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P.  S.  And  all  over  the  nation  VUG-M's  Mammoth  Star  Studded 
 Musical 

is  far  ahead  of  previous  "Broadway  Melodys"  and  topping 
 "Ziegfeld," 

"Maytin^1  and  the  VERY  BIGGEST  OF  M-GM  BIGGIES! 



Melody,'  24G,  Sweet  and  Hot 

n  Frisco,  but  Other  B.0.'s  Chilly 
San  Francisco,  Aug.  24. 

'Broadway  Melody  of  1938'  is  the 
top  money  grabber  on  Market  Street 

this  week.  •«»*•■• '  Paramount  (F-WC)  (2,470;  35-55- 75) — 'Broadway  Melody'  (MG)  and 'She's  No  Lady'  (Par).  Upped  the ad  budget  considerably.  Biz  near 
ecord-breaking  proportions.  Expect take  in  the  nabe  of  $24,000  during 

i  first  week,  which  means  that 
Htelody'  will  stay  on  here  for  at- Hwt    three  stanzas. u  ******  °"* 

V»osto° 

'Melody'  with  $36, 
Easy  L.  A.  Tops; 

Los  Angeles,  Aug.  24. 
Several  bright  spots  in  town  cur rently,  with  most  of  the  rest  of  the 

field  holding  its  own.  Particularly  i 
outstanding  are  'Broadway  Melody ! of  1938'  at  the  day-date  State  and  i Chinese,  with  a  smash  $36,000  com- 1 
bined    take    in    s'  ' 

tub  i\ 

LOOKS  TO  25G, 

PITTmr 

Pittsburgh,  Aug.  2- 
Sock  product  pooh-poohing  hel ain   here   this   week  and  down- 

running  into   record  warm-1 ^her   grosses  to   wind   up  this 
|Hj^t  as  best  in  years.  'Broadway Melody'  smashing  out  Penn's  top  fig- ■■B^Bll  time  and  moves  on  Thurs- to  Warner  to  give  latter 
house  a^vo.  from  Penn  fourth  time in  five  VS^ks. 

's-UAt  C3.300:  25-35- 
Melody'  (M,G).  A ashes,  and  heading 

record.  Should 
ek  at  $25,000  or 

under  that,  Weekend  heat 
31  didn't- mean  a  thing,  and  house  had 1  the  ropes  up  from  the  word  go. 
I  Moves  T^^^HI^Hfiarner  to  con- i  tinue  do 

PORTLAND'S  H.  O.'S 
AJl   OK— Broadway  Melody,'  New Entry,  Big  $7,500. 

Portland,  Ore.,  Aug  24 
'Broadway  Melody'  is  going  great 

|uns  at  the  Broadway.  'Good  Earth* second  strong  week  at  Park- 

2nd  B
IG 

SaU  Loke 
 CitY 

Los  Anger
s 

San  Frana
sco 

Pittsburgh \.ouisv
»"e  

c 

Washingto
n,  u. 

And  Mor
e 

'MELODY'  SOCK  $9 

Louisville,  Aug.  24. 
Biz  is  on  the  upswing  hereabouts, 

first  class  pT6^u^t?~'Fo"l'k's  here  are pic  shoppers. Two  holdovers  currently,  with 
hefty  biz 'keeping  the  wicket  busy at  Loew's  State,  where  'Broadway 
Melody  of  1938'  is  pulling  bulk  of the  trade. 
~"~Loew*s  State  (3,000;  15-25-40)— 'Broadway  Melody'  (MG).  Musical; ^enjoying  lines  at  the  wicket,  and  ! Jhe.aded  for  sweet  $9,000. 

lelody'  Strong 

9  in  Philly; 
phiT :-''Best  thing  in 

.  .  'Broadway  Melody'  ̂  
i  ;  and  despite  the  fact when  the  hot  wave  v._ 

this  new  revue  which 
week  tonight  will  hit 
ride  through  for  a  s 
without  any  trouble  at  all.'VrTbtices very  good  and  pic  should  do  better 
\sn  its  predecessor,  'Artists  and 

Wels' 

Inley  (3,700;'  (40-55-65)— 'Broad- Melody'  (MG).  Starting  second sk  tomorrow  with  first  giving  it 
very  nice  $19,000,  heat  and  all. 



on't  be  surprised  at  the  way  the  nation  has 

gone  overwhelmingly  wild  over  'Zola'— and 

don't  be  amazed  that  'Varsity  Show'  has 

topped  even  the  biggest  of  all  Warner  musicals 

of  the  past.  It's  only  the  start  of  the  determined 



Warner  Bros,  plan  to  make  1937-38  the  year  of 

years  for  you— and  us !  That's  why  we're  all  ready 

this  minute  with  another  picture  as  sensationally 

box-office  on  every  entertainment  count— the  next 

number  on  the  *taik-  of-  the  -trade'  program  — 

BETTE  DAVIS 

Offers  a  Brilliant  Match  for  Paul  Muni's  'Zola'  Performance,  with 

HENRY  FONDA 

in 

'
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Supported  by 

Ian  Hunter  •  Anita  Louise  •  Donald  Crisp 
Written  and  Directed  by  Edmund  Goulding  •  Music  by  Max  Steiner  •  A  First  National  Picture 
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THE  PROPAGANDISTS 

JUST  while  Mr.  Martin  Quigley  was  up  at  the  august  Insti- tute of  Human  Relations  at  Williamstown  reiterating  for 
that  imposing  gathering  of  professors,  pundits  and  pub- 

licists the  necessity  for  the  motion  picture  industry's 
adherence  to  a  policy  of  "entertainment  only",  the  press  was getting  a  blast  of  special  pleading  pressure  on  the  films  from 
the  new  and  leftist  Associated  Film  Audiences  in  New  York. 

The  September  issue  of  the  Film  Survey,  the  pamphlet  of 
the  AFA,  presents  a  symposium  on  "What  Should  an  Anti-War 
Film  Contain?"  Foremost  and  topmost  of  the  personages 
quoted  is  Mrs.  Franklin  D.  Roosevelt,  saying:  "I  do  think  that people  can  be  turned  against  war  by  means  of  the  movies, 
and  I  think  that  the  type  of  movies  which  can  best  bring  this 
about  is  that  which  shows  the  economic  causes  of  war." 

Happily,  Mrs.  Roosevelt  does  not  seem  to  have  said  who 
should  make  the  anti-war  movies. 

BUT  Estelle  M.  Sternberger,  executive  director  of  World 
Peaceways,  whose  job  apparently  is  anti-war,  seems  very 
sure  that  the  motion  picture  industry  is  obligated  to 

share  it.  She  would  have  a  campaign  drive.  "Hollywood," 
she  said,  "must  be  convinced  by  the  public  that  it  expects  a 
steady  stream  of  such  pictures,  and  not  a  comparatively  occa- 

sional one." Obviously  enough,  if  there  was  any  such  public  demand  as 
that,  the  anti-war  campaign  would  be  over — and  won. 

The  public  expects  a  stream  of  nothing  but  its  money's  worth in  entertainment  at  the  box  office. 
At  the  moment, 'while  having  no  share  of  the  sentiments involved,  this  writer  must  express  approval  of  the  procedure 

of  the  earnest  young  men  who  made  and  brought  forth  "The 
Spanish  Earth".  They  do  not  go  around  demanding  that  Holly- wood become  their  mouthpiece.  They  hired  a  camera  and 
sent  it  to  Spain,  put  together  their  picture  and  presented  it. 
The  method  is  recommended  to  all  propagandists. 

AAA 

FANCY  STATISTICS 

THE  alleged  statistics  of  the  motion  picture  have  a fantastic  quality  that  seems  to  partake  of  the  extravagant 
fanciful  whimsy  of  the  industry.  Most  of  the  figures 
flourished  about  in  motion  picture  stories  in  the  lay  press 

are  not  even  remotely  related  to  the  facts.  External  observers 
and  writers  betray  at  once  an  extreme  naivete  and  a  great 
analytical  indifference,  while  it  is  all  too  often  the  practice 
of  trie  inferior  writers  and  publicity  persons  never  to  permit 
any  story  to  fall  down  for  lack  of  supporting  figures,  ever 
available  at  the  inventor's  fingertips.  Also  much  of  screen history  with  its  rubber  calendar  is  to  be  attributed  to  the  same 
origins.  Profound  discussions  of  motion  pictures  and  picture 
institutions  are  presented  in  many  colors  by  pompous  magazines 
on  the  basis  of  wish-fulfilling  calculations  by  rewrite  men  based 
upon  the  transcribed  notes  collected  by  befuddled  college  girls, 
known  as  research  workers,  after  interviewing  some  polite 
publicity  assistants  who  cannot  read  a  balance  sheet.  Offi- 

cially the  motion  picture  industry  almost  never  objects  to  or 
questions  such  published  figures,  since  they  are  either  super- 
gildings  of  the  facts  or  so  remote  as  to  be  of  no  consequence 
or  relevancy  worth  talking  about.  If  the  total  looks  pretty 
it  is  O.K. 

These  reflections  are  brought  up  by  the  examination  of  a 
cutting  from  the  usually  careful  Chicago  Daily  News,  present- 

ing some  amazing  and,  in  a  fashion,  revealing  figures  about 
the  motion  picture  theatre.  In  the  issue  of  August  14  it  is 
seriously  set  forth  that  a  middle  west  professor  has  found  that 
the  "average  youngster  spends  eighteen  hours  a  week  in  the 
movies  and  twenty-five  hours  a  week  in  the  classroom." 

THAT  challenging,  arresting  statement  is  sure  presently  to be  imbedded  in  the  lore  of  the  vociferous  commentators, 
to  be  the  subject  of  editorials,  and  in  time  will  probably 

get  into  the  Congressional  Record  and  a  stack  of  committee 
reports. Meanwhile  it  appears  that  the  amazing  figures  by  some 
curious  arithmetic  were  derived  from  reports  of  a  survey  which 
reported  that  of  several  thousand  children  examined  68  per 
cent  saw  one  double  bill  show  a  week,  12  per  cent  saw  two 
such  shows  a  week  and  five  per  cent  saw  three  double  bill  shows 
a  week.  Accepting  that  report,  a  simple  calculation  discovers 
that  among  the  85  per  cent  reported  upon  the  average  attend- 

ance per  child  was  1.25882-plus  shows  a  week,  or  just  roughly 
one  and  a  quarter  double  bill  shows — somewhere  about  four 
hours  a  week,  which  seems  possible  for  the  subjects  of  some 
special  survey,  but  which  is  no  provable  national  average. 

AAA 

THE  MAJOR  MARCHES  ON 

MAJOR  EDWARD  BOWES'  party  and  preview  for  the refurbished  Capitol  on  Broadway  this  week  brings  the 
interesting  reflection  that  here  is  the  making  of 

precedent  for  motion  picture  exhibition  on  Broadway.  Never 
before,  in  the  memory  of  this  professional  rememberer,  has  an 
impresario  of  the  screen  both  survived  and  so  flourished  across 
and  through  so  many  changeful  periods  in  the  evolving  art. 

More  years  than  shall  be  enumerated  here  have  paraded 
past  since  the  proud  facade  of  the  Capitol  rose  to  dominate 
the  street  and  the  blithe  Major  became  a  figure  of  Broadway. 
It  was  a  duPont  enterprise  then,  and  the  late  Coleman  T. 
duPont  was  dreaming  the  presidency.  There  was  no  Metro- 
Goldwyn-Mayer  and  the  late  Marcus  Loew  was  a  theatre  oper- 

ator considerably  concerned  about  where  box  office  product 
was  to  come  from.  In  the  period  of  the  late,  and  then  great, 
Roxy  it  was  out  of  the  Capitol  that  the  first  great  national 
triumph  of  radio  broadcasting  took  its  origin,  and  there  de- 

veloped thence  into  the  radio  institution  that  is  Major  Bowes, 
that  ambidextrous  showman  of  air  and  screen. 

Not  even  yet  have  the  arts  of  the  motion  picture  and  the 
radio  made  mutual  adjustment,  but  it  seems  that  the  inde- 

fatigable Major  has  taken  possession  for  his  own  of  a  great 
area  in  the  no-man's  land  between.  Theatres  have  their 
careers,  their  youth  and  prime  and  decadence  even  as  men, 
and  few  managers  outlast  a  period.  But  the  Capitol  is  reborn 
and,  it  seems,  the  Major  is  an  everblooming  perennial. 
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This  Week 

Playdates  and  Deals 
Of  importance  to  the  independent  exhib- 

itor and  small  circuit  operator  who  must 
arrange  for  his  product  after  the  important 
buying  power  in  his  territory  has  concluded 
franchise  arrangements  is  a  survey  showing 
new  contracts  concluded  with  distributors  by 
83  circuits,  controlling  3,500  theatres  in  key 
cities  of  the  country.  With  a  flurry  of  buy- 

ing now  in  progress  the  circuits  listed  in  the 
survey  are  shown  to  have  completed  deals 
with  eight  distributors  representing  16,470 
individual  playdates. 
Who  has  bought  what  is  shown  in  the 

story  and  table  starting  on  page  12. 

Erpi  Licenses 
Arrangements  were  consummated  this 

week  for  ending  Erpi's  operations  in  the United  States  as  a  seller  and  servicer  of 
sound  reproducing  equipment.  The  West- 

ern Electric  subsidiary,  in  this  country,  is 
merely  a  licensor  of  manufacturers  desir- 

ing rights  in  Western  Electric  patents.  The 
first  licenses  were  taken  by  the  Interna- 

tional Projector  Corporation  and  Motio- 
graph,  Inc.,  for  the  manufacture  of  unit 
sound  projectors  employing  soundheads  fol- 

lowing Western  Electric  design. 
The  story  is  on  page  61. 

Divorcement  Test 
Paramount,  the  distributing  company  most 

affected,  this  week  filed  suit  in  Fargo, 
North  Dakota,  to  test  the  constitutionality 
of  a  state  law  passed  last  winter  under  the 
sponsorship  of  Allied  States  Association  of 
Motion  Picture  Exhibitors  and  designed  to 
divorce  the  distribution  and  exhibition  fields 
where  they  are  combined  in  the  interests  of  a 
distributing  company.  Paramount  through  its 
affiliation  with  the  Minnesota  Amusement 
Company,  has  a  greater  interest  in  cir- 

cuit houses  in  North  Dakota  than  any  other 
distributor.  The  test  suit  was  filed  against 
state  operatives  responsible  for  enforce- ment of  the  law. 

Public's  Film 
Financed  by  public  subscription  with 

350,000  tickets  issued  in  advance  of  pro- 
duction, work  has  started  on  the  French 

collective  film  "La  Marseillaise"  after months  of  preparation. 
Expected  to  cost  2,000,000  francs,  the 

picture  will  have  as  its  central  theme  indi- 
vidual reactions  to  the  French  revolution.  It 

is  to  be  directed  by  Jean  Renoir,  leading 
French  director  of  "The  Lower  Depths," acclaimed  by  Paris  film  critics  as  the  best 
Gallic  film  of  last  year. 

The  film  was  to  have  been  subsidized  by 
the  National  French  Trade  Unions,  but  it 
has  been  decided  to  produce  the  picture 
solely  with  public  backing. 

Test  Preservatives 
The  research  council  of  the  Academy  of 

Motion  Picture  Arts  and  Sciences  met  this 
week  to  consider  the  results  of  a  series  of 
comprehensive  tests  of  film  preservatives 
which  have  been  in  work  for  the  past  few months. 

In  order  to  determine  the  value  of  vari- 
ous preservatives,  a  committee  prepared  a 

test  reel  containing  a  number  of  sections 
of  films,  each  treated  by  a  different  preserv- 

ative. Since  the  start  of  the  test,  the  reel 
has  been  passed  through  the  normal  life 
cycle  of  a  release  print.  Now  partially  worn, 
it  is  being  studied  and  a  report  is  being  pre- 

pared for  distribution  to  the  producing  com- 
panies. Membership  of  the  committee  handling 
this  project  for  the  academy  includes  Har- 

ris Ensign,  chairman,  George  Crane,  Alan 
Freedman,  Fred  Gage,  A.  J.  Guerin,  Sid- 

ney Lund,  Hugh  McClung,  J.  M.  Nickolaus, 
John  Swain  and  Gordon  S.  Mitchell,  man- 

ager of  the  research  council. 

Release  Chart  Page  59 

Editorial  Page  7 

Pictorial  Preview  Page  48 

The  Hollywood  Scene  Page  37 

In  British  Studios  Page  55 

Deaths  of  a  Week  Page  58 

Technological  Page  101 

This  Week  in  Pictures  Page  10 

Showmen's  Reviews  Page  39 

In  the  Newsreels  Page  84 

Managers'  Round  Table  Page  93 

J.  C.  Jenkins'  Colyum  Page  84 

What  the  Picture  Did  for  Me      Page  85 

Higher  Admissions 
Increased  admission  prices  were  urged  by 

Rick  Ricketson,  director  of  the  Theatre 
Owners  and  Managers  of  the  Rocky  Moun- 

tain Region,  when  he  spoke  at  the  organiza- 
tion's one  day  convention  in  Denver.  As  the 

reasons  for  his  proposal,  Mr.  Ricketson  cit- 
ed the  quality  of  present  day  product  and  the 

rising  prices  of  commodities  generally.  He 
also  urged  the  members  to  attempt  to  influ- 

ence congressmen  to  raise  tax  exemptions  to 
60  cents.  Greater  box-office  returns  were 
termed  imperative  by  Al  Hanson  when  he 
addressed  200  Fox  West  Coast  zone,  district 
and  house  managers  in  Los  Angeles. 

Both  meetings  are  discussed  on  page  46. 

Out  of  Court 
Amicable  statements  from  both  parties 

marked  the  settlement  out  of  court  of  an 
alienation  of  affections  suit  in  which  Para- 

mount charged  Samuel  Goldwyn  had  in- 
veighled  Gary  Cooper  into  his  studio  to  the detriment  of  the  Paramount  star  roster  and 
in  defiance  of  certain  obligations.  Para- 

mount was  mad  $5,000,000  worth  but  the 
friendly  statements  stressed  resumption  of 
"cooperation."  Mr.  Cooper  is  now  work- 

ing for  Mr.  Goldwyn  in  "The  Adventures 
of  Marco  Polo." 
Clearance  Draw 

The  fight  of  Kansas  City,  Kansas,  theatre 
owners  for  simultaneous  release  of  pictures 
in  that  city  and  Kansas  City,  Missouri, 
ended  last  week  in  compromise  and  partial 
victory.  Under  a  new  arrangement,  the  pre- 

vious 28-day  clearance  on  the  product  of 
two  companies  following  their  closing  in 
first-run  Kansas  City,  Missouri,  houses  has 
been  reduced  to  14  days.  The  two  com- 

panies are  Twentieth  Century-Fox  and  Uni- versal. 
The  new  clearance  represents  a  compro- 

mise in  that  the  original  demands  of  Kansas 
City,  Kansas,  theatre  owners  were  for  sim- 

ultaneous release  of  pictures  in  both  cities. 

Greater  Tri-States 
A.  H.  Blank,  president  of  Tri-States,  an- 

nounced at  a  banquet  given  in  honor  of  the 
25th  anniversary  of  his  entrance  into  show 
business  that  his  circuit  plans  a  compre- 

hensive program  of  expansion. 
He  is  quoted  on  page  38. 

Rogers'  Shrine Dedication  of  the  Will  Rogers  Shrine  of 
the  Sun  memorial  to  the  late  humorist,  will 
be  held  September  6th  in  the  midst  of  spec- tacular ceremonies. 

Story  on  page  46. 
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16  mm.  Field 
Three  of  the  leading  producers  of  motion 

pictures,  Paramount,  Universal  and  Gau- 
mont-British,  are  authorizing  reduction  of their  features  to  16  mm.  film  but  distribution 
of  the  pictures  is  limited  to  locations  where 
there  will  be  no  competition  to  theatres.  A 
fourth  company,  Columbia  Pictures,  is  con- 

sidering entering  the  field  but  no  definite 
decision  has  been  arrived  at.  The  restric- 

tions insisted  upon  by  GB,  Universal  and 
Paramount  have  resulted  in  a  shortage  of  16 
mm.  product  for  theatrical  exhibition.  At 
the  same  time,  equipment  has  been  advanced 
to  the  stage  where  now  16  mm.  film  can  be 
used  successfully  in  houses  seating  as  many 
as  600  persons. 

See  page  33. 

Ambassador's  Plans 
The  financing  plans  of  Ambassador  Pic- 

tures, Inc.,  were  revealed  in  a  registration 
statement  filed  with  the  Securities  and  Ex- 

change Commission  covering  the  proposed 
issuance  of  1,025,000  shares  of  common 
stock,  $1  par  value.  The  company  plans 
the  production  of  36  films  during  the  new 
season  at  a  cost  of  $1,100,000.  From  the 
sale  of  stock  to  the  public,  the  company 
hopes  to  realize  $1,200,000.  RCA  earnings 
for  the  second  half  of  this  year  are  expected 
to  surpass  the  first  six  months,  that  period 
having  exceeded  the  total  for  all  of  last  year. 

Details  on  the  Ambassador  statement  to- 
gether with  a  survey  of  the  week's  financial- developments  will  be  found  on  page  32. 

Buying  Combine 
Formation  of  a  buying  combination  has 

been  undertaken  by  independent  exhibitors 
in  the  Philadelphia  area  as  their  latest  plan 
to  force  Paramount  to  correct  an  alleged 
violation  of  the  1936-37  contracts.  At  a 
meeting  of  the  United  Motion  Picture  Thea- 

tre Owners  of  Eastern  Pennsylvania,  South- 
ern New  Jersey  and  Delaware  it  was  stated 

that  127  theatre  operators  have  delegated  a 
UMPTO  committee  to  bargain  with  Para- 

mount for  them  for  the  1937-38  contract. 
The  exhibitors,  it  was  estimated,  have  an 
aggregate  Paramount  film  bill  of  $500,000. 

Developments  in  the  Paramount-exhibitor 
boycott  battle  are  reported  on  page  26. 

Today's  Publicity A  new  interest  in  Hollywood,  character- 
ized by  a  sharper  appreciation  of  the  signifi- 

cance of  the  place  and  its  work,  and  increas- 
ingly evinced  by  publications  of  the  better 

sort,  has  brought  about  substantial  additions 
to  the  publicity  services  of  the  studios. 

What  has  taken  place  in  this  activity  of 
motion  picture  making,  and  what  it  means  to 
the  theatre  box  office,  is  comprehensively 
pointed  out  on  page  31. 

Copra's  $100,000 Accusing  Columbia  Pictures  of  breach  of 
contract  in  that  they  have  withheld  compen- 

sation in  the  amount  of  $100,000,  in  spite  of 
repeated  demands,  Frank  Capra  filed  suit  in 
California  for  a  declaratory  release  from  his 
obligations  to  the  company. 

Legal  details  and  the  director's  claims  are specified  on  page  34. 

Shanghai 
Business  is  at  a  standstill  in  Shanghai,  but 

John  Perkins,  branch  manager  for  Para- 
mount, informed  his  home  office  in  a  cable- 

gram that  he  does  "not  consider  the  situation 
hopeless."  Mr.  Perkins  said  that  "condi- tional on  certain  possible  developments 
Shanghai  theatres  may  be  able  to  reopen  in 
a  few  weeks." Story  on  page  46. 

Nathanson  Buys 

Confirmation  of  reports  of  several  weeks' standing  came  in  an  announcement  that 
N.  L.  Nathanson,  president  of  Famous 
Players  Canadian  circuit,  had  become  asso- 

ciated with  Universal  through  the  purchase 
of  stock  in  Universal  Film  Company,  Ltd., 
operating  company  for  exchanges  in  Canada. 

Story  ow  page  32. 
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Dead  Deadline 
The  Screen  Actors  Guild  again  postponed 

this  week  the  deadline  for  the  closed  shop 
in  eastern  studios.  Designation  of  a  new 
date  is  believed  pending  the  outcome  of 
negotiations  with  March  of  Time  and  Edu- 

cational. Among  other  labor  developments, 
Hollywood  producers,  in  a  clear  implica- tion, served  notice  on  labor  that  entrance 
of  the  CIO  into  the  industry  would  be  ac- tively opposed. 

Survey  of  the  week's  labor  development appears  on  page  38. 

Fire  on  Film 
Mrs.  O'Leary's  cow  that  kicked  over  the 

lantern  that  started  the  fire  that  made  Chi- 
cago history,  whether  an  actual  or  legend- 

ary figure,  is  considered  to  loom  sufficiently 
large  in  folklore  to  become  an  important 
part  of  the  motivation  in  a  Twentieth  Cen- 

tury-Fox screen  chronicle  built  around  that 
epic  disaster. 
Now  in  production,  the  film  is  the  subject 

of  pictorial  preview  by  William  R.  Weaver 
on  pages  48  and  49. 

Stock  Report 

John  D.  Hertz,  former  chairman  of  Para- 
mount's  finance  committee,  has  disposed  of  a 
large  portion  of  his  holdings  in  the  company, 
it  was  revealed  in  a  report  of  the  Securities 
and  Exchange  Commission.  Since  July,  Mr. 
Hertz  has  unloaded  32,500  shares  of  1947 
debentures  and  convertible  second  preferred 
stock,  leaving  him  still  in  possession  of  a 
mere  5,000  shares  of  the  latter. 

Digest  of  the  SEC  fortnightly  review  of 
stock  transactions  appears  on  page  34. 

Bank  Night  Insurance 
Discontinuance  of  bank  night  insurance — 

a  method  which  enables  a  winner  to  collect 
even  if  he  is  not  present  at  the  theatre  dur- 

ing the  time  of  the  drawing — was  ordered  in Cleveland  and  Wisconsin  this  week.  In 
Missouri,  "surprise  nights"  were  declared 
lotteries  by  the  Attorney  General's  office. For  these  and  other  chance  game  develop- 

ments see  story  on  page  92. 

Consent  Decrees 
The  Department  of  Justice  let  it  be  known 

that  unspecified  steps  will  be  taken  in  the 
near  future  to  tighten  enforcement  of  the 
anti-trust  laws  particularly  in  regard  to  the 
following  up  of  consent  decrees,  a  common 
method  of  ending  anti-trust  prosecutions. 
Evasion  of  such  decrees  has  been  wide- 

spread, department  officials  feel. 
The  details  from  Washington  are  on 

page  26. 
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This  Week 

in  Pictures 

JTyW'T'  1NNERS  of  the  Harvest  Moon  Ball  contest,  conducted  by £/£s  the  New  York  Daily  News  are  prime  subjects  for  publicity 
"  ~  in  the  metropolitan  area.  S.  Barrett  McCormick,  director of  advertising  and  publicity  for  RKO  Radio,  supported  by  Rutgers 
Neilson,  publicity  manager  for  the  company,  is  shown  presenting  the  key 
of  the  Hollywood  studio  to  Agnes  Melcoll  and  her  partner,  Walter 
Cosden,  all-around  contest  winners.  Hope  the  key  fits. 

Western  managers  and  salesmen  for  United  Artists  have  decided  on  a 
sales  drive  to  last  five  weeks  as  a  fitting  testimonial  to  L.  J.  Schlaifer, 
western  division  manager,  who  this  month  marks  a  quarter  century  of 
active  service  in  the  motion  picture  industry.  The  campaign  will  be 
complete  with  silver  spurs  as  awards  for  the  best  records.  What  do  they 
mean  spurs? 

Shortly  after  this  picture  was  taken  of  George  Krainukov,  Universal 
Newsreel  cameraman,  mingling  his  shots  with  those  of  the  troops  around 
him  in  the  severe  fighting  at  Peiping,  bullets  destroyed  his  camera.  He 
was  also  wounded  in  the  head  in  the  Shanghai  bombardment. 
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II 

S^>f  LARA  BOW,  still  an  exciting  memory  to i  screen  patrons  of  more  than  five  years 
" — "»  standing,  especially  in  Brooklyn,  her  native heath,  may  return  to  films  if  a  deal  now  being  dis- 

cussed with  her  by  Dave  Diamond,  Grand  Nation- 
al producer,  is  consummated.  The  It  Girl  is  shown 

in  a  winsome  pose  circa  1928. 

David  L.  Loew,  produce* 
of  Joe  E.  Brown  pictures,  and 
Ned  E.  Depinet,  vice-presi- 

dent of  RKO  Radio,  con- 
gratulate each  other  on  the 

comedian's  recently  com- 
pleted picture,  "Fit  for  a King."  The  distributor  was 

host  to  the  producer  at  a 
luncheon  in  New  York's Hotel  Astor  which  preceded a  trade  showing. 

W.  G.  Van  Schmus,  man- 
aging director  of  the  Radio 

City  Music  Hall,  points  out 
the  towering  RCA  Building 
in  Rockefeller  Center  from 
the  window  of  his  penthouse 

of  fee  atop  the  theatre  to  Al- fred Hitchcock,  right,  Brit- 
ish director  who  is  vacation- 
ing in  New  York. 
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305  NEW  CONTRACTS  MADE 

FOR  3,500  CIRCUIT  HOUSES 

Important  Buying  Power  Con- 
centrated in  Early  Deals 

Representing  16,470  Play- 
dates;  Market  Advanced 

Buying  of  1937-38  product  of  major  dis- 
tributors by  the  important  circuits  which 

through  their  control  of  first  run  situations 
constitute  the  key  to  the  exhibition  structure 
of  the  industry  is  rapidly  nearing  completion 
with  most  of  the  franchises  either  signed 
or  in  negotiation  a  survey  of  the  field,  now 
at  the  height  of  the  season's  activity,  shows. 

Some  305  contracts,  representing  16,470 
individual  playdates  for  the  new  season 
product  of  eight  distributors,  have  been 
signed  by  83  circuits  operating  approxi- 

mately 3,500  theatres.  A  similar  study 
compiled  in  October  of  last  year  by 
Motion  Picture  Herald  showed  346  con- 

tracts signed  by  95  circuits  for  3,700 
theatres. 

Many  of  the  more  important  and  compre- hensive deals  listed  in  the  survey  were 
concluded  only  recently,  however,  and  in 
several  instances  outstanding  operators  are 
still  listed  as  having  purchased  the  product 
of  only  one  or  two  companies.  Unusual  ac- 

tivity in  the  last  weeks  followed  a  period 
during  which  circuit  executives  and  inde- 

pendent exhibitors,  well  supplied  with  late 
1936-37  releases  and  faced  with  the  prospect 
of  substantially  advanced  terms  for  the  new 
product,  delayed  negotiations  as  long  as 
possible. Typical  of  the  sudden  influx  of  contracts 
is  the  situation  in  the  southwest.  Execu- 

tives of  three  of  the  leading  circuits  of  this 
territory  were  in  New  York  last  week,  all 
in  deep  conference  with  distributors  over 
new  contracts.  Interest  in  the  situation,  es- 

pecially in  Texas,  was  aroused  by  the  recent 
acquisition  by  United  Artists  Theatres  of 
a  50  per  cent  interest  in  the  Robb  &  Rowley 
circuit.  Joseph  M.  Schenck,  chairman  of 
the  board  of  Twentieth  Century-Fox,  heads 
the  United  Artists  circuit.  Edward  Rowley 
and  Harold  Robb,  representing  these  inter- 

ests, were  in  New  York  last  week  as  were 
Robert  O'Donnell  of  Interstate  Theatres, and  L.  C.  and  R.  E.  Griffith  of  the  Griffith 
Amusement  Company. 

The  programs  of  Metro-Goldwyn-Mayer, Paramount,  RKO  Radio  and  Universal  have 
been  bought  by  Robb  &  Rowley  for  the  en- 

tire circuit  of  75  houses  and  Twentieth  Cen- 
tury-Fox pictures  have  been  bought  for  first runs  in  Oklahoma  and  Texas.  Interstate 

Theatres  so  far  has  contracted  only  for 
MGM,  Twentieth  Century-Fox  and  Mono- 

gram product  for  all  theatres  and  for  Uni- 

versal in. 52  houses.  Griffith  Amusement  has 
concluded  only  one  contract,  with  RKO,  but 
negotiations  with  others  are  under  way. 

In  Chicago  buying  has  been  free  of  the 
clearance  fight  which  delayed  contracts  last 
year  and  the  season,  consequently,  is  well 
advanced.  Three  companies,  Paramount, 
MGM  and  Warner  Brothers,  have  franchise 
arrangements  with  Balaban  &  Katz  and  Co- 

lumbia and  Twentieth  Century-Fox  have 
completed  their  deals  with  the  circuit,  leav- 

ing only  the  United  Artists,  Universal  and 
RKO  contracts  to  be  arranged.  RKO  and 
Universal  release  through  the  Palace  for 
first  runs  in  the  Loop  district  so  their  deals 
are  for  neighborhood  houses  only.  United 
Artists  sold  to  B.  &  K.  for  1936-37  after 
selling  away  from  them  the  year  before  and 
it  is  expected  that  the  arrangement  will  con- 

tinue this  year.  Most  independent  theatre 
deals  are  made  late  in  the  fall,  after  the 
B.  &  K.  terms  are  arranged,  but  indications 
are  that  they  will  be  from  a  month  to  six 
weeks  earlier  than  in  previous  years. 

Independent  circuits  in  New  York  are 
usually  slow  in  completing  new  season  con- 

tracts and  little  activity  has  been  noted  in 
the  territory  this  year.  However,  buying  is 
expected  to  start  early  this  month,  since 
virtually  all  first  run  Broadway  deals  have 
been  arranged  and  both  Loew's  and  RKO have  contracted  for  most  of  the  product 
needed  for  their  neighborhood  houses. 

The  following  table  shows  the  product  purchased  by  the  larger  circuits  of  the  country,  long  term 
franchise  deals  being  indicated  where  such  information  is  available.  Many  circuits  affiliated  with  dis- 

tributors have 
the  contracts 

Circuits 

long  term  contracts,  but  under  arrangements 
thus  amounting  to  continuing  options. 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 
Contracting  and       less    otherwise  speci- Locations  tied ) 

mich  provide  for  negotiations  each  year, 

Alger,  E.  E. 

Aldun  .  .  .  . 

Atlantic   
Balaban  &  Katz. 

Barham,  Tracy.  2, 

Benton,  William  6, 

Buffalo  Theatres  II, 

Illinois    Paramount RKO 
Alabama,    Georgia  RKO 

20th-Fox 
New  Jersey    20th-Fox Illinois    Columbia 

MGM 
(long  term  franchise] Paramount 
(long  term  franchise] 

20th-Fox 
Warner 

(long  term  franchise) Indiana    MGM 
Paramount 

Upstate  New  York. MGM 
Paramount 
20th-Fox 

Buffalo,  Niagara 
Falls,  North  Ton- 
awanda,  N.  Y.  .  . MGM 

Paramount 
20th-Fox 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Contracting  and      less   otherwise  speci- Locations  fied ) 
Butterfield 89,  Michigan    Columbia MGM Monogram 

Paramount RKO 

20th-Fox 
Universal 
Warner 
MGM 
Paramount 
RKO 
20th-Fox 
20th-Fox 
United  Artists 
MGM 
Paramount 

Central  States.     44,  Iowa,  Nebraska. 

Century    23,  New  York  City. 
Comerford 
Theatres    103,  New  York, 

Pennsylvania    RKO 
20th-Fox 

Commonwealth.    23,  Iowa,  Kansas, 
Missouri    RKO 

20th-Fox 
(Continued  on  following  page) 
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BUYING  ACTIVITY  HEIGHTENED 

Circuits 
Confederation 
Cooper,  J.  H.. 

Cooperative 
Theatres  .  .  . 
Dent,  Louis. 

Dickinson 
Theatres 

Dipson,  N.  D. 

Dubinsky 
Brothers 

Durkee 
Enterprises    .  .  . 

Essaness 
Theatres 

Evergreen  State 

Fabian,  Si 

Famous 
Canadian 

Fanchon  & 
Marco    .  .  . 

Fourth  Avenue. 

Fox  Inter- 
mountain 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Contracting  and      less  otherwise  speci- Locations  fied ) 
8,  Montreal    Universal 

28,  Colorado,  Okla- 
homa, Nebraska...  Paramount RKO 

Universal 

86,  Michigan    20th-Fox 
6,  Colorado,  Nebraska  Columbia RKO 

22,  Iowa,  Kansas, 
Missouri    20th-Fox 

12,  New  York,  Ohio, 
Pennsylvania, 
West  Virginia   Columbia MGM 

20th-Fox 
Wheeling,  W.  Va..  RKO 

12,  Kansas,  Missouri...  RKO 
II,  Kansas,  Missouri...  Paramount 

( 10  year  franchise — 
1943) 

20,  Maryland    Columbia RKO 
20th-Fox 
Universal 

27,  Illinois    MGM 
Paramount 

35,  Oregon, 
Washington    Columbia 

MGM 
Paramount RKO 
20th-Fox 

7,  Albany,  Brooklyn, Schenectady, 
Troy,  N.  Y   Columbia MGM 

RKO 
20th-Fox 

150,  Canada    .    RKO 
20th-Fox 
Universal 

5,  St.  Louis    RKO 
( 10  year  franchise — 
1946) 

Warner 
( 10  year  franchise) 

18,  Indiana,  Kentucky..  Paramount 20th-Fox 
(first  runs  only) 

65,  Denver  territory..  Columbia MGM 
Paramount RKO 
20th-Fox 
Universal 

Circuits 
Fox  Midwest. 

Fox  West  Coast 

Fox  Wisconsin 

Fulton,  W.  D.. 
Golden  States 
Theatres  .... 

Griffith 
Amusement 
Harris 
Amusement 

Interstate 

Interstate 

Jefferson 
Amusement 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Contracting  and       less    otherwise  speci- Locations  fied ) 
120,  Illinois,  Iowa, 

Kansas,  Missouri, 
Nebraska    Columbia MGM 

Paramount RKO 

Republic (Serials) 
20th-Fox 

16,  Kansas  City 

territory    Universal 
(  10  year) 

169,  Arizona,    California  Columbia MGM 
(franchise  expires 

1940) 

Paramount 
(franchise  expires 

1938) 

RKO 
20th-Fox 
Universal Warner 

27,    Republic 
42,  Michigan,  Wisconsin  Columbia 

MGM Paramount RKO 
20th-Fox 
Universal 

7,  Kansas,  Missouri...  Columbia 

31,  California    MGM RKO 

20th-Fox 

95,  Oklahoma,    Texas..  RKO 

12,  Michigan,  Ohio, 
Pennsylvania    Columbia MGM 

Paramount 
20th-Fox 
Universal 

16,  New  England   Paramount 20th-Fox 
Universal 

92,  New  Mexico, 
Texas    MGM 

Monogram 
20th-Fox 

52,    Universal 

60,  Texas   Paramount 
20th-Fox (first  runs) 
Universal 

30,    Republic 
(Continued  on  following  page) 
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LONG  TERM  FRANCHISE  DEALS 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Contracting  and     less  otherwise  speci- Circuits  Locations  tied ) 
(Continued  from  preceding  page) 

Kallett  Theatres    15,  Upper  New  York.  .  .  MGM 
Paramount 
RKO 
20th-Fox 

Lam  Amusement    10,  Alabama,  Georgia.  MGM RKO 
Libson,  Ike....      5,  Cincinnati,  Dayton.  Columbia 

MGM 
20th-Fox 

Lightman,  M.  A.    47,  Arkansas,  Tennessee  Columbia MGM 
Paramount 
RKO 
20th-Fox 

(first  runs) 
Universal 

Lofiw's    120,  California,  Delaware, Georgia,  Indiana, 
Kentucky,  Louis- 

iana, Maryland, 
Massachusetts, 
Missouri,  New  Jer- 

sey, New  York, 
Ohio,  Pennsylvania, 
Rhode  Island,  Tenn- 

essee, Texas,  Vir- 
ginia, Canada  ....  Columbia 

Grand  National 
MGM 
Paramount 
20th-Fox 
United  Artists 

67,  Met.  New  York...  Republic 
40,  Met.  New  York.  .  .  20th-Fox Universal 

(half  product) 
E.  M.  Loew.  ...     13,  New  England    Columbia 

Republic (Serials) 
Long,  Louis  F..  .      5  Arizona    Columbia 

Paramount RKO 
Lucas  &  Jenkins    39,  Georgia    Paramount RKO 

20th-Fox 
35,    Universal 

Maine  and 
New  Hampshire    29,  New  England   MGM 

Paramount RKO 
20th-Fox 

25,    Universal 
Minnesota 
Amusement  ...  83,  Minnesota,  North 

and  South  Dakota, 
Wisconsin   MGM 

(franchise  expires 
1939) 

Paramount 
(long  term) 

20th-Fox 
(franchise  expires 
1939) 

Circuits 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Contracting  and      less  otherwise  speci- Locations  fled) 
Monarch 6,  Indiana,  Ohio   Columbia 

MGM 
Paramount RKO 

Mullins  & 
Pinanski  . 100,  New  England 

Neighborhood Theatres   

Notes   

Perry,  Hunter. 

Phoenix 
Pizor  .  . 

Publix  Bamford. 

Publix 
Great  States. 

Publix  Salt  Lake 
Prudential  & 
Playhouse  

RKO 

Randforce 

Reade,  Walter. 

Columbia 
MGM 
Paramount RKO 

20th-Fox 
Warner 

15,  Virginia    20th-Fox Universal 
4,  Washington,  D.  C.  Columbia 20th-Fox 
4,  Virginia    Columbia MGM 

Paramount 
20th-Fox 

10,  Kentucky    20th-Fox 
9,  Pennsylvania    MGM 20th-Fox 
5,  North  Carolina ....  MGM 

Paramount 
RKO 

60,  Illinois,  Indiana.  .  .  Columbia 
MGM Monogram 
Paramount RKO 
Universal 

6,  Idaho,  Utah  ......  Paramount 

35,  Connecticut,  New 
Jersey,  New  York. 

100,  California,  Colo- rado, Illinois,  Iowa, 
Massachusetts, 

Michigan,  Minne- sota, Missouri, 
New  Jersey,  New 
York,  Ohio,  Rhode Island   84, 

Columbia 
Warner 
20th-Fox 

Met.  New  York  and 
first  runs  in  Boston, 
Columbus,  Bruns- wick, Rochester, 
Syracuse,  Trenton .  . 

44,  Brooklyn,  N.  Y  
25,  New  Jersey, 

New  York  

Columbia 
MGM RKO 
Warner 
Universal 

20th-Fox MGM 
20th-Fox 

Paramount 
20th-Fox Warner 

(Continued  on  page  50) 



BING  CROSBY 

REPORTS 

THE 

BIGGEST 

RACE 

OF 

THE 

YEAR 

v 

FOLLOW  THE  HORSES 



RE 
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They're  at  the  post.  It's  the 

biggest  race  of  the  year,  the 

Annual  Film  Derby.  They're 

a  fine  bunch,  and  rarin'  to  go. 
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Three  Paramount  horses  in  the  money  in  the  first  race,  and 

that's  only  the  start.  Look  at  the  rest  of  the  Paramount  stable: 
★  HIGH,  WIDE  AND  HANDSOME  *  ANGEL  ★  EBB  TIDE  *  THE 
BARRIER  *  THIS  WAY,  PLEASE  ★  BLOSSOMS  ON  BROADWAY 
★  TRUE  CONFESSION  *  WELLS  FARGO  ★  THE  BUCCANEER 
★  THE  BIG  BROADCAST  OF  1938  Among  others  *  What  a  great 

lot  of  record  breakers  —  money  winners. 
Tough  competition  for  the  man  who  plays  against  them! 

If  I  were  an  exhibitor  I'd 

put  my  dough  on  Para- 
-~  z  mount  and  be  in  the 

money  every  month  — 
every  week  —  every  day. 
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DOUBLE  OR  NOTHING 

OPENS  AT  THE 

PARAMOUNT  THEATRE 

NEW  YORK  TO  SMASH 

BUSINESS. 

Looks  like  a  winner,  boys! 
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TO  ENTERTAIN  IS  FILM  INDUSTRY'S 

ONLY  MISSION,  QUICLEY  TELLS  FORUM 

Williamstown  Institute  Hears 
Herald  Publisher,  Gov.Milliken 
and  Others  on  Responsibilities, 
Social  Significance  of  Screen 

Special  Correspondence 
WILLIAMSTOWN,  MASS. 

Writers  who  confuse  word-skill  with  in- 
formation, and  intellectuals  who  put  their 

authority  behind  hearsay  opinions,  were  in- 
dicted as  foes  of  the  motion  picture  by  Mar- 

tin Quigley,  editor  in  chief  of  Quigley  Pub- 
lications, speaking  before  the  Williamstown 

Institute  of  Human  Relations  Tuesday. 
Mr.  Quigley  made  emphatic  reiteration 

of  the  fact  that  the  motion  picture  in- 
dustry's responsibility  is  to  the  art  of entertainment,  without  regard  to  any  other 

interest  or  special  cause.  He  pointed  out 
that  the  executives  with  responsibility  for 
the  industry  "do  not  envision  themselves as  teachers,  statesmen,  churchmen  or 
economists.  They  are  showmen." 
The  Institute's  forums  are  held  under  the 

auspices  of  the  National  Conference  of  Jews 
and  Christians,  under  the  direction  of  Dr. 
Everett  B.  Clinchy.  The  co-chairmen  are 
Newton  D.  Baker,  Roger  William  Straus 
and  Professor  Carlton  J.  H.  Hayes. 

The  Institute  also  heard  from  Carl  E.  Mil- 
liken  of  the  Motion  Picture  Producers  and 
Distributors  of  America,  who  described  en- 

deavors intended  to  be  co-operative  with  the 
interests  of  education.  W.  P.  Montague  of 
Paramount  News  spoke  on  Public  Opinion 
and  the  Newsreel.  Fred  Eastman,  professor 
of  Biography,  literature  and  drama  at  the 
Chicago  Theological  Seminary,  restated  his 
familiar  position,  bringing  in  his  not-so-ex- 

pert opinions  about  distribution  methods  and 
arguing  that  the  motion  picture  industry 
ought  to  assume  burdens  of  education.  He 
also  would  like  to  have  the  State  Department 
censor  export  pictures  in  behalf  of  glorifica- tion of  American  life  to  audiences  abroad. 

The  Rev.  Gerald  B.  Donnelly,  SJ.,  asso- 
ciate editor  of  "America,"  presented  an  ex- position of  the  aims  and  attainments  of  the 

Legion  of  Decency,  and  of  the  motion  picture 
industry  as  operated  under  the  Production 
Code.  He  reiterated  the  definition  of  sub- 

versive entertainment  as  the  glorification  of 
misconduct  and  crime  and  pointed  to  the 
demise  of  the  harlot-triumphant  as  a  screen 
figure. 

Significant  was  Father  Donnelly's  line,  "I 
think  that  most  of  my  co-religionists  do 
not  believe  in  or  trust  political  censorship." 

Dr.  Edgar  Dale,  bureau  of  educational  re- 
search, Ohio  State  University,  of  fame  for 

his  participation  in  and  discussions  of  re- 
ports assembled  and  purveyed  some  years 

ago  by  the  Motion  Picture  Research  Coun- 
cil under  the  administration  of  the  late  Will- 

iam Harrison  Short,  engaged  in  exhaustive 
analytical  discussion  of  what  he  deemed 
faults  of  motion  picture  types  and  stereotypes 
— ignoring  quite  that  what  he  was  discussing 
was  not  the  motion  picture  but  the  whole 

STANDARD  SOUND 
EQUIPMENT  URGED 

Another  effort  to  unify  studio  and 
theatre  sound  equipment  was  made 
last  week  in  the  recommendation  of 
the  research  council  of  the  Academy 
of  Motion  "Picture  Arts  and  Sciences for  standardized  sound  apparatus  in 
the  44  theatres  used  by  the  major 
studios  for  previews. 

The  recommendations,  sent  to  the 
sound  equipment  companies  and  oper- 

ators of  the  theatres  involved,  outlined 
adjustments  designed  to  standardize 
reproduction  quality  in  those  theatres. 

Uniformity  of  preview  houses  was 
advised  after  a  series  of  tests  were 
made  by  the  council's  standardization committee,  headed  by  John  Hilliard. 
The  recommendation  was  sent  by  Wil- 

liam Koenig,  chairman  of  the  council. 

art  of  narration  and  expression,  with  short- 
comings to  be  found  in  identical  abundance 

alike  on  the  screen,  the  stage  and  printed 

page. Explains  Production  Code 
Mr.  Quigley's  remarks  included  the  first authoritative  utterance  from  a  public  ros- 

trum of  the  nature  and  functions  of  the  Pro- 
duction Code  under  which  the  motion  pic- 

ture industry  operates — authoritatively  com- 
ing from  the  man  who  conceived  and 

brought  the  code  into  being  and  ultimately 
moved  to  bring  about  its  acceptance  and 
working  application. 

"To  one  who  for  more  than  22  years  has 
lived  in,  with — and,  I  might  add,  by — the 
motion  picture,  there  is  gratification  in  ob- 

serving the  attention  it  is  receiving  cur- 
rently in  the  proceedings  of  the  Williams- 

town  Institute  of  Human  Relations,"  said 
Mr.  Quigley.  "Although  reference  to  the calendar  indicates  that  considerable  time  has 
passed,  yet  my  recollection  is  exceedingly 
vivid  of  a  day  when  no  such  attention  was 
reasonably  conceivable. 
Criticism  Vocal 

"While  there  is  to  those  of  us  who  have 
struggled  through  the  years  in  the  industry 
a  satisfaction  in  this  dawn  of  an  intellectual 
interest  in  the  social  and  moral  significance 
of  the  motion  picture,  it  may  not  be  regarded 
precisely  as  an  unmixed  blessing. 

"This  principally  is  due  to  the  fact  that much  of  the  opinion  about  motion  pictures 
which  has  been  accepted  in  circles  where 
this  interest  has  arisen  has  been  contributed 
by  two  particular  groups,  neither  of  which 
has  aided  a  clarity  of  understanding  of  the 
problems  and  purposes  of  the  industry. 

"In  one  group  there  are  the  professional 
writers — those  artful  fabricators  of  para- 

graphs and  pages  who  treat  with  equal  facil- ity all  subjects  that  strike  their  attention. 
Too  often  these  writers  and  perhaps  some  of 

their  readers  mistake  a  cleverness  in  string- 
ing words  together  for  the  knowledge  requi- 
site to  discuss  knowingly  the  subject  in  hand. 

These  writers  have  not  dealt  kindly  with 
the  motion  picture. 

"In  another  group  are  many  persons  im- portant in  the  intellectual  life  of  the  nation 
who  are  well-equipped  to  discuss  motion 
pictures  and  to  contribute  to  a  sound  opinon 
about  them,  except  for  the  fact — which  they 
seem  joyfully  to  reiterate — that  they  never see  motion  pictures;  at  least  never  see  any 
representative  number  of  them. 

"If  it  is  true  then — as  I  believe  it  to  be — 
that  much  of  what  passes  for  thoughtful  con- 

sideration of  motion  pictures  is  contributed 
on  one  hand  by  writers  who  have  never 
troubled  themselves  to  learn  about  pictures 
and  the  industry  which  produces  them;  and 
on  the  other  hand,  by  persons  who  profess 
they  do  not  examine  the  pictures  themselves, 
it  would  seem  then  that  there  remains  much 
to  be  said  on  the  subject. 
Film  Has  Responsible  Sponsorship 

"Of  the  much  that  may  be  said  I  shall  at- 
tempt only  a  little,  but  even  that  little  will 

suggest,  1  hope,  that  in  the  sponsorship  of the  entertainment  film  there  is  a  conscience 
and  perhaps  even  an  intelligence. 

"Recently  I  have  heard  it  remarked  that 
if  you  write  the  dialogue  for  both  parts  of 
an  argument  the  least  you  can  expect  is  to 
win  the  argument. 

"That's  how  many  arguments  critical  of 
the  motion  picture  are  won.  There  is  a  prac- 

tice to  attribute  to  it  objectives  which  it 
does  not  entertain,  coupled  with  criticism 
of  the  non-attainment  of  objectives  which  it has  never  sought. 

"There  is  also  a  practice  to  accuse  the 
motion  picture  of  delinquencies  in  prov- inces where  it  has  not  entered  and  where 
reason  and  judgment  indicate  it  should not  enter. 
"There  are  those  who  damn  the  motion 

picture  industry  for  an  alleged  lack  of  social 
consciousness;  for  failure  to  give  pictorial 
expression  to  the  great  political,  social  and 
economic  issues  of  the  day.  These  critics 
deny  or  ignore  the  deliberately  expressed 
policy  of  the  entertainment  film  which, 
simply  stated,  is:  To  entertain. 

"They  ignore  or  deny  also  that  the  in- dustry is  upon  thoroughly  solid  and  proper 
grounds  in  centering  upon  this  policy. 

"References  to  the  motion  picture  produc- 
ers usually  means  the  member  companies  of 

the  organized  motion  picture  industry.  These 
firms  are  engaged  in  the  business  of  provid- 

ing entertainment.  The  executives  of  these 
firms  do  not  envision  themselves  as  teachers, 
statesmen,  churchmen  or  economists.  Thej 
are  showmen;  at  least  they  seek  to  be. 
Motion  Pictures  No  Monopoly 
"They  hold  no  exclusive  sovereignty  over the  medium  of  motion  picture  expression. 

The  medium  is  open  to  anyone  who  has,  or 
who  can  equip  himself  with  the  required  fa- cilities. If  these  showmen  have  well-equipped 
themselves  with  the  required  facilities  it 

(Continued  on  following  page) 
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(Continued  from  preceding  page) 
should  be  noted  that  it  is  their  business  to 
do  so. 

"It  is  the  industry's  judgment  and  mine that  the  entertainment  film  belongs  in  the 
province  of  entertainment  and  nowhere 
else.  If  there  are  others  who  wish  to  use 
this  medium  for  a  message  which  they 
imagine  the  world  is  yearning  to  hear,  the 
obvious  course  for  them  is  to  get  a  camera 
and  go  to  work. 

"Let  us  consider  the  propriety  of  this  in- 
dustry policy: 

"We  of  the  industry  are  in  no  wise  un- aware of  the  influence  of  the  screen.  We 
know  that  it  has  an  unparalleled  appeal  to 
virtually  all  classes  of  people  the  world  over. 
"We  know  of  its  powerful  emotional  im- 

pact upon  audiences. 
"We  know  of  its  effectiveness  in  creating 

an  acceptance  for  modes,  manners  and  mer- chandise. 
"We  recall  the  incident  of  the  potentate somewhere  in  Java  who,  after  seeing  an 

American  automobile  attractively  pictured 
in  an  American  film,  promptly  cabled  an  or- der to  Detroit.  When  the  car  reached  Java 
His  Highness  had  to  construct  two  miles  of 
roadway  in  order  to  have  some  place  to 
drive  it. 
"We  know  that  Maxim  Litvinoff,  the 

Soviet  foreign  minister,  has  declared  that 
'the  cinema  is  the  most  desirable  and  effect- 

ive means  of  promoting  the  Revolution.' 
"Hence  there  is  no  lack  of  appreciation 

of  the  potentialities  of  the  screen  for  propa- 
ganda. 

"But  there  is  within  the  industry  a 
recognition  of  the  grave  responsibility  that 
would  devolve  upon  him  who  would  at- 

tempt to  use  this  most  popular  of  all 
amusements  for  the  purpose  of  propagat- 

ing social,  political  and  economic  ideas, 
many  of  which  must  necessarily  be  of  an 
untried  and  experimental  character. 

"At  Washington  there  is  adequate  ex- perimentation and  the  figures  involved  are 
impressive  enough  even  in  an  industry 
where  millions  are  so  lightly  spoken  of. 

"I  am  opposed  to  any  scheme  which  in- volves the  theatre  screen  in  propaganda  of 
any  character. 

"The  only  mandate  which  the  motion  pic- ture industry  has  any  right  to  assume  that 
it  has  received  from  the  public  is  to  produce 
entertainment  films. 

"To  attempt  another  policy  would  be  to lessen  the  popularity  of  the  screen  and  to 
create  additional  confusion  in  the  public 
mind.  It  would  make  the  theatres  hotbeds  of 
friction  and  controversy  instead  of  places  of 
refreshment  and  recreation.  There  are  many 
places  appropriate  to  the  discussion  of  these 
issues.  The  theatre  is  not  one  of  them. 

"There  are  producers,  fortunately  of  lim- ited influence  who  appear  from  time  to  time 
with  films  which  they  declare  have  a  valu- 

able lesson  for  the  public.  Seeking  to  capi- 
talize for  their  own  purposes  the  laudable 

efforts  of  public  health  authorities  in  their 
campaign  to  control  the  ravages  of  venereal 

disease,  some  of  these  are  currently  dis- 
tributing films  based  on  related  themes. 

"The  argument,  of  course,  is  that  these films  have  a  helpful  message  for  the  public. 
"It  is  an  obvious  fact  that  these  producers 

are  devoted  to  the  public  welfare  in  a  curi- 
ously restricted  manner.  We  hear  nothing 

of  their  solicitude  about  matters  of  cancer, 
tuberculosis  or  infant  mortality.  The  urge 
to  service  in  the  public  weal  comes  only 
when  some  implication  of  sex  is  present. 

"Their  pretense  to  public  service  is  fraud- ulent. They  are  interested  only  in  saleable 
merchandise  and  they  are  not  fastidious 
about  what  the  sales  appeal  is  based  upon. 
Such  subjects  are  seldom,  if  ever,  conceived 
in  good  faith  for  theatrical  presentation  and 
regardless  of  the  motive  the  themes  involved 
are  unfit  for  theatrical  presentation. 

"I  am  aware  that  a  simple  declaration such  as  this — that  certain  ideas  are  unfit  for 
theatrical  presentation — -arouses  these  days 
in  certain  circles  an  anguished  protest.  The 
dissenters  assert  that  any  such  restriction 
amounts  to  an  abridgement  of  the  freedom 
of  speech. 

"Actually  the  principle  of  freedom  of speech  is  not  abridged  and  not  even  involved. 
Such  a  restriction  is  only  a  sensible  recog- 

nition of  the  principle  that  in  a  civilized 
community  no  one  is  entitled  to  a  freedom 
of  action  of  any  character  which  transgresses 
the  public  welfare. 
Censorship  Not  a  Solution 
"Upon  this  question  of  what  the  screen 

may  say  and  how  it  may  say  it  and  in  con- 
nection with  arrangements  which  the  organ- 

ized industry  in  the  United  States  has 
evolved  to  deal  with  it  there  exists  much 
confusion  and  misunderstanding. 

"Recently  in  what  many  regard  as  one  of  our thoughtful  magazines  there  appeared  an  article 
by  a  professional  writer  under  the  title,  'The 
Frustrate  Censor'.  The  writer  declared  against the  futility  of  all  censorship  and  particularly 
against  what  he  proclaimed  to  be  the  system  of 
censorship  existing  in  the  motion  picture  indus- try in  the  United  States.  He  denounced  this 
system  as  an  especially  glaring  failure. 

"I  am  in  hearty  agreement  with  anyone  who ascribes  the  attribute  of  futility  to  what  may 
properly  be  described  as  censorship.  But  the 
system  of  regulation  which  exists  in  the  Amer- ican motion  picture  industry  is  not  censorship. 
On  the  contrary,  it  is  a  plan  of  regulation  in- teriorly and  voluntarily  devised.  It  does  not 
partake  of  the  essential  character  of  censorship 
because  it  was  not  imposed  by  an  exterior  force. 

"This  system  known  as  the  Production 
Code  is  an  expression  of  the  corporate 
conscience  of  a  great  industry,  the  nature 
of  whose  business  in  the  natural  course 
confronted  it  with  a  great  moral  problem. 
"This  writer  is  again  in  error,  because 

through  lack  of  correct  information — all  of 
which  is  readily  available — he  describes  as  a 
failure  a  system  which  has  produced  phenom- enally successful  results. 

"I  have  stated  that  the  theatrical  motion  pic- ture does  not  wish  to  play  the  role  of  an  agency 
of  propaganda,  and  I  have  argued  that  it  is 
neither  right  nor  reasonable  that  it  should  at- 

tempt to  play  such  a  part. 
Film's  Responsibility  Inherent 
"However,  I  do  not  wish  to  deny,  but  rather emphatically  to  affirm,  that  the  theatrical  mo- 

tion picture  has  grave  public  responsibilities. 
These  responsibilities  embrace  no  mandate  that 
it  should  seek  to  inculcate  in  the  public  mind 
ideas  on.  sociology,  economics  and  politics.  They 
are  not  responsibilities  which  it  has  reached 
out  for  and  assumed.  Rather  they  are  responsi- bilities which  are  inherent  in  the  operation  of 
telling  stories  upon  the  screen  to  a  vast  audi- ence. 
"The  subject  matter  of  the  typical  motion picture  comprises  the  circumstances  of  life  and 

living.  It  presents  human  beings  in  action  and 
reaction  upon  each  other.  It  shows  people  con- 

fronted with  problems  of  conduct  and  behavior 
and  the  manner  and  ways  they  meet  and  solve 
or  attempt  to  solve  these  problems.  Screen 
conduct  in  the  forcefulness  of  its  presentation 
influences  or  tends  to  influence  the  conduct  of 
the  members  of  the  audience,  depending  in  de- 

gree upon  their  individual  impressionability. 
"Hence  there  is  an  inescapable  social  and moral  influence  in  the  motion  picture.  And 

inescapable  is  the  responsibility  which  devolves 
upon  those  who  determine  its  moral  character. 

"Society  recognizes  this  responsibility  and  the moral  leadership  of  the  nation  insists  that  it 
shall  be  properly  discharged. 

"The  organized  motion  picture  industry 
in  the  United  States  has  answered  this  in- 

sistence with  the  development  of  a  system 
of  interior  regulation  which  is  unique  in 
the  annals  of  the  theatre  or  any  other  form 
of  amusement.  Moreover,  I  think  it  may 
rightly  be  said  that  the  industry's  process of  regulation  is  more  thorough  and  is 
geared  to  higher  moral  standards  than 
regulatory  measures  adopted  and  executed 
by  any  other  popular  media  of  expression. 

"This  system  is  a  detailed  code  of  procedure together  with  reasonable  and  practical  means 
of  insuring  its  application.  In  its  simplest  terms 
it  may  be  described  as  a  commonsense  recogni- tion of  the  nature  of  man  and  his  responsibilities 
to  his  neighbor  and  to  society  at  large.  Because 
it  was  evolved  under  expert  and  experienced 
auspices  it  has  been  able  to  provide  methods 
which  have  proved  successful  in  meeting  the 
day  by  day  problems  which  arise  in  the  produc- tion of  motion  pictures. 

"It  has  accomplished  results  of  such  calibre and  scope  as  entitled  it  to  be  recognized  along 
with  the  pulpit  and  the  classroom  in  their  cur- rent contributions  to  the  welfare  of  the  race. 
"An  understanding  of  this  system  and  the results  it  has  obtained  will  afford  to  persons 

attentive  to  the  influences  of  media  of  expression 
much  that  may  inspire  admiration  for  an  im- 

portant job  well  done." ENTERTAINMENT  AIM  OF 
NEWSREELS,  SAYS  MONTAGUE 

Educating  the  world  from  a  dozen  different 
angles  of  human  relationships  from  an  enter- tainment, rather  than  from  an  educational  basis, 
is  now  the  chief  concern  of  the  newsreels,  W. 
P.  Montague  of  Paramount  News  told  the  In- stitute. Mr.  Montague  traced  the  development 
of  the  newsreel  since  its  inception  approxi- 

mately 30  years  ago,  explaining  the  limitations, 
dangers,  spirit  of  rivalry,  criticisms  and  the  like 
that  are  a  part  of  the  finished  product  as  it 
comes  to  the  screen. 

"I  wired  the  cameramen  in  the  larger  cities 
from  coast  to  coast  asking  each  of  them  to  in- terview ten  women  of  entirely  different  social 
and  economic  interests  as  to  what  they  liked 
and  disliked  in  a  newsreel,"  he  explained. "While  of  course  this  is  far  too  small  a  number 
to  count  as  a  survey,  the  answers  along  this  line {Continued  on  following  page) 
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NEARLY  ALL  PRODUCT  FOUND  CLEAN 

(Continued  from  preceding  page) 
were  that  they  wanted  the  entertainment  type 
of  story,  miscellaneous  news,  fashions,  and 
strangely  enough,  a  large  proportion  wanted 
sports,  personalities  and  human  interest.  The 
bulk  of  them  said  that  they  disliked  strikes,  war, 
crime  and  politics. 

"Here  was  the  problem  the  newsreels  were 
faced  with,"  he  continued.  "They  had  the  pre- rogatives of  a  news  agency  and  hence  the  social 
obligations  of  a  news  disseminating  organiza- tion. At  the  same  time  their  audience  would 
only  accept  their  product  if  it  was  entertaining 
— good  theatre.  We  were  driven  into  the  corner of  having  to  combine  the  two  factors  and  our 
policy  as  worked  out  roughly  became,  'Give  as much  real  news  as  can  really  be  interestingly 
told  with  motion  pictures.' 
"We  found  that  nearly  any  major  problem  in human  relationships  had  an  angle  of  popular 

interest.  Perhaps,  our  approach  was  a  super- 
ficial one,  perhaps  we  approached  important  so- cial news  from  an  entertainment  rather  than  an 

educational  one.  But  at  least  we  tackled  it, 
got  it  into  the  theatres  and  before  the  eyes  of 
twenty-eight  million  people  every  week." As  to  the  treatment  of  national  and  other 
issues,  Mr.  Montague  said,  "There  is  hardly any  subject  that  we  have  not  tackled.  All  we 
need  is  your  personal  project,  a  new  and  inter- 

esting slant  on  it  and  a  novel  way  of  bringing 
it  intimately  to  the  people.  We  have  no  pre- 

conceived concepts  as  to  which  human  problems 
are  good  newsreel  material.  We  do  have  an  un- 

biased editorial  policy  which  we  try  to  make 
as  far  sighted  as  possible. 

"In  the  first  place,  we  will  not  take  sides on  a  controversial  issue.  In  the  second 
place,  the  newsreels  are  honest,  or  do  their 
best  to  be  so.  The  only  real  threat  to  our 
honesty  is  the  necessity  of  being  interest- 

ing and  at  times  we  have  gone  so  far  as 
to  sacrifice  entertainment  values  to  what 
we  believe  to  be  a  sound  human  relations 

policy." In  concluding,  Mr.  Montague  stressed  the 
fact  that  a  final  obligation  rests  with  the  news- reels  if  they  are  to  consider  themselves  news 
medium :  That  is  to  edit  the  news,  and  to  edit 
it  with  a  far  sighted  view  to  its  ultimate  effect on  human  relations. 

CRITICISM  BEGINS  AT 
HOME,  SAYS  EASTMAN 
The  motion  picture  has  taken  rank  with  the 

home,  the  school  and  the  church  as  a  power  in 
setting  the  pattern  of  American  culture,  Pro- fessor Eastman  said  in  his  address  before  the 
Institute.  He  offered  four  suggestions  for  get- ting better  pictures. 
"We  can  begin  at  home  with  ourselves  and 

our  own  families,"  he  said.  "We  can  select  with greater  care  the  pictures  that  we  see.  We  can 
patronize  the  best — the  seven  per  cent  top quality.  We  can  boycott  the  trash.  We  can 
educate  our  communities  by  classes  in  motion 
picture  appreciation  and  discrimination  in  the 
high  schools,  and  motion  picture  study  groups in  our  churches  and  civic  associations. 

"We  can  help  the  more  progressive  exhibitors break  the  block-booking  system.  A  bill  to  this 
end  has  been  introduced  into  Congress  by  mo- tion picture  exhibitors.  They  want  to  be  able 
to  choose  their  pictures.  They  want  our  help. 
We  can  write  our  Congressmen  for  their  sup- 
port. 
"We  can  also  empower  our  State  Department to  withold  pictures  which  go  from  America 

abroad  and  give  our  foreign  neighbors  false 
impressions  of  American  life. 

"Finally,  let  us  be  clear  concerning  our  goal. 

Is  it  merely  decencv  that  we  want  in  our  pic- 
tures ?  No !  We  want  far  more  than  that.  De- 

cency at  best  is  a  negative  thing.  It  means  only 
the  absence  of  dirt.  A  picture  can  be  decent 
and  still  be  inane,  trashy,  essentially  dishonest 
in  its  portrayal  of  human  values.  We  want 
something  positive." After  extensive  references  to  portrayals  of 
vocational,  racial  and  other  types  in  motion 
pictures,  Dr.  Dale  called  for  efforts  to  give 
people  the  power  to  evaluate  critically  what 
they  see  on  the  screen,  hear  on  the  radio  or 
read  in  the  press. 
"We  have  learned  in  America  and  elsewhere to  make  and  distribute  propaganda  faster  than we  have  learned  how  to  resist  and  evaluate  it. 

It  comes  to  us  in  a  .constant  stream  from  the 
press,  the  radio  and  the  movies.  We  need  a 
Consumers  Research  Organization  to  evaluate 
its  factual  accuracy,  its  biased  sources.  We 
need  to  put  the  easy  stereotypes  of  racial  and 
nationalistic  prejudice  under  the  microscope  to 
determine  whether  they  are  false,  half-truth,  or 
truth.  We  need,  in  short  to  inoculate  the  Amer- 

ican public  with  the  vaccine  of  critical  judg- 

ment." 

Dr.  Dale  added  that  he  realized  this  would 
be  an  enormous  task. 

"PREDATORY  WENCHES 
DISCOURAGED"— DONNELLY 
The  major  purpose  of  the  Legion  of  De- 

cency movement  is  to  rid  the  motion  pic- 
ture screen  of  morally  subversive  stories, 

stories  that  lower  traditional  moral  stand- 
ards and  persuade  the  young  to  accept  false 

principles  of  conduct,  Father  Donnelly  told 
the  Institute.  A  secondary  purpose,  he 
added,  is  to  rid  the  screen  of  obscenities 
and  indecencies. 

Father  Donnelly  mentioned  about  40  films 
produced  just  prior  to  the  Legion  of  De- cency campaign  as  having  dealt  in  ribaldry, 
eroticism  or  other  evils  for  their  appeal, 
and  gave  praise  to  the  West  Coast  motion 
picture  producers  for  having  cooperated 
with  the  Legion  of  Decency  in  putting  an 
end  to  that  type  of  picture. 

"During  the  past  several  years,"  he  said, 
"the  Legion  has  approved  97  per  cent  of the  Hollywood  product.  I  estimate  that 
this  year  the  screen  is  having  the  greatest 
financial  success  in  its  history.  The  films 
are  playing  to  packed  houses  here  and 
abroad.  But  in  none  of  them  is  the  hero 
a  glamorous  gangster  or  admirable  rebel 
against  the  moral  or  civil  law.  In  none  of 
them  is  the  heroine  portrayed  as  an  ad- 

mirable street  walker,  kept  woman,  un- 
married mother  or  predatory  wench. 

"Most  remarkable  of  all,"  he  continued, 
"not  one  of  the  films  persuades  its  audience that  crime  is  romantic,  that  education  is 
funny,  that  chastity  is  ridiculous,  that  adul- 

tery is  justified  by  a  great  love,  or  that traditional  moral  convictions  are  false  or 

outmoded." Dr.  Donnelly  stressed  the  Legion  of  De- 
cency's determination  to  end  "morally  sub- 
versive stories,"  or  stories  "persuading  the 

young  to  accept  false  principles  of  conduct." 
"By  the  traditional  standards  of  conduct," 

he  said,  "I  mean  such  principles  of  conduct 
as  the  following:  murder  is  wrong;  steal- 

ing is  wrong;  perjury  is  wrong.  These 
standards,  together  with  many  relating  to 

sex,  follow  from  the  code  of  right  and 
wrong  written  into  the  consciences  of  men 
by  God  himself,  and  have  been  generally 
accepted  for  centuries  by  Christians,  Jews, 
pagans  and  men  of  no  religious  affiliation. 

Referring  to  regulation  of  motion  picture 
material,  he  said:  "I  think  that  most  of 
my  co-religionists  do  not  believe  in  or  trust 
political  censorship.  The  Legion  of  De- 

cency did  not  agitate  for  more  laws,  more 
official  snoopers,  stricter  courts,  more  scis- 

sors and  blue  pencil  men  paid  by  the  state. 
The  Legion  was  an  effort  to  persuade  the 
industry  to  internal  regulation — self  regula- 

tion. The  Legion  resorted  to  the  organiza- 
tion of  public  opinion  and  public  pressure 

to  induce  the  industry  to  establish  and  obey 
its  own  censors." 

F,  &>M.  in  Talks 

for  New  Roxy  Deal 
F.  &  M.  Stageshows,  Inc.,  will  continue 

operation  of  the  Roxy  Theatre,  New  York, 
pending  conclusion  of  a  new  operating 
agreement  with  Twentieth  Century-Fox, 
controllers  of  the  house,  it  was  announced 
this  week.  Preliminary  discussions  on  the 
new  agreement  have  been  held,  but  no  con- tract has  been  signed  as  yet. 

F.  &  M.  through  its  subsidiary  Artco  has 
been  managing  the  Roxy  for  the  last  five 
years  under  a  management  contract  with 
Howard  S.  Cullman,  trustee. 

Mr.  Cullman  and  Edward  Burke,  man- 
ager of  the  theatre  for  the  past  10  years, 

step  out  September  2nd  in  consequence  of 
the  recent  approval  of  the  reorganization 
plan.  Irving  Lesser,  who  has  been  repre- 

senting F.  &  M.  in  the  management  con- tract with  Mr.  Cullman,  is  expected  to 
assume  Mr.  Burke's  duties. 

The  Roxy  passed  into  the  possession  of 
Twentieth  Century-Fox  at  midnight  Sep- 

tember 1st.  Under  the  reorganization,  re- 
cently approved  by  Federal  Judge  Francis 

G.  Caffey,  the  theatre  obtains  a  20-year 
franchise  from  Twentieth  Century-Fox. 

National  Decency  Legion 
Classifies  12  Productions 

Of  12  new  pictures  reviewed  and  classified 
by  the  National  Legion  of  Decency  in  its 
listing  for  the  current  week  10  were  ap- 

proved for  general  patronage,  one  was 
listed  as  unobjectionable  for  adults  and  one 
was  cited  as  objectionable  in  part.  The  pic- tures and  their  classification  follow. 

Class  A-l,  Unobjectionable  for  General 
Patronage :  "An  Orphan  Boy  of  Vienna," 
"Clipped  Wings,"  "Hideaway,"  "It's  All 
Yours,"  "Ein  Madel  mit  Tempo,"  "Sea 
Racketeers,"  "Sweetheart  of  the  Navy," 
"Thin  Ice,"  "Varsity  Show,"  "Where 
There's  a  Will."  'Class  A-2,  Unobjectionable 
for  Adults :  "Die  Nacht  mit  dem  Kaiser." 
Class  B,  Objectionable  in  Part:  "Walter 
Wanger's  Vogues  of  1938." 
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PARAMOUNT  EXHIBITORS 

FORM  BUYING  COMBINE 

UMPTO  Committee  Authorized 

to  Bargain  for  New  Con- 
tracts in  Boycott  Dispute 

While  awaiting  a  court  ruling  on  their 
battle  with  Paramount  over  an  alleged 
breach  of  contract,  independent  exhibitors 
in  the  Philadelphia  area  this  week  moved 
to  apply  a  new  weapon  in  the  controversy. 
The  plan,  formation  of  a  buying  combine, 
was  revealed  at  a  meeting  of  the  United 
Motion  Picture  Theatre  Owners  of  Eastern 
Pennsylvania,  Southern  New  Jersey  and 
Delaware  at  the  Broadwood  Hotel  in  Phila- 
delphia. 

With  approximately  85  members  pres- 
ent, it  was  disclosed  that  the  operators  of 

127  theatres,  said  to  have  an  aggregate 
Paramount  film  bill  of  $500,000,  have 
signed  a  power  of  attorney,  giving  a 
UMPTO  committee  the  right  to  bargain 
for  them  for  the  1937-38  Paramount 
product. 

It  is  stipulated  that  the  terms  of  the  con- tract shall  be  better  or  no  worse  than  those 
in  the  1936-37  agreements.  It  is  last  year's 
agreements  that  the  UMPTO  charges  Par- amount violated. 

The  theatre  owners  assert  that  six  pic- 
tures listed  on  the  1936-'37  contracts  were not  delivered  by  Paramount,  but  instead 

were  held  over  and  are  now  being  sold  in 
new  contracts.  In  retaliation,  the  UMPTO 
declared  a  boycott  against  Paramount,  and 
Paramount  now  seeks  in  federal  court  a 
permanent  injunction  restraining  UMPTO 
from  carrying  out  its  boycott  plans. 
Decisions  Still  Awaited 

Oliver  B.  Dickinson,  federal  judge,  who 
has  the  petition  and  UMPTO's  answer under  consideration,  has  given  no  indication 
as  to  when  he  will  render  a  decision. 

Paramount  has  brought  a  similar  action 
in  Minneapolis,  seeking  to  restrain  exhib- itors there  from  carrying  out  a  proposed 
"buyers'  strike."  Hearing  on  the  petition, postponed  twice  because  of  the  illness  of 
J.  P.  Devaney,  chief  counsel  for  Allied  The- 

atre Owners  of  the  Northwest,  was  sched- 
uled to  be  held  this  week  with  Gunnar  H. 

Nordbye,  federal  judge,  presiding. 
A  bulletin  issued  by  Allied  pointed  out 

that  85  theatres  were  represented  at  a  re- 
cent meeting  and  that  a  vote  was  taken  to 

determine  sentiment  in  the  controversy. 
Each  member  present  was  called  upon  and 
each  said  "he  would  continue  to  refuse  to 
give  dates  to  Paramount  and  would  not  ne- 

gotiate for  the  new  product." 
Urges  Action  on  Ads 

P.  J.  Wood,  secretary  of  the  Independent 
Theatre  Owners  of  Ohio,  is  asking  inde- 

pendent exhibitors,  especially  those  involved 
in  the  Paramount  battle,  to  petition  the  Fed- eral Trade  Commission  for  immediate  action 
on  the  application  of  Abram  F.  Myers,  Al- 

lied general  counsel,  for  a  complaint  against 
Paramount  for  "false  and  misleading  ad- 
vertising." The  request  is  included  in  a  bulletin  which 
states  Mr.  Myers'  application  reveals  to  the 

PREMIUMS,  NOT  SHOW, 
WHAT  THEY  WANTED 

E.  E.  Webber,  of  the  Mary  Lou 
Theatre,  independent  subsequent-run 
house  in  Kansas  City,  was  never  an 
advocate  of  the  practice  of  giving 
away  premiums,  but  other  theatres 
did,  so  Mr.  Webber  adopted  a  simi- 

lar policy  a  few  weeks  ago.  The  ex- 
hibitor voiced  his  opinion  on  the  pol- 

icy by  telling  what  happened  in  one 
night.   He  said: 

"In  six  instances  women  stood  in 
line  to  buy  tickets,  accepted  their 
premiums  and  left.  One  pair  of  ladies 
arrived  in  a  taxicab,  bought  tickets, 
tucked  their  premiums  under  their 
arms,  climbed  back  in  the  taxi  and  de- 

parted." Commission  for  the  first  time  the  reasons 
why  pictures  promised  for  delivery  are  held back. 
No  decision  was  reached  at  a  special 

meeting  of  the  Independent  Theatre  Owners 
of  Northern  California,  which  was  called 
to  discuss  a  proposed  playdate  strike.  The 
meeting  was  adjourned  after  a  heated  dis- cussion. 

Missouri  Gambling  Ban 
Seen  Boon  to  Box  Office 

Theatre  men  in  Missouri  and  especially  in 
Kansas  City  expect  box  office  receipts  to 
improve  following  the  order  of  Governor 
Lloyd  C.  Stark  and  Attorney  General  Roy 
McKittrick  to  Kansas  City  prosecutors  to 
proceed  at  once  against  all  places  with  slot 
machines.  Accompanying  the  letter  to  prose- 

cutors was  the  promise  to  institute  ouster 
proceedings  against  those  law  enforcement 
officers  who  did  not  act  to  enforce  the  Gov- 

ernor's order. 
Slot  machines  immediately  began  to  dis- 

appear all  over  Kansas  City  and  throughout 
Jackson  County,  as  well  as  other  city  and 
country  beer  places  and  road  houses  over 
the  state.  A  conservative  estimate  places 
the  amount  of  the  "take"  in  Jackson  County 
alone  at  $1,000,000  annually,  four-fifths  of it  from  Kansas  City  proper. 

To  Discuss  Premiums 
Varied  angles  of  the  premium  situation 

will  be  discussed  at  round  table  meetings 
of  the  Atlantic  Coast  Premium  Exposition 
to  be  held  at  the  Hotel  Astor  in  New  York 
from  September  28  to  the  30th.  Howard 
Dunk  is  secretary.  Among  the  speakers  will 
be:  Professor  Howard  T.  Hovde,  Wharton 
School  of  Finance  and  Commerce,  Univer- 

sity of  Pennsylvania;  Dr.  Pauline  Beery 
Mack,  director  of  Home  Economics  Re- 

search and  professor  of  textile  chemistry, 
Pennsylvania  State  College,  and  Jules 
Dundes  of  the  Columbia  Broadcasting  Sys- 

tem sales  promotion  staff. 

Consent  Decrees 

Seen  Abandoned 

In  Trust  Suits 

by  FRANCIS  L.  BURT in  Washington 
Department  of  Justice  officials  this  week 

were  reported  to  be  considering  a  tightening 
up  of  anti-trust  enforcements,  involving  the abandonment  of  the  consent  decrees  which, 
in  the  past,  have  been  accepted  to  terminate 
many  prosecutions. 

The  apparent  ease  and  regularity  with 
which  consent  decrees  are  evaded  widely 
after  the  publicity  attendant  upon  a  Gov- 

ernment prosecution  dies  down  was  said  to 
be  the  underlying  factor  in  the  situation. 
The  matter  was  recently  brought  to  the 

fore  by  the  action  of  the  department  in  in- 
vestigating alleged  violation  of  a  consent 

decree  entered  into  five  years  ago  by  Cali- 
fornia oil  companies. 

Officials  of  the  department  showed  no  dis- position to  discuss  the  proposed  change, 
which  was  made  known  through  publication 
last  week  by  Representative  John  M.  Coffee 
of  Washington  of  a  letter  he  wrote  to  the 
attorney  general  congratulating  him  for 
abandoning  the  consent-decree  practice. 

Department  executives,  however,  refused 
to  admit  the  accuracy  of  reports  that  they 
were  developing  legislation  to  be  submitted 
to  Congress  in  January,  tightening  up  the 
anti-trust  laws  as  a  preliminary  to  a  nation- 

wide campaign  against  the  film,  oil,  steel, 
cement  and  other  large  industries. 
Rumors  continue  to  persist,  though,  that 

the  department  will  undertake  such  a  drive, 
based  on  the  known  fact  that  government 
agents  are  now  making  investigations  in several  of  those  industries. 

Hearing  in  October  on 
Legion's  Nebraska  Appeal 
The  American  Legion's  appeal  in  the  lost Beatrice,  Neb.,  Sunday  show  election  will be  heard  in  district  court  there  in  October. 

City  Attorney  H.  F.  Mattoon  ruled  the  July 
election  lost  to  advocates  of  the  blue  law 
appeal  when  a  1,553  tie  vote  resulted.  The 
Legion,  which,  along  with  other  patriotic 
and  civic  organizations,  sponsored  the  elec- 

tion, holds  that  the  67  last  minute  mail  bal- lots which  killed  an  apparent  victory  for 
Sunday  shows  were  illegally  counted. 

No  Morris  Successor  Chosen 
H.  M.  Addison  had  declared  that  no  man- 

ager will  be  named  for  the  present  to  re- 
place Victor  Morris  at  Loew's  Orpheum in  Boston.  Arthur  Tuohy,  former  assistant 

to  Mr.  Morris,  and  Frank  Murphy,  formerly 
assistant  at  Loew's  State,  are  dividing  duties at  the  theatre  for  the  present. 

Detroit  Club  Has  Outing 
The  Variety  Club  of  Detroit  had  its  final 

golf  tournament  and  outing  of  the  season  on 
Monday  at  the  Franklin  Hills  Country  Club. 
Committee  in  charge  consisted  of  Irving  and 
Adolph  Goldberg,  Irving  Belinsky,  Bob 
Fisher,  Lester  Sturm,  Jack  Stewart,  Charles 
Perry,  Frank  Downey,  Carl  Buermele  and Moe  Dudelson. 



INE  OF  THE  YEAR'S  TRULY  EXCEPTIONAL  MOTION  PICTURES 

For  every  WIFE 
whose  husband 
works  with  pretty 

»  »  »  »  and  20th  says  that 

with  your  boxoffice  in  mind!  E 

For  every 
HUSBAND  whose 
wife  waits  and 
wonders ! 

For  every  GIRL 
whose  boss  is  hand- 
s  o  m  e  .  .  .  and 
married  ! 

Drama  with  a  twinkle  in  its  eye  .  .  . 

for  anybody  and  everybody  who  seeks 

the  outstanding  in  entertainment! 



LORETTA WARNER 

OUNG  BAXTER 
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ALL  THAT  YOUR 

AUDIENCES  EVER 

THRILLED  TO  IN 

THESE  GRAND  STARS 

...  in  this  gaily  romantic  tale  of 

three  who  tried  to  out-smart  love ! 

JANE  DARWELL-  MAURICE  CASS 

SIDNEY  BLACKMER  •  MINNA 

GOMBELL  •  MARGARET  IRVING 
Directed  by  Walter  Lang 

Associate  Producer  Raymond  Griffith 

Screen  play  by  Kathryn  Scola,  Darrell 
Ware  and  Lamar  Trotti 

Darryl  F.  Zanuck 
in  Charge  of  Production 



IT'S  ONE  OF  THE  BIGGEST  OF  20TH  S  BIG  ONES! 

20th's  canny  sense  of  entertainment 

values  shows  to  its  greatest  advantage 

in  "WIFE,  DOCTOR  AND  NURSE".  .  . 

bright,  witty,  penetrating  romance  in 

the  mood  of  today  Brilliantly  written, 

gloriously  played  by  its  triple-sure-fire 

stars  .  .  backed  by  one  of  the  swellest 

marquee  titles  ever  .  .  .  this  grand  pro- 

duction is  a  certainty  for  extended  runs 

everywhere!  And  that's  a  promise! 

Loretta  Warner 

YOUNG -BAXTER 

Virginia 

BRUCE 

"WIFE,  DOCTOR  and  NURSE" 
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STUDIO  PUBLICITY  PERSONNEL  UP 

TO  COPE  WITH  QUICKENED  DEMAND 

Increases  Up  to  40%;  Guff- 
and-Gush  Days  Are  Over; 
Newspapers,  Magazines  in 
Quest  of  Basic  Material 
Hollywood  studio  publicity  departments, 

habitually  depicted  in  the  motion  pictures  as 
gaudy  dens  populated  by  slick  and  profes- 

sionally unprincipled  young  fellows  forever 
fabricating  mischievous  canards  complicat- 

ing the  private  lives  and  romances  of  virtu- ous ladies  and  gentlemen  of  the  cinema,  are, 
in  unromantic,  box  office  fact,  toiling  at  full 
tilt  and  with  no  prospect  of  letdown  in 
behalf  of  a  season  foreseen  by  all  hands  as 
the  biggest,  on  all  counts,  in  history. 

Personnel  of  the  Hollywood  studio  pub- 
licity departments  is  up  by  as  much  as 

40  per  cent,  in  some  cases,  from  the  Sep- tember, 1936,  level. 
Outlets  supplied  by  this  augmented  per- 

sonnel have  multiplied  more  than  propor- 
tionately during  the  same  12  months. 

Increased  demand  on  the  part  of  publica- 
tions generally  for  reliable  source  of  informa- 
tion, reflecting  a  definite  swing  of  reader 

interest  away  from  the  guff-and-gush  type 
of  fan  fodder,  coupled  with  augmented  al- 

locations of  space  by  first  line  newspapers 
account  for  the  mounting  employment  and 
sharply  improved  output. 

Veterans  among  the  Hollywood  publicity  de- 
partment heads,  themselves  almost  without  ex- 

ception experienced  in  newspaper  and  maga- zine publication,  attribute  the  present  uptrend 
to  a  number  of  more  or  less  unrelated  but  com- 

monly fortuitous  developments  inside  and  out- side of  the  industry. 
Beginnings  of  the  editorial  discrimination  now 

spurring  studios  to  employment  of  more  and 
better  writing  men  are  traced  by  some  to  the 
sharp  and  not  untroubled  swing  toward  a  more 
substantial  kind  of  production  subject  matter 
following  intervention  of  the  Legion  of  De- cency and  implementation  of  the  Production 
Code  Authority.  Just  as  the  sounder  screen 
works  brought  out  after  these  happenings  found 
a  sincerer  public  interest,  so,  they  say,  did  they 
find  a  new  and  deeper  interest  on  the  part  of 
newspaper  and  magazine  editors  in  information 
relative  to  the  genesis,  auspices  and  personnel 
of  product  in  prospect. 
Reader  Interest  Revived 
More  or  less  directly  to  the  same  causation 

may  be  traced,  in  the  opinion  of  some,  a  general 
revival  of  public  interest  in  the  better  grade 
fan  publications,  most  of  which  had  languished 
forlornly  prior  to  this  time,  survivors  showing 
an  upcurve  in  circulation  coinciding  roughly 
with  the  change  in  character  of  requests  for informational  material. 

To  Life,  Look  and  their  train,  the  innumer- able pictorials  which,  commencing  on  whatever 
keynote,  swerve  more  or  less  completely  toward 
motion  picture  material,  is  accredited  a  tre- mendously augmented  and  specialized  demand 
for  stills,  location  shots,  studio  photographs  of 
all  kinds,  together  with  caption  data  of  equally 
varied  and  stipulated  kinds. 

Concurrent  with  this  development  is  the 
coming  of  newsprint  color  into  its  long  de- ferred own.  Still  expensive  and  of  debated, 
if  not  debatable,  usefulness,  the  various  proc- 

esses have  been  seized  upon  by  major  metro- 
politan newspapers  as  weapons  of  circulation 

OBJECT  LESSON 
FOR  STARLINGS 

Stalwart,  stern  Berton  Churchill, 
61,  in  pictures  since  the  memory  of 
man  runneth  not  to  the  contrary  and 
behind  footlights  in  distinguished 
company  before  that,  has  seen  him- 

self in  exactly  one  picture.  That  one 
was  "Taxi"  and  he  didn't  get  back  to 
normal  for  quite  a  spell  afterward. 
His  record  of  consistent  employment 
is  one  of  the  best  in  Hollywood. 

warfare,  the  competition  for  supremacy  in  sub- 
jective interest  impelling  art  editors,  in  con- sequence of  the  90,000,000  weekly  attendance 

figure,  to  make  exacting  and,  incidentally,  ex- pensive demands  upon  Hollywood.  Color 
photographs,  once  regarded  as  slightly  ridicu- lous affectations,  now  are  being  made  up  regu- larly on  every  major  lot. 
New  Condition  Prevails 
Out  of  all  these  and  concurrent  developments 

have  come  conditions  unpredictable  and  some- 
times unmanageable,  but  wholesome.  In  addi- tion to  the  157  permanently  resident  Hollywood 

newspaper,  magazine  and  wire  service  cor- respondents, the  studios  are  being  visited  this 
summer  by  an  unprecedented  procession  of 
visiting  editors,  feature  writers  and  columnists, 
paying  their  own  way  in  significant  contrast 
to  a  now  happily  abandoned  practice  of  earlier 
years.  Metro-Goldwyn-Mayer's  Don  McEl- waine  counted  150  such  guests,  with  the  goats 
weeded  out,  in  1936,  and  is  well  past  that  figure 
for  1937,  with  the  final  quarter  still  to  go. 
Statistics  from  other  sources  jibe. 

This  would  be  about  the  place  to  say  some- thing about  Mohammed  and  the  mountain,  but 
the  analogy  is  not  quite  complete.  It  is  true 
that  the  studio  publicity  departments  are  less wooer  and  more  wooed  than  in  what  are  called 
the  old  days,  but  they  are  by  no  means  lolling 
back  in  blissful  surrender  to  their  suddenly 
importunate  and  proportionately  exacting  suit- ors. Mohammed  has  come  to  the  mountain 
to  get  certain  definite  things  and  wants  them 
right  now. 
25%  More  Writers  at  MGM 
The  MGM  publicity  personnel  is  up  25  per 

cent  as  compared  with  a  year  ago.  This  means 
writers.  It  does  not  mean  photographers  or 
clerical  help,  and  it  does  not  include  part-time men  added  to  take  care  of  this  or  that  bulge 
in  activity.  It  also  means  versatile  writers, 
men  able  to  knock  out  a  magazine  story  for 
this  or  that  monthly  or  weekly  in  the  style 
thereof  and  before  a  frequently  hairtrigger deadline. 

Like  others  in  the  area,  the  MGM  publicity 
department  is  organized  as  a  newspaper  is 
organized,  and  turns  out  enough  copy  daily  to 
fill  a  goodsized  one.  Operation  is  geared  more 
or  less  to  demand,  naturally,  but  an  overall 
consideration  is  the  timing  of  material,  special 
or  general,  photographic  or  text,  to  break,  far 
and  near,  coincidentally  with  release  of  product. 
With  publication  deadlines  varying  from  over- 

night to  four  months,  this  may  be  said  to  con- stitute a  neat  trick,  but  the  department  does  it. 
The  20th  Century-Fox  department,  function- ing like  a  Swiss  watch  under  direction  of  Harry 

Brand,  has  increased  its  personnel  15  per  cent 
in  the  twelvemonth.    Here,  as  elsewhere,  the 

editorial  demand  for  specific  material  on  desig- nated subjects,  and  at  once,  has  brought  about 
a  high  degree  of  individual  versatility  which 
obtains  without  sacrifice  of  co-ordination  or efficiency. 

The  increase  in  number  and  size  of  fan  pub- lications is  cited  by  Mr.  Brand  as  perhaps  the 
thing  most  directly  responsible,  of  the  many 
factors  accounting  for  the  increased  personnel. 
As  to  whether  it  all  pays,  he  quotes  company 
branch  managers,  who  in  turn  quote  exhibitors, 
in  emphatic  affirmative. 
Paramount  Enlarges  Staff 

Christopher  J.  Dunphy's  finely  integrated Paramount  publicity  staff  is  10  per  cent  larger 
than  a  year  ago,  and  a  measure  of  this  added 
talent  is  engaged  in  cultivating  the  relatively 
unploughed  terrain  of  church,  school  and  col- lege activity  by  means  of  what  are  called  visual education  shorts.  Another  service  feature  added 
during  the  past  year  is  a  compact  and  uncolored 
"Book  of  Facts,"  furnishing  in  convenient  brev- ity and  without  underscoring  of  what  is  known 
as  the  "angle,"  essential  data  customarily  come upon  by  hard  pressed  journalists  only  after 
exhaustive  search  beneath  sprawling  superla- tives. 
A  5  per  cent  increase  is  noted  in  Howard 

Benedict's  department  at  RKO-Radio,  where the  Melrose-Gower  feature,  handled  in  the  man- 
ner of  syndicated  column,  is  an  added  institu- tion, and  where  particular  attention  is  being 

paid  to  photographic  needs.  A  special  mail 
service  has  been  established  for  rotogravure 
editors,  and  still  photographers,  running  as 
many  as  three  on  a  set  when  need  requires, 
purvey  to  the  mounting  demand  for  photo- synopses  of  impending  releases. 

Columbia's  department,  recently  taken  over by  Fred  Stanley,  reports  no  personnel  increase. 
Here  the  trend  is  toward  refinement  and  spe- cialization. Color  and  tint  still  photography 
has  been  added  to  the  routine  of  operation  and 
exclusive  photographs  are  to  be  had  on  any 
and  all  subjects  and  personalities. 
Universal  Has  Color  Expert 
Marc  Lachmann's  staff  has  been  augmented by  25  per  cent  to  cope  with  the  widespread 

demand  for  news  pertaining  to  the  New  Uni- versal, as  it  is  called  in  all  releases.  Ray 
Jones,  color  photography  expert,  has  been  placed 
in  charge  of  that  new  development,  and  ex- pansion of  effort  is  notable  in  that  direction. 
With  Samuel  Goldwyn  deep  into  his  $10,- 

000,000  production  program,  Jock  Lawrence  has 
increased  the  manpower  of  his  hard-hitting  or- ganization 40  per  cent.  His  own  a  fine  talent 
for  crashing  Page  One,  his  departmental  aides 
are  concentrating  just  now  on  the  production 
of  distinguished  still  photographs,  plain  and 
colored,  and  that  too  often  forgotten  thing, 
the  exploitation  of  the  second  run.  In  this 
he  has  the  whole  sympathy  and  direct  co-opera- tion of  the  resourceful  Mr.  Goldwyn  himself, whose  contribution  of  even  date  is  the  idea  of 
supplying  to  second-  and  subsequent-run  the- atres, the  costly  color  lobby  displays  (manu- 

factured at  $250  the  panel)  used  for  first-run 
openings. Today  studio  publicity  departments  are,  in 
reality,  plainly  furnished  places  where  shirt- 
sleeved  gifted  people  bend  over  beaten  type- 

writers committing  profitable  copy  to  be  per- 
missibly plagiarized  by  columnists,  cinema 

editors  and  plain  reporters  the  world  around — to  be  translated,  finally,  into  the  coin  of  this or  that  realm  and  to  come  to  rest  at  last  in 
the  coffers  of  the  industry. 

Richard  A.  Rowland  has  succeeded  Sam 
Arnow  as  talent  scout  for  Republic. 
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AMBASSADORSCHEDULES 

MILLION  FOR  36  FILMS 

Reorganized  Company  Lists 
Plans  for  Production  and 
Public  Stock  Issue  with  SEC 

Financing  plans  of  the  recently  re- 
organized firm  of  Ambassador  Pictures,  Inc., 

laid  before  the  Securities  and  Exchange 
Commission  last  week  in  a  registration  state- 

ment, show  that  the  company  proposes  to 
produce  36  pictures  during  the  coming  sea- 

son, at  a  cost  of  $1,100,000.  The  statement 
covers  the  proposed  issuance  of  1,025,000 
shares  of  $1  par  capital  stock. 

As  in  the  past,  the  pictures  will  be  issued 
to  distributors  under  five-year  franchise  con- 

tracts, on  a  straight  percentage  basis.  The 
new  company  was  formed  May  3,  1937,  by 
the  merger  of  Ambassador  Pictures,  Conn 
Pictures,  Melody  Pictures  and  Conn  Stu- 

dios. Maurice  Conn,  president,  owns  all 
of  the  present  outstanding  stock,  consisting 
of  151,000  shares. 

The  statement  filed  with  the  SEC  shows 
that  of  the  1 ,025,000  shares  of  new  stock 
to  be  issued,  600,000  shares  will  be  offered 
the  public  through  C.  B.  Ewart  &  Co.,  Inc., 
New  York,  and  Maurice  Conn,  at  $2.50 
per  share.  From  this,  the  company  will 
net  $2,  giving  it  a  total  of  $1,200,000. 

In  addition,  425,000  shares  are  reserved 
for  options,  125,000  shares  going  to  Ewart 
&  Co.,  as  part  compensation,  150,000  shares 
to  Mr.  Conn,  25,000  shares  to  Robert  W. 
Morris,  treasurer;  25,000  shares  to  the 
Marks  &  Malcolm  Trading  Company,  which 
assisted  in  the  financing;  37,500  shares  to 
Hays,  Podell  &  Sherman,  counsel;  12,500 
shares  to  Harold  A.  Lerman,  attorney,  and 
50,000  shares  to  employes  and  distributors. 

These  options  will  be  good  until  October 
1,  1942,  and  the  stock  will  be  available  to 
option  holders  at  $3  per  share  to  October 
1,  1938,  increasing  $1  per  year  thereafter 
to  $7  during  the  final  year. 

The  company's  statement  disclosed  that expenditures  during  the  coming  year  are 
estimated  at  $1,675,000.  In  addition  to  the 
$1,100,000  for  production,  $100,000  has  been 
allocated  to  distribution  and  overhead, 
$50,000  to  advertising  and  sales  promotion, 
$25,000  to  purchase  of  release  prints,  and 
$175,000  to  payment  of  deferred  liabilities, 
including  advances  by  Marks  &  Malcolm 
Trading  Company. 
$1,317,770  for  Columbia 

Net  earnings  of  Columbia  Pictures  Cor- 
poration for  the  full  year,  ended  June  26, 

were  $1,317,770.92.  This  is  equivalent  to 
approximately  $3.26  per  share  on  340,944 
shares  of  common  stock  outstanding  after 
deducting  dividends  on  outstanding  pre- ferred stock. 

This  compares  with  earnings  for  the  cor- 
responding period  ended  June  27th,  1936, 

of  $1,568,860.92,  which  was  equal  to  ap- 
proximately $4  earned  on  a  similar  number 

of  common  shares  then  oustanding  after 
allowance  for  payment  of  preferred  stock 
dividends. 

The  balance  sheet  as  of  June  26  shows 

current  assets  of  $11,557,626.11,  of  which 
approximatedy  $1,448,000  is  represented  by 
cash.  The  total  current  liabilities  amount  to 
$1,669,856.87,  and  working  capital  approxi- 

mately $9,887,000. 
Twentieth-Fox  Pays  37'/2  Cents 

The  board  of  directors  of  Twentieth  Cen- 
tury-Fox on  Wednesday  declared  a  cash 

dividend  of  37^  cents  per  share  for  the 
third  quarter  of  1937  on  outstanding  pre- 

ferred stock,  payable  September  30th,  1937, 
to  stockholders  of  record  September  15th, 
1937.  The  board  also  declared  a  cash  divi- 

dend of  50  cents  per  share  on  the  outstand- 
ing common  stock  of  the  corporation,  pay- able under  the  same  conditions. 

See  RCA  Earning  50c  a  Share 
In  New  York  current  indications  were 

that  earnings  of  the  Radio  Corporation  of 
America  for  the  final  six  months  of  this 
year  would  exceed  the  first  half-year  period 
which  surpassed  all  of  1936,  the  Wall  Street 
Journal  says.  This  suggests  earnings  for 
the  full  year  of  more  than  50  cents  a  share, 
it  is  believed. 
The  National  Broadcasting  Company, 

RCA's  chief  source  of  revenue,  is  currently showing  sales  of  paid  time  about  20%  ahead 
of  last  year,  states  the  Journal.  For  the 
first  half  of  this  year,  the  net  profit  of  RCA 
was  $4,467,386,  higher  than  all  of  last  year, 
and  the  second  half-year  period  is  expected to  be  better  than  the  first. 

Loew's  Pays  Extra  $3 
An  extra  $3  dividend  was  paid  to  all 

Loew's,  Inc.,  common  stockholders  last  week. 
At  the  same  time,  Pathe's  board  of  di- rectors declared  a  quarterly  dividend  of 

$1.75  a  share  on  the  $7  convertible  pre- 
ferred stock.  Pathe  dividend  is  payable 

October  1. 
The  Roxy  Theatres  Corporation  an- 

nounced a  profit  for  the  52  weeks  ending 
August  19th  of  $270,686.32,  an  increase  of 
69.77  per  cent  over  the  same  period  last 
year.  Average  weekly  attendance  showed 
an  increase  of  more  than  15  per  cent  over 
the  previous  year. 

Warners  earnings  for  the  fiscal  year  end- 
ing August  28th  are  expected  to  show  con- siderable gains  when  the  annual  report  is 

issued  November  15th. 
General  Outdoor  Advertising  Company 

showed  a  quarterly  profit  of  $589,180  for 
the  period  ending  June  30th.  This  compares 
with  a  loss  of  $256,606  for  the  preceding 
quarter  and  a  profit  of  $358,300  in  the  June 
quarter  of  last  year. 
See  GTE  Net  Lower 
Earnings  of  General  Theatre  Equipment 

Corporation  for  the  third  quarter  are  not 
expected  to  equal  the  net  for  the  previous 
quarter.  The  usual  seasonal  decline  during 
the  summer  months  and  increasing  labor 
costs  are  the  reasons,  it  is  said. 

Earnings  in  the  six  months  ending  June 
30th  were  $614,667,  or  $1.13  a  share  on 
541,161,  of  which  59  cents  was  earned  in 
the  June  quarter,  the  balance  in  the  March 
period. 

September    4,  1937 

N.  L.  Nathanson 

Buys  Interest  in 
"U"  of  Canada 

N.  L.  Nathanson,  president  of  Famous 
Players  Canadian  Corporation,  has  be- 

come associated  with  Universal  through  his 
purchase  of  a  substantial  number  of  shares 
in  Universal  Film  Company,  Ltd.,  operat- 

ing six  exchanges  in  Canada. 
The  new  arrangement  is  not  expected  to 

affect  the  autonomy  of  Universal's  dis- tributing system.  The  exchanges  will  con- tinue to  operate  independently,  it  is  stated, 
but  it  is  likely  that  Mr.  Nathanson  will 
play  an  important  part  in  their  manage- ment. 

Universal's  six  Canadian  exchanges  are located  in  Toronto,  Montreal,  Calgary,  St. 
John,  Vancouver  and  Winnipeg. 

The  understanding  is  that  Universal  will 
distribute  through  Empire  Films,  Ltd.,  of 
which  Mr.  Nathanson  is  believed  to  have 
control.  His  son,  Paul,  is  vice-president  of 
Empire. 

Harmon  Appointed 

Code  Head  in  East 

Francis  S.  Harmon,  who  joined  the  Mo- tion Picture  Producers  and  Distributors  of 
America  last  March,  has  been  appointed 
eastern  head  of  the  Production  Code  Ad- ministration. 

The  appointment  is  understood  to  be  in 
anticipation  of  increased  work  expected  to 
result  from  the  operation  of  the  new  British 
quota  laws.  The  eastern  office  reviews  Brit- ish imports  as  well  as  features  and  shorts 
produced  in  eastern  studios. Mr.  Harmon  returned  from  the  west  coast 
last  week,  where  he  had  been  studying  the 
operation  of  the  code  administration  under 
Joseph  I.  Breen  for  the  last  four  months. 

He  will  continue  to  serve  as  general  as- sistant to  Will  H.  Hays  during  incumbency 
of  his  new  office.  Mr.  Harmon  is  a  former 
assistant  attorney  general  of  Mississippi 
and  was  at  one  time  publisher  of  Hatties- 
burg,  Miss.,  American. 
WPA  Theatre  Held  Wasteful 
"The  most  wasteful  and  least  satisfactory 

experiment  ever  indulged  in,"  was  the  char- acterization made  of  the  Federal  Theatre 
Projects  last  week  by  Professor  Glenn 
Hughes  in  speaking  at  Stanford  University, 
Palo  Alto,  California.  Mr.  Hughes,  pro- 

fessor of  dramatic  arts  at  the  University  of 
Washington,  was  one  of  the  several  speakers 
at  the  California  university's  annual  confer- ence on  the  drama. 

Field  Day  Held  in  Boston The  Boston  film  district  had  its  field  day 
at  the  Pemberton  Inn  on  Monday.  Ex- 

changes closed  early  for  those  employees  who 
attended.  Over  four  dozen  prizes  were 
awarded  for  the  various  events.  Herman 
Konnis  and  James  Kennedy  were  in  charge 
of  the  program  for  the  Motion  Picture  Sales- men's Club  of  Boston. 
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INDUSTRY  INTEREST  IN  16  MM  FIELD 

FOLLOWS  TECHNICAL  IMPROVEMENTS 

Product  for  Entertainment  Pur- 
poses Meagre,  Though  Three 

Distributors  Authorize  Reduc- 
tion of  Features  from  35mm. 

Development  of  16  mm.  equipment  has 
reached  a  point  where  it  is  now  practical  to 
use  the  film  in  a  600-seat  auditorium  with- 

out noticeable  loss  of  quality  in  sound  or 
photography,  but  product  for  entertainment 
purposes  has  not  kept  pace  with  the  ad- vancement. 

There  is  a  dearth  of  pictures  for  the- 
atrical exhibition,  despite  the  fact  that 

three  of  the  leading  producing  com- 
panies— Paramount,  Gaumont  British  and 

Universal  —  authorize  reduction  of  their 
35mm.  pictures  within  six  months  to  a  year 
after  their  release  to  theatres  using  stand- 

ard equipment.  Officials  of  a  fourth  com- 
pany, Columbia,  are  considering  entering 

the  16mm.  field,  according  to  Samuel  Lig- 
gett, head  of  the  non-theatrical  depart- 
ment, but,  as  yet,  the  plan  "is  still  in  the 

conversation  stage." 
While  permitting  reduction  of  their  pic- 

tures, the  three  companies,  that  have  taken 
the  leadership  in  the  field,  sanction  the  dis- tribution of  the  smaller  prints  only  where 
they  will  not  prove  competitive  to  theatres. 

As  for  equipment,  Herman  A.  DeVry, 
pioneer  equipment  manufacturer,  believes 
the  16  mm.  equipment  in  use  today  is  better 
than  the  35  mm.  equipment  used  six  years 
ago.  He  pointed  out  that  16  mm.  equipment 
is  still  somewhat  in  the  toy  stage,  but  pre- 

dicted it  will  be  but  a  few  years  until  equip- 
ment of  this  type  will  be  comparable  in 

performance  to  the  present  35  mm.  equip- ment. 
"Development  of  the  16  mm.  equipment is  coming  along  as  fast,  or  faster,  than  the 

development  of  the  standard  size  equipment," 
Mr.  DeVry  declared.  "Some  manufacturers 
may  not  agree  with  this,  but  my  own  experi- 

ence shows  that  it  is  true." 
Newsree!  Use  Cited 

Mr.  DeVry  stated  many  theatres  are  now 
shooting  their  own  newsreels  on  16  mm. 
film  and  showing  them  in  theatres  and  also 
that  many  theatremen  are  buying  16  mm. 
equipment  to  expand  this  type  of  work.  The 
results  have  been  very  gratifying  to  date, 
Mr.  DeVry  added. 

The  DeVry  plant  is  at  present  perfecting  a 
projector  for  16mm.  film  with  a  new  type  in- 

termittent sprocket  attachment.  This  new  ma- chine will  be  made  to  stand  the  wear  and  tear 
given  the  standard  size  projectors.  Up  to  now 
16  mm.  projectors  have  not  been  of  a  quality 
to  stand  the  severe  strain  that  a  35  mm.  pro- 

jector gets.  Mr.  DeVry  believes  that  his  con- cern has  found  the  right  idea  and  that  the 
building  of  a  machine  of  untold  performance is  not  too  far  distant. 

The  use  of  16  mm.  is  very  suitable  to  small 
theatres,  Mr.  DeVry  pointed  out.  It  has  been 
developed  to  such  a  state  that  the  getting  of 
a  12-foot  picture  on  the  screen  is  not  too  dif- ficult and  that  it  has  a  half-tone  effect  that 
is  better  than  some  of  the  effects  gotten  by 

JAPANESE  TOBIS 
SETS  PRODUCTION 

The  T  obis'  Film  Company  of  Japan 
has  announced  plans  for  a  second  pro- 

duction in  the  class  of  "The  New 
Earth,"  recently  completed.  The  pic- 

ture, as  yet  untitled,  will  be  made  in 
cooperation  with  Shigemunre  Produc- 

tions. The  technical  staff  will  include 
Le  Borg,  assistant  to  Jacques  Feyder; 
Richard  August,  cameraman  for  "The 
New  Earth"  and  Tomu  Uchida, 
Japanese  director. 

the  standard  machines  which  show  up  the 
grain  in  the  film  more  strongly,  especially  to 
those  seated  in  the  front  rows  of  a  theatre. 
Many  halls  and  auditoriums  which  previously 

had  used  35  mm.  equipment  are  now  installing 
16  mm.  machines,  Mr.  DeVry  stated,  as  the 
cost  for  operation  is  much  less  and  the  choice 
of  subjects,  outside  of  entertainment  films,  is much  larger. 

Competition  Checked 
As  a  check  against  entertainment  films  being 

used  in  competitive  situations,  each  of  the  three 
large  producing  companies  insists  upon  indi- vidual approval  of  applications  for  rental  of 
the  films  from  the  distributor,  Films  Incorpo- rated. 
Each  of  the  three  companies  investigates 

applications  in  virtually  the  same  manner. 
Hennan  Stearn,  head  of  Universal's  non-the- atrical department,  explained  the  procedure with  an  example : 
"A  person  desiring  to  rent  one  of  Univer- 

sal's 16  mm.  pictures  forwards  his  application to  Films  Incorporated,  which,  in  turn,  sends 
it  to  Universal.  The  company  then  notifies 
the  exchange  in  the  territory  where  the  appli- cant plans  to  show  the  film. 

"Should  the  exchange  reply  that  rental  of the  film  would  result  in  competition  to  a  the- 
atre, the  application  is  disapproved." In  rare  instances,  G.  P.  Bassett  of  Films, 

Incorporated,  pointed  out,  a  picture  is  shown 
in  a  competitive  situation,  but,  he  continued, 
a  complaint  is  usually  filed  almost  immediately 
with  the  producing  company  and  this  blocks 
the  approval  of  any  further  applications  from the  same  source. 

There  are  other  cases,  Mr.  Bassett  declared, 
when  neither  the  producer  nor  the  distributor 
can  be  held  responsible  for  exhibition  of  16  mm. 
prints  of  leading  pictures.  Occasionally,  he 
explained,  a  stolen  print  is  used. 

Applications  which  are  most  likely  to  be  ap- proved come  from  three  sources,  Mr.  Bassett said : 
1.  Atlantic  liners. 
2.  Civilian  Conservation  Corps  camps. 
3.  Hospitals  and  other  "shut-in"  institutions. As  for  town  halls,  and  auditoriums  in  com- 

munities where  there  are  no  theatres,  an  ap- 
plication probably  would  be  approved  if  there 

were  no  theatres  within  a  50-mile  radius,  Mr. Bassett  explained.  He  also  stated  that  merely 
because  an  application  came  from  one  of  the 
three  general  sources  would  not  be  definite 
assurance  that  the  petition  would  be  approved. 
Extenuating  circumstances  have  to  be  consid- ered, he  declared. 

Circumstances  which  probably  would  lead  to 
disapproval  of  a  request  to  rent  a  film,  he  con- 

tinued, could  include  the  fact  that  35  mm.  equip- 
ment was  available  on  a  liner  or  that  a  the- atre is  located  near  a  CCC  camp. 

Market  Growing 

Despite  the  restrictions  the  market  for  16  mm. 
films  has  grown  steadily  during  the  last  few 
years  and  at  present  Films,  Inc.,  has  a  library 
of  approximately  375  features. 
They  include  "many  of  the  pictures"  produced by  GB,  Paramount  and  Universal,  Mr.  Bassett said. 
William  Berry,  who  has  charge  of  16  mm. 

films  for  GB,  revealed  that  20  of  his  com- 
pany's features  have  been  reduced  already  and contracts  have  been  signed  for  an  additional 

10  which  will  include  such  features  as  "King Solomon's  Mines."  Among  the  20  already available,  with  restrictions,  and  the  time  they 
were  released  on  35  mm.  film  for  theatres  are 
"Alias  Bulldog  Drummond,"  1935 ;  "Born  for 
Glory,"  1935;  "Boys  Will  be  Boys,"  1935; 
"Camels  Are  Coming,"  1934;  "The  Clairvoy- 

ant," 1935;  "Chu  Chin  Chow,"  1934;  "Man 
Who  Lived  Again,"  1936. The  catalog  issued  by  Films  Incorporated 
does  not  list  the  names  of  the  Paramount  pic- tures available,  but  carries  a  prefactory  note explaining : 
"Programs  by  Paramount  available  under 

special  contract  provisions  to  shut-in  or  re- 
stricted audiences." Ten  Universal  productions  are  listed.  Among 

them,  with  the  time  of  release  to  theatres,  are 
"Great  Expectations,"  October,  1934 ;  "The  In- 

visible Man,"  November,  1933 ;  and  "Moon- light and  Pretzels,"  August,  1933.  Others  on the  list  date  back  further  than  1933. 
The  remainder  of  the  feature  pictures  of- fered were  produced  by  independent  companies. 

They  include  "Black  Beauty,"  Monogram ; 
"Broken  Dreams,"  Monogram ;  "Border  Ro- 
monce,"  Tiffany;  "Hot  Off  the  Press,"  Vic- tory ;  "I'll  Name  the  Murderer,"  Puritan ; 
"Kelly  of  the  Secret  Service,"  Victory ;  "Mar- 

rying Widows,"  Tower ;  "The  Phantom  Ex- press," Majestic. The  Universal  and  the  GB  product  probably 
will  be  eliminated  from  the  next  issue  of  the 
catalog,  Mr.  Bassett  declared,  because  prospec- tive applicants  often  become  vexed  when  they 
find  out  they  cannot  rent  the  films  that  are 
advertised. 
Entertainment  Field  Small 
Although  all  of  the  pictures  named  are  re- ductions from  35  mm.  productions,  originally 

made  for  entertainment  purposes  in  theatres, 
this  phase  of  the  16  mm.  field  is  in  the  mi- 

nority, according  to  Donald  Hyndman,  presi- dent of  the  New  York  Division  of  the  Society 
of  Motion  Picture  Engineers.  Mr.  Hyndman, 
who  is  associated  with  Eastman  Film  Com- 

pany, estimated  that  80  per  cent  of  the  16  mm. film  used  is  for  industrial  and  educational 

pictures. The  industrial  pictures,  he  explained,  are  for advertising  purposes. 
Mr.  Hyndman  believes  16  mm.  films  have  a 

bright  future.  He  estimated  the  sale  of  film 
in  1937  will  double  that  of  1936  and  explained 
that  the  sale  last  year  was  double  that  of  1935. 

Cost  of  equipment,  although  small  compared 
to  35  mm.  equipment,  has  hampered  development 
in  the  amateur  field,  Mr.  Hyndman  said.  A 
sound  projector,  he  continued,  sells  for  between 
$350  and  $750,  while  a  similar  machine  for 35  mm.  film  runs  from  $1,200  up. 

One  of  the  major  developments  in  the  smaller 
film  field,  he  asserted,  would  be  perfection  of  a {Continued  on  following  page) 
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16  mm.  sound  camera.  Research  departments 
have  been  experimenting  with  this,  but  to  date 
have  not  been  entirely  successful.  However, 
Mr.  Hyndman  is  confident  that  within  the  next 
two  or  three  years  they  will  produce  a  camera 
comparable  to  the  35  mm.  sound  camera  of today. 

All  16  mm.  sound  pictures,  at  present,  have 
to  be  reduced  from  35  mm.  films.  Up  until  three 
years  ago,  Mr.  Hyndman  explained,  the  chief 
difficulty  was  in  perfecting  a  printer  which 
would  reduce  the  film  without  losing  its  sound 
or  photographic  qualities. 
Advantages  Listed 

Only  a  small  majority  of  persons  are  able now  to  detect  the  difference  in  sound  on  a 
carefully  handled  16  mm.  film  and  the  sound 
on  the  larger  film,  Mr.  Hyndman  said.  The 
few  who  can,  he  explained,  are  those  who  are 
musically  inclined. 

Chief  advantages  of  16  mm.  film  over  35  mm., 
Mr.  Hyndman  believes,  include: 
They  can  be  sent  by  parcel  post. 
They  do  not  have  to  be  exhibited  in  com- pliance with  the  majority  of  fire  and  safety 

laws  and  regulations  that  were  designed  for  the 
larger  films. 

An  operator  does  not  have  to  be  experienced ; 
he  can  learn  to  operate  a  16mm.  projector  in 15  or  20  minutes. 
16mm.  projectors  are  portable;  they  can  be 

picked  up  and  carried  by  one  man. 
Union  operators  do  not  have  to  be  employed. 
On  this  latter  point,  Mr.  Hyndman  ex- 

pressed the  opinion  that  the  projectors'  union, naturally,  would  step  in  and  demand  union  oper- ators should  the  field  advance  to  the  stage  where 
it  might  be  a  threat  to  35  mm.  exhibitions. The  serious  consideration  which  Columbia 
Pictures  is  giving  to  entering  the  16  mm.  field 
is  revealed  in  an  advertisement  appearing  in 
"1,000  and  One,"  a  "blue  book  of  non-theatrical 
films,"  published  by  the  Educational  Screen. It  is  stated  in  the  ad  that  feature  pictures 
and  shorts  are  "available  in  16  and  35  mm." 
However,  Mr.  Liggett  said  the  catalog,  adver- tised in  the  same  ad,  lists  only  35  mm.  films. 
The  16  mm.  was  mentioned  merely  on  the 
chance  that  Columbia  would  be  permitting  re- 

ductions by  the  end  of  the  year,  Mr.  Liggett said. 

Subjects  Vary 

Also  included  in  the  "blue  book"  is  a  list  of 220  producers  and  distributors,  offering  films 
in  both  16  and  35  mm.  The  number  of  pictures 
offered  for  distribution,  excluding  those  for 
regular  theatres,  ranges  from  a  lone  film  to 
more  than  1,000. 

Subjects,  in  addition  to  strictly  entertainment 
pictures,  include  religious  pictures,  production 
in  numerous  industries,  medicine,  botany,  dent- istry, travel  and  a  variety  of  scientific  subjects. 

Kodascope  talking  Film  Library  offers  pic- tures with  such  players  as  Don  Alvarado, 
George  K.  Arthur,  Mischa  Auer,  Wesley 
Barry,  Lina  Basquette,  Lionel  Belmore,  Sally 
Blane,  Hobart  Bosworth,  William  Boyd,  Wil- liam (stage)  Boyd,  Mae  Busch,  Mary  Carr, 
Lew  Cody,  June  Collyer,  Bing  Crosby,  John  Dar- row,  Frankie  Darro,  Alec  B.  Francis,  Kenneth 
Harlan,  Jean  Hersholt,  Edwin  C.  Hill,  Benita 
Hume,  Ralph  Kirbery,  Lila  Lee,  Montague 
Love,  Ken  Maynard,  Warner  Oland,  Vivienne 
Osborne,  Franklin  Pangborn,  Irving  Pichel, 
Ginger  Rogers,  Jackie  Searl,  Lyle  Talbot, 
Thelma  Todd,  Ernest  Torrence,  Tom  Tyler, 
H.  B.  Warner,  Bryant  Washburn  and  Alice White. 
One  of  the  conceded  purposes  of  producers 

entering  the  16  mm.  field  is  for  the  additional 
revenue  derived  even  after  a  picture  has  out- lived its  usefulness  in  theatres. 

In  the  case  of  the  three  companies  already 
in  the  field,  they  are  paid  a  flat  sum  per  print 
for  each  picture,  by  Films  Incorporated.  Rental 
prices  to  "exhibitors"  vary  from  $7.50  to  $20 per  day,  the  average  being  about  $15. 

With  the  exception  of  Columbia,  none  of  the 
other  leading  producers  have  given  any  indica- 

tion of  invading  the  16  mm.  field.  Should  Uni- versal, GB  and  Paramount  cease  their  activities, 
product  would  still  be  available  from  the  inde- pendent producers,  Mr.  Stearn  pointed  out. 

Product  from  independent  producers  has  its 
drawbacks,  though,  according  to  Mr.  Hynd- 

man. Their  pictures  are  not  as  carefully  pro- 
duced, Mr.  Hyndman  explained,  and  when  the sound  is  reduced  from  the  35  to  the  16  mm. 

film  it  often  brings  poor  results. 

Release J100,000 

Sought  by  Capra 
A  long  brewing  rift  between  Frank  Capra 

and  Columbia  Pictures  was  brought  into  the 
open  last  week  when  the  director's  attorney, Lloyd  Wright,  filed  suit  in  superior  court 
in  Los  Angeles,  asking  a  declaratory  re- lease from  his  contract  on  the  ground  that 
the  company  had  withheld,  in  spite  of  re- 

peated demands,  $100,000  in  compensation 
held  to  be  overdue  since  February  16th 
when  Mr.  Capra  notified  Columbia  he  con- sidered his  contract  terminated. 

The  director  set  forth,  as  further  evidence 
of  breach  of  contract  that  the  company  re- 

leased, through  its  British  subsidiary,  the 
picture  "If  You  Could  Only  Cook,"  adver- tised as  a  Capra  production  although  he 
maintained  he  had  no  part  in  its  production. 

Columbia  issued  the  following  statement 
after  news  of  the  filing  of  the  suit  was  pub- lished : 

"Columbia  Pictures  Corporation  does  not desire  to  try  the  legal  action  filed  by  Mr. 
Capra  through  a  newspaper  controversy. 
We  regret  that  a  difference  has  arisen  be- tween ourselves  and  a  valued  employee  of 
the  organization  and  we  trust  that  the  dif- ferences will  be  cleared  up  either  legally  or 
through  a  clarification  of  the  present  mis- 

understanding. The  company  will  set  out  its 
position  in  the  answer  it  will  file  shortly." 

Judge  Lester  W.  Roth  of  Columbia's Hollywood  legal  counsel,  told  a  Motion 
Picture  Herald  reporter  the  company's reply  to  the  suit  will  set  forth  that  Columbia 
repeatedly  offered  Mr.  Capra  payment  of  the 
compensation  both  before  and  since  the  epi- sode of  February  16th.  At  the  Columbia 
convention  in  Los  Angeles  June  13th  dele- 

gates were  told  that  the  company  had  Mr. 
Capra  under  contract  for  three  productions 
but  the  announcement  did  not  specify  what 
season  or  seasons  they  would  be  released. 

Imperial  in  Atlanta 
J.  U.  McCormick  in  Atlanta  has  been 

signed  to  a  five  year  Imperial  franchise  to 
cover  the  Georgia,  Alabama,  and  Florida 
territories.  The  exchanges  will  operate 
under  the  Imperial  name. 

Hertz  Sells;  Now 

Holds  Only  5000 

Paramount-  -SE  C 
Disposition  by  John  D.  Hertz,  former 

chairman  of  Paramount's  finance  committee, 
in  July  of  32,000  3^4  per  cent  Paramount 
1947  debentures,  wiping  out  his  holdings  in 
that  class,  and  500  shares  of  six  per  cent 
convertible  second  preferred  stock,  reducing 
his  holdings  to  5,000  shares,  was  reported  by 
the  Securities  and  Exchange  Commission  in 
its  semi-monthly  review  of  stock  transactions 
September  1. The  only  other  transaction  by  an  officer  or 
director  of  Paramount  reported  was  the  dis- 

position by  Maurice  Newton,  through  Hall- garten  and  Company,  of  2,000  six  per  cent  1955 
sinking  fund  debentures,  of  which  he  still  held 
95,000  at  the  close  of  the  month. 
A  report  on  the  holdings  of  principal  stock- 

holders when  Paramount's  registration  became effective  July  26th  was  filed  by  the  Manufac- turers Trust  Company,  New  York,  reporting 
3,000,000  3%  per  cent  1947  debentures. 
A  report  on  Twentieth  Century-Fox  showed sales  during  July  by  the  Chase  National  Bank, 

New  York,  of  560  shares  of  $1.50  cumulative 
preferred  and  280  shares  of  common  under 
escrow  agreement.  At  the  close  of  the  month 
the  bank  still  held  692,422  shares  of  the  pre- ferred and  346,111  shares  of  common. 

Transactions  reported  by  officers  and  directors 
of  other  companies  during  the  month  included the  following : 

Educational  Pictures :  Disposition  by  Bruno 
Meyers,  New  York,  of  240  warrants  for  com- mon stock,  leaving  him  with  1,000  at  the  close 
of  the  period. Grand  National  Films :  Acquisition  by  A. 
Pam.  Blumenthal,  New  York,  of  400  shares  of 
common,  bringing  his  holdings  to  5,402  shares, 
and  by  Kirk  W.  Todd,  Pittsburgh,  of  1,200 
shares,  bringing  his  holdings  to  16,200  shares. 
Loew's  Boston  Theatres :  Acquisition  by 

Loews',  Inc.,  of  545  shares  of  common,  bringing 
the  company's  holdings  to  97,622  shares. 

Loew's,  Inc.:  Disposition  by  David  Bern- 
stein, New  York,  of  900  shares  of  common,  re- ducing his  holdings  to  9,280  shares. Pathe:  Acquisition  by  O.  Henry  Briggs, 

New  York,  as  compensation,  of  800  shares  of 
common,  and  purchase  by  T.  P.  Loach,  New 
York,  of  14  shares,  bringing  the  latter's  hold- ings to  21  shares. Warner  Brothers:  Disposition  by  Samuel 
Carlisle,  New  York,  of  200  shares  of  common, 
reducing  his  holdings  to  1,100  shares. 
A  report  on  the  equity  holdings  of  persons 

becoming  officers  or  directors  of  corporations 
was  filed  by  A.  P.  Blumenthal,  showing  the 
possession  of  5,002  shares  of  Grand  National Films  common  on  June  30,  last. 

Torre  Signs  With  Judell 
Luis  Rojas  de  la  Torre,  producer  of  "Man Hunters  of  the  Caribbean,"  has  completed  a 

deal  with  B.  N.  Judell,  Inc.,  giving  the  latter 
the  distributing  rights  for  the  territory  of 
Chicago,  St.  Louis,  Milwaukee  and  Indi- anapolis. Deals  are  expected  to  be  closed 
this  week  for  the  Pennsylvania  and  Wash- 

ington, D.  C,  and  New  England  territories. 
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Location  Holiday 
It  is  said  of  the  late  Edgar  Wallace, 

Britain's  fantastically  prolific  writer  of  mys- 
tery novels,  that  he  never  looked  back  at  a 

word  he'd  written.  Maybe  one  of  the  reasons 
was  that,  at  some  time  in  his  gangling 
years,  he'd  found  such  an  inaccuracy  as  that committed  on  this  page  of  the  August  21st 
issue  in  announcing  William  Keighley  as 
director  of  Warner  Brothers'  "Gold  Is 
Where  You  Find  it."  Anyway,  he  isn't  di- recting the  picture,  and  Michael  Curtiz  is, 
as  this  chronicler  has  especially  good  reason 
to  know. 

Michael  Curtiz  was  busily  and  excitedly  di- 
recting "Gold  Is  Where  You  Find  It"  against many  and  divers  odds  in  a  wheatfield  90  miles 

up  San  Fernando  Valley  on  an  overheated  Sat- urday morning  about  a  fortnight  back  when 
this  vagabond  scribe  rolled  up  to  the  location 
in  Harry  E.  Nichols'  mountain-climbing  trailer. It  was  in  the  nature  of  a  holiday  trek  for  Skip- 

per Nichols,  the  world-girdling  subscription 
vendor,  and  his  guest  penman,  but  no  lark  for 
Mr.  Curtiz.  Two  crystal  clear  morning  hours 
had  been  lost  by  reason  of  an  undiscoverable 
dynamo  operating  somewhere  in  the  area,  with 
disastrous  results  in  the  sound  truck,  and  an- other had  been  sacrificed  to  the  purposes  of 
technicians  attending  a  temperamental  Techni- color camera. 
Actors  Up  to  Ankles 

At  the  moment  of  arrival  John  Litel,  Claude 
Rains  and  Willie  Best  were  literally  ankle  deep 
in  a  marsh  sequence  reiterating,  for  the  steenth 
time,  dialogue  having  to  do  with  the  woeful 
effect  of  hydraulic  mining  upon  the  fertility  of 
adjacent  acres  under  tillage.  This  had  been 
going  on  since  sunup  and  now  the  box  lunches 
were  an  hour  late.  (Mr.  Curtiz  fumes  elo- 

quently and  sometimes  in  the  native  Hun- garian.) 
It  is  at  such  a  place  and  in  such  straits  that 

a  subscription  vendor  with  250,000  distinctly 
miscellaneous  miles  behind  him  knows  the  an- 

swers other  people  don't.  At  mention  of  chicken afrying  in  the  trailer  the  Curtiz  temperature 
subsided.  A  few  more  reiterations  of  the  tat- 

tered dialogue,  a  telephone  call  to  the  home 
lot,  and  the  director  who  really  is  directing 
"Gold  Is  Where  You  Find  It"  was  cooling out  slowly  across  table  between  nibbles  of  fowl 
and  nips  of  schnapps,  with  Sol  Polito,  who used  to  crank  a  camera  for  D.  W.  Griffith  in 
the  days  when  every  set  was  adorned  with  its 
AB,  squatting  Indian  fashion  on  the  floor  along- side relishing  a  verboten  cigarette. 
Like  Gold,  Like  Wheat 
Not  only  gold,  but  wheat,  it  appeared,  is 

where  you  find  it,  and  this  patch  of  the  stuff 
that  bread  and  pictures  are  sometimes  made  of 
was  the  last  unharvested  crop  this  side  of 
Seattle.  Unit  manager  "Dolly"  Madison,  a Chicago  exhibitor  when  this  publication  was 
a  stripling,  had  been  compelled  to  buy  three 
acres  of  the  standing  grain  to  save  it  from 
the  scythe.  Now,  said  the  studio,  the  shooting 
would  have  to  continue  until  finished,  weekend 
or  no  weekend,  a  thermometer  on  the  shady 
side  of  the  trailer  read  110  as  this  news 
came  in. 

Yes,  the  picture  would  be  big,  and  good.  It 

TALENT  DEVELOPER 
LOCKS  BARN  IN  TIME 

It  has  fallen  to  the  lot  of  the 
Brothers  Warner,  as  to  whom  not  else, 
to  walk  down  such  a  street  as  Broad- 

way and  see  in  blazing  electrics  the 
names  of  players  who  started  their 
careers  on  the  Warner  lot  and  some- 

how slipped  away. 
And  so,  for  the  Warners  do  things 

about  things  like  that,  it  has  fallen  to 
the  lot  of  Maxwell  Arnow,  employed 
as  New  York  talent  scout  in  1932 
and  transferred  subsequently  to  the 
coast  as  casting  director,  to  see  that 
the  barn  door  is  locked  hereafter  be- 

fore the  horse  (begg'n  y'r  pardon, 
folks)  is  stolen. 

His  title  is  "talent  developer"  and he  haunts  sets,  scans  rushes,  eavesdrops 
politely  when  necessary  and  puts  in  a 
full  day,  not  to  mention  evenings 
spent  at  cinemas  in  looking  out  to  see 
he  hasn't  overlooked  anything,  at  a 
job  without  parallel  in  Hollywood. 

would  tell  the  story  of  California,  from  gold 
rush  days  down  to  now,  and  it  had  the  right 
cast  for  just  that,  George  Brent,  Olivia  De 
Haviland  and  Margaret  Lindsay — fortunately 
not  required  for  these  shots — in  addition  to 
those  mentioned  and  others.  They'd  have  to  be on  hand  at  Weaverville,  though,  the  practically 
undisturbed  scene  of  hydraulic  mining's ascendancy,  and  that  place  would  be,  according 
to  averages  extracted  from  weather  bureau 
records,  perhaps  10  degrees  hotter  than  this. 

The  company  is  at  Weaverville  now,  but  the 
subscription  vendor  and  the  reporter  are  not 
going  there  to  pour  fried  chicken  or  chilled 
beer  upon  the  troubled  mercury.  There  is  no 
doubt,  though,  that  Michael  Curtiz,  and  not 
William  Keighley,  is  directing  "Gold  Is  Where 
You  Find  It,"  which  is  what  this  item  set  out to  say  in  the  first  place. 

Interview  Intime 
Cool  as  a  creamed  cucumber,  W.  Ray  John- 

ston hangs  one  flanneled  knee  over  another  and 
lifts  a  rounded  voice  just  high  enough  to  carry 
over  a  monotone  of  industrious  noises  seeping 
in  from  sets  athrob  with  Monogram  production 
activity.  Technicians  broil  when  the  Holly- 

wood thermometer  passes  90,  and  actors  aren't fit  company  for  human  beings,  but  the  presi- 
dent of  a  company  that  will  have  half  of  its 

season's  product  completed  by  October  1  im- parts that  impressive  information  unexcitedly 
to  a  perspiring  reporter  and  slips  on  to  other 
topics. Yes,  the  sales  meeting  in  Chicago  10  days 
and  a  plane  ride  back  revealed  stimulating  data, 
not  only  the  contractual  kind  but  also  the 
box  office  variety.  And  it  is  true  that  in  addi- tion to  the  19  pictures  promised  for  October 
two  more  will  have  been  completed.    (A  long 

cowboy  clanking  passed  the  open  door  in  un- plainsmanlike  haste  may  be  on  his  way  to  do 
his  bit  about  that.)  No,  this  isn't  really  warm, but  New  York,  on  August  14th,  now — that  was something. 
On  to  Sales  Meet 

Yes,  it  will  take  about  another  week  to  wind 
up  the  present  session  of  projection  room  sit- tings, and  then  a  day  or  two  each  for  sales 
sessions  in  San  Francisco,  Seattle  and  Port- 

land, whence  back  to  New  York  on  about  the 10th.  But  this  weekend  for  a  bit  of  hardearned 
loafing,  aboard  Buck  Jones'  yacht,  with  Buck and  the  Scott  R.  Dunlaps  in  the  party  and 
business  matters  checked  at  the  dock.  No,  no 
deep  sea  fishing,  thanks,  but  a  spot  of  golf  of 
a  morning  to  be  sure,  and  no  golf  like  Califor- 
nia's. But,  to  get  back  to  pictures,  "Boy  of  the 
Streets,"  particularly  well  thought  of  and  fea- 

turing Jackie  Cooper  with  Maureen  O'Connor of  the  Eddie  Cantor  broadcasts,  goes  into  pro- 
duction September  8,  as  do  "The  Country  Be- yond" and  "Federal  Bullets."  Already  finished 

are  "Legion  of  Missing  Men,"  "Outer  Gate," 
"Luck  of  Roaring  Camp,"  "Blazing  Barriers," 
"Bride  for  Henry,"  "Hoosier  Schoolboy," 
"Paradise  Isle,"  "Thirteenth  Man,"  "Riders  of 
the  Dawn,"  "Under  Arizona  Skies,"  "God's 
Country  and  the  Man,"  "Atlantic  Flight"  and "Thirteenth  Chair." 
Monogram,  a  limp  journalist  gathers,  is 

marching  on,  and  so,  at  about  this  point,  does 
the  singularly  unsunkissed  Mr.  Johnston. 

Finish  7;  Start  6 
Thirty-five  pictures  were  before  the  cameras 

at  weekend,  seven  having  been  finished  and  six started  during  the  period. 
Interest  of  the  production  center  turns  most 

sharply  to  "The  Goldwyn  Follies,"  long  in preparation  and  subject  about  a  year  back,  of 
a  much  discussed  statement  by  Samuel  Gold- 

wyn anent  three-hour  pictures,  of  which  this 
was,  and  possibly  still  is,  to  be  his  first.  It 
was  Mr.  Goldwyn's  point,  it  may  be  recalled, that  the  single  sure  way  of  putting  an  end  to 
the  double  feature  bill  is  to  make  the  top  pic- 

ture not  only  so  good  but  so  long  that  there 
will  be  no  place,  time  or  need  for  the  bottom 

picture. Other  features  started  are  "The  Last  Gang- 
ster," MGM;  "Hold  'Em,  Navy,"  Paramount; 

"It  Never  Happened  Before,"  RKO ;  "Bor- 
rowing Trouble,"  Twentieth  Century-Fox,  and 

"The  Patient  in  Room  18,"  Warner  Brothers. 
Maurice  Conn's  first  of  five  productions, 

"Roaring  Six  Guns,"  has  been  completed. 
The  other  four,  "Trooper  X-13,"  "Thanks 
for  Listening',"  "Song  of  the  Vigilantes"  and 
"Reckless  Chances,"  will  be  finished  this 
month,  Mr.  Conn  said. 

Charles  MacArthur,  formerly  literary 
team-mate  of  Ben  Hecht,  has  signed  a  term 
contract  with  MGM  as  associate  producer 
on  at  least  three  pictures  a  year.  The  first 
will  be  "Only  Unto  Three." 

Sylvan  Simon,  Universal  test  director, 
has  been  promoted  to  feature  director. 
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CLOSED  SHOP  DEADLINE 

FOR  EAST  IS  POSTPONED 

Screen  Actors  Guild  Rescinds 
September  1st  as  Date  for 
East;  Hollywood  Hits  CIO 
The  Screen  Actors  Guild  postponed  for 

the  second  time  this  week  its  deadline  for 
the  closed  shop  in  eastern  studios.  After 
deferring  its  original  effective  date  from 
August  1  to  September  1,  the  Guild  an- 

nounced postponement  again,  without  set- 
ting a  new  date. 

It  is  believed  that  designation  of  the  new 
deadline  is  awaiting  the  anticipated  conclu- 

sion of  agreements  with  March  of  Time  and 
Educational.  In  this  case,  it  is  probable  a 
date  will  not  be  set  for  another  month. 

Hollywood  producers,  meanwhile,  served 
notice  on  labor,  in  a  veiled  but  unmis- 

takable manner,  that  it  will  not  tolerate 
entrance  of  the  CIO  in  the  industry.  This 
was  made  clear  by  the  insertion  of  a  clause 
in  the  agreement  with  the  motion  picture 
painters'  local  that  affiliation  of  the  union with  any  group  other  than  the  American 
Federation  of  Labor  would  give  the  pro- 

ducers the  option  of  cancelling  the  con- tract. 

Anticipating  legal  snarls  with  the  produc- 
ers, the  Screen  Directors  Guild  retained 

Barry  Brennan,  prominent  Los  Angeles  at- 
torney, as  its  permanent  counsel.  Hiring  of 

Mr.  Brennan  is  believed  inspired  by  the 
producers'  refusal  to  enter  into  collective bargaining  with  the  directors  except  as  two 
separate  groups,  one  representing  the  direc- tors and  the  other  the  assistant  directors. 
Directors  Turn  Militant 
Aroused  at  this  stand,  which  the  direc- 

tors feel  completely  defeats  the  effectiveness 
of  their  organization,  the  union  held  a  meet- 

ing Monday  night  to  consider  their  next 
offensive.  The  meeting,  at  which  John  Ford 
and  Eddie  Sutherland  officiated,  resolved 
that  there  will  be  no  dissolution  of  the  two 
groups  and  that  collective  action  will  be 
taken  if  the  producers  refuse  to  enter  into 
a  unified  working  agreement. 

In  the  directors'  reply  to  the  producers, the  provisions  of  the  Wagner  (Labor)  Act 
were  declared  to  be  flagrantly  violated. 
Quoting  the  Act,  the  letter  stated: 
"The  board  of  directors  believe  your position  untenable.  There  are  no  conditions 

on  our  right  to  self-organization.  We  may 
bargain  collectively  or  otherwise  engage 
in  concerted  activities  through  representa- 

tives of  our  choosing,  and  neither  directors 
nor  assitant  directors  and  unit  managers 
may  be  prevented  from  joining  a  particular 
organization  or  be  penalized  in  any  way  if 
they  do.  It  may  be  helpful  in  this  regard 
if  attention  is  called  to  the  broad  language 
of  the  Labor  Act." 
IATSE  Drive  in  Three  Weeks 
Lou  Krouse,  secretary-treasurer  of  the 

IATSE  &  MPMO,  announced  that  nego- 
tiations between  major  circuits  and  the  new 

"front  -  of  -  the  -  house"  unions,  including ushers,  cashiers  and  the  like,  will  begin  in 

MEXICO  WORKERS 
DEMAND  MORE  PAY 

Wage  increases  of  from  30  to  35 
per  cent  are  being  demanded  by  the 
employees  of  the  large  American  mo- 

tion picture  producers  in  Mexico,  with 
the  threat  that  unless  the  increases  are 
granted  there  will  be  a  strike.  The 
producers  are  Warner  Brothers, 
Metro  -  Goldwyn  -  Mayer,  Universal, 
United  Artists,  Paramount,  Radio,  Co- 

lumbia and  20th  Century-Fox. 
The  workers  also  are  stipulating 

that  the  raises  be  scaled  in  accord- 
ance with  workers'  classifications  and terms  of  service. 

almost  100  cities  in  about  three  weeks. 
The  IA's  Local  306,  New  York  projec- tionist union,  resumed  discussions  with  the 

large  circuits  in  New  York  relating  to  the 
demand  for  wage  increases  ranging  from 
35  to  45  per  cent.  Joseph  Basson,  president 
of  the  local,  met  with  the  circuits,  whose 
spokesmen  are  C.  C.  Moskowitz  and  Marvin 
Schenck,  Loew's;  Leslie  E.  Thompson, 
RKO;  Robert  Weitman,  Paramount;  Irv- 

ing Lesser,  Roxy  theatre;  Frank  Phelps, 
Warners,  and  Al  Reid  of  the  Si  Fabian 
circuit. 

The  conference  is  being  held  in  line  with 
the  stipulations  of  the  master  agreement 
signed  between  the  projectionists  and  the 
circuit  in  1935,  providing  for  two-year  ad- 

justments, if  demanded,  in  the  original  con- tract. 

See  Closed  Shop  a  Factor 
Although  both  sides  are  understood  to 

be  deadlocked,  with  the  circuits  asserting 
that  the  wage  demands  are  exorbitant,  and 
the  projectionists  replying  that  they  approx- 

imate the  salary  slashes  suffered  in  1933, 
no  labor  strife  is  expected  to  result.  The 
master  agreement  provides  for  arbitration 
of  differences  in  the  event  that  informal  con- ferences fail. 

Another  IATSE  body,  Local  52,  the  tech- 
nicians' and  mechanics'  union,  met  with eastern  producers  to  discuss  demands  for 

wage  increases  in  New  York.  The  pro- ducers are  understood  to  be  unopposed  to 
the  demand  of  a  10  per  cent  wage  rise  and 
a  40  hour  week,  but  are  said  to  object  on 
other  unspecified  grounds.  Source  of  their 
objection  is  believed  to  relate  to  the  closed 
shop  question. Other  labor  developments  of  the  week were: 

In  Chicago  conferences  between  exhibi- 
tors and  the  projectionists'  union  were  be- gun. The  contract  governing  their  relations 

expired  September  1,  but  the  projection- ists will  continue  on  present  terms  pending 
the  new  agreement,  with  which  they  seek 
a  20  per  cent  wage  increase. 

In  Boston  reports  of  the  imminent  for- 
mation of  a  theatre  managers'  union  circu- lated  this   week.    Exchange   and  theatre 

workers  are  already  organized  and  the 
managers  are  believed  to  be  the  next 
group  to  affiliate  with  labor. 

Boston  ushers,  through  their  representa- 
tive and  counsel,  James  O'Brien,  are  seeking recognition  of  their  group  in  conferences 

currently  held  with  the  circuits.  The  ushers 
seek  restoration  of  a  15  per  cent  wage  slash. 

Projectionists  of  the  Kameo  theatre  in 
uptown  New  York,  owned  by  the  Richard. 
Herbert  Company,  continued  their  sit-down strike  for  the  eleventh  day,  in  the  projection 
rooms  of  the  theatre.  The  Stadium,  in  Har- 

lem, and  the  Granada  on  East  72nd  Street, 
are  also  scenes  of  projectionists'  strikes.  A sit-down  called  by  projectionists  of  the 
Heights,  New  York,  uptown  theatre,  was  of 
brief  duration  when  a  contract  was  signed 
soon  after  it  began. 
Report  CIO  Charter  Sought 

In  St.  Louis  a  group  of  projectionists  are 
reported  to  have  requested  the  CIO  for  a 
charter  in  opposition  to  Local  143,  a  branch 
of  the  AFL-affiliated  IATSE.  Exhibitors 
are  said  to  favor  entrance  of  the  CIO  in  the 
belief  that  a  factional  dispute  will  relax  la- 

bor's grip  in  St.  Louis. 
In  New  Haven  representatives  of  the 

AFL  exchange  employes  journeyed  to  the 
RKO  New  Haven  office  to  plead  the  cause 
of  Homer  Downey,  discharged  postal  clerk 
and  shipper.  Mr.  Downey  was  dismissed 
on  charges  of  inefficiency,  which  the  union 
ridicules  in  view  of  his  five  years  of  con- 

tinuous employment  with  the  company. 
For  the  first  time  in  Seattle,  theatres 

there  will  be  closed  for  two  hours  on  Labor 
Day  to  enable  employes  to  participate  in  a 
holiday  parade.  Seattle,  militantly  labor- 
conscious,  has  1,000  organized  theatre  em- 

ployes. 
Tri  -  States  Plans 

Omaha  Expansion; 

Blank  Is  Honored 

Outlining  expansion  moves  for  the  Tri- 
States  Theatre  Corporation,  A.  H.  Blank, 
president,  revealed  that  the  circuit  planned construction  of  several  first  run  theatres  in 
Omaha  and  acquisition  of  other  theatres  in the  territory. 

The  announcement  was  made  at  a  testi- 
monial dinner  Sunday  at  the  Hotel  Fonte- 

nelle,  Omaha,  honoring  Mr.  Blank  on  the 
25th  anniversary  of  his  entrance  into  show- business.  It  was  also  held  in  connection 
with  the  inauguration  of  a  three-month  ex- 

ploitation campaign  on  the  circuit's  theatres, 
opening  September  3. Mr.  Blank  further  said  that  the  Central 
States,  in  which  Paramount  is  a  partner, 
and  Tri-States  will  continue  to  operate  as 
separate  circuits. 

Ralph  Branton,  Tri-States  manager,  said 
that  admission  price  increases  are  contem- 

plated in  the  circuit,  but  that  the  theatres 
to  be  affected  have  not  been  decided  on  as 

yet. 

Approximaely  45  executives  attended  the 
banquet  and  business  sessions  which  pre- ceded it. 

The  expansion  plans,  as  revealed  by  Mr. 
Blank,  recalled  his  statement,  made  in  New 
York  recently,  that  he  planned  to  increase 
his  circuit  to  100  theatres  soon  by  adding 
about  25  houses. 
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SHOWMEN
'S 

REVIEWS 

This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

The  Prisoner  of  Zenda 
(United  Artists-Selznick) Melodrama 
As  book  and  play,  this  veteran  fiction  has thrilled  adults  and  adolescents  of  this  sort 

and  that  with  rare  unanimity  and  a  seemingly 
complete  indifference  to  place,  time  and  cir- 

cumstance. Book  sales  are  conservatively  com- puted at  a  million  and  the  piece  is  part  and 
parcel  of  the  footlight  fame  that  illumines  the 
names  of  E.  H.  Sothern,  James  K.  Hackett 
(who  also  played  it  for  the  camera  at  about 
the  time  when  Sarah  Bernhardt  was  perpetu- 

ating her  "Queen  Elizabeth"  before  the  lens) and  many  another  stage  immortal.  Showmen 
setting  out  to  notify  the  multitude  of  its  pres- ent availability  are  not  likely  to  find  themselves 
lacking  things  to  say  about  it,  nor  attentive listeners. 

Ronald  Colman  is  the  present  performer  of 
'the  dual  role  after  which  have  been  patterned, with  varying  results,  perhaps  a  thousand  dual 
roles  in  more  or  less  verdant  memory.  Mr. 
Colman  makes  no  pointlessly  theatrical  effort 
to  differentiate  between  the  parallel  portrayals 
and,  although  he  twice  shakes  hands  with  him- 

self, no  feats  of  technical  legerdemain  are  in- dulged in.  As  is  judicious  in  the  case  of  an 
actor  who  appears  on  the  screen  so  infrequently 
and  in  such  uniformly  upper  bracket  produc- tions, Mr.  Colman  simultaneously  portrays 
Mr.  Colman,  which  is  doubtlessly  as  a  fat  ma- 

jority of  his  legion  followers  would  have  it. Other  names  to  unfurl  in  behalf  of  the  box 
office  are  Douglas  Fairbanks,  Jr.,  who  plays 
the  rascally  Rupert  of  Hentzau  almost  as 
Britishly  as  Mr.  Colman  plays  the  lead,  and 
Madeleine  Carroll,  whose  Flavia  might  well 
be  advertised  as  her  best  performance  to  date. 
Mary  Astor's  name  is  also  available  for  mar- quee use,  although  her  role  is  small,  and  there 
is  a  good  publicity  story  in  the  fact  that  C. 
Aubrey  Smith,  topping  the  supporting  cast, 
has  played  in  his  lifetime  on  stage  and  screen 
all  of  the  male  roles  in  the  piece,  to  which  may 
be  added  the  statement  that  this  explains  the 
impressive  effectiveness  of  his  masterful  per- formance in  this  version. 

In  the  interests  of  those  theatregoers  who 
shop  not  by  stellar  names  alone,  a  thorough- going showman  will  find  prominent  place  also 
for  notation  of  the  sponsoring  personality. 
David  O.  Selznick's  name  has  come  to  mean to  the  thoughtful  theatregoer  a  guarantee  of 
certain  definite  total  qualities,  production  stand- ards and  story  levels  possessed  in  common  by 
such  pictures  as  "David  Copperfield,"  "Little 
Lord  Fauntleroy"  and  "A  Star  Is  Born."  It  is by  reference  to  these,  in  this  commentary  as 
in  theatre  promotional  effort  of  the  subtler 
kind,  that  the  "feel"  of  the  present  picture  can best  be  communicated  to  the  prospective  ob- server. 

John  L.  Balderston's  screen  play  takes  no  un- 
due liberties  with  Anthony  Hope's  tried  and trustworthy  novel,  but  the  dialogue  has  been 

circumspectly  modernized.  John  Cromwell's direction  dallies  not  with  didoes  and  the  pho- tography by  James  Wong  Howe  in  the  sepia 
platinum  process  credited  to  John  M.  Micko- 
laus  is  worthy  of  place  in  the  showman's  list of  things  to  tell  the  customers  about.  William 
H.  Wright  is  down  as  assistant  to  the  producer 

and  the  adaptation  is  by  Wells  Root.  Settings, 
staging,  costuming,  trappings  and  impedi- mentiae  are  without  exception  appropriate, 
painstaking,  considered  and  in  the  grand  man- ner. 

Previewed  August  27th  at  the  Chinese  the- 
atre, Hollywood.  Conducted  in  a  manner  be- 

fitting the  product  and  tradition,  the  preview 
brought  out  an  extraordinarily  distinguished 
attendance  which  gave  the  picture  uncharacter- 

istically wrapt  attention  and  appeared  to  think 
extremely  well  of  it. — William  R.  Weaver. 
Produced  by  David  O.  Selznick.  Distributed  by United  Artists.  Assistant  producer,  William  H. Wright.  Director,  John  Cromwell.  Assistant  director, Frederick  A.  Spencer.  From  the  novel  by  Anthony Hope  and  the  play  by  Edward  Rose.  Adaptation  bv Wells  Root.  Screen  play  by  John  L.  Balderston. Additional  dialogue  by  Donald  Ogden  Stewart.  Art direction  by  Lyle  Wheeler.  Technical  advisers.  Prince Sigvard  Bernadotte  and  Colonel  Ivar  Enhorning. Musical  score  by  Alfred  Newman.  Film  editor,  James E.  Newton,  P.  C.  A.  Certificate  No.  3356.  Release date,  September  3,  1937.  Running  time,  when  seen in  Hollywood,  88  minutes.  General  audience  classifi- cation. 

CAST Rudolf  Rassendyll,  King  Rudolf  V  Ronald  Colman Princess  Flavia    Madeleine  Carroll Rupert  of  Hentzau   Douglas  Fairbanks,  Jr. Antoinette  de  Mauban   Mary  Astor Colonel  Zapt    C.  Aubrey  Smith Black  Michael    Raymond  Massey Fritz  von  Tarlenheim    David  Niven Marshal  Strakencz    Lawrence  Grant Cardinal    Ian  Maclaren 
Johann    Byron  Foulger Josef    Howard  Lang Bersonin    Ralph  Faulkner Detchard    Montague  Love Kraftstein    William  von  Brincken Lauengram    Philip  Sleeman 
De  Gautet    Alexander  D'Arcy British  Ambassador    Ben  Webster 
British    Ambassador's    wife  Evelyn  Beresford Master  of  ceremonies    Boyd  Irwin 

Something  to  Sing  About 
(Grand  National) Musical  Comedy 

"...  James  Cagney's  "Something  to 
Sing  About"  is  the  best  independent  pic- ture made  and  has  plenty  to  please  every 
Cagney  fan,  for  this  one-man  musical  is better  entertainment  than  many  which 
are  studded  with  high-priced  vaudeville 
bills.  ..."  —  Sidney  Skolsky  in  the 
New  York  Daily  News. 

James  Cagney's  current  contribution  to  the Cagney  saga  is  full  of  things  for  showmen  to tell  their  customers  about.  Perhaps  the  first 
thing  to  mention  is  that  the  fiery  and  fistic 
young  man  they  have  liked  to  see  knock  people 
about  does  some  of  that  in  characteristic  man- 

ner about  midway  through  the  picture.  More 
in  the  nature  of  news,  however,  is  the  fact  that 
he  enters  the  picture  as  a  hoofer  and  leaves  it 
as  a  motion  picture  actor  after  having  explored 
at  considerable  length  and  in  some  detail  the 
ramifications  of  both  professions. 

It  is  to  be  said,  too,  that  no  double  does  his 
hoofing  for  him,  nor  his  singing,  and  that  if  it 
isn't  he  who  leads  the  band  it  might  as  well  be. There  are  five  songs  to  speak  about,  two  of 
them  the  kind  that  probably  will  make  them- 

selves heard  on  the  radio,  and  there  is  much 
informative   material,   not   too   seriously  pre- 

sented, having  to  do  with  operations  commonly 
carried  on  in  motion  picture  studios. 

There  is  more  than  adequate  reason  for  the 
billing,  too,  of  Victor  Schertzinger,  veteran  di- rector, who  is  down  not  only  as  producer  and 
director  of  this  work,  but  likewise  as  author 
of  the  original  story  and  creator  of  the  music 
and  lyrics.  That,  to  the  thinking  type  of  mo- tion picture  shopper,  is  at  once  a  guarantee  of 
workmanship  and  a  decidedly  sound  reason  for 
buying  a  ticket  to  the  show. 

Evelyn  Daw,  who  sings  both  high  and  clear, 
is  opposite  the  star,  while  William  Frawley, 
as  a  studio  press  agent,  has  the  role  of  next 
importance.  After  these  are  ranked  Mona  Bar- 
rie,  as  a  temperamental  screen  star,  Gene  Lock- hart,  as  a  producer,  and  others  of  repute. 

Mr.  Cagney  plays  Terry  Rooney,  band  leader 
and  hoofer,  drafted  by  Hollywood  for  a  pic- 

ture, told  it  is  terrible,  for  purposes  of  contract 
bargaining,  who  runs  away  on  an  unannounced 
honeymoon.  Returning  to  find  himself  famous, 
he  consents  to  keep  his  marriage  a  secret  and 
be  seen  about,  for  publicity  purposes,  with  a 
waning  star.  Domestic  estrangement  follows, 
but  he  breaks  it  up  by  flying  across  country 
to  join  his  deserting  wife  and  tell  all. 
Although  the  romantic  side  of  the  story  is 

handled  seriously  enough,  the  treatment 
throughout  is  toward  the  comedy  side.  Mr. 
Schertzinger  has  manipulated  change  of  pace 
to  immense  advantage  and  there  is  never  a  ten- 

dency toward  overemphasis  or  disguised  hokum. 
The  picture,  in  whole,  may  be  declared  dis- tinctly unusual  and  refreshing  diversion,  a  kind 
of  merchandise  favored  in  the  present,  market. 
Previewed  at  the  Chinese  theatre,  Hollywood, 

August  26th.  A  capacity  audience  composed  in 
about  equal  parts  of  press,  public  and  studio 
observers  was  manifestly  pleased  and  impressed. — W.  R.  W. 

Produced  and  distributed  by  Grand  National.  A Victor  Schertzinger  production,  produced  by  Zion 
Myers,  directed  by  Victor  Schertzinger  from  a  story with  music  and  lyrics  by  himself.  Assistant  director, John  Sherwood.  Production  manager,  Harold  Lewis. Orchestral  arrangements,  Myrl  Alderman.  Photo- graphed by  John  Stumar.  Film  editor,  Gene  Mil- ford.  Dance  director,  Harland  Dixon.  Screen  play by  Austin  Parker.  P.  C.  A.  Certificate  No.  3628. Release  date,  September  3,  1937.  Running  time,  when seen  in  Hollywood,  90  minutes.  General  audience classfiication. 

CAST Terry  Rooney    James  Cagney Rita  Wyatt    Evelyn  Daw Hank  Meyers    William  Frawley Stephanie  Hajos    Mona  Barrie Bennett  O.  Regan    Gene  Lockhart Soloist  with  orchestra    Tames  Newill 
Pinky    Harry  Barris Soloist    Cullv  Richards 
Fuzzy    Candy  Candido Cafe  manager    William  Davidson Blaine  (director)    Richard  Tucker Farney    Marek  Windheim Easton    Dwight  Frye 

The  Spanish  Earth 
(Prometheus  Pictures) 
Spanish  Civil  War  Film Press  stories  reporting  the  session  of  the 
Institute  of  Human  Relations  held  this  week 
at  Williams  College  have  devoted  consider- 

able space  to  the  discussion  by  prominent 
clergymen,  civic  leaders  and  educators  on  the 
matter  of  the  modern  day  screen  as  an  agent  of 
propaganda.    Aware  of  the  potency  of  the  mo- (Continued  on  following  page) 
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(Continued  from  preceding  page) 
tion  picture  as  a  oowerful  pictorial  pulpit  for 
the  pleading  of  particular  principles,  sympathiz- 

ers and  advocates  of  the  "Loyalist"  cause  in the  Spanish  civil  war  have  phrased  into  this 
documentary  film  a  powerful  and  prejudiced 
plea  for  the  defense  of  Spanish  "democracy." 
The  film's  reception  has  been  a  warm  and  en- 

thusiastic one  in  "liberal"  and  art  circles.  It 
is  reported  that  the  picture  was  shown  to  Pres- ident and  Mrs.  Roosevelt  at  what  may  be 
classed  as  a  command  performance.  When 
screened  for  a  group  of  film  folk,  the  persua- sive message  of  the  work  touched  their  easily 
touchable  heart  and  purse  strings. 

Contemporary  historians  are  sponsoring  the 
exhibition  of  the  work  which  was  produced 
under  the  supervision  of  Joris  Ivens.  The  writ- 

ten commentary  and  spoken  narration  are  ex- 
ecuted by  Ernest  Hemingway  who  has  be- 

come an  outstanding  spokesman  on  things  Span- ish due  to  the  fact  of  a  few  trips  made  to 
that  country  and  the  penning  of  a  tome  on 
bull  fighting.  It  will  be  remembered  that  it 
was  the  recent  doubt  of  Mr.  Hemingway's  pec- toral virility  that  almost  resulted  in  a  death 
in  the  afternoon.  The  language  of  Hemingway's script  is  couched  in  verbiage  that  drips  bit- ing venom  and  is  delivered  in  tones  that  hiss 
indignation  and  hate.  Assisting  Mr.  Heming- 

way as  his  collaborators  were  Archibald  Mac- Leish,  one  time  Pulitzer  Prize  poet  and  now 
associated  with  the  editorial  concerns  of  For- 

tune Magazine  and  Lillian  Hellman,  author  of 
the  widely  discussed  play  "The  Children's 
Hour"  and  the  screen  play  of  "Dead  End." 
The  photography  which  is  the  film's  chief  merit is  credited  to  John  Ferno.  An  effective  musi- 

cal brackground  fashioned  from  some  old  Span- 
ish folk  tunes  has  been  scored  by  Marc  Blitz- stein and  Virgil  Thompson. 

The  story,  if  such  it  can  be  called,  begins with  the  efforts  of  the  inhabitants  of  the  town 
of  Fuenteduena,  situated  twenty-five  miles  from the  besieged  city  of  Madrid,  to  irrigate  the  arid 
surrounding  land.  Such  a  move  is  needed  to 
meet  the  demand  for  raising  food  for  the  gov- ernment armies.  It  is  in  this  first  portion  of 
the  film  that  the  work's  technical  and  artistic excellence  is  found.  In  a  series  of  startlingly 
beautiful  and  expertly  photographed  scenes,  the 
farm  people  are  pictured  at  their  arduous  labor 
against  a  wide  sweep  of  sky  and  flat,  barren 
countryside.  Several  glimpses  of  individual 
peasant  folk  seemed  like  animated  painted  can- vasses. From  this  rural  scene,  the  camera  shifts 
to  the  battle  front  of  the  beleaguered  city  and 
it  is  at  this  point  of  transition  that  the  work 
loses  its  unique  and  different  quality.  Despite 
the  superlative  camera  work,  the  remaining 
footage  of  the  film  follows  familar  newsreel 
reporting.  There  are  conventional  shots  of  the 
city  under  fire,  bombed  buildings,  long  bread 
lines,  soldiers  drilling  raw  recruits,  aerial  at- tacks and  artillery  fire.  Shots  of  the  harried 
countenances  of  the  populace  under  a  bombard- ment, a  young  boy  closeted  in  a  barricaded  room 
and  writing  home,  the  gruesome  remains  of  a 
bookkeeper  killed  on  his  way  to  work  and  the 
death  of  a  group  of  street  urchins  are  treated 
in  a  dramatically  self-conscious  style.  There is  not  a  scene  in  the  entire  film  of  a  desecrated 
church,  a  butchered  nun  or  a  murdered  priest. 
Reference  is  made  to  the  foreign  support  given 
to  the  rebel  forces  by  Germany  and  Italy.  How- ever, there  are  some  soldiers  in  the  Loyalist 
ranks  who  look  suspiciously  non-Iberian. The  picture  is  too  stark,  bitter  and  brutal 
to  please  the  general  audience.  Its  partisanship 
and  propagandistic  non-objectivity  tend  to  vi- tiate whatever  message  it  may  carry. 

Reviewed  at  the  55th  St.  Playhouse,  an  arty 
and  intimate  cinema  playhouse.  A  large  eve- 

ning audience  follozved  the  film's  appeal  with silent  but  interested  attention. — Joseph  F. Coughlin,  New  York. 
Presented  by  Contemporary  Historians,  Inc.  Distrib- uted by  Prometheus  Pictures.  Produced  by  Joris Ivens.  Commentary  and  narration,  Ernest  Heming- way. Photography,  John  Ferno.  Film  editor,  Helen Van  Dongen.  Musical  arrangements,  Marc  Blitzstein, Virgil  Thompson.  Sound,  Irving  Reis.  Collaborators, Archibald  MacLeish,  Lillian  Hellman.    Running  time, 

Jericho 
(Buckingham  Film) 
Desert  Drama 
Authentic  backgrounds  of  the  Soudan,  shown 

to  magnificent  effect  in  distance  shots  of  the 
"salt  caravan"  trailing  through  the  immense wastes  of  sand,  are  an  outstanding  feature  of 
this  picture,  produced  for  a  Max  Schach  Brit- ish company  by  an  American,  Walter  Futter, 
directed  by  another,  Thornton  Freeland,  and 
offering  the  American  name  values  of  Paul 
Robeson,  Henry  Wilcoxon  and  Wallace  Ford. 
There  is  another  striking  pictorial  effect  show- ing thousands  of  Arabs  grouped  in  mourning 
about  the  grave  of  a  white  airman.  An  au- 

thentic Soudanese  beauty  in  "Princess"  Kouka is  a  good  publicity  value. 
During  the  war  a  troopship  carrying  colored 

American  troops  is  torpedoed.  "Jericho,"  a corporal,  kills  a  sergeant  in  rescuing  his  com- rades. Captain  Mack,  the  white  officer,  stands 
parole  for  Jericho  while  an  appeal  against 
his  death  sentence  is  lodged  at  Washington. 
Jericho  makes  a  getaway  in  a  stolen  fishing 
boat  with  a  white  doughboy  also  escaping  from 
the  police.  They  reach  the  African  coast  and strike  into  the  interior. 

Jericho,  a  medical  student,  saves  the  leg  of 
the  chief  of  an  Arab  tribe  and  the  wanderers 
are  accepted  by  the  nomads.  In  due  time  Jeri- cho becomes  chief,  marrying  a  beautiful  native 
girl.  In  leading  his  tribe  in  a  battle  with  a 
marauding  band,  Jericho  attracts  the  attention 
of  an  exploring  party,  who  film  him  and  his followers. 

Captain  Mack  has  served  several  years  in  a 
military  prison,  for  his  responsibility  of  Jeri- 

cho's escape.  His  one  obsession  is  to  track down  the  man  he  thinks  has  betrayed  his  trust. 
In  a  cinema  he  recognizes  Jericho  inv  {he travelogue  of  the  Arab  tribe,  and  sets  out  by 
plane  to  find  him  in  the  desert.  He  succeeds, 
but  soon  realizes  that  Jericho's  escape  was made  without  knowledge  that  he  was  endan- 

gering his  white  friend.  Jericho's  wife  plans to  kill  Mack.  Jericho,  to  save  him,  agrees  to 
fly  with  him  in  the  plane,  but  at  the  last  mo- ment lets  the  white  man  start  alone.  A  bullet 
from  one  of  the  tribe  kills  him.  He  is  given  a 
desert  burial  and  Jericho  remains  in  the  wilds. 
There  are  considerable  realism,  humor  and 

drama  in  the  opening  shipboard  scenes,  with 
effective  singing  by  Robeson.  The  African 
backgrounds  have  already  been  praised ;  they  are 
used  for  scenes  of  battle  and  travel  on  a  very 
large  scale.  Wallace  Ford's  wisecracking  as the  white  fugitive  is  a  feature.  There  is  plenty 
to  exploit  in  the  story,  cast  and  unusual  locale. 

Dramatically  it  was  found  weak  at  the  Lon- 
don trade  show,  but  the  originality  and  im- 

pressiveness  of  many  of  the  backgrounds  was 
generally  praised. — Bruce  Allan,  London. Produced  by  Walter  Futter  for  Buckingham  Film Productions.  Distributed  in  England  by  General  Film Distributors,  Ltd.  Directed  by  Thornton  Freeland. Running  time,  77  minutes.    General  audience  classi- 

CAST 
"Jericho"  Jackson   '   Paul  Robeson Captain  Mack    Henry  Wilcoxon Mike  Clancy    Wallace  Ford Gara    Princess  Kouka Hassan    John  Laurie Major  Barnes    James  Carew Private  Face    Laurence  Brown Sergeant  Gamey    Rufus  Fennell Tag    Ike  Hatch Colonel  Lake    Frank  Cram Agouba    Frank  Cockrane 

Fit  for  a  King 
(RKO  Radio) Comedy 

showmanship  asset.  A  story  peculiarly  fitted 
for  the  comedian's  special  talents  allows  him to  display  his  bag  of  tricks,  which  if  well- known  by  now  still  manages  to  get  the  laughs. 
The  picture  builds  up  to  an  exciting  climax 

which  also  has  the  picture's  funniest  moments. A  little  judicial  cutting  would  help  to  speed 
up  the  action  as  it  drags  in  spots.  While 
probably  not  up  to  the  standard  set  in  his  pre- vious release,  this  should  be  found  generally 
pleasing,  especially  so  to  the  inveterate  Brown 
fan,  and  many  are  they.  With  Brown  a  newspa- perman the  locale  shifts  from  New  York  to 
Paris  and  sundry  other  spots  in  Europe. 

Supporting  the  comedian  as  a  rival  newspa- 
perman is  Paul  Kelly.  A  slight  romance  de- velops between  Brown  and  Helen  Mack  with 

Brown  still  avoiding  that  kiss. 
Brown  as  "Virgil  Jones,"  nephew  of  a  news- paper publisher  and  considered  a  pest  by  the 

editor,  is  assigned  to  cover  the  attempted  as- sassination of  Archduke  Julio.  The  trail  leads 
to  Europe  where  "Jones"  meets  "Jane  Hamil- ton" (Helen  Mack).  "Briggs"  (Paul  Kelly) 
is  covering  the  same  story  and  scoops  "Jones" 
when  he  spends  his  time  in  "Jane's"  company. "Jane"  turns  out  to  be  a  princess  of  Latvan who  is  being  groomed  as  the  future  queen. 

"Jones"  learns  of  the  plot  to  make  "Jane" queen  and  overthrow  the  present  Latvan  gov- ernment and  convinces  her  to  accept  the  offer. 
Later  "Jones"  and  "Briggs"  are  captured  and locked  up  in  the  cellar  of  the  castle.  When 
he  finally  escapes  "Jones"  is  appalled  to  learn that  the  princess  is  to  be  killed  so  an  unscrupu- 

lous former  prime  minister  will  regain  power. 
"Jones"  starts  for  the  border.  His  manner 
of  getting  there  is  the  funniest  part  of  the  pic- ture. 
Reviewed  at  a  trade  showing  in  the  Astor 

theatre,  New  York.  The  audience's  reaction was  lukewarm  for  the  greater  part  of  the  run- 
ning with  most  of  the  laughs  coming  near  the end. — Paul  C.  Mooney,  Jr. 

Produced  and  distributed  by  RKO  Radio.  Producer, David  L.  Loew.  An  Edward  Sedgwick  Production. Screen  play  by  Richard  Flournoy.  Photographed  by Paul  C.  Vogel.  Art  director,  John  Ducasse  Shulze. Film  editor,  Jack  Ogilvie.  Recording  director,  Tom Carman.  P.  C.  A.  Certificate  No.  3,588.  Running time,  73  minutes.  Release  date,  October  15,  1937. General  audience  classification. 
CAST Virgil  Jones    Joe  E.  Brown Jane  Hamilton    Helen  Mack 

Briggs    Paul  Kelly Archduke  Julio    Harry  Davenport Count  Strunsky    Halliwell  Hobbes Otto    John  Qualen Prince  Michael    Donald  Briggs Kurtz    Frank  Reicher Mr.  Hardwick    Russell  Hicks Mr.  Marshall    Charles  Trowbridge 

Big  City 

First,  this  is  a  Joe  E.  Brown  picture,  his 
third  under  the  colors  of  David  L.  Loew.  The 
wide-mouthed  comedian  is  the  dominating  factor 
in  this  as  he  has  been  in  previous  productions 
and,  considering  his  fifth  place  spot  in  the  last 
"Fame"  poll,  that  is  to  be  expected  and  is  a 

(MGM) Melodrama 
No  doubt  it  is  superfluous  to  say  of  a  pic- 

ture costarring  Luise  Rainer  and  Spencer 
Tracy  that  it  has  in  these  names  two  of  the 
liveliest  inducements  to  attendance  available  at 
this  time  and  any  place.  But  it  is  not  super- 

fluous to  point  out  that  their  names  have  not 
been  left  to  stand  alone  as  reasons  for  in- 

specting Norman  Krasna's  first  offering  as  a Metro-Goldwyn-Mayer  producer.  On  the  con- 
trary, a  roster  of  15  sports  idols  ranging  from 

Jack  Dempsey  to  Taski  Hagio  is  thrust  into the  exploitation  hopper  along  with  the  usual 
MGM  abundance  of  upper  case  supporting 

players. Probably  it  is  important,  too,  for  advertising 
copy,  to  mention  that  Mr.  Tracy  and  Miss 
Rainer  are  seen  this  time  as  plain  people  work- 

ing out  their  destinies  against  the  familiar 
background  of  the  contemporary  American 
scene,  specifically  New  York,  he  as  a  taxi 
driver  and  she  as  his  immigrant  wife.  Some- 

thing of  a  change  from  recent  assignments  of 
both  stars,  this  information  may  have  definite box  office  value. 

The  story,  an  original  by  Mr.  Krasna,  con- cerns a  taxi  war  fomented  by  gangsters  and (.Continued  on  page  43) 
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That's  why  movies  were  born!  The 
public  is  crying  for  high-voltage  en- 

"Of  ter  tainmen t  (after  a  diet  of  wisecracks) 
M-G-M  with  shrewd  showmanship 
gives  the  screen  an  electrifying 

change  of  pace  with  the  year's  most 
exciting  film. 
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ALSO  IN  THE  CAST:   CHARLEY  GRAPEWIN,  JANET  BEECHER 
EDDIE  QUILL  AN,  VICTOR  VARCONl.  A  FRANK  BORZAGE  PRODUC 
TION.   Screen  Play  by  Dore  Senary  and  Hugo  Butler.   Directed  by  Frai 
Borzage.  Produced  by  Norman  Krasna. 
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(Continued  from  page  40) 
effects  of  same  upon  the  families  of  independ- 

ent drivers.  City  authorities  elect  to  avert 
prolonged  street  warfare  by  deporting  Anna 
Benton,  wife  of  an  independent,  assumed  re- 

sponsible for  a  bombing  outrage  perpetrated  by 
the  gangsters.  Her  husband,  Joe,  learning  the 
truth  as  her  boat  is  about  to  sail,  appeals  to  the 
mayor,  found  at  Jack  Dempsey's  restaurant addressing  a  banquet  for  veterans  of  the  squared 
circle,  who  takes  his  guests  to  the  wharf,  allows 
them  to  beat  up  the  gang's  hired  sluggers  and takes  the  wife  off  of  the  boat  in  time  for  her 
to  have  her  baby  in  an  ambulance  instead  of  the 
steerage. 

The  screen  play  by  Dore  Schary  and  Hugo 
Butler  and  direction  by  Frank  Borzage  com- bine to  hold  the  narrative  snugly  on  the  beat 
until  time  for  what  may  be  termed  the  blowoff, 
which  occurs  when  the  boxers  and  wrestlers, 
playing  themselves,  leave  the  banquet  table  and 
go  to  work  on  the  mobsters,  from  which 
point  to  the  end  of  the  picture  action  is  fast, 
furious  and  slapstick.  Handling  of  the  child- 

birth incident  here,  together  with  earlier  dia- 
logue pertaining  to  its  imminence,  suggest  that 

it  may  be  as  well  to  leave  the  kiddies  out  of 
exploitation  plans. 
Previewed  at  the  Uptown  theatre,  Los  An- 

geles, August  24th,  with  perhaps  half  of  the 
houseful  present  representing  studio  and  press. 
Save  for  a  bit  of  restiveness  just  before  the 
final  fisticuffs,  this  audience  seemed  to  be  hav- 

ing a  good  time. — W.  R.  W. Produced  and  distributed  by  Metro-Goldwyn-Mayer. Norman  Krasna,  producer.  Directed  by  Frank  Bor- zage. Original  story  by  Norman  Krasna.  Screen  play 
by  Dore  Schary  and  Hugo  Butler.  Assistant  direc- tor, Lew  Borzage.  Musical  score  by  Dr.  William  Axt. Film  editor,  Frederick  Y.  Smith.  Photographed  by Joseph  Ruttenberg.  P.  C.  A.  Certificate  No.  3613. Release  date,  September  3.  Running  time,  when  seen 
in  Hollywood,  80  minutes.  Adult  audience  classifica- tion. CAST Anna  Benton    Luise  Rainer 
Joe  Benton    Spencer  Tracy 
The  mayor   .'   Charley  Grapewin Sophie  Sloane    Janet  Becchcr Mike  Edwards    Eddie  Quillan Paul  Roya    Victor  Varconi 
John  C.  Andrews   Oscar  O'Shea Lola  Johnson    Helen  Troy Beecher    William  Demarest 
Buddy    John  Arledge Jim  Sloane    Irving  Bacon Danny  Devlin    Guinn  Williams Fred  Hawkins    Regis  Toomey 
Tom  Reilly    Edgar  Dearing District  Attorney   Gilbert  Paul  Harvey Inspector  Matthews    Andrew  J.  Tombes Grandpa  Sloane    Clem  Bevans Mary  Reilley    Grace  Ford Peggy  Devlin    Alice  White Jack  Dempsev  Man   Mountain  Dean James  J.  Jeffries  Gus  Sonnenberg Jimmy  McLarnin         George  Godfrey Maxie   Rosenbloom       Joe  Rivers 

Jim  Thorpe  Cotton  Warburton Frank  Wykoff  Bull  Montana Jackie  Fields  Snowy  Baker Taski  Hagio 

She  Asked  for  It 

(  Paramount-Schulberg) 
Comedy-Drama 
Showmen  expert  in  the  art  of  selling  the  un- usual have  in  this  far  from  routine  story  a 

bit  of  sales  merchandise  to  whet  their  talent. 
A  little  light  in  the  matter  of  sure  fire  names, 
although  it  has  William  Gargan,  Vivienne  Os- borne, Richard  Carle  and  Tully  Marshall  for 
well  known  identities,  the  picture  depends  in 
extraordinary  degree  upon  a  plot  directly  com- parable to  nothing  offered  in  recent  production 
but  related,  as  a  type,  to  the  "Thin  Man"  school of  screen  fare.  It  has,  also,  in  the  feminine 
lead,  Orien  Heyward,  a  personable  lass  fresh 
from  the  studois  of  New  York's  swank  com- mercial photographers  and  widely  known,  by 
face  but  not  name,  to  readers  of  smart  adver- tising, a  circumstance  around  which  profitable 
publicity  may  be  built  un. 
The  story,  told  with  the  light  touch  _  and never  a  letdown  in  behalf  of  the  moron  fringe, 

is  about  a  young  man  who,  left  penniless  by  the 
death  of  his  uncle,  takes  up  the  writing  of  mys- 

tery novels  with  tongue  in  cheek  and  makes  a sensational  success  of  it.  Sickening  of  the 
work,  he  breaks  publisher  contracts  which  en- 

mesh him  in  legal  complications  from  which 
he  extricates  himself  by  impersonating  the 
fictional  character  he  has  created  and,  as  such, 
obtaining  an  injunction  against  himself.  The 
impersonation  leads  him  to  discovery  of  a  mur- 

der syndicate  and  ultimate  capture  of  the  crimi- 
nals, solution  of  his  legal  difficulties,  resump- 

tion of  his  writing  and  reconciliation  with  his 
wife.  (The  story  is  a  good  deal  gayer  than that  sounds.) 

Frederick  Jackson,  Theodore  ReeveS)  and 
Howard  Irving  Young  wrote  the  screen  play, 
which  moves  along  as  though  on  greased  run- ners, and  Erie  C.  Kenton  directed  with  a  nice 
sense  of  values.  Associate  Producer  George 
Auerbach  provided  adequately  all  along  the production  line. 
Previewed  at  the  Alexander  theatre,  Glen- 

dale,  Cal.,  August  25th.  Lay,  press  and  studio 
observers  in  attendance,  the  second  and  third 
named  expectant  of  something  in  the  nature  of 
"B"  entertainment,  got  many  a  hearty  laugh 
and  a  genuine  surprise  kick  out  of  the  pic- ture.—W.  R.  W. 
Produced  by  B.  P.  Schulberg.  Distributed  by  Para- mount. Associate  producer,  George  Auerbach.  Di- rected by  Erie  C.  Kenton.  Assistant  director,  Leon Jaffe.  Screen  play  by  Frederick  Jackson,  Theodore Reeves  and  Howard  Irving  Young.  Film  editor,  Rob- ert Bischoff.  Photographed  by  Leon  Shamroy.  P.  C. A.  Certificate  No.  3577.  Release  date,  September  10, 1937.  Running  time,  when  seen  in  Hollywood,  80 minutes.    General  audience  classification. 

CAST Dwight   Stanford    William  Gargan Penelope  Stanford    Orien  Heyward Celia  Stettin    Vivienne  Osborne Ted  Hoyt    Richard  Carle Randolph   Stettin    Roland  Drew Mr.  Switch    Harry  Beresford Conrad  Norris    Alan  Birmingham Tenkins    Harry  Fleischmann Old  Man  Stettin    Tully  Marshall Kaito    Miki  Morita 

The  Man  Who  Cried  Wolf 
(Universal) 
Melodrama 
This  is  an  ingeniously  fabricated  murder 

story,  with  the  audience  in  the  know,  dependent 
upon  novelty  of  idea  and  construction  rather 
than  stellar  names  for  drawing  power.  Lewis 
Stone,  Tom  Brown  and  Barbara  Read  are  the 
top  principals,  Forrester  Harvey  and  Robert Gleckler  standing  out  in  support. 

The  story,  based  on  an  idea  by  Arthur  Rotha- fel,  concerns  Lawrence  Fontaine,  actor,  who  has 
planned  a  murder  for  20  years  and  has  made 
it  a  practice  meanwhile  to  promptly  confess  to 
every  killing  that  occurs  in  the  community,  thus 
becoming  known  to  the  police  as  a  slightly  de- 

mented but  harmless  publicity  seeker.  He  con- fesses also  to  the  murder  he  does  commit,  but 
is  scoffed  at  by  the  police,  as  planned.  When 
his  son  is  charged  with  the  crime,  though,  he 
confesses  genuinely,  providing  details  of  proof, 
but,  lacking  the  necessary  murder  weapon,  is 
again  scoffed  at  for  that  reason  and  succeeds, 
barely  in  time  to  save  his  boy  from  execution, 
in  recovering  the  gun  and  proving  his  own 

guilt. Production  is  on  a  practical  plane,  with  story 
values  relied  upon  to  accomplish  the  picture's purpose,  rather  than  costly  incidentals. 
Previewed  at  the  Pantages  theatre,  Holly- 

ivood,  August  28.  A  Saturday  night  audience 
sitting  over  from  "Make  a  Wish"  and  "Flight 
From  Glory"  accorded  the  unbilled  picture  in- terested attention. — W.  R.  W. 
Produced  and  distributed  by  Universal.  Associate producer,  Efe  Asher.  Directed  by  Lewis  R.  Foster. Screen  play  by  Charles  Grayson  and  Sy  Bartlett, based  on  an  original  idea  by  Arthur  Rothafel.  Film editor,  Frank  Gross.  Production  designed  by  John Harkrider.  Photographed  by  George  H.  Robinson. P.  C.  A.  certificate  No.  3519.  Release  date,  August 29,  1937.  Running  time,  when  seen  in  Hollywood,  77 minutes.    General  audience  classification. 

CAST 
Lawrence  Fonta Nan   Tommy   
Jocko   George  Bradley. Amelia  Bradley 
Captain  Reid  . Halligan   

 Lewis  Stone  Barbara  Read  Tom  Brown .Forrester  Harvey 
.Jameson  Thomas . . .  Marjorie  Main ..Robert  Gleckler  Billy  Wayne 

Forty  Naughty  Girls 
(RKO  Radio) Melodrama 
According  to  publishers'  reports,  circulation 

of  pulp  paper  detective  story  magazines  has  in- creased tremendously  since  the  depression,  when many  of  them  closed  down  or  were  merged. There  is  a  great  army  of  readers  for  detective fiction,  and  Stuart  Palmer  is  one  of  the  most prolific  of  the  writers.  RKO  has  taken  his 
story,  "The  Riddle  of  Forty  Naughty  Girls," another  Oscar  Piper  narrative,  and  again placed  James  Gleason  as  Inspector  Piper,  aim- ing at  that  multitude  of  pulp  magazine  fans. 
"Forty  Naughty  Girls"  (which  was  set  by the  studio  as  the  title)  is  an  aptly  presented version,  containing  music,  dancing  and  comedy which  the  screen  delineates  more  presentably than  the  written  word.  There  is  action  for those  who  crave  it ;  there  is  comedy  for  others. Gleason  again  gives  his  typical  performance, and  ZaSu  Pitts,  of  the  double  jointed  wrists is  Hildegarde  Withers,  his  foil  and  assistant in  solving  the  drama. 
Piper  and  Miss  Withers  are  attending  a show,  when  word  reaches  them  that  Windy  a 

blackmailing  and  philanderous  press  agent,' is murdered.  After  rounding  up  several  suspects Piper  is  stumped  when  they  all  prove  to  be innocent.  Hildegarde  falls  into  a  series  of clues,  which,  after  several  hilarious  incidents lead  to  detection  of  the  murderer. 
Previewed  at  the  RKO  Hillstreet  theatre Los  Angeles,  July  27,  where  the  audience  gave indications  throughout  the  screening  that  they were  enjoying  it.— Vance  King. 

,  Pr°d"^d  and  distributed  by  RKO  Radio.  Produced by  William  Sistrom.  Directed  by  Edward  Cline Screenplay  by  John  Grey  Story  by  Stuart  Palmer! Musical  director,  Roy  Webb.  Photographed  by  Rus- sell Metty  Art  director,  Van  Nest  Polglase.  Asso- ciate Fe.ld  M.  Gray.  Costumes  by  Renie.  Edited by  John  Lockert.  P.  C.  A.  Certificate  No.  3,562 Kunnmg  time,  when  seen  in  Hollywood,  63  minutes Release  date,  September  24,  1937.  General  audience classification. 

SfPfi; ,aPiPerw-.Vu   James  Gleason 
Hildegarde  Withers    Zasu  Pitts 
i""?    Marjorie  Lord   George  Shelley 
ivla    Joan  Woodburv >efi    Frank    M.  Thomas 
£as,ey    Tom  Kennedy £lcky    Alan  Edwards 
.V.'mmy    Alden  Chase W'ndy    Edward  Marr 
ir"„  v   Ada  Leonard Ca."  b°y    Donald  Kerr Allce    Barbara  Pepper 

Make  a  Wish 
(RKO-Radio) Musical  Comedy 

Bobby  Breen's  is  of  course  the  top  billing name  involved  in  this  unusual  offering,  but  it 
is  not  by  any  means  the  only  one.  It  is  backed 
up,  on  the  musical  side,  by  that  of  Marfon 
Claire,  and  in  the  straight  cinema  department 
by  those  of  Basil  Rathbone,  Henry  Armetta, 
Leon  Errol,  Ralph  Forbes,  Herbert  Rawlin- 
son,  Donald  Meek,  Billy  Lee  and  others.  The 
St.  Luke's  Choristers  also  figure  importantly in  the  musical  content. 
The  simple  story,  by  Gertrude  Berg,  opens 

with  Chip,  young  son  of  a  retired  opera  star, 
on  vacation  at  a  boys'  camp,  where  he  meets John  Selden,  composer,  who  is  working  on  an 
operetta.  The  two  become  friends  and  when 
the  boy's  mother,  tentatively  engaged  to  a wealthy  suitor  opposed  to  her  stage  career, 
comes  to  see  the  boy,  the  composer  falls  in  love 
with  her,  building  his  operetta  around  her  voice and  personality.  They  are  separated  and,  when the  third  act  of  the  operetta  is  lost  and  the 
composer  has  run  away,  the  boy  and  his  mother 
supply  the  music  from  memory  and  appear  in 
the  show,  with  the  composer  returning  on  open- ing night  to  claim  his  love. Considerable  emphasis  is  placed  upon  the 
boys'  camp  activities,  with  the  operetta  mate- rial taking  on  mounting  importance  as  the  pic- ture progresses.  The  mature  romance,  although (.Continued  on  following  page) 
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(Continued  from  preceding  page) 
seriously  handled,  is  not  unduly  underscored. 
Miss  Claire's  singing  is  utilized  at  intervals early  in  the  picture  and  formally  in  the  stag- 

ing of  the  operetta  at  the  finish.  Mr.  Rathbone 
plays  the  romantic  composer. 

Four  of  the  five  featured  songs  are  by  Oscar 
Strauss,  with  lyrics  by  Paul  Webster  and  Louis 
Alter,  the  fifth  being  credited  to  these  gentle- men exclusively. 
Previewed  at  the  Pantages  theatre,  Holly- 

wood, August  24.  Reaction  of  the  preponder- 
antly adult  representation  of  press,  public  and 

profession  in  attendance  was,  so  to  speak, 
mixed,  but  your  informant  has  the  enthusiastic 
word  of  his  11-year-old  daughter  and  favorite oracle,  reiterated  at  frequent  intervals  in  none 
too  suppressed  whisper  from  the  seat  alongside, 
that  the  picture  is  swell. — W.  R.  W. Produced  by  Sol  Lesser.  Distributed  by  RKO- Radio.  Associate  producer,  Edward'  Gross.  Directed by  Kurt  Neuman.  Screen  play  by  Gertrude  Berg, Bernard  Schubert  and  Earle  Snell  from  an  original story  by  Gertrude  Berg.  Comedy  sequences  by  Al Boasberg.  Music  by  Oscar  Strauss  and  Louis  Alter. Lyrics  by  Paul  Webster  and  Louis  Alter.  Musical direction  by  Hugo  Reisenfeld.  Dance  direction,  Law- rence Ceballos.  Art  direction,  Harry  Oliver.  De- signing of  operetta,  Willy  Pogany.  Photographed  by John  Mescall.  Film  editor,  Arthur  Hilton.  P.  C.  A. Certificate  No.  3545.  Release  date,  August  27,  1937. Running  time,  when  seen  in  Hollywood,  70  minutes. General   audience  classification. CAST 
Chip   Bobby  Breen Selden    Basil  Rathbone Irene    Marion  Claire Moretta    Henry  Armetta Mays    Ralph  Forbes Brennan    Leon  Errol Pee  Wee    Billy  Lee Joseph    Donald  Meek Dr.   Stevens    Herbert  Rawlinson Moe    Leonid  Kinskey Minstrel    Fred  Scott Wagner    Charles  Richman Mr.   Grant    Richard  Tucker Antoine    Johnny  Arthur Secretary    Barbara  Barondess Phone  operator    Dorothy  Appleby 

St.   Luke's  Choristers 

Sophie  Lang  Goes  West 
(Paramount) 
Melodrama 
Crime  melodramas  have  been  tried  and 

proved  as  material  for  program  pictures  made 
on  limited  budgets,  as  witness  the  various 
series  of  stories  such  as  the  20th  Century-Fox 
"Moto"  and  Warner  "Torchy  Blane"  groups. 
While  Paramount's  "Sophie  Lang"  pictures do  not  exactly  fall  into  the  category  of  a 
series  by  virtue  of  the  first,  "The  Notorious 
Sophie  Lang,"  having  been  produced  in  1934 
and  the  second,  "The  Return  of  Sophie  Lang," in  1936,  the  fact  that  there  has  been  much 
continuity  in,  story  thread  running  throughout 
the  two  past  and  the  current  offerings,  and 
Gertrude  Michael  again  is  seen  as  "Sophie 
Lang,"  place  the  pictures  into  the  sequel  class. This  picture  is  standard  for  the  type  of 
audience  that  it  is  aimed  at.  Sophie  Lang  is 
tossed  into  a  background  of  Hollywood  film 
making  this  time  and  the  theft  of  a  huge  jewel, 
property  of  a  foreign  potentate  who  wishes the  gem  to  be  pilfered  in  order  to  collect  in- 

surance, complicates  her  love  interest  for  a 
film  writer,  who  once  was  a  criminal. 
Previewed  at  the  Alexander  Theatre,  Glen- 

dale,  California,  where  a  mixed  audience  ap- 
parently liked  the  comedy  situations  and  the 

story.— V.  K. Produced  and  distributed  by  Paramount.  General Office  production.  Directed  by  Charles  Riesner.  Based on  stories  by  Frederick  Irving  Anderson.  Screenplay by  Doris  Anderson,  Brian  Marlow  and  Robert  Wyler. Eilm  editor,  Chandler  House.  Art  directors,  Hans Dreier  and  Robert  Odell.  Musical  direction,  Boris Morros.  Costumes  by  Edith  Head.  P.  C.  A.  Certifi- cate No.  3,585.  Running  time,  when  seen  in  Holly- wood, 60  minutes.  Release  date,  Sept.  10,  1937.  Gen- eral   audience  classification. CAST Sophie  Lang    Gertrude  Michael Eddie  Rollyn    Lee  Bowman Helga  Roma    Sandra  Storme Steve  Clayson    Larry  Crabbe Archie  Banks    Barlowe  Borland Curley  Griffin    Robert  Cummings J.  H.  Blaine   Ted  Prouty Sultan  of  Padaya    C.  Henry  Gordon Laj    Rafael  Cario Inspector  Parr    Guy  Usher 

MGM  HIRES  SIX 
ACTORS  SIGHT  UNSEEN 

Six  invisible  actors  have  been  signed 
by  M-G-M  to  long-term  contracts. 

With  the  company's  cartoon  plans 
in  full  swing,  these  six  artists  will  pro- 

vide the  off-screen  voices  for  "The 
Captain  and  the  Kids,"  animated  fea- ture based  on  the  newspaper  comic strip. 

Two  stories  have  been  approved  for 
the  new  series.  Harry  Hershfield,  cre- 

ator of  "Abie  Kabibble,"  is  working on  the  third  story.  Work  will  start 
on  the  completion  of  MGM's  new  car- toon building  this  month. 

Escape  by  Night 
(Republic) Melodrama 

Republic  recently  signed  as  a  writer-producer Harold  Shumate,  veteran  screen  writer,  who  at 
other  studios  had  turned  out  28  screenplays 
and  originals,  27  of  them  by  himself,  since 
1934.  He  was  set  to  work  on  an  original  screen- 

play which  was  to  be  the  first  production  he 
would  guide.  Then  Republic  borrowed  William 
Hall,  who  has  been  given  an  extensive  buildup 
by  Universal,  and  from  Warners,  pretty  Anne 
Nagle,  who  recently  was  elevated  to  leading 
roles  for  the  leads.  Steffi  Duna,  Dean  Jagger, 
and  other  reliable  character  players  were  signed 
to  support  them.  Hamilton  MacFadden,  vet- eran of  many  pictures,  got  the  directing  job. 

The  result  is  "Escape  by  Night,"  gratifying to  those  at  the  studio  responsible  for  the  selection 
of  Mr.  Shumate  as  writer-producer.  Melo- 

drama, it  seems  from  the  records,  is  Mr.  Shu- 
mate's forte.  And  in  "Escape  by  Night,"  the story  is  handled  delicately  around  those  his- 
trionic points  which  either  can  cause  audiences 

to  react  unfavorably  or  go  away  pleased. 
William  Hall  is  cast  as  a  stranger  in  the  city, 

who  becomes  innocently  involved  with  a  des- 
perado gang.  In  a  getaway  from  a  police  raid, 

the  gangster  kills  a  man  and  goes  to  a  hideout 
alone.  The  hero,  with  other  aides  of  Jagger, 
flee  to  a  farm  and  are  regenerated  by  the  vol- 

untary working  of  the  land,  owned  by  the  hero- 
ine and  her  blind  father,  whose  constant  com- 

panion is  a  German  shepherd  dog.  In  a  series 
of  stimulating  sequences  all  save  the  head  gang- ster achieve  redemption. 

Injection  of  the  dog,  trained  by  Earl  W. 
Johnson,  as  the  guide  for  the  blind  father, 
jumps  the  gun  on  several  other  pictures  now 
being  planned  by  other  studios  featuring  the 
"seeing  eye"  dogs  and  opens  the  way  for  novel exploitation  of  the  picture,  which,  of  course, 
has  many  other  angles.  The  cast  and  the  direc- 

tion are  highly  commendable. 
Previewed  at  the  RCA  projection  room, 

Hollywood,  before  a  press  and  studio  audi- 
ence, whose  combined  reaction  immediately  fol- lowing indicated  that  the  picture  was  far  above 

their  respective  expectations. — V.  K. 
Produced  and  distributed  by  Republic.  Produced 

by  Harold  Shumate.  Directed  by  Hamilton  MacFad- den. Original  screenplay  by  Harold  Shumate.  Photo- graphed by  Edward  Snyder.  Supervising  editor,  Mur- ray Seldeen.  Film  editor,  W.  Donn  Hayes.  Musical director,  Alberto  Colombo.  Art  director,  John  Victor MacKay.  Costumes  by  Eloise.  P.  C.  A.  Certificate No.  3,610.  Running  time,  when  seen  in  Hollywood, 72  minutes.  Release  date,  September  17,  1937.  General audience  classification. 

Nick  C.AST   William  Hall. Linda    Anne  Nagel 
Capper    Dean  Jagger Jo    Steffi  Duna Spudsy   Ward  Bond Red    Murray  Alper 
Pop    Charles  Waldron Fred    George  Meeker Mike    Anthony  Warde 
Big  George    Ralph  Sanford Sheriff    Arthur  Aylesworth 

Jungle  Menace 
(  Columbia  ) 
Serial 

With  "Jungle  Menace"  Columbia  enters  the serial  field  for  the  first  time.  Produced  with 
an  eye  towards  the  adult  trade  as  well  as  the 
juvenile  the  chapters  are  bound  together  by 
plot  structure  and  story  content  that  allows  for 
more  smoothness  and  continuity  than  is  usually 
the  case.  Too,  a  large  and  marquee-attractive cast  has  been  assembled  including  such 
names  as  Frank  Buck,  Reginald  Denny, 
Esther  Ralston,  Charlotte  Henry,  William 
Bakewell,  Clarence  Muse,  Willie  Fung  and 
Sasha  Siemel,  the  tiger  man.  Unfortunately  as 
much  cannot  be  said  for  the  action,  which  is 
the  backbone  of  a  serial.  The  emphasis,  seem- 

ingly, has  been  placed  on  the  story  as  a  whole 
with  little  emphasis  on  suspense  or  the  build- 

ing up  of  an  action  sequence  to  a  desired  climax. 
The  setting  is  Malayan  and  the  story  concerns 
itself  with  the  rubber  industry.  Two  factions 
representing  the  honest  and  also  criminal  in- terests are  intent  on  becoming  the  dominant 
factor  in  the  business.  As  a  side  issue  but 
still  part  of  the  story,  Frank  Buck  of  "Bring 'Em  Back  Alive"  fame  exhibits  his  prowess 
with  the  lions,  tigers,  snakes  and  other  ani- mals in  his  compound.  Produced  by  Louis 
Weiss.  Directed  by  George  M.  Melford  and 
Harry  Fraser.  Approximate  running  time  of 
each  chapter,  20  minutes. 

Hawaiian  Holiday 
(Disney  -  RKO  Radio) 
Very  Good 

Mickey  Mouse  and  his  cohorts,  Donald  Duck, 
Pluto,  Goof  and  Minnie  Mouse,  have  traveled  to 
far  off  Hawaii,  where,  amid  such  pleasant  sur- 

roundings one  would  think  these  sterling  per- formers could  relax.  But,  regardless  of  locale 
Mickey  and  his  retinue  frolic  with  the  same  old 
abandon  which  fortunately  is  always  a  pleasure 
to  watch.  Pluto  and  the  Goof  are  the  chief 
disturbers  of  the  quiet  beach  scene  what  with 
the  mutt  getting  mixed  up  with  a  starfish,  a 
crab  and  other  sundry  impedimentia  and  the 
Goof  attempting  to  ride  a  surfboard,  a  feat 
apparently  impossible  against  the  aroused 
waves.   Running  time,  8  minutes. 

Rhythm  In  A  Night  Court 
(RKO  Radio) 
Very  Good 

A  group  of  vaudeville  acts  cleverly  presented 
through  the  burlesquing  of  a  night  court  scene 
this  is  above  the  average  of  such  affairs  chiefly 
by  the  presence  of  Al  Bernie,  an  accomplished mime.  In  a  combined  court  room  scene  Bernie 
is  defendant,  defense  attorney,  prosecutor  and 
judge,  mimicking  in  the  process  Charles  Laugh- ton,  Groucho  Marx  and  W.  C.  Fields.  Sylvia 
Manon  and  Company,  adagio  dancers ;  Harry 
Rose,  "The  Broadway  Jester"  ;  Frances  Mc- Coy, singer;  Sid  Marion,  comic,  and  Jeannie 
Parrillo,  child  tap  dancer,  round  out  the  sub- 

ject.  Running  time,  9  minutes. 

Murder  In  Swingtime 
(RKO  Radio) 
Band  Presentation 
From  the  torrid  rhythm  of  Les  Hite  and  His 

Orchestra  in  a  night  club  the  scene  shifts  to 
Les  Hite  and  His  Orchestra  in  a  night  court. 
The  all-sepia  cast  are  intent  on  finding  out 
"Who  Killed  Dinah?"  Each  player's  defense  is 
his  playing  and  when  it  is  apparent  that  an  in- nocent man  is  to  be  convicted  of  the  crime  the 
real  culprit,  a  piccolo  player,  confesses.  It 
is  only  a  bad  dream,  however,  as  the  piccolo 
player  finds  out  when  he  is  rudely  awakened. 
June  Richmond  sings.  A  Condor  subject.  Run- 

ning time,  10  minutes. 
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LEO  IS  FIRST! 

(as  usual) 

The  World  Premiere  of  "Pigskin  Champions!' 

M-G-M's  amazingly  different  and  FIRST 
football  picture  of  the  year,  was  a  RIOT  at 

the  Orpheum  Theatre,  Green  Bay,  Wis.  It 

was  the  opening  gun  in  the  greatest  cam- 
paign  that  ever  launched  a  Short  Subject. 

And  now  newspapers  are  flooded  with  publi- 

city about  the  Season's  FIRST  FOOTBALL 
GAME  at  Soldiers  Field,  Chicago:  - 

/'college  all  stars  ̂ rsus  green  bay  packers' V  (Stars  of  "Pigskin  Champions")  / 

Tag  on  to  this  marvelous  advance  plug! 

Make  tie-ups  with  Sports  Pages.  The  first 
one  always  gets  the  break.  The  nation  will 

soon  be  football  hungry  and  you've  got  a 
swell  dish  all  ready! 

LOOK  I  Advertised 
above  TWO  Features ! 
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ADMISSION  PRICE  RISE 

AND  UNION  CURB  URGED 

Rocky  Mountain  Owners  Also 
Hear  Tax  Action  Plea;  Other 
Theatre  Convention  News 

A  two-fold  plan  to  aid  exhibitors  financial- 
ly was  urged  by  Rick  Ricketson,  director  of 

the  Theatre  Owners  and  Managers  of  the 
Rocky  Mountain  Region,  when  the  organiza- 

tion held  a  one-day  convention  in  Denver Monday 
Mr.  Ricketson  urged  that  admission 

prices  be  increased  and  used  the  quality 
of  present-day  product  and  the  rising 
prices  of  commodities  generally  as  the 
basis  for  his  suggestion.  The  second  part 
of  his  proposal  was  that  exhibitors  exert 
influence  upon  congressmen  to  raise  tax 
exemptions  to  65  cents. 
No  resolutions  were  adopted  at  the  session, 

but  those  in  attendance  were  urged  to  op- 
pose any  further  unionization  of  theatre  em- 

ployees. 
Harry  Huffman  warned  against  the 

dangers  of  daylight  saving  time,  declaring 
that  many  theatres  would  have  to  close  if  it 
were  put  into  effect  in  the  Rocky  Mountain 
region. 
Name  Officers  for  Year 

Virtually  the  same  slate  of  officers  was  re- 
elected. They  are :  A.  P.  Archer,  president ; 

Charles  Gilmour,  first  vice-president;  Har- 
old Rich,  second  vice-president;  Louis  Fin- 

ske,  third  vice-president;  Buzz  Briggs, 
treasurer ;  and  Emmett  Thurmon,  counsel 
and  secretary. 

Directors  are  Mr.  Ricketson,  Howard 
Federer,  Mickey  Gross,  John  Greve,  Charlie 
Klein,  Russell  Hardwick,  Dave  Davis,  Dave 
Cockrill,  B.  P.  McCormick  and  Ed  Schulte. 
Fox  Holds  Two  Meetings 

Rising  costs  of  picture  production  were 
stressed  by  Al  Hanson  when  he  addressed 
200  Fox  West  Coast  zone,  district  and  house 
managers  meeting  in  Los  Angeles.  Mr. 
Hanson,  assistant  to  Charles  P.  Skouras, 
Fox  executive,  declared  increased  production 
costs  make  larger  box  office  returns  impera- tive. 

Mr.  Skouras  spoke  on  various  theatre 
operation  problems. 

In  Kansas  City,  Fox  Midwest  managers 
assembled  to  draft  plans  for  an  annual  man- 

agers' convention  of  the  circuit.  The  meet- 
ing will  be  held  at  the  Hotel  President  Sep- tember 9th  and  10th. 

Managers  of  Commonwealth  Amusement 
Corporation  are  planning  an  annual  meeting 
in  Kansas  City  September  15  and  16.  The 
first  day  of  the  convention  will  be  devoted 
to  discussion  of  a  drive  for  increased  busi- 

ness in  the  circuit's  28  theatres  in  Kansas, Missouri  and  Iowa,  while  the  second  day 
will  be  for  recreation. 

Evert  R.  Cummings,  district  manager  for 
Tri-States,  called  a  district  theatre  managers' meeting  in  Omaha  last  week. 

ADMISSION  GAINED 
WITH  ODD  STORY 
A  well-dressed,  middle-aged  wo- 

man hurried  into  the  lobby  of  the 
Jay  hawk  theatre,  Topeka,  Kan.,  re- 

cently. The  doorman  held  out  his 
hand  for  a  ticket,  but  the  woman 
started  to  brush  by  him.  He  stopped 
her  and  insisted  that  she  produce  a 
ticket,  whereupon  she  demanded  to 
see  the  manager,  Phil  Hill. 

Her  story  to  Mr.  Hill,  it  is  more 
or  less  reliably  reported,  was  that  she 
she  had  been  in  the  theatre  the  pre- 

vious day,  but  since  as  she  had  only 
good  eye,  she  had  seen  only  half  the 
the  show.  Now,  she  said,  she  wanted 
to  see  the  other  half. 

Mr.  Hill  admitted  her,  but  advised 
her  that  the  next  time  she  should 
sit  through  the  show  twice! 

Dedicate  Rogers 

Shrine  Labor  Day 

Amid  Great  Pomp 
Dedication  of  the  Will  Rogers  Shrine  of 

the  Sun,  memorial  to  the  late  humorist  on 
Cheyenne  Mountain,  near  Colorado  Springs, 
will  be  held  Labor  Day  morning  amid  cere- 

monies believed  unequalled  in  elaborateness. 
Actual  dedicatory  services  will  be  pre- 

ceded by  a  colorful  three-day  rodeo.  It  will 
feature,  in  addition  to  the  usual  equine  per- 

formance, a  parade  through  Colorado 
Springs  and  a  Cowboy  Ball  at  the  Hotel 
Broadmoor  in  which  cowboys  and  elite  will 
participate. Dedication  of  the  shrine  will  be  carried 
by  the  National  Broadcasting  Company  over 
a  nation-wide  hookup.  Services  will  start 
with  a  processional  up  Cheyenne  mountain 
to  the  accompaniment  of  western  songs  and 
the  sounding  of  chimes  and  vibraharp.  One 
of  the  songs  will  be  "Old  Faithful"  which 
was  sung  at  Mr.  Rogers'  funeral. Edwin  C.  Johnson,  U.  S.  Senator  from 
Colorado,  will  introduce  Thurston  J.  Davies, 
president  of  Colorado  College,  who  will  de- 

liver a  eulogy  to  the  late  humorist. 
Following  unveiling  of  the  Jo  Davidson 

bust  of  Will  Rogers,  a  sodium  light, 
nocturnally  visible  from  a  distance  of  125 
miles,  will  be  lighted.  It  will  burn  per- 
petually. As  a  cowboy  band  plays  the  national 
anthem,  a  squadron  of  airplanes  will  encircle 
the  shrine  and  drop  blossoms  from  the 
heavens  as  a  tribute  from  Will  Rogers' friends  of  the  sky. 

Most  of  Shanghai 

Branches  Closed 

Although  dispatched  before  the  bombing 
of  an  American  steamship  and  subsequent 
critical  events,  a  cablegram  received  by 
John  W.  Hicks,  head  of  Paramount's  for- eign department,  revealed  that  John  Perkins, 
branch  manager,  does  not  intend  to  evacuate 
his  offices  in  war-torn  Shanghai. 

Mr.  Perkins,  in  the  cablegram,  stated  that 
"conditional  on  certain  possible  develop- 

ments Shanghai  theatres  may  be  able  to  re- 
open in  a  few  weeks.  Do  not  consider  the 

situation  hopeless." However,  home  office  executives  of  other 
leading  American  distributing  companies 
have  announced  their  branch  offices  in 
Shanghai  are  closed  and  that  business  is  at 
a  standstill.  Harold  Dunn,  manager  for 
Warner  Brothers  in  China  and  Japan,  has 
left  his  Shanghai  offices  for  Manila.  Colum- bia has  ordered  its  manager,  Prouse  Knox, 
from  Shanghai  to  Hong  Kong  to  attempt  to 
consolidate  activities  of  the  company. 
LeRoy  Brauer,  Universal's  manager  in Shanghai,  left  for  Manila  on  board  the  Pres- 

ident McKinley.  The  officials  of  the  com- 
pany became  concerned  over  the  safety  of 

another  employe,  Harold  Dudorf,  when  they 
received  no  word  from  him  and  could  not 
locate  him  with  the  aid  of  the  State  depart- ment. 

Mr.  Dudorf  ended  the  suspense  himself 
by  cabling  to  Charles  Ford,  editor  of  Uni- versal newsreel,  sending  the  message  from 
Tientsin  to  ask  Mr.  Ford  if  he  should  com- 

mission a  native  Chinese  cameraman  to  shoot 
scenes  of  the  fighting. 

The  scenes  will  augment  those  taken  by 
George  Krainukov  and  Howard  Winner  in 
Shanghai.  These  include  the  bombing  of  the 
Hotel  Cathay,  during  which  Mr.  Krainukov 
was  wounded  by  shrapnel,  and  the  explosion 
which  wrecked  the  city's  two  largest  depart- ment stores. 

Twentieth  Century-Fox  has  acquired  an 
80  x  130-foot  site  in  New  Haven  on  which 
a  new  exchange  building  will  be  constructed. 

Six  United  Circuit  houses  in  Long  Island 
have  been  acquired  by  Interboro  Theatres, Inc. 

Capra  Is  a  Pain 

To  Soul  of  Nazis 

Nazi  Germany  has  now  placed  Columbia's "Lost  Horizon"  under  its  expanding  ban. The  London  office  of  Columbia  Pictures 
Corporation  has  advised  the  New  York 
home  office  that  the  official  censorship  de- 

partment of  the  Hitler  government  in  Berlin 
in  rejecting  "Lost  Horizon,"  the  Frank 
Capra  production  based  on  James  Hilton's popular  novel,  for  German  consumption,  has 
issued  the  pronunciamento :  "  'Lost  Horizon' offends  our  most  sacred  feelings  and  also 
our  artistic  souls." 

Just  previous  to  the  "Lost  Horizon"  in- cident, the  Nazi  Government  banned  an- 
other Capra  production,  "Mr.  Deeds  Goes to  Town"  on  the  ground  that  non-Aryan 

actors  had  participated  in  the  "Deeds"  pic- 
ture. "Lost  Horizon"  recently  closed  an  eigh- teen-week run  at  the  Tivoli  Theatre  in 
London — the  longest  West  End  run  in  more 
than  eight  years,  according  to  Columbia.  It ran  for  fifteen  weeks  on  Broadway,  for 
seventeen  weeks  in  Los  Angeles,  for  twelve 
in  San  Francisco,  for  eight  in  Philadelphia 
and  for  five  in  both  Detroit  and  Boston. 
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FOR  "IN  OLD  CHICAGO 
If A  PICTORIAL  PREVIEW 

by  WILLIAM  R.  WEAVER 
in  Hollywood 

Tl 
HAT  San  Francisco  dis- 

turbance of  1906  (one 
doesn't  say  earthquake this  side  of  the  Rockies) 

and  the  Johnstown  flood,  Gal- 
veston's tidal  wave  and  Miami's hurricane,  were,  in  their  day  and 

way,  calamities  of  consequence, 
thrusting  their  respective  cities 

of  visitation  violently  into  headline  prominence  and  leaving 
them,  when  the  muck  had  been  cleared  away  and  lethal  totals 
forgotten,  civic  beneficiaries  of  priceless  publicity  and,  there- 

fore, prime  motion  picture  material — for  it  has  been  written that  disaster  is  box  office. 
Consider,  then,  Chicago,  calamity's  favorite  stamping 

ground,  and  gain — just  like  that — an  appreciation  of  Darryl 
Zanuck's  justly  proclaimed  genius  for  picking  popular  cinema subjects.  Chicago  is  no  one  night  stand  for  tragedy.  It  was 
there  that  the  S.  S.  Eastland  capsized  at  its  wharf,  drowning 
some  1,100  excursionists,  and  it  was  there  that  the  Iriquois 
theatre  inferno  forged,  at  comparable  cost,  the  code  of  safety 
laws  under  which  indoor  entertainment  goes  forward  and  it  was 
there  that  a  Mrs.  O'Leary's  more  or  less  legendary  cow  kicked over  a  lantern  which  may  or  may  not  have  had  something  to  do 
with  starting  the  Fire  of  '71  but  got  blamed  for  it. 

Mr.  Zanuck  hasn't  confided  that  his  picture,  "In  Old  Chi- 
cago," is  the  fruit  of  precisely  these  calculations,  but  it  is  of record  that,  on  a  certain  day,  he  summoned  to  his  sanctum 

Mr.  Niven  Busch,  who  had  written  such  pictures  as  "The  Big 
Shakedown"  and  "Babbitt,"  saying  unto  him,  go  forth  and write  me  a  story  that  will  wind  up  with  the  Chicago  fire. 
Whereupon  Mr.  Busch  immersed  himself  in  the  flood  of  lore 
kept  on  tap  for  just  such  purposes  by  the  faithful  Chicago  His- 

torical Society  and  came  up  with  a  piece  of  fiction  in  which Mr.  Zanuck  decided  to  invest  a  million  and  a  half  Twentieth 
Century-Fox  dollars.  Not  to  underwrite  Mr.  Zanuck's  nor  any- 

body's investment  recklessly,  your  reporter,  after  spending  a sizzling  half  day  on  the  Westwood  acres  where  State,  Randolph 
and  other  streets  are  waiting  to  be  burned  down  when  Alice 
Brady's  broken  ankle  mends,  is  offering  the  formal  8  to  5 — one  $2  ticket  to  a  customer — that  the  picture  draws  like  a 
blast  furnace  from  Golden  Gate  to  Nantucket  Lightship.  (This 
offer  expires  on  release  date  of  the  film,  tentatively  New  Year's.) 

Naturally,  your  reporter  doesn't  go  around  offering  odds without  reason.  He  knows,  for  instance,  that  Henry  King,  the 
director  of  this  production,  did  himself  proud  in  reproducing 
old  London  for  "Lloyds  of  London"  and  wartime  Paris  for 
"Seventh  Heaven,"  which  ought  to  guarantee  fidelity  and  all that  sort  of  thing  in  this  case.  And  he  knows  that  Mr.  Busch's 
story  was  given  to  Lamar  Trotti  and  Sonya  Levien,  he  having 
written  playscripts  for  such  period  pictures  as  "Steamboat 
'Round  the  Bend"  and  "Ramona,"  she  having  exercised  her talent  for  blending  scene,  time  and  manners  over  such  wide- 

spread territory  as  "Cavalcade,"  "State  Fair,"  "So  This  Is 
London"  and  "They  Had  to  See  Paris." 

On  the  player  side,  not  to  run  too  far  down  a  long  roster, 
there  are  Tyrone  Power,  Don  Ameche  and  Tom  Brown  as  sons 
of  Alice  Brady's  Molly  O'Leary,  and  there  are  Alice  Faye, Phyllis  Brooks  and  June  Storey  for  them  to  fall  in  and  out  of 
love  with  between  the  political  riots  (not  designated  Haymar- 
ket),  hectic  goings  on  in  a  music  hall  (pointedly  and  fictitiously 
designated  "The  Senate")  and,  of  course,  the  stockyards  stam- pede and  the  flight  from  the  flames. 
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83  CIRCUITS'  CONTRACTS  LISTED 
(Continued  from  page  14) 

Circuits 

Product  Under 
Contract 

(All     1937-38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Contracting  and      less   otherwise  speci- Locations  fied) 

Robb  &  Rowley  75, California,  Okla- 
homa,  Texas   MGM 

Paramount 
RKO 
Universal 

First  runs    in  Okla- 
homa and  Texas.  .  .  20th-Fox 

Rome 
Enterprises 

Saenger 
Theatres 

1 1 ,  Maryland 

114, 

Columbia 
MGM 
Paramount 
20th-Fox 
Universal 

Alabama,  Arkansas, 
Florida,  Louisiana, 
Mississippi,  Texas.  MGM 

Paramount 
Warner 

Saxe 
Amusement I  I ,  Wisconsin 

Schine    96,  New  York,  Ohio. 

Paramount 
RKO 
20th-Fox 
Columbia 
MGM 
20th-Fox 
Universal 

Shea,  M.  A. 

Shearer 
Simons 

Sparks,  E.  J. 

Stevenson 

45,  Massachusetts,  New 
Hampshire,  New 
Jersey,  New  York, 
Ohio,  Pennsylvania. Columbia 

MGM 
Monogram 
Paramount RKO 

34,    Universal 
All  but  New  York 
and  New  Jersey.  .  20th-Fox 

4,  Alaska   RKO 
53,  New  York,  New  Jer- 

sey   Columbia 
Paramount 
RKO 
20th-Fox 

74,  Florida    Columbia 
Grand  National 
MGM 
Paramount 
20th-Fox 
Universal 

6,  North    and  South 
Carolina   RKO 

20th-Fox 
T.  &  DM  Jr., 
Enterprises  . 

Thalheimer  . 

21,  California,  Nevada.  MGM Universal 
6,  Virginia   Columbia MGM 

Paramount 
20th-Fox RKO 

Circuits 

Product  Under 
Contract 

(All     1937-  38  con- tracts,   for  complete 
Number  of  Theatres  feature  programs,  un- 

Cohtracting  and     less  otherwise  speci- Locations  fied ) 

Theatrical 
Managers 

Tri-State 

Tri-State 

United  Detroit. 

Warner  

Waters  
Western 
Massachusetts . 

Wilby-Kincey 

Wilmer  & 
Vincent  .  . 

Wometco 

21,  Indiana    Columbia RKO 
20th-Fox 

17,  Oregon,  Washing- ton   Columbia MGM 
Monogram 
Paramount RKO 

20th-Fox 
27,  Iowa,  Illinois,  Ne- braska   Columbia 

MGM Paramount 
(long  term  franchise] RKO 

Nebraska  and  Iowa .  20th-Fox 
12,  Detroit    MGM 

Paramount 
446,  California,  Connec- 

ticut, Delaware,  Illi- 
nois, Indiana,  Ken- 

tucky, Maryland, 
Massachusetts,  Mis- souri, New  Jersey, 
New  York,  North 
Carolina,  Ohio, 
Oregon,  Pennsyl- vania, Tennessee, 
Virginia,  Washing- ton, West  Virginia, 
Wisconsin    Columbia RKO 

MGM 
Paramount 
Warner 

402   Universal 
300,    20th-Fox 

9,  Alabama   RKO 

14,  Massachusetts   MGM Paramount RKO 

20th-Fox 
121,  Georgia,  North  and 

South  Carolina,  Ala- bama   MGM 
Paramount 
20th-Fox 
Warner 

80   Universal 

20,  Pennsylvania,  Vir- ginia   Columbia MGM 
Paramount 
20th-Fox 

13,  Florida    Columbia 
Grand  National 
20th-Fox United  Artists 





FOUR  FAMOUS  CUTUPS . . .  and  a  thrilling 

team  of  madcap  romantics. .  going  to  town  in  the  screen's 

outstanding  riot -and -rhythm  show!  .  .  .  Music  and  laughs  and  love  for 

the  heart!  .  .  .  Glamor  and  glitter  and  glow  for  the  eye!  .  .  .  Singing 

and  dancing  and  crackling  gags!  .  .  .  It's  dizzy,  delightful,  goofy 

and  gay! ...  A  show  hand-tailored  to  pull  and  please  the  widest  rangg 

of  fans  your  theatre  ever  reached!  .  .  . 

I  TURN  THE 

PAGE  AND 

READ  THE  fj 

JIRST  TRADE 

PREVIEW 

f  REPORT... 

IT'S  YOUR 

4IND  OF 

jfflOW 
TALK! 

film  mimi 





r 



"Lew  Clarke,  manager  of  the  Dome  Theatre,  Ocean  Park 
Cal.  (where  picture  was  previewed),  said,  Td  be  glad  tc 

replay  that  picture.'  Asked  why,  he  said,  'If  s  the  kind  o 
entertainment  the  people  who  come  to  this  house  want/  Yoi 

heard  them  in  there.' . .  We  had  heard  'them*  and  it  has  beet 
a  long  time  since  we  noted  an  audience  so  thoroughly  enjoj 

a  picture  .  .  .  a  picture  of  Annapolis  midshipman  life  thai 

several  times  caused  them  to  break  out  in  applause." —  A4of/on  Picture  Herak 
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OBITUARIES 

Sales  Manager 

For  ERPI  Dies 

Private  funeral  services  for  Robert  Horn, 
assistant  eastern  division  sales  manager  for 
Electrical  Research  Products,  Inc.,  were  held 
September  1  from  his  late  residence,  Ridge 
Crest  Terrace,  Brooklyn.  Mr.  Horn,  who 
was  49  years  old,  died  August  28  at  Bay 
Ridge  Hospital,  Brooklyn,  of  complications 
which  set  in  after  an  operation. 

He  had  been  associated  with  ERPI  for  the 
last  nine  years.  Previously  he  was  with 
Pathe  for  more  than  14  years.  Other  organ- izations with  which  he  was  associated  in  the 
industry  included  the  Powers  Projector 
Company  and  International  Projector  Cor- 
poration. Interment  was  in  Holy  Cross  Cemetery, 
Brooklyn. 

James  Mclntyre, 
Comedian,  Succumbs 
James  Mclntyre,  black-face  comedian  for 

more  than  60  years,  died  recently  at  his 
summer  home,  Tiana,  on  Noyback  Bay, 
Long  Island.  He  was  eighty  years  old. 
Thomas  K.  Heath,  who  played  Henry  to 
Mr.  Mclntyre's  Abraham,  in  their  famous 
vaudeville  skit  "The  Ham  Tree,"  is  seri- ously ill  himself  and  has  not  been  informed 
of  his  former  partner's  death. 
W.  W.  Watts 
W.  W.  Watts,  who  at  one  time  operated 

four  motion  picture  theatres  in  Springfield, 
Illinois,  was  killed  recently  when  his  auto- 

mobile was  struck  by  an  Illinois  Central 
train  near  the  city  limits  of  Springfield. 

Robert  W.  Marks 
Robert  W.  Marks,  84,  associated  with 

show  business  for  56  years,  died  recently 
in  Perth  Hospital,  Perth,  Ontario.  Mr. 
Marks  at  one  time  was  manager  of  the 
Marks  Brothers  Theatrical  Company. 

Alice  Endres 
Funeral  services  for  Alice  Endres,  73,  an 

actress  who  died  in  St.  Luke's  Hospital, New  York,  were  held  Monday.  Miss  Endres 
was  born  in  London  and  came  to  the  United 
States  when  she  was  15  years  old.  She  ap- 

peared with  Catherine  Lewis  and  for  sev- 
eral seasons  played  in  "Potash  and  Perl- 

mutter." 
Ralph  Schoenstadt 
Ralph  Schoenstadt,  manager  of  the  Peo- 

ple's Theatre,  Chicago,  committed  suicide by  shooting  himself.  His  body  was  found 
Tuesday  morning.  Mr.  Schoenstadt,  32 
vears  old,  left  a  note  saving  he  was  tired  of 
life. 

August  S.  Lambrigger 
August  S.  Lambrigger,  78,  former  the- atrical and  circus  executive,  died  last  week 

at  his  home  in  Orville,,  Ohio,  after  a  brief 
illness.  He  sold  the  Grand  Theatre  in  Orville 
after  operating  it  for  27  years. 

Disney  Feature 
To  Be  Sold  Separately 
Walt  Disney's  first  cartoon  feature, 

"Snow  White  and  the  Seven  Dwarfs,"  will be  sold  as  an  individual  production  and  not 
as  part  of  the  regular  RKO  Radio  contract, 
Ned  E.  Depinet,  RKO  vice  president,  af- firmed this  week. 

Mr.  Depinet's  statement  followed  reports 
that  the  film  would  be  included  in  the  regu- 

lar RKO  program  and  would  not  be  road- shown. 
A  new  color  treatment  will  be  used  in  the 

Disney  feature  cartoon,  it  is  stated.  Subtle 
shadings,  in  contrast  with  the  bright  tones  of 
his  short  cartoons,  will  subdue  the  effect  as 
a  means  of  aiding  characterization. 

Gatelee  Reelected 
John  Gatelee,  business  manager  of  the 

local  operators'  union  in  Springfield,  Mass., 
has  been  re-elected  head  of  the  New  Eng- 

land chapter  of  the  American  Federation  of 
Labor.  Mr.  Gatelee  is  acting  as  representa- 

tive of  the  International  Alliance  of  Theatri- 
cal Stage  Employees  at  conferences  with 

distributors  for  union  contracts  with  local 
exchanges,  in  Lowell,  Mass. 

Jewish  Products  Formed 
Jewish  Products,  Inc.,  has  been  formed 

by  Moe  Goldman,  for  distribution  of  six 
pictures  made  in  Europe.  Mr.  Goldman  is 
president  and  Julius  Charnow  vice-president. 
The  first  two  releases  will  be  "Alchet"  (I 
Have  Sinned)  and  "Freiliche  Kobconim" (Happy  Beggars). 

Law  Lectures  Filmed 
Two  film  lectures  on  law  have  been  pro- 

duced by  the  Film  Foundation  of  America, 
Inc.,  and  will  be  made  available  to  lawyers 
and  students  on  either  16  or  35  mm  film. 
The  lectures  are  by  Harvard  law  professors 
and  have  an  introduction  by  Felix  Frank- 

furter, formerly  of  Harvard. 

Mexico  Plans  Network 
The  press  and  publicity  department  of  the 

Mexican  government  is  preparing  to  form  a 
national  network  of  the  102  radio  stations 
operating  in  the  country.  The  move  is  de- 

signed to  eliminate  the  overlapping  of  pro- 

grams. 
Columbia  Units  Formed 

Incorporation  charters  have  been  issued 
to  Columbia  Films  of  Netherland  Indies, 
Ltd.,  and  Columbia  Films  of  Malaya,  Ltd., 
in  Delaware.  Each  company  listed  capital 
of  $5,000. 

Gwirtz  To  Make  Four  Shorts 
Irvin  Gwirtz,  of  Musical  Shorts,  Inc.; 

plans  to  produce  a  series  of  four  shorts  fea- turing children  he  has  signed  from  auditions 
held  by  the  Central  Artists  Bureau. 

Hans  Torkelson 
Hans  Torkelson,  who  retired  several  years 

ago  after  operating  two  theatres  in  Tacoma, 
died  recently  at  a  Tacoma  hospital.  He 
was  77. 

Mrs.  George  Phillips 
Mrs.  George  Phillips,  wife  of  the;  owner 

of  the  Schiller  Park  Theatre,  Syracuse, 
died  recently. 

IN  COURTS 

Interstate  Case 

Put  on  Calendar 

An  anti-trust  action  brought  against  the 
Interstate  Circuit  and  several  distributing 
companies  will  go  to  trial  in  Federal  court, 
Dallas,  September  20. 

George  Wright,  counsel  for  the  defendant 
companies,  had  planned  to  request  that  the 
trial  be  adjourned,  but  the  court  has  placed 
the  case  on  the  calendar  and  ordered  it  tried 
this  month.  Principal  witnesses  for  the  gov- 

ernment are  expected  to  be  several  subse- 
quent run  exhibitors. 

Playwrights  Ordered 
To  Appear  in  Court Edward  Sheldon  and  Margaret  Ayer 
Barnes,  authors  and  playwrights,  have  been 
ordered  to  appear  in  the  United  States  cir- 

cuit court  of  appeals  September  25th,  in  con- nection with  an  appeal  from  the  interlocutory 
judgment  they  obtained  against  the  Moredall 
Realty  Corporation,  owners  of  the  Capitol, 
New  York.  The  authors  obtained  the  judg- 

ment in  the  United  States  district  court,  re- 
quiring Moredall  to  account  for  all  piofirs 

realized  from  the  exhibition  of  "Letty  Lyn- 
ton,"  which  they  asserted  was  an  infringe- 

ment on  their  copyrighted  play  "Dishonored 

Lady." 

Two  Writers  Seek 
$150,000  Damages 
Henry  Barsha  and  Dave  Weisman, 

writers,  have  instituted  suit  against  Metro- 
Goldwyn-Mayer,  the  Marx  Brothers, 
Loew's,  Inc.,  and  others  connected  with  the 
production  of  "A  Day  at  the  Races,"  charg- 

ing plagiarism.  They  seek  to  collect  $150,- 000  damages.  The  plaintiffs  contend  the 
picture  contains  portions  of  their  story, 
"High  Fever,"  which,  they  claim,  was  sub- mitted to  the  studio  in  1935. 

Counsel  Seeks  $2,500  Fee 
A  request  for  an  additional  $2,500  fee  has 

been  filed  in  United  States  district  court  by 
Louis  Lorens,  special  tax  counsel,  for  the 
Flatbush  Avenue  and  Nevins  Street  Cor- 

poration, owners  of  the  Brooklyn  Fox,  which 
recently  went  through  reorganization  pro- ceedings. 

General  Denial  Filed 
A  General  denial  to  a  $5,000  breach  of 

contract  suit  instituted  by  Principal  Film 
Exchange,  Inc.,  has  been  filed  by  J.  D.  Ken- 
dis  and  Jay  Vee  Kay  Producers,  defendants 
in  the  action.  The  plaintiff  claims  it  re- 

ceived exclusive  rights  to  distribute  "Crusade 

Against  Rackets." 
Extend  Fabian-Paramount  Deal 
The  operating  contract  under  which  Si 

Fabian  operates  the  Brooklyn  Paramount 
has  been  extended  one  year,  effective  on  the 
expiration  of  the  present  agreement  on  Sep- tember 1st.  Y.  Frank  Freeman  handled 
negotiations  for  Paramount. 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  production  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 
Title 

Dawn  to  Dusk. .  Mariarat  Morris-Bill  Edwards.  ..Not.  I,'37t. ,  Margaret  Morris-Bill  Edwards. .  .Stat.  I5.'37t. 
AMBASSADOR-CONN-MELODY Running  Time 

Title  Star  Rel.  Date  Minutes 
Anything  for  a  Thrill  Frankle  Darro-Kane  Richmond. .  .June  15/37  
Born  to  Fight  F rankle  Darro-Jaek  La  Rue  Nov.  3.'38  Devil  Diamond,  The  Kane  Richmond- Frankio  Darro.  ..Jan.  15/37  
Fighting  Texan,  Tho  Kermit  Maynard- Elaine  Shepard  .  .June  22/37  
Galloping  Dynamite  Kermit  Maynard-Ariane  Allen  Deo.  30/36  Headline  Crasher   Frankle  Darro-Kane  Rlehmond.  . .Deo.  25/36  
Phantom  Patrol   Kermit  Maynard-Joan  Barclay. ..  .Oet.  30/36  
Racing  Blood   Frankle  Darro-Kane  Richmond.  ..Nov.  15/36  
Sing  While  You're  Able  Pinky  Tomlin   Mar.  20/37  66. Thanks  for  Listening  Pinky  Tomlin   July  12/37  
Tough  to  Handle  Frankie  Darro-Kane  Richmond.  . .Mar.  24/37  Valley  of  Terror  Kermit  Maynard. Harlene  Wood.  . .Jan.  20/37  
Whistling  Bullets   Kermit  Maynard- Harlene  Wood.  .  .May  3/37  
Wildcat  Trooper   Kermit  Maynard-H.  Bosworth  Oet.  16/36  
Wild  Horse  Roundup  Kermit  Maynard- Dickie  Jones  Nov.  20/36  With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Dee.  26/36  

Coming 
Reckless  Chances   Kermit  Maynard  
Roaring  Six  Guns  Kermit  Maynard-Mary  Hayes  Young  Dynamite   Frankie  Darro  

CELEBRITY 
Title  Star 

Coming 
For  Love  of  You  ....F.  Foresta-RIscoe  and  Wayne... 
Kiss  Me  Goodbye  M.  Schneider- Riseoe  and  Wayne. 

CHESTERFIELD 
Title  Star 

House  of  Secrets  Leslie  Fenton-Murlel  Evans  
(See  "In  the  Cutting  Room,"  Nov.  7/36.) Red  Lights  Ahead  Andy  Clyde-Lueille  Gleason  

Time 
Rel.  Date  Minutes  Reviewed 
Oet.    26/36  67  

COLUMBIA 
Star .Jean  Arthur-Joel  McCrea  .Charles  Starrett-Mary  Blake.. 

.James  Dunn-Marian  Marsh... 

.Ralph  Bellamy-Joan  Perry.... .Charles  Starrett-lrls  Shunn... 

Title 
Adventure  In 
Code  of  tho  Range  
Come  Closer,  Folks... 
Counterfeit  Lady  (G). 
Cowboy  Star,  Tho  

(See  "In  the  Cutting  Room,"  Oct.  10/36.) 
Craig's  Wife  (G)  John  Boles-Rosalind  Russell  Oct. Criminals  ef  the  Air  Rosalind  Keith-Chas.  Quigley..  ..Apr. 

(See  "Honeymoon  Pilot,"  "In  the  Cutting  Room,"  Mar.  27/37.) Dangerous  Adventure,  A  Don  Terry-Rosalind  Keith  Aug. Devil  Is  Driving,  The  (G)  Richard  Dlx-Joan  Perry  Jus* (Exploitation:  Aug.  21/37,  p.  78.) 
Devil's  Playground  (A)  Dolores  Del  Rio-Richard  Dix  ...Jan. Fight  to  the  Finish,  A  Don  Terry- Rosalind  Keith  June 

(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) Find  the  Witness  (G)  Rosalind  Keith-Chas.  Quigley.  . .Jan. 
Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May 

(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Girls  Can  Play  Chas.  Qulgley-Jaequeline  Wells.. June I  Promise  to  Pay  (G)  Leon  Carrillo-Chester  Marrla  Apr. (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G)  Betty  Furness-Ralph  Bellamy. ..  .July 
It's  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept. Killer  at  Large  (G)  Mary  Brian-Russell  Hardio  Oct. 
Lady  from  Nowhere  Mary  Astor-Charles  Quigley  Nov. 
Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb. League  of  Frightened  Men  (G)  Walter  Connolly- Irene  Hervey. .  . .  May 
Legion  of  Terror  (G)  Marguerite  Churchill-B.  Cabot.  ..Nov. 
Let's  Get  Married  (G)  Ralph  Bellamy-Ida  Luplno  Mar. Lost  Horizon  (A)  Ronald  Caiman-Jane  Wyatt  Sept. (Exploitation:  Sept.  5/36.  p.  75;  Mar.  6/37,  p.  89;  May  22/37, Aug.  28/37,   pp.  96.  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec. Motor  Madness   Rosalind  Keith-Allen  Brook  Apr. 

(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) North  of  Nome  (G)  Jack    Holt-Evelyn    Venable  Nov. One  Man  Justice  Chas.  Starrett- Barbara  Weeks. .. .July 
Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  Aug. Parole  Racket  (G)  Paul  Kelly-Rosallnd  Keith  Mar. 

Running  Time 
ate      Minutes  Reviewed 

8/36          

73. Oet.  31/36 

.55  9/36. . 

.60. Jan.  23/37 

1/37. 25/37. 

.57.  Mar.  6/S7 

21/37  60  
21/37  65. Feb.  27/37 
15/37  68. Aug.  14/37 
l/37t....80.Aug.  7/37 
1/36  58. Nov.  7/36 
21/36  60  26/37  57  
25/37  65.  July  24/37 
1/36  60.  Nov.  7/36 25/37  69.  May  29/37 
l/37t...H8.Feb.  27/37 i.  92;  July  31/37,  p.  80; 
24/36  77.  Dee.  28/36 
5/37  62  
14/36  63. Oet.  31/36 

.Dee.  18/36 

4/37  65. Aug.  28/37 
4/37  60  

Title  Star  Rel.  Date 
Pennies  from  Heaven  (G)  Bing  Crosby-Madge  Evans  Nov.  25/36. (Exploitation:  Dec.  5/36,  p.  79:  Feb.  8/37,  p.  72;  Mar.  27/37,  pp.  81.  82;  Apr.  3/37,  p. 86;  May  15/37,  p.  96.) 
Racketeers  in  Exile  (G)  George  Baneroft- Evelyn  Venable  ..  Mar.  31/37  67.  Apr.  3/37 
Ranger  Courage   Bob  Allen-Martha  Tibbetts  Oct.   30/36  58  
Rangers  Step  In,  The  Bob  Allen-Eleanor  Stewart  Aug.    8/37t  58  Reckless  Ranger   Bob  Allen-Louise  Small  May  30/37    56  Rio  Grande  Ranger  Bob  Allen-Iris  Meredith  Dee.   11/36  54  

(See  "In  the  Cutting  Room."  Nov.  7/36.) Roaring  Timber  (G)   Jack  Holt-Grace  Bradley  ..July 
Speed  to  Spare  Dorothy  Wilson-Chas.  Quigley..  ..May 

(See  "Racing  Luck,"  "In  the  Cutting  Room,  Feb.  13/37.) 

Theodora  Goes  Wild  (Q)  Irene  Dunne-Melvyn  Douglas  Nov.   

1
2
/
3
6
 
 
 
 
 
 
 
 
 
 95. Nov.  14/31 

(Exploitation:  Jan.  23/37,  p.  81.) 
in  the  City  (G)  Edw.  G.  Robinson-Lull  Deste. .  . . Apr.  25/37  76. Feb.  IS/87  Charles  Starrett- Peggy  Stratford  ..Mar.    5/37    55  

Trouble  in  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar.  

2
2
/
3
7
 
 
 
 
 
 
 
 
 

62. Mar.  20/37 

Tugboat  Princess   Walter  C.  Kelly-Edith  Fellows  . .Oct.    15/36  69  Two   Fisted  Sheriff...  Chas.  Starrett- Barbara  Weeks. .. .June  15/37  59  
Two  Gun  Law  Chas.  Starrett- Peggy  Stratford.  ..Apr.    7/37  56  
Venus  Makes  Trouble  James  Dunn-Patricia  Ellis  May   14/37  58  

(See  "In  the  Cutting  Room,"  Apr.  3/37.) Westbound  Mail   Chas.  Starrett-Rosalind  Keith..  ..Jan.   22/37  54  
When  You're  in  Love  (G)  Grace  Moore-Cary  Grant  Feb.  27/37. ...  104.  Feb.  28/37 Woman  In  Distress  (G)  May  Robson-lrene  Hervey  Jan.    17/37  68.  Feb.  13/37 
Women  of  Glamour  (G)  Melvyn  Douglas- Virginia  Bruce  ..Jan.   28/37  72. Mar.  20/37 (Exploitation:  Feb.  27/37,  p.  81.) Coming 

All  American  Sweetheart  Scott  Colton-Patricia  Farr  
Awful  Truth,  The  Irene  Dunne-Cary  Grant  Oct.  7,'37t  (See  "In  the  Cutting  Room,"  July  17/37.) Carnival  Lady   Chas.  Quigley-Rita  Hayworth  
Counsel  for  Crime  Otto  Kruger-Jacqueline  Wells. ..  .Sept.  I4,'37t.  .62  (See  "The  Man  Behind  the  Law,"  "in  the  Cutting  Room,"  June  12/37.) Freshmen  Follies   Jimmy  Durante-Joan  Perry  Game  That  Kills,  The  Chas.  Quigley-Rita  Hayworth. ..  .Sept.  2l/37t  
I'll  Take  Romance  Grace  Moore- M.  Douglas  Oct.  28/37t  

(See  "In  the  Cuting  Room,"  July  24/37.) I  Married  an  Artist....  John  Boles-Luli  Deste  
In  Old  Wyoming   Chas.  Starrett-Barbara  Weeks  It  Happened  In  Hollywood  Richard  Dix-Fay  Wray  Sept.  7/3?t....67  

(See  "Once  a  Hero,"  "In  the  Cutting  Rodm,"  Apr.  17/37.) 
Life  Begins  with  Love  Jean  Parker-D.  Montgomery  Oct.  I4,'37f  (See  "In  the  Cutting  Room,"  July  31/37.) Night  Before,  The  Mary  Aster- Richard  Arlen   Park  Avenue  Dame  Fay  W ray-Richard  Arlen....  Oct.  2l/37t  

(See  "In  the  Cutting  Room,"  Aug.  14/37.) River  of  Missing  Men  Jack  Holt-Wynne  Gibson  Oct.  3l/37t  
There's  Always  a  Woman  Loretta  Young- Randolph  Scott  ,„ Women  of  the  Night. 

Title 
Battle  of  Greed  (G>... Drums  of  Destiny  (G) . . 
Law  Commands,  The . . . 
(•It! 

(G) Raw  Timber  ....  Rebellion  (G)   
Under  Strange  Flags. 

Title 

, . .  Den  Terry-Jacqueline  Wells.. 
CRESCENT 

Star ...Tom  Keene-Gwynne  Shipman.. 
...Tom  Keene-Edna  Lawrence... ...Torn  Keene-Lorrai ne  Hayes  
...Torn  Keene-Rita  Cansino  ...Tom  Keene-Peggy  Keys  
...Tom  Keene-Rita  Cansino...... ...Tom  Keene-Luana  Walters  

DANUBIA 
(Hungarian  Dialogue) 

Star . . .  Zita  Perczel   
Car  of  Dreams  Torzs-Perczel   Dreams  of  Love  ...Frank  Taray   

(English  titles) 
Friendly  Expression   Radey-Szoke   Hungarian  Village  Travelogue   (English  titles) 
Man  of  Gold  ..Maria  Egri-F.  Kiss  Man  Under  the  Bridge...  Csortos-Lazar   
Salary  $200  Monthly  Javor-Folop   Scotchman  In  Hungary  Radey-Oresl  
Sister  Mary   Szorenyi-Sved   Sons  of  the  Steppes.  Kiss-Komcar   Storm  on  the  Pusta  Kiss-Komcar   
Three  Spinsters   Emile  Markus-Rajnay  Coming 

I  Married  for  Love  Kabos-Radai   
My  Daughter  Is  Different  Turay-Kabos   
Tempest  in  a  Charda  Javor-Lazar   Texas   Mammy   Fedak   

Running  Time 
Minutes  Reviewed 

..Jan. 
18/37.. ..65.  Jan.  9/37 

.  June 12/37... 
.*60.Jume  19/37 ..May 

12/37.. ..60  
. .  Mar. 1/37.. 

..64. Mar.  20/37 ..July 
6/37.. ..63  

..Oct. 
27/36.. ..60.  Oct.  17/36 

..Apr. 12/37.. ..64  

Runn 
Ing  Time Rel. late      Minutes  Reviewed 20/37. . . ..85  

10/36... ..90  
3/37. . . 

.103  
1/36... ..65  Dee. 

..Apr. 12/37.. ..92  
..Nov. 15/36.. ..82  

31/36.. ..82  ..Apr. 12/37.. ..95  
. .  Mar. 28/37. . 

..91  

. .  Dee. 26/36.. ..85  ..Apr. 5/37. . ..78  . .  Dec. 1/36.. ..84  

,  Oct. 
20,'37t.. 

..88  20,'37t . 

..90  25.'37t 
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(THE  RELEASE  CHART— CONT'D* 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Vicki    (Country   Ball)  Javor-Rose    Barsony  Sept.  25,'37t. .  .  .87  
Yellow  Roses   Kabos   Oct.    30,'37t . .  . .90  

DuWORLD 
Title  Star 

Crimson  Circle   Noah  Beery   
Kilou,  The   Killer  Technicolor  Mysteries  of  Notre  Dame  
Opera  of  Paris  Georges  Thill   

Running  Time 
Rel.  Date      Minutes  Reviewed 
.Jan.     I.'37    74  .Oct.     l/36t..  ..60. June  1/35 
.Oet.     1/36  58  
Oct.     I. '36  50  

FIRST  NATIONAL 

.64.  May  (.'37 

.58. Aug.  29,'36 
..79. June  26.*37 
.101.  Dee.  12. '36 ar.  6. "37,  p.  90.) 
..85.  Jan.  9.'37 
79;  May  22.'37. 

(See  also  Warner  Brothers)        Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Captain's  Kid,  The  (G)  167. ..Guy  Kibbee-Sybil  Jason  Nov.   14/36  72. Sept.  19/36 
Case  of  the  Black  Cat  (G)  170.  Ricardo  Cortez-June  Travis  Oct.    31, '36  66. Oct.  8,'36 (Exploitation:  Dec.  5, '36,  p.  79.) Case  of  the  Stuttering  Bishop, 

ii    The,    176   Donald  Woods-Ann  Dvorak  June    5,'37    70  Cherokee  Strip   178  Dick  Foran-Jane  Bryan  May   15/37  55  
Confession  (A)   158  Kay  Francis-Ian  Hunter  Aug.  28/37. ..  .*85. July  24/37 )ance,  Charlie,  Dance  (G) 
165   Stuart  Erwin-Jean  Mulr  Aug.  14/37... 

Jraegerman  Courage  (G)  168. .Jean  Mulr-Barton  MacLane  May  15/37.. £mpty  Holsters  179  Dick  Foran- Patricia  Walthall. .. .July  10/37.. 
Ever  Since  Eve  (G)   162  Marion  Davies-R.  Montgomery.  .  .July  17/37.. Gold  Diggers  of  1937  (G)  151.  Dick  Powell-Joan  Blondell  Dee.  26/36.. (Exploitation:  Jan.  2/37,  p.  100;  Jan.  9/37,  p.  71:  Feb.  13/37,  p.  86:  M 
Green  Light  (G)   154  Errol   Flynn-Anita  Louise  Feb.  20/37.. (Exploitation:  Mar.  27/37,  pp.  78,  81;  Apr.  3/37,  p.  89;  May  1/37,  p. p.  90:  May  29/37,  p.  67;  June  12/37,  p.  94;  July  3/37,  p.  68.) 
Guns  of  Pecos  S60  ....Dick  Foran- Anne  Nagel  Jan.  2/37.. Here  Comes  Carter  (G)  169...  Ross  Alexander-Anne  Nagel  Oct.  24/36.. 
Her   Husband's  Secretary  (A) 173   Jean    Muir-Warren    Hull  Mar.  20/37.. 
Marked  Woman  (A)   156  Bette  Davis- H.  Bogart  Apr.  10/37.. Men  in  Exile  174  Richard  Purcell-June  Travis  Apr.  4/37.. 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Mountain  Justice  (A)  161  Josephine  Hutchinson-G.  Brent.  ..Apr.  24/37... Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny  Baker-Jane  Wyman  Aug.  21/37... Once  a  Doctor  (G)  171  Donald  Woods-Jean  Muir  Jan.  23/37.., 

Penrod  and  Sam  (G)  172  Billy  Mauch-Henry  Watson  Feb.  28/37.., Prince  and  the  Pauper,  The 
(G)  152   Mauch  Twins-Erroi  Flynn  May  8/37.. (Exploitation:  May  29/37.  p.  66;  June  26/37,  p.  121;  July  3/37.  p.  68.) 

San  Quentin   (G)    163  Pat  O'Brien-Humphrey  Bogart.  ..Aug.  7/37... Sing  Mo  a  Love  Song  (G)  160.  James  Melton-Patricia  Ellis  Jan.  9/37... (Exploitation:  Dec.  26/36.  p.  70.) 
Stolen  Holiday  (G)    157  Kay   Francis-Ian   Hunter  Feb.    6/37  80. Dec.  26/36 

Talent  Scout  (G)  166  Donald  Woods-Jeanne  Madden.  . .July  

24/37          

62. June  12/37 

That  Man's  Here  Again  (G) 175   Mary  Maguire-Tom  Brown  Apr.  17/37  58.  Mar.  27/37 
Three  Men  on  a  Horse  (G)  151.  Frank  McHugh-Joan  Blondell  Nov.  21/36  85.  Dec.  5/36 (Exploitation:  Dec.  12/36,  p.  81;  Dec.  19/36,  p.  89:  Dec.  26/36,  p.  70;  Jan.  2/37,  p. 

106;  Jan.  9/37,  p.  71:  Mar.  13/37,  p.  80;  May  1/37,  p.  83.) 
Adventurous  Blonde  .. 
Alcatraz  Island   John  Litel-Ann  Sheridan  
Back  in  Circulation  (A)  266...  Jean  Blondell-Pat  O'Brien  Sept.  25/37t . . .  .82.  Aug.  7/37 
Cornered    (G)    164  Boris   Karloff- Beverly  Roberts  *65.July  17/37 (Reviewed  under  the  title,  "War  Lord/*) First  Lady   Kay  Francis-Preston  Foster  

(See  "In  the  Cutting  Room,"  July  10/37.) Gold  Is  Where  You  Find  It..  George  Brent-O.  de  Havilland  Great  Garrick,  The  Brian  Aherne-O.  de  Havilland  
(See  "In  the  Cutting  Room,"  July  31/37.) Hollywood  Hotel   ...Dick  Powell-Frances  Langford  

It's  Love  I'm  After  (G)  Leslie  Howard-Bette  Davis  *87.July  31/37 Larger  Than  Life  Frank  McHugh-Ann  Sheridan  
Life  of  Emlle  Zola,  The  (GK.Paul  Muni-Gale  Sondergaard  Oct.     2/37t ...  120. July  10/37 
Prairie  Thunder  180  Dick    Foran-EIIen   Clancy  Sept.  11/37  Return  from  Limbo  Kay  Francis   
Sergeant  Murphy   Ronald   Reagan-Mary  Magulre  
That  Certain  Woman  (A)  254..  Bette   Davis-Henry  Fonda  Sept.  I8,'37t . . .*94. Aug.  7/37 

.6 1.  Mar.  6/37 .96.  Mar.  6/37 

.82.  May  22/37 
♦80. July  31/37 
..65.  Mar.  6/37 
.64. Jan.  16/37 

.120. Apr.  17/37 

..70.  Apr.  3/37 
.79.  Oct.  17/36 

FRANK  NORTON 
Title 

Astero   
Erustalo   Far  from  the  Crowd 
Sarcos  and  the  Eagle 

(Greek  Dialogue,  English  Titles) Star  Rel.  Date 
.  Miss  Kyvell   Feb.  21/37  90  .Nina  Afentaki   Oct.    11/36  95  
.  Mary  Tsagonis   Apr.    7/37    82  .  Olympia  Deos   Oct.    18/36  118  Coming 

"tohea  Toy  Mpoam  Vasoula  Manolidoy   Sept.  5/37t  90  Kainourgea  Zoe   Rita  Karmen   Nov.  7,*37t ...  1 15  Reborn   Elene  Papadake   Dec.  5/37t....90  
True  Love   Sophea  Damogloy   Oet.  3/37t  85  

GB  PICTURES  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Backstage  3614  Anna  Neagle- Arthur  Tracy  Mar.  15/37  65  
Everybody  Dante  (G)  3613. ...  Ernest  Truex-C.  Courtneldge  Feb.  15/37  70. Sept.  12/36 
Gangway  (G)   Jessie  Matthews-Nat  Pendleton ..  .Sept.    I,'37t. .  .  .88. Aug.  28/37 Head  Over  Heels  in  Love  (G) 
3604   Jessie  Matthews- Louis  Borrell  Feb.  20/37  81.  Feb.  13/37 (Exploitation:  Feb.  27/37,  p.  84;  Mar.  13/37,  p.  78.) 

King  Solomon's  Mines  (G) 3618   Cedrlc  Hardwleke- Roland  Young. .Aug.  26/37  76. July  3/37 (See  production  artlele.  May  22/37,  p.  16.) 
Living  Dangerously  (A)  3617. .Otto  Kruger-Leonora  Corbett  Dee.    1/36  69. Mar.  31/36 

Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Love  In  Exile  (A)  3623  Clive  Brook-Helen  Vinson  Nov.  15/36  63. May  30/36 Man  of  Affairs  (G)  3606  George  Arliss-Rene  Ray  Jan.   20/37  71. Nov.  28/36 

(Reviewed  under  the  title,  "His  Lordship.")   (Exploitation:  Mar.  6/37,  p.  88.) River  of  Unrest  (G)  3621....  John   Lodge-John   Loder  Jan.    15/37  69. May  18/36 
(Reviewed  under  the  title,  "Ourselves  Alone.") 

Silent  Barriers  (G)  3608  Richard   Arien-Lilli   Palmer  Apr.  

29/37          

83.  Feb.  27/37 

(See  "The  Great  Barrier."  production  article,  Feb.  6/37,  p.  20;  exploitation:  Apr.  3/37, P.  65;  May   1/37.  p.  81;  June  26/37,  p.    121;  July   17/37,  p.  90;  July  24/37,  pp. 78,  81;  Aug.  7/37,  p.  94.) Strangers  On  a  Honeymoon  (G) 
3615   C.  Cummings-Noah  Berry  Dec.   15/36  67. Jan.  9/37 

Talk  of  the  Devil  (G)  3607. ...  Ricardo  Cortez-Sally  Ellers  June    

1
/
3
7
 
 
 
 
 
 
 
 
 
 76. May  22/37 

Tenth  Man.  The  (G)  3622  John  Lodge-Antoinette  Collier. ..  May   15/37  65.  Aug.  29/36 Two  of  Us  3619  Jack  Hulbert-Gina  Malo  July   10/37  64  
Where  There's  a  Will  3624....  Will   Hay   July   26/37  74  Woman  Alone,  The  (G)  3601.. Sylvia  Sidney-John  Loder  Jan.    12/37  76. Jan.  2/37 

(Reviewed  under  the  title,  "Sabotage.") You're  In  the  Army  Now  (G) 
3620   Wallace  Ford-Anna  Lee  Mar.    1/37  73. Feb.  20/37 

(Reviewed  under  the  title.  "0.  H.  M.  S.") Coming 
Dr.   Syn   Geo.  Arliss-Margaret  Lockwood  Girl  Was  Young.  The  Nova  Pilbeam   
Look  Out  for  Love  Anna  Neagle-T.  Carminati  
Non  Stop  New  York  Anna  Lee-Desmond  Tester  
Sailing  Along   Jessie  Matthews-Jack  Whiting  

GRAND  NATIONAL Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Arizona   Days   (G)    147  Tex  Ritter-Eieanor  Stewart  Jan.   30/37  52. Feb.  13/37 Bank    Alarm    139  Conrad  Nagel- Eleanor  Hunt  June  25/37  63  
Boots  of  Destiny  204  Ken  Maynard-Claire  Dodd  July  23/37t  
Captain  Calamity  128  George  Houston -Movita  Nov.  29/3C  66  
Forever  Yours  (G)   155  Benjamino  Gigli   May  15/37. . .70'A. June  12/37 Girl  Loves  Boy  124  Eric  Linden-Cecilia  Parker  Mar.  27/37  77  
Girl  Said  No,  The  (G)  20I...Robt.  Armstrong-Irene  Hervey. . . July  l6/37t.  .76'/2.May  29/37 
Gold  Racket,  The  (G)  138  Conrad   Nagel-Eleanor  Hunt  Apr.  10/37. ..  65'/2 . May  1/37 Great  Guy  (G)   101  James  Cagney-Mae  Clarke  Jan.     2/37  73. Dee.  19/36 (Exploitation:  Jan.  16/37,  p.  74;  Jan.  23/37,  p.  78;  Feb.  6/37,  PP.  74,  77;  Feb.  20/37, 

p.  85:  Feb.  27/37.  p.  81;  May  22/37,  p.  88.) 
Hats  Off  (G)   108  Mae  Clarke-John  Payne  Dee.  6/37. ..  66'/2. Jan. Headin'  for  the  Rio  Grande 

(G)    146   Tex  Ritter- Eleanor  Stewart  Dec.  20/36  61.  Dee. Hideout  in  the  Alps  199  Jane  Baxter-Anthony  Bushell  July  23/37  75. Oet. 
(Reviewed  under  the  title,  "Dusty  Ermine.") Hittin'  the  Trail  149  Tex   Ritter-Jerry  Bergh  Apr.    3/37  58  Juggernaut  (A)  154  Boris  Karleff-Joan  Wyndham. .  . . Apr.  30/37  64. Oct.  17/36 Killers  of  the  Sea  (G)  l35....Capt.  Wallace  Casewell  May    8/37  49. May  15/37 

Bruce  Cabot-Beatrice  Roberts. .. .Aug.  I3,'37t  71. Aug.  7/37 

2/37 
12/36 10/36 

,  E.  E.  Horton-Genevieve  Tobln.  ..Apr.  24/37. ..  71 '/2  .Jan.  16/37 
.Tex  Bitter-Iris  Meredith.. 
.Conrad  Nagel-Eleanor  Hunt  Mar. .Tex  Ritter-Leuise  Stanley  July 
Gary  Grant-Mary  Brian  Feb. 'The  Amazing  Quest.") 

Aug.  6/37. 
2/37. 

27/37. .58'/2.Aug.  28/36 

2

3

/

3

7

 

 

 

 

 

 

 

 

 

 

6 1. Feb.  20/37 

9/37t.. ..63. July  17/37 

112   
Mystery  of  the  Hooded  Horse- men 151   
Navy  Spy  137  Riders  of  the  Rockies  150... Romance  and  Riches  (G)  153. 

(Reviewed  under  the  title, Scotland  Yard  Commands  <G) 
152   Clive  Brook-V.  Hopper  Jan. 

Shadow  Strikes,  The  (G)  202..  Rod  La  Rocque-Lynn  Anders  July 
Sing,  Cowboy,  Sing  (G)  145. ..Tex  Ritter-Louise  Stanley  May  22/37  59. June  5/37 Small  Town  Boy,  The  205  Stuart  Erwin-Joyce  Compton  July  30/37t  
Something  to  Sing  About  210..  James  Cagney-E.  Daw   Sept.  3/37t  
Song  of  the  Gringo  (G)  144. ..Tex  Ritter-Joan  Woodbury  Nov.  22/36  62. Nov.  14/36 Sweetheart  of  the  Navy  123.. ..Eric  Linden-Cecilia  Parker  Juno  18/37  
Trailing   Trouble  208  Ken   Maynard   Aug.  27,'37t  Trouble  in  Texas  (G)   148.. ..Tex  Ritter   Mar.    6/37  63. Mar.  13/37 
Two  Who  Dared  (A)  113  Anna  Sten-Henry  Wilcoxon  May    8/37  73. June  6/36 

(Reviewed  under  the  title,  "A  Woman  Alone/!) 23'/2  Hours  Leave  (G)  103.. ..James  Ellison-Terry  Walker  Mar.  20/37...  72' 2  Mar.  6/37 We're  in  the  Legion  Now  (G) 
129   Reginald  Denny-Esther  Ralston  .  .Jan.  16/37. ..  55'/2.  Feb.  15/36 

(Reviewed  under  the  title,  "Rest  Cure.") White  Legion.  The  (G)  120..  Tala  Birell-lan  Keith  Oct.   25/36  81. Oct.  24/36 
Yellow  Cargo  (G)    136  Conrad  Nagel-Eleanor  Hunt  Nov.    8/36  63. Nov.  14/36 Coming 

Damaged  Goods'  175  Pedro  de  Cordoba  60. July  10/37 Death  Takes  a  Cruise  
Face  the  Facts   Stuart  Erwin   
Gorgeous  Anna  Sten   
Here's  Flash  Casey  211  Eric  Linden-Boots  Mallory  Sept.  IO/37t  Honolulu  Honeymoon   
King  of  the  Sierras  207  Thunder-Rex   Oct.  t.'Xft  Law  of  the  Golden  West  Tax  Ritter   
Love   Me   Again  Anna  Sten   Love  Runs  Into  Money  
Make  Up  (G)  Nils  Asther-Juno  Clyde   70.July  10/37 Murder  at  the  Rancho  Ken  Meynard   
Orchid    Girl   Anna  Sten   Painter  In  the  Sky  
Photo  Finish   Conrad  Nagel-Eleanor  Hunt  Renfrew  of  the  Royal  Mounted 
212   Jimmy  Newell-Carol  Hughes  Sept.  I7,'37t  Snow  Covered  Wagons  

Spy  of  Napoleon  (G)  R.  Barthelmess-D.  Haas  98. Oct.  10/36 Stars  and  Stripes   
Tex  Rides  with  the  Boy  Scouts 214   Tex  Ritter   Sept.  24/37t  
Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  Coleman  Sept.  24/37t  
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Capitol  is  Opened! 

After  Re-Modeling 
The  refurbished  Capitol,  New  York, 

which  has  been  closed  a  week  for  a  com- 
plete overhauling  and  remodeling,  was  re- 

opened to  the  public  September  2nd  after 
a  spectacular  invitation  premiere  the  pre- 

ceding evening. 
With  Graumanical  fanfare,  the  premiere 

took  place  in  surroundings  of  sputtering 
kleig  lights  and  newsreel  and  radio  her- 

aldry. The  first  attraction  in  the  redeco- 
rated theatre,  whose  improvements  cost 

$300,000,  is  "Broadway  Melody  of  1938." 
Among  those  invited  to  attend  the  pre- 

miere were  M.  H.  Aylesworth,  Jules  Bru- 
latour,  Mayor  and  Mrs.  Fiorello  H.  La- 
Guardia,  Governor  and  Mrs.  Herbert  H. 
Lehman,  Herbert  Bayard  Swope,  David 
Sarnoff,  Carl  Laemmle  and  Adolph  Zukor. 

In  the  public  notice  column  of  the  New 
York  Times,  the  Capitol  placed  the  follow- 

ing ad:  "Wanted:  information  as  to  the identity  and  whereabouts  of  the  person  who 
purchased  the  first  ticket  at  the  opening  of 
the  Capitol  Theatre  on  October  24th,  1919." 

The  Capitol  was  opened  as  "the  world's first  luxurious  mass-appeal  theatre. 

Price  Rise  Seen 

For  Kansas  City 
Increased  admissions,  together  with  a  de- 

crease in  giveaways  and  the  continuation 
of  double  features,  are  the  policy  highlights 
foreshadowed  for  Kansas  City  theatres 
during  the  coming  season. 

With  the  average  admission  at  18  cents 
and  both  operating  and  film  costs  certain  to 
be  increased,  a  general  rise  in  admissions 
is  regarded  as  a  surety.  Some  exhibitors 
have  already  jumped  their  admissions  in 
anticipation  of  the  problem. 

J.  F.  Rigney,  who  operates  the  independ- 
ent Westport,  has  raised  his  price  from  20 

to  25  cents  on  Sunday,  Monday  and  Tues- 
day to  cover  the  big  weekend  pictures,  and 

reports  that  patronage  did  not  suffer.  At 
the  same  time  he  has  reduced  the  number 
of  premium  nights  from  four  to  one  a  week 
without  loss.  Jay  Means,  of  the  Oak  Park, 
has  similarly  increased  his  admissions  to  25 
cents. 

Other  exhibitors  have  found  that  eliminat- 
ing premium  decreases  attendance  but 

slightly  and  increases  the  box  office  net. 
An  example  is  Ed  Burgan,  operator  of  the 
Tenth  Street,  who  abolished  giveaways  a 
year  ago  with  satisfactory  results. 

Double  features  are  firmly  in  the  sad- 
dle. Kansas  City  theatres  reached  a  new 

all-time  high  in  the  offering  of  multiple  fea- 
tures on  August  29th  when  the  50  theatres 

that  advertise  in  the  newspapers  billed  a 
total  of  103  films. 

Loew-Fay  Pact  in  Effect 
Loew's  partnership  arrangement  with  Ed 

Fay  in  Providence  is  now  in  effect.  "Stella 
Dallas,"  the  first  picture  to  be  shown  under the  deal,  is  at  the  Carlton,  having  been 
moved  over  from  Loew's  State.  There  is  no 
change  in  prices  for  the  moveover  run. 

CAPITOL  RECEIVES 
100-POUND  CAKE 

As  its  contribution  to  the  reopen- 
ing of  the  redecorated  Capitol  theatre 

in  New  York,  Metro-Goldwyn-May- 
er  forwarded  a  three-layer,  100- 
pound  cake  to  the  management.  The 
cake,  approximately  5  feet  in  height, 
was  autographed  by  MGM  players. 

ASCAPLaborTie 

Seen  'Trust' Purge The  most  significant  benefit  accruing  to 
the  American  Society  of  Composers,  Au- 

thors and  Publishers  in  the  proposed  affilia- 
tion with  the  American  Federation  of  Mu- 

sicians is  its  immunity  from  the  charge  of 
monopoly,  it  was  pointed  out  in  legal  cir- cles this  week. 
ASCAP  is  considering  joining  the  AFM 

as  an  affiliated  labor  body  in  an  effort  to 
obtain  the  union's  support  in  combating the  wave  of  adverse  legislation  leveled 
against  it. 

In  this  event,  the  society,  as  a  labor  union, 
would  bring  itself  within  the  collective  bar- 

gaining privileges  defined  in  the  Federal 
anti-trust  laws,  attorneys  point  out.  The 
allegations  of  monopoly  would  automatically 
be  checkmated  with  the  reply  that  the  society 
is  simply  a  union  formed  to  protect  the  in- 

terests of  musical  and  literary  "workers." The  actions  brought  against  ASCAP  by 
the  Federal  government  and  attempted  in  18 
states  have  been  largely  based  on  the  con- 

tention that  the  composers'  body  is  a  mo- nopoly and  thus  subject  to  penalties  under 
anti-trust  laws. 

Nominations  Made 

for SMPE \  Officers 
Nominations  for  officers  for  the  year  1938 

have  been  issued  by  the  Society  of  Motion 
Picture  Engineers.  The  election  will  be 
held  during  the  fall  convention  in  New  York 
in  October.  Those  nominated  are : 

K.  F.  Morgan,  for  executive  vice-presi- 
dent; L.  A.  Jones,  engineering  vice-presi- 
dent; E.  A.  Williford,  financial  vice-presi- 
dent; J.  Frank,  Jr.,  secretary,  and  L.  W. 

Davee,  treasurer.  Those  named  for  the 
board  of  governors  are  A.  S.  Dickinson,  R. 
E.  Farnham,  H.  Griffin,  A.  C.  Hardy,  W. 
A.  Mueller  and  G.  F.  Rackett. 

Seltzer  With  Roach 
Frank  Seltzer,  formerly  associated  with 

Pathe,  has  been  appointed  publicity  director 
at  the  Hal  Roach  studios  in  California. 

International  Projector  and  Mo- 
tiograph  Contract  for  Rights 
in  Western  Electric  Devices 

Arrangements  for  the  discontinuance  '  of Electrical  Research  Products,  Inc.,  as  an 
organization  selling  and  servicing  sound 
reproduction  equipment  in  the  United 
States,  were  completed  in  New  York  this 
week.  The  Western  Electric  Company  sub- 

sidiary, while  maintaining  its  foreign  sales 
and  service  operations,  becomes  in  this  coun- 

try merely  a  licensor,  granting  rights  to  and 
receiving  royalties  from  manufacturers  de- siring to  employ  devices  covered  by  patents controlled  through  Erpi. 

Foreign  operations  are  undisturbed,  the 
domestic  change  coming  in  anticipation  of  a 
Federal  Trade  Commission  interpretation 
of  Erpi's  former  functions  as  activities  im- 

proper to  a  public  utility,  Western  Electric 
being  a  subsidiary  of  the  American  Tele- phone &  Telegraph  Company. 

Almost  simultaneously  with  the  establish- 
ment of  its  new  function  in  this  country, 

Erpi  entered  into  contracts  with  the  Inter- 
national Projector  Corporation,  New  York, 

and  Motiograph,  Inc.,  Chicago,  under  the 
terms  of  which  rights  in  Western  Electric 
sound  reproduction  devices  are  granted 
those  projector  manufacturers. 

Acquisition  of  these  rights  place  these 
companies  in  a  position  to  produce  unit 
type  sound-and-image  projector  mechanisms 
employing  soundheads  of  late  Western  Elec- tric type.  It  is  pointed  out  that  such  unit 
design  will  permit  simplification  of  both 
projector  head  and  soundhead  designs 
through  the  elimination  sprockets  and  other 
elements  required  in  the  designing  of  sound- 

heads as  projector  attachments. While  licenses  would  be  available  for 
the  manufacturer  of  other  parts  of  the  sound 
system,  it  is  stated  that  both  International 
Projector  and  Motiograph  intend,  at  least 
for  the  time  being,  to  confine  themselves  to 
a  soundhead.  At  least  International  Pro- 

jector, according  to  an  official  of  General Theatres  Equipment,  Inc.,  holding  company 
controlling  the  projector  concern,  will  be- 

gin manufacture  of  a  new  unit  sound  pro- 
jector as  soon  as  plant  operations  permit. 

Joseph  B.  Kleckner,  president  of  Motio- 
graph, Inc.,  in  New  York  for  the  negotia- tions, could  not  be  reached  for  comment  on 

the  immediate  plans  of  his  company. 
Erpi's  position  in  the  recording  field,  it  is 

pointed  out,  remains  unchanged,  the  restric- tions being  confined  to  sound  reproduction. 

Crittenden  Company 

Operates  New  Theatre The  Crittenden,  new  theatre  erected  at 
West  Memphis,  Ark.,  by  the  Jackson  Com- 

pany, Inc.,  at  a  cost  of  $75,000  will  be  op- 
erated by  the  Crittenden  Amusement  Com- 

pany, of  which  Wils  Davis  is  president. Norval  E.  Packwood  will  manage  the 
house,  which  seats  600. 
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Title 
Badge  of  Honor.. Crime  Patrol   
Oil  Raider.  The. Phantom  Ship  ... White  Ivory   
Early  Bird.  The  Irish  and  Proud  of  It. 

GUARANTEED 
Star Buster  Crabbe   

Ray  Walker-Geneva  Mltehi .  Buster  Crabbe   
Bela  Lugosl-Shlrley  Grey. Jack  Mulhall   Coming 
Richard  Hayward   

.  Richard  Hayward   

Rel.  Date      Minutes  Reviewed 

I5.*36. I. '36. 

HOFFBERG Tin Title 
Calling  All  Cars  Fire  Trap,  The  
Girl  from  Maxim's  I nyaah   Phantom  of  Santa  Fe  
Rescue  Squad   
Tenderfoot  Goes  West,  A... 
Uncle  from  America  
Wedding  of  Palo,  The  (G). 
Ada  Don't  Do  That  Business  in  Distress  I  Give  My  Heart  (A)  
Invitation  to  the  Waltz  (G) . . Kathleen  Mavourneen   
Maid  of  the  Mountains,  The 

Star .Jack  LaRue-Lillian  Miles... 
Norman  Foster-Evalyn  Knapp. .  .  .Jan. 

.Leslie  Hensen-Frances  Day  Oct. .Borneo  Expedition   Nov. 

.  Nina  Quartaro- Norman  Kerry  Aug. Ralph  Forbes-Sheila  Terry  Feb, Jack  LaRue- Russell  Gleason  Oct. ,  Czeck    Film   Dee. 
Rasmussen's  Eskimo  Drama  Mar Coming 
Polish  Film   

.  Czeck  Film   
Gitta  Alpar   85.  Nov.  I6.'35 Lilian  Harvey   80. Nov.  16/35 
Sally  0' Neil- Irish  Cast  

Rel.  Date      Minutes  Reviewed 
Feb.  I0,'37  62.  Jan.  26/35 10/37  58.  Dec.  7/35 

1/36  65.  Oet.  14/33 !5/36t  70  
l/37t..  ..75  10/37  82  
15/36  82  
15/36  90  
1/37  85. Mar.  20/37 

(G) 
Song  of  the  Lark  
Student's  Romance,  The  (G). Voiee  of  India  

Title 
Exception  Granted   Extra,  Extra!   
Honeymoon  On  Cut-Rate. Pay, 

Harry  Welchman   80. Apr.  22/33 Czeek  Film   
Patric  Knowles   78. Aug.  10/35 

.  Hoefler  Expedition   Oct.  l/37t....70  
HUNGARIA 

Star .  Imre   Raday-Klari  Tolnay... 

Affair  of  Honor  
All  Men  Are  Wild  Anniversary   
Bride  from  Toroeko  
Eighty  Miles  an  Hour  Hotel  Springtime   
I  Picked  You  for  My  Husband. It  Happened 
Sport  of  Love,  The. Two  Prisoners   

Coming 

Paul  Javor   
Gy  Kabos-M.  Erdely  Gy   Kabos-Anna  Tokes  Paul  Javor   
Gy  Kabos-Zita  Perczel  
Gy    Kabos-lda  Turay  Paul  Javor   

IMPERIAL 
Title  Star 

Broken  Blossoms  (A)   Dolly   Haas-E.  Williams.... 
High  Hat   Frank   Luther- Dorothy  Dare. Rich   Relations   Ralph  Forbes-Frances  Grant. 
She  Shall  Have  Music  Jack  Hylton-June  Clyde  
With   Pleasure,    Madame  Conrad  Nagel-Marta  Labarr. Coming 
Back  from  Reno   
Beauty  Racket   Dead  March,  The  Deerslayer   
Honor  Among  Women. 
I  Demand  Payment  Night  of  Crime  
Sky  Girl   

.  Boake  Carter 

Rel.  Date 
11/37 
6/37. 

30/37. . 
Il/37t 2l,'37t 
IO/37t l/37t 

..Nov. I9.'37t 

. .  Nov. 30/37t 

. .  Nov. 
4/37t 

..Sept. 2l/37t 

..Dee. 24/37t 
I2,'37t 

Rur Rel.  Date . .  Dee. 1/36. ..Jan. 1/37. . .  Feb. 1/37. 
1/36 ..Apr. 15/37. 

.Sept. I5,'37t 

..9  rls  

..9  rls  .10  rls  

.10  rls  

.  .8  rls  .10  rls  

..9  rls  

..9  rls  .  .8  rls  .10  rls  

.  Betty  Burgess-Jack  LaRue. 

INVINCIBLE 
Star Donald  Cook-Peggy  Shannon. 

Running  Time 
Rel.  Date  Minut 

.Nov.     5/36  96 
METRO-GOLDWYN-MAYER Running  Time 

Tit,°  Star  Rel.  Date      Minutes  Reviewed 
After  the  Thin  Man  (G)  713. .William  Powell-Myrna  Loy  Dee.  25/36. ...  1 12.  Dee.  12/36 

(Exploitation:  Jan.  9/37,  p.  71;  Feb.  6/37,  p.  72;  Feb.  13/37,  p.  86;  May  1/37,  p.  80; June  5/37.  p.  64.) 
All  American  Chump  (G)  705..  Stuart  Erwin-Betty  Furness  Oct.    16/36  64. Sept.  5/36 April  Romance  (G)  706  Richard  Tauber   Nov.  20/36  82. Feb.  13/37 
Bad  Guy  (G)  743   Bruce  Cabot- Virginia  Grey  Aug.  27/37  69  Aug.  28/37 Between  Two  Women  (G)  737. Virginia  Bruce- Franehot  Tone..  ..July     9/37  89. July  3/37 
Big  City  801   Spencer  Tracy-Luise  Rainer  Sept.   3/37t..  .80  (See  "In  the  Cutting  Room."  Aug.  14/37.) Bern  t»  Dance  (G)  709  Eleanor  Powell-James  Stewart. ...  Nov.  27/36.. 

(Exploitation:  Jan.  2/37.  p.  108;  Jan.  23/37,  p.  80:  Mar.  20/37,  p.  77.) Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell- Robt.  Taylor  Aug.  20/37... 

Camilla    (A)   639  Greia  Garbo- Robert  Taylor  Jan.  1/37.. 
(See  production  article.   Dec.  24/36,  p.  16;  exploitation:  Jan.  8/37.  p. p.  78;  Mar.  27/37,  p.  78.) 

Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy.  ..June  25/37.. 
(See  production  articles,  Apr.  24/37.  p.  12;  exploitation:  May  15/37,  p.  94:  July  31/37, p.  82;  Aug.  7/37,  pp.  91.  92;  Aug.  21/37,  pp.  76.  78;  Aug.  28/37,  p.  97.) 

Dangerous  Number  (G)  718. ...  Robert  Young-Ann  Sothern  Jan.   22/37  71. Feb.  6/37 
Day  at  the  Races.  A  (G)  730..  Marx  Brothers-Allan  Jones  June  11/37  III. June  19/37 (See  production  article,  Apr.  24/37.  p.  12;  exploitation:  May  15/37.  p.  94;  July  10/37. p.  86;  July  17/37.  p.  89;  Apr.  7/37.  p.  91.) 

.108  Nov.  21/36 

110  Aug.  21/37 
.108  Dee.  19/36 )7;  Mar.  13/37, 

3/S7 

24/37 

17/36 

.  .117.  Apr.  I0/S7 ..67.  Feb.  6/J7 
.119. June  12/37 
..84. Mar.  20/37 

Title  Star 
Emperor's   Candlesticks,  The (G)   733   William  Powell-Luise  Rainer. .. .July     2/37  89. July  3/37 
Espionage   (G)   723  Edmund  Lowe-Madge  Evans  Feb.  26/37  67. Mar.  6/37 Family  Affair,  A  (G)  632  Lionel  Barrymore-Cecilia  Parker  ..  Mar.  12/37  69.  Mar.  20/37 
General  Spanky  (G)  714  Spanky  McFarland-P.   Holmes.  ..  Dec.   11/36  72. Oct.  31/36 Good  Earth,  The  (A)  741  Paul   Muni-Luise  Rainer  Aug.    6/37. ...  139.  Feb.  6/37 (See  production  article,  July  11/36.  p.  76;  exploitation:  Feb.  6/37,  p.  72;  Feb.  20/37, 

p.  85;  Apr.  3/37,  p.  69;  May  1/37,  p.  83;  May  15/37,  pp.  96.  99;  June  12/37,  p.  94; July  10/37,  p.  87;  Aug.  7/37.  pp.  90,  92.) 
Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness  Apr.  23/37  76. Apr. (Exploitation:  May  29/37,  p.  67;  June  26/37,  p.  121.) 
Hell   Divers  (re-issue)   <G>...  Clark  Gable-Wallace  Beery  June    4/37  109. Dec. 
Last  of  Mrs.  Cheyney.  The  719.  Joan  Crawford-William  Powell.  ..Feb.   19/37  98. Feb. (Exploitation:  Apr.  3/37,  p.  86;  May  15/37,  p.  94;  June  12/37,  p.  92.) 
Libeled  Lady  (G)  648  Jean  Harlow-William  Powell- Myrna  Loy-Spencer  Tracy  Oct.     9/36  98. Oct. 
London  By  Night  (G)  740  George  Murphy-Rita  Johnson  July  30/37  69. July  24/37 
Longest  Night,  The  (G)  704...  Robert  Young-Florenee  Rice  Oct.     2/36  51. Oct.  31/36 Love  on  the  Run  (G)  654  Clark  Gable-Joan  Crawford  Nov.  20/36  81. Nov.  21/31 (Exploitation:  Jan.  9/37,  p.  64;  Mar.  27/37,  p.  82.) 
Mad  Holiday  (G)  706  Elissa   Landi-Edmund   Lowe  Nov.  13/36  71. Nov.  14/36 Mama  Steps  Out  (G)  721  Guy  KIbbee-Allc*  Brady   ..Feb.    5/37  65. Feb.  8/37 Manhattan  Melodrama 

(re-issue)    (G)   C.  Gable-M.  Loy-W.  Powell  July    2/37  90. Apr.  28/34 

Man  of  the  People  (G)  716  Joseph  Callela-Florence  Rlee  Jan.  

2
9
/
3
7
 
 
 
 
 
 
 
 
 
 81  Jan.  30/37 

Married  Before  Breakfast  (G) 
736   Robt.  Young-Florence  Rice  June  18/37  70. June  26/37 

Maytime   (G)    720  J.  MacDonald-Nelsen  Eddy  Mar.  26/37  132. Mar.  13/37 (Musical  analysis:  Mar.  27/37,  p.  15;  exploitation:  Feb.  27  /37,  p.  85;  Apr.  3/37,  p.  64; 
Apr.  17/37,  p.  78;  May  22/37,  p.  89;  June  5/37,  pp.  68,  69;  July  24/37,  p.  80.) 

Mister   Cinderella   707  Jack  Haley-Betty  Furness  Oet.   23/36    78  
Naughty  Marietta  (re-Issue) (Q) .  Jeanette  MacDonald-N.  Eddy  Aug.    6/37. ...  105.  Mar.  2/35 
Night  Must  Fall  (A)  727  Robt.  Montgomery-R.  Russell. ..  .Apr.  30/37. 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong. .. .Apr.  23/37. Parnell  (G)  722  Clark  Gable- Myrna  Loy  June  4/37. (See  production  article.  Feb.  13/37,  p.  16.) 
Personal  Property  (G)  725  Jean  Harlow-Robert  Taylor  Mar.  19/37. (Exploitation:  May  1/37,  p.  79;  June  12/37.  p.  93.) 

Pick  a  Star  (G)   735  Jack  Haley-Patsy  Kelly  May  

2
1
/
3
7
 
 
 
 
 
 
 
 
 
 

70. Apr.  24/37 

Romeo  and  Juliet  (G)  1100  Norma  Shearer-Leslie  Howard. .  .Apr.   16/37  127. July  18/36 (See  production  article.  Mar.  28/36,  p.  16;  exploitation:  Jan.  9/37,  p.  68;  Jan.  23/37, 
p.  79;  Jan.  3/37.  p.  33;  Feb.  6/37,  p.  77;  Apr.  17/37,  pp.  78.  79;  Apr.  24/37,  p.  94; 
May  1/37,  p.  80;  May  8/37,  p.  74;  May  29/37,  p.  70;  June  26/37,  pp.  118,  119,  123; 
July  3/37.  pp.  69,  70;  July  17/37,  p.  91;  July  24/37,  p.  80;  July  31/37,  p.  80.) 

Saratoga  (G)  742  
Clark  Gable-Jean  

Harlow  
July  

23/37          

94. July  24/37 

(Exploitation:  Aug.  28/37,  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay. .. Dec.   18/36  74.  Dec.  18/36 
Song  of  the  City  (G)  724  Dean  Jeffries- Margaret  Lindsay . .Apr.    2/37  69. Mar.  27/37 
Tarzan   Escapes   (G)   711  J.   Weissmuller-M.   O'Sullivan.  . . Nov.    8/36  89. Nov.  7/36 (Exploitation:  Nov.  28/36,  p.  96;  Dec.  26/36,  p.  75;  Feb.  6/37,  p.  72;  Feb.  20/37,  p.  85.) 
They  Gave  Him  a  Gun  (A) 

731   S.  Tracy-G.  George-F.  Tone  May   

1
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94.  May  15/37 

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell  May    7/37  66. May  8/37 
Topper  (G)  738  Constance  Bennett-Gary  Grant. ..  .July   16/37  97. July  17/37 (Exploitation:  Aug.  21/37,  p.  75.) 
Trader  Horn  (re-issue)  (Q>...  Harry  Carey-Edwina  Booth  May  reissue  120. Jan.  24/31 Under  Cover  of  Night  (G)  715.  Edmund  Lowe-Florence  Rite  Jan.     8/37  72. Jan.  9/37 Way  Out  West  (G)  734  Laurel  and  Hardy  Apr.  16/37          64. Jan.  2/37 (Exploitation:  July  17/37,  p.  92.) Coming 

Bride  Wore   Red,  The  Joan  Crawford -Franehot  Tone. .. .Sept.  24/37t  
Conquest   Greta  Garbo-Charles  Boyer  Oct.  l/37t  
Double  Wedding   William  Powell-Myrna  Loy  Oct.  I5,'37t  (See  "In  the  Cutting  Room."  July  24/37.) Firefly.  The   (G)  Jeanette  MacDonald-Allan  Jones  138. July  24/37 
Last  Gangster,  The  E.G.Robinson-Andrea  Marion  Live.  Love  and  Learn  Robt.  Montgomery-R.  Russell ...  .Oct.  29/37t  Madame  X   Gladys  George-Warren  William  . .Oct.  22/37t  
My  Dear  Miss  Aldrich  Edna  May  Oliver-W.  Pidgeon  Sept.  I7.'37t  Women  Men  Marry.  The  802. ..  J.   Hutchinson-George  Murphy.  .  .Sept.  IO/37t  

MONOGRAM Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Atlantic  Flight   Dick  Merrill-Paula  Stone  Aug.  25/37t  Blazing  Barriers   Edw.  Arnold.  Jr.-F.  McKinney.  . . July  4/37t  
God's  Country  and  the  Man...  Tom    Keene   Sept.  2/37t  Hoosier  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  July     7/37t  62. July  3/37 Legion  of  Missing  Men  Ralph  Forbes   July  28/37t  
Outer  Gate   Ralph   Morgan-Kay  Llnaker  Aug.  4/37t  Paradise  Isle  (G)  Warren    Hull-Movita  July   2l/37t.. .  73. Aug.  14/37 Riders  of  the  Dawn  (G)  Jack   Randall-Peggy  Keys  July    l4/37t  55. Aug.  21/37 
Shadows  of  the  Orient  (G)  Regis  Toomey-Esther  Ralston  Aug.  I8.'37t  65. Feb.  15/36 Thirteenth  Man   Weldon  Heyburn-I.  Courtney  June  30/37t  Coming 

Boy  of  the  Streets  Jackie  Cooper   Nov.  I0.'37t  Bride  for  Henry,  A  Anne  Nagel-Neil  Hamilton  Sept.  29/37t  
Country   Beyond,   The  Tom    Keene    Oet.  I3,'37t  Danger  Valley   Jack  Randall   Nov.  3,'37t  Federal  Bullets   Oct.  6/37t  
Land  of  the  Sky  Blue  Water. .  Movita   
Luck  of  Roaring  Camp  Owen  Davis,  Jr.- Joan  Woodbury .. Nov.  I7.'37t  Marines  Are  Here,  The  Numbered  Woman   Oet.  20/37t  Romance  of  the  Limberlost  
Stars  Over  Arizona  Jack  Randall- Kathleen  Eliot  Sept.  22/37t  



THE  CAST  OF  CASTS 

THE  STORY  OF  STORIES 

THE  DIRECTOR  OF  DIRECTORS 
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This  time  she  comes  to  you  in  an  even 

more  outstanding  story  than  "THREE 

SMART  GIRLS"  and  surrounded  by  a 

wealth  of  the  screen's  greatest  personalities. 

THE  NEW  UNIVERSAL  PRESENTS 

DEANNA  DURBIN 

A*  ...  LEOPOLD 

STOKOWSKI 

ADOLPHE  MENJOU 

ALICE  BRADY  ■  EUGENE 

PALLETTE  •  MISCHA  AUER 

BILL)  GILBERT  •  ALMA  KRB6EB  •  CHRISTIAN  RBI 

JAM  SMART  •  JEO  PROUTT  ■  GERALD  0.  SMITH 
Original  story  by  Hans  Kraly    Screen  play  by  Charles  Kenyon,  Bruce  Manning  and  James  Mulhauser 

Directed  by  HENRY  KOSTER  •  Assoc.  Prod.  JOSEPH  PASTERNAK 

CHARLES  K.  ROGERS  Executive  Producer 



To  everybody  in  the  New 

Universal  studio  connected  with 

the  production  of  IOO  MEN 

M 

AND  A  6IRL,  our  deepest 

thanks.   It's  the  swellest  job 

we've  ever  seen! 
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PARAMOUNT Running  Time Title  Star  Re|.  Date      Minutes  Reviewed 

Accusing  Finger  (G)  3614  ...  Paul  Kelly-Marsha  Hunt  ..Oct.   23,'36..  ..62.Nev.  3I.'36 Along  Came  Love  (0)  3616...  Irene  Hervey-Chas.  Starrett. . . .  . .Nov.    6/36  66. Feb.  29/37 
Artists  and  Models  (G)  3702...  Jack  Benny-Gall  Patrlek  ..auj.  I2.'37t. . . .97. Aug.  7/37 Big  Broadcast  of  1937,  The 

(G)   3612   Jack  Benny-Burns  &  Allen  ..Oet.     9/36  100  Oat-  I0.'»e Borderland  (G)  3668  William  Boyd-Jimmy  Ellison. ...  Feb.  26, '37  82.  Feb.  13/37 Blonde  Trouble  »7il  Johnny   Downs-E.   Whitney. ....  .Aug.    6/37t  67. Aug.  7/37 Bulldog  Drummond  Escapes 
(G)  3626   Ray  Mi  Hand -Heather  Angel  Jan.   22/37  65. Mar.  13/37 Champagne  Waltz  (G)  3628. ..  Gladys  Swarthout-F.  MacMurray  .  .Jan.   29/37  85. Dec.  12/36 (Exploitation:  Jan.  16/37,  pp.  79,  80;  July  3/37,  p.  70;  July  10/37,  p.  87.) 

Clarence  3632   Roseoe  Karns-Charlotte  Wynters  . .  Feb.  12/37  
(See  "In  the  Cutting  Room,"  Dee.  26/36.) College  Holiday  (G)  3623  Jack  Benny-Burns  &  Allen  Dee.  25/36  87.  Dec.  26/36 
(Exploitation:  Mar.  6,"»7,  pp.  88.  92;  Apr.  16/37,  p.  91.) Crime  Nobody  Saw,  The  (G) 
3635   Lew   Ayres-Ruth   Coleman  Mar.  12/37  60. Apr.  17/37 

Doctor's  Diary,  A  (G)  3627. ..John  Trent-Helen  Burgess  Jan.    15/37  77. Jan.  30/37 

Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July   30/  

37          88. July  10/37 

Easy  to  Take  3617  Marsha  Hunt-John  Howard  Nov.    6/36  67  
(See  "In  the  Cutting  Room,"  Oct.  3/36.) Exclusive  (6  )  3653  F.  MacMurray-Franees  Farmer. .  .July  30/37  85.  July  31/37 
(See  "In  the  Cutting  Room,"  June  12/37.) Forlorn  River  (G)  3650  June  Martel-Larry  Crabbe  July     2/37  56. July  3/37 Girl  from  Scotland  Yard  3638..  Karen  Morley- Robert  Baldwin  Apr.    2/37  61  Go  West,  Young  Man  (A) 
3618   Mae  West-Randolph  Scott  Nov.  13/36  80. Nov.  14/36 (Exploitation:  Dec.  26/36,  p.  72;  Jan.  2/37,  p.  106;  Jan.  30/37,  p.  84.) 

Great  Gambini.  The  (G)  3648.  Akim  Tamiroff- Marian  Marsh  June  

25/37          
70.  July  24/37 

Hot  Husband  Lies  (A)  3636. . .  Rlcardo  Cortez-Gail  Patrick  Mar.  19/37  76.  Mar.  20/37 
Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummings  Nov.  20/36  72. Nov.  14/36 Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayes  Apr.  16/37  79. Apr.  17/37 Hopalong  Cassidy  Returns  (G) 
3666   William  Boyd-Evelyn  Brent  Oct.   23/36  75. Aug.  22/36 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes  Sept.   3,'37t . .  . '  65.  Aug.  21/37 Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle  June    4/37  66. May  22/37 I  Met  Him  In  Paris  (G)  3644  Claudette  Colbert- M.  Douglas..  ..May  28/37  86. May  29/37 
Internes  Can't  Take  Money (A)   3639   Barbara  Stanwyck-Joe  MeCrea. ..  .Apr.    9/37  79. Apr.  17/37 (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Weman  (A) 3630   Edw.  Arnold- Franclne  Larl more .. Feb.  26/37  87. Feb.  27/37 
Jungle  Princess,  The  (G)  3620.  Ray  Milland- Dorothy  Lamour  Nov.  27/36  84. Nov.  28/36 King  of  Gamblers  (A)  3640. ..Lloyd  Nolan-Claire  Trevor  Apr.  23/37  78. Apr.  24/37 Last  Train  from  Madrid  (G) 
3646   Lew   Ayres- Dorothy   Lamour  June  11/37  77. June  12/37 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec.  18/36  80.  Feb.  27/37 Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MacMurray  Feb.  19/37  86. Jan.  30/37 (Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37,  p.  92;  May  22/37,  p.  89.) 
Make  Way  for  Tomorrow  (G) 
3641   Beolah  Bondl-Vletor  Moore  Apr.  30/37  92. May  1/37 (Exploitation:  July  24/37,  p.  80;  July  31/37.  p.  82.) 

Midnight  Madonna  (G)  3649.. Warren  Willlam-Mady  Correll  July     2/37  65. Juno  12/37 Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Allce  Brady  Jan.     8/37  75. Dec.  19/36 

Mountain  Music  (G)  8647....  Bob   Burns-Martha  Rays  June  18/37  77. June  19/37 (Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92.) Murder  Goes  to  College  (G) 
3633   Roseoe  Karns- Marsha  Hunt  Mar.    5/37  71. Mar.  6/37 

Night  of  Mystery,  A  (A)  3643.  Roseoe  Karns-Ruth  Coleman  May  21/37  75  May  22/37 North  of  the  Rio  Grande  (G) 
3670   William  Boyd-Georg*  Hayes  June  25/37  70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards. .. .Aug.  27/37t. .  .  73. Aug.  21/37 
Outcast  (G)  3629  Warren  William-Karen  Morley. .. Feb.    5/37  79Feb.  6/37 
Plainsman,  The   (G)   3624. ...Gary  Cooper-Jean  Arthur  Jan.     1/37  113. Nov.  28/36 

(Exploitation:  Jan.  30/37.  p.  85;  Feb.  20/37.  p.  82;  Feb.  27/37,  p.  83;  Mar.  6/37.  p.  91; Mar.  13/37,  p.  80;  Mar.  20/37,  pp.  78,  82;  Mar.  27/37,  pp.  80.  82.  83;  Apr.  3/37.  p.  66; Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 

Bustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July  
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60. July  10/37 

Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop  . .  Dec.  27/36          73.  Dec.  21/35 
She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  20/37t  62. Aug.  7/37 Souls  at  Sea   (G)  Gary  Cooper-George  Raft  Sept.    3/37t  92. Aug.  14/37 (See  production  article,  Jan.  30/37,  p.  16.) Swing  High,  Swing  Low  (G) 
3634   Carole  Lombard-F.  MaeMMrray. . . Mar.  12/37..  .  97. Mar.  20/37 (Exploitation:  May  29/37,  p.  67.) 

Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison  Dee.  11/36  77. Jan.  2/37 
Turn  Off  the  Moon  (G)  3642... Chas.  Ruggles-Eleanore  Whitney  . . May   14/37  80.  May  29/37 Valiant  Is  the  Word  for  Carrie 

(A)  3611   Gladys  George- Aril  no  Judge  Oet.     2/36. ...  109. Sept.  26/36 (Exploitation:  Jan.  16/37.  p.  76;  Feb.  13/37,  p.  86.) 

Walkikl  Wedding  (G)  3637...  Bing  Crosby-Shirley  Ross  Mar.  
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89.  Apr.  3/37 

(Exploitation:  May  1/37,  p.  81;  May  15/37,  p.  89;  June  5/37,  p.  67:  June  12/37,  pp. 
92,  93,  July  3/37,  p.  70:  July  10/37.  p.  80;  July  17/37,  p.  91;  July  31/37,  p:  83;  Aug. 28/37,  p.  98.) 

Wedding  Present  (G)  3613....  Joan  Bennett-Cary  Grant  Oet.    16/36  81. Oct.  8/36 (Exploitation:  Dec.  5/36,  p.  78.) 
Wild  Money  3651  Edward  Everett  Horton  July    9/37  69  

Coming 
 Marlene  Dietrich-H.  Marshall. 

the  Cutting  Room,"  July  31/37.) 
.Oct. 

•37t. 

(See Barrier,  The   Jimmy  Ellison-Jean  Parker  
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Born  to  the  West  John  Wayne-Marsha  Hunt  
Buccaneer,  The   Fredric  March-Franciska  Gaal  Bulldog  Drummond  Comes 
Back   J.  Barrymore- Louise  Campbell. .  Sept.  24/37t. 

Running  Time 
Title  Star  Rel.  Date       Minutes  Reviewed 

City  Hall  Scandal  J.  Barrymore-Louise  Campbell  
Double  Or  Nothing  (G)  Bing  Crosby-Mary  Carlisle  Sept.  I7,'37t  . .  »90.Aug.  21/37 Ebb  Tide   Oscar  Hamolka-Franees  Farmer. .Oct.  29/37t  High.   Wide  and  Handsome 
(G)   Irene  Dunne- Randolph  Scott  Oct.   29/37t ...  1 14.  July  24/37 Hold  'Em  Navy   Lew  Ayres-Mary  Carlisle   Love  on  Toast  Stella  Ardler-John  Payne  

Partners  In  Crime  Lynn*  Overman- Rosco*  Karns  
Rider  of  the  Panamlnts  Gilbert  Roland-Marsha  Hunt. ...Oct.  I5.'37t  She  Asked  for  It  Wm.  Gargan-Orien  Hey  ward  Sept.  IO/37t  
Sophie  Lang  Goes  West  Gert.  Michael-Larry  Crabbe  Sept.  I0,'37t..  Texas  Trail   William  Boyd-George  Hayes  
This  Way  Please  C.  (Buddy)  Rogers-Betty  Grable. . Sept.  I7.'37t  Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs  
Wells   Fargo   Joel  MeCrea- Frances  Dee  
You  and  Me  Sylvia  Sidney-George  Raft  Oct.  22/37t..  

RAY  KIRKWOOD  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Adventurous  Rogue   Bobby  Nelson-Donald  Reed  Jan.  3/37  El  Justiciero   Ernesto  Guillen   Jan.  3/37  
Fighting  Vagabonds   Bobby  Nelson-Donald  Reed  Feb.  19/37  Masked  Devil,  The  Bobby  Nelson- Donald  Reed  Apr.  4/37  

RELIABLE 
Title  Star 

Valley   Bob  Custer  . Santa  Fe  Rides  Bob  Custer  . 
Silver  Trail   Rln-Tin-Tin. 
Vengeance  of  Rannah  Rin-Tin-Tin, 

Running  Time 
Rel.  Date      Minutes  Reviewed  Nov.     1/36  56  
 Feb.  25/37  58  ■  Rex  Lease  Feb.  28/37  56  

-Bob  Custer  Nov.    6/36  56  
Apache  Trail   Bob  Custer Frontier  Fury   Bob  Custer 
Outlaw  River   Rin-Tin-Tin, Prairie  Terror   Bob  Custer  Bob  Custer 

Coming 

REPUBLIC 
Title  Star 

Affars    of   Cappy    Ricks,  The 
(G)  6027   Walter  Brennan-Mary  Brian  May  24/37  56. June  5/37 

20/37. .Feb.  13/37 16/36  70  
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59  .  Mar.  27/37 

18/37  71.  Dee.  5/36 2/37  53  28/36  58  

Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January. 
Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  Dec. 
Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  24/36.) Bill  Cracks  Down  (G)  6028...  Grant  Withers-Beatrice  Roberts. .  Mar. 
Bold  Caballero,  The  (G)  6101..  Bob  Livingston -Heather  Angel  . .Jan. Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rochellc . .  Aug. Border  Phantom  6333  Bob  Steele- Harley  Wood  Dec. Bulldog  Drummond  at  Bay 

(G)  6025   John  Lodge-Dorothy  Mackaill  July   31/37  62. July  31/37 Cavalry  6331   Bob  Steele- Frances  Grant  Oct.    14/36  60  Circus  Girl  6014  June  Travis-Bob  Livingston  Mar.    1/37  62  
(See  "In  the  Cutting  Room,"  Feb.  13/37.) Come  On.  Cowboys  (G)  6317. ..Bob  Livingston- Ray  Corrigan  May  24/37  57. May  29/37 Country  Gentlemen  (G)  60IO...OIsen  and  Johnson  Nov.    9/36  68. Oct.  31/36 

Dangerous  Holiday  (G)  6026..  Ra  Hould-Hedda  Hopper  June    7/37  57. July  31/37 Doomed  at  Sundown  6337  Bob  Steele -Lorraine  Hayes  June    7/37  53  
Gambling  Terror,  The  6324. ...  Johnny  Mack  Brown-I.  Meredith. .  Feb.  15/37  53  Ghost  Town  Gold  6312  Bob  Livingston- Ray  Corrigan  Oct.   26/36  55  Git  Along  Little  Dogies  (G) 
6302   Gene  Autry-Judith  Allen  Mar.  22/37  62  Apr.  3/37 Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steel-Louis*  Stanley  May   10/37    53  

Gun  Ranger.  The  6332  Bob  Steele- Eleanor  Stewart  Nov.  19/36  49  Gunsmoke  Ranch  6316  Bob  Livingston- Ray  Corrigan  May    5/37  56  
Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochalle . . Apr.  14/37  56  
Happy-Go-Lueky  (G)  6013....  Phil  Regan-Evelyn  Venable  Dec.   14/36  68.  Dee.  12/36 

Hit  Parade.  The  (G)  6002. ...  Frances  Langford-Phil  Regan  Apr.  
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 83.  Apr.  10/37 

(Exploitation:  July  10/37,  p.  86.) 
Hit  the  Saddle  6315  Bob  Livingston-Ray  Corrigan. ...  Mar.    3/37   57  
It  Could  Happen  to  You  6016. .Alan  Baxter-Andrea  Leeds  June  28/37    64  (See  "In  the  Cutting  Room,"  May  15/37.) 
Jim  Hanvey,  Detective  6005..  .  Guy  Kibbee-Tom  Brown  Apr.    5/37  67. Mar.  27/37 
Join  the  Marines  (G)  6003....  June  Travis-Paul  Kelly  Jan.  25/37  67. Feb.  6/37 
Larceny  on  the  Air  (G)  6030...  Grae*  Bradley-Bob  Livingston  Jan.    11/37  60. Jan.  18/37 Lawless  Land  6322   Johnny  Mack  Brown-L.  Stanley. ..  Nov.  23/36  55  Law  Man  Is  Born,  A  6327  Johnny  Mack  Brown-I.  Meredith .  .June  21/37  61  
Lightnin'  Crandall  6335  Bob  Steele-Lois  January  Mar.  24/37  60  

Man  Betrayed,  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Dee.  
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56. Jan.  16/37 

Mandarin  Mystery.  The  (G) 
6031   Eddie  Quillan-Charlott*  Henry... Det.    7/36  63. Nov.  »/S6 Meet  the  Boy  Friend  (G) 
6018   Carol  Hughes-David  Carlyl*  July   12/37  63. July  31/37 

Michael  O'Halloran  (Spec.) ....  Wynne  Gibson-Warren  Hull  May   15/37    67  (See  "In  the  Cuting  Room,"  Apr.  10/37.) 
Navy  Blues  (G)  6015  Mary  Brian-Dick  Pureed  Apr. Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dec. 

(See  "In  the  Cutting  Room,"  Nov.  7/36.) Paradise  Express  (G)  6029. ...  Grant  Withers- Dorothy  Appleby  .. Feb. President's  Mystery,  The  (G) 
6007   Henry  Wilcoxon- Betty  Furness. . .Oet. Publie  Cowboy  Mo.  I  7105  Gene  Autry-Ann  Rutherford  Aug.  23/37t  

Range  Defenders  (G)  6318. ...Bob  Livingston -Ray  Corrigan  June  
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 56. July  24/37 

Red  Rope.  The  6338  Bob  Steele-Lois  January  July   19/37  60  Rhythm  in  the  Clouds  (G) 
6017   ."  Warren  Hull-Patricia  Ellis  June  21/37..  ..62. July 

19/37. 

22/37. 

.68. May 

liar.  13/37 

8/36  78. Oet.  8/36 

3/37 



68 MOTION    PICTURE  HERALD 
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(THE  RELEASE  CHAET--CCNT*E) 
Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 

Riders  of  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrlgan  Jan.     4/37  55  

Roarin'  Lead  6313  Bob  Livingston-Ray  Corrlgan  Dec.    9/36    53  
(See  "In  the  Cutting  Room,"  Nov.  7.'36.) Rootin'  Tootln  Rhythm  (G) 

6307   Gene  Autry-Armlda   May   

I2.'37          60. May  8/37 

Round-up  Time  in  Texas  6306.  Gene  Autry-Smiley  Burnette  Feb.  28/37    58  Sea  Racketeers  (G)  6019  Weldon  Heyburn- Jeanne  Madden.. Aug.  18/37  64. Aug.  14/37 
Trail  of  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith .. Mar.  29, '37  54  Trusted  Outlaw,  The  6334  Bob  Steele-Lols  January  Feb.     1/37  52  
Two  Wise  Maids  (G)  6004. ...  Alison  Sklpworth-Polly  Moran  Feb.  15/37  68.  Feb.  8/37 
Yodelln'  Kid  from  Pine  Ridge 

(G)  6308   Gene  Autry-Betty  Bronson  June  

14/37          60. June  26/37 

Coming 
All  Over  Town  (G)  6020  Olson  and  Johnson  Sept.    8/37  *60  Aug.  28/37 Arizona  Gunflghter  7121  Bob  Steele- Jean  Carmen  Sept.  20/37t  
Boots  and  Saddles  Gene  Autry-Judith  Allen  Oct.  4/37t  
Escape  by  Night  Wm.  Hall-Anne  Nagel  Sept.  20,'37t  Heart  of  the  Rockies  7111  Bob  Livingston-Ray  Corrlgan. ..  .Sept.  6/37t  
Manhattan    Merry-Go-Round. . . Phil  Regan-Ann  Dvorak  Portia  on  Trial  6001  Frieda  Inescort-Walter  Abel  
Sheik  Steps  Out,  The  (G)  6006.  Ramon  Novarro-Lola  Lane  Sept.    6/37  *66.July  31/37 Treasure    Hunt   Richard  Cromwell-Helen  Mack. .  .Sept.  30/37t  
Trigger  Trio  7112  Bob  Livingston-Ray  Corrlgan  Oct.  I8,'37t  Trouble  for  Two  6022  Gordon  Oliver-Marian   Marsh  Oct.  4/37  

RKO  RADIO 
Title  Star  Rel. 

Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May 
Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Witherspoon.  . . July 
Border  Cafe  (G)  730  John    Beal-Armida  June 
China  Passage  (G)  718  Constanee  Worth-V.   Haworth  Mar. Criminal  Lawyer  (G)  713  Lee  Tracy-Margot  Grahame  Jan. (Exploitation:  Feb.  27/37,  p.  81.) 
Don't  Tell  the  Wife  (G)  720..  Guy  Kibbee-Una  Merkel  Mar. Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne. .Aug. 
Hideaway  (G)   Fred  Stone-Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733. ..George  O'Brien-Cecilia  Parker.  ..May Life  of  the  Party,  The  (G)  801  Gene  Raymond-Harriet  Hilliard . .Sept. Make  a  Wish  745  ....Bobby  Breen-Marion  Claire  Aug. 

(See  "In  the  Cutting  Room,"  July  17/37.) Make  Way  for  a  Lady  (G)  705.  Anne  Shirley- Herbert  Marshall.  ..Nov. Man  Who  Found  Himself,  The 
(G)   722   John  Beal-Joan  Fontaine  Apr. 

Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderick  June 
New  Faces  of  1937  (G)  732...  Joe  Penner-Harriet  Hilliard  July 
Night  Waitress  (G)  711  Margot  Grahame- Gordon  Jones. ...  Dec. 
On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  July Outcasts  ef  Poker  Flat,  The 

(G)   710   Preston   Foster-Jean  Mulr  Apr. 
Park  Avenue  Logger  (G)  787. .  George  O'Brien-Beatrice  Roberts .. Feb. Plot  Thickens,  The  (6)  641...  James  Gleason-Zasu  Pitts  Dee. Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster. ...  .Jan. (See  production  article,  Aug.  22/36,  p.  16.) 

Quality  Street  (G)  709  Kath.  Hepburn- Franchot  Tone. .. .Mar. 
Racing  Lady  (G)  707  Ann  Dvorak-Smith  Bellew  Jan. Rainbow  on  the  River  (G)  714.  Bobby  Breen-May  Robson  Deo. (Exploitation:  Dec.  26/36,  p.  71.) 
Riding  On  Air  (G)  771  Joe  E.  Brown- Florence  Rice  June 
Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb. 
Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May (Exploitation:  June  19/37,  p.  85;  July  31/37,  p.  80.) Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Eliz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation:  H Super  Sleuth  (G)  734  Jack  Oakle-Ann  Sothern  July That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. (Exploitation:  Feb.  27/37.  p.  84:  Apr.  24/37.  p.  90.) 
There  Goes  My  Girl  (G)  728. .Ann  Sothern-Gene  Raymond  May They  Wanted  to  Mary  (G) 
715   Gordon  J  ones- Betty  Furness  Feb. 

Toast  of  New  York  (G)  719. ..Edward  Arnold-Frances  Farmer.  ..July (Exploitation:  Aug.  28/37,  p.  96.) 
Too  Many  Wives  (G)  723.. ..Anne  Shirley-John  Morley  Apr. Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec. 

(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct.  3/36.) 
We're  on  the  Jury  (G)  716....  Helen  Broderick-Vletor  Moore..  ..Feb. We  Who  Are  About  to  Die 
(G)  639   Preston  Foster-Ann  Dvorak  Jan. 

When's  Your  Birthday?  (G) 770   Joe  E.  Brown-Marian  Marsh  Feb. 
Windjammer  783   George  O'Brien-Constance  Worth.. Aug. 

(See  "In  the  Cutting  Room."  May  29/37.) Without  Orders  (G)  704  Sally  Ellers-Robt.  Armstrong  Oct. 
Winterset   (G)   703  Burgess  Mereditb-Margo  Nov. (Exploitation:  Jan.  16/37,  p.  80:  Jan.  38/37,  p.  83;  Feb.  13/37, 
Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr. Woman  Rebels,  A  (A)  642....  Kath.  Hepburn-H.  Marshall  Nov. 
You  Can't  Beat  Love  (G)  731.  Preston  Foster- Joan  Fontaine  June 
You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth-Helen  Mack  Apr. Coming 
Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  Sept. Breakfast  for  Two  737  Barbara  Stanwyck-H.  Marshall.  .  .Oct. 
Damsel  in  Distress,  A  Fred  Astaire-Joan  Fontaine  
Don't  Forget  to  Remember  807.  Burgess  Meredith-Ann  Sothern.  ..Oct. Fit  for  a  King  Joe  E.  Brown-Helen  Mack  Oct. 

(See  "In  the  Cuting  Room."  July  10, '37.) 

Running  Time 
Date      Minutes  Reviewed 
14/37          58. June  12/37 23/37  60. July  31/37 

4

/

3

7

 

 

 

 

 

 

 

 

 

 

67. May  29/37 

12/37  65. Apr.  24/37 
29/37  72.  Apr.  10/37 
5/37.. 

20/37. . 13/37.. 28/37.. 
3/37t. 

27/37.. 
13/36.. 

..62. Feb.  27/37 *60.Aug.  14/37 

.*60.July  31/37 

..64. July  31/37 .*79.Aug.  28/37 

.Dec.  19/36 

2/37. 4/37. 2/37. 
18/36. 
9/37. 
16/37. 26/37. 
11/36. 

26/37. 
29/37. 
25/36. 
18/37. 19/37. 
7/37. 

67.  Mar.  13/37 60.  May  29/37 
00.  July  10/37 

2/37 ..57 
.68.  July  17/37 
.68.  Mar.  20/37 
.65. Jan.  30/37 
.69.  Nov.  21/36 

.84.  Mar.  30/37 

.59.  Dec.  12/36 

.88.  Dec.  12/36 
..71. June  12/37 ..88. Feb.  20/37 
.116. May  8/37 

p.  79.) 
105.  Dec. 

27/37 
17/37 
19/36 
5/37 

.60.  Dee. 109. July 26/36 17/37 

.61. Apr. 17/37 

.71. Jan. 23/37 

.82.  Oct. 17/36 

.77.  Feb. 20/37 
6/37  58  
23/36  64.  Oct.  10/36 
20/36  77. Nov.  21/36 
p.  84:  Feb.  27/37,  p.  81. 23/37  88. Apr.  24/37 
8/36  88. Oct.  31/36 
25/37  62. June  5/37 
30/37   61. May  .1/37 
IO/37t..  .*60.Aug.  21/37 22/37t  
29/37t  I5,'37t  

Running  Tin 
HUe  Star  Dlst'r  Rel.  Date  Minutes Forty  Naughty  Girls  803  James  Gleason-Zasu  Pitts  Sept.  24/37t  
(See  "In  the  Cutting  Room,"  July  17/37.) Here  Comes  the  Groom  John  Boles- Ida  Luplno  High   Fliers   Wheeler  and  Woolsey   

Love  In  a  Basement  James  Dunn-Whitney  Bourne  Music  for  Madame  804  Nino  Martini-Joan  Fontaine  Oct.  8/37t  
(See  "In  the  Cutting  Room,"  July  17/37.) 

Saturday's   Heroes  805  Van  Heflin-Marian  Marsh  Stage  Door  806   Kath.  Hepburn-Ginger  Rogers. .. .Oct.  8/37t  (See  production  article,  Aug.  14/37,  p.  16.) 
Victoria  the  Great  861  Anna  Neagle-Anton  Walbrook. .  .  Sept.  I7,'37t  Vivacious  Lady   Ginger  Rogers-James  Stewart  

STATE  RIGHTS 
Title 

Star  Dlst'r Melody  of  the  Plains  (G).Fred  Scott   Spectrum 
Singing  Buckaroo,  The  Fred  Scott   Spectrum 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Three  Legionnaires  (G).-.Robt.  Armstrong  ...General  .. 
What  Price  Vengeance? 
(G)   Lyle  Talbot   RIalto  ... 

Running  Time 
Rel.  Date      Minutes  Reviewed 
..Apr.  15/37.  *55. Apr.  10/37 ..Jan.  15/37  
.June  15/37.  .*60.Mar.  27/37 

Coming 
Heroes  of  the  Alamo  (G).Earl  Hodglns   Sunset. 

(G)   Native  Cast   .Aug.  19/37...  .*75. Aug.  7/37  »65.July  17/37 

TWENTIETH  CENTURY-FOX 
Title  Star 

Angel's  Holiday  (G)  754  Jane  Withers- Robert  Kent  As  You  Like  It  (G)  711  Elis.  Bergner- Laurence  Olivier.. (See  production  article.  June  13/36,  p.  16;  exploitation:  Jar 
Banjo  On  My  Knee  (G)  726..  Barbara  Stanwyck-Joel  MeCrea. . (Exploitation:  Feb.  13/37,  p.  89.) 
Big  Business  (G)  759  Jed  Prouty-Spring  Byington...  . Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. 
Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power.... (Exploitation:  June  19/37,  p.  84.) 
Californian,  The  (G)  753  Ricardo  Cortez-Marjorle  Weaver. Can  This  Be  Dixie?  (G)  723..  Jane  Withers-Slim  Summervllle. 
Career  Woman  (G)  728  Claire  Trevor- Michael  Whalen... Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeMille... 

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie   Chan  at  the  Opera 
(G)  730   Warner  Oland-Boris  Karloff  Crack-Up  (G)  727  Peter  Lorre-Brian  Donlevy  

David  Harum  (G)  769  Will  Rogers-Evelyn  Venable  (re-issue) 
Doctor  Bull  (G)  768  Will  Rogers-Marian  Nixon  (re-issue) 
Fair  Warning  (G)  740  Betty  Furness. John  Payne  Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern  (Exploitation:  May  8/37,  p.  70.) Great    Hospital    Mystery,  The 
751   Sally  Blane-Thomas  Beck  

(Reviewed  under  the  title,  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-Issue)   Will  Rogers-Robt.  Taylor  

Holy  Terror,  The  (G)  734  Jane  Withers-Anthony  Martin... It  Happened  Out  West  745....  Paul  Kelly-Judith  Allen  King  George  VI  Coronation 870   Technicolor  Special   
Lady  Escapes,  The  (G)  747...  Gloria  Stuart-Michael  Whalen.. Laughing  at  Trouble  724  Jane  Darwell-Lols  Wilson  

(See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  (Exploitation:  Nov.  21/36,  p.  108;  Mar.  6/37,  p.  89;  Mar. 
pp.  65,  71;  May  8/37,  p.  74;  July  31/37,  p.  80.) 

Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power.... (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameehe  
Midnight  Taxi  (G)  744  Brian  Donlevy- Franees  Drake... Nancy  Steele  Is  Missing  (G) 
738   Victor  McLaglen-Peter  Lorra.... Off  to  the  Races  (G)  736  Jed  Prouty-Shirley  Deane  

On  the  Avenue  (G)  732  Dick  Powell-Madeleine  Carroll.  . (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37.  pp.  86,  82; 
One  In  a  Million  (G)  722  Sonja  Henie-Adolphe  Mtnjou...  . (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80.  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blue  

Reunion  (G)  717  Dlonne  Qulntuplets-J.  Hers  holt.  . (Exploitation:  Jan.  23/37,  p.  78;  Feb.  27/37,  pp.  90,  91.) 
Secret  Valley  (G)  731  Richard  Arlen- Virginia  Grey... 
Seventh  Heaven  (G)  742  Slmone  Simon-James  Stewart... (Exploitation:  June  5/37.  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  
Sing  and  Be  Happy  756  Anthony  Martin-Dixie  Dunbar... (See  "In  the  Cutting  Room,"  May  1/37.) 
Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter... (See  production  article,  Mar.  13/37,  p.  16.) 
Step  Lively.  Jeeves  (G)  739...  Arthur  Treacher- Patricia  Ellis.. Stowaway  (G)  725  Shirley  Temple-Robt.  Young  (Exploitation:  Feb.  13/37,  p.  86.) 
That  I  May  Live  (G)  755  Rochelle  Hudson-Robert  Kent..  . 

Running  Time 
Rel.  Date  Minutes .June    4/37  71. May 
.Jan.     8/37  96. Sept. .  23/37,  p.  79.) 
.Dee.     4/36  95.  Dee. 
■  June  18/37  61. Apr. 
.July     9/37  58. June 
.May    7/37  83. May 
July   16/37  58. July 
.Nov.  13/36  70.  Nov. 
.Dec.   18/36  77.  Nov. 

8/37 19/38 

17/37 
26/37 8/37 
10/37 14/36 

28/36 

May   14/37  85.  Mar. 
16/37 3/34 •37  79.  Oct.  14/36 

5/37... 
16/37... 23/37 

3/37 

May   

1

4

/

3

7

 

 

 

 

 

 

 

 

 

 

59.  Mar.  6/37 

Aug.  I3/S7t.. Feb.  5/37... 
May  7/37... 5/84 9/37 
July  I5.'37t....28. July  23/37    63. Dee.  11/36  67. 
Jan.  29/37...  .117. Nov. 
27/37,  pp.  79,  82:  Apr. 

Fob.  

2

6

/

3

7

 

 

 

 

 

 

 

 

 

 

78. Feb.  27/37 

Aug.  20/37t....75.Aug. 
Apr.    2/37  73.  Mar. 

Mar.  

1

2

/

3

7

 

 

 

 

 

 

 

 

 

 

84. Mar. 

Feb.  19/37  57. Jan. 
Feb.  12/37  89.  Feb. lune  19/37,  p.  84.) 
Jan.     i/37  94.  Dee. 

Aug.  I3,'37t  68. July Nov.  20/36  81. Nov. 

14/37 27/37 
20/37 16/37 13/37 

13/37 
27/37 

June  11/37  74. Aug. 
June  25/37   64  

Apr.  9/37. Dec.  25/36. 
.70.  Mar.  6/37 
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<THE  RELEASE  CHART~C©N*T» 
Running  Time 

Title  Star  Rel.  Date  Minul 
Thin  lee  (G)  805  Sonja  Henle-Tyrone  Power  Sept.   3,'37t  78. Aug.  28/37 Think  Fast.  Mr.  Moto  (G) 
804   Peter  Lerre- Virginia  Field  Aug.  27/S7t..  .  .66. Apr.  17/37 

This  Is  My  Affair  (G)  721  Barbara  Stanwyck- Root.  Taylor.  ..May  28/37   99  Time  Out  for  Romance  (G) 741   Claire  Trevor- Michael  Whalen..  ..Mar.  19/37  72. Feb.  20/37 
Under  the  Red  Robe  (G)  743. .Conrad  Veidt-Annabella   May  21, '37  82. June  12/37 

Under  Your  Spell  (G)  720  Lawrence  Tibbett- Wendy  Barrie.Nov.    

6/36          63. Nov.  14/36 

Wake  Up  and  Live  (G)  749...  Walter  Winchell-Ben  Bernie  Apr.  23/37  91.  Apr.  17/37 (Exploitation:  July  3/37,  p.  69;  July  10/37.  pp.  85,  86.) 

Wee  Willie  Winkle  (G)  760.. Shirley  Temple-V.  MeLaglen. .  . .  July  
30/37         99. July  3/37 

(Exploitation:  July  10/37,  p.  88;  Aug.  7/37,  p.  92.) 
Western  Gold  761  Smith  Ballew- Heather  Angel  Aug.  27/37t  

(See  "In  the  Cutting  Room,"  Aug.  14/37.) 

White  Hunter  (G)  719  Warner  Baxter-June  Lang  Nov.  
27/36         65. Dee.  5/36 

(Exploitation:  Feb.  27/37,  p.  81.) 
Wild  Brian  Kent  (G)  718  Ralph  Bellamy-Mae  Clarke  Nov.    6/36  57. Oct.  31/36 Wings  of  the  Morning  (G) 
737   Annabella-Henry  Fonda   Feb.  19/37  87. Mar.  20/37 

Woman-Wise  (G)  733  Roohelle  Hudson-Michael  Whalen  .  .Jan.  22/37  70.  Feb.  13/37 
You  Can't  Have  Everything (G)  801   Alice  Faye-Don  Ameche  Aug.    3/37t  99. July  31/37 

Coming 
All  Baba  Goes  to  Town  Eddie  Cantor-June  Lang  Oct.   29/37t  ,  

(See  "In  the  Cutting  Room,"  Aug.  14/37.) Boots  and  Saddles  Smith  Ballew  Oct.  8/37t  
Borneo   Mr.  &  Mrs.  Martin  Johnson..  . .Sept.  IO/37t. .  .  75'/2  Borrowing  Trouble   Jed  Prouty-Spring  Byington  
Charlie  Chan  on  Broadway  (G)  Warner  Oland-Joan  Marsh  Oct.   22/37t. .  *65. Aug.  7/37 
Danger— Love  at  Work  Ann  Sothern-Jack  Haley  Oct.  I5.'37t  (See  "In  the  Cutting  Room,"  July  10/37.) Dangerously  Yours   Cesar  Romero-Phyllis  Brooks  45  Fathers   Jane  Withers-Thomas  Beck  
Heidi   Shirley  Temple- Jean  Hersholt..  ..Nov.  5/37t  

(See  "In  the  Cutting  Room."  July  24/  37.) Hot  Water  (G)   Jed  Prouty-Spring  Byington  Sept.  24/37t. . .  .58. July  17/37 In  Old  Chicago  Tyrone  Power-Alice  Fay*  Dec.  3l/37t  
Lancer  Spy   Peter  Lorre- Dolores  Del  Rio  Oct.  8/37t  

(See  "In  the  Cutting  Room,"  July  17/37.) Life  Begins  In  College  Ritz  Bros. -Gloria  Stuart  Oct.  l/37t  
(See  "In  the  Cutting  Room,"  July  31/37.) Look  Out,  Mr.  Moto  Peter  Lorre- Rochelle  Hudson  

Roll  Along  Cowboy  Smith  Ballew-Cecilia  Parker  
Wife,  Doctor  and  Nurse  Loretta  Young-Warner  Baxter  Sept.  I7.'37f  (See  "In  the  Cutting  Room,"  July  24/37.) Wild  and  Wooly  (G)  Jane  Withers-Walter  Brennan.  .  .Sept.  IO/37t. .  .  .64. July  24/37 

UNITED  ARTISTS Running  Time Star  Rel.  Date  Minutes 
.  D.  Fairbanks,  Jr.-D.  Del  Rle.  ..Jan.    8/37  86. Aug.  8/36 .Merle  Oberon-Brian  Aherne  Dee.  25/36  88. Dee.  19/36 
.Edward  Arnold- Frances  Farmer.. Nov.    6/36  99. Nov.  7/36 5,  p.  90;  Nov.  21/36,  p.  109;  Nov.  28/36,  p.  99;  Dec.  5/36. 
p.  94:  Jan.  30/37.  p.  82;  Feb.  13/37,  p.  89;  May  1/37,  p.  82.) 

.Vivien  Leigh-Conrad  Veldt  July    

2
/
3
7
 
 
 
 
 
 
 
 
 

82. Mar.  6/37 

.Sylvia  Sidney-Joel  McCrea  Aug.  27/37t. . . .93. Aug.  7/37 
,  Ells.  Bergner- Raymond  Massey..May  28/37  78. Mar.  6/37 Native  Cast   Apr.  23/37  80.  Mar.  13/37 "37,  p.  75.) 

Jan.  16/37 

Title 
(A)   Beloved  Enemy  (G)  

Come  and  Get  It  (A)  
(Exploitation:  Nov.  14,': pp.  83,  84;  Dec.  19/36, 

Dark  Journey  (G)  Dead    End  (G)  
Dreaming  Lips  (A)  
Elephant  Boy  (G)  (Exploitation:  June  12/37,  p.  96;  July  31/37.  p.  82;  Aug. 
Fire  Over  England  (G)..  Laurence  Olivier- Flora  Robson.  .. (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah,  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov.  7/36 (See  production  article,  June  6/36.  p.  14;  exploitation:  Nov.  21/36,  p.  109;  Jan.  30/37, p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83;  Apr.  3/37,  pp.  67, 68,  69.) 

History  Is  Made  at  Night  (Q).  Charles  Boyer-Jean  Arthur  Apr.    

2
/
3
7
 
 
 
 
 
 
 
 
 
 

97. Mar  13/37 

(Exploitation:  Mar.  27/37,  p.  84;  Apr.  3/37,  pp.  64.  71;  Apr.  10/37,  pp.  91,  92;  Apr. 17/37.  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37.  p.  83;  May  8/37,  p.  72;  May  22/37. pp.  89.  90;  June  12/37,  p.  93.) 
Knight  Without  Armour  (G)..  Marlene  Dietrich- Root.  Donat.  ..July   23/37t..  .  107. June  19/37 (Exploitation:  Aug.  21/37,  p.  78.) 

Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbena  May  

1
4
/
3
7
 
 
 
 
 
 
 
 
 
 

87.  Feb.  13/37 

Man  Who  Could  Work  Miracles. 
The  (G)   Roland  Young-Joan  Gardner  Fab. Men  Are  Not  Gods  (A)  Miriam  Hopkins-Gert.  Lawrence  .  .Jan. Prisoner  of  Zenda  Ronald  Colman-M.  Carroll  Sept 

(See  "In  the  Cutting  Room,"  July  3/37.) Rembrandt  (G)   Chas.  Laughton-Gert.  Lawrence  ..  Nov. (See  production  article,  Oct.  31/36.  p.  16;  exploitation:  Dec. p.  108;  Jan.  9/37,  p.  68;  Feb.  13/37,  p.  84.) 
Star  Is  Bom,  A  (G)  Janet  Gaynor-Fredrle  March  Apr.  30/37. ...  1 1 1  .May  1/37 (See  production  article,  Feb.  27/37.  p.  16;  exploitation:  May  22/37,  p.  86;  May  29/37, 

pp.  67,  69;  June  5/37,  pp.  64.  67,  70;  June  19/37,  p.  84;  June  26/37,  pp.  120,  121, 122;  July  10/37,  p.  87;  July  17/37,  p.  91;  July  31/37,  p.  80;  Aug.  28/37,  p.  97.) 
Stella  Dallas  (A)  Barbara  Stanwyck-John  Boles  Aug.    6/37t. .*I04. July  31/37 (Exploitation:  July  31/37,  p.  81.) 
Walt  Disney's  Academy  Award Revue   5  Award  Winners  June  I8,'37t  44  When  Thief  Meets  Thief  (A)..D.  Fairbanks.  Jr.-V.  Hobsen..  ..June    4/37  87. May  8/37 

(Reviewed  under  the  title,  "Jump  for  Glory.") Woman  Chase*  Man  (G)  Miriam  Hopkins-Joel  McCrea  May    7/37  71. May  1/37 (See  production  article,  Apr.  17/37,  p.  12;  exploitation:  June  12/37,  p.  92;  July  3/37. 
P.  68.) 

Yeu  Only  Live  Once  (A)  Sylvia  Sidney-Henry   Fanda  Jan.  29/37  86. Jan.  30/37 (Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37,  p.  89:  Mar.  20/37,  pp.  76,  78;  Apr.  3/37, 
pp.  66,  71;  June  26/37,  p.  123;  July  10/37,  p.  87;  Aug.  21/37,  p.  74.) 

Coming 
Action  for  Slander  (A)  Clive  Brook-Ann  Todd  80. Aug.  14/37 

19/37  82. Aug.  22/36 

2

2

/

3

7

 

 

 

 

 

 

 

 

 

82. Jan.  
2/37 

3/37t  
27/36   83.  Nov.  21/36 
19/36,  p.  88;  Jan.  2/37. 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Adventures  af  Marco  p*la  Gary  Ceoper-Slgrld  Guria  Nav.  I2,'37t  Adventures  of  Tan  Sawyer  Tommy  Kelly- Walter  Brennan.  ..Oct.  29/37f  
Divorce  of  Lady  X,  The  Merle  Oberon- Laurence  Olivier  .  .  Oct.  I5,'37t  52nd  Street   Ian  Hunter-Pat  Paterson  Sept.  24,'37t  (See  "In  the  Cutting  Room."  July  17/37.) Goldwyn  Follies,  The  Phil  Baker-Ritz  Bros  Deo.  25/37t  
Hurricane,  The   Dorothy  Lamour-Jon   Hall  Nov.  IO/37t  (See  production  article,  Aug.  7/37,  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct.  8/37t  
Mutiny  in  the  Mountains  Vivien    Leigh-Paul    Lucas  Nov.  5/37t  
Nothing  Sacred   Carole  Lombard- Fredrie  March.. Nov.  I9.'37t  (See  production  article,  Aug.  21/37,  p.  16.) 
Stand-in   Leslie  Howard-Joan  Blondell  
Storm  In  a  Teacup  (G)  Vivien  Leigh-Rex  Harrison  82. June  12/37 
Walter  Wanger's  Vogues  ef 

1938   (G)   Warner  Baxter-Joan   Bennett. ..  .Sept.  I7.'37t. .  .  108.  Aug.  7/37 (Exploitation:  Aug.  21/37,  p.  74.) 

UNIVERSAL Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Armored  Car  (G)  1004  Robert  Wllcox-Judith  Barrett. ..  .June  20/37  64. Aug.  14/37 As  Good  ss  Married  (G)  1012.  John  Boles-Doris  Nolan  May    9/37  81.  May  1/37 Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.    1/36    64  

Breezing  Home  (G)   1033  Binnie  Barnes-Wm.  Gargan  Jan.  

3
1
/
3
7
 
 
 
 
 
 
 
 
 
 64.  Mar.  27/37 

California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May    2/37  67. Apr.  3/37 

Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov.  

2
9
/
3
6
 
 
 
 
 
 
 
 
 
 61. Dec.  5/36 

Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dee.  

2
0
/
3
6
 
 
 
 
 
 
 
 
 62. Oct.  24/36 

Flying  Hostess  (G)  1023  Judith  Barrett-Wm.  Hall  Nov.  22/30...    .66. Nov.  14/36 (Exploitation:  Dec   5/36.  p.  79;  Feb.  6/37.  p.  74.) 

Four  Days'  Wonder  (G)  1019.  Jeanne  Dante-Kenneth  Howell.  . .Jan.    

3
/
3
7
 
 
 
 
 
 
 
 
 
 

60. Jan.  23/37 Girl  Overboard  (G)  1021  Gloria  Stuart-Walter  Pldgeon..  ..Feb.  

2
8
/
3
7
 
 
 
 
 
 
 
 
 
 58. May  29/37 

I  Cover  the  War  (G)  1016  John  Wayne-Gwen  Gaze..-  July    4/37  68. July  10/37 Left  Handed  Law  (G)  1045...  Buck  Janes   Apr.  18/37  63. May  1/37 

Let  Them  Live  (G)  1035  Nan  Grey-John  Howard  Apr.  

2
5
/
3
7
 
 
 
 
 
 
 
 
 
 73. Apr.  24/37 

Love  in  a  Bungalow  (G)  1009.  Kent  Taylor-Nan  Grey  June  27/37          66.  July  10/37 Love  Letters  of  a  Star  (A) 
1028   Henry  Hunter-Polly  Rowles  No*.    8/36  66.  Nov.  14/36 Luckiest  Girl  in  the  World 
(G)  1014   Jane  Wyatt-Louis  Hay  ward  Nov.  15/36  72. Oct.  31/3* Man  I  Marry,  The  (G)  1026..  Doris  Nolan-Michael  Whalen..  ..Nov.    1/36.  .  ..76. Nov.  7/36 Man  in  Blue,  The  (G)  1020..  Robert  Wilcox-Nan  Grey  May  30/37  67.  May  22/37 Man  Who  Cried  Wolf,  The 
2023   Tom  Brown -Barbara  Read  Aug.  29/37t....66  

Mighty  Trove.  The  (G)  1034..  Noah  Beery.  Jr.- Barbara  Read. .Jan.   
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 69. Apr.  10/37 

Mysterious  Crossing  (G)  1025.  James  Dunn-Jean  Rogers  Dee.  27/36  56. Feb.  13/37 
Night  Key  CG)  1024  Boris  Karloff-Jean  Rogers  May    2/37  67. Apr.  24/37 (Exploitation:  May  22/37,  p.  87.) 

Oh,  Doetor!  (G)  1013  
Edward   Everett   Horton  

May  16/  

37          

67. Apr.  24/37 

(Exploitation:  May  22/37,  p.  87.) 
Reported   Missing   (G)  Wm.  Gargan. Jean  Rogers  Aug.  15/37  63. Aug.  7/37 
Road  Back.  The  (G)  1005. ...  Richard  Cromwell-John  King  Aug.    1/37. ...  103.  June  26/37 (See  production  article.  Apr.  24/37,  p.  16;  exploitation:  July  31/37.  p.  80.) 
Sandflow  (G)  1044  Buck  Jones-Lita  Chovret  Feb.  14/37  58. Feb.  6/37 
She's  Dangerous  1031  Cesar  Romero-Tala  Birell  Jan.  24/37  68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June    6/37   59  
Three  Smart  Girls  (G)  1029..  Deanna  Durbin-Ray  Mllland  Dec.  20/36  84.  Jan.  30/37 (Exploitation:  Feb.  6/37,  pp.  73,  74;  Mar.  13/37,  pp.  78,  82;  Mar.  20/37,  pp.  78,  82; 

Apr.  3/37,  pp.  66.  67;  Apr.  10/37,  p.  94;  Apr.  17/37.  pp.  78.  80,  82;  Apr.  24/37,  p.  94; May  1/37,  p.  82;  May  15/37,  pp.  96,  99.) 
Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan  Apr.  18/37  86. Apr.  3/37 (See  production  article,  Jan.  23/37,  p.  16;  exploitation:  Apr.  24/37,  p.  91:  May  1/37. 

p.  79;  May  22/37,  pp.  86.  87;  June  5/37.  p.  70;  June  12/37,  p.  92;  June  19/37, 
82,  85. We  Have  Our  Moments  (G) 

1017   Sally  Eilers-James  Dunn  Mar.  28/37  67. Apr.  3/37 
West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July   11/37    66  
When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76. Apr.  24/37 Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June    6/37  58  Wings  Over  Honolulu  (G) 
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 Wendy  Barrio-Ray  Milland  May  
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78. May  15/37 

Coming 

Adventure's  End   John  Wayne-Diana  Gibson  
Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  26,'37t  
Black  Aces  2050  Buck  Jones-Kay  Llnaker  Sept.   5.'37t..  ..58  Blonde   Dynamite   Noah  Beery,  Jr.-Dorothea  Kent  Carnival  Queen   Dorothea  Kent- Robert  Wilcox. ..  .Oct.  3/37t  
Idol  of  the  Crowds  2037  John  Wayne-Judith  Barrett  Oct.  I0,'37t  (See  "In  the  Cutting  Room,"  July  10/37.) 
Lady  Fights  Back.  The  2025..  Irene  Hervey-Kent  Taylor  Sept.  I9,'37t. .  . .58  Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  Oct.    I0.'37t  59  Merry-Go- Round  of  1938  Bert  Lahr-Alice  Brady.  Oct.  24/37t  

(See  "In  the  Cutting  Room."  Aug.  14/37.) Mightier  Than  the  Sword  Wendy  Barrie- Walter  Pidgeon  
100  Men  and  a  Girl  2001  Deanna  Durbin-Adolphe  Menjou  .Sept.  I2,*37t..  .  84  (See  "In  the  Cutting  Room,"  July  10/37.) Sudden   Bill   Dorn  Buck  Jones-Evelyn  Brent  
That's  My  Story  Claudia  Morgan-Wm.  Lundlgan  .  .Oct.  3l/37t  (See  "In  the  Cutting  Room."  July  3/37.) Trouble  at  Midnight  Noah  Beery,  Jr.-Cath.  Hughes  

VICTORY 
Title 

Cheyenne  Rides  Again. Filed  af  the  Trail  

Running  Time Rel.  Date .Jan.  7/37 
.May  1/37. 



HERE  ARE  THE  ACTUAL  D/ 

FIRST  WEEK  AT  THE  RADIC 

CITY  MUSIC  JfAtU/  Jl 

IH  Ml  EH  BAXTER 

jonn  BEnn ett 

ti^M  1938 IX  TECHNICOLOR 

HELEN  VINSON-MISCHA  AUER-ALAN  MOWBRAY-JEROME  COWAN 
MARJORIE  GATESON  •  DOROTHY  McNULTY  •  ALMA  KRUGER  •  POLLY  ROWLES 

THE  WALTER  WANGER  MODELS  PHOTOGRAPHED  GIRLS  IN  THE  WORIO" 
Directed  by  IRVING  CUMMINGS 

Original  Screenplay  by  Samuel  and  Bella  Spewack  •  Released  thru  United  Artists 



f- BY- DAY  RECEIPTS  OF  ITS 



74 MOTION    PICTURE  HERALD September    4,  1937 

(THE  RELEASE  CHAET--CCNT»E) 
Running  Tim 

T,,le  Star  r,I.  D,te      Minutes  Reviewed 
WH  Fl*t«   Herman  Brlx-Jeanne  M artel  July  1/37  ■•   Tom  Tyler-Jerry  Berth  May  1/37  

to*  Range  Tom  Tyler-Beth  Marlon  Nov.  28/36  Silk*  and  Saddles  Herman  Brlx-Toby  Wing  Dee.  14/36  Sky  Racketeers   Herman  Brix-Joan  Barclay  Sept.  l/37t  T*»  Minutes  to  Play  Herman  Brlx-Jeanne  Martol  Nov.  2/36  Coming 
Brother*  of  the  West  Tom  Tyler   
Lost  Ranch   Tom  Tyler   '.'..."..!'......... Orphans  of  the  Peeos  Tom  Tyler   Roaring  Motors   Herman  Brlx   
Winning  Stroke,  Tho  Herman  Brlx   

WORLD 

WARNER  BROTHERS 

.115.  Oct. 
90;  Nov. 

'37. 
(See  also  First  National)  Running  Time Title  Star  Rel.  Date  Minutes 

«"•  (A)   106  Kay  Francis-Errel  Flynn  June  

26/37          73. Apr, 

(See  production  artlele.  Mar.  6/37.  p.  16.) 
Black  Legion  (A)  108  H.  Bogart-E.  O'Brien-Moore  Jan.  30/87  83. Jan. (Exploitation:  Jan.  16/37.  p.  76;  Mar.  13/37.  pp.  80.  83;  Mar.  20/37,  p.  82;  Mar. 

P.  79;  Apr.  3/37,  p.  66:  Apr.  10/37,  p.  95;  July  17/37,  p.  89.) 
Blazing  Sixes  129  Dick  Feran- Helen  Valkls  June  12/37    55  
California  Mall  930  Dick  Foran-Linda  Perry  Nov.  14/38   56  

Call  It  a  Day  (G)  113  Olivia  de  Havillahd-I.  Hunter. . .Apr.  

17/37          
89. Mar. 

Charge  of  the  Light  Brigade 
<G>  901    Errol  Flynn-O.  de  Havlltand  Nov.  7/36 

(See  production  article,  July  25/36,  p.  16:  exploitation:  Nov.  14/36,  p.  9 
p.  Ill;  Jan.  15/37,  p.  78;  Jan.  23/37,  p.  78:  Feb.  6/37,  p.  74:  Apr. Apr.  10/37,  p.  92.) 

Devil's  Saddle   Legion,  The 130   Dick  Foran-Anno  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Glenda  Farrell- Barton  MacLane.  .June  19/37  Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan. ..  .Aug.  21/37  

(See  "In  the  Cutting  Room,"  Apr.  10/37.) 
Fugitive  In  the  Sky  (G)  120..  Jean  Muir-Warren  Hull  Nov.  28/36.  58. Oct. 
God's  Country  and  the  Woman (G)  105   George  Brent-Beverly  Roberts.  . .Jan.   16/37  85. Deo. (Exploitation:  Feb.  13/37,  pp.  84,  85;  Feb.  27/37,  p.  80.) 
Go  Getter,  The  (G)  115  George  Brent-Anita  Louise  May  22/37  92. June 
Great  O'Malley,  The  (G)  110..  Pat  O'Brien-Sybil  Jason  Feb.  13/37  71. Dee. (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson- Bette  Davis.. .May  29/37. ...  101 . May (Exploitation:  June  5/37,  p.  64.) 
King  and  the  Chorus  Girl  (G) 

■  04   Fernand  Gravet-Joan  Blondell. . .  Mar.  
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95.  Mar. 

(Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37,  p.  79;  June  26/37,  p.  118.) 

24/36 21/36. 
p.  65; 

60. June  12/37 

31/36 
26/36 
19/37 12/36 

Land he  Law  128  Dick  Foran-Linda  Perry  
Marry  the  Girl  (G)  116  Hugh  Herbert-Mary  Boland. 
Melody  for  Two  (G)  117  James  Melton- Patricia  Ellis. Midnight  Court  (G)  124  Ann  Dvorak-John  Litel  

(Reissue) 
Polo  Joe  (G)  III  Joe  E.  Brown-Carol  Hughes  
Public  Wedding  126  Jane  Wyman-Wllliam  Hopper... Ready,  Willing  and  Able  (G).  Lee  Dlxon-Ruby  Koeler  (Exploitation:  May  1/37.  p.  78.) 
Singing  Marine.  The  (G)  101.  Dick  Powell-Doris  Weston  (Exploitation:  July  24/37,  p.  80.) 
Slim  (G)    114  Pat  O'Brien-Henry  Fonda  Smart  Blonde  (G)  122  Glenda  Farrell -Barton  MacLane 
Varsity  Show   (G)   Dick  Powell-Fred  Waring  (See  production  article,  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Mirlr-Gordon  Oliver  

Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland... 
Don't  Pull  Your  Punches  (G) '23   Barton  MacLane- June  Travis  
Expensive  Husbands   Beverly  Roberts- Patrie  Knowlet. 

(See  "In  the  Cutting  Room,"  July  31/37.) 
Love  Is  On  the  Air  Ronald  Regan-June  Travis  
Missing  Witnesses   Dick  Powell-Jean  Dale  On*   More  Tomorrow  Dick    Foran-June  Travis  
Over  the  Goal  William  Hopper-June  Travis... 
Patient  in  Room  18,  The  Ann  Sheridan-Patric  Knowles. . Perfect  Specimen,  The  Errol  Flynn-Joan  Blondell  

(See  "In  the  Cutting  Room,"  July  3/37.) 
Shi  the  Octopus  Hugh  Herbert-Marcla  Ralston.. 
She  Loved  a  Fireman  Dick  Foran-Ann  Sheridan  
Submarine  D-l   Pat  O'Brien-George  Brent..... 
They  Won't  Forget  (A)  Gloria  Dickson-Claude  Rains... (See  production  article,  "The  Deep  South,"  May  8/37,  p. 
Tonight's  Our  Nlgbt  Claudette  Colbort-Charle*  Beyer. Wine,  Women  and  Horses  (G).  Barton  MacLane-Ann  Sheridan. 
Without  Warning  218  Boris    Karloff-Marie  Wilson... 

19/36.. ..55.  Nov. 14/36 
13/37.. ..54  

July 

14/37 
1/37.. ..60. Jan. 16/37 .Mar. 6/37.. .60. Mar. 13/37 

12/36 .69. July 30/32 
.Dee. 

5/36.. 
..65. Sept. 26/36 .July 

10/37.. ..58  .Mar. 6/37. . ..93. Fab. 6/87 July 

3/37.. 
.105. July 10/37 

.June 12/37.. 
..80. July 

3/37 .Jan. 2/37. . ..59.  Dee. 6/36 .Sept. 4/37t. 
*I26.Aus. 

21/37 
13/37 

.'60.  Jan.  30/37 

*90. June  19/37 

I  l.'37t  64. July  24/37 

WILLIAM  STEINER 
Title  Star 

From  Nine  to  Nln*  Ruth  Roland-Roland  Drew. I  Cover  Chinatown  Norman  Foster   
Masquerade  in  Vienna  (A)  Paula  Wessely   

Running  Time 
Rel.  Date      Minutes  Reviewed De*.  21/36  6rls  
Nov.   18/36  7rls  
Jan.  28/37  95. Feb.  13/37 

Title 
My  Song  of  Love.... Slalom  (G)   
Treno  Popularo   

.Tito  Schlpa  ... 
,  Skiing  Film  ... .  Italian  Feature 

Rel.  Date      MlautM  Reviewed .Mar.  91/37  76  
.Dm.  15/36  66. Jan.  23/37 ■  Do*.  25/36    62  

Coming 

Llf*  and  Love*  of  Beethoven. Love  on  Ski  Is  Monks.  The  
Ninety  Degrees  South  Seeond  Bureau   
Secrets  of  Stamboul  

.Will  Fyffe  .... 

.  Italian  Feature .Tito  Schlpa  .... .  Slmone  Borriau 
,  Harry  Baur  . . . .  Walter  Rimll  .. 
Antarctic  Film   
Jean  Murat- Diana  Korene. Valerie  Hobson   
Constant  Remy-Pola  lllery. Basil  Wright   
Simone  Borriau   

OTHER  PRODUCT  (FOREIGN) 

Dlst'r 

Date 
Time 

Inutes  Reviewed  Juno  26/37 
1 03.  Apr.  3/17 
.M.Apr.  10/37 .73. July  10/87 .98. Oct.  8/36 
.82.  Fib.  26/37 
.80.  Aug.  14/37 

15/87 14/37 
27/37 
5/36 13/37 

Title  Star 
Angel's  Pit.  The  (A)  Amedo  Nazzarl   Amphytrion  (A)   Henri  Garat   Globe   Mar.  23/37. Beethoven  Concert*  (G)...V.  Gardln   Amklno   Mar.  23/37. 
Big  Fella  (G)  Paul   Robeson   British  Lion  Carnival  in  Flanders  (A) . .  Francoise  Rosay..      American  Tobls.  .  .Sept.  22/36. 

(Reviewed  under  the  title,  "La  Kermesse  Herolqua.") Dominant  Sex.  The  (A) ...  Phillips  Holmes  ....Assoc.  British  
Edge  of  the  World,  The (A)   Finlay  Currle   British  I.  E.  Co  Emil  Und  Die  Dotektlvo. ..  Fritz  Rasp   International   
Episode  (A)   ..Paula  Wessely   Metropolis   May  15/37. 
Eternal  Mask.  The  (A) . . .  Mathlas  Wleman. . . .  Mayer- Burstyn. . . .  Jan.  12/37. Farewell  Again  (G)  Leslie  Banks   United  Artists  
Flying  Doctor,  The  (G) ...  Charles  Farrell  20th  Century- Fox  Fury  Over  Spain  (G)  Modern  Film  
Gang  Show,  The  (G)  Ralph  Reader  General   Glamorous  Night  (G)  Mary  Ellis  Assoc  British  
Gobsek  (A)   Leonid  Leonidov. . . . .  Amkino   Golem,  The  (A)  Harry    Baur   Metropolis   Mar.  20/37.. 
Great  Call,  The  (G)  Camlllo   Pilotto  United  Artists  
Gypsy  (A)   Roland  Young  Warner   
It  Isn't  Done  (G)  Cecil  Kellaway  British  Empire  It's  You  I  Want  (A)  Seymour  Hicks  British  Lion  Janoslk  CG)   Pal*  Bielik   French   Nov.  24/36.. (Exploitation:  May  22/37,  p.  86.) 
Klmlko  (A)   Sachiko  Chlba  International   Apr.  12/37.. 
King's  People.  The  (G) . . .  John  Drlnkwatar. . . .  Mindlln   May  11/37.. La  Damigella  di  Bard 
(G)   E.  Gammatiea  Artl«tl  

La  Grand*  Illusion  (A). ..Jean  Gabln  Realization  d' Art  Clnematographlqua   
Last  Night.  Th*  (G)  I.  R.  Peltser  Amklno   Apr.  27/37.. Late  Mattia  Pascal.  Tho 
(A)   Pierre  Blanchar  

Les  Petlts  (G)  Alle*  Tisset  Franco-American  . .  Dm.  29/36.. 
Let's  Make  •  Night  if  It..  Buddy  Rogers   Asm.  British  Mademoiselle  Docteur  (A).Dita  Parlo   United  Artists  Merry  Comes  to  Town  (G).Zasu  Pitts  Sound  City  Mill  an  tho  Floss.  The 
(G)   Frank  Lawton  National   Moonlight  Sonata  (G)  Paderewskl   United  Artists  

Ora  Pone  lane  (G)  Chueho  Selerzane  Prod.  Sorla  Orphan  of  tho  Wilderness.  G wen  Munri   British   Eopln. . . Jan.  20/37.. 
Our  Fighting  Navy  (G)...H.  B.  Warner  General   Pagllacel  (G)   Richard  Taubor  United  Artists  (See  production  artlele.  Jan.  8/87,  ■.  18.) 
Pearls  of  tho  Crown  (A)..Saseha  Gultry   Foots   
Pope  Le  Moke  (A)  Jean  Gabln   Pari*  Film  Prisoners  (G)   A.  I.  Chaban  Amkin*   Feb.  16/37. 
Pygmalion  (G)   Lily  Beuwmeester. . .  Filmex  Clnetone  
Razumov  (G)   Pierre  Fresnay  Garrison   Mar.  8/37. 
Revolutionists  (G)   V.  V.  Sehukln  Amklno   Dec.  '36. "Said  O'Reilly  to  McNab" 
(G)   Will  Maheney  Gainsborough- GB   

Sensation  (A)   John  Lodge   W ardour   Silver  Blaze  (G)  Arthur  Wontner  Assm.  British  
Sol  Over  Danmark  (G). . . .  Henrik  Malberg  Apr.  13/37. 
Southern  Mail  (A)  Rlehard-Wllm   Solar   
Spain  In  Flames  (A)  Amklne   Jan.  28/37. 
Thank  You,  Madam  (G) . . .  Jan   Kiepura   American  Tobls.  ..Apr.  26/37. Thirteen,  The  (A)  Ivan    Novoseltsov. . ..  Amklno   
30  Seconds  of  Love  (G)...EIsa  Merlin!   E.  J.  A  
Thls'll  Make  You  Whistle 
(A)   Jack  Buebanan  Wlleax   78. Jan.  9/37 

Tsar  to  Lenin  (A)  Lenauer  Intern'l. . . Mar.   6/37.  ..68. Mar.  27/37 
Wave,  The  (G)  Native  Cast   Garrison   Apr.  20/37. .  .60.  May  1/37 
White  Squadron  (G)  Antonio   Centa  E.  N.  I.  C  85.  Dee.  26/36 
World's  In  Love,  The  (A).  Marta  Eg  north  Viennese   May    18/37.  ..90. May  29/37 
Yiddle  with  His  Fiddle....  Molly  Picon   Sphinx   Doc.  31/36  

.90. Juno  8/87 

.70. Jan.  23/87 .80.  May  22/37 

.92.  DM.  19/38 .55.  Aug.  14/37 ...May  1/37 .80.  May 

.74. Aug. 
88.  Mar. .90.  Dec. 

 Feb. 
.90. Mar.  27/37 
.70. Nov.  21/36 

..82.  Dei.  8/36 
.73. Apr.  24/87 .70.  May  22/37 
.85.  Jan.  9/87 
120. July  3/37 .90. May  8/37 
....Apr.  10/87 
.90.  Jan.  23/37 .80. July  10/87 
105.  May  1/87 
.77. June  5/37 
.90.  Feb.  IVS7 
.90.  Mar.  13/37 
105. May  15/87 .85.  Mar.  6/87 
.75.  May  8/87 

.90.  Feb.  6.  "37 115  Jun*  5/87 
1 00.  Mar.  26/87 .93. Feb.  87/87 
....Apr.  17/87 
.95.  Mar.  27/37 
100.  Fib.  6/97 

.84. July  17/37 

.75. Jan.  23/87 

.70.July  17/37 

.73. Apr.  24/37 100. Fib.  20/37 

.63.  Feb.  13/37 

.85.  May  1/37 

.85. July  17/37 

.80. Jan.  2/37 



WE  THOUGHT  LAST 

WEEK  WAS  BIG... 

THIS  WEEK  ITS 

The  "success  story' 

of  a  great  picture 

sweeping  the  country 

. . .  Now 

in  general  release! 

BOX-OFFICE  RECORDS  ARE  WRITING  THIS  ADVERTISING 



ASK  THESE  EXHIBITORS 

Hal  Neides  wires  from 

FRISCO 

"HORIZON"  SMASHES  ALL  ORPHEUM  THEATRE 

OPENINGS  .  .  .  BUILDING  SENSATIONALLY!  THIS 

IN  FACE  OF  12-WEEK  ROAD-SHOW  THERE! 

v  George  Landers  flashes  from 

HARTFORD 

THAT  BUSINESS  AT  LOEW'S  IS  TOPS,  WHICH  IS 

AMAZING  IN  VIEW  OF  THE  PREVIOUS  SMASH  ROAD- 

SHOW ENGAGEMENT  IN  THIS  TOWN! 

OPENING  TWICE  AS  W^E-S^dde^in  "DEEDS"  TOPPED 

BIG  AS  "DEEDS"!  BINGHAMTON,  N.  Y.  BY  100  PERCENT! 

WITH  A  SECOND  DAY  STILL  s-R-°'  SMASH  IN  SPITE  AND  BUSINESS  BUILD- 

BIGGER  IS  THE  GRAND  OE  RAINY  WEATHER  !  ING  HANDSOMELY  ARE 

AND  GLORIOUS  NEWS  PDmA(nc  flPr,  „,«  THE  GLAD  TIDINGS  IN 

COMING  FROM  THE....  CROWDS  ACCLAIM  PIC-  /\  WIRE  FROM  THE  .  .  . 
—Palace,  Worcester,  Mass.      TURE  AS  MAGNIFICENT!      —Palace,  Youngstown,  Ohio 

THESE  ARE  ONLY  THE  FIRST  ENGAGEMENTS  OF  THIS  PICTURE 



WHO  HAVE  PLAYED  IT! 

Ed  Miller  comes  through  from 

CLEVELAND 

WITH  THE  NEWS  THAT  THE  OPENING  AT  THE 

HIPPODROME  WAS  A  SMASH,  WITH  SUBSEQUENT 

RECEIPTS  TOPPING  UNFORGETTABLE  "MR.  DEEDS"! 

A I  Sobler  announces  from 

SAN  DIEGO 

THAT  SENSATIONAL  GROSSES  25  PERCENT 

GREATER  THAN  "DEEDS"  WERE  PILED  UP  AT  THE 

SPRECKLES  WHICH  PLAYED  THE  ROAD-SHOW! 

ANK  CAPRA'S 

MIGHTIEST 
PRODUCTION RONALD  COLMAN 

OST  HORIZON 

E  WYATT  •  JOHN  HOWARD  •  MARGO  •  THOMAS  MITQHELL 

W.EVERETT  HORTON  •  ISABEL  JEWELL  -  H.B.  WARNER  •  SAM  JAFFE 

From  the  novel  by  James  Hilton  •  Screen  play  by  ROBERT  RI 



NEW-STYLE  CHAPTER  PLAY  SMASH 

IN  ACE... FIRST-RUN  THEATRE! 

BALTIMORE 

FIRST-RUN 

r 

1 

Tiie  Tiger  Man 
REGINALD  DENNY  •  CHARLOTTE  HENRY  •  ESTHER 
RALSTON  •  WILLIAM  BAKEWELL  •  CLARENCE  MUSE 

Produced  by  Louis  Weiss 
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SHCET 
EILMS 
{Numbers  immediately  follow- 

ing title  designate  date  re- 
newed; for  example,  (8-1-36) August  1,  1936.1 
CELEBRITY 

Title                           Rel.  Daie  Mln. 
COMICOLOR  CARTOONS 

Happy  Days   Sept.30,'36  
COLUMBIA Title  Rel.  Date  Mln. 

BROADWAY  COMEDIES 
Ay  Tank  Ay  Go  (1-23-37) .  Dec.  4/36.16'/,.. (All  Star) 
Back  to  the  Woods  May  14/37.  I9'/j.  . (3  Stooges) 
Bury  the  Hatchet   (8-21 -37)  .Aug.  6/37.19  
Calling  All  Doctors  July  22/37.19'/,.. 
Dizzy  Doctors  (4-17-37) ....  Mar.  19/37. 17'/.. . (3  Stooges) 
Fibbing  Fibbers  ( 12-5-36) . Oct.  19/36.18  Walter  Catlett 
Free  Rent  (1-30-37)  Dec.  20/36. 18. .. . 

(All  Star) From  Bad  to  Worse  June  4/37.17  Charlie  Chase 
Goofs  and  Saddles  July  2/37.17'/!.. Grand  Hooter  (6-5-37)  May  7/37. 1914.. Charlie  Chase 
Grips,  Grunts  and  Groans.. Jan.  15/37.19  

(3  Stooges)  (3-27-37) Knee  Action  (2-27-37)  Jan.  9/37.17.... Andy  Clyde Lodge  Night   June  11/37.18.... 
Andy  Clyde Love  Comes  to  Mooneyvlllj. Nov.  14/36.18.... 
(1-2-37) 

My  Little  Feiler  May  21  .'37. 18. .. . Andy  Clyde 
New  News  (4-17-37)  Apr.  1/37.17'/,.. 

(Collins-Kennedy) Oh,  Duchess  (11-21-36)...  .Oct.  9/36.17.... Polly  Moran Sailor  Maid   Feb.  12/87.19.... 
Polly  Moran 

Slippery  Silks  (2-20-37) ...  Dec.  27/36. 17'/,. . (3  Stooges) Stuck  in  the  Sticks  Mar. 26/37. 18.... Andy  Clyde 
Super  Snooper,  The  Feb.  25/37. 19'/,.. El  Brendel 
Three  Dumb  Clucks  Apr.  17/37.17.... 

(3  Stooges) Wrong  Miss  Wright,  The. .  June  18/37. 17. .. . Charlie  Chase 
COLOR  RHAPSODIES 

Birds  in  Love  (1 1-14-36) .  .Oct.  28/36. .7ft. 
Ben  Ben  Parade  Nov.  26/36.  .8'/,. . Bey  and  Hli  Dog,  A 
(1-9-37)   Dec.  23/36. .7.... 

Fexy  Pup,  The  (8-5-37)... May  21/37.. 6'/i.. Gifts  from  the  Air  Jan.    1/37.. 7ft.. Indian  Serenade   July  16/37.. 8.... 
Let's  Go  (4-17-37)  Apr.  10/37.  .7'/i . . Merry  Mannequins  Mar.  19/37.  .6ft. . 
Merry  Mutineers  (1 1-7-36)  .Oct.   2/36. .7.... 
Mother  Hen's  Holiday  May  7/37.. 7.... Novelty  Shop,  The  (9-5-36).Aug.  15/36.. 7.... Scary  Crows   Aug.  20/37  
Skeleton  Frolic  (2-20-37).  .Jan.  29/37.. 7'/,.. 
Spring  Festival  (8-21-37)  .Aug.  6/37. .8.... Stork  Takes  a  Holiday,  The.  June  1 1/37.. 8.... Swing,  Monkey,  Swing  Sept.  10/37  
Two  Lazy  Crows  (1 1-28-36) .  Nov.  26/36.  .7  

COLUMBIA  TOURS 
Geld  Quest  of  the  Ages 
(2-27-37)   Jan.  28/37.10.... Fifty  Years  of  Barter  May  28/37. .9ft. . 

Haiti's    Black  Napoleo* (8-21-37)   Aug.  6/37. .9.... Pirate  Parts  of  the  Car- 
ibbean  July  2/37.. 9.... 

"  hen  the  West  Was  Young (3-20-37)   Mar.  12/37.  .9.... 
COURT  OF  HUMAN  RELATIONS 

Runaway  Marriage,  The 
(1-16-37)   Dec.  18/36.11.... Wedding  Deal,  The  Feb.  26/37. lift.. 

FEATU  RETTES 
Community  Sing  (No.  1) 
(2-27-37)   Jan.  17/37.10.... 

Title  Rel.  Date  Mln. 
ity  Sing  (No.  2)... Feb.  19/37.11.... Community  Sing  (No.  3) 

(6-5-37)   May  20/37.10  
Community  Sing  (No.  4)..  June  18/37.10'/,.. Community  Sing  (No.  5) ..  .July  24/37. 10'/,. . Herald  of  the  Skies  Apr.  2/37. .9'/,.. Story  of  Norton  I,  Emperor of  the  United  States 
(2-6-37)   Dec.  18/36. .9.... HAPPY  HOUR 

Goose  Girl.  The  May  30/37.  .3  rls. Old  Woman  in  the  Woods, 
The   Apr.  23/37.. 3  rls. KRAZY   KAT  CARTOONS 

15.  Krazy's  Newsreel (11-7-36)   Oct.  24/36.  .7.... 
16.  Merry  Cafe   (I -23-37) ..  Dec.  26/36.  .7.... 
17.  Lyin'    Hunter,  The (3-27-37)   Feb.  12/37.. 7.... 
18.  Krazy's  Race  of  Time (6-26-37)   May   6/37.  .7.... 19.  Masque  Raid,  The  June  25/37.  .7  NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills  (2-13-37) ..  .Jan.  22/37.. 9.... 
Fit  to  Win  (6-12-37)  May  7/37.. 9'/,.. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  In  the  Water 
(4-17-37)   Apr.  10/37.10.... Future  Stars   Aug.  30/37  

Golf  Magic   Aug.  16/37  
Plane  Devils  (1-9-37)  Nov.  28/36.  .9'/, . . Riding  the  Waves  June  4/37.10.... 
Scrambled  Legs  (3-27-37) ..  Feb.  22/37.  .9. .. , Skiing  Is  Believing 
(11-14-36)   Oct.  26/36.10.... Sport  of  the  Seasons  June  25/37.. 9.... 

Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37.. 9.... SCRAPPY  CARTOONS 
I  Want  to  Be  an  Actress. .  .  Nov.  28/36.  .7. .. . 
Dizzy  Ducks  (12-19-36) ...  .July  18/37.  .6'/, . . 
Puttin'  Out  the  Kitten  Mar.  26/37.. 7  
Scrappy's  Band  Concert  Apr.  29/37. .7.... 
Scrappy's  Music  Lesson  June  4/37.. 7  SCREEN  SNAPSHOTS  (New  Series) 
No.    2— (11-21-36)   Oct.  23/36.10.... No.    3— (1-9-37)   Nov.  28/36.10.... No.    4— (2-6-37)   Dec.  18/36.10.... 
No.    5—  (2-27-37)   Jan.  22/37.10.... No.    6—   Feb.  19/37.10.... 
No.    7—   Mar.23,'37..9'/,.. No.    8— (5-29-37)   Apr.  30/37.  .9ft . . 
No.    9—   May  22/37.10.... No.  10—   June  4/37. .9.... 
No.  II—   June  25/37.10'/,.. No.  12—   Aug.  13/37  
No.  13—   Sept.  10/37  

SPECIAL Belgium  (3-6-37)   Dee.  25/36.. 8ft.. Castle  Town  of  France 
(2-20-37)   Nov.   1/36.  .8'/, . . Old  Paris  and  Berne 
(2-20-37)   Dee.  18/36.  .8'/,.. 

DuWORLD Title  Rel.  Date  Mln. 
Story  of  the  Rose,  A 
(1-16-37)   10.... 

Sus-TI  Ka  (12-19-36)  10  Utah  Picture  Book 
(1-9-37)   10.... 

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Mln. 
SONG  AND  COMEDY  HITS 

Dental  Follies  (4-10-37) ...  Feb.  26/37.  II ... . Gifts  In  Rhythm   Oct.  23/36.10.... 
Pink  Lemonade  (9-24-36) ..  .Sept.  18. '36. 1 1  Play!  Girls   Nov.  6/36.11  
Pot  Luck  (8-14-37)  Aug.  6/37tll  
See  Uncle  Sol  (2-6-37)  Jan.  29/37.11.... 
Strike!  You're  Out  (1-9-37) .  Dec.  11/36.11.... TERRY-TOONS 
Big  Game  Hunt,  The  Feb.  19/37. .7.... 
Book  Shop.  The  (1-30-37) ..  Feb.  5/37.  .6  Bug  Carnival  (4-17-37)  Apr.  16/37.. 7  
Bully  Frog.  A  (i 0-1 0-36) . . Sept. 1 8/36.  .6. . . . Cleaning   Day   Sept.l7/37t. I  rl.. Farmer  Al  Falfa  In  the 

Health  Farm   Sept.  4/36.. 6.... Farmer  Al  Falfa  In  Trailer 
Life   Aug.20,'37t.6.... 

Farmer  Al    Falfa's  Twen- tieth Anniversary   Nov.  27/36.. 7.... Flying  South   Mar.  19/37.  .7. .. . Homeless  Pup,  The  July  23/37.. 7.... Kiko  Foils  the  Fox 
(11-7-36)    Oct.    2/36.. 6....  < 

Title  Rel.  Date  Mln. 
Kiko  the    Kangaroo   In  a 

Battle  Royal  (I  I -21  -36) .  .Oct.  30/36. .7. . . Kiko  the   Kangaroo  in 
Skunked  Again   Dec.  29/36.  .7... 

Hay  Ride,  The  Apr.  2/37.. 6... Mechanical  Cow,  The  June  25/37.  .7. . . Ozzie  Ostrich  Comes  to 
Town   May  28/37.. 7... Paper  Hangers,  The 
(8-14-37)   July  30/37. .7... Pink  Elephants   July  9/37. .7... 

Play  Ball   June  II, "37. .6... Puddy  the  Pup  In  Cats 
in  a  Bag  (12-26-36).  ...Dec.  11/36. .7... 

Puddy's  Coronation   May  14/37. .7... Puddy  the  Pup  In  Sunken 
Treasures   Oct.  16/36.  .6... Red   Hot  Music  Mar.  5/37.. 6... Robin   Hood   in  an  Arrow 
Escape  (11-21-36)   Nov.  13/36. .7... Salty  McGuire   Jan.   6/37. .7... School  Birds   Apr.  30/37.. 7... Tin  Can  Tourist,  The 
(2-6-37)   Jan.  22/37. .7... Villain  Still  Pursued  Her, 
The   Sept.  3/37M  rl. 

TREASURE  CHEST 
Chesapeake   Bay  Retriever, 
The  (12-26-36)   Dec.  13/36.11... Crystal   Ballet   May  28/37.1 1.. . 

Feminine  Form  (8-29-36) .  .Aug.  7/36.10... How  to  Ski  Aug.  20/37tll... Krazi- Inventions  (10-31-36)  .Oct.  9/36.11... 
Legend  of  the  Lei  (I -2-37) . Dec.  4/36.11... Nature's  Songsters 
(9-23-36)   Sept.  4/36.. 8... Ornamental  Swimming   June  4/37.10... 

Private  Life  of  the  Gannets.Sept.tO/37t  
Songs  of  the  Danube  May  7/37.. 9... Sports  in  the  Alps 
(10-10-36)   Sept.ll/36..9... 

Symphony  in  Snow 
(11-7-36)   Oct.  16/36. .9... TWO-REEL  COMEDIES 

Affairs  of  Pierre,  The 
(7-31-37)   Aug.  6/37tl9... 

Amuse  Yourself   Nov.  27,"36.20. . . Any  Old  Port  (1-2-37)  Nov.  6/36.18... 
Bashful  Ballerina   Sept.l7,'37t  Big  Courtship,  The  Fob.  19/37.17... 
Chemist,  The  (9-24-36) ...  .Oct.  9/36.19... 
Comic  Artist's  Home  Life (4-3-37)   Apr.  9/37.18... Ditto   Feb.  12/37.17... Freshies   May  7/37.17... 
Fun's   Fun   (2-6-37)  Feb.  5/37.19... Girls  Ahoy!   June  11/37.17... Hamlet  and  Eggs  June  18/37.16... Her  Accidental  Here  May  21/37.17... 
Hlgh-C  Honeymoon   Jan.  1/37.21... His  Pest  Girl  Apr.  30/37. 18. . . 
Hl-ya  Doc?   Apr.  23/37.20... Holding  the  Bag  May  14/37.19... Hold  It   Jan.  29/37.17... Jail  Bait   Jan.  8/37.19... 
Just  the  Type  Dee.  4/36.20... 
Love  in  Arms  May  28/37.18... Love  Nest  on  Wheeli  Mar.  26/37. 18. . . Man  to  Man  Feb.  26/37.17... 
Melody  Girl   Apr.  16/37.17... 
Mixed  Magic  (12-9-36)  Nov.  20/36. 17. . . Modern  Home  (I  I -28-36) ...  Nov.  13/36.19... Montague  the  Magnificent 
(8-14-37)   Aug.  27,'37tl7... Off  the  Horses  (4-10-37) ...  .Mar.  5/37.19... Pixilated   Mar.  19/37.18... 

Practically  Perfect  (1-30-37).  Jan.  15/37.21... 
Rah  Rah  Rhythm  (I  I -21-36)  .Oct.  23/36.18... 
Ready  to  Serve  (4-10-37) ...  Mar.  12/37. 15. . . 
Screen  Test,  The  (12-19-36).  Dee.  13/36.19... 
Slacks  Appeal   Aug.  1 3.*37tl9  Smart  Way,  The  
Spring  Is  Here  Oct.  30/36.20... Sweeties   Sept.  3/37tl5... 
That's  the  Spirit  June  25/37. 17. . . 
Timid    Ghost,   The  Sept.24.'37t  Transatlantic  Love  Doc.  25/36.20... Uncle  Sol  Solves  It  , 
Who's  Crazy?   Aug.  20,'37t  Whose  Baby  Are  You? 
(11-7-36)   Oct.  2/36.18... Will  You  Stop!   Sept.l0/37t  

HOFFBERG 

Title  Rel.  Date  Mln. Floridian  Curiosities 
(5-29-37)   Jan.  10/37.11.. 

Hollywood  Magic  (5-29-37)  10.., In  Shanghai  (6-5-37)  July  18/37. It.. Isle  of  Paradise  jHly  30/37.2*. . 
Spanish  Interlude,  A  June  15/37  Sport  of  Flying  Sept.12/36  

IMPERIAL 
Title  Rel.  Date  M EDGAR   GUEST   POETIC  GEMS 

Old  Prospector,  The  
Early  In  the  Mornin'  NOVELTIES 
Nero   

PORT  0'  CALL City  of  the  Sun  9. Last  Resort   9. 
Seventh  Wonder   9. WORLD   IN  COLOR 
Beneath  Coral  Seas  8. 
Dream  Harbor   8. 
Under  the  Southern  Cross  8. 

MGM 
Title Rel.  Date  Mln. 

CRIME  DOESN'T  PAY No.    9— Torture  Money (2-27-37)   Jan.  2/37.20.. 
No.  10— It  May  Happen  to 
You  (8-14-37)   June  5/37.21.. 

No.  II— Soak  the  Poor  Aug. 21/37. 16. . FITZPATRICK  TRAVEL  TALKS 
Colorful   Bombay   (5-8-37)  8.. Colorful  Islands  (I -2-37) ...  Nov.  14/36.  .9. . 
Glimpses  of   Java  and Ceylon    (4-10-37)   Mar.  6/37. .9.. Floral  Japan   July  24/37.. 8.. 
Glimpses  of  Peru  
Hong  Kong,  Hub  of  China (6-26-37)   May    1/37. .8.. India  on  Parade  Feb.  6/37.  .9.. Oriental  Paradise   Nov.  14/36.. 8.. 
Picturesque  South  Africa (2-20-37)   Jan.    9/37.. 9.. 
Quaint  Quebec   Sept.  12/36.  .9. . 
Rocky  Mountain  Grandeur 
(7-24-37)   June  26/37.. 8.. Serene  Slam  (6-26-37)  May  29/37.  .9. . Yellowstone  Park 
(12-19-36)   Oct.  24/36.. 9.. 

HARMAN-ISING 
(Happy  Harmonies) 26 —  Pups'  Christmas (12-26-36)   Dec.  12/36. .8.. 

27—  Circus  Daze   Jan.  16/37.. 9.. 
28—  Swing  Wedding   Feb.  13/37.. 8.. 29 —  Bosko's  Easter  Eggt 
(4-3-37)   Mar.  20/37.. 8.. 

30—  Bosko  and  the  Pirates (5-8-37)   May   1/37.. 8.. 
31—  Hound  and  the  Rabbit, The  (6-26-37)   May  29/37.  .8. . 

Title  Rel.  Date  Mln Baltimore,  Home  of  WaUy 
Simpson   

Bamboo  (5-29-37)   July  16/37.10. 
Broadway  Dance  Parade. ..  .June  15/37. 10. 
Busy  Spots  In  Florida  Jan.  20/37.12. 

(8-14-37)   July  10/37.. 9. 
No.  33 — Bosko  and  the Cannibals   Aug.  28/37. 10. M-G-M  MINIATURES 
Great  American  Pie  Com- pany  Nov.  9/36.11. 
Have  Ceurage  (7-24-37)... .June  12/37.10. Hollywood:  Second  Step 
(2-20-37)   Dee.  5/36.10. 

How  to  Be  a  Detective (1-23-37)   Oct.  17/36.. 9. 
How  to  Vote  (9-5-36)  Sept.  5/36.10. Pacific  Paradise   
Romance  of  Digestion  Mar.  13/37.11. What  Do  You  Think?  Jan.  23/37.10. 

MUSICAL  COMEDIES 
Carnival  In  Paris  (6-26-37).  May  29/37.21. Girl's  Best  Years,  A 
(2-20-37)   Dec.  25/37.19. Hollywood  Party  (5-8-37) ..  .Apr.  3/37.21. 

No  Place  Like  Rome (11-7-36)   Sopt.26 
Some  Time  Soon  (4-10-37) .  Mar.  6 Violets  in  Spring  (9-5-36).  Sept.  5 OUR  GANG 
Fishy  Tales   Aug.  28 
Glove  Taps  (4-10-37)  Feb.  20 Hearts  Are  Thumps  Apr.  3 
Night  V  Gales  July  24 

In  Rhythm  Jan.  9 
Holiday  (7-31-37)  June  12 Rushin'  Ballet  (6-26-37) ...  Apr.  24 

Spooky  Hooky  (3-6-37).... Three  Smart  Boys  (5-8-37) 
Two  Too  Young  (11-7-36) . 

36.19. 37.20. st.it. 

Roam  in 
Dec.   5/36  II. 
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Aug.  27/37M  rt. 
.July  23,'37t.7... 
.Oct.  I6,'36..7... .Jan.  15. '37. .7... 
.Mar.  I2,'37..7... 

title  Rel.  Data  Min. PETE  SMITH  SPECIALTIES 
oar- Race  Nlfht  Out  Fab.  27/37. 10... 
Dexterity  (2-27-37)   Jan.  16/37.. 9... 
Equestrian  Aerebatiet  Aug.  I4,'37.  .8.. . Gilding  tha  Lily  Feb.  6/37.. 8... 
Golf  Mistake.  (6-26-37) ...  .Juno  I2,'37. 10. . . Grand  Bounce,  The 
(6-26-37)   May  22/37.1 1... Hurling  (1-9-37)   Nov.  14/36. 10. . . Olympic  Ski  Champions 
(11-7-36)   July  3/37.10... 

Penny  Wisdom  (5-8-37)...  .Apr.  10/37.10... Pigskin  Champions   Aug.  14/37  
Ski  Skill  (4-10-37)  10... 

(Reviewed  under  the  title.   "Ski  Thrill" Sports  on  Ice  July  24/37  10... 
Tennis  Tactics  (5-8-37)  May  1/37.10... Wanted — A  Master  (1-2-37)  Dec.  26/36.10... ROBERT  BENCH  LEY 
How  to  Start  the  Day  10... 

SPECIAL 
Servant  of  the  People 
(3-20-37)   Apr.  9/37.21... (Exploitation:  Feb.  27/37.  p.  87.) TABLOID  MUSICALS 

Bars  and  Stripes  (5-8-37) ..  Feb.  20/37. 1 1 .. . Dancing  on  the  Ceiling. ..  .Jan.  2/37. .9... 
Little  Maestro  (4-17-37) ...  Mar.  27/37. 1 1 .. . 
Song  of  Revolt  (7-24-37) ...  May  29/37  II... 
Swing  Banditry  (9-5-36) . .  . Sept. 1 9/36 . 1 1 . . . 

PARAMOUNT 
Title  Rel.  Date  Min. 

BETTY  BOOP  CARTOONS 
Be  Human   Nov.  20/36.. 7... 
Candid  Candidate,  The.. 
Ding  Dong  Doggie  
Grampy's  Indoor  Outing. House  Cleaning  Blues... Hot  Air  Salesman.  The 
(3-20-37)   Impractical  Joker.  The 
(7-3-37)   June  18/37.. 7... Making  Friends   Dec.  18/36.. 7... 

Pudgy  Takes  a  Bow-Wow. . . Apr.  9/37. .7... Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8... Service  With  a  Smile  Sept.24/37t.7... 

Whoops!  I'm  a  Cowboy  Feb.  12/37. .7... COLOR  CLASSICS 
Bunny-Mooning    (3-13-37) ..  Feb.  12/37.. 7... Car-Tune    Portrait,  A 
(7-3-37)   June  25/37.. 7... Chieken  a  la  King  Apr.  16/37.. 8... Christmas  Comos  But  Once 
a  Year   Dec.  4/36.. 8... 

Peeping  Penquins   Aug.  27,'37t  .7. . . Play  Safe   Oct.  16/36.  .7... 
HEADLINERS 

Blue  Velvet  Music  Apr.  9/37.10... 
Mark  Warnow  and  Orch. 

Friml    Favorites    (7-3-37) .  .June  4/37.11... Rudolf  Friml.  Jr.,  and  Orch. 
Hollywood  Star  Reporter. No.  2    Oct.  29/37t.l  rl. 
Hula  Heaven   Oct.    I.'37fl1 .. Eddie  Peabody Installment  Collector.  The... July  24/37.10... 

Fred  Allen 
Let's  Go  Latin  Sept.  10, '37 tit . . . Xavier  Cugat  and  Orch. Musical  Charmers   Oet.  9/36.11... 

Phil  Spitalny  and  Girl  Orch. Music  by  Morgan  Feb.  12/37.11... 
Russ  Morgan  and  Orch. Music,  Music  Everywhere... Dee.  18/36.11... 
Clyde  Lucas  and  Orth. Night  in  Manhattan  July  30/37.11... 

Queen  of  Harmony   Aug.  20,'37tl  I . . . Phil  Spitalny  and  Girl  Orch. 
Rah.  Rab.  Football  Oct  30/36.10... Will  Osborne  and  Orch. 
Song  Hits  on  Parade  Jan.  15/37.10... Freddie  Rich  &  Orch. 
Star  Reporter  In  Hollywood 
(11-21-37)   Nov.  20/36. .9... 
Ted  Husing-Bennle  Bart- latt- Dorothy  Lamour Star  Reporter.  The,  No.  2 
(3-27-37)   Mar.  12/37.11... Vincent  Lopez  and  Orch. Boswell  Sisters 

Swing.  Hutton,  8wlng  May  7/37.11... Ina  Ray  Hutton  and  Orch. 
MUSICAL  ROMANCE 

(Technicolor) 
In  Old  Wyoming  (2-27-37) .Jan.  15/37.. 9... 
Schubert's  Serenade   July  23/37.  .9. . . Song  of  tha  Islands  
(5-22-37)   May  21/37.10... 

Title  Rel.  Date  Min. 
Trees  (3-20-37)   Mar.  19/37. .9... Western  Sketches  Nov.  20/36.10... 

PARAGRAPH  ICS 
Aviator  Shorty   July  23/37.10... 
Broadway  Highlights,  No.  8.  Dec.  11/36.10... 
Broadway  Highlight,  No.  9  10... 
Circus  Comes  to  Town,  The 
(7-3-37)   June  25/37.10... Cowboy  Shorty   Oct.    8/37t.l  rl. Game  Trails   Apr.  30/37.10... 

It's  a  Good  Stunt  Sept.l0.'37tl0. . . It's   a   Living  Mar.  5/37.11... 
Killer  of  the  Tonto  Aug.  I3,'37tl0... Nobody  Home   Apr.  2/37.10... 
Rhythm  of  tha  River  Oot.  9/36.10... 
Safety  in  the  Air 
(5-22-37)   May  28/37.10... Sailor  Shorty   Oct.  23/36.10... 

That's  Their  Business  Nov.  13/36.11... Where  Champions  Meet 
(2-20-37)   Jan.   8/37.  .8... Where  Snow  Is  King  Feb.  5/37.  .9... 

PARAMOUNT  PICTORIAL 
No.  3  —  Miss  Christopher 

Columbus — Take  a  Num- ber—Keep Out!  Lions  Oct.  16/36.10... 
No.  4 — A    Modern  Monster —  Furs  on  Parade  —  All Aboard   Nov.  13/36.11... 
No.  5 —  Bamboo — Clamdig- 

gers'     Rodeo  —  Vienna 
Boys'  Choir   Dec.  11/36.10... No.  6 — Cornering  a  Killer 
—  Twilight  —  Let's  All Learn  to  Ski  Jan.   8/37.. 9..., 

No.  7  —  Magla  Caverns  — 
Albert  Payson  Terhune — Swing  Fashions   Feb.  I2/37..9.... 

No.  8  —  Tides  of  Fundv— 
Home  of  the  Rainbow — Meet  the  Lorlas  Mar.  12/37.10.... 

No.  9—  M  o  o  n  I  I  g  h  t  and 
Shadows  —  Rooftops  of 
Manhattan — Blackie  and Brownie   Apr.  9/37.10.... 

Na.  10  — Sailboat  Time  — 
Twilight  an  the  Trail- Magnetic  Music  (5-22-37). May  7/37.10.... No.  II— Fishing  Highlights. June  4/37.11.... No.  12— (7-3-37)   July  2/37.10.... 

NEW  SERIES 
No.  I   Aug.  6,'37t.l  rl.. No.  2   Sept.  3/37t.l  rl.. 
No.  3   Oct.    I.'37t.l  rl. POPEYE  THE  SAILOR 
Hold  the  Wire  Oct.  23/36. .7. .. . 
Hospitaliky   Apr.  16/37.. 7.... 
I  Like  Babies  and  Inflnts. .  Sept.l7.'37t.7  I'm  in  the  Army  Now  Dec.  25,36. .7.... I   Never  Change  My 
Altitude   Aug.20.'37t.7.... Lost  and   Foundry  July  16/37.  .7  

Morning.  Noon  and  Night 
Club  (6-26-37)  June  18/37. .7.... My  Artistical  Temperature. . Mar.  19/37. .7. . . 

Organ  Grinder's  Swing (3-6-37)   Feb.  1 9/37.. 7.... Fadeless  Window  Washer, 
The    (2-27-37)  Jan.  22/37.. 7.... Popeye   the    Sailor  Meets Slnbad  the  Sailor 
(11-14-36)    Nov.  27/36.  .7.... (Technicolor  special) 

Spinach  Roadster,  The  Nov.  27/36.  .7. .. . 
Twisker  Pitcher,  The  May  21  .'37.  .7. . . . PARAMOUNT  SOUND  NEWS Two  Editions  Weekly 

POPULAR  SCIENCE 
(Clnecolor) No.  2  (11-28-36)  Oct.  30/36.10... No.  3   Dec.  25/36.11.... 

No.  4  (3-2-27)  Feb.  26/37 .11.... No.  5   Apr.  30/37.11.... 
No.  6   July  2/37.11.... 

NEW  SERIES No.  I   Sept.  3/37M  rl.. 
SCREEN  80NGS 

Never  Should  Have  Told You  (3-6-37)   Jan.  29/37.. 8.... 
Nat  Brandwynne  and  Orch. 

Please  Keep  Me  In  Your Dreams  (5-22-37)  May  28/37.  .8.... 
Henry  King  and  Orch. Talking  Through  My  Heart  Nov.  27/36. .7. .. . Dick  Stabile  and  Orch. 

Twilight  on  the  Trail  Mar.26/37.  .7. . . . 
The  Westerners 

Whispers  in  the  Dark  Sept.  24,'37t .  I  rl.. 

2/36.10... 
6/36.10... 4/36.10... 
1/37.10... 

29/37.10... 

Title  Rel.  Date  Min. 
You  Came  to  My  Rescue. .  .July  30/37.  .8. . 

Shep    Fields   and  Orch. GRANTLAND  RICE  SPORTLIGHTS 
(NEW  SERIES) 

No.  29— Fighting   Marlln. .  .Oct. 
No.  30— Sporting  Quiz,  The (11-21-36)   Nov. 
No.  31— Chimp    Champs  Dee. 
No.  32— Sporting  Pals  Jan. 
No.  33 — Underwater  Ro- mance, An  (3-6-37)  Jan. No.  34— On  the  Nose 
(3-13-37)   Feb.  26/37.10... No.  35— King  Soeter   Mar.26/37. 10. . . 

No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37.10. ... No.  37— Swing  Stars 
(5-22-37)   May  14/37.10... 

No.  38 — Pan-American 
Champions  (7-3-37)   June  1 1/37. 10. . . No.  39—  Rhythm  of  the 
Game  (7-10-37)   July  9/37.10.... 

No.  40— Aquabats  Aug. I3,'37tl0. . . 
No.  41— Picking  Pets  Sept.  1 0,'37t M  UNUSUAL  OCCUPATIONS 

(Clnecolor) No.  I   Aug.  6/37t.l  rl.. 
No.  2    Oct.    8,'37t.l  rl.. 

RKO  RADIO 
Min. Title  Rel.  Date 

CONDOR  MUSICALES 
Frozen  Affair,  A  (8-28-37)  .Sept.  I7,'37tl0. .. . Murder  in  Swing  Time. . .  .Sept.27/37tlO  HEADLINER  SERIES 
1 —  Lalapaloosa   Nov.  20/36.16.... 
2—  Singing  in  the  Air  Feb.  19/37.19.... 3 —  Rhythm  on  the  Rampage 
(4-24-37)   Apr.  2/37.18.... 

4—  Swing  Fever   July  25/37.19.... EDGAR    KENNEDY  COMEDIES 
Bad  Housekeeping  (4- 1 0-37). Mar.  5/37.19.... 
Dumb's  the  Word   .June  11/37.18  Hillbilly  Goat  ( I -23-37) . . . Jan.  15/37.18  Locks  and   Bonds  Apr.  16/37.19.... 
Morning  Judge   Sept.24,'37t  Tramp  Trouble   Aug.  6/37.19  MARCH  OF  TIME 
No.  3   Nov.  3/36.21  
No.  4  (12-12-36)  Nov.  27/36.22.... 
No.  5   Dec.  25/36.19.... No.  6   Jan.  22/37.19.... 
Na.  7   Feb.  10/37.21.... 
No.  8   Mar.  19/37.20.... 
No.  9  (4-17-37)   Apr.  16/37.21.... No.  10   May  14/37.18.... No.  II   June  11/37.18.... No.  12   July  9/37.18.... Na.  13  Aug.  6/37  

1937-38 
No.  I   Sept.  3,'37t  MICKEY  MOUSE 
Clock  Cleaners,  The 
(8-28-37)   8.... Hawaiian  Holiday  

NU-ATLAS  PRODUCTIONS 
Rhythm  in  a  Night  Court.  .Sept.24,'37t.9  PATHE  NEWS 
Released  twice  a  week 

PATH E  PARADE 
No.  I   Sept.l0,'37t  PATHE  REVIEWS 
Released  once  a  month PATHE  TOPICS 
Released  seven  times  a  year RADIO    FLASH  COMEDIES 
Don't  Be  Lika  That 
(1-30-37)   Dec.  4/36.18.... 

Horse  Play  (4-3-37)  Mar.  19/37. 18. .. . RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)  Jan.  1/37.17.... Mississippi  Moods 
(7-31-37)   July  23/37.17.... That  Man  Samson  May  28/37.19. .. . SMART  SET 

Grandma's  Buoys  (1-2-37).  .Dec.  18,36.16.... Inlawful   Apr.  30/37.17.... 
SPECIAL Day  With  tha  Dlonne Quintuplets,  A  (4-24-37)  .  Mar.26/37. 18. .. . 

SPORTS  WITH   BILL  CORUM 
Beach  Sports   June  4/37.  .9'/i. . Big  League   May  7/37.11.... 
Foreign  Sports   Apr.  9/37.10  
Golf  Timing  (8-21-37)  July  23/37. 1 1 . . . . Iceman,   The   Jan.  15/37. .9.... 
Ladies'  Day   Dee.  18/36.11.... Putting  On  the  Dog  Fob.  12/37.11.... Royal  Steeds   July  2/S7.I0.... 
Saratoga  Summers 

Title  Rel.  Date  Mia. 
(3-27-37)   Mar.  12/37. 10... 

Singing  Wheels  (12-26-36)  .Nov.  20/M.II .. . STRUGGLE  TO  LIVE 
Deadly  Females   Nov.  1 3/38..  »y. 
Desert  Land   Apr.  16/37.  .1. . . Forest  Gangsters  (1-23-37)  .Jan.   8/37. .9... 
Jungle    Playmate   July  30/37.  .9. . . SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37.19... One  Live  Ghost   .Nov.  6/31.21... 
Wife  Insurance  (8-14-37).  .July  9/37.19... 
Wrong  Romance,  The  May  14/37. 19. . . WORLD  ON  PARADE 
California  Missions (4-24-37)   Apr.  18/37.11... Circus  Winter  Quarters  May  14/37. 1 1 .. . 
Florida  Cowboy   June  1 1/37. .9'/, Gold   Mania   (1-19-37)  Dee.  25/36. 1 1 .. . 
Graveyard  of  Ships  (I -2-37) .  Nov.  27/36.11.  .. Heart  of  the  Sierras  Nov.  6/36.11... Manhattan  Waterfront 
(3-27-37)   Feb.  19/37.11... 

Mt.   Vernon   Mar.  19/37. 10. . . Romantic  Mexico   Jan.  22/37. 10. . . 
Trinidad   Sept.l  1/38. 10. . . 
Workshops  of  Old  Mexico.  .July  9/37.11... 

STATE  RIGHTS 
Title  Rel.  Date  Min. ALEXANDER 

Trailing  the  Seashore 
(1-9-37)   ||... AMERICAN  RED  CROSS 

Behind  the  Flood  Headlines (5-8-37)   ||... 
ASTOR Carmen  (5-29-37)   9... 

Halt!  Who  Goes  There? 
(5-29-37)   9... DYNAMIC Wonderland  of  Gaspe 
(6-13-36)   ||... FILM  EXCHANGE 

Skl-Esta    (1-2-37)  10... MATSON 
Coronation  Preview 
(3-27-37)   10... ROGERS  SPECIAL 

Lest  We  Forget  (5-1-37)  I  rl.. 
U.   S.    DEPT.    OF  AGRICULTURE I  Pledge  My  Heart  (8-7-37)  II... 
20TH  CENTURY-FOX Title  Rel.  Date  Min. ADVENTURES  OF  THE 

NEWSREEL  CAMERAMAN 
Bone  Bender  Parade (8-14-37)   Aug.  6/37.10... 
Dogging   It  Around  tha Werld   Nov.  13/36.10... 
Looking  for  Trouble  Dee.  18/36.10. . . Pacing  the  Thoroughbreds.  .Sept.25/36  
Ski  Parade,  The  Feb.  5/37  
Sports  Head  liners  of  1936 
(H-21-36)   Oet.  30/36.10... MAGIC  CARPET  SERIES 

Land  of  Genghis  Kahn 
(2-6-37)   Dee.  18/38.10... Philippine  Fantasy 
(11-7-36)   Sept.25/36  Portraits  of  Portugal 
(8-7-37)   Aug.  6/37  16... 

Touring  Brazil  (12-18-38).  . Nov.  13/36  10. . . 
Western  Grandeur  (4-3-37)  .Feb.  5/37.  .9'/i-. 

UNITED  ARTISTS 
Title  Rel.  Date  Mia. MICKEY  MOUSE 

103.  Alpine  Climbers (8-22-36)   Oet.  28/36t.9'/,.. 
104.  Mickey's  Circus (8-15-36)   Nev.  ll.'SSt.S  105.  Donald  and  Pluto 

(11-14-36)   Dee.  I2/S6t.8.... 
107.  Mickey's  Elephant 

(I I -14-36)   Fab.  I9,'37t.9.... 108.  Dob  Donald  (1-16-37).  •'/».. 109.  Worm  Turns,  Tha 
(1-23-37)   Apr.  17/371  8'/,. 

110.  Magician  Mickey   June  I7.'37t  8'/i. . 111.  Mickey's  Amateurs (6-19-37)   I  rt. 
112.  Moose  Hunters   Aug.  5.'37t.9  SILLY  SYMPH0NIE8 
106.  Three   Blind  Mouse- keteers  (1 1-28-38). . .Jan.  28.  371  7  ... 108.  Country  Cousin,  Tha 

(11-21-36)   Dec.  I7.'36t  .6!/2 . 109.  Mother  Pluto 
(11-21-36)   Mar    6. '371  »•/, 110.  More  Kittens  (I -9-37)  .  Mar.27,'37t  .V/i . . 
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Title  Rel.  Date  Mln. 

III.  Woodland  Cat* 
(6-M-S7)   I  rl.. 1*2.  Little  Hiawatha 
(8-28-37)   I  rl.. 113.  Mtdern  Inventions 
(6-26-37)   I  rl.. 

UNIVERSAL 
Title  Rel.  Date  Mln. GOING PLACES  wl th    LOWELL  THOMAS Ne.  28 (10.17-38)  ..  Oct.  19/38. .8.... Ne.  29  Oet.  28/36.  .9  No,  30  Nov.  23/36.10.... 

Nt.  31  Dee.  21/36.. 9.... Ne.  32 (2-6-37)  ....  Feb.  1/37.. 9ft-. Ne.  33 (3-27-37)  ...  Mar.  15/37.. 9.... Na.  34 (4-17-37)  ...  Mar.  22/37.. 8.... Ne.  35 (4-17-37)  ...  Apr.  12/37.. 7.... N*.  36 (5-15-37)  ...  May  10/37..  9'/,.. N*.  37 (5-15-37)  ...  June  7/37. .Wt.. Ne.  38 (7-24-37)  ...  July  26/37  10.... Ne.  39 
MEANY-MINY-MOE  CARTOONS 

Air  Express   Sept.20/37t.6.... 
Big  Race,  The  (3-13-37) .. Mar.  3/37.-7.... 
Country   Store    (8-7-37)  July   5/37. .7.... 
Fireman's  Pienle   Aug.16,'37.  .6Vi . . Golfers,  The  (2-13-37)  Jan.  1 1/37.  .8'/». . House  of  Magic  (2-13-37) ..  Feb.  8/37.. 8.... 
Knights  for  a  Day  (1-9-37)  .Dee.  28/36. .7.... Lumber  Camp   (3-20-37) ...  Mar.  15/37.  .7. .. . Ostrich  Feathers   Sept.  6/37f.7.... 
Rert  Resort   Aug.?3,'37.  .7  Stoel  Workers  (5-15-37). ..  .Apr.  26/37.. 7. .. . Stevedores.  The   May  24/37.  .7  .. . 
Turkey  Dinner   Nov.  30/36. .8  

MENTONE  MUSICAL  COMEDIES 
Alpine  Cabaret  (8-14-37).  .Aug.  4/37.10  Bargain  Matinee  (3-20-37)  .Apr.  14/37. 10  Cocktail  Party.  The 
(5-15-37)    May  12/37.10.... Fun  Begins  at  Home  Feb.  17/37.10  Fun  In  the  Fire  House 
(1 1-7-36)   Oct.  28/36.10.  .. 

Hawaiian  Capers   Sept.  8,'37tl9  
It's  on  the  Record  Mar.  17/37.  IO'/». . Royal  Cafe   Nov.  25/36.10.... 
Sehool  for  Swing  (2-6-37) .  .Jan.  20/37.10  Shoes  with  Rhythm 
(5-15-37)   June  9/37.10  ... Singing  Bandit.  The 
(7-3-37)   July  7/37.10.... 

Teddy  Bergman's  Bar-B-2.  Oct.  6/37tl9.... Television  Highlights   Dec.  23/36.10  OSWALD  CARTOONS 
.Mar.29.'37. 

.61/, 

Duek  Hunt  (3-13-37).... .Mar.  8/37. .7.. 
Everybody  Sings  (1-30-37) .Feb.  22/37. .7.. .7.. 
Night  Life  of  the  Bugs 
(10-3-36)   .Oct.  9/36. .8.. 

Playful  Pup,  The 
.7.. Puppet  Show  (10-13-36).. .Nov.  2/36. .8.. 

Trailer  Thrills  (5-15-37). 
Unpopular  Mechanic 

.May  3/37. .7.. 
.8.. 

Wily  Weasel,  The  .7.. STRANGER  THAN  FICTION  SERIES 
N*.  28— Novelty  (9-24-36) .Oct.  12/36. 

-8'/a 
No.  29— Novelty  (9-24-36) .Nov.  9/36. 

.8'/. 
No.  30—  Novelty  (12-26-36)  .Dec.  7/36. 10.. 
N*.  31— Novelty  (1-2-37). .Jan.  4/37. .9.. No.  32— Novelty  (1-30-37) .Fob.  1/37. 9.. No.  33— Novelty  (2-13-37) .Mar.  1/37. .9.. 
No.  34— Novelty  (4- 17-37) .Mar.29/37. .9.. 
No.  35— Novelty  (4-17-37) .Apr.  26/37. .9.. 
No.  36—  Novelty  (4-17-37) May  24/37. .8.. No.  37— Novelty  (7-3-37) . .June  21/37. 

8'/s 

Ne.  38—  Novelty  (5-15-37) .July  19/37. .9.. No.  39— Novelty  (7-24-37) Aug.  16/37. .9.. 
UNIVERSAL  SPECIAL 

Hollywood  Screen  Test 
(8-14-37)  Aug.  30/37121.... Klag  Edward  the  VI III . . . . Dec.  14/36.  .9'/, . . 

Yea  Can't  Get  Away With  It   Nov.  30/36.25.... 
VITAPHONE 

Title  Rel.  Date  Min. 
BIG  TIME  VAUDEVILLE  REEL 

Vitaphone  Internationals. ..  .Oct.  17/36.11  Holtz-Lee 
Vaudeville  Is  Back  Nov.  14/36.11.... 
Johnny  Perkins Vaude-Villlans   Dec.  12/36.10.... Marty  May 

Reel  Vaudeville  (1-30-371    Jan.    2.'37.l  I  Harry  Rose 

Title  Rel.  Date  Mln. 
Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11.. Bring  On  the  Girls  Mar.  6/37.11.., 
Edgar  Bergen Vitaphone  Diversions   Apr.  3/37.10.. 
Smith  and  Dale 

Niekel  Lowdown   May  1/37.10.., Charles  Kemper 
Vitaphone  Funsters 
(6-12-37)   May  29/37.11... 
Johnny  Burke Vaude-Festival   June  26/37  
Fritz  and  Jean  Hubert Vaudeville  Hits   July  17/37  
Elaine  Arden 

Vitaphone  Broadwayitos  Aug.  21/37  
Medley- Dupree 

BROADWAY  BREVITIES 
Joe  Palooka  in  "The  Choke's on  You"  (9-19-36).... Sept.12/36.21. 
Shemp  Howard- Robert  Norton 

Backyard  Broadcast,  The (9-5-36)   .Sept.26V36.2l. Say  It  with  Candy  .Oct.  3/36.20. 
Virginia  Verrill Sheik  to  Sheik  .Oct.  10/36.21. 
Georges  Metaxa Can't  Think  of  It  .Oct.  24/36.18. 
Ken  Murray-Oswald Captain  Bluebird   Feb.  13/37.... 
Georgie  Prise 

Sunday  Round-Up,  The.. Oct.  31/36.18. 
Dick   Foran-Llnda  Perry Sweethearts  and  Flowers. .Nov.  7/36.20. 
Regis-Toomey- Preisser  Sisters 

That's  Pictures  (8-29-36) .Nov.  21/36.21. 
Jay  C.  Flippen 

Joe  Palooka  in  "The 
Blonde  Bomber"   .Nov.  28/36.21. 
Shemp  Howard- Robert  Norton 

Here  Comes  the  Circus... .Dec.  5/36.18. "Poodles"  Hanneford 
"Give   Me  Liberty"  .Doc.  19/36.22. John  Litel 
It's  All  Over  Now  (2-6-37).  Dec.  26/36.20. Dan  Healy 
Joe  and  Asbestos  In 
"A  Horse's  Tale" Jan.  9/37.20. 
Harry  Gribbon- Hamtree  Harrington 

Pretty   Pretender,  The (2-13-37)   Jan.  23/37.21. 
Bernice  Claire 

Joe  Palooka  in  "Kick  M Again"  (3-6-37)   Fob.  6/37.21. 
Shemp  Howard  - Robert  Norton 

Captain  Blueblood   Feb.  3/37.21. 
Georgie  Price 

Swing  for  Sale  (3-13-37) Feb.  27/37.22. Hal  LeRoy 
Under  Southern  Stars  .Feb.  20/37.18. 

Fred  Lawrence-J.  Bryan Hotel  a  la  Swing  Mar.  13/37.20. Eddie  Foy.  Jr. 
Mar.27/37.21. Ken  Murray 

Play  Street  (4-10-37)... .Apr.  3/37.21. Preisser  Sisters 
Romance  of   Robert  Burn (4-10-37)   .Apr.  10/37.16. Owen  King-Linda  Perry Lifers  of  the  Party,  The.. .Apr.  17/37.21. Yacht  Club  Boys 
Joe    Palooka   In  "Taking 

.Apr.  24/37.21. Shemp  Howard-Robert  Norton 
•  May  8/37.20. Dave  Apollon 
May  15/37.20. Frank  Gaby-Virginia  Verrill 
.May  22/37.18. 

Sybil  Jason Sound  Defects  (6-12-37).. .June  5/37.22. Rufe  Davis 
Joe  Palooka  in  "Thirst  Aid' June  12/37.... 

Robt.  Norton-Beverly  Phalen 
.June  19/37  Estelle  Taylor Little  Pioneer,  The 
.July  3/37  .  Sybil  Jason Newsboys  Nocturnes 
July  10/37  Lane,  Tree  &  Edwards 

Title  Rel.  Date  Mln. 
Flowers  from  the  Sky 
(8-21-37)   July  24/37.22.... 
Josephine  Huston Cut  Out  for  Love  Aug.  2/37  
Donald  Novls- Dorothy  Dare 

Du  Barry  Did  All  Right.  .Aug.  7/37  
Irene  Bordonl 

COLORTOUR  ADVENTURE (Clnecolor) 
Colorful  Occupations 
(9-19-36)   Oct.  3/36.10.... Northern  Lights   Oet.  31/36.10  

Along  the  Mediterranean. ..  Dec.  5/36.10.... 
Hollanders,  The  (I -23-37) .  .Jan.  2/37.10.... Nice   Work   (2-13-37)  Jan.  30/37.10.... Land  of  the  Midnight  Sun 
(3-13-37)   Feb.27/37.10.... 

Nature  the  Artist  (4-10-37)  .  Mar.20/37. 10. . . . Cradle  of  Civilization  Apr.  17/37.10.... 
Alpine  Grandeur   May  15/37.. I  rl.. 
Gateway  to  Africa (6-12-37)   June  12/37.10.... Land  of  the  Magyar 
(7-10-37)   July  3/37  

Crossing  the  Sahara  Aug.  14/37  
LOONEY  TUNES 

No.  28— Village  Smithy. 
The   Nov.  14/36.. 7.... 

No.  29— Porky  of  the  North- woods   (1-9-37)   Dec.  19/36. .7.... 
No.  30— Porky  the  Wrestler.  Jan.   9/37.  .7  
No.  31— Porky's  Road  Race.  Feb.  6/37.. 7.... No.  32— Picador  Porky 
(2-27-37)   8.... 

No.  33 — Porky's  Romance.  .Apr.  17/37.. 8  
No.  34 — Porky's  Duck  Hunt. Apr.  17/37.. 8  No.  35 — Porky  and  Gabby 
(6-12-37)   May  15/37.. 8.... 

No.  36—  Porky's  Building. .. June  19/37. .8  No.  37 — Porky's  Super Service  (7-10-37)   July  3/37.. 8.... 
No.  38— Porky's  Railroad (8-14-37)   7.... 

MELODY  MASTERS 
Emil  Coleman  and  Orel). 
(7-11-36)   Oct.  17/36.11.... Leon  Navara  and  His  Orch. 
(9-19-36)   Nov.  7/36.11.... Clyde  McCoy  and  Orch. 
(8-29-36)    Nov.  28/36.10.... Jimmie  Lunceford  and  Orth. 
(1-23-37)   Dec.  19/36.10.... George  Hall  and  Orch  Jan.  9/37.10.... Louisiana  Kings   Jan.  23/37.10.... Roger  Wolfe   Kahn  and 
Orch  Feb.  6/37.10.... Cab  Calloway  and  Orch. 
(3-13-37)   Feb.  20/37.10.... Peter  Van  Steeden  and 
Orch  Mar.  6/37.10  Jacques  Fray  and  Orch. 
(4-10-37)   Mar.27.'37.IO.... Jam   Session,   The  Apr.  17/37.11.... Clyde  McCoy  and  Orch. 

Rimac  Orchestra.  The  May  8/37.. I  rl.. 
Jack   Denny  and  Orch  May29,'37..l  rl.. Eliseo  Grenet  and  Orch. 
(6-19-37)   June  19/37.10.... Lennie  Hayton  and  Orch. 
(7-10-37)   July  10/37.10.... David  Mendoza  and  Orch. 
(8-21-37)   July  31/37.10.... 

MERRIE  MELODIES 
(In  Color) 

No.  27 — Boulevardier  of  the 
Bronx   Oct.  1 0/36.. 7  

No.  28— Don't  Look  Now... Nov.  7/36.. 7.... No.  29 — Coocoonut  Grove  ..Nov.  28/36.. 7... No.  30—  He  Was  Her  Man.  . Jan.  2/37. .7.... No.  31— Pigs  Is  Pigs 
(1-16-37)   Jan.  30/37. .7.... No.  32—1  Only  Have  Eyes 
for  You  (3-6-37)  Mar.  6/37.. 8.... No.  33— The  Fella  with  the 
Fiddle  (4-10-37)   Mar.27/37.  .8. . . . No.  34 — She  Was  an  Aero- 
bat's  Daughter   Apr.  10/37.. 8  No.  35— Ain't  We  Got  Fun  May    1/37.. 8.... No.  36— Clean  Pastures  May  22/37  

No.  37— Uncle  Tom's         .June  5/37  Bungalow   
No.  38— Streamlined  Greta 

Green    (6-12-37)   June  19/37.  .8. ... No.  39— Sweet  Sioux 
(7-10-37)   June  26/37.  .8.... No.  40 — Egghead  Rides 

.  Again   July  17/37   

Title  Rel.  Date  Mln. 
No.  41— Speaking  of  the 
Weather  (8-21-37)   7.... 

PICTORIAL  REVIEWS 
No.  4— Southern  Wear- Aviation    (1-23-37)   Dec.  26/36.11.... 
No.  5— Sports  Afloat (2-6-37)   Jan.  16/37.10.... 
No.  6— Swimming  —  Wood Carving   Feb.  13/37.10  
No.  7— Phonograph  Records —Lipsticks    (4-10-37). ...Mar.  20/37.11  No.  8— Coiffeurs— Shoes  Apr.  10/37.10... No.  9— Hats— Bathing  Suits  .  May  11/37.10  
No.  10— Dancing-Leather (6-5-37)   May  22/37.10.... No.  II— Milk— Rugs   June  19/37  
No.  12— Pianos- Art (8-14-37)   July  17/37.10.... No.  13— Books—  Furs   Aug.  28/37  

VITAPHONE  NOVELTIES 
Nut  Guilty— (6-27)   Nov.  21/36.10.... Oklahoma    As    Is  Dec.  19/36.11  Cal  Tinney 
Poets  of  the  Organ  (8-22).. Jan.  16/37  Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10.... Medium  Well  Done  Mar.  6/37.10  Hardeen 
Ghost  to  Ghost  Hookup,  A. .Apr.  3/37.11.... 

Radio  Ramblers Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37. .9.... Babe  Ruth 

Check  Your  Cash  May  22/37. 10. .. . Louis  Zlngone 
Double  Talk  (6-5-37)  June  26/37.10. . . Edgar  Bergen Palm  Beach  Knights   July  31/37  

Charles  Ahearn 
Lyin'  Tamer,  The  (7-1 1-36)  Aug.  28/37  George  Jessel 

WM.  STEINER 
Title  Rel.  Date  Min. 

Eagle's  Vengeance,  The         July  29,'37t20  
WORLD 

Title  1     Rel.  Date  Mln. Battling  Bettas   July  8/37tl0.... 
Men  of  Ships  Sept.l0/37t.9  

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 

REPUBLIC 
Dick  Tracy  6401  (2-27-37)  Feb.  20/37t  
Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion,  The  6421. June  5/37t  

Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper Island  3583   Nov.  14/38  Mala-Mamo  Clark 
(14  episodes) S.    0.    S.    Coast  Guard 
6441   Aug.  29,'37t  Ralph  Byrd-Maxine  Doyle Zorro  Rides  Again  6461 ....  Nov.  20/37t  
STAGE  and  SCREEN 

(Weiss-Mintz-Serlals) Black  Coin.  The  Sept.  1/36  
Ralph  Graves-Ruth  Mix  (1st  episodes,  3  rls.. 
(15  episodes)  followed  by  14  two- reel  episodes.) 

UNIVERSAL 
Jungle  Jim  (12-26)  Jan.  18/37.  .2  rls. Grant  Withers-Betty  Jane  Rhodes  (each) 
Radio   Patrol   Oct.    4,'37t-2  Ms. Grant  Withers-Cath.  Hughes  (each) 
Secret  Agent  X9  Apr.  12/37.. 2  rls. Scott  Kolk-Jean  Rogers  (each) 
Wild  West  Days  (6-26-37)  July  5/37t.2rls. 
Johnny  Maek  Brown  (•«*■> 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard. ...  Apr.  15.3/  

Ralph  Byrd-Herbert  Rawllnson (15  episodes — also  feature  version) Shadown  of  Chinatown  Oct.  10/36  Bela  Lugosl-Herman  Brix (15  episodes — also  feature  version) 



he  stepped  out  with 

SHEIK 

STEPS  OUT 

The  critics  step  out  in  their  praises 

with  "One  of  the  best  offerings 
from  Republic/9— Variety.  "Enjoyable 
romantic  comedy  bringing  back 

Novarro  should  be  well  received." 
—  Film  Daily.  "Colorful."—  Hollywood 
Reporter.  "Here  is  the  best  picture 

from  Republic  in  a  long  time."— Jay Emanuel  Pub. 

*   *  *  * 

with  LOLA  LANE 

GENE  LOCKHART 

KATHLEEN  BURKE 

STANLEY  FIELDS 

and  BILLY  BEVAN 
Directed  by  IRVING  PI CH EL»  Original 
story  and  screen  play  by  ADELE  BUFFINGTON 
Associate  producer   HERMAN  SCHLOM 



■The  SHEIK 

"YOU  PACKHORSE.  .. 
"IS  THAT  ANOTHER 

MOHAMMEDAN  CUSTOM?' 

"YOU  ARE  BEAUTIFUL 

S    k  ~ 
m 

E.,,iJiil^ 

'OH,  SAM... HE  TRIED TO  MAKE  LOVE  TO  ME. 

"WELL,  HE  HAS  HIS  MOMENTS.' 
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J.  C  JENKINS-HIS  COLYUM 

Ida  Grove,  Iowa 
Dear  Herald: 
This  is  the  town  that  owes  a  whole  lot 

of  its  importance  to  Harry  Day.  That  is  to 
say  that  it  was  here  that  Harry  built  the 
King  theatre  and  the  King  theatre  is  the 
bright  spot  of  Ida  Grove  and  the  King  is 
the  gathering  place  for  all  those  who  like 
to  be  entertained.  Ida  Grove  has  a  very  nice 
swimming  pool  and  that  probably  accounts 
for  why  Harry  always  had  such  a  clean 
appearance.  We  understand  he  took  a  bath 
there  regularly  every  three  months  whether 
he  needed  it  or  not. 

Harry  sold  the  King  to  a  lady  from  Te- 
kamah,  Neb.,  and  we  understand  he  now 
has  a  theatre  in  southwestern  Wisconsin, 
and  Wisconsin,  you  know,  is  where  they 
make  so  much  brick  cheese,  and  brick 
cheese  and  "The  beer  that  made  Milwaukee 
famous"  is  what  put  Wisconsin  on  the  map. But  then  maybe  that  Lee  of  Schulesburg 
and  Roob  of  Pt.  Washington  and  their  the- 

atres had  something  to  do  with  it. 
Mr.  Stipp  is  now  the  manager  of  the 

King,  and,  while  we  only  had  a  few  min- 
utes to  visit  with  him,  it  is  our  opinion  that 

the  King  is  managed  up  to  its  former  repu- tation, and  that  ought  to  be  good  enough 
for  anybody. V 

Iowa  Falls  is  a  pretty  good  town.  The 
corn  that  surrounds  the  town  is  so  tall  that 
if  it  weren't  for  the  roads  that  lead  out  of 
the  town  you  wouldn't  know  which  way  to go.  Here  is  where  E.  O.  Elsworth  operates 
the  Metropolitan  theatre.  We  stopped  there 
and  had  a  very  delightful  visit  with  him, 
just  as  we  always  do,  and  we  also  had  a  fine 
visit  with  our  old  friend,  Frank  Foster. 
Frank  used  to  correspond  with  a  number  of 
theatrical  papers,  and  he's  the  guy  who  used to  pan  us  through  the  Opera  House  Re- 

porter, but  he  always  did  it  in  a  nice  way. 
It  is  a  pleasure  to  meet  these  old  friends 
and  then  get  out  of  town  without  being  ar- 

rested. ^ 
As  we  understand  it,  Mr.  Elsworth  used 

to  be  in  the  Iowa  legislature,  and  it  is  our 
belief  that  Iowa  should  keep  him  there,  but 
then  if  she  did,  what  would  Iowa  Falls  do 
for  entertainment?  Jevver  think  of  that, 
Axel? 

Here  we  found  that  another  "agent"  had given  Mr.  Elsworth  a  few  leaves  from  our 
biography.  He  told  him  that  we  had  been 
retired  on  a  pension  of  200  dollars  a  month. 
Good  gosh,  200  dollars  a  month  is  more 
money  than  Uncle  Sammy  would  have  given 
us  if  we  had  had  both  legs  and  both  arms 
shot  off  and  two  or  three  stomachs  shot  out 
over  in  France.  It  has  always  been  our  be- 

lief that  nobody  had  license  to  lie  except 
those  who  had  returned  home  from  a  fish- 

ing trip. 
We  got  a  letter  from  Grandmaw  Smith 

back  on  the  Kankakee  river  in  Indiana  want- 
ing to  know  if  the  government  was  still  in 

the  market  for  dogs  for  its  shelterbelt.  She 
says  that  Zeb,  her  husband,  has  two  able- 
bodied  beagle  hounds  he  wants  to  sell,  and 
she  says  why  build  dams  for  irrigating  pur- 

poses when  dogs  are  so  cheap. 
Clarion  is  surrounded  by  Iowa's  tall  corn ; 

in  fact,  it  is  so  tall  around  there  that  you 
can't  see  the  town  until  you  get  into  it and  here  is  where  W.  F.  Smith  operates 
the  Colonial  theatre. 
We  had  a  very  delightful  visit  with  Mr. 

Smith  and  his  son,  and  we  always  look  for- 
ward to  a  grand  visit  with  them  when  we 

are  headed  for  Clarion.  Mr.  Smith  is  going 
to  build  a  theatre  that  Clarion  will  be  proud 
of  and  he  expects  to  have  it  opened  by  De- 

cember, and  our  guess  is  that  when  he 
gets  it  opened  the  folks  of  Clarion  will  have 

INTHENEWSREELS 

MOVIETONE  NEWS— No.  100,  Vol.  19.— Shoshone National  Forest  swept  by  fire  Whaling  is  prof- itable once  more  O'tomi  Indians  in  ancient  dance of   the    flying   pole  Rodeo   in    Montana  Prince Konoye  Daniel  Frohman  August  Heckscher  
Fashions  Aviation  Lew  Lehr  Sports  Har- vest Moon  Ball  held  on  Broadway. 

MOVIETONE  NEWS— No.  101,  Vol.  19.— Marines  sail for  China  3,000  twins  of  all  ages  compete  for  best 
"look-alikes"  Plane   lands   on   running  car,  then takes  off  Mussolini  speaks  for  British  amity  
Roosevelt's  mother  takes  the  cure  at  Austria  spa  Italian     King    launches    battleship  Sports  Andrew  Mellon  Anthony  Eden  Koki  Hirota  Iron  industry  speeds  recovery  Lew  Lehr. 

NEWS  OF  THE  DAY— No.  298,  Vol.  8.— Tokyo's  air raid  defenses  tested  in  fear  of  reprisals  Budge  and Mako  in  thrilling  Tennis  Match  Wonder  boy,  11, stars  at  swim  meet  Big  town  hoofers  in  dance 
derby  The  Woman's  Page  Dethroned  rulers  at- tend royal  wedding  Mexican  Indians  stage  a  sky ride. 

NEWS  OF  THE  DAY— No.  299,  Vol.  8.— Marines  sail for  China  to  protect  Americans  in  peril  Big  fight experts  wrong  again  Foreign  tennis  stars  defeat Americans    in    big     upset  Yankee     clippers  in 
Bermuda  race  Mellon's  vast  riches  to  charity  New  million  dollar  blast  furnace  speeds  up  industry 

 Uncle  Sam's  Navy  grows  Twins  hold  conven- tion Plane  crasher  dives  through  house,  comes  up smiling. 

PARAMOUNT  NEWS-No.  7.-W.P.A.  marchers  hear 
firing  is  all  over. ..  .Grandmother's   spinning  wheel contest  14  dead  in  Soshone  National  Park  fire  
Football    squad    trains    on    coconuts  "Mysterious Mr.  Montague"  returns  east  Maine  fights  shrink- age in  lobster  crop  School  days  call  millions  back to  desks  Peiping  falls  to  Japanese. 

PARAMOUNT  NEWS— No.  8.— Saratoga's  big  closing 
stake    to    "Sky     Larking"  Perfect     score  gives "Rookie"  traps  title  Last  rites  for  Andrew  Mellon  Navy  airmen  show  skill  3,000  twins  hold  an- nual convention  Marines  sail  to  guard  U.  S.  rights in  east. 

PATHE  NEWS— No.  11,  Vol.  9.— War  causes  defended  A.  F.  L.  policy  outlined  Pearls  found  in  Iowa  WPA  union  protests  Golden  wheat  harvest  Ancient   Aztec   rites  Crowd   braves   driving  rain to  watch  horse  race. 
PATHE  NEWS— No.  12,  Vol.  9.— Marines  off  to  China ....John  L.  Lewis  urges  unity  Johnny  Goodman wins  amateur  golf  crown  Laying  velvet  railroad  Ghost   ships   sail   again  Models   of  endurance 

 Crashes  plane  into  barn  Skylarking  wins  Hope- ful Stakes. 
UNIVERSAL  NEWSPAPER  NEWSREEL— No.  592, Vol.  9. — China's  envoy  talks  of  war  Rocket  bike ends    in    crash  Amateur    yachtsmen  compete   Indians  try  merry-go-round  Thousands  march on  capital  Archery  girls  handle  bows  Wedding held  near  a  dam  Dog  group  proves  training. 
UNIVERSAL  NEWSPAPER  NEWSREEL— No.  593, Vol.  9.— U.   S.    Marines   off   for   China. ..  .Goodman takes  golf  crown  Legless  swimmer  sets  mark  Flier  smashes  into  house  3,000  twins  get  together ..Floods   swamp   lake   district  Naval   cadet  wins $100,000....  Italy  gets  big  new  warship. ..  .U.  S.  high in  foreign  games  Deer  girls  sprout  antlers. 

something  to  be  proud  of.  Here  an  "agent" tore  out  another  leaf  from  our  history.  He 
told  Mr.  Smith  that  we  had  been  confined 
to  the  counties  bordering  on  the  Missouri 
river  and  that  he  had  been  sent  out,  as  a 
special  representative  of  the  Herald,  to 
cover  our  territory.  Wasn't  that  lovely  of him  to  inform  the  boys  ?  By  gosh,  we  are 
going  to  leave  this  locality  before  they  get 
us  married  off  to  a  squaw  with  seven  or 
eight  papooses  and  a  skydoodle  pup. 

Every  little  ways,  as  we  drive  over  the 
country,  we  pass  sucker  camps.  But  maybe 
you  don't  know  what  a  sucker  camp  is.  It is  a  camp  where  those  who  are  sucking  the 
public  teat  gather  for  their  feed.  The  farm- ers around  these  camps  are  having  trouble 
to  get  help  to  harvest  their  crops  and  put  up 
their  hay,  for  these  suckers  say  that  if  they 
get  off  relief  rolls  once  they  can't  get  back on.  The  government  ought  to  build  more camps. 

V 
Holstein  is  another  town  that  is  sur- 

rounded by  Iowa's  "tall  corn,"  and,  as  we 
remarked  once  before,  we  don't  know  where there  will  be  a  market  for  this  crop.  They 
can't  feed  corn  to  a  tractor  or  a  truck  and 
there  are  but  few  hogs  and  cattle  left  on 
the  farms,  and  they  can't  use  all  of  it  for "white  mule,"  but  the  farmers  around  Hol- 

stein are  exceptionally  fortunate  in  having 
a  fine  theatre  to  go  to  where  they  can  see 
the  cream  of  the  market. 
We  called  there  to  see  Mr.  Kugel,  who 

operates  the  State  theatre,  and  it  was  our bad  luck  to  find  that  he  was  away  billing 
his  show.  We  did,  however,  meet  Mrs.  Ku- 

gel at  her  home  and  had  a  very  delightful 
visit  with  her.  She  seemed  very  anxious 
to  make  a  trip  to  the  Black  Hills,  especially 
since  reading  what  little  we  had  to  say  about 
it  in  one  of  our  former  letters. 

She  was  so  interested  in  what  we  had  to 
say  that  we  gave  her  a  little  booklet  we 
once  wrote  called  "Some  of  the  Beauty 
Spots  of  the  Black  Hills"  and  it  is  our  guess that  they  will  make  a  trip  to  the  Hills, 
mainly  to  see  whether  we  told  the  truth  or 
not.  It  certainly  is  a  pleasure  to  meet  such 
folks  as  Mrs.  Kugel;  it's  what  makes  trav- eling in  the  hot  weather  worth  while. V 
We  would  have  liked  very  much  to  have 

gotten  over  to  Cherokee  to  see  Dale  Goldie, and  over  to  Sheldon  to  see  Kerberg,  and 
over  to  Rock  Valley  to  see  Bill  Bogart,  but, 
doggone  it,  we  can't  visit  all  the  boys,  but we  can  remind  you  again  to  not  worry  about 
your  subscriptions  to  the  Herald;  the Herald  will  send  you  a  notice  when  your 
subscriptions  expire,  and  so  now — "Sally  and  Sue, 

Don't  get  blue; 
For  we're  shoving  right  off, 
We're  shoving  right  off, 
We're  shoving  right  off 

For  home  again." COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Columnist 

The    HERALD    covers    the    FIELD    like  an 
April  SHOWER. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
DEVIL  IS  DRIVING,  THE:  Richard  Dix,  Joan 

Perry— This  is  a  well-executed  piece  of  drama.  The play  is  essentially  a  preachment  against  combining  al- cohol with  gasoline,  but  the  author  of  the  play  seems to  admit  that  preaching  will  do  no  good  by  having the  drinking  driver  tried  for  murder  twice  a  short  time apart  for  identical  offenses.  It  is  a  good  sermon  but  our market  for  sermons  seems  to  be  very  limited.  As  a  Big Special  it  proved  to  be  a  Big  Flop.  Running  time,  68 
minutes.  Played  August  10-11.— G.  A.  Van  Fraden- burg,  Valley  Theatre,  Manassa,  Col.  Farming  com- munity patronage. 
MOTOR  MADNESS:  Rosalind  Keith,  Allen  Brook 

—It's  all  been  done  before  and  this  is  no  better  nor worse  than  its  predecessors.  Played  July  13.— L.  A. Irwin,  Palace  Theatre,  Fenacook,  N.  H.  General  pat- ronage. 
MOTOR  MADNESS:  Allen  Brook,  Rosalind  Keith— If  you  double  feature,  this  picture  is  not  important 

enough  to  merit  more  than  a  perfunctory  "and  second attraction"  in  the  ads.  It  is  not  strong  enough  to single.— J.  W.  Noah,  New  Liberty  and  Ideal  Theatres, Fort  Worth,  Texas.    General  patronage. 

First  National 
CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryan— A fine  western  plus  expert  soloing  by  Foran.  Especially good  was  his  rendition  of  the  popular  cowboy  song 

"My  Little  Buckaroo."  Played  July  17. — L.  A.  Irwin, Palace  Theatre,  Fenacook,  N.  H.    General  patronage. 
CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryan- Very  good  story  of  the  opening  of  Indian  Territory  in 1889,  which  I  booked  for  the  fiftieth  anniversary  of  this town.  Plenty  of  action  and  some  singing  by  Dick 

Foran.  Running  time.  55  minutes.  Played  August  11- 12.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan- sas.   Small  town  patronage. 
EVER  SINCE  EVE:  Robert  Montgomery,  Marion 

Davies — Good  comedy  drama.  Davies  not  the  drawing card  she  used  to  be.— Leon  C.  Bolduc,  Majestic  The- atre, Conway,  N.  H.    General  patronage. 
GUNS  OF  THE  PECOS:  Dick  Foran,  Anne  Nagel— 

Dick  Foran's  voice  is  marvelous,  it  holds  me  spell- bound, even  from  the  box  office,  but  his  face  is  not  the type  the  girls  like  to  rave  about.  However,  the  picture did  average  business,  and  we  heard  no  particular 
kicks. — Erma  L.  Raeburn,  Arcade  Theatre,  Newell, S.  D.    Small  town  patronage. 
HERE  COMES  CARTER:  Ross  Alexander,  Anne 

Nagel — A  splendid  program  picture  that  did  nothing in  the  way  of  increased  receipts,  but  did  send  those 
who  came  away  satisfied.  Played  July  6. — L.  A.  Ir- win, Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 
PENROD  AND  SAM:  Billy  Mauch,  Henry  Watson 

— This  is  the  kind  of  picture  that  pleases  all  the  kids from  eight  to  eighty.  It  is  swell  entertainment  in  the full  sense  of  the  word.  Business  on  this  Sunday  a good  average  for  a  warm,  sunny  Sunday  and  a  little above  average  Monday,  which  means  favorable  word 
of  mouth  advertising.— J.  E.  Stocker,  Myrtle  Theatre, Detroit,  Mich.    General  patronage. 
PUBLIC  ENEMY'S  WIFE:  Pat  O'Brien,  Margaret Lindsay— Old,  but  a  fine  little  picture;  interesting  and well  done.  Everyone  pleased  on  bank  night. — Erma  L. Raeburn,  Arcade  Theatre,  Newell,  S.  D.  Small  town patronage. 

Grand  National 
GIRL  LOVES  BOY:  Eric  Linden,  Cecilia  Parker— We  cannot  help  but  disagree  with  our  patrons  who were  so  very  pleased  with  this  programer.  It  is  cheap- ly produced  and  mediocre  in  every  respect.  Yet  the audience  reaction  could  not  have  been  better.  The story  is  syrupy,  the  acting  ham  and  the  direction  blah but  the  picture  made  us  new  friends  and  money. — J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Fort Worth,  Texas.    General  patronage. 
SINS  OF  CHILDREN:  Eric  Linden.  Cecilia  Parker 

— Of  all  the  independent  pictures  we  have  played  this year  this  and  "23%  Hours  Leave"  received  the  finest audience  response.  The  somewhat  sexy  title  of  the 
Linden-Parker  co-starring  film  gave  it  box  office strength  but  the  wholesome  quality  and  sincerity  of  the 

IN  this,  the  exhibitors'  own  de- partment, the  theatremen  of  the 
nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  M? 
MOTION    PICTURE  HERALD 
Rockefeller  Center,  New  York 

story  made  the  patrons  forget  all  expectations  of  sen- sationalism. Generally  speaking,  our  patrons  are somewhat  noncommittal  but  in  this  instance  they  did 
not  hesitate  to  stop  and  praise  the  picture.— J.  W. Noah,  New  Liberty  and  Ideal  Theatres,  Fort  Worth, Texas.     General  patronage. 
ZSV2  HOURS  LEAVE:  James  Ellison,  Terry  Walker —It  did  us  good  to  stand  at  the  back  of  the  auditorium and  listen  to  the  contented  guffaws  of  the  patrons  as they  watched  this  clever  picture,  which  gives  James Ellison  a  well  deserved  break.  To  our  knowledge  there 

was  not  a  single  complaint  and  the  word-of-mouth 
helped  at  the  box  office.  Terry  Walker's  appearance in  this  is  more  affecting  than  in  the  more  recent "Mountain  Music."— J.  W.  Noah,  New  Liberty  and Ideal  Theatres,  Fort  Worth,  Texas.  General  patronage. 

Metro-Goldwyn-Mayer 
A  DAY  AT  THE  RACES:  Marx  Bros.— Crazy  Marx 

Bros,  is  right.  They  may  be  OK  for  two  reel  come- dies, but  for  features,  nix!  Grownups  get  tired  watch- ing them.  Too  silly.— Leon  C.  Bolduc,  Majestic  Thea- tre, Conway,  N.  H.    General  patronage. BETWEEN  TWO  WOMEN:  Franchot  Tone,  Vir- 
ginia Bruce,  Maureen  O'Sullivan— Another  _  hospital picture.  This  is  very  good,  but  very  much  like  other doctor  stories  we've  played.— Leon  C.  Bolduc,  Majestic Theatre,  Conway,  N.  H.    General  patronage. 

CAPTAINS  COURAGEOUS:  Spencer  Tracy,  Fred- die Bartholomew— Excellent.  Cast  gives  excellent  per- formance. Spencer  Tracv  walks  away  with  the  honors. —Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. General  patronage. 
EMPEROR'S  CANDLESTICKS:  William  Powell, Luise  Rainer— A  very  fine  picture,  with  a  grand  cast, 

but  no  drawing  power.  Don't  know  why. — Leon  C. Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General patronage. 
GOOD  OLD  SOAK:  Wallace  Beery,  Una  Merkel, 

Betty  Furness— Another  excellent  family  picture  from Metro.  Wish  they  would  give  Una  Merkel_  more  and bigger  parts  for  she  is  the  tops.  The  entire  cast  is good,  including  Peter,  the  Parrot.  Running  time,  76 minutes.  Played  August  13-15.— Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kansas.    Small  town  patronage. 
HELL  DIVERS  (Re-Issue):  Clark  Gable,  Wallace Beery — This  re -issue  found  an  excellent  welcome  await- ing it  by  our  fans  and  they  were  on  hand  to  see  it. The  trailer  is  better  on  this  than  most  that  have  been 

made  up  for  the  new  stuff.  It  packs  a  terrific  sales 
punch.  The  print  is  perfect.  Played  July  18-19. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 
patronage. 
NIGHT  MUST  FALL:  Robert  Montgomery,  Rosa- lind Russell — This  is  something  in  the  way  of  real  out of  the  ordinary  story  material  for  the  screen.  Thrilling 

and  exciting  with  fine  playing  by  all  the  cast.  Busi- ness was  moderate  and  some  ladies  found  it  distasteful. 
Played  July  11-12.— L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 
PICK  A  STAR:  Jack  Haley,  Patsy  Kelly— Hokum, gags  and  music  cooked  up  into  a  very  satisfactory dish.  I  think  this  will  go  over  well  in  almost  any 

theatre.  Played  August  17-18.— G.  A.  Van  Fraden- burg.  Valley  Theatre,  Manassa,  Col.  Farming  com- munity patronage. 
ROMEO    AND   JULIET:    Norma    Shearer,  Leslie 

Howard — A  distinct  and  complete  failure  in  our  house. Nothing  anyone  could  do  would  have  made  this  popular 
with  our  patrons.  Played  July  4-5. — L.  A.  Irwin,  Pal- ace Theatre,  Penacook,  N.  H.    General  patronage. 
SARATOGA:  Clark  Gable,  Jean  Harlow— Fans  will go  to  see  Jean  Harlow,  but  picture  not  very  strong. — Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. General  patronage. 
SARATOGA:  Jean  Harlow,  Clark  Gable— Good  show in  any  spot.  Not  big,  but  entertaining.  Running time,  94  minutes— W.  E.  McPhee,  Strand  Theatre, Old  Town,  Maine.     General  patronage. 
THEY  GAVE  HIM  A  GUN:  Spencer  Tracy,  Gladys 

George,  Franchot  Tone — The  war  angle  killed  this  for us.  Too  bad,  because  it  is  thrilling  entertainment. 
Played  July  22-23. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 
TOPPER:  Cary  Grant,  Constance  Bennett— Not  the big  comedy  sensation  Metro  would  have  you  believe. 

Story  too  improbable  altogether. — Leon  C.  Bolduc,  Ma- jestic Theatre,  Conway,  N.  H.    General  patronage. 

Monogram 
BLAZING  BARRIERS:  Edward  Arnold,  Jr.,  Junior 

Coghland,  Florine  McKinney — Another  "sleeper"  from Monogram  in  that  it  holds  appeal  for  practically  all 
types  of  audiences.  Unusual  tie-up  possibilities  and we  made  the  best  of  them  by  entertaining  three  entire C.C.C.  camps  during  the  showing.  It  is  a  true  picture of  C.C.C.  life  with  a  dramatic  climax  that  carries  a 
wallop.  Members  of  the  audience  outspoken  in  their 
praises  of  this  Monogram  picture. — Harry  M.  Palmer, Temple  Court  Theatre,  Washington,  Ind.  General patronage. 

Paramount 
BIG  BROADCAST  OF  1937:  Jack  Benny,  Burns  & Allen — This  picture  drew  well  and  apparently  pleased. —Erma  L.  Raeburn,  Arcade  Theatre,  Newell,  S.  D. Small  town  patronage. 
BORDERLAND:  William  Boyd,  Jimmy  Ellison— A worthwhile  western.  Played  July  24.— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
EASY  LIVING:  Jean  Arthur,  Edward  Arnold- Fair.— Leon  C.  Bolduc,  Majestic  Theatre,  Conway, N.  H.    General  patronage. 
EASY  LIVING:  Jean  Arthur,  Edward  Arnold— Didn't  stand  up  for  two  days.  Movie  critics  in  our part  of  country  overrated  this.  People  who  came  to see  an  exceptionally  good  picture  were  disappointed. 

Wasn't  much  to  picture  except  lots  of  yelling  and hollering.  Jean  Arthur  wasn't  so  good  in  this.  Was a  trifle  bit  too  dumb  for  us.  A  few  did  enjoy  it— a few.  Running  time,  87  minutes.  Played  August  15- 16.— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville,  Minn. Rural  and  small  town  patronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer- Just  fair.— Leon  C.  Bolduc,  Majestic  Theatre,  Conway, N.  H.     General  patronage. 
JOHN  MEADE'S  WOMAN:  Edward  Arnold,  Fran- cine  Larrimore — This  started  in  an  interesting  manner and  finishes  with  a  dull  thud.  These  directors  and 

script  writers  or  whoever  it  is  that  want  to  give  pic- tures a  sort  of  arty  ending  give  me  a  pain  in  the  neck or  in  the  pocketbook  for  this  drew  even  below  the summer  average.  At  the  end,  Edward  Arnold  is  shot 
and  he  is  left  on  the  floor  and  you  don't  know  whether he  will  live  or  die.  That  is  a  swell  dish  to  offer  those 
who  came  out  to  be  entertained.— J.  E.  Stocker,  Myrtle Theatre,  Detroit,  Mich.    General  patronage. 
JUNGLE  PRINCESS:  Ray  Milland,  Dorothy  La- mour— Done  well  on  this  one.  Small  Friday  night crowd  but  enough  to  pack  house  Saturday  night. Everyone  well  pleased.  Running  time,  84  minutes. Played  August  6-7.— H.  G.  Kraus,  Tolley  Theatre, Tolley,  N.  D.    Small  town  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— Terrible.  It  will  draw  the  first  night,  then  you  bet- ter close  up.— R.  V.  Fletcher,  Lyric  Theatre,  Harting- ton,  Neb.    General  patronage. 
NORTH  OF  THE  RIO  GRANDE:  Bill  Boyd, 

George  Hayes,  Bernadene  Hayes — The  production  ex- cellence of  the  "Hopalong  Cassidy"  westerns  has made  the  series  the  best  in  the  field.  Judicious  cast- ing and  original  interpretation  of  familiar  situations 
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gives  them  a  freshness  that  is  almost  completely  lack- ing in  all  other  action  pictures  of  this  type.  Ber- nadene  Hayes'  blonde  loveliness  and  acting  ability made  her  the  most  talked  about  member  of  the  cast 
of  this  highly  entertaining  western.— J.  W.  Noah, New  Liberty  and  Ideal  Theatres,  Fort  Worth,  Texas. General  patronage. 
TRAIL  DUST:  William  Boyd,  Jimmy  Ellison— Just another  western  and  not  entertainment  for  college 

people,  but  it  will  sell  itself  to  persons  of  limited mentality  and,  having  a  plethora  of  such  people,  there seems  to  be  nothing  for  us  to  do  except  to  give  them what  they  want.  Running  time,  77  minutes.  Played 
August  13-14.— G.  A.  Van  Fradenburg,  Valley  The- atre, Manassa,   Col.    Farming  community  patronage. 
TURN  OFF  THE  MOON:  Johnny  Downs,  Eleanore 

Whitney.  Charles  Ruggles— Excellent  light  musical. Johnny  Downs  and  Eleanore  Whitney  make  a  nice 
dance  team.  Played  July  10. — L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Shirley  Ross, 

Martha  Raye.  Bob  Burns — Everyone  well  pleased  with this.  Good  combination  of  stars.  Running  time,  90 
minutes.  Played  August  13-14.— H.  G.  Kraus,  Tolley Theatre,  Tolley,  N.  D.    Small  town  patronage. 

Republic 
DANGEROUS  HOLIDAY:  Ra  Hould,  Hedda  Hop- 

per, Guinn  "Big  Boy"  Williams— Some  day  Republic is  going  to  wake  up  to  the  fact  that  names,  even  in double  feature  pictures,  mean  something.  Just  how many  theatregoers,  or  exhibitors  for  that  matter,  have heard  of  Ra  Hould?  This  newcomer  might  not  be half  bad  if  given  a  chance  to  be  himself  instead  of being  forced  to  emulate  Freddie  Bartholomew  who obviously  inspired  this  story  of  a  talented  child  whose relatives  value  him  because  of  his  financial  worth. 
Sound  and  photography  are  adequate. — J.  W.  Noah, New  Liberty  and  Ideal  Theatres,  Fort  Worth,  Texas. General  patronage. 
HIT  THE  SADDLE:  Bob  Livingston,  Ray  Cor- 

rigan — Double  featured  this  with  "The  Great  Hospital Mystery,"  Twentieth  Century- Fox.  Had  a  good  com- bination and  both  pictures  pleased.  Played  August 
13-14. — A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.    Rural  and  small  town  patronage. 
HIT  PARADE,  THE:  Frances  Langford,  Phil 

Regan — There's  a  lot  of  stuff  in  this  one.  I  guess that  is  what  is  wrong  with  it — too  much  of  it  is  "just stuff."  It's  the  sort  of  a  picture  that  a  person  would sit  through  once  but  would  put  up  a  fight  if  you  tried to  make  him  do  it  again.  Republic  claims  it  to  be  a Big  Special  and  evidently  spent  a  lot  of  money  on  it, 
but  spending  money  does  not  always  result  in  en- tertainment. Running  time,  83  minutes.  Played  Aug- ust 20-21.— G.  A.  Van  Fradenburg,  Valley  Theatre, Manassa,    Col.     Farming   community  patronage. 
NAVY  BLUES:  Dick  Purcell,  Mary  Brian— This light  and  nameless  program  picture  held  up  surpris- ingly well  as  part  of  a  double  program  and  seemed to  please.  The  story  is  far  from  being  original  but it  has  been  produced  with  more  care  than  several  of 

the  other  Republic  releases.— J.  W.  Noah,  New  Lib- erty and  Ideal  Theatres,  Fort  Worth,  Texas.  Gen- eral patronage. 

RKO  Radio 
BORDER  CAFE:  John  Beal,  Armida— Just  a  pass- able programmer.  Running  time.  66  minutes. — W.  E. McPhee,  Strand  Theatre,  Old  Town,  Maine.  General patronage. 
DANIEL  BOONE:   George  O'Brien,  Heather  Angel, Ralph  Forbes — George  O'Brien  as  a  star  has  ceased to  mean  much  as  an  attraction  but  his  pictures  draw well  at  our  theatres  because  of  their  action.  This  ad- venture story,  done  somewhat  in  the  small  time  man- ner and  being  far  from  an  epic,  received  a  good audience  reaction;  a  few  patrons  commented  on  the bad  makeup  of  Ralph  Forbes  and  several  other  mem- bers of  the  cast.  They  looked  like  a  cosmetic  ad- vertisement.— J.  W.  Noah,  New  Liberty  and  Ideal Theatres,  Fort  Worth,  Texas.    General  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- liard — Were  we  sorry  we  played  this  picture!  ThUlght Marx  Bros,  terrible,  this  beats  anything  we  ever played.  Might  please  a  few  kiddies  who  can  laugh 

at  anything,  but  others,  no. — Leon  C.  Bolduc,  Majes- tic Theatre,   Conway,   N.  H.    General  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- liard— Nothing  to  brag  about.  Some  liked  it  and  others 

didn't.— John  A.  Milligan,  Broadway  Theatre,  Schuy- lerville,  N.  Y.    Small  town  patronage. 
ON  AGAIN— OFF  AGAIN:  Wheeler  and  Woolsey— This  is  doubtless  one  of  the  best  the  boys  have  made in  years  and  demonstrates  that,  with  the  story  and the  direction  they  are  still  box  office.  Belonging  to the  fast  passing  Keystonish  ( ? )  type  of  comedy, 

there's  a  spot  on  any  theatre  manager's  program  for a  picture  like  this.  More  power  to  the  Wheeler- 
Woolsey  team  and  may  thev  keep  'em  coming  through. —Harry  M.  Palmer,  Temple  Court  Theatre,  Wash- ington, Ind.    General  patronage. 
PARK  AVENUE  LOGGER:  George  O'Brien,  Bea- trice Roberts — This  story  of  logging  camp  intrigue held  up  well  at  the  box  office  and  satisfied  our  pa- trons who  were  attracted  by  the  title  and  subject 

rather  than  the  star. — J.  W.  Noah.  New  Liberty  and 

SEATTLE  THEATRES 
FACE  SUNDAY  CLOSING 

Seattle  theatres  and  other  places  of 
amusement  will  be  closed  on  Sundays, 
if  beer  parlor  operators  are  successful 
in  a  legal  action  now  pending.  Re- 

senting the  invoking  of  a  1909  "blue 
law"  ordinance  prohibiting  the  sale 
of  beer  on  Sunday,  tavern  proprietors 
are  attempting  a  retaliatory  closing  of 
every  type  of  business  and  amusement 
enterprise  on  the  same  ground. 
Prosecuting  Attorney  B.  Gray  Warner 
has  the  case  under  advisement. 

Ideal  Theatres,  Fort  Worth,  Texas.  General  patron- 
age. QUALITY  STREET:  Katharine  Hepburn,  Franchot Tone — Excellent  for  what  it  is.  The  only  fault  is  only a  very  small  percentage  cared  to  find  out  what  it 
was  and  the  resulting  gross  proves  it's  not  what  our folks  want.  Played  July  15-16. — L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.   General  patronage. 
THERE  GOES  MY  GIRL:  Ann  Sothern,  Gene Raymond — Satisfactory  comedy  feature.  Played  July 7. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
WHEN'S  YOUR  BIRTHDAY?:  Joe  E.  Brown, Marian  Marsh — This  is  about  on  a  par  with  the  usual Joe  E.  Brown  pictures,  if  they  like  the  antics  of this  star.  He  is  given  full  opportunity  to  do  his stuff  but  somehow  this  did  not  do  any  extra  busi- ness that  one  expects  from  a  Joe  E.  Brown  picture. To  hold  the  popularity  of  this  star  it  may  be  neces- sary to  give  him  better  material. — J.  E.  Stacker, Myrtle  Theatre.  Detroit,  Mich.    General  patronage. 
WOMAN  I  LOVE,  THE:  Paul  Muni,  Miriam  Hop- kins—A superb  cast  of  players  were  utterly  wasted in  this  melodramatic  war  story  of  aeronautics.  Espe- cially miscast  was  Miss  Hopkins,  while  Muni  was lacking  in  any  suitable  opportunities. — Played  July 8-9.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
YOU  CAN'T  BUY  LUCK:  Vinton  Haworth,  Helen Mack,  Onslow  Stevens — Just  a  lightweight  program- mer. Played  July  21. — L.  A.  Irwin,  Palace  Theatre, Penacook,  N.  H.    General  patronage. 

Showmen 
BEYOND  BENGAL:  (Harry  Schenck  producer)— 

Here  is  a  picture  that  "out-Bucks"  anything  that Frank  Buck  ever  made.  Backed  by  a  whirlwind  cam- paign, we  sprung  this  in  a  midweek  spot  and  the results  were  very  gratifying.  Title  possesses  selling power  and  the  lobby  displays  are  unusually  good.  In these  days  of  formula  made  movies  it  is  indeed  a  rare treat  to  be  able  to  present  a  production  of  this  type. You  can  stand  back  of  everything  the  press  book 
claims.  It  is  in  this  picture.  Running  time,  78  min- utes.—Harry  M.  Palmer.  Temple  Court  Theatre Washington,  Ind.    General  patronage. 

Twentieth  Century -Fox 
ANGEL'S  HOLIDAY:  Jane  Withers,  Robert  Ke- -Better  than  some  of  her  recent  ones.  Played  Ju1" 24.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
DAVID  HARUM:  Will  Rogers,  Evelyn  Venable— Reissue  with  Will  Rogers.  Very  entertaining.  Run- ning time.  83  minutes.— W.  E.  McPhee,  Strand  The- atre, Old  Town,  Maine.    General  patronage. 
GREAT  HOSPITAL  MYSTERY,  THE:  Sally  Blane, 

Thomas  Beck— Double  featured  this  _  with  "Hit  the Saddle,"  Republic.  Had  a  good  combination  and  both pictures  pleased.  Played  August  13-14. — A.  E.  Eliasen. Rialto  Theatre,  Paynesville,  Minn.  Rural  and  small town  patronage. 
IT  HAPPENED  OUT  WEST:  Paul  Kelly,  Judith 

Allen— Doubled  featured  this  with  "When  Thief  Meets Thief,"  United  Artists.  Wasn't  so  hot,  although  did 
good  business  first  night.  Patrons  enjoyed  "When Thief  Meets  Thief,"  but  "It  Happened  Out  West" didn't  appeal  to  majority.  Played  August  20-21. — A. E.  Eliasen,  Rialto  Theatre,  Paynesville,  Minn.  Rural and  small  town  patronage. 
MIDNIGHT  TAXI:  Brian  Donlevy,  Frances  Drake 

— A  very  good  action  picture  with  a  fairly  original story.  Our  patrons  were  well  pleased  and  due  to  the title  as  well  as  the  names  came  in  profitable  numbers. 
—J.  W.  Noah,  New  Liberty  and  Ideal  Theatres,  Fort Worth,  Texas.    General  patronage. 
ON  THE  AVENUE:  Dick  Powell,  Madeleine  Car- roll—Well received.    Musicals  do  not  go  over  big  here. 

but  was  well  received  and  worth  playing. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Ritz  Bros.,  Don  Ameche — Good  show.— John  A.  Milli- gan, Broadway  Theatre,  Schuylerville,  N.  Y.  Small town  patronage. 

United  Artists 
A  STAR  IS  BORN:  Fredric  March,  Janet  Gaynor- Not  up  to  expectations.  Why  so  many  drinking  scenes for  a  wonderful  actor  like  March.  Gaynor  very  good. 

—Leon  C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H. General  patronage. 
BELOVED  ENEMY:  Merle  Oberon,  Brian  Aherne- rhis  picture  brought  us  divided  opinions,  but  proved box  office  value  for  the  first  of  the  week.  Enjoyed  it —Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, Canada.    General  patronage. 
GAY  DESPERADO,  THE:  Nino  Martini,  Ida  Lu- pino,  Leo  Carrillo,  Mischa  Auer— It  is  difficult  to  be- lieve that  a  United  Artists  picture  would  be  suitable 

for  a  Friday-Saturday  date,  but  this  Pickford-Lasky production  is  perfectly  at  home  on  an  action  day. Briefly,  it  is  nothing  more  than  a  glorified  western that  most  cowboy  film  stars  dream  of  being  starred in  but  seldom  are.  The  highly  effective  comedy  of Carrillo  and  Mischa  Auer  successfully  camouflages the  operatic  angle  contributed  by  Martini  to  such  an extent  that  the  debunkers  of  high  brow  music  came out  praising  the  star  and  his  voice— J.  W.  Noah,  New Liberty  and  Ideal  Theatres,  Fort  Worth,  Texas.  Gen- eral patronage. 
KNIGHT  WITHOUT  ARMOUR:  Marlene  Dietrich, 

Robert  Donat— Heavy  drama.  Very  interesting.— Leon C.  Bolduc,  Majestic  Theatre,  Conway,  N.  H.  General patronage. 
KNIGHT  WITHOUT  ARMOUR:  Robert  Donat, 

Marlene  Dietrich— Not  so  hot.  Played  August  22-23.— John  A.  Milligan,  Broadway  Theatre,  Schuylerville, N.  Y.  Small  town  patronage. 
LAST  OF  THE  MOHICANS:  Randolph  Scott,  Bin- me  Barnes,  Heather  Angel— We  expected  bigger  busi- ness than  we  enjoyed,  but  have  no  regrets  as  these pictures  make  customers.— Harland,  Rankin,  Plaza Theatre,  Tilbury,  Ontario,  Canada.    General  patronage. 
WHEN  THIEF  MEETS  THIEF:  Douglas  Fair- 

banks, Jr.,  Valerie  Hobson— Double  featured  with  "It Happened  Out  West,"  Twentieth  Century-Fox. Patrons  enjoyed  this  picture  but  "It  Happened  Out West"  didn't  appeal  to  majority.  Played  August 20-21. — A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.    Rural  and  small  town  patronage. 

Universal 
LET  THEM  LIVE:  John  Howard,  Nan  Grey- Okay  entertainment  but  no  draw.  Play  July  10. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
NIGHT  KEY:  Boris  Karloff,  Jean  Rogers— In  this Boris  Karloff  plays  the  part  of  a  kindly  inventor. It  holds  the  interest  all  the  way  and  finishes  in  an unusual,  thrilling  manner.  It  can  easily  be  classed as  a  much  better  than  the  average  melodrama.  This 

did  a  good  average  Summer  Sunday  business. — J.  E. Stocker,  Myrtle  Theatre,  Detroit,  Mich.  General 
patronage. 
TOP  OF  THE  TOWN:  George  Murphy,  Doris 

Nolan— They  certainly  worked  hard  enough  and  spent money  enough  to  make  this  a  box  office  winner  but 
somehow  it  didn't  jell.  There  is  much  in  this  to entertain  and  it  keeps  moving  at  a  lively  pace  and 
as  a  whole  you  can  class  it  as  above  average  enter- tainment. For  us  this  did  just  a  fair  average  business 
for  this  time  of  the  year.— J.  E.  Stocker,  Myrtle  The- atre,  Detroit,   Mich.     General  patronage. 
WE  HAVE  OUR  MOMENTS:  Sally  Eilers,  James 

Dunn — So  it  has.  Most  everyone  liked  it.  Average attendance  for  the  day.  Played  July  20— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
WINGS  OVER  HONOLULU:  Wendy  Barrie,  Ray 

Millaud— One  of  Universal's  best  this  season.  Ray Milland  is  liked.  Wish  more  had  seen  it.  Played  July 
27.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

Warner  Brothers 
CALL  IT  A  DAY:  Olivia  de  Havilland,  Ian  Hun- ter—Fine for  sophisticates;  silly  for  the  rest.  Played July  14.— L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.    General  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Joan 

Blondell — Excellent  but  it  failed  to  warrant  top  rental. Played  July  25-26.— L.  A.  Irwin,  Palace  Theatre, Penacook,  N.  H.    General  patronage. 
GO  GETTER,  THE:  George  Brent,  Anita  Louise- Good  movie  fare.  Played  July  17. — L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. {Continued  on  pape  90) 



MODERN 

TODAY'S  splendid  motion  picture  quality 

can  be  completely  protected... perfectly 

reproduced  . . .  with  Eastman  Fine -Grain 

Duplicating  Films.  For  the  simple  reason 

that  these  new  materials  are  capable  of 

making  duplicates  actually  indistinguish- 

able from  originals.  With  them  the  du- 

plicating process  goes  definitely  modern. 

Eastman  Kodak  Company,  Rochester,  N.Y. 

(J.  E.  Brulatour,  Inc.,  Distributors,  Fort 

Lee,  Chicago,  Hollywood.) 

EASTMAN  Fine-Grain 

DUPLICATING  FILMS 
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SINGING     MARINE,     THE:    Dick    Powell,  Doris 

Weston— Plenty  of   zip.    A  good  show   in   any  spot. Running  time,   105  minutes.— W.   E.   McPhee,  Strand Theatre,  Old  Town,  Maine.    General  patronage. 

Short  Features 

Educational 
BOOK  SHOP,  THE:    Terry-Toons— Fa L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
COMIC  ARTIST'S  HOME  LIFE:  Two-Reel  Come- dies—This series  fast  becoming  the  only  good  two- reelers  Educational  is  turning  out. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
CRYSTAL  BALLET:  Treasure  Chest— Amateurs at  screen  technique,  this  froup  of  skaters  know  their stuff  when  it  comes  to  the  skates,  however.  It  would 

have  been  fine  without  the  attempt  at  dramatization.— Fair. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
LOVE  NEST  ON  WHEELS:  Two-reel  Comedies- 

Gets  by  but  no  belly  laughs.— L.  A.  Irwin,  Palace Theatre  Penacook,  N.  H.    General  patronage. 
OFF  THE  HORSES:  Bert  Lahr— Funny.  L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 
PIXILATED:  Harry  Gribbon— How  we  hate  to  see 

this  stars'  name  appear.  He's  just  terribly  unfunny. He  shows  a  good  singing  voice  in  this. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
SALTY    McGUIRE:    Terry -Toons— Fai: L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 

Metro-Goldwyn-Mayer 
BARS  AND  STRIPES:  Tabloid  Musicals— Fair musical  offering.— Li  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 
COLORFUL  BOMBAY:  FitzPatrick  Travel  Talks- 

Splendid  color  travelogue.— L.  A.  Irwin,  Palace  The- atre, Penacook,  N.  H.    General  patronage. 

BULLS -EYE 
ACCURACY. 

Shoot  out  your  releases  by  Railway  Express ...  the  com- 
plete day  and  night  rush  service  for  producer  and 

exhibitor.  Top-speed  by  rail.  Super-speed  by  Air  Ex- 
press... 2500  miles  overnight.  Nation-wide.  Low  cost. 

Real  economy.  Prompt,  receipted  delivery.  23,000  of- 
fices. For  service,  phone  the  nearest 

r_ajclway 

Express 
AGENCY,  INC. 

  NATION-WIDE   RAIL- AIR    SERVICE  • 

OHIO  SHOWS  FILMS 
URGING  HIGHWAY  CARE 
Employing  a  trailer  equipped  with 

projector  and  sound  facilities,  the 
Ohio  State  Safety  Cotmcil  presented 
a  two-hour  outdoor  program  at 
North  Lake  Park,  Mansfield,  Ohio, 
recently,  showing  films  sponsored  by 
the  Mansfield  Traffic  Safety  Council, 
appealing  for  highway  safety. 

HOLLYWOOD  PARTY:  Musical  comedies— Plenty of  entertainment  in  this  two-reel.  All  color  short featuring  the  stars  of  Hollywood.  Running  time,  two 
reels.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, Kansas.    Small  town  patronage. 
SONG  OF  REVOLT:  Tabloid  Musicals— The  his- tory of  La  Marseillaise  song  most  suitable  in  our 

70  per  cent  French  town.— Harland  Rankin,  Plaza  The- atre, Tilbury,  Ontario,  Canada.    General  patronage. 
SWING  WEDDING:  Harman-Ising— A  hot,  jazzy cartoon  that  will  entertain  the  grownups  more  than 

the  kiddies.— L.  A.  Irwin,  Palace  Theatre,  Penacook. N.  H.    General  patronage. 
TORTURE  MONEY:  Crime  Doesn't  Pay  Series— A  very  gruesome  picture  on  how  people  torture  them- selves to  collect  accident  claims  from  insurance  com- panies.—Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,  Canada.    General  patronage. 
TWO1  TOO  YOUNG:  Our  Gang— Another  scream from  the  Our  Gang  kids.  It  is  worth  the  price  of  the short  to  hear  Alfalfa  recite  Charge  of  the  Light 

Brigade.  Running  time,  11  minutes. — Gladys  E.  Mc- Ardle, Owl  Theatre,  Lebanon,  Kansas.  Small  town patronage. 
WHAT  DO  YOU  THINK?:  M-G-M  Miniatures— This  is  excellent  and  different.  It  deals  with  mental 

telepathy  and  ends  up  by  letting  the  folks  draw  their own  conclusions.  It  will  make  them  think,  too. 
They  liked  it.— L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 

United  Artists 

Paramount 
INSTALLMENT  COLLECTOR,  THE:  Fred  Allen 

— So  bad  it  will  wreck  any  show  and  did  ours.  It's not  the  Fred  Allen  of  today  but  something  he  made 
when  the  gals  were  wearing  their  dresses  above  the knee. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
KING  SOCCER:  Grantland  Rice  Sportlights— Not 

as  good  as  other  Sportlights.  Running  time,  10  min- utes.—A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.    Rural  and  small  town  patronage. 
LOST  AND  FOUNDRY:  Popeye  the  Sailor— All 

enjoyed  it.  Running  time,  8  minutes.— A.  E.  Eliasen, Rialto  Theatre,  Paynesville,  Minn.  Rural  and  small town  patronage. 
LOVERS'  PARADISE:  Musical  Romance^-A  lovely to  look  at  subject  with  nice  Hawaiian  music— L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 

patronage. 
MUSIC  BY  MORGAN:  Russ  Morgan  and  His 

(  h-chestra  —Good  orchestra  short. — L.  A.  Irwin,  Pal- ace Theatre,  Penacook,  N.  H.    General  patronage. 
TWILIGHT  ON  THE  TRAIL:  Screen  Songs— Ex- cellent Screen  Song  but  we  received  a  poor  print, which  hurts  these  reels  worse  than  it  does  some others.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N. H.    General  patronage. 
TWISTER  PITCHER,  THE:  Popeye  the  Sailor— The  ball  fans  will  get  a  big  kick  out  of  this— L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 
WRESTLING  (IT'S  A  LAUGH):  Grantland  Rice Sportlights— Good  sporting  reel.— L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 

RKO  Radio 
DAY  WITH  THE  DIONNE  QUINTUPLETS,  A: Special— This  has  the  things  needed  to  bring  m  some extra  patrons.  Get  behind  it.  Advertsie  it  like  a big  feature  and  those  who  follow  the  careers  of  these 

little  girls  will  be  more  than  satisfied.— J.  E.  Stocker, Myrtle  Theatre,  Detroit,  Mich.    General  patronage. 
MARCH  OF  TIME:  NO.  10— Usual  hullabaloo  about 

things  in  general. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.   General  patronage. 

Twentieth  Century  -  Fox 
LOOKING  FOR  TROUBLE:  Adventures  of  the Xewsreel  Cameraman— Good  action  reel.— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

MOOSE  HUNTERS:  Mickey  Mouse— Very  good 
Mickey  Mouse. — John  A.  Milligan,  Broadway  The- atre, Schuylerville,  N.  Y.    Small  town  patronage. 
THREE  LITTLE  WOLVES:  Silly  Symphonies- 

One  of  the  outstanding  Disney's.— Harland  Rankin, Plaza  Theatre,  Tilbury,  Ontario,  .  Canada.  General patronage. 

Universal 
YOU  CAN'T  GET  AWAY  WITH  IT:  Special— A credit  to  Universal,  showing  the  workings  of  G-Men. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, Canada.    General  patronage. 

Vitaphone 
GIVE  ME  LIBERTY:  Broadway  Brevities— Excel- lent for  your  better  class  audience  night. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General 

patronage. 
JACQUES  FRAY  AND  ORCHESTRA:  Melody 

Masters — Good  musical.  Running  time,  one  reel. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. Small  town  patronage. 
PALM  BEACH  KNIGHTS:  Charles  Ahearn— A 

tramp's  camp  which  burlesques  one  of  the  leading resorts.  Quite  a  laugh.— Harland  Rankin,  Plaza  The- atre, Tilbury,  Ontario,  Canada.    General  patronage. 
PICTORIAL  REVIEWS:  No.  2.— How  to  cook Irish  stew,  furs  in  color,  learning  to  dance.  A  good filler.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- tario, Canada.    General  patronage. 
PORKY'S  ROMANCE:  Looney  Tunes— Okay  car- toon in  a  mild  way.— L.  A.  Irwin,  Palace  Theatre, Penacook,  N.  H.    General  patronage. 
SHE  WAS  AN  ACROBAT'S  DAUGHTER:  Merrie Melodies— Amusing  cartoon.  Running  time,  one  reel. —Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kansas. Small  town  patronage. 

Miscellaneous 
FEED  THE  MULTITUDE:  Good  but  the  advertis- 

ing is  obvious  and  therefore  spoils  the  effect  some- what.—L.  A.  Irwin,  Palace  Theatre,  Penacook,  IN.  H. General  patronage. 

Chesterfield  to  Handle  29 
Chesterfield  Pictures,  St.  Louis,  will  dis- 

tribute 29  Ace  Pictures  product  for  the  St. 
Louis  territory  under  terms  of  a  deal  made 
between  Nat  Saland,  president  of  Ace,  and 
Robert  Taylor  of  Chesterfield.  The  pictures 
contracted  for  include  Tom  Keene  and  Tom 
Tyler  films  and  several  action  features. 

African  Theatre  Opened 
The  Metro  theatre,  in  Durban,  South 

Africa,  was  opened  last  week  in  line  with 
MGM's  international  expansion  policy.  The 
house  has  a  seating  capacity  of  2,000  and  air 
conditioning  facilities.  Other  MGM  theatres 
recently  built  abroad  include  houses  in  Rio 
de  Janeiro,  Montevideo  and  Lima,  Peru. 

McBride  in  Kansas  City 
C.  M.  McBride,  formerly  associated  with 

the  Warner  Brothers  exchange  in  Kansas 
City,  has  returned  as  office  manager  and  city salesman.  For  the  last  five  and  a  half 
years,  Mr.  McBride  has  been  working  with 
the  company  in  San  Francisco. 
To  Distribute  Trailer  Product 

Independent  Film  Distributors,  Kansas 
City,  will  distribute  Theatre  Trailer  Cor- 

poration product  for  Kansas,  Missouri, Iowa  and  Nebraska.  The  concern  is  headed 
by  Homer  Blackwell. 
Obtain  Distribution  Rights 

Principal  Film  Exchange,  Inc.,  ̂ has  ob- 
tained the  distribution  rights  to  "Crusade 

Against  Rackets"  for  New  York  and  north- ern New  Jersey  territories. 



Would  %jou  Like  II  Part  of  $1,000,000 
WITHOUT  EXTRA  INVESTMENT 

WITHOUT  EXTRA  OPERATING  COST 

Over  6500  theaters  share  in  big  extra  income 

supplied  by  General  Screen  Advertising,  Inc. 

These  Prominent 

Film  Companies  are  our  co-dis- 
tributors . . .  ready  to  serve  you  as 

a  connecting  link  with  General 
Screen  Advertising,  Inc.  These 
are  the  ONLY  advertising  film 
distributors  within  our  set-up! 
ALEXANDER  FILM  CO. 

Colorado  Springs,  Colo. 
GREEN'S  ADVERTISING  AGENCY San  Francisco,  Cat. 
MOTION  SKREENADZ  LTD. 

Vancouver,  B.  C. 
RAY-BELL  FILMS,  INC. 

St.  Paul,  Minn. 
SCREEN  ADETTES 

Portland,  Ore. 
SCREENAD  EXCHANGE 

Binghamton,  N.  Y. 
TAD  SCREEN  ADVERTISING,  INC. 

Dallas,  Texas 

Through  our  New  York  and  Chicago  offices  (where  national 
advertising  appropriations  grow  thickest)  we  create  and  sell 
Minute  Movie  campaigns— ninety  foot  national  screen  ads— 
for  more  than  6500  theaters  from  coast  to  coast  including 
Canada. 

We  hope  you  are  one  of  our  theaters — serviced  and  contacted 
by  one  of  our  co-distributor  members  (names  appear  on  the 
left).  No  advertising  film  distributor  except  these  listed  are  a 
part  of  the  General  Screen  Advertising  set-up. 

Big  national  advertisers  such  as  Chevrolet,  Alka-Seltzer, 
Hubinger,  Bauer  &  Black,  Procter  &  Gamble,  etc.  are  General 
Screen  Advertising  accounts.  No  wonder  we  cut  a  big  melon 
for  theater  owners  in  the  past  twelve  months — no  wonder  we 
can  say  the  next  twelve  months  will  show  billing  well  in  excess 
of  $1,000,000.  Write  today  for  further  information. 

GENERAL  SCREEN  ADVERTISING,  Inc. 

WRIGLEY  BLDG. CHICAGO,  ILL. 
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.  .  .  and  now  we  come 

to  the  application  of 

materials  in  correcting 

acoustic  faults  .   .  . 

C.    C.  POTWIN 

The  absorption  characteristics  of  the  various 
types  of  acoustic  treatment  materials,  how  to 
apply  them  efficiently  to  correct  specific  kinds  of 
faults,  and  decoration  without  impairing  sound 
reception — all  of  them  matters  about  which 
nearly  every  theatre  owner,  manager  and  archi- 

tect at  some  time  seeks  expert  counsel — will  be 
discussed  by  C.  C.  Potwin  in  the  two  concluding 
articles  of  his  current  series  in  Better  Theatres, 
"Theatre  Acoustics  Today."  C.  C.  Potwin,  who is  attached  to  the  technical  consulting  staff  of 
Erpi,  has  been  dealing  with  acoustic  problems 
continuously  since  the  inception  of  sound  pic- 

tures. His  first  discussion  of  the  efficient  applica- 
tion of  materials  (series'  fifth  article)  will  appear 

in  the  September  18th  issue  of 

BETTER  THEATRES 

Cash  Award  Game 

Insurance  Under 

Fire  in  Two  Places 

The  newest  outgrowth  of  chance  games — 
"bank  night  insurance"  which  enables  a winner  to  collect  even  if  he  is  not  present 
at  the  theatre  during  the  drawing,  was 
ordered  discontinued  in  Cleveland  and  Wis- 

consin this  week.  At  the  same  time,  "sur- 
prise nights,"  a  modified  "grab-bag"  game, was  declared  punishable  under  the  Missouri 

lottery  laws  by  the  Attorney  General's  of- fice in  Jefferson  City. 
Labeling  bank  night  a  lottery,  Cleve- 

land's assistant  police  prosecutor,  David  C. 
Meek,  ordered  dissolution  of  the  "Depend- 

able Pay  Plan"  recently  introduced  as 
"bank  night  insurance."  Promoters  were 
warned  to  cease  operations  or  face 
charges  of  promoting  a  scheme  of  chance. 

District  Attorney  Oscar  M.  Edwards,  in 
Racine,  Wis.,  similarly  warned  the  Racine 
Novelty  Company  to  halt  selling  bank  night 
insurance,  declaring  that  it  violates  the  State lottery  laws. 

Selling  the  insurance  at  15  cents  a  week, 
the  Racine  company  is  reported  to  agree 
to  pay  the  "policy  holder"  the  total  amount he  would  have  received  had  he  been  at  the 
theatre  during  the  time  of  the  drawing. 

Declaring  "surprise  nights"  illegal,  Frank- lin E.  Reagan,  assistant  attorney  general  of 
Missouri,  asserted  that  a  lottery  is  a  scheme 
"wherein  anything  of  value  is,  for  a  consid- 

eration, allotted  by  chance."  The  require- ment that  patrons  must  register  their  names 
in  a  book  in  the  lobby  was  sufficient  to  con- stitute a  consideration,  he  said. 
Ten-O-Win  Amusement  Company,  San 

Francisco  firm  nationally  distributing  a  the- 
atre promotional  game,  was  victorious  in 

federal  court  recently  in  a  copyright  in- 
fringement suit  against  the  Rolleo  Company, 

another  novelty  concern,  and  Blumenfeld 
Theatre  Circuit. 

In  Marion,  Ohio,  hearings  were  started 
on  the  prosecution  of  George  Planck,  man- 

ager of  the  Palace,  in  that  city,  for  operation 
of  a  chance  game.  Co-defendants  with  Mr. Planck  are  three  employes,  all  girl  cashiers, 
who  were  seized  when  police  raided  the  the- 

atre as  1,000  patrons  watched  a  sweepstakes drawing. 

Swedish  Film  Wodehouse 
A  Swedish  film  version  of  P.  G.  Wode- 

house's  story,  "Summer  Lightning,"  is  being produced  in  Stockholm.  The  story  has  been 
rewritten  to  fit  Swedish  customs  by  Hans 
Ekman,  son  of  the  Swedish  actor,  Gosta Ekman. 

Chase  Gets  Franchise 
Maurice  Chase,  former  Cincinnati  film 

salesman,  has  obtained  the  franchise  of  Im- 
perial Pictures  in  that  city.  O.  W.  Holthaus, 

associated  with  Ross-Federal  Service  since 
1930,  is  in  charge  of  sales  and  bookings. 

Paul  Fine  Joins  GB 
Paul  Fine,  formerly  with  Universal,  has 

been  named  manager  of  GB's  Des  Moines branch,  succeeding  Lester  Rosenthal. 



September  4 19  3  7 MOTION    PICTURE  HERALD 

93 

MANAGERS
* 

ROUND  TABLE  CLUB 

<zAn  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 
Qp 

TODAY  and  TOMORROW 

Get  talking  to  any  theatreman  and  sooner  or  later  the  sub- 
ject gets  around  to  the  two  things  that  concern  him  most — ■ 

enough  of  a  salary  to  make  possible  a  comfortable  living  and 
a  bit  of  a  savings  account,  first,  and  security  for  the  future, 
second.  In  return  for  the  usual  job  the  capable  manager  turns 
in  and  the  lengths  he  is  willing  to  go  to  hold  up  his  end,  these 
aims  and  ambitions  seem  far  from  fantastic.  But  to  be  won- 

dered at  is  that  in  so  many  situations  theatremen  seem  to  have 
no  great  store  of  optimism  in  looking  forward  to  these  ob- 
jectives. 

The  need  of  intelligent,  ingenious  showmanship  permeates 
every  branch  of  the  motion  picture  industry  from  production  to 
exhibition — especially  exhibition.  And  showmanship  being  a 
delicate  thing,  it  would  seem  that  those  who  are  possessed  of 
it  should  be  relieved  of  such  damaging  personal  fears  that 
must  if  not  eliminated  affect  not  only  their  livelihood  but  also 
their  grosses. 

To  look  on  the  brighter  side  it  can  be  said  and  gratefully 
that  the  entire  picture  is  not  a  black  one;  that  there  are  the- 

atre executives  here  and  about  who  regard  the  welfare  of 
personnel  as  of  the  greatest  importance,  who  list  protection 
and  security  of  workers  high  among  the  economic  "musts." And  since  these  instances  are  not  dishearteninly  few,  since 
those  who  nourish  manpower  are  obviously  profiting  there- 

by, it  is  to  be  deduced  that  in  time  if  not  immediately  others 
in  position  to  do  so  must  be  impressed  with  the  boxoffice  logic 
of  making  similar  conditions  possible. 

Because  of  this  department's  close  contacts  with  executives and  theatremen  of  the  circuit,  your  Chairman  has  for  some 
years  been  allowed  the  welcome  opportunity  of  observing  the 
advantages  of  such  harmony  between  bossman  and  manager 
in  the  operations  of  Famous  Players-Canadian.  The  circuit numbers  some  200  or  more  houses  that  reach  from  the  Atlantic 
to  the  Pacific  but  the  thousands  of  miles  that  separate  individ- 

ual managers  from  home  office  are  narrowed  down  to  a  hand- 
span  through  the  warm  and  personal  relationships  of  employ- 

er and  employee. 
Famous  Players-Canadian  managers'  sharing  plan,  free  life 

policies  and  further  low-cost  insurance  created  by  the  fore- 
thought of  headmen  N.  L.  Nathanson  and  J.  J.  Fitzgibbons 

have  been  detailed  here  before.  Aimed  to  make  possible  ade- 
quate remuneration  and  security  for  the  future,  these  arrange- 

ments at  once  clear  away  most  dangerous  obstacles  in  the 
path  of  the  theatreman  who  wants  to  devote  all  of  his  time 
and  his  mind  to  his  work,  who  cannot  do  so  unless  he  is  re- 

lieved of  rent  and  old-age  worries. 
It  is  significant  to  note  at  the  last  convention  that  Mr.  Fitz- 

gibbons, saddled  with  a  thousand  and  one  affairs  of  circuitwide 
importance,  nevertheless  in  his  address  before  the  assemblage 
found  time  to  speak  of  the  company's  responsibility  as  had  to do  with  the  future,  the  security  of  managers  within  the  fold. 

Every  Famous  Players-Canadian  theatreman  in  attendance 
must  have  returned  to  his  situation  with  high  resolve  to  do  a 
good  job  even  better  for  the  coming  year,  in  return  at  least 
for  this  laudable  recognition.  There  is  every  reason  to  feel 
that  the  same  much  to  be  desired  relationship  between  execu- 

tive and  manager  in  other  situations  is  within  reach  of  those 
willing  to  regard  as  matters  of  great  importance,  the  neces- 

sity of  a  fair  shake  for  the  manager  tomorrow  as  well  as  to- 
day. 

V    V  V 

IN  PRAISE  OF  GOOD  WORK 

One  hears  many  stories  of  managers  who  squawk  all  over  the 
lot  when  the  opposition  puts  over  an  unusual  newspaper  tiein 
or  otherwise.  It  seems  that  execution  of  a  high-power  idea  by 
one  theatreman  is  often  the  signal  for  remonstration  instead 
of  admiration.  Little  consideration  is  evidently  given  to  the 
thought  that  an  idea  put  over  by  one  man  may  react  in  favor 
of  every  other  theatre  in  that  spot. 

Luckily,  the  hammer  is  not  employed  universally.  There  are 
managers  about  who  do  not  hesitate  to  speak  up  when  the 
other  fellow  turns  in  a  noteworthy  job  and  among  those  may  be 
listed  Otus  Bowes,  of  the  Grand  Theatre,  in  Regina,  Canada, 
who  writes  in  to  praise  a  recent  job  of  work  on  "Elephant  Boy" put  over  by  Larry  Graburn,  at  the  opposition  Metropolitan. 
Mr.  Bowes  is  nice  enough  to  say:  "Graburn  deserves  a  lot  of credit  for  his  work.  .  .1  only  hope  that  some  day  I  will  be  able 
to  send  in  a  campaign  as  good." 

It's  a  cinch  that  grosses  are  generally  better  in  those  situa- tions where  managers  take  time  out  to  sing  the  praises  of  smart 
exploitation,  opposition  or  otherwise. 
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F.^OR  date  on  "Go  Getter,"  Manager  Art  Wart  ha,  Roxy  Theatre, 
f~J  LaPorte,  Ind.,  tied  his  campaign  effectively  to  the  annual  statewide 

bathing  beauty  contest  for  the  title  of  "Miss  Indiana."  As  part  of the  elimination  contests  held  on  the  Roxy  stage,  Wartha  had  girls  hold  letters 
to  spell  out  title.  Picture  was  also  sold  by  giant  letters  attached  to  curtain 
as  shown.  .  .  .  Electric  display  covering  entire  front  was  used  on  Para- 
mount's  campaign  for  "Soids  At  Sea"  at  the  New  York  Globe. 

Persuading  Governor  Bailey  to  issue  a  proclamation  in  favor  of  "The  Good 
Earth"  ahead  of  the  date  in  Little  Rock,  Ark.,  topped  the  campaign  put  on 
by  Ralph  Noble,  Robb  &  Rowley  city  manager,  with  the  help  of  Jimmie 
Thames,  MGM  exploiteer.  In  addition,  theatremen  were  allowed  to  plant 
signs  such  as  shown  on  the  State  Capitol  grounds.  .  .  .  Tiein  with  local 
Scottish  societies  was  featured  by  Warnerites  Miller  and  Pearlstein  on  "Wee 
Willie  Winkie"  at  the  Hippodrome,  Cleveland,  with  special  costumed  party 
for  Scot  lassies  and  parents. 
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J  ~\  ORY  carried  atop  truck  and  carrying  men  in  oilskins I    M   ivas  top  street  stunt  put  on  by  Manager  A.  S.  Murch, 
Jr.,  for  "Captains  Courageotis"  at  the  North  Shore, Gloucester,  Mass.  .  .  .  Giant  lobby  setpiece  created  by  B. 

B.    Hamilton,    Palace,    Norwich,    Conn.,    for  "Broadway 
Melody,"  was  made  of  4  by  12  beaverboard. 

A  1907  model  auto  was  the  jallopy  used  by  Manager  Walter 
De  Witt  for  his  "Mountain  Music"  street  bally  for  the  date  at 
Loew's  Victory,  Evansville,  Ind.  .  .  .  Another  surrealistic  dis- 

play for  "Topper"  fashioned  by  Manager  J.  G.  Samartane  at 
Loew's  Palace,  Meriden,  Conn.  Items  on  the  board  were  all  pro- moted from  local  shops. 

m  1H>- 

Reported  to  have  been  flown  especially  from  the  Coast  for  the  open- 
ing at  the  Palace,  Saratoga,  N.  Y.,  print  of  "Walter  Wanger's 

Vogues  of  193  8"  is  shoivn  about  to  be  delivered  by  Ed  Clifford,  local pilot,  at  airport  to  Mayor  Addison  Mallery,  Hizzoner  acting  as  the 
head  of  the  reception  committee  for  Manager  Herrington. 
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QUICK  REPORTS  FROM  THE  FIELD 

"Star"  Contest 
To  exploit  "A  Star  Is  Born,"  Dave Dallas,  Grand,  Holdenville,  Okla.,  staged 

a  "Do  you  want  to  be  a  star"  contest  10 days  ahead  of  opening.  Planted  in  local 
dailies  teaser  copy  carried  such  catchlines 
as  "do  you  want  to  be  a  movie  star,"  "can 
you  act,"  "can  you  sing,  dance,"  etc.  "If 
so,  register  now  for  our  contest  and  re- 

ceive guest  tickets." Some  30  contestants  responded  with 
typical  amateur  talent.  Mike  and  master 
of  ceremonies  together  with  special  Holly- 

wood set  was  used  on  the  stage  and  a 
number  of  girls  appeared  in  Hollywood 
fashions  depicting  well  known  stars. 

Anniversary 
Special  first  anniversary  program  was 

distributed  by  Frank  Mangham,  Phoenix 
Theatre,  Phoenix,  Ariz.,  featuring  mer- 

chants' congratulatory  ads,  cuts  of  house 
personnel  together  with  pictures  of  cool- 

ing system,  projection  booth,  etc.  Regu- 
lar feature  of  Frank's  program  is  weekly 

set  of  gag  etiquette  rules  which  he  re- 
ports receiving  considerable  comment. 

Fight  Bally 
Promoted  truck  from  local  car  dealer 

was  used  as  street  bally  by  Harry  Schlin- 
ker,  Warner  Theatre,  San  Pedro,  Cal., 
for  "Kid  Galahad."  Two  ushers  dressed 
as  boxers  were  planted  on  touring  ban- 

nered truck,  lads  sparring  as  they  cov- 
ered neighborhoods.  Oversized  cutout 

head  of  Ed  Robinson  was  attached  to  back 
of  truck,  and  display  board  was  con- 

structed for  lobby  with  fight  scene  stills, 
playdates,  etc. 

Pearce  Parkhurst,  New  Star  Theatre, 
Dover-Foxcroft,  Maine,  on  "Day  at  the 
Races"  through  tieup  with  local  dairy distributed  colored  heralds  carrying  small 
cuts  of  each  of  the  Brothers  with  gag 
instructions  on  how  to  properly  eat  ice 
cream  cones.  Copy  ended  with  "we  don't know  what  kind  of  cream  the  boys  are 
eating,  but  if  it  is  ours,"  etc.,  etc. 

Dietrich  Cup 
Dietrich  cup  for  valor  awarded  by  Nate 

Cohen  for  his  theatres  in  Atlantic  City  in 
connection  with  "Knight  Without  Armor" 
was  deemed  sufficiently  news-worthy  to 
break  local  papers,  wire  services,  etc. 
Cup  was  awarded  to  the  life  guard  who 
was  selected  for  performing  the  outstand- 

ing feat  of  valor. 

SUBSEOUENTS  ELIGIBLE 
FOR  "STELLA"  PRIZES 

Theatremen  in  the  subsequent  runs 
desirous  of  entering  campaigns  in 
United  Artists'  "Stella  Dallas"  $1,000 
prize  contest  will  have  an  equal 
chance  at  the  money,  according  to 
Monroe  Green  thai,  since  the  competi- 

tions are  open  until  November  1st. 
Entrants  are  assured  all  campaigns 
will  be  given  equal  consideration  re- 

gardless of  situation. 

Railroad  Front 
Effective  lobby  display  was  conceived 

by  Louie  Charninsky,  Capitol,  Dallas, 
Texas,  on  "Silent  Barriers"  in  which  he 
dressed  his  boxoffice  to  represent  the 
front  of  a  railroad  engine.  Miniature  elec- 

tric train  was  kept  in  motion  beside  dis- 

play. Lobbyman  was  dressed  as  brakeman 
and  victrola  played  train  records. 

Windows 

Local  merchant  cooperated  with  Abner 
Pinanski's  "Make  Way  for  Tomorrow" date  at  the  Modern,  Boston,  by  featuring 
window  displays  of  young  men's  model graduation  clothes.  Background  consisted 
of  cutout  letters  spelling  out  title  while 
front  of  the  window  contained  numerous 
stills  with  credit  copy.  Audience  reaction 
cards  were  distributed,  comments  re- 

ceived used  on  lobby  display  boards. 

Medallions 

At  the  Stanley,  Philadelphia,  on  open- 
ing day  of  "Saratoga"  so  great  was  the crowd  that  it  was  deemed  worthy  of  news 

story  featured  prominently  by  local  pa- 
pers. Souvenir  Jean  Harlow  medallions 

were  distributed  to  the  first  1,500  in  line 
proved  to  be  one  of  the  highlights  in  the 
campaign,  also  being  mentioned  by 

papers. 
Rose  Trellis 

In  a  beautiful  scenic  effect,  P.  G. 
Travers,  La  Scala  Theatre,  Paisley,  Scot- 

land for  "Romeo  and  Juliet"  dressed  his 
lobby  depicting  the  famous  lobby  scene, 
with  nine-foot  cutouts  of  Norma  Shearer 
and  Leslie  Howard.  Over  main  stair- 

ways were  archways  of  green  trellis  work 
completely  covered  with  rambling  roses. 
Department  stores  cooperated  by  featur- 

ing window  displays  of  specially  tinted scene  stills. 

Psychology 

Myrtle  Elrod,  publicist,  Fox  Midland 
Theatre,  Pittsburg,  Kan.,  for  "Night Must  Fall"  used  candid  cameraman  on 
streets,  distributing  heralds  offering 
passes  to  those  whose  pictures  appeared 
on  easel  in  front  of  theatre  opening  day. 
Myrtle  further  contacted  professor  of  psy- 

chology at  Kansas  State  Teachers  College 
enlisting  his  cooperation  in  selling  the 
picture  to  summer  students. 

Review 
Carrying  out  the  financial  idea  featured 

in  "Toast  of  New  York,"  Johnnie  Bar- croft  and  Harry  Schreiber,  respectively 
publicity  chief  and  city  manager  of  RKO 
houses  in  Columbus,  planted  a  stockticker 
in  actual  operation  in  front  of  the  Palace 
Theatre.  Financial  editors  and  local 
financiers  were  invited  to  a  special  screen- 

ing and  tieups  included  distribution  of 
stage  money  heralds,  Toast  of  New  York 
Night  at  dance  halls,  etc. 

Animation 
Special  front  was  constructed  by 

Arden  Rootes,  Olympic  Theatre,  Utica, 
N.  Y.,  on  "Slave  Ship,"  predominating 
color  being  light  sky  blue  with  water 
green  at  bottom.  Portholes  at  either 
side  of  box-office  were  transparent  with 
flashing  light  behind  each.  Large  panel 
at  right  contained  figure  of  Warner  Bax- 

ter at  steering  wheel,  which  was  driven 
by  motor  to  provide  animation. 

Benefit 

Three  column  cut  and  story  on  "Cap- 
tains Courageous"  at  the  Capitol,  Wilkes Barre,  Pa.,  was  the  reward  of  Al  Coxe 

for  special  showing  to  patients  at  local 
hospital.  Busses  bannered  with  giant 
signs  were  sent  out  by  Al  to  cover  entire 
drawing  area  and  stop  at  factories,  mills, 
etc.,  to  catch  attention  of  employees  at 
lunch  and  quitting  time. 

Slogan  Contest 
To  launch  his  "Devil  Is  Driving"  cam- paign at  the  De  Soto,  DeSoto,  Mo.,  Louie 

Collins  planted  contest  in  paper  offering 
tickets  to  those  submitting  best  slogans 
for  the  city's  "safety  week."  Stories  were run  together  with  slogans  submitted  and 
winners'  names.  Mayor  issued  safety 
week  proclamation  and  parade  with  police 
escort  marched  to  theatre  headed  by  men 
in  devil  costume  driving  car  bannered 
with  title  and  playdates. 
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FIRST  MENTION"  JULY  CAMPAIGNS 

STRESS  EFFECTIVE  EXPLOITATIONS 

Winning  Theatremen  in  Indiana, 
Ohio,  Massachusetts  Arrange 
Contests  and  Tieins  of  Many 
Kinds  for  "Awards"  Honors 
Highly  successful  was  newspaper  con- 

test planted  in  the  Cleveland  Press  by 
Manager  Ed  Miller  and  publicist  Manny 
Pearlstein  at  Warner's  Hippodrome  in 
connection  with  the  opening  of  "Wee, 
Willie  Winkie."  Week  ahead  ad  was  run with  cut  of  Shirley  and  wire  received  from 
starlet  announcing  the  coloring  contest  and 
that  she  would  present  dolls  to  the  winners. 
Extensive  art  and  reader  breaks  were  se- 

cured in  all  dailies  and  underlines  were  used 
in  theatre  ads. 

Tying  in  with  annual  fashion  show  held 
at  leading  hotel,  the  boys  secured  five  little 
girls  and  the  latest  Temple  dresses  which 
the  children  modeled.  Total  cost  to  the 
theatre  was  one  Shirley  Temple  doll  as  a 
door  prize  and  autographed  photos  with 
theatre  imprint  on  back.  Through  tieup 
with  B.eeman's  sticks  of  gum  were  pro- moted and  distributed  with  theatre,  picture 
and  playdate  credits. 

Robert  Bowie,  head  of  the  Ohio  Scots, 
and  Lincoln  Dickey,  general  manager  of  the 
Great  Lakes  Exposition,  talked  to  Shirley 
via  telephone  on  Scots  Day  which  was  ar- 

ranged at  the  Exposition  the  opening  day 
of  the  picture.  The  conversation  was  car- 

ried over  the  loudspeakers  on  the  Expo 
grounds  to  the  thousands  of  visitors  listen- 

ing in.  The  continuity  was  written  so  as 
to  include  credits  for  the  picture  and  the- 

atre and  stories  together  with  photos  were 
used  by  all  local  dailies. 

Party  for  Scotch  Lassies 
Cards  were  posted  in  all  Cleveland  play- 

grounds two  days  ahead  and  continuing 
currently  with  the  theatre  offering  passes 
for  prizes  in  connection  with  games  at  these 
recreation  centers.  Department  store  ran 
large  ad  with  theatre  credits  and  devoted 
window  display  to  Temple  dresses,  22  to  28 
cards  were  planted  on  all  busses  at  the 
Great  Lakes  Exposition  and  special  front 
constructed  for  display  at  other  Warner 
house. 

Another  highlight  of  the  campaign  which 
netted  additional  publicity  was  party  for 
Scotch  lassies  and  their  parents  which  was 
held  at  the  theatre.  Further  publicity  was 
secured  in  the  "Night  Owl,"  which  has  a circulation  of  10,000  and  is  distributed 
among  hotels  and  night  clubs,  paper  using 
large  cut  of  the  starlet  together  with  story 
on  the  picture. 
Murch  Plants  Nautical  Stuff 

On  "Captains  Courageous"  Date 
One  of  the  major  stunts  on  "Captains 

Courageous"  used  by  Art  Murch  at  the North  Shore  Theatre,  Gloucester,  Mass., 
was  a  boat  bally,  back  end  of  which  was 
built  up  level  with  the  roof.  Through  co- 

operation of  local  Fisheries,  Art  promoted 
use  of  a  fishing  dory  which  was  placed  on 
the  truck  and  appropriately  bannered.  Two 

FOUR  DAYS  REMAIN 
FOR  AUGUST  AWARDS 

Deadline  for  Quiglcy  Awards 
August  entries  having  been  set  for 
midnight  of  Wednesday,  September 
Sth,  four  days  yet  remain  to  get  in 
those  last-minute  entries  for  this 
month's  competitions.  To  be  stressed 
again  is  that  all  campaigns  to  be 
eligible  for  August  must  be  at 
Quigley  Headquarters  by  that  time. 
Photos  of  July  entries  detailed  on 
this  page  will  be  found  in  the 
Round  Table  photo  section. 

men  dressed  in  oilskins  and  so-wester  hats 
sat  in  the  dory  while  it  paraded  through 
the  main  streets  and  covered  all  the  beaches 
on  the  Cape,  the  "fishermen"  passing  out imprinted  envelopes  of  promoted  candy. 

Five-and-ten  cooperated  with  window  dis- 
play consisting  of  beach  equipment  and 

nautical  wear.  Colored  poster  was  planted 
in  center  of  window  with  proper  credits, 
large  and  small  photos  scattered  around  the 
display  and  throughout  the  store. 

Three  men  paraded  through  main  streets 
and  around  wharfs  dressed  in  oilskins  with 
back  banners  plugging  the  attraction.  A 
reported  first  time  in  the  history  of  the 
town  was  cruising  of  20-foot  motor  boat 
with  p.a.  system  around  nearby  shore  re- sorts calling  attention  to  the  opening.  Week 
ahead  of  premiere  lobby  was  decorated 
with  life  savers,  each  of  which  carried 
picture  copy.  Ticket  taker  dressed  in  fish- erman costume  and  entire  staff  wore  the 
so-wester  imprinted  hats.  Through  tieup 
with  the  Gloucester  Record  contest  was 
planted  with  tickets  going  to  those  cor- 

rectly answering  list  of  questions  on  the 
picture,  paper  running  followup  story  with 
winners'  names  and  addresses.  Daily  also ran  serialization  of  the  picture,  concluding 
chapter  being  run  opening  day.  Added 
break  was  full  page  story  on  "Men  who  go 
down  to  the  sea  in  ships"  with  addition  of art  and  theatre  credits. 
Wartha  Ties  Statewide  Contest 

To  Campaign  for  "Go  Getter" 
Top  stunt  in  Art  Wartha's  "Go  Getter" campaign  at  the  Roxy,  La  Porte,  Ind.,  was 

tieup  with  Montgomery- Ward  plugging  new 
bike  line  especially  directed  to  La  Porte's 
young  "go-getters."  Parade  of  kids  was held  with  store  awarding  bike  for  the  best 
decorated  cycle  and  other  prizes  including 
merchandise  plus  smaller  gifts  of  bats, 
gloves,  footballs,  dolls,  etc.  Immediately 
after  the  parade  all  entrants  were  admitted 
to  the  theatre  as  guests  of  cooperating  mer- 

chant who  paid  for  each  admission. 
Through  cooperation  of  circus  officials 

playing  local  date  Wartha  secured  permis- sion to  banner  elephant  with  credits,  thus 
getting  his  message  before  thousands  at- tending the  circus.  Every  summer  the  Roxy 

holds  a  bathing  contest  which  is  tied  in 
with  statewide  "Indiana  Days,"  event  in 
which  girls  from  all  over  the  state  repre- 

senting their  particular  towns  compete  for 
the  title  of  "Miss  Indiana."  Using  the  elim- ination contest  to  plug  his  forthcoming  at- 

traction, Art  had  the  girls  parade  across  the 
stage  each  holding  a  cutout  letter  spelling 
out  the  picture  title. 

Other  outdoor  ballys  comprised  bannered 
plane  flying  over  city  dropping  heralds  and 
boat  with  lettered  sail  plied  the  nearby 
beaches  during  boat  races.  Sidewalk  sten- 

cils were  used  and  Wartha  also  promoted  a 
full  page  of  co-op  ads  from  leading  mer- chants. 

"Tell  Us  What  You  Did" 

Leighton  and  Reisman  Report 

Smart  Campaigns  on  "Topper" 
Employing  many  devices  of  the  "screwi- est" nature  to  put  over  their  dates  on  "Top- 

per," Warnerites  Bert  Leighton,  Grand, Lancaster,  Pa.,  and  Jules  Reisman,  Capitol, 
York,  Pa.,  reported  ace  results  on  this  un- usual picture.  In  both  situations,  particular 
attention  was  paid  to  running  copy  in  all 
ads  emphasizing  that  the  picture  be  seen 
from  the  beginning.  Another  line  that 
piqued  curiosity  was  "Shame  on  You — if 
you  give  away  the  secret !  It's  the  most  un- usual and  different  story  idea  the  movies 
have  had  in  years — so  don't  spoil  it  for  your 

friends." 
Invisible  gold  fish  gag  was  found  to  com- 

mand attention.  Ornate  aquarium  filled  with 
water,  pebbles,  etc.,  was  placed  in  lobby  with 
sign  reading:  "Invisible  goldfish  used  in 
the  production  of  'Topper.'  If  you  think 
this  is  screwy,  wait  till  you  see,"  etc.  Kettle steaming  on  ice  worked  by  placing  dry  ice 
inside  kettle  and  steam  created  by  water 
dripping  on  ice,  proved  good  enough  to  stop 
the  folks,  similar  copy  used  to  tiein  the  date. 
Boy  place  on  prominent  corner  fishing 

from  aquarium  bowl  filled  only  with  water, 
was  another  gag  of  the  same  nature  and 
hooked  to  the  picture  with  "screw"  copy. Reisman  even  dug  up  what  he  termed  a 
left-handed  monkey  wrench  for  a  window 
display  calling  it  the  only  one  of  its  kind  in 
town  in  the  tiein  copy.  Lost  articles  of  ap- 

parel apparently  lost  by  patrons  while  laugh- 
ing at  the  picture  were  placed  in  a  show- case and  prominently  displayed  in  his  foyer 

by  Leighton. Classified  "chuckle"  contest,  "tall  story" radio  contest  and  gag  teaser  ads  were  among 
other  effective  slants  worked  by  both  man- 

agers. "Tell  Us  What  You  Did" 
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CAMPAIGNS  ON  FRIDAY  THE  13TH 

DO  BUSINESS  FOR  ROUND  TABLERS 

George  Limerick,  Joe  Stribling 
Put  Over  "Jinx  Prevues"  and 
Milt  Harris  Ties  the  1 3th  to 

Contest  on  "Stella  Dallas" 
Friday,  the  13th,  may  be  regarded  gener- 

ally with  apprehension,  but  for  theatremen 
it's  a  grand  spot  for  exploitation.  Among  the members  who  found  the  date  an  excellent 
one  to  aid  in  putting  over  their  attractions 
current  with  famed  Friday,  George  Limerick 
and  Joe  Stribling  did  fancy  jobs  by  spon- 

soring what  they  termed  a  "Jinx  Prevue." Limerick  put  on  his  own  in  conjunction 
with  "Supersleuth"  and  Stribling  with  "Pre- 

vue Murder  Mystery." For  the  event  at  the  Yale,  Cleburne,  Tex., 
George  effected  a  number  of  smart  exploi- 

tations, inaugurating  tiein  with  leading 
insurance  man  for  good  results.  The  insur- 

ance man,  a  member  of  the  national  "Black 
Cat"  society  composed  of  those  who  have sold  13  accident  policies  on  Friday,  the  13th, 
desired  to  duplicate  the  performance  and 
with  this  in  mind  mailed  some  200  letters  to 
prospects  offering  free  tickets  to  the  Jinx 
Prevue  to  all  purchasing  a  policy  on  that 
day.  Insurance  merchant  also  took  large 
co-op  ad  and  reserved  the  entire  13th,  row 
of  the  theatre  for  his  guests  at  the  Prevue. 

Cut-out  cat,  measuring  six  feet  high,  was 
displayed  in  lobby  two  weeks  ahead.  Cat 
figure  colored  black  was  supplied  with 
green  cellophane  eye-slits  which  worked 
with  flashers  behind,  and  "dare  you  to  at- 

tend" copy  on  poster. 
Plants  Bed  in  Foyer 
Another  display  in  foyer  was  a  bed  and 

poster  reading:  "Afraid  to  throw  your  hat 
on  the  bed?  We  dare  you  to  attend,"  etc. Over  the  bed  was  placed  large  shadow  box 
in  form  of  magnifying  glass  covered  with 
clear  cellophane  with  picture  and  Prevue 
copy  in  the  aperture.  Outside  of  shadow  box 
was  covered  with  green-eyed  black  cats. 
Color  scheme  of  entire  lobby  was  in  green 
for  ghost  effect,  horse  shoes  were  placed 
over  doors  and  archways,  mirrors  marked 
with  soap  to  make  them  appear  broken. 
Black  cat  cutouts  were  hung  from  chande- 

liers, pasted  on  entrance  doors  and  box- office  windows. 
The  cat  theme  was  carried  out  further  in 

outdoor  advertising  and  in  windows.  Let- 
tered cutout  cats  were  planted  around  the 

business  district,  shadow  boxes  placed  on 
marquees  on  prominent  corners,  sidewalks 
stenciled.  Same  idea  was  utilized  in  special 
window  displays  dimly  lighted  with  "dare 
you"  and  other  theatre  copy  included. Newspaper  copy  was  stressed,  of  course, 
first  ad,  one-column  on  five  inches  read- 

ing: "Don't  look  at  this  ad  if  your  tongue is  Jinxed,  but  if  you  are  a  nimble  enunciator 
you  can  easily  win  a  free  ticket,"  etc.  Ad went  on.  to  invite  patrons  to  walk  up  to  the 
doorman  and  say  "Supersleuth"  13  times  in six  seconds,  tickets  going  to  the  first  13 
who  did  so  without  slipping.  Following  ads 
carried  out  the  superstition  idea  and  for  the 
topper,  Limerick  worked  out  a  nice  page 

SCHOOL  OPENING'S AROUND  THE  CORNER 
For  those  theatremen  who  have  yet 

to  conclude  their  arrangements  for 
tieins  with  schools  and  students  for 
the  opening  of  the  new  season,  there 
is  still  time  to  use  this  angle  for  tieins. 
Imprinted  book  covers,  special  heralds, 

•  attendance  prizes,  essay  contests,  etc., 
are  among  the  slants  already  set  and 
recommended  further. 

co-op  tiein  copy  reading:  "Supersleuth Comes  to  Cleburne  in  Search  of  Super 
Values."  Center  of  page  was  given  over  to the  Prevue  (see  below  for  example  of 
Limerick's  ads). 
Stribling  Does  Likewise 

The  details  of  Limerick's  1936  Prevue served  as  sufficient  inspiration  for  Joe 
Stribling  for  an  effective  Friday,  the  13th, 
performance  at  the  Kiowa,  in  Hobart,  Okla. 
Starting  with  teaser  ads  of  the  "dare  you" variety,  Stribling  worked  up  to  a  three- 
column  smash  day  ahead  which  plugged 
his  Prevue  and  also  the  attraction,  "Prevue 
Murder  Mystery."  Big  ad  was  headed  by  a Friday,  the  14th,  cut  with  following  copy 
reading:  "Are  you  superstitious?  Are  you afraid  to  walk  under  ladders?  Are  you 
afraid  to  cross  a  black  cat's  trail  ?  If  you 
are  then  don't  attend  our  Jinx  Prevue  be- 

cause you'll  have  to  walk  under  ladders, 
break  mirrors,  not  only  cross  a  black  cat's 
trail,  but  pull  his  tail,"  etc.  .  Joe  had  the ad  also  made  up  as  a  herald  for  wider  dis- tribution. 

Another  slick  gag  was  a  want  ad  asking 
for  13  black  cats  for  lobby  display  and  Strib- 

ling reports  felines  from  far  and  near  in answer. 
At  the  theatre,  shadow  box  backed  with 

green  crepe  paper  was  placed  on  the  stage 
and  lighted  at  intervals.  For  lobby,  cutout 
black  cat  was  created  with  similar  "dare" copy.  Ladder  and  broken  mirror  were 
used  in  lobby  ahead,  announcements  made 
at  skating  rink,  ballrooms  and  other  gath- 

ering spots. 
All  the  gags  arranged  for  were  put  on 

at  the  Prevue.  Master  of  ceremonies  in- 
vited patrons  to  come  up  on  the  stage  and 

help  violate  the  popular  superstitions  in  ex- 
change for  guest  tickets.  One  patron  was 

asked  to  remove  one  shoe  and  walk  up  to 
the  stage,  another  to  walk  under  a  ladder, 
a  third  to  spill  salt  and  not  throw  any  over 
his  shoulder,  a  fourth  to  break  a  mirror. 

The  payoff,  believe  it  or  not,  reports  Joe 
was  that  after  all  the  superstitions  were 
kicked  apart,  lightning  struck  the  lighting 
plant  transformer  and  left  the  house  in 
darkness.  So  as  an  extra  feature  not  sched- 

uled, Stribling  called  for  dancers,  singers 
and  musicians  from  among  the  audience. 
All  in  all  the  party  was  quite  a  success  with business  considerably  above  the  average. 

Harris  Makes  13th 

A  V ̂ry  Lucky  Day 

The  exploitation-provocating  13th,  in 
Cleveland  marked  the  opening  day  of  "Stella Dallas"  at  Loew's  State,  so  with  the  hearty 
support  of  Manager  Ev  Steinbuch  and Frank  Loftus,  United  Artists  exploiteer, 
Milt  Harris,  rigged  up  a  gag  on  the  date 
that  brought  plenty  of  cooperation  from 
leading  merchants  along  Euclid  Avenue, 
leading  shopping  district. Within  a  half-hour  after  the  birth  of  the 
idea,  reports  Milt,  some  17  of  the  stores 
invited  came  in  on  the  tiein  worked  as  fol- 

lows. Small  imprinted  envelopes  were  dis- 
tributed, copy  reading :  "Sh-h-h  !  Friday, the  13th,  May  Be  Your  Lucky  Day.  (Do 

Not  Open  in  Public.)"  One  side  of  num- 
bered card  inside  read:  "Stella  Dallas  Says Friday,  the  13th,  May  Be  Your  Lucky  Day. 

If  the  number  on  this  card  appears  in  the 
windows  of  the  leading  stores  listed  on  the 
other  side  you  will  receive  a  gift  from 
Barbara  Stanwyck,"  etc.  Each  store  in  on the  stunt  contributed  a  gift  for  the  winner 
and  used  windows  to  announce  the  contest 
in  addition  to  listing  the  individual  winning number. 

Girl  attired  in  costume  similar  to  one 
worn  by  star  in  picture  worked  the  down- town streets  distributing  the  envelopes. 
Stunt  proved  highly  effective,  reports  Har- ris, with  thousands  of  locals  going  from 
store  to  store  hunting  lucky  numbers. 

Success  of  the  store  treasure  hunt  as  put 
on  by  the  Clevelanders  follows  basic  appeal 
of  the  tiein  and  makes  the  stunt  applicable 
for  other  dates. 

"Tell  Us  What  You  Did" 

ARE  YOU  SUPERSTITIOUS? 

If  you  do — it's  high  time  that  you  started 
to  "Wake  Up  and  Live." 
-rr?~M  ATTEND  OUR 

mm  mm 
TONITE  at  11:13 

the  Screen — For  Jinx  Prevue 
•     Only!  ,  • SHERLOCK  HOLMES' RiYal  .  .  . 

JACK  OAKIE 

"Super  Sleuth' with ANN  SOTHERN Remember 
YALE 
■  Tonight 
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Ch  airman  Visits  Members 

On  Both  Sides  of  Border 

Attends  Famous  Players-Canadian  Convention;  Stops  at  Hamilton,  Rochester,  Syracuse 

by  A-MIKE  VOGEL 
Featured  by  a  visit  to  Toronto  to  attend 

the  annual  Famous  Players-Canadian  cir- 
cuit's Eastern  Managers  convention,  last week  was  taken  up  and  with  great  pleasure 

by  an  expedition  out  in  the  field  wherein 
your  Chairman  also  made  stops  at  Hamilton, 
Canada,  and  on  this  side  of  the  border  at 
Rochester  and  Syracuse. 
Honored  for  the  third  successive  year 

with  an  invitation  by  headman  J.  J.  Pitz- 
gibbons,  director  of  theatre  operations,  to 
be  present  at  the  General  Meeting  that 
climaxed  the  convention  and  the  picnic  that 
followed,  your  reporter  on  arrival  at  the 
King  Edward  Hotel  found  early  evidence 
of  that  always-reliable  Canadian  hospitality. 
Telephone  greetings  came  from  "swell  per- 

son" Jim  Nairn,  circuit  ad  head,  and  al- most immediately  added  to  in  person  by 
Howard  Knevels,  who  hurried  over  with 
the  keys-to-the-city.  Then  with  Jim  and 
Howard  to  the  final  meeting  where  the 
managers  and  home  office  heads  were  con- 

tinuing enthusiastically  under  the  super- 
vision of  genial  Clarence  Robson,  aided  and 

abetted  by  executives  Morris  Stein,  R.  W. 
Bolstad,  Ben  Geldsaler,  among  others. 

Highlights  of  the  session  as  to  be  ex- 
pected, were  the  presentation  of  the  manag- 

ers' sharing  plan  checks  by  N.  L.  Nathan- son,  president,  his  address  before  the 
gathering  and  the  talk  made  by  Mr. 
Fitzgibbons.  Mr.  Nathanson  indicated  the 
progress  made  in  the  past  year  and  touched 
upon  plans  made  for  the  future. 
Endorses  Motion  Picture  Herald 

In  his  address  the  general  manager  of 
circuit  operations  emphasized  the  necessity 
of  continued  showmanship  for  the  coming 
year  and  referred  to  the  responsibility  felt 
by  the  circuit's  heads  for  protection  of  the 
managers,  pointing  out  that  the  low-cost 
group  insurance  made  available  to  the  the- 
atremen  in  addition  to  the  $5,000  individual 
life  policies  for  which  the  company  paid 
the  premiums.  Mr.  Fitzgibbons  further  re- 

viewed the  various  talks  on  operation  and 
maintenance  made  by  department  heads  at 
previous  sessions.  He  also  made  mention 
of  the  importance  of  Motion  Picture 
Herald  and  the  value  of  contributing  to 
Managers'  Round  Table  Club. Lunch  followed  the  final  session  and  then 
in  Jim  Nairn's  car  to  the  big  picnic  held this  year  at  the  Circle  M  Ranch,  where  the 
folks,  many  in  typical  cow-country  costume, 
mounted  the  range  ponies  and  conducted 
themselves  in  correct  ranch  fashion.  Other 
activities  included  swimming,  games  and 
such  extra  special  events  as  lucky  number 
contests,  choice  of  the  best-dressed  man- 

ager, etc.  During  the  day  your  observer 
had  occasion  to  visit  with  many  of  the  boys, 
greeting  old  friends  and  new,  taking  part 
in  group  discussions  on  general  showman- 

TOM  SORIERO  MAKES 
RADIO  TRANSCRIPTIONS 
A  recording  room  in  the  United 

Artists  Theatre,  Los  Angeles,  designed 
by  Manager  Thomas  D.  Soriero  is 
utilized  for  the  manufacture  of  radio 
transcriptions  made  up  of  imaginary 
conversations  between  patrons  and 
cashiers,  etc.,  on  coming  and  current 
attractions.  Transcriptions  are  broad- cast on  local  radio  stations. 

ship  and  other  pertinent  angles  of  showbusi- ness. 
In  the  evening  an  informal  outdoors  bar- 

becue took  the  place  of  the  usual  dinner 
and  the  rest  of  the  program  was  given  over 
to  dancing  and  further  good-fellowship. 
The  next  day  was  spent  in  visiting  at  some 
of  the  Toronto  houses  and  the  home  offices, 
then  with  "time  marching  on,"  your  Chair- man, thankful  for  a  marvelous  party  turned 
in  the  direction  of  home,  making  his  first 
stop  at  Hamilton  especially  to  see  old 
friend  John  Purves,  convalescing  at  his 
home  from  a  bad  attack  of  illness.  Russ 
McKibbon,  skipper  of  Tivoli,  stood  by  at 
the  station  and  after  lunch  drove  us  out  to 
Jack's  house,  where  we  visited  with  the  ail- ing member  who,  incidentally,  is  coming 
along  in  fine  shape  and  looks  forward  to 
being  up  and  about  shortly.  A  quick  look  at 
some  of  the  other  Famous  Players-Cana- 

dian spots  in  Hamilton  with  McKibbon 
before  train  time  and  en  route  again,  wind- 

ing up  the  day  in  Rochester  where  Round Tabler  Les  Pollock  was  on  hand  with  the 
Silver  Cornet  band  and  address  of  welcome. 
Rochester  Situation  Favorable 
Headquarters  at  the  Sagamore  by  the 

smooth-functioning  Pollock,  the  evening- was  devoted  to  visits  at  the  various  theatres 
and  their  skippers  known  to  the  readers 
through  their  contributions  to  this  journal. 
Loew's,  where  Les  holds  forth,  was  the first  stop  and  from  there  to  see  Lou  Mayer, 
at  the  Temple,  doing  his  bit  for  Rochester 
after  a  long  spell  of  usefulness  at  the  Main- street,  in  Kansas  City.  Mayer  is  turning  in 
his  usual  smart  job  in  the  new  spot  and 
found  business  holding  up  nicely.  With 
Pollock  leading  the  way,  we  dropped  in  on 
Bill  Cadoret,  who  holds  forth  for  the  RKO 
and  Comerford  Theatres  in  Rochester  and 
an  "enjoyable  time  was  had  by  all"  in  talk- 

ing over  old  times  and  new.  Charley  Free- 
man, manager  of  the  Century,  came  in  for 

greetings  and  then  on  to  the  Palace,  to  say 
"how"  to  Walter  Risley,  who  took  time  out to  host  us  at  the  Elks  Club. 

In  all,  the  Rochester  situation  is  a  favor- 
able one.    The  city  is  well  placed  indus- 

trially, the  streets  crowded,  the  stores  do- 
ing business  and  the  theatres  likewise.  The- atremen  in  the  main  houses  are  alert,  and 

the  operation  in  all  spots  leaves  little  to 
chance.  Advertising  and  exploitation  is  up 
to  scratch  with  merchants  as  well  as  the 
public  show-conscious  which  is  shown  in 
the  consistently  fine  campaigns  the  local 
showmen  put  on.  A  bit  of  a  rest  to  catch 
up  a  bit  and  then  the  next  day  found  your 
reporter,  sent  on  his  way  by  Pollock  to 
Syracuse  where  Round  Tabler  Ed  McBride 
awaited  with  not  only  the  key-to-the-city 
but  with  half  the  fire  department  on  hand 
to  greet  the  "visiting  fireman." With  the  able  assistance  of  Fire  Marshal 
Charles  Wilkes,  our  faltering  steps  were 
guided  to  the  Chief's  big  red  wagon  in 
which  the  party  was  speeded  up  to  Loew's 
State,  which  functions  in  McBride's  able hands.  There  your  Chairman  was  given 
the  Big  Surprise  of  the  entire  trip  when  on 
behalf  of  Mayor  Marvin,  Chief  Wilkes 
presented  us  with  a  gold  badge  suitably 
inscribed  which  notifies  the  world  (and 
traffic  cops,  we  hope)  that  your  observer 
is  now  a  member  in  good  standing  of  His 
Honor's  official  staff.  It  is  of  course  to  be 
suspected  that  Ed  McBride  had  something 
to  do  with  the  whole  idea. 
Syracuse  Called  Good  Show  Town 

The  badge  having  been  properly  admired 
and  securely  attached  to  this  person,  a  lot 
of  quick  visiting  was  on  tap  in  order  that 
the  last  "sleeper"  to  New  York  be  made. 
A  phone  call  to  Keiths  to  Jay  Golden  to 
make  a  later  appointment,  and  then  with 
Ed  to  the  Eckels  for  a  bit  of  a  chat  with 
Buddy  Freeman,  brother  of  the  Rochester 
Freeman  and  member  of  the  famed  show- 
business-family  of  that  name.  From  there 
McBride  guided  us  to  the  Strand  to  say 
hello  to  William  Weber,  another  contribu- 

tor to  these  pages.  Last  but  far  from  the 
least  was  a  stop  back  at  Keith's  to  greet Gus  Lampe,  Schine  Theatres  City  Man- 

ager, and  Mrs.  Lampe. 
Train-time  neared  and  until  then  there 

was  a  "breather"  filled  in  with  a  sandwich 
and  such  while  McBride  detailed  the  low- 
down  on  the  status  of  the  theatre  in  Syra- 

cuse. The  same  high  level  of  showmanship 
apparent  in  Rochester  is  in  evidence  in 
Syracuse  and  what  the  boys  are  doing  to 
attract  attention  to  their  bookings  has  been 
and  is  being  told  frequently  in  the  Round 
Table.  It's  a  good  show  town  and  remains so  under  the  able  ministrations  of  the  local 
theatremen,  who  intend  keeping  it  so.  In  all 
spots  enthusiasm  over  the  coming  product 
was  rife  with  theatremen  looking  forward  to 
the  new  season's  pictures. 

Thus  ended  this  year's  annual  journey to  Canada  and  way  points  and  a  fine  trip  it 
was,  indeed.  To  all  those  who  helped  make 
the  occasion  so  highly  enjoyable,  our  hearty 
thanks,  and  to  those,  if  any,  we  missed  in  the 
short  time  available,  we'll  see  you  next  time. 
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ROBERT  J.  HALEY 
is  the  new  manager  of  the  Liberty  Theatre, 
New  Orleans,  La.,  succeeding  NOEL  D. 
SMITH,  resigned. V 
GAIL  EGAN 
son  of  Round  Tabler  Pete  Egan,  announced 
his  marriage  to  Miss  Bernice  Eileen  Eth- 
redge  on  August  17th. V 
LOUIE  CHARNINSKY 
of  the  Interstate  Dallas  Theatres  came  by 
to  pay  us  a  long  anticipated  visit.  Comei 
again,  Louie. V 
WALLACE  ELLIOTT 
who  has  been  managing  Warner's  Ohio, Canton,  has  been  named  city  manager  at 
Lima.  He  is  succeeded  at  Canton  by  BEN 
SCHWARTZ,  who  was  previously  in 
charge  of  the  Ohio  at  Lima. 
ED  SHEA 
formerly  with  the  Ohio  Valley  theatres,  has 
been  named  manager  of  the  Columbia,  East 
Liverpool,  Ohio.  ^ 
VERNON  KELSO 
has  opened  the  New  Zephyr  Theatre,  Port- 

land, Ore.  ^ 
HARRY  MILSTEIN 
has  acquired  the  Elite,  Los  Angeles,  Cal. 
FRED  B.  MILLER 
has  succeeded  EDWARD  BONNVILLE 
as  manager  of  the  Dexter,  Detroit. 
FRED  WILCOX 
has  purchased  the  Cozy  at  Lockwood,  Mo., 
from  MRS.  L.  D.  METCALF. V 
FRESTLE  CHENOWETH 
formerly  resident  manager  of  the  Rigney, 
Albany,  Mo.,  has  been  appointed  manager 
of  the  Noll  and  Roxy  Theatres,  Bethany, 
Mo.,  in  addition  to  the  Rigney,  headquar- 

tering in  Bethany.  ^ 
PAUL  BINSTOCK 
former  manager  of  the  Republic,  Brook- 

lyn, has  been  transferred  to  the  Marlboro 
there  with  LOUIS  SHAPIRO  assisting 
him.  Other  Randforce  changes  include 
HERMAN  SEMEL  from  the  Marlboro  to 
the  Claridge;  with  JOSEPH  REISNER, 
former  assistant  at  the  Marlboro  now  at 
the  Benson;  MURRAY  ALPER  trans- 

ferred from  the  Claridge  to  the  Benson; 
DON  WILLIAMS  from  the  Colonial  to 
the  Carlton,  and  HARRY  MARGOLESKY 
has  been  transferred  from  the  Carlton  to 
the  Leader. 

V 
EDWARD  DERRICK 
has  been  promoted  to  assistant  manager  of 
Loew's  Orpheum,  Boston. V 
ROBERT  J.  HALEY 
has  succeeded  NOEL  D.  SMITH  as  man- 

ager of  the  Liberty,  New  Orleans,  La. 
V 

HAL  SHERIDAN 
has  left  the  State,  Cedar  Rapids,  la.,  to 
headquarter  at  the  Paramount,  though  he 
will  also  serve  as  city  manager  in  Cedar 
Rapids.  RAY  WERNIMONT  has  suc- ceeded him  at  the  State. 

THOMAS  WILSON,  to  Mr.  and  Mrs. 
Gene  Michael;  weight,  7  pounds; 
born  August  16th.  Daddy  manages 
the  Best  Theatre,  Freeburn,  Ky. 

V 
AL  DUMOND 
is  now  house  manager  of  the  Paramount, 
Cedar  Rapids;  BILL  MURIN,  formerly  as- 

sistant at  the  State,  moves  in  the  same  ca- 
pacity. RICHARD  STODDARD  has  been 

transferred  to  the  Capitol,  Davenport.  ELY 
E.  SEFF,  formerly  at  the  Spencer,  Rock 
Island,  goes  to  the  Garden  in  Davenport, 
and  JOHN  KRIER  replaces  him  at  the 
Spencer. V 
RICHARD  WELCH 
projectionist  at  the  Comique  Theatre, 
Camden,  N.  J.,  married  Cora  M.  Whitney 
on  August  20th.    Congratulations  folks. 

Birthday 

Greetings 

Herman  B.  Abrams Roy  Laurie Richard  L.  Albin Maurice  H.  Leahy 
Nat  Allentuck Morty  Lightstone Urban  R.  Anderson Tom  Malloy 
Edwin  G.  Austin L.  1.  McMullen 
Earle  N.  Bailey Jerome  Marx 
Rockwood  D.  Bailey Al  Mayes 
Richard  Baucke,  Jr. Martin  Messinger 
Joe  Bean Michael  S.  Milo 
Morton  M.  Bratter Seymour  L.  Morris 
Ben  Broskie Fred  Naify 
Wilford  G.  Brown Stewart  North 
George  Clarke Millard  Ochs 
Frank  L.  Cost Edward  J.  Oliver 
George  N.  Dana Tom  Olsen 
Vincent  Daniels Ernest  Patrick 
Norman  L.  Davis George  Patterson 
Russell  Edwin Robert  G.  Patterson 
Charles  Ferguson Irving  Pearlman 
Alfons  Galwas Pierce  Rawling 
Bert  Gildersleeve Ralph  C.  Ressler 
Melvin  L.  Gold Howard  W.  Robarge 
Meyer  Golding L.  O.  Robertson 
C.  A.  Grissinger Sam  Rotshtein 
Herbert  Hairrell Joseph  M.  Rubenfeld 
Lyle  Harding 

J.  B.  Seager 
Lewis  J.  Hartman Harry  Sefton 
John  P.  Hassett Edward  Shuker 
Alfred  E.  Hewitt Morris  Simms 
Sydney  J.  Hobbs Donald  L.  Smith 
Rossiter  J.  Hodkirk Frank  D.  Solomont 
Fred  E.  Irion S.  F.  Sutaria 
Jack  L.  Johnson Fred  A.  TerraNova 
James  A.  Kakley John  B.Tucker 
C.  W.  Kelly Clarence  A.  Turbin 
Carl  L.  Krueger Frank  Weatherford 
Stan  Krueger Art  Weber 

ELLWOOD  ROBINSON 
has  been  appointed  manager  of  the  York- ville  Theatre,  Yorkville,  Ohio. 

V 
ALBERT  TOTH 
is  now  managing  the  Palace  at  Tiltonville, Ohio. 

V 
JIMMY  SAVAGE 
is  the  publicity  director  for  the  new  Cine Theatre,  Chicago. 

V 
JOHN  KINKAID has  been  promoted  from  assistant  at  the 
Capitol,  Grand  Island,  Neb.,  to  manager 
of  the  remodeled  Iowa  at  Sioux  City,  la. 

V 
AUSTIN  MOON 
of  the  Colony  Theatre,  Miami  Beach,  Fla., 
paid  us  a  visit  with  his  wife. V 
T.  B.  NOBLES 
manager  of  the  State,  Oklahoma  City,  Okla., 
is  erecting  a  new  theatre  there. 

V 
JAMES  F.  BROSIUS manager  of  the  Colonial,  Kansas  City,  Mo., 
has  replaced  HERBERT  E.  WALTERS, 
who  goes  into  the  home  office  as  accountant. 

V 
JOSEPH  GREEN is  now  managing  the  Tivoli,  Kansas  City, 
and  THOMAS  GARRETT  is  now  at  the 
Strand. 

V 
VICTOR  MORRIS 
formerly  at  Loew's  Orpheum,  Boston,  has become  assistant  to  EDWARD  MANNIX, 
in  Hollywood. 

V 
RICHARD  McKAY 
former  M  &  P  publicist  and  later  of  the 
managerial  staff,  has  resigned  to  go  to 
Hollywood  to  get  into  the  production  end. 

V 
O.  A.  FOSSE 
has  acquired  a  theatre  in  Ridgeway,  Iowa. 

V 

JAMES  O'LAUGHLIN assistant  at  the  Warner  Palace,  Lawrence, 
Mass.,  has  been  named  manager  of  the 
Strand,  Amesbury.  JOSEPH  LISS  will 
be  transferred  from  Amesbury  to  the 
Strand,  Clinton,  and  CHRISTOPHER 
McHALE  goes  to  the  Broadway,  Law- rence. 

V 
FRED  SIEGEL 
will  reopen  his  long  dark  Fulton  Theatre in  Oakland,  Cal. 

V 
J.  N.  ALLISON has  opened  the  Strand,  New  Harmony,  Ind. 

V 

JACK  KANE is  opening  the  Keith  Theatre,  Indianapolis, 
Ind. V 
F.  J.  HASTINGS has  sold  the  Roxy,  Lu  Verne,  la.,  to  J.  W. 
MOORE. V 
HADLEY  HULL 
has  been  named  manager  of  the  Flora,  Flora, Ind. 
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TECHNOLOGICAL 

The  Bluebook  Schoo 

ANSWER   TO   QUESTION    NO.  83 

Conducted  by 

F.  H.  RICHARDSON 

Bluebook  School  Question  No.  83  was:  (A) 
Why  is  it  now  necessary  to  substitute  the  the- 

ory that  current  flow  is  from  negative  to  posi- 
tive for  the  older  positive-to-negative  theory? (B)  Why  is  knowledge  of  electrical  theory 

helpful  in  practical  work?  (C)  What  are 
atoms?  Of  what  are  they  composed?  Have  we 
knowledge  of  anything  electrical  except  what 
we  term  negative? 
The  following  made  acceptable  replies :  C. 

Rau  and  S.  Evans ;  G.  E.  Doe ;  T.  F.  Bochert ; 
Oscar  H.  Schmidt ;  J.  R.  Prater ;  H.  Edwards ; 
L.  Cimikoski;  C.  Champney;  J.  A.  Zachritz ; 
C.  Oldham;  W.  Limmroth ;  W.  H.  Edmonds; 
H.  B.  Smith ;  P.  and  L.  Felt ;  L.  F.  Hayes ;  C. 
Lonie ;  C.  L.  Loft ;  L.  M.  Roberts  ;  L.  H.  Kel- ley ;  F.  L.  and  L.  Savior ;  K.  L.  Brant ;  C.  H. 
Lowrie;  D.  and  W.  Porter;  S.  R.  Hewitt;  J. 
H.  Morton;  F.  H,  S.  and  P.  Dalbey ;  A.  W. 
Baxter ;  L.  F.  and  G.  Brown ;  F.  W.  Branden- 

burg; S.  H.  Billings;  R.  H.  Carter;  S.  L. 
Maxwell;  B.  and  M.  Walker;  D.  D.  Roberts; 
W.  B.  Myers  and  L.  G.  Dillon ;  E.  Exline ;  M. 
D.  McGuire;  R.  E.  Bullard  and  J.  K.  Robin- son ;  R.  Tomby  and  D.  Hornbeck ;  D.  A.  Shea, 
M.  O'Connell  and  H.  T.  Plum;  H.  T.  Wat- kins  and  N.  S.  Reid ;  M.  Dey  and  H.  Lathrope ; 
T.  W.  Redhouse;  T.  and  W.  Turk;  E.  F.  and 
M.  Wentworth ;  B.  L.  Cooper  and  B.  L.  Kent ; 
F.  B.  Chilshome ;  H.  T.  Tood  and  L.  E.  Dod- son;  A.  H.  Bradley;  H.  T.  Billings;  T.  B. 
Brown  and  W.  V.  Henderson ;  M.  Samuels  and 
O.  L.  Goldstein;  W.  R.  Matthews  and  J.  R. 
Davidson ;  G.  L.  Goss ;  M.  F.  Robinson  and 
L.  A.  Beachwood ;  D.  Dennis ;  G.  T.  Jones  and 
A.  Lenoard ;  D.  Coates ;  F.  M.  Brown  and  R. 
Davis  ;  P.  F.  Maxwell  and  S.  U.  Lamont ;  A. 
D.  Lonby;  A.  C.  Greene;  W.  C.  Bant;  R.  S. 
Welch;  H.  Bunker;  R.  R.  Robbins  and  W. 
Wingler;  R.  R.  Jacobs  and  B.  B.  Hornstein; 
C.  Caldwell;  W.  R.  Davis  and  B.  L.  Bunt; 
H.  A.  Ames  and  F.  E.  Dorp;  D.  L.  Strobey; 
F.  D.  Scanlon ;  H.  T.  Randolph. 

Replying  to  Section  A,  M.  and  J.  Devoy 
say,  "Such  substitution  became  necessary  when sound  was  introduced,  employing  vacuum  tubes 
in  which  the  negative  filament  emits  negatrons 
which  were  attracted  to  and  passed  into  the 
positive  plate.  The  old  positive-to-negative theory  could  no  longer  stand.  In  the  beginning, 
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QUESTION  NO.  88 
(A)  Upon  what  basic  law  does  an electric  generator  (dynamo)  depend 

for  its  action?  Either  quote  the  law 
or  explain  its  action. 

(B)  Why  does  the  rotation  of  a 
generator  armature  generate  volt- 
age? (C)  Explain,  in  detail,  why  only 
a.c.  can  be  generated  in  an  arma- ture? 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address 
F.  H.  Richardson,  No.  3  Tudor  Lane, 
Scarsdale,  N.  Y. 

and  until  the  vacuum  tune  action  was  observed, 
there  was  no  means  known  by  which  direction 
of  current  flow  could  be  judged  with  cer- 

tainty. The  positive-to-negative  conception 
probably  had  its  root  in  the  apparent  action 
of  the  d.  c.  electric  arc.  Lacking  means  for  sure 
judgment,  the  old  theory  stood  until  proof  of 
its  error  was  found  in  the  vacuum  tube." 

H.  Bunker  says,  "The  necessity  for  substitu- tion of  the  theory  that  electrical  action  or 
'flow'  is  from  negative  to  positive  came  about 
through  observed  action  in  vacuum  tubes  em- ployed in  amplifiers.  It  was  known  that  the 
positively  charged  plate  gave  off  nothing  ex- cept a  surrounding  positive  field.  It  was  known 
that  the  negatively  charged  filament  emitted 
negatrons.  It  was  evident  these  negatrons 
passed  from  negative  filament  to  posi- 

tive plate,  since  otherwise  there  could  not  pos- sibly be  any  electrical  action  or  flow  through the  attached  circuit. 
"The  fact  of  this  action  was  incontrovertible, 

and  if  current  action  is  from  negative  to  posi- tive in  one  set  of  conditions,  it  certainly  stands 
to  reason  that  it  must  be  and  is  so  in  all  cir- cumstances. It  therefore  was  up  to  scientists 
and  electricians  to  reverse  their  thought  engine 
and  adopt  the  view  that  electrical  action  is 
from  negative  to  positive." 

(B)  J.  R.  Prater  says,  "A  goodly  store  of knowledge  of  electrical  theory  is  most  helpful 
in  practical  work,  for  the  reason  that  all  elec- trical apparatus,  regardless  of  how  complicated 
it  may  be,  functions  in  accordance  with  certain 
basic  principles  of  electrical  and  magnetic  ac- 

tion. This  being  true,  that  one  who  has  thor- ough understanding  of  these  principles  will  be 
able  to  apply  them  to  any  equipment  he  may 
be  called  upon  to  handle.  Equipped  with  such 
knowledge,  step  by  step  analysis  will  enable 
their  application  to  and  a  more  complete  un- 

derstanding of  even  quite  complicated  equip- 

ment." 

H.  Edwards  says,  "It  is  impossible  for  any man  to  handle  electrical  equipments  in  the 
best  manner,  causing  them  to  work  at  maxi- mum efficiency,  unless  he  not  only  understands 
both  their  mechanical  construction  and  the  the- 

ory or  theories  upon  which  they  operate.  Every 
electrical  device  is  planned  and  constructed  to 
do  certain  things,  and  in  performing  those functions  electrical  energy  is  employed. 

"This  being  true,  it  follows  that  the  man  who understands  the  theory  upon  which  the  opera- tion is  based  will  be  able  to  cause  them  to  work 
very  much  better  than  one  who  does  not.  That 
seems  self-evident  and  should  require  no  argu- 

ment in  support  of  its  truth.  Thorough  basic 
knowledge  of  electrical  theories  enables  a  man 
to  apply  them  to  apparatus,  and  by  so  doing  to 
analyze  their  mode  of  operation  understand- 
ingly.  Without  such  knowledge  a  man  in  charge of  electrical  apparatus  merely  gropes  in  the 
dark  in  the  attempt  to  handle  it  properly." (C)  After  consideration  I  am  going  to  side- 

step this  one.  Something  like  400  "students" answered  this  section  to  the  effect  that  all  the 
electricity  we  work  with  is  negative,  which 
we  accept  as  true,  but  it  carries  with  it  very 
puzzling  questions.  But  to  go  into  them  here, 
I  have  decided,  would  be  to  make  them  even 
more  puzzling,  since  space  could  not  be  avail- 

able for  anything  like  an  adequate  discussion — 
even  if  it  were,  the  subject  would  take  us  far 
from  the  field  in  which  we  here  are  immedi- 

ately interested. 

National  Screen  to 
Handle  MGM  Displays 
National  Screen  Accessories  will  make 

special  lobby  displays  for  Metro-Goldwyn- 
Mayer  pictures  during  the  new  season,  it 
was  revealed  at  a  meeting  of  eastern  man- 

agers and  salesmen  of  National  Screen 
Service  in  New  York  last  week.  Details 
of  the  deal  and  plans  for  the  displays  were 
outlined  to  the  meeting  by  William  F.  Rog- 

ers, MGM  general  sales  manager.  Indica- 
tions are  that  similar  deals  may  be  closed 

with  other  distribution  companies  in  the near  future. 
In  addition  to  Mr.  Rogers,  speakers  at 

the  meeting  included  William  B.  Brenner, 
general  executive  of  National  Screen  Ser- 

vice; George  Dembrow  and  Charles  Casa- 
nave.  About  50  men  from  the  company's eastern  offices  attended  the  meeting.  A  meet- 

ing for  the  central  and  western  branch  men 
was  held  in  Chicago  on  Friday  and  Satur- 

day of  last  week. 
Radio  Equipment  Up  10% 
A  10  per  cent  increase  in  radio  production 

in  the  first  six  months  of  1936,  compared 
with  the  same  period  last  year,  has  been 
reported  by  the  Radio  Manufacturers  As- sociation. 

Cocalis  Takes  Hudson  Site 
Sam  Cocalis  this  week  took  title  to  a  site 

at  Hudson,  N.  Y.,  where  he  will  immedi- 
ately begin  building  a  new  theatre  in  op- position to  Walter  Reade.  Mr.  Cocalis  also 

is  negotiating  for  a  number  of  other  prop- erties in  New  Jersey. 
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ADVERTISING 

iliiiti 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

ANIMATION,    TIME    LAPSE    AND  GENERAL apparatus.    E.  S.  RINALDY,  Chester,  N.  J. 

PTCK  A  STAR—PICK  THE  S.O.S.  SUPER-ARC low  amperage  reflector  arc  lamps  for  modern, brilliant  light.  Latest  tubular  type,  with  giant  10J4 
inch  Bausch  and  Lomb  elliptical  reflector,  Westing- house  motor,  Weston  Ammeter,  numerous  other  im- provements, and  only  $147.70.  Liberal  trades.  S.O.S., 
636-AJ  Eleventh  Avenue,  New  York. 

GENERAL 
EQUIPMENT 

SPECIAL  SALE:   EXCITER   LAMPS  $4.25  PER dozen.     Roth   motor   generator    set   $75.     Sound  film amplifier,   $25.    THEATRE   SOUND   SERVICE,  Box Rochester,  N.  Y. 

YOU  CAN'T  HAVE  EVERYTHING  AT  CUT prices — unless  you  buy  here.  50  ampere  rectifiers, made  by  Forest,  brand  new,  ideal  for  Suprex,  $74.75. Super  photocells,  71A,  guaranteed  3  years,  $4.95.  Safety 
steel  film  cabinets,  $1.79  section.  1054-inch  reflector conversion  units  for  Peerless,  $19.95.  Loads  of  other 
bargains  actually  in  stock.  Get  out  warehouse  clear- ance bulletins.  S.  O.  S.,  636-AJ  Eleventh  Avenue, New  York. 

BCCIxS 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION- Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

WORTHWHILE     BOOKS     AT  WORTHWHILE 
savings.— 3  books,  600  pages,  only  $1.49,  consisting  of Sloane's  "Motion  Picture  Projection,"  Mancall's  "Ser- vicing Projection  Equipment"  and  Benson's  "Funda- mentals of  Television."  Any  one  book  49c.  Plenty others.  Ask  S.  O.  S.,  636-AJ  Eleventh  Avenue,  New York. 

PEP/IIP  SERVICE 

GOLD  SEAL  OR  SIMPLEX  TICKET  REGISTERS 
rebuilt,  factory  guaranteed,  $15  per  unit,  including 
parts.  "Loaners"  furnished.  Details  from  S.  O.  S., 636-AJ  Eleventh  Avenue,  New  York. 

USEE)  EQUIPMENT 

UNUSUAL  BARGAINS  IN  USED  OPERA 
chairs,  sound  equipment,  motion  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 

ACME  PORTABLE  SOUND  PROTECTOR  2,010 
foot  magazines,  $150.  Holmes  portable  sound  4,001 foot  magazines,  $250.    DION.  78  Amber,  Buffalo,  N.  Y. 

1,000  VENEER  SEATS  VERY  GOOD  CONDITION 
at  $.75  each.  600  re -conditioned  spring  seats,  veneer back  at  $2.50  each.  AMUSEMENT  SUPPLY  CO., INC.,  341  W.  44th  St.,  N.  Y.  C. 

REAL  VALUES— QUARTER  SIZE  LENSES.  $10 pair,  half  size.  $32  pair,  popular  makes,  sizes  limited; B  &  H  splicers,  $3.95;  speakers  from  $7.95;  baffles from  $5.95;  hearing  aid  amplifiers  with  monitor  speaker 
and  tubes,  $15,  handles  up  to  30  seats.  Lots  more — write  now!  CONSOLIDATED  THEATRE  SUPPLY 
CORP..  1600- M  Broadway.  New  York. 

SACRIFICING— TALKIE  AND    SILENT— PORT- able  and  theatre  projectors,  equipment,  supplies,  etc. Chance  lifetime.  Lists  free.  TOM  AUSTIN,  470  8th Ave.,  New  York. 

TAKE  'EM  AWAY,  BOYS,  WE  NEED  THE room,  our  $250,000  stock  at  slashed  prices.  Good,  used Forest  rectifiers  $24.50,  projection  lenses,  all  sizes,  $4.95 up.  Robbins  and  Meyers  J4  h-P-  sync,  motors,  very fine,  worth  $45.  special  $19.95.  Morelite,  Peerless 
carbon  arcs,  from  $39.50.  Everything  advertised  actu- ally in  stock.  S.  O.  S.,  636-AJ  Eleventh  Avenue, New  York. 

THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1.500  fully  upholstered 
spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC.,  358  W.  44th Street,  New  York. 

THEY  CAN'T  BEAT  US  ON  OUR  SEATS.  REAL bargains — all  types  veener  and  upholstered  chairs,  re- finished,  reconditioned,  15,000  from  75c  up.  Nationally known  makes.  List  15M  free.  S.  O.  S.,  636-AJ Eleventh  Avenue,  New  York. 

BUSINESS 
CPPCPTUNITIES 

MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and  talent  agency. Prefer  someone  interested  in  theatrical  work.  With or  without  services.  State  everything  in  letter  for 
interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

TRAINING  SCHCGL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Free  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 
N.  Y. 

WANTED  TC  BUy 

8  OR  16  MM.  MOVIE  CAMERA  AND  PROJECTOR. Used,  but  in  good  condition.  Will  pay  cash.  BOX 789A,  MOTION  PICTURE  HERALD 

BEST  PRICES  PAID  FOR  RCA  SOUNDHEADS, Simplex,  Powers  projectors,  arc  lamps,  rectifiers, generators,  lenses,  all  equipment.  Send  list  to  BOX 914,  MOTION  PICTURE  HERALD. 

350  GOOD  USED  UPHOLSTERED  CHAIRS  FOR Wisconsin  theatre.  Quote  price.  BOX  911,  MOTION PICTURE  HERALD. 

PCSITICNS  WANTED 

ACCOUNTANT,  TAX  CONSULTANT. 
Thoroughly  experienced  handling  theatrical  chains.  De- sires private  position.  BOX  913,  MOTION  PICTURE HERALD. 

THEATPES 

WANTED— THEATRE  IN  SUMMER  RESORT, not  more  than  300  seats,  for  play  tryouts.  Will  take long  term  lease  if  reasonable.  BOX  788A,  MOTION PICTURE  HERALD. 

FILMARTE  THEATRE,  CARMEL-BY-THE-SEA, California.  Strictly  class  patronage.  Three  vear  lease for  sale,  $2,500. 

THEATRE  AND  BUILDING.  BEST  BUY  IN Florida.  County  seat.  Only  theatre  in  county. $10,000  cash,  balance  five  years.  BOX  912,  MOTION PICTURE  HERALD. 

MODERN  THEATRE  FOR  SALE,  CONSISTING of  two  stores  and  seven  offices.  Seating  capacity  1,450. 
Fully  equipped  with  Western  Electric  Sound  System. 
Large  stage  and  dressing-rooms,  to  produce  any  stage play.  Operating  daily,  (all  year  round),  and  has  been, since  the  first  opening,  in  the  year  of  1926,  formerly 
managed  by  the  Keith-Albee  Amusements  Corp.  Will sacrifice  for  quick  sale.  Terms.  UPTOWN  THEATRE, Providence,  R.  I. 

HELP  WANTED 

PROJECTIONIST  THOROUGHLY  EXPERI- enced  Simplex  Western  Electric  equipment,  sign 
writer,  capable,  do  repairing,  good  salary,  be  tem- perate, good  character.  Bank,  business  and  theatre reference.  Write  LIBERTY  THEATRE.  Wolf  Point, 
Montana. 

PRESS  OF C.  J.  O'BRIEN.  INC. NEW  YORK 
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HOLD  EVERYTHING! 

(Telegram  from  California  I) 

"WILLIAM  POWELL  AND  MYRNA  LOY  RING  OUT  THE 

'DOUBLE  WEDDING '  BELLS  IN  THEIR  NEW  PICTURE  SNEAK 

PREVIEWED  LAST  NIGHT  STOP  THEY'RE  MADDER  THAN  THE 

MARXES  AND  DRIVE  THE  AUDIENCE  NUTS  STOP  M-G-M's 

DOUBLE  WEDDING7  IS  SOMETHING  TO  YELL  ABOUT!" 

[Okay,  California,  were  still  yelling  about  Luise  Rainer,  SpencerTracy  in  "Big 

City"  but  we'll  start  yelling  also  aboutWilliam  Powell,  Myrna  Loy  ini(Double 

Wedding"because  it  looks  like  the  yell  of  a  Fall  season  for  M-GM  showmen!) 



Check  the  key  city  grosses 

today  or  tomorrow  or  when 

ever  you  darn  well  please 

during  its  run- -then  address 

your  thanks  to  Warner  Bros, 

for  delivering  as  per  schedule 

one  genuine  musical  sockorola 

from  Maine  to  California! 

ALL  IN  4  WEEKS! 

,t y    Kay  Francis  in  'Confession' -'Varsity  Show'  •  Bette  Davis 
and  Henry  Fonda  in  That  Certain  Woman'*  Pat  O'Brien, 

^C-         Joan  Blondell  and  Margaret  Lindsay  in  'Back  In  Circulation' 

And  for  the  5th  Wonder  Week  You'll  Get  ...  .  (Over)  .  .  . 



PAUL  MUNI  in  "THE  LIFE  OF  EMILE  ZOLA' with  GALE  SONDERGAARD  •  JOSEPH  SCHILDKRAUT  •  Gloria  Holden  •  Donald 
Crisp  •  Erin  O'Brien-Moore  •  Henry  O'Neill  •  Morris  Carnovsky  •  Louis 
Calhern  •  Directed  by  William  Dieterle  •  Screen  Play  by  Norman  Reilly  Raine. 
Heinz  Herald  •  Story  by  Heinz  Herald  and  Geza  Herczeg  •  Music  by  Max  Steiner 



Yours  in  October  after  the  spontaneous 

^^^^  M  M^^k  M  billion-dollar  publicity  build-up  by  more  top- 
^^Mk  V^^ll  M          M^  bracket  magazines  then  ever  sponsored  a 

^^A.        ■^1111         M  picture  before,  including  time  (the  cover!) 

—V    MM      Ufff  11    |U  life  (4  pages)  •  liberty  (fuli  page)  •  RED —    |1         MM   M  M   ̂ yjj^^    ImlmJ   ^  BOOK  (full  page)  •                (full  page)  • 
_      ̂ k|    MM           ■  m  Vl          1           1  NEWSWEEK  (fuil    page)    .   THE  DIGEST  (full 

J^lll  11       M^ll^k      1  page)  •  HOUSEHOLD(full  page)  •  PARENTS' (full 
Mr -M  I   1U1  11          ̂ ^^^^kl                                     ~*    M  page  •  STAGE(4pages)  •  boys  LiFEIfull  page)! 

CONFESSION (KAY  FRANCIS,  Ian  Hunter.Basil  Rathbone, Jane  Bryan,  Donald  Crisp,  Mary  Maguire) 

Pennsylvanians,  Ted  Healy,  Priscilla  Lane. Rosemary  Lane,  Walter  Catlett) 
THAT  CERTAIN  WOMAN (BETTE  DAVIS.  HENRY  FONDA, Ian  Hunter.  Anita  Louise,  Donald  Crispi 
BACK  IN  CIRCULATION 
(Pat  O'Brien,  Joan  Blondell, Margaret  Lindsay) 

THE  LIFE  OF  EMILE  ZOLA 
THE  PERFECT  SPECIMEN 
(ERROL  FLYNN,  Joan  Blondell,  Hugh 
Herbert,  Edw.  Everett  Horton,  May  Robson) 
THE  GREAT  GARRICK 
(BRIAN  AHERNE,  OLIVIA  de  HAVILLAND, 
Edw.  Everett  Horton,  Melville  Cooper, 
Lionel  Atwill,  Henry  O'Neill,  Louis  Alberni) 
THEY  WON'T  FORGET (Claude  Rains, Gloria  Dickson,  LanaTurnen 

SUBMARINE  D-1 (Pat  O'Brien,  George  Brent.  Wayne  Morris) 
ALCATRA2  ISLAND 
(A  Giant  Cosmopolitan  Production) 
IT'S  LOVE  I'M  AFTER 
(LESLIE  HOWARD.  BETTE  DAVIS,  OLIVIA 
de  HAVILLAND.  Patric  Knowles.  Eric  Blore) 
Torchy  Blane 
THE  ADVENTUROUS  BLONDE 
(Glenda  Farrell,  Barton  MacLane) 
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MESSAGE  vs.  SHOW 

NOW  when  the  motion  picture  and  its  screen  are  sub- ject to  so  many  pressures  from  special  pleaders  and 
the  propagandists  of  social  causes,  special  interest 
attends  examination  of  what  is  happening  in  that 

sector  of  the  drama  of  the  stage  devoted  to  the  workers,  the 
militants  and  the  proletariat. 

This  drama  is  essentially  of  New  York,  but  not  of  Broad- 
way and  what  is  known  as  the  theatre  of  Broadway,  despite 

its  residence  on  the  side  streets. 
Now  as  the  new  season  opens  it  is  to  be  discovered  that 

the  Theatre  Union,  so  vigorous  three  or  four  years  ago,  with 
such  socially  conscious  pieces  as  "Stevedore,"  has  faded  from the  scene.  Its  place  has  been  taken  by  the  Federal  Theatre, 
and  the  Federal  Theatre  has  in  turn  given  rise  to  a  newly 
announced  "Mercury  Theatre,"  a  more  private  enterprise without  governmental  subsidy. 

Observations  of  Mr.  Brooks  Atkinson  of  the  New  York  Times 
appear,  the  while,  to  discover  that  the  theatre  of  protest  is 
found  lacking  consistent  appeal,  even  among  the  masses. 
"We  know  now,"  he  writes,  "that  audiences  cannot  be 

mustered  satisfactorily  according  to  their  economic  and 
political   creed.   .   .  . 

//A  PART  from  the  competition  of  the  Federal  Theatre, 
f\  which  blundered  into  the  'people's  theatre'  field,  the I  *  Theatre  Union  was  hamstrung  by  the  working  class 

program.  On  their  nights  of  theatregoing,  the  workers  are 
inclined  to  tire  of  strikes  and  revolution  before  the  intellec- 

tuals do.  For  the  fact  seems  to  be  that  proletarian  drama  has 
difficulty  in  escaping  from  a  formula.  As  a  topic  for  the  drama, 
labor  insurgence  is  not  abundantly  endowed  with  varia- tion. ... 

"For  proletarian  audiences,  as  well  as  for  economic  royalists, 
there  is  nothing  like  a  vigorous  drama  boldly  acted  on  the  stage. 
Only  the  intellectuals  insist  on  being  parochial-minded  seven 
nights  a  week.  ..." Mr.  Atkinson  does  find  that  the  Federal  Theatre  has  de- 

veloped an  audience  "not  conditioned  by  Broadway,"  that  is receptive  to  stage  entertainment  at  a  55-cent  top  admission 
price.  He  suggests,  too,  that  it  is  not  an  audience  "out  of which  a  fortune  can  be  made." All  in  all,  on  this  expert  testimony,  it  would  seem  that  there 
are  no  overwhelming  significances  for  the  motion  picture  in 
the  manifestations  of  the  alleged  "theatre  of  the  masses." 

AAA 

TO  THE  PROPAGANDISTS 

THE  eminent  Los  Angeles  Times,  with  much  appreciated enthusiasm,  sets  down  editorial  page  comment  on  the 
remarks  of  Mr.  Martin  Quigley,  editor-in-chief  of 
Quigley  Publications,  before  the  Williamstown  forum, 

saying: 
Every  motion-picture  fan  in  America  should  rise 

from  his  seat  and  make  a  profound  bow  in  the  direc- 
tion of  Martin  Quigley. 

Quigley,  as  editor  of  the  Motion  Picture  Herald, 
has  just  told  the  whole  film  industry  bluntly  some- 

thing that  it  needed  to  be  told.  This  is  that  films 
must  be  kept  free  of  propaganda.  This  warning 
comes  at  a  timely  moment. 

There  have  been  evidences  from  time  to  time  to 
the  untrained  eye  that  supposedly  "entertainment" 
films  had  a  deeper  purpose,  that  of  attempting  to  in- 

fluence thought  or  passion.  Within  reason  and  along 
the  lines  of  good  morals  and  good  ethics,  as  uni- 

versally recognized,  pictures  "with  a  purpose"  per- haps cannot  be  criticized. 
But  it  is  very  easy  to  go  on  into  the  field  of  actual 

propaganda  for  racial,  religious  or  political  effect. 
Such  attempts  should  be  condemned  not  only  by 

men  in  positions  of  influence  in  the  industry  itself 
like  Quigley,  but  by  the  theatre-going  public  as  well. 

The  films  have  been  the  greatest  entertainment 
device  in  history.  They  should  remain  so.  Propa- 

ganda is  too  plentiful  as  it  is. 
However,  it  chances  that  when  Mr.  Quigley  was  up  at 

Williamstown  he  was  not  addressing  himself  to  the  motion 
picture  makers  on  the  subject  of  propaganda,  but,  most 
decidedly  to  the  contrary,  was  voicing  the  motion  picture 
industry's  anti-propaganda  policy  to  the  propagandists  there in  convention  assembled. 

AAA 

IT  IS  STILL  "IT" T  was  inevitable  that  the  psychologists  would  get  around 
to  it,  and  now  there  is  a  scientific  research  into  what  they 
call  "P.O.,"  the  laboratory  abbreviation  for  "personality 
quotient."  Just  at  this  writing,  although  they  call  it  a quotient  there  seems  to  be  no  agreement  about  what  the 

factors  may  be.  It  is  entertaining,  however,  to  be  told  that, 
so  far,  intelligence  seems  to  have  nothing  to  do  with  it.  Data 
on  three  thousand  persons,  mostly  high  school  students,  were 
examined  before  the  American  Psychological  Association  in 
Minneapolis  the  other  day.  It  proved  nothing,  but  seems  to 
have  twisted  out  of  the  assembled  psychologists  an  admission 
that  persons  with  "personality  plus"  could  also  often  be  de- 

scribed as  "beautiful  but  dumb."  Likely  as  not,  when  the scientists  get  down  to  the  residue  in  the  test  tube  it  will  be 
found  to  be  just  what  that  eminent  psychologist,  Elinor  Slyn, 
called  "It,"  in  a  scientific  report  from  the  great  Hollywood personality  plant  some  years  ago. 

AAA 

WHEN  Mr.  Andy  Roy,  manager  of  Albany's  Strand  the- atre, sat  down  to  do  a  guest  column  job  for  the  Knicker- 
bocker News  the  other  day,  he  remarked,  "The  customer 

is  always  right  .  .  .  but  what  does  he  want?  Actually  movie 
fans  do  not  know  what  they  want."  We  move  to  amend 
Mr.  Roy's  observation:  the  customer  always  knows  what  he 
wants,  exactly — just  after  he  has  had  it. 
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This  Week 

Seven  Year  Records 
Theatre  executives  gleefully  totaling 

Labor  Day  weekend  receipts  lifted  their 
green  eyeshades  momentarily  to  give  out 
statements  the  theme  of  which  generally  was 
"biggest  since  1929"  and  the  sum  total  of which  indicated  that  attendance  and  gross 
figures  had  climed  beyond  all  memory  of  the 
lean  years.  Barney  Balaban,  Paramount 
president,  said  box  office  receipts  of  circuits 
affiliated  with  the  company  ran  from  five  to 
20  per  cent  higher  than  last  year.  Indicative 
of  the  national  totals  were  three  examples  in 
New  York.  A  telegram  from  the  United 
Artists  publicity  office  proclaimed  that 
"Prisoner  of  Zenda"  brought  $21,400  to  the Music  Hall  on  Sunday  and  $22,109  on  Mon- 

day, marks  untouched  on  any  day  without 
a  midnight  show  in  six  years  since  the  house 
opened.  Twentieth  Century-Fox  was  not  far 
behind  in  announcing  that  "Thin  Ice"  gave the  Roxy  its  biggest  Sunday  in  seven  years 
and  grossed  the  highest  four  day  receipts 
since  1929.  Paramount  claimed  a  total  of 
152,000  admissions  for  "Double  or  Nothing" at  its  Paramount  theatre  for  the  week  in- 

cluding the  holiday,  said  to  be  an  11  vear 
high. 

Into  Feature  Field 
Production  of  five  or  six  feature  length 

comedies  during  the  1937-'38  season  is  be- ing considered  by  Educational  Pictures.  Al- 
though the  plans  are  reported  to  be  well  un- 
derway a  distribution  agreement  has  not  yet 

been  decided  upon. 
The  comedies  would  be  produced  in  New 

York  and  would  be  of  the  musical  revue 
type.  Headliners  on  the  stage  and  radio 
would  be  employed  if  arrangements  are  com- 
pleted. 

Although  Twentieth  Century-Fox  distrib- 
utes Educational  pictures,  it  would  not  au- 

tomatically become  distributor  for  the  fea- 
ture length  comedies. 

Technicolor  Options 
New  stock  options  authorized  at  a  meet- 

ing of  stockholders  of  the  Technicolor  com- 
pany Wednesday  will  bring  in  $5,000,000, 

if  all  are  exercised,  Dr.  Herbert  T.  Kal- 
mus,  president  and  general  manager,  said. 
The  sum  is  in  addition  to  a  potential  $2,500,- 
000  in  cash  which  would  be  paid  in  to  the 
company  if  options  now  outstanding  are  ex- ercised. 

Net  profit  of  $132,000  was  reported  for 
August  for  the  Technicolor  Corporation 
compared  with  $54,500  the  same  month  last 
year.  Net  profit  before  Federal  taxes  for 
the  first  eight  months  of  the  year  was  given 
as  $567,600,  compared  with  $460,800  the 
same  period  in  1936.  Positive  print  foot- 

age for  the  first  eight  months  was  reported 
at  26,500,000,  a  gain  of  5,000,000  feet  over 
a  year  ago. 

WE-ERPI 
Western  Electric  this  week  decided  to  stop 

manufacturing  motion  picture  sound  repro- 
ducing apparatus  in  the  United  States  as  a 

further  step  towards  the  withdrawal  of  itself 
and  its  subsidiary,  Electrical  Research  Prod- 

ucts, Inc.,  from  the  theatre  equipment  field 
in  this  country.  No  plans  were  announced 
for  supplying  the  foreign  market,  but  a  large 
part  of  that  market  lies  in  the  British  Em- 

pire, and  the  company  possesses  immediate 
plant  facilities  in  the  Northern  Electric 
Company,  Ltd.,  of  Canada,  in  which  it  has 
a  large  financial  interest.  Various  schemes 
for  the  formation  of  a  sales  and  service  com- 

pany to  absorb  a  substantial  part  of  the  Erpi 
personnel  were  discussed  in  New  York  and 
elsewhere  this  week,  but  none  has  yet  been 
decided  upon. 
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Exodus 
The  French  industry,  alarmed  over  the 

"exodus"  of  French  stars,  has  decided  upon 
two  principles  to  govern  stars  and  techni- 

cians in  an  attempt  to  stop  them  from  sign- 
ing up  with  Hollywood  producers.  The  two restrictions  are  that  actors  and  technicians 

must  make  no  more  than  one  film  a  year  in 
a  foreign  country  and  that  during  that  year 
they  must  make  at  least  one  picture  in 
France.  "Punitive  measures"  are  threatened 
for  those  who  do  not  conform  to  the  prin- 
ciples. Pierre  Autre  discusses  the  principles  and 
their  effects  on  the  industry  in  an  article  on 

page  21. 
Blue  Eagle's  Voice The  Associated  Press  says  Percy  Patrick 
Posey  of  Tucson,  Arizona,  thinks  he  has  a 
job  again.  He  is  leaving  for  Hollywood 
and  a  film  audition.  He  has  been  unem- 

ployed since  the  demise  of  the  NRA.  His 
job  then  was  to  imitate  the  cry  of  the  blue 
eagle  on  radio  broadcasts. 

Ban  Rejected 
A  request  made  by  a  representative  of 

the  German  Consulate  that  Universal's  "The 
Road  Back"  be  banned  by  officials  of  the city  of  Montevideo  has  been  rejected.  The 
German  representative  made  the  request 
after  viewing  the  picture,  in  company  with 
the  chief  of  police,  at  the  Cine  theatre. 

45  Stories 
A  total  of  45  properties  were  purchased  by 

13  producers  during  August,  with  Metro- 
Goldwyn- Mayer  taking  the  lead  through  ac- quisition of  four  original  stories,  three  plays, 
three  books  and  one  magazine  serial.  Plays, 
out  of  the  limelight  in  June  and  July  when 
only  one  was  purchased,  moved  back  to  a 
prominent  position  when  producers  bought 
12  of  them.  RKO  Radio  made  four  pur- chases and  all  were  plays. 
A  complete  list  of  the  purchases  during 

August  appears  on  page  23. 

Poliomyelitis 
Threatened,  at  first,  with  an  order  to  close 

their  theatres  to  all  patrons,  Chicago  exhib- itors conferred  with  health  authorities  arid 
agreed  on  a  compromise,  a  ruling  prohibiting 
children  from  attending  theatres.  The  order, 
which  will  remain  in  effect  until  further 
notice,  is  an  attempt  to  stop  the  spread  of 
infantile  paralysis.  It  is  estimated  theatre 
owners  will  lose  a  total  of  about  $750,000  in 
grosses  during  September.  Similar  bans 
have  been  issued  in  Omaha,  Milwaukee,  and 
Wauwatosa  and  Waukesha,  Wisconsin. 

Details  are  included  in  a  story  on  page  24. 
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Boo 
The  Society  for  the  Booing  of  Commer- 

cial Advertising  in  Motion  Picture  The- 
atres, widely  publicized  in  the  nation's  press, is  not  a  gag.  It  was  started  by  a  group 

of  young  people  in  Little  Rock,  Ark.,  who 
are  accustomed  to  meet  occasionally  and 
informally  in  a  local  restaurant  for  dis- 

cussions or  just  plain  conviviality,  and  all 
of  whom  attest  to  the  seriousness  of  their 
present  purpose. 

Protestation  of  the  SBCAMPT's  per- manence is  made  and  the  story  of  its  in- 
teresting beginnings  is  told  in  a  letter  from 

M.  C.  Blackman,  its  secretary,  on  page  27. 

Newsreels  of  War 
Special  newsreel  issues,  showing  the  full 

horror  of  the  bombardment  of  Shanghai, 
were  released  this  week  by  Universal  and 
News  of  the  Day.  Cameramen  for  both 
companies  were  in  the  Chinese  city  during 
the  heaviest  part  of  the  siege  and  secured 
close  shots  of  the  scenes  in  the  streets  during 
and  after  the  destruction  of  two  department 
stores  and  two  hotels  by  aerial  bombs  and 
artillery  fire. 

The  sequences  are  described  on  page  30. 

Bank  Night  Appeals 
Appeals  will  be  heard  in  two  states  next 

week  on  decisions  declaring  Bank  Night 
illegal.  In  Nebraska,  the  Omaha  Bank 
Night  injunction  granted  against  Fox  Mid- 

west Theatres  will  be  challenged  by  the  Ex- 
hibitors Association  of  Omaha.  In  Con- 

necticut, Ernest  Dorau,  manager  of  the 
Place,  Middletown,  will  contest  his  recent 
conviction  on  the  charge  of  violating  the 
state  lottery  law,  for  which  he  was  fined  $10. 

See  page  33. 

Net  Profits 
Radio-Keith-Orpheum  Corporation  and 

subsidiaries  were  shown  to  have  a  net  profit 
of  $1,448,783  for  a  26  week  period,  Famous 
Players  Canadian  Corporation  reported  a 
profit  of  $426,045  for  six  months  and  a 
quarterly  dividend  of  $1.25  was  voted  by  the United  Artists  circuit. 

Analyses  of  these  companies'  figures  and 
Columbia's  statement  for  its  fiscal  year  ap- 

pear on  page  — . 

Injunction  Refused 
Application  for  a  permanent  injunction  to 

prevent  picketing  by  Philadelphia  exhibitors 
who  are  demonstrating  against  the  with- 

drawal of  six  pictures  from  the  1936-37 
schedule  was  refused  to  Paramount  in  _  a 
lengthy  Federal  court  opinion  which  dis- 

missed the  suit  for  lack  of  jurisdiction.  Ex- 
hibitors concerned  in  the  dispute  were  unde- 

cided on  resumption  of  picketing  activities. 
See  page  17. 

Forearmed 
Although  it  is  a  full  twelvemonth  before 

the  proposed  new  British  Quota  Law  can 
become  operative  American  companies  not 
too  quietly  have  announced  plans  under 
which  they  will  be  prepared  to  fulfill  its 
provisions  in  the  most  stringent  form  in 
which  they  are  likely  to  be  applied.  A 
speculative  survey  of  these  same  plans  in- dicates their  consummation  will  guarantee 
no  damage  to  the  companies'  British  busi- ness, and  may  bring  increased  profits. 

Such  a  survey  is  on  page  36. 

Screen  School 
The  School  of  Education  of  New  York 

University  has  made  a  permanent  fixture 
of  a  course  on  motion  pictures,  conducted 
jointly  with  the  National  Board  of  Review. 
Plans  for  this  year  include  arrangements 
for  speakers,  prominent  in  various  branches 
of  the  industry,  to  address  the  students. 

The  curriculum  is  outlined  on  page  33. 

After  23  Years 

Joseph  Sanfilippo,  projectionist,  was  con- 
gratulated this  week  by  Pathe  News  execu- 

tives on  the  completion  of  his  23rd  year  with 
the  company.  Mr.  Sanfilippo  said  the  most 
outstanding  even  in  his  career  was  the  film- 

ing of  "The  Horrors  of  War,"  four-reeler which  Henry  Ford  took  aboard  the  historic 
peace  mission. 
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Stars  Are  Born 
Fame,  elusive  and  intangible,  is  the  goal  of 

an  uncounted  army  of  aspirants  who  clamor 
insistently  at  the  gates  of  Hollywood.  The 
portals  are  opened  momentarily  to  a  chosen 
few  who  seem  to  possess  the  indefinable 
qualities  which  might  enable  them  to  travel 
that  road  to  its  golden  end  but  many,  even 
of  these,  glimmer  briefly  and  unnoticed,  fail. 
The  studios,  dealing  daily  and  familiarly 
with  the  stuff  of  which  fame  is  made,  alone 
of  those  who  would  install  themselves  as 
arbiters  of  the  public's  choice  for  the  heights, would  seem  qualified  to  place  in  nomination 
a  group  large  enough  and  promising  enough 
to  justify  a  tentative  dictum  that  from  these 
there  will  emerge  a  star  or  stars. 
On  page  12  and  following  there  are 

recorded  the  names  and  faces,  the  talent  and 
probabilities  of  such  a  group. 

Payrolls  Increase 
Dayton  theatres  are  being  benefited  by  im- 

proved industrial  conditions,  according  to 
the  results  of  a  survey  showing  a  38  per 
cent  increase  in  payrolls  for  the  first  eight 
months  of  1937  as  compared  to  the  corre- 

sponding period  in  1936.  Payrolls  this  year 
totaled  $63,281,115,  which  is  $6,000,000  more 
than  for  the  entire  year  of  1935,  A.  C.  Wolf, 
secretary  and  manager  of  the  Dayton  Clear- 

ing House  Association,  said. 

Decibel  Cains 
Motion  picture  engineers  have  perfected 

and  studios  are  using  to  an  increasing  ex- 
tent, push  pull  recording,  a  method  which 

substantially  reduces  the  noise  level  and 
allows  a  gain  of  three  decibels  in  reproduc- tion volume. 

George  Schutz,  editor  of  Better  Theatres 
explains  the  method,  its  significance  and  the 
extent  of  its  application  in  an  article  on 

page  16. 
Sales  Increase 
Monogram  Pictures  has  had  an  increase  of 

$832,000  in  sales  so  far  this  year  as  com- 
pared to  the  same  period  in  the  company's  last year  of  operation,  W.  Ray  Johnston,  presi- 
dent, disclosed  before  departing  from  Holly- wood for  visits  to  San  Francisco,  Portland 

and  Seattle.  "I  firmly  believe,"  Mr.  John- 
ston asserted,  "that  Monogram  will  wind  up the  1937-'38  season  with  sales  of  $1,500,000 

in  excess  of  last  year.  Sales  have  greatly 
exceeded  our  expectations.  This  is  due  not 
only  to  the  improved  quality  of  our  product but  also  to  the  increased  number  of  theatres 
in  operation  and  the  improved  business  be- 

ing done  by  the  theatres."  Production  al- 
ready has  been  completed  for  Monogram's September  releases,  Mr.  Johnston  said,  and 

the  production  schedule  has  been  set  to  Jan- 
uary 1st. 
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This  Week 

in  Pictures 

J Y 
yw  T  the  Fox  Intermountain  Theatres  convention  at  the  Park  Lane 

/g  Hotel,  Denver,  about  60  home  office  representatives  from  Denver 
and  Salt  Lake  City  and  theatre  managers  from  Colorado,  Wyom- 

ing, 'Nebraska,  New  Mexico,  Idaho  and  Montana  were  present.  In  the center  of  the  front  row,  wearing  a  gray  suit,  is  Kick  Ricketson,  division 
manager,  and  to  his  left  Harry  Huffman,  Denver  city  manager;  Fred 
Glass,  southern  district  manager,  and  Ray  Davis,  northern  district  manager. 

"More  than  10,000  studio  workers  and  stars"  attended  the  annual 
Metro-Goldwyn-Mayer  Studio  Club  picnic  at  the  Valley  Park  Country 

3fr  >   Club,  hard  by  Hollywood.  Al  Lichtman,  executive  assistant  to  Nicholas 
Schenck,  is  shown  at  his  picnic  lunch. 

Exhibitors  and  other  film  men  to  the  number  of  300  sponsored  an 
Aaron  Saperstein  Day  at  the  Nippersink  Country  Club,  Chicago,  one  of 
the  largest  outings  ever  held  by  independent  theatre  men  in  the  terri- 

tory. The  president  of  Allied  Theatres  of  Illinois  is  pictured,  left,  talk- 
ing to  Clyde  Eckhardt,  Johnny  Mendico  and  Walter  Immerman. 
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Fred  Cannata,  manager  of  the  Horowitz  Theatres  in  Houston,  Texas,  on  a  tour 
of  Hollywood  made  a  special  point  of  visiting  the  Universal  studios  to  meet  Nan 
Grey,  one  of  that  company's  candidates  for  stardom  whose  home  town  is  Houston. 

The  toivn  of  Zenda,  Canada,  was  closed  and  boarded  tip  while  its  inhabitants, 
totaling  12  persons,  emigrated  by  plane  to  New  York,  their  first  trip  to  the 
metropolis.  The  mass  migration,  no  accident,  added  much  to  the  human  inter- 

est news  value  of  the  opening  of  Selznick  International's  "The  Prisoner  of  Zenda." Mayor  Vernon  Feivster,  in  the  picture  to  the  left,  was  no  whit  flustered  at  some  of 
the  metropolitan  sights  to  be  seen  in  and  around  the  night  club  sector. 

Practical  evidence  of  England's  interest  and  faith  in  color  on  the  screen  is  pro- 
vided by  the  new  Technicolor,  Ltd.,  laboratories  in  the  outskirts  of  London.  De- 
signed by  the  Austin  Company,  the  plant  has  a  capacity  for  finishing  up  to  24,000,- 

000  feet  of  color  film  a  year.  jS 
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STARS  OF  TOMORROW 

MARGARET  TALLICHET 

Wherein  are  weighed  the 

talent  and  probabilities  of 

Hollywood'* s  newest  and  most 
cherished  nominations  for  the 

accolade  of  fame  to  be  conferred 

by  the  public,  ever  eager  for 

new  screen  idols  but  inconstant 

and  unpredictable  in  its  choice. 

ZORINA 

by  gus  McCarthy in  Hollywood 

AJAX'S  feat  of  defying  the  lightning was  child's  play.  The  boy  stand- 
ing on  the  burning  deck  when  all 

the  rest  had  fled  was  in  no  danger 
at  all.  The  "Valiant  600"  enjoyed  a 
pleasant  horseback  ride.  Perils  and  hazards 
known  to  none  of  those  heroes  strew  the 
pathway  of  the  daring  one  who  takes  it 
upon  himself  to  suggest  who  the  picture 
stars  of  tomorrow  may  be. 

A  lot  of  people  have  tried  it.  None  of 
them  has  met  with  much  success.  Clark 
Gable  was  around  a  long  time  before  any- 

one gave  him  much  more  than  a  guick 
look.  So  was  Tyrone  Power.  Robert 
Taylor  was  a  popular  star  long  before  the 
company  paying  his  salary  realized  it. 
Sonja  Henie  achieved  the  goal  of  every 
tyro — she  crashed  the  gates  of  Hollywood 

in  her  first  attempt  Nevertheless  the  list 
of  flamboyantly  ecclaimed  "going-to-be- 
greats"  who  flashed  and  faded  is  much 
longer  than  the  roster  of  those  who  re- 

mained to  establish  themselves. 
There's  an  army  of  aspirants  for  screen 

fame  gathered  in  Hollywood.  Each  one 
dreams  that  one  day  his  or  her  name  will 
be  that  glamorous  magnetic  attraction  that 
shines  in  thousands  of  theatre  marquees. 
The  host  has  been  recruited  from  schools 
and  colleges,  from  the  legitimate  stage, 
little  theatres  and  European  countries,  from 
beauty  contests,  the  more  prosaic  walks  of 
life,  and  some  were  only  extras  not  so  long 

ago. It  is  quite  likely  that  the  public,  which, after  all,  alone  controls  the  making  and  the 
destiny  of  a  star,  will  be  of  the  opinion 
that  a  star  was  born  when  it  sees  "Souls  at 
Sea."  The  potentiality  is  Olympe  Bradna. 
An  18  year  old  French  girl  who  began  her 

OLYMPE  BRADNA JOAN  FONTAINE TOMMY  KELLY 
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GLORIA  DICKSON 

career  as  a  dancer  and  who  idolizes 
Claudette  Colbert,  she  handled  the  sole 
role  in  the  film  to  which  sympathy  accrued 
with  the  finesse  of  an  artiste.  A  brunette, 
with  dark  brown  eyes,  who  speaks  English 
with  an  intriguing  accent,  she  was  seen 
earlier  in  "Three  Cheers  for  Love,"  "Col- 

lege Holiday,"  and  several  other  pictures. Paramount  has  no  immediate  assignment 
for  her  but  she  will  be  tutored  for  im- 

portant parts. 
Though  Paramount  discovered  her  and 

featured  her  in  "The  Jungle  Princess"  and 
"Last  Train  from  Madrid,"  it  remained  for 
Samuel  Goldwyn  to  give  Dorothy  Lamour 
her  big  chance  in  "Hurricane."  Her brunette  beauty  first  won  attention  in  a 
beauty  contest  in  1931  in  which  she  was 
nominated  "Miss  New  Orleans."  Combin- 

ing singing  ability  through  which  she 
achieved  eminence  on  several  radio  pro- 

grams, with  acting  talent,  Miss  Lamour 
looms  as  likely  to  go  a  long  way. 

Termed  by  Cecil  B.  DeMille,  who  certain- 
ly should  know  what  he  is  talking  about, 

"a  combination  of  Helen  Hayes,  the  early 
Mary  Pickford,  Elisabeth  Bergner  and  Clara 
Bow,"  a  Hungarian  actress,  Franciska  Gaal, whose  ability  to  charm  European  audiences 
won  her  medals,  will  make  her  American 
screen  debut  in  "Buccaneer."  Miss  Gaal 
started  her  career  as  a  ballad  singer  in  a 
Budapest  cabaret.  On  the  European  stage 
she  appeared  in  Ferenc  Molnar's  "Violet" 
and  "The  Good  Fairy"  and  "The  Church 
Mouse."  She  enacted  screen  roles  for 
Universal  in  Berlin,  Budapest  and  Vienna 
before  attracting  Hollywood  attention. 

RKO-Radio  gave  Joan  Fontaine  a  bit  in 
"Quality  Street."  Then  "The  Man  Who 
Found  Himself"  was  previewed  and  Jesse 
Lasky  said,  "Greatness  will  be  hers.  That's 
all  I  can  tell."  A  year  ago  she  was  unknown. 

MOTION    PICTURE  HERALD 
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Today  she  is  well  on  the  road  to  stardom. 
Mervyn  LeRoy  probably  heard  Kenny 

Baker  on  the  Jack  Benny  radio  hour,  or 
he  may  have  seen  him  in  "Turn  Off  The 
Moon."  Anyway,  he  featured  him  in  "Mr. 
Dodd  Takes  The  Air."  Then  the  singing 
Mr.  Baker,  presently  learning  the  ropes  of 
screen  acting,  was  signed  to  a  long  term 
contract. 

The  screen  hasn't  seen  Sigrid  Gurie  yet. 
But  Samuel  Goldwyn,  no  doubt  mindful  of 
the  disaster  that  followed  upon  his  Anna 
Sten  experiment,  did  not  keep  this  Nor- 

wegian miss  in  hiding.  He  put  her  right 
into  "The  Adventures  of  Marco  Polo"  in 
the  role  of  a  Chinese  princess  opposite 
Gary  Cooper  and,  rather  than  theoretical, 
her  glorifying  process  will  be  practical. 
One  of  Columbia's  talent  scouts  noted 

a  professional  model  in  New  York.  Brought 
to  Hollywood  to  make  her  screen  debut  in 
"The  Case  Of  The  Missing  Men,"  Joan 
Perry  went  through  the  training  school  of 
"B"  pictures  until  the  critics  and  public 
began  to  talk  about  her  following  her  ap- 

pearance opposite  Richard  Dix  in  "The 
Devil  Is  Driving."  Columbia  does  not  have 
very  many  contract  stars,  but  Miss  Perry 
is  included  in  the  list. 

At  MGM,  where  they  need  more  stars 
just  about  as  much  as  the  average  man 
needs  to  wear  two  hats  at  the  same  time, 
plans  are  underfoot  to  add  more  to  the 
"More  stars  than  there  are  in  heaven" 
slogan.  It's  a  long  jump  from  a  Milwaukee 
lumber  yard  to  a  role  in  "The  Great  Zieg- 
feld,"  and  a  place  with  the  late  Jean  Har- 

low in  "Suzy,"  interspersed  with  appear- 
ances in  "Old  Hutch"  and  "Piccadilly 

Jim,"  but  Stanley  Morner  made  it,  with 
stops  on  radio  and  in  opera.  He  is  one  of 
few  male  players  who  may  be  prominent. 

Under  the  name  "Virginia  Reid,"  a  soft 
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NAN  GREY SIGRID  GURIE DEANNA  DURBIN 
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ALAN  MARSHAL 

voiced  auburn  haired  southern  girl  had  a 
walk-on  role  in  "Penthouse."  "Maytime" was  previewed  and  everybody  wondered 
who  the  girl  was  to  whom  Jeanette  Mac- 
Donald  told  the  story  of  her  tragic 
romance.  The  credit  sheets  said  Lynne 
Carver.  Critics  couldn't  find  words  fancy 
enough  to  describe  Miss  Carver,  the  pub- 

lic seemed  to  like  her,  and  she  no  longer 
is  worrying  about  her  future  in  pictures. 

Darryl  F.  Zanuck  has  enlisted  a  regiment 
of  newcomers  under  the  20th  Century-Fox 
banner.  Several,  Tyrone  Power,  Sonja 
Henie,  and  Don  Ameche,  have  proved 
themselves.  From  an  ultra-respectable 
British  family  to  which  the  theatre  was 
anathema  came  Virginia  Field.  She  went 
through  the  kindergarden  of  minor  roles  in 
"Thank  You,  Jeeves,"  "Ladies  In  Love" 
and  "Little  Lord  Fauntleroy,"  from  whence 
she  graduated  into  an  important  role  in 
"Lloyds  Of  London."  A  second  possibility, comedienne  Joan  Davis,  was  trained  in  the 
hard  school  of  depression  era  vaudeville. 
Noted  by  Zanuck's  scouts  in  an  insignifi- 

cant role  in  Paramount's  "Millions  In  The 
Air,"  she  almost  did  the  difficult  thing  of 
stealing  the  show  from  Jane  Withers  in 
"The  Holy  Terror,"  had  a  good  part  in 
"Nancy  Steele  Is  Missing"  and  now  is  a 
fixture  in  the  studio's  musicals. Norma  Shearer  came  from  Canada.  A 
little  girl  named  Edna  Mae  Durbin  wai 
pretty  much  bewildered  as  she  roamed 
about  the  MGM  lot.  Nobody  paid  her 
any  attention.  Charles  R.  Rogers  moved 
into  Universal  and  a  picture  called  "Three 
Smart  Girls"  was  started.  It  was  ear- 

marked as  a  "B."  Then  the  daily  rushes 
came  flowing  in,  the  budget  was  upped 
and  Deanna  Durbin  became  a  sensation. 
She  is  now  the  Universal  prize  package. 

"100  Men  And  A  Girl"  should  find  her 
blossoming  as  a  full  fledged  star. 

Up  in  Sacramento,  General  Sutter's  own 
bailiwick,  "Sutter's  Gold"  was  given  its 
world  premiere.  Despite  the  presence  of 
a  host  of  notables,  the  Sacramento  popu- 

lace had  eyes  only  for  the  girl  who  played 
the  role  of  Sutter's  daughter.  Miss  Nan 
Grey,  who  in  the  intervening  months  had 
had  a  full  allotment  of  not  so  good  pic- 

tures, was,  like  Deanna  Durbin,  one  of  the 
"Three  Smart  Girls." 

From  the  Little  Theatre  of  St.  Joe,  Mis 
souri,  via  radio,  Jane  Wyman  who  likes 
such  strenuous  sports  as  ice  hockey  and 
polo  came  to  Hollywood.  She  was  fortu- 

nate enough  to  land  a  bit  role  in  "My 
Man  Godfrey."  Admission  to  the  Warner Brothers  stock  company  followed,  as  did 
experience  in  "Cain  and  Mabel"  and  "The 
Singing  Marine."  Then  came  "Mr.  Dodd 
Takes  The  Air"  and  commentators  were  as 
enthusiastic  in  applauding  Miss  Wyman  as 
they  were  Kenny  Baker. 

Gloria  Dickson  came  from  Pocatello, 
Idaho,  and  a  Federal  Theatre  Project.  She 
had  a  Warner  screen  test.  Mervyn  LeRoy 
saw  it  and  signed  her  for  one  of  the 
dramatic  plums  of  the  present  season,  the 
feminine  lead   in   "They  Won't  Forget." That  specialist  in  signing  stars  and  then 
letting  them  work  for  some  one  else  more 
often  than  they  do  for  him,  Walter 
Wanger,  has  three  candidates  whose  quali- fications admit  them  to  nomination  for 
positions  on  the  stellar  heights.  Already 
acclaimed  as  one  of  the  greatest  screen 
finds  in  years,  Maria  Shelton,  part  Indian, 
made  her  debut  for  Mr.  Wanger  in 
"Vogues  of  1938"  and  immediately  moved 
up  into  an  important  role  in  "52nd  Street." 
In   1936  she  appeared  in  "The  Phantom 
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Rider,"  "Postal  Inspector,"  "Nobody's 
Fool"  and  "Flying  Hostess"  for  Universal 
and  in  1937  in  "Under  Cover,"  "Dangerous 
Number"  and  "Personal  Property"  for 
Metro-Gold  wyn-Mayer. 

"I  Met  My  Love  Again"  has  not  yet been  completed,  nor  has  Louise  Piatt  yet 
been  seen  on  the  screen.  A  stock  com- 

pany player,  she  finally  landed  on  Broad- 
way in  roles  in  "Spring  Dance"  and 

"Promise."  Broadway  reviewers  of  those 
plays  predicted  a  bright  future  for  her. 

Although  a  great  many  new  young  men 
have  been  brought  to  the  screen,  few  have 
made  an  impression  that  would  lead  one 
to  believe  that  they  might  be  future  greats. 
But,  as  the  high  school  graduating  class 
prophets  say,  Tim  Holt,  son  of  Jack  Holt 
and  thus  born  to  the  art,  has  a  good 
chance  to  succeed.  He  was  the  radio 

operator  in  "History  Is  Made  At  Night" and  will  be  in  other  Wanger  pictures. 
Far  be  it  for  Samuel  Goldwyn  to  be  any 

place  but  in  the  van  of  any  parade.  Re 
couping  from  the  flattering  comments  be- 

stowed upon  "Stella  Dallas"  and  "Dead 
End,"  getting  his  second  wind  for  what 
he  knows  will  be  said  about  "Hurricane," 
he  hasn't  started  "Goldwyn  Follies"  yet. When  he  does,  exotic  Zorina  will  be  one  of 
its  big  features.  A  Norwegian  by  birth, 
nineteen  years  old,  former  premiere  bal- lerina of  the  Monte  Carlo  Ballet  and  star 

in  the  London  production  of  "On  Your 
Toes,"  Zorina  seems  to  possess  that  in- describable something  that  lifts  people  out 
of  the  common  herd. 

David  O.  Selznick  scoured  the  country 
for  a  "Tom  Sawyer"  and  found  him  in that  rural  section  of  New  York  called  the 
Bronx.  Tommy  Kelly,  twelve  years  old, 
whose  only  previous  ambition  was  to  play 

baseball  with  the  New  York  Giants,  is  the 
boy.  Thrilled  as  any  boy  could  be  who 
suddenly  finds  himself  transported  3,000 
miles  from  home  to  a  legendary  land,  he  is 
making  the  man  who  discovered  Freddie 
Bartholomew  think  he  will  have  another 
youngster  who  will  win  high  honors. 

The  story  of  Margaret  Tallichet  reads 
very  much  like  that  told  in  "A  Star  Is 
Born,"  the  first  picture  in  which  she  ap- 

peared. Nobody  invited  Miss  Tallichet  to 
come  to  Hollywood.  She  came  from 
Texas  on  her  own  accord  and  with  only  her 
ambition  and  talent  as  introduction.  For 
a  while  all  she  met  with  were  rebuffs  and 
disillusionments.  Then  came  her  chance  in 
the  Janet  Gaynor-Fredric  March  picture, 
the  title  of  which,  in  her  case,  is  prophetic. 

Selznick's  contract  list  is  sharply  limited, but  Alan  Marshal  is  on  it.  On  the  stage 
with  Eva  Le  Gallienne  and  George  Arliss, 
he  came  into  pictures  as  Captain  DeTrevig- 
nac  in  "The  Garden  of  Allah,"  supporting 
Marlene  Dietrich  and  Charles  Boyer.  He 
also  was  in  "Parnell"  and  "Night  Must  Fall" 
and  is  featured  in  Greta  Garbo's  forth- 

coming "Conquest." There  are  scores  of  others  in  the  race  to 
be  tomorrow's  stars.  People  never  heard 
of  may  flash  into  the  sky  and  endure  bril- 

liantly. It  is  no  certainty  that  any  of  those 
here  listed  will  attain  the  fame  of  the 
Garbos,  Dietrichs,  Shearers,  Coopers, 
Taylors,  Powells,  Colberts,  Crawfords  and 
MacDonalds  of  the  present.  Application 
of  the  only  sharply  defined  standard  in- 

gredient, the  possession  of  actual  and  po- 
tential talent,  shows  that  they  may.  The 

rest  lies  in  the  hands  of  the  inconstant  and 
unpredictable  public  who,  through  the  box 
office,  alone  build  up  that  fame  or  snatch 
it  out  of  reach. 

JOAN  DAVIS 

STANLEY  MORNER 
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FIVE  STUDIOS  ADOPT  PUSH-PULL 

RECORDING,  GENERAL  USE  NEAR 
Total  Gain  of  Three  Decibels 
Made  in  Effective  Volume 

Range,  but  Further  Experi- 
ments Are  Underway 

by  GEORGE  SCHUTZ 
Editor  of  Better  Theatres 

With  five  studios  already  using  push-pull 
recording,  and  with  all  others  signifying  an 
immediate  practical  interest  in  it,  general 
adoption  of  this  method  by  Hollywood  pro- 

ducers as  a  means  of  attaining  finer  sound 
quality  in  the  standard  single  sound  track 
is  indicated  at  an  early  date. 

Such  use  of  push-pull  —  merely  to  pro- 
duce the  two  balanced  tracks  for  dubbing 

a  single  track  on  the  secondary  master 
from  which  the  release  prints  are  pro- 

duced —  is  today  regarded  as  the  only 
one  likely  to  be  made  of  the  method,  since 
few  theatre  sound  systems  are  capable  of 
handling  two  tracks,  and  the  cost  of  effec- 

tively adapting  the  remainder  scarcely 
would  be  warranted,  it  is  pointed  out,  by 
the  amount  of  improvement  the  change 
in  theatre  apparatus  would  achieve. 
Adaptation  of  recording  equipment  to  push- pull,  however,  is  relatively  simple,  and  its  use has  so  far  reduced  the  noise  constant  to  a  value 

representing  a  total  gain  of  three  decibels,  or 
enough  to  be  readily  appreciated  by  the  average 
person,  in  the  effective  volume  range.  In  the 
continual  quest  for  the  reduction  of  noise  level, 
so  that  the  limit  of  usable  sound  may  extend 
closer  to  the  limit  of  audible  sound  in  reality, 
every  decibel  gained  is  regarded  by  studio  tech- nicians as  worthwhile  if  attainable  at  a  reason- able cost. 
First  in  "Romeo  and  Juliet" 
Although  employed  over  a  year  ago  by  MGM 

for  "Romeo  and  Juliet,"  push-pull  recording  re- mained in  obscurity,  except  in  studio  technical 
circles,  until  rather  recently.  Briefly  and  in  its 
essentials,  the  method  is  one  in  which  two  film 
records  are  made  of  the  same  sound  elements, 
each  occupying  just  half  the  space  of  the  stand- ard sound  track.  In  making  these  twin  tracks, 
the  recording  light  beam  is  so  controlled  by  a valve  that  when  it  is  transmitted  to  one  track 
it  is  cut  off  from  the  other.  Thus  transparent 
areas  of  one  track  are  cancelled  by  more  or 
less  opaque  areas  of  the  other,  and  any  emul- sion elements  or  other  film  blemishes,  which 
would  otherwise  be  reproduced,  are  cancelled. 

In  the  making  of  secondary  masters  for  push- pull  release  prints,  the  two  tracks  are  retained 
by  employing,  in  dubbing,  the  same  beam-split- ting process  used  in  making  the  original  twin 
records.  In  producing  a  secondary  master  re- cord from  which  a  standard  single  track  release 
print  is  to  be  made,  the  dubbing  process  is  the 
same  as  that  used  for  ordinary  recordings — 
that  is,  without  splitting  the  light  beam — and 
the  two  original  tracks  may  be  said  to  be  com- 

bined. But  being  a  record  of  sound  from  which 
the  noise  represented  by  film  blemishes  was 
substantially  eliminated  by  the  push-pull  can- 

cellation method,  this  single  track  is  corres- 
pondingly noiseless  and  therefore  is  adapted  to 

a  higher  volume  level  than  otherwise  would  be the  case. 
While  the  two-track  method  of  recording  for 

SEPARATE  TRACKS  FOR 
SIX  ORCHESTRA  UNITS 

In  recording  the  orchestral  music  of 
"100  Men  and  a  Girl,"  for  which  Leo- 

pold Stokowski  conducted,  Universal 
carried  the  multiple  channel  method 
somewhat  farther  than  theretofore  in 
motion  picture  sound,  employing  a 
separate  track  for  each  of  six  instru- 

mental divisions  of  the  orchestra — 
violin,  woodwind,  brass,  'cello  and 
bass,  harp,  and  percussion. 

The  original  recordings  were  made 
at  the  Academy  of  Music  in  Philadel- 

phia, using  RCA  ultra-violet,  push- 
pull  equipment.  In  mixing  the  six 
tracks,  Stokowski  himself  "con- 

ducted" at  the  control  panel.  "The 
reproductions  are  superior  to  the  orig- 

inal renditions  from  which  they  are 
taken,"  he  is  reported  to  have  said. 

dubbing  single  tracks  has  been  put  into  sub- 
stantial use  and  probably  will  be  generally  em- 

ployed before  long,  further  pursuit  of  the  pre- cious decibel  in  volume  gain  is  now  underway  on 
several  experimental  fronts.  Research  is  being 
conducted  in  the  application  of  new  types  of 
sound  tracks,  particularly  with  respect  to  special 
efficacy  in  the  recording  of  specific  bands  of 
frequencies,  and  it  is  believed  highly  probable 
that  other  optical  forms  than  those  of  the  pres- ent standard  variable  density  and  variable  area 
tracks  will  come  into  commercial  studio  prac- tice. 

It  is  pointed  out  that  definite  determination 
of  the  special  adaptation  of  certain  optical  forms 
to  particular  groups  of  frequencies  would  lead  to 
more  or  less  regular  use  of  combinations  of 
sound  track  types  in  producing  primary  masters 
from  which  the  print  master  was  dubbed.  With 
three  or  more  sound  track  types  employed  in 
producing  the  primary  sound  records,  the  photo- 

graphic forms  of  the  ultimate  single  track  rep- 
resent such  "squeezing"  of  the  original  tracks that  the  ratio  between  them  and  the  noise-pro- ducing elements  of  the  film  emulsion  are  far 

greater  than  it  now  normally  is,  resulting  in still  further  extension  of  the  effective  volume 
range  towards  the  audible  levels  of  reality.  Ap- 

plied according  to  the  noise-cancellation  tech- 
nique of  push-pull,  this  multiple-track  method captures  yet  another  decibel  or  two. 

The  Research  Council  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences  has  in  prep- 

aration a  booklet  on  the  characteristics  of  vari- 
ous types  of  sound  tracks  now  in  use  com- mercially and  experimentally,  to  be  issued  in 

October. 
300  Theatres  Equipped 

It  is  estimated  that  about  300  theatres  are 
equipped  today  with  reproducing  facilities  adapt- able to  two-track  pickup,  probably  all  of  them made  in  preparation  for  eventual  adoption  of 
push-pull  tracks  in  many  if  not  all  releases,  and, 
it  is  pointed  out,  two-track  releases  are  not likely  to  be  regular  and  general  for  a  long  time, 
if  ever.  The  continued  installation  of  two-track 
pickups  and  transformer  coils  would,  however, 
place  an  increasing  number  of  theatres  in  a 
position  to  take  advantage  of  socalled  binaural 
recording  without  complete  replacement  of  their 
sound  systems. 

Binaural  demonstrations,  made  by  Electrical 

Research  Products,  Inc.,  a  year  ago  with  ap- 
paratus developed  by  Bell  Telephone  Labora- tories, were  repeated  at  the  national  convention 

of  the  Pox-Skouras  circuit  in  Colorado  Springs 
in  August,  and  ERPI,  it  is  reported,  has  in  pro- duction a  film  consisting  in  a  series  of  dramatic 
episodes  which  is  being  recorded  binaurally. This  film  is  scheduled  for  exhibition  at  the  fall 
meeting  of  the  Society  of  Motion  Picture  Engi- neers in  New  York  in  October. 
Two  Microphones  Used 
The  method,  employing  two  microphones  in 

place  of  one  in  any  recording  setup,  with  these 
so  located  in  relation  to  each  other  that  they 
correspond  aurally  to  the  two  ears  in  normal 
hearing,  permits  the  development  of  auditory 
effects  analogous  with  the  illusion  of  stere- oscopy.  A  sensation  of  depth  may  be  achieved 
that  separates  the  apparent  source  of  a  sound 
from  its  real  source  at  variable  distances — a 
kind  of  mechanical  ventriloquism.  This  can  be 
carried  to  extreme  lengths,  and,  so  employed, 
binaural  sound  could  endow  "horror"  pictures with  effects  likely  to  rattle  the  teeth  of  the 
most  calloused  devotee  of  that  class  of  product. 

Binaural  sound  is  rather  to  be  looked  upon, 
however,  as  yet  another  means  of  enhancing  the 
naturalness  of  mechanical  sound,  since,  it  is 
pointed  out,  sound  thus  recorded  and  reproduced 
on  a  dual  system  has  a  greater  apparent  num- ber of  the  overtones  giving  a  specific  sound  the 
characteristics  by  which  we  usually  know  it  in reality. 

Introduced  at  MGM 
Push-pull  recording  for  single  track  dubbing was  first  instituted  as  a  regular  practice  at 

MGM,  following  experiments  conducted  by 
Douglas  Shearer,  director  of  sound.  This  pro- 

ducer is  now  employing  push-pull  for  all  orig- inal recording,  of  both  dialogue  and  music. 
For  some  pictures,  MGM  also  is  making  up 

two-track  secondaries  for  push-pull  prints,  par- 
ticularly on  roadshow  productions. 

Universal  is  now  using  push-pull  for  record- 
ing all  music,  but  so  far  has  not  issued  any  two- track  prints. 

Recording  on  Both  Tracks 
Twentieth  Century-Fox  is  following  the  prac- tice of  recording  all  music  on  both  standard  and 

push-pull  tracks  and  selecting  the  better  record from  either  one  type  or  the  other  for  the  print master. 
United  Artists  is  similarly  employing  push- 

pull  in  all  recording  of  music  (with  three  chan- nels), while  the  effects  as  well  as  music  of  the 
"Goldwyn  Follies"  and  "Hurricane"  are  being 
recorded  push-pull,  with  the  possibility  that 
some  releases,  particularly  for  certain  key- theatre  showings,  will  carry  two  tracks. 
At  Paramount  four-channel  push-pull  record- ing is  the  general  practice  for  all  music. 
Equipment  for  push-pull  recording  is  now  be- ing installed  at  the  RKO  plant,  and  while  plans 

are  indefinite,  it  is  expected  that  this  method 
will  be  used  soon  for  the  original  musical  re- cordings of  at  least  a  portion  of  the  production 
schedule. 

Neither  Warner-First  National  nor  Columbia 
has  yet  employed  push-pull,  the  former  being without  the  necessary  technical  facilities.  Both 
companies  report  an  active  interest  in  the 
method,  however,  with  Columbia  stating  that 
its  sound  department  has  been  experimenting with  it. 

Grand  National  has  signed  Wallace  Ford 
to  star  in  four  pictures  a  year  to  be  pro- 

duced by  Dave  Diamond.  The  first  will  be 
"He  Wanted  to  Marry." 
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PARAMOUNT  TO  APPEAL  DECISION 

PERMITTING  EXHIBITORS  TO  PICKET 

Philadelphia  Operators  Free  to 
Conduct  Demonstrations  in 
Dispute  with  Distributor;  Briefs 
Are  Filed  in  Minneapolis  Suit 
Philadelphia  exhibitors  who  have  been 

agitating  a  "buyers'  strike"  against  Para- mount for  what  they  claim  was  a  breach  of 
contract  by  the  distributor  have  won  the 
legrtl  right  to  use  picketing  as  a  weapon  in 
their  boycott  under  a  Federal  Court  decision 
which  dismissed  an  application  by  Para- 

mount for  a  permanent  injunction.  The 
company  immediately  announced  it  would 
appeal  from  the  decision. 
Agnew  Protests  Decision 

"Of  course  the  decision  of  Judge  Dickin- son is  a  surprise  because  it  was  unexpected 
on  the  undisputed  facts  proved,"  said  Neil F.  Agnew,  vice-president  in  charge  of  sales. 

"I  have  read  the  opinion  of  the  court  and it  is  plain  to  me,  even  as  a  layman,  that  in 
it  there  is  an  apparent  misconception  of  the 
facts. 

"The  court,  in  its  opinion,  states  that  the 
contract  for  the  1936-37  product  expired  by 
its  terms  on  July  31,  1937.  The  contract 
plainly  provides  otherwise,  and  establishes 
the  July  31  date  as  being  the  last  date  within 
which  a  picture  must  be  generally  released 
to  be  deliverable  under  the  1936-37  contract. 

"Exhibitors  know  that  pictures  which  are 
generally  released  prior  to  July  31  are  de- 

liverable under  the  contract  regardless  of 
the  fact  that  they  are  to  be  exhibited  after 
July  31. 

"Our  lawyers  advise  that  the  opinion  has misinterpreted  the  Sherman  Anti-trust  laws 
in  a  manner  that  is  unprecedented  and  that 
the  decision  cannot  stand  on  appeal. 

"Therefore,  they  are  filing  their  papers  on appeal  at  once  and  they  will  be  ready  to 
argue  the  matter  in  the  circuit  court  of  ap- 

peals as  quickly  as  the  court  will  permit." 
Following  the  decision  leaders  of  the 

movement  expressed  some  doubt  as  to 
whether  picketing  would  be  resumed  by 
exhibitors  who  are  demonstrating  against 
the  withdrawal  of  six  pictures  from  the 
1936-37  schedule. 

Paramount's  suit  for  a  permanent  injunc- tion against  the  exhibitors  was  instituted 
after  the  company  obtained  a  temporary  re- 

straining order  August  1st  and  was  dis- 
missed without  prejudice  in  a  lengthy  opin- 

ion handed  down  by  Federal  Judge  Oliver 
B.  Dickinson,  the  conclusions  being: 
"The  effect  of  a  refusal  to  exhibit  films 

of  the  plaintiff  upon  transactions  in  inter- state commerce  is  too  indirect  and  remote  to 
be  within  the  provisions  of  the  Sherman 
anti-trust  law,  or  its  supplements,  so  as  to 
confer  jurisdiction  upon  this  court  to  enjoin 
the  commission  of  the  acts  complained  of. 

"The  bill  should  be  dismissed  without costs,  for  lack  of  jurisdiction  but  without 
prejudice." The  facts  contained  in  the  opinion  were 
essentially : 

"The  effect  of  the  acts  complained  of,  as 

FILM  MATINEE  ENDS 
CHILDREN'S  PICKETING 

The  weekly  matinee  of  a  local  mo- 
tion picture  theatre  served  as  "strike- 

breaker" last  week  when  the  picket- 
ing of  300  Bronx  school  children  for 

a  play  street  ended  within  ten  min- 
utes after  the  theatre  opened  its  doors. 

The  child  pickets,  who  ranged  in 
age  from  seven  to  14,  paraded  for  two 
days  in  the  Bronx,  carrying  signs  pro- 

claiming "The  right  to  play  is  the 
child's  right.  For  that  right  we  fight" 
and  "Thousands  of  children  are  killed 
yearly.    We  want  a  playground." The  demonstration  ended  abruptly 
with  word  that  it  was  2  P.  M.  and 
the  "pitchers  was  on." 

alleged,  is  to  stop  all  dealings  of  exhibitors 
with  the  plaintiff  as  a  producer  and  dis- tributor of  films.  If  no  picture  films  of  the 
plaintiffs  are  exhibited  there  will  be  none 
shipped  in  interstate  commerce." 

Under  an  order  issued  last  week  by  Judge 
Gunnar  H.  Norbye  in  Minneapolis  final 
briefs  were  filed  by  both  Paramount  and 
counsel  for  independent  exhibitors  against 
whom  Paramount  is  seeking  a  permanent  in- 

junction to  prevent  the  continuance  of  the 
"buyers'  strike"  against  the  purchase  of  its 
product. 
Congressmen  Seek 
Film  Inquiry  Jobs 
by  FRANCIS  L.  BURT 
in  Washington 

Reports  this  week  that  members  of  Con- 
gress were  jockeying  for  positions  on  a 

committee  to  investigate  the  motion  picture 
industry  lent  weight  to  indications  that  a 
Congressional  inquiry  into  activities  of  the 
industry  next  year  is  inevitable. 

It  is  expected  that  the  House  rules  com- 
mittee, which  last  session  refused  to  ap- 

prove investigations  of  any  nature,  will 
relent  next  January  and  report  a  number 
of  measures  for  inquiries  of  various  mat- 

ters, including  motion  pictures  and,  pos- 
sibly, broadcasting. 

While  a  considerable  number  of  investiga- 
tions of  one  sort  or  another  are  provided  for  in 

measures  now  pending  in  Congress,  the  motion 
picture  and  broadcasting  industries  are  seen  as 
best  lending  themselves  to  political  necessities of  the  Administration  because  of  their  intimate 
connection  with  the  daily  life  of  every  person 
in  the  country. 

Major  controversies  in  the  next  session  will 
be  those  over  the  wage  and  hour,  farm  and 
tax  legislation,  and  Administration  leaders  in 
Congress  will  be  grateful  for  anything  that 
diverts  the  attention  of  the  people  and  stops, 
if  only  temporarily,  the  howl  of  protest  which 
they  expect  to  go  up  when  the  proposed  tax 
revision  measure  is  brought  in. 

Another  factor  which  will  tend  to  encourage 
a  Congressional  investigation  is  the  maintained 
interest  of  the  Department  of  Justice  in  the 

picture  situation.  Agents  of  the  department 
are  scattered  throughout  the  country  studying 
not  only  the  motion  picture  situation,  but  the 
oil,  steel  and  other  industries ;  complaints  re- garding these  industries  are  said  to  be  coming 
in  to  the  department  in  a  steady  flow,  and  the 
Government  is  actually  in  the  midst  of  a  de- 

termined campaign  against  what  are  claimed  to 
be  monopolistic  practices  in  the  oil  industry, 
which  could  easily  spread  to  other  trades. The  whole  situation  is  very  involved,  as  is 
all  of  the  Government's  activity  in  the  indus- trial field,  but  there  are  enough  indications  to 
lead  competent  observers  in  Washington  to  be- lieve that  much  time  and  effort  next  session  will 
be  devoted  to  exploration  of  industrial  opera- tions, with  the  motion  picture  one  of  the  most fertile  fields. 

California,  Boston 
Officials  Questioned 
Albert  J.  Law,  special  assistant  to  Homer 

Cummings,  United  States  attorney  general,  was 
in  Los  Angeles  this  week  accompanied  by  two 
assistants  for  the  reported  purpose  of  continu- 

ing an  anti-trust  inquiry  begun  there  some 
months  ago.  Mr.  Law  has  been  in  Washington 
during  the  last  two  months  studying  informa- tion obtained  during  the  earlier  questioning. 

Questioning  of  motion  picture  executives  in 
Boston  the  last  few  weeks  brought  the  fol- 

lowing statement  from  the  sectional  headquar- ters of  Allied  States  Association  of  Motion 
Picture  Exhibitors : 

"So  far  nothing  but  informal  questioning  has taken  place,  but  it  is  hoped  that  the  result  of 
these  conferences  will  be  an  anti-trust  suit, 
broad  enough  in  scope  to  crush  the  monopoly 
in  the  motion  picture  industry,  if  the  alleged 
conspiracies  and  unfair  trade  practices  are 

found  to  exist." Dallas  Trial  Set 
For  September  20th 
The  Federal  Government's  anti-trust  case against  the  Interstate  circuit  of  Texas  and  eight 

distributors  will  start  definitely  on  September 
20th  it  was  reported  this  week  with  an  assur- ance from  Federal  Judge  W.  H.  Atwell  that 
there  will  be  no  further  postponements.  Two 
delays  have  marked  the  proceedings  since  the action  was  instituted  last  spring. 

John  Erhard,  district  attorney,  was  denied 
a  motion,  filed  last  week,  asking  that  the  dis- tributor defendants,  Twentieth  Century-Fox, 
RKO,  Vitagraph,  United  Artists,  Columbia, 
Universal,  Paramount  and  Metro-Goldwyn- 
Mayer,  as  well  as  Interstate,  be  compelled  to 
supply  letters  and  memoranda  passing  between them  for  court  study. 

Answers  Awaited 
In  Divorce  Test 
Date  for  a  hearing  of  a  test  case  instituted 

in  Fargo,  North  Dakota,  by  Paramount  against 
the  state  law  compelling  distributors  to  divest 
themselves  of  theatre  holdings  will  not  be  set 
until  state  officials  who  are  defendants  in  the 
action  have  filed  answering  briefs. 
Paramount's  complaint  charges  that  the 

"divorce"  measure,  which  would  make  it  un- 
lawful for  any  producing  or  distributing  com- 

pany to  own  or  operate  theatres  in  the  state, violates  both  the  Federal  Constitution  and  the 
North  Dakota  Constitution  in  several  mayor 
respects.  Among  these  are  the  charges  that 
it  would  deprive  the  plaintiffs  of  their  property 
without  due  process  of  law ;  that  it  would  re- 

quire the  impairment  of  contractual  obligations (Continued  on  following  page) 
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(.Continued  from  preceding  page) 
and  that  it  imposes  arbitrary  restrictions  on 
lawful  business  and  arbitrarily  invades  property 
rights.  It  is  also  charged  that  the  measure 
denies  the  plaintiffs  equal  protection  under 
the  law  by  unlawful  discrimination  against 
them  and  that  it  has  no  relation  to  the  public 
welfare  and  is  not  a  valid  exercise  of  the  police 
power  of  the  state. 

The  complaint  sets  forth  that  while  the  bill does  not  become  effective  until  next  March  15, 
the  plaintiffs  are  entitled  to  immediate  legal 
relief  inasmuch  as  damage  to  their  business  has 
or  may  be  done  by  the  presence  of  the  measure 
in  the  statutes.  It  points  out  that  the  theatres 
operated  in  the  state  by  its  affiliates  may  be  in- 

jured by  the  reluctance  of  distribution  com- panies to  enter  into  contracts  with  them  for  new 
season  product  while  the  validity  of  the  "div- 

orce" measure  remains  undetermined,  and  that the  same  handicap  applies  as  well  to  other 
contracts  or  agreements  which  the  theatres 
might  wish  to  enter  into  with  equipment  com- 

panies or  contractors  for  necessary  supplies  or 
improvements. 

The  theatres  listed  in  the  complaint  as  being 
affected  by  the  state  measure  are  the  State, 
Orpheum  and  Strand  at  Minot ;  the  Dakota 
and  Paramount  at  Grand  Forks ;  the  Fargo, 
Grand  and  State  at  Fargo,  and  the  Opera 
House  and  Star  at  Jamestown.  All  of  these 
except  the  State,  Minot,  which  is  owned  out- right, are  under  leases  of  from  five  to  20  years 
duration,  and  some  with  options  for  renewal. 
The  charges  that  the  state  law  would  impair 
the  contractual  obligations  of  the  plaintiffs  in 
violation  of  the  Federal  and  state  constitutions 
is  based  primarily  on  the  existence  of  these leases. 

In  establishing  the  potential  damages  to  the 
plaintiffs  from  enforcement  of  the  "divorce" measure,  the  Paramount  complaint  related  that 
the  value  of  the  capital  stock  held  by  Paramount 
in  Minnesota  Amusement  on  Jan.  2  of  this 
year  was  "in  excess  of  $290,000,"  and  that  on last  Dec.  4  a  dividend  of  $325,000  was  declared 
on  this  stock  by  Minnesota.  It  is  also  stated that  Paramount  licensed  and  distributed  to 
Minnesota  and  American  Amusement  4,186  fea- 

tures, shorts  and  newsreels  for  a  total  income 
of  $124,898  for  the  four-year  period  from  Aug. 
1,  1932,  to  Aug.  1,  1936.  The  company's  rev- enue from  North  Dakota  theatres  other  than 
its  affiliates  during  the  same  four-year  period 
is  given  as  $264,613  from  a  maximum  of  102 
theatres  using  a  total  of  32,794  Paramount films. 
The  value  of  Minnesota  Amusement's  in- vestment in  North  Dakota  theatres  is  given  as 

KANSAS  PRESS  FEUD 
OVER  FIRST-RUNS 

The  first-run  problem  in  Kansas 
brought  the  municipal  rivalries  of  two 
Kansas  cities  into  the  open  recently 
with  two  newspapers  the  spokesmen 
for  local  prides. 

Commenting  on  the  campaign  of 
Kansas  City,  Kan.,  to  obtain  first-run 
pictures,  the  Hutchinson  News  gibed: 
"Fate  is  against  Kansas  City,  Kan.  No matter  how  large  it  grows,  it  is  still 
a  suburb." 

Indignantly  retorted  the  Kansas 
City  Kansan:  "A  perfect  thumb- 
twiddler's  philosophy." 

"in  excess  of  $123,000,"  as  of  last  Jan.  2. Minnesota,  it  is  stated,  is  the  sole  stockholder in  American  Amusement  and  received  as  a 
dividend  on  the  capital  stock  of  the  latter  com- 

pany $92,000  on  Dec.  18,  1935,  and  $75,000  on 
Nov.  23,  1936.  The  value  of  American's  in- vestments in  North  Dakota  theatres  is  given 
as  in  "excess  of  $169,000." The  defendants  in  the  action  have  20  days 
after  being  served  in  which  to  file  their  answers 
to  Paramount's  complaint.  A  hearing  date  wil! be  set  thereafter. 

To  Try  Theatre  Bill 
At  Special  Session 
An  attempt  to  introduce  a  chain  theatre 

measure  in  the  special  session  of  the  Wis- 
consin legislature  will  be  made  by  the  In- 

dependent Theatres  Protection  Association 
of  that  state  when  the  law-making  body 
meets  September  13th. 

The  special  session  was  called  by  Gov- 
ernor Phillip  M.  LaFollette  for  enactment  of 

relief  measures. 

Holy  Name  Society 

Pickets  "Ecstasy" Forty  members  of  the  Holy  Name  Society 
of  St.  Mel  Roman  Catholic  Church  picketed 
the  Hamlin  theatre  in  Chicago  when 
"Ecstasy"  was  the  attraction.  Manager Morris  Salkin  changed  the  program  after 
Monsignor  F.  A.  Purcell  protested  and  the 
pickets  were  removed. 

This  is  the  first  time  any  objection  has 
been  shown  by  demonstration  against 
"Ecstasy"  in  Chicago. 

Wm.  Fox  Petition  Denied 
Federal  Judge  Martin  T.  Manton  denied 

last  week  the  application  of  William  Fox 
and  Hiram  Steelman,  his  trustee  in  bank- 

ruptcy, for  leave  to  reargue  the  petition  of 
Milton  C.  Weisman,  as  equity  receiver  for 
the  Fox  Theatres  Corporation,  for  instruc- 

tion regarding  the  distribution  of  a  second 
and  interim  dividend  to  creditors.  The  court 
also  granted  Mr.  Fox  an  extension  until 
Monday  of  the  time  in  which  he  is  required 
to  file  a  statement  of  his  liabilities. 

Catholic  Guild  Cruise 
The  Catholic  Actors  Guild  began  its  New 

York  activities  for  the  new  season  Wednesday 
with  its  annual  moonlight  cruise  on  the  Hud- 

son River,  aboard  the  steamer  "Americana." Besides  the  dancing,  Dan  Healey,  president, 
presented  a  variety  program,  with  talent 
from  the  screen,  stage  and  radio. 

Bayonne  Strand  Robbed 
During  a  recent  performance  of  "The 

Crime  Nobody  Saw"  at  the  Strand,  Bayonne, N.  J.,  two  men  thrust  pistols  through  the 
box-office  window,  held  up  Edward  Rowe, 
manager,  and  escaped  with  $450. 

Harry  J.  Gell,  until  recently  managing 
director  for  Twentieth  Century-Fox  in  Cen- 

tral Europe,  is  en  route  to  survey  film  con- ditions abroad  for  undisclosed  interests.  Mr. 
Gell  will  be  gone  four  months. 

ZINC  POISONING  FROM 
TAX  TOKENS;  NO  REDRESS 

Replying  to  the  inquiry  of  L.  O. 
Honig  of  Fox  Midwest  Theatres, 
Kansas  City,  the  state  Kansas  compen- sation commission  held  this  week  that 
no  compensation  is  provided  for  the- 

atre cashiers  contracting  zinc  poison- 
ing from  the  handling  of  sales  tax tokens. 

Mr.  Honig  made  his  inquiry  after 
several  of  his  cashiers  contracted  mild 
poisoning.  Complaints  concerning  the 
tokens  have  been  frequent  since  the 
impost  went  into  effect  last  June. 

Fox  Midwest  Raises 
Prices  in  85  Houses 
A  general  admission  increase  for  85  ru- 

rally-located theatres  of  the  Fox  Midwest 
circuit  in  the  Kansas  City  area  went  into effect  Labor  Day. 

The  new  policy  calls  for  an  average  in- 
crease of  five  cents.  Sunday  and  holiday 

matinee  prices  are  raised  to  the  level  of 
those  charged  for  evening  performances,  and 
bargain  balcony  admissions  are  eliminated. 

Higher  prices  apply  only  to  rural  theatres, 
but  it  is  expected  that  an  urban  price  rise 
will  follow  shortly,  not  only  in  the  Fox  but 
in  other  circuits  in  the  district. 

The  Midland  first  adopted  a  25  cent  night 
balcony  price  several  years  ago  after  subur- 

ban subsequent-run  theatres  had  cut  prices and  the  trend  of  theatre  attendance  toward 
suburbans  had  set  in.  On  two  or  three  oc- 

casions since,  the  house  has  raised  to  a 
straight  40  cent  night  price  on  big  pictures. 

Ontario  Increases  Now 
Confronting  Exhibitors 
Theatre  circuits  and  independent  exhibi- 

tors of  Ontario  are  in  a  quandary  over  the 
question  of  increases  in  admission  prices 
for  the  fall  and  winter  season.  With  oper- 

ating and  other  costs  on  the  rise,  there  is 
an  obvious  need  for  a  raise  in  admissions, 
but  the  problem  is  to  do  so  without  running 
foul  of  the  Ontario  Government,  headed  by 
Premier  M.  F.  Hepburn,  which  abolished 
the  entire  amusement  tax  only  three  months 
ago  under  the  assurance  that  the  tax  reduc- 

tion would  be  passed  on  to  the  public. 
This  was  gladly  done  by  the  theatre  op- 

erators in  nearly  all  cases  but  now  increased 
expenses,  such  as  coal  and  labor,  have  to  be met. 

Craig  Reelected  Club  Head 
Metro-Goldwyn-Mayer's  studio  club  has reelected  W.  K.  Craig  to  the  presidency. 

Other  officers  are:  Fred  Gabourie,  first 
vice-president;  W.  S.  Van  Dyke,  second 
vice-president;  Jack  Melbourne,  treasurer, 
and  Ida  M.  Koverman,  secretary.  Chosen 
for  the  board  of  governors  were:  Mr.  Van 
Dyke,  W.  P.  Hendry,  Jack  Coffee,  Orville 
Fouce,  "Pop"  Arnold  and  Homer  Henry. 

A  nationwide  billboard  campaign  in  which 
1,500  twenty-four  sheets  will  be  posted  is  an 
integral  part  of  Warner  Brothers'  exploita- 

tion plans  for  "The  Life  of  Emile  Zola," scheduled  for  release  October  2nd.  The 
billboards  are  yellow  and  white  lettered  on 
a  blue  background. 



BROADWAY'S  SENSATIONAL  STAGE  SUCCESS 

BECOMES  THE  OUTSTANDING  HIGHLIGHT  OF 

ALL  THE  SCREEN'S  NEW  BIG  PICTURES! 



Authored  by  two  of  the  greatest  living 

playwrights,  EDNA  FERBER  and  GEORGE  S. 

KAUFMAN  . . .  Thrillingly  directed  by  the 

genius  behind  "My  Man  Godfrey,"  GREGORY 

LA  CAVA  .  .  .  Clamorously  produced  by 

Hollywood's  ace  picture-maker,  PANDRO 

S.  BERMAN  . . .  Intimately  played  by  stars 

daringly  cast  to  sweep  your  fans  off  their 

feet  with  curiosity - and  satisfaction ! ...  At 

last  the  picture  you  simply 

MUST  give  extra  time! 
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FRENCH  INDUSTRY  ACTS  TO  PREVENT 

WHOLESALE  EXODUS  TO  HOLLYWOOD 

Actors  and  Technicians  Are  Re- 
stricted to  One  Foreign  Film 

a  Year;  At  Least  One  Pic- 
ture Must  Be  Made  in  France 

by  PIERRE  AUTRE 
in  Paris 

Employment  of  French  film  stars  and 
technicians  by  Hollywood  producers  has 
caused  so  much  concern  within  France's motion  picture  industry  that  the  production 
section  of  the  French  General  Cinema  Con- 

federation has  released  a  communication 
setting  forth  two  principles  and  warning  that 
violation  of  them  will  result  in  punitive 
action. 
Under  the  edict,  actors  and  technicians 

must  consent  to: 
1.  Accept  no  business  engagements 

abroad  except  for  one  film  per  year,  at 
the  most. 

2.  Collaborate  on  at  least  one  film 
made  in  France  during  this  same  period. 
The  communication  was  released  to  news- 

papers and  was  forwarded  to  the  Professional Association  for  Artists  and  Technicians.  In 
reviewing  the  situation  the  letter  stated : 

"Considering  that  the  situation  created  by  the systematic  departure  for  foreign  countries  of 
French  artists  and  technicians,  constitutes  an incontestible  harm  to  the  interests  of  the  French 
cinema, 

That  all  French  producers  are  thus  deprived 
of  the  legitimate  counterpart  of  their  efforts, 
and,  considering  the  risks  and  the  efforts  taken 
for  the  formation  and  improvement  of  these 
artists  and  technicians, 

"That  the  interests  of  distributors  and  ex- hibitors also  are  at  stake  because  it  is  by  their 
help,  combined  with  that  of  the  producers,  that 
these  artists  and  technicians  attain  recognition. 

"That  the  public,  without  which  there  could be  no  success  possible,  is  justified  in  considering 
itself  as  the  holder  of  a  trust,  which  consists  of, 
for  the  artists  and  technicians,  the  moral  obliga- tion of  consecrating  their  talents  to  the  creation 
of  films  made  in  the  spirit  and  in  the  language 
of  this  public, 

"It  is  decided  that,  henceforth,  punitive measures  will  be  taken  with  regard  to  artists 
and  technicians  who  do  not  conform  to  the  two 
principles." 
Agreeable  at  First 
In  support  of  the  stand,  producers  who 

decided  upon  "punitive  measures"  advanced  the argument  that  the  French  industry  is  going  to 
lose  all  of  its  stars.  They  also  pointed  out  that 
at  first  it  was  agreeable  to  learn  that  French 
actors  have  an  international  appeal  and  to 
realize  that  their  films  would  be  excellent  world- 

wide propaganda  for  France. 
"But,"  they  continued,  "to  stop  on  this  point would  be  very  short  sighted  reasoning.  One 

may  be  very  flattered  and  thank  our  American 
friends  for  the  honor  they  do  us  in  selecting  our 
best  actors  for  their  films  but  French  producers 
become  uneasy  when  they  see  the  French  studios 
being  gradually  drained  of  all  young  blood,  of 
the  talents  French  producers  have  discovered, 
built  up  and  launched,  often  at  great  expense, 
and  upon  whom  they  relied  and  hoped  for  the 
future  of  the  French  production." The  producers  called  attention  to  the  fact  that 
engagement  of  French  stars  by  American  pro- 

MINSKYS  REUNITE,  BUT 
STRIP  TEASE  IS  OUT 

The  Minsky  brothers,  tvho  split  in- to two  factions  in  1932  when  one,  Abe, 
was  accused  by  the  other  two  of  "go- 

ing highbrow,"  have  reunited  to  pro- 
duce the  "Oriental  French  Follies," 

which  is  the  Minsky's  offering  as  a 
successor  to  burlesque  in  New  York. 

The  reunion,  however,  does  not  alter 
the  ban  on  strip  tease  and  similar  acts 
and,  while  the  brothers,  Morton,  Her- 

bert K.  and  Abe,  are  producing  the 
show  they  are  still  prohibited  from  us- 

ing the  name  Minsky  in  show  business. 

ducers  was  noticeable  during  the  first  days  of 
talking  pictures.  But  then,  the  producers  said, 
the  stars  played  in  French  versions  of  American 
pictures  and  then  returned  to  France. 

"It  is  a  different  matter,"  they  asserted, 
"when  French  stars  are  engaged  to  play  in American  talking  pictures ;  they  really  take  a 
chance.  A  few  succeed  but  many  fail  and  re- turn to  their  own  country  absolutely  depreciated. 
Greatest  Danger  Seen 
As  examples  of  those  who  have  attained 

success,  the  producers  named  Charles  Boyer, Simone  Simon  and  Fernand  Gravet  but  in  each 
case  it  is  pointed  out  that  the  success  of  Amer- ican made  films  in  France  cannot  be  compared 
to  that  of  the  French  films  with  the  same  stars. 

The  greatest  danger  to  the  French  cinema,  as 
seen  by  the  producers,  is  the  fact  that  Holly- wood producers  are  willing  and  able  to  pay  high 
salaries. 

"French  stars  are  the  object  of  international competition  and  have  a  tendency  to  ask  for 
salaries  in  proportion  to  those  of  American 

stars." 
This  is  seen  as  disastrous  for  French  pro- ducers because  there  is  not  the  market  for  their 

product  that  there  is  for  English  speaking 
pictures. The  producers  also  expressed  regret  over  the 
fact  that  "players  who  were  excellent  in  France, often  are  used  in  America  in  pictures  which  are 
unsuitable  to  their  temperament  and  their 
mentality."  Fear  also  was  expressed  that  the 
"French  cinema  will  undergo  the  same  fate  as the  Swedish  cinema.  Twelve  years  ago  all  the 
best  stars,  all  the  best  directors  of  the  cinema 
in  Sweden,  were  engaged  by  Hollywood  and, 
with  the  exception  of  Greta  Garbo,  what  has 
happened  to  all  the  others? 

"That  was  the  end  of  the  Swedish  cinema." 
Boycott  Films? 
It  seems  almost  impossible  to  resolve  the 

problem.  The  French  Syndical  Chamber  threat- ens to  take  measure  against  stars  and  technicians 
who  accept  more  than  one  contract  per  year out  of  France  and  who  do  not  make  at  least  one 
film  in  France  during  the  same  period. 
What  measures  will  they  take?  Boycott  films 

to  which  French  stars  or  technicians  have  con- tributed ? 
It  is  practically  impossible  to  boycott  the  films and  the  stars.    So  what  can  be  done? 
The  question  affects  the  stars  more  seriously than  the  directors  and  technicians.  The  success 

of  a  French  star  in  an  American  film  may  be 
doubtful  because  of  language  reasons  but  this  is 
not  true  for  directors.  A  good  film,  made  any- 

where, will  always  be  a  good  film. 

General  opinion  is  that  both  sides  of  the 
matter  are  understandable.  French  producers, 
who  made  the  French  stars  do  not  want  to  lose 
them,  just  when  they  become  famous  but,  on  the 
other  hand,  stars  and  technicians  do  not  want  to 
refuse  good  contracts  and  wages  and  the 
security  for  work,  which  they  cannot  get  in France. 
Many  French  actors  and  technicians  are 

obliged  to  remain  idle  several  months  as  the 
French  production  system  does  not  allow  for 
long  term  contracts  and  after  each  film  the  stars 
and  technicians,  have  to  look  for  other  positions. 

French  producers  make,  at  the  most,  one  or 
two  pictures  each  year  and  some  producing  com- 

panies are  formed  just  for  the  purpose  of  mak- 
ing a  single  picture. 

Technicians'  Viewpoint 
The  point  of  view  of  French  technicians 

engaged  by  foreign  countries,  England  as  well 
as  America,  was  expressed  in  an  interview  given 
by  the  director,  Abel  Gance,  famous  for  his 
silent  film  "The  Wheel,"  and  "J'Accuse." "It  is  not  because  I  had  trouble  with  my  pro- ducers that  I  have  decided  to  work  out  of 
France,"  he  said.  "It  is  becoming  more  and more  difficult  to  make  big  pictures  over  here. 
Above  certain  figures,  production  does  not  pay. 

"If  I  leave  France,  it  is  because,  for  a  director 
who  has  the  habit  of  making  films  of  some  im- 

portance, the  French  cinema  market  does  not 
offer  sufficient  outlets." Marcel  L'Herbier,  another  director  and  also 
secretary  of  the  French  Cine-Technicians  Asso- ciation, said  he  agrees  on  certain  points  with 
the  decision  made  by  the  producers  but  does 
not  agree  that  liberty  of  action  should  be  taken from  stars  and  directors. 

"I  think  freedom  of  exchange  is  very  im- 
portant," he  declared.  "If  a  French  actor  or director  leaves  France  he  will  still  be  serving 

his  country.  If  he  goes  to  work  in  foreign 
countries  just  for  the  sake  of  money,  he  will  not 
be  successful  and  no  sanction  will  be  necessary." 

Maurice  Chevalier  is  of  the  opinion  that  "too much  fuss  is  being  made  about  nothing.  Out  of 
all  the  French  actors  engaged  by  Hollywood, 
only  two  or  three,  at  the  most,  will  make  a  real 
hit  with  the  American  public.  The  others  will come  back,  quickly. 
Public's  Opinion 
As  for  the  public,  the  French  people  think  it 

is  not  right  to  prevent  anyone  from  taking  a 
good  position,  in  a  foreign  country. 
But  the  way  that  French  audiences  will 

receive  American  or  British  pictures,  English 
speaking  but  with  French  stars,  to  be  consid- ered. It  is  a  well  known  fact  that  up  to  now  not 
one  American  film,  staring  a  French  actor  has 
been  a  success  in  France,  whether  in  original version  or  dubbed  in  French. 

French  patrons  who  go  to  theatres,  showing 
American  and  English  films  in  original  speak- 

ing versions,  find  it  odd  to  hear  French  actors 
speaking  English.  They  prefer  American  or English  actors.  It  is  still  worse  for  dubbed 
versions.  French  patrons  cannot  get  used  to 
the  idea,  or  accept  an  American  film,  starring 
such  well  known  French  film  stars,  such  as 
Charles  Boyer,  Simone  Simon,  Fernand  Gravet 
or  Annabella,  and  in  the  dubbed  versions  of 
which,  they  would  hear  voices  which  are  not 
theirs. 

The  only  Charles  Boyer  American  film  which 
was  a  success  in  France  was  "The  Garden  of Allah"  in  which  Charles  Boyer  dubbed  his  own role.  The  French  dubbed  version  was  a  great 
success  as  compared  to  the  original  American 
version  which  was  very  badly  received.  In  the 
same  way,  Annabella  dubbed  herself  in  "Wings of  the  Morning,"  Fernand  Gravet,  himself  in (Continued  on  following  page) 
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FRENCH  ORDER  FINES  TO  KEEP  TALENT 

the  "King  and  the  Chorus  Girl,"  and  Simone Simon  in  "Seventh  Heaven." However,  it  is  clear  French  audiences  do  not 
like  to  hear  their  stars  speaking  another  lan- 

guage. They  may  find  it  amusing  for  five  min- 
utes, but  they  soon  tire  of  it,  and  want  then- stars  to  speak  their  own  language,  directly, 

without  dubbing,  and  this  is  very  understand- able. 
American  producers  ought  not  to  think  the 

presence  of  a  French  star  in  an  American  film 
will  give  it  more  chances  of  success  in  France. 

Universal  Moves  Headquarters 
Universal  European  headquarters,  which  was 

moved  to  London  in  1934,  will  be  returned  to 
the  French  capital.  The  new  office  will  be  es- 

tablished under  the  title  of  "Compagnie  Uni- 
versal S.  A."  at  the  33  Champs  Elysees,  in  the building  Marignan.  Ernest  Koenig,  formerly chief  of  the  French  branch  of  Warner  Brothers 

and  Twentieth  Century-Fox,  will  manage  busi- ness of  Universal  in  France  and  Belgium. 
New  Chief  for  Columbia 
Under  the  title  "Columbia  Film,  S.  A.",  Col- umbia Pictures  have  opened  new  offices  in 

Paris,  33  Champs  Elysees.  Alexandre  Stein, 
previously  general  manager  of  the  French  or- 

ganization of  Metro-Goldwyn-Mayer,  has  been appointed  general  manager  and  supervisor  for 
the  Continent.  Until  last  year,  Columbia  pic- tures were  distributed  in  France  through  the 
French  company  Osso.  At  the  present  time  the 
new  Columbia  organization  has  only  released 
original  versions  of  its  new  production,  includ- 

ing "The  Lost  Horizon,"  which  made  a  first run  of  11  weeks  on  the  Champs  Elysees. 
Reisman  in  Paris 
The  foreign  chief  of  RKO  Radio  pictures, 

Phil  Reisman,  has  arrived  in  Paris,  coming 
from  London  where  he  attended  the  European 
convention  of  Radio  Pictures. 
Huisman  Opens  Offices 
Rene  Huisman,  president  of  the  Best  Film 

Company,  of  New  York,  is  going  to  open  offices 
in  Paris  for  the  exploitation  and  the  distribu- 

tion of  the  Mexican  film  "The  Wave,"  for which  he  has  European  rights. 
Cinema  Season  Opens 

After  three  months  of  a  hard  summer,  Paris 
motion  picture  theatres  are  going  to  open  the 
new  season  with  some  outstanding  French  pro- 

ductions. After  14  weeks,  Jean  Renoir's  film, 
"The  Great  Illusion,"  will  be  replaced  on  the screen  of  the  Marivaux  Theatre  by  Julien  Du- 
vivier's  latest  film,  "Un  Carnet  de  Bal"  (Dance Programme). 

The  Paramount  Theatre  will  open  its  season 
on  September  2nd  with  the  French  dubbed  ver- 

sion of  "The  Knight  Without  Armour."  At the  same  time  the  English  speaking  original 
version  will  be  shown  in  a  specializing  cinema 
of  the  Champs  Elysees. 
No  details  have  been  already  given  on  the 

first  runs  of  American  product. 
French  Productions  Notes 
The  French  director,  Jacques  Feyder,  has 

started  in  Germany,  at  Munich,  the  production 
on  "Ceux  Du  Voyage"  (Touring  People),  a film  on  circus  life  which  will  be  made  in 
French  and  German  speaking  versions. The  young  French  director  Pierre  Billon  will 
direct  'Sarajevo,"  a  film  based  on  the  famous tragedy  which  was  the  start  of  the  World  War, 
from  an  original  story  by  Joseph  Kessel. 
On  the  French  Riviera,  Erich  Pommer  is 

producing  the  outdoor  scenes  of  the  first  May- 

flower productions :  "A  Man  and  His  Dog," 
from  Somerset  Maughan's  novel  "The  Vessel 
of  Wrath."  Charles  Laughton  and  Elsa  Lan- chester  co-star  in  this  film. 
On  a  rough  island  off  French  Britanny, 

Jean  Epstein  is  shooting  "La  Femme  Au  Bout 
Du  Monde"  (The  Woman  at  the  End  of  the World),  with  Charles  Vanel,  Jean-Pierre Aumont  and  Germaine  Rouer. 
The  French  actor,  Pierre  Blanchar,  will  be 

the  star  of  "Thomas  L'Agnelet,"  a  romantic  and adventure  picture  taken  from  the  novel  by  the 
famous  French  writer  Claude  Farrere.  The  film 
will  be  produced  in  Italy,  in  both  French  and 
Italian  speaking  versions. 

It  is  Marcel  l'Herbier,  not  the  Russian  di- rector Fedor  Ozep  as  announced  previously, 
who  directs  the  French  talking  version  of  "The 
Cheat."  The  cast  includes  Sessue  Hayakawa, Victor  Francen  and  Lise  Delamare. 

Two  Firms  Delay 

Their  Stock  Issues 

Two  film  companies  held  up  their  pro- 
posed stock  issues  in  the  Securities  and  Ex- 

change Commission  last  week  when  Cine- 
color,  Inc.,  requested  postponement  of  the 
effective  date  of  its  registration  and  Holly- 

wood Famous  Pictures  sought  withdrawal 
for  the  second  time  of  its  application. 
The  Cinecolor  registration,  originally 

filed  August  9th,  covered  the  proposed  issu- 
ance of  407,000  shares  of  $1  par  common 

stock,  of  which  167,000  shares  were  to  be 
offered  the  public  at  $1.50  and  the  balance 
issued  for  the  assets  of  Cinecolor's  predeces- sor company. 

Additional  time  was  requested  to  permit 
the  company  to  file  additional  information 
by  the  commission. 
The  original  application  of  Hollywood 

Famous  Pictures,  filed  September  8th,  1936. 
covered  50,000  shares,  each,  of  preferred 
and  common  stock.  Both  at  $1  par  value, 
they  were  to  be  offered  to  the  public  in  units 
of  two  shares  of  preferred  and  one  of  com- 

mon at  $2.50  per  unit  with  the  remaining 
25,000  shares  of  common  to  be  issued  to 
promoters  of  the  company.  Withdrawal  of 
the  statement  was  originally  requested  July 
23rd,  the  latest  application  being  supplemen- 

tary to  it. 
James  Cagney,  who  drew  $100,000,  re- ceived the  highest  salary  paid  by  Grand  Na- 

tional Films,  Inc.,  during  the  fiscal  year 
which  ended  April  3rd,  according  to  the 
company's  annual  report,  filed  this  week  with the  Commission. 

Edward  L.  Alperson,  president,  received 
$48,000  and  in  addition  was  to  receive  17,- 
550  shares  of  common  stock,  15,000  of 
which  had  been  issued  to  him  and  the  re- 

maining- 2,550  had  accrued.  Edward  T.  Pes- kev,  vice  president,  received  $11,000  and 
950  shares  of  common  stock,  accrued  but 
not  issued;  Jack  Barnstvn,  vice-president 
in  charge  of  foreign  distribution,  drew  $6,- 
600;  Carl  N.  Leserman,  vice-president  from 
April  25th  to  October  31st,  1936,  $11,500, 
and  Crafath,  deGersdorff.  Swaine  and 
Wood,  counsel,  $22,500. 

Victor  Schertzinger,  producer,  received 
$27,000. 

Labor  Troubles 

Threaten  Majors ' Mexican  Branches 

by  JAMES  LOCKHART- in  Mexico  City 

Labor  trouble  again  threatens  American 
distributors  in  Mexico.  With  employees 
making  demands  for  salary  increases  rang- 

ing from  30  to  35  per  cent,  strike  murmurs 
are  being  felt  by  the  eight  large  companies 
having  Mexican  branches. 

Recent  wage  increases  granted  by  MGM 
and  Paramount  have  relieved  the  tension  to 
some  degree,  but  dissatisfaction  still  re- mains. 

Unlike  previous  labor  policy,  companies 
are  being  approached  individually.  This  is 
a  marked  departure  from  the  policy  of  de- 

mands made  upon  producers  collectively  fol- 
lowed in  the  strike  of  two  years  ago  which 

resulted  in  a  four-month  tieup  of  motion 
picture  activity  here. 

There  is  indication  that  official  action  may 
be  taken  if  the  situation  becomes  more  pro- nounced. Government  intervention  has 
averted  difficulties  in  the  mining  and  petro- 

leum industries,  encouraging  belief  that 
disturbances  may  also  be  avoided  in  the  film field. 

On  the  other  side  of  the  picture,  Mexican 
business  continues  favorable.  Improved  con- 

ditions are  particularly  noticeable  in  Guada- 
lajara, Mexico's  second  largest  city,  and  in 

Monterrey,  a  highly  Americanized  town  near 
the  U.  S.  border.  The  Rex,  a  modern  1,200- 
seat  house  equipped  with  air-conditioning, 
is  being  built  in  Monterrey  by  Gonzala 
Gaza,  an  enterprising  young  showman. 

Also  under  construction  is  a  theatre  in 
Hermosillo,  prosperous  northwestern  state. 
Two  modern  houses  are  soon  to  be  opened in  Morelia. 

Tri-State  MPTO 
Meets  in  October 

The  fall  convention  of  the  Motion  Picture 
Theatre  Owners  of  Arkansas,  Mississippi 
and  Tennesee  will  be  held  October  3rd  at  the 
Hotel  Chisca,  Memphis. 

R.  X.  Williams,  Jr.,  is  president  of  the 
tri-state  organization.  Other  officers  are 
W.  H.  Baker,  L.  F.  Haven  and  W.  F.  Ruffin, 
regional  vice  presidents ;  Y.  D.  Moore,  sec- 
retary-treasurer. 

M.  A.  Lightman,  formerly  head  of  the 
Motion  Picture  Theatre  Owners  of  America, 
is  chairman  of  the  board  of  directors. 

Warner  Club  Plans  Tourney 
A  committee  consisting  of  Arthur  Sach- 

son,  Gene  Warner,  and  Leonard  Palumbo, 
are  drafting  plans  for  the  New  York  War- 

ner Club's  annual  golf  tournament,  which 
will  be  held  at  Old  Oaks  Country  Club,  Pur- 

chase, September  24th. 
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ORIGINALS  COMPRISE  60  PER  CENT 

OF  STORY  PURCHASES  IN  AUGUST 

Forty-Five  Items  Added  to  Fea- 
ture Material  Stock  of  13  Pro- 

ducers; MGM  Leads  with  I  I ; 
RKO    Acquires    Four  Plays 
A  total  of  45  story  properties  were  pur- 

chased during  August  by  13  producers, 
Metro-Goldwyn-Mayer  buying  the  largest 
number  taken  by  a  single  company,  with  the 
acquisition  of  11. 
As  in  former  months,  original  stories 

proved  the  favorite.  Of  the  45  purchases, 
a  total  of  27,  or  60  per  cent  of  the  proper- 

ties, were  originals.  Two  were  magazine 
stories,  four  were  novels  and  12  were  plays. 
As  compared  with  the  previous  two 

months,  June  and  July  (see  accompanying 
tabulation),  August  saw  the  sale  of  12 
stage  productions,  but  the  sale  of  books  and 
magazine  stories  took  a  proportionate  drop, 
from  13  for  the  two-month  period,  to  six 
for  August. 
MGM's  purchases  were  varied.  The company  bought  four  original  stories,  three 

plays,  three  books  and  one  magazine  serial. 

Sources  of  the  other  properties  were: 
20th  Century-Fox,  five  originals  and  two 
plays;  Paramount,  two  plays,  three  originals 
and  one  novel;  RKO  Radio,  four  plays; 
Principal  Productions,  Inc.,  four  originals; 
Warner  Brothers,  two  originals  and  one 
play;  Grand  National,  two  originals,  one 
magazine  story;  Republic,  two  originals, 
and  Alexander  Korda,  Samuel  Soldwyn, 
Walter  Wanger,  Universal,  and  Major  Pic- 

tures, one  original  each. 

The  titles  of  the  45  properties  bought  by 
producers  together  with  all  available  pro- duction credits  are  as  follows: 
All  Rights  Reserved,  original    by  Walter 

Sullivan,  bought  by  Warner  Brothers  to  Star 
Pat  O'Brien. Amazing  Dr.  Clittekhouse,  play,  bought  by 
Warner  Brothers. 

And  So — Victoria,  novel  by  William  Vaughn 
Wilkins,  bought  by  MGM  for  production  in 
England. 

Baby  Melody  of  1938,  original  by  Edgar  Allan 
Woolf  and  Florence  Ryerson,  bought  by MGM. 

Baby  of  the  Family,  The,  original  story  by 
Sophia  Cleugh,  bought  by  MGM. 

Balalaika,  play  produced  in  London,  bought 
by  Paramount. 

Benefits  Forgot,  short  story  by  Honore  Will- 
sie  Morrow,  bought  by  MGM. 

Checkers,  play  by  Henry  M.  Blossom,  pro- duced several  years  ago,  bought  by  20th 
Century-Fox  as  a  starring  vehicle  for  Jane Withers.  Frank  Fenton  and  Lynn  Root  will 
do  the  adaptation. 

College  for  Sale,  original,  bought  by  Warner Warner  Brothers. 
Deburau,  play  by  Sacha  Guitry,  bought  by MGM. 
Girl  of  the  Boardwalk,  The,  original  by  Ben 
Hecht  and  Charles  Lederer,  bought  by  Sam- uel Goldwyn  as  a  starring  vehicle  for  Merle 
Oberon.  Release  will  be  through  United Artists. 

Having  Wonderful  Time,  current  Broadway 
play  by  Arthur  Kober,  bought    by  RKO 

YEAR'S  COMPARISON 
OF  STORY  PURCHASES 
Month  C 

September October 
November 
December 
January,  1937 February 

March 

April 

May 

June 

July 

August 
TOTALS  FOR 

Originals Books 
Plays 

Total 40 

32(b) 

2 
74 38 

22(c) 

10 70 

34 

16(d) 

9 
59 31 

12(e) 

3 46 
55 

23(f) 

15 93 

42 

17(g) 

9 68 
42 

16(h) 

5 63 
25 

NO) 

8 
44 

42 

io(i) 

8(k) 

9 
61 

28 
1 37 

21 

5(1) 

0 26 
27 

6(m) 

12 
45 

425 

I78(n) 

83 
686 Including 

Including 
Including 
Including 
Including 
Including 

7  published  magazine  stories. 
7  published  magazine  stories. 
5  published  magazine  stories. 
5  published  magazine  stories. 
7  published  magazine  stories. 
5  published  magazine  stories. 

Including    3  published  magazine  stories. 
Including     I  published  magazine  story. 
Including    4  published  magazine  stories. 
Including    7  published  magazine  stories. 
Including     I  published  magazine  story  and 2  radio  serials, 

(m)    Including    2  published  magazine  stories, 
(n)    Including  56  published  magazine  stories. 

Radio.   Pandro  S.  Berman  will  produce  and 
Ginger  Rogers  will  be  starred. Hawk  of  the  Desert,  original  by  Albert  M. 
Treynor,  bought  by  20th  Century-Fox  as  a vehicle  for  Cesar  Romero. 

He  Was  Her  Man,  original  by  James  Edward 
Grant,  bought  by  20th   Century-Fox  as  a vehicle  for  Gracie  Fields. 

High  Flyers,  play  by  Victor  Mapes,  bought 
by  RKO    as    a    starring  vehicle  for  Bert Wheeler  and  Robert  Woolsey. 

International    Settlement,    original  story, 
"Shanghai   Deadline,"   by    Gregory  Ratoff, 
bought  by  20th  Century- Fox.   Frank  Fenton and  Lynn  Root  are  writing  the  screen  play. 
Sol  M.  Wurtzel  will  produce. 

Ivor,  Gertie  and  Me,  original  by  Gene  Towne, 
bought  by  Walter' Wanger  Productions  as  a starring  vehicle  for  Leslie  Howard.  Tay  Gar- nett  will  direct.     Release  will  be  through 
United  Artists. 

King   of   the   Newsboys,  original  story  by 
Samuel  Ornitz  and  Horace  McCoy,  bought 
by  Republic. Lights  Out,  play  by  Paul  Dickey  and  Mann 
Page,  bought  by  RKO  Radio. Linger  Longer  Letty,  play  by  Nichols  and 
Edward  E.  Rose,  bought  by  Paramount  to 
star  Martha  Raye. 

Little  Devil,  original  story  by  A.  H.  Z.  Carr, 
bought  by  Republic.    Bernard  Vorhaus  will 
produce. 

Buy  Novel  of  1 887 
Little  Princess,  play  by  Frances  Hodgson 

Burnett,  based  on  the  novel,  "Sara  Crewe," by  the  same  author,  bought  by  20th  Century- Fox.  Play  produced  in  1902  in  London  and 
in  1903  in  New  York.  Novel  originally  pub- lished in  the  St.  Nicholas  Magazine  in  1887. 

Love  Me  Again,  original  story  by  Victor 
Schertzinger,  bought  by  Grand  National  to 
star  Anna  Sten.  Mr.  Schertzinger  will  pro- duce and  direct. 

Lucky  Day,  original  story  by  F.  Hugh  Her- 
bert, bought  by  Universal. Marry  an  Orphan,  original  story  by  James 

Edward  Grant,  bought  by  20th  Century-Fox. Money  from  Home,  story  by  Damon  Runyon, 
bought  by  Paramount.  Bob  Hope  and  Shir- ley Ross  will  have  leading  roles. 

No  Pockets  in  a  Shroud,  novel  by  Horace 
McCoy,  bought  by  MGM. 

Over  the  Moon,  original  by  Robert  Sher- 
wood, bought  by  Alexander  Korda,  as  a 

starring  vehicle  for  Merle  Oberon.  Release 
will  be  through  United  Artists. Petey  Simmons,  novel  by  George  Fitch, 
bought  by  Paramount. Razzle  Dazzle,  serial  to  be  published  in  the 
Saturday  Evening  Post,  by  Francis  Wallace, 
bought  by  MGM. Renfrew  Rides  Again,  original  by  Charles 
Logue,  bought  by  Grand  National.  James Newell  will  be  featured. 

Mae  West  in  Own  Original 
Sapphire  Sal,  original  by  Mae  West,  bought 

by  Major  Pictures  as  a  starring  vehicle  for Mae  West.  Eddie  Sutherland  will  direct. 
Jo  Swerling  did  the  screenplay. Signals  Over,  magazine  story  by  Dudley 
Early,  bought  by  Grand  National.  Stuart Erwin  will  be  starred. 

Sing  While  You  Sleep,  original  by  Eddie 
Cantor,  bought  by  20th  Century-Fox  as  a starring  vehicle  for  Eddie  Cantor. Some  Like  It  Hot,  unproduced  play  by  Peter 
Arno,  bought  by  RKO  Radio. Strange  Fascination,  original  by  Andrew  L. 
Stone  and  Eve  Greene,  bought  by  Paramount 
as  a  starring  vehicle  for  George  Raft. 

The  79'ers,  original  story  by  Goldie  Weis- 
berg,  bought  by  Principal  Productions,  Inc., to  star  Smith  Ballew.  Release  will  be  through 
20th  Century-Fox. They  Seek  a  Country,  novel  by  Francis 
Brett  Young,  bought  by  MGM.  Merian  C 
Cooper  will  produce. Trip  Through  the  Plant,  A,  original  story 
by  Stanley  Rauh,  bought  by  MGM. Vacation  from  Love,  original  story  by  Harlan 
Ware  and  Patterson  McNutt,  bought  by 
Paramount.   Harlan  Thompson  will  produce. 

Untitled  Original,  hill-billy  story  bought 
by  Principal  Productions  as  a  starring  vehicle for  Bobby  Breen.  Release  will  be  through RKO. 

Untitled  Original,  by  Gertrude  Berg,  bought 
by  Principal  Productions  to  star  Bobby Breen.    Release  will  be  through  RKO. 

Untitled  Original,  by  Earle  Snell  bought  by 
Principal  Productions  as  a  starring  vehicle 
for  Bobby  Breen.  Release  will  be  through RKO. 

Wheel,  The,  play  by  Cesare  Vico  Lodovici, 
bought  by  MGM. Wild  Man  of  Borneo,  play  by  Marc  Connelly 
and  Herman  Mankiewicz,  bought  by  MGM. 

Paramount  Signs 
Technicolor  Contract 

Paramount  has  signed  a  contract  with 
Technicolor  for  six  color  pictures  to  be 
made  at  the  rate  of  two  annually  for  the 
next  three  years. 

The  agreement  is  in  addition  to  present 
commitments,  among  which  are  "Beau Geste,"  "Ebb  Tide"  and  "Men  with  Wings." 
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THEATRES  BAR  CHILDREN 

TO  CHECK  PARALYSIS 

Chicago  Exhibitors  Expected 
To  Lose  $750,000  in  Month; 
Omaha  Under  Similar  Order 

Chicago  theatre  owners  are  expected  to 
lose  $750,000  in  grosses  this  month  as  the 
result  of  a  board  of  health  ruling,  prohibiting 
children  of  16  years  of  age  and  under  from 
attending  theatres.  The  edict,  handed  down 
last  week  and  scheduled  to  remain  in  effect 
until  further  notice,  was  issued  in  an  attempt 
to  check  the  marked  increase  in  infantile 
paralysis  cases. The  disease  is  not  considered  to  have 
reached  epidemic  proportions  but  the  in- crease has  been  of  sufficient  size  to  warrant 
the  taking  of  every  precaution  to  prevent  its 
spread. Similar  bans  have  been  issued  in  Omaha 
where  Dr.  Floyd  Kinyoun  ordered  all  theatre 
managers  to  bar  children  under  18,  in  Mil- waukee where  children  under  seven  are 
barred  from  all  public  gatherings,  and  in 
Wauwatosa  and  Waukesha,  Wisconsin.  In 
Wauwatosa  the  order  affects  children  under 
seven  and  in  Waukesha  no  children  under 
nine  are  admitted.  In  Toronto  no  official 
ban  has  been  declared  but  fear  of  the  disease 
has  had  a  disastrous  affect  on  attendance. 
First  Order  Bars  All 

Before  Chicago  authorities  ordered  chil- 
dren barred,  theatre  owners  were  threatened 

with  an  order  to  close  their  houses  to  all. 
The  first  move  made  by  the  health  group,  of 
which  Dr.  Herman  N.  Bundesen  is  presi- 

dent, was  to  halt  the  opening  of  city  schools 
on  September  8th.  The  order  affected  700,- 
000  children  and  aroused  a  deluge  of  com- ment from  civic  and  medical  leaders  who 
took  opposite  sides  on  the  value  of  the  move. 
Among  those  who  declared  the  situation  did 
not  warrant  such  drastic  action  was  Dr. 
Morris  Fishbein,  editor  of  the  Medical 
Journal  of  the  American  Medical  Associa- tion. 

The  day  after  the  school  order  was  issued, 
Dr.  Bundesen  called  a  meeting  of  exhibitor 
leaders  and  informed  them  the  board  of 

PERSISTENT  MOTHER 
PROVES  HER  POINT 

Although  a  ban  on  children,  caused 
by  an  infantile  paralysis  scare  in 
Omaha,  has  brought  low  grosses  and 
complaining  patrons,  theatre  managers 
report  the  order  has  resulted  in  sev- 

eral humorous  incidents. 
Bill  Miskell,  manager  of  the  Or- 

pheum,  reluctantly  refused  to  sell 
tickets  to  a  xuoman  who  was  accom- 

panied by  her  two  daughters.  The 
woman  hastened  away  from  the  box 
office  and  rettirned  a  short  time  later 
with  birth  certificates,  proving  her 
daughters  were  not  affected  by  the 
ban  on  children  under  18  years  of  age. 

health  planned  to  close  all  theatres  until  it 
was  advisable  for  schools  to  reopen. 
The  theatremen  declared  thev  willingly 

would  cooperate  with  city  officials  but  to 
close  all  theatres  was  being  too  strict.  They 
pointed  out  that  other  businesses  were  not 
affected  and  theatres  should  not  be  the  only 
ones  to  suffer  from  such  an  order. 

It  was  then  proposed  that  children  of  16 
and  under  be  kept  out  of  the  theatres  until 
the  number  of  cases  of  illness  declines.  This 
was  agreed  upon  immediately  and  plans  for 
carrying  out  the  order  were  quickly  drafted. 
Bookings  Changed 
As  a  result  the  bookings  in  many  theatres 

were  changed  as  the  order  took  effect  im- 
mediately and  many  houses  had  special  chil- 

dren's matinees  and  films  with  a  great  deal of  child  appeal  on  their  programs.  As  the 
situation  now  stands  all  children's  matinees have  been  abandoned.  Pictures  that  are  of 
special  interest  to  children  will  be  booked  in after  the  health  order  has  been  rescinded. 

According  to  the  latest  announcement 
from  Dr.  Bundesen  the  ruling  will  remain  in 
effect  until  October  1st,  at  least.  Present  in- 

dications point  to  no  cessation  in  the  spread 
of  the  disease.  There  are  an  average  of 
about  12  new  cases  and  two  fatalities  daily. 

In  southern  Illinois  and  many  of  the  cities 
surrounding  Chicago,  it  is  reported  that  the 
number  of  infantile  paralysis  cases  is  far 
below  the  normal  average  for  this  time  of 
year.  Man}'  of  the  cases  reported  in  Chi- 

cago have  been  traced  to  children's  camps  in Wisconsin  and  Michigan  where  groups  of 
children  gathered  during  the  hot  weather. 
Youngsters  returning  from  some  of  these 
camps  have  been  isolated  until  any  chance  of 
them  having  the  disease  or  spreading  it  has been  removed. 

Dr.  Bundesen  explained  that  Chicago 
theatres,  with  modern  ventilation  and  careful 
handling  of  crowds,  are  not  considered 
dangerous  places  for  the  spreading  of  the 
disease  but,  he  added,  when  schools  were 
closed  the  protests  that  resulted  were  so 
strong  that  theatres  had  to  be  affected  too. 

The  disease  did  not  reach  epidemic  pro- 
portions in  Kansas.  In  Kansas  City,  Mis- 

souri, though,  some  exhibitors  reported  the 
"scare"  decreased  business  over  the  holiday weekend. 

Air  Express  Marks 

11th  Anniversary 

Air  express,  offspring  of  98-year-old  Rail- 
way Express  Agency,  began  its  eleventh 

year  of  operation  September  1st  by  flying 
1,666  shipments  of  express  200,116  miles,  it 
was  announced  last  week  by  the  Air  Ex- press division  of  the  company. 

In  the  first  four  months  of  its  existence, 
the  air  express  averaged  43  shipments  a 
day.  In  1928,  the  first  full  year  of  opera- tion, it  carried  17,006  shipments  weighing 
approximately  32  tons.  In  1936,  the  last 
full  year,  it  transported  465,727  shipments 
weighing  1,886  tons. 

DOCTOR'S  SHOW  BOAT 
WINS  MODEL  CONTEST 

Dr.  N.  Philip  Norman,  19  East  nth 
Street,  New  York,  not  only  advises 
patients  to  cultivate  a  hobby  but  he 
also  follows  the  advice  himself.  As  a 
result  of  his  hobby  of  building  scale 
models  of  early  American  western  riv- er steamboats,  Dr.  Norman  has  been 
awarded  a  round  trip  ticket  to  France 
aboard  the  Normandie. 

Dr.  Norman  won  the  prize  for  his 

model  of  Captain  Andy  Hawks'  cot- ton palace  "show  boat"  which  is  used 
in  Universal's  screen  version  of  the 
operetta  "Show  Boat."  The  contest was  sponsored  by  Model  Builders,  Inc., 
of  Hempstead,  Long  Island. 

Radio  Men  to  Meet 

On  Strike  Issue 

Urging  them  to  cooperate  in  efforts  to 
mediate  the  threatened  strike  of  the  Ameri- 

can Federation  of  Labor,  called  against 
broadcast  studios  for  September  16th,  the 
committee  representing  independent  network 
affiliates  sent  a  letter  to  unaffiliated  stations 
inviting  them  to  attend  a  meeting  at  the 
Waldorf-Astoria,  New  York,  Friday. 
The  committee,  which  represents  the 

National  Association  of  Broadcasters,  dis- 
cussed the  problem  with  the  AFA1  August 

23rd  and  24th  in  an  attempt  to  arrive  at  a 
solution  to  the  problem,  but  lacked  author- 

ity to  conclude  an  agreement.  The  AFM 
threatens  a  general  strike  unless  a  program 
to  increase  the  employment  of  musicians  is 
adopted  by  the  radio  industry.  The  broad- casters adjourned  after  passing  a  resolution 
to  re-convene  September  10th. 

It  is  this  meeting  that  the  unaffiliated  sta- tions were  invited  to  attend  in  the  hope  that 
a  final  settlement  could  be  reached. 

Fxpressing  the  hope  that  a  "formula"  can 
be  arrived  at,  the  letter  states,  "It  will  be up  to  the  industry  to  decide  whether  it 
chooses  to  bear  the  cost  and  interruption 
of  service  caused  by  a  strike,  or  to  accept 
the  burden  imposed  by  the  agreement  and avoid  hostilities.  .  .  . 

"The  committe  calls  upon  all  broadcast- 
ers to  cooperate  with  the  committee  in  the 

solution  of  this  difficult  problem." 
Theatre  Tax  Faces  St.  Louis 
As  Collections  Fall  Short 

St.  Louis  collections  of  delinquent  taxes 
up  to  September  1st,  totaling  only  $4,711,- 
483.97,  fell  short  of  the  $7,000,000  estimated 
by  Mayor  Dickmann  as  necessary  to  abol- ish the  need  for  special  taxes,  including 
one  on  theatres. 

Four  special-tax  bills  passed  the  Board  of 
Aldermen  several  weeks  ago,  but  were  re- 

called at  the  request  of  the  Mayor,  who 
wished  to  give  the  taxpayers  a  chance  to 
make  up  the  deficit  by  payment  of  delinquent 
taxes.  The  pending  bills  would  levy  taxes 
on  theatre  admission,  newspaper  adver- 

tising, cigarettes  and  gasoline. 



GLAMOROUSLY  PRODUCED  BY  HOLLYWOOD'S 

ACE  PICTURE-MAKER,  PANDRO  S.  BERMAN 



Intimately  played  by  stars  daringly  cast  to  sweep 

your  fans  off  their  feet  with  curiosity- and  sat- 

isfaction .. .  At  last  the  picture  you  simply  MUST 

give  extra  time  . . .  Broadway's  sensational  stage 

success . . .  now  the  outstanding  highlight  of  all 

the  screen's  new  big  pictures . . .  Authored  by  two 

of  the  greatest  living  playwrights,  EDNA  FERBER 

and  GEORGE  S.  KAUFMAN . .  .Thrillingly  directed 

by  the  genius  behind  "My  Man  Godfrey," 

GREGORY  LA  CAVA. 
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How  and  Why  We  Organized 

To  Boo  Screen  Advertising" 
JQ  Not  a  gag,  but  a  unique  and  altogether  serious 

body  of  film  fans,  is  the  Society  for  the  Booing 
of  Commercial  Advertisements  in  Motion  Picture 
Theatres,  recently  formed  in  Little  Rock,  Arkansas. 
It  has  a  president  and  a  secretary,  and  the  latter, 
M.  C.  Blackman.  tells  about  it  here     »     »  » 

Here  is  a  first-hand  exposition  of  how 
movements  are  born,  also  one  of  those  rare 
occasions  when  audience  reaction  becomes 
positively  explicit  and  articulate. 

A  prior  issue  of  Motion  Picture  Herald 
presented  a  news  article  about  the  uprising 
of  displeased  patrons  of  a  Little  Rock, 
Arkansas,  theatre,  annoyed  xvith  what  they 
considered  too  much  commercial  inva- 

sion of  the  amusement  time  they  paid  for 
at  the  box  office.  That  story,  by  the  way, 
went  around  the  world  on  the  press  asso- 

ciation wires,  and  was  widely  and  enthu- 
siastically published.  Just  as  an  aside  ob- 
servation, and  probably  of  no  immediate 

bearing  in  this  case,  it  may  be  said  that 
not  infrequently  the  newspaper  press  has 
a  certain  zest  for  news  that  is  not  entirely 
favourable  to  other  advertising  media,  like 
the  screen  and  radio. 
Now  the  Herald  has  a  letter,  lucid  and 

unfevered,  from  one  of  the  personages  of 
the  Little  Rock  movement,  presented  here 
as  a  special  article,  from  the  inside. — The  Editor. 

by  M.  C.  BLACKMAN 

THE  Society  for  the  Booing  of  Commer- cial Advertisements  in  motion  picture 
theatres  is  a  spontaneous  organization 

that  came  into  being  in  the  following  man- ner : 
A  group  of  young  people  in  Little  Rock, 

aged  25  to  35,  of  both  sexes,  some  married 
and  some  not,  meet  occasionally  in  a  local 
restaurant  to  drink  beer  and  talk.  Usually 
there  are  from  12  to  16  present.  At  one 
such  informal  gathering  some  one  noticed 
and  mentioned  that  no  one  was  drinking 
Falstaff  beer,  which  is  good  beer. 

Instantly  there  was  a  chorus  of  explana- 
tions. It  seemed  that  practically  every  one 

present  had  privately  and  individually  boy- cotted that  brand  because  of  resentment  of 
the  advertisement  that  had  been  shown  regu- 

larly and  monotonously  at  every  program 
in  all  the  local  motion  picture  houses.  It 
developed  also  that  every  one  present  felt 
that  it  was  an  imposition  to  have  paid  com- mercial advertisements  thrust  upon  them 
after  having  paid  for  entertainment.  A  few 
short,  snappy  ones  with  some  sparkle  of 
originality  or  novelty  might  be  tolerated,  if 
not  approved.   But  from  seven  to  10  long, 

dull  ones,  such  as  had  been  the  custom  here, were  too  many. 
So  we  organized  the  Society  on  the  spot. 
William  Bell,  a  civil  engineer,  was  elected 

president,  and  I  was  named  secretary,  sim- 
ply because  our  names  appeared  first  on  the 

alphabetical  list.  My  name  has  appeared 
more  prominently  than  the  others,  because, 
being  a  former  newspaper  man,  I  have  han- 

dled all  the  publicity.  (I  am  now  State  di- 
rector of  publicity,  but  my  activities  with 

the  Society  are  not  connected  with  my  of- ficial position.) 

And  Then  They 

Had  a  "Booing  Party" 
We  set  a  date  for  a  "booing  party."  We tried  to  advertise  it  in  the  morning  news- 

paper, but  after  it  was  accepted,  paid  for 
and  set  up  in  type,  it  was  withdrawn  with- 

out notice,  because,  I  am  told,  the  manager 
of  the  local  theatres  learned  of  it  and  ob- 

jected to  it.  That  annoyed  us,  so  we  printed 
a  few  hundred  handbills  and  distributed 
them  ourselves. 

The  Associated  Press  carried  an  advance 
story,  and  a  staff  man  covered  the  "party." One  local  paper  ignored  us  entirely;  the 
other  buried  the  A.  P.  story  of  the  affair, 
which  was  not  at  all  exciting.  We  simply 
sat  quietly  through  the  feature  picture  and 
the  shorts,  then  booed  in  chorus  as  each 
commercial  advertisement  was  flashed  on 
the  screen. 

Since  the  original  party  we  have  com- 
piled a  mailing  list  of  150  names  from  tele- 

phone calls,  telegrams  and  letters  volunteer- 
ing support — all  local  people.  We  have  also received  a  few  dozen  letters  and  telegrams 

from  other  sections,  from  California  to  New 
York — bitter  denunciations  of  commercial 
advertisements.  If  these  were  prompted  by 
special  interests,  such  as  rival  advertising 
mediums,  I  failed  to  discern  them.  They 
seemed  to  be  from  ordinary  people  like  our- 

selves who  simply  dislike  the  things. 
We  have  had  one  other  "official"  party, which  was  moderately  successful ;  that  is, 

others  in  the  audience  were  beginning  to 
join  in  when  the  advertisements  were  dis- continued after  one  had  been  shown.  I  have 
been  informed  that  there  has  been  some 
sporadic,  spontaneous  booing  without  our 
leadership,  but  I  doubt  if  there  is  much  of 
that.  Most  people  will  stand  a  great  deal 
of  annoyance  rather  than  risk  being  con- 
spicuous. 

MR.  BLACKMAN  GIVES  THE  SIGNAL 

Who  Members  Are — 
And  a  Suggestion 
My  interest  is  without  ulterior  motive. 

None  of  our  group  has  any  special  interest 
in  the  matter;  we  are  lawyers  and  writers 
and  engineers  and  secretaries  and  drafts- 

men. We  have  no  passes  to  the  theatres  and 
we  have  no  grudges  against  the  manage- 

ment; we  like  the  motion  picture  entertain- 
ment when  it  is  good  and  we  say  nothing 

when  it  is  bad,  which  happens  not  too  often. 
But  we  think  the  paid  advertisements  in 
first-run  picture  houses  that  charge  50 
cents  admission  are  an  imposition,  and  we 
believe  nearly  every  other  patron  thinks  so. 

I  have  been  personally  acquainted  and 
friendly  with  Ralph  Noble,  manager  of  the 
local  houses,  for  a  dozen  years,  and  I  sug- 

gested that  he  do  one  thing  to  satisfy  him- 
self about  the  attitude  of  his  patrons — em- 

ploy a  disinterested  investigator  to  stop  a 
hundred  or  a  thousand  or  any  number  of 
persons  on  the  street  and  ask  these  two 
questions : 1.  Do  you  go  to  picture  shows? 

2.  Do  the  commercial  advertisements  an- 
noy you  ? I  think  the  answers  would  be  illuminat- ing. 
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RKO  Net  Profit 

Shows  Increase 

To  $1, 448,  783 
A  profit  of  $1,448,783  in  a  period  of  26 

weeks  by  the  Radio-Keith-Orpheum  Cor- 
poration and  subsidiaries,  a  net  profit  of  six 

months  of  $426,045  by  the  Famous  Players 
Canadian  Corporation,  and  payment  of  a 
quarterly  dividend  of  $1.25  by  the  United 
Artists  Theatre  Circuit,  Inc.,  were  reported 
this  week. 

The  RKO  profit  for  the  26  week  period 
ended  July  3rd  was  computed  before  pos- 

sible surtax  on  undistributed  profits  and 
compared  with  $734,492  for  the  corre- 

sponding period  in  1936.  The  statement 
was  the  fifth  report  of  the  Irving  Trust 
Company,  trustee  in  reorganization  pro- 
ceedings. 
The  total  included  $757,804  earnings  of  thea- 

tre operating  companies,  exclusive  of  Orpheum 
subsidiaries,  which  compares  with  a  net  profit 
for  the  26  weeks  ended  June  27,  1936  of 
$383,097.  The  operations  of  RKO  Radio  Pic- tures, Inc.,  and  subsidiaries  for  the  26  weeks 
ended  July  3,  1937,  resulted  in  a  net  profit  of 
$476,491  which  compares  with  a  net  profit  of 
$256,944  for  the  corresponding  period  in  1936. 

Pathe  News,  Inc.,  for  the  same  26  weeks, 
reported  a  net  profit  after  all  charges,  including 
the  interest  accrual  of  $6,601.92  on  indebtedness 
to  RKO,  of  $2,080.77,  which  compares  with  a 
net  profit  for  the  reel  of  $3,165.34  for  the  same 
period  in  1936. 

The  RKO  corporation  income  for  the  period, as  indicated  in  the  consolidated  statement  of 
profit  and  loss,  included  theatre  admissions  of 
$10,595,892.42;  film  rentals  and  sales,  $13,243,- 
772.60,  and  rents  and  other  income  of  $1,357,- 467.39. 
The  report  stated  that  during  the  period 

from  January  1,  1937,  to  July  3,  1937,  the fixed  indebtedness  of  RKO  was  reduced  to 
$1,337,592.56,  including  the  payment  of  $350,000 
principal  amount  of  RKO's  secured  six  per  cent gold  notes,  and  interest  on  indebtedness  was 
paid  in  the  aggregate  amount  of  $626,416.38. The  cash  of  RKO  and  subsidiaries  declined 
from  an  aggregate  of  $7,928,810.69  on  Dec.  31, 
1936,  to  $5,633,148.75  on  July  3,  1937.  It  was 
noted  in  the  report  that  in  addition  to  the 
debt  reduction  during  the  period  of  $1,337,- 592.56,  Stadium  paid  $700,000  for  the  assets  of 
Orpheum  and  the  inventory  of  films,  stores  and 
continuities  increased  approximately  $1,500,000. 
The  Famous  Players  net  profit  was  after 

all  charges  and  is  equal  to  $1.07  per  share  on 
397,524  no  par  shares  of  capital  stock. 
A  quarterly  dividend  of  $1.25  on  the  pre- 

ferred stock  was  voted  by  the  board  of  direc- 
tors of  United  Artists  Theatres,  payable  Sep- 

tember 15th  to  stockholders  of  record  Septem- ber 1st. 

Gibbons,  McCarthy  Attend 
Vitaphone  Preview,  Lunch 

Floyd  Gibbons  and  Clem  McCarthy  were 
guests  at  a  luncheon  held  at  Warner 
Brothers'  home  office  last  Thursday.  Nor- 

man H.  Moray,  in  charge  of  sales  for  Vita- 
phone  short  subjects,  was  host  at  the 
luncheon,  which  was  attended  by  trade  pa- 

per representatives  and  which  was  followed 
by  a  preview  of  eight  of  Vitaphone's  short subjects,  including  two  in  which  the  guests 
appeared.  Also  present  at  the  luncheon  was 
Major  Albert  Warner. 
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Booers  Cheered  at 

Suit's  Withdrawal 
The  $10,000  damage  suit  threatened 

against  Local  No.  3  of  the  Society  for  the 
Booing  of  Commercial  Advertisements  in 
Motion  Picture  Theatres  and  a  Tifton,  Ga., 
newspaper  publisher  for  supporting  it  has 
been  withdrawn  by  the  R.  E.  Martin  inter- 

ests, operators  of  the  Tifton  theatre.  The 
suit  was  threatened  on  the  charge  that  the 
activities  of  the  Society  and  the  support 
given  it  by  John  Herring,  publisher  of  the 
Tifton  Gazette,  caused  patronage  damages. 

On  the  petition  of  R.  E.  Martin,  theatre 
manager,  a  temporary  restraining  order  had 
been  issued  against  the  oral  outbursts  of  the 
Society's  local  chapter  by  Superior  Tudsre R.  Eve  the  end  of  last  month. 
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Defending  the  position  of  the  Society,  ex- 
ecutive secretary  M.  C.  Blackman  said,  "It has  been  the  inalienable  right  of  theatre  pa- 

trons since  the  days  of  the  early  Greek  drama 
to  express  disapproval  of  any  performance 
that  displeased  them." Mr.  Blackman  said  that  the  Little  Rock 
chapter,  staging  mass  boos  twice  a  month, 
had  succeeded  in  reducing  from  half  a  dozen 
to  one  the  number  of  commercial  advertise- 

ments shown  at  leading  theatres  there. 

MGM  Signs  New  Zealand  Boy 
Metro-Goldwyn-Mayer  has  placed  Ronnie 

St.  Clair,  13-year-old  New  Zealand  boy, 
Under  contract.  He  will  appear  in  "Thor- 
ough-breds  Don't  Cry." 

Minnie  Swift,  manager  of  the  London  of- fice of  Guaranteed  Pictures,  Inc.,  returned 
to  England  this  week  after  spending  two 
months  in  New  York  and  Hollywood. 

Columbia  Statement  for  Fiscal  Year 

Shows  Net  Profit  of  $1,317,770 

The  net  profit  of  $1,317,770  shown  below  in  the  Columbia  Pictures  consolidated 
statement  of  operations  and  earned  surplus  for  the  fiscal  year  ended  June  26,  1937, 
compares  with  earnings  of  $1,568,860  for  the  corresponding  period  ended  June  27, 
1936,  after  similar  deductions.  The  statement,  isued  to  stockholders  this  week,  follows: 
Gross  income  from  rentals  and  sales  of  film  and  accessories   $19,066,100.42 

Deduct: 
Amortization  of  production  costs   $10,033,457.03 
Share  to  producers  and  participants   717,395.98 
Cost  of  accessories  and  prints   448,742.05 

,199,595.06 

$  7,866,505.36 General,  administrative  and  selling  expenses  (see  Note  A)   6,346,651.53 

$  1,519,853.83 Other  income  (net),  including  profit  or  loss  on  foreign  exchange,  discount 
on  merchandise  purchases,  excess  duties  recovered,  interest  (net),  recoveries 
from  obsolete  prints,  etc   97,917.09 

(See  Note  B)  $  1,617,770.92 Provision  for  Fedeial  taxes: 
Income  taxes  (estimated)    $210,000.00 
Surtax  on  undistributed   profits   (estimated)   55,000.00 
Capital  stock  taxes    35,000.00 

Net  profit    $  1,317,770.92 
Earned  surplus  at  June  27,  1936   $4,018,463.09 

Deduct: 
Additional  provision  for  investment  in  Spanish  subsidiary 
company    15,000.00 

Deduct:  Dividends: 
On  $2.75  preferred  convertible  stock   $206,260.41 On  common  stock: 
Cash    $478,475.50 
Stock    215,890.67   694,366.17 

4,003,463.09 

$5,321,234.01 

900,626.58 
Earned  surplus  at  June  26,  1937,  per  balance  sheet   $  4,420,607.43 
Note  A :  Including  depreciation  on  furniture  in  head  office  and  branches  of  $66,861.27.  Deprf studio  buildings  and  equipment  of  $174,335.80  has  been  capitalized  as  production  cost  and  is being  written  off  as  film  amortization. Note  B :  The  figures  shown  above  combine  the  operations  of  both  the  domestic  and  foreign  territories, instead  of  showing  separately  the  figures  relating  to  each  division  as  was  the  practice  previous to  this  twelve  months  period. 
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THE  HOLLYWOOD 

SCENE 

12  Films  Start 
Preceding  the  long  Labor  Day  weekend 

holiday,  Hollywood  bestirred  itself  to  the 
extent  of  putting  twelve  new  productions 
into  work.  Not  all  the  material  is  the  run- 
of-the-mill  stuff  that  might  be  expected 
when  picture  manufacturing  minds  are  more 
directly  concentrated  on  what  to  do  at  the 
seashore,  in  the  mountains  or  on  airplane 
dashes  to  far  corners.  On  the  contrary,  at 
least  two  of  the  new  efforts  are  productions 
which  will  demand  close  attention. 

The  busiest  studio  in  town  was  that  of 
Warner  Brothers.  There  three  films  went 
before  the  cameras.  "Return  from  Limbo" will  star  Kay  Francis.  Thurston  Hall, 
Ralph  Forbes,  Grant  Mitchell,  John  Eld- 
redge  have  been  assigned  to  the  principal 
support  roles  and  Stanley  Logan  is  direct- 

ing. For  "Accidents  Will  Happen,"  comedy which  William  Clemens  is  directing,  Ron- 
ald Regan,  Gloria  Blondell,  Dick  Purcell, 

Hugh  O'Connell,  Sheila  Bromley  and  Addi- son Richards  have  been  chosen  for  the  im- 
portant parts.  Leading  players  in  "The 

Patient  in  Room  18"  will  be  Ann  Sheridan, 
Patric  Knowles  and  the  studio's  new  dis- 

covery, Dorothy  Day,  who  for  screen  pur- 
poses has  the  name  "Vicki  Lester"  which 

was  Janet  Gaynor's  cast  name  in  "A  Star 
is  Born." 
20+h-Fox  Launches  Two 
Two  pictures  started  at  Twentieth  Cen- 

tury-Fox. "Borrowed  Trouble,"  an  addi- 
tion to  the  "Jones  Family"  series,  will  fea- ture Jed  Prouty,  Spring  Byington,  Shirley 

Deane,  Russell  Gleason,  June  Carlson,  Billy 
Mahan,  Florence  Roberts,  George  Ernest 
and  Douglas  Fowley.  As  usual,  Frank 
Strayer  will  direct.  Under  the  guidance  of 
Walter  Lang,  "Second  Honeymoon"  also went  into  work.    Loretta  Young  is  starred. 

Universal,  likewise,  started  two  produc- 
tions. "Courage  of  the  West,"  an  outdoor action  adventure  story,  will  present  Bob 

Baker,  Lois  January,  J.  Farrell  MacDonald, 
Fuzzy  Knight  and  Carl  Stockdale.  Joe 
Lewis  is  directing.  Although  only  the 
leading  pair  of  players,  Frankie  Thomas 
and  Frances  Robinson,  are  working-,  the 
studio  also  started  "Tim  Tyler's  Luck,"  with Ford  Beebe  and  Wyndham  Gittens  co- directors. 
MGM  looks  with  optimism  upon  its  two 

new  entries.  For  its  picturization  of  the  oper- 
etta, "Rosalie,"  which  W.  S.  Van  Dyke  is directing,  the  company  has  named  to  the  top 

roles  Eleanor  Powell,  Nelson  Eddy,  Ray 
Bolger,  Ilona  Massey,  Frank  Morgan,  Edna 
May  Oliver,  Reginald  Owen,  Virginia  Grey, 
George  Zukko  and  Janet  Beecher.  With 
Ronnie  St.  Clair  succeeding  Freddie 
Bartholomew,  the  Culver  City  plant  ran? 
the  bell  for  "Thoroughbreds  Don't  Cry," also  expected  to  be  important. 

Under  Sam  Katzman's  production  and  di- 

"IT"  GIRL  REVEALS 
IMPORTANT  NEWS 

There  was  a  great  deal  of  specula- 
tion among  newspapermen  in  Los  An- 

geles and  Hollywood  recently  when 
they  received  telegrams  from  Clara 
Bow  and  her  husband,  Rex  Bell,  invit- 

ing them  to  cocktails  to  hear  "some- 
thing important." All  tried  to  break  the  "news"  by checking  with  studios  to  determine  if 

Miss  Bow  had  signed  a  contract.  But 
the  attempts  brought  no  success  and 
it  was  not  until  Miss  Bow  and  Mr. 
Bell  arrived  at  the  cocktail  party  that 
the  "news"  broke. 

The  "something  important"  was 
that  the  "It"  girl  of  the  screen  was 
returning  to  Hollywood  to  operate 
Clara  Bow's  and  Rex  Bell's  "IT"  cafe. 

rection,  Victory  started  "Brothers  of  the 
West."  The  cast  is  made  up  of  Tom  Tyler, Lois  Wilde,  Bob  Terry,  Jim  Corey,  Roger 
Williams,  Tiny  Lipson  and  Dorothy  Short. 

Goldwyn  Starts  "Follies" 
Of  his  "Goldwyn  Follies,"  allotted  an  ex- 

panded budget  and  to  be  made  in  Techni- 
color, Samuel  Goldwyn  long  ago  became 

sublimely  confident  that  the  new  production 
would  take  equal  rank  with  any  number  in 
his  parade  of  hits,  and  that  is  no  mean  an- 

ticipation when  "Stella  Dallas,"  "Dead  End" 
and  the  forthcoming  "Hurricane"  and  "The Adventures  of  Marco  Polo"  are  considered. 
The  "Follies"  will  present  Kenny  Baker, 
Andrea  Leeds,  Adolphe  Menjou,  Helen  Jep- 
son,  the  Ritz  Brothers,  Charles  Keillman, 
Phil  Baker,  Edgar  Bergen  and  Charlie  Mc- 

Carthy, Zorina,  Bobby  Clark,  Ella  Logan, 
William  Dollar  and  Balanchine's  American 
Ballett,  and  a  host  of  other  talent.  George 
Marshall  won  the  directing  assignment. 
RKO-Radio's  contribution  to  the  new 

work  is  "It  Never  Happened  Before."  The cast  includes  Lily  Pons,  Jack  Oakie,  Gene 
Raymond,  Eric  Blore,  Edward  Everett  Hor- ton  and  Eduardo  Cianelli.  Raoul  Walsh  is directing. 
Seven  Films  Completed 
Two  of  the  seven  completed  films  are 

credited  to  Twentieth  Century-Fox.  Five 
companies  shared  the  others.  The  spec- 

tacular semi-tropical  historical,  "In  Old  Chi- 
cago," will  present  Tyrone  Power,  Alice 

Faye,  Don  Ameche,  Alice  Brady,  Andy  De- 
vine,  Tom  Brown,  Brian  Donlevy,  Phyllis 
Brooks,  Berton  Churchill,  June  Storey,  Paul 
Hurst,  Tyler  Brooke,  J.  Anthony  Hughes 
and  Gene  Reynolds.  Henry  King  directed. 
The  second  feature,  "Dangerously  Yours," which  Malcolm  St.  Clair  directed,  has  Cesar 

Romero,  Phyllis  Brooks,  Jane  Darwell,  Alan 
Dinehart,  Natalie  Garson,  John  Harring- 

ton, Douglas  Wood  and  Albert  Conti. 
Columbia  completed  "I'll  Take  Romance." A  romance  with  music,  the  cast  includes 

Grace  Moore,  Melvyn  Douglas,  Stuart 
Irwin,    Andre   Beranger,    Helen  Westley, 

For  Paramount  release,  Major  Pictures 
completed  "Love  on  Toast."  Stella  Ardler, 
John  Payne,  Grant  Richards,  Katherine 
(Sugar)  Cane,  Isabel  Jewell  and  Lewis  Al- berni  are  featured.    E.  A.  Dupont  directed. 

Its  cast  headed  by  Noah  Beery,  Jr., 
Dorothea  Kent,  William  Gargan  and  Nan 
Grey,  Universal  completed  "Blonde  Dyna- mite," which  Milton  Carruth  directed. 

"Young  Dynamite,"  a  Maurice  Conn  pro- duction for  Monogram,  came  off  the  line.  It 
features  Frankie  Darro,  Kane  Richmond. 
Charlotte  Henry,  Davis  Sharp  and  Willy 
Castella.  Les  Goodwins  directed  the  Peter B.  Kyne  story. 

Last  of  the  finished  productions  is  Repub- 
lic's "Portia  on  Trial."  Walter  Abel, 

Frieda  Inescort,  Neil  Hamilton,  Ruth  Don- 
nelly and  Heather  Angel  are  the  important 

players.    George  Nicholls,  Jr.,  directed. 

Extra- Curricular 

Usually  the  previewer's  life  is  prosaic. He  sees  from  275  to  300  pictures  in  the 
year.  He  gets  a  two  weeks'  vacation.  If he's  wise  he  gets  as  far  away  from  Holly- wood as  possible,  knowing  that  although 
the  town  may  do  lots  of  foolish  things,  it 
not  yet  has  come  to  the  point  where  it  holds 
previews  in  wide  spots  in  the  road. 

Returning  from  such  a  vacation,  we  drew 
the  assignment  to  cover  a  preview  in  Hunt- 

ington Park,  a  fast  fifty  minute  ride  from 
Hollywood.  A  humdrum  smart  newspaper 
woman-super  scintillating  detective  film  was 
unveiled.  The  bathing  beauties  didn't  look ■so  alluring,  so  we  started  home.  Against 
red  lights  and  boulevard  stop  signs  a  car 
roared  past.  A  flash,  a  crash  and  incinera- tion as  the  machine  hit  an  oil  tanker  trailer. 
Two  lives  were  snuffed  out.  We  skipped 
the  drama  by  turning  right  to  a  side  street. 

Boone  Mancall  came  along  with  us  to 
Huntington  Park  the  following  night  to 
see  a  G-man  picture  that  should  give  J. 
Edgar  Hoover  ideas,  said  it  didn't  take  so long  to  get  home,  bade  us  good  night.  Some- 

thing that  sounded  like  a  couple  of  back- fires cracked  the  quiet  of  a  moonless 
Southern  California  night.  The  car  went 
into  the  garage.  A  voice  said,  "A  dame 
got  shot."  In  bed  a  little  while  later  we were  just  getting  interested  in  a  Damon 
Runyon  story,  when  sirens  began  to  scream. 
Oddly,  we  remembered  what  the  voice  had 
said.  Clad  only  in  the  bottoms  of  our 
pajamas  (it's  been  hot),  we  walked  up  the street.  Sure  enough  there  was  a  body,  a 
crowd  and  a  cop  who,  looking  at  us,  said, 
"Go  back  to  bed." 

Yes,  extra-curricular. 
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EASTERN  STUDIO  STRIKE 

THREATENED  BY  GUILD 

September  17th  Made  Dead- 
line for  Producers  to  Sign 

Closed  Shop  Agreements 
The  Screen  Actors  Guild  this  week  set 

September  17th  as  the  deadline  for  the  sign- 
ing of  closed  shop  agreements  in  eastern 

studios  and,  at  the  same  time,  warned  pro- ducers that  unless  the  demand  is  met  a 
strike  will  be  called. 

Mrs.  Florence  Marston,  eastern  represent- 
ative of  the  Guild,  issued  the  ultimatum  and 

pointed  out  that  "practically  everybody"  who works  in  New  York  studios  has  joined  the 
Guild.  She  estimated  the  membership  at 
300. 

The  action  is  aimed  at  the  smaller  com- 
panies, according  to  Mrs.  Marston  who  said 

the  leading  film  concerns  already  have  signed 
contracts.  In  setting  the  deadline,  Mrs. 
Marston  declared : 

"Everybody  will  be  pulled  out  that  can be  if  those  producers  who  have  not  signed 
contracts  do  not  agree  to  the  guild  closed 
shop." Originally  the  deadline  had  been  set  for 
August  1st,  but  it  was  postponed  until  Sep- 

tember 1st,  and  on  that  date  it  was  post- 
poned indefinitely. 

Exhibitors  Held  Responsible 
Nor  have  employee  problems  and  con- troversies been  limited  to  the  eastern  studios. 

The  Bureau  of  Internal  Revenue,  seeking  to 
clarify  the  status  of  musicians  under  the 
Social  Security  Act,  ruled  that  exhibitors 
using  orchestras,  engaged  under  union  or 
other  contracts,  are  deemed  to  be  the  em- 

ployers if  they  retain  the  right  to  "hire  or 
fire"  and,  as  such,  they  are  responsible  for 
payment  of  old  age  pension  and  unemploy- ment taxes. 

The  International  Alliance  of  Theatrical 
Stage  Employees  concluded  its  negotiations 
with  distributing  companies  by  obtaining 
contracts  for  Chicago  and  Los  Angeles  ex- 

change employees.  The  agreements  were  the 
last  to  be  signed  for  33  exchange  centers  and 
wage  and  hour  schedule  now  have  been 
agreed  upon  for  approximately  10.000  em- 
ployees. 
Chicago  Negotiations  Still  On 

Motion  picture  projectionists  in  Chicago, 
whose  contract  expired  August  31st,  have 
continued  to  work  under  the  terms  of  the 
old  agreement  while  negotiating  with  the- 

atre leaders  for  a  20  per  cent  increase  in 
wages. 

Differences  between  motion  picture  op- 
erators and  theatre  owners  in  the  vicinity 

of  Paterson,  New  Jersey,  were  settled  with 
the  signing  of  a  contract  providing  for  a  10 
per  cent  wage  increase  for  the  operators  over 
a  three  year  period. 
A  two  year  wage  scale  agreement  witti 

the  operators'  union  in  Cleveland,  was  unan- imously ratified  by  the  Cleveland  Motion 
Picture  Exhibitors'  Association.  W©rking conditions,  established  in  an  old  agreement, 
are  virtually  unchanged  but  the  new  con- 

tract provides  for  a  10  per  cent  increase  in 
wages. 

Threats  of  labor  trouble  at  the  Consoli- 

dated Film  Industries'  plant  at  Fort  Lee, were  dispelled  when  differences  between  the 
Film  Technicians'  Independent  Union  and 
the  IATSE  were  settled  through  confer- 

ences. William  Vermont,  financial  secretary 
of  the  FTIU,  announced  the  two  unions  had 
reached  an  agreement  under  which  200  con- 

solidated employees  will  return  to  the  IATSE 
from  his  union.  About  800  members  of  the 
insurgent  union  in  New  York  also  will  re- 

turn, he  said. 
When  the  Internal  Revenue  Department 

issued  its  order  on  orchestras  it  was  ex- 
plained that  there  are  several  ways  in  which 

arrangements  for  the  employment  of  musi- 
cians are  made.  In  some  instances  the  "con- 

tractor" is  a  leader,  in  others  a  musician, and  in  still  others,  he  is  a  party  performing 
no  musical  service. 
Under  the  regulations,  it  is  held  that 

where  the  "purchaser"  has  the  right  to  em- ploy and  discharge  musicians  or  direct  and 
control  the  performance  of  the  contract,  he 
is  the  employer  of  the  individual  musicians, 
including  the  leader. 

In  case  of  "name"  orchestras,  however, the  purchaser  is  not  the  employer,  but  a 
user  of  music  cannot  escape  classification  as 
an  employer  simply  by  giving  the  orchestra a  name. 
An  orchestra,  it  was  held,  will  be  con- 

sidered a  "name"  orchestra  only  when,  in addition  to  being  designated  by  a  name,  it 
has  a  fixed  personnel  extending  from  en- 

gagement to  engagement  and  holds  itself 
out  to  the  public  as  a  permanent  business 
organization,  and  when  the  leader  contracts 
with  the  members  of  the  orchestra  for  their 
services  at  a  fixed  salary  without  reference 
to  the  discharge  of  the  purchaser's  obliga- tion. 
Demand  20%  Increase 

'In  demanding  a  20  per  cent  increase  in salary,  Chicago  projectionists  point  out  that 
a  pay  cut  suffered  in  1932  has  never  been 
restored.  The  cost  of  living  has  increased, 
the  operators  contend,  and  now  is  the  time 
the  pay  cut  should  be  restored. 

Exhibitor  leaders,  on  the  other  hand,  point 
out  that  the  inception  of  double  features  has 
given  the  projectionists  a  great  deal  of  over- 

time and  has  increased  their  wages  by  a  con- siderable margin. 
The  theatremen  also  stress  the  point  op- 

erators' wages  are  greater  in  Chicago  than in  many  other  cities.  The  average  wage  for 
operators  is  about  $97  a  week. 
The  contract  for  the  coming  year  has 

been  discussed  at  several  meetings  of  the 
theatre  and  union  officials  and  preliminary 
details  have  been  worked  out. 
A  two  year  contract  has  been  signed  be- 

tween Sparks  Theatres  and  the  Union  of 
Theatre  Operators  and  Stage  Employees  of 
Florida,  providing  for  a  10  per  cent  wage increase. 
Kansas  City  and  Detroit  projectionists 

have  signed  two-year  contracts.  The  Kansas 
City  agreement  provides  for  a  five  per  cent 
wage  increase  for  operators  in  the  down- 

town houses  this  year  and  another  five  per 
cent  next  year,  which  also  will  be  received 
by  suburban  operators.  Detroit  projection- 

ists won  a  7j^2  per  cent  raise  in  salary. 

Two  Newsreels 

Show  Scenes  of 

IV ar  in  Shanghai 

Two  special  newsreel  issues  depicting  the 
horror  of  war  scenes  in  Shanghai,  rushed 
through  laboratory  processes  after  a  race 
against  time  across  the  Pacific  and  the  con- 

tinent, were  released  this  week  by  Universal and  News  of  the  Day. 
Universal  has  approximately  900  feet  of 

the  material,  culled  carefully  by  Charles  E. 
Ford,  editor  of  the  reel,  and  his  staff  from 
the  7,000  feet  which  came  to  them  from 
Shanghai.  Two  men  were  responsible  for 
the  films,  George  Krainukov,  Univer sal's staff  cameraman  in  the  Far  East,  and 
Howard  Winner,  who  was  dispatched  from 
New  York  and  who  caught  the  last  avail- 

able boat  from  San  Francisco  to  Shanghai. 
The  News  of  the  Day  material  was  filmed 

by  "Newsreel"  Wong  and  T.  Taguchi, 
Chinese  and  Japanese  cameramen  for  the 
company  respectively.  Negatives  addressed to  both  newsreels  were  loaded  on  a  steamer 
in  Shanghai  when  a  typhoon  delayed  the 
start  of  the  China  Clipper  on  which  it  had 
been  intended  to  ship  them.  The  ship  ar- 

rived in  San  Francisco  only  a  few  minutes 
after  a  trans-continental  plane  had  left  for 
New  York  but  a  specially  chartered  plane 
made  connection  with  the  regular  air  liner at  Salt  Lake  City. 

Both  issues  cover  approximately  the  same 
scenes,  showing  the  aerial  bombing  of  two 
large  department  stores  and  two  hotels,  the 
flight  of  refugees  and  the  removal  of  hun- dreds of  dead  and  wounded  soldiers  and 
civilians  from  the  streets  after  the  bombard- 

ment. The  Universal  pictures  are  preceded 
by  a  "shock"  foreword  warning  the  squeam- ish not  to  look.  George  Krainukov  who  was 
on  his  way  to  the  Cathay  Hotel  when  that 
building  and  the  Palace  Hotel  were 
destroyed  by  bombs  and  artillery  fire,  in  a 
cable  to  his  home  office  describing  his  film 
material  said,  "I  was  hit  on  the  shoulder  and right  side  of  my  head  by  parts  of  human 
bodies  and  splashed  with  blood  but  other- 

wise unhurt." 
"Victoria  the  Great" 
Wins  Cup  of  Nations  Award 

"Victoria  the  Great,"  British  production soon  to  be  released  in  this  country  by  RKO, 
has  won  the  Cup  of  Nations  Award  at  the 
Fifth  International  Exhibition  of  Cinema- 

tographic Art,  current  in  Venice.  The  pic- 
ture was  selected  from  70  entrants  by  unani- mous vote  of  the  board. 

The  prize  for  the  best  short  subjects  went 
to  Walt  Disney  for  the  fourth  consecutive 
time.  The  productions  entered  were  "Alpine 
Climber,"  "Country  Cousin,"  "The  Old 
Mill,"  and  "Hawaiian  Holiday." 
Anna  Neagle,  the  star  of  "Victoria  the 

Great,"  and  Herbert  Wilcox,  producer,  will 
come  to  the  United  States  this  month,  bring- 

ing the  cup  with  them.  After  a  series  of  road 
show  openings  in  Canadian  cities,  the  pro- ducer and  star  will  come  to  New  York  for 
the  film's  premiere  at  the  Music  Hall. 

Peter  Witt,  former  general  manager  for 
Twentieth  Century-Fox  in  the  Near  East, 
has  been  appointed  general  European  repre- sentative for  Samuel  Goldwyn. 



THRILLINGLY  DIRECTED  DY  THE  GENIDS  BEHIND 

"MY  MAN  GODFREY". . . .  GREGORY  LA  CAVA 



Clamorously  produced  by  Hollywood's  ace  pic- 

ture-maker, PANDRO  S.  BERMAN . . .  Intimately 

played  by  stars  daringly  cast  to  sweep  your  fans 

off  their  feet  with  curiosity- and  satisfaction! 

. . .  The  picture  you  simply  MUST  give  extra 

playing  time!  .  .  .  Authored  by  two  of  the 

greatest  living  playwrights,  EDNA  FERBER  and 

GEORGE  S.  KAUFMAN  . . .  Broadway's  sen- 

sational stage  success ...  now  the  outstanding 

highlight  of  all  the  screen's  new  big  pictures. 

...  y<  <z> 
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New  Film  Course 

At  Columbia  "U" A  new  course  on  the  motion  picture  will 
be  inaugurated  by  the  Department  of  Fine 
Arts,  Columbia  University,  late  this  month 
at  the  Museum  of  Modern  Art  Film  Library, 
New  York.  The  course,  to  be  called  "The History,  Aesthetic  and  Technique  of  the 
Motion  Picture,"  will  consist  of  lectures  and the  showing  of  motion  pictures  of  all  types 
gathered  from  several  countries  and  periods. 

Included  in  the  subjects  to  be  studied  is 
the  history  of  films  from  1895  to  the  present 
time.  Motion  picture  technique,  ranging 
from  the  scenario  to  editing,  will  be  exam- 

ined together  with  the  social  significance  of 
the  screen  and  the  corporate  history  of  the 
film  industry. 

The  course  will  be  conducted  by  John  Ab- 
bott, director  of  the  Film  Library,  and  Iris 

Barry,  its  curator,  assisted  by  Paul  Rotha, 
English  film  director,  historian  and  critic. 
The  Museum  of  Modern  Art  Film  Library 
was  founded  in  1935  by  a  grant  from  the 
Rockefeller '  Foundation. 

Indian  Dedicates 

Rogers  Memorial 
The  Will  Rogers  Shrine  of  the  Sun  on 

Cheyenne  Mountain,  near  Colorado  Springs, 
was  dedicated  by  Chief  Fred  Lookout  of  the 
Osage  tribe  on  Labor  Day  in  the  presence 
of  relatives  of  the  cowboy  philosopher  and 
about  1,000  of  his  friends. 

Mrs.  W.  S.  McSpadden,  of  Chelsea, 
Okla.,  Mr.  Rogers'  sister ;  Mrs.  Lasca  Lane Luckett  of  Pueblo,  Col.,  a  niece;  Gunter 
Lane,  of  Claremore,  Okla.,  a  nephew,  and 
W.  M.  Gulager,  of  Muskogee,  Okla.,  a 
cousin,  unveiled  a  bust  of  the  humorist  be- 

fore Chief  Lookout  made  the  dedication  in 
his  native  tongue.  At  the  conclusion  of  the 
ceremonies,  Spencer  Penrose,  Colorado 
Springs  mining  man  who  built  the  shrine, 
pressed  a  button  to  light  a  sodium  vapor 
flare  in  the  pink  granite  tower  of  the  shrine. 

The  Will  Rogers'  Memorial  Commission 
will  meet  in  Oklahoma  City  September  13th 
to  decide  whether  to  proceed  with  the  me- 

morial or  wait  until  the  next  session  of  Con- 
gress. 

President  Roosevelt  vetoed  a  bill  appro- 
priating $500,000  for  the  erection  of  the 

memorial  with  the  suggestion  that  Congress 
pass  a  bill  outlining  the  specific  kind  of 
memorial  to  be  built.  With  $250,000  in 
state  and  private  funds  now  available,  the 
commission  will  decide  whether  to  proceed 
at  once  or  await  the  next  congressional decision. 

368  Attend  Denver's 
Screen  Club  Picnic 

Golf  and  bridge  tournaments  featured  a 
picnic  held  at  Cherry  Hills  Country  Club. 
Denver,  by  the  Rocky  Mountain  Screen  Club. 
It  was  attended  by  368  persons.  R.  H.  Rick- 
etson  was  master  of  ceremonies.  Jack  Lan- 
gan,  Universal  exchange  manager,  captured 
the  golf  honors. 
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National  Decency  Legion 
Classifies  16  Productions 
Of  16  new  pictures  reviewed  and  classi- fied by  the  National  Legion  of  Decency  in 

its  listing  for  the  current  week  13  were  ap- 
proved for  general  patronage  and  three  were 

listed  as  unobjectionable  for  adults.  The  pic- tures and  their  classification  follow. 
Class  A-l,  Unobjectionable  for  General 

Patronage :  "Annapolis  Salute,"  "Borneo," "Geschichten  aus  dem  Weiner  Wald," 
"Heart  of  the  Rockies,"  "Hopalong  Rides 
Again,"  "The  Lady  Fights  Back,"  "The 
Life  of  the  Party,"  "Make  a  Wish,"  "On 
Such  a  Night,"  "Prisoner  of  Zenda,"  "The 
Sheik  Steps  Out,"  "Sophie  Lang  Goes 
West,"  "Trailing  Trouble."  Class  A-2,  Un- 

objectionable for  Adults :  "Bad  Guy,"  "Dark 
Journey,"  "Intermezzo." 

Test  2  States 

On  Bank  Night 

Appeals  on  two  decisions  regarding  the 
legality  of  Bank  Night  will  be  heard  in Nebraska  and  Connecticut  next  week.  In 
Lincoln,  the  supreme  court  will  hear  the 
appeal  of  the  Omaha  Bank  Night  injunction, 
temporarily  granted  some  months  ago.  In 
Middlesex  County,  Connecticut,  the  superior 
court  will  consider  the  appeal  of  Ernest 
Dorau,  manager  of  the  Palace,  Middletown, 
found  guilty  of  violation  of  the  state  lottery 
law  and  fined  $10. 

Attacking  Bank  Night  as  a  menace  to 
good  business  practice,  Nebraska's  Assistant Attorney  General  Francis  Robinson  said  in 
his  brief  that  "merchandising  should  be  on the  merits  of  goods  and  services,  and  not  an 
appeal  to  the  gambling  instincts  and  cupidity 
of  its  patrons." The  Nebraska  appeal  is  being  brought  by 
the  Exhibitors  Association  of  Omaha  on  the 
injunction  granted  against  Fox  Midwest Theatres  in  Beatrice.  Decision  that  Bank 
Night  was  violation  of  the  state  lottery  law- was  handed  down  last  spring  by  District 
Judge  Fred  W.  Messmore.  Since  that  time, 
Judge  Messmore  has  been  elevated  to  the 
supreme  bench,  but  in  view  of  his  earlier 
ruling  will  be  unable  to  participate  in  the review  of  the  case. 

Although  notified  for  the  second  time  that 
they  must  cease  operation  of  cash  games  by 
September  1st,  Connecticut  exhibitors  have 
ignored  the  warning  and  are  awaiting  the 
outcome  of  the  appeal  of  Mr.  Dorau's  con- viction. 

Meanwhile,  an  investigation  into  the  legal- 
ity of  Bank  Night  was  started  in  Charlotte, 

N.  C.  this  week  by  Solicitor  General  John 
G.  Carpenter. 

Dr.  R.  S.  Marcus  Joins 
General  Foreign  Sales 

Dr.  Robert  S.  Marcus,  former  rabbi  and 
member  of  the  executive  committee  of  the 
Joint  Council  of  the  American  Jewish  Con- 

gress, has  joined  the  General  Foreign  Sales 
Corporation,  of  New  York,  as  director  of 
sales  and  publicity. 

Dr.  Marcus'  first  assignment  was  a  cam- 
paign for  "An  Orphan  Boy  of  Vienna," which  opened  in  New  York  last  week  at  the Belmont. 

33 

NYU  Has  Course 

On  Motion  Pictures 

The  Schuol  of  Education  of  New  York 
University  has  announced  that  again  this 
year  it  will  offer  its  course  on  motion  pic- 

tures, under  the  joint  auspices  of  the  uni- 
versity and  the  National  Board  of  Review of  Motion  Pictures. 

Speakers  from  all  branches  of  the  motion 
picture  industry  will  address  the  classes, 
which  will  meet  Thursday  evenings  from 
8:15  to  10  o'clock,  starting  September  23. 
The  complete  title  of  the  course  is  "The Motion  Picture:  Its  Artistic,  Educational 
and  Social  Aspects." In  a  pamphlet  describing  the  study,  NYU 
points  out  that  "the  course  is  especially  use- ful to  the  teacher,  to  the  social  worker,  and 
to  the  layman  working  in  community  motion 
picture  programs  because  it  discusses  prac- tical problems  of  schools,  social  agencies 
and  community  organizations  in  relation  to 
films,  both  of  entertainment  arid  of  educa- 

tional types." The  university  also  calls  attention  to  the 
announcement  made  by  Mark  A.  May,  at  the 
annual  meeting  of  the  National  Education 
Association,  that  the  industry's  "best  films" will  be  avalaible  to  schools  for  visual  educa- 

tion purposes. 
Among  the  speakers  who  will  appear  in 

this  year's  course  are : 
George  Antheil,  composer  and  advisor  of  pro- ducers ;  Dr.  V.  C.  Arnspiger,  Erpi  Picture 

Consultants  ;  Wilton  A.  Barrett,  executive,  Na- 
tional Board  of  Review ;  Dr.  A.  A.  Brill,  psy- 

chiatrist ;  Dr.  Walter  Clark,  Eastman  Research 
Laboratories ;  Howard  S.  Cullman,  Roxy  The- 

atre Corporation ;  Louis  de  Rochemont,  camera- man and  director ;  Arthur  H.  DeBra,  Motion 
Picture  Producers  and  Distributors  of  America ; 
Dr.  Raymond  L.  Ditmars,  authority  on  reptiles ; 
Max  Fleischer,  creator  of  "Popeye  the  Sailor" ; George  Freedley,  director,  Theatre  Collection, 
New  York  Public  Library;  Dr.  H.  A.  Gray. 
Erpi  Picture  Consultants ;  Arthur  Garfield 
Hays,  Civil  Liberties  Union ;  Albert  S.  How- 
son,  Warner  Brothers ;  Alice  V.  Keliher,  Pro- gressive Education  Association. 

Others  are :  A.  B.  Lewis.  Central  H.  S.  Pho- 
toplay Club,  Newark ;  William  Lewin,  National 

Council  of  the  Teachers  of  English ;  Pare  Lo- rentz,  Resettlement  Administration  ;  Dr.  Joseph 
F.  Montague,  pioneer  in  medical  films ;  Louis 
Nizer,  New  York  Film  Board  of  Trade;  Jean 
B.  Pinney,  American  Social  Hvgiene  Associa- 

tion ;  Terry  Ramsave,  editor,  Motion  Picture 
Herald;  Grace  Fisher  Ramsev,  American  Mu- seum of  Natural  History ;  William  L.  Rogers, 
Religious  Motion  Picture  Foundation;  and  H. 
M.  Warner,  president,  Warner  Brothers. 
The  evening-  and  extension  division  of 

New  York's  Hunter  College  also  will  offer 
a  course  on  motion  pictures  during  its  com- 

ing term.  Classes  will  be  held  on  Tuesday 
evenings  from  6:45  to  8:25  o'clock,  starting September  21.  Guest  speakers  and  the  topics 
for  the  first  four  sessions  are : 

Terrv  Ramsave,  editor  of  Motion  Picture 
Herald.  "The  Origin  and  History  of  the 
Motion  Picture."  September  21. 

Arthur  H.  DeBra  of  the  MPPDA,  "The 
Process  of  Motion  Picture  Production," September  28. 

Albert  Hewson,  scenario  editor  of  War- 
ner Brothers,  "Storv  Material  for  Motion Pictures  and  the  Motion  Picture  as  a  Fine 

Art."  October  5. 
Harold  F.  Hendee,  director  of  research 

for  RKO  Radio,  "Research  for  Authenticity 
in  Motion  Picture  Production,"  October  19. 
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"IN  THE 

CUTTING  ROOM 

The  Great  Diamond 

Robbery 
(20th  Century-Fox) 
Deceptive  Mystery 
Two  men  and  a  woman,  the  cleverest  crooks 

of  sea  separated  continents,  match  wits  aboard 
an  ocean  liner  for  possession  of  the  world's most  valuable  blue  white  diamond.  Hearts 
necessarily  are  trumps,  but  also  necessarily,  if 
there  is  to  be  a  picture,  diamonds  are  at  stake. 
The  studio  publicity  department  says,  "It will  be  fascinating  entertainment  with  a  splen- did cast.  It  has  new  and  thrilling  twists  that 

will  puzzle  audiences  at  every  turn.  Spectators 
are  going  to  get  some  real  sensations  and  sur- prises. Men  will  enjoy  it  for  the  drama  and 
thrills ;  women  for  the  romance."  The  kids,  for some  reason  or  other,  seem  to  have  been  for- 
gotten. 
Maybe.  But  anyway  the  title  and  the  fore- 

going few  gleanings  from  an  advance  announce- ment establish  the  character. 
If  it  is  as  the  advance  also  claims  a  "decep- 

tively concocted  mystery,"  it  wouldn't  be  alto- gether fair  to  reveal  the  plot.  That  would 
be  depriving  exhibitors  of  labelling  it  "Un- 
solvable,"  which  would  be  a  very  good  exploi- tation lead. 

The  original  screen  play  is  a  product  of  the 
imagination  of  Lou  Breslow  and  John  Patrick, 
who  have  given  their  talents  to  either  the  crea- tion or  adaptation  of  many  pictures  for  this 
company.  It  is  being  directed  by  Malcolm  St. 
Claire  under  the  production  guidance  of  Sol  M. 
Wurtzell. 

The  active  cast  concerned  with  what  happens 
during  this  diamond  robbery  include  Phyllis 
Brooks,  Cesar  Romero,  Jane  Darwell,  Alan 
Dinehart,  Natalie  Garson,  John  Harrington, 
Douglas  Wood,  Earle  Fox,  Leon  Ames,  and 
Clara  Kimball  Young. 
Release  date  to  be  determined. 

Conquest 
(MGM) 
Greta  Garbo  vs.  Napoleon 
This  will  be  the  24th  MGM  picture  in  which 

Greta  Garbo  has  appeared.  Even  if  considered 
only  from  the  viewpoint  of  the  discussions 
which  they  precipitate,  any  Garbo  picture  is  of 
more  than  ordinary  interest  to  exhibitors  and 
theatre-goers.  Because  of  the  type  of  story  it tells,  the  star  who  appears  opposite  her,  the 
importance  of  the  players  who  are  to  be  seen 
in  support,  the  quality  of  production,  the  pre- vious accomplishments  of  writers  and  director, 
there  is  reason  to  believe  that  "Conquest"  also will  attract  considerable  attention. 

"Conquest"  is  a  picturization  of  one  of  the several  romantic  chapters  in  the  life  of  Napo- leon. It  is  the  story  of  a  Polish  countess  who 
forces  her  wiles  upon  the  Emperor  and  forces 
him  to  fall  in  love  with  her  for  the  purpose  of 
gaining  his  aid  in  liberating  Poland  from  the 
iron  claw  of  Russian  despotism.  Based  on  his- torical fact,  it  recreates  many  of  the  most 
glamorous  figures  and  intriguing  incidents  of 
the  Napoleonic  era. 

Settings  for  the  story  call  for  some  of  the 
biggest  exteriors  and  interiors  which  MGM 

ever  built  for  a  picture.  Included  are  a  Polish 
village  in  a  forest  of  pines,  the  inside  and  out- side of  several  palaces,  the  grand  ballroom  in 
Warsaw,  Napoleon's  headquarters  there,  his palace  residences ;  his  final  haven  at  Elba  and numerous  other  historical  locales. 

Succeeding  "Flesh  and  the  Devil,"  "Anna 
Christie,"  "Woman  of  Affairs,"  "Romance," 
"Inspiration"  and  "Anna  Karenina,"  it  is  the seventh  picture  in  which  Clarence  Brown  has directed  Garbo. 
The  role  of  Napoleon  is  assumed  by  Charles 

Boyer,  lately  in  "The  Garden  of  AUah"  and "History  Is  Made  at  Night."  The  lengthy  sup- port includes  such  screen  notables  as  Reginald 
Owen,  Alan  Marshal,  Henry  Stephenson,  Leif 
Erickson,  Dame  May  Whitty,  C.  Henry  Gor- 

don, Maria  Ouspenskaya,  Claude  Gillingwater, 
George  Zucco,  Henry  Kolker,  Bodil  Rosing, 
Oscar  Apfel,  Betty  Blythe  and  Robert  War- wick. Less  widely  known  players  who  will  be 
seen  are  George  Houston,  Noble  Johnson, 
Scotty  Beckett,  Ivan  Lebedeff,  Lois  Meredith, 
Ralph  Harolde  and  Vladimir  Sokoloff. 
The  picture  was  in  production  for  five 

months.  During  that  time  every  effort  was 
exerted  to  assure  its  becoming  not  only  one  of 
Garbo's  best,  but  also  one  of  MGM's  best  films. Release  date,  October  1,  1937,  tentatively. 

45  Fathers 

(20th  Century-Fox) 
Jane  Withers  Funfest 

Forty-five  members  of  the  Explorers'  Club adopt  Jane  Withers.  They  draw  lots  with  pool balls  to  see  who  shall  become  her  foster  father. 
Richard  Carle  wins.  Then  the  real  fun  begins. 
It  races  around  and  through  the  decks  of  an 
ocean  liner,  in  the  custom  house,  through  a  dig- nified Fifth  Avenue  Club,  all  over  the  swanky 
mansion,  along  with  speeding  autos,'  through ballrooms  and  dancing  salons  into  a  court  room. 
It  pauses  momentarily  to  permit  Jane  to  permit 
love  to  run  in  its  true  path  and  concludes  in  a 
courtroom  where  a  pair  of  ventriloquists  climax 
the  hilarity  by  throwing  their  voices  to  expose 
snobbish  society  fakirs. 

As  Jane  is  starred,  the  supporting  cast  lists 
Carle,  Thomas  Beck  and  Louise  Henry,  who 
are  the  centers  of  the  romantic  content,  Nella 
Walker,  John  Rogers  and  the  ventriloquists Paul  and  Grace  Hartman  as  the  most  active personalities. 

Based  on  a  story  by  Mary  Bickel  and  Ethel 
Sparks,  the  screenplay  is  by  Francis  Hyland and  Albert  Ray.  The  director,  James  Tinling, 
made  "Pepper,"  "Angel's  Holiday"  and  "The 
Holy  Terror,"  which  also  starred  little  Miss Withers. 

Her  rapidly  rising  popularity,  indicating  the 
great  interest  which  theatre  goers  have  in  Miss 
Withers,  keynotes  showmanship  technique. 

Release  date,  October  22,  1937. 

Stand-In (UA-Walter  Wanger) 
Hollywood  Satirized 
It  is  Walter  Wanger's  intention  that  this shall  be  the  picture  about  Hollywood  that  will 

climax  all  pictures  about  Hollywood.  It  is  to 
be  a  farce  comedy.    Briefly  it  is  a  fictional 

and  imagination  of  a  factual  circumstance  which 
has  made  trade  and  newspaper  headlines  for 
years — the  probably  honestly  intended  but  never quite  realized  effort  of  eastern  financial  inter- 

ests to  bring  some  sense  of  sanity  into  the 
operation  of  the  film  manufacturing  colony. 
Directly  it  concerns  what  happens  to  an  east- 

ern banker,  a  human  adding  machine  who  tries 
to  do  that.  Tossed  into  a  bunch  of  characters 
who  are  the  replica  of  all  the  weird  characters 
who  are,  and  hold  to  the  traditions,  that  have 
caused  Hollywood  to  be  considered  the  dizziest 
place  on  earth,  he  is  given  the  works  and  falls 
for  it  just  as  has  happened  time  after  time  to 
many  an  expert  in  real  life. 

The  story  is  by  Clarence  Budington  Kelland 
and  it  appeared  in  the  Saturday  Evening  Post. 
It  was  adapted  by  Gene  Towne  and  Grahame 
Baker.  Wanger  permitted  them  to  let  their 
imaginations  have  full  play.  It  is  quite  likely 
that  following  the  screen  play  the  writers  will 
find  themselves  persona  non  grata  in  both  New 
York  and  Hollywood.  But  the  picture  is  being 
made  to  entertain  audiences  and  not  guild  any 
lilies.  It  is  being  directed  by  Tay  Garnett,  who 
has  not  been  hesitant  in  expressing  his  opinion 
that  things  Hollywood  do  not  always  make sense. 
The  soon  to  be  deluded  banker  is  Leslie 

Howard.  Those  who  make  his  life  miserable 
include  Joan  Blondell,  Humphrey  Bogart,  Alan 
Mowbray,  Maria  Shelton,  C.  Henry  Gordon, 
Jack  Carson,  J.  C.  Nugent,  Tully  Marshall  and William  V.  Mong. 

Release  date  to  be  determined. 

Look  Out,  Mr.  Moto 
(20th  Century-Fox) 
Mystery  Adventure 
This  will  be  the  second  in  the  series  of  pic- tures dealing  with  the  experiences  of  Mr.  Moto, 

Japanese  detective.  It  is  based  on  the  J.  P. 
Marquand  stories  which  appear  in  the  Saturday 
Evening  Post.  The  locale  is  the  jungles  of 
Cambodia,  Indo-China.  Natives,  threatening  an 
uprising,  create  the  motivation  for  the  exciting 
action.  Mr.  Moto,  an  American  girl  around- 
the-world  flier,  a  newsreel  camera  man  and  his 
assistant  find  themselves  in  a  precarious  situa- tion, many  of  them  in  fact.  A  rajah  wants  to 
include  the  girl  in  a  harem,  the  camera  man falls  in  love  with  her.  Natives  threaten  the 
safety  of  the  little  group  with  all  sorts  of  death- dealing  devices.  But  Moto,  aided  by  his  clever 
disguises,  by  jiu  jitzu,  hypnotism,  magic,  sor- cery, knives  and  machine  guns,  defeats  one  and all. 

Peter  Lorre  again  assumes  the  role  of  Mr. 
Moto.  The  love  interest  is  shared  by  Rochelle 
Hudson  and  Robert  Kent,  who  were  similarly 
engaged  in  "The  Country  Beyond,"  "Reunion" and  "Born  Reckless."  J.  Edward  Bromberg  is the  rajah.  Chick  Chandler,  George  Regas,  Al 
Kikime,  Gloria  Roy  and  Fredrik  Vogeding  are 
the  remaining  principals.  As  an  added  attrac- 

tion to  emphasize  the  story's  weirdness,  Thun- derbolt, an  Indian  fire  eater,  supplies  thrills  by 
enjoying  repasts  of  lighted  cigarettes,  hot  coals and  sundry  other  fiery  materials,  topping  the 
whole  thing  off  with  a  long  drink  of  flame 
from  an  acetylene  torch. 
-The  screen  play  is  by  Lou  Breslow  and  John Patrick  and  Norman  Foster  is  directing. 
Release  date,  October  15,  1937. 
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IN  THE  STUDIO  CUTTING  ROOM 

Courage  Of  The  West 
(Universal) 
Action  and  Adventure 
The  title  should  not  permit  anyone  to  mis- 

take the  classification  of  the  picture,  which  is 
being  molded  in  a  familiar  pattern.  Before  a 
bandit  dies  in  his  own  son's  arms,  and  it  would not  be  good  theatre  were  the  son  aware  of  the 
relationship,  a  lot  of  things  happen. 
The  story  runs  from  having  President  Lin- coln and  his  cabinet  doing  their  utmost  to  bring 

a  halt  to  robberies  of  gold  trains,  during  a 
period  in  the  Civil  War  when  the  North  needs 
bullion,  to  a  bank  robbery  and  bandit  roundup 
20  years  later.  In  the  meantime,  the  homeless 
son  of  the  bandit  is  adopted  by  a  government 
agent.  Growing  up,  he  becomes  ranch  foreman 
for  a  girl  with  whom  he  falls  in  love. 

An  original  screen  play  by  Norton  S.  Parker, 
it  is  being  directed  by  Joseph  H.  Lewis,  and 
Paul  Malvern  is  associate  producer. 
The  cast  is  a  mixture  of  new  and  old  screen 

names.  Bob  Baker  is  featured  in  the  leading 
role  and  the  girl  is  Lois  January.  The  more 
experienced  players  are  J.  Farrell  MacDonald, 
Fuzzy  Knight,  Carl  Stockdale,  Harry  Woods, 
Albert  Russell,  Charles  French,  Thomas  Monk, 
Buddy  Cox  and  Jack  Montgomery. 

Release  date,  October  3,  1937. 

The  Bride  Wore  Red 
(MGM) 
Continental  Comedy  Romance 
The  stars  of  this  forthcoming  production  are 

Joan  Crawford,  Franchot  Tone  and  Robert 
Young.  The  supporting  players,  practically  all 
of  whom  are  principals,  include  Billie  Burke, 
Reginald  Owen,  Lynn  Carver,  George  Zucco, 
Mary  Phillips,  Paul  Porcasi,  Dickie  Moore  and 
Frank  Puglia,  and  all  are  well  known. 
The  story  is  by  Ferenc  Molnar  and  from  the 

play  which  bore  the  title  "The  Girl  from  Tri- 
este." It  has  been  acclaimed  his  greatest  stage 

success  since  "Liliom"  and  "The  Guardsman." 
It  is  being  directed  by  Dorothy  Arzner,  Holly- 

wood's sole  woman  director  of  major  rank,  who 
was  at  the  helm  of  "Craig's  Wife."  The  pro- 

ducer is  Joseph  Mankiewicz,  who  made  "Love 
on  the  Run,"  "Georgeous  Hussy"  and  "Fury." Being  given  the  benefit  of  production  sup- 

port, which  MGM  accords  its  quality  produc- 
tions, the  locales  are  a  smart  cafe  and  water- front dive  in  Trieste  and  the  swank  spas  in 

Toreno,  Italy.  In  general  character,  the  story, 
while  essentially  comedy  romance,  is  the  de- 

tailing of  an  amazing  deception.  A  cabaret  en- 
tertainer is  inveigled  into  posing  as  an  aristo- 

cratic socialite.  As  she  plays  hob  with  digni- fied traditions  she  manages  to  involve  herself 
in  romance  with  a  scion  of  nobility  and  the 
town's  handy  man.  It  is  anticipated  that  not only  will  the  picture  be  one  in  which  Miss 
Crawford,  Young  and  Tone  appear  to  best 
advantage,  but  also  one  that  will  be  a  worthy 
blending  of  all  necessary  entertainment  and 
box  office  ingredients. 

Release  date,  September  24,  1937. 

The  Westland  Case 
(Universal) 
A  "Crime  Club"  Mystery 

This  production  will  make  a  hero  of  the  kind 
of  detective  the  New  York  police  are  very  mad 
at,  a  philandering,  drinking  cop,  who  has  more 
lives  than  a  cat,  knows  all  the  answers  before 

the  questions  are  asked,  but  one  who  in  his 
dereliction  of  duty  can  solve  the  most  baffling 
crimes  and  save  a  convicted  suspect  from  the 
electric  chair  just  as  they  get  ready  to  pull  the 
switch. 

It  is  based  on  a  "Crime  Club"  novel  by  Jona- than Latimer,  with  Robertson  White  doing  the 
screen  play  and  Christy  Cabanne  directing. 
The  showmanship  possibilities  being  just  as 

formula  with  the  multiple  suspect  plot  hemmed 
in  by  a  lot  of  anticipation  preventing  compli- cations, the  principal  exploitation  value  seems 
to  be  confined  to  the  quality  of  the  cast.  Al- though one  never  can  tell  any  more  than  the 
sport  writing  experts  did  about  Joe  Louis  and 
Tommy  Farr,  the  cast  looks  more  worthy  than 
either  story  idea  or  any  production  twists  it 
might  be  given. Preston  Foster  is  the  detective  who  comes 
to  the  rescue  of  "Robert  Westland,"  who,  al- though he  seems  to  be  the  most  important  fig- ure in  the  story,  is  not  listed  as  appearing. 
Though  it  eventually  will  be  revealed  that 
George  Meeker  is  the  killer  and  his  motive 
explained,  others  in  the  cast  who  either  help or  hinder  the  unorthodox  detective  are  Carol 
Hughes,  Barbara  Pepper,  Frank  Jenks,  Astrid 
Allwyn,  Theodore  von  Eltz,  Clarence  Wilson, 
Russell  Hicks,  Rollo  Lloyd,  Selmar  Jackson 
and  Thomas  Jackson. 

Release  date,  September  20,  1937. 

Youth  on  Parole 
(Republic) 
Human  Interest 
The  story  of  two  young  persons  in  trouble, 

a  boy  and  a  girl  who  have  the  cards  stacked 
against  them,  always  has  been  considered  pretty 
good  motion  picture  material.  The  telling  of 
such  a  story  makes  it  possible  to  bring  in  an 
aura  of  persecution,  a  circumstance  that  pro- 

vokes sympathy  for  the  unfortunate  pair.  Per- secution that  provokes  sympathy  is  the  essence 
of  this  forthcoming  production,  second  to  cast 
personalities  in  its  showmanship  potentialities. 

The  picture  will  feature  Marian  Marsh  and 
Gordon  Oliver,  recently  in  principal  roles  in 
several  Warner  pictures.  The  featured  support 
lists  Margaret  Dumont,  Peggy  Shannon,  Miles 
Mander,  Sarah  Padden,  Wade  Boteler  and 
Theodore  von  Eltz.  Minor  roles,  either  char- 

acter or  atmosphere  performers,  include  Mary 
Kornman,  Joe  Caits,  Milburn  Stone,  Harry 
Tyler,  Ula  Love  and  Paul  Stanton. 
The  original  screen  play  is  by  Hershel  Re- buas.  It  is  being  directed  by  Phil  Rosen,  whose 

most  recent  pictures  are  "Roaring  Timber,"  "It 
Could  Happen  to  You"  and  "Jim  Haney,  De- 

tective." 
Release  date,  October  4,  1937. 

The  Wrong  Road 
(Republic) 
Money  Doesn't  Buy  Happiness 
The  plot  of  this  production  is  unique ;  it  fea- tures several  highly  regarded  players ;  a  pair 

of  accomplished  writers  prepared  it,  and  it  is 
being  directed  by  a  man  who  has  proved  his 
ability.  The  combination,  at  this  time,  indicates considerable  entertainment  and  commercial 
value. 
A  boy  and  a  girl  consider  that  a  few  years 

in  jail  is  a  cheap  price  to  pay  for  $100,000. Pleaded  with  to  return  the  money,  they  hold 
to  their  plan.  Out  of  prison,  complications  set in.  It  is  difficult  to  trace  the  instrument  in 
which  they  hid  the  loot;  a  companion  jail  bird 
is  more  determined  than  they  to  get  it ;  their 

old  but  friendly  nemesis,  a  bank  detective,  is  on 
their  trail.  In  general,  things  do  not  look  so 
rosy.  They  forego  stolen  wealth  that  they  may find  happiness. 

Richard  Cromwell  and  Helen  Mack  are  fea- 
tured as  the  boy  and  girl  and  Lionel  Atwell 

is  the  detective.  Horace  MacMahon  is  not  only 
the  menace  to  the  possession  of  the  stolen 
wealth,  but  to  their  lives  as  well.  The  quality 
supporting  cast  includes  Russ  Powell,  Billy 
Bevan,  Marjorie  Main,  Rex  Evans,  Joseph 
Crehan,  Arthur  Hoyt,  Syd  Saylor,  Selmer 
Jackson  and  Chester  Clute. 

The  story  is  an  original  by  Gordon  Rigby, 
who  collaborated  in  the  preparation  of  "Gen- tleman from  Louisiana"  and  "Hitch  Hike 
Lady."  He  and  Eric  Taylor,  recently  associated 
with  "Navy  Blues,"  "Jim  Haney,  Detective" 
and  "Happy  Go  Lucky,"  did  the  screen  play. Direction  is  by  James  Cruze,  noted  for  his 
handling  of  some  of  the  screen's  finest  pictures, with  "Sutter's  Gold"  his  most  recent  credit. Release  date,  September  30,  1937. 

Pathe  News  Plans 

Series  of  Changes 

To  Modernize  Reel 

A  series  of  changes  designed  to  bring 
about  a  closer  working  arrangement  between 
Pathe  News  and  its  parent  company,  RKO 
Radio,  is  planned  for  the  newsreel  organi- 

zation. The  first  issue  of  the  "modernized" reel  is  scheduled  for  release  late  in  Octo- 
ber. RKO  is  cooperating  with  Pathe  by  mak- 

ing available  its  Hollywood  studio  facilities, 
its  foreign  organization  and  some  of  its  ex- ecutive personnel. 

Changes  will  include  the  addition  of  a 
staff  of  announcers,  each  to  be  assigned  to 
the  various  classifications  of  news  subjects; 
organization  of  a  writing  staff  to  prepare 
scripts;  use  of  RKO  Radio's  studio  music library  of  250,000  feet  of  recorded  music  for 
background  in  the  reel;  increased  length  of 
the  reel;  use  of  a  new  main  title  for  the 
reel;  new  recording  and  camera  equipment; 
renovation  of  the  company's  headquarters  in the  Pathe  Building,  and  possible  installation of  a  laboratory. 

Phil  Reisman,  RKO  export  manager,  is 
to  make  cooperative  arrangements  for  the 
reel  with  RKO  distribution  offices  abroad. 
The  writing  staff  is  being  organized  by  Jo- 

seph Johnston,  formerly  on  the  staff  of  the 
New  York  Daily  News.  Allyn  Butterfield, 
editor,  is  conducting  auditions  for  the  staff 
of  announcers.  Clem  McCarthy,  who  will 
handle  sports,  is  the  only  one  of  the  an- nouncers who  has  been  decided  upon. 

Trotta  is  Pageant  Judge 
For  the  third  year,  Vincent  Trotta,  Para- mount art  director,  has  been  chosen  as  one 

of  the  judges  in  the  Atlantic  City  pageant 
to  select  Miss  America.  He  left  for  Atlantic 
City  Tuesday.  The  contest  will  end  Satur- day night.  Mr.  Trotta  was  a  member  of  the 
committee  on  plans  for  the  selection  of  Miss 
Bronx  and  Miss  New  York. 
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AMERICAN  PRODUCERS  FOREARMING 

FOR  NEW  BRITISH  QUOTA  DEMANDS 

Present  Production  Plans  in 
England  Will  Care  for  Any 
Obligations  Likely  To  Be  Im- 

posed by  New  Cinema  Act 

by  BRUCE  ALLAN 
in  London 

Rather  more  than  three  months  before  the 
Cinematograph  Films  Act  of  1938  can  even 
be  introduced  in  the  House  of  Commons, 
a  good  half  year  ahead  of  the  earliest  date 
at  which  it  is  likely  to  become  law,  a  full 
twelve  months  before  it  can  become  opera- 

tive, American  companies  are  set  to  operate 
the  new  quota  provisions,  in  the  most  strin- 

gent form  in  which  they  are  likely  to  be 
applied,  in  a  manner  which  will  guarantee 
no  damage  to  their  British  business,  and 
may  bring  them  increased  profits  in  this 
market. 

That  summary  is  not  one  hundred 
per  cent  true,  of  course.  There  are  U.  S. 
companies  which  have  not  shaped  their 
plans  to  meet  the  probable  new  condi- 

tions, and  will  not  do  so  until  they  know 
exactly  what  they  will  be  faced  with. 
There  are  others  which,  owing  to  the 
modest  scale  of  their  operations,  view  any 
increase  of  quota  with  disquiet.  But  of 
the  majors  it  is  true  to  say  that  they  have 
either  made  plans  anticipating  the  worst 
the  British  government  can  do,  or  that 
they  are  ready  to  do  so. 
The  American  answer  to  the  Minimum 

Cost  Clause  is  major  production  for  profit 
in  England.  Expecting  that  they  will  be 
asked  to  make  £15,000  British  pictures, 
companies  like  Metro-Goldwyn-Mayer, 
Twentieth  Century-Fox  and  RKO  will 
make,  or  have  made  for  them,  £50,000- 
£100,000  pictures  which  they  will  release  to 
the  world.  It  is  true  that  Paramount,  Col- 

umbia, and  one  or  two  others  have  made 
no  announcement,  but  there  is  little  doubt 
that  these  companies  also  will  fall  in,  in  due 
course,  with  the  policy  of  making  worth 
while  pictures  in  England. 

Already  opinion  in  the  trade,  and  to  some 
extent  in  the  general  press,  shows  signs  of 
swinging  from  one  extreme  to  another. 
Abused  for  making  cheap  pictures,  the 
Americans  are  now  being  accused  of  cap- 

turing the  British  production  industry  by 
making  expensive  ones. 

The  danger  seen  is  that,  through  such 
American-controlled  organizations  as  Metro- 
British  Studios  and  New  World,  U.  S.  com- 

panies will  dominate  the  British  studio  field. 
Elstree,  Denham  and  Iver  as  suburbs  of 
Hollywood,  controlled  from  there,  officered 
from  there  up  to  the  limits  permitted  by 
law,  making  pictures  from  scripts  written 
or  adapted  there,  with  stars  also  brought 
from  the  Coast — this  is  the  new  danger  to 
British  films  which  we  may  expect  to  see 
publicised,  hear  denounced  in  Parliament. 

All  that  will  take  care  of  itself  in  due 
course.    At  this  time  it  is  interesting  to 

20TH-FOX  TO  MAKE 
FOUR  IN  ENGLAND 

Four  important  pictures  will  be 
made  by  Twentieth  Century-Fox  in 
England  in  addition  to  one  now  in 
production  starring  Grade  Fields, 
Joseph  M.  Schenck,  chairman  of  the 
board  of  directors,  told  reporters  in 
London  before  he  sailed  for  New  York 
this  week.  The  four  pictures  will  be 
budgeted  at  £100,000  each,  he  said, 
with  Robert  T.  Kane  in  charge  of 
production.  Negotiations  are  now  be- 

ing carried  on  for  rental  of  studio 
space  at  the  Pinewood  plant. 

record  that,  on  top  of  the  direct  production 
plans  announced  by  MGM  and  Twentieth- Fox,  another  American  company,  RKO,  has 
committed  itself  to  the  big  picture  policy — 
and  will  draw  its  product  from  the  British 
producer,  Herbert  Wilcox. 

Mr.  Wilcox  plans  four  or  five  pictures  a 
year  for  Radio  release.  He  will  spend  £100,- 000  to  £150,000  on  each  of  them.  He  will 
have  a  call  on  Radio  stars — even,  he  told 
us  at  his  welcome  party  at  the  Savoy  this 
week,  on  Ginger  Rogers. 

The  British  producer  returned  with  a  new 
idea  or  two.  One  of  them  is  that  it  is  use- 

less to  make,  or  try  to  make,  international 
pictures.  America,  he  says,  wants  British 
pictures  for  England.  So  all  of  his  first  four 
features  are  to  be  period  pieces,  and  two  of 
them  are  to  be  in  color.  That  is  one  of  the 
things  which  New  York's  favorable  ad- 

vance reception  of  "Victoria  the  Great" 
taught  the  director  of  "Nell  Gwyn."  Which picture  he  only  mentioned  to  say  that 
America  had  apparently  forgiven  him  for  it 
and  its  infraction  of  the  Production  Code. 
For  the  Code  also,  a  good  word;  it  had 
increased  American  attendances  forty  per 
cent,  he  told  us. 

Mayflower  Factor 
Another  angle  on  the  Anglo-American  situ- ation is  provided  by  the  activities  of  Mayflower 

Pictures,  the  Erich  Pommer-Charles  Laugh- ton  combination  which  is  to  make  £100,000 
pictures  for  British  release  by  Associated  Brit- ish Pictures,  which  has  invested  substantially in  the  company. 
Mayflower  will  make  its  studio  scenes  at 

ABP's  (old  BIP)  studio  at  Elstree,  but  it  will not  use  the  Ambiphone  sound  system  invented 
and  installed  by  that  company.  A  special  West- ern Electric  (Erpi)  channel  will  be  installed 
for  Mayflower,  for  which  currently  Charles 
Laughton  is  making  exteriors,  in  the  South  of 
France,  for  "Vessel  of  Wrath,"  its  first  pro- duction from  a  Somerset  Maugham  story. 
Mayflower  comes  into  the  quota  situation 

in  this  way.  ABP,  which  will  handle  its  pic- tures in  England,  already  has  a  surplusage  of 
British  product,  of  its  own  making,  over  and 
above  any  probable  call  for  coverage  for  its 
very  few  American  pictures.  The  Mayflower 
output,  therefore,  is  open  to  American  dis- 

tributors on  the  basis  of  the  suggested  pro- vision in  the  new  Films  Act  that,  investing 

£20,000  in  the  American  rights  of  a  British 
picture,  a  U.  S.  company  will  acquire  quota 
coverage  in  England  to  the  full  footage  of  the 

picture. Mayflower,  Mr.  Erich  Pommer  told  me  this 
week,  already  has  open  to  it  a  wide  choice  of 
American  distribution — which  is  not  surpris- 

ing having  regard  to  the  reputation  of  its  pro- 
ducer, leading  star  (and  joint  managing  direc- 

tor) and  the  scope  of  its  program.  It  is  of 
interest,  however,  that  its  plan  of  operations 
promises  to  provide  the  first  instance  of  a  pro- 

ducing company  which  is  in  a  position  to  sell American  rights,  with  their  accompanying 
privileges  in  respect  of  British  quota,  unem- barrassed by  the  fact  that  a  film  sold  on  such 
a  basis  cannot  also  be  used  to  provide  quota 
cover  by  means  of  British  distribution. 

Simplifying  which  statement,  if  "The  Vessel of  Wrath"  is  sold  to  America  with  the  condi- tion that  its  U.  S.  purchasers  acquire  the  quota 
value  attaching  to  it,  it  will  not  be  a  quota 
picture,  for  a  distributor  in  England,  though 
it  will  rank  for  exhibitor's  quota.  Which,  with the  qualification  that  there  are  many  pictures 
sold  on  this  basis,  seems  to  be  a  partial  answer 
at  least  to  the  theatre  men's  complaint  that  the White  Paper  proposals  threaten  a  shortage  of 
British  films.  Mayflower's  pictures  will  be available  as  quota  to  exhibitors  in  England 
without  "carrying"  their  percentage  of  Ameri- can films,  which  therefore  must  be  covered  by other  British  pictures. 

But,  of  course,  very  few  producing  concerns 
will  be  in  the  favorable  condition  of  Mayflower, 
in  possessing  British  distribution  through  an 
organization  which  does  not  require  quota  value 
in  any  additional  British  pictures  it  may  ac- 

quire. 
Demand  Good  Pictures 

Louis  B.  Mayer,  in  England  to  supervise 
Metro-Goldwyn-Mayer's  British  production, told  an  audience  of  400  at  a  luncheon  at  the 
Savoy  given  in  his  honor  that  the  new  quota 
provisions  would  be  useless  unless  pictures  are 
produced  which  people  want  to  see.  He  ex- pressed the  hope  that  the  new  law  would  have 
sufficient  elasticity  to  meet  production  experi- ence as  it  develops. 
"We  have  contempt  for  quota  films,"  he  said. 

"We  have  quota  films  in  America  without  a  law 
compelling  them,  and  we  have  contempt  for 
them."  All  the  companies  in  the  United  States 
combined  could  not  make  enough  "A"  pictures to  meet  the  demand,  he  added,  and  pictures  of 
this  class  from  British  producers  are  always welcome. 

The  celebrities  at  the  luncheon  included  Lord 
Semphill,  Lord  Lee  of  Fareham,  Sir  William 
Jury,  Capt.  Richard  Norton,  Alexander  Korda, 
Louis  Golding,  Lord  Elton,  Lord  Strabolgi, 
Gordon  Selfridge,  Jack  Conway,  director ;  Rob- 

ert Taylor  and  Maureen  O'Sullivan,  who  will 
appear  in  Metro's  first  British  film,  "A  Yank 
at  Oxford."  Also  present  were  Basil  Dean and  A.  P.  Herbert,  Member  of  Parliament. 
Also,  all  leading  producers,  distributors,  exhibi- tors and  the  chief  newspapers  were  represented. 
Sam  Eckman  presided  as  chairman. 
A  wire  from  John  Maxwell,  A.B.P.  head,  in 

Austria,  welcomed  Metro  to  England,  calling  it 
a  "splendid  stimulus  to  British  producers." Lord  Semphill  declared  that  Metro,  with  150 
distribution  centers,  now  has  two  production centers  instead  of  one. 
To  a  question  of  how  many  pictures  Metro 

would  make  in  England,  Mr.  Mayer  said  it 
would  be  from  one  to  50  according  to  the  speed 
with  which  British  writers  and  other  talent 
could  be  discovered.  He  said  he  would  rather 
make  one  good  than  50  bad  films. 



AUTHORED  BY  TWO  OF  THE  GREATEST  LIVING  PLAY- 

WRIGHTS, EDNA  FERBER  and  GEORGE  S.  KAUFMAN 

0 



Thrillingly  directed  by  the  genius  of  the  man 

behind  "My  Man  Godfrey,"  GREGORY  LA  CAVA 

.  .  .  Glamorously  produced  by  Hollywood's 

ace  picture -maker,  PANDRO  S.  BERMAN  . . . 

Intimately  played  by  stars  daringly  cast  to 

sweep  your  fans  off  their  feet  with  curiosity 

-  and  satisfaction ! . . .  Broadway's  sensational 

stage  success . . .  now  the  outstanding  high- 

light of  all  the  screen's  new  big  pictures. 
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TECHNOLOGICAL 

The  Bluebook  Schoo 

ANSWER   TO   QUESTION   NO.   8  + 

Conducted  by 

F.  H.  RICHARDSON 

Bluebook  School  Question  No.  84  was:  (A) 
What  is  your  reaction  with  regard  to  impor- tance of  having  inspection  charts  displayed  on 
projection  room  wall,  with  specified  inspections 
for  each  day? 

The  following  made  acceptable  answers :  C. 
Rau  and  S.  Evans ;  H.  Edwards ;  J.  R.  Prater ; 
C.  Oldham;  L.  Cimikoski ;  T.  F.  Bochert ;  P. 
and  L.  Felt ;  K.  L.  Brant ;  O.  H.  Schmidt ;  C. 
Champney ;  F.  H.  S.  and  P.  Dalbey ;  C.  Champ- ney;  J.  A.  Zachritz ;  S.  R.  Hewitt;  H.  B. 
Smith;  C.  H.  Lowrie ;  R.  R.  Lee;  L.  F. 
Hayes;  T.  W.  Redhouse;  C.  Lonie;  W.  Ed- monds ;  E.  F.  and  M.  Wentworth ;  F.  L.  and 
L.  Savior ;  R.  D.  Billings ;  T.  H.  Logan ;  A.  D. 
Lonby ;  D.  Dennis ;  D.  and  W.  Porter ;  A.  H. 
Bradley ;  M.  Dey  and  H.  Lathrope ;  A.  Leonard 
and  G.  T.  Jones;  N.  S.  Reid,  D.  D.  Roberts 
and  H.  T.  Watkins ;  G.  L.  Daniels;  E.  Ex- line;  R.  H.  Carter;  F.  B.  Kresel ;  G.  and  L. 
F.  Brown ;  H.  T.  Randolph ;  T.  and  W.  Turk ; 
F.  W.  Brandenburg ;  T.  Lavenburg ;  R.  E. 
Bullard  and  J.  K.  Robinson ;  M.  F.  Robinson 
and  L.  A.  Beachwood ;  H.  Burgin ;  F.  B. 
Chilshome ;  E.  M.  Brown  and  R.  Davis ;  B. 
and  M.  Walker;  M.  D.  McGuire;  F.  D.  Scan- Ion;  W.  C.  Bant  and  L.  M.  Roberts;  W.  R. 
Davis  and  B.  L.  Blunt;  D.  A.  Shea,  M. 
O'Connell  and  H.  T.  Plum;  H.  A.  Ames  and F.  E.  Dorp;  R.  S.  Welch;  J.  H.  Morton;  R. 
W.  Singleton ;  M.  Samuels  and  O.  L.  Gold- stein; S.  H.  Billings;  W.  R.  Matthews  and 
J.  R.  Davidson;  S.  N.  Lockhard;  H.  T.  Todd 
and  L.  E.  Dodson ;  D.  Coates ;  R.  R.  Robbins 
and  W.  Winkler;  T.  L.  Kent  and  B.  L. 
Cooper ;  R.  Tomby  and  D.  Hornbeck ;  C.  Cald- well;  S.  U.  Lamont  and  P.  F.  Maxwell;  H. 
Bunker;  M.  L.  Grahame ;  A.  W.  Baxter;  T. 
B.  Brown  and  W.  V.  Henderson;  R.  R.  Jacobs 
and  R.  B.  Hornstein;  W.  B.  Myers;  S.  L. 
Maxwell;  E.  L.  Sanford. 

J.  R.  Prater  answers  as  follows :  "I  regard it  as  impossible  to  maintain  the  modern,  com- 
plex projection  equipment  of  today  in  condition 

to  deliver  first-class,  dependable,  efficient  serv- ice without  a  carefully  prepared  inspection 
chart  displayed  upon  the  projection  room  wall, 
with  specified  inspections  for  each  day. 
"No  matter  how  careful  and  conscientious  a 

projectionist  may  be,  he  cannot  be  sure  of  re- membering every  one  of  the  many  items  that 
should  have  inspection,  some  of  them  daily, 
others  weekly  or  semi-weekly  and  still  others 
monthly  or  semi-annually.  It  would  require  a 
very  remarkable  memory  to  take  care  of  that 
without  daily  prompting  of  an  inspection  chart. 
"May  I  also  say  that  the  projection  room records  should  show  when  each  part  inspected 

was  installed  and  its  cost,  with  notation  of  con- 
dition of  part  when  last  inspected,  if  such  ex- aminations be  far  apart.  Also,  the  name  and 

address  of  the  dealer  from  whom  it  was  pur- 
chased. Even  were  a  projectionist  able  to 

remember  all  that,  such  information  would  be 
of  large  value  to  the  relief  man  were  he  for  any 
reason  (illness,  for  example)  be  absent. 

"Moreover,  a  record  of  this  sort  is  the  only means  of  checking  which  equipments  or  parts 
give  satisfactory  service  and  which  do  not. 
Specified  inspections,  some  daily,  some  weekly, 
some  monthly  or  semi-annually  that  are  re- corded are  the  only  truly  dependable  way  of 
caring  for  equipments  without  danger  of  slip- 

ups.    They  also  are  the  only  fool-proof  way 

BLUEBOOK  SCHOOL 

QUESTION  NO.  89 

(A)  Describe  the  "voice"  or "speech"  coil;  by  what  is  it  pow- ered? 

(B)  Explain  why  a  "horn"  is  used in  connection  with  dynamic  speakers. 
(C)  Explain  why  cones  may  be 

used  by  magnetic  loudspeakers, 
whereas  horns  are  required  by  the 
dynamic  type. 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address 
F.  H.  Richardson,  No.  3  Tudor  Lane, 
Scarsdale,  N.  Y. 

of  checking  upon  needed  repairs  before  actual 
break-down  occurs. 

"Supplied  with  spare  parts  by  the  manage- ment as  inspection  shows  the  probability  of 
their  coming  need,  any  projectionist  will  be 
able  to  produce  excellence  in  results  with  a 
minimum  of  trouble.  And  believe  me,  a  proper 
projection  chart  with  record  of  regular  inspec- tions is  a  great  help  in  convincing  managers 
that  spare  parts  are  needed  to  guard  against 
trouble  and  possible  shut-downs.  Friend  man- ager will  have  a  whole  lot  more  respect  for 
your  suggestions  and  requests  and  for  your 
answers  to  his  questions  if  you  are  able  to 
show  him  actual  written  proof  that  you  are 
doing  your  stuff." May  I  compliment  Brother  Prater.  His  sug- gestion of  a  written  record  of  inspections  has 
very  real  value,  though  of  course  that  is  not 
intended  to  apply  to  daily  ones,  except  when 
something  requires  it.  He  is  absolutely  correct 
in  saying  managers  will  have  very,  very  much 
more  respect  for  the  man  who  can  show  him 
neatly  kept  records  such  as  have  been  sug- gested. And  keeping  them  really  involves  but 
little  trouble,  once  the  initial  records  are  made. 
A  suitable  book  can  be  had  at  almost  any 
ten  cent  store.  As  to  the  chart  itself,  secure 
from  a  print  shop  a  sheet  of  stiff  white  paper 
of  size  determined  as  appropriate  after  laying 
out  the  inspections  in  pencil  on  a  sheet  of  wrap- 

ping paper. The  sheet  should  be  laid  out  in  sections,  one 
marked  daily,  containing  Monday,  Tuesday  and 
so  on  for  each  working  day,  with  space  for 
recording  the  inspections  to  be  made  each  day. 
In  another  section  of  the  sheet,  list  weekly  in- 

spections and  the  day  upon  which  they  are  to 
be  made.  In  still  other  spaces  list  semi-weekly, with  notation  of  day  upon  which  they  are  to 
be  made.  Then  list  monthly  and  other  inspec- 

tions, with  date  upon  which  they  are  due, 
transferring  them  to  the  before  named  sheet, 
of  still,  white  paper  neatly,  using  pen  and, 
preferably  black  ink. Secure  an  ordinary  lath  and  a  suitable  size 
sheet  of  glass.  Cut  the  lath  the  same  length 
as  the  horizontal  length  of  the  glass.  Nail 

one  piece  to  the  wall  and  half  way  down  its 
width  drive  two  short  nails  wtih  large  heads, 
such  as  are  used  to  attach  paper  roofing  shin- 

gles. Set  the  lower  edge  of  the  glass  on  the 
nails  behind  the  heads  (the  nails  not  having 
been  driven  clear  in).  At  the  top  of  the  glass 
nail  the  other  lath  so  that  the  glass  will  over- 

lap its  surface  one  half  and  drive  in  two 
more  simliar  nails,  not  sufficiently  close  to  bind 
the  glass.  You  may  now  slide  the  glass  in 
back  of  the  nail  heads  and  the  paper  in  back 
of  the  glass,  whence  it  may  be  removed  at  any 
time  you  desire  to  add  to  its  records.  This 
may  of  course  be  done  in  many  ways,  but  what 
I  have  suggested  is  cheap,  simple  and  answers 
every  purpose. 

B.  and  M.  Walker  answer  thus :  "Our  good 
Scotch  brothers  say,  'Many  mickle  make  a 
muckle,'  meaning  many  little  things  make  a 
big  thing.  Regular  periodic  inspections,  with- out miss  or  fail,  serve  to  correct  little  faults 
before  they  become  large  ones  which  in  time 
may  cause  very  serious  trouble. 

"In  the  modern  projection  room  are  many equipments  and  equipment  parts,  a  regular, 
periodic  inspection  of  which  is  necessary  if 
consistent  excellence  of  operation  is  to  be  ex- 

pected. Some  require  daily  examination,  while 
others  only  need  it  once  a  week,  once  or  twice 
a  month,  and  some  even  once  each  six  months. 

"To  insure  that  these  inspections  will  be  made 
at  regular,  necessary  intervals,  some  notation 
is  essential,  and  the  one  'Dad'  has  suggested, namely  a  chart  on  the  wall  where  it  may  be 
examined  every  morning,  seems  perfect.  I  have 
one  and,  since  its  installation  not  once  have  I 
missed  fire  on  an  inspection.  I  got  the  idea 
from  the  Bluebook  School  about  two  years  ago. 
More  power  to  the  'school,'  which  I  believe  has worked  wonders,  particularly  in  two  things — first,  in  showing  some  of  our  crack  men  how 
much  they  still  have  to  learn;  second,  in  in- creasing interest  in  study.  Again  I  say:  More 
power  to  the  Motion  Picture  Herald,  Bet- ter Theatres  and  that  Grand  Old  Man  of 

Projection,  our  'Dad.' " Surely  I  should  not  let  that  pass  without 
expression  of  thanks  to  Bob  and  Merle 
Walker,  two  Wisconsin  men. 

Mining  Spurs  Theatre 
Building  in  Quebec 
The  rapid  expansion  of  the  mining  in- 

dustry and  the  creation  of  many  new  min- 
ing towns  has  opened  a  new  theatre  terri- tory in  northern  Ontario  and  Quebec. 

One  new  house  has  already  been  opened 
in  Amos,  Quebec,  by  Alfred  Roy  and  an- other is  being  completed  in  Rouyn  by  D. 
Korman.  Both  towns  were  practically  un- 

known two  years  ago.  In  addition,  several 
small  houses  are  being  opened  at  Senneterre 
and  Malarctic  where  many  valuable  mineral 
deposits  have  been  discovered. 
RKO  Proctor  Corporation  will  be  the  op- 

erating company  for  the  Central,  Parkhill 
and  Broadway,  all  of  Yonkers,  recently  ac- 

quired from  Sam  Cocalis  and  Herman  Suss- man  bv  RKO. 
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SHOWMEN
'S 

REVIEWS 

This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

One  Hundred  Men  and  a  Girl 

(Universal) 
Musical 

There  is  no  truth  in  the  rumor  that 
Universal  called  into  Hollywood  confer- 

ence all  the  showmen  who  played  "Three 
Smart  Girls"  and  asked  them  what  to  do 
next  with  the  sensationally  popular  De- 
anna  Durbin  (there  is,  in  fact,  no  such 
rumor)  but  if  there  were,  and  if  alb  the 
ideas  submitted  by  all  these  showmen  had 
been  thrust  into  a  rotary  hopper  and  spun 
until  the  cream  of  them  came  to  the  top, 
the  studio  would  have  turned  out  "One 
Hundred  Men  and  a  Girl."  It  is  long and  long  since  a  production  so  strikingly 
fitted  to  the  great  American  box  office 
has  come  out  of  Hollywood  or  anywhere. 
Any  showman  who  played  "Three  Smart 

Girls"  would  have  told  Charles  R.  Rogers, executive  producer,  that  Miss  Durbin 
should  be  given  plenty  of  chances  to  sing 
in  her  next  picture,  and  she  is.  She  sings 
again  and  again,  on  dais  and  off,  in  this 
circumstance  and  that,  and  always  she  sings 
songs  that  children  usually  don't  and  as few  adults  can. 

It  would  have  been  a  bold  and  resourceful 
showman  who  suggested  contracting  Leopold 
Stokowski  and  his  symphony  orchestra,  not  only 
to  supply  the  music  but  to  appear  in  the  picture, but  he  and  his  brethren  would  have  had  for 
their  pains,  and  have,  the  immense  and  unex- 

plored exploitation  advantages  of  just  that  ar- rangement. 
Several,  or  all,  would  have  advised  casting 

of  Mischa  Auer  in  a  comedy  role  not  too  un- like his  assignment  in  the  first  Durbin  picture, 
and  the  names  of  Alice  Brady,  Eugene  Pallette 
and  Adolphe  Menjou  would  have  popped  up  in 
quick  association  about  them.  To  these  have 
been  added  those  of  Billy  Gilbert,  Alma 
Kruger,  led  Prouty,  Howard  Hickman  and 
lack  Mulhall  for  good  measure  and  to  telling- purpose. Probably  no  such  convention  of  showmen 
could  have  produced  the  idea  on  which  the 
new  picture  is  based.  It  remained  for  Hans 
Kraly  to  furnish  that,  and  for  Bruce  Manning, 
James  Mulhauser  and  Charles  Kenyon  to  make 
from  it  a  screen  play  that  compares  to  nothing 
of  recent  or  remote  record  but  will  be  com- 

pared, no  doubt,  for  such  is  the  course  of  in- dustry, to  many  works  in  kind  which  may  be 
expected  to  go  into  production  any  day  now. 
The  idea  is  this :  A  daughter  of  an  unem- 

ployed symphony  orchestra  trombonist  extracts 
from  a  dowager  who  doesn't  really  mean  it  a promise  to  sponsor  a  100-piece  symphony  or- chestra, to  be  recruited  by  her  father  from  the 
ranks  of  unemployed  musicians,  and  to  feature 
the  same  on  her  wealthy  husband's  radio  pro- gram. Jubilation  and  dejection  ensue  in  se- 

quence as  the  idle  musicians  commence  re- 
hearsals and  learn  that  the  enterprise  is  with- 

out genuine  foundation.  Then  the  young  lady 
who  started  it  all,  and  has  had  several  in- cidental meetings  with  Stokowsky,  who  appears 
as  himself  in  the  story,  inadvertently  causes 
publication  of  a  newspaper  story  to  the  effect 
that  the  great  conductor  will  direct  the  unem- 

ployed men  in  one  concert.  After  further  mis- 
understandings, and  so  forth,  he  does  so.  Hap- 

piness and  prosperity  for  all  result. 
As  directed  by  Henry  Kostner  and  set  up 

by  Associate  Producer  Joe  Pasternak  the  story 
and  the  musical  performances  which  occur  dur- ing its  narration  are  so  snugly  integrated  as  to 
leave  no  lines  of  demarcation  such  as  have 
marred  many  a  less  happily  chosen  subject. 
Characterization  goes  hand  in  hand  with  score 
from  the  spectacular  opening  presenting  Sto- 

kowsky and  his  orchestra  on  the  concert  dais 
to  the  closing  which  presents  the  men  as  the 
now  happily  employed  unemployed. 

It  is  not  within  the  province  of  this  reporter 
to  pass  upon  the  musical  caliber  of  the  produc- tion, naturally,  but  neither  is  that  a  proper 
concern  of  the  showman  who  has  the  guarantee 
of  Stokowsky's  presence  as  ample  warrant  for the  use  of  superlatives  in  advertising.  This 
would  be  about  the  place,  though,  to  mention 
that  other  names  of  musical  significance  avail- 

able for  use  are  those  of  Charles  Previn,  asso- ciate musical  director  ;  Frederick  Hollander  and 
Sam  Coslow,  writers  of  "It's  Raining  Sun- 

beams," and  Andres  de  Segurola,  vocal  in- structor. 
Neither  is  your  correspondent  a  sound  tech- 

nician, nor  what  is  referred  to  in  impolite  cir- 
cles as  a  reproduction  crank,  but  certain  un- usual things  done  in  bringing  into  aural  focus, 

as  it  were,  the  music  of  successively  closeupped 
sections  of  the  symphony  orchestra  instrumen- tation, impelled  him  to  ascertain  that  a  process 
called  multiple  channel  recording  was  worked 
out  by  RCA  engineers  in  collaboration  with 
M.  Stokowsky  and  used  to  produce  results 
which  may  turn  out  to  be  one  of  the  preceden- tial aspects  of  the  production. 
Previewed  for  the  press  at  the  Warner  thea- tre in  Beverly  Hills,  Cal.  There  had  been  a 

deal  of  advance  talk  about  the  picture.  This 
gathering  of  newspaper,  magazine,  trade  jour- nal, foreign,  domestic  and  generously  assorted 
correspondents,  fagged  of  eye,  ear,  nerve  and 
vocabulary  by  a  rash  of  some  19  previews 
within  a  10-day  period,  were  more  or  less dubious  as  to  whether  (1)  any  picture  could 
be  as  good  as  this  one  was  said  to  be  and  (2) 
any  follow-up  on  "Three  Smart  Girls"  could  be better  than  a  bad  second.  The  picture,  to  use  a 
phrase  showmen  love,  killed  both  doubts. — William  R.  Weaver. 
Produced  and  distributed  by  Universal.  Charles  R. Rogers,  executive  producer.  Associate  producer,  Joe Pasternak.  Directed  by  Henry  Koster.  Screen  play 

by  Bruce  Manning.  Charles  Kenyon  and  James  Mul- hauser, based  on  an  idea  by  Hans  Kraly.  Assistant director,  Frank  Shaw.  Director  of  Photography, 
Joseph  Valentine.  Song,  "It's  Raining  Sunbeams," by  Frederick  Hollander  with  lyrics  by  Sam  Coslow. Associate  musical  director,  Charles  Previn.  Vocal  in- structor, Andres  de  Segurola.  Film  editor,  Bernard W.  Burton.  Sound,  Joseph  A.  Lapis  and  Bernard B.  Brown.  Production  designed  by  John  Harkrider. Sets,  Tack  Maetin  Smith  and  Scollards  Maas.  Gowns, Vera   West.      P.C.A.   certificate   No.   3468.  Release 

date,  September  5.  Running  time,  when  seen  in 
Beverly  Hills,  83  minutes.  General  audience  classifica- tion. 

THE  PLAYERS Patricia    Cardwell  Deanna  Durbin 
John   Cardwell  Adolphe  Menjou Mrs.   Frost  Alice  Brady John  G.  Frost  Eugene  Pallette Michael   Mischa  Auer 
Garage    Owner  Billy  Gilbert Mrs.   Tyler  Alma  Kruger Stage  Doorman  Jack  Smart Bitters   Jed  Prouty Russell   Jameson  Thoma! Johnson   Howard  Hickman Taxi   Driver  Frank  Jenks Brandstetter   Christian  Rub Stevens   Gerald  Oliver  Smith 
Rudolph   Jack  Mulhall 

with LEOPOLD  STOKOWSKI 
Conducting     music     from     Wagner's  "Lohengrin," Tschaikowsky's  "5th  Symphony,"  Liszt's  "Hungarian Rhapsody,"  Mozart's  Motet  "Exultate  Jubilate,"  Ver- di's "La  Traviata." 

The  Adventurous  Blonde 
(Warner-F.  N.) Melodrama 
The  primary  purpose  of  any  motion  picture  is 

to  entertain,  but  it  is  also  supposed  to  include 
showmanship  potentialities  which  exhibitors  may 
use  to  interest  their  patrons.  When  both  ob- jectives are  attained,  the  chances  are  favorable 
that  the  show  will  please  and  make  money  for 
those  most  directly  concerned. 

The  New  York  and  other  police  departments 
currently  are  irritated  by  the  manner  in  which 
policemen,  of  all  strata,  are  portrayed  on  the 
screen.  Producers  don't  want  to  incur  the  ire 
of  any  police  department  any  more  than  they 
desire  to  go  out  of  their  way  to  satisfy  their 
vanity.  They  have  loads  of  trouble  trying  to 
stay  within  the  strictures  of  mandates  laid  down 
upon  them  by  foreign  nations  and  various  or- 

ganized groups  who  don't  care  to  have  their representatives  made  to  look  ridiculous  or  to  be 
shown  in  an  unfavorable  light.  They  are  mak- 

ing pictures  which  they  assume  will  provide  the maximum  amount  of  amusement  and  satisfy  the 
maximum  number  of  persons.  They  also  have 
an  eye  to  financial  returns. 

Spokesmen  for  New  York's  "finest"  are  quite wrought  up  because  screen  writers,  producers 
and  directors  prefer  to  have  some  handsome 
hero,  heroine,  or  even  nitwit,  solve  a  crime  in a  manner  that  makes  the  arms  of  the  law  look 
stupid.  Whether  or  not  anybody  else  is,  they 
probably  will  be  quite  interested  in  "The  Ad- 

venturous Blonde." All  the  picture  does  is  do  what  the  police 
quite  evidently  don't  want  pictures  to  do.  In ways  customary  to  the  screen,  a  run  of  the  mill 
plainclothes  cop  is  made  to  look  silly  while  a 
blonde  newspaper  woman  outdoes  all  the  real 
sleuths  of  factual  history  and  visionary  imagina- tion in  solving  a  complicated  crime. 

According  to  preview  audience  reaction  the 
picture  did  this  in  an  amusing  manner.  The 
crowd,  by  the  way,  wasn't  lured  to  the  theatre so  much  by  the  promise  of  a  preview  as  it  was 
by  the  fact  that  a  bathing  beauty  contest  was 
being  staged.  The  studio  officials  who  ignored the  showing  might  have  been  made  quite  happy 
had  they  been  around  to  note  the  enthusiasm and  hear  some  of  the  favorable  comment  made 
by  the  patrons. These  people,  naturally  not  holding  to  the (Continued  on  page  47) 
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(Continued  from  pane  AO) 
same  philosophies  now  exciting  the  police  forces, 
and  who  undoubtedly  never  heard  that  the  New 
York  cops  were  taking  up  arms  to  do  some- thing about  it,  seemed  to  feel  that  the  show  was 
worth  their  time  and  money. 

Not  concerned  with  ethics,  the  patrons  were 
not  only  interested  in  how  "Torchy  Blane" 
proved  herself  a  better  detective  than  "Steve 
McBride,"  but  also  in  the  ways  in  which  she outhoaxed  a  bunch  of  jealous  newspaper  rivals 
who  tried  to  hoax  her  out  of  a  wedding,  and 
in  the  manner  in  which  she  hoaxed  an  unsus- 

pected culprit  into  confessing  himself  a murderer. 
The  picture  talks  a  lot,  but  it  bristles  with 

smart  dialogue  and  wise  cracks  which,  com- 
bined with  sufficient  action,  lessened  the  evil  of 

explanatory  conversation.  As  a  matter  of  fact 
there  is  usually  something  doing  on  the  screen, 
which,  even  though  it  requires  some  imagination 
stretching  to  comprehend,  provokes  laughter, 
suspense  and  surprise. 
Previewed  in  the  Warner  theatre,  Hunting- 

ton Park,  a  neighborhood  house  which  is  typi- cal of  the  types  of  theatres  in  which  the  picture 
was  made  to  play.  We  don't  know  whether the  audience  had  seen  any  of  the  preivou-s  num- 

bers in  the  "Torchy"  series,  but  it  gave  evidence by  its  attention  to  the  film  and  applause  upon  the 
finale  that  "The  Adventurous  Blonde"  amused it. — G.  M. 
A  First  National  picture.  Produced  and  distributed by  Warner  Bros.  Brian  Foy,  associate  producer.  Di- rected by  Frank  McDonald.  Original  screen  play  by Robertson  White  and  David  Diamond.  Photographed by  Arthur  Todd.  Dialogue  director,  Harry  Seymour. Frank  McGee,  film  editor.  Jesse  Hibbs,  assistant  di- rector. P.C.A.  Certificate,  No.  3479.  General  audience classification.  Running  time  65  minutes  when  seen  in Huntington  Park.  Release  date,  September  17,  1937. General  audience  classification. 

CAST 
Torchy    Blane  Glenda  Farrell Steve  McBride  Barton  MacLane 
Grace  Brown  ..Anne  Nagel Gahagan   Tom  Kennedy Pete   George  E.  Stone Theresa  Gray   Natalie  Moorhead Matt   William  Hopper Hugo    Brand  Anderson  Lawlor Dud   Charley  Foy Mugsy   Bobby  Watson Mortimer  Gray   Charles  Wilson Mrs.    Hammond  Virginia  Brissac Harvey    Hammond  Leland  Hodgson Maxie  Raymond  Hatton Captain    McTavish  Frank  Shannon Dr.  Bolger   James  Conlon Dr.  Nolly  Granville  Owen Lawyer   Walter  Young Sergeant   George  Guhl Herman   Al  Herman 

Expensive  Husbands 
(Warner) 
Comedy 

Since  the  amazing  success  of  Columbia's  "It 
Happened  One  Night"  and  other  similar  light comedies  there  has  been  a  spasmodic  trend  to- 

ward that  type  of  picture.  "Expensive  Hus- 
bands" is  an  attempt  at  light  comedy  in  the lower  budget  bracket.  For  top  names  it  offers 

Patric  Knowles,  who,  unfortunately,  resembles 
Errol  Flynn,  a  better  known  player  on  the 
Warner  contract  list,  and  Beverly  Roberts,  a 
personable  young  woman  who  started  her  film career  in  1936. 

The  director  is  Bobby  Connolly,  better  known 
for  his  dance  ensemble  direction  in  many  of 
Warners'  musicals.  He  retains  some  of  his initial  film  training  in  this  by  injecting  three 
songs  into  the  picture — "Shall  We  Dream?", 
"Five  Little  Maids,"  and  "Echo  Mountain." The  introduction  of  one  of  the  song  numbers 
come  when  a  quintet  of  chambermaids  walks 
into  the  palace's  bridal  suite  to  make  up  the bed  for  the  prince  and  his  bride,  and  sings  a 
song  while  they  do  it.  Half  of  those  witnessing 
the  preview  expected  the  camera  to  turn  around 
in  the  chamber  to  take  in  a  huffe  production 
number  at  one  end  of  the  room.    But  it  didn't. 
"Laurine  Lynne"  is  a  film  star  who,  finding her  fame  waning,  goes  to  Europe  and  marries 

an  apparently  impoverished  prince  for  his  title. 
The  ensuing  publicity  awakens  interest  in  her 
and  she  again  skyrockets  to  fame  in  the  films. 

However,  she  discovers  that  she  loves  the 
Prince  and  goes  to  Vienna  to  be  with  him. 
In  the  meantime,  he  comes  into  his  inheri- tance. 
Previewed  at  the  Forum  theatre,  Los  An- 

geles, where  a  restless  audience  composed  of 
studio  people,  press  and  the  payees  emitted 
little  applause,  almost  all  of  the  claque  variety. — Vance  King. 
Produced  and  distributed  by  Warner  Brothers.  As- sociate producer,  Frank  Mandel.  Directed  by  Bobby 

Connolly.  Screenplay  by  Lillie  Hay  ward,  Jean  Negu- lesco  and  Jay  Brennan.  Original  story  by  Kyrill deShishmareff.  Photography  by  James  Van  Trees. Film  editor,  Lou  Hesse.  Art  Director,  Hugh  Reticker. Gowns  by  Howard  Shoup.  Dialogue  director,  Jay Brennan.  Music  and  iyrics  by  M.  K.  Jerome  and Jack  Scholl.  P.C.A.  Certificate  No.  3537.  Running time,  when  previewed,  in  Los  Angeles,  60  minutes. Release  date  November  27,  1937.  General  audience classification. 
Prince    Rupert  Patric  Knowles Laurine   Lynne  Beverly  Roberts Joe  Craig  Allyn  Joslyn Ricky   Preston  Gordon  Oliver Trommy   Eula  Guy Joseph  Robert   C.  Fischer Herr    Meyer  Fritz  Feld Andrew   Brenner  Vladimir  Sokoloff 
Savage  John  Butler Maria   Ann  Codee Giovanni  George  Humbert Franz    Otto  Fries 

Wife,  Doctor  and  Nurse 
(20th  Century-Fox) Triangle  Comedy 

In  its  selection  of  a  title  for  this  manifestly 
major  offering,  Twentieth  Century- Fox  appears to  have  subscribed  unequivocally  to  the  belief 
that  public  interest  in  stories  dealing  with  the 
domestic  problems  of  the  professional  man,  his 
wife  and  his  office  associate,  is  still  alive  after 
the  many  rather  thorough  efforts  made  to 
quench  it  during  the  past  and  previous  sea- 

sons. Showmen  sharing  that  belief  are  con- fronted with  no  problem  greater  than  that  of 
identifying  Loretta  Young,  Warner  Baxter  and 
Virginia  Bruce  with  the  characters  designated 
in  the  title  and  adding  assurances  of  quality, 
excellence,  etc.,  plus  the  information  that  em- 

phasis is  on  the_  comedy  side  in  this  instance. Showmen  feeling  otherwise  about  the  matter, 
because  of  recent  bookings  in  the  same  general 
vein  or  for  other  reasons,  have  their  work  cut 
out  for  them  but  nothing,  probably,  to  worry 
very  much  about.  Already  at  hand,  and  piling 
up  daily,  are  critical  reviews  and  comments, 
written  after  the  press  preview  of  the  picture, 
packed  with  quotable  copy.  By  a  judicious  bor- 

rowing and  liberal  broadcasting  of  this  effec- 
tive thunder  it  should  be  possible  for  the  stym- 

ied showman  to  focus  attention  so  markedly  up- 
on player,  performance,  comedy,  production, 

novelty,  etc.,  as  to  offset  the  locally  uninspir- 
ing title. The  story  is,  in  bare  outline,  about  a  popular 

doctor,  loved  by  his  wife  and  his  office  asso- ciate, a  nurse,  in  about  equal  and  equally 
ethical,  measure.  When  his  nurse  leaves  him 
he  takes  to  drink  and  when  his  wife  leaves  him 
he  is  unhappy.  The  ladies  talk  it  over  a 
number  of  times  and  strike  a  sort  of  bargain 
satisfactory  to  all  if  not  precisely  clear  to  the 
audience.  A  bare  outline,  however,  does  not 
and  cannot  convey  the  tone  of  the  production, 
the  blithe  manner,  brisk  dialogue,  smart  nar- ration and  overall  polish  which  are,  in  unusual 
degree,  contents  of  prime  importance. 

There  is  about  the  whole  a  suavity  reminis- 
cent of  Associate  Producer  Raymond  Griffith's personal  performances  in  his  acting  days.  Dar- rell  Ware,  who  brings  to  screen  writing  a 

flair  well  known  to  magazine  readers,  Kathryn 
Scola  and  Lamar  Trotti  are  jointly  responsible 
for  a  screen  play  that  keeps  the  story  from 
bogging  down  on  the  romantic  side,  skidding 
emotionally  or  turning  into  outright  slapstick, 
although  it  does  end  with  a  triple  pratfall  of 
rare  effectiveness.  Walter  Lang's  direction  is in  kind  and  key,  while  stars  and  supporting 
players  manifest  complete  congeniality  with  all and  sundry. 

Previewed  at  the  Alexander  theatre,  Glendale. 
Calif.   Audience  response  ivas  spontaneous,  con- 

tinuous, honestly  appreciative  and  prophetic  of 
box  office  profits.— W.  R.  W. Produced  and  distributed  by  Twentieth  Century- Fox,  Associated  producer.  Raymond  Griffith.  Directed by  Walter  Lang.  Assistant  director,  Gene  Bryant. Screen  play  by  Darrell  Ware,  Kathryn  Scola  and Lamar  Trotti.  Photographed  by  Edward  Cronjager. Film  editor,  Walter  Thompson.  P.C.A.  certificate  No. 3571.  Release  date,  September  17,  1937.  Running  time, when  seen  in  Glendale,  84  minutes.  General  audience classification. CAST 
Ina  Loretta  Young Dr.  Judd  Lewis  Warner  Baxter Steve   Virginia  Bruce Mrs.  Krueger  Jane  Darwell Dr.   Therberg  Sidney  Blackmer Pompout   Maurice  Cass Constance   Minna  Gombell Mrs.  Cunningham  Margaret  Irving Bruce   Thomas  Gordon  Elliott Glen  Wylie  Elisha  Cook,  Jr. Specialty   Brewster  Twins Bill   Paul  Hurst Dr.   Hedges  Hal  K.  Dawson Red   George  Ernest Nick   Georges  Renavent Uncle   Spencer  Charters Miss  Farrell  Claire  Du  Brey Chauffeur    Lon  Chaney,  Jr. Chef   Charles  Judels Delivery  Man  Stanley  Fields Doorman   Olin  Howard Supt.  of  Nurses  Jan  Duggan 

My  Dear  Miss  Aldrich 
(MGM) 
Comedy 

The  studio  gives  Edna  May  Oliver  top  bill- 
ing in  this  appearance  and  her  crisp,  charac- teristic comedy  is  so  directly  relied  upon  for 

audience  response  as  to  suggest  that  showmen do  likewise.  Other  names  available  for  use 
are  those  of  Maureen  O'Sullivan,  Walter Pidgeon,  Rita  Johnson  and  Janet  Beecher,  with 
Guinn  Williams  and  J.  Farrell  MacDonald, 
playing  bits,  on  tap  for  those  communities  where they  have  drawing  power. 
Miss  Oliver  plays  "Martha  Aldrich's"  crusty aunt,  from  Nebraska,  who  distrusts  New  York- ers with  whom  she  is  thrown  in  contact  and 

conflict  when  "Martha"  inherits  the  city's  big- gest newspaper,  goes  to  work  on  it  as  a  girl reporter  and  makes  its  city  editor,  who  hates 
women,  seem  a  very  stupid  fellow  by  getting 
stories  his  best  men  can't.  Naturally,  they marry  in  the  fadeout. The  story  is  an  original  by  Herman  J. 
Mankiewicz,  who  also  wrote  the  screen  play, 
and  direction  is  by  George  B.  Seitz,  whose 
handling  of  certain  episodes  recalls  his  notable success  in  the  serial  field  a  good  many  years back. 

Previewed  at  the  Alexander  theatre,  Glen- 
dale, California.  Miss  Oliver's  performance drew  laughs  puncturing  an  otherwise  stilly 

night.— W.  R.  W. Produced  and  distributed  by  Metro-Goldwyn-Mayer. Directed  by  George  B.  Seitz  from  an  original  story and  screen  play  by  Herman  J.  Mankiewicz.  Assistant director,  Edward  Babille.  Art  director,  Cedric  Gib- bons. Film  editor,  William  S.  Gray.  Photography. Charles  Lawton.  P.C.A.  certificate  No.  3621.  Release date,  September  17.  1937.  Running  time,  77  minutes. General  audience  classification. 
CAST Mrs.  Atherton  Edna  May  Oliver 

Martha  Aldrich  Maureen  O'Sullivan Ken    Morley  Walter  Pidgeon Ellen  Warfield  Rita  Johnson Mrs.   Sinclair  Janet  Beecher Mr.    Sinclair  Paul  Harvey Mr.   Warfield  Charles  Waldron Mr.  Talbot  Walter  Kingsford Ted  Martin  Roger  Converse An  Attendant  Guinn  Williams A   Waiter  Leonid  Kinskey 
Gregory   Brent  Sargent "Doc"  Howe  J.   Farrell  MacDonald The  Major  Domo  Robert  Greig 

Western  Cold 

(20th  Century-Fox  -  Principal) Western 
This  introduces  Smith  Ballew  as  a  western 

star  in  a  singing  cowboy  role.  It  is  the  first 
of  the  new  series  of  stories  credited  to  Harold 
Bell  Wright  and  Zane  Grey  which  Sol  Lesser 
of  Principal  Productions  will  produce  for  20th (Continued  on  fane  50} 





ICE'TOPS  IN  LOUISVILLE 
Louisville,  Sept.  7. 

Rialto  (Fourth  Ave.)  (3,000;  15 
•'Thin  Ice'  (20th)  and  'Mr.  Moto' (20th),  dual.    Sure-fire  b.  o.  draw, 

particularly  with  the  younger  ele- ment: fine  $8,000  in  view. 

\S  %^c-  nom  Vanet 
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(Continued  from  page  47) 
Century-Fox.  Ballew,  a  singer  whose  film  ex- 

perience has  been  rather  limited,  is  to  be  built 
up  by  Principal  as  a  western  star  to  take  the 
place  on  Principal's  production  schedule  of Richard  Arlen,  featured  in  a  previous  series 
of  outdoor  pictures  which  Mr.  Lesse  made  for 
20th  Century-Fox.  Heather  Angel,  British 
actress,  is  again  cast  in  a  frontier  girl  role  as 
in  "The  Last  of  the  Mohicans,"  "Daniel  Boone" 
and  "The  Gold  Caballero." Laid  in  the  west  and  having  as  a  basis  the 
Wells  Fargo  attempts  to  send  shipments  of 
gold  through  to  Union  forces  in  the  Civil  War, 
the  picture  contains  a  maximum  of  outdoor 
scenery. 

Sergeant  "Bill  Gibson,"  played  by  Mr.  Bal- 
lew, is  commissioned  by  President  Lincoln,  por- trayed on  the  screen  again  by  Frank  McGlynn, 

Sr.,  to  find  out  why  the  gold  shipments,  sorely 
needed,  are  not  coming  through.  "Gibson" travels  to  the  Wells  Fargo  office,  meets  a  boy- 

hood chum,  "Fred  Foster,"  and  "Jeannie 
Thatcher,"  daughter  of  the  Wells  Fargo  office head.  After  a  series  of  events,  Gibson  discovers 
that  Foster  is  the  robber  chieftain  who  is  prey- 

ing on  the  shipments  and  leads  the  townspeople 
to  wipe  out  the  robber  gang. 

Previewed  at  the  Orpheum  theatre,  Los  An- 
geles, where  the  picture  received  a  modicum  of 

applause,  almost  all  of  which  came  from  the section  reserved  exclusively  for  the  studio 
workers  and  the  press.  Members  of  the.  press 
did  not  applaud.— Vance  King. 
Produced  by  Principal  Productions.  Distributed  by 20th  Century -Fox.  Producer,  Sol  Lesser.  Directed  by Howard  Bretherton.  Story  by  Harold  Bell  Wright. 

Screenplay  by  Earle  Snell  and  Forrest  Barnes.  Pho- tography by  Harry  Neumann.  Art  director,  Frank Sylos.  Costume  supervision.  Albert  Deanno.  Film 
editor,  Carl  Pierson.  Assistant  director,  George  Sher- man. P.  C.  A.  Certificate  No.  3684.  Release  date, 
Sept.  10,  1937.  Running  time,  when  seen  in  Holly- wood, 56  minutes.  General  audience  classification. 

CAST Bill  Gibson    Smith  Ballew 
Jeanie  Thatcher    Heather  Angel Fred  Foster    Leroy  Mason Thatcher    Howard  Hickman Holman    Alan  Bridge Steve   Bud  Osborne Jasper    Victor  Potel Jake    Otis  Harlan Bud   Wesley  Girard Ezra    Lew  Kelly Clem    Tom  London Lincoln    Frank  McGlynn,  Sr. 
Squatter    Horace  Murphy Bart    Ben  Alexander 

The  River  of  Missing  Men 
(Columbia  •  Larry  Darmour  Prod.) 
A  G-Man's  Triumph 

It  may  not  be  of  any  showmanship  impor- 
tance that  in  this  picture  Jack  Holt  wears  make- 

up for  the  first  time  in  his  career.  It  should 
be  of  some  showmanship  importance,  however, 
that  in  this  Larry  Darmour  production  he  gives 
one  of  his  best  performances  of  his  career. 
Jack  has  been  around  a  long  time.  Age  was 
beginning  to  show  on  him.  But,  when  he 
felt  like  it,  he  still  was  a  good  actor.  Why 
he  wore  makeup,  only  in  the  interior  sequences, 
nobody  except  himself  knows.  But  why  he 
delivered  a  good  performance  everybody  knows. 
When  he  wants  to,  he  can. 

It's  a  foregone  conclusion  that  no  trade  ads 
will  ever  appear  boasting  of  what  "The  River 
of  Missing  Men"  did  in  the  Music  Hall  or  the Carthay  Circle  for  the  simple  reason  that  the 
picture  will  never  be  shown  in  either  house. 
Producers,  for  some  odd  reason,  hard  to  un- derstand because  there  are  so  many  of  them, 
never  publish  figures  about  what  a  picture  did in  the  hinterland  theatres.  Sometimes  the 
"What  The  Picture  Did  For  Me"  section  re- marks about  it  though. 

In  this  organ  that  section  is  probably  the 
only  other  medium  that  will  have  anything  to 
say  about  this  picture.  The  possibilities  are 
that  the  comment  will  be  favorable,  for  the 
material  is  of  that  brand  and  caliber  that  in- 

terests the  patrons  of  theatres  which  are  not 
Music  Halls  or  Carthay  Circles. 

Once  again  a  G-man  (Holt)  is  called  upon  to forfeit  his  identity.      It  is  necessary  that  a 

band  of  dangerous  public  enemies  be  rounded 
up.  Becoming  a  convict  pal  of  a  criminal  the 
custody  of  which  the  F.B.C.I.  desires  very 
much,  Holt,  not  without  much  danger  to  his 
own  being  becomes  pal  to  a  lot  of  underworld 
characters.  Naturally,  he  with  some  assistance 
from  the  girl  in  the  story,  Wynne  Gibson, 
rounds  'em  up. 
He  does  so  to  the  tune  of  a  logically  con- trived jail  break,  a  canoe  ride  down  the  rapids 

which  in  its  spectacular  and  thrilling  quality 
is  a  refreshing  relief  from  the  formula  chase 
idea,  a  series  of  sensibly  contrived  situations 
in  a  mountain  isolated  bandit  hide-out  and  with 
some  capable  assistance  on  the  part  of  the  sup- 

porting cast. A  differently  visioned  story  of  the  familiar 
G-man  versus  gangster  plot,  this  picture  should 
prove  satisfactory  entertainment  along  the  high- ways and  byways.  Patrons  of  metropolitan 
houses  also  may  look  upon  it  kindly,  as  it 
sticks  to  the  simple  premise  for  which  it  un- 

doubtedly was  made — to  entertain  the  masses who  are  not  very  often  interested  in  the  study 
of  any  human  question.  Persons  who  like  to 
see  a  moving  picture  that  moves  should  like to  see  this  one.  That  identification  establishes 
its  exploitation  on  potentialities.  In  addition 
to  Holt  and  Miss  Gibson,  creditable  perform- 

ances are  contributed  by  Jack  LaRue,  Edward 
Brophy,  C.  Henry  Gordon,  William  Pawley, 
Arthur  Hohl,  William  Bakewell,  Eleanor  Stew- 

art, Frank  Darien  and  Robert  Emmett  O'Con- nor in  order  of  their  importance. 
Previewed  in  Warner  Theatre,  Huntington 

Park.  A  Giveaway  Night  audience  made  Larry 
Darmour  think  after  all  that  his  efforts  in  this 
instance  had  not  been  in  vain,  by  the  manner 
in  which  it  received  the  picture. — G.  M. 
Distributed  by  Columbia.  Produced  by  Larry  Dar- mour. Directed  by  Lewis  D.  Collins.  Original  story by  Bernard  McConnville.  Screenplay  by  Tom  Patrick. 

Photographed  by  James  S.  Brown,  Jr.  P.C.A.  cer- tificate number  3668.  Running  time  when  seen  in Huntington  Park,  60  minutes.  Release  date,  October 4,    1937.    General    audience  classification. Bill  Donovan         )   Jack  Holt Martin   Galloway  ) Alice. 
Kilgour  Drake   , 
Lefty  
Grady   Blackie   
Jim  Dick   
Nancy   
Fingers  Dad  Higbee. Franzy  Conover   
Smith  Warden  

 Wynne  Gibson  C.    Henry  Gordon 
 Jack  LaRue  Edward  Brophy 

 William  Pawley  Arthur  Hohl 
.Robert    Emmet  O'Connor  William  Bakewell  Eleanor  Stewart  Charles  Lane  Frank  Darien  Lucian  Prival  Richard  Tucker 

Cleveland allis  Clark 

The  Women  Men  Marry 
(MGM) 
Problem  Play 
While  newspaper  folk  and  others  who  make 

the  news  are  featured,  this  is  not  a  newspaper 
picture  according  to  the  precepts  of  formula  7-A. 
It  has  one  general  motivation,  but  as  three  writ- ers participated  in  the  story  preparation,  and 
there  is  evidence  that  producer,  and  director, 
and  sometimes  the  cast,  had  senarate  and  in- dividual ideas  as  to  how  the  piece  should  be 
brought  to  screen,  there's  half  a  dozen  different offshoots  of  the  main  plot  that  make  for  a  com- 

plicated story.  Some  of  the  material  in  situa- tions, action,  dialogue  and  characterizations  has definite  audience  entertainment  and  commercial 
value.  Some  of  it,  obivously  inserted  for  pad- 

ding purposes,  although  the  film's  running  time is  comparatively  short,  has  neither.  Yet  the 
picture  stacks  up  as  an  average  attraction  which 
patrons  who  are  not  too  particular  in  their amusement  demands  may  enjoy. 

Given  a  dash  of  topical  interest  and  including 
a  not  too  tasteful  exhibition  of  how  a  murderer 
is  hung,  the  story  is  merely  another  exemplifi- cation of  how  a  triangle  problem  is  solved. 
Reporter  "Raeburn,"  attempting  to  expose  a 
fake  cultist,  succeeds  only  'in  getting  "Jerry Little"  killed  and  "Brother  Nameless"  convicted 
of  murder.  While  so  occupied,  "Raeburn's" 
boss,   "Wiley"   and   his    ("Raeburn's")  wife, 

"Claire,"  carry  on  a  clandestine  romance.  Of course  their  duplicity  and  an  outraged  husband 
catch  up  with  them.  But  before  "Raeburn" can  apply  the  unwritten  law,  he  has  to  witness 
the  good  "Brother's"  hanging,  which  is  carried out  in  grisly  and  frightening  detail. Difficult  to  comprehend  up  to  this  point,  the 
continuance  is  more  complicated  as,  after 
"Wiley,"  whose  aim  is  no  better  than  his  morals, 
misses  "Raeburn"  and  wounds  "Claire,"  he  dis- appears from  the  picture,  the  wife  is  sent  to 
Reno  for  a  divorce,  and  the  wronged  husband 
awaits  the  moment  he  can  marry  "Jane,"  which everybody  should  understand  very  early  will  be 
the  climax. 

Previewed  in  the  Uptown  theatre,  Los  An- geles. Patrons  of  the  house,  who  seldom  are 
accorded  an  advance  examination  of  anything 
but  secondary  features,  apparently  knew  zvhat  to 
expect.  A  few  walked  out.  It  was  difficult  to 
determine  which  qualities  of  the  picture  those who  remained  enjoyed  most.  Conversation  in 
the  lobby  indicated  that  they  did  not  regard  the 
hanging  episode  very  highly;  consensus  of  opin- ion being  that  its  inclusion  negated  the  worth 
of  the  other  values. — G.  M. Produced  and  distributed  by  Metro-Goldwyn-Mayer. Produced  by  Michael  Fessier.  Directed  by  Errol  Tag- 
gart.  Screen  play  by  Harry  Ruskin,  Donald  Hender- son Clarke  and  James  E.  Grant.  Story  by  Matt Taylor.  Photographed  by  Lester  White.  George 
Boemler,  film  editor.  Marvin  Stuart,  assistant  di- rector. P.C.A.  certificate  No.  3662.  Adult  audience classification.  Running  time  65  minutes  when  seen  in Los  Angeles.  Release  date,  Sept.  10,  1937.  Adult audience  classification. 

CAST Bill   Raeburn  George  Murphy 
Tane   Carson  Josephine  Hutchinson Claire  Raeburn  Claire  Dodd Walter    Wiley  Sidney  Blackmer Jerry   Little  Cliff  Edwards Brother   Nameless  John  Wray 
Mary   Jane  Peggy  Ryan Sister   Martin  Helen   Jerome  Eddy Peter  Martin  Rollo  Lloyd Brother  Lamb  Edward  McWade Sugar   Toby  Wing 
Quinn   Leonard  Penn "Pop"   Walter  Walker 

The  Dead  March 

( Imperial) An+i  War  Film 
As  timely  and  pointed  as  this  morning's news  headlines  is  this  picturized  preachment 

that  "war  is  hell,"  dramatically  projected  in 
a  cycloramic  indictment  of  modern  warfare. 
However,  due  to  the  specialized  nature  of  the 
work,  the  principal  appeal  of  the  production's merit  may  be  restricted  to  those  organizations 
interested  in  the  promotion  of  peace,  to  re- 

ligious and  educational  circles  and  that  select 
group  of  adults  who  do  not  demand  that  the 
element  of  entertainment  be  the  foremost  fac- tor. 

The  text  of  the  pacific  sermon  is  aimed  at 
both  the  eye  and  the  ear.  A  series  of  war 
scenes  carefully  collected  from  the  archives  of 
the  newsreels,  together  with  some  special 
camera  work,  illustrate  the  brutality  and  the 
horror  of  modern  carnage.  Boake  Carter, 
whose  radioed  commentary  is  given  an  at- 

tentive and  nationwide  hearing,  reads  a  trench- 
ant narrative.  Mr.  Carter's  style  of  crisp, 

curt  delivery  blends  harmoniously  with  the  brit- tle staccato  of  the  accompanying  gunfire.  An 
effective  musical  background  has  been  scored 
by  Erno  Rapee. 

Beginning  with  a  world  review  of  the  state 
of  war  and  peace  today,  particular  points  of 
conflict  are  shown  in  various  countries. 

Brief  shots  are  screened  of  the  recent  con- 
quests by  the  Italian  armies  in  Ethiopia,  the 

Japanese  invasion  into  China,  the  fratricidal 
fury  of  the  Spanish  civil  war,  and  the  Chaco 
dispute  down  in  South  America.  From  this 
pictorial  panorama  of  current  strifes,  audience 
is  given  to  various  governmental  rulers  and 
dictators  mouthing  and  gesturing  their  (al- 

legiance to  the  cause  of  peace.  Particularly 
impressive  are  the  famous  "I  Hate  War" words  of  President  Roosevelt.  Following  this 
are  presented  the  latest  preparations  by  the 
leading  nations  in  the  race  for  rearmament. The  second  half  of  the  film  is  given  to  scenes 
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from  the  World  War.  The  shots  are  mostly 
stock  material  and  familiar  to  newsreel  audi- 

ences, but  none  the  less  effective  by  repetition. 
The  concluding  parts  of  the  film,  wherein  the 
ghostly  figures  of  the  unknown  soldiers  of 
Germany,  France,  Italy,  Great  Britain  and  the 
United  States  rise  up  from  their  shrouds  to 
declaim  the  jingoistic  and  parochial  propa- 

ganda of  their  respective  countries,  are  confus- 
ing and  illogical  to  the  picture's  original  pur- 

pose. Seen  at  a  press  screening  in  New  York. — Joseph  F.  Coughlin,  New  York. 
Presented  and  distributed  by  Imperial  Pictures.  A 

"Bud"  Pollard  Production.  Directed  by  "Bud"  Pol- lard. Text  by  Samuel  Taylor  Moore.  Narrated  by Boake  Carter.  Musical  score,  Erno  Rapee.  Special photography,  Dal  Clawson.  Process  photography,  Lang Brothers.  Musical  supervisor,  Max  Manne.  Film  editor, Ed  Fitz.  Studio  supervisor,  Earle  I.  Sponable.  Special settings,  Al  Panci.  Property  technician,  Jules  Canter. Sound  recording,  Walter  Hicks.  Running  time,  73 minutes.  Release  date,  September  15,  1937.  Adult audience  classification. 

Bulldog  Drummond 
Comes  Back 
(Paramount) 
Melodrama 
This  is  another  Bulldog  Drummond  picture 

and  probably  that's  the  sure,  simply  way  to bill  it.  There  may  be  useful  exploitation  copy, 
also,  in  the  fact  that  John  Barrymore  plays 
Inspector  Nielson  of  Scotland  Yard,  this  time, 
and  displays  his  proficiency  in  the  art  of  make- up by  donning  various  disguises.  John  Howard 
plays  the  name  character  and  Reginald  Denny 
is  again  his  friend  and  coadventurer. 

The  story  is  about  the  brother  and  wife  of  a 
felon,  executed  for  a  crime  proved  against  him 
by  "Bulldog  Drummond,"  and  their  decision  to take  his  life  in  revenge.  To  this  end  they  rig 
tip  a  series  of  more  or  less  poetic  messages  of 
instruction,  some  typed  and  others  dictated  to 
singularly  convenient  gramaphones,  which  the 
hero  obeys  in  hope  of  having  his  sweetheart, 
held  prisoner  by  his  enemies.  This  goes  on  all 
night,  Inspector  Nielson  busying  himself  with 
disguises  the  while,  and  winds  up  at  dawn  with 
a  timely  rescue. 

Original  title  of  the  story  by  H.  O.  (Sapper) 
McNeille  was  "The  Female  of  the  Species." 
Previewed  quietly  on  the  otherwise  unevent- 

ful evening  of  August  3lst  at  the  Towr  the- 
atre in  far-off  (from  Hollyivood)  Compton, 

California,  where  an  audience  composed  princi- 
pally of  townspeople  were  audibly  unimpressed. — W.  R.  W. 

Produced  and  distributed  by  Paramount.  Directed by  Louis  King.  Assistant  director,  Holly  Morse. Screen  play  by  Edward  T.  Lowe.  Edited  by  James Smith.  Photographed  by  William  C.  Mellor.  P.  C.  A. Certificate  No.  3586.  Release  date,  September  24th. 
Running  time,  58  minutes.  General  audience  classi- fication. 

CAST Colonel  Nielson    John  Barrymore 
Capt.  Hugh  "Bulldog"  Drummond  John  Howard Phyllis  Clavering    Louise  Campbell Algy  Longworth    Reginald  Denny Tenny    E.  E.  Clive Mikhail  Valdin    J.  Carroll  Naish Irena  Soldanis    Helen  Freeman Effie   Zeffie  Tilbury Sanger    John  Sutton Barmaid    Rita  Page 

First  Lady 
(Warner) 
Conversation  Piece 
Yardage  off  a  new  bolt,  sap  from  a  far  tree, entertainment  of  a  rare  and  sheerly  humorous 

(as  distinguished  from  comic)  kind  is  neatly 
packaged  and  handed  to  the  exhibitor,  here,  with 
sales  copy  tagged  to  every  corner  of  it.  To index  a  few  of  these : 

It  is  Kay  Francis  in  a  new,  light,  subtle characterization. 
It  is  backstage  Washington  as  the  better 

columnists  paint  it  and  cartoonists  don't  dare. It  is  a  play  by  George  S.  Kaufman  and 

Katharine  Dayton  with  most  of  the  sophisti- cated dialogue  and  hairtrigger  repartee  left  in. 
It  is  a  polished  spoofing  of  politics,  stuff- shirted  eminence,  tea  table  intrigue,  feminism 

and  chain  journalism. 
It  is  not  an  avowed  picturization  of  a  femi- nine rivalry  whispered  about  fervently  of  late 

years,  but  it  is  not  too  different  from  what 
such  a  picturization  might  be  from  the  stand- point of  word-of-mouth  publicity. 

It  is  notably  cast,  briskly  played,  cunningly 
plotted  and,  of  course,  totally  lacking  in  what 
is  generally  understood  to  be  meant  by  the word  action. 

Miss  Francis  is  cast  as  wife  of  the  secretary 
of  state  and  Veree  Teasdale  as  wife  of  a  su- 

preme court  justice.  Both  do  what  they  can 
about  getting  their  respective  husbands  the 
presidential  nomination,  and  what  they  do,  in 
concert  with  party  leaders,  a  publisher  with 
20,000,000  readers  and  a  clubwoman  with 
5,000,000  affiliates,  is  for  the  dialogue  and  not 
this  reporter  to  tell. 
The  tone  is  lightly  satirical  throughout. 

Barbs  are  loosed  at  a  dozen  institutions  with- 
out malice.  The  whole  is  non-partisan.  The 

time  is  the  present,  but  the  subject  matter  is 
timeless.  (Quite  incidentally,  and  beside  _  the 
point,  radio  advertising  comes  in  for  a  quietly devastating  panning.) 

Previewed  August  30  at  Warners'  Hollywood theatre.  The  dialogue  had  press,  profession  and 
public  in  stitches  time  after  time,  laughter  oc- casionally drowning  out  speeches  but  indicating, 
beyond  question,  that  this  admittedly  sophisti- cated audience  was  having  a  grand  time. — W.  R.  W. 
Produced  and  distributed  by  Warner  Brothers. Hal  B.  Wallis,  executive  producer.  Harry  Joe  Brown, associate  producer.  Directed  by  Stanley  Logan. Screen  play  by  Rowland  Leigh  from  a  play  by  George S.  Kaufman  and  Katharine  Dayton.  Film  editor, Ralph  Dawson.  Photography,  Sid  Hickoz.  P.  C.  A. 

Certificate  No.  3395.  Running  time,  S2  minutes.  Gen- eral audience  classification. 
Lucy   Chase   Wayne  Kay  Francis Stephen  Wayne    Preston  Foster Emmy  Page    Anita  Louise Carter  Hibbard    Walter  Connolly Irene  Hibbard  Verree  Teasdale Gordon  Keane    Victor  Jory Belle  Hardwicke    Marjorie  Rarnbeau 
Sophy  Prescott    Marjorie  Gateson Lavinia  Mae   Creevey  Louise  Fazenda 
George  Mason    Henry  O'Neill Ellsworth  T.  Ganning  Grant  Mitchell Tom  Hardwicke    Eric  Stanley Mrs.  Ives    Lucille  Gleason Mrs.  Mason    Sara  Haden Charles    Harry  Davenport 
Gregoravich    Gregory  Gaye Cleeker    Olaf  Hytton 

The  Squeaker 
(London  Films-U.  A.) 
Crime  Thriller 
An  Edgar  Wallace  novel  and  play  showing 

that  author  at  his  best  as  a  contriver  of  in- 
genious and  thrilling  crime  stories  has  been 

adapted  to  the  screen  with  a  pleasant  leavening 
of  humorous  relief  to  vary  and  give  realism  to 
a  story  essentially  belonging  to  the  realm  of lurid  melodrama.  Convincing  characterization 
makes  it  plausible.  The  suspense  is  retained 
and  it  culminates  in  a  really  strong  last  scene. 
Edmund  Lowe  is  well  cast,  whimsical  and  at- 

tractive, and  the  direction  of  William  K.  How- ard has  paid  obvious  attention  to  American 
requirements  in  the  way  of  plentiful  incident 
and  speed  of  action. 

"The  Squeaker"  is  a  mysterious  receiver  of 
stolen  goods,  particularly  of  the  proceeds  of 
jewel  robberies,  and  succeeds  in  keeping  his 
identity  secret  from  Scotland  .  Yard,  British 
detective  headquarters,  despite  his  habit  of 
handing  over  the  actual  thieves  to  the  police, 
by  anonymous  warnings,  when  they  become 
awkward.  The  task  of  identifying  and  captur- 

ing him  is  entrusted  to  ex-detective  Barrabal, 
who  lost  his  job  at  the  "Yard"  through drunkenness. 
Through  a  crime  reporter  Barrabal  gets  a 

job  with  Frank  Sutton,  a  shipping  magnate 
who  has  a  reputation  of  giving  a  chance  to 
men  with  "pasts."  Detective  headquarters  sees 
that  Sutton  is  duly  advised  that  his  new  em- 

ployees is  a  man  with  a  bad  criminal  record. 
The  fact  does  not  disturb  Sutton,  but  it  troubles 
his  fiancee  Carol  Stedman.  Larry  Graeme,  be- 

trayed to  the  Police  by  "the  Squeaker"  after a  jewel  robbery,  breaks  out  of  Scotland  Yard and  plans  to  kill  Frank  Sutton,  thereby  putting 
us  on  to  the  identity  of  the  mysterious  master- thief.  Barrabal  also  gets  on  to  the  trail  but when  Graeme  instead  of  Sutton  is  found  shot 
he  has  a  difficulty  in  pinning  the  crime  on  the 
latter.  He  eventually  solves  it  by  a  cross-ex- amination at  Scotland  Yard  in  a  darkened  room 
followed  by  a  confrontation  of  Sutton  with  the 
body  of  his  victim,  which  forces  a  hysterical 
confession.  The  happy  culmination  is  the  mar- 

riage of  Barrabal  and  Carol  after  the  former's reinstatement. 
Edmund  Lowe's  excellent  performance  is backed  by  good  work  from  Ann  Todd  as  the 

girl,  Sebastian  Shaw  as  the  plausible  villain, 
and  by  Stewart  Rome,  Alistair  Sim,  Tamara 
Desni  and  Robert  Newton. 
The  original  has  selling  value  and  individual 

scenes  offer  good  exploitation  possibilities. 
Viewed  at  a  trade  show  at  Piccadilly  Thea- tre, London.  It  held  as  a  mystery  story  and 

the  incidental  humor  was  obviously  appreciated. —Bruce  Allan. 
Produced  by  Alexander  Korda  for  London  Film Productions  and  Distributed  by  United  Artists.  From 

the  Edgar  Wallace  novel  and  play.  Directed  by  Wil- liam K.  Howard.  Scenario  by  Bryan  Wallace.  Screen 
play  by  Edward  O1.  Berkman.  Camera,  Georges Perinal.  Setting,  Vincent  Korda.  Songs  by  William Kernell  and  Edward  O.  Berkman.  Recording  director, A.  W.  Watkins.  Musical  score,  Miklos  Rosza.  Film 
editor,  Russell  Lloyd.  Running  time,  77  mins.  Gen- eral audience  classification. 

CAST Barrabal   Edmund  Lowe 
Frank    Sutton  Sebastian  Shaw Carol    Stedman  Ann  Todd Tamara   Tamara  Desni 
Larry  Graeme  Robert  Newton Inspector  Eiford  Allan  Jeayes Joshua  Collie  Alistair  Sim Superintendent  Marshall  Stewart  Rome 
Mrs.  Stedman  Mabel  Terry-Lewis Mr.  Field  Gordon  McLeod 

March  of  Time,  No.  I 
(RKO  Radio) 
News  Dramatization 
Presented  in  the  forthright  style  that  has 

distinguished  "March  of  Time's"  dramatization of  the  news  behind  the  headlines,  the  first  issue 
of  volume  four  reviews  two  widely  separated 
topics,  each  important  in  its  own  right. 

The  first  is  of  particular  interest  to  the  farm 
regions.  It  concerns  the  efforts  of  the  Depart- ment of  Agriculture,  in  Washington,  to  rid  the 
country  of  insects  destroying  crop  and  trees. 
A  particularly  active  year  of  the  pests  has  been 
answered  by  a  campaign  by  the  Department 
with  millions  already  spent  and  more  millions 
expected  to  be  used. 
The  undeclared  war  in  China  is  the  other 

topic.  Two-thirds  of  the  issue  is  devoted  to  it 
and  the  events  leading  up  to  it.  The  camera 
illustrates  various  aspects  in  the  life  of  the 
Chinese  before  1927,  with  that  year  seeing  the 
rise  to  power  of  Chiang  Kai-Shek.  Under 
Chiang's  regime  a  new  era  of  building  and  pro- duction was  begun,  great  strides  being  made 
in  the  10  years  up  to  1937,  but  during  these 
years  China  and  Japan  warred  intermittently, 
with  Japan  entering  Manchukuo,  Korea  and other  areas.  Bringing  the  history  up  to  date, 
the  camera  traces  the  events  leading  up  to  the 
current  strife,  followed  by  scenes  of  the  after- math of  the  bombings  of  Chinese  cities. 

Running  time,  17  minutes. 

Golf  Magic 

(  Columbia) Good 
Golf  as  it  should  be  played  is  aptly  illus- 

trated here  by  a  group  of  professional  golfers 
who  rate  at  the  top  of  the  heap.  There  is  Sam 
Snead,  Sammy  Byrd,  Craig  Wood,  Paul  Run- yon,  Johnny  Revolta,  Denny  Shute,  Jirnmy 
Thompson,  Joe  Kirkwood  and  on  the  distaff (Continued  on  page  54) 
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"PASADENA  SNEAK  PREVIEW  AUDIENCE  HAILED  IT  THE  GAYEST, 



JANE  DARWELL*  SIDNEY  BLACKMER  •  MAURICE  CASS 
MINNA  GOMBEU  •  MARGARET  IRVING 

Directed  by  Walter  Lang 
Associate  Producer  Raymond  Griffith 

Screen  Ploy  by  Kathryn  Scolo,  Darrell  Ware  and  Lamar  Trottt 
Darryl  F.  Zanuck  in  Charge  of  Production 

SMARTEST  COMEDY  OF  THE  YEAR!  CERTAIN  OF  BIGGEST  WORD-OF-MOUTH  BUILD-UP  EVER!" 
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(Continued  from  page  51) 
side,  Patty  Berg.  Kirkwood,  said  to  be  the 
cleverest  of  all  golf  magicians,  entertains  with 
his  tricks.  There  is  also  a  four-year-old  boy who  is  so  well  grounded  in  the  game  that  he never  misses  even  when  blindfolded.  Narrative 
by  Jack  Kofoed.  Described  by  Ford  Bond. 
Running  time,  9]/2  minutes. 

The  Littlest  Diplomat 
(Vitaphone) 
Entertaining 
"Diplomacy  pays"  is  the  general  theme  of this  picture  in  which  Sybil  Jason  has  the  lead- ing role.  She  visits  her  grandfather,  a  colonel 

of  a  garrison  in  the  Far  East.  The  colonel,  a 
hardened  soldier,  is  strongly  in  favor  of  dis- 

carding diplomacy  and  resorting  to  guns  to 
conquer  the  Khan's  warriors.  However,  Sybil runs  away  from  the  garrison  and  is  taken  into 
custody  by  the  Khan's  men.  She  prevails  upon him  to  stop  warring  with  her  grandfather  and as  a  result  the  two  become  friends.  One  of  the 
features  is  the  group  singing  of  the  soldiers. 
Running  time,  20  minutes. 

Scary  Crows 
(Columbia) 
Scrappy  Cartoon 
A  farmer  boy  and  his  dog,  awakened  by  the 

first  rays  of  the  morning  sun,  set  out  to  the 
fields  to  do  the  day's  chores.  A  flock  of  hungry crows  swoop  down  on  the  field  and  as  fast  as 
the  boy  plants  a  seed  the  crows  devour  it.  The 
boy  and  his  dog  chase  the  crows,  but  outnum- 

bered as  they  are  and  much  slower  the  boy 
and  dog  are  harrassed  and  finally  routed. 
Goaded  into  action  by  a  little  girl,  the  boy  starts 
all  over  again  but  finds  surcease  only  when  the 
waning  sun  drops  beyond  the  horizon  and  he 
climbs  wearily  into  bed.  The  little  man  has  had 
a  busy  day.    Running  time,  eight  minutes. 

A  Neclcin'  Party (Vitaphone) 
Diverting 

Already  a  success  on  the  radio,  Edgar  Ber- 
gen is  given  an  opportunity  to  exhibit  his  ven- triloquial  ability  with  the  aid  of  his  well  known 

dummy,  Charlie  McCarthy.  One  of  the  high- 
lights of  the  short  subject  is  a  scene  in  which 

the  dummy  is  heard  singing  to  the  accompani- 
ment of  harmonica  music  played  by  Mr.  Bergen. 

The  picture  opens  in  a  Broadway  night  club 
with  Mr.  Bergen  carrying  on  a  conversation 
with  Charlie.  The  locale  changes  to  a  ranch 
and  Charlie,  left  to  his  own  resources,  flirts 
with  a  senorita.  Her  jealous  "boy  friend"  in- 

terrupts the  scene  and  starts  to  stage  a  "neckin' 
party"  for  Charlie,  but  he  is  saved  from  being hanged  when  Mr.  Bergen  points  out  the  seno- 

rita is  flirting  with  another  man.  Running  time, 11  minutes. 

Community  Sing  No.  5 
(Columbia) 
Tuneful 
With  Gene  Morgan  as  master  of  ceremonies 

and  Donald  Grayson  the  leader  of  song,  ac- 
companied by  a  chorus,  the  "Community  Sing" crew  sail  down  to  Dixie  on  a  packet.  The  tunes 

are  all  from  the  south  and  include  "Are  You 
From  Dixie,"  "Carolina,"  "My  Old  Kentucky 
Home,"  "Mammy,"  "Carry  Me  Back  to  Old 
Virginny"  and  "Dixie.'  Running  time,  10J4 minutes. 

Attic  of  Terror 
(Vitaphone) 
Adventure 

Taken  from  the  true  story  of  Eddie  Capps, 
a  former  salesman  for  a  tobacco  company,  this 
picture  is  the  first  in  a  series  of  short  subjects 
entitled  "Your  True  Adventures"  with  Floyd Gibbons  as  the  narrator.  The  film  also  serves 
as  the  announcement  of  a  "true  adventure"  con- 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  September  4 
CAPITOL 

Glimpses  of  Peru  MGM 
CENTRAL 

Love  in  Arms  Educational 
Ornamental  Swimming  ....  Educational 

CRITERION 
Queens  of  Harmony  Paramount 
Postal    Union   Vitaphone 
The  Lyin'  Tamer  Vitaphone PARAMOUNT 
Song  of  the  Islands  Paramount 
Morning,   Noon   and  Night Club   Paramount 

RIALTO 
Romance  of  Digestion  MGM 
Bone  Bender  Parade  Twentieth  Cen- 

tury-Fox RIVOLI 
Mickey's  Amateurs   United  Artists 
Comical    Oddities    of    Ye  ' Goode  Olde  Days  Carl  S.  Clancy 

ROXY 
Montague  the  Magnificent.  Educational 
Mexican    Mural   Twentieth  Cen- 

tury-Fox Farmer  Al   Falfa   in  Trailer 
Life   Educational 

STRAND 
Long  Bright  Land  Vitaphone 

test.  Eddie  Capps  (Chester  Stratton)  starts  on 
a  selling  expedition  through  mountainous  coun- 

try when  he  is  caught  in  a  severe  rainstorm. 
He  seeks  a  night's  lodging  and  food  at  a 
mountaineer's  cabin.  He  is  told  he  can  sleep in  the  attic,  but  learns  a  corpse  occupies  a  bed 
there,  too.  During  the  night  he  is  awakened 
by  voices  and  hears  his  hosts  plotting  to  kill 
and  rob  him.  He  foils  the  plan  by  changing 
places  with  the  dead  man,  who  turns  out  to  be 
a  rival  salesman.  The  killers  club  the  corpse, 
thinking  they  are  murdering  Eddie.  Later,  Ed- die escapes  when,  while  the  killers  are  playing 
cards,  he  hurls  a  pitcher  at  them  and  dashes 
out  into  the  rain.  The  picture  ends  with  Mr. 
Gibbons  explaining  that  the  actual  killer  was 
hanged  and  that  the  mountaineer  and  his  wife 
were  sentenced  to  life  imprisonment  and  Mr. 
Gibbons  then  presents  the  real  Mr.  Capps  with 
a  check  for  the  story.  Running  time,  12 minutes. 

Puppet  Love (Vitaphone) 
Fairly  Entertaining 

Filmed  in  color,  Salici's  puppets  are  seen  in  a complete  show.  The  only  other  characters  in 
the  picture  are  three  boys  and  the  manager  of 
the  theatre  in  which  the  show  is  staged.  The 
boys  attempt  to  bore  a  hole  through  the  wall 
to  witness  the  puppet's  antics.  Two  of  them are  caught  by  the  manager,  who  admits  them 
to  the  theatre.  At  the  end,  the  curtain  on  the 
puppet  stage  is  raised  and  the  manipulators  of 
the  figures  are  seen.  Running  time,  10  minutes. 

Cash  and  Carry 
(Columbia) 
Funny 

Those  three  madcaps,  the  stooges,  offer  their 
distinctive  brand  of  slapstick  in  another  hare- 

brained adventure.  In  this  Moe,  Curly  and 
Larry  hunt  for  buried  treasure  in  the  basement 
of  an  old  brownstone  house.  Furious  digging 
accompanied  by  the  usual  multiple  slapping  of 

faces  finds  them  against  a  stone  wall.  Blasting 
a  hole  in  the  wall  they  enter  a  room  laden  with 
money.  Thinking  it  the  treasure,  they  gather 
as  much  as  possible  and  are  about  to  leave 
when  the  door  opens  and  Federal  men  arrest  the 
stooges  for  robbing  the  United  States  Treasury. 
When  next  seen  the  stooges  are  asking  clem- ency of  the  President.  Running  time,  18 minutes. 

Arnold  Johnson  and 
His  Orchestra 
(Vitaphone) 
A  Melody  Master Discussion  of  a  radio  program  by  Arnold 
Johnson  and  his  director  serves  as  the  reason 
for  the  Johnson  musicians  to  transform  such 
classics  as  Schubert's  "The  Bee"  into  swing music  and  for  the  presentation  of  singing  and 
dancing  acts.  The  Three  Sirens  and  the  Three Orchids  harmonize  and  Siroy  and  Weaver  go 
through  a  dance  routine.  The  orchestra  and 
the  acts  are  introduced  through  pictures  on 
the  wall  coming  to  life.  Running  time,  10 minutes. 

Community  Sing  No.  I 
(Columbia) 
Songful 
The  initial  offering  of  the  new  series  of 

"Community  Sings"  has  a  pullman  train  back- ground and  the  songs  have  been  chosen  for  their 
relationship  to  towns  or  sections  of  the  country. 
Gene  Morgan  is  the  master  of  ceremonies  and 
Donald  Grayson  leads  the  singing.  Songs  in- 

clude "The  Sidewalks  of  New  York,"  "Chi- 
cago," "Mobile  Bay,"  "Missouri  Waltz,"  "St. 

Louis  Blues,"  "Springtime  in  the  Rockies"  and "California,  Here  I  Come."  Running  time,  10 minutes. 

Long  Bright  Land 
(Vitaphone) Interesting 

One  of  the  colortour  adventure  series,  this 
short  subject  describes  a  trip  to  New  Zealand. 
The  landmarks  of  the  country,  the  Auckland 
War  Memorial  and  the  Wellington  Carillon 
Tower,  are  shown  along  with  shots  of  the 
Kiwi,  which  is  described  as  practically  the national  bird.  Boiling  wells,  geyser,  sulphur 
caves  and  other  phenomena  of  nature  are  seen 
along  with  shots  of  the  natives  performing 
their  daily  tasks  and  doing  their  ceremonial dances.   Running  time,  11  minutes. 

Drug  Store  Follies 
(Columbia) 
Variety  Short 

Featuring  Roscoe  Ates,  comic  stutterer,  this 
presents  a  variety  program  with  a  drug  store 
setting.  Ates  enters  the  store  to  purchase  a 
cure  for  his  lumbago  and  finds  everything  but 
drugs.  Carolyn  Marsh  sings  "Star  Dust;"  the Leslies,  a  dancing  trio,  do  a  rhythm  dance ; 
George  Moore  juggles,  and  the  Lone  Star  Cow- boys play  and  sing.  Ates  finally  makes  himself 
understood,  a  plaster  is  recommended,  and  he 
gets  it,  from  the  ceiling.  Running  time,  9*A minutes. 

Pictorial  Revue 
(Vitaphone) 

Variety 

From  the  opening  of  Bing  Crosby's  new  race track,  this  short  switches  to  an  exhibition  of 
wrestling,  described  by  Clem  McCarthy,  and 
then  concludes  with  the  story  of  the  making 
of  Gruyere  cheese  in  Switzerland.  The  vari- ous stages  of  cheese  production  are  in  color 
and  Basil  Ruysdael  is  the  narrator.  At  the  race 
track  there  are  glimpses  of  several  motion  pic- ture stars.  Running  time,  10  minutes. 



WHEN  A  SOCK 

Head ! 

Leam ! 

3#arvel ! 

at  box  office  history 



•Ask  these  exhibitors 

JOHN  H.  HARRIS 

of  the  Alvin  Theatre 

PITTSBURGH* 

A.  C.  HAYMAN 

of  the  Lafayette  Theatre 

BUFFALO* 

"LOST  HORIZON 

GAVE  US  BIGGEST 

OPENING  DAY  HIS- 
TORY ALVIN  THEATRE 

FOLLOWED  BY  BIG- 
GEST FRIDAY  SINCE 

OPENING  OF  HOUSE!" 

"LOST  HORIZON 

OPENED  HERE  TODAY 

TO  BIGGEST  GROSS  ON 

RECORD  DESPITE  TEM- 
PERATURE 98  DEGREES 

LOOK  FOR  HOUSE 

RECORD  FOR  RUN 

TO   BE  BROKEN!" 

SAN  DIEGO  FRESNO  SACRAMENTO  CLEVELAND 

'LOOKS  LIKE  TWO  "LOST  HORIZON  "LOST  HORIZON   "SMASHES  ALL 

^ORE  WEEKS.  THIS  SIX  DAYS  GROSS  OPENING  BEATS   HOUSE  RECORDS 

dOST  OUTSTANDING  BEATS  THEATRE'S  ALL   PREVIOUS   IN  EXTENDED 

?UN  IN  5  YEARS!"  RECORD  WEEK!"  RECORDS!"  ENGAGEMENT!" 

I 



who  have  played  it! 

I.  M.  RAPPAPORT 

of  the  Hippodrome  Theatre 

BALTIMORE* 

"IN  4  DAYS  LOST 

HORIZON  HAS  TOPPED 

MR.  DEEDS' GROSS  FOR 

ENTIRE  WEEK.  BUSI- 

NESS IS  SENSATION- 

AL IT'S  A  SMASH!" 

ARTHUR  FRUDENFELD  .  .„  SPITE  0F  S0IERSE 

of  the  RKO  Shubert  Theatre  I  weather  conditions 

LOST  HORIZON  OPENED 

YESTERDAY  RKO 

SHUBERT  TO  ABSO- 

LUTE CAPACITY!" CINCINNA
TI* 

SPRINGFIELD,,.  ERIE,  PA.  DUBUQUE  INDIANAPOLIS 

"LOST  HORIZON  "LOST  HORIZON  "HOTTEST  DAY  OF  "DESPITE  TERRIFIC 

SETS  ALL-TIME.  OPENS  TO  CAPACITY  YEAR.  HORIZON  HEAT  LINES  AT 

ATTENDANCE  AND  BUSINESS.  EXPECT  SMASHES  OPENING  OPENING.  LOOKS 

RECEIPTS  RECORDS!"  NEW  RECORD!"  RECORDS!"  LIKE  HOLDOVER!" 

ECORDS  ARE  MADE 

TO  BE  BROKEN! 

.  .  .  .  and  just  around  the  corner 



SOCKEROO  THAT  WILL  M  AK 

AMERICA  ROAR.  THAT'S  TH 
TRUTH,  THE  WHOLE  TRUT 

AND   NOTHING  BUT  THE 

AWFUL  TRUTH'!" 

.  h  BeUa^Y 

.  .  .  And  almost 
immediately  after  .  . 

GRACE  MOORE  in 

SJ 11  "Take  Romance 
with  MELVYN  DOUGLAS 
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Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  production  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 
Star Coming 

Margaret  Morris-Bill  Edwards. 
.Margaret  Morrls-B 

Running  Time 
Rel.  Date      Minutes  Reviewed 

AMBASSADOR-CONN-MELODY 
Star Running  Time 

Rel.  Date      Minutes  Reviewed 
Anything  for  a  Thrill  Frankle  Darro-Kane  Richmond. . .June  I5,'37  Born  to  Fight  Frankie  Darro-Jack  La  Rue  Nov.  3.'36  Devil  Diamond,  The  Kane  Richmond- Frankle  Darro.  ..Jan.    1 5/37  
Fighting  Texan.  The  Kermit  Maynard-Elalne  Shepard  . .  June  22.'37  Galloping  Dynamite   Kermit  Maynard-Ariane  Allen. ...  Dee.  30.'36  Headline  Crasher   Frankle  Darro-Kane  Richmond.  ..  Dee.  25/36  
Racing  Blood   Frankle  Darro-Kane  Richmond.  ..Nov.  15/36  
Sing  While  Yeu're  Able  Pinky  Tomlin   Mar.  20/37  66  Thanks  for  Listening  Pinky  Tomlin   July  12/37  
Tough  to  Handle  Frankle  Darro-Kane  Richmond.  .  Mar.  24/37  
Valley  of  Terror  Kermit  Maynard-Harlene  Wood.  . .Jan.  20/37  Whistling  Bullets   Kermit  Maynard-Harlene  Wood.  .  .May  3/37  
Wild  Horse  Roundup  Kermit  Maynard- Dickie  Jones  Nov.  20/36  With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec.  20/36  

Coming 
Fighting  Cadet   Frankie  Darro   :  Gentleman  Must  Live,  A  Pinky  Tomlin   Reckless  Chances   Kermit  Maynard   
Roaring  Six  Guns  Kermit  Maynard-Mary  Hayes  Young  Dynamite   Frankie  Darro   

Title Red  Lights 

Title Come  Closer,  Folks... Counterfeit  Lady  (G). 
Cowboy  Star,  The  

CELEBRITY Star 
Coming 

.  F.  Foresta-Riscoe  and  Wayne  

.  M.  Schnelder-Rlscoe  and  Wayne  .. — 
CHESTERFIELD 
Star  Rel.  Date 

.Andy  Clyde-Lucille  Gleason  Die.  29. 
COLUMBIA 
Star  Rel. 

.James  Dunn- Marian  Marsh  Nov. 

.Ralph  Bellamy- Joan  Perry  Dee. .Charles  Starrett-lrlt  Sbunn  Nov, 

 62  
Running  Time 
Minutes  Reviewed 

Running  Time 
Date      Minutes  Reviewed 
7/36  61  31/36  60. Jan.  23/37 20/86    38  

(See  "In  the  Cutting  Room,"  Oct.  10/36.) Criminals  ef  the  Air  Rosalind  Kelth-Chas.  Qulgley..  ..Apr. 
(See  "Honeymoon  Pilot."  "In  the  Cutting  Room,"  Mar.  27/37.) Dangerous  Adventure,  A  Den  Terry- Rosalind  Keltb  Aug, Devil  Is  Driving,  The  (G) ....  Richard  Dlx-Joan  Perry  June (Exploitation:  Aug.  21/37,  p.  78.) 

Devil's  Playground  (A)  Dolores  Del  Rle-Rlchard  Dlx....Jan. Fight  to  the  Finish,  A  Don  Terry- Rosalind  Keith  June 
(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) Find  the  Witness  (G)  Rosalind   Kelth-Chas.  Qulgley.  . . Jan. 

Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May 
(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Girls  Can  Play  Chas.  Ouigley-Jaequellne  Wells.. June 

I  Promise  to  Pay  (G)  Leon  Carrlllo-Chester  Marrls  Apr. (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G)  Betty  Furness-Ralph  Bellamy. ..  .July It  Happened  In  Hollywood  Richard  Dix-Fay  Wray  Sept. 

(See  "Once  a  Hero."  "In  the  Cutting  Rooim."  Apr.  17/37.) Ifs  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept. 
Lady  from  Nowhere  Mary  Aster-Charles  Qulgley  Nov. 
Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb. League  of  Frightened  Men  (G)  Walter  Connolly-Irene  Hervey. .  . .  May 
Legion  of  Terror  (G)  Marguerite  Churchill-B.  Cabot.  ..Nov. 
Let's  Get  Married  (G)  Ralph  Bellamy-Ida  Luplno  Mar. Lest  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept. ( Exploitation:  Sept.  5/36,  p.  75;  Mar.  6/37,  p.  89;  May  22/37, 

Aug.  28/37,  pp.  96,  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec. Motor  Madness   Rosalind  Keith-Allen  Brook  Apr. 

(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) North  of  Nome  (G)  Jack    Holt-Evelyn    Venable  Nov. One  Man  Justice  Chas.  Starrett- Barbara  Weeks. ..  July 
Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  Aug. 
Parole  Racket  (G)  Paul  Kelly- Rosalind  Keith  Mar. Pennies  from  Heaven  (G)  Bing  Crosby-Madge  Evans  Nov. (Exploitation:  Dec.  5/36,  p.  79:  Feb.  8/37,  p.  72:  Mar.  27/37, 86:  May  15/37.  p.  96.) 

30/17. .61. 

1/37   59  
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68. July  24/37 

24/37  74.  Feb.  27/37 30/37   59  
8/37  57. Mar.  6/37 
1/37  59  
21/37   60  
21/37  65. Feb.  27/37 
15/37  68. Aug.  14/37 
7/37t  67  
l/37t....80.Aug.  7/37 
21/36  60  26/37    57  
25/37  65. July  24/37 1/36  60. Nov.  7/36 
25/37  69.  May  29/37 
l/37t...M8.Feb.  27/37 p.  92;  July  31/37,  p.  80; 

14/36  63.0et.  31/36 
1/37  59  20/37t.. ..61  
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3
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62. Apr.  
10/37 

25/36  83.  Dee.  18/36 
pp.  81,  82;  Apr.  3/37,  p. 

Title  Star  Rel. 
Racketeers  in  Exile  (G)  George  Bancroft- Evelyn  Venable  ..  Mar. 
Rangers  Step  In,  The  Bob  Allen-Eleanor  Stewart  Aug. Reckless  Ranger   Bob  Allen-Louise  Small  May 
Rio  Grande  Ranger  Bob  Allen-Iris  Meredith  Dec. 

(See  "In  the  Cutting  Room,"  Nov.  7/36.) Roaring  Timber  (G)   Jack  Holt-Grace  Bradley  July 
Speed  to  Spare  Dorothy  Wilson-Chas.  Qulgley..  ..May 

(See  "Racing  Luck,"  "In  the  Cutting  Room,  Feb.  13/37.) Theodora  Goes  Wild  (G)  Irene  Dunne-Melvyn  Douglas  Nov. (Exploitation:  Jan.  23/37,  p.  81.) 
in  the  City  (G)  Edw.  G.  Robinson-Lull  Deste. .  ..Apr.  Charles  Starrett-Peggy  Stratford  ..Mar. Trouble  in  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar. 

Tugboat  Princess   Walter  C.  Kelly-Edith  Fellows  . .Oct. Two   Fisted  Sheriff  Chas.  Starrett- Barbara  Weeks..  ..June Two  Gun  Law  Chas.  Starrett-Peggy  Stratford.  . .Apr. 
Venus  Makes  Trouble  James  Dunn-Patricia  Ellis  May 

(See  "In  the  Cutting  Room."  Apr.  3/37.) Westbound  Mail   Chas.  Starrett-Rosallnd  Keith. .. .Jan. 
When  You're  in  Love  (G)  Grace  Moore-Cary  Grant  Feb. Woman  In  Distress  (G)  May  Robson-lrene  Hervey  Jan. Women  of  Glamour  (G)  Melvyn  Douglas-Virginia  Bruce. .Jan. (Exploitation:  Feb.  27/37.  p.  81.) Coming 
All  American  Sweetheart  Scott  Colton-Patricla  Farr  Awful  Truth,  The  Irene  Dunne-Cary  Grant  Oct. 

(See  "In  the  Cutting  Room,"  July  17/37.) Carnival  Lady   Chas.  Quigley-Rita  Hayworth  
Counsel  for  Crime  Otto  Kruger-Jacqueline  Wells. ..  .Sept. 

(See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room,"  June Freshmen  Follies   Jimmy  Durante-Joan  Perry  
Game  That  Kills.  The  Chas.  Quigley-Rita  Hayworth  Sept. 
I'll  Take  Romance  Grace  Moore-M.  Douglas  Oct, 

(See  "In  the  Cuting  Room,"  July  24/37.) I  Married  an  Artist  John  Boles-Lull  Deste  
Life  Begins  with  Love  Jean  Parker-D.  Montgomery  Oct. 

(See  "In  the  Cutting  Room."  July  31/37.) 
Night  Before,  The  Mary   Astor- Richard  Arlen  Old  Wyoming  Trail,  The  Chas.  Starrett-Barbara  Weeks  Park  Avenue  Dame  Fay  Wray- Richard  Arlen  Oct. 

(See  "In  the  Cutting  Room,"  Aug.  14/37.) River  of  Missing  Men  Jack  Holt-Wynne  Gibson  Oct. 
There's  Always  a  Woman  Loretta  Young-Randolph  Scott  Women  of  the  Night  Don  Terry-Jacqueline  Wells  

Running  Time 
Date      Minutes  Reviewed 
31/37  67.  Apr.  3/37 8/37t....58  30/37  56  
11/36  54  

4

/

3

7

 

 

 

 

 

 

 

 

 

65. Aug.  28/37 

4/37  60  

25/37. 
5/37. 22/37. 

.76. Feb.  18/37 

15/37    59. 
7/37    56. 14/37   58. 
22/37  54  27/37.... 1 04. Feb.  28/S7 
17/37  68.  Feb.  iV37 

2

8

/

3
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72.  Mar.  20/37 

2l/37t.. 
28/37t.. 

2l/37t. 
3l/37t. 

CRESCENT  Running  Time 
Title  Star  Rel.  Date  Mil 

Battle  of  Greed  (G)  Tom  Keene-Gwynne  Shipman  Jan.  18/37.... Drums  ef  Destiny  (G)  Tom  Keene-Edna  Lawrence  June  12/37. ..  • Law  Commands,  The  Tom  Keene- Lorraine  Hayes  May   12/37   60  

Old  Louisiana  (G)  Tom  Keene-Rlta  Cansino  Mar.    

1
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3

7

 

 

 

 

 

 

 

 

 

 
64. Mar.  29/37 

Raw  Timber   Tern  Keene-Peggy  Keys  July    6/37  63  
Under  Strange  Flags  Tom  Keene-Luana  Walters  Apr.   12/37    64  

9/17 I9/S7 

DANUBIA 
(Hungarian  Dialogue)  Running  T 

Title       .                               Star                                 Rel.  Date  Minutes Blue  Danube  Romance  Zita  Perczel   Jan.   20/87  85. Dreams  of  Love  Frank  Taray   Jan.     3/37  103. 
(English  titles) 

Friendly  Expression   Radey-Szoke   Nov.     1/36  65. Hungarian  Village   Travelogue   Dee.  25/36  20. (English  titles) 
Man  of  Gold  Maria  Egri-F.  Kiss  Apr.   12/37  92. 
Man  Under  the  Bridge  Csortos- Lazar   Nov.   15/36  82. 
Salary  $200  Monthly  Javor-Folop   Dee.  31/36  82. Scotchman  In  Hungary  Radey-Oresl   Apr.  12/37   95. 
Sister  Mary   Szorenyi-Sved   Mar.  28/37  91. Sons  of  the  Steppes  Kiss-Komcar   Dec.  26/36  85. Storm  on  the  Pusta  Kiss-Komcar   Apr.    5/37  78. 
Three  Spinsters   Emile  Markus-Rajnay  Dec.     1/36  84. Coming 

I  Married  for  Love  Kabos-Radai   Sept.  I5,*37t. My  Daughter  Is  Different  Turay-Kabos   Oct.  20/37f. 
Tempest  in  a  Charda  Javor-Lazar   Oct.  20,'37t. 
Texas  Mammy   Fedak   Ocvt.  25,'37t. Vickl   (Country  Ball)  Javor-Rose    Barsony  Sept.  25/37t. Yellow  Roses   Kabos   Oct.  30/37t. 

DuWORLD Running  Time 
ate      Ml  nut 
1/37  7i 
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I4,'3S. 

FIRST  NATIONAL 
(See  also  Warner  Brothers)  Runnln"  Tlm« Title                                  Star                               Rel.  Date 

Captaln'e  Kid.  The  (Q)  167...  Guy  Kibbee-Sybll  Jason  Case  of  the  Stuttering  Bishop. 
The,    176   Donald  Woods-Ann  Dvorak  June    5/37  70  Cherokee  Strip   178  Dlek  Foran-Jane  Bryan  May   15/37  55  , 

~,onfesslon  (A)   158  Kay  Francis-Ian  Hunter  Aufl.  28/37. ..  .l85. July  24. )ance,  Charlie.  Dance  (G) 
165   Stuart  Erwin-Jean  Mulr  Aug.  14/37  64. May  I.' Jraegerraan  Courage  (G)  168.. Jean  Mulr-Barton  MaeLane  May   15/37         58. Aug.  29. 

Empty  Holsters  179  Dick  Foran-Patrieia  Walthall. ..  .July    10/37  ;  Ever  Since  Eve  (G)  162  Marion  Davies-R.  Montgomery.  .  .July   17/37  79. June  26. 6/36...  .101.  Dee.  12, 86:  Mar.  6/37,  p.  9 
B/37  85. Jan.  9, '37.  p.  79;  May  22/ 

.65  

120. Apr.  17/37 

Gold  Diggers  of  1937  (G)  151.  Dick  Powell-Joan  Blondell  Det. (Exploitation:  Jan.  2/37.  p.  100:  Jan.  9/37,  p.  71;  Feb.  13/37. 
Green  Light  (G)   154  Errol   Flynn-Anita  Louise  Feb. (Exploitation:  Mar.  27/37,  pp.  78,  81;  Apr.  3/37.  p.  89:  May 

p.  90:  May  29/37.  p.  67;  June  12/37.  p.  94;  July  3/37.  p.  68.) 
Guns  of  Pecos  960  Dick  Foran-Anne  Nagel  Jan.  2/37. 
Her   Husband's  Secretary  (A) 173   Jean    Muir-Warren    Hull  Mar.  20/37  61. Mar.  6/37 
Marked  Woman  (A)  156  Bette  Davis-H.  Bogart  Apr.  10/37  96. Mar.  6/37 Men  In  Exile  174  Richard  Purcell-June  Travis  Apr.  4/37  

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Mountain  Justlee  (A)  161  Josephine  Hutehinson-G.  Brent.  ..Apr.  24/37  82. May  22/37 Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny  Baker-Jane  Wyman  Aug.  21/37. ..  .*80. July  31/37 Once  a  Doctor  (G)  171  Donald  Woods-Jean  Muir  Jan.   23/37  65.  Mar.  6/37 

Penrod  and  Sam  (G)  172  Billy  Maueh-Henry  Watson  Feb.  28/37  64. Jan.  16/37 Prairie  Thunder  180  Dick    Foran-Ellen    Clancy  Sept.  11/37  Prince  and  the  Pauper,  The 
(G)  152   Mauch  Twins-Errol  Flynn  May  8/37.. (Exploitation:  May  29/37,  p.  66;  June  26/37,  p.  121;  July  3/37.  p.  68.) 

San  Quentln   (G)    163  Pat  O'Brien-Humphrey  Bogart.  ..Aug.    

7/37          
70. Apr.  3/37 

Sing  Me  a  Love  Song  (G)  160.  James  Melton-Patricia  Ellis  Jan.     9/37  79. Oct.  17/36 (Exploitation:  Dec.  26/36.  p.  70.) 
Stolen   Holiday  (G)    157  Kay  Francis-Ian   Hunter  Feb.    6/37  80. Dee.  26/36 

Talent  Scout  (G)  166  Donald  Woods-Jeanne  Madden.  .  .July  

24/37          
62. June  12/37 

That  Man's  Here  Again  (G) 175   Mary  Maguire-Tom  Brown  Apr.  17/37  58. Mar.  27/37 
Three  Men  on  a  Horse  (G)  151.  Frank  McHugh-Joan  Blondell. ...  Nov.  21/36  85.  Dee.  5/36 

(Exploitation:  Dec.  12/36,  p.  81:  Dec.  19/36,  p.  89;  Dec.  26/36.  p.  70;  Jan.  2/37,  p. 106:  Jan.  9/37,  p.  71;  Mar.  13/37,  p.  80;  May  1/37,  p.  83.) 
Coming 

Accidents  Will  Happen   Ronald    Reagan-Gloria  Blondell  Adventurous  Blonde   Glenda  Farrell-Barton  MaeLane  Aleatnu  Island   John  Litel-Ann  Sheridan  
Back  in  Circulation  (A)  266...  Joan  Blondell-Pat  O'Brien  Sept.  25,'37t  82. Aug.  7/37 
Cornered    (G)    164  Boris   Karloff- Beverly   Roberts  *65.July  17/37 (Reviewed  under  the  title,  "War  Lord.") First  Lady   Kay  Francis- Preston  Foster  

(See  "In  the  Cutting  Room,"  July  10/37.) Gold  Is  Where  You  Find  It..  George  Brent-O.  de  Havllland  
Great  Garrick.  The  Brian  Aherne-O.  de  Havllland  

(See  "In  the  Cutting  Room."  July  31/37.) Hollywood  Hotel   Dick  Powell -Frances  Langford  
It's  Love  I'm  After  (G)  Leslie  Howard-Bette  Davis  *87.July  31/37 Larger  Than  Life  Frank  McHugh-Ann  Sheridan  
Return  from  Limbo  Kay  Francis-Pat  O'Brien  Sergeant  Murphy   Ronald  Reagan-Mary  Maguire  
That  Certain  Woman  (A)  254..  Bette   Davis-Henry  Fonda  Sept.  I8.'37t- . .*94. Aug.  7/37 

FRANK  NORTON 
Title 

Astero   
Far  from  the  Crowd 7/37.. 

5/37t. 
7/37t. 5/37t. 3/37t. 

(Greek  Dialogue.  English  Titles) Star  Rel.  Di 
.Miss  Kyvell   Feb. .  Mary  Tsagonis   Apr. Coming 

tohea  Toy  Mpoam  Vasoula  Manolidoy   Sept. 
Kainourgea  Zoe   Rita  Karmen   Nov. Reborn   Elene  Papadake   Dec. 
True  Love   Sophea  Damogloy   Oct. 

GB  PICTURES  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Backstage  3614   Anna  Neagle-Arthur  Tracy  Mar.  15/37  65  
tverybody  Dance  (G)  3613  Ernest  Truex-C.  Courtneidge  Feb.  15/37  70. Sept.  12/36 Gangway  (G)   Jessie  Matthews-Nat  Pendleton ..  .Sept.    l/37t  88.  Aug.  28/37 Head  Over  Heels  in  Love  (G) 
3604   Jessie  Matthews-Louis  Borrell. . . . Feb.  20/37  81. Feb.  13/37 (Exploitation:  Feb.  27/37,  p.  84;  Mar.  13/37,  p.  78.) 

King  Solomon's  Mines  (G) 3618   Cedric  Hardwlcke- Roland  Young. .Aug.  26/37  76. July  3/37 (See  production  article.  May  22/37,  p.  16.) 
Living  Dangerously  (A)  3617..  Otto  Kruger-Leonora  Corbett  D 
Love  In  Exile  (A)  3623  Clive  Brook-Helen  Vinson  N Man  of  Affairs  (G)  3606  George  Arliss-Rene  Ray  Js 

(Reviewed  under  the  title,  "His  Lordship.")  (Exploitation: River  of  Unrest  (G)  3621....  John   Lodge-John   Loder  Ja 
(Reviewed  under  the  title,  "Ourselves  Alone.") 

Silent  Barriers  (G)  3608  Richard   Arlen-Lllli   Palmer  Apr.  
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83.  Feb.  27/37 

(See  "The  Great  Barrier."  production  article,  Feb.  6/37,  p.  20;  exploitation:  Apr.  3/37, p.  65:  May  1/37.  p.  81:  June  26/37.  p.    121;  July  17/37,  p.  90;  July  24/37,  pp. 
79,  81  ;  Aug.  7, '37.  p.  94;  Sept.  4/37,  p.  96.) Strangers  On  a  Honeymoon  (G) 
3615   C.  Cummings-Noah  Berry  Dec.   15/36  67. Jan.  9/37 

Talk  of  the  Devil  (G)  3607. . . .  Ricardo  Cortez-Sally  Eilers  June    1/37  76.  May  22/37 
Tenth  Man,  The  (G)  3622  John  Lodge -Antoinette  Cellier. . .  May   15/37  65.  Aug.  29/36 

1/36  69. Mar.  31/36 15/36  63. May  30/36 20/37  71.  Nov.  28/36 
.  6/37,  p.  88.) 
15/37  69.  May  18/36 

2/37 

Tin 
Title  Star  Rel.  Date  Minutes 

Two  of  Us  3619  Jack  Hulbert-Glna  Malo  July   10/37  64  
Where  There's  a  Will  3624....  Will   Hay   July  28/37    74  

Woman  Alone.  Th»  (G)  360l..8ylvla  Sidney-John  Loder  Jan.   

12/37          76. Jan. 

(Reviewed  under  the  title,  "Sabotage.") You're  In  the  Army  Now  (G) 
3620   Wallaee  Ford-Anna  Lee  Mar.    1/37  73. Feb.  20/37 

(Reviewed  under  the  title,  "0.  H.  M.  8.") Coming 

Dr.   Syn   Geo.  Arliss-Margaret  Leekwood  Girl  Was  Young,  The  Nova  Pllbeam   
Look  Out  for  Love  Anna  Neagle-T.  Carminatl  
Non  Stop  New  York  Anna  Lee-Desmond  Tester  Sailing  Along   Jessie  Matthews-Jack  Whiting  

GRAND  NATIONAL 

29/37 1/37 
19/36 

20/37, 

2/37 
12/36 10/36 
17/36 
15/37 

7/37 

Title  Star  Rel.  Date 
Arizona   Days   (G)    147  Tex  Rltter-Eleanor  Stewart  Jan.  30/37  52. Feb. Bank    Alarm    139  Conrad  Nagel-Eleanor  Hunt  June  25/37    63  
Boots  of  Destiny  204  Ken  Maynard-Clalre  Dodd  July  23  /  37t  56  
Captain  Calamity  128  George  Houston -Movlta  Nov.  29/SC  66  
Forever  Yours  (G)   155  Benjamino  Gigll   May  15/37. .  .70'/j. June Girl  Loves  Boy  124  Eric  Linden-Ceellla  Parker  Mar.  27/37   77  
Girl  Said  No,  The  (G)  20I...Robt.  Armstrong- Irene  Hervey. . . July  l6/37t. .  76'/2.  May Gold  Racket,  The  (G)  138. ...  Conrad   Nagel-Eleanor  Hunt  Apr.  10/37. ..  65!/2  ■  May 
Great  Guy  (G)   101  James  Cagney-Mae  Clarke  Jan.  2/37  73. Dee. (Exploitation:  Jan.  16/37,  p.  74;  Jan.  23/37,  p.  78;  Feb.  6/37,  pp.  74,  77;  Feb. p.  85:  Feb.  27/  37,  p.  81;  May  22/37,  p.  88.) 
Hats  Off  (G)   108  Mae  Clarke-John  Payne  Dee.  6/37. ..  66'/2. Jan. Headin'  for  the  Rio  Grande 

(G)    146   Tex  Ritter-Eleanor  Stewart  Dee.  20/36  61.  Det. Here's  Flash  Casey  211  Erie  Linden-Boots  Mallory  Sept.  IO/37t  

Hideout  in  the  Alps  199  Jane  Baxter-Anthony  Bushed  July  
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75. Oct 

(Reviewed  under  the  title,  "Dusty  Ermine.") Hittin'  the  Trail  149  Tex   Ritter-Jerry  Bergh  Apr.  3/37  58  Juggernaut  (A)  154  Boris  Karloff-Joan  Wyndham  Apr.  30/37  64. Oct. 

Killers  of  the  Sea  (G)  l35....Capt.  Wallace  Casewell  May  

8
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49. May 

Love  Takes  Flight  (G)  206...  Bruce  Cabot- Beatrice  Roberts. ..  .Aug.  13/87*. ...71  .Aug. Man  in  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  Tobln...Apr.  24/37...  71 '/2.  Jan. 

Mystery  of  the  Hooded  Horse- men  151   Tex  Ritter-lris  Meredith  Aug.  6/37  60  
Navy  Spy  137  Conrad  Nagel-Eieanor  Hunt  Mar.  13/37  56  Riders  of  the  Rockies  150.. ..Tex  Ritter-Leuise  Stanley  July  2/37  66  
Romance  and  Riehes  (G)  l53..Cary  Grant-Mary  Brian  Feb.  27/37. ..  58'/2  .Aug. 

(Reviewed  under  the  title,  "The  Amazing  Quest.") Scotland  Yard  Commands  (G) 
152   Clive  Brook-V.  Hopper  Jan.  23/37          61.  Feb. 

Shadow  Strikes,  The  (G)  202..  Rod  La  Rocque-Lynn  Anders  July  9,'37t  61.  July Sing,  Cowboy,  Sing  (G)  145. ..Tex  Ritter-Louise  Stanley  May  22/37  59. June Small  Town  Boy,  The  205  Stuart  Erwin-Joyce  Compton  July  30/37t..  -6l  Something  to  Sing  About  (G) 
210   James  Cagney-E.  Daw   Sept.  3/37t. .  .*90.Sept. Song  of  the  Gringo  (G)  144. ..Tex  Rltter-Joan  Woodbury  Nov.  22/36  62. Nov. Sweetheart  of  the  Navy  123  Eric  Linden-Cecilia  Parker  June  18/37  61  

Trailing   Trouble  208  Ken   Maynard   Aug.  27,'37t  Trouble  in  Texas  (G)   148  Tex  Ritter   Mar.  6/37  63. Mar. 
Two  Who  Dared  (A)  113  Anna  Sten-Henry  Wilcoxon  May  8/37  73. June 

(Reviewed  under  the  title,  "A  Woman  Alone.") 23'/2  Hours  Leave  (G)  103.. ..James  Ellison-Terry  Walker  Mar.  20/37. ..  72</2 .Mar. We're  in  the  Legion  Now  (G) 
129   Reginald  Denny- Esther  Ralston..  Jan.  16/37.. .  55'/2.  Feb. 

(Reviewed  under  the  title,  "Rest  Cure.") White  Legion,  The  (G)  120..  Tala  Birell-lan  Keith  Oet.  25/36  81. Oct. 
Yellow  Cargo   (G)    136  Conrad  Nagel-Eleanor  Hunt  Nov.  8/36  63. Nov. Coming 

Damaged  Goods  175  Pedro  de  Cordoba  Death  Takes  a  Cruise  
Gorgeous   Anna  Sten   
He  Wanted  to  Marry   Wallace   Ford- Isabel  Jewell  Honolulu  Honeymoon   
King  of  the  Sierras  207  Rex-Shiek   Oct.  l/37f  Law  of  the  Golden  West  Tex  Ritter   
Love   Me   Again  Anna  Sten   Love  Runs  Into  Money  
Make  Up  (G)  Nils  Asther-June  Clyde   70. July  10/37 
Mr.  Boggs  Buys  a  Barrel  Stuart   Erwin-Helen  Chandler  Murder  at  the  Rancho  Ken  Meynard   Orchid    Girl   Anna  Sten   Painter  in  the  Sky  
Photo  Finish   Conrad  Nagel-Eleanor  Hunt  Renfrew  of  the  Royal  Mounted 
212   Jimmy  Newell-Carol  Hughes  Sept.  I7,'37t  Snow  Covered  Wagons  

Spy  of  Napoleon  (G)  R.  Barthelmess-D.  Haas  98. Oct.  10/36 Stars  and  Stripes   
Tex  Rides  with  the  Boy  Scouts 
214   Tex  Ritter   Sept.  24,'37t  Wallaby  Jim  of  the  Islands 

20/37 
17/37 
5/37 
4/37 
14/36 

6/37 
15/36 

.60. July  10/37 

213 .Geo.  Ho -Ruth  Coleman  Sept.  24/37t. 

GUARANTEED 
Title  Star 

Badge  of  Honor  Buster  Crabbe   
Crime  Patrol   Ray  Walker-Geneva  Mitchell. Oil    Raider,    The  Buster  Crabbe   

Ship   Beta  Lugosi-Shlrley  Grey  



DEAD  END 

in  its  first  3  days  at  the  United  Artists  Theatre 

in  Chicago  broke  both  attendance  and 

money  records  established  in  recent  years. 

DEAD  END 

at  the  Rivoli  Theatre  in  New  York  City,  after 

a  first  week  that  shattered  attendance  rec- 

ords as  far  back  as  Christmas,  1929,  now  in  its 

third  week  broke  all  second  week  attend- 

ance records  in  the  history  of  the  theatre. 

Released  thru  UNITED  ARTISTS 



62 MOTION    PICTURE  HERALD September  II 1937 

(THE  RELEASE  CHACT--CCNT*C) 
Running  Tims 

Title  Star  Rel.  Data      Minute*  Reviewed 
White  Ivory   Jack  Mulhall   Dee.    I, '36  69  Coming 
Early  Bird.  The  Richard  Hayward   Irish  and  Prood  of  It  Richard  Hayward   

HOFFBERG  Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Calling   All    Can  Jack  LaRue-Lllllan  Miles  Feb.   10. '37  62  Jan.    26. '35 Fire  Trap,  The  Norman  Foster-Evalyn  Knapp. .  . . Jan.    I0,'37  58. Dec.  7,'35 Girl  from   Maxim's  Leslie  Hensen-Frances  Day  Oct.     1/36  65. Oct.  I4,'33 
Inyaah   Borneo  Expedition   Nov.  I5.'36t. .  .  .70  
Phantom  of  Santa  Fe  Nina  Quartaro- Norman  Kerry  Aug.  I,'37t....75  Rescue  Squad   Ralph  Forbes-Sheila  Terry  Feb.   10/37  82  
Tenderfoot  Goes  West.  A  Jack  LaRue- Russell  Gleason  Oct.    15. '36  82  
Uncle  from  America  Czeck    Film   Dec.   15. '36  90  
Wedding  of  Palo,  The  (G)  Rasmussen's   Eskimo  Drama  Mar.    1/37  85. Mar.  20/37 Coming 
Ada  Don't  Do  That  Polish  Film   Business  In  Distress  Czeck  Film   
I  Give  My  Heart  (A)  Gltta  Alpar   1  85. Nov.  16/35 Invitation  to  the  Waltz  (6)...  Lilian  Harvey   80. Nov.  16/35 
Kathleen   Mavourneen   Sally  O'Neil-lrlsh  Cast  Maid  of  the  Mountains.  The 
(G)   Harry  Welehman   80. Apr.  22/33 Song  of  the  Lark  Czeek  Film   

Student's  Romance,  The  (Gh.Patrlc  Knowles   78. Aug.  10/35 Voice  of  India  Hoefler  Expedition   Oct.     l/37t  70  
HUNGARIA  Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 

Exception  Granted   Imre   Raday-Klari   Tolnay  June  11/37  9  rls  Extra,  Extra  I   Gy.  Kabos   Feb.  20/37  8  rls  
Honeymoon  On  Cut-Rate  Paul  Javsr-I.  Agai  ,  Feb.    6/37  8  rls  Pay,  Madame   Paul  Javor   May  30/37  8  rls  Coming 
Affair  of  Honor  Gy.   Kabos   Sept.  Il/37t  9  rls  
All  Men  Are  Wild  Paul  Javor   Oct.   2l/37t. . .  .9  rls  
Anniversary   Imre  Raday-lda  Turay  Dec.   I0,'37t. . .  10  rls  Bride  from  Toroeka  Paul  Javor   Oct.     l/37t. . .  10  rls  
Eighty  Miles  an  Hour  Gy  Kabos-M.  Erdely  Nov.  I9.'37t. . .  .8  rls  Hotel  Springtime   Gy   Kabos-Anna  Tokes  Nov.  30/37t. . .  10  rls  I  Picked  You  for  My  Husband.  Paul  Javor   Nov.    4/37t....9  rls  
It  Happened  In  Budapest  Gy  Kabos-Zita  Perczel  Sept.  2l/37t  9  rls  
Sport  of  Love,  The  Gy    Kabos-lda   Turay  Dec.  24/37t . . . . 8  rls  
Two  Prisoners   Paul  Javor   Oct.    I2,*37t ...  10  rls  

Star 

Running  Time Rel.  Date      Minutes  Reviewed 

IMPERIAL Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Broken  Blossoms  (A)   Dolly   Haas-E.  Williams  Dee.    1/36  80. June  6/36 
High  Hat   Frank  Luther- Dorothy  Dare  Jan.     1/37  90  
Rich   Relations   Ralph  Forbes- Frances  Grant  Feb.    1/37  90  
She  Shall  Have  Musle  Jack  Hylton-June  Clyde  Nov.     1/36  90. Dec.  1.1! With   Pleasure,    Madame  Conrad  Nagel-Marta  Labarr  Apr.  15/37  90  Coming 
■Back  from  Reno   Beauty  Racket   
Dead  March,  The  Boake  Carter   Sept.  I5,'37t  Deerslayer   Honor  Among  Women  
I  Demand  Payment  Betty  Burgess-Jack  LaRue  Night  of  Crime  
Sky  Girl   

INVINCIBLE Running  Time Star  Rel.  Date  Minutes  Reviewed 
Donald  Cook-Peggy  Shannon  Nov.    5/36  96  

METRO-GOLDWYN-MAYER 
Title  Star 

/After  the  Thin  Man  (G)  713..  William  Powell-Myrna  Loy  (Exploitation:  Jan.  9/37,  p.  71:  Feb.  6/37,  p.  72;  Feb.  1 June  5/37,  p.  64.) 
All  American  Chump  (G)  705..  Stuart  Erwln-Betry  Furness...  . April  Romance  (G)  70S  Richard  Tauber   
Bad  Guy  (G)  743   Bruce  Cabot- Virginia  Grey  
Between  Two  Women  (G)  737.  Virginia  Bruce- Franchot  Tone.. Big  City  (A)  801   Spencer  Tracy-Luise  Ralner..  . Bern  to  Dance  (G)  709  Eleanor  Powell-James  Stewart.. (Exploitation:  Jan.  2/37,  p.  108:  Jan.  23/37,  p.  80:  Mar. Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell-Robt.  Taylor  

Camilla   (A)   639  Greta  Garbo-Robert  Taylor  (See  production  article,  Dec.  24/36,  p.  16;  exploitation: p.  78;  Mar.  27/37,  p.  78.) 
Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy. (See  production  articles,  Apr.  24/37,  p.  12;  exploitation: p.  82;  Aug.  7/37,  pp.  91,  92:  Aug.  21/37,  pp.  76,  78; pp.  95,  96,  97.) 
Dangerous  Number  (G)  718. ...  Robert  Young-Ann  Sothern  
Day  at  the  Races,  A  (G)  730..  Marx  Brothers-Allan  Jones.... (See  production  article,  Apr.  24/37.  p.  12;  exploitation: p.  86;  July  17/37,  p.  89;  Apr.  7/37,  p.  91.) 

(G)   733   William  Powell-Lulse  Ralner.. 
Espionage   (G)   723  Edmund  Lowe-Madge  Evans... 
Family  Affair,  A  <G)  632  Lionel  Barrymore-Cecilla  Parker 
General  Spanky  (G)  714  Spanky  MeFarland-P.  Holmes. G»od  Earth.  The  (A)  741  Paul  Munl-Lulse  Ralner  

Running  Time Rel.  Date      Minutes  Reviewed 
.Dee.  25/36...  .112. Dee.  12/36 
3/37,  p.  86:  May  1/37,  p.  80: 
.Oct.    16/36  64.  Sept.  5/36 
.Nov.  20/36  82. Feb.  13/37 
.Aug.  27/  37          69. Aug.  28/37 July     9/37  89. July  3/37 
.Sept.  3/37t...  .80. Sept.  4/37 .Nov.  27/36  108. Nov.  21/36 20/37,  p.  77.) 
.Aug.  20/37... ..Jan.  1/37.. Jan.  8/37,  p. 

.110  Aug.  21/37 
.108.  Dec.  19/36 07;  Mar.  13/37. 

.June  25/37  116  Apr.  3/37 
May  15/37,  p.  94;  July  31/37, 
Aug.  28/37,  p.  97;  Sept.  4/37, 
.Jan.   22/37  71. Feb.  6/37 June  11/37  III. June  19/37 
May  15/37,  p.  94;  July  10/37, 
..July    2/37  89. July  3/37 

..Feb.  
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67. Mar.  
6/37 

..Mar.  12/37  69. Mar.  20/37 

..Dee.   11/36  72. Oct.  31/36 

..Aug.  6/37...  139. Feb.  6/37 

Feb.  6/37, 

.Apr.  23/37  76. Apr.  24/37 

Title Emperor's   Candlesticks,  The 
(See  production  article,  July  11/36.  p.  76;  exploitation 
p.  85;  Apr.  3/37.  p.  69;  May  1/37,  p.  83;  May  15/37,  pp.  96.  99;  June  12/37 July  10/37,  p.  87;  Aug.  7/37,  pp.  90,  92.) 

Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness (Exploitation:  May  29/37,  p.  67:  June  26/37,  p.  121.) 
Hell  Divers  (re-Issue)  (6)...  Clark  Gable- Wallace  Beery.. 
Last  of  Mrs.  Cheyney,  The  719.  Joan  Crawford-William  Powell (Exploitation:  Apr.  3/37,  p.  66;  May  15/37, 
Libeled  Lady  (G)  648  Jean  Harlow-William  Powell- Myrna  Loy-Spencer  Tracy  Oct. London  By  Night  (G)  740  George  Murphy-Rita  Johnson  July 
Longest  Night,  The  (G)  704...  Robert  Young- Florenee  Rice  Oct. Love  on  the  Run  (G)  654  Clark  Gable-Joan  Crawford  Nov. (Exploitation:  Jan.  9/37,  p.  64;  Mar.  27/37,  p.  82.) 
Mad  Holiday  (G)  706  Elissa   Landi-Edmund  Lowe Mama  Steps  Out  (G)  721 

.Feb.  19/37... 
94;  June  12/37,  p.  92.) 

9/36. 

Guy  Kibbee-Allee  Brady. 
..Nov.  13/36.. ..Feb.  5/37.. 

98.0et  17/36 69.jHly  24/37 
51. Oct.  31/36 
81.  Nov.  21/31 
71.  Nov.  14/36 65.  Feb.  8/37 

30/37.. 
.Apr.  23/37. 

.105.  Mar.  2/35 
.117. Apr.  10/37 
..67.  Feb.  6/37 

.84. Mar.  20/37 

(re-issue)    (G)   C.  Gabie-M.  Loy-W.  Powell  July    2/37  90. Apr.  28/34 

Man  of  the  People  (G)  716. ...  Joseph  Calleia-Florence  Rice  Jan.  

29/37          81. Jan.  30.37 

Married   Before  Breakfast  (G) 
736   Robt.  Young- Florence  Rice  June  18/37  70. June  26,37 

Maytime   (fj)   720... .........  J.  MacDonald-Nelson  Eddy  Mar.  26/37. ...  132.  Mar.  13/37 
(Musical  analysis:  Mar.  27/37,  p.  15;  exploitation:  Feb.  27/37,  p.  85;  Apr.  3/37,  p.  64; Apr.  17/37,  p.  78;  May  22/37,  p.  89:  June  5/37,  PP.  68,  69;  July  24/37,  p.  80.) Mister   Cinderella   707  Jack  Haley-Betty  Furness  Oet.   23/36    78  

Naughty  Marietta  (re-Issue) (G).Jeanette  MacDonald-N.  Eddy  Aug.  J>.[37-- 
Night  Must  Fall  (A)  727  Robt.  Montgomery-R.  Russell. 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong. 
Parnell  (G)  722  Clark  Gable-Myrna  Loy  June (See  production  article,  Feb.  13/37,  p.  16.) 
Personal  Property  (G)  725....  Jean  Harlow-Robert  Taylor  Mar. 

(Exploitation:  May  1/37,  p.  79;  June  12/37,  p.  93.) 
Pick  a  Star  (G)  735  Jack  Haley-Patsy  Kelly  May  21/37  70. Apr.  24.37 
Romeo  and  Juliet  (G)  1 100. ...  Norma  Shearer- Leslie  Howard. .  .Apr.  16/37..  127  July  18/36 

(See  production  article.  Mar.  28/36.  p.  16;  exploitation:  Jan.  9/37,  p.  68;  Jan.  23,  37, 
p  79:  Jan.  3/37,  p.  33:  Feb.  6/37,  p.  77;  Apr.  17/37,  pp.  78,  79:  Apr.  24/37.  p.  94: May  I  '37  p.  80;  May  8/37,  p.  74;  May  29/37,  p.  70;  June  26/37.  pp.  118,  119,  123; 
July  3/37.  pp.  69.  70;  July  17/37,  p.  91;  July  24/37,  p.  80;  July  31/37,  p.  80.) 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July  23/37  94.  July  24.37 
(Exploitation:  Aug.  28/37,  p.  98.) 

Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay. ..  Dee.   18.  36  74.  Doe.   18.  88 
Song  of  the  City  (G)  724....  Dean  Jeffries-Margaret  Lindsay .  .Apr.    2/37  69  Mar.  27.  37 
Tarzan   Escapes   (G)   711  J.  Welssmuller-M.   O'Sullivan.  ..Nov.    8/36       .89. Nov.    7,  36 

(Exploitation:  Nov.  28/36.  p.  96;  Dec.  26/36,  p.  75;  Feb.  6/37,  p.  72;  Feb.  20.37,  p.  85.) They^Gav.  Him ,  a  Gun  (A)    §  ̂   &  ^  ^   ̂   94. May  .5/37 

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell  May    

7
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 66.  May  8/37 

Topper  (G)  738  Constance  Bennett-Gary  Grant. ..  .July   16/37  97. July  17.37 
Exploitation:  Aug.  21/37,  p.  75;  Sept.  4/37,  pp.  95,  97.) 

Trader  Horn  (re-lssue)  (G)...  Harry  Carey-Edwlna  Booth  May  reissue. ...  120. Jan. 
Under  Cover  of  Night  (G)  713.  Edmund  Lowe-Florence  Rite  Jan.     8,37  ^  jaa- 
Way  Out  West  (G)  734  Laurel  and  Hardy  Apr.  16.37  64. Jan. (Exploltatioin:  July  17/37,  p.  92.) 
Women  Men  Marry.  The  802.. .J.   Hutchinson-George  Murphy.  .  .Sept.  10,  37t  Coming 

Bride  Wore  Red.  The  804  Joan  Crawford- Franchot  Tone. ..  .Sept.  24/37t  
Conquest   Greta  Garbo-Charles  Boyer  Oct.  l/37t  
Double  Wedding   William  Powell-Myrna  Loy  Oct.  I5.'37t  (See  "In  the  Cutting  Room."  July  24/37.) 
Firefly.  The   (G)  Jeanette  MacDonald-Allan  Jones  138. July  24,37 
Last  Gangster,  The  E.G.Robinson-Andrea  Marion..............  
Live    Love  and  Learn  Robt.  Montgomery-R.  Russell. .. .Oct.   29.  37t  
Madame  X   Gladys  George-Warren  William. .Oct  22/37t  
My  Dear  Miss  Aldrich  803....  Edna  May  Oliver-W.  Pldgeon. . .  .Sept.  I7,'37t  
RosaMe   Eleanor  Powell-Nelson  Eddy  
Thoroughbreds  Don't  Cry  Mickey   Rooney-Sophie  Tucker  

24/31 

9/37 

2/37 

Title 
Atlantic  Flight   
Blazing  Barriers   
God's  Country  and  the  Man.. Hoosler  Schoolboy  (G)  
Legion  of  Missing  Men  Outer  Gate   
Paradise  Isle  (G)  
Riders  of  the  Dawn  (G)  
Shadows  of  the  Orient  (G)... Thirteenth  Man   

Boy  of  the  Streets  Bride  for  Henry,  A  
Code  of  the  Range   
Country   Beyond,  The  County  Fair,  The   Danger  Valley   Federal  Bullets   
Land  of  the  Sky  Blue  Water. Last  Frontier,  The   
Luck  of  Roaring  Camp  
Marines  Are  Here,  The  Numbered  Woman   
Romance  of  the  Llmberlost. . . Stars  Over  Arizona  
Telephone  Operator   

MONOGRAM 

Star Dick  Merrill-Paula  Stone  
Edw.  Arnold,  Jr.-F.  McKlnney. Tom  Keene   
Mickey  Reoney-Anne  Nagel.... Ralph  Forbes   
Ralph  Morgan- Kay  Llnaker... Warren  Hull-Movita  Jack  Randall-Peggy  Keys  
Regis  Toomey-Esther  Ralston.. Weldon  Heyburn-I.  Courtney... Coming 

Jackie  Cooper   
Anne  Nagel-Nell  Hamilton.... Tim  McCoy   
Tom  Keene   

Running  Time 
Rel.  Date  Minutei .Aug.  25/37t  .July  4/37t  

.Sept.  2/37t  

.July     7/S7t..  ..62. July .July  28/37t  

.Aug.  4/37t  
.July  2l.'37t..--73.Aug. .July  l4/37t....55.Aug. 
.Aug.  I8,'37t  65. Feb. .June  3«/37t  
Nov.  IO/37t. 

.Sept.  29/37t. 

Jack  Randall   
Movita   
Jack  Randall   
Owen  Davis,  Jr.-Joan 

Jack  Randall- Kathleen  Eliot. 

Oct.  I3.'37t.. 
.Nov.  3/37t. 
.Oct.  6/37t. 

.Nov.  I7,'37t... 

.Oct.  20/37t... 

!sept.  22/37t... 
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PARAMOUNT 

Title  Star  Re|.  Date       Minutes  Reviewed 
Accusing  Flnoer  (G)  3614....  P«ul  Kelly-Martha  Hunt  .0ct.   23/36  62. Nov.  3I.'36 Along  Came  Love  (6)  3616...  Irene  Hervey-Chas.  Starrett....    Nev.    8t'36  66. Feb.  28/37 
Artists  and  Models  (G)  3702... Jaek  Benny-Gall  Patrick  ..Am.  I2.'37t  97. Aug.  7,'37 Big  Broadcast  of  1937,  The 

(G)   3612   Jack  Benny-Burns  &  Allen....  ..oet.  9/36. . . .  100  Oet-  10/86 Borderland  (G)  3668  William  Boyd-Jimmy  Ellison. ...  Feb.  26/37  82.  Feb.  13/37 
Blonde  Trouble  3781  Johnny   Oowns-E.   Whitney. ....  .Aug.    6/37t  67. Aug.  7/37 Bulldog  Drummond  Escapes 

(G)  3626   Ray  Milland-Heather  Angel. ...  .Jan.   22/37         65. Mar.  13/37 Champagne  Waltz  (G)  3628. ..  Gladys  Swarthout-F.  Mae  Murray  . .  Jan.   29/37  85. Dee.  12/36 (Exploitation:  Jan.  16/37.  pp.  79,  80;  July  3/37,  p.  70;  July  10/37,  p.  87.) 
Clarence  3632   Roscoe  Kanu-Charlette  Wyntert . .  Feb.  12/37  

(See  "In  the  Cutting  Room,"  Dec.  26/36.) 

College  Holiday  (G)  3623  Jaek  Benny-Burns  4  Allen  Dee.  

25/36          87. Dee.  26/36 

(Exploitation:  Mar.  6."«7.  pp.  88,  92;  Apr.  10/37.  p.  91.) Crime  Nobody  Saw.  The  (G) 
3635   Lew  Ayres-Ruth  Coleman  Mar.  12/37  60. Apr.  17/37 

Doctor's  Diary,  A  (6)  3627. ..John  Trent-Helen  Burgess  Jan.    15/37  77. Jan.  30/37 

Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July  

30/37          88. July  10/37 

Easy  to  Take  3647  Marsha  Hunt-John  Howard  Nov.    6/36    67  
(See  "In  the  Cutting  Room,"  Oct.  3/36.) 

Exclusive  (G)  3653  F.  MaeMurray-Franees  Farmer. .  .July  

30/37         85.  July  31/37 

(See  "In  the  Cutting  Room,"  June  12/37.) Forlorn  River  (G)  3650  June  Martol-Larry  Crabbe  July    2/37  56. July  3/37 Girl  from  Scotland  Yard  3638..  Karen  Morley-Robert  Baldwin  Apr.    2/37  61  Go  West,  Young  Man  (A) 
3618   Mae  West-Randolph  Scott  Nev.   13/36  80. Nov.  14/36 (Exploitation:  Deo.  26/36,  p.  72;  Jan.  2/37,  p.  106;  Jan.  30/37,  p.  84.) 

Great  Gambinl,  The  (G)  3648.  Akim  Tamiroff- Marian  Marsh  June  

25/37          
70. July  24/37 

Her  Husband  Lies  (A)  3838. . .  Rlcardo  Cortez-Gail  Patrick  Mar.  

19/37         
76. Mar.  20/37 

Hideaway  Girl  (G)  3619  Martha  R aye- Root.  Cummlngs  Nov.  

20/36          
72. Nov.  14/36 

Hills  of  Old  Wyoming  (G) 
S669   William  Boyd-George  Hayes  Apr.  16/37  79.Apr.  17/37 Hopalong  Cassldy  Returns  (G) 
3666   William  Boyd-Evelyn  Brent  Oet.   23/36   75. Aug.  22/36 Hopalong  Rides  Again  (G)  3753. William  Boyd-George  Hayes  Sept.  3/37t. . . .65. Aug.  21/37 

Hotel  Haywire  (0  )  3845  Leo  Carrillo-Mary  Carlisle  Juno    

4
/
3
7
 
 
 
 
 
 
 
 
 

66.  May  22/37 

I  Met  Htm  In  Paris  (G)  3644 .  Claudotte  Colbert-M.  Douglas..  ..May  28/37  86. May  29/37 
Internes  Can't  Take  Money (A)   3639   Barbara  Stanwyck-Joel   McCrea..Apr.    9/37  79. Apr.  17/37 (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Woman  (A) 3630   Edw.  Arnold- Francine  Larl more ..  Feb.  26/37  87. Feb.  27/37 

Jungle  Princess,  The  (G)  3820.  Ray  Milland-Dorothy  Lamour  Nov.  

27/36          
84. Nov.  28/36 

King  of  Gamblers  (A)  3640...  Lloyd  Nolan-Claire  Trevor  Apr.  23/37  78. Apr.  24/37 Last  Train  from  Madrid  (G) 

3646   Lew  Ayres-Derothy  Lamour  June  

1
1
/
3
7
 
 
 
 
 
 
 
 
 
 

77. June  12/37 

Left  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec.   18/36  80. Feb.  27/37 
Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MacMurray  Feb.  19/37  86. Jan.  30/37 (Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37,  p.  92;  May  22/37,  p.  89.) Make  Way  for  Tomorrow  (G) 

3841   Beulah  Bondl-Vletor  Moor*  Apr.  

3
0
/
3
7
 
 
 
 
 
 
 
 
 

92.  May  1/37 

(Exploitation:  July  24/37,  p.  80;  July  31/37.  p.  82.) 
Midnight  Madonna  (G)  3649..  Warren  William-Mady  Correll. .  . . July     2/37  65. June  12/37 Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Alice  Brady  Jan.     8/37  75. Dee.  19/36 Mountain  Musle  (G)  8647  Bob  Burns-Martha  Rave  June  18/37  77. June  19/37 (Exploitation:  July  17/37.  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92;  Sept.  4/37, 

p.  95.) Murder  Goes  to  College  (G) 
3833   Roscoe  Karns-Marsha  Hunt  Mar.    5/37  71. Mar.  6/37 

Night  of  Mystery,  A  (A)  S643.Roseoo  Karns-Ruth  Coleman  May  21/37  75. May  22/37 North  of  the  Rio  Grande  (G) 

3670   William  Boyd-George  Hayes  June  

2
5
/
3
7
 
 
 
 
 
 
 
 
 
 

70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards. .. .Aug.  27/37t  73. Aug.  21/37 

Outcast  (G)  3629  Warren  William-Karen  Morley. . . Feb.    5/  

3
7
 
 
 
 
 
 
 
 
 
 

79.  Feb.  8/37 

Plainsman,  The   (G)   3624....  Gary  Cooper-Jean  Arthur  Jan.     1/37  113. Nov.  28/36 (Exploitation:  Jan.  30/37,  p.  85;  Feb.  20/37,  p.  82;  Feb.  27/37,  p.  83;  Mar.  6/37,  p.  91; Mar.  13/37,  p.  80;  Mar.  20/37,  pp.  78,  82;  Mar.  27/37,  pp.  80  ,  82,  83;  Apr.  3/37,  p.  66; Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 
Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July  23/37  60. July  10/37 Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop  . .  Dec.  27/36  73.  Dec.  21/35 
She  Asked  for  It  (G)  Wm.  Gargan-Orien  Hoyward  Sept.  I0,'37t. .  *80.Sept.  4/37 She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  28/37t. .  .  .62. Aug.  7/37 Sophie    Lang    Goes   West  (G) 
3706   Gert.  Michael-Larry  Crabbe  Sept.  I0,*37t. .  .*60.Sept.  4/37 

Souls  at  Sea  (G)  Gary  Cooper-George  Raft  Sept.    3,'37t  92. Aug.  14/37 (See  production  article,  Jan.  30/  37,  p.  IS.) Swing  High.  Swing  Low  (G) 
3634   Carole  Lombard-F.  MacMurray. .. Mar.  12/37  97. Mar.  20/37 (Exploitation:  May  29/37,  p.  67.) 

Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison  Dec.   11/36  77. Jan.  2/37 Turn  Off  the  Meen  (G)  3642. ..Chat.  Buggies- Eleanore  Whitney  .  .May   14/37  80. May  29/37 Valiant  Is  the  Word  for  Carrie 
(A)  3611   Gladys  George-Arllne  Judge  Oct.  2/36. . . .  109. Sept.  26/36 (Exploitation:  Jan.  16/37,  p.  76;  Feb.  13/37,  p.  86.) 

Walkikl  Wedding  (G)  3637...  Blng  Crosby-Shirley  Ross  Mar.  

2
6
/
3
7
 
 
 
 
 
 
 
 
 
 

89.  Apr.  3/87 

(Exploitation:  May  1/37,  p.  81;  May  15/37,  p.  89;  June  5/37,  p.  67;  June  I2.'37.  pp. 92,  93,  July  3/37,  p.  70;  July  10/37.  p.  80;  July  17/37,  p.  91;  July  31/37,  p.  83:  Aug. 28/37.  p.  98.) 
Wedding  Present  (G)  3613....  Joan  Bennett-Cary  Grant  Oet.    16/36  81. Oct.  8/36 (Exploitation:  Dec.  5/36,  p.  78.) 
Wild  Money  3631  Edward  Everett  Horton   July    9/37    69  Coming 
Angel   ...Marlene  Dietrlch-H.  Marshall..     Oct.  I5,'37t  (See  "In  the  Cutting  Room,"  July  31/37.) 
Barrier,  The   Jimmy  Ellison-Jean  Parker  Nov.  I2,'37t  
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ress  Nov.  26,'37t....  Born  to  the  West  John  Wayne-Marsha  Hunt  

.  Fredric  March-Franclska  Gaal 
Title  Star Buccaneer,  The   

Bulldog  Drummond  Comes 
Back   J.  Barrymore- Louise  Campbell... Sept.  24/37t  

City  Hall  Scandal  J.  Barrymore-Louise  Campbell.  .. Nov.  26,'37t  Double  Or  Nothing  (G)  3707. .  Bing  Crosby-Martha  Raye  Sept.  I7.'37t . .  .*90.  Aug.  21/37 Ebb  Tide   Osear  Hamolka- Frances  Farmer.. Oct.  I9,'37t  High.   Wide  and  Handsome 
(G)   Irene  Dunne- Randolph  Scott  Oct.     l/37t. . .  1 15. July  24/37 

Hold  'Em  Navy   Lew  Ayres-Mary  Carlisle   Nov.  5/37t  Love  011  Toast  Stella   Ardlor-John  Payne  Partners  in  Crime  Lynne  Overman- Roscoe  Karns..    Oct.  8/37t  Riders  of  the  Panamints  Gilbert  Roland-Marsha  Hunt  Oct.  22/37t  
Texas  Trail   William  Boyd-George  Hayes  Nov.  26,'37t  This  Way  Please  C.  (Buddy)  Rogers-Betty  Grable    Oct.  29/37t  Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs  True  Confession   C.  Lombard-Fred  MacMurray  
Wells   Fargo   Joel  McCrea- Frances  Dee  •  
You  and  Me  Sylvia  Sidney-George  Raft  Oct.  22/37T..  

RAY  KIRKWOOD Running  Time T'tle  Star  Rel.  Date      Minutes  Reviewed 
Adventurous  Rogue   Bobby  Nelson-Donald  Reed  ..Jan.  3/37t  El  Justiclero   Ernesto  Guillen   Jan.  3/37t  
Fighting  Vagabonds   Bobby  Nelson-Donald  Reed  Feb.  I9,'37t  
Masked  Devil,  The  Bobby  Nelson- Donald  Reed  Apr.  4,'37t  

RELIABLE 
1  TIffl Title  Star  Re|.  Date  Minutes 

Ambush  Valley   Bob  Custer   Nov.    1/36  56.... Santa  Fe  Rides  Bob  Custer   Feb.  25/37    58.... 
Silver  Trail   Rln-Tin-Tin.  Jr.- Rex  Lease  Feb.  28/37   56.... 
Vengeance  of  Rannah  Rln-Tin-Tin,  Jr.-Bob  Custer  Nov.    6/  36    56  
Apache  Trail   Bob  Custer 
Frontier  Fury   Bob  Custer  , 
Outlaw  River   Rin-Tln-Tin, Prairie  Terror   Bob  Custer 
Thundering  Stampede   Bob  Custer 

Coming 

REPUBLIC Running  Time 
Rel.  Date      Minutes  Reviewed Title  Star 

Affairs    of    Cappy    Ricks.  The 

(G)  6027   Walter  Brennan-Mary  Brian  May  

2
4
/
3
7
 
 
 
 
 
 
 
 
 
 56. June  5/37 

All  Over  Town  (G)  6020  Olson  and  Johnson  Sept.  8/37...  .*60  Aug.  28/37 Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January  .  .Jan.  20/37    51  
Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  Dec.  21/36  61. Feb.  13/37 Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov.   16/36  70  

(See  "In  the  Cutting  Room,"  Oct.  24/36.) 

Bill  Cracks  Down  (G)  6028...  Grant  Withers- Beatrice  Roberts. .  Mar.  

2

2

/

3

7

 

 

 

 

 

 

 

 

 

 59.  Mar.  27/37 

Bold  Caballero,  The  (6)  6181..  Bob  Livingston-Heather  Angel.. .Jan.    18/37  71. Dee.  5/36 
Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rechelle . .  Aug.    2/37  53  Border  Phantom  6333  Bob  Steele- Harley  Wood  Dee.  28/36    58  Bulldog  Drummond  at  Bay 

(G)  6025   John  Lodge- Dorothy  Mackaill  July  31/37  62. July  31/37 
Cavalry  6331   Bob  Steele- Frances  Grant  Oct.    14/  36    60  
Circus  Girl  6014  June  Travis-Bob  Livingston  Mar.    1/37  62  

(See  "in  the  Cutting  Room."  Feb.  13/37.) Come  On,  Cowboys  (G)  6317. ..Bob  Livingston- Ray  Corrigan  May  24/37  57. May  29/37 Country  Gentlemen  (G)  60IO...OIsen  and  Johnson  Nov.    9/36  68. Oct.  31/36 
Dangerous  Holiday  (G)  6026..  Ra  Hould-Hedda  Hopper  June    7/37  57. July  31/37 Doomed  at  Sundown  6337  Bob  Steele- Lorraine  Hayes  June    7/37  53  
Gambling  Terror.  The  6324. .. .Johnny  Mack  Brown-I.  Meredith. . Feb.  15/37    53  Ghost  Town  Gold  6312  Bob  Livingston- Ray  Corrigan  Oct.   26/36  55  Git  Along  Little  Dogies  (G) 
6302   Gene  Autry-Judlth  Allen  Mar.  22/37  62. Apr.  3/37 Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steel-Louise  Stanley  May   10/37  53  

Gun  Ranger,  The  6332  Bob  Steele- Eleanor  Stewart  Nov.  19/36  49  
Gunsmoke  Ranch  6316  Bob  Livingston- Ray  Corrigan  May    5/37  56  
Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle . . Apr.  14/37    56  Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venable  Dec.   14/36  68. Deo.  12/36 
Heart  of  the  Rockies  7111  Bob  Livingston-Ray  Corrigan. ..  .Sept.  6,'37t  

Hit  Parade.  The  (G)  6002. ...  Frances  Langford-Phll  Regan  Apr.  

2

6

/

3

7

 

 

 

 

 

 

 

 

 

 
83.  Apr.  10/37 

(Exploitation:  July  16/37.  p.  86.) 
Hit  the  Saddle  6315  Bob  Livingston-Ray  Corrigan  Mar.    3/37   57  
It  Could  Happen  to  You  6016..  Alan  Baxter-Andrea  Leeds  June  28/37  64  , 

(See  "In  the  Cutting  Room."  May  15/37.) 
Jim  Hanvey,  Detective  6805...  Guy  Kibbee-Tom  Brown  Apr.-    5/37  67. Mar.  27/37 Join  the  Marines  (G)  6003....  June  Travis-Paul  Kelly  Jan.  25/37  67. Feb.  6/37 
Larceny  on  the  Air  (G)  6030. ..Grace  Bradley-Bob  Livingston..  ..Jan.    11/37          60. Jan.  18/37 
Lawless  Land  6322   Johnny  Mack  Brown-L.  Stanley. ..  Nov.  23/36  55  
Law  Man  Is  Bern,  A  6327  Johnny  Mack  Brown-I.  Meredith  .  .June  21/37  61  
Lightnin'  Crandall  6335  Bob  Steele-Lois  January  Mar.  24/37    60  Man  Betrayed,  A  (G)  6612  Eddie  Nugent-Kay  Hughes  Dee.  28/36  56. Jan.  16/37 Mandarin  Mystery,  The  (G) 

6031   Eddie  Oulllan-Charlotte  Henry... Dee.    

7

/

3

6

 

 

 

 

 

 

 

 

 

 63. Nov.  26/36 

Meet  the  Boy  Friend  (G) 
6018   Carol  Hughes-David  Carlyle  July   12/37  63. July  31/37 

Michael  O'Halloran  (Spec.)  Wynne  Gibson- Warren  Hull  May   15/37    67  
(See  "In  the  Cuting  Room,"  Apr.  10/37.) Navy  Blues  (G)  6015  Mary  Brian-Dick  Purcell  Apr.  19/37  68. May  1/37 

Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dec.  21/36   56  
(See  "In  the  Cutting  Room,"  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers-Dorothy  Appleby  ..  Feb.  22/37          58.  Mar.  13/37 

President's  Mystery,  The  (G) 6007   Henry  Wllcoxon-Betty  Furness .  . . Oet.     8/36  78. Oct.  8/36 
Public  Cowboy  No.  I  7105  Gene  Autry-Ann   Rutherford..   ..Aug.  23/37t  
Range  Defenders  (G)  6318. ...Bob  Livingston- Ray  Corrigan  June  30/37  56. July  24/37 
Red  Rope,  The  6338  Bob  Steele-Lois  January  July   19/37  60  
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RELEASED  THRU 



SELZNICK'S 

MUSIC  HALL 

5th  
'21,400 

Broke  every  Sunday  record  for  both  attendance 

and  cash  that  the  theatre  has  ever  enjoyed. 

6th   $22,109 

The  largest  day's  receipts  that  the  theatre  ever 
had  where  it  did  not  include  a  midnight  show. 

.  'way  Over  $125,000 

UNITED  ARTISTS 
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Running  Tin 

Title  Star  Rel.  Data  Minutes 
Rhythm  In  the  Clouds  (G) 
6017   Warren  Hull-Patricia  Ellis  June  21/37..  ..62. July  3.'37 Riders  of  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrlgan  Jan.    4/37   55  

Reorin'  Lead  6313  Bob  Livingston. Ray  Corrlgan  Dee.    9.'S6  53  (See  "In  the  Cutting  Room."  Nov.  7/36.) 
Rootln'  Tootln  Rhythm  (G) 

•307   Gene  Autry-Armlda   May   

12/37         60.May  «/37 

Round-up  Time  In  Texas  6306.  Gene  Autry-Smlley  Burnette  Fob.  28/37  58  Sea  Racketeers  (G)  6019  Weldon  Heyburn- Jeanne  Madden.  .Aug.  16/37  64. Aug.  H.tJ 
Sheik  Steps  Out.  The  (G)  6006.  Ramon  Novarro-Lola  Lane  Sept.    6/37  *66.July  31/37 Trail  of  Vengeance  6325  Johnny  Mack  Brewn-I.  Meredith  ..Mar.  29/37  54  Trusted  Outlaw.  The  6334  Bob  Steele-Lols  January  Feb.    1/37   52  

Two  Wise  Maids  (G)  6004. ...  Alison  Skipworth-Polly  Moran  Feb.  15/  
37          68.  Feb.  6/37 

Yedelln'  Kid  from  Pine  Ridge (G)  6308   Gene  Autry-Betty  Bronson  June  14/37          60. June  26/37 
Coming 

Arizona  Gunflghter  7121  Bob  Steele-Jean  Carmen  Sept.  20/37t  
Beets  and  Saddles   Gene  Autry-Judlth  Allen  Oct  4/37t  
Duke  Comes  Back,  The  Allen  Lane-Heather  Angel  
Escape  by  Night  (G)  7015....  Wm.  Hall-Anne  Nagel  Sept.  20/37t. .  .*72.Sept.  4/37 Manhattan    Merry-Go-Round. . . Phil  Regan-Ann  Dvorak  Portia  on  Trial  6001  Frieda  I  nescort- Walter  Abel  
Trigger  Trio  7112  Ray  Corrigan-Max  Terhune   Oct.  I8,'37t  Wrong  Road,  The   Richard  Cromwell-Helen  Maek...Sept.  30/37t  Youth  on  Parole  6022  Gordon  Oliver-Marian  Marsh  Oct.  4/37  

RKO  RADIO Running  Time 
Title                                     Star                                   Rel.  Date      Minutes  Reviewed 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  Sept.  IO/37t..  ."60.  Aug.  21/37 

Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May  

14/37          
58.  June  12/37 

Big  Shot.  The  (G)  735  Guy  Klbbee-Cora  Witherspoon. . . July  23/37  60.  July  31/37 Border  Cafe  (G)  730  John    Beal-Armlda  Juno    4/37  67. May  29/37 
China  Passage  (G)  718  Constanoe  Worth-V.  Haworth  Mar.  12/37         65. Apr.  24/37 
Criminal  Lawyer  (G)  713  Loo  Traey-Margot  Grahame  Jan.   29/37  72. Apr.  10/37 (Exploitation:  Fob.  27/37,  p.  SI.) 
Don't  Tell  the  Wife  (Q)  720..  Guy  Klbbee-Una  Merkel  Mar.    5/37  62. Feb.  27/37 
Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne. .Aug.  20/37  *60.Aug.  14/37 
Hideaway  (G)   Fred  Stene-Marjorle  Lord  Aug.  13/37  *60.July  31/37 Hollywood  Cowboy  (G)  733. ..George  O'Brien-Cecilia  Parker.  ..May  28/37  64. July  SI/37 Life  of  the  Party,  The  (G)  801  Gene  Raymond- Harriet  Hilllard . .Sept.    3/S7t. .  .*79. Aug.  28/37 
Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug.  27/37...  .*70. Sept.  4/37 Make  Way  for  a  Lady  (G)  705.  Anne  Shirley-Herbert  Marshall.  .. Nov.  13/36  65. Dee.  19/36 Man  Who  Found  Himself,  The 

(G)   722   John  Beal-Jean  Fontaine  Apr.    2/37  67. Mar.  13/37 

Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderlck. .  . .Juno    

4/37          

60.May  29/37 

New  Faces  of  1937  (G)  732...  Joe  Penner- Harriet  Hilllard  July     2/37  100. July  10/37 
Night  Waitress  (G)  711  Margot  Grahame- Gordon  Jones  Dee.  18/36  57. Jan.  2/37 
On  Again— Off  Again  (G) 725   Wheeler  and  Weolsey  July    9/37  68.  July  17/37 Outcasts  of  Poker  Flat,  The 

(G)   710   Preston  Foster-Jean  Mulr  Apr.  16/37  68. Mar.  20/37 

Park  Avenue  Logger  (G)  787..  George  O'Brien-Beatrice  Roberts.. Feb.  

26/37         

65. Jan.  30/87 

Plot  Thickens,  The  (6)  641...  James  Gleason-Zasu  Pitts  Dee.   11/36  69. Nov.  21/36 Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster  Jan.    15/37  67. Jan.  2/37 (See  production  article,  Aug.  22/36,  p.  16.) 

Quality  Street  (G)  709  Kath.  Hepburn-Franchot  Tone  Mar.  

26/37          

84. Mar.  30/37 

Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan.   

29/37          

59. Dee.  12/36 

Rainbow  on  the  River  (G)  714.  Bobby  Breen-May  Robson  Dec.  25/36  88. Dec.  12/36 (Exploitation:  Dec.  26/36,  p.  71.) 
Riding  On  Air  (G)  771  Joe  E.  Brown-Florence  Rice  June  18/37  71. June  12/37 

Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb.  
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88. Feb.  20/37 

Shall  We  Dance  (G)  724  Fred  Astaire-Glnger  Rogers  May    7/37  116. May  8/37 (Exploitation:  June  19/37,  p.  85;  July  31/37.  p.  80.) 
Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Ellz.  Allan  Apr.    9/37  85.  Feb.  27/37 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation:  Mar.  13/37,  p.  79.) Super  Sleuth  (G)  734  Jack  Oakle-Ann  Sothern  July   16/37  70. July  17/37 
That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan.   22/37  105. Dee.  19/36 (Exploitation:  Feb.  27/37,  p.  84:  Apr.  24/37.  p.  90.) 

There  Goes  My  Girl  (G)  728. .Ann  Sothern-Gene  Raymond  May  

2
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74. June  5/37 

They  Wanted  to  Mary  (G) 
715   Gordon  Jones-Betty  Furness  Feb.    5/37  60. Dec.  26/36 

Toast  of  New  York  (G)  719..  Edward  Arnold-Frances  Farmer.  ..July  30/37  109. July  17/37 (Exploitation:  Aug.  28/37,  p.  96;  Sept.  4/37,  p.  96.) 
Too  Many  Wives  (G)  723.. ..Anne  Shirley-John  Morley  Apr.    9/37  61. Apr.  17/37 Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec.    4/36    67  

(See  "General  Delivery."  "In  the  Cutting  Room,"  Oct.  3/36.) 
We're  on  the  Jury  (G)  716....  Helen  Broderick- Vietor  Moore..  ..Feb.  12/37  71. Jan.  23/37 We  Who  Are  About  to  Die 
(G)  639   Preston  Foster-Ann  Dvorak  Jan.     6/37  82. Oct.  17/36 

When's  Your  Birthday?  (G) 

7
7
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 Joe  E.  Brown-Marian  Marsh  Feb.   
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77.  Feb.  20/37 

Windjammer  783   George  O'Brien-Constance  Worth .  .Aug.    6/37  58  (See  "In  the  Cutting  Room,"  May  29/37.) Wlnterset   (G)   703  Burgess  Meredith-Margo  Nov.  20/36  77. Nov.  21/36 (Exploitation:  Jan.  16/37,  p.  80:  Jan.  30/37,  p.  83;  Feb.  13/37.  p.  84;  Feb.  27/37,  p.  81. 
Woman  I  Love.  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr.  23/37  88.  Apr.  24/37 Woman  Rebels,  A  (A)  642....  Kath.  Hepfaurn-H.  Marshall  Nov.    8/36  88. Oct.  31/36 
You  Can't  Beat  Love  (G)  731.  Preston  Foster-Joan  Fontaine  June  25/37  62.  June  5/37 
You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth- Helen  Mack  Apr.  30/37  61. May  .1/37 Coming 
Breakfast  for  Two  737  Barbara  Stanwyck-H.  Marshall.  .  Oct.  22/37t  
Damsel  In  Distress,  A  Fred  Astalre-Joan  Fontaine  Fight  for  Your  Lady  John  Boles-Ida  Lupine  
Fit  for  a  King  (Gl  loe  E.  Brown-Helen  Mack  Oct.    I5.'37t . .  .73.  Sept.     4. '37 

Running  Time 
Title  Star  Dist'r  Rel.  Date      Minutes  Reviewed 

Forty  Naughty  Girls  (G)  803..  James  Gleason-Zasu  Pitts  Sept  24/37t. . . *63.Sept  4/37 High  Flyers   Wheeler  and  Woolsey   
Love  in  a  Basement  James  Dunn-Whitney  Bourne  Music  for  Madame  804  Nino  Martini-Joan  Fontaine  Oct.  8/37t  

(See  "In  the  Cutting  Room,"  July  17/37.) 
Saturday's   Heroes  805  Van  Heflln-Marlan  Marsh  Stage  Door  806   Kath.  Hepburn-Ginger  Roger*. .. .Oct.  8/37t  (See  production  article,  Aug.  14/37,  p.  16.) 
There  Goes  the  Groom  807  Burgess  Meredith-Ann  Sothern ...  Oct.  29/37t  
Victoria  the  Great  861  Anna  Neagle-Anton  Walbrook  Sept.  I7,'37t  

STATE  RIGHTS 

Dist'r 

Running  Time Rel.  Date      Mi  nut 
...Apr.  15/37.  *55.  Apr.  10/3 ...Jan.  15/37  

.June  15/37.  .*60. Mar.  27/37 

Title  Star Melody  of  the  Plains  (G).Fred  Scott  .. 
Singing  Buckaroo.  The  Fred  Scott  . . 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Three  Legionnaires  (G)...Robt.  Armstrong  ...General 
What  Price  Vengeance? (G)   Lyle  Talbot   Rlalto   June    1/37. .  .57.  June  12/37 Coming 

Heroes  of  the  Alamo  (G).Earl  Hodglns   Sunset  Aug.  19/37  *75.Aug.  7/37 
(G)   Native   Cast   *65.July  17/37 

TWENTIETH  CENTURY-FOX 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Angel's  Holiday  (G)  754  Jane  Withers- Robert  Kent  Juno    4/37  71. May  8/37 As  You  Like  It  (G)  711  Elis.  Bergner- Laurence  Olivier. . .Jan.     8/37  96. Sept.  19/31 (See  production  article,  June  13/36,  p.  16;  exploitation:  Jan.  23/37,  p.  79.) 
Banjo  On  My  Knee  (G)  726..  Barbara  Stanwyck-Joel  MeCrea.  ..Dee.    4/36  95. Doe.  5/36 (Exploitation:  Feb.  13/37,  p.  89.) 
Big  Business  (G)  759  Jed  Prouty-Spring  Byinoton  Juno  18/37  61. Apr.  17/87 
Borneo   Mr.  &  Mrs.  Martin  Johnson. ..  .Sopt.  IO/37t  75'A  

Born  Reckless  (G)  758  Roehelle  Hudson-Brian  Donlevy . . July     
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 58. June  28/37 

Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power  May    7/37  83. May  8/37 (Exploitation:  June  19/37,  p.  84.) 

Californian,  The  (G)  753  Rieardo  Cortez-Marjorle  Weaver. .July   

1
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 58. July  10/37 

Career  Woman  (G)  728  Claire  Trevor-Michael  Whalen  Dee.   18/36  77. Nov.  28/38 Charlie  Chan  at  the  Olymples 
752   Warner  Oland-Kath.  DeMllle. . . . May  21/37  71  

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie   Chan  at  the  Opera 

(G)  730   Warner  Oland-Borls  Karloff  Jan.     

8
/
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 68. Nov.  29/38 

Crack-Up  (G)  727  Peter  Lorre-Brlan  Donlevy  Jan.  15/37. ... .70. Jan.  16/37 

David  Harum  (G)  769  Will  Rogers-Evelyn  Venable  May   
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85. Mar.  3/84 

(re-Issue) 
Doctor  Bull  (G)  768  Will  Rogers-Marian  Nixon  Feb.    5/37  79. Oct  14/38 (re-Issue) 
Fair  Warning  (G)  740  Betty  Furness-John  Payne  Mar.    5/37  68. Jan.  23/37 Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern  Apr.  16/37  81. Apr.  3/37 (Exploitation:  May  8/37,  p.  70.) Great    Hospital    Mystery,  The 

751   

Sally  Blane-Thomas  
Beck  

May   

14/37         

59.  Mar.  
i/37 

(Reviewed  under  the  title,  "Dead  Yesterday.") Handy  Andy  (G)  871 
(ro-issue)   Will  Rogers- Robt.  Taylor  Aug.  I3,'37t  81.  May  l/M Holy  Terror.  The  (G)  734  Jane  Withers-Anthony  Martin. .. .Feb.    5/37  67.JM.  UK 

It  Happened  Out  West  745....  Paul  Kelly-Judith  Allen  May    7/37    56  King  George  VI  Coronation 
870   Technicolor  Speelal   July    I5.'37t  28  

Lady  Escapes.  The  (G)  747. ..Gloria  Stuart- Michael  Whalen.  . .July  
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63. June  S/37 

Laughing  at  Trouble  724  Jane  Darwell-Lols  Wilson  Dee.  11/36   67  
(See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  Jan.   29/37  117. Nov.  28/36 (Exploitation:  Nov.  21/36,  p.  108:  Mar.  6/37,  p.  89;  Mar.  27/37,  pp.  79.  82;  Apr.  3/37, 
pp.  65,  71;  May  8/37,  p.  74;  July  31/37,  p.  80.) 

Love  Is  News  (G)  729  
Loretta  

Young-Tyrone  
Power.    

..Teh.  

26/37          

78. Feb.  27/37 

(Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  Aug.  20/37t. . .  .75.  Aug.  14/37 
Midnight  Taxi  (G)  744  Brian  Donlevy- Frances  Drake..  ..Apr.    2/37  73. Mar.  17/37 Nancy  Steele  Is  Missing  (G) 

738   Victor  MeLaglen-Peter  Lorre  Mar.  
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 84. Mar.  28/37 

Off  to  the  Races  (G)  736  Jed  Prouty-Shlrley  Deane  Feb.   
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57. Jan.  16/37 

On  the  Avenue  (G)  732  Dick  Powell-Madeleine  Carroll ...  Feb.  12/37  89.  Feb.  13/37 (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82;  June  19/37,  p.  84.) 

One  In  a  Million  
(G)  722  

Sonja  Henle-Adolphe  
Menjou  

Jan.     

1/37         

94. Dee.  26/36 

(Exploitation:  Mar.  20/  37.  p.  78;  Apr.  17/37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blane  Aug.  I3,'37t  68. July  24/37 

Reunion  (G)  717  Dlonne  Qulntuplets-J.  Hersholt.  . .  Nov.  
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81. Nov.  21/38 

(Exploitation:  Jan.  23/37,  p.  78;  Feb.  27/37.  pp.  90.  91.) 

Secret  Valley  (G)  731  Richard  Arlen- Virginia  Grey  Jan.   
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57. Feb.  13/37 

Seventh  Heaven  (G)  742  Slmone  Simon-James  Stewart. ...  Mar.  26/37. ...  102.  Mar.  27/37 (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Roehelle  Hudson-Jack  Haley  June  11/37         74.Aug.  7/37 
Sing  and  Be  Happy  756   Anthony  Martin-Dixie  Dunbar  Juno  25/37   64  (See  "In  the  Cutting  Room,"  May  1/37.) Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter..  ..July    2/37  92. June  19/37 (See  production  article.  Mar.  13/37,  p.  16.) 

Step  Lively,  Jeeves  (G)  739...  Arthur  Treacher-Patriela  Ellis.  ..Apr.    
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69. Jan.  30/37 

Stowaway  (G)  725  Shirley  Temple-Robt.  Young  Dee.  25/36  86. Doc.  26/36 (Exploitation:  Feb.  13/37,  p.  86.) 
That  I  May  Live  (G)  755  Roehelle  Hudson-Robert  Kent... .Apr.  30/37  70. Mar.  6/37 Thin  Ice  (G)  805  Sonja  Henle-Tyrono  Power  Sopt.   3/37t. .  .  .78. Aug.  28/37 Think  Fast.  Mr.  Moto  (G) 
804   Peter  Lorre-Vlrglnla  Field  Aug.  27/S7t..  .  .66. Apr.  17/37 



AMERICA  IS  WAITING! 

THE  SEASON'S  FIRST  BIG  SMASH  HIT! 

DISCOVER  ROBT.  SPINDOLA! 
He's  the  little  fellow  who  appears 
with  Allan  Jones  in  the  delight- 

ful "Donkey's  Serenade"  number. 

A  S  T  0  R 
BROADWAY  &  45th  ST. 
Twice  Daily,  2:40.  8:40.  Sun.  3.  6,  8:40. Mats.  50c  to  $1.  Eves.  50c  to  $2.  Sat.  & Holiday  Mats..  Saturday  Midnite,  Sunday &  Holiday  6  P.M.  50c  to  $  1.50.  (Pluj  Tax). 
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■  THE  RELEASE  CHACT- C€N»T> Running  Tin 
Star  Rel.  Date  Minutes 

Barbara  Stanwyck- Robt.  Taylor.  ..May  28,*37  99.. 

.Nov.  27.'36. 
.Nov.    6, '36. 

Title 
This  Is  My  Affair  (G)  721 
Time  Out  for  Romance  (G) 
741   Claire  Trevor- Michael  Whalen  Mar.  I9,'37  72 

Under  the  Red  Robe  (G)  743..  Conrad  Veidt-Annabella   May  21, '37  82 
Under  Your  Spell  (G)  720  Lawrence  Tibbett-Wendy  Barrie..Nov.    6,'36  63 
Wake  Up  and  Live  (G)  749...  Walter  Winchell-Ben  Bernie  Apr.  23,'37  91 (Exploitation:  July  3.'37,  p.  69:  July  I0,'37,  pp.  85,  86.) Wee  Willie  Winkle  (G)  760.  .Shirley  Temple-V.  McLaglen. .  . .  July   30/37  99 

(Exploitation:  July  I0,'37,  p.  88;  Aug.  7,'37,  p.  92;  Sept.  4,'37,  pp.  94,  97.) Western  Gold  761  Smith  Ballew-Heather  Angel. ..  .Aug.  27/37t  
(See  "In  the  Cutting  Room,"  Aug.  14, '37.) White  Hunter  (G)  719  Warner  Baxter-June  Lang. 
(Exploitation:  Feb.  27. '37.  p.  81.) Wild  Brian  Kent  (G)  718  Ralph  Bellamy-Mae  Clarke Wings  of  the  Morning  (G) 
737   Annabella-Henry  Fonda   Feb 

Woman-Wise  (G)  733  Rochelle  Hudson-Michael  Whalen  . .Jan. 
You  Can't  Have  Everything (G)   801   Alice  Faye-Don  Ameche  Aug.  3/37t 

Coming 
Aii  Baba  Goes  to  Town  Eddie  Cantor-June  Lang  Oct.  29,'37t 

(See  "In  the  Cutting  Room,"  Aug.  I4,'37.) Borrowing  Trouble   Jed  Prouty-Spring  Byington  Charlie  Chan  en  Broadway  (G)  Warner  Oland-Joan  Marsh  
Danger — Love  at  Work  Ann  Sothern-Jack  Haley  

(See  "In  the  Cutting  Room,"  July  I0,'37.) Dangerously  Yours   Cesar  Romero-Phyllis  Brooks. 45  Fathers   Jane  Withers-Thomas  Beck... 
Heidi   Shirley  Temple-Jean  Hersholt. 

(See  "In  the  Cutting  Room,"  July  24,'37.) Hot  Water  (G)   Jed  Prouty-Spring  Byington.. 
In  Old  Chicago  Tyrone  Power-Alice  Faye  

(See  production  article,  Sept.  4.'37,  p.  48.) 

Feb.  20,'37 
June  I2,'37 
Nov.  I4.'36 
Apr.  I7,'37 July  3/37 

Dec.  5,'36 
Oct.    3 1, '36 

22,'37. 

(See the  Cutting  Room,"  July  I7,'37.) 
(See  "In  the  Cutting  Room,"  July  31, '37.) Look  Out,  Mr.  Meto  Peter  Lorre- Rochelle  Hudson.. 

Roll  Along  Cowboy   Smith   Ballew-Cecilia  Parker.. 
Second   Honeymoon   Loretta  Young-Tyrone  Power... Wife.   Doctor  and  Nurse  Loretta  Young-Warner  Baxter.. 

(See  "In  the  Cutting  Room,"  July  24,'37.) Wild  and  Wooly  (G)   Jane   Withers-Walter  Brennan. 

.Oct. 22.'37t. 

Nov. I2,'37t 
Dec. I0,'37t Oct. I5.'37t. 

.Sent. 24,'37t. 
I5,'38f 

Oct. 

.Nov. 
Oct. 

.Sept. I7,'37t. 

.68. Aug.    7, '37 

.Sept.  I0.'37t. 

UNITED  ARTISTS Title Star f,;cused   (A)   D.  Fairbanks,  Jr.-D.  Del  Rio.  . tieloved  Enemy  (G)  Merle  Oberon-Brian  Aherne.... 
Come  and  Get  It  (A)  Edward  Arnold- Frances  Farmer. 

(Exploitation:  Nov,  14,' 
pp.  83,  84;  Dec.  19, '36 Dark  Journey  (G)  

Dead    End  (G)  

i,  p.  90;  Nov.  21, '36,  p.  109; 
p.  94:  Jan.  30.'37,  p.  82;  Feb. Vivien  Leigh-Conrad  Veldt.... 
.Sylvia  Sidney-Joel  McCrea  

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Jan.    8,*37  86. Aug.  8,'36 .Dec.  25, '36  88. Dec.  19/36 .Nov.    6/36  99.  Nov.  7/36 Nov.  28/36,  p.  99:  Dec.  5/36. 
13/37,  p.  89;  May  1/37.  p.  82.) 
.July     2/37  82.  Mar.  6/37 .Aug.  27/37t..  ..93. Aug.  7/37 Dreaming  Lips  (A)  Ells.  Bergner- Raymond  Massey  . . May  28/37  78. Mar.  6/37 

Elephant  Boy  (G)  Native  Cast   Apr.  23/37  80.  Mar.  13/37 (Exploitation:  June  12/37,  p.  96;  July  31/37,  p.  82;  Aug.  21/37,  p.  75.) 
Fire  Over  England  (G)  Laurence  Olivier-Flora  Robson.  . .  Mar.    5/37  89.  Jan.  16/37 (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah,  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov.  7/36 (See  production  article,  June  6/36,  p.  14;  exploitation:  Nov.  21/36,  p.  109;  Jan.  30/37, 

p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83;  Apr.  3/37,  pp.  67, 68,  69.) 

History  Is  Made  at  Night  (G).  Charles  Boyer-Jean  Arthur  Apr.    
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97. Mar  13/37 

(Exploitation:  Mar.  27/37,  p.  84;  Apr.  3/37.  pp.  64,  71;  Apr.   10/37.  pp.  91.  92;  Apr. 
17/37,  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37,  p.  83;  May  8/37,  p.  72;  May  22/37, pp.  89.  90;  June  12/37,  p.  93.) 

Knight  Without  Armour  (G)..  Marlene  Dietrich-Robt.  Donat.  ..July   23/37t ...  107.  June  19/37 (Exploitation:  Aug.  21/37,  p.  78.) 
Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbone  May   14/37          87. Feb.  13/37 Man  Who  Could  Work  Miracles. 
The  (G)   Roland  Young-Joan  Gardner  Feb.  19/37  82. Aug.  22/36 

Men  Are  Not  Gods  (A)  Miriam  Hopkins-Gert.  Lawrence  .  .Jan.   

2
2
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82. Jan.  2/37 

Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.   3,'37t . .  .*88. Sept.  4/37 

Rembrandt  (G)   Chas.  Laughton-Gert.  Lawrence  .. Nov.  27/  

3
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83. Nov.  21/36 

(See  production  article.  Oct.  31/36,  p.  16;  exploitation:  Dec.  19/36,  p.  88;  Jan.  2/37, 
p.  108;  Jan.  9/37,  p.  68;  Feb.  13/37,  p.  84.) 

Star  Is  Born,  A  (G)  Janet  Gaynor-Fredrlc  Mareh  Apr.  30/37. . .  .  1 1 1 .  May  1/37 (See  production  article,  Feb.  27/37,  p.  16;  exploitation:  May  22/37,  p.  86;  May  29/37, 
pp.  67.  69:  June  5/37,  pp.  64,  67.  70:  June  19/37,  p.  84;  June  26/37.  pp.  120.  121, 
122;  July  10/37,  p.  87;  July  17/37,  pi.  91;  July  31/37,  p.  80;  Aug.  28/37,  p.  97:  Sept. 4/37,  p.  96.) 

Stella  Dallas  (A)  Barbara  Stanwyck- John  Boles.. (Exploitation:  July  31/37,  p.  81.) 
Walt  Disney's  Academy  Award Revue   5  Award  Winners  
When  Thief  Meets  Thief  (A)..D.  Fairbanks,  Jr.-V.  Hobsofl.. 

(Reviewed  under  the  title,  "Jump  for  Glory-") Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  McCrea.. (See  production  article,  Apr.  17/37,  p.  12;  exploitation: 

Aug.    6/37t..*l04.July  31/37 

.87.  May  8/37 

7/37. 12/37, June  12/37,  p.  92 .May  1/37 July  3/37. 
p.  68. 

You  Only  Live  Once  (A)  Sylvia  Sidney-Henry   Fonda  Jan.  29/37... I  Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37.  p.  89;  Mar.  20/37.  pp.  76. pp.  66,  71;  June  26/37,  p.  123:  July  10/37,  p.  87:  Aug.  21/37,  p.  74.) 
.86. Jan.  30/37 
78:  Apr.  3/37. 

Action  for  Slander  (A). 
Coming 

Brook- Ann  Todd. 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Adventures  of  Marco  Polo  Gary  Cooper-Sigrld  Gurle  Nov.  I2,*37t  
Adventures  of  Tom  Sawyer  Tommy  Kelly- Walter  Brennan.  ..Oct.  29,'37t  
Divorce  of  Lady  X,  The  Merle  Oberon-Laurence  Olivier  .  .Oct.  I5,'37t  52nd  Street   Ian  Hunter-Pat  Paterson  Sept.  24,'37t  (See  "In  the  Cutting  Room,"  July  17/37.) Goldwyn  Follies,  The  Phil  Baker-Ritz  Bros  Dec.  25/37t  Hurricane,  The   Dorothy  Lamour-Jon   Hall  Nov.  IO/37t  (See  production  article,  Aug.  7/37,  p..  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct.  8,'37t  
Mutiny  in  the  Mountains  Vivien    Leigh-Paul    Lucas  Nov.  5,'37t  
Nothing  Sacred   Carole   Lombard- Fredric  March. .Nov.  I9,'37t  (See  production  article,  Aug.  21/37.  p.  16.) 
Stand-In   Leslie   Howard-Joan  Blondell  Storm  in  a  Teacup  (G)  Vivien  Leigh-Rex  Harrison  82. June  12/37 
Walter   Wanger's   Vogues  of 

1938    (G)   Warner   Baxter-Joan    Bennett. ..  .Sept.  I7.'37t.  .  108.  Aug.  7/37 (Exploitation:  Aug.  21/37,  p.  74.) 

UNIVERSAL Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Armored  Car  (G)  1004  Robert  Wilcox-Judith  Barrett. ..  .June  20/37  64. Aug.  14/37 
As  Good  ss  Married  (G)  1012.  John  Boles-Doris  Nolan  May    9/37  81. May  1/37 
Black  Aces  2050  Buck  Jones-Kay  Linaker  Sept.  5,'37t....58  Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.    1/36   64  
Breezing  Home  (G)   1033  Binnie  Barnes-Wm.  Gargan  Jan.   31/37  64. Mar.  27/37 California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May    2/37  67. Apr.  3/37 

Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov.  29/36  61. Dec.  5/36 

Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dec.  
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 62. Oct.  24/36 

Flying  Hostess  (G)  1023  Judith  Barrett-Wm.  Hall  Nov.  22/36...    .66. Nov.  14/36 (Exploitation:  Dec,  5/36,  p.  79;  Feb.  6/37.  p.  74.) 

Four  Days'  Wonder  (G)   1019.  Jeanne   Dante-Kenneth   Howell.  . .Jan.    

3
/
3
7
 
 
 
 
 
 
 
 
 
 

60. Jan.  23/37 

Girl  Overboard  (G)  1021  Gloria  Stuart-Walter  Pldgeon..  ..Feb.  28  /  37          58. May  29/37 I  Cover  the  War  (G)  1016....  John  Wayne-Gwen  Gaze. .  ̂   July    4/37  68.  July  10/3/ Left  Handed  Law  (G)  1045...  Buck  Jones   Apr.  18/37  63. May  1/37 
Let  Them  Live  (G)  1035  Nan  Grey-John  Howaad  Apr.  25/37          73. Apr.  24/37 Love  in  a  Bungalow  (G)   1009.  Kent  Taylor-Nan  Grey  June  27/37  66.  July  10/37 Love  Letters  of  a  Star  (A) 
1028   Henry  Hunter-Polly  Rowles  Nov.    8/36  66. Nov.  14/36 Luckiest  Girl  in  the  World 
(G)   1014   Jane  Wyatt-Louis  Hayward  Nov.   15/36  72. Oct.  31/36 

Man  I  Marry.  The  (G)  1026..  Doris  Nolan-Michael  Whalen..  ..Nov.    1/36.  ...76. Nov.  7/36 Man  in  Blue,  The  (G)   1020..  Robert  Wilcox-Nan  Grey  May   30/37  67  May  22/37 Man  Who  Cried  Wolf,  The 
(G)  2023   Tom  Brown-Barbara  Read  Aug.  29,'37t . .  .  .66.  Sept.  4/37 Mighty  Treve,  The  (G)  1034..  Noah  Beery,  Jr.-Barbara  Read.. Jan.    17/37  69. Apr.  10/37 

Mysterious  Crossing  (G)  1025.  James  Dunn-Jean  Rogers  Dec.  27/36  56. Feb.  13/37 
Night  Key  CG)  1024  Boris  Karloff-Jean  Rogers  May    2/37  67. Apr.  24/37 (Exploitation:  May  22/37,  p.  87.) 
Oh,  Doctor!  (G)  1013  .  Edward   Everett   Horton  May (Exploitation:  May  22/37,  p.  87.) 
Reported   Missing   (G)  Wm.  Gargan-Jean   Rogers  Aug. 
Road  Back,  The  (G)   1005  Richard  Cromwell-John  King  Aug. (See  production  article,  Apr.  24/37, 
Sandflow  (G)  1044  Buck  Jon 

16/37. 
.67.  Apr. 

15/37  63.  Aug.  7/37 ..  .103. June  26/37 
16;  exploitation:  July  31/37,  p.  80.) 
ita   Chevret  Feb.   14/37  58.  Feb.  6/37 

.  ..Jan.  24/37  68  .  ..June    6/37  59  

.  ..Dec.  20/36  84. Jan.  30/37 78,  82;  Mar.  20/37,  pp.  78,  82; 
pp.  78,  80,  82;  Apr.  24/37,  p.  94; 
.  ..Apr.   18/37  86. Apr.  3/37 :  Apr.  24/37,  p.  91:  May  1/37. 

p.  92;  June  19/37, 
June 
.Mar.  28/37  67. Apr.  3/37 

She's  Dangerous  1031  Cesar   Romero-Tala  Birell  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  
Three  Smart  Girls  (G)  l029..Deanna  Durbin-Ray  Milland.. (Exploitation:  Feb.  6/37,  pp.  73,  74;  Mar.  13/37,  ppi 

Apr.  3/37,  pp.  66,  67;  Apr.  10/37,  p.  94;  Apr.  17/37, May  1/37,  p.  82;  May  15/37,  pp.  96,  99.) 
Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan.. (See  production  article,  Jan.  23/37,  p.   16;  exploitatioi 

p.   79;   May  22/37,   pp.   86,   87;   June  5/37,   p.  70; pp.  82,  85.) We  Have  Our  Moments  (G) 
1017   Sally  Eilers-James  Dunn  West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July   11/37  66  

When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76. Apr.  24/37 
Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June    6/37  58  Wings  Over  Honolulu  (G) 

1011   Wendy  Barrie-Ray  Milland  May   
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78. May  15/37 

Coming 

Adventure's  End   John  Wayne-Diana  Gibson  
Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  '26,'37t  Blonde   Dynamite   Noah  Beery,  Jr.-Dorothea  Kent  Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oct.  3/37t  
Courage  of  the  West  Bob  Baker-Lois  January  
Girl  with  Ideas,  A  Wendy  Barrie- Walter  Pidgeon  
Idol  of  the  Crowds  2037  John  Wayne-Judith  Barrett  Oct.  I0.'37t  (See  "In  the  Cutting  Room,"  July  10/37.) 
Lady  Fights  Back,  The  2025. .  Irene  Hervey-Kent  Taylor  Sept.  I9,'37t. .  .  .58  Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  Oct.  IO/37t....59  
Merry-Go-Round  of  1938  Bert  Lahr-Alice  Brady  Oct.   24  /37+  

(See  "In  the  Cutting  Room,"  Aug.  14/37.) 
100  Men  and  a  Girl  2001  Deanna  Durbin- Adolphe  Menjou    Sept.  1 2/37 1...  84 (See  "In  the  Cutting  Room,"  July  10/37.) Sudden   Bill   Dorn  Buck  Jones-Evelyn  Brent  
That's  My  Story  Claudia  Morgan-Wm.  Lundlgan  . . Oct.  3l/37t  (See  "In  the  Cutting  Room,"  July  3/37.) 
Trouble  at  Midnight  N.  Beery,  Jr.-Catherine  Hughes  Westland  Case,  The  Preston  Foster-Carol  Hughes  

Title 
Cheyenne  Rides  Again. Fued  of  the  Trail  

VICTORY  Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

Tom  Tyler-Lucille  Browne  Jan.  7/37  T.m  Tyler-Hariene  Wood  May  1/37  



MODERN 

TODAY'S  splendid  motion  picture  quality 

can  be  completely  protected... perfectly 

reproduced  . . .  with  Eastman  Fine -Grain 

Duplicating  Films.  For  the  simple  reason 

that  these  new  materials  are  capable  of 

making  duplicates  actually  indistinguish- 

able from  originals.  With  them  the  du- 

plicating process  goes  definitely  modern. 

Eastman  Kodak  Company,  Rochester,  N.Y. 

(J.  E.  Brulatour,  Inc.,  Distributors,  Fort 

Lee,  Chicago,  Hollywood.) 

EASTMAN  Fine-Grain 

DUPLICATING  FILMS 



70 MOTION    PICTURE    H  ERALD September  II 1937 

(THE  RELEASE  CtiACT—CCNT'E) 
Running  Til 

Tltl»  Star  r»|.  Date  MlnutM 
Flylag  Fists   Herman  Brlx-Jeann*  Martel  July  1/37  
Mystery  Rang*   Tom  Tyler-Jerry  Bergh  May  l.'37  
Phantom  of  tbe  Range  Tom  Tyler-Betb  Marlon  Nov.  28/S6  
Sllki  and  Saddles  Herman  Brlx-Toby  Wing  Dee.  14/38  
Sky  Racketeers   Herman   Brlx-JoaB  Barclay  Sept.  l/37t  
Tw*  Minutes  to  Play  Herman  Brlx-Jeanno  Martel  Nov.  2/36  

WORLD 

the  West. 
Lett  Ranch   
Orphans  of  the  Pecos.. 
Roaring  Motors   

Coming 
Tom  Tyler   
Tom  Tyler   Tom  Tyler   

,  Herman  Brix   
Winning  Stroke.  The  Herman  Brlx 

WARNER  BROTHERS 
(See  also  First  National)  Running  Time Title                                     Star                                 Rel.  Date      Minutes  Reviewed 

Another  Dawn  (A)   106  Kay  Francls-Errol  Flynn  June  26,,S7  73. Apr.  16/37 (See  production  article.  Mar.  6,'37.  p.  16.) 
Black  Legloa  CA)  108  H.  Bogart-E.  O'Brien-Moore  Jan.  30,'S7  83. Jan.  t.'37 

(Exploitation:  Jan.  I6.'37.  p.  76;  Mar.  13. '37.  pp.  80,  83;  Mar.  20/37,  p.  82;  Mar.  27/37, p.  79;  Apr.  3/37,  p.  66;  Apr.  10/37,  p.  95;  July  17/37,  p.  89.) 
Blazing  Sixes  129  Dick  Foran-Helen  Valkls  Juno  12/37    55  
California  Mall  930  Dick  Foran-LInda  Perry  Nov.  14/36  58  

Call  It  a  Day  (G)  113  Olivia  de  Havllland-I.  Hunter. . .  Apr.  

17/37          
89. Mar.  13/37 

Charge  of  the  Light  Brigade 

(G)  
901                                

Errol  Flynn-O.  de  Havllland  Nev.  7/36. ...  1 15.  Oct.  24/38 

(See  production  article,  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36, p.  Ill;  Jan.  15/37,  p.  78;  Jan.  23/37,  p.  78:  Feb.  6/37,  p.  74;  Apr.  3/37,  p.  65; Apr.  10/37,  p.  92.) 
Devil's  Saddle  Legion,  The 130   Dick  Foran-Anno  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Gleada  Farrell-Barton  MaeLane . .  June  19/37  60.June  I2/S7 Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan  Aug.  21/37  

(See  "In  the  Cutting  Room,"  Apr.  10/37.) 

Fugitive  In  the  Sky  (G)  120..  Jean  Mulr-Warren  Hull  Nov.  

28/36          
58. Oct  31/36 

Sod's  Country  and  the  Woman (G)  105   George  Brent-Beverly  Roberts.  . .Jan.    16/37  85. Dee.  26/36 
(Exploitation:  Feb.  13/37,  pp.  84,  85:  Feb.  27/37.  p.  80.) 

Go  Getter,  The  (G)  115  George  Brent-Anita  Louise  May  22/37  92. Juno  19/37 (Exploitation:  Sept.  4/37,  pp.  94,  97.) 
Great  O'Malley,  The  (G)  110..  Pat  O'Brien-Sybil  Jason  Feb.  13/37  71. Dee.  12/36 (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson- Bette  Davis.. .May  29/67  101. May  8/37 

(Exploitation:  June  5. '37,  p.  64;  Sept.  4/37,  p.  96.) King  and  the  Chorus  Girl  (G) 

"04   

Fernand   
Gravet-Joan  

Blondell... 
Mar.  

27/37          

95. Mar.  
6/37 

(Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37,  p.  79;  June  26/37.  p.  118.) 
King  ef  Hockey  (G)  121  Anne  Nagel-Rlchard  Pureell  Dee.  19/38  55. Nov.  14/36 Land  Beyond  the  Law  128  Dick  Foran-LInda  Perry  Mar.  13/37   54  Life  of  Emile  Zola,  The  (G) 
203   Paul   Muni-Gale  Sondergaard  Oct.  2/37t...  116. July  10/37 

Marry  the  Girl  (G)  116  Hugh   Herbert-Mary  Boland  July     1/37  68. Aug.  14/37 Melody  for  Two  (G)  117  James  Melton-Patricia  Ellis  May     1/37  GO. Jan.  16/37 Midnight  Court  (G)  124  Ann  Dvorak-John  Lltel  Mar.    6/S7  80. Mar.  13/37 

One  Way  Passage  (G)  Kay  Francis-William  Powell  Dee.   

12/36          

69. July  30/32 

(Reissue) 
Pelo  Joe  (G)  III  Joe  E.  Brown-Carol  Hughes  Dee.    5/36  65 . Sept.  26/36 Public  Wedding   126  Jane  Wyman-William  Hopper  July   10/37  58  
Ready,  Willing  and  Able  (G).  Lee  Dixon-Ruby  Keeler  Mar.  6/37. ...  .93.  Feb.  6/37 (Exploitation:  May  1/37.  p.  78.) 
Singing  Marine,  The  (G)  101.  Dick  Powell-Doris  Weston  July  3/37. ...  105. July  16/37 (Exploitation:  July  24/37,  p.  80.) 
Slim  (G)    114  Pat  O'Brien-Henry  Fonda  Juno  12/37  80. July  3/37 Smart  Blonde  (G)  122  Glenda  Farrell-Barton  MacLant . .  Jan.     2/37  59. Doe.  5/36 
Varsity  Show   (G)   Dick  Powell-Fred  Waring  Sept  4/37t..  *l20.Aug.  21/37 (See  production  article,  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Mulr-Gordon  Oliver  June  19/37  60.  Mar.  13/37 
Wine,  Women  and  Horses  (G).  Barton  MaeLane-Ann  Sheridan.  ..Sept.  I  l/37t. . -  64. July  24/37 Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland  
Expensive  Husbands   Beverly  Roberts- Patrle  Knowles  

(See  "In  the  Cutting  Roam,"  July  31/37.) 
Kid  Comes  Back,  The  (G)  123.  Wayne   Morris-June  Travis  *60.Jan.  30/37 

(Reviewed  under  the  title,  "Don't  Pull  Your  Punches.") Love  Is  On  the  Air   Ronald  Reagan-June  Travis  
Missing  Witnesses   Dick  Powell-Jean  Dale  !..!..........!!.. 
One   More  Tomorrow  Dick    Foran-June  Travis  Over  the  Goal  William  Hopper-Juno  Travis  
Patient  in  Room  18,  The  Ann  Sheridan-Patric  Knowles  
Perfect  Specimen,  The  Errol  Flynn-Joan  Blondell  (See  "In  the  Cutting  Room,"  July  3/37.) 
Sh!  the  Octopus  Hugh  Herbert-Marela  Ralston  
She  Loved  a  Fireman  Dick  Foran-Ann  Sheridan  
Submarine  D-l   Pat  O'Brien-George  Brent  
They  Won't  Forget  (A)  Gloria  Dickson-Claude  Rains  *90. June  19/37 (See  production  article,  "The  Deep  South,"  May  8/37,  p.  16.) 
Tonight's  Our  Night  Claudetto  Colbert-Charles  Bayer  Without  Warning  218  Boris    Karloff-Marle  Wilson  

Title 
From  Nine  to  Nina  I  Cover  Chinatown  
Masquerade  in  Vienna  (A). 

WILLIAM  STEINER Star 
..Ruth  Roland-Roland  Drew. . .  Norman  Foster   . .  Paula  Wessely   

Running  Time 
Rel.  Date      Minutes  Reviewed 

•  De*.  2I/S6  6rlj.  Nov.   18/38  7rls  

.Jan.  

2

8

/

3

7

 

 

 

 

 

 

 

 

 

95.  Fob.  
I3/S7 

Title 
My  Song  of  Lev*. Slalom  (G)   
Treno  Populare  . . 

.Tito  Sehlpa  ... 

.Skiing  Film  ... .  Italian  Feature 

I  Time Rol.  Date      Minute*  Review** .Mar.  SI/S7  79  
.Dee.  

1
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66. Jan.  29/37 
.Deo.  25/36  62  

Coming 

Annie  Laurla   Will  Fyffe  
Aurora  Sul  Mar*  Italian  Feature   
Chanson  D'Amoor   Tit*  Sehlpa   Itto   Simon*  Berrlau   
Life  and  Love*  of  BeethovoB...  Harry  Baur   Love  on  Skill  Walter  Rimll   Monks,  Th*   
Ninety  Degree*  South  Antaretle  Film   
Secrets  of  Stamboul  
Ski  Chase   Street  Without  a  Nan*. 
Song  of  Ceylon  

.  Valerl*  Heesen   79. 

.  Haanes  Schneider   Sept.  l/37t....84. 
,  Constant   Remy-Pola  lllery  ,  Basil  Wright   39. ,  Slmone  Berrlau   

OTHER  PRODUCT  (FOREIGN) 
Running  Tim* 

Dlst'r  Rel.  Date      Minute*  Review**  June  26/37 
,Gleb*   Mar.  23/37.  .103. Apr.  S/67 
.Amkin*   Mar.  23/37. .  .90. Apr.  10/37 .British  Lion  73. July  19/97 

Title  Star 
Angel's  Pit,  The  (A)  Amedo  Nazzarl Amphytrlon  (A)   Henri  Qarat  .. Beetbeven  Concerto  (G)...V.  Sard) I  .... 
Big  Fella  (G)  Paul  Robeson Carnival  In  Flanders  (A) ..  Francois*  R**ay  American  Tobls.  .  .Sept.  22/36.  .  .98. Oct.  8/36 

(Reviewed  under  the  title,  "La  Kermesse  Heroiquo.") Dominant  Sex,  The  (A)...  Phillips  Holmes  ....Assoc.    British  82. Feb.  26/37 Edge  of  the  World,  The (A)   Finlay  Currle   British  I.  E.  Co   .80. Aug.  14/37 
Emll  Und  Die  Detektlv*...  Fritz  Rasp   International   77  
Episode  (A)   Paula  Wessely   Metropolis   May   15/37.  .  .90. June  6/97 
Eternal  Mask,  The  (A) . . .  Mathlas  Wleman  Mayer-Burstyn  Jan.   12/37.  .  .70. Jan.  23/17 Farewell  Again  (G)  Leslie  Banks   United  Artist*  80.  May  22/87 
Flying  Doctor,  The  (G )... Charles  Farrell  20th  Century-Fox  92.  Dee.  11/36 Fury  Over  Spain  (G)  Modern  Film  55. Aug.  14/37 
Gang  Show,  The  (G)  Ralph  Reader  General   May  1/37 
Glamorous  Night  (G)  Mary  Ellis  Assoc.    British  80. May  11/87 Gobsek  (A)   Leonid  Leonldov  Amkino   74. Aug.  14/37 
Golem.  The  (A)  Harry    Baur   Metropolis   Mar.  20/37. .  .88. Mar.  27/97 
Great  Call,  Th*  (G)  Camilla    Pllett*  United  Artists  90. Dee.  5/36 Gypsy  (A)   Roland  Young  Warner   Feb.  I  J/37 
It  Isn't  Done  (G)  Cecil  Kollaway  British    Empire  90. Mar.  27/37 
It's  You  I  Want  (A)  Seymour  Hl«ks  British  LI»n  70.N*v.  21/96 Janoslk  CG)   Palo  Blellk   French   Nov.  24/36.  ..82. De*.  8/36 (Exploitation:  May  22/37,  p.  86.) 
Jericho  (G)  Paul  Robeson   General   77. Sept.  4/37 Klmlko  (A)   Sachiko  China  International   Apr.  12/37. . .73. Apr.  24/67 
King's  People,  The  (G) . . .  John   Drlnkwater....  Mlndlln   May   1 1/37. .  .70. May  22/37 La  Damigella  dl  Bard 
(G)   E.   Gammatlea  Artlstl  85. Jan,  9/97 

La  Grand*  llluslen  (A)...  Jean  Gabln  Realization  d' Art  Clnematographlqu*   120.  July  3/37 
Last  Night,  Th*  (B)  I.  R.  Peltser  Amkin*   Apr.  27/37.  ..90. May  8/97 Late  Matt  I  a  Pascal,  The 
(A)   Pierre  Blanchar  Apr.  16/97 

Les  Petit*  (0)  Alice  Tlsset  Franea-Amorlean  .  .D*e.  29/36.  .  .90. Jan.  23/37 
Let's  Make  a  Night  ef  It..  Buddy  Rogers   Assoc.   British  80. July  16/87 Mademoiselle  Decteur  (A).  Dita  Parle   United  Artists  105. May  1/97 
Merry  Comes  to  Town  (G).Zasu  Pitts  Sound  City  77. Jim*  8/97 Mill  an  th*  Floss.  The 
(G)   Frank  Lawton  National   90-Frt.  H/S7 

Moonlight  Sonata  (G)  Paderewskl   United  Artlstl  90. Mar.  13/97 
Ora  Penelan*  (G)  Chueho  S*l*rzan*....Prod.  Sorla  105. May  15/87 Orphan  of  the  Wilderness.  Gwen  Munro   British   Empire. .  .Jan.   20/87.  .  .85. Mar.  3/37 
Our  Fighting  Navy  (G)...H.  B.  Warner  General   75. May  9/87 
Pagllacel  (G)   Richard  Tauber  United  Artist*  90. Feb.    9, "97 (See  production  article,  Jan.  9/37,  p.  16.) 
Pearls  of  the  Crown  (A)..Sascha  Geltry   Toblt   115. Jun*  5/97 
Pepe  Le  Mok*  (A)  Jean  Gabln   Pari*  Film  I  OS.  Mar.  29/87 
Prisoner*  (G)   A.  I.  Chaban  Amkino   Feb.   16/37.  .  .93. FA.  27,*87 
Pygmali*n  (G)   Lily  Bouwmeaster. . .  Fllmex  Clnetone  Apr.  I7,**7 Razumev  (G)   Pierre  F  res  nay  Garrison   Mar.    8/37. .  .95.  Mar.  27/87 
Revolutionists  (G)   V.  V.  Schukln  Amkino   Dec.       '36.  .  100. Fob.  6/97 "Said  O'Reilly  to  McNab" 
(G)   Will  Mabeney  Gainsborough- GB   84.July  17/87 

Sensation  (A)   John  Ledge   Ward  our   75. Jan.  23/87 
Silver  Blaze  (G)  Arthur  Wontner  Assoc.   British  70. July  17/87 
Sol  Over  Danmark  (G) . . . .  Henrlk  Malberg  Apr.  13/37. .  .73. Apr.  24/37 
Southern  Mail  (A)  Rlchard-Wllm   Solar   109. Fob.  29/«7 Spain  in  Flames  (A)  Amkino   Jan.   28/37. .  .63.  Feb.  13/97 
Spanish  Earth,  The  (A)  Prometheus   Aug.  20/37. .  .58. Sept  4'37 Thank  You.  Madam  <G)...  Jan   Kiepura   American  Tobl*... Apr.  26/37... 85. May  1/97 The  (A)  Ivan    Novoseltsov. ...  Amkin*   85.  Jury  17/37 38  Secends  of  Love  (G)...EIsa  Merllnl   E.  J.  A  Tnls'll  Make  You  Whlstl* 
(A)   Jack  Buchanan  Wilcox   Tsar  t*  Lenin  (A)  Leaauar  Intel 

Wave,  The  (G)  Native  Cart   Garrison  ... Whit*  Squadron  (G)  Antenlo   Centa  E.  N.  I.  C. 
World's  In  Love,  The  (A).Marta  Esgertn  Viennese  ... Ylddle  with  His  riddle....  Molly  Ple*n   Sphinx   

2/37 
 78. Jan.  8/S7 'I.  ..Mar.  6/37.  ..68. Mar.  27/87 

....Apr.  26/37.  ..66. May  1/87 
 83.  Dee.  26/36 

...May  18/37.  ..90.  May  29/87 ....Dee.  31/36  
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SHCET 
El  EMS 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.1 
CELEBRITY 

Title                           Rel.  Date  Mln. 
COMICOLOR  CARTOONS 

Happy  Days   Sept.30,'36  
COLUMBIA Title  Rel.  Date  Mln. 

BROADWAY  COMEDIES 
Ay  Tank  Ay  Go  (1-23-37) .  Dee.  4/36.16'/,.. (All  Star) 
Back  to  the  Woods  May  I4.'37.  !»•/« . . (3  Stooges) 
Big    Squirt,    The  Sept.l7,'37t.2  rls. Charlie  Chase 
Bury  the  Hatchet   (8-21 -37)  .Aug.  6/37.19  
Calling  All  Doctors  July  22/37.  19'/,. . Cash  and  Carry   Sept.  3/37tl8'/2. . (3  Stooges) 
Dizzy  Doctors  (4-17-37) ..  ..Mar.  19/37. 17'/,. . (3  Stooges) 
Free  Rent  (1-30-37)  Dec.  20,'36.I8  (All  Star) 
From  Bad  to  Worse  June  4,'37.I7  Charlie  Chut 
Goofs  and  Saddle*  July  2/37.17'/,.. Grand  Hooter  (6-5-37)  May  7/37.19'/,.. Charlie  Chase 
Grips,  Grunts  and  Groans.. Jan.  15/37.19  

(3  Stooges)  (3-27-37) Knee  Action  (2-27-37)  Jan.  9/37.17.... Andy  Clyde 
Lodge  Night   June  11/37.18.... 
Andy  Clyde Love  Comes  to  Moeneyvillo. Nov.  14/36.18  
(1-2-37) My  Little  Feller  May  21/37. 18. . .. 
Andy  Clyde 

New  News  (4-17-37)  Apr.  l/37.l7y,.. 
(Collins- Kennedy) Sailor  Maid   Feb.  12/37.19.... Polly  Moran 

Slippery  Silks  (2-20-37) ...  Dec.  27/36. 17'/,. . (3  Stooges) Stuck  in  the  Sticks  Mar. 26/37. 18.... Andy  Clyde 
Super  Snooper,  The  Feb.  25/37.19'/,.. El  Brendel 
Three  Dumb  Clucks  Apr.  17/37.17  (3  Stooges) 
Wrong  Miss  Wright,  The. .  June  18/37. 17. .. . Charlie  Chase 

COLOR  RHAPSODIES 
Ben  Ben  Parade  Nov.  26/36.. 8V,.. Boy  and  His  Dog,  A 
(1-9-37)   Dec.  23/36. .7.... 

Foxy  Pup.  The  (6-5-37) ...  May  21  .'37.  .6'/2 . . Gift*  from  the  Air  Jan.    1/37. .7'/,.. Indian  Serenade   July  16/37. .8.... 
Lef*  Go  (4-17-37)  Apr.  10/37. .7'/,. . 
Merry  Mannequins   Mar.  19/37.  .6'/2. . 
Mother  Hen'*  Holiday  May  7/37. .7  Scary  Crows   Aug.  20/37  
Skeleton  Frolic  (2-20-37).  Jan.  29/37. .7'/,. . 
Spring  Festival  (8-21-37)  .Aug.  6/37. .8.... Stork  Take*  a  Holiday,  The.  June  1 1/37. .8  Swing,  Monkey,  Swing  Sept.  10/37  
Two  Lazy  Crews  (1 1-28-36) .  Nov.  26/36.  .7. . . . COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-S7)   Jan.  28/37.10.... 

Fifty  Years  of  Barter  May  28/37. .9'/,. . 
Haiti's   Black  Napoleon (8-21-37)   Aug.  6/37.. 9.... Pirate  Parts  ef  the  Car- 
Ibbean   July  2/37.. 9  

"  hen  the  West  Was  Young (3-20-37)   Mar.  12/37.. 9.... COMMUNITY  SING 
(2nd  Series) 

No.  I   Aug.20/37tl0.... 
No.  2   Sept.l7,'37tl0.... COURT  OF  HUMAN  RELATIONS 
Runaway  Marriage,  The 
(1-16-37)   Dec.  18/36.11  

Wedding  Deal,  The  Feb.  26/37.11'/,.. FEATURET7ES 
Community  Sing  (N*.  I) 
(2-27-37)   Jan.  17/37.10.... Community  Sing  (No.  2)... Feb.  19/37.11.... 

Title  Rel.  Date  Mln. Community  Sing  (No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4)..  June  18/37.10'/,.. Community  Sing  (No.  5). ..July  24/37.10'/,.. Herald  of  the  Skies  Apr.  2/37. .9'/,.. Story  of  Norton  I,  Emperor of  the  United  States 
(2-6-37)   Dec.  1 8/36.. 9.... 

HAPPY  HOUR Goose  Girl,  The  May  30/37.  .3  rl». Old  Woman  In  the  Woods. 
The   Apr.  23/37.. 3  rls. KRAZY  KAT  CARTOONS 

16.  Merry  Cafe  (1-23-37) . . Dec.  26/36.. 7.... 
17.  Lyin'    Hunter,  The (3-27-37)   Feb.  12/37.. 7.... 
18.  Krazy's  Raee  of  Time (6-26-37)   May  6/37.  .7.... 19.  Masque  Raid,  The  June  25/37.  .7  NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills  (2-13-37) ...  Jan.  22/37.. 9.... 
Fit  to  Win  (6-12-37)  May  7/37. .9'/,.. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10  Fun  In  the  Water 
(4-17-37)   Apr.  10/37.10  Future  Stars   Aug.  30/37  

Golf  Magic   Aug.  16/37  
Plane  Devils  (1-9-37)  Nov.  28/36.  .9'/,. . Riding  the  Waves  June  4/37.10.... 
Scrambled  Legs  (3-27-37) ..  Feb.  22/37.  .9  Sport  of  the  Seasons  June  25/37.  .9  
Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37. .9.... SCRAPPY  CARTOONS 
Canine  Capers   Sept.l6/37t.6'/2. . I  Want  to  Be  an  Aetress..  .Nov.  28/36. .7. .. . 
Dizzy  Ducks  (12-19-36) ...  .July  18/37. .6'/,. . 
Puttin'  Out  the  Kitten  Mar. 26/37.. 7.... Serappy's  Band  Concert  Apr.  29/37. .7.... 
Scrappy's  Music  Lesson  June  4/37. .7.... SCREEN  SNAPSHOTS 
No.    3— (1-9-37)   Nov.  28/36.10  
No.    4— (2-6-37)   Dec.  18/36.10.... 
No.    5— (2-27-37)   Jan.  22/37.10.... No.    6—   Feb.  19/37.10.... 
No.    7—  Mar.  23/37..  9'/,.. 
No.    8— (5-29-37)   Apr.  30/37.. 9'/,.. 
No.    9—   May  22/37.10.... No.  10—  June  4/37.. 9.... 
No.  II—   June  25/37. 10'>4.. No.  12—   Aug.  13/37  ... 
No.  13—   Sept  1 0/37  (New  Series) 
No.    I—   Sep.l7,'37t.l  rl.. 

SPECIAL Belgium  (3-6-37)   Dec.  25/38.. 8V,.. Castle  Town  of  France 
(2-20-37)   Nov.   1/36..  8'/,.. Old  Pari*  and  Berne 
(2-20-37)   Dee.  18/36.  .»</: . 

DuWORLD 
Title  Rel.  Date  Mln. Story  ef  the  Rose,  A 
(1-16-37)   10.... 

Sus-TI  Ka  (12-19-36)  10.... Utah  Picture  Book 
(1-9-37)   10.... 

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Mln. 
SONG  AND  COMEDY  HITS 

Dental  Follies  (4-10-37) ...  Feb.  26/37.  II .. .. Gifts  In  Rhythm   Oct.  23/36.10.... 
Pink  Lemonade  (9-24-36) ..  .Sept.  1 8/36. 1 1 ... . Playl  Girls   Nov.  6/36.11.... 
Pot  Luck  (8-14-37)  Aug.  6.'37tll  See  Uncle  Sol  (2-6-37)  Jan.  29/37.11  
Strike!  You're  Out  (1-9-37) . Dee.  11/36.11.... TERRY-TOONS 
Big  Game  Hunt,  The  Feb.  19/37. .7.... 
Book  Shop,  The  (1-30-37).  .Feb.  5/37.. 6  Bug  Carnival  (4-17-37)  Apr.  I6/37..7.... 
Bully  Frog,  A  (10-10-36) .  Sept. 1 8/36.  .6  
Cleaning   Day   Sept.  I7,'37t .  1  rl.. Farmer  Al  Falfa  In  the 

Health  Farm   Sept.  4/36.. 6.... Farmer  Al  Falfa  In  Trailer 
Life   Aug.20,'37t.6.... 

Farmer  A I   Falfa'*  Twen- tieth Anniversary   Nov.  27/36.. 7  
Flying  South   Mar.  19/37.  .7  Homeless  Pup,  The  July  23/37. .7.... Kike  Fells  the  Fox 
(11-7-36)   Ort.    2/36. .6.... Klko  the   Kangaroo  In  a 
Battle  Royal  (1 1-21  -36) . . Oct.  30/36..7.... 

Title  Rel.  Date  Mln. 
Klko  the   Kangaroo  In Skunked  Again   Dec.  29/36.. 7... 
Hay  Ride,  The  Apr.  2/37.. 6... Mechanical  Cow,  The  June  25/37.  .7. . . Ozzie  Ostrich  Comes  to 
Town   May  28/37.. 7... 

Paper  Hangers,  The (8-14-37)   July  30/37.  .7... Pink  Elephants    July  9/37.. 7... Play  Ball   June  1 1/37.. 6... Puddy  the  Pup  In  Cats 
In  a  Bag  (12-26-36)  Dec.  11/36. .7... Puddy's  Coronation   May  14/37.. 7... Puddy  the  Pup  in  Sunken 
Treasures   Oct.  16/36.. 6... Red  Hot  Music  Mar.  5/37.  .6... Robin   Hood   in  an  Arrow 
Escape  (11-21-36)   Nov.  13/36. .7... Salty  McGuire   Jan.   6/37.. 7... School  Birds   Apr.  30/37.  .7. . . Tin  Can  Tourist,  The 
(2-6-37)   Jan.  22/37.. 7... Villain  Still  Pursued  Her, 
The   Sept.  3/37t.l  rl. TREASURE  CHEST 

Chesapeake   Bay  Retriever, 
The  (12-26-36)   Dec.  13/36.11... Crystal  Ballet   May  28/37.  II... 

Feminine  Form  (8-29-36) .  .Aug.  7/36.10... How  to  Ski  Aug.  20/37tll... KrazI- Inventions  (10-31-36) .Oct.  9/36.11... 
Legend  of  the  Lei  (I -2-37) . Dec.  4/36.11... Nature's  Songsters 
(9-23-36)   Sept.  4/36.. 8... Ornamental  Swimming   June  4/37.10... 

Private  Life  of  the  Gannets.Sept.IO/37t  Songs  of  the  Danube  May  7/37.. 9... Sports  in  the  Alp* 
(10-10-36)   Sept.ll/36..9... 

Symphony  in  Snow 
(H-7-36)   Oct.  16/36.. 9... TWO-REEL  COMEDIES 

Affairs  of  Pierre,  The 
(7-31-37)   Aug.  6/37tl9... 

Amuse  Yourself   Nov.  27, "36.20. . . Any  Old  Port  (1-2-37)  Nov.  6/36.18... Bashful  Ballerina   Sept.l7/37t  
Big  Courtship;  The  Feb.  19/37.17... 
Chemist,  The  (9-24-36) ...  .Oct.  9/36.19... 
Comic  Artist's  Heme  Life (4-3-37)   Apr.  9/37.18... Ditto   Feb.  12/37.17... Freshies   May  7/37.17... 
Fun'*  Fun   (2-6-37)  Feb.  5/37.19... Girl*  Ahoy!   June  11/37.17... 
Hamlet  and  Egg*  June  18/37.16... Her  Accidental  Her*  May  21/37.17... 
Hlgh-C  Honeymoon   Jan.  1/37.21... 
HI*  Pert  Girl  Apr.  30/37. 18. . . Hl-ya  Doc?   Apr.  23/37.20... 
Holding  the  Bag  May  14/37.19... Held  It  Jan.  29/37.17... 
Jail  Bait   Jan.  8/37.19... 
Just  the  Typ*  Dee.  4/36.20... Love  In  Arm*  May  28/37.18... 
Love  Nest  on  Wheel*  Mar. 26/37. 18... 
Man  to  Man  Feb.  26/37. 17.. . 
Melody  Girl   Apr.  16/37.17... 
Mixed  Magie  (12-9-36)  Nov.  20/36. 17. . . Modern  Home  (I I -28-36)... Nov.  13/36.19... Montague  the  Magnificent 
(8-14-37)   Aug.  27/37tl7... Off  the  Horses  (4-16-37)  Mar.  5/37.19... Pixilated   Mar.  19/37.18... 

Practieally  Perfect  (1-30-37). Jan.  15/37.21... 
Rah  Rah  Rhythm  (1 1-21-36)  .Oct.  23/36.18... 
Ready  to  Serve  (4-10-37) ...  Mar.  12/37. 15. . . 
Screen  Test,  The  (12-19-36). Dee.  13/36.19... 
Slacks  Appeal   Aug.  I3,'37tl9... Smart  Way,  The  
Spring  Is  Here  Oct.  30/36.20... 
Sweeties   Sept.  3,'37tl5... That's  the  Spirit  June  25/37. 17. . . Timid   Ghost,  The  Sept.24/37t  Transatlantic  Love  Dec.  25/36.20... 
Unele  Sol  Solve*  It  , 
Who's  Crazy?   Aug.  20/37t  Whose  Baby  Are  You? 
(M-7-36)   Oct.  2/36.18... Will  You  Stop!   Sept.l0/37t  

Title  Rel.  Date  Mln. 
Hollywood  Maglo  (5-29-37)  10... In  Shanghai  (8-5-37)  July  16/37.11.. Isle  of  Paradise  July  30/37.20.. 
Spanish  Interlude,  A  June  15/37  Sport  of  Flying  Sept.12/36  

HOFFBERG 
Title  Rel.  Date  Mln. 

Baltimore,  Home  ef  Wally Simpson   
Bamboo  (5-29-37)   July  16/37. It... 
Broadway  Dance  Parade  June  15/37. 10. . . 
Busy  Spots  In  Florida  Jan.  20/37.12... Florldian  Curiosities 
(5-29-37)   Jan.  10/37.11.. 

IMPERIAL 
Title  Rel.  Date  Mln. EDGAR  GUEST   POETIC  GEMS 

 8... Old  Prospector,  The  8... 
Early  In  the  Mornln*  8... NOVELTIES Nero   I.., 
Hobo  Hero   9... 

PORT  0'  CALL City  of  the  Sun  9.. Last  Resort   9.., 
Seventh  Wonder   9.. WORLD   IN  COLOR 
Beneath  Coral  Seas  8.., Dream  Harbor   8... 
Under  the  Southern  Cros*  8... 

MGM 
Title  Rel.  Date  Mln. 

CRIME  DOESN'T  PAY No.  9 — Torture  Money (2-27-37)   Jan.  2/37.20.. 
No.  10— It  May  Happen  to You  (8-14-37)   June  5/37.21.. No.  II— Soak  the  Poor  Aug.2l/37.I6.. FITZPATRICK  TRAVEL  TALKS 
Colorful  Bombay  (5-8-37)  8.. 
Colorful  Islands  (1-2-37) ...  Nov.  14/36.  .9. . Floral  Japan   July  24/37.. 8.. 
Glimpses  of  Java  and 

Ceylon   (4-10-37)   Mar.  6/37.. 9.. Glimpses  of  Peru  
Hong  Kong,  Hub  ef  China (6-26-37)   May    I  ,'37.. 8.. India  on  Parade  Feb.  6/37.  .9.. 
Oriental  Paradise   Nov.  14/36.. 8.. Picturesque  South  Africa 
(2-20-37)   Jan.   9/37.. 9.. 

Quaint  Quebec   Sept.12/36.  .9. . 
Reeky  Mountain  Grandeur (7-24-37)   June  26/37.. 8.. 
Serene  Slam  (6-26-37)  May  29/37.. 9.. Yellowstone  Park 
(12-19-36)   Oct.  24/36. .9.. 

HARMAN-ISING 
(Happy  Harmonies) 26 —  Pups'  Christmas 

(12-26-36)   Doe.  12/36.. 8.. 27 —  Circus  Daze   Jan.  16/37.. 9.. 
28—  Swing  Wedding   Feb.  13/37.. 8.. 29—  Bosko's  Easter  Egg* 
(4-3-37)   Mar.  20/37.. ».. 
(5-8-37)   May  I/37..I. 

31— Hound  and  the  Rabbit, The  (6-26-37)   May  29/37.. I. 
37.. 9. 
37.10. 

(8-14-37)   July  10/ 
No.  33 — Bosko  and  the Cannibals   Aug.  28/ 

M-G-M  MINIATURES 
Great  American  Pie  Com- 

pany  Nov.  9/ Have  Courage  (7-24-37)...  .June  12/ Hollywood:  Second  Step 
(2-20-37)  Dee.  5/ 

How  to  Be  a  Detective (1-23-37)   Oct.  17/ How  to  Vote  (9-5-36)  Sept.  5/ Pacific  Paradise   
Romance  of  Digestion  Mar.  13/ What  Do  You  Think?  Jan.  23/ 

MUSICAL  COMEDIES 
Carnival  in  Paris  (6-26-37). May  29/ Girl's  Best  Year*.  A 
(2-20-37)   Dee.  25/ Hollywood  Party  (5-8-37) ..  .Apr.  3/ 

No  Place  Like  Rome (11-7-36)   Sept.26, 
Some  Time  Soon  (4-10-37) .  Mar.  6,' Violets  In  Spring  (9-5-36) .  .Sept  5, OUR  GANG 
Fishy  Tales   Aug.  28, 
Glove  Tap*  (4-10-37)  Feb.  20. Hearts  Are  Thump*  Apr.  3, 
Night  V  Gale*  July  24.' Reunion  In  Rhythm  Jan.  9,' Roamln'  Holiday  (7-31-37)  .June  12, 
Rushln'  Ballet  (6-26-87)..  .Apr.  24.' 
Spooky  Hooky  (3-6-37)  Dec.  5/ Three  Smart  Bey*  (5-8-37)  .  Mar.  13/ Two  Too  Young  (11-7-36) .  .Sept.26/ 

36.19. 37.20. 

39.11. 

37.11.. 37.11.. 
37.11.. 36.11.. 
37.11.. 36.10.. 
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PETE  SMITH  SPECIALTIES 
dar-Rae's  Night  Out  Feb.  27/37. 10. .. . Dexterity  (2-27-37)   Jan.  16/37.  .9. .. . 
Equestrian  Acrobatics  Aug.  14. '37.  .8  Gilding  the   Lily  Feb.  6,'37..8  
Golf  Mistakes  (6-26-37) ....  June  1 2. '37. 10  Grand  Bounce,  The 
(6-26-37)   May  22/  37.11  

Hurling  (1-9-37)   Nov.  14/36.10  Olympic  Ski  Champions 
(11-7-36)   July  3/37.10.... 

Penny  Wisdom  (5-8-37)  Apr.  10/37.10.... Pigskin  Champions   Aug.  14/37  
Ski  Skill  (4-10-37)  10.... 

(Reviewed  under  the  title,   "Ski  Thrill") Sports  on  lee  July  24/37. 10. .. . 
Tennis  Tactics  (5-8-37)  May  1/37.10  Wanted— A  Master  (1-2-37) . Dec.  26/36.10.... ROBERT  BENCHLEY 
How  to  Start  the  Day  10.... 

SPECIAL Servant  of  the  People 
(3-20-37)   Apr.  9/37.21.... (Exploitation:   Feb.   27/37,   p.  87.) TABLOID  MUSICALS 

Bars  and  Stripes  (5-8-37) ..  Feb.  20/37. 1 1 ... . Dancing  on  the  Ceiling  Jan.   2/37. .9.... 
Little  Maestro  (4-17-37) ...  Mar.  27/37.  II  
Song  of  Revolt  (7-24-37) ...  May  29/37.11  
Swing  Banditry  (9-5-36) ..  Sept.19/36. II  

PARAMOUNT 
Title  Rel.  Date  Min. 

BETTY  BOOP  CARTOONS 
Be  Human   Nov.  20/36.. 7.... 
Candid  Candidate,  The. . . .  Aug.  27/37t .  I  rl.. 
Ding  Dong  Doggie  July  23  /  37t.7. . . . 
Grampy's  Indoor  Outing..    Oct.  16/36. .7  House  Cleaning  Blues  Jan.  15/37.. 7..  . Hot  Air  Salesman,  The 
(3-20-37)   Mar.  12/37.. 7.... 

Impractical  Joker,  The 
(7-3-37)   June  18/37. .7.... Making  Friends   Dec.  18/36. .7.... 

Pudgy  Takes  a  Bow-Wow. . . Apr.  9/37.. 7.... Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8.... Service  With  a  Smile  Sept.24/37t.7. ... 

WhoopsI  I'm  a  Cowboy  Feb.  12/37.. 7  COLOR  CLASSICS 
Bunny-Mooning    (3-13-37) ..  Feb.  12/37.. 7.... Car-Tune    Portrait,  A 
(7-3-37)   June  25/37.. 7.... Chicken  a  la  King  Apr.  16/37.. 8.... 

Christmas  Comes  But  Once a  Year   Dec.  4/36.. 8  
Peeping  Penquins   Aug.  27,'37t.7  Play  Safe   Oct.  16/36.. 7.... HEADLINERS 
Blue  Velvet  Music  Apr.  9/37.10.... 

Mark  Warnow  and  Orch. 
Friml    Favorites    (7-3-37) ..  June  4/37.11  Rudolf  Frlmi,  Jr.,  and  Orch. 
Hollywood  Star  Reporter, No.  2   Oct.  29/37t.l  rl.. 
Hula  Heaven   Oct.    I .'37+  II.... Eddie  Peabody Installment  Collector,  The. ..July  24/37.10.... 

Fred  Allen 
Let's  Go  Latin  Sept. 1 0.'37t  1 1 . . . . Xavier  Cugat  and  Orch. Musical  Charmers   Oet.  9/36.11  

Phil  Spitalny  and  Girl  Orch. Music  by  Morgan  Feb.  12/37.11.... 
Russ   Morgan  and  Orch. 

Music,  Music  Everywhere..  Dec.  18/36.11.... 
Clyde  Lucas  and  Orch. 

Night  In  Manhattan  July  30. '37. 1 1  Queens  of  Harmony  Aug.  20.'37tl I  Phil  Spitalny  and  Girl  Oreh. 
flah.  Rah,  Football  Oct.  30/36.10.... Will  Osborne  and  Orch. 
•Song  Hits  on  Parade  Jan.  15/37.10  Freddie  Rich  &  Orch. 
Star  Reporter  in  Hollywood 
(11-21-37)   Nov.  20/36.. 9.... 
Ted  Husing-Bennle  Bart- lett- Dorothy  Lamour Star  Reporter.  The,  No.  2 
(3-27-37)   Mar.  12/37.11.... Vincent  Lopez  and  Orch. Boswell  Sisters 

Swing,  Hutton,  Swing  May  7/37.11  Ina  Ray  Hutton  and  Orch. MUSICAL  ROMANCE 
(Technicolor) 

In  Old  Wyoming  (2-27-37) .Jan.  15/37. .9.... 
Schubert's  Serenade   July  23/37. .9  Song  of  the  Islands  
(5-22-37)   May  21/37.10.... 

Title  Rel.  Date  Min. 
Trees  (3-20-37)   Mar.  19/37.  .9. .. . Western  Sketches  Nov.  20/36. 10. .. . 

PARAGRAPHICS 
Aviator  Shorty   July  23/37.10  Broadway  Highlights,  No.  8.  Dec.  11/36.10.... 
Broadway  Highlight,  No.  9  10.... Circus  Comes  to  Town,  The 
(7-3-37)   June  25/37. 10  Cowboy  Shorty   Oct.  8/37t.lrl.. 

Game  Trails   Apr.  30/37.10  
It's  a  Good  Stunt   ..  .Sept.lO.'37tlO. . . . 
It's   a    Living  Mar.  5/37.11  
Killer  of  the  Tonto  Aug.  I3,'37tl0  Nobody   Home   Apr.  2/37.10  
Rhythm  of  the  River  Oet.  9/36.10.... Safety  in  the  Air 
(5-22-37)   May  28/37.10.... Sailor  Shorty   Oct.  23/36.10  

That's  Their  Business  Nov.  13/36.11  Where  Champions  Meet 
(2-20-37)   Jan.    8/37.  .8.... Where  Snow  Is  King  Feb.  5/37. .9..  . 

PARAMOUNT  PICTORIAL 
No.  3  —  Miss  Christopher 

Columbus — Take  a  Num- ber—Keep Out!  Lions  Oct.  16/36.10  
No.  4 — A    Modern  Monster 
—  Furs  on  Parade  —  All Aboard   Nov.  13/36.11.... 

No.  5 —  Bamboo — Clamdlg- 
gers'     Rodeo  —  Vienna Boys'  Choir   Dec.  11/36.10  No.  6 — Cornering  a  Killer 
—  Twilight  —  Let's  All Learn  to  Ski  Jan.   8/37.. 9.... 

No.  7  —  Magle  Caverns  — 
Albert  Payson  Terhune — Swing  Fashion  Feb.   12/37. .t.... 

No.  8  —  Tides  of  Fundy — 
Home  of  the  Rainbow- Meet  the  Lorlas  Mar.  12/37.10  

No.  9 — M  o  o  n  I  I  g  h  t  and 
Shadows  —  Rooftops  of Manhattan— Blackle  and Brownie   Apr.  9/37.10  

No.  10  — Sailboat  Time  — 
Twilight  on  the  Trail- Magnetic  Music  (5-22-37). May  7/37.10  No.  II— Fishing  Highlights  .June  4/37.11  No.  12— (7-3-37)   July  2/37.10.... 

NEW  SERIES 
No.  I   Aug.  6/371-.I  rl.. No.  2   Sept.  3/37t.l  rl.. 
No.  3   Oct.    I.'37t.l  rl.. POPEYE  THE  SAILOR Hold  the  Wire  Oct.  23/36.. 7  
Hospitaliky   Apr.  16/37.. 7  I  Like  Babies  and  Inflnts. .  Sept.l7/37t.7  
I'm  in  the  Army  Now  Dec.  25,36. .7.... I    Never  Change  My 
Altitude   Aug.20/37t.7  Lost  and   Foundry  July  16/37.  .7. .. . 

Morning,  Noon  and  Night 
Club  (6-26-37)  .June  18/37. .7. .. . My  Artistical  Temperature..  Mar.  19/37.  .7  

Organ  Grinder's  Swing (3-6-37)   Feb.  19/37.. 7.... Paneless  Window  Washer, 
The    (2-27-37)  Jan.  22/37. .7.... Popeye    the    Sailor  Meets Sinbad  the  Sailor 
(11-14-36)   Nov.  27/36.  .7  (Technicolor  special) 

Spinach  Roadster,  The  Nov.  27/36. .7  Twisker  Pitcher,  The  May  21/37.  .7  
PARAMOUNT  SOUND  NEWS Two  Editions  Weekly 

POPULAR  SCIENCE 
(Cinecolor) No.  2  (11-28-36)  Oct.  30/36.10.... No.  3   Dec.  25/36.11  

No.  4  (3-2-27)  Feb.  26/37.11  No.  5   Apr.  30/37.11  
No.  6   July   2/37. 1 1.... 

NEW  SERIES No.  I   Sept.  3/37t.l  rl.. 
SCREEN  SONGS 

Never  Should  Have  Told 
You  (3-6-37)   Jan.  29/37.. 8.... 
Nat  Brandwynne  and  Oreh. Please  Keep  Me  In  Your Dreams  (5-22-37)  May  28/37.. 8..., 
Henry  King  and  Orch. Talking  Through  My  Heart .  Nov.  27/36.  .7. .. . Dick  Stabile  and  Orch. 

Twilight  on  the  Trail  .  Mar.26/37.  .7. . . . 
The  Westerners 

Whispers  in  *he  Dark  Sept.  24,'37t .  I  rl. 

Title  Rel.  Date  Min. You  Came  to  My  Rescue..  .July  30/37. .8. . . 
Shep    Fields   and  Orch. GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.  30 — Sporting  Quiz,  The (11-21-36)   Nov.  6/36.10... 
No.  31— Chimp    Champs. ...  Dec.  4/36.10... 
No.  32— Sporting  Pals  Jan.  1/37.10... 
No.  33— Underwater  Ro- mance, An  (3-6-37)  Jan.  29/37.10... 
No.  34— On  the  Note (3-13-37)   Feb.  26/37.10... 
No.  35— King  Soceer   Mar.26/37. 10. . . 
No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37.10... No.  37— Swing  Stars 
(5-22-37)   May  14/37.10... No.  38 — Pan-American 
Champions  (7-3-37)   June  11/37.10... No.  39— Rhythm  of  the 
Game  (7-10-37)   July  9/37.10... 

No.  40—  Aquabats  Aug.  I3,'37tl0. . . No.  41— Picking  Pets  Sept.  I0,'37tl  I . . . No.  42— Four  Smart  Dogs.  Oct.  8/37t  UNUSUAL  OCCUPATIONS (Cinecolor) 
No.  I   ..Aug.  6/37t.l  rl. No.  2    Oct.    8/37t.l  rl. 

RKO  RADIO 
Title  Rel.  Date  Min. 

CONDOR  MUSICALES 
Frozen  .Affair,  A  (8-28-37)  .Sept.  17/37tlO. . Murder  in  Swing  Time (9-4-37)   Sept.27/37tlO.. HEADLINER  SERIES 
1—  Lalapaloosa   Nov.  20/36. 16. . , 
2—  Singing  in  the  Air  Feb.  19/37.19.., 3 —  Rhythm  on  the  Rampage (4-24-37)   Apr.  2/37.  !8!/2. 
4 —  Swing  Fever   July  25/37.20. . EDGAR    KENNEDY  COMEDIES 
Bad  Housekeeping  (4-10-37) .  Mar.  5/37.19... 
Dumb's  the  Word  June  11/37.18.., 
Hillbilly  Goat   ( 1-23-37) ..  .Jan.  15/37.18... Locks  and   Bonds   .Apr.  16/37.19.., 
Morning  Judge   Sept.24,'37t  Tramp  Trouble   Aug.  6/37.16... 

MARCH  OF  TIME No.  3   Nov.  3/36.21... 
No.  4  (12-12-36)  Nov.  27/36.22... No.  5   Dec.  25/36.19.., 
No.  6    Jan.  22/37.19... No.  7   Feb.  19/37.21... 
No.  8   Mar.  19/37.20.., 
No.  9  (4-17-37)   Apr.  16/37.21... No.  10   May  14/37.18... 
No.  II   June  11/37.18... No.  12  July  9/37.18... 
No.  13   Aug.  6/37.18.. 

1937-38 No.  I   Sept.  3/37t  MICKEY  MOUSE Clock  Cleaners,  The 
(8-28-37)   8... Hawaiian  Holiday 
(9-4-37)   8... N  U -ATLAS  PRODUCTIONS 

Rhythm  in  a  Night  Court 
(9-4-37)   Sept.24/37t.9... PATHE  NEWS 

Released  twice  a  week 
PATHE  PARADE 

No.  I   Sept.l0.'37t  PATHE  REVIEWS 
Released  once  a  month PATHE  TOPICS 
Released  seven  times  a  year RADIO    FLASH  COMEDIES 
Don't  Be  Like  That 
(1-30-37)   Dec.  4/36.18... 

Horse  Play  (4-3-37)  Mar.  13/37. 18. . . RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)  Jan.  1/37.17... Mississippi  Moods 
(7-31-37)   July  23/37.17... That  Man  Samson  May  28/37. 19. . . SMART  SET 

Grandma's  Buoys  (1-2-37).  .Dec.  18,36.16... Inlawful   Apr.  30/37.17... 
SPECIAL Day  With  the  Dionne Quintuplets,  A  (4-24-37)  .  Mar.26/37. 18. . , 

SPORTS  WITH   BILL  CORUM 
Beach  Sports   June  4/37.. 9'/2. Big  League   May  7/37.11... 
Foreign  Sports   Apr.  9/37.10... 
Golf  Timing  (8-21-37)  July  23/37. 1 1 .. . Iceman,   The   Jan.  15/37.. 9... 
Ladies'  Day   Dec.  18/36.11... 

Title  Rel.  Date  Min. 
Putting  On  the  Dog  Feb.  12/37.11... Royal  Steeds   July  2/37.10... 
Saratoga  Summers 
(3-27-37)   Mar.  12,37.11... 

Singing  Wheels  (12-26-36)  .Nov.  20/36.11  ... STRUGGLE  TO  LIVE 
Deadly  Females   Nov.  13/36. .9'/j. Desert  Land   Apr.  5/37.. 9... 
Forest  Gangsters  (1-23-37)  .Jan.   8/37.  .9... SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37.19... One  Live  Ghost  Nov.  6/36.21... 
Wife  Insurance  (8-14-37).  .July  9/37.18... 
Wrong  Romance,  The  May  14/37. IS. . . WORLD  ON  PARADE 
California  Missions 
(4-24-37)   Apr.  16/37.11... Circus  Winter  Quarters  May  14/37. 1 1 .. . 

Florida  Cowboy   June  1 1/37. .9'/a. Gold   Mania   (1-16-37)  Dec.  25/36. 1 1 .. . 
Graveyard  of  Ships  (I -2-37) .  Nov.  27/36.11... Heart  of  the  Sierras  Nov.  6/36.11... 
Jungle    Playmate   July  30/37.  .9.. . Manhattan  Waterfront 
(3-27-37)   Feb.  19/37.11... Mt.   Vernon   Mar.  19/37.10... 

Romantic  Mexico   Jan.  22/37. 10. .. 
Trinidad   Sept. 1 1  .'36. 10. . . Workshops  of  Old  Mexico.  .July  9/37.11... 

STATE  RIGHTS 
Title  Rel.  Date  Min. ALEXANDER 

Trailing  the  Seashore 
(1-9-37)   II... AMERICAN  RED  CROSS 

Behind  the  Flood  Headlines 
(5-8-37)   II... 

ASTOR Carmen  (5-29-37)   9... Haiti  Who  Goes  There? 
(5-29-37)   9... 

FILM  EXCHANGE 
Skl-Esta    (1-2-37)  10... 

MATSON 
Coronation  Preview 
(3-27-37)   10... ROGERS  SPECIAL 

Lest  We  Forget  (5-1-37)  I  rL. U.   S.    DEPT.    OF  AGRICULTURE 
I  Pledge  My  Heart  (8-7-37)  II... 
20TH  CENTURY-FOX Title  Rel.  Date  Min. ADVENTURES  OF  THE 

NEWSREEL  CAMERAMAN 
Bone  Bender  Parade (8-14-37)   Aug.  6/37.10... 
Dogging    It   Around  the World   Nov.  13/36.10... 
Looking  for  Trouble  Dec.  1 8/36. 10. .. 
Pacing  the  Thoroughbreds.  .Sept. 25, '36  Ski  Parade,  The  Feb.  5/37  
Sports   Headliners  of  1936 (11-21-36)   Oct.  30/36.10..., MAGIC  CARPET  SERIES 
Land  of  Genghis  Kahn 
(2-6-37)   Dec.  18/36. 10  Philippine  Fantasy 
(11-7-36)   Sept.25/36  , Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10.... 

Touring  Brazil  (12-18-36) .. Nov.  13/36. 10. .. . Western  Grandeur  (4-3-37) .  Feb.  5/37. .914.. 
UNITED  ARTISTS 

Title  Rel.  Date  Min. MICKEY  MOUSE 
103.  Alpine  Climbers (8-22-36)   Oct.  28/36t.9'/i.. 
104.  Mickey's  Circus (8-15-36)   Nov.  I  l.'36t-8  1 05.  Donald  and  Pluto 

(11-14-36)   Dec.  I2,'36t.8.... 
107.  Mickey's  Elephant (11-14-36)   Feb.  I9,'37t.9.... 108.  Don  Donald  (1-16-37)  8'/».. 109.  Worm  Turns,  The 

(1-23-37)   Apr.  1 7/37t . 8'/» . . 
110.  Magician  Mickey  ....June  I7,'37t.8'/a.. 
111.  Mickey's  Amateurs (6-19-37)   I  rl.. 112.  Moose  Hunters   Aug.  5/37t.9.... 

SILLY  SYMPHONIES 
106.  Three   Blind  Mouse- keteers  (1 1-28-36). ..Jan.  28,'37t .7. . . . 108.  Country  Cousin,  The 

(11-21-36)   Dec.  l7/36t.6'/2. . 109.  Mother  Pluto 
(11-21-36)   Mar.  6/37t.6'/t- ■ 

110.  More  Kittens  (I  -9-37)  .  Mar.27/37t  .8'/2 . . 
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III.  Woodland  Cafe 
(8-26-37)   I  rl. M2.  Little  Hiawatha 
(6-26-37)   I  rl. 1 13.  Modern  Inventions 
(6-26-37)   I  rl. 

UNIVERSAL 

(2-6-37) 
(3-27-37) 
(4-17-37) (4-17-37) 

g  Rel.  Date  Mln. PLACES   with    LOWELL  THOMAS 
 Oct.  26,'36..9.... 
 Nov.  23,'36.I0  
 Dee.  21, '36.. 9  
.Feb.  l,'37..9'/a.. .Mar.  15/37.. 9.... 
.Mar.  22,'37..8.... 
.Apr.  I2,'37..7.... (5-15-37)   May  I0,'37.  .9'/*.. (5-15-37)   June  7,'37. .9ft. . 

(7-24-37)   July26.'37.IO.... 

MEANY-MINY-MOE  CARTOONS 
Air  Express   Sept.20,'37f .6  Big  Race,  The  (3-13-37) .. Mar.  3.'37..7.... 
Country  Store   (8-7-37) ...  .July  5,*37..7.... 
Fireman's  Picnic   Aug.16,'37.  .6ft. . Golfers,  The  (2-13-37)  Jan.  I 1/37. .8ft. . 
House  of  Magic  (2-13-37) ..  Feb.  8. '37. .8  
Knights  for  a  Day  (1-9-37)  .Dec.  28,'36..7.... Lumber  Camp   (3-20-37) ...  Mar.  15, '37.  .7  Ostrich  Feathers   Sept.  6/37t.7.... 
Rest   Resort   Aug.23,'37.  .7  Steel  Workers  (5-15-37) ...  .Apr.  26,'37.  .7. .. . Stevedores,  The   May  24/37.  .7. .. . 
Turkey  Dinner   Nov.  30/36.  .8  

MENTONE  MUSICAL  COMEDIES 
Alpine  Cabaret  (8-14-37).  .Aug.  4/37.10.... Bargain  Matinee  (3-20-37)  .Apr.  14/37. 10  Cocktail  Party,  The 
(5-15-37)    May  12/37.10  Fun  Begins  at  Home  .Feb.  17/37.10.... 

Hawaiian  Capers   Sept.  8/37tl9  
It's  on  the  Record  Mar.  17/37. 1  Oft. . Royal  Cafe   Nov.  25/36. 10  
School  for  Swing  (2-6-37).  .Jan.  20/37.10  Shoes  with  Rhythm 
(5-15-37)   June  9/37.10  Singing  Bandit.  The 
(7-3-37)   July  7/37.10.... 

Teddy  Bergman's  Bar-B-2. .  Oct.  6/37tl9.... Television  Highlights   Dec.  23/  36.10  OSWALD  CARTOONS 
Birthday  Party,  The  Mar.29/37.  .6ft. . 
Duck  Hunt  (3-13-37)  Mar.  8/37. .7.... Everybody  Sings  (1-30-37). .  Feb.  22/37.  .7. . . . Gopher  Trouble   Nov.  30/36.. 7  
Night  Ufe  of  the  Bugs 
(10-3-36)   Oct.    9/36.. 8.... Playful  Pup,  The 
(7-31-37)   July  12/37.. 7.  .. Puppet  Show  (10-13-36)...  .Nov.  2/36. .8.... 

Trailer  Thrills  (5-15-37) ..  .May  3/37.  .7.... Unpopular  Mechanic 
(10-17-36)   Nov.   6/36.. 8.... Wily  Weasel,  The  June  7/37.. 7.... STRANGER  THAN  FICTION  SERIES 

No.  29— Novelty  (9-24-36) ..  Nov.  9/36.  .8ft.. 
No.  30— Novelty  ( 12-26-36)  .  Dec.  7/36.10.... 
No.  31— Novelty  (I -2-37) ..  .Jan.   4/37. .9  
No.  32— Novelty  ( I -30-37) ..  Feb.    1/37.  .9  No.  33— Novelty  (2-13-37).  .Mar.  1/37. .9.... 
No.  34— Novelty  (.4-17-37).  .  Mar.29/37.  .9. .. . 
No.  35— Novelty  (4-17-37) .  .Apr.  26/37. .9.... No.  36— Novelty  (4-17-37) ..  May  24/37.  .8. .. . 
No.  37— Novelty  (7-3-37) ..  June  21/37.  .8ft.. 
No.  38— Novelty  (5-15-37) . .July  19/37. .9.... 
No.  39— Novelty  (7-24-37) .  .Aug.  16/37.  .9. .. , 
No.  40— Novelty   Sept.  6,'37t.9  No.  41— Novelty   Oct.  4/37t.9..., 
No.  42— Novelty   Nov.  l.'37t-9  UNIVERSAL.  SPECIAL 
Hollywood  Screen  Test 
(8-14-37)   Aug.  30/37t2l... King  Edward  the  VI III . . . .  Dee.  14/36. .9ft. 

You  Can't  Get  Away With  It   Nov.  30/36.25... 
VITAPHONE 

Title  Rel.  Date  Mln. BIG  TIME  VAUDEVILLE  REEL 
Vitaphone  Internationals. ..  .Oct.  17/36.11.. 

Holtz-Lee Vaudeville  Is  Back  Nov.  14/36.11.. 
Johnny  Perkins 

Vaudo-Villians                     Dec.  12/36.10.. Marty  May 
Reel  Vaudeville  (1-30-37) . .Jan.  2/37.11.. Harry  Rose 

Title  Rel.  Date  Mln. Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11... Bring  On  the  Girls  Mar.  6/37.11... 
Edgar  Bergen 

Vitaphone  Diversions   Apr.  3/37.10... Smith  and  Dale Nickel  Lowdown   May  1/37.10... Charles  Kemper 
Vitaphone  Funsters 
(6-12-37)   May  29/37. 1 1... 
Johnny  Burke Vaude-Festlval   June  26/37  Fritz  and  Jean  Hubert 

Vaudeville  Hits   July  17/37  Elaine  Arden 
Vitaphone  Broadwayites  Aug.  21/37.10... Medley- Dupree 

BROADWAY  BREVITIES 
Say  It  with  Candy  Oct.  3/36.20... Virginia  Verrill 
Sheik  to  Sheik  Oct.  10/36.21... 

Georges  Metaxa 
Can't  Think  of  It  Oct.  24/36.18.. 

Ken  Murray-Oswald Captain  Bluebird   Feb.  13/37  Georgie  Price 
Sunday  Round-Up.  The. ..  Oct.  31  .'36. 18. . Dick   Foran-Llnda  Perry 
Sweethearts  and   Flowers. .  .  Nov.  7/36.20.. 

Regis-Toomey- Preisser  Sisters 
That's  Pictures   (8-29-36) .  .  Nov.  21/36.21 . . Jay  C.  Flippen 
Joe  Palooka  in  "The Blonde  Bomber"   Nov.  28/36.21 . . 
Shemp  Howard- Robert  Norton Here  Comes  the  Circus  Dec.  5/36.18.. "Poodles"  Hanneford 

"Give   Me   Liberty"  Dec.  19/36.22.. John  Litel 
It's  All  Over  Now  (2-6-37) .  Dec.  26/36.20.. Dan  Healy 
Joe  and   Asbestos  In 
"A  Horse's  Tale" 
(2-13-37)   Jan.  9/37.20.. 
Harry  Gribbon- Hamtree  Harrington 

Pretty   Pretender,  The 
(2-13-37)   Jan.  23/37.21.. Bernice  Claire 

toe  Palooka  in  "Kick  Me 
Again"  (3-6-37)   Feb.  6/37.21.. Shemp  Howard- Robert  Norton 

Captain  Blueblood   Feb.  3/37.21.. Georgie  Price 
Swing  for  Sale  (3-13-37) .  .  Feb.  27/37.22. . Hal  LeRoy 
Under  Southern  Stars  Feb.  20/37. 18. . Fred  Lawrence-J.  Bryan 
Hotel  a  la  Swing  Mar.  13/37.20. . Eddie  Foy.  Jr. 
Mail  and  Female  Mar. 27/37. 21 . . Ken  Murray 
Play   Street    (4-10-37)  Apr.  3/37.21.. Preisser  Sisters 
Romance  of   Robert  Burns 
(4-10-37)   .....Apr.  10/37.16.. Owen  King-Linda  Perry 

Lifers  of  the  Party,  The. ..Apr.  17/37.21.. Yacht  Club  Boys 
Joe    Palooka    in  "Taking the  Count"   Apr.  24/37.21 . . Shemp  Howard-Robert  Norton 
Movie   Mania   May  8/37.20.. Dave  Apollon 
Musii-al  Operation,   A  May  15/37.20.. Frank  Gaby-Virginia  Verrill 
Day  at  Santa  Anita  May  22/37.  18. . 
Sybil  Jason 

Sound   Defects   (6-12-37) ...  June  5/37.22. Rufe  Davis 
Joe  Palooka  in  "Thirst  Aid"  June  12/37.20. Robt.  Norton-Beverly  Phalen 
Rhythm   Roundup,  The  June  1 9/37.21 . Estelle  Taylor 
Little  Pioneer,  The 
(7-10-37)   July  3/37.19. Sybil  Jason Newsboys  Nocturnes 
(7-10-37)   July  10/37.20. Lane.  Tree  &  Edwards Flowers  from  the  Sky 
(R-21-37)   July  24/37.22. Josephine  Huston 

Cut  Out  for  Love   Aug.  2/37  
Donald  Novis- Dorothy  Dare 

Title 
Barry  Did  All  Right, ene  Bordoni 

Rel.  Date  I 
.Aug.  7/37. 

COLORTOUR  ADVENTURE (Cinecolor) 
Colorful  Occupations 
(9-19-36)   Oct.  3/36.10... Northern  Lights   Oct.  31/36.10... 

Along  the  Mediterranean. .. Dec.  5/36.10... 
Hollanders,  The  (I -23-37) .  .Jan.  2/37.10... Nice  Work   (2-13-37)  Jan.  30/37.10... Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37. 10... 

Nature  the  Artist  (4-10-37)  .  Mar.20/37. 10. . . Cradle  of  Civilization  Apr.  17/37.10... 
Alpine  Grandeur   May  15/37.10... Gateway  to  Africa 
(6-12-37)  June  12/37.10... Land  of  the  Magyar 
(7-10-37)   July  3/37  Crossing  the  Sahara  Aug.  14/37  

LOONEY  TUNES 
No.  28— Village  Smithy, 
The   Nov.  14/36.. 7... 

No.  29— Porky  of  the  North- woods   (1-9-37)   Dec.  19/36. .7.., No.  30— Porky  the  Wrestler.  Jan.  9/37.  .7... 
No.  31— Porky's  Road  Race. Feb.  6/37. .7... 
No.  32 — Picador  Porky (2-27-37)   8... 
No.  33— Porky's  Romance.  .Apr.  17/37.. 8... No.  34— Porky's  Duck  Hunt. Apr.  17/37. .8.., No.  35— Porky  and  Gabby (6-12-37)   May  15/37.. 8.. 
No.  36— Porky's  Building. ..  June  19/37.  .8. . 
No.  37 — Porky's  Super Service  (7-10-37)  July   3/37. .8.. 
No.  38— Porky's  Bad  Time Story   July  24/37.. 7.. 
No.  39 — Porky's  Railroad (8-14-37)   Aug.   7/37. .7.. No.  40— Get  Rich  Porky  Aug.  28/37  
No.  41— Porky's  Garden  Sept. 1 1, '37  

MELODY  MASTERS 
Emil  Coleman  and  Orch. 
(7-11-36)   Oct.  17/36.11.. Leon  Navara  and  His  Orch. 
(9-19-36)   Nov.  7/36.11.., 

Clyde  McCoy  and  Orch. (8-29-36)   .Nov.  28/36.10... Jimmie  Lunceford  and  Oreh. 
(1-23-37)   Dec.  19/36.10.. George  Hall  and  Orch  Jan.  9/37.10.. Louisiana  Kings   Jan.  23/37. 10. . 

Roger   Wolfe    Kahn  and 
Orch  Feb.  6/37.10.. Cab  Calloway  and  Orch. 
(3-13-37)   Feb.  20/37.10.. Peter   Van   Steeden  and 
Orch  Mar.  6/37.10.. Jacques   Fray  and  Orch. 
(4-10-37)   Mar.27/37.10.. 

Jam   Session,   The  Apr.  17/37. 10. . Clyde  McCoy  and  Orch. 
Rimac  Orchestra,  The  May  8/37.10.. Jack    Denny  and   Orch  May  29/37. 10. . Eliseo  Grenet  and  Orch. 
(6-19-37)   June  19/37.10.. Lennie  Hayton  and  Orch. 
(7-10-37)   July  10/37.10.. David  Mendoza  and  Orch. 
(8-21-37)   July  31/37.10.. 

MERRIE  MELODIES 
(In  Color) No.  27 — Boulevardier  of  the Bronx   Oct.  10/36.. 7.. 

No.  28— Don't  Look  Now. ..Nov.  7/36. .7.. 
No.  29 — Coocoonut  Grove  ..Nov.  28/36.. 7.. 
No.  30— He  Was  He-  Man.. Jan.  2/37. .7.. No.  31— Pigs  Is  Pi  s (1-16-37)  Jan.  30/37.  .7.. No.  32 — I  Only  Havt  Eyes 

for  You  (3-6-37)   Mar.  6/37.. 8.. No.  33— The  Fella  with  the 
Fiddle  (4-10-37)   Mar.27/37.  .8. . 

No.  34— She  Was  an  Acro- 
bat's  Daughter   Apr.  10/37.  .8. . 

No.  35— Ain't  We  Got  Fun.  May    I, '37.. 8.. No.  36 — Clean  Pastures  May  22/37  
No.  37— Uncle  Tom's         .June  5/37  Bungalow   
No.  38 — Streamlined  Greta 

Green    (6-12-37)   June  19/37.. 8.. No.  39 — Sweet  Sioux 
(7-10-37)   June  26/37.. 8., No.  40—  Egghead  Rides Again  July  17/37.  .8. . No.  41 — Plenty  of  Money 
and  You    July  31/37.  .7.. 

Title  Rel.  Date  Min. 
No.  42— Sunbonnet  Blue...  Aug.  21/37  
No.  43— Speaking  of  the Weather  (8-21-37)   Sept.  4/37. .7... No.  44 — Dog   Daze   Sept.18/37  PICTORIAL  REVIEWS 
No.  4 — Southern  Wear — Aviation    (1-23-37)   Dec.  26/36. 1 1 .. . 
No.   5— Sports  Afloat (2-6-37)   Jan.  16/37.10... 
No.  6— Swimming  —  Wood Carving   Feb.  13/37.10... 
No.  7 — Phonograph  Records —Lipsticks    (4-10-37).. ..Mar.  20/37.11... 
No.  8 — Coiffeurs — Shoes  Apr.  10/37.10... No.  9—  Hats—  Bathing  Suits  . May  11/37.10... 
No.  10 — Dancing-Leather (6-5-37)   May  22/37.10... 
No.  II— Milk— Rugs   June  19/37. 10. . . 
No.  12 — Pianos-Art (8-14-37)   July  17/37.10... No.  13 — Books — Furs   Aug.  28/37  VITAPHONE  NOVELTIES 
Nut  Guilty— (6-27)   Nov.  21/36. 10. ; . Oklahoma    As    Is  Dec.  19/36.11... Cal  Tinney 
Poets  of  the  Organ  (8-22).. Jan.  16/37  Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10... Medium  Well  Done  Mar.  6/37.10... Hardeen 
Ghost  to  Ghost  Hookup,  A. .Apr.  3/37.11... 

Radio  Ramblers Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37.. 9... Babe  Ruth 

Check  Your  Cash  May  22/37. 10. . . Louis  Zingone 
Double  Talk  (6-5-37)  June  26/37. 10. . . 
Edgar  Bergen Palm  Beach  Knights   July  31/37  
Charles  Ahearn 

Lyin'  Tamer,  The  (7-1 1-36).  Aug.  28/37  
George  Jessel 

WM.  STEINER 
Title  Rel.  Date  Min. 

Eagle's  Vengeance,  The  July  29/37t20... 
WORLD 

Title  Rel.  Date  Min. 
Battling  Bettas   July  8,'37tlO.. Men  of  Ships  Sept.l0/37t.9. . 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Sp 

COLUMBIA 
gle  Menace  (9-4-37).. rank  Buck-C.  Henry 15  episodes) 

REPUBLIC 
Dick  Tracy  6401  (2-27-37)  Feb.  20/37t- 
Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion.  The  6421. June  5,'37t. 

Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/36.. 
Mala-Mamo  Clark 
(14  episodes) S.    0.    S.    Coast  Guard 6441   Aug.  29/37t. 
Ralph  Byrd-Maxine  Doyle Zorro  Rides  Again  6461 ....  Nov.  20/37t. 

UNIVERSAL 
Jungle  Jim   (12-26)  Jan.  18/37.  .2  rls. Grant  Withers-Betty  Jane  Rhodes  (each) Radio  Patrol   Oct.  4/37f.2rls. Grant  Withers-Cath.  Hughes  (each) 
Secret  Agent  X9  Apr.  12/37.. 2  rls. Scott  Kolk-Jean  Rogers  (each) 
Wild  West  Days  (6-26-37)  .July  5/37t.2rls. 
Johnny  Mack  Brown  (oath) 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard..    Apr.  15,37. 

Ralph  Byrd-Herbert  Rawlinson (15  episodes — also  feature  version) Shariown  of  Chinatown  Oct.  10/36. 
Bela  Lugosi-Herman  Brix (15  episodes — also  feature  version) 
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THEATRE  RECEIPTS 

The  total  ot  theatre  receipts  for  the  calendar  week  ended  September  4,  1937, 
from  1 00  theatres  in  I  7  major  cities  of  the  country  was  $1,1 46,006,  a  decrease  of  $6,898 
from  the  total  for  the  preceding  week  ended  August  28,  1937,  when  96  theatres  in  16 
large  cities  aggregated  $1,152,904. 

{Copyright,  1937.    Reproduction  of  material  from  this  department  without  specific  written  permission  from  Motion  Picture  Herald  expressly  forbidden.) 

-pi  ■  (Average  weekly  grosses  for  66  week  period I  neaTreS         from  January  4,  1936,  to  April  3, 

Boston  Seats 
Boston   3,246 

Fenway   1,382 

RKO  Memorial   2,907 

Loew's  Orpheum    .2,970 

Loew's  State   3,337 
Metropolitan   4,332 
Paramount   1,793 

Buffalo 
Buffalo   3,489 
Century  3,000 

Great  Lakes   3,000 
Hippodrome   2,500 

Lafayette   3,300 
Chicago 

Apollo   
Chicago   
Erlanger   

Roosevelt   
State-Lake  ... 
United  Artists 

Cleveland 

State  ... 
Stillman 

Denver 

.3,400 

.1,900 

Aladdin   1,500 
Broadway   1,500 

Price 
25c-65c 
30c -50c 

25c-65c 
35c-65c 

35c-65c 

35c-75c 
25c -50c 

30c -50c 25c 

35c-40c 
25c -40c 

25c -50c 
25c-40c 

1937) 

Average Receipts Per  Week 

$17,700 

5,300 
13,600 

14,500 

13,100 

26,200 

8,000 

14,000 

7,000 
10,100 
9,000 

.  1,400 35c-75c 7,100 
4,000 35c -75c 35,500 
1,200 50c-$1.50 11,000 

..  900 35c-75c 
6,800 ..3,490 35c-55c 17,500 

.  ,2,509 35c-75c 19,900 

. ,  1,591 35c-75c 13,000 
20c-40c 14,800 
35c-75c 17,500 

Allen    3,300 30c-42c 
5,700  3,800 30c-42c 12,700 

RKO  Palace    3,100 30c-60c 17,800 

17,200 

5,200 

3,400 
2,300 

 1,500 25c -40c 6,700 
 2,500 25c-50c 9,600  2,500 25c-40c 7,300 

25c -40c 3,400 

Current  Week 

Picture  Gross 
"The  Man  Who  Cried  Wolf"   8.000 
(Univ.)  and  "Way  Out  West"  (MGM) 

"Artists  and  Models"  (Para.)  and..  5,000 "She's  No  Lady"  (Para.) 
"Make  a  Wish"  (RKO)  and   13,000 "Hot    Water"    (20th  Cent.-Fox) 
"Topper"  (MGM)   and   18,000 "Between   Two  Women"  (MGM) 
"Topper"   (MGM)  and   15,000 "Between  Two  Women"  (MGM) 
"Confession"  (F.N.)    16,000 (stage:  Harriet  Hayes) 
"Artists  and  Models"  (Para.)  and..  8,000 "She's  No  Lady"  (Para.) 

"Artists  and  Models"  (Para.)   14,766 
"Four  Aces"  (Ind.)  and   5,123 "Off  Again— On  Again"  (RKO) 
"Broadway  Melody  of  1938"  (MGM)  6,285 (2nd  week) 
"Stella  Dallas"  (U.A.)   6,950 

"King  Solomon  Mines"  (GB)  and..  5,500 "Girls  Can  Play"  (Col.) 

"Trader  Horn"  (MGM)    6,800 
"Artists  and  Models"   (Para.)   45,000 (stage:  Jack  Dennv  and  Orch.) "The  Life  of  Emile  Zola"  (F.N.)..  14,800 
"You  Can't  Have  Everything"   6,000 (20th  Cent.-Fox)  (2nd  week) "It's  All  Yours"  (Col.)    18,000 

(stage:  Jack  La  Rue-Vince  Barnett) "Make  a  Wish"  (RKO)    20,000 (stage:  Red  Norvo  and  Band) 
"Captains  Courageous"  (MGM)  ....  11,500 (2nd  week) 
"Reported  Missing"  (Univ.)    13,200 (plus  stage  show) "The  Good  Earth"  (MGM)   10,000 (3rd  week) 

'You   Can't  Have  Everything"....  5,500 (20th  Cent.-Fox)  (2nd  week) 
'Lost  Horizon"  (Col.)   16,000 
'It's  All  Yours"  (Col.)   16,500 (stage:  Roscoe  Ates  and  vaudeville) 
"Broadway  Melody  of  1938"  (MGM)  19,000 
"The  Good  Earth"  (MGM)   7,500 

'Lost  Horizon"  (Col.)    5,000 
'Platinum  Blonde"  (Col.)  and   800 "A  Dangerous  Adventure"  (Col.)  (3  davs) 'Love  Under  Fire"   2,000 (20th  Cent.-Fox)  (4  days) 
'Blonde  Trouble"   (Para.)   3,500 
'Thin  Ice"  (20th  Cent.-Fox)   18,000 

(plus  stage  band) "Broadway  Melody  of  1938"   12,000 
(MGM)  and  "Border  Cafe"  (RKO) "One  Mile  from  Heaven"  (20th....  3,500 
Cent.-Fox)  and  "Armored  Car"  (Univ.) 

Previous  Week 

Picture  Gross 
"I  Cover  the  War"  (Univ.)  and....  8,000 
"One  Mile  from  Heaven"  (20th  Cent.- 

Fox) 

"You  Can't  Have  Everything"   4,500 
(20th  Cent.-Fox)  and "Borneo"  (20th  Cent.-Fox) 

"It's  All  Yours"  (Col.)  and   17,000 "Flight  from  Glory"  (RKO) 
"Stella  Dallas"  (U.  A)  and   14,000 "The  Devil  Is  Driving"  (Col.) 

(2nd  week) "Stella  Dallas"  (U.A)  and  12,500 "The  Devil  Is  Driving"  (Col.) (2nd  week) "Love  Under  Fire"  (20th  Cent.-Fox)  22,000 (stage:  Nick  Long,  Jr.) 
"You  Can't   Have   Everything"   7,000 (20th  Cent.-Fox)  and "Borneo"  (20th  Cent.-Fox) 

"Stella  Dallas"  (U.  A.). 
18,700 "Hell  Divers"  (MGM)  and   8,600 "The  Great  Hospital  Mystery"  (20th Cent.-Fox) 

"Broadway  Melody  of  1938"  (MGM)  18,600 (1st  week) "Ever  Since  Eve"  (F.N.)  and   6,200 
"The  Case  of  the  Stuttering  Bishop" (F.N.) 
"Rhythm  in  the  Clouds"  (Rep.)  and  5,600 
"Jim  Hanvey,  Detective"  (Rep.) 

"Saratoga"  (MGM)    5,500 (2nd  week) 
"Confession"  (F.  N.)   52,000 (stage:  Rudv  Vallee  and  Orch.) "The  Firefly"  (MGM)    5,000 (3rd  week) 
"You  Can't  Have  Everything"....  8,000 (20th  Cent.-Fox)  (1st  week) "One  Mile  from  Heaven"   13,000 (20th  Cent.-Fox)  (stage:  Lou  Holtz) "Love  Under  Fire"  (20th  Cent.-Fox)  19,000 (stage:  Barto  and  Mann) "Captains  Courageous"  (MGM)...  16,000 (1st  week) "Hell  Divers"  (MGM)    15,000 (stage:  Verne  Buck  and  revue) "The  Good  Earth"  (MGM)    12,000 (2nd  week) 

"You  Can't  Have  Everything"   8,500 (20th  Cent.-Fox)  (1st  week) "Confession"  (F.  N.)   11,500 
"Love  Under  Fire"   17,000 (20th  Cent.-Fox)  (plus  vaudeville) 
"The  Good  Earth"  (MGM)   22,000 
"Stella  Dallas"  (U.A.)   6,500 

"Love  Under  Fire"  (20th  Cent.-Fox)  3,000 
"You  Can't  Have  Everything"   2,500 

(20th  Cent.-Fox) 
"No  Man  of  Her  Own"  (Para.)....  4,000 
"Lost  Horizon"  (Col.)   19,000 

(plus  stage  band) "Topper"   (MGM)   and   10,000 "Between  Two  Women"  (MGM) "Born  Reckless"  (20th  Cent.-Fox)..  800 "Michael  O'Halloran"  (Rep.)  (3  days) 
"Outlaws  of  the  Orient"  (Col.)  and  1,700 "Fight  to  the  Finish"  (Col.)  (4  days) 



September     I  I I  937 MOTION    PICTURE  HERALD 75 

[THEATRE  RECEIPTS— CONT'D! 

Theatres     ̂ l^^^^^^TSm  Current  Week  Previous  Week 

Hollywood  Seats  Pr 
Average 
Receipts 
Per  Week 

Chinese   2,500 

Pantages   3,000 

W.  B.  Hollywood  3,000 

Indianapolis 
Apollo    .:  1,100 
Circle   2,800 
Loew's   2,800 
Lyric   2,000 

Kansas  City 

Empress   
Fox   
Mainstreet   3,100 
Midland   
Newman   1,900 
Uptown   2,000 

Los  Angeles 

Carthay  Circle   1,518 
Four  Star    900 
Grand  International    750 
Hillstreet   2,700 

Loew's  State .2,500 
Paramount   3,595 

Downtown  3,400 

Minneapolis 

Century   
Minnesota   
RKO  Orpheum  ... 

State   2,400 
World    400 

30c-55c 

30c -65c 
30c-65c 

25c-40c 
25c-40c 

50c-$1.50 
50c-$1.50 
35c-40c 
30c-65c 

30c-55c 

30c-55c 

6,300 
8,200 

...1,500 25c 

..2,200 25c-40c 7,400 
..3,100 25c-40c 9,300 
..4,000 25c-40c 12,000 
..1,900 25c-40c 7,380 

2,000 25c -40c 
4,500 

14,700 

18,400 
10,700 

..  1,600 25c-40c 
5,200 25c-55c 12,200 

2,900 25c-40c 7,200 
25c-40c 
25c-35c 

5,600 
2,700 

'Love  Under  Fire"  (20th  Cent......  12,427 
Fox)  and  "Wild  and  Wooly"  (20th  Cent.- 
Fox) 

'Make  a  Wish"  (RKO)  and   6,000 'Flight  from  Glory"  (RKO) 
'Stella  Dallas"   (U.A.)   and   9,800 'Talent  Scout"  (F.N.)  (2nd  week) 

"Borneo"  (20th  Cent. -Fox)  and....  2,500 "Hot  Water"  (20th  Cent.-Fox) 
"Souls  at  Sea"  (Para.)  and   7,000 :'Blonde  Trouble"  (Para.) 
"Dead  End"  (U.A.)  and   10,000 "It  Can't  Last  Forever"  (Col.) 
"Confession"    (F.N.)    16,000 (stage:  Eddy  Duchin  and  Orch.) 

"Backstage"  (GB)  and   1,800 "The  Great  Hospital  Mystery"  (20th Cent.-Fox)  (6  days) 
"Love  Under  Fire"   11,000 (20th  Cent.-Fox)  (plus  stage  show) "Confession"  (F.N.)   and   4,700 "Mr.  Dodd  Takes  the  Air"  (F.N.)  (6  days) 
"Topper"   (MGM)   and   12,500 "Men  Are  Not  Gods"  (U.A.) 
"The  Great  Gambini"   (Para.)   and  3,200 "Dance.  Charlie,  Dance"  (F.N.) 

(5  days) "Wild  and  Wooly"  (20th  Cent.-Fox)  4,000 and  "Borneo"  (20th  Cent.-Fox) 

"High,  Wide  and  Handsome"    4,000 (Para.)  (3rd  week) "The  Firefly"  (MGM)   8,400 (4th  week) 
"Under  Falsk  Flagg"   1.700 (Scandinavian) "Make  a  Wish"   (RKO)    and   6,400 "Flight  from  Glory"  (RKO) 
"Love  Under  Fire"  (20th  Cent.-Fox)  12.561 and  "Wild  and  Wooly"  (20th  Cent.-Fox) 
"Souls  at  Sea"  (Para.)   24,500 (stage:  Senator  Murphy  and  revue) 
"Stella  Dallas"  (U.A.)  and   11,800 "Talent  Scout"  (F.N.)  (2nd  week) 

"Artists  and  Models"  (Para.)   3,000 
"Thin  Ice"  (20th  Cent.-Fox)   13,000 
"Married  Before  Breakfast"  (MGM)  21,000 (stage:  Rudy  Vallee  and  Orch.)  (5  days) (35c-55c) 
"The  Case  of  Stuttering  Bishop"..  5,500 
(F.N.)  and  "Wild  Money"  (Para.) "King  Solomon's   Mines"    (GB)....  1.700 

'Riding  on  Air"  (RKO)  and   5,900 'Night  Key"  (Univ.) 
'Stella   Dallas"   (U.A.)  and  'Talent  Scout"  (F.N.)  (1st  week) 

'One  Mile  from  Heaven"  (20th  Cent.-  3,800 
Fox)  and  "Wild  and  Wooly"  (20th  Cent.- 

Fox) 

'The  Toast  of  New  York"  (RKO)  6,000 and  "Big  Shot"  (RKO) 
"The  Good  Earth"  (MGM)   9,800 

"Love  Under  Fire"   11,000 (20th  Cent.-Fox)  (plus  stage  show) 

"Damaged  Goods"  (G.N.)  and   2,800 "Killers  of  the  Sea"  (G.N.) 
(6  days -2nd  week) 

"The  Toast  of  New  York"  (RKO)  8,700 and   "Fly-Away   Baby"  (W.B.) "The  Good  Earth"  (MGM)   14,300 
"Artists  and  Models"  (U.  A.)....  5,700 
"Platinum   Blonde"    (Col.)   1,500 (5  days) 

"High,  Wide  and  Handsome"   5,500 (Para.)   (2nd  week) "The  Firefly"  (MGM)   9,300 
(3rd  week) "Paris    Commune"    (Amkino)   2,200 (6  days) "Riding  on   Air"  (RKO)   and   6,500 "Night  Key"  (Univ.) 

"Broadway  Melody  of  1938"  (MGM)  21,542 
and  "Think  Fast,  Mr.  Moto"  (20th  Cent.- 

Fox) 

"Artists  and  Models"  (Para.)   16,000 
(plus  stage  show)  (2nd  week) 

"Stella  Dallas"   (U.A.)   and   15,000 "Talent  Scout"  (F.N.)  (1st  week) 

'Ever  Since  Eve"  (F.N.)   3,800 
"Artists  and  Models)   (Para.)   13,000 
"The  Road  Back"  (Univ.)   4,500 

"Born  Reckless"  (20th  Cent.-Fox)..  3,000 'Super  Sleuth"  (RKO) 
•Dreaming  Lips"  (U.A.)   1,800 

Montreal 

Capitol .2,547 

Loew's   3,115 
Palace   2,600 
Princess   2,272 

25c-60c 
25c-40c 
25c-65c 
25c -65c 

11,000 
10,500 

'You  Can't  Have  Everything"  (20th  9,500 
Cent.-Fox)  and  "Think  Fast,  Mr.  Moto" t20th  Cent.-Fox) 'Midnight  Madonna"  (Para.)  and..  4,500 "North  of  Nome"  (Col.) 
"The  Good  Earth"  (MGM)   5,500 (2nd  week) 'The  Toast  of  New  York"  (RKO). .  6,500 and  "On  Again— Off  Again"  (RKO) 

'Wee  Willie  Winkie"  (20th  Cent.-  6,500 
Fox)  and  "King  George  VI  Coronation" (20th  Cent.-Fox)  (2nd  week) "Ever  Since  Eve"  (F.N.)  and   6,000 "White  Bondage"  (W.B.) 
"The  Good  Earth"  (MGM)   7,000 

(1st  week) "Exclusive"  (Para.)  and   6,000 
'Sing  and  Be  Happy"  (20th  Cent.-Fox) 

New  York 

Astor   ,  1,142  55c-$2.20  15,6 
Criterion   1,700  25c-75c  12,0 
Globe  1,400  55c-$2.20  17,8 
Hollywood   1,430  55c-$2.20 

'The  Firefly"  (MGM)   6,844 (4  days) 
'Dance,  Charlie,  Dance"  (F.N.)....  5,000 
'Souls  at  Sea"  (Para.)   6,500 (4th  week) 
'The  Life  of  Emile  Zola"  (W.B.)..  20,000 (3rd  week) 

'High,  Wide  and  Handsome"  (Para.)  4,500 (6th  week) "Talent  Scout"  (F.N.)   4,500 
"Souls  at  Sea"  (Para.)  

(3rd  week) 'The  Life  of  Emile  Zola"  (W.l (2nd  week) 9,600 25,800 
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C THEATRE  RECEIPTS— CONT?Tl 

Theatres 

New  York  (Continued) 
Paramount   

(Average  weekly  grosses  for  66  week  period from  January   4,   1936,   to  April  3,  1937) Average 
Seats 
.3,700 

Oklahoma  City 
Criterion   1,700 
Liberty   1.500 

Midwest   1.500 
Tower   1,100 

Omaha 
Brandeis   1,200 
Omaha   2,200 

Philadelphia 
Aldine   
Boyd   
Earle   
Fox   
Karlton   
Keith's   

I       Stanley   3,700 
Stanton   1,700 

San  Francisco 

Price 
25c-99c 

..  594 25c -55c 7,700 
25c-99c 23,100 

.6,200 40c-$1.65 79,000 
...5,954 25c -75c 35,400 

40c -99c 20,800 

10c-40c 
10c-25c 

10c -55c 
10c-35c 

25c -40c 
25c -40c 

5,300 
2,900 

1.300 40c -65c 9,200 
2,400 40c-65c 14,800 

25c-55c 14,400 
40c-65c 17,000 

1  000 25c-40c 
2,700 

2,000 30c-50c 
2,800 3,700 40c-65c 15,700 

1,700 30c -50c 6,400 

Clay     400 15c-40c 1,100 
Fox    5,651 15c-75c 11,000 

 2,850 15c-55c 16,606 
 2,449 15c-55c 8,200 
 2,670 15c-75c 13,300 

St.  Francis   15c-75c 6,900 
Warfield    2,680 15c -75c 15,300 

Current  Week 

Picture  Gross 
"Artists  and  Models"  (Para.)   32,000 

(stage:  Phil  Spitalny's  Girl  Orch.) (4th  week) 
"Bad  Guy"  '(MGM)    10,000 
"Dead  End"  (U.A.)    45,100 (2nd  week) 
"Walter  Wanger's  Vogues  of  1938"  88,000 (U.A.)  (plus  stage  show)  (2nd  week) "Love  Under  Fire"  (20th  Cent. -Fox)  44,500 (plus  stage  show) "Confession"  (F.  N.)    13,500 (2nd  week) 

"Love  Under  Fire"   4,200 
(20th  Cent. -Fox) "Woman  Wise"  (20th  Cent.-Fox)..  1,900 and  "Mountain  Justice"  (F.N.)  (4  days) 

"Meet  the  Missus"  (RKO)  and....  500 "Off  to  the  Races"   (20th  Cent.-Fox) (3  days) 
"Broadway  Melody  of  1938"  (MGM)  7,200 
"Elephant    Boy"    (U.A.)   2,500 

"Make  a  Wish"  (RKO)  and   3,600 "Flight  from  Glorv"  (RKO) 
"Broadway  Melody  of  1938"  (MGM)  7,500 and  "White  Bondage"  (W.B.)  (8  days) 
"The  Emperor's  Candlesticks"   5,700 
(MGM)  and  "Wings  Over  Honolulu" (Univ.) 

"Stella  Dallas"  (U.A.)   19,000 
"Walter  Wanger's  Vogues  of  1938"  13,000 (U.A.) 
"Love  Under  Fire"  (20th  Cent......  13,500 Fox)  (stage:  Will  Osborne  and  Orch.) "Souls  at  Sea"   (Para.)   17,000 (10  days) 
"Confession"  (F.N.)    2,300 
"You  Can't  Have  Everything"   3,200 

(20th  Cent.-Fox) "Broadway  Melody  of  1938"  (MGM)  10,500 (2nd  week) "King   Solomon's   Mines"   (GB)....  5,000 

"Amphytrion"  (French)    800 (2nd  week) 
"San  Ouentin"  (F.N.)   and   19,000 "Love  Under  Fire"  (20th  Cent.-Fox) 
"Big   Shot"   (RKO)    14,500 (stage:  Gene  Autry) 
"Lost  Horizon"  (Col.)   18,000 
"Broadway  Melody  of  1938"  (MGM)  15,000 and  "She's  No  Lady"  (Para     ,2nd  week) 
"The  Good  Earth"  (MGM)   6.400 (2nd  week) 
"Souls  at  Sea"  (Para.)  and   19,000 "Blonde  Trouble"  (Para.) 

Previous  Week 

Picture  Gross 
"Artists  and  Models"  (Para.)   35,000 

(stage:  Phil  Spitalny's  Girl  Orch.) (3rd  week) 
"Roaring  Timber"  (Col.)    6,500 
"Dead  End"  (U.A.)    52.000 (1st  week) 
"Walter  Wanger's  Vogues  of  1938".  106,135 (U.A.)   (plus  stage  show)   (1st  week) "Gangway"  (GB)    26,000 (plus  stage  show) "Confession"  (F.N.)    16,000 (1st  week) 

'The  Toast  of  New  York"  (RKO)..  4,000 
'The  Thirteenth  Chair"  (MGM)  and  2,200 'Michael  O'Halloran"  (Rep.)  (4  days) 
'Laughing  at  Trouble"   700 (20th  Cent.-Fox)  and 'Fugitive  in  the  Sky"  (W.B.)  (3  days) 
"You   Can't  Have  Everything"   6,500 

(20th  Cent.-Fox) "When  Love  Is  Young"  (Univ.)....  2,900 
(plus  Jack  Caldwell  at  organ) 

'Dance,  Charlie.  Dance"  (F.N.)  and  3,700 'Confession"  (F.N.) 
'The  Good  Earth"  (MGM)  and....  3,600 'Big  Business"  (20th  Cent.-Fox) 

(3  days -2nd  week) 'The  Singing  Marine"   (W.B.)....  17,800 
(stage:  Stephin  Fetchit)  (35c-5Sc) 

"Confession"   (F.N.)   10,500 
"The  Girl  Said  No"  (G.N.)   15,000 (stage:  Jimmy  Dorsey  and  Orch.)  (6  days) "You  Can't  Have  Everything"   13,000 

(20th  Cent.-Fox) "The  Toast  of  New  York"  (RKO)  2,700 
"Artists  and  Models"  (Para.)   3,500 
"Broadway  Melody  of  1938"  (MGM)  19,000 (1st  week) 
"One  Mile  from  Heaven"   5,200 

(20th  Cent.-Fox) 

"Amphytrion"  (French)    900 (1st  week) 
"Artists  and  Models"  (Para.)  and..  12.000 "The  Case  of  the  Stuttering  Bishop" (F.N.)  (2nd  week) "Border  Cafe"  (RKO)   16,000 

(stage:  Svbil  Jason  and  revue) "It  Happened  in  Hollywood"  (Col.)  7,600 "Dangerous  Adventure"  (Col.) "Broadway  Melody  of  1938"  (MGM)  24,000 "She's  No  Lady"  (Para.)  (1st  week) 
"The  Good  Earth"  (MGM)   7,000 (1st  week) 
"They  Won't  Forget"  (W.B.)  and..  14,000 "Marry  the  Girl"  (W.B.) 

Seattle 
Blue  Mouse    950 

\     Fifth  Avenue   2,500 

Liberty   1,800 
Music  Box    950 

Orpheum   2,450 

Palomar   1,500 
Paramount   3,050 

15c-35c 
30c-55c 

25c-55c 
30c-55c 

15c-35c 
30c -55c 

3,700 7,700 

7,700 

3,500 

4,700 

5,200 

"Rose  Marie"  (MGM)  (re-issue)  and  5,100 "Hell  Divers"  (MGM)  (re-issue) 
"Broadway  Melody  of  1938"  (MGM)  9,200 
"Stella  Dallas"  (U.A.)   7,000 (2nd  week) 
"Wee  Willie  Winkle"   (20th  Cent.-  3,850 
Fox)  and  "Sing  and  Be  Happy" (20th  Cent -Fox) "You   Can't  Have  Everything"....  4,800 

(20th  Cent.-Fox)  and  "Midnight  Madonna" (Para.)  (3rd  week) 
"Meet  the  Boy  Friend"  (Rep.)....  4,650 (plus  stage  show) "The  Good  Earth"  (MGM)   6,750 (2nd  week) 

"Love  in  a  Bungalow"  (Univ.)  and  3,100 "Armored  Car"  (Univ.) 
"Wee  Willie  Winkie"   (20th  Cent.-  6,800 
Fox)  and  "Sing  and  Be  Happy" (20th  Cent.-Fox)   (2nd  week) "Stella    Dallas"    (U.A.)   11,000 

(1st  week) "Artists  and  Models"  (Para.)   3,400 

"You  Can't   Have  Everything"   6,450 
(20th  Cent.-Fox)  and 'Midnight  Madonna"  (Para.)(2nd  week) "The   Frame-Up"    (Col.)   4,100 
(plus  stage  show) 'The  Good  Earth"  (MGM)   8,900 (1st  week) 
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WHAT  THE  PICTURE 

DID  FOR  ME 

British  Lion 
SONG  OF  FREEDOM:  Paul  Robeson— We  haven't enough  space  to  lament  for  the  playing  of  this  picture. If  you  play  this  picture,  look  for  a  good  cornfield,  so you  can  get  into  it  after  the  show,  and  get  everything 

off  your  chest.  You'll  curse  'till  midnight.  Our neighbor  has  just  had  a  stroke  and  it  looks  like  I'm next  if  we  have  to  play  such  pictures  as  these.  I asked  everybody  on  the  street  to  come  into  the  show to  take  the  bareness  out  of  the  theatre.— Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 

Chesterfield 
HOUSE  OF  SECRETS:  Leslie  Fenton,  Muriel 

Evans — Fairly  good  melodrama.  Proved  satisfactory on  a  midweek  date. — Roy  W.  Adams,  Mason  Theatre, Mason,  Mich.    Small  town  patronage. 

Columbia 
DEVIL  IS  DRIVING,  THE:  Richard  Dix,  Joan 

Perry — Our  box  office  did  a  nose  dive  on  this  one  al- though perhaps  it  was  no  fault  of  the  picture.  This type  of  picture  should  be  shown  gratis,  so  more 
people  would  see  it,  but  my  cash  customers  don't  pay to  be  educated,  they  want  to  be  entertained  and  I 
don't  blame  them.  Running  time,  68  minutes.  Played August  14-15.— H.  M.  Gerber,  Roxy  Theatre,  Hazel- ton,  N.  D.    Small  town  patronage. 
DEVIL  IS  DRIVING,  THE:  Richard  Dix,  Joan 

Perry — Nice  programer  in  any  spot.  Running  time, 68  minutes.— W.  E.  McPhee,  Strand  Theatre,  Old Town,  Maine.    General  patronage. 
MORE  THAN  A  SECRETARY:  Jean  Arthur, 

George  Brent— Very  well  made  and  entertaining  com- 
edy drama.  It  didn't  do  so  well  on  a  hot  Sunday night.— Roy  W.  Adams,  Mason  Theatre,  Mason  Mich. Small  town  patronage. 

RACKETEERS  IN  EXILE:  George  Bancroft,  Evelyn 
Venable — This  was  double-billed  with  "Rhythm  in the  Clouds."  We  book  with  greater  assurance  when the  word  "racket"  is  in  a  title  as  our  patrons  always respond  to  the  suggestion  of  action  and  hard-boiled thrills  in  a  picture.  This  story  of  a  racketeer  who hit  upon  the  plan  of  using  the  church  as  a  front  for his  unlawful  activities,  and  his  gradual  reformation through  religion  is  not  as  tough  as  some  might  expect, but  its  originality  pleased  our  patrons.— J.  W.  Noah, New  Liberty  &  Ideal  Theatres,  Ft.  Worth,  Texas. General  patronage. 
ROARING  TIMBER:  Jack  Holt,  Grace  Bradley- Just  about  on  a  par  with  the  other  Holt  pictures,  the story  is  pretty  tfiin.  Although  Holt  is  as  good  as 

ever,  even  he  can't  make  a  show  out  of  nothing. Running  time,  65  minutes.  Played  July  31-August  1. — H.  M.  Gerber,  Roxy  Theatre,  Hazelton,  N.  D.  Small town  and  rural  patronage. 
SPEED  TO  SPARE:  Dorothy  Wilson,  Charles 

Quigley— So-so  action  drama.  Played  August  3— L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 

First  National 
CHEROKEE  STRIP:  Dick  Foran— Dick  goes  over big  with  the  ladies  here.  The  western  fans  like  him 

very  much.  We're  always  glad  to  play  him. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 
CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryan- Just  another  western  which  pleased  just  so-so.  It seems  that  good  high  class  western  stories  cannot  be made  any  more.  These  are  always  so  short  that  you have  to  book  extra  shorts  or  have  a  short  program, 

yet  they  always  charge  as  much  as  a  regular  feature. 
Running  time,  55  minutes.  Played  August  13-14. — Horn  &  Morgan,  Inc.,  Star  Theatre,  Hay  Springs, Neb.    Small  town  patronage. 
GOLD  DIGGERS  OF  1937:  Joan  Blondell,  Dick 

Powell— Very  good.  My  patrons  go  for  musicals  in a  big  way.  Running  time,  101  minutes.  Played  March 7-8-9.— Julius  Overmoe,  Gem  Theatre,  Hillsboro,  N.  D. Rural  patronage. 
THREE   MEN    ON    A   HORSE:    Frank  McHugh, 

IN  this,  the  exhibitors'  own  de- partment, the  theatremen  of  the 
nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 

What  the  "Picture  Did  for  M? 
MOTION   PICTURE  HERALD 
Rockefeller  Center,  New  York 

Joan  Blondell— Just  terrible.  More  walk-outs  than any  other  program.  Running  time,  9  reels.  Played 
Aug.  19. — A.  L.  Dove,  Bengough  Theatre,  Bengough, Saskatchewan,  Canada.    Rural  patronage. 

Gaumont  British 

LIMELIGHT:  Arthur  Tracy— I've  never  heard  such a  fine  voice  on  the  screen.  It  was  a  musical  that 
surprised  everyone.  We  played  it  with  Dick  Foran and  did  nice  business  on  the  week-end. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 

Metro-Gold  wyn-Mayer 
BROADWAY  MELODY  OF  1938:  Robert  Taylor, 

Eleanor  Powell — Entertainment  of  the  first  degree. 
Top  ranking  musical  resulting  in  well  pleased  audi- ence and  record  breaking  business.  Next  time  out, Judy  Garland  will  be  big  at  box  office.  Running  time, 
110  minutes.  Played  August  22-25.— Peter  Panagos, Indiana  Theatre,  Marion,  Ind.    General  patronage. 
CAPTAINS  COURAGEOUS:  Freddie  Bartholomew, 

Spencer  Tracy,  Lionel  Barrymore — Record  breaking business.  All  of  my  records  previous  to  this  broken. Receipts  went  sky  high.  Theatre  mobbed.  Audience touched  by  picture.  Everyone  unusually  well  satisfied. Excellent  from  every  angle.— Pearce  Parkhurst,  New Star  Theatre,  Dover -Foxcroft,  Maine.  Small  town patronage. 
DEVIL  IS  A  SISSY,  THE,:  Freddie  Bartholomew, 

Jackie  Cooper,  Mickey  Rooney — A  great  show.  This is  the  first  show  of  this  kind  we  have  ever  run  and wish  to  say  that  this  is  the  kind  of  a  story  that  gets 
them  and  holds  'em  on  the  seat  till  the  final  fadeout. Don't  be  afraid  to  face  the  customers  after  the  show 
is  over  and  that  is  saying  a  lot  as  you  can't  get  them this  good  very  often.  Running  time,  9  reels.  Played Aug.  22-23.— Rudolf  Duba,  Royal  Theatre,  Kimball, S.  D.    Small  town  patronage. 
EMPEROR'S  CANDLESTICKS:  William  Powell. Luise  Rainer— Went  over  fairly  good.  Receipts  above 

average.— Pearce  Parkhurst,  New  Star  Theatre, Dover -Foxcroft,   Maine.    Small  town  patronage. 
GORGEOUS  HUSSY,  THE:  Joan  Crawford,  Robert Taylor— Picture  well  liked.  Running  time,  105  minutes. Played  Jan.  3-4.— Julius  Overmoe,  Gem  Theatre, Hillsboro,  N.  D.    Rural  patronage. 

"We  are  making  these  reports  be- 
cause we  like  this  department.  It  is 

a  real  help,  and  all  exhibitors  should 
make  reports.  Don't  sit  back  and read  the  other  exhibitors  reports  and 
never  make  any  yourself.  Let's  co- operate and  get  some  real  benefit 
from  this  department." — M.  L.  Du- Bose,  Majestic  Theatre,  Cotulla,  Texas. 

GREAT  ZIEGFELD,  THE:  Luise  Rainer,  William 
Powell,  Myrna  Loy,  Fanny  Brice— This  is  a  really wonderful  picture,  but  about  an  hour  too  long.  Just 
fair  Sunday  business. — Roy  W.  Adams,  Mason  The- atre, Mason,  Mich.    Small  town  patronage. 
GREAT  ZIEGFELD,  THE:  Willian  Powell,  Luise 

Rainer — Bucked  bad  weather  on  this,  but  did  well  in spite  of  it.  Picture  well  liked,  although  too  long. 
Running  time,  180  minutes.  Flayed  Jan.  17-18-19. — Julius  Overmoe,  Gem  Theatre,  Hillsboro,  N.  D.  Rural 
patronage. 
MAYTIME:  Jeanette  MacDonald,  Nelson  Eddy- Excellent  picture  but  not  as  good  as  her  former performances.  Running  time.  132  minutes.  Played 

July  18-20.— Julius  Overmoe,  Gem  Theatre,  Hillsboro, N.  D.    Rural  patronage. 
NIGHT  MUST  FALL:  Robert  Montgomery,  Rosa- lind Russell — Metro  should  be  awarded  the  leather medal  for  this.  No  good  at  any  time.  Running  time, 

117  minutes.  Played  August  16-17.— M.  W.  Mattecheck, Lark  Theatre,  McMinnville,  Ore.    Local  patronage. 
NOBODY'S  BABY:  Patsy  Kelly,  Robert  Armstrong — Pretty  silly.  Patsy  needs  better  comedy  plots  than this  one.  Only  a  stretched  out  two  reeler.  Played 

July  31.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N. H.    General  patronage. 
OUR  RELATIONS:  Laurel  and  Hardy— I  have  seen better  comedies  than  this,  but  there  were  no  com- plaints from  the  audience. — Roy  W.  Adams,  Mason Theatre,  Mason,  Mich.    Small  town  patronage. 
PARNELL:  Clark  Gable,  Myrna  Loy— In  spite  of  the fact  that  this  certainly  is  not  a  small  town  picture, 

we  had  a  fair  crowd  to  see  it  and  generally  it  satis- fied very  much.  Personally  thought  it  a  grand  pic- ture with  Gable  and  Myrna  Loy  (who  could  help liking  her?)  doing  swell  jobs  of  acting.  Running  time, 
119  minutes.  Played  August  15-16.— Horn  &  Morgan, Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town patronage. 
PARNELL:  Clark  Gable.  Myrna  Loy— Went  over 

good.  Ladies  here  go  for  Clark.  Picture  well  liked.— Pearce  Parkhurst,  New  Star  Theatre,  Dover-Foxcroft, Maine.    Small  town  patronage. 
PICK  A  STAR:  Patsy  Kelly.  Jack  Haley— Well they  dragged  in  everything  on  the  Roach  lot  for  this one.  And  in  our  opinion  Laurel  and  Hardy  about saved  it  from  a  complete  failure.  They  were  really 

at  their  best.  Played  August  5-6.— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
SONG  OF  THE  CITY:  Dean  Jeffries,  Margaret 

Lindsay— Our  folks  liked  this  okay  on  Derby  Night. Low  box  office  on  its  own,  however.  Played  July  28. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
TRADER  HORN  (REISSUE):  Harry  Carey,  Ed- 

wina  Booth— this  repeat  didn't  do  so  well.  The  ladies spurned  it.  Played  August  7.— L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 
TRADER  HORN  (REISSUE):  Harry  Carey,  Ed- 

wina  Booth— Played  this  reissue  and  it  pleased.— Charles  Niles,  Niles  Theatre,  Anamosa,  Iowa.  Gen- eral patronage. 

Monogram 

THIRTEENTH  MAN,  THE:  Inez  Courtney,  Wel- 
don  Heyburn— We  have  forgiven  Monogram  for  pro- 

ducing "Blazing  Barriers"  since  playing  "The  Thir- teenth Man,"  which  is  the  best  mystery  film  to emerge  from  an  independent  studio  in  a  long  time. The  patrons  came  to  see  the  other  feature  played with  this,  but  it  was  the  mystery  film  which  they  came out  praising.  Were  it  not  for  its  marquee  weakness 
almost  any  theatre  could  play  this  picture  to  profit- able resluts.  The  photography  is  of  major  company caliber.— J.  W.  Noah.  New  Liberty  &  Ideal  Theatres, Ft.  Worth,  Texas.    General  patronage. 

Paramount 

ARTISTS  AND  MODELS:  Jack  Benny— Something went  wrong  here.  Lavishly  produced  musical  that 
didn't  please.  A  little  more  theme,  and  less  vaude- ville may  have  been  the  solution.  Business  was  OK 
from  past  performances,  but  will  have  to  watch  the 
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next  one.  Running  time,  97  minutes.  Played  August 
29-September  1— Peter  Panagos,  Indiana  Theatre, Marion,  Ind.    General  patronage. 
BIG  BROADCAST  OF  1937:  Jack  Benny,  Burns  & 

Allen— Very  good.  Patrons  well  pleased.  Running time,  95  minutes.  Played  May  2-3. — Julius  Overmoe, Gem  Theatre,  Hillsboro,  N.  D.    Rural  patronage. 
CHAMPAGNE  WALTZ:  Gladys  Swarthout,  Fred 

Mac -Murray. — Good  picture  and  drew  capacity  houses both  days.  Running  time,  89  minutes.  Played  June 
20-21.— Julius  Overmoe,  Gem  Theatre,  Hillsboro,  N.  D. Rural  patronage. 
EASY  LIVING:  Jean  Arthur,  Edward  Arnold- 

Smart  little  comedy  drama  with  a  grand  cast.  Don't give  it  too  big  buildup  as  it  might  not  hit.  Running 
time,  88  minutes.  Played  August  20.— Horn  &  Morgan, Inc.,  Star  Theatre,  Hay  Springs,  Neb.  Small  town patronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer- Nice  picture  in  any  spot  but  will  not  stand  extended 

time.  Running  time.  78  minutes.— W.  E.  McFhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
HIDEAWAY  GIRL:  Martha  Raye— Our  patrons seemed  to  fall  for  Martha  Raye  and  consequently 

"Hideway  Girl"  got  by  nicely.  Played  August  21.— C. W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family patronage. 
HILLS  OF  OLD  WYOMING:  William  Boyd, 

George  Hayes — A  very  poor  Hopalong  Cassidy.  Bill Boyd  OK.  They  are  not  in  the  same  class  as  Gene 
Autry  or  Tex  Ritter.— Charles  Niles,  Niles  Theatre, Anamosa,  Iowa.    General  patronage. 
HOTEL  HAYWIRE:  Leo  Carrillo,  Mary  Carlisle- No  one  liked  it.  Nothing  to  it.  Running  time,  65 

minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town, Maine.    General  patronage. 
I  MET  HIM  IN  PARIS:  Claudette  Colbert,  Melvyn 

Douglas.  Robert  Young — Splendid  entertainment  for every  member  of  the  family.  Running  time,  87  min- utes. Played  August  22-24.— M.  W.  Mattecheck,  Lark Theatre,  McMinnville,  Ore.    Local  patronage. 
JUNGLE  PRINCESS,  THE:  Ray  Milland,  Dorothy 

Lamour — A  very  entertaining  picture  that  did  an unusual  Saturday  business. — Roy  W.  Adams,  Mason Theatre,  Mason,  Mich.    Small  town  patronage. 
KING  OF  GAMBLERS:  Claire  Trevor,  Lloyd  Nolan, 

Akim  Tamiroff — Good  picture;  not  a  special  by  any means,  but  good  entertainment.  Did  only  average business.  Not  exactly  suitable  for  Sunday,  but  was well  liked.    Running  time,  74  minutes.    Played  August 

now  speed  master  of  500  giant  super-swift  transport 
planes,  zooms  America's  shipments  north,  south, east,  west — 2500  miles  overnight !  Complete  day  and 
night  service  to  216  cities,  and  all  points  between, 
in  the  United  States  and  Canada.  Direct  to  Latin- 
America,  Honolulu,  and  the  Far  East.  Low  cost. 
True,  modern  economy.  For  service,  telephone  any 
office  of  Railway  Express  and  say  "AIR  EXPRESS 
DIVISION!" 

15-16.— L.  R.  Creason,  Palace  Theatre,  Eufaula,  Okla. Small  town  patronage. 
LAST  TRAIN  FROM  MADRID:  Lew  Ayres— A Grand  Hotel  type  of  story.  Some  liked  and  some 

didn't.  No  special  draw.  Played  August  11. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 
MAID  OF  SALEM:  Claudette  Colbert,  Fred  Mac- 

Murray — This  is  a  starkly  realistic  costume  melo- drama which  did  not  draw  any  too  large  a  crowd  on 
Sunday. — Roy  W.  Adams,  Mason  Theatre,  Mason, Mich.    Small  town  patronage. 
MIND  YOUR  OWN  BUSINESS:  Charles  Ruggles, 

Alice  Brady — Good  comedy  drama.  Did  fairly  well on  Saturday  against  W.  L.  S.  Barn  Dance  Competi- tion.— Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich. Small  town  patronage. 
RUSTLERS'  VALLEY:  William  Boyd,  George Hayes — Fair  western.  Running  time,  60  minutes. — W.  E.  McPhee,  Strand  Theatre,  Old  Town,  Maine. General  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Shirley  Ross, 

Bob  Burns,  Martha  Raye — All  that  an  exhibitor  could 
ask  for.  It's  a  mortgage  lifter.  Played  August  8-10.— M.  L.  DuBose,  Majestic  Theatre,  Cotulla,  Texas. Small  town  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Martha  Raye, 

Shirley  Ross,  Bob  Burns— Drew  capacity  crowds  and lots  of  favorable  comment.  Running  time,  87  minutes. 
Played  July  25-26.— Julius  Overmoe,  Gem  Theatre, Hillsboro,  N.  D.    Rural  patronage. 
WILD  MONEY:  Edward  Everett  Horton— Did  not 

please,  will  not  please.  Running  time,  70  minutes. — W.  E.  McPhee,  Strand  Theatre,  Old  Town,  Maine. General  patronage. 

Republic 
BILL  CRACKS  DOWN:  Grant  Withers,  Beatrice 

Roberts — We  found  this  satisfactory  for  a  double 
program  but  too  weak  in  name  value  to  single.— J.  W.  Noah,  New  Liberty  &  Ideal  Theatres,  Ft. Worth,  Texas.    General  patronage. 

CIRCUS  GIRL:  June  Travis,  Bob  Livingston— Al- though produced  in  a  small  time  manner,  this  story manages  to  overcome  its  production  handicaps  and offer  the  patrons  a  thrill  or  two.  Our  artist  gave  the theatre  front  and  marquee  a  gala  appearance  in  the 
style  of  a  circus  poster  and  the  box  office  reacted  in 
a  most  encouraging  manner.  An  unsophisticated  cli- entele cannot  help  but  like  the  film.— J.  W.  Noah, New  Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas. General  patronage. 
JIM  HANVEY,  DETECTIVE:  Guy  Kibbee,  Tom 

Brown — As  a  program  picture  obviously  concocted for  double  bills,  this  routinely  done  mystery  film  is 
adequate.  It's  companion  feature  was  no  stronger than  it,  so  the  patrons  had  little  to  say  concerning either.— J.  W.  Noah,  New  Liberty  &  Ideal  Theatres, Fort  Worth,  Texas.    General  patronage. 
JOIN  THE  MARINES:  June  Travis,  Paul  Kelly— Fairly  good  action  drama;  held  up  one  end  of  a double  bill  on  Saturday.— Roy  W.  Adams,  Mason Theatre,  Mason,  Mich.    Small  town  patronage. 
JOIN  THE  MARINES:  June  Travis,  Paul  Kelly— This  obvious  quickie  is  certainly  not  our  idea  of  en- tertainment, but  the  patrons  enjoyed  it  as  part  of  a 

double  program.— J.  W.  Noah,  New  Liberty  &  Ideal Theatres,  Fort  Worth,  Texas.    General  patronage. 
RHYTHM  IN  THE  CLOUDS:  Patricia  Ellis,  War- ren Hull— This  is  distinctly  one  of  the  better  re- leases from  this  company.  The  sets  are  far  above average,  the  sound  and  photography  are  good,  and the  casting  is  satisfactory.  Its  musical  comedy  plot 

is  no  worse  or  better  than  that  of  the  usual  tune-film, but  it  has  been  produced  in  a  spirited  style  which makes  it  an  excellent  companion  feature  to  a  heavier 
film.  Our  patrons  are  not  particularly  fond  of  musi- cals, so  they  had  little  to  say.— J.  W.  Noah,  New Liberty  &  Ideal  Theatres,  Ft.  Worth,  Texas.  General patronage. 

RKO  Radio 
BEHIND  THE  HEADLINES:  Lee  Tracy,  Diana 

Gibson— A  dandy  action  picture  and  a  great  Saturday 
night  bill  for  small  towns.— Charles  Niles,  Niles  The- atre, Anamosa,  Iowa.    General  patronage. 
CRIMINAL  LAWYER:  Lee  Tracy,  Margot  Gra- hame — This  one  got  by  successfully  on  a  midweek date.— Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich. Small  town  patronage. 
CRIMINAL  LAWYER:  Lee  Tracy,  Margot  Gra- 

hame — Double-billed  with  "Star  is  Born."  Guess which  they  came  to  see?  OK  in  a  spot  where  you have  to  run  twins.  Tracy  chatters  through  picture and  comes  out  all  right  for  a  doubleton.  Running 
time,  72  minutes.  Played  Aug.  20-23.— W.  C.  Lewellen, Federal  Theatre,  Denver,  Colo.  Neighborhood  pat- ronage. 
LAST  OUTLAW,  THE:  Harry  Carey,  Hoot  Gibson —Good  western,  except  that  our  patrons  are  looking for  more  music  in  the  western  features.  Running 

time,  8  reels.    Played   Aug.   12.— A.   L.   Dove,  Ben- 

12  EXHIBITORS  JOIN 
REPORTING  CORPS 

New  contributors  to  What  the  Pic- 
ture Did  for  Me  Department  include the  following: 

L.  R.  Creason,  Palace  Theatre 
Eufaula,  Okla. 
M.  L.  DuBose,  Majestic  Theatre, 

Cotulla,  Texas. 
W.  C.  Lewellen,  Federal  Theatre, 

Denver,  Col. 
Julius  Overmoe,  Gem  Theatre,  Hills- 

boro, N.  D. 
Pearce  Parkhurst,  New  Star  Thea- 

tre, Dover-Foxcroft,  Maine. 
H.  G.  Kraus,  Tolley  Theatre,  Tol- 

ley,  N.  D. John  A.  Milligan,  Broadway  The- atre, Schuylerville,  N.  Y.  (after  a 
year's  absence). 
Harry  M.  Palmer,  Temple  Court 

Theatre,  Washington,  Ind. 
Peter  Panagos,  Indiana  Theatre, 

Marion,  Ind. 
Walter  McLaughlin,  Empire  The- 

atre, Port  Henry,  N.  Y.  (after  more 
than  a  year's  absence). 

Harry  Weber,  Rialto  Theatre,  Hood River,  Ore. 
W.  D.  White,  Palace  Theatre,  Exira, Iowa. 

gough  Theatre,  Bengough,  Saskatchewan,  Canada. Rural  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hilliard 

—A  very  good  vaudeville  show.  Disconnected.  Some liked  it,  some  did  not.  Business  poor.  Does  not  seem 
to  have  draw. — Charles  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 
RACING  LADY:  Ann  Dvorak,  Smith  Bellew— Like 

all  other  racing  pictures,  this  didn't  mean  a  thing_  in my  town;  however,  it  is  a  well  made  and  entertaining picture. — Roy  W.  Adams,  Mason  Theatre,  Mason, Mich.    Small  town  patronage. 
RAINBOW  ON  THE  RIVER:  Bobby  Breen— Swell picture.  Bobby  Breen  sure  has  a  wonderful  voice. Some  sat  through  both  shows  and  complimented  very highly  when  they  came  out.  Running  time,  87  minutes. Played  Feb.  14-15.— Julius  Overmoe,  Gem  Theatre, Hillsboro,  N.  D.    Rural  patronage. 
SHALL  WE  DANCE:  Fred  Astaire,  Ginger  Rogers 

— The  same  old  stuff.  Fred  and  Ginger  start  out 
with  the  usual  misunderstanding  and  get  it  all  straight- ened out  in  the  end,  but  it  gets  the  business  and  after 
all,  that's  what  we  are  in  business  for.  The  roller skating  scene  is  outstanding,  but  the  songs  are  not to  be  compared  with  the  songs  written  by  Jerome Kern.  Running  time,  116  minutes.  Played  August 21-22.— H.  M.  Gerber,  Roxy  Theatre,  Hazelton,  N.  D. Small  town  patronage. 
SHALL  WE  DANCE:  Ginger  Rogers,  Fred  Astaire 

— A  very  good  picture,  but  a  disappointment  along- side previous  Astaire-Rogers  pictures  at  the  box  office. Played  August  8-9. — L.  A.  Irwin,  Palace  Theatre, Penacook,  N.  H.    General  patronage. 
SHALL  WE  DANCE:  Fred  Astaire,  Ginger  Rogers 

— Flopped  here  and  at  our  second  run  house.  Com- 
plaints: "See  them  in  one  and  you've  seen  'em  in  all." Running  time,  85  mintes.  Played  July  30-Aug.  2.— W.  C.  Lewellen,  Federal  Theatre,  Denver,  Colo. Neighborhood  patronage. 

SHALL  WE  DANCE:  Fred  Astaire,  Ginger  Rogers —Musicals  and  dancing  is  right  down  my  alley,  but I  think  Astaire  and  Rogers  should  change  their  story, too  much  sameness.  Running  time,  104  minutes. 
Played  April  18-19.— Julius  Overmoe,  Gem  Theatre, Hillsboro,  N.  D.  Rural  patronage. 
THAT  GIRL  FROM  PARIS:  Lily  Pons,  Gene  Ray- 

mond—Pleasing picture.  Did  just  fairly  well  on  Sun- day.—Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich. Small  town  patronage. 
THERE  GOES  MY  GIRL:  Gene  Raymond,  Ann 

Sothern— Gene  is  still  one  of  the  better  box  office  bets for  me.  We  played  to  better  than  average  business 
with  this  one.  Running  time,  74  minutes.— H.  M. Gerber,  Roxy  Theatre,  Hazelton,  N.  D.  Small  town and  rural  patronage. 
THAT  GIRL  FROM  PARIS:  Lily  Pons,  Gene 

Raymond— Another  wonderful  singer.  Good  picture from  every  standpoint.  Running  time,  105  minutes. Played  March  1-2.— Julius  Overmoe,  Gem  Theatre, Hillsboro,   N.   D.    Rural  patronage. 
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WE  WHO  ARE  ABOUT  TO  DIE:  Ann  Dvorak, 
Preston  Foster— The  best  story  of  its  kind  that  I have  played.  Many  good  comments  on  the  different characters  that  was  used  in  same.  Exceptionally  well done.  Flay  it.  Running  time,  9  reels.  Played  Aug. 
5.— A.  L.  Dove,  Bengough  Theatre,  Bengough,  Sas- katchewan, Canada.   Rural  and  small  town  patronage. 

Twentieth  Century  -  Fox 
BANJO  ON  MY  KNEE:  Joel  McCrea,  Barbara 

Stanwyck— Paid  Fox  for  this  picture  and  asked  them to  put  it  on  the  shelf  several  months  ago,  but  read so  many  praises  of  it  in  this  department,  had  them 
ship  it  to  us,  and  did  nice  business.  If  you  haven't played  it,  do  so.  Played  August  24-25.— M.  L.  DuBose, Majestic  Theatre,  Cotulla,  Texas.  Small  town  patron- age. 
CALIFORNIAN,  THE:  Ricardo  Cortez,  Katherine 

DeMille,  Marjorie  Weaver— Long  before  the  doors were  opened  on  Sunday  a  block-long  line  waited  pa- tiently to  see  this  picture.,  and  less  than  an  hour  after the  house  was  opened  every  seat  was  filled.  We  had anticipated  good  business  but  not  so  amazingly  large as  it  was.  Ricardo  Cortez  does  not  have  the  slightest 
drawing  power  with  us  so  the  picture's  strength  can only  be  ascribed  to  its  title  and  subject,  plus  the  sales 
appeal  of  the  advance  trailer.— J.  W.  Noah,  New Liberty  &  Ideal  Theatres,  Ft.  Worth,  Texas.  General patronage. 
CAN  THIS  BE  DIXIE?:  Jane  Withers,  Slim  Sum- merville— A  good  picture.  A  little  exciting  for  the smaller  kiddies,  but  the  grownup  ones  like  to  watch Jane  go  through  a  real  performance.  Good  enough for  any  night.  Played  Aug.  20-21.— Rudolf  Duba,  Royal Theatre,  Kimball,  S.  D.   Small  town  patronage. 
CHARLIE  CHAN  AT  THE  OLYMPICS:  Warner Oland— About  on  a  par  with  the  other  Chans.  Played July  31. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
CHARLIE  CHAN  AT  THE  OLYMPICS:  Warner 

Oland,  Katherine  DeMille— We  hope  the  "Mr.  Moto" series  from  this  company  featuring  Peter  Lorre  will 
be  as  consistent  in  drawing  power  and  as  patron  - pleasing  as  the  Chan  pictures.  This  clever  oriental has  never  forced  us  to  put  out  the  S.R.O.  sign  but not  once  have  we  lost  money  on  his  pictures  which we  find  have  greater  appeal  to  an  older  clientele  than the  majority  of  program  pictures— J.  W.  Noah,  New Liberty  and  Ideal  Theatres,  Ft.  Worth,  Texas.  Gen- eral patronage. 
CHARLIE  CHAN  AT  THE  OPERA:  Warner 

Oland,  Boris  Karloff— This  did  O.K.  on  Saturday.— Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich.  Small town  patronage. 
DOCTOR  BULL  (REISSUE):  Will  Rogers— Some said  that  this  was  Will's  best  picture  and  some  said it  wasn't.  The  important  thing  was  that  it  gave  a 

good  account  of  itself  against  county  fair  opposition.— Roy  W.  Adams,  Mason  Theatre,  Mason,  Mich.  Small town  patronage. 
GREAT  HOSPITAL  MYSTERY,  THE:  Sally  Blane, Thomas  Beck— Good  programer.  Running  time,  59 minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town, Maine.    General  patronage. 
ONE  IN  A  MILLION:  Sonja  Henie— Truly  this  is "One  In  A  Million."  Everybody  more  than  satisfied. We  did  some  extra  advertising  which  helped  in  the 

matter  of  receipts.  Flayed  August  18-19.— C.  W.  Mills, Arcade  Theatre,  Sodus,  N.  Y.    Family  patronage. 
ON  THE  AVENUE:  Madeleine  Carroll,  Dick  Powell — A  real  production,  and  satisfied  those  who  attended. We  were  a  little  disappointed  in  the  total  receipts. :d  Augui 

s,  N.  Y. Family  patronage. 
SHE  HAD  TO  EAT:  Rochelle  Hudson,  Jack  Haley 

—Did  not  please  and  will  not  please.— W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
SLAVE  SHIP:  Warner  Baxter,  Wallace  Beery- Only  went  over  fair  in  this  town.  Hot  weather  hurts us  a  lot.  People  who  saw  it  considered  it  a  good 

show.— Pearce  Parkhurst,  New  Star  Theatre,  Dover- Foxcroft,  Maine.    Small  town  patronage. 
THIS  IS  MY  AFFAIR:  Robert  Taylor,  Barbara 

Stanwyck,  Victor  McLaglen— This  picture  is  outstand- ing in  so  many  ways  that  it  cannot  help  but  please almost  all  classes  of  theatregoers.  The  music  hall sequences  are  a  delight  with  their  appropriateness  and authenticity  and  can  well  be  especially  advertised. The  story  is  completely  convincing;  the  acting  leaves nothing  to  be  desired;  and  the  photography  is  just plain  swell.  The  patrons  did  not  hesitate  to  say  a word  of  praise  for  it.— J.  W.  Noah,  New  Liberty  & Ideal  Theatres,  Fort  Worth,  Texas.  General  patron- age. 
WAKE  UP  AND  LIVE:  Walter  Winchell,  Ben 

Bernie,  Alice  Faye,  Patsy  Kelly,  Jack  Haley— This one  is  rated  well  up,  but  I  do  not  see  that  it  is  par- ticularly good.  Quite  lively  and  plenty  of  action,  but 
just  a  good  picture.  Played  July  31.— George  Lodge, Green  Lantern  Theatre,  Claymont,  Del.  Small  town patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple,  Victor 

McLaglen — Smash  business.  Unusual  film.  Not  as 
good    as    Shirley's    usual,    but    liked    by  everyone.— 

Pearce  Parkhurst,  New  Star  Theatre,  Dover-Foxcroft. Maine.    Small  town  patronage. 
WINGS  OF  THE  MORNING:  Annabella,  Henry 

Fonda — A  wonderful  production  that  made  the  first  of the  week  look  like  week-end  business. — Harland  Ran- kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- eral patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Ritz  Brothers,  Don  Ameche,  Louise  Hovick — If  this  is a  sample  of  what  20th  Century  is  going  to  give  us  in 

1937-38,  we  are  setting  pretty  with  20th  '  Century- Fox contracts.  This  one  has  about  what  it  takes  to  get 
the  business.  Good  for  your  best  playing  time.  Run- ning time,  99  minutes.  Played  August  22-23. — L.  R. Creason,  Palace  Theatre,  Eufaula,  Okla.  Small  town 
patronage. 

United  Artists 
COME  AND  GET  IT:  Edward  Arnold,  Frances 

Farmer— GAY  DESPERADO:  Nino  Martini,  Ida Lupino — Two  as  good  pictures  as  you  could  ask  for. 
If  you  live  on  the  border,  "Gay  Desperado"  is  a  na- 

tural. Played  August  22-24  and  20-21.— M.  L.  DuBose, Majestic  Theatre,  Cotulla,  Texas.  Small  town  patron- 
age. DODSWORTH:  Walter  Huston,  Ruth  Chatterton, 
Mary  Astor,  Paul  Lukas — A  little  highbrow  but  we had  fair  business  in  spite  of  bad  weather.  Running 
time,  101  minutes.  Played  Jan.  24-25. — Julius  Overmoe, Gem  Theatre,  Hillsboro,  N.  D.  Rural  patronage. 
A  STAR  IS  BORN:  Fredric  March,  Janet  Gaynor— A  very  fine  picture.  The  acting  of  March  and  Gaynor unbeatable.  And  does  that  Gaynor  girl  have  glamour? 

Technicolor  certainly  doesn't  hurt  her  a  bit.  Running time,  111  minutes.  Played  August  22-23.— Horn  &  Mor- gan, Inc.,  Star  Theatre,  Hay  Springs,  Neb. 
A  STAR  IS  BORN:  Janet  Gaynor,  Fredric  March— The  best  attraction  from  all  counts  that  United  Artists 

has  delivered  this  season.  Played  August  1-2. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 
A  STAR  IS  BORN:  Janet  Gaynor,  Fredric  March- Gave  us  best  week  of  summer  business  in  face  of 

strong  competition.   Double- billed  but  could  have  taken (Continued  on  following  page) 

DOTS  YOUR  THEATRE  HEED  A 

'CUSffM DEPARTMENT? 

CUSHIONS 

Even  if  a  cushion  department  would 
pay  .  . .  your  theatre  would  not.  Profits 
are  in  providing  luxuriously  comfortable 
American  Seating  Company  Chairs. 

us 
ABOUT  RESEATING  YOUR  THEATRE 

American  Seating  Company 
Public  Seating  for  Every  School,  Theatre,  Church,  Auditorium  and  Bus  Requirement 
GRAND  RAPIDS,  MICHIGAN.  Branch  Offices  and  Distributors  in  All  Trade  Areas 

COMFORT:     THE     GREATEST     STAR     OF     THEM  ALL 
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same  money  on  single.  Only  disappointments  heard were  death  of  March  in  picture.  Great  color  will  bring Gaynor  back  into  top  spots.  March  demand  will double  here,  we  predict.  Running  time,  111  minutes. 
Played  Aug.  20-23.— W.  C.  Lewellen,  Federal  Theatre, Denver,   Colo.    Neighborhood  patronage. 
A  STAR  IS  BORN:  Janet  Gaynor,  Fredric  March- Went  through  with  flying  colors.  Big  take  at  box office.  Over  emotional  and  deeply  touched  audiences. Wonderful  acting,  superb  colors.  Everyone  more  than pleased  and  raving  about  this  one.  Best  business  for weeks— Pearce  Parkhurst,  New  Star  Theatre,  Dover - Foxcroft,  Maine.    Small  town  patronage. 
WOMAN  CHASES  MAN:  Miriam  Hopkins,  Joel 

McCrea— Continues  the  United  Artists'  parade  of  ex- cellent attractions  so  far  as  entertainment  goes.  At the  box  office,  here  a  flop,  nevertheless.  Played  July 29-30. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 

Universal 
AS  GOOD  AS  MARRIED:  John  Boles,  Doris  Nolan 

— The  porest  John  Boles  picture  we've  ever  seen.  A washout  and  Doris  Nolan  is  most  unpopular  locally  as 
the  lead.  No  business.  Played  August  4.— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
DRACULA'S    DAUGHTER:    Otto    Kruger,  Gloria Holden— Just  a  program,  can't  see  why  they  should produce  horror  pictures  and  show  some  of  the  opposite thinking  people  how  to  go  about  murdering  people  by being  murdered  themselves  to  the  end.  Running  time, 

8  reels.  Played  Aug.  17-18.— Rudolf  Duba.  Royal  The- atre, Kimball,  S.  D.    Small  town  patronage. 
LEFT  HANDED  LAW:  Buck  Jones— An  acceptable Jones  offering;  good  for  Saturday. — Roy  W.  Adams, Mason  Theatre,  Mason,  Mich.    Small  town  patronage. 
LOVE  LETTERS  OF  A  STAR:  Henry  Hunter, 

Polly  Rowles — A  well  made  mystery  drama.  Pleased a  fair  midweek  audience. — Roy  W.  Adams,  Mason Theatre,  Mason,  Mich.    Small  town  patronage. 
MAN  IN  BLUE,  THE:  Robert  Wilcox,  Nan  Grey — No  complaints  from  a  crowd  who  really  came  out  to see  and  hear  a  personal  appearance  of  the  Yankee Network  Stars,  George  and  Juanita.  So  guess  they 

liked  it.  We  couldn't  see  anything  beyond  the  com- monplace to  the  story,  however.  Played  August  10. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 
SANDFLOW:  Buck  Jones— Just  another  western. Did  good  Saturday  business.— Roy  W.  Adams,  Mason Theatre,  Mason,  Mich.    Small  town  patronage. 
THREE  SMART  GIRLS:  Deanna  Durbin,  Ray  Mil- land— Very  good.  A  down-to-earth  picture  that  was made  to  order  for  any  small  town.  Running  time,  84 

minutes.  Played  May  9-10.— Julius  Overmoe,  Gem Theatre,  Hillsboro,  N.  D.    Rural  patronage. 
WE  HAVE  OUR  MOMENTS:  Sally  Eilers,  James 

Dunn— This  picture  has  something  but  couldn't  get  big business.  Lots  of  laughs  in  it  but  doesn't  have  much carbonation  to  make  it  sparkle  like  it  oughta.  Fair business.  Running  time.  76  minutes.  Played  Aug.  13- 16.— W.  C.  Lewellen,  Federal  Theatre,  Denver,  Colo. Neighborhood  patronage. 
WE  HAVE  OUR  MOMENTS:  Sally  Eilers,  James Dunn — The  Eilers-Dunn  fans  were  satisfied.  Business 

was  normal.  Played  August  14. — C.  W.  Mills,  Arcade Theatre,  Sodus,  N.  Y.    Family  patronage. 
WHEN  LOVE  IS  YOUNG:  Virginia  Bruce.  Kent 

Taylor— If  pictures  must  be  made  especially  for  the double  feature  market  they  should  all  be  as  good  as this  not  too  expensive  little  flicker.  Virginia  Bruce,  our idea  of  what  a  blonde  female  should  be  like  and  seldom is,  seems  at  home  in  the  role  of  a  Swedish  farm  girl 
who  disproves  the  high  school  class  prophecy  by  be- coming a  glamorous  stage  star  instead  of  the  queen  of the  county  fair.  Our  patrons  liked  it  a  lot.— J.  W. Noah,  New  Liberty  and  Ideal  Theatres,  Ft.  Worth, Texas.    General  patronage. 

Warner  Bros. 
BLACK  LEGION,  THE:  Humphrey  Bogart,  Erin 

O'Brien-Moore — Stark  melodrama  that  hit  right  home to  my  community.— Roy  W.  Adams,  Mason  Theatre, Mason,  Mich.     Small  town  patronage. 
BLAZING  SIXES:  Dick  Foran— Good  western.  Run- ning time,  55  minutes.— W.  E.  McPhee,  Strand  Thea- tre, Old  Town,  Maine.    General  patronage. 
GOD'S  COUNTRY  AND  THE  WOMAN:  George Brent,  Beverly  Roberts— A  very  beautiful  color  picture that  did  well  on  Sunday.— Roy  W.  Adams,  Mason  The- atre, Mason,  Mich.    Small  town  patronage. 
GO  GETTER,  THE:  George  Brent,  Anita  Louise, 

Charles  Winninger — A  dandy  comedy  drama.  Running time,  92  minutes.  Played  August  18-19.— Horn  &  Mor- gan, Inc.,  Star  Theatre.  Hay  Springs,  Neb.  Small town  patronage. 
GREAT  O'MALLEY,  THE:  Pat  O'Brien,  Sybil  Ja- son— A  dandy  picture  for  week-ends.  Business  up  for Thursday  and  Friday.  Give  us  more  like  this  one. 

Played  August  19-20. — L.  R.  Creason,  Palace  Theatre, Eufaula,  Okla.    Small  town  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette  Davis 

"I  wish  to  thank  you  for  your 
blanks  on  "What  the  Picture  Did 
for  Me."  I  filled  them  out  in  my frank  and  unbiased  opinion,  and  I 
do  hope  they  may  prove  useful  for  I know  that  contributions  from  other 
exhibitors  have  proven  very  useful 
to  me."- — Peter  Panagos,  Indiana 
Theatre,  Marion,  Ind. 

—This  one  has  everything  needed  for  small  town.  Busi- ness above  average.  Played  August  15-16. — L.  R. Creason,  Palace  Theatre,  Eufaula,  Okla.  Small  town patronage. 
KING  AND  THE  CHORUS  GIRL,  THE:  Fernand 

Gravet,  Joan  Blondell,  Edward  Everett  Horton— A pleasing  musical  which  got  by  nicely  on  Sunday.— Roy  W.  Adams,  Mason  Theatre,  Mason,  *Mich.  Small town  patronage. 
ONE  WAY  PASSAGE  (REISSUE):  Kay  Francis, William  Powell — This  is  an  unusually  good  picture  that did  well  on  a  midweek  date. — Roy  W.  Adams,  Mason Theatre,  Mason,  Mich.    Small  town  patronage. 
SINGING  MARINE,  THE:  Dick  Powell,  Doris  Wes- ton— Business  very  good.  People  liked  picture  better than  usual  run  of  government  men  pictures. — Pearce Parkhurst,  New  Star  Theatre,  Dover-Foxcroft,  Maine. Small  town  patronage. 
SLIM:  Pat  O'Brien,  Henry  Fonda,  Margaret  Lind- say— A  grand  action  picture  with  a  swell  cast  and something  doing  all  the  time.  We  didn't  buy  Warners for  the  coming  year  and  one  of  the  little  girls  we  are going  to  miss  the  most  is  beautiful  Margaret  Lindsay. 

We  think  she's  swell.  Running  time,  80  minutes. Played  August  21.— Horn  &  Morgan,  Inc.,  Star  Thea- tre, Hay  Springs,  Neb.    Small  town  patronage. 

Short  Features 

Columbia 
OH,  DUCHESS:  Polly  Moran— This  is  the  first!  one 

we  played  of  this  star,  but  believe  you  me  it  won't  be the  last.  Play  this  with  some  of  the  weak  pictures Columbia  has  been  putting  out  this  season  and  it  might make  them  forget  the  feature.  Running  time,  two 
reels.— H.  M.  Gerber,  Roxy  Theatre,  Hazelton.  N.  D. Small  town  patronage. 
SCREEN  SNAPSHOTS:  Screen  Snapshot  Series- Audience  hasn't  become  excited  over  this  series  yet. They  can  take  it  or  leave  it. — Running  time,  10  min- utes.—W.  C.  Lewellen,  Federal  Theatre,  Denver.  Colo. 
STORK  TAKES  A  HOLIDAY,  THE:  Color  Rhap- sodies— A  swell  take-off  on  the  strike  situation. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

Educational 
BIG  GAME  HUNT.  THE:  Terry-Toons— A  fair  car- toon.—L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
CHEMIST,  THE:  Buster  Keaton— Buster  has  made funnier  pictures  than  this,  but  the  audience  thought  it 

was  O.  K.  Running  time,  2  reels.— Roy  W.  Adams, Mason  Theatre,  Mason,  Mich.    Small  town  patronage. 
HIS  PEST  GIRL:  Two-Reel  Comedies— Very ,  very poor. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  fi. General  patronage. 
HI-YA,  DOC?:  Buster  West,  Tom  Patricola— Fair comedy.  Our  folks  like  Buster  and  Tom,  but  wish they  could  have  funnier  script  with  more  generous 

sprinklings  of  their  dance  talent.— L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 
HI-YA,  DOC?:  Buster  West,  Tom  Patricola— A dandy  slapstick  comedy.  Play  it. — Charles  Niles,  Niles Theatre,  Anamosa,  Iowa.    General  patronage. 
PRACTICALLY  PERFECT:  Sisters  of  the  Skillet 

— Nothing  could  be  worse  than  this. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

Metro-Goldwyn-Mayer 
OLYMPIC  SKI  CHAMPIONS:  Pete  Smith  Special- ties— The  class  of  the  sport  shorts.  Play  it  on  your best  days.— Charles  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 

ROCKY  MOUNTAIN  GRANDEUR:  Fitz-Patrick Travel  Talks— A  fine  colored  travel  and  good  for  any 
man's  theatre. — Charles  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 
SKI  SKILL:  Pete  Smith  Specialties— The  best  action sport  reel  of  the  year;  the  skiing  is  breath-taking  and everyone  enjoyed  it  immensely. — L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 

Paramount 
MORNING,  NOON  AND  NIGHT  CLUB:  Popeye 

The  Sailor— Usual  Popeye  antics.  Pleased  most  all.— L.  A:  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
PLEASE  KEEP  ME  IN  YOUR  DREAMS:  Screen 

Songs— A  good  Screen  Song.— L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.    General  patronage. 
SAFETY  IN  THE  AIR:  Paragraphics-Something dilU-reut  in  shorts.  Informative,  educational  and  en- tertaining. Running  time,  10  minutes.— Peter  Panagos, Indiana  Theatre.  Marion,  Ind.    General  patronage. 
SWING  STARS:  Grantland  Rice  Sportlights— Golf again!  Interesting  enough. — L.  A.  Irwin,  Palace  Thea- tre, Penacook,  N.  H.    General  patronage. 
TREES:  Musical  Romance  Series— The  most  beau- 

tiful short  we've  used  all  year.  The  musical  score  is grand  and  the  scenes  are  glorious.  A  triumph  for all  nature  lovers.— L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 

RKO  Radio 
DUMBBELL  LETTERS:  Dumbbell  Series— Five time  we  have  used  this  series.  Audience  reaction  fine 

to  these  cheerfully  "different"  shorts.  N.  G.  for  the kid. lies.  Welcome  relief  in  this  natural  comedy.  Run- ning time,  8  minutes— W.  C.  Lewellen,  Federal  Thea- tre, Denver,  Colo. 
DUMB'S  THE  WORD:  Edgar  Kennedy— Good  com- edy.—L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
MANHATTAN  WATERFRONT:  World  On  Parade 

Series— Fine  short  of  interest  to  the  majority.— L  A Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

Twentieth  Century  -  Fox 
MOVIETONE  NEWS:  I  believe  this  is  the  best  of the  newsreels.  Very  interesting.  Covers  the  entire field— L.  R.  Creason,  Palace  Theatre,  Eufaula,  Okla. Small  town  patronage. 

United  Artists 

MICKEY'S  AMATEURS:  Mickey  Mouse  and  Don- ald Duck— Failed  to  get  the  customary  Disney  encore 
here.  Animation  in  sequence  of  "Goofy"  and  his  one- man  band  didn't  put  across  in  simple  enough  anima- tion the  good  humor  it  contained.  Running  time,  9 minutes.— W.  C.  Lewellen.  Federal  Theatre,  Denver, 
Colo. MORE  KITTENS:  Silly  Symphonies— As  good  in 
entertainment  as  "Country  Cousin."  Helped  our  pro- gram immensely.  Up  to  the  usual  Disney  mastery. Running  time.  10  minutes.— W.  C.  Lewellen,  Federal Theatre,  Denver,  Colo. 
WORM  TURNS,  THE:  Mickey  Mouse  and  Pluto— Mickey  in  scientist  role  pleases  kids  immensely. Rather  far  fetched  for  audience  to  swallow  whole.  Au- dience appeal  fine.  Running  time,  10  minutes.— W.  C. Lewellen.  Federal  Theatre,  Denver,  Colo. 

Vita  phone 
PICTORIAL  REVIEW:  No.  4— Very  instructive. 

Proud  to  have  played  it.  Played  it  with  "Song  of Freedom."  Only  thing  that  was  good. — Harland  Ran- kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General patronage. 
SWEETHEARTS  AND  FLOWERS:  Broadway 

Brevities — Nothing  to  brag  about.  Just  fair. — L.  A. Irwin,  Palace  Theatre.  Penacook,  N.  H.  General  pat- ronage. 

VILLAGE  SMITHY,  THE:  Looney  Tunes— An average  cartoon  that  made  up  the  show.  Good  filler.— Harland  Rankin.  Plaza  Theatre,  Tilbury,  Ontario,  Can- ada.   General  patronage. 

Serials 

Republic DICK  TRACY:  Ralph  Byrd,  Kay  Hughes,  Smiley Burnette — This  one  is  a  comolete  washout.  Badly miscast  and  badly  directed.  Playing  14th  episode  and 
will  be  glad  when  it's  over.  Not  up  to  Republic  stand- ard of  serials. — L.  R.  Creason.  Palace  Theatre,  Eufaula, Okla.    Small  town  patronage. 

Universal 
JUNGLE  JIM:  Grant  Withers,  Betty  Jane  Rhodes 

—An  honest  serial!  Slightly  impossible  but  audience likes  it.  Better  response  on  this  type  serial  than  one 
that  carries  mystery  man  through  12  rather  unex- 

citing episodes.  A  _  "Jungle  Tribe  Club"  tie-up  will get  you  money  as  it  did  us.  Running  time,  20  min- utes each  episode. — W.  C.  Lewellen,  Federal  Theatre, Denver,  Colo. 
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MANAGERS
* 

ROUND  TARLE  CEUR 

<uin  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 
op 

IT  CAN  BE  DONE, 

IT'S  BEING  DONE 
Encountered  on  our  recent  trip  in  the  field  was  an  old  hand, 

a  long-experienced  theatreman  who  summed  up  his  opinion  on 
the  status  of  showmanship  today  by  saying: 

"There  isn't  any  more  wallop." The  defender  of  sockeroo  in  showbusiness  expanded  his 
remarks  to  indicate  that  guided  by  executive  restrictions  or 
made  hesitant  by  a  general  acceptance  of  the  conventional 
in  advertising,  colorful  showmen  endowed  by  temperament  to 
carry  on  the  tradition  of  exploitation  greatness  are  forced  to 
bend  their  heads  and  go  along  with  the  tide. 

There  is  something  in  that,  no  doubt.  Whatever  the  reasons 
for  its  absence,  the  old-time  bing  and  bang  seems  to  have 
been  pushed  into  the  wings.  Regimentation  of  exploitation 
and  publicity  appears  to  be  the  order  of  the  day  in  too  many 
sectors.  None  can  say  the  sources  of  unusual  publicity  or  the 
men  to  tap  these  sources  are  unavailable,  for  every  now  and 
then  someone  cracks  through  with  a  piece  of  business  that 
stands  out  like  the  nose  on  an  ant-eater. 

That  United  Artists  crowd,  for  instance,  have  just  got  through 
rigging  up  a  deal  that  cracked  plenty  of  space  for  "Prisoner 
of  Zenda."  Smoked  up  by  Russ  Birdwell,  Selznick  studio 
publicity  head,  and  followed  through  by  Monroe  Greenthal's crew,  the  entire  population  of  Zenda,  Canada  (12),  was  flown 
to  New  York  to  see  the  town  and  the  premiere  of  the  picture 
at  the  Music  Hall,  meet  the  mayor  and  go  through  all  the 
other  space-grabbing  exercises.  All  in  all,  it  was  a  job  of 
work  that  smacked  of  the  old-time  technique  and  the  results 
speak  for  themselves. *    *  * 

Now,  the  stunt  got  all  it  deserved  and  took  a  lot  of  bows. 
And  the  fact  that  it  did  go  over  so  well  leads  one  to  inquire, 
why  don't  we  have  more  like  it?  The  possibilities  are  evident 
and  the  industry  still  lists  showmen  able  and  rarin'  to  go  if they  were  allowed  to  shake  off  the  halter. 

Opinion  in  some  quarters  holds  that  the  more  conservative 
policy  is  favored  because  of  a  general  disinclination  to  tangle 
with  stunts  that  run  into  money  without  any  assurance  of  guar- 

anteed returns.  And  if  this  is  an  answer,  then  when  did  show- 
business  ever  claim  or  look  forward  to  guarantees  from  exploita- 

tions that  depended  with  everything  else  equal  upon  chance 
as  well  as  other  factors  to  get  over? 

There  are  plenty  of  big-time  ballys  still  honored  in  the  show- 

manship hall  of  fame,  but  there  were  just  as  many  and  more 
slants  as  promising  that  died  in  infancy  from  unknown  causes. 
But  that  never  stopped  the  boys  from  trying  again.  No  one 
threw  in  his  chips  because  the  dice  rolled  wrong,  now  and  then. 

Showbusiness  was  built  on  change,  novelty,  glamour,  excite- 
ment. People  haven't  changed.  They  still  can  be  lured  in profitable  numbers  with  the  old  prescription,  perhaps  slightly 

refined,  but  compounded  of  the  same  basic  ingredients. 
V    V  V 

THE  INDIVIDUAL  EFFORT 
The  pictures  already  released,  those  on  their  way  and  in 

preparation  give  every  indication  of  backing  up  Hollywood's claim  that  this  is  to  be  a  big  boxoffice  year.  Further  support 
in  the  field  is  supplied  by  the  business  top  attractions  have 
been  doing  during  August  and  currently.  Folks  are  flocking 
to  the  ticket-windows  to  be  entertained  by  first-grade  attrac- 

tions and,  for  the  most  part,  theatremen  have  reason  to  feel 
that  the  new  releases  allow  plenty  of  latitude  for  powerful 
exploitation. However,  the  grosses  each  big  picture  rates  depend  to  an 
appreciable  extent,  as  always,  upon  the  efforts  of  the  man- 

ager in  milking  each  date  of  its  possibilities.  And  what  may 
be  expected  of  the  individual  theatreman  this  year  more  than 
ever  is  contained,  and  pithily,  in  the  message  from  Joseph 
Bernhard,  general  manager,  Warner  Bros.  Theatres,  to  the 
circuit's  executives  and  managers.  Stressing  the  fine  quality 
of  the  new  product,  Mr.  Bernhard  writes  further  and  from 
which  we  quote: 

"Let  us  prepare  in  advance  for  the  new  season  .  .  a  season which  will  bring  to  your  theatre  the  finest  pictures  since  the 
beginning  of  sound.  ...  To  bring  your  patrons  into  your 
theatre  more  times  .  .  in  the  coming  season  .  .  should  be 
your  principal  aim.  ...  It  is  not  enough  for  the  pictures  to 
click  with  the  public.  You,  too,  must  click  in  order  to  clinch 

this  patronage  for  your  theatre." In  the  final  analysis,  backed  by  the  unquestioned  strength 
of  1937-1938  product,  the  degree  of  skilled  showmanship  exer- 

cised by  the  theatreman  will  tell  everything. 
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/NCLUDED  in  the  widespread  campaign  put  on 
for  "Shall  We  Dance"  at  the  Lyric  Theatre, 
Manila,  Philippine  Islands,  was  artistically  decor- 
ated lobby,  the  music  notes  conveying  the  background 

of  the  picture.  Campaign  was  executed  under  the 
supervision  of  Manager  G.  F.  Corneby. 

\ 

Introduction  of  the  coming  season's  attractions booked  for  showing  at  the  Midland  Theatre,  Newark, 
Ohio,  was  arranged  by  means  of  highly  artistic  lobby 
display  by  Manager  Frank  V.  King.  Exhibit  was 
28  feet  in  length  and  10  feet  high,  seven  producers 
being  represented  in  individual  spaces. 

\ 

Since  the  music  department  in  leading  five-and-ten 
is  one  of  the  more  popular  gathering  spots  in  Harris- 
burg,  Fa.,  Manager  Sam  Gilman,  Loeu/s  Regent,  finds 
of  great  advantage  the  placing  of  permanent  banner 
signs  atop  music  counter.  Space  on  each  end  is  left 
for  transparencies  to  advertise  his  current  and  com- 

ing attractions. 

In  connection  with  local  showings  of  Walter 
W anger's  "Vogues  of  193  8"  prominent  stores  are tying  in  the  models  to  style  shows  and  other  fashion 
displays.  For  date  at  the  Boyd,  Philadelphia,  Warner- 
man  Julian  Seltzer  arranged  with  Gimbel's  for  strik- 

ing display  of  furs  shown  in  the  picture. 



Effective  institutional  advertising  for  Paramount  Pictures  and  a  direct 
plug  for  "Waikiki  Wedding"  was  planted  at  highly  popular  movie  charity 
ball  in  Sydney,  Australia,  by  Hermann  Flynn,  advertising  director  of  the 
Prince  Edward  Theatre.  The  decorations  were  mounted  upon  and  along- 

side of  the  tables  reserved  for  the  local  Paramount  forces. 

Attention  to  the  date  on  "Woman  Chases  Man" 
at  the  Pavillion  Theatre,  London,  was  attracted 
strongly  in  the  manner  here  illustrated.  Highwire  duo 
was  employed  to  put  on  a  sensational  chase  act  atop 
theatre  roof.  Stunt  was  reported  to  be  a  traffic 
stopper,  and  was  arranged  under  the  supervision  of 
Edwin  Quarry,  United  Artists  publicity  manager 
in  London.' 

Exploitation  for  "Earthworm  Tractors"  and  a  plug 
for  local  industry  were  incorporated  in  the  campaign 
on  the  picture  at  the  Roxy  Theatre,  Parramatta, 
Australia,  by  Manager  Fred  R.  W.  Burr  and  publicist 
Albert  Livermore.  Australian-made  tractor  was  used 
for  the  exhibit  in  the  lobby  with  newspapers  carry- 

ing photo  and  stories  of  the  tie-in. 

Before  taking  of  for  New  York  to  see  the  sights, 
Louis  Charninsky  cracked  the  Dallas  papers  with 
photo  and  story  showing  the  Capitol  Theatre's  skipper 
presenting  the  first  "Secret  Agent  X-9"  badge  to  tie- in  with  the  showing  of  the  opening  chapter  of  the 
serial  of  that  name. 
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QUICK  REPORTS  FROM  THE  FIELD 

Artist  Window 

Day  ahead  of  "Make  Way  for  Tomor- 
row," Mel  Morrison,  Strand,  Dover, 

N.  H.,  planted  local  high  school  boy  in 
window  of  leading  clothing  store  drawing 
pictures  of  the  leads.  Photos  were  later 
used  as  part  of  lobby  display  with  play- 
dates  and  picture  copy.  Minister  attend- 

ing opening  used  picture  for  text  of  ser- 
mon, urging  his  congregation  to  see  the 

show. 
Tieup  was  arranged  with  Montgomery 

Ward  whereby  guest  tickets  were  given 
to  customers  who  held  lucky  number  sales 
tickets.  Store  spotted  cards  about  various 
departments  selling  the  tieup. 

Chivalry  Contest 
From  out  front  at  Loew's,  Provi- dence, Howard  Burckhardt  arranged  on 

"Knight  Without  Armor"  to  have  local 
radio  inquiring  reporter  run  a  "chivalry 
contest"  for  two  nights,  distributing tickets  for  best  accounts  of  modern 
knights  without  armor.  Special  noon-day 
broadcast  was  devoted  to  production  from 
the  Russian  angle,  during  which  local 
critic  interviewed  a  former  member  of 
the  Russian  nobility. 

Tieups 
For  date  on  "Toast  of  New  York"  at 

the  Keith  Theatre,  Washington,  D.  C, 
Hardie  Meakin  ushered  the  engagement 
in  with  a  three-way  tiein  embracing  local 
charitable  organization,  leading  socialites 
and  newspaper.  As  part  of  promotion, 
Meakin  had  paper  advertise  for  four-in- 
hand  tallyho  in  which  costumed  debs  and 
their  squires  drove  to  the  theatre. 

Two  contests  clicked,  the  first  a  "who's 
the  toast  of  Washington"  and  the  second for  best  100-word  amateur  reviews  on 
the  picture.  Prizes  were  rings  offered  by 
local  jeweler. 

Safety  IV ?ek 

In  connection  with  the  opening  of  "The 
Devil  Is  Driving"  at  the  Suffolk.  Hol- yoke,  Mass.,  Paul  Kessler  contacted  local 
police  officials  and  the  Mayor,  the  latter 
issuing  a  proclamation  inaugurating 
Safety  Week  concurrent  with  the  opening 
of  the  picture.  Huge  parade  was  staged 
with  American  Legion,  Boy  Scouts,  Vet- 

erans of  Foreign  Wars  et  al  attending. 
Wrecked  car  properly  bannered  was 
towed  along  and  boys  from  the  theatre 
dressed  in  devils'  outfits  were  also  in  line. 
Paul  further  promoted  store  window  in 
which  displays  on  safety  secured  from 
local  insurance  company  were  planted. 

UNIVERSALE  CAMPAIGN 
FOR  NEWSREEL  SUBJECT 

Exhibitors  are  urged  by  Universal 
to  take  full  advantage  of  that  com- 

pany's newsreel  special  of  the  recent Shanghai  bombing  by  getting  behind 
the  exploitation  campaign  laid  out  by 
Joe  Weil.  Complimentary  3  8  by  50 
two-color  posters  are  available  in  ad- 

dition to  a  flock  of  tiein  ideas  and 
newspaper  stories. 

Refrigeration 
Unusual  style  of  double  truck  was  run 

in  the  Michigan  City  News  by  H.  Rubin, 
Tivoli  Theatre,  Michigan  City,  Ind.,  in 
connection  with  the  opening  of  the  re- 

frigeration plant.  Paper  reproduced  front 
page  in  the  center  of  the  section  with 
flash  heads  across  top  reading,  "Theatre 
cooler  than  beaches ;  Tivoli  now  refrig- 

erated," etc.,  etc.  Mayor  Fedder  started the  apparatus  and  photos  of  Hizonner 
turning  on  the  switch  were  planted  to- 

gether with  congratulatory  ads  from  lead- 
ing merchants.  Institutional  copy  on  the 

theatre  equipment,  personnel,  coming 
attractions,  etc.,  was  also  included. 

Parade 
Walter  Hinks,  Alex  Cinema,  Paisley, 

Scotland,  for  "Mysterious  Avenger" 
planned  a  street  parade  of  wild-west 
riders  followed  by  a  large  covered  wagon, 
driver  dressed  as  settler,  complete  with 
beard,  gun  across  knees  and  chewing 
tobacco.  Lettered  on  either  side  of  the 
wagon  was  large  black  hand  and  copy 
"Beware  of  the  Mysterious  Avenger." Behind  this  was  another  truck  on  which 
was  five-piece  girl  band  in  evening 
clothes.  Bally  was  also  used  as  part  of 
annual  fete  day  parade. 

Mayor  Helps 
An  attraction  getter  that  is  reported  to 

have  stopped  them  was  stunt  pulled  by 
Happy  Hasselo,  Royal  Theatre,  Le  Mars, 
la.,  for  "This  is  My  Affair,"  when  he pasted  a  24-sheet  on  main  street  of  town. 
Mayor  fined  him  and  issued  orders  for  its 
immediate  removal.  In  order  to  get  some 
publicity,  Happy,  himself,  went  out  with 
pail  and  bucket  attempting  to  remove  the 
sheet  and  reporter  from  local  daily  ran 
story  together  with  photo.  As  gag  give- 

aways, imprinted  envelopes  containing 
matches  were  distributed,  copy  reading 
"free  cigarette  lighter,  compliments-  of 
Robert  Taylor  in"  etc.,  etc. 

Steerometer 

For  a  week  ahead  of  opening  of  "Devil 
Is  Driving"  Lester  Stallman,  College  The- 

atre, Bethlehem,  Pa.,  effected  tieup  with 
insurance  company  which  planted  a 
Steerometer  in  theatre  lobby  with  which 
patrons  could  test  their  driving  capabili- 

ties, chart  indicating  results.  Company  is- 
sued rubber-stamped  booklets  together 

with  heralds  on  the  picture  to  all.  Trailer 
was  run  during  performances  inviting 
patrons  to  make  the  test  copy  reading 
"how  good  are  you  when  the  devil  is 

driving?" 
Supplementing  teaser  campaign,  side  of 

mountain  overlooking  the  city  was  painted 
with  30-foot  title  letters,  visible  from  all 
sections  of  the  city.  Mayor  of  Philadel- 

phia loaned  one  of  his  safety  cars  in  con- 
junction with  local  campaign.  Car, 

painted  white  and  equipped  with  ampli- 
fiers, toured  streets  with  speaker  calling 

attention  to  driving  errors.  Driver  of  car 
delivered  letter  from  Mayor  of  Philadel- 

phia to  Mayor  of  Bethlehem,  which  was 
photographed  and  used  as  basis  of  co-op ad  at  no  cost  to  theatre. 

Shakespeare 
C.  L.  Hollister,  Winter  Garden,  James- 

town, N.  Y.,  planted  a  contest  for  "Romeo 
and  Juliet"  in  local  daily  for  tickets  of- fered to  those  submitting  correct  list  of 
quotations  from  Shakespeare  spotted  in 
various  merchants'  ads.  Paper  ran  stories 
together  with  winners'  names.  Personal letters  were  mailed  to  all  organizations 
and  club  leaders,  fountain  banners  were 
planted  in  drug  stores  and  bookmarks were  distributed  in  libraries. 

Doubles  Contest 

Jack  Arthur,  Uptown,  Toronto,  Ont., 
tied  in  with  the  Toronto  Globe  on  a 
movie  doubles  contest  running  current 
with  the  opening  of  his  "Hollywood 
Screen  Test,"  Universal  short.  Contest 
announcements  carried  plug  for  the  at- 

traction and  Toronto  reviews  singled  out 
the  picture  advising  readers  to  see  it. 

Radio  Tiein 

Outstanding  in  Sam  Gilman's  "Knight Without  Armor"  date  at  Loew's  in  Har- 
risburg,  Pa.  was  radio  contest  conducted 
over  local  station  wherein  entrants  sent 
in  sentences  composed  from  letters  of 
Marlene  Dietrich's  name.  Gilman  also  ar- 

ranged for  local  artist  to  paint  the  star's portrait  in  oil  in  window  of  leading  art 
shop,  picture  awarded  as  first  prize  in  the letter  contest. 
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Licensing  System  Limits 

Vienna  Theatre  Growth 

Three  Exclusive  First-Run  Houses  Listed  in  Austrian  Capital  for  Top  Pictures 

by  DR.  ADOLF  NICHTENHAUSER 
in  Vienna 

Until  the  breaking  up  of  the  Austro-Hun- 
.garian  Monarchy  in  1918,  Vienna  was  the 
capital  of  a  huge  realm  with  54  million  in- 

habitants. This  city  predominated  in  the 
trade  and  commerce  of  the  country  and  was 
its  most  famous  art  exponent.  Today,  as 
the  1,860,000  population  capital  of  the  small 
Austrian  Republic  with  its  six  and  a  half 
million  residents,  it  still  plays  a  role  in  the 
•enterprises  of  the  large  number  of  inde- 

pendent countries  which  now  comprise  the 
former  monarchy.  It  has  remained  one  of 
the  world's  leading  cities  in  art  and  culture and  the  business  center  for  southeast  Eu- 

rope. Despite  the  present  economic  and 
political  conditions  it  is,  because  of  its  his- 

tory and  great  beauty,  still  the  metropolis 
■of  this  section  of  the  world.  Of  no  less 
importance  is  the  role  it  is  playing  as  the 
springboard  in  the  film  industry  of  the 
world  for  a  great  number  of  film  people. 
The  residents  of  Vienna  count  among 

their  numbers  476,000  industrial  workers, 
280,000  white-collar  workers,  and  155,000 
professional  and  independent  people.  The 
world  crisis  has  the  more  intensely  af- 

fected this  city  because  of  its  physical  sev- 
erance from  the  large  area  which  formerly 

automatically  gravitated  towards  this  cen- 
ter. 180,000  unemployed  are  listed  at  the 

employment-agency,  of  which  only  110,000 receive  direct  relief,  but  there  exist  no 
statistics  of  the  total  sum  of  people  out  of 
work,  so  that  we  can  estimate  their  number 
much  higher.  Wages  and  salaries  are  very 
low  in  Austria  and  especially  since  1933 
have  there  been  large  pay-cuts,  although 
the  costs  of  living  have  increased.  The  vast 
majority  of  white-collar  workers  receive  be- 

tween 80  and  200  Austrian  schillings 
($15-38)  monthly;  non-skilled  workers  30- 
35  sch.  ($5.70-6.60),  skilled  workers  up  to 
80  sch.  ($15)  per  week.  These  figures  defi- 

nitely indicate  that  the  wages  listed  allow 
a  very  small  sum  for  amusement,  if  any. 

Licenses  Are  Obligatory 

An  analysis  of  the  Vienna  movie  situa- tion must  start  from  the  consideration  that 
the  opening  and  running  of  a  motion  pic- 

ture house  is  not  a  free  trade  in  Austria, 
but  is  dependent  on  an  obligatory  license, 
issued  by  the  authorities,  and  this  fact  is  the 
key  to  its  peculiarities.  As  in  1926  a  new 
Viennese  cinema  law  was  about  to  be  en- 

acted, forces  concerned  with  the  progress 
of  the  cinema  joined  in  the  attempt  to  urge 
the  legislature  to  abolish  the  law  requiring 
licenses.  Not  only  were  these  protests  ig- 

nored, but  the  existing  law  has  been  handled 
even  more  strictly  since,  so  that  since  1926 
less  than  a  dozen  new  licenses  have  been 
issued  of  which  all  but  four  newly  built 
smaller  houses  resulted  in  the  remodelling 
only  of  existing  localities  so  a?  to  serve  as 

Governmental  decree  evidently  has 
much  to  do  with  the  operation  of 
theatres  in  Vienna.  For  instance, 
theatre  owners  must  belong  to  one  of 
two  exhibitor  bodies;  children  under 
16  may  see  only  films  found  accept- 

able by  the  censor  or  Ministry  of 
Education.  Minimum  admission  price 
agreements  are  in  force  and  if  an  ex- 

hibitor offers  admissions  at  less  than 
the  prescribed  minimum,  distributors 
are  prohibited  from  doing  business 
with  him.  Every  theatre  must  give 
one  performance  a  week  for  children 
at  reduced  prices. 

However,  word-of-mouth  advertis- 
ing is  said  to  be  as  potent  in  Vienna 

as  it  is  on  this  side,  according  to  our 
correspondent,  who  in  this  article  de- 

tails the  status  of  the  theatre  in 
Vienna,  which  continues  the  Show- 

man's Travelogue  series  now  current in  the  Round  Table. 

cinemas. 
It  is  therefore  not  surprising  that  the 

Vienna  movies,  in  respect  to  architecture, 
lay-out  and  equipment,  are  antiquated  and 
inadequate.  Of  the  existing  179  cinemas 
not  less  than  twenty  date  from  the  time  from 
1896  to  1906,  and  sixty  from  between  1907 
and  1912.  Most  of  these  resulted  from  the 
uniting  of  two  or  more  stores  so  as  to  pro- 

duce frequently  halls  disproportionately 
long  with  a  seating  capacity  of  200  to  400. 
The  exits  lead  either  directly  on  to  the 
street,  or  into  a  back-yard  connected  with 
the  street  through  an  alley.  The  interiors of  these  theatres  contain  narrow  rows  of 
wooden  seats  which,  owing  to  the  lowness 
of  many  halls,  do  not  gradually  decline  to- wards the  rather  small  screens,  so  that  the 
last  rows,  still  the  most  expensive  as  they 
were  in  the  very  early  stages  because  of 
flickering,  afford  an  especially  poor  vision. 
These  old  respectable  gentlemen  can  be  but 
little  bettered  by  renovation. 

Another  large  group  of  cinemas  origi- 
nated in  1912-1914.  These  theatres,  with 

an  average  seating  capacity  of  300  to  500, 
are  mostly  situated  in  the  basements  of 
houses  built  in  those  years.  All  the  first 
run  theatres  of  the  center  of  Vienna  belong 
to  this  category.  These  movies,  too,  show 
to  a  lesser  extent  the  previous  shortcomings, 
with  several  screens  located  so  high  that 
those  sitting  in  the  first  rows  require  an 
acrobatic  neck  to  sit  through  a  performance 
with  the  head  tilted  backwards,  whereas 
the  sideseats  distort  the  picture.. 

Since  1918  only  thirty-three  new  movies 
have  opened  their  doors,  mostly  with  a 
seating  capacity  of  500  to  600,  a  few  up 

to  900  and  more.  These,  too,  for  the  most 
part  are  not  individual  buildings,  but  rather 
built  into  existing  houses  or  are  alterations 
of  existing  localities.  Only  six  houses  in 
Vienna  have  a  seating  capacity  of  over 
1,000  (maximum  1,769),  one  of  which  re- 

placed a  former  circus,  one  a  former  eques- 
trian school,  and  two  former  legitimate  the- atres. Sound  and  vision  are  in  the  better 

movie  houses  above  reproach  (especially 
those  which  had  before  the  Paris  Soundfilm 
Agreement  of  1930  supplied  themselves  with 
American  apparatuses).  The  only  theatre 
possessing  smoking  rooms  is  the  "Apollo," a  former  pure  vaudeville  house. 

There  are  no  circuits  in  Vienna,  although 
there  are  a  few  men  who  possess  two  or 
three  houses.  Some  are  distributors  at  the 
same  time.  The  only  circuit  that  ever  ex- 

isted here  was  the  one  established  by 
the  Social  -  democratic  "Arbeiterbank" 
(Workers'  Bank)  comprising  12  of  the more  important  movie  houses,  which,  after 
the  February  days  of  1934  was  taken  over 
by  new  hands.  All  but  four  of  this  chain 
were  sold.  No  American  company  either 
possesses  or  has  leased  any  cinema  in 
Vienna.  The  theatre-owners  have  two  or- 

ganizations :  one  comprises  the  larger  and 
first  run  houses  (104  members);  the  other 
is  composed  of  the  smaller  houses  (75  mem- 

bers). In  1933  the  "Gremium  der  Licht- 
spielunternehmer  Oesterreichs"  (Official Organization  of  Austrian  Exhibitors)  was 
established  by  governmental  decree,  which 
necessitates  that  every  Vienna  cinema  house 
belong  to  one  of  these  two  groups.  The  en- 

tertainment tax  is  fixed  either  according  to 
ticket  prices  or  the  status  of  the  movie  and 
amounts  to  three  to  20  per  cent  of  the  turn- 

over. Children  under  16  may  see  only  those 
films  which  the  censor  or  the  Ministry  of 
Education  have  accepted  as  suitable. 

Only  Three  First  Runs 

The  lack  of  huge  cinemas  has  resulted  in 
special  arrangements  for  first  run  films. 
There  are  only  three  motion  picture  houses 
with  exclusive  first  runs:  the  "Apollo" 
(seating  1,440),  the  "Schwedenkino"  (654), 
and  the  "Kreuzkino"  (245),  the  latter  show- 

ing only  American  thrillers.  Occasionally 
the  "Krugerkino"  (209)  shows  a  film  that no  other  movie  has  the  courage  to  try  out. 
All  other  first  run  theatres  are  divided  into 
groups  (this  season  there  are  five  such 
groups  and  in  each  group  there  are  two 
or  five  members)  and  the  members  of  the 
respective  groups  simultaneously  show  the 
film,  usually  for  one  or  two  weeks.  Two 
groups  show  American  and  occasionally also  French  and  English  films,  one  group 
shows  only  German,  one  German  and  Aus- 

trian, two  groups  films  of  all  countries. 
Whereas  therefore  in  other  big  cities  every 
picture  is  first  run  in  one  large  house  only, 
it  appears  in  Vienna  in  several  medium  and {Continued  on  following  page) 
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(.Continued  from  preceding  page) 
smaller  houses  at  the  same  time.  Foreign 
films  are  produced  in  the  original  language 
with  the  exception  of  a  few  first  run  the- 

atres, lying  outside  of  the  city  proper,  where 
dubbed  versions  are  given  when  obtainable. 
In  many  subsequent  houses  of  the  inner  dis- tricts the  American  film  has  first  place, 
while  in  outlying  districts  German  and  Aus- 

trian are  preferred  and  American  films 
shown  in  dubbed  versions,  if  possible. 

There  is  an  official  minimum  price  agree- 
ment governing  every  type  of  house  and 

seat.  The  cheapest  seats,  which  may  not 
include  more  than  four  rows,  must  not  be 
sold  at  less  than  the  stipulated  minimum. 
In  the  first  run  houses  in  the  city  proper 
the  lowest  price  is  1.10  sch.  (21c)  ;  in  out- 

lying districts  one  sch.  (19c)  ;  in  second 
week  houses  80  groschen  (15c);  in  third 
week  houses  70  groschen  (13c),  and  in 
subsequent  houses  50  or  60  groschen  ( 10  or 
11c).  In  the  same  way  the  most  expensive 
seats  must  not  cost  less  than  from  2.30  to 
1.10  sch.  (43  to  21c),  respectively,  but 
are  much  higher  in  most  first  run  houses. 

If  an  exhibitor  offers  seats  at  prices  below 
the  prescribed  minimum,  every  distributor 
is  prohibited  from  providing  that  exhibitor 
with  any  more  films.  Should  a  distributor 
fail  to  do  this,  then  may  every  other  cinema- 
owner  deduct  50  per  cent  from  the  sum  due 
that  distributor  for  any  films  borrowed  at 
the  time  of  the  offense.  Every  cinema  may 
give  one  performance  per  week  for  children 
at  reduced  prices.  The  purchasing  power 
of  the  dollar  is  much  higher  in  Austria  than in  the  U.  S.  A. 

Performances  Are  Short 

Considering  the  economic  conditions  of 
today  as  well  as  the  programs  of  the  Vien- 

nese cinemas,  the  average  price  of  the  seats 
(about  1.80  sch.  or  33c.)  at  the  first  run 
houses  is  rather  high.  The  performances 
are  comparatively  short.  At  the  time  of  the 
silent  film  they  lasted  75  to  100  minutes  so 
that  most  films  had  to  be  shortened  and 
often  run  at  an  extremely  high  speed. 
Since  the  arrival  of  the  talkies  perform- 

ances last  as  much  as  two  hours  but  in 
many  cinemas,  including  first  run  ones,  only 
105  minutes,  so  that  even  today  many  films 
are  either  shortened  or  shown  at  a  speed 
higher  than  24  pictures  per  second.  The 
features  are  shown  with  the  compulsory 
Austrian  newsreel  prescribed  by  the  gov- 

ernment and  one  or  two  short  subjects. 
Often  there  are  no  short  films  at  all  and 
only  advertisements  (which  incidentally 
are  always  shown  in  every  movie),  adver- 

tising slides  or  films  and  trailers  which 
take  up  ten  to  twenty  minutes  of  the  allotted 
short  time.  Double  features  are  prohibited. 
Only  "Apollo"  has  a  stage  number  as well  as  its  Christie,  organ  and  spot  lights 
for  stage  illumination.  Apart  from  this  one 
finds  one  stage  number  occasionally  in 
suburban  houses.  It  seems  that  the  Vien- 

nese public  does  not  attach  much  importance 
to  these  by-programs.  The  first  run  houses 
have  four,  the  subsequent  houses  three  non- 
continuous  performances  daily,  which  be- 

gin from    3:30   to   5  o'clock  and  end  at 

10:45  to  11:30.  In  1935  an  average  of  only 
73,000  people  went  to  the  movies  daily, 
and  since  the  total  seating  capacity  of  all 
the  theatres  is  about  70,000,  it  follows  that 
only  a  little  over  one  performance  a  day 
is  sold  out  in  each  theatre. 

Since  all  Viennese  cinemas  are  con- 
ducted in  the  same  fashion,  the  transporta- 

tion situation  plays  no  important  role.  The 
first  run  theatres  in  the  inner  districts,  es- 

pecially those  showing  films  in  foreign 
languages,  do  indeed  get  customers  from 
all  parts  of  the  city,  but  these  people  com- 

pose only  a  fraction  of  the  entire  movie- 
going  population.  The  vast  majority  of 
people  with  limited  incomes  attend  almost 
exclusively  the  cheaper  neighboring  houses, 
which  offer  exactly  the  same  entertainment 
as  the  first  run  theatres.  The  chief  means 
of  travel  is  street  cars  with  fares  from  10 
to  35  goschen  (2-6.5c).  The  automobile  is still  in  Austria  obtainable  by  the  upper 
middle-class  only,  which  fact  eliminates 
parking  problems.  The  large  drawing  area 
plays  no  role  since  the  idea  would  hardly 
occur  to  anyone  beyond  the  city  to  ride 
into  Vienna  just  to  see  a  particular  picture. 

Advertising,  insofar  as  it  relates  to  first 
runs,  is  handled  by  the  distributors  and  not 
by  the  individual  movie  house.  The  most 
important  means  are  newspaper  advertis- 

ing and  street  posters.  The  newspaper  ads 
are  small,  with  little  text  and  ordinarily 
without  drawings  or  pictures.  Sometimes 
contests  are  organized  in  collaboration  with 
newspapers  or  larger  department  stores; 
occasionally  there  is  a  gala  or  charity  per- 

formance with  or  without  native  or  Ger- 
man stars.  Street  or  window  exploitation 

is  rare.  The  total  advertising  expenses  are 
borne  by  the  distributor  and  only  recently 
has  the  attempt  been  made  by  several 
American  branches  to  get  the  exhibitors  to 
bear  a  part  of  the  costs.  (To  date  only 
MGM  has  had  some  success  in  this.) 

Newspaper  Publicity  Generous 

The  more  important  movies  advertise  the 
running  film  at  their  own  cost  in  the  pro- 

gram columns  of  the  daily  papers  and  on 
the  posters  found  in  all  coffee-houses, 
hotels,  and  at  street  car  stations.  Many  sub- 

sequent houses  have  their  program  posters 
hanging  in  specific  places,  usually  bill- 

boards, or  together  with  stills  in  neighbor- 
ing store  windows.  The  front  advertising 

of  the  theatres  is  of  quite  the  same  pattern 
everywhere  and  draws  but  little  attention. 
It  consists  of  picture  posters,  stills  and  a 
painted  sign  with  the  film  title  at  the  en- 

trance. Any  type  of  individual  and  efficient 
or  tricky  lobby  display  is  almost  unknown. 

The  local  newspapers  give  very  much 
space  to  affairs  of  the  film,  including  short 
notes,  articles,  photos  from  the  press  sheets 
and  campaign  books  of  the  distributors,  film 
gossip.  Syndicated  articles  are,  however, 
rare.  The  reviews,  seldom  signed  with  the 
full  name  of  the  reviewer,  are  in  some 
papers  definitely  colored  by  advertising  con- siderations and  are  of  no  value  to  the  the- 

atres since  the  public  pays  no  attention  to 
them.  In  other  papers  the  criticism  is  more 
independent    but    even  in  the  few  dailies 

where  the  reviewer  seems  to  be  free  to  say 
what  he  pleases,  the  criticisms  are  often 
not  quite  satisfactory  because  there  are  too 
few  really  capable  and  expert  movie  critics. 
American  companies  in  Vienna  are 

obliged  to  produce  rather  excellent  and 
original  advertising  work  because  of  the constant  introduction  of  new  stars  to  whom 
strong  publicity  must  be  given  since  the 
public  at  large  cannot  even  properly  pro- 

nounce the  English  names.  The  so-called 
"American"  methods  are  as  yet  unknown in  Vienna.  Not  to  be  underestimated  is 
the  effect  produced  by  the  opinion  passed 
from  mouth  to  mouth  ("Mundreklame"), 
which  means  of  "advertising"  has  in  many cases  been  the  deciding  factor  in  the  fate  of 
a  picture. 
Winter  Sports  Hurt  Shows 

Among  the  factors  which  give  competi- 
tion to  motion  picture  theatres,  the  coffee- 

houses play  an  important  role.  Here  the 
Viennese  sits  for  hours  reading  many 
newspapers  and  periodicals,  meeting  friends 
or  talking  shop  with  business  men.  Al- 

though the  once  famous  legitimate  Vien- nese theatres  have  suffered  greatly  through 
the  crisis  and  from  the  competition  of  film 
and  radio,  there  still  remain  about  fifteen 
stages,  which,  however,  are  too  expensive for  the  masses  and  are  therefore  no  real 
competition.  Similarly,  the  cinemas  are  not 
considerably  hurt  by  the  competition  of  con- 

certs, radio  broadcasts,  and  the  rather 
widely  spread  cultural  and  educational  pub- lic institutions,  nor  by  the  sporting  events, 
which  mostly  take  place  on  Sunday  after- 

noons. The  winter  sports  do,  however, 
draw  intensely  from  the  movie-going  pub- 

lic, especially  on  Saturday  and  Sunday,  the 
best  days,  when  150,000  to  200,000  residents 
leave  Vienna  for  skiing  in  the  mountains. 

Summer  is  the  worst  season.  During  the 
pleasant  days  the  people  are  out  in  the 
open.  From  the  middle  of  May  until  the 
end  of  August  chiefly  weak  films  open. 
This  fact  in  turn  further  discourages 
movie-goers,  as  well  as  the  lack  of  air-con- 

ditioning, so  that  most  houses  are  closed 
during  one  summer  month.  (Closing  for 
more  than  one  month  is  prohibited.) 

The  Viennese  like  the  movies  and  it 
would  certainly  be  possible  to  increase  the 
daily  number  of  movie-goers  to  some  extent 
despite  the  crisis.  It  would  be  necessary 
to  modernize  the  houses  and  differentiate 
more  strongly  through  richer,  fuller  and 
more  changing  programs  as  well  as  through 
certain  price  reductions.  For  such  a  de- 

velopment there  is  now  little  chance  be- 
cause the  existing  cinemas  are,  in  spite 

of  all  their  shortcomings,  profitable,  and 
the  licensing  system  which  hinders  the 
opening  of  more  modern  theatres  and  the 
influx  of  new  enterprising  energies  has 
eliminated  real  competition  and  further 
progress  within  the  field.  The  attempt  to 
do  away  with  the  licensing  system  or  even 
to  moderate  it,  would  be  met  with  the  united 
opposition  of  all  the  exhibitors.  This  force, 
along  with  several  other  factors  seems  to 
make  any  modification  of  existing  laws  im- 

possible at  present. 
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LOEW  CLEVELAND  THEATRE  ADS 

£oiur'A  STATE 
Represented  on  this  page  are 

newspaper  ads  from  Milt  Harris, 
Loetu-Cleveland  Theatres  pub- 

licity director,  which  continues 
the  Round  Table  individual  ad 
men  series.  Displays  are  drawn 
by  Edward  J.  Heugle  of  Harris' 

loews  STILLMAN 
CoturhSTAT 

GAYNOR 
MARCH 
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ED  SIEGAL 
former  manager  of  the  Consolidated  Jerome 
Theatre,  Bronx,  N.  Y.,  has  left  to  assume 
the  managerial  reins  of  the  Randforce  Mas- 
peth  Theatre,  Maspeth,  L.  I. 

V 
EUGENE  OCHS 
is  managing  the  New  Beach  Cliff  Theatre, 
Cleveland,  Ohio. 

V 
DON  JACOBS 
manager  of  the  Lyric,  Portsmouth,  goes 
into  the  Lake,  Cleveland,  in  the  same 
capacity,  with  IRVING  LAMM  assisting 
him.  DICK  CRUSIGER,  manager  of  the 
Plaza,  Sandusky,  replaces  Jacobs  in  Ports- 

mouth and  CLARENCE  SLETZ  is  pro- 
moted from  assistant  to  manager  of  the 

Sandusky  house. 
V 

WILLIAM  JOHN 
assistant  at  Loew's  Stillman,  Cleveland,  has 
been  transferred  to  Loew's  Valentine,  To- ledo, with  HOWARD  MICHAEL  pro- 

moted from  chief  of  staff  at  Loew's  State, Cleveland,  to  assistant  at  the  Stillman. 
V 

JAMES  SKELLY 
assistant  at  Warner's  Madison,  Mansfield, Ohio,  has  been  transferred  to  the  Ohio,  Can- 

ton, in  the  same  capacity. V 
BARNEY  KILBRIDE 
has  opened  his  new  Beverly  Theatre  in 
Detroit,  Mich. 

V 
ALBERT  REYNOLDS 
has  been  made  manager  of  the  Metropolitan 
Theatre,   Houston,  Tex.,  relieving  HAR- 

OLD CUNYUS,  who  will  be  assigned  an- 
other Interstate  post. V 

FRANK  AYDELOTTE 
is    managing    the    new    Tower  Theatre, 
Drumright,  Okla.,  with  MAX  GRIFFIN 
assisting  him. 

V 
JACK  KRAMER 
manager  of  the  Alameda,  Denver,  has  been 
transferred  to  the  Santa  Fe  to  replace 
GEORGE  SANDSTROM,  who  has  gone 
to  the  Egyptian.  FRED  EISLE  of  the 
Egyptian  will  take  care  of  the  Grand  at 
Littleton,  Colorado. 

V 
HARRY  S.  McLEOD 
is  again  at  the  St.  Charles,  New  Orleans, 
after  an  absence  of  several  months  with 
NOEL  SMITH,  formerly  manager  of  the 
Liberty  as  his  assistant. V 
FRED  EISLE 
promotion  manager  and  manager  of  the 
Egyptian,  has  taken  over  the  Grand  at  Lit- 

tleton, Colo. 
V 

RAY  QUADY 
has  opened  up  the  new  Aqua  Theatre,  Mi- 
nocqua,  Wis. 

V 
LESLIE  GLEASON 
formerly  at  the  Park,  Chicago,  has  been 
named  manager  of  the  B.  &  K.  Trivoli  at 
Downers  Grove  and  KENNETH  EDGER- 
LEE  has  been  moved  from  the  State  to  the 
Park. 

On  Monday,  September  6  th,  Raleigh 
Sharrock  to  Jenwyl  Dean  Massey. 
Raleigh  is  skipper  of  the  Centenary 
Theatre,  Shreveport,  La. 

JAMES  G.  HOWE 
has  opened  the  New  Richland  Theatre,  Car- 
rollton,  Ky.  SCOTT  PRESTON  manages. 

DICK  EASSON 

formerly  of  the  Trenton,  Lynchburg,  Va., 
has  switched  posts  with  CALVIN  H. BALL  at  the  Isis. 

V 
HOWARD  KNEVELS 

has  been  shifted  to  Loew's,  Montreal.  Other Famous  Players  Canadian  shifts  include 
LARRY  GRABURN  to  the  Capitol  in 
Halifax,  BILL  NOVAK  to  the  Metropoli- 

tan in  Regina,  LEN  BISHOP  to  the 
Tivoli  in  Hamilton  and  RUSS  McKIBBON 
to  the  Royal  in  Guelph. 

V 
M.  H.  HARMAN 
has  been  named  advertising  manager  for  the 
Warner- Saxe  Theatres,  Milwaukee,  Wis., 
with  EUGENE  ARNSTEIN  succeeding 
him  at  the  Garfield  as  manager  and  JOE 
REYNOLDS  going  into  the  Egyptian. 

FRANK  HENSON 
manager  of  Loew's  Broad,  Columbus,  has 
been  transferred  to  Loew's  at  Canton,  and 
is  succeeded  by  CLINTON  G.  WANDER, 
former  assistant  at  the  Ohio,  Columbus. 
ROBERT  V.  KAIL,  assistant  at  the  Broad, 
is  given  the  same  post  at  the  Midland, 
Kansas  City,  where  JOHN  HARDGROVE 
is  transferred  to  Columbus  to  assist  RUS- 
SEL  BOVIM  at  the  Ohio.  ROBERT 
BYERS,  student  assitant  at  the  Broad,  suc- ceeds Kail. 

V 
VAUGHN  MANN 
has  purchased  the  Roanoke,  Kansas  City, Mo. 

V 
HERBERT  E.  WALTERS 
manager  of  the  Colonial,  Kansas  City,  Mo., 
has  been  promoted  to  accountant  in  the  cen- tral offices  of  the  Mutual  Theatres  there. 
Walters  succeeds  T.  D.  STILES,  resigned, 
and  J.  F.  BROSIUS  is  the  new  manager  of 
the  Colonial.  THOMAS  GARRETT  has 
been  named  manager  of  the  Strand,  another Mutual  house. 

V 
ROSCOE  DRISSEL 
of  Loew's  Parkway,  Wilmington,  Del.,  has 
been  transferred  to  Loew's  State,  Norfolk, Va. 

V 
JAMES  SKELLY 
assistant  of  Warner's  Madison,  Mansfield, Ohio,  has  been  transferred  to  the  Ohio  at 
Canton  in  the  same  capacity,  succeeding 
BEN  SCHWARTZ,  recently  transferred  to 
Canton. 

V 
SIMON  GALITZKI 
Topeka,  Kan.,  operator  will  open  his  new 
theatre  in  College  Hill  district,  calling  it 
the  Co-Ed. V 
JESS  BINNEY has  sold  his  theatre  in  Pattonsburg,  Mo.,  to 
EARL  BINNEY,  his  brother. 

V 
EDWIN  BEHRENDT 
former  owner  of  the  Cozy,  Cambridge,  has 
taken  over  the  State  in  Casson,  Minn. APPLICATION  FOR 

MEMBERSHIP 

./^.^r^^.u,.  ROBERT  GROUND MANAGERS    ROUND  has  been  transferred  from  the  Palace,  Dan- 
T  a  pi  C  f*|  I  ID  ville,  111.,  to  the  Apollo  in  Peoria,  succeeding EDWARD  PELTZ,  who  goes  to  the  Great 
Rockefeller  Center,  N.  Y.  Lakes  Theatre  at  Peru. V 

L.  H.  PETERSON 
Name    has  acquired  the  Lyric  Theatre,  Brower- 

( print)  ville,  Minn. V 
Position    TED  BOSSIMEAUZ 

formerly  at  the  Garrick,  Chicago,  has  been 
Theatre    transferred  to  the  Terminal  and  AL  BACH- 

MAN  goes  to  the  Harding  as  manager. 
Aiirett    ^ 

GUS  COATES 
c,rcvit    has  been  transferred  by  Wilby  from  the 

Empire,  Montgomery,  Ala.,  to  the  Tiger  at aty    Auburn,  Ala. 
State   ;   V 

At    i      i    >t    t>  _  T.  J.  NICKEN Absolutely  No  Dues  Or  Fees!  will  manage  the  Pantages  Theatre,  Birm- 
■  ingham,  Ala.,  when  it  reopens  in  November. 
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J.  C  JENKINS-HIS  COLYUM 

Omaha,  Nebraska 
Dear  Herald: 

We  don't  know  why  it  is,  but  every  time we  come  to  this  village  and  walk  down  film 
row  everybody  runs  for  the  back  room  of 
the  offices  and  locks  the  door.  It  must  be 
that  we  are  regarded  as  some  kind  of  a  pes- 

tilence. Walter  Green  of  the  "Pepco  Ad- 
vertising Co."  rushed  home  and  untied  his bulldog  and  told  Mrs.  Green  to  keep  all  of 

the  doors  locked.  Walter  Creel  of  the  Bea- 
con theatre  got  his  girl  and  went  out  of 

town,  Bob  Ballantyne  and  Gus  Harms  of 
the  Ballantyne  Theatre  Equipment  Co.  went 
and  got  vaccinated  again.  H.  A.  Van  Hu- 
san  of  the  Western  Theatre  Supply  Co. 
called  up  the  chief  of  police  and  says  "Send 
down  the  whole  force;  he's  here  again,"  and every  time  we  go  up  to  the  Variety  Club 
the  manager  calls  the  Fontinel  hotel  office 
and  tells  them  to  send  up  a  tub  of  ice  water. 
Doggone  the  doggone  luck,  anyhow.  We 

are  going  to  cut  this  town  off  of  our  visit- 
ing list  and  let  'em  go  to  thunder;  then  we will  see  how  they  like  that.  The  only  per- 
son we  met  who  wasn't  afraid  of  us  was 

O.  E.  Ringler  of  the  Monogram  Co.  from 
Des  Moines.  O.  E.  sat  down  and  was  real 
chatty  with  us.  He  said  he  wasn't  afraid of  us  because  all  Des  Moines  people  were 
immune  from  everything  anyhow.  That's the  way  they  treat  a  fellow  here  who  votes 
the  wrong  ticket. V 
We  stopped  here  on  invitation  of  Clar- 

ence Olson,  branch  manager  for  Warner 
Brothers,  to  witness  the  screening  of  sev- 

eral of  their  new  pictures.  We  can't  men- tion all  of  them  because  it  would  take  up 
too  much  space  and  Ernie  might  kick  about 
it,  but  we  would  like  to  call  your  attention 
to  a  couple,  viz.,  Dick  Powell  in  "Varsity 
Show."  Outside  of  its  length,  we  would  say that  this  one  would  please  the  average  audi- 

ence immensely.  Dick  is  exceptionally  good 
and  the  drill  scenes  we  believe  are  the  best 
we  ever  saw.  You  ought  to  play  it,  but 
don't  play  anything  with  it ;  this  one  is  long enough ;  it  makes  a  full  evening  perform- ance. 

Paul  Muni  in  "The  Life  of  Emile  Zola"  is 
an  excellent  dramatic  performance,  and  Paul 
Muni  is  simply  superb  in  this  one. 

If  your  audience  likes  real  acting  of  an 
interesting  theme,  we  would  surely  advise 
playing  this  one,  but  we  doubt  if  it  will 
please  the  hairoil  Charlies  and  gumchewing 
Lizzies  of  your  audience,  and  you  will  find 
that  there  is  no  cross-legged  shanty  jazz 
in  it,  and  that  alone  will  be  a  relief.  We 
thank  Mr.  Olson  for  inviting  us  to  this 
screening;  it  was  very  nice  of  him  and  we 
were  very  highly  entertained.  Several  ex- hibitors from  out  of  town  were  also  invited 
to  attend,  and  a  whole  lot  of  the  boys  were 
here,  too.  Among  them  we  noted  Dick 
Kerburg  from  Sheldon,  Iowa.  Mr.  Brown 
from  Harlan,  "Brownie"  from  Avoca  (we wish  that  boy  would  stay  at  home  when  we 
call),  Morrie  Cohen  of  Council  Bluffs,  Mr. 
Kuhl  from  Corning,  Mr.  and  Mrs.  Bogart 
from  Rock  Valley  and  Mr.  and  Mrs.  Char- 

lie Sartorius  of  Hartly,  all  of  Iowa.  Ne- 

braska was  pretty  well  represented  also.  Bob 
Booth  of  Auburn,  Wes  Booth  of  Nebraska 
City,  Mr.  Kuhl  from  Seward,  Mr.  Metz- 
ger  from  Beaver  City,  Bert  Beams  from 
Red  Cloud,  C.  J.  Kremer  from  Stanton, 
Schoonover  from  Aurora  (although  we 
didn't  get  to  see  him)  and  a  whole  lot  more 
of  the  boys  who  wouldn't  talk  to  us  because 
they  hadn't  been  vaccinated. We  were  told  that  crops  around  Stanton 
are  almost  a  total  failure.  Corn  is  prac- 

tically burned  up.  Stanton  is  about  12 
miles  from  Norfolk  and  Norfolk  has  protec- 

tion over  Stanton.  It  takes  money  to  buy 
tickets  to  a  theatre  and  it  takes  crops  to 

INTHENEWSREELS 

MOVIETONE  NEWS— No.  192,  Vol.  19.-The  fighting in  China....  President  Roosevelt  attends  Dutchess 
County   Fair.... Florida  has  first  big  storm  of  the year  Cotton  picking  time  arrives  in  southland  Spawning  salmon  battle  rapids  Hula  hula  girls  of Honolulu  pose  for  candid  camera  fiends  Aviation 

 U.  S.  aquatic  stars  meet  Japan's  best  at  Toyko  Tommy  Farr  grants  an  interview  Lew  Lehr. 
MOVIETONE    NEWS— No.    103,    Vol.    19.— Dramatic highlights   in   the   battle   for   Shanghai  President Roosevelt  tries  fishing  off  Montauk  Point  French couple  dance  at  their  platinum  wedding  celebration ....Religious  ceremony  climaxed  by  mass  immersion  College  football  training  season  in  full  swing  Count  and  Countess  von  Reventlow  Frank  Fuller 

 King  Victor  Emmanuel  Army's  newest  bomb- ing planes. 
NEWS    OF    THE    DAY— No.   300,   Vol.   8.— America lines   up  against  bigotry  1936  winner  repeats  in Canada's   water  marathon  Both   Louis  and  Farr 
want  return  bout  Football's  just  around  the  corner  War  flashes  from  Shanghai  The  woman's  page ....Russian  World  War  ace  crashes. .. .The  President 
goes  to  the  Fair. 

NEWS  OF  THE  DAY— No.  301,  Vol.  8.— The  bombing of    Shanghai  First    U.    S.    refugees    home  from China  Salvation    seekers    in    final   rush..  .  .Living 
tower  saves  Italy's  boys  English  girls  hail  Robert Taylor  Barbara  Hutton,  home,  gets  big  welcome. 

PARAMOUNT     NEWS— No.     9.— Budge-Mako  lose doubles  in  big  upset  Harvest  Moon  full  for  the 
Indian  tribes  Sports  festival  brings  Russian'  youths to  Red  Square  Mechanical  cow   demonstrated  in Berlin  Malcolm    Campbell    shatters    water  speed record  Kid  accordion  wizards  hold  tuneful  meet  
Guns  bring  down  plane  run  by  radio  'J'  boats  and full-riggers  in  yacht  news  Big  fight  is  over,  but not  the  talk. 

PARAMOUNT  NEWS— No.  10.— Fuller  breaks  west- to-east  flying  record  F.  D.  R.  goes  fishing,  gets bad   weather  Wins   typewriting  title  Motorized scissors  cut  down  trees  Rookie  hits  18  homers  in month  Princess  Juliana  and  husband  take  yacht 
trip  Stay   ravages   of   time   on   old  cathedral  Liners  land  notables  as  summer  nears  end. .  ..Gypsies hold  coronation  in  Britain  Football  training  on. 

PATHE  NEWS— No.  13,  Vol.  9.— War  feeds  on  U.  S. 
iron....  Betty  coed's  wardrobe. ..  .25,000  N.  Y.  Nazis rally.... New  organ  of  democracy  Horses  round  up 
fish  New    "fool    proof"    plane  Accordian  fad spreads  Symphony  in  swimming. 

PATHE  NEWS— No.  14,  Vol.  9.— Lewis  warns  new deal  Barbara   Hutton   home  War    refugees  in U.    S  Pigskin   parade   starts  New   Bendix  air marks  Mrs.   Roosevelt  in   Paris  Beavers  work for  U.  S  Blasts  rock  Phoenix  Kids  ride  model train  Thrilling  water  rodeo. 
UNIVERSAL  NEWSPAPER  NEWSREEL — No.  594, Vol.   9. — General    Butler    warns   U.    S.    in  east  Argentines  lose  first  polo  game  Cadets  try  real Army  life....  New  plane  runs  on  roadway ....  Babies 

find  place  in  sun  Joe  Louis  is  "glad  he  won"  Huge    salmon    catch    seined  Enormous    dish  of 
mashed  potatoes  served  to  crowd  Wax  pants  con- quer the  heat. 

UNIVERSAL  NEWSPAPER  NEWSREEL— No.  595, Vol.  9.— The  bombing  of  Shanghai. 

get  money  to  buy  tickets  and  when  there  is 
neither  then  a  theatre  might  as  well  be  lo- 

cated in  the  Fiji  Islands. 
On  top  it  all  we  are  told  that  anthrax  has 

broken  out  among  the  cattle  around  Stanton 
and  many  are  dying;  also  that  a  new  dis- 

ease known  as  "sleeping  sickness"  is  taking many  of  the  horses  in  that  community.  From 
a  financial  outlook  it  really  looks  bad  for 
Stanton,  and  Kremer  is  a  darn  swell  guy. 

V 
We  have  just  received  a  letter  from  Mr. 

John  M.  Fox  of  the  New  Loup  theatre  at 
Scotia,  Neb.,  enclosing  a  check  and  asking 
us  to  enter  his  subscription  to  the  Herald. 
We  also  got  a  letter  from  our  old  friend, 
Sherm  Fitch,  branch  manager  for  RKO  at 
Sioux  Falls  enclosing  a  check  and  asking 
that  we  send  the  Herald  to  William 
Amacher  of  the  Justright  theatre  at  Castle- 
wood,  S.  D. 

Thanks,  boys;  we'll  do  it.  Outside  of  a couple  of  pieces  of  huckelberry  pie,  we  know 
nothing  better  than  an  order  for  the 
Herald.  Of  course,  this  doesn't  include bass  fishing. 

V 
Miss  Gertrude  Merriam  of  the  Herald 

office  at  Rockefeller  Center,  New  York, 
writes  us  and  thanks  us  for  getting  theatre 
passes  from  the  boys  for  her  collection. 
She  says,  "You're  a  peach."  By  gosh,  that 
made  goose  pimples  break  out  on  us  as  big 
as  walnuts,  and  now,  if  you  boys  want  to  do 
something  nice,  you  will  send  her  a  theatre 
pass  for  her  collection,  or  send  it  to  us. V 

Every  once  in  a  while  we  see,  or  hear, 
something  in  a  theatre  that  is  really  funny. 
A  few  nights  ago  we  attended  a  theatre  and 
they  were  playing  a  western.  There  were 
a  bunch  of  gangsters  hiding  in  an  old shack  in  the  woods  in  what  was  called 

"ghost  town." A  woman  in  the  back  seat  got  so  excited 
she  began  to  squirm  around  and  presently 
the  hero  shot  one  of  the  gangsters;  he 
dropped  his  gun  and  crumpled  up  and  fell 
over  and  the  woman  jumped  up  and  shouted 
so  the  whole  audience  heard  her,  "There, 
by  gosh,  he  got  that  one."  That  battle  was as  real  to  that  woman  as  though  it  was  the 
real  thing.  If  ever  a  person  got  the  worth 
of  their  money  in  a  theatre  she  did. V 
We  are  going  to  stop  now  and  go  home 

and  see  if  the  grasshoppers  have  left  any- 
thing around  our  garden;  if  they  have,  it 

is  an  oversight,  and  we  doubt  if  they  have, 
for  a  grasshopper  never  overlooks  any- 
thing. 

COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Colyumist The  HERALD  covers  the  FIELD  like  an 

April  SHOWER. 
Frank  Alexander  Dead 
Frank  ("Fatty")  Alexander,  contempo- 

rary of  Roscoe  ("Fatty")  Arbuckle  and other  rotund  comedians  of  the  silent  screen, 
died  Wednesday  in  Los  Angeles  of  a  heart 
attack.  Mr.  Alexander,  who  was  58  and 
weighed  465  pounds,  played  in  Sennett,  Hal 
Roach  and  Keystone  comedies  for  20  years. 
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Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

ANIMATION,  TIME  LAPSE  AND  GENERAL 
cinema  apparatus.    E.  S.  RINALDY,  Chester,  N.  J. 
WANT  MORE  LIGHT?  GET  IT  WITH  THE 

Super-Arc.  See  this  modern,  tubular  low  amperage reflector  arc  lamp  at  only  $147.70.  Complete  with  giant 
W1/a  inch  Bausch  &  Lomb  elliptical  mirror,  West- inghouse  motor,  Weston  Ammeter,  loads  of  other 
features.  Liberal  trade-in  offer.  S.  O.  S.,  636-AK Eleventh  Ave.,  New  York. 

GENERAL 
EQUIPMENT 

MIRROROID,  SILVER-WHITE  SOUND  SCREEN (patented).  Gives  brilliancy,  depth,  reflection  and clarity.  Unequalled  for  Technicolor.  FREESE,  147 Water  St.,  Newburgh,  N.  Y. 
WAR  ON  CARBONS !  COMPETITION  DEFIED. 

200,000  sets  international  brand,  first  quality,  guar- anteed for  beautiful  snow  white  projection.  7/10,  $4.85 hundred  sets;  8/12,  $5.75  hundred  sets.  10%  discount 
1,000  sets.  Buy  a  year's  supply  at  these  sacrifice prices  and  save.  Bargains  in  all  theatre  equipment. 
S.  O.  S.,  636-AK  Eleventh  Ave.,  New  York. 

bocks 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now — $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION— Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

BOOKS  MEANT  TO  BE  READ— RICHARDSON'S 5th  Edition,  Volume  3  (not  the  latest),  with  Questions and  Answers  Index,  $1.95;  Book  bundle— 3  books.  600 
pages,  only  $1.39,  consisting  of  Sloane's  "Motion Picture  Projection."  Mancall's  "Servicing  Projection Equipment"  and  Benson's  "Fundamentals  of  Televi- sion." Any  one  book  49c,  plenty  others.  S.  O.  S.. 636-AK  Eleventh  Ave.,  New  York. 

REPAIR  SERVICE 

GOLD  SEAL  OR  SIMPLEX  TICKET  REGISTERS 
rebuilt,  factory  guaranteed,  $15  per  unit,  including 
parts.  'Loaners"  furnished.  Details  from  S.  O.  S., 636-AK  Eleventh  Ave.,  New  York 

USER  EQUIPMENT 

EVERYONE  SHARES  IN  THESE  PRIZES. Warehouse  clearance  our  $250,000  stock,  sacrifice  prices. Powers  6A  projectors,  good  $69.50.  Reflector  arc  lamps, famous  makes,  entirely  complete,  from  $49.50.  Forest 
rectifiers,  $24.50.  Generators,  $49.50  up.  Optical  sys- tems, good,  standard  makes,  from  $4.95.  Hundreds  of bargains  in  our  Clearance  Bulletins.  S.  O.  S.,  636-AK Eleventh  Ave.,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 

REAL  VALUES— QUARTER  SIZE  LENSES,  $10 pair,  half  size,  $32  pair,  popular  makes,  sizes  limited; B  &  H  splicers,  $3.95;  speakers  from  $7.95;  baffles from  $5.95;  hearing  aid  amplifiers  with  monitor  speaker 
and  tubes,  $15,  handles  up  to  30  seats.  Lots  more — write  now!  CONSOLIDATED  THEATRE  SUPPLY 
CORP.,  1600- M  Broadway,  New  York. 

SACRIFICING— TALKIE  AND    SILENT—  PORT- able  and  theatre  projectors,  equipment,  supplies,  etc. Chance  lifetime.  Lists  free.  TOM  AUSTIN,  470  8th Ave.,  New  York. 

THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1,500  fully  upholstered 
spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC.,  358  W.  44th Street,  New  York. 

TAKE  IT  FROM  US— OUR  SEATS  ARE  BET- ter.  18,000  used  veneer  and  upholstered  chairs, 
American  Seating.  Ideal,  other  famous  makes,  re- constructed, refinished.  from  75c.  Bargain  list  15M 
free.    S.  O.  S.,  636-AK  Eleventh  Ave.,  New  York. 

BUSINESS 
OPPORTUNITIES 

MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and  talent  agency. Prefer  someone  interested  in  theatrical  work.  With or  without  services.  State  everything  in  letter  for interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

TRAINING  SCHCOL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Free  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, N.  Y. 

ECR  RENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  complete  service.  BOX  915A,  MOTION PICTURE  HERALD. 

WANTED  TO  RUy 

8  OR  16  MM.  MOVIE  CAMERA  AND  PROJECTOR. Used,  but  in  good  condition.  Will  pay  cash.  BOX 789A,  MOTION  PICTURE  HERALD 

WANT  USED  RCA  SOUNDHEADS,  SIMPLEX, Powers  projectors,  arc  lamps,  rectifiers,  generators, lenses.  Top  money  paid.  BOX  917,  MOTION PICTURE  HERALD. 

POSITIONS  WANTED 

MANAGER-YOUNG,  ALERT,  DEPENDABLE with  13  years  experience.  Will  accept  good  proposi- tion anvwhere.  Write  MOTION  PICTURE  HERALD, BOX  920. 

PROJECTIONIST  DESIRES  CHANGE,  PREFER California.  Good  references,  experience  on  Simplex  and Western  Electric  Sound,  also  Simplex  Acme.  JOHN DRIGGS,  Pine  Bluffs,  Wyo. 

WELL  KNOWN  THEATRE  MANAGER  WITH 
years  of  experience  in  all  departments  of  theatre operation  desires  a  new  managerial  connection  imme- diately. Excellent  record  and  references.  Prefer  Penn- sylvania or  New  York,  but  will  go  anywhere.  BOX 919,  MOTION  PICTURE  HERALD. 

THEATRES 

THEATRE  AND  BUILDING.  BEST  BUY  IN Florida.  County  seat.  Only  theatre  in  county. $10,000  cash,  balance  five  years.  BOX  912,  MOTION PICTURE  HERALD. 

MODERN  THEATRE  FOR  SALE,  CONSISTING of  two  stores  and  seven  offices.  Seating  capacity  1,450. 
Fully  equipped  with  Western  Electric  Sound  System. Large  stage  and  dressing-rooms,  to  produce  any  stage play.  Operating  daily,  (all  year  round),  and  has  been, since  the  first  opening,  in  the  year  of  1926,  formerly 
managed  by  the  Keith-Albee  Amusements  Corp.  Will sacrifice  for  quick  sale.  Terms.  UPTOWN  THEATRE, Providence,  R.  I. 

WILL  BUY  OR  LEASE  THEATRE  IN  SMALL town  under  5,000.  Full  particulars  first  letter.  BOX 918,  MOTION   PICTURE  HERALD. 

TRANSLATION 
SERVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS- lation  of  advertising  literature  at  nominal  cost.  Can 
supply  complete  advertising  layout  and  _  printing facilities  also.  Rates  quoted  upon  request  if  sample submitted.  BOX  916A,  MOTION  PICTURE  HERALD. 
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IT'S  THE  BIG  SHOW  MONTH  IN 

SHOWMANSHIP  SHORTS,  TOO 

Great  new  features  mark  a  big  new 
season.  And  the  shorts  are  stepping 

out  also.  Big  new  names.  More 

laughs.  Timely  topics. 

These  Showmanship  Shorts  from  Edu- 
cational keep  new  season  programs 

up  to  high  pitch  all  the  way  through. 

WILLIE  HOWARD 

A  laugh  sensation  every- 
where in  his  first  comedy 

THE  AFFAIRS  OF  PIERRE' 

TIM  and  IRENE 
(Antony)  (Cleopatra) 

in  another  of  their 
uproarious  burlesques 

"WILL  YOU  STOP" 

Presented  by  E.  W.  HAMMONS 

IMOGENE  COCA 
Hit  of  New  York  stage 
and  club  shows  in  her 

first  film  featurette 

BASHFUL  BALLERINA' JEFFERSON  MACHAMER 

and  his  "Gags  and  Gals" starting  their  second  hit 
season  in 

"SILLY  NIGHT" 

THE  BIG  APPLE 
A  Song  and  Comedy  Hit 
with  the  ARTHUR  MURRAY 
DANCERS  demonstrating 
the  new  dance  all  the 
country  is  talking  about 

Reg.  U.  S.  Pat.  Off. 
Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 

CHARLES  KEMPER 
and  EARL  GILBERT 

with  ghosts  on  strike  for 
more  love  and  laughs  in 

THE  TIMID  GHOST' 
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Next  Issue: 

THE  FALL 

BUYERS  NUMBER 

A  Portfolio  of  Recent  Designs 

OWEN  THEATRE.  BRANSON,  MO, 

VARSITY  THEATRE,  AUSTIN,  TEX. 

10th  ST.  THEATRE  KANSAS  CITY,  KANS 

I         TOWER  THEATRE,  DALLAS,  TEX. 

CINE  ELCANTRO,  MEXICO,  D.  F 

Planning  for  Economical  Heating 

Selection  of  Acoustic  Materials 

SEPTEMBER  18,1937 
In  Two  Section?  —  Section  2 



INCREASED  INCOME 

AT  THE  BOXOFFICE 

A  good  show!  That's  the  talk,  the  thought,  of  every  Theatre  owner.  To  bring  the  bigger income! 

Better  light  on  the  screen  is  the  key  to  a  fine  show — the  key  to  back  rows  filled — the  key  to 
increased  income  at  the  boxoffice. 

Simplified  high  intensity  projection  guarantees  this  top  quality  show — the  show  that  pleases 
every  person  in  your  audience — brings  them  back — and  brings  their  friends. 

BRENKERT  ENARC  is  "simplified  high  intensity"  in  its  most  modern,  most  practical,  most 
economical  form.  Ask  the  efficient,  thoroughly  experienced  and  willing -to -serve  Brenkert  dealer 
about  easy  terms  on  this  profit -making  equipment. 

BRENKERT FASTEST 

EVERYWHERE 

DEALERS 

INSTALLATIONS 

INCREASING 



Your  competitors  pay  the  bill 

FOR  YOUR   NEW  PITTCO  FRONT! 
i  I 

SALES  PERSONALITY 
PLUS  is  what  a  new  Pittco Front  gives  to  a  theatre. Here's  an  example  in  Dan- ville, 111.  The  Pittco  Front 

C.  B.  Ru- 

Sandine, 
Architects  and  Engineers. Which  theatre  would  you 
expect  to  attract  the  big- gest  audiences  .  .  .  the  old or  the  new?  Make  a  Pittco Front  a  profitable  salesman for  your  theatre  .  .  .  and boost  your  profits. 

MAYBE  your  competitors  don't actually  sign  the  check  for 
your  new  Pittco  Theatre  Front.  But 
they  pay  for  it,  all  the  same  .  .  .  be- 

cause its  modern,  inviting  appearance 
draws  patrons  from  their  theatres  to 
yours.  And  the  profit  from  this  new 
business  .  .  .  the  box  office  you  take 
away  from  your  competitors  . . .  pays 
for  your  remodeling.  Your  com- 

petitors' loss  is  your  gain. Bemodel  your  theatre  with  a 
Pittco  Front .  .  .  now.  It  will  widen 
the  area  from  which  you  draw. 
Increase  your  box  office.  Build  up 
your  profits. 

I 

When  modernizing,  consult  an 
architect  to  assure  a  well-planned, 
economical  job.  Our  staff  of  store 
front  experts  will  be  glad  to  co-. 
operate  with  him  in  planning  a 
Pittco  Front  to  suit  your  needs. 
Meanwhile,  send  the  coupon  for  our 
free  book  containing  complete  in- 

formation about  Pittco  moderni- 
zation, together  with  many  photo- 

graphs of  successful  installations. 

Be  sure  to  see  the  Pittco  Store  Front 
Caravan,  now  on  a  nation-wide  tour. Contact  our  local  branch  for  specific information  as  to  when  it  will  visit 
your  territory. PITTSBURGH  TIME  PAYMENT  PLAN 
Take  up  to  2  years  to  pay  for  your 

new  Pittco  Front.  Pay  20%  down, 
then  settle  the  balance  out  of  income. 

PITTS  B  U  KG  H, 
PLATE  CLASS  COMPANY 

>ITTCO 
STOKE  FRONTS 

.m&ta£...juunt 

Carrara  Structural  Glass  •  Pittco  Store  Front  Metal  •  Pittsrurgii  Paints 
Pittsburgh  Mirrors  •  Pittsburgh  Polished  Plate  Glass  •  Tapestry  Glass 

Pittsburgh  Plate  Glass  Company, 2242  Grant  Bldg.,  Pittsburgh,  Pa. 
Please  send  me,  without  obligation,  your  new 

book  entitled  "Producing  Bigger  Profits  with 
Pittco  Store  Fronts." Name.. 
Street.. 
City  
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ALWAYS  A  GOOD  SHOW 
AT  THIS  THEATER 

High  intensity  projection  is  not  a  luxury  which  the 
smaller  theater  must  forego.  It  has  become  a  com- 

petitive necessity.  Two  or  three  years  ago  only  ten 
per  cent  of  all  theaters  were  using  high  intensity 
projection  —  today  5000  theaters  have  it. 

SIMPLIFIED- 
1-SIMPLIFIED  LAMP  MECHANISM     2-FEWER  LAMP  PARTS 

3-LOWER  ARC  CURRENT 

The  new  SIMPLIFIED  HIGH  INTENSITY  pro- 
jection is  true  economy.  It  gives  you  two  to  three 

times  as  much  light  on  the  screen  as  you  can  get  from 
low  intensity  projection.  Yet  the  cost  per  light  unit  on 
the  screen  is  so  much  less  that  all  this  extra  light  and 
improved  projection  can  be  covered  by  one  admission 

per  show. This  new  projection  provides  snow-white  light 
essential  for  satisfactory  color  reproduction  and  gives 
any  theater  modern,  eye  comfort  projection  that  is  as 
good  as  that  of  the  big  de  luxe  houses. 

Write  for  the  new,  free,  illustrated  book — "The  Eternal 
Triangle  In  Picture  Projection." 

WITH  NATIOOTWRErc" 

AND  MODERN 'ododdd d  a"  a on  a  a □ dd££££D£q 

lODDOODOtTDC 
IQDODOaOj 

NATIONAL  CARBON  COMPANY,  INC. 
Unit  of  Union  Carbide  [l|M  and  Carbon  Corporation 

CARBON  SALES  DIVISION,  CLEVELAND,  OHIO 
General  Offices:  30  East  42nd  Street,  New  York,  N.  Y.  . 

SUim  SALES  OFFICES^  Mil  TO fUL_ElIT S B  U RSH  CD ICA6A  SAILFJiWUSCO  i 
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-fROM  SUAN^,  TO  SANWISkY- 

0 

SHANGHAI,  Sandusky,  Calcutta,  Stockholm,  London,  Buenos  Aires, 
New  York,  cities  and  towns  the  world  over  use  Ashcraft  Suprex 
Lamps  Lfor  better  projection. 
You,  too,  can  keep  'Patron  Satisfaction'  by  giving  absolute  efficiency, precision  of  operation  and  guaranteed  Suprex  performance. 

FOR  YOUR  APPROVAL- 
Only  progressive  and  responsible  dealers  represent  the  Ashcraft 
Manufacturing  Corporation.  These  dealers  are  instructed  and  will 
gladly  install  Ashcraft  Suprex  Lamps  in  your  theatre,  without  obli- 

gation. We  welcome  the  opportunity  to  prove  that  the  Ashcraft 
Suprex  Lamp  is  the  .  .  . 

WORLD'S    FINEST    PROJECTION  LAMP 

c  a  and 

HERE'S  WHY! 

25  features,  incorporated  in 

every  Ashcraft  Suprex  Lamp, 

guarantee  -  better  projection, 

more  light  per  ampere  and 

the  best  of  workmanship.  This 

superiority  in  design  and  oper- 
ation to  any  competitive  lamp 

lowers  maintenance  costs . .  . 

Remember,  Suprex  Lamps 

are  manufactured  only  by 

ASHCRAFT 

Distributed  in  Canada:  Dominion  Sound   Equipments,  Ltd.,  Montreal,  Quebec 

MANUFACTURING  CORPORATION 
47-31    THIRTY-FIFTH   STREET  ♦   LONC    ISLAND   CITY   •  NEW  YORK 
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In  a  Monastery 

Garden  of  the 

15th  Century 

The  auditorium. The  entrance  (manager's  residence  in  background). 

Looking  up  High  Street  from  the  theatre. 

The  foyer. 

A MOTION  picture  theatre  curiously  distinguished  for  the  charm  and 
history  of  its  setting  is  the  New  Cinema  in  the  ancient  town  of  Chipping 
Norton,  Oxfordshire,  England.  Its  very  site,  as  well  as  its  surround- 

ings, is  of  the  stuff  that  screen  stories  are  made  of.  It  occupies  the  ground 
on  which  a  medieval  monastery  once  stood,  with  its  garden  known  to  have 
flourished  in  the  15th  Century.  The  village  of  Chipping  Norton  was  incor- 

porated on  February  27,  1606,  but  it  was  really  established  in  prehistoric 
times.  Also  in  the  garden  is  a  great  stone  house  300  years  old.  It  has  a 
secret  tunnel  which  Cromwell  is  said  to  have  used  to  escape  from  the 
soldiers  of  King  Charles  I.  The  house  is  used  as  a  residence  for  the  manager 
of  the  theatre,  which  adjoins  it.  The  cinema  entrance,  which  is  on  the  ancient 
High  Street  of  the  town,  is  reached  through  a  short  garden  walk.  It  is 
styled  in  old  Cotswold  architecture,  but  the  interior  of  the  theatre  is  essen- 

tially modern.  The  seating  capacity  of  this  unique  playhouse  (which, 
incidentally,  supplies  its  own  electric  current  with  Diesel-powered  generators) 
is  506,  and  there  are  parking  accommodations  for  70  cars.  Sydney  Hall,  who 
began  his  career  in  showbusiness  as  a  candy  hawker  in  a  Manchester  theatre, 
is  the  managing  director. 
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Change  in  Erpi 
Status  Seen  Uncertain 

with  devices  controlled 
by  Western  Electric  made  available  to  the 
International  Projector  Corporation  and 
Motiograph,  Inc.,  for  use  in  the  manufac- 

ture of  motion  picture  sound  reproducing 
apparatus,  speculation  concerning  the  dis- 

position of  Electrical  Research  Products, 
Inc.,  as  a  sales  and  service  organization  in 
the  United  States,  has  been  taking  many 
turns.  Searching  inquiry,  however,  fails  to 
reveal  a  basis  for  anything  except  the  sus- 

picion that  the  WE  subsidiary  may  be 
doing  business  at  the  same  old  stand  for 
quite  some  time. 

Erpi,  at  this  writing,  is  still  selling 
theatre  sound  equipment,  apparently  with 
no  lapse  in  vigor,  since  sales  last  week, 
it  has  been  authoritatively  stated,  were 
greater  than  in  any  week  since  the  intro- 

duction of  the  present  "Mirrophonic"  sys- tem. 
Service  contracts  were  also  involved  in 

these  sales,  while  expiration  of  many  of  the 
service  contracts  previously  entered  into 
will  not  come  until  1940. 

If  the  granting  of  rights  in  WE — 
which  is  to  say,  A.  T.  &  T. — patents  con- 

stitutes a  satisfactory  reply  to  the  Govern- 
ment's insistence  that  the  telephone  group has  been  conducting  a  monopoly  in  fields 

where  it  has  no  business  doing  so,  there 
is  no  substantial  reason,  it  is  pointed  out, 
for  the  position  of  Erpi  in  the  motion  pic- 

ture industry  to  be  essentially  disturbed  so 
long  as  the  selling  and  servicing  of  sound 
equipment  proves  profitable. 

Neither  International  Projector  nor 
Motiograph  have  decided  on  how  much 
manufacturing  operations  will  be  extended 
as  a  result  of  their  acquisition  of  rights  in 
the  WE  devices.  Motiograph  already  has 
a  model  of  projector  with  soundhead  in- 

corporated in  the  design,  and  International 
has  indicated  that  its  professional  Simplex 
projector  heads  will  be  similarly  co-ordi- 

nated. Other  parts  of  the  sound  system 
might  be  added  later,  or  purchased  from 
other  manufacturers  whom  Erpi  added 
later,  or  purchased  from  other  manufac- 

turers whom  Erpi  might  license. 

Panoramic  Projection 
At  Paris  Exposition 

THE    ADJECTIVE  Colossal, 
frequently  applied  to  matters  cinematic, 
is  put  to  particularly  valid  use  in  reports 
concerning  "panoramic  projection"  at  the Paris  Exposition. 

On  the  facade  of  the  Pavilion  of  Illumi- 

September  18,  1937 
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As  the  Capitol  theatre  on  Broadway,  once  the 
motion  picture's  most  celebrated  edifice,  opened its  doors  to  the  public  following  extensive  remodel- 

ing. The  improvements,  made  under  the  super- 
vision of  Harry  Moskowitz  of  Loew's,  Inc.,  included 5,400  new  full-spring,  mohair-covered  seats,  by  the 

American  Seating  Company;  new  thick-pile  Wilton 
carpeting  throughout,  new  display  frames  espe- cially made  by  the  Froehlich  Cabinet  Works  of 
New  York,  and  a  marquee  (by  Artkraft-Strauss) extending  across  the  entire  front  of  the  building, 
carrying  opal  glass  attraction  board  letters,  the 
largest  of  which  are  36  inches  high. 

nation,  facing  the  Eiffel  Tower  from  one 
end  of  the  exposition  grounds,  is  stretched 
a  screen  approximating  325  feet  long  by 
33  feet  high.  Here  five  nights  a  week 
are  projected  panoramic  motion  pictures. 

The  pictures  carry  the  illusion  of  open 
country  and  space  and  are  visibie  to  at  least 
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4000  people.  The  screen  is  directional,  its 
maximum  reflection  power  limited  to  an 
angle  of  about  45°  It  is  surfaced  with 
minute  spherical  glass-beads  on  a  coating  of adhesive  varnish. 
Two  Simplex  projectors  are  used,  and 

the  panoramic  effect  is  obtained  through 
the  use  of  special  optical  devices.  Similar 
devices  were  also  employed  in  the  cameras 
in  filming  the  pictures. 

Each  projector  projects  one  half  of  the 
image,  the  right  half  by  the  projector  to 
the  left.  Joining  of  the  two  images  on 
the  screen  is  achieved  by  means  of  a  spe- cial filter. 

Projection  light  is  by  a  Hall  &  Con- 
nolly lamp  with  carbons  revolving  and 

advancing  under  thermostatic  control. 
Shutter  ventilators  allow  250  amperes  un- 

der 70  volts.  Bausch  &  Lomb  extra-lumi- nous condensers  are  used. 
The  stunt,  for  it  is  admittedly  no  more 

than  that,  is  the  result  of  collaboration 
between  J.  Frank  Brockliss,  Ltd.,  interna- 

tional distributor  of  theatre  equipment  in 
Europe,  with  headquarters  in  London,  and 
several  French  scientists  and  motion  pic- 

ture producers. 

Owners  Now  Seek  Own 

"Standards"  in  Planning 
that  theatre  owners 

and  managers  themselves  have  been  experi- 
menting during  the  last  few  years  in  an  ef- 

fort to  improve  upon  practices  long  fol- 
lowed as  "standard"  in  theatre  planning, 

is  indicated  in  the  questionnaires  returned 
to  the  Theatre  Structures  Committee  of 
the  SMPE,  which  is  conducting  studies  ex- 

pected to  result  in  official  recommendations 
on  theatre  forms. 

Data  given  by  theatre  managements  in 
the  returned  questionnaires  show,  for  ex- 

ample, that  since  1931  screens  have  been 
located  much  higher  than  established  prac- 

tice called  for — in  some  instances  more 
than  8  feet  above  the  auditorium  floor — 
whereas  approximately  5  feet  has  been  the 
generally  accepted  distance. 

Also  since  1931,  the  questionnaires  are 
reported  to  show,  the  depth  of  the  audi- 

torium has  been  increasing,  with  the  ratio 
between  width  and  depth  widening,  result- 

ing in  conditions  more  specifically  adapted 
to  motion  picture  exhibition.  Many  of  the 
most  costly  and  prominent  theatres  erected 
during  the  1920's  have  auditoriums  as 
wide  as  they  are  deep — in  some  cases wider. 

Of  2000  questionnaires  issued,  about  650 
have  been  returned,  and  approximately  a 
thousand  returns  are  desired  before  the 
committee  begins  to  compile  data. 
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A   PORTFOLIO    OF    RECENT   THEATRE  DESIGNS 

[Of  the  five  theatres  described  in  this 
group  of  pages,  the  first,  while  less  sug- 

gestive of  schemes  to  be  adopted  elsewhere , 
is  certainly  the  most  unique.  It  is  unique 
enough  in  itself.  Then  there  is  the  town, 
which  lies  in  storied  country.  And  of 
course,  there's  its  owner,  Jim  Owen,  popu- lar host  to  Americans  from  far  as  well  as 
near,  as  both  exhibitor  and  mayor.  The 
following  description  of  the  theatre,  with 
some  notes  on  Jim  himself,  is  by  Robert  O. 
Boiler,  widely  known  theatre  architect 
(himself  an  occasional  dweller  among  Mis- 

souri's hill  folk)  who  helped  him  design and  build  it. — The  Editor.] 

the  new  Owen  theatre, 
located  in  the  heart  of  the  summer  play- 

ground of  the  Ozark  mountains  in  South- 
western Missouri,  is  owned  and  operated 

by  Jim  M.  Owen,  who,  besides  being  a 
well-known  exhibitor  in  those  parts,  is  also 
the  mayor  of  Branson. 

This  little  community,  located  at  the 

Mayor  Owen's Theatre  Deep 

In  the  Ozarks 

Jim  Owen's  genuine  hillbilly  cinema — and  that's  the  proprietor  himself,  second  from  left, snapshot  displaying  another  of  the  Owen  activities,  which  include  even  politics. 

upper  end  of  Lake  Taneycomo,  in  Taney 
County,  Missouri,  is  a  resort  town  of  ap- 

proximately 1200  population,  which  in 
summer  leaps  to  a  figure  between  4000  and 
5000,  as  neighboring  summer  cottages  and 
cabins  fill  with  sportsmen  and  vacationing 
families,  who  return  annually  to  enjoy  the 
relaxation  to  be  found  in  this  picturesque 
mountain  country. 

The  staunchness,  honesty,  and  stability 
of  the  Ozark  mountain  folk  is  traditional. 
It  was  not  until  1905,  however,  that  Har- 

old Bell  Wright  (then  an  iterant 
preacher),  inspired  by  the  primitive  beauty 
of  the  region  and  by  the  lives  of  the  rugged 
hillfolk,  immortalized  the  section  in  "The 
Shepherd  of  the  Hills,"  a  novel  read  by millions. 

This  famed  story  has  its  setting  in  the 
Mutton  Hollow  and  Dewey  Bald  neigh- 

borhoods near  Branson.  The  desire  to 
visit  the  locale  of  this  tale  and  to  surrender 
to  the  lure  of  steep,  forest-covered  hills, 
sparkling  streams  and  mysterious  caverns, 
yearly  brings  thousands  of  visitors  to  the 
immediate  vicinity  of  the  new  showhouse. 
The  lower  White  river,  on  the  banks  of 

which  Branson  is  located,  is  nationally 
noted  for  its  small-mouthed  bass  fishing. 
The  float  trips  conducted  by  experienced 
guides  from  this  and  other  nearby  points 
are  a  Missouri  institution  to  be  found  no- 

where else  in  the  United  States. 
River  conditions  are  broadcast  daily 

from  radio  station  KWTO  in  the  nearby 
city  of  Springfield,  and  the  fishing  oppor- 

tunities in  five  rivers,  two  creeks  and  Lake 
Taneycomo  make  a  visit  to  Branson  an 
annual  high  spot  in  the  life  of  many  na- 

tionally known  sportsmen.  Deer,  wild 
turkey,  quail  and  duck,  as  well  as  squirrels 
and  other  small  game,  attract  hunters  in season. 

In  the  thirty-two  years  since  the  story 
of  the  Old  Shepherd  first  brought  Branson 
to  the  notice  of  the  outside  world,  the  dis- 

trict has  been  transformed  into  a  play- 
ground for  the  entire  nation.  Two  well- 

paved  highways,  65  and  78,  have  pushed 
over  the  rocky  ridges  and  through  the  val- 

leys of  this  interesting  section,  to  intersect 
at  the  little  village.  A  nearby  aeroplane 
field  and  a  branch  of  the  Missouri  Pacific 
railroad  also  offer  means  of  access  to  the 
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The  auditorium,  finished  in  stone  and  "planning."  and (right)    a   section   of  the  foyer,   done   in   knotty  pine. 

community.  Mail  and  passenger  boats  from 
the  Sammy  Lane  Boat  Line,  with  head- 

quarters at  Branson,  operate  daily  on  the 
Lake,  touching  various  points  where  orig- 

inally small  resorts  have  grown  into  sub- 
stantial summer-time  villages.  Basket  and 

rug-weaving  and  Como  Craft  pottery  are 
local  industries  offering  products  for  sale 
to  visiting  tourists. 

Into  this  rustic  setting,  four  years  ago, 
came  Jim  M.  Owen,  genial  newspaperman 
from  St.  Louis,  Missouri.  He  fell  in  love 
with  the  mountain  region,  and  like  the  Old 
Shepherd  in  the  Wright  novel,  decided  to 
make  the  Ozarks  his  permanent  home.  With 
his  parents  and  sister  he  became  part-owner 
of  a  Branson  drug  store,  and  on  his  own 
behalf  started  the  operation  of  one  of  the 
most  popular  float  trip  lines  in  the  vicinity. 
A  small  picture  show  was  his  next  invest- 

ment, this  business  being  carried  on  in  a 
small  rented  building  seating  209. 
Owen's  increasing  popularity  soon brought  about  his  election  as  mayor  of 

Branson.  (It  may  be  recalled,  from  the 
"Asides  and  Interludes"  page  of  the Motion  Picture  Herald,  that  Jim  is  the 
exhibitor  who  frequently  accepts  fish  worms 
from  young  patrons  in  payment  for  theatre 
admissions,  since  his  unusual  combination 
of  business  interests  make  this  a  workable 
policy.)  Co-operating  with  local  townsfolk, 
with  the  tourist  trade,  and  with  regional 
religious  bodies  on  nearby  Presbyterian 
Hill,  his  little  theatre  became  a  community 
center,  always  available  for  local  entertain- 

ments and  cooperative  efforts,  and  offering 
to  an  enthusiastic  patronage  a  wide  variety of  screen  fare. 

Increasing  patronage  necessitated  the 
frequent  turning-away  of  potential  patrons, 
some  of  whom  had  driven  forty  miles  by 
motor  car  to  visit  the  Branson  theatre. 
Owen  realized  that  the  time  was  ripe  for 

the  erection  of  a  larger  and  more  efficient 
building,  yet  he  did  not  feel  that  he  could 
afford  a  large  expenditure. 

Working  with  an  eye  to  the  combined 
factors  of  imperative  economy  and  a  desire 
to  make  use  of  a  traditional  Ozark  back- 

ground, and  motivated  by  an  urge  to  get 
completely  away  from  the  "shooting  gal- 

lery" type  of  small-town  showhouse,  Owen and  his  architect  worked  out  a  plan  for  the 
new  motion  picture  theatre. 

Jim  said,  in  starting  the  design  for  his 
new  house,  "I  want  to  giev  the  Shepherd  of the  Hills  country  a  theatre  so  unique  and 
different  that  it  can't  be  forgotten." And  this  is  how  Jim  did  it : 
GENERAL  PLAN 

Under  a  general  contract  handled  by 
Lloyd  Eiserman,  Branson  builder,  a  the- 

atre and  commercial  building  36  feet  6 
inches  by  112  feet,  overall,  was  erected.  In 
addition  to  an  auditorium  seating  356,  the 
structure  contains  the  Owen  Boat  Line 
office  (17  feet  6  inches  by  20  feet),  sup- 

plemented by  an  attached  warehouse  (10 
feet  6  inches  by  32  feet)  used  for  storing 
equipment  used  on  the  river  float  trips. 
EXTERIOR 

Side  and  rear  walls  of  the  building  are 
of  stone  in  the  "crazy  quilt"  pattern  most popular  and  economical  in  the  Ozark  coun- 

try. The  front,  however,  is  of  stone  laid 
in  broken  ashlar,  with  the  upper  portion  of 

MAIN  FLOOR  PLAN 
Owen  Theatre,   Branson,  Mo. 
Robert  O.  Boiler,  Architect 

peeled  slabs  in  a  gray  stained  finish,  bright- 
ened by  touches  of  red  on  the  dowel  pin 

heads  holding  each  slab  in  place.  The 
rough  barn  door  effect  has  been  used  in  the 
warehouse  entrance  and  elsewhere  through- 

out the  theatre. 
Instead  of  the  usual  marquee,  a  porch,  19 

feet  by  12  feet,  has  been  built  over  the 
vestibule  entrance  to  the  theatre,  supported 
by  the  same  type  of  roughly  hewn  timbers 
which  are  used  extensively  throughout  the 
building.  A  small  outside  balcony  and  two 
window  treatments  in  the  front  follow  the 
motif  of  pigeon  houses  frequently  found  in 
the  hay  barns  of  the  region.  The  attraction 
board  is  surrounded  by  peeled  cedar  poles. 
Roofs  over  marquee  porch,  window  fea- 

tures, and  all  other  portions  of  the  build- 
ing, are  of  genuine  Ozark  "shakes"  or  clap- boards, split  out  of  timber  from  the  sur- rounding forests  and  mounted  over  heavy 

felt  to  prevent  any  possible  leakage.  Bulk- 
heads under  windows  of  the  boat  line  of- 

fice are  of  heavy  planks,  V-jointed  at  each 
edge  and  laid  diagonally. 

The  sidewalk  across  the  entire  front  is 
of  large  flagstones.  Lighting  under  the 
porch  consists  of  a  large  wagon  wheel  fix- ture wired  for  lamps. 
VESTI  BU  LE 

The  vestibule,  measuring  14x4  feet,  has 
recessed  floor  panels  to  receive  link  mats, 
and  also  contains  a  box  office  which  fol- 

( Continued  on  page  42) 
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A  Two-Floor  Theatre 

Costing  $45  Per  Seat 
25  feet  having  been  reserved  at  the  rear 
for  future  extension  of  the  auditorium.  The 
general  architectural  style  of  interior  and 
exterior  is  modern. 

The  exterior  is  finished  in  white  stucco 
with  inset  rustications  in  horizontal  lines. 
The  front,  over  the  theatre  entrance  area, 
is  finished  in  porcelain  enamel  of  brown 
and  orange.  The  box  office  and  vestibule 
walls  and  all  street  front  bases  are  of  the 
same  finish. 

The  foyer  has  plaster  walls  with  mural 
decoration.  The  ceiling  is  finished  in 
acoustic  plaster  to  lower  the  noise  level 
at  this  point.  An  open  mezzanine  lounge 
overlooks  the  foyer  and  gives  access  to  toilet 
rooms  and  to  the  balcony  stairs. 
The  balcony  is  provided  with  standee 

area  behind  the  seating  as  on  the  main 
floor  to  relieve  traffic  congestion  that  might 
occur  on  the  lower  level,  and  also  to  elimi- nate the  usual  crossover  space. 

Auditorium  walls  are  of  standard  and 
acoustic  plaster  in  a  floated  finish.  Pilasters 
are  rounded  and  faded  into  the  color 
scheme  of  the  walls.  Pylon  fixtures  of 
original  modern  design  provide  auditorium 
illumination. 

The  ceiling  is  stepped,  and  in  the  fascias 
of  these  steps  are  located  the  air  outlets. 
Air  supply  is  by  a  duct  system  with  air 
washers  and  recirculation,  mechanical  re- 

frigeration to  be  added  later. 
Seating,  by  the  International  Seat  Cor- 

poration, is  spaced  32  inches  both  on  main 
floor  and  in  the  balcony.  Main  floor  chairs 
are  20  inches  wide,  those  in  the  balcony 
19  inches.  The  total  capacity  is  1,030, 
with  416  seats  in  the  balcony. 

The  Varsity  was  erected  at  a  cost  of 
$46,000,  or  $45  per  seat. 

ith  general  finish  in  stucco. 

the  varsity  theatre  in 
Austin,  Tex.,  is  one  of  several  new  struc- tures which  Interstate  Theatres  have  added 
to  their  important  group  of  Southwestern 
properties  during  the  past  year.  It  is  lo- 

cated opposite  the  campus  of  Texas  Uni- 
versity. W.  Scott  Dunne  was  the  archi- tect. 

The  building  is  53x148  feet,  including 
a  theatre  and  a  22x50-foot  corner  store. 
The  building  does  not  cover  the  entire  site, The  foyer,  which  has  acoustic  lasfer  ceiling. 
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modern  lines  and  ma- 
terials characterize  the  majority  of  theatres 

that  have  been  remodeled  or  newly  con- 
structed in  Western  Missouri  and  Kansas 

since  the  depression,  and  in  keeping  with 
that  trend  is  the  style  in  which  Ed  F.  Bur- 
gan's  Tenth  Street  theatre  in  Kansas  City, 
Kan.,  has  been  remodeled.  The  architects 
were  Besecke  &  Swanson. 

Mr.  Burgan  had  operated  the  theatre 
several  years  when  he  finally  purchased  the 
ground  and  building  and  began  his  plans 
for  remodeling.  Built  15  years  ago  on  an 
inside  lot,  the  50x1 18-foot  house  possessed 
several  of  the  faults  of  theatre  construction 
of  that  period  and  it  was  practically  torn 
down  to  make  way  for  modernization. 
The  backwall  was  underpinned  and  a 

basement  excavated  under  an  enlarged 
stage.  The  basement,  something  the  the- atre did  not  have  before,  is  large  enough 
to  accommodate  a  new  oil-burner  boiler 
and  fan  and  washer  equipment.  Previously 
the  theatre  was  heated  by  two  castiron 
furnaces,  one  on  each  side  of  the  stage. 
The  new  unit,  with  the  insulation  installed 
in  remodeling,  is  expected  to  lead  to  a 
saving  of  approximately  20%  in  heating. 
A  large  damper,  located  at  the  elbow 
where  the  duct  branches  to  go  into  the 
boiler  and  into  the  washer  chamber,  ef- 

fects change  from  cooled  to  heated  air,  and 
vice  versa.  A  squirrel  cage  fan  provides 
circulation  for  both.  The  duct  moves  from 
the  basement  to ; the  top  of  the  proscenium 
arch,  where  a  'J;anch  extends  each  way  to 
the  exit  openi-  |,  one  on  each  side  of  the 
stage.  Above  ?  standee  rail  are  two  ex- 

hausts that  go  rough  the  roof.  Directly 
below  the  sta£  floor  a  battery  of  return 
grilles  carry  ,ir  back  into  the  washer. 
Fresh  air  is  taKen  from  the  alley. 

The  stage  was  8  feet  deep  and  14  feet 
wide;  it  now  is  16x32  feet,  large  enough 
for  vaudeville  or  amateur  shows. 

Rear  exit  space  was  inadequate,  consist- 
ing of  two  3 ̂ 2-foot  doors  leading  into  the 

alley.  Now  each  side  of  the  stage,  at  an 
alley,  are  exits  6j4  feet  wide,  reached 
by  concrete  ramps  flanking  the  stage. 
Openings  from  the  auditorium  are  draped 
in  blue  velvet. 
AUDITORIUM 

Plastered  side  walls  and  ceilings  cre- ated an  unfavorable  acoustical  condition  in 
the  theatre  before  remodeling.  The  archi- 

tects left  the  original  plaster,  but  put  on 
lx2-inch  stripping,  and  then,  with  both 
glue  and  nails,  applied  temlock  over  the 
stripping  to  create  insulating  air  space. 

The  ceiling  is  double  bordered,  with  the 
outside  30  inches  of  ash-colored  temlock, 
the  inside  24  inches  of  walnut-colored  tem- 

lock.    The  latter  blends  into  the  three 

New  Plan  and  Style  for 

A  15- Year-Old  Theatre 

The  auditoriur ts  new  walls 

styled  in 
ith  stucco  and  glass. 

strips  down  the  entire  length  of  the  ceil- 
ing center.  The  2^/2-foot  center  strip  is  of 

walnut,  the  2-foot  strip  on  each  side  is  of 
ash  shading  into  a  cream  field. 

The  auditorium  formerly  was  lighted  by 
eight  drop  lights.  Now  it  is  done  indi- 

rectly by  sidewall  fixtures  with  inter- 
changeable lights,  and  glare  is  eliminated. 

Fixtures,  which  were  designed  and  executed 
by  Mr.  Burgan,  are  4  feet  long,  adding 
to  the  sense  of  height  in  the  ceiling.  For- ward the  ceiling  has  a  fan  design. 

Sidewalls  from  4^2  feet  above  the  floor 
are  cream-colored  temlock  in  4x8  sheets. 
As  the  drop  of  the  floor  permits,  the  sheets 

(Continued  on  page  41) 
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A  Modern  Theatre  Built  in  Existing 

View  of  lobby,  looking  into  foyer. 

the  tower  theatre,  new- 
est of  Interstate  Theatres  houses,  extends 

from  Elm  Street  to  Pacific  Avenue,  in  the 
heart  of  Amusement  Row  in  Dallas,  Texas, 
and  is  the  result  of  remodeling  a  fomer 
cafe  in  the  ground  floor  of  an  office  build- 

ing and  a  parking  garage  at  the  rear,  also 
including  an  intervening  light  court.  The 
cafe  was  16x58  feet,  the  light  court  22x65 
feet,  and  the  garage  65x120  feet. 

The  cafe  ceiling  was  16  feet  high,  the 
light  court  was  limited  in  height  by  ex- 

posed office  windows  in  the  office  build- 
ing. The  garage  had  a  height  of  21  feet 

under  the  bottom  of  roof  trusses.  Very 
little  change  could  be  made  in  the  space 
available  in  the  cafe;  however,  some  room 
was  gained  at  the  rear,  but  structural 
columns  and  spandrels  in  the  office  build- 

ing could  not  be  economically  removed. 
The  main  stairs,  which  are  of  very  easy 
pitch  were  schemed  around  the  existing 
structural  members,  giving  access  to  mezza- 

nine floor  and  balcony.  The  cafe  area 
was  used  for  entrance  lobby,  vestibule  and 
foyer. 
The  light  court  area  was  utilized  for 

standee,  janitor's  space  and  rest  rooms  on first  floor  and  lounge,  offices  and  rest 
rooms  on  mezzanine,  also  projection  room, 
fan  room  and  ushers'  room  on  the  top  floor which  was  on  the  approximate  level  of  the 
second  floor  of  the  office  building  and  nec- 
cessitated  a  light  court  between  the  back 
of  these  rooms  and  the  office  building  win- 

dows. The  garage  was  utilized  for  the 
auditorium  and  second  platform,  with  the 

air  conditioners  above  this  second  plat- 
form. The  garage  roof  was  raised  and 

portions  of  the  existing  walls  were  re-used, 
with  new  steel  work  and  roof  framing  and 
slab.  The  result  was  a  modern  functional 
styled,  fireproof  theatre,  seating  978  on 
lower  floor  and  358  in  a  balcony  W. 
Scott  Dunne  was  the  architect. 

The  vestibule  floor  is  in  various  colors 
of  terrazzo  divided  with  wide  top  white 

metal  strips  in  symbolic  forms.  The  wall 
base  is  of  structural  glass.  Walls  are  fin- 

ished in  gold  and  blue  mirrors  in  deep 
tones,  divided  with  small  aluminum  mold 
This  mirror  treatment  is  enhanced  with 
black  structural  glass  plaques  with  silver 
inlays.  Poster  frames  are  of  aluminum  and 
are  recessed  for  indirect  illumination. 

Mirrors  also  line  the  back  of  the  box 
office  which  is  set  at  side  of  entrance,  and 
treated  same  as  walls  of  lobby  to  obscure 
a  large  structural  column  at  this  position. 
The  outside  piers  at  main  entrance  are 
faced  in  porcelain  enamel  iron  with  alum- 

inum trim.  The  ceiling  is  in  porcelain 
enameled  iron  with  mercury  lamp  strip  at 
center  behind  opal  glass. 
The  marquee  face  is  trimmed  with 

chrome  metal  and  neon,  the  soffit  paneled 
in  opal  glass  with  lights  at  back.  The 
attraction  board  is  "V"  type,  trimmed in  porcelain  enamel  and  chrome,  and 
carries  Wagner  silhouette  letters. 

The  lobby  has  a  carpeted  floor,  and  al- 
ternate blue  and  gold  mirrors  on  side  walls 

from  base  to  ceiling  similar  to  vestibule 
but  in  lighter  tones,  with  orange  colored 
structural  glass  plaques  with  silver  inlay. 
In  each  corner  is  a  light  pocket  with  two 
outlets  and  Major  reflectors  that  furnish 
the  entire  illumination  for  the  room.  The 
ceiling  is  in  acoustical  plaster  tinted  in 
bright  orange  with  silver  leaf  overlay  in 
modern  motif. 

The  wall  mirrors  wall  i*%?bth  the  lobby and  vestibule  were  set  wit  fi  pitched  face 
for  additional  reflection  an  'the  result  was 
a  maze  of  depth  and  cole1*5,  reflecting  the 

"Facade"  treatment  given  the  rear  of  building. 
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Structures 

ceiling  and  side  walls  which  gave  size  to 
both  spaces. 

The  foyer  was  finished  in  simple  motifs 
to  lend  size  to  this  area.  Light  pockets 
were  used  in  rounded  corners  for  effective 
height  and  uniform  illumination.  The 
floor  is  carpeted,  and  walls  are  plastered 
in  troweled  finish,  ceiling  in  acoustical 
plaster.  The  main  stair  to  mezzanine  and 
balcony  rises  from  this  room  to  permit  an 
easy  split  of  the  patrons  before  entering 
standee  area.  This  stair  is  carpeted  and  has 
aluminum  handrails  at  walls  and  at  center. 
The  center  rail  is  illuminated  with  neon, 
the  light  thrown  on  steps  defines  each 
riser  and  tread.  From  foyer  to  standee 
area  is  an  entry  with  an  illuminated  aquar- 

ium at  one  side,  an  innovation  by  Irwin 
Waite,  the  house  manager. 
The  standee  area  is  really  a  roomy 

lounge  with  rest  rooms  opening  off  one 
end.  The  rest  rooms  have  carpeted  floors 
and  are  fitted  with  especially  made  leather 
furniture.  These  rooms  are  also  illumi- 

nated by  light  pockets  at  the  sides. 
AUDITORI  U  M 

The  auditorium  has  colored  cement  floors 
and  carpeted  aisles,  with  smooth  plaster 
dadoes  and  pilasters  and  acoustical  plaster 
side  wall  and  ceiling  panels. 

Seating  area  under  balcony  overhang  is 
lighted  by  cove  toward  front.  The  rear 
part  of  this  seating  area  is  lighted  by  sus- 

pended plaster  light  strip  in  truncated  ceil- 
ing dome. 

The  balcony  is  lighted  by  two  light 
pockets  at  rear  wall  at  the  quarter  points. 

The  lower  floor  seating  forward  of  the  abl- 
cbny  is  lighted  by  metal  light  strips  brack- 
eted-out  from  wall  about  13  inchres.  All 
auditorium  lighting  (excepting  emergency 
lighting)  is  controlled  by  pre-set  induction 
dimmers  to  permit  varying  degrees  of  illu- 

mination, and  all  of  the  circuits  are  auto- 
matically controlled. 

The  major  interior  concealed  light 
sources  were  designed  as  a  component  part 
of  the  architecture,  along  functional  lines. 

at  front  doors  that  might  reach  the  foyer. 
The  Tower  represents  an  investment  of 

about  $100,000,  with  equipment,  which  in- 
cludes Simplex  projectors  and  RCA  Pho- 

tophone  sound  system,  general  projection 
equipment  and  accessories  by  National  The- 

atre Supply  Company,  carpeting  by  Alex- 
ander-Smith, auditorium  seating  by  Inter- 

national Seat  Corporation,  marquee  and 
signs  by  Texlite. 

REAR  "FACADE" 

Vestibule  with  box  office  at  side. 

The  rear  of  the  Tower  faces  on  a  promi- 
nent traffic-way  suggesting  a  "facade"  for the  rear.  A  porcelain  enamel  dado  was 

used,  with  a  border  enclosing  a  24-sheet 
billboard  at  the  center,  over  which  was 
placed  a  "V"  type  attraction  board.  The upper  wall  is  finished  in  white  stucco  with 
a  cast  stone  coping.  Fresh  air  openings  are 
set  at  sides  in  upper  walls,  giving  direct" 
supply  to  the  air-conditioning  system- 
A  I  R  SUPPLY 

The  Tower  adjoins  the  Melba  Theatre, 
and  the  Melba  conditioning  plant  was  sup- 

plemented to  supply  this  new  theatre,  also 
the  new  electrical  services  were  extended 
to  main  switchboard  in  Melba  theatre 
basement.  Steam  for  heating  the  new  the- atre is  taken  off  the  Melba  theatre  boiler 
and  extended  to  coils  at  the  conditioners, 
and  a  fan  driven  steam  heating  unit  is  in- 

stalled in  the  vestibule,  fed  from  office 
building  boiler,  to  check  cold  air  infiltration Foyer,   showing   stairs  to  mezzanine. 
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Mexico's  Cine  Elcanto, 

Decorated  with  Light flectors  directing  light  upon  the  side  walls. 
Extending  from  the  center  of  the  arc  to 
the  rear  of  the  first  balcony  is  a  suspended 
ceiling  trough  of  copper  along  which  at  in- tervals are  prismatic  glass  light  boxes. 
These  boxes  provide  white  light  for  gen- 

eral house  illumination ;  the  other  sources 
carry  amber  lamps  for  decorative  effect 
and  low-level  lighting  during  perform- ances. 
The  side  walls  are  finished  in  Acousti- 

Celotex  tiles,  furred  out  12  inches  over 
gypsum  blocks.  The  tiles  are  tinted  a  cop- 

per color,  matching  the  running  light. 
The  foyer  is  spacious  and  is  given  an 

unusual  form  by  the  exposure  of  the  under- 
side of  the  first  balcony  risers,  which  is 

lighted  from  concealed  sources.  Light  is 
otherwise  used  as  a  major  decorative  me- 

dium, the  design  being  dominated  by  a 
great  rectangular  arch  formed  by  two  pris- 

matic glass  panels  covering  light  troughs. 
Flanking  these  panels  are  series  of  mirrors, 
each  about  2^2  feet  wide,  which  add  still 
further  to  the  effect  of  spaciousness. 

The  Cine  Elcanto  is  quite  elaborate  in 
its  auxiliary  facilities.  There  are,  for  ex- 

amples, large  and  handsomely  appointed 
lounges  and  toilet  rooms  off  the  lobby,  a 
soda  fountain  at  the  entrance,  a  tropical 
garden  with  fountain  overlooking  the  foyer, 
and  further  toilet  provisions  on  the  third 
balcony  level. 

The  owners  and  operators  are  Arturo 
Ceballos  and  Julio  A.  Castro.  Francisco  J. 
Serrano  was  the  architect. 

THE    CINE    ELCANTO,  in 
Mexico,  D.  F.,  is  one  of  the  most  preten- 

tious ventures  in  motion  picture  exhibition 
in  all  Latin  America.  It  seats  4,000  in 
a  main  and  two  balcony  levels.  But  it  is 
probably  most  interesting  here  for  its  bold 
and  altogether  pleasing  (though  perhaps 
unduly  complex)  expression  of  modern 
ideas  in  theatre  interior  treatment. 

Although  the  side  wall  finish  has  some 
decorative  value,  the  design  of  the  audi- 

torium largely  depends  upon  illumination. 
The  proscenium  arch  is  bordered  in  blue 
granite,  and  at  the  sides  this  material  al- 

ternates with  flashed  opal  light  boxes,  set 
flush.  Extending  across  the  top  of  the 
proscenium  arch  is  a  panel  of  indirect  neon 
lighting,  while  above  this  are  lamps  in  re- 

Views  of  the  foyer  and  auditorium  which  show  spectacular  use  of  luminous  elements. 
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ACOUSTONE 

Permits  Voice  and  Music  to  Be  Heard 

Without  Distortion-Adds  New  Beauty 
CHECK  THESE  FIVE  ESSENTIALS  OF  EFFICIENT 
ACOUSTICAL  TILE -ACOUSTONE  GIVES  YOU  ALL 

1"- 

Acoustone-treated  walls  and  ceiling  in  the  Buckingham  Theater,  Chicago 
■  Shown  here  is  one  of  many  theatre  interiors,  large  and  small,  which 
have  been  benefited  overnight  by  the  use  of  Acoustone*,  USG  fireproof acoustical  tile.  Consider  what  it  will  do  for  your  theatre. 

Quickly  applied  to  new  or  old  walls  or  ceilings,  without  loss  of  busi- 
ness time,  Acoustone  absorbs  the  sound  that  makes  overlapping  rever- 

beration—that "blurs"  singing  and  orchestral  music  and  competes  with the  spoken  word.  It  allows  voice  and  music  to  be  heard  throughout  the 
auditorium.  The  result  is  greater  audience  appreciation  of  each  show  — 
and  logically  increased  receipts! 

Acoustone  requires  no  further  decorating.  Its  rich  integral  colors  and 
high  light-reflecting  surface  add  much  to  the  appearance  of  the  theatre 
interior.  Its  beauty  is  kept  fresh  by  simple  vacuum  cleaning  at  a  frac- 

tion of  the  cost  of  painting.  Yet  painting  does  not  reduce  its  ability 
to  absorb  sound.  Lasting  efficiency  and  maintenance  considered,  Acous- 

tone is  actually  low  in  cost.  Send  for  full  information  —  now ! 

There's  a  USG  Acoustical  Material  to  Solve  Every  Sound -Control  Problem 
USG  sound-control  service  includes  absorption  treatments  and  materials 
to  clarify  hearing  and  reduce  noise— also  sound-insulation  to  reduce  the 

§  travel  of  objectionable  noise  from  room  to  room.  USG  acoustical 
engineers  are  always  available  to  assist  you  in  an  advisory  capac- 

ity, without  obligating  you  in  any  way. 5 
SEND    FOR    BOOKLET    ON    SOUND  CONTROL 

*  Registered  trade-mark 

1.  LASTING  BEAUTY  OF  INTEGRAL  COLORS 
2.  INCOMBUSTIBILITY 

3.  ABSORBS  THE  SOUND  THAT  MAKES  OVER- LAPPING REVERBERATION 

4.  LASTING  EFFICIENCY  — VACUUM  CLEANED 
AT  LOW  COST—  ALSO  PAINTABLE 

y   
 ...  ■ 

/
 

' 

\       ./  - 5.  HIGH  LIGHT-REFLECTION  CUTS  COST  OF LIGHTING 

UNITED  STATES  GYPSUM  CO. 
300  West  Adams  St.,  Chicago,  111. 

□  Please  send  booklet,  Quiet" □  Please  send  an  Acoustical  Engineer 

QUIETILE    AND  SABINITE 

ENGINEERING      SALES  DIVISION 
UNITED  STATES  6YPSUM  COMPANY 

OTHER    USG     SOUND     CONTROL     PRODUCTS     ARE:  PERFATI 
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About  People  of  the  Theatre 

NEWS  OF  THEIR  ACTIVITIES  REPORTED  FROM  ALL  SECTIONS  AND  BRIEFLY  TOLD 

North  Carolina  Theatres,  Inc.,  have 
acquired  the  Reed  property  on  N.  Union 
Street,  Concord,  N.  C,  for  a  consideration 
said  to  be  in  excess  of  $25,000.  No  formal 
announcement  has  been  made  by  the  theatre 
firm,  beyond  plans  to  "develop"  the  prop- erty. 

V.  P.  Loftis,  Charlotte,  S.  C,  contrac- 
tor, was  low  bidder  at  $81,646  for  con- struction of  a  new  theatre  at  the  corner  of 

King  and  Market  streets,  Charleston.  Bids 
were  opened  by  Albert  Scottile,  presi- 

dent of  the  Pastime  Amusement  Company. 

Southwestern  Theatre  Equipment,  Hous- 
ton, Tex.,  has  been  organized  with  capital 

of  $15,000.  The  principals  include  A. 
Mortensen,  George  H.  Heck  and  J.  W. 
Hill. 

The  Bryson  theatre,  Bryson  City,  N.  C, 
was  opened  September  2.  The  theatre  has 
been  extensively  remodeled. 

Arthur  P.  Barry,  manager  of  Lucas 
&  Jenkins'  theatres  in  Macon,  Ga.,  will direct  the  education  and  publicity  bureau 
of  the  Community  Chest  campaign  in 
October. 

The  Hollywood  theatre,  York,  S.  C, 
has  been  sold  by  Mr.  and  Mrs.  J.  W. 
Griffin  to  Mr.  and  Mrs.  Tom  Fleming 
of  Live  Oak,  Fla.,  and  the  latter  have  taken 
active  charge  of  the  theatre. 

Albert  H.  Reynolds,  formerly  man- 
ager of  theatres  in  Austin,  Tex.,  has  suc- 

ceeded Harold  Cunyus  as  manager  of 
the  Metropolitan  theatre  in  Houston,  Tex. 
Mr.  Cunyus  is  reporting  to  the  Dallas  of- 

fice of  Interstate  Theatres  for  a  new  as- 
signment. 

The  Orpheum  theatre,  Memphis,  Tenn., 
was  reopened  September  19  with  an  entire- 

ly local  group  financing  its  operations.  The 
house  will  be  operated  by  Tri-State  Amuse- 

ment Company  with  Chalmers  Cullins 
having  full  direction  of  the  theatre. 

The  breeze  theatre,  Beaufort,  S.  C,  is 
now  in  a  new  location.  A  large  warehouse, 
purchased  by  Ira  Smith,  proprietor  of  the 
theatre,  has  been  remodeled  into  a  modern 
theatre  much  larger  than  the  former 
Breeze. 

Robert  J.  Haley  has  assumed  his  new 
duties  as  house  manager  of  the  Liberty  the- 

atre in  New  Orleans,  La.,  succeeding  Noel 
D.  Smith,  who  resigned.  Mr.  Haley  was 
formerly  connected  with  Mort  H.  Singer 
theatres  in  Minneapolis,  Minn.,  and  Mar- 
shallton,  la. 

Remodeling  of  the  former  Strand,  Syl- 
vania,  Ga.,  has  been  started  by  Mrs.  Peter 
Kittles,  manager.  The  theatre  will  be 
renamed  the  Sylvan. 

The  J.  A.  Jones  Construction  Company 
has  begun  work  on  remodeling  a  Charlotte, 
N.  C,  building  at  a  cost  of  approximately 
$10,000,  for  RKO. 

D.  McDermon  is  operating  the  Nor- 
wood theatre,  Birmingham,  Ala.,  which  has 

been  reopened  after  being  dark  for  more 
than  a  year. 

J.  E.  Massey,  owner  of  the  Park  thea- 
tre, Waynesville,  N.  O,  has  purchased  a 

half  interest  in  the  Lyric  theatre  at  Sylva, 
N.  C,  from  Dr.  Grqver  P.  Wilkes. 

Joseph  G.  Mullen,  Jr.,  has  been 
named  manager  of  the  new  Bellevue  the- atre in  Richmond,  Va. 

J.  R.  Long  has  been  appointed  manager 
of  the  new  Ritz  theatre  recently  opened  in 
Bridgeport,  Ala. 

The  new  Varsity  theatre,  with  a  seating 
capacity  of  500,  has  been  opened  in  Nor- 

WAS  IT  REALLY  NAZI 
OR  WAS  HE  NUTSY? 

He  really  didn't  know  for  quite 
awhile.  Leo  Cimikoski,  projection- 

ist at  the  Strand  theatre  in  Nor- 
wich, Conn.,  continued  to  stare  at 

the  strange  figure  in  the  upper 
left-hand  corner  of  the  image  on 
the  screen.  Surely  it  was  a  Nazi 
swastika!  He  called  his  partner 
over,  and  he  could  only  confirm 
what  Cimikoski  had  beheld.  More- 

over, the  patrons  themselves,  in 
passing  out,  remarked  about  the 
strange  presence  of  a  swastika  on the  screen. 

An  investigation  was  begun  im- 
mediately. _And  this  is  what  it 

disclosed:  The  night  was  very 
warm.  Ushers  had  opened  the  fire 
escape  doors.  In  the  configura- 

tions of  the  fire  escape  railing  was 
a  design  closely  resembling  a 
swastika,  and  light  from  a  street 
lamp,  passing  through  the  railing, 
had  silhouetted  a  swastika  upon 
the  screen. 

The  Strand  is  a  Rothenberg  & 
Morse  circuit  house. 

man,  Okla.  The  new  house  is  located  in 
the  building  formerly  occupied  by  the  Uni- 

versity theatre.  Lou  A.  Chatham, 
manager  of  the  Sooner  theatre,  is  managing the  Varsity. 

Harry  Waldron,  owner  and  operator 
of  the  Blue  Moon  and  Fox  theatres  in 
Lindsay,  Okla.,  has  begun  work  on  re- modeling the  Blue  Moon. 

T.  E.  Wilhoit  is  building  a  new  theatre 
in  Plattsburg,  Mo.  William  Weare  is 
the  superintendent  of  construction,  and 
Robert  O.  Boller  of  Kansas  City  is  the 
architect. 

The  Illinois  theatre,  Jacksonville,  111., 
will  undergo  extensive  alterations.  The 
house  is  owned  by  the  Fox  Midwest  Agency 
Corporation.  Plans  and  specifications  for 
the  improvements  were  prepared  by  Rob- 

ert O.  Boller. 

The  Tower,  Drumright,  Okla.,  owned 
by  Consolidated  Theatres,  Inc.,  has  been 
opened.  The  house  replaces  the  Strand 
theatre,  destroyed  by  fire  last  year.  Frank 
Aydelotte  is  manager. 

A  number  of  improvements  have  been 
started  at  the  Saenger  theatre  in  Pine  Bluff, 
Ark.,  and  present  plans  include  the  installa- 

tion of  new  RCA  Photophone  sound  equip- 
ment and  complete  redecoration  of  the  in- 

terior. 

The  Capitol  theatre  in  New  Orleans, 
one  of  the  United  Theatres  units  recently 
destroyed  by  fire,  will  be  rebuilt,  it  is  an- nounced. 

Cooling  equipment,  Motiograph  pro- 
jectors and  Brenkert  Enarc  projection 

lamps  have  been  installed  in  the  Ideal  the- 
atre, Ponchatoula,  La.  The  equipment  was 

furnished  by  Louisiana  Motion  Picture 
Equipment  Company. 

The  McKinley  theatre,  Niles,  Ohio, 
built  about  twelve  years  ago  and  used  for 
the  past  ten  years  as  a  church,  will  again 
become  a  theatre.  The  property  has  been 
purchased  by  A.  G.  Constant.  Altera- tions are  expected  to  be  completed  by 
November  1. 

The  Dover,  Camden,  O.,  owned  by 
Orville  Wood,  will  be  extensively  re- modeled. A  hundred  additional  seats  will 
be  installed. 

The  new  Chakeres-Xenia  theatre,  Xenia, 
Ohio,  was  opened  on  September  9.  The 
house,  completed  at  a  cost  of  approximately 
$50,000  by  Chakeres  Theatres,  Inc.,  of 
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LEADERS 

Among  Theatres  use  the 

to  make  them  the 

LEADERS 
A  cutout  entrance  display  is  the  most 
attention  -  compelling  form  of  advertising that  a   theatre   can  use. 

The  Cutawl  keeps  down  the  cost  of  cut- 
out displays  and  makes  them  the  most 

effective  advertising  media  for  any  theatre. 
Let    us    send  you 

*  i".  [         special  theatre 

|  INTERNATIONAL 
(B^HPb>         REGISTER  CO. it.  21   S  Throop  St.,  Chicago,  III. 

INTERNATIONAL  REGISTER  CO. 
21  S.  Throop  St.,  Chicago,  III. 

Please  send  me  Cutawl  literature. 

Address  
City   State. 

Springfield,  Ohio,  headed  by  Phil  Chakeres, 
replaces  the  former  Bijou  theatre  there. 
James  Hibbert,  former  proprietor  of  the 
Bijou,  is  manager,  with  Ralph  Winters 
of  the  Chakeres  circuit  as  assistant. 

Louis  Anger,  who  recently  purchased 
the  Alcazar  theatre,  Naugatuck,  Conn., 
has  formed  an  operating  company  with 
Stephen  Martin  of  Bridgeport,  and 
George  F.  and  Donald  F.  Babbott  of 
Naugatuck.  The  house  will  be  reopened 
after  extensive  alterations. 

B.  E.  Hoffman,  Warner  executive,  has 
set  October  1  as  the  date  of  the  reopening 
of  the  Circle,  South  Manchester,  Conn., 
and  the  Capitol,  New  Britain,  Conn.,  both 
dark  for  many  years.  The  Alhambra,  Tor- 
rington,  Conn.,  closed  for  the  summer,  will 
also  be  reopened  then. 

Harry  Blume,  lessee  of  the  Plaza  the- 
atre, New  Haven,  Conn.,  for  the  past  25 

years,  has  purchased  the  building,  which 
includes  the  theatre  and  two  stores,  from 
H.  L.  Witstein. 

Steve  Panoras,  recent  purchaser  of  the 
Jodoin  theatre,  Baltic,  Conn.,  has  reopened 
the  house.  Emmanuel  Panoras  is  the 
manager. 

James  O'Laughlin,  assistant  at  the Palace,  Lawrence,  Conn.,  has  been  named 
manager  of  the  Strand,  Amesbury,  Conn., 
succeeding  Joseph  Liss,  who  has  been 
transferred  to  the  Strand  in  Clinton,  Conn. 
Christopher  McHale,  who  managed 
the  Clinton  house,  has  been  named  man- 

ager of  the  Broadway  in  Lawrence,  taking 
the  post  left  vacant  by  the  resignation  of 
Tom  Brown. 

Leo  Ricci,  operator  of  the  Capitol, 
Meriden,  Conn.,  for  the  past  four  years, 
will  take  over  the  Loew  lease  on  the  1000- 
seat  Poli  theatre.  Loew's  have  kept  the theatre  dark  for  two  years,  operating  only 
the  Palace. 

Charles  W.  Woodall,  who  has  oper- 
ated the  Princess  at  Guntersville,  Ala.,  for 

several  years,  recently  opened  the  Ritz,  a 
new  house,  at  South  Guntersville. 

C.  W.  Wade  of  Calera,  Ala.,  is  remodel- 
ing the  Wadesonian  theatre  at  Clanton, 

Najeeb  Maloof  has  reseated  his  Serf 
theatre,  Las  Vegas,  N.  M.,  with  chairs  by 
the  Ideal  Seating  Company,  Grand  Rapids, 
Mich.,  supplied  through  Graham  Brothers. 

R.  E.  Conrad  has  reopened  the  Ritz 
theatre,  Burlingame,  Kans.  The  house, 
which  was  closed  for  several  months,  has 
RCA  Photophone  sound  equipment. 

C.  L.  Miller  is  opening  a  theatre  at 
Rossville,  Kans.,  where  his  traveling  show 
has  been  headquartering. 

The  State  at  Cherryvale,  Kans.,  which 
was  acquired  recently  by   H.   C.  Mus- 

grave  from  A.  C.  Wooten,  has  been  re- 
decorated and  remodeled. 

James  Justice,  operator  of  the  Pickfair 
theatre  in  Kernersville,  N.  C,  has  installed 
Ideal  Seating  Company  chairs  in  the  house. 
Standard  Theatre  Supply  Company  made 
the  installation. 

G.  F.  Moore's  theatre  bearing  his  name, 
in  Plainville,  Kans.,  has  been  reopened.  It 
was  closed  for  two  weeks  following  a  fire. 

Frank  Cooper's  Princess  theatre,  Scan- 
dia,  Kans.,  has  been  reopened.  E.  L.  Kiev 
has  permanently  closed  the  Opera  House 
in  Courtland,  Kans. 

T.  H.  Slothower  has  under  way  a  new 
$25,000  theatre  to  seat  550,  at  Oxford, 
Kans.,  where  he  now  operates  one.  He 
also  operates  the  State  in  Wichita,  which 
he  has  completed  remodeling  at  a  cost  of 
around  $8,000. 

G.  C.  Hooper's  new  $30,000  Mystic 
theatre,  seating  600,  Carthage,  Mo.,  is 
scheduled  for  late  September  opening. 

Sam  L.  Sosna  is  remodeling  his  Sosna 
theatre  in  Manhattan,  Kans.  He  is  in- 

stalling Western  Electric  sound  equipment, 
new  screen  and  a  new  marquee. 

Henry  Popkin,  owner  of  the  Burbank 
theatre,  Los  Angeles,  Calif.,  has  installed 
new  auditorium  chairs,  supplied  by  the 
International  Seat  Corporation,  Union 
City,  Ind. 

Harold  Koplar  has  been  awarded  the 
contract  for  remodeling  the  Montgomery 
theatre,  St.  Louis,  Mo.  The  work  will 
cost  about  $10,000  and  is  to  include  a  new 
front,  wood  veneer  auditorium  walls,  a 
new  concrete  floor,  new  seats  and  foyer 
changes.  The  house  is  owned  by  the  Mont- 

gomery Investment  Company,  which  is 
controlled  by  the  Koplar  family,  pioneers 
in  the  St.  Louis  motion  picture  exhibition field. 

G.  E.  Eubeck  has  remodeled  his  Capi- 
tol theatre,  Mt.  Gilliard,  Ohio,  putting  in 

325  fully  upholstered  chairs,  redecorating, 
installing  a  new  screen,  Western  Electric 
sound  system  and  well  water  cooling facilities. 

W.  L.  Marshall,  formerly  advertising 
manager  of  RCA- Victor,  has  been  appoint- 

ed advertising  manager  of  Mohawk  Carpet 
Mills,  Inc. 

The  recently  built  Capital  theatre  in 
Brownburg,  Quebec,  has  opened.  E.  A. 
Fassio  is  the  operator. 

W.  A.  Neill  has  been  appointed  man- 
ager of  engineering  and  sales  activities  of 

the  Holyoke,  Mass.,  plant  of  the  Worthing- ton  Pump  and  Machinery  Corporation. 

Herman  Cohen,  operator  of  the  United 
Artists  theatre  in  San  Francisco,  has  closed 

Better  Theatres  Service 
J.  T.  Knight,  Jr.,  will  be  glad  to  answer 
your  questions  about  equipment,  mainte- 

nance, operating  problems  with  respect  to 
the  physical  theatre. 
Peter  M.  Hulsken  will  be  glad  to  advise 
concerning  the  planning  of  your  theatre 
project  or  the  remodeling  of  your  present 
theatre. 
Merely  write: 
BETTER  THEATRES 
ROCKEFELLER  CENTER    -    NEW  YORK 
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the  house  for  extensive  remodeling.  The 
Embassy,  subsequent-run  house  operated  by 
Mr.  Cohen,  will  also  be  overhauled.  Some 
$75,000  will  be  spent,  it  is  understood. 

Remodeling  is  going  forward  in  San 
Francisco  on  the  American,  scheduled  to 
open  soon,  and  the  Castro,  recently  dam- 

aged by  fire.  Both  houses  are  operated  by 
Nasser  Brothers. 

The  Golden  State  circuit  in  San  Fran- 
cisco anticipates  shortly  to  open  both  the 

Uptown  and  Milano,  which  have  been  ex- 
tensively remodeled. 

Morris  Gallo?  is  spending  several 
thousand  dollars  on  his  Majestic  theatre  in 
the  Mission  district,  San  Francisco,  and 
Robert  Kirshner  plans  alterations  to  his 
Balboa  there. 

Alterations  to  be  made  on  the  Richmond 
theatre,  Richmond,  Calif.,  include  the  re- 

moval of  the  balcony,  construction  of  a 
new  front,  foyer  changes  and  installation 
of  a  new  marquee.  Estimated  cost  is  $11,- 
000.  The  house  is  owned  by  Fox  West 
Coast  Theatres. 

The  Studio  Company  has  taken  over  the 
Roxy  theatre,  Everett,  Wash. 

Tom  C.  Martin,  theatre  owner  of  Pull- 
man, Wash.,  died  recently. 

Al  Adolph  has  succeeded  Ed  Lewis  as 
owner  of  the  State  theatre  at  Salem,  Ore. 

G.  F.  Wallace  has  purchased  the  pro- 
jection equipment  of  the  Peter  Pan  theatre, 

Cloverdale,  Calif.,  from  John  L.  Moore 
and  will  operate  the  house. 

El  Cerrito  Theatres,  Inc.,  has  been  in- 
corporated at  San  Francisco,  with  a  capital 

stock  of  $50,000,  by  D.  C.  Herkner, 
L.  E.  Morrison  and  L.  J.  Bloom.  The 
concern  operates  in  an  East  Bay  suburb. 

Ferdinand  Stamm  of  the  El  Campanil 
theatre,  Antioch,  Calif.,  and  a  veteran 
Northern  California  exhibitor,  died  re- 
cently. 

Alfred  J.  Olander  has  purchased  the 
fixtures  and  equipment  of  the  Cameo  the- 

atre, Montebello,  Calif.,  from  L.  H.  Lewis. 

H.  H.  Milstein  and  M.  A.  Ansehl 
have  purchased  the  Elite  theatre,  Beverly 
Hills,  Calif.,  from  J.  P.  Neist. 

B.  J.  Callahan  will  operate  the  theatre 
being  erected  at  Seaside,  Ore.,  by  G.  M. 
Grimes. 

L.  A.  Moore  has  purchased  the  Star  the- 
atre, Goldendale,  Wash.,  from  Lyman 

Ward. 

Joe  Enos,  veteran  theatre  manager,  is 
now  with  Ackerman  &  Borg,  managing  the 
Ellis  theatre  in  San  Francisco. 

WHAT  THE  WELL  DRESSED 

THEATRES  ARE  WEARING 
ARTKRAFT 
PORCELAIN 
ENAMEL 
FRONTS and 

mfiROUCE 
for  Style — Quality — Distinctiveness — the  Appearance  of  Prosperity 
Artkraft  Creations  are  Always  Up-to-the  Minute Such  characteristics  are  magnets  to  the  box  office  of  any  theatre. 

And  your  theatre — any  theatre — can  afford  them,  but  can't  afford  to  be  without  them! 
Standardization  of  basic  parts  and  mass  production  methods  of  Artkraft,  the  world's  largest  manu- facturers of  all  types  of  signs,  now  make  possible  inexpensive  front  modernization  and  a  marquee  of quality  heretofore  impossible  at  such  a  low  price. 
Elimination  of  the  old  style  marquee  front  permits  100%  efficiency  of  abundant  attraction  copy space  as  against  20%-60%. 
Choice  of  a  variety  of  effects,  color  schemes,  ornamental  trims  and  uses  of  neon  are  combined  to create  fronts  of  real  individuality.    Made  in  any  style. 
Comes  with  several  hundred  modern   Artkraft  everlasting  silhouette  letters. 
Write  for  literature,  prices  and  terms,  giving  width  of  front,  width  of  sidewalk  and  name  of  theatre. We  also  invite  your  inquiry  on  Extruded  Aluminum  Poster  Frames,  Climax  Reflectors,  and  Climax Reflector  Flush  Border  Construction. 

ARTKRAFT 

aj  COMPARISON LIMA,  OHIO 
U.  S.  A. 

ARTKRAFT  SIGNS  BEAR  THE  FOUR  UNION  LABELS 

Silent  —  Rubber  Cushioned  ■ 
Positive     Carbon     Switch  Contacts 

Fully  Guaranteed 
including  Motor 

$58 

50 

OZONE-AIR  INC. 
953  Cherry   St.,    Grand    Rapids.  Mich. 
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EQUIPMENT  and  OPERATION 

4  DEPARTMENT  OF   PRACTICAL  COUNSEL  AN»  TIMELY  INFORMATION 

O  •  CONDUCTED    Bl    J.    T.    KNIGHT,    JR.  # 

[Technical   descriptions   of   products   of   specific    manufacturers   appear   in   this  department  without  distinction  between  projection  and  other  functions] 

The  Basis  of  Your  Planning 

For  an  Efficient  Heating  Plant 

O  Don't  depend  on  casual  estimates  of  what  is 
needed-determine  your  particular  requirements  ex- 

actly, considering  well  the  factors  discussed  here 

there  are  still  many 
theatres  throughout  this  country  that  are 
sending  some  of  their  hard  earned  grosses 
up  the  smoke  stack  because  of  inefficient 
heating  plants.  Others  suffer  losses  be- cause the  theatre  is  not  comfortable  in  cold 
weather;  while  still  other  theatre  owners 
and  managers  are  spending  unwisely  to  try 
and  improve  the  winter  heat  problem,  bas- 

ing the  expenditures  upon  the  recommenda- 
tions of  some  uninformed  person.  Such 

monies  spent  are  in  many  instances  totally 
wasted. 

During  the  past  few  years,  probably  be- 
cause of  the  developments  in  summer  cool- 

ing, the  heating  of  theatres  has  developed 
from  a  problem  of  merely  raising  the  tem- 

perature inside  the  auditorium  as  measured 
by  a  thermometer  (dry-bulb)  to  the  broad- 

er considerations  of  moisture  and  air  move- 
ment. Proper  heating  today  is  based  upon 

maintaining  a  proper  effective  heat  or  tem- 
perature, which  depends  upon  temperature , 

relative  humidity,  and  movement  of  air 
(all  terms  with  which  you  have  become 
familiar  in  connection  with  summer  cool- 

ing or  air-conditioning.)  Comfort  and 
economy  demand  an  adequate  control  of 
heat,  a  minimum  supply  of  heat  in  mild 
weather,  and  a  maximum  supply  in  cold 
weather. 
HEAT  ACTION 
AND  CONTROL 

IN  approaching  the  sub- 
ject of  heating  of  theatres  it  must  be  kept 

in  mind  that  the  theatre  is  a  specialized 
building  for  conducting  a  specialized  busi- 

ness. Therefore,  though  the  general  prob- 
lem and  underlying  principles  are  the  same 

for  theatres  as  for  other  commercial  build- 
ings, the  application  of  the  principles  and 

the  methods  of  solution  of  the  problem  are 
distinctly  different  in  the  case  ot  the  theatre. 

The  four  outstanding  points  of  consid- 
eration must  be,  first,  the  supply  of  the 

necessary  quantity  of  artificial  heat;  second, 
the  regulation  of  the  moisture  content  of 
the  air;  third,  the  air  motion  required  to 
give  uniformity  of  temperature;  and  fourth, 
some  means  or  method  of  effective  control 
of  the  foregoing  three  considerations. 
A  heating  system  designed  without  all 

four  of  these  points  properly  considered  and 
incorporated  is  an  inadequate  system.  Right 
at  this  point  answer  for  yourself  these  two 
questions : Is  the  heating  plant  in  your  theatre, 
judging  by  the  four  points  of  consideration, 
adequate  for  the  needs  it  must  serve? 

In  which  one  of  the  four  points  does  it 
fall  short? If  there  were  some  way  of  obtaining  a 
quick  tabulation  of  all  these  answers,  I  be- 

lieve that  it  would  be  determined  that  85% 
of  the  heating  plants  in  theatres  are  inade- 

quate and  should  in  one  or  more  respects  be 
redesigned.  We  seem  to  have  no  hesitancy 
in  making  an  investment  of  from  five  to 
twenty  thousand  dollars  for  seats  in  a 
theatre,  and  the  primary  consideration  in 
dealing  with  the  problem,  is  comfort.  Heat- 

ing is  also  a  question  of  comfort — comfort 
plus  health.  Even  a  $15  seat  is  uncom- 

fortable if  a  person  is  too  warm  or  too  cold, 
or  subjected  to  draughts. 

A  heating  system  must  first  of  all  provide 
healthful  and  comfortable  conditions,  must 
be  economical  to  operate,  easy  to  maintain, 
and  readily  controlled. 
WHAT    HEAT  IS 

Scientists  tell  us  that  heat  is  the  result 
of  motion  of  the  molecules  of  which  all 
substances,  whether  gas,  liquid  or  solid,  are 
composed.  Such  molecules  are  always  in 
motion  and  the  violence  of  such  motion  de- 

termines, or  is  evidence  of,  the  intensity  of 

heat  (temperature)  of  the  substance.  If 
the  molecules  are  moving  very  slowly,  the 
substance  is  cold ;  if  they  are  moving  very 
rapidly,  the  substances  is  hot.  Heat  is 
measured  by  intensity  (temperature)  and 
by  quantity  (B.T.U.). 

Temperature  is  the  measure  of  heat  in- 
tensity and,  therefore,  a  measure  of  the 

velocity  of  the  movements  of  molecules. 
Heat,  not  being  a  substance,  cannot  be 

measured  as  to  quantity,  in  pounds,  in 
bushels  or  in  quarts;  but  the  effect  that  it 
produces  can  be  measured.  To  demon- 

strate the  heat  unit  of  quantity,  take  a  pan 
and  weigh  it,  then  put  into  the  pan  exactly 
one  pound  of  water.  Now  put  some  cracked 
ice  into  that  pan  and  let  it  melt  until  the 
water  is  at  32°  F.  (measured  by  an  ordi- 

nary thermometer).  Then  remove  the  ice 
if  any  remains  and  pour  out  any  excess 
water,  so  that  only  one  pound  of  water  at 
32°  F.  remains  in  the  pan. 

Now  put  the  pan  over  a  gas  burner,  and 
with  the  thermometer  still  submerged  in  the 
water,  heat  the  water  to  2 1 2  °  F.  (212  minus 32  equals  180).  The  water  in  the  pan  has 
been  raised  180°  F.  If  the  total  quantity of  heat  required  to  raise  the  one  pound  of 
water  180°  (to  212°  deg.  F.)  is  assumed, 
then  (one  divided  by  180)  of  that  assumed 
quantity  would  be  the  quantity  of  heat  re- 

quired to  raise  one  pound  of  water  one 
degree  Fahrenheit.  That  quantity  of  heat 
required  to  raise  one  pound  of  water  one 
degree  Fahrenheit  is  called  a  British  Ther- mal Unit,  or  B.T.U.  Therefore,  it  can  be 
seen  that  in  raising  the  temperature  of 
one  pound  of  water  from  32c  F.  to  212° 
F.,  or  through  a  range  of  180°,  the  quan- tity of  heat  required  is  180  B.T.U. 
SPECIFIC  HEAT 

There  is  another  term  which  is  very  fre- 
quently heard  in  reference  to  heating,  par- 

ticularly in  reference  to  materials  of  con- struction and  the  metals  of  which  all  sorts 
of  heating  surfaces  and  radiators  are  made 
— Specific  Heat.  Understanding  this  term 
also  helps  one  to  understand  the  relation 
between  temperature  and  B.T.U.  Specific 
Heat  is  the  number  of  B.T.U. 's  (quantity 
of  heat)   required  to  raise  one  pound  of 
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a  substance  one  degree  Fahrenheit.  The 
number  of  B.T.U.'s  varies  considerably  for 
different  substances.  Applying  this  defini- 

tion to  water,  we  learned  above  that  it 
required  one  B.T.U.  to  raise  one  pound 
of  water  1  °  F. ;  the  specific  heat  of  water 
is  1°. So  that  you  can  see  how  the  specific  heat 
of  substances  varies,  the  following  materials 
have  been  chosen,  because  we  are  familiar 
with  their  use  in  radiators,  heating  coils 
and  boilers: 
Substance  Specific  Heat Water    1.0000 

Cast  Iron   0.1298 
Copper   0.0951 Tin   0.0569 
Air  at  constant  pressure..  0.2415 

When  interpreting  these  quantities,  it 
will  be  seen  that  it  takes  four  times  as 
much  heat  to  raise  one  pound  of  water  one 
degree  as  it  does  to  raise  one  pound  of  air 
one  degree.  Or  one  pound  of  castiron, 
at  the  same  temperature  as  one  pound  of 
water,  contains  only  one-eighth  as  much 
heat  as  the  water  contains.  Therefore,  if 
the  same  quantity  of  heat  were  applied  to 
one  pound  of  castiron  and  one  pound  of 
water,  starting  at  the  same  temperature, 
and  the  heat  applied  simultaneously,  the 
intensity  or  temperature  of  the  iron  would 
be  eight  times  that  of  the  water. 

Heat  passes,  is  transmitted,  or  "flows," from  one  body  or  substance  to  another 
when  the  temperature  (intensity)  of  the 
receiving  body  is  lower  than  the  tempera- 

ture of  the  transmitting  body.  There  are 
three  ways  in  which  heat  is  transmitted — 
conduction,  convection  and  radiation. 
CONDUCTION 

Conduction  is  the  transmission  of  heat  in 
any  direction  from  particles  of  higher  to 
those  of  lower  temperature  in  the  same 
body.  For  instance,  place  one  end  of  an 
iron  rod  into  a  flame  and  hold  on  to  the 
other.  Pretty  soon  the  end  that  is  being 
held  will  become  uncomfortably  warm. 
The  heat  is  being  transmitted  from  the  end 
in  the  fire  to  the  end  being  held — by  con- 

duction. In  connection  with  conduction, 
we  frequently  refer  to,  or  hear,  the  term 
coefficient  of  conduction.  The  coefficient 
of  conduction  of  a  substance  or  material  is 
the  quantity  of  heat  (measured  in  B.T.U.) 
which  will  "flow"  or  be  transmitted  in  a 
unit  of  time  (usually  one  hour)  through  a 
unit  of  cross  sectional  area  (usually  for 
metals  one  square  inch,  for  building  mate- 

rials one  square  foot)  and  unit  thickness 
(usually  one  inch)  for  each  degree  differ- 

ence between  the  hot  and  cold  sides,  or 
ends.  Such  coefficients  of  conduction  for 
many  metals  and  many  combinations  of 
building  materials  have  been  determined  by 
experiments.  Tables  of  such  coefficients  are 
available.  The  coefficient  of  conduction  for 
building  materials  or  combination  of  build- 

ing materials  is  very  important  and  always 
used  in  calculating  heat  losses  through 
roofs  and  attic  spaces,  floors  and  walls  of 
theatres. 
CONVECTION 

Convection,  the  second  means  by  which 
heat  is  transmitted,  is  a  method  by  which 
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MOVING  SCREENS:  Here  is  a  law  of 
physics  that  seems  to  be  frequently  for- 

gotten by  both  managers  and  projec- 
tionists in  moving  screens  back  and 

forth  in  theatres: 
The  light  intensity  at  any  point  dis- 

tant from  a  source  varies  inversely  as 
the  square  of  the  distance. 

Suppose  you  want  to  move  the  screen 
in  your  theatre  just  10  feet  back  in 
order  to  get  a  slightly  larger  picture. 
Suppose  the  throw  is  100-feet  to  begin 
with.  By  the  above  law  you  won't  have the  same  light  intensity  on  your  screen 
— you  will  lose  about  1/6  of  the  light 
intensity  at  110  that  you  had  at  100 
feet. 

HYDRAULICS  TERMS:  1  have  had  oc- 
casion to  discuss  with  a  number  of 

managers  this  past  summer  the  subject 
of  pumps  and  air  washers  and  water  in 
general.  I  have  found  a  general  con- 

fusion in  the  use  of  terms  such  as  water 
pressure,  head,  gallons  per  minute 
(g.p.m.). 
Water  pressure  is  always  expressed 

in  pounds  per  square  inch,  therefore  a 
water  pressure  of  40  pounds  means  40 
pounds  per  square  inch. 

"Head"  of  water  is  expressed  in  feet. For  instance,  a  pump  may  be  said  to 
deliver  160  g.p.m.  against  a  50-foot 
head.  This  means  that  the  pump  will 
deliver  160  gallons  of  water  per  minute 
through  a  pipe  and  at  an  elevation  of 
50  above  the  location  of  the  pump. 

Though  "head"  is  always  in  terms  of feet,  and  pressure  in  terms  of  pounds 
per  square  inch,  there  is  a  relation  be- 

tween head  and  pressure.  A  column  of 
water  I -inch  square  and  12-inches  high 
weighs  .434  pounds.  In  this  particular 
instance  there  is  a   pressure  of  .434 

pounds  per  square  foot  and  a  "head"  of I  foot.  Consequently,  Pressure  in 
pounds  per  square  foot  equals  .434  times 
head  in  feet,  or  head  in  feet  equals 

I 
  pressure   in   pounds   per  square 

.434 
foot,  or  2.3  pressure. 

INSULATION:  Effective  insulation  of 
theatres  is  not  new — it  has  been  highly 
effective  during  the  past  few  years. 
There  are  great  reductions  in  the  con- duction of  heat  outward  in  winter  and 
inward  in  summer,  secured  by  the  pro- 

per installation  of  insulating  material. 
Frequently  an  undersized  boiler  plant 

will  prove  much  more  satisfactory,  or 
the  operating  hours  of  both  heating  and 
refrigeration  equipment  can  be  re- 

duced; certainly,  any  type  of  automatic 
controls  function  with  greater  accuracy 
when  insulation  has  been  installed.  The 
first  step  toward  curing  heating  ills  or 
installing  air-conditioning  is  proper  and 
adequate  insulation.     It  pays  its  way. 

CHANGING  LETTERS:  When  chang- 
ing the  letters  on  your  attraction  boards 

don't  permit  your  electrician  to  burn  the entire  outside  display;  if  possible  only 
light  the  sign  that  is  being  worked  on. 

If  the  present  wiring  system  does  not 
permit  this,  perhaps  it  can  be  accom- 

plished by  backing  out  the  fuses  on  cer- tain circuits. 
If  possible,  switches  might  be  installed 

to  segregate  the  various  circuits  on  the 
marquee.  Sometimes  such  switches  can 
be  installed  inexpensively  right  in  the 
flasher  box.  The  installation  of  proper 
switches  will  in  most  instances  save  their 
costs  in  a  very  short  time. 

heat  is  transported  by  first  heating  gas, 
air  or  liquid,  then  transporting  the  gas,  air, 
or  liquid  to  another  location,  where  it  gives 
up  its  heat.  The  ordinary  radiation  is  an 
example  of  heat  being  transmitted  by  con- 

vection. The  steam,  or  hot  water  in  the 
radiator  heats  the  castiron  of  the  radiator, 
the  radiator  becomes  uniformally  warm  by 
conduction.  Then  the  air  in  the  room  is 
brought  in  contact  with  the  radiator.  The 
air  becomes  warm,  and  as  it  becomes 
warmer  it  becomes  lighter  and  rises  and 
is  replaced  by  colder  air.  The  process  con- 

tinues, the  heated  air  circulating  and  giv- 

ing up  its  heat  to  colder  air  in  other  parts 
of  the  room.  Radiators  of  modern  design, 
made  of  copper,  bronze,  brass  or  white 
metal,  are  frequently  referred  to  as  con- 
yectors. RADIATION 

The  third  way  in  which  heat  is  trans- 
mitted is  by  radiation.  Radiation  has  refer- 

ence to  heat  rays.  For  example,  most  of 
the  feeling  of  warmth  that  is  experienced 
by  sitting  in  front  of  an  open  fire  is  trans- 
mited  by  radiation.  Rays  of  heat  flow  from 
all  bodies  and  are  received  by  other  bodies 

very  much  as  the  rays  of  the  sun  carry  heat 
to  the  earth.  Heat  rays  flow  in  straight 
lines  and  do  not  materially  affect  the 
medium  through  which  they  flow.  But 
when  they  are  intercepted  by  a  solid  body 
or  substance  they  are  retarded  in  their 
progress  in  passing  through  that  substance or  body. 

This  may  be  crudely  observed  by  focus- 
ing the  sun's  rays  on  a  piece  of  tin.  The moment  that  the  focused  ray  falls  on  the 

tin  one  can  feel  little  or  no  change  of 
temperature  on  the  under  side  of  the  tin, 
but  in  only  a  few  minutes  the  heat  comes 
through  with  great  intensity.  The  tin  only 
serves  as  a  resistance  to  the  flow  of  the 
heat  rays.  Such  substances  as  dry  gases  and 
some  glass  are  transparent  to  radiated  heat, 
and  the  heat  rays  pass  through  without  ap- 

preciably warming  them;  other  substances, 
such  as  iron,  wood,  bricks  and  water  absorb 
these  heat  rays  and  become  appreciably 
warmed  by  them. 

Pure  air  is  not  heated  to  any  great  extent 
by  the  heat  rays  of  the  sun.  You  have  ex- perienced this  in  late  fall  and  early  spring, 
when  standing  in  the  sun  you  felt  com- 

fortably warm,  but  the  moment  that  a 
slight  breeze  blew  it  felt  cold  and  uncom- fortable. However,  air  laden  with  water 
vapor  or  dust  or  both  will  absorb  the  heat 
of  radiation  from  the  sun  and  become  very 
uncomfortable.  In  general,  white  objects 
absorb  heat  slowly;  the  aluminum  paints 
that  have  been  put  on  the  market  recently 
absorb  heat  slowly,  but  rough  or  dark  ob- 

jects absorb  heat  very  freely. 

HEATING  PROBLEM 
OF   THE  THEATRE 

all  of  the  foregoing  has 
a  direct  bearing  on  the  heating  problem  of 
a  theatre.  In  the  first  and  final  analysis, 
insofar  as  heat  is  concerned,  the  problem  of 
heating  a  theatre  resolves  itself  into  two 
steps  or  phases : 

First,  to  bring  the  auditorium,  foyers, 
lobbies,  etc.,  up  to  the  required  tempera- 
ture. 

Second,  to  maintain  the  auditorium,  foy- 
ers, lobbies,  etc.,  at  a  pre-determined  tem- 

perature. The  first  phase  is  relatively  simple  and 
in  most  every  instance  it  is  only  a  ques- 

tion of  time.  This  can  generally  be  accom- 
plished, depending  upon  the  heating  equip- 

ment, the  air  circulating  and  recirculating 
systems.  However,  there  are  still  theatres 
that  have  to  fire  heating  systems  for  five  or 
six  hours  before  the  theatres  open  in  order 
to  have  a  warm  theatre.  This  is  entirely 
too  much  time  and  it  indicates  inadequate 
heating  equipment. 

As  to  the  second  phase  of  the  heating 
problem,  that  of  maintaining  the  tempera- 

ture, the  system  must  be  sufficiently  large 
and  capable  of  delivering  heat  into  the 
theatre  at  least  as  fast  as  heat  escapes  from 
the  theatre.  This  definitely  presents  some 
problems,  as  heat  escapes  in  many  ways 
from  buildings. 

In  the  foregoing  it  has  been  indicated 
that  heat  will  pass  through  any  construc- 

tion material ;  consequently,  it  will  escape 
from  the  best  and  most  modern  constructed 
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building.  Due  to  differences  in  tempera- 
ture inside  and  outside,  the  heat  is  lost 

from  the  theatre  faster  on  a  cold  day  than 
on  a  warm  day,  as  indicated  in  the  defini- 

tion of  conductance  given  earlier  in  this 
article. 
HEAT  LOSS 

Where  fresh  air  is  introduced  into  the 
theatre,  that  air  definitely  represents  a 
large  part  of  the  total  load  on  the  heating 
plant  of  the  theatre.  How  much  of  the 
total  load  the  fresh  air  represents  will 
depend  on  the  exact  quantity  and  the  out- 

side temperature.  Besides  the  heat  loss  rep- 
resented by  the  fresh  air  for  ventilation 

purposes,  the  next  largest  drain  on  the 
heating  plant  is  supplying  or  replacing  the 
heat  that  is  lost  from  the  theatre  by  trans- 

mission through  the  walls  and  roof  of  the 
theatre,  when  the  temperature  outside  is 
colder  than  the  temperature  inside.  Of 
course,  it  is  a  known  fact  that  lights,  me- 

chanical equipment  and  people  give  off  heat, 
and  in  calculating  the  actual  heat  loss  for 
some  types  of  commercial  buildings,  these 
factors  can  be  considered  and  deducted 
from  the  gross  heat  loss  as  calculated. 
However,  experience  has  taught  that  this 
is  not  good  practice  in  theatre  heating,  so 
the  heat  given  off  by  lights,  people  and 
mechanical  equipment  should  be  disre- 
garded. We  now  come  to  a  brief  discussion  of 
the  coefficient  of  heat  transmission.  Please 
note  that  earlier  we  mentioned  the  coeffi- 

cient of  conduction.  The  coefficient  of 
conduction  had  reference  to  a  homogeneous 
material  or  substance,  while  the  coefficient 
of  transmission  is  generally  applied  to  a 
heterogeneous  or  composite  substance. 
Otherwise  the  terms  have  the  same  general 
significance.  Therefore,  the  coefficient  of 
transmission  of  any  building  wall,  or  floor, 
or  roof  is  the  number  of  B.T.U.'s  per 
hour  per  square  foot  per  degree  Fahren- 
heat  difference  in  temperature,  from  inside 
to  outside,  which  will  be  transmitted. 

It  is  obvious  that  different  combinations 
of  building  materials  will  have  widely  vary- 

ing coefficients.  Complete  tables  showing 
coefficients  of  transmission  are  available 
generally  at  no  cost  from  many  of  the 
manufacturers  of  insulating  materials. 
Among  heating  and  ventilating  men,  the 

coefficient  of  transmission  is  referred  to  as 
the  factor  "U."  So  should  you  ever  hear 
an  engineer  say,  "I  used  .34  for  U  on  the 
west  wall,"  he  means  that  from  his  tables 
he  determined,  after  investigating  the  con- 

struction of  the  wall,  that  the  coefficient 
of  transmission  for  that  wall  was  .34.  This 
means  that  for  every  square  foot  of  that 
wall  there  will  be  lost,  each  hour,  .34 
B.T.U.'s  for  every  degree  difference  in 
temperature  between  the  inside  and  out- 

side temperatures. 
For  example,  let's  assume  a  wall  forming one  side  of  a  theatre  to  be  125  feet  long, 

30  feet  high,  and  12  inches  of  solid  brick, 
with  l/2  inch  plaster  on  the  inside.  Let's 
assume  a  temperature  of  35°  F.  outside, 
and  72°  F.  inside.  By  reference  to  tables, the  coefficient  of  transmission  for  a  12  inch 
solid  brick  wall  with  ̂   inch  plaster  on 

America's  Foremost  Theatres 
...  in  fostering  keen  buying  habits, 
have  ruled  Ideal  Chairs  a  decided 

favorite. 

Unsurpassed  values  — transcendent 

beauty  — unexcelled  comfort  make 
them  universally  popular. 

The  name  of  your  nearest  dealer  and  the  Ideal 
catalog  will  be  sent  on  request. 

THE  IDEAL  SEATING  COMPANY 

GRAND  RAPIDS  •  MICHIGAN 

MODERN.   BRILLIANT  LIGHT 

SUPER-ARC THE  NEW.  LOW  AMPERAGE 
PROJECTION   LAMP  BY  S.  O.  S. 

•  Completely  round  I0'/4"  Bausch and    Lomb    elliptical  reflector 
•  Special  Westinghouse  Motor 
•  Weston  Ammeter 
•  Unusually  low  in  price 

Trade  in  your  old  lamps.    Get  our  special  offer. 
SALES  ON  SOUND 
CORPORATION 
636-BT  11TH  AVENUE         NEW  YORK 

1000   watt.    Range   7:>-ino    feet.  With focus  lens  10  to  36  inches.  Ideal  for  those sing  high  intensity  film  projector  lamps.  $35. 500  watt   "Besteropticon"   Range  up  to  75  feet. With  any  focus  lens  10  to  30  ii At  your  dealers. BEST    DEVICES  COMPANY 10516   Western   Avenue  Cleveland,  Ohio 
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EXCITING  LAMPS 
.PHOTO  CELLS 

o 
o 

o 

NOW... 

SPECIFY 

S  O  N  O  L  U  X 

SPECIALTIES 

EXCITER  LAMPS      .      RECTIFIER  BULBS 
.     PHOTOELECTRIC  CELLS  . 

MIS  -  MATCHED  sound 
lamps  weaken  the  heart 

of  your  sound  system!  Sonolux 
products  are  standard  equip- 

ment. The  best  results  are  ob- 
tained by  following  the  leading 

makers  of  sound  systems  who 
use  and  specify  Sonolux  equip- ment. 

Your  equipment  deserves  the 
advantage  of  the  high  standard 
created  in  the  Sonolux  labora- 

tories, recognized  specialists  in 
tube  manufacturing. 

Send  now  for  price  list — take  advantage 
of  present  prices  before  new  increases — 

ORDER  NOW. 

The  Sonolux  Company 
Est.  1932 

East  Newark New  Jersey 

THEATRE  SUPPLY  COMPANY 

Next  Issue:  BUYERS  NUMBER 

the  inside  is  .34.  Therefore,  125  times  30 
equals  3750  square  ieet  of  wall;  72  minus 
35  equals  27°  F.  difference  in  tempera- ture inside  to  outside;  then  3750  times  37 
times  .34  equals  B.T.U.'s  per  hour  lost  by transmission  through  that  wall,  which 
equals  47,175  B.T.U.'s  per  hour. A  boiler  horse  pov/er  is  the  equivalent  of 
generating  33,471.9  B.T.U.'s  per  hour. Therefore,  the  wall  above  represents  a  load 
on  the  heating  plant  of  about  1-J-  boiler 
horsepower.  In  other  words,  that  wall  rep- resents a  definite  source  of  heat  loss  which 
must  be  calculated  and  taken  care  of  in 
sizing  the  heating  plant. 

If  those  persons  interested  in  this  reason- 
ing in  connection  with  theatre  heating 

plants,  would  obtain  for  themselves  some 
of  the  data  usually  distributed  without 
cost  by  leading  boiler  or  furnace  manufac- 

turers, and  "U"  tables  from  the  manufac- turers of  insulating  materials,  they  would 
find  it  well  worth  while. 
FRESH     AIR  LOAD 

There  is  just  one  more  part  of  the  plant 
load  that  I  would  like  to  analyze  for  you 
(it  was  mentioned  earlier),  and  that  is  the 
fresh  air  load  for  ventilation  purposes.  It 
was  stated  that  the  specific  heat  of  air,  the 
B.T.U.  required  to  raise  one  pound  of  air 
one  degree  F.,  is  .2415.  A  cubic  foot  of  air 
at  70°  F.  weighs  (by  reference  to  a  hand- 

book) .0749  pounds.   Then — 
1 

1  B.T.U  will  raise  or  55.2  cubic 
.2415  X  -0749         Ft.  of  air 

1°  F. 

Let's  assume  that  an  ordinance  in  your 
city  requires  a  minimum  of  5  cubic  feet  of 
fresh  air  per  minute  per  seat  whenever  the 
theatre  is  operating.  Further  assume  that 
there  are  1000  seats  in  the  theatre.  Then 
the  fresh  air  ventilation  load  would  be 
5,000  cubic  feet  per  minute,  or  30,000 
cubic  feet  per  hour.  Assume  further  that 
the  outside  temperature  is  35°  F.,  and  the 
inside  temperature  is  72°  F. 
Heat  required 
(in  B.T.U.  per  hr)  = cubic  ft.  perhr.  X  (inside  temp. — outside  temp.) 

55.2 
equals 30,000  X  37  1,110,000 

55.2 20,108  B.T.U. 
per  hour. 

In  this  case  the  fresh  air  introduced  into 
the  theatre  represents  about  two-thirds  of  a 
boiler  horse  power. 

These  few  thoughts  have  been  presented 
here  in  more  or  less  detail  for  two  pur- 

poses: First,  that  some  theatre  managers 
will  see  the  simplicity  of  the  reasoning  with 
regard  to  heating  problems,  and  be  inspired 
to  dig  further  into  the  subject ;  and  second, 
to  try  and  show  how  impossible  it  is  to 
diagnose  a  bad  heating  plant  on  the  spur 
of  the  moment.  Therefore,  these  heating 
men  who  come  in  and  just  convert  more 
radiators  to  a  boiler  already  overloaded,  or 
speed  up  a  fan  to  pass  more  air  over  the 
heating  coils  when  the  heating  coils  are  al- 

ready undersized,  just  waste  the  theatre 
man's  money.  — J.T.K. 

ooks  as  well  as  her 
service  when  she  is  uni- 
formed  by  HOOVER. Dress  made  of  Black 
Alpine  Poplin,  with double  row  of  sparkling 
pearl  buttons.  Trim  fitted lines,  half  belt  in  back, 
six-panel  skirt,  generous 
pockets.  Dress  Style 
2888  — $4.95  each 
To  top  it  all,  a  Smart 
White  Cape  — Style  889 —  $1.95  each 
Send  for  Booklet  BT9 
of  this  and  other  smart 
HOOVER  UNIFORMS  for 
ushers  as  well  as  for 
usherettes. 

HOOVER 

Look  for  this  Emblem 

...  it  is  an  identi- fication mark  for 

quality  in  equip- ment and  supplies. 
It  means  you  are 

getting  the  bene- fits of  many  years 

fZktlZonTde^e  of  Poetical  experi- 
ence  in  the  design, 

distribution  and  application  of 
theatre  apparatus.  It  is  your 
assurance  of  controlled  quality, 
engineered  for  service,  honestly 
represented  and  rightly  priced. 
Look  for  it  at  your  supply  dealer 
— or  consult  with  us — before  you 
buy. 

J.  E.  ROBIN,  inc. 
334  West  44th  Street,  New  York,  N.  Y 

If  it  bears  this  em- 

WOLVERINE 

for   cooling,    ventilating    or  exhaust. Quiet  Ball  Bearings.  Variable  Speed Control  belt  and  motor  pulley.  6  sizes. $47.50  up. 
Also  inquire   about  cooling  coils. WOLVERINE    BLOWER  WORKS 412  Prospect  Ave.  N.E.  Grand  Rapids,  Mich. 
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Equipment  Used 

In  Downlighting 

For  the  Theatre 

ALTHOUGH    THERE  have 
been  effective  applications  of  directional 
lighting — so-called  "downlighting" — to  the- atres, the  further  development  of  this 
method  of  interior  illumination  during  the 
past  year  has  taken  place  almost  entirely 
in  non-theatrical  fields,  such  as  stores  and 
display  rooms.  "Downlighting"  is  to  be  re- garded, however,  as  eminently  suited  to 
theatres,  particularly  auditoriums,  where 
complete  control  of  light  direction  is  ex- 

traordinarily important  because  of  neces- 
sity to  avoid  interference  with  the  screen. 

When  applied  to  theatres,  "downlight- 
ing" refers  to  installations  of  light  sources that  are  usually  concealed  behind  or  set 

Figure  I.  Fresnel  lens  unit  showing  relative  posi- tions of  lamp,  lens  and  reflector,  and  indicating 
the  recessed  mounting  of  the  unit. 

flush  with  the  ceiling.  There  are  many 
types  of  units  available,  but  all,  with  slight 
variations,  fall  into  one  of  the  following 
three  classifications :  ( 1 )  Fresnel  lens  type 
units,  (2)  louvred  reflector  type  units,  and 
(3)  lens  units  projecting  a  beam,  the  shape 
of  which  can  be  controlled. 
The  Fresnel  lens  type  units  (Fig.  1) 

are  used  where  a  wide  spread  is  desired 
with  no  sharp  edges  to  the  light  beam. 

Figure  2.  Louvre  light  showing  arrangement  of 
louvres    and    method    of    mounting    in  ceiling. 

Such  units,  properly  spaced,  give  a  soft  and 
uniform  illumination.  However,  it  is  im- 

possible to  conceal  the  lens  from  which  the 
light  emanates.  This  unit  contains  a 
sphero-parabolic  reflector  which  directs  the 

TODAY'S  OUTSTANDING  INVESTMENT 
IN  CHANGEABLE 

LETTERS! 

ADLER 

"Streamline" 
CAST  ALUMINUM 

SILHOUETTE  LETTERS 
and  STAINLESS  STEEL 

SUPPORTING  FRAMES 
With  ADLER  REFLECTING 
BEVELS  AND  BROAD  STROKES 

When  you  buy  changeable  letters,  choose  the  letters  that  give  you  the  biggest  return  on  your investment. 
ADLER  SILHOUETTE  LETTERS  provide  the  most  modern,  brilliant  program  display — easily  readable  under  all  conditions — brings  people  in  and  keeps  them  coming — pays  its  way  in increased  trade. 
The  letters  are  quickly  chargeable — permit  easy  sign  maintenance.  There  is  no  upkeep — GUARANTEED  UNBREAKABLE.  Ask  for  information  on  ADLER  SILHOUETTE  and SOLID  BACK  LETTERS  for  all  methods  of  installation. 

New  — 12-INCH  SILHOUETTE  LETTERS  NOW  AVAILABLE 

FULLY  PATENTED— ADLER  "Streamline"  SILHOUETTE  LETTERS  with  BEVELED EDGES  AND  SUPPORTING  FRAMES  are  fully  covered  by  U.  S.  Patents  No.  2,038,978 granted  April  28,  1936,  and  1,989,855  granted  February  5,  1935.  Infringers  will  be  piosecuted. 

MANUFACTURED  BY 
ADLER  SIGN  LETTER  CO. 

720-B  SO.  DEARBORN  ST.,  CHICAGO      1457-B  BROADWAY,  N.  Y.  CITY 
CHICAGO— NEW  YORK— TORONTO,   CAN.— LONDON,  ENG. 

CLANCY  Offers  You- 

j /  V  J *  1  8 

 J   i   •   ,                .    ,        ̂      •  _ 

Every  Item  of  Stage  Equipment 
From  the  most  complete  installation  of  rigging  to  the  smallest  item  of  hardware, 
rope  or  cable,  we  can  supply  you  quickly.  We  are  the  world's  largest  manufacturer of  stage  equipment — producing  over  600  separate  items  for  stage  use. 
To  assure  immediate  service,  we  maintain  a 
complete  stock  of  finished  and  semi-finished 
equipment  as  well  as  a  supply  of  raw  mate- 

rial for  special  items. 
Take  advantage  of  our  52  years  experience 
in  stage  designing.  Let  us  plan  your  stage. 
This  engineering  service  is  available  to  you 
without  cost. 

Write  for  a  copy  of  our  complete 
stage  equipment  catalog. 

J.   R.   CLANCY,  Inc. 
1010  W.  Belden  Ave.,  Syracuse,  N.  Y. 

September  18,  1937 

25 



MAKE  THE  MOST  OF 
STAR  ATTRACTIONS! 

Show  Them 

at  Their  Brightest 
on  a  New 

DA-LITE 

SCREEN 

Give  patrons  perfect  presentation 
and  they  will  come  to  your  the- 

atre not  only  for  the  super  fea- 
tures but  for  the  regular  daily  at- 

tractions. If  your  screen  is  soiled 
or  yellow,  replace  it  now  with 
a  bright  new  Da-Lite  Screen  of 
the  proper  type.  See  your  dealer 
today  or  write  for  catalogue. 

DA-LITE  SCREEN  CO.,  Inc. 
2725  NORTH  CRAWFORD  AVE.  -  CHICAGO 

MODERN  THEATERS 
GET   THE  CROWDS 

Designed  and Constructed 
By    F.  &  Y. 
WESTMONT 
Columbus,  O. 
Arlington, Columbus 
Avalon, 

Marysville Fifth  Ave., 
Columbus 

We  are  specialists  in  theater 
designing.  Plans  prepared  and 
actual  construction  either  com- 

pleted or  supervised. 
WRITE   for   complete  details. 

CONSTRUCTION 
COMPANY 

Columbus,  Ohio 

EZY-RUG  Colored  Rubber  Link 

light  from  the  lamp  to  the  lens.  Features 
of  this  type  of  unit  are  a  high  efficiency,  at- 

tractive appearance,  low  cost  of  operation 
and  maintenance. 

Extremely  interesting  and  dramatic  in- 
stallations can  be  accomplished  with  Fres- 

nel  lens  units  in  the  theatre  for  under- 
balcony  and  general  lobby  illumination. 

Louvred  lights  (Figure  2)  provide  a  less 

Figure  3.  Lens  type  unit  showing  mounting 
arrangement.  This  unit  sends  its  beam,  controlled 
by  the  shape  of  the  template,  through  the 
ceiling  as  indicated  in  the  diagram. 

uniform  field  than  the  Fresnel  lens  units, 
but  have  the  advantage  of  allowing  little 
or  no  "spill  light."  In  these  units,  the 
louvres  are  so  arranged  that  no  light  is  pro- 

jected past  a  predetermined  angle.  Charac- 
teristics of  this  type  of  lighting  unit  are 

high  efficiency  and  low  operation  and  main- tenance costs. 
Louvred  lighting  is  best  employed  where 

it  is  desired  to  use  a  recessed  unit  that  will 
direct  light  down,  but  away  from  walls 
which  may  be  specially  decorated  and  re- 

quire other  types  of  lighting  units. 
Lens  type  units  projecting  a  beam  of 

controlled  shape  (as  in  Figure  3)  consist 
of  a  lamp  placed  with  its  filament  at  the 

Figure  4.  A  6-volt,  50-candlepower  "downlight" for  short  throws.  This  unit  needs  only  a  small 
port  in  the  wall  or  ceiling  through  which  to 
project  its  beam. 

principal  focus  of  an  ellipsoidal  reflector. 
This  arrangement  causes  the  rays  to  con- 

verge and  pass  through  an  aperture  placed 
at  the  secondary  focus  of  the  ellipse.  An 
objective  lens  (or  system  of  lenses)  projects 
an  image  of  the  aperture. 

[Data  and  diagrams  for  the  above  article 
zvere  generously  supplied  by  the  Century  Light- 

ing Company,  New  York.— The  Editor.] 

Track  End  Type 

Curtain  Machine 

A  new  type  of  curtain 
machine  designed  for  attachment  to  the 
end  of  the  curtain  track  with  which  it  is 
operated,  has  recently  been  developed  by 
Automatic  Devices  Company  of  Allen- 
town,  Pa.  On  many  stage  installations, 
it  is  necessary  or  desirable  for  the  draw- 
curtain  track  to  be  lifted  entirely  out  of 
sight  at  times  when  the  stage  is  to  be 
cleared  or  the  setting  changed.  In  other 
cases  even  where  the  equipment  is  immov- 

able, lack  of  stage-floor  space  makes  it  es- sential that  the  automatic  machine  be 
mounted  at  or  on  the  curtain  track. 

This  can  be  readily  accomplished  on  auto- 
matically operated  curtains  without  discon- 

necting machine  or  wiring  by  the  use  of 

this  curtain  control.  This  equipment  has 
the  features  of  the  same  manufacturer's 
"Autodrape"  curtain  machine,  with  modi- 

fications for  attachment  to  the  maker's "Silent-Steel"  curtain  track.  In  this  man- 
ner, both  machine  and  track  are  installed 

as  shown  in  the  illustration  and  operated 
as  a  unit  by  pressing  a  button  in  any  part  of 
the  house. 

CORRECTION 

In  two  tables  of  figures  in  the 
article  by  J.  T.  Knight,  Jr.,  "Would It  Be  Wise  for  You  to  Install  an 
Electric  Power  Plant?"  in  the 
August  21st  issue  of  Better  The- atres, occurred  the  following  typo- 

graphical errors: 
In  the  tabulation  for  two  engine- 

generators,  at  the  bottom  of  the 
second  column  on  page  13,  the 
third  item  should  have  read  3130 
Kwh.  (instead  of  2130). 

In  the  summary  of  annual  costs 
for  Diesel  engine  operation,  on 
page  16,  the  figure  for  the:  total annual  plant  cost  adds  to  $8,989.98. 
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News  Notes  on  the 

•  THEATRE 

EQUIPMENT 

MARKET  • 

•  The  Allen  B.  DuMont  Laboratories, 
Inc.,  manufacturers  of  oscillographs,  cath- 

ode-ray tubes  and  allied  products,  have  ap- 
pointed Fred  E.  Stable,  Inc.,  Denver,  Colo., 

representatives  in  Wyoming,  Colorado  and 
New  Mexico. 

•  A  three-story  building  at  314  E.  35th 
Street,  New  York,  on  a  plot  50x100  feet, 
has  been  purchased  by  the  Raven  Screen 
Company.  The  property  is  assessed  at  $58,- 
000,  and  it  is  reported  that  the  new  owners 
will  spend  about  half  that  amount  in  alter- 

ing the  building  for  the  manufacture  of 
motion  picture  screens. 

•  The  National  Theatre  Company  has 
made  arrangements  with  the  Doehler  Metal 
Furniture  Company,  Inc.,  New  York,  for 
the  national  distribution  of  the  latter's  line of  modern  furniture  for  theatre  lounges 
and  foyers. 

•  Special  displays  of  new  styles  in  car- 
peting of  all  types  will  be  conducted  by  re- 
tailers and  jobbers  throughout  the  nation, 

under  the  auspices  of  the  Institute  of  Car- 
pet Manufacturers  of  America,  from  Sep- tember 24  to  October  16. 

•  A  new  booket  on  the  selection  of 
screens  according  to  dimensions  of  audi- 

toriums and  projection  equipment,  on  meth- 
ods of  installation,  and  containing  actual 

samples  of  the  manufacturer's  various  screen types,  has  been  issued  by  the  Theatre 
Screen  Corporation  of  Roosevelt,  Long 
Island. 

•  A  note  in  these  columns,  in  the  August 
21st  issue,  concerning  the  removal  to  new 
quarters  of  the  Kneisley  Electric  Company, 
gave  the  city  as  Chicago.  This  company, 
manufacturers  of  projection  light  source 
and  rectification  equipment,  is  located  in 
Toledo,  at  16  S.  St.  Clair  Street. 

•  H.  Stanley  McLeod,  who  has  resigned 
as  manager  of  the  National  Theatre  Sup- 

ply Company's  Seattle  office,  will  enter  the theatre  equipment  business  for  himself.  He 
is  being  succeeded  temporarily  at  the  Na- 

tional branch  by  Robert  P.  Haase.  After 
January  1,  the  office  will  be  in  charge  of 
Heaton  Randall,  now  manager  of  the  Na- 

tional branch  in  Salt  Lake  City.  Mr. 
Randall  is  a  Seattle  man  formerly  asso- ciated with  the  B.  F.  Shearer  concern. 

•  Ned  W.  Kimball,  Cherie  Hooper  and Clare  Bell  have  formed  a  new  theatre 
supply  company  in  Seattle,  known  as  Gen- 

eral Theatre  Supply  Company,  with  offices 
and  display  room  at  1127  41st  Street. 

(Wagner  3 

WAGNER'S 3-in-1  UNIT 
-the  ONLY 

Practical 

Mounting  Unit 
for  3  or  4  Line 

Installations 

The  glass  is  contained  in  the  frames 

in  individual  sections  for  each  line — 

this  eliminates  breakage  from  wind- 
pressure.  The  frames  interlock  easily 

and  quickly.  Have  your 
architect  write  us  for 
details. 

Our  Structures 
Are  All Covered  by 

THE  PATENT 
PROTECTION 
CORPORATION 

WAGNER  SIGN  SERVICE,  Inc. 
218   S.   Hoyne   Avenue  CHICAGO 
123  W.  64th  Street  NEW  YORK 
706    E.    Hancock   Avenue  DETROIT 

Eos  Angeles  Sales  Office:  1957  S.  Vermont  Avenue  .  Pittsburgh  Territory  Representative: 
FLEXLUME  SAEES  CORPORATION,  Pittsburgh,  Pa.  .  Southeastern  Representative: 
FLEXLUME  SOUTHERN  CORPORATION,  Atlanta,  Ga.  .  West  Coast  Representative: 
B.     F.     SHEARER     COMPANY,     Seattle,     Portland,    Eos    Angeles     and     San  Francisco 

YEAR    ROUND  Comfort! 

Cooling  for  hot  weather  alone  isn't  enough!  Your  patrons expect  fresh  sweet  air  .  .  .  uniform,  healthful  comfort  in 
your  theatre  .  .  .  ALL  the  time,  summer  AND  winter. 

Kooler-Aire 

ALL-SEASON 

SYSTEM 

is  the  most  advanced  development  in  year  'round  air  conditioning ...  the  only  system  with  Perfected  Atmospheric  Balance.  Good 
ventilation  and  even  heat  in  cold  weather — no  drafts,  chilly  spots, 
or  overheated  areas.  Get  a  Kooler-Aire  survey  of  your  theatre now  ...  no  cost,  no  obligation.    Write  today. 

U.  S.  AIR  CONDITIONING  CORPORATION 
2117  Kennedy  St.,  N.  E.  Minneapolis,  Minn. 

In  Eastern  Canada: 
Canadian  Air  Conditioning  Co.,  Ltd.,  Toronto,  Ont. 

EQUIPMENT  and 
OPERATION 

...  a  department  in  Better  Theatres  con- 
ducted by  J.  T.  Knight,  Jr.,  essentially  as 

a  service.  Unbiased,  expert  counsel  will  be 
gladly  given  you  in  your  maintenance  and 
related  problems.  Write  Better  Theatres, 
Rockefeller  Center,  New  York. 
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A  SIZE  AND  TYPE  TO  FIT 
EVERY  PURSE  AND  PURPOSE 

b TAB  I L ARC 

Motor  Generator 
The  most  complete  line  of  projection  motor  gener- ators on  the  market. 

42-60-80  volt  Multiple 
35  volt  Unitwin 

Stabilarc  offers  lowest  first  cost  .  .  .  highest  oper- 
ating efficiency  .  .  .  sparkless  commutation  .  .  . 

constant  voltage  at  every  arc. 

AUTOMATIC  DEVICES  CO. 
739  HAMILTON  ST.  ALLENTOWN,  PA. Also  manufacturers  of   Allentown   Steel    Curtain   Tracks  and 

BLOWER  AND 
FURNACE  FANS 

Priced  from  $18.50  Up 
PROGRESSIVE  REELTONE  CORP. 

Grand  Rapids,  Mich. 

REMODELING 

SERVICE 

Covering  every  phase 
of  the  theatre  —  its 

architecture  and  equip- 
ment. Merely  write  to 

BETTER  THEATRES 
Rockefeller  Center  New  York 

NEW  AND  USED 
OPERA  CHAIRS of  all  kinds  at  lowest  prices.  Also repair  parts  for  all  makes  of  veneer and  upholstered  Opera  Chairs. Projection  Machines,  Sound  Equip- ment and  Accessories. 

Write  for  catalogue  "E" MOVIE  SUPPLY  CO.,  Ltd. 844  S.  Wabash  Ave.,  Chicago.  111. 

GENERAL  I  S 

S  E  A  TING  f  j; 
COMPANY  IS 

Dry  Type  Rectifier  Using 

Magnesium  and  Copper  Sulphide 

A  rectifier  for  supplying 
the  projection  arc,  employing  magnesium 
copper  sulphide  units,  has  been  developed 
by  the  Forest  Manufacturing  Company  of 
Belleville,  N.  J.  In  a  description  of  this 
new  type  projection  arc  rectifier,  J.  K. 
Elderkin,  chief  engineer  of  the  company, 
gives  its  characteristics  as  follows: 

"The  magnesium  copper  sulphide  recti- fier is  a  dry  disc  type  of  rectifier,  all  metal 
in  construction,  containing  no  fibre  or 
phenol  insulators,  no  glass,  no  liquid  and 
no  moving  parts.  It  is  entirely  noiseless 
in  operation  and  produces  no  radio  inter- 

ference. The  rectifier  consists  of  an  as- 
sembly of  magnesium  discs,  copper  sulphide 

discs  and  a  combination  of  terminal  and 
radiator  plates  which  assist  in  dissipating 
the  heat  developed  in  the  process  of  recti- fication. 

"The  rectifying  action  occurs  at  the  junc- 
tion interface  and,  being  electronic  in  na- 
ture, assures  permanence  and  stability  of  the 

rectifying  elements  and  no  odors  or  gases 
are  liberated  at  any  time.  Current  will 
flow  freely  in  the  direction  of  the  arrow 
[see  schematic  drawing]  or  from  the  copper 

is  its  ability  to  operate  continuously  at 
much  higher  temperatures  than  other  types 
of  dry  disc  rectifiers  without  destroying 
those  characteristics  essential  to  long  op- 

erating life.  .  .  . 
"Magnesium  copper  sulphide  rectifiers are  made  in  sizes  and  capacity  that  require 

only  a  single  section  to  carry  the  required 
current  instead  of  a  large  number  of  sec- 

tions connected  in  multiple. 
TEMPERATURE 

"As  already  stated,  the  life  of  a  metallic 
type  of  rectifier  depends  upon  the  tempera- 

ture it  is  subjected  to  in  service.  The 
normal  operation  temperature  of  the  mag- 

nesium copper  sulphide  rectifier  for  maxi- 
mum life  should  not  exceed  180°  F.  .  .  . 

Although  not  recommended  for  maximum 
life  expectancy  an  operating  temperature 
as  high  as  265°  F.  is  permissible  for  a  short period  of  time  without  damage  to  the  unit. 
HUMIDITY 

"The  magnesium  copper  sulphide  recti- fier is  sealed  internally  as  well  as  externally 
by  a  special  compound  which  entirely  pro- 

v// /////  /  /////S7 zzz?zzzzzzzzzzzn 

C6 '/= 7/*&e  SVl/>///£^  J7/SC 

sulphide  disc  to  the  magnesium  disc,  but 
the  resistance  to  the  flow  of  current  in  the 
reverse  direction — that  is,  from  the  mag- 

nesium disc  to  the  copper  sulphide  disc — is 
very  great,  thus  the  rectifier  serves  prac- 

tically as  a  uni-directional  conductor  or 
valve.  A  commercial  rectifier  of  this  type 
consists  of  a  number  of  these  junctions 
stacked  in  series  on  a  steel  bolt  or  stud. 
The  voltage  output  required  determines  the 
number  of  junctions  in  any  one  stack. 
CAPACITY    OF  DISCS 

"The  magnesium  copper  sulphide  recti- fier discs  are  made  in  several  sizes  capable 
of  handling  a  few  amperes  up  to  several 
hundred  amperes  per  disc,  thus  rectifiers  of 
a  very  large  ampere  capacity  can  be  made 
without  resorting  to  connecting  a  number 
of  rectifying  junctions  in  multiple. 

"The  operating  life  of  any  dry  disc 
rectifier  is  directly  related  to  the  tempera- 

ture at  which  the  rectifier  is  normally  op- 
erated. One  of  the  outstanding  features 

of  the  magnesium  copper  sulphide  rectifier 

tects  it  against  external  conditions  such  as 
high  humidity,  dust  and  oil. 

"The  magnesium  copper  sulphide  recti- 
fier junction  has  a  self-healing  characteris- 

tic. The  rectifier  is  designed  with  the 
proper  number  of  junctions  to  assure  long 
continued  service  with  regard  to  the  ap- 

plied voltage  and  to  withstand  the  voltage 
surges  commonly  experienced  under  ordi- 

nary service  conditions.  If  an  abnormal 
surge  is  applied  to  the  magnesium  copper 
sulphide  rectifier  it  may  possibly  break 
down  for  an  instant,  but  will  reform  im- 

mediately with  no  apparent  interruption 
of  the  output  current  and  with  no  damage 
to  the  rectifier. 

"Sulphide  rectifiers  have  a  very  low  in- 
ternal resistance  in  the  conducting  direc- 
tion. This  characteristic  results  in  excel- 

lent regulation  of  the  rectifier  output  volt- 
age over  a  wide  range  of  load  conditions. 

With  a  correctly  designed  transformer  the 
output  voltage  can  be  held  to  an  almost constant  value. 

"The  output  of  the  sulphide  rectifier  de- 
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creases  little  or  none.  Throughout  their 
life,  and  also  over  wide  ranges  of  load 
and  ambient  and  operating  temperatures 
the  efficiency  remains  practically  constant. 
Another  characteristic  is  that  no  time  is 
required  for  the  rectifier  output  to  build  up. 
The  output  will  be  practically  the  same  at 
temperatures  from  40°  F.  below  zero  to 
300°  F.  above  zero,  regardless  of  age.  .  .  . 
APPLIED    TO  ARC 

"A  rectifier  for  arc  supply  will  consist 
of  a  3-phase  transformer  of  proper  design, 
protective  fuses  between  the  transformer 
and  rectifier  units,  remote  control  switches, 
circulating  blower  fan  and  the  rectifying 
units.  .  .  . 

"The  magnesium  copper  sulphide  recti- 
fier as  built  and  recommended  by  the  manu- 

facturer for  projection  arc  supply  consists 
of  six  half-way  sections  with  a  pair  of  sec- 

tions mounted  on  a  common  bolt,  bridge- 
connected  to  a  3-phase  supply,  giving  full- 
wave  rectification  on  all  three  phases.  Each 
of  the  six  half-wave  sections  is  a  single 
rectifier  having  fourteen  rectifying  junc- tions in  series.  .  .  . 

"While  the  requirements  for  carbon  arc 
supply  rarely  exceed  currents  of  65  am- 

peres at  the  present  time,  it  is  of  interest  to 
note  that  in  other  commercial  applications, 
such  as  heavy  current  railway  battery 
chargers  and  arc  welders,  these  magnesium 
copper  sulphide  rectifier  units  have  been 
successfully  used  where  the  current  output 
is  many  times  that  required  by  the  carbon 
arc  application  and  at  comparable  voltages." 

New  Complete 

Sound  System 

In  Three  Types 

a  complete  sound  sys- 
tem, in  three  types  varying  in  amplification 

and  speakers  according  to  the  output  re- 
quirements, has  been  developed  by  the  Bal- 

lantyne  Company  of  Omaha.  The  sound- 
head in  all  types  is  the  same  and.  incorpo- 
rates in  the  design  future  adaptation  to 

push-pull  reproduction. 
Film  travel  through  the  soundhead  is 

entirely  on  rotating  surfaces  travelling  with 

Ballantyne  soundhead. 

the  film,  which  passes  the  scanner  on  a 
drum  and  filter  assembly  driven  only  the 
moving  film.  The  optical  system  is  mounted 
to  permit  removal  for  cleaning  and  focus 
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TRIMM 

HEARING 

AIDS 
The  Paramount,  like  many 
another  theatre,  has  found 
that  a  Trimm  installation 
costs  less,  gives  better  serv- 

ice, pleases  the  customers, 
and  brings  repeat  business. 
What  more  could  anyone 
ask? 

Furthermore,  the  hard  of  hearing  don't  attend  the  theatre  alone  —  they bring  their  families  and  their  friends  along.  It  will  pay  you  to  look  into 
the  matter. 

TRIMM  THEATRE  HEARING  AIDS 
Estimates  without  obligation. 

Large  or  small   installations  receive  the   same  attention. 
TRIMM  RADIO  MFC.  CO. 

1770  BERTEAU  AVENUE  — Dept.  T-2A  CHICAGO.  ILLINOIS 

HURLEY 

E  V  E  N  -  L GRADATIONALLY    PERFORATED  SCREENS 
A  Scientifically  different  sound  screen  that  will  snap-up 
and  pep-up  your  picture! 
RECENT  INSTALLATIONS:  Saenger-Richards  Circuit  . Texas  Consolidated  Circuit   .  Griffith  Amusement  Co.  . 
Lucas  &  Jenkins  Circuit    .    Sparks  Circuit    .  Lichtman 

Circuit    .   Wometco  Circuit. 
HURLEY   SCREEN  COMPANY 
24-15  FORTY-THIRD  AVE.,  LONG  ISLAND  CITY,  N.  .Y. 

coRMSE.  Ask  the  man  who  has  bought — FIRST  — 
Stream-Ease   THEATRE  CHAIRS 

Recent  Installations: 
Alcazar.  Naugautuck,  Conn.  Rivoli,  Belmar,  N.  J. palace,  Salem,  N.  J.  Savoy,  Bronx,  N.  Y. 
Lawndale  Theatre,  Philadelphia,  Pa.         Rivoli,  West  New  York,  N.  J. 

AMERICA'S    OUTSTANDING  VALUE! 
E  BEST  MAKES  Wl NTS  THAT  LAST 
Write  for  Information 

EASTERN  SEATING  COMPANY 5,000  late  model  chairs  from  «•       .  •  i capitoi  Theatre.  New  York.    49-1©  Metropolitan  Ave.        Brooklyn,  N.  Y. with   new   chair   guarantee   r   *   

A  newly  revised  EQUIPMENT  INDEX — next  issue 
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Easy  to  Carry 

Hard  to  Upset 
(Made  in  Cincinnati) 

Wide  leg -spread, 
correctly  angled 
back  assembly, 
properly  spaced 
steps,  wide  plat- form with  safety 
guard  rail,  plus 
scientifically 
placed  steel  brac- ings make  the 
Dayton  Safety 

Ladder  a  standard  for  safety.  Yet 
it  is  easily  folded,  and  light  in 
weight.  Daytons  outlast  ordinary 
ladders  —  thus  reduce  ladder  costs. 
Sizes  3  to  16  ft.    Moderately  priced. 

Write  Dept.  BT-9 
THE  DAYTON  SAFETY  LADDER  CO. 
121-123  West  Third  St..  Cincinnati.  Ohio 

DAYTON 

Safety  Ladder 
(Patented) 

Send    for   our   new    catalog   No.    5    showing    a  complete line   of   accident   prevention  equipment. 

9ERITE  ̂  

—  BLOWERS  — Capacities  from  1000  to  10,000  C.F.M. All-Steel  Construction 
Prices  from  18.95  up 

Write  for  Complete  Details 
TAYLOR  MFG.  CO. 

804   Wealthy   St.,    S.E.,    Grand    Rapids,  Mich. 

without  disturbing  the  axis  of  the  mechani- 
cal slit.  The  exciter  lamp's  carriage  is  re- 

movable and  adjustable,  and  a  spare  car- 
riage is  supplied  for  the  maintenance  of  an 

exciter  lamp  in  readiness  for  emergency  in- 
sertion. The  scanning  beam  provided  for 

is  84/1000's  of  an  inch  wide,  or  1/1000  of of  an  inch  over  the  width  of  the  standard 
track.  The  height  of  the  scanning  beam  is 
approximately  85/100,000  of  an  inch. 

The  drive  motor,  which  is  of  p.,  is 
built  in.  The  worm  and  gear  which  couple 
the  sound  feed  sprocket  shaft  and  motor 
are  hardened  and  ground  and  run  in  a 
sealed  oil  bath. 

Amplifiers  for  the  "Standard"  and  "Sen- 
ior" types  are  of  similar  design,  with 

changeover  on  the  input  circuit,  photoelec- 
tric cell  connections  made  through  low- 

capacity  cable  with  heavy  series  locking 
connectors,  volume  control  calibrated  in  17 
steps  of  3  decibels  each,  pre-set  tone  con- 

trols, hum  filtering  provisions  consisting  in 
chokes  and  transformers  of  balanced  astatic 
construction,  and  taps  for  hearing  aid 
equipment,  for  which  a  separate  tube  is 
provided. The  "Senior"  model  amplifier  is  of  dual 
channel  type  of  wall  cabinet  rack  and  panel 
construction,  and  adaptation  has  been  made 
in  the  exciter  lamp  and  changeover  circuit 
to  the  use  of  CC-type  remote  control 
changeover  switches. 

The  system  includes  copper  oxide  recti- 
fication of  exciter  lamp  current.  Separate 

current  adjustments  are  provided  for  each 
lamp,  and  the  current  may  be  observed 
for  each  independently  on  the  meter. 

Speaker  and  horn  system  is  of  the  two- 
way  type,  with  the  frequencies  from  500 
down  fed  into  a  dynamic  unit  coupled  to 

Ballantyne  amplifier  panel. 

a  folded  exponential  horn,  and  the  high's fed  into  a  cellular  unit  consisting  in  a 
number  of  exponential  horns. 

The  "Junior"  system,  designed  for  small 
theatres,  follows  the  same  basic  design  of 
the  larger  types,  with  the  soundhead,  as 
stated  previously,  identical.  The  "Junior" speaker  system,  however,  consists  in  a  re- 

producer unit  mounted  with  a  low-fre- 
quency baffle. The  Ballantyne  Company  has  also 

brought  out  a  newly  developed  non-syn- 
chronous reproducer  for  coupling  with  the 

theatre  sound  system. 

modernization  &  replacement 

recent   installations   of  theatre    equipment,    furnishings,  etc., 
reported    by    exhibitors,     local    dealers    and  manufacturers. 

•  Installations  of  new  lighting  fixtures 
are  reported  by  T.  O.  Tuttle,  New  Or- 

leans representative  of  the  Elaine  Electric 
Products  Corporation  of  Minneapolis,  in 
the  State,  Bogalusa  ;  Chimes,  Baton  Rouge  ; 
and  the  Ashton  and  Casino  in  New  Or- 

leans. Installations  of  new  display  frames 
are  also  reported  for  the  State  in  Bogalusa, 
the  Chimes  in  Baton  Rouge,  and  the  La 
Famous  theatre  in  New  Orleans. 

•  Theatres  named  in  a  report  from  the 
Amusement  Supply  Company,  Inc.,  of  New 
York,  as  having  been  reseated  with  audi- 

torium chairs  by  the  International  Seat 
Corporation  of  Union  City,  Ind.,  are  the 
Strand  in  North  Tarrytown,  N.  Y. ;  Oak- 

land, Warwick,  N.  Y. ;  Liberty,  Plainfield, 
N.  J. ;  Proctor's,  Yonkers,  N.  Y. ;  and  the RKO  Roosevelt  theatre  in  New  York City. 

Other  theatres  recently  reseated  with 
International  chairs  are  the  Denham,  Fox 

Intermountain  house  in  Denver,  Colo. ; 
Balaban  &  Katz'  new  Cine  theatre  in  Chi- 

cago ;  Saenger  Theatres'  Rex  in  Shreve- port,  La. ;  the  Fox  Palace  in  Milwaukee, 
and  the  Palace  in  Superior,  Wis.,  Minne- 

sota Amusement  Company  house. 

•  Installation  of  new  auditorium  seating 
is  reported  by  the  Ideal  Seating  Company 
of  Grand  Rapids,  Mich.,  in  the  following 
Warner  theatres: 

Ardmore,  Ardmore,  Pa. ;  Lyric,  Lexing- 
ton, Va. ;  Fulton,  Fulton,  Ky. ;  Aldine, 

Philadelphia ;  State,  Lexington,  Va. ;  and 
the  Capitol  in  Dunkirk,  N.  Y. 

The  same  company  reports  seating  in- stallations in  the  McDonald  Amusement 
Company's  Wyoming  theatre  in  Torring- 
ton,  Wyo.,  made  through  Graham  Broth- 

ers; Gore  Brothers'  Lido  in  Los  Angeles, 
made  through  J.  Franz  Fishter ;  and  Frisch 
&  Rinzler's  Gotham  theatre  in  New  York 
City,  made  through  Joe  Hornstein,  Inc. 
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MODERN  PROJECTION 

PROJECTION     •     SOUND      REPRODUCTION     •  ACOUSTICS 

THEATRE  ACOUSTICS  TODAY 

5.  Characteristics  of  Acoustic  Materials 

•  The  fifth  article  of  a  series  on  acoustic  provi- 

sions in  construction  and  remodeling,  and  the  first 

of  two  concluding  articles  on  corrective  materials 

By  C.  C.  POTWIN 

AS  AN   APPROACH   to  the 
selection  of  a  material  to  be  used  for  acous- 

tic treatment,  the  four  fundamental  factors 
to  be  considered  are: 

( 1 )  Its  sound  absorbing  efficiency  in  re- 
lation to  the  particular  surfaces  to  be 

treated. 
(2)  Its  general  appearance  relative  to 

the  architectural  features  of  the  theatre 
interior. 

(3)  Its  decorative  possibilities  with  re- 
spect to  general  appearance,  maintenance 

and  redecoration. 
(4)  Its  structural  properties,  with  con- 

sideration of  permanence,  fire  resistance  and 
other  requirements  either  directly  or  in- 

directly controlled  by  design  and  by  local 
building  regulations. 

Sound  absorbing  efficiency  and  appear- 
ance have  been  conflicting  elements  in  many 

instances  in  the  past,  for  the  reasons  that 
until  recently  the  choice  and  number  of 
materials  adaptable  for  theatre  treatment 
were  somewhat  limited ;  and  secondly,  that 
there  has  been  a  strong  tendency  in  the 
field  to  fit  arbitrarily  the  acoustic  material 
to  a  predetermined  decorative  scheme 
rather  than  to  blend  this  material  into  the 
original  design  of  the  interior.  Conse- 

quently, if  the  type  and  amount  of  sound 
absorption  necessary  for  certain  surfaces 
was  found  to  limit  the  treatment  to  a  few 
specific  materials,  it  was  not  uncommon 
practice  to  disregard  the  requirements  and 
to  install  a  material  which  would  conform 
with  the  decorative  scheme  proposed. 

The  exhibitor  will  agree  that  if  the  ma- 
terial used  fell  considerably  short  of  the 

acoustic  requirements,  the  result  might  well 
be  one  of  ultimately  sacrificing  good  acous- 

tic conditions  for  the  appearance  of  the 
theatre  interior. 

Today  there  is  no  reason  why  sound  ab- 
sorbing efficiency  or  good  acoustic  condi- tions should  be  sacrificed  for  the  sake  of 

appearance,  or  vice  versa.  If  careful  atten- 
tion is  given  to  the  design  principles  of 

sound  control,  new  theatres  can  be  planned 
to  require  a  minimum  of  acoustic  treatment, 
thus  virtually  eliminating  any  restrictions 
on  either  the  original  or  future  decoration 
of  surfaces. 

Furthermore,  with  the  large  number  of 
materials  now  available,  types  having  the 
correct  quantity  and  quality  of  sound  ab- 

sorption for  specific  areas  can  be  obtained 
in  numerous  forms  and  in  a  wide  variety 
of  surface  textures  and  finishes,  offering 
unlimited  possibilities  for  the  decoration 
both  of  new  and  existing  theatres. 

A  working  knowledge  of  these  materials 
and  of  their  sound  absorption  characteris- 

tics, together  with  experience  in  their  actual 
selection  and  adaptation,  are  essential,  how- 

ever, to  ensure  that  the  acoustic  treatment 
and  decorative  scheme  for  a  given  theatre 
will  blend  in  the  most  harmonious  manner. 
ACOUSTIC  ACTION 
OF  MATERIALS 

ALL  MATERIALS   used  for 
acoustical  correction  have  certain  inherent 
characteristics  upon  which  they  are  depend- 

ent for  their  absorption  of  sound  at  various 
frequencies.  For  example,  plastic  deforma- 
bility  (flexibility  with  internal  resistance) 
in  a  material,  contributes  to  the  absorption 
of  sound  at  the  low  frequencies,  whereas 
porosity  on  or  within  the  outer  surface  of 
the  material,  effects  its  absorption  of  the 

higher  frequencies.  The  air-cell  structure 
within  the  body  of  a  material  produces  a 
restricted  amount  of  sound  absorption  at 
the  low  frequencies  but  has  its  greatest 
effect  on  the  high  frequencies. 

Considered  as  independent  elements, 
these  properties  vary  in  their  proportionate 
amounts  in  different  types  of  materials. 
One  material,  for  instance,  may  have  a 
greater  amount  of  surface  porosity  than  an- 

other type,  whereas  either  plastic  deforma- 
bility,  or  air-cell  structure,  may  be  more 
prominent  in  the  second  material.  As  a 
result,  the  sound  absorbing  efficiency  of 
two  materials  may  vary  widely,  depending 
upon  which  one  or  more  of  these  distinct 
qualities  is  predominant  in  each  type. 
ABSORPTION  TESTS 

Today  practically  every  acoustic  material 
is  tested  for  its  efficiency  by  a  recognized 
laboratory  before  it  is  marketed  as  a  sound 
absorbent.  These  tests  are  usually  made 
for  frequencies  ranging  at  octave  intervals 
from  128  to  4,096  cycles  per  second,  cer- 

tain laboratories  extending  the  testing  range 
to  frequencies  an  octave  above  and  an 
octave  below  these  limits. 

The  sound  absorbing  efficiency  of  a  ma- 
terial at  a  certain  frequency,  as  determined 

by  these  tests,  is  expressed  as  its  "coefficient 
of  absorption."  The  assumption  that  one square  foot  of  open  window  area  absorbs 
100%  of  the  sound  energy  striking  its 
opening,  serves  as  a  basis  for  measuring 
and  establishing  the  coefficients  for  a 
material.  In  acoustical  terminology  this 
unit  of  measurement  is  called  a  sabin. 

If  the  test  report  for  a  certain  material 
shows  that  it  has  a  coefficient  of  .40  at  128 
cycles  per  second,  this  means  that  one  square 
foot  of  the  material  absorbs  40%  of  the- amount  of  sound  energy  absorbed  by  one 
square  foot  of  open  window  area  at  this 
particular  frequency.  It  therefore  follows 
that  23^2  square  feet  of  the  material  will  be 
required  to  produce  an  amount  of  sound 
absorption  equivalent  to  the  one  square 
foot  of  open  window  area,  or  one  sabin,  at 
128  cvcles  per  second. 

These  test  data,  showing  the  coefficients 
of  absorption  at  the  low,  the  middle  range, 
and  the  high  frequencies  for  various  ma- 

terials, are  indispensable  in  planning  acous- 
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tic  treatment.  The  individual  manufacturers 
of  acoustic  materials,  as  well  as  a  group 
of  the  leading  manufacturers,  known  as 
the  Acoustic  Materials  Association,  with 
offices  at  919  North  Michigan  Avenue, 
Chicago,  make  these  data  available  to  the 
public  without  charge.  No  material  should 
even  be  considered  for  treatment  until  as- 

surance is  made  that  its  coefficients  will 
meet  the  requirements  at  all  frequencies 
for  the  theatre  and  for  the  particular  sur- 

faces to  be  treated. 
CLASSIFICATION 
OF  MATERIALS 

WITHIN     THE     SCOpe  of 
these  articles  it  will  be  impossible  to  dis- 

cuss each  one  of  the  many  types  of  material 
available  for  purposes  of  acoustical  correc- 

tion. Consequently,  it  is  proposed  to  di- 
vide these  materials  into  their  seven  gen- 
eral classifications;  namely,  Blankets, 

Boards,  Felts,  Plasters,  Stones,  Tiles,  and 
the  "Special"  types,  and  to  discuss  the sound  absorbing  qualities  typical  of  each 
class,  their  methods  of  mounting  and  ap- 

plication for  maximum  efficiency,  and  their 
manner  of  decoration  to  avoid  impairing  or 
destroying  their  acoustic  properties — all 
subjects  of  vital  importance,  since  they  bear 
directly  on  the  selection  and  actual  use  of 
acoustic  materials. 
BLANKETS 

Under  this  particular  classification,  the 
most  common  type  of  material  used  for 

acoustic  treatment  is  rock  wool  blanket.  In 
general,  this  material  has  a  relatively  high 
sound  absorption  value  at  the  low  and 
middle  range  of  frequencies,  with  a  slightly 
tapering  characteristic  at  the  extremely 
high  end  of  the  sound  spectrum.  Properly 
mounted,  it  offers  an  efficient  form  of 
treatment  for  surfaces,  subject  to  a  high 
level  of  direct  sound  energy. 

Blankets  manufactured  of  a  selected 
grade  of  wood  fibre  are  also  available. 
These  blankets  are  rather  selective  in  ab- 

sorption at  the  higher  frequencies,  and  as 
a  consequence,  in  cases  where  large  amounts 
of  acoustic  treatment  are  required,  they 
should  be  used  only  in  conjunction  with 
other  types  of  materials  which  will  com- 

plete the  absorption  requirements  at  the 
low  frequencies. 

As  a  matter  of  interest,  a  material  manu- 
factured in  England,  made  of  a  silky  fibre 

taken  from  the  pod  of  the  tropical  ceiba 
tree,  is  another  type  of  material  falling 
under  this  classification.  This  material  has 
a  frequency  absorption  characteristic  very 
similar  to  that  of  rock  wool  and  has  been 
used  rather  extensively  in  Europe. 

If  the  blanket  form  of  material  is  to  be 
used  for  theatre  treatment,  it  is  impera- 

tive that  the  type  selected  be  properly  rein- 
forced to  prevent  settling.  The  settling 

action,  if  it  takes  place  in  the  material  as  a 
result  of  structural  vibration,  direct  im- 

pact or  other  causes,  will  tend  to  change 
the  frequency  absorption  characteristic  per 
unit  area  of  the  material.    Therefore,  the 

more  compact  forms  of  blanket  materials 
should  be  obtained  in  forms  sewn  through 
or  "box  quilted"  at  intervals  of  a  few 
inches,  to  offset  the  effect  of  settling. 

In  the  case  of  rock  wool  blanket,  the 
types  having  a  muslin  covering  and  a  wire 
reinforcement  on  both  sides  should  be  used, 
particularly  when  this  material  is  to  be 
finished  with  a  fabric  for  decorative  pur- 

poses. 
BOARDS 

In  cases  where  a  comparatively  inex- 
pensive method  of  construction  of  the  non- 

fireproof  type  is  proposed,  acoustic  boards 
of  wood  or  cane  fibre  composition  offer  a 
very  economical  form  of  treatment  for  sur- 

faces requiring  only  a  moderate  amount  of 
sound  absorption  distributed  over  a  wide 
area.  This  form  of  treatment  does  not 
provide  sufficient  absorption  for  surfaces 
such  as  rear  walls,  which  are  subject  to  a 
high  level  of  direct  sound  energy,  in  that 
it  will  not  adequately  reduce  the  intensity 
of  first  reflections. 

There  are,  however,  many  cases  in  which 
these  boards  may  be  used  on  other  surfaces, 
and  in  conjunction  with  other  materials, 
very  effectively  to  obtain  the  requisite  sound 
absorption  characteristic  and  proper  dis- tribution of  treatment.  The  method  of 
mounting  plays  a  very  important  part  in  the 
use  of  these  materials  and  will  be  discussed 
in  the  next  article. 

Felts,  especially  of  the  woven  hair 
variety,  were  used  to  a  large  extent  for 

Once  More 

Take  a  Step 

Projection  Lamps 

Forward  .  .  •  . 

This  time  it  is  a 

long  step  that  will 

leave  all  competition 

far  behind. 

Write  TODAY  for  the  most 

interesting  information. 

Hall  &  Connolly,  Inc. 

New  York  City 

32 
Better  Theatres 



DEPENDABILITY 

acoustic  treatment  during  the  early  era  of 
sound  reproduction  in  theatres,  because  at 
that  time  they  appeared  to  offer  an  eco- 

nomical and  practical  solution  to  the  prob- 
lem. Since  the  frequency  range  response  of 

early  types  of  sound  systems  was  not  as 
broad  as  that  of  present-day  systems,  the 
deficiencies  inherent  in  this  form  of  treat- 

ment were  not  so  perceptible. 
Today,  however,  there  are  few  cases 

where  this  material  can  be  used  success- 
fully, even  in  small  quantities  or  unusual 

thicknesses,  for  acoustic  treatment  of  the 
auditorium  surfaces.  Hair  felts  offer  an 
effective  form  of  damping  for  the  reduction 
of  impact  noise  and  may  be  used  satisfac- 

torily as  a  lining  for  carpet.  Used  alone  as 
sound  absorbing  agents,  however,  they  have 
the  characteristic  of  providing  a  much 
greater  degree  of  absorption  at  the  high 
than  at  the  low  frequencies. 

Hair  felts  are  often  used  as  a  form  of 
stage  draping  for  the  area  immediately  be- 

hind the  horns.  Here,  of  course,  the  con- 
ditions of  use,  methods  of  application,  and 

final  effects  are  considerably  different  from 
those  to  be  fulfilled  in  the  treatment  of  the 
auditorium  proper. 
PLASTERS 

From  an  architectural  point  of  view, 
acoustic  plaster  is  perhaps  one  of  the  most 
appealing  classes  of  materials  because  it 
presents  a  surface  for  new  construction 
which  is  not  only  sound  absorbent  but  also 
uniform  in  texture  as  well  as  in  appearance. 
Generally  speaking,  acoustic  plasters  are 
sound  absorbents  of  comparatively  moderate 
efficiency.  For  this  reason,  in  cases  in 
which  large  amounts  of  treatment  are  neces- 

sary, and  in  which  certain  areas,  such  as 
rear  walls,  are  particularly  objectionable 
from  the  standpoint  of  sound  reflection,  the 
use  of  acoustic  plaster  alone,  even  when  it 
is  applied  in  exceptionally  heavy  coats,  is 
frequently  insufficient,  materials  of  higher 
average  efficiency  being  required  for  the 
more  objectionable  surfaces. 

There  are  two  very  important  considera- 
tions regarding  the  use  of  this  material,  and 

these  are  its  method  of  mounting  and 
manner  of  application.  The  method  of 
mounting  is  of  fundamental  importance  be- 

cause of  its  effect  on  absorption  of  the  low 
frequencies  and  will  be  discussed  at  length 
in  the  next  article. 

Most  types  of  acoustic  plasters  must  be 
applied  in  several  individual  coats,  each 
coat  being  properly  dried  before  application 
of  the  succeeding  one  in  order  that  the 
moisture  may  be  completely  absorbed  and 
the  correct  porosity  and  natural  cellular 
structure  formed  on  the  surface  and  with- 

in the  body  of  the  material.  Since  acoustic 
plasters,  ordinarily,  are  subject  to  varia- 

tions in  efficiency  with  the  care  used  in 
their  application,  they  should  be  installed 
by  contractors  who  are  thoroughly  familiar 
with  the  correct  procedure,  or  should  at 
least  be  checked  during  installation  by  the 
manufacturer's  representative. 

Within  the  past  few  years  a  material 
which,  for  purposes  of  this  discussion,  we 

Magnesium  -  Copper 

Sulphide  Rectifiers 
Several  years  of  extensive  laboratory  and  booth  experimentation 
by  Forest  engineers  in  cooperation  with  P.  R.  Mallory  Co.,  Inc., 
Indianapolis,  Indiana,  have  produced  this  new  heavy-duty  depend- able   and    economical    Magnesium-Copper    Sulphide  Rectifier. 
This  new  rectifier  as  presented  by  Forest,  demonstrated  in  practice  and  theory, is  the  solution  to  the  problems  encountered  in  other  types  of  rectifiers  and  power sources  for  suprex  projection. 

Illustrated    is    the    perfect  mechanically Magnesium-Copper  Sulphide  rectifying  unh in  the  New  Forest  Rectifier  ft 
constructed  Mallory similar  to  those  used 
projection. 

TEMPERATURE: A  superior  feature  in  this  rectifier  is  that,  no  time  Is required  for  the  rectifier  output  to  build-up  because  the 
output  is  practically  the  same  at  temperatures  from  40" zero,  regardless  of  age. below  zero  to  300° SELF-HEALING  AND  VOLTAGE  OVERLOAD: The  self-healing  characteristic  of  the  rectifying  junction causes  an  immediate  re-formatior.  of  the  rectifying  film if  abnormal  voltage  surges  occur. 
CURRENT  OVERLOAD: This  rectifier  has  withstood  overloading  to  a  temperature 

times  Its  rated  capacity  should  abnormal  conditions  or emergencies  arise,  at  the  same  time  assuring  complete dependability. 
REGULATION  AND  AGING: 
Magnesium-copper  Sulphide  Rectifiers  have  a  very  low internal  resistance  in  the  conducting  direction.  This  char- acteristic results  in  excellent  regulation  of  the  rectifier output  voltage  over  a  wide  range  of  load  conditions. There  is  no  change  in  the  characteristics  of  this  rectifier as  a  result  of  aging  therefore  the  output  of  the  Magnesium Rectifiers  decreases  little  or  none. 
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THE GOLDEN  VOICE 
of  the 

SILVER  SCREEN 
The  Complete  Sound 
System  —  Constant  Axis 
Optical  System  Carriage — 
The  Gyrofilter — Prefocused 
Ex  Light  Carriage — "DC" Exciter  Supply— Calibrated 
Volume  Control  and  two- 
Way  Horn  System. 

SUPER-LITE  LENSES 
PRO-JEX  SOUND  UNITS 

Projection  Optics  Co.,  Inc. 
330  Lyel!  Ave.,  Rochester,  N.Y..  U.S.A.1 

HEAVY  PROJECTOR  BASE 
for   Simplex  or 

MOTIOGRAPH 
16"  and   18"  Magazines 

Par+s   for  Peerless  Lamps, 
Simplex,    Motiograph,  Powers 

Manufactured  by 
EDW.   H.  WOLK 

1018  S.  WABASH  AVE. 
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will  classify  as  a  stone,  has  been  manufac- 
tured and  marketed  as  a  combined  building 

unit  and  sound  absorbent  for  new  fireproof 
construction  and  has  a  relatively  high  heat 
insulating  value.  This  material  is  available 
in  several  different  forms,  and  is  designed  as 
a  building  block  for  use  in  actual  wall  con- 

struction, its  natural  porous  surface  and 
non-uniform  cellular  structure  contributing 
to  the  absorption  of  sound  at  specific  fre- 
quencies. For  the  most  part,  such  materials  are 
comparatively  moderate  absorbents,  several 
types  being  rather  selective  in  absorption  at 
the  middle  range  and  high  frequencies.  For 
this  reason,  in  the  design  of  new  theatres 
where  fairly  large  quantities  of  acoustic 
treatment  are  required  and  the  use  of  this 
material  is  proposed,  care  must  be  exercised 
in  selecting  the  type  of  block  for  construc- 

tion to  insure  that  its  frequency  absorption 
characteristic  will  combine  favorably  with 
the  more  efficient  form  of  treatment  re- 

quired for  the  objectionable  sound  reflecting 
surfaces. 

With  respect  to  new  construction,  this 
material  offers  some  interesting  possibilities 
for  use  with  other  materials  where  angular 
surfaces  lend  themselves  favorably  to  the 
acoustic  design  and  architectural  treatment. 
TILES 

Perhaps  the  greatest  diversity  in  type, 
number,  efficiency  and  appearance  of  ma- 

terials is  to  be  found  under  this  classifica- 
tion. There  are  numerous  types  of  wood 

and  cane  fibre  tiles  on  the  market,  with 
surfaces  varying  from  a  practically  smooth 
and  uniform  finish  to  a  rough  textured  or 
perforated  surface.  Also,  there  are  a  num- 

ber of  tiles  of  mineral  fibre  and  plastic  com- 
position having  surfaces  which  resemble  a 

porous  cut  stone  or  travertine  in  appear- 
ance. Tiles  presenting  a  perforated  surface 

of  metal  or  hard-board  backed  with  mineral 
wool  or  asbestos  fibre  elements  are  also 
available. 

With  the  exception  of  a  certain  few  of 
the  wood  and  cane  fibre  materials,  most 
types  of  tiles  falling  under  this  classifica- tion are  fireproof. 

Tiles  differ  widely  in  their  sound  ab- 
sorbing efficiencies  at  selected  frequencies, 

and  in  their  over-all  absorption  characteris- 
tics throughout  the  frequency  range.  Some 

types,  in  the  lesser  thicknesses,  for  example, 
provide  a  very  moderate  but  relatively  uni- 

form degree  of  absorption  over  the  entire 
frequency  range.  Other  types  have  a  high 
absorption  value  within  the  crucial  range 
of  frequencies,  while  a  few  are  very  selec- 

tive in  absorption  for  a  limited  part  of  the 
frequency  range. 
A  number  of  tiles,  particularly  those  of 

the  wood  and  cane  fibre  varieties,  are  ob- 
tainable in  various  thicknesses,  thus  making 

it  possible  in  some  cases  to  secure  the  proper 
gradation  of  absorption  over  the  auditorium 
surfaces  with  the  use  of  several  different 
thicknesses  of  the  same  material.  The  low 
frequency  absorption  of  most  tiles,  par- 

ticularly of  these  latter  varieties,  is  depend- 
ent to  a  considerable  extent  upon  their 

method  of  mounting. 
Here  again  the  actual  selection  of  the 

type  and  thickness  of  tile  for  treatment  will 
be  governed  by  the  specific  requirements  of 
the  individual  theatre,  the  more  efficient 
forms  being  confined  at  least  to  those  areas 
which  are  subject  to  a  high  level  of  direct sound  energy. 

"SPECIALS" 
The  materials  falling  under  this  classi- 

fication are  designed  either  to  fulfill  par- 
ticular frequency  absorption  requirements 

or  to  permit  of  a  special  method  of  applica- 
tion. 

For  example,  one  material  resembling  an 
ornamental  tile  in  appearance  is  designed 
to  absorb  a  greater  percentage  of  sound 
energy  at  the  low  than  at  the  high  fre- 

quencies, and  can  be  used  to  good  advantage 
in  certain  cases  where  a  high  compensa- 

tion for  the  potential  lack  of  absorption  at 
the  low  frequencies  is  required. 

Another  type  of  material,  of  asbestos 
fibre  composition,  is  installed  by  a  special 
process  of  application,  using  a  so-called 
"spray-gun,"  with  which  layers  of  differ- ent thicknesses  of  the  material  can  be  built 
up  on  wall  or  ceiling  surfaces  to  meet  the 
absorption  demands  of  definite  areas. 
VARIETY  IN 
ACOUSTIC  MATERIALS 

in  considering  the  sub- 
ject of  materials  in  general,  it  is  believed 

that  the  future  will  show  a  marked  in- 
creased in  the  type  and  number  of  sound 

absorbents  adaptable  for  theatres,  possibly 
allowing  even  greater  variations  in  the 
architectural  treatment  of  interiors.  Ac- 

tually, several  new  materials  are  now  in 
the  process  of  development  and  may  offer 
some  unusual  and  interesting  departures 
from  the  more  prevalent  forms  of  surface 
textures  and  finishes. 

There  is  one  fact  that  must  be  stressed 
at  this  point;  namely,  that  no  single  type 
nor  thickness  of  sound  absorbing  material 
available  today  will  completely  fulfill  the 
needs  of  every  theatre.  While  a  specified 
material  may  be  entirely  satisfactory  for  use 
in  one  case,  it  may  be  totally  inadequate 
for  another,  even  though  the  two  theatres 
appear  to  have  very  similar  physical  charac- teristics. 

This  is  a  consideration  which  cannot  be 
emphasized  too  strongly,  since  the  author 
frequently  finds  that  if  an  exhibitor  or  his 
architect  has  been  successful  with  one  type 
of  material  in  one  case,  he  may  plan  to  use 
the  same  material  in  many  of  his  future 
projects,  when  actually  that  material  may 
provide  either  too  much  or  too  little  sound 
absorption  for  similar  surfaces  in  the  other 
houses,  or  perhaps  may  even  produce  an 
incorrect  balance  of  absorption  relative  to 
the  frequency  range. 

[In  his  next  and  concluding  article,  Mr.  Pot- ivin  ivill  explain  how  different  types  of  acoustic 
material  should  be  mounted  for  maximum  Ion: 
frequency  absorption,  hoiv  they  may  be  deco- rated ivithout  impairing  their  sound  absorbing 
efficiency,  and  hoio  they  may  be  used  to  the 
best  advantage  from  the  architectural  view- 

point. Mr.  Potivin  is  a  member  of  the  tech- 
nical consulting  staff  of  Electrical  Research 

Products,  Inc.,  dealing  ivith  acoustic  problems. — The  Editor.] 
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HEED  THE  HANDW 

ON  THE  SCREEN 

#  Now  that  one  theatre  in  every  three  has  high  in- 
tensity projection,  every  theatre  owner  without  it  faces 

a  new  situation.  Theatres  using  high  intensity  have 
75  per  cent  of  the  country's  total  seating  capacity.  They also  are  the  theatres  best  attended  and  paying  the 
most  profitable  return. 

Obviously,  if  thousands  of  theatres  have  installed 

oteve„  advance  4*  tag^  ̂   e 

On  The  Bandwagon. 

high  intensity  projection,  high  intensity  projection 
cannot  be  expensive.  Its  really  low  cost  will  surprise  you. 
Peerless  Magnarc  Lamps  produce  200  to  300  per  cent 
more  light  on  the  screen  for  the  same  current  cost  as 
low  intensity. 

You  need  high  intensity  projection  not  only  to  hold, 
but  to  increase  your  patronage. 

MANUFACTURED  BY 

J.  E.  McAULEY  MFG.  CO.,  552-554  W.  ADAMS  ST.,  CHICAGO 
Sold  by  National  Theatre  Supply  Co. 
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COMMENT  ON  PROJECTION  AFFAIRS 

and  answers  to  inquiries     .     .     .    By  f.  h.  richardson 

WHEN  PROJECTION  STAFFS 

NEED  A  RESPONSIBLE  HEAD 

a  few  weeks  ago,  in  a 
certain  eastern  city,  a  situation  came  under 
my  observation  that  struck  me  as  an  excel- 

lent example  of  the  kind  of  buck-passing 
which  is  bound  to  happen  quite  often  under 
the  practice  of  conducting  two-  and  three- 
men  projection  rooms  without  having  one 
of  the  men  act  as  chief  projectionist — as  a 
foreman.  A  single  theatre  is  referred  to,  all 
of  the  incidents  cited  occurred  within  a  per- 

iod of  ten  days,  and  the  projectionists  are 
union  men. 

A  hurry-up  call  was  made  for  a  service 
engineer  on  complaint  of  complete  loss  of 
sound.  In  this  projection  room  are  two 
amplifiers  and  three  projectors,  all  wired 
for  sound,  hence  complete  loss  of  sound  was 
unlikely.  Upon  his  arrival,  the  engineer 
found  sound  to  have  been  restored  and 
functioning  normally.  Not  one  of  the  crew 
of  three  men  was  able  to  offer  explanation 
as  to  why  the  sound  was  lost  or  what  hap- 

pened to  restore  it.  It  was  therefore  evi- 
dent to  the  engineer  that  either  some  one 

had  failed  to  close  a  switch  or  something 
quite  rare  had  happened  to  the  equipment. 

The  sound  engineer  had  not  left  the  thea- 
tre before  the  sound  was  lost  again.  Rush- 
ing back  up  to  the  projection  room  he 

found  that  a  wrong  reel  had  been  threaded 
in  and  the  show  stopped  to  make  the  change. 
Most  emphatically  those  men  cannot  be  said 
to  be  overworked,  since  there  are  five  shifts 
of  three  men  each  in  that  theatre. 

A  few  days  later  a  service  engineer  was 
sent  for  because  the  emergency  amplifier 
refused  to  function,  blowing  the  fuse  in- 

stead. By  the  time  the  engineer  had  arrived, 
another  crew  was  on  duty  and  by  install- 

ing a  whole  new  set  of  tubes,  had  cleared 
up  the  trouble.  The  previous  shift  had  done 
nothing  except  to  demand  an  engineer.  The 
engineer  inserted  the  old  tubes  one  by  one 
until  a  fuse  blew,  installed  a  new  one  in  its 
place  and  that  was  that. 

Trouble  No.  3  of  this  batch  proved  so 
simple  that  a  projectionist  in  the  smallest 
village  theatre  might  be  expected  to  locate 

it  almost  instantly.  It  was  a  hissing  sound 
when  one  of  the  amplifiers  was  in  use. 
Nothing  more  or  less  than  a  typical  "tube 
rush."  Since  it  was  fairly  loud  it  was  evi- 

dently strongly  amplified  and  must  per- 
force be  in  one  of  the  first  tubes  of  the 

amplifier.  Installing  a  new  tube  in  the  in- 
put socket  was  all  that  was  required — yet 

a  sound  engineer  was  demanded. 
The  point  I  wish  to  make  is  that  each 

was  a  case  where  no  one  man  was  re- 
sponsible. Let  George  do  it — and  George  was  the sound  engineer. 

Can  you  imagine  any  responsible  manu- 
facturer operating  a  factory  in  which  men 

are  employed  without  any  responsible  fore- 
man over  them  ?  What  would  be  your  opin- 

ion of  a  merchant  who  placed  the  depart- 
ments in  his  store  under  no  responsible  head 

that  was  expert  in  handling  the  class  of 
goods  sold  in  each  department?  Yet  that 
is  precisely  what  takes  place  in  many  thea- 

tres who  employ  two  or  three  men  in  one 
shift.  Go  into  a  projection  room  of  this 
class  and  ask,  "Who  is  in  charge  here?" The  answer  frequently  will  be,  in  effect,  no 
one!  And  not  only  do  theatre  owners  and 
managers  accept  that  setup,  but  some  local 
unions  insist  upon  it. 

Some  unions  have  even  refused  to  permit 
the  owner  to  appoint  one  of  the  men  as 
chief  projectionist.  Now  unions  have  cer- 

tain perfectly  legitimate  rights,  which  rights 
should  and  must  be  respected,  but  union 
rights  have  limits,  and  when  an  employer 
is  told  he  cannot  place  a  responsible  foreman 
in  direct  charge  of  work  in  one  of  the  most 
important  departments,  the  union  so  doing 
has  exceeded  its  rights.  That  is  an  inherent 
privilege  and  prerogative  of  any  employer. 

The  wise  manager  of  a  theatre  in  which 
two  or  more  shifts  of  projectionists  are  em- 

ployed will  create  the  title  of  chief  projec- 
tionist and  appoint  one  of  the  men  to  that 

position  with  some  suitable  advance  in  pay. 
The  chief,  even  though  standing  shift  the 
same  as  the  other  men,  should  be  held  re- 

sponsible for  all  equipment  and  results. 

SOME  OBSERVATIONS 
UP  CONNECTICUT  WAY 

POINTING  my  gas  buggy 
toward  Connecticut  the  other  day,  I  struck 
out  for  Norwich  and  my  feet  were  present- 

ly parked  under  the  bountiful  table  of 
Charles  Oldham,  who  also  had  Leo  Cimi- 
koski  as  a  guest.  Both  of  these  gentlemen 
are  Norwich  projectionists  and,  I  should 
like  to  add,  loyal  "students"  of  the  Blue- book  School  in  Motion  Picture  Herald. 

Later  I  called  at  the  Palace  theatre,  a 
Warner  house  managed  by  R.  B.  Hamilton. 
Charles   Oldham   and   Albert  Fairbanks 

Projection  room  of  the  new  Kuhn  theatre  in  Lebanon,  Ore.,  owned  and  operated  by  R.  Kuhn,  with  Pro- 
jectionist Ivan  Cooper  posed  (pretty  proudly,  too)  beside  his  new  projectors.  They  are  Motiographs, 

equipped  with  Brenkert  Enarc  lamps,  which  are  supplied  from  Brenkert  copper  oxide  rectifiers.  All 
of  the  equipment  for  the  Kuhn,  except  the  sound  system,  which  is  RCA  Photophone,  was  supplied 
through  the  B.  F.  Shearer  Company  of  Seattle.    Cooper   projects  an    18-foot  picture  at    110  feet. 
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Simplified  High  Intensity  Projec- 
tion affords  real  economy,  giving 

two  to  three  times  as  much  light  as 

your  low  intensity  at  a  greatly  re- 
duced cost  per  unit  of  light. 

Only  High  Intensity  Projection 
provides  the  white  light  essential  to 
satisfactory  projection  of  new  color 
pictures  which  are  being  shot  under 

lights  having  the  same  character- 
istics. 

But  any  theatre 

can  afford  it! 

THE 

TRONO 

...  is  the  lamp  that  delivers  this 
tremendously  increased  volume  of 
light  without  a  corresponding  increase 
in  operating  costs — steady,  brilliant 
light,  distributed  uniformly  over  the 
complete  screen  area,  projecting  a  pic- 

ture full  of  depth  and  definition 
which  possesses  a  sparkling  daylight 
effect. 

MOG
UL JL  STRONG  ELECTRIC  G*r. 

2501  LAGRANGE  ST.  TOLEDO,  OHIO,  U.  S.  A. 

EXPORT  OFFICES: 

ROOM  2002,  220  W.  42nd  ST.,  NEW  YORK,  N.  Y. o
*
 

i,
 

Write  for  interesting  cata- 

log and  name  of  your 

nearest  Independent  Thea- 

tre Equipment  Dealer.  He 

will,  without  obligation, 

arrange  to  demonstrate  the 

Strong  lamp  in  your  theatre. 
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man  the  projection  room.  1  noted  that  a 
new  high-powered  fan  had  been  installed 
in  the  ceiling,  and  it  occurred  to  me  that 
such  a  fan  should  be  controlled  by  a  switch 
that  would  automatically  be  pulled  shut 
and  its  speed  controlling  device  (if  any) 
pulled  to  full  power  when  the  port  fire 
shutters  are  dropped.  This  would  offer 
added  protection  for  the  audience  in  case  of 
fire,  since  the  fan  would  thus  automatically 
be  turned  on  full  speed  to  pump  out  gases 
and  smoke  the  instant  a  fire  started. 

The  Strand  in  Norwich  is  where  Brother 
Cimikoski  works.  It  is  a  second-run  theatre 
seating  945,  one  link  of  the  extensive 
Rothenberg  and  Morse  chain.  It  is  man- 

aged by  Samuel  Ruff,  with  whom  I  had  a 

most  pleasant  visit.  Projection  is  by  two 
two-man  shifts.  Besides  Cimikoski,  the 
staff  consists  of  Howard  Benjamin,  Leslie 
R.  Nowell  and  Norman  E.  Soules.  Equip- 

ment includes  Simplex  projectors,  Brenkert 
low-intensity  lamps  and  RCA  sound  system. 

Warner's  Broadway  in  Norwich  was installing  RCA  sound  equipment  at  the 
time  of  my  visit.  Brothers  James  Buea  and 
Anthony  are  the  regular  projectionists. 
The  relief  man  on  duty  at  the  time  of  my 
visit  was  Andrew  H.  Miller. 

And  now  for  some  constructive  criticism, 
which  should  be  received  in  the  friendly 
spirit  in  which  it  is  given  and  considered 
upon  its  merits.  It  is  based  on  observations 
made  in  Norwich,  but  I  submit  it  here  be- 

IransVerteK 

when  all  factors  are  considered,  provides 

the  best  all-around  means  of  converting 
alternating  current  to  a  suitable  D.C. 

supply  for  projection  arc  service 

Ask  for  the  type  of  Transverter  designed 
to  meet  YOUR  needs. 

Sold  through  The  National  Theatre  Supply  Co. 

MANUFACTURED  BY 

THE  HERTNER  ELECTRIC  COMPANY 
•   12690  ELMWOOD  AVE.  CLEVELAND,  OHIO,  U.S.A. 

SYNCROFILM 
MODEL  ABH  SOUND  HEADS 
ADAPTABLE    TO    PUSH-PULL  RECORDINGS 

MANUFACTURED  AND  DESIGNED  FOR 
Perfect  Sound  Reproduction ^  INCORPORATING  THESE  EXCLUSIVE  FEATURES  * Rotating  film  drum  +  ball  bearing  film  rollers  +  cushion starting,  free  from  shock  +  new  optical  system  designed 

by  one  of  the  world's  leading  manufacturers  for  the  new  type film  recordings. Ask  about  Syncrofilm  Projectors  and  the new  DR  SOUND  HEADS 
WEBER  MACHINE  CORPORATION 
59  Rufter  Street  Rochester,  N.  Y. Ftnnrt-  inn  Varick  Street.  N.  Y.  C.   Cable  Address:  "Romos" 
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cause  it  may  be  applied  to  conditions  no- ticed elsewhere. 
As  we  all  well  know,  one  important  duty 

of  projectionists  is  to  keep  batteries  power- 
ing sound  equipments  scrupulously  clean. 

That  is  a  duty,  as  all  must  and  will  admit. 
Yet  I  entered  one  well  lighted  room  and 
was  confronted  by  two  shelves  of  batteries, 
set  so  low  that  they  were  in  plain  view. 
The  tops  of  those  batteries  were  literally 
coated  with  a  layer  of  dust  and  dirt  that 
surely  could  not  have  been  touched  in  at 
least  two  weeks.  My  guess  is  a  month. 
Yet  five  minutes  work  every  day  or  two 
would  keep  those  battery  tops  in  fine 
condition. 

At  another  theatre,  when  I  entered,  the 
screen  illumination  was  quite  dim  and  very 
decidedly  amber.  Glancing  at  the  screen 
as  I  was  leaving,  I  found  the  illumination 
to  be  very  much  brighter  and  the  objection- 

able yellowish  tone  to  have  disappeared. 
Now  there  is  always  the  possibility  that  the 
fault  might  be  chargeable  to  a  poor  print, 
but  I  am  convinced  that  during  my  stay  an 
added  bundle  of  amperes  had  been  chucked 
into  those  carbons.  If  so,  may  I  suggest 
that  saving  current  by  cutting  down  on 
screen  illumination  to  a  point  where  the 
beauty  of  the  screen  image  is  made  to  suffer, 
is  never  a  true  saving.  The  current  bill 
will  be  less,  yes,  but  in  the  long  run  the  box 
office  intake  will  be  less  also.  Then,  too, 
when  a  patron  buys  a  ticket,  he  does  so  on 
the  assumption  that  the  theatre  will  pro- 

vide proper  facilities  for  presenting  the  pic- 
ture to  the  best  advantage.  And  the  patron 

has  a  right  to  expect  just  that. 
From  Norwich  I  drove  to  New  London, 

thirteen  miles  away,  calling  at  the  Empire 
theatre,  which  is  managed  by  I.  M.  Berg, 
who  also  is  district  manager  for  the  Rothen- 

berg and  Morse  circuit.  Mr.  Berg  is  well 
seasoned  in  theatre  management.  In  the 
course  of  our  chat  he  said,  in  effect,  "I fully  realize  that  this  theatre  principally 
has  for  sale  the  screen  image  and  sound. 
Excellence  in  projection  therefore  is  of 
major  importance  to  the  box  office." Mr.  Berg  conducted  me  to  the  projec- 

tion room,  manned  by  James  Patti  and 
Anthony  Settee.  The  lens  port  cover 
glasses  were  in  need  of  attention.  Dust 
covered  glasses  cause  light  loss  and  to  some 
extent  reduce  screen  image  definition. 
Port  cover  glasses  should  be  kept  scru- 

pulously clean. At  the  Crown  theatre  in  New  London, 
I  contacted  Brother  W.  W.  Lucas,  presi- 

dent of  the  New  London  local  union.  It 
is  probable  that  a  meeting  of  projectionists, 
theatre  owners  and  managers  of  Norwich, 
New  London  and  Willimantic  presently 
will  be  arranged.  If  so  I  have  agreed  to 
drive  up  and  address  the  gathering. 

ALL-METAL 
REFLECTOR 

for  quite  some  time 
there  have  been  inquiries  as  to  why  it  is  not 
possible  to  have  all-metal  reflectors  for  use 
with  projector  arc  light  sources.  Inquiries 
have  failed  to  obtain  any  very  satisfactory 
answer.    It  was  known  that  all-metal  re- 
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Hectors  failed  to  provide  as  high  a  percent- 
age of  reflected  light  as  did  the  glass  ones, 

to  which  objection  there  appeared  to  be 
no  satisfying  answer. 

The  other  day  I  visited  the  factory  of 
Heyer  &  Shultz,  Inc.,  in  Montclair,  N.  J., 
and  examined  an  all-metal  reflector  which 
that  company  has  been  developing  for  the 
last  three  years.  I  watched  a  practical 
demonstration  of  it  and  came  away  well 
satisfied  that  the  new  reflector  fully  justi- 

fies thorough  investigation  and  test  by  the 
industry  at  large.  At  present  only  models 
suitable  for  use  with  Suprex  arcs  using 
diameters  of  10,  1(%  13;H>  and  14  inches 
are  available. 
The  reflection  surface  is  of  Rhodium, 

the  melting  point  of  which  is  given  as  3600° F.  It  is  a  rare  and  extremely  hard  metal 
upon  which  incandescent  particles  of  cop- 

per or  carbon  apparently  have  no  effect. 

PEN  FOR  FILM 
CEMENT  APPLICATION 

w.  lemke,  projectionist 
of  Antioch,  111.,  writes,  "I  have  found  a 
type  A-O  speed  ball  pen  better  than  the 
usual  glass  applicator  supplied  with  each 
bottle  of  film  cement.  I  attach  the  pen  to 
the  glass  applicator  with  sewing  thread, 
leaving  it  in  the  bottle  when  not  in  use. 
It  works  just  fine.  Possibly  you  may  wish 
to  pass  the  hint  along." Certainly.  Glad  to  have  little  (or  big) 
hints  which  you  men  find  to  be  of  value. 
Possibly  some  others  may  not  fancy  them, 
while  others  will.  Anyhow,  experiments 
that  cost  little  are  always  interesting. 

HUM  CAUSED  BY 
RECORDING  LIGHT  FLARE 

FRANCIS  s.  key  of  Ander- 
son, Ind.,  sends  in  a  film  clip,  with  a  letter 

saying: 
"In  the  June  26th  Better  Theatres appears  the  odd  case  presented  by  Alvin  E. 

Wheeler,  Fairy  Theatre,  Knox,  Indiana. 
Herewith  I  submit  a  film  sample.  You  will 
note  defects  in  emulsion  around  the  sprock- 

et holes  on  the  sound  track  side,  which  same 
extend  over  into  the  sound  track  itself.  Be- 

cause of  these  faults  this  print  delivers 
something  closely  resembling  an  a.c.  hum. 

"I  have  seen  many  prints  containing  sim- ilar faults,  though  not  lately.  Think  likely 
such  faults  are  due  either  to  too  fast  devel- 

opment or  drying  too  quickly.  Possibly 
Wheeler's  film  was  a  newsreel  that  was 
rushed  out  too  fast.  What  do  you  think?" Examination  of  the  sample  indicates  that 
the  white  areas  opposite  the  sprocket  holes 
are  due  to  sprocket  hole  reflections  in  re- 

cording caused  by  the  light  employed  in 
recording  hitting  the  edges  of  the  sprocket 
holes  in  the  negative,  producing  a  slight 
flare  in  the  film.  This  develops  black  in 
the  negative  and  of  course  shows  white  in 
the  positive  print.  It  is  reproduced  in  the 
sound  as  a  hum  of  sprocket  hole  frequency, 
rather  closely  resembling  the  a.c.  hum. 
A  wavy  black  area  along  the  sprocket 

holes  adjacent  to  the  sound  track  probably 
is  the  result  of  a  scratch  on  the  negative. 

GOOD  PROJECTION  IS 

GOOD  PROMOTION 

A  Super-Cinephor  Projection  Lens  often  helps  in  boosting  Box 
Office  revenue.  The  remarkable  covering  power,  flatness  of 
field  and  superior  brilliance  impresses  audiences  and  does  what 

ballyhoo  doesn't — brings  them  back  again  with  their  friends. 

A  Super-Cinephor  is  a  profitable  investment  for  any  theater 

catering  to  critical  audiences — "One  new  patron  a  day  will  pay 

for  a  Super-Cinephor  in  a  year." 
For  complete  details  of  these  lenses,  condensers  and  reflectors, 
write  Bausch  &  Lomb  Optical  Co.,  679  St.  Paul  St.,  Rochester, 
New  York. 

BAUSCH  &  LOMB 

SUPER-CINEPHOR 

PORTABILITY 
ACCESSIBILITY 
MODERN  DESIGN 

PLUS 
a  new  design  in  the  high  reactance transformer  employed,  makes 

KNI-TRON 
PORTABLE  RECTIFIERS 
the  most  outstanding  unit  in  the  field.  Furnishes 
15  amperes  direct  current  from  110  volt  A.C.  Lines. 

Write  for  Bulletin  LK  to 
THE  KNEISLEY  ELECTRIC  CO., 

TOLEDO.  OHIO 
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PLANNING  THE  THEATRE 

A  SERVICE  DEPARTMENT  DEALING  WITH  ARCHITECTURAL 
DESIGN     AND      MATERIALS,     DECORATION     AND  FURNISHINGS 

ANSWERS  TO  INQUIRIES:  One  of  the  principal  functions  of  this  department  is  to  answer  inquiries  pertaining  to  preliminary  considera- 
tions in  the  planning  of  a  new  theatre  or  the  remodeling  of  an  existing  one.  All  questions  receive  the  personal  attention  of  Peter  M. 

Hulsken,  A.I.A.,  contributing  editor  of  this  department  and  a  practicing  architect  who  long  has  specialized  in  theatre  design.  He  will  be 
glad  to  offer  advice,  suggestions  and  criticisms.  Working  plans,  however,  eannot  be  supplied.  All  communications  intended  for  this  depart- 

ment should  be  addressed  to  Better  Theatres,  Rockefeller  Center,  New  York.  In  publishing  replies,  only  initials  are  used  for  identification. 

THE     QUESTION : 
I  am  contemplating  a  few 

changes  in  this  theatre  and  would  appre- 
ciate your  comments: 

Auditorium:  60  feet  long,  24  feet  wide, 
21  feet  over  ceiling,  256  seats  in  two  banks, 
three  narrow  aisles,  carpet,  felt  sound  pad- 

ding on  walls. 
Balcony:  55  seats,  projection  booth  back 

of  balcony,  68  feet  throw. 
Combination  lobby  and  foyer:  10  feet 

deep  by  24  feet  wide,  except  for  steps  and 
storage  closet;  closed  from  auditorium  by 
glass,  glass  doors,  and  curtains.  Nine  feet 
high. 

Front:  Nine-foot  ceiling  by  8  feet  wide, 
marquee  over  sidewalk,  box  office  and  en- 

trance doors  set  back  7  feet  from  sidewalk. 
Brick  front  above  marquee  15  feet  by  24 
feet. 

I  plan  to  remove  carpet  felt  from  side 
walls  and  pad  back  of  auditorium  com- 

pletely. Sound  very  good  at  present  every- 
where except  in  balcony.    I  also  plan  to 

throw  seats  into  one  bank  with  wide  car- 
peted side  aisles,  install  six  lumiline  lighting 

fixtures,  three  on  each  side,  and  put  indirect 
lighting  in  lobby ;  repaint  auditorium,  foyer 
and  entire  front,  above  and  below  marquee. 
We  would  like  to  use  blues,  whites  and 
silvers,  with  perhaps  orange  added  to  the 
windows,  etc.,  of  the  front  above  the  mar- 

quee in  order  to  set  off  the  solid  white 
front. 

Would  white  trimmed  in  deep  blue  with 
deep  blue  paneled  doors  and  box  office  be 
in  good  taste  below  the  marquee?  What 
colors  do  you  suggest  for  the  lobby-foyer, 
and  for  the  auditorium? — J.H.C. 

THE  ANSWER: 
we  presume  that  the 

present  walls  are  covered  with  carpet  felt. 
A  nice  effect  may  be  obtained  by  the  in- 

stallation of  dyed  waffle  fabric.  The  walls 
should  be  stripped  and  wood  moulded 
strips  should  be  applied  to  cover  joints  in 
fabric.    Place  these  strips  horizontally  ac- 

Auditorium  of  the  Ritzfield  theatre  in  Sweetwater,  Texas,  as  finished  in  Blendtex,  a  new  material  added 
to  the  Weatherwood  line  of  insulating  interior  finishes  manufactured  by  the  United  States  Gypsum  Com- pany of  Chicago.  Blendtex  is  a  wood  base  material  and  can  be  worked  like  lumber.  The  only  tools  in 
applying  are  a  hammer  and  a  saw,  and  on  such  bases  as  plaster,  it  can  be  applied  with  a  standard 
adhesive.  It  has  texture  of  decorative  value  and  is  available  ready  for  use  in  packages  with  colors 
assorted  in  the  proper  proportions  for  the  color  treatment  required.  In  addition,  this  material  has 
sound-absorbent  qualities.  Blendtex  is  manufactured  in  tile  and  plank.  The  tile  has  tongue  and  groove edges;  the  plank  is  shiplapped  in  application. 

cording  to  the  width  of  the  fabric,  which 
should  result  in  a  pleasing  modern  design. 
The  fabric  should  be  dyed  in  varied  shades, 
starting  with  the  darkest  shade  at  the  bot- 

tom panel  above  wainscoting.  Apply  one- 
inch  rockwool  backing  between  furring 
strips;  treat  the  rear  wall  in  balcony  simi- 
larly. 

A  single-bank  scheme  for  seating  would 
be  a  great  improvement,  as  a  center  aisle 
takes  the  place  of  the  best  seats  in  the 
house.  The  annoyance  of  patrons  walking 
in  a  center  aisle  and  interfering  with  vision 
will  also  be  eliminated. 

The  suggested  lighting  scheme  will  be satisfactory. 
We  do  not  advise  the  use  of  white  in  a 

theatre  color  scheme.  It  soils  too  easily. 
A  lemon  yellow  or  tangerine  will  go  very 
well  with  blue.  Use  silver  only  for  strip- 

ing or  mouldings. 
We  do  not  know  what  the  material  or 

finish  of  the  wall  above  the  marquee  is, 
but  white  may  be  used  in  that  space — it will  accentuate  the  colors  of  the  lower 

parts. 
For  the  lobby  and  foyer  use  a  soft  pale 

green,  trimmed  with  silver ;  or  coral 
trimmed  with  blue.  For  more  daring 
colors,  tangerine,  blue  and  pompeian  red 
may  be  used. 

If  you  intend  to  carry  out  the  audito- 
rium scheme  suggested,  use  a  fabric  having 

various  shades  of  blue,  with  orange  for 
wood  moulding  strips.  Paint  the  ceiling  in 
deep  ivory  or  soft  yellow. 

THE    QUESTION : 
i  intend  to  slope  the 

floor  of  the  auditorium  in  a  small  town 
theatre  and  would  appreciate  hearing  from 
you  as  to  how  much  to  raise  it.  The  audi- 

torium is  39  feet  wide  and  72  feet  long. 
First  row  of  seats  is  20  feet,  last  row  72 
feet,  from  screen,  which  is  flush  to  rear 
wall  with  speakers  mounted  on  each  side. 
Platform  is  4  feet,  6  inches  above  present 
auditorium  floor. — W.P.M. 

THE  ANSWER: 
with  the  first  row  of 

seats  20  feet  and  the  last  row  72  feet  from 
screen,  you  have  52  feet  for  seats,  so  I  pre- sume there  are  21  rows.  Leave  the  floor 
under  the  first  three  rows  near  screen  level, 
raise  the  floor  under  the  next  six  rows  9 
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inches,  the  next  six  rows  12  inches,  and  the 
last  six  rows  15  inches. 

Should  this  make  the  slope  too  high  to 
comply  with  other  existing  conditions,  you 
may  leave  the  floor  under  the  first  six  rows 
level  and  raise  the  balance  of  floor  a  total 
of  24  inches.  However,  the  first  suggestion 
will  give  the  best  results. 

You  will  also  be  able  to  obtain  a  suitable 
slope  by  stepping  up  the  last  three  rows  of 
seats  above  the  aisles  so  as  to  gain  10  inches, 
but  of  course  seating  area  higher  than  the 
aisles  is  not  desirable. 

THE    QUESTION : 
we  are  contemplating 

erection  of  new  theatre.  Our  lot  is  50x100 
feet.  We  would  like  to  have  two  stores  on 
front  if  we  can  without  taking  too  much 
from  theatre  seating  capacity.  How  high 
should  ceiling  be  for  best  sound? 

Can  you  send  me  small  sketch  showing 
arrangement  of  lobby  and  number  of  seats 
with  aisle  on  each  side  and  size  of  stage 
for  this  size  building.  Also  show  where 
we  can  place  grilles  for  air-conditioning. — C.M.T. 

THE  ANSWER: 
I  AM  sorry  that  this  de- 

partment is  not  permitted  to  furnish 
sketches,  but  we  will  endeavor  to  describe 
a  plan  for  you. 
You  did  not  state  the  required  seating 

capacity,  and  the  depth  of  the  stores  will 
depend  entirely  on  this  requirement.  The 
lobby  should  be  at  least  16  feet  wide.  This 

will  allow  a  store  on  each  side  of  the  lobby 
15  feet  wide.  Placing  the  box  office  at  the 
sidewalk  line,  the  entrance  doors  should 
stand  3  feet,  6  inches  back,  making  the  lob- 

by 12  feet  deep.  The  stores  could  have  a 
depth  of  16  feet,  as  a  minimum. 

Behind  the  lobby  should  be  a  foyer, 
which  should  be  at  least  8  feet  wide.  The 
men's  and  women's  rooms  could  be  built 
behind  the  stores,  on  each  end  of  the  foyer. 

The  stage  does  not  have  to  be  more  than 
15  feet  in  depth,  so  there  will  be  left  in 
the  auditorium  space  enough  for  20  rows 
of  seats.  For  the  width  of  your  theatre, 
the  best  seating  arrangement  will  be  a  cen- ter section  of  twelve  seats  with  an  aisle  on 
each  side  and  two  wall  banks,  each  of  six 
seats  across,  making  24  seats  across  the 
width  of  the  auditorium;  so  the  seating 
capacity  will  be  480  seats.  The  ceiling 
height  should  be  at  least  17  feet  above  the 
high  point  of  the  aurli'tnrium  floor. The  location  of  grilles  for  air  condition- 

ing depends  entirely  on  what  layout  the  air 
conditioning  engineer  recommends.  For  the 
type  of  theatre  yours  appears  to  be,  we  be- 

lieve the  most  economical  plan  would  be 
to  run  a  single  duct  along  the  middle  of 
the  ceiling.  This  should  be  provided  with 
louvres  to  diffuse  the  air  properly.  How- 

ever, you  may  find  it  possible  to  locate 
grilles  in  flared  walls  flanking  the  prosceni- 

um arch,  one  grille  on  each  side.  If  you 
want  more  advice  concerning  a  ventilating 
system  or  air  conditioning,  we  suggest  that 
vou  again  write  Better  Theatres,  giv- 

ing full  particulars  about  the  plan  and  con- struction of  the  building. 

New  Plan  and  Style  for  an  Old  Theatre 
{Continued  from  page  11) 

become  4x12  feet.  These  are  stripped  over 
the  joints  with  a  wooden  mould  to  create 
a  paneling  effect.  At  the  intersection  of 
ceiling  and  sidewall  is  a  modernistic  scal- lop. 

Sidewalls  circle  into  the  stage.  This  cir- 
cular field  has  2-foot  strips  of  cream  tem- 

lock  running  ito  a  lJ-2-inch  red  moulding 
over  the  joints,  a  6-inch  band  of  silver  and, 
another  1  ̂4-inch  band  of  red.  The  4J^- 
foot  wainscoting  is  of  decorated  cement 
plaster  in  a  deep  blue. 

All  the  wood  stripping  in  the  auditorium 
is  red,  including  the  sidewalls.  The  scal- 

loped cornice  also  is  red,  but  the  mould 
against  the  ceiling  is  blue.  The  chair  rail 
is  red  with  orange  and  black  stripping. 
The  blue  from  stage  to  auditorium  floor 
is  relieved  by  silver  grilles  over  air  outlets. 

The  old  auditorium  floor  was  of  wood, 
mounted  on  4x4-foot  wooden  sleepers 
which  rested  on  the  ground,  and  improperly 
sloped.  The  new  floor  is  of  concrete,  and 
excavation  has  allowed  a  pitch  of  approxi- 

mately %-inch  per  foot. 
Seats  by  Heywood-Wakefield,  are  of 

walnut,  with  gold  and  red  trim.  Aisles 
between  seats  are  carpeted  in  the  same  gen- 

eral color  scheme  as  the  theatre.  In  spite 
of  a  deeper  stage,  the  theatre  has  150  more 
seats,  to  bring  the  total  to  877.  Previously 

the  seats  had  been  arranged  in  straight 
rows  across  the  theatre.  A  radial  plan 
provided  space  for  added  chairs. 

Vestibule  walls  are  of  texture  plaster  in 
pink  and  gold.  The  ceiling  was  treated  in 
the  same  way.  Woodwork  in  the  lobby 
is  red  striped  with  black,  and  trim  is  in 
chrome,  orange,  black  and  red.  Entrance 
doors  on  the  inside  are  red,  trimmed  with 
black,  and  the  floor  is  red  tile  with  black 
joints.  The  vestibule  is  6  feet  deep  and 
28  feet  wide. 

The  same  textured  plaster  treatment  was 
used  in  the  foyer,  except  that  it  has  a  cream 
cast,  and  over  it  was  applied  a  glaze  of  blue 
with  silver  background  to  create  silver  and 
blue  sidewalls  and  ceiling.  The  latter  is 
sand-finished. 

The  old  front  was  torn  out  and  an  en- 
tirely new  one  installed.  Originally  a 

plain,  colorless  gray  stucco,  the  upper  por- 
tion now  is  smooth  stucco  with  3j^-foot 

vertical  white  breaks  directly  over  the  mar- 
quee, and  with  horizontal  red  bands  on 

each  side  of  the  breaks.  Below  the  mar- 
quee black  structural  glass  has  been  ap- 

plied, banded  in  red.  Two  48x60-inch 
display  cases  on  each  side  of  the  box  office, 
giving  the  theatre  four  in  all,  are  flush  with 
the  wall  and  are  trimmed  in  chrome. 
— Kenneth  Force. 

D/STINCTIV£  FURNITURE 
The  lobby  is  the  one  place  where 
theatres  may  add  prestige. 
Patrons  appreciate  the  style, 
beauty  and  distinction  of  a 
ROYALCHROME  furnished 
lobby  or  lounge.  The  efficient 
manager  recognizes  the  value  of 
tailored,  guaranteed  TUF-TEX 
upholstery  —  exclusively  a ROYAL  leatherette.  For  style, 
strength  and  durability  assur- ance, demand  to  see  the  ROYAL 
tag  on  every  piece. 

ROYAL  METAL 
MFG.  CO. 

1150  S.  Michigan  Ave. 
CHICAGO 

New  York         Los  Angeles 

Metal   Furniture   Since  '97 
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Mayor  Owen's  Theatre  Deep  in  the  Ozarks 

lows  the  general  rustic  design,  even  to  the 
presence  of  a  sunbonneted  ticket  seller.  The 
ushers,  by  the  way,  wear  blue  overalls  and 
hickory  hats,  with  red  bandana  necker- 

chiefs, to  further  the  rural  atmosphere. 
The  atmosphere  of  homey  quaintness 

which  permeates  the  entire  building  grips 
the  patron  the  moment  he  steps  into  the 
lobby,  which  is  16  feet  square.  Roughly 
squared  logs  overhead  form  beams  below 
a  ceiling  of  V-jointed  diagonal  flooring,  a 
single  thickness  of  boards  serving  as  ceil- 

ing for  lobby  and  floor  for  lounges  above. 
Walls  are  paneled  full  height  in  native 
knotty  pine. 
A  flagstone  floor  leads  to  the  hearth  of 

a  huge  stone  fireplace  which  sparkles  with 
large  insets  of  quartz  brought  from  nearbv 
caverns,  below  a  ponderous  hand-hewn walnut  lintel  and  shelf. 

Accessories  which  held  to  create  tradi- 
tional charm  in  the  lobby  are  an  ox-yoke 

of  considerable  age  which  hangs  above  an 
antique  mantel  clock,  firearms  of  a  long- 
past  day,  traps,  deer  antlers,  and  enormous 
pine  cones  found  in  the  neighborhood. 
Kindling  for  the  fire  is  held  in  a  split 
hickory  basket  of  local  manufacture,  and 
the  fireplace  is  equipped  with  the  heavy 
andirons,  iron  pots,  teakettle  and  swinging 
crane  of  primitive  Ozark  cookery. 

Even  the  doorman's  ticket  box  is  built 
of  split  logs,  in  keeping  with  the  general  air 
of  rusticity.  One  of  the  guns  hung  on 
rough  tree  forks  is  the  original  rifle  be- 

longing to  Old  Matt  of  "Shepherd  of  the 
Hills"  fame. 

Leaving  the  lobby,  the  patron  enters  a 
26-foot  foyer.  Walls  in  this  section  are 
of  knotty  pine  with  a  frieze  of  peeled  slabs, 
stained  dark  brown  with  touches  of  red. 
The  standing  rail  is  built  of  rough  planks 
of  native  lumber,  stained  brown  and  draped 

(Continued  from  page  9) 

with  henna  homespun.  Benches  are  of 
huge  split  cedar  logs,  smoothed  and 
varnished  to  bring  out  the  natural  beauty 
of  the  wood. 

A  popular  feature  of  the  foyer  is  the 
old-fashioned  iron-bound  well  bucket  which 
is  mounted  permanently  on  a  large  stump 
under  a  well-house 
stoop  containing  a 
genuine  well  wheel 
and  rope.  The  guard 
dipper  hanging  from 
the  stoop  is  a  re- minder of  the  days 
when  modern 
plumbing  had  not 
yet  made  possible 
the  efficient  i  c  e 
water  bubbler  in- 

stalled within  the 
oak  bucket. 
Wall  decorations 

in  the  foyer  and 
other  sections  of  the 
building  include 
mounted  specimens, 
such  as  deer  heads,  a 
young  cinnamon bear,  a  wild  hog, 
wild  turkeys,  a  large 
eagle  shot  on  a  near- 

by ranch,  and  num- erous deer  skin  rugs. 
Fish   plaques  made 
by  Elsie  Bates,  a  local  artist,  are  used  in 
considerable  numbers. 

The  simple  rustic  effect  is  continued  in 
the  auditorium,  which  is  33  feet  wide  and 
64  feet  long,  from  foyer  to  stage  front. 
The  rough  stone  walls  of  crazy  quilt  pat- 

tern are  broken  by  draped  panels  contain- 
ing four  murals  by  Elsie  Bates,  depicting 

local   scenes.     Two   of   the   murals  are 

Directional  sign  in  the Owen  theatre. 

"Sammy's  Lookout"  and  "The  Trail  that 
Is  Nobody  Know  s  How  Old,"  painted 
from  the  actual  spots  made  famous  by  Har- 

old Bell  Wright's  story. 
The  auditorium  ceiling  is  of  V-jointed 

Celotex  boards,  simulating  a  rough  plank 
effect,  but  with  greater  acoustical  value. 
The  proscenium  opening,  22x15  feet,  is  of 
stone  and  slabs,  and  is  draped  with  home- 

spun henna  drapes  and  dressed  with  a  gold 
close-in  curtain.  The  stage  front  is  also 
of  slabs  and  heavy  timbers. 

Roof  trusses  are  composed  of  huge  adzed 
timbers,  held  together  with  heavy  iron 
rods  and  eye-bolts,  all  resting  in  the  walls 
and  they  are  further  supported  by  stone corbels. 

The  entire  seating  area,  up  to  the  stage 
front,  is  surrounded  by  a  heavy  farmyard 
fence  of  rough  slabs,  notched  and  doweled 
for  an  ornamental  effect.  Exit  doors  are 
of  heavy-braced,  barn  door  construction. 

The  auditorium  floor  is  of  concrete,  with 
carpeted  aisles.  The  356  seats  are  arranged 
in  three  banks  with  two  aisles  (new  seat- 

ing by  the  Ideal  Seating  Company). 
Auditorium  lighting  fixtures  are  old 

wheels  purchased  from  a  Springfield,  Mo., 
wagon  company  and  adapted  to  lighting 
requirements  by  the  Keens  Forging  Com- 

pany of  Sedalia,  Mo.  Riding  lights,  for 
use  during  the  screen  showing,  are  con- cealed in  the  wheel  hubs. 

The  stage  measures  33x12  feet,  large 
enough  to  accommodate  small  acts  or  enter- 

tainments staged  by  local  amateurs.  The 
screen  is  14x12  feet. 

The  erection  of  this  unique  motion  pic- 
ture theatre  is  a  convincing  proof  that  a 

showhouse  perpetuating  local  tradition  can 
be  erected  at  a  cost  no  greater  than  the 
average  small  "store  show"  having  far 
less  appeal. — Robert  O.  Boiler. 
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^  \  1 

Simplex  Parts. 

PLEASED  PATRONS  keep  the 
coinometers  clicking.  And  in 

these  days  of  increasingly  high 
standards  and  keen  competition 
only  the  finest  projection  will 
KEEP  them  pleased. 
You  can't  afford  to  impair  the 

original  fine  projection  qualities  of 
your  Simplex  Projectors  by  using 
imitation  parts— for,  IMITATION 
PARTS  GIVE  IMITATION  RESULTS. 

Insist  on  Genuine  Simplex  Parts 
when  you  have  your  projectors 
repaired.  Then — and  only  then — 
will  you  get  parts  which  possess 
the  extreme  accuracy  and  wear 
resistance  which  are  absolutely 
essential  for  perfect  projection. 

Genuine  Simplex  Parts  are  now 
sold  at  36%  off  list.  Their  cost  is 
so  small  that  you  can't  afford  to take  a  chance  with  imitations. 

INTERNATIONAL  PROJECTOR  CORP.,  88-96  Gold  St.,  NewYork,  N.Y. 



AT  WARNER  BROS.  HOLLYWOOD  THEATRE  ON  NEW  YORK'S  GREAT  WHITE  WAY 

THE  MAGIC  VOICE  OF  THE  SCREEN 

PLEASES  THOUSANDS  EVERY  DAY! 

II 

PUT  BROADWAY'S 
FAVORITE  SOUND 

IN  YOUR  THEATRE 

No  matter  how  big  or  small  it  is— 
there's  RCA  equipment  to  suit  it 

—at  a  price  to  suit  you! 

OVER  half  the  theatres  on  New York's  Great  White  Way  are 
RCA  Photophone  equipped!  Every 
day,  more  and  more  houses  all  over 
the  land  are  joining  the  swing  to  this 
superior  sound  apparatus.  Five  big 
movie  companies  are  using  Photo- 
phone  for  recording. 

The  trend  today  is  RCA  because 

RCA  Photophone's  Magic  Voice  of  the Screen  means  better  sound.  And  better 
sound  means  better  box  office. 

Your  theatre  can  offer  patrons  the 
Magic  Voice  of  the  Screen — the  very 
same  sound  that  New  Yorkers  enjoy 

at  Warner's  Hollywood  Theatre!  And 
at  low  cost!  For  Photophone  equip- 

ment is  available  to  theatres  of  every 

size,  at  prices  to  suit  your  own  require- 
ments. Cash  in  on  RCA's  sound  ex- 

perience—win more  patrons  with  the 

Magic  Voice  of  the  Screen.  It's  a "sound"  investment! 

MAGIC  VOICE  OF  THE  SCREEN  OFFERS 
lO  PROOFS  OF  SUPERIORITY! 

ROTARY  STABILIZER. ..CELLULAR  SPEAKERS. ..LOW 
COST  MAINTENANCE,  LIBERAL  SERVICE. ..SIMPLE  OPER- 

ATION.. ECONOMICAL  OPERATION.. PUSH-PULL  ADAPT- 
ABILITY . . .  HIGH  FIDELITY  REPRODUCTION  . . .  SIMPLE 

INSTALLATION  . .  .  ACCESSIBILITY.  . .  SOLE  OWNERSHIP. 

THE  MAGIC  VOICE  OF  THE  SCREEN 

RCA  MANUFACTURING  CO.,  INC.,  CAMDEN,  N.  J.  •  A  SERVICE  OF  RADIO  CORPORATION  OF  AMERICA 



Film  Broadcasts 

MGM  Will  Produce  Shows 

For  Sponsors;  Begin  Nov.  4 

Admission  Prices 

Movement  Toward  Increases 

Gaining  Speed  in  Circuits 

Music  in  Films 

Translated  to  Human  Terms 

In  New  Stolcowsky  Picture 

Television 

On  British  Theatre  Program; 

U.  S.  Stations  Making  Plans 

Trade  Practices 

Appeal  Against  Picketing  by 
Exhibitors   Up   October  4th 

Stage  "Revival" 
40  Film  Theatres  Opening 

Doors  to  Musicaf  Comedies 

Taxation 

Broadcasters  Facing  New 
Federal  Tax  Next  Sessio 

Unions 

IATSE  in  Hollywood  Pushe 

Plea   for   "One   Big  Union 
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WHAT  ARE  THE 

FACTS  ABOUT 

THE  FILM 

INDUSTRY  TODAY? 

THERE  ARE  so  many  claims  and  counter-claims  in  the  trade  press  that 

some  exhibitors  far  removed  from  sources  of  verification  must  indeed  be 

confused. 

THE  PURPOSE  of  this  advertisement  is  not  so  much  to  sell  contracts 

for  1937-38  product  (since  the  majority  of  M-G-M  exhibitors  have  already 

renewed) . . . 

THE  REASON  for  this  ad  is  simply  to  make  you  happy  that  you  have 

bought  M-G-M  again  for  the  new  season. 

ONE  HIT— or  even  two  or  three — do  not  make  a  dependable  source  of 

picture  supply  for  a  long  twelve  months!  The  element  of  chance  gives 

practically  every  company  big  and  small  a  certain  average  of  success  but 

nowadays  that  average  is  not  enough. 

ONLY  M-G-M  by  virtue  of  its  resources  in  stars,  studio,  writers,  directors 

and  personnel  is  geared  for  the  continuous  delivery  of  important,  big-size 

and  big-budget,  star-blessed  attractions. 



WE  PROVED  during  this  past  summer  that  we  could  keep  up  M-G-M 

hit-delivery  even  at  a  time  of  the  year  which  has  always  been  considered 

an  off-season. 

THERE  IS  NO  such  thing  as  an  off-season  to  the  public.  They  wanted 

entertainment  during  July  and  August  and  we  gave  them  "Day  at  the 

Races/'  "Captains  Courageous/'  "Saratoga/'  "Good  Earth/'  "Broadway 

Melody"  to  mention  just  a  few.  What  a  remarkable  line-up!  Millions  of 
dollars  of  screen  diversion  which  would  really  make  a  commendable  full 

year's  showing  for  any  company  .  .  .  but  it  was  just  the  summer  group 
from  M-G-M! 

WHAT  FOLLOWS  in  the  Fall  is  really  unbelievable  in  the  sense  that 

never  before,  not  even  by  M-G-M,  has  there  been  maintained  such  a 

tempo  of  big-time  hit-production. 

SO  much  so  that  there  is  wisdom  in  an  observation  often  made  by  the 

trade  press  that  "M-G-M  is  an  industry  by  itself." 

CROWDING  into  September  and  October  are  such  attractions  as:  "Big 

City"  starring  Luise  Rainer,  Spencer  Tracy  (powerfully  human,  humorous 

and  dramatic);  .  .  .  a  stirring  production  of  "Madame  X"  with  Gladys 

George; . .  .  the  best  Joan  Crawford  picture  in  years  "The  Bride  Wore  Red" 

with  Franchot  Tone,  Robert  Young;  ...  a  history-making  comedy  by  the 

Thin  Man"  stars— William  Powell,  Myrna  Loy  in  "Double  Wedding".  .  . 

and  "Conquest"  the  costliest  production  in  M-G-M  history  starring  Greta 

Garbo  with  Charles  Boyer,  a  truly  remarkable  entertainment;... "Live,  Love 

and  Learn"  with  Robert  Montgomery,  Rosalind  Russell  .  .  .  and  the  popu- 

lar-price release  of  the  Road-Show  Jeanette  MacDonald  in  "The  Firefly". . . 

THAT'S  just  a  brief  survey  of  what  comes  from  the  mighty  studios  of 

M-G-M  up  to  the  beginning  of  November,  barely  two  months  of  the  season 

1937-38! 

IT'S  TRUE  Leo's  roaring  louder  than  ever — and  pridefully! 



In  OCTOBER 

PAUL  MUNI 

(Gale  Sondergaard  •  Joseph  Schildkraut  •  Gloria 
Holden  •  Donald  Crisp  •  Erin  O'Brien-Moore  •  Henry 

O'Neill  •  Morris  Garnovsky  •  Louis  Calhern) 

ERROL  FLYNN 

SPECIMEN 

(JOAN  BLONDELL'  Hugh  Herbert  •  Edward 
Everett  Horton  •  Dick  Foran  •  Beverly  Roberts 

May  Robson  •  Allen  Jenkins) 

BRIAN  AHERNE 

OLIVIA  de  HAVILLAND 

m 

111  m 

GARRICK 

(Edward  Everett  Horton  •  Melville  Cooper  •  Lionel 
Atwill  •  Henry  O'Neill  •  Luis  Alberni 

Lana  Turner  •  Marie  Wilson) 

{Claude  Rains  •  Gloria  Dickson  •  Edward  Norris 
Otto  Kruger  •  Allyn  Joslyn  •  Lana  Turner) 

WARNERS  ARE  'WAY  A 

. .  .WARNERS 

REMEMBER  SEPTEMBER!  Kay  Francis  in  Confession 

Donald  Crisp,  Mary  Maguire)*Dick  Powell  and  Fred  Wa 
(Ted  Healy,  Priscilla  Lane,  Rosemary  Lane,  Wa 
Bubbles)  •  Bette  Davis  and  Henry  Fonda  in  That 

Louise,  Donald  Crisp)  •  Back  In  Circulation  Pat  O'Br 



ease 

HEAD 

WILL  STAY 

an  Hunter,  Jane  Bryan, 
ing  and  His  Pennsylvanians 
ter  Catlett,  Johnnie 
Certain  Woman  (Ian 
in,  Joan  Blond  ell  and 

AHEAD! 

Basil  Rathbone, 
in  Varsity  Show 
Davis,  Buck  and 
Hunter,  Anita 
Margaret  Lindsay) 

In  NOVEMBER 

LESLIE  HOWARD 

BETTE  DAVIS 

OLIVIA  de  HAVILLAND 

I'M  AFTER 

(Patric  Knowles  •  Eric  Blore 
George  Barbier) 

SUBMARINE 

PAT  O'BRIEN  •  GEORGE  BRENT  •  WAYNE 
MORRIS  •  Frank  McHugh 

Doris  Weston) 

TORCHY  BLANE  •  THE 

ADVENTUROUS  BLONDE 

(GLENDA  FARRELL*  BARTON  MacLANE 
Anne  Nagel  •  Tom  Kennedy 

Natalie  Moorhead) 

BORIS  KARLOFF 

everly  Roberts  •  Ricardo  Cortez) 



i 
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ADVERTISING  CODE 

T  is  not  recorded  who  brought  up  the  subject,  but  anyway  an 
"international  code  of  advertising  ethics"  has  been  ap- proved by  the  International  Chamber  of  Commerce.  The 
document  was  prepared  by  a  committee  representing  Eng- 

land, France,  Germany,  Italy,  the  Netherlands,  Poland  and  the 
United  States.   This  seems  to  be  the  only  thing  that  these 
assorted  powers  have  agreed  upon  recently.   The  code,  as  re- 

corded by  "Printers'  Ink,"  seems  to  boil  down  to  a  suggestion that  advertising  should  be  moderately  honest  and  for  honest  pur- 
poses and  not  make  itself  ridiculous  any  more  than  necessary. 

Unfortunately  it  does  seem  that  in  the  present  state  of 
pseudo  civilization  the  arts  and  industries  appear  called  upon 
every  once  in  a  while  to  proclaim  a  decent  intent — a  process 
which  may  have  reminder  value  to  the  institution  concerned 
but  which  otherwise  tends  to  appear  to  some  observers  as 
self-indictment  and  confession. 

EXAMINATION  of  the  advertising  pages  of  the  publica- 
tions which  pile  up  in  hectic  disarray  on  the  editor's  desk brings  a  conviction  that  here  for  once  America  has  indeed 

standards  of  which  to  be  proud. 
Meanwhile,  the  editor  of  Motion  Picture  Herald  regards  with 

a  special  interest  and  approval  section  IV,  article  4  of  the  in- 
ternational advertising  code,  which  says: 

"The  purchaser  of  advertising  space  in  any  publication  is  en- 
titled to  know  the  number,  general  character,  and  distribution 

of  the  persons  likely  to  be  reached  by  his  advertisement.  Any 
misrepresentation  as  to  these  matters  is  injurious  to  the  adver- 

tiser, unfair  to  competitors,  and  damaging  to  advertising  as  a 
whole." 
Those  facts  pertaining  to  Motion  Picture  Herald — number, 

general  character  and  distribution  of  the  persons  likely  to  be 
reached — as  established  by  an  external  audit  and  continuous 
periodical  examinations  of  the  records,  are  constantly  avail- 

able, presenting  a  consistent  performance  without  parallel  or 
approach  in  this  industry  and  most  rarely  to  be  discovered  in 
the  journalism  of  any  industry. 

Of  this  issue  of  Motion  Picture  Herald  17,200  copies  are 
printed  to  serve  a  net  paid  circulation  of  16,238  of  whom 
12,708  are  in  the  exhibition  branch. 

AAA 

AGENTS  of  TROUBLE 
A  BUNDANT  and  increasing  are  the  evidences  that  much 
/  \  of  the  vehement  advocacy  of  social  and  economic  and 
/  \  political  change,  not  to  say  revolution,  has  its  origin 

among  those  who  see  their  main  chance  for  a  ride  on 
a  wave  of  trouble,  or  who  would  have  things  kicked  to  pieces 
so  that  they  can  get  some  of  the  pieces.  In  pressures,  real  or 
attempted,  on  the  motion  picture  institution,  this  becomes 
peculiarly  manifest. 

Touching  on  these  phenomena  in  his  remarks  before  the 
Williamstown  forum  the  other  day,  in  a  previously  unreported 
portion  of  his  discussion,  Mr.  Martin  Quigley  observed: 

"In  the  prevalent  crop  of  political,  social  and  economic  messiahs 
there  are  those  who  bitterly  condemn  the  romantic  and  senti- 

mental in  motion  pictures.  As  "the  opium  of  religion"  is 
condemned,  so  also  is  the  opium  of  entertainment.  These  propa- 

gandists resent  the  happiness  and  contentment  which  the  screen 
brings  to  the  vast  millions  which  are  its  audience.  They  want 
only  realism,  the  more  stark  and  shocking  the  better.  Discon- 

tent is  the  necessary  pre-requisite,  in  their  philosophy,  to  their 
long-range  objective  of  revolution.  Their  policy,  though  sel- 

dom acknowledged,  is  not  difficult  to  perceive. 
"The  amusement  industry,  however,  has  no  quarrel  with  them that  is  not  of  their  own  making.  It  does  not  seek  to  oppose  or 

hinder  their  ambitions.  It  simply  says  that  its  use  of  the  motion 
picture  medium  for  entertainment  only  is  a  public  trust  and 
that  it  shall  not  be  perverted  to  the  service  of  their  ambitions." 

INTERESTING  and  unintended  contribution  arrived  the  next 
I  Sunday  in  the  dramatic  section  of  the  New  York  Times  in 
I  a  piece  by  Mrs.  Hallie  Flanagan,  director  of  the  Federal 
Theatre  Project,  Russophile  and  administrator  of  the  New  Deal 
propaganda  on  the  stage.  In  the  course  of  her  discussion  of 
"ardent  exploration  of  the  American  scene,"  as  exemplified  for 
instance  by  her  theatre's  attack  on  the  judiciary  in  "Injunction 
Granted,"  she  steps  forth  with:  "There  is  an  obligation  upon  us, since  we  are  playing  before  audiences  many  of  whom  will 
gain  their  first  conceptions  of  plays  acted  on  a  stage,  to  show 
a  many  sided  theatre,  including  not  only  serious  plays  but 
straight  entertainment.  ..." It  is  not  so  very  long  ago  that  Moscow  also  announced  that 
there  would  be  some  address  at  entertainment  in  the  theatre. 

Both  announcements  are  sensational — "straight  entertain- ment"— for  a  departure! 

JUST  incidentally,  there  was  once  upon  a  time  an  impression 
that  the  Federal  Theatre  project  was  to  make  work  for  un- 

employed actors  and  craftsmen  of  the  theatre.  In  her  "Pro- 
logue to  a  Season"  we  find  no  discussion  of  that  from  Mrs. 

Flanagan,  no  report  on  attainment  on  anything  save  "messages" 
in  thin  guise  of  entertainment.  And  while  she  speaks  of  "au- diences many  of  whom  will  gain  from  us  their  first  conception 
of  plays  acted  on  a  stage"  she  has  noth'ing  to  say  of  how  many 
of  her  playwrights  and  players  were  also  getting  the  first  con- 

ception of  the  footlights  and  audiences.  There  has  been  no 
report  on  the  process  by  which  under  the  guise  of  made-work 
for  the  people  of  the  stage  their  competition  has  been  in- 

creased by  the  enlistment  of  novices  alien  to  the  sector  of 
alleged  relief. 

Only  by  reason  of  a  complex  technology  and  a  closely 
integrated  commercial  structure  has  the  motion  picture  so  far 
escaped  like  propagandist  invasion.  And  plans  for  that  are  in the  making. 

AAA 

GADGETRY    item:    New    Jersey    fruit    growers  have acquired  a   machine  to  take  the  fuzz  off  peaches. 
Anyone  who  won't  eat  a   peach  with  the  fuzz  on is  a  coward. 
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This  Week 

Gangplank  News 
Metro-Goldwyn-Mayer  is  not  financing 

Alexander  Korda  in  his  projected  purchase, 
with  Samuel  Goldwyn,  of  United  Artists 
shares  held  by  Mary  Pickford,  Douglas 
Fairbanks  and  Charlie  Chaplin,  Joseph  M. 
Schenck  told  reporters  on  the  crowded 
French  Line  pier  in  New  York  when  he 
debarked  from  the  Normandie  after  a  trip 
to  Europe.  His  denial  was  confirmed  by 
Dr.  A.  H.  Giannini,  chairman  of  the  UA 
board  and  president,  who  was  a  fellow  pas- 

senger on  the  ship.  Dr.  Giannini  added 
there  was  nothing  new  on  the  Goldwyn- 
Korda  purchase.  Mr.  Schenck,  more  ex- 

pansive, said  his  trip  had  been  nice,  that 
Twentieth  Century-Fox  would  resume  ne- 

gotiations for  the  purchase  of  the  Chase  Na- 
tional Bank  stock  interest  in  the  company, 

that  the  contemplated  British  quota  could 
be  improved  a  bit  and  that,  having  once 
made  a  deal  with  Isidore  Ostrer  which  was 
not  consummated,  he  would  not  enter  into 
further  negotiations  with  that  gentleman. 

MCM  on  the  Air 
Considered  a  unique  development  in  the 

sometimes  strained  but  always  close  rela- 
tions between  radio  and  the  screen  is  Metro- 

Goldwyn-Mayer's  plan  for  the  production, by  one  of  its  contract  producers  and  with 
its  talent  roster  and  studio  material  for  cast 
and  script,  of  a  radio  show  for  General 
Foods  Corporation,  at  an  estimated  cost  to 
the  sponsor  of  $2,000,000.  Recurring  rumors 
of  such  a  plan,  current  for  the  last  year, 
have  mentioned  various  sponsors  and  rea- 

sons for  delay  and  have  been  a  not  incon- 
siderable factor  in  exhibitor  protests  against 

the  general  use  of  film  stars  and  material 
in  broadcasting. 

Details  of  the  project  and  a  history  of  the 
events  which  have  surrounded  its  develop- 

ment are  in  the  story  which  appears  on  page 13. 

Uncensored 

An  uncensored  print  of  the  picture,  "Heart 
of  Spain,"  was  shown  at  the  Detroit  Art  In- stitute although  police  at  first  ruled  the  film 
could  not  be  exhibited  unless  deletions  were 
made.  Police  Commissioner  Heinrich  Pick- 
ert  and  his  film  censor,  Sergeant  Charles  W. 
Snyder,  had  objected  to  certain  references  in 
the  picture  to  Hitler  and  Mussolini.  The 
Michigan  chapter  of  the  Medical  Bureau  to 
Aid  Spanish  Democracy,  sponsor  of  the 
showing,  sought  an  injunction  against  police 
and  an  hour  before  a  hearing  was  to  be  held 
on  the  petition,  police  withdrew  their  ob- 
jections. 

Divorcement  Aid 
Governor  William  A.  Langer,  of  North 

Dakota,  has  invited  Abram  F.  Myers,  Al- 
lied States  counsel,  to  join  his  legal  staff  in 

defense  of  the  state  divorcement  law,  now 
under  attack  by  Paramount.  The  divorce- 

ment act  prohibits  any  producer  or  distribu- 
tor from  owning  any  theatre  in  the  state. 

Paramount  is  seeking  to  enjoin  state  officials from  enforcement  of  the  law. 

Release  Chart  Page  95 

Editorial  7 

In  the  Cutting  Room  Page  48 

In  British  Studios  Page  71 

Deaths  of  a  Week  Page  68 

In  the  Courts  Page  68 

The  Hollywood  Scene  Page  59 

Technological  Page  67 

This  Week  in  Pictures  Page  10 

Showmen's  Reviews  Page  42 

In  the  Newsreels  Page  105 

Managers'  Round  Table  Page  79 

Short  Subjects  on  Broadway       Page  32 

Theatre  Receipts  Page  74 

J.  C.  Jenkins'  Colyum  Page  105 

What  the  Picture  Did  for  Me      Page  93 

Hollywood  Invasion 
British  independent  producers  are  uniting 

in  opposition  to  the  Government  proposal 
for  a  new  Films  Act  on  the  ground  that 
closer  Government  control  of  the  industry 
than  that  suggested  is  necessary  to  prevent 
an  invasion  of  the  British  studio  field  by 
Hollywood  stars,  directors  and  technicians 
and  the  passing  of  production  control  to American  hands. 

Bruce  Allan  writes  from  London  on  this 
and  other  pertinent  industry  news  on 

page  65. 
Mayer  Honored 

Louis  B.  Mayer,  executive  vice-president 
of  Metro-Goldwyn-Mayer,  has  been  made  an 
officer  of  the  French  Legion  of  Honor.  He 
was  presented  with  the  award  at  President 
Lebrun's  residence  at  Rambouillet  and  later 
was  guest  of  honor  at  a  dinner  presided  over 
by  the  minister  of  commerce.  Mr.  Mayer 
plans  to  return  to  New  York  on  board  the 
Normandie,  sailing  from  France  Septem- 

ber 22nd. 

Paramount  Record 
Paramount  Week,  annual  weekly  sales 

drive,  closed  Saturday  with  the  company 
obtaining  $1,000,000  in  rentals,  surpassing 
the  previous  record  week  in  1930. 

The  sales  campaign  in  Australia  and  New 
Zealand  was  also  the  biggest  since  1930,  ac- 

cording to  reports  cabled  to  John  W.  Hicks, 
foreign  sales  manager. 

$3,000,000  for  Music 
Representatives  of  the  Independent  Radio 

Network  Affiliates,  meeting  in  New  York, 
adopted  a  plan  for  submission  to  the  Ameri- can Federation  of  Musicians  under  which 
$1,500,000  a  year  would  be  spent  by  258  sta- tions for  staff  musicians  in  addition  to  the 
$1,500,000  present  yearly  expenditure.  A 
three  year  standard  form  of  contract  would 
bind  the  agreement  which  the  AFM  de- manded to  insure  employment,  with  a  strike 
as  the  alternative. 

Contractual  details  are  explained  on 

page  32. Admissions  Up 
Following  the  general  swing  toward 

higher  admission  prices,  Fox  Intermountain 
circuit  this  week  put  five  cent  increases  into 
effect  in  50  houses.  Raises  also  were  in- 

stalled in  theatres  located  in  Connecticut, 
Kansas,  Ohio,  Colorado  and  Minnesota. 

Admission  prices  are  discussed  in  a  story 
on  page  31. 
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Action  Not  Strike 
The  Screen  Actors  Guild  will  not  call  a 

strike  against  eastern  producers  who  do  not 
sign  closed  shop  contracts  but  Guild  mem- 

bers employed  in  the  studios  involved  will 
be  instructed  to  "stop  working."  Mrs.  Flor- ence Marston,  eastern  head  of  the  guild, 
differentiated  between  the  two  courses  of 
action  by  explaining  that  she  "hopes  to  avoid 
a  strike."  It  has  been  decided,  tentatively, that  the  studios  must  sign  the  contracts  by 
Monday  or  face  the  Guild  action.  Mrs.  Mar- 

ston explained  the  course  of  action  to  be  fol- 
lowed by  pointing  out  that  workers  who  do 

not  stop  working,  if  and  when  the  order  is 
given,  will  be  liable  to  suspension. 

The  guild's  stand  is  explained  on  page  53. 

"Snow  White"  Cost 
Cost  of  the  new  Walt  Disney  feature 

length  cartoon,  "Snow  White  and  the 
Seven  Dwarfs,"  has  exceeded  $1,100,000  to date,  Roy  Disney,  business  manager  of  the 
Disney  studios,  said  Wednesday  in  New 
York,  where  he  is  spending  a  month  on 
vacation  and  in  conferences  with  RKO- 
Radio. 
A  second  cartoon  feature,  "Bambi,"  will 

follow  "Snow  White,"  which  is  to  be  com- pleted in  December. 

Editorial  Praise 
Martin  Quigley,  editor  in  chief  of  Quig- 

ley  Publications,  addressing  the  Williams- 
town  Institute  of  Human  Relations  on  Aug- 

ust 31st  advanced  and  explained  the  motion 
picture  industry's  thesis  that  its  sole  re- sponsibility is  to  the  art  of  entertainment 
and  that  it  is  and  must  remain  free  of  any 
entanglements  with  organizations  and 
groups  which  would  have  it  dedicate  itself 
to  the  advancement  of  myriad  special  in- terests. His  address  received  wide  attention 
in  the  press  of  the  land  and  occasioned  treat- 

ment by  editorial  writers  unanimous  in  praise 
of  the  thesis  and  its  presentation. 
A  collection  of  such  editorial  comment  is 

presented  on  page  16. 

CBS  Television 
The  Columbia  Broadcasting  System  will 

construct  this  fall  a  new  experimental 
television  studio  in  the  Grand  Central 
Terminal  Building,  New  York.  The  design 
has  already  been  completed  for  what  will 
be  the  largest  television  studio  in  this  coun- 

try. Gilbert  Seldes,  noted  critic  and  news- 
paperman, has  been  appointed  to  head  the 

new  CBS  television  experiment. 
Recent  highlights  in  the  television  field 

will  be  found  in  a  story  on  page  56. 

Shaw  Again 
The  public  wants  "flats,  cinemas  and 

garages"  and  is  unwilling  to  give  a  "brass 
farthing"  for  a  national  theatre,  George  Ber- nard Shaw,  said  this  week  in  a  letter  to 
the  London  Times.  The  playwright's  com- ment was  reminiscent  of  the  Shavian  out- 

burst of  last  winter  when  in  an  exclusive 
interview  published  in  the  1937  edition  of 
"Fame,  the  Box  Office  Check-Up,"  he  char- 

acterized adaptors  as  "office  boys"  and  "bell 
boys."  Mr.  Shaw  advocated  a  state  subsidy for  the  oft-discussed  national  theatre  of  the 
stage. 

Mr.  Shaw's  comment  is  quoted  in  a  story 
on  page  54. 

Paralysis  Checked 
Exhibitors,  suffering  heavy  losses  in 

grosses  because  of  fear  of  infantile  paralysis, 
adopted  a  more  optimistic  viewpoint  this 
week  when  health  officials  generally  pre- 

dicted a  steady  decline  in  the  number  of 
cases.  A  ban  on  the  admission  of  children 
to  Chicago  theatres  has  cost  theatre  own- 

ers an  estimated  50,000  admissions.  Despite 
the  ban,  though,  Bobby  Breen,  child  actor 
kept  a  personal  appearance  engagement  in the  city. 

Reports  on  the  disease  from  various  sec- 
tions of  the  country  are  contained  in  an  ar- ticle on  page  32. 
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No  More  Tramp 

Charles  Chaplin,  whose  screen  career  as  a 
tramp  with  baggy  pants,  enormous  shoes  and 
a  small  mustache,  dates  back  to  1913,  is  plan- 

ning to  appear  in  another  picture  as  an  en- 
tirely different  character.  Mr.  Chaplin  made 

the  announcement  himself  and  said  he  would, 
for  the  first  time,  have  a  talking  part  in  the 
film.  "I  cannot  say  how  soon  the  story  will 
be  ready — a  year  perhaps,"  Mr.  Chaplin  said. The  nature  of  the  new  character  and  the 
story  are  being  kept  secret.  Miss  Paulette 
Goddard,  Mr.  Chaplin  said,  will  appear  with 
him  in  the  picture. 

Plays,  Concerts 
Advocates  of  vaudeville  were  encouraged 

by  the  announcement  from  National  The- 
atres that  it  will  open  from  40  to  50  of  its 

houses  to  plays,  musical  comedies  and  con- 
certs. Aubrey  Schenck,  who  will  head  the 

company's  new  department,  predicted 
"there'll  be  a  revival  of  legitimate  shows." 
Bookings,  under  National  Theatres'  new 
policy,  will  be  chiefly  one  night  stands. 

Further  details  of  the  plan  are  included  in 
a  story  on  page  61. 

Sees  Exhibitor  Aid 
Theo.  H.  Fligelstone,  president  of  the 

Cinematograph  Exhibitors'  Association, London,  expressed  the  belief  this  week  that 
the  proposed  quota  act  of  the  British  gov- ernment will  be  of  benefit  to  the  American 
exhibitor.  Mr.  Fligelstone  calculates  that 
with  production  of  quality  pictures  in  Eng- 

land assured,  theatres  here  will  have  a  wider 
selection  of  American  product  than  pre- 

viously. He  made  his  remarks  in  an  inter- 
view prior  to  his  return  to  England  after 

a  five-week  visit  to  this  country. 
See  page  61. 

Appeal,  Suit,  Inquiry 
Paramount  filed  an  appeal  from  a  Phila- 

delphia federal  court  dismissal  of  its  appli- 
cation for  a  permanent  injuncton  against 

demonstrations  by  exhibitors  who  are  agitat- 
ing a  "buyers'  strike."  Preliminaries  lead- 
ing up  to  the  Government's  anti-trust  ac- tion against  the  Interstate  circuit  in  Dallas 

and  eight  distributors  were  completed  and 
a  Department  of  Justice  official  said,  "There will  be  a  showdown  on  charges  of  Indepen- 

dent exhibitors  that  Fox  West  Coast  and 
major  companies  are  violating  the  Clayton 
and  Sherman  anti-trust  laws."  An  investi- 

gation of  major  proportions  was  indicated. 
Anti-trust  laws,  their  invocation  and  ap- 

plication are  the  theme  on  page  30. 
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This  Week 

in  Pictures 

^^~>  LEAR-EYED  and  clear-voiced  Deanna 
f  Durbin,  14-year-old  Canadian  girl  who  has — *  become  one  of  Universale  greatest  assets, 
proudly  wore  her  first  evening  ensemble  to  the  pre- 

miere of  her  newest  picture,  "100  Men  and  a  Girl." 
She  is  shown  paying  her  respects  to  the  radio  audi- ence. 

t 

Y 
To  the  multiplying  signs  that  good  times  are  at  hand  can  be  added 

the  increasing  gate  recorded  for  successive  Hollywood  premieres.  Busi- 
ness is  so  good  that  kibitzing  at  the  theatre  entrance  has  become  an  art 

all  its  own.  Treated  by  Los  Angeles  newspapers  as  spectacular  in  a  de- 
gree regarded  as  spectacular  even  in  spectacular  Hollywood  was  the 

opening  of  Warner  Brothers'  "The  Life  of  Emile  Zola"  at  the  Carthay Circle.  Jack  L.  Warner  is  pictured  above  broadcasting  his  remarks  over 
a  coast  to  coast  network  and  below  is  a  view  of  the  crowded  bleachers 
facing  the  theatre  entrance. 

t 
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At  the  sixth  annual  convention  of  the  Fox  Midwest 
Theatres  in  Kansas  City  125  delegates,  representing  110 
theatres,  discussed  admission  increases,  reported  favorable 
public  reaction  to  those  already  consummated,  talked  of 
theatre  operation  and  economy  in  general.  At  the  table  in 
the  foreground  are,  left  to  right,  Lon  Cox,  film  buyer  for 
the  circuit;  E.  C.  Rhoden,  president  and  general  manager; 
H.  E.  Jameyson,  district  manager,  and  Howard  White. 

Hollywood,  instead  of  Niagara  Falls  is,  naturally  enough, 
the  honeymoon  mecca  of  exhibitors  and  thence  Gail  Egan, 
Calgary,  Canada,  theatre  owner,  took  his  bride.  On  the 
Paramount  lot  Benny  Baker  was  not  averse  to  giving  advice. 

Howard  W.  McCoy  of  Saenger  Theatres,  New  Orleans,  and  Mrs. 
McCoy,  in  Hollywood  for  the  first  time  in  five  years,  visited  Ben 
Blue  on  a  Paramount  studio  set  where  Mr.  Blue  is  appearing  with 
Eleanore  Whitney  and  Johnny  Downs  in  "Thrill  of  a  Lifetime." 
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¥  "\   AVE  LEWIS,  recently  appointed  manager  for  Metro-Goldwyn-Mayer  in I    M  Argentina,  was,  welcomed  by  the  press  at  the  Continental  Hotel,  Buenos 
Aires,  the  day  of  his  arrival.   Mr.  Lewis  and  Stuart  Dunlap,  South  Ameri- 

can manager  for  MGM,  are  standing  fourth  and  fifth  from  the  left. 

Sol  Lesser,  president  of  Principal  Productions,  visited  Hawaii's  blue  washed  shores 
for  a  vacation  and  to  view  the  locale  of  a  forthcoming  Bobby  Breen  picture,  "Stow- 

aways in  Paradise."  From  his  pleased  expression  on  his  arrival  in  Los  Angeles,  he accomplished  both  objectives. 

J.  Kay  Cook  and  John  W. Price  of  the  Missouri  theatre, 
Maryville,  Mo.,  were  com- 

pletely surrounded  by  the 
Yacht  Club  Boys,  who  helped 
them  fulfil  the  Missouri  tradi- tion of  being  shown,  when  they 
visited  the  Paramount  lot  dur- 

ing a  Hollywood  tour.  In  the mob  scene  are,  left  to  right, 
Mr.  Cook,  Billy  Mann  and  Jim- mie  Kern  of  the  Boys;  George 
Archainbaud,  their  director; 
George  Kelly,  also  of  the  Boys; 
Mr.  Price  and  Charlie  Adler, 
fourth  member  of  the  comedy 

quartet. 
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MGM  SELLS  RADIO  SHOW 

USING  STUDIO  MATERIAL 

Producing  Company  Contracts 
for  General  Foods  Program 
to  Start  November  4th  Over 
NBC;  To  Cost  $2,000,000 

A  Metro-Goldwyn-Mayer  radio  program, 
using  studio  talent,  facilities  and  material 
and  sponsored  by  General  Foods  Corpora- 

tion, will  go  on  the  air  November  4th  over 
a  National  Broadcasting  Company  network, 
it  was  reported  this  week  after  months  of 
deliberation,  rumors  and  delay.  The  pro- 

gram will  mark  an  important  and  unique 
step  in  relations  between  radio  and  the  mo- 

tion picture  industry  over  which  specula- 
tion and  controversy  have  waxed  and  waged 

in  increasing  degree  since  broadcasting  be- 
came an  important  factor  in  the  entertain- ment field. 

Although  exchange  of  talent  between 
the  two  mediums  has  been  free  and  fre- 

quent with  the  film  industry  in  the  position 
of  an  all  important  reservoir  for  personali- 

ties and  material,  only  one  company,  Para- 
mount, has  gone  on  the  air  with  a  super- 

vised regular  program  from  its  studios  and 
over  a  national  network. 

The  almost  daily  appearance  of  Holly- 
wood stars  on  programs  emanating  from 

Hollywood  and  the  frequent  use  of  screen 
material  in  broadcasts  sponsored  by  com- 

mercial advertisers  has  been  marked  by 
continuing  protests  from  exhibitors,  indi- 

vidually and  in  organization,  although  the- 
atre men  themselves  have  frequently  used 

broadcast  tie-ins  during  show  hours. 
The  new  program  will  be  under  the  direct and  sole  control  of  the  MGM  studio  and  will 

emanate  from  the  NBC  broadcasting  studios 
in  Hollywood.  It  is  tentatively  scheduled  for 
Thursday  nights.  Under  the  direction  of  Billy 
Bacher,  who  produced  the  original  Maxwell House  Showboat  for  General  Foods  and  more 
recently  the  Campbell  Soup  Hollywood  Hotel 
program,  it  will  be  constructed  as  a  variety show  with  the  entire  roster  of  MGM  talent  on 
tap.  Pictures  will  be  previewed  but  not  as  a 
regular  feature,  high  ranking  individual  stars 
will  appear  for  interviews  or  bits  and  music 
and  comedy  will  be  drawn  freely  from  MGM 
pictures,  present  and  future. 

Mr.  Bacher  was  placed  in  charge  of  all  radio 
activities  of  the  studio  when  he  was  signed  as 
a  producer  recently.  He  was  in  New  York  last 
week  to  arrange  details  of  the  deal  with  Ben- 

ton and  Bowles,  advertising  agency  for  Gen- eral Foods,  and  has  returned  to  Hollywood  to 
prepare  for  the  advent  of  the  series. 
The  program  will  cost  General  Foods  ap- proximately $2,000,000  a  year  for  talent  and 

radio  time,  it  is  understood,  but  it  is  not  known 
how  much  of  this  will  be  paid  to  MGM  for 
producing  the  show. 
A  radio  show  sponsored  by  MGM  has  been 

in  the  rumor  stage  for  almost  a  year.  Last 
fall  it  was  reported  such  a  program  would  be 
sponsored  by  the  Ford  Motor  Company.  Later 
a  report  that  negotiations  were  under  way  with 
the  Colgate-Palmolive-Peet  Company  was  fol- lowed by  a  story  that  the  project  had  been 
dropped  because  of  MGM's  insistence  that  the 

REOPENING  SHANGHAI 
HOUSE  OVER  PROTEST 

The  Shanghai  municipal  govern- 
ment has  permitted  one  of  Shanghai's 

largest  theatres  to  reopen,  despite  com- 
plaints of  danger  to  2,500  persons  in 

the  event  of  bombardment. 
The  city  is  plastered  with  warnings 

against  congregating  in  large  numbers. 
The  title  of  the  first  attraction 

booked  for  the  reopening  xvas  "Easy 
Living". 

studio  have  full  control  and  supervision  of  the 
content  of  the  program. 

Recurrence  of  the  rumor  last  March  brought 
a  wave  of  exhibitor  protest  which,  coupled  with 
the  already  strong  feeling  among  exhibitor 
groups  that  the  appearance  of  Hollywood  per- 

sonalities as  guest  stars  and  the  frequent  Holly- 
wood programs  of  various  types  were  in  direct 

competition  with  theatres,  culminated  in  the 
passage  of  a  formal  resolution  of  opposition  at 
the  Motion  Picture  Theatre  Owners  convention 
in  Miami. 
The  MPTOA  protest  was  followed  by  a 

telegram  sent  by  P.  J.  Wood,  secretary  of  the 
Independent  Theatre  Owners  of  Ohio,  to 
Nicholas  M.  Schenck,  MGM  president,  which 
read,  "Have  heard  indirectly  that  you  contem- plate permitting  stars  to  broadcast  regularly. 
If  such  is  your  intention  on  behalf  of  members 
of  the  ITO  of  Ohio  I  vigorously  protest.  .  .  . 
You,  like  us,  are  in  the  theatre  business.  Let's 
stay  there." In  the  MPTOA  resolution  of  protest  it  was 
set  forth  that  the  appearance  of  stars  on  radio 
programs  reduced  the  public  interest  in  them 
and  that  many  such  programs,  because  of  their 
timing,  were  in  direct  competition  with  theatres. 
The  protest  concluded : 

"Motion  Picture  Theatre  Owners  of  America believes  that  those  distributors  who  encourage 
star  appearances,  particularly  in  skits  from 
current  or  future  material,  are  guilty  of  an'  ap- 

palling error  of  judgment.  .  .  and  that  the consensus  of  those  assembled  at  the  convention 
is  that  this  practice  must  cease." 
Regulation  Attempted 
A  committee  was  appointed  by  Edward  Kuy- kendall,  MPTOA  president,  to  confer  with 

radio  officials  and  with  film  producers  on  the 
subject.  After  several  meetings  at  which  rep- 

resentatives of  both  industries  promised  to  co- 
operate the  committee's  study  concluded  on the  optimistic  note  that  action  was  awaited  on 

assurances  by  producers  and  distributors  that 
efforts  would  be  made  to  regulate  the  broad- 

ACTS  TO  REDUCE 
BABY  ATTENDANCE 

In  an  effort  to  discourage  infant 
attendance,  the  Rialto,  second-run 
theatre  at  Hamilton,  Ohio,  requires  a 
child's  ticket  for  every  child,  regard- less of  age. 

casts  so  as  to  minimize  competition  with  the- atres. 
Before  the  committee  met  nearly  all  studios 

had  appointed  executives  to  supervise  the  radio 
appearances  of  their  stars  and  the  use  of  their 
story  material,  and  several,  among  them  MGM, 
adopted  a  policy  of  refusing  to  sanction  the 
broadcasting  of  any  shows  in  which  previews 
would  reveal  the  plot  and  main  story  situations 
of  current  films.  Almost  universal,  however, 
has  been  the  practice  of  employing  special  tie- 
ups  for  exploitation  of  important  pictures  and 
publicity  departments  freely  distribute  scripts 
adapted  for  radio  use  and  negotiate  with  vari- 

ous program  sponsors  for  exploitation.  All these  policies  are  in  increasing  use. 
As  a  result  of  a  survey  published  in  Motion 

Picture  Herald  January  23,  1937,  which  es- 
tablished Hollywood  as  the  most  important 

source  of  radio  talent,  it  was  estimated  that 
radio  networks  were  paying  approximately 
$3,000,000  a  year  for  motion  picture  talent  in 
direct  arrangements  between  the  advertisers  and 
stars  with  producers  and  exhibitors  as  witnesses 
gaining  a  slight  advantage  through  publicity 
for  pictures.  These  arrangements  included  the 
appearance  of  virtually  every  name  star  in 
Hollywood  as  guests  on  hundreds  of  daily  and 
weekly  hours  and  the  presentation  of  at  least 
three  major  programs  built  entirely  around  mo- tion picture  talent  and  material. 
Paramount  Show  Short-Lived 
Last  February  Paramount  announced  plans 

for  a  weekly  program  to  emanate  from  its 
studios,  the  first  attempt  by  a  producer  to  con- duct such  an  hour  for  a  national  network. 
"Paramount  on  Parade,"  announced  as  a  sus- 

taining program,  went  on  the  air  Sunday, 
March  28th.  The  broadcasts  were  planned  to 
obtain  the  maximum  advertising  value  for  the 
studio  and  at  the  same  time  to  overcome  two 
objections  on  which  opposition  to  the  use  of 
radio  for  film  exploitation  was  based,  that  the 
time  of  most  such  broadcasts  conflicted  with 
the  best  hours  for  theatre  attendance  and  that 
synopsized  versions  of  current  pictures  which 
revealed  the  entire  plot  killed  interest  in  the film. 
The  program  which  went  on  the  air  at  12 

noon  on  Sundays  featured  visits  to  studio  stages 
on  which  various  pictures  were  being  filmed 
with  Lynne  Overman  and  Mary  Carlisle  acting 
as  guides  for  the  microphone.  Boris  Morros, 
head  of  the  studio  music  department,  produced 
the  shows  under  the  supervision  of  C.  J.  Dun- 
phy,  publicity  and  advertising  head. At  the  end  of  April  the  company  announced 
the  programs  would  be  discontinued  because  of 
the  change  from  Eastern  Standard  to  Day- 

light Saving  Time  and  because  of  the  advent of  warm  weather.  Broadcast  in  the  east  at 
noon,  the  programs  originated  in  Hollywood 
at  9  A.M.  and  under  Daylight  Time  the  actors 
would  have  had  to  face  the  microphone  at  8 
A.M.  No  announcement  of  a  resumption  of the  shows  has  been  made. 
A  similar  plan  for  broadcasting  from  studio 

stages,  announced  for  sponsorship  by  General 
Mills,  underwent  several  postponements  and 
was  never  brought  to  fruition.  Under  it  15 
minute  broadcasts  were  to  be  made  daily  from 
the  stages  of  nine  major  studios,  using  a  dif- ferent set  each  day.  The  program,  definitely 
scheduled  to  start  several  times,  was  finally 
abandoned.  In  its  place  General  Mills  now 
uses  a  part  of  its  daily  NBC  hour  for  a  "Holly- wood in  Person"  program  on  which  guest  stars and  a  screen  commentator  are  featured. 
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"BARRIER"  SHERMAN'S 

A  HERALD  PICTORIAL  PREVIEW 

by  gus  McCarthy 
in  Hollywood 

T  HAS  been  Harry  Sherman's  seven- year  dream  that  one  day  he  would 
cause    Rex    Beach's   stirring   story  of 
melodrama  and  romance  in  the  Alas- 
kan northland  during  the  gold  rush  days 

to  live  again  on  the  screen.    Of  recent 
years,  although  concentrating  on  the  pro- 

duction of  the  "Hopalong  Cassidy"  series, he  never  has  forgotten  his  ambition. 
Now  his  ambition  has  been  practically 

I 

accomplished.  A  new  "The  Barrier"  is coming  to  realism.  It  has  reached  that 
stage  in  ways  that  are  not  ordinary  in 
Hollywood.  Usually  the  greatest  forces  in- 

fluencing the  efforts  of  personalities  en- 
gaged in  making  a  picture,  no  matter  what 

their  function  may  be,  are  a  pecuniary  in- 
terest in  the  size  of  the  pay  check  and  a 

selfish  consideration  of  egotistic  vanity. 
No  such  disposition  motivated  James  Elli- son, Jean  Parker,  Leo  Carillo,  Robert 
Barrat,  Otto  Kruger,  Sarah  Haden,  Addi- 

son Richards  and  Andy  Clyde,  the  impor- 
tant players,  in  this  case.  Neither  did  such 

thought  creep  into  the  minds  of  Bernard 
Schubert,  who  wrote  the  screen  play,  Har- 

rison Jacobs  and  Mordaunt  Shairp,  who 
supplied  additional  dialogue,  the  pho- 

tographer, George  Barnes,  or  Lesley  Se- lander,  the  director. 
Instead,  an  inspiration,  born  of  affec- tion for  a  man,  an  esprit  de  corps  and  a 

determination  that  they  would  not  let 
"Pop"  Sherman  down  in  his  greatest  un- 

dertaking, impelled  them  to  give  of  their 
talents  as  few  artists  have  ever  given  be- 

fore. The  force  of  such  resolution  presages 
a  sterling  motion  picture  property. 

The  theme  of  Mr.  Beach's  novel  may  be 
tersely  summarized  as  a  red  blooded  melo- drama and  a  vivid,  rugged  love  story.  It 
is  the  story  of  a  half-Indian  girl,  reared  in the  belief  that  she  was  white,  taken  from 
a  brutal  father,  recovered  by  him  again, 
but  rescued  by  a  courageous  lover  who 
weds  her. 

The  film  is  a  genuine  outdoor  picture, 
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SEVEN  YEAR  AMBITION 

recorded  against  the  scenic  grandeur 
of  Mount  Baker  National  Park.  It  does  not 
include  a  single  process  shot.  The  beauty 
of  its  scenery  led  Mr.  Sherman  to  remark, 
"What  Rockwell  Kent  has  achieved  in  the 
field  of  art,  George  Barnes  has  done  with 
his  lens  in  'The  Barrier'."  Yet  scenic  beauty is  not  being  depended  upon  to  bear  the 
whole  burden.  Boisterous  as  is  the  story, 
it  will  offer  to  women  a  tender  love  story 
that  runs  the  gamut  of  heart-tugging  emo- tions. It  is  crowded  with  those  incidents  of 
thrill  and  action  that  send  the  red  cor- 

puscles racing  through  the  veins  of  men. 
Always  it  blends  rough  physical  action  in 
plenty  with  the  charm  of  romantic  allure. 

Old-timers  describe  the  fight  sequences 
between  Carrillo  and  Richards  as  "the 
greatest  screen  scrap  since  the  memorable 
brawl  in  'The  Spoilers'."  Other  people  may recall  that  Lionel  Barrymore  and  Norman 
Kerry  staged  a  sensational  battle  in 
MGM's  1926  verison  of  the  story. 

Harry  Sherman  has  stinted  in  neither  ex- 
pense nor  effort  to  make  this  seven-year 

dream  come  true.  He  has  packed  his  ven- 
ture with  all  the  necessary  ingredients  in 

personnel,  story  and  production  values. 
He  has  crowded  it  with  excitement  and 
melodramatic  wallop.  He  awaits  its  re- 

lease, by  Paramount,  midway  in  November, 
with  confidence. 
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THE  PRESS  ENDORSES 

"ENTERTAINMENT  ONLY" 

the  policy  of  the  motion  picture  industry  enunciated 

before  the  Williamstown  forum  by  Martin  Quigley 

HEN  Martin  Quigley,  editor-in-chief  and  publisher  of 
Motion  Picture  Herald  and  Motion  Picture  Daily,  went 
before  the  Institute  of  Human  Relations  forum  at  Williams- 

town  in  Massachusetts  a  fortnight  ago,  it  was  to  make  a  dispassionate 
statement  of  the  neutrality  of  the  motion  picture  industry  in  a  world 
distraught  with  controversy,  and  of  the  dedication  of  this  industry  to 
the  cause  of  tending  strictly  to  its  own  business,  which  is  entertainment. 

Hotvever,  it  developed  that  the  forum  at  Williamstown,  with  its 
great  array  of  educators,  publicists  and  propagandists,  was  itself  a 
congress  of  controversialists  and  a  focus  of  controversy.  They  were 
prepared  to  be  neutral,  objective,  dispassionate  about  nothing.  All  of 
those  forces  ivhich  would  make  the  motion  picture  their  tool  and  the 
theatre  screen  their  soapbox  gave  voice  there  vociferously. 

In  consequence  of  that  vociferation  the  declaration  by  Mr.  Quigley 
of  the  motion  picture  industry's  policy  of  presenting  the  amusement 
seeking  public  with  amusement,  and  that  only,  was  given  the  emphasis 
and  spotlight  of  contrast,  resulting  in  a  wide,  spontaneous  and 
approving  attention  from  the  public  press.  Excerpts  from  the 
expressions  of  newspapers  in  various  sections  are  presented  here. 

Baltimore  (Md.)  Sun 
September  2,  1937 
Industry  Within  Rights 
...  It  is  certainly  no  longer  debatable 

that  the  motion  picture  ranks  with  the 
church  and  the  school  as  a  conditioner  of 
human  behavior;  and  any  earnest  and  in- 

telligent effort  to  meet  its  problems 
deserves  investigation.  Certainly  an  out- 

standing contribution  has  been  made  by 
Martin  Quigley  .  .  .  who  told  the  institute: 
"There  are  those  who  damn  the  motion- 
picture  industry  for  an  alleged  lack  of 
social  consciousness — for  failure  to  give 
pictorial  expression  to  the  great  political, 
social  and  economic  issues  of  the  day. 
These  critics  deny  or  ignore  the  deliber- 

ately expressed  policy  of  the  entertain- 
ment film,  which,  simply  stated,  is  to 

entertain. 
"They  ignore  or  deny  also,"  Mr.  Quigley 

continued,  "that  the  industry  is  upon  thor- 
oughly solid  and  proper  grounds  in  center- 

ing upon  this  policy.  The  companies  of 
the  organized  motion-picture  industry  are 
engaged  in  the  business  of  providing  en- tertainment. The  executives  of  these  firms 
do  not  envisage  themselves  as  teachers, 

statesmen,  churchmen  or  economists.  They 
are  showmen — or  at  least  they  seek  to 

be  .  .  ." 
This  is  a  sound  position  and  one  that 

gets  too  little  attention.  But  the  other 
side  also  was  presented  at  the  institute  in 
the  address  of  Fred  Eastman  .  .  . 
"We  want  to  see  the  production  of 

pictures  remotivated  so  we  may  have  fewer 
and  better  films;  pictures  that  interpret 
life,  and  so  not  simply  escape  from  it; 
pictures  that  tell  the  truth  about  war  and 
dictators  and  do  not  bow  the  knee  to 
Hitler  and  Mussolini  in  order  tc  have  a 

sale  in  Germany  and  Italy." Doubtless  there  is  much  truth  in  both 
these  stands.  They  are  combined  intelli- 

gently in  another  paper,  this  time  by  Dr. 
Edgar  Dale  .  .  . 

This  point  that  the  moving  picture  is  an 
art  that  pays  its  own  way  is  a  good  one  to 
keep  in  mind,  with  all  the  talk  about  the 
movies  not  having  a  social  consciousness, 
or  not  expressing  an  adult  point  of  view. 
Mr.  Quigley  touches  upon  it  when  he  says 
if  there  are  others  who  would  use  the 
motion  pictures  to  express  their  ideas  their 
course  is  to  get  a  camera.  .  .  . 

Meanwhile,   the   advantage   of  having 

pictures  centered  in  the  hands  of  men 
whose  main  idea  is  to  dish  up  entertain- 

ment rather  than  to  convey  a  message  is 
not  to  be  sneezed  at.  Entertainment  which 
is  good  box  office  is  not  necessarily 
juvenile.  As  better  pictures  are  produced, 
it  is  reasonable  to  expect  the  public  to 
demand  more  of  the  same. 
Hackensack  (N.  J.) 

Bergen  Eve.  Record 
September  4,  1937 Movies 

Motion  pictures  are  made  and  exhibited 
for  mass  entertainment.  Attempts  to  turn 
them  to  any  other  purpose  should  be 
sternly  resisted  both  by  the  industry  and 
by  the  millions  of  persons  who  patronize 
the  films.  The  Institute  of  Human  Rela- 

tions at  Williams  College  heard  it  urged 
that  the  cinema  should  be  educational  as 
well  as  entertaining.  The  motion  picture 
as  a  medium  of  education  has  its  place, 
but  that  place  is  not  in  the  motion  picture 
theatre. 

Martin  Quigley,  publisher  of  the  trade 
journal  of  the  industry,  put  it  succinctly 
when  he  said  the  only  mandate  which  the 
motion  picture  industry  has  any  right  to 
assume  it  has  received  from  the  public  is 
to  produce  entertainment  films. 

New  Haven  (Conn.) 

Journal-Courier-Times 
September  2,  1937 
In  Defense  of  Entertainment 

It  was  but  natural  that  the  verbal  spank- 
ing administered  the  motion  picture  in- 

dustry by  assorted  religious  leaders  at  the 
Williamstown  Institute  .  .  .  should  provoke 
rather  sharp  defense  .  .  .  Demands  were 
made  for  "educational"  films — films  propa- 

gandizing particular  social  and  economic 
ideas  .  .  .  Qne  would  think  that  the  present 
producers,  whose  pictures  arouse  such  con- 

tempt, would  be  the  last  persons  selected 
by  these  religious  leaders  to  educate  the 
world.  Yet  it  is  precisely  the  present  pro- 

ducers who  were  called  upon  to  assume 
the  role  of  educators.  Of  such  paradoxes 
is  much  of  the  modern  so-called  liberalism 
composed. 

That  the  producers  would  definitely  re- 
ject the  suggestion  was  obvious  from  the 
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start.  They  avoid  controversial  subjects 
precisely  because  they  cannot  afford  to 
antagonize  segments  of  the  population. 
The  appeal  of  their  pictures  must  be  as 
universal  as  possible  .  .  .  Martin  Quigley 
.  .  .  made  the  proper  reply  .  .  . 

.  .  .  The  Williamstown  critics  make  the 
mistake  of  confusing  the  entertainment 
film,  which  is  merely  one  use  of  the 
medium,  with  the  medium  itself.  They  do 
not  condemn  publishing  firms  which  spe- 

cialize in  popular  novels  for  failure  to  print 
textbooks  .  .  .  Educators  should  make  edu- 

cational films.  Religious  groups  should 
make  religious  films.  Scientists  should 
make  scientific  films.  That  they  have  not 
as  yet  done  much  in  that  direction  is 
simply  proof  that  they  have  failed  to  ap- 

preciate and  make  use  of  one  of  the 
finest  mediums  yet  developed  for  instruc- 

tion and  inspiration. 

Miami  (Fla.)  Herald 
September  4,  1937 
Film  Propaganda 

.  .  .  There  will  be  universal  agreement 
with  the  statement,  made  by  Martin 
Quigley,  publisher  of  the  "Motion  Picture 
Herald,"  to  the  Institute  of  Human  Rela- tions at  Williams  College,  which  recognizes 
public  resentment  of  propaganda. 

The  publisher  told  the  institute  that  he 
opposed  "any  scheme  which  involves  the theatre  screen  in  propaganda  of  any  char- 

acter." This  is  sound  common  sense.  Such 
a  policy  would  keep  the  motion  picture 
theatre  in  the  medium  for  which  it  is  sup- 

posedly operated. 
The  whole  attitude  of  the  public  was 

neatly  summarized  by  the  publisher  in  the 
conclusion  that  "the  only  mandate  which the  motion  picture  industry  has  any  right 
to  assume  that  it  has  received  from  the 
public  is  to  produce  entertainment  films." That  is  eminently  right.  Motion  picture 
patrons  hope  to  buy  entertainment  when 
they  purchase  a  ticket  to  a  theatre.  At 
times  the  entertainment  may  not  be  of  the 
best.  But  that  is  the  risk  which  must  be 
taken  with  every  theatre  performance. 

The  public  will  quickly  sense  when  it  is 
being  lured  to  a  motion  picture  presenta- 

tion under  guise  of  entertainment  to  be 
subjected  to  propaganda. 

If  the  motion  picture  industry  permits 
itself  to  be  beguiled  into  foisting  propa- 

ganda through  one  subterfuge  or  the  other 
or  to  further  its  own  pecuniary  interests,  it 
will  soon  find  the  public's  answer  at  the box  office. 

Its  mandate  from  the  public  is  indeed 
solely  one  to  produce  entertainment. 

Dayton  (Ohio)  Herald 
September  7,  1937 
Must  the  Movies  Educate 
Among  the  many  controversial  subjects 

being  discussed  pro  and  con  by  the 
national  conference  of  Jews  and  Chris- 

tians, meeting  at  Williamstown,  Mass.,  the 
question  of  whether  moving  pictures 
should  be  made  more  educational  was 
fiercely  debated.    The  consensus  among 
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WORCESTER  (MASS.) 
TELEGRAM 

September  2,  1937 
HONORABLE  BUSINESS 
OF  ENTERTAINMENT 

.  .  .  Martin  Quigley  .  .  ,  said  some 
highly  pertinent  things  about  those who  criticize  the  screen  for  failure  to 
put  greater  emphasis  on  educational, 
political,  social  and  economic  ques- tions .  .  . 

The  producers  and  exhibitors  are 
not  under  obligation  to  provide 
goody-goody  films,  to  educate,  to 
inform,  or  to  uplift  the  audiences. 
Often  a  film,  a  genuinely  popular 
film,  will  be  wholly  serious.  It  may 
deal  with  a  vital  problem.  It  may 
stimulate  valuable  discussion.  But  all 
of  that  would  be  largely  coincidence 
rather  than  design,  so  far  as  Holly- wood is  concerned  ...  It  can  be 
safely  assumed  that  the  thing  most 
wanted  by  the  great  majority  of 
movie  patrons  is  genuine  entertain- 

ment, diversion,  amusement  ...  It 
simply  means  that  as  a  rule,  people 
go  to  the  movies  to  be  entertained, 
and  that  the  movie  producers  and  ex- 

hibitors are  engaged  in  the  perfectly 
honorable  business  of  providing  en- tertainment. 

the  religious  groups  present  was  that  film 
producers  should  produce  more  pictures  of 
an  educational  nature,  not  only  informa- 

tional films  but  entertainment  pictures  in 
which  the  values  portrayed  were  more  in 
accord  with  life  and  less  indicative  of  the 
Cinderella  motif.  Speakers  complained 
that  the  movies  do  not  truthfully  reflect 
life,  and  that  there  were  not  enough  pic- 

tures having  a  moral  lesson. 
The  view  was  opposed  vigorously  by  rep- 

resentatives of  the  industry,  on  the  ground 
that  producers  do  not  consider  themselves 
teachers,  statesmen,  churchmen  or  econo- 

mists, but  showmen.  Experiments  with 
educational  films  have  not  been  encourag- 

ing, the  conference  members  were  told, 
and  the  suggestion  was  made  that  those 
who  want  the  pictures  to  present  a  message 
should  "get  a  camera  and  go  to  work." 

Bridgeport  (Conn.)  Telegram 
September  2,  1937 
Hurrah  for  the  Idea 

Martin  Quigley  .  .  .  said  something  which 
we  are  glad  to  second,  at  the  Institute  of 
Human  Relations  .  .  . 

"The  only  mandate  which  the  motion picture  industry  has  any  right  to  assume 
that  it  has  received  from  the  public  is  to 

produce  entertaining  films." Hurrah  for  that  idea  and  more  of  it  .  .  . 
It  is  all  right  to  uplift  the  stage  or  screen 

provided  one  does  not  depress  the  audi- 
ence at  the  same  time  and  unfortunately 

that  is  what  most  of  our  propagandists  do. 
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Elkhart  (Ind.)  Truth 
September  4,  1937 
Education  Not  Film  Object 

Patrons  of  the  film — and  who  are  not? — 
should  be  interested  in  a  discussion  about 
them  the  other  day  at  the  Institute  of 
Human  Relations  being  conducted  at  VV'il- liamstown,  Mass. 

Prominent  men  in  the  film  industry  re- 
jected the  role  of  educators  and  main- tained their  chief  mission  was  to  entertain. 

Most  others  at  the  conference  did  not 
agree  with  them,  for  they  felt  greater  em- 

phasis should  be  placed  on  the  educational 
possibilities  of  the  movies. 

It  must  be  admitted  at  the  outset  that 
most  people  go  to  the  picture  shows  to  be 
entertained,  and  not  to  be  instructed.  They 
even  want  entertainment  in  the  news  reels 
which  are  supposed  to  be  more  educa- tional than  the  comedies  and  the  dramas. 
W.  P.  Montague,  editor  of  the  Paramount 
News,  argued  that  the  news  reels  were 
first  of  all  entertainment. 

Leaders  of  the  film  industry  informed 
the  Protestant,  Catholic  and  Jewish  groups 
represented  at  the  conference  that  if  any 
of  them  wanted  to  use  films  to  propagate 
"deliberate  ideas  of  religion,  society, 
politics  or  economics"  they  were  free  to get  their  cameras  and  go  to  work,  but  so 
far  as  the  industry  was  concerned,  it  would 
stick  to  entertainment.  However,  most  of 
the  large  audience  seemed  to  feel  that 
motion  pictures  need  educational  guidance. 

"Motion  picture  executives  do  not  en- vision themselves  as  teachers,  statesmen, 
churchmen  or  economists,"  said  Martin 
Quigley,  of  the  "Motion  Picture  Herald." "They  are  showmen;  at  least  they  seek  to 
be."  And  Carl  Milliken,  secretary  of  the Motion  Picture  Producers  and  Distributors 
of  America,  said  he  desired  to  point  out 
"that  experiments  with  educational  films so  far  have  not  been  encouraging,  because 
they  have  neglected  the  fact  that  children 
are  also  customers,  and  just  like  adults  at 
the  movies,  they  want  to  be  entertained." 

Augusta  (Me.)  Journal 
September  2,  1937 Mission  of  Movies 

At  the  Institute  of  Human  Relations, 
now  being  held  at  Williamstown,  Mass.,  a 
demand  that  more  educational  features  be 
presented  in  the  movies  was  answered  by 
Martin  Quigley,  publisher  of  the  "Motion 
Picture  Herald,"  with  the  statement:  "The 
only  mandate  which  the  motion  picture  in- 

dustry has  any  right  to  assume  that  it  has 
received  from  the  public  is  to  produce 
entertainment  films."  Had  he  qualified 
this  by  inserting  "clean  and  wholesome" before  entertainment  he  would  have  been 
exactly  right  .  .  . 

So  long  as  movie  producers  keep  their 
productions  clean  they  should  be  permitted 
to  cater  to  the  masses  which  they  know  so 
well  how  to  do  and  as  they  please.  They 
know  what  the  great  American  public  en- 

joys most  and  that  enjoyment  is  full 
justification  for  them.  Those  who  dispute 

[Continued  on  following  page] 
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[Continued  from  preceding  page] 
this  should  have  some  educational  films 
made  and  see  how  far  they  can  get  with 
them. 

Detroit  (Mich.)  Free  Press 
September  2,  1937 
Wise  to  Avoid  Issues 

Again  there's  agitation  for  the  propa- ganda pictures.  In  fact,  Martin  Quigley 
.  .  .  had  to  jump  up  at  the  Institute  of 
Human  Relations  at  Williams  College  in 
opposition  to  turning  the  movies  into 
propaganda.  It  seems  the  folks  down  there 
thought  that  the  movies  should  do  some 
educating  as  well  as  entertaining  .  .  . 
What  always  puzzled  us  about  propa- 

ganda pictures  is  "Whose  propaganda  is 
it  going  to  be?"  Just  think  about  poor, old  Hollywood  if  it  went  pacifist.  Then  all 
the  little  militarists  would  stay  home  and 
sulk.   Of  course,  vice  versa  .  .  . 

Hollywood  has  been  doing  its  own  cru- 
sading for  years.  It  has  made  bums  out 

of  the  gangsters  and  ripped  all  the  glamor 
away  from  them.  But,  even  at  the  time, 
Hollywood  wasn't  thinking  of  educating the  public  to  look  at  the  gangster  as  some- 

thing with  a  sociological  signifiance  .  .  . 

Saginaw  (Mich.  )  News 
September  7,  1937 
Sympathy  for  the  Producers 

...  at  the  Williamstown  Institute  .  .  . 
The  attack  upon  the  movies  was  carried 
on  by  several  speakers  who  contended  that 
the  films  are  educational  in  some  direction 
whether  they  are  so  intended  or  not  .  .  . 
Hence,  argued  the  educators,  there  should 
be  some  effort  to  make  that  picture  a 
correct  one. 

To  this  representatives  of  the  movie  in- 
dustry replied  that  they  do  not  propose  to 

have  the  role  of  educators  thrust  upon 
them.  They  are  interested  primarily  in 
entertaining  the  people,  not  in  promulating 
social  theories  .  .  . 

One  confesses  a  good  deal  of  sympathy 

Dutch  Attendance 

In  Further  Slump 
by  PH.  de  SCHAAP in  Amsterdam 
Dutch  film  attendance  continues  to  de- 

cline, according  to  figures  released  here 
recently,  further  substantiating  the  un- 

healthy condition  of  Holland's  motion  pic- ture industry  in  general.  Attendance  for 
the  three-month  period  from  April  1st  to 
June  30th  dropped  to  2,195,787  as  compared 
with  2,199,362  for  the  corresponding  period 
in  1936. 

V 
At  a  press  demonstration  of  television 

held  by  the  Phillips  Manufactories  recently, 
it  was  shown  that  while  technically  ad- 

equate, commercial  television  is  still  some 
distance  off.  It  will  be  some  time  before 
the  device  is  manufactured  on  a  wide  scale, 

for  the  position  of  the  producers  in  this 
argument  .  .  . 

The  public  has  a  right  to  demand  that 
the  movies  stay  within  the  accepted  limits 
of  common  decency,  but  that  they  should 
make  themselves  propagandists  for  some- 

body's theories  of  social  improvement  is  a different  matter  .  .  . 

Raleigh  (N.  C.) 
News  &  Observer 
September  6,  1937 
The  Fun's  the  Thing 

In  a  sharp  conflict  of  opinion  with  edu- cators at  the  Institute  of  Ruman  Relations 
.  .  .  representatives  of  the  motion  picture 
industry  definitely  declined  the  proposal 
pressed  by  pedagogues  and  theologians 
that  they  assume  the  role  of  educators 
themselves  .  .  .  "Motion  picture  executives .  .  .  are  showmen;  at  least,  they  seek  to 
be."    Their  purpose  is  only  to  entertain. And  long  may  that  continue  to  be  their 
purpose.  Far  more  to  be  desired  are  en- 

tertaining educators  than  educational  en- tertainers .  .  .  The  movies  are  far  from 
perfect;  so  are  the  schools.  But  so  far  as 
possible  let's  keep  the  entertainment  of the  movies  free  from  the  solemn  uplift  of 
those  who  would  use  every  form  of  human 
pleasure  for  the  promotion  or  propagation 
of  something  or  other  besides  straight  fun. 

Schenectady  (N.  Y.) 
Union  Star 
September  2,  1937 
A  Suitable  Come-Back 

Put  on  the  spot  by  religious  and  educa- tional leaders  in  the  Institute  of  Human 
Relations  .  .  .  spokesmen  for  the  motion 
picture  industry  contended  that  their  busi- 

ness is  to  purvey  entertainment;  and  that 
education  and  religion  belong  in  other 
spheres. In  a  sense,  it  was  the  turning  of  the 
worm,  because  motion  picture  producers 
have   been   the   target   of  attack  from 

with  its  present  price  far  beyond  the  reach 
of  the  Dutch  public.  The  cost  is  now  be- tween $500  and  $750. V 
The  first  Dutch  East  Indian  newsreel, 

released  some  months  ago,  was  suddenly 
withdrawn  owing  to  the  refusal  of  Dutch 
exhibitors  to  show  the  reel.  The  quality 
of  the  reel  was  said  to  be  so  low  that  it 
was  not  suitable  for  even  Holland  audi- 

ences. Manager  Roem,  of  Profilti,  the  com- 
pany introducing  the  reel  in  Holland,  flew 

to  India  for  reorganization  of  Algemeen 
Nederlanrsch-Indisch  Filmsyndicaat,  pro- 

ducers of  the  Dutch  newsreel. 

High  Tobacco  Market 
Cheers  Dixie  Theatres 

With  millions  of  dollars  to  be  turned  loose 
within  the  next  few  months  in  one  of  the 
highest  tobacco  markets  in  years,  Southern 
theatres  are  preparing  for  record  patronage. 

Danville,  Va.,  theatres  are  already  feeling 
the  spurt  from  the  sums  being  paid  farmers 
by  early  buyers. 

parent-teacher  associations,  church  bodies 
and  social  reformers  so  many  times  that  it 
comes  to  mean,  to  them,  that  these  people 
are  trying  to  run  their  business.  It  seems 
to  us  an  altogether  suitable  come-back  .  .  . 

People  go  to  theaters  to  be  entertained, 
not  to  be  taught  or  preached  at;  but  many 
a  drama  carries  a  moral,  all  the  stronger 
because  it  is  unuttered.  Many  a  film  is  of 
high  educational  value;  but  the  educa- 

tional factor  must  be  incidental  to  enter- tainment .  .  . 

Rome  (N.  Y.)  Sentinel 
September  2,  1937 Studies  and  Surveys 
The  Correct  Attitude 

.  .  .  the  Institute  of  Human  Relations  has 
been  debating  quite  heatedly  the  proper 
function  of  the  motion  picture.  Several 
representatives  of  the  industry  have  stoutly 
denied  that  the  producers  are  under  any 
obligations  to  propagate  "deliberate  ideas 
of  religion,  society,  politics  or  economics." 
If  there  are  groups  "who  seek  to  use  this medium  for  a  message  .  .  .  the  obvious 
course  for  them  is  to  get  a  camera  and  go 
to  work."  Motion  picture  executives  "do not  envision  themselves  as  teachers,  states- 

men, churchmen  or  economists;  they  are 
showmen,  at  least  they  seek  to  be." That  would  seem  to  be  the  correct  atti- 

tude. Incidentally  the  screen  has  been  a 
great  educator.  Motion  picture  audiences 
have  hardly  needed  to  travel  to  learn  how 
other  peoples  live;  what  the  latest  mechan- ical inventions  have  effected.  They  have 
been  brought  in  touch  with  literature  of  a 
type  thousands  would  never  have  thought to  associate  with  through  the  printed  page 
...  On  the  other  hand,  let  the  public  once 
become  convinced  that  the  producers  on 
the  one  hand  or  the  theater  managers  on 
the  other  are  attempting  deliberately  to 
"improve"  their  minds  or  to  influence  their 
religious  or  political  convictions,  and  there 
will  be  an  immediate  falling  off  in  attend- 

ance the  country  over  .  .  . 

Chicago  Oriental 

Changes  Policy 

Aftei  operating  for  10  years  on  a  com- 
bined stage  show  -  "B"  picture  policy,  the Oriental,  Balaban  &  Katz  house  in  Chicago, 

has  changed  to  a  new  policy  of  first-run 
"A"  pictures,  plus  augmented  stage  shows. Admissions  have  been  raised  from  55  cents 
to  75  cents. 

With  "Stella  Dallas"  as  the  first  attraction 
under  the  new  program,  $35,000  gross  was 
indicated  for  the  first  week,  twice  the  aver- 

age of  the  theatre. 
The  changed  policy  leaves  the  State-Lake, 

partly  owned  by  B  &  K,  as  the  only  theatre 
in  Chicago  with  a  stage  show  at  the  reduced 
price  level. General  attendance  has  dropped  40  per 
per  cent  as  a  result  of  the  infantile  paralysis 
epidemic. 



Grim  Tragedy?    Stark  Realism? 

Shakespeare?    Mother  Love?  ^ 

Autobiography?    Soil  Conservation?  ^^^fc 

*  LOOK-* 



%.  "     *  Paramount'* 

ARTISTS  AND  MODELS 

as  four  weeks  of  smash  business  at  the  New 

York  Paramount  and  Newark  Paramount  and 

35  holdovers  in  35  key  cities  and  record- 

breaking  engagements  prove. 
Typical  line-up  of  patrons  trying  to  gel 
in  to  see  "ARTISTS  AND  MODELS " 
at  the  Chicago  Theatre,  Chicago- 

Mob  scene  at  world  premiere  of  "SOULS 
AT  SEA"  at  Globe  Theatre,  New  York. 

Paramount'* 

SOULS  AT  SEA 

as  six  weeks  of  SRO  business  at  the  Globe 

Theatre,  New  York  and  record-breaking  business 

in  San  Francisco,  Los  Angeles,  Salt  Lake  City, 

Denver,  Dallas,  Houston,  San  Antonio,  Boston, 

New  Orleans  and  countless  other  key  cities  prove. 

All  key  engagements  headed  for  holdovers. 

Paramount's 

DOUBLE  OR  NOTHING 

as  the  smashed  all-time  attendance  record  at 

the  New  York  Paramount  (127,000  people)  and 

the  Newark  Paramount  proves. 

Record  crowd  at  opening  of  "DOUBLE 
OR  NOTHING  '  at  New  York Paramount  Theatre. 
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NEW  YORK— "Richly  produced,  spec- 
tacular,  melodious.  Moves  surely  into  ranks 

of  season's  best.   The  best  show  in  town." 

—Frank  Nugent,  N.  Y.  Times 

NEW  YORK— "<  High,  Wide  and  Hand- 

some'  real  thriller."       _^y.  Y.  Daily  News 

NEW  YORK— "'High,  Wide  and  Hand- 

some' is  show  that  is  best  described  by  its  own 

title.  Spectacular  and  exciting." 
—  Howard  Barnes,  N.  Y.  Herald-Tribune 

NEW  YORK—"  'High,  Wide  and  Hand- 

some' magnificent  entertainment.  A  superb 

piece  of  picture  telling." 
—  W.  Boehnel,  World-Telegram 

PITTSBURGH  -"A  great  story. 

Randolph  Scott's  best." 
— Kasper  Monahan,  Pittsburgh  Press 

CHICAGO  — "Marvelous  entertainment. 

You'll  love  Irene  Dunne." 

—  Maxine  Smith,  Chicago  American 

DALLAS — "Music,  drama,  suspense,  ex. 

citement.  What  we  all  want  in  entertain- 

ment."       —John  Rosenfield,  Dallas  News 

SAN  FRANCISCO -"A  grand  film 

from  start  to  finish." 

— Jack  Hobart,  San  Francisco  Chronicle 



COAST-TO-COAST-"High,  Wide 

and  Handsome 'is  a  gusher  of  eIltertaillIllent.,'' 
—  Warren  Stokes,  Radio  Commentator 

HOLLYWOOD— "Greater  than  'The 

Plainsman'." 

—Elizabeth  Yeaman,  Hollyivood  Citizen  News 

NATION-WIDE— "Music  with  a  rea- 

son in  a  stirring,  highly  adventurous  picture." 
—  Robin  Coons,  Associated  Press 

LOS  ANGELES  — "Zooming  action, 
stirring  drama,  colorful  music,  in  short, 

great  entertainment." 

—  Los  Angeles  Illustrated  News 

NATION-WIDE— "A  breath-taking 
epic."  — Sara  Hamilton,  Photoplay 

N  AT IO N-W ID E— "Best  picture  of  the 

month."  —Red  Book  Magazine 

NATION-WIDE  — "  Entertainment 

spelled  with  a  capital  E." 
—  Erskine  Johnson,  Universal  Service 

TWENTY-SEVEN  CITIES-"  High, 

Wide  and  Handsome'  is  two  great  pictures 

rolled  into  one." 
—  Clark  Wales,  Screen  and  Radio  Weekly 

N  AT  I O  N  - W  I D  E  - "  Picture  has  mag- 

nificent sweep." 
—  Whitney  Bolton,  Literary  Digest 

COAST-TO-COAST— "The  picture 

gushes  superlative  entertainment." 
—  George  Fisher,  Movie  Commentator 

for  Mutual  Broadcasting 

COAST-TO-COAST-  It  s  High, 

Wide  and  Handsome  Entertainment." 

—  Dan  DeLuce,  Associated  Press 



"A  fine  picture.  Certainly  deserves  all  the  fine  criticisms  and  com- ments I  have  heard  about  it.  I  am  glad  I  saw  it.  It  has  the  sweep 
of  'Cimarron'  and  some  of  the  glamorous  background  of  'Show 
Boat',"  says  James  Gallagher,  729 — 8th  Avenue,  New  York  City. 

"We  are  glad  we  saw  the  picture.  Tom  liked  the  action,  the  fights 
and  Irene  Dunne's  singing.  I  liked  the  romance  between  Randy 
Scott  and  Irene  Dunne  and  the  lovely  Kern-Hammerstein  music," say  Tom  White,  88  Freeport  Ave.,  Point  Lookout,  L.  I.  and  Marion 
Semler,  3429— 80th  Street,  Jackson  Heights,  L.  I. 

"Randolph  Scott  is  just  grand in  this  marvelous  picture,  and  so 
is  Miss  Dunne,"  says  Mrs.  Robert Kent,  Homer,  Louisiana. 

"Swell  entertainment,  Irene 
Dunne  is  gorgeou8,"soys  Kenneth K.  Cole,  1922V2  N.  Hoover  St., 
California. 

"I  think  it  is  one  of  the  best  pictures  I  have  seen  in  a  long 
time.  I  wish  there  were  more  like  it.  Randolph  Scott  has 
the  best  part  of  his  career  and  Irene  Dunne  was  lovely  and 
her  voice  charming,"  say  Ray  Thorne,  37  Gibson  Ave.,  Great Kills,  S.I.  and  Edna  Blue,  50-05  43rd  St.,  Woodside,  L.  1.. 



"It's  easily  one  of  the  year  s  outstanding  pictures,  and  more  than 
worth  anyone's  time,"  says  Larry  Kelly,  100-15  —  210th  Street. Queens  Village,  L.  I. 

'"High,  Wide  and  Handsome' is 
strong  and  virile  entertainment,  a 
musical  and  dramatic  triumph," says  Charles  Chambers,  8  W.  16th 
Street,  New  York. 

"Everything  in  the  picture  is grand.  I  was  particularly  pleased 
with  the  performance  of  Ran- 

dolph Scott  and  the  lovely  Kern- 
Hammerstein  music,"  says Rita  Ryan,  5927  Lislig  Avenue, 
Riverdale,  N.Y. 

"I  haven't  had  such  an  enjoy- able afternoon  in  the  theatre  in 
a  long  time.  I  came  because 
read  the  criticism  in  the  New 
York  Times.  Mr.  Nugent  said  it 
was  the  best  show  in  town  and 
I  agree  with  him,"  says  Edla Dale,  3321  — 85th  St.,  Jackson 
Heights,  L.  I. 

"I  drove  up  from  San  Diego  just 
to  see  'High,  Wide  and  Hand- 

some' and  it  was  more  than  worth 
the  trip,"  says  Frank  W. Chambers,  San  Diego  Hotel,  San 
Diego,  Cal. 

I  ta 
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think  'High,  Wide  and  Handsome'  was  grand.  You  can 
talk  about  your  Gables  and  Robert  Taylors  but  give  me 
Randolph  Scott  after  seeing  this  picture.  He  gave  me  a  big 
thrill,"  says  Harriet  Dillon,  2470  Tremont  Ave.,  Bronx,  N.  Y 

"It  was  a  great  pleasure  to  be 
able  to  see  as  fine  a  picture  as 
'High,  Wide  and  Handsome.'  It is  magnificent.  Randolph  Scott 
has  his  best  part,"  says  Esther E.  Nobles,  1927  So.  Hanna  St.. 
Fort  Wayne,  Indiana. 

"Really  topnotch  entertainment ! I  recommend  it  highly!  Music 
is  superb  —  picture  has  great 
sweep,"  says  Levon  E.  Horton, New  York  City. 

'Boy,  it  is  really  a  whale  of  a  picture.  It  has  more  sweep 
and  scope  than  any  picture  I  have  seen  since  'Cimarron. Those  fights  are  the  real  thing.  I  thought  Scott  great  and 
Irene  Dunne  never  more  beautiful,"  says  Charles  Roberts, 510  W.  110th  Street,  New  York  City. 



®        „«t  to  coast  ttiey  he  air 

GUY  LOMBARDO  This  great  orchestra  from  the  Waldorf 
and  on  the  famous  Bond  Bread  Program  has  played  the 
"HIGH,  WIDE  AND  HANDSOME"  music  many  times  to millions  of  delighted  fans. 

RAY  NOBLE  has  a  tremendous  listening 
audience  on  the  Grapenuts  Program  who  have 
heard  Noble's  marvelous  arrangements  of  the 
"HIGH,  WIDE  AND  HANDSOME"  score. 

WAYNE  KING  "The  Waltz  King"  and  one  of the  top  orchestras  on  the  air,  on  his  Lady  Esther 
Program  has  a  huge  listening  audience.  Wayne 
has  gone  to  town  with  the  great  Kern-Hammer- 
stein  numbers  from  the  "HIGH,  WIDE  AND 
HANDSOME"  score. 



CHESTERFIELD'S  TWO  GREAT  ORCHESTRAS 
.  .  .  ANDRE  KOSTELANETZ  and  HAL  KEMP 
have  one  of  the  biggest  radio  audiences  today,  and  the 
"HIGH,  WIDE  AND  HANDSOME"  music  has  been their  favorite  score. 

OZZIE  NELSON  and  his  No.  1  band  have  been  the 
most  enthusiastic  of  all  "HIGH,  WIDE  AND  HAND- 

SOME" pluggers.  "Can  I  Forget  You?"  has  made  a  tre- mendous hit  with  Ozzie  and  the  vast  multitude  of  people 
for  whom  he  plays. 

AL  DONAHUE  and  his  Rainbow  Room  band  have 
done  the  "HIGH,  WIDE  AND  HANDSOME"  music 
in  high,  wide  and  handsome  style  for  their  millions  of 
delighted  listeners. 

TOMMY  DORSEY  and  his  great  swing  band  on  the 
Raleigh  Program  and  from  the  Pennsylvania  Hotel,  New 
York  and  the  Steel  Pier  in  Atlantic  City  has  sold  his 
countless  fans  on"HIGH,  WIDE  AND  HANDSOME" 
—10  Dorsey  plugs  in  8  weeks  to  millions  of  people. 
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by  the  leading  orchestras 

and  singers  of  the  air 

350  on  "CAN  I  FORGET  YOU?" 

228  on  "FOLKS  WHO  LIVE  ON  THE  HILL" 
Guy  Lombardo  (Waldorf —  Bond  Bread)  .  .  .  Tommy  Dorsey 
(Raleigh — Pennsylvania  Hotel,  Steel  Pier)... Wayne  King  (Lady 
Esther)... Ozzie  Nelson  (Astor  Hotel)... Ray  Noble  (Grapenuts) 
Andre  Kostelanetz  (Chesterfield)  .  .  .  Hal  Kemp  (Chesterfield) 



so  announce  it  to  your  public  in  your 

Highest,  Widest  and  Handsomest  terms 

and  you  will  do  the  HIGHEST,  WIDEST 

and  HANDSOMEST  business  in  the 
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100  Musicians  Can't  Be  Wrong; 
New  Film  Breaks  with  Tradition 

Music  Translated  into  Human  Terms  in  Durbin-Stohowsky  Picture,  Says  O'Sullivan 

by  JOSEPH  O'SULLIVAN 
When  a  musical  mob  storms  the  citadel 

of  the  mighty  and  demands  in  stentorian 
symphonic  voice  the  right  to  be  heard, 
somebody  is  going  to  listen;  for  a  hundred 
piccolo  players,  fiddlers,  trombonists,  et  al,' are  not  to  be  ignored  when  they  decide  to 
unite  in  a  musical  assault. 

Ostensibly,  "100  Men  and  a  Girl"  is  a medium  for  the  exposition  of  the  versatile 
talents  of  the  very  gifted  Deanna  Durbin, 
the  musical  genius  of  the  illustrious  Leopold 
Stokowsky,  the  artistry  of  Adolphe  Menjou, 
Alice  Brady,  Eugene  Pallette,  Mischa 
Auer  and  an  organized  group  of  musicians ; 
and  it  achieves  that  purpose  with  distinction 
and  eclat. 

But  it  achieves  something  more,  in  reality; 
for  it  announces  a  fundamental  theme  of 
human  experience  and  aspiration  that  has  an 
intimate  relation  to  that  Greater  Symphony 
— Life;  and  in  the  exposition  of  the  very 
human  elements  that  motivate  the  story,  an 
army  of  piccolo  players,  fiddlers,  trombon- 

ists, et  al,  emerge  from  their  obscurity  into 
the  white  light  that  beats  upon  the  elect,  to 
take  their  place  among  the  principal  char- 

acters in  a  Symphony  Humaine,  voicing 
their  yearnings  in  a  great  human  ftigue — 
100  men  and  a  girl  demanding  the  right  to 
be  heard;  and  through  it  all  the  mighty 
maestro,  Stokowsky,  moves  as  a  dominant 
contrapuntal  figure. 

Speaking  in  terms  of  the  drama  and  of 
music,  "100  Men  and  a  Girl"  begins  with  a 
tonal  thesis,  develops  through  fugual  con- flict, and  climaxes  with  a  musical  onslaught 
that  leads  to  a  triumphal  coda. 

In  the  progress  of  this  sinfonica  eroica, 
the  Girl  (Deanna  Durbin) — a  musical  Joan of  Arc — clarions  the  call  to  arms  of  the 
distraught  horde  of  minstrels  and  demands 
life,  liberty  and  the  pursuit  of  harmony  for 
the  unemployed  musicians.  She  crashes  the 
salon  of  a  society  butterfly  and  exacts  a 
promise  of  sponsorship  for  her  symphonic 
band.  When  the  butterfly  flits  to  Europe, 
forgetful  of  her  promise,  the  Girl,  her  father 
(Adolpe  Menjou,  an  unemployed  trombone 
player  who  has  taken  up  the  baton),  and  the 
unemployed  troubadours  are  "out  on  a  limb." Undaunted,  Deanna  invades  the  great  con- 

cert hall  where  the  mighty  Maestro  (Sto- 
kowsky) is  rehearsing  his  own  battalion  of 

piccolo  players,  fiddlers,  trombonists,  and 
all,  bursts  into  the  lyric  strains  of  Mozart's 
"Alleluja"  with  the  orchestra,  and  evokes the  admiration  of  the  great  Maestro  but 
not  his  consent  to  lead  her  unemployed 
band.  Desperate  but  undefeated,  Deanna 
musters  her  lyric  legion,  storms  the  home 
of  the  Maestro,  incites  her  followers  to  a 

"SECOND  RHAPSODY' by  LISZT 

Deanna  musters  her  legion  of  unemployed 
musicians,  leads  them  to  the  home  of  the 
mighty  Maestro  Stokowsky,  distributes  her 
band  on  the  spiral  staircase  in  the  mansion, 
and  literally  storms  the  great  musician  with 
Liszfs  stirring  Second  Rhapsody,  winning  his 
consent  to  direct  her  band. 

last  desperate  tonal  tour  de  force — the  stir- 
ring Second  Rhapsody  of  Liszt — played  by the  100  musicians  distributed  at  random  on 

a  giant  spiral  staircase— and  wins  the 
Maestro's  whole-hearted  allegiance  to  her cause. 
In  the  triumphant  finale,  the  dynamic 

Deanna  appears  on  the  concert  stage  with 
Stokowsky  directing  her  band,  and  sings  an 
aria  from  Verdi's  "La  Traviata"  to  tumultu- ous acclaim. 
Tone  Perspective  Kept 
In  Recording  Symphony 
Many  momentous  musical  episodes  occur 

during  the  unfolding  of  this  symphonic  saga. 
Mr.  Stokowsky  is  revealed  leading  his  sym- 

phonic band  in  the  playing  of  Tschaikow- 
sky's  Fifth  Symphony,  the  Prelude  to  the 
Third  Act  of  'Lohengrin,"  the  "Rakoczy 
March"  of  Berlioz  and  Herold's  "Zampa" 
Overture,  in  addition  to  the  Mozart  "Alle- 

luja" and  the  Traviata  selection.  Mr.  Sto- 
kowsky's  masterful  reading  of  these  works has  been  expertly  recorded  with  due  regard 
to  tone  perspective,  as  well  as  to  depth  of 
volume  and  flexibility.  This  was  made  pos- 

sible by  Stokowsky's  own  new  method  of recording  music  for  the  screen,  a  specialized 

"ALLELUJA" by  MOZART 

When  Patsy  (Deanna  Durbin)  invades  the concert  hall  where  Stokotvsky  is  rehearsing  his 
orchestra,  to  plead  with  the  great  Maestro 
to  conduct  her  symphony  band  of  unem- 

ployed musicians,  she  bursts  into  the  strains 
of  Mozarfs  "Alleluja"  with  the  orchestra, 
much  to  Stokowsky's  amazement  and  ad- miration. 

form  of  the  system  known  as  "multiple  chan- 
nel recording,"  used  for  the  first  time  in this  Universal  production. 

2  8  Microphones  Catch 
Choirs  of  Instruments 
At  various  points  among  the  group  of 

musicians,  28  microphones  were  placed, 
each  microphone  being  so  spotted  as  to  catch 
a  particular  choir  of  instruments.  The 
volume  of  sound  from  each  microphone  was 
controlled  as  it  was  transmitted  to  a  sound 
track,  eight  different  tracks  being  used. 
The  multiple  sound  recorders  were  operated 
separately,  giving  individual  values  to  the 
brasses,  strings,  wood-winds  and  other  sec- tions of  the  orchestra.  The  finished  sound 
tracks  were  reproduced  simultaneously. 
Hear  Instruments  as 
Stokowsky  Heard  Them 

That  the  effect  of  this  multiple  channel 
recording  is  to  permit  the  audience  to  hear 
each  instrument  in  relation  to  its  distance 
from  the  conductor,  just  as  Stokowsky  heard 
the  music  when  he  conducted  it,  is  a  tech- 

nical achievement  worthy  of  note. 
It  is  also  noteworthy  that  Mr.  Stokowsky, 

in  portraying  himself  with  the  ease  and  dig- 
nity of  the  great  artist  and  speaking  his 

lines  with  the  assurance  of  a  seasoned  actor, 
enhances  the  inspired  interpretation  of  the 
music  with  the  poetry  of  motion  of  eloquent 
hands  in  directing — a  synchrony  of  sound 
and  motion  happily  recorded  by  the  vera- cious camera. 
Music  Speaks  Out 
In  Its  Own  Fashion 

However,  technical  achievement,  eloquent 
renditions  of  great  musical  works,  appeal- 

ing lyric  contributions  by  Miss  Durbin 
(which  include  two  popular  numbers,  "It's 
Raining  Sunbeams,"  by  Frederick  Hol- 

lander and  Sam  Coslow,  and  "A  Heart That's  Free,"  by  Alfred  G.  Robyn  and Thomas  T.  Railey),  piccolo  peccadillos  by 
Mischa  Auer,  and  surreptitious  slides  on  the 
trombone  by  Adolphe  Menjou,  are  not  the 
musical  sum  and  substance  of  this  unusual 
production.  It  goes  beyond  mere  content 
of  tone  and  lyric  by  breaking  away  from 
a  formula  that  is  fast  becoming  a  tradition — 
the  prima  donna-virtuoso  type  of  musical romance  and  drama.  It  translates  music  into 
human  terms,  with  the  inalienable  right  to 
speak  out  loud  in  its  own  way.  Whether  or 
not  it  speaks  one's  language  one  cannot  but 
feel  that  it  is  saying  something  vital — some- 

thing that  stirs  a  responsive  chord  in  one's inner  self  and  saying  it  with  sincerity and  conviction. 
Henry  Koster,  director,  and  Joseph  Pas- ternak, producer,  with  musical  director 

Charles  Previn,  are  responsible  for  a  vital, 
moving  production. 
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PARAMOUNT  APPEAL  UP  OCTOBER  4 

IN  SUIT  FOR  PICKETING  INJUNCTION 

Court  Allows  Rehearing  but 
Withholds  Decision  on  Tem- 

porary Order  Enjoining  Ex- 
hibitors Pending  Disposition 

Paramount's  legal  staff  this  week  was  pre- 
paring briefs  for  an  appeal  of  the  Philadel- 

phia federal  court  decision  under  which  a 
permanent  injunction  against  picketing  by 
exhibitors  was  refused.  The  new  hearing 
will  be  held  October  4th. 

After  an  all-day  session  in  the  court  on 
Monday  during  which  lawyers  for  Para- 

mount argued  for  a  rehearing  of  the  appli- 
cation, the  court  allowed  the  appeal  but 

withheld  action  on  a  request  for  another 
temporary  restraining  order  to  enjoin  pick- 

eting and  other  demonstrations  pending 
final  disposition  of  the  appeal. 

Before  the  court  hearing  this  weelc  a 
committee  of  the  United  Motion  Picture 
Theatre  Owners,  leaders  in  the  "buyers' 
strike"  against  Paramount  for  what  they consider  a  breach  of  contract,  announced 
they  would  not  use  the  weapon  placed  in 
their  hands  by  last  week's  decision. 
A  "persuasion"  committee  has  been  formed 

by  the  theatre  owners'  organization  to  con- tact exhibitors  and  maintain  a  front  in  the 
dispute  in  which  they  claim  that  Paramount 
violated  its  contracts  by  selling  on  its  1937- 
38  program  six  pictures  originally  scheduled 
for  1936-37. 
Ruling  Questioned 

In  asking  the  court  to  again  restrain  the  in- dependent exhibitors,  former  attorney  general William  A.  Schnader  charged  that  the  case 
came  within  the  interpretation  of  the  Sherman 
act,  although  Judge  Dickinson,  in  his  opinion, 
said  the  boycotting  of  film  exhibitions  was 
"too  indirect  and  remote  to  be  within  the  pro- 

visions of  the  Sherman  anti-trust  law." "The  interstate  business  of  Paramount  would 
dry  up,"  Mr.  Schnader  argued,  "if  the  demands 
of  these  people  were  to  succeed."  He  further said  exhibitors  were  trying  to  jam  a  contract 
of  their  own  making  down  Paramount's  throat. When  former  Congressman  Benjamin  Golder, 
counsel  for  the  UMPTO,  said  Paramount  was 
asking  unreasonably  higher  prices  for  their 
products,  and  further  charged  non-delivery  of 
promised  pictures  under  last  year's  contract,  Mr. Schnader  pointed  out  that  higher  prices  were 
necessary  because  of  the  increased  cost  of  pro- duction. But  the  independents  are  shutting 
their  eyes  to  the  factors  increasing  costs  and 
continue  to  insist  upon  buying  pictures  on  old 
rates,  he  said. 
Mr.  Golder  accused  Paramount  of  being 

"dictatorial,  stubborn  and  arrogant"  in  their dealings  with  the  independent  exhibitor. 
"Paramount  cannot  sell  a  single  one  of  its 

films  to  independent  exhibitors  in  this  district," he  said.  "But  I  can  sell  every  one  of  their pictures  tomorrow  if  they  would  be  reasonable 
in  this  matter." His  contention  was  based  on  the  fact  that 
the  individual  member  exhibitors  of  UMPTO 
had  given  him  power  of  attorney  in  buying 
Paramount's  product  for  the  1937-'38  season. While  the  judges  refused  to  grant  a  tempo- rary restraining  order,  they  did  not  deny  the 
motion,  rather  deciding  to  hold  the  resolution 
under   advisement.     Although   the   action  is 

SEEKS  TO  STOP  BILLS 
WITH  FIVE  FEATURES 

"Severe  measures"  to  stop  the  prac- 
tice of  showing  five  feature  pictures 

on  one  program  are  urged  by  news- 
papers in  Buenos  Aires  in  an  attempt 

to  change  the  policy  of  the  Metropoli- 
tan theatre.  The  admission  price  to 

the  theatre  is  60  cents  in  Argentine 
money,  which  is  about  15  cents  in 
in  United  States  money. 

hardly  probable,  the  judges  may,  and  can,  issue 
a  temporary  injunction  at  any  time  before  Oc- tober 4th,  when  the  appeal  will  be  heard. 
Minneapolis  Ruling 
Awaited  Next  Week 

Decision  is  expected  next  week  on  an  ap- 
plication for  a  similar  injunction  applied  for 

by  Paramount  in  Minneapolis  against  Al- lied Theatre  Owners  of  the  Northwest  and 
various  individual  exhibitors.  Final  briefs 
were  filed  in  the  case  last  week. 

Allied  members,  meeting  last  week,  voted 
to  cut  down  product  changes  outside  the 
Twin  Cities  to  two  a  week. 

U.  S.  Inquiry  Indicated 
For  FWC  and  Distributors 
On  his  arrival  in  Los  Angeles  to  resume  an 

investigation  of  distribution  practices  Albert  J. 
Law,  special  assistant  attorney  general,  told 
newspapermen,  "This  will  be  a  showdown  on charges  of  independent  exhibitors  _  that  Fox 
West  Coast  and  major  companies  are  violating 
the  Clayton  and  Sherman  anti-trust  laws.  Two 
special  Federal  Bureau  of  Invertigation  agents 
and  four  accountants  will  aid  us  in  the  in- 

vestigation which  will  either  prove  the  falsity 
of  the  charges  or  result  in  Grand  Jury  action." Mr.  Law  was  accompanied  from  Washington 
by  Harold  Collins,  also  a  special  assistant  at- torney general. 
Fox  West  Coast,  Universal,  United  Artists, 

Paramount,  Warner  Brothers,  Metro-Goldwyn- 
Mayer,  Twentieth  Century-Fox,  RKO  and 
Columbia  have  agreed  to  give  investigators  full 
access  to  the  books  and  the  audit  will  take 
several   weeks,   Mr.   Law  continued. 
Both  Sides  Ready 
in  Dallas  Action 

Stipulations  covering  approximately  80  per 
cent  of  the  evidence  regarded  by  attorneys  as 
admissible  in  the  Government's  action  attack- ing the  contracts  entered  into  by  distributors with  the  Interstate  circuit  in  Dallas  have  been 
completed   by   lawyers   for   both   sides.  The 

The  trial  is  to  open  in  the  United  States  dis- 
trict court  Monday  and  may  be  concluded  with- in three  or  four  days. 

The  action  involves  the  legality  of  film  con- 
tracts made  by  Interstate  with  eight  distributors 

in  which  the  distributors  agree  not  to  sell  any 
product  which  has  played  certain  houses  at  a 
specified  minimum  admission  to  any  other  the- atre which  does  not  maintain  a  specified  mini- mum admission.  Through  the  stipulations 
agreed  upon  with  the  Government  attorneys 
the  defendants  admit  entering  into  the  con- 

tracts individually,  but  deny  that  they  consti- 
tute conspiracy  or  restraint  of  trade, 

Paramount  Seeks 

Suit  Settlement 

Stanton  Griffis,  chairman  of  the  Para- 
mount executive  committee,  told  reporters 

this  week  that  "serious  negotiations  have 
been  held  and  are  under  way"  looking  to- ward a  settlement  of  two  suits  instituted 
against  1927-1931  officers  and  directors  of 
the  company  by  reorganization  trustees. 
Settlement  terms  were  not  discussed  by  Mr. 
Griffis  and  he  said  no  final  agreement  has 
been  reached. 

The  first  of  the  two  suits,  which  together 
seek  an  aggregate  of  $12,000,000  from  the defendants  is  scheduled  for  trial  in  the  New 
York  supreme  court  September  27th.  The 
two  actions  seek  the  recovery  of  losses  al- 

leged to  have  been  incurred  by  Paramount 
as  a  result  of  the  company's  repurchase  of its  own  stock  at  guaranteed  redemption 
prices  which  were  in  excess  of "  prevailing 
market  prices,  after  the  stock  had  been  is- 

sued for  the  acquisition  of  theatres  and 
other  properties  in  the  company's  expansion moves  from  1927  to  1932.  Also  sought  is 
recovery  for  what  is  claimed  was  "exces- sive" compensation  paid  to  officers  during 
that  period. 

Mr.  Griffis  also  said  Paramount  will  ex- 
tend the  theatre  interests  abroad  and  al- 

ready has  under  consideration  several  pro- 
posals for  acquiring  either  control  of  or  a 

substantial  interest  in  several  British  the- 
atre circuits. 

Chinese  Embassy 

Sees  "Time" Reel 
The  Chinese  ambassador  and  20  members 

of  the  embassy  staff  were  guests  of  honor 
Tuesday  at  a  special  showing  of  "War  in China,"  current  release  of  March  of  Time, held  at  the  Carleton  Hotel,  Washington. 

Prior  to  the  showing,  a  reception  was 
tendered  the  ambassador  by  Louis  De 
Rochemont,  producer  of  March  of  Time,  at 
Hotel  Carleton.  Other  guests  included  Sec- 

retary of  Agriculture  Henry  Wallace,  Sec- 
retary of  Commerce  Daniel  Roper,  Secre- 

tary of  the  Interior  Ickes,  Senator  William 
Borah,  Assistant  Secretary  of  State  Summer 
Wells,  Admiral  William  T.  Leahy,  chief  of 
naval  operations,  Chairman  Jesse  Jones  of 
the  Reconstruction  Finance  Corporation, 
William  Phillip  Sims,  foreign  editor  of 
Scripps  Howard  Newspapers,  Mr.  and  Mrs. 
Drew  Pearson,  and  one  hundred  members  of 
Army,  Navy  and  Diplomatic  Corps. 
The  Chinese  ambassador  said:  "Never 

before  has  the  cinema  portrayed  so  faith- 
fully the  struggle  and  difficulties  of  a  people 

seeking  to  become  an  independent  nation. 
The  only  existing  picture  of  the  China  that 
was  being  created  by  Chiang  Kai  Shek  is 
contained  in  this  historic  documentary  film." 
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50  FOX  HOUSES  RAISE  ADMISSION 

PRICES  AS  MOVE  CAINS  MOMENTUM 

Intermountain  Circuit  Adopts 
Five  Cent  Increase;  Rise 
Is  General  in  Chicago; 
Experiments  Elsewhere 

The  general  tendency  to  increase  admis- 
sion prices  continued  to  gain  favor  this 

week,  raises  being  put  into  effect  in  the- 
atres located  in  Connecticut,  Kansas,  Ohio, 

Colorado  and  Minnesota. 
Fifty  houses  were  affected  by  the  deci- sion of  Fox  Intermountain  circuit  to  raise 

prices  five  cents  in  houses  under  the  40 
cent  mark.  Four  Denver  houses,  the  Alad- 

din, Broadway,  Paramount  and  Tabor,  are 
included  in  the  SO1  theatres.  The  Tabor 
continued  25  tent  matinees  but  evening 
prices  for  the  subsequent  run  house  were 
raised  to  35  cents.  At  each  of  the  other 
theatres,  the  25  cent  charge  for  balcony 
seats  in  the  evening  was  discontinued  and 
a  uniform  40  cent  scale  for  the  entire  house 
was  installed. 
A  ten  cent  increase  was  scheduled  to  go 

into  effect  in  Eddie  Rubin's  theatres  in Minnesota  this  week.  There  was  no  indi- 
cation as  to  whether  other  theatre  owners 

would  follow  Mr.  Rubin's  plan  but  Charles Winchell,  of  the  Minnesota  Amusement 
Company,  said  the  general  tendency  in  the 
Northwest  is  to  increase  prices.  The  Para- 

mount in  St.  Paul  recently  lifted  its  top 
price  from  40  to  50  cents. 

Admission  increases  was  one  of  the  chief 
topics  of  discussion  when  125  Fox  Midwest 
executives  and  managers,  representing  110 
theatres  in  Missouri,  Kansas,  Iowa,  Ne- 

braska, and  Illinois,  met  in  Kansas  City. 
Raises  from  25  to  30  cents  were  adopted 

by  Glen  W.  Dickinson  at  Ellsworth,  Kan- 
sas, and  at  the  Golden  Bell,  his  competitor. 

At  Topeka,  all  but  one  theatre  has  increased 
children's  admissions  from  five  to  10  cents 
and  at  A.  C.  McKinney's  house  and  J.  E. 
Pennington's  two  theatres  prices  have  been advanced  from  15  to  20  cents  on  Sunday 
and  Monday. 

James  Coston,  zone  manager  for  Warner 
Brothers  in  Chicago,  reported  theatre  ad- 

missions in  Chicago  have  increased  about 
five  cents  during  the  last  year  but  said  he 
does  not  believe  there  will  be  further  rises. 
However,  Nat  Wolf,  Ohio  zone  manager 
for  the  same  company,  has  announced  a 
price  increase  of  five  cents  for  both  mati- 

STUB  MUST  BEAR 
ADMISSION  PRICE 

Theatre  tickets  must  be  stamped 
with  the  admission  price  on  the  stub, 
under  a  new  rule  effective  October  1st, 
the  Bureau  of  Internal  Revenue  has 
notified  exhibitors. 

Under  the  order,  the  total  price 
■must  now  appear  on  both  halves  of 
the  ticket  instead  of  in  the  middle  as 
heretofore. 

nee  and  evening  performances  at  the  Strand, 
Akron,  and  the  Ohio  in  Sidney.  He  said 
the  raises  are  an  experiment  and  if  they 
prove  successful  increases  will  be  made  in other  Ohio  locations. 

Jerry  Mascoli  and  Fred  Van  Doren,  Op- 
erators of  the  Carroll  and  Hamilton  The- 

atres in  Waterbury,  Connecticut,  have  raised 
prices  five  cents. 

Ohio  Bank  Night 

Legality  in  Doubt 
Despite  the  acquittal  last  week  of  Robert 

E.  Planck,  manager  of  the  Palace,  Marion, 
Ohio,  of  a  lottery  charge  in  the  operation 
of  Bank  Night,  doubt  was  expressed 
whether  the  outcome  determines  the  legality 
of  Bank  Night  in  Ohio. 

Bank  Night,  as  operated  by  Mr.  Planck, 
differed  from  the  usual  procedure  in  that  a 
patron's  participation  was  not  contingent upon  the  purchase  of  a  theatre  ticket.  It  was 
on  this  point  that  Mr.  Planck's  exoneration was  chiefly  based.  Moreover,  Ralph  E.  Car- 
hart,  city  solicitor,  is  contemplating  an  ap- 

peal to  a  higher  court,  pending  which  Bank 
Night  equipment  seized  in  the  raid  of  the 
Palace  is  being  impounded. 

Meanwhile,  Bank  Night  will  continue  in 
New  Haven,  Fairfield  and  Litchfield  coun- 

ties, Conn.,  pending  the  outcome  of  the  test 
case  against  Ernest  Dorau,  manager  of  the 
Palace,  Middletown.  Temporary  resump- 

tion is  the  result  of  negotiations  between 
theatre  men  and  local  authorities. 

The  new  test  case  in  Connecticut  has 
given  Bank  Night  fresh  impetus,  many 
theatres,  once  signed  and  subsequently 
dropped  out,  having  signed  new  contracts 
with  Adolph  Johnson,  local  representative 
for  Affiliated  Enterprises,  New  England  dis- tributors. 

The  nature  of  the  argument  on  which  the 
validity  of  the  Omaha  Bank  Night  decision 
would  be  challenged  was  indicated  in  a  brief 
filed  Tuesday  with  the  Nebraska  Supreme 
Court  by  W.  H.  Wright,  counsel  for  the  Fox 
Beatrice  Theatre  Corporation. 

Replying  to  the  brief  of  the  state  attorney 
Mr.  Wright  said  the  state  had  failed  to  prove 
that  in  the  drawings  there  was  an  actual 
money  payment  for  the  chance  of  winning. 

Eastman  To  Increase 

Employees'  Insurance Eastman  Kodak  Company  is  offering  its 
18,000  employees  an  opportunity  to  add 
about  $15,000,000  to  the  $25,000,000  group 
life  insurance  coverage  now  in  effect. 

The  additional  insurance  is  to  become  ef- 
fective October  1st,  provided  75  per  cent  of 

the  eligible  employees  apply  for  it  by  that 
time.  Workers  employed  for  at  least  six 
months  are  eligible  for  the  insurance  which 
would  be  paid  for  on  a  cooperative  basis, 
employees  contributing  6  cents  a  month  for 
each  $100  of  new  insurance. 

SAYS  FILM  INFLUENCE 

EXCEEDS  MINISTERS' 
"It  is  sad  but  true  that  Clark  Gable 

and  Gary  Cooper  have  come  to  have 
more  powerful  influence  on  much  of 
public  opinion  than  the  average  minis- 

ter anywhere." With  this  comment,  Dean  Charles 
McAllister  inaugurated  the  showing 
of  motion  pictures  in  the  Cathedral 
of  St.  John  the  Evangelist,  Episcopal 
church  in  Spokane. 

The  church,  one  of  the  most  promi- 
nent and  richest  in  the  city,  was  filled 

to  capacity  for  the  showing  of  news- 
reel  pictures  of  share  croppers,  strike 
breakers  and  Committee  for  Industrial 
Organization  and  American  Federa- 

tion of  Labor  activities.  Bean  McAl- 
lister delivered  a  running  commentary 

with  the  film  on  the  topic  "The 
Church  and  the  Economic  Situation." 

Kondolf  to  Head 

Theatre  Project 

Following  several  recent  changes  in  the 
administration  of  the  WPA  Theatre  Proj- 

ect, appointment  of  George  Kondolf  as  di- rector for  New  York  City  was  announced 
this  week  by  Hallie  Flanagan,  national  di- rector. Mr.  Kondolf  comes  to  New  York 
from  Chicago  where  he  held  a  similar  po- 

sition for  the  past  18  months. 
Also  announced  was  the  appointment  of 

three  assistant  directors :  Phillip  W.  Bar- 
ber as  chairman  of  the  production  board; 

James  R.  Ullman,  executive  assistant  and 
Archie  Hill,  administrative  assistant. 
The  Federal  Theatre  plans  to  have  36 

productions  in  Greater  New  York  during 
the  fall  and  winter.  The  circuit  will  open 
October  19th  with  four  plays  operating  on 
a  rotating  system. 

Hearing  Scheduled 
On  ASCAP  Action 

Hearing  on  a  suit  brought  by  the  Ameri- 
can Society  of  Composers,  Authors  and  Pub- 

lishers to  test  the  constitutionality  of  Nebras- 
ka's anti-ASCAP  law  will  be  held  Satur- 

day in  the  statutory  court,  Omaha. 
ASCAP  will  institute  actions  in  both 

Florida  and  Tennessee  to  test  the  constitu- 
tionality of  anti-ASCAP  legislation  enacted 

in  those  states,  according  to  E.  C.  Mills, 
chairman  of  the  administrative  committee. 

A  statewide  conference  on  the  educational 
uses  of  radio  and  motion  pictures  will  be  held 
in  Atlanta  October  15th  to  16th  under  the 
sponsorship  of  the  Audio-Visual  Education Association. 
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SHORT  PRODUCT 

PLAYING  BROADWAY 
RADIO  MEN  TO  DOUBLE 

MUSIC  EXPENDITURES 

Plan  to  Add  $  1 ,500,000  to  Pres- 
ent Payroll  Offered  in  Answer 

to  AFM's  Recent  Demands 
Delegates  to  a  conference  called  by  the 

Independent  Radio  Network  Affiliates,  meet- 
ing in  New  York  this  week,  adopted  two 

resolutions  under  which  approximately  250 
stations  agree  to  spend  a  total  of  $3,000,000 
per  year  on  salaries  of  staff  musicians,  a 
plan  proposed  to  meet  the  demands  of  the American  Federation  of  Musicians  which 
has  demanded  that  the  broadcasters  act  to 
bring  about  reemployment  of  musicians  in 
the  radio  industry,  with  a  musicians'  strike as  the  alternative. 

Approval  of  the  plan  by  the  radio  rep- 
resentatives came  Monday,  only  three 

days  before  the  deadline  set  by  the  AFM. 
While  the  union  did  not  immediately 
grant  formal  approval  its  international 
council  indicated  the  plan  was  acceptable. 
If  finally  adopted  the  agreement  will  take 
effect  October  1st. 
The  first  resolution,  recommending  the 

expenditure  of  $1,500,000  per  year  by  all 
the  stations  in  addition  to  the  approximately 
$1,500,000  present  yearly  expense,  included 
also  recommendations  for  a  standard  form 
of  contract  with  the  AFM.  The  second  res- 

olution suggested  means  of  allocating  the 
total  $3,000,000  expenditure  among  the  sta- 

tions, the  recommended  basis  being  an  in- 
crease by  each  station  of  five  per  cent  of 

its  gross  revenue. 
Negotiation  of  a  standard  form  of  con- tract with  the  AFM  was  recommended,  such 

a  contract  to  be  uniform  for  all  agreements 
between  stations  and  union  locals  except  as 
to  hours,  wages  and  local  working  condi- tions. Provisions  suggested  included  a 
waiver  of  requirement  of  union  member- 

ship for  acknowledged  virtuosos,  amateurs 
other  than  band  groups  and  novelty  per- 

formers; free  right  for  employers  to  select 
musicians'  and  control  programs;  a  satis- factory clause  for  cancellation  in  the  event 
of  emergencies ;  the  right  to  book  staff  bands 
for  outside  engagements  at  commissions  not 
in  excess  of  the  legal  rate,  and  a  clause  pro- 

BOY  CARRIES  DOCUMENT 
TO  PROVE  AGE  AT  MOVIES 

There  is  nothing  more  troublesome 
to  Phillip  Lane,  overgrown  11  -year- 
old  Tulsa  (Oklahoma)  hoy,  than  be- 

ing doubted  by  theatre  managers 
when  he  asks  for  a  half-price  ticket. 

Last  week  he  took  the  problem  in 
his  own  hands  by  spending  50  cents 
for  a  copy  of  his  birth  certificate  at- 

testing that  he  is  1 1  years,  8  months — not  12. 
"They  can't  argue  when  I  show  'em 

this,"  he  says  triumphantly.  "I'll  save 
the  cost  of  this  thing  in  three  movies." 

viding  for  arbitration  of  differences  between a  station  and  a  local. 
The  musicians'  union  was  reported  op- 

posed to  the  inclusion  of  such  an  arbitra- tion clause. 
The  broadcasters  did  not  decide  on  a  plan 

for  allocation  of  the  additional  payroll  ex- 
pense but  of  several  methods  proposed  the 

most  favored  was  one  under  which  each  sta- 
tion would  pay  weekly  three  and  one  half 

times  its  published  quarter  hour  rate.  The 
National  and  Columbia  broadcasting  sys- 

tems, whose  stations  except  for  key  points 
in  New  York,  Chicago  and  Los  Angeles 
are  included  in  the  Affiliates,  offered  to  as- 

sume 10  per  cent  of  the  total  amount  to  be 
added  to  music  payrolls  instead  of  the  al- lotted five  per  cent. 

Doyle's  Plans 
Await  Return 

With  his  present  plans  vague,  Stuart  F. 
Doyle,  Australian  theatre  circuit  executive, 
said  this  week  that  his  future  in  the  theatre 
business  will  be  decided  on  his  return  to 
Sydney.  Mr.  Doyle  made  his  statement 
upon  his  arrival  in  New  York  from  the  west 
coast,  the  visit  being  part  of  a  world  survey 
of  show  business. 

"I  have  not  completely  severed  my  associ- 
ation with  the  theatre  business  in  Australia," 

he  said.  "I  retain  an  interest  in  several 
small  companies,  but  whether  I  will  get  into 
active  operation  or  build  another  circuit  will 
be  decided  after  I  return  to  Sydney." Mr.  Doyle  said  that  his  Australian  ven- tures will  not  affect  the  location  of  his  head- 

quarters, which  will  be  in  London.  He  is 
now  building  two  theatres  in  Piccadilly 
which  are  nearing  completion.  He  will  fly 
once  a  month  from  Australia  to  England, 
keeping  in  close  touch  with  both  offices. 

During  his  stay  in  New  York,  Mr.  Doyle 
will  make  his  headquarters  in  the  Greater 
Union  Theatres'  office  in  the  Loew  Building, prior  to  his  London  sailing  September  23d  to 
survey  the  two  theatre  projects. 

New  Exchange 

System  Planned Plans  are  being  drafted  in  Hollywood  for 
a  national  company  to  provide  exchanges 
in  key  cities  for  the  product  of  several  inde- 

pendent producers.  Under  the  plan,  the 
product  of  producers  now  using  the  state 
rights  system  would  be  grouped  under  one 
organization  controlling  bonded  exchanges. 

Herbert  Silverberg,  Buffalo  attorney,  has 
drawn  up  the  plans  and  the  first  company 
to  accept  them  was  Reliable  Pictures,  which 
is  planning  to  release  30  pictures  during  the 
1937-'38  season. 

Mr.  Silverberg  declined  to  discuss  the  plan 
but  said  he  will  leave  shortly  for  a  tour  of 
key  centers  to  line  up  exchanges. 

Week  of  September  11 
CAPITOL 

Glimpses  of  Peru  MGM 
CENTRAL 

His  Pest  Girl  Educational 
Strike!  You're  Out  Educational 

CRITERION 
Queens  of  Harmony  Paramount 
Postal  Union   Vitaphone 
The   Lyin'  Tamer  Vitaphone 

MUSIC  HALL 
March  of  Time,  No.  I  RKO  Radio 

PARAMOUNT 
Song   of  the   Islands  Paramount 
Morning,   Noon   and  Night Club   Paramount 

RIALTO 
The  Affairs  of  Pierre  Educational 
Swing  Wedding   MGM RIVOLI 
Mickey's  Amateurs   United  Artists Comical    Oddities    of  Ye 
Goode  Olde  Days  Carl  S.  Clancy 

ROXY 
Montague  the  Magnificent .  Educational Farmer  Al   Falfa   in  Trailer 
Life   Educational 

Mexican   Mural   Twentieth  Cen- 
tury-Fox STRAND 

Long  Bright  Land  Vitaphone 

Paralysis  Cases 
Seen  Decreasing 

Exhibitors  in  areas  swept  with  fear  of 
infantile  paralysis  epidemics  looked  forward 
to  a  return  to  normal  grosses  within  the 
near  future  after  health  officials  this  week 
reported  a  widespread  decline  in  the  num- ber of  new  cases  of  the  disease. 

There  were  only  a  few  places  in  Kansas 
where  schools  did  not  open  on  schedule  and 
the  State  Board  of  Health  allayed  many 
fears  by  announcing  that  there  were  ap- 

proximately 25  cases  under  quarantine whereas  in  1930  about  60  new  cases  were 
being  reported  weekly. 

Chicago  exhibitors  failed  in  their  efforts 
to  lift  the  ban  on  theatre  attendance  by  chil- 

dren under  16  in  conferences  with  health  au- 
thorities who  said  precautions  must  remain, 

although  the  number  of  cases  has  declined. 
Ontario  health  officials  announced  steady 

improvement  in  the  poliomyelitis  situation 
can  be  expected.  The  opening  of  schools 
has  been  deferred  in  several  communities 
until  September  20th  and  the  ban  against 
admission  of  children  to  theatres  in  Lon- 

don, Barrie  and  Simcoe  is  to  be  continued 
until  the  same  date. 

Because  of  loss  of  business,  three  houses 
in  Omaha  closed.  Operators  of  the  down- town houses  reported  business  had  dropped 
off  50  per  cent. 

Business  has  been  affected  similarly  in 
Illinois  and  Wisconsin,  according  to  James 
Coston,  theatre  zone  manager  for  Warner Brothers. 

Discovery  of  a  single  case  of  the  disease 
in  Muskegon,  Michigan  resulted  in  children 
being  barred  from  theatres. 
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WE  KNOW  IT'S  NOT 

POLITE  TO  BOAST... 

We  know  it's  rude  to  say  "We  told  you  so!" 

. . .  ten  weeks  ago  we  ran 

this  advertisement.  In  it  was  a 

prediction  of  QUALITY  and  BOX- 

OFFICE  RESULTS. 

Today  we  give  you  the  PROOFS 

IN  PERFORMANCE! 

a 





'his  year's  SMASH  HITS  are  from 
UNITED  ARTISTS 

Extended  playing  time  in  every  single  spot  where,  she's  been  dated,  includ- 
ing New  York,  Boston,  Rochester,  New  Orleans,  Niagara  Falls,  Houston, 

Pittsburgh,  Atlantic  City,  Reading,  Dayton,  Los  Angeles,  Providence, 
Buffalo,  Troy,  Charleston,  W.  Va.,  Cleveland,  Lawrence,  Bridgeport, 
Pitts  field,  Louisville,  St.  Louis  and  Dallas.  In  San  Francisco  the  United 
Artists  Theatre  wasn't  big  enough  so  she's  in  day-and-date  at  the  the  Em- 

bassy too.  Second  week  at  both  houses  and  breaking  every  known  money 
record.  Third  smash  week  at  the  Liberty  in  Seattle!  Third  week  Aldine  in 
Philadelphia — already  more  than  472  extra  playing  days  for  "Stella,"  and 
she's  just  started! 

SAMUEL  GOLDWYN  presents 

with  BARBARA  STANWYCK  •  JOHN  BOLES  •  ANNE  SHIRLEY 

ALAN  HALE  •  BARBARA  O'NEIL  Directed  by  KING  VIDOR 
Written  by  OLIVE  H1GGINS   PROUTY  •   Dramatization  by  HARRY  WAGSTAFF  GRIBBLE  and  GERTRUDE  PURCELL 

Screen  Play  by  Victor  Heerrnan  and  Sarah  Y.  Mason 



rmt  the  Rivoli  in  New  York  the 

biggest  first  week  since  1929. 

When  17,500  people  buy  tick- 
ets  in  a  single  day  at  a  2,000 
seat  house,  you  can  do  your 
own  mathematics.  Fourth  week 

and  still  turning  9em  away.  In 
Chicago  it  topped  any  previous 
U.  A.  release  by  $7,000  for  its 
first  seven  days  at  the  United 

Artists  Theatre  where  it's  now 
in  its  second  tremendous  week. 

And  the  same  success  story  re- 
peated in  Saratoga,  Atlantic 

City,  Chicago  and  Milwaukee. 
Its  spectacular  performance 

forced  hold- overs  too  in  Hart' 
ford,  New  Haven,  Louisville, 

and  thirty  other  cities. 

SAMUEL  GOLDWYN  presents 

WW) 
Starring 

SYLVIA  SIDNEY  •  JOEL  McCREA with 

HUMPHREY  BOGART-WENDY  BARRIE-CLAIRE  TREVOR-ALLEN  JENKINS 
Based  on  the  play  by  SIDNEY  KINGSLEY  .  As  produced  by  NORMAN  BEL 
GEDBES' Screen  play  by  LILLIAN  HELLM  AN- Directed  fcyWILLIAM  WYLER 



Into  the  tills  of  Radio  City  Musi*  Hall  it  clicked  $105,359  in  seven  short  day,.  .  .  with  the  second 
iveek  hold-over  figure  not  far  behind  the  fir, t  victorious  stanza.  And  i,Cs  set  some' stunning  new  styles  in records  at  it,  pre-release  mm  in  Saratoga -Atlantic  Chy—Asbury  Park-Denver.  National  release date  September  17th  .  .  .  then  watch  it  in  other  situation*,  large  and  small! 

WALTER  WAN  GIB'S 

WARNER  BAXTER  .  JOAN  BENNETT 

IN  TECHNICOLOR with 

H  E  L  F:  N  V  I  IS  S  0  N  •  M  I  S  C  H  A  AVER 
A  L  A  N  M  0  W  B  R  A  Y   •  J  E  R  0  ME  COWA  N 
MARJORIE  CATESON  •  ALMA  'KROGER  •  POLLY  ROWLES V1GTOK  YOUNG  and  his  or.  h^ira  •  Dimied  by  IRVING  CUMMlNGS 
THE  WALTER  W ANGER  MODELS  "The  Most  Photographed  Girls  in  the  World" 



/ 

. . .  even  louder 

than  it  did  when 

David  O.  Selznick 

gave  you  "A  Star 
Is  Born".  For 

now  you've  got 

RONALD  COLMAN 

MADELEINE 

CARROLL 

with 
MARY  ASTOR 

C.   AUBREY  SMITH 
DAVID  NIVEN 

RAYMOND  MASSEY 

DOUGLAS 

Based  on  Edward  Rose's  dramatization  of  Anthony  Hope's  novel 

ev 

FAIRBANKS,  Jr. 
Presented  by  Selznick  International 

Produced  by  DAVID  0.  SELZNICK   •   Directed  by  JOHN  CROMWELL 

T  Radio  City  Music  Hall  its  take  of  $21,400  on  its  first  Sunday  set  a  new  Sunday  record 
in  both  attendance  and  cash.  And  the  next  day  its  $22,109  established  the  all  time  record  for 

a  single  day's  receipts  when  a  midnight  show  was  not  included  ..  J* Way  over  $125,000 
for  the  first  week.  Terrific  business  in  Oklahoma  City,  Dallas,  Atlantic  City.  Held  over  in 
every  spot  where  it  has  opened  oo  far.  Destined  to  be  one  of  the  giant  grossers  of  all  lime! 



im 

to 

. .  RIGHT  NOW  4  in  a  row. .  .ana 

mediately  following  them  3  MORE 

prove  again  that..  .This  years  SMASH  HITS 

re  from  UNITED  ARTISTS 

with 

\oan 

BLONDELL HOWARD 

STAND-IN 
HUMPHREY  BOGART 

ALAN  MOWBRAY-  MARIA  SHELTON •  C.  HENRY  CORDON-JACK  CARSON 
DIRECTED  BY  TAY  GARNETT  •  Screenplay  by  Gene  Towne  and  Graham  Baker 
Based  on  the  Sat.  Eve.  Post  Story  by  Clarence  Budington  Kelland 

A  WALTER  WANGER  PRODUCTION 

52nd  STREET 

IAN  HUNTER  *  LEO  CARRILLO  *  PAT  PATERSON 
ELLA  LOGAN  *  SID  SILVERS  '  ZASU  PITTS 
MARLA  SHELTON    •    DOROTHY  PETERSON 

COLLETTE  LYONS  •  AL  SHEAN  and 
KENNY  BAKER 

Directed  by  Harold  Young 
A  WALTER  WANGER  PRODUCTION 

LOMBARD  MARCH 

Nothing  Sacred 

with  CHARLES  WINNINGER  •  WALTER  CONNOLLY 
Produced  by  David  O.  Selznick  •  Directed  by  William  Wellman 
Adapted  by  Ben  Hecht  from  the  Cosmopolitan  Magazine  Story  by  James  H.  Street 

In  Technicolor 
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Carl  Brisson  May  Star 
In  Danish  Production 
by  KRIS  WINTHER 
in  Copenhagen 
Carl  Brisson,  Danish  actor  who  has 

worked  chiefly  in  England  and  United 
States,  may  star  in  a  Danish  picture,  it  was 
revealed  upon  the  return  from  London  of 
Arne  Weel,  producer  associated  with  Asa 
Production  Company. 

Should  negotiations  be  consummated,  it  is 
considered  likely  that  the  picture  would  be 
produced  in  cooperation  with  a  Swedish 
producer,  as  Mr.  Brisson  is  quite  popular  in Sweden. 

NBC  Time  Sales 
Up  15%  for  August 
Time  sales  of  the  National  Broadcasting 

Company  network  for  August  increased  15 
per  cent  over  the  same  month  last  year  and 
2.9  per  cent  over  the  preceding  month  for 
this  year. 

This  year's  August  sales  totaled  $2,784,977 as  compared  with  $2,422,431  for  August, 
1936,  and  $2,707,450  for  July,  1937.  At  the 
same  time  total  sales  for  the  first  eight 
months  of  1937  ran  21.6  per  cent  above  the 
corresponding  period  last  year. 

Elliott-Ward  Acquires 
Two  More,  Remodels  Others 
Elliott-Ward  Enterprises  of  Lexington, 

Ky.,  has  purchased  the  Palace  and  leased 
the  Grand,  both  of  Aurora,  Ind.,  Anna  Bell 
Ward  of  the  company  announces.  The  circuit 
has  also  purchased  property  in  Shelbyville, 
Ind.,  on  which  it  plans  construction  of  an 
800-seat  house. 

The  company  is  also  remodeling  several 
of  its  other  theatres :  the  Kentucky,  Somer- 

set, at  a  cost  of  $23,000;  the  Glenn,  George- 
town, Ky.,  $7,500;  the  Lyric,  Versailles, 

$5,000.  It  will  also  spend  about  $15,000  on 
the  recently  acquired  Grand  and  Palace. 

Andrea  Leeds  Gets  Lead 
Andrea  Leeds,  who  had  been  loaned  to 

RKO  for  "Stage  Door"  after  a  controversy with  Samuel  Goldwyn,  has  been  assigned 
to  the  romantic  lead  in  "The  Goldwyn  Fol- 

lies." Miss  Leeds  had  declined  a  role  in 
"Woman  Chases  Man,"  Goldwyn  produc- 

tion. Her  first  role  under  the  Goldwyn  ban- 
ner was  in  "Come  and  Get  It." 

UA  Plan  Under  Way 
A  new  rental  plan  for  accessories  has 

been  inaugurated  by  United  Artists.  Sav- 
ings of  from  35  to  50  per  cent  can  be  ef- 

fected on  the  advertising  matter  that  is  in- 
cluded in  the  new  plan,  according  to  Harry 

D.  Buckley,  vice-president. 

Theatres  in  Feud  with  Press 
The  battle  between  newspapers  and  the- 

atres in  Lincoln,  Neb.,  is  still  raging  with 
the  latest  offensive  an  eight-page  throwaway 
called  "Movie  News,"  being  distributed  by the  theatres  for  their  publicity. 

At  the  suggestion  of  Boyd  Martin,  motion 
picture  critic  of  the  Louisville  Courier- Jour- 

nal, United  Artists'  year  book  was  placed  in the  library  of  the  University  of  Louisville. 

In  Better  Theatres 

Issue  This  Week 

In  a  Monastery  Garden  of  the 
15th  Century:  Art  page  on  a 
unique  British  theatre. 

A  Portfolio  of  Recent  Theatre 
Designs:  Five  theatres  in  various 
sections  of  the  country,  described 
and  pictured. 

How  Air  Systems  Should  Provide 
for  Proper  Distribution. 

Maintenance  Tabs. 
Equipment  for  Auditorium  Down- Lighting. 
A    New    Model    Suprex  Projection Arc  Lamp. 
A   New  Type   Curtain  Control 

Machine. 
A  Complete  Sound  System  in  Three 

Models. 
Increased  Efficiency  in  Copper  Oxide 

Rectification  Units. 
Selection  and  Application  of  Acous- tic Materials. 

Philadelphia  Educators  To 
Adapt  Films  for  Classrooms 
An  experimental  adaptation  of  the  motion 

picture  to  classroom-instruction  of  pupils  in 
the  early  and  mid-'teens  will  be  tried  out during  the  current  academic  year  in  three 
schools  in  the  Philadelphia  area.  The  pro- 

gram is  sponsored  by  the  Progressive  Teach- ers Association  and  will  be  introduced  at  the 
Friends'  Central  School,  Oak  Lane  School and  the  Cheltenham  Township  High  School. 

Selected  sequences  from  regularly  dis- 
tributed motion  pictures,  it  is  announced, 

will  be  shown  to  "help  adolescents  solve  their 
personal  problems  and  develop  a  keen  in- 

sight into  human  relations  and  needs." 
Dietrich  Ohio  Censor 

E.  N.  Dietrich,  assistant  state  director  of 
education,  has  been  named  head  of  the  state 
censor  board  of  Ohio.  He  succeeds  E.  L. 
Bowsher,  who  resigned  to  accept  super- 

vision of  the  Toledo  public  schools. 

MGM  Assigns  Doyle 
Larry  Doyle,  formerly  known  in  Holly- 

wood as  Edward  Flanagan,  has  been  as- 
signed to  the  romantic  lead  opposite  Vir- 

ginia Bruce  in  MGM's  "Bad  Man  of  Brim- 

stone." Jungle  Film  To  Be  Released 
"Manhunters  of  the  Caribbean,"  jungle drama  which  has  been  more  than  two 

years  in  production,  is  ready  for  release  by 
Inter-Continent  Film  Corp.,  controllers  of 
its  distribution  in  this  country. 

Staff  Increased 
Charles  Levy,  Sidney  Gans,  and  Elliott 

Stark,  former  newspapermen,  have  been 
added  to  United  Artists  exploitation  force. 
Mr.  Levy  and  Mr.  Gans  were  recently  as- sociated with  the  New  York  American  and 
Mr.  Stark  was  with  WNYC. 

Academy  Casting  Directory 
Makes  Fourth  Appearance 
The  fourth  issue  of  the  Players  Directory 

Bulletin,  published  every  two  months  by  the 
Academy  of  Motion  Picture  Arts  and  Sci- 

ences, includes  the  photographs  and  credits 
of  910  free  lance  artists  in  addition  to  the 
term  contract  players  of  the  19  studios  par- 

ticipating in  the  current  issue.  All  told  there 
are  more  than  1900  photographs,  represent- 

ing about  two-thirds  of  all  artists  currently 
engaged  in  production  at  both  major  and 
independent  studios,  says  the  foreword,  by 
Donald  Gledhill,  executive  secretary  of  the Academy. 

Jack  H.  S.  Fuld  is  New  York  representa- tive of  the  Directory. 

LeRoy  Joins  Ranks 
Of  Color  Producers 
Mervyn  LeRoy  has  announced  that  he  is 

joining  the  ranks  of  producers  who  have 
turned  to  Technicolor,  "Food  for  Scandal," which  gets  under  way  this  month  with 
Carole  Lombard  and  Fernand  Gravet  in  the 
top  roles,  will  be  the  first  of  LeRoy's  Techni- color pictures. 

A.  H.  Blank  Regains 
Paramount,  Omaha 
Following  settlement  of  differences,  con- 

trol of  the  Paramount,  Omaha,  which  has 
been  closed  and  in  receivership  since  last 
May,  has  returned  to  A.  H.  Blank  Theatre 
Corporation,  Harry  Monsky,  attorney,  said last  week. 
The  Omaha  National  Bank  became  re- 

ceiver for  the  house  last  spring  on  the 
charge  that  the  Blank  Corporation  of 
Omaha  was  in  default  on  $250,000  in  bonds, 
owed  $7,500  in  rent  to  Creighton  Univer- 

sity, owed  $12,600  on  back  taxes  and  was 
$5,000  in  arrears  on  the  bond  sinking  fund. 

Peskay  Predicts  High 
Sales  for  Grand  National 
Grand  National  observed  its  first  anni- 

versary last  week  with  the  prediction  by 
Edward  J.  Peskay,  vice-president,  that  the 
company's  domestic  sales  for  the  1937-38 season  would  total  $10,000,000. 
The  concern  expects  to  have  half  the 

season's  65  releases  ready  by  December  1st, 
Mr.  Peskay  said.  Work  has  been  completed 
on  the  new  studio  at  Santa  Monica  Boule- 

vard, Hollywood,  enabling  the  company  to 
make  eight  pictures  simultaneously. 

Acquire  Foreign  Films'  Rights Arthur  Mayer  and  Joseph  Burstyn  have 
acquired  the  American  release  rights  to 
eight  foreign  pictures.  The  films  will  be  of- 

fered during  the  first  half  of  the  '37-'38 season.  The  titles  of  six  of  the  eight  pic- 
tures are :  "The  Lower  Depths,"  "Girls' 

Club,"  "Whirlpool,"  "Shadows  of  the  Past  " 
"War  for  Button,"  and  "Sacred  India." 

Markey  Is  Associate  Producer 
Gene  Markey  will  be  associate  producer 

for  "Sally,  Irene  and  Mary,"  which  will  be produced  this  month  by  Twentieth  Century- Fox. 

Imperial  Pictures  has  named  George 
Moesser  sales  head  in  Buffalo  and  Albany. 
He  is  former  branch  manager  for  United Artists  in  Buffalo. 
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This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

Stage  Door 
(RKO  Radio) 
Human  Interest 
In  Motion  Picture  Herald,  August  14,  in 

an  article  anticipating  this  production,  was 
written : 

"There  is  a  formula  which,  when  properly 
applied,  presages — or  so  Hollywood  believes — a 
successful  motion  picture.  Its  principal  compo- 

nents are:  a  good  story,  a  quality  cast,  skillful 
direction  and  intelligent  production.  RKO- 
Radio  is  compounding  these  elements  into  its 
screen  version  of  the  Broadway  stage  play, 
'Stage  Door.' " Continuing,  the  article  read: 

"Thematically  the  photoplay  deals  with  the drama,  romance,  humor,  ecstasy  and  tragedy  of 
girls  who  hitch  their  wagons  to  the  star  of  the- 

atrical fame.  It  crystalizes  the  struggles_  of  20 
girls,  rich  and  poor,  talented  and  otherwise,  all 
aflame  with  the  desire  to  succeed.  The  spot- 

light is  focused  most  sharply  upon  two." Further  it  remarked : 
"A  few  words  may  be  appropriate  in  regard 

to  Miss  Hepburn's  attitude  toward  her  present 
assignment.  Since  'Little  Women,'  and  with 
the  exception  of  'Alice  Adams,'  she  has  ap- 

peared either  as  the  suffering  woman  or  in  cos- tume pictures.  This  time  her  role  bears  a marked  resemblance  to  the  one  she  had  in 
'Morning  Glory,'  which  won  her  the  1933 Academy  Award.  A  realization  has  come  to 
Miss  Hepburn  that  her  popularity  has  ebbed ; 
also  has  come  a  determination  to  recoup  her 
lost  prestige." The  observations  were  made  at  a  time  when 
the  picture  had  reached  about  the  halfway  mark 
in  production.  They  were  made  when  a  series 
of  visits  and  conversations  on  the  "Stage  Door" set  led  to  the  conviction  that  a  great  picture 
was  in  the  process  of  manufacture. 

Tuesday  evening,  September  7,  the  same  ob- 
server witnessed  a  public  preview  of  "Stage 

Door"  at  the  Pantages  theatre,  Hollywood.  It 
must  be  reported  that  in  composition  the  ele- ments stated  as  necessary  to  a  picture  were 
included  in  a  manner  that  precludes  criticism. 
The  plot  is  as  described  with  one  exception — the  spotlight  is  focused  upon  a  third  girl,  and 
Andrea  Leeds,  who,  in  addition  to  endowing  the 
picture  with  a  spiritual  quality  that  reaches 
into  the  most  sympathetic  human  emotions, 
emerges  as  a  star  who  should  win  a  high  place. 
The  comment  concerning  Miss  Hepburn  be- comes a  concrete  fact.  Her  inspired  work  in 

this  film  eradicates  memory  of  all  the  flat,  me- chanical performances  that  have  intervened 
since  her  first  brilliant  appearances. 

Fine  as  is  Miss  Hepburn's  work,  Ginger 
Rogers'  is  equally  good.  Accepting  this  screen- ing as  a  standard  and  an  incentive,  too,  Miss 
Rogers  needs  no  Astaire  nor  dancing  shoes  for 
companions  of  her  future  screen  career.  A  dra- matiste  with  a  wastrel  comedy  flair,  she  has 
been  born  anew,  as  was  Miss  Hepburn,  and 
with  the  same  impressiveness  that  Miss  Leeds 
arose  to  her  opportunity. 

"Stage  Door"  may  be  expected  to  prove  a 
popular  and  profitable  attraction  for  the  sim- 

ple reason  that  it  includes  the  kind  of  under- 
standable, believable  human  interest  entertain- ment that  the  vast  majority  likes  to  see  on  the 

screen.   That  quality  is  its  inherent  showman- 

ship. Not  only  is  it  what  the  sophisticates  think 
they  want,  but  it  is  what  the  common,  ordinary 
folk  know  they  want.  Otherwise  a  preview 
audience,  composed  predominantly  of  common 
ordinary  folk,  would  not  have  interrupted  the 
flow  of  the  film  so  many  times  with  applause 
appreciative  of  some  finely  delineated  lines  of 
dialogue,  situation  or  characterization.  Nor 
would  an  audience  of  common,  ordinary  folk 
come  so  close  to  raising  the  roof  with  applause 
upon  the  finale  had  not  the  picture  been  what 
they  knew  they  wanted. 

Tersely,  "Stage  Door"  approaches  the  essence 
of  universal  screen  entertainment.  It's  not  a prestige  picture.  Rather  it  is  a  combination  of 
those  elements  which  justify  any  exhibitor  in 
announcing  that  he  has  an  attraction  which  he 
is  proud  to  present.  Any  exhibitor  who  knows 
why  he  is  in  the  business  should  know  how  to 
sell  it  so  that  it  will  produce  the  maximum 
amount  of  audience  satisfaction  and  the  conse- 

quent expanded  financial  returns. — Gus  Mc- Carthy. 
Produced  and  distributed  by  RKO-Radio.  Produced by  Pandro  S.  Berman.  Directed  by  Gregory  LaCava. Screen  play  by  Morrie  Ryskind  and  Anthony  Veiller. 

From  the  play  by  Edna  Ferber  and  George  S.  Kauf- man. Photographed  by  Robert  de  Grasse.  Musical 
director,  Roy  Webb.  Art  director,  Van  Nest  Pol- glase.  Set  dressing  by  Darrell  Silvera.  Recorded  by John  L.  Cass.  Edited  by  William  Hamilton.  James Anderson,  assistant  director.  P.  C.  A.  Certificate  No. 
3486.  Running  time,  90  minutes  when  seen  in  Holly- wood. Release  date,  October  8,  1937.  General  audi- ence classification. 

CAST Terry  Randall    Katharine  Hepburn Joan  Maitland    Ginger  Rogers Anthony  Powell    Adolphe  Menjou Linda  Shaw    Gail  Patrick Catherine  Luther    Constance  Collier Kayo  Hamilton    Andrea  Leeds Henry  Sims    Samuel  S.  Hinds Judith  Canfield    Lucille  Ball Harcourt    Franklin  Pangborn Bill    William  Corson Richard  Carmichael    Pierre  Watkin Butch    Grady  Sutton Stage  director   Frank  Reicher Hattie    Phyllis  Kennedy Eve    Eve  Arden 
Annie   ".   Ann  Miller Mary  Lou    Margaret  Early Dizzy    Jean  Rouverol Mrs.  Orcutt    Elizabeth  Dunne Olga  Brent    Norma  Drury Ann  Braddock    Jane  Rhodes 
Susan    Peggy  O'Donnell Madeline    Harriett  Brandon 
Cast  of  stage  play — Katharine  Alexander.   Ralph   Forbes,  Mary  Forbes, Huntley  Gordon. 

This  Way  Please 
(Paramount) 
Girl-Meets-Boy 

In  idea  this  is  light,  romantic,  musical  comedy. 
The  major  locale  is  a  theatre  featuring  a  stage 
show,  where  the  usherettes  are  regimented  with 
military  precision.  A  girl,  seeking  a  chorus  job, 
lands  in  the  service  corps.  The  band  leader- 
master  of  ceremonies  sees  her,  his  romantic  in- 

clinations are  piqued  and,  noting  that  she  has 
talent,  he  demands  that  she  be  given  a  chance. 
A  sour-faced  publicity  director  and  a  sympa- thetic head  usherette  skip  in  and  out,  and  the 
result  is  that  the  girl  is  fired  and  the  band 
leader  quits.  Business  slumps,  but  the  publicity 
man  and  the  head  usherette  suggest  the  girl 
have  an  opportunity  and  they  plan  a  stage  wed- 

ding to  reunite  the  pair  for  love  and  the  the- 

atre's financial  welfare.  But  the  boy  and  girl quarrel.  It  looks  as  though  the  stage  wedding 
is  going  to  be  a  bust,  until  the  boy  suffers  a 
change  of  heart  and  lets  love  find  its  way. 

For  names,  the  film  presents  Charles  "Buddy" Rogers,  Betty  Grable,  Ned  Sparks,  Porter  Hall, Lee  Bowman  and  Mary  Livingstone,  who,  in 
her  debut,  is  not  the  picture's  star.  Assisting them  are  the  radio  personalities,  Fibber  McGee 
and  Molly,  Rufe  Davis,  whose  vocal  imita- 

tions of  sound  effects  provoked  the  most  spon- taneous applause,  Cecil  Cunningham,  Wally 
Vernon,  Romo  Vincent  and  Jerry  Bergen. 

Though  the  entertainment  quality  of  the  film 
is  not  of  such  high  grade  as  to  cause  anyone 
to  go  around  boasting,  it  is  fairly  amusing. 
Besides  names,  the  show  includes  several  poten- tially effective  exploitation  possibilities. 
Previewed  in  the  Paramount  theatre,  Los 

Angeles.  The  crowd,  which  had  been  watching 
"Souls  at  Sea,"  did  not  evidence  much  interest 
in  the  picture  as  a  picture.  If  it  expected  some- 

thing special  from  Mary  Livingstone  it  did  not get  it.  It  did,  however,  appear  appreciative  of 
the  efforts  of  Fibber  McGee  and  Molly  atui 
Rufe  Davis.— G.  M. Produced  and  distributed  by  Paramount.  Produced by  Mel  Shauer.  Directed  by  Robert  Florey.  Joseph Youngerman,  assistant  director.  Screen  play  by  Grant Garret,  Seena  Owen  and  Howard  J.  Green.  Based on  a  story  by  Maxwell  Shane  and  Bill  Thomas.  Music and  lyrics  by  Frederick  Hallander,  Sam  Coslow,  Al Siegel  and  Jock  and  George  Gray.  Ann  Bauchens. film  editor.  Photographed  by  Harry  Fishbeck.  P.  C. 
A.  Certificate  No.  3533.  General  audience  classifica- tion. Running  time,  70  minutes  when  seen  in  Holly- wood. Release  date.  September  17,  1937.  Genera! audience  classification. 

CAST 
Brad  Morgan    Charles  "Buddy"  Rogers Jane  Morrow    Betty  Grable Inky  Wells    Ned  Sparks Fibber  McGee  and  Mollv  Jim  and  Marian  Jordan 
S.  J.  Crawford   Porter  Hall Stu  Randall    Lee  Bowman Miss  Eberhardt    Cecil  Cunningham 
Bumps    Wally  Vernon Trumps    Romo  Vincent Mumps    Jerry  Bergen Sound  effects  man    Rufe  Davis Maxine   Barry  Mary  Livingstone 

Music  for  Madame 
(RKO  Radio) Nino  Martini  Musical 
Nino  Martini's  singing  is  the  dominating entertainment  and  showmanship  asset  of  this 

picture.  Though  well  produced  to  include  some 
novel  twists  in  situations  and  dialogue,  and 
to  permit  the  delivery  of  several  above  average 
character  performances,  the  story  is  a  formula 
affair.  Even  at  that  it  stacks  up  as  satisfactory 
amusement  for  the  masses  as  Martini's  singing- should  prove  attractive  to  the  more  intelligent strata. 
The  locales  are  Hollywood  and  environs. 

The  plot  concerns  a  young  immigrant  Italian 
singer  and  a  girl  and  the  experiences  which 
befall  both  when  they  become  romantically  at- tached. Innocently  involved  in  a  jewel  theft, 
with  fear  of  gang  vengeance  preventing  him 
from  revealing  his  identity,  the  boy  cannot 
sing  without  exposing  himself.  Meantime,  the 
girl  finds  her  efforts  to  win  recognition  as  a 
composer  blocked  at  every  turn. 

Treated  in  light,  airy  fashion,  the  show  as- sumes a  definite  Hollywood  background,  yet {Continued  on  page  44) 
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at  the  same  time  does  not  become  a  typical 
Hollywood  picture.  To  help  the  girl  attain 
her  ambitions  as  a  composer  and  for  a  screen 
career,  the  singer  would  willingly  give  him- self up  in  order  that  the  girl  might  claim  the 
$25,000  reward  offered  for  his  capture  and 
thus  finance  himself.  But  complications  ensue 
which  bring  in  a  radio  broadcasting  vocal  duel 
and  an  appearance  at  a  Hollywood  Bowl  con- 

cert, before  the  singer  clears  himself,  the  girl's abilities  are  recognized  and  the  real  crooks 
captured. 
.  Previewed  in  the  Village  theatre,  Westwood. 
While  handling  of  the  sound  control  apparatus 
during  the  early  reels  of  the  film  caused  Mar- 

tin's voice  to  sound  distorted,  the  audience overlooked  this  and  applauded  all  his  numbers. 
Though  impressed  by  the  quality  of  production, 
the  audience  gave  indication  that  the  story  did 
not  always  hold  its  attention.  Nevertheless, 
the  film  should  prove  satisfactory  in  the  ma- jority of  cases,  especially  if  patrons  are  not 
led  to  expect  too  much. — G.M. 

Produced  and  distributed  by  RKO-Radio.  Jesse  L. Lasky  producer.  Directed  by  John  Blystone.  Screen 
play  by  Gertrude  Purcell  and  Robert  Harari.  Orig- inal story  by  Robert  Harari.  Music  and  lyrics by  Rudolf  Friml,  Gus  Kahn,  Herbert  Magidson. Allie  Wrubel,  Nathaniel  Shilkret  and  Edward Cherkose.  Nathaniel  Shilkret,  musical  director.  Van Nest  Polglase,  art  director.  Desmond  Marquette,  film 
editor.  Edward  Donahue,  assistant  director.  Photo- graphed by  Joseph  August.  Special  effects  by  Vernon L.  Walker.  P.  C.  A.  certificate  number  3500.  Run- 

ning time,  75  minutes  when  seen  in  Hollywood.  Re- lease date,  Oct.  8,  1937.  General  audience  classification. 
CAST Tonio  Maretti  Nino  Martini 

Jean  Clemens  Joan  Fontaine Nora  Burns..  Lee  Patrick 
Rodowski   Alan  Mowbray Tenor   Erik  Rhodes 
Rollins   Bradley  Page Harding   Frank  Conroy Fleugelman   Alan  Hale Krause   Billy  Gilbert District  Attorney  Grant  Mitchell Goodwin   Lee  Patrick 

Baltic  Deputy 
(Amkino) 
Melodrama 
The  emphasis  upon  scientific  biography  to- 

ward which  Hollywood  lately  has  been  turning 
has  crossed  the  Pacific  to  impress  ■  Russian 
minds  in  "Baltic  Deputy."  This  picture,  called 
Russia's  greatest  domestic  success  since  "Cha- 
payev"  and  reported  to  have  been  seen  by 80,000,000  Russians  since  its  release  last  spring, 
may  be  called  the  Russian  "Zola"  or  "Pasteur." Although  handicapped  by  the  usual  Asian  tech- 

nical defects,  it  is  a  moving  and  creditable  biog- raphy of  a  Bolshevik  scientist  and  a  notable 
advance  for  the  Soviet  screen.  Reversing  their 
customary  technique,  the  Soviet  film-makers 
have  subordinated  propaganda  to  entertainment 
and,  in  doing  so,  have  achieved  better  results. 
Propaganda  is  by  no  means  absent,  but  it  is 
done  deftly  and  to  dramatic  advantage  such  as 
the  telephone  conversation  the  scientist  has 
with  Lenin,  and  the  speech  he  makes  before 
a  Communist  gathering  upon  being  elected  po- litical delegate  by  the  sailors  of  the  Baltic Fleet. 

"Baltic  Deputy"  is  primarily  a  portrait  of  a scientist  with  whatever  revolutionary  messages 
to  be  delivered  given  through  the  personalized 
medium  which  biography  affords.  It  is  based 
on  the  life  of  Klement  Timiriazev,  Soviet  plant 
physiologist,  who  joined  the  Revolution  at  the 
price  of  scorn  from  his  colleagues  and  danger 
to  his  career.  The  picture  is  primarily  episodic, 
carrying  its  chief  character  through  his  deser- tion by  friends  and  students  to  recognition  of 
his  service  by  the  Soviet  state.  In  the  portrayal 
of  the  75-year-old  scientist,  the  performance  of 
32-year-old  Nikolai  Cherkassov  is  distinguished, depicting  a  character  more  than  twice  his  own 
age.  The  awe  in  which  he,  as  a  great  scientist 
in  his  own  right,  is  made  to  stand  at  the  men- 

tion of  Lenin's  name  injures  the  strength  of  the character,  but  political  thought-controls  are inevitable  in  Russian  pictures. 
"Baltic  Deputy"  is  marred  by  a  somewhat jerky  and  fitful  continuity  which  seemed  more 

the  fault  of  editing  than  scenarists'  treatment. The  film  is  further  damaged  by  inferior  pho- 
tography, which  resembles  early  American  ef- forts in  many  episodes. 

The  supporting  cast  responds  well  to  the 
direction  of  Alexander  Zarkhi  and  Joseph 
Heifeitz,  hitherto  unknown  in  Soviet  film  cir- 

cles, and  is  nicely  paced  and  intelligent.  Par- 
ticularly important  to  a  foreign  picture,  the  sub- titling is  good. 

Reviewed  at  the  Cameo  Theatre,  New  York, 
which  lias  an  all-Russian  film  policy.  An  audi- 

ence, composed  of  what  seemed  left-wing  sym- 
pathizers, was  attentive. — Kermit  Kahn. Produced  by  Lenfilm  and  distributed  by  Amkino. Directors,  Alexander  Zarkhi  and  Joseph  Heifeitz. From  the  story  by  Leonid  Rakhmanov.  Scenario  by David  Deli,  Miss  Rakhmanov,  Mr.  Zarkhi  and  Mr. Heifeitz.  Musical  score  by  Nikolai  Timofeev.  Re- 

lease date,  September  5,  1937.  Running  time,  94  min- utes.   General  audience  classification. 
CAST Professor  Polezhayev    Nikolai  Cherkassov His  wife    Martha  Domasheva Bocharov    Boris  Livanov 

Vorobiev,  tutor  in  the  university  Otto  Zhakov Kuprianov    Alexander  Melnikov 

Saturday's  Heroes (RKO  Radio) Football  Story 
Fall  months  without  football  pictures  would 

be  similar  to  and  as  unreal  as  a  summer  with- 
out sun.  As  the  sports  pages  begin  to  feed 

their  readers  reams  of  detailed  copy  as  to  the 
heroes  and  goats,  picture  production  hitches 
its  wagon  to  the  excitement.  Most  of  the 
hitchings  in  past  years  have  proved  entertain- 

ing, a  lot  of  them  have  made  money.  There 
doesn't  seem  to  be  any  reason  why  this  season's crop  should  fare  otherwise. 
RKO-Radio  is  first  in  the  field  with  the 

annual  topical  feature.  In  most  ways  "Satur- 
day's Heroes"  is  pretty  much  the  same  as  its ancestors.  The  player  who  gets  big  headed, 

openly  scalps  tickets,  and  is  tossed  out  of  col- lege, is  there.  So  are  the  hard  boiled  coach, 
the  girl  who  can't  understand  it  all,  the  stock shots  of  spectacular  plays  in  real  games,  and 
the  finale  in  which  the  derided  underdogs  wal- 

lop the  favorites.  One  thing  is  novel  and 
timely.  The  film  comes  out  boldly  and  begs 
colleges  to  cease  being  unethically  respectable 
and  pay  the  boys  who  draw  the  big  gates. 

Regardless  of  the  merits  of  the  players  in 
the  show,  and  those  of  some  of  them  are  com- mendable, the  preachment  looms  as  the  most 
important  exploitation  lead.  Intended  to  stir 
up  controversy,  those  exhibitors  who  know 
how  to  stir  up  controversy  have  an  ideal  sub- ject with  which  to  deal.  Properly  treated,  the 
argument  that  can  be  whipped  up  on  the  pros 
and  cons  of  direct  financial  subsidization  can 
attract  more  attention  than  any  other  element 
in  the  film. 
Previewed  at  the  RKO-Hillstreet  theatre, 

Los  Angeles,  September  10.  As  soon  as  the audience  saw  the  main  title  and  first  few  shots, 
it  knew  what  it  was  in  for.  It  seemed  to  like 
what  was  delivered,  for.  as  far  as  this  ob- 

server could  notice,  there  was  only  one  walk- out and  that  was  an  old  lady  who,  naturally, 
could  not  be  expected  to  have  much  interest 
in  football  or  what  happened  to  any  of  Satur- 

day's heroes.' — G.M. Produced  and  distributed  by  RKO-Radio.  Produced by  Robert  Sisk.  Directed  by  Edward  Killy.  Screen play  by  Paul  Yawitz,  Charles  Kaufman  and  David Silverstein.  Story  by  George  Templeton.  Photographed by  Nicholas  Musuraca.  Frederic  Knudtson,  film  editor. P.  C.  A.  certificate  number  3560.  General  audience 
classification.  Running  time,  59  minutes  when  seen  in Hollywood.  Release  date:  Sept.  23,  1937.  General audience  classification. 

CAST Val   Van  Heflin Frances   Marian  Marsh Red  Watson  Richard  Lane Burgeson   Alan  Bruce Doc  Thomas  Minor  Watson Dubrowsky   Frank  Jenks Sam   Willie  Best Coach  Banks  Walter  Miller Baker   Crawford  Weaver President  Hammond  George  Irving Calkins   John  Arledge Freshman  Dick  Hogan 
Andy  Jones  Al  St.  John President  Mitchell  Charles  Trowbridge 

The  Mutiny  of  the  Elsinore 
(Argyle-ABP  British) Sea  Melodrama 
Jack  London's  novel  is  extremely  well known,  has  been  filmed  in  silent  film  form,  and 

its  subject  matter  is  colorful  and  offers  action 
plus.  In  these  facts  and  the  further  one  that 
the  producers  of  this  British  adaptation  have 
achieved  very  fine  pictorial  effects  by  the  use 
of  a  genuine  "windjammer"  are  the  main  box- office  values. 

The  pictures  of  the  ship  under  full  sail  in  fine 
weather,  and  fighting  its  way  through  a  gale 
while  its  crew  furl  sail,  are  impressive  and 
beautiful.  Clever  camera  work  also  shows  just 
what  work  was  done  in  the  rigging  and  at  the 
masthead  of  these  sailing  ships.  Dramatically, 
the  production  does  not  reach  anything  like  a 
comparable  level  and  the  sea-brutes  whom London  described  seem  very  much  tamer  on  the screen. 

Jack  Pathurst,  a  novelist,  takes  a  trip  on  the 
sailing  ship  Elsinore,  in  search  of  local  color for  his  next  book.  He  finds  it  in  plenty  when, 
after  a  sailor  has  gone  mad,  the  Captain  is 
mysteriously  stabbed,  the  hard-driving  first mate,  Pike,  is  shot,  and  the  writer  is  left  in 
charge  of  the  ship,  and  the  captain's  daughter, with  only  one  or  two  loyal  men  to  help  him 
against  a  crew  in  mutiny,  and  encouraged  by 
the  second  mate,  old  enemy  of  Pike's.  Of course,  he  wins  through,  after  pistol  battles 
with  the  crew  and  surprise  and  counter-surprise in  abundance. 

Over  and  above  the  fighting,  there  is  special 
interest  in  the  characterization  by  Michael 
Martin-Harvey  of  a  "sea  lawyer"  among  the 
crew.  Lyn  Harding's  Pike  is  a  very  mild  ver- sion of  the  tough  described  by  London.  Paul 
Lukas  is  the  novelist  and  Kathleen  Kelly  the 

girl. 

Viewed  at  a  trade  show,  Piccadilly  Theatre, 
London.  Some  unintentional  humor  was  found, 
but  the  pictorial  values  were  enthusiastically 
recognized. — Bruce  Allan. 
Produced  by  Argyle  British  Productions  and  dis- tributed in  U.K.  by  Associated  British  Pictures. 

From  the  Jack  London  novel.  Directed  by  Roy  Lock- wood.  Screen  play  by  Beaufoy  Milton.  Camera, Bryan  Langley.  Recordist,  Frank  Midgley.  Running lime,  77  mins.  General  audience  classification. CAST 
Jack  Pathurst  Paul  Lukas Pike   Lyn  Harding Margaret  West  Kathleen  Kelly Bert  Rhyne  Clifford  Evans 
Charles  Davis  Alichael  Martin-Harvey O'Sullivan  William  Devlin Mr.  Mellaire  Ben  Soutten 
Captain  West  Conway  Dixon Murphy  Pat  Noonan Shorty   Tony  Sympson Twist   Hamilton  Keene Benson    .   Alec  Fraser Wada   Jiro  Soneya 

Orphan  Boy  of  Vienna 
(General  Foreign  Sales) 
Musical  Drama 
A  simple,  spontaneous  and  softly  sentimental note  is  struck  by  the  Vienna  Choir  Boys  in  this 

cinematic  recital  of  their  internationally  famed 
musical  talents.  The  historic  background  of  this 
scholar  cantorum  and  the  educational  training  of 
the  youthful  choristers  are  impressive.  Origi- nally founded  in  the  year  1498  by  royal  edict  of 
the  Emperor  Maximilian  of  Austria  for  the  pur- 

pose of  enhancing  religious  services,  the  institu- tion has  nurtured  the  training  of  many  gifted 
musicians,  among  them  Franz  Schubert.  Sus- pended for  the  period  of  the  World  War,  the 
school  resumed  its  existence  and  reputation 
under  the  sponsorship  of  Dr.  Joseph  Schmidt, 
philanthropist,  and  since  has  won  worldwide 
recognition.  It  is  reported  that  the  group  of 
singers  contemplate  a  concert  in  the  United States  next  January. 

In  their  high,  fresh  voices  the  boys  sing 
the  music  of  Mozart,  Schubert,  Haendel  and 
Brahms  with  an  effective  accompaniment  by  the 
Vienna  Philharmonic  Orchestra.  Moreover,  the 
acting  of  the  children  is  as  effective  and  as  ef- (Continued  on  page  46) 
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fortless  as  their  vocal  renditions.  Seen  in  their 
school  and  on  their  vacation  trip  in  the  Tyrolean 
Alps,  the  students  are  revealed  in  a  series  of 
situations  that  are  disarmingly  appealing  in  their 
natural  revelations  of  child  character.  Particu- 

larly captivating  are  the  two  youngsters,  Toni, 
who  plays  the  title  role,  and  Hansi,  who  acts  as 
his  faithful,  tiny  friend  and  who  will  remind 
American  audiences  of  "Spanky"  McFarland. The  juveniles  are  given  superlative  assistance 
in  the  understanding  and  adult  performances  of 
Ferdinand  Meyerhofer,  Hans  Olden  and  Julia 
Janssen. 

The  orphaned  boy  Toni  is  adopted  by  a  puck- ish vagabond  street  singer,  who  discovers  the 
boy's  singing  ability.  The  lad  is  enrolled  by  his guardian  in  the  Vienna  Choir  Boys  School.  Here 
he  begins  his  training  and  here  he  finds  in  the 
motherly  ministrations  of  Sister  Maria  the 
parental  affection  that  his  lot  had  forestalled.  Ac- companying his  companions  on  a  holiday  jaunt 
to  the  wonderland  of  the  Tyrol,  the  young  Toni 
is  the  happiest  he  has  ever  been.  It  is  in  this 
portion  of  the  story  that  the  film  reaches  its  best 
moments  of  song  and  beauty.  When  Sister 
Maria  misses  some  money  from  the  accounts, 
Toni's  blessed  state  vanishes.  In  his  youthful spirit  of  devotion,  he  bravely  strives  to  protect 
his  beloved  foster-mother  by  assuming  the blame.  Dismissed  from  the  school,  the  lad  runs 
away  and  in  his  escape  tumbles  into  a  roaring mountain  stream.  Rescued  and  nursed  back  to 
health,  Toni  learns  that  the  money  has  been 
found,  and  soon  he  is  well  enough  to  join  the 
choir  as  they  embark  on  a  concert  tour  of  the 
United  _  States. Particular  interest  points  to  musical  groups and  Catholic  Church  societies  for  whom  the 
strong  religious  feeling,  the  portions  of  the  Mass 
sung  inside  a  Cathedral  and  in  the  fields  and 
the  wayside  shrines  carry  additional  meaning. 
A  series  of  English  titles  is  readable  for  the 
story's  outline  but  hardly  adequate.  There  is also  simple  appeal  for  the  average  audience. 

Seen  at  a  trade  showing  in  New  York. — Joseph  F.  Coughlin,  New  York. 
Produced  by  Meteorfilm,  Vienna.  Distributed  in  the 

United  States  by  General  Foreign  Sales  Corp.  Direc- 
tor, Max  Neufe'd.  Musical  score.  Dr.  George  Gruber. Photographed  by  Hans  Theyer.  Story,  Hermann  Heinz 

Ortner.  Running  time,  90  minutes.  Release  date.  Sep- tember 8,  1938.  General  audience  classification. 
CAST The  Rector  Ferdinand  Meverhofer Blueml   Hans  Olden Brunner   Franz  Schafheitlin 

Sister  Maria  Julia  Janssen Schmidt   Otto  Hartmann 
Stepfather   Rudolph  Teubler and THE  VIENNA  CHOIR  BOYS.  ACCOMPANIED  BY THE  VIENNA  PHILHARMONIC  ORCHESTRA 
Excerpts   from    Mozart,    Schubert,   Haendel,  Brahms 

Doctor  Syn 
( Gainsborough-Gaumont  British ) 
Period  Adventure  Melodrama 
Russell  Thorndike,  in  the  opinion  of  many 

English  readers,  has  come  closer  to  the  at- 
mosphere of  Robert  Louis  Stevenson  than  any 

other  modern  writer  in  the  stirring  novel  of 
smuggling  in  the  days  of  knee-breeches,  piracy and  wigs  which  is  adapted  in  this  production 
of  the  G.-B.  Gainsborough  unit.  The  film,  like 
the  book,  has  the  authentic  atmosphere  of  blood- 

curdling adventure,  the  plentiful  sensational  in- 
cident and  well  maintained  suspense  and  the 

refreshing  freedom  from  sex  and  modernity 
which  makes  one  feel  young  again  in  a  world 
of  lurid  but  happy  make-believe.  Anyone  who 
can  still  relish  "Treasure  Island"  should  find 
"Doctor  Syn"  screen  entertainment  of  a  very stimulating  kind. 
With  George  Arliss  exceptionally  well  cast 

as  a  village  clergyman  who  was  once  a  famous 
pirate,  story  values  which  offer  many  chances 
for  stunting,  and  an  exceptionally  realistic  at- 

mosphere of  England  in  the  days  when  smug- 
gling was  a  major  industry,  "Dr.  Syn"  appears an  offering  which,  in  the  right  localities,  can  be 

sold  as  a  really  original  and  colorful  picture 
from  England. 
A  detachment  of  sailors,  acting  as  revenue 

officers  under  the  command  of  a  hard-bitten  sea 

Captain,  who  has  fought  his  frigate  against  the 
French,  comes  searching  for  smugglers  in  the 
historic  village  of  Dymchurch,  on  Romney 
Marsh  in  Essex.  Real  head  of  the  smuggling 
organization  is  the  saintly  Doctor  Syn,  vicar 
and  benefactor  of  the  village,  which  he  has 
raised  from  poverty  and  endowed  with  schools 
out  of  his  share  of  the  profits  of  illegal  liquor. 

The  love  interest  is  subsidiary.  The  murder 
of  the  village  schoolmaster,  to  prevent  him  be- 

traying the  smugglers,  is  one  of  many  sensa- tional incidents,  apart  from  the  main  plot. 
There  is  good  comedy  relief  by  Graham  Mof- 
fatt,  G.-B.'s  youthful  discovery,  as  a  village simpleton.  Backgrounds  of  the  old  village, 
its  inn,  the  marshes  and  the  ancient  church  are 
admirably  convincing. 

A  very  typically  English  picture  and  for  that reason  likely  to  interest  the  American  public 
which  wants  something  different  from  Lon- 
don. At  a  London  Piccadilly  theatre  trade  show 
its  rapid  incident,  originality  and  authenticity 
of  atmosphere  and  strong  suspense  value  held 
throughout  and  the  final  applause  was  hearty. B.  A. 
Produced  by  Gainsborough  Pictures.  Distributed  by Gaumont-British.  From  the  novel  by  Russell  Thorn- dike.  Directed  by  Roy  William  Neill.  Scenario,  Roger Burford.  Dialogue,  Michael  Hogan.  Camera,  Jack  Cox. 

Recording,  A.  Cameron.  Running  time,  81  mins.  Gen- eral audience  classification. 
CAST Doctor  Syn  George  Arliss Imogene   Margaret  Lockwood Denis   John  Loder Captain  Collyer  Roy  Emerton Jerry  Jack  Graham  Moffatt Rash   Frederick  Burtwell 

Mipps   George  Merritt Squire   Cobtree  Athole  Stewart Doctor  Pepper  Wilson  Coleman 
Ihe  Bos'un   Wally  Patch The   Mulatto   Meinhart  Maur 
Mrs.  Waggetts   Muriel  George 

Radio  Patrol 
(Universal) 
Serial 

There  should  be  juvenile  jubilation  when  once 
it  is  noised  around  that  the  popular,  syndicated 
newspaper  comic  strip  as  designated  in  the  title 
of  this  serial  has  been  given  rich  and  exciting 
handling  in  film  form. 
The  elaboration  of  the  plot  is  done  with  a 

sense  of  what  will  appeal  to  the  discriminating 
and  exacting  standards  of  the  country's  legion of  youthful  action  fans.  There  is  fast  move- ment, a  baffling  mystery  supplied  by  a  missing 
scientific  formula  and  a  spy  counter-spy  motif, a  hard  fisted  and  nimble  footed  officer,  and  not 
too  much  of  the  young  lady  heroine.  Most  im- portant of  all,  there  are  a  faithful  and  clever  dog 
and  a  young  lad,  just  the  age  of  the  most  ardent 
serial  followers,  who  figures  prominently  in  the 
plot  manipulations.  The  action,  well  seasoned 
with  thrill  packed  situations  easily  calculated 
and  followed,  begins  with  the  murder  of  a  sci- entist who  has  just  devised  a  formula  for  the 
manufacture  of  flexible  steel.  Various  groups 
implicated  number  a  wily  band  of  dark  hued 
rascals,  an  unscrupulous  industrialist,  the  hero- 

ine's brother  and  even  that  little  lady  herself. It  is  the  problem  of  the  Radio  Patrol  to  unravel the  whole  mess.  Grant  Withers  shoulders  this 
assignment.  He  is  assisted  by  Mickey  Rent- schler,  as  the  son  of  the  murdered  inventor  and 
his  dog  pal,  Silver  Wolf.  Catherine  Hughes 
is  the  misunderstood  girl.  Each  chapter  approxi- 

mates 20  minutes. — Release  date,  Oct.  4,  1937. 

Popular  Science,  No.  I 
(Paramount) Excellent 
The  "Popular  Science"  subjects  in  this  new series  continue  their  high  grade  of  excellence, 

presenting  interesting  material  pleasingly  illus- trated and  photographed  in  beautiful  color.  In 
California  a  new  industry,  angora  rabbit  ranch- ing, is  viewed  with  the  camera  recording  the 
shearing,  weaving  and  the  finished  product  as  il- lustrated by  girl  models.  Other  subjects  treated 
are  the  newest  achievements  in  maritime  safety 
devices  for  a  modern  passenger  liner,  kitchen 

gadgets  ranging  from  a  hard  boiled  egg  opener 
to  a  cocktail  shaker  rolling  pin,  cultivation  of 
roses  by  a  man  who  has  developed  256  new  vari- eties, and  the  removal  of  foreign  objects  from 
human  bodies.  A  comic  presentation  of  a 
patented  hair  restorer  winds  up  the  reel.  Run- 

ning time,  11  minutes. 

Stranger  Than  Fiction,  No.  40 
(Universal) Interesting 

A  further  supply  of  odds  and  ends,  calculated 
to  draw  from  the  spectator  words  of  surprise, 
shows,  for  one  thing,  the  weird  house  of  George 
Raynor  who  at  no  extra  cost  but  much  effort 
and  ingenuity  has  built  his  home  from  the  salv- 

age of  an  automobile  graveyard.  New  York's 
Borough  of  Brooklyn  plays  into  the  wits'  hands by  having  a  fire  hydrant  in  the  middle  of  ihe floor  of  a  retail  liquor  store.  Also,  it  seems 
that  there  is  a  parrot  by  the  name  of  Jimmy 
down  in  Atlantic  City  that  likes  his  beer,  and  a 
pet  hen  (name  unknown)  who  delights  in  riding 
on  the  handle  bars  of  her  master's  bicycle. Finally,  to  vindicate  homo  sapiens,  clever  Mr. 
Gunnar  Ugland  exhibits  his  delicately  done 
wood  carving,  and  Mrs.  Lillian  Greneker  is 
credited  with  the  ingenious  invention  of  useful 
gadgets  to  be  fixed  to  the  finger  tips  for  varied 
uses  from  beautification  to  bottle  opening.  Run- 

ning time,  9  minutes. 

Paramount  Pictorial,  No.  2 
(Paramount) 
Very  Interesting 

Unveiling  some  interesting  statistics  about  the 
horse,  the  camera,  to  the  accompaniment  of 
Ward  Wilson's  narrative,  visits  all  manner  of breeds  in  all  kinds  of  endeavors.  A  pictorial 
study  of  plunging  surf  against  the  rugged  coast- line of  Nova  Scotia  is  enhanced  by  the  ever 
pleasing  voice  of  David  Ross.  And  finally  in  the 
field  of  science  and  industry  the  camera  follows 
step  by  step  the  making  of  a  gramophone  record. Duke  Ellington  and  his  orchestra  provide  the 
rhythm  that  is  perpetuated  in  wax.  Running 
time,  10  minutes. 

Hawaiian  Capers 
(Universal) Uninteresting 

A  generally  haphazard  and  weakly  interesting 
collection  of  vaudeville  turns  has  been  incor- 

porated into  the  makeup  of  this  short  subject. 
Spotted  in  a  night  club  setting,  the  talent 
parades  its  usual  song  and  dance  act  routine.  Jean 
Sargent  and  Ralph  Kirbery,  both  from  the  radio 
waves,  sing  some  uninspired  tunes.  There  is  a portion  of  anaemic  comedy  supplied  by  Harry 
Savoy.  Marshall  Montgomery  and  his  ventrilo- quistic  dummy  foil  will  not  alienate  many  of 
"Charlie  McCarthy's"  devoted  public.  The  Les- lies, together  with  Marion  Wilkins  and  Jack 
Walters,  offer  none  too  distinguished  dance 
steps.  Lei  Keli,  with  an  undulating  grass  skirt, 
and  the  softly  strumming  Tahitians,  are  the  local 
color  necessary  for  the  title's  caption.  Running time,  17  minutes. 

Peeping  Penguins (Paramount) 
Polar  Cartoon 
Four  inquisitive  penguins  come  upon  a  de- serted house  in  the  polar  regions  and  against 

the  warnings  of  an  older  penguin  they  enter  the 
house  through  the  chimney,  .and  run  into  plenty 
of  trouble.  The  climax  comes  when  a  box  of 
fireworks  is  set  off.  Ducking  and  hiding  from 
the  bombardment  the  four  penguins  find  haven 
in  a  stove,  only  to  have  a  rocket  come  through 
the  pipe  and  carry  them  through  the  roof.  They 
wind  up  in  the  snow.  A  moving  object  attracts 
their  attention.  On  investigation  the  object 
proves  to  be  a  huge  bear,  and  the  penguins  are 
inquisitive  no  more.    Running  time,  10  minutes. 
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RCA  LOSES  ROUND  IN  PHILCO  TILT- 

PATENT  PACT  STANDS,  SAYS  COURT 

Chancellor's  Ruling  Bars  Radio 
Corporation  from  Terminat- 

ing License  Agreement  with 
Storage    Battery  Company 

by  GEORGE  L  PATZER 
in  Wilmington 
An  opinion  prohibiting  the  Radio  Cor- 

poration of  America  from  terminating  a 
licensing  agreement  with  the  Philadelphia 
Storage  Battery  Company,  parent  organiza- tion of  the  Philco  Radio  and  Television 
Corporation,  whereby  the  storage  battery 
concern  has  the  use  of  basic  patents  in  the 
radio  industry  held  by  RCA,  was  handed 
down  by  Chancellor  Josiah  O.  Wolcott  in 
United  States  district  court  last  week  end. 

The  decision  was  of  utmost  importance 
to  the  future  of  PSB,  Philco,  and  Transitone 
Automobile  Radio  Corporation,  involving 
an  investment  of  upwards  of  $14,000,000 
and  employment  of  more  than  I  1,000  per- 

sons. Termination  of  the  agreement  would 
have  put  PSB  out  of  business,  and  been  a 
blow  to  Philco,  which  distributes  its  prod- 

ucts through  subsidiaries  in  New  York,  Illi- 
nois and  California,  and  also  through 

Transitone. 
In  the  70-page  opinion  covering  both  the original  suit  and  crossbill,  the  chancellor  ruled 

there  was  no  breach  of  contract  in  the  organiza- tion of  Philco  as  a  sales  subsidiary  of  PSB,  as 
had  been  charged  by  RCA,  that  Philco  was  not 
an  agent  of  PSB,  that  the  parent  company  re- ceived no  dividends  nor  shared  in  the  benefits  of 
Philco,  and  that  PSB  does  not  have  to  pay 
royalties  on  complete  radio  receiving  sets.  The 
basis  on  which  royalties  should  be  computed 
was  one  of  the  larger  issues  of  the  action.  The 
chancellor  ruled  royalties  must  be  paid  on  the 
PSB  selling  price  to  Philco  and  not  Philco's sale  price  to  the  distributor.  RCA  had  charged 
PSB  with  organizing  Philco  in  order  to  reduce 
royalty  payments  to  RCA. 
Accounting  Ordered 

Chancellor  Wolcott  also  ordered  an  account- 
ing of  the  manufacture  of  radio  sets  by  PSB 

which  was  requested  by  both  PSB  and  RCA. 
Ruling  on  RCA's  claims  that  Philco  and PSB  were  the  same  entity,  organized  for  the 

purpose  of  reducing  the  basis  on  which  royalties 
should  be  computed,  Chancellor  Wolcott  de- 

clared that  Philco  and  PSB  are  not  "in  reality 
one"  although  the  assembly  work  is  done  in the  PSB  plant  in  Philadelphia,  salaries  of  offi- cials were  the  same,  relations  with  distributors 
were  identical  as  were  contracts  with  distribu- 

tors, conferences  and  meetings  were  held  jointly 
and  selling  prices  were  determined  through 
joint  conferences. 
"My  conclusion  is  that  Philco  is  neither  an 

agent,  instrumentally,  alter  ego,  or  saW  depart- ment of  PSB,  subject  to  its  control  and 
domination.  Therefore  royalty  is  not  comput- able on  the  selling  price  which  Philco  Radio 
and  Television  Corporation  receives  from  its 
distributors.  It  is  to  be  computed  on  PSB's 
selling  price  to  Philco." "I  am  unable  to  see  wherein  it  can  be  said  to be  a  fraud  on  the  licensor  if  the  licensee  fixes 
a  price  he  conceives  to  be  most  helpful  to  his 
business,"  the  chancellor  wrote. Ruling  on  the  question  as  to  whether  PSB  is 

FOREIGN  BUSINESS 
FOR  1936  SETS  RECORD 

Motion  picture  export  business  set 
a  record  for  1936  with  foreign  rev- 

enues estimated  at  $110,000,000  as 
compared  with  $80,000,000  for  193  5, 
the  Department  of  Commerce  reports. 

Last  year  represented  a  favorable 
trade  balance  of  $104,000,000  over 
foreign  producers.  American  payment 
for  the  use  of  foreign  films  increased 
from  $5,000,000  to  $6,000,000  over the  193  5  level. 

guilty  of  any  breach  of  contract,  of  having  com- mitted any  default  of  payment  of  royalties, 
Chancellor  Wolcott  declared,  "There  is  no  con- tention that  any  apparatus  has  been  sold  to  any 
purchaser  who  has  owned  a  controlling  interest 
in  PSB.  Therefore  the  clause  of  the  paragraph 
preceded  by  "(1)"  may  be  ignored." The  paragraph  is  paragraph  3  of  the  supple- mental license  agreement  of  Oct.  31,  1930  which reads : 

"8.  In  the  event  that  any  apparatus  licensed under  said  License  Agreement  as  hereby  modified 
shall  be  sold  either  ( I )  to  a  corporation,  firm  or 
association  which,  or  individual  who,  shall  own 
a  controlling  interest  in  your  corporation  by  stock 
ownership  or  otherwise,  or  (2)  to  a  corporation, 
firm  or  association  in  which  you  or  ihe  stock- 

holders of  your  corporation  shall  own  a  controlling 
interest  by  stock  ownership  or  otherwise,  the  royal- 

ties to  be  paid  under  said  License  Agreement  in 
respect  of  such  apparatus  shall  be  based  upon 
the  invoice  price  at  which  such  purchaser  resells 
such  apparatus  rather  than  upon  your  invoice 

price." 

"You"  and  "your"  in  the  paragraph  refer  to the  storage  battery  company. 
"It  is  understood  by  RCA,  however,"  the 

Chancellor  said,  "that  the  clause  preceded  by "(2)"  has  been  violated. 
Traces  Organization 

"In  1932,  PSB  organized  PRT  (Philco)  with an  authorized  and  issued  canital  of  250  shares, 
PSB  owned  all  but  three  of  the  shares  which 
qualifying  shares  were  held  by  directors.  It 
really  owned  the  entire  issue.  So  long,  therefore, 
as  that  situation  obtained  it  is  plain  that  the  base 
on  which  PSB  was  required  to  pay  royalties 
was  the  invoice  price  at  which  PRT  resold  the 
purchased  apparatus.  PRT  was  organized  as 
the  sales  subsidiary,  of  PSB  for  home  radio 
sets.  Transitone  was  organized  as  a  subsidiary 
of  PSB,  but  not  wholly  owned,  to  sell  auto- mobile radio  sets.  So  long  as  that  relationship 
continued,  PSB  paid  royalties  on  PRT's  selling price,  thus  complying  with  the  requirements  of 
paragraph  eight  of  the  supplemental  agreement. But  in  the  case  of  Transitone,  from  Jan.  1,  1932, 
to  July  30,  1934,  it  paid  royalties  on  the  basis of  its  sales  to  Transitone,  which  were  at  cost, 
and  not  on  the  latter's  sales  to  the  trade.  PSB 
finally  paid  on  the  basis  of  Transitone's  sales during  those  years,  after  demand  by  RCA  but 
under  protest." Suit  Brought  in  May,  1935 

Ruling  that  PSB  is  not  required  to  make 
royalty  payments  on  complete  radio  receiving 
sets,  Chancellor  Wolcott  said,  "RCA  contends that  from  1928,  when  the  Murdock  license  was 
granted,  down  to  the  present  date,  the  original 

agreement  and  its  subsequent  modifications  are 
to  be  interpreted  as  requiring  the  licensee  to  pay 
royalties  on  the  selling  price  of  complete  radio 
receiving  sets.  I  do  not  so  interpret  the  writ- 

ings. The  phrase  'complete  set'  does  appear  in RCA's  letter  of  Oct.  29,  1929,  in  relation  to cabinet  allowances ;  and  in  its  letter  of  May  29, 
1931,  it  speaks  of  a  chassis  and  loud  speaker  as 
an  'incomplete  set.'  But  the  phrases  are  RCA's. These  expressions  do  not  appear  in  any  agree- 

ments to  which  PSB  subscribed.  What  'com- 
plete set'  may  mean  is  open  to  misunderstand- ing. In  one  sense  a  receiver  and  speaker  con- 

stitute a  complete  set.  ***  A  complete  radio receiving  set  includes  the  cabinet  and  its 
accessories.  A  complete  radio  receiving  set 
may  also  be  spoken  of  as  a  complete  set.  Thus 
'complete  set'  is  susceptible  to  more  than  one meaning.  It  is  of  ambiguous  import.  If  it 
occurred  in  the  language  of  the  contract  and 
was  shown  to  be  the  language  of  RCA,  the 
general  rule  would  require  that  it  be  construed 
most  -strongly  against  its  author. 

"But  it  does  not  appear  in  the  contract." 
"I  look  to  the  language  of  the  contract  for 

interpretative  guidance,"  the  chancellor  said. 
Philco  Made  Separate  Company 
PSB  brought  suit  against  RCA  in  May,  1935, 

asking  for  a  restraining  order  to  prevent  RCA 
from  terminating  the  licensing  agreement  which 
allowed  PSB  to  use  RCA  patents.  RCA,  in  a 
cross-suit,  maintained  PSB  violated  the  agree- 

ment since  July  30,  1934,  when  Philco,  until 
then  a  100  per  cent  subsidiary  of  PSB,  was 
organized  as  a  separate  corporation  and  charged 
PSB  with  dividing  patent  rights  with  Philco. RCA  asked  the  battery  company  be  adjudged 
as  having  failed  to  pay  royalties  in  accordance 
with  the  agreement,  that  it  is  in  default  and 
that  it  be  required  to  account  for  the  full 
amount  of  royalties  up  to  the  date  on  which 
the  agreements  might  be  terminated.  The  de- fendant corporation  at  the  time,  PSB  charged, 
had  declared  its  intention  of  exercising  its  right 
to  forfeit  the  agreement  within  30  days. 
PSB  asked  the  court  to  decree  that  it  had  not 

violated  any  of  the  provisions  of  its  license 
agreement  in  the  manufacture  and  sale  of  radio 
apparatus  to  Philco  and  Transitone  and  that 
RCA  be  made  to  account  for  all  money  paid  to 
it  "under  protest  and  duress"  because  of  the threat  of  cancellation  of  the  agreement. 

Chancellor  Wolcott  later  issued  a  rule  on  the 
defendant  corporation  directing  it  to  appear  to 
show  cause  why  a  preliminary  injunction  should not  be  issued.  In  the  meantime  the  court  issued 
an  order  restraining  RCA  from  taking  any 
further  steps  towards  cancelling  the  agreement. 

Bu+terfield  To  Rebuild 
Plans  to  rebuild  the  Garden  theatre  at 

Flint,  Mich.,  are  announced  by  E.  C.  Beatty, 
president  of  the  W.  S.  Butterfield  Theatres, 
Inc.  A  new  long-term  lease  was  signed  by 
the  circuit  with  A.  M.  Davison,  owner  of 
the  property.  Work  on  the  theatre  will  be- 

gin in  March. 

Yiddish  Operettas  Planned 
Six  Yiddish  film  operettas  are  being 

planned  by  Eron  Pictures  Corporation, 
formed  by  Arthur  Block  and  Samuel  M. 
Segal.    Sidney  M.  Goldin  will  direct. 

Merian  C.  Cooper,  who  did  "Grass"  and "Chang,"  will  produce  "They  Seek  a  Coun- 
try," Francis  Brett  Young's  historical  novel 

of  the  Boer  trek,  for  Metro-Goldwyn-Mayer. 
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All  American  Sweetheart 
(  Columbia) 
College  Heroics 
There  is  not  a  great  deal  of  glamour  as- sociated with  college  boat  racing,  although  of 

recent  years  the  public  has  become  more  fa- miliar with  the  excitement  of  the  water  sport. 
In  this  production,  Columbia  is  endeavoring  to include  those  elements  and  make  them  desirable 
entertainment.  The  pattern  hews  quite  closely 
to  that  adapted  in  the  topical  football  pictures. 

There's  the  star  oarsman  who  would  rather study  than  row,  the  girl  who  does  a  lot  of 
underhanded  things  to  force  him  to,  the  col- lege navy  that  meets  one  debacle  after  another, 
the  weakling  who  causes  trouble,  the  gamblers 
who  try  to  get  this  100  per  cent  amateur  sport 
in  their  clutches,  the  big  fight,  and,  of  course, 
the  spectacular  regatta  in  which  the  stroke 
who  should  have  been  in  the  hospital  flashes 
his  shell  to  sensational  victory  to  confound 
the  gamblers,  reinstate  himself  in  the  girl's affections  and  win  the  undying  gratitude  of 
the  student  body  and  alumni. 

The  production  is  based  on  a  story  by  Robert 
E.  Kent  for  which  Grace  Neville,  Fred  Niblo, 
Jr.,  and  Michael  Simmons,  all  of  whom  have 
been  associated  with  the  writing  of  Columbia 
Pictures'  stories,  did  the  screen  play.  Lambert Hillyer  is  directing. Scott  Colton  is  the  hero  and  Patricia  Farr 
the  campus  queen.  Other  principals  are  Gene 
Morgan,  James  Eagles,  Arthur  Loft,  Joe 
Twerp,  Ruth  Hilliard,  Donald  Briggs,  Louis DaPron  and  Frank  C.  Wilson. 

Release  date  Oct.  15,  1937. 

Tim  Tyler's  Luck (Universal) 
Jungle  Adventure 
Based  on  Lyman  Young's  cartoon  strip  with which  King  Features  Syndicate  serves  many 

newspapers,  this  production  is  being  aimed  di- rectly at  the  youngsters  but  is  not  being  made 
in  such  a  juvenile  fashion  that  it  might  prove 
unattractive  to  adults. 

Highly  imaginative,  it  is,  thematically,  of 
adventures  in  the  jungle  encountered  by  Tim 
Tyler.  Other  than  having  to  contend  with 
fierce  beasts  whom  he  eventually  makes  his 
friends  and  allies,  Tim  is  up  against  the  vil- lainies of  a  lot  of  jungle  bad  men,  black  and 
white.  But  in  the  end  he  is  a  proper  hero ; 
not  only  finding  his  missing  father,  who  dies 
in  his  arms,  but  being  the  central  figure  of 
an  army  which  rounds  up  a  regiment  of 
diamond  thieves  and  ivory  safari  robbers,  and 
discovering  the  fabulous  long  lost  burial  ground 
of  the  elephants. 

Production  technique  will  vision  the  spec- 
tacular quality  of  the  cartoon  and  the  action 

and  dialogue  of  the  screen  play,  prepared  by 
Wyndham  Gittens,  Norman  Hall  and  Ray 
Trampe,  will  closely  follow  the  character  of 
the  cartoon  story. 

Frankie  Thomas,  accomnlished  adolescent 
stage  player,  previously  seen  in  RKO-Radio's 
"Wednesday's  Child"  and  "A  Dog  of  Flan- 

ders," will  appear  as  Tim.  Other  players  are Frances  Robinson,   Norman   Willis,  Anthony 

Warde,   Earl  Douglas,   Alan  Gregg,  Edward 
Parker,  Kenneth  Harlan,  Jack  Mulhall,  Wil- liam Benedict  and  Al  Shean.    Forde  Beebe  and 
Wyndham  Gittens  are  directing. 

Release  date  Oct.  29,  1937. 

Thrill  of  a  Lifetime 
(Paramount) 
Comedy,  Music,  Dancing 
The  Yacht  Club  Boys,  Judy,  Anne  and  Zeke 

Canova  and  Ben  Blue,  who  were  in  "Artists 
and  Models,"  will  be  in  "Thrill  of  a  Lifetime." 
That  should  establish  the  production's  enter- tainment character  and  cue  the  type  of  ex- 

ploitation. Also  in  the  player  roster  are  Betty 
Grable,  presently  featured  in  "This  Way 
Please,"  Johnny  Downs,  Eleanor  Whitney,  Leif Erikson  and  Larry  Crabbe.  Their  presence 
suggests  there  will  be  no  lack  of  romance. 

Being  spun  out  of  girls,  gags,  music  and 
dancing,  with  several  specialties  tossed  in  for 
good  measure,  the  production  comes  under  the 
production  guidance  of  Fanchon,  who  made 
"Turn  Off  the  Moon." 
The  action  takes  place  in  a  summer  camp 

and  all  that  happens  promises  to  be  fresh  and 
lively.  The  persons  attending  the  summer 
camp  all  have  definite  reasons  for  being  there. 
Some  have  an  eye  to  business ;  others  either 
want  to  get  married  themselves  or  have  some- one else  married.  The  show  culminates  with 
the  presentation  of  a  musical  comedy  show 
which  lands  everybody  on  Broadway. 

The  piece  is  based  on  a  story  by  Seena  Owen 
and  Grant  Garrett,  who  had  the  assistance  of 
Paul  Gerard  Smith  in  transcribing  it  for 
screen  purposes.  The  group  is  noted  for  its 
ability  to  concoct  <*zy,  airy  situations  and  dia- logue. Not  all  the  music  credits  are  in  yet, 
but  several  of  Paramount's  foremost  com- posers and  lyricists  had  a  hand  in  preparing 
the  tunes.     George  Archainbaud  is  directing. 

Release  date :  To  be  determined. 

Madame  X 
(MGM) 
A  Favorite  Tearjerker 
Twice,  at  least,  "Madame  X"  has  been  the subject  of  motion  picture  attention.  The  legit- imate stage  has  seen  it  innumerable  times. 

Great  actresses  have  appeared  in  the  title  role 
in  metropolitan  productions.  In  stock,  in  the Little  Theatre  movement  and  as  a  vehicle  for 
amateurs,  everyone  who  aspired  to  be  a  great 
tragedienne  has  been  eager  to  have  a  whack 
at  being  the  woman  who  suffered  so  much 
for  an  innocent  escapade. 
Now  MGM  is  unveiling  the  hardy  old  peren- nial again.  It  may  be,  at  the  moment,  that 

the  seemingly  ageless  story  will  be  timely. 
Maybe,  by  the  time  this  re-creation  is  ready for  release,  the  public  will  have  wearied  of 
the  round  of  musicals  and  comedies  and  once 
again  will  be  in  the  mood  to  hear  and  see  a melodrama  of  suffering. 
With  pathos  as  its  keynote,  "Madame  X" 

is  an  exposition  of  the  axiom  that  it's  the woman  who  pays.  Directly  it  is  the  story  of 
a  woman  who  lived  a  life  of  sin  though  with 
a  spark  of  honor  and  decency  glowing  how- 

ever faintly.  That  the  happiness  of  those  she 
loved  should  not  be  shattered,  she  paid  the 
supreme  sacrifice,  went  to  death  an  unknown woman. 

It  appears  that  MGM  has  placed  respon- 
sibility for  a  quality  reproduction  of  Alex- 

andre Bisson's  play  in  capable  hands.  Sam Wood,  who  is  directing,  has  done  other  things 
than  make  the  recent  Marx  Brothers'  films. His  flair  for  melodrama  is  demonstrated  by 
his  direction  of  "Within  the  Law,"  "The  Un- 

guarded Hour"  and  "Stamboul  Quest."  The adapter,  John  Meehan,  is  no  novice  in  the  field of  vivid  human  interest.  His  treatments  of 
"The  Divorce,"  "A  Free  Soul"  and  "Strangers 
May  Kiss"  did  much  to  elevate  Norma  Shearer to  peerdom  on  the  screen. 
The  problem  of  casting,  likewise,  appears  to 

have  been  solved.  As  "Carrie"  in  "Valiant 
is  the  Word  for  Carrie,"  Gladys  George  proved that  she  is  adept  in  handling  the  role  of  a 
woman  who  finds  all  the  cards  stacked  against 
her.  Her  role  in  "They  Gave  Him  a  Gun" fitted  her  to  become  the  latest  in  the  long 
line  who  have  played  "Madame  X."  The  parts of  "Fleuriot"  and  "LaRoche"  will  present  War- ren William  and  Henry  Daniel.  John  Beal 
is  her  son.  Others  in  the  list  are  Reginald 
Owen,  William  Henry,  Phillip  Reed,  Lynne 
Carver,  Emma  Dunn,  Luis  Alberni,  George 
Zucco,  Cora  Witherspoon  and  Jonathan  Hale. 
With  due  respect  to  the  significance  of  all 

credits,  creative  or  interpretative,  "Madame X"  always  has  been  and  probably  again  will 
be  a  woman's  picture,  which  requires  the  ap- plication of  special  showmanship  technique. 

Release  date:  Oct.  27,  1937. 

I  Met  My  Love  Again 
(UA-W  anger) 
Woman  Trouble 
Women  are  difficult  for  men  to  understand. 

Aware  of  the  psychological  condition,  women 
take  advantage  of  it.  Yet  most  of  man's  sym- bols, Peace,  Justice,  Truth,  even  the  Statue 
of  Liberty,  are  represented  by  women.  Only 
the  villain,  Mars,  is  of  the  male  gender. 
A  man's  inability  to  understand  women  and the  manner  in  which  he  is  imposed  upon  is 

the  thematic  substance  of  this  quadrangular 
romance.  Although  the  subject  is  being  given 
a  light  treatment  which  should  assure  con- 

siderable comedy  content,  it  is  also  being  made 
to  include  several  serious  moments  ere  the 
problem  of  untangling  four  lives  is  resolved. 
The  production  is  based  upon  the  story 

"Summer  Lightning,"  which  ran  serially  in  a 
popular  magazine  and  has  been  published  as  a book.  Author  of  the  novel  is  Allene  Corless. 
The  screen  play  was  prepared  by  David  Hertz 
and  Arthur  Ripley  and  Joshua  Logan  shared 
responsibilities  of  direction. 

Featured  players  are  Joan  Bennett,  presently 
in  "Vogues  of  1938 ;"  Henry  Fonda,  last  in 
"Slim ;"  Alan  Marshal,  featured  in  "The  Gar- 

den of  Allah"  and  "The  Firefly;"  Louise  Piatt, 
one  of  Walter  Wanger's  younger  contract players,  and  Dame  May  Whitty,  who  was 
seen  in  "Night  Must  Fall."  Minor  but  never- theless important  players  are  Alan  Baxter, 
Tim  Holt,  Dorothy  Stickney,  Florence  Lake, 
Gene  Hall  and  Alice  Cavenna. 
Release  date:  Oct.  8,  1937. (Continued  on  page  53) 
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Six  Distributors 

In  Product  Deals 

With  24  Circuits 

Distributors'  deals  with  circuits  for  1937- 
38  product  made  during  the  last  two  weeks 
include  the  following : 
Columbia — -Jefferson  Amusement  Com- 

pany, Texas,  covering  12  situations. 
Monogram — The  Rapf  -  Rudin  -  Lederer- 

Harris  circuit,  covering  11  situations  in  the 
New  York  area.  Interstate  circuit,  Texas, 
covering  12  situations.  Schine  circuit  for 
10  situations  in  upstate  New  York.  Smalley 
circuit  for  10  situations  for  upstate  New 
York.  E.  K.  Taylor-C.  W.  Simons  circuit 
covering  seven  situations  in  Montana  and 
Idaho.  Warner  Brothers,  upstate  New 
York,  covering  five  situations.  Harris- 
Voeller  circuit,  covering  four  theatres  in 
Idaho.  DeMordaunt-Drennan  circuit  cover- 

ing three  houses  in  Idaho.  Schrieber  cir- 
cuit in  Detroit  and  the  United  Detroit  Thea- 
tres  circuit  in   Detroit  and  Birmingham. 

Republic — Publix-Kincey  circuit  for  all 
30  situations,  largely  in  North  Carolina. 
Gibraltar  circuit  for  40  situations  in  the 
Denver  territory.  G.  W.  Haynes  circuit  for 
all  17  situations  from  Philadelphia  to  Louis- ville. Anderson  Theatre  circuit  for  all  nine 
situations  in  North  Carolina.  Southwestern 
Theatres,  Oklahoma,  for  all  four  situations. 
RKO-Radio — Loew's  for  seven  situations, five  in  Connecticut  and  two  in  Massa- 

chusetts. 
United  Artists — Durkee  circuit,  Balti- 

more, Kincey  circuit,  in  the  Carolinas,  and 
Interstate  circuit,  Texas,  covering  77  situa- tions in  all. 
Warner — M.  A.  Lightman  circuit,  in 

Arkansas,  Mississippi  and  Tennessee,  for  all 
47  situations.  Minnesota  Amusement  Com- 

pany for  all  83  situations  in  Minnesota, 
South  Dakota,  North  Dakota  and  Wiscon- 

sin. Shea  circuit  for  all  45  theatres  in  Mas- 
sachusetts, New  Jersey,  New  York,  Ohio  and 

Pennsylvania,  Maine  and  New  Hampshire 
circuit  for  all  29  theatres  in  New  England. 
Wilmer  and  Vincent  circuit  for  all  20  the- 

atres in  Pennsylvania  and  Virginia. 

Circuit  Acquires  Theatre 
Farrar  and  Turner,  Illinois  circuit,  has 

purchased  the  Grand,  Sparta,  and  recently 
opened  the  Grand,  Vienna. 

The  circuit  is  not  planning  to  build  a 
theatre  in  Marion,  111.,  as  previously  re- 
ported. 

Schine  Acquires  House 
The  Shreffler  theatres  in  Shelby,  Ohio, 

have  been  acquired  by  the  Schine  Theatrical 
Company.  The  Castawaba  Theatre  is  now 
being  remodeled  and  enlarged  and  will  be 
opened  soon  under  Schine  operation. 

National  Screen  Opens  Branch 
National  Screen  Service  has  opened  an 

office  in  Des  Moines  to  relieve  the  Chicago 
branch  in  coverage  of  the  midwest. 

Jack  Benny  has  been  signed  to  a  four- 
year  contract  by  Paramount  under  which 
he  is  reported  to  make  two  pictures  annually 
at  $100,000  a  picture. 

M.OTION    PICTURE  HERALD 

IN  THE  STUDIO 

CUTTING  ROOM 

(Continued  from  page  48) 

Ebb-Tide 
(Paramount) 
South  Sea  Adventure 
For  its  first  attempt  in  Technicolor  produc- tion, Paramount  has  chosen  a  story  of  rugged 

adventure  in  the  South  Seas.  The  story  con- 
cerns desperate  and  dangerous  men  on  a  per- ilous mission,  also  a  hero  and  a  heroine. 

Based  on  a  story  by  Robert  Louis  Stevenson, 
whose  sea  yarns  have  thrilled  successive  gen- erations, but  with  certain  modernizing  touches 
applied  by  Lloyd  Osbourne,  the  production  will feature  a  limited  cast.  It  is  of  more  than 
ordinary  interest  from  a  personal  showmanship 
point,  as  it  will  mark  the  American  screen 
debut  of  Oscar  Homolka,  who  created  the 
memorable  character  of  "Oom  Paul"  Kruger in  "Rhodes."  The  other  imoortant  players  are Frances  Farmer  and  Lloyd  Nolan,  both  of 
whom  were  outstanding  in  "Exclusive,"  Ray 
Milland,  last  seen  in  "Easy  Living,"  and  Barry 
Fitzgerald,  an  Abbey  player  seen  in  "Parnell." The  screen  play  is  by  Bertram  Millhauser, 
recently  credited  with  the  screen  play  of  "The 
Crime  Nobody  Saw,"  "The  Magnificent  Brute," 
and  authorship  of  "Under  Cover  of  Night." Direction  is  in  the  hands  of  James  Hogan, 
who  did  "The  Last  Train  from  Madrid"  and 
"Bulldog  Drummond  Escapes." Melodramatic  in  character  although  not  with- out a  romantic  story  of  a  boy  and  girl  whose 
love  was  born  in  fear  and  peril,  the  picture 
has  been  given  the  benefit  of  a  healthy  pro- duction budget  that  should  enable  it  to  take 
its  place  in  Paramount's  group  of  better  films. Release  date:  Oct.  29,  1937. 

Bad  Guy 

(MGM) 
Melodrama 
When  the  cast  of  a  production  is  not  overly 

strong  in  name  value,  it  becomes  necessary  for 
showmanship-minded  exhibitors  to  look  for other  angles  on  which  to  build  exploitation. 
This  is  particularly  true  when  a  picture  like 
"Bad  Guy"  is  included  in  B  classification.  The two  elements  most  readily  presenting  themselves 
for  consideration  are  character  of  story  and 
quality  of  sustaining  production,  with  some  little 
notice  taken  of  the  personnel  behind  the  venture. 

For  name  value  the  picture  will  offer  Bruce 
Cabot,  Edward  Norris,  Virginia  Grey,  Jean 
Chatburn,  Charley  Grapewin,  Warren  Hymer 
and  John  Hamilton,  all  of  whom  have  roles 
synchronizing  with  their  known  screen  charac- ters. 

In  theme  the  story  is  action  melodrama,  with 
thrill  and  suspense,  to  appeal  to  the  masses. 
The  action  centers  interest  on  a  "bad  guy."  An electrical  trouble-shooter  is  sentenced  to  death, 
but  his  term  is  commuted  to  life  imprisonment 
and  he  is  paroled  for  an  act  of  heroism  when 
he  prevents  breaking  high  tension  wires  from 
causing  mass  electrocution  of  fellow  convicts. 
Not  above  two  timing  his  pal  when  on  the  out- 

side, he  is  rearrested  for  parole  violation.  Plot- ting to  escape  by  melting  the  jail  bars  with 
electricity,  he  is  a  victim  of 'his  own  dangerous 
idea  when  he  is  trapped  in  an  inferno  of  flam- 

ing power. Based  on  a  screen  play  on  which  Earl  Felton, 
Harry  Ruskin,  Leonard  Lee  and  Walter  Wise 
collaborated,  the  film  is  being  directed  by  Eddie 
Cahn,  who  gained  prominence  with  his  "Crime Doesn't  Pay"  series  of  short  subjects. Release  date:  August  20th. 
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Guild  to  Take 

Action  Similar 

To  Strike  Call 

Although  expressing  an  antipathy  for  the 
term  "strike,"  Mrs.  Florence  Marston,  east- 

ern head  of  the  Screen  Actors'  Guild,  has drafted  plans  for  action  against  eastern 
studios  that  do  not  sign  closed  shop  agree- ments by  Monday. 

Mrs.  Marston  emphasized  the  point  that 
the  deadline  is  "very,  very  tentative,"  but added  that  the  course  of  action  to  be  fol- 

lowed if  signatures  are  not  forthcoming, 
while  not  being  named  a  strike,  would  be 
tantamount  to  one.  All  Guild  members  em- 

ployed in  the  studios  involved,  she  said, 
would  be  instructed  to  cease  working. 

"Members  will  be  liable  to  suspension  if 
they  continue  to  work  after  the  order  is 
issued,"  she  explained. 

Mrs.  Marston  said  she  expects  no  serious 
difficulties.  She  planned  to  confer  with  a 
number  of  the  smaller  producers  and  ex- 

pressed the  opinion  that  the  majority  of 
them  would  sign  the  contract.  "They  have 
had  two  months  to  mull  over  the  contracts," 
Mrs.  Marston  said,  "and  I  have  told  them that  when  the  time  arrives  for  the  Guild  to 
take  action  they  may  not  receive  more  than 
24  or  36  hours'  notice." Originally  the  deadline  for  contract  sign- 

ing by  producers  was  set  at  August  1st  but it  was  postponed  until  September  1st,  at 
which  time  it  was  put  off  indefinitely.  Last 
week  Mrs.  Marston  was  reported  as  stat- 

ing she  had  decided  upon  September  17th 
as  the  deadline.  She  amplified  the  statement 
this  week  by  explaining  that  she  had  said 
action  would  be  taken  in  "about  ten  days." The  statement  was  made  September  7th. 

Mrs.  Marston  said  that  the  Guild  is 
now  recognizing  paid  up  cards  of  the  Asso- ciated Actors  and  Artistes  of  America,  which 
embraces  Actors  Equity  Association,  Chorus 
Equity,  the  American  Federation  of  Actors 
and  the  American  Federation  of  Radio  Art- ists. 

Extras  employed  in  Hollywood  received 
more  than  10  per  cent  above  the  1936  rate 
of  pay  during  June  and  July,  the  first  two months  of  Screen  Actors  Guild  shop  rule, 
according  to  guild  figures. 

In  June  Central  Casting  made  22,226 
placements  among  major  studios  using  its 
services.  Total  wages  paid  were  $239,906.36, 
making  the  average  daily  wage  $9.32,  which 
is  12.8  per  cent  more  than  they  received  in 
1936.  A  total  of  $32,751.36  of  this  amount 
was  paid  in  overtime  and  adjustments. 

Placements  in  July  totaled  29,786,  while 
wages  aggregated  $310,844.18,  making  an 
average  daily  rate  of  $10.43.  Of  the  total 
$32,873.18  was  for  overtime  and  adjust- ments. 

Less  than  $200  complaints  have  arisen 
under  the  guild  contract  and  of  these  a  num- 

ber has  been  adjusted  and  conciliated.  Fewer 
than  100  claims  were  referred  to  the  arbitra- 

tion machinery  as  provided  for  in  the  pact. 

Scripps-Howard  Picks  "Good  Earth" "The  Good  Earth"  has  been  selected  by 
the  Scripps-Howard  newspapers  as  their choice  for  the  best  release  for  August. 
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SHAW  SAYS  PUBLIC 

PREFERS  THE  FILM 

"Flats,  Cinemas  and  Garages" 
Preferred,  National  Theatre 
Needs  Subsidy,  Writer  Says 

The  public  prefers  "flats,  cinemas  and 
garages"  to  the  theatre  of  the  stage,  and  the one  method  to  obtain  a  national  theatre  is 
to  float  it  with  a  state  subsidy,  George  Ber- nard Shaw  declared  in  London  this  week. 
Last  winter,  in  an  exclusive  interview  in 
the  1937  edition  of  "Fame,  the  Box  Office 
Check-Up,"  the  British  playwright  charac- 

terized motion  picture  adaptors  as  "office 
boys." The  dramatist's  latest  verbal  fling  was in  a  letter  to  the  London  Times,  challenging 
objections  voiced  by  its  dramatic  critic, 
Charles  Morgan,  to  a  site  recently  pur- 

chased in  the  "museum  district"  for  a  na- tional theatre. 

"The  South  Kensington  site  is  an  ideal 
one,"  Mr.  Shaw  wrote,  proposing  that  the 
neighboring  museums  and  leading  art  gal- 

leries be  razed  and  their  sites  occupied  by 
"piles  of  residential  flats  and  shops,  with conversion  of  the  almost  disused  city 
churches  into  garages  and  cinemas." 
As  in  the  "Fame"  interview,  Mr.  Shaw took  occasion  to  refer  to  Shakespeare.  He 

told  a  "Fame"  reporter  that  he  had  not  re- fused offers  to  film  his  plays  but  that  he 
had  refused  "offers  for  the  use  of  my  name to  attract  audiences  to  demonstrations  of 
how  some  crude  and  nameless  amateur 
thinks  my  plays  ought  to  have  been  writ- 

ten. .  .  " 
Called  Adaptors  "Bunglers" 
He  characterized  adaptors  as  "unquali- fied and  unknown  bunglers  who  do  not 

know  the  A.  B.  C.  of  the  art  of  telling  a 
story  dramatically." In  answer  to  a  query  as  to  whether  the 
big  producing  companies  would  permit  such 
things,  Mr.  Shaw  retorted: 

"Look  around  you.  They  never  do  any- thing else.  They  will  go  to  any  expense  to 
secure  the  most  skillful  camera  artists,  elec- 

tricians, painters,  scene-builders  and  film stars.  If  the  machinery  breaks  down  they 
do  not  send  for  the  office  boy  to  repair  it; 
they  send  for  the  appropriate  expert.  But 
it  has  not  yet  occurred  to  them  that  drama 
is  a  skilled  trade. 
"When  anything  is  needed  in  that  de- 

partment, for  instance '  when  a  play  of 
Shakespeare's  is  to  be  adapted  to  the  screen, they  send  for  the  office  boy.  The  office  boy, 
not  being  Shakespeare,  takes  great  pains 
to  spoil  Shakespeare's  work  in  the  convic- 

tion that  he  is  improving  it  ...  " In  answer  to  the  next  question,  he  quali- 
fied his  classification  of  adaptors :  "It  is  too often  evident  that  the  adaptor  could  not  hold 

down  a  job  as  office  boy  for  a  week.  I  per- 
haps should  have  said  the  bell  boy." 

Says  State  Must  Pay  for  It 
In  his  letter  to  the  Times,  the  playwright 

declared  the  public  is  not  willing  to  "give  a 
brass  farthing"  for  the  national  theatre,  that the  project  must  be  carried  out  with  state 

aid.  An  unspoken  but  inferred  comparison 
of  Shakespeare  and  himself  followed  in  the 
words  "...  the  national  theatre  won't  be 
able  to  create  a  Shakespeare  or  a — well, 
leave  it  at  that." Mr.  Shaw  proceeded  to  develop  his  cher- 

ished thesis  that  the  British  public  is  op- 
posed to  the  fine  arts,  particularly  the  thea- 

tre, and  that  culture  has  to  be  imposed  upon it. 

Pleading  for  the  drama  as  an  institution 
of  culture,  Mr.  Shaw  continued:  "For  that we  must  have  a  visible  national  monument 
as  imposing  as  our  architects  can  make  it, 
in  a  fitting  situation ;  and  the  state  must 
support  it,  even  if  it  be  attended  by  only  one 
dreaming  boy  or  girl  in  the  gallery,  let  in 
for  nothing.  I  haven't  forgotten  how  often I  was  alone  in  the  Dublin  National  Gallery 
when  I  was  a  dreaming  boy." In  connection  with  his  proposal  that 
churches  be  converted  into  "garages  and 
cinemas,"  Mr.  Shaw  declared : 

"There  is  a  good  deal  to  be  said  for  such a  transformation.  The  British  nation  does 
unquestionably  want  flats,  cinemas  and 
garages.  It  is  equally  unquestionable  that  it 
does  not  want  a  national  theatre,  though  no 
doubt  if  one  opened  freely  a  few  people 
could  always  be  depended  on  to  stroll  in, 
as  they  do  into  the  national  gallery." The  proposed  theatre  has  created  wide 
discussion  since  purchase  of  the  Kensing- 

ton site  from  the  government  for  $365,000 
was  announced.  This  leaves  only  about  the 
same  amount  in  the  treasury,  considerably 
less  than  will  be  required  to  build  the  theatre. 
The  committee  plans  a  new  fund  raising 
drive,  but  with  reaction  unfavorable,  it  is 
considered  likely  that  a  state  subsidy  will 
be  requested  as  Mr.  Shaw  proposed. 

Alley  Flies  to  Shanghai 
To  Aid  "U"  Cameramen 
Norman  W.  Alley,  who  has  been  in  charge 

of  the  Hollywood  office  of  Universal  News- 
reel,  has  taken  the  China  Clipper  for  Shang- hai to  consolidate  the  work  of  George 
Krainukov  and  Howard  Winner,  Universal 
cameramen  covering  the  Sino- Japanese  war. 

Samuel  Savitt,  formerly  in  charge  of  the 
Chicago  office,  will  manage  the  Hollywood 
office  in  Mr.  Alley's  absence. 
Ed  Sullivan  Succeeds 
Skolsky  in  Hollywood 
Ed  Sullivan,  Broadway  columnist  of  the 

New  York  Daily  News,  has  succeeded  Sid- 
ney Skolsky  as  Hollywood  columnist  of  the 

publication.  Dan  Walker,  who  at  various 
times  has  covered  theatre,  concert,  opera 
and  radio  for  the  News,  takes  over  the 
Broadway  column. 

Mr.  Skolsky  declined  an  assignment  to 
return  to  New  York  in  a  transfer  with  Mr. 
Sullivan,  and  has  signed  a  contract  for  a 
series  of  radio  broadcasts  beginning  Octo- ber 6th.   

Sylvan  Drown,  former  editor  of  Zit's,  has joined  the  publicity  staff  of  Artists  Man- 
agement Bureau,  succeeding  Ed  Hurley, 

resigned. 

Mexico  to  Expand 

TurkishExchanges; 

Trade  Brisk  There 

by  JAMES  LOCKHART in  Mexico  City 

Turkey  is  the  latest  country  to  favor 
Mexican-made  pictures.  Gratified  at  the  re- 

port of  its  consul  in  Ankara  that  the  Turkish 
citizenry  are  showing  partiality  to  Mexican 
films,  the  government  is  taking  steps  to  set 
up  exchanges  in  Stamboul  and  other  key 
cities  to  assure  wider  distribution  of  Mex- 

ican product. 
V 

A  copyright  dispute  has  arisen  for  the 
producers  of  "Ora  Ponciano"  ("Come  On, 
You  Ponciana"),  Producciones  Soria,  A.  en P.  The  company  has  asked  the  Mexican 
Composers'  Union  to  discipline  Lorenzo  Bar- celata  and  Ernesto  Cortaza,  noted  composers 
and  showmen,  for  alleged  infringement  by 
selling  to  RCA  Victor  and  Brunswick  re- 

cording companies  disc  rights  to  part  of  the 
score  which  they  composed  for  the  film.  The 
composers  contend  that  the  contract  does 
not  grant  the  producer  exclusive  rights  to 
the  score  of  the  picture. 

V 
An  exploitation  novelty  for  Mexico,  com- 

mercial plugs  over  the  radio,  is  being  tried 
in  connection  with  "La  Paloma"  ("The 
Dove")  and  is  attracting  American  tourists to  the  film.  The  radio  announcements  are 
being  made  over  XEW,  owned  by  the  man- 

agement of  the  Alemeda,  where  the  picture is  playing. 

Winnipeg  Builds 
Central  Exchange 
The  new  film  exchange  building  which 

will  house  the  eight  Winnipeg  branches  of 
large  Canadian  distributors  is  under  con- struction. 

Construction,  which  is  being  financed  by 
the  Hudson  Bay  Company,  will  be  at  a  cost 
of  $100,000.  When  completed,  it  will  be  the 
headquarters  for  the  eight  distributors'  ex- 

changes servicing  Manitoba  and  Saskatche- wan. The  building  is  being  erected  at 
Colony  Street  and  Memorial  Boulevard,  in 
Winnipeg,  by  the  Carter-Halls-Aldinger contracting  firm. 
Two  new  neighborhood  theatres  are  soon 

to  be  erected  in  Winnipeg.  Irvine  Brown 
plans  one  in  the  suburb  of  Norwood  at  a 
cost  of  $30,000  and  another  will  be  built 
by  H.  Triller,  veteran  operator,  at  a  cost  of 

$60,000. 
Hicks  Sails  for  England 
To  Discuss  Production 
John  W.  Hicks,  Jr.,  Paramount  vice- president  in  charge  of  foreign  distribution, 

sailed  for  England  on  board  the  Normandie 
to  confer  with  Adolph  Zukor  and  J.  C. 
Graham  on  the  company's  British  producing- 

plans. 
While  in  England  he  will  conduct  the 

company's  annual  foreign  sales  convention, which  will  be  held  in  London  September 
25th  and  26th.  Mr.  Zukor  is  planning  to 
return  to  New  York  on  board  the  Queen 
Mary,  which  sails  September  29th. 



THE  NEWEST  OF  20th  s  SMASH  PARADE 

STARTS  SHOWERING  GOLD  AND  GLORY 

UPON  THE  NATION'S  BOXOFFICES!* 

-k  Unanimously  forecast  by  every 
show-wise  critic  who  viewed  it! 

"Best  picture  of  the  week!" — Jimmie  Fidler 

"A  cinch  to  clean  up  at  any  boxoffice!" 
— Showmen's  Trade  Review 

"Audience  response  prophetic  of  box- 
office  profits!" — Motion  Picture  Herald 

"Absolutely  screams  boxoffice!" 
— Los  Angeles  Examiner 

"An  achievement  in  which  20th  may 
take  profound  pride!" — Daily  Variety 

"Will  play  to  fat  grosses  in  all  runs!" 
— Hollywood  Reporter 
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TELEVISION  TO  BE  INTEGRAL  PART 

OF  PROGRAM  IN  LONDON  THEATRE 

Odeon  to  Use  Scophony  Sys- 
tem As  Part  of  the  Regular 

Show;  Exhibit  Indicates  Re- 
duction in  Price  of  Receivers 

by  BRUCE  ALLAN 
in  London 

The  advent  of  television  as  commercial 
entertainment  was  forecast  in  an  announce- 

ment by  Oscar  Deutsch,  chairman  and  man- 
aging director  of  Odeon  Theatres,  Ltd.,  that 

television  would  be  an  integral  part  of  the 
program  at  the  new  Odeon,  Leicester 
Square,  which  will  open  in  October.  If  the 
plan  is  successful,  Mr.  Deutsch  told  the  press 
at  a  luncheon  at  which  he  was  host,  it  will 
be  adopted  for  all  theatres  in  the  circuit. 
The  circuit  executive  also  said  Odeon 

would  invest  in  Scophony,  Ltd.,  owners  of 
a  television  system,  of  which  he  has  been  a 
director  for  some  time.  The  indication  that 
the  Scophony  system  would  be  used  at  the 
Leicester  Square  house  was  of  particular 
interest  in  view  of  the  fact  that  the  com- 

pany has  pioneered  in  large  screen  televi- 
sion. This  summer,  in  a  laboratory  demon- 

stration, a  picture  five  feet  wide  and  of  fair 
cinema  quality  was  shown  and  engineers 
have  promised  a  picture  16  feet  square  for 
the  near  future. 

Demonstration  of  television  receiving 
sets  by  over  a  dozen  manufacturers  at  Ra- 
diolympia,  recent  annual  radio  exhibit, 
foreshadowed  major  reductions  in  the 
price  of  the  sets  to  the  public  this  winter. 
The  cheapest  receiver,  a  miniature  show- 

ing a  picture  six  inches  wide  and  for  which 
sound  is  supplied  through  any  standard  ra- 

dio receiver,  was  priced  at  £35,  and  the 
price  range  in  general  ranged  from  £60  to 
the  ilOO  which  was  the  approximate  aver- 

age previously. 
Television  demonstrations  were  a  popu- 

lar feature  of  the  exhibit,  programs  being 
shown  three  times  daily  in  one  hour  ses- 

sions. These  included  regular  afternoon 
transmissions  through  the  Alexandra  Palace 
Station  of  the  British  Broadcasting  Com- 

pany from  the  London  Zoo,  horse  riding  dis- 
plays, power  boat  racing,  fire  fighting  dem- onstrations and  an  open  air  meeting  of  the 

Women's  Health  movement.  Newsreels  and 
cartoons,  including  Mickey  Mouse  subjects, 
were  evening  features  and  variety  acts,  or- 

chestral programs  and  dancing  and  skating 
displays  were  offered  as  evidence  of  the  pro- 

gram fare  which  will  be  offered  next winter. 
An  interesting  combination  of  straight 

television  and  film  technique  is  to  be  dem- 
onstrated from  the  B  B  C's  Alexandra Palace  station  on  September  28th.  Under 

the  title  "Turn  Round,"  a  comedy  will  be 
presented,  against  the  background  of  the  ar- 

rival at  and  departure  from  Southampton 
of  the  liner  Empress  of  Britain. 
A  series  of  film  shots  already  have  been 

made  aboard  the  liner.  They  will  be  tele- 
vised with  linking  scenes  transmitted  direct 

from  the  studio.  It  will  be  the  first  occa- 
sion on  which  film  scenes  will  have  been 

NEWS  SERVICE  SET 
FOR  TELEVISION 

Transradio  Press  Service  has  formed 
a  subsidiary  to  make  sound  on  film 
transcriptions  of  news  events  for  the 
use  of  radio  stations.  Development  of 
service  which  will  supply  two  tran- 

scriptions daily  to  stations  is  planned 
and  the  ultimate  aim  of  the  company 
is  to  be  prepared  to  supply  complete 
sound  films  for  television  transmission 
when  that  medium  is  commercially 
available. 

Incorporators  of  the  new  company 
are  Herbert  Moore,  Transradio  presi- 

dent, and  Dixon  Stewart  and  Wallace 
G.  Quisenberry,  vice-presidents. 

matched  with  directly  transmitted  studio scenes. 
A  further  association  between  television 

and  film  production  will  be  reflected  in  a 
series  of  transmissions  from  September  30th 
to  October  5th.  These  will  show  the  Pine- 
wood  studios  in  operation,  introducing  such 
stars  as  Jessie  Matthews,  Maurice  Chevalier 
and  Adele  Astaire  at  work  on  the  floor  under 
the  direction  of  Rene  Clair,  Lonnie  Hale 
and  others  and  covering  the  make-up  and 
wardrobe  departments. 
CBS  Plans  Studio 

Construction  in  New  York  of  an  ex- 
perimental television  studio  operating  under 

conditions  of  daily  production  will  be  begun 
shortly  by  the  Columbia  Broadcasting  Sys- tem. The  new  studio  will  be  located  in  the 
Grand  Central  Terminal  Building  and  will 
operate  in  conjunction  with  the  powerful 
new  CBS  television  transmitter  to  be  located 
in  the  tower  of  the  Chrysler  Building. 

Studio  designs  for  the  new  television 
center  have  already  been  completed.  The 
new  quarters  will  be  the  largest  of  any 
television  studio,  measuring  225  feet  in 
length  and  60  feet  in  width.  Provision  has 
been  made  for  the  cutting  and  editing  of 
motion  picture  films. 
Announcement  of  the  new  studios  came  sim- 

NBC  TO  EXPERIMENT 
WITH  TELEVISION 
The  National  Broadcasting  Com- 

pany is  planning  to  experiment  with 
television,  it  was  disclosed  with  the 
piling  of  an  application  with  the  Fed- eral Communications  Commission  for 
a  construction  permit  for  an  experi- 

mental station  in  the  New  York  City- Camden  area. 
The  new  station  will  conduct  ex- 

periments in  two  television  channels. 
It  will  use  400  watts  power  for  pic- 

tures and  100  watts  for  the  accom- 
panying sound. 

ultaneously  with  the  appointment  of  Gilbert 
Seldes,  noted  critic  and  newspaper  columnist, 
as  director  of  the  new  television  experiment. 
Mr.  Seldes,  who  has  already  assumed  his  new 
duties,  will  be  in  charge  of  establishing  tele- vision at  the  same  standard  of  other  amuse- 

ment forms.  He  will  shape  up  televised  shows, 
using  talent  both  from  the  outside  and  from the  CBS  artist  roster. 
The  broadcasts  will  not  be  announced,  but 

conducted  on  the  same  basis  as  the  television 
broadcasts  of  the  National  Broadcasting  Com- 

pany, also  experimental  in  nature. 
Reports  of  television  progress  abroad  were 

outlined  by  Dr.  P.  C.  Goldmark,  chief  tele- 
vision engineer  for  CBS,  on  his  return  from  a 

five-week  tour  of  Europe  recently. 
Dr.  Goldmark  said  that  engineers  in  Eng- 

land are  experimenting  with  the  use  of  color 
in  television  with  some  amount  of  success. 
The  British  Broadcasting  Company,  he  said, 
has  developed  panchromatic  television  which 
performs  fairly  well. 
New  French  Standard 
In  France,  Dr.  Goldmark  found  television 

in  a  more  experimental  stage  than  in  England. 
Broadcasts  on  the  old  180-line  standard  have 
been  abandoned  and  preparations  are  being 
made  to  transmit  441-line  images  over  the Eiffel   Tower  transmitter  recently  completed. 

In  Germany,  the  price  of  television  receivers 
is  beyond  the  reach  of  the  average  consumer, 
with  the  exception  of  one  set  which  was  sell- 

ing for  $200,  Dr.  Goldmark  said. Television  demonstrations  have  been  featured 
at  the  Paris  Exposition  and  the  annual  radio 
trade  exhibition  in  London,  the  Radiolympia, 
which  closed  last  week.  At  the  Paris  show, 
transmission  over  a  60-mile  radius  was  re- 

ported, with  images  said  to  be  small  but  clear. 
Returning  to  the  domestic  television  scene, 

a  press  demonstration  of  a  new  type  of  tele- 
vision— that  designed  for  motion  picture  the- 

atres— was  held  recently  by  Kolorama  Labora- tories, Irvington,  N.  J. 
While  not  pretending  that  perfection  had 

been  reached,  the  Kolorama  method  gave  in- 
dications of  the  greatest  potentialities  for  large- 

screen  reproduction,  necessary  for  theatre  use. 
Although  most  television  to  date  has  been 

best  reproduced  on  small  screens,  the  new 
entry  appears  more  suitable  for  large-screen presentation.  Exhibition  on  a  comparatively 
large  screen — four  feet  by  five — was  the  high- light of  the  exhibition.  The  need  for  much 
improvement  is  admitted,  however,  before  it 
can  become  practical  for  commercial  use. 
The  corporation  is  owned  by  New  York 

and  New  Jersey  men  who  deny  that  motion 
picture  interests  are  financially  involved.  The 
possibility  that  such  might  be  the  case  was 
suggested  by  the  avowed  purpose  of  the  com- 

pany to  apply  its  new  system  primarily  to theatre  usage. 
A.  E.  Kern,  vice-president,  is  active  man- ager of  the  concern  and  Frank  Goldbach,  for- merly with  DeForest,  is  chief  engineer. 
The  ultimate  need  for  wire  relays  in  order 

to  transmit  televised  programs  into  rural 
homes  was  seen  last  week  by  Joseph  J.  Weed, 
president  of  Weed  &  Company,  station  repre- sentatives. 

"Big  cities,"  he  said,  "will  be  the  first  to  be 
equipped  with  transmitters. "Hence  there's  the  possibility  that  coaxial 
relays,  perhaps  under  telephone  company  sub- 

sidy will  'pipe'  the  sight-and-sound  programs 
directly  into  homes  in  various  towns  and  vil- lages where  subscribers  would  necessarily  have 
to  pay  a  fee.  This  would  be  dependent,  of 
course,  on  bringing  down  the  now  prohibitive 
cost  of  coaxial  wire  manufacture.'* 



THE  GREATEST  STROKE  OF  SHOWMANLY 

CASTING  IN  YEARS... HEPBURN 

AND  ROGERS  TOGETHER  ...  in 



to  a  top  spot  she  never  even  approached  before, 

created  a  new  star  in  Andrea  Leeds,  has  given 

the  screen  a  new  Lucille  Ball,  helped  Adolphe 

Menjou  in  another  of  his  great  roles,  and  has  radio 

come  out  with  A  PICTURE  THAT  WILL  BE  "Suf 

THE  TALK  OF  THE  MOVIE  UNIVERSE!"     V  ! 
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THE  HOLLYWOOD 

SCENE 

Finish  15;  Start  13 
As  Hollywood  approached  the  fall  produc- tion season  13  new  pictures  went  into  work 

and  15  came  off  the  active  line.  One  who 
cares  to  give  himself  an  idea  as  to  the  quality 
and  importance  of  pictures  that  will  be  avail- able for  presentation  within  the  next  few 
months  should  find  the  list  of  completed  pic- 

tures interesting.  A  season  in  which  "The 
Adventures  of  Marco  Polo,"  "Hurricane," 
"Life  Begins  in  College,"  "Ali  Baba  Goes  to 
Town"  and  "Hi  Fliers,"  probably  the  last Wheeler  and  Woolsey  picture,  are  due  to 
appear,  cannot  be  considered  usual. 

Universal  finished  three.  "Courage  of  the 
West,"  a  Trem  Carr  production,  will  present Bob  Baker,  Lois  January,  J.  Farrell  Mac- Donald,  Fuzzy  Knight,  Carl  Stockdale,  Harry 
Woods  and  others.  Joseph  H.  Lewis  directed. 
"A  Girl  with  Ideas,"  formerly  "Mightier  Than 
the  Sword,"  features  Wendy  Barrie,  Walter Pidgeon  and  Kent  Taylor  with  Henry  Hunter, 
George  Barbier,  Dorothea  Kent,  Hobart  Cav- anaugh,  Samuel  S.  Hinds,  Horace  MacMahon. 
S.  Sylvan  Simon  directed.  "Merry  Go  Round 
of  1938,"  a  B.  G.  DeSylva  production  which Irving  Cummings  directed,  will  present  Joy 
Hodges,  John  King,  Bert  Lahr,  Billy  House, 
Mischa  Auer,  Jimmie  Savo,  Alice  Brady, 
Barbara  Reed,  Louise  Fazenda,  Richard  Carle, 
Howard  Cantowine  and  Dave  Apollon  and  his orchestra. 
Finish  Astaire  Film 
Two  pictures  were  completed  at  RKO-Radio. 

Fred  Astaire's  solo  picture,  "A  Damsel  in  Dis- 
tress," will  also  include  Joan  Fontaine,  Grade Allen  and  George  Burns,  Ray  Noble,  Reginald 

Gardiner,  Constance  Collier,  Montague  Love, 
Harry  Watson  and  Jack  Carson.  George 
Stevens  directed.  In  Wheeler  and  Woolsey's 
"High  Fliers,"  Lupe  Velez,  Marjorie  Lord, Jack  Carson,  Charles  Judels,  Frank  M. 
Thomas,  George  Irving,  Margaret  Dumont and  Herbert  Clifton  will  also  be  seen.  Eddie 
Cline  directed. 
"City  Hall  Scandal"  and  "Blossoms  on 

Broadway"  were  completed  for  Paramount. 
John  Barrymore,  Lynne  Overman,  Louis  Camp- bell, Charles  Bickford,  Elizabeth  Patterson, 
Evelyn  Brent,  Cecil  Cunningham  and  Barlow 
Borland  are  in  the  cast  of  the  first.  The  sec- 

ond, a  B.  P.  Schulberg  production,  will  present 
Edward  Arnold,  Shirley  Ross,  John  Trent, 
Rufe  Davis,  Weber  and  Fields,  William  Fraw- 
ley,  Frank  Craven,  Kitty  Kelly,  John  Arthur, 
Edward  Brophy,  Charles  Halton,  the  Radio 
Rogues  and  Frederick  Clarke.  Richard  Wal- lace directed. 

Samuel  Goldwyn  completed  two  for  United 
Artists.  Principals  in  "Hurricane"  are  John Hall,  Dorothy  Lamour,  Raymond  Massey, 
Mary  Astor,  C.  Aubrey  Smith,  Thomas 
Mitchell,  Jerome  Cowen,  Kulei  De  Clercq, 
Mamo  Clark  and  Movita.  John  Ford  directed. 
Gary  Cooper  and  Sigrid  Gurie  are  the  stars 
of  "The  Adventures  of  Marco  Polo."  Others who  will  be  seen  are  Ernest  Truex,  Binnie 
Barnes,  Basil  Rathbone,  George  Barbier,  Lotus 
Liu  and  Ferdinand  Gottschalk.  Archie  Mayo 
directed. 
The  important  players  in  MGM's  "Live, Love  and  Learn"  are  Rohert  Montgomery, 

Rosalind  Russell,  Robert  Benchley,  Helen  Vin- 

DISNEY  STUDIO  ADOPTS 
MULTIPLANE  CAMERA 

Used  without  fanfare  in  production 
of  the  Silly  Symphony,  "The  Old 
Mill",  and  approved  on  the  basis  of 
observations  made,  a  multiplane  camera 
process  developed  within  the  Walt  Dis- 

ney studio  for  the  purpose  of  achiev- 
ing an  illusion  of  depth,  or  third 

dimension,  has  been  adopted  for  fur- 
ther use  and  will  be  applied  in  pro- 

duction of  "Snow  White  and  the 
Seven  Dwarfs". 

son  and  Rita  Johnson.  George  Fitzmaurice directed. 
"All  American  Sweetheart,"  Columbia,  will present  Patricia  Farr,  Scott  Colton,  Gene 

Morgan,  Jimmy  Eagles,  Arthur  Loft,  Joe 
Twerp,  Ruth  Hilliard,  Donald  Briggs,  Louis 
DaPron,  Allen  Brook  and  Frank  C.  Wilson. 
Lambert  Hillyer  directed. 
Cantor  Picture  Cutting 

Eddie  Cantor's  first  picture  for  20th  Century- Fox  moved  on  to  the  cutting  rooms.  Directed 
by  David  Butler,  June  Lang,  Roland  Young, 
Louise  Hovick,  Tony  Martin,  John  Carradine, 
Alan  Dinehart,  Douglas  Dumbrille,  Virginia 
Field,  George  Regas,  Douglas  Wood,  Stanley 
Fields  and  Warren  Hymer  will  also  be  seen. 
Warners  completed  "Larger  Than  Life"  in which  Frank  McHugh,  Cora  Witherspoon, 

Jane  Wyman  and  Diane  Lewis  are  the  im- portant personalities.    Lewis  Seiler  directed. 
The  Grand  National  production  group  started 

three  pictures.  The  cast  of  "He  Wanted  to 
Marry,"  which  Ray  Cannon  is  directing,  will include  Wallace  Ford,  Ray  Mayer,  Isabel 
Jewel,  Mary  Treen,  Tully  Richards  and  Max 
Hoffman,  Jr.  "Mr.  Boggs  Buys  a  Barrel" will  present  Stuart  Irwin,  Helen  Chandler, 
Toby  Wing,  Walter  Byron,  Spencer  Charters and  Milburn  Stone.  Gordon  Wiles  is  directing. 
In  "Tex  Rides  with  the  Boy  Scouts"  will  be 
seen  Tex  Ritter,  Snub  Pollard,  Horace  Mur- 

phy, Heeber  Snow,  Charles  King,  Forest  Tay- lor and  Marjorie  Reynolds.  Ray  Taylor  is the  director. 
Universal  started  two  films.  Alice  Faye, 

George  Murphy,  Charles  Winninger  and  Andy 
Devine  head  the  cast  of  "Young  Man's  Fancy." Others  are  Ken  Murray,  Oswald,  Larry  Blake, 
Harry  Stockwell,  Diamond  Brothers,  Casper 
Reardon,  Marian  and  Irma  and  Frances  Hunt. 
David  Butler  is  directing.  Stars  of  "Renegade 
Wranglers"  are  Bob  Baker  and  Joan  Barclay. 
Joseph  H.  Lewis  is  the  director. 
Warners  Start  Two 

Two  pictures  started  at  Warners.  "Too 
Much  of  Everything"  will  feature  Dolores  Cos- 
tello,  John  Briggs  and  Bonita  Granville.  Ar- 

thur Lubin  is  directing.  Cast  for  "Swing Your  Lady"  are  Humphrey  Bogart,  Dorothy McNulty,  Eddie  Acuff,  Louise  Fazenda,  Frank 
McHugh,  Allen  Jenkins,  The  Weaver  Brothers and  Elvira  and  Daniel  Boone  Savage.  Ray 
Enright  is  directing. 
Paramount  also  started  two  films.  Harry 

Sherman's  "Men  Must  Fight"  features  William 
Boyd,  George  Hayes  and  Russell  Hayden  with 
Gwen  Gaze,  Hilda  Plowright,  John  Warbur- 
ton,  Al  Bridge,  Al  Hill,  Earl  Hodgings  and 
John  Beach.  Les  Selander  is  directing.  In 
"True  Confession,"  which  Wesley  Ruggles  is directing,  Carole  Lombard,  Fred  MacMurray, 
John  Barrymore,  Porter  Hall,  Edgar  Ken- nedy, Richard  Carle,  John  Murray,  William 
Collier,  Sr.,  Fritz  Feld,  Una  Merkel  and  Tom 
Dugan  will  be  seen. 

Columbia's  new  production  "Carnival  Lady," will  present  Charles  Quigley,  Rita  Hayworth, 
Donald  Kirk,  Dwight  Frye,  Marc  Lawrence, 
Arthur  Loft  and  Marjorie  Main.  C.  C.  Cole- 

man, Jr.,  is  the  director. 
"Navy  Blue  and  Gold"  was  started  at  MGM 

with  Sam  Wood  in  the  director's  chair.  Cast names  are  Robert  Young,  James  Stewart,  Tom 
Brown,  Lionel  Barrymore,  Billie  Burke,  Bar- nett  Parker  and  Alyn  Curtis. 
RKO-Radio  started  "Female  of  the  Species" in  which  Miriam  Hopkins,  Ray  Milland  and Walter  Abel  are  the  featured  players.  Leigh 

Jason  is  directing. 
Republic  began  work  on  "The  Duke  Comes Back."  With  Irving  Pichel  directing,  Allan Lane,  Heather  Angel,  Genevieve  Tobin  and 

Fanny  McKim  are  the  leading  players. 

Casting  V ikes 
Lots  of  persons  have  been  curious  to  know 

why  in  the  Walt  Disney  studio,  where  all  the 
picture  characters  come  out  of  a  bottle  of  ink 
or  pot  of  paint,  there  should  be  such  a  thing 
as  a  casting  department. 
Advance  news  concerning  the  forthcoming 

"Snow  White  and  the  Seven  Dwarfs"  prompted 
us  to  ask  the  question,  "What  do  you  need 
a  casting  department  for?" In  this  particular  studio,  the  proper  voices 
are  just  as  important  as  the  proper  physical 
types  of  actors  are  to  regular  motion  picture 
companies.  It  took  two  years  to  find  the  per- 

fect voice  for  the  character  of  "Snow  White" in  the  first  Disney  feature  length  production. 
In  the  search  for  voices  fifty  radio  stations 
were  combed  for  the  heroine's  voice.  Hundreds of  auditions  were  held  for  all  the  other  char- acters. No  voice  was  chosen  until  the  voice 
casting  director  and  everyone  actively  con- 

nected with  the  making  of  the  film  unanimous- 
ly agreed  that  it  was  perfect. 
Where  regular  casting  departments  look  for 

pulchritude  and  personality  to  a  great  extent, 
it  doesn't  matter  to  Disney  if  a  woman  has cross  eyes  and  a  club  foot  or  if  a  man  has a  face  that  would  sour  a  pan  of  milk,  as  long as  the  voice  is  suitable. 

In  the  case  of  such  favorites  as  Donald  Duck, 
Goof,  Pluto  and  Clara  Cluck,  the  individuals who  lend  their  voices  to  these  characters  have 
been  under  contract  since  they  first  saw  cel- luloid. Walt  Disney  himself  is  the  voice  of 
Mickey  Mouse. 

Republic  will  soon  produce  a  serial  to 
feature  John  Carroll,  singer,  whose  sole  film 
appearance  to  date  has  been  in  RKO's  "Hi, Gaucho."  The  serial  will  be  in  12  episodes 
and  will  be  called  "Zorro  Rides  Again."  It will  be  directed  by  William  Whitney  and 
Jack  English  and  supervised  by  Sol  Siegel. 
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BROADCAST  TAX  SEEN EXHIBITORS  STUDY 
TAVERN  SHOWINGS 

A    mT     T"|    If"      fc^  8  r\X^r     ̂ ^^"^bV  !^™^r^C^O  Exhibitor  leaders  have  undertaken 
ZA    I  HP      rNtX  \^\^/f^J  LjlX  an  investigation  in  Chicago  to  deter- / \  I         III  I    ̂   mmw  X  I  I     ̂   ̂   1    I  X^i^^^^         mine  where  tavern  owners  are  obtain- 

tions  of  FCC  members,  would  impose  upon 
broadcasters  taxes  of  $1  per  watt  for  the 
first  1,000  watts  of  power  authorized,  $2 
per  watt  for  the  next  9,000  watts  and  $3 
per  watt  for  all  power  in  excess  of  10,000 watts. 

Under  this  tax  rate,  the  Crosley  station, 
WLW  at  Cincinnati,  using  500,000  watts, 
would  be  taxed  $1,489,000  annually.  A 
50,000-watt  station  would  pay  $139,000  and 
a  10,000-watt  transmitter  $19,000. 
The  rates  prescribed  in  the  Boylan  bill 

are  described  in  broadcast  circles  as  entire- 
ly too  high  and  widely  prohibitive.  If  the 

measure  is  enacted,  radio  executives  say 
that  the  smaller  stations  will  be  forced  to 
suspend  operations,  leaving  the  field  ex- 

clusively in  control  of  the  larger  networks 
who  alone  can  afford  payment  of  such  levies. 

ing  films  which  they  show  in  their establishment  with  portable  projec- tors. 
One  theatre  manager  reported  he 

informed  police  of  the  practice  but that  no  action  had  been  taken.  A 
representative  of  the  motion  picture 
operators'  union  was  expected  to  visit the  taverns  to  determine  conditions 
regarding  union  operators  and  fire hazards. 

Estimate  CBS  Net 

Near  $2,600,000 

Treasury,  Seeking  New  Income 
Sources,  Also  Looks  to  Radio; 
FCC  Probe  Would  Hint  Levy 

by  FRANCIS  L.  BURT 
in  Washingtcm 

Likelihood  that  special  taxes  will  be  levied 
on  broadcasting  stations  at  the  next  ses- 

sion of  Congress  is  seen  as  the  result  of 
the  desperate  need  of  the  Treasury  De- 

partment for  additional  means  of  revenue. 
Several  plans  for  the  taxing  of  broad- 

casting have  been  suggested  in  recent  years, 
some  by  the  Federal  Communications  Com- 

mission, and  tax  experts  are  understood 
to  be  giving  attention  to  the  proposals  in 
their  study  of  new  sources  of  income. 

Broadcast  imposts  are  further  seen  to 
be  inevitable  in  the  event  that  the  threat- 

ened investigation  of  the  FCC  is  actually 
undertaken.  In  addition  to  the  need  for 
additional  increment,  the  tax  is  justified  by 
some  on  the  ground  of  public  welfare, 
there  being  an  impression  that  a  tax  study 
would  show  that  stations  are  making  re- 

markable returns.  It  is  also  charged  that 
many  stations  are  over-capitalized  and  that 
the  questionable  sale  of  licenses,  long  a 
target,  has  resulted  in  huge  profits  to  cer- tain interests. 

If  the  taxes  serve  no  other  purpose,  it 
is  advanced,  they  will  at  least  put  the  FCC 
on  a  self-supporting  basis,  relieving  the 
Treasury  of  many  millions  annually  in  ad- 

ministrative expense.  It  is  further  argued 
that  the  broadcasters  should  be  required  to 
bear,  at  least,  the  cost  of  regulation. 

One  plan  for  the  taxation  of  broadcasters 
was  introduced  in  the  House  of  Representa- 

tives as  recently  as  last  April  by  Congress- 
man Boylan,  of  New  York.  It  is  now 

before  the  Ways  and  Means  Committee. 
Also  in  the  Congressional  files  are  reports 
made  by  the  FCC,  outlining  tax  schedules 
based  on  power,  frequency  and  radio  time 
from  which  revenues  of  from  $1,000,000  to 
$5,000,000  could  be  raised. 

The  Boylan  Bill,  embodying  the  sugges- 

ARKANSAS  "BANK  NIGHT 
TAX"  COLLECTIONS 

Remittance  of  $1,077.77  in  Arkan- 
sas "bank  night"  taxes  during  August increased  total  collections  from  that 

source  since  the  law  became  ef- 
fective last  March  to  $4,214.41,  N.  E. 

Shuffield,  department  of  revenue  cash- 
ier, revealed  last  week. 

Declaring  that  the  cost  of  collection 
was  "almost  nothing,"  the  cashier 
said,  "As  soon  as  we  get  all  these  mer- 

chandising schemes  and  'free  money' propositions  catalogued,  the  tax  should 
net  the  state  between  $1,500  and  $2,- 
000  a  month." 

Consolidated  Change 
Blocked  by  Court 
A  proposed  amendment  to  the  certificate 

of  incorporation  of  Consolidated  Film  In- 
dustries, Inc.,  was  declared  null  and  void 

in  an  opinion  handed  down  Wednesday  by 
Josiah  O.  Wolcott,  chancellor  of  the  chan- 

cery court  in  Wilmington.  The  action  was 
brought  by  Norman  Johnson,  of  New  York 
City,  a  preferred  stockholder.  The  chan- cellor ruled  that  a  decreee  be  entered  in 
favor  of  the  complainoant,  declaring  the  pro- 

posed amendment  to  be  beyond  the  power 
of  the  corporation  to  adopt.  The  amendment 
would  have  increased  the  preferred  stock 
issue  and  would  have  given  preferred  stock- 

holders one-half  of  all  dividends  in  excess 
of  accumulated  dividends. 

Alfred  Hitchcock 
Returns  to  England 
Alfred  Hitchcock,  director  for  Gaumont 

British,  has  returned  to  England  on  board 
the  Georgic  after  a  two  weeks'  vaca- tion in  New  York  City.  He  was  accompa- 

nied by  his  wife,  the  former  Alma  Reville; 
his  assistant,  Miss  Joan  Harrison,  and  his 
nine-year-old  daughter,  Pat.  On  his  return 
to  London,  he  plans  to  complete  the  editing 
of  "The  Girl  Was  Young,"  in  which  Nova Pilbeam  is  starred. 

Ohio  Board  Reviews 
575  Films  for  August 

The  Ohio  censors  reviewed  a  total  of  575 
reels  for  the  month  of  August,  from  which 
27  eliminations  were  ordered. 

This  compares  with  485  reels  and  15  de- 
letions for  July.  In  August,  1936,  there 

was  a  total  of  542  reels  reviewed  and  27 
eliminations  ordered. 

Skouras  Acquires 
6  Springer  Houses 

Six  theatres  in  New  York  City,  formerly 
operated  by  the  Springer  interests,  have 
been  taken  over  by  Skouras  Theatres.  They 
include  the  Seventy-seventh  Street  Theatre, 
the  Stoddard,  the  Symphony,  the  Thalia,  the 
Carlton  and  the  Olympia. 

The  Columbia  Broadcasting  System  net 
income  for  the  six  months  ended  June  30th 
is  expected  to  be  reported  at  $2,600,000  after 
all  charges,  equal  to  about  $1.50  a  share  on 
the  1,707,950  shares  of  the  combined  Class 
A  and  Class  B  stock.  The  figure  would 
compare  with  a  net  income  of  approximate- 

ly $2,150,000  for  the  corresponding  period in  1936. 
Directors  of  the  company  •  are  planning to  issue  a  six  months  interim  statement 

to  stockholders. 
Cumulative  billings  of  the  network  for 

the  first  eight  months  of  1937  amounted  to 
$18,746,957,  an  increase  of  more  than  36 
per  cent  over  the  billings  of  $13,711,138  re- ported for  the  corresponding  period  a  year 
ago.  Time  sales  for  August  totaled  $1,955,- 
280,  marking  the  highest  August  in  CBS 
history,  and  representing  an  increase  of 
more  than  58  per  cent  over  the  $1,232,588 
figure  reported  for  the  like  month  in  1936. 

86  More  Canadian 
Theatres  in  8  Months 

An  increase  of  86  Canadian  theatres  from 
January  1st  to  August  21st  has  been  reported 
by  the  Canadian  Film  Boards  of  Trade. 

During  the  period,  88  new  houses  were 
opened,  11  houses  were  reopened  and  13  the- atres were  closed.  There  were  65  changes  in ownership. 

New  Jersey  Allied  To  Meet 
Allied  of  New  Jersey  has  deferred  the 

start  of  its  annual  convention  one  day  and 
will  open  the  three-day  meeting  September 
22nd  at  the  Ritz-Carlton,  Atlantic  City,  in- 

stead of  a  day  earlier,  as  originally  planned. 

Laemmle  to  Make  "Fight  Back" "Fight  Back,"  an  original  story  by  Rich- 
ard Schayer  and  Jerry  Horwin,  will  be  pro- 

duced by  Carl  Laemmle,  Jr.,  as  his  first  pic- ture under  a  recently  signed  contract  with 
Metro-Goldwyn-Mayer. 

Major  Closes  New  York  Office 
Major  Productions  is  closing  its  New York  office  at  42  West  45th  Street.  Ernie 

Gann,  talent  scout  for  the  company,  will remain  east. 



bep  +  ember     18,  1937 MOTION    PICTURE  HERALD 61 

STACE  REVIVAL  AIDED 

BY  NATIONAL  THEATRES 

Quota  Act  a  Boon 

To  U.S.  Theatres, 

Says  Fligelstone 
The  proposed  British  Quota  act  is  a  well- 

intentioned  measure  which  will  prove  of  ul- 
timate benefit  to  the  American  exhibitor, 

in  the  opinion  of  Theodore  H.  Fligelstone, 
president  of  the  Cinematograph  Exhibitors 
Association,  who  returns  to  London  this 
week  after  a  five-week  visit. 

Mr.  Fligelstone's  argument  was  that  the measure  insures  production  of  quality  films 
of  American  standard,  giving  theatres  here 
a  wider  selection  of  product. 

"It  can't  possibly  be  a  matter  of  competi- tion as  anyone  knows  who  has  seen  Holly- 
wood's superiority  first-hand,"  he  said. Mr.  Fligelstone  spent  nine  days  in  Holly- 

wood inspecting  studios.  He  was  impressed, 
he  said,  with  Hollywood's  efficiency  and  cer- tain outstanding  differences  between  British 
and  American  theatre  policy.  One  of  the 
most  obvious  differences  is  the  American 
effort  to  make  the  patron  feel  his  own  im- 

portance, a  point  which  British  exhibitors 
would  do  well  to  imitate,  he  said. 
"When  I  return,  I  plan  to  use  the  same 

means  to  achieve  the  same  results,"  he  said. 
Mr.  Fligelstone  was  both  "amazed  and 

pleased"  at  the  good-will  of  American  pro- ducers toward  England.  The  one  suggestion 
he  had  to  make  for  the  improvement  of 
Anglo-American  film  relations  was  a  plea 
for  greater  consideration  of  the  needs  of 
the  English  market.  "There  should  be  great- er understanding  between  the  foreign  mar- 

ket and  domestic  production,"  he  said.  He added  that  75  per  cent  of  the  pictures  shown 
in  his  theatres  were  of  American  origin,  a 
typical  proportion. 

Mr.  Fligelstone,  who  was  visiting  Grand 
National's  offices  in  the  RKO  Building  in New  York  when  interviewed,  expressed  the 
importance  of  the  independent  picture  in 
England. 

"In  England,  as  in  your  country,  there 
is  always  a  shortage  of  good  films,"  he  said. 
"There  is  a  great  market  in  England  for  in- 

dependent pictures." 
Criterion  Negotiations  End 

Paramount's  negotiations  to  acquire  a partnership  interest  in  the  Criterion  theatre 
in  New  York  have  been  dropped.  The  com- 

pany had  planned  to  use  the  house  for  ex- 
tended runs,  pictures  to  be  shown  there  after 

business  at  the  Paramount  indicated  that 
additional  first-run  time  was  warranted. 

Bell  Heads  Screen  Club 
Chester  Bell,  Paramount  exchange  man- 

ager in  Denver,  has  been  elected  president 
of  the  Rocky  Mountain  Screen  Club,  suc- 

ceeding Harry  Golub.  Joseph  H.  Dekker 
was  elected  vice  president  and  Frank  Culp 
second  vice  president. 

Signed  for  Yiddish  Film 
Arthur  Block,  president  of  Eron  Pictures, 

has  signed  three  members  of  the  Yiddish 
Art  Theatre  for  leading  parts  in  "The  Can- 

tor's Son,"  Jewish  film  operetta,  which  will star  Moihe  Oysher,  cantor.  The  picture, 
now  in  production,  will  open  on  "Broadway late  in  September. 

40  to  50  Houses  Opened  for 
Presentation  of  Plays,  Musi- 

cal Comedies  and  Concerts 

The  long  awaited  and  frequently  pre- 
dicted revival  of  vaudeville  has  gained  im- 
petus from  within  the  motion  picture  in- 

dustry with  the  announcement  from  Na- 
tional Theatres,  a  Twentieth  Century-Fox 

subsidiary,  that  it  will  open  from  40  to  50 
of  its  houses  to  plays,  musical  comedies  and concerts. 

Frank  Gillmore,  head  of  Affiliated  Actors 
and  Artists  of  America  and  one  of  vaude- 

ville's leading  champions,  immediately  ac- claimed the  move  as  one  of  the  most  im- 
portant in  theatrical  developments  in  recent 

years.  "I'm  tickled  to  death,"  he  declared. 
"I  think  they  (National  Theatres)  are  per- 

fectly right.  It's  certainly  very  significant. 
It's  fine." 
The  announcement  was  greeted  generally  as 

being  indicative  of  a  closer  union  between  the 
motion  picture  industry  and  the  stage. 
Aubrey  Schenck,  assistant  film  buyer  for 

National,  will  head  the  organization's  road show  and  concert  department.  He  explained 
the  new  policy  was  first  tried  out  and  proved 
successful  in  the  Northwest.  "There'll  be  a 
revival  of  legitimate  shows,"  he  declared. In  support  of  the  statement  he  asserted  resi- 

dents of  communities  in  which  the  company's theatres  are  located,  already  have  expressed 
a  desire  for  first-class  concerts.  Under  the 
new  policy.  National  Theatres  will  cooperate 
with  the  United  Booking  Office  for  the  presen- 

tation of  plays  and  musical  comedies  and  with 
the  National  Broadcasting  Company  and  the 
Columbia   Broadcasting   System  for  concerts. 

"In  many  of  the  small  towns  where  we  have theatres  there  are  no  auditoriums  and  the  peo- 
ple have  turned  to  our  theatres,"  he  con- tinued. We  feel  that  being  a  community  in- stitution in  those  towns,  we  should  open  the 

doors  to  road  shows  and  concerts  on  nights 
when  it  wouid  not  conflict  with  the  presenta- 

tion of  films.   For  example,  instead  of  running 

QUESTION  NEED  FOR 
KANSAS  CENSOR  BOARD 

Seconding  the  proposal  of  the  To- 
peka  State  Journal  to  abolish  the  Kan- 

sas State  censorship  board,  the  Hutch- 
inson {Kan.)  News  editorializes: 

"The  elimination  of  the  board  would 
be  a  commendable  action  for  the  leg- 

islature to  take  at  its  next  session. 
"Only  five  states  join  Kansas  in maintaining  .  .  .  boards  of  censorship. 

Probably  the  only  reason  any  of  them 
continue  is  that  nobody  has  gone  to 
the  trouble  of  eliminating  them.  .  .  . 
The  day  of  state  boards  of  censorship 
is  gone.  Today  they  serve  no  more 
useful  purpose  than  wotdd  a  commis- sion for  the  regulation  of  livery 
stables,  ferry  boats  and  toll  roads." 

a  double  feature  on  both  Wednesday  and 
Thursday,  we  might  present  a  stage  show  on 

Thursday." 
The  booking  will  be  chiefly  one  night  stands. 

Additional  theatres  will  be  added  to  the  stage 
show  circuit,  Mr.  Schenck  said,  if  the  plan  is 
successful. 
Among  the  shows  which  already  have  been 

booked  are  Billy  Rose's  "Show  of  Shows," "Anthony  and  Cleopatra,"  starring  Tallulah 
Bankhead,  and  "The  Ziegfeld  Follies." The  Warner  Brothers  circuit,  which  an- 

nounced plans  two  weeks  ago,  for  the  addition of  about  six  houses  to  the  five  or  six  in  which 
stage  shows  are  now  presented,  took  the  first 
step  in  the  plan  by  arranging  for  stage  shows 
in  the  Capitol  Theatre,  Steubenville,  Ohio, 
every  Sunday  during  the  Fall  and  Winter.  The 
unit  shows  playing  the  company's  house  in Pittsburgh,  will  travel  to  Steubenville  by  bus for  the  Sunday  shows. 

The  Grand  Theatre  in  Albany  started  a  new 
policy  of  presenting  stage  shows  this  week. 
The  opening  program  offered  "Major  Bowes' International  Revue"  and  the  picture  was  "The 
Life  of  the  Party." 
Griffith  Officials  Meet  Adams 

Officials  of  the  Griffith  Amusement  Com- 
pany of  Oklahoma  City,  and  managers  from 

13  cities  in  which  Griffith  and  affiliated  the- 
atres operate,  conferred  with  Vernon  Adams, 

RKO  executive  in  the  production  of  "March 
of  Time,"  at  Ardmore  last  week.  The  news reel  is  being  booked  into  the  Griffith  and 
affiliated  theatres,  totaling  more  than  125. 

Seeks  Sessue  Hayakawa 
Negotiations  are  under  way  between  Par- amount and  Sessue  Hayakawa,  Japanese 

actor  formerly  in  American  films,  to  have 
him  play  in  "East  of  Shanghai,"  which  will be  the  first  Anna  May  Wong  picture  to  be 
produced  by  the  studio.  Mr.  Hayakawa  is 
now  appearing  in  French  productions. 

Rites  for  May  Dean 
Funeral  services  were  held  last  week  for 

May  Dean,  stage  actress  since  childhood and  recent  player  in  motion  picture  shorts, 
in  Queens,  New  York.  Born  in  Peoria,  111., 
she  had  been  on  the  stage  as  dancer  and 
comedienne  for  41  years,  starting  her  career 
at  the  age  of  six.  She  was  the  original  "col- ored mammy"  for  Aunt  Jemima  pancake flour  advertisements.  Surviving  is  her 
widower,  Robert  Bernard. 

Rites  for  Harry  Schott 
Funeral  services  were  held  last  weekend 

for  Harry  Sayre  Schott,  vice  president  of  the 
National  Carbon  Company,  at  his  home  in 
Montclair,  N.  J.  Mr.  Schott  died  the  pre- vious Tuesday  in  Mountainside  Hospital,  in that  city. 

Actor  Heads  Course 
J.  Farrell  Macdonald,  actor,  will  have 

charge  of  the  University  College  cinemato- 
graphic acting  and  expression  course  of  the 

University  of  southern  California.  The  Uni- 
versity College  is  the  evening  course  exten- sion division  of  the  university. 
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IATSE  CLAIMS  FULL 

STUDIO  JURISDICTION 

Film  Editors  Charge  Usurpation, 
Threaten  Appeal  to  Re- 

gional Board;  Directors  To  Act 
A  drive  launched  last  week  by  the  Inter- 

national Alliance  of  Theatrical  Stage  Em- 
ployees, to  extend  its  labor  jurisdiction  to 

include  all  studio  craft  employed  in  the  pro- 
duction of  films,  met  with  opposition  this 

week  when  the  Society  of  Film  Editors 
threatened  to  bring  before  the  Regional 
Labor  Board  what  it  described  as  an  at- 

tempted usurpation  of  jurisdiction. 
In  addition,  leaders  of  the  Screen  Direc- 

tors' Guild  answered  the  IATSE  announce- 
ment by  drafting  plans  for  a  joint  meeting 

with  the  Writers'  Guild  for  a  possible united  front  against  the  movement. 
The  fiilm  editors  have  called  a  mass  meet- 

ing for  Monday  night  to  discuss  further 
action  to  be  taken. 
The  claim  of  full  jurisdiction  in  all 

branches  of  production  was  made  in  a  letter 
sent  to  producers  by  William  Bioff,  IATSE 
head  on  the  Coast,  last  Saturday.  On  Mon- 

day, Mr.  Bioff  conferred  with  E.  J.  Mannix 
and  Victor  Clark,  of  the  producers'  labor relations  department,  for  four  hours  with 
the  result  that  he  announced  organization  of 
minor  employees  would  start  immediately. 
The  inclusion  of  other  studio  workers  is 
to  be  delayed  until  the  return  to  Hollywood 
of  Louis  B.  Mayer,  vice-president  in  charge 
of  production  for  Metro-Goldwyn-Mayer, 
and  Joseph  M.  Schenck,  chairman  of  the 
board  of  Twentieth  Century-Fox,  Mr.  Bioff said. 

Mr.  Bioff's  announcement  to  producers 
was  accompanied  by  a  demand  that  the  em- 

blem of  the  IATSE  be  used  on  pictures  to 
"insure  protection  throughout  the  country 
by  our  projectionists." The  Committee  for  Industrial  Organization 
has  appointed  Rudolph  Kohl  as  organizer  for 
the  film  industry  and,  at  the  same  time,  an- nounced through  C.  H.  Jordan,  secretary  of  the 
Los  Angeles  Industrial  Council,  that  the  or- 

ganizing move  was  "merely  educational  and  the CIO  is  not  attempting  to  disrupt  the  film  in- 
dustry labor  situation."  Mr.  Kohl  was  busi- ness agent  of  the  A  F  of  L  Motion  Picture 

Painters'  Local  during  the  recent  strike. The  Screen  Writers  Guild  has  been  granted 
a  hearing  September  27th  on  its  petition  to  the 
Regional  Labor  Board  to  be  declared  bargain- 

ing agent  for  all  film  writers.  Screen  Play- rights  already  holds  a  bargaining  agreement  for writers. 
Wage  Terms  Discussed 

Representatives  of  Local  306,  Motion  Picture 
Operators  Union,  met  in  New  York  last  week 
with  officials  of  the  large  circuits  to  discuss 
wage  terms  for  the  next  two  years  but  no 
agreement  was  reached  and  the  meetings  were resumed  this  week. 
New  agreements  with  the  International  Alli- ance of  Theatrical  Stage  Employees  have  been 

made  for  all  Loew's  theatres  outside  of  New York  except  for  a  few  Poli  houses  in  New 
England.  Some  of  the  contracts  are  for  one 
year  while  others  are  for  two  and  three  years. 

The  IATSE  is  now  seeking  a  uniform  con- tract for  service  employees  at  all  exchanges. 
Representatives  are  expected  to  confer  with 
officials  of  the  leading  distributing  companies in  the  near  future. 

FOOTBALL  PLAYERS 
JOIN  ACTORS  GUILD 

About  100  students  at  the  Univer- 
sity of  Southern  California  have  been unionized. 

The  students,  including  the  Uni- 
versity's football  squad,  were  engaged 

to  play  in  the  Paramount  picture, 
"Hold  'Em,  Navy,"  which  is  a  foot- ball story. 

Since  the  Screen  Actors'  Guild  de- 
mands that  all  persons  who  appear  be- 

fore cameras  must  be  guild  members, 
the  students  joined  the  guild. 

A  discussion  as  to  whether  there  should  be 
a  union  affiliation  was  held  when  Radio  News 
Editors  and  Writers  met  at  Hotel  Sherman, Chicago. 
N  L  R  B  Names  AFL  Unit 
In  Washington,  the  National  Labor  Rela- tions Board  ruled  the  Commercial  Artists  and 

Designers  Union,  AFL  affiliate,  had  the  right 
to  act  as  exclusive  bargaining  agent  for  em- 

ployees of  the  Max  Fleischer  Studios  in  New 
York.  The  ruling,  the  board  announced,  was 
based  on  the  results  of  an  election  held  August 
16th  over  the  protest  of  Mr.  Fleischer. 

Seeking  to  "solidify  the  forces  of  the  theatre and  to  correct  certain  abuses  existing  in  the 
ranks  of  the  'front  office'  workers,"  the  The- atrical Managers,  Agents  and  Treasurers 
Union  is  planning  to  merge  with  the  IATSE, 
Theodore  Mitchell,  president,  said.  Both  organi- zations are  affiliates  of  the  A  F  of  L  Mr. 
Mitchell  said.  The  plan  is  to  merge  in  New 
York  City  first  and  then  throughout  the  coun- try. 

Although  the  situation  on  the  labor  front  in 
Toronto  became  calm  with  the  signing  of  an 
agreement  by  Famous  Players  Canadian  Cor- 

poration and  IATSE  operators,  trouble  de- veloped in  Montreal  and  in  Winnipeg.  The 
Montreal  issue  centers  abouv  the  replacing 
of  operators  in  five  theatres  by  members  of  the 
All-Canadian  Congress  of  Labor,  the  All- 
Canadian  Operators'  Union  being  in  opposition to  the  Montreal  local  of  the  IATSE.  At  Win- 

nipeg, the  International  and  All-Canadian  op- 
erators are  at  odds  with  the  "One  Big  Union." 

The  Motion  Picture  Projectionists'  Union in  Vancouver  has  threatened  to  call  a  strike 
unless  theatre  owners  come  to  terms  with  the 
organization. 
Union  Rivalry  Blamed 
Labor  rivalry  was  blamed  by  police  for  the 

exploding  of  stench  and  tear  gas  bombs  in  21 
New  York  City  theatres  Sunday  night.  Three 
separate  investigations  have  been  launched  in 
police  and  the  district  attorneys'  offices  of  the Bronx  and  Manhattan. 

The  houses  affected  included  several  in  which 
one  union's  members  are  employed  and  others in  which  rival  projectionists  work.  The  unions 
are  Local  306  and  the  Empire  State  Union. 

Samuel  J.  Foley,  Bronx  district  attorney, 
said  that  information  gathered  by  his  office 
indicated  that  no  members  of  the  rival 
unions  were  directly  involved  and  that  the 
men  who  set  off  the  devices  were  "im- 

ported" from  another  city. 
The  investigations  were  under  way  only  one 

day  when  two  other  attempts  to  fill  theatres with  acrid  fumes  were  made. 
Fifty  persons  suffered  minor  injuries  in  the 

Sunday  night  explosions,  being  sprayed  with slivers  of  glass. 

Bleachers  Outside 

For  Zola  Premiere 

When  Warner  Brothers  presented  "The Life  of  Emile  Zola"  at  the  Carthay  Circle 
theatre  in  Los  Angeles,  bleachers  erected  op- 

posite the  theatre  provided  ease  for  the 
"fans" — and  for  the  police.  (Pictures  in  the 
pictorial  section.) 

George  Jessel  served  as  master  of  cere- monies for  the  broadcast  of  the  premiere  and, 
to  insure  continuity  in  the  program,  short 
speeches  had  been  prepared  for  guests. 

Adhering  to  its  policy  of  dignity  in  the 
presentation  of  the  Paul  Muni  film,  Warner 
Brothers  undertook  no  special  exploitation 
with  the  exception  of  installing  a  special 
lighting  system  and  the  offering  of  music  by 
the  Vitaphone  orchestra. 
Among  those  attending  the  opening  were 

Mr.  and  Mrs.  Jack  L.  Warner,  H.  M.  War- 
ner, Mr.  and  Mrs.  Hal  B.  Wallis,  Mr.  and 

Mrs.  Ernst  Lubitsch,  Mr.  and  Mrs,  Mervyn 
LeRoy,  Mr.  and  Mrs.  Irving  Berlin,  Mr.  and 
Mrs.  David  Selznick,  Al  Lichtman,  Charles 
Rogers  and  Robert  Riskin. 

Loezv-  GB  Deal  Is 

Called '  'Dormant 
The  proposed  Loew-Twentieth  Century- Fox-Gaumont  British  deal  was  described  as 

"dormant"  by  David  Bernstein,  vice-presi- 
dent and  treasurer,  on  his  return  last  week 

from  a  two-month  vacation  abroad. 
Mr.  Bernstein  said  that  the  English  situa- 

tion was  not  discussed  by  MGM  and  Loew 
officials  who  went  abroad  recently  in  con- 

nection with  British  production  "  activities. 
He  said  that  Loew's  plans  no  theatre  ex- pansion in  England  and  that  business  was encouraging. 

Mr.  Bernstein,  who  visited  London,  Paris 
and  Vichy,  added  that  Louis  B.  Mayer  will 
return  from  England  in  a  few  weeks. 

Executives,  Stars 

AtAmpa  Opener 
Associated  Motion  Picture  Advertisers, 

Inc.,  launched  its  '"fall  season  with  a 
luncheon  Thursday  at  Sardi's  restaurant, New  York. 
Among  the  invited  guests  were  Walter 

Wanger,  producer;  Stuart  F.  Doyle,  theatre 
circuit  executive;  Barbara  Stanwyck,  Ger- 

trude Berg  of  the  "Rise  of  the  Goldbergs" 
radio  program,  and  Agnes  Meollo  and  Wal- 

ter Cosden,  winners  of  the  "Harvest  Moon" dancing  contest  of  the  New  York  Daily 
News. 

Eight  one-reel  travelogues,  depicting 
scenes  in  Ohio,  have  been  released  without 
rental  or  transportation  cost  to  leading  Ohio 
theatres,  according  to  B.  A.  Aughinsbaugh, 
director  of  visual  education. 





A  picture  that  will  sweep  fans 

off  their  feet!... A  show  for 

you  to  advertise  with  wild 

enthusiasm  and  wider- 

than-ever  coverage!... A 

mighty  money  attrac- 
tion that  demands 

your  best  and  long- 

est playing  time 

...with  more 

extra  time  held  open 

for  additional  big  earn- 

ings!...A  one-in-a-million  box 

office  sensation!... 

RYBODY 
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BRITISH  INDEPENDENTS  FEAR  INVASION 

OF  STUDIOS  BY  AMERICAN  COMPANIES 

Films  Act  Opponents  Say  Close 
Government  Control  Is  Need- 

ed to  Prevent  Seizure  of  Pro- 
duction by  Hollywood  Groups 

by  BRUCE  ALLAN 
in  London 

British  independent  producers,  among 
them  a  large  number  whose  energies  are 
concentrated  on  the  production  of  short  sub- 

jects and  documentary  films,  are  uniting  in 
strong  opposition  to  what  they  believe  is  a 
threatened  invasion  of  British  studios  by 
Hollywood  stars,  directors  and  technicians. 
Their  objections,  it  is  believed,  will  crystal- 

lize in  demands  for  a  greater  measure  of 
control  over  the  industry  by  the  Government 
than  that  outlined  in  the  recent  White 
Paper  which  detailed  proposals  for  new 
Films  Act  legislation. 

The  argument,  which  io  this  extent  is  in 
line  with  the  policy  of  the  Cinematograph 
Exhibitors'  Association,  is  that  a  Films  Act 
which  incorporated  the  Board  of  Trade's 
suggestion  that  the  present  Advisory  Com- 

mittee be  continued,  would  simply  estab- 
lish branch  production  organizations  of 

Hollywood  companies  in  England  and 
place  effective  control  of  the  British  studio 
field  in  American  hands. 
This  viewpoint  has  been  most  forcibly  ex- pressed by  Mr.  John  Grierson,  leader  in  the 

documentary  field  in  this  country  and  univer- 
sally recognized  as  a  gifted  producer,  and  also as  a  militant  controversialist.  Mr.  Grierson,  in 

a  letter  published  in  the  Times  on  August  21st 
complained  that  the  White  Paper  made  no 
differentiation  between  "foreign  films  made  in Britain  and  British  films  made  in  Britain; 
place  of  manufacture  and  the  employment  of 
junior  staff  are  sufficient  to  qualify  a  film  for 
protection." Following  publication  of  the  White  Paper, 
said  Mr.  Grierson,  "the  first  reaction  of  certain American  companies  has  been  to  stage  an  in- vasion of  producers  and  director  which  must, 
almost  certainly,  take  creative  "control  of  a  large 
part  of  British  production." Pointing  out  that  the  Minimum  Cost  clause 
will  compel  makers  of  short  features  to  apply 
for  Quota  qualification  to  the  Board  of  Trade 
(inasmuch  as  their  expenditure  will  not  reach 
the  official  minimum)  Mr.  Grierson  asserted 
that  this  would  give  greatly  increased  impor- tance to  the  Advisory  Committee,  upon  which 
would  rest,  he  said,  the  resDonsibility  of  "mak- ing the  British  film  a  bright  and  powerful 
medium  of  national  expression." He  strongly  criticized  the  Government  re- 

jection of  the  Moyne  Committee's  proposal  for 
a  Films  Commission,  saying,  "No  proposal  in the  White  Paper  is  more  calculated  to  dis- hearten those  whose  interests  in  the  British 
cinema  lie  outside  the  combines." The  composition  of  the  Advisory  Committee 
was  also  attacked.  Independent  producers,  he 
said,  would  be  so  placed  that  they  would  have 
"to  beg  a  Quota  pass  from  the  very  men  with whom  they  might  then  be  negotiating  terms  of 
business,  ask  a  certificate  of  quality  from  the 
very  men  whose  outlook  has  driven  them  into 
independence,  and  make  a  case  on  national  or 
aesthetic  standards  before  trade  representatives 

FILM  APPARATUS  FOR 
200  ENGLISH  CHURCHES 

Approximately  200  Eglish  churches 
will  be  equipped  with  motion  picture 
projectors  before  the  end  of  October 
under  the  plan  sponsored  by  the 
Religious  Film  Society  in  cooperation 
with  Gaumont  British. 

Special  studios  for  religious  produc- 
tion will  be  opened  September  28th  at 

Norwood  with  the  aim  of  accumulat- 
ing a  library  of  religious  films. 

Among  the  films  to  be  made  avail- able under  the  new  service  are  Bible 
readings,  the  Lord's  Prayer,  benedic- 

tions, "The  Wandering  Jew"  and 
other  appropriate  subjects. 

who,  in  these  or  any  other  discussions,  have 
seldom  been  accused  of  possessing  either." Mr.  Grierson,  in  place  of  the  present  Advis- 

ory Committee  composed  of  delegates  of  pro- 
ducing, exhibiting  and  distributing  organiza- 

tions, suggested  a  body  "of  the  same  authority and  distinction  as,  say,  the  Exports  Credits 
Advisory  Committee." Complaint  of  the  "miserable  pittance"  of  a 5  per  cent  quota  of  shorts  exhibited,  proposed 
in  the  White  Paper,  was  another  point  made 
by  Mr.  Grierson,  who  asserted  that  makers  of 
British  shorts  are  "facing  a  dumped  market  in 
which  American  short  films  are  'thrown  away 
with  the  feature.'  " This  complaint  was  supported  by  Mr.  H. 
Bruce  Woolfe,  known  for  his  "Secrets  of 
Nature"  and  other  series,  who  in  a  Times  let- ter on  August  26  emphasized  the  fact  that  many theatres  do  not  show  shorts  at  all  and  said  that 
the  interest  of  the  producers  of  British  shorts 
should  be  represented  on  the  Advisory  Com- mittee. 
The  fact  that  the  British  documentary  is 

unique  in  the  world  and  has  "created  something 
that  is  vainly  copied  in  other  countries"  also was  emphasized  by  Mr.  Woolfe.  He  complained 
that  "increasing  numbers  of  foreign  technicians find  employment  in  the  British  film  business 
because  of  the  lack  of  first  class  British  per- sonnel, while  the  most  suitable  training  ground 
of  the  future — the  production  of  short  films — 
lies  neglected." These  expressions  of  opinion  are  regarded, 
in  knowledgeable  quarters  of  the  British  trade, 
as  of  considerable  importance.  They  appear  to 
indicate  that  the  independent  section  of  the 
British  production  industry  will  make  common 
cause  with  exhibitors  in  demanding  Govern- ment control  of  the  industry  as  the  only  means 
by  which  to  prevent  Americanization  of  the 
studios.  In  view  of  the  fact  that  this  step  was, 
in  fact,  proposed  by  the  Government's  own "Moyne"  Committee,  and  that  the  CEA  has already  lined  up  a  large  number  of  Members 
of  Parliament  to  advocate  it  during  the  discus- sions on  the  Films  Act  in  the  fall,  it  appears 
that  an  easy  Parliamentary  passage  for  that 
measure  is  less  than  ever  a  probability. 
Oppose  Higher  Admissions 

Daily  press  forecasts  of  an  increase  in  cinema 
admission  rates  have  been  plentiful  during  the 
last  few  days.  They  appear  to  have  had  their 
immediate  inspiration  in  a  "Silly  Season"  trade press  story  which  in  its  turn  was  inspired  by 
stories  coming  from  Hollywood  and  New  York 

about  greatly  increased  production  costs  and 
the  necessity  of  recouping  them  somewhere, somehow. 

That  any  definite  policy  of  increasing  admis- 
sions had  even  been  considered  by  the  exhibi- tion side  appeared  to  be  very  uncertain,  on  a 

reading  of  these  stories.  Now  a  statement  from 
Mr.  W.  R.  Fuller,  general  secretary  of  the 
Cinematograph  Exhibitors  Association,  makes 
it  plain  that  they  have  no  official  foundation 
whatever. 

"There  are  several  reasons,"  said  Mr.  Fuller, 
"why  prices  should  not  be  increased,  except in  the  very  ultimate  and  last  result.  What  is 
worrying  exhibitors  is  the  increase  in  film 
rentals.  .  .  .  Wherever  one  goes  today  amongst 
exhibitors  there  is  really  only  one  topic." 

"This  problem  goes  in  a  cycle,"  he  added. 
"One  day  film  rentals  are  normal,  comparatively or  actually.  Exhibitors  next  begin  to  pay  a 
little  bit  extra  to  beat  their  opposition.  Gradu- 

ally the  price  creeps  up  until  everyone  is  groan- ing that  business  is  not  worth  while. 
"The  limit  of  economies  on  the  exhibition side  has  been  reached.  It  would  be  deplorable 

to  try  to  reduce  wages  and  employees  in  order 
to  send  more  money  to  the  U.  S.  A.  The  pres- ent fine  weather,  which  looks  like  continuing, 
is  a  very  good  time  to  start  a  fresh  campaign 
on  the  subject  of  film  rentals.  When  there  is 
very  little  business  at  the  box-office,  it  can  be 
considered  in  its  true  aspect." Mr.  Fuller  concluded  with  a  forecast  that 
ventilation  of  the  problems  at  the  next  meet- ing of  the  CEA  General  Council,  in  September, 
would  create  absorbed  interest  and  possibly  a 
new  and  definite  campaign  for  the  reduction  of 
film  prices  on  the  part  of  the  Association. 
The  average  rental  paid  by  the  British  ex- hibitor for  his  program  has  been  estimated  at  40 

per  cent  as  a  minimum.  The  greater  percent- age of  first  features  are  played  on  percentages 
ranging  from  25  to  50,  or  even  60.  Second  fea- tures and  shorts  are  commonly  bought  on 
"straight"  rentals,  or  supplied  with  the  first 
feature,  but  there  are  cases  where  the  exhibi- 

tor pays  a  percentage  of  takings  for  each  of  two features.  Rentals  have  shown  an  upward 
tendency  ever  since  percentages  was  introduced with  the  talkies. 

Legal  Quota  Exceeded British  exhibitors  showed  27.4  per  cent  of 
British  films  in  the  quota  year  ended  Sept.  30, 
1936,  it  is  revealed  in  Board  of  Trade  figures 
released  this  week.  They  showed  25.5  per  cent 
in  1935.  The  legal  quota  is  20  per  cent.  The 
footage  total  was  39,735  million  feet,  of  which 
10,896  million  feet  were  British. 
Film  Imports,  Exports  Drop 
Figures  for  film  imports  and  exports  for  the 

month  of  July,  1937,  show  a  decrease  under both  headings. 
The  comparative  export  figures  are : 
JULY  FEET  VALUE 
1937    1,714,423  £10,066 
1936    1,893,546  £16,307 
1935    2,545,122  £15,399 
Here  are  the  import  figures : 
JULY  FEET  VALUE 
1937    1,608,168  £12,828 
1936    2,011,256  £17,966 
1935    1,937,175  £18,571 
Imported  blank  film  and  re-exported  film showed  increases. 
Taking  features  alone  exhibitors  showed 

10,571  million  British  feet  of  a  total  ef  35,900 
million  feet.  The  British  percentage  was  29.4 
against  28.1  in  1935. 

The  figures  already  are  being  widely  quoted (Continued  on  following  page) 
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BRITONS  OPPOSE  RAISING  ADMISSIONS 

by  British  production  interests  as  showing  the 
baselessness  of  fears  of  a  product  shortage 
under  the  proposed  new  Films  Act,  in  which 
the  exhibitor's  quota  is  less  than  the  distribu- tors instead  of  an  even  figure  as  at  present. 

British  Lion's  £14,016  Loss 
A  loss  of  £14,016  was  shown  in  the  ninth  an- 

nual report  and  accounts  of  British  Lion  Film 
Corporation,  of  which  S.  W.  Smith  is  manag- 

ing director  and  N.  L.  Nathanson,  Andrew Holt  and  I.  Charles  Flower  directors.  British 
Lion  handles  the  Republic  output  in  England 
as  well  as  its  own  Beacsonsfield  made  British 
films.  Last  year  there  was  a  net  profit  of  £12,- 
093,  after  a  reconstruction  of  capital,  but  no 
dividend  was  paid. 
The  balance  sheet  showed  sundry  creditors 

at  £57,413  and  notes  that  $250,000  was  due  to 
be  deposited  with  the  Chemical  Bank  and 
Trust  Company  of  New  York  as  security  for 
the  Republic  contract.  There  were  certain 
contingent  liabilities  in  connection  with  this 
contract.  On  the  credit  side  was  recorded 
the  deposit  of  another  $250,000  with  the  Chem- 

ical Bank  and  Trust  Company.  Films  were 
valued  at  £77,017  and  "Advances  and  payments 
on  films  to  be  recovered  from  owners'  share 
of  gross  receipts"  were  figured  at  £60,805. The  Beaconsfield  studio  was  valued  at  £86,065 
and  sundry  debtors  were  £53,272.  The  gross 
trading  profit  was  given  at  £55,216  but  expenses 
amounted  to  £54,527  and  legal  charges,  depre- ciation, etc.,  brought  the  debit  total  to  £69.232. 
Cash  in  hand  and  at  the  bank  was  only  £236. 
Last  year  it  was  £29,977  and  the  profit  and loss  account  at  that  date  showed  a  credit  of 
£26,449.  During  the  year  British  Lion  pro- duced eight  British  films,  three  of  them  in 
conjunction  with  other  interests. 

Obligations  of  the  company  to  Republic  were 
the  subject  of  a  series  of  questions  at  the 
annual  meeting.  Air.  Smith,  the  chairman, 
told  shareholders  the  $250,000  deposited  in 
New  York  was  to  guarantee  payment  by  Brit- 

ish Lion  of  the  proportion  of  British  distribu- 
tion receipts  due  Republic.  It  would  revert 

to  British  Lion  if  the  contract  terminated. 
The  second  $250,000  he  said  had  not  been  de- 

posited but  had  been  set  aside  in  the  event  it 
should  be  requested. 

Rotha  Plans  Showing 
Documentaries  in  U.  S. 

Through  the  instrumentality  of  the  Rocke- 
feller Foundation,  Mr.  Paul  Rotha,  a  leader 

in  the  notable  British  field  of  "Document- 
ary" film  production,  is  to  be  in  the  United States  for  five  months,  on  a  special  mission 

in  connection  with  the  Film  Library  at  the 
Museum  of  Modern  Art,  New  York.  He 
leaves  London  on  September  22nd. 

Mr.  Rotha  will  have  with  him  a  collection  of 
films  representative  of  the  technique  and  social 
purpose  of  the  Documentary  film,  which  may 
be  described  as  a  production  sponsored  by  a 
public  or  business  organization  and  serving  a 
propaganda  purpose  by  means,  usually,  of  ex- ceptionally interesting  and  original  methods  of 
using  the  camera  and  sound  track.  The  Docu- mentary is,  in  the  opinion  of  many,  the  most 
significant  type  of  film  at  present  made  in  Eng- land. In  many  respects  it  is  regarded  as  ahead 
of  the  entertainment  product  and  as  holding 
out  the  best  hopes  of  the  development  of  a  dis- tinctive British  film  idiom. 

Films  which  Mr.  Rotha  will  have  with  him 
will  include  "The  Future's  in  the  Air,"  a  just completed  survey  of  air  routes,  sponsored  by 
Imperial  Airways ;  "Today  We  Live,"  a  survey 

CHINESE  OFFER  TO 
BUY  NEWSFLEEL  SHOTS 
An  offer  was  made  to  Universal 

Newsreel  last  week  by  a  group  of 
Chinese  in  San  Francisco  for  the  pur- 

chase of  Shanghai  war  scenes  for 
fund-raising  purposes. 

Charles  lord,  editor,  refused  sale  of 
the  "shots"  because  of  the  company's 
desire  to  remain  impartial  in  the  inter- 

national dispute,  but  replied  that  they 
may  be  rented  in  the  usual  manner. 

of  the  unemployment  problem  in  British  "dis- 
tressed areas" ;  "We  Live  in  Two  Worlds," which  deals  with  international  communications, 

"Cover  to  Cover,"  which  illustrates  book  pro- 
duction, "Air  Outpost,"  shot  on  the  Persian 

Gulf,  and  "Trade  Tattoo,"  a  Len  Lye  color film.  These  subjects  are  fairlv  representative 
of  the  Strand  Film  Co.  and  the  G.  P.  O.  Film 
Unit,  the  two  organizations  mainly  responsible 
for  the  documentary  type  of  film. 

Mr.  Rotha  will  lecture  on  these  films.  He 
will  also  cooperate  on  production  in  New  York 
of  a  film  entitled  "The  Technique  of  the  Cin- 

ema," which  will  illustrate  technical  and  artis- tic progress,  using  scenes  from  such  subjects 
as  "Dr.  Caligari"  and  "The  Covered  Wagon" 
in  the  Film  Library's  store. Mr.  Rotha  has  been  production  supervisor  of 
Strand  Film  Company  for  18  months.  He  is  the 
author  of  the  books,  "The  Film  Till  Now," 
"Celluloid,"  "Documentary  Film"  and  "Movie 
Parade,"  and  produced  or  directed  most  of  the films  he  will  show  in  New  York.  During  his 
absence  his  duties  at  Strand  Film  Company 
will  be  performed  by  Stuart  Legg  and  Alexan- der Shaw. 

New  Release  Plan 
The  opening  of  the  new  Odeon  theatre, 

Leicester  Square,  in  October  will  inaugurate  a 
new  release  policy,  Oscar  Deutsch,  managing 
director  of  the  Odeon  circuit,  told  the  press  at 
a  luncheon.  All  United  Artists  films  shown  at 
the  new  house  will  be  released  immediately  in 
other  theatres  of  the  circuit  in  provincial  cities. 

The  policy  is  regarded  as  an  important  devel- opment in  the  British  industry  in  which  the 
prevailing  practice  is  that  general  release  does not  occur  until  six  months  after  West  End 
presentation  or  trade  showing.  It  is  possible 
the  move  will  begin  a  general  trend  in  the 
direction  of  universal  immediate  release,  since  it 
is  understood  that  UA  films  released  through 
Odeon  will  be  available  on  corresponding  dates 
to  other  circuits  providing  reciprocal  privileges 
are  granted. Air.  Deutsch  saw  in  the  immediate  release 
principle  aid  to  the  British  producer  not  merely 
bv  a  speedier  return  of  his  investment  but  by 
an  increase  in  attendance,  because  films  inten- 

sively publicized  in  the  general  press  on  their 
West  End  presentation  would  be  available  to 
those  who  read  about  them  in  all  parts  of  the 
country  while  they  were  new  and  news. 

At  the  luncheon  three  Odeon  theatre  man- 
agers were  presented  with  checks  for  new 

patron-winning  ideas.  They  were  R.  C.  Overs of  Ashford;  A.  J.  Harvey,  Shirley,  and  L. 
Selway,  York. 

Alex  Gottlieb,  publicity  director  for  Wal- 
ter Wanger  for  the  last  eight  months,  has 

resigned. 

Sound  Films  Made 

Of  Body  s  Interior Sound  films  of  the  interior  of  the  human 
body  were  announced  as  a  reality  this  week 
at  the  opening  in  Chicago  of  the  Fifth  In- 

ternational Congress  of  Radiology-. The  discovery  is  hailed  as  a  great  aid  to 
the  treatment  and  diagnosis  of  disease  and 
in  assisting  the  instruction  of  medical  stu- 
dents. 

The  new  application  of  the  motion  picture 
technique  is  the  result  of  the  combined  ef- 

forts of  Dr.  Russell  Reynolds,  of  the  Char- 
ing Cross  Hospital,  London,  and  Dr.  W. 

H.  Stewart  of  Columbia  L'niversity.  Dr. Reynolds'  contribution  was  the  adapting  of 
motion  picture  principles  to  the  interior  of 
the  body  and  Dr.  Stewart  added  sound  by 
applying  the  technique  of  the  stethoscope  to recording. 

It  remained  for  Dr.  G.  Schwartz  of 
Vienna  to  add  the  essential  "fast  motion" 
principle,  providing  a  picture  of  the  slow 
functional  processes  at  accelerated  speed. 

Saunders  Forms 

Checking  Service 
A  checking  service  for  motion  picture 

percentage  bookings,  traffic  surveys,  out- door advertising  displays  and  enumeration 
in  general  has  been  organized  by  Claud 
Saunders.  New  York  ,  offices  have  been 
opened  at  8  West  40  Street,  the  company 
operating  under  the  name  of  Claud  Saun- 

ders Service.  Checking  of  theatre  admis- sions will  be  handled  through  the  facilities 
of  the  Postal  Telegraph  &  Cable  Company 
and  arrangements  have  been  made  for  na- tional coverage  through  representatives. 

Mr.  Saunders  was  formerly  connected 
with  the  Ross  Federal  Checking  Service  as 
departmental  head  and  co-operated  in  the 
organization  of  that  company's  early  the- atre checking  service.  Saunders  also  was 
exploitation  director  of  Paramount. 

Chicago  Trade  Board 
Plan  Receives  Setback 
Plans  for  continuation  or  revival  of  the 

Film  Board  of  Trade  in  Chicago  were  de- stroyed when  one  major  company  pulled 
out  of  the  proposed  setup  on  the  board  after 
agreeing  to  the  continuance. 

Four  major  companies  and  two  independ- ents had  voted  to  continue  the  board,  but 
the  latest  report  is  that  no  board  will  be 
established  in  Chicago  after  September  1. 
It  is  understood  that  the  major  companies 
were  somewhat  reluctant  to  have  a  board 
in  Chicago  while  there  is  none  in  other  cities, 
as  a  result  of  the  considerable  publicity 
which  has  occurred  over  the  possible  estab- lishment of  a  Chicago  board. 
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ANSWER   TO   QUESTION    NO.  85 

Conducted  by 

F.  H.  RICHARDSON 

Question  No.  85  was:  (A)  What  part  does 
cool  headedness  and  expert  knozvledge  play 
when  unexpected  trouble  bobs  up  during  a 
show?  (B)  How  would  you  compare  the 
probability  of  rapid  clearing  up  of  some  trouble, 
as  between  the  man  who  has  studied  his  pro- 

fession (said  study  based  upon  text  books,  pro- 
jection literature  and  manufacturer's  instruction books)  and  the  man  who  does  not  believe  in 

that  sort  of  thing,  but  depends  wholly  upon 
"practical  experience" ? The  following  made  acceptable  replies,  some 
of  them  very  good  indeed.  S.  Evans  and  C. 
Rau;  G.  E.  Doe;  J.  R.  Prater;  C.  Oldham;  M. 
and  J.  Devoy ;  H.  Edwards ;  O.  H.  Schmitt ; 
T.  F.  Bochert ;  P.  and  L.  Felt ;  C.  L.  Loft ;  W. 
H.  Edmonds ;  T.  W.  Redhouse ;  G.  L.  Goss ;  M. 
Dey  and  H.  Lathrope ;  F.  H.,  S.  and  P.  Dalbey ; 
C.  Lonie ;  J.  A.  Zachritz ;  C.  Champney ;  H.  B. 
Smith ;  R.  R.  Lee ;  D.  and  W.  Porter ;  M.  and 
E.  F.  Wentworth;  S.  R.  Hewitt;  T.  L. 
Strobey;  H.  Bunker;  S.  G.  Billings;  J.  K. 
Robinson  and  R.  E.  Bullard ;  R.  S.  Welch ;  B. 
B.  Hornstein  and  R.  R.  Jacobs ;  T.  Lavenmurg ; 
T.  and  W.  Turk ;  M.  L.  Daniels  ;  D.  Morgan ; 
H.  T.  Abernathy;  S.  N.  Lochhard  and  O.  S. 
Mallaby;  S.  S.  Brant;  H.  T.  Plum;  D.  A. 
Shea ;  M.  O'Connell  and  J.  H.  Morton ;  H.  T. Todd  and  L.  E.  Dodson ;  K.  N.  Alberts ;  W.  L. 
Morehouse ;  L.  M.  Roberts  and  W.  C.  Bant ;  T. 
A.  Johnson  and  G.  Johnson;  A.  D.  Lonby;  L. 
N.  Schofield;  S.  T.  Lomax ;  G.  L.  Trilon  and 
L.  N.  Rasmon;  A.  H.  Bradley;  W.  D.  Hem- mington ;  T.  N.  Kent  and  B.  L.  Cooper ;  H.  D. 
Maxwell ;  F.  H.  Bolton ;  W.  A.  Kendal  and  V. 
F.  Nutan ;  M.  Samuels ;  D.  Davis  and  E.  M. 
Brown;  W.  C.  Bant  and  L.  M.  Roberts;  A.  C. 
Greene;  L.  M.  Grahame;  E.  Exline;  W.  M. 
Henderson;  R.  D.  Hicks  and  P.  F.  Maxwell; 
O.  L.  Goldstein  and  J.  H.  Manheimer ;  S.  N. 
Baxter  and  P.  B.  Marshall ;  G.  T.  Jones  and 
A.  Leonard;  F.  D.  Scanlon;  J.  R.  Davidson  and 
W.  R.  Matthews;  L.  F.  and  G.  Brown;  W. 
Winkler  and  R.  R.  Bobbins;  L.  A.  Beachwood 
and  M.  F.  Robinson ;  S.  R.  Cuddy ;  A.  E. Burlson. 

J.  R.  Prater  replies  to  section  A  thus :  "When unexpected  trouble  bobs  up  while  a  show  is 
running,  cool  headedness  and  expert  knowledge 
means  getting  the  show  going  quickly  and 
normally  again  as  against  extended  delay  with 
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QUESTION  NO.  90 
(A)  Explain  the  difference  between 

variable  density  and  variable  area 
sound  track  recording,  and  explain 
what  it  is  in  each  that  raises  and 
lowers  volume.  By  that  last  I  mean: 
What  is  it  in  the  recording  itself 
that  controls  volume? 

(B)  What  does  the  photocell  "see" and  why  would  not  the  human  eye 
see  the  same  thing  were  it  in  the 
same  position? 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address F.  H.  Richardson,  No.  3  Tudor  Lane, 
Scarsdale,  N.  Y. 

possibility  of  having  to  dismiss  the  audience. 
The  two  qualities  must  go  together  because 
expert  knowledge  is  of  small  value  to  the  man 
who  is  or  becomes  too  rattled  to  use  it  ex- 

pertly. Nor  is  cool  headedness  of  much  value except  when  accompanied  by  expert  knowledge. 
Without  those  two  qualities  in  generous  propor- tions a  man  has  small  chance  of  overcoming 
trouble  quickly  and  well.  True,  the  man  with- out both  these  qualities  might  get  the  show 
going  again  and  quickly.  But  also  he  might, and  in  fact  would  be  as  apt  as  not,  to  start 
doing  that  which  would  cause  plenty  more 
damage  and  delay." M.  and  J.  Devoy  answer  this  way:  "The man  who  lacks  cool  headedness  is  unreliable. 
Lack  of  cool  headedness  means  excitability,  and 
what  a  man  who  is  excited  will  do  only  the 
Creator  knows.  We  may  therefore  conclude 
that  cool  headedness  is  essential  for  men  hand- 

ling a  show  in  which  inflammable  material 
passes  through  a  high  degree  of  heat,  if  on  no 
other  grounds. 

"But  that  attribute  is  highly  essential  in  a theatre  projection  room  for  other  reasons. 
There  is  the  possibility  of  show  stoppage  and loss  of  money. 

"As  to  proceeding  wholly  along  the  lines  of practical  experience  without  study  of  text  books 
and  other  projection  publications,  that  we  re- gard as  about  the  top  hole  of  foolishness.  That 
man  does  not  live  who  can  become  truly  effi- 

cient that  way  in  a  profession  now  so  com- 
plicated as  is  motion  picture  visual  and  acoustic 

projection.  Such  a  man  would  merely  learn  to 
perform  a  certain  rote  of  actions,  often  without even  the  most  elementary  knowledge  of  what 
lies  behind  those  actions. 

"Surely  even  the  dumbest  one  would  not 
presume  to  pronounce  that  as  representing  effi- 

cient work!  To  become  efficient,  as  our  "Dad" (may  his  shadow  never  grow  less)  has  so  often 
told  us,  we  must  combine  intelligent  study  with 
practical  work.  Practical  experience  is  neces- sary- One  can  get  along  with  it  after  a  fashion. But  one  cannot  become  a  truly  efficient  motion 

picture-sound  projectionist  without  study,  and 
plenty  of  it,  regardless  of  how  long  or  how varied  his  practice  may  be.  Study  Better 
Theatres.  It  is  good !  Study  the  International 
Projectionist.  It  is  worth  its  small  price ! 
Study  Richardson's  Bluebook  of  Projection;  it 
is  justly  termed  the  'Bible  of  Projection'." (B)  J.  R.  Prater  submits  an  answer  I  feel I  must  use.  First  I  favored  the  one  by  J.  A. 
Zachritz,  but  his  answer  to  both  A  and  B, 
should,  I  feel,  be  combined  in  my  "Comments" in  Better  Theatres  where  it  will  appear  a  bit 
later.  Mr.  Prater  says :  "The  man  who  has studied  his  profession  through  good  textbooks, 
projection  literature,  and  manufacturers'  in- struction books  is  ready  to  either  correct  or 
temporarily  get  around  nearly  any  trouble 
which  may  occur.  He  knows  the  purpose  served 
by  every  piece  of  equipment  and  its  effect  on other  parts  of  the  system.  He  not  only  knows 
what  to  do  to  repair  or  eliminate  the  trouble, 
but  also  what  is  even  more  important  in  emer- 

gency work — what  not  to  do.  If  it  is  impossible to  carry  on  the  show  without  replacements,  he 
can  tell  the  manager  just  what  is  needed  and why. 

"The  man  who  does  not  believe  in  study  but 
depends  wholly  upon  'practical  experience,'  is able  to  work  with  only  those  situations  with 
which  he  has  actually  had  experience,  under 
which  condition  he  very  often  does  not  know 
why  something  should  be  done,  but  merely  that 
'it  worked  that  way  before.'  When  a  new  situa- tion arises  he  must  begin  like  a  bull  in  a  china 
shop,  trying  this  and  that  to  see  what  happens. 
A  fuse  may  blow  or  a  thousand  dollars'  worth of  equipment  be  completely  ruined,  but  the  least 
likely  result  is  that  the  show  will  be  restored 
promptly.  Frankly,  I  know  of  no  better  way 
for  projectionists  to  "repare  themselves  in  ad- vance for  any  emergency  which  may  arise  than 
to  study  your  Bluebooks  and  to  follow  your Bluebook  School  and  Comments  in  Better 

Theatres,  Dad." 
Exhibitor  Electrocuted 
Turning  Off  Fan 

Cecil  W.  Cannon,  owner-manager  of  the 
250-seat  Orpheum  theatre  in  Elsberry,  Mis- 

souri, was  electrocuted  last  week  when  he 
attempted  to  turn  off  an  electric  fan  while 
standing  on  a  wet  floor.  A  fire  that  started 
in  the  film  rewinding  room,  had  just  been 
extinguished  when  Mr.  Cannon  attempted  to 
turn  the  switch.  The  floor  was  wet  from 
water  used  to  extinguish  the  blaze. 

Luncheon  for  Long 
The  staffs  of  the  Loew  theatres  in  Cleve- land and  Toledo  tendered  a  luncheon  last 

week  at  the  Mayfair  Casino,  Cleveland,  in 
honor  of  Colonel  Harry  E.  Long,  Loew 
division  manager,  to  celebrate  his  47th  birth- day. 

Western  Electric  Dividend 
A  dividend  of  75  cents  per  share  on  West- ern Electric  common  stock  was  declared 

Tuesday  at  a  meeting  of  the  directors. 
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IN  COURTS 

RKO  Files  Denial 
To  Newburgh  Charges 
RKO  and  Big  "U"  Exchange  have  filed denials  in  U.  S.  District  Court  to  a  $225,000 

multiple-damage  suit  brought  by  Orange 
County  Theatres,  operators  of  the  Academy, 
Newburgh,  N.  Y. 
The  plaintiff  charges  conspiracy  on  the 

part  of  major  producers  to  discriminate 
against  it  in  favor  of  other  Newburgh  ex- hibitors. Named  as  defendants  in  the  suit 
are:  RKO,  Paramount,  Twentieth  Century- 
Fox,  Big  Universal  Film  Exchange,  United 
Artists,  Joseph  Lee,  Eugene  Levy,  George 
Walsh  and  Netco  Theatre  Corporation. 

"Henry  the  Eighth"  Suit Ends  in  a  Settlement 
Settlement  ended  the  suit  of  Francis 

Hackett,  biographer  of  "Henry  the  Eighth," against  United  Artists,  Alexander  Korda 
and  London  Films,  for  alleged  copyright  in- 

fringement in  the  film,  "The  Private  Life  of 
Henry  the  Eighth,"  which  starred  Charles Laughton. 

Hearings  on  the  suit  were  discontinued 
following  the  settlement,  whose  amount  was 
not  disclosed. 

Orpheum  Decision  Reversed 
Robert  T.  Patterson,  judge  in  the  United 

States  federal  district  court  in  New  York, 
has  reversed  the  order  of  Oscar  W.  Ehr- 
horn,  referee,  expunging  the  $8,609  claim 
of  Electrical  Products  Company,  Inc., 
against  the  Orpheum  Circuit,  Inc.  The 
claim  was  sent  back  to  the  referee  for  a  new 
hearing. 

Action  Dismissed 
Vincent  L.  Leibell,  federal  judge,  has  dis- 

missed a  copyright  infringement  action 
brought  by  George  A.  Cogniat,  who  does 
business  as  the  United  Music  Company, 
against  Universal  Pictures,  Gem  Pictures, 
Loew's,  Inc.,  Consolidated  Amusement  En- terprises, Don  Malkames,  Morris  I.  Tropp, 
George  Cochrane,  Universal  Film  Ex- 

changes, Big  U  Exchange,  981  Eighth  Ave- 
nue, Inc.,  and  the  Woodside  Operating  Cor- 

poration. 

Kay  Francis  to  Get  Reply 
Warner  Brothers  began  preparation  of 

replies  last  week  to  the  suit  filed  by  Kay 
Francis  for  cancellation  of  her  contract  on 
the  charge  that  she  had  been  persuaded  to 
renew  her  contract  in  1935  by  the  under- 

standing that  she  would  be  given  the  lead 
in  "Tonight's  Our  Night,"  adapted  from  the 
stage  play,  "Tovarich."  The  role  was  in- stead given  to  Claudette  Colbert,  borrowed 
from  Paramount.  Under  her  new  contract, 
Miss  Francis  is  receiving  $3,000,  pyramiding 
to  $5,000  over  a  four-year  period. 

Plagiarism  Suit  Filed 
Phillip  T.  Clancy  filed  suit  this  week  in 

U.  S.  district  court  against  MGM  and  Rob- 
ert Pirosch,  writer,  asking  $250,000  damages 

and  an  accounting  of  profits  of  "A  Day  at 
the  Races"  on  the  charge  that  the  film  was 
plagiarized  from  his  story,  "Nuts  to  You." 

Orpheum  Review  Opened 
Hearings  opened  last  week  on  the  petition 

to  review  the  order  denied  Philip  J.  Snyder, 
as  principal  creditor  in  the  Orpheum  Circuit, 
Inc.,  to  compel  intervention  of  Marcus 
Heiman,  Orpheum  trustee,  in  the  mortgage 
foreclosure  proceedings  of  a  Seattle  theatre 
and  office  building. 
Mr.  Snyder  claims  that  a  foreclosure 

decree  on  a  Seattle  theatre  was  granted  in 
June,  1935,  but  that  the  theatre  has  not  yet 
been  sold.  He  feared  a  speedy  sale  would 
be  made  in  order  to  enable  Orpheum  bond- holders to  share  in  the  $700,000  dividend 
which  is  to  be  declared  shortly  for  Orpheum 
creditors. 

Grant  Temporary  Injunction 
Federal  Judge  Robert  T.  Patterson 

granted  last  week  a  motion  seeking  to  re- 
strain American  Color  Films  "from  disposing of  the  color  invention  known  as  the  Wolff- 

Heide  process  pending  trial  of  the  suit.  The 
original  motion,  which  sought  permanent 
injunction,  was  denied.  Infringement  of 
patent  is  charged  by  the  plaintiffs,  Emy  and 
Ada  Klamt,  against  the  defendants,  Bern- hard  Deltschaft,  Albert  Mueller,  Harold  and 
Paul  Abbott,  Richard  G.  Ausfitzer  and  the 
American  Color  Film  Company. 

Infringement  Suit  Dismissed 
Declaring  there  was  no  basis  for  a  claim 

of  "literary  larceny,"  John  M.  Woolsey, 
federal  judge,  dismissed  a  copyright  in- 

fringement suit  brought  against  RKO  by 
Samuel  Shipment  and  Clara  Lipman.  They 
claimed  infringement  of  their  play  "Depend 
on  the  Woman,"  in  the  picture  "I  Dream 
Too  Much." 
To  File  Petition 

Milton  C.  Weisman,  equity  receiver  of  the 
Fox  Theatres  Corporation,  has  been  author- 

ized by  the  United  States  District  Court  to 
file  a  voluntary  petition  for  the  reorganiza- 

tion of  the  Colwood  Company  in  the  Michi- 
gan Federal  Court. 

Inheritance  Suit  Settled 
Settlement  ended  last  week  the  three-year 

litigation  in  which  Marion  H.  Kohn,  former 
San  Francisco  exchange  operator,  sought  in- 

heritance from  the  will  of  his  father,  George 
H.  Kohn.  In  the  settlement,  Mr.  Kohn  will 
receive  $200,000  from  the  $1,000,000  estate 
left  by  his  father  to  Attorney  Jerome  B. 
White  and  certain  charities. 

Loew,  Ryan  Case  Settled 
An  action  brought  against  E.  M.  Loew, 

a  Boston  exhibitor,  by  George  S.  Ryan,  at- 
torney, has  been  settled  out  of  court.  The 

lawyer  had  sued  for  legal  services  rendered 
during  Mr.  Loew's  recent  anti-trust  litiga- tion against  Paramount. 

Harry  Moses 
Harry  Moses,  co-producer  of  "Grand 

Hotel"  on  the  stage,  died  last  Tuesday  at  his home  in  New  York  of  a  heart  ailment.  He 
was  64.  A  native  of  Chicago,  Mr.  Moses 
was  a  manufacturer  of  pajamas  until  the 
age  of  57,  when  he  first  became  profession- 

ally interested  in  the  theatre.  For  many 
years  previously,  he  and  Mrs.  Moses  had 
been  active  patrons  of  various  amateur 
groups  in  Chicago  and  organizers  of  the 
Chicago  Art  Theatre.  His  widow,  a  son, 
John,  and  a  sister,  Mrs.  Rose  Jacobi,  of  Chi- 

cago, survive. 

OBITUARIES 

Joseph  M.  Johnston  Dies; 
In  Industry  25  Years 
Joseph  Maurice  Johnston,  54,  active  in 

the  industry  for  25  years  as  producer  and 
theatre  operator,  died  Saturday  at  his  home 
in  Cincinnati  after  a  week's  illness. 

Mr.  Johnston  was  part  owner  of  the 
Lyric,  New  Boston,  Ohio,  and  at  one  time 
had  an  interest  in  Fisher  Pictures  Corpora- 

tion, Cincinnati.  He  is  survived  by  the 
widow  and  three  daughters. 

Rites  for  Charles  Stalder 
Funeral  services  were  held  Friday  for 

Charles  P.  Stalder,  for  18  years  manager  of 
the  Nixon,  Akron.  Mr.  Stalder  died  last 
week  following  complications  from  an  opera- 

tion. Surviving  are  his  widow  and  three 
children. 

Lynne  Rodney 
Lynne  Rodney,  young  actress  and  stand- in  for  Grace  Moore,  was  killed  early  this 

week  when  her  automobile  crashed  into  a 
tree  in  Los  Angeles. 

Arthur  Coward 
Arthur  Coward,  father  of  Noel  Coward, 

playright  and  actor,  died  this  week  at  his farm  near  London.  He  was  81.  Mr.  Coward 
was  originally  in  the  music  trade  in  London. 
More  recently  he  had  been  writing  exten- 

sively for  English  publications. 

Adeline  Shard 
Adeline  Shard,  72,  mother  of  Elmer 

Shard,  operator  of  several  Cincinnati  the- atres, died  last  week  at  her  home  there. 

Frank  Ferguson 
Frank  Ferguson,  74,  actor,  playwright 

and  lecturer,  died  last  week  at  the  Home  for 
Incurables,  New  York.  Mr.  Ferguson  was 
well  known  as  a  lecturer  at  Columbia  Uni- 

versity, playwright  of  one-act  plays  and dramatic  critic. 

Harry  McCoy  Dead 
Harry  McCoy,  43,  actor,  director  and 

composer,  died  September  1st  in  Hollywood of  a  heart  attack.  At  the  time  of  his  death. 
Mr.  McCoy  was  associated  with  the  Walt 
Disney  studios.  He  was  Mabel  Normand's first  leading  man. 

Mrs.  L.  C.  Pardee,  mother  of  Walter 
Trumbull,  assistant  to  Will  H.  Hays,  died 
last  week  at  her  home  in  Winnetka,  111.  Mrs. Pardee  was  about  75. 

Frederick  Paulding,  78,  actor,  writer  and 
lecturer  on  the  drama,  died  September  6th 
at  his  home  in  Rutherford,  N.  J.,  of  a  heart 
attack. 

W.  T.  Mitchell,  operator  of  the  Lincoln 
and  Roxy,  Petersburg,  Ind.,  died  recently 
after  a  year's  illness. 

Mrs.  Olive  Burkhart,  operator  of  the 
Crescent,  Jasonville,  Ind.,  succumbed  to  a short  illness. 
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IN  THE  BRITISH 

STUDIOS 
by  BRUCE  ALLAN 
in  London 

Laughton's  "Ruggles" 
That  Charles  Laughton,  with  the  coopera- 

tion of  producer  Erich  Pommer  and  direc- tor Bartlett  Cormack,  is  aiming  to  make  his 
first  Mayflower  feature  a  bigger  and  better 
British  "Ruggles  of  Red  Gap,"  is  the  story that  comes  over  from  St.  Tropez,  on  the 
French  Riviera,  where  first  exterior  shots 
of  "Vessel  of  Wrath"  have  been  completed. 
Elsa  Lanchester  plays  opposite  her  husband 
in  this  Somerset  Maugham  comedy.  Scenes 
are  being  made  at  Golfe  Juan  as  well  as  at 
St.  Tropez,  where  the  Mediterranean  shore, with  the  addition  of  a  palm  tree  or  two, 
has  taken  on  the  semblance  of  a  tropic  isle. 

"Vessel  of  Wrath"  is  Cormack's  first directorial  effort;  he  is  known  of  course  as 
author  of  "Fury"  and  many  another  screen success. 

That  Laughton,  joint  managing  director 
of  Mayflower  with  Pommer,  as  well  as  its 
chief  star,  will  develop  into  one  of  the  most considerable  of  British  producers  is  one 
of  the  possibilities  inherent  in  the  constitu- tion of  this  new  company.  Pommer  himself, 
who  ranks  in  any  first  six  of  world  pro- 

ducers, has  gone  on  record  that  Laughton 
has  all  the  qualifications  to  be  one  of  those men  behind  the  films  who  are  regarded  as 
Britain's  main  need  at  this  stage. 

"Citadel"  Purchase 
Purchase  of  the  screen  rights  in  Dr.  A.  J. 

Cronin's  "The  Citadel"  by  London  Films 
is  seen  as  one  of  the  biggest  current  achieve- 

ments of  British  production.  For  once,  in  a 
way,  Hollywood  has  been  beaten  in  a  bid- ding contest  which  undoubtedly  ran  up  to  a 
very  big  total. 

The  auction  started  immediately  after  the 
sensational  success  of  the  Cronin  novel,  an 
exposure  of  medical  graft,  which  has  sold 
editions  as  fast  as  they  can  be  turned  off 
the  press.  Several  large  American  com- panies were  after  it  at  once,  and  the  price 
mounted  with  the  sales  of  the  book,  which 
simultaneously  was  serialized  by  the  Ex- 

press. The  story,  obviously,  was  and  is  in- 
ternational in  its  appeal,  though  "Harley 

Street"  happens  to  be  the  specific  back- 
ground. Victor  Saville  will  both  produce  and direct  at  Denham. 

Harold  Schuster,  director,  and  David  Niven  take  a  brief  rest  after  production  of 
New  World's  "Dinner  at  the  Ritz,"  starring  Annabella.  The  Robert  T.  Kane  pro- 

duction, first  titled  "Follow  the  Sun"  and  later  "Riviera,"  is  now  in  the  cutting  room at  Denham. 

ceived  a  complete  sequence  showing  the  fa- mous ascent  in  which  Hudson,  Hadow  and 
Lord  Douglas  lost  their  lives.  They  are 
portrayed  by  Frank  Birch,  Moran  Capiat 
and  Geoffrey  Wardell.  Edward  Whymper, 
hero  of  the  episode,  is  played  by  Robert 
Douglas.  Swiss  guides,  born  and  bred 
within  sight  of  the  Matterhorn,  play  their 
counterparts  of  the  last  century.  Benitz, 
specialist  in  Alpine  photography,  has  super- 

vised the  shooting  of  these  sequences. 
Four  weeks  work  on  the  floor  at  Denham 

will  begin  in  November  to  complete  the 
picture,  which  is  from  a  story  by  Emmeric 
Pressburger  and  Patrick  Kirwan.  At  a 
later  stage  Mary  Clare  will  have  an  impor- tant part. 
Hans  Schwartz  has  completed  night  ex- 

teriors for  "The  Return  of  the  Scarlet  Pim- 
pernel," at  Denham.  A  sequel  to  Barry  K. 

Barnes'  showing  in  the  title  role  is  that  he 
has  a  long-term  London  Films  contract. 

"The  Drum,"  all-Technicolor,  is  on  the 
floor,  both  Welsh  and  Indian  exterior  units 
having  finished  their  work. 

Louella  Parsons  and  husband,  Doctor 
Martin,  Rouben  Mamoulian  and  Lawrence 
Weingarten  have  been  visitors  to  Denham sets  this  week. 

Joan  Gardner  Chosen  Thames  Scenes 

London  Films  has  cast  Joan  Gardner  for 
the  lead  in  "The  Challenge."  melodrama 
turning  upon  the  first  conquest  of  the  Mat- terhorn, Alpine  peak.  A  unit,  directed  by 
Milton  Rosmer,  already  has  been  busy  for 
three  weeks  in  Switzerland. 

Gunther  Stapenhorst,  producer,  has  re- 

The  first  shots  for  the  new  GB  Jessie 
Matthews  vehicle,  "Sailing  Along,"  were taken  at  the  London  docks.  Most  of  the 
first  sequence  is  concerned  with  Jessie's  ad- ventures in  charge  of  a  barge,  and  where 
the  background  hasn't  been  plain  River Thames  it  has  been  provided  by  a  wharf 

near  Greenwich.  This  has  created  the  situ- 
ation, new  in  British  production,  of  a  loca- 

tion unit  setting  out  by  water  for  its  day's work.  Every  morning  the  star,  with  Barry 
Mackay,  Roland  Young  and  director  Sonnie 
Hale,  embarks  at  Westminster  Bridge,  just 
below  the  Houses  of  Parliament,  in  a 
steamer  which  is  to  be  their  hotel,  dressing 
room  and  only  home  for  a  week  or  two.  The 
catering  orders  are  for  50  per  meal.  Leslie 
Laurier,  son  of  the  famous  comedian  Jay 
Laurier,  plays  a  dock-hand  whom  Jessie throws  into  the  river. 

For  "Owd  Bob,"  currently  in  production for  GB  at  the  Gainsborough  studio,  they 
claim  to  have  found  a  British  Rin-Tin-Tin 
in  "Storm,"  a  20-month-old  black  Alsatian, 
cast  to  play  the  savage  four-footed  com- panion of  the  old  shepherd  portrayed  by 
Will  Fyffe. 
"A  Shilling  for  Candles,"  now  retitled 

"The  Girl  Was  Young,"  is  in  the  cutting room. 
"Bank  Holiday,"  Carol  Reed  directing  a 

cast  headed  by  Margaret  Lockwood,  is  on 
location  at  Hastings  and  will  go  on  the 
Gainsborough  floor  at  once. 

"The  Rat"  in  Rafters 
For  the  Ruth  Chatterton-Anton  Walbrook 

vehicle,  "The  Rat,"  for  Herbert  Wilcox,  the set  in  use  represents  a  garret  among  the 
roofs  of  Paris  in  which  the  "King"  of  the underworld,  played  by  Walbrook,  has  his 
lair.  At  Pinewood  it  has  been  built  high 
up  among  the  gantries,  with  a  bird's  eye view  of  the  floor.  The  roofs  by  which  it  is 
surrounded  provide  the  scene  of  some  of  the 
most  important  episodes  in  the  film. 
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PRODUCTIONS  IN  WORK 

TITLE 
COLUMBIA 

"I  Married  an  Artist" 

"Carnival  Lady" 
GRAND  NATIONAL 

"Tex   Rides    with    the  Boy 
Scouts" "He  Wanted  to  Marry" 

"Mr.  Boggs  Buys  a  Barrel" 
METRO-GOLD  WYN -MAYER 
"Live,  Love  and  Learn" 

"The  Last  Gangster" 

"Rosalie" 

"Thoroughbreds  Don't  Cry' 
PARAMOUNT 
"Wells  Fargo" 

"Blossoms  on  Broadway" 
"Thrill  of  a  Lifetime" 
"The  Buccaneer" 

"Hold  'Em  Navy" 

"True  Confession" 
REPUBLIC 
"Manhattan  Merry-Go- 
Bound" 

RKO  RADIO 
"Damsel  in  Distress" 

"Hitting  a  New  High" 
TWENTIETH  CENT.-FOX 
"Borrowing  Trouble" 

"Second  Honeymoon" 
UNITED  ARTISTS 
"The  Adventures  of 
Marco  Polo" "The  Adventures  of 
Tom  Sawyer" 

'Goldwyn  Follies" 

UNIVERSAL 
"A  Girl  With  Ideas" 

WARNER  BROTHERS- FIRST  NATIONAL 
"Tonight's  Our  Night" 

"Hollywood  Hotel" 

"Gold  Is  Where  You  Find  It'; 

"Accidents  Will  Happen" 

"Return  from  Limbo" 

"The  Patient  in  Room  18" 

WRITER  AND  DIRECTOR 

Screen  play,  Gladys  Lehman,  Delmer  Daves. Director:  Marion  Gering. 
Original  story,  Milton  Raison.  Screen  play, Lambert  Hillyer,  Arthur  T.  Horman.  Director: C.  C.  Coleman,  Jr. 
Original  screen  play,  Edmund  Kelso.  Director: Ray  Taylor. Original  story,  Percy  Rowland.  Screen  play, Clarence  Marks.    Director:  Raymond  Cannon. From  the  story  by  Clarence  Budington  Kelland. 
Screen  play,  Richard  English.  Director:  Gor- don Wiles. 

Original,  Helen  Grace  Carlyle.  Screen  play, Marion  Parsonnet,  Charles  Brackett,  Vincent Lawrence.     Director:   George  Fitzmaurice. 
Original,  Robert  Carson,  William  Wellman. 
Screen  play,  John  Lee  Mahin.  Director:  Ed- ward Ludwig. 

Original  story,  William  Anthony  McGuire,  Guy 
Bolton.  Screen  play,  William  Anthony  Mc- Guire.   Director:  W.  S.  Van  Dyke. 

Original,    J.    Walter    Ruben,  Ele Director:  Alfred  E.  Green. 

Story,  Stuart  N.  Lake.  Screen  play,  Paul  Scho- held,  Gerald  Geraghty,  Fred  Jackson.  Director: Frank  Lloyd. 
Original,    George   Auerbach.     Director:  Richard Wallace. Screen  play,  Seena  Owen,   Grant  Garrett,  Paul Girard  Smith.  Director:  George  Archainbaud. Producing  Director:  C.  B.  DeMille. 

Original,  Albert  Shelby  Le  Vino.  Screen  play, Erwin  Gelsey,  Lloyd  Corrigan.  Director:  Kurt Neumann. 
Original  story,  Louis  Verneuil,  Georges  Berr. Screen  play,  Claude  Binyon.  Director:  Wesley 
Ruggles. 

Original  screen  play,  Harry  Sauber.  Director: Charles  Reisner. 

Original,  P.  G.  Wodehouse.    Screen  play,  P.  G. Wodehouse,    Ernest    Pagano,    S.    K.  Lauren. Director:  George  Stevens. 
Story,   Robert  Harari,   Maxwell   Shane.  Screen play,  Gertrude  Purcell,  John  Twist.  Director: Raoul  Walsh. 
Screen  play,  Karen  De  Wolf,  Robert  Chapin. Director:  Frank  Strayer. 

r:  Walter  Lang. 

Screen  play,  Robert  Emmett  Sherwood.  Director: Archie  Mayo. From  the  book  by  Mark  Twain.    Screen  play, John     V.     A.     Weaver.      Director:  Norman Taurog. 

Music,  George  and  Ira  Gershwin.  Screen  pla Ben  Hecht.    Director:  George  Marshall. 

Original,  Bruce  Manning.  Screen  play,  Bruce Manning,  Robert  T.  Shannon.  Director:  S. 
Sylvan  Simon. 

From  the  play  by  Jacques  Deval.  Screen  play, Casey  Robinson.    Director:  Anatole  Litvak. 

Original,  Jerry  Wald,  Maurice  Leo.  Screen play,  Jerry  Wald,  Maurice  Leo,  Richard Macauley.     Director:   Busby  Berkeley. 

From  the  Cosmopolitan  serial  story  by  Clements 
Ripley.  Screen  play,  Clements  Ripley.  Di- rector: Michael  Curtiz. Original,  George  Bricker.  Screen  play,  Anthony Coldeway,  George  Bricker.  Director:  William Clemens. 

From  the  Saturday  Evening  Post  story  by  A.  H. Carr.    Screen  play,  Horace  Jackson.  Director: Stanley  Logan. Director:    Bobby  Connolly. 

Luli  Desto,  John  Boles,  Helen  Westley,  Frances  Drake. Thomas  Mitchell,  Jacqueline  Wells. 
Rita  Hayworth,  Charles  Quigley,  Marc Arthur  Loft. 

Tex  Ritter,  Snub  Pollard,  Marjorie  Reynolds,  Horace Murphy. 
Wallace  Ford,  Isabel  Jewell,  Ray  Mayer,  Mary  Treen, Cully  Richards,  Rex  Lease. Stuart    Erwin,    Helen    Chandler,    Toby    Wing,  Walter 
Byron,  Spencer  Charters,  William  Moore. 

Robert  Montgomery,  Rosalind  Russell,  Robert  Benchley, Helen  Vinson,  Harlan  Briggs,  Maude  Eburne,  Monty Wooley,  Charles  Judels,  E.  E.  Clive,  June  Clayworth, Ann  Rutherford. 
Edward  G.  Robinson,  Andrea  Marion,  James  Stewart, Lionel  Stander,  Louise  Beavers,  Sidney  Blackmer. Douglas  Scott. 
Eleanor  Powell,  Nelson  Eddy,  Ray  Bolger,  Alma 
Massey,  Frank  Morgan,  Reginald  Owen,  Edna  May Oliver,  Virignia  Grey,  Ronald  St.  Clair,  C.  Aubrey Smith,  Judy  Garland,  Mickey  Rooney,  Sophie  Tucker, Forrester  Harvey. 

Joel  McCrea,  Frances  Dee,  Bob  Burns,  Lloyd  Nolan, Mary  Nash,  Ralph  Morgan,  Porter  Hall. 
Edward    Arnold,    Shirley    Ross,   John   Trent,  William Frawley,  Weber  and  Fields. Eleanore   Whitney,  Johnny  Downs,  Betty  Grable,  Leil Erickson. 
Fredric  March,  Franciska  Gaal,  Akim  Tamiroff,  lan Keith,  Margot  Grahame,  Dougiass  Dumbrille,  Beulah Bondi. 
Lew  Ayres,  John  Howard,  Mary  Carlisle,  Benny  Baker, Elizabeth  Patterson. 
Carole  Lombard,  Fred  MacMurray,  John  Barrvmore, 
Porter  Hall,  Edgar  Kennedy,  Una  Merkel,  R'ichard Carle,  Fritz  Feld. 

Phil  Regan,  Leo  Carrillo,  Ann  Dvorak,  James  Gleason, Tamara  Geva,  Cab  Calloway-Ted  Lewis  and  then Orchestras,  Henry  Armetta,  Joe  Di  Maggio. 

Fred  Astaire,  Joan  Fontaine,  George  Burns  and  Gracie Allen,   Ray   Noble,  Reginald  Gardiner. 

Jed  Prouty,  Spring  Byington,  Florence  Roberts,  Shirley Deane,  Billy  Mahan,  George  Ernest. 

Gary  Cooper,  Sigrid  Gurle,  Ernest  Truex,  Binnie  Barnes, Basil  Rathbone,  George  Barbier. Tommy  Kelly,  Jackie  Moran,  Walter  Brennan,  May Robson,  Ann  Gillis,  Victor  Jory,  David  Jack  Holt, 
Cora  Sue  Collins,  Charles  Richmond,  Mickey  Rentsch- ler,  Spring  Byington,  Victor  Kilian,  Margaret  Hamil- ton, Nana  Bryant,  Hugh  Chapman. Adolphe  Menjo,  Phil  Baker,  Ritz  Brothers,  Helen  Jepson, 
Edgar  Bergen  and  "Charlie  McCarthy,"  Bobby  Clark, Ella  Logan,  Virginia  Verrill,  Charles  Kullmann, Zorina,  George  Ballachine  and  his  American  Ballet, Goldwyn  Girls. 

Wendy  Barrie,  Walter  Pidgeon,  Kent  Taylor,  Dorothea Kent,  Hobart  Cavanaugh,  Samuel  Hinds. 

Claudette  Colbert,  Charles  Boyer.  Basil  Rathbone, Melville  Cooper,  Anita  Louise,  Isabelle  Jean,  Allan Conrad.  Morris  Carnovsky,  Gregory  Gave.  Montague Love.  Kurt  Bois,  Christian  Rub,  May  Boley. Dick  Powell,  Benny  Goodman  and  his  Swing  Band, Frances  Langford,  Ted  Healey,  Edgar  Kennedy,  Lola 
Lane,  Rosemary  Lane,  Hugh  Herbert,  Johnnie  Davis. Mabel  Todd,  Alan  Mowbray,  Allyn  Joslyn,  Eric Stanley. 

George  Brent,  Olivia  de  Havilland,  Claude  Rains, Margaret  Lindsay. 
Ronald  Reagan,  Gloria  Blondell,  Dick  Purcell,  Hugh 
O'Connell,  Sheila  Bromley,  Kenneth  Harlan. 

Kay  Francis.  Pat  O'Brien,  Gordon  Oliver,  Herbert  Raw- linson,  Alan  Mowbray,  Ralph  Forbes. 
Patric  Knowles,  Ann  Sheridan.  Rosella  Towne.  Cliff Clark.  Eddie  Acuff.  John  Ridgley.  



THE 

RUBBER 

WALLS 

-Pta^cV  -We 

etc-i 

Flash  from  Exhibitor  Klinger  playing 

BROADWAY  MELODY  OF  '38"  at  the 

Rialto,  Lewistown,  Pa. 

"TO  M-G-M: 

I  note  that  one  of  the  major  distributors 

advertise  currently  in  the  trade  press  the 

fact  that  one  of  their  pictures  played  tc 

one  out  of  every  four  persons  in  a  towr 
in  New  York  state  and  that  the  theatre 

must  have  had  rubber  walls. 

Thought  that  you  might  be  interested  ir 

knowing  that  "BROADWAY  MELODY 

OF  1938"  played  to  more  than  one -hall 
the  entire  population  of  this  town,  break- 

ing a  fifteen  year  house  record  during  it! 

five  day  run. 

This  during  five  of  the  hottest  days  of  th< 

summer,  too!"  pAUL  Q  LINGER 
The  Rialto 

Lewistown,  Pa. 
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THEATRE  RECEIPTS 

The  total  of  theatre  receipts  for  the  calendar  week  ended  September  I  I,  1937, 
from  105  theatres  in  17  major  cities  of  the  country  was  $1,472,474,  an  increase  of 
$326,468  over  the  total  for  the  preceding  week  ending  September  4,  1937,  when 
100  theatres  in  17  large  cities  aggregated  $1,146,006. 

(Copyright,  1937.    Reproduction  of  material  from  this  department  without  specific  written  permission  from  Motion  Picture  Herald  expressly  forbidden.) 

Theatres (Average  weekly  grosses  for  66  week  period from  January  4,  1936,  to  April  3,  1937) 

Boston 

Loew's  Orphe 
Loew's  State 
Metropolitan 

Buffalo 
Buffalo   3, 
Century   
Great  Lakes   
Hippodrome   
Lafayette   3,300 

Chicago 
Apollo   
Chicago   

Erlanger   
Garrick    900 
Oriental   3,490 
Palace   
Roosevelt   , 
State-Lake   
United  Artists   

Cleveland 
Allen   
Hippodrome   
Lake   
RKO  Palace   

State   
Stillman   

Denver 
Aladdin   
Broadway   , 

Denham   1,500 
Denver   2,500 
Orpheum   2,500 

Paramount   2,000 

Seats Price 
Average Receipts 
Per  Week 

3,246 25c-6Sc $17,700 
.1,643 55c-$1.65 

9,600 .1,382 30c-50c 
5,300 

2,907 25c-65c 13,600 

2,970 35c-65c 14,500 
3,537 35c-65c 13,100 
4,332 35c-75c 26,200 
1,793 25c-50c 

8,000 

3,489 30c -50c 14,000 
3,000 

25c 
7,000 

3,000 25c-40c 10,100 
2,500 25c -40c 9,000 
3,300 

25c 
8,300 

1  400 35c-75c 7,100 
4,000 35c-75c 35,500 

1,200 50c-$1.50 11,000 
900 35c-75c 

6,800 
3,490 35c-55c 17,500 

35c-75c 19,900 
1,591 35c-75c 13,000 
2,776 20c-40c 14,800 
1,700 35c-75c 17,500 

.3,300 30c-42c 5,700 .3,800 30c-42c 12,700 
800 25c-35c 

.3,100 30c-60c 17,800 

.3,400 30c-42c 17,200 
1,900 30c-42c 

5,200 

1,500 25c-50c 3,400 
1,500 25c-40c 2,300 

1,500 25c-40c 
6,700 25c-50c 9,600 .2,500 25c-40c 7,300 

25c -40c 
3,400 

Current  Week 

Picture  Gross 
"The  Life  of  the  Party"  (RKO)....  28,000 (stage:  Ethel  Merman)  (25c-75c) 
"The  Life  of  Emile  Zola"  (W.B.)..  8,500 
"Blonde  Trouble"  (Para.)  and   5,000 "King  Solomon's  Mines"  (GB) 
"Thin  Ice"  (20th  Cent.-Fox)  and..  26,500 "Annapolis  Salute"  (RKO) 
"The  Good  Earth"  (MGM)   17,000 
"The  Good  Earth"  (MGM)   15,000 
"Souls  at  Sea"  (Para.)   27,500 

(plus  stage  show) "Blonde  Trouble"  (Para.)  and   7,000 
"King  Solomon's  Mines"  (GB) 

"Thin  Ice"  (20th  Cent.-Fox)   18,500 
"Make  a  Wish"  (RKO)  and   12,700 "Big  Shot"  (RKO) 
"Souls  at  Sea"  (Para.)   14,700 
"Love  Under  Fire"  (20th  Cent.-Fox)  8,500 and  "Wild  Monev"  (Para.) "Lost  Horizon"  (Col.)   15,820 

"The  Good  Earth"   (MGM)   6,800 
"Artists  and  Models"  (Para.)   35,000 (stage:  Jack  Denny  and  Orch.)  (2nd  week) 
"The  Life  of  Emile  Zola"  (W.B.)..  15,500 (2nd  week) 
"Captains  Courageous"  (MGM)....  6,500 
"Wine,  and  Women  and  Horses"..  16,000 (W.B.)  (plus  vaudeville  revue) "The  Life  of  the  Party"  (RKO)..  19,000 (plus  vaudeville  revue) "Varsity  Show"   (W.B.)  18,000 
"On  Again— Off  Again"  (RKO)....  13,200 (plus  stage  show) "Dead  End"  (U.A.)   23,000 

"Lost  Horizon"  (Col.)   12,000 
(30c-55c1 "Varsity  Show"  (W.B.)   15,000 (30c-55c) "Borneo"   (20th   Cent.-Fox)   2,500 

"Make  a  Wish"  (RKO)   19,000 (plus  Lillian  Roth  and  vaudeville) 
(30c-75c) "Artists  and  Models"  (Para.)   18.500 (30c-55c) "Broadway  Melody  of  1938"  (MGM)  7,800 (30c-55c) 

"Thin  Ice"  (20th  Cent.-Fox)   5,000 
"Lost  Horizon"  (Col.)    4,000 

"Souls  at  Sea"   (Para.)   8,500 
"Walter  Wanger's  Vogues  of  1938"  17,000 (U.A.)  (plus  stage  band) 
"Broadway  Melody  of  1938"  (MGM)  7,000 and  "Border  Cafe"  (RKO) 
(5  days-2nd  week) "Wild  and  Wooly"   (20th   Cent.-..  3,500 
Fox)  and  "Under  the  Red  Robe" (20th  Cent.-Fox) 

Previous  Week 

Picture  Gross 
"The  Man  Who  Cried  Wolf"   8,000 
(Univ.)  and  "Way  Out  West"  (MGM) 

"Artists  and  Models"  (Para.)  and..  5,000 "She's  No  Lady"  (Para.) 
"Make  a  Wish"  (RKO)  and   13,000 "Hot    Water"    (20th  Cent.-Fox) 
"Topper"  (MGM)   and   18,000 "Between   Two   Women"  (MGM) 
"Topper"   (MGM)  and   15,000 "Between  Two  Women"  (MGM) 
"Confession"  (F.N.)    16,000 (stage:  Harriet  Hayes) 
"Artists  and  Models"  (Para.)  and..  8.000 "She's  No  Lady"  (Para.) 

"Artists  and  Models"  (Para.)   14,766 
"Four  Aces"  (Ind.)  and   5,123 "Off  Again— On  Again"  (RKO) 
"Broadway  Melody  of  1938"  (MGM)  6,285 (2nd  week) 
"Stella  Dallas"  (U.A.)   6,950 
"King  Solomon  Mines"  (GB)  and..  5,500 "Girls  Can  Play"  (Col.) 

"Trader  Horn"  (MGM)    6,800 
"Artists  and  Models"   (Para.)   45,800 

(stage:  Jack  Denny  and  Orch.) (1st  week) "The  Life  of  Emile  Zola"  (F.N.)..  14,800 (1st  week) 
"You  Can't  Have  Everything"   6,000 (20th  Cent.-Fox)  (2nd  week) "It's  All  Yours"  (Col.)    18,000 

(stage:  Jack  La  Rue-Vince  Barnett) "Make  a  Wish"  (RKO)    20,000 (stage:  Red  Norvo  and  Band) "Captains  Courageous"  (MGM)  ....  11,500 (2nd  week) 
"Reported  Missing"  (Univ.)    13,200 (plus  stage  show) "The  Good  Earth"  (MGM)   10,000 (3rd  week) 

'You   Can't   Have  Everything"   5,500 (20th  Cent.-Fox)  (2nd  week) 'Lost  Horizon"  (Col.)   16,000 

'It's  All  Yours"  (Col.)   16,500 
(stage:  Roscoe  Ates  and  vaudeville) 

"Broadway  Melody  of  1938"  (MGM)  19,000 
"The  Good  Earth"   (MGM)   7,500 

'Lost  Horizon"  (Col.)    5,000 
'Platinum  Blonde"  (Col.)  and   800 "A  Dangerous  Adventure"  (Col.)  (3  days) 'Love  Under  Fire"   2,000 (20th  Cent.-Fox)  (4  days) 
"Blonde  Trouble"   (Para.)   3,500 
"Thin  Ice"  (20th  Cent.-Fox)   18,000 

(plus  stage  band) "Broadway  Melody  of  1938"   12,000 CMGM)  and  "Border  Cafe"  (RKO) (1st  week) 
"One  Mile  from  Heaven"  (20th   3,500 
Cent.-Fox)  and  "Armored  Car"  fUniv.) 



lb*  All  Unite  in 
 Praising  the  Picture

  Itself 

AN  INTERESTING 

NEW  ANGLE! 

Intelligent  handling  of  War 
News  from  China  enables  show- 

men to  indicate  to  patrons  that 

"THE  GOOD  EARTH"  shows 
China  in  all  phases  of  peace 
and  military  activity,  making 

comprehension  of  news  from 
the  Orient  easier  for  the  public. 
One  more  angle  to  exploit  this 
remarkable  production. 

With  an  almost 

SS-"GoodEarh: 
Bringing  together  the  8  Buck; efforts  of  a  Luise 

an  incomparable  m  character 
Rainer,  and  a  ma  gnu  stands 

■  actor  Paul  Mum.  this  Pi lal°£eTwhgatASeof  thereview- 1615  SaiwTrd  from  Columbus. 

Columbus   Citizen.  u  power 
cinema  at  its  pea K.  *  its  real. 
and  majesty  and  beau^  chinese 
stic  re-creation  of  r  mances 

ife.  There  are  super°  y £  Luise  tolner  and  Paul  iUe 

^%r^Se^S?andpomtthS 
Press:—  Prop  <=  '  nieVement.  " 
film  is  a  cin!maanuCsel1sstounder- 

w0uld  be  l"s  than  "  eie 

SB  SKEW  
Pict-e  a  tri- 

press: — ' 

ttonal;  the  sets  «gw  „ 

direction    by  Sioney 

masterly."  fc  Birmingham Ray  E.  Glenn,  w „  weU_nigfc 
Post:-"  'Good  Eartn    a  &lQn 
perfect  motion  picture       ratgs  t Pamong  ̂ tSShe-month  tits 
only  the  v«^ie  °nd-date  for  movie- 
but  is  a  strong  canmo-       £rom  th of-the-year  honors    ̂         q{  p  x 

magnMicent  Perform  ̂ h Muni  and  Luisa  «  sucn  ais- 
to  be  expected  from  i  Eartly 
tinguished  luminanes  ty  and offered  also  an  an  o  ufe  deal. 
authenticity  rare  ma  p        tQ  ̂  ing  with  a  matte   so  movie.goer. 

r^H«o^ 

SlybSh1oS  UPet  adj
ective- 

COLOSSAL! 
AnAXsher  Indianapolis James    Thrasher  &  ̂  

Times:-" As  nearly  w >       u  ood. 
•Good  Earth  is  my  ce. 

August  hit  picture  pert  ̂   of Direction  and  phot **  £  wt  and 

S^irtL^have  
been  cap- tured  completely- 
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[THEATRE  RECEIPTS—CONT'D! 

Theatres 

Hollywood 

(Average  weekly  grosses  for  66  week  period from  January  4,   1936,  to  April  3,  1937) Average Receipts 
Seats  Price         Per  Week 

Current  Week Previous  Week 

Chinese   2,500 

Pantages   3,000 

W.  B.  Hollywood  #.  3,000 

Indianapolis 
Apollo   1,100 

Circle  ...  2,800 
Loew's   2,800 
Lyric   2,000 

Kansas  City 

Empress   1,500 

Fox   2,200 
Mainstreet   3,100 
Midland   4,000 
Newman   1,900 

Uptown   2,000 

Los  Angeles 

Carthay  Circle   1,518 
Four  Star    900 
Grand  International    750 
Hillstreet   2,700 

Loew's  State   2,500 
Paramount   3,595 

W.  B.  Downtown  3,400 

Minneapolis 

Century   1,600 
Minnesota   4,000 
RKO  Orpheum   2,900 

State     ,2,400 
World   400 

Montreal 

Capitol   2,547 

Loew's   3,115 
Palace   2,600 
Princess   2,272 

New  York 

Astor   1,142 
Capitol  4,700 
Criterion   1,700 
Globe   1,400 
Hollywood   1,430 

30c -55c 
30c -65c 

30c -65c 

25c-40c 
25c -40c 

25c 

25c-40c 
25c-40c 
25c-40c 
25c-40c 

25c-40c 

50c-$1.50 
50c-$l.S0 
35c-40c 
30c-65c 
30c-55c 

30c-55c 

25c -40c 
25c-55c 
25c-40c 
25c-40c 
25c-35c 

25c -60c 
25c-40c 
25c-65c 
25c-65c 

55c-$2.20 
25c-85c 
25c-75c 

55c-$2.20 
55c-$2.20 

11,600 

8,100 
10,400 

6,300 
8,200 

9,300 

7,400 
9,300 
12,000 
7,380 

4,500 

11,800 

4,000 
2,100 
8,000 
14,700 

18,400 
10,700 

5,200 
12,200 
7,200 

10,500 

7,600 

15,600 
33,400 12,000 
17,800 

"Thin  Ice"  (20th  Cent.-Fox)  and. "Hot   Water"    (20th  Cent.-Fox) 
'The  Life  of  the  Party"  (RKO). and  "Annapolis   Salute"  (RKO) 
"Varsity    Show"    (W.B.)  and  "Wine,  Women  and  Horses"  (W.I 

"Thin  Ice"  (20th  Cent.-Fox)   9,000 

"Make  a  Wish"  (RKO)  and   5,000 "Hideawav"  (RKO) 
"Lost  Horizon"  (Col.)  and   11,000 Louis-Farr  Fight  Film 
"Footloose  Heiress"  (W.B.)   10,100 (plus  stage  show) 

"Marihuana"   (Roadshow  Att.)   8,700 (8  days) 
"Thin  Ice"  (20th  Cent.-Fox)   15,900 (plus  stage  show) "Souls  at  Sea"  (Para.)  and   11,700 Louis-Farr  Fight  Film  (8  days) 
"Dead  End"  (U.A.)  and   13,800 "It  Can't  Last  Forever"  (Col.) "Make  a  Wish"  (RKO)  and   6,300 "Flight  from  Glory"  (RKO) 
"Love  Under  Fire"   2,800 

(20th  Cent.-Fox) 

"High,  Wide  and  Handsome"   3,400 (Para.)  (6  days-4th  week) "The  Firefly"  (MGM)   7,600 (5th  week) 
"An   Orphan   Boy   of   Vienna"   2,700 (General  Foreign) 
"The  Life  of  the  Party"  (RKO)..  12,500 and  Annapolis  Salute"  (RKO) 
"Thin  Ice"  (20th  Cent.-Fox)  and..  25,421 "Hot  Water"  (20th  Cent.-Fox) 
"Souls  at  Sea"   (Para.)   19,800 (stage:  Senator  Murphy)   (2nd  week) 
"Varsity   Show"    (W.B.)    and   10,800 "Wine,  Women  and  Horses"  (W.B.) 

"Stella  Dallas"  (U.A.)    7,000 
"Souls  at  Sea"  (Para.)   11,000 
"You  Can't  Have   Everything"   11,000 

(20th  Cent.-Fox) 
"Thin  Ice"  (20th  Cent.-Fox)   5,000 
"Damaged  Lives"  (Weldon)   2,300 

"The  Road  Back"  (Univ.)   9,000 

"Gangway"   (GB)   and   7,000 "Take  My  Tip"  (GB) 
"Artists  and  Models"  (Para.)  11,000 
"King  Solomon's  Mines"  (GB)  and  7,000 "Take  My  Tip"  (GB) 

"The  Firefly"  (MGM)   13,585 (2nd  week) 
"The  Broadway  Melody  of  1938"....  40,000 (MGM) 
"Bulldog  Drummond  Comes  Back"  12,000 (Para.) 
"Souls  at  Sea"  (Para.)   7,500 (5th  week) 
"The  Life  of  Emile  Zola"  (W.B.)..  26,500 (4th  week) 

"Love  Under  Fire"  (20th  Cent......  12,427 
Fox)  and  "Wild  and  Wooly"  (20th  Cent.- 
Fox) 

"Make  a  Wish"  (RKO)  and   6,000 "Flight  from  Glory"  (RKO) 
"Stella  Dallas"   (U.A.)  and   9,800 "Talent  Scout"  (F.N.)  (2nd  week) 

"Borneo"  (20th  Cent.-Fox)  and....  2,500 "Hot  Water"  (20th  Cent.-Fox) 
"Souls  at  Sea"  (Para.)  and   7,000 "Blonde  Trouble"  (Para.) 
"Dead  End"  (U.A.)  and   10,000 "It  Can't  Last  Forever"  (Col.) 
"Confession"    (F.N.)    16,000 (stage:  Eddy  Duchin  and  Orch.) 

"Backstage"  (GB)  and   1,800 "The  Great  Hospital  Mystery"  (20th Cent.-Fox)  (6  days) 
"Love  Under  Fire"   11,000 (20th  Cent.-Fox)  (plus  stage  show) "Confession"  (F.N.)  and   4,700 "Mr.  Dodd  Takes  the  Air"  (F.N.)  (6  days) 
"Topper"  (MGM)   and   12,500 "Men  Are  Not  Gods"  (U.A.) 
"The  Great  Gambini"  (Para.)  and  3,200 "Dance,  Charlie,  Dance"  (F.N.) (5  days) 
"Wild  and  Wooly"  (20th  Cent.-Fox)  4,000 and  "Borneo"  (20th  Cent.-Fox) 

"High,  Wide  and  Handsome"    4,000 (Para.)  (3rd  week) "The  Firefly"  (MGM)   8,400 (4th  week) 
"Under  Falsk  Flagg"   1,700 (Scandinavian) "Make  a  Wish"  (RKO)   and   6,400 "Flight  from  Glory"  (RKO) 
"Love  Under  Fire"  (20th  Cent.-Fox)  12,561 
and  "Wild  and  Wooly"  (20th  Cent.-Fox) 

"Souls  at  Sea"  (Para.)   24,500 (stage:  Senator  Murphy)   (1st  week) 
"Stella  Dallas"  (U.A.)  and   11,800 "Talent  Scout"  (F.N.)  (2nd  week) 

"Artists  and  Models"  (Para.)   3,000 
"Thin  Ice"  (20th  Cent.-Fox)   13,000 
"Married  Before  Breakfast"  (MGM)  21,000 (stage:  Rudy  Vallee  and  Orch.)  (5  days) (35c -55c) 
"The  Case  of  Stuttering  Bishop"..  5,500 
(F.N.)  and  "Wild  Money"  (Para.) "King  Solomon's  Mines"   (GB)....  1,700 

"You  Can't  Have  Everything"  (20th  9,500 
Cent.-Fox)  and  "Think  Fast,  Mr.  Moto" (20th  Cent.-Fox) "Midnight  Madonna"  (Para.)  and..  4,500 "North  of  Nome"  (Col.) 
"The  Good  Earth"  (MGM)   5,500 (2nd  week) 
"The  Toast  of  New  York"  (RKO). .  6,500 and  "On  Again— Off  Again"  (RKO) 

"The  Firefly"  (MGM)   6,844 
(4  days-lst  week) 

"Dance,  Charlie,  Dance"  (F.N.)....  5,000 
"Souls  at  Sea"  (Para.)   6,500 (4th  week) "The  Life  of  Emile  Zola"  (W.B.)..  20,000 (3rd  week) 



BETTE  DAVIS 

HENRY  FONDA 

THAT  CERTAIN 

WOMAN 
Ian  Hunter  •  Anita  Louise Donald  Crisp 

Written  and  Directed  by 
Edmund  Goulding 
Music  by  Max  Steiner A  First  National  Picture 

v 

JUST  GOES  TO  SHOW! 

Fox,  Frisco  premiere 

beats  'Green  Light', 
'Galahad'  and  every 

Warner  picture  that 

ever  played  there! 
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[THEATRE  CECEIPT$«C€NT»C1 

Theatres (Average  weekly  grosses  for  66  week  period from  January  4,   1936,  to  April  3,  1937) 

New  York  (Continued)  Seats 

Rialto   
Rivoli   
RKO  Music  Hall.. 
Roxy   5,954 
Strand   

Oklahoma  City 
Criterion   1,700 
Liberty   ....1,500 

Midwest   1,500 
Tower   1,100 

Price 
25c-99c 

10c -40c 
10c-25c 

10c-55c 
10c-35c 

Average Receipts 
Per  Week 

25c-55c 7,700 
25c -99c 23,100 

40c-$1.65 79,000 
...5,954 25c-75c 35,400 
..3,000 40c -99c 20,800 

5.300 
2,900 

Current  Week 

Picture  Gross 
"Double  Or  Nothing"  (Para.)   61,000 (stage:  Shep  Fields  and  Orch.) 
"Borneo"  (20th  Cent. -Fox)   8,000 
"Dead  End"  (U.A.)   29,000 (3rd  week) 
"The  Prisoner  of  Zenda"  (U. A.) ....  123,700 

(plus  stage  show) "Thin  Ice"  (20th  Cent. -Fox)   68,600 
(plus  stage  show) "Varsity   Show"    (W.B.)   22,000 

"The  Prisoner  of  Zenda"   (U.A.)..  6,500 (8  days) 
"Dance,  Charlie,  Dance"  (F.N.)  and  2,500 Louis -Farr  Fight  Film  (4  days) 
"You  Can't  Buy  Luck"  (RKO)  and  600 "Fair  Warning"  (20th  Cent. -Fox)  (3  days) 

'Artists  and  Models"  (Para.)   6,400 (8  days) 'Ever  Since  Eve"  (F.N.)   2,900 

Previous  Week 

Picture  Gross 
"Artists  and  Models"  (Para.)   32,000 

(stage:  Phil  Spitalny's  Girl  Orch.) (4th  week) "Bad  Guy"  (MGM)    10,000 
"Dead  End"  (U.A.)    45,100 (2nd  week) 
"Walter  Wanger's  Vogues  of  1938"  88,000 (U.A.)  (plus  stage  show)  (2nd  week) "Love  Under  Fire"  (20th  Cent.-Fox)  44,500 (plus  stage  show) 'Confession"  (F.  N.)    13,500 (2nd  week) 

"Love  Under  Fire"   4,200 

(20th  Cent.-Fox"> 
"Woman  Wise"  (20th  Cent.-Fox)..  1,900 and  "Mountain  Justice"  (F.N.)  (4  days) "Meet  the  Missus"  (RKO)  and   500 "Off  to  the  Races"  (20th  Cent.-Fox) (3  days) 
"Broadway  Melody  of  1938"  (MGM)  7,200 
"Elephant    Boy"    (U.A.)   2.500 

Omaha 
Brandeis   1,200 
Omaha  2,200 

Orphe 

Philadelphia 
Aldine   . . . 
Boyd   
Earle   
Fox   

.3.000 

25c -40c 
25c-40c 

.1,300 40c -65c 9,200 
2,400 40c -65c 14,800 
2,000 25c-55c 14,400 
3,000 40c -65c 17,000 

.  .1,000 25c -40c 2,700 
2,000 30c-50c 

2,800 
3,700 40c-65c 15,700 
1,700 30c -50c 6,400 

"The  Life  of  the  Party"  (RKO)  and  4,800 "The  League  of  Frightened  Men"  (Col.) "Between  Two  Women"  (MGM)..  4,500 and  "Married  Before  Breakfast"  (MGM) 
"You  Can't  Have  Everything"   5,600 
(20th  Cent.-Fox)  and  "Love  from  a 
Stranger"  U.A.)  (1  day)  and  "Think- Fast,  Mr.  Moto"  (20th  Cent.-Fox) (6  days) 

'Stella  Dallas"  (U.A.)   13,500 (2nd  week) 'Thin    Ice"    (20th    Cent.-Fox)   17,000 
'Wild  and  Wooly"  (20th  Cent.-Fox)  21,000 (stage:  Hal  LeRoy  and  revue) '100  Men  and  a  Girl"  (Univ.)   22,500 
'Walter  Wanger's  Vogues  of  1938  "  3,800 (U.A.)  (25c-50c) 'Souls  at  Sea"  (Para.)    3,700 
'Varsity   Show"   (W.B.)   19,000 
'They  Won't   Forget"   (W.B.)   7,000 

"Make  a  Wish"  (RKO)  and   3,600 "Flight  from  Glorv"  (RKO) 
"Broadway  Melody  of  1938"  (MGM)  7,500 and  "White  Bondage"  (W.B.)  (8  days) 
"The  Emperor's  Candlesticks"   5,700 
(MGM)  and  "Wings  Over  Honolulu" (Univ.) 

•Stella  Dallas"  (U.A.)   19,000 
(1st  week) 'Walter  Wanger's  Vogues  of  1938"  13,000 (U.A.) 

'Love  Under  Fire"  (20th  Cent......  13,500 Fox)  (stage:  Will  Osborne  and  OrcrO 'Souls  at  Sea"  (Para.)   17,000 (10  days) 'Confession"  (F.N.)    2,300 
'You  Can't  Have  Everything"   3,200 

(20th  Cent.-Fox) 'Broadway  Melody  of  1938"  (MGM)  10,500 
(2nd  week) 'King   Solomon's   Mines"   (GB)   5,000 

San  Francisco 
Clay  ..  
Embassy  . . . 
Fox   

Golden  Gate 
Orpheum  .... 
Paramount  .. 

St.  Francis   1,470 
United  Artists   1,200 
Warfield   2,680 

Seattle 
Blue  Mouse    950 
Fifth  Avenue   2,500 

Liberty   1.800 
Music  Box    950 

Orpheum   2,450 

Palomar   1,500 
Paramount   3,050 

400 15c-40c 1,100 15c-75c 3,800 ..5,651 15c-75c 11,000 

2,850 15c-55c 16,600 
15c-55c 

8,200 ..2,670 15c-75c 13,300 
15c-75c 
15c -75c 
15c-75c 

15c-35c 
30c- 55c 

25c -55c 
30c-55c 

15c-35c 
30c -55c 

6,900 
6.900 
15.300 

3.700 
7.700 

7,700 

3,500 

4.700 

5,200 

"Masquerade  in  Vienna"  (World)..  900 
'Stella  Dallas"  (U.A.)   9,000 
'Thin  Ice"  (20th  Cent.-Fox)  and..  23,000 •One  Mile  from  Heaven"  (20th  Cent.-Fox) 
'Make  a  Wish"   (RKO)   22,500 (plus  stage  show) •Lost  Horizon"  (Col.)    15,000 (2nd  week) 'Double  Or  Nothing"   (Para.)   and  15,000 'London  By  Night"  (MGM) 
'San    Ouentin"    (F.N.)    and   8,000 'Love  Under  Fire"  (20th  Cent.-Fox) 'Stella  Dallas"   (U.A.)   14,030 
"Souls  at  Sea"  (Para.)  and   13,000 •Blonde  Trouble"  (Para.)  (2nd  week) 

'Knight  Without  Armour"  (U.A.)  3,400 and    "Talent    Scout"  (F.N.) 'Broadwav  Melodv  of  1938"   6,750 (MGM)    (2nd  week) 
'Stella    Dallas"    (U.A.)   4,700 (3rd  week) 
'The  Good  Earth"  (MGM)   3,100 

'Topper"   (MGM)   and   8,450 'Think  Fast,  Mr.  Moto"  (20th  Cent.-Fox) 
'Hoosier   Schoolboy"    (Mono.)   4,650 (plus  vaudeville) 
'Souls    at    Sea"    (Para.)    and   6,200 'Blonde  Trouble"  (Para.) 

"Amphytrion"  (French)    800 (2nd  week) 

"San  Ouentin"  (F.N.)   and   19,000 
"Love  Under  Fire"  (20th  Cent.-Fox) 
"Big   Shot"   (RKO)    14.500 

(stage-  Gene  Autrv) "Lost  Horizon"  (Col.)   18,000 (1st  week) 
"Broadway  Melody  of  1938"  (MGM)  15,000 and  "She's  No  Lady"  (Para.).  (2nd  week) 
"The  Good  Earth"  (MGM)   6,400 (2nd  week) 

"Souls  at  Sea"  (Para.)  and   19,000 "Blonde  Trouble"  (Para.)  (1st  week) 

"Rose  Marie"  (MGM)  (re-issue)  and  5,100 "HH1  Divers"  (MGM)  (re-issue) 
"Broadway  Melodv  of  1938"   9,200 (MGM)  (1st  week) 
"Stella  Dallas"  (U.A.)   7,000 

(2nd  week) "Wee  Willie  Winkie"   (20th  Cent.-  3,850 
Fox;  and  "Sing  and  Be  Happy" (20th  Cent-Fox) 

"You  Can't  Have  Everything"....  4,800 
(20th  Cent.-Fox)  and  "Midnight  Madonna" (Para.)  (3rd  week) 
"Meet  the  Boy  Friend"  (Rep.)....  4,650 

(plus  stage  show) "The  Good  Earth"  (MGM)   6,750 (2nd  week) 
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MANAGER
S* 

ROUND  TABLE  CLUB 

?An  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

op 

Of  the  Theatremans  Importanc  e 

Said  a  visiting  brother  during  a  recent  vacation  visit  with 
your  Chairman: 

"I  came  in  to  express  my  appreciation  personally  for  the publicity  you  have  given  me  in  the  Round  Table  and  which 
is  responsible,  undoubtedly,  for  my  recent  promotion  to  a 

bigger  job." To  which  we  answered  cheerfully  that  while  the  kind  words 
were  appreciated,  our  personal  efforts  contributed  little  to 
his  advancement. 

Now  don't  get  us  wrong,  gentlemen.  Your  Chairman  is  no shrinking  violet.  We  never  have  been  less  than  willing  to 
stand  up  and  take  our  share  of  the  bows.  But,  basically,  the 
reason  for  the  Round  Tabler's  promotion  is  that  through  his contributions  to  these  pages  he  did  his  part  in  stressing,  in 
strengthening  the  importance  of  the  theatre  manager  in  the 
industry  structure. 

And,  by  doing  so,  it  follows  that  he  advanced  his  own 
cause. 

The  main  function  of  the  Round  Table  is  to  act  as  a  clear- 
ing house  of  boxoffice  ideas  submitted  by  the  man  in  the 

field.  It  has  long  passed  the  day  of  the  pat-on-the-back  school 
of  journalism.  True,  your  observer  finds  frequent  occasion  to 
praise  editorially,  and  takes  pleasure  in  so  doing,  but  essen- 

tially this  department  aims  for  general  theatre  enhancement 
and  boxoffice  betterment  by  reporting  those  things  found  by 
theatremen  to  be  of  benefit. 

However,  when  these  same  things  are  detailed  in  the  pages, 
they  must  call  executive  attention  not  only  to  the  value  of  high- 
power  showmanship  but,  as  important,  to  the  work  of  the 
theatreman  who  actually  does  the  job.  And  when  a  wise  man- 

ager chooses  to  forward  his  campaigns  for  publication  at 
not  too  infrequent  intervals,  it  can  only  be  a  question  of 
time  before  his  greater  value  is  brought  to  the  fore.  In 
confirmation,  the  following  is  taken  from  a  recent  letter  to 
this  department,  written  by  Jules  J.  Rubens,  Publix  Great  States Theatres  headman: 

"There  is  absolutely  no  question  in  my  mind  but  what  the 
Managers'  Round  Table  Club  keeps  the  boys  plenty  hopped  up 
to  do  their  best,  inasmuch  as  they  realize  that  every  bit  of 
recognition  through  the  Club  may  _  have  a  bearing  on  their 
future  advancement  in  the  business." 

Although  it  should  not  be  so,  there  is  too  much  of  a  taking 
for  granted  the  ability  of  good  managers  to  handle,  and  at 
a  moment's  notice,  everything  under  the  theatre  sun.  Thus, often  outstanding  work,  if  not  spotlighted  and  impressed  upon 
executive  consciousness,  is  neither  rewarded  nor  even  recog- nized. 

Your  Chairman  is  pleased  to  encourage  this  recognition 
through  editorial  praise,  through  the  Quigley  Awards  and 
other  effective  means  of  advancing  the  interests  of  members. 
But,  in  the  final  analysis,  it  remains  for  theatremen  themselves 
to  aid  in  building  their  ever  growing  importance  to  the  level 
it  rates. 

V    V  V 

THERE  ARE  OTHER  FIELDS,  ALSO 
The  creation  of  adequate  and  different  lobby  displays 

week  in  and  week  out  is  a  problem,  to  be  sure,  and  often 
applies  to  theatremen  in  the  top  situations  with  ample  facil- 

ities as  well  as  to  the  boys  in  the  smaller  spots.  Variations  of 
theatre  display  available  to  the  man  in  the  field  only  go  so  far, 
and  thus  showmen  with  a  realization  of  these  limitations  utilize 
commendable  ingenuity  in  casting  about  for  slants  that  are 
unusual  and  inexpensive. 

Up  in  Hartford,  for  instance,  the  quick-moving  Jack  Simons, 
able  Loew's  Poli  skipper,  does  it  very  well  by  spotting  the better  window  displays  around  town,  many  of  which  he  is  able 
to  promote  after  the  stores  are  through  with  them  and  recon- 

struct to  fit  his  own  requirements.  Of  course,  Jack  has  the 
talent  to  make  these  "look  like  what  they  ain't,"  but,  in  the main,  this  sort  of  adaptation  has  its  values. 

Smart  theatremen  borrow  freely  of  each  other's  boxoffice ideas.  They  should  feel  little  hesitation  in  dipping  into  other 
fields  for  art  suggestions  or  otherwise  that  have  proven  their 
worth  as  crowd-stoppers. 



HITS  THE  COUNTRY 

PHILADELPHIA— First  week  tops 

topping  it  2nd ....  hold-over  3rc 

opening  beats  "Godfrey"  and 

Girls" "...SAYS  HOLLYWOOD  RE 

every  man  in  his  organization 

was  telling  everyone  at  theTroc: 

gross  business  of  the  year  and 

time!7  "..You're  right  Mr.  Lubitsch! 

MORE!  First  reports  from  LOUIS 

big  towns...from  SCHENECTADY, 

UTICA,  WILKES-BARRE,  NEW  BED 

spots, confirm  it!  In  big  and  small 

IT'S  A  MONEY  HURRICANE  EVERYWHERE I 

KM) 



LIKE  A  CYCLONE! 

'Godfrey"  by  $5,000 !  Keeps 

week!. ..LOS  ANGELES— Sock 

almost  triples  "Three  Smart 

>ORTER:  "Sam  Goldwyn  insisting 

see  the  picture!".. ."Ernst  Lubitsch 

That  picture  will  do  the  biggest 

one  of  the  biggest  grosses  of  all 

..Hold-over  in  PORTLAND,  BALTI 

v*ILLE,  WASHINGTON  and  other 

5CRANTON,  SPRINGFIELD,  (ILL), 

FORD,  ALTOONA  and  smaller 

towns,  villages  and  hamlets . . . 

rHE    NEW  UNIVERSALE 

AND 

A 

UNI  YE R  5  A  L  5 

Gill 
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Round  Table 

4  In  Pictures 

Signalizing  the  theatreman's  winning  of  the  Quig- ley  Awards  Bronze  Plaque  for  June,  Governor  Carl 
E.  Bailey  of  Arkansas  (right)  makes  the  presentation 
to  W.  Clyde  Smith  at  the  State  Capitol,  Little  Rock. 
Smith  won  on  his  "Mountain  Music"  campaign  at  the 
Paramount,  in  Hot  Springs.  .  .  .  Above  right  is  repro- 

duced lobby  miniature  of  Chinese  scene  from  "Good 
Earth"  as  conceived  by  Manager  Albert  Barfield  for 
the  date  at  Keith's,  Philadelphia. 

Discovering  that  the  birthplace  of  Paramount' s  Fred  MacMurray  was 
Kankakee,  III.,  Manager  George  C.  Rice,  of  the  Paramount  in  that  spot, 
playing  "Exclusive"  coincidentally  with  the  star's  birthday,  arranged  for patrons  to  sign  giant  greetings  card  which  was  forwarded  to  the  studios. 
Local  paper  ran  the  photo  on  page  one  with  story  and  as  a  follow-up  another 
shot  showing  the  star  reading  the  home-town  daily  together  with  an 
acknowledgment  of  MacMurray's  thanks  for  his  natal  day  salutations. 

In  keeping  with  the  modernistic  glass  front  of  the  Lux  Theatre,  Guate- 
mala City,  Guatemala,  was  the  special  electrical  exhibit  covering  face  of 

building  on  "Stolen  Holiday."  Giant  painting  of  Kay  Francis  was  featured in  display  arranged  by  Manager  R.  Cofino. 
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Highlight  of  Manager  Stanley  Brown's  Fur  Fahion  Revue  put 
on  with  "Artists  and  Models"  at  the  West  Coast,  Long  Beach, Cal.,  featured  models  displaying  the  new  styles  on  stage  and 
runway  in  front  of  theatre.  Further  details  on  following  page. 
.  .  .  Above  right  shows  squad  of  girl  drttmmers  on  new  marquee 
of  the  New  York  Capitol,  one  of  the  stunts  arranged  by  Ben 
Serkowich  to  publicize  the  reopening. 

To  emphasize  his  new  season's  bookings  at  the  Westlake  The- 
atre, Los  Angeles,  Manager  W.  C.  "Rick"  Ricord,  Jr.,  planted 

a  fully-decorated  Christmas  tree  in  his  lobby,  gaily-wrapped 
packages  bearing  names  of  the  top  shows  to  come.  Cut-out  of 
Santa  Claus  saying  he  could  not  wait  until  the  Yuletide  to  pre- 

sent the  entertainment  gifts  explained  the  stunt. 

For  Monogram's  "Paradise  Isle"  at  the  Brooklyn-Strand,  Manager 
Ted  Trust  arranged  a  display  of  Celotex  boxes  and  frames  explain- 

ing uses  of  that  material  against  background  of  palm  trees.  Blowup 
of  scene  still  showing  stars  seated  on  Celotex  box  was  featured.  .  .  . 
Principal  highways  around  Bridgeport,  Conn.,  were  covered  as  illus- 

trated by  Manager  Morris  Rosenthal  for  his  date  on  "Road  Back" at  the  Majestic  Theatre.  W 



NEWSPAPER  HEADLINES 

Coming—  The  Comedy  Triumph  . . .  IRENE  DUNNE  and  GARY  GRANT  in  "THE  AWFUL  TRUTH" 
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QUICK  REPORTS  FROM  THE  FIELD 

Corn  Contest 
Out  where  the  tall  corn  grows,  Dick 

Phillips,  Charles  Theatre,  Charles  City, 
Iowa,  put  on  his  yearly  "tall  corn  contest" with  local  paper  in  connection  with  Gene 
Autry's  "Yodelin'  Kid  from  Pine  Ridge," cash  prize  going  to  entrant  submitting 
tallest  cornstalk.  Dick  also  promoted  per- 

sonal congratulatory  wire  from  the  star 
for  the  winner.  Corn  was  stacked  in 
front  of  shop  adjoining  theatre  where  the 
crowds  gathered  to  view  the  specimens. 

Dietrich  Week 

Opening  gun  of  Bill  Saxton's  "Knight 
Without  Armor"  campaign  at  the  Cen- tury, Baltimore,  was  tieup  with  leading 
chain  shoe  stores  which  featured  a  Diet- 

rich Shoe  Week  during  run  of  picture. 
Chain  contributed  ten  complete  windows 
for  elaborate  displays  and  arranged  four 
daily  broadcasts  for  several  days  ahead  of 
opening.  Stores  also  bought  full  page 
co-op  ad  on  the  amusement  page. 

Swimming  Meet 

Staged  by  Manager  Johnny  McManus, 
Loew's  Midland,  Kansas  City,  and  W. P.  Bernfield,  United  Artists  exploiteer, 
was  a  "Dead  End"  swimming  contest  held 
at  local  pool.  Swimming  instructor  ar- 

ranged a  program  of  eight  events  in  which 
boys  who  were  not  members  of  any  swim- 

ming teams  were  eligible.  Twenty  prizes 
were  awarded  by  the  theatre  and  cooper- 

ating merchants,  and  stunt  was  duly  pub- 
licized in  all  the  papers. 

Jewelry  Tieup 
The  gals  of  Memphis  were  invited  to 

contend  for  the  privilege  of  wearing  thou- 
sands of  dollars  worth  of  jewelry  in  a  pro- 

motion scheme  engineered  by  publicist 
Fred  Ford  for  the  Malco  Theatre  date  on 
"Toast  of  New  York."  Through  radio 
tieup,  contest  was  staged  to  find  the  girl  CjOnteSt who  most  closely  resembled  the  star. 
Prize  was  privilege  of  wearing  the  jewelry 
furnished  by  the  city's  largest  jeweler under  guard  in  hotels,  roof  gardens  and 
department  stores. 

PROMOTES  BLIMP 
TO  PLUG  SHORTS 

Coincidentally  with  showing  of 
"Lifeguard  Tubes"  at  the  Park  and Granada,  Cleveland,  Loewman  Milt 
Harris  promoted  Goodyear  to  loan 
Company's  advertising  blimp  to  plug the  short  at  National  Air  Races  and 
other  spots.  Illuminated  at  night 
blimp  covering  the  Exposition  and 
other  gatherings  carried  copy  selling 
the  short  and  crediting  both  theatres. 

Good  Earth 

Merchant  Aids 

Trail,  B.  C.  Canada,  the  city  of  smelt- 
ing factories  boasts  a  huge  plant  whose 

output  is  called  "elephant  brand"  and  to 
that  product,  Will  Harper,  Liberty  The- 

atre tied  his  "Elephant  Boy"  date.  Large downtown  store  window  was  secured  and 
Harper  promoted  50  small  elephants  from 
the  factory  which  were  planted  in  win- 

dow, herd  made  to  appear  as  though  they 
were  travelling  with  small  cutouts  of  the 
Elephant  Boy  in  the  picture.  Permission 
was  also  granted  for  Will  to  sell  the  ele- 

phants as  lucky  souvenirs. 
Cool  Stuff 

Various  stunts  are  reported  by  Tom 
Edwards,  Ozark  Theatre,  Eldon,  Mo.  one 
of  which  was  for  "Mountain  Music." 
Tom's  operator  and  sign  man  cut  out  head 
of  Martha  Raye  from  24  sheet  and  re- 

painted her  lips  so  that  the  mouth  was 
large  enough  to  place  over  boxoffice  ticket 
window.  Another  stunt  was  picket  in 
front  of  theatre  with  signboard  reading 
"this  theatre  is  unfair  to  hot  weather.  It 
has  installed  air  conditioning  to  cool  you 
off."  Santa  was  also  put  on  streets  with 
sign  "I  came  down  from  the  North  Pole 
to  cool  off  at  the  Ozark  and  see"  etc.  etc. 

One  of  the  first  stunts  put  over  by 
Frank  Boucher,  Strand,  Altoona,  Pa.  for 
"Three  Smart  Girls"  was  three  way  tieup 
with  leading  department  store,  radio  sta- 

tion and  two  different  newspapers  which 
sponsored  a  contest  to  choose  a  "Miss 
Durbin"  of  that  city.  Store  presented costumes  to  the  winner,  station  offered 
broadcasting  engagement  over  WFBG  as 
did  Boucher  on  the  stage  of  the  Strand 
and  papers  ran  daily  accounts  of  the  con- test. With  the  audience  as  sole  judges, 
elimination  contests  were  held  at  theatre 
thrice  weeklv. 

For  advance  on  "Good  Earth,"  Lew 
Bray,  Lyric,  Brownwood,  Texas,  dumped 
five  separate  piles  of  earth  in  front  of  his 
theatre,  each  containing  large  cards  on 
sticks  calling  attention  to  the  picture 
opening  and  playdates.  Entire  stunt  cost 
four  passes  for  the  hauling  of  the  dirt  to 
and  from  the  theatre. 

Windows 

To  publicize  "Waikiki  Wedding"  at  the 
Orpheum,  Buena  Vista,  various  mer- chants contributed  window  displays  for 
Dave  Goodenough.  One  music  store  de- 

voted display  to  bazookas,  sheet  music  and 
scene  stills  from  the  picture  and  dry  goods 
store  featured  Hawaiian  window  with 
grass  skirts  and  other  paraphernalia. 
Local  taverns  cooperated  by  playing  music 
from  the  picture  on  their  electric  phono- 

graphs and  entire  staff  wore  colored  crepe 
paper  leis  ahead  and  during  entire  run. 

Hawaiian  Night 

Frank  Kennebeck,  exploitation  man- 
ager for  Paramount  in  India,  arranged 

a  "Waikiki  Wedding"  night  in  leading 
Hotel  in  Bombay  to  plug  that  picture. 
Event  was  advertised  by  the  hotel  by 
transforming  cabaret  into  Honolulu  set- 

ting, the  orchestra  playing  almost  exclu- 
sively the  music  from  the  picture.  Hula 

contest  was  put  on  with  winner  presented 
with  silver  cup  by  the  management  of 
Pathe  Cinema. Charity 

"Old  Shoes  Day"  was  celebrated  in 
Enid,  Okla.,  by  Carl  Benefiel  in  which  a 
pair  of  old  shoes  served  as  admission  for 
all  children  under  12.  Event  was  spon- 

sored by  the  Enid  Lions  Club  as  part  of 
their  annual  old  clothes  drive  in  coopera- tion with  the  Griffith  Amusement  Co.  and 
the  county  welfare  department.  All  shoes 
were  turned  over  to  the  WPA  repair 
shop  and  later  to  the  Lions  Club  for  dis- tribution to  the  needy. 

Safety  Week 
Hitting  the  front  page  of  the  Leomin- 

ster Daily  Chronicle,  Maurice  Jaffe,  Met- 
ropolitan Theatre,  Leominster,  Mass., 

succeeded  in  planting  box  containing 
Mayor  Harold  W.  Burdett's  proclamation in  connection  with  a  safety  week  program 
tying  in  with  "Devil  Is  Driving."  Procla- mation also  called  attention  to  the  fact  that 
the  Chief  of  Police,  George  H.  Smith,  was 
cooperating  with  the  manager. 



MODERN 

TODAY'S  splendid  motion  picture  quality 

can  be  completely  protected... perfectly 

reproduced  . . .  with  Eastman  Fine -Grain 

Duplicating  Films.  For  the  simple  reason 

that  these  new  materials  are  capable  of 

making  duplicates  actually  indistinguish- 

able from  originals.  With  them  the  du- 

plicating process  goes  definitely  modern. 

Eastman  Kodak  Company,  Rochester,  N.Y. 

(J.  E.  Brulatour,  Inc.,  Distributors,  Fort 

Lee,  Chicago,  Hollywood.) 

EASTMAN  Fine-Grain 

DUPLICATING  FILMS 
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Members  Report 

Fall  Fur  Reviews 
VOTE  AUGUST  PLAQUES 

TO  Dl  PESA,  DOBRANS 

Boston  Loew  Man  First  in  State 

to  Win  Quigley  Top  Honors; 

"Bronze"  to  M.&P.  Manager 
Blow  the  bugles  and  sound  the  cheers  for 

New  England. 
By  majority  vote  of  the  August  Judging 

Committee,  both  Quigley  Awards  Plaques 
for  the  month  go  to  theatremen  in  that 
sector. 

To  Joe  Di  Pesa,  Boston  Loew  Publicist, 
is  awarded  the  Silver  for  his  worthy  cam- 

paign on  United  Artists'  "Stella  Dallas,"  at the  Orpheum  and  State  theatres ;  to  Barney 
Dobrans,  the  Bronze  on  his  subsequent-run 
campaign  for  Paramount's  "Make  Way  for 
Tomorrow,"  at  the  M.  &  P.  Crown  Theatre, in  New  London,  Conn. 

Di  Pesa  is  further  distinguished  by  being 
the  first  entrant  from  Massachusetts  to  be 
designated  for  Plaque  honors  and  in  landing 
this  classification,  generously  credits  his  as- 

sociate, Joe  Longo,  for  a  strong  hand  in 
putting  the  winning  entry  together. 

Dobrans  registers  another  "first"  by  taking down  the  initial  Plaque  for  the  Mullin  and 
Pinanski  theatres.  His  winning  gives  Con- 

necticut the  distinction  of  a  third  Plaque  to 
be  awarded  theatremen  in  the  Nutmeg  State. 
Both  entrants  have  earned  previous  Award 
Mentions. 
Among  the  First  Mentions  voted  in  Au- 

gust, two  of  the  three  winners  are  known  to 
the  Competitions,  Limerick  especially  for 
his  Plaque  campaign  in  1936  at  the  Griffiths' Yale  Theatre,  in  Cleburne,  Texas.  His  cur- 

rent effort  was  on  MGM's  "Topper."  Gra- burn  is  another  familiar  name,  Larry  having 
clicked  before  at  Famous  Players-Canadian 
Metropolitan  Theatre,  in  Regina,  Canada, 
where  incidentally  his  "Elephant  Boy"  entry was  his  last  before  being  promoted  to  the 
Capitol,  in  Halifax. 

To  be  stressed  also  is  the  noteworthy  job 
done  by  young  Pearce  Parkhurst,  at  the 
Graphic  circuit's  New  Star  Theatre,  in 
Dover-Foxcroft.  Me.,  on  MGM's  "Captains 
Courageous."  Parkhurst  is  a  newcomer  to the  Awards  and  earned  his  place  for  a  fine 
endeavor  in  a  community  of  some  3,000. 
14  in  Honorables  List 
Further  first-timers  in  the  Competitions 

and  the  Awards  listings  are  found  in  the 
Honorable  Mentions  for  August,  some  14 
theatremen  sharing  the  14  Certificates  of 
this  classification.  And  although  Canada  is 
represented  in  the  "Firsts"  column,  entrants in  this  country  divide  all  the  August  Hon- 

orables with  communities  big  and  small 
found  in  the  list.  The  other  sex  is  repre- 

sented by  Miss  Mae  Shively,  who  manages 
the  Ritz  Theatre,  in  Clearfield,  Pa. 

Names,  positions  of  winning  entrants  and 
titles  of  pictures  in  the  First  and  Honorable 
class  will  be  found  in  another  column  on 
this  page.  . 

Deadline  for  September  entries  has 
been  set  for  midnight  of  Saturday, 
October  9th,  which  as  usual  means 
that  entries  to  be  eligible  must  be 
received  no  later  than  that  time. 

FIRST 

MENTIONS 

Larry  Graburn,  Manager,  Metro- 
politan, Regina,  Can.,  "Elephant 

Boy". 
George  Limerick,  Manager,  Yale, 

Cleburne,  Tex.,  "Topper". 
Pearce  Parkhurst,  Manager,  New 

Star,  Dover-Foxcroft,  Me.,  "Cap- 
tains Courageous". 

HONORABLE 

MENTIONS 

Ralph  H.  Ayer,  Manager,  Ute, 
Colorado  Springs,  Colo.,  "TOO  Men 
and  a  Girl". 

Wally  Caldwell,  Manager,  Loew's 
Valentine,  Toledo,  O.,  "Day  at  the 

Races". Bill  Exton,  Manager,  Gateway, 
Kenosha,  Wis.,  "Topper". 

Stanley  Gartside,  Manager,  Palace, 
Burkburnett,  Tex.,  "Mountain 

Music". C.  H.  Gibson,  Manager,  Gibson, 
Greenville,  Mich.,  "Mountain 

Music". Frank  Henson,  Manager,  Loew's 
Broad,  Columbus,  O.,  "Knight 
Without  Armor". 

Sam  Krimstein,  Manager,  Logan, 

Chicago,  111.,  "Star  Is  Born". 
Bert  Leighton,  Manager,  Grand, 

Lancaster,  Pa.,  "Topper". 
Ed  Miller,  Manager,  Manny  Pearl- 

stein,  Publicist,  Warner's  Hippo- 
drome, Cleveland,  O.,  "Toast  of 

New  York". T.  H.  Roberts,  Manager,  Star, 
Hereford,  Tex.,  "Mountain  Music". 

Harry  Sefton,  Manager,  Orpheum, 
Wichita,  Kan.,  "Devil  Is  Driving". 

W.  Clyde  Smith,  Manager,  Par- 
amount, Hot  Springs,  Ark.,  "Road 

Back". Miss  Mae  E.  Shively,  Manager,  Ritz, 
Clearfield,  Pa.,  "Stella  Dallas". 

Tying  in  with  leading  furriers  for  a  gala 
fur  stage  show  at  the  Paramount,  Salem, 
Mass.,  Manager  James  A.  Field  brought 
wide  advance  notice  to  the  presentation  of 
a  series  of  ads  paid  for  by  the  store  inviting 
local  girls  to  serve  as  models.  Backed  by 
generous  newspaper  publicity,  the  ads 
brought  inquiries  from  over  100  girls,  35 
being  selected  for  appearance  in  the  show 
which  was  put  on  for  two  days  early  in 
August. 

Publicity  was  started  two  weeks  ahead 
and  followed  up  daily  including  the  days  of 
the  show.  Details  were  also  incorporated  in 
the  biweekly  mailing  list,  heralds  inserted  in 
magazines  and  also  distributed  in  the  theatre 
lobby.  Stores  also  cooperated  in  this  wise 
by  publicizing  the  show  through  their  own 
mailing  list,  and  papers  ran  group  shots  of 
the  models  in  new  styles. 
Window  cards  plugging  the  show  were 

planted  in  prominent  store  windows,  further 
copy  carried  on  lobby  easels  at  the  theatre and  also  at  the  store.  Further  interest  was 
built  up  with  trailer  copy  advertising  that 
the  model  selected  by  audience  applause 
would  win  the  title  of  "Miss  Fashion  Queen" and  would  be  presented  with  a  new  fur  coat. 

Fields  reports  store  paying  stage  hand 
salary,  for  printing  matter,  newspaper  ad- 

vertising and  half  the  cost  of  trailers,  easels 
and  special  lobby  display.  Hairdressing  of 
the  models  was  promoted  at  no  charge  to  the 
theatre,  beauty  shop  being  given  plugs  over 
the  house  p.  a.  system  during  the  show, 
which  played  to  capacity. 

Brown's  Outdoor  Show 

Subscriptions  from  10  local  furriers  en- 
abled Stan  Brown  to  put  on  a  smart  fur 

fashion  revue  at  the  West  Coast  Theatre, 
Long  Beach,  Cal.,  in  conjunction  with  "Art- ists and  Models."  Stage  and  runway  erected immediately  in  front  of  the  theatre  and 
illustrated  in  the  Round  Table  photo  section 
of  this  issue  was  illuminated  with  lights  and 
decorated  with  flowers  supplied  by  the  City 
Parks  Department.  Construction  was  com- 

pleted day  ahead  of  the  show  with  posters 
placed  around  it  to  explain  what  it  was  all about. 

Campaign  also  included  series  of  three- column  display  ads  and  further  publicity 
was  obtained  by  a  series  of  front-page stories  and  radio  announcements.  Furriers 
also  decorated  their  windows  and  phoned  all 
clients  about  the  show.  According  to  Brown 
the  revue  presented  from  7:00  to  7:45  in 
the  evening,  did  not  hurt  attendance,  but,  to 
the  contrary,  was  found  to  help  in  packing 
the  house  to  capacity  before  the  finish. 

"Tell  Us  What  Yon  Did" 

Merchant  Cooperation 
Additional  publicity  was  secured  on  "Ele- 

phant Boy"  by  Hal  Bishop,  Capitol,  Winni- 
peg, by  contacting  feature  editor  of  the  Free Press  to  run  story  on  Robert  Flaherty, 

who,  during  his  early  youth,  spent  consid- erable time  in  and  around  Winnipeg. 
Further  tieup  was  made  with  local  coffee 
distributor  whose  trade  mark  is  an  elephant. 
Merchant  sponsored  a  special  Saturday 
morning  matinee. 
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PLAN  PIGEON  RACES  FOR  "FIREFLY 

COLUMBIA 
Special  campaigns  in  work  utilizing  for 

front-page  breaks  the  Cinderella  aspect  of 
this  Madeline  Carroll-Francis  Lederer  farce. 
Searches  made  in  each  situation  for  stenogs 
who  want  to  know  what  it  feels  like  to  be  a 
millionairess,  a  la  Carroll.  Girl  is  wined, 
dined  and  feted  with  newspaper  co-sponsor- 

ship. Stunt  is  already  reported  to  have 
clicked  in  New  Orleans,  Baltimore,  Colum- 

bus and  other  towns. — "It's  All  Yours" — Francis  Lederer,  Madeleine  Carroll. 
V 

Set  models  of  Shangri  La  Lamasary  are 
being  routed  throughout  the  country  under 
home  office  supervision  to  assist  in  special 
displays,  news  stories,  etc.  National  cam- 

paign is  under  way  for  cooperation  locally 
by  Boards  of  Education  including  both  ele- 

mentary and  upper  grades  and  college  ex- 
ploitation. Arrangements  have  been  made 

for  mailing  of  postcards  from  Hollywood 
signed  by  Ronald  Colman,  cards  at  all 
Columbia  exchanges  to  be  addressed, 
stamped  locally  and  mailed  in  parcel  to  coast 
for  remailing. 

Newspaper  features  have  been  prepared  in 
mat  form  for  local  planting;  six  day  illus- 

trated serialization,  six  day  pictorial  serial- 
ization of  film  story,  special  Frank  Capra 

strip  showing  him  in  candid-camera  action 
on  set  with  captioned  biog  of  the  director 
and  full  page  mat  all  exchanges  for  plant- 

ing in  Sunday  sections  fully  illustrated  tell- 
ing the  story  behind  production  of  the  pic- 
ture.— "Lost  Horizon." — Ronald  Colman, Edward  Everett  Horton,  Jane  Wyatt, 

Margo. 
V 

National  promotion  has  been  arranged  on 
"Mr.  Smith,"  wire-haired  terrier  with  special section  in  campaign  book  devoted  to  dog 
angles.  Exploitation  tieup  of  Irene  Dunne 
Alaska  Seal  Coat  involving  newspaper- 
dealer  advertising,  national  magazine  adver- 

tising, promotion  brochures,  etc. 
Special  series  of  articles  by  noted  marital 

authority  on  psychological  aspect  of  mar- riage are  available  for  local  newspaper 
planting.  It  is  further  suggested  that  ten 
couples  be  found  in  each  city  and  treated 
enmasse  in  typical  "Lady  For  a  Day" fashion,  to  meet  mayor,  visit  stores,  attend 
luncheons,  dinners,  night  spots,  etc.,  under 
newspaper  sponsorship.  Stunt  will  be  fol- 

lowed through  personally  by  field  ex- 
ploiteers. — "The  Awful  Truth" — Irene Dunne,  Cary  Grant. 

V 
Fay  Wray  and  Richard  Arlen  are  tied  up 

with  Ronson  lighters  for  national  magazine 
campaign,  Vogue,  Life,  Cosmopolitan,  etc., 
and  for  followup  dealer  merchandising  cam- 

paign with  day-and-date  advertising,  window 
displays,  etc.  Special  Wonder  Bread  na- 

tional campaign  including  window  streamers, 
radio  broadcasts,  etc.,  for  local  theatre  co- 

operation involving  grocers  throughout 
country.  Special  day-and-date  Lucky  Strike 
advertising  on  Richard  Arlen. — "Park Avenue  Dame" — Fay  Wray  and  Richard Arlen. 

PRODUCERS  ARRANGE 
NEW  SEASON  TIEINS 

To  signalize  the  strength  of  the 
new  season's  pictures  and  to  give theatremen  in  the  field  a  closeup  of 
what  the  home  office  ad  departments 
are  planning  to  aid  managers  in  the 
advertising  on  coming  picttires,  this 
page  and  the  two  following  carry  out- 

lines of  some  of  the  featured  tieins 
already  set  and  being  prepared  by  the 
producers.  Also  listed  are  top  exploita- 

tion ideas  suggested  by  the  admen. 
Alphabetically  arranged  by  com- 

panies, the  various  cooperations  are 
put  down  briefly  and  followed  by  the 
titles  of  the  pictures  concerned  and 
the  stars  appearing  in  them.  Fuller 
information  will  be  found  in  the  press 
books  of  the  attractions  listed  here. 
Further  slants  and  tieins  will  be  car- 

ried in  next  week's  issue. 

Campaign  under  way  for  broadcasts  and 
general  song  plugging  of  music  scheduled  for 
late  October  release.  Work  now  under  way 
for  dealer  tieups  on  all  companies'  record- ings. Nash  tieup  with  Grace  Moore  involv- 

ing radio,  newspaper,  magazine  advertising 
and  dealer  displays,  etc. — "I'll  Take  Ro- mance"— Grace  Moore,  Melvyn  Douglas. 

V 

GRAND  NATIONAL 
American  Airlines  with  whose  coopera- 

tion the  picture  was  made,  is  arranging  to 
display  scenes  from  the  picture  in  each  of 
its  60  offices  and  will  also  cooperate  with 
exhibitors  in  offering  visitors  free  trans- portation to  and  from  its  various  flying 
fields.  Bruce  Cabot  is  featured  in  a  car 
card  advertising  campaign  sponsored  by 
Affiliated  Products  Co.,  which  appear  in  all 
principal  cities  of  the  country.  Full  men- tion will  be  given  the  picture  as  will  also  be 
the  case  in  a  Kissproof  magazine  campaign 
built  around  Bruce  Cabot,  mentioning  pic- 

ture and  appearing  in  Silver  Queen,  Modern 
Screen,  Modern  Romances,  Modern  Radio, 
True  Story,  True  Romances,  True  Experi- ences, Movie  Mirror,  Radio  Mirror,  Screen 
Book,  Screen  Play,  Motion  Picture  and 
Hollywood  magazine. 

Astrid  Allwyn,  one  of  the  feminine  leads 
is  the  central  figure  in  a  big  Lux  soap  news- 

paper campaign  which  credits  the  picture 
and  a  cooperative  arrangement  has  been 
worked  out  with  dealers  handling  Cord 
cars  which  is  the  make  used  by  Bruce  Cabot 
who  is  shown  in  a  variety  of  poses  with  the 
car.  Fan  magazine  breaks  include  display 
of  art  in  September  Cine'ma  Art  plugs fictionization  in  the  August  issue  of  Screen 
Romances. — "Love  Takes  Flight" — Bruce 
Cabot,  Astrid  Allwyn. 

V 

Dell  Publishing  Co.  will  display  a  40  by 

28  two-color  poster  on  delivery  trucks 
throughout  the  country  advertising  James 
Cagney's  life  story  appearing  in  the  October issue  of  Modern  Screen  magazine.  Promo- tion also  receives  added  advantage  of  full 
page  plug  in  Foto,  Screen  Romances  and Film  Fun.  Tieup  has  been  arranged  with 
Arthur  Murray  dance  studios,  whereby  it  is 
possible  for  exhibitors  to  offer  free  dancing 
lessons  to  fans  presenting  most  original 
name  for  principal  number  contributed  by 
Cagney  consisting  of  a  ballet-tap  routine. 
Dance  will  be  presented  at  the  Fall  con- vention of  the  National  Academy  of  Social 
Dancing,  as  well  as  at  dance  teachers'  con- vention in  Boston,  Chicago  and  New  York. 

Advertising  tieups  have  also  been  made 
with  commercial  companies  whose  products 
appear  in  an  outdoor  street  set  used  in  the 
picture.  These  include  Maytag  Washing 
Machine  Co.,  Hoover  Vacuum  Cleaner  Co., 
Brown  and  Williamson  Tobacco  Co.,  Mis- 

sion Dry  Corporation,  Curtiss  Candy  Co., 
RCA  Victor,  Guerlain  Perfumes,  Postal 
Telegraph,  Remington  Rand,  Aubrey  Moore 
and  Wallace,  manufacturers  of  "Italian Balm,"  White  Rock  beverages,  Louis  Sherry 
candies  and  American  Airlines,  etc. — 
"Something  To  Sing  About."- — James 
Cagney,  Gene  Lockhart. V 
METRO-GOLDWYN-MAYER 

Plans  are  underway  to  start  a  series  of 
pigeon  races  between  the  various  cities 
showing  this  road-show  attraction.  It  is 
promised  that  this  exploitation  stunt  will 
have  the  full  cooperation  of  newspapers  and 
local  pigeon  fanciers. 

From  time  immemorial  pigeons  have  been 
used  as  messengers  in  times  of  war,  and  the 
Napoleonic  conflict  which  is  the  motivating 
force  in  "The  Firefly"  shows  Jeannette 
MacDonald  using  them  in  her  role  of  spy. — 
"Firefly" — Jeannette  MacDonald,  Al- 

len Jones,  Warren  Williams. V 
Cover  of  October  Photoplay  carries  re- 

production of  Joan  Crawford  against  a  back- 
ground of  chrysanthemums.  Tieup  is  a  four- 

way  proposition  between  Florists'  Telegraph Delivery  Association,  Western  Union,  Pho- 
toplay and  M-G-M.  17  different  cooperative 

angles  have  already  been  worked  out  await- 
ing the  national  release  date,  Sept.  24.  "The Bride  Wore  Red."  —  Joan  Crawford, Franchot  Tone,  Robert  Young. 

V 
Rosalind  Russell  is  scheduled  to  appear  in 

a  series  of  radio  broadcasts  sponsored  by  the 
International  Silverware.  Much  exhibitor 
advantage  is  expected  to  result  from  local 
station  promotion  and  the  nation-wide  de- 

partment stores  carrying  this  product. — 
"Live,  Love  and  Learn" — Rosalind  Rus- sell, Robert  Montgomery. 

V 
Coca-Cola  will  soon  start  a  series  of 

national  advertisements  in  newspaper  roto 
sections.  Myrna  Loy  is  one  of  the  many 
M-G-M  stars  whose  likeness  will  appear  in 
them.  Coca-Cola  is  preparing  dealer  helps, 
including  big  standees,  counter  displays,  etc. 
— "Double  Wedding" — Myrna  Loy,  Wil- liam Powell. 
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FASHION  TIEINS  SET  FOR  "ANCEL" 

MONOGRAM 
It  is  suggested  that  exhibitors  capitalize 

on  the  fact  that  picture  was  awarded  the 
Parent's  Magazine  medal  for  the  best  family picture.  Local  PTAs  should  be  of  aid  in 
connection  with  this  recognition.  A  voting 
contest  run  in  conjunction  with  a  local 
newspaper  with  the  showing  of  the  film  to 
decide  the  most  popular  teacher  in  the  com- 

munity would  focus  outstanding  attention  to 
the  film.  Plug  Micky  Rooney,  who  has 
risen  to  stardom  in  "Slave  Ship,"  "Devil 
is  a  Sissy,"  "Captains  Courageous"  and 
"Family  Affair." — "Hoosier  Schoolboy" — Mickey  Rooney,  Ann  Nagel,  Frank 
Shields. 

V 
National  campaign  embraces  10  national 

merchandise  tieups,  including  I.  Miller  shoes 
and  hosiery,  Maxwell  House  Coffee,  Movie- 
matic  camera,  American  Spice  Association, 
Celotex,  Coty  Perfume,  Williamsbridge 
Mills,  Aviatrix  shower  and  boudoir  caps, 
Ben  Hur  hair  ornaments,  Kadin  Handbags, 
Royal  Robes,  Cohn  and  Rosenberger 
jewelry,  Gaber  bathinc  suits.  Everyone  of 
these  manufacturers  have  national  retail 
outlets,  so  that  one  and  more  can  be  used 
wherever  the  picture  plays.  Romantic  South 
Sea  background  of  Samoa  is  also  suggested 
for  plugging. — "Paradise  Isle." — Movita and  Warren  Hull. 

V 
CCC  camp  background  of  picture  is  sug- 

gested for  tieins.  There  are  2,002  CCC 
camps  localed  in  various  sections  of  the 
U.  S.  where  more  than  350,000  boys  are 
enlisted.  The  "Happy  Days,"  national  offi- cial newspaper  of  the  CCC,  carried  a  four 
chapter  serialization.  Picture  was  made 
with  the  official  cooperation  of  the  U.  S. 
Forest  Service  and  the  Department  of  Agri- 

culture.— "Blazing  Barriers" — Edward 
Arnold,  Jr. 

V 
In  lieu  of  the  headlines  and  front  page 

news  on  the  war  between  China  and  Japan, 
this  picture,  dealing  with  the  smuggling  of 
Chinese  into  America,  should  be  of  outstand- 

ing interest  to  the  public.  Every  alert  show- 
man can  capitalize  on  the  present  situation 

in  bringing  attention  to  this  film,  with  the 
Chinese  leaving  their  own  country  and  seek- 

ing safety  elsewhere. — "Shadows  of  the 
Orient" — Esther  Ralston,  Regis Toomey,  S.  Blackmer. 

V 
Work  with  local  Bureau  of  Missing  Per- 

sons or  local  police  officials  in  getting  from 
them  a  list  of  names  and  photos  of  people 
missing  from  your  town  or  city  in  the  past 
years.  Contact  your  local  newspaper  in  con- 

ducting an  investigation  as  to  the  where- 
abouts of  these  missing  persons,  or  their 

ultimate  fate. — "Legion  of  Missing  Men" 
— Ralph  Forbes,  Ben  Alexander,  Hala Linda. 

PARAMOUNT 
Radio  plugs  by  Mary  Livingston  on  the 

Jack  Benny  Jell-0  hour  and  tieup  with  the 
General  Foods  Corp.,  distributors  for  dealer 
promotions.  Tieup  with  Johnson's  floor polish  in  Fibber  McGee  and  Molly,  radio 
comedians  for  that  account.   Radio  plugs  on 

NEWSG1RLS  PROPOSED 
INSTEAD  OF  NEWSBOYS 

For  "Back  in  Circulation" ,  starring 
Joan  Blondell  and  Pat  O'Brien, 
Warners'  suggest  getting  a  trio  of 
shapely  blondes  to  walk  around  town 
with  placards  on  their  backs  reading: 
"We  are  back  in  circulation  at  the 
Blank  Theatre".  To  dress  up  the  stunt 
a  little,  house  artist  might  paint  it 
on  their  slickers  in  water  colors.  Add 
to  the  gag  by  writing  up  a  number  of 
limericks  for  the  girls  to  recite  end- 

ing with  the  line:  "Now  we're  back 
in  circulation". Newsboys  are  ordinary,  but  news- 
girls  will  attract.  Two  attractive  girls 
around  downtown  streets  yelling  "Ex- 

tra" might  pass  out  flash  heralds  head- 
lining "Editor  Weds  Star  Reporter." 

the  Monday  evening  coast-to-coast  NBC 
radio  show,  tiein  also  includes  special  dealer 
window  display  pieces.  Further  tieup  with 
the  Covered  Wagon  Company  manufacturers 
of  automobile  trailers  including  colored 
poster,  almost  one-sheet  size,  already  sent  to 
dealers  everywhere  for  display  on  showroom 
windows.  Poster  is  illustrated  by  scenes 
from  the  production.  Local  play  date  infor- 

mation space  available  to  exhibitors. — "This 
Way  Please" — Mary  Livingston,  Charles 
"Buddy"  Rogers,  Bette  Grable,  Ned 
Sparks,  Fibber  McGee  and  Molly. 

V 
Tide  Water  Associated  Oil  Companies  in 

large-scale  national  promotion.  This  tieup 
includes  newspaper  advertising  approx- 

imately day  and  date  in  important  key  cities 
for  first  runs;  gas  station  posting  of  one- 
sheets  from  the  production,  with  local  play- 
date  strips  supplied  by  exhibitor ;  distribu- tion throughout  the  country  at  local  Tydol 
stations  of  special  four  page  rotogravure 
heralds  jointly  advertising  the  picture  and 
Tydol,  with  local  theatre  imprint  space,  these 
heralds  to  be  made  available  to  exhibitors. 
Radio  plugs  over  all  stations  used  by  Tide 
Water  Associated,  giving  direct  local  thea- 

tre playdate  and  picture  building. — "High, 
Wide  and  Handsome" — Irene  Dunne, Randolph  Scott,  Elizabeth  Patterson, 
Charles  Bickford,  Dorothy  Lamour. 

V 
Air  plugs  on  the  Jack  Benny  Jell-0  radio show  throughout  Jack  Benny  session  and 

during  special  summer  Jell-O  show.  Plugs 
on  Martha  Raye's  Rinso  radio  hour.  Spe- 

cial musical  presentation  by  Andre  Kostela- netz  and  Louis  Armstrong. 
Two  color  window  streamers  jointly  ad- 

vertising Jack_  Benny  in  his  Jell-0  radio 
program  and  picture  with  local  imprint 
space  provided.  Streamers  available  free  to 
exhibitors  at  exchanges.  Easy  Washing 
Machine  Company  tieup,  promotion  consist- 

ing of  dealer  advertising  mats  for  local  in- sertion with  space  for  local  theatre  plug, 
counter  cards  and  two-color  window  stream- 

ers. Fashion  promotion  through  Modern 
Merchandising  Bureau,  includes  special  16 
mm.  fashion  trailer  for  back-screen  projec- 

tion in  department  store  windows  or  on 
counters.  Max  Factor  promotion.  Travel- 

ing makeup  artists  will  be  routed  to  cities 
showing  the  picture  for  department  store 
displays  based  on  Ida  Lupino. — "Artists and  Models" — Jack  Benny,  Gail  Pat- rick, Ida  Lupino,  Richard  Arlen,  Ben 
Blue.  .  Specialties  by  Martha  Raye, 
Yacht  Club  Boys,  Connie  Boswell. 

V 
Lucky  Strike  newspaper  and  magazine 

advertising  on  Gary  Cooper.  Packard 
Lektroshaver  tieup  with  George  Raft  which 
also  makes  available  blowups  for  window 
and  counter  displays. — "Souls  at  Sea" — Gary  Cooper,  George  Raft,  Frances  Dee, 
Henry  Wilcoxon. 

V 
Large  scale  fashion  tieup  with  Modern 

Merchandising  Bureau,  including  fashion 
reel  for  stores,  fashion  reproductions  of 
dresses,  hats,  costume  jewelry.  National  ad- vertising break  in  Time  Magazine,  October 
11,  of  advertisement  by  Hammermill  Bond 
paper. — "Angel" — M arlen e  Dietrich, Herbert  Marshall,  Melvyn  Douglas. 

V 
Max  Factor  tieup  on  Frances  Farmer,  in- 

cluding displays  for  cosmetic  windows  and 
cooperative  dealer  advertising.  LaSalle 
men's  hat  tieup  on  Ray  Milland.  Display material  for  stores.  Packard  Lektroshaver 
and  Packard  Lektrolite  tieup  on  Ray  Mil- 
land,  comprising  window  and  counter  dis- 

play cards. — "Ebb  Tide" — Oscar  Homol- ka,  Frances  Dee,  Ray  Milland. 
V 

20TH  CENTURY -FOX 
A  complete  promotion  manual,  including 

cooperative  newspaper  ads,  an  exceptional 
window  display  in  full  color,  newspaper  pub- 

licity stories,  and  spot  radio  announcements 
have  been  sent  to  every  Servel  refrigerator 
dealer  in  the  United  States,  strongly  urging 
them  to  cooperate  with  exhibitors  when 
"Borneo"  is  released  in  their  territories. 
The  complete  cost  of  this  campaign  is  being 
footed  by  the  Servel  Co.,  and  their  dealers. 
— "Borneo" — Mr.  &  Mrs.  Martin  John- 
son. V 
Tieup  has  been  made  with  the  Nestor 

Johnson  Mfg.  Co.,  to  manufacture  a  special 
Sonja  Henie  pleasure  skate  which  will  be 
sold  in  every  department  and  sporting  goods 
store  in  the  United  States.  In  addition,  a 
special  rate  has  been  arranged  for  exhibitors 
wishing  to  purchase  skates  for  use  in  local 
contests. The  second  major  exploitation  arranged 
is  series  of  four  articles,  illustrated  with  high 
speed  camera  shots,  showing  how  Miss 
Henie  performs  her  ice  feats.  To  facilitate 
circulation,  20th  Century-Fox  is  supplying 
free  mats  of  each  of  the  four  articles  to 
newspapers  which  tieup  with  exhibitors. 
Complete  details  of  both  promotions  are  in- 

cluded in  the  press  book. — "Thin  Ice" — Sonja  Henie,  Tyrone  Power. (.Continued  on  following  page) 
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RADIO  TO  PUBLICISE  "ALI  BABA" 

(Continued  from  preceding  page) 
Peter  B.  Kyne  authored  the  serialized 

form  of  "Lloyds  of  London"  and  Governeur 
Morris  that  of  "Slave  Ship."  Both  of  these were  planted  in  more  than  500  newspapers. 
Plans  have  already  been  formulated  to  have 
an  equally  well-known  novelist  write  a 
serialization. — "In  Old  Chicago" — Tyrone Power,  Alice  Faye,  Don  Ameche. 

V 
Texaco  Gasoline,  sponsors  of  Eddie 

Cantor's  radio  program  are  in  on  a  tieup that  promises  cooperation  from  Texaco  deal- 
ers throughout  the  country,  as  well  as  a 

barrage  of  radio  exploitation.  Details  have 
not  been  completely  worked  out  as  yet,  but 
the  entire  campaign  will  be  included  in  the 
pressbook. — "Ali  Baba  Goes  To  Town" — Eddie  Cantor,  June  Lang,  Roland 
Young. 

V 
Jack  Haley  has  been  signed  as  the  star  of 

the  new  Log  Cabin  radio  program  and  men- 
tion of  Haley's  new  pictures  are  expected  to receive  liberal  plugs  over  the  air.  In  addi- 

tion, tieups  with  grocery  stores  are  made 
available  to  exhibitors  in  their  respective 
communities. — "Danger — Love  At  Work" 
— Ann  Sothern,  Jack  Haley,  Edward 
Everett  Horton,  Mary  Boland. 

V 

Woodbury's  new  Sunday  night  dramatic program  will  star  Tyrone  Power.  A  nation- 
wide campaign  is  currently  in  effect  an- 

nouncing the  signing  of  Power  as  the  star 
of  the  new  broadcast,  and  arrangements  have 
been  worked  out  by  which  plugs  of  Power's new  pictures  will  be  broadcast  on  each  of  the 
programs.  First  pictures  to  benefit  under 
this  arrangement  will  be  "In  Old  Chicago" 
and  "Second  Honeymoon." 

V 
UNIVERSAL 

National  tieups  have  been  arranged  for 
Deanna  Durbin  fashions,  including  cotton, 
wool  and  silk  dresses,  hats,  coats,  complete 
sportswear,  pajamas,  robes  and  house  coats, 
bathing  suits,  skirts,  ski  suits,  etc.  Stores 
are  reported  planning  complete  Deanna 
Durbin  departments. 

It  is  suggested  that  stores  featuring  these 
fashions  cooperate  in  putting  on  a  fashion 
show  on  theatre's  stage,  with  stores  supply- ing models  and  fashions  running  special 
newspaper  ads  and  window  displays.  Fur- 

ther suggestions  include  Deanna  Durbin 
resemblance  contest  at  the  fashion  show, 
winner  to  wear  complete  outfit  of  Deanna Durbin  fashions. 

Decca  Records  have  made  exclusive  re- 
cordings of  "It's  Raining  Sunbeams"  and 

"A  Heart  That  Is  Free"  as  sung  by  Deanna Durbin  in  the  picture.  They  have  also  many 
other  records  containing  popular  songs  sung 
by  Miss  Durbin.  Victor  Records  have  the 
exclusive  recordings  of  Leopold  Stokowski 
and  his  orchestra,  playing  the  famous  arias 
rendered  in  the  picture.  Lux  Soap  tieup  ads 
will  break  in  leading  cities  throughout  the 
country  on  Deanna  Durbin. 

Special  cash  prize  of  $25  can  be  offered 

FAMOUS  WOMEN  TIED 
TO  "CERTAIN  WOMAN" 

For  "That  Certain  'Woman",  star- ring Bette  Davis  and  Henry  Fonda, 
Warners'  suggest  a  newspaper  contest 
offering  prizes  for  first  20  correct 
answers  on  "Certain  Famous  Women" idea  being  to  list  a  number  of  famous 
women  and  have  patrons  tell  for  what 
each  is  well  known. 

Invite  girls  to  step  into  lobby  and 
be  photographed  gratis.  Award  free 
tickets  to  girls  whose  smile  most  re- 

sembles that  of  Bette  Davis.  Variations 
of  the  idea  would  be  to  send  a  truck 
with  blowup  of  Bette's  smile  through 
streets,  asking  girls  to  step  on  ban- 

nered float  and  have  their  pictures taken  there. 

to  be  turned  over  to  local  charity  for  the 
first  girl  who  brings  100  men  with  her  to 
see  the  picture.  Gag  is  launched  two  or 
three  weeks  in  advance  to  give  the  girls  time 
to  line  up  their  escorts  and  should  have  a 
special  appeal  in  local  schools,  colleges,  etc. 
— "100  Men  and  a  Girl" — Deanna  Dur- 

bin, Leopold  Stokowski,  Adolphe  Men- 
jou,  Alice  Brady,  Eugene  Pallette, 
Mischa  Auer. 

V 
Actual  merry-go-round  can  be  constructed 

as  an  advance  display.  Large  caricature 
heads  of  the  four  zanies  in  the  picture, 
mounted  on  tin  doll  bodies  can  be  spotted 
prominently.  Merry-go-round  turns  on  a 
phonograph  or  other  kind  of  turntable  de- vice. Records  of  typical  calliope  music 
played,  interspersed  with  recordings  of music  from  the  film.  Same  idea  can  be 
adopted  for  use  on  a  street  ballyhoo  truck, 
with  merry-go-round  turning  by  means  of  a 
motor-hook-up. 

Swami  in  lobby  stunt  features  a  dummy 
or  photo  blow-up  of  Mischa  Auer  in  the swami  costume  he  wears  in  the  film.  A 
two-way  mike  hook-up  with  receiver  and 
transmitter  in  the  dummy  at  the  other  end, 
provides  the  means  for  passersby  to  ask 
questions  and  receive  immediate  answers. 
Person  assigned  to  answer  questions  is 
located  in  a  spot  where  he  can  be  heard  but 
not  seen.  Copy  beneath  swami  figure  plugs 
title  and  catchline. — "Merry-Go-Round  of 
1938" — Joy  Hodges,  John  King,  Bert 
Lahr,  Billy  House,  Mischa  Auer,  Jim- 

my Savo,  Alice  Brady,  Louise  Fazenda, 
Dave  Apollon  and  Orchestra. 

V 
A  real  live-wire  barker  out  front.  A  stand 

boxoffice  is  rigged  up  out  front,  from  which 
the  barker  gives  his  spiel  as  he  sells  tickets. 
If  a  barker  is  impractical,  the  idea  can  be 
adopted  for  an  attention-getting  standee  out 
front  with  copy  lines  on  stand.  Barker  is  a 
poster  cut  out  of  Robert  Wilcox  with  mega- 

phone in  hand. — "Carnival  Queen" — Robert  Wilcox,  Dorothea  Kent,  Hobart 
Cavanaugh. 

Man  travels  around  town  with  a  small 
mike  concealed  on  his  person.  He  mingles 
wherever  crowds  gather,  and  tries  to  pick 
up  their  conversations.  After  each  bit  he 
whispers  into  the  mike:  "This  is  your 
secret  rover  'Behind  the  Mike,'  bringing 
you  chance  bits  of  street  conversation."  At the  beginning  and  end  of  broadcast  he  can mention  the  film  and  theatre.  Radio  station 
should  be  willing  to  sponsor  the  stunt  as 
something  out  of  the  ordinary. — "Behind the  Mike" — William  Gargan,  Judith 
Barrett,  Don  Wilson. 

V 

UNITED  ARTISTS 
Tieup  with  Hart,  Scharfner  &  Marx  on  a 

combined  magazine,  newspaper  and  display 
campaign,  tying  up  with  Henry  Fonda. 
Campaign  includes  full  pages  in  color  in 
Esquire,  Collier's,  Saturday  Evening  Post; a  full  page  in  Life;  1,500  line  ads  day  and 
date  in  conjunction  with  their  500  leading 
outlets ;  consumer  circulars,  style  books, 
five-foot  window  displays,  window  cutouts 
and  special  local  promotions  which  include 
free  giveaway  of  suits  in  cooperation  with 
local  theatres. — "I  Met  My  Love  Again" — Henry  Fonda,  Joan  Bennett. 

V 
Exploitation  based  on  Walter  Wanger 

models,  called  "The  Most  Photographed 
Girls  in  the  World."  A  series  of  five  stunts 
included  (a)  scrambled  features  contest; 
(b)  "find  local  models"  idea;  (c)  Girly- 
grams  contest — best  alliterative  adjectives 
describing  the  beauty  of  the  models;  (d) 
"match  your  figure  with  the  models"  lobby stunt — a  full  size  figure  of  a  representative 
model  cut  out  on  compo  board,  with  invita- 

tion to  girls  to  step  in  and  see  if  their  fig- ures match  the  perfect  proportions;  (e)  a 
full-page  matted  Sunday  feature  story  en- 

titled, "Most  Photographed  Girls  in  the World." — "Walter  Wagner's  Vogues  of 
1938." — Warner  Baxter,  Joan  Bennett, 

V 
Distributing  reproductions  of  the  Charlie 

McCarthy  dummy,  exact  in  every  detail,  to 
leading  film  critics  and  writers.  Gulf  Oil 
Co.  is  tieing  up  with  six  weeks  of  plugs 
through  Phil  Baker,  featured  in  radio  pro- gram. Dealers  will  display  lithographed 
cards,  one  sheets  and  every  dealer  will  dis- tribute personally  autographed  cards  from 
Baker  in  Hollywood.  "The  Goldwyn  Fol- lies.— Phil  Baker,  Edgar  Bergen, 
Charlie  McCarthy,  Helen  Jepson,  Zor- 
ina,  Adolphe  Menjou,  Ritz  Brothers. 

V 
Tieup  with  Auto-Lite  Spark  Plugs,  in- 

cluding full  page  four  color  ads  in  Life  and 
Liberty;  day  and  date  newspaper  advertis- 

ing ;  life  size  cutouts  of  Madeleine  Carroll 
for  lobby  display;  small-size  cutouts  of Madeleine  Carroll  for  boxoffice  display; 
material  for  dealers  window  display;  dis- 

tribution of  fan  photographs  of  Madeleine 
Carroll ;  and  slip-sheeting  of  a  four-page  in- 

sert into  Liberty  Magazine  in  three  hundred 
cities  at  the  time  the  picture  plays  those 
spots. — "The  Prisoner  of  Zenda." — -Ron- ald Colman,  Madeleine  Carroll 
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•  personalities 

CLARENCE  BOSCH 
is  now  managing  the  Lake,  Milwaukee,  and 
CARL  KELLY  goes  to  the  Granada. V 
ARNOLD  SCHNEEBERGER 
is  the  house  manager  of  the  new  Princess 
Theatre,  Kendallville,  Ind. V 
ARTHUR  P.  BARRY 
Macon  manager  for  Lucas  and  Jenkins,  will 
direct  the  education  and  publicity  bureau  of 
the  Community  Chest  campaign  in  October. 

V 
JAMES  O'BRIEN and  CHARLES  MEKELBURG  will  open 
the  Capitol  in  Monson,  Mass. 

V 
ALLEN  T.  SPARROW 
has  succeeded  GEORGE  ARTHUR  JONES 
as  manager  of  Loew's,  Richmond,  Va.,  the latter  being  shifted  to  Boston. 

V 
MORRIS  ZAIDINS 
who  has  been  manager  of  the  credentials 
department  at  the  Cleveland  Great  Lakes 
Expo  will  again  manage  the  reopened  Gay- 
ety  Theatre,  Cincinnati,  O. 

V 
S.  LAIRD 
has  taken  over  the  Madison,  Kansas  City, 
Mo.,  from  J.  D.  WOODS. 

V 
CLIFFORD  KNOLL 
will  manage  the  Time  Theatre,  Mason  City, 
la.,  for  WATSON  MOORE. 

V 
E.  A.  EARHART 
has  sold  his  theatre  in  Odebolt,  la.,  and 
bought  the  Strand  in  Milford  from  F.  F. 
JUNGKUNZ,  who  retires  from  showbusi- ness. 

V 
MR.  AND  MRS.  TOM  FLEMING 
have   purchased   the   Hollywood  Theatre, 
York,  S.  C,  from  Mr.   and   Mrs.  J.  W. 
GRIFFIN. 

V 
BRANDEN  WARREN 
is  the  manager  of  the  reopened  Lake  Butler 
Theatre,  Lake  Butler,  Fla. 

V 
J.  STUART  CAGNEY 
has  been  transferred  from    the    Glove  to 
Schine's  Colonia  Theatre,  Norwich,  Conn. V 
JOE  SIRKIN 
formerly  at  the  Culver  Theatre,  Brooklyn, 
has  been  transferred  to  the  Duffield,  another 
Randforce  house. 

V 
F.  D.  NESSEL 
of  the  Jefferson  Theatre,  Goshen,  Ind.,  paid 
us  that  long  anticipated  visit  with  his  very 
charming  wife. 

V 
PAUL  BLAUFOX 
is  now  managing  the  Grand  Opera  House, 
Wilmington,  Del. 

V 
JAY  GOLDEN 
former  manager  of  the  RKO  Palace,  Ro- 

chester, has  returned  to  that  house  from 
the  Keith  at  Syracuse,  replacing  WALTER 
RISLEY,  who  plans  to  return  to  Holly- wood. 

Created  by  Bob  Ewing,  Mars  Theatre,  Lafay- ette, Ind.,  was  this  four  by  five  foot  poster  on 
"Mountain  Music"  done  in  pastel  crayon  directly on  compo  board. V 
C.  G.  HOLMES 
has  resigned  as  manager  of  the  Royal  The- 

atre, Guelph,  Ont.,  Can.,  to  return  to  Eng- land from  which  point  his  plans  will  later 
be  annonuced. 

V 
HARRY  K.  McWILLIAMS 
has  taken  over  the  post  of  assistant  director 
of  publicity  at  United  Detroit  Theatres,  suc- 

ceeding LYNDON  YOUNG,  who  is  now 
booker. 

Birthday 

Greetings 

George  Marcus  Aurelius Charles  A.  Koerner 
Al  Bartolot Joseph  Levenson J.  Gordon  Bason Irving  Levine 
Harry  Beencken George  E.  Livingston J.  H.  Berlinger Thomas  J.  McCoy Fred  Bixby H.  B.  McFarling 
Ben  W.  Blackman R.  V.  McGinnis 
Charles  Brown Robert  Menches 
Frank  Boucher Howard  Mercer 
A.  G.  Buchanan John  Alford  Mier 
Burr  W.  Cline Bill  C.  Miller 
Nathan  S.  Cohen Irvin  A.  Moffitt 
Norman  T.  Cohen Lee  Naify 
Al  Cooper J.  Alan  Peters Arlie  Crites Clyde  Pratt Reid  L.  Crow Jimmie  L.  Redmond 
L  O.  Daniel,  Jr. Max  Reizes 
J.  Ramos  Defontaine Jarrell  B.  Rhea 
Fred  J.  Dollinger Dozier  B.  Roberts 
Robert  Duberstein Robert  O.  Robison 
Tom  W.  Edwards G.  O.  Romine 
Joseph  Feldman Robert  J.  Rydeen 
W.  A.  Gallemore Dave  D.  Samuels 
Leonard  Goldberg Harry  Sanders Harold  Goldman Harry  Sayer 
Leonard  Gordon Sam  Schiwetz 
Wesley  R.  Griffith Gerald  Shaffer 
J.  Sidney  Grill Martin  Simpson 
Mike  Guttman J.  E.  Spencer 
W.H.Hall Harold  C.  Spero Rotus  Harvey Norman  Stancliffe 
Harold  Heller Jim  P.  Stroud 
R.  H.  Hightower William  Truesdell 
C.  L.  Hollister Harold  Turner Jack  Huwig Eric  Van  Dyck 
Leon  Edouard  Junette E.  M.  Waltz Thomas  R.  King Jack  Zaitzow 

JIM  KEEFE former  advertising  and  publicity  director 
for  Fox  Wisconsin  Agency  Corp.,  has  been 
named  manager  of  the  circuit's  Wisconsin, Milwaukee. 

V 
MARTIN  COOPERSMITH 
will  manage  the  Park,  Greeley,  Colo. 

V 
E.  B.  ADELMAN 
has  opened  a  new  house  in  Tulsa,  Okla. 

V 
WILLIAM  BROWN 
former  house  manager  at  RKO  Albee, 
Providence,  has  been  named  managing  direc- 

tor of  the  house  with  KEN  ROCKWELL, 
formerly  at  RKO  Fordham,  as  new  house 
manager  under  Brown. 

V 
GEORGE  SETTOS 
has  acquired  the  Rialto  and  Royal  Theatres 
in  Tell  City,  Ind. 

V 
DON  JACOBS 
has  been  promoted  from  manager  of  the 
Lyric,  Portsmouth  to  the  Lake,  in  Cleve- land, with  DICK  CRUSIGER  succeeding 
him,  and  CLARENCE  SLETZ  promoted 
from  assistant  to  manager  of  the  Plaza,  San- dusky. 

V 
JIM  KNEVELS has  replaced  ED  SIEGAL  at  the  Jerome 
Theatre,  Bronx,  N.  Y. 

V 
CAREY  REEVES 
has  been  made  manager  of  the  Warner 
Lake,  Cleveland,  with  DON  JACOBS  going 
to  the  Hippodrome  as  assistant,  succeeding 
GEORGE  FRASER,  who  went  to  the  Va- riety in  the  same  capacity. 

V 

J.  R.  FERGER goes  to  the  Embassy,  Neenah,  Wis.,  H.  G. DIMMITT  to  the  Brin  at  Menasha. 
V 

GENE  ARNSTEIN 
has  been  named  manager  of  the  Warner- Saxe  Garfield,  Milwaukee,  Wis.,  succeeding 
MILT  HARMAN,  who  has  been  promoted 
to  advertising  manager  of  the  circuit. V 
FRANK  MURPHY 
assistant  at  Loew's  Orpheum,  Boston,  has been  upped  to  manager  of  the.  Broadway, 
Wilmington,  Del. V 
SPUD  QUERY 
manager  of  the  Lincoln,  Marion,  Va.,  is 
planning  on  reopening  the  Rialto  Theatre there. 

V 
ED  MATER 
has  replaced  HERBERT  GOLDBERG,  re- 

signed, as  manager  of  the  Isis  Theatre, 
Kansas  City,  Mo.,  while  MORRILL 
MOORE  goes  from  the  Rockhill  to  the 
Warwick  and  GLENN  CARROLL  leaves 
the  Apollo  to  succeed  Moore.  RALPH 
WALLACE  is  transferred  from  the  Lin- 
wood  to  the  Gladstone,  succeeding 
CHARL  MORRILL,  who  goes  to  the  Vista. 
JOHN  CREAMER  has  been  placed  in 
charge  of  the  Linwood,  while  THOMAS 
GARRISON  goes  to  the  Benton. 



September     18,  1937 MOTION    PICTURE  HERALD 93 

WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
DEVIL  IS  DRIVING,  THE:  Richard  Dix,  Joan 

Perry — A  fairly  good  program  picture.  Nothing  big, but  good,  clean  entertainment  that  every  crazy  car driver  should  see.  We  had  no  complaints  on  this picture.  Dix  always  goes  over  good  here.  Running 
time,  68  minutes.  Played  August  28-29.— Ray  Bichler, Mattray  Theatre.  Strasburg,  N.  D.  Small  town  pat- ronage. 

First  National 
EARTHWORM  TRACTORS:  Joe  E.  Brown— The 

funniest  Joe  E.  Brown  we've  ever  played.  Laughs galore.  Running  time,  65  minutes.— P.  G.  Held,  Strand Theatre,  Griswold,  Iowa.    General  patronage. 
MARKED  WOMAN:  Bette  Davis,  Humphrey  Bo- gart — A  picture  we  were  very  proud  to  have  played and  brought  us  a  lot  of  comment.  Business  average for  weekend.— Harland  Rankin,  Plaza  Theatre,  Til- bury, Ontario,  Canada.    General  patronage. 
MOUNTAIN  JUSTICE:  George  Brent,  Josephine Hutchinson,  Guy  Kibbee,  Fuzzy  Knight,  Margaret Hamilton — Here  is  a  splendid  picture  that  did  not  do so  well  at  the  gate.  Very  rarely  is  anything  but  the 

"horse  opry"  successful  on  the  Friday-Saturday  spot in  this  town.  Those  who  did  comment  on  the  pic- ture spoke  very  favorably  of  it.  Such  comedy  relief as  is  contained  in  an  otherwise  rather  somber  pro- duction is  carried  by  Guy  Kibbee,  Fuzzy  Knight  and Margaret  Hamilton.  Running  time,  82  minutes.  Played 
September  3-4.— W.  D.  White,  Palace  Theatre,  Exira, Iowa.    Town  and  rural  patronage. 

Grand  National 
ARIZONA  DAYS:  Tex  Ritter— Pretty  good  western. Running  time,  60  minutes.— P.  G.  Held,  Strand  The- atre, Griswold.  Iowa.    General  patronage. 

Metro-Goldwyn-Mayer 
BETWEEN  TWO  WOMEN:  Franchot  Tone,  Vir- 

ginia Bruce,  Maureen  O'Sullivan — Intimated  in  both press  and  trailer  that  this  was  another  "White  Sis- ter." They  shot  too  high.  It  is  just  a  program  pic- ture with  Tone  to  head  the  cast  and  he  is  no  push- over to  sell  the  public— A.  E.  Hancock,  Columbia Theatre,  Columbia  City,  Ind.    General  patronage. 
ESPIONAGE:  Edmund  Lowe,  Madge  Evans— Both Madge  Evans  and  Lowe  are  very  good,  but  the  story is  nothing  to  write  home  about.  This  team  deserves 

a  better  story.  Used  this  on  a  double  feature.  Run- ning time,  67  minutes.  Played  Agust  21-22.— Gladys E.  McArdle.  Owl  Theatre,  Lebanon,  Kan.  Small  town patronage. 
FAMILY  AFFAIR,  A:  Lionel  Barrymore,  Cecilia 

Parker — Barrymore  is  just  as  good  as  usual  in  this one  and  that  is  what  is  wrong  with  it,  in  my  judg- ment. I  think  he  lacks  versatility.  In  each  part  he plays  he  is  just  Lionel  Barrymore  with  just  the  same appearance,  the  same  voice  and  the  same  mannerisms. Our  patrons  seem  to  be  tired  of  his  work.  Running 
time,  70  minutes.  Played  August  24-25.— G.  A.  Van Fradenburg,  Valley  Theatre,  Manassa,  Col.  Farming community  patronage. 
GOOD  OLD  SOAK:  Wallace  Beery,  Betty  Furness 

—A  good  program  picture  which  drew  average  money. Berry  well  liked.  Played  August  12-14.— Rubel  Hutch- ings,   Allen   Theatre,   Allen,   Neb.     Small   town  pat- 
MAN  OF  THE  PEOPLE:  Joseph  Calleia,  Florence 

Rice— Just  a  program  picture.  Joseph  Calleia  has given  some  very  good  performances  as  a  gangster, but  he  is  not  so  good  in  the  role  of  a  reformer.  Not many  bricks  but  no  bouquets  on  this  one.  Running 
time,  81  minutes.  Played  August  18-19— Gladys  E. McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town patronage. 
MAYTIME:  Jeanette  MacDonald,  Nelson  Eddy— A  wonderful  picture,  but  n.  g.  in  small  town.  Played 

August  5-7.— Rubel  Hutchings,  Allen  Theatre,  Allen, Neb.    Small  town  patronage. 
NIGHT  MUST  FALL:  Robert  Montgomery,  Rosa- lind Russell — A  fine  cast  wasted  on  a  two-hour  film 

■with  a   story  that  is  neither  instructive  nor  enter- 

IN  this,  the  exhibitors'  own  de- partment, the  theatremen  of  the 
nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  M? 
MOTION   PICTURE  HERALD 
Rockefeller  Center,  New  York 

taining.  The  best  acting  in  the  world  will  not  make patrons  like  a  gruesome  story.  Running  time,  117 
minutes.  Flayed  August  27-28. — G.  A.  Van  Fraden- burg, Valley  Theatre,  Manassa,  Col.  Farming  com- munity patronage. 
NOBODY'S  BABY:  Patsy  Kelly,  Robert  Arm- strong—A hokum  comedy  that  got  by  satisfactory for  the  weekend  date  on  a  clientele  that  is  not  too 

critical.— A.  E.  Hancock,  Columbia  Theatre,  Colum- bia City,  Ind.    General  patronage. 
SARATOGA:  Jean  Harlow,  Clark  Gable— A  good sendoff  for  the  late  Miss  Harlow.  Well  produced  and of  course  it  did  business,  for  it  had  a  lot  of  advance 

publicity  due  to  her  death.— A.  E.  Hancock,  Columbia Theatre,  Columbia  City,  Ind.    General  patronage. 
SINNER  TAKE  ALL:  Margaret  Lindsay,  Bruce 

Cabot— We  played  this  the  night  of  the  fight  to  a very  satisfactory  house  and  received  many  favorable comments.— Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,  Canada.    General  patronage. 
THEY  GAVE  HIM  A  GUN:  Spencer  Tracy,  Fran- chot Tone,  Gladys  George— This  picture  was  well  liked by  my  people.  A  little  better  than  average  business. Played  August  26-28.— Rubel  Hutchings,  Allen  The- atre, Allen,  Neb.    Small  town  patronage. 
THEY  GAVE  HIM  A  GUN:  Spencer  Tracy,  Gladys 

George,  Franchot  Tone — A  war  story,  a  love  story 
and  a  gangster  story  rolled  up  together.  It's  a  very well  done  job  of  directing  and  acting,  but  too  much 
of  a  "thriller"  to  please  people  who  merely  desire  to be  amused.  I  believe  this  one  will  quite  satisfy  about 70  per  cent  of  the  usual  run  of  movie  goers.  Running 
time,  94  minutes.  Played  September  3-4— G.  A.  Van Fradenburg,  Valley  Theatre,  Manassa,  Col.  Farming community  patronage. 
TOPPER:  Roland  Young,  Constance  Bennett,  Cary 

Grant,  Billie  Burke — Smooth  comedy  all  the  way. The  two  characters  appear  and  disappear.  Tailored 
to  Roland  Young's  measure.  The  only  false  note  was Billie  Burke,  whose  fluttering  and  head  bobbing  be- 

long back  in  East  Lynne's  time.  Her  acting  is  ama- teurish and  outmoded.  Not  as  long  as  I  remember 
has  she  added  anything  to  a  picture.  In  fact,  she  de- tracts from  it  as  she  did  in  this  one.  It  was  the only  place  where  there  was  any  appearance  of  the razzberry  in  the  audience — during  the  sequences  she appeared  in.  The  picture  is  novel  and  unusual. — A.  E. Hancock,  Columbia  Theatre,  Columbia  City,  Ind. General  patronage. 

Monogram 
HOOSIER  SCHOOLBOY:  Mickey  Rooney,  Anne 

Nagel— A  very  good  picture  with  Mickey  Rooney. Business  fair.  Played  July  11-12.— Walter  Hollowell, State  Theatre,  McCorry,  Ark.  Small  town  and  rural patronage. 

Paramount 
ARTISTS  AND  MODELS:  Jack  Benny,  Ida  Lupino, Gail  Patrick — Excellent  in  any  spot.  Running  time,  98 minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town, Maine.    General  patronage. 
BULLDOG  DRUMMOND  ESCAPES:  Ray  Milland, 

Heather  Angel — A  good  mystery,  but  a  flop  at  the box  office.  Running  time,  70  minutes— P.  G.  Held, Strand  Theatre,  Griswold,  Iowa.    General  patronage. 

EASY  LIVING:  Edward  Arnold,  Jean  Arthur,  Ray 
Milland — This  is  a  picture.  Play  it  for  all  it  is  worth. No  company  has  ever  made  a  better  one.  Our  patrons ate  it  up  and  the  lobby  comments  were  the  tops. 
Played  September  5-7. — A.  J.  Inks,  Crystal  Theatre, Ligonier,  Ind.    General  patronage. 
INTERNES  CAN'T  TAKE  MONEY:  Barbara  Stan- 

wyck, Joel  McCrea — Good  picture  of  its  kind.  Run- ning time,  79  minutes.— P.  G.  Held,  Strand  Theatre, Griswold,  Iowa.    General  patronage. 
LAST  TRAIN  FROM  MADRID:  Lew  Ayres,  Doro- thy Lamour — Pleasing  programer.  Running  time,  77 minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town, Maine.    General  patronage. 
MIDNIGHT  MADONNA:  Warren  William,  Mady 

Correll — Pleasing  little  picture  in  any  spot.  Running 
time,  60  minutes.— W.  E.  McPhee,  Strand  Theatre, Old  Town,  Maine.  General  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— We  don't  have  Bank  Night  any  more  in  Texas,  but thank  the  Lord  we  have  Paramount.  Keep  it  up, 

Adolph,  you  are  going  to  town. — M.  L.  DuBose,  Ma- jestic Theatre,  Cotulla,  Texas.    Small  town  patronage. 
MOUNTAIN  MUSIC:  Martha  Raye,  Bob  Bums- Drew  extra  well  at  box  office.  Personally  thought "Mountain  Music"  only  a  fair  picture.  Played  August 19-21.— Rubel  Hutchings,  Allen  Theatre,  Allen,  Neb. Small  town  patronage. 
MOUNTAIN  MUSIC:  This  picture  came  within  an inch  of  bettering  the  all-time  house  record,  yet  was played  in  very  hot  weather.  What  more  can  anyone 

ask?  Pleased  everyone  except  a  very  few.  Let's  have another  "Hillbilly  Opry";  it's  a  great  box  office  tonic! Played  August  6-7.— Ted  Stump,  Elted  Theatre,  Ab- sarokee,  Mont.    Rural  patronage. 
RUSTLERS*  VALLEY:  William  Boyd,  George 

Hayes — Good  western.  Running  time,  60  minutes. — P.  G.  Held,  Strand  Theatre,  Griswold,  Iowa.  General 
patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Shirley  Ross, 

Martha  Raye,  Bob  Burns — Excellent  picture  well  con- structed. Running  time,  88  minutes.  Played  August 15-17.— Guy  W.  Cocklin,  Strand  Theatre,  Walnut, Iowa.    General  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Shirley  Ross, 

Martha  Raye,  Bob  Burns — Played  this  one  on  a  re- turn date  after  playing  it  June  10-11.  The  best  in box  office  draw.  Paramount  sure  is  okay  for  small 
towns.  Played  August  13.— Walter  Hollowell,  State Theatre,  McCrory,  Ark.  Small  town  and  rural  pat- ronage. 
Peerless 

MAN  THEY  COULDN'T  HANG,  THE:  Everyone is  familiar  with  this  story,  especially  the  older  people. It  brought  out  people  that  as  a  rule  never  come,  and I  believe  will  have  a  tendency  to  make  new  customers. It  was  well  received  by  sellout  business.  Opinions varied,  but  it  did  business.  We  are  glad  to  have played  it  for  the  one  night  on  our  slow  night.  The print  was  in  good  condition  and  the  sound  was  equally good.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- tario, Canada.    General  patronage. 

Republic 
BIG  SHOW,  THE:  Gene  Autry,  Smiley  Burnette- Nothing  remarkable  about  this  picture,  as  far  as  I can  see.  But  the  way  they  come  to  see  these  Autry pictures  is  remarkable.  This  one  comes  very  near  to a  high  for  the  past  year.  Running  time,  70  minutes. 

Played  August  31-September  1.— G.  A.  Van  Fraden- burg, Valley  Theatre,  Manassa,  Col.  Farming  com- munity patronage. 
COUNTRY  GENTLEMEN:  Ole  Olsen,  Chic  John- son— Very  poorly  constructed.  They  have  tried  to build  a  whole  show  with  two  actors  and  ruined  an 

otherwise  good  story.  Running  time,  69  minutes. Played  August  22-24.— Guy  W.  Cocklin,  Walnut,  Iowa. General  patronage. 

RKO  Radio 

NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- liard,  Milton  Berle — When  bigger  and  better  messes are  made,  this  is  one  of  them.  If  Joe  Penner  has  any following,  they  were  not  apparent.    They  dragged  in 
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every  gag  they  had  on  file  and  then  did  not  make  a 
picture.— A.  E.  Hancock,  Columbia  Theatre,  Columbia City,  Ind.    General  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- liard— Not  so  hot.  Only  fair  program  picture.  Run- ning time,  98  minutes.— P.  G.  Held,  Strand  Theatre, Griswold,  Iowa.    General  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- liard,  Milton  Berle — First  part  of  the  picture  slow,  but picked  up  last  half.  Not  enough  Joe  Penner.  Business 

fair.  Played  July  18-19.— Walter  Hollowell,  State  The- atre, McCrory,  Ark.   Small  town  and  rural  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- 

liard,  Milton  Berle — This  picture  was  the  world's  worst. Whenever  producers  think  that  the  public  goes  for such  trash,  they  had  better  send  a  questionnaire  for 
audience  reaction.  Played  September  1-2. — A.  J.  Inks, Crystal  Theatre,  Ligonier,  Ind.    General  patronage. 
RIDING  ON  AIR:  Joe  E.  Brown,  Florence  Rice— The  best  Brown  picture  in  a  long  time.  Played  July 

7  in  opposition  to  tent  show.  Business  good. — Walter Hollowell,  State  Theatre,  McCrory,  Ark.  Small  town and  rural  patronage. 
SOLDIER  AND  THE  LADY,  THE:  Anton  Wal- 

brook,  Elizabeth  Allan — I  won't  play  this  one  because I  saw  it  first.  Undoubtedly  the  most  brutal  story  ever 
filmed.— C.  E.  Morrow,  Morrow's  Theatre,  Decatur, 111.    General  patronage. 
SUPER  SLEUTH:  Jack  Oakie,  Ann  Sothern— Good mystery  picture.  Running  time,  65  minutes. — P.  G. Held,  Strand  Theatre,  Griswold,  Iowa.  General  pat- ronage. 
SUPER  SLEUTH:  Jack  Oakie,  Ann  Sothern— A swell  comedy  with  Jack  Oakie  never  better.  Played 

too  hot.  Business  not  so  good.  Played  July  25-26.— Walter  Hollowell,  State  Theatre,  McCrory,  Ark.  Small town  and  rural  patronage. 
TOAST  OF  NEW  YORK:  Edward  Arnold,  Frances 

Farmer — Excellent  in  any  spot.  Running  time,  109 minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town, Maine.    General  patronage. 

Twentieth  Century-Fox 
ANGEL'S  HOLIDAY:  Jane  Withers,  Robert  Kent — Pretty  good  program  picture.  Not  near  as  good  as 

"Holy  Terror."  Running  time,  75  minutes.— P.  G. Held,  Strand  Theatre,  Griswold,  Iowa.  General  pat- ronage. 

agency  Inc. 
NATION-WIDE  RAIL-AIR  SERVICE 
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CALIFORNIAN,  THE:  Ricardo  Cortez,  Marjorie 
Weaver — Average  action  picture  of  the  western  type, a  little  more  carefully  produced  than  most  of  the 
westerns.— A.  E.  Hancock,  Columbia  Theatre,  Colum- bia City,  Ind.    General  patronage. 
FIFTY  ROADS  TO  TOWN:  Don  Ameche,  Ann 

Sothern — I  hardly  know  how  to  report  on  this  one. Personally  I  thought  it  the  bunk  and  quite  a  number of  patrons  agreed  with  me.  However,  others  thought it  okay.  Slim  Summerville  is  good.  Story  is  impos- sible. Running  time,  81  minutes.  Played  August  25- 26.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. Small  town  patronage. 
LOVE  IS  NEWS:  Loretta  Young,  Tyrone  Power- Good  picture.— A.  G.  Miller,  Lyric  Theatre,  Atkinson, Neb.    General  patronage. 
SEVENTH  HEAVEN:  Simone  Simon,  James  Stew- art— Good  program  picture.  Running  time,  102  min- utes.— P.  G.  Held,  Strand  Theatre,  Griswold,  Iowa. General  patronage. 
WAKE  UP  AND  LIVE:  Alice  Faye,  Jack  Haley, 

Walter  Winchell,  Ben  Bernie — Good  program  picture. Running  time,  95  minutes.— P.  G.  Held,  Strand  The- atre, Griswold,  Iowa.    General  patronage. 
WAKE  UP  AND  LIVE:  Walter  Winchell,  Ben  Ber- nie, Alice  Faye — Very  good.  Another  box  office  hit from  a  company  that  appreciates  the  small  town  ex- hibitors' business. — A.  G.  Miller,  Lyric  Theatre,  At- kinson, Neb.    General  patronage. 
WAKE  UP  AND  LIVE:  Walter  Winchell,  Ben 

Bernie,  Alice  Faye,  Jack  Haley,  Patsy  Kelly— Excel- lent. Here's  one  with  a  little  different  plot  and  a much  better  story  than  usually  found  in  musicome- 
dies.  Jack  Haley's  singing  voice  very  good.  Played August  29-31.— W.  D.  White,  Palace  Theatre,  Exira, Iowa.    Town  and  rural  patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple— A  great picture.  Fox  gave  this  picture  a  supporting  cast  and 

a  story  which  would  have  made  this  an  excellent  pic- ture even  without  Shirley  Temple.  Shirley  performs exceedingly  well  in  a  slightly  older  role.  Heartily recommended.  Played  August  15-16.— Ted  Stump, Elted  Theatre.  Absarokee,  Mont.    Rural  patronage. 

United  Artists 

MAN  WHO  COULD  WORK  MIRACLES*,  THE: Roland  Young,  Joan  Gardner — Pass  it  up  if  you  can. No  story  to  it  and  the  sound  is  poor.  Running  time, 
82  minutes.  Played  September  1.— Ray  Bichler,  Mat- tray  Theatre,  Strasburg,  N.  D.  Small  town  patronage. 
STAR  IS  BORN,  A:  Janet  Gaynor,  Fredric  March 

— One  of  the  best  of  the  year.  A  great  crowd  getter and  will  satisfy  everybody. — A.  G.  Miller,  Lyric  The- atre, Atkinson,  Neb.    General  patronage. 
STAR  IS  BORN,  A:  Janet  Gaynor,  Fredric  March 

— A  beautiful  picture,  a  fine  story,  a  great  cast.  At- tendance was  above  normal,  but  patrons  seemed  evenly divided  between  those  who  thought  it  one  of  the  very best  they  had  ever  seen  and  those  who  called  it  a 
very  fine  picture.  Played  August  8-9. — Ted  Stump, Elted  Theatre.  Absarokee,  Mont.    Rural  patronage. 
STAR  IS  BORN,  A:  Janet  Gaynor,  Fredric  March- Excellent.  Second  best  grossing  picture  in  three months.  Not  the  standout  attraction  that  we  expected, but  otherwise  a  really  worthwhile  production  from  all standpoints.  Running  time.  Ill  minutes.  Played  Sep- tember 5-7.— W.  D.  White,  Palace  Theatre,  Exira, Iowa.    Town  and  rural  patronage. 

Universal 
SEA  SPOILERS:  John  Wayne.  Nan  Grey— A  very good  action  picture  suitable  for  dual  bills.  Did  not  do 

us  any  extra  business,  but  proved  satisfactory. — Har- land  Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 
TWO  IN  A  CROWD:  Joan  Bennett,  Joel  McCrea— This  was  a  very  pleasing  picture  that  failed  to  do business,  but  satisfied  those  who  saw  it. — Harland Rankin.  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 

Warner  Bros. 
GO'  GETTER,  THE:  George  Brent,  Anita  Louise, Charles  Winninger — Good  comedv  program  picture. Running  time,  92  minutes.— P.  G.  Held,  Strand  The- atre, Griswold,  Iowa.    General  patronage. 
GO  GETTER,  THE:  Charles  Winninger,  George 

Brent,  Anita  Louise — A  small  town  natural.  Good story  with  thrills  and  comedy.  Charles  Winninger as  Cappy  Ricks  is  great.  Personally  I  do  not  see  why Anita  Louise  was  given  the  lead.  Think  this  one pleased  them  all.  Running  time,  92  minutes.  Played 
August  28-29.— Gladys  E.  McArdle.  Owl  Theatre,  Leba- non, Kan.    Small  town  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette  Davis 

— A  swell  show,  but  no  box  office.  Robinson  doesn't mean  anything  here.  Played  August  8-9.— Walter Hollowell.  State  Theatre,  McCrory,  Ark.  Small  town and  rural  patronage. 
KID  GALAHAD:  Bette  Davis,  Edward  G.  Robin- 

son— Doesn't  anyone  want  Bette  Davis?   Once  again 

she  walks  away  into  the  night — alone.  While  this  pic- ture didn't  click  at  the  box  office,  it  is  a  mighty  fine picture  with  some  of  the  best  fighting  ever  seen  on 
the  screen,  plenty  of  action  and  a  swell  story.  Defi- nitely one  of  the  better  pictures  which  deserves  a 
packed  house.  Played  August  13-14. — Ted  Stump, Elted  Theatre,  Absarokee,  Mont.    Rural  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette  Davis, 

Wayne  Morris — Most  satisfactory  Robinson  vehicle  to date  in  this  town  as  far  as  audience  reaction  and gross  are  concerned.  Very  pleasing  performance  by 
this  newcomer,  Wayne  Morris.  The  boy  has  some- thing and  several  patrons  volunteered  their  apprecia- tion of  his  good  work.  Very  few  here  go  for  Edward 
G.  He's  usual  B.  O.  poison.  Played  September  1-2. — W.  D.  White,  Palace  Theatre,  Exira,  Iowa.  Town and  rural  patronage. 
KING  AND  THE  CHORUS  GIRL,  THE:  Fernand 

Gravet,  Joan  Blondell — Good  picture.  Has  lots  of  en- tertainment value.  It  will  please. — A.  G.  Miller,  Lyric Theatre,  Atkinson,  Neb.    General  patronage. 
MIDNIGHT  COURT:  Ann  Dvorak,  John  Litel— A very  good  picture,  good  acting  and  good  story.  Double featured  this  one,  but  it  is  good  enough  for  a  single feature.  Running  time,  60  minutes.  Played  August  21- 22.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. Small  town  patronage. 

Short  Features 

Educational 
SYMPHONY  IN  SNOW:  Treasure  Chest— Only fair.  Running  time,  nine  minutes. — P.  G.  Held,  Strand Theatre,  Griswold,  Iowa.    General  patronage. 

Metro-Goldwyn-Mayer 
SWING  WEDDING:  Happv  Harmonies— Verv  good cartoon— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, Kan.    Small  town  patronage. 

Paramount 
MAKING  FRIENDS:  Betty  Boop  Cartoons— Pretty 

good  cartoon.  It  seems  that  the  public  is  losing  in- terest in  these  cartoons.  Running  time,  nine  minutes. —P.  G.  Held,  Strand  Theatre,  Griswold,  Iowa.  General patronage. 
TWILIGHT  ON  THE  TRAIL:  Screen  Songs— Good band  act.  Running  time,  eight  minutes. — P.  G.  Held, Strand  Theatre,  Griswold,  Iowa.    General  patronage. 

RKO  Radio 
MELODY  IN  MAY:  Good  musical  worthy  of  any 

spot. — A.  L.  Dove.  Bengough  Theatre.  Bengough,  Sas- katchewan, Canada.    Rural  patronage. 
RHYTHM  ON  THE  RAMPAGE:  Headliner  Series— An  excellent  musical  two  reeler. — L.  A.  Irwin.  Palace Theatre,  Penacook,  N.  H.    General  patronage. 
SWING  IT:  Radio  Musical  Comedies— Very  good entertainment  enjoyed  by  my  patrons.  Running  time, two  reels.— A.  L.  Dove,  Bengough  Theatre.  Bengough, Saskatchewan,  Canada.    Rural  patronage. 
WAIF'S  WELCOME,  A:  Rainbow  Parade  Cartoons — Very  good  colored  reel. — A.  L.  Dove.  Bengough  Thea- tre, Bengough,  Saskatchewan.  Canada.  Rural  Pat- ronage. 

United  Artists 
MOTHER  PLUTO:  Silly  Symphonies— Good.  Run- 

ning time,  eight  minutes. — P.  G.  Held.  Strand  The- atre, Griswold,  Iowa.    General  patronage. 
WORM  TURNS,  THE:  Mickey  Mouse— Good.  Run- ning time,  eight  minutes.— P.  G.  Held.  Strand  The- atre, Griswold,  Iowa.    General  patronage. 

Vitaphone 
BACKYARD  BROADCAST,  THE:  Broadway 

Brevities — These  juvenile  acts  from  Warners  take  the 
cake.  They  pack  a  feature  wallop. — Harland  Rankin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General 
patronage. 
BIG  TIME  VAUDEVILLE  REEL:  Vaudeville  Act —Good.  Running  time,  eight  minutes. — P.  G.  Held, Strand  Theatre,   Griswold,  Iowa.    General  patronage. 
CAB     CALLOWAY     AND     HIS  ORCHESTRA: 

Melody  Masters— Okay  for  Calloway  followers.  Not 
for  me,  although  the  young  folks  think  he's  okay. — Harland  Rankin,  Plaza  Theatre.  Tilbury.  Ontario, Canada.    General  patronage. 

I  ONLY  HAVE  EYES  FOR  YOU:  Merrie  Melo- dies— Good  color  cartoon.  Running  time,  eight  min- utes.—P.  G.  Held,  Strand  Theatre,  Griswold,  Iowa. General  patronage. 
LOGGING  ALONG:  Vitaphone  Novelties— Interest- ing. Running  time,  eight  minutes.— P.  G.  Held.  Strand Theatre,  Griswold,  Iowa.    General  patronage. 
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Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  production  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 
Title  Star Coming 
n  to  Dusk  Margaret  Morris-Bill '*   Margaret  Morris- Bill .Sept.  I5.'37t  

AMBASSADOR-CONN-MELODY Running  Time Title  Star  (tel.  Date      Minutes  Reviewed 
Anything  for  a  Thrill  Frankie  Darro-Kane  Richmond.  . .June  15/37  
Born  to  Fight  Frankie  Darro-Jack  La  Rue  Nov.  3,'36  Devil   Diamond,  The  Kane  Richmond-Frankle  Darro...Jan.    15, '37  
Fighting  Texan,  The  Kermit  Maynard-Elalne  Shepard  . .  June  22,'37  Galloping  Dynamite   Kermit  Maynard-Ariane  Allen. ...  Dee.  30/36  
Headline  Crasher   Frankie  Darro-Kane  Richmond.  .. Dee.  25,*36  Racing  Blood   Frankie  Darro-Kane  Richmond.  .. Nov.  15/36  
Sing  While  You're  Able  Pinky  Tomlin   Mar.  20/37  66  Thanks  for   Listening  Pinky  Tomlin   July  12/37  
Tough  to  Handle  Frankie  Darro-Kane  Richmond.  .  Mar.  24/37  Valley  of  Terror  Kermit  Maynard-Harlene  Wood  . .Jan.  20/37  
Whistling  Bullets   Kermit  Maynard-Harlene  Wood.  . .  May  3/37  
Wild  Horse  Roundup  Kermit  Maynard-Dickie  Jones. ...  Nov.  20/36  With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec.  20/36  

Coming 
Fighting  Cadet   Frankie  Darro   Gentleman  Must  Live,  A  Pinky  Tomlin   
Reckless  Chances   Kermit  Maynard   
Roaring  Six  Guns  Kermit  Maynard-Mary  Hayes  Young  Dynamite   Frankie  Darro   

CELEBRITY Title  Star 
Coming 

For  Love  of  You  F.  Foresta-Riscoe  and  Wayne... 
Kiss  Me  Goodbye  M.  Schneider- Riscoe  and  Wayne. 

CHESTERFIELD 
Title Red  Lights  Ahead. 

Running  Time Rel.  Date      Minutes  Reviewed ..Dec.  29/36  

COLUMBIA  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Come  Closer,   Folks  James  Dunn-Marian  Marsh  Nov.    7/36  61  
Counsel  for  Crime  Otto  Kruger- Jacaueiine  Wells  Sept.  I4,'37t..  .62  (See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room,"  June  12/37.) Counterfeit  Lady  (G)  Ralph  Bellamy-Joan  Perry  Dee.  31/36  60. Jan.  23/37 Cowboy  Star,  The  Charles  Starrett-lrls  Shunn  Nev.  20/36  56  

(See  "In  the  Cutting  Room,"  Oct.  10/36.) Criminals  ef  the  Air  Rosalind  Keith-Chas.  Qulgley  Apr.  30/37  61  
(See  "Honeymoon  Pilot."  "In  the  Cutting  Room,"  Mar.  27/37.) Dangerous  Adventure,  A  Don  Terry- Rosalind  Keith  Aug.    1/37    59  

Devil  Is  Driving,  The  (G) ....  Richard  Dix-Joan  Perry  June  25/37  68. July  24/37 (Exploitation:  Aug.  21/37,  p.  78:  Sept.  11/37,  p.  84.) 

Devil's  Playground  (A)  Dolores  Del  Rio-Richard  Dix  Jan.   

2
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74.  Feb.  27/37 

Fight  to  the  Finish,  A  Don  Terry- Rosalind  Keith  June  30/37  59  
(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) Find  the  Witness  (G)  Rosalind   Keith-Chas.  Qulgley.  .  Jan.     8/37  57.  Mar.  6/37 

Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May     1/37  59  
(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Girls  Can  Play  Chas.  Quigley-Jacqueline  Wells. .June  21/37  60  

I  Promise  to  Pay  (G)  Leon  Carrillo-Chester  Marrls  Apr.  21, '37  65. Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G)  Betty  Furness-Ralph  Bellamy..  .  .July   15/37  68. Aug.  14/37 It  Happened  in  Hollywood  Richard  Dlx-Fay  Wray  Sept.  7/37t....67  

(See  "Once  a  Hero,"  "In  the  Cutting  Rooim,"  Apr.  17/37.) It's  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept.    l/37t  80. Aug.  7/37 Lady  from  Nowhere  Mary  Astor-Charles  Quigley  Nov.  21/36  60  
Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb.  26/37  57  
League  of  Frightened  Men  (G)  Walter  Connolly- Irene  Hervey. ...  May  25/37  65.  July  24/37 
Legion  of  Terror  (G)  Marguerite  Churchill-B.  Cabot.  ..Nov.     1/36  60. Nov.  7/36 
Let's  Get  Married  (G)  Ralph  Bellamy-Ida  Luplno  Mar.  25/37  69. May  29/37 
Lost  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept.  I ,'37t . . .  1 18. Feb.  27/37 (Exploitation:  Sept.  5/36,  p.  75;  Mar.  6/37,  p.  89;  May  22/37,  p.  92;  July  31/37,  p.  80; 

Aug.  28/37,   pp.  96,  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec.  24/36  77. Dec.  28/36 Motor  Madness   Rosalind  Keith-Allen  Brook  Apr.     5/37  62  

(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) North  of  Nome  (G)  Jack    Holt-Evelyn    Venable  Nov.   14/36  63. Oct.  31/36 One  Man  Justice  Chas.  Starrett- Barbara  Weeks. ...  July     1/37  59  
Outlaws  of  th*  Orient  Jack  Holt-Mae  Clarke  Aug.  20,'37t....6l  Parole  Racket  (G)  Paul  Kelly-Rosalind  Keith  Mar.    4/37  62. Apr.    10.  37 

Title  Star  Rel. 
Pennies  from  Heaven  (G)  Bing  Crosby-Madge  Evans  Nov. (Exploitation:  Dec.  5/36,  p.  79;  Feb.  8/37,  p.  72:  Mar.  27/37, 86:  May  15/37,  p.  96.) 
Racketeers  In  Exile  (G)  George  Bancroft- Evelyn  Venable  ..  Mar. 
Rangers  Step  In,  The  Bob  Allen-Eleanor  Stewart  Aug Reckless  Ranger   Bob  Allen-Louise  Small  May 
Rio  Grande  Ranger  Bob  Allen-Iris  Meredith  Dee, 

(See  "In  the  Cutting  Room,"  Nov.  7/36.) 
Roaring  Timber  (G)   Jack  Holt-Grace  Bradley  July Speed  to  Spare  Dorothy  Wilson-Chas.  Quigley..  ..May 

(See  "Racing  Luck,"  "In  the  Cutting  Room,  Feb.  13/37.) Theodora  Goes  Wild  (G)  Irene  Dunne-Melvyn  Douglas  Nov. (Exploitation:  Jan.  23/37,  p.  81.) 
Thunder  in  the  City  (G)  Edw.  G.  Robinson-Lull  Deste..  ..Apr. 
Trapped   Charles  Starrett- Peggy  Stratford  Mar, Trouble  in  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar. 
Tugboat  Princess   Walter  C.  Kelly-Edith  Fellows  .. Oct. Two   Fisted  Sheriff  Chas.  Starrett- Barbara  Weeks..  ..June Two  Gun  Law  Chas.  Starrett- Peggy  Stratf ord .  . . A pr. 
Venus  Makes  Trouble  James  Dunn-Patricia  Ellis  May 

(See  "In  the  Cutting  Room."  Apr.  3/37.) Westbound   Mail   Chas.  Starrett- Rosalind  Keith. ...  Jan. 
When  You're  in  Love  (G)  Grace  Moore-Cary  Grant  Feb. Woman  in  Distress  (G)  May  Robson-lrene  Hervey  Jan. 
Women  of  Glamour  (G)  Melvyn  Douglas- Virginia  Bruce. .Jan. (Exploitation:  Feb.  27/37,  p.  81.) Coming 

All  American  Sweetheart  Scott  Colton-Patricia  Farr  
Awful  Truth.  The  Irene  Dunne-Cary  Grant  Oct. 

(See  "In  the  Cutting  Room,"  July  17/37.) 
Carnival  Lady   Chas.  Quigiey-Rita  Hayworth  
Forgotten  Women   Wyn  Cahoon-Scott  Colton  Freshmen  Follies   Jimmy  Durante-Joan  Perry  Game  That  Kills,  The  Chas.  Quigiey-Rita  Hayworth  Sept. 
Hollywood  Round-up   Buck  Jones   
I'll  Take  Romance  Graee  Moore-M.  Douglas  Oct. 

(See  "In  the  Cuting  Room,"  July  24/37.) I  Married  an  Artist  John  Boles-Lull  Deste  
Life  Begins  with  Love  Jean  Parker-D.  Montgomery  Oct. 

(See  "In  the  Cutting  Room,"  July  31/37.) 
Night  Before,  The  Mary  Astor- Richard  Arlen  Old  Wyoming  Trail,  The  Chas.  Starrett-Barbara  Weeks  

Running  Time Date      Minutes  Reviewed 
25/36  83  .  Dee.  18/38 
pp.  81,  82;  Apr.  3/37,  p. 
31/37  67.  Apr.  3/37 
8/37t...58  30/37  56  

12/36  95.  Nov.  I4/S8 
25/37  76  Feb.  13/37 
5/37  55  
22/37  62  Mar.  20/17 15/36  69  15/37...  59  
7/37  56  

22/37  54  
27/37...  .104.  Feb.  20/37 17/37  68.  Feb.  13/37 
28/37  72.  Mar.  20/37 

2l,'37t. 

28/37t. 

River  of  Missing  Men  
There's  Always  a  Woman 

CRESCENT Runn Ing  Time Title 
Star 

Rel.  Date  Mi nutes  Reviewed 18/37... ..65. Jan. t/W 12/37... 
.  *60. June 

I9/S7 
1/37... 64.  Mar. 

20/S7 
6/37  , 

..63  
Under  Strange  Flags   Tom  Keene-Luana  Walters  ..Apr. 12/37... ..64  

DANUBIA (Hungarian  Dialogue)  Running  Time Star  Rel.  Date      Minutes  Reviewed 
Zita  Perczel   Jan.  20/37  85  Frank  Taray   Jan.     3/37  103  

Title Blue  Danube  Romance. Dreams  of  Love  (English  titles) 
Friendly  Expression   Radey-Szoke   Nov.     1/36  65  Hungarian  Village   Travelogue   Dec.  25/36  20  

(English  titles) 
I  Married  for  Love  Kabos-Radai   Sept.  l5/37t  84  Man  of  Gold  ,  Maria  Egrl-F.  Kiss  Apr.   12/37  92  Man  Under  the  Bridge  Csortos-Lazar   Nov.   15/36  82  
Salary  $200  Monthly   Javor-Folop   Dee.  31/36  82  
Scotchman  In  Hungary  Radey-Oresl   Apr.  12/37  95  Sister  Mary   Szorenyi-Sved   Mar.  28/37  91  Sons  of  the  Steppes  Kiss-Komcar   Dec.   26/36...  .85  Storm  on  the  Pusta  Kiss-Komcar    Apr.     5/37  78  
Three  Spinsters   Emile  Markus-Rajnay   Dec.     1/36    84  Coming 

My  Daughter  Is  Different  Turay-Kabos    Oct.    20,'37t..  . .88  Tempest  in  a  Charda  'avor-Lazar   Oct.    20,'37t. .  .  .90  
Texas  Mammy   Fcdak    Orvt.  25.'37t  ...89  Vicki    (Country  Ball)  'avnr-Rose    Barsony   Sept.  25/37t. .  .  87  
Vellow   Roses   Kabos    Oct.    30,'37t  90  
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DuWORLD Title Crimson  Circle 
Star 

.  Noah  Beery 

FIRST  NATIONAL 
(See  also  Warner  Brothers)        Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 

Captain's  Kid,  The  (G)  167...  Guy  Kibbee-Sybll  Jason  Nov.   14/36  72. Sept  19/36 Case  of  the  Stuttering  Bishop, 
The.    176   Donald  Woods-Ann  Dvorak  June    5,*37  70  

Cherokee  Strip  178  Dick  Foran-Jane  Bryan  May    I5.'37  55  
Confetssion  (A)  158  Kay  Francis-Ian  Hunter  Aug.  28,'37. . .  .*85.  July  24,'37 Dance,  Charlie,   Dance  (G) 
165   Stuart  Erwin-Jean  Mulr  Aug.  I4,'37  64.  May  l.'87 

Draegerman  Courage  (G)  168..  Jean  Mulr-Barton  MacLane  May   15/37  58. Aug.  29,'36 Empty  Holsters  179  Dick  Foran- Patricia  Walthall..  ..July  I0,'37  
Ever  Since  Eve  (G)   162  Marion  Davies-R.  Montgomery.  . .July   17/37  79. June  26, '37 Gold  Diggers  of  1937  (G)  151.  Dick  Powell-Joan  Blondell  Dee.   26/36  101 .  Dee.  12/36 (Exploitation:  Jan.  2/37,  p.  100;  Jan.  9/37,  p.  71:  Feb.  13/37,  p.  86:  Mar.  6/37.  p.  90.) 
Green  Light  (G)   154  Errol   Flynn-Anita  Louise  Feb.  20/37  85. Jan.  9/37 

(Exploitation:  Mar.  27/37,  pp.  78,  81;  Apr.  3/37,  p.  89:  May  1/37,  p.  79;  May  22/37, p.  90;  May  29/37,  p.  67;  June  12/37,  p.  94;  July  3/37,  p.  68.) 
Guns  of  Pecos  960  Dick  Foran-Anne  Nagel  Jan.     2/37  65  
Her   Husband's  Secretary  (A) 173   Jean    Muir-Warren    Hull  Mar.  20/37  61. Mar.  6/37 
Marked  Woman  (A)   156  Bette  Davis-H.  Bogart  Apr.  10/37          96. Mar.  6/37 
Men  In  Exile  174  Richard  Purcell-June  Travis  Apr.  4/37  

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Mountain  Justice  (A)  161  Josephine  Hutchinson-G.  Brent.  ..Apr.  24/37  82. May  22/37 Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny  Baker-Jane  Wyman  Aug.  21/37  »80.July  31/37 

Once  a  Doctor  (G)  171  Donald  Woods-Jean  Muir  Jan.   23  

/37          
65. Mar.  6/37 

Penrod  and  Sam  (G)  172  Billy  Mauch-Henry  Watson  Feb.  28/  

37          
64. Jan.  16/37 

Prairie  Thunder  180  Dick    Foran-Ellen    Clancy  Sept.  11/37  Prince  and  the  Pauper,  The 
(G)  152   Mauch  Twins-Errol   Flynn  May    8/37. ...  120. Apr.  17/37 (Exploitation:  May  29/37,  p.  66;  June  26/37,  p.  121;  July  3/37,  p.  68.) 

8an   Quentln   (G)    163  Pat  O'Brien-Humphrey  Bogart.  . .Aug.    7/37  70. Apr.  3/37 Sing  Me  a  Love  Song  (G)  160.  James  Melton-Patricia  Ellis  Jan.     9/37  79. Oct.  17/36 (Exploitation:  Dec.  26/36,  p.  70.) 
Stolen   Holiday  (G)    157  Kay   Francis-Ian   Hunter  Feb.    6/37  80. Dee.  26/36 
Talent  Scout  (G)  166  Donald  Woods-Jeanne  Madden.  .  .July  24/37  62.  June  12/37 
That  Certain  Woman  (A)  254..  Bette   Davis-Henry  Fonda  Sept.  I8,'37t. . .*94. Aug.  7/37 
That  Man's  Here  Again  (G) 175   Mary  Maguire-Tom  Brown  Apr.   17/37  58.  Mar.  27/37 
Three  Men  on  a  Horse  (G)  151.  Frank  McHugh-Joan  Blondell. ...  Nov.  21/36  85.  Dec.  5/36 (Exploitation:  Dec.  12/36,  p.  81:  Dec.  19/36,  p.  89;  Dec.  26/36,  p.  70;  Jan.  2/37,  p. 

106;  Jan.  9/37,  p.  71;  Mar.  13/37,  p.  80;  May  1/37,  p.  83.) 
Coming 

Accidents  Will  Happen   Ronald    Reagan-Gloria  Blondell  
Adventurous  Blonde,  The  (Gh.Glenda  Farrell- Barton  MacLane .. Nov.   I3,'37t. . .*65.Sept.  11/37 Aleatraz  Island   John  Litel-Ann  Sheridan  
Back  In  Circulation  (A)  266. ..Joan   Blondell-Pat  O'Brien  Sept.  25,'37t. . .  .82.  Aug.  7/37 First  Lady  (G)  Kay  Francis-Preston   Foster  *82.Sept.  11/37 Gold  Is  Where  You  Find  It..  George  Brent-O.  de  Havilland  Great  Garrick,  The  Brian  Aherne-O.  de  Havilland  

(See  "In  the  Cutting  Room,"  July  31/37.) Hollywood  Hotel   Dick  Powell -Frances  Langford  
Ifs  Love  I'm  After  (G)  Leslie  Howard-Bette  Davis  *87.July  31/37 Larger  Than  Life  Frank  McHugh-Ann  Sheridan  
Return  from  Limbo  Kay  Francis-Pat  O'Brien  Sergeant  Murphy   Ronald   Reagan-Mary  Maguire  
West  of  Shanghai  (G)  164  Boris   Karloff- Beverly   Roberts  *65.July  17/37 (Reviewed  under  the  title,  "War  Lord.") 

FRANK  NORTON 
(Greek  Dialogue,  English  Titles)  Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 

Astero   Miss  Kyvell   Feb.  21/37  90  
Far  from  the  Crowd  Mary  Tsagonis   Apr.    7/37  82  
Ftohea  Toy  Mpoam   Vasouia  Manolidoy   Sept.    5/37t  90  Coming 
Kainourgea  Zoe Reborn   
True  Love   

.Rita  Karmen   Nov.    7/37f- . .115. 

.Elene  Papadake   Dec.  5/37t....90. 

.  Sophea  Damogloy   Oct.     3,'37t  85. 
GB  PICTURES Title  Star 

Backstage  3614   Anna  Neagle-Arthur  Tracy... 
Everybody  Dance  (G)  3613  Ernest  Truex-C.  Courtneidge. . Gangway  (G)   Jessie  Matthews-Nat  Pendleton 
Head  Over  Heels  in  Love  (G) 
3604   Jessie  Matthews-Louis  Borrell. 

(Exploitation:  Feb.  27/37,  p.  84;  Mar.  13/37.  p.  78.) 
King  Solomon's  Mines  (G) 3618   Cedric  Hardwicke- Roland 

(See  production  article,  May  22/  37,  p.  16.) 
Living  Dangerously  (A)  3617..  Otto   Kruger- Leonora  Corbett.. 
Love  In  Exile  (A)  3623  Clive  Brook-Helen  Vinson  Man  of  Affairs  (G)  3606  George  Arliss-Rene  Ray  

(Reviewed  under  the  title,  "His  Lordship.")  (Exploitatlo River  of  Unrest  (G)  3621  John   Lodge-John  Loder  
(Reviewed  under  the  title,  "Ourselves  Alone.") Silent  Barriers  (G)  3608  Richard   Arlen-Lilli  Palmer... 
(See  "The  Great  Barrier,"  production  article,  Feb.  6/37 p.  65;  May  1/37.   p.  81;  June  26/37,  p.   121;  July 79,  81;  Aug.  7/37,  p.  94;  Sept.  4/37,  p.  96.) 

Running  Time Rel.  Date      Minutes  Reviewed .Mar.  15/37  65  
.Feb.   15/37  70. Sept.  12/36 
.Sept.    l/37t  88. Aug.  28/37 
.Feb.  20/37  81. Feb.  13/37 

Young.. Aug.  26/37. .76. 3/3 
.Dec.    1/36  69. Mar.  31/36 
Nov.   15/36  63.  May  30/36 
Jan.   20/37  71.  Nov.  28/36 :  Mar.  6/37,  p.  88.) 
.Jan.    15/37  69. May  18/36 
.Apr.  29/37  83.  Feb.  27/37 p.  20;  exploitation:  Apr.  3/37, 
17/37,   p.  90;  July  24/37,  pp. 

Running  Time Title  Star  Rel.  Date      Minutes  Reviewed a  Honeymoon  (G) 
3615   C.  Cummings-Noah  Berry  Dec.   15/36  67. Jan.  9/37 Talk  of  the  Devil  (G)  3607. . . .  Rlcardo  Cortez-Sally  Eilers  June    1/37  76. May  22/37 

Tenth  Man,  The  (G)  3622  John  Lodge -Antoinette  Cellier. . .  May   15/37  65.  Aug.  29/36 Two  of  Us  3619  Jaek  Hulbert-Gina  Malo  July   10/37  64  
Where  There's  a  Will  3624....  Will   Hay   July  26/37  74  
Woman  Alone,  The  (G)  3601..  Sylvia  Sidney-John  Loder  Jan.    12/37  76. Jan.  2/37 

(Reviewed  under  tbe  title,  "Sabotage.") You're  In  the  Army  Now  (G) 
3620   Wallace  Ford-Anna  Lee  Mar.    1/37  73. Feb.  20/37 

(Reviewed  under  the  title,  "0.  H.  M.  S."> 
Comina 

Dr.   Syn   Geo.  Arliss-Margaret  Lockwood  Girl  Was  Young.  The  Nova  Pilbeam   
Look  Out  for  Love  Anna  Neagle-T.  Carminatl  
Non  Stop  New  York  Anna  Lee-Desmond  Tester  
Sailing  Along   Jessie  Matthews-Jack  Whiting  

GRAND  NATIONAL 
Title  Star  Rel.  Date 

Arizona   Days   (G)    147  Tex  Ritter-Eleanor  Stewart  Jan.  30, 
Bank    Alarm    139  Conrad  Nagel-Eleanor  Hunt  June  25,' Boots  of  Destiny  204  Ken  Maynard-Claire  Dodd  July  23, 
Captain  Calamity  128  George   Houston-Movita  Nov.  29,' Forever  Yours  (G)   155  Benjamino  Gigli   May  15, 
Girl  Loves  Boy  124  Eric  Linden-Cecilia  Parker  Mar.  27. 
Girl  Said  No,  The  (G)  201...  Root.  Armstrong- Irene  Hervey. . .  July  16,' Gold  Racket,  The  (G)  138. ...  Conrad   Nagel-Eleanor  Hunt  Apr.  10, 
Great  Guy  (G)   101  James  Cagney-Mae  Clarke  Jan.  2, (Exploitation:  Jan.  16/37,  p.  74;  Jan.  23  /  37.  p.  78;  Feb.  6/37.  pp p.  85;  Feb.  27/37.  p.  81;  May  22/37.  p.  88.) 
Hats  Off  (G)   108  Mae  Clarke-John  Payne  Dee.  6.' Headin'  for  the  Rio  Grande 

(G)    146   Tex  Ritter-Eleanor  Stewart  Dee.  20, 
Here's  Flash  Casey  211  Erie  Linden-Boots  Mallory  Sept.  10,' Hideout  in  the  Alps  199  Jane  Baxter- Anthony  Bushell . .  . .  July  23, 

(Reviewed  under  the  title,  "Dusty  Ermine.") Hittin'  the  Trail  149  Tex   Ritter-Jerry  Bergh  Apr.  3, Juggernaut  (A)  154  Boris  Karloff-Joan  Wyndham. .  . .Apr.  30, Killers  of  the  Sea  (G)  l35....Capt.  Wallace  Casewell  May  8/ 
Love  Takes  Flight  (G)  206...  Bruce  Cabot- Beatrice  Roberts. ..  .Aug.  13, Man  in  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  robin.  ..Apr.  24, 

Mystery  of  the  Hooded  Horse- men  151   Tex  Ritter-lris  Meredith  Aug.  6, 
Navy  Spy  137  Conrad  Nagel-Eleanor  Hunt  Mar.  13,' Renfrew  of  the  Royal  Mounted 
212   Jimmy  Newell-Carol  Hughes  Sept.  17, 

Riders  of  the  Rockies  150....  Tex  Ritter-Louise  Stanley  July  2,' Romance  and  Riches  (G)  l53..Cary  Grant-Mary  Brian  Feb.  27, 
(Reviewed  under  the  title,  "The  Amazing  Quest.") Scotland  Yard  Commands  (G) 
152   Clive  Brook-V.  Hopper  Jan.  23,' 

Shadow  Strikes,  The  (G)  202. .Rod  La  Rocque-Lynn  Anders  July  9,' Sing.  Cowboy,  Sing  (G)  145...  Tex  Ritter-Louise  Stanley  May  22/ 
Small  Town  Boy.  The  205  Stuart  Erwin-Joyce  Compton  July  30,' Something  to  Sing  About  (G) 
210   James  Cagney-E.  Daw   Sept.  3/ 

Song  of  the  Gringo  (G)  144...  Tex  Ritter-Joan  Woodbury  Nov.  22/ Sweetheart  of  the  Navy  123.... Eric  Linden-Cecilia  Parker  June  18/ Trailing   Trouble  208  Ken   Maynard   Aug.  27/ 
Trouble  in  Texas  (G)   148....  Tex   Ritter   Mar.  6/ 
Two  Who  Dared  (A)  113  Anna  Sten-Henry  Wllcoxon  May  8/ 

(Reviewed  under  the  title,  "A  Woman  Alone.") 
23'/2  Hours  Leave  (G)  103.. ..James  Ellison-Terry  Walker  Mar.  20,' We're  in  the  Legion  Now  (G) 
129   Reginald  Denny-Esther  Ralston  .  .Jan.  16,' 

(Reviewed  under  the  title,  "Rest  Cure.") Yellow   Cargo   (G)    136  Conrad  Nagel-Eleanor  Hunt  Nov.  8,' 

Running  Time 
Minutes  Reviewed 

17  52.  Feb.  13/37 

3e  66  
37. . .  70'/^ .  June  12, 37   77  
37t.. 76(4. May  29/37 
37...  65Vi.May  1/37 
37  73. Dee.  19/36 
.  74,  77;  Feb.  20/37, 
37.;  .  66i/2. Jan.  2/37 
36  61.  Dec.  12/36 
37  75. Oct.  10/36 
37  58  37  64. Oct.  17/36 

3

7

 

 

 

 

 

 

 

 

 

 

 

49.  May  15/37 

37t....7I.Aug.  7/37 
37...  71  >/2.  Jan.  IS/37 
37  60  
37t  
37  66  
37...58'/2.Aug.  28/36 

37  6 1.  Feb.  20/37 
37t.. ..61. July  17/37 

3

7

 

 

 

 

 

 

 

 

 

 

59.  June  5/37 

37t  61  
37t...*90.Sept  4/37 

36          

62.  Nov.  
14/36 37  73. June  6/36 

37...72'/2.Mar.  6/37 
S7...55'/2.Feb.  15/36 
36  63.  Nov.  14/36 Coming 

Damaged  Goods  175  Pedro  de  Cordoba  60. July  10/37 Death  Takes  a  Cruise  
Gorgeous   Anna  Sten  
He  Wanted  to  Marry   Wallace   Ford- Isabel  Jewell  Honolulu  Honeymoon   
King  of  the  Sierras  207  Rex-Shiek   Oct.  l/37t  Law  of  the  Golden  West  Tex  Ritter   Love   Me   Again  Anna  Sten   Love  Runs  Into  Money  
Make  Up  (G)  Nils  Asther-June  Clyde   70. July  10/37 
Mr.  Boggs  Buys  a  Barrel  Stuart  Erwin-Helen  Chandler  Murder  at  the  Rancho  Ken  Meynard   Orchid    Girl   Anna  Sten   Painter  in  the  Sky  
Photo  Finish   Conrad   Nagel-Eleanor  Hunt  Snow  Covered  Wagons  
Spy  of  Napoleon  (G)  R.  Barthelmess-D.  Haas  98. Oct.  10/36 Stars  and  Stripes   Tex  Rides  with  the  Boy  Scouts 
214   Tex   Ritter   Sept.  24/37t  Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  Coleman  Sept.  24,'37t  

Title Crime  Patrol 

GUARANTEED 

Star ly  Walker-Geneva  Mitchell.. 
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(THE  RELEASE  CHART— CONT'D) 
Running  Time 

mi    d  ill  Staf  D,,e      M'nute.  Reviewed 011    Raider,    The  Buster  Crabbe    Nov     I  '36 
w"'to  Ivory   Jack  Mulhall   '."..Dee".    I i'Ss! 69. '. 
Early  Bird,  The  Richard  Ha^af?1"?  Irish  and  Proud  of  It  Richard  Hayward  

HOFFBERG 
Title  Star 

Calling  All   Cars  jack  LaRue-Llllian  Miles. Fire  Trap,  The. 
Inyaah   Phantom  of  Santa  Fe  Rescue  Squad   
Uncle  from  America  
Wedding  of  Palo,  The  (6). 

Running  Time 
Rel.  Date      Minutes  Reviewed 
.Feb.  10/37  62.  Jan.  26/35 ..Jan.    10/37  58.  Dec.  7/35 
.Nov.  I5,'36t  70  .Aug.  l/37t....75  ..Feb.   10/37  82  

Czeck    Film   Dec.   15/36  go  Rasmussen's  Eskimo  Drama  Mar.    1/37  85. Mar.  20/37 Coming 

.Norman  Foster-Evalyn  Knapp. .  Borneo  Expedition   

.  Nina  Quartaro-Norman  Kerry. 
Ralph  Forbes-Sheila  Terry.... 

Ada  Don't  Do  That  Polish  Film Business  in  Distress  Czeck  Film  
I  Give  My  Heart  (A)  Gitta  Alpar   85  Nov Invitation  to  the  Waltz  (G).    Lilian  Harvey  80  Nov Kathleen   Mavourneen   Sally  O'Neil-lrish  Cast.... Maid  of  the  Mountains,  The 
<G>   Harry  Welchman 

Song  of  the  Lark  Czeek  Film   
Student's  Romance,  The  (GK.Patrlc  Knowles    78  Aug Voice  of  India  Hoefler  Expedition  Oct      I  37f  70 

.80.  Apr. 

HUNGARIA 
Tit'o  Star 

Exception  Granted   Imre   Raday-Klari  Tolnay... Extra,  Extra  I   Gy.  Kabos   
oon  On  Cut-Rate  Paul  Javor-I.  Agai ......... '. Madam«   Paul  Javor   ,..,[ Coming 

.Feb.  20/37. .Feb.  6/37. 

unning  Time Minutes  Reviewed  9  rls  8  rls  
8  rls  

affair  of  Honor  Gy. 
nil  Men  Are  Wild  Paul  Javor 
Anniversary   Imre  Raday-lda  Turay! Bride  from  Toroeko  Paul  Javor 
Eighty  Miles  an  Hour  Gy  Kabos-M.  Erdely  ' Hotel  Springtime   Gy   Kabos-Anna  Tokes I  Picked  You  for  My  Husband.  Paul  Javor 
It  Happened  In  Budapest  Gy  Kabos-Zita  Perczel Sport  of  Love,  The  Gy    Kabos-lda  Turay. Two  Prisoners 

IMPERIAL 
Broken  Blossoms  (A)  . 
Dead  March,  The  (A). Dolly   Haas-E.  Williams.... Boake  Carter   

.Frank   Luther- Dorothy  Dare. 
She  Shall  Have  Music With  Pleasure, 
Back  from  Reno   
Beauty  Racket   Deerslayer   
Honor  Among  Women... 
I  Demand  Payment  
Night  of  Crime  Sky  Girl   

Jack  Hylton-June  Clyde. 
Coming 

..Sept.  Il/37f.. 
..9  rls ..Dee.  IO/37t.. .10  rls.... ..Oct.  l/37t.. .10  rls.... ..Nov.  l9/37t.. ..Nov.  30/37t.. 10  rls.... 

..Nov.  4/37t.. ..Sept.  2l/37t.. .9  rls ..Dec.  24/37t.. 

..Oct.  I2,'37t.. 10  rls.  .. 

Running  Time 
Rel.  Date  M nutes  Re lowed 

.  .80. June 6/36 .Sept.  I5,'37t.. .73.  Sept. 11/37 

.Nov.  1/36... .90.  Dec. 1/35 .Apr.  15/37 

Betty  Burgess- Jack  LaRue. 

INVINCIBLE 
Star Donald  Cook-Peggy 

Running  Time 
Rel.  Date      Minutes  Reviewed .Nov.     5/36  96  

METRO-GOLDWYN-MAYER 
™">  Star 

After  the  Thin  Man  (G)  713..  William  Powell-Myrna  Loy (Exploitation:  Jan.  9/37,  p.  71:  Feb.  6/37,  p.  72;  Feb June  5/37,  p.  64.) 
April  Romance  (G)  706  Richard  Tauber 
Bad  Guy  (G)  743   Bruce  Cabot-Virginia  Grey.'.'.'.' Between  Two  Women  (G)  737.  Virginia  Bruce- Franchot  Tone Big  City  (A)  801   Spencer  Tracy-Luiso  Ralner Born  to  Dance  (G)  709  Eleanor  Powell-James  Stewart. (Exploitation:  Jan.  2/37,  p.  108;  Jan.  23/37,  p.  80:  Mar Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell- Robt.  Taylor  

Camilla    (A)   639  Greta  Garbo-Robert  Taylor.... (See  production  article.  Dec.  24/36,  p.  16;  exploitation- P.  78;  Mar.  27/37,  p.  78.) 
Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy. (See  production  articles,  Apr.  24/37,  p.  12;  exploitation: P.  82;  Aug.  7/37,  pp.  91,  92;  Aug.  21/37,  pp.  76,  78; PP.  95,  96,  97.) 
Dangerous  Number  (G)  718. ...  Robert  Young-Ann  Sothern.. 
Day  at  the  Races,  A  (G)  730..  Marx  Brothers-Allan  Jones  (See  production  artlele,  Apr.  24/37,  p.  12;  exploitation: P.  86;  July  17/37,  p.  89:  Apr.  7/37,  p.  91.) 

<G>   '33   ....William  Powell-Lulse  Ralner.. 
Espionage   (G)   723  Edmund  Lowe-Madge  Evans... 
Family  Affair,  A  (G)  632  Lionel  Barrymore-Ceellia  Parker General  Spanky  (8)  714  Spanky  McFarland-P.  Holmes Good  Earth,  The  (A)  741  Paul   Muni-Lulse  Ralner.... 

Running  Time 
Rel.  Date      Minutes  Reviewed 

..Dee.  25/36  1 12. Dec.  12/36 
13/37,  p.  86;  May  1/37,  p.  80: 
..Nov.  20/36  82.  Feb.  13/37 
.Aug.  27/37  69. Aug.  28/37 ..July     9/37  89.  July  3/37 
..Sept.    3/37t....80.Sept.  4/37 ..Nov.  27/36  108. Nov.  21/36 20/37,  p.  77.) 
.Aug.  20/37.. .Jan.  1/37. Jan.  8/37,  p. 
.June  25/37. May  15/37,  i 
Aug.  28/37,  i 

.110  Aug.  21/37 
..108.  Dec.  19/36 107:  Mar.  13/37. 
.116.  Apr.  3/37 94:  July  31/37, 
97:  Sept.  4/37, 

.Jan.   22/37  71.  Feb.  6/37 

.June  11/37...  III. June  19/37 
May  15/37.  p.  94:  July  10/37, 
.July     2/37  89. July  3/37 .Feb.  26/37  67. Mar.  6/37 
.Mar.  12/37  69. Mar.  20/37 
■Dee.    11/36  72. Oct.  31/36 
.Aug.  6/37...  139.  Feb.  6/37 

Title  Star 
Emperor's   Candlesticks,  The (See  production  article,  July  11/36,  p.  76;  exploitation: 

p.  85:  Apr.  3/37,  p.  69;  May  1/37,  p.  83;  May  15/37. 
July  10/37,  p.  .87;  Aug.  7/37.  pp.  90,  92.) 

Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness... (Exploitation:  May  29/37.  p.  67;  June  26/37,  p.  121.) 
Hell   Divers  (re-issue)    (G>...  Clark  Gable- Wallace  Beery  Last  of  Mrs.  Cheyney.  The  719.  Joan  Crawford-William  Powell. (Exploitation:  Apr.  3/37,  p.  86;  May  15/37,  p.  94;  June 
London  By  Night  (G)  740  George  Murphy-Rita  Johnson... 
Love  on  the  Run  (G)  654  Clark  Gable-Joan  Crawford  

(Exploitation:  Jan.  9/37,  p.  64;  Mar.  2/.'37.  p.  82.) Mad  Holiday  (G)  706  Elissa   Landi-Edmund  Lowe... Mama  Steps  Out  (G)  721  Guy  Kibbee-Allce  Brady  Manhattan  Melodrama 
(re-issue)    (G)   C.  Gable-M.  Loy-W.  Powell... 

Man  of  the  People  (G)  716  Joseph  Calleia-Florence  Rice... Married   Before  Breakfast  (G) 
736   Robt.  Young-Florence  Rice  

Maytime    (G)    720  J.  MacDonald-Nelson  Eddy.... (Musical  analysis:  Mar.  27/37.  p.   15;  exploitation:  Feb. 
Apr.  17/37.  p.  78:  May  22/37,  p.  89;  Juno  5/37.  pp.  68 

My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver-W.  Pidgeon.. Naughty  Marietta  (re-Issue) (G).Jeanette  MacDonald-N.  Eddy... 
Night  Must  Fall  (A)  727  Robt.  Montgomery- R.  Russell.. 
Nobody's   Baby   (G)   729  Patsy  Kelly-Robt.  Armstrong.. Parnell   (G)   722  Clark  Gable-Myrna  Loy  (See  production  article,  Feb.  13/37,  p.  16.) 
Personal  Property  (G)  725  Jean   Harlow- Robert  Taylor  (Exploitation:  May  1/37,  p.  79;  June  12/37,  p.  93.) 
Pick  a  Star  (G)   735  Jack  Haley-Patsy  Kelly  Romeo  and  Juliet  (G)  1100  Norma  Shearer-Leslie  Howard. (See  production  article,  Mar.  28/36,  p.  16;  exploitation: p.  79;  Jan.  3/37.  p.  S3;  Feb.  6/37,  p.  77;  Apr.  17/37, 

May  1/37,  p.  80;  May  8/37.  p.  74;  May  29/37,  p.  70; 
July  3/37,  pp.  69,  70;  July  17/37,  p.  91:  July  24/37,  p. 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  (Exploitation:  Aug.  28/37,  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay. 
Song  of  the  City  (G)  724  Dean  Jeffries- Margaret  Lindsay 
Tarzan    Escapes    (G)   711  J.   Weissmuller-M.  O'Sullivan. (Exploitation:  Nov.  28/36,  p.  96;  Dec.  26/36,  p.  75;  Feb. They  Gave  Him  a  Gun  (A) 
731   S.  Tracy-G.  George-F.  Tone  

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell... 
Topper  (G)  738  Constance  Bennett-Gary  Grant. . Exploitation:  Aug.  21/37,  p.  75;  Sept.  4/37,  pp.  95,  97.) 
Trader  Horn  (re-issue)   (G)...  Harry  Carey-Edwlna  Booth  
Under  Cover  of  Night  (G)  715.  Edmund  Lowe-Florence  Riee  Way  Out  West  (G)  734  Laurel  and  Hardy  (Exploitation:  July  17/37,  p.  92.) 
Women  Men  Marry,  The  (A)     J.    Hutchinson-George  Murphy. 

Feb.  6/37,  p.  72:  Feb.  20/37, 
pp.  96,  99;  June  12/37.  p.  84; 
.Apr.  23/37. .76. Apr.  24/37 
.June    4/37  109.  Dec.  26/31 .Feb.   19/37  98.  Feb.  27/37 12/37.  p.  92.) 
.July   30/37  69. July  24/37 .Nov.  20/36  81. Nov.  21/38 

14/36 
.July  2/37. Jan.  29/37. .90. Apr.  28/34 .81. Jan.  30/37 
.June  18/37  70. June  26/37 

26/37. 132. 13/37 7/37,  p.  85;  Apr.  3/37,  p.  64; 
69;  July  24/37,  p.  80.) .Sept.  l7/37t....73.Sept.  11/37 
.Aug.    6/37...  .105.  Mar.  2/35 .Apr.  30/37...  .117. Apr.  10/37 
.Apr.  23/37  67.  Feb.  6/37 .June  4/37  119. June  12/37 
.Mar.  19/37. .84.  Mar.  20/S7 
.May  21/37  70. Apr.  24/37 
.Apr.   16/37  127.  July  18/36 Jan.  9/37,  p.  68;  Jan.  23/37, 
pp.  78,  79;  Apr.  24/37,  p.  94; June  26/37,  pp.  118,  Ii9,  123; 
80;  July  31/37,  p.  80.) 
.July   23/37  94.  July  24/37 
.Dec.    18/36  74.  Dec.  18/36 
.Apr.     2/37  69. Mar.  27/37 ..Nov.    8/36  89. Nov.  7/36 
6/37,  p.  72;  Feb.  20/37.  p.  85.) 
May    14/37  94.  May  15/37 
May     7/37  66.  May  8/37 July    16/37  97. July  17/37 
May  reissue. .Jan.  8/37. 
Apr.  16/37. 

1 20.  Jan.  24/31 
.72. Jan.  9/37 
.64. Jan.  2/37 

Hi  >2 
Coming 

Bad  Man  of  Brimstone  Wallace  Beery- V.  Bruce  Bride  Wore  Red.  The  804  Joan  Crawford- Franchot  Tone... 
(See  "In  the  Cutting  Room,"  Sept.  11/37.) 

Conquest   Greta  Garbo-Charles  Boyer  
(See  "In  the  Cutting  Room."  Sept.  11/37.) Double  Wedding   William  Powell-Myrna  Loy  
(See  "In  the  Cutting  Room."  July  24/37.) 

Firefly.  The   (G)  Jeanette  MacDonald-Allan  Jones. Last  Gangster,  The  E.G.Robinson-Andrea  Marion.. 
Live,  Love  and  Learn  Robt.  Montgomery-R.  Russell... 

 Gladys  George- Warren  William.  Joan  Craword-S.  Tracy  Rosalie   Eleanor  Powell-Nelson  Eddy.... 
Thoroughbreds  Don't  Cry  Mickey    Rooney-Sophie  Tucker.. Ugly  Duckling   Allan  Jones-Judy  Garland  

Sept.  IO/37t....6I.Sept. 
I9,'37t. 
8,'37f . 

Oct.  I5,'37t  
Nov.  5/37f..  .138. July  24/37 
Nov.  I2.'37t  Oct.  29,'37t  
Oct.  I,'37t  
Dec.  I7.'37t  26/37t. 

MONOGRAM 
Title  Star 

Atlantic  Flight   Dick  Merrill-Paula  Stone  Blazing  Barriers   Edw.  Arnold,  Jr.-F.  McKinney. 
God's  Country  and  the  Man...  Tom  Keene   Hoosier  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  Legion  of  Missing  Men  Ralph  Forbes   
Outer  Gate   Ralph   Morgan-Kay  Linaker... 
Paradise  Isle  (G)  Warren  Hull-Movita  Riders  of  the  Dawn  (G)  Jack   Randall-Peggy  Keys  
Shadows  of  the  Orient  (G)  Regis  Toomey- Esther  Ralston.. Thirteenth  Man   Weldon  Heyburn-I.  Courtney... Coming 
Boy  of  the  Streets  Jackie  Cooper   
Bride  for  Henry,  A  Anne  Nagel-Neil  Hamilton.... Code  of  the  Range   Tim  McCoy   County  Fair,  The   
Danger  Valley   Jack  Randall   Federal  Bullets   
Land  of  the  Sky  Blue  Water..  Movita   
Last  Frontier.  The   Jack  Randall   
Luck  of  Roaring  Camp  Owen  Davis,  Jr.-Joan  Woodbury Marines  Are  Here,  The  Numbered  Woman   
Romance  of  the  Llmberlost  
Stars  Over  Arizona  Jack  Randall- Kathleen  Eliot... Telephone  Operator   
Where  Trails  Divide  Tom  Keene   

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Aug.  25/37t  .July  4/37t  

.Sept.  2/37t  

.July     7/37t  62. July  3/37 .July  28/37t  .Aug.  4/37t  
.July  2l/37t....73.Aug.  14/37 
.July    l4/37t....55.Aug.  21/37 
.Aug.  I8.'37t  65.  Feb.  15/36 .June  30/37t  

.Nov.  I0.'37t  .Sept.  29/37t  

.  Oct. 3/37t. 6/37t. 

.Nov.  I7.'37t 

.Oct.  20/37t 

.Sept.  22/37t 
Oct.  13/37+ 
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PARAMOUNT Running  Time Star >rene  Hervey-Chas.  Starrett... 
Jack  Benny-Gail  Patrick  
.Johnny  Downs- E.  Whitney... William  Boyd-Jimmy  Ellison. .Aug.  I2,'37t .Aug.  6.'37t. .Feb.  26/37.. 

7/37 
7.'37 

I3.*37 22,'37  65.  Mar.  13/37 

25,'36  87.  Dee.  26, '36 

...60. Apr.  I7,'37 Jan.    15/37  77. Jan.  30/37 
Sept.  I7.'37t  95. Aug.  21/37 July   30/37  88. July  10/37 Nov.     6/36  67  

Rel.  Date Along  Came  Love  (( 
Artists  and  Models  (I Blonde  Trouble  3701 
Borderland  (G)  3668 
Bulldog  Drummond  Escapes 

(G)  3626   Ray  Milland-Heather  Angel. 
Champagne  Waltz  (G)  3628. ..  Gladys  Swarthout-F.  MacMurray  .  .Jan.  29/37  85. Dec.  12/36 (Exploitation:  Jan.  16/37.  pp.  79,  80;  July  3/37,  p.  70;  July  10/37,  p.  87.) 
Clarence  3632   Roscoe  Karns-Charlotte  Wynters  . .  Feb.  12/37  

(See  "In  the  Cutting  Room,"  Dec.  26/36.) College  Holiday  (G)  3623  Jaek  Benny-Burns  &  Allen  Dee. (Exploitation:  Mar.  6/37,  pp.  88,  92;  Apr.  10/37,  p.  91.) Crime  Nobody  Saw,  The  (G) 
3635   Lew   Ayres-Ruth   Coleman  Mar. 

Doctor's  Diary,  A  (G)  3627...  John  Trent-Helen  Burgess  Jan. Double  Or  Nothing  (G)  3707..  Bing  Crosby-Martha  Raye  Sept. 
Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold.. Easy  to  Take  3617  Marsha  Hunt-John  Howard. 

(See  "In  the  Cutting  Room,"  Oct.  3/36.) Exclusive  (G)  3653  F.  MacMurray-Frances  Farmer... July  30/37  85. July  31/37 
(See  "In  the  Cutting  Room,"  June  12/37.) Forlorn  River  (G)  3650  June  Martel-Larry  Crabbe  July  2/37  56. July  3/37 Girl  from  Scotland  Yard  3638..  Karen  Morley- Robert  Baldwin  Apr.  2/37  61  Go  West,  Young  Man  (A) 
3618   Mae  West- Randolph  Scott  Nov.  13/36  80. Nov.  14/36 (Exploitation:  Dec.  26/36,  p.  72;  Jan.  2/37,  p.  106;  Jan.  30/37,  p.  84.) 

Great  Gambini,  The  (G)  3648.  Akim  Tamiroff-Marian  Marsh. ...  June  25/37  70.  July  24/37 Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick  Mar.  19/37  76.  Mar.  20/37 

Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummings  Nov.  20/  

36          
72.  Nov.  14/36 

Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayes  Apr.  16/37  79. Apr.  17/37 Hopalong  Cassidy  Returns  (G) 

3666   William  Boyd-Evelyn  Brent  Oct.  

2
3
/
3
6
 
 
 
 
 
 
 
 
 
 

75. Aug.  22/36 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes  Sept.  3,'37t. .  .  .65.  Aug.  21/37 Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle  June  4/37  66.  May  22/37 I  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas. ...  May  28/37  86.  May  29/37 
Internes  Can't  Take  Money (A)   3639   Barbara  Stanwyck-Joel   McCrea..Apr.  9/37  79. Apr.  17/37 (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Woman  (A) 3630   Edw.  Arnold-Francine  Larlmore  . .  Feb.  26/37  87.  Feb.  27/37 

Jungle  Princess.  The  (G)  3620.  Ray  Milland-Dorothy  Lamour  Nov.  27/  

3
6
 
 
 
 
 
 
 
 
 
 
 

84. Nov.  28/36 

King  of  Gamblers  (A)  3640...  Lloyd  Nolan-Claire  Trevor  Apr.  23/37  78. Apr.  24/37 Last  Train  from  Madrid  (G) 
3646   Lew  Ayres-Dorothy   Lamour  June  11/37  77. June  12/37 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec.  18/36  80. Feb.  27/37 Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MacMurray  Feb.  19/37  86. Jan.  30/37 (Exploitation:  Mar.  20/37.  p.  76:  Apr.  24/37,  p.  92:  May  22/37,  p.  89.) 
Make  Way  for  Tomorrow  (G) 
3641   Beclah  Bondi-Vletor  Moore  Apr.  30/37  92. May  1/37 (Exploitation:  July  24/37,  p.  80;  July  31/37,  p.  82;  Sept.  11/37,  p.  84.) 

Midnight  Madonna  (G)  3649.. Warren  William-Mady  Correll  July  2/37  65. June  12/37 Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Alice  Brady  Jan.  8/37  75. Dec.  19/36 

Mountain  Music   (G)   8647  Bob   Burns-Martha  Raye  June  18/37  77. June  19/37 (Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92;  Sept.  4/37, 

.71.  Mar.  6/37 

.75.  May  22/37 

.73.  Dec. .68. Sept. .62. Aug. *6C.Sept. 7/37 

Murder  Goes  to  College  (G) 
3633   Roscoe  Karns-Marsha  Hunt  Mar. 

Night  of  Mystery,  A  (A)  3643.  Roscoe  Karns-Ruth  Coleman  May North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards  Aug.  27/37t. .   .73.  Aug.  21/37 
Outcast  (G)  3629  Warren  William- Karen  Morley. .. Feb.    5/37  79. Feb.  6/37 
Plainsman,  The   (G)   3624.... Gary  Cooper-Jean  Arthur  Jan.  1/37. ...  1 13.  Nov.  28/36 (Exploitation:  Jan.  30/37,  p.  85;  Feb.  20/37,  p.  82;  Feb.  27/37,  p.  83;  Mar.  6/37,  p.  91; Mar.  13/37.  p.  80;  Mar.  20/37,  pp.  78,  82;  Mar.  27/37,  pp.  80,  82,  83;  Apr.  3/37,  p.  66; 

Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 
Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July   23/37  60. July  10/37 Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop  . .  Dec.  27/36.. She  Asked  for  It  (G)  Wm.  Gargan-Orien  Heyward  Sept.  IO/37t. 
She's  No   Lady   (G)  Ann  Dvorak-John  Trent  Aug.  20/37t. Sophie    Lang    Goes    West  (G) 
3706   Gert.  Michael-Larry  Crabbe  Sept.  I0,'37t. 

Souls  at  Sea   (G)  Gary  Cooper-George  Raft  Sept.  3,'37t. (See  production  article.  Jan.  30.  37,  p.  16.) 
Swing  High,  Swing  Low  (G) 
3634   Carole  Lombard-F.  MacMurray ...  Mar.  12/37.. (Exploitation:  May  29/37.  p.  67.) 

Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison  Dec.  11/36.. Turn  Off  the  Moon  (G)  3642. ..Chas.  Ruggles-Eleanore  Whitney  .. May Valiant  Is  the  Word  for  Carrie 
(A)   3611   Gladys  George-Arline  Judge  Oct.  2,'i (Exploitation:  Jan.  16/37,  p.  76;  Feb.  13/37,  p.  86.) 

Walklkl  Wedding  (G)  3637...  Bing  Crosby-Shirley  Ross  Mar.  26/37  89. Apr. (Exploitation:  May  1/37,  p.  81;  May   15/37,  p.  89;  June  5/37,  p.  67:  June   12/37,  pp. 
92,  93,  July  3/37,  p.  70;  July  10/37.  p.  80;  July  17/37,  p.  91;  July  31/37,  p.  83;  Aug. 28/37,  p.  98:  Sept.  11/37,  p.  83.) 

Wedding  Present  (G)  3613  Joan  Bennett-Cary  Grant  Oct.  16/36. (Exploitation:  Dec.  5/36,  p.  78.) 
Wild  Money  3631  Edward  Everett  Horton  July  9/37. 

Coming 
Angel   Marlene  Dietrlch-H.  Marshall..   .Oct.  I5,'37t (See  "In  the  Cutting  Room,"  July  31/37.) Barrier.  The   Jimmy  Ellison-Jean  Parker  Nov.  12/371 
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Nov.  26.'37{ Born  to  the  West  John  Wayne-Marsha  Hunt  
Buccaneer,  The   Fredric  March- Franciska  Gaal  

.97.  Mar.  20/37 

'37 

.77. Jan. .80. May 
109. Sept. 

'37 

3/37 
.81.  Oct.  8/36 

.Sept. 
I9,'37t. 

,'37t. 

Title  Star 
Bulldog   Drummond  Comes 

Back  (G)   J.  Barrymore- Louise  Campbell Ebb  Tide   Oscar  Hamolka-Frances  Farmer.. Oct. 
High.    Wide   and  Handsome 3710  (G)   Irene  Dunne- Randolph  Scott  Oct. 
Hold  'Em  Navy   Lew  Ayres-Mary  Carlisle   Nov Love  on  Toast  Stella   Ardler-John  Payne  
Night  Club  Scandal  J.   Barrymore- Louise  Campbell ...  Nov Partners  in  Crime  3711  Lynne  Overman- Roscoe  Karns. .  . . Oct. Riders  of  the  Panamints  Gilbert  Roland-Marsha  Hunt. ...Oct. 
Texas  Trail   William  Boyd-George  Hayes  Nov 
This  Way  Please  3712  C.  (Buddy)  Rogers-Betty  Grable..Oct. Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs  True   Confession   C.   Lombard-Fred  MacMurray  
Wells   Fargo   Joel  McCrea- Frances  Dee  
You  and  Me  Sylvia  Sidney-George  Raft  Oct.  22/37t 

Rel.  Date       Minutes  Reviewed 

8,'37t. 

22,'37t. 26.'37t. 
29,'37t. 

RAY  KIRKWOOD 
Rel.  Date Title  Star 

Adventurous  Rogue   Bobby  Nelson-Donald  Reed  ..Jan.  3/37t El  Justiciero   Ernesto  Guillen   ..Jan.  3/37t 
Fighting  Vagabonds   Bobby  Nelson- Donald  Reed  Feb.  19/371 Masked  Devil,  The  Bobby  Nelson- Donald  Reed  Apr.  4/37t 

Minutes  Reviewed 

RELIABLE 
Title  Star  Rel.  Date 

Ambush  Valley   Bob  Custer   Nov.     1/36    56., 
Santa  Fe  Rides  Bob  Custer   Feb.  25/37  58. 
Silver  Trail   Rln-Tin-Tin,  Jr.-Rex  Lease  Feb.  28/37  56. Vengeance  of  Rannah  Rin-Tin-Tin,  Jr.-Bob  Custer  Nov.    6/  36    56. Coming 

Apache  Trail  Bob  Custer  . Frontier   Fury   Bob  Custer  . 
Outlaw  River   Rin-Tin-Tin, Prairie  Terror   Bob  Custer 
Thundering  Stampede   Bob  Custer  . 

REPUBLIC 
Title  Star  Re|. 

Affairs    of    Cappy    Ricks,  The 
(G)  6027   Walter  Brennan-Mary  Brian  May All  Over  Town  (G)  6020  Olson  and  Johnson   ..Sept. 

Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January  .  .Jan. 
Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  Dec. 
Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  24/36.) Bill  Cracks  Down  (G)  6028...  Grant  Withers-Beatrice  Roberts. .  Mar. 
Bold  Caballero,  The  (G)  6101. .Bob  Livingston-Heather  Angel. ..Jan. 
Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rochelle  . .  Aug. 
Border  Phantom  6333  Bob  Steele- Harley  Wood  Dec. Bulldog  Drummond  at  Bay 

(G)  6025   John  Lodge- Dorothy  Mackaill . . . . July 
Cavalry  6331   Bob  Steele- Frances  Grant  Oct. Circus  Girl  6014  June  Travis-Bob  Livingston  Mar. 

(See  "In  the  Cutting  Room,"  Feb.  13/37.) Come  On,  Cowboys  (G)  6317. ..Bob  Livingston-Ray  Corrigan  May Country  Gentlemen  (G)  60IO...OIsen  and  Johnson  Nov. 
Dangerous  Holiday  (G)  6026..  Ra  Hould-Hedda  Hopper  June Doomed  at  Sundown  6337  Bob  Steele-Lorraine  Hayes  June 
Gambling  Terror,  The  6324  Johnny  Mack  Brown-I.  Meredith. .  Feb. Ghost  Town  Gold  6312  Bob  Livingston- Ray  Corrigan  Oct. Git  Along  Little  Dogies  (G) 
6302   Gene  Autry-Judith  Allen  Mar. Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steel-Louise  Stanley  May 

Gun  Ranger,  The  6332  Bob  Steele- Eleanor  Stewart  Nov. Gunsmoke  Ranch  6316  Bob  Livingston- Ray  Corrigan  May 
Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle .  .Apr. 
Happy-Go-Lucky   (G)   6013  Phil  Regan-Evelyn  Venable  Dec. 
Heart  of  the  Rockies  7111  Bob  Livingston-Ray  Corrigan. ..  .Sept, 
Hit  Parade.  The  (G)  6002  Frances  Langford-Phll  Regan  Apr. (Exploitation:  July  10/37,  p.  86.) 
Hit  the  Saddle  6315  Bob  Livingston-Ray  Corrigan ....  Mar. 
It  Could  Happen  to  You  6016..  Alan  Baxter-Andrea  Leeds 

(See  "In  the  Cutting  Room,"  May  15/37.) Jim  Hanvey,  Detective  6005...  Guy  Kibbee-Tom  Brown  Apr. 
Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  Jan. 
Larceny  on  the  Air  (G)  6030...  Grace  Bradley-Bob  Livingston. ..  .Jan. 
Lawless  Land  6322   Johnny  Mack  Brown-L.  Stanley.  ..  Nov. 
Law  Man  Is  Born,  A  6327  Johnny  Mack  Brown-I.  Meredith .  .June 
Lightnin'  Crandall  6335  Bob  Steele- Lois  January  Mar. Man  Betrayed.  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Dec. Mandarin  Mystery,  The  (G) 
6031   Eddie  Qulllan-Charlotto  Henry... Dee. Meet  the  Boy  Friend  (G) 
6018   Carol  Hughes-David  Carlyle  July 

Michael  O'Halloran  (Spee.)  Wynne  Gibson- Warren  Hull  May 
(See  "In  the  Cuting  Room."  Apr.  10/37.) Navy  Blues  (G)  6015  Mary  Brian-Dick  Pureed  Apr. Old  Corral,  The  6305  Gene  Autry-Smiley  Burnetts  Dee. 
(See  "In  the  Cutting  Room,"  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers- Dorothy  Appleby  ..  Feb. President's  Mystery,  The  (G) 6007   Henry  Wilcoxon-Betty  Furness. . . Oct. 

Public  Cowboy  No.   I  7105  Gene  Autry-Ann   Rutherford  Aug. Range  Defenders  (G)  6318  Bob  Livingston- Ray  Corrigan  June 
Red  Rope,  The  6338  Bob  Steele-Lois  January  July 

24/37  56. June  5/37 
8/37  *60  Aug.  28/37 20/37    51  21/36  61.  Feb.  13/37 
16/36  70  

2

2

/

3

7

 

 

 

 

 

 

 

 

 

59.  Mar.  27/37 

18/37  71. Dee.  5/36 2/37  53  
28/36   58  
31/37  62. July  31/37 
14/36   60  1/37    62  
24/37  57.  May  29/37 
9/36  68. Oct.  31/36 7/37  57. July  31/37 
7/37  53  
15/37    53  26/36  55  
22/37  62. Apr.  3/37 

10/37  53  
19/36  49  
5/37  56  14/37   56  14/36  68.  Dee.  12/31 6/37t  
26/37  83. Apr.  10/37 

. ..57. June  28/37    64. 
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/

3

7

 

 

 

 

 

 

 

 

 

 

67. Mar.  27/S7 
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67.  Feb.  6/37 

1
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60.  Jan.  I8/S7 

23/36    55  21/37  61  
24/37  60  28/36  56.Jan.  18/37 

7

/

3
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63. Nov.  29/36 

22  /  37. r.  13/37 
8/36  78  .  Oct.  8/36 23/37t  

3

0

/
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56. July  24/37 

19/37  60  



September     18,  1937 MOTION    PICTURE  HERALD 99 

(THE  RELEASE  CHART—CONT'D) 
Running  Time 

Title  Star  Rel.  Date       Minutes  Reviewed 
Rhythm  In  the  Clouds  (G) 
6017   Warren  Hull -Patricia  Ellis  June  2I.'37..   ..62. July  3/37 Riders  of  the  Whistling  Skull 
6314   Bob  Livingston- Ray  Corrlgan  Jan.     4,'37  55  

Roarin'   Lead  6313  Bob  Livingston- Ray  Corrlgan  Dec.    9.'36  53  (See  "In  the  Cutting  Room,"  Nov.  7,'36.) Rootln'  Tootin  Rhythm  (G) 
6307   Gene  Autry-Armlda   May    12/37  60. May    8. '37 Round-up  Time  In  Texas  6306.  Gene  Autry-Smiley  Burnette  Feb.  28,'37  58  

Sea  Racketeers  (G)  6019  Weldon  Heyburn- Jeanne  Madden.  .Aug.  I6.'37  64. Aug.  I4.'37 
Sheik  Steps  Out.  The  (G)  6006.  Ramon  Novarro-L»la  Lane  Sept.    6,'37  *66.July  3I.'37 Trail  of  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith  ..  Mar.  29.'37  54  Trusted  Outlaw.  The  6334  Bob  Steele-Lols  January  Feb.     1/37  52  
Two  Wise  Maids  (G)  6004. ...  Alison  Skipworth-Polly  Moran  Feb.  15/37  68.  Feb.  6/37 
Yodelln'  Kid  from  Pine  Ridge (G)   6308   Gene  Autry-Betty  Bronson  June  14/37  60. June  26/37 Coming 
Arizona  Gunfighter  7121  Bob  Steele-Jean  Carmen  Sept.  20/37t  
Boots  and  Saddles  Gene  Autry-Judith  Allen  Oct.  4/37t  
Duke  Comes  Back,  The  Allan  Lane-Heather  Angel  
Escape  by  Night  (G)  7015....  Wm.  Hall-Anne  Nagel  Sept.  20/37t. .  .*72.Sept.  4/37 Manhattan    Merry-Go-Round. . .  Phil  Regan-Ann  Dvorak  Portia  on  Trial  6001   Frieda  Inescort- Walter  Abel  
Trigger   Trio  7112  Ray  Corrigan-Max  Terhune   Oct.  I8.'37t  Wrong  Road,  The   Richard  Cromwell-Helen  Mack...  Oct.    I  l/37t  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) Youth  on  Parole  6022  Gordon   Oliver-Marian   Marsh  Oct.  4/37  
(See  "In  the  Cutting  Room,"  Sept.  11/37.) 

RKO  RADIO 
Title  Star  Rel. 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  Sept. 
Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Wltherspoon. . . July Border  Cafe  (G)  730  John    Beal-Armida  June 
China  Passage  (G)  718  Constanee  Worth-V.   Haworth. .  . . Mar. 
Criminal  Lawyer  (G)  713  Lee  Tracy-Margot  Grahame  Jan. (Exploitation:  Feb.  27/37,  p.  81.) 
Don't  Tell  the  Wife  (G)  720..  Guy  Kibbee-Una  Merkel  Mar. Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne. .Aug. 
Hideaway  (G)   Fred  Stone-Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733. ..George  O'Brien-Cecilia  Parker.. .May Life  of  the  Party,  The  (G)  801  Gene  Raymond- Harriet  Hilllard . .Sept. 
Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug. Make  Way  for  a  Lady  (G)  705.  Anne  Shirley-Herbert  Marshall.  ..Nov. Man  Who  Found  Himself,  The 

(G)   722   John  Beal-Joan  Fontaine  Apr. Meet  the  Missus  (G)  729  Victor  Moore-Helen  Brederick. .  . . June 
New  Faces  of  1937  (G)  732...  Joe  Penner- Harriet  Hilllard  July Night  Waitress  (G)  711  Margot  Grahame-Gordon  Jones  Dee. 
On  Again — Off  Again  (G) 725   Wheeler  and  Woolsey  Outcasts  of  Poker  Flat,  The 

(G)   710   Preston   Foster-Jean   Mulr  Apr. 
Park  Avenue  Logger  (G)  787. .  George  0' Brien-Beatrice  Roberts ..  Feb. Plot  Thickens,  The  (G)  641...  James  Gleason-Zasu  Pitts  Dee. Plough  and  the  Stars/The  (G) 
640   Barbara  Stanwyck-P.  Foster  Jan. (See  production  article,  Aug.  22/36,  p.  16.) 

Quality  Street  (G)  709  Kath.  Hepburn- Franchot  Tone. ...  Mar. 
Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. 
Rainbow  on  the  River  (G)  714.  Bobby  Breen-May  Robson  Dec. (Exploitation:  Dec.  26/36,  p.  71.) 
Riding  On  Air  (G)  771  Joe  E.  Brown- Florence  Rice  June Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb. 
Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May (Exploitation:  June  19/37,  p.  85;  July  31/37,  p.  80.) Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Ellz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation:  n Super  Sleuth  (G)  734  Jack  Oakie-Ann  Sothern  July That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. 
(Exploitation:  Feb.  27/37,  p.  84:  Apr.  24/37,  p.  90.) 

There  Goes  My  Girl  (G)  728.. Ann  Sothern-Gene  Raymond  May They  Wanted  to  Mary  (G) 
715   Gordon  Jones-Betty  Furness  Feb. 

Toast  of  New  York  (G)  719...  Edward  Arnold-Frances  Farmer.  . .July (Exploitation:  Aug.  28/37,  p.  96;  Sept.  4/37,  p.  96.) 
Too  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr. Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec. 

(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct.  3/36.) 
We're  en  the  Jury  (G)  716  Helen  Broderick- Victor  Moore..  ..Feb. We  Who  Are  About  to  Die 
(G)  639   Preston  Foster-Ann  Dvora 

When's  Your  Birthday?  (G) 770   Joe  E.  Brown- Marian  Marsh  Feb. 
Windjammer  783   George  O'Brien-Constance  Worth.. Aug. (See  "In  the  Cutting  Room,"  May  29/  37.) Winterset   (G)   703  Burgess  Meredith-Margo  Nov. (Exploitation:  Jan.  16/37.  p.  80;  Jan.  30/37,  p.  83;  Feb.  13/37, 
Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr. Woman  Rebels,  A  (A)  642....  Kath.  Hepburn-H.  Marshall  Nov. 
You  Can't  Beat  Love  (G)  731.  Preston  Foster-Joan  Fontaine  June 
You  Can't  Buy  Luek  (G)  728.  Vinton  Haworth- Helen  Mack  Apr. Coming 
Breakfast  for  Two  737  Barbara  Stanwyck-H.  Marshall.  .  . Oct. 
Damsel  In  Distress,  A  Fred  Astaire-Joan  Fontaine  
Fight  for  Your  Lady  John  Boles-Ida  Lupino  

Running  Time 
Date      Minutes  Reviewed 
IO/37t...*60.Aug.  21/37 14/37  58. June  12/37 23/37  60. July  31/37 4/37  67. May  29/37 12/37  65. Apr.  24/37 
29/37  72. Apr.  10/37 
5/37  62. Feb.  27/37 
20/37  *60.Aug.  14/37 
13/37...  .*60.July  31/37 28/37  64. July  31/37 
3/37t..  .*79.Aug.  28/37 

27/37. ...*70. Sept.  4/37 13/36  65.  Dec.  19/36 
2/37  67.  Mar.  13/37 
4/37  60.  May  29/37 2/37  1 00.  July  10/37 
18/36  57. Jan.  2/37 

uly     9/37  68. July  17/37 
ipr.  16/37  68.  Mar.  20/37 
:eb.  26/37  65. Jan.  30/37 

1 1  .'36  69.  Nov.  21/36 
15/37  67. Jan.  2/37 

2

6

/

3

7

 

 

 

 

 

 

 

 

 

84.  Mar.  30/37 

29/37  59.  Dee.  12/36 
25/36  88.  Dee.  12/36 
18/37  71. June  12/37 
19/37  88.  Feb.  20/37 7/37  1 1 6.  May  8/37 

9/37  85.  Feb.  27/37 
ar.  13/37,  p.  79.) 
16/37  70. July  17/37 
22/37  105.  Dec.  19/36 
21/37  74. June  5/37 
5/37  60.  Dec. 
30/37  109.  July 

an.     6/37  82.  Oct. 

26/36 
17/37 
17/37 

23/37 

17/36 
20/37 

20/36  77.  Nov. 
p.  84;  Feb.  27/37, 23/37  88.  Apr. 
8/36  88.  Oct. 25/37  62.  June 30/37  61.  May 

21/36 
p.  81. 24/37 31/36 
5/37 .1/37 

I  itie  Star  Dlst'r Fit  for  a  King  (G)  Joe  E.  Brown-Helen  Mack  . . 
Forty  Naughty  Girls  (G)  803..  James  Gleason-Zasu  Pitts  High  Flyers   Wheeler  and  Woolsey   
Hitting  a  New  High  Lily  Pons-John  Howard  
Love  in  a  Basement  James  Dunn-Whitney  Bourne Music  for  Madame  804  Nino  Martini-Joan  Fontaine... 

(Sec  "In  the  Cutting  Room."  July  17/37.) 
Saturday's   Heroes  805  Van  Heflin-Marian  Marsh  Stage  Door  806   Kath.  Hepburn-Ginger  Rogers. ..  .Oct.  8/37t (See  production  article.  Aug.  14/37,  p.  16.) 
There  Goes  the  Groom  807  Burgess  Meredith-Ann  Sothern.  .  .Oct.  29,'37t Victoria  the  Great  861  Anna  Neagle-Anton  Walbrook  Oct.  22/37t 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Oct.  I5,'37t..  .73. Sept.  4/37 
Sept.  24/37t...*63.Sept.  4/37 

8/37t. 

STATE  RIGHTS Running  Time 
Title  Star  Dlst'r  Rel.  Date  Minutes 

Melody  of  the  Plains  (G).Fred  Scott   Spectrum   Apr.  15/37.  ,*55. Apr. Singing  Buckaroo,  The  Fred  Scott   Spectrum   Jan.  15/37  
(See  "In  the  Cutting  Room,"  Nov.  21/36.) Three  Legionnaires  (G)...Robt.  Armstrong  ...General   June  15/37.  .*60. Mar. What  Price  Vengeance? 
(G)   Lyle  Talbot   Rialto   June    1/37.  .  .57.  June 

27/37 
12/37 Coming 

Heroes  of  the  Alamo  (G).Earl  Hodglns   Sunset. 
(G)   Native  Cast   .Aug.   19/37  *75.Aug. 

TWENTIETH  CENTURY-FOX 
Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Angel's  Holiday  (G)  754  Jane  Withers- Robert  Kent  June    4/37  71. May  8/37 As  You  Like  It  (G)  711  Elis.  Bergner-Laurence  Olivier. . .Jan.     8/37  96. Sept.  19/38 (See  production  article,  June  13/36,  p.  16:  exploitation:  Jan.  23/37,  p.  79.) 
Banjo  On  My  Knee  (G)  726. .Barbara  Stanwyck-Joel  McCrea.  . .  Dec.    4/36  95. Dec.  5/36 (Exploitation:  Feb.  13/37,  p.  89.) 
Big  Business  (G)  759  Jed  Prouty-Spring  Byington  June  18/37  61. Apr.  I7/S7 
Borneo   Mr.  &  Mrs.  Martin  Johnson..  .  .Sept.  I0,'37t  75'/2  Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy . . July     9/37  58. June  26/37 
Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power  May    7/37  83. May  8/37 (Exploitation:  June  19/37,  p.  84.) 
Californian,  The  (G)  753  Ricardo  Cortez-Marjorie  Weaver. .July   16/37  58. July  10/37 Career  Woman  (G)  728  Claire  Trevor-Michael  Whalen  Dec.   18/36  77. Nov.  28/38 Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeMllle..  .  .May  21/37. 

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie   Chan  at  the  Opera 
(G)  730   ...Warner  Oland-Boris  Karloff  Jan.  8/37. 

Crack-Up  (G)  727  Peter  Lorre-Brlan  Donlevy  Jan.  15/37. 
?!  . 

.Will  Rogers-Evelyn  Venable  May   14/37  85. Mar. 29/38 
16/37 
3/34 

Nil 

.Feb.    5/37  79. Oct.  14/38 
ipr 

5/37  68. Jan. 16/37  81. Apr. 

6/37 

David  Harum  (G)  76 (re-Issue) 
Doctor  Bull  (G)  768  Will  Rogers-M (re-issue) 
Fair  Warning  (G)  740...  Betty  Furness-John  Payne Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern (Exploitation:  May  8/37,  p.  70.) 
Great    Hospital    Mystery,  The 
751   Sally  Blane-Thomas  Beck  May   14/37  59.  M: 

(Reviewed  under  the  title,  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-issue)   Will  Rogers- Robt.  Taylor  Aug.  I3,'37t . .  .  .81 . May  S.'U Holy  Terror,  The  (G)  734  Jane  Withers-Anthony  Martin  Feb.    5/37  67. Jan.  8/87 It  Happened  Out  West  745....  Paul  Kelly-Judith  Allen  May    7/37  56  King   George   VI  Coronation 870   Technicolor  Special   July  l5/37t...-28  

Lady  Escapes,  The  (G)  747. ..Gloria  Stuart- Michael  Whalen.  . .July  23/37  63. June  5/37 
Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  Dee.  11/36  67  

(See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) Lloyds  of  London  (G)  735  F.  Bartholomew-M.  Carroll  Jan.   29/37  117. Nov.  26/38 (Exploitation:  Nov.  21/36,  p.  108;  Mar.  6/37,  p.  89;  Mar.  27/37,  pp.  79,  82;  Apr.  3/37, 
pp.  65,  71;  May  8/37,  p.  74;  July  31/37,  p.  80.) 

Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power.-   ..Teb.  26/37 (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  Aug.  20/  37- Midnight  Taxi  (G)  744  Brian  Donlevy- Frances  Drake  Apr.  2/37 Nancy  Steele  Is  Missing  (G) 
Off  to  the  Races  (G)  736  Jed  Prouty-Shlrley  Deane  Feb.  19/37 On  the  Avenue  (G)  732  Dick  Powell-Madeleine  Carroll.  .. Feb.  12/37 (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82;  June  19/37, 
One  In  a  Million  (G)  722  SonJa  Henie-Adolphe  Menjou  Jan.  1/37 (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blanc  Aug.  !3/37t 

Reunion  (G)  717  Dionne  Quintuplets-J.  Hersholt.  ..Nov.  20/36. (Exploitation:  Jan.  23/37,  p.  78:  Feb.  27/37,  pp.  90,  91.) 
Secret  Valley  (G)  731  Richard  Arlen-Virginla  Grey. ...Jan.  15/37 
Seventh  Heaven  (G)  742  Simone  Simon-James  Stewart  Mar.  26/37. (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  June  11/37. 
Sing  and  Be  Happy  756  Anthony  Martin-Dixie  Dunbar. .. .June  25/37 

(See  "In  the  Cutting  Room,"  May  1/37.) Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter. ..  .July  2/37. (See  production  article.  Mar.  13/37,  p.  16.) 
Step  Lively,  Jeeves  (G)  739. ..Arthur  Treacher-Patrlcla  Ellis.  ..Apr.  9/37 Stowaway  (G)  725  Shirley  Temple-Robt.  Young  Dec.  25/36 (Exploitation:  Feb.  13/37,  p.  86.) 
That  I  May  Live  (G)  755  Rochelle  Hudson-Robert  Kent  Apr.  80/37... Thin  Ice  (G)  805  SonJa  Henle-Tyrone  Power  Sept.  3/37t Think  Fast,  Mr.  Meto  (G) 
804   Peter  Lorre-Virginla  Field  Aug.  27/37t 

 78. Feb. 
27/37 t  75. Aug. 14/37 

 73.  Mar. 27/37 

 84.  Mar. 
20/37 

 57. Jan. 16/37 
 89.  Feb. 13/37 

P.  84.) .     94.  Dee. 26/38 
 68.  July 24/37 
 81.  Nov. 21/36 
 57.  Feb. 13/37 

..  .102. Mar. 27/37 
7/37 

 92. June 19/37 
..  ..69. Jan. 30/37 ....86.  Dec. 26/36 
....70.  Mar. 

6/37 
 78. Aug. 28/37 

..  .  66.  Apr. 

17/37 
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Running  Time 

Rel.  Date      Minutes  Reviewed 
May  28,'37  99  
Mar.  I9.'37  72.  Feb.  20/37 May  21/37  82. June  12/37 Nov.     6/36  63. Nov.  14/36 
Apr.  23/37  91.  Apr.  17/37 

July   

3
0
/
3
7
 
 
 
 
 
 
 
 
 

99. July  3/37 

4/37,  pp.  94,  97.) 
Aug.  27/37t..  .*56.Sept.  11/37 Nov.  27/36  65.  Dee.  5/36 
Sept.  I7,'37t  85.  Sept.  11/37 .Sept.  IO/37t..  .  .64.  July  24/37 .Nov.    6/36  57. Oct.  31/36 

Title  Star 
This  Is  My  Affair  (G)  721 ....  Barbara  Stanwyck- Robt.  Taylor.. Time  Out  for  Romance  (G) 
741   Claire  Trevor- Michael  Whalen... 

Under  the  Red  Robe  (G)  743..  Conrad  Veidt-Annabella   
Under  Your  Spell  (G)  720  Lawrence  Tibbett-Wendy  Barrie. 
Wake  Up  and  Live  (G)  749...  Walter  Winchell-Ben  Bernie  (Exploitation:  July  3/37,  p.  69:  July  10/37,  pp.  85,  86.) 
Wee  Willie  Winkle  (G)  760.. Shirley  Temple- V.  McLaglen  (Exploitation:  July  10/37,  p.  88:  Aug.  7/37,  p.  92;  Sept. 
Western  Gold  (G)  761  Smith  Bal lew- Heather  Angel... 
White  Hunter  (G)  719  Warner  Baxter-June  Lang  , (Exploitation:  Feb.  27/37,  p.  81.) 
Wife,  Doctor  and  Nurse  ( G ) . . .  Loretta  Young-Warner  Baxter.... 
Wild  and  Wooly  (G)   Jane  Withers-Walter  Brennan.  . Wild  Brian  Kent  (G)  718....  Ralph  Bellamy-Mae  Clarke  Wings  of  the  Morning  (G) 
737   Annabella-Henry  Fonda   Woman-Wise  (G)  733  Rochelle  Hudson-Michael  Whalen  . 

You  Can't  Have  Everything (G)   801   Alice  Faye-Don  Ameche  
Coming 

Ali  Baba  Goes  to  Town  Eddie  Cantor-June  Lang  Oct.  29/37t  
(See  "In  the  Cutting  Room,"  Auo.  14/37.) Borrowing  Trouble   Jed  Prouty-Spring  Byington  

Charlie  Chan  on  Broadway  (G)Warner  Oland-Joan  Marsh  Oct.   22/37+. ..  .68.  Aug.  7/37 
Danger — Lovo  at  Work  Ann  Sothern-Jack  Haley  Nov.  5,'37t  (See  "In  the  Cutting  Room,"  July  10/37.) 
Dangerously  Yours   Cesar  Romero-Phyllis  Brooks. ...  Nov.  I2,'37f  (See  "The  Great  Diamond  Mystery,"  "In  the  Cutting  Room."  Sept.  1 1  ,'37. ) 
45  Fathers   Jane  Withers-Thomas  Beck  Dec.  I0,'37t  (See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Heidi   Shirley  Temple-Jean  Hersholt  Oct.  I5,'37t  (See  "In  the  Cutting  Room,"  July  24/37.) 
Hot  Water  (G)   Jed  Prouty-Spring  Byington  Sept.  24.'37t . . . .  58.  July  17/37 in.  I5,'38t  article 

Aug.    3.'37t..  ..99. July  31/37 

In  Old  Chicago  Tyrone  Power-Alice  Fayo  Jan. (See  production  article,  Sept.  4/37,  p.  48.) 
Lancer  Spy   Peter  Lorre-Dolores  Del  Rio  Oct. 

(See  "In  the  Cutting  Room,"  July  17/37.) Life  Begins  In  College  Ritz  Bros. -Gloria  Stuart  Oct. 
(See  "In  the  Cutting  Room."  July  31/37.) Look  Out,  Mr.  Moto  Peter   Lorre- Rochelle  Hudson. ...  Nov. 
(See  "In  the  Cutting  Room,"  Sept.  11/37.) Roil  Along  Cowboy   Smith   Ballew-Cecilia   Parker. ...  Oct. 

Second  Honeymoon   Loretta  Young-Tyrone  Power  

8/37t. 

UNITED  ARTISTS  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

A.jeused   (A)   D.  Fairbanks,  Jr.-D.  Del  Rio.  ..Jan.    8/37  86. Aug.  8/36 
Beloved  Enemy  (G)  Merle  Oberon-Brian  Aherne  Dec.  25/36  88. Dec.  19/36 
Come  and  Get  It  (A)  Edward  Arnold- Frances  Farmer. .Nov.    6/36  99. Nov.  7/36 (Exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36,  p.  109:  Nov.  28/36,  p.  99;  Dec.  5/36, 

pp.  83,  84;  Dec.  19/36,  p.  94:  Jan.  30/37,  p.  82;  Feb.  13/37,  p.  89;  May  1/37,  p.  R2.) 
Dark  Journey  (G)  Vivien  Leigh-Conrad  Veldt  July    2/37  82. Mar.  6/37 Dead    End    (G)  Sylvia  Sidney-Joel  McCrea  Aug.  27/37t  93. Aug.  7/37 
Dreaming  Lips  (A)  Ells.  Bergner- Raymond  Massey..May  28/37  78. Mar.  6/37 Elephant  Boy  (G)  Native  Cast   Apr.  23/37  80. Mar.  13/37 (Exploitation:  June  12/37,  p.  96;  July  31/37,  p.  82:  Aug.  21/37,  p.  75.) 
Fire  Over  England  (G)  Laurence  Olivier- Flora  Robson.  . .  Mar.    5/37  89.  Jan.  16/37 (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah,  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov.  7/36 (See  production  article,  June  6/36.  p.  14;  exploitation:  Nov.  21/36,  p.  109;  Jan.  30/37, p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83:  Apr.  3/37,  PP.  67, 68.  69.) 
History  Is  Made  at  Night  (G).  Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar  13/37 (Exploitation:  Mar.  27/37,  p.  84;  Apr.  3/37,  pp.  64,  71;  Apr.   10/37.  pp.  91.  92:  Apr. 17/37,  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37,  p.  83:  May  8/37.  p.  72;  May  22/37, pp.  89.  90;  June  12/37,  p.  93.) 
Knight  Without  Armour  (G)..  Marlene  Dietrich-Robt.  Donat    July  23/37t. (Exploitation:  Aug.  21/37.  p.  78;  Sept.  11/37,  p.  84.) 
Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbone. ,  . .  May  14/37.. Man  Who  Could  Work  Miracles, 
The  (G)   Roland  Young-Joan  Gardner  Feb.  19/37  . Men  Are  Not  Gods  (A)  Miriam  Hopkins-Gert.  Lawrence  .  .Jan.  22/37.. 

Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.  3/37t. 
Rembrandt  (G)   Chas.  Laughton-Gert.  Lawrence  .. Nov.  27/36.. (See  production  article,  Oct.  31/36,  p.  16:  exploitation:  Dec.  19/36.  t 

p.  108;  Jan.  9/37,  p.  68;  Feb.  13/37,  p.  84.) 
Star  Is  Born.  A  (G)  Janet  Gaynor-Fredrlc  March  Apr.  30/37. . .  .  1 1 1 .  May  1/37 

(See  production  article,  Feb.  27/37.  p.  16:  exploitation:  May  22/37,  p.  86;  May  29. '37. pp.  67.  69:  June  5/37,  pp.  64.  67.  70:  June  19/37.  p.  84:  June  26/37.  pp.  I?n  121, 122;  July  10/37,  p.  87;  July  17/37,  p.  91:  July  31/37,  p.  80;  Aug.  28/37,  p.  97:  Sept. 
4/37,  p.  96.) 

Stella  Dallas  (A)  Barbara  Stanwyck-John  Boles  Aug.    6/37t. .  *l04.July  31/37 (Exploitation:  July  31/37,  p.  81.) 
Walt  Disney's  Academy  Award 
Revue   5  Award  Winners  June  I8,'37t.. 

Walter  Wanger's   Vogues  of 1938    (G)   Warner   Baxter-Joan   Bennett. ..  .Sept.  I7,'37t. . (Exploitation:  Aug.  21/37,  p.  74;  Sept.  11/37,  p.  82.) 
When  Thief  Meets  Thief  (A)..D.  Fairbanks.  Jr.-V.  Hobson..  ..June  4/37... 

(Reviewed  under  the  title,  "Jump  for  Glory.") 
Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  McCrea. .  . . May  7/37... (See  production  article,  Apr.  17/37,  p.  12:  exploitation:  June  12/37,  p. p.  88:  Sept.  11/37,  p.  83.) 
You  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  Jan.  29/37... (Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37,  p.  89:  Mar.  20/37.  pp.  76 

pp.  66.  71:  June  26/37,  p.  123:  July  10/37,  p.  87;  Aug.  21/37,  t.  74.) 

1 07. June  19/37 
.87  Feb.  13/37 
.82.  Aug.  22/38 
.82.  Jan.  2/37 *88.Sept.  4/37 
.83.  Nov.  21/36 
88:  Jan.  2/37, 

.44  
108.  Aug. 
.87.  May, 

.86. Jan.  : 78;  Apr. 

.80. Aug.  14/37 
Title  Star  Rel.  Date Coming 

Antion  for  Slander  (A)  Clive  Brook-Ann  Todd  
Adventures  of  Marco  Polo  Gary  Cooper-Sigrld  Gurle  Nov.  I2,*37t  Adventures  of  Tom  Sawyer  Tommy  Kelly- Walter  Brennan.  ..Oct.  29/37t  
Diamond  Trust,  The  Edmund  Lowe-Ann  Todd   77. Sept.  11/37 

(Reviewed  under  the  title,  "The  Sgueaker.") Divorce  of  Lady  X,  The  Merle  Oberon- Laurence  Olivier  .  . Oct.  I5,'37t  
52nd  Street   Ian  Hunter-Pat  Paterson  Sept.  24,'37t  (See  "In  the  Cutting  Room,"  July  17/37.) 
Goldwyn   Follies,  The  Phil  Baker-Ritz  Bros  Hurricane,  The   Dorothy  Lamour-Jon  Hall  (See  production  article,  Aug.  7/37,  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  
Mutiny  In  the  Mountains  Vivien    Leigh-Paul  Lucas  
Nothing  Sacred   Carole   Lombard- Fredric  March. (See  production  article,  Aug.  21/37.  p.  16.) 
Stand-in    Leslie   Howard-Joan  Blondelt... 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) Storm  in  a  Teacup  (G)   Vivien  Leigh-Rex  Harrison  

)ec.  25,'37t. 22,'37t. 

5/37t. I9.'37t. 8,'37t. 

l2/37t..\.86.June  12/37 

UNIVERSAL 
Title  Star 

Armored  Car  (G)  1004  Robert  Wilcox-Judith  Barrett.. 
As  Good  ss  Married  (G)  1012.  John  Boles-Doris  Nolan  Black  Aces  2050  Buck  Jones-Kay  Linaker  Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  
Breezing  Home  (G)   1033  Binnie  Barnes- Wm.  Gargan... California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer... Conflict  (G)  1036  John  Wayne-Jean  Rogers  

Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  
Flying  Hostess  (G)  1023  Judith  Barrett-Wm.  Hall  (Exploitation:  Dec,  5/36,  p.  79;  Feb.  6/37.  p.  74.) 
Four  Days'  Wonder  (G)   1019.  Jeanne   Dante- Kenneth  Howell. Girl  Overboard  (G)  1021  Gloria  Stuart-Walter  Pidgeon.. 
I  Cover  the  War  (G)  1016  John  Wayne-Gwen  8az»  Left  Handed  Law  (G)  1045...  Buck  Jones   

Running  Time 
Rel.  Date      Minutes  Reviewed .June  20/37  64. Aug.  14/37 
.May    9/37  81.  May  1/37 
.Sept.    5/37t  58  .Nov.     1/36    64  
.Jan.   31/37  64,  Mar.  27/37 
.May     2/37  67.  Apr.  3/37 .Nov.  29/36  61. Dec.  5/36 
.Dec.  20/36  62. Oct.  24/36 
.Nov.  22/36...    .66. Nov.  14/38 

.Jan.  
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60. Jan.  23/37 

.Feb.  28/37          58. May  29/37 

.July  4/37  68. July  10/3/ .Apr.  18/37  63. May  1/37 
Let  Them  Live  (G)  1035  Nan  Grey-John  Howar*  Apr.  25/37  73. Apr.  24/37 
Love  in  a  Bungalow  (G)  1009. Kent  Taylor-Nan  Grey  June  27/37  66. July  10/37 Love  Letters  of  a  Star  (A) 
1028   Henry  Hunter-Polly  Rowles  Nov.  8/36  66. Nov.  14/36 Luckiest  Girl  in  the  World 
(G)   1014   Jane  Wyatt-Louis  Hayward  Nov.  15/36  72. Oct.  31/36 

Man  I  Marry.  The  (G)  1026..  Doris  Nolan-Michael  Whalen..  ..Nov.  1/36.  .  ..76. Nov.  7/36 Man  in  Blue,  The  (G)  1020..  Robert  Wilcox-Nan  Grey  May  30/37  67. May  22/37 Man   Who  Cried   Wolf.  The 
(G)  2023   Tom  Brown-Barbara  Read  Aug.  29,'37t. .  .  .66. Sept.  4/37 Mighty  Treve,  The  (G)  1034..  Noah  Beery,  Jr.-Barbara  Read..  Jan.  17/37  69.  Apr.  10/37 

Mysterious  Crossing  (G)  1025.  James  Dunn-Jean  Rogers  Dec.  27/36  56.  Feb.  13/37 
Night  Key  CG)  1024  Boris  Karloff-Jean  Rogers  May  2/37  67. Apr.  24/37 (Exploitation:  May  22/37,  p.  87.) 
Oh,  Doctor!  (G)  1013  Edward   Everett   Horton  May  16/37  67. Apr.  24/37 (Exploitation:  May  22/37,  p.  87.) 
100  Men  and  a  Girl  (G)  2001..  Deanna  Durbin-Adolphe  Menjou . -Sept.  I2,'37t  84. Sept.  11/37 Reported    Missing    (G)  Wm.   Gargan-Jean    Rogers  Aug.  15/37  63. Aug.  7/37 
Road  Back,  The  (G)   1005. ...  Richard  Cromwell-John  King  Aug.    1/37  103. June  26/37 (See  production  article.  Apr.  24/37,  p.  16;  exploitation:  July  31/37,  p.  80.) 
Sandflow  (G)  1044  Buck  Jones-Lita  Chevret  Feb.  14/37  58. Feb.  6/37 
She's  Dangerous  1031  ..Cesar  Romero-Tala  Birell  Jan.  24/37  68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June  6/37  59  
Three  Smart  Girls  (G)   1029. .Deanna  Durbin-Ray  Milland  Dec.  20/36  84. Jan.  30/37 

(Exploitation:  Feb.  6/37,  pp.  73,  74;  Mar.  13/37,  ppi  78,  82;  Mar.  20/37,  pp.  78,  82: 
Apr.  3/37,  pp.  66,  67;  Apr.  10/37,  p.  94:  Apr.  17/37,  pp.  78,  80,  82;  Apr.  24/37,  p.  9-'.. May  1/37,  p.  82;  May  15/37.  pp.  96,  99.) 

Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan... .Apr.  18/37... .86. Apr.  3/37 

(See pp.  82,  85.) 
cle,  Jan.  23/37,  p.   16;  exploitation:  Apr.  24/37,  p.  91;  May  1/37, 

86,   87;  June  5/37.   p.  70: 12/37.  p. 2:  Ji 19/37. 
We  Have  Our  Moments  (G) 
1017   Sally  Eilers- James  Dunn  Mar.  28/37  67. Apr.  3/37 

West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July  11/37  66  
When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76. Apr.  24/37 Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June  6/37  58  Wings  Over  Honolulu  (G) 

1 01 1   Wendy  Barrie-Ray  Milland  May  23/37  78. May  15/37 Coming 

Adventure's  End   John  Wayne-Diana  Gibson  Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  26/37t  68  
Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oct.     3/37t  66  Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Girl  with  Ideas,  A  Wendy  Barrie- Walter  Pidgeon  
Idol  of  the  Crowds  2037  John  Wayne-Judith  Barrett  Oct.    I0,'37t. .  •  ,62'/2  (See  "In  the  Cutting  Room,"  July  10/37.) 
Lady  Fights  Back,  The  2025..  Irene  Hervey-Kent  Taylor  Sept.  I9,'37t  58  Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  Oct.    f0.*37f .... 59  
Merry-Go-Round  of  1938  Bert  Lahr-Alice  Brady  Oct.  24,'37t  (See  "In  the  Cutting  Room."  Aug.  14/37.) Some  Blondes  Are  Dangerous. .  Noah  Beery,  Jr.-Dorothea  Kent  
Sudden   Bill   Dorn  Buck  Jones-Evelyn  Brent  
That's  My  Story  Claudia  Morgan-Wm.  Lundlgan  .  .Oct.  3l/37t  (See  "In  the  Cutting  Room,"  July  3/37.) 
Tim  Tyler's  Luck  F.  Thomas.  Jr.-Frances  Robinson.  
Trouble  at   Midnight  N.  Beery,  Jr.-Catherine  Hughes.  .Oct.    I7,'37t  68  
Westland  Case,  The  Preston  Foster-Carol  Hughes  Nov.  7,'37t..  (See  "In  the  Cutting  Room,"  Sept.  11/37.) 
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VICTORY Running  Time 
Title  Star  Pel.  Date      Minutes  Reviewed 

Cheyenne  Rides  Again  Tom  Tyler-Luellle  Browne  Jan.  7/37  
Fued  of  the  Trail  Tom  Tyler-  Harlene  Wood  May  1/37  
Flying   Fists   Herman  Brlx-Jeanne  Mattel  July  1/37  Mystery  Range   Tom  Tyler-Jerry  Bergh  May  1/37  
Phantom  of  the  Range  Tom  Tyler-Beth  Marlon  Nov.  28/36  Silks  and  Saddles  Herman  Brlx-Toby  Wing  Dee.  14/36  
Sky  Racket   Herman   Brlx-Joan  Barclay  Sept.  l/37f  Two  Minutes  to  Play  Herman  Brlx-Jeanne  Martel  Nov.  2/36  Coming 
Brothers  of  the  West  Tom  Tyler-Lois  Wilde.. 
Lest  Ranch   Tom  Tyler   Orphans  of  the  Pecos  Tom  Tyler   
Rearing  Motors   Herman  Brix   
Winning  Stroke.  The  Herman  Brlx   

.Sept.  30/37t. 

WARNER  BROTHERS 
(See  also  First  National)  Running  Time Title                                     Star                                 Rel.  Data      Minutes  Reviewed 

Dawn  (A)   106  Kay  Francis-Errol  Flynn  Juno  26/S7  73. Apr.  10/37 (See  production  article,  Mar.  6/37.  p.  16.) 
Black  Legion  (A)  108  H.  Bogart-E.  O'Brien-Moore  Jan.  30/37  83. Jan.  9/37 (Exploitation:  Jan.  16/37,  p.  76;  Mar.  13/37,  pp.  80,  83;  Mar.  20/37,  p.  82;  Mar.  27/37, 

p.  79:  Apr.  3/37,  p.  66;  Apr.  10/37,  p.  95;  July  17/37,  p.  89.) 
Blazing  Sixes  129  Dick  Foran-Helen  Valkle  June  12/37  55  
California  Mall  930  Dick  Foran-Llnda  Perry  Nov.  14/36  56  
Call  It  a  Day  (G)  113  Olivia  de  Havilland-I.  Hunter. .  .Apr.  17/37  89. Mar.  13/37 Charge  ef  the  Light  Brigade 

(G)  901    Errol  Flynn-O.  de  Havllland  Nov.    7/36  115.  Oct.  24/36 (See  production  article,  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36, p.  Ill;  Jan.  15/37,  p.  78;  Jan.  23/37,  p.  78:  Feb.  6/37,  p.  74;  Apr.  3/37,  p.  65: Apr.  10/37,  n.  92.) 
Devil's  Saddle  Legion,  The 130   Dick  Foran-Anne  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Gleada  Farrell- Barton  Mae  Lane. .  June  19/37  60. June  12/37 
Feetleose  Heiress  123  Craig  Reynolds-Ann  Sheridan  Aug.  21/37  

(See  "In  the  Cutting  Room,"  Apr.  10/37.) Fugitive  In  the  Sky  (G)  120. .Jean  Mulr-Warren  Hull  Nov.  28/36  58.0et.  31/36 
God's  Country  and  the  Woman (G)  105   George  Brent-Beverly  Roberts.  . .Jan.    16/37  85. Dec.  26/36 (Exploitation:  Feb.  13/37,  pp.  84.  85;  Feb.  27/37.  p.  80.) 
Ge  Getter,  The  (G)  115  George  Brent-Anita  Louise  May  22/37  92. June  19/37 (Exploitation:  Sept.  4/37,  pp.  94,  97.) 
Great  O'Malley,  The  (G)  110..  Pat  O'Brien-Sybil  Jason  Feb.  13/37  71. Dee.  12/36 (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson-Bette  Davis. ..May  29/37. ...  101 . May (Exploitation:  June  5/37,  p.  64;  Sept.  4/37.  p.  96.) King  and  the  Chorus  Girl  (G) 

i 04   Fernand  Gravet-Joan   Blondell. . .  Mar.  

2
7
/
3
7
 
 
 
 
 
 
 
 
 
 

95. Mar. 

(Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37,  p.  79;  June  26/37,  p.  118.) 
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93.  Feb. 

«/37 
3/37... .105. July  10/ 

King  of  Hockey  (G)  121  Anne  Nagel- Richard  Pureell  Dec. Land  Beyond  the  Law  128  Dick  Foran-Llnda  Perry  Mar. Life  of  Emile  Zola,  The  (G) 
203   Paul   Muni-Gale  Sondergaard. . . .Oct. 

Marry  the  Girl  (G)  116  Hugh   Herbert-Mary  Boland  July Melody  for  Two  (G)  117  James  Melten-Patrlcla  Ellis  May 
Midnight  Court  (G)  124  Ann  Dvorak-John  Litel  Mar. 
One  Way  Passage  (G)  Kay  Francis-William  Powell. (Reissue) 
Polo  Joe  (G)  III  Joe  E.  Brown-Carol  Hughes  Dec. 
Public  Wedding  126  Jane  Wyman- William  Hopper  July 
Ready,  Willing  and  Able  (G).  Lee  Dixon-Ruby  Keeler  Mar. (Exploitation:  May  1/37.  p.  78.) 
Singing  Marine,  The  (G)  101.  Dick  Powell-Doris  Weston  July (Exploitation:  July  24/37,  p.  80.) 
Slim  (G)    114  Pat  O'Brien-Henry  Fonda  June  12/37  80. July  3/37 Smart  Blonde  (G)  122  Glenda  Farrell -Barton  MacLane  . .  Jan.     2/37  59.  Dec.  5/36 
Varsity  Show   (G)   Dick  Powell-Fred  Waring  Sept.   4/37t..  *l20.Aug.  21/37 (See  production  article,  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Muir-Gordon  Oliver  June  19/37  60.  Mar.  13/37 
Wine,  Women  and  Horses  (G).  Barton  MaeLane-Ann  Sheridan.  ..Sept.  I l/37t. . ■  64. July  24/37 

Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland  
Expensive  Husbands  (G)  Beverly  Roberts- Patric  Knowles . .  Nov.  27/37t. .  .*60.Sept.  11/37 
Kid  Comes  Back,  The  (G)  123.  Wayne   Morris-June  Travis  *60.Jan.  30/37 

(Reviewed  under  the  title,  "Don't  Pull  Your  Punches.") Love  Is  On  the  Air  Ronald  Reagan-June  Travis  Missing  Witnesses   Dick  Powell-Jean  Dale  One   More  Tomorrow  Dick    Foran-June  Travis  Over  the  Goal  William  Hopper-June  Travis  
Patient  in  Room  18.  The  Ann  Sheridan-Patric  Knowles  Perfect  Specimen,  The  Errol  Flynn-Joan  Blondell  

(See  "In  the  Cutting  Room,"  July  3/37.) Shi  the  Octopus  Hugh  Herbert- Marcia  Ralston  
She  Loved  a  Fireman  Dick  Foran-Ann  Sheridan  !.""!!"".".! Submarine  D-l   Pat  O'Brien-George  Brent  
They  Won't  Forget  (A)  Gloria  Diekson-Claude  Rains  \  ,*90.  June'  19/37 (See  production  article,  "The  Deep  South."  May  8/37,  p.  16 "rich   Claudette  Colbert-Charles  Boyer.. hout  Warning  218  Boris    Karloff-Marie  Wilson  

Title 
From  Nine  to  Nine  
I  Cover  Chinatown  

WILLIAM  STEINER Star 
..Ruth  Roland-Roland  Drew  .  Norman  Foster   

Running  Time 
Rel.  Date      Minutes  Reviewed Dee.  21/36  6  rls  Nov.   18/38  7  rls  

WORLD  RunnInflTlm. 
Title  Star  Rel.  Date  Mlnut Vienna  (A)  Paula  Wessely   Jan.   28/37  95. Feb.  13/37 

My  Song  of  Love  Tito  Schlpa   Mar.  31/37  79  Slalom  (G)   Skiing  Film   Dee.  15/36  66. Jan.  23/37 Treno  Populare   Italian  Feature   Dee.  25/36  62  Coming 
Annie  Laurie   Will  Fyffe   
Aurora  Sul  Mare  Italian  Feature  67  
Chanson  D' Amour   Tito  Schipa   Itto   Simone  Berriau   Life  and  Loves  of  Beethoven...  Harry  Baur   Love  on  Sklls  Walter  Rimll   Monks,  The   
Ninety  Degrees  South  Antarctic  Film   
Second  Bureau   Jean  Murat-Dlana  Koreno  Seerets  of  Stamboul  Valerie  Hobson   79  
Ski  Chase   Hannes  Schneider   Sept.  l/37t....84  
Street  Without  a  Name  Constant  Remy-Pola  lllery  Song  of  Ceylon  Basil  Wright   39  
Tendre  Enemmle   Simone  Berriau   

OTHER  PRODUCT  (FOREIGN) 
Time 

Title  Star  Dlst'r  Rel.  Date      Minutes  Reviewed Angel's  Pit,  The  (A)  Amedo  Nazzarl   June  26/37 Amphytrlon  (A)   Henri  Garat   Globe   Mar.  23/37.  .  103. Apr.  3/37 Beethoven  Concerto  (G)...V.  GardlB   Amklno   Mar.  23/37. . .90. Apr.  10/37 
Big  Fella  (G)  Paul   Robeson   British  Lion  73. July  10/37 Carnival  in  Flanders  (A) . .  Franeolse  Rosay  American  Tobls.  .  .Sept.  22/36.  .  .98. Oct.  8/36 

(Reviewed  under  the  title.  "La  Kermesse  Heroique.") Dominant  Sex.  The  (A) ...  Phillips  Holmes  ....Assoc.   British  82.  Feb.  26/37 
Edge  of  tbe  World,  The (A)   Finlay  Currle   British  I.  E.  Co  80. Aug.  14/37 Emll  Und  Die  Detektlve...  Fritz  Rasp   International   77  
Episode  (A)   Paula  Wessely   Metropolis   May   15/37.  .  .90.  June  5/37 
Eternal  Mask,  The  (A) . . .  Mathias  Wieman. . . .  Mayer-Burstyn  Jan.    12/37.  .  .70.  Jan.  23/37 Farewell  Again  (G)  Leslie  Banks   United  Artists  80.  May  22/37 
Flying  Doctor,  The  (G) ...  Charles  Farrell  20th  Century- Fox  92.  Dee.  19/36 Fury  Over  Spain  (G)  Modern  Film  55. Aug.  14/37 
Gang  Show,  The  (G)  Ralph  Reader  General   May  1/37 Glamorous  Night  (G)  Mary  Ellis  Assoc.   British  80.  May  15/37 Gobsek  (A)   Leonid  Leonldov  Amkino   74. Aug.  14/37 
Golem,  Tbe  (A)  Harry    Baur   Metropolis   Mar.  20/37. .  .88 .  Mar.  27/37 
Great  Call,  The  (G)  Camlllo    Pllotto  United  Artists  90. Dec.  5/38 Gypsy  (A)   Roland  Young  Warner   Feb.  13/37 
It  Isn't  Done  (G)  Cecil  Kellaway  British   Empire  90.  Mar.  27/37 It's  You  I  Want  (A)  Seymour  Hleks  British  Lion  70. Nov.  21/36 Janoslk  CG)   Palo  Blellk   French   Nov.  24/36.  .  .82.  Dee.  8/36 (Exploitation:  May  22/37,  p.  86.) 
Jericho  (G)  Paul  Robeson   General   77. Sept.  4/37 KImiko  (A)   Sachiko  Chiba  International   Apr.  12/37. .  .73. Apr.  24/37 
King's  People,  The  (G)...  John  Drlnkwater....  Mindlln   May   1 1/37. . .70. May  22/37 La  Damigella  di  Bard (G)   E.   Gammatica  Artlstl  85. Jan.  9/37 
La  Grande  Illusion  (A)...  Jean  Gabin  Realization  d' Art  Cinematographique   120.  July  3/37 
Last  Night,  The  (G)  I.  R.  Peltser  Amkino   Apr.  27/37.  .  .90. May  8/37 Late  Mattia  Pascal,  The 
(A)   Pierre  Blanchar  Apr.  10/37 

Les  Petlts  (G)  Alice  Tlsset  Franeo-Amerlean  . .  Dec.  29/36.  ..90.  Jan.  23/37 
Let's  Make  a  Night  of  It..  Buddy  Rogers            Assoc.   British  80.July  10/37 Mademoiselle  Decteur  (A).Dita  Parlo   United  Artists  105. May  1/37 
Merry  Comes  to  Town  (G).Zasu  Pitts  Sound  City  77. June  5/37 Mill  on  the  Floss,  The 
(G)   Frank  Lawton  National   90.  Feb.  13/37 

Moonlight  Sonata  (G)  Paderewskl   United  Artists  90. Mar.  13/37 
Ora  Ponciano  (G)  Chucho  Solorzano. . . .  Prod.  Sorla  105. May  15/37 Orphan  of  the  Wilderness.  G wen  Munro   British   Empire. . .Jan.   20/37.  . .85. Mar.  6/37 
Our  Fighting  Navy  (G)...H.  B.  Warner  General   75. May  8/37 Pagliacei  (G)   Richard  Tauber  United  Artists  90.  Feb.  6/37 (See  production  article,  Jan.  9/37,  p.  16.) 
Pearls  of  the  Crown  (A)..Sascha  Guitry   Tobls   115. June  5/37 Pepe  Le  Moko  (A)  Jean  Gabin   Paris   Film  100.  Mar.  20/37 
Prisoners  (G)   A.  I.  Chaban  Amkino   Feb.  16/37.  . .93. Feb.  27/37 
Pygmalion  (G)   Lily  Bouwmeester. . .  Filmex  Clnetone  Apr.  17/37 Razumov  (G)   Pierre  Fresnay  Garrison   Mar.    8/37. .  .95.  Mar.  27/37 
Revolutionists  (G)   V.  V.  Schukln  Amkino   Dee.      '36.  .  100.  Feb.  6/37 "Said  O'Reilly  to  McNab" (G)   Will  Maheney  .  Galnsborough- GB   84. July  17/37 
Sensation  (A)   John  Lodge   Wardour   75.  Jan.  23/37 
Silver  Blaze  (G)  Arthur  Wontner  Assoc.   British  70. July  17/37 
Sol  Over  Danmark  (G) . . . .  Henrik  Malberg  Apr.  13/37.  .  .73.  Apr.  24/37 
Southern  Mail  (A)  Richard-Wilm   Solar   100. Feb.  20/37 Spain  in  Flames  (A)  Amkino   Jan.   28/37. .  .63.  Feb.  13/37 
Spanish  Earth,  The  (A)  Prometheus   Aug.  20/37. .  .58. Sept.  4'37 Thank  You.  Madam  (G)...Jan   Kiepura   American  Tobls.  ..Apr.  26/37.  . .85. May  1/37 
Thirteen,  The  (A)  Ivan    Novoseltsev  Amkino   85. July  17/37 30  Seconds  of  Love  (G)...EIsa  Merllnl   E.  J.  A  80. Jan.  2/37 This'll  Make  You  Whistle 
(A)   Jack  Buchanan  Wilcox   78. Jan.  9/37 

Tsar  to  Lenin  (A)  Lenauer  lntern'1. . . Mar.   6/37. .  .68.  Mar.  27/37 Wave.  The  <G)  Native  Cast   Garrison   Apr.  20/37.  .  .60.  May  1/37 White  Squadron  (G)  Antonio   Centa  E.  N.  I.  C  85.  Dec.  26/36 
World's  in  Love,  The  (A).  Marta  Eggorth  Viennese   May    18/37.  . .90. May  29/37 Ylddle  with  His  f  iddle....  Molly  Picon   Sphinx   Dee.  31/36  
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EILA4S 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.] 
CELEBRITY 

Title                           Rel.  Date  Mln. 
C0M1C0L0R  CARTOONS 

Happy  Days   Sept.30,'36  
COLUMBIA Title  Rel.  Date  Mln. 

BROADWAY  COMEDIES 
Ay  Tank  Ay  Go  ( I -23-37)  .  Dec.  4,*36.l6'/j. (All  Star) 
Back  to  the  Woods  May  14/37. 19'/,. (3  Stooges) 
Big    Squirt.    The  Sept.l7,'37t.2  Ms Charlie  Chase 
Bury  the  Hatchet    (8-21 -37)  .Aug.  6,'37.I9... 
Calling  All  Doctors  July  22. '37.  l9'/2. Cash  and  Carry  (9-11  -37)  . .  Sept.  3/37tl8'/2. (3  Stooges) 
Dizzy  Doctors  (4-17-37) ....  Mar.  19/37. 1 7  '/a . (3  Stooges) Free   Rent  (1-30-37)  Dec.  20/36. 18. . . (All  Star) From  Bad  to  Worse  June  4/37.17... 

Charlie  Chase 
Goofs  and  Saddles  July  2/37.17'/,. Grand  Hooter  (6-5-37)  May  7/37.19'/,. Charlie  Chase 
Grips,  Grunts  and  Groans. .Jan.  15/37.19... 

(3  Stooges)  (3-27-37) Knee  Action  (2-27-37)  Jan.  9/37.17... Andy  Clyde Lodge  Night   June  11/37.18... 
Andy  Clyde Love  Comes  to  Mooneyvllla.  Nov.  14/36. 18. . . 
(1-2-37) 

My  Little  Feller  May  21/37.18... 
Andy  Clyde 

New  News  (4-17-37)  Apr.  1/37.17'/,. 
(Collins-Kennedy) Sailor  Maid   Feb.  12/37.19... 
Polly  Moran 

Slippery  Silks   (2-20-37) ...  Dec.  27/36.17'/,. (3  Stooges) Stuck  in  the  Stlekt  Mar.  26/37. 18. . . 
Andy  Clyde 

Super  Snooper.  The  Feb.  25/37. 19'/, . El  Brendel 
Three  Dumb  Clucks  Apr.  17/37.17... 

(3  Stooges) Wrong  Miss  Wright,  The. .  June  18/37. 17. . . Charlie  Chase 
BROADWAY  FOLLIES 

Drug  Store  Follies 
(9-11-37)   Sept.  3/37t.9'/,. 

COLOR  RHAPSODIES 
Bon  Bon  Parade  Nov.  26/36.. 8'/,. Boy  and   His   Don,  A 
(1-9-37)   Dec.  23/36. .7... 

Foxy  Pup,  The  (6-5-37) ...  May  21/37.  .6'/,  . Gifts  from  the  Air  Jan.    1/37.. 7'/,. Indian  Serenade   July  16/37.. 8... 
Let's  Go  (4-17-37)  Apr.  10/37. .7'/,. Merry   Mannequins   Mar.  19/37.  .6'/,. 
Mother  Hen's  Holiday  May   7/37.. 7... Scary  Crows  (9-11-37)  Aug.  20/37.  .8. . . 
Skeleton  Frolic  (2-20-37) .  .Jan.  29/37.. 7'/,. Spring  Festival  (8-21-37)  .Aug.  6/37. .8... Stork  Takes  a  Holiday,  The.  June  1 1/37.. 8. .. 
Swing,  Monkey,  Swing  Sept.  10/37  
Two  Lazy  Crows  (I  I  -28-36) .  Nov.  26, '36.  .7. . . COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-S7)   Jan.  28/37.10... 

Fifty  Years  of  Barter  May  28/37. .9'/,. 
Haiti's    Black  Napoleon (8-21-37)   Aug.  6/37. .9... Pirate  Parts  of  the  Car- 

ibbean  July  2/37.. 9... 
v'heo  the  West  Was  Young (3-20-37)   Mar.  12/37.. 9... 

COMMUNITY  SING 
(2nd  Series) 

No.  I   (9-11-37)   Aug.20,'37tl0... No.  2   Sept.l7/37tl0... 
COURT  OF  HUMAN  RELATIONS 

Runaway  Marriage,  The 
(1-16-37)   Dee.  18/38.11... 

Wedding  Deal,  The  Feb.  26/37.11'/,. 

FEATURETTES Community  Sing  (No.  I) 
(2-27-37)   Jan.  17/37.10.... Community  Sing  (No.  2)..  Feb.  19/37.11.... Title  Rel.  Date  Mln. Community  Sing  (No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4)..  June  18/37.10'/,.. Community  Sing  (No.  5) 
(9-11-37)   July  24/37.10'/,.. 

Herald  of  the  Skies  Apr.  2/37.. 9'/,.. Story  of  Norton  I,  Emperor of  the  United  States 
(2-6-37)   Dec.  18/36. .9.... HAPPY  HOUR 

Goose  Girl,  The  May  30/37.. 3  rls. Old  Woman  In  the  Woods. 
The   Apr.  23/37.. 3  rls. KRAZY    K AT  CARTOONS 

16.  Merry  Cafe  (1-23-37)    Dec.  26/36.. 7.... 
17.  Lyin'    Hunter,  The (3-27-37)   Feb.  12/37  .7.... 
18.  Krazy's  Race  of  Time (6-26-37)   May   B/37  .7  ... 19.  Masque  Raid.  Tha  June  25/37.  .7. .. . NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills  (2-13-37) ...  Jan.  22/37. .9... 
Fit  to  Win  (6-12-37)  May  7/37.. 9'/,.. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  in  the  Water 
(4-17-37)   Apr.  10/37.10  Future  Stars   Aug.  30/37  

Golf  Magic  (9-11-37)  Aug.  16/37.  .9. .. . 
Plane  Devils  (1-9-37)  Nov.  28/36.  .9'/, . . Riding  the  Waves  June  4/37.10.... 
Scrambled  Legs  (3-27-37) .  .  Feb.  22/37. .9. .. . Sport  of  the  Seasons  June  25/37.. 9  
Sport's  Greatest  Thrills 
(8-21-37)   Aug.  3/37. .9.... SCRAPPY  CARTOONS 

Canine  Capers   Sept.l6.'37t .6'/2 . . Dizzy  Ducks  (12-19-36) ....  July  18/37.  .6'/,  . . 
Puttin'  Out  the  Kitten  Mar.  26/37.  .7. .. . Scrappy's  Band  Concert  Apr.  29/37.. 7  
Serappy's  Music  Lesson  June  4/37. .7.... SCREEN  SNAPSHOTS 
No.    4— (2-6-37)   Dee.  18/36.10  
No.    5— (2-27-37)   Jan.  22/37.10.... No.    6—  Feb.  19/37.10.... 
No.    7—  Mar.  23/37. 9'/,.. No.    8— (5-29-37)   Apr.  30/37.  .9'/, . . No.    9—   May  22/37.10  ... No.  10—  June  4/37.. 9  ... 
No.  II—   June  25/37  10'/,  . . No.  12—   Aug.  13/37.10.... No.  13—   Sept.  10/37  (New  Series) 
No.    I—   Sep.l7,'37t.l  rl.. SPECIAL 
Belgium  (3-6-37)   Dee.  25/36.  .8'/,. . Old  Paris  and  Berne 
(2-20-37)   Dee.  18/36.  .8'/,. . STRANGE  AS  IT  MAY  SEEM 

Little  Jack  Horner  Sept. 1 6,'37f . 6'/2 . . WORLD  IN  COLOR 
Beautiful  Bermuda   Sept.  I0.'37t  . . 

DuWORLD 
Title  Rel.  Date  Mln. 

Story  of  the   Rose.  A 
(1-16-37)     10  Sus-TI  Ka  (12-19-36)  10.... Utah  Picture  Book 
(1-9-37)  10.... 

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Mln. 
SONG   AND  COMEDY  HITS 

Ask  Uncle  Sol  Oct.    8,'37t.l  rl.. 
Big  Apple.  The  Sept.  I7,'37t.  I  rl.. Dental   Follies  (4-10-37) ...  Feb.  26/37. 1 1 ... . Gifts  In  Rhythm   Oct.  23  /36.10.... Playl  Girls   Nov.  6/36.11  
Pot  Luck  (8-14-37)  Aug.  6/37tll  
See  Uncle  Sol  (2-6-37)  Jan.  29/37.11.... 
Strike!  You're  Out  (1-9-37) .  Dee.  11/36.11  TERRY-TOONS 
Big  Game  Hunt,  The  Feb.  19/37. .7.... 
Book  Shop.  The  (1-30-37) .  .  Feb.  5/37.. 6.... 
Bug  Carnival  (4-17-37)  Apr.  16/37.  .7. .. . 
Cleaning    Day   Seot.l7.'37t  I  rl.. Close  Shave,  A  Oct.     l/37t.l  rl.. 
Dancing  Bear,  The  Oct.  1 5/371 . 1  rl.. Farmer  Al  Falfa  In  Trailer 
Life   Aug.20/37t.6.... 

Farmer  Al   Falfa't  Twen- tieth Anniversary  Nov.  27/36.. 7  
Flying  South   Mar.  19/37.  .7. .. . 

Title  Rel.  Date  Mln. Homeless  Pup,  The  July  23/87. .7.... 
Klko  the   Kangaroo  in 
Skunked  Again   Dec.  29/36.  .7. .. . 

Hay  Ride,  The...   Apr.  2/37.. 6.... 
Mechanical  Cow,  Tne  June  25/37    7  .. 
Miss  Lonely  Hearts   Sept.24,'37t.  I  rl., Ozzie  Ostrich  Comes  to 
Town   May  28/37.  .7.". . , Paper  Hangers.  The 
(8-14-37)   July  30/37.  .7. .. . Pink  Elephants    July  9/37. .7.... Play  Ball   June  11/37. .6..., Puddy  the  Pup  In  Cats 
In  a  Bag  (12-26-36)  Dee.  11/36.. 7..., 

Puddy's  Coronation   May  14/37. .7.... Puddy  the  Pup  In  Sunken 
Treasures   Oct.  16/36.. 6  

Red  Hot  Music  Mar.  5/37.  .6.... Robin   Hood   in  an  Arrow 
Escape  (11-21-36)   Nov.  1 3/36.  .7. . . . Salty  McGuire   Jan     6/37.. 7.... 

Saw  Mill  Mystery,  The  Oct.  29/37t.l  rl.. School  Birds   Apr.  30/37.  .7. .. , Tin  Can  Tourist,  The 
(2-6-37)   Jan.  22/37.  .7. .. . Villain  Still  Pursued  Her, 
The   Sept.  3/37t.6'/2.. TREASURE  CHEST 

Chesapeake   Bay  Retriever, 
The  (12-26-36)   Dec.  13/36.11..., Crystal  Ballet   May  28/37.11..., 

Feminine  Form  (8-29-36) ..  Aug.  7/36.10  
How  to  Ski  Aug.  20.'37tl  I  Legend  of  the  Lol  (1-2-37) .  Dec.  4/36.11..., Ornamental  Swimming   June  4/37.10.... 
Private  Life  of  the  Gannets.Sept.IO/37tl  I  Songs  of  the  Danube  May  7/37.. 9  
Symphony  in  Snow (M-7-36)   Oct.  16/36. .9... TWO-REEL  COMEDIES Affairs  of  Pierre,  The 
(7-31-37)   Aug.  6/37tl9... 

Amuse  Yourself   Nov.  27,*36.20. . . Any  Old  Port  (1-2-37)  Nov.  6/36.18... Bashful  Ballerina   Sept.l7/37t  
Big  Courtship,  The  Feb.  19/37.17... 
Chemist,  The  (9-24-36) ....  Oct.  9/36.19... 
Comic  Artist's   Home  Life (4-3-37)   Apr.  9/37.18... Ditto   Feb.  12/37.17... Freshies   May  7/37.17... 
Fun's   Fun   (2-6-37)  Feb.  5/37.19... Girls  Ahoy!   June  11/37.17  
Going,  Going.  Gone  Oct.  8,'37t  Hamlet  and  Eggs  June  18/37.16  
Her  Accidental  Hero  May  21/37. 17  
Hlgh-C  Honeymoon   Jan.  1/37.21  His  Pest  Girl  Apr.  30/37. 18. . . 
Hl-ya  Doc?   Apr.  23/37.20. . . Holding  the  Bag  May  14/37.19... Hold  It  Jan.  29/37.17... 
Jail  Bait   Jan.  8/37.19... 
Just  the  Type  Dee.  4/36.20.... 
Love  in  Arms  May  28/37.18.... 
Love  Nest  on  Wheels  Mar. 26/37. 18.... Man  to  Man  Feb.  26/37. 17. .. . 
Melody  Girl   Apr.  16/37.17.... 
Mixed  Magic  (12-9-36)  Nov.  20/36.17  Modern  Home  (1 1-28-36)..  .Nov.  13/36. 19  Montague  the  Magnificent 
(8-14-37)   Aug.  27/37tl7.... 

Off  the  Horses  (4-10-37)  Mar.  5/37.19  Pixilated   Mar.  19/37. 18. .. . 
Practically  Perfeet  (I -30-37).  J  an.  15/37.21  
Ready  to  Serve  (4-10-37) ...  Mar.  12/37. 15  
6creen  Test,  The  (l2-l9-86).Dee.  13/36.19.... Silly  Night   Oct.  l/37t  
Slacks  Appeal   Aug.  1 3,*37tl9  Smart  Way,  The  
Spring  Is  Here  Oct.  30/36.20.... 
Sweeties   Sept.  3,'37tl5  
That's  the  Spirit  June  25/37. 17  Timid   Ghost.  The  Sept.24/37t  Transatlantic  Leve  Dec.  25/36.20.... Unele  Sol  Solve*  It  
Who's  Crazy?   Aug.  20/37t  
Will  You  Stopl   Sept.l0,'37tl7.... 

TltlP  Rel.  Onto  Mln 
Spanish  Interlude.  A  June  15/37  MAGNACOLOR 
Catalina  Island   
Personalities  on  Parade  Yellowstone  Park   

HOFFBERG 
Title  Rel.  Date  Mln. Baltimore,  Home  of  WaJly 
Simpson   

Bamboo  (5-29-37)   July  16/37.18... Broadway  Dance  Parade  June  15/37. 10. . . 
Busy  Spots  In  Florida  Jan.  20/37.12... Floridian  Curiosities 
(5-29-37)   Ian.  10/37.11.. 

Hollywood  Magic  (5-29-37)  10... In  Shanghai  (6-5-37)  July  16/37.12... 
 July  30/37.20... 

IMPERIAL 
Itle  Rel.  Date  Mln. EDGAR   GUEST   POETIC  GEMS 

Boyhood   8. Old  Prospector,  The  8. NOVELTIES 
Nero   8. Hobo  Hero   9. 

PORT  0'  CALL City  of  the  Sun  9. Seventh  Wonder   9. 
WORLD   IN  COLOR 

TALKS 

 8. 24/37.. 8. 

6/37.. 9. 
4,'37t... 

Under  the  Southern  Cross  8. 

MGM Title  Rel.  Date  Mln 
CRIME  DOESN'T  PAY No.  9 — Torture  Money 

(2-27-37)   Jan.  2/37.20. 
No.  10— It  May  Happen  to 

You   (8-14-37)   June  5/37.21. 
No.  II— Soak  the  Poor  Aug. 21  ,'37. 16. No.  12— Give  Till  It  Hurts.  Sept.  18/37. .. . 

FITZPATRICK  TRAVEL 
Colorful  Bombay  (5-8-37)  Floral  Japan   July 
Glimpses  of  Java  and Ceylon   (4-10-37)   Mar. Glimpses  of  Peru  Sept. 
Hong  Kong,  Hub  of  China (6-26-37)   May 
India  on  Parade  Feb. 
Picturesque  South  Africa (2-20-37)   Jan. 
Rocky  Mountain  Grandeur (7-24-37)   June 
Serene  Siam  (6-26-37)  May 
Stockholm,  Pride  of  Sweden  Oct. 

HARMAN-ISING 
(Happy  Harmonies) 

26—  Pups'  Christmas (12-26-36)   Dec. 
27 —  Circus  Daze   Jan. 
28 —  Swing  Wedding    Feb. 29 —  Bosko's  Easter  Eggs 
(4-3-37)    Mar. 

30—  Bosko  and  the  Pirates (5-8-37)    May 31—  Hound  and  the  Rabbit. The  (6-26-37)   May 32 —  Wayward  Pups (8-14-37)   July 
No.  33 — Bosko  and  the Cannibals   Aug. 

26/37.. 8. 29/37. .9. 
2/37t... 

12/36. .8. 
16/37. .9. 13. '37.. 6. 
20/37.. 8. 
1/37. .8. 

29/37.. 8. 

10/37. .9. 
28/37.10. M-G-M  MINIATURES 

Boss   Didn't  Say  Good 
Morning,  The  ..'  Oct.  1/ 

Have  Courage  (7-24-37)  June  12.' Hollywood:  Second  Step 
(2-20-37)   Dee.  5/ 

How  to  Vote  (9-5-36)  Sept.  5,' Pacific   Paradise   Aug.  28/ 
Rainbow  Pass   Oct.  9/ 
Romance  of  Digestion  Mar.  13/ What  Do  You  Think?  Jan.  23/ 

MUSICAL  COMEDIES 
Carnival  In  Paris  (6-26-37). May  29/ Girl's  Best  Years,  A 
(2-20-37)   Dec.  25/ 

Hollywood  Party  (5-8-37) ..  .Apr.  3/ 
Some  Time  Soon  (4-10-37) .  Mar.  6/ OUR  GANG 
Fishy  Tales   Aug.  28/ 
Framing  Youth   Sept.  11/ 
Glove  Taps  (4-10-37)  Feb.  20/ Hearts  Are  Thumps  Apr.  3/ 
Night  V  Gales  July  24, 
Reunion  In  Rhythm  Jan.  9 
Roamin'  Holiday  (7-31 -37)  .June  12 Rushln'  Ballet  (6-26-37) ...  Apr.  24 
Spooky  Hooky  (3-6-37)  Dec.  5 Three  Smart  Boys  (5-8-37)  .  Mar.  13 

PETE  SMITH  SPECIAl.TI uar-Rac's  Night  Out   .  Feb.  27 
Decathlon  Champion   Dec.  II Dexterity  (2-27-37)   Jan.  16 Equestrian  Acrobatics   Aug  14 
Gliding   the   Lily  Feb.  6 
Golf  Mistakes  (6-26-37) ...  .June  12, Grand   Bounce,  The 
(6-26-37)   May  22, 

37.11. 

'37.11. 
"37.11. 
'37,11 

ES 



September     18,  1937 MOTION    PICTURE  HERALD 103 

(THE  RELEASE  CHACT«C€NT*E) 
rltle  Rei.  Date  Mln. 

Jungle  Juveniles   Oct.  2,'37t  Minimaniacs   Nov.  20/37t  
Olympic  Ski  Charoploni 
(11-7-38)   July  3,'37.I0.... Penny  Wisdom  (5-8-37) ...  .Apr.  10/37. 10. .. . 

Pigskin  Champions   Aug.  I4.'37  Romance  of  Radium  Oct.  23,'37t  Ski  Skill  (4-10-37)  10.... 
(Reviewed  under  the  title,  "Ski  Thrill") 

Sport!  on  Ico  July  24. '37. 10  Tennli  Taetlei  (5-8-37) ....  May   I. '37. 10.... Wanted— A  Maiter  (1-2-37) .  Dee.  26/36.10.... 
RE-ISSUES  (1937-8) Beau  Hunks    .  Sept.  1 8/37t37. . . . 

Blotto   Oct.  30,'37t26.... ROBERT  BENCH  LEY 
How  to  Start  the  Day  Sept.  Il,'37t  SPECIAL 
Servant  of  the  People 
(3-20-37)   Apr.  9/37.21.... 

(Exploitation:   Feb.   27.'37,   p.  87.) TABLOID  MUSICALS 
Bar!  and  Stripe!  (5-8-37) ..  Feb.  20/37. 1 1 ... . 
Dancing  on  the  Ceiling  Jan.  2.'37..9  
Little  Maeitro  (4-17-37) ...  Mar.27,'37.  II .. .. Song  of  Revolt  (7-24-37) ...  May  29/37.  II.... 

PARAMOUNT 
Title  Rel.  Date  Mln. BETTY  BOOP  CARTOONS 

Bo  Human   Nov.  20/36.  .7. .. . 
Candid  Candidate,  The  Aug.  27/37M  rl.. 
Ding  Dong  Doggie  July  23  /37t  .7. . . . 
Grampy'!  Indoor  Outing  Oct.  16/36.. 7.... Home  Cleaning  Blue!  Jan.  15/37.. 7..  . Hot  Air  Saleeman,  The 
(3-20-37)   Mar.  12/37.. 7.... 

Impractical  Joker,  The 
(7-3-37)   June  18/37.. 7  Making  Frlendt   Dec.  18/36.. 7.... 

Pudgy  Take!  a  Bow-Wow. .  .Apr.  9/37.. 7.... Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8.... Service  With  a  Smile  Sept.24/37t  .7. . . . 

Whoopii  I'm  •  Cowboy  Feb.  1 2/37.. 7  COLOR  CLASSICS 
Bunny-Mooning   (3-13-37)..  Feb.  12/37.. 7.... Car-Tune    Portrait,  A 
(7-3-37)   June  25/37.. 7  Chicken  a  la  King  Apr.  16/37.. 8.... Christmas  Comet  But  Once a  Year   Dec.  4/36.. 8.... 

Peeping  PenqulM   Aug.  27/37t.7.... 
Play  Safe   Oct.  16/36.. 7.... HEADLINERS 
Blue  Velvet  Music  Apr.  9/37.10.... 

Mark  Warnow  and  Orch. 
Friml    Favorites   (7-3-37) .  .June  4/37.11  Rudolf  Frlml,  Jr.,  and  Orch. 
Hollywood  Star  Reporter, No.  2   Oct.  29/37t.l  rl.. 
Hula  Heaven   Oct.  I.*37tll  Eddie  Peabody Installment  Collector,  The. ..July  24/37.10.... Fred  Allen 
Let's  Go  Latin  Sept. 1 0,'37t  1 1  Xavier  Cugat  and  Orch. Musical  Charmers   Oet.  9/36.11.... 

Phil  Spltalny  and  Girl  Orch. Musie  by  Morgan  Feb.  12/37.11  
Russ  Morgan  and  Orch. 

Musie,  Musie  Everywhere. .  Dee.  18/36.11.... Clyde  Lucas  and  Oreh. 
Night  In  Manhattan  July  30/37. 1 1  
Queens  of  Harmony  Aug.  20,'37tl  I  Phil  Spitalny  and  Girl  Orch. 
Rah,  Rah,  Football  Oct.  30/36.10.... Will  Osborne  and  Orch. 
Song  Hit!  on  Parade  Jan.  15/37.10  Freddie  Rich  &  Oreh. 
Star  Reporter  in  Hollywood 
(11-21-37)   Nov.  20/36. .9.... 
Ted  Husing-Bennle  Bart- lett- Dorothy  Lamour Star  Reporter,  The,  No.  2 
(3-27-37)   Mar.  12/37.11.... Vincent  Lopez  and  Orch. Boswell  Sisters 

Swing,  Hutton,  Swing  May  7/37.11.... Ina  Ray  Hutton  and  Orch. MUSICAL  ROMANCE 
(Technicolor) 

In  Old  Wyoming  (2-27-37). Jan.  15/37.. 9.... 
Schubert's  Serenade   July  23/37.  .9  Song  of  the  Island!  
(5-22-37)   May  21/37.10.... 

Treei  (3-20-37)   Mar.  19/37.  .9. .. . Western  Sketchee  Nov.  20/36.10  
PARAG  RAPH ICS 

Aviator  Shorty   July  23/37.10.... 

Title  Rel.  Date  Mln. 
Broadway  Highlight!,  No.  8.  Dec.  11/38.10.... 
Broadway  Highlight.  No.  S  10.... Circus  Comes  to  Town,  The 
(7-3-37)   June  25/37.10.... Cowboy  Shorty   Oet.    8/37t.l  rl.. Game  Traill   Apr.  30/37.10... 

It's  a  Good  Stunt  . .  .Sept.l0/37tl0.. . , It"!   a   Living  Mar.  5/37.11.... 
Killer  of  the  Tonto  Aug.  I3,'37tl0  Nobody  Home   Apr.  2/37.10..., 
Rhythm  of  the  River  Oit.  9/36.10... Safety  In  the  Air 
(5-22-37)   May  28/37.10... Sailor  Shorty   Oet.  23/36.10..., 

That's  Their  Business  Nov.  13/36.11... Where  Champions  Meet 
(2-20-37)   Jan.   8/37.. 8... , Where  Snow  Is  King  Feb.  5/37.. 9... PARAMOUNT  PICTORIAL 

No.  4 — A    Modern  Monster 
—  Furs  on  Parade  —  All Aboard   Nov.  13/36.11..., 

No.  5 —  Bamboo — Clamdlg- 
gera'     Rodeo  —  Vienna 
Boys'  Choir   Dee.  11/36.10... No.  6— Cornering  a  Killer 
—  Twilight  —  Let'!  All Learn  to  Ski  Jan.   8/37. .8... 

No.  7  —  Magle  Caverns  — Albert  Payson  Terhune — 
Swing  Fashions    Feb.  I2,'37..8..., No.  8  —  Tide!  of  Fundy— Home  of  the  Rainbow — Meet  the  Lorla!  Mar.  12/37.10.... 

No.  9— M  o  o  n  I  I  g  h  t  and 
Shadow!  —  Rooftopi  of Manhattan— Blackle  and 
Brownie   Apr.  9/37.10..., 

No.  10  — Sailboat  Time  — 
Twilight  on  the  Trail- Magnetic  Musie  (5-22-37)  May  7/37.10.... No.  II— Fishing  Highlights. June  4/37.11... No.  12— (7-3-37)   July  2/37.10.... NEW  SERIES 

No.  I   Aug.  6,'37t.l  rl. No.  2   Sept.  3/37M  rl. 
No.  3— Let's  Count  Horses — Novia  Scotia  Faces  the 
Sea— Record  Making   Sept.  3/37tl0... 

POPEYE  THE  SAILOR 
Hold  the  Wire  Oct.  23/36.. 7... 
Hospitaliky   Apr.  16/37. .7... 
I  Like  Babies  and  Inflnts. .  .Sept.l7.'37t.7. . . I'm  in  the  Army  Now  Dec.  25,36.. 7... I   Never  Change  My 
Altitude   Aug.20/37t.7... Lost  and   Foundry  July  16/37.. 7... Morning,  Noon  and  Night 
Club  (6-26-37)  .June  18/37.  .7... My  Artistical  Temperature.. Mar.  19/37. .7... 

Organ  Grinder's  Swing (3-6-37)   Feb.  19/37. .7... Paneless  Window  Washer. 
The    (2-27-37)  Jan.  22/37. .7... Popeye    the    Sailor  Moots Slnbad  the  Sailor 
(11-14-36)   Nov.  27/36.. 7... (Technicolor  special) 

Spinach  Roadster,  The  Nov.  27/36.  .7. . . Twisker  Pitcher.   The  May  21/37.  .7. . . 
PARAMOUNT  SOUND  NEWS Two  Editions  Weekly 

POPULAR  SCIENCE 
(Cinecolor) 

No.  2  (11-28-36)  Oct.  30/36.10... No.  3   Dec.  25/36.11... 
No.  4  (3-2-27)  Feb.  26/37.11... No.  5   Apr.  30/37.11... 
No.  6   July  2/37.11... 

NEW  SERIES 
No.  I   Sept.  3/37tl0... 

SCREEN  SONGS 
Never  Should  Have  Told You  (3-6-37)   Ian.  29/37.. 8... 

Nat  Brandwynne  and  Oreh. 
Please  Keep  Me  in  Your Dreams  (5-22-37)  May  28/37.  .8. . . 

Henry  King  and  Orch. Talking  Through  My  Heart .  Nov.  27/36.  .7. . . 
Dick  Stabile  and  Orch. Twilight  on  the  Trail  Mar.26/37.  .7. . , 
The  Westerners 

Whispers  in  *he  Dark  Sept.24.'37t  7... You  Came  to  My  Rescue. ..  July  30/37. .8. . , 
Shep    Fields   and  Orch. 
GRANTLAND  RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.  30— Sporting  Quiz,  The (11-21-36)   Nov.  6/38.10.., 

Title  Rel.  Date  Mln. 
No.  31— Chimp    Champs  Dee.  4/36.10.... 
No.  32— Sporting  Pali  Jan.  1/37.10.... 
No.  33 — Underwater  Ro- mance. An  (3-6-37)  Jan.  29/37.10.... 
No.  34— On  the  Nose 
(3-13-37)   Feb.  26/37.10.... No.  35— King  Socter   Mar.26/37. 10. .. . 

No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37. 10. .. . No.  37— Swing  Stan 
(5-22-37)   May  14/37.10.... No.  38— Pan-American 
Champion!  (7-3-37)   June  11/37.10  No.  39— Rhythm  of  the 
Game  (7-10-37)   July  9/37.10.... 

No.  40— Aquabats  Aug. I3.'37tl0. . . . No.  41— Picking  Pets   Sept.  1 0."37tl0  No.  42 — Four  Smart  Dogs.  Oct.  8,'37tl0  UNUSUAL  OCCUPATIONS 
(Cinecolor) No.  I   Aug.  6/37M  rl.. No.  2    Oct.    8/37t  l  rl.. 

RKO  RADIO 
Title  Rel.  Date  Mln. 

CONDOR  MUSICALES 
Frozen  Affair,  A  (8-28-37)  Sept.l7/37tlO. .. Murder  in  Swing  Time 
(9-4-37)   Sept.27.'37tl0.... LEON  ERROL  COMEDIES 

Should  Wives  Work  Sept.  I0.'37t  HEADLINER  SERIES 
2—  Singing  in  the  Air  Feb.  19/37.19.... 3 —  Rhythm  on  the  Rampage (4-24-37)   Apr.   2/37. 18ft., 
4—  Swing  Fever   July  25/37.20. . . EDGAR    KENNEDY  COMEDIES 
Bad  Housekeeping  (4-10-37) .  Mar.  5/37.19.... Dumb's  the  Word  June  11/37  18  
Hillbilly  Goat   (1-23-37) ..  Jan.  15/37.18... Locks  and   Bonds  Apr.  16/37.19  
Morning   Judge   Sept.24.'37t  Tramp  Trouble   Aug.  6/37.18  

MARCH  OF  TIME 
No.  4  (12-12-36)  Nov.  27/36.22... No.  5   Dec.  25/36.19... 
No.  6    Jan.  22/37  19... No.  7   Feb.  19/37.21... No.  8   Mar.  19/37.20... 
No.  9  (4-17-37)   Apr.  16/37.21... No.  10   May  14/37.18... 
No.  II   June  11/37.18... No.  12   July  9/37.18... 
No.  13   Aug.  6/37.18... 

1937-38 No.  I  (9-11-37)   Sept.  3,'37tl7... MICKEY  MOUSE Clock  Cleaners,  The 
(8-28-37)   8... Hawaiian  Holiday 
(9-4-37)   8... NU-ATLAS  PRODUCTIONS 

Rhythm  in  a  Night  Court 
(9-4-37)   Sept.24/37t.9... PATHE  NEWS 

Released  twice  a  week 
PATHE  PARADE 

No.  I   Sept.l0.'37t  PATH F  REVIEWS 
Released  once  a  month PATH E  TOPICS 
Released  seven  times  a  vear RADIO    FLASH  COMEDIES 
Don't  Be  Like  That (1-30-37)   Dec.  4/36.18... 
Horse  Play  (4-3-37)  Mar.13/37. 18. . . RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)  Jan.  1/37.17... Mississippi  Moods 
(7-31-37)   July  23/37.17... 

That  Man  Samson  May  28/37. 19. . . 
SMART  SET 

Grandma's  Buoys  (1-2-37).  .Dec.  18.36.16... Inlawful   Apr.  30/37.17... 
SPECIAL Day  With  the  Dlonne Quintuplets,  A  (4-24-37)  .  Mar.26/37. 18. . . 

SPORTS  WITH   BILL  CORUM 
Beach  Sports   June  4/37.. 9'/». Big  League   May  7/37.11... 
Foreign  Sports   Apr.  9/37.10... 
Golf  Timing  (8-21-37)  July  23/37. 1 1 .. . Iceman,   The   Jan.  15/37. .9... 
Ladles'  Day   Dee.  18/36.11... Putting  On  the  Dog  Feb.  12/37.11... Royal  Steeds   July  2/37.10... 
Saratoga  Summers (3-27-37)   Mar.  12,37.11... 
Singing  Wheels  (12-26-36)  .Nov.  20/36.1 1 . . 

Title  Rel.  Date  Mln. STRUGGLE  TO  LIVE 
Deadly  Female!   Nov.13/36. .»'/,. . Desert  Land   Apr.  5/37.. 9  
Forest  Gangsters  (1-23-37)  Jan.   8/37. .9.... SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37.19.... One  Live  Ghost  Nov.  6/36.21.... Wife  Insurance  (8-14-37).    July  9/37.18.... 
Wrong  Romance,  The  May  14/37. 18. .. . WORLD  ON  PARADE 
California  Missions (4-24-37)   Apr.  16/37.11.... Circus  Winter  Quarters  May  14/37. 1 1 . ... 
Florida  Cowboy   Juno  1 1/37.  .8yi. . 
Gold   Mania   (1-16-37)  Dec.  25/36.11  
Graveyard  of  Ships  (1-2-37)  Nov.  27/36.11.... Heart  of  the  Slerrai  Nov.  6/36.11.... 
Jungle   Playmate   July  30/37. .8  Manhattan  Waterfront 
(3-27-37)   Feb.  19/37.11.... Mt.   Vernon   Mar.  19/37.10.... 

Romantic  Mexico   Jan.  22/37.18.... Workshop!  of  Old  Mexico.  .July  9/37.11.... 

STATE  RIGHTS 
Title  Rel.  Date  Mln. ALEXANDER 

Trailing  the  Seashore 
(1-9-37)   II.... AMERICAN  RED  CROSS 

Behind  the  Flood  Headline! (5-8-37)   II.... 
ASTOR Carmen  (5-29-37)   9.... 

Haiti  Who  Goes  There? (5-29-37)   8.... FILM  EXCHANGE 
Skl-Esta    (1-2-37)  10.... MATSON 
Coronation  Preview 
(3-27-37)   10.... ROGERS  SPECIAL 

Lest  Wo  Forget  (5-1-37)  I  rL.. U.   S.    DEPT.   OF  AGRICULTURE 
I  Pledge  My  Heart  (8-7-37)  II.... 

20TH  CENTURY-FOX Title  Rel.  Date  Mln. 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37.10... 
Dogging   It  Around  the World   Nov.  13/36.10... 
Looking  for  Trouble  Dec.  18/36.10... 
Ski  Parade,  The  Feb.  5/37  
Sports  Headlines  of  1936 (11-21-36)   Oct.  30/36.10... 

MAGIC  CARPET  SERIES 
Land  of  Genghis  Kahn (2-6-37)   Dec.  18/36.10... Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10... 

Touring  Brazil  (12-18-36).  .Nov.  13/36. 10. .. 
Western  Grandeur  (4-3-37)  .Feb.  5/37. .9'/,. 

UNITED  ARTISTS 
Title  Rel.  Date  Mln. 

MICKEY  MOUSE 
103.  Alpine  Climbers (8-22-36)   Oct.  28/36t.9'/». 
104.  Mickey's  Circus (8-15-36)   Nov.  11/361.8... 
105.  Donald  and  Pluto 

(1 1-14-36)   Dec.  I2.'36t.8... 
107.  Mickey's  Elephant (11-14-36)   Feb.  I9/37T.9... 
108.  Don  Donald  (1-16-37)  8'/i. 109.  Worm  Turns,  The 

(1-23-37)   Apr.  I7,'37t.8'/i. 
110.  Magician  Mickey  ....June  I7,'37t.8'/,. 
111.  Mickey's  Amateurs (6-19-37)   I  rl. 112.  Moose  Hunters   Aug.  5/37t.9... 

SILLY  SYMPHONIES 
106.  Three   Blind  Mouse- keteers  (I  I -28-36) .  ..Jan.  28/37t.7... 
108.  Country  Cousin,  The 

(11-21-36)   Dec.  I7,'36t.6'/j. 109.  Mother  Pluto 
(11-21-36)   Mar.  6/37t-6V». 

110.  More  Kittens  (1-8-37)  .Mar.27/37t.8'/a. 111.  Woodland  Cafe 
(6-26-37)   I  rl. M2.  Little  Hiawatha 
(6-26-37)   I  rl. 113.  Modern  Inventions 
»6-26-37)   I  rl. 
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(THE  RELEASE  CliART--C€NT*R) 
Title  Rel.  Date  Mln. 

UNIVERSAL 
Title  Rel.  Date  Mln. 

GOING    PLACES   with    LOWELL  THOMAS 
No.  30   Nov.  23/36. 18.... 
No.  31   Dee.  21, '36.. 9.... 
No.  32  (2-6-37)   Feb.  I.'37. .»'/«. . No.  33  (3-27-37)   Mar.  15/37.  .9.... 
No.  34  (4-17-37)   Mar.22/37.  .8. . . . No.  35  (4-17-37)   Apr.  12/37.. 7.... 
No.  36  (5-15-37)   May  10/37.  .»Vi. . 
No.  37  (5-15-37)   June  7/37. .914.. 
No.  38  (7-24-37)   July  26/37.10.... No.  39   
No.  40   

MEANY-MINY-MOE  CARTOONS 
Air  Express   Sept.20,'37t.6  Big  Raee,  The  (3-13-37) .. Mar.  3/37. .7.... Country  Store   (8-7-37) ...  .July  5/37.. 7.... 
Fireman's  Plenle   Aug.16/37.  .6'/4. . 
Golfers.  The  (2-13-37)  Jan.  1 1/37. .8'/i. . Hens*  of  Maglo  (2- 13-37).. Feb.  8/37.. 8.... 
Knights  for  a  Day  (1-9-37)  .Dee.  28/36.. 7.... Lumber  Camp  (3-20-37). .. Mar.  15/37. .7.... Ostrich  Feathers   Sept.  6/37t.7.... 
Rest  Resort   Aug.23/37.  .7. . . . 
Steel  Werkors  (5-15-37) ...  .Apr.  26/37.  .7. .. . 6tovedores,  The   May  24/37.. 7  
Turkey  Dinner   Nov.  30/36.. 8.... 

MENTONE  MUSICAL  COMEDIES 
Alpine  Cabaret  (8-14-37) ..  .Aug.  4/37.10.... 
Bargain  Matinee  (3-20-37)  .Apr.  14/37. 10  Cocktail  Party,  The 
(5-15-37)   May  12/37.10.... Fun  Begins  at  Home  Feb.  17/37.10  

Hawaiian  Capers   Sept.  8/37tl9  
It's  on  the  Record  Mar.  17/37.10'/,.. Royal  Cafe   Nov.  25  /36.10  
School  for  Swing  (2-6-37) .  .Jan.  20/37.10  Shoes  with  Rhythm 
(5-15-37)   June  9/37.10  Singing  Bandit,  The 
(7-3-37)   July  7/37.10.... 

Buddy  Bergman's  Bar-B-2..0ct  6/37tl9.... Television  Highlights   Dee.  23/36.10.... 
OSWALD  CARTOONS 

Birthday  Party,  The  Mar.29/37. .6'/». . Duck  Hunt  (3-13-37)  Mar.  8/37. .7.... Everybody  Sings  (I -30-37) . Feb.  22/37. .7  
Gopher  Trouble   Nov.  30/36.  .7. .. . Playful  Pup,  The 
(7-31-37)   July  12/37. .7.... Puppet  Show  (10-13-36)...  .Nov.  2/36. .8.... 

Trailer  Thrills  (5-15-37) ...  May  3/37.  .7.... Unpopular  Meehanle 
(10-17-36)   Nov.  6/36. .8.... Wily  Weasel,  The  June  7/37. .7  
STRANGER  THAN  FICTION  SERIES 

No.  29— Novelty  (9-24-38) .. Nov.  9/36. .8ft.. No.  30— Novelty  (12-26-36)  .Dee.  7/36.10.... 
No.  31— Novelty  (I -2-37) ..  .Jan.   4/37. .9.... 
No.  32— Novelty  (1-30-37).  .Feb.   1/37. .9  No.  33—  Novelty  (2-13-37).  .Mar.  1/37. .9.... 
No.  34—  Novelty  £4-17-37) .  .  Mar.29/37.  .9  No.  35— Novelty  (4-17-37) .  .Apr.  26/37.. 9.... 
No.  36— Novelty  (4-17-37) ..  May  24/37.  .8. . .. 
No.  37— Novelty  (7-3-37) ..  .June  21/37.  .8'/i. . No.  38— Novelty  (5-15-37).  .July  19/37. .9  No.  39— Novelty  (7-24-37) .  .Aug.  16/37. .9. . .. 
No.  40 — Novelty   Sept.  6/37t.9  
No.  41— Novelty   Oct.  4/37t.9.... No.  42— Novelty   Nov.  l/37t.9  

UNIVERSAL  SPECIAL 
Hollywood  Screen  Test 
(8-14-37)   Aug.  30/37t2l.... King  Edward  the  Villi  Dee.  14/36.  .9'/2. . 

You  Can't  Got  Away With  It   Nov.  30/36.25.... 
VITAPHONE 

Title  Rel.  Date  Mln. BIG  TIME  VAUDEVILLE  REEL 
Vaudeville  Is  Back  Nov.  14/36.11  Johnny  Perkins 
V»ude-Villfans   Dec.  12/36.10.... Marty  May 
Reel  Vaudeville  (1-30-37) . .Jan.  2/37.11.... Harry  Rose 
Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11.... Bring  On  the  Girls  Mar.  6/37.11  Edgar  Bergen 

Vltaphone  Diversions   Apr.  3/37.10  Smith  and  Dale 
Niekel  Lowdown   May  1/37.10.... Charles  Kemper Vitapbone  Funsters 
(6-12-37)   May  29/37. II.... 

Title  Rel.  Date  Mln. Johnny  Burke Vaude- Festival   June  26/37  
Fritz  and  Jean  Hubert Vaudeville  Hits   July  17/37  
Elaine  Arden 

Vltaphone  Broadwayltes  Aug.  21/37.10  Medley-Dupree 
BROADWAY  BREVITIES 

Sweethearts  and  Flowers. .  .Nov.  7/36.20.... 
Regls-Toomey- Preisser  Sisters 

That's  Pictures  (8-29-36) .  .Nov.  21/36.21 .... Jay  C.  Fllppen 
Joe  Palooka  in  "The Blonde  Bomber"   Nov.  28/36.21 . ... 
Shemp  Howard- Robert  Norton 

Here  Comes  the  Circus  Dee.  5/36.18.... "Poodles"  Hanneford 
"Give   Me    Liberty"  Dec.  19/36.22.... John  Litel 
It's  All  Over  Now  (2-6-37) . Dec.  26/36.20.... Dan  Healy 
Joe  and  Asbestos  In 
"A  Horse's  Tale" 
(2-13-37)   Jan.  9/37.20.... 
Harry  Grlbbon- Hamtree  Harrington 

Pretty   Pretender,  The 
(2-13-37)   Jan.  23/37.21.... Berniee  Claire 

Joe  Palooka  In  "Klek  Me 
Again"  (3-6-37)   .Feb.  6/37.21.... Shemp  Howard- Robert  Norton 

Captain  Blueblood   Feb.  3/37.21.... Georgie  Price 
Swing  for  Sale  (3-13-37) ..  Feb.  27/37.22. .. . Hal  LeRoy 
Under  Southern  Stars  Feb.  20/37. 18. .. . 

Fred  Lawrence-J.  Bryan 
Hotel  a  la  Swing  Mar.  13/37. 20  Eddie  Foy,  Jr. 
Mall  and  Female  Mar.27/37.21.... Ken  Murray 
Play  Street   (4-10-37)  Apr.  3/37.21.... Preisser  Sisters Romance  of   Robert  Burns 
(4-10-37)   Apr.  10/37.16.... Owen  King-Linda  Perry 

Lifers  of  the  Party,  The.. .Apr.  17/37.21  Yacht  Club  Boys 
Joe    Palooka   In  "Taking 
the  Count"   Apr.  24/37.21.... Shemp  Howard-Robert  Norton 

Movie  Mania  May  8/37.20.... Dave  Apollon 
Musical  Operation,  A  May  15/37.20  

Frank  Gaby- Virginia  Verrlll Day  at  Santa  Anita  May  22/37. 18. .. . 
Sybil  Jason Sound   Defects  (6-12-37) ..  .June  5/37.22.... Rufe  Davis 

Joe  Palooka  In  "Thirst  Aid"  June  12/37.20.... Robt.  Norton-Beverly  Phalen Rhythm   Roundup,  The  June  19/37.21 ... . 
Estelle  Taylor Little  Pioneer,  The 
(7-10-37)   July  3/37.19.... 

.  Sybil  Jason 
Newsboys  Nocturnes (7-10-37)   July  10/37.20.... 

Lane,  Tree  &  Edwards Flowers  from  the  Sky 
(8-21-37)   July  24/37. 22.... Josephine  Huston 

Cut  Out  for  Love  ....Aug.  2/37  Donald  Novis-Dorothy  Dare 
Du  Barry  Did  All  Right.  .Aug.  7/37  Irene  Bordoni 
Doctor  Cupid   Sept.  4,'37t  Ken  Murray-Oswald Postal  Union   Sept.  I  l/37t  

Georgie  Price Littlest    Diplomat,  The 
(9-11-37)   Sept.25,'37t20.... Sybil  Jason 

COLORTOUR  ADVENTURE 
(Cinecolor) 

Along  the  Mediterranean. .. Dec.  5/36.10  
Hollanders,  The  (I -23-37) .  .Jan.  2/37.10.... Nice  Work  (2-13-37)  Jan.  30/37.10.... Land  of  the  Midnight  Sun 
(3-13-37)   Feb. 27/37.10.... 

Nature  the  Artist  (4-10-37)  .  Mar. 20/37. 10. .. . Cradle  of  Civilization  Apr.  17/37. 10. .. . 

Title  Rel.  Date  Mln. 
Alpine  Grandeur   May  15/37.10.... Gateway  to  Africa 
(6-12-37)   June  (2/37.10.... Land  of  the  Magyar 
(7-10-37)   July  3/37  

Crossing  the  Sahara  Aug.  14/37  
Long  Bright  Land  (9- 1 1 -37) . Sept.  25,'37tl 0  

FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" 
Attic  of  Terror  (9- 1 1 -37) ...  Sept.  I8.'37fi2  LOONEY  TUNES 
No.  28—  Village  Smithy, 
The   Nov.  14/36.. 7.... 

No.  29— Porky  of  the  North- woods  (1-9-37)   Dee.  19/36. .7.... 
No.  30— Porky  the  Wrestler.  Jan.   9/37.  .7  
No.  31— Porky's  Road  Raee. Feb.  6/37. .7.... 
No.  32— Picador  Porky (2-27-37)   8.... 
No.  33— Porky's  Romance. .  .Apr.  17/37. .8  
No.  34— Porky's  Duck  Hunt. Apr.  17/37.. 8.... No.  35— Porky  and  Gabby 
(6-12-37)   May  15/37.  .8.... 

No.  36— Porky's  Building..  .June  19/37. .8.... 
No.  37 — Porky's  Super Service  (7-10-37)   July  3/37.. 8.... 
No.  38— Porky's  Bad  Time Story   July  24/37.  .7. .. . 
No.  39 — Porky's  Railroad (8-14-37)   Aug.  7/37.. 7.... No.  40— Get  Rich  Porky. ..  Aug.  28/37  
No.  41— Porky's  Garden  Sept.ll/37  

MELODY  MASTERS 
Clyde  McCoy  and  Oreh. (8-29-36)   Nov.  28/36.10.... Jimmle  Lunceford  and  Oreh. 
(1-23-37)   Dee.  19/36.10.... George  Hall  and  Oreh  Jan.  9/37.10.... Louisiana  Kings   Jan.  23/37.10  

Roger  Wolfe   Kahn  and Oreh  Feb.  6/37.10.... 
Cab  Calloway  and  Oreh. 
(3-13-37)   Feb.  20/37.10.... Peter  Van  Steeden  and 
Oreh  Mar.  6/37.10.... Jacques  Fray  and  Oreh. 
(4-10-37)   Mar.27/37.10.... Jam   Session,   The  Apr.  17/37.10  Clyde  McCoy  and  Oreh. 

Rimac  Orchestra,  The  May  8/37.10  Jack   Denny  and  Oreh  May  29/37.10  Ellseo  Grenet  and  Oreh. 
(6-19-37)   June  19/37.10.... Lennie  Hayton  and  Oreh. 
(7-10-37)   July  10/37.10.... David  Mendoza  and  Oreh. 
(8-21-37)   July  31/37.10  

Russ  Morgan  and  Oreh  Sept.  II.' 37+  Milt  Britton  and  Oreh  Oct.  2,'37t  Mai   Hallett  and  Oreh  Oct.  23,'37t  Arnold  Johnson  and  Oreh. 
(9-11-37)   Nov.  Il/37tl0.... 

MERRIE  MELODIES (In  Color) 
No.  28— Don't  Look  Now... Nov.  7/36.. 7  No.  29 — Coocoonut  Grove  ..Nov.  28/36.. 7  No.  30— He  Was  Her  Man.. Jan.   2/37.. 7.... No.  31— Pigs  Is  Plea 
(1-16-37)   Jan.  30/37. .7.... No.  32—1  Only  Have  Eyes 
for  You  (3-6-37)  Mar.  6/37.. 8.... No.  33— The  Fella  with  tbe 
Fiddle  (4-10-37)   Mar.27/37..8. . . . No.  34— She  Was  an  Aero- 
bat's   Daughter   Apr.  1 0/37.. 8  

No.  35— Ain't  We  Got  Fun. May    1/37.. 8.... No.  36— Clean  Pastures  May  22/37  
No.  37 — Uncle  Tom's         .June  5/37  Bungalow   
No.  38 — Streamlined  Greta 

Green    (6-12-37)   June  19/37. .8  No.  39— Sweet  Sioux 
(7-10-37)   June  26/37. .8  No.  40 — Egghead  Rides 
Again    July  17/37.. 8.... No.  41— Plenty  of  Money 
and  You    July  31/37. .7.... No.  42— Sunbonnet  Blue...  Aug.  21/37  

No.  43 — Speaking  of  the 
Weather  (8-21-37)   Sept.  4/37.. 7  No.  44 — Dog   Daze   Sept.  18/37  

PICTORIAL  REVIEWS 
No.  4 — Southern  Wear- Aviation    (1-23-37)   Dec.  26/36.11.... No.  5 — Sports  Afloat 
(2-6-37)   Jan.  16/37.10  No.  6— Swimming  —  Wood 
Carving   Feb.  13/37.10.... 

Title  Rel.  Date  Min. 
No.  7— Phonograph  Records 
—Lipsticks    (4-10-37).. ..Mar.  20/37.11.... No.  8— Coiffeurs— Shoes  Apr.  10/37.10.... No.  9— Hats— Bathing  Suits  .  May  11/37.10  

No.  10—  Dancing-Leather (6-5-37)   May  22/37.10.... No.  II— Milk— Rugs   June  19/37.10.... 
No.  12 — Pianos-Art (8-14-37)   July  17/37.10  No.  13— Books— Furs   Aug.  28/37  (NEW  SERIES) 
No.  I— Racing  —  Wrestling 
—Cheese  (9-11-37)   Sept.  18/37. 10. . .. 

VITAPHONE  NOVELTIES 
Nut  Guilty— (6-27)   Nov.  21/36.10  Oklahoma    As    Is  Dec.  19/36.11  Cal  Tinney 
Poets  of  the  Organ  (8-22).. Jan.  16/37  

Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10.... Medium  Well  Done  Mar.  6/37.10.... 

Hardeen Ghost  to  Ghost  Hookup,  A.. Apr.  3/37.11.... Radio  Ramblers 
Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37.. 9  Babe  Ruth 

Check  Your  Cash  May  22/37. 10. .. . Louis  Zlngone 
Double  Talk  (6-5-37)  June  26/37. 10. . . Edgar  Bergen  , 
Palm  Beaeh  Knights   July  31/37  Charles  Ahearn 
Lyin'  Tamer,  The  (7- 1 1 -36).  Aug.  28/37.10.... George  Jessel VITAPHONE  VARIETIES 
Neckin'  Party,  A  (9- 1 1 -37)  .Sept.  4,'37tll... 

Edgar  Bergen-"Charlie  McCarthy" Puppet  Love   (9-11-37)  Oct.  2/37tl0.... Salici's  Puppets 
WM.  STEINER 

Title  Rel.  Date  Mln. 
Eagle's  Vengeance,  The  July  29/37t20.... 

WORLD 
Title  Rel.  Date  Min. 

Battling  Bettas   July  8.'37t  i  0  Men  of  Ships.  Sept.l0/37t .9. . . . 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Jungle  Menace  (9-4-37)  20  Frank  Buck-C.  Henry  (each) 

(15  episodes) 
REPUBLIC 

Dick  Tracy  6401  (2-27-37)  Feb.  20/37t  Ralph  Byrd-Kay  Hughes 
(15  episodes) Painted  Stallion.  The  6421. June  5/37t  
Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/38  Mala-Mamo  Clark 
(14  episodes) S.    0.   S.    Coast  Guard 
6441   Aug.28,'37t  Ralph  Byrd-Maxine  Doyle Zorro  Rides  Again  6461 ....  Nov.  20/37t  
John  Carroll 

UNIVERSAL 
Jungle  Jim  (12-26)  .Jan.  18 

•37.. 2  rls. 

Grant  Withers-Betty  Jane Rhodes (each) Radio  Patrol   .Oct.  4, 37t.2rls. Grant  Withers-Cath.  Hugh es (each) Secret  Agent  X9  
Apr.  12 

'37.. 2  rls. 

Scott  Kolk-Jean  Rogers (each) 
Wild  West  Days  (6-26-37) .July  5, 

37t.2rls. Johnny  Mack  Brown (•ask) 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard. ..  .Apr.  15, '37  Ralph  Byrd- Herbert  Rawlinson (15  episodes — also  feature  version) Shadown  of  Chinatown  Oct.  10/36  
Bela  Lugosl-Herman  Brlx (15  episodes — also  feature  version) 
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J.  C  JENKINS-HIS  COLYUM 

Neligh,  Nebraska 
Dear  Herald: 
We  have  got  back  to  "The  Gateway."  Just 

about  every  town  in  Nebraska  is  "The  Gate- 
way," and  we  presume  this  one  is  the  gate- 

way to  something,  but  we  don't  know  what. We  note  that  the  town  has  made  consid- 
erable improvement  since  we  have  been 

gone;  for  instance,  they  have  erected  a  sign 
at  the  entrance  of  the  town,  "Drive  slow 
and  see  our  city;  drive  fast  and  see  our  jail," 
and  close  to  it  is  another  one,  "Speed  limit 
15  miles  an  hour.  Keep  cutout  closed."  The city  council  has  put  a  bed  in  the  city  hall 
for  the  night  watch  and  passed  an  ordinance 
prohibiting  the  grazing  of  cows  on  main 
street  and  the  court  house  lawn.  Yea,  verily, 
we  think  we  had  better  go  away  again. 

merman  of  San  Marcus,  Shine  Mason  of 
McAllen  and  J.  C.  Fanning  of  Brownsville, 
Texas,  C.  J.  Hartman  of  Carnega  and  Har- 

old Stetmund  of  Chandler,  Okla.,  Mr.  and 
Mrs.  George  Moore  of  Plainwell,  Mr.  and 
Mrs.  Ray  Musselman  of  Lincoln,  Kan.,  and 
oh,  gosh,  gee  whiz,  we  can't  name  all  of them  we  ought  to  go  and  see. V 

Probably  it  would  be  no  use  to  say  any- 
thing about  it,  as  you  wouldn't  believe  it anyhow,  but  when  we  got  home  we  found 

that  the  grasshoppers  had  cleaned  up  every- 
thing in  our  garden  and  had  held  a  mass 

IN  THE  NEWSREELS 

convention  and  agreed  unanimously  to  start 
working  on  our  garage  and  cement  side- 

walk. If  you  doubt  it  we  can  prove  it,  as 
Uncle  Rufus  did  when  he  told  the  boys  how 
much  the  catfish  weighed,  and  said,  "Well, facks  am  facks  and  Aggers  am  Aggers,  so 

thar  you  is." V 
We  recently  received  a  letter  from  Mr. 

Fox  of  the  Loup  theatre  at  Scotia,  Neb.,  en- 
closing a  check  and  asking  us  to  have  the 

Herald  sent  to  him.  Thanks,  Mr.  Fox,  we 
have  already  done  that  and  it  is  likely  you 
will  receive  the  Herald  from  Denny  before 
Ernie  gets  this  in  print. 

V 
Last  night  we  went  to  the  Moon  theatre 

and  saw  "Slave  Ship"  with  Warner  Baxter and  Wallace  Beery.  From  an  historical 
point  of  view,  this  one  may  have  been  nearly 
correct,  but  we  doubt  very  much  if  the 
stockmen  from  the  ranges  would  have  used 
their  cattle  as  roughly  in  loading  them  into 
box  cars  for  shipment  as  did  these  slave 
traders  when  lashing  human  beings  into  the 
hold  of  their  ship.  It  was  an  exhibition  of 
cruelty  that  serves  no  good  purpose  what- 
ever. Warner  Baxter  and  Wallace  Beery  played 
their  parts  exceptionally  well,  but  we  doubt 
if  either  enjoys  playing  in  such  cruel  roles. 
Maybe  this  will  be  classed  as  "entertain- ment," we  don't  know. V 

Glory  be,  the  weather  has  changed  for  the 
better.  It  had  to  be  if  it  changed  at  all. 
Last  night  it  rained  pretty  nearly  all  night 
and  today  it  is  nice  and  cool,  which  reminds 
us  that  it  won't  be  long  until  we  will  have to  go  to  buying  oil  for  our  heating  system. 
It  seems  as  though  we  get  out  of  one  mud- 
hole  just  in  time  to  jump  into  another  one, 
which  reminds  us  of  what  our  sister  said 
once.  When  she  was  a  little  girl  she  had 
gone  over  to  a  neighbor's  to  play  with  their children  and  when  she  came  home  she  found 
that  mother  had  gone  to  another  neighbor's 
and  she  began  to  cry  and  said,  "There,  that's just  the  way  it  goes:  I  never  get  home  in 
time  to  go  any  place." V 
We  feel  that,  pro  bono  publico,  we  should 

stop  right  here,  and  no  doubt  you  will  agree 
with  us  unanimously,  for,  as  we  look  back 
over  this  manuscript,  we  find,  as  Bob  Burns 
once  said,  that  we  have  lost  off  our  two 
hind  wheels. 

Note.  We  just  got  a  letter  from  our  old 
friend,  R.  R.  Winship  of  the  Majestic  the- 

atre at  Philipsburg,  Kan.,  enclosing  his 
check  and  asking  us  to  have  his  subscription 
to  the  Herald  renewed.  He  adds  this  note : 
"I  certainly  would  be  lost  without  the 
Herald."  Yeah,  we'd  be  lost  without  it,  too. 
Thanks,  R.  R.,  for  your  subscription  and 
your  invitation  to  us  to  come  and  see  you 
again.  We  hope  to  do  it,  and  when  we  do 
we  will  have  some  more  bologna,  and  so 
forth,  but  in  the  meantime  "Don't  give  up 

the  ship." COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Colyumnist The  HERALD  covers  the  FIELD  like  an 

April  SHOWER. 

V 
The  other  night  we  went  and  saw  a  pic- 

ture— that  is,  they  called  it  a  picture.  We 
understand  that  the  crickets  gave  it  a  very 
high  rating.  We  are  not  going  to  mention 
the  name  of  it  for  various  reasons,  but  to 
us  it  was  just  a  lot  of  blah  blah,  but  that 
was  probably  because  we  were  too  damdum 
to  understand  it,  but  you  boys  will  know 
what  one  it  was  when  you  play  it. V 

If  Walt  Bradley  wasn't  a  son-in-law  of 
ours,  and  if  you  boys  wouldn't  think  we 
were  a  little  partial  on  that  account,  we'd tell  you  about  the  way  he  has  lighted  the 
front  of  his  Moon  theatre.  We  have  seen  a 
lot  of  theatre  fronts  in  our  time,  in  small 
towns  and  in  large  ones,  but  we  have  never 
seen  a  theatre  front  as  well  lighted  with 
Neon  lights  as  his,  and  you  boys  who  con- 

template lighting  your  marquees  had  better 
drive  over  here  and  see  this  one ;  it  will  pay 
you  well  to  do  it.  But  maybe  we  are  a  little 
partial  because  he  called  us  "Dad." V 

We  have  been  thinking  it  over  very  care- 
fully and  we  have  come  to  the  conclusion 

that  that  "shelterbelt"  has  some  redeeming 
features.  For  instance  when  the  trees  get 
large  enough,  say  along  about  1986  (//  they 
live  that  long),  they  will  make  a  fine  roost- 

ing place  for  the  crows  and,  besides  that, 
our  great-great-grandchildren  can  have  a 
lotta  fun  hunting  rabbits  in  'em.  Note:  If 
you  have  any  dogs  for  sale  notify  the 
superintendent  of  the  shelterbelt. 

Jevver  have  the  seven-year  itch?  We've got  the  itch,  but  not  the  seven-year  variety. 
We  got  the  itch  to  go  and  see  a  lot  of  our 
friends,  but  we  can't  do  it  when  the  mercury is  hovering  around  104  in  the  shade  and  has 
been  for  two  weeks  and  looks  like  it  would 
continue  for  the  next  few  weeks.  We'd  like 
to  go  and  see  Joe  Hewitt  of  Robinson,  111., 
a  Polander  by  the  name  of  Lee  at  Shulsburg, 
Roob  of  Pt.  Washington,  and  Fred  Hinds 
of  White  Cloud,  Wis.,  Andy  and  Herb  An- 

derson of  Detroit  Lakes,  Bonnie  Benfield  of 
Morris,  Minn.,  Mr.  Brown  of  Nampa,  Idaho, 
Mr.  and  Mrs.  Jung  of  Glenrock,  Wyo.,  Mr. 
and  Mrs.  Abbott  of  Arlington,  P.  G.  Este 
of  Parker,  S.  D.,  Mildred  Early  of  the 
Herald  office  in  Hollywood  (and  Bill 
Weaver,  too),  Bob  Smith  of  Mission,  Zim- 

MOVIETONE  NEWS— No.  104,  Vol.  19.— Fire  sweeps 
Shanghai  as  fierce  battle  continues  Britain's  bat- tle fleet  stands  by  in  Mediterranean  Memorial  to Will  Rogers  is  unveiled  in  the  Rockies  Beauties 
from  all  over  America  bid  for  "Miss  America"  crown  Fashions  for  the  young  man  and  young  lady  Alice  Faye  and  Tony  Martin  marry  Boat  racing  Tennis  Swimming  Yachting. 

MOVIETONE  NEWS— No.  1,  Vol.  20.— Malcolm  Camp- bell sets  motorbcat  record  The  Old  Boys  in  Blue 
meet  in  Madison,  Wis  "Miss  America"  abdicates to  New  Jersey  home  Society  sees  Polo  Champion- ships Mrs.   Sara   Roosevelt  Dorothy  Round  F.  D.  R.,  Jr.,  and  wife  return  Lew  Lehr  Tennis 

 Swimming  Football. 
NEWS    OF   THE    DAY— No.   302,   Vol.   8.— War  in 
China  and  "piracy"  in  Europe  bring  world  crisis  
U.  S.  speedboat  star  wins  Gold  Cup  Pike's  Peak champion  does  it  again  Big  city's  youngsters  have a  field  day  The  Woman's  Page  The  west  hon- ors Will  Rogers  Summer  goes  but  rodeos  linger on. 

NEWS  OF  THE  DAY— No.  303,  Vol.  8.— Hail  Miss Liberty   on   150th   birthday   of   the  Constitution  Fighting  Irish  tackle  the  pigskin  Breaks  record  in 
final  swim  meet  Don  Budge  is  world's  tennis  king  Beauty  queen  spurns  crown  America's  No.  1 honeymooners  home  No  age  limit  in  ancient  bike 

PARAMOUNT   NEWS— No.   11.— Famous   Gold  Cup remains  in  America  Duke  of  Gloucester  in  polo 
match  Marion  Martin  becomes  assistant  to  Re- publican   National    Chairman  Boy    scales  Rocky Mountain  peaks  Miss  Rawls   wins  four  titles  in A.A.U.  meet  Firemen  show  tricks,  perils  of  their 
trade  "Pirate   subs"    speed   world   war  crisis  South's   best   fight   it   out   under   sail  Cops  and •     kids  just  pals  at  sports  show. 

PARAMOUNT  NEWS— No.  12— Pedal  pushers  in  100 mile    bicycle    race  Civil    war    veterans    march  in 
M3dison,_Wis  Yrnmjr  girl  gets  job  as  only  per- ""son  authorized"  to  sign  President's  name  Chinese crews  take  old  U.  S.  ships  Flanagan  sets  many 
marks    in   national    title    swim  Traveling  Roose- velts  come  and  go  Budge  and  Lizana  take  tennis titles  Big  football   year  ahead  for   Notre  Dame, 
Navy,  Army,  Georgetown. 

PATHE  NEWS— No.  15,  Vol.  9— Great  Britain  speeds battleships  to  Mediterranean  while  other  European nations  prepare  The  war  in  Shanghai  Memorial to  Will  Rogers..,..  Hats  for  fall  wear. ..  .Parade  of 
stars  in  New  York's  athletic  carnival  Victory  for Notre  Dame  in  Gold  Cup. 

I  PATHE  NEWS— No.  16,  Vol.  9.— National  tennis  cham- 
I      pions  Wheeler  Dam  dedicated  Historical  festi- 
f      val....  Tumbledown  Shanty  town. ..  .Boys  of  '61  inarch again  Commemoration     stamps  Cardinal  sings -f»»ss__150  years  of  liberty  Gauchos  ride  again. 
UNIVERSAL  NEWSPAPER  NEWSREEL— No.  596, Vol.  9. — Refugees  helpless  in  Chinese  crisis  Speed keeps  Gold  Cup  here  Police  stage  star  parade  Unser  wins  Pikes  Peak  dash  Beauty  wins  national crown  Young     craftsmen     get     $20,000  Powder blast  removes  whale  Record  crowd  views  rodeo. 

I UNIVERSAL  NEWSPAPER  NEWSREEL— No.  597, Vol.  9.— Constitution  fetes  begin  "Miss  America" takes  a  walk  Pro  gridmen  beat  All  Stars  Ar- gentine four  wins  match  Budge,  Lizana  take  ten- nis titles  Bxiy_s_iiL  blue  gather-  again  Barnyard fowl  stepping  out..TTBike  riders  race  100  miles. 
I  - 
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the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

ANIMATION,  TIME  LAPSE  AND  GENERAL cinema  apparatus.    E.  S.  RINALDY,  Chester,  N.  J. 
DON'T  PUT  UP  WITH  POOR  LIGHT.  GET  THE S.  O.  S.  Super-arc  low  amperage  reflector  arc  lamp  for modern,  brilliant  projection.  Latest  tubular  type,  with 

giant  10J4  in.  Bausch  and  Lomb  elliptical  reflector, Westinghouse  motor,  Weston  ammeter,  numerous  other improvements,  and  only  $147.70.  Liberal  trades.  S.  O.  S., 636-AL  Eleventh  Avenue,  New  York. 

GENERAL 
EQUIPMENT 

MIRROROID,  SILVER-WHITE  SOUND  SCREEN (patented).  Gives  brilliancy,  depth,  reflection  and clarity.  Unequalled  for  Technicolor.  FREESE,  147 Water  St.,  Newburgh,  N.  Y. 
CARBON  PRICES  SHATTERED!  WHY  BUY elsewhere?  200,000  sets  international  brand.  First 

quality,  guaranteed  for  beautiful  snow  white  projection. 7/10,  $4.85  hundred  sets;  8/12,  $5.75  hundred  sets. 
10%  discount  1000  sets.  Buy  a  year's  supply  at  these sacrifice  prices  and  save.  Bargains  in  all  theatre  equip- ment. S.  O.  S.,  636-AL  Eleventh  Avenue,  New  York. 

BOOKS 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION- Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 
A  TRIPLE  FEATURE  AT  THE  PRICE  OF  ONE. 

—3  books,  600  pages,  only  $1.39,  consisting  of  Sloane's "Motion  Picture  Projection,"  Mancall's  "Servicing Projection  Equipment"  and  Benson's  "Fundamentals of  Television."  Any  one  book  49c.  Plenty  others.  Ask S.  O.  S.,  636-AL  Eleventh  Avenue,  New  York. 

REPAIR  SERVICE 

GOLD  SEAL  OR  SIMPLEX  TICKET  REGISTERS rebuilt,  factory  guaranteed,  $15  per  unit,  including 
parts.  "Loaners"  furnished.  Details  from  S.  O.  S., 636-AL  Eleventh  Avenue,  New  York. 

EOR  RENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  complete  service.  BOX  915A.  MOTION PICTURE  HERALD. 

USEE)  EQUIPMENT 

WHAT  A  WHALE  OF  A  SALE!  IT'S  GREATER value  month  here.  Good  used  Forest  rectifiers  $24.50, projection  lenses,  all  sizes  $4.95  up.  Robbins  and Meyers  J4  h.p.  sync,  motors,  very  fine,  worth  $45, special  $19.95.  Morelite,  Peerless  carbon  arcs,  from $39.50.  Everything  advertised  actually  in  stock. S.  O.  S.,  636-AL  Eleventh  Avenue,  New  York. 
UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 

screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 
REAL  VALUES— QUARTER  SIZE  LENSES,  $10 pair,  half  size,  $32  pair,  popular  makes,  sizes  limited; B  &  H  splicers,  $3.95;  speakers  from  $7.95;  baffles from  $5.95;  hearing  aid  amplifiers  with  monitor  speaker 

and  tubes,  $15,  handles  up  to  30  seats.  Lots  more — write  now!  CONSOLIDATED  THEATRE  SUPPLY 
CORP.,  1600-M  Broadway,  New  York. 
SACRIFICING — TALKIE  AND    SILENT— PORT- able  and  theatre  projectors,  equipment,  supplies,  etc. Chance  lifetime.  Lists  free.  TOM  AUSTIN,  470  8th Ave.,  New  York. 
THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1,500  fully  upholstered 

spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC.,  358  W.  44th Street,  New  York. 
HOW  ARE  YOUR  SEATS?  OURS  ARE  SWELL. 

18.000  used  veneer  and  upholstered  chairs,  refinished, reconditioned,  from  75c  up.  Nationally  known  makes. List  15M  free.  S.  O'.  S.,  636-AL  Eleventh  Avenue, New  York. 

BUSINESS 
OPPORTUNITIES 

PROGRESSIVE  MANAGERS  ATTENTION!  WILL operate  business  profitable  to  both  if  tiny  room,  beside theatre,  busy  location  daily  available,  confidential. K.  O.,  Box  280,  Mansfield,  O. 
MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and  talent  agency. Prefer  someone  interested  in  theatrical  work.  With 

or  without  services.  State  everything  in  letter  for interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

TRAINING  SCHOOL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Free  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira. 

HELP  WANTED 

EXPERT  REPAIRMAN  CAPABLE  ASSEMBLING 
projectors  in  production.  Familiar  Simplex  and  Powers. 
Position  in  large  middlewest  city.  Complete  qualifi- cations and  references  first  letter.  Confidential.  BOX '■23,  MOTION  PICTURE  HERALD. 
SALESMEN  WANTED  IN  KEY  CITIES  BY 

established  reliable  firm  to  handle  hot  sales  proposi- tion to  theatres— good  for  $100  to  $150  a  week.  State qualifications  in  first  letter.  BOX  921,  MOTION PICTURE  HERALD. 

WANTED  TO  BUY 

8  OR  16  MM.  MOVIE  CAMERA  AND  PROJECTOR. Used,  but  in  good  condition.  Will  pay  cash.  BOX 789A,  MOTION  PICTURE  HERALD 

PAIR  SOUNDHEADS  FOR  POWERS.  STATE complete  details  in  first  letter.  BOX  464,  MOTION PICTURE  HERALD. 
BEST  PRICES  PAID  FOR  RCA  SOUNDHEADS, Simplex,  Powers  projectors,  arc  lamps,  rectifiers,  gen- erators, lenses,  all  equipment.  Send  list  to  BOX  924, MOTION  PICTURE  HERALD. 

POSITIONS  WANTED 

PROJECTIONIST  DESIRES  CHANGE,  PREFER California.  Good  references,  experience  on  Simplex  and Western  Electric  Sound,  also  Simplex  Acme.  JOHN DRIGGS,  Pine  Bluffs,  Wyo. 
WELL  KNOWN  THEATRE  MANAGER  WITH years  of  experience  in  all  departments  of  theatre operation  desires  a  new  managerial  connection  imme- diately. Excellent  record  and  references.  Prefer  Penn- sylvania or  New  York,  but  will  go  anywhere.  BOX 919.  MOTTON  PICTURE  HERALD. 
MANAGER  —  MARRIED  NOW  EMPLOYED wishes  permanent  connection  with  modern  progressive independent  or  chain.  BOX  922.  MOTION  PICTURE HERALD. 
OPERATOR— EXPERIENCED,  EFFICIENT,  RE- habie.    Go  anywhere.    LEE  MILLSAP,  Mayfield,  Ky. 

THEATRES 

THEATRE  AND  BUILDING.  BEST  BUY  IN Florida.  County  seat.  Only  theatre  in  county. $10,000  cash,  balance  five  years.  BOX  912,  MOTION PICTURE  HERALD. 
MODERN  THEATRE  FOR  SALE,  CONSISTING of  two  stores  and  seven  offices.  Seating  capacity  1,450. 

Fully  equipped  with  Western  Electric  Sound  System. Large  stage  and  dressing-rooms,  to  produce  any  stage play.  Operating  daily,  (all  year  round),  and  has  been, since  the  first  opening,  in  the  year  of  1926,  formerly managed  by  the  Keith-Albee  Amusements  Corp.  Will sacrifice  for  quick  sale.  Terms.  UPTOWN  THEATRE, Providence,  R.  I. 
FOR  SALE.  THEATRE  IN  ANOTHER  TOWN. 

Operating  at  nice  profit.  Simplex  machines,  carbon lamps,  upholstered  seats,  cooling  system  and  new RCA  sound.  Priced  right.  Reason  for  selling.  Inquire Odra  Shelor,  Colchester,  111. 

TRANSLATION 
SERVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS- lation  of  advertising  literature  at  nominal  cost.  Can 
supply  complete  advertising  layout  and  printing facilities  also.  Rates  quoted  upon  request  if  sample submitted.  BOX  916A,  MOTION  PICTURE  HERALD. 

NEW  YOKK 



BY  EVERY  MOTION  PICTURE  PRODUCER! 

4  lUB\Ut^B0VS 

The  producers  of  Hollywood 
have  joined  the  exhibitors 
of  America  in  clamoring  for 
GENE  AUTRY,  Singing 
cowboy  No.  1  of  the  screen. 
They  all  recognize  the  box 
office  magic  of  the  AUTRY 
name.  The  trade  and  daily 
papers  have  been  full  of  this 
and  that  company  negoti- 

ating for  the  services  of 
REPUBLIC'S  singing-action 
star. 

Despite  anything  you  may 
read  or  hear,  and  to  set  you 
straight... GENE  AUTRY  is 
under  long  -  term,  exclusive 
contract  to  REPUBLIC. 

If  you  want  the  new  GENE 
AUTRY  1937-38  series  of 
Four  Jubilee  Specials  and 
Four  Musical  Westerns  (and 
who  doesn't!)  you  can  get 
them,  as  usual,  from 

REPUBL 
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MOTION  PICTURE 

HERALD 

GUILDS  CHALLENGE  IATSE 

HOLLYWOOD  CONTROL  MOVE 

OP 
WILBUR  AND  COUNCIL 

RENEW  FILM  ATTACKS 

DOUBLES  SPLIT  EVEN 

IN  THREE  SURVEYS 

EIGHT  YEAR  CHART 

SHOWS  RECEIPTS  U 
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Spencer  Tracy  i  ̂   cily 

By  EILEEN  CREELMAN-  Hol)ywOod 
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GOOD?..: 

It's 

Perfect! 
THE  STAR'S  PERFECT!  It's  Flynn's  first 
modern-dress  role  since  'Green 
Light' — and  twice  as  romantic! 

THE  STORY'S  PERFECT!  By  SAMUEL 
HOPKINS  ADAMS!  (He's  the 
author  of  'It  Happened  One  Night'!) 

THE  SUPPORT'S  PERFECT!  Cast  your  eyes 
on  the  supporting  talent  then  add  7  big 
favorites  to  the  picture's  name  values! 

THE  DIRECTION  S  PERFECT!  Director  MICHAEL 
CURTIZ  at  the  megaphone  that  deliv- 

ered 'Captain  Blood'  and  'Kid  Galahad'! 

ERROL  FLYNN 

THE  PERFECT 

ANOTHER  PERFECT  WARNER  MONTH 
October 

THE  LIFE  OF  EMILE  ZOLA  (PAUL  MUNI. 
Gale  Sondergaard.  Joseph  Schildkraut.  Henry  O'Neill. 
Erin  O'Brien-Moore) 
THEY  WON'T  FORGET  (Claude  Rains.  Gloria Dickson.  Edward  Norris.  Otto  Kruger.  Lana  Turner) 

THE  PERFECT  SPECIMEN 
THE  GREAT  GARRICK  (BRIAN  AHERNE.  OLIVIA 
de  HAVILLAND.  Edw.  Everett  Horton,  Melville  Cooper. 
Lionel  Atwill.  Henry  O'Neill) 
WEST  OF  SHANGHAI  (BORIS  KARLOFF  as  Wu  Yen 
Fang.  Beverly  Roberts.  Ricardo  Cortez,  Richard  Loo) 

SPECIMEN with 

JOAN  BLONDELL 
HUGH  HERBERT  •  EDW.  EV.  HORTON  •  DICK  FORAN 

BEVERLY  ROBERTS  •  MAY  ROBSON  •  ALLEN  JENKINS 
Screen  Play  by  Norman  Reilly  Raine,  Lawrence  Riley,  Morse 

Brewster  and  Fritz  Falkenstein  •  A  First  National  Picture 



* 
SWAT 

And  it's  delivered  3  weeks  after  'Zola'- 2  weeks  after 

They  Won't  Forget7 -1  week  after  'Perfect  Specimen'-  in 

October  by  the  Consistent  Company — WARN ER  BROS. 
And  for  the  week  after  that 



BORIS 

KARLOFF 

as  General  Wu  Yen  Fang  in 

Which  means:  vellee 
fine  opportunity  for 
open-eyed  managers ! 

WARNER  BROS.  Are  'Way  Ahead  in  October! THE  LIFE  OF  EMILE  ZOLA  (PAUL  MUNI,  Gale  Sondergaard,  Joseph 
Schildkraut,  Henry  O'Neill,  Erin  O'Brien-Moore) 
THEY  WON'T  FORGET  (Claude  Rains,  Gloria  Dickson.  Edward  Norris, Otto  Kruger,  Lana  Turner) 
THE  PERFECT  SPECIMEN  (ERROL  FLYNN,  Joan  Blondell,  Hugh  Herbert, Edw.  Ev.  Horton,  Dick  Foran,  Beverly  Roberts,  May  Robson,  Allen  Jenkins) 

WEST  OF  SHANGHAI 
THE  GREAT  GARRICK  (BRIAN  AHERNE,  OLIVIA  de  HAVILLAND,  Edward 
Everett  Horton,  Melville  Cooper,  Lionel  Atwill,  Henry  O'Neill) 
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TECHNICAL  SERVICE 

r~"OR  some  months  there  has  been  a  deal  of  talk  and  some 
^—publication  of  various  reported  plans  for  the  passing  of the  functions  of  Electrical  Research  Products,  Inc.,  at  least 

in  some  measure  and  manner  likely  to  deprive  the  motion 
picture  industry  of  technological  research  available  to  it 
through  the  Telephone  Company  since  the  birth  of  sound 
pictures. 

The  pressures  toward  a  change — if  it  really  should  come — 
have  been  in  all  probability  more  political  than  commercial. 
There  has  been  this  and  that  at  Washington  which  may  have 
discouraged  the  notion  of  the  Telephone  Company  holding 
ramifications  of  interest  in  the  amusement  industry. 

But  entirely  apart  from  such  considerations,  the  industry 
itself,  dependent  so  acutely  upon  technological  competency, 
enterprise  and  service,  would  not  well  be  served  by  any 
arrangement  which  should  subtract  the  resources  and  research 
of  the  Bell  Laboratories. 

Conspicuously  the  motion  picture  is  a  user  of  tools  and  not 
a  maker  of  them,  an  applier  of  processes  and  sciences,  not  a 
student  and  researcher.  The  motion  picture's  processes,  devices and  materials,  excellent  as  they  are,  are  subject  to  continuous 
improvement  and  ever  will  be.  For  those  improvements  the 
picture  business  must  look  to  such  specialized  organizations  as 
"Erpi",  RCA  Photophone,  Eastman  and  Dupont. Even  the  invention  of  the  motion  picture  itself  waited  upon 
the  arrival  of  the  medium  known  as  film,  evolved  by  George 
Eastman  at  Rochester  for  other  purposes.  And  sound  came  to 
the  screen  as  an  incident  of  the  Telephone  Company's  research in  the  recording  and  characteristics  of  human  speech  for  its 
own  purposes  in  the  transportation  of  talk.  Also  one  is  not  to 
forget  the  contributions  of  General  Electric  and  Westinghouse, 
in  labors  antecedent  to  Photophone. 

The  motion  picture  in  the  pursuit  of  its  business  of  purvey- 
ing entertainment  by  technological  media  must  ever  have  con- 
tact and  association  with  the  great  technological  corporations. 

AAA 

LOOKING  FOR  SUGAR 

RADIO  made  one  of  its  most  ornamental  gestures  when Dr.  James  Rowland  Angell,  retired  president  of  Yale, 
was  appointed  educational  counselor  of  the  National 
Broadcasting  Company.  The  poignant  interest  of  the 

radio  industry  in  education  is  one  of  the  more  tender  and 
touching  manifestations  of  the  electrical  age.  No  one  but 
a  damned  cynic  would  venture  to  think  that  the  vendors  of 
15  minute  chunks  of  time-space  vibration — cigarettes,  coffee, 
laxatives,  headache  powder  and  vanishing  cream — would  be 
trying  to  cement  their  grip  on  the  tenuous  ether  by  a  show  of 
good  works  and  lofty  intent. 

One  may  be  sure  that,  anyway,  erudite  Dr.  Angell  has  the 
intent.  But,  he  faces  a  problem  about  the  works.  He  has  an- 

nounced that  he  is  going  to  Europe  to  seek  methods. 
Admittedly  though,  even  a  cynic  would  have  sympathy 

with  the  radio's  bedevilled  state,  with  a  continued  menace  of 
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bureau  rule,  which  might  any  day  decide  on  the  merits  of 
the  European  pattern  of  control  which  makes  it  there  a  tool 
of  the  government,  or  send  it  an  assignment  of  sociaL  propa- 

ganda like  that  borne  by  our  own  Federal  Theatre. 

A TOUCH  of  educational  coloration  and  a  blue  print  of 
ambitious  project  promises  may  be  useful  for  the  pro- 

tection of  the  commercial  and  amusement  status  quo. A  Yale  banner  is  strategy. 
"Adults  do  not  want  to  be  educated:  neither  do  children," 

Dr.  Angell  announces.  "Therefore  broadcasting,  despite  the fact  that  it  is  a  most  extraordinary  medium,  must  be  sugar coated  to  be  intriguing. 

"My  impression  of  radio  is  that  there  has  been  little  success in  dovetailing  the  educational  programs  with  the  teaching 
technique  of  the  schools.  .  .The  technique  of  educational  broad- 

casting must  be  interesting  enough  so  the  listener  will  not  turn 
off  for  a  jazz  band ..." One  is  to  be  whimsically  reminded  of  the  similarly  motivated 
ostensible  endeavours  to  dovetail  the  amusement  screen  and 
education.  It  is  possible  the  educational  dove  really  has  no tail. 

Meanwhile  no  long  odds  should  be  asked  on  the  chance 
that  after  Dr.  Angell  gets  through  pursuing  the  sugar  coating 
he  will  have  such  a  Broadway  accent  that  New  Haven  will  not 
be  able  to  understand  him. 

AAA 

ON  ALIEN  FLAVOURS 

WITH  a  glow  of  a  special  sort  of  joy,  Mr.  Munroe Greenthal  of  United  Artists  has  sent  up  an  editorial 
from  the  New  York  Evening  Post  which  remarks: 

If  the  film,  "Dead  End",  now  current  in  town, 
had  been  made  by  an  obscure  little  European  com- 

pany; if  the  lighting  were  poorer,  the  settings  more 
scraggly,  the  acting  less  expert;  if  it  blinked  and 
flickered,  the  intellectual  journals  would  undoubtedly 
be  raving  over  it  as  a  masterpiece  of  cinemato- 

graphic art. Somebody  on  the  Post  has  been  reading  the  reports  of  the 
National  Board  of  Review's  Exceptional  Photoplay  Committee. 

AAA 

EDUCATIONAL 

JEWEL  PRODUCTIONS,  Mr.  Samuel  Cummins,  announces 
a  "road  show  picture"  entitled  "Love  Life  of  a  Gorilla." Just  to  make  certain  that  its  intent  as  a  social  document 

is  adequately  appreciated,  it  is  perhaps  constructive  to  quote 
from  a  letter  to  Motion  Picture  Herald  from  Mr.  Cummins  last 
year,  setting  forth  his  program  of  service,  in  which  he  said: 
"Personally  I  have  never  made  a  sex  picture,  but  I  have  pro- 

duced many  social  hygiene  films.  .  ."  Also  he  remarked:  "They are  in  reality  educational  films  of  much  benefit  to  the  pub- lic. . 
Is  it  possible  that  the  problem  of  trying  to  relate  the  screen 

and  education,  now  puzzling  so  many  astute  minds,  has  been 
solved  by  Mr.  Cummins?   One  may  suspect  it  has. 
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This  Week 

Guilds  and  Unions 

Creative  talent  groups  in  the  industry,  or- 
ganized in  guilds  for  collective  bargaining, 

formed  a  solid  bloc  in  the  path  of  a  militant 
drive  undertaken  by  the  International  Alli- 

ance of  Theatrical  Stage  Employees  for  con- 
trol of  all  organized  labor  connected  with 

motion  picture  production.  Increasing  op- 
position to  the  IATSE  bid  for  power  was 

heard  from  the  guilds,  led  by  the  Screen 
Actors,  largest  and,  because  of  its  alliance 
with  Equity,  most  powerful  of  the  group. 
Recollection  of  an  accumulation  of  events 
before,  during  and  since  the  Hollywood 
strike  last  spring  bears  importantly  on  un- 

derstanding of  the  present  issue. 
The  troubled  situation  is  explained  in  its 

present  status  and  its  earlier  manifestations 
in  the  story  starting  on  page  13. 

Collections  Drop 
Admission  tax  collections  by  the  federal 

government  in  August  dropped  to  the  lowest 
point  since  May  at  $1,599,242,  it  was  re- 

ported this  week  by  the  Bureau  of  Internal 
Revenue.  The  month's  collections  were 
nearly  $34,000  under  the  July  total  of 
$1,633,088,  and  about  275,000  under  the  June 
high  of  $1,874,775,  but  were  some  $215,000 
better  than  the  August,  1936,  collections  of 
$1,384,107.  For  the  eight  months  ended  with 
August,  the  bureau  reported,  federal  ad- 

mission tax  collections  totaled  $12,752,344, 
more  than  $1,500,000  better  than  the  $11,- 
189,899  collected  in  the  same  period  last 
year. 

New  Musical,  Old  Rules 

"Blossoms  on  Broadway"  will  be  B.  P. 
Schulberg's  contribution  to  an  already  ex- isting mass  of  proof  that  entertainment,  and 
box  office  receipts,  is  still  to  be  conjured 
from  formulate  old  when  Weber  and  Fields 
could  command  any  booking. 

Gus  McCarthy  explains  the  method  and 
analyzes  the  ingredients  in  the  pictorial  pre- 

view on  page  16. 

Allied  Views 
Allied  States  Association  of  Motion  Pic- 

ture Exhibitors  of  New  Jersey  assembled  in 
convention  in  Atlantic  City  to  discuss  the 
sales  policies  of  Paramount  and  Metro- 
Goldwyn-Mayer,  a  proposed  merger  of  the 
Independent  Theatre  Owners  Association 
with  Allied,  and  a  plan  put  forward  by 
Abram  F.  Myers  for  a  film  industry  code 
similar  to  that  in  operation  under  the  NRA. 

The  meeting  is  reported  and  dates  for  two 
others  are  announced  on  page  38. 

Ruth  Roland  Dead 
Ruth  Roland,  for  years  a  favorite  heroine 

in  death  defying  serials,  died  Wednesday  in 
Hollywood  after  a  long  illness.  Born  in 
San  Francisco  and  educated  in  Los  Angeles, 
Miss  Roland  was  first  on  the  stage  as  a 
child  actress,  Baby  Ruth,  one  of  her  first 
appearances  being  as  Cinderella  in  a  stock 
company.  In  1912  she  made  her  first  Ruth 
Roland  serial  for  motion  pictures  and  it  was 
quickly  followed  by  many  others.  Her  ac- 

tivities in  recent  years  included  vaudeville 
tours  for  RKO  and  Fanchon  and  Marco. 

Legion  Antics 
Legionnaires,  taking  over  New  York  City 

this  week  for  the  American  Legion  conven- 
tion, proved  a  greater  attraction  with  their 

street  antics  than  motion  picture  theatres, 
with  the  result  that,  although  there  were 
approximately  500,000  visitors  in  the  city, 
grosses  did  not  spurt  upward,  as  expected. 
Newsreel  companies  took  advantage  of  the 
event  by  giving  it  extensive  coverage.  Para- 

mount issued  two  specials  on  the  convention. 
Legion  activities  with  respect  to  theatres 

are  explained  on  page  21. 
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Lower  Rentals 

Something  in  the  nature  of  a  retort,  un- 
mistakable even  if  not  direct,  is  made  by 

British  exhibitors  to  suggestions  that  they 
increase  charges  for  admission.  Instead,  the 
General  Council  of  the  Cinematograph  Ex- 

hibitors Association  has  decided  to  press 
anew  for  a  reduction  of  rental  rates.  A  spe- 

cial rentals  committee  was  voted  by  the 
Council.  All  of  which  rubs  up  against  a  re- 

fusal of  the  Kinematograph  Renters  Society 
to  discuss  rentals  with  the  CEA.  A  factor 
in  this  impasse,  if  such  it  again  becomes,  is 
the  fact  that  in  previous  years,  when  the 
CEA  has  made  similar  demands,  exhibitor 
members  have  paid  50  per  cent  or  more  for 
outstanding  attractions,  in  spite  of  resolu- 

tions for  a  "40  per  cent  maximum,"  rather than  see  competitive  theatres  get  the  pro- ductions. 
Bruce  Allan's  story  on  this  perennial  prob- lem starts  on  page  39. 

Wilbur  and  Council 
The  Motion  Picture  Research  Council  this 

week  ended  two  years  of  dormancy  with  a 
new  program  to  "reform"  the  motion  picture, this  time  aiming  its  crusade  in  the  direction 
of  "graded"  films  both  for  children  and  for 
adults,  an  ambition  which  the  Council  hopes 
to  have  realized  by  direct  action  of  the  pro- 

ducers, working  with  "the  counsel  of  educa- 
tional authorities." Dr.  Ray  Lyman  Wilbur,  president,  names 

24  prominent  educators,  clergymen,  econo- 
mists, industrialists,  politicians  to  the  Coun- 

cil's advisory  committee,  as  reported  on 

page  18. 
Increases  Ordered 

The  Commonwealth  Amusement  Corpora- 
tion, operating  28  theatres  in  Missouri  and 

Kansas,  ordered  admission  prices  increased 
"wherever  and  as  fast  as  possible"  at  a  man- 

agers' meeting  at  Lake  of  the  Ozarks.  Ten- tative increases  to  test  out  public  reaction 
were  reported  satisfactorily  received. 

The  method  by  which  the  scales  are  to  be 
revised  is  explained  in  the  story  on  page  21. 

Asks  Church  Support 

Support  by  the  church  for  the  motion  pic- 
ture industry's  policy  of  self-government  was urged  upon  the  Maine  Universalist  conven- 
tion in  Bangor  by  Carl  E.  Milliken,  secre- 
tary of  the  Motion  Picture  Producers  and 

Distributors  of  America,  who  emphasized, 
however,  that  the  industry  "confines  itself to  the  business  of  furnishing  wholesome  en- 

tertainment." Mr.  Milliken  is  quoted  on  page  34. 
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No  More  Films  to  Japan 
by  cable  from 
TOKIO 

September  22. — The  Finance  Ministry  to- 
day notified  importers  of  motion  pictures 

that  no  more  pictures  would  be  admitted  to 
Japan  this  year,  with  the  exception  of  news- 
reels,  those  to  be  subject  to  official  par- mits. 

It  is  understood  here  that  in  the  vaults 
of  Paramount  and  MGM  offices  there  are 
now  fifty  feature  dramas  available  for  re- 

lease, indicating  a  stock  of  American  film 
now  in  Japan  sufficient  to  prevent  serious 
shortages  for  theatres.  Coincidentally,  to- 

day, after  a  season  of  declining  attendance 
the  baseball  industry  announced  free  admis- sions from  this  date  to  the  end  of  the  current 
season. 

The  action  of  the  Ministry  with  respect  to 
foreign  film  is  not  officially  explained.  It  is 
found  that  official  attention  has  been  directed 
to  cabled  reports  from  the  Washington  pre- 

view of  the  March  of  Time's  Shanghai  re- lease, also  that  Japanese  correspondents  in 
New  York  and  Washington  have  cabled  re- 

ports to  their  papers,  which  reports  have  not 
been  published. 

RKO  Report  Oct.  14th 
The  preliminary  report  of  George  Alger, 

special  master,  on  the  proposed  reorganiza- 
tion plan  for  RKO,  will  be  ready  October 

14th,  Mr.  Alger  said  last  week.  A  reading 
of  the  report  will  then  take  place  at  his 
office,  providing  the  reorganizers  with  an 
opportunity  to  agree  to  revisions  or  recom- mendations before  its  final  presentation  to 
Federal  Judge  Bondy  for  ultimate  decision. 

See  page  26. 

Anti-Trust  Action 
Federal  anti-trust  court  action  started  this 

week  in  Dallas  against  Interstate  Circuit 
and  major  distributors,  and,  at  the  same 
time,  the  Department  of  Justice  promised  a 
"showdown"  on  California  independent  ex- hibitor complaints  of  unfair  trade  practices 
by  Fox  West  Coast  circuit  and  distributors 
in  the  Los  Angeles  territory. 

The  story  is  on  page  28. 

Quality 
The  proposed  English  quota  would  im- 

prove the  quality  of  British  motion  pictures, 
Stuart  Doyle,  former  managing  director  of 
Greater  Union  Theatres  in  Australia,  said 
in  voicing  his  opinion  that  the  measure  is 
"equitable."  Possible  invasion  of  American companies  into  British  studios  does  not  en- 

ter into  consideration  with  respect  to  the 
quality  of  films,  Mr.  Doyle  said. 

Mr.  Doyle's  opinion  is  included  in  a  story on  page  26. 

Shanghai  Theatres 
Shanghai  theatres,  not  affected  by  recent 

bombings,  are  being  reopened,  the  situation 
having  been  eased  considerably  by  the  re- 

treat of  Chinese  forces  and  the  presence  of 
more  foreign  troops,  according  to  J.  P. 
Koehler,  Motion  Picture  Herald  repre- 

sentative in  Shanghai.  "There  should  be no  thought  of  abandonment  of  business  or 
wholesale  discharge  of  experienced  staffs," Mr.  Koehler  advised. 

His  message  is  published  on  page  33. 
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Sex,  Not  Education 
Socalled  "sex"  or  "clinical"  films  not  only 

are  unjustified  generally  but  they  definitely 
do  not  contain  the  "moral  lesson"  advanced in  their  support  by  those  exhibiting  them, 
according  to  Judge  Philip  Gilliam,  in  Den- ver, who  this  week  closed  the  doors  of  that 
city  to  further  exhibition  of  such  pictures. 
The  court  praised  the  industry  for  its  ad- herence to  its  own  Production  Code. 

Pennsylvania  was  embroiled  in  a  censor- 
ship argument  over  the  banning  of  a  socalled 

"political  propaganda"  film. 
Censorship  developments  are  reported  on 

page  34. 
Postponed 
The  American  Federation  of  Musicians, 

at  the  request  of  the  advisory  committee  of 
the  Independent  Radio  Network  Affiliates, 
has  postponed  its  deadline  for  the  signing 
of  uniform  contracts  under  which  the  radio 
industry  would  double  the  number  of  mu- 

sicians it  now  employs.  Originally  the  date 
was  set  for  September  16th,  but  it  now  is 
October  15th.  The  IRNA  is  seeking  to  com- 

pile data  on  which  to  base  a  formula  for  the 
division  of  the  new  labor  costs  and  has 
mailed  letters  to  all  station  owners  asking 
them  to  fill  out  a  questionnaire  within  48 hours  after  receipt. 

Excerpts  from  the  letter  and  the  question- naire are  part  of  a  story  on  page  38. 

Coldwyn-Korda-UA Purchase  of  United  Artists  by  Samuel 
Goldwyn  and  Alexander  Korda  will  be  con- summated in  about  three  weeks  when  Mr. 
Korda  arrives  in  New  York  from  England, 
David  Rose,  financial  adviser  to  Mr.  Gold- 

wyn, said.  A  sum  of  $6,000,000  is  said  to 
be  required  for  the  purchase  of  the  hold- 

ings of  Charles  Chaplin,  Mary  Pickford 
and  Douglas  Fairbanks  in  the  company. 
They  granted  an  option  last  May  to  Messrs. 
Goldwyn  and  Korda  for  purchase  of  their UA  interests. 

Story  on  page  42. 

Double  Features 
Theatre  patrons  in  Waukegan,  Illinois, 

prefer  single  features  to  double  bills,  ac- cording to  a  poll  of  audiences  conducted 
there.  In  the  Illinois  community  the 
vote  was  almost  two  to  one  against  two 
features  while  in  St.  Louis,  early  returns 
from  a  questionnaire  distributed  in  Fanchon 
&  Marco  houses  showed  double  features  a 
slight  favorite.  A  third  poll,  conducted  in 
the  Bernstein  theatres  in  England,  showed 
British  audiences  in  favor  of  double  bills. 

Results  of  the  various  polls  are  included 
in  a  story  on  page  22. 
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1£*  This  Week 

in  Pictures 

Commanders  of  the  attacking  army,  one  of  the  newsreel  cameramen 
wlw  are  covering  the  year's  most  dramatic  and  dangerous  assignment  and a  theatre  in  the  beleaguered  city,  mutely  portray  the  siege  of  Shanghai. 
Above  are  Rear  Admiral  Denhichi  Ogawachi,  in  charge  of  the  Japanese 
landing  party;  Howard  Winner,  Universal  cameraman,  and  Captain 
Risabino  Fujita.  Below  is  the  Capitol  theatre,  closed  indeed  "until  further 
notice,"  ramparted  with  sandbags  and  advertising  as  coming  attractions 
"You  Only  Live  Once"  and  "Come  and  Get  It." 

jyTTlLUAU.  DIETERLE,  on  vacation  after 
Msgs  completing  the  direction  of  "The  Life of  Emile  Zola"  for  Warner  Brothers, 

visited  central  European  countries  and  made  an  ex- 
tended stay  in  Poland.  Here  he  is  shown  in  Warsaw 

with  L.  Chrysmana,  left,  and  Dr.  B.  Jankolowicz, 
right,  Warner  publicity  director  and  manager  re- spectively. 

Newest  theatre  in  Finland  is  the  Kino-Savoy  in 
Helsingfors,  a  Finnish  show  window  for  Paramount. 
The  marquee  on  opening  night,  September  1st,  ad- 

vertised "Souls  at  Sea." 
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IT 

ay  4b 
all 

Aw  800  mile  trek  by  cara- 
van across  the  Sahara  sands, 

made  annually  by  the  Toua- 
reg  tribe  in  northern  Africa 
to  recover  salt  from  ancient 
mines,  becomes  dramatically 
tiseful  in  Walter  Futter's newly  completed  picture, 
"Jericho."  With  such  a 
background  pictorial  values,, 
such  as  the  desert  scene 
above,  are  emphasized  in  the 
film.  Paul  Robeson  plays  the 
leading  role. 

Louis  B.  Mayer,  Metro- 
Goldwyn-Mayer  vice-presi- 

dent in  charge  of  production, 
on  a  business  and  vacation  trip 
to  England  and  the  Continent, 
was  entertained  at  a  luncheon 
in  the  Savoy,  London,  at 
which  his  fellow  executive, 
Samuel  Eckman,  Jr.,  man- 

aging director  of  Metro- 
Goldwyn-Mayer,  Ltd.,  was 
host  to  400  political  and  in- 

dustry personages.  In  the 
picture  to  the  right  Alex- 

ander Korda,  United  Artists 
British  partner,  is  discussing 
the  state  of  the  industry  with 
Lord  Lee  of  Fareham,  be- 

tween courses.  Below,  the 
guest  of  honor  is  shown  sign- 

ing menu  cards  while  Mr. 
Eckman,  the  host,  stands  at 
his  left. 
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Ed  Thorgersen,  sports  commentator 
for  Twentieth  Century-Fox's  Movie- tone News,  has  climbed  from  news- reels  and  short  features  to  full  length 
pictures.  He  is  cast  as  a  radio  com- 

mentator in  "Life  Begins  in  College," a  role  in  which,  in  real  life,  he  began 
his  entertainment  career. 

Knowing    the    testimony    of  his 
guide,  left,  his  two  sons  and  himself would  not  convince  his  friends  of  the 
authenticity  of  a   575   pound  tuna, 

|J  Al  Young,  of  DuArt  Laboratories, 
took  the  precaution  of  having  this 
picture  taken  at  the  conclusion  of  a 
recent  fishing  trip  to  Noi'a  Scotia. 
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GUILDS  CHALLENGE  lATSE'S 

MOVE  TO  CONTROL  STUDIOS 

Rift  That  Started  Before  Pro- 
duction Strike  Last  Spring 

Widens  as  Bioff  Launches 

"One  Big  Union"  Drive Organized  creative  talent  groups  in  the 
industry,  headed  by  the  Screen  Actors'  Guild which  only  last  May  obtained  10  year  con- tracts with  studios  as  collective  bargaining 
agent  for  its  10,000  members,  have  joined  in 
growing  opposition  to  the  announced  claim 
of  the  International  Alliance  of  Theatrical 
Stage  Employees  to  union  jurisdiction  over 
employees  in  every  branch  of  motion  picture 
production. 

Examination  of  the  trend  of  the  labor  or- 
ganization drive  in  Hollywood  indicated  that 

the  rift  had  its  inception  before  and  during 
the  production  strike  last  spring  and  was 
latent  even  in  reports  later  in  the  summer  of 
a  proposed  affiliation  of  all  organized  labor 
in  the  motion  picture,  stage  and  radio  in- dustries. 

The  break  in  the  friendly,  even  paternal, 
relationship  between  the  IATSE  and  the 
Screen  Actors'  and  other  guilds  and white  collar  unions  can  be  explained  as  a 
step  in  the  struggle  for  ultimate  control 
of  an  association  of  all  employee  groups  in 
the  film,  radio  and  theatrical  fields  toward 
which  labor  developments  in  these  indus- 

tries have  been  pointing.  The  IATSE,  at 
present  engaged  in  a  militant  drive  for 
such  an  association,  which  in  effect  would 
be  vertical  unionism,  is  an  American  Fed- 

eration of  labor  affiliate,  as  are  the  other 
factions  in  the  issue. 
Following  the  IATSE  ultimatum  of  last  week, 

phrased  in  a  letter  to  producers  from  William 
Bioff,  representing  George  Browne,  Internation- al president,  opposition  to  the  move  grew  under 
the  leadership  of  the  professional  guilds.  The 
three  major  organizations,  the  Screen  Actors, 
Directors  and  Writers,  issued  a  joint  statement 
denying  the  IATSE's  right  to  speak  for  them and  asserting  that  they  would  continue  to  act 
as  sole  bargaining  agencies  for  their  members. 
Talent  Groups  Aligned 

Aligned  with  the  guilds  were  nearly  all  talent 
groups  including  six  organizations  formed  dur- ing and  since  the  strike,  the  Society  of  Motion 
Picture  Sketch  Artists  and  Illustrators,  Society 
of  Motion  Picture  Film  Editors,  Motion  Picture 
Art  Directors'  Society,  Society  of  Motion  Pic- ture Set  Designers,  Society  of  Motion  Picture 
Interior  Decorators,  and  the  Society  of  Motion 
Picture  Script  Clerks. 

Producer  action  on  the  IATSE  bid  for  unlim- 
ited power  and  on  its  demand  that  all  pictures 

bear  the  union  emblem,  "in  order  to  insure  pro- 
jection of  the  prints  throughout  the  country" by  IATSE  projectionists,  was  postponed  after 

a  conference  between  Mr.  Bioff  and  studio  rep- resentatives pending  the  return  to  Hollywood  of 
Louis  B.  Mayer  and  Joseph  M.  Schenck,  who 
have  been  leaders  in  labor  negotiations  on  the 
Coast.  Following  the  conference,  called  im- mediately after  producers  received  the  IATSE 
letter  claiming  jurisdiction  over  all  workers  in 
production  from  janitors  to  directors,  Mr.  Bioff said: 
"We  are  immediately  proceeding  with  the 

THEATRE  UNION 
IGNORED  BY  CIO 

Because  the  Committee  for  Indus- 
trial Organization  refused  to  grant  it 

a  charter  the  United  Theatrical  Work- 
ers Union  which  recently  signed  agree- 

ments covering  janitors,  ushers, 
cashiers  and  doormen  of  14  inde- 

pendent theatres  in  Milwaukee  has 
voted  to  disband,  according  to  Gale 
Dexter,  business  agent.  Gunnar  Mick- 
elsen,  CIO  director  for  Wisconsin, 
said  the  failure  to  grant  a  charter  was 
in  line  with  the  national  organization's 
policy  of  not  entering  fields  well  or- 

ganized by  the  American  Federation 
of  Labor. In  spite  of  this  policy  the  Empire 
State  Projectionists  Union,  New  York 
City  rival  of  Local  306,  Motion  Pic- 

ture Machine  Operators,  an  AFL  affili- 
ate, has  made  application  for  a  CIO 

charter  and  is  awaiting  a  decision. 

organization  of  film  editors,  cutters  and  assist- ants, music  librarians,  wardrobe  makers  and 
workers,  tailors  and  handlers,  gardeners,  jani- tors, watchmen,  firemen,  policemen  and  Moviola 
operators,  which  will  keep  us  busy  until  the  ar- rival of  Mr.  Schenck,  Mr.  Mayer  and  other 
studio  executives,  at  which  time  we  will  follow 
through  with  our  organization  program  to  in- clude within  our  ranks  every  branch  in  the 
production  of  motion  pictures." 
Claims  95%  of  Fields 
The  boards  of  the  actors',  directors'  and  writ- 

ers' guilds,  in  their  joint  statement  declaring their  intention  of  continuing  to  determine  their 
own  policies,  said: 

"These  three  guilds  include  in  their  member- ship more  than  95  per  cent  of  the  active  workers 
in  their  various  fields.  They  are  organizations 
designated  by  the  workers  as  exclusive  bargain- 

ing agencies  in  their  respective  fields  to  co- ordinate their  activities  and  assist  and  protect 
their  mutual  interests.  Whether  or  not  Mr. 
Bioff  has  been  quoted  correctly,  we  are  not  in- formed. We  trust  that  he  has  not  been,  for 
there  is  no  substantial  body  of  directors,  assist- ant directors,  unit  managers,  writers  or  actors 
for  whom  he  could  be  said  to  be  spokesman. 
For  all  these  employees  the  guilds  have  been 
formed  and  will  continue  to  act.  They  will  con- tinue to  determine  their  own  policies  and  guide 
their  actions  accordingly." 
Fight  Threatened 
Aubrey  Blair,  executive  secretary  of  the 

Junior  Screen  Actors'  Guild,  at  a  meeting  of junior  guild  extras  and  bit  players  in  Holly- 
wood this  week,  said:  "The  Screen  Actors' Guild  will  do  everything  in  its  power  to  avoid 

a  fight  with  the  IATSE  but  if  a  fight  comes  the 
IA  will  start  it  and  the  guild  will  finish  it." Officers  of  theatrical  unions  in  the  east  pro- 

fessed great  surprise  at  the  IATSE  attack  but 
refused  any  statements  other  than  a  general 
expression  of  opinion  that  the  whole  matter  was 
an  outgrowth  of  minor  disputes  and  would  be 
settled  soon.    It  was  pointed  out  hopefully  that 

George  Browne,  International  president,  has  not 
entered  the  controversy  with  any  statement. 
Frank  Gillmore,  president  of  the  Associated 
Artists  and  Artistes  of  America,  rejuvenated 
central  control  for  the  Screen  Actors'  Guild, 
Actors'  Equity,  Chorus  Equity  and  Radio Equity,  left  for  California  by  boat  last  week  for an  extended  vacation. 

Mr.  Bioff  had  no  comment  to  make  on  the 
stand  taken  by  the  guilds.  After  publication  of 
the  joint  statement  he  said  the  I A  had  enrolled 
2,000  members  among  the  minor  workers  since 
the  announcement  of  the  jurisdictional  claim  and 
that  in  accordance  with  a  telephoned  request 
from  Mr.  Schenck  the  organization  of  creative 
talent  would  be  postponed  until  further  discus- 

sion with  the  producers.  The  IA  executives  de- 
plored craft  organization  as  constituted  at  pres- ent outside  his  group  and  said  many  unions  have 

failed  to  obtain  either  agreements  or  satisfac- 
tory conditions  with  producers  after  many  ef- forts. The  IATSE,  after  observing  their  feeble 

efforts,  he  said,  was  now  living  up  to  its  charter 
in  claiming  every  craft  in  the  production  of films. 

Forces  Active  Many  Months 
The  IATSE  announcement  and  the  subse- 

quent expressions  of  determined  opposition  from 
the  professional  guilds  were  unexpected  and 
were  regarded  in  most  quarters,  including  the 
daily  press,  as  the  beginning  of  a  jurisdictional 
fight  which  might  prove  the  most  serious  labor 
difficulty  ever  encountered  in  any  industry  which 
has  been  singularly  free  of  such  trouble. 

During  and  since  the  studio  strike  in 
Hollywood  last  spring  which  for  six  weeks 
occupied  newspaper  headlines  and  sup- 

plied endless  material  for  art  editors,  the 
IATSE  has  followed  a  policy  of  absorption 
of  most  of  the  unions  concerned,  winning 
the  allegiance  of  several  by  helping  them 
to  obtain  producer  agreements  and  lend- 

ing material  aid  in  the  organization  of 
others.  The  Alliance,  in  fact,  was  an  impor- 

tant factor  in  the  settlement  of  the  strike 
itself,  its  influence  having  led  to  the  dis- solution of  Federated  Motion  Picture 
Crafts,  the  loose  association  of  the  strik- 

ing unions. 
Most  important  of  the  IATSE's  moves  in  the strike,  however,  was  its  support  of  the  Screen 

Actors'  Guild  in  that  group's  fight  for  producer contracts.  Within  a  week  after  the  first  walk- 
out, when  the  success  of  the  strike  apparently 

depended  on  action  to  be  taken  by  the  Guild, 
Mr.  Bioff  announced  the  wholehearted  support 
of  the  IATSE  for  the  actors'  demands.  The next  evening  at  a  general  Guild  meeting  signing 
of  the  contract  by  five  studios  was  announced and  a  strike  call  was  averted.  The  rest  of  the 
studios  followed  in  short  order. 

Since  the  strike  the  most  important  of  the 
unions  concerned  in  it  have  either  voted  for  af- filiation with  the  IATSE  or  have  indicated  that 
they  would  do  so.  The  Associated  Motion  Pic- 

ture Costumers  only  last  week  voted  to  sur- render its  own  AFL  charter  and  enter  the 
IATSE.  The  make-up  men  and  scenic  artists 
locals  of  the  International  Brotherhod  of  Paint- ers voted  a  month  ago  to  leave  that  organization 
and  were  accepted  into  the  IA  group  after 
apologizing  for  "slurs  and  innuendoes"  they made  against  it  during  the  strike.  The  Studio 
Utility  Workers,  one  of  the  original  Federated (Continued  on  following  page) 
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UNION  RIVALRY  FLARES  ON  COAST 

(.Continued  from  preceding  page) 
Crafts  groups  on  strike,  has  an  agreement  on 
wage  scales  and  working  conditions,  but  the 
field  is  limited  merely  to  construction  work,  the 
union  having  lost  about  half  its  membership  to 
the  I A  in  the  jurisdictional  dispute  which  arose 
during  the  strike.  The  IA  aided  the  union  in 
getting  its  agreement.  _„  

Actors'  Guild  Strength 
Paralleling  this  extension  of  IATSE  jurisdic- tion has  been  a  development  of  strength  by  the 

Screen  Actors'  Guild,  accentuated  after  the  re- vival of  the  Associated  Artists  and  Artistes  of 
America  as  a  central  bureau  for  all  stage  talent 
in  the  motion  picture,  stage  and  radio  fields. 
Of  the  four  guilds  which  comprise  this  unit,  de- signed to  bring  all  actors  and  actresses  under  a 
single  labor  affiliation,  the  Screen  Actors  group, 
with  its  10,000  members,  is  the  largest  and  most 
powerful. 

Shortly  before  this  development  but  after  the 
strength  of  the  Screen  Actors'  Guild  became evident,  a  minor  jurisdictional  dispute  arose  be- tween the  Guild  and  the  IATSE.  The  Interna- 

tional strongly  protested  the  suspension  of  Mrs. 
Jane  Tallent  by  the  Guild  for  having  worked  in 
a  studio  make-up  department  during  the  strike. 
Mrs.  Tallent  held  a  card  in  the  IATSE  make-up 
workers  union,  members  of  which  did  not  ac- company their  fellow  workers  in  the  walkout,  as 
well  as  a  Guild  card.  The  Actors  ignored  the 
protest. Early  in  August  it  was  reported  that  Kenneth 
Thomson,  executive  secretary  of  the  Screen  Ac- 

tors' Guild  and  Mr.  Browne  were  discussing plans  for  a  working  agreement  between  all  AFL 
theatre  unions  which  would  link  all  organized 
workers  in  the  amusement  industries  in  a  co- 

operative organization.  The  actors'  group  in Associated  Artists  and  the  Screen  Actors  in  par- ticular had  already  moved  in  this  direction 
through  tentative  conversations  with  the  Ameri- 

.  can  Federation  of  Musicians  and  through  aid 
r-  "offered  screen -.writew  ;mH  <Ht-r<-i  orpin  organiz- ing their  guilds.  Following  publication  of  these 

reports,  however,  there  was  no  further  word 
on  the  project  until  the  IATSE  last  week  made 
the  blunt  claim  of  jurisdiction  over  all  labor  in 
the  motion  picture  industry. 

Bargaining  Underway 
Units  in  both  factions  of  the  major  jurisdic- tional dispute  are  beset  with  bargaining  and 

negotiation  difficulties.  The  Screen  Directors' Guild  this  week  was  told  by  the  producers  to 
take  the  issue  of  collective  bargaining  for  its 
members  either  to  the  Regional  Labor  Board  or 
the  courts,  studio  representatives  reiterating 
their  stand  that  they  would  not  deal  with  the 
Guild  as  an  agency  for  directors  and  assistants 
and  unit  managers.  The  Guild  previously  had 
refused  to  dissolve  itself  into  two  organizations, one  for  directors  and  one  for  assistants  and  unit 
managers. 
The  writers'  field  is  split  in  two  factions, 

Screen  Playwrights  and  Screen  Writers'  Guild 
with  the  Guild's  petition  for  designation  as  the sole  collective  bargaining  agency  set  for  hearing 
before  the  Labor  Board  September  27th.  Also 
before  the  Labor  Board  are  petitions  of  the 
Societies  of  Motion  Picture  Art  Directors,  Art- 

ists and  Illustrators  and  Set  Designers,  all  cov- 
ering crafts  claimed  by  the  Scenic  Artists  local 

which  is  now  an  IATSE  affiliate.  The  Society 
of  Film  Editors  is  carrying  on  bargaining  con- 

ferences with  the  producers,  having  rejected 
the  first  proposal  on  wages  and  working  condi- tions made  by  the  studios. 

The  Screen  Actors'  Guild  declared  its  closed 
shop  provisions  in  effect  in  eastern  studios  Mon- 

day as  scheduled,  but  with  three  important  pro- ducers still  not  signatories  to  the  Guild  contract, 

ACTORS  VINDICATED 
IN  WPA  WALKOUT 

Five  members  of  Actors  Equity  who 
had  received  suspended  fines  of  $50 
each  for  failure  to  obey  orders  against 
participating  in  a  strike  on  a  WPA 
theatre  project  last  May  won  vindica- 

tion on  appeal  from  the  council's  rul- ings at  the  quarterly  membership 
meeting  in  New  York  last  week.  Five 
of  the  approximately  50  members 
tried  and  convicted  by  the  council 
brought  the  appeals  to  the  member- 

ship but  since  all  the  cases  involved 
identical  charges  the  membership's  ac- tion was  regarded  as  applicable  to 
those  who  did  not  appeal. 

March  of  Time,  Educational  and  Mentone.  Edu- cational was  granted  several  additional  days  in 
which  to  discuss  objections  to  the  contract  which 
Mr.  Thomson  after  it  was  promised  that  the 
company  would  comply  with  provisions  of  the contract. 

Florence  Marston,  eastern  secretary  of  the 
Guild,  said  no  action  was  being  taken  against 
Mentone  and  March  of  Time  other  than  to  in- 

form Guild  members  and  cooperating  talent 
unions  that  the  two  companies  have  not  signed 
a  contract.  This  means,  Mrs.  Marston  said,  that 
union  actors  will  refuse  to  work  in  those  studios. 

Laboratory  Agreements  Asked 
Film  laboratories  in  Hollywood  not  now  hav- ing IATSE  contracts  were  notified  this  week 

that  they  must  sign  closed  shop  agreements  and 
grant  a  35  per  cent  wage  increase  to  enipJoyees 
within  10  days.  The  IA  already  has  agreements 
with  Technicolor  and  Consolidated.  Affected  by 
the  new  demand  are  Cinecolor,  International 
Cinema,  Dunning  Color,  National  Screen  Serv- ice, Williams  Shots,  Western  Film  and  Pacific 
Title. 
Seven  Theatres  Gassed 
Combination  tear  gas  and  stench  bombs  were 

exploded  in  seven  New  York  theatres  on  Mon- 
day night  injuring  14  persons.  For  four  of the  theatres  it  was  the  second  attack  within 

eight  days.  Police  and  county  district  attorneys 
have  been  investigating  these  and  the  previous 
bombings  in  which  50  persons  were  injured  in 
simultaneous  attacks  in  21  theatres,  but  no  ar- 

MEET  UNION,  BRITISH 
EXHIBITORS  ADVISED 

The  Council  of  the  Cinematograph 
Exhibitors'  Association  has  recom- 

mended to  all  branches  of  the  associa- 
tion that  they  accede  to  any  requests 

made  for  conferences  by  the  National 
Association  of  Theatrical  Employees. 
A  copy  of  the  London  Branch's  agree- ment with  the  union  is  also  being  cir- 

culated. In  many  districts  there  has 
been  a  policy  of  non-recognition  of trade  unions. 

rests  have  been  made.  On  Tuesday  Mayor  F. 
H.  LaGuardia  offered  a  $1,000  reward  for  in- formation leading  to  the  indictment  of  persons 
responsible  for  the  bombings. 

All  the  theatres  attacked  Monday  are  units  of 
the  Cocalis  circuit,  which,  according  to  Samuel 
D.  Cocalis,  employs  projectionists  of  the  Empire 
Union,  an  independent  group.  Although  all  the 

— houses  were  forced  to  interrupt  their  shows 
briefly  none  closed  for  the  night. 

After  weeks  of  negotiation  major  circuit  heads and  Local  306  of  the  Motion  Picture  Machine 
Operators  union  reached  a  tentative  agreement 
in  New  York  this  week  under  which  projection- ists receive  a  10  per  cent  increase,  retroactive 
to  September  1st.  Further  discussions  will  be 
held  on  the  scale  which  is  to  prevail  for  the 
next  two  years.  Under  the  agreement  projec- tionists who  have  been  receiving  $1.86  an  hour 
will  receive  $2.04. 

Loew's  Summer  Business 

Exceeds  Last  Year's Business  for  Loew's,  Inc.,  for  the  summer 
quarter  just  closed  exceeded  that  for  the 
same  period  last  year,  the  forthcoming 
financial  report  for  the  period  is  expected 
to  show.  The  circuit's  new  policy  of  releas- ing important  pictures  during  the  warm 
weather  is  the  reason  advanced  for  the  gain. 

Discussion  has  been  taking  place  regard- 
ing refinancing  of  Loew's  136,722  shares  of $6.50  preferred,  but  no  decision  has  been reached  yet. 

Empire-Canadian  Merger 
In  Offing,  Says  Nathanson 
Empire  Films,  Ltd.,  will  absorb  Canadian 

Universal  distribution  "shortly-  now,"  ac- cording to  N.  L.  Nathanson,  who  recently 
purchased  large  holdings  in  Canadian  Uni- versal. 

The  merger  has  been  anticipated  since 
conclusion  of  the  Nathanson-Canadian  Uni- 

versal deal. 

Warner-Lightman  Deal 
Practically  Set 
Conclusion  of  the  deal  under  which 

Malco  Theatres  of  Memphis  will  take  over 
10  Warner  theatres  is  expected  within  the 
next  10  days,  M.  A.  Lightman,  president  of 
Malco,  said  in  Cincinnati  this  week. 

Included  in  the  deal  are  two  theatres  in 
Danville  which  Mr.  Lightman  plans  to  com- 

bine with  a  group  he  now  operates  for  Para- mount. 

Murphy  Assigned  to  New  York 
William  T.  Murphy,  sales  representative 

in  lower  New  England  for  Electrical  Re- search Products,  Inc.,  has  been  transferred 
to  the  New  York  Metropolitan  area  to  suc- 

ceed Robert  Horn,  who  died  recently.  Erp: 
has  announced  51  contracts  have  been  signed 
for  the  installation  of  new  Mirrophonic 
equipment  during  the  last  three  weeks. 

Lewellyn  Miller,  who  has  been  editing 
Screen  Play  in  Hollywood,  is  now  in  New 
York,  editing  for  Hollywood  Magazine. 
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THEATRE  RECEIPTS  MOVE  UP 

MGMCallsRadio 

Show  Theatre  Aid 

Protection  of  its  stars  on  the  air  and  bene- 
fit to  motion  picture  exhibitors  were  char- acterized this  week  as  the  motives  behind 

MGM's  radio  show,  for  which  General Foods  has  signed,  starting  November  4th, 
by  Louis  K.  Sidney,  head  of  Loew-owned 
WHN.  Mr.  Sidney  discussed  the  new  radio 
tieup  on  his  return  from  a  three-week  vaca- tion abroad. 
"We  want  to  see  that  our  stars  get  the right  material  so  that  it  will  not  only  help 

them,  but  the  exhibitor  as  well  when  he 
plays  our  pictures,"  Mr.  Sidney  said. 

"The  idea  is  to  help  exhibitors.  There's 
no  profit  in  the  show  for  us.  It's  an  explo- itation proposition.  Maybe  we  can  develop 
new  personalities  which  will  benefit  ex- 

hibitors as  well  as  ourselves." 
"With  a  few  exceptions,  like  Greta  Garbo 

and  Norma  Shearer,"  Mr.  Sidney  continued, 
"we  have  the  right  to  cast  our  players  in radio  shows.  The  film  contracts  have  a 
clause  to  this  effect." 

Confessing  unfamiliarity  with  the  terms 
of  the  contract,  Mr.  Sidney  said  that  the 
weekly  price  was  $20,000  and  that  Bill 
Bacher,  who  produced  "Showboat"  and 
"Hollywood  Hotel"  on  the  air,  would  be  in charge. 
At  the  same  time  RKO  signed  Frank 

Healy  for  a  position  similar  to  one  Mr. 
Bacher  will  have  with  MGM.   Mr.  Healy, 

Fluctuations  in  theatre  business  from  1929  to  date,  with  the 
forward  march  now  underway,  are  reflected  in  the  chart,  based 
upon  Motion  Picture  Herald's  weekly  tabulation  of  receipts from  theatres  in  key  cities.  Each  black  bar  represents  the  total 
revenue  from  twelve  cities  for  the  business  year  from  Sep- 

tember 1st  to  August  3 1st.  The  cities  are  Boston,  Chicago, 
Cleveland,  Hollywood,  Kansas  City,  Los  Angeles,  Minneapolis, 
New  York,  Oklahoma  City,  Omaha,  Portland,  Ore.,  and 
San  Francisco.  The  average  total  yearly  gross  for  the  twelve 
cities  during  the  eight-year  period  from  1930  to  1937  has 
been  taken  as  100  per  cent. 

formerly  a  publicity  man  for  the  National 
Broadcasting  Company  and  now  with  the 
Helen  Ferguson  publicity  office,  will  start 
next  week  as  radio  contact  man  for  RKO. 

Mr.  Healy's  job  will  be  to  correlate  all air  activities,  promote  music  over  the  air, 
work  out  broadcast  schedules  for  RKO  stars 
so  as  not  to  interfere  with  their  film  activi- 

ties and  to  set  special  programs. 
Exhibitor  benefit  of  the  new  MGM  show 

was  also  expressed  by  Walter  Vincent,  of  the 
Motion  Picture  Theatre  Owners  committee. 
"The  disclosure  of  the  plot  and  substance of  a  new  picture,  as  has  been  done  on  the 

air  time  and  time  again,  is  the  major  evil 
of  film  broadcasts  to  most  exhibitors,"  said Mr.  Vincent. 

Describing  the  air  program  as  "helpful 
to  the  industry  and  to  theatres,"  Mr.  Vin- 

cent said  that  "it  is  inconceivable  that  the 
company  would  jeopardize  the  earning 
power  of  its  own  pictures  and  theatres"  for the  $20,000  weekly  fee. 

The  starting  date,  November  4th,  was  con- 
firmed Wednesday  when  it  was  announced 

the  program  would  be  broadcast  over  the 
NBC  red  network  on  Thursday  nights  from 
9  to  10  o'clock. 

Council  Prepares  Handbook 
On  Types  of  Sound  Track 
_  A  technical  handbook,  illustrating  the  ten 

different  kinds  of  sound  track  now  being 
used  by  the  studios  for  release  prints,  has 
been  prepared  by  the  Research  Council 
committee  on  standardization  of  theatre 
sound  projection  equipment,  of  the  Academy of  Motion  Picture  Arts  and  Sciences. 

Revoke  Permit  for 

Residence  Theatre 

Supreme  Court  Justice  Ferdinand  Pecora 
revoked  last  week  a  permit  granted  by  the 
Board  of  Standards  and  Appeals  for  the 
erection  of  motion  picture  theatre  at  Lex- 

ington Avenue  and  77th  Stredt,  New  York, 
fashionable  residential  district.  In  uphold- 

ing the  objection  brought  against  the  the- 
atre, Justice  Pecora  said  that  the  Board  has 

exceeded  its  powers,  violated  zoning  laws 
and  acted  contrary  to  public  policy. 

Erection  of  the  theatre  was  opposed  by 
the  Ardsley  Garage,  whose  property  adjoins 
the  site;  Lenox  Hill  Hospital,  also  neigh- 

boring, and  St.  Anne's  Academy,  whose dormitory  would  face  one  of  the  entrances 
to  the  proposed  theatre. 

Application  for  the  permit  was  made  by 
William  I.  Hohauser,  representing  Marie 
E.  Hart  and  the  estate  of  Martha  L.  Ruth- 

erford, prospective  owners. 
Their  original  application  was  denied  by 

the  Manhattan  Building  Commissioner  and 
later  granted  by  the  Board  of  Standards. 
The  objectors  then  appealed  to  Justice Pecora. 

Snook  Named  Assistant  Treasurer 
Homes  B.  Snook,  in  charge  of  Photo- 

phone's  credit  department  since  1932,  has been  appointed  assistant  treasurer  of  RCA Manufacturing  Company. 
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BLOSSOMS"  BASED  ON 

A  HERALD  PICTORIAL  PREVIEW 

by  gus  McCarthy 
in  Hollywood 

SEVERAL  months  ago  B.  P.  Schulberg decided  to  make  a  musical  comedy. 
With  wisdom  acquired  during  long 
years  of  association  with  the  manu- facture of  all  forms  of  entertainment,  he 

didn't,  immediately,  hire  a  lot  of  persons 
or  build  acres  of  sets.  He  didn't  buy  pages of  advertising  suggesting  that  exhibitors 
forget  everything  else  and  close  their  houses 
until  his  show  came  along.  Unlike  many 
of  his  contemporaries,  neither  did  he  suc- 

cumb to  the  opiate  of  quick  enthusiasm. 
Strange  as  it  seems,  in  Hollywood,  he 
analyzed  his  subject. 

He  made  a  comprehensive  study  of  the 
scope  of  film  musicals;  learned  that  such 
films  were  dominating  box  offices  every- 

where. He  found  these  musicals,  generally, 
fashioned  to  a  hackneyed  pattern.  He  be- 

came convinced  that  such  pictures  could 
not  retain  their  popularity  indefinitely  un- 

less new  ideas  were  injected  into  them  and 
new  methods  of  presenting  those  ideas  were 
evolved. 

Neither  Mr.  Schulberg's  discoveries  nor his  conclusions  are  startling  news.  The  fact 

that  someone  is  going  to  do  something 
about  them,  and  how,  is  news.  "Blossoms 
on  Broadway"  is  practically  completed. Not  much  has  been  heard  about  it.  A  one- 

time publicity  man,  the  producer  realizes 
the  value  of  allowing  persons  to  speculate. 
Yet,  amidst  rumors,  some  things  are  known. 
One  is  that  Paramount  executives,  upon 
viewing  early  footage,  allotted  Mr.  Schul- 

berg a  few  extra  hundred  thousands  of 
dollars  with  which  to  develop  his  ideas  to 
the  limit.  And,  if  bona  fide  rumor  is  to  be 
credited,  "Blossoms"  may  be  expected  to 
recast  the  art,  technique  and,  more  im- 

portantly ,the  audience  entertainment  value 
of  musicals. 

If  it  is  surprising  that  something  is  going 
to  be  done  about  achieving  the  effect  of 
newness  in  musicals,  it  should  be  more  sur- 

prising to  know  that,  actually,  Mr.  Schul- 
berg isn't  attempting  anything  radically new.  Approaching  his  problem  objectively, 

he  is  simply  depending  upon  the  worth  of 
fundamentals;  blending  into  his  picture 
in  an  intelligent  manner,  so  as  to  cause 
them  to  be  unique,  those  proved  ele- 

ments which  are  recognized  as  the  essence 

of  desirable  eye  and  ear  entertainment. 
To  that  end  he  has  rounded  up  the  finest 

talent  available — histrionic,  literary,  musi- 
cal, technical  and  directoral. 

Along  with  Weber  and  Fields,  those 
comedians  whom  our  ancestors  knew  would 
always  roll  them  in  the  aisles,  the  important 
persons  in  the  picture  will  be  Edward  Ar- 

nold, direct  from  "Easy  Living,"  Shirley Ross,  John  Trent,  William  Frawley,  Frank 
Craven,  Kitty  Kelly,  John  Arthur,  Edward 
Brophy,  the  Radio  Rogues,  Charles  Halton and  Frederick  Clarke. 

Theodore  Reeves  put  the  story  idea  on 

paper.  Richard  Wallace,  who  made  "John Meade's  Woman"  and  "Wedding  Present," 
was  assigned  to  direct.  Leo  Robin  and 
Ralph  Rainger  contributed  the  music  and 
lyrics  of  a  song,  as  did  Phil  Botelje  and 
Ralph  Freed.  Two  numbers  are  credited 
to  Frank  Loesser  and  Manning  Sherwin. 

In  theme,  the  photoplay  is  farce  comedy 
with  music,  the  kind  that  prevailed  in  the 
Weber  and  Fields  heyday.  Its  sole  purpose 
is  to  amuse.  If  it  has  an  aesthetic  value  it 
probably  is  to  prove  that  nothing  more 
extraordinary  than  a  well  planned  applica- 

tion of  reliable  standbys  is  required  to 
make  popular  entertainment.  The  whole 
composition  of  the  production — dialogue, 
situations,  characterizations,  music;  embel- 

lishment— is  being  pointed  to  prove  that 
good  comedy  always  is  appreciated. 
Among  the  production's  several  unusual features  should  be  the  musical  finale.  To  be 

presented  in  Gilbert  and  Sullivan  style, 
the  dialogue  has  been  set  to  music  and 
meter  and  the  whole  cast  participates  in 
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MUSICAL  FUNDAMENTALS 

the  lyrical  denouement.  This  has  been  done 
before.  Another  is  an  operatic  burlesque, 
involving  all  principals  and  support,  in 
which,  as  stills  reproduced  here  may  sug- 

gest, a  statuary  frieze  of  girls  becomes 
animate.  It  may  be  recalled  that  this  bit 
of  film  trickery  was  a  feature  of  "Night 
Life  of  the  Gods." 

As  a  matter  of  fact,  about  the  only  radi- 
cal thing  Mr.  Schulberg  is  doing  in  this  pic- 

ture is  endeavoring  to  demonstrate  that  the 
old  stuff  is  still  good  stuff.  Many  who  have 
been  lamenting  the  passing  of  the  vaude- 

ville stage,  meanwhile  failing  to  take  a 
census  of  the  old  vaudevillians  currently 
smployed  in  pictures,  from  Jack  Benny  down 
to  the  latest  ventriloquistic  sensation,  are 
beginning  to  understand  that  innovations 
are  not  always  required.  Maybe  Mr.  Schul- 

berg is  correct  in  his  conception  that  the 
primary  purpose  and  function  of  the  mo- 

tion picture  is  to  enlertain.  Others  hold 
to  the  same  theory.  The  public  will  have 
its  opportunity  to  have  a  say  in  the  matter 
in  the  days  following  November  15th. 
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WILBUR  AND  COUNCIL  UP  AGAIN  WITH 

NEW  PROGRAM  FOR  FILM  "REFORMS" 
Drive  Pointed  Toward  Produc- 

tion of  Films  Especially  for 
Children  and  Other  Pic- 

tures Barring  Juveniles 

The  Motion  Picture  Research  Council, 
virtually  dormant  since  1935,  this  week  res- 

urrected its  anti-industry  crusade  with  an 
announcement  from  Dr.  Ray  Lyman  Wil- 

bur, now  national  president,  in  San  Fran- 
cisco, that  rejuvenated  aims  of  the  Council 

are  being  pointed  toward  a  campaign  for 
motion  pictures  produced  especially  for  chil- 

dren, and  motion  pictures  for  adults  from 
which  youngsters  and  adolescents  will  be 
excluded. 

The  Council  received  some  attention  in 
1934  and  1935  through  its  "headline"  com- mands to  and  demands  on  the  trade  for 
reforms  in  trade  practices,  ranging  all  the 
way  from  the  regulation  of  producers  at 
the  source  of  filming  in  Hollywood  to  the 
abolition  of  block  booking  by  distributors 
in  their  exchanges. 
The  Council  had  an  unfruitful  but  stormy 

career,  which  ended  in  1935  with  the  unexpected death  of  Dr.  William  Harrison  Short,  prime 
Council  sponsor.  During  its  two  years,  much 
effort  was  expended  in  attempting  to  influence 
socially  and  otherwise  prominent  women  to 
serve  in  its  presidency. 
Among  those  who  served  but  short  terms 

were  the  late  John  Grier  Hibben,  president 
of  Princeton  University;  Mrs.  August  Bel- 

mont, of  the  Social  Register;  A.  Lawrence 
Lowell,  president  emeritus  of  Harvard  Univer- sity; Mrs.  James  Roosevelt,  mother  of  the 
President,  and  others,  reputedly  selected  for 
their  ability  to  strengthen  the  Council's  finan- cial position. 

At  the  outset,  22  important  civic  and  educa- 
tional groups  were  named  by  Dr.  Short  as  hav- 

ing intimated  commitments  to  the  Council's program,  but  they  denied  any  interest  and  re- fused to  support  the  campaign.  Finally,  the 
Council  was  stymied  by  the  coincident  rise  of 
the  Legion  of  Decency. 

Since  headquarters  were  transferred  from 
New  York  to  California,  in  1935,  after  Dr. 
Short's  demise,  occasional  signs  of  Council  life could  be  discerned  in  the  vicinity  of  San  Fran- 

cisco, but  not  until  this  week  had  there  been 
any  definite  indication  that  the  organization's activities  would  be  resumed  seriously. 
Now,  Dr.  Wilbur  issues  the  challenge  that 

"producers,  with  the  counsel  of  educational 
authorities"— presumably  the  Research  Coun- 

cil— should  develop  "some  form  of  grading  pic- tures as  to  quality,  suitability  to  juvenile  audi- 
ences and  so  on."  Dr.  Wilbur's  official  statement makes  no  reference  to  just  such  gradings  which 

the  Legion  of  Decency  has  been  continuing  since 
1935,  designating  films  considered  as  saitable 
for  general  patronage,  or  for  adults,  besides 
designating  other  films  as  objectionable  in  part, or,  condemned. 
The  Council  aims  to  effect  its  campaign  by 

promoting  "the  principle  of  community  control of  our  movie  fare  through  the  elimination  of 
compulsory  block  booking  and  blind  selling," declared  Dr.  Wilbur.  This  is  no  new  ambition 
of  the  Council,  for  it  has  been  a  supporter  of 
the  Neely-Pettengill  anti-block  booking  Con- 

gressional proposal  since  its  inception,  receiving 

MAY  ROBSON  FETES 
54TH  YEAR  ACTING 
May  Robson,  character  actress,  last 

Friday  celebrated  her  54th  anniversary 
as  a  stage  and  screen  actress.  She 
made  her  initial  appearance  in  "The 
Hoop  of  Gold",  in  Sydney,  Australia, on  September  17,  1883. 

At  present,  Miss  Robson  is  playing 
Aunt  Polly  in  "The  Adventures  of 
Tom  Sawyer",  being  produced  by 
Selznick  International  Pictures  for  re- 

lease through  United  Artists. 

the  support  of  Allied  States  Association  of Exhibitors  in  this  connection. 
Evidently  the  Research  Council  still  believes that  enactment  of  the  measure  would  effect 

"local  supervision  of  motion  pictures,"  which 
Dr.  Wilbur  now  declares  to  be  "quite  as  essen- 

tial as  local  support  of  the  public  school,"  and 
necessary  for  the  success  of  the  Council's  re- juvenated program. 

Declaring  that,  "enactment  of  this  (Neely- Pettengill)  measure  would  free  the  neighbor- hood and  small-town  exhibitor  from  domina- 
tion by  the  film  industry  and  enable  him  to  re- spond to  pressure  from  community  groups  who 

want  better  movies  for  adults  and  children" — 
an  old  "war-cry"  of  the  Council — Dr.  Wilbur 
set  forth  the  organization's  new  program  in seven  points,  as  follows : 

1.  Recognition  of  the  amusement  film  as  an 
influence  coequal  with  the  home,  school  and  church 
in  the  development  of  the  child  and  adolescent. 

2.  Recognition  of  the  consequent  necessity  to 
differentiate  between  child  and  adult  entertain- 

ment, and  to  urge  the  proper  classification  of 
motion  pictures  accordingly. 

3.  Recognition  that  film  entertainment  of  the 
child  and  adolescent  should  be  under  the  super- 

vision of  educational  authorities,  and  that  the  ad- 
mission of  children  and  adolescents  to  motion  pic- tures should  be  limited  to  those  suitable  for  them. 

4.  Education  of  the  public  to  a  realization  of 
the  vital  significance  of  the  motion  picture  to 
American  youth. 

5.  Community  selection  of  films  through  the 
elimination  of  compulsory  block  booking  and  blind selling. 

6.  Further  research  into  the  problem  of  the 
motion  picture  in  relation  to  the  child  and adolescent. 

7.  Development  of  the  motion  picture  as  a 
socially  constructive  force. 

"The  United  States  is  one  of  the  few  coun- 
tries where  young  people  are  admitted  to  the 

movies  without  any  restriction,"  he  asserted. 
"Most  countries  follow  the  principle  of  admit- ting children  to  motion  pictures  only  when  the 
films  to  be  shown  are  passed  by  some  com- 

petent authority  as  being  suitable  for  them," he  added,  intimating  that  the  Research  Council, 
because  of  its  Payne  Fund  Studies  on  Motion 
Pictures  and  Youth,  might  be  that  "competent 
authority." Dr.  Wilbur  declares  that  the  Council  decid- 

edly frowns  on  any  federal  or  state  censorship 
regulation,  yet,  he  admits,  it  strongly  favors 
federal  regulation  through  laws  governing  the 
manner  and  method  by  which  the  industry  con- 

ducts its  buying  and  selling. 
"Prominent  California  educators  on  the  board of  directors  of  the  Council  are  Dr.  Einar  W. 

Tacobson,  superintendent  of  public  schools  in 

Oakland;  Dean  William  Webb  Kemp,  of  the 
College  of  Education  of  the  University  of  Cali- fornia, and  Professor  Claude  A.  Schull  of  State 
Teachers  College,"  according  to  Dr.  Wilbur. 
The  "National  Advisory  Committee,"  as 

named  this  week  by  Dr.  Wilbur — each  member 
presumably  committed  to  work  for  the  Coun- 

cil's revived  program  for  film  "reforms,"  is constituted  as  follows : 
Henry  R.  Atkinson. 
Werrett  Wallace  Charters,  Ohio  educator 
and  professor  in  the  bureau  of  educational 
research  both  at  Ohio  University  and 
Stephens  College ;  author  of  numerous  books 
and  bulletins  on  the  technical  phases  of  edu- cation. 

Dr.  Flora  J.  Cooke,  educator. Dr.  Edgar  Dale,  educator. 
Dr.  John  Huston  Finley,  formerly  president 

of  Knox  College,  College  of  City  of  New 
York  and  associate  editor  of  the  New  York 
Times  since  1921 ;  an  educator  and  author. 

Arthur  Butler  Graham,  lawyer  in  New 
York  frequently  identified  with  legal  aspects of  the  motion  picture. 

Alanson  Bigelow  Houghton,  chairman  of 
the  board  of  the  Corning  Glass  Works,  a 
director  of  the  Metropolitan  Life  Insurance 
Company,  Republican  Presidential  Elector, 
former  United  States  Congressman  and  Am- bassador to  Germany  and  to  Great  Britain 

Dr.  Herbert  Sherman  Houston,  former  pub- 
lisher of  Spanish  Edition  of  World's  Work and  of  Our  World;  president  Cosmos  News- paper Service ;  director  or  member  of  League to  Enforce  Peace,  Associated  Advertising 

Clubs  of  the  World,  National  Crusade 
Against  Illiteracy;  author  on  warfare  and international  problems. 

Dr.  Edwin  Augustus  Lee,  educator,  professor, 
school  executive,  lecturer ;  editor  of  voca- 

tional texts  for  McGraw-Hill  Book  Com- 
pany ;  superintendent  of  schools  in  San  Fran- cisco ;  author  of  educational  texts. 

Vance  Criswell  McCormick,  publisher,  The 
Patriot  (morning  newspaper)  and  Evening 
News,  Harrisburg,  Pa.,  former  city  council- man, mayor  and  gubernatorial  candidate  in 
Pennsylvania ;  director  of  the  Federal  Re- serve Bank. 

Dr.  Wesley  Clair  Mitchell,  economist ;  pro- fessor in  economics  in  numerous  colleges ; author  on  economy. 
Kathleen  Norris,  author. 
Edward  L.  Parsons,  Bishop  of  the  Protestant 

Episcopal  Church,  San  Francisco. Dr.  Malcolm  Peabody. 
Dr.  Frederick  Peterson,  neurologist  and  toxi- 

cologist,  New  York. 
Monsignor  Charles  A.  Rsmm,  St.  Mary's Cathedral,    San   Francisco;   Regent   of  the 

University  of  California. 
Mrs.  A.  H.  Reeve. 
Rabbi  Irving  F.  Reichert,  president,  B'nai B'rith,  California. 
Dr.  Aurelia  Henry  Reinhardt,  president, 

Mills  College,  Oakland,  Cal. ;  editor,  author. 
Dr.  Edwin  Robert  Anderson  Seligman,  inter- 

national authority  on  economics ;  writer  and teacher  of  economics. 
Reverend  Guy  Emery  Shipler,  clergyman  of 

the  Protestant  Episcopal  Church ;  editor  and 
author,  Chatham,  N.  J. 

Dr.  Miriam  Van  Waters,  social  worker, 
Framingham,  Mass. ;  vice-president  of  the International  Association  of  Juvenile  Court 
Magistrates. Dr.  Benjamin  D.  Wood. 

Mrs.  Stanley  P.  Woodward. 
Dr.  George  F.  Zook,  educator,  college  pro- 

fessor aEd  president  and  chairman  of  the 
American  Council  on  Education. 
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LEGIONNAIRES'  STREET  SHOWS  TOO 

MUCH  FOR  BROADWAY  THEATRES 

Veterans'  Pranks  on  Broadway Outdraw  Theatres  but  Give 

Newsreels  Material  for  Spe- 
cial Issues  During  Convention 

Five  hundred  thousand  strong,  sightseers 
and  delegates  to  the  American  Legion  con- 

vention descended  upon  New  York  City  this 
week  but  what  with  theatre  entrances  vir- 

tually blocked  by  milling  crowds  and  what 
with  Legionnaires  provided  continuous  street 
entertainment  with  their  antics  and  parades, 
motion  picture  theatres  fared  poorly,  con- 

trary to  expectations. 
However,  while  the  convention  sent 

grosses  downward,  it  furnished  a  wealth 
of  material  for  the  newsreels.  In  former 
years  Legion  conventions  in  other  cities 
were  given  great  attention  by  the  news- 
reels  but  this  year  coverage  was  even  more 
extensive.  Two  reasons,  both  based  on  the 
fact  that  the  convention  was  held  in 
New  York,  were  advanced  by  newsreel 
editors:  first,  there  was  greater  interest 
in  the  meeting,  and,  second,  camera  crews 
were  more  available. 

The  keen  interest  which  Paramount  News- 
reel  officials  believed  the  public  had  in  the 
event  was  reflected  in  the  fact  that  the  or- 

ganization issued  two  special  reels.  The 
first  was  released  in  Broadway  theatres 
Monday  night  and  showed  the  legionnaires 
arriving  in  New  York  by  airplane,  boat, 
train,  automobile  and  trailer.  The  shots, 
running  about  500  feet,  also  included  a  film 
record  of  the  opening  of  the  convention  in 
Madison  Square  Garden,  the  fife  and  drum 
corps  contest  at  the  Polo  Grounds  and  vari- 

ous street  events  such  as  legionnaires  snarl- 
ing traffic  at  Times  Square. 

Day  and  Night  Shots  of  Parade 
The  highlight  of  the  convention,  both  for 

the  sightseers  and  for  the  newsreels,  was 
the  all-day  parade  staged  along  Fifth  Ave- 

nue. From  early  morning  until  late  at  night, 
cameramen  continued  to  grind.  Paramount 
had  planned  to  rush  through  a  special  reel 
and  have  it  released  in  Broadway  houses 
while  the  parade  was  still  in  progress  but 
this  plan  was  abandoned.  News  of  the  Day, 
however,  issued  an  edition  of  parade  pictures 
Tuesday  night. 

It  was  decided  to  emphasize  the  point  that 
the  parade  started  at  9  A.M.  and  continued 
on  into  the  night.  To  accomplish  this,  a 
truck  equipped  with  generators  and  spot- 

lights cruised  along  the  line  of  march  sup- 
plying illumination  for  night  shots. 

Both  special  reels,  the  one  issued  Monday 
night  and  the  one  released  early  Wednes- 

day morning,  were  sent  to  theatres. 
All  newsreels,  Paramount,  Universal, 

News  of  the  Day,  Movietone,  and  Pathe, 
made  virtually  similar  coverages.  Advan- 

tageous spots  along  the  line  of  march  were 
selected  and  cameramen  stationed  there. 
Crowd  shots  were  taken  care  of  by  roving 
cameramen  and  the  Army's  aerial  show  was 

Battery  of  cameramen  covering  Amer- 
ican Legion  parade  are  shown  in  this 

shot  by  Paramount  Newsreel. 

filmed  by  men  both  in  the  formation  and 
in  planes  flying  alongside. 

The  fact  that  the  parade  lasted  all  day 
Tuesday  kept  potential  theatregoers  standing 
on  street  corners.  On  Monday  night,  cele- 

brating was  so  widespread  that  few  attended 
the  theatres  for  fear  of  missing  some  origi- 

nal prank  executed  by  the  Legionnaires. 
At  the  Capitol  theatre,  an  executive  was 

asked  if  the  convention  had  affected  busi- ness. 
"It  certainly  has,"  was  the  reply.  "It 

decreased  it." At  another  theatre,  the  manager  was 
asked  if  he  was  looking  forward  to  increased 
business  after  the  parade. 

"I'm  looking  forward  to  the  convention 
ending,"  was  the  answer. At  the  Roxy,  it  was  pointed  out  that  the 
crowd  in  front  of  the  theatre  was  so  dense 
that  prospective  patrons  could  not  make 
their  way  to  the  box  office. 

Loew's  State  reported  an  increase  in  mat- 
inee business  and  "about  average"  for  the evening  performances. 

Figures  from  Box  Offices 
The  third  week  of  "The  Firefly"  at  the Astor  totaled  $10,216,  about  $3,000  under 

the  previous  week.  "The  Prisoner  of 
Zenda"  drew  approximately  $56,500  in  the first  four  days  of  the  third  week  at  the 
Music  Hall.  The  Roxy  took  in  $36,000  in 
three  days  with  "100  Men  and  a  Girl"  and a  stage  show,  and  the  Strand  was  expected 
to  complete  the  first  week  of  "That  Certain 
Woman"  with  approximately  $30,000. 

Midnight  shows,  aimed  to  attract  Amer- 
ican Legion  visitors,  were  held  at  the  Music 

Hall  Monday,  Tuesday  and  Wednesday 
nights. 

The  William  L.  Harris  Post  196,  Amer- 
ican Legion  band,  of  Boston,  serenaded  Will 

H.  Hays,  president  of  the  Motion  Picture 
Producers  and  Distributors  of  America,  on 
Monday  morning.  The  Post  consists  of 
postal  employees  who  said  they  wanted  to 
honor  "our  former  chief,  Postmaster  Gen- 

eral Hays."  Mr.  Hays  was  postmaster  in 1921-22. 

Commonwealth  to 

Raise  Admissions 

In  28  Theatres 

A  definite  program  of  increasing  admis- 
sion prices  "wherever  and  as  fast  as  possi- 
ble" was  announced  at  the  meeting  of  man- 

agers and  executives  of  the  28-theatre  Com- monwealth Amusement  Corporation  on  the 
Lake  of  the  Ozarks  last  week  by  C.  A. 
Schultz,  circuit  head. 
The  circuit  already  has  raised  prices  in 

four  places — from  25  to  35  cents  in  three, five  cents  in  another.  These  formed  the 
"test  case"  basis  for  the  circuit's  discussion 
of  an  extension  of  the  policy.  Reports  from 
the  four  houses  was  that  the  public  had 
reacted  favorably.  Apparently  people  are 
taking  admission  increases  for  granted  be- cause there  have  been  advances  in  the  price 
of  almost  everything  else,  Mr.  Schultz  said. 
Most  important  approach  to  the  prob- 

lem of  price  raising,  Commonwealth  man- agers concluded,  was  personal  handling  by 
the  manager  of  any  difficulty.  Managers 
now  are  under  definite  instructions  to  be 
near  the  front  of  the  theatre  during  initia- 

tion of  increases  in  order  to  give  this  sort 
of  attention.  Few  complaints  were  reported 
by  the  four  theatres  that  have  made  the  in- crease. 

The  admission  increase  plan  adopted  by 
the  circuit  calls  for  a  gradual  raise,  involv- 

ing a  few  theatres  at  a  time,  which  will  be 
completed  by  January  1st.  When  completed 
the  boost  will  average  15  per  cent  for  the 
circuit,  according  to  Mr.  Schultz. 

In  conjunction  with  increased  admissions, 
Commonwealth  managers  went  into  the 
problems  of  economy  throughout  all  phases 
of  theatre  operation. 

Managers  spent  most  of  the  convention 
discussing  promotion  methods  for  making 
the  fall  box  office  campaign,  September  26- 
January  2,  a  success. Also  discussed  was  better  operation  of 
theatres,  with  emphasis  on  greater  alertness 
to  safety  and  the  reduction  of  accidents. 

The  convention  closed  with  a  banquet, 
attended  by  Commonwealth  men  as  well  as 
outsiders,  including  film  and  theatremen 
from  the  area.  Managers  attended  dressed 
as  they  came  out  of  the  "King  of  the  Sun" 
contest,  the  circuit's  summer  box  office  cam- paign. Each  manager  was  given  10  articles 
of  clothing  on  entering  the  contest,  and  lost 
an  item  each  week  if  he  did  not  meet  his 
quota.  The  last  three  weeks,  managers  had 
an  opportunity  to  win  back  some  of  the  lost 
articles.  Several  managers  appeared  sans 
everything  but  diapers. 
Winning  the  contest  was  Paul  Stonum, 

Uptown,  Carrollton,  Mo.,  who  took  away 
the  silver  cup.  The  four  other  winners  were 
Jack  Stevenson,  Monett,  Mo.;  H.  Ohlson, 
Washington,  Mo.;  Lee  Chamberlain,  Har- risonville,  Mo.,  and  Ray  Holmes,  Norton, Kan. 
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DOUBLES  SPLIT  EVEN 

IN  THREE  SURVEYS 

Single  Features  Favored  in 
Waukegan  Poll,  But  Trail  in 
St.   Louis,   And   in  England 
Single  feature  programs  are  almost  a  two 

to  one  favorite  over  double  features  in  Wau- 
kegan, Illinois,  but  are  running  behind  in 

St.  Louis,  according  to  returns  of  separate 
polls  conducted  in  the  two  locations,  whereas 
in  England  a  circuit  survey  showed  a  three 
to  one  preference  for  double  bills. 
Waukegan  residents  indicated  their  choice 

by  voting  1,112  for  one  feature  accompanied 
by  short  subjects  as  against  641  for  double 
features.  The  poll  was  conducted  by  the 
Waukegan  News-Sun. 

In  St.  Louis,  the  results  were  based  on 
early  returns  from  approximately  7,000  bal- lots already  distributed. 

Although  no  poll  of  the  public's  taste was  taken,  Canadian  Famous  Players  cir- 
cuit dropped  double  bills  at  the  Capitol, 

Winnipeg,  to  adopt  a  new  policy  of  hav- 
ing single  film  attractions  at  both  the 

Capitol  and  the  Metropolitan.  While 
double  bills  will  be  continued  in  other 
Famous  houses  in  Winnipeg,  an  effort  is 
being  made  to  break  away  from  the  dual 
attraction  policy,  it  was  stated. 
The  St.  Louis  poll  is  being  conducted  by 

the  Fanchon  &  Marco  circuit  and  the  St. 
Louis  Star-Times.  Questionnaires  covering 
the  public's  choice  in  entertainment  are  dis- tributed in  all  F.  &  M.  houses,  and  it  is 
estimated  that  400,000  of  the  questionnaires 
will  have  been  distributed  before  the  test  is 
completed. 

"The  results  should  constitute  not  only  a 
complete  cross  section  of  the  movie  audi- 

ences in  the  city  of  St.  Louis,  but  will  in- 
dicate very  definitely  what  the  majority  of 

Americans  prefer  in  entertainment,  since  St. 
Louis  can  be  considered  a  typical  American 
city,"  an  announcement  of  the  plan  said. 
Britons  Favor  Doubles 

British  audiences,  though,  appear  to  favor 
double  features,  it  is  indicated  in  the  survey 
for  1937  conducted  among  theatre  patrons 
by  the  Bernstein  circuit  which  operates  a 
number  of  English  theatres.  In  all,  159,723 
replies  were  received  from  11  points  and  the 
vote  in  favor  of  double  bills  as  against  single 

LAST  SINGLE  FEATURE 
THEATRE  TRIES  DUALS 

The  Fox  Plaza,  only  theatre  in 
Kansas  City  which  had  never  offered 
a  double  feature  program  or  a  picture 
and  stage  show,  inaugurated  the  two- 
feature  policy  last  week. 

The  theatre,  Fox  Midwest  Theatre 
Corporation's  ace  subsequent-run 
house,  showed  "Singing  Marine"  and 
"Knight  Without  Armour."  The  new 
policy  is  to  be  given  a  thorough  test. 

pictures  was  79.5  per  cent  for  and  20.5  per 
cent  against. 
The  questionnaires  distributed  in  St. 

Louis  seek  the  answers  to  seven  questions : 
1.  Who  is  your  favorite  movie  actor?  2. 
Who  is  your  favorite  actress?  3.  Who  is 
your  favorite  child  actor  or  actress  ?  4. 
What  kind  of  feature  films  do  you  prefer? 
(a)  melodrama,  (b)  historical,  (c)  comedy, 
(d)  war,  (e)  musical  comedy,  (f)  love 
romance,  (g)  detective  mystery,  (h)  gang- sters? 5.  What  kind  of  short  films  do  you 
prefer?  cartoons,  travel,  industries,  animal 
life,  musical,  sports,  science,  newsreels?  6. 
Do  you  prefer  stage  shows  with  movies?  If 
yes,  what  type  of  stage  show,  prominent 
band,  singers,  dancers,  vaudeville?  7.  Do 
you  prefer  two  feature  pictures  or  one  fea- ture picture  with  short  subjects  ? 

Patrons  also  are  requested  to  check 
whether  they  are  male  or  female  and  their 
age  classification,  under  16  years,  16  to  25, 
26  to  40,  or  over  40. 

The  first  tabulation,  taken  from  721  an- 
swers, showed  Clark  Gable  leading  in  the 

selection  of  a  favorite  actor.  Ronald  Col- 
man  was  second  and  Paul  Muni,  third.  The 
choice  among  actresses,  in  order,  were: 
Myrna  Loy,  Claudette  Colbert,  Kay  Francis, 
Loretta  Young  and  Norma  Shearer.  Child 
performers  were  led  by  Shirley  Temple, 
Jane  Withers  and  Freddie  Bartholomew. 
Musical  comedy  was  the  choice  for  type  of 
film  and  cartoons  were  the  favorite  among 
short  subjects. 
Adventure  Pictures  First 

In  the  Bernstein  poll,  thriller  adventure 
pictures  ranked  first;  musical  comedy  and 
society  drama,  second;  comedy  and  love 
romance,  third;  historical,  fourth,  and  war, fifth. 

Clark  Gable,  Gary  Cooper  and  Charles 
Laughton  head  the  list  of  favorite  masculine 
players  and  Norma  Shearer,  Myrna  Loy 
and  Greta  Garbo  lead  the  feminine  list. 
Among  short  subject,  young  men  prefei 

sport  topic  while  older  men  showed  a  lean- 
ing toward  travel  material. 

A  vote  on  advertising  films  in  the  theatrb 
was  about  evenly  divided  for  and  against. 

The  subject  of  double  feature  programs 
was  the  only  one  discussed  in  the  poll  taken 
in  Waukegan.  News  stories  published  in 
the  News-Sun  urged  theatre  patrons  to  state 
their  opinions  on  the  question  in  a  letter  or 
postcard  to  the  paper. 

Letters  protested  largely  against  the  poor 
quality  of  double  feature  pictures  while  those 
favoring  double  bills  did  so  largely  because 
of  the  bargain  angle. 

The  newspaper  explained,  in  news  stories, 
that  it  was  making  no  effort  to  alter  the  pro- 

grams at  Waukegan  theatres.  The  results, 
the  paper  continued,  were  offered  to  no  pro- 

ducer or  theatre  operator  unless  they  hap- 
pened to  read  the  account  in  the  paper. 

Mier  Forms  Company 
Felipe  Mier,  former  Warner  manager  in 

Mexico  City  and  prominent  in  Mexican  film 
circles,  has  formed  a  new  producing  com- 

pany, Cinematografica  Internacional,  S.  A. 
Six  features,  which  stress  Mexican  themes, 
are  planned. 

ANT  I  -  DUAL  BILL 
LEAGUE  ORGANIZED 

The  Anti  -  Movie  Double  Feature 
League  of  America  was  formed  this 
week.  George  H.  Siegel,  a  realtor, 
and  William  R.  Clay,  a  compositor, 
both  of  Nutley,  New  Jersey,  are  the 
organizers  of  the  move  to  end  dual bills. 

They  announce  they  would  circu- 
late petitions  throughout  the  nation 

urging  moviegoers  to  boycott  double 

features. However,  the  manager  of  the 
Franklin  theatre,  only  theatre  in 
Nutley,  took  the  entire  matter  as 
a  joke. 

"Neither  of  them  attend  the  movies 
much,"  he  said. 

Music  Publishers 

To  Meet  on  Code 

The  Federal  Trade  Commission  called 
last  week  a  trade  practice  conference  of 
music  publishers  to  be  held  October  4th  in 
Washington  for  consideration  of  the  pub- 

lishers' proposed  voluntary  code  governing the  industry. 
The  conference,  which  will  be  secret,  will 

give  all  members  of  the  music  industry  an 
opportunity  to  express  their  views  on  the 
program  proposed  by  the  Music  Publishers Association  for  the  elimination  of  unfair 
trade  practices  and  methods  of  competition. 
One  subject  known  to  come  under  discus- 

sion is  the  way  to  combat  unfair  song-plug- 

ging. Following  the  conference,  the  Commission 
will  prepare  a  report  on  the  recommenda- 

tions and  publish  it  for  the  consideration  of 
the  industry  as  a  whole.  A  later  conference 
will  then  be  called  for  final  decision,  after 
the  attitude  of  the  industry  at  large  is  ascer- 

tained from  reactions  to  the  report. 

Lift  Negro  Fight  Reel  Ban 
The  Sparks  circuit,  Florida,  showed  the 

first  fight  pictures  involving  a  Negro  and 
a  white  to  be  seen  at  a  white  theatre  in 
Tampa  when  it  exhibited  reels  of  the  Louis- Farr  encounter  recently.  In  the  past,  such 
pictures  have  been  shown  at  colored  the- atres. 

Bruno  Frank  with  MGM 
Bruno  Frank,  well-known  novelist  and 

playwright,  has  been  signed  by  MGM  and 
will  come  to  this  country  in  December  to 
start  work  in  Hollywood.  The  contract  was 
negotiated  by  Edwin  Knopf,  scenario  editor, in  Paris. 

Visits  Egypt  Office 
J.  H.  Seidelman,  head  of  Columbia's  for- eign department,  sailed  last  week  on  a  trip 

that  will  include  a  visit  to  the  company's  new office  in  Alexandria,  Egypt.  Mr.  Seidelman 
will  inaugurate  the  company's  first  sales  sea- 

son of  the  Egyptian  office,  known  as  Colum- bia Pictures  Near  East,  Ltd. 
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DOYLE  CALLS  QUOTA 

AID  TO  QUALITY  FILMS 

Former  Managing  Director  of 
Greater  Union  Theatres  in  Aus- 

tralia Calls  Plan  "Equitable" 
Possible  invasion  of  American  companies 

into  the  British  film  industry  is  an  irrelevant 
point  in  considering  the  proposed  films  act, 
according  to  Stuart  Doyle,  former  manag- 

ing director  of  Greater  Union  Theatres  in 
Australia.  Mr.  Doyle  believes  the  suggested 
quota  is  "equitable"  and  will  result  in  the production  of  better  quality  British  motion 
pictures. 

If  English  pictures  are  to  advance  from 
their  unimportant  position  in  the  interna- 

tional market  to  a  place  of  importance,  Mr. 
Stuart  pointed  out,  the  quality  must  be  im- 

proved. Therefore,  he  continued,  the  ques- tion of  invasion  is  beside  the  point  and  does 
not  enter  into  consideration  with  respect 
to  the  quality  of  films. 

In  last  week's  issue  of  the  Motion  Pic- ture Herald  Mr.  Bruce  Allan,  writing 
from  London,  reported: 

"British  independent  producers,  among 
them  a  large  number  whose  energies  are  con- 

centrated on  the  production  of  short  sub- 
jects and  documentary  films,  are  uniting  in 

strong  opposition  to  what  they  believe  is  a 
threatened  invasion  of  British  studios  by 
Hollywood  stars,  directors  and  technicians. 
Their  objection,  it  is  believed,  will  crystallize 
in  demands  for  a  greater  measure  of  control 
over  the  industry  by  the  Government  than 
that  outlined  in  the  recent  White  Paper 
which  detailed  proposals  for  new  Films  Act 
legislation." 

Mr.  Doyle's  opinion,  on  the  quota,  as expressed  in  an  interview  in  New  York,  is that: 
"The  British  quota  seems  to  be  equitable. 

It  will  eliminate  weak  and  poor  pictures." As  for  the  New  South  Wales  quota,  Mr. 
Doyle  is  of  the  opinion  that  it  has  proven 
itself  to  be  a  failure.  Last  year  there  was 
no  attempt  to  enforce  the  provisions,  Mr. 
Doyle  continued,  because  there  were  only 
three  quota  pictures  produced. 

Mr.  Doyle  does  not  think  there  will  be 
any  attempt  this  year,  either,  to  enforce  the 
quota  in  its  present  form.  However,  he  re- 

vealed that  the  government  is  undertaking 
an  investigation  with  a  view  to  amending 
the  measure. 

Although  Mr.  Doyle  said  he  had  tenta- 

SALOON  -  THEATRE 
WAR  SEEN  AT  END 

Attempts  of  beer  tavern  operators 
to  force  the  Sunday  closing  of  Seattle 
theatres  in  retaliation  for  the  closing 
of  their  establishments  tinder  a  1909 
"blue  law"  have  apparently  failed. 

B.  Gray  Warner,  local  prosecuting 
attorney,  has  refused  to  take  action  in 
the  matter,  advising  tavern  proprietors 
to  appeal  to  the  Superior  Court  if  fur- 

ther action  is  desired.  Such  a  step  is 
considered  unlikely. 

tive  plans  for  his  future  in  the  theatre  busi- ness he  declined  to  disclose  them,  pointing 
out  that  there  was  nothing  definite.  He 
planned  to  sail  this  week  on  the  Bremen  for 
London.  While  there  he  intends  to  inspect 
the  two  theatres  which  he  is  having  built  in 
Piccadilly.  His  other  interests  at  present 
include  being  chairman  of  the  Common- 

wealth Broadcasting  Network  of  Australia. 
The  network  of  16  stations  is  owned  by  Mr. 
Doyle  and  Frank  Albert. 

After  a  short  stay  in  London,  Mr.  Doyle 
will  return  to  Sidney,  thus  completing  a 
world  survey  of  the  theatre  business. 

British  Publisher 

Sees  Better  Films 

Elope  that  American  producers  planning 
to  engage  in  production  in  England  will 
make  good  their  plans  for  quality  pictures 
was  expressed  this  week  by  Sam  Harris, 
editor  and  publisher  of  Today's  Cinema, 
one  of  London's  two  daily  trade  papers,  on his  arrival  here  from  England. 

Envisaging  England  as  a  golden  oppor- 
tunity for  American  producers,  Mr.  Harris 

said  that  if  American  producers  fulfill  their 
promise,  they  can  expect  to  gain  consider- ably. Failure  to  fulfill  them,  he  said  will 
result  in  loss  of  the  opportunity  to  British 
producers. Asked  about  the  future  of  English  pro- 

duction, Mr.  Harris  said  that  the  independ- 
ent producer  was  finding  it  increasingly 

difficult  to  obtain  financing,  with  the  result 
that  the  entire  product  was  gradually  be- 

ing consolidated  into  the  hands  of  the  larger 
studios. 

Mr.  Harris  urged  American  financial  sup- 
port of  British  production  on  the  ground 

that  English  pictures  of  better  quality  will 
be  of  benefit  to  American  theatre  receipts. 
He  said  that  such  support  should  be  given 
inasmuch  as  English  films  could  never  seri- 

ously compete  with  American  films  but 
might  help  to  stimulate  the  market  generally 
to  mutual  advantage. 

Oklahoma  City  Bans 
"Tobacco  Road" 
Following  the  censor  board's  refusal  to 

permit  the  presentation  of  "Tobacco  Road," Mayor  Martin,  of  Oklahoma  City,  this  week 
notified  Mrs.  Frances  Potter  Hauser,  book- 

ing agent,  that  the  play  could  not  be  offered 
in  the  municipal  auditorium  "or  anywhere else"  in  the  city. 

To  Speak  on  Health  Films 
Myron  Weiss,  associate  editor  of  Time 

magazine,  will  speak  on  "The  Box  Office 
Reaction  to  Health  and  Medical  Films"  at 
the  annual  convention  of  the  American  Pub- 

lic Health  Association  to  be  held  in  New 
York  October  5th  to  8th.  Mr.  Weiss  will 
discuss  both  theatrical  and  non-theatrical films. 

HOLLYWOOD  GETS 
NEW  PLACE  IN  SUN 
Hollywood  became  reality  last week. 
The  Los  Angeles  City  Council 

unanimously  fixed  that  section  of  the 
city  which  shall  in  future  be  known 
as  Hollywood. 

The  action  followed  the  threat  of 
the  Chamber  of  Commerce  of  neigh- 

boring Culver  City  to  renounce  its 
name  and  adopt  that  of  Hollywood. 

Report  on  RKO 

Reorganization 

Ready  October  14 
A  tentative  draft  of  his  findings  on  the 

proposed  reorganization  plan  of  RKO  will 
be  ready  October  14th,  George  Alger,  spe- 

cial master  who  has  held  hearings  on  the 
plan,  said  last  week. The  report  will  be  read  at  his  office  at 
that  time,  he  said,  giving  the  various  com- mittees an  opportunity  to  ascertain  its 
nature  prior  to  the  submission  of  final recommendations  to  the  federal  district 
court.  In  this  manner,  the  reorganizers  may 
present  additional  testimony  or  recommend 
revision  before  its  final  report  is  made. 

This  procedure  is  expected  to  facilitate 
preparation  of  the  final  report  and  to  dis- 

pense with  possible  objections  which  might 
delay  the  ultimate  decision  of  Federal  Judge William  Bondy. 
Mr.  Alger  is  required  to  determine 

whether  the  plan  is  "fair,  equitable  and 

feasible." Record  Production  Pace 
At  Studio,  Says  Warner 

Jack  L.  Warner,  vice-president  in  charge 
of  production  for  Warner  Brothers,  on  his 
arrival  in  New  York  Tuesday  from  the 
coast,  said  that  "with  nine  major  produc- tions currently  in  work  at  our  Burbank 
studios,  we  are  maintaining  the  greatest  pro- 

duction pace  in  our  history."  Mr.  Warner also  said  that  his  company  is  planning  to 
film  Sheridan's  "School  for  Scandal"  with Bette  Davis  and  Errol  Flynn  starring. 

Mr.  Warner  leaves  on  the  Normandie  for 
England  next  Wednesday,  where  he  will 
meet  with  Sam  E.  Morris,  vice-president  in 
charge  of  foreign  distribution  to  discuss  pro- duction at  the  Teddington  studios  there  and 
also  be  present  at  the  title  closing  for  the 
company's  new  theatre  to  be  erected  on  the site  of  the  Old  Daly  theatre  in  London. 
Bate  Heads  Society 
Henry  Clay  Bate,  script  writer  for  Uni- versal Newsreel,  was  chosen  president  of  the 

Society  of  the  Fifth  Division,  Veterans  oi 
the  World  War,  at  the  organization's  nation- al convention  in  New  York. 

Charles  W.  Leach,  formerly  connected 
with  the  home  office  of  Gaumont  British,  has 
been  named  branch  manager  in  New  Haven 
for  GB.  He  succeeds  Carl  J.  Goe,  resigned. 
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THE  HOLLYWOOD 

SCENE 

Retakes 
Second  only  to  the  problem  of  womanless 

pictures,  Hollywood's  most  fearsome  bugaboo 
is  "retakes."  As  a  matter  of  fact,  the  retake is  a  menace.  Retakes  have  done  more  to  ruin 
pictures  than  all  other  contributory  causes  to- 

gether. Poor  photography,  bad  recording,  and 
any  number  of  other  causes  make  them  im- 
perative. 

Some  time  ago  Greta  Garbo  made  a  picture 
in  which  she  repeated  a  sequence  62  times.  The 
shooting  of  a  sequence  in  "Under  Two  Flags," where  Ronald  Colman  handed  Rosalind  Russell 
a  small  statue  of  a  horse,  required  more  than 
30  takes  before  Director  Frank  Lloyd  was  sat- 

isfied. The  other  day  we  watched  Cecil  B.  De- 
Mille  shoot  a  sequence  in  "Buccaneer"  at  least 10  or  12  times.  All  of  these,  however,  were 
made  when  the  actors  were  in  the  mood  of  the 
characters  they  were  playing.  The  troublesome 
ones  are  those  that  are  made  after  the  picture 
is  completed  and,  as  is  often  the  case,  weeks 
have  elapsed  before  the  players  are  recalled  to 
repeat  their  dialogue  and  action. 
Expert  opinion  desired,  we  sought  out  Ed- ward H.  Griffith,  who  has  a  reputation  for 

holding  post-completion  retakes  to  a  minimum. 
Explaining  that  sometimes  producers,  in  order 
to  keep  within  the  budget  or  shooting  schedules, 
permit  scenes  to  be  made  which  they  know  full 
well  will  have  to  be  remade  after  the  picture 
has  been  completed,  Mr.  Griffith  said,  "If,  when retakes  are  necessary,  the  entire  sequence  in 
which  the  remade  scene  appears  could  be  re- 

taken, then  the  evil  of  retakes  would  be  elimi- nated. While  a  picture  is  being  filmed,  actors, 
guided  by  their  director,  attain  characteriza- tion and  tempo  and  build  to  a  high  point  in  the 
succeeding  sequences.  If  they  are  good  actors 
and  directors,  they  know  the  story  and  have  a 
feeling  for  the  particular  situation  which  causes 
them  actually  to  live  it.  By  the  time  they  have 
reached  the  high  point  of  any  given  sequence, 
the  actors  are  actually  the  characters,  and  not 
so  many  'Joe  Somebodys  making  $7,000  a 
week.' " But  the  protection  shots  are  made,  the  picture 
is  finished  and  the  actors  go  about  their  ways, 
probably  into  other  pictures,  in  which  the  char- acterizations are  utterly  different.  Then  it  is 
discovered,  and  quite  often  it  would  have  been 
preventable,  that  some  detached  incident  has' to  be  retaken. 

"Then,"  says  Mr.  Griffith,  "the  actors  are called  back.  No  matter  how  competent  they 
may  be,  they  are  not  able  to  reach  that  high 
point  they  once  before  had  attained  as  they 
repeat  the  required  bit.  Were  the  practice  of 
shooting  the  entire  sequence  followed,  things 
might  be  better.  For  then  it  might  be  possible 
for  the  people  to  regain  the  spirit  they  pos- 

sessed during  the  original  filming." 

Studios  Normal 

For  several  years  it  has  been  Hollywood's custom  to  have  approximately  45  pictures  in 
production  each  week  in  September.  That  pace 
was  maintained  in  the  period  ended  September 
17th.  Eleven  new  films  started,  a  figure  close 
to  that  of  the  September  3rd  period  when  12 
started,  and  that  of  September  10th  when  15 
went  into  work.  As  of  the  same  date,  seven 
productions  were  finished. 

Three  films  started  at  MGM.  All  promise  to 

TONS  OF  KANAB 
FOR  HOLLYWOOD 

Hollywood,  which  is  more  Chinese 
than  China,  Italian  than  Italy,  Dutch 
than  Holland,  and  so  on  ad  infinitum, 
isn't  as  Kanab  as  Kanab,  Utah.  But 
the  discrepancy  is  being  rectified. 

On  lot  2  of  MGM  is  a  heaping  pile 
of  dirt  that  looks  like  any  other  kind 
of  dirt.  Now  there  are  all  sorts  of 
reasons  for  any  kind  of  a  pile  of  dirt 
being  on  any  particular  spot.  But 
there's  a  particular  reason  for  this  pile. 

It's  there  so  there  will  be  authentic 
realism  in  "Bad  Man  of  Brimstone". 

Bent  on  authenticity,  also  to  pre- 
clude the  possibility  of  anyone  claim- 

ing a  "boner"  in  the  film,  producer 
Harry  Rapf  discovered  a  difference  in 
color  of  the  soil  on  the  lot  and  that  of 
the  soil  in  Kanab,  where  the  company 
had  been  on  a  three  -  weeks  location. 
The  difference  in  tinting,  according  to 
Mr.  Rapf,  was  very  noticeable  when 
photographed.  Thus,  to  preserve  unity 
in  color,  he  ordered  250  tons  of  Kanab 
dirt  to  be  spread  and  hardened  as 
ground  for  the  local  shots. 

be  in  the  big  feature  classification.  "Bad  Man 
of  Brimstone,"  which  J.  Walter  Ruben  is  direct- ing, features  Wallace  Beery,  Noah  Beery,  Vir- ginia Bruce  and  Guinn  Williams,  along  with 
Lewis  Stone,  Bruce  Cabot,  Dennis  O'Keefe, Joseph  Calleia,  Guy  Kibbe,  Charley  Grapewin 
and  Cliff  Edwards.  Joan  Crawford  and  Spencer 
Tracy  are  the  stars  of  "Mannequin."  The  sup- port includes  Alan  Curtis,  Leo  Gorcey,  Oscar 
O'Shea,  Mary  Phillips  and  Ralph  Morgan. 
Frank  Borzage  is  directing.  "The  Four  Marys" will  present  Myrna  Loy,  Franchot  Tone,  Rosa- lind Russell,  Walter  Pidgeon,  Rita  Johnson, 
Ruth  Hussy,  Leonard  Penn  and  John  Miljan. 
Richard  Thorpe  was  assigned  to  direct. 

"Big  Broadcast"  Started 
Under  its  own  sponsorship  Paramount  started 

"The  Big  Broadcast  of  1938."  The  annual  fea- 
ture will  mark  W.  C.  Fields'  return  to  the screen  after  an  18-months  absence.  Listed 

among  the  artists  also  scheduled  to  appear  are 
Martha  Raye,  Dorothy  Lamour,  Ben  Blue,  Bob 
Hope,  Shirley  Ross,  Leif  Ericson,  Kersten 
Flagstad,  Tito  Guizar,  Stanley  Fields  and  Rufe 
Davis.  Mitchell  Leisen  is  directing.  "Every 
Day's  a  Holiday,"  Major  production,  also  went before  the  cameras.  It  is  a  Mae  West  feature. 
Other  players  are  Edmund  Lowe,  Charles  Win- niger,  Charles  Butterworth,  Walter  Catlett  and 
Rqger  Imhof.  More  will  be  added.  Edward Sutherland  is  the  director. 

Republic  started  two.  With  Joseph  Kane  di- 
recting, "Springtime  in  the  Rockies"  will  fea- ture Gene  Autry,  Smiley  Buraette,  Polly 

Rowles,  Alan  Bridge,  George  Chesebro,  Ruth 
Bacon,  Jane  Hunt  and  Ula  Love.  The  cast  for 

"Zorro  Rides  Again"  includes  John  Carroll, Richard  Alexander,  Jack  Morgan,  Bob  Kort- 
mann,  Roger  Williams  and  Yakima  Canutt. 
Jack  English  and  William  Whitney  are  sharing directorial  responsibilities. 

Columbia's  contribution  to  the  new  work  is 
"College  Follies  of  1938."  The  lengthy  cast  in- cludes Walter  Connolly,  Jimmy  Durante,  Ger- 

trude Neissen,  Johnny  Green  and  band,  the 
Three  Stooges,  Jeni  LeGon  and  Four  Black- 

birds, Raymond  Walburn,  Ernest  Truex. 
At  20th  Century-Fox,  "Love  and  Hisses," 

successor  to  "Wake  Up  and  Live,"  started. Walter  Winchell  and  Ben  Bernie  again  are 
teamed.  Other  principals  are  Simone  Simon, 
Joan  Davis,  Dick  Baldwin,  Wally  Veron,  the 
Peters  Sisters  and  Chilton  &  Vernon.  Sidney Lanfield  is  the  director. 
"Highway  to  Hell"  is  RKO-Radio's  new  ac- tivity. It  will  offer  John  Beal,  Sally  Eilers, 

Harry  Carey,  Lee  Patrick,  Frank  M.  Thomas, 
Ed  Gargan,  Paul  Guilfoyle  and  Herman  Brix 
as  the  leading  names.  Lew  Landers  is  directing. 
Mauch  Twins  Return 
The  Mauch  twins,  Billy  and  Bobby,  return  to 

the  screen  for  Warner  in  "Penrod  and  His 
Twin  Brother."  Spring  Byington,  Frank Craven,  little  Don  Hurlbert,  Phillip  Hurlick, 
Rodney  Bitts  and  Jack  Morrow  also  will  be 
seen.  William  McGann  is  directing. 
Two  of  the  completed  pictures  are  credited 

to  Grand  National.  The  David  Diamond  pro- 
duction, "He  Wanted  to  Marry,"  which  Ray- mond Cannon  directed,  features  Wallace  Ford, 

Ray  Mayer,  Isabel  Jewell,  Mary  Treen,  Tully Richards  and  Max  Hoffman,  Jr.  Principal 
players  in  "Mr.  Boggs  Buys  a  Barrel,"  pro- duced by  Ben  Pivar  and  directed  by  Gordon 
Wiles,  are  Stuart  Erwin,  Helen  Chandler,  Toby 
Wing,  Walter  Byron,  Spencer  Charters  and Milburn  Stone. 
Paramount  also  marked  two  productions  off 

its  shooting  schedule.  Important  names  in 
"Thrill  of  a  Lifetime"  are  the  Yacht  Club  Boys, 
Judy  Canova,  Ben  Blue,  Betty  Grable,  Eleanore 
Whitney,  Johnny  Downs,  Leif  Erikson,  Larry 
Crabbe  and  Dorothy  Lamour.  George  Archain- 
baud  directed  the  Fanchon  production.  "Men 
Must  Fight,"  a  Harry  Sherman  "Hopalong Cassidy"  production,  lists  William  Boyd,  George Hayes,  Russell  Hayden,  Gwen  Gaze,  Hilda 
Plowright,  John  Warburton,  Al  Bridge,  Al 
Hill,  Earl  Hodgin  and  John  Beach.  Les  Se- lander  directed. 

Finally  deciding  to  retain  the  original  title, 
Warner  Bros,  finished  "Tovarich."  Claudette Colbert  and  Charles  Boyer  are  starred.  The 
support  lists  Basil  Rathbone,  Melville  Cooper, 
Isabelle  Jeans,  Anita  Louise,  Maurice  Murphy, 
Morris  Carnovsky,  Gregory  Gaye,  Fritz  Feld, 
Vladimir  Sokoloff,  Kurt  Bois,  Christian  Rub, 
Reine  Riano,  Montagu  Love,  George  Davis, 
May  Boley,  Alphonse  Martel  and  Heather Thatcher.  Anatole  Litvak  directed. 

One  picture,  Jane  Withers'  "45  Fathers,"  was finished  at  Twentieth  Century-Fox.  Its  support- 
ing principals  are  Shirley  Deane,  Thomas  Beck, 

Louise  Henry,  Richard  Carle,  Joe  and  Flo  Mc- 
Coy and  Nella  Walker.  James  Tingling  di- rected. 

Universal  wound  up  "Renegade  Wranglers." The  cast  includes  Bob  Baker,  Joan  Barclay, 
Fuzzy  Knight,  Carl  Slockdale,  Harry  Woods. 
Leroy  Mason,  Ralph  L^wis,  Glenn  Strange  and 
Jack  Montgomery.  Joe  Lewis  directed. 
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DALLAS  SUIT 

ANOTHER 

Anti  -  Trust  Violation  Charged 
to  Interstate  Circuit;  Cali- 

fornia 'Showdown'  Promised 
The  sustained  interest  of  the  federal  gov- 

ernment in  possible  violations  of  the  Clayton 
and  Sherman  anti-trust  laws  in  the  motion 
picture  industry  resulted  this  week  in  the 
opening  of  a  Department  of  Justice  suit 
against  Interstate  Circuit  and  large  distribu- 

tors in  Dallas,  and  a  promise  by  the  Depart- 
ment of  a  "showdown"  on  California  in- 

dependent exhibitor  complaints  of  unfair 
trade  practices  of  Fox  West  Coast  circuit 
and  distributors  in  that  territory. 
Charges  Conspiracy 
Opening  of  the  Dallas  action  brought 

charges  from  B.  W.  Henderson,  special 
prosecutor  of  the  attorney  general's  office, that  Interstate  had  the  largest  number  of 
first-run  pictures  as  a  result  of  a  conspiracy 
entered  into  between  the  circuit  and  dis- 

tributors. He  also  declared  the  conspiracy 
gave  Interstate  the  largest  dollar  volume  of 
business. 

"The  companies  proposed  to  clinch  the business  of  first  run  Class  A  pictures  at  40 
cents,  with  subsequent  runs  at  25  cents  for 
all  theatres  in  the  district,"  Mr.  Henderson 
said.    "The  agreement  made  still  exists." In  addition  to  the  charge  of  the  fixing 
of  admission  prices  of  subsequent-run 
houses,  the  action  also  attacks  anti-double 
feature  provisions  in  the  distributors'  con- tracts. 
Under  the  contracts,  distributors  agree 

not  to  sell  any  product,  which  has  played 
certain  Interstate  houses  at  a  specified  ad- 

mission, to  any  other  theatre  which  does  not 
maintain  a  specified  minimum. 

Colonel  H.  A.  Cole,  president  of  Allied 
States  Association  of  Motion  Picture  Ex- 

hibitors of  Texas,  on  the  stand  Tuesday  as 
a  Government  witness,  said  his  organiza- 

tion had  been  a  factor  in  bringing  the  fed- 
eral suit  against  the  circuit  and  the  dis- tributors. He  told  the  court  he  had  gone  to 

Karl  Hoblitzelle,  president  of  Interstate,  to 
protest  the  contract  provision  holding  second 
run  pictures  at  25  cents.  He  quoted  Mr. 
Hoblitzelle  as  saying  that  he  wanted  to  help 
exhibitors,  but  the  witness  testified  he  had 
insisted  the  contract  would  work  a  hardship 
on  small  operators  who  wanted  to  charge  10 
and  15  cents. 

George  S.  Wright,  chief  of  several  at- 
torneys for  the  defendants,  saw  the  right  of 

the  owner  of  a  copyright  to  defend  its  value 
challenged  in  this  case.  He  said  Mr. 
Hoblitzelle  and  E.  J.  O'Connell  had  saved the  Interstate  theatres  from  bankruptcy  and 
asserted,  too,  that  the  operation  of  the  cir- 

cuit left  room  for  competition. 
The  Government,  in  outlining  its  case, 

charged  the  companies  were  operated  under 
a  monopoly  and  in  restraint  of  trade. 
"Showdown"  in  California 
In  announcing  the  "showdown"  on  com- plaints filed  by  independent  exhibitors  in 

California,  Harold  J.  Law,  special  assistant 
attorney  general,  declared: 
"Two  special  Federal  Bureau  of  Investi- 

STARTED, 

THREATENED 

gation  agents  and  four  accountants  will  aid 
us  in  the  investigation  which  will  either 
prove  the  falsity  of  the  charges  or  result  in 
grand  jury  action." The  audit,  Mr.  Law  said,  will  take  several 
weeks.  Fox  West  Coast,  Universal,  United 
Artists,  Paramount,  Warner  Brothers, 
Metro-Goldwyn-TVlayer,  Twentieth  Century- 
Fox,  RKO  Radio,  and  Columbia  have  all 
agreed  to  give  investigators  full  access  to 
the  books,  he  said. 

Mr.  Law  also  revealed  that  two  consent 
decrees  have  been  entered  against  Fox  West 
Coast,  but  added  that  exhibitors  still  con- tend that  violations  exist. 

After  the  audit  is  taken,  the  findings  will 
be  summarized  and  then  the  course  of  action 
to  be  followed  will  be  decided  upon,  Mr. 
Law  said. 

Mr.  Law  recently  arrived  in  Los  Angeles 
from  Washington  with  Harold  Collins,  of 
the  Department  of  Justice.  United  Press,  in 
a  dispatch  from  Hollywood,  quoted  Mr.  Law 
as  stating  that  he  would  install  seven  as- 

sistants in  an  office  and  would  either  put 
the  case  before  the  federal  grand  jury  or 
give  major  operators  "a  clean  bill  of  health." 
National  Decency  Legion 
Classifies  14  Productions 
Of  14  new  pictures  reviewed  and  classi- 

fied by  the  National  Legion  of  Decency  in 
its  listing  for  the  current  week  nine  were 
approved  for  general  patronage,  three  were 
listed  as  unobjectionable  for  adults  and  two 
were  cited  as  objectionable  in  part.  The 
new  pictures  and  their  classification  follow. 

Class  A-l,  Unobjectionable  for  General 
Patronage:  "All  Over  Town,"  "Escape  by 
Night,"  "Las  Quatro  Miltas,"  "My  Dear 
Miss  Aldrich,"  "Mystery  Range,"  "Roaring 
Guns,"  "She  Asked  For  It,"  "Sudden  Bill 
Dorn,"  "Western  Gold."  Class  A-2,  Un- 

objectionable for  Adults:  "Stage  Door," "Susanne  in  Bade,"  "Wenn  Frauen 
Schweigen."  Class  B,  Objectionable  in 
Part:  "Wine,  Women  and  Horses,"  "Wife, 
Doctor  and  Nurse." 

Alperson  Sees  World 
Distribution  for  GN 
Grand  National  will  have  world  wide 

distribution  for  the  coming  season  with  the 
closing  of  several  deals  pending,  Edward  L. 
Alperson,  president,  said  in  New  York 
Wednesday  on  his  arrival  from  the  Coast. 

"Sales  of  Grand  National  product  both here  and  abroad  are  expected  to  gross  in 
excess  of  $12,000,000  for  the  1937-38  sea- 

son," he  said.  Mr.  Alperson  came  east  to 
attend  the  opening  of  "Something  to  Sing 

About." KAO  Declares  Dividend 
The  Board  of  Directors  of  Keith-Albee- 

Orpheum  Corporation  declared  a  dividend, 
out  of  capital  surplus,  of  $1.75  per  share  on 
the  7  per  cent  Cumulative  Convertible  Pre- ferred Stock  of  the  Corporation  for  the 
quarter  ended  March  31,  1934,  payable  on 
October  1,  1937,  to  the  holders  of  record 
of  the  stock  at  the  close  of  business  on 
September  27,  1937. 

Two  File  Stock 

Changes;  Court 

Hits  Consolidated 

The  Securities  and  Exchange  Commission 
in  Washington  this  week  received  a  stock 
registration  certificate  from  International 
Cinema,  Inc.,  of  California  and  a  notice  of 
stock  changes  in  Universal  Corporation,  the 
while  changes  in  Consolidated  Film  Indus- 

tries' capital  structure  were  prevented  as  a result  of  a  court  ruling  in  Wilmington,  Del. 
Plans  for  the  issuance  of  50,000  shares  of 

class  A  and  100,000  shares  of  common  stock 
were  disclosed  by  International  Cinema,  Inc., 
Los  Angeles,  in  a  registration  statement  filed 
with  the  SEC  last  Friday.  International's Hollywood  laboratory  this  week  became  the 
California  branch  of  P'athe. The  registration  statement  showed  that  the 
highest  salary  paid  by  International  Cinema 
last  year  was  $6,500,  that  amount  being  re- ceived by  G.  P.  Regan,  president,  also  by  Bonar 
Russell,  vice-president  and  general  manager ; 
A.  C.  Snyder,  secretary-treasurer,  and  A.  J. Guerin,  laboratory  manager. 
Strengthening  of  Universal  Corporation's holdings  in  Universal  Pictures  was  reported  by 

the  SEC  last  week  in  its  semi-monthly  sum- mary. The  commission  reported  that  during 
July,  Universal  Corporation  acquired  180  shares 
of  Universal  Pictures  first  preferred  and,  at  the 
close  of  the  month,  held  228,927  shares  of  com- mon, 220  shares  of  first  preferred  and  20,000 
shares  of  second  preferred. 
Consolidated  Film  Amendment 

A  proposed  amendment  to  the  certificate  of 
incorporation  of  Consolidated  Film  Industries, 
Inc.,  was  declared  null  and  void  in  an  opinion 
handed  down  by  Chancellor  Josiah  O.  Wolcott 
in  the  Chancery  Court  at  Wilmington,  Del.,  last 
week.  A  permanent  injunction  against  the  pro- posed amendment  was  granted.  The  opinion  was 
filed  in  an  action  instituted  by  Norman  Johnson 
of  New  York  City,  a  preferred  stockholder. 
The  corporation  was  upheld  in  all  phases  of 

the  complaint  excepting  on  the  objection  to  the 
company's  proposal  to  cancel  at  least  a  portion of  the  accrued  and  unpaid  dividends  on  the  old 
preferred  stock  in  an  exchange  for  new  stock, 
in  the  Chancellor's  opinion.  Consolidated  ap- pealed to  the  Supreme  Court  at  Dover  after 
an  adverse  decision  once  before,  the  court  up- holding the  Chancellor  and  sending  the  case 
back  for  final  hearing. 

Chancellor  Wolcott  declared  that  the  amend- 
ment had  been  approved  by  the  requisite  vote 

of  the  stockholders,  but  because  of  the  prelimi- 
nary injunction  issued  in  this  cause  it  had  not 

yet  been  effectuated  by  a  filing  and  recording 
as  required  by  law. 
The  proposed  amendment  would  have  in- creased the  preferred  stock  from  400,000  shares 

to  500,000  shares ;  accumulated  dividends  on 
preferred  had  been  reduced  from  $2  to  $1  a 
share ;  the  preferred  would  have  been  entitled 
to  one-half  of  all  the  dividends  declared  in  ex- 

cess of  accumulative  dividends  ;  preferred  would 
be  subject  to  redemption  at  $28  per  share  plus 
all  accumulative  and  unpaid  dividends ;  upon 
voluntary  dissolution  holders  of  preferred  would 
have  been  entitled  to  a  returnative  distributional 
assets  up  to  $28  per  share  plus  accumulative and  unpaid  dividends^ 

It  was  also  proposed  under  the  amendment 
to  make  it  possible  to  exchange  one  and  one- quarter  shares  of  the  new  participating  capital 
stock  and  one-quarter  share  of  the  new  com- 

mon stock  for  one  share  of  the  preferred  par- 
ticipating stock  and  to  exchange  two-thirds of  a  share  of  the  new  common  stock  for  one share  of  common  stock. 
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TENSION  ON  THEATRE  BUSINESS  AND 

OTHER  LINES  EASES  AT  SHANGHAI 

Booing  Society  Starts  Agitation 

In  New  Orleans;  Membership  Slow 
Membership  drives  have  started  in  New  Orleans  for  the  third  chapter  of  the 

Society  for  the  Booing  of  Commercial  Announcements  in  Motion  Picture  Theatres 
with  the  arrival  of  William  Bell,  of  the  charter  Little  Rock  unit,  on  a  promotion 
visit. 

Memberships  are  coming  in  slowly,  Mr.  Bell  admitted,  largely  because  New  Orleans 
first-run  theatres  do  not  have  commercial  announcements.  It  is  their  constant  threat, 
however,  that  makes  him  redouble  efforts  for  organization  of  a  militant  opposition, he  says. 

"It's  an  insidious  movement  and  we  had  better  plan  our  combat  right  now," 
said  Mr.  Bell.  "You  haven't  got  any  commercial  announcements  at  first-run  theatres 
here,  but  you  never  know  when  you  will  have  them.  We  in  Little  Rock  are  much 
better  off.    We  have  them  and  know  what  to  do  about  them." 

Mr.  Bell  stressed  the  gentility  of  the  Bronx  cheer  as  practised  in  Little  Rock,  giv- 
ing it  a  new-found  quality  of  refinement.  "You  see"  he  explained,  "as  far  as  we are  concerned  it  is  a  genteel  demonstration  of  righteous  indignation.  We  studiously 

avoid  any  show  of  horseplay.  However,  it  makes  a  lot  of  noise." 

Newsreel  Reveals  Building  of 
Forts  in  Pacific  Islands; 

Film  Confiscated  by  Jap- 
anese Riflemen  at  Hongkew 

The  Shanghai  situation  was  eased  consid- 
erably by  the  retreat  of  Chinese  forces  and 

the  presence  of  more  foreign  troops,  restor- 
ing some  semblance  of  confidence  both  to  the 

populace  and  to  merchants,  including  those 
exhibitors  whose  theatres  were  not  affected 
by  recent  bombings.  This  was  the  gist  of  a 
cablegram  last  Thursday  from  J.  P.  Koehler, 
Motion  Picture  Herald  correspondent  in 
Shanghai,  who  used  the  wire  facilities  of 
United  Press  to  transmit  to  New  York  a 
description  of  the  status  today  of  the  in- 

dustry in  the  Sino- Japanese  conflict. 
At  the  same  time,  it  was  revealed  through 

Universal  Newsreel  that  the  United  States 
Navy  Department  is  building  fortifications 
in  the  Hawaiian  Islands,  also  at  Wake 
Island,  Guam,  and  in  the  Philippines. 
A  cable  report  from  a  March  of  Time 

cameraman  to  the  company's  office  in  New York  disclosed  that  both  Japanese  and 
Chinese  authorities  at  Shanghai  had  refused 
to  honor  photographic  permits  and  that 
cameras  had  been  confiscated. 

Calls  Receipts  Encouraging 
Mr.  Koehler,  in  his  cable,  said: 
"Cinemas  are  reopening  with  encouraging 

receipts.  Nanking's  censors  are  expected  to resume  operations  in  Shanghai  within  a  few 
days.  All  public  utilities  are  in  full  opera- 

tion except  in  Hongkew  and  the  Eastern 
districts  of  the  International  Settlement. 
Comparatively  small  damage  was  done  to 
cinema  theatres  except  two  subsequent-run houses. 

"Tientsin,  Peiping,  Tsingtao,  Hangkow, Chefoo  and  some  other  cities  are  operating 
cinemas  with  shipments  possible  from 
Shanghai  on  British  steamers.  Shanghai  de- 

partment stores  and  shops  are  open  and  do- 
ing business.  Tennis,  polo  and  other  sports 

are  played  daily  on  the  Shanghai  race-course 
center.  Chinese  bombers  appear  occasion- 

ally after  dark,  but  except  for  occasional 
stray  archies,  there  is  no  great  danger  to  the 
settlement.  Food  is  sufficient,  but  prices  are 
higher.  Mails  are  delayed  but  there  are 
daily  deliveries  in  Shanghai. 
Streets  Busy 

"The  volunteer  corps  has  been  partially demobilized.  The  populace  is  orderly  and 
the  health  department  has  the  cholera  situa- 

tion in  hand.  Cable  service  has  been  re- 
stored. 

"Emphatically  there  should  be  no  thought of  abandonment  of  business  or  wholesale  dis- 
charge of  experienced  staffs. 

"The  streets,  except  for  protection  from occasional  stray  archies,  are  assuming  their 
normal  busy  appearance.  Local  managers 
report  present  business  small  but  not  lost 
entirely.  Hope  for  near  future  improve- 

ment. Although  the  situation  is  serious 
there  is  no  cause  for  undue  alarm  at  present. 
All  well." 

The    Navy's    activities    in  constructing 

fortifications  came  to  light  after  Charles 
Ford,  editor  of  Universal  Newsreel,  dis- 

patched Norman  Alley,  cameraman,  to 
Shanghai,  via  San  Francisco  and  the  Pan- 
American's  China  Clipper.  Mr.  Ford  re- ceived a  wire  from  Mr.  Alley  saying  that 
the  Navy  had  ordered  all  cameras  on  the 
Clipper  sealed.  Mr.  Ford  then  contacted 
Washington  and  discovered  the  fortifica- tions were  the  reason.  It  developed  shots 
may  be  taken  inside  the  plane  and  the  like, 
but  cameras  must  be  sealed  so  film  cannot 
be  dropped  over  the  side  or  otherwise  dis- 

posed of,  and  what  shots  are  taken  must  be 
submitted  to  the  Navy  Department  at  Wash- 
ington. 
Film  Confiscated 

The  cable  to  the  March  of  Time  office  was 
from  Harrison  Forman,  who  said: 

"Since  a  few  days  ago,  possession  of  a camera  in  Japanese  controlled  areas  makes 
one  liable  to  immediate  confiscation  and  de- 

tention, and  perhaps  a  roughing  up.  Chinese 
are  still  congenial  but  local  authorities  con- 

tinue to  refuse  official  permission  to  shoot films. 
"In  obtaining  current  sequences  we  had  a close  shave  in  an  automobile  race  with  a 

Japanese  plane  that  bombed  and  machine- gunned  us  near  Nanziang,  and  lucky  escapes 
from  Chinese  and  Japanese  shells  raining 
down  in  the  Yangtze  River  and  in  Kiwang- wan  and  Woosung. 
"One  film  was  confiscated  by  Japanese riflemen  who  stopped  us  with  bayonets  at 

Hongkew.  We  ducked  machine  gun  bullets 
and  shrapnel  bombs  when  caught  between 
the  Japanese  warships  in  a  motorboat  on 
the  Whangpoo  while  Chinese  airplanes  were 
bombing  and  gunning  the  river." 

Beatrice  Kaufman,  Eastern  story  head  for 
Samuel  Goldwyn,  has  resigned.  Her  suc- cessor has  not  been  named. 

CBS  and  AT&T 

Report  Incomes Net  incomes  were  reported  this  week  by 
the  Columbia  Broadcasting  System  as  $2,- 523,813  for  the  26  weeks  ending  July  3rd 
and  by  the  American  Telephone  and  Tele- 

graph Company  as  $11,896,186  for  the  seven months  ending  July  31st. 
Columbia's  income  represents  an  increase of  $436,963  over  the  corresponding  period 

last  year.  Gross  income  from  sales  totaled 
$17,640,184  as  compared  with  $13,163,457 
for  the  same  period  in  1936.  Earnings  are 
equivalent  to  $1.48  per  share,  an  increase  of 
26  cents  a  share  over  the  preceding  year. 

The  net  operating  income  from  A.  T.  &  T. 
represents  a  decline  of  $608,245  from  that 
for  the  same  period  in  1936.  The  loss  was 
in  spite  of  gains  in  gross  revenues  for  the recent  period  at  a  total  of  $62,913,734.  July 
net  income  was  $1,259,799  compared  with 
$1,779,243  for  July,  1936. 1937  1936 
July  gross   $8,512,283  $8,996,648 Net  oper.  income   1,259,799  1,779,243 
Seven  months'  gross....  62,913,734  61,767,133 Net  oper.  income   11,896,186  12,504,431 
A.  T.  &  T.'s  operations  reflect  to  some extent  its  interests  in  the  motion  picture 

business,  through  the  theatre  and  sound 
manufacturing  activities  of  Western  Electric 
and  Electrical  Research  holdings. 

Operation  of  the  Byrd  and  Brookland  the- 
atres in  Richmond,  Virginia,  and  the  Blue- 

bird and  Rex  in  Petersburg,  has  been  taken 
over  by  Neighborhood  Theatres,  Inc. 
Charles  A.  Somma,  in  the  theatre  business 
in  Richmond  for  several  years,  has  bee" 
elected  vice-president  of  Neighborhood 
Theatres. 
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JUDGE  SEES  NO  'MORAL 

LESSON'  IN  VSEX'  FILMS 
Denver  Municipal  Jurist  Praises 

Industry  for  Adherence  to 
The    Production  Code 

Commendation  of  the  motion  picture  in- 
dustry's voluntary  adoption  and  adherence  to the  Production  Code  of  higher  film  stand- 

ards, and  an  equally  vociferous  denunciation 
of  sponsors  and  exhibitors  of  the  socalled 
"sex"  or  "clinical"  film  came  this  week  from 
the  courts  in  Denver,  along  with  the  formal 
decision  that  that  city  would  hereafter  be 
closed  to  such  exhibitions. 

The  week  also  brought  another  loud  cen- 
sorship discussion,  in  Pennsylvania,  over 

the  banning  of  a  "political  propaganda"  film. 
In  a  statement  -following  his  decision  to 

cut  several  scenes  from  the  "sex"  film, 
"Smashing  the  Vice  Trust",  Philip  B.  Gil- liam, Denver  municipal  judge,  said  not 
only  that  the  showing  of  such  pictures  in 
Denver  theatres  must  cease  but  warned 
that  any  managers  who  display  these  pic- 

tures will  run  the  risk  of  having  their 
licenses  revoked.  He  commended  the 
motion  picture  industry  for  its  stand  on 
"sex"  films,  and  added  that  "Denver 
would  not  be  a  city  to  undo  all  the  good 

work." 
The  decision  on  "Smashing  the  Vice 

Trust"  followed  a  protest  from  the  local  vice 
squad. 

Cites  Industry's  Efforts 
"Now  and  then,  in  Denver,  a  motion  pic- ture is  shown  of  the  type  commonly  known 

as  a  sex  picture,"  said  the  judge  in  preface to  his  decision. 
"Such  pictures  are  usually  played  at  the third-run  theatres,  and  are  advertised  as  be- 

ing 'for  adults  only.'  Whenever  these  films are  shown  there  is  usually  a  flood  of  pro- 
tests to  the  authorities  to  have  them  stopped. 

"When  parties  involved  are  brought  into the  Municipal  Court,  for  a  violation  of  the 
ordinance  prohibiting  the  showing  of  ob- 

scene pictures,  they  claim  that  there  is  a 
moral  lesson  involved  and  that  the  pictures 
are  therefore  educational,"  he  continued. 

"For  years  the  motion  picture  industry  has endeavored  to  show  to  the  public  the  type  of 
entertainment  that  appeals  to  the  people. 
Several  years  ago  the  Legion  of  Decency 
started  a  campaign  against  these  sex  pic- 

tures. The  industrv  recognized  and  appre- 
ciated the  good  work  being  done  by  the 

Legion,  and  were  convinced  that  the  public 
did  not  want  such  pictures.  As  a  result, 
practically  all  of  the  producers  joined  the 
movement  and  will  not  put  out  a  picture  that 
has  not  been  reviewed  in  the  office  of  Joseph 
Breen  and  received  a  code  number— desig- 

nating that  it  is  suitable  entertainment  for 
the  public. 

"No  discrimination  is  shown  in  this  (in- dustry) reviewing  office,  as  they  realize  that 
there  are  many  different  types  of  appeals. 
Their  purpose  is  not  to  discriminate,  but 
rather  to  clean  up  motion  pictures. 

"In  other  words,  the  motion  picture  pro- ducers have  taken  it  upon  themselves  to  im- 

prove their  industry,  with  a  view  to  supply- 
ing the  public  with  pictures  of  a  high  moral 

plane.  Why,  then,  should  Denver  allow  the 
tearing  down  of  this  commendable  effort  by 
permitting  the  showing  of  such  sex  pictures 
— films  that  the  industry  as  a  whole  is 
against  ? 

"In  my  opinion  these  socalled  sex  pic- tures are  not  educational.  They  are  dis- 
played always  with  an  inference  of  evil.  I, 

personally,  do  not  think  a  theatre  is  the 
proper  place  for  sex  education. 

"The  people  of  Denver,  as  a  whole,  object to  such  films,  and  I  think  their  objections  are 
well  founded.  As  long  as  I  am  on  the 
municipal  bench  I  am  going  to  have  these 
pictures  stopped,  and  if  they  are  again  dis- 

played, the  theatre  managers  will  place 
themselves  in  serious  danger  of  losing  their 

licenses." For  the  second  time  this  year,  a  motion 
picture  based  on  the  Spanish  civil  war  has 
been  barred  from  exhibition  in  Pennsylvania. 
And  Governor  George  H.  Earle,  who  pro- 

hibited the  showing  of  the  first  film,  "Spain 
in  Flames,"  last  February,  has  again  been attacked  for  allegedly  ordering  the  exclusion 
of  the  second  film,  "The  Spanish  Earth." The  picture  was  scheduled  to  open  last 
Thursday  at  the  Europa  theatre,  Philadel- 

phia, but  at  the  last  moment,  said  manager 
Earl  Harrison,  he  was  advised  that  the  State 
Board  of  Censors  had  ruled  against  the  pic- ture. That  the  censor  board  had  been 
deliberating  on  the  film  more  than  a  week 
was  a  most  unusual  procedure  in  pasiuig  on 
pictures,  Mr.  Harrison  declared. 
Charges  Propaganda 

Patrick  A.  Duffv,  vice-chairman  of  the 
board,  charged  the  film  was  "loyalist  propa- 

ganda," the  same  reason  given  last  February 
when  the  board  barred  "Spain  in  Flames." Mr.  Duffy  denied  a  charge  by  the  North 
American  Committee  to  Aid  Spanish 
Democracy  that  the  board  had  withheld  its 
review  until  the  arrival  of  Governor  Earle 
from  abroad.  Mr.  Duffy  explained  that  he 
had  been  ill,  and  the  board  desired  its  full 
membership  to  pass  judgment  on  the  con- troversial film. 

The  North  American  Committee,  which 
collects  funds  for  the  Spanish  loyalist  cause 
and  tangled  with  Governor  Earle  in  the  mat- 

ter of  "Spain  in  Flames,"  said  the  Governor was  personally  responsible  in  banning  the 
second  Spanish  film.  The  committee  pointed 
out  that  the  film  was  not  passed  upon  until 
Governor  Earle  had  returned  from  Europe, 
although  a  decision  one  way  or  the  other 
would  normally  have  been  issued  a  week 
aeo.  "Spain  in  Flames"  was  banned  last February  because,  according  to  Governor 
Earle,  it  was  "recruiting  propaganda  for  the 
Spanish  loyalists."  Under  state  law,  a  film 
can  be  disapproved  only  because  it  is  "lewd, 
indecent  or  obscene." 
Columbia  President  East 
Harry  Cohn,  president  and  production 

chief  of  Columbia  Pictures,  arrived  in  New 
York  this  week  to  see  a  performance  of  the 
stage  play,  "You  Can't  Take  It  With  You," which  his  company  will  turn  into  film.  Mr. 
Cohn  returns  west  on  Saturday. 

Milliken  Asks 

Church  Support 

The  motion  picture  industry  "confines  it- self to  the  business  of  furnishing  wholesome 
entertainment,"  Carl  E.  Milliken,  secretary 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  declared  Tuesday  in 
an  address  to  the  Maine  Universalist  con- 

vention in  Bangor,  Maine. 
"In  recent  years,"  he  added,  "the  motion picture  has  become  the  favorite  recreation 

of  the  masses  and  the  sole  amusement  of 
millions.  This  art  industry,  which  attracts 
200,000,000  weekly  to  60,000  theatres 
throughout  the  world,  confines  itself  to  the 
business  of  furnishing  wholesome  entertain- 

ment. It  does  not  seek  to  replace  the  teacner 
or  the  preacher.  It  cannot  substitute  for 
parental  training  of  children. 

"Yet,  by  15  years  of  effort  under  the leadership  of  Will  Hays,  the  industry  has 
developed  its  own  self-government  to  make 
certain  that  accepted  standards  of  morality 
are  not  flouted  and  the  canons  of  good  taste 
are  not  offended.  A  reviewing  group  of 
church  women,  after  15  years'  experience, 
has  approved  97  per  cent  of  American  pic- 

tures of  the  present  year.  It  is  also  interest- 
ing to  note  that,  at  Mr.  Hays'  suggestion, motion  picture  producers  are  permitting 

the  use  of  excerpts  from  non-current  pic- 
tures for  experimental  use  in  character  edu- 

cation," Mr.  Milliken  said. 
"Church  leaders  can  make  motion  pictures 

increasingly  helpful  and  character  building," he  declared: 
"First,  by  supporting  the  industry's  policy of  self-government; 
"Second,  by  training  their  young  people to  choose  the  best  pictures; 
"Third,  by  using  for  teaching  purposes in  character  building  vitamins  frequent  in 

current  pictures  offered  in  the  theatres ; 
"Fourth,  by  adopting  this  new  art  form  to 

the  use  of  the  church  program." 

British  Costs  Too 

High,  Says  Futter 
Describing  production  costs  in  England  as 

excessively  high,  Walter  Futter,  Hollywood 
producer,  who  has  been  engaged  in  British 
production  for  the  past  year,  said  this  week 
that  American  companies  planning  to  send 
their  own  staffs  to  England  may  find  ex- 

penses there  prohibitive. 
Mr.  Futter  arrived  in  New  York  last 

week  to  arrange  for  distribution  of  his  new 
picture,  "Jericho,"  starring  Paul  Robeson (picture  in  pictorial  section).  Following 
that,  he  will  go  to  Hollywood  to  sign  an 
unnamed  star  whom  he  plans  to  feature  in 
his  next  English  production. 

Calling  fallacious  the  belief  that  English 
production  is  economical,  Mr.  Futter  said 
that  British  income  taxes,  exorbitant  inter- 

est charges  and  the  doubled  salary  demands 
of  Amer  ican  players  to  make  a  picture 
abroad  combine  to  skyrocket  costs.  More- 

over, British  studio  rentals  are  three  times 
those  asked  in  Hollywood,  he  said,  because 
of  the  high  investment  in  them  by  English 
capitalists. 
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IN  THE 

CUTTING  ROOM 

Live,  Love  and  Learn 
(MGM) 
Comedy 
Someone  at  MGM  must  have  become  aware 

that  a  few  more  comedies  on  its  production 
schedule  would  be  appreciated ;  in  any  case,  the 
production  now  under  consideration  is  a  comedy. 
It  might  be  termed  a  ridiculous  comedy  in  which 
such  things  as  a  man's  desire  for  a  career,  ro- mance and  a  triangle  situation  are  being  sub- 

jected to  a  burlesque  treatment.  It's  about  what happens  to  an  artist  who  cracks  the  headlines 
when  the  Navy  and  Marine  corps  take  opposing 
sides  as  to  the  merits  of  his  paintings,  when 
he  marries  a  socialite,  when  another  socialite 
butts  in,  an  art  dealer  who  doesn't  know  whether or  not  he  has  discovered  a  genius,  of  a  wife  who 
runs  out  and  a  husband  who  ran  after  his  wife. 
All  that  happens  in  a  Bohemian  atmosphere. 
Though  the  last  co-starring  appearances  of Robert  Montgomery  and  Rosalind  Russell  were 

in  "Trouble  for  Two"  and  "Night  Must  Fall," which  were  anything  but  comedies,  Mr.  Mont- 
gomery's forte  is  comedy.  On  the  basis  of  these 

pictures  and  "Craig's  Wife,"  no  one  questions 
Miss  Russell's  ability,  least  of  all  MGM,  which has  seen  fit  to  elevate  her  to  stardom.  When 
Robert  Benchley  is  in  a  picture  and  he  portrays 
an  inebriated  character,  it  is  assumed  that  he 
will  account  for  plenty  of  laughter.  Helen  Vin- 

son has  often,  especially  in  "Vogues  of  1938," demonstrated  that  she  is  adept  as  a  woman 
scorned.  Among  others  the  film  also  will  pre- sent Mickey  Rooney,  Monty  Wooley,  of  whom 
not  much  is  known,  Charles  Judels,  Maude 
Eburne,  Harland  Briggs,  E.  E.  Clive,  June 
Clayworth  and  Al  Shean. 
Among  others,  George  Fitzmaurice,  director 

of  "The  Emperor's  Candlesticks,"  has  been  at 
the  helm  of  many  well-liked  films.  Just  as  well as  producer  Harry  Rapf,  he  understands  the 
importance  of  comedy.  The  main  title  will  carry 
the  legend  that  the  film  is  based  on  an  original 
story  by  Marion  Parsonnet  and  that  Charles 
Brackett,  Cyril  Hume  and  Richard  Maiboun 
combined  their  talents  to  prepare  the  screen 
play.  But  after  all,  for  entertainment  and  ex- ploitation purposes,  this  is  being  produced  as  a 
comedy  picture. 

Release  date:  tentatively  October  27,  1937. 

He  Wanted  to  Marry 
(Temporary  Title) 
(Grand  National) 
A  Navy  Story 
Wallace  Ford  had  to  go  to  England,  make  a 

series  of  pictures  there,  before  he  found  out, 
or  more  particularly,  producers  found  out  that 
there  was  a  demand  for  his  talents  in  Holly- wood. This  despite  creditable  performances  in 
"The  Informer"  and  a  score  or  more  other  good pictures.  However,  producer  David  Diamond 
engaged  him  for  a  series  of  pictures,  along  with 
Ray  Mayer  (this  being  the  first)  and  possibly 
it  will  provide  an  answer  to  the  question  which 
critics,  exhibitors  and  the  public  ask:  Why 
aren't  fellows  like  Eddie  Quillan,  Ford  and Dick  Arlen  seen  more  often? 
The  story  is  about  U.  S.  Navy  sailors.  In 

theme  or  character,  it  follows  the  idea  set  forth 
in  the  "Force  and  Brains"  bits  of  fiction  which occasionally  appear  in  a  popular  priced  weekly. 

There's  a  girl  in  the  case,  of  course,  in  order that  the  piece  will  contain  the  full  quota  of  ro- 
mantic content.  There's  thrill  action,  too,  the 

U.  S.  fleet  in  target  practice  and  a  bit  of  hero- ism as  force  saves  the  life  of  brains  who  tried  to 
chisel  him  out  of  the  girl's  affections. The  yarn  is  an  original  screen  play  by  Clar- 

ence Marks  and  producer  Diamond,  and  Ray- mond Cannon  is  directing. 
The  girl  in  the  case  who  threatens  momentar- ily to  sunder  the  force  and  brains  friendship  of 

Ford  and  Mayer  is  Isabel  Jewell,  who  no  matter 
what  she  may  have  done  in  the  meantime  is  re- 

called for  her  part  in  "The  Lost  Horizon." Others  who  will  be  seen  whose  name  value  de- 
pends to  a  great  extent  on  localized  acquaint- 

ance are :  Mary  Treen,  Max  Hoffman,  Jr.,  Cul- 
ly Richards,  George  Humbert,  Alexander  Left- wich,  Kenneth  Harlan,  James  Robbins,  Kernan 

Crippes,  Rex  Lease  and  Tom  Kennedy. 
Being  geared  for  a  specialized  market,  one  in 

which  audiences  appreciate  the  worth  of  thrill 
action,  a  full  amount  of  comedy  and  just  enough 
romance  and  melodrama  give  the  motivation 
spice,  the  picture  will  be  followed  by  others  in 
which  the  leading  pair  are  aviators,  marines  and soldiers. 

Release  date :  October  5,  1937. 

Young  Man's  Fancy (Universal) 
Stage  Show  Story 

Putting  on  a  stage  show  in  the  face  of  all 
sorts  of  complications,  romantic,  comic  and  topi- cal, is  the  substance  of  this  production.  The  idea 
is  not  entirely  new.  The  potential  entertain- ment quality  is  always  a  matter  of  conjecture. 
Everything  depends  upon  how  well  the  project is  done.  Universal  intends  that  this  shall  be 
done  right,  inasmuch  as  the  cost  will  run  over 
the  $750,000  mark  and,  presently  the  company  is 
in  no  mood  to  spend  big  money  unless  it  is  more 
than  half  way  sure  the  investment  will  return 
a  profit. Looking  at  the  matter  from  the  standpoints  of 
quality  assurance  and  exploitation  availability, 
the  company  appears  to  have  many  things  in  its 
favor.  B.  G.  DeSylva  has  produced  some  good 
pictures,  and  David  Butler  has  directed  a  great 
many  good  ones,  including  several  Will  Rogers 
and  Shirley  Temple  films  as  well  as  Eddie  Can- 

tor's forthcoming  "Ali  Baba  Goes  to  Town."  Al- though there  was  not  much  of  the  story  which 
Maxwell  Shane  and  Bill  Thomas  wrote  left 
when  "This  Way  Please"  appeared  on  the screen,  the  former  publicity  men  should  know 
what  exhibitors  require  in  the  way  of  story. 
Monte  Brice  and  David  Grayson  have  done  some 
good  screen  plays  and  Harold  Adamson  and 
Jimmy  McHugh  have  written  many  appealing 
song  numbers. 

To  bring  this  story  of  staging  a  show  under 
difficulties  to  screen  realism,  DeSylva  seems  to 
have  rounded  up  a  quality  cast.  Among  the  per- sonalities participating  are  George  Murnhy, 
presently  in  "Broadway  Melody"  and  "The 
Women  Men  Marry,"  Alice  Faye  seen  in  many 20th  Centurv-Fox  films,  Ken  Murrav,  Andy 
Devine,  William  Gargran,  Charles  Winninger, 
Donald  Meek,  Larry  Blake  and  Frances  Hunt. 
Specialties  will  be  contributed  by  the  entertain- ers, The  Diamond  Brothers,  Marion  and  Irma 
and  Casper  Reardon. 

Release  date:  November  12  {Tentative) . 

Mr.  Boggs  Buys  a  Barrel 
(Grand  National) 
Comedy 

In  a  general  way  this  production  will  follow 
the  entertainment  and  showmanship  idea  laid 
down  in  such  films  as  "Mr.  Deeds  Goes  to 
Town"  and  "Mr.  Dodds  Takes  the  Air."  A somewhat  cobwebby  young  man  with  a  penchant 
for  statistics  wins  a  small  fortune  by  guessing 
the  number  of  beans  in  a  jar.  Instead  of  buying 
a  single  barrel,  he  buys  a  barrel  factory  with  his sudden  wealth. 

From  the  time  of  "Make  Me  a  Star"  to  "Pig- skin Parade,"  Stuart  Erwin  has  given  evidence 
that  he  is  the  inheritor  of  Charles  Ray's  con- ception of  the  simple  American  boy  who  always 
stumbles  through  to  success.  He  is  the  "Mr. 
Boggs"  in  this  instance.  With  him  in  the  pic- ture are  Helen  Chandler,  Toby  Wing,  Spencer 
Charters,  Tully  Marshall,  Walter  Byron,  Mil- burn  Stone,  Harry  Tyler,  Edgar  Kane,  Otto Hoffman  and  several  others  of  lesser  note. 
The  motivation  is  based  on  an  original  story 

by  Clarence  Buddington  Kelland,  with  the 
screen  play  being  done  by  Richard  English.  Gor- 

don Wiles,  who  made  "Venus  Makes  Trouble" and  "Women  of  Glamour"  for  Columbia,  is directing. 
Family  entertainment,  this  picture  may  not attain  the  eminence  of  those  to  which  it  was 

compared,  but  its  amusement  quality  should  ap- 
peal to  family  audiences. 

Release  date :  October  22,  1937. 

Portia  on  Trial 

(Republic) Problem  Play 

The  combination  of  story  character  and  qual- ity of  cast  which  will  be  featured  indicate  that 
this  should  be  a  picture  of  more  than  ordinary 
merit.  Primarily,  it  appears  to  be  a  woman's story,  one  that  will  stir  their  most  sympathetic emotions.  Still  it  deals  in  circumstances  and 
situations,  which,  when  previously  presented  in 
similarly  constructed  photoplays  have  proved 
that  they  are  not  uninteresting  to  men. 

In  digest  it  deals  with  the  experiences  of  a 
successful  woman  lawyer  who  must  defend  an- other woman  on  a  murder  charge.  The  dramatic 
character  of  the  job  is  intensified  because  of  the 
fact  that  the  murdered  man  was  once  her  hus- 

band, but  their  marriage  had  been  annulled. 
The  production  is  based  on  a  story  by  Faith 

Baldwin,  who  in  addition  to  her  repute  as  a 
novelist  has  provided  many  screen  vehicles.  The 
screen  play  is  by  Samuel  Ornitz,  credited  with 
assisting  in  the  preparation  of  "A  Doctor's Diary"  and  "It  Could  Happen  to  You,"  with adaptation  and  added  dialogue  done  by  E.  E. 
Paramore,  Jr.  George  Nicholls,  Jr.,  maker  of 
many  RKO-Radio  pictures,  is  directing. 
While  the  cast  does  not  present  any  out- standing names,  it  does  include  capable  and 

favorably  known  players.  The  principals  are 
Frieda  Inescort,  Walter  Abel,  Neil  Hamilton, 
Heather  Angel,  Ruth  Donnelly  and  John  Kolb. 
Anthony  Marsh  is  the  boy  and  other  important 
parts  are  in  the  hands  of  Hobart  Bosworth,  Ian 
MacLaren,  Chick  Chandler,  Paul  Stanton,  Leo 
Gorcey,  Huntley  Gordon,  George  Cooper  and 
John  Kelly. Release  date :  October  8,  1937. 



HERE  COMES  FOOT 

. . .  and  here  comes  RKO  RADIO  with  the  year's  smash  gridiron  show!  . . . 

Ready  for  release  with  the  big  games  all  over  the  country! .  .  .  TIMELY 

as  tomorrow's  sport  headlines  ...  THRILLING  as  any  Saturday's  best 
game!  .  .  .  BOX  OFFICE  as  any  football  picture  could  be  —  which  is 

PLENTY  at  this  time  of  the  year! 
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COST  STUDY  DELAYS 

RADIO  WORKERS  PACT 

Deadline  for  Signing  of  Con- 
tract to  Double  Musician 

Employees  Now  October  15 
Complying  with  a  request  of  the  Inde- 

pendent Radio  Network  Affiliates  for  time  to 
gather  data,  the  American  Federation  of 
Musicians  has  postponed  until  October  15th, 
the  deadline  for  the  signing  of  a  contract, 
which  is  designed  to  double  the  number  of 
musicians  now  employed  in  radio. 

Following  in  line  with  this  delay,  the 
international  council  of  the  AFM  notified 
representatives  of  transcription  companies 
and  the  three  networks — National  Broad- 

casting Company,  Columbia  Broadcasting 
System  and  Mutual  Broadcasting  System — 
that  all  negotiations  with  them  will  be  de- ferred until  after  the  IRNA  matter  is 
settled. 
The  progress  made  by  the  IRNA  in  its 

dealings  with  the  AFM  were  explained  in 
detail  in  a  letter  forwarded  to  station  owners 
throughout  the  country.  The  letter  also 
served  as  an  appeal  to  broadcasters  to  attend 
a  special  convention  of  the  National  Asso- 

ciation of  Broadcasters  in  New  York,  Oc- tober 12th. 
Cost  Distribution  Problem 
The  one  point  on  which  signing  of  the 

contract  now  hinges  is  the  adoption  of  a 
formula  for  distribution  of  the  labor  cost. 

"At  the  convention,"  the  IRNA  letter 
stated,  "an  advisory  vote  taken  disclosed  that the  affiliates  were  fairly  evenly  divided  be- 

tween a  formula  based  on  published  rates 
and  one  based  on  net  revenue.  The  objec- 

tion in  many  cases  to  the  rates  basis,  was 
that  the  published  rate  is  a  national  rate  on 
which  only  a  small  proportion  of  the  actual 
business  is  accepted.  The  objection  to  the 
revenue  basis  was  the  unwillingness  of  many 
to  disclose  this  figure  to  competitors  and  to 
unions." In  an  attempt  to  overcome  the  objections 
the  advisory  committee  of  the  IRNA,  the 
letter  explained,  has  engaged  Ernst  &  Ernst, 
certified  public  accountants,  to  conduct  an 
inquiry  and  thus  prevent  improper  disclosure 
of  figures. 
Questionnaires  Issued 

Questionnaires  to  all  station  owners  were 
sent  under  separate  cover  with  a  request 
that  they  be  filled  out  within  48  hours  after 
receipt.  Among  the  points  on  which  infor- 

mation was  sought  were: 
"What  were  your  net  receipts  during  the 12  months  ending  August  31st,  1937? 
"How  much  did  you  spend  for  staff 

musicians  during  this  period?" 
The  IRNA's  letter  also  pointed  out  that the  deadline  for  agreeing  on  a  standard  form 

of  contract  had  been  postponed  and  then 
stated:  "It  is  therefore  absolutely  essential that  sufficient  progress  be  made  by  that  time 
(October  15th)  to  convince  the  federation 
of  the  good  faith  of  the  industry,  and  this 
means  you.  Otherwise  the  conclusion  of 
these  negotiations  will  be  conducted  in  a 
state  of  hysteria  and  hostility  and  there  will 

be  losses  and  bitterness  we  are  striving  to 

avert." 
All  members  of  the  music  publishing  in- 

dustry have  been  invited  to  attend  a  closed 
conference  on  trade  practices,  called  by  the 
Federal  Trade  Commission  to  discuss  the 
proposed  voluntary  code  for  publishers. 

New  Jersey  Allied 

Airs  Companies" Policies  on  Sales 
Sales  policies  of  Paramount  and  MGM 

featured  the  annual  convention  of  Allied 
of  New  Jersey  meeting  which  opened 
Wednesday  at  the  Ritz-Carton  Hotel,  At- 

lantic City.  The  three-day  meeting  was 
called  coincidentally  with  that  of  National 
Allied's  eastern  directors. 

All  members  of  the  New  Jersey  unit  re- 
cently pledged  not  to  purchase  Paramount 

product  because  of  the  recent  withdrawal 
of  six  features  from  the  1936-37  contract. 

Delegates  also  were  expected  to  voice 
objection  to  MGM  policies,  charging  in- 

ability to  afford  the  higher  rentals  asked  by 
the  company  for  new  season  product  and 
to  discuss  other  companies'  product  and 
policies. Other  developments  were  awaited  from 
the  proposal  of  Harry  Brandt,  head  of  In- dependent Theatre  Owners  Association,  to 
merge  Allied  with  the  ITOA.  Already  ap- 

proved by  ITOA  directors,  Mr.  Brandt  was 
to  place  the  proposal  before  the  delegates 
Thursday.    Elections  will  be  held  Friday. 
Also  to  come  up  for  consideration  was 

the  plan  of  Abram  F.  Myers,  chairman  of 
the  National  Allied  board,  for  a  film  indus- 

try code  similar  to  that  set  up  under  the 
NRA  and  the  one  now  govering  the  coal industry. 
The  Myers  plan  calls  for  a  code  that 

would  establish  fair  practices,  abolish  block 
booking,  false  advertising  and  other  alleged 
abuses. 

Two  Exhibitor  Groups 
Set  Annual  Meetings 
The  Motion  Picture  Theatre  owners  of 

Washington  will  hold  their  annual  conven- 
tion October  22nd  at  the  Washington  Hotel, Seattle. 

At  the  same  time  the  annual  convention 
of  the  Allied  Theatres  of  Michigan  will  be 
held  in  Detroit  with  its  probable  date  some- time in  October. 
William  Riply,  retiring  president,  will 

head  the  committee  in  charge  of  the  Wash- 
ington meeting. 

Carre  Joins  Cantabria 
Barlett  Carre  has  joined  Cantabria  Films 

as  production  manager.  The  firm  is  produc- 
ing all-Spanish  pictures  in  Hollywood.  John 

Alton  has  been  signed  by  the  company  as 
head  cinematographer. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  September  18 
CAPITOL 

The  Boss  Didn't  Say  'Good Morning'   MGM 
Pigskin   Champions   MGM Bosko  and  the  Cannibals.  .  .  MGM 

CENTRAL 
Her  Accidental   Hero  Twentieth  Cen- 

tury-Fox CRITERION 
The  Stork  Takes  a  Holiday  Columbia 
Xavier  Cugat  and  Orchestra  .  Paramount 
Calling  All  Doctors  Columbia 

MUSIC  HALL 
March  of  Time,  No.  I  RKO  Radio 

PARAMOUNT 
Song  of  the  Islands  Paramount 
Morning,  Noon  and  Night 
Club   Paramount 

RIALTO 
Goofs  and  Saddles  Columbia 
The  Grand  Bounce  MGM 

RIVOLI 
Mickey's  Amateurs   United  Artists Comical    Oddities    of  Ye 

Goode    Olde    Days  Carl  S.Clancy 
ROXY 
Motor  Maniacs   Twentieth  Cen- 

tury-Fox Cleaning  Day  Educational STRAND 
A  Necking  Party  Vitaphone 
I  Want  To  Be  a  Sailor  Vitaphone 

Children  s  Book 

ff^eek  to  Feature 

'Saj/wer, '  'Heidi 9 Motion  pictures  will  figure  for  the  first 
time  in  Children's  Book  Week,  November 14th  to  20th,  annual  sales  drive  sponsored 
nationally  by  book  publishers. 

Inclusion  of  films  in  the  campaign  is  due 
to  the  imminence  of  two  pictures  based  on 
juvenile  books,  "The  Adventures  of  Tom 
Sawyer,"  Selznick  production,  and  the  new 
Shirley  Temple  vehicle,  "Heidi." United  Artists  is  preparing  a  three-card 
window  exhibit  for  "Tom  Sawyer"  suitable for  display  in  book  stores,  libraries  and 
classrooms.  The  exploitation  piece  is  similar 
to  the  one  devised  by  Warners  last  spring 
for  use  in  "The  Prince  and  the  Pauper" 
bookstore  campaign  during  the  Children's Book  Festival  sponsored  by  the  New  York 
Herald  Tribune.  In  return  for  the  privilege 
of  participating,  the  United  Artists  posters 
are  expected  to  assist  Book  Week  by  featur- 

ing the  slogan,  "Reading — the  Highway  to 

Adventure." 
At  the  same  time  United  Artists  is  pre- 

paring a  study  guide  to  contain  pictures  and 
background  material  on  "Tom  Sawyer,"  as of  interest  to  school  children. 

Copies  of  this  material  are  obtainable  from 
the  Motion  Picture  Producers  and  Distribu- 

tors of  America,  which  is  cooperating  in  the 

plan. 
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BRITISH  EXHIBITORS  RETORT  WITH 

DEMAND  FOR  LOWER  RENTAL  COSTS 

Association  Council  Answers 

Suggestions  For  Increasing  Ad- 
mission Charges  with  Com- 

mittee to  Meet  Distributors 

by  BRUCE  ALLAN 
in  London 
An  indirect  but  none  the  less  unmistakable 

retort  from  British  exhibitors  to  suggestions 
recently  made  that  British  admissions,  like 
American,  should  take  an  upward  trend,  is 
conveyed  by  a  decision  of  the  General  Coun- 

cil of  the  Cinematograph  Exhibitors  Associ- 
ation to  press  for  a  reduction  of  rental  rates. 

The  actual  resolution  of  the  Council 
merely  established  a  special  rentals  com- 

mittee "to  consider  the  whole  question  of rentals  and  to  report  on  any  action  that 
might  be  taken  after  consultation  with  the 
circuits."  It  has,  however,  special  signifi- cance in  view  of  the  fact  that  Mr.  W.  R. 
Fuller,  general  secretary  of  the  CEA,  re- 

cently officially  said  that  exhibitors  did  not 
propose  to  increase  admission  rates  and 
that  they  did  demand  lower  film  prices. 
Also  of  some  importance  is  the  fact  that 
the  Council  decision  followed  on  refusal 
of  the  Kinematograph  Renters  Society, 
representing  distributors,  to  discuss  rentals 
with  the  CEA. 
The  immediate  point  which  exhibitors 

wished  to  discuss  with  distributors  was  the 
fact  that  the  same  hire  percentage  is 
charged  on  films  irrespective  of  the  run,  the 
second  and  third-run  theatre  paying  at  the 
same  rate,  frequently  if  not  universally,  as 
the  first-run. 

The  refusal  of  the  KRS  to  have  a  joint 
meeting  on  this  question,  which  inevitably 
would,  it  seems,  have  broadened  into  a  re- 

view of  the  general  controversy  on  film 
prices,  is  in  line  with  its  declared  policy  of 
regarding  rentals  as  a  matter  of  negotiation 
between  individual  distributors  and  individ- 

ual exhibitors.  The  CEA  decision  to  agitate 
the  matter  is  also  in  line  with  precedent; 
there  is  a  long  record  of  resolutions  by  the 
exhibitor  body  which  have  attempted,  some- 

what ineffectually  in  practice,  to  establish 
maximum  rentals  and  to  regulate  them  in 
various  other  ways. 
Disregarded  by  Exhibitors 
These  policies  have  fallen  down  because 

of  the  established  and  recognized  habit  of 
exhibitors  of  disregarding  them  in  every  case 
in  which  they  see  a  personal  advantage  in 
so  doing.  With  a  "40  per  cent  maximum" resolution  on  the  books,  CEA  members  eag- 

erly have  paid  50  per  cent  or  more  for  out- 
standing attractions,  rather  than  see  them 

go  to  the  other  CEA  members  in  the  same 
booking  areas.  Human  nature  has  beaten 
theoretical  solidity  every  time;  distributors 
quite  openly  expect  it  to  continue  to  do  so forever. 

This  fundamental  situation  does  not  seem 
likely  to  be  changed  by  appointment  of  the 
latest  CEA  committee.    If  it  is  affected  at 

PARAMOUNT  BRITISH 
PLANS  AWAIT  ZUKOR 

Paramount's  arrangements  for  pro- 
ducing in  England  under  the  indicated 

new  quota  requirements  will  be  com- 
pleted early  in  October  after  Adolph 

Zukor  returns  from  Europe,  Stanton 
Griffis,  chairman  of  the  administrative 
committee,  said  in  New  York  last 
week.  One  of  the  purposes  of 
Mr.  Zukor' s  trip,  the  executive  said, 
was  to  study  production  facilities  in 
England  and  the  company's  plans  will not  be  drawn  up  until  after  he  has 
made  his  recommendations. 

all  it  will  be  because  of  the  possibility  now 
held  out  that  circuits  may  be  persuaded  to 
cooperate.  The  circuits,  of  course,  buy  more 
advantageously  than  the  individual  exhibitor 
and  presumably  they  would  retain  that  ad- 

vantage if  the  scale  were  lower  than  at 
present;  to  that  extent  they  are  as  interest- 

ed as  the  independent  in  making  a  maximum effective. 
On  the  other  hand,  most  of  the  circuits  are 

directly  or  indirectly  linked  with  various 
producing  or  distributing  companies.  They 
have  lined  up  against  exhibitors  in  the  mat- 

ter of  new  film  legislation — which  indirectly will  have  a  considerable  influence  on  rental 
scales — solely  for  that  reason. 
Part  in  Campaign  Doubted 

It  seems  questionable,  control  of  these  or- 
ganizations being  where  it  is,  whether  they 

will  be  allowed  to  cooperate  in  the  national 
campaign,  inaugurated  by  a  protest  meeting 
in  London,  which  was  envisaged  by  one  of 
the  speakers  at  the  CEA  Council.  The  point 
may  turn  on  the  exact  degree  of  accuracy  in 
the  statement  by  Ken  Nyman,  CEA  vice- 
president,  that  "circuits  are  as  vulnerable  as independents  and  just  as  much  up  against 
the  wall."  This  is  probably  true  as  regards the  negotiations  of  British  circuits  with  the 
American  distributors  most  frequently  ac- 

cused of  oppressive  trading,  but  what  of 
those  same  circuits'  ties  with  other  British 
or  American  distributors  which,  with  equal- 

ly high-powered  films,  would  use  the  same 
high-powered  salesmanship  ? 
Press  Bureau  Shelved 
Another  important  matter  discussed  at  the 

CEA  Council  meeting  was  the  report  of  the 
legal,  finance  and  parliamentary  committee 
in  regard  to  establishment  of  a  Press  and 
Propaganda  Bureau.  The  principle  of  such 
a  department  was  approved  by  the  Council 
at  its  last  meeting,  when  it  considered  a 
strong  resolution  from  the  Summer  Confer- 

ence of  the  CEA  in  favor  of  organized  pub- 
licity for  the  exhibiting  interest,  with  special 

reference  to  approaching  Quota  revision. 
The  Committee  was  asked  to  go  into  details. 

Its  report  was  rather  disappointing  to 
those  exhibitors  who  desire  a  militant  pub- 

licity organization  at  short  notice.  After 
interviewing  various  applicants  for  the  posi- 

tion of  publicity  officer  and  going  into  costs, 
the  committee  decided  that  the  Bureau  could 
not  be  established  for  less  than  £4,500  a  year 
if  it  were  to  tackle  Parliamentary  agitation, 
and  defensive  and  offensive  publicity.  This 
would  entail  an  increased  subscription  from 
CEA  members,  estimated  to  average  £1:1 
for  every  theatre  in  the  organization. 
Eliminating  the  Parliamentary  work,  the  es- 

timated cost  would  be  £2,500,  also  an  amount 
which  the  Association  could  not  pay  out  of 
current  revenue. 
Referred  Back 

In  the  end,  the  Council  referred  the  mat- ter back  to  the  committee,  on  the  basis  that  it 
would  reconsider  the  matter  from  the  point 
of  view  of  establishing  a  department  which 
could  be  financed  from  the  CEA's  present resources.  In  the  opinion  of  many  speakers 
the  larger  scheme  could  be  worked  only  in 
combination  with  other  sections  of  the  trade, 
and  there  was  some  discussion  as  to  the  pos- 

sibility of  reviving  this  joint  publicity  de- 
partment, which  was  advocated  convincing- 

ly by  Mr.  Simon  Rowson  at  a  CEA  Confer- 
ence some  years  back.  As  a  matter  of  im- mediate practical  politics  it  seems  likely  that 

the  CEA  may  establish  a  publicity  depart- 
ment as  part  of  its  present  office  organiza- tion. 

A  report  from  the  cinematograph  films 
legislation  committee  commented  very  brief- 

ly upon  the  White  Paper,  detailing  the  Gov- 
ernment's Quota  plans,  to  the  effect  that  the 

committee  proposed  to  follow  a  course  "to which  it  is  inadvisable  at  the  moment  to 
make  public  reference,"  but  adding  that  the 
approaches  already  made  to  members  of  Par- liament would  be  resumed  when  the  House 
of  Commons  reassembled. 

From  the  general  purposes  committee  it 
was  reported  that  a  questionnaire  was  being 
circulated  to  all  theatres  asking  their  opinion 
for  or  against  the  2,000  foot  reel. 
Maxwell  and  Union  Cinemas 

Following  the  death  Wednesday  of  David 
Bernhard,  chairman  of  the  board  of  direc- tors of  Union  Cinemas,  Ltd.,  and  father  of 
C.  F.  Bernhard,  founder  and  managing 
director  of  the  circuit,  the  ordinary  shares 
rose  from  six  pence  to  two  shillings  on 
Thursday.  The  rise  created  the  belief  that 
John  Maxwell,  head  of  Associated  British 
Pictures,  was  buying  David  Bernhard's shares  and  taking  control  of  Union. Circles  close  to  Mr.  Maxwell  discounted 
the  report,  declaring  that  although  there 
had  been  talks  relative  to  the  circuit,  they 
preceded  the  death  of  the  chairman.  Union 
Cinemas  has  228  theatres.  The  company's securities,  of  five  shillings  value,  were  at 
five  shillings,  six  pence  last  April.  His 
father's  holdings  gave  C.  F.  Bernhard  effec- tive control  of  the  company,  and  he  probably 
will  inherit  those  holdings. 

If  Mr.  Maxwell  were  to  acquire  a  con- 
trolling interest  in  Union  Cinemas,  it  would 

make  him  unquestionably  the  dominant  fig- 
ure in  the  English  theatre  field.  As  the  cir- 

cuits total  now,  Mr.  Maxwell's  theatre  com- pany, Associated  British  Cinemas,  Ltd.,  ac- 
counts for  approximately  300  theatres.  With (Continued  on  pane  42) 



It's  Appeal  Sensationally  MULTIPLIED  by  the 

NATION-WIDE  THRILL-STORY  CONTEST 
To  be  Conducted  at  Your  Theatre! 

THESE  2  BIG  PRIZES! 

FIRST  GRAND  PRIZE:  $l,OOOior  Ihe  best  True  Ad- 
venture  Story  submitted. 

SECOND  GRAND  PRIZE:  a  trip  to  new  YORKand 
return  via  one  of  the  American  Airlines  'Flagship'  planes,  a visit  to  the  Eastern  Vitaphone  Studios  and  2  days  at  a  leading 
New  York  Hotel. 

In  Addition 
(A)  $250for  every  True  Adventure  Story  submitted  that  is  used 

as  the  basis  of  a  Vitaphone  True  Adventure  Picture.  These 
also  will  be  eligible  for  the  grand  prizes. 

(B)  $2Sfor  every  True  Adventure  used  for  broadcast  by  Floyd 
Gibbons  on  the  Colgate-Palmolive-Peet  program. 

Contest  Closes  Midnight  May  15th,  1938 

YOUR 

Full  supply  of  FREE 
Entry  Blanks  at  Your 
Exchange!  See  Special 
Press  Book  for  Com- 

plete Plan  of  ThisTre- mendous  Promotion! 



IEADERS  FOLLOWING  IT  DAILY  IN  500  NEWSPAPERS! 

(EY  RADIO  STATIONS  BROADCASTING  IT  WEEKLY  FOR  7  SOLID  YEARS! 

MEMBERS  IN  THE  'FLOYD  GIBBONS  ADVENTURERS'  CLUB'  RIGHT  NOW! 

)RUG  STORES  IN  THE  GIANT  COLGATE-PALMOLIVE-PEET  TIEUP  DISPLAY! 

And  You'll  See  that  You're  Getting  the  Strongest 
Added  Attraction  in  the  History  of  Shorts  when 

VITAPHONE 
Presents 

Gibbons 

'THE  HEADLINE  HUNTER' 
in 

TRUE  ADVENTURES 

^ATTIC 

OF  TERROR 

Ready  Now  and  Everybody's  Raving! 

An  exploitation  'natural'!  A  real  box-office 
draw!  Full  of  thrill  and  suspense !— Af.  p.  Daily 
Bang  up  thriller!  Carries  a  big  suspense  punch ! — Film  Daily 

Play  it!  A  showmanship  natural  on  which  ex- 
hibitors can  go  to  town!  Rates  marquee  billing 

and  is  a  welcome  addition  to  any  program! —Box  Office 

Outstanding!  Has  ALL  the  earmarks  of  a  hit! 
— Showmen 's  Trade  Review 
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BRITONS  REJECT  PRESS  BUREAU  IDEA 

New  Box  Office  Records  Seen 

In  Ross  Survey  of  29  Centers 
Ross  Federal  Service,  surveying  economic  conditions  and  box  office  potentialities 

in  29  exchange  centers,  concludes  that  a  banner  sales  year  lies  ahead  of  the  industry, 
predicting  that  all  previous  box  office  records  will  be  broken  in  1937-3  8. 

The  conclusion  is  based  on  three  observations:  (1)  Economic  conditions  are  show- 
ing a  vast  upswing,  which,  "film  people"  declare,  will  continue  despite  labor  unrest, infantile  paralysis  epidemics  and  other  unsettled  factors  troubling  scattered  localized 

sections.  (2)  Greatly  increased  production  budgets  of  major  film  companies,  backed 
by  concentrated  emphasis  on  "big  feature"  pictures,  point  to  unequalled  box  office 
receipts  and  more  profits.  (3)  Both  improved  economic  conditions  generally  and  the 
prospects  of  enlarged  income  via  the  box  office  specifically,  have  spurred  the  nation's 
exhibitors  to  reopen  and  improve  their  theatres — all  sections  of  the  country  reporting extensive  theatre  renovation. 

Ross  reported  that  its  survey  disclosed  in  particular  the  improved  conditions  in 
the  cotton  and  grain  belts.  Industrial  regions  such  as  New  England  were  also  said 
to  be  showing  a  decided  tiptum. 

(Continued  from  page  39) 
Union's  228  he  would  have  more  than  500 theatres  under  his  control. 
Under  those  circumstances,  his  nearest 

competitor  in  point  of  circuit  totals  would 
be  Gaumont-British,  controlling  their  major 
circuit  and  also  Provincial  Cinematograph 
Theatres,  Ltd.,  accounting  for  approxi- 

mately 300  theatres,  and  Odeon  Theatres, 
Ltd.,  headed  by  Oscar  Deutsch,  with  ap- 

proximately 250  houses. 
Labor  Questionnaire 
The  Ministry  of  Labour  is  preparing  a 

detailed  questionnaire  regarding  labor  con- ditions in  British  cinemas. 
Trailers  for  Television 

Trailers  will  be  employed  by  the  British 
Broadcasting  Corporation  in  its  television 
transmissions  from  the  Alexandra  Palace, 
commencing  in  October.  Each  Friday  the 
highlights  of  the  forthcoming  week's  pro- grams will  be  illustrated,  either  by  artistes 
in  person  or  by  means  of  films. 
New  UA  Publicity  Chief 
H.  R.  Schleman,  formerly  press  officer 

of  United  Artists  in  London,  has  succeeded 
Edmund  Quarry  as  director  of  publicity. 
Appointed  as  press  officer  is  John  Downing, 
who  has  had  charge  of  publicity  for  New 
World  and  Herbert  Wilcox.  Emil  Lucas 
has  been  appointed  to  charge  of  Continental 
publicity;  he  has  served  Radio  Pictures  and 
Columbia  in  a  similar  capacity. 

Capra's  Action 
Frank  Capra  has  entered  legal  proceedings 

here  against  Columbia  Pictures,  Ltd.,  al- 
leging his  name  was  wrongly  used  in  British 

publicity  for  "If  You  Could  Only  Cook," in  breach  of  his  agreement.  He  claims 
damages. 

[In  Los  Angeles,  Robert  Kenny,  superior 
court  judge,  on  Tuesday  sustained  a  demurrer 
by  Columbia  to  Mr.  Capra's  suit  to  break  his contract  with  the  studio,  and  gave  the  director 
10  days  in  which  to  file  an  amended  complaint.] 
Thornton  Manager 
W.  H.  Thornton,  manager  of  the  London 

Pavilion  and  previously  in  control  of  the 
Leicester  Square  theatre,  has  been  appointed 
general  manager  of  the  Odeon,  Leicester 
Square,  which  will  open  late  in  October  on 
the  site  of  the  famous  Alhambra. 
Film  Imports  Into  Ireland 
Film  imports  into  the  Irish  Free  State 

during  July  were  700,000  feet,  valued  at 
£3,379.  Last  year  the  figures  were  663,471 
feet,  value  £3,669. 

For  the  period  January- July,  the  figures 
were  4,808,786  feet,  value  £26,875  against 
1936  figures  for  the  same  period  of  4,906,923 
feet,  value  £30,044. 

A  new  writers'  department  for  the  training of  possible  screen  literary  talent  has  been  in- 
stituted by  MGM.  The  department  will  be 

under  the  direction  of  Edwin  Knopf,  story 
head,  and  John  Gallishaw,  New  York  story consultant. 

Inquiry  by  FCC 

Reported  Near Swearing  in  of  Frank  R.  McNinch  as 
chairman  of  the  Federal  Communications 
Commission  Monday  was  believed  in  Wash- 

ington this  week  to  be  the  harbinger  of  an 
investigation  by  the  commission  into  alleged 
broadcasting  evils. 

Mr.  McNinch,  former  chairman  of  the 
Federal  Power  Commission,  was  appointed 
by  President  Roosevelt  a  while  ago  to  "clean 
up"  a  situation  believed  so  unhealthy  that  a 
Congressional  investigation  into  the  broad- cast industry  was  avoided  at  the  last  session 
only  by  steam  roller  tactics. 

The  new  FCC  head,  who  has  had  several 
conferences  with  the  President  in  recent 
weeks,  has  characterized  his  new  function  as 
one  to  "formulate  fundamental  policies  and 
principles,"  indicating  wider  regulatory province  over  radio  by  the  commission. 
Among  the  major  questions  on  which  the 

commission  is  expected  to  act  are  alleged 
network  domination  of  broadcasting,  concen- 

trated formation  of  public  opinion  through 
newspaper-ownership  of  stations,  question- 

able sale  of  licenses  and  poor  equalization  of 
service  in  various  zones. 

Appointment  of  Mr.  McNinch  is  consid- ered a  notice  to  other  members  of  the  com- 
mission that  failure  to  cooperate  in  the  clean- 

up will  result  in  further  injection  of  new 
blood  into  its  membership. 

Seeks  Spanish  Films Education  ministers  of  all  Latin  American 
nations  have  been  invited  by  Lieutenant 
Colonel  Guillerma  Burbano  Rueda,  minister 
of  education  at  Quito,  Ecuador,  to  request 
European  motion  picture  companies  to  pro- 

duct Spanish  films,  according  to  a  cable  from 
Quito  to  the  New  York  Times.  It  is  expect- 

ed similar  requests  will  be  sent  to  the  United 
States. 

Goldwyn-Korda 

Deal  Nearly  Set 
Notice  for  exercising  the  options  held  by 

Samuel  Goldwyn  and  Alexander  Korda  for 
the  purchase  of  United  Artists  stock  will  be 
given  to  Charles  Chaplin,  Douglas  Fairbanks 
and  Mary  Pickford  shortly  after  the  arrival 
of  Mr.  Korda  from  England  in  about  three 
weeks,  David  Rose,  vice  president  and  finan- cial adviser  of  Samuel  Goldwyn,  Inc.,  told  a 
Motion  Picture  Daily  reporter  in  an  inter- view in  his  cabin  on  Tuesday  just  before  the 
Queen  Mary  sailed  for  Southampton. 

"The  deal  is  set,"  Vice-president  Rose 
was  quoted  as  saying,  "and  I  cannot  talk about  it  at  this  time.  The  options  will  be 
included  in  a  plan  I  am  not  in  a  position  to 
discuss  until  I  return  with  Mr.  Korda." Mr.  Rose  declined  to  comment  when  asked 
if  American  interests  would  participate  in 
the  $6,000,000  financing  in  which  Mr. 
Chaplin,  Mr.  Fairbanks  and  Miss  Pickford 
each  will  receive  a  reported  $1,750,000  in 
cash  and  50,000  shares  of  preferred  stock  in the  company. 

United  Artists  was  originally  formed  by 
Miss  Pickford,  Messrs.  Fairbanks  and  Chap- 

lin and  Harold  Lloyd  for  the  production  and 
distribution  of  their  own  starring  vehicles. 

Miss  Pickford  recently  expressed  a  desire 
to  retire  from  production  following  her 
short-lived  Pickford-Lasky  production  ex- 

periment. Mr.  Chaplin  now  has  his  own 
studio  and  Messrs.  Fairbanks  and  Lloyd  are 
independent  producers. 

Mr.  Korda  is  the  head  of  London  Films, 
but  since  1935  has  had  a  working  agreement 
with  United  Artists  providing  for  the  recip- 

rocal distribution  of  pictures  in  America 
and  England.  The  proposed  deal  will  not 
disturb  his  standing  with  the  Prudential  As- 

surance Company,  which  has  financed  much 
of  Mr.  Korda's  production. 



September  25 19  3  7 MOTION    PICTURE  HERALD 

43 

IN  THE  BRITISH 

STUDIOS 
by  BRUCE  ALLAN 
in  London 

ATP  Starts  Anew 

Early  in  October  the  Ealing  studio,  enlarged 
and  renovated,  will  see  first  shots  made  of  a 
series  of  productions  for  Associated  Talking 
Pictures,  which  this  season,  after  a  slow-up  in activity,  will  again  have  a  full  studio  program. 
Basil  Dean  will  be  the  producer. 
Anthony  Kimmins,  who  has  a  new  long-term contract  with  ATP,  will  direct  the  first  picture. 

It  will  be  a  George  Formby  vehicle,  and  so  far 
is  untitled.  The  story  will  be  written  by  Aus- tin Melford  and  the  director  and  Melford  also 
will  collaborate  in  the  direction  of  dialogue. 
Kay  Walsh  will  be  opposite  Formby,  who  will 
portray  a  shy  Lancashire  man  on  foreign  travel. 

Gene  Markey's  "The  Sporting  Peer"  has  been acquired  by  ATP  as  a  starring  vehicle  for  Ed- mund Gwenn.  Carol  Reed  will  direct;  he  has 
a  new  contract  since  making  "Laburnum 
Grove"  and  "Who's  Your  Lady  Friend?" Shooting  will  begin  in  mid-November.  Gwenn later  will  be  starred  in  an  adaptation  of  Seton 
Merriman's  novel,  "Barlasch  of  the  Guard." Stories  acquired  by  ATP  include  Robert 
Hichen's  "The  Bracelet,"  Norah  James' 
"Sleeveless  Errand,"  and  Margaret  Kennedy's "Come  Live  with  Me." 

New  Miller  Feature 

Roy  William  Neill  has  finished  "Quiet, 
Please,"  with  Reginald  Purdell  and,  also  for Warner-First  National  at  Teddington,  is  di- 

recting the  Max  Miller  vehicle  "Thank  Evans." This  will  further  exploit  the  personality  of 
Educated  Evans,  the  Edgar  Wallace  race- 

course character  who,  in  a  film  with  the  same 
name,  put  Miller  among  the  best  box-office  bets 
in  British  films.  In  the  cast  are  Polly  Ward, 
Hal  Walters,  as  Miller's  stooge,  the  variety star  Albert  Whelan,  and  John  Carol,  a  Ted- dington contract  artiste  who  made  a  hit  in  the 
recent  Glenda  Farrell- Claude  Hulbert  "You 
Live  and  Learn." 

Neill's  daughter  Barbara  has  arrived  to  study at  the  Royal  Academy  of  Dramatic  Art,  pre- 
liminary to  a  screen  career  which  probably  will 

begin  at  Teddington.  Neill,  who  directed  sev- 
eral of  the  Constance  Talmadge  comedies,  hopes 

the  family  will  provide,  in  Barbara,  some  one 
worthy  to  be  described  as  a  successor  to  that artiste. 

Silver  Wedding 
Tod  Slaughter,  leading  figure  in  British 

melodrama  for  many  years,  and  his  wife,  once 
Jenny  Lynn  and  a  West  and  comedy  lead,  cele- 

brated their  twenty-fifth  wedding  anniversary 
by  making  film  scenes  at  Shepperton,  the  very 
village  in  which  they  were  married. 
They  are  leads  in  George  King's  "Ticket  of 

Leave  Man,"  and  Mrs.  Slaughter  is  making  her screen  debut.  Her  husband  has  repeated  many 
of  his  many  blood-curdling  stage  roles,  which 
he  has  played  up  and  down  the  country  for 
the  whole  25  years,  for  British  pictures. 

Real  old  "meller"  material  is  being  used  by the  King  unit,  the  current  setting  at  Sound  City 

JEAN  GILLIE  appears  in  "Sweet 
Devil",  a  Jack  Buchanan  production 
directed  by  Rene  Guissart  at  the 
Pinewood  Studios. 

representing  a  cellar  forger's  den  with  an  equip- ment of  such  efficiency  that  the  £50  notes  it  has 
turned  out  this  week  look  every  bit  as  good  as 
the  real  thing — perhaps  because  that  is  just  what 
they  are,  in  order  that  closeups  may  not  arouse 
the  criticism  of  experts.  Earlier,  Tod  Slaughter 
had  done  a  little  scientific  garrotting,  with  his 
wife  as  the  victim,  for  a  picture  which  looks 
like  an  interesting  period  piece. 
Marjorie  Taylor,  John  Warwick,  Frank 

Cochran,  Peter  Gawthorne  and  Norman  Pierce are  in  the  cast. 

20th-Foxfor  Pinewood 
With  the  three  major  British  studios — Den- 

ham,  Pinewood  and  the  uncompleted  Amalga- 
mated at  Elstree — all  in  eager  competition  for 

the  space  contracts  of  major  American  com- 
panies scheming  big  picture  production  in  Eng- land, the  statement  made  recently  by  Joseph 

Schenck  in  London  that  Twentieth  Century- 
Fox  probably  would  locate  itself  at  Pinewood 
was  one  of  the  important  news  items  of  the 
week. 
Twentieth  Century-Fox's  British  affiliate, New  World,  has  worked  at  Denham,  but  though it  is  understood  Robert  T.  Kane  will  remain 

in  charge  of  an  enlarged  four-picture  program 
in  the  next  12  months,  the  new  productions 
alternately  will  be  conducted  by  a  special  Brit- 

ish unit  of  Twentieth  Century-Fox,  which  will absorb  New  World.  The  first  Fox  picture  with 
Gracie  Fields  will  not  come  under  this  arrange- ment. It  will  be  made  at  Denham. 
The  deal  with  Pinewood  is  to  some  extent 

provisional.  It  has  to  be  ratified  in  New  York 
and  it  may  be  that  it  is  designed  to  cover  the 

intermediate  period  before  Twentieth  Century- Fox  is  ready  for  its  full  program  here,  which 
conceivably  may  still  be  located  elsewhere.  Mr. 
Schenck  appeared  to  suggest  that  Denham  had 
not  been  ruled  out.  The  important  point  of  his 
statement  was  that  it  confirmed  in  full  the 
expectation  that  Twentieth  Century-Fox,  like 
Metro-Goldwyn-Mayer,  contemplates  including 
British  productions  in  its  regular  schedule  of 
releases,  made  with  full  Hollywood  resources, 
on  a  £100,000  per  picture  basis,  for  world  re- 

lease. That'  Shirley  Temple  and  other  stars may  come  to  London,  with  American  directors 
in  charge,  indicates  the  seriousness  of  the 
Schenck-Zanuck  plans. 

Star,  Directory  Star 
For  the  first  time  in  six  years,  Henry  Ed- 

wards is  playing  lead  again  in  a  British  film, at  Worton  Hall.  One  of  the  first  of  our  native 
screen  favorites,  with  an  experience  going  back 
to  the  old  Hepworth  studio,  Edwards  latterly 
has  made  a  new  reputation  as  a  director.  Now 
he  has  been  cast  in  "Captain's  Orders,"  for Liberty  Films,  with  Jane  Carr  opposite.  Iver Campbell  is  directing. 

Early  scenes  for  the  film  have  shown  the 
captain's  bridge  of  the  good  ship  Welcome, during  a  thick  fog  in  which  a  collision  with 
an  iceberg  has  occurred.  Marine  details  have 
been  supervised  by  Captain  Frank  Shaw,  a 
famous  wartime  commander  of  "Q"  boats  and writer  of  sea  stories. 

Make  Six  in  Color 

That  Jack  Buchanan  Productions  will  make 
six  pictures  in  color  in  the  next  two  years,  with 
Gielgud's  "Richard  of  Bordeaux,"  as  already announced,  as  the  first  of  the  series,  was  stated this  week. 
The  Buchanan  company  already  has  com- 

pleted three  films,  "Smash  and  Grab,"  starring Buchanan  with  Elsie  Randolph,  under  Tim 
Whelan's  direction;  "The  Sky's  the  Limit," with  Buchanan  this  time  partnered  with  Mara 
Losseff,  the  Continental  star,  Buchanan  and  Lee 
Garmes  jointly  directing,  and  "Sweet  Devil," in  which  the  stars  are  Jean  Gille  and  Bobby 
Howes.  Rene  Guissart,  onetime  ace  French cameraman,  made  it. 
The  current  production  of  the  company  at 

Pinewood  is  "Break  the  News,"  which  Rene Clair  is  directing  with  Malurice  Chevalier. Adele  Astaire  and  Jack  Buchanan. 

Her  Own  Unit 

Resisting  tempting  offers  from  Holly- 
wood, Jessie  Matthews  and  her  husband, 

Sonnie  Hale,  will  form  their  own  produc- 
tion unit,  with  British  financing,  as  soon  as 

the  star  is  through  with  her  current  com- 
mitment with  Gaumont-British. 
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This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

most  emphatically  significant 

in  the  world  and  at  no  other 

Victoria  the  Great 

Historical  romance  and  British  epic 
produced  and  directed  by  Herbert  Wilcox 

A  review  by  TERRY  RAMSAYE 

VICTORIA  the  Great  in  several  of  its  aspects  is  the motion  picture  that  has  been  produced  in  Britain. 
This  picture  could  have  been  made  nowhere  else 

time.  It  is  as  rich  with  romance,  the  drama  of  little  tendernesses  and  of  great 
moments,  the  dominance  of  empire  overshadowing  the  lives  of  the  great  and  the 
petty,  as  the  life  of  Victoria  herself.  It  is  the  story  and  the  tradition  of  the  greatest 
ruler  of  the  modern  world,  re-created,  illumined  in  a  most  British  manner,  with  artful 
and  substantially  official  authority. 

To  the  many  it  will  convey  entertainment  in  terms  of  glamour,  splendor,  majesty, 
with  many  interludes  of  intensity. 

To  more  thoughtful  components  of  audiences,  in  some  degree  aware  of  the  world 
and  the  times,  the  picture  will  have  in  addition  the  appeal  of  special  interest  in  its 
relation  to  racial  destinies,  the  map  of  two  hemispheres  and  the  inevitable  relation  of 
Victoria  and  her  tradition  to  such  more  recent  concerns  as  the  abdication  of  Edward 
VIII  and  the  problems  of  Sir  Anthony  Eden  at  Geneva. 

through  the  first  third  of  its  considerable 
length  with  its  more  intimate,  and  presu- 

mably more  fanciful  sequences  showing 

In  the  strictly  technical  view  of  show- 
men "Victoria  the  Great"  as  a  produc- tion presents  surprise  and  discovery  in  the 

capacities  of  both  Miss  Anna  Neagle  in 
the  title  role  and  in  the  special  adroitness 
of  the  direction  by  Mr.  Herbert  Wilcox  in 
dealing  simultaneously  with  the  most  sacred 
of  British  tradition  and  rigid  officialdom 
and  with  the  requirements  of  drama  for 
the  entertainment  screen.  "Victoria  the 
Great"  in  some  sequences  is  as  documen- tary as  a  speech  written  for  the  King  to 
read  and  yet  contrives  generally  to  reach 
the  freedom  of  art  expression. 

"Victoria  the  Great"  takes  no  such  lib- erties with  fact  as  much  of  the  flow  of 
American  historical  and  biographical 
screen  presentations — and  seems  not  to 
have  required  them. 

The  picture  is  a  demonstration  of  what 
Mr.  Wilcox  meant  when  he  said,  on  the 
occasion  of  his  last  New  York  sojourn,  that 
the  destiny  of  British  production  was  not 
in  seeking  to  do  competitively  over  there 
just  what  Hollywood  does  here,  but  rather 
to  make  British  pictures,  equally  addressed 
at  a  world  audience,  but  in  a  British  man- 
ner. 

It  is  inevitable  that one  on  seeing 

"Vi 

toria  the  Great"  should  recall  Noel  Cow- 
ard's "Cavalcade"  as  done  into  film  under 

Mr.  Winfield  Sheehan's  supervision  at  the Fox  studios.  Victoria  is  the  chapter  that 
went  before.  And,  incidentally,  Mr.  Tru- 

man Talley's  documentary  "The  First  World 
War"  might  be  considered  a  sort  of  sequel chapter  of  a  trilogy. 

"Victoria  the  Great"  gets  under  way 

how  this  spunky  child  of  royalty  became 
a  wilful  young  queen,  a  sweetheart,  a 
wife — and,  very  much  to  the  surprise  of 
her  contemporaries,  some  loyal,  many 
scheming,  most  positively  the  ruler  of 
Great  Britain. 

The  destiny  of  an  era  is  involved  when 
the  girl  Victoria  elects  to  have  her  bed 
moved  from  her  mother's  boudoir.  A  na- tion has  turned  its  back  to  the  connivances 
of  Continental  Europe,  to  win  empire. 

In  the  obvious  cooperations,  endorse- 
ments and  encouragements  which  Mr.  Wil- 

cox has  had  from  British  authority,  with 
special  access  and  privilege  such  as  no 
camera  has  ever  before  enjoyed,  Britain 
has  done  something  to  help  restore  the 
lustre  of  the  Crown.  There  is  an  indirect 
telling  of  the  world  why  the  throne  of  the 
"Widow  at  Windsor"  was  not  to  be  shared 
by  an  American  divorcee  in  1937. 

As  history  recorded  and  the  screen  now 
narrates,  there  have  been  few  positions 
more  difficult  than  that  of  Albert,  the 

prince  consort,  when  he  became  Victoria's husband.  In  consequence  Mr.  Anton  Wal- 
brook, cast  for  the  part,  found  an  equally 

difficult  screen  role  with  which  he  dealt 
with  success  and  a  degree  of  commendable 
restraint.  The  most  important  American 
name  in  the  very  large  cast  is  that-of  Mr. 
H.  B.  Warner,  who  played  Lord  Mel- 

bourne, the  prime  minister. 
The  production  includes  two  major  Tech- 

nicolor sequences  which  add  much  to  the 

versimilitude  and  not  so  much  to  the 
dramatic  continuity  and  unity.  It  seems 
that  perhaps  about  the  point  where  dra- 

matic story  appeal  to  Tillie-the-Toiler  spec- 
tators begins  to  pale,  the  stimulus  of  color 

was  injected  to  give  aid  to  the  pageantry 
of  royalty,  empire  and  glory. 

"Victoria  the  Great"  had  its  world  pre- 
miere at  the  Leicester  Square  theatre  in 

London  September  16,  and  next  month  has 
its  American  opening  at  the  Music  Hall 
in  New  York.  For  metropolitan  audiences 
it  may  be  expected  to  command  atten- 

tion and  patronage  on  its  special  merits. 
Elsewhere  in  the  provinces  it  is  likely  to  be 
as  good  as  its  presentation  and  selling. 
Competent  showmen  will  find  an  abund- 

ance of  cues  and  provocations  for  exploi- 
tation. 
Producer  and  director,  Herbert  Wilcox.  Distributed 

by  RKO.  Scenario  and  dialogue  by  Miles  Malleson and  Charles  de  Grandcourt.  Assistant  director, 
Lloyd  Richards.  Production  manager,  Tom  White. Musical  score  by  Anthony  Collins.  Musical  direction by  Muir  Mathieson.  Art  editor,  L.  P.  Williams. Photographed  by  F.  A.  Young;  Technicolor  sequences by  William  V.  Skall.  Editor,  Jill  Irving.  Made  at  the London  Film  Studios,  Denham,  England.  Release 
date,  Oct.  22nd.  Running  time,  113  minutes.  General audience  classification. 

CAST Queen  Victoria  Anna  Neagle Prince  Consort   Anton  Walbrook Prince  Earnest   Walter  Rilla Duchess  of  Kent   Mary  Morris Lord  Melbourne   H.  B.  Warner Baroness  Lehzen   Greta  Wegener Archbishop  of  Canterbury   C.  V.  France Wellington   James  Dale Sir  Robert  Peel   Charles  Carson 
Lord  Conyngham   Hubert  Harben Palmerston   Felix  Aylmer 
Disraeli    f Tr^w P,e  U,%,nfJ  (YounS> ( Hugh  Miller  (Old) Gladstone   Arthur  Young Stockmar   Paul  Leyssac President  Lincoln   Percy  Parsons 

Angel 
(  Paramount-Lubitsch) 
Eternal  Triangle  Stuff 

It  goes  without  saying  that  return  of  Ernst 
Lubitsch  to  active  production  after  two  years 
is  a  circumstance  to  be  mentioned  by  showmen 
who  elect  to  proffer  this  picture  to  their  patrons, 
for  the  Lubitsch  name  has  definite  and  widely 
comprehended  connotations.  Likewise,  indica- tive as  well  as  informative  is  the  presence  of 
Marlene  Dietrich,  Herbert  Marshall  and  Mel- vyn  Douglas  as  principals  supported  by  such 
players  as  Edward  Everett  Horton,  Laura  Hope 
Crews,  Ernest  Cossart  and  Herbert  Mundin. 
Perhaps  a  majority  of  exhibitors  will  consider 
a  sheer  listing  of  these  names  ample  notice 
to  patrons  that  the  picture  is  typically  Lubitsch 
and  therefore,  of  course,  angelic  in  title  only, 
not  to  say  satirically. 

In  other  sectors,  if  any,  where  more  explicit 
definition  of  product  is  regarded  as  in  order, 
showmen  may  choose  to  quote,  in  whole  or 
part,  the  following  text  from  the  handsomely 
printed  4-page  playbill  supplied  by  Paramount -  (Continued  on  page  49) 



ixty-one  Holdovers! % 
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Exceeding  our  most  optimist ic  ex 

pectat  ions,  "LOST  IIOICIZOA"  lias  boon 

held  over  in  sixty -one  cities, 

since  its  general  release  at  popular 

prices!  •  •  .  The  story  of  this  great 

picture  is  now  box-office  history. 

THE  FOLLOWING  PAGES  GIVE  INDICATION  OF 

THE  CONTINUANCE  OF  COLUMBIA'S  BATTERY 

OF  HIGH-POWERED  HITS! 
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°  New  Columbia  Pictures 
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IRENE  DUPE 

and 

CAE!  GRANT 

set  a  new  high  standard  in  great 

comedy  in  ?*The  Awful  Truth'*.  .  .  A 

Leo  McCarey  production,  delightfully 

directed  hy  McCarey  himself  from  a 

swell  screen  play  hy  Vina  llelinar, 

with  Everett  Riskin  as  associate  pro- 

ducer ...  Here  is  a  picture  that  will 

make  good  for  us  and  for  you  and  one 

that  yon  can  get  behind  whole-heart- 

edly ...  A  crack  comedy  cast  includes 

such  favorites  as  Ralph  Bella  my,  Cecil 

Cunningham  and  Alexander  D'Arey. 



Ready  for  Screenings  © 

V    £3  , 

JAW  /  :V. 
i 

GIUCE  MOORE 
and 

IELVYN  DOUGLAS 

will  soon  bo  swinging  their  cure-free 

way  through  ?-FlI  Take  Romance"! 

Smartly  produced  by  Everett  Risk  in 

anil  directed  by  Edward  II.  Griff ith. 

creator  of  ??€afe  Metropole'%  -'Holi- 

day- and  other  smashes,  from  a 

screen  play  by  George  Oppenheimer 

and  Jane.  Mnrfin ...  it's  another  Night 

of  Love,  as  Grace  Moore  tames  the 

man  who  made  ''Theodora"  go  wild, 

surrounded  by  a  bang-up  cast  includ- 

ing Helen  Westley  and  Stuart  Erwin. 



EXPLOITATION  at  its  best 

A  TOPICAL  THRILLER  THAT'S 

TOPS  IN  STORY  AND  ACTION! 

G-M 

ru 

Ijr  revealing  how  they  trap  killers 

with  weapons  more  fatal  than  guns! 

G m GIKLSf  something  new  in  excite- 

ment . . .  novel . . .  fresh . . .  gripping! 

limit  if*  vwutpc 

L"  U  il  _  o  L  2)  . . .  their  dra- 

matic march  into  the  government  net! 

CASH  IN 

in 

on  today's  demand  for 

new  thrills! 

JACK  HOLT 

T         r  G-MEN with  WYNNE  GIBSON  •  C.  HENRY  GORDON  •  JACK  LARUE 

Directed  by  LEWIS  D.  COLLINS  Screen  Play  by  TOM  KILPATRICK 

A       COLUMBIA  PICTURE 
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(Continued  from  page  44) 
to  persons  attending  the  Hollywood  preview: 

"Melchior  Lengyel,  the  Hungarian  play- 
wrignt-author  of  "Angel,"  has  subsequently offered  additional  stories  to  Jeff  Lazarus,  head of  Paramount's  board,  and  by  so  doing  has created  a  first-class  problem  for  Lazarus.  Inis results  from  two  Lengyel  traits,  persistent salesmanship  and  a  genius  for  writing  racy, continental  stories.  When  Lazarus  frowns  on 
one  of  these  rather  delicate  stories  and  ex- presses his  disbelief  in  its  suitability  for  the screen,  Lengyel  refuses  to  take  no  for  an answer,  bangs  the  desk  with  his  hand,  and 
implores:  "Has  Lubitsch  seen  it?  Has  Lu- bitsch  said  it  can't  be  filmed?"  Such  is  the tribute  to  the  finesse  of  the  Lubitsch  touch. 
In  any  case,  persons  attracted  to  an  exhibi- tion of  "Angel,"  by  whatever  means,  are  going 

to  see  a  type  of  product  infrequently  ventured 
in  Hollywood  during  recent  seasons.  They  will 
see  Miss  Dietrich  portray  in  her  usual  heavy- lidded  manner  the  professedly  but  by  no  means 
manifestly  neglected  wife  of  a  British  states- 

man whose  job  it  is  to  keep  the  Empire's  fellow members  of  the  League  of  Nations  in  line  with 
Downing  Street  policy.  They  will  see  Herbert 
Marshall  as  the  allegedly  but  never  in  word 
or  deed  visibly  inattentive  spouse.  And  they 
will  see  Melvyn  Douglas  as  a  cocksure  English 
gentleman  of  no  declared  occupation  not  only 
eager  but  determined  to  relieve  her  ladyship's purported  if  dubious  distress  without  further 
delay  or  formality. 

As  the  picture  opens  they  will  see  an  elabo- rately unidentified  and  somewhat  throaty  young 
woman  arrive  at  a  place  in  Paris  which  looks, 
during  a  long  through-the-window  and  there- 

fore speechless  camera  recording  of  the  goings- on  within,  almost  exactly  like  a  well  appointed 
house  of  assignation  is  popularly  supposed  to 
look.  After  a  great  deal  of  silent  footage  in 
which  the  camera  trails  a  plump  and  bespangled 
person  whose  deportment  and  activities  might 
lead  innocents  who  believe  their  own  eyes  to 
assume  she  will  be  introduced  as  Madame 
Something-or-other,  the  dialogue,  when  it  does 
begin,  establishes  her  title  as  Grand  Duchess 
and  her  place  as  a  salon!  Then  they  will  see 
the  visitor,  who  has  explained  herself  only 
to  the  extent  of  saying  she  doesn't  want  good advice,  meet  an  upstanding  young  man  who 
says  a  friend  sent  him  here  to  find  diversion 
more  exciting  than  Notre  Dame  and  the  Lou- vre, and  exchange  verbal  evasions  which  wind 
up  in  (1)  a  dinner  in  public  at  a  cafe,  (2)  a 
spot  of  ambiguous  dialogue  with  equally  am- biguous gestures  in  a  private  dining  room  and 
(3)  an  interruption  and  parting  on  a  bench  in 
what  may  be  a  park  at  some  undesignated  hour 
between  sundown  and  dawn.  If  nobody  drops 
a  pin  during  all  this  they  (meaning  the  audi- 

ence) may  detect  in  the  dialogue  certain  half- 
hidden  indications  that  nothing  actually  crimi- nal has  occurred. 

Shortly  after  this  it  develops  that  the  woman 
who  doesn't  want  good  advice  is  Lady  Barker, wife  of  Sir  Frederick  Barker,  who  seems  to 
have  been  doing  for  England  about  the  same 
sort  of  chores  Sir  Anthony  Eden  has  been  get- 

ting credit  for  this  past  year  or  so.  It  further 
develops  that  the  young  man  who  didn't  care for  cathedrals,  a  Mr.  Anthony  Halton,  no  less, 
used  to  share  a  French  sweetheart  with  Sir 
Frederick  in  their  war  years,  although  alter- 

nately, a  historical  coincidence  which  Mr.  Hal- ton  recalls  to  Sir  Frederick  by  way  of  making 
the  statesman's  acquaintance,  which  ripens  at once  into  the  most  intimate  kind  of  friendship. 
This  mutual  admiration  results  in  an  invitation 
from  the  peer  to  come  down  and  see  him  some 
time,  which  the  upright  Mr.  Halton  does  at 
once,  discovering  that  the  lady  he  playfully 
dubbed  "angel"  that  night  in  Paris  is  Sir  Fred- 

erick's wife  and  proceeding  at  once  to  insist, whenever  his  friend  leaves  the  room  to  answer 
a  'phone  call  from  Geneva,  that  she  rejoin  him at  the  same  time  and  place  on  Wednesday  next. 
(There's  enough  dialogue  in  this  stanza  to make  up  for  that  long  silent  stretch  in  the salon.) 
Ultimately,  of  course,  the  British  statesman 

who  finds  it  no  trick  at  all  to  guess  what  Jugo- slavia or  Japan  is  trying  to  keep  him  from 
guessing,  trips  over  the  fact  that  his  wife  is 

going  to  join  his  buddy  in  Paris  and  the  three arrive  there  practically  but  not  quite  together. 
As  a  matter  of  fact,  her  ladyship,  arriving  last, 
blunders  into  the  room  where  her  husband  has 
been  attempting,  futilely  in  spite  of  his  mas- tery of  international  diplomacy,  to  bribe  the 
Madame  (pardon,  Grand  Duchess)  to  tell  him 
things,  whereupon  they  talk  like  a  high  school 
class  play  until  his  lordship  learns  that  her 
ladyship  is  indeed  the  gal  his  pal's  been  telling him  about  and  is  told  that  it's  all  his  fault  be- 

cause he  hasn't  been  home  much  lately.  At 
this  point  they  (again  meaning  the  audience) are  asked  to  believe  that  the  gentleman  who 
keeps  England  out  of  war  tells  his  wife  it's  all 
right  with  him  if  she  doesn't  do  it  again.  She doesn't  promise,  but  the  fadeout  shows  her 
following  him  out  of  the  room  and  they  (mean- 

ing the  audience,  again)  are  free  to  draw  their own  conclusions. 
It  should  be  noted  for  the  record,  of  course, 

that  Herr  Lubitsch  has  produced  this  picture  in 
his  accustomed  ornate  manner  and  equipped  it 
with  his  usual  incidental  whimsies,  some  of 
them  very  laughable,  concentrating  his  consum- 

mate artistry  upon  the  sly  insinuation,  the  cun- 
ning suggestion,  the  unfinished  utterance,  the 

off-center  emphasis  and  the  adroitly  timed  join- 
ing of  dialogue  with  contradictory  action,  which are  his  stock  in  trade. 

It  should  be  noted,  too,  that  the  production 
bears  the  seal  of  the  Production  Code  Adminis- 

tration, number  3,399  to  be  specific,  from  which 
circumstance  it  must  be  inferred  that  the  film 
has  been  held  to  violate  no  section  of  the  rules 
and  regulations  other  directors  go  by.  It  is 
highly  improbable,  however,  that  even  Herr Lubitsch  would  recommend  making  a  special 
appeal  to  the  kiddies  to  come  and  see  his  pic- ture. 

Previewed  at  the  Westwood  Village  theatre, 
September  13,  and  a  goodly  crowd  was  there. 
Reaction  to  incidental  humor,  supplied  by  com- 

petent comedians  and  closely  akin  in  character 
to  the  serious  content  of  the  story,  was  lively. 
An  atmosphere  of  respectful  attention  prevailed at  other  times.  Going  out,  many  stopped  to 
shake  hands  with  Herr  Lubitsch,  standing  with 
his  back  to  the  foyer  wall  and  beaming  a  little, 
while,  outside,  ladies  clustered  about  Melvyn 
Douglas  squealing  manifest  delight  with  his 
portrayal  of  the  party  of  the  third  part. — W.  R.  W. 
Produced  and  directed  by  Ernst  Lubitsch.  Distrib- uted by  Paramount.  Assistant  director,  Joseph  Le- fert.  Screen  play  by  Samson  Raphaelson  from  the play  by  Melchior  Lengyel.  English  play  adaptation by  Guy  Bolton  and  Russell  Medcraft.  Film  editor, William  Shea.  Art  directors,  Hans  Dreier  and  Robert 

Usher.  Musical  direction  by  Boris  Morro's.  Song, "Angel,"  by  Frederick  Hollander  and  Leo  Robin. Photographed  by  Charles  Lang.  P.  C.  A.  Certificate No.  3399.  Release  date,  October  15,  1937.  Running time,  when  seen  in  Hollywood,  88  minutes.  Adult audience  classification. 
CAST Maria  Barker    Marlene  Dietrich Sir  Frederick  Barker   Herbert  Marshall Anthony  Halton    Melvyn  Douglas Graham,  valet    Edward  Everett  Horton Grand  Duchess  Anna  Dmitrievna. .  .Laura  Hope  Crews Walton,  butler    Ernest  Cossart Greenwood    Herbert  Mundin 

Prince  Vladmir  Gregorovitch  Ivan  Lebedeff Lord  Davington    Lionel  Pape 
Emma,  Walton's  fiancee    Dennie  Moore First  footman    Leonard  Carey Second  footman    Gerald  Hamer 
Maid,  Barker  home    Phillis  Coghlan English  chauffeur    Eric  Walton Russian  butler    Michael  Visaroff Prima    Duci  Kerekjarto 

The  Wrong  Road 
(Republic) A  Preachment 
A  peculiar  bit  of  mob  psychology  occurred 

during  this  preview.  At  a  serious  moment  an 
unidentified  youth  (presumably)  gave  vent  to  a 
raspberry.  Immediately  from  all  corners  of 
the  auditorium  and  balcony  came  a  flood  of 
hoots,  cat  calls  and  hisses.  As  quickly,  how- ever, came  a  burst  of  handclapping  by  the  more 
level  headed  among  the  audience,  -which  put  the disturbing  element  to  shame.   At  ihe  end,  the 

picture  received  what  it  had  earned,  a  roar  ot 
appreciative  applause. 

it  is  difficult  to  understand  why  such  an  in- cident should  have  occurred.  Maybe  the  serious 
tone  which  the  picture  pursued,  or  the  moral 
it  pointed,  hit  too  close  to  home.  Certainly  the 
quality  of  story,  acting,  directing  or  production technique  could  not  have  provoked  it. 

The  story  is  one  that  makes  persons,  no  mat- 
ter what  their  age  as  long  as  it's  above  the juvenile  period,  pause  and  think.  Believing  that it  will  assure  them  future  happiness,  a  boy  and 

girl  steal  $100,000.  They  go  to  jail  as  they  ex- pected, considering  their  imprisonment  a  cheap 
price.  But  when  they  try  to  recover  their  loot, 
things  happen  which,  either  through  the  force of  reason  or  the  power  of  fear,  appeal  to  their 
better  moral  and  social  instincts.  They  find 
happiness  when  the  money  is  recovered  and  re- turned. 
The  story  is  well  acted  by  Richard  Crom- 

well, Helen  Mack,  Lionel  Atwill,  Horace  Mac- Mahon,  Russ  Powell  and  Marjorie  Main.  The 
supporting  characters  are  above  standard. 
James  Cruze's  direction  is  pointed,  intelligent and  understanding.  The  plot  and  denouement 
is  well  developed  by  cleverly  written  dialogue and  well  contrived  action  and  situations.  Did 
the  piece  offer  more  notable  names,  undoubtedly 
it  would  be  welcomed  in  the  big  theatres.  It  may 
play  in  some  of  them  in  spite  of  this  factor. But  its  real  field  is  the  neighborhood  and 
smaller  houses.  There,  if  audiences  are  made 
aware  of  what  to  expect,  and  there  is  no  lack 
of  showmanship  material  with  which  to  broad- cast the  knowledge,  the  picture  should  prove  a 
popular  attraction. Previewed  September  17  in  Warner  Beverly 
theatre.  The  reaction  was  as  described. — G.  M. 
Produced  and  distributed  by  Republic.  Colbert  Clark, associate  producer.  Directed  by  James  Cruze.  Screen 

play  by  Gordon  Rigby  and  Eric  Taylor.  Original story  by  Gordon  Rigby.  William  Morgan,  film  editor. Photographed  by  Ernest  Miller.  P.  C.  A.  Certificate number  carried.  General  audience  classification.  Run- 
ning time,  60  minutes  when  seen  in  Hollywood.  Re- lease date,  October  11,  1937.  General  audience  classi- fication. 

CAST Jimmy  Caldwell   Richard  Cromwell Ruth  Holden   Helen  Mack Mike  Roberts   Lionel  Atwill Blackie   Horace  MacMahon Foster   Russ  Powell McLean    Billy  Bevan Mrs.  Foster   Marjorie  Main Holbrook   Rex  Evans 
District  Attorney   Joseph  Crehan Beamish   Arthur  Hoyt Big  Hobo   Syd  Say  lor 
Judge   Selmer  Jackson O'Fearna   Chester  Clute 

Double  Wedding 
(MGM) 
Farce 
On  July  24th,  in  the  Cutting  Room  depart- ment of  Motion  Picture  Herald,  a  discussion 

of  this  production  credited  an  unnamed  attache 
of  MGM's  publicity  department  with  saying, "It's  jam-packed  with  breezy  situations,  bright 
dialogue  and  outstanding  characters.  There's not  a  conventional  moment  in  it ;  not  a  single 
solitary  ordinary  situation  or  a  prosaic  line.  It 
effervesces,  sparkles  and  bubbles  like  no  other 
romantic  comedy  of  the  season."  The  reporter added:  "That's  quite  a  birthright  to  live  up  to, 
but  Mr.  Powell  and  Miss  Loy  have  not  disap- 

pointed in  their  previous  joint  appearances." Had  the  audience  which  witnessed  a  public 
screening  of  the  film  in  the  Westwood  Village 
Theatre,  on  an  otherwise  calm,  moonlit  night, 
had  an  opportunity  to  read  those  lines,  it  is  quite 
possible  it  might  have  felt  that  the  MGM  public- 

ity agent  was  modest. "Double  Wedding"  is  all  that  the  man  said  it 
would  be.  On  top  of  that,  it's  one  of  the  funni- est, most  nonsensical  and  refreshing  farces  that 
has  come  along  in  a  long  time.  If  this  Powell- 
Loy  endeavor  isn't  an  all-laugh  show  there  never was  one.  A  slight  idea  of  its  character  may  be 
gained  if  it  is  understood  that  the  whole  purpose 
of  the  piece  seems  to  have  been  to  make  the 
stars  look  ridiculous,  but  smartly  ridiculous,  so 

(Continued  on  pane  521 
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Box  Office 

Champions 

for  August 

YOU  CAN'T  HAVE  EVERYTHING:  Associate  producer, Laurence  Schwab.  Directed  by  Norman  Taurog.  Screen  play, 
Harry  Tugend,  Jack  Yellen  and  Karl  Tunberg.  From  an  original 
story  by  Gregory  Ratoff.  Music  and  lyrics,  Mack  Gordon  and 
Harry  Revel.  Photographer,  Lucien  Andriot.  Art  director, 
Duncan  Cramer.  Set  decorations,  Thomas  Little.  Assistant 
director,  Jasper  Blystone.  Film  editor,  Hansen  Fritch.  Cos- 
turner,  Royer.  Sound,  Arthur  Von  Kirbach  and  Roger  Heman. 
Musical  director,  David  Buttolph.  Cast:  Alice  Faye,  Ritz 
Brothers,  Don  Ameche,  Charles  Winninger,  Louise  Hovick,  Ru- 
binoff,  Tony  Martin,  Arthur  Treacher,  Phyllis  Brooks,  Tip,  Tap 
&  Toe,  Louise  Prima,  Tyler  Brooke,  George  Humbert,  Jed 
Prouty,  Wally  Vernon,  Robert  Murphy,  Dorothy  Christy,  Paul 
McVey,  Clara  Blandick.    Released  August  3,  1937. 

ARTISTS  AND  MODELS:  Produced  by  Lewis  E.  Gensler. 
Directed  by  Raoul  Walsh.  Screen  play,  Walter  DeLeon  and 
Francis  Martin.  Based  on  an  adaptation  by  Eve  Greene  and 
Harlan  Ware.  Story  by  Sig  Herzig  and  Gene  Thackrey.  Musi- 

cal direction,  Boris  Morros.  Songs:  "Whispers  in  the  Dark"  by 
Leon  Robin  and  Frederick  Hollander;  "Public  Melody  Number 
One,"  Ted  Koehler  and  Harold  Arlen,  conceived  by  Vincente 
Minnelli;  "Mister  Esquire,"  Ted  Koehler  and  Victor  Young; 
"Pop  Goes  the  Bubble,"  "Stop!  You're  Breaking  My  Heart,"  by 
Ted  Koehler  and  Burton  Lane;  "Sash,  Pasha  Opening,"  The 
Yacht  Club  Boys  and  Ted  Koehler.  Musical  advisor,  Phil  Bou- 
telje.  Photographed  by  Victor  Milner.  Art  director,  Hans 
Dreier  and  Robert  Usher.  Edited  by  Alma  Ruth  Macrorie. 
Sound  recording,  Harold  Lewis  and  Louis  Mesenkop.  Musical 
numbers  staged  by  LeRoy  Prinz.  Costumes,  Travis  Banton.  Es- 

quire personnette  and  song  by  special  permission  of  Esquire, 
Inc.  Interior  decorations  by  A.  E.  Freudeman.  Cast:  Jack 
Benny,  Ida  Lupino,  Richard  Arlen,  Gail  Patrick,  Ben  Blue,  Judy 
Canova,  Cecil  Cunningham,  Hedda  Hopper,  Sandra  Storm, 
Kathryn  Kay,  Donald  Meek,  Nick  Lukats.  Specialties  by  Mar- 

tha Raye,  Louis  Armstrong,  Andre  Kostelanetz  and  his  Orches- 
tra, Russell  Patterson's  "Personnettes,"  Judy,  Anne  and  Zeke, Connie  Boswell.    Released  August  12,  1937. 

WEE  WILLIE  WINKIE:  Associate  producer,  Gene  Markey. 
Directed  by  John  Ford.  Screen  play  by  Ernest  Pascal  and 
Julien  Josephson.  Based  upon  story  by  Rudyard  Kipling.  Music 
score  by  Alfred  Newman.  Photography,  Arthur  Miller.  Cast: 
Shirley  Temple,  Victor  McLaglen,  C.  Aubrey  Smith,  June  Lang, 
Michael  Whalen,  Cesar  Romero,  Constance  Collier,  Douglas 
Scott,  Gavin  Muir,  Willie  Fung,  Brandon  Hurst,  Lionel  Pape, 
Clyde  Cook,  Lauri  Beatty,  Lionel  Braha,  Mary  Forbes,  Cyril  Mc- 

Laglen, Pat  Somerset,  Hector  Sarno.    Released  July  30,  1937. 

YOU  CANT  HAVE  EVERYTHING  20th Century-Fox 

SARATOGA  MGM 

SARATOGA:  Produced  by  Bernard  H.  Hyman.  Directed 
by  Jack  Conway.  Original  story  and  screen  play  by  Anita 
Loos  and  Robert  Hopkins.  Associate  producer,  John  Emer- 

son. Assistant  director,  Tom  Andre.  Musical  score  by  Edward 
Ward.  Music  by  Walter  Donaldson.  Lyrics  by  Bob  Wright 
and  Chet  Forest.  Recording  director,  Douglas  Shearer.  Art 
director,  Cedric  Gibbons.  Photographer,  Ray  June.  Cast: 
Clark  Gable,  Jean  Harlow,  Lionel  Barrymore,  Frank  Morgan, 
Walter  Pidgeon,  Una  Merkel,  Cliff  Edwards,  George  Zucco, 
Jonathan  Hale,  Hattie  McDaniels,  Frankie  Darro,  Henry  Stone. 
Released  July  23,  1937. 
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ARTISTS  AND  MODELS  Paramount 

THE  GOOD  EARTH  MGM 

THE  GOOD  EARTH:  Associate  producer,  Albert  Lewin.  Di- 
rected by  Sidney  Franklin.  Screen  play  by  Talbot  Jennings, 

Tess  Slesinger  and  Claudine  West.  Based  upon  the  novel  by 
Pearl  S.  Buck.  Adapted  for  the  stage  by  Owen  Davis  and  Don- 

ald Davis.  Produced  by  The  Theatre  Guild,  Inc.  Musical  score 
by  Herbert  Stothart.  Recording  director,  Douglas  Shearer. 
Art  director,  Cedric  Gibbons.  Wardrobe,  Dolly  Tree.  Pho- 

tographed by  Karl  Freund.  Cast:  Paul  Muni,  Luise  Rainer, 
Walter  Connolly,  Tilly  Losch,  Charley  Grapewin,  Jessie  Ralph, 
Soo  Yong,  Keye  Luke,  Roland  Lui,  Suzanna  Kim,  Chingwah  Lee, 
Harold  Huber,  Olaf  Hytten.    Released  August  6,  1937. 

WEE  WILLIE  WINKIE  20th Century-Fox 

THE  ROAD  BACK  Universal 

THE  ROAD  BACK:  Produced  by  Edmund  Grainger.  Direct- 
ed by  James  Whale.  Charles  R.  Rogers,  executive  producer. 

From  the  novel  by  Eric  Maria  Remarque.  Screen  play,  R.  G. 
Sheriff  and  Charles  Kenyon.  Photographer,  John  J.  Mescall 
and  George  H.  Robinson.  Art  director,  Charles  D.  Hall.  Cast: 
John  King,  Richard  Cromwell,  Slim  Summerville,  Andy  Devine, 
Barbara  Read,  Louise  Fazenda,  Noah  Beery,  Jr.,  Maurice  Mur- 

phy, John  Emery,  Etienne  Girardot,  Lionel  Atwill,  Henry  Hunt- er, Larry  Blake,  Gene  Garrick,  Greta  Gynte,  Spring  Byington, 
Frank  Reicher,  Laura  Hope  Crews,  Charles  Holton,  Arthur 
Hohl,  William  B.  Davidson.    Released  August  I,  1937. 
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that  their  antics  would  provide  the  most  amuse- ment for  the  most  persons. 
When  William  Shakespeare  laid  down  the 

premise  of  his  "Taming  of  the  Shrew,"  a  plot which  he  most  likely  filched  from  earlier  drama- tists, he  or  they  never  imagined  what  a  1937 
generation  of  producers,  writers,  directors  and 
actors  would  do  to  it.  Surprised  as  they  might 
be,  could  they  see  this  show,  Ferenc  Molnar, 
whose  play,  "The  Great  Love,"  served  as  a  basis for  the  present  85  minutes  of  foolishness,  prob- ably would  be  more  amazed.  Mr.  Molnar  has  a 
reputation  for  writing  intriguing  romantic  come- dies. It  is  not  of  record  that  he  ever  dealt  with 
anything  that  even  savored  of  nonsensical  farce. 
But  the  picture  wasn't  made  for  those worthies.  It  was  made  for  the  sole  purpose  of 

amusing  and  delighting  audiences  of  the  mo- ment, highbrows  and  lowbrows  alike.  What  if 
most  of  it,  particularly  the  climax,  is  done  in 
Mack  Sennett  slapstick  technique?  Audiences 
have  given  evidence  that  they  appreciate  that class  of  entertainment.  Of  course  some  will 
consider  it  silly,  and  far  beneath  the  talents  of 
Powell  and  Loy.  But  for  each  one  who  may  be 
inclined  to  that  opinion,  it  is  very  likely  that thousands  will  think  otherwise  and  consider  it 
desirable  amusement  and  quite  a  feather  in  the 
caps  of  both.  Lest  there  be  fear  that  the  piece 
may  seem  below  Mr.  Powell's  dignity,  it  should be  reported  that  he  spent  much  time  with  pro- ducer Joseph  L.  Mankiewicz,  screenplay  writer, 
Jo  Swerling  and  director  Richard  Thorpe  in 
brewing  the  concoction  before  it  went  into  work. 
Mr.  Powell  wanted  it  the  way  it  is.  Miss  Loy, 
too,  must  have  had  a  similar  desire. 

In  gist,  bare  of  a  description  of  its  countless 
ludicrous  gags  and  situations,  Miss  Loy  is  cast 
as  a  woman  who  likes  to  guide  the  destinies  of 
people.  Mr.  Powell  plays  a  parked-trailer-re- siding  Bohemian  without  a  care  or  worry  unless it  is  to  make  actors  out  of  Florence  Rice  and 
John  Beal,  whom  Miss  Loy  wants  to  see  mar- ried. From  one  ridiculous  situation  to  another, 
the  effect  of  which  was  often  lost  because  long 
and  loud  laughter  drowned  out  ensuing  lines,  the 
film  proceeds  to  its  slapstick  finish.  Then,  with 
more  people  crowded  into  the  trailer  than  there 
are  sardines  in  a  can,  things  go  wild  and  woozy. 
A  wildly  swinging  guitar  brings  peaceful  un- consciousness to  Powell.  As  Miss  Loy  insists 
that  someone  be  married  and  as  Edgar  Kennedy 
continues  to  argue  with  her  as  to  whether  or  not 
he's  an  ape,  pausing  momentarily  to  snap  her  hat elastic  across  her  nose,  minister  Donald  Meek, 
sick  and  tired  of  Kennedy's  bellowing,  aims  a wallop  at  him,  only  to  have  him  duck  and  the 
blow  land  on  Miss  Loy's  chin  to  have  her  join Powell  in  a  coma.  It  is  not  remembered  whether 
Beal,  the  mouse  suddenly  turned  lion,  marries Miss  Rice. 
Previewed  at  the  Westwood  Village  theatre, 

Sept.  19.  Up  in  the  balcony  the  crowd  seemed 
to  be  of  the  opinion  that  "Double  Wedding" was  just  the  kind  of  a  prescription  the  doctor 
would  have  ordered  had  they  been  patients  and 
he  wanted  them  to  laugh.  Consensus  seemed  to 
be  that  they  would  be  glad  to  pay  to  see  the 
show  again  and  that  the  film  has  the  elements 
in  composition,  dialogue,  characterisations  and 
hurly-burly  action  that  can  be  depended  upon 
to  please  almost  anywhere  any  time.  Addition- ally, there  is  no  lack  of  exploitation  availability. 
As  a  matter  of  fact,  taking  a  cue  from  the  title 
goes  double  on  stars,  laughs,  romance. — G.  M. Produced  and  distributed  by  MGM.  Joseph  L. Mankiewicz,  producer.  Directed  by  Richard  Thorpe. 
From  the  play  "The  Great  Love"  by  Ferenc  Molnar. Screen  play  by  To  Swerling.  Musical  score  by  Edward Ward.  Cedric  Gibbons,  art  director.  Douglas  Shearer, 
recording  director.  Frank  Sullivan,  film  editor.  Photo- graphed by  William  Daniels.  P.  C.  A.  Certificate number  3611.  General  audience  classification.  Running time,  85  minutes  when  seen  in  Hollywood.  Release date;  October  15,  1937.  General  audience  classification. 

CAST: Charlie  Lodge  William  Powell Margit  Agnew  Myrna  Loy Irene  Agnew  Florence  Rice Waldo  Beaver  John  Beal 
Mrs.  Kensington-Bly  Jessie  Ralph Spike  Edgar  Kennedy Keough  Sidney  Toler Mrs.  Keough  Mary  Gordon Flint   Barnett  Parker 
Claire  Lodge  Katharine  Alexander Felice   Priscilla  Lawson Shrank   Bert  Roach 

Stars  over  Arizona 
(  Monogram) Adventure  Story 

In  the  beginning,  when  creeping  moving  pic- tures took  to  toddling,  they  took  as  their  toy 
the  outdoor  action  and  adventure  picture,  then 
called  the  "western."  As  ably  as  any  other medium,  this  type  of  picture  spread  the  gospel 
of  the  screen.  Through  the  years,  with  recur- 

rent popularity,  these  pictures  have  proved  de- sirable attractions.  With  certain  deviations 
which  experience  and  ingenuity  have  developed, 
today's  action  western  is  pretty  much  the  same as  its  gray-bearded  ancestor.  Even  down  to  the 
latest  novelty,  singing,  "Stars  Over  Arizona" contains  all  that  any  western  ever  contained. 

There's  the  bad  bad  man  who  never  knows 
when  he  is  licked.  There's  the  hero  who,  never discouraged,  always  triumphs,  and  he  always 
has  time  for  a  little  love  making.  And  there's always  the  girl  for  the  villain  to  terrorize  and 
the  hero  to  save.  The  cattle  are  rustled;  the 
dishonest  official,  always  in  the  power  of  the 
forces  of  outlawry  and  disorder,  lives  again. 
There's  the  terrific  man-to-man  fight,  the  wild chase,  the  mass  gun  battle,  but  virtue  always 
wins. All  that  is  expected  of  this  type  of  picture  is 
presented  here.  All  is  done  in  a  sane  sort  of 
way — that  is,  a  sane  way  for  a  shoot-'em-up film.  It  is  easy  to  imagine  the  youngsters  be- 

coming loudly  enthusiastic,  and  the  youngsters 
of  another  day,  now  grown  up,  finding  it  en- 
joyable. Previewed  in  the  studio  projection  room  in 
Hollywood.  In  this  reviewer's  opinion  "Stars Over  Arizona"  is  a  lot  better  entertainment 
than  quite  a  few  of  the  more  pretentious  pic- 

tures seen  lately. — G.  M. 
Distributed  by  Monogram.  R.  N.  Bradbury,  pro- ducer and  director.  Original  screen  play  by  Robert Emmet.  Songs  by  Johnny  Lange  and  Fred  Stryker 

and  by  Billy  Moll,  Harry  Richman  and  Murray  Men- cher.  Howard  Dillinger,  film  editor.  Abe  Meyer, 
musical  supervisor.  Edward  M.  Saeta,  assistant  direc- tor. Frank  Sanucci,  musical  director.  Photographed by  Bert  Longenecker.  P.  C.  A.  Certificate  No.  370O. General  audience  classification.  Running  time,  65 minutes,  when  seen  in  Hollywood.  Release  date,  Sept. 22,    1937.     General   audience  classification. 

Jack  Randall  Shura  Shermatova Warner  Richmond  Ernie  Adams Kathleen  Eliot  Hal  Price 
Horace  Murphy  Chick  Hannon Bob  McKenzie  Charles  Ramos 
Tom  Herbert  Wylie  Grant 

Mayerling 
(Pax  Film) 
Historic  Romance 
The  actual  ending  of  the  ill-fated  career  of 

Archduke  Rudolph  of  Austria,  son  of  the  Em- peror Francis  Joseph  and  heir  apparent  to  the 
Austro-Hungarian  throne,  has  in  the  past  48 years  been  the  subject  of  much  conjecture,  so 
much  in  fact  that  there  are  as  many  versions  as 
there  are  persons  professing  to  know  about  it. 
What  is  definitely  known  is  that  Rudolph  com- mitted suicide  at  Mayerling,  his  hunting  lodge. 
What  is  almost  as  definite  is  that  Baroness 
Marie  Vetsera  also  committed  suicide  or  died 
at  the  hands  of  Rudolph  at  this  final  clandestine meeting. 

Ignoring  all  conjecture,  except  as  it  pertains 
to  the  love  of  Rudolph  and  the  Baroness,  this 
production  from  France,  based  on  the  novel 
"Idyl's  End"  by  Claude  Anet,  is  then  a  tale  of ill-starred  romance.  Handsomely  produced,  well 
directed,  the  picture  is  human  drama  made 
poignant  by  the  superb  acting  of  Charles  Boyer 
and  the  cameo  like  loveliness  of  Danielle  Dar- rieux. 

Rudolph  as  portrayed  here  is  a  disillusioned, 
sad  and  morally  loose  person,  friend  of  the 
common  people  and  enemy  of  officials  in  his 
father's  government.  With  his  selected  clique of  friends  Rudolph  drifts  along,  making,  at  the 
emperor's  wish,  a  marriage  of  convenience. Rudolph  meets  Marie  Vetsera  at  a  public  park 
and  falls  in  love  with  her.   Thereafter  follows 

a  series  of  secret  meetings  that  lead  to  Mayer- 
ling and  suicide. 

the  production  features  are  all  of  the  best 
with  especial  mention  for  the  direction  of  Ana- 
tole  Litvak  and  the  photography  of  Thirard. 
Mention,  too,  should  be  made  of  the  splendid 
supporting  cast.  The  dialogue  is  in  French, 
but  adequate  and  carefully  translated  superim- 

posed titles  make  for  easy  understanding.  This 
picture  of  the  tragedy  of  Mayerling  is  one  of 
the  finer  efforts  of  the  French  industry.  It  is 
strictly  adult  fare. 
Reviewed  at  the  Filmarte  theatre,  New  York. 

A  capacity  afternoon  audience  at  this  intimate theatre,  devoted  exclusively  to  the  showing  of 
foreign  importations,  gave  definite  indications 
that  "Mayerling"  was  thoroughly  enjoyed. — Paul  C.  Mooney,  Jr. 
Distributed  by  Pax  Films,  Inc.  Produced  by  Nero Film.  Directed  by  Anatole  Litvak.  Based  on  the 

novel  "Idyl's  End"  by  Claude  Anet.  Screen  play  by Joseph  Kessel  and  J.  C.  Cube.  Music  by  Arthur  Ho- negger.  Camera  work  by  Thirard.  Running  time,  91 minutes.  Release  date,  September  13,  1937.  Adult audience  classification. 
CAST Archduke  Rudolph  of  Austria  Charles  Boyer Baroness  Marie  Vetsera  Danielle  Darrieux Countess  Larisch    Suzy  Prim Emperor  Franz  Joseph    Jean  Dax Empress  Elizabeth    Gabrielle  Dorziat Count  Taafe    Debucourt Baroness  Vetsera  (Helene)    Marthe  Regnier Chief  of  police    Vladimir  Sokoloff Loschek    Andre  Dubosc 

Dangerously  Yours 
(20th  Century  -  Fox) Melodrama 
The  copy  and  mechanics  customarily  em- 

ployed by  showmen  for  the  exploitation  of  who- stole-the-jewel  pictures  may  be  brought  down 
from  the  shelf  and  dusted  off  for  this  him  with- 

out essential  change.  The  names  are  different, 
and  the  direction  of  Mai  St.  Clair  distinguishes 
this  one  from  the  average  of  its  kind  by  keep- 

ing it  coherent,  but  the  gist  of  it  is  to  pattern. 
This  time  the  jewel  makes  its  appearance  in 

Paris,  is  taken  to  a  liner  aboard  which  most 
of  the  attempted  stealing  takes  place,  and  winds 
up  in  New  York.  As  usual  in  these  things,  a 
lot  of  persons  try  to  steal  it,  or  look  like  they 
are  going  to  try,  and,  as  usual,  the  principal 
crook  turns  out  to  be  a  representative  of  law 
and  order  intent,  and  successfully,  upon  catch- 

ing the  thieves.  One  of  these,  naturally,  is  a 
girl,  with  whom  he  falls  in  love,  wherefore  she is  paroled  to  him  for  the  matrimonial  fadeout. 

Phyllis  Brooks  plays  the  girl  in  a  manner 
suggesting  that  perhaps  a  bit  of  billing  buildup about  now  will  bear  fruit  in  connection  with 
more  important  assignments  later. 

Previewed  at  the  Uptown  theatre,  Los  An- 
geles, quietly. — W.  R.  W. Produced  and  distributed  by  Twentieth  Century- Fox.  Executive  producer,  Sol  Wurtzel.  Screen  play 

by  Lou  Breslow  and  John  Patrick.  Directed  by  Mai St.  Clair.  Assistant  director,  Saul  Murtzel.  Photo- graphed by  Harry  Davis.  P.  C.  A.  Certificate  No. 3643.  Release  date,  November  12,  1937.  Running  time, when  seen  in  Hollywood,  60  minutes.  General  audience classification. 
CAST Victor  Morell   Cesar  Romero Valerie   Barton   Phyllis  Brooks Aunt  Cynthia  Barton   Jane  Darwell Juhen  Stevens   Alan  Dinehart Flo  Davis   Natalie  Garson Louis  Davis   John  Harrington Walter   Chandler   Douglas  Wood Eddie   Earle  Foxe 

PJ"1   Leon  Ames Monet   Albert  Conti 
Bons   Leonid  Snegoff 

Atlantic  Flight 
(Monogram) 
Thrills  in  the  Air 

For  one  important  reason  this  is  an  important 
picture.  A  fairly  interesting  show  and  one  ac- 

ceptable to  showmanship,  it  proves  conclusively 
and  probably  finally  that  headline  newspaper 
celebrities  have  little  if  any  business  in  motion 
pictures. It  takes  a  long  time  for  the  film  to  make (Continued  on  page  55) 



GREAT 

PERFORMANCE! 



M-G-M  has  another  smash  hit! 

You  have  another  top  money-name! 

It  takes  a  great  show  to  truly  establish  a  Star 

GLADYS  GEORGE 
gives  the  greatest  performance 

f  _       of  the  world's  most  heart-stabbing  story 

with  WARREN  WILLIAM -JOHN  BEAL 
Reginald  Owen  •  William  Henry  •  A  SAM  WOOD  PRODUCTION 
Screen  play  by  John  Meehan  •  Produced  by  James  Kevin  McGuinness 
A  METRO  -  GOLDWYN  -  MAYER  SENSATION! 
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good  its  appellation.  Prior  to  that  moment  it 
provides  some  interesting  background  asides  in 
the  field  of  aviation.  To  supplement  a  triangular 
romance,  it  offers  some  vivid  pictures  of  a  de- layed opening  in  a  parachute  drop.  There  is  a 
pleasing  comedy  contrast  in  which  Milburn 
Stone  "steals  the  picture."  A  girl  enjoys  some spectacular  plane  stunting  and  does  a  delayed 
parachute  jump.  An  airplane  meet  culminates 
in  a  sensational  crash,  and  Dick  Merrill  takes 
off  on  his  round  trip  transatlantic  flight  to  get 
a  serum  that  will  save  the  life  of  his  injured  pal. 
Previewed  at  the  Forum  theatre,  Los  An- 

geles. The  audience,  undoubtedly  holding  a  pro- found respect  for  Mr.  Merrill  as  an  aviator, did  not  seem  to  hold  the  same  opinion  of  his 
acting  abilities.  This  is  unfortunate  because, 
all  the  way  through  the  film,  it  is  obvious  that 
Mr.  Merrill  knew  better  than  anyone  else  that 
he  is  not  an  actor  and  did  not  try  to  be  one. 
Nevertheless,  the  film  is  thrill  entertainment 
that  should  prove  attractive  to  certain  types  of 
audiences. — G.  M. 
Produced  and  distributed  by  Monogram.  Directed 

by  William  Nigh.  William  Berke,  associate  producer. 
Original  screen  play  by  Scott  Darling  and  Erna  Laza- rus. Photographed  by  Paul  Ivana.  Assistant  direc- tor, Clarence  Bricker.  Technical  director,  E.  R.  Hick- son.  Special  effects  by  Fred  Jackman.  P.  C.  A. Certificate  No.  3626.  Running  time,  60  minutes  when seen  in  Hollywood.  Release  date,  August  25,  1937. General  audience  classification. 

CAST 
Dick  Merrill   Lyle  Moraine 
John  Lambie    Wilbur  Mack Weldon  Heyburn    Buddy  Messenger Paula  Stone    Gertrude  Messenger Milburn  Stone    Donna  Harlan Ivan  Lebedeff    Earl  Dwire 

The  Lower  Depths 
(  Mayer-Bur  styn) 
Realistic  Drama 
When  word  was  brought  to  Maxim  Gorki, 

propagandist  and  playwright  on  the  proletarian 
platform,  that  his  celebrated  play,  "The  Lower 
Depths"  was  to  be  transposed  into  cinematic 
form,  he  expressed  the  sentiment  that  "the  film 
people  will  break  their  teeth  on  it."  For  the 
work,  according  to  the  author's  plan,  was  com- posed of  atmosphere  rather  than  of  action. 
Nothing  was  intended  to  happen  except  the instillation  of  a  mood.  Whether  Comrade 
Gorki's  prophecy  has  met  fulfillment  in  this film  transcript  of  his  dramatic  masterpiece  re- mains a  question. 

However,  the  picture  version,  which  has  been 
labeled  by  its  director,  John  Renoir,  as  a  realis- tic poem  on  the  loss  of  human  dignity,  has 
seen  fit  to  introduce  into  the  original  script  sev- eral important  variations  to  insure  it  being  more 
palatable  for  audience  appreciation.  Gorki's treatment  of  a  particular  portion  of  the  dregs 
of  human  society  was  dull,  dour  and  desperately 
terrifying.  In  the  picture  the  grim,  ruthless  tone 
of  tragic  frustration  has  been  leavened  by  some 
apocryphal  but  wholly  welcome  alterations. 
The  characters  are  individualized  more  clearly 
and  humanly.  The  heavy,  philosophical  and 
sociological  undertones  that  serve  as  the  play- 

wright's theme  melody  have  received  diminu- endo scoring.  There  have  been  threaded  into 
the  introductory  scenes  some  richly  and  sar- 

donically comic  sequences.  The  romantic  angle 
is  intensified  to  form  the  pivotal  point  in  the 
play. 

The  story  has  been  treated  with  consideration 
and  care.  The  production  is  refreshingly  free 
from  the  annoying  stylized  directorial  manner- 

isms that  mar  many  of  the  socalled  arty,  foreign 
film  importations.  Perhaps  the  highlight  is  to  be 
found  in  the  splendid  ensemble  acting  of  the 
entire  company  of  players.  Jean  Gabin  is 
roguishly  natural  and  convincing  in  his  por- 

trayal of  Pepel.  The  world  wearied  defeatist 
of  Louis  Jouvet  as  the  Baron  is  a  studied  ex- 

position of  despair.  Vladimir  Sokoloff  as  a 
slimy,  Shylockian  Kostylev,  Suzy  Prim  as  his 
wanton  of  a  wife,  Junie  Astor  as  her  delicately 
sensitive  sister  and  Jany  Holt  as  a  prostitute 
are  other  principals  in  the  cast. 

The  motif  of  the  play  can  be  captioned  as 
a  sort  of  "Dead  End"  in  reverse.  The  charac- ters are  not  the  victims  of  their  environment. 
Rather,  they  are,  according  to  their  individual 
human  weaknesses,  the  creators  of  the  dark 
depths  into  which  they  have  sunk  their  fates. 
A  sub  plot  from  which  the  story's  humorous moments  are  derived  is  devoted  to  sketching  the 

initiation  of  the  bankrupt  baron  into  the  society 
of  the  lost  souls.  The  footage  wherein  the  thief 
burglarizes  the  nobleman's  apartment  only  to learn  that  his  victim  is  practically  as  penniless 
as  he,  is  spotted  with  scenes  rich  in  Gallic  and 
ironic  wit.  However,  though  welcome  for  its 
entertainment  value,  the  comic  transition  de- tracts from  the  main  workings  of  the  story  and 
the  Baron  is  emphasized  beyond  his  importance. 

The  expert  merit  of  the  entire  production  de- serves respectful  and  serious  study.  But  the 
extremely  mature  and  advanced  basis  of  the 
scenario  must  necessarily  limit  it  to  serious 
adult  students  of  the  drama,  to  those  whose  in- terest in  the  motion  picture  is  more  clinical 
than  cinematic.  A  collection  of  particularly  lit- 

erate English  titles  make  the  story  easily  un- derstandable. 
Seen  at  the  55th  St.  Playhouse,  an  "upper 

class"  show  place  where  a  crowded  audience  of 
"intellectuals"  gave  the  screening  of  morbid 
plot  a  devoted  and  awed  state  of  attention. — Joseph  F.  Coughlin,  New  York. 
Produced  in  France  by  Albatros.  Presented  by Arthur  Mayer  and  Joseph  Burstyn.  From  the  play by  Maxim  Gorki.  Directed  by  Jean  Renoir.  Screen play,  E.  Zamiatine  and  J.  Companeez.  Adaptation  and dialogue  by  Jean  Renoir  and  Charles  Spaak.  English 

titles  by  Julian  Leigh.  Music  by  Jean  Wiener.  Set- tings by  Eugene  Laurie  and  Hughes  Laurent.  Photo- graphed by  F.  Bourgas.  No  P.  C.  A.  Certificate.  Run- ning time,  95  minutes.  Release  date,  October  15, 1937.    Adult  audience  classification. 
CAST Pepel   Jean  Gabin The  Baron   Louis  Jouvet Vassilissa   ...Suzy  Prim Nastia   Jany  Holt Kostylev   Vladmir  Sokoloff Natacha   Junie  Astor The  Actor   Robert  Le  Vigan The  Count   Camille  Bert Luka   Rene  Genin Satine   Paul  Temps Jabot   Robert  Ozanne Kletsch   Saint-Iles Aliolika   Maurice  Bazuet The  Inspector   .Gabriello Felix    Larive Anna   Nathalie  Alexeeff 

Pigskin  Champions 
(MGM) Timely 

The  dawn  of  another  football  season  is  the 
provocation  that  has  diverted  the  talents  of  Pete 
Smith  from  the  tennis  and  golf  fare  so  much 
in  evidence  this  summer.  The  material  he  has 
gathered  to  illustrate  the  finer  points  of  the 
pigskin  game,  as  of  last  season's  close,  is  the best  obtainable.  The  Green  Bay  Packers,  cham- 

pion professional  outfit,  to  the  accompaniment 
of  Smith's  running  narrative,  dig  deep  into  their bag  of  tricks  coming  out  with  double  spinners, 
hidden  ball  plays,  punts  to  the  coffin  corner  and 
forward  passes  mention  chiefly  because  of  their 
length  and  accuracy.  As  usual  in  the  "special- 

ties," comedy  plays  a  major  role.  Running  time, 

The  Candid  Candidate 
(Paramount) 
Clever 
The  inventive  genius  of  Grampy  saves  the  old 

fellow  from  some  embarrassing  moments  in  this 
Max  Fleischer  cartoon.  Grampy  is  elected 
mayor,  chiefly  through  the  electioneering  of 
Betty  Boop.  Arriving  at  city  hall  on  his  first 
day,  Grampy  is  beset  by  angry  citizens  who  de- mand this  and  that  and  threaten  him  with  im- 

peachment. Grampy  puts  on  his  thinking  cap 
and  waits  for  an  idea.  It  develops.  With  the 
greatest  of  ease  he  sets  up  free  bridges,  repairs 
houses,  puts  out  fires,  while  the  citizens  cheer. 
Running  time,  7  minutes. 

Let's  Go  Latin 
(Paramount) 
Band  Presentation 
An  entertaining  and  tuneful  musical  subject 

with  Xavier  Cugat  and  his  orchestra.  Cugat, 
leaning  toward  Latin-American  rhythms,  plays 
the  more  melodious  music  of  Cuba,  the  Argen- tine and  Mexico.  With  the  change  of  music 
from  one  country  to  another  the  settings  and 
costumes  are  changed  to  conform  to  the  locale. 
Besides  Cugat,  who  also  plays  a  violin  solo, 
there  are  Carmen  Castillo  and  Dorothy  Miller, 
vocalists,  and  the  dance  team  of  Cesar  and 
Maclovia.    Running  time,  11  minutes. 

The  Private  Life  of  The  Gannets 
(Educational) 
Very  Good 

The  gannet,  a  species  of  bird  that  breeds  in 
only  four  places  in  all  the  world,  has  been  made 
the  subject  for  an  exhausting  study  and  is  de- 

tailed here  in  a  most  interesting  and  informa- 
tive manner.  Superb  photography  and  the  nar- 

rative of  A.  L.  Alexander  holds  one's  interest throughout.  On  a  rocky  pinnacle  off  the  coast of  Wales  the  camera  catches  step  by  step  the 
1  hatching  of  a  baby  gannet  and  photographs  the 
gannets  diving  into  the  water  after  fish. — Run- 

ning time,  10^2  minutes. 

It's  a  Good  Stunt 
(Paramount) Daredeviltry 

Thrills  are  a  dime  a  dozen  in  this  subject  as 
some  of  the  world's  most  daring  stuntmen  risk their  lives.  Included  are  a  fire  eater,  a  human 
fly,  a  troupe  of  acrobats  who  take  their  exercise 
on  a  ledge  atop  the  Empire  State  Building,  a 
trapeze  artist,  who  performs  while  hanging  from 
a  blimp  as  it  soars  over  Manhattan,  a  chap  who 
crosses  the  East  River  on  a  tiny  cake  of  ice,  a 
knife  thrower  who  forms  a  pattern  of  knives 
around  his  girl.  Narrative  by  Ward  Wilson. 
Running  time,  10  minutes. 

Motor  Maniacs 

(20th  Century  -  Fox) Thrills 
In  this  subject,  a  collection  of  newsreel  shots 

of  the  hazards  of  motor  racing,  there  are  thrills 
galore.  The  reel  is  full  of  exciting  scenes  from 
start  to  finish  for  each  sequence  has  been  chosen 
for  just  that  purpose.  From  the  Roosevelt 
Speedway  in  Long  Island  with  its  many  curves the  camera  tours  the  speedways  of  the  country 
photographing  the  accidents  and  near  accidents that  beset  these  daredevils  of  the  track.  Then 
there  are  motorbikes  that  climb  steep  hills  with 
very  few  making  the  grade,  the  most  of  which buck  near  the  top  and  like  as  not  fall  back  on 
the  driver. — Running  time,  10  minutes. 

Ritchey  Abroad  to 
Sell  Monogram 
Norton  V.  Ritchey,  general  manager  of 

Monogram's  export  department,  leaves  next 
Wednesday  for  a  two  months'  tour  of  Eng- land and  the  continent  to  close  deals  for 
European  handling  of  Monogram's  current product.  He  leaves  via  the  Berengaria. 
Monogram's  British  distribution  has  al- ready been  set  with  Pathe  Pictures,  Ltd. 
Monogram  is  considering  the  possibility 

of  filming  quota  pictures  in  Czechoslovakia 
and  Poland.  In  both  these  countries  100  per 
cent  distribution  is  guaranteed  by  the  gov- ernment for  all  features  made  in  their 
studios. 
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%  NEW  YORK  ROXY  SMASHES  7  YEAR  HELD  OVER  SECOND 

RECORD  ON  FIRST  3  DAYS!  WEEK  IN  LOS  ANGELES, 

HELD  OVER  3rd  WEEK  IN  PHI  LA-  WASHINGTON,  SPRING- 

DELPHIA  AND  GOING  GREAT  GUNS!  FIELD,  BALTIMORE! 



TRIUMPH  WOMEN 
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BOX-OFFICE  MIGHTS 
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EXTENDED  RUNS  IN  AND  HERE'S  SOMETHING  TO  WRITE  HOME 
SUCH  PLACES  AS  SYRA-  ABOUT!  OUT  OF  706  CRITICS  WHO  HAVE 
CUSE,  CINCINNATI  .  .  .  SEEN  THE  PICTURE,  EVERY  ONE  OF  THEM 

ALL  OVER.  IT'S  SWEEP-  .  .  .  WITHOUT  EXCEPTION  . .  .  WENT  OVER- 
ING  THE  COUNTRY!  BOARD  IN  PRAISING  IT  TO  THE  SKIES! 
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THEATRE  RECEIPTS 

The  total  of  theatre  receipts  for  the  calendar  week  ended  September  18,  1937, 
from  66  theatres  In  13  major  cities  of  the  country  was  $993,370.  For  the  week  ending 
September  II,  1937,  105  theatres  in  17  major  cities  of  the  country  aggregated 
$1,472,474. 

{Copyright.   1937  Reproduction department  without   specific  written  permission  from  Motion  Picture  Herald  expressly  forbidden.) 

TL  _  _  J.„  _  (Average  weekly  grosses I  nedTreS  from  January  4,  1936,  ( 

8oston                                         Seats  Price 
u,     Boston   3,246  35c-75c 

RKO  Memorial   2,907  25c-6Sc 

Loew's  Orpheum   2,970  35c-65c 
Metropolitan   4,332  35c-75c 
Paramount   1,793  25c -50c 

Chicago 
Chicago   4,000  35c-75c 
Erlamger   1,200  50c-$1.50 

Garrick                                  

900  35c-75c 

Oriental   3,490  3Sc-55c 
Palace   2,509  35c-75c 
Roosevelt   1,591  35c-75c 
State-Lake   2,776  20c-40c 
United  Artists   1,700  35c-75c 

Cleveland 
Allen  3,300  30c-55c 
Hippodrome   3,800  30c-55c 
RKO  Palace   3,100  30c-75c 

State   3,400  30c-55c 

Denver 
Denham   1,500  25c-40c 
Denver   2,500  25c-50c 
Orpheum   2,500  25c-40c 

Los  Angeles  and  Hollywood 
Carthay  Circle   1,518  50c-$1.50 
Chinese   2,500  30c-5Sc 

Four  

S
t
a
r
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

900  50c-$1.50 

Hillstreet   2,700  30c -65c 
Loew's  State   .2,500  30c-55c 

L     Pantages   3,000  30c-65c 

Paramount   3,595  30c-55c 

W.  B.  Hollywood  3,000  30c-6Sc 

Minneapolis 
Minnesota   4,000  2Sc-5Sc 
RKO  Orpheum   2,900  25c-40c 

State     2,400  25c-40c 

■  66  week  period April  3,  1937) 

13,600 

14,500 
26,200 

8,000 

35,500 
11,000 

6,800 17,500 
19,900 
13,000 
14,800 

5,700 12,700 

6,700 
9,600 
7,300 

11,600 

4,000 

8,000 14,700 

8,100 

12,200 
7,200 

Current  Week 

Picture  Gross 
"It  Happened  in  Hollywood"  (Col.)  21,000 (on  stage:  Ina  Ray  Hutton  and  Mitzi Mayfair) 
"Thin  Ice"  (20th  Cent.-Fox)  and..  18,000 "Annapolis  Salute"  (RKO) 

(2nd  week)  (25c-50c) "Broadway  Melody  of  1938"  (MGM)  15,000 
"Varsity  Show"  (W.B.)  22,000 (plus  stage  show) "On  Such  a  Night"  (Para.)  and....  6,500 "Wild  and  Woolv"  (20th  Cent.-Fox) (35c-50c) 

"Double  or  Nothing"   (Para.)   40,000 (on  stage:  Eddie  Duchin  and  band) "The  Life  of  Emile  Zola"  (W.B.)..  14,000 
(3rd  week) "Artists  and  Models"  (Para.)   7,000 

"Stella  Dallas"  (U.  A.)   36,000 
(plus  vaudeville) "Riding  on  Air"  (RKO)  21,000 (Bobby  Breen  and  Revue  on  stage) 

"Varsity  Show"  (W.B.)   12,800 (2nd  week) 
"Flight  from  Glory"  (RKO)   14,400 (stage:  Verne  Buck  and  Revue)  (25c-55c) "Dead  End"  (U.A.)   21.000 (2nd  week) 

"Varsity  Show"  (W.B.)   6,500 
"Thin  Ice"  (20th  Cent.-Fox)   16,500 
"Back  in  Circulation"  (W.B.)   19,000 (on  stage:  Block  &  Sully) 
"Topper"  (MGM)    18,000 

"Souls  at  Sea"  (Para.)   4,000 (2nd  week) 
"Prisoner  of  Zenda"  (U.A.)   16,000 (plus  stage  band) "Make  a  Wish"  (RKO)  and   7,900 "Super  Sleuth"  (RKO) 

•The  Life  of  Emile  Zola"  (W.B.)..  14,500 (5  days) 
'Wife,  Doctor  and  Nurse"  (20th....  12,798 
Cent.-Fox)  "Charlie  Chan  on  Broadwav" (20th  Cent.-Fox) •The  Firefly"  (MGM)   6,000 (6th  week) 
'100  Men  and  a  Girl"  (Univ.)  and  10,200 'Reported  Missing"  (Univ.)  (5  days) 
'Wife,  Doctor  and  Nurse"  (20th..  16,096 Cent.-Fox)  and  "Charlie  Chan  on  Broad- way" (20th  Cent.-Fox) '100  Men  and  a  Girl"  (Univ.)  and..  15,000 'Reported  Missing"  (Univ.)  (6  days  in- cluding premiere) 
'Double  or  Nothing"   (Para.)   16,200 (on  stage:  Slate  Bros.,  F.  &  M.  revue, Rube  Wolf  and  orchestra) 
'Varsity  Show"  (W.B.)  and   5,200 'Wine,  Women  and  Horses"  (W.B.) (2nd  week) 

'Broadway  Melody  of  1938"  (MGM)  9,000 
'Mr.  Dodd  Takes  the  Air"  (F.N.)  11,000 (on  stage:  Duke  Ellington  and  Revue) (35c-55c) 
'You  Can't  Have  Everything"   5,000 (20th  Cent.-Fox) 

Previous  Week 

Picture  Gross 
"The  Life  of  the  Party"  (RKO)....  28,000 

(stage:  Ethel  Merman)  (25c-75c) 
"Thin  Ice"  (20th  Cent.-Fox)  and..  26,500 "Annapolis  Salute"  (RKO) 

(1st  week) "The  Good  Earth"  (MGM)   17,000 
"Souls  at  Sea"  (Para.)   27,500 

(plus  stage  show) "Blonde  Trouble"  (Para.)  and   7,000 "King  Solomon's  Mines"  (GB) 

"Artists  and  Models"  (Para.)   35,000 (stage:  Jack  Denny  and  Orch.)  (2nd  week) "The  Life  of  Emile  Zola"  (W.B.)..  15,500 (2nd  week) 
"Captains  Courageous"  (MGM)   6,500 
"Wine,  Women  and  Horses"   16,000 (W.B.)  (plus  vaudeville  revue) "The  Life  of  the  Party"  (RKO)..  19,000 

(plus  vaudeville  revue) "Varsity  Show"  (W.B.)   18,000 
(1st  week) "On  Again— Off  Again"  (RKO)....  13,200 (plus  stage  show) "Dead  End"  (U.A.)   23,000 (1st  week) 

"Lost  Horizon"  (Col.)  12,000 
"Varsity  Show"  (W.B.)  15,000 
"Make  a  Wish"  (RKO)  ._.  19,000 (plus  Lillian  Roth  and  vaudeville) 
"Artists  and  Models"  (Para.)   18,500 

"Souls  at  Sea"   (Para.)   8,500 (1st  week) 
"Walter  Wanger's  Vogues  of  1938"  17,000 (U.A.)  (plus  stage  band) "Broadway  Melody  of  1938"  (MGM)  7,000 and  "Border  Cafe"  (RKO) 
(5  days -2nd  week) 

'High,  Wide  and  Handsome"   3,400 (Para.)  (6  days-4th  week) "Thin  Ice"  (20th  Cent.-Fox)  and..  21,698 "Hot   Water"   (20th  Cent.-Fox) 
"The  Firefly"  (MGM)   7,600 (5th  week) 
"The  Life  of  the  Party"  (RKO)..  12,500 and  "Annapolis  Salute"  (RKO) "Thin  Ice"  (20th  Cent.-Fox)  and..  25,421 "Hot  Water"  (20th  Cent.-Fox) 
"The  Life  of  the  Party"  (RKO)..  11,000 and  "Annapolis  Salute"  (RKO) 
'Souls  at  Sea"   (Para.)   19,800 (stage:  Senator  Murphy)   (2nd  week) 
'Varsity  Show"   (W.B.)   and   11,100 'Wine,  Women  and  Horses"  (W.B.) (1st  week) 

"Souls  at  Sea"  (Para.)   11,000 
'You  Can't  Have  Everything"   11,000 

(20th  Cent.-Fox) 
"Thin  Ice"  (20th  Cent.-Fox)   5,000 



THIS  IS  A  FREE  AD 

.  .  .  we  advise  you  to  see 

DEAD  END,  the  picture 

now  running  at  Loew's. 

— says  this  editorial  from 

the  Dayton  Daily  News 

e°  Vvo\eX  ̂  

.9° 

PRESENTS Samuel  Goldwyn 

DEAD  END 

4th  record  week,  Rivoli  Theatre,  New  York  City 

3rd  week,  United  Artists  Theatre,  Chicago 

Hold-overs  and  continuous  first  run  move-overs  in  NEW 

HAVEN-DAYTON-HARTFORD-LOUISVILLE-CINCINNATI 

-ATLANTIC  CITY- PITTSBURGH  and  scores  of  other  cities. 

Released    Thru     UNITED  ARTISTS 
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ETHEATRE  RECEIPTS— CCNT'D  J 

Theatres 

Montreal 

(Average  weekly  grosses  for  66  week  period from  January  4,  1936,  to  April  3,  1937) Average 
Receipts Seats  Price  Per  Week 

Capitol   2,547 

Loew's   
Palace   2,600 

New  York 
Astor   1,142 
Capitol   4,700 
Criterion   1,700 
Globe   1,400 
Hollywood   1,430 
Paramount'  , 
Rialto   
Rivoli   
RKO  Music  Hall.. 
Roxy   
Strand   

Oklahoma  City 
Criterion   1,700 

Midwest   ...   1,500 
Tower   1,100 

Omaha 
Brandeis   1,200 
Omaha   2,200 

Orpheum   3,000 

2  547 

25c-40c 11,000 
..2,600 25c-65c 10,500 

25c-65c 7,600 

55c-$2.20 15,600 
25c-85c 33,400 
25c-75c 12,000 

1,400 55c-$2.20 17,800 
55c-$2.20 

..3,700 25c-99c 36,100 
25c-55c 

7,700 25c-99c 23,100 
6,200 40c-$1.65 79,000 

25c-75c 35,400 
3,000 40c-99c 20,800 

10c -55c 
10c -35c 

25c-40c 
25c-40c 4,900 6,900 

Current  Week 

Picture  Gross 

"Thin  Ice"  (20th  Cent.-Fox)  and....  10,500 
"The  Lady  Escapes"  (20th  Cent.-Fox) 
"Super  Sleuth"  (RKO)   14,000 (25c-50c)  (Hollvwood  Stage  Revue) 
"Artists  and  Models"  (Para.)   7,000 (2nd  week) "Topper"  (MGM)  and   7,000 "Under  Cover  of  Night"  (MGM) 

"The  Firefly"  (MGM)   10,216 (3rd  week) 
"The  Broadway  Melody  of  1938"..  24,000 (MGM)  (2nd  week) "Bulldog  Drummond  Comes  Back"  7.000 (Para.)  (2nd  week) 
"Souls  at  Sea"  (Para.)   7.000 (6th  week) "The  Life  of  Emile  Zola"  (W.B.)..  23.500 (5th  week) "Double  or  Nothing"  (Para.)   40,000 (stage:   Shep  Fields  and  Orch.) (2nd  week) 
"Borneo"    (20th   Cent.-Fox)   8.50"' (2nd  week) "Dead  End"  (U.A.)   28,500 (4th  week; 
"The  Prisoner  of  Zenda"  (U.A.)..  100.460 (plus  stage  show)   (2nd  week) "Thin  Ice"  (20th  Cent.-Fox)  47,030 (plus  stage  show)  (2nd  week) "Varsity  Show"  (W.B.)   15,000 (2nd  week) 

"The  Big  City"  (MGM)   4.200 
"Thin   Ice"    (20th    Cent.-Fox)   6,900 
"San  Quentin"  (F.N.)   2,400 

"Mr.  Dodd  Takes  the  Air"  (W.B.)  4,300 
and  "It  Happened  in  Hollywood"  (Col.) "The  Road  Back"  (Univ.)  and   3,900 "Flyaway  Baby"  (W.B.) 

"100  Men  and  a  Girl"  (Univ.)  and  6,800 "Public  Wedding"  (W.B.) 

Previous  Week 

Picture  Gross 

"The  Road  Back"  (Univ.);   9,000 

"Gangway"   (GB)   and   7,000 "Take  My  Tip"  (GB) 
"Artists  and  Models"  (Para.)   11,000 (1st  week) 
"King  Solomon's  Mines"  (GB)  and  7,000 "Take  My  Tip"  (GB) 

"The  Firefly"  (MGM)   13,585 
(2nd  week) "The  Broadway  Melody  of  1938"....  40,000 (MGM)  (1st  week) "Bulldog  Drummond  Comes  Back"  12,000 (Para.)  (1st  week) "Souls  at  Sea"  (Para.)   7,500 
(5th  week) "The  Life  of  Emile  Zola"  (W.B.)..  26,500 
(4th  week) "Double  Or  Nothing"  (Para.)  61,000 (stage:  Shep  Fields  and  Orch.) (1st  week) "Borneo"  (20th  Cent.-Fox)   8,000 (1st  week) 

"Dead  End"  (U.A.)   29,000 
(3rd  week) "The  Prisoner  of  Zenda"  (U.  A.) ....  123,700 (plus  stage  show)  (1st  week) "Thin  Ice"  (20th  Cent.-Fox)   68,600 (plus  stage  show)  (1st  week) "Varsity   Show"   (W.B.)   22,000 (1st  week) 

'The  Prisoner  of  Zenda"   (U.A.)..  6,500 (8  days) 
'Artists  and  Models"  (Para.)   6,400 (8  days) 'Ever  Since  Eve"  (F.N.)   2,900 

'The  Life  of  the  Party"  (RKO)  and  4,800 
'The  League  of  Frightened  Men"  (Col.) 'Between  Two  Women"  (MGM). .  4,500 
and  "Married  Before  Breakfast"  (MGM) 
'You  Can't  Have  Everything"   5,600 
(20th  Cent.-Fox)  and  "Love  from  a 
Stranger"  U.A.)  (1  day)  and  "Think Fast,  Mr.  Moto"  (20th  Cent.-Fox) (6  days) 

Philadelphia 
v      Aldine   1,300 
Boyd   2,400 
Fox   3,000 
Stanley   3,700 

San  Francisco 
Fox   .5,651 
Golden  Gate  2,850 
Orpheum   2,440 
Paramount   2,670 

United  Artists   .1,200 
Warfield   2,680 

Seattle 
Fifth  Avenue    .2,500 

Liberty   1,800 

Orpheum   2,450 
Paramount   3,050 

40c -65c 
40c-65c 
40c-65c 
40c-65c 

15c-75c 

15c-55c 
15c-55c 
15c-75c 

15c -75c 
15c -75c 

9,200 
14,800 
17,000 
15,700 

6,900 
15,300 

"Stella  Dallas"   (U.A.)   9,000 
(8  days -3rd  week) "Thin  Ice"  (20th  Cent.-Fox)   7,000 
(5  days-2nd  week) "100  Men  and  a  Girl"  (Univ.)......  17,000 (2nd  week) "Double  or  Nothing"  (Para.)   12,500 

'That  Certain  Woman"  (W.B.)  and  16,000 "Mr.  Dodd  Takes  the  Air"  (W.B.) 
"Life  of  the  Party"  (RKO)   17,000 (plus  stage  Show) 'Lost  Horizon"  (Col.)   9,000 (3rd  week) "Thin  Ice"  (20th  Cent.-Fox)   16,000 
and  "One  Mile  from  Heaven"  (20th  Cent.- 
Fox) 

"Stella  Dallas"  (U.A.)   9,000 
(2nd  week) "Confession"  (W.B.)  and   14,500 "Dance,  Charlie,  Dance"  (W.B.) 

"Thin  Ice"  (20th  Cent.-Fox)  and..  9,250 
"One  Mile  from  Heaven"  (20th  Cent.-Fox) 
'Lost  Horizon"  (Col.)   10,000 

'Topper"   (MGM)   and   6,100 'Think  Fast,  Mr.  Moto"  (20th  Cent.-Fox) (2nd  week) 'Souls  at  Sea"  (Para.)  and   5,250 'Blonde  Trouble"  (MGM) (2nd  week) 

'Stella  Dallas"  (U.A.)   13,500 (2nd  week) "Thin   Ice"    (20th    Cent.-Fox)   17,000 (1st  week) 
'100  Men  and  a  Girl"  (Univ.)   22,500 (1st  week) 
"Varsity  Show"   (W.B.)   19,000 

'Thin  Ice"  (20th  Cent.-Fox)  and..  23,000 
'One  Mile  from  Heaven"  (20th  Cent.-Fox) 
"Make  a  Wish"  (RKO)   22,500 (plus  stage  show) 'Lost  Horizon"  (Col.)    15,000 (2nd  week) "Double  Or  Nothing"  (Para.)   and  15,000 'London  By  Night"  (MGM) 
"Stella  Dallas"  (U.A.)   14,000 (1st  week) 
"Sotils  at  Sea"  (Para.)  and   13,000 "Blonde  Trouble"  (Para.)  (2nd  week) 

'Broadway  Melody  of  1938"   6,750 (MGM)   (2nd  week) 
'Stella   Dallas"    (U.A.)   4,700 (3rd  week) 
'Topper"  (MGM)  and   8,450 'Think  Fast.  Mr.  Moto"  (20th  Cent.-Fox) (1st  week) 
'Souls   at    Sea"    (Para.1    and   6,200 'Blonde  Trouble"  (Para.) fist  week) 



MODERN 

TODAY'S  splendid  motion  picture  quality 

can  be  completely  protected ...  perfectly 

reproduced  . . .  with  Eastman  Fine -Grain 

Duplicating  Films.  For  the  simple  reason 

that  these  new  materials  are  capable  of 

making  duplicates  actually  indistinguish- 

able from  originals.  With  them  the  du- 

plicating process  goes  definitely  modern. 

Eastman  Kodak  Company,  Rochester,  N.Y. 

(J.  E.  Brulatour,  Inc.,  Distributors,  Fort 

Lee,  Chicago,  Hollywood.) 

EASTMAN  Fine-Grain 

DUPLICATING  FILMS 
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PRODUCTIONS  IN  WORK 

COLUMBIA 
"College  Follies  of  1938' 

"Forgotten  Women" 

GRAND  NATIONAL 
"Mr.  Boggs  Buys  a  Barrel" 
"Frontier  Town" 

METRO-GOLD  WYN-MAYER 
"Navy,  Blue  and  Gold" 
"Mannequin" 
"The  Four  Marys" 

PARAMOUNT 
"Wells  Fargo" 

"The  Buccaneer" 

"True  Confession" 

"The  Big  Broadcast  of  1938" 

"Every  Day's  a  Holiday" 

REPUBLIC 
-The  Duke  Comes  Back" 

"Zorro  Rides  Again" 
"Springtime  in  the  Rockies" 

RK.O  RADIO 
"Women  Have  a  Way" 

"Damsel  in  Distress" 

"Hitting  a  New  High" 

"Highway  to  Hell' 

TWENTIETH  CENT.-FOX 
"Borrowing  Trouble" 
"Second  Honeymoon" 
"Love  and  Hisses" 

UNITED  ARTISTS 
"The  Adventures  of  Tom 
Sawyer" 

"Goldwyn  Follies" 

UNIVERSAL 
"A  Young  Man's  Fancy" 

"Tim  Tyler's  Luck" 

"Renegade  Ranglers" 

WARNER  BROTHERS- FIRST  NATIONAL 
"This    Woman  Is 
Dangerous" 

"Too  Much  of  Everything'' 
"Swing  Your  Lady" 

WRITER  AND  DIRECTOR 

From  an  original  story  by  Corey  Ford.  Director: Al  Rogell. 
Original  story,  Mortimer  Braus.  Screen  play, Sol  Elkins.    Director:  Lambert  Hillyer. 

From  the  story  by  Clarence  Budington  Kelland. 
Screen  play,  Richard  English.  Director:  Gor- don Wiles. 

Original  and  screen  play,  Edmond  Kelso.  Direc- tor: Ray  Taylor. 

Original,  Katharine  Brush.  Screen  play,  Law- rence Hazard.    Director:   Frank  Borzage. 
( >riginal   story,    Fanny    Heaslip    Lea.  Di: Richard  Thorpe. 

Story,  Stuart  N.  Lake.  Screen  play,  Paul  Scho- field,  Gerald  Geraghty,  Fred  Jackson.  Director: Frank  Lloyd. 
Producing  Director-  Cecil  B.  DeMille. 
Original  story,  Louis  Verneuil,  Georges  Berr. Screen  play,  Claude  Binyon.  Director:  Wesley 

Ruggles. Screen  play,  Walter  DeLeon,  Francis  Martin. Director:  Mitchell  Leisen. 
Original,  Jo  Swerling  and  Mae  West.  Screen 

play,  Mae  West.  Director:  A.  Edward  Suther- land. 

Original,  Lucien  Cary.  Screen  play,  Edmund Seward  and  Adele  Buffington.  Director:  Irving Pichel. 
Co-Directors:  Wm.  Whitney,  Jack  English. 
Story,  Gilbert  Wright.  Screen  play,  Jack  Natte- ford,  Betty  Burbridge.    Director:  Joe  Kane. 

Original  story,  Allan  Scott,  Charles  Norman. Screen    play,    Allan    Scott.    Director:  Leigh 
Original,  P.  G.  Wodehouse.    Screen  play,  P.  G Wodehouse,    Ernest    Pagano,    S.    K.  Lauren Director:  George  Stevens. Story,  Robert  Harari,  Maxwell  Shane.  Screen play,  Gertrude  Purcell,  John  Twist.  Director Raoul  Walsh. 
Original.  Helen  Vreeland.  Hilda  Vincent.  Screei play,  Sy  Bartlett,  J.  Robert  Bren.  Director Lew  Landers. 

Screen   play,   Karen   De    Wolf,    Robert  Chapin. Director:  Frank  Strayer. Original,  Philip  Wylie.    Director:  Walter  Lang. 
Original  and  screen  play,  Art  Arthur,  Curtis Kenyon,  Jr.    Director:  Sidney  Lanfield. 

From  the  book  by  Mark  Twain.  Screen  play, John  V.  A.  Weaver.  Director:  Norman Taurog. 

Music,  George  and  Ira  Gershwin.  Screen  play, Ben  Hecht.    Director:  George  Marshall. 

Original  story,  Maxwell  Shane,  Bill  Thomas, Warren  Wilson.  Screen  play,  Monte  Brice, Charles  Grapewin.   Director:  David  Butler. Screen  play,  Norman  S.  Hall,  Wyndham  Gittens, Ray  Trampe.  Co-directors:  Forde  Beebe, Wyndham  Gittens. 
Story  and  screen  play,  Harry  O.  Hoyt.  Director: 
Joseph  Lewis. 

From  the  Saturday  Evening  Post  story  by  A.  H. Carr.    Screen  play,  Horace  Jackson.  Director: Stanley  Logan. 
Original  screen  play,  Wally  Klein,  Jean  Neglue- sco.    Director:  Arthur  Lubin. 
Screen    play,    Joseph    Schrank,    Maurice  Leo. Director:  Ray  Enright. Original  screen  plav,  Wm.  and  Hugh  Cumming. Director:  Wm.  McGann. 

Walter  Connolly,  Jimmy  Durante,  Johnny  Green  and  his Orchestra,  Three  Stooges,  Raymond  Walburn,  Joan 
Perry,  Charles  Starrett. Scott  Colton,  Wynne  Cahoon. 

Stuart  Erwin,  Helen  Chandler,  Toby  Wing,  Walter 
Byron,  Spencer  Charters,  William  Moore. 

Tex  Ritter,  Ann  Evers,  Chas.  King,  Snub  Pollard, Horace  Murphy,  Forrest  Taylor. 

Lionel  Barrvmore,  Robert  Young,  Florence  Rice,  Billie Burke.  James  Stewart,  Barnett  Parker,  Paul  Kelly, Tom  Brown. 
Joan  Crawford.  Spencer  Tracy,  Alan  Curtis,  Mary  Phil- 

lips, Oscar  O'Shea,  Leo  Gorcey,  Elizabeth  Risdon. Myrna  Loy,  Franchot  Tone,  Rosalind  Russell,  Walter Pidgeon. 

Joel  McCrea,  Frances  Dee,  Bob  Burns,  Lloyd  Nolan, 
Mary  Nash,  Ralph  Morgan,  Porter  Hall. 

Fredric  March,   Franciska  Gaal,  Akim  Tamiroff,  Ian Keith,  Margot  Grahame,  Douglass  Dumbrille,  Walter Brennan.  Robert  Barret,  Fred  Kohler. Carole   Lombard,    Fred   MacMurray,   John  Barrymore, 
Porter   Hall,   Edgar   Kennedy,    Una   Merkel,  Richard Cane,  Fritz  Feld. W.  C.  Fields,  Martha  Raye,  Dorothy  Lamour,  Ben  Blue, 
Shirley  Ross,  Bob  Hope,  Leif  Erikson,  Kirsten  Flag- stad,  Stanley  Fields,  Tito  Guizar,  Rufe  Davis. Mae   West,   Edmund  Lowe,   Chas.   Winninger,  Charles Butlerworth,  Walter  Catlett,  Roger  Imhof. 

Genevieve  Tobin,  Fredric 

John  Carroll,  Duncan  Renaldo,  Richard  Alexander,  Jack 
Morgan,  Roger  Williams. Gene  Autry,  Polly  Rowles,  Smiley  Burnette. 

Miriam  Hopkins,  Ray  Milland,  Walter  Abel,  Henry 
Stephenson,  Alec  Craig,  Guinn  Williams,  Marie  Os- borne. 

Fred  Astaire,  Joan  Fontaine,  George  Burns  and  Gracie Allen,  Ray  Noble,  Reginald  Gardiner. 
Lily  Pons,  Gene  Raymond,  Jack  Oakie,  Eric  Blore,  Erik Rhodes,  Edward  Everett  Horton,  Luis  Alberni. 
John  Beal,  Sally  Eilers,  Harry  Carey,  Frank  M.  Thomas, Lee  Patrick,  Ed  Gargan,  Paul  Guilfoyle. 

Jed  Prouty,  Spring  Byington,  Florence  Roberts,  Shirley Deane,  Billy  Mahan,  George  Ernest. Loretta  Young,  Tyrone  Power,  Stuart  Erwin,  Lyle Talbot,  Phyllis  Brooks. Walter  Winchell,  Ben  Bernie,  Simone  Simon,  Joan  Davis, 
Dick  Baldwin,  Wally  Vernon,  the  Peters  Sisters,  Chil- ton &  Thomas. 

Tommy  Kelly,  Jackie  Moran,  Walter  Brennan,  May Robson,  Ann  Gillis,  Victor  Jory,  David  Jack  Holt, 
Cora  Sue  Collins,  Charles  Richmond,  Mickey  Rentsch- ler,  Spring  Byington,  Victor  Kilian,  Margaret  Hamil- ton, Nana  Bryant,  Hugh  Chapman,  Beulah  Bondi. Adolphe  Menjou,  Phil  Baker,  Ritz  Brothers,  Helen  Jep- 
son,  Edgar  Bergen  and  "Charlie  McCarthy,"  Bobby Clark,  Ella  Logan,  Virginia  Verril,  Zorina,  George Ballachine  and  his  American  Ballet,  Goldwyn  Girls. 

Alice  Faye,  George  Murphy,  Charles  Winninger,  William 
Gargan,  Andy  Devine. 

Frankie  Thomas,  Frances  Robinson,  Norman  Willis,  An- thony Warde,  Earl  Douglas,  Alan  Gregg,  Edward Parker,  Kenneth  Harlan,  Jack  Mulhall,  William Benedict,  Al  Shean. Bob  Burns,  Joan  Barclay. 

Kay  Francis,  Pat  O'Brien,  Gordon  Oliver,  Herbert  Raw- linson,  Alan  Mowbray,  Ralph  Forbes. 
Bonita  Granville,  Gloria  Blondell,  Donald  Crisp. 
Humphrey  Bogart,  Dorothy  McNulty,  Louise  Fazenda, Frank  McHugh,  Allan  Jenkins,  Nat  Pendleton. Billy  and  Bobby  Mauch,  Spring  Byington. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
COME  CLOSER,  FOLKS:  James  Dunn,  Marian Marsh— We  played  this  on  a  dual  bill  with  Legion  of 

Terror.  It's  a  real  comedy,  showing  the  pitch  men putting  over  a  sale  in  a  department  store.  Very  good business.— Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,  Canada.    General  patronage. 
DANGEROUS  ADVENTURE,  A:  Don  Terry,  Rosa- lind Keith— A  very  entertaining  program  picture  deal- ing with  the  steel  industry.  Having  no  star  value,  it proved  of  no  box  office  value,  but  brought  favorable comment  from  those  who  saw  it. — Harland  Rankin. 

Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General  pat- ronage. 
DODGE  CITY  TRAIL:  Charles  Starrett— Plenty  of action  and  good  singing  in  this  western.  Running  time, 72  minutes.— B.  A.  McConnell,  Emerson  Theatre,  Hart- ford, Ark.    Small  town  and  coal  mining  patronage. 
I  PROMISE  TO  PAY:  Leo  Carrillo,  Chester  Morris 

—This  picture  is  to  the  credit  of  a  theatre  to  play  it, bringing  to  its  community  the  truth  about  fraudulent 
loan  companies.  Business  only  average.— Harland  Ran- kin, Plaza  Theare,  Tilbury,  Ontario,  Canada.  General patronage. 
LEGION  OF  TERROR:  Marguerite  Churchill,  Bruce 

Cabot— A  very  good  action  picture  showing  the  work- ings of  the  Legion  of  Terror.  Well  worth  playing. Business  normal.— Harland  Rankin,  Plaza  Theatre, 
Tilbury,  'Ontario,  Canada.    General  patronage. 
PAROLE  RACKET:  Paul  Kelly,  Rosalind  Keith— This  week  seems  to  be  Racket  Week  for  us.  We 

played  this  picture  last  of  the  week  to  very  good  busi- ness. Although  it  is  only  a  program  picture,  its  expose 
of  the  parole  racket  proved  to  be  good  film  fare. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, Canada.    General  patronage. 
RECKLESS  RANGER:  Bob  Allen,  Louise  Small- There  are  many  better  westerns  than  this  one.  He 

isn't  in  the  class  of  Buck  Jones  with  us,  but  we  en- joyed usual  week  end  business.— Harland  Rankin,  Plaza Theatre,  Tilbury,  Ontario,  Canada.   General  patronage. 
THUNDER  IN  THE  CITY:  Edward  G.  Robinson, 

Luli  Deste— If  this  had  been  speeded  up  it  might  have been  top  notch.  As  it  is,  many  walked  out  on  the  long 
drawn-out  scenes.  They  lost  interest  in  the  story  wait- ing for  things  to  happen  which,  when  they  did  happen, 
added  up  to  a  fair  night's  entertainment.  Played August  21.— L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.    General  patronage. 

First  National 
CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryan- Good  western,  nicely  done.  Fast  action  and  plausible. 

Entertains  all  the  way.  Running  time,  55  minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town,  Maine. General  patronage. 
EVER  SINCE  EVE:  Marion  Davies,  Robert  Mont- gomery—Good programmer.  Gets  by  nicely.  Running time,  7S  minutes.— W.  E.  McPhee,  Strand  Theatre,  Old Town,  Maine.    General  patronage. 
GOLD  DIGGERS  OF  1937:  Dick  Powell,  Joan  Blon- dell — Good  entertainment  but  not  up  to  the  old  stand- ard. Blondell  slipping  badly.  Powell  still  a  favorite with  my  patrons.  Running  time,  10  reels.  Played 

August  26— A.  L.  Dove,  Bengough  Theatre.  Ben- gough,  Saskatchewan,  Canada.    Rural  patronage. 
MOUNTAIN  JUSTICE:  George  Brent,  Josephine Hutchinson— Too  cruel  for  entertainment.  It  is  well 

acted  and  made  a  deep  impression. — W.  H.  Hardman, Royal  Theatre,  Frankfort,  Kansas.  Small  town  pat- ronage. 
PRINCE  AND  THE  PAUPER,  THE:  Errol  Flynn, 

Mauch  Twins— Swell  picture  that  did  no  business.— W.  H.  Hardman,  Royal  Theatre,  Frankfort,  Kansas. Small  town  patronage. 
SAN  QUENTIN:  Pat  O'Brien,  Humphrey  Bogart— A  dandy  action  picture  that  holds  them  breathless. 

Our  people  liked  it  very  much.— C.  L.  Niles,  Niles Theatre,  Anamosa,  Iowa.    General  patronage. 
TALENT  SCOUT:  Donald  Woods,  Jeanne  Madden- Not  so  hot.  Poor  for  rural  patronage.  No  action. 

Running  time,  six  reels.  Flayed  September  2.— A.  L. Dove,  Bengough  Theatre,  Bengough,  Saskatchewan, Canada.    Rural  patronage. 

IN  this,  the  exhibitors'  own  de- partment, the  theatremen  of  the 
nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  Me 
MOTION  PICTURE  HERALD 
Rockefeller  Center,  New  York 

THAT  CERTAIN  WOMAN:  Bette  Davis,  Henry 
Fonda,  Ian  Hunter,  Donald  Crisp,  Dwane  Day— An- other picture  that  I  saw  at  the  trade  showing.  This 
picture  is  one  of  Bette  Davis'  best.  While  you  are watching  it  it  will  appear  that  the  director  tried  to cover  too  much  territory.  In  other  words,  without any  explanation,  the  scenes  would  change  and  the  next scene  would  be  several  years  later  and  never  a  word of  what  had  happened.  But  the  picture  developed  in such  a  way  that  when  it  was  all  over  everything  was clearly  understood  and  there  was  no  doubt  whatever as  to  what  had  taken  place.  All  in  all_,  the  stars, direction  and  story  make  this  a  very  fine  picture.  Will 
be  a  greater  woman's  picture  than  a  man's  picture  but will  also  have  very  strong  appeal  to  the  men.  Ian Hunter  along  with  Fonda  and  Davis  really  contributed 
some  wonderful  work.  And  don't  forget  Donald  Crisp. He  was  excellent  as  Fonda's  hard  boiled  father.  The 
little  boy  that  played  Bette  Davis'  and  Fonda's  child was  also  good,  and  if  he  is  shown  much  in  the  preview should  make  the  children  want  to  see  it.— Sammie Jackson,  Jackson  Theatre,  Flomaton,  Ala.  General patronage. 

Metro-Goldwyn-Mayer 
BROADWAY  MELODY  OF  1938:  Robert  Taylor, 

Eleanor  Powell— Swell  production  in  any  spot.  Fast, classy  action,  plenty  of  comedy,  fine  song  hits,  swell 
sets  and  it's  good,  for  McPhee  says  so.— W.  E.  Mc- Phee, Strand  Theatre,  Old  Town,  Maine.  General patronage. 
CAPTAINS  COURAGEOUS:  Spencer  Tracy,  Fred- die Bartholomew — Was  one  feature  that  pleased  every- one and  it  was  a  pleasure  to  play  it.  Spencer  Tracy was  wonderful  and  without  a  doubt  will  win  the 

Academy  Award  for  his  part  in  this.  It's  a  picture that  should  have  universal  appeal.  Running  time,  116 
minutes.  Played  September  5-7.— A.  E.  Eliasen,  Rialto Theatre,  Paynesville,  Minn.  Rural  and  small  town patronage. 
DAY  AT  THE  RACES,  A:  Marx  Brothers,  Allan 

Jones,  Maureen  O'Sullivan— The  perfect  comedy  and  a fair  grosser.  Played  August  22-23.— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
EMPEROR'S  CANDLESTICKS,  THE:  William Powell,  Luise  Rainer— Good  film  fare.  Bad  title  for our  locality.  Poor  draw.  Played  August  19-20.— L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 
FAMILY  AFFAIR,  A:  Lionel  Barrymore,  Cecilia 

Parker — A  program  picture  that  will  please  much  bet- ter than  many  so  called  specials.  If  you  can  get  them 
in,  they  will  go  away  well  pleased.  Played  August  27- 28.— C.  A.  Jordan,  Opera  House,  Cogswell,  N.  D. Small  town  patronage. 
HELL  DIVERS  (Re-issue):  Wallace  Beery,  Clark 

Gable — Above  average  business.  Well  liked.  It's  still a  good  show. — W.  H.  Hardmann,  Royal  Theatre, Frankfort,  Kansas.    Small  town  patronage. 
LAST  OF  MRS.  CHEYNEY.  THE:  Joan  Crawford, 

Robert  Montgomery,  William  Powell — This  is  a  good show  and  will  please  as  near  100  per  cent  as  possible. When  you  get  Joan  Crawford,  Robert  Montgomery  and William  Powell  on  the  same  bill,  you  know  you  have 
a  good  show.  Played  August  15-16. — C.  A.  Jordan, Operahouse,  Cogswell,  N.  D.   Small  town  patronage. 
MAYTIME:   Nelson   Eddy,   Jeanette  MacDonald— 

Drew  considerable  above  average.  Comments  by  the cash  customers  divided.  Some  thought  it  the  best ever;  others  did  not  care  for  it  at  all.  The  principal complaint:  too  much  Italian  opera.  The  modern 
music,  however,  made  a  hit  with  all  classes.  Per- sonally, 1  thought  it  a  great  show.  Played  September 5-7.— C.  A.  Jordan,  Operahouse,  Cogswell,  N.  D.  Small town  patronage. 
PARNELL:  Clark  Gable,  Myrna  Loy— No  good  for us.  Fine  picture  but  no  good  for  small  towns.— W.  H. Hardman,  Royal  Theatre,  Frankfort,  Kansas.  Small town  patronage. 
PARNELL:  Clark  Gable,  Myrna  Loy— An  excellent production  but  not  the  sort  of  thing  our  house  appre- ciates enough  to  pay  to  see.  Played  August  12-13.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 
THEY  GAVE  HIM  A  GUN:  Franchot  Tone,  Spen- 

cer Tracy,  Gladys  George— Fine  picture  to  average business.— W.  H.  Hardman,  Royal  Theatre,  Frankfort, Kansas.    Small  town  patronage. 
THIRTEENTH  CHAIR,  THE:  Madge  Evans,  Dame 

May  Whitty — Romantic  mystery.  Okay  where  you 
don't  expect  too  much.  Played  August  18. — L.  A.  Ir- win, Palace  Theatre,  Penacook,  N.  H.  General  patron- age. 
WAY  OUT  WEST:  Laurel  and  Hardy— Drew  plenty of  laughs  and  chuckles.  Had  two  good  nights  even though  there  was  a  free  show  in  town  the  second  night. 

Running  time,  70  minutes.  Played  September  10-11. — A.  E.  Eliasen,  Rialto  Theatre,  Paynesville,  Minn. Rural  and  small  town  patronage. 

Paramount 
ARTISTS  AND  MODELS:  Jack  Benny,  Ida  Lupino, 

Richard  Arlen,  Gail  Patrick— One  of  the  best.  Quite different  from  the  ordinary  musicals.  Specialties  were the  best  I  have  ever  seen.  Give  it  your  best  playing 
time.  Let  the  people  know  you  have  something  dif- ferent.—L.  R.  Creason,  Palace  Theatre,  Eufaula,  Okla. General  patronage. 
ARTISTS  AND  MODELS:  Jack  Benny,  Ida  Lupino, 

Richard  Arlen,  Gail  Patrick— Didn't  do  the  business we  expected  to  on  this.  Was  entertaining  and  seemed to  please  the  majority  but  played  second  night  to  a 
very  small  house.  Benny  didn't  have  any  too  much support.  Could  have  had  a  little  help  and  Paramount would  have  had  a  honey.  Running  time,  97  minutes. Played  August  29-30. — A.  E.  Eliasen,  Rialto  Theatre, Paynesville,  Minn.    Rural  and  small  town  patronage. 
BULLDOG  DRUMMOND  ESCAPES:  Ray  Milland, 

Heather  Angel— Just  a  fair  picture.  Did  not  draw.— W.  H.  Hardman,  Royal  Theatre,  Frankfort,  Kansas. Small  town  patronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer, 

Charles  Ruggles— Only  a  fair  program  picture.  Pleased about  70  per  cent.  Not  as  good  as  expected. — L.  R. Creason,  Palace  Theatre,  Eufaula,  Okla.  General  pat- ronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer, 

Charles  Ruggles— Failed  to  draw  due  to  rainy  weather. I  suppose  the  picture  pleased.  Had  enough  comedy and  action  to  satisfy  my  patrons.  No  kicks.  Running 
time,  78  minutes.  Played  September  8-9. — A.  E.  Eli- asen, Rialto  Theatre,  Paynesville,  Minn.  Rural  and small  town  patronage. 
FORLORN  RIVER:  June  Martel,  Larry  Crabbe— The  only  thing  that  helped  this  average  western  was the  name  Zane  Grey.  Our  Saturday  night  audience seemed  to  enjoy  the  action  but  it  was  no  better  than 

anyone  else's  product.  Running  time,  55  minutes. Played  September  10-11.— A.  J.  Inks,  Crystal  Theatre, Ligonier,  Ind.    Small  town  patronage. 
GREAT  GAMBINI.  THE:  Akim  Tamiroff,  Marian 

Marsh,  Genevieve  Tobin — A  fair  program  system  pic- ture that  will  get  by  on  the  lower  half  of  a  double feature.  Do  not  feel  that  it  would  ever  stand  alone. 
Running  time,  70  minutes.  Played  September  8-9.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small 
town  patronage.  • 

I  MET  HIM  IN  PARIS :  Claudette  Colbert,  Melvyn 
Douglas,  Robert  Young— A  crackerjack  comedy  with really  funny  situations,  not  just  gags  and  slapstick. The  beauty  of  the  background  greatly  enhanced  the 
story's  value.  The  cast  could  not  have  been  better. We  should  certainly  have  enjoyed  capacity  business 

(Continued  on  following  page,  column  2) 
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Revised  Sixth  Edition 

F.  H.  RICHARDSON'S 
BLUEBOOK  OF 

PROJECTION 

The  sixth  edition  of  F.  H.  Richard- 
son's Bluebook  is  now  in  its  second 

printing,  for  which  it  has  been  ex- 
tensively revised.  In  addition  to  re- 

visions in  text,  it  contains  a  supple- 
mentary chapter  devoted  to  develop- 

ments which  have  become  important 
in  projection  room  technique  and 
servicing  methods  since  the  first 
printing. 

The  revised  edition  includes  736 
pages  of  up-to-the-minute  text,  charts 
and  data  with  detailed  description 
of  assembly,  wiring  and  functioning 
of  all  modern  sound  and  projection 

apparatus.  It  is  a  practical  "trouble 
shooter,"  cross  indexed  for  imme- 

diate reference  in  any  projection 
room  emergency. 

$6.25  Postpaid 

OP 

QUIGLEY  BOOKSHOP 
ROCKEFELLER  CENTER  NEW  YORK 

but  we  didn't.  Played  August  15-16.— L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 
MAKE  WAY  FOR  TOMORROW:  Victor  Moore, Beulah  Bondi— Failed  to  draw.  Not  liked.  Missed badly  in  a  number  of  places.  Amateurish.  Running time,  82  minutes.  Played  September  8-9. — M.  W.  Mat- techeck,  Lark  Theatre,  McMinnville,  Ore.  Local  pat- ronage. 

MOUNTAIN  MUSIC:  Martha  Raye,  Bob  Burns— 
This  _  is  so  silly  it's  hard  to  see  why  folks  rushed  to see  it  but  they  did,  so  everything's  jake.  Played August  21— L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.    General  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— I  thought  it  terrible  but  seemed  to  please.  Screwy as  a  corkscrew.  Running  time,  72  minutes.  Played 

August  6-7.— M.  H.  Mattecheck,  Lark  Theatre,  Mc- Minnville, Ore.    Local  patronage. 
NIGHT  OF  MYSTERY:  Roscoe  Karns,  Ruth  Cole- 

man— A  good  mystery  picture  that  pleased.  Running time,  66  minutes.  Played  September  10-11.— A.  E. Eliasen,  Rialto  Theatre,  Paynesville,  Minn.  Rural and  small  town  patronage. 
TURN  OFF  THE  MOON:  Eleanore  Whitney,  John- ny Downs,  Charles  Ruggles— This  picture  does  not  get going  good  until  about  the  fourth  reel.  From  there  on 

it's  extra  good  with  a  grand  finale.  One  patron  told me  it  had  the  best  morale  of  any  picture  she  ever  saw. 
— L.  R.  Creason,  Palace  Theatre,  Eufaula,  Okla.  Gen- eral patronage. 

Republic 
HIT  PARADE,  THE:  Phil  Regan,  Frances  Lang- ford — Good  entertainment  localed  around  a  radio  sta- tion. More  like  a  variety  show.  However,  it  pleased 

very  much  and  that's  what  we're  looking  for  these days.  Will  stand  up  for  two  days.  Running  time,  83 
minutes.  Played  September  9.— B.  A.  McConnell, Emerson  Theatre,  Hartford,  Ark.  Small  town  and coal  mining  patronage. 
ROUND-UP  TIME  IN  TEXAS:  Gene  Autry,  Smiley Burnette — Not  strictly  a  western,  but  it  got  the  largest 

Saturday  business  in  five  years,  and  that's  something. The  country  boys  go  for  Autry  in  a  big  way.  Hope he  stays  with  Republic  as  they  always  give  us  good westerns.— L.  R.  Creason,  Palace  Theatre,  Eufaula. Okla.    General  patronage. 

RKO  Radio 
BEHIND  THE  HEADLINES:  Lee  Tracy,  Diana 

Gibson — Excellent  action  fare.  Plenty  of  suspense. Played  August  25. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  fl.    General  patronage. 
LIFE  OF  THE  PARTY,  THE:  Joe  Penner,  Gene 

Raymond.  Harriet  Hilliard— Not  the  picture  we  figured it  would  be.  It  was  our  first  from  RKO1  and  I  hope 
the  others  in  the  "A"  group  are  better.  The  children enjoyed  it  but  adults  were  indifferent  to  the  effort  of the  cast  to  be  funny.  A  few  of  the  ladies  thought  it real  clever,  though.  Running  time,  77  minutes.  Played September  12-13.— A.  E.  Eliasen,  Rialto  Theatre, Paynesville,  Minn.    Rural  and  small  town  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Parkyakarkus, Harriet  Hilliard— One  of  the  biggest  pictures  of  the year,  full  of  action  and  good  acting  and  comedy.  As much  in  this  picture  as  three  ordinary  features.  Good 

anywhere.  Played  August  21.— George  Lodge,  Green Lantern  Theatre,  Claymont,  Del.  Small  town  patron- 
age. OUTCASTS  OF  POKER  FLAT.  THE:  Preston  Fos- ter, Jean  Muir — A  mild  melodrama.  The  cast  saves it  from  too  bad  a  fate.  Played  August  24— L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

RIDING  ON  AIR:  Joe  E.  Brown— Very  good  Joe  E. Brown.  Running  time,  70  minutes. — P.  G.  Held, Strand  Theatre,  Griswold,  Iowa.    General  patronage. 
SHALL  WE  DANCE:  Ginger  Rogers,  Fred  Astaire 

— Very  good  but  not  quite  as  good  as  the  other Astaire -Rogers  productions,  according  to  our  judg- ment. We  ran  into  State  Fair  and  Rochester  Exposi- tion competition,  so  our  business  suffered.  Played  Sep- tember 8-9.— C.  W.  Mills,  Arcade  Theatre,  Sodus, N.  Y.    Family  patronage. 
YOU  CAN'T  BEAT  LOVE:  Preston  Foster,  Joan Fontaine — This  is  good  all  the  way  through.  Great entertainment  and  pleased  our  patrons.  Excellent  for small  towns  and  country  but  good  anywhere.  Played 

September  4.— George  Lodge,  Green  Lantern  Theatre, Claymont,  Del.    Small  town  patronage. 

Twentieth  Century -Fox 
ANGEL'S  HOLIDAY:  Jane  Withers,  Robert  Kent— This  one  pleased  our  people  greatly.  Full  of  action  and comedy.  Splendid  for  small  towns  and  country.  Played September  11.— -George  Lodge,  Green  Lantern  Theatre, Claymont,  Del.    Small  town  patronage. 
CAFE  METROPOLE:  Loretta  Young,  Tyrone  Pow- er— No  good  for  small  town  or  country.  The  whole picture  depends  on  talking,  with  little  or  no  action. 

Played  August  28.— George  Lodge,  Green  Lantern  The- atre, Claymont,  Del.    Small  town  patronage. 
CALIFORNIAN,  THE:  Ricardo  Cortez,  Marjorie 

Weaver— Good  programmer,  plenty  of  action.  Part western,  part  Spanish,  well  staged.  Need  not  be  afraid of  this  one.  Running  time,  55  minutes. — W.  E.  Mc- Phee,  Strand  Theatre,  Old  Town,  Maine.  General patronage. 
CALIFORNIAN,  THE:  Ricardo  Cortez,  Marjorie 

Weaver— A  very  fine  western  in  the  days  of  the  Span- ish in  California.  Excellent  singing  and  unusual  story. 
Nicely  done— C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.     General  patronage. 
DAVID  HARUM  (Re-issue):  Will  Rogers,  Evelyn \  enable — Did  about  average  business,  no  more.  Well liked.— W.  H.  Hardman,  Royal  Theatre,  Frankfort, Kansas.    Small  town  patronage. 
HOLY  TERROR,  THE:  Jane  Withers,  Anthony 

Martin— Jane  Withers  is  fast  becoming  a  favorite  with us,  and  her  pictures  have  that  down-to-earth  enter- tainment slant  that  is  lacking  in  so  many  other  pic- tures. We  have  our  first  one  to  fall  down  on,  and 
that's  more  than  I  can  say  about  a  lot  of  adult  pro- ductions. "The  Holy  Terror"  will  suit  any  audience that  is  looking  for  wholesome  entertainment.  Running 
time,  82  minutes.  Played  September  5-6.— B.  A.  Mc- Connell, Emerson  Theatre,  Hartford,  Ark.  Small  town and  coal  mining  patronage. 
MIDNIGHT  TAXI:  Brian  Donlevy,  Frances  Drake- Gave  general  satisfaction  to  normal  business.  Played 

September  4.— C.  W.  Mills,  Arcade  Theatre,  Sodus, N.  Y.    Family  patronage. 
OFF  TO  THE  RACES:  Jed  Prouty,  Shirley  Deane— Has  plenty  of  laughs  and  went  over  O.  K.— W.  H. Hardman,  Royal  Theatre,  Frankfort,  Kansas.  Small town  patronage. 
SING  AND  BE  HAPPY:  Anthony  Martin,  Dixie Dunbar — A  fair  mixture  of  comedy  and  music.  The star  is  good.  If  he  were  given  more  meaty  roles  he 

might  get  somewhere.  Played  August  14.— L.  A.  Ir- win, Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

SING  AND  BE  HAPPY:  Tony  Martin,  Dixie  Dun- bar—A  very  fine  program  picture.  Just  missed  being a  big  picture.— C.  L.  Niles,  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 
SLAVE  SHIP:  Wallace  Beery,  Warner  Baxter, Elizabeth  Allan,  Mickey  Rooney— Just  the  type  picture you  would  expect  from  these  two  stars.  Mickey  Rooney 

is  swell — so  is  Miss  Allan.  You  won't  go  wrong  on this  one.  Running  time,  92  minutes.  Played  August 26-27. — B.  A.  McConnell,  Emerson  Theatre,  Hartford, Ark.     Small   town  and  coal  mining  patronage. 
THAT  I  MAY  LIVE:  Rochelle  Hudson,  Robert  Kent 

—Extra  good  program  picture.  Pleased  about  100  per cent  better  than  average.  Ran  this  one  on  Bargain 
Nites.— L.  R.  Creason,  Palace  Theatre,  Eufaula,  Okla. General  patronage. 
THIS  IS  MY  AFFAIR:  Robert  Taylor,  Barbara 

Stanwyck,  Victor  McLaglen— Did  not  do  so  well.  Those who  came  were  pleased. — W.  H.  Hardman,  Frankfort, Kansas.    Small  town  patronage. 
WAKE  UP  AND  LIVE:  Ben  Bernie,  Walter  Win- 

chell,  Alice  Faye,  Jack  Haley,  Patsy  Kelly— A  real picture  that  pleased  everybody.  Unfortunately  we  ran into  excessively  hot  weather  and  that  hurt.  Played September  1-2.— C.  W.  Mills,  Arcade  Theatre,  Sodus, N.  Y.    Family  patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple,  Victor 

McLaglen— One  of  the  best  of  the  Temples.  Has  pro- duction, story  value  and  cast.  Shirley  is  excellent. Get  behind  it.  For  some  unknown  reason  the  Temple 
pictures  do  a  little  less  as  each  one  comes  out.— C.  L. Niles,  Niles  Theatre,  Anamosa,  Iowa.  General  patron- 
age. WOMAN  WISE:  Rochelle  Hudson,  Michael  Whalen — Poor.  Our  worst  business  of  the  season. — W.  H. Hardman,  Royal  Theatre,  Frankfort,  Kansas.  Small town  patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Don  Ameche,  Ritz  Brothers — Excellent  in  any  spot. 

Fast  action,  good  comedy,  loads  of  new  songs.  Every- thing that  goes  to  make  a  fine  entertainment.  Run- ning time.  100  minutes.— W.  E.  McPhee,  Strand  Thea- tre, Old  Town,  Maine.    General  patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Don  Ameche,  Ritz  Brothers,  Tony  Martin— Fine  en- tertainment and  a  good  theme  to  keep  musical  se- quences well  distributed.  Ritz  Brothers  better  than ever  and  Tony  Martin  adding  heavily  to  his  rapidly 

mounting  popularity.  Running  time,  99  minutes. 
Played  September  5-8.— Peter  Panagos,  Indiana  Thea- tre, Marion,  Ind.    General  patronage. 

United  Artists 
STAR  IS  BORN,  A:  Janet  Gaynor,  Fredric  March- One  of  the  finest  pictures  we  have  played  this  year 

with  business  above  average.  Many  favorable  com- ments. It's  a  swell  show  and  if  properly  exploited  will make  you  some  money.  Played  August  8-9. — C.  A. Jordan,  Operahouse,  Cogswell,  N.  D.  Small  town 
patronage. 
STELLA  DALLAS:  Barbara  Stanwyck,  John  Boles. 

Anne  Shirley — Beyond  comparison.  The  "finest  thing ever  filmed"  was  the  declaration  of  the  patronage,  and 
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NEW  CONTRIBUTORS 
FROM  FIVE  STATES 

Five  shoivmen  from  as  many  states 
this  week  join  the  exhibitors  report- 

ing on  "What  the  Picttire  Did  for 
Me". 

Four  contributing  reports  for  the 
first  time  are  these: 
Ray  Bickler,  Mattray  Theatre,  Stras- 

bourg, North  Dakota. 
Guy  W.  Cocklin,  Strand  Theatre, 

Walnut,  Iowa. 
Walter  Hollowell,  State  Theatre, 

McCrory,  Arkansas. 
A.  J.  Inks,  Crystal  Theatre,  Ligonier, 

Indiana. 
Returning  to  reporting  after  more 

than  a  year's  absence  is  A.  G.  Miller 
of  the  Lyric  Theatre  at  Atkinson, 
Nebraska. 

they  barred  none.  The  maximum  number  of  stars plus  would  not  be  sufficient  for  this.  Three  Academy 
Awards  would  be  needed  for  Barbara  Stanwyck's  per- formance. If  you  have  to  drag  the  patrons  in,  do  it 
and  they'll  thank  you.  Running  time,  105  minutes. Played  September  12-15.— Peter  Panagos,  Indiana  The- atre, Marion,  Ind.    General  patronage. 
WOMAN  CHASES  MAN:  Miriam  Hopkins.  Joel McCrea— A  feature  length  comedy  that  is  all  claimed for  it.  Business  only  fair  but  those  who  saw  it  seemed to  like  it.— C.  A.  Jordan,  Operahouse,  Cogswell,  N.  D. Small  town  patronage. 

universal 
LUCKIEST  GIRL  IN  THE  WORLD,  THE:  Jane 

Wyatt,  Louis  Hayward— A  satisfactory  program  pic- ture that  did  just  an  average  business.  Played  August 20-21.— C.  A.  Jordan,  Operahouse,  Cogswell,  N.  D. Small  town  patronage. 
MY  MAN  GODFREY:  William  Powell,  Carole  Lom- bard—Here is  an  old  picture  that  will  get  you  more money  at  the  box  office  than  50  per  cent  of  the  new ones.  It  did  above  the  average  business  for  us  and 

pleased  100  per  cent.— C.  A.  Jordan,  Operahouse,  Cogs- well, N.  D.    Small  town  patronage. 
NIGHT  KEY:  Boris  Karloff.  Jean  Rogers— A  good picture  that  kept  a  small  house  continually  attentive. 

Played  August  17. — L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 
SANDFLOW:  Buck  Jones,  Lita  Chevret— This  was not  as  strong  a  picture  as  we  usually  get  from  Buck 

Jones.  It  did  normal  business.  Played  August  28.— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family patronage. 
TOP  OF  THE  TOWN:  Doris  Nolan,  George  Murphy 

— People  disappointed!  So  was  I  at  the  picture  and the  receipts.  Some  excellent  acts  in  this  and  mighty good  comedy  and  everything  that  goes  to  make  a  good 
picture,  but  somehow  it  missed  fire. — Sammie  Jackson, Jackson  Theatre.  Flomaton,  Ala.   General  patronage. 
TWO  IN  A  CROWD:  Joan  Bennett,  Joel  McCrea— A  program  picture  that  will  get  by  but  will  cause no  comment.  Joan  Bennett  and  Joel  McCrea,  both excellent  stars,  should  be  given  better  stories.  Played 

August  13-14.— C.  A.  Jordan,  Opera  House,  Cogswell, N.  D.    Small  town  patronage. 

Wa rner Broth ers 
LIFE  OF  EMILE  ZOLA,  THE:  Paul  Muni,  Gale 

Sondergaard— This  picture  is  as  great  as  Warners  say it  is.  Although  the  first  is  somewhat  tiresome  (at least  it  was  to  me),  it  soon  gets  under  way  and  the last  half  of  the  picture  has  you  wondering  what  will 
happen  next.  If  Muni  doesn't  win  the  Academy  award with  this,  there's  one  thing  certain  and  that  is  some- body else  really  did  some  dog-gone  good  acting.  Saw 
this  picture  at  Warners'  trade  showing.  Hope  it  does good  in  my  small  town,  although  I'm  afraid  that  it won't  do  as  good  as  "Varsity  Show"  or  "That  Certain Woman."  Sometimes  the  people  in  my  town  (popu- lation 930)  do  not  appreciate  a  really  big  picture  like 
this.— Sammie  Jackson,  Jackson  Theatre,  Flomaton, Ala.    General  patronage. 
MARRY  THE  GIRL:  Hugh  Herbert,  Mary  Boland— This  picture  is  about  the  worst  put  out  by  this  com- pany this  season.  If  we  had  known  just  how  bad  it was,  it  would  have  been  shelved.  Running  time,  68 minutes.  Played  September  8-9— A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.    Small  town  patronage. 

MELODY  FOR  TWO:  James  Melton,  Patricia  Ellis —Just  fair  business  on  a  double  bill.— W.  H.  Hardman, 
Royal  Theatre,  Frankfort,  Kansas.  Small  town  pat- ronage. 
PUBLIC  WEDDING:  Jane  Wyman,  William  Hop- per— One  of  the  worst  pictures  we  have  ever  played. No  cast,  no  story,  no  direction.  Warner  is  certainly cleaning  out  their  vaults  to  complete  the  1936-37  con- tract. Pay  for  this  and  leave  it  in  the  can  and  make 

friends. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. General  patronage. 
SINGING  MARINE,  THE:  Dick  Powell,  Doris 

Weston,  Larry  Adler,  Hugh  Herbert — This  is  one  of Warner  Brothers'  best  and  with  Larry  Adler  it  is  tops. There  is  just  enough  of  Hugh  Herbert  to  be  good. Audience  reaction  was  very  good.  The  new  Doris Weston  is  a  treat  and  she  has  a  very  pleasant  voice and  personality.  Running  time,  120  minutes.  Played 
September  12-14.— A.  J.  Inks,  Crystal  Theatre,  Ligo- nier, Ind.    Small  town  patronage. 
SLIM:  Pat  O'Brien,  Margaret  Lindsay,  Henry Fonda — A  dandy  picture  and  one  that  did  very  well for  us.  This  is  the  sort  of  entertainment  that  they really  go  for  in  a  big  way  locally.  Played  August  14. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 

Short  Features 

Columbia 
BACK  TO  THE  WOODS:  Broadway  Comedies— The 3  Stooges.  Slapstick,  yes.  Crazy,  yes.  But  our  au- diences love  them.  The  only  trouble,  you  miss  some 

of  the  lines  because  there  is  so  much  laughter. — C.  L. Niles.  Niles  Theatre,  Anamosa,  Iowa.  General  patron- 
age. 
GRIPS,  GRUNTS  AND  GROANS:  Three  Stooges— This  type  of  picture  is  hard  on  the  seats,  but  it  is  a pleasure  to  hear  them  roar  in  enjoyment.  Extra  good 

slapstick  comedy  and  I've  got  my  first  one  to  have  a kick  on.  Running  time,  18  minutes. — B.  A.  McConnell, Emerson  Theatre,  Hartford,  Ark.  Small  town  and  coal mining  patronage. 

Educational 
CHESAPEAKE  BAY  RETRIEVER:  Treasure  Chest 

— Excellent  subject  based  on  this  rather  little  known dog  breed. — L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.    General  patronage. 
GIRLS  AHOY!:  Buster  West,  Tom  Patricola— These boys  can  really  dance  and  will  get  by  as  comedians 

on  their  dancing  ablility.  "Girls  Ahoy!"  is  a  clever comedy  and  well  done  by  these  two.  Running  time,  18 
minutes. — B.  A.  McConnell,  Emerson  Theatre,  Hart- ford, Ark.    Small  town  and  coal  mining  patronage. 
HER  ACCIDENTAL  HERO:  Two-Reel  Comedies- Very  discouraging  comedy. — L.  A.  Irwin,  Palace  Thea- tre, Penacook,  N.  H.   General  patronage. 

Metro-Goldwyn-Mayer 
BOSKO  AND  THE  CANNIBALS:  Harman-Ising— A  very  good  colored  cartoon. — C.  L.  Niles,  Niles  Thea- tre, Anamosa,  Iowa.   General  patronage. 
RUSHIN'  BALLET:  Our  Gang— One  of  the  best we  have  seen  this  season.  Got  a  big  hand  from  grown- ups as  well  as  children.  Running  time,  nine  minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town 

patronage. 
RUSHIN'  BALLET:  Our  Gang— A  fine  Gang  as usual.  We  play  them  on  our  best  dates. — C.  L.  Niles, Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 

Paramount 
AQUABATS:  Grantland  Rice  Sportlights— This  one is  good  and  a  natural  for  us  in  a  resort  town.  Plenty 

of  thrills  in  this  for  all.  Running  time,  10  minutes.— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville,  Minn. Rural  and  small  town  patronage. 
I  LIKE  BABIES  AND  INFINTS:  Popeye  the  Sailor 

—Not  up  to  Popeye  standard.  Running  time,  seven minutes.— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.   Rural  and  small  town  patronage. 
UNDERWATER  ROMANCE,  AN:  Grantland  Rice Sportlights — A  fair  short.  The  underwater  scenes  at Silver  Springs  were  very  good  but,  of  course,  Ted 

Husing's  comments  are  always  the  tops  and  can  put anything  over.  Running  time,  nine  minutes. — A.  J. Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town patronage. 
RKO  Radio 
MANY  HAPPY  RETURNS:  Radio  Flash  Comedies 

— Same  old  line.  Wife  thinks  husband  is  stepping  out on  her.  Rather  dumb  but  patrons  seemed  to  enjoy  it. 
Running  time,  18  minutes.— A.  E.  Eliasen,  Rialto Theatre,  Paynesville,  Minn.  Rural  and  small  town patronage. 
RHYTHM  IN  A  NIGHT  COURT:  Nu-Atlas  Pro- 

-Passable.  Not  any  too  good  or  entertaining. Running  time,  nine  minutes. — A.  E.  Eliasen,  Rialto Theatre,  Paynesville,  Minn.  Rural  and  small  town 
patronage. 
WAIF'S  WELCOME,  A:  Rainbow  Parade  Cartoons — An  excellent  color  cartoon  and,  while  old,  the  prints 

have  been  fine  for  the  most  part  on  several  we've picked  up  from  this  series. — L.  A.  Irwin,  Palace  Thea- tre, Penacook,  N.  H.   General  patronage. 
United  Artists 
LITTLE  HIAWATHA:  Silly  Symphonies— This  is one  of  the  best  that  Disney  ever  made.  Running  time, 

eight  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, Ind.    Small  town  patronage. 

Universal 
GOLFERS,  THE:  Meany-Miny-Moe  Cartoons— Not so  hot  a  cartoon. — C.  L.  Niles,  Niles  Theatre,  Ana- mosa, Iowa.    General  patronage. 

Vitaphone 
FELLA  WITH  THE  FIDDLE,  THE:  Merrie  Melo- dies—Good. Running  time,  eight  minutes.— P.  G.  Held, Strand  Theatre,  Griswold,  Iowa.    General  patronage. 
HE  WAS  HER  MAN:  Merrie  Melodies— Fair  car- toon.—Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, Kan.    Small  town  patronage. 
LOUISIANA  KINGS:  Melody  Masters— Here  is  a real  band  number.  Where  has  Vitagraph  been  hiding 

this  band?  They  are  the  tops  in  music. — A.  J.  Inks, Crystal  Theatre,   Ligonier,   Ind.    General  patronage. 
PETER    VAN    STEEDEN    AND  ORCHESTRA: 

Melody  Master  Series— Excellent  Melody  Master.  Sev- eral snappy  numbers.  Running  time,  one  reel. — Gladys E.  McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town 
patronage. 

Serial 
Universal 
WILD  WEST  DAYS:  Johnny  Mack  Brown— One of  the  best  serials  I  have  ever  run.  Business  is  im- 

proving each  Saturday.  Am  on  Chapter  Four. — Wal- ter Hollowell,  State  Theatre,  McCrory,  Ark.  Small town  and  rural  patronage. 

Grown  up  and  nation-wide,  AIR  EXPRESS 
now  speed  master  of  500  giant  super-swift  transport 
planes,  zooms  America's  shipments  north,  south, east,  west — 2500  miles  overnight !  Complete  day  and 
night  service  to  216  cities,  and  all  points  between, 
in  the  United  States  and  Canada.  Direct  to  Latin- 
America,  Honolulu,  and  the  Far  East.  Low  cost. 
True,  modern  economy.  For  service,  telephone  any 
office  of  Railway  Express  and  say  "AIR  EXPRESS 

DIVISION!" 
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TECHNOLOGICAL 

The  Bluebook  School 

ANSWER  TO  QUESTION    NO.  86 

Conducted  by 

F.  H.  RICHARDSON 

Bluebook  School  Question  No.  86  was :  (A) 
Explain  why  line  voltage  must  be  higher  than 
arc  voltage.  (B)  How  much  must  supply  volt- age exceed  arc  voltage  to  insure  stability  of  the 
arc?  (C)  Explain  conditions  under  which  it  is 
permissible  to  supply  a  projector  arc,  and  condi- tions which  make  it  inadvisable  to  do  so. 
The  following  made  acceptable  replies 

(though  I  add  the  warning  that  once  more  I 
have  "squeezed"  some  of  you  through  against my  better  judgment)  : 

S.  Evans  and  C.  Rau ;  D.  Danielson ;  C.  Old- ham; G.  Doe;  H.  Edwards;  J.  R.  Prater,  R. 
and  K.  Wells;  W.  Limmroth;  H.  B.  Smith, 
W.  H.  Edmonds ;  C.  L.  Loft ;  O.  H.  Schmidt ; 
R.  S.  Lee;  L.  H.  Hayes;  J.  A.  Zachritz ;  C. 
Champney;  P.  and  L.  Felt;  W.  C.  Bant;  H. 
Lathrope  and  M.  Dey ;  D.  D.  Strobey ;  L.  F.  and 
G.  Brown;  J.  R.  Davidson  and  W.  R.  Mat- thews ;  R.  H.  Carter ;  A.  C.  Greene ;  D.  Coates  ; 
F.  H.,  S.  and  P.  Dalbey ;  R.  M.  Schnider ;  D. 
and  W.  Porter;  B.  L.  Kent;  H.  T.  Billings; 
L.  M.  Roberts;  B.  B.  Hornstein  and  R.  R. 
Jacobs ;  M.  D.  McGuire ;  F.  L.  and  L.  Savior ; 
M.  O'Connell,  D.  A.  Shea  and  H.  T.  Plum; C.  H.  Lowrie;  H.  T.  Randolph;  T.  and  W. 
Turk ;  G.  L.  Goss ;  S.  U.  Lamont  and  P.  F. 
Maxwell;  E.  Exline;  T.  W.  Redhouse;  F.  E. 
Dorp  and  H.  A.  Ames;  N.  S.  Reid  and  H.  T. 
Watkins  ;  W.  Winkler  and  R.  R.  Robbins ;  F.  D. 
Scanlon;  A.  H.  Bradley;  B.  and  M.  Walker; 
L.  E.  Dodson  and  H.  T.  Todd;  H.  Bunker; 
E.  F.  and  M.  Wentworth ;  O.  L.  Goldstein 
and  M.  Samuels ;  A.  Leonard  and  G.  T.  Jones  ; 
S.  H.  Billings  and  W.  L.  Brandon ;  R  Davis  and 
F.  M.  Brown ;  C.  Caldwell ;  S.  L.  Maxwell ; 
F.  B.  Shilshome;  J.  Morton;  R.  S.  Welch;  S. 
Hewitt ;  A.  W.  Baxter ;  A.  D.  Lonby ;  D.  Den- nis ;  F.  W.  Brandenburg ;  W.  V.  Henderson ; 
J.  K.  Robinson  and  R.  E.  Bullard ;  L.  A.  Beech- wood  and  M.  F.  Robinson;  B.  L.  Bunt  and 
W.  R.  Davis ;  L.  G.  Dillon  and  W.  B.  Myers ; K.  L.  Brant. 
Out  of  all  the  mass  of  answers,  only  four 

caught  the  perfectly  obvious  point  that  if  supply 
and  arc  voltage  were  equal,  there  then  could  be 
no  ballast  resistance  in  circuit,  hence  when  the 
carbons  were  contacted  to  strike  an  arc,  a  dead 
short  and  blown  fuses  would  result.  What's  the matter  with  all  youse  guys?  Those  noting 
that  point  were  G.  E.  Doe,  S.  Hewitt,  P.  and 
L.  Felt,  and  W.  H.  Edmonds. 

G.  E.  Doe  answers,  "There  must  be  resistance in  a  projection  arc  circuit  since  without  it,  when 
the  carbons  are  contacted  to  strike  the  arc,  a 
short  circuit  would  result  and  the  fuses  would 
blow,  thus  killing  the  circuit. 

"I  think  the  chief  reason  in  back  of  the 
question  is,  however,  that  an  arc  'cushion'  is  re- quired to  insure  stability  in  the  arc  itself.  Could the  arc  be  struck  without  resistance  in  circuit 
in  the  form  of  a  rheostat  of  some  sort,  and  the 
voltage  maintained  absolutely  steady  throughout 
the  run,  the  supply  and  arc  voltage  could  be 
equal. 

"But  there  are  many  buts  in  that.  First,  as above  noted,  the  arc  could  not  be  formed.  Sec- ond, the  line  voltage  seldom  if  ever  is  absolutely 
constant.  Third,  there  are  constant  variations 
in  carbon  crater,  negative  tip  and  arc  stream 
resistance,  which,  though  ordinarily  slight, 
would  be  enough  to  alter  the  current  flow,  and 
at  every  such  alteration  there  is  additional  rise 
or  lowering  of  arc  resistance,  which  would  pro- 

BLUEBOOK  SCHOOL 

QUESTION  NO.  91 
What  are  the  tools  to  be  con- 

sidered requisite  to  a  first-class  pro- 
jectionist's tool  kit  (not  including  ex- pensive testing  outfits  which  should 

be  supplied  by  the  theatre,  but 
wrenches,  size  and  kind;  screwdrivers, 
size  and  kind;  files,  size  and  kind; 
plyers,   size  and   kind,   and  so  on). 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address 
F.  H.  Richardson,  No.  3  Tudor  Lane, Scarsdale,  N.  Y. 

ceed  until  either  the  arc  was  broken  or  fuses 
were  blown.  Therefore  the  answer  is  that  sup- 

ply and  arc  voltage  cannot  be  equal  with  ability 
to  create  or  retain  any  arc  at  all.  However,  the 
difference  must  be  the  fixed  amount  required 
to  enable  maintenance  of  a  smoothly  burning 
arc,  or  there  will  be  (if  it  is  too  high)  waste 
or  (if  too  small)  an  unsteady  arc." Which,  gentlemen,  seems  to  me  about  as  care- fully prepared  and  informative  an  answer  as 
this  "school"  has  received  in  all  the  years  of 
its  existence.  We  thank  Brother  Doe,  a  Chi- 

cago projectionist. 
(B)  J.  R.  Prater  says,  "It  is  usually  consid- ered essential  to  good  results  and  a  smoothly 

burning  arc  that  supply  voltage  be  from  20 
to  25  volts  higher  than  arc  voltage,  consequently 
most  motor-generator  sets  supply  d.c.  at  about 
80  volts.  However,  by  careful  work  it  is  pos- sible to  handle  an  arc  in  a  satisfactory  manner 
from  a  70-volt  generator  and  as  a  result  have 
only  a  15-volt  rheostat  loss." Most  "students"  place  the  minimum  difference at  15  volts,  with  the  added  comment  that  the 
exact  amount  required  differs  with  character of  the  arc  and  with  the  skill  and  care  of  the 
projectionist  himself,  all  of  which  is  correct. 

(C)  S.  Hewitt  says,  "It  is  a  more  complex problem  now  that  there  are  so  many  devices 
available  for  rectifying  a.c.  for  projection  work. 
I  think,  therefore,  the  intent  of  the  question  will 
be  served  if  economy  of  operation  be  chiefly 
considered,  though  in  the  case  of  a  220  volt  (or 
higher)  supply  it  is  of  course  possible  to  trans- form it  down  to  about  80  volts  and  then  rectify 
it  by  a  tube  rectifier.  That,  however,  means  a 
multiplicity  of  equipments  and  added  possibilitv of  trouble. 

"Dealing  strictly  with  a  motor  generator  per set,  if  the  voltage  be  110  or  less,  d.c,  the  loss 
of  reduction  by  rheostat  would  be  too  small  to 
justify  installation  of  so  expensive  a  machine 
as  a  motor-generator  set  except  where  rates  for power  are  very  high.  In  the  latter  case  the 
matter  should  have  very  careful  consideration. 
The  cost  of  the  set,  its  probable  cost  of  main- tenance and  its  probable  deterioration  must  be 
considered,  as  against  the  easily  computed  cost 
of  breaking  down  the  voltage  with  resistance. 

"If  the  supply  be  110- volt  a.c,  then  there  is 

a  double  benefit  of  current  rectification,  plus  the 
saving  effected  by  a  cost  of  wattage  equal  to 
difference  in  supply  voltage  and  voltage  of  the 
generator  of  the  set,  times  the  amperage  deliv- 

ery. This  difference  ordinarily  will  be  1 10  —  80 =  30  volts. 

"But  if  the  voltage  be  220  or  more,  the  dif- ference then  of  course  is  far  greater,  hence 
operation  through  resistance  would  mean  very 
high  waste.  In  such  case,  regardless  of  whether 
the  supply  be  d.c.  or  a.c,  its  voltage  must  be 
broken  down,  either  by  a  motor-generator  set or  by  a  transformer,  to  the  pressure  deemed 
requisite  for  best  operation  under  the  local  con- 

ditions obtaining,  usually  about  80  volts." 
Special  SMPE  Meeting 
For  Projectionists 
The  fall  meeting  of  the  Society  of  Motion 

Picture  Engineers,  which  will  be  held  at  the 
Hotel  Pennslyvania  in  New  York  City,  October 
11  to  14  inclusive,  will  have  one  entire  session 
devoted  to  papers  dealing  with  projection.  The 
exact  day  for  it  will  be  set  soon.  The  session 
has  been  named  "A  Projection  Symposium." It  would  seem  appropriate  for  unions  within 
reasonable  distance  to  send  a  representative, 
possibly  their  chief  executive  officer,  as  an  "ob- server," with  instructions  to  report  proceedings to  the  body  he  represents.  The  Society  has  thus 
honored  our  profession.  Let  us  honor  it  by 
displaying  practical  interest. I  will  be  registered  at  the  Pennsylvania  Hotel 
that  day  and  the  night  before  the  session.  I 
will  see  to  it  that  union  representatives  report- 

ing to  me,  or  individual  projectionists,  meet  the S.M.P.E.  officers  and  are  made  welcome.  There 
will  be  a  display  of  new  developments  in  equip- ment well  worth  examination. 

Agfacolor  Discussed 
At  Engineers  Meeting 
John  L.  Forrest,  of  the  Agfa  Ansco  Cor- 

poration, presented  a  paper  on  "Agfacolor" at  a  meeting  last  week  of  the  Atlantic 
Coast  Section  of  the  Society  of  Motion  Pic- 

ture Engineers  at  Hotel  Pennsylvania,  New 
York.  He  described  the  intricacies  of  the 
method  of  manufacturing  and  reversal- 
processing  the  film  used  in  the  Agfacolor 
process  and  demonstrated  the  quality  of  re- sults attained  with  25  mm.  miniature  camera 
stills  and  16  mm.  motion  pictures. 

Circuit  to  Acquire 
House  in  Charlotte 

Arrangements  have  been  made  for  North 
Carolina  Theatres,  Inc.,  to  take  over  the 
Broadway  theatre,  Charlotte,  from  Warner 
Brothers.  The  house,  recently  refitted  with 
new  sound  equipment^  is  one  of  the  oldest 
theatres  in  Charlotte. 

John  Stoll,  well-known  California  artist, 
has  joined  the  special  effects  department  at 
Selznick  International.  The  department  is 
headed  by  Jack  Cosgrove. 
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"  MANAGERS* 

ROUND  TABLE  CLUB 

<uin  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 
op 

W itness  for  the  Defense 

Well,  it  was  a  famous  case  and  the  folks  came  from  miles 
around.  Showmanship  was  on  trial,  accused  of  senility,  charged 
with  innocuous  desuetude.  The  accusers  labeled  him  an  old, 
old  bird  who  had  been  kicking  around  too  long  and  had  never 
amounted  to  as  much  as  a  whisper  in  a  hail  storm,  even  in 
his  palmiest  days,  if  any.  Yes,  sir,  the  plaintiffs  were  trying  to 
have  Showmanship  declared  incompetent.  They  said  that  with 
pictures  being  so  good  nowadays  Showmanship  was  about  as 
useful  as  skirts  on  a  pretty  girl's  bathing  suit.  Theatres,  they declared,  needed  nothing  more  than  a  few  newspaper  ads, 
seats,  a  screen,  cashier,  doorman,  and  a  manager  to  count 
the  take.  Pictures  would  do  the  rest  and  they  didn't  want Showmanship  hanging  around  to  tell  them  how  to  run  their 
affairs  or  bother  the  managers;  no,  sir. 

So  the  court  was  called  to  order  and  Judge  Industry  took 
his  place.  Lawyer  for  the  plaintiffs  got  up  and  started  a  long 
harangue  on  how  the  defendant  always  encouraged  theatre- 
men  to  spend  money  for  exploitation  and  stay  away  from  their 
houses  to  make  tieups  with  newspapers  and  merchants.  Man- 

agers should  be  at  the  theatres  at  all  times,  he  said,  to  see 
that  no  one  walked  off  with  the  light  bulbs  out  of  the  men's room. 

Well,  he  went  on  that  way  for  a  long  time,  when  counsel 
for  Showmanship  interrupted  to  say  that  he  had  some  fine 
character  witnesses  for  the  defendant  on  hand.  "But  they  are 
very  busy  men,  your  Honor.  If  it  please  the  court,  we  would 
like  to  have  them  sworn  and  give  evidence  so  they  can  go 
back  to  work." *  *  * 

The  judge  agreed  and  the  crowd  started  buzzing  with 
anticipation,  when  Oscar  Doob,  Loew  Theatres  ad  head,  took 
the  stand.  When  he  was  sworn  in,  counsel  asked  the  witness 
to  tell  the  court  what  Showmanship  had  done  in  the  circuit's 
houses  for  the  MSM  picture  "Topper",  which  everyone  knew was  a  good  job  of  work  but,  like  many  another  of  equal  worth, 
needed  the  selling  it  got. 

So  Mr.  Doob  told  how  Showmanship  had  pointed  out  the 
boxoffice  advisability  of  Loew-men  selling  the  show  as  one  of 
the  screwiest;  how  in  their  campaigns  set  forth  in  the  Round 
Table  they  went  for  the  word  "ectoplasm"  to  arouse  curiosity, 
stopped  traffic  with  the  widely  publicized  "surrealist  art  gal- 

lery" lobby  display,  built  up  smart  stunts  with  the  lingerie  shop 

and  shower  bath  sequences  in  the  picture.  Counsel  for  the 
defense  introduced  additional  evidence  from  other  situations 
where  theatremen  found  it  more  advantageous  to  soft-pedal 
the  picture's  ghost  stuff,  though  amusing,  and  go  heavier  for the  screwball  advertising. 

"Does  this  prove  that  Showmanship  is  weak  and  senile?" 
thundered  the  lawyer,  as  he  introduced  Doob's  boxoffice  tabu- lations which  showed  in  all  Loew  engagements  the  picture 
returned  grosses  in  exact  proportion  to  the  showmanship  exer- 

cised by  the  individual  theatremen.  And  that  other  exhibitors 
who  used  the  same  campaign  syndicated  by  MGM  also  re- 

ported top  business  as  a  result. 
The  crowd  started  to  applaud.  The  judge  called  for  order. 

Counsel  for  the  defense  winked  broadly  at  the  plaintiff's lawyer  who  decided  not  to  take  the  witness.  He  looked  a  bit worried. 
*  *  * 

Next  called  to  speak  for  the  defendant  was  "Skip"  Weshner, Warner  Philadelphia  theatres  zone  chieftain,  who  brought 
along  Exhibit  No.  2 — a  newspaper  sockeroo  on  "Souls  at  Sea" for  the  date  at  the  Fox,  Philadelphia.  Counsel  explained  to 
the  court  that  the  picture  was  based  on  a  story  that  had 
appeared  originally  in  the  Philadelphia  Ledger  in  1842  and 
published  again  in  facsimile  form  in  the  paper's  centennial issue. 

Mr.  Weshner  described  how  the  divisional  publicity  depart- 
ment sold  the  paper  on  using  a  layout  of  the  same  facsimile, 

bordered  by  action  shots  from  the  picture  with  a  seven-column 
banner  heading  a  two-column  story.  It  was  planted  two  days 
ahead  and  on  page  3  of  the  paper,  he  said.  Counsel  passed 
the  page  over  to  the  judge  who  read  it  with  interest  whiie 
"Skip"  told  how  the  boys  had  followed  it  by  blowing  up  the 
page  to  a  40  by  60.  This  was  planted  out  in  front  of  the  box- office  with  some  smart  tiein  copy  that  stopped  a  Jot  of 
passersby  and  attracted  quite  a  few  right  up  to  the  window. (Continued  on  page  71) 
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Usher  dressed  as  marine  with  fan  carrying  theatre  credits  drawn  through 
the  streets  in  a  rickshaw  propelled  by  a  "coolie"  was  slant  effected  by  Man- 

ager Irv  Dashkin,  for  "Singing  Marine"  at  the  Savoy,  Jamaica,  L.  I.  Fife and  drummers  brought  further  attention.  (Below)  Historic  display  created 
for  "Toast  of  New  York"  was  planted  by  Manager  J.  G.  Heinz  at  libraries for  date  at  the  RKO  Alden,  also  in  Jamaica. 

Governor's  Day  at  the  Colorado  State  Fair  was  the 
occasion  of  the  Quigley  July  Silver  Plaque  presenta- 

tion made  in  front  of  the  grandstand  by  Gov- 
ernor Teller  Ammons  to  Manager  Pat  Patchen,  Main 

Theatre,  Pueblo.  Shown  in  the  picture,  from  the 
left,  are  U.  S.  Senator  Curtis  P.  Ritchie,  the  Gov- 

ernor, Patchen  and  Manager  Bob  Huffman,  Uptown, Pueblo. 

Dominating  Kresge  music  window  was  display  on 
"100  Men  and  a  Girl"  for  date  at  Fox,  Philadelphia. 
Giant  star  head  was  center  of  smart  flash  arranged 
under  supervision  of  Skip  Weshner  by  Publicist  Jules 
Seltzer  and  Manager  Harold  Seidenberg. 

W 
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The  third  Connecticut  man- 

ager to  land  in  the  Plaque 
column  and  the  first  of  his 
circuit  is  Barney  Dobrans,  of 
the  M  &  P  circuit's  Crown 
Theatre,  in  New  London. 
Dobrans  won  the  August 
Bronze  on  his  entry  for  a 
two-day  subsequent  run  date 
on  Paramount's  "Make  Way 
for  Tomorrow,"  details  of which  will  be  found  on  a 
following  page. 

Among  the  many  slants  that 
attracted  the  curious  in  Bar- 

ney Dobran's  campaign  on 
"Make  Way  for  Tommorw" was  a  series  of  whitewashed 
footprints  directed  along  the 
streets  leading  in  and  out  of 
stores  and  coming  to  rest  as 
to  be  expected  at  the  Crown 
Theatre  cashier's  booth. 

Quigley 

Plaque 

Winners 

for  Augusr 

Listed  as  the  first  entrant  in 
the  state  of  Massachusetts  to 
be  voted  a  Quigley  Plaque  is 
Joe  Di  Pesa,  Boston  Loew 
Theatres  publicist,  who  re- 

cently took  down  the  August 
Silver  on  "Stella  Dallas"  at 
the  State  and  Orpheum.  De- 

tails of  his  campaign  includ- 
ing masked  girl  stunt  here illustrated  will  be  found  on a  following  page. 

Street  cars  cover  much  mile- 
age in  and  around  Atlantic 

City  which  is  one  of  the  rea- sons the  bannered  bally 
shown  here  was  utilized  by 
Warnerites  Sid  Blumenstock 
and  Herb  Copelan  to  plug 

the  world  premiere  of  "That 
Certain  Woman"  at  the  Stan- 

ley, in  the  resort  city. 

tfORLD  PI
**'**'
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CITYWIDE  EXPLOITATION  COVERAGE 

PROMOTED  BY  Dl  PESA,  DOBRANS 

Theatremen  Voted  Quigley  Sil- 
ver and  Bronze  Plaques  for 

August  List  Newspaper  Tieins 
and  Varied  Outdoor  Angles 
The  point  stressed  and  especially  in  local 

newspapers  on  the  date  for  "Stella  Dallas" for  very  generous  returns  was  the  fact  that 
the  engagement  at  Loew's  Orpheum  and 
State,  Boston,  was  the  New  England  pre- 

miere. Other  publicity  angles  as  effective 
were  put  on  by  Joe  DiPesa  for  his  Quigley 
August  Silver  campaign.  Outstanding  among 
these  was  the  six-day  "mother  and  daughter" photo  contest  in  the  Evening  American. 

Tiein  broke  on  the  front  page  with  pic- 
ture of  Stanwyck  and  Shirley  topped  by  cap- 
tain offering  $50  daily  for  best  mother- 

daughter  photos,  representing  city's  happiest parents  and  children.  Story  credited  picture 
as  inspiration  for  the  idea,  title  and  thea- 

tres carried  every  day  of  the  contest,  which 
clicked  unusually  well. 

Friday  the  13th  was  the  second  day  of  the 
local  engagement,  which  enabled  Joe  to  hook 
in  with  the  American  to  offer  a  gift  from 
Barbara  Stanwyck,  a  bassinette  to  the  first 
baby  born  at  a  local  maternity  hospital  on 
the  13th.  Breaks  on  this  included  another 
page  one  smack.  And  among  the  other 
newspaper  tieins  that  rate  mention  were 
included  a  feature  story  written  especially 
for  the  Transcript  by  Mrs.  Olive  Higgins 
Prouty,  local  resident  and  author  of  the 
novel  from  which  the  picture  was  taken. 
Six-day  serialization,  full-page  shots  of 
Stanwyck  were  also  planted  and  picture  also 
was  given  notice  in  the  Hollywood  syndi- cate strip. 

Three  weeklies  were  also  tied  in  by  Di- 
Pesa to  run  an  editorial  entitled  "Exploita- 

tion for  a  Cause,"  which  called  attention  to 
the  mother-and-daughter  week  bally,  which 
obviously  had  to  do  with  the  picture.  Edi- 

torials in  each  instance,  though  indicating 
that  while  the  idea  was  to  be  considered  as 
a  stunt  for  the  picture,  the  suggestion  was 
a  meritorious  one,  etc. 
Strong  Street  Bally 

Street  ballyhoos  were  not  neglected  in  the 
campaign,  one  attracting  widely  being  a 
comely  young  woman  masked  and  attired  in 
unusual  costume  carried  lettered  parosol 
reading  "Stella  Dallas  invites  you  to  see 
her,"  etc.  Girl  made  the  downtown  sections and  rode  the  main  street  car  and  bus  lines. 
Found  also  to  be  effective  locally  is  the 
usage  of  tire  covers  and  for  this  purpose 
DiPesa  arranged  displays  with  leading  taxi 
fleets.  Trucks  of  fan  magazine  distributors 
were  also  bannered. 

Under  the  head  of  distribution  various 
methods  were  employed  to  call  attention  to 
the  date.  Postal  Telegraph,  for  instance,  co- 

operated by  distributing  through  messenger 
boys  from  office  to  office  tiein  heralds  and 
bookmarks  of  course  were  given  out  at  all 
lending  and  public  libraries.  The  Loew  man 
was  also  able  to  obtain  thousands  of  the 
small   size   "Digest"  magazines   which  he 

PLEASE  OBSERVE  THAT 
AWARDS  DEADLINE 

The  deadline  for  the  Quigley  Sep- 
tember Awards  is  midnight  of  Satur- 

day, October  9.  The  deadline  for 
United  Artists'  "Stella  Dallas"  con- test is  November  I. 

Entries  on  this  picture  for  Quigley 
Awards  consideration  must  reach 
here  in  time  to  meet  the  monthly 
deadline  and  this  is  stressed  in  order 
to  avoid  any  confusion  between  the 
two  dates.  Entrants  who  so  desire 
may  send  their  "Dallas"  campaigns to  the  Round  Table  Quigley  Awards 
with  instructions  to  have  these  for- 

warded to  the  Judging  Committee 
in  the  United  Artists  contest. 

sniped  and  had  distributed  widely.  Hotel 
postcards  mailed  from  New  York  to  se- lected mailing  list  and  containing  strong 
plug  for  the  date  was  also  found  helpful. 

Chalked  up  as  another  stunt  and  which 
also  landed  in  the  local  dailies  was  a  trophy 
offered  by  Miss  Stanwyck  to  the  best  cow- 

girl rider  at  a  local  rodeo.  Programs  car- ried notice  of  the  gift  and  papers  ran  shots 
of  winning  rider  with  the  cup. 
Window  Displays  Numerous 
Window  displays  were  numerous,  DiPesa 

reporting  some  350  displays  being  planted 
on  the  date.  These  included  all  Postal  Tele- 

graph branches,  Lux  soap  tieins,  and  giant 
display  at  leading  bookstore  on  the  picture 
edition  of  the  novel.  Also  spotted  were 
copies  of  Mrs.  Roosevelt's  article  posted  in other  windows  together  with  the  theatre credits. 

Reported,  too,  was  the  co-operation  of  all 
the  eight  major  and  minor  radio  stations 
in  the  Boston  territory.  The  broadcasters 
tied  in  with  spot  announcements  over 
WMEX  and  WHDH.  Station  WEEI  tied 
the  picture  in  with  sidewalk  interview  pro- 

grams, similar  slant  being  worked  with 
WORL,  which  also  used  the  radio  dramati- 

zation. Among  other  radio  hookins  were 
tieup  with  WAAB  which  offered  guest 
tickets  on  a  song  guessing  contest  and  men- 

tion on  WNAC  having  to  do  with  the  tro- 
phy offered  in  the  rodeo  contest. 

The  lobby  display  ahead  and  during  run 
was  in  keeping  with  the  importance  of  the 
date  and  DiPesa  also  created  unusual  dis- 

plays for  the  theatre  marquees  among  the 
other  slants  which  were  found  of  assistance 
in  calling  attention  to  the  day  and  date  show- 

ing at  the  two  theatres. 

Featured  exploitations  in  both  the  DiPesa 
and  Dobrans  campaigns  are  illustrated  in 
the  Round  Table  photo  section  of  this 
issue. 

Playing  60  to  90  days  after  the  first  runs 
and  with  a  capacity  of  some  1,000  seats,  for 
his  subsequent  two-day  date  on  "Make  Way for  Tomorrow"  at  the  Crown,  New  London, 
Conn.,  Manager  Barney  Dobrans  put  to- 

gether a  sterling  campaign  of  first-run  merit and  which  the  Judging  Committee  found 
worthy  of  the  Quigley  August  Bronze. 

Well  in  advance  each  member  of  the  per- 
sonnel pledged  himself  to  inform  at  least 

30  people  of  the  coming  date  and  Dobrans 
followed  this  up  by  a  personal  contact  with 
his  audiences  by  addressing  patrons  matinee 
and  evenings  one  week  in  advance,  and  giv- 

ing the  picture  his  warm  endorsement.  Four 
girl  members  of  the  staff  for  three  days 
ahead  phoned  to  every  number  in  the  local 
directory  and  in  advance  cashiers  also 
stressed  playdates  on  every  call.  For  a  stunt 
tiein,  Barney  moved  weighing  scales  into 
the  lobby  announcing  that  all  women  patrons 
weighing  the  same  as  Barbara  Reed  in  the 
picture  would  be  given  free  admission. 

Many  Outdoor  Angles 

Outdoor  stuff  covered  many  angles.  Do- 
brans pasted  one-sheets  on  sidewalk  in  front 

of  the  boxoffice  and  was  able  to  stencil  side- 
walks in  both  directions  for  entire  block. 

Found  very  effective  was  a  series  of  foot- 
prints on  the  sidewalks  in  whitewash  which 

led  from  store  to  store  and  then  to  the  box- 
office.  The  New  York  hotel  postcard  tiein 
also  contributed  in  rolling  up  interest.  Title 
was  planted  in  many  windows  by  hooking 
up  to  the  local  merchandise  advertised,  lead- 

ing bank,  for  instance,  cooperating  with  at- 
tractive poster  reading  "Make  way  for  to- 
morrow by  putting  something  aside  today." 

Additional  stunts  that  proved  crowd- 
stoppers  took  the  form  of  a  very  old-model Ford  which  was  bannered  and  sent  around 
town.  Speed  boat  carrying  giant  banners 
covered  the  shore  line  at  popular  beaches 
and  being  the  first  time  ever  used  locally 
garnered  the  attention  it  deserved.  Dobrans 
arranged  with  the  prosecuting  attorney  to 
have  a  local  incorrigible  sentenced  to  see 
the  picture,  and  was  able  to  obtain  stories 
in  the  very  conservative  local  paper  by  in- 

viting inmates  of  the  old  folks'  home  to  a special  prevue.  This  proved  to  be  one  of 
the  best  attractors  in  the  campaign.  Ban- 

nered cars  were  promoted  to  carry  the  old- 
sters to  the  theatre,  some  70  attending.  Po- 

lice department  cooperated  with  special  es- 
cort of  three  cruising  cars.  Barney's  pub- licity barrage  was  further  heightened  by  the 

finding  of  an  octogenarian  who  had  never 
seen  or  heard  a  motion  picture  and  who  was 
invited  to  the  show.  This  made  fine  human interest  copy. 

Under  his  radio  activities  Dobrans  lists 
a  full  week's  plugging  for  the  picture  on  the 
theatre's  15-minute  daily  program.  This  was 
followed  by  an  electrical  transcription  pro- 

gram with  further  stressing  given  the  date 
in  local  radio  guide  and  station  programs. 
Among  other  things  accomplished  by  the 

New  London  theatremen  was  the  coopera- 
tion of  leading  local  societies  which  he  con- 

tacted  through    series   of   strong  letters. 
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QUICK  REPORTS  FROM  THE  FIELD 

Talent  Quest 

Local  dance  spot  tied  in  with  Dick 
Moss,  Fox  Boulevard  Theatre,  Los  An- 

geles, Cal.  on  "New  Faces"  for  contest whereby  management  sought  new  talent 
from  the  audience,  guest  tickets  going  to 
those  acclaimed  the  best.  Orchestrations 
of  hit  tunes  were  also  planted  with  lead- 

ing bands. 
For  "Elephant  Boy,"  local  zoo  cooper- ated with  Moss,  Dick  giving  ten  free 

tickets  to  children  at  his  Saturday 
matinee  entitling  thern  to  zoo  admission 
and  ride  on  elephant. 

Trick  Float 

Street  bally  used  by  Bill  Hendricks, 
Warner's  Granada,  Santa  Barbara,  for 
"Singing  Marine"  consisted  of  float  built 
over  a  miniature  trailer  pulled  by  an  Aus- 

tin with  marine  playing  hit  tunes  on  an 
accordion,  bannered  car  was  "loaded" with  marines  and  gobs.  At  the  beaches 
Bill  set  up  his  p.a.  system  making  an- 

nouncements on  the  picture  and  telescope 
with  theatre  ad  was  also  planted,  as  were 
boys  handing  out  imprinted  eye  shades. 
Other  stunts  included  buglers  atop  build- 

ings who  unrolled  banners  plugging  the 
picture,  girl  stationed  in  lobby  playing  hit 
tunes  and  bannered  sailboats. 

Sound  Truck 

John  Pival,  Kramer  Theatre,  Detroit, 
tied  in  with  local  picnic  at  which  some 
10,000  attended,  by  sending  along  his 
bannered  sound  truck  to  furnish  dance 
music  consisting  of  hit  tunes  from  "Top 
of  the  Town."  Plugs  for  the  picture  were also  made  over  the  p.a.  system  and  cards 
distributed  suggesting  that  picnickers  see 
the  opus  after  the  festivities.  Pival  fur- 

ther put  on  an  amateur  stage  show  in 
which  acts  sang  numbers  from  "Town." Special  drinks  named  for  the  picture  were 
featured  at  leading  bars  and  street 
stencils  were  used  at  busy  corners. 

Lobby  Display 
Tying  in  with  local  American  Legion 

and  the  111th,  United  States  Infantry 
Veterans  Association,  Chuck  Shannon, 
for  "They  Gave  Him  a  Gun"  date  at  the 
Belmar,  Pittsburgh,  secured  enough  ma- 

terial for  a  lobby  display  consisting  of 
German  machine  gun  and  shell,  post  flags 
and  large  service  flag  which  bore  a  star 
for  each  local  member  killed  in  action. 
Display  coupled  with  novelty  heralds  and 
advance  plugs  in  local  paper  helped  the 
engagement. 

WITNESS  FOR 
THE  DEFENSE 

(Continued  from  page  67) 
It  was  evident  that  the  two  witnesses  for 

Showmanship  had  made  a  deep  impression 
on  judge  and  jury.  The  lawyer  for  the  plain- 

tiff realized  he  had  a  tough  job  ahead 
but  as  he  got  up  to  cross-examine  there was  a  commotion  at  the  door  and  in 
barged  four  charming  young  girls  in  cos- 

tume. They  carried  a  giant  sized  invitation 
personally  addressed  to  His  Honor  to  at- 

tend the  opening  that  night  of  a  widely- 
exploited  picture. 

Well,  folks,  plaintiff's  lawyer  was  angry. 
He  objected  strongly  to  Showmanship  go- 

ing to  work  right  in  the  courtroom  to 
prejudice  the  jury  in  his  favor.  The  judge, 
however,  denied  the  objection,  saying  he 
thought  the  invite  was  a  swell  idea' — so 
much  so,  in  fact,  that,  plus  the  evidence 
of  the  witnesses,  it  about  clinched  the 
opinion  in  his  mind  that  there  was  no  basis 
for  the  charges  against  Showmanship. 

So  he  threw  out  the  case,  adjourned 
court  to  get  home  in  time  to  dress  and 
attend  the  opening. 

Swim  Contest 
Milt  Harris,  Loew  publicist,  Cleveland, 

tied  up  with  the  Cleveland  Board  of  Edu- 
cation to  hold  swimming  contest  in  nine 

public  pools  to  exploit  "Dead  End"  date at  Loew's  State.  Contest  was  confined  to 
girls  aged  fourteen  and  boys  sixteen. 
Elimination  contests  were  held  in  neigh- 

borhood pools.  Winners  are  then  to  com- 
pete in  the  finals  and  each  of  the  winners 

in  the  two  classifications  will  receive  a 
Bulova  watch.  Runners  up  will  get  cash 
prizes  and  guest  tickets  with  silver  plaque 
to  the  schools  which  the  winners  attend. 

Shanghai  Short 
Max  Weinberg,  Little  Theatre,  Balti- 

more, Md.,  booked  a  travel  short  called 
"In  Shanghai,"  showing  the  city  before the  current  conflict.  Then  adding  a  frame 
reading  "The  films  you  have  just  seen were  made  in  the  streets  of  Shanghai  a 
few  months  ago.  We  now  offer  you  by 
contrast  some  scenes  that  were  filmed  in 
the  streets  of  Shanghai  a  few  days  ago." Max  followed  with  the  Universal  shots 
of  the  bombardment. 

$1,000  in  PRIZES 
1st  PRIZE  .  .  .  $500 
2nd  PRIZE    .    .    .  200 
3rd  PRIZE  ...  100 
4th  PRIZE  ...  50 
5th  PRIZE  ....  50 
6th  PRIZE  ....  50 
7th  PRIZE  ....  25 
8th  PRIZE  ....  25 

The  Judges 
SAMUEL  GOLDWYN 
MARTIN  QUIGLEY Publisher, 

Motion  Picture  Herald 
GEORGE  SCHAEFER 
Vice-President,  United  Artists 
A— MIKE  VOGEL 

Managers'  Round  Table MONROE  GREENTHAL Director  of  Advertising  and Publicity,  United  Artists 

...  to  the  large  number  of  exhibitors 
everywhere  who  have  already  submit- 

ted 60  many  superlative  campaigns  in 
the  STELLA  DALLAS  Contest.  The 

splendid  showmanship  they  reflect 
has  without  doubt  added  thousands 
of  dollars  to  their  theatre  grosses. 
I  appreciate  the  fine  efforts  that  these 

campaigns  represent. 

STELLA'  5  DALLAS 
CONTEST 

Submit  Your  Complete  Campaign  to 
United  Artists  Corporation 

729  Seventh  Avenue,  New  York  City 
Contest  starts  immediately  —  all  entries  must  be 
post-marked  not  later  than  midnight  Nov.  1st.  In 
case  of  ties,  duplicate  awards  will  be  given. 
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MEMBERS  DETAIL  FOOTBALL  IDEAS 

The  1937  football  season  is  upon  us  and, 
as  is  the  annual  custom,  representative 
Round  Tablers  have  forwarded  details  of 
what  they  have  prepared  and  intend  arrang- 

ing this  fall  to  tie  in  with  local  and  national 
gridiron  battles.  In  alphabetical  order  have 
been  set  down  reports  of  members  queried 
on  these  activities.  More  on  this  in  next 
week's  issue. 

Charninsky  Ties  to  S.M.U. 
For  Plugging  on  Big  Games 

In  Dallas,  Louie  Charninsky  at  the  Capi- 
tol will  sell  the  season  by  having  local  cheer 

leaders  on  stage  for  early  morning  shows; 
football  captains  and  coaches  making  talks 
on  season's  predictions  from  the  stage; presentation  on  autographed  footballs  to 
holders  of  lucky  tickets;  local  school  band 
playing  in  front  of  the  theatre  on  eve  of  big 
games.  Football  parade  before  with  banners 
announcing  that  members  of  rival  teams 
with  coaches  will  be  guests  of  theatre  has 
been  found  by  Charninsky  to  bring  in  extra 
business,  as  have  dressing  the  lobby  with 
banners  and  some  of  the  house  staff  in  foot- 

ball uniforms. 
Louie  has  everything  set  with  the  nation- 

ally famed  S.M.U.  team  to  cooperate  on 
plugging  the  big  games.  The  famed  Mus- 

tang band  will  play  in  the  lobby  and  prog- 
ress of  their  games  will  be  announced  over 

the  loud  speaker  from  the  theatre.  Charnin- 
sky has  also  set  special  kid  club  shows. 

Cohen  Will  Speak  Before  Schools 
To  Sell  Local  Football  Games 

The  home  town  of  Yale  University,  being 
New  Haven,  Ben  Cohen,  at  Loew's  College, reports  a  number  of  slants  tying  in  with  the 
University  team  as  well  as  the  local  high 
schools.  Cohen  will  take  a  personal  part  by 
interviewing  over  the  radio  leading  college 
players  present  as  guests  at  the  college  night 
before  big  games.  He  has  also  accepted 
invitations  to  address  pep  meetings. 

Ben  has  arranged  to  let  loose  lettered  bal- loons at  the  Yale  Bowl  and  between  halves 
at  high  school  games  has  received  permission 
to  entertain  with  such  gags  as  bannered 
trick  horses  plugging  current  show,  placarded 
sound  truck  making  announcements  of  school 
interest  and  coming  shows. 

HARRY  SHAW  ARRANGES 
"PIGSKIN"  SHORT  TIEIN 

Appearance  of  the  Yale  football team  at  the  New  Haven  Loew  house 
playing  the  short  has  been  assured 
Harry  Shaw,  Loew  New  England 
division  chief,  through  a  recent  show- 

ing of  the  MGM  short,  "Pigskin 
Champions",  to  the  Yale  director  of 
athletics  and  the  entire  football  coach- 

ing staff.  Head  coach  "Ducky"  Pond has  further  agreed  to  have  the  team 
autograph  100  or  more  footballs  that 
Shaw  is  promoting  for  giveaways  on 
a  contest. 

The  coach  further  agrees  to  work 
with  the  local  Loewmen  on  coming 
football  pictures  which  cooperation, 
Shaw  reports,  finally  was  obtained 
after  three  years  of  endeavor. 

Feldman  Arranging  To  Film 
Important  Local  Games 
For  the  featured  games  in  Pittsburgh 

which  is  prominent  on  the  football  horizon 
because  of  the  University  of  Pittsburgh  and 
Carnegie  Tech,  Joe  Feldman,  Pittsburgh 
zone  Warner  Theatres  ad  head,  reports  in 
favor  the  idea  of  arranging  motion  pictures 
taken  of  important  games  under  his  super- 

vision, all  costs  of  which  are  underwritten 
by  local  merchants.  Other  things  listed  are 
spot  announcements  over  p.a.  systems  at 
football  games,  free  space  in  football  pro- 

grams, airplane  pulling  banners  over  sta- dium, between-halves  clowning  by  special 
ballyhoo  man  and  at  intervals  presentation 
of  outstanding  local  football  stars  for  teams 
on  stages  of  the  Warner  Theatres. 

Feldman  reports  no  week-in  and  week- 
out  participation  in  football  tieups  since  he 
finds  it  more  profitable  to  hit  the  high  spots 
of  the  season  with  exploitation  geared  to 
the  coming  attraction. 

McBride  Finds  Megaphones 
Effective  Theatre  Advertising 
Cardboard  football  megaphones  used  last 

year  went  over  so  well  that  Ed  McBride  at 
Loew's  State,  Syracuse,  intends  using  these again  to  tie  in  with  local  games.  Half  the 
cost  of  these  is  underwritten  by  prominent 
furniture  company  in  exchange  for  co-op 
advertising,  and  at  the  1936  Colgate-Syra- 

cuse game  McBride  distributed  25,000  with 
5,000  passed  out  to  the  students  in  the  cheer- 

ing section.  Megaphones  were  printed  in 
orange,  the  school  colors,  and  Ed  reports 
the  students  using  these  effectively  in  cheer- 

ing formation. 
In  addition  McBride  plans  on  having  the 

college  cheer  leaders  at  the  theatre  some 
Sunday  on  an  organ  tieup,  wherein  his 
organist  will  be  dressed  in  collegiate  cos- 

tume and  will  play  college  songs.  He  is 
also  preparing  for  a  visit  from  the  Syracuse 
coach  and  the  team  for  the  usual  introduction 
from  the  stage. 

Special  High  School  Nights 
Arranged  by  Rosenthal 

Successful  football  exploitation  executed 
last  year  by  Morris  Rosenthal  at  the  Majes- 

tic, Bridgeport,  Conn.,  and  to  be  repeated 
this  year  in  connection  with  the  first  foot- 

ball picture,  include  newsreel  shots  of  the 
crowds  and  highlights  of  big  games.  Tiein 
banners  announcing  the  stunt  and  that  the 
pictures  will  be  shown  at  the  Majestic  are 
carried  around  in  the  field  between  halves. 
Rosy  is  also  preparing  to  have  special 

nights  for  each  local  high  school.  Boxes  are 
draped  with  school  colors,  cheer  leader  and 
students  are  introduced  from  the  stage,  and 
players  are  introduced  by  well  known  sports 
writer.  Stunt  is  reported  highly  effective 
and  good  for  capacity  on  each  of  the  nights. 

Saunders  Features  Ice  Stunt 
To  Plug  Football  Picture 

In  addition  to  the  special  nights  and 
newsreel  shots  sponsored  by  local  paper 
which  also  cooperates  with  front  page  pub- 

licity, Matt  Saunders  at  Loew's  Poli  in Bridgeport  will  stress  contest  for  nearest 
scores  of  big  college  games  in  connection 
with  merchants,  who  will  give  prizes.  The- 

atre and  attractions  will  be  plugged  on  the 
contest  cards  and  in  merchants'  windows. Scores  and  important  plays  of  big  games 
will  be  announced  from  the  stage  and  ad- vertised in  advance. 

Stills  of  stars  appearing  in  current  pro- ductions will  be  placed  in  sporting  goods 
shops  and  sports  departments  of  large  stores. 
Comedy  ballyman  in  costume  will  attend 
local  games    to   pass  out  theatre  heralds. 

Featured  contest  will  be  a  football  frozen 
in  huge  cake  of  ice  planted  at  local  store 
which  will  sponsor  the  tiein.  Prize  will  be 
given  for  the  nearest  guess  on  how  long  it 
will  take  for  the  ice  to  melt  completely  from 
the  football.  Gag  will  be  tied  in  with  current attraction. 

Taylor  Plugs  Big  Games 
In  Weekly  Theatre  Newsreel 
Buffalo  annually  sponsors  high  school 

competition  in  which  ten  local  teams  com- 
pete for  cup  offered  by  Harvard  University. 

These  games  draw  thousands  of  fans  weekly, 
which  allows  Charles  B.  Taylor,  publicity 
chief  of  Shea's  Theatres,  Buffalo,  to  dis- tribute heralds  and  megaphones  carrying 
football  schedules  together  with  theatre  ads. 
When  showing  a  football  picture  or  one 

especially  appropriate  to  high  school  or  col- 
lege students,  Taylor  using  huge  truck  float 

bearing  pennants  and  colors  of  the  various 
schools.  Lobby  is  similarly  decorated  and 
schools  contacted  for  special  nights.  On 
these  occasions  cheer  leaders  are  invited  to 
perform  on  the  stage  as  are  school  glee  clubs 
and  bands,  which  parade  down  main  street 
led  by  theatre  banners  direct  to  the  theatre. 

Special  stories  are  run  each  week  on  the 
sports  page  of  local  papers  calling  attention 
to  the  big  college  game  featured  that  week 
in  the  newsreel.  Taylor  reports  this  a  very 
good  contact  as  sports  writers  often  come 
in  to  review  the  picture. 

WANTED! 

Exhibitors  to  Cash  in  on  These 
New  Popcorn  Machines  .  .  . 
These  thoroughly  new,  up-to-date  Popcorn Machines  get  all  the  nickels  and  dimes. 
They  are  improved  big-capacity  models  with lights,  color  and  motion  that  really  get  the business  for  you.  All-electric,  full  cabinet size.  Capacities:  $8.00  to  $18.00  per  hour. Low  down  payments,  easy  terms. 

Write   for  Catalog! 
ADVANCE   MFC.  CO. 

6332  St.  Louis  Ave..  St.  Louis,  Mo. 
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C.  O.  SHULER 
formerly  connected  with  houses  in  Ashland 
and  Lineville,  Ala.,  is  now  operating  the 
Heflin  at  Heflin,  Ala. 

V 
ROBERT  WORD 
of  the  Ritz,  Scotsboro,  Ala.,  announced  the 
opening  of  his  new  house  at  Bridgeport, Ala. 

V 
S.  S.  BARKSDALE 
manager  of  the  DeKalb,  Fort  Wayne,  Ind., 
plans  the  opening  of  the  Strand  four  days each  week. 

V 
LEO  BONOFF 
has  opened  the  newly  constructed  Bonoff 
Theatre,  Saybrook,  Conn. 

V 
PETER  PAROKAS 
has  opened  the  Strand,  new  house  in  Thomp- sonville,  Conn. 

V 
AIDIE  ANGLIN 
is  the  manager  of  the  new  Richland  Theatre, 
Richland,  Ga. 

V 
W.  BURKE 
former  manager  of  the  Palace,  London,  On- 

tario, has  been  transferred  to  the  Imperial 
in  Sarnia  and  GEORGE  ALLEN,  assistant 
at  the  London  Capitol  has  been  made  man- 

ager of  the  Palace. 
V 

HARRY  KING 
has  reopened  the  King  Theatre,  Toronto, 
Can. 

V 
HARRY  GREENMAN 
has  added  the  Irma  Theatre,  St.  Louis,  Mo., 
to  his  string  of  neighborhood  houses. 

V 
W.  O.  KEMP 
is  the  manager  of  the  new  Victory,  Poteau, 
Okla. 

V 
J.  E.  MASSEY 
of  Waynesville,  N.  C,  and  owner  of  the 
Park  there,  has  purchased  half  interest  in 
the  Lyric,  Sylva,  N.  C. V 
LEE  CARROW 
is  rebuilding  the  Clinton,  Detroit,  Mich. V 
FRANK  MELLON 
has  purchased  the  Star  Theatre,  Detroit, Mich. 

V 
SAM  ACKERMAN 
has  completely  rebuilt  the  East  Side  The- 

atre, Detroit. V 
AUBREY  McCRAY 
is  the  new  manager  of  the  Lyric  Theatre  in 
Stuart.  Fla.,  succeeding  FRED  HAN- COCK. 

V 
PAUL  DIXSON 
has  succeeded  G.  W.  DICKINSON,  JR., 
as  manager  of  the  Macon,  Macon,  Mo.,  and 
HAROLD  MODLIN  has  taken  over  man- 

agerial reins  at  Uptown  and  Dickinson, 
Parsons.  Kans.,  replacing  CARLTON 
DICKINSON.  Both  the  Dickinson  boys 
returned  to  college. 

ADS  ON  NEXT  PAGE 
AND  THEIR  AUTHORS 

Two-column  "Prisoner  of  Xenda", Charlie  Pincus,  Capitol,  Salt  Lake  City, 
Utah;  three  -  column  on  "Topper", 
George  Henger,  Criterion,  Oklahoma 
City,  Okla.;  two-column  "San  Quen- 
tin",  Mort  Goodman,  Hollywood  and Downtown  Theatres,  Los  Angeles, 
Col.,  and  two  -  column  "Hoosier 
Schoolboy",  Irwin  Waite,  Melba, Dallas,  Tex. 

Two-column  "Devil  Is  Driving", Paul  Kessler,  Suffolk,  Holyoke,  Mass.; 
three-column  "Wee  Willie  Winkie" 
and  "Broadway  Melody",  Ray  Bell, 
Loew's  Theatres,  Washington,  D.  C; 
two-column  "Tundra",  Harry  Jern- 
berg,  Providence  Theatre,  Winnipeg, 
Can.,  and  three  -  column  "Pigskin 
Champions"  and  "Knight  Without 
Armor",  Victor  Geisel,  Orpheum, 
Green  Bay,  Wis. 

Showmen's Calendar 

NOVEMBER 

1st  All  Saint's  Day Daniel  Boone  Born — 1734 2nd        Election  Day 
North  Dakota  and  South  Dakota 
became  states  in  1889 
James  K.  Polk  (Nth  President) 
Bom— 1795 
James  Dunn's  Birthday 

4th         Dick  Powell's  Birthday 
5th         Joel  McCrea's  Birthday 6th         Abraham  Lincoln  elected  Presi- 

dent—1860 
7th         Montana    becomes    a    state — 1889 
8th  Katharine  Hepburn's  Birthday I  Ith         Armistice  Day 

Washington  became  a  state — 1889 
Roland  Young's  Birthday 
Joe  Penner's  Birthday Pat  O'Brien's  Birthday 13th         Robert    Louis    Stevenson  Born —  1850 

14th  Jack  Oakie's  Birthday 15-21       Book  Week 
16th         Oklahoma    became    a    state — 1907 
19th         James  A.  Garfield    (20th  Presi- 

dent)  Born— 1831 
20th         Reginald  Denny's  Birthday 23rd         Franklin  Pierce  (12th  President) 

Born — 1804 
Harpo  Marx's  Birthday 24th         Zachary  Taylor  (12th  Persident) 
Born— 1784 

25th  Thanksgiving  Day 
28th         Rubenstein   (Composer)    Born — 

1829 
Fred  Astaire's  Birthday 30th         Mark  Twain  Born— 1835 
Louisiana  purchased — 1803 

HARVEY  WHALEY 
manager  of  the  Grand,  Macon,  Ga.,  has  re- 

signed to  accept  a  position  as  advertising 
and  display  manager  of  the  J.  C.  Penny  Co. store  in  Savannah. 

V 
FRANK  M.  MURPHY 
of  Loew's  Orpheum,  Boston,  is  the  new 
manager  of  Loew's  Parkway,  Wilmington, 
Del.,  succeeding  ROSCOE  DRISSEL,  who 
has  been  transferred  to  Loew's  State,  Nor- folk, Va. 

V 

JOHN  D.  SIRICA at  present  managing  the  Palace,  New 
Britain,  will  become  managing  director  of 
the  new  Parokas  house,  Thompsonville, 
Conn.,  when  it  opens  next  week. 

V 
ALFRED  JONES 
formerly  in  the  capacity  of  utility  man  at 
the  Oasis  Theatre,  Brooklyn,  has  been  pro- 

moted to  assistant  manager  at  that  house. 
V 

JOHN  R.  BOYUM formerly  assistant  of  the  Strand,  Madison, 
Wis.,  has  been  named  manager  of  the  Fox, 
Menominee,  Mich. 

V 
HENRY  TOLLETTE 
former  manager  of  the  Oriental,  Milwau- 

kee, Wis.,  is  now  manager  of  the  Retlaw, 
Fond  du  Lac,  Wis. 

V 
GEORGE  KERASOTES 
is  the  new  manager  of  the  Modernistic  The- 

atre, Onarga,  111. V 
TOM  POWELL 
is  managing  the  new  Capitol  Theatre, 
Springfield,  111. V 
DAVE  ROSENBAUM 
will  manage  the  new  Hollywood,  Ausable 
Forks,  N.  Y. 

V 
FRANK  HENSON 
manager  of  Loew's  Broad,  Columbus,  Ohio, 
has  been  named  manager  of  Loew's,  Can- ton, replacing  LARRY  THOMPSON. V 
E.  C.  AREHART 
has  purchased  the  Strand,  Milford,  la.,  from 
F.  F.  JUNGKUNG. 

V 
GEORGE  PETERS 
has  been  promoted  from  assistant  at  Loew's 
Capitol,  Wash.,  to  the  Loew's  house  in Reading,  Pa. 

V 
DICK  EASON 
moves  to  the  Isis,  Lynchburg,  Va.,  from  the 
Trenton,  switching  posts  with  CALVIN BALL. 

V 
HARRY  MUNDY 
assistant  at  the  Warner,  Worcester,  Mass., 
has  taken  a  similar  post  at  the  Capitol, 
Springfield,  replacing  CARL  JAMROGA, resigned. V 
EDDIE  COFFEY 
is  now  managing  the  Gem  in  Colusa,  Cal. 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  produtcion  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 
Running  Time 

Rel.  Date      Minutes  Reviewed Title  Star Coming 
Dawn  to  Dusk  Margaret  Morris-Bill  Edwards. .. Nov.  I.'37t  
Squadron   "B"   Margaret  Morris-Bill  Edwards. . .Sept.  I5.'37t  

AMBASSADOR-CONN-MELODY Running  Time 
Rel.  Date      Minutes  Reviewed 
June  I5,'37  Nov.  3.'36  Jan.    15, '37  

Title  Star 
Anything  tor  a  Thrill  Frankie  Darro-Kane  Richmond. 
Born  to  Fight  Frankie  Darro-Jack  La  Rue... Devil   Diamond,  The  Kane   Richmond- Frankie  Darro 

12/37. 
24,'37. 
20,'37. 3,'37. 
20,'36. 20/36. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Running  Time Rel.  Date      Minutes  Reviewed 
.Dec.  29,'36  

Running  Time Rel.  Date      Minutes  Reviewed 
.Nov.     7,'36  61  

Fighting   Texan,   The  Kermit  Maynard-EIaine  Shepard. .  June  22, '37. Galloping  Dynamite   Kermit  Maynard-Ariane  Allen  Dec.  30,'36. Headline  Crasher   Frankie   Darro-Kane   Richmond. . Dec.  25,'36. 
Racing  Blood   Frankie   Darro-Kane   Richmond. . Nov.  I5,*36. 
Sing  While  You're  Able  Pinky  Tomlin   Mar.  20,'37. Thanks  for  Listening  Pinky  Tomlin   July 
Tough  to   Handle  Frankie   Darro-Kane   Richmond.  .Mar. 
Valley  of  Terror  Kermit  Maynard-Harlene  Wood.. Jan. Whistling  Bullets   Kermit  Maynard-Harlene  Wood. .May Wild  Horse  Roundup  Kermit  Maynard-Dickie  Jones. ..Nov. With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec. Coming 
Fighting  Cadet   Frankie  Darro  Gentleman  Must  Live,  A  Pinky  Tomlin   Reckless  Chances   Kermit  Maynard   
Roaring  Six  Guns  Kermit  Maynard-Mary  Hayes  Young  Dynamite   Frankie  Darro   

CELEBRITY Title  Star Coming 
For  Love  of  You  F.  Foresta-Riscoe  and  Wayne.. 
Kiss  Me  Goodbye  M.  Schneider-Riscoe  and  Wayne 

CHESTERFIELD 
Title  Star 

Red  Lights  Ahead  Andy  Clyde-Lucille  Gleason.... 
COLUMBIA 

Titli  Star 
Come  Closer,   Folks  James  Dunn-Marian  Marsh  Nov. 
Counsel  for  Crime  Otto  Kruger- Jacqueline  Wells — Sept. 

(See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room,"  June Counterfeit  Lady  (G)  Ralph  Bellamy-Joan  Perry  Dec. 
Cowboy  Star,  The  Charles  Starrett-lris  Shunn  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  10/36.) Criminals  of  the  Air  Rosalind  Keith-Chas.  Quigley  Apr. 
(See  "Honeymoon  Pilot,"  "In  the  Cutting  Room,"  Mar.  27,'37.) Dangerous  Adventure,  A  Don  Terry- Rosalind  Keith  Aug. 

Devil  Is  Driving,  The  (G)  Richard  Dix-Joan  Perry  June  25,'37  68. July  24,'37 
(Exploitation:  Aug.  2I,'37,  p.  78;  Sept.  1 1  . '37.  p.  84.) Devil's  Playground   (A)  Dolores  Del  Rio-Richard  Dix....Jan.    24.'37  74. Feb.  27,'37 Fight  to  the  Finish,  A  Don  Terry-Rosalind  Keith  June  30/37  59  
(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  l,'37.) Find  the  Witness  (G)  Rosalind   Keith-Chas.  Quigley.. .Jan. 

Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May 
(See  "Right  Guy,"  "In  the  Cutting  Room."  May  I, '37.) Girls  Can  Play  Chas.  Quigley-Jacqueline  Wells.  .June 

I  Promise  to  Pay  (G)  Leo  Carrillo-Chester  Marrls  Apr. 
(Exploitation:  Apr.  3, '37,  p.  64.) It  Can't  Last  Forever  (G)  Betty  Furness- Ralph  Bellamy  July It  Happened  in  Hollywood  Richard  Dix-Fay  Wray  Sept 
(See  "Once  a  Hero,"  "In  the  Cutting  Room,"  Apr.  I7,'37.) It's  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept 

Lady  from  Nowhere  Mary  Astor-Charles  Quigley  Nov.   21, '36  60  Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb.  26,'37  57  
League  of  Frightened  Men  (G). Walter  Connolly-Irene  Hervey. . . .  May   25,'37  65.  July  24,'37 Legion  of  Terror  (G)  Marguerite  Churchlll-B.  Cabot.. .Nov.     I,'36  60. Nov.  7,'36 Let's  Get  Married  (G)  Ralph   Bellamy-Ida  Luplno  Mar.  25,'37  69.  May  29,'37 
Lost  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept.    I,'37t. ..  1 18.  Feb.  27/37 

(Exploitation:  Sept.  5,'36,  p.  75;  Mar.  6,'37,  p.  89;  May  22,'37,  p.  92;  July  3I,'37,  p.  80; Aug.  28, '37,  pp.  96,  100.) Wore  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec. Motor  Madness   Rosalind   Keith-Allen  Brook  Apr. 
(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20,'37.) One  Man  Justice  Chas.  Starrett- Barbara  Weeks  July 

Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  Aug. 
Parole  Racket  (G)  Paul   Kelly-Rosalind   Keith  Mar. 
Pennies  from  Heaven  (G)  .  Bing  Crosby-Madge  Evans  Nov.  21 

(Exploitation:  Dec.  5.'36,  p.  79;  Feb.  8,'37,  p.  72;  Mar.  27,'37,  pp 86;  May  I5,'37,  p.  96.) 

8,'37. I, '37. 

.59. 

.57.  Mar. 

.59  

.60. 
.  Feb.  27,'37 

I5,'37  68. Aug.  I4,'37 7/37t....67....  
I,*37t..  .80. Aug. 

4,'37.. 

.77.  Dec.    28, '36 

62.  Apr.  10/37 
83.  Dec.  I8,'36 Apr.  3,'37,  p. 

Title 
Racketeers  in  Exile  (G 
Rangers  Step  In,  The. 
Rio  Grande  Ranger. 
Roaring  Timber  (G). 

Runn 
ng  Time Star 

Rel.  Date  M nutes  Reviewed .George  Bancroft- Evelyn  Venable ■  Mar.  3I,'37... .67. Apr.  3,'37 

,"  Nov.  7.'36.) 
.July  4,'37... .65. Aug.  28,'37 .Dorothy  Wilson-Chas.  Quigley.. 
.May  4,'37... 

.60  

(See  "Racing  Luck,"  "In  the  Cutting  Room,"  Feb.  I3,'37.) Theodora  Goes  Wild  (G)  Irene  Dunne-Melvyn  Douglas  Nov. 
(Exploitation:  Jan.  23, '37,  p.  81.) Thunder  in  the  City  (G)  Edw.  G.  Robinson-Luli  Deste  Apr. Trapped   Charles  Starrett-Peggy  Stratford. .  Mar. Trouble  in  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar. Tugboat  Princess   Walter  C.  Kelly-Edith  Fellows. .  Oct. 

Two  Fisted  Sheriff  Chas.  Starrett- Barbara  Weeks. ..June 
Two  Gun  Law  Chas.  Starrett-Peggy  Stratford.. .Apr. Venus  Makes  Trouble  James   Dunn-Patricia  Ellis  May 

(See  "In  the  Cutting  Room,"  Apr.  3,'37.) Westbound  Mail   Chas.  Starrett-Rosalind  Keith. ...  Jan. 
When  You're  in  Love  (G)  Grace  Moore-Cary  Grant  Feb. Woman  in  Distress  (G)  May  Robson-lrene  Hervey  Jan. 
Women  of  Glamour  (G)  Melvyn  Douglas-Virginia  Bruce.. Jan. 

(Exploitation:  Feb.  27,'37,  p.  81.) Coming 
Absent  Without  Leave  Dolly  Haas   
All  American  Sweetheart  Scott  Colton-Patricia  Farr  

(See  "In  the  Cutting  Room,"  Sept.  I8,'37.) Awful  Truth,  The  Irene  Dunne-Cary  Grant  Oct. 
(See  "In  the  Cutting  Room,"  July  I7,'37.) Carnival  Lady   Chas.  Quigley- Rita  Hayworth  College  Follies  of  1938  Jimmy  Durante-Joan  Perry  

Forgotten  Women   Wyn  Cahoon-Scott  Colton  
Game  That  Kills,  The  Chas.  Quigley-Rita  Hayworth  Sept 
Hollywood  Round-up   Buck  Jones   
I'll  Take  Romance  Grace  Moore-M.  Douglas  Oct. 

(See  "In  the  Cutting  Room,"  July  24,'37.) I  Married  an  Artist  John  Boles-Luli  Deste  
Life  Begins  with  Love  Jean  Parker-D.  Montgomery  Oct. 

(See  "In  the  Cutting  Room,"  July  3I.'37.) Night  Before,  The  Mary  Astor-Richard  Arlen  Old  Wyoming  Trail.  The  Chas.  Starrett- Barbara  Weeks  Paid  to  Dance  Don  Terry-Jacqueline  Wells  
Park  Avenue  Dame  Fay   Wray-Richard   Arlen  Oct. 

(See  "In  the  Cutting  Room,"  Aug.  I4,'37.) Trapped  by  G-Men  Jack  Holt-Wynne  Gibson. 
There's  Always  a  Woman  Loretta  Young-Randolph 

I2,'36  95.  Nov.  I4,'36 
25,'37  76.  Feb.  I3,'37 5.'37  55  
22,'37  62.  Mar.  20/37 
15/36  69  15/37  59  7/37  56  
14/37  58  
22/37  54  27/37.... 1 04. Feb.  20/37 
17/37  68.  Feb.  13/37 

2

8

/

3

7

 

 

 

 

 

 

 

 

 

72.  Mar.  20/37 

2l/37t. 
28/37t. 

.Oct 
2l/37t. 

3l/37t. 

CRESCENT  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Battle  of  Greed  (G)  Tom  Keene-Gwynne    Shipman  Jan.    18/37  65. Jan.  9/37 
Drums  of  Destiny  (G)  Tom  Keene-Edna    Lawrence  June  12/37. ..  .*60. June  19/37 Law  Commands,  The  Tom  Keene- Lorraine    Hayes   May    12/37  60  
Old  Louisiana  (G)  Tom  Keene-Rita  Cansino   Mar.     1/37         64. Mar.  20/37 
Raw  Timber   Tom  Keene-Peggy  Keys   July     6/37  63  
Under  Strange  Flags  Tom  Keene-Luana   Walters  Apr.    12/37    64   

DANUBIA 
.  Zita  Perezel .  Frank  Taray 

.  Radey-Szoke 

Running  Time 
Rel.  Date      Minutes  Reviewed .Jan.   20/37  85  

.Jan.     3/37.... 103  

.Nov.     1/36  65  

.Dec.   25/36  20  

Apr, I5,'37t....84. 
12/37  92. 15/36  82. 31/36  82. 

(Hungat Title  Star Blue   Danube  Romance Dreams  of  Love  (English  titles) 
Friendly  Expression  .. 
Hungarian  Village  ... (English  titles) 
I  Married  for  Love  Kabos.Radal   Man  of  Gold  Maria  Egri-F.  Kiss 
Man  Under  the  Bridge  Csortos-Lazar   Nov 
Salary  $200  Monthly  Javor-Felop   Dec, Scotchman  in  Hungary  Radey-Oresi   Apr.   12/37    95  
Sister  Mary   Szorenyi-Sved   Mar.  28/37  91  
Sons  of  the  Steppes  Kiss-Komcar   Dec.   26/  36    85  Storm  on  the  Pusta  Kiss-Komcar   Apr.     5/37  78  
Three  Spinsters   Emile   Markui-Rajnay  ....Dec.     1/36  84  Coming 

e  Szeleczky-Basthy   Sept.    6/37t  78  Different  Turay-Kabos    ..Oct.   20/37t  88  Once  a  Week  Kabos-Perczel   Sept.  IO/37t....74  
Tempest  in  a  Charda  Javor-Lazar   Oct.  20/37t..  ..90  Texas  Mammy   Fedak   Oct.  25/37t....89  Tomi   Pecsi-Adam   Sept.  Il/37t  81  
Vicki    (Country  Ball)  Javor-Rose  Barsony   Sept.  25/  37t  87  Yellow  Roses   Kabos   Oct.    30/37t  90  

Blame  It  on  I 
My  Daughter 
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DuWORLD Star 
Noah  Beery   

Running  Time Rol.  Date  Minutes  R 
.Jan.     I. '37  74  

FIRST  NATIONAL 
(See  also  Warner  Brothers) Title  Star  Rel. 

Case  of  the  Stuttering  Bishop, 
The,  176   Donald  Woods-Ann  Dvorak   June 

Cherokee  Strip  178  Dick   Foran-Jane  Bryan  May 
Confession  (A)    158  Kay   Francis-Ian    Hunter  Aug. Dance,  Charlie,  Dance  (G) 
165   Stuart  Erwin-Jean  Muir  Aug. 

Draegerman  Courage  (G)  168. .Jean  Mulr- Barton  MacLane  May Empty  Holsters  179   Dick   Foran- Patricia   Walthall.. .July 
Ever  Since  Eve  (G)   162  Marlon  Davies-R.  Montgomery..  .July Gold  Diggers  of  1937  (G)  151.  Dick   Powell-Joan    Blondell  Dec. 

(Exploitation:  Jan.  2, '37,  p.  100;  Jan.  9,'37,  p.  71;  Feb.  13/37. Green  Light  (G)   154  Errol   Flynn-Anita   Louise  Feb. 
(Exploitation:  Mar.  27. '37,  pp.  78,  81;  Apr.  3, '37,  p.  89;  May 
P.  90;  May  29,'37,  p.  67;  June  I2.'37,  p.  94;  July  3,'37,  p.  68.) Guns  of  Pecos  960  Dick  Foran-Anne  Nagel  Jan. 

Her   Husband's   Secretary  (A) 173   Jean  Muir-Warren  Hull  Mar. 
Marked  Woman  (A)   156  Bette  Davis-H.  Bogart  Apr. 
Men  in  Exile  174  Richard  Purcell-June  Travis  Apr. 

(See  "In  the  Cutting  Room,"  Nov.  2I,'36.) Mountain  Justice  (A)   161  Josephine   Hutchinson-G.   Brent.  .Apr. Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny   Baker- Jane   Wyman  Aug. Once  a  Doctor  (G)  171  Donald  Woods-Jean  Muir  Jan. 

Penrod  and  Sam  (G)   172  Billy   Mauch-Henry   Watson  Feb. 
Prairie  Thunder  180  Dick  Foran-Ellen  Clancy  Sept. Prince  and  the  Pauper,  The 

(G)   152   Mauch  Twins-Errol   Flynn  May 
(Exploitation:  May  29,'37,  p.  66;  June  26/37,  p.  121;  July  3,'37, San  Quentin  (G)   163  Pat  O'Brien-Humphrey  Bogart. . .Aug. Sing  Me  a  Love  Song  (G)  160.  James  Melton-Patricia  Ellis  Jan. 
(Exploitation:  Dec.  26,'36,  p.  70.) Stolen  Holiday  (G)   157  Kay   Francis-Ian   Hunter  Feb. Talent  Scout  (G)   166  Donald  Woods-Jeanne  Madden. ..July 

That  Certain  Woman  (A)  254.  Bette   Davis-Henry  Fonda  Sept. 
That  Man's  Here  Again  (G) 175   Mary   Maguire-Tom   Brown  Apr. 
Three  Men  on  a  Horse  (G)  151.  Frank  McHugh-Joan  Blondell  Nov. 

(Exploitation:  Dec.  12, '36.  p.  81;  Dec.  IS, '36,  p.  89;  Dec.  26, 106;  Jan.  9,'37,  p.  71;  Mar.  13/37,  p.  80;  May  1/37,  p.  83.) Coming 
Accidents  Will    Happen  Ronald   Reagan-Gloria  Blondell  Adventurous  Blonde,  The  (G).GIenda  Farrell-Barton  MacLane. .  Nov. Alcatraz  Island   John  Litel-Ann  Sheridan  
Back  in  Circulation  (A)  266.. Joan   Blondell-Pat  O'Brien  Sept. First  Lady  (G)   Kay  Francis-Preston  Foster  
Gold  Is  Where  You>  Find  It. .George  Brent-O.  de  Havilland  Hollywood   Hotel   Dick  Powell-Frances  Langford  
It's  Love  I'm  After  (G)  Leslie  Howard-Bette  Davis  Larger  Than  Life  Frank  McHugh-Ann  Sheridan  , 
Love  Is  on  the  Air  269  Ronald  Reagan-June  Travis  Oct. 
Over  the  Goal  272  William  Hopper-June  Travis  Oct. 
Perfect  Specimen,  The  257  Errol  Flynn-Joan  Blondell  Oct. 

(See  "In  the  Cutting  Room,"  July  3/37.) Sergeant   Murphy   Ronald   Reagan-Mary  Maguire  
They  Won't  Forget  (A)  265...  Gloria  Dickson-Claude   Rains  Oct. (See  production  article,  "The  Deep  South,"  May  8/37,  p.  16.) 
This  Woman  Is  Dangerous  Kay    Francis-Pat  O'Brien  West  of  Shanghai  (G)  164....  Boris    Karloff- Beverly  Roberts  

(Reviewed  under  the  title,  "War  Lord.") 

Running  Time 
Date      Minutes  Reviewed 
5/37  70  15/37  55  28/37... .*85. July  24/37 

1
4
/
3
7
 
 
 
 
 
 
 
 
 
 

64.  May  1/37 

15/37  58. Aug.  29/36 10/37  17/37  79. June  26/37 26/36....  101.  Dec.  12/36 
p.  86;  Mar.  6/37,  p.  90.) 
20/37  85.  Jan.  9/37 1/37,  p.  79;  May  22/37, 
2/37. .65. 

20/37  61. Mar. 
10/37  96.  Mar. 
4/37  

.   24/37  82.  May  22/37 
21/37.... *80.  July  31/37 23/37  65.  Mar.  6/37 

2

8

/

3

7

 

 

 

 

 

 

 

 

 
64. Jan.  16/37 

11/37  
8/37....  120.  Apr.  17/37 

p.  68.) 7/37  70. Apr.  3/37 
9/37  79. Oct.  17/36 
6/37  80.  Dec.  26/36 
24/37  62.  June  12/37 
l8/37t...*94.Aug.  7/37 
17/37        58. Mar.  27/37 21/36  85.  Dec.  5/36 
36.  p.  70;  Jan.  2/37,  p. 

.   l3/37t...*65.Sept.  11/37 
25/37t....82.Aug.  7/37  *82.Sept.  11/37 

*87.July  31/37 

2/37t....6l. I6,'37t  
23/37t  

9/37t  95. June  19/37 

 *65.July  17/37 

FRANK  NORTON 
Title (Greek  Dialogue,  English  Titles)  Running  Time Star  Rel.  Date      Minutes  Reviewed 

Astero   Miss    Kyvell   Feb.  21/37  90  Far  from  the  Crowd  Mary   Tsagonis   Apr. Ftohea  Toy   Mpoam  Vasoula    Manolidoy  Sept. Coming 
Kainourgea  Zoe   Rita  Karmen   Nov. 
Reborn   Elene  Papadake   Dec. True  Love   Sophea  Damogloy   Oct. 

GB  PICTURES  RU„„i„g  Tim 
Title  Star  Rel.  Date  Minutes 

Backstage  3614   Anna   Neagle- Arthur  Tracy  ..Mar.  15/37  65  
Everybody  Dance  (G)  3613  Ernest  Truex-C.   Courtneidge. .. .  Feb.    15/37  70. Sept.  12/36 
Gangway  (G)   Jessie  Matthews-Nat  Pendleton.. .Sept.    l/37t. .  . .88. Aug.  28/37 Head  Over  Heels  in  Love  (G) 
3604   Jessie  Matthews- Louis  Borrell .. .  Feb.  20/37  81.  Feb.  13/37 (Exploitation:  Feb.  27/37,  p.  84;  Mar.  13/37,  p.  78.) 

King  Solomon's  Mines  (G) 3618   Cedrio  Hardwicke-Roland  Young.  .Aug.  26/37  76. July  3/37 (See  production  article.  May  22/37,  p.  16.) Love  in  Exile  (A)  3623  Clive  Brook- Helen  Vinson 
Man  of  Affairs  (G)  3606  George   Arliss-Rene  Ray. 

(Reviewed  under  the  title,  "His  Lordship.") River  of  Unrest  (G)  3621  John  Lodge-John 
(Reviewed  under  the  title,  "Ourselves  Alone/ 

Silent  Barriers  (G)  3608  Richard   Arlen-Lilli    Palmer  Apr.  

2

9

/

3

7

 

 

 

 

 

 

 

 

 

 

83. Feb.  27/37 

(See  "The  Great  Barrier,"  production  article,  Feb.  6/37,  p.  10;  exploitation:  Apr.  3/37. p.  65:  May  1/37,  p.  81;  June  26/37.  p.   121;  July  17/37,   p.  90;  July  24/37,  pp.  79, 81;  Aug.  7/37,  p.  94;  Sept.  4/37,  p.  96.) Strangers  On  a  Honeymoon  (G) 
3615   C.   Cummings-Noah  Berry  Dec.    15/36  67. Jan.  9/37 

.82. 

7/37t...ll5. 5/37t....90. 
3/37t....85. 

Reviewed 

.Nov.    15/36  63. May  30/36 
20/37. .71.  Nov.  28/36 

(Exploitation:  Mar.  6/37,  p.  88.) 

Loder  
Jan.    

15/37          

69.  May 

Rel.  Date      Minutes  Reviewed June     1/37  76.  May  22/37 
May    15/37  65. Aug.  29/36 

10/37  64  

Title  star 
Talk  of  the  Devil  (G)  3607. . .  Ricardo   Cortez-Sally  Eilers Tenth  Man,  The  (G)  3622  John   Lodge-Antoinette  Celli 
Two  of  Us  3619   Jack   Hulbert-Gina   Malo  July 
Where  There's  a  Will  3624....  Will    Hay   July    26/37  74.... Woman  Alone,  The  (G)  3601.. Sylvia  Sidney-John   Loder  Jan.    12/37  76. Jan 

(Reviewed  under  the  title,  "Sabotage.") You're  in  the  Army  Now  (G) 
3620   Wallace  Ford-Anna  Lee  

(Reviewed  under  the  title.  "0.  H.  M.  S.") Coming 

Dr.  Syn  (G)   Geo.  Arliss-Margaret  Lockwood. Girl  Was  Young,  The  Nova  Pilbeam   
Look  Out  for   Love  Anna  Neagle-T.  Carminati  Non  Stop  New  York  Anna  Lee-Desmond  Tester  
Sailing  Along   Jessie  Matthews-Jack  Whiting.. 

2/37 73  Feb.  20/37 

.81  Sept.  18/37 

GRAND  NATIONAL 
Title  Star  Rel.  Date 

Arizona  Days  (G)   147  Tex    Ritter- Eleanor   Stewart  Jan.  30, Bank  Alarm  139  Conrad   Nagel-Eleanor   Hunt  June  25, 
Boots  of  Destiny  204  Ken   Maynard-Claire   Dodd  July  23, 
Captain  Calamity  128  George    Houston-Movita  Nov.  29, Forever  Yours  (G)    155  Benjamino  Gigli   May  15, 
Girl  Loves  Boy  124  Eric   Linden-Cecilia   Parker  Mar.  27, 
Girl  Said  No,  The  (G)  20I...Robt.  Armstrong- Irene  Hervey. . .  July  16, 
Gold  Racket,  The  (G)   138. ...  Conrad   Nagel-Eleanor  Hunt  Apr.  10, 
Great  Guy   (G)    101  James  Cagney-Mae  Clarke  Jan.  2, (Exploitation:  Jan.  16/37,  p.  74;  Jan.  23/37,  p.  78;  Feb.  6/37,  pp p.  85;  Feb.  27/37,  p.  81;  May  22/37,  p.  88.) 
Hats  Off  (G)    108  Mae  Clarke-John  Payne  Dec.  6, Headin'    for   the    Rio  Grande 

(G)    146   Tex  Ritter-Eleanor  Stewart  Dec.  20, 
Here's   Flash  Casey  211  Eric  Linden-Boots  Mallory  Sept.  10, Hideout  in  the  Alps  199  Jane    Baxter-Anthony    Bushell . . .  July  23, 

(Reviewed  under  the  title,  "Dusty  Ermine.") 
Hittin'   the  Trail    149  Tex   Ritter-Jerry   Bergh  Apr.  3, Juggernaut  (A)   154  Boris  Karloff-Joan  Wyndham  Apr.  30, Killers  of  the  Sea  (G)  135  Capt.   Wallace   Casewell  May  8, 
Love  Takes  Flight  (G)  206... Bruce  Cabot- Beatrice  Roberts. .  .Aug.  13, Man  in  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  Tobin...Apr.  24, 

Mystery  of  the  Hooded  Horse- men 151  Tex  Ritter- Iris  Meredith  Aug.  6. 
Navy  Spy  137   Conrad   Nagel-Eleanor   Hunt. ....  Mar.  13, Renfrew  of  the  Royal  Mounted 
212   Jimmy  Newell-Carol  Hughes  Sept.  17, 

Riders  of  the  Rockies  150  Tex    Ritter-Louise    Stanley  July  2, 
Romance  and  Riches  (G)  153..  Gary  Grant-Mary  Brian  Feb.  27, 

(Reviewed  under  the  title,  "The  Amazing  Quest.") Scotland  Yard  Commands  (G) 
152   Clive   Brook-V.    Hopper  Jan.  23, 

Shadow  Strikes,  The  (G)  202.  Rod  La  Rocque-Lynn  Anders  July  9, 
Sing,  Cowboy,  Sing  (G)  145... Tex  Ritter-Louise  Stanley  May  22, Small  Town  Boy,  The  205  Stuart    Erwin-Joyce   Compton  July  30, Something  to  Sing  About  (G) 
210  James  Cagney-E.   Daw  Sept.  3, 

Song  of  the  Gringo  (G)  144. ..Tex    Ritter-Joan   Woodbury  Nov.  22, Sweetheart  of  the  Navy  123. ..Eric  Linden-Cecilia  Parker  June  18, Trailing  Trouble  208   Ken  Maynard   Aug.  27, 
Trouble  in  Texas  (G)  148  Tex   Ritter   Mar.  6, 
Two  Who  Dared  (A)   113  Anna  Sten-Henry  Wilcoxon  May  8, 

(Reviewed  under  the  title,  "A  Woman  Alone.") 23'/2  Hours  Leave  (G)   103  James  Ellison-Terry  Walker  Mar.  20, We're  in  the  Legion  Now  (G) 
129   Reginald  Denny-Esther  Ralston.  .Jan.  16, 

(Reviewed  under  the  title,  "Rest  Cure.") Yellow  Cargo  (G)   136  Conrad   Nagel-Eleanor   Hunt  Nov.  8/ 

Running  Time 
Minutes  Reviewed 37  52. Feb.  13/37 

37t. 

37...70'/2.June  12/37 37  77  37t..76'/2.May  29/37 37...65'/2.May  1/37 
37  73.  Dec.  19/36 
,  74,  77;  Feb.  20/37, 

6'/2.Jan.  2/37 
.61. Dec.  12/36 
.75.  Oct.  10/36 

.64. Oct.  17/36 

.49.  May  15/37 .71.  Aug.  7/37 

37... 71 '/2.  Jan.  16/37 37  60  37  56  

CIS. .  58'/2  Aug.  28/36 

37  61.  Feb.  20/37 37f....6I.July  17/37 
37  59.  June  5/37 37t....6l  
37t... 

37  63.  Mar.  13/37 
37  73. June  6/36 
37...72'/2.Mar.  6/37 
37...  55 '/2.  Feb.  15/36 
36  63.  Nov.  14/36 Coming 

Damaged  Goods  175  Pedro  de  Cordoba  60. July  10/37 Death  Takes  a  Cruise  
Gorgeous   Anna  Sten   
He  Wanted  to  Marry  Wallace  Ford-Isabel  Jewell  Honolulu  Honeymoon   
King  of  the  Sierras  207  Rex-Shiek   Oct.  l/37t  Law  of  the  Golden  West  Tex  Ritter   
Love  Me  Again   Anna  Sten   Love  Runs  Into  Money  
Make  Up  (G)   Nils  Asther-June  Clyde  70. July  10/37 Mr.  Boggs  Buys  a  Barrel  Stuart    Erwin-Helen  Chandler  Murder  at  the  Rancho   Ken  Maynard   
Orchid  Girl   Anna  Sten   Painter  in  the  Sky  
Photo  Finish   Conrad  Nagel-Eleanor  Hunt  Snow   Covered  Wagons  
Spy  of  Napoleon  (G)  R.   Barthelmess-D.   Haas  98. Oct.  10/36 Stars  and  Stripes   
Tex  Rides  with  the  Boy  Scouts 
214   Tex  Ritter   Sept.  24/37f  

Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  Coleman  Sept.  24,'37t.  

GUARANTEED 
Title  Star 

Crime  Patrol   Ray  Walker-Geneva  Mitchell. Oil   Raider,  The  Buster  Crabbe   
White  Ivory   Jack  Mulhall   

Running  Time 
Rel.  Date      Minutes  R 

..Mar.     1/37  63  ..Nov.  1/36  

..Dec.     1/36  69  
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Tltl«  Star Coming 
Early  Bird,  The  Richard  Hayward   
Irish  and  Proud  of  It  Richard  Hayward   

nutes  Reviewed 

HOFFBERG Title 
Calling  All  Cars. Fire  Trap,  The.. 
Inyaah   

Running  Time Star  Rel.  Date      Minutes  Reviewed 
...Jack   LaRue-Lillian  Miles  Feb.    I0,'37  62. Jan.  26,'35 ...Norman   Foster-Evalyn   Knapp.    Jan.    10/37  58.  Dec.  7,'35 
...Borneo  Expedition   Nov.   I5,'36t  70  

Phantom  of  Santa  Fe  Nina  duartaro-Norman  Kerry  Aug.     I,'37t  75  Rescue    Squad  Ralph   Forbes-Sheila  Terry  Feb.    10/37  82  
Uncle  from   America  Czech  Film   Dec.    15. '36    90  
Wedding  of  Palo,  The  (G)  Rasmussen's  Eskimo  Drama  Mar.     I, '37  85. Mar.  20,'37 Coming 
Ada  Don't  Do  That  Polish  Film   Business  in  Distress  Czech  Film   
I  Give  My  Heart  (A)  Gitta  Alpar   85. Nov.    16, '35 Invitation  to  the  Waltz  (G) ...  Lilian   Harvey   80.  Nov.  I6,'35 
Kathleen    Mavourneen  Sally  O' Neil-Irish  Cast  Maid  of  the  Mountains,  The 
(G)   Harry  Welchman   80. Apr.  22,'33 Song  of  the   Lark  Czech  Film   

Student's  Romance,  The  (G)..Patrio   Knowles   78. Aug.  I0,'35 Voice  of   India  Hoefler  Expedition   Oct.  I,'37t....70  
HUNGARIA  Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Exception  Granted   Imre   Raday-Klari   Tolnay  June   II, '37  9  rls  Extra,    Extra!   Gy  Kabos   Feb.  20,'37  8  Rls  
Honeymoon  On  Cut- Rate  Paul  Javor-I.  Agai  Feb.     6,'37  8  rls  Pay,  Madame   Paul  Javor   May   30/37  8  rls  Coming 
Affair  of   Honor  Gy  Kabos   Sept.  Il/37t....9  rls  All  Men  Are  Wild  Paul  Javor   Oct.   2l/37t....9  rls  
Anniversary   Imre  Raday-lda  Turay  Dec.   10/371. ..  10  rls  Bride  from  Torocko  Paul   Javor   Oct.     l/37t...lO  rls  
Eighty  Miles  an  Hour  Gy  Kabos-M.  Erdely  Nov.    I9,'37t. ..  .8  rls  Hotel    Springtime  Gy  Kabos-Anna  Tokes  Nov.  30/37f . ..  10  rls  I  Picked  You  for  My  Husband.  Paul  Javor   Nov.     4/37t  9  rls  
It  Happened  in  Budapest  Gy  Kabos-Zita  Perczel  Sept.  2l/37f  9  rls  
Sport  of  Love,  The  Gy  Kabos-lda  Turray  Dec.  24,'37t  8  rls  Two  Prisoners   Paul  Javor   Oct.    l2/37f. . .  10  rls  

IMPERIAL  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Broken   Blossoms   (A)  Dolly   Haas-E.   Williams  Dec.     1/36  80. June  6/36 
Dead  March,  The  (A)  Boake  Carter   Sept.  I5,'37t. ..  .73. Sept.  11/37 High   Hat   Frank   Luther-Dorothy   Dare  Jan.     1/37  90  Rich   Relations  Ralph  Forbes- Frances  Grant  Feb.     1/37  90  
She  Shall  Have  Music  Jack   Hylton-June  Clyde  Nov.     1/36  90.  Dec.  1/35 ...Conrad   Nagel-Marta  Labarr  Apr.    15/37  .90  Coming 
With  Pleasure, 
Back  from  Reno  
Beauty  Racket   
Deerslayer   Honor  Among  Women  
I   Demand  Payment  Betty   Burgess-Jack  LaRue Night  of  Crime  , 
Sky  Girl   

INVINCIBLE Star 
Donald   Cook-Peggy  Shannon. 

METRO-GOLDWYN-MAYER Running  Time Titla  Star  Rel.  Date      Minutes  Reviewed 
After  the  Thin  Man  (G)  713..  William    Powell-Myrna   Loy  Deo.   25/36. ...  1 12.  Dec.  12/36 (Exploitation:  Jan.  9/37,  p.  71;  Feb.  6/37,  p.  72;  Feb.  13/37,  p.  86;  May  1/37,  p.  80; June  5/37,  p.  64.) 
April  Romance  (G)  706  Richard   Tauber   •  Nov.   20/36  82. Feb.  13/37 Bad  Guy  (G)  743  Bruce  Cabot-Virginia  Grey  Aug.  27/  37         69. Aug.  28/37 Between  Two  Women  (G)  737.  Virginia  Bruce- Franchot  Tone. ..July     9/37  89. July  3/37 
Big  City  (A)  801  Spencer  Tracy-Luise   Rainer  Sept.    3,'37t  80. Sept.  4/37 Born  to  Dance  (G)  709  Eleanor  Powell-James  Stewart. ..  .Nov.  27/36. ...  108.  Nov.  21/36 (Exploitation:  Jan.  2/37,  p.  108;  Jan.  23/37,  p.  80;  Mar.  20/37,  p.  77.) Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell-Robt.  Taylor  Aug.  20/37  1 10. Aug.  21/37 

Camille  (A)  639  Greta  Garbo-Robert  Taylor  Jan.     1/37. ...  108 . Dec.  19/36 (See  production  article,  Dec.  24/36,  p.  16;  exploitation:  Jan.  8/37,  p.  107;  Mar.  13/37, p.  78;  Mar.  27/37,  p.  78.) 
Captains  Courageous  (G)  717. .  F.  Bartholomew-Spencer  Tracy. ..June  25/37  116. Apr.  3/37 (See  production  article,  Apr.  24/  37,  p.  12;  exploitation:  May  15/37,  p.  94;  July  31/37, 

p.  82;  Aug.  7/37,  pp.  91,  92;  Aug.  21/37,  pp.  76,  78;  Aug.  28/37,  p.  97;  Sept.  4/37, pp.  95,  96,  97.) 
Dangerous  Number  (G)  718...  Robert    Young-Ann    Sothern  Jan.   22/37  71. Feb.  6/37 Day  at  the  Races,  A  (G)  730.  Marx  Brothers-Allan  Jones  June   1 1/37. ...  1 1 1  .June  19/37 (See  production  article,  Apr.  24/37,  p.  12;  exploitation:  May  15/37,  p.  94;  July  10/37, 

p.  86;  July  17/37,  p.  89;  Apr.  7/37,  p.  91.) 
Emperor's   Candlesticks,    The  | (G)  733   William  Powell-Luise  Rainer. ..  .July     2/37  89.  July  3/37 
Espionage  (G)  723  Edmund  Lowe-Madge  Evans  Feb.  26/37  67. Mar.  6/37 
Family  Affair,  A  (G)  632  Lionel  Barrymore-Cecilia  Parker. . Mar.  12/37  69. Mar.  20/37 General  Spanky  (G)  714  Spanky  McFarland-P.  Holmes. ...  Dec.   11/36  72. Oct.  31/36 Good  Earth,  The  (A)  741....  Paul   Muni-Luise   Rainer  Aug.    6/37. ...  139.  Feb.  6/37 (See  production  article,  July  11/36,  p.  76;  exploitation:  Feb.  6/37,  p.  72;  Feb.  20/37, 

p.  85;  Apr.  3/37,  p.  69;  May  1/37,  p.  83;  May  15/37,  pp.  96,  99;  June  12/37,  p.  94; July  10/37,  p.  87;  Aug.  7/37.  pp.  90,  92;  Sept.   18/37,  pp.  82,  86.) 

Titla                                     Staf  Rel.  Date 
Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness  Apr.  23/37 (Exploitation:  May  29/37,  p.  67;  June  26/37,  p.  121.) 
Hell  Divers  (re-issue)  (G)  Clark  Gable-Wallace  Beery  June  4/37 Last  of  Mrs.  Cheyney,  The  719.  Joan  Crawford-William  Powell ...  Feb.  19/37 (Exploitation:  Apr.  3/37,  p.  86;  May  15/37,  p.  94;  June  12/37,  p.  92.) 
London  By  Night  (G)  740  George  Murphy-Rita  Johnson  July 
Mad   Holiday  (G)  706  Elissa   Landi-Edmund   Lowe  Nov. Mama  Steps  Out  (G)  721  Guy  Kibbee-Alice  Brady  Feb. Manhattan  Melodrama 

(re-issue)  (G)   C.  Gable-M.  Loy-W.  Powell  July 

30/37  69. July  24/37 13/36  71.  Nov.  14/36 
5/37  65.  Feb.  8/37 
2/37  90. Apr.  28/34 

Man  of  the  People  (G)  716... Joseph   Calleia- Florence   Rice  Jan.    29/  

37          81. Jan.  30/37 

Married  Before  Breakfast  (G) 
736   Robt.  Young- Florence  Rice  June   18/37  70. June  26/37 

Maytime  (G)  720  J.  MacDonald-Nelson  Eddy  Mar.  26/37. ...  132.  Mar.  13/37 (Musical  analysis:  Mar.  27/37,  p.  15;  exploitation:  Feb.  27/37,  p.  85;  Apr.  3/37,  p.  64: 
Apr.  17/37,  p.  78;  May  22/37,  p.  89;  June  5/37,  pp.  68.  69;  July  24/37,  p.  80.) 

My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver-W.  Pidgeon. .  .Sept.  I7.'37f . ..  .73. Sept.  11/37 Naughty  Marietta  (re-issue)  (G)Jeanette  MacDonald-N.   Eddy. ...Aug.  6/37. ...  105. Mar.  2/35 
Night  Must  Fall  (A)  727  Robt.  Montgomery-R.  Russell. ..  .Apr.  30/37. ...  1 17.  Apr.  10/37 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong. ..  .Apr.  23/37  67. Feb.  6/37 Parnell   (G)  722  Clark  Gable-Myrna  Loy   June  4/37. ...  1 19.  June  12/37 (See  production  article,  Feb.  13/37,  p.  16.) 
Personal  Property  (G)  725. ...Jean   Harlow-Robert  Taylor  Mar.   19/37  84. Mar.  20/37 (Exploitation:  May  1/37,  p.  79;  June  12/37.  p.  93.) 
Pick  a  Star  (G)  735  Jack  Haley-Patsy  Kelly  May  21 ...70.  Apr.  24/37 Apr.  16/37.  ...127.  July  18/36 

an.  9/37,  p.  68;  Jan.  23/37, 
Romeo  and  Juliet  (G)   1100...  Norma  Shearer- Leslie  Howard (See  production  article,  Mar.  28/36,  p.  16;  exploitation:  Jan.  9/37,  p.  68;  Jan. p.  79;  Jan.  30/37,  p.  83;  Feb.  6/37,  p.  77;  Apr.  17/37,  pp.  78.  79;  Apr.  24/37,  p.  94; 

May  1/37,  p.  80;  May  8/37,  p.  74;  May  29/37,  p.  70;  June  26/37,  pp.  118,  119,  123; 
July  3/37,  pp.  69,  70;  July  17/37,  p.  91:  July  24/37,  p.  80;  July  31/37,  p.  80.) 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July   23/37          94. July  24/37 (Exploitation:  Aug.  28/37,  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay..  .Dec.    18/36  74.  Dec.  18/36 
Song  of  the  City  (G)  724  Dean  Jeffries-Margaret  Lindsay.  .Apr.    2/37  69. Mar.  27/37 
Tarzan  Escapes  (G)  711  J.   Weissmuller-M.   O'Sullivan: . . Nov.    8/36  89. Nov.  7/36 (Exploitation:  Nov.  28/36,  p.  96;  Dec.  26/36,  p.  75;  Feb.  6/37.  p.  72;  Feb.  20/37,  p.  85.) They  Gave  Him  a  Gun  (A) 

731   S.  Tracy-G.  George-F.  Tone  May    

1
4
/
3
7
 
 
 
 
 
 
 
 
 
 94. May  15/37 

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell  May     7/37  66. May  8/37 
Topper  (G)  738  Constance  Bennett-Cary  Grant  July    16/37  97. July  17/37 (Exploitation:  Aug.  21/37,  p.  75;  Sept.  4/37,  pp.  95,  97.) 
Trader  Horn  (re-issue)   (G)...  Harry  Carey-Edwina  Booth  May  reissue  120. Jan. .Apr. 

8/37  72.Jan. 
16/37  64. Jan. 

24/31 

9/37 

2/37 
.Sept.  IO,'37t....61.Sept.  11/37 

Under  Cover  of  Night  (G)  715.  Edmund  Lowe-Florence  Rice.. Way  Out  West  (G)  734  Laurel  and  Hardy   (Exploitation:  July  17/37,  p.  92.) 
Women  Men  Marry,  The  (A) 
802   J.  Hutchinson-George  Murphy. Coming 

Bad  Man  of  Brimstone  Wallace   Beery-V.   Bruce  Nov.  I9,'37t  Bride  Wore  Red,  The  804  Joan  Crawford- Franchot  Tone  Oct.  8/37t  
(See  "In  the  Cutting  Room,"  Sept.  11/37.) Conquest   Greta    Garbo-Charles    Boyer  Oct.  22/37t  
(See  "In  the  Cutting  Room,"  Sept.  11/37.) 

Double  Wedding   William  Powell-Myrna  Loy  Oct.  I5,'37t  (See  "In  the  Cutting  Room,"  July  24/37.) Firefly,   The   (G)  Jeanette  MacDonald-Allan  Jones.. Nov.     5/37t . . .  138. July  24/37 Four  Marys,  The  Myrna  Loy- Franchot  Tone  
Last  Gangster,  The  E.  G.  Robinson- Andrea  Marion.. Nov.  I2,'37t  Live,  Love  and  Learn  Robt.  Montgomery-R.  Russell  Oct.  29/37t  Madame  X  806  Gladys  George-Warren  William. .Oct.  l/37t  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Mannequin   Joan  Crawford-Spencer  Tracy  Dec.  I7.'37t  Navy,  Blue  and  Gold  Lionel  Barrymore-Robt.  Young  Rosalie   Eleanor  Powell-Nelson  Eddy  
Thoroughbreds    Don't   Cry  Mickey  Rooney-Sophie  Tucker  Nov.  26,'37t  Ugly   Duckling   Allan  Jones-Judy  Garland  

MONOGRAM Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Atlantic  Flight   Dick   Merrill-Paula  Stone  Aug.  25/37t  Blazing  Barriers   Edw.  Arnold,  Jr.-F.  McKinney. . . July  4/37t  
God's  Country  and  the  Man  Tom  Keene   Sept.  2/37t  Hoosier  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  July     7/37t  62. July  3/37 
Legion  of  Missing  Men  Ralph  Forbes   July  28,'37t  Outer  Gate   Ralph   Morgan-Kay   Linaker  Aug.  4/37t.  
Paradise  Isle  (G)  Warren   Hull-Movita   July  2l/37t. . .  .73. Aug.  14/37 (Exploitation:  Sept.  18/37,  p.  83.) 
Riders  of  the  Dawn  (G)  Jack  Randall-Peggy  Keys   July  l4/37t. . .  .55.  Aug.  21/37 
Shadows  of  the  Orient  (G).... Regis  Toomey-Esther  Ralston. .. .Aug.  18.'37t  65  Feb.  15/36 Thirteenth  Man   Weldon   Heyburn-I.  Courtney  June  30,'37t  Coming 

Boy  of  the  Streets   Jackie  Cooper   Nov.  IO/37t  
Bride  for  Henry,  A  Anne  Nagel-Neil   Hamilton  Sept.  29/37t  Code  of  the  Range  Tim  McCoy   
County  Fair,  The    
Danger  Valley   Jack   Randall   Nov.  3,'37t  Federal  Bullets   Oct.  6,'37t  Land  of  the  Sky  Blue  Water. .  Movita   
Last  Frontier,  The  Jack  Randall   
Luck  of  Roaring  Camp  Owen  Davis,  Jr.-Joan  Woodbury. .  Nov.  I7,'37t  Marines  Are  Here,  The  
Numbered  Woman   Oct.  20/37t  Romance  of  the  Limberlost  
Stars   Over  Arizona   Jack    Randall- Kathleen    Eliot. ..  .Sept.  22/37t  Telephone  Operator   
Where   Trails    Divide  Tom  Keene   Oct.  I3/S7t  
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(THE  RELEASE  CHART--CCNT#D) 
PARAMOUNT Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Along  Came  Love  (G)  3616. ...  Irene  Hervey-Chas.  Starrett. . . . . .  Nov.     6, '36  66.  Feb.  20,'37 Artists  and  Models  (G)  3702. ..Jack  Benny-Gail  Patrick  ..Aug.  I2,'37t. . .  .97. Aug.  7,'37 

(Exploitation:   Sept.  I8,'37,  p.  83.) Blonde  Trouble  3701  Johnny  Downs-E.  Whitney  Aug.    6,'37t  67. Aug.  7,'37 
Borderland  (G)  3668  William  Boyd-Jimmy  Ellison  Feb.  26, '37  82. Feb.  13/37 Bulldog  Drummond  Escapes 

(G)  3626   Ray  Milland-Heather  Angel  Jan.   22.'37  65. Mar.  13. '37 
Champagne  Waltz  (G)  3628. ...  Gladys  Swarthout- F.  Mac  Murray.  Jam.   29,'37  85. Dec.  I2,'36 

(Exploitation:  Jan.  16, '37.  pp.  79,  80;  July  3, '37,  p.  70;  July  10, '37,  p.  87.) Clarence  3632   Roscoe  Karns-Charlotte  Wynters . . Feb.  I2,'37  
(See  "In  the  Cutting  Room,"  Dec.  26/36.) 

College  Holiday  (G)  3623  Jack  Benny-Burns  &  Allen  Dec.  25,'36  87. Dec.  26, '36 (Exploitation:  Mar.  6,'37,  pp.  88,  92;  Apr.  10/37,  p.  91.) Crime  Nobody  Saw,  The  (G) 
3635   Lew  Ayres-Ruth  Coleman  Mar.  12/37  60. Apr.  17/37 

Doctor's  Diary,  A  (G)  3627  John  Trent-Helen  Burgess  Jan.    15/37  77. Jan.  30/37 Double  Or  Nothing  (G)  3707. ..Bing  Crosby-Martha  Raye  Sept.  I7/37T . . .  .95.  Aug.  21/37 
Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July  30/37  88. July  10/37 Easy  to  Take  3617  Marsha  Hunt-John  Howard  Nov.    6/36  67  

(See  "In  the  Cutting  Room,"  Oct.  3/36.) Exclusive  (G)  3653  F.  Mac  Murray- Frances  Farmer. .  .July   30/37  85. July  31/37 June  Martel-Larry  Crabbe... 
Karen  Morley- Robert  Baldwii 

Forlorn  River  (G)  3650  Girl  from  Scotland  Yard  3638 
Go  West,  Young  Man  (A) 3618   Mae  West.  Randolph  Scott  Nov. 

(Exploitation:  Deo.  26/36.  p.  72;  Jan.  2/37,  p.  106;  Jan.  30/37, 
Great  Gambini,  The  (G)  3648.. Akim  Tamiroff-Marian  Marsh  June 
Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick  Mar. 
Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummings. . . . Nov. Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayes  Apr. Hopalong  Cassidy  Returns  (G) 
3666   William  Boyd-Evelyn  Brent  Oct. 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes  Sept. 
Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle  June 

July  2/37. 
Apr.  2/37. 

3/37 .61. 
.80. No 

14/ 

13,  36. p.  84.) 25/37  70.  July  24/37 19/37  76. Mar.  20/37 
20/36  72.  Nov.  14/36 
16/37  79. Apr.  17/37 
23/36  75. Aug.  22/36 
3,'37t  65. Aug.  21/37 4/37  66.  May  22/37 

.May   28/37  86.  May  29/37 

.Apr. 

26/37. 
27/36. 23/37. 

.79.  Apr.  17/37 

.87.  Feb.  27/37 .84. Nov.  28/36 

.78. Apr.  24/37 
11/37  77. June  12/37 
18/36  80.  Feb.  27/37 
19/37  86. Jan.  30/37 

12/37 

I  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas.. 
Internes  Can't  Take  Money (A)  3639   Barbara  Stanwyck-Joel  McCrea. (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Woman  (A) 3630   Edw.  Arnold-Francine  Larri more. . Feb. 
Jungle  Princess,  The  (G)  3620.  Ray  Milland- Dorothy  Lamour  Nov. 
King  of  Gamblers  (A)  3640  Lloyw  Nolan-Claire  Trevor  Apr. Last  Train  from  Madrid  (G) 
3646   Lew  Ayres- Dorothy  Lamour  June 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec. Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MacMurray  Feb. (Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37,  p.  92;  May  22/37,  p.  89.) Make  Way  for  Tomorrow  (G) 
3641   Beulah  Bondi-Victor  Moore  Apr.  30/37  92. May (Exploitation:  July  24/37,  p.  80;  July  31/37,  p.  82;  Sept.  11/37,  p.  84.) 

Midnight  Madonna  (G)  3649. .  .  Warren  William-Mady  Correll  July     2/37  65.  June Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Alice  Brady  Jan.     8/37  75.  Dec. 

Mountain  Music  (G)  8647  Bob  Burns-Martha  Raye  June   18/37  77. June (Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92;  Sept.  4/37. p.  95;  Sept.   18/37,  p.  86.) Murder  Goes  to  College  (G) 
3633   Roscoe  Kams- Marsha  Hunt  Mar.    5/37  71.  Mar.  6/37 

Night  of  Mystery,  A  (A)  3643.  Roscoe  Karns-Ruth  Coleman  May  21/37  75. May  22/37 North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards. ..  .Aug.  27,'37t. . .  .73. Aug.  21/37 Outcast  (G)  3629  Warren  William-Karen  Morley. ..  Feb. 
Plainsman,  The  (G)  3624  Gary  Cooper-Jean  Arthur  Jan. (Exploitation:  Jan.  30/37,  p.  85;  Feb.  20/37,  p.  82;  Feb.  27/37, 

Mar.  13/37.  p.  80;  Mar.  20/37.  pp.  78,  82;  Mar.  27/37,  pp.  80. 
Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 

Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop. .  Dec.  27/36  73. Dec.  21/35 
She  Asked  for  It  (G)  Wm.  Gargan-Orien  Heyward  Sept.  IO/37t. . .  .68. Sept.  4/37 
She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  20/37t.. Sophie  Lang  Goes  West  (G) 
3706   Gert.  Michael-Larry  Crabbe  Sept.  IO/37t.. 

Souls  at  Sea  (G)  Gary  Cooper-George  Raft  Sept.  3,'37t.. (See  production  article,  Jan.  30/37,  p.  16.) Swing  High,  Swing  Low  (G) 
3634   Carole  Lombard-F.  MacMurray ...  Mar.  12/37  97. Mar.  20/37 (Exploitation:  May  29/37,  p.  67.) 

Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison    ...Dec.   11/36  77. Jan.  2/37 
Turn  Off  the  Moon  (G)  3642...  Chas.  Ruggles-Eleanore  Wnrtney.  .May   14/37  80.  May  29/37 Valiant  is  the  Word  for  Carrie 

(A)  3611   Gladys  George-Arline  Judge  Oct.     2/36. ...  109. Sept.  26/36 (Exploitation:  Jan.  16/37,  p.  76;  Feb.  13/37,  p.  86.) 
Waikiki  Wedding  (G)  3637....  Bing  Crosby-Shirley  Ross  Mar.  26/37  89. Apr.  3/37 (Exploitation:  May  1/37,  p.  81;  May  15/37,  p.  89;  June  5/37,  p.  67;  June  12/37,  pp. 92,  93;  July  3/37,  p.  70;  July  10/37,  p.  80;  July  17/37,  p.  91;  July  31/37,  p.  83;  Aug. 28/37,   p.  98;  Sept.   11/37,   p.  83;  Sept.   18/37,   p.  86.) 
Wedding  Present  (G)  3613  Joan  Bennett-Cary  Grant  Oct.    16/36  81. Oct.  8/36 (Exploitation:  Dec.  5/36,  p.  78.) 
Wild  Money  3651  Edward  Everett  Horton  July     9/37  69  

Coming 
Angel   Marlene  Dietrich-H.  Marshall  Oct. 

(See  "In  the  Cutting  Room,"  July  31/37.) 
Barrier,  The   Jimmy  Ellison-Jean  Parker  Nov. (See  production  article,  Sept.  18/37,  p.  14.) 
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Nov.  26,'37f 

19/37 

5/37  79.  Feb.  6/37 
1/37. ...  1 13.  Nov.  28/36 p.  83:  Mar.  6/37,  p.  91; 12,  83:  Apr.  3/37,  p.  66; 
23/37  60.  July  10/37 

.62.  Aug.  7/37 
*60.Sept.  4/37 
.92. Aug.  14/37 

5/37t.. 

2/37t.. 

Star 

.John  Wayne-Marsha  Hunt  
,  Fredric  March-Franciska  Gaal. 

Running  Time Title  Star  Rel.  Date      Minutes  Reviewed Born  to  the  West.... Buccaneer,  The   
Bulldog  Drummond  Comes 

Back  (G)   J.  Barrymore-Louise  Campbell  Sept.  24/37t. .  .*58.Sept.  11/37 Ebb  Tide   Oscar  Homolka-Frances  Farmer. .. Oct.  I9,'37t  (See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Every  Day's  A  Holiday  Mae  West   High,  Wide  and  Handsome  (G) 
3710   Irene  Dunne- Randolph  Scott  Oct.     l/37t. ..  115. July  24/37 

Hold  'Em  Navy  Lew  Ayres-Mary  Carlisle  Nov.  5/37t  Love  on  Toast  Stella  Ardler-John  Payne  
Night  Club  Scandal  J.  Barrymore-Louise  Campbell  Nov.  26,'37t  Partners  in  Crime  3711  Lynne  Overman- Roscoe  Karns  Oct.  8/37t  Riders  of  the  Panamints  Gilbert  Roland-Marsha  Hunt  Oct.  22/37t  
Texas  Trail   William  Boyd-George  Hayes  Nov.  26/37t  
This  Way,  Please  (G)  C.  (Buddy)  Rogers-Betty  Grable..Oct.    29,'37t. . .*70.Sept.  18/37 Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs  

(See  "In  the  Cutting  Room."  Sept.  18/37.) 
True  Confession   C.  Lombard-Fred  MacMurray  
Wells  Fargo   Joel  McCrea-Frances  Dee  
You  and  Me  Sylvia  Sidney-George  Raft  ..Oct.  22,'37t  

RAY  KIRKWOOD Title  Star 
Adventurous  Rogue   Bobby  Nelson- Donald  Reed.. El  Justiciero   Ernesto  Guillen   
Fighting  Vagabonds   Bobby  Nelson-Donald  Reed.. Masked  Devil,  The  Bobby  Nelson-Donald  Reed.. 

Running  Time 
Date      Minutes  Reviewed n.  3/37t  

.Feb.  I9.'37t.. .Apr.  4,'37t.. 
RELIABLE Running  Time 

Title  Star  Re|.  Date      Minutes  Reviewed 
Ambush  Valley   Bob  Custer   ..Nov.     1/36  56  
Santa  Fe  Rides  Bob  Custer   Feb.  25/37  58  
Silver  Trail   Rin-Tin-Tln,  Jr.-Rex  Lease  Feb.  28/37  56  
Vengeance  of  Rannah  Rin-Tin-Tin,  Jr.-Bob  Custer  Nov.    6/36  56  Coming 

Apache  Trail   Bob  Custer   Frontier  Fury   Bob  Custer   
Outlaw  River    Rin-Tin-Tin,  Jr  Prairie  Terror  Bob  Custer   
Thundering  Stampede   Bob  Custer   

REPUBLIC 
Title  Star 

Affairs  of  Cappy  Ricks,  The 
(G)  6027   Walter  Brennan-Mary  Brian  May All  Over  Town  (G)  6020  Olsen  and  Johnson  Sept 

Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January. .  .Jan. Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  Dec. 
Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  24/36.) Bill  Cracks  Down  (G)  6028  Grant  Withers- Beatrice  Roberts.. Mar 
Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rochelle . . Aug.  2/37 
Border  Phantom  6333  Bob  Steele- Harley  Wood  Dec.  28/36 Bulldog   Drummond  at  Bay 

(G)  6025   John  Lodge-Dorothy  Mackaill. . . .  July  31, 
Cavalry  6331   Bob   Steele- Frances  Grant  Oct.  14, Circus  Girl  6014  June  Travis-Bob  Livingston  Mar.  I, 

(See  "In  the  Cutting  Room,"  Feb.  13/37.) Come  On,  Cowboys  (G)  6317...  Bob  Livingston- Ray  Corrigan  May  24, 
Dangerous  Holiday  (G)  6026...  Ra  Hould-Hedda  Hopper  June  7, Doomed  at  Sundown  6337  Bob  Steele- Lorraine  Hayes  June  7, 
Gambling  Terror,  The  6324  Johnny  Mack  Brown-I.  Meredith. . Feb.  15, Ghost  Town  Gold  6312  Bob  Livingston-Ray  Corrigan  Oct.  26, Git  Along  Little  Dogies  (G) 
6302   Gene  Autry-Judith  Allen  Mar.  22, Gun  Lords  of  Stirrup  Basin 
6336  Bob  Steele-Louise  Stanley  May  10/ 

Gun  Ranger,  The  6332  Bob  Steele-Eleanor  Stewart  Nov.  19/ Gunsmoke  Ranch  6316  Bob  Livingston-Ray  Corrigan  May  5/ Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle.  .Apr.  14, 
Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venable  Dec.  14/ Heart  of  the  Rockies  71 1 1  Bob  Livingston-Ray  Corrigan  Sept 
Hit  Parade,  The  (G)  6002  Frances  Langford-Phil  Regan  Apr. (Exploitation:  July  10/37,  p.  86.) 
Hit  the  Saddle  6315  Bob  Livingston- Ray  Corrigan  Mar.  3/ 
It  Could  Happen  to  You  6016..  Alan  Baxter-Andrea  Leeds  June  28, (See  "In  the  Cutting  Room,"  May  15/37.) Jim  Hanvey,  Detective  6005  Guy  Kibbee-Tom  Brown  Apr.  5/ 
Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  Jan.  25, 
Larceny  on  the  Air  (G)  6030...  Grace  Bradley-Bob  Livingston  Jan.  11/ Lawless  Land  6322  Johnny  Mack  Brown-L.  Stanley. ..  Nov.  23, 
Law  Man  is  Born,  A  6327  Johnny  Mack  Brown-I.  Meredith.  .June  21, 
Lightnin'  Crandall  6335  Bob  Steele-Lois  January  Mar.  24/ Man  Betrayed,  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Dec.  28, Meet  the  Boy  Friend  (G) 
6018   Carol  Hughes-David  Carlyle  July  12, 

Michael  O'Halloran  (Spec.) ....  Wynne  Gibson-Warren  Hull  May  15, (See  "In  the  Cutting  Room,"  Apr.  10/37.) 
Navy  Blues  (G)  6015  Mary  Brian-Dick  Purcell  Apr.  19. Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dec.  21, 

(See  "In  the  Cutting  Room,"  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers- Dorothy  Appleby. .  Feb. President's  Mystery,  The  (G) 
6007   Henry  Wilcoxon-Betty  Furness. . .  Oct.  8/36. 

Public  Cowboy  No.  I  7105  Gene  Autry-Ann  Rutherford  Aug.  23/37t Range  Defenders  (G)  6318  Bob  Livingston-Ray  Corrigan  June  30/37. 
Red  Rope.  The  6338  Bob  Steele-Lols  January  July  19/37. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

..56. June  5/37 .♦60. Aug.  28/37 
'36  61.  Feb.  13/37 '36  70  

 S8   62.  July 
31/37 

i  60  '  R?   
r  .,  ,57.May 29/37 31/37 

 53  
 55  
 62.Apr. 

3/37  53  

.68.  Dec.  12/36 6,'37t....56  
26/37         83. Apr.  10/37 

37  67.  Mar.  27/37 
3

7

 

 

 

 

 

 

 

 

 

 

67.  Feb.  6/37 

37  60. Jan.  18/37 36  55  
.61. 37. 37  60  '36  56. Jan.  16/37 

.63. July  31/37 .67  
'37  68.  May  1/37 '36  56  

'37  58.  Mar.  13/37 
'36  78.  Oct.  8/36 '37t....59  
'37  56. July  24/37 
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Rel.  Date 
June 

.Jan. 

Running  T 
Title  Star 

Rhythm  in  the  Clouds  (G) 6017   Warren  Hull-Patricia  Ellis.. Riders  of  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrigan 

Roarin'   Lead  6313  Bob  Livingston-Ray  Corrigan  Dec. 
(See  "In  the  Cutting  Room,"  Nov.  7,'36.) Rootin'  Tootin  Rhythm  (G) 6307   Gene  Autry-Armida   ...May 

Round-up  Time  in  Texas  6306.  Gene  Autry-Smiley  Burnette  Feb. Sea  Racketeers  (G)  6019  Weldon  Heyburn-Jeanne  Madden.  .Aug. 
Sheik  Steps  Out,  The  (G)  6006.  Ramon  Novarro-Lola  Lane  Sept. 
Trail  of  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith. .  Mar.  29,'37  54 Trusted  Outlaw,  The  6334  Bob  Steele-Lois  January  Feb.     I, '37  52 Two  Wise  Maids  (G)  6004. ...  Alison  Ski pworth- Polly  Moran. .. .  Feb. 
Vodelin'  Kid  from  Pine  Ridge (G)  6308   Gene  Autry-Betty  Bronson  June 

Coming 
Arizona  Gunfighter  7121  Bob  Steele-Jean  Carmen 
Boots  and  Saddles  Gene  Autry-Judith  Allen  Oct.  4,'37t  Duke  Comes  Back,  The  Allan   Lane-Heather  Angel  
Escape  by  Night  (G)  7015  Win,  Hall-Anne  Nagel  Sept.  20,'37t  64. Sept Manhattan    Merry-Go-Round. . .  Phil  Regan-Ann  Dvorak  
Portia  on  Trial  6001  Frieda  Inescort-Walter  Abel  Oct.  I8,'37t  Ridin'  the  Lone  Trail  Bob  Steele-Claire  Rochelle  Nov.  I,'37t  Springtime  In  the  Rockies  Gene  Autry   

8,' 37 
I2,'37  60. May 
28,'37    58  
I6,'37  64. Aug.  I4,'37 
6/37... .*66.  July    3 1  .'37 

.68.  Feb. 
,'37  60. June  26.'37 

.Sept.  20.'37t. 

Trigger  Trio  7112  Ray  Corrigan -Max  Terhune  Oct. Wrong  Road,  The  Richard  Cromwell-Helen  Mack. ..Oct. 
(See  "In  the  Cutting  Room."  Sept.  11/37.) Youth  on  Parole  6022  Gordon  Oliver-Marian  Marsh  Oct. 
(See  "In  the  Cutting  Room,"  Sept.  1 1, '37.) 

RKO  RADIO 
Title Rel. 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt. ....  .Sept. Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May 
Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Witherspoon. . . July Border  Cafe  (G)  730  John  Beal-Armida   June 
China  Passage  (G)  718  Constance  Worth- V.   Haworth. . . . Mar. Criminal  Lawyer  (G)  713  Lee  Tracy-Margot  Grahame  Jan. 

(Exploitation:  Feb.  27,'37,  p.  81.) Don't  Tell  the  Wife  (G)  720..  Guy  Kibbee-Una  Merkel  Mar. Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne.. Aug. Hideaway  (G)   Fred  Stone- Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733  George  O'Brien-Cecilia  Parker... May Life  of  the  Party,  The  (G)  801. Gene  Raymond-Harriet  Hilliard.  .Sept. 
Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug. Man  Who  Found  Himself,  The 

(G)  722   John  Beal-Joan  Fontaine  Apr. 
Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderick. . . .  June New  Faces  of  1937  (G)  732. ..Joe  Penner-Harriet  Hilliard  July 
Night  Waitress  (G)  711  Margot  Grahame-Gordon  Jones... Dec. On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  July Outcasts   of    Poker    Flat,  The 
(G)   710   Preston   Foster-Jean  Muir  Apr. 

Park  Avenue  Logger  (G)  787. . George  O'Brien-Beatrice  Roberts. . Feb. Plot  Thickens,  The  (G)  641  James  Gleason-Zasu  Pitts  Dec. Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster  Jan. (See  production  article,  Aug.  22/36,  p.  16.) 

Quality  Street  (G)  709  Kath.  Hepburn -Franchot  Tone. ...Mar. Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. Riding  On  Air  (G)  771  Joe  E.  Brown- Florence  Rice  Juno 
Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb. Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May 

(Exploitation:  June  I9,'37,  p.  85;  July  31, '37,  p.  80.) Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Eliz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation: Super  Sleuth  (G)  734  Jack  Oakie-Ann  Sothern  July 
That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. 

(Exploitation:  Feb.  27, '37,  p.  84;  Apr.  24,'37,  p.  90.) There  Goes  My  Girl  (G)  728.. Ann  Sothern-Gene  Raymond  May They  Wanted  to  Marry  (G) 
715   Gordon  Jones-Betty  Furness  Feb. 

Toast  of  New  York  (G)  719  Edward  Arnold- Frances  Farmer.  July 
(Exploitation:  Aug.  28, '37,  p.  96;  Sept.  4,'37,  p.  96.) Too  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr. Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec. 
(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct.  3,'36.) We're  on  the  Jury  (G)  716....  Helen  Broderick-Victor  Moore. ...  Feb. We  Who  Are  About  to  Die 

(G)  639   Preston  Foster-Ann  Dvorak  Jan. 
When's  Your  Birthday?  (G) 770   Joe  E.  Brown-Marian  Marsh  Feb. 
Windjammer  783  George  O'Brien-Constance  Worth.. Aug. (See  "In  the  Cutting  Room,"  May  29,'37.) Winterset    (G)    703  Burgess  Meredith-Margo  Nov. 

(Exploitation:  Jan.  16/37,  p.  80;  Jan.  30.'37,  p.  83;  Feb.  1 3, '37, Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr. 
Woman  Rebels,  A  (A)  642....  Kath.   Hepburn- H.  Marshall  Nov. 
You  Can't  Beat  Love  (G)  731 .  Preston  Foster-Joan  Fontaine  June 
You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth-Helen  Mack  Apr. Coming 
Breakfast  for  Two  737  Barbara  Stanwyck-H.  Marshall ..  .Oct. 
Damsel  in  Distress,  A  Fred  Astalre-Joan  Fontaine  
Fight  for  Your  Lady  John  Boles-Ida  Luplno  Fit  for  a  King  (G)  Joe  E.  Brown-Helen  Mack  Oct. 

Running  Time 
Date      Minutes  Reviewed 
IO.'37t...*60.Aug.  2I,'37 14/37  58. June  12/37 23/37  60. July  31/37 
4/37  67.  May  29/37 12/37  65.  Apr.  24/37 
29/37  72.  Apr.  10/37 
5/37  62.  Feb.  27/37 

20/37....  *60.  Aug.  14/37 13/37. ...*60. July  31/37 

2

8

/

3

7

 

 

 

 

 

 

 

 

 

 
64.July  31/37 

3/37t...*79.Aug.  28/37 
27/37....  *70.  Sept.  4/37 
2/37  67.  Mar.  13/37 4/37  60. May  29/37 2/37  100.  July  10/37 
18/36  57.  Jan.  2/37 

9/37. .68. July  17/37 
16/37  68. Mar.  20/37 
26/37  65. Jan.  30/37 11/36  69. Nov.  21/36 

26/37  84.  Mar.  30/37 29/37  59.  Dec.  12/36 
19/37  88.  Feb.  20/37 7/37  1 16.  May  8/37 

9/37  85. Mar.   13/37,  i 
16/37    70. 22/37... .105 
21/37. 

12/37. 
6/37. 
19/37  77 6/37  58 

.74. June  5/37 

.60.  Dec.  26/36 109. July  17/37 

.61. Apr.  17/37 .67  

.71. Jan.  23/37 
.82. Oct.  17/36 
.77.  Feb.  20/37 

20/36  77, 
p.  84;  Feb.  27 23/37    88. 8/36  88. 
25/37  62. 

•37. 

Nov.  21/36 '37,  p.  81.) 
Apr.  24/37 Oct.  31/36 June  5/37 
May  1/37 

Title 
Forty  Naughty  Girls  (G)  803. 
High  Flyers   Highway  To  Hell  Sta 

James   Gleason-Zasu  Pit Wheeler  and  Woolsey  
John   Beal-Sally  Eilers  

Hitting  a  Now  High  Lily  Pons-John  Howard  
Love  in  a  Basement  James  Dunn-Whitney  Bourne  Music  for  Madame  (G)  804...  Nino  Martini-Joan   Fontaine  Oct. 
Saturday's  Heroes  (G)  805  Van  Heflin-Marian  Marsh  Oct. Stage  Door  (G)  806  Kath.  Hepburn-Ginger  Rogers  Oct. (See  production  article,  Aug.  14/37,  p.  16.) 
There  Goes  the  Groom  807  Burgess  Meredith-Ann  Sothern..  .Oct. Victoria  the  Great  861  Anna  Neagle-Anton  Walbrook  Oct. 
Women  Have  a  Way  Miriam  Hopkins-Ray  Milland  

Running  Time Rel.  Date       Minutes  Reviewed 
..Sept.  24/37t.  ..'63. Sept.  4/37 

8,'37t. .  .'75.  Sept. 
8/37t..  .*59.Sept. 8/37f. .  .*90.Sept. 29,'37t  
22,'37t  

STATE  RIGHTS 
Running  Time 

Rel.  Date      Minutes  Reviewed 
..Aug.  19/37.  *75  Aug.  7/37 15/37.  .*55.  Apr.  10/37 

15/37  

.Apr. 

8

/

3

7

 

 

 

 

 

 

 

 

 

 

68.  Nov. 
15/37  70. Jan. 
14/37  85.  Mar. 

5/37. 16/37. 

5/36 17/37 

29/36 
16/37 

3/34 

Titlo  Star  Dist'r Heroes  of  the  Alamo  (G).Earl  Hodgins   Sunset  .. 
Melody  of  the  Plains  (G).Fred  Scott   Spectrum Singing  Buckaroo,  The  Fred  Scott   Spectrum 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) 
Three  Legionnaires  (G)...Robt.  Armstrong  ...General   June   15/37.  .*60.  Mar.  27/37 What  Price  Vengeance? (G)   Lyle  Talbot   Rialto   June     1/37.  ..57. June  12/37 
Zamboanga  (G)   Native  Cast   *65.July  17/37 

TWENTIETH  CENTURY-FOX 
Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 

Angel's  Holiday  (G)  754  Jane  Withers-Robert  Kent  June    4/37  71. May  8/37 As  You  Like  It  (G)  711  Elis.  Bergner-Laurence  Olivier. . .Jan.     8/37  96. Sept.  19/36 (See  production  article,  June  13/36,  p.  16;  exploitation:  Jan.  23/37,  p.  79.) 
Banjo  On  My  Knee  (G)  726. ..  Barbara  Stanwyck-Joel  McCrea. . .  Dec.     4/36  95.  Dec. (Exploitation:  Feb.  13/37,  p.  89.) 
Big  Business  (G)  759  Jed  Prouty. Spring  Byington  June   18/37  61. Apr. 
Borneo   Mr.  &  Mrs.  Martin  Johnson  Sept.  I0.'37t. . . .75'/2. . . . Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. . July     9/37  58. June Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power  May     7/37  83. May (Exploitation:  June  19/37,  p.  84.) 
Californian,  The  (G)  753  Ricardo  Cortez-Marjorie  Weaver.  .July    16/37  58. July Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeMille. . . . May   21/37  71  

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie  Chan   at  the  Opera 
(G)  730   Warner  Oland-Boris  Karlotf  Jan. Crack-Up  (G)  727  Peter  Lorre- Brian  Donlevy  Jan. David  Harum  (G)  769  Will  Rogers-Evelyn  Venable  May (re- issue) 

Doctor  Bull   (G)  768  Will   Rogers-Marian  Nixon  Feb.    5/37  79. Oct.  14/36 (re-issue) 
Fair  Warning  (G)  740  Betty  Furness-John  Payne  Mar. Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern  Apr. (Exploitation:  May  8/37.  p.  70.) 
Great   Hospital    Mystery,  The 
751  Sally  Blane-Thomas  Beck  May    14/37  59. Mar.  6/37 

(Reviewed  under  the  title,  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-issue)   Will  Rogers   Aug.  I3,'37t. . . .81 . May  5/34 

Holy  Terror.  The  (G)  734  Jane  Withers-Anthony  Martin. ...  Feb.     

5
/
3
7
 
 
 
 
 
 
 
 
 
 

67.  Jan.  9/37 

It  Happened  Out  West  745.... Paul    Kelly-Judith   Allen  May     7/37   56  King  George  VI  Coronation 
870   Technicolor  Special   July    I5.'37t  28  Lady  Escapes,  The  (G)  747. ...  Gloria  Stuart- Michael  Whalen. . .  July   23/37  63. June  5/37 Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  Dec.    11/36  67  

(See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  Jan.  29/37. ...  1 17.  Nov.  26/36 (Exploitation:  Nov.  21/36,  p.  108;  Mar.  6/37,  p.  89;  Mar.  27/37,  pp.  79,  82;  Apr.  3/37, pp.  65,  71;  May  8/37,  p.  74;  July  31/37,  p.  80.) 
Lovo  Is  News  (G)  729  Loretta  Young-Tyrone  Power. (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche.. Midnight  Taxi  (G)  744  Brian  Donlevy- Frances  Drake Nancy  Steele  Is  Missing  (G) 
738   Victor  McLaglen-Peter  Lorre. 

Off  to  the  Races  (G)  736  Jed  Piouty-Shirley  Deane  Feb.  19/37 
On  the  Avenue  (G)  732  Dick  Powell-Madeleine  Carroll ...  Feb.  12/37 (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82;  June  19/37, 

One  in  a  Million  (G)  722  Soma  Henie-Adolphe  Menjou. . .  .Jan.     

1

/
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 94. Dec.  26/36 

(Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blane  Aug.  I3,'37t. . . .68. July  24/37 Reunion   (G)  717  Dionne  Quintuplets-J.  Hersholt. . .  Nov.  20/36  81. Nov.  21/36 (Exploitation:  Jan.  23/37,  p.  78;  Feb.  27/37,  pp.  90,  91.) 

Secret  Valley  (G)  731  Richard  Arlen- Virginia  Grey. ...Jan.    15/37  57. Feb.  13/37 Seventh  Heaven  (G)  742  Simone  Simon-James  Stewart  Mar.  26/37  102. Mar.  27/37 (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  June   11/37  74. Aug.  7/37 
Sing  and  Be  Happy  756  Anthony  Martin-Dixie  Dunbar  June  25/37  64  (See  "In  the  Cutting  Room,"  May  1/37.) 

Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter. ..  .July     2/  

3
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92. June  19/37 

(See  production  article,  Mar.  13/37,  p.  16.) 
Step  Lively,  Jeeves  (G)  739...  Arthur  Treacher-Patricia  Ellis...  Apr.     9/37  69.  Jan.  30/37 That  I  May  Live  (G)  735  Rochelle  Hudson-Robert  Kent. ...Apr.  30/37  70. Mar.  6/37 Thin  Ice  (G)  805  Sonja  Henie-Tyrone  Power  Sept.    3/37t  78. Aug.  28/37 Think  Fast,   Mr.  Moto  (G) 
804   Peter  Lorre-Virginla  Field  Aug.  27,'37t. . .  .66. Apr. 

..Feb.   26/37  78. Feb.  27/37 

..Aug.  20/37t....75.Aug. 

..Apr.    2/37  73.  Mar. 

..Mar.  12/37  84.  Mar. 
...57. Jan. ...89.  Feb. 
84.) 

14/37 
27/37 
20/37 

16/37 13/37 

Is  My  Affair  (G)  721 ....  Barbara  Stanwyck -Robt.  Taylor.  ..May  28/37. Out  for  Romance  (G) 
 Claire  Trevor- Michael  Whalen  Mar.  19/37. 

17/37 
20/37 
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Title  Star 

Under  the  Red  Rebe  (G)  743..Cenrad  Veidt- Annabella 
Under  Your  Spell  (G)  720  Lawrence  Tibbett-Wendy  Barrie 
Wake  Up  and  Live  (G)  749...  Walter  Winchell-Ben  Bernie... 

(Exploitation:  July  3. '37.  p.  69:  July  10. '37.  pp.  85,  86.) Wee  Willie  Winkie  (G)  760. ..  Shirley  Temple- V.  McLaglen... 
(Exploitation:  July  I0.'37,  p.  88;  Aug.  7/37,  p.  92;  Sept. Western  Gold  (G)  761  Smith  Bellew- Heather  Angel  

White  Hunter  (G)  719  Warner  Baxter-June  Lang  
(Exploitation:  Feb.  27, '37,  p.  81.) Wife,  Doctor  and  Nurse  (G) . . .  Loretta  Young-Warner  Baxter... Wild  and  Wooly  (G)  Jane  Withers-Walter  Brennan... Wild  Brian  Kent  (G)  718  Ralph  Bellamy-Mae  Clarke  Wings  of  the  Morning  (G)  
737   Annabella- Henry  Fonda   

Woman-Wise  (G)  733  Rochelle  Hudson-Michael  Whalen 
You  Can't  Have  Everything (G)  801   Alice  Faye-Don  Ameche  

Coming 
AM  Baba  Goes  to  Town  Eddie  Cantor- June  Lang  

(See  "In  the  Cutting  Room,"  Aug.  I4,'37.) Borrowing  Trouble   Jed  Prouty-Sprifflg  Byington  Charlie  Chan  on  Broadway  (G). Warner  Oland-Joan  Marsh  
Danger — Love  at  Work  Ann  Sothern-Jack  Haley  

(See  "In  the  Cutting  Room,"  July  I0,'37.) 
Dangerously  Yours  Cesar  Romero-Phyllis  Brooks  Nov.  I2,'37t  

(See  "The  Great  Diamond  Mystery,"   "In  the  Cutting  Room,"  Sept.  Il,'37.) 45  Fathers   Jane  Withers-Thomas  Beck  Dec.  I0,'37t  (See  "In  the  Cutting  Room,"  Sept.  1 1, '37.) 
Heidi   Shirley  Temple-Jean  Hersholt  Oct.  I5,'37t  

(See  "In  the  Cutting  Room,"  July  24,'37.) 
Hot  Water  (G)  Jed  Prouty-Spring  Byington  Sept.  24,'37t  58. July 

Rui ining  Time 
Rel.  Date Minutes  Reviewed . .  May 

21. '37 
82 .  J  Ufl:e 12/37 

..Nov. 
6,'36.. .  ..63. Nov. 14/36 

..Apr. 23,'37.. ...91.  Apr. 17/37 
.July 

30,'37.. .  , .99. July 3/37 
4,'37, 

pp.  94, 

97.) 

27,'37.. .  *56.Sept. 
11/37 .Nov. 27,'36.. .  .  .65.  Dec. 
5/36 .Sept. I7,'37t. ...85.  Sept. 11/37 .Sept. I0,'37t. .  . .64. July 24/37 Nov. 6/36  . .  .  .57. Oct. 31/36 

.  Feb. 19/37.. . .  .87.  Mar. 20/37 .Jan. 22/37. . ...70. Feb. 13/37 

3/37t. ...99. July 31/37 

20,'37t. 

.Oct.  22,'37t....68.Aug. .Nov.  5/37t  

In  Old  Chicago  Tyrone  Power-Alice  Faye  (See  production  article,  Sept.  4/37,  p.  48.) 
Lancer  Spy   Peter  Lorre- Delores  Del  Rio. 

(See  "In  the  Cutting  Room,"  July  17/37.) Life  Begins  in  College  Ritz  Bros. -Gloria  Stuart  
(See  "In  the  Cutting  Room,"  July  31/37.) Look  Out,  Mr.  Moto  peter  Lorre- Rochelle  Hudson. 
(See  "In  the  Cutting  Room,"  Sept.  11/37.) Love  and  Hisses   Walter  Winchell-Ben  Bernie.. 

Roll  Along  Cowboy  Smith  Bellew-Cecelia  Parker. 
Second  Honeymoon   Loretta  Young-Tyrone  Power. 

I5/381-. 

UNITED  ARTISTS ing  Ti 
Title 

Accused  (A)   
Beloved  Enemy  (G).. 
Come  and  Get  It  (A). 

Star .  D.  Fairbanks,  Jr.-D.  Del  Rio.. 
.  Merle  Oberon-Brian  Aherne  Edward  Arnold- Frances  Farmer. 

Rel.  Date      Minutes  Reviewed 
.Jan.     8/37  86. Aug.  8/36 .Dec.   25/36  88. Dec.  19/36 
.Nov.     6/36  99.  Nov.  7/36 

(Exploitation:  Nov.  14/36,  p.  90:  Nov.  21/36,  p.  109;  Nov.  28/36,  p.  99;  Dec.  5/36, 
pp.  83,  84;  Dec.  19/36,  p.  94;  Jan.  30/37,  p.  82;  Feb.  13/37,  p.  89;  May  1/37,  p.  82.) 

Dark  Journey  (G)  Vivien  Leigh-Conrad  Veidt  July     2/37  82. Mar.  6/37 
Dead  End  (G)  Sylvia  Sidney-Joel  McCrea  Aug.  27,'37t  93. Aug.  7/37 (Exploitation:    Sept.  18/37,  p.  86.) 
Dreaming  Lips  (A)  Elis.  Bergner- Raymond  Massey.  ..May  28/37  78. Mar.  6/37 Elephant  Boy  (G)  Native  Cast   Apr.  23/37  80.  Mar.  13/37 

(Exploitation:  June  12/37,  p.  96;  July  31/37,  p.  82;  Aug.  21/37,  p.  75.) 
Fire  Over  England  (G)  Laurence  Olivier-Flora  Robsen. . .  Mar.    5/37  89. Jan. (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah.  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov. (See  production  article,  June  6/36.  p.  14;  exploitation:  Nov.  21/36,  p.  109:  Jan.  30/37, p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83;  Apr.  3/37,  pp.  67, 68.  69.) 
History  Is  Made  at  Night  (G). Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar.  13/37 (Exploitation:  Mar.  27/37,  p.  84;  Apr.  3/37,  pp.  64,  71;  Apr.  10/37,  pp.  91,  92;  Apr. 

17/37,  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37,  p.  83;  May  8/37,  p.  72;  May  22/37. pp.  89.  90;  June  12/37,  p.  93.) 
Knight  Without  Armor  (G) ....  Marlene  Dietrich-Robt.  Donat..  .July (Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37,  p.  84.) 
Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathboine  May Man  Who  Could  Work  Miracles, 
The  (G)   Roland  Young-Joan  Gardner  Feb. Men  Are  Not  Gods  (A)  Miriam  Hopkins-Gert.  Lawrence . .Jan. Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.  3/37t. 

Star  Is  Born,  A  (G)  Janet  Gaynor-Fredric  March  Apr.  30/37.. 

16/37 

7/36 

3/37t...  107. June  I9,'37 
14/37  87. Feb.  13/37 

(See  production  article,  Feb.  27/37,  p.  16:  exploitation: 
pp.  67,  69;  June  5/37,  pp.  64,  67,  70;  June  19/37,  p. 122;  July  10/37,  p.  87;  July  17/37,  p.  91;  July  31/37, 
4/37,  p.  96.) 

Stella  Dallas  (A)  Barbara  Stanwyck-Johni  Boles.. (Exploitation:  July  31/37,  p.  81.) 
Walt  Disney's  Academy  Award Revue   Five  Award  Winners  
Walter  Wanger's  Vogues  of 1938  (G)   Warner  Baxter-Joan  Bennett... (Exploitation:  Aug.  21/37,  p.  74;  Sept.  11/37,  p.  82.) 
When  Thief  Meets  Thief  (A)..D.  Fairbanks,  Jr.-V.  Hobson... 

(Reviewed  under  the  title,  "Jump  for  Glory.") Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  McCrea.. (See  production  article,  Apr.  17/37,  p.  12;  exploitation: p.  88;  Sept.  11/37,  p.  83.) 
You  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  (Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37,  p.  89;  Mai 

pp.  66,  71;  June  26/37,  p.  123;  July  10/37,  p.  87;  Aug. 

19/37  82. Aug.  22/36 22/37  82. Jan.  2/37 *88.Sept.  4/37 
III.  May  1/37 

May  22/37,  p.  86;  May  29/37, 84;  June  26/37,  pp.  120,  121, 
p.  80;  Aug.  28/37,  p.  97;  Sept. 
..Aug.    6/37t..*l04.July  31/37 

.Sept.  I7,'37t..  .108. Aug.  7/37 

.June    4/37...    87.  May  8/37 

.May    7/37  71. May  1/37 June  12/37,  p.  92;  July  3/37. 

.Jan.    29/37  86.  Jan.  30/37 
20/37,  pp.  76,  78;  Apr.  3/37, 

21/37,  p.  74.) 
Coming 

Action  for  Slander  (A)  Clive  Brook-Ann  Todd  80. Aug.  14/37 
Adventures  of  Marco  Polo  Gary  Cooper-Sigrid  Gurle  Nov.  I2,'37t  
Adventures  of  Tom  Sawyer  Tommy  Kelly-Walter  Brennan. ..  .Oct.  29,'37t  

Title                                     star                                   Rel.  Date      Minutes  Reviewed 
Diamond  Trust,  The  Edmund  Lowe-Ann  Todd  77. Sept.  11/37 

(Reviewed  under  the  title,  "The  Squeaker.") 
Divorce  of  Lady  X,  The  Merle  Oberon- Laurence  Olivier.  .. Oct.  I5,'37t  
52nd  Street   Ian  Hunter-Pat  Patersomi  Sept.  24,'37t  (See  "In  the  Cutting  Room,"  July  17/37.) 
Goldwyn  Follies,  The  Phil  Baker- Ritz  Bros  Dec.  25,'37t  
Hurricane,  The   Dorothy  Lamour-Jon  Hall  Nov.  I0,'37t  (See  production  article,  Aug.  7/37,  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct.  22,'37t  (See  "In  the  Cutting  Room,"  Sept.  I8.'37.) 
Mutiny  in  the  Mountains  Vivien  Leigh-Paul  Lucas  Nov.  5,'37t  Nothing  Sacred   Carole  Lombard-Fredric  March.. .Nov.  I9,'37t  'See  production  article,  Aug.  7/37,  p.  16.) 
Stand-in   Leslie  Howard-Joan  Blondell  Oct.  8/37t  (See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Storm  in  a  Teacup  (G)  Vivien  Leigh-Rex   Harrison  Nov.  I2.'37t. .  .  .86. June  12/37 

Running  Time 
Rel.  Date      Minutes  Reviewed .June  20/37  64. Aug.  14/37 

UNIVERSAL Title Armored  Car  (G)  1004. 
As  Good  as  Married  (G)  1012. .John  Boles-Doris  Nolan  May  9/37  81. May  1/37 
Black  Aces  2050  Buck  Jones- Kay  Linaker  Sept.  5,'37t  58  Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.     1/36  64  
Breezing  Home  (G)  1033  Binnie  Barnes-Wm.  Gargan  Jan.  31/37  64.  Mar.  27/37 California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May  2/37  67. Apr.  3/37 

Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov.  29/36  61. Dec.  5/36 
Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dee.  20/36  62. Oct.  24/36 
Four  Days'  Wonder  (G)  1019. .Jeanne  Dante-Kenneth  Howell. ..  .Jan.  3/37  60. Jan.  23/37 Girl  Overboard  (G)  1021  Gloria  Stuart- Walter  Pidgeon  Feb.  28/37  58. May  29/37 

1  Cover  the  War  (G)  1016  John  Wayne-Gwen  Daze  July  

4
/
3
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68. July  10/37 
Left  Handed  Law  (G)  1045. ...Buck  Jones   Apr.  

1
8
/
3
7
 
 
 
 
 
 
 
 
 
 63. May  1/37 

Let  Them  Live  (G)  1035  Nan  Grey-John  Howard  Apr.  25/37  73. Apr.  24/37 

Love  in  a  Bungalow  (G)  1009..  Kent  Taylor-Nan  Grey  June  

2
7
/
3
7
 
 
 
 
 
 
 
 
 
 66. July  10/37 

Love  Letters  of  a  Star  (A) 
1028   Henry  Hunter-Polly  Rowles  Nov.  8/36  66. Nov.  14/36 Luckiest  Girl  in  the  World 
(G)  1014   Jane  Wyatt-Louis  Hayward  Nov.  15/36  72. Oct.  31/36 Man  I  Marry,  The  (G)  1026. ..Doris  Nolan-Michael  Whalen  Nov.  1/36. ...  .76.  Nov.  7/36 Man  in  Blue,  The  (G)  1020...  Robert  Wilcox-Nan  Grey  May  30/37  67. May  22/37 Man  Who  Cried  Wolf,  The 
(G)  2023   Tom  Brown-Barbara  Read  Aug.  29,'37t  66. Sept.  4/37 Mighty  Treve,  The  (G)  1034... Noah  Beery.  Jr.-Barbara  Read.. .Jan.  17/37  69. Apr.  10/37 

Mysterious  Crossing  (G)  1025..  James  Dunn-Jean  Rogers  Dec.  27/36  56. Feb.  13/37 
Night  Key  (G)  1024  Boris  Karloff-Jean  Rogers  May  2/37  67. Apr.  24/37 (Exploitation:  May  22/37,  p.  87.) 
Oh,  Doctor!  (G)  1013  Edward  Everett  Horton  May  16/37  67. Apr.  24/37 (Exploitation:  May  22/37,  p.  87.) 
100  Men  and  a  Girl  (G)  200I..Deanna  Durbin-Adolphe  Menjou.  .Sept.  I2,'37t. (See  Musical  Analysis,  Sept.   18/37,  p.  29.) 
Reported  Missing  (G)  Wm.  Gargan-Jean  Rogers  Aug.  15/37.. 
Road  Back,  The  (G)  1005  Richard  Cromwell-John  King  Aug.  1/37.. (See  production  article.  Apr.  24/37,  p.  16;  exploitation:    July  31/37,  p. 

p.  83.) Sandflow  (G)  1044  Buck  Jones-Lita  Chevret  Feb.  14/37  58. Feb.  6/37 
She's  Dangerous  1031  Cesar  Romero-Tala  Birell  Jan.  24/37  68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June  6/37  59  Three  Smart  Girls  (G)  1029. . .  Deanna  Durbin-Ray  Milland  Dec.  20/36  84.  Jan.  30/37 (Exploitation:  Feb.  6/37,  pp.  73.  74;  Mar.  13/37,  pp.  78,  82;  Mar.  20/37,  pp.  78,  82; 

Apr.  3/37,  pp.  66.  67;  Apr.  10/37,  p.  94;  Apr.  17/37,  pp.  78,  80,  82;  Apr.  24/37,  p.  94, 
May  1/37,  p.  82:  May  15/37,  pp.  96,  99.) 

Top  of  the  Town  (G)  1007  George  Murphy- Doris  Nolan  Apr.  18/37  86. Apr.  3/37 (See  production  article,  Jan.  23/37,  p.  16;  exploitation:  Apr.  24/37.  p.  91;  May  1/37, 
p.  79;  May  22/37,  pp.  86,  87;  June  5/37,  p.  70;  June  12/37,  p.  92;  June  19/37, 
pp.  82,  85.) 

3/37 

.84. Sept.  11/37 

.63.Aug.  7/37 
103  June  26/37 
);  Sept.  18/37, 

We  Have  Our 
1017   Sally  Eilers-James  Dunn  Mar.  28/37  67. Apr. 

West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July   I  l.*S7  66  When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76. Apr.  24/37 
Wildcatter.  The  1015  Scott  Colton-Jean  Rogers  June    6/37  58  Wings  Over  Honolulu  (G) 
1011   Wendy  Barrie-Ray  Milland  May  23/37..  .  78. May  15/37 Coming 

Adventure's  End   John  Wayne-Diana  Gibson  Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  26/37t  68  
Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oct.     3/37t  66  
Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Girl  with  Ideas,  A  Wendy  Barrie-Walter  Pidgeon  
IdoJ  of  the  Crowds  2037  John  Wayne-Judith  Barrett  Oct.    IO/37t  . .  62'/2  

(See  "In  the  Cutting  Room."  July  10/37.) 
Lady  Fights  Back,  The  2025...  Irene  Hervey-Kent  Taylor  Sept.  I9,'37t  63  Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  Oct.    IO/37t  ...59  
Merry-Go-Round  of  1938  Bert  Lahr-Alice  Brady  Oct.  24,"37t  (See  "In  the  Cutting  Room,"  Aug.  14/37.) Renegade  Ranglers   Bob  Burns-Joan  Barclay  Some  Blondes  Are  Dangerous. ..  Noah  Beery,  Jr.-Dorothea  Kent  Sudden  Bill  Dorn  Buck  Jones-Evelyn  Brent  62  
That's  My  Story  Claudia  Morgan-Wm.  Lirndigan  .  .Oct.  31/37   

(See  "In  the  Cutting  Room,"  July  3/37. 
Tim  Tyler's  Luck  F.  Thomas,  Jr.-Frances  Robinson  

(See  "In  the  Cutting  Room."  Sept.  18/37.) 
Trouble  at  Midnight  N.  Beery,  Jr.-Catharine  Hughes. .Oct.    I7,'37t..  68  Westland  Case,  The  Preston  Foster-Carol  Hughes  Nov.  7/37f  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Young  Man's  Fancy,  A  Alice  Faye-George  Murphy  
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VICTORY Title 

Cheyenne  Rides  Again 

Silks  and  Saddles. 
Sky  Racket   Two  Minutes  to  PI 

Star Rel.  Date 
Tom  Tyler- Harlene  Wood  ..May 
Herman   Brix-Jeanne  Martel.. 

..July May 

I.'37 . .  Nov. .  .Dec. 
I4.'36. .  Sept. I,'37t 

Herman  Brix-Jeanne  Martel.. Nov. 2,'36. 

Running  Time Minutes  Reviewed 

Coming 
of  the  West  Tom  Tyler-Lois  Wilde  Sept.  30,'37t. Lost  Ranch   Tom  Tyler   

Orphans  of  the  Pecos  Tom  Tyler   
Roaring  Motors   Herman  Brix   
Winning  Stroke,  The  Herman  Brix   

WARNER  BROTHERS 

2I,'37. 12/37 

.58. Oct.    31. '36 

.92. June  19/37 
12/36 

8/37 

6/37 

(See  also  First  National,  Runnin9  Time Title  Star  Rel.  Date  Minutes  Reviewed 
Another  Dawn  (A)  106  Kay  Francis-Errol  Flynn  June  26/37  73. Apr.  10/37 (See  production  article.  Mar.  6/37,  p.  16.) 
Black  Legion  (A)  108  H.  Bogart-E.  O'Brien-Moore  Jan.   30/37  83. Jan.  9/37 (Exploitation:  Jan.  16/37,  p.  76;  Mar.  13/37.  pp.  80,  83:  Mar.  20/37,  p.  82;  Mar.  27  /37. p.  79;  Apr.  3/37,  p.  66;  Apr.  10/37,  p.  95;  July  17/37,  p.  89.) 
Blazing  Sixes  129  Dick  Foran-Helen  Valkis  June   12/37    55  California  Mail  930  Dick  Foran-Linda  Perry  Nov.    14/36  56  
Call  It  a  Day  (G)  113  Olivia  do  Havilland-I.  Hunter. . .Apr.    17/37  89. Mar.  13/37 Charge  of  the  Light  Brigade 

(G)  901   Errol  Flynn-O.  de  Havilland  Nov.    7/36. ...  1 15. Oct.  24/36 
(See  production  article,  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36. p.  Ill;  Jan.   15/37,  p.  78:  Jan.  23/37,  p.  78:  Feb.  6/37.  p.  74;  Apr.  3/37,  p.  65; Apr.  10/37,  p.  92.) 

Devil's  Saddle  Legion,  The 130   Dick  Foran-Anne  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Glenda  Farrell-Barton  MacLane. .  June Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan  Aug. 

(See  "In  the  Cutting  Room,"  Apr.  10/37.) 
Fugitive  In  the  Sky  (G)  120. .Jean  Muir-Warren  Hull  Nov. 
God's  Country  and  the  Woman (G)  105   Georgo  Brent-Beverly   Roberts. .  .Jan.    16/37  85. Dec.  26/36 (Exploitation:  Feb.  13/37,  pp.  84,  85;  Feb.  27/37,  p.  80.) 
Go  Getter,  The  (G)  115  George  Brent-Anita  Louise  May  22/37 (Exploitation:  Sept.  4/37,  pp.  94,  97.) 
Great  O'Malley,  The  (G)  1 10..  Pat  O'Brien-Sybil  Jason  Feb.   13/37  71. Dec. (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson-Bette  Davis. ..May   29/37...  101. May (Exploitation:  June  5/37,  p.  64;  Sept.  4/37,  p.  96.) 
King  and  the  Chorus  Girl  (G) 
104   Fernand   Gravet-Joan   Blondell. .  .Mar.  27/37  95.  Mar. (Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37,  p.  79;  June  26/37,  p.  118.) 

King  of  Hockey  (G)  121  Anne  Nagel. Richard  Purcell  Dec.    19/36  55.  Nov.  14/36 Land  Beyond  the  Law  128  Dick  Foran-Linda  Perry  Mar.  13/37  54  
Marry  the  Girl  (G)  116  Hugh   Herbert-Mary  .  Boland  July Melody  for  Two  (G)  117  James  Melton-Patricia  Ellis  May 
Midnight  Court  (G)  124  Ann  Dvorak-John  Litel  Mar. Public  Wedding  126  Jane  Wyman-William  Hopper. ..  .July 
Ready,  Willing  and  Able  (G).Leo   Dixon-Ruby  Keeler  Mar. (Exploitation:  May  1/37,  p.  78.) 
Singing  Marine,  The  (G)  101.  Dick  Powell-Doris  Weston (Exploitation:  July  24/37,  p.  80.) 
Slim  (G)  114  Pat  O'Brien-Henry  Fonda  June Smart  Blonde  (G)  122  Glenda  Farrell-Barton  MacLane.  .Jan. 
Varsity  Show  (G)  Dick  Powell-Fred  Waring  Sept, (See  production  article,  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Muir-Gordon  Oliver  June   19/37  60. Mar.  13/37 Wine,  Women  and  Horses  (G).  Barton  MacLane-Ann  Sheridan .. .Sept.  Il/37t  64. July  24/37 

Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland  
Expensive  Husbands  (G)  Beverly  Roberts-Patric  Knowles. . Nov. 
Great  Garrick,  The  209  Brian  Aherne-O.  de  Havilland.  .  .Oct. 

(See  "In  the  Cutting  Room,"  July  31/37.) 
Kid  Comes  Back,  The  (G)  123.  Wayne  Morris-June  Travis  

(Reviewed  under  the  title,  "Don't  Pull  Your  Punches.") Life  of  Emiie  Zola,  The  (G) 
203   Paul   Muni-Gale  Sondergaard. . .  .Oct.     2/37t . .  .  1 16.  July  10/37 Missing  Witnesses   Dick  Powell-Jean  Dale  

One  IVjore  Tomorrow  Dick  Foran-June  Travis  Patient  in  Room  18,  The  Ann  Sheridan-Patric  Knowles  Penrod  and  His  Twin  Brother. .  Billy  and  Bobby  Mauch  
Sh!  the  Octopus  Hugh  Herbert-Marcia  Ralston  She  Loved  a  Fireman  Dick  Foran-Ann  Sheridan  
Submarine  D-l   Pat  O'Brien-George  Brent  Swing  Your  Lady  Humphrey  Bogart- Dorothy McNulty   
Too  Much  of  Everything  Bonita  Granville-Dolores  Costello  Tovarich   Claudette  Colbert-Charles  Boyer  
Without  Warning  218  Boris  Karloff-Marie  Wilson  

1/37  68. Aug.  14/37 1/37  60. Jan.  16/37 6/37  60.  Mar.  13/37 
0/37  58  6/37  93.  Feb.  6/37 

.July     3/37....  105.  July  10/37 
2/37  80. July  3/37 2/37  59.  Dec.  5/36 
4/37t..»l20.Aug.  21/37 

27/37t...*60.Sept. 
30/37  

*60.Jan.  30/37 

WILLIAM  STEINER 

WORLD  RunninflTime 

Tit|e  Star  Rel.  Date      Minutes  Reviewed I  Cover  Chinatown  Norman   Foster   Nov.    18/36  7  rls  

Masquerade  in  Vienna  (A).... Paula  Wessely   Jan.    

28/37          95. Feb.  13/37 

My  Song  of  Love  Tito  Schipa   Mar.  31/37  79  Slalom  (G)   Skiing  Film   Dec.    15/36  66. Jan.  23/37 Treno  Populare   Italian  Feature   Dec.   25/36  62  Coming 
Annie  Laurie   Will  Fyffe   
Aurora  Sul  Mare  Italian  Feature   67  
Chanson  D'Amour   Tito  Schipa   Itto   Simone  Berriau   Life  and  Loves  of  Beethoven. ..  Harry  Baur   Love  on   Skiis  Walter  Rimil   
Ninety  Degrees  South  Antarctic  Film   
Second  Bureau   Jean  Murat-Diana  Koreno  Secrets  of  Stamboul  Valerie  Hobson   79  
Ski  Chase  Hannes  Schneider   Sept.    I,'37t  84  Street  Without  a  Name  Constant  Remy-Pola  lllery  
Song  of  Ceylon  Basil  Wright   39  Tendre  Enemmie   Simone  Berriau   

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Tjtle  star  Dist'r  Rel.  Date      Minutes  Re Angel's  Pit,  The  (A)  Amedo  Nazzari   Juno .Mar.  23/  37..  103. Apr. .Mar.  23/37... 90. Apr. 
 73. July 

.Sept.  22/36... 98. Cct. 

Amphytrion  (A)   Henri  Garat   Globe   Beethoven  Concerto  (G)...V.  Gardin   Amkino   
Big  Fella  (G)   Paul  Robeson   British  Lion  . Carnival  in  Flanders  (A) .  .Francoise  Rosay  ....American  Tobi 

(Reviewed  under  the  title,  "La  Kermesse  Heroique.") Dominant  Sex,  The  (A) ..  .Phillips  Holmes  ....Assoc.  British Edge  of  the  World.  The 
(A)   Finlay  Currie   British  I.  E.  Co  80. Aug. Emil  Und  Die  Detektive. ..  Fritz  Rasp   International   77  

Episode  (A)   Paula  Wessely   Metropolis   May    15/37. .  .90.  June Eternal  Mask,  The  (A) . . .  Mathias  Wieman  ...  Mayer- Burstyn  Jan.    12/37. .  .70.  Jan. 
Farewell  Again  (G)  Leslie  Banks   United   Artists  80. May 
Flying  Doctor,  The  (G) ..  .Charles  Farrell   20th  Century- Fox  92.  Dec. Fury  Over  Spain  (G)  Modern  Film   55. Aug. 
Gang  Show,  The  (G)  Ralph  Reader   General   May Glamorous  Night  (G)  Mary  Ellis   Assoc.    British  80. May 
Gobsek  (A)   Leonid  Leonidov  ....Mnkino   74. Aug. 
Golem,  The  (A)  Harry  Baur   Metropolis   Mar.  20/  37. .  .88.  Mar. 
Gypsy  (A)   Roland  Young   Warner   Feb. It  Isn't  Done  (G)  Cecil  Kellaway   British    Empire  90. Mar. Jericho  (G)   Paul  Robeson   General   77. Sept 
Kimiko  (A)   Sachiko  Chiba   International   Apr.    12/37. .  .73.  Apr. 
King's  People,  The  (G)...John   Drinkwater  ...Mindlin   May    1 1/37. .  .70. May La  Damigella  di  Bard 
(G)   E.  Gammatica   Artisti 

La  Grande  Illusion  (A)... Jean  Gabin   Realizat 

fiewed 

26/37 

3/37 
10/37 10/37 
8/36 82. Feb.  26/37 

•37 

5/37 23/37 22/37 

19/36 
14/37 
1/37 15/37 
14/37 27/37 
13/37 27/37 4/37 24/37 

22/37 .85  Jan. i  d'Art 120  In 

Peltser. .Amkino   Apr.   27/37. .  .90.  May 

Running  Time Star  Rel.  Date  Minutes  Reviewed 
Ruth  Roland-Roland  Drew  Dec.   21/36  6  rls  

Last  Night,  The  (G)  — Late  Mattia  Pascal,  The 
(A)   Pierre  Blanchar   Apr. 

Les  Petits  (G)  Alice  Tisset   Franco-American..  .Dec.   29/36.  .90.  Jan. Let's  Make  a  Night  of  It. Buddy  Rogers   Assoc.    British  80. July 
Mademoiselle  Docteur  (A).Dita  Parlo   United   Artists  105. May 
Merry  Comes  to  Town  (G).Zasu  Pitts   Sound   City  77. June Mill  on  the  Floss,  The 
(G)   Frank  Lawton    National   90.  Feb. Moonlight  Sonata  (G)  Paderewski   United   Artists  90. Mar. Mutiny  of  the  Elsinore, 
The   (G)   Paul  Lukas  Assoc.    British  77. Sept. Ora  Ponciano  (G)  Chucho  Solorzano  ...Prod.  Soria  105. May Orphan  Boy  of  Vienna 
(G)   Hans  Olden  General   77. Sept. 

Orphan  of  the  Wilderness.. Gwen  Munro   British    Empire. . .Jan.   20/37 ..  .85.  Mar. Our  Fighting  Navy  (G)...H.  B.  Warner  General   75. May 
Pagliacci  (G)   Richard  Tauber  ....United   Artists  90. Feb. (See  production  article,  Jan.  9/37,  p.  16.) 
Pearls  of  the  Crown  (A)..Sascha  Guitry   Tobis   1 15. June 
Pepe  Le  Moko  (A)  Jean  Gabin   Paris    Film...  100. Mar. Prisoners  (G)   A.  I.  Chaban  Amkino   Feb.    16/37. .  .93.  Feb. 
Pygmalion  (G)   Lily    Bouwmeester. . .  Filmex  Cinetone  Apr. 
Razumov  (G)   Pierre  Fresnay  Garrison   Mar.    8/37. .  .95.  Mar. 
Revolutionists  (G)   V.  V.  Schukin  Amkino   Dec.       '36. .  100.  Feb. "Said  O'Reilly  to  McNab" 
(G)   Will  Mahoney   Gainsborough- GB   84. July 

Sensation   (A)   John  Lodge   Wardour   75. Jan. Silver  Blaze  (G)  Arthur  Wontner   Assoc.    British  70. July 
Sol  Over  Danmark  (G) . . . .  Henrik  Malberg   Apr.    13/37. .  .73  Apr. Southern  Mail  (A)  Richard-Wilm   Solar   100.  Feb. 
Spain  in  Fhmes  (A)  Amkino   Jan.   28/37. .  .63.  Feb. 
Spanish  Earth.  The  (A)  Prometheus   Aug.  20/37..  .58. Sept. 
Thank  You,  Madam  (G)...Jan  Kiepura   American   Tobis. ..Apr.   26/37. . .85. May 
Thirteen,  The  (A)  Ivan  Novoseltsev   ...Amkino   85. July 
30  Seconds  of  Love  (G)...EIsa  Merlini   E.  J.  A  80. Jan. This'll   Make  You  Whistle 
(A)   Jack  Buchanan   Wilcox   78. Jan. 

Tsar  to  Lenin  (A)    Lenauer  Intern'l.. .  Mar.  6/37. Wave,  The  (G)  Native  Cast   Garrison   Apr.  20/37. White  Squadron  (G)  Antonio  Centa   E.  N.  I.  C  
World's  in  Love,  The  (A).Marta  Eggcrth   Viennese   May  18/37. Yiddle  with  His  Fiddle. ...  Molly  Picon   Sphinx   Dec.  31/36. 

.68.  Mar. .60.  May 

.85.  Dec. .90.  May 

10/37 
23/37 
10/37 

1/37 
5/37 

18/37 

6/37 8/37 

6/37 5/37 
20/37 27/37 

17/37 23/37 17/37 

1/37 
17/37 
2/37 

9/37 27/37 
1/37 26/36 

29/37 
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SHCET 
FILMS 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.} 
CELEBRITY Title  Rel.  Date  Min. 

COMICOLOR  CARTOONS 
Happy    Days   Sept.30,'38  

COLUMBIA Title  Rel.  Date  Min. 
BROADWAY  COMEDIES 

Ay  Tank  Ay  Go  (1-23-37) .  Dec.  4/36.l6'/2.. 
(All  Star)  ■ Back  to  the  Woods  May  14/37. 1 9'/a . . (3  Stooges) 

Big  Squirt,  The  Sept.l7.'37t.2  rls. Charlie  Chase 
Bury  the  Hatchet  (8-21-37)  .Aug.  6, '37. 19  
Calling  All  Doctors  July  22,'37.  l9'/2. . Cash  and  Carry  (9- 1 1-37) . .Sept.  3,'37t l8'/2 . . (3  Stooges) 
Dizzy  Doctors  (4- 17-37) ....  Mar.  19/37.  l7'/2. . (3  Stooges) 
Free  Rent  (1-30-37)  Dec.  20,'36. 18  (All  Star) 
From  Bad  to  Worse  June  4,'37.I7.... Charlie  Chase 
Goofs  and  Saddles  July   2, '37.  l7'/2. . Grand  Hooter  (6-5-37)  May   7,'37.  l9'/a. . Charlie  Chase 
Grips.  Grunts  and  Groans. . .Jan.  I5,'37. 19. . . . (3  Stooges)  (3-27-37).. Knee  Action  (2-27-37)  Jan.  9/37.17.... Andy  Clyde 
Lodge  Night   June  1 1. '37. 18  Andy  Clyde Love  Comes  to  Mooneyvilte..  Nov.  14/36. 18. . . . 

(1-2-37) 
My   Little   Feller  May  21/37. 18. .. . Andy  Clyde 
New  News  (4-17-37)  Apr.    I.'37.  l7'/2.. (Collins-Kennedy) 
Sailor  Maid   Feb.  I2,'37. 19  Polly  Moran 
Slippery  Silks  (2-20-37) ...  Dec.  27/  36.  l7'/2. . (3  Stooges) 
Stuck  in  the  Sticks  Mar.  26,'37. 18. . . . Andy  Clyde 
Super  Snooper,  The  Feb.  25/37.  l9'/2. . El  Brendel 
Three  Dumb  Clucks  Apr.  17/37.17  

(3  Stooges) 
Wrong  Miss  Wright,  The.. June  18, '37. 17. .. . Charlie  Chase 

BROADWAY  FOLLIES 
Drug  Store  Follies 
(9-11-37)   Sept.  3/37t.9'/2.. 

COLOR  RHAPSODIES 
Bon  Bon  Parade  Nov.  26/  36. .8'/2. . Boy  and  His  Dog,  A 
(1-9-37)   .Dec.  23. '36.. 7.... 

Foxy  Pup,  The  (6-5-37) ....  May  21/37.  .6'/2. . Gifts  from  the  Air  Jan.    1/37.  .7'/2.. 
Indian  Serenade   July  I6,'37..8  Let's  Go  (4-17-37)  Apr.  10/37.  .7'/2. . Merry    Mannequins  Mar.  19/37.  .6'/2. . 
Mother   Hen's   Holiday  May   7, '37.. 7  Scary  Crows  (9-11-37)  Aug.  20/37.  .8. .. . 
Skeleton   Frolic   (2-20-37) .  .Jan.  29/37. .7'/2. . 
Spring  Festival  (8-21-37) .  .Aug.  6,'37..8  Stork  Takes  a  Holiday,  The. June  ll,'37..8  
Swing.  Monkey,  Swing  Sept.  I0.'S7  Two  Lazy  Crows  (I  I -28-36).  Nov.  26,'36.  .7  COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-37)   Jan.  28,'37. 10. . . . 

Fifty  Years  of  Barter  May  28,'37.  .9'/2. . Haiti's  Black  Napoleon (8-21-37)   Aug.  6/37.. 9.... Pirate   Parts  of  the  Car- 
ibbean  July   2/37. .9.... When  the  West  Was  Young 

(3-20-37)   Mar.  12/37.. 9.... 
COMMUNITY  SING 

(2nd  Series) 
No.  I    (9-11-37)   Aug.20/37tl0.... No.  2   Sept.l7/37tl0.... 

COURT  OF  HUMAN  RELATIONS 
Runaway  Marriage,  The... 
(1-16-37)   Dec.  18/36.11  

Wedding  Deal,  The  Feb.  26/37. 1 1 '/2. . 

FEATURETTES 
Title  Rel.  Date  Min. Community  Sing   (No.  I) 
(2-27-37)   Jan.  17/37.10  

Community  Sing  (No.  2)... Feb.  19/37.11  Community  Sing  No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4) ...  June  18/37.  IO'/2. . Community  Sing  (No.  5) 
(9-11-37)   July  24/37.  IO'/2.. 

Herald  of  the  Skies  Apr.   2/37.. 9'/2.. Story  of  Norton  I,  Emperor of  the  United  States 
(2-6-37)   Dec.  18/36.. 9  HAPPY  HOUR 

Gooso  Girl,  The  May  30/37.  .3  rls. Old  Woman  in  the  Woods, 
The   Apr.  23/37.. 3  rls. KRAZY    KAT  CARTOONS 

16.  Merry  Cafe  (1-23-37) ..  Dec.  26/36.  .7. .. . 
17.  Lyin'    Hunter,  The (3-27-37)   Fob.  12/37.. 7.... 
18.  Krazy's  Race  of  Time (6-26-37)   May    6/37.. 7.... 19.  Masque   Raid,  The  June  25/37.. 7  NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills   (2-13-37) .  .Jan.  22/37. .9  
Fit  to  Win  (6-12-37)  May   7/37. .9'/2. . Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  In  the  Water 
(4-17-37)   Apr.  10/37.10.... Future  Stars   Aug.  30/37  

Golf  Magic  (9-11-37)  Aug.  16/37.  .9. .. . 
Plane   Devils   (1-9-37)  Nov.  28/36.. 9</2.. Riding  the  Waves  June  4/37.10.... 
Scrambled  Legs  (3-27-37) ..  Feb.  22/37.  .9. .. . Sport  of  the  Seasons  June  25/37. .9.... 
Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37. .9.... SCRAPPY  CARTOONS 
Canine  Capers   Sept. 1 6/37t.6'/2.. Dizzy  Ducks  (12-19-36) ...  .July  18/37.  .6'/2. . 
Puttin'  Out  the  Kitten  Mar.26/37..7.... 
Scrappy's  Band  Concert  Apr.  29/37.. 7.... 
Scrappy's  Music  Lesson  June  4/37.. 7.... SCREEN  SNAPSHOTS 
No.   4— (2-6-37)   Dec.  18/36.10  
No.    5— (2-27-37)   Jan.  22/37. 10. .. . 
No.   6—   Feb.  19/37.10.... 
No.    7—   Mar.23/37..9'/2.. No.    8— (5-29-37)   Apr.  30/37.  .9'/2. . No.    9—   May. 22/37. 10  No.  10—   June  4/37.. 9.... 
No.  II—   June  25/37. 10'/2.. No.  12—   Aug.  13/37.10.... 
No.  13—   Sept.10/37  (New  Series) 
No.    I—   Sept.l7/37t.l  rl.. SPECIAL 
Belgium  (3-6-37)   Dec.  25/36.  .8'/2. . Old  Paris  and  Berne 
(2-20-37)   Dec.  1 8/36.  .8'/2. . STRANGE  AS  IT  MAY  SEEM 

Little  Jack  Horner  Sept.l6/37t.6'/2.. WORLD  IN  COLOR 
Beautiful    Bermuda   Sept.l0/37t  

Du  WORLD 
Title  Rel.  Date  Min. 

Story  of  the  Rose,  A 
(1-16-37)   10.... 

Sus-TI    Ka   (12-19-36)  10.... Utah   Picture  Book 
(1-9-37)   10.... 

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Min. 
SONG  AND  COMEDY  HITS Ask  Uncle  Sol   Oct.  8/37t.lrl.. 

Big   Apple,  The  Sept.l7/37t.  I  rl.. 
Dental   Follies  (4-10-37) ...  Feb.  26/37.  II  Gifts   in    Rhythm...  Oct.  23/36.10.... Play!   Girls  Nov.  6/36.11  
Pot  Luck  (8-14-37)  Aug.  6,'37tl  I  See  Uncle  Sol  (2-6-37) ...  .Jan.  29/37.11.... 
Strike!  You're  Out  ( 1-9-37) .  Dec.  11/36.11... 

TERRY-TOONS Big  Game  Hunt,  The  Feb.  19/37.. 7.... 
Book  Shop,  The  (1-30-37) .. Feb.  5/37.. 6.... 
Bug  Carnival   (4-17-37) ..  ..Apr.  16/37. .7. .. . 
Cleaning  Day   Sept. I7.'37t. I  rl.. Close  Shave,  A  Oct.  l/37t.lrl.. 
Dancing  Bear,  The  Oct.  15,*37t- 1  rl . . Farmer  Al  Falfa  in  Trailer Life   Aug.20/37t.6.... 
Farmer   Al    Falfa's  Twen- tieth Anniversary   Nov.  27/36.  .7  
Flying  South   Mar.  19/37.  .7. . . 

Titli  Rel.  Date  Min. 
Homeless  Pup,  The  July  23/37.  .7  Kiko  the  Kangaroo  in Skunked  Again   .Dec.  29/36.. 7..., 
Hay  Ride,  The  Apr.   2/37.. 6... Meohanical  Cow.  The  June  25/37.  .7. .. , 
Miss  Lonely  Hearts  Sept.24,'37t. I  rl. , Ozzie  Ostrich  Comes  to Town   May  28/37.. 7... 
Paper   Hangers,  The (8-14-37)   July  30/37. .7... Pink    Elephants   July    9/37.  .7... 
Play  Ball   June  11/37. .6... 
Puddy  the  Pup  in  Cats 

in  a  Bag  (12-26-36)  Dec.  11/36.  .7. . . 
Puddy's  Coronation   May  14/37.  .7. . . Puddy  the  Pup  in  Sunken Treasures   Oct.  16/36.  .6... 
Red  Hot  Music  Mar.  5/37.  .6... Robin   Hood   in  an  Arrow 

Escape    (11-21-36)  Nov.  13/36. .7.. Salty  McGuire   Jan.    6/37.. 7... 
Saw  Mill  Mystery,  The. . . .Oct.  29/37f. I  rl. 
School   Birds   Apr.  30/37.  .7. . . Tin  Can  Tourist,  The  
(2-6-37)   Jan.  22/37.. 7... Villain  Still  Pursued  Her. 
The   .Sept.  3/37t.6'/2. TREASURE  CHEST 

Chesapeake   Bay  Retriever, The    (12-26-36)   Dec.  13/38.11... Crystal   Ballet   May  28/  37.  II... 
Feminine  Form   (8-29-36) ..Aug.  7/36.10... How  to  Ski..  Aug.  20/37tU... 
Legend  of  the  Lei  ( 1-2-37) . Dec.  4/36.11... Ornamental   Swimming   June  4/37.10... 
Private  Life  of  the  Gannets.Sept.IO/37tll... Songs  of  the  Danube  May   7/37.. 9... 
Symphony  in  Snow  (11-7-36)   Oct.  16/36.. 9... 

TWO-REEL  COMEDIES Affairs  of  Pierre,  The 
(7-31-37)   Aug.  6/37tl9... Amuse   Yourself   Nov.  27/36.20. . . 

Any  Old  Port  (1-2-37) ....  Nov.  6/36.18... Bashful    Ballerina   Sept.l7/37t  
Big  Courtship,  The  Feb.  19/37.17... Chemist,  The  (9-24-36) ...  .Oct.  9/36.19... 
Comic  Artist's   Home  Life (4-3-37)   Apr.  9/37.18... Ditto   Feb.  12/37.17... Freshies   May  7/37.17... 
Fun's    Fun    (2-6-37)  Feb.  5/37.19... Girls  Ahoy!   June  11/37.17... 
Going,   Going,   Gone  Oct.  8/37t  Hamlet  and  Eggs  June  18/37.16... 
Her   Accidental    Hero  May  21/37.17... 
High-C    Honeymoon  Jan.  1/37.21... His  Pest  Girl   Apr.  30/37.18. . . 
Hl-ya  Doc?   Apr.  23/37.20... Holding  the   Bag  May  14/37.19... Hold  It  Jan.  29/37.17... Jail  Bait   Jan.  8/37.19... 
Just  the  Type  Dec.  4/36.20... Love   in  Arms  May  28/37. 18.. . 
Love  Nest  on  Wheels  Mar.  26/37.18... Man  to   Man  Feb.  26/37.17... 
Melody    Girl   Apr.  16/37.17... 
Mixed  Magic  ( 12-9-36) ....  Nov.  20/36. 17. .. Modern  Home  (I  I -28-36) ..  Nov.  13/36.19... Montague  the  Magnificent 
(8-14-37)   Aug.  27,'37tl7... 

Off  the  Horses  (4- 1 0-37).. .Mar.  5/37.19... Pixilated   Mar.  19/37.18... 
Practically  Perfect  (1-30-37)  Jan.  15/37.21... 
Ready  to  Serve  (4-10-37).  Mar.  12/37.15... 
Screen  Test.  The  (12-19-36)  Dec.  13/36.19... Silly    Night  Oct.  l/37t  
Slacks  Appeal   Aug.  I3,'?7tl9... Smart  Way,  The  
Spring    Is    Here  Oct.  30/36.20... Sweeties   Sept.  3/37tl5... 
That's  the  Spirit  June  25/37.17... Timid  Ghost,  The   Sept.24/37t  Transatlantic  Love   Dec.  25/36.20. . . Uncle  Sol  Solves  It  
Who's  Crazy?   Aug.  20/37t  Will  You  Stop!  Sept.l0/37tl7... 

HOFFBERG Title 

Baltimore,  Home  of  Wally 
Simpson   Bamboo  (5-29-37)   July 

Broadway  Dance  Parade — June 
Busy  Spots  In  Florida  Jan. Floridian  Curiosities 
(5-29-37)   Jan. 

Hollywood  Magic  (5-29-37)  In  Shanghai   (6-5-37)  July Isle  of  Paradise  July 

Rel.  Date  Min. 

Title  Rel.  Date  Min. 
Spanish    Interlude,   A  June  15/37  MAGNACOLOR Catallna  Island   
Personalities  on  Parade  
Yellowstone  Park   

IMPERIAL Title  Rel.  Date  Min. 
EDGAR  GUEST  POETIC  GEMS 

Boyhood   8.. Old   Prospector,   The  8.. 
NOVELTIES Nero   8.. Hobo    Hero   9.. 

PORT  0'  CALL City  of  the  Sun  9.. Seventh  Wonder   9.. 
WORLD   IN  COLOR Dream    Harbor   8.. 

Under  the  Southern  Cross  8.. 

MGM 
Title Rel.  Date.. Min. 

16/37. 15/37.1 20/37. 

CRIME   DOESN'T  PAY No.   9— Torture  Money 
(2-27-37)   Jan.  2/37.20.. No.  10— It  May  Happen  to 
You   (8-14-37)   June  5/37.21.. No.  II— Soak  the  Poor  Aug.2l/37.I6.. 

No.  12— Give  Till  It  Hurts  Sept. 1 8/37  
FITZPATRICK  TRAVEL  TALKS 

Colorful  Bombay  (5-8-37)  8.. Floral  Japan   July  24/37.. 8.. 
Glimpses  of  Java  and Ceylon   (4-10-37)   Mar.  6/37. .9.. 
Glimpses   of    Peru  Sept.  4,'37t.... Hong  Kong,  Hub  of  China (6-26-37)   May  1/37..8.. 
India  on  Parade  Feb.  6/37.-9.. 
Picturesque   South  Africa (2-20-37)   Jan.   9/37.. 9., 
Rocky    Mountain  Grandeur (7-24-37)   June  26/37.. 8.. 
Serene   Siam    (6-26-37)  May  29/37.  .9. . Stockholm,  Pride  of  Sweden. Oct.  2/37t  

H  ARM  AN-ISING 
(Happy  Harmonies) 26 —  Pups'  Christmas 

(12-26-36)   Dee.  12/36. .8.. 27—  Circus  Daze   Jan.  1 6/37.. 9.. 
28—  Swing  Wedding   Feb.  13/37.. 8.. 29 —  Bosko's    Easter  Eggs 
(4-3-37)   Mar.  20/37.. 8.. 

30 —  Bosko  and  the  Pirates 
(5-8-37)   May  I/37..8.. 31—  Hound  and  the  Rabbit. 
The  (6-26-37)   May  29/37.  .8. . 32—  Wayward  Pups 
(8-14-37)   July  10/37..  9.. 33—  Bosko  and  the 
Cannibals   Aug.28/37.10.. M-G-M  MINIATURES 

Boss  Didn't  Say  Good Morning.  The   Oet.  1/37  
Have  Courage  (7-24-37)..  Juno  12/37.10.. Hollywood:   Second  Step 
(2-20-37)   Dec.  5/36' 10.. How  to  Vote  (9-5-36)  Sept.  5/36. 10. . Pacific  Paradise   Aug. 28/37  Rainbow  Pass   Oct.  9/37  

Romance   of   Digestion  Mar. 1 3/37. 1 1 . . 
What  Do  You  Think?  Jan.  23/37. 10. . 

MUSICAL  COMEDIES 
Carnival  in  Paris  (6-26-37)  .  May  29/37.21 . . Girl's  Best  Years,  A 
(2-20-37)   Dec.  25/37.19.. 

Hollywood  Party  (5-8-37).  .Apr.  3/37.21 . . 
Some  Time  Soon  (4-10-37).  .Mar.  6/37.20.. OUR  GANG 
Fishy  Tales   Aug.28/37.  II . . Framing  Youth   Sept.il/37tll.. 
Glove  Taps  (4-10-37)  Feb.  20/37. 1 1 . . 
Hearts   Are   Thumps  Apr.  3/37'.  II.. Night  'n'   Gales  July  24/37. 1 1 . . Reunion    in    Rhythm  Jan.  9/37.11.. 
Roamln'  Holiday  (7-31-37)  .June  12/37. 1 1 . . 
Rushin'  Ballet  (6-26-37)..  .Apr.  24/37. 1 1 . . 
Spooky  Hooky  (3-6-37) ....  Dec.  5/36.11.. Three  Smart  Boys  (5-8-37). Mar.  13/37.11.. 

PETE    SMITH  SPECIALTIES 
Bar-Rac's  Night  Out  Feb.  27/37. 10. . 
Decathlon  Champion   Dec.  I  l,*37f . ... . Dexterity  (2-27-37)   Jan.  16/37.  .9. . Equestrian   Acrobatics    ...  .Aug.  14/37.  .8. . 
Gilding  the   Lily  Feb.  6/37.. 8.. 
Golf  Mistakes  (6-26-37)  June  12/37. 10. . Grand  Bounce,  The (6-26-37)   May  22/37. 1 1.. 
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(THE  RELEASE  CH ACT— CONT'D) 
Title  Rel.  Date  Mln. 

Jungle  Juveniles   Oct.  2,'37t  Mlnimanlacs   Nov.  20,'37t  Olympic  Ski  Champions 
(11-7-36)   July  3/37.10... 

Penny  Wisdom  (5-8-37)  Apr.  10. '37. 10... 
Pigskin  Champions   Aug.  I4,'37  Romance  of  Radium  Oct.  23, '37  Ski  Skill  (4-10-37)  10... 

(Reviewed  under  the  title.  "Ski  Thrill") Sports  on  Ice....  July  24/37. 10... 
Tennis  Tactics  (5-8-37)  May  I,'37.I0... Wanted— A  Master  (1-2-37)  .  Dec.  26,'36.I0... RE-ISSUES  (1937-8) 
Beau  Huaks   Sept.  I8,'37t37. . . Blotto   Oct.  30,'37t26... ROBERT  BENCHLEY 
How  to  Start  the  Day  Sept.ll,'37t  SPECIAL Servant  of  the  People 
(3-20-37)   Apr.  9,'37.2I... (Exploitation:    Feb.   27.'37,    p.  87.) TABLOID  MUSICALS 

Bars  and  Stripes  (5-8-37) ..  Feb.  20,'37. 1 1 . . . Dancing  on  the  Ceiling  Jan.   2, '37.. 9... 
Little  Maestro  (4-17-37)...  .  Mar. 27. '37.  II... 
Song  of  Revolt  (7-24-37)..  .May  29,'37.ll... 

PARAMOUNT 
Title  Rel.  Date  Min. 

BETTY   BOOP  CARTOONS 
Be  Human   Nov.  20,'36..7... 
Candid  Candidate,  The  Aug.27,'37t- 1  rl. 
Ding  Dong  Doggie  July  23,'37t .7. . . Grampy's  Indoor  Outing  Oct.  16. '36.. 7... House  Cleaning  Blues  Jan.  15, '37.. 7... Hot  Air  Salesman,  The 
(3-20-37)   Mar.l2/37..7... Impractical  Joker,  The 
(7-3-37)   June  18. '37.  .7..., 

Making  Friends   Dec.  18, '36.  .7.... Pudgy  Takes  a  Bow-Wow. .  Apr.  9,'37..7  Pudgy  Picks  a  Fight 
(5-22-37)   May  I4,'37..8... Service  With  a  Smile  Sept.24,'37t.7. . . Whoops!  I'm  a  Cowboy  Feb.  I2,'37..7... COLOR  CLASSICS 

Bunny-Mooning  (3-13-37) ...  Feb.  I2,'37..7... Car-Tune  Portrait,  A 
(7-3-37)   June  25,'37..7... 

Chicken  a  la  King  Apr.  16. '37. .8... Christmas  Comes  But  Once 
a  Year   Dec.  4,'36..8... 

Peeping  Penguins  (9-18-37)  Aug.  27,'37t.7... 
Play  Safe  Oct.  I6,'36..7... HEADLINERS 
Blue  Velvet  Music   Apr.  9,'37.I0... Mark  Wamow  and  Orch. 
Friml  Favorites  (7-3-37) ..  .June  4.'37.ll... Rudolf  Friml,  Jr.  end  Orch. 
Hollywood  Star  Reporter, 

No.  2   Oct.   29,'37t.l  rl. Hula  Heaven   Oct.  I,'37tll... Eddie  Peabody 
Installment  Collector.  The. .  .July  24/37. 10. .. Fred  Allen 
Let's  Ge  Latin  Sept. I0,'37tl  I . . . Xavier  Cugat  and  Orch. Musical  Charmers   Oct.    9/36.  II... 

Phil  Spitalny  and  Girl  Orch. Music  by  Morgan  Feb.  12/37.11... Russ  Morgan  and  Orch. 
Music,  Music  Everywhere. ..  Dec.  18/36.11.. 

Clyde  Lucas  and  Orch. Night  in  Manhattan  July  30/37. 1 1 . . 
Queens  of  Harmony  Aug.  20/37t  I  I.- 

Phil Spitalny  and  Girl  Orch. Rah,  Rah,  Foothall  Oct.  30/36.10.. Will  Osborne  and  Orch. 
Song  Hits  on  Parade  Jan.  15/37.10.. Freddie  Rich  &  Orch. 
Star  Reporter  in  Hollywood 
(11-21-37)   Nov.  20/36.. 9.. Ted  Husing-Bennie  Bart- lett- Dorothy  Lamour Star  Reporter,  The,  No.  2 
(3-27-37)   Mar.  12/37.11.. Vincent  Lopez  and  Orch. Boswell  Sisters 

Swing,  Hutton,  Swing  May  7/37.11.. Ina  Ray  Hutton  and  Orch. MUSICAL  ROMANCE 
(Technicolor) 

In  Old  Wyoming  (2-27-37). Jan.  15/37.. 9.. 
Schubert's  Serenade   July  23/37.  .9. . Song  of  the  Islands 
(5-22-37)   May  21/37.10.. 

Trees  (3-20-37)   Mar.  19/37. .9.. Western  Sketches  .Nov.  20/36.10.. 
PARAGRAPH  ICS 

Aviator  Shorty   July  23/37. 10. . 

Title  Rel.  Date  Min. 
Broadway  Highlights,  No.  8. Dec.  11/36.10.... 
Broadway  Highlights,  No.  9  10.... Circus  Comes  to  Town,  The 
(7-3-37)   June  25/37.10.... Cowboy  Shorty   Oct.  8/37t.lrl.. Game  Trails   Apr.  30/37. 10. .. . 

It's  a  Good  Stunt  Sept.  10/37110. .. . 
It's  a  Living  Mar.  5/37.11.... 
Killer  of  the  Tonto  Aug.  I3.'37tl0  Nobody   Home   Apr.  2/37.10.... 
Rhythm  of  the  River  Oct.  9/36.10  Safety  in  the  Air 
(5-22-37)   May  28/37.10.... Sailor  Shorty  Oct.  23/36.10.... 

That's  Their  Business  Nov.  13/36.11  Where  Champions  Meet 
(2-20-37)   Jan.    8/37.. 9.... Where  Snow  Is  King  Feb.  5/37.. 9.... 

PARAMOUNT  PICTORIAL 
No.  4 — A    Modern  Monster —  Furs  on  Parade  —  All Aboard   Nov.  13/36.11.... 
No.  5 — Bamboo  —  Clamdig- 

gers'    Rodeo   —  Vienna 
Boys'   Choir   Dec.  11/36.10.... No.  6 — Cornering  a  Killer 
—  Twilight  —  Let's  All Learn  to  Ski  Jan.   8/37.. 9.... 

No.  7  —  Magic  Caverns  — 
Albert  Payson  Terhune — Swing  Fashions   Feb.  12/37.  .9. .. . 

No.  8  —  Tides  of  Fundy  — 
Home  of  the   Rainbow — Meet  the  Lorias  Mar.  12/37.10.... 

No.  9  —   Moonlight  and Shadows  —   Rooftops  of 
Manhattan  —  Blackie  and Brownie   Apr.  9/37.10.... 

No.  10  —  Sailboat  Time  — 
Twilight  on  the  Trail- Magnetic  Music  (5-22-37).  May  7/37.10.... No.  II— Fishing  Highlights  June  4/37. II.... 

No.  12— (7-3-37)   July  2/37.10.... 
NEW  SERIES 

No.  I   Aug.  6/37t.l  rl.. 
No.  2  (9-18-37)   Sept.  3/37tl0.... 
No.  3 — Let's  Count  Horses — Novia  Scotia  Faces  the 

Sea  Record  Making  Sept.  3/37tl0  
POPEYE  THE  SAILOR 

Hold  the  Wire  Oct.  23/36.. 7.... 
Hospitaliky    Apr.  16/37.  .7. .. . I  Like  Babies  and  lnfints  .Sept.l7/37t. 7. .. . 
I'm  in  the  Army  Now  Dec.  25/36.. 7  I  Never  Change  My 
Altitude   Aug.  20.'37t.7.... Lost  and  Foundry  July  16/37.. 7.... 

Morning,   Noon  and  Night 
Club  (6-26-37)   June  18/37.  .7. .. . My  Artistical  Temperature. . Mar.  19/37. .7  

Organ  Grinder's  Swing (3-6-37)   Feb.  19/37.  .7.... Paneless  Window  Washer, 
The  (2-27-37)   Jan.  22/37 Popeye  the  Sailer  Meets Sinbad   the  Sailor 
(11-14-36)   Nov.  27/36.  .7  (Technicolor  special) Spinach  Roadster,  The  Nov.  27/36.  . 7  Twisker  Pitcher,  The  May  21/37.. 7  

PARAMOUNT  SOUND  NEWS Two   Editions  Weekly 
POPULAR  SCIENCE (Cinecolor) 

No.  2  (11-28-36)   Oct.  30/36.10  No.  3    Dec.  25/36.11  
No.  4  (3-27-37)   Feb.  26/37.11  No.  5   Apr.  30/37.11.... No.  6   July  2/37.11.... 

NEW  SERIES 
No.  I    (9-18-37)   Sept.  3,'37tl0  SCREEN  SONGS 
Never  Should  Have  Told 
You  (3-6-37)   Jan.  29/37. .8.... Nat  Brandwynne  and  Orch. 

Please  Keep  Me  in  Your 
Dreams  (5-22-37)   May  28/37.  .8. .. . 
Henry  King  and  Orch. Talking  Through  My  Heart .  Nov.  27/36.  .7. .. . Dick  Stabile  and  Orch. 

Twilight  on  the  Trail  Mar.  26/37.  .7. .. . 
The  Westerners Whispers  in  the  Dark  Sept.24/37t.7. . . . You  Came  to  My  Rescue. ..  .July  30/37..  8.... 
Shep  Fields  and  Orch. 

GRANTLAND    RICE  SPORTL1GHTS 
(NEW  SERIES) No.  30 — Sporting  Quiz,  The (11-21-36)   Nov.  6/36.10.... 

Title  Rel.  Date  Min. 
No.  31— Chimp  Champs  ....Dec.  4/36.10  No.  32— Sporting  Pals   Jan.  1/37.10  
No.  33 — Underwater  Ro- mance, An  (3-6-37)  Jan.  29/37.10.... No.  34— On  the  Nose 
(3-13-37)   Feb.  26/37.10.... No.  35— King  Soccer   Mar.  26/37. 10. .. . 

No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37. 10. .. . No.  37 — Swing  Stars 
(5-22-37)   May  14/37.10.... No.  38 — Pan-American 
Champions   (7-3-37)  June  11/37.10.... No.  39— Rhythm    of  the 
Game  (7-10-37)   July  9/37.10.... 

No.  40— Aquabats   Aug.  I3.*37tl0  No.  41— Picking  Pets   Sept.l0/37tl0. . . . 
No.  42— Four  Smart  Dogs.  .Oct.  8,'37tl0  UNUSUAL  OCCUPATIONS (Cinecolor) 
No.  I  Aug.  6,'37t.  I  rl.. No.  2  Oct.    8/37t.l  rl.. 

RKO  RADIO 
Title  Rel.  Date  Mln. 

CONDOR  MUSICALES Frozen  Affair,  A  (8-28-37)  .Sept. 1 7/37t  10. .. . Murder  in  Swing  Time 
(9-4-37)   Sept.27,'37tl0.... LEON   ERROL  COMEDIES Should  Wives  Work  Sept.l0/37t  

HEADLINER  SERIES 
2—  Singing  in  the  Air  Feb.  19/37.19.... 3 —  Rhythm  on  the  Rampage 
(4-24-37)   Apr.   2/37 . 1 8'/2 . . 4—  Swing  Fever   July  25/37.20. .. . EDGAR    KENNEDY  COMEDIES 

Bad  Housekeeping  (4-10-37) . Mar.  5/37.19.... 
Dumb's  the  Word  June  1 1  ,'37. 18. .. . Hillbilly  Goat  (1-23-37)  Jan.  15/37.18.... Locks  and  Bonds  Apr.  16/37.19.... 
Morning  Judge   Sept.24,'37t  Tramp  Trouble   Aug.  6/37.16.... 

MARCH   OF  TIME 
No.  4  (12-12-36)   Nov.  27/36.22  No.  5   Dec.  25/36.19.... 
No.  6   Jan.  22/37.19.... No.  7   Feb.  19/37.21.... 
No.  8   Mar.  19/37.20.... 
No.  9  (4-17-37)   Apr.  16/37.21.... No.  10   May  14/37.18  No.  II   June  11/37.18.... No.  12   July  9/37.18.... 
No.  13   Aug.  6/37.18.... 

1937-38 No.  I  (9-11-37)   Sept.  3,'37tl7  MICKEY  MOUSE 
Clock  Cleaners,  The 
(8-28-37)   8.... Hawaiian  Holiday 
(9-4-37)   8.... NU-ATLAS  PRODUCTIONS 

Rhythm  in  a  Night  Court 
(9-4-37)   Sept.24,'37t.9.... PATHE  NEWS 

Released  twice  a  week 
PATHE  PARADE 

No.   I   Sept.l0,'37t  PATHE  REVIEWS Released  once  a  month 
PATHE  TOPICS Released  seven  times  a  year 

RADIO    FLASH  COMEDIES Don't  Be  Like  That 
(1-30-37)   Dec.  4/36.18... 

Horse  Play  (4-3-37)  Mar.  13/37.18... RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)   Jan.  1/37.17... Mississippi  Moods 
(7-31-37)   July  23/37.17... That  Man  Samson  May  28/37. 19. . . 

SMART  SET 
Grandma's  Buoys  (I  -2-37) ..  Dec.  18/36. 16. . . Inlawful   Apr.  30/37.17... SPECIAL 
Day  With  the  Dionne Quintuplets,  A  (4-24-37) .  Mar.  26/37. 18. . . 

SPORTS  WITH   BILL  CORUM 
Beach  Sports   June  4/37.. 9'/2. Big   League   May  7/37.11... 
Foreign  Sports   Apr.  9/37.10... 
Golf  Timing  (8-21-37)  July  23/37.11... Iceman,  The   Jan.  15/37. .9... 
Ladies'  Day   Dec.  18/36.11... Putting  On  the  Dog  Feb.  12/37.11... Royal  Steeds   July  2/37.10... 
Saratoga  Summers (3-27-37)   Mar.  12/37.11... 
Singing  Wheels  (1 2-26-36). Nov.  20/36.11... 

Title  Rel.  Date  Min. 
STRUGGLE  TO  LIVE 

Deadly   Females   Nov.  13/36.  .9'/2. . 
Desert  Land   Apr.  5, '37.. 9  Forest  Gangsters  (1-23-37) .  .Jan.    8/37. .9.... SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37.19.... 
One  Live  Ghost  Nov.  6/36.21.... 
Wife  Insurance   (8-14-37) .  .July  9/37.16  
Wrong   Romance,  The  May  14/37.19  WORLD    ON  PARADE California  Missions 
(4-24-37)   Apr.  16/37.11.... Circus  Winter  Quarters  May  14/37. 1 1 . . . . 

Florida  Cowboy   June  1 1/37.  .9'/2  ■ . Gold  Mania  (1-16-37)  Dec.  25/36. 1 1 .. . . 
Graveyard  of  Ships  (I -2-37) .  Nov.  27/36.11  Heart  of  the  Sierras  Nov.  6/36.11  
Jungle  Playmate   July  30/37. .9  
Manhattan  Waterfront (3-27-37)   Feb.  19/37.11.... Mt.  Vernon   Mar.  19/37.10  
Romantic   Mexico   Jan.  22/37.10  
Workshops  of  Old  Mexico. .  July  9/37.11  

STATE  RIGHTS 
Title  Rel.  Date  Min. 

ALEXANDER Trailing  the  Seashore (1-9-37)   II.... AMERICAN  RED  CROSS 
Behind  the  Flood  Headlines (5-8-37)   II.... ASTOR 
Carmen  (5-29-37)   9.... 
Haiti  Who  Goes  There? (5-29-37)   9.... 

FILM  EXCHANGE Ski-Esta  (1-2-37)   10.... MATSON 
Coronation  Preview (3-27-37)   10.... 

ROGERS  SPECIAL Lest  We  Forget  (5-1-37)  I  rl.. 
U.  S.  DEPT.  OF  AGRICULTURE 

I  Pledge  My  Heart  (8-7-37)  II.... 

20TH  CENTURY-FOX Title  Rel.  Date  Min. 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37.10.... 
Dogging    It   Around  the World   Nov.  13/36.10.... 
Looking  for  Trouble  Dec.  18/36.10  Ski  Parade,  The  Feb.  5/37  
Sports  Headliners  of  1936 (11-21-36)   Oct.  30/36.10.... 

MAGIC  CARPET  SERIES 
Land  of  Genghis  Khan 
(2-6-37)   Dec.  18/36.10.... Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10.... Touring  Brazil  ( 12-18-36) ..  Nov.  13/36. 10. .. , 

Western  Grandeur  (4-3-37) . Feb.  5/37.  .9'/2.. 
UNITED  ARTISTS Title  Rel.  Date  Min. 

MICKEY  MOUSE 
103.  Alpine  Climbers 

(8-22-36)   Oct.  28,'36t.9'/2.. 
104.  Mickey's  Circus (8-15-36)   Nov.  1 1  ,'36t -8  1 05.  Donald  and  Pluto 

(11-14-36)   Dec.  1 2,'36t-8  107.  Mickey's  Elephant 
(11-14-36)   Feb.  I9,'37f  .9  108.  Don  Donald  (1-16-37)  8'/2.. 109.  Worm   Turns,  The (1-23-37)   Apr.  l7/37t.8'/2. . 

110.  Magician  Mickey   June  l7/37t.8'/2. , 
111.  Mickey's  Amateurs (6-19-37)  I  rl., 112.  Moose  Hunters   Aug.  5/37t-9  

SILLY  SYMPHONIES 
106.  Three    Blind  Mouse- keters    (1 1-28-36) .  ..Jan.  28,'37t.7.... 108.  Country  Cousin,  The (11-21-36)   Dec.  l7/36t.6'/2. 
109.  Mother  Pluto 

(11-21-36)   .Mar.  6,'37t.6'/2. 110.  More  Kittens  (I -9-37). Mar.  27/37t.8'/2. 
111.  Woodland  Cafe (6-26-37)   I  rl. 112.  Little  Hiawatha 

(6-26-37)   I  rl. 113.  Modern  Inventions (6-26-37)   I  rl. 
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UNIVERSAL 
Title  Rel.  Date  Mln. 

GOING    PLACES   with    LOWELL  THOMAS 
No.  32  (2-6-37)   Feb.    I.'37.  .9'/2. . 
No.  33  (3-27-37)   Mar.  I5.'37..9  No.  34  (4-17-37)   Mar.  22,'37.  .8  No.  35  (4-17-37)   Apr.  I2,'37..7.... No.  36  (5-15-37)   May  1 0/37 .  .9</2 . . 
No.  37  (5-15-37)   June  7,'37.  .9'/2. . 
No.  38  (7-24-37)   July  26,'37. 10. . . . No.  39   No.  40   

MEANY-MINY-MOE  CARTOONS 
Air  Express  Sept.20.'37t.6  Big  Race,  The  (3-13-37) ..  .Mar.  3/37.. 7.... 
Country  Store  (8-7-37)  July  5.'37..7  Fireman's  Picnic   Aug.  I6,'37. .6'/4 . . 
Golfers,  The  (2-13-37)  Jan.  1 1,'37.  .8'/2. . 
House  of  Magic  (2-13-37) ...  Feb.  8,'37..8.... Knights  for  a  Day  (1-9-37). Dec.  28,'36..7  
Lumber  Camp  (3-20-37).... Mar.  I5,'37. .7. . . . Ostrich  Feathers   Sept.  6.'37t.7  
Rest  Resort   Aug.  23,'37..7  
Steel  Workers  (5-15-37) ....  Apr.  26.'37..7  
Stevedores,  The   May  24,'37..7  Turkey  Dinner   Nov.  30,'36.  .8  MENTONE  MUSICAL  COMEDIES 
Alpine  Cabaret  (8- 14-37) ..  .Aug.  4,'37.I0  
Bargain  Matinee  (3-20-37)  .Apr.  I4,'37.I0  Cocktail  Party,  The 
(5-15-37)   May  I2,'37. 10  Fun  Begins  at  Home  Feb.  17, '37. 10. . . . 

Hawaiian  Capers  (9-18-37). Sept.  8,'37tl7.... It's  on  the  Record...  Mar.  17/37. IO'/2 . . Royal  Cafe   Nov.  25/36.10  
School  for  Swing  (2-6-37) ..  Jan.  20,'37.I0  Shoes  with  Rhythm 
(5-15-37)   June  9,'37.I0.... Singing  Bandit,  The 
(7-3-37)   July  7/37.10  

Teddy  Bergman's  Bar-B-tt. .  Oct.  6,'37tl9  Television   Highlights   Dec.  23/36.10  
OSWALD  CARTOONS 

Birthday  Party,  The  Mar.  29/37.  .6'/2. . Duck  Hunt  (3-13-37)  Mar.  8/37. .7.... 
Everybody  Sings  (I -30-37) . .  Feb.  22/37.  .7.. . . Gopher  Trouble   Nov.  30/36.. 7  
Keeper  of  the  Lions  Oct.  I8,'37f  Love  Sick   Oct.  4/37t  
Playful  Pup,  The 
(7-31-37)   July  12/37. .7.... 

Puppet  Show  (10-13-36).. .Nov.  2/36. .8.... Trailer  Thrills  (5-15-37) ...  May  3/37.. 7.... Unpopular  Mechanic 
(10-17-36)   Nov.   6/36. .8.... Wily  Weasel,  The  June  7/37.. 7  
STRANGER  THAN  FICTION  SERIES 

No.  29— Novelty  (9-24-36) ..  Nov.  9/36.  .8'/2. . No.  30— Novelty  (12-26-36) .  Dec.  7/36.10  
No.  31— Novelty  (I -2-37) .. .Jan.   4/37.. 9  
No.  32— Novelty  (I -30-37) ..  Feb.    1/37.  .9.... No.  33— Novelty  (2-13-37) ..  Mar.  1/37.  .9  No.  34— Novelty  (4-17-37) ..  Mar.  29/37.  .9  
No.  35— Novelty  (4-17-37) .  .Apr.  26/37.  .9. .. . No.  36— Novelty  (4-17-37) ..  May  24/37.  .8. .. . 
No.  37— Novelty  (7-3-37) ..  .June  21  ,'37.  .8'/2. . No.  38—  Novelty  (5-15-37) .  .July  19/37.  .9.... 
No.  39— Novelty  (7-24-37)  ..Aug.  16/37.. 9.... 
No.  40— Novelty  (9-18-37)   .Sept.  6/37t.9.... No.  41— Novelty  Oct.  4/37t.9  
No.  42— Novelty   '.  Nov.  l/37t.9  UNIVERSAL  SPECIAL 
Hollywood  Screen  Test 
(8-14-37)   Aug.  30/37t2l . . . . 

King  Edward  the  VIII  Dec.  14/36.  .9'/2. . 
You  Can't  Get  Away With    It   Nov.  30/36.25.... 

VITAPHONE 
Title  Rel.  Date  Min. 
BIG  TIME  VAUDEVILLE  REEL 

Vaude-Villians   Dec.  12/36.10.... Marty  May 
Reel  Vaudeville  (1-30-37) .  .Jan.  2/37.11.... Harry  Rose Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11.... Bring  On  the  Girls  Mar.  6/37.11  Edgar  Bergen 

Vitaphone  Diversions   Apr.  3/37.10  Smith  and  Dale 
Nickel  Lowdown   May  1/37.10.... Charles  Kemper Vitaphone  Funsters 
(6-12-37)   May  29/37.11.... Johnny  Burke 

Vaude- Festival   Juno  26/37  Fritz  and  Jean  Hubert 

Title  Rel.  Date  Mln. Vaudeville  Hits   July  17/37  
Elaine  Arden 

Vitaphone  Broadwayltes  .. .Aug.  21/37. 10  
Medley-Dupree 

BROADWAY  BREVITIES 
Sweethearts  and  Flowers  Nov.  7/36.20  

Regis  Toomey- Preisser  Sisters 
That's  Pictures  (8-29-36) .  .  Nov.  21/36.21 ... . Jay  C.  Flippen 
Joe   Palooka   In  "The Blonde  Bomber"   Nov.  28/36.21 ... . 
Shemp  Howard- Robert  Norton 

Here  Comes  the  Circus  Dec.  5/36.18  "Poodles"  Hanneford 
"Give  Me  Liberty"  Dec.  19/36.22.... 

John  Litel 
It's  All  Over  Now  (2-6-37). Dec.  26  /36.20.... Dan  Healy 
Joe  and  Asbestos  In 
"A  Horse's  Tale" (2-13-37)   Jan.  9/37.20  
Harry  Grlbbon- Hamtree  Harrington 

Pretty  Pretender,  The 
(2-13-37)   Jan.  23/37.21.... Bernice  Claire 

Joe  Palooka  in  "Kick  Me Again"  (3-6-37)   Feb.  6/37.21  
Shemp  Howard- Robert  Norton 

Captain  Blueblood   Feb.  3/37.21  
Georgie  Price 

Swing  for  Sale  (3-13-37) ..  Feb.  27/37.22  Hal  LeRoy 
Under  Southern  Stars  Feb.  20/37.18  

Fred  Lawrence-J.  Bryan Hotel  a  la  Swing  .  Mar.  13/37.20. .. . Eddie  Foy,  Jr. 
Mail  and  Female  Mar.  27/37.21 ... . Ken  Murray 
Play  Street  (4-10-37)  Apr.  3/37.21  Preisser  Sisters 
Romance  of  Robert  Burns 
(4-10-37)   Apr.  10/37.16.... Owen  King-Linda  Perry Lifers  of  the  Party,  The. .. Apr.  17/37.21  Yacht  Club  Boys 

Joe  Palooka  in  "Taking the   Count"   Apr.  24/37.21 ... . Shemp  Howard- Robt.  Norton Movie  Mania   May  8/37.20.... 
Dave  Apollon 

Musical  Operation,  A  May  15/37.20  
Frank  Gaby- Virginia  Verrill Day  at  Santa  Anita  May  22/37.18  
Sybil  Jason Sound  Defects  (6-12-37) ..  .June  5/37.22.... Rufe  Davis 

Joe  Palooka  in  "Thirst  Aid". June  12/37.20.... Robt.  Norton- Beverly  Phalen 
Rhythm   Roundup,  The  June  19/37.21  Estelle  Taylor 
Little  Pioneer,  The 
(7-10-37)   July  3/37.19.... 
Sybil  Jason Newsboys  Nocvturnes  
(7-10-37)   July  10/37.20.... Lane,  Tree  &  Edwards Flowers  from  the  Sky 
(8-21-37)   July  24/37.22.... Josephine  Huston   Cut  Out  for  Love  Aug.  2/37  
Donald  Novis- Dorothy  Dare 

Du  Barry  Did  All  Right... Aug.  7/37  
Irene  Bordoni 

Doctor  Cupid   Sept.  4,'37t  Ken  Murray-Oswald Postal  Union   Sept.  II/37t  
Georgie  Price Littlest  Diplomat,  The 
(9- 1 1 -37)   Sept.25/37t20.... 
Sybil  Jason 

COLORTOUR  ADVENTURE (Cinecolor) 
Along  the  Mediterranean. ...  Dec.  5/36.10  
Hollanders,  The  (1-23-37) .  .Jan.  2/37.10.... 
Nice  Work   (2-13-37)  Jan.  30/37.10.... Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37.10  Nature  the  Artist  (4-10-37) .  Mar.  20/37.10. .. . Cradle  of  Civilization  Apr.  17/37.10  

Alpine  Grandeur   May  15/37.10.... 
Gateway  to  Africa 
(6-12-37)   June  12/37.10.... Land  of  the  Magyar 
(7-10-37)   July  3/37  

Title  Rel.  Date  Min. Crossing  the  Sahara  Aug.  14/37  
Long  Bright  Land  (9- 1 1  -37).  Sept.  25/37tl0. . . . 

FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" Attic  of  Terror  (9-11-37).  .Sept.l8/37tl2. . . . 
LOONEY  TUNES No.  28—  Village  Smithy, 

The   Nov.  14/36.. 7.... 
No.  29— Porky  of  the  North- woods  (1-9-37)   Dec.  19/36.  .7. .. . 
No.  30— Porky  the  Wrestler.  Jan.   9/37. .7  
No.  31— Porky's  Road  Race. Feb.  6/37. .7.... No.  32— Picador  Porky 
(2-27-37)   8.... No.  33— Porky's  Romance. ..  Apr.  17/37.. 8.... 

No.  34— Porky's  Duck  Hunt. Apr.  17/37.. 8.... No.  35 — Porky  and  Gabby (6-12-37)   May  15/37. .8.... 
No.  36 — Porky's    Building.  June  1 9/37.. 8  
No.  37— Porky's  Super Service   (7-10-37)  .July  3/37. .8  
No.  38 — Porky's  Bad  Time Story   July  24/37.. 7.... 
No.  39— Porky's  Railroad (8-14-37)   .Aug.  7/37.. 7.... 
No.  40— Get  Rich  Porky  Aug.  28/37...  
No.  41— Porky's  Garden. .  ..Sept.  11/37  

MELODY  MASTERS 
Clyde  McCoy  and  Orch. (8-29-36)   Nov.  28/36.10  ... Jimmie  Lunceford  and  Orch. 
(1-23-37)   Dec.  19/36.10.... George  Hall  and  Orch  Jan.  9/37.10  

Louisiana  Kings   Jan.  23/37.10  
Roger  Wolfe  Kahn  and Orch  Feb.  6/37.10  
Cab  Calloway  and  Orch. 
(3-13-37)   Feb.  20/37.10.... Peter  Van  Steeden  and Orch   Mar.  6/37.10  

Jacques  Fray  and  Orch. (4-10-37)   Mar.  27/37.10.... Jam  Session,  The  Apr.  17/37.10  
Clyde  McCoy  and  Orch. Rimac  Orchestra,  The  May  8/37.10  

Jack  Denny  and  Orch  May  29/37. 10  Eliseo  Grenet  and  Orch. 
(6-19-37)   June  19/37.10.... Lennie  Hayton  and  Orch. 
(7-10-37)   July  10/37.10.... David  Mendoza  and  Orch. 
(8-21-37)   July  31/37.10.... Russ  Morgan  and  Orch  Sept.il/37t  

Milt  Britton  and  Orch  Oct.  2/37t  Mai  Hallett  and  Orch  Oct.  23/37t  
Arnold  Johnson  and  Orch. 
(9-11-37)   Nov.  Il/37tl0.... 

MERRIE  MELODIES 
(In  Color) 

No.  28— Don't  Look  Now. ..Nov.  7/36. .7  ... No.  29 — Coocoonut  Grove  ...  Nov.  28/36.  .7  No.  30— He  Was  Her  Man  . Jan.  2/37.. 7.... No.  31— Pigs  Is  Pigs 
(1-16-37)   Jan.  30/37. .7.... No.  32 — I  Only  Have  Eyes 
for  You  (3-6-37)   Mar.  6/37.. 8.... 

No.  33— The  Fella  with  the Fiddle  (4-10-37)   Mar.  27/37.  .8. .. . 
No.  34— She  Was  an  Aero- 

bat's  Daughter   Apr.  10/37.  .8. .. . No.  35— Ain't  We  Got  Fun. May   1/37.  .8.... No.  36 — Clean  Pastures  May  22/37  
No.  37— Uncle  Tom's Bungalow   June  5/37  
No.  38 — Streamlined  Greta 

Green  (6-12-37)   June  19/37. .8  No.  39— Sweet  Sioux 
(7-10-37)   June  26/37.. 8.... 

No.  40 — Egghead  Rides Again   July  17/37.. 8.... No.  41 — Plenty  of  Money 
and  You   July  31/37.  .7  No.  42— Sunbonnet  Blue. ...  Aug.  21/37  

No.  43 — Speaking  of  the Weather   (8-21-37)   Sept.  4/37. .7.... No.  44—  Dog  Daze   Sept.  18/37  
PICTORIAL  REVIEWS 

No.  4 — Southern  Wear — Aviation  (1-23-37)   Dec.  26/36.11..., 
No.  5— Sports  Afloat (2-6-37)   Jan.  16/37.10.... 
No.  6— Swimming  —  Wood 
Carving   Feb.  13/37.10  No.  7 — Phonograph  Records 
—Lipsticks    (4- 10-37)....  Mar.  20/37.11.... No.  8 — Coiffeurs— Shoes   Apr.  10/37.10  No.  9— Hats— Bathing  Suits. May  11/37.10.... 

Title  Rel.  Date  Mln. 
No.  10 — Dancing-Leather (6-5-37)   May  22/37.10.... No.  II— Milk— Rugs   June  19/37. 10  
No.  12— Pianos— Art (8-14-37)   July  17/37.10  No.  13— Books— Furs   Aug.  28/37  

(NEW  SERIES) No.  I— Racing  —  Wrestling —Cheese  (9-11-37)   Sept.  18/37. 10. .. . 
VITAPHONE  NOVELTIES Poets  of  the  Organ  (8-22).. Jan.  16/37  Mr.  and  Mrs.  Jesse  Crawford 

Whale  Ho  (7-14)  Feb.  13/37.10.... Medium  Well  Done  Mar.  6/37.10.... Hardeen Ghost  to  Ghost  Hookup,  A.Apr.  3/37.11.... 
Radio  Ramblers Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37.. 9.... Babe  Ruth 

Check  Your  Cash  May  22/37.10.... Louis  Zip.gone 
Double  Talk  (6-5-37)  June  26/37. 10. . .. 
Edgar  Bergen Palm  Beach  Knights  July  31/37  
Charles  Ahearn 

Lyin*  Tamer,  The  (7-11-36)  Aug.  28/37.10  George  Jessel 
VITAPHONE  VARIETIES 

Neckin'  Party,  A  (9-1 1 -37)  .Sept.  4/37fl I  
Edgar  Bergen-"Charlie  McCarthy" Puppet  Love  (9-11-37)  Oct.  2,'37tl0.... Salici's  Puppets 

WM.  STEINER 
Title  Rel.  Date  Mln. 

Eagle's  Vengeance,  The. ..  .July  29/37t20. .. . 
WORLD 

Title  Rel.  Date  Min. 
Battling  Bettas   July  8,'37tl0  Men  of  Ships  Sept.  IO/37t.9  

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Jungle  Menace  (9-4-37)  20.... Frank  Buck-C.  Henry  (each) 

(15  episodes) 
REPUBLIC 

Dick  Tracy  6401   (2-27-37)  .Feb.  20/37t  Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion,  The  6421.. June  5/37t  

Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/36  Mala-Mamo  Clark 
(14  episodes) S.  0.  S.  Coast  Guard 
6441   Aug.  28/37t  
Ralph  Byrd-Maxine  Doyle Zorro  Rides  Again  6461 ....  Nov.  20  /  37t  
John  Carroll 

UNIVERSAL 
Jungle  Jim  (12-26)  Jan.    18/37.  .2rls. Grant  Withers-Betty  Jane  Rhodes  (each) 
Radio  Patrol  (9-18-37)  Oct  4/37t.2rls. Grant  Withers-Cath.  Hughes  (each) 
Secret  Agent  X9  Apr.  12/37.. 2  rls. Scott  Kolk-Jean  Rogers  (each) 
Tim  Tyler's  Luck  2  rls. 

Frankie  Thomas,  Jr.- Frances  Robinson 
(See  "In  the  Cutting  Room,"  Sept.  18/37.) 

Wild  West  Days  (6-26-37)  .July  5/37t.2rls. Johnny  Mack  Brown  (each) 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard...  Apr.  15/37  

Ralph  Byrd- Herbert  Rawlinson 
(15  episodes— also  feature  version) 

Shadow  of  Chinatown Bela  Lugosi-Herman  Bri».Oct.  10/36  
(15  episodes — also  feature  version) 
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8S 
J.  C  JENKINS-HIS  COLYUM 

Neligh,  Nebraska 
Dear  Herald: 

Usually  when  we  haven't  anything  else  to say  we  turn  to  the  weather  with  something 
like  "Snice  day,"  or  "Beatshel  how  it  rains." For  the  past  six  weeks  the  mercury  in  our 
thermometer  has  been  flirting  around  be- 

tween 100  and  104,  but  last  night  our  show- 
man friend  John  Piller  of  Valley  City, 

North  Dakota,  sent  down  a  cool  wave  that 
forced  the  mercury  down  to  54  and  forced 
us  to  get  up  and  put  on  another  cover. 
Thanks,  John,  that  was  very  nice  of  you. 

This  change  reminds  us  that  the  time  is 
not  so  very  far  off  when  our  oil  burner  will 
start  working  and  this  will  start  us  to  won- 

dering if  an  overdraft  at  the  bank  can  be 
stretched  until  "the  robins  nest  again."  But what  worries  us  right  now  is,  what  will 
these  poor  grasshoppers  do  when  the  bliz- zards come  howling  down  from  the  north 
and  nothing's  left  in  our  garden  for  them to  eat  but  tumbleweeds. 

V 
The  other  night  we  went  and  saw  "Dods- 

worth,"  with  Walter  Huston  and  Ruth  Chat- terton.  This  picture  received  a  very  high 
rating  from  the  critics,  and  it  probably  de- served it  because  of  the  excellent  acting. 

This  is  a  partial  revival  of  that  old  tri- 
angle theme  wherein  the  wife  deserts  the 

husband  for  the  love  of  a  couple  of  good- 
for-nothings  because  they  made  love  to  her. 
We  thought  that  old  theme  had  gone  to  the 
boneyard  some  time  ago. 

Regardless  of  the  theme,  this  picture 
should  satisfy  because  of  the  excellent  per- formances of  Huston  and  Miss  Chatterton. 

V 
The  other  day  we  received  a  check  from 

R.  R.  Winship,  manager  of  the  Majestic 
theatre  at  Phillpsburg,  Kansas,  and  a  letter 
asking  us  to  have  his  subscription  to  the 
Herald  renewed.  Yes  sir,  brother  Win- 
ship,  we  will  be  more  than  pleased  to  do  it. 
Thanks  very  much.  That  kind  of  letter 
pleases  us  very  much.  While  we  are  on 
theatre  matters  we  understand  that  you  are 
contemplating  a  Neon  lighting  front  for 
your  Majestic  theatre.  If  this  is  correct  we 
would  advise  you  to  come  over  here  and  see 
the  new  Neon  front  of  the  Moon  theatre. 
We  have  seen  a  lot  of  theatre  fronts  in  our 
wanderings  but  none  to  equal  the  Moon's, either  in  the  large  towns  or  the  small  ones, 
and  people  will  be  surprised  to  see  such  a 
lighted  front  in  a  town  where  the  cows 
graze  on  the  public  square  and  the  dogs 
chase  the  alley  cats  up  telephone  poles. V 

As  we  remember  it  now,  some  time  ago 
we  suggested  that  if  we  were  a  speculator 
on  the  board  of  trade  we'd  sell  December 
corn,  but  that  was  when  we  were  traveling 
northern  Iowa.  Since  the  past  few  weeks 
of  dry,  hot  weather  have  changed  the  out- 

look, we  are  wondering  if  it  would  not  have 
been  a  bad  investment. 

V 
The  Moon  theatre  is  playing  "Captains 

Courageous,"  with  Spencer  Tarcy,  Lionel Barrymore  and  little  Freddie  Bartholomew, 
and  two  or  three  other  good  ones.  The  pic- 

ture drew  a  good  afternoon  attendance  but 
we  understand  the  attendance  fell  off  some- 

what at  the  evening  showing.  We  can't  un- derstand this,  as  we  rate  it  a  very  exciting 
and  well  acted  picture.  If  your  customers 
like  excitement  and  thrills  in  pictures,  and  if 
they  enjoy  seeing  fishermen  pull  in  fish  by 
the  carload  in  a  rough  sea,  and  if  they  like 
to  see  boats  wrecked  in  a  rough  sea  they 
will  surely  get  plenty  of  thrills  in  this  one. 
It  was  especially  interesting  to  us,  but 
maybe  that's  because  we  enjoy  seeing  rough seas  and  seeing  them  pull  in  fish.  There 
were  no  "sheros"  in  this  one  and  no  "par- 

lor, bedroom  or  bath"  scenes,  and  that  may account  for  the  falling  off  in  attendance. 
V 

Some  time  back,  when  we  thought  we 

INTHENEWSREELS 

MOVIETONE  NEWS— No.  2,  Vol.  20.— Latest  pictures from   the    China   war    front  President  summons 
cabinet   for  special  meeting  Tourists  visit  grave of  Robert  Louis  Stevenson  Young  men  in  Aus- 

tralia perform  in  open  air  gym  "Miss  America" wants  to  keep  her  crown  Hollywood  Spotlight  Lew  Lehr.... Football  at  Pittsburgh,  U.  C.  L.  A., Stanford  and  Southern  California. 
MOVIETONE    NEWS— No.    3,    Vol.  20.— American Legion  army  of  400,000  takes  New  York  President Roosevelt    in    Constitution    Day    speech  Embargo 
halts  ship  on  way  to  China.... U.  S.  liner  "President Hoover"   damaged  Statesmen   meet  on  European "piracy"  charge  Salmon  fishing  in  Columbia  River  Fashions  Lew  Lehr  Horse  Racing.... Ten- nis... .  Football. . . .  Yachting. 

NEWS  OF  THE  DAY— No.  200,  Vol.  9.— Latest  films of  war  terror  in  Shanghai  Legion  gathers  in  New York  Football    fever    hits    the    west  Mudders have  their  day  on  eastern  track  President  tells 
one  on  himself  The  Woman's  Page  Spectacular blaze  seen  from  skyscraper  "Lucky"  Teeter  out- does himself. 

NEWS  OF  THE  DAY— No.  201,  Vol.  9.— New  York surrenders  to  American   Legion  Yachts  race  for 
President's  Cup  Timber  toppers  start  fall  season  President  pledges  U.  S.  to  peace  John  Roose- '     velt  poses  with  fiancee. 

PARAMOUNT  NEWS— No.  13.— Softball  game  now i     popular   with   millions  United   States  remembers 
j     constitution  New  tractor  hunts  swamps  for  alli- |     gators  U.  S.  poloists  at  top  form  in  Internationals  Epidemic  puts   shut  schools  on  the  air  Now 

county  fair  season's  here  again  Justice  Black  and 
Klan  hit  the_ headlines  Clara  Bow,  the  "It"  gillT" -opens  "It"' cafe  Millions  of  New  Yorkers  see  big fire. 

PARAMOUNT  NEWS— No.  14.— Biggest  city  votes.... 
Europe's  headache  Hitler  addresses  mass  meeting in  Germany  U.  S.  prohibits  shipment  of  war  sup- I    plies    on    government    owned    vessels  With  the Roosevelts  American    Legion    takes    over  New York. 

PATHE  NEWS— No.  17,  Vol.  9.— American  Nazis  ex- posed Winter    hair    fashions  Cabinet  meeting called  Salmon  stopped  by  dam  Jersey  factory fire  Steeplechase  thriller  Coast  Guard  cadets. 
PATHE  NEWS— No.  18,  Vol.  9.— Ra5__SBrigl£^ce- 
porter,  tells  of  scoop  on  Hugo  Black -KKK  expose 
...."President   speaks  on  Constitution  Helen  Wills Moody  returns  to  tennis  Roosevelt  romance  Gar 
Wood,  Jr.  wins  Legion  invades  Gotham. 

\  UNIVERSAL  NEWSPAPER  NEWSREEL— No.  598, Vol.  9.— Blast,  fire  trap  100  girls. ..  .California  fetes admission  to  Union  U.  S.  troops  off  for  Orient  
Gals  get  rough  in  mat  bout  Machine  feeds  mass of  pups  Foreigners  buy  scrap  metal  Fish  run halts  work  on  dam  Cuba  celebrates  revolution.... 
Rockettes    stage   mass    drill  Calumet    Dick  wins handicap. 

UNIVERSAL  NEWSPAPER  NEWSREEL — No.  599, Vol.  9.— War  torn  Shanghai. ..  .Actual  pictures  of Chinese  civilian  areas  show  battle's  devastation.... Bursting  shells  write  history  Japan  seizes  base. 

were  one  of  the  nation's  hopefuls,  we  used  to 
tramp  a  mile  through  the  snow  to  the  Wade 
school  house  and  we  studied  "readin',  writ- in'  and  'rithmetic,"  and  then  tramped  back 
home  and  milked  the  cows  at  night  and  then 
figured  long  division  after  supper.  We 
could  name  the  capital  of  about  every  state 
in  the  Union ;  tell  about  Xerxes  crossing  the 
Hellespont  with  his  5,000,000  men;  tell 
about  Horatio  holding  the  bridge  that  time, 
and  how  far  the  bull  ran  at  Bull  Run,  but 
today,  if  a  "hopeful"  has  to  go  three  blocks on  a  cement  sidewalk  to  get  to  school,  they 
take  him  there  in  an  automobile.  He  gets 
out  at  three  o'clock  to  go  and  practice  track meet,  basket  ball,  football,  baseball  or  goes 
on  a  "hike"  because  he  has  to  have  his 
"exercise"  to  build  up  his  muscles  and  brain cells.  This  reminds  us  of  a  cartoon  we  saw 
some  time  ago.  A  boy  had  returned  from 
college  and  he  was  lying  on  the  sofa  in  the 
parlor  with  his  hair  parted  in  the  middle  and 
smoking  a  cigaret  in  a  long  holder.  His 
mother  asked  him  how  he  got  along  in  col- 

lege and  he  replied  fine;  said  he  was  play- 
ing fullback  with  the  college  team.  Then 

his  father  said,  "Well,  son,  now  that  you are  back,  we  will  get  your  hair  cut  and  you 
can  put  on  a  pair  of  overalls  and  play  whoa- 
back  with  the  home  team."  Doggone  these 
doggone  Dads,  they  just  won't  let  a  boy 
have  the  proper  "exercise."  Something  has got  to  be  done  about  that. V 

Before  we  forget  it  we  might  suggest 
that  you  send  us  a  theatre  pass  for  Gertrude Merriam  or  send  it  direct  to  her  in  care 
of  the  Herald.  If  you  do,  everything  ought 
to  be  all  right. 

COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Colyumnist The  HERALD  covers  the  FIELD  like  an 

APril  SHOWER. 

Discuss  "Golem"  Deals Metropolis  Pictures  Corporation,  headed 
by  Martin  J.  Lewis,  is  negotiating  with  cir- 

cuits for  showings  of  "The  Golem,"  French- Jewish  production  now  in  its  third  week  at 
the  Ascot,  Clinton  and  People's  Cinema,  all 
in  Greater  New  York.  "The  Golem"  is  also 
playing  at  the  Europa,  Philadelphia,  and 
Little,  Baltimore,  and  is  scheduled  to  open 
next  week  at  the  World  Playhouse,  Chicago ; 
Penn  Square,  Cleveland,  and  Art  Cinema, Pittsburgh. 

Liddle  in  U.  S.  from  England 
Richard  A.  Liddle,  general  manager  of 

Ilford,  Ltd.,  London,  manufacturers  of  film 
stock,  arrived  in  New  York  this  week  on 
a  combined  business  and  pleasure  trip.  He 
will  be  here  four  weeks  and  will  study 
American  laboratories  and  methods  in  film 
stock. 

Brown  Confers  in  New  York 
Walter  Brown,  midwest  division  manager 

for  Ross  Federal  Service,  visited  New  York 
this  week  for  conferences  with  home  office 
executives. 
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national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

ANIMATION,  TIME  LAPSE  AND  GENERAL 
cinema  apparatus.    E.  S.  RINALDY,  Chester,  N.  J. 
LET  YOUR  EYES  LIGHT  ON  THIS  LIGHT. 

S.  O.  S.  new  tubular  super-arc  low  amperage  reflector arc  lamp,  with  giant  1014"  Bausch  and  Lomb elliptical  mirror,  Westinghouse  motor,  Weston  am- meter, numerous  improvements,  now  only  $147.70.  Your 
old  equipment  in  trade.  Write  S.  O.  S.,  636-AM Eleventh  Avenue,  New  York. 

GENERAL 
EQUIPMENT 

MIRROROID,  SILVER-WHITE  SOUND  SCREEN (patented).  Gives  brilliancy,  depth,  reflection  and clarity.  Unequalled  for  Technicolor.  FREESE,  147 Water  St.,  Newburgh,  N.  Y. 
THEY'RE  BOMBED!  THEY'RE  SMASHED! Carbon  prices  cut — 200,000  sets  international  brand, first  quality,  guaranteed  for  beautiful  snow  white projection.  7/10,  $4.85  hundred  sets;  8/12,  $5.75  hundred 

sets.  10%  discount  1000  sets.  Buy  a  year's  supply  at these  sacrifice  prices  and  save.  Bargains  in  all 
theatre  equipment.  S.  O.  S.,  636-AM  Eleventh  Avenue, New  York. 

THESE  BOOKS  WILL  SHOW  YOU  A  PROFIT. 
Only  $1.39  for  Sloane's  "Motion  Picture  Projection," Mancall's  "Servicing  Projection  Equipment"  and Benson's  "Fundamentals  of  Television."  Any  one book  49c.  Plenty  others.  Ask  S.  O.  S.,  636-AM Eleventh  Avenue,  New  York. 
THEATRE  ACCOUNTING  BY  WILLIAM  F. 

Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION— Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  _  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. QUIGLEY  BOOKSHOP.  Rockefeller  Center,  New York. 

BUSINESS 
QPPQPTUNITIES 

MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and  talent  agency. Prefer  someone  interested  in  theatrical  work.  With or  without  services.  State  everything  in  letter  for 
interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

USED  EQUIPMENT 

CUSTOMERS  KICKING?  KICK  OUT  OLD 
seats.  18,000  American  Seating,  Ideal,  veneer  and  up- holstered chairs,  reconstructed,  refinished,  from  75c. 
Get  bargain  list  15M.  S.  O.  S.,  636-AM  Eleventh Avenue,  New  York. 
UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 

screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 
REAL  VALUES— QUARTER  SIZE  LENSES,  $10 pair,  half  size,  $32  pair,  popular  makes,  sizes  limited; B  &  H  splicers,  $3.95;  speakers  from  $7.95;  baffles from  $5.95;  hearing  aid  amplifiers  with  monitor  speaker 

and  tubes,  $15,  handles  up  to  30  seats.  Lots  more — write  now!  CONSOLIDATED  THEATRE  SUPPLY 
CORP.,  1600-M  Broadway,  New  York. 
SACRIFICING— TALKIE  AND    SILENT— PORT- able  and  theatre  projectors,  equipment,  supplies,  etc. Chance  lifetime.  Lists  free.  TOM  AUSTIN,  470  8th Ave.,  New  York. 
THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1,500  fully  upholstered 

spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC.,  358  W.  44th Street,  New  York. 
EVERYBODY  LOVES  A  BARGAIN.  DEEP  CUT 

prices,  entire  stock.  Used  projection  lenses,  all  sizes, $4.95  up.  Forest  rectifiers,  $24.50.  Peerless.  Morelite carbon  arcs,  from  $39.50.  Optical  systems,  good,  used, standard  makes,  from  $4.95.  Simplex  intermittents, $9.95.  Loads  of  other  theatre  needs.  We  actually  have 
what  we  advertise.  S.  O.  S.,  636-AM  Eleventh Avenue,  New  York. 
LARGE  THEATRE  HORN,  WESTERN  ELEC- tric  type,  15  ft.  full  range,  $25.  BOX  925,  MOTION PICTURE  HERALD. 
SACRIFICING  THEATRE  EQUIPMENT.  POW- ers  projectors,  S.O.S.  sound,  separate  p.a.  system,  175 chairs,  Butterkist  popcorn  machine,  fans,  and  many other  items.  $700  cash.  BOX  927,  MOTION PICTURE  HERALD. 

ECP  PENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  complete  service.  BOX  915A,  MOTION PICTURE  HERALD. 

TRAINING  SGUCQI 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Kree  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, 
N.  Y. 

HELP  WANTED 

EXPERIENCED  THEATRE  MANAGER.  MOD- ern  house.  Population  8,000.  Anthracite  coal  town. Reference  required.  Give  complete  details,  also  salary expected.  Good  opportunity  for  real  business  getter. BOX  930,  MOTION  PICTURE  HERALD. 

WANTED  TQ  BUY 

WILL  BUY  RCA  SOUNDHEADS,  SIMPLEX, Powers  projectors,  arc  lamps,  rectifiers,  generators, lenses.  Cash  waiting.  BOX  929,  MOTION  PICTURE HERALD. 

PGSITIGNS  WANTED 

PROJECTIONIST  DESIRES  CHANGE,  PREFER California.  Good  references,  experience  on  Simplex  and Western  Electric  Sound,  also  Simplex  Acme.  JOHN DRIGGS,  Pine  Bluffs,  Wyo. 
WELL  KNOWN  THEATRE  MANAGER  WITH years  of  experience  in  all  departments  of  theatre operation  desires  a  new  managerial  connection  imme- diately. Excellent  record  and  references.  Prefer  Penn- sylvania or  New  York,  but  will  go  anywhere.  BOX 919.  MOTION  PICTURE  HERALD. 
MANAGER  —  MARRIED  NOW  EMPLOYED wishes  permanent  connection  with  modern  progressive independent  or  chain.  BOX  922,  MOTION  PICTURE HERALD. 
THEATRE  ARTIST.  EXPERT  PICTURE,  DIS- 

play.  newspaper  art.  10  years'  experience.  BOX  928. MOTION  PICTURE  HERALD. 

TUEATPES 

WILL  BUY  OR  LEASE  THEATRES  IN  TOWNS from  3.000  to  8.000  population  in  St.  Louis  territory. S.  E.  Pirtle,  Jerseyville,  111. 
FOR  SALE— UPTOWN  THEATRE,  PROVIDENCE, R.  I.  1450  seats.  Formerly  managed  by  Keith-Albee Corp.    Sacrifice  for  quick  sale.  Terms. 
I  REPRESENT  LARGE  FIRM  INTERESTED establishing  chain  first  run  theatre  in  New  York  State. 

If  you  have  theatre  meeting  these  requirements  fur- ther details  will  be  furnished.  Complete  information should  be  supplied  in  first  letter  as  to  price,  lease, capacity,  location,  equipment  and  nearest  competition. HEROLD  REAL  ESTATE,  759  Gerrans  Building, Buffalo,  N.  Y. 

TPANSLATIGN 
SEPVIGE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS - lation  of  advertising  literature  at  nominal  cost.  Can supply  complete  advertising  layout  and  printing facilities  also.  Rates  quoted  upon  request  if  sample submitted.  BOX  916A,  MOTION  PICTURE  HERALD. 

PEPAIP  SEPVIGE 

EXPERT  FACTORY  TRAINED  MECHANICS will  rebuild  any  make  ticket  machines,  install  all  new factory  made  parts,  at  only  $10  per  unit.  This  price includes  labor.  Every  job  guaranteed.  Service  ma- chines furnished,  no  charge.  Details  from  BOX  926, 
MOTION  PICTURE  HERALD. 
GOLD  SEAL  OR  SIMPLEX  TICKET  REGISTERS rebuilt,    factory   guaranteed,   $15   per   unit,  including 

PRESS  OF 
C.  J.  O'BRIEN,  INC NEW  YORK 



Showmanship  must  not  only  "know  what  the  public  wants"  but 
furnish  it.  You  know  4  out  of  5  have  said  they  want  one  feature 
and  variety.  The  Showmanship  Shorts  that  can  furnish  in 
three  weeks  such  variety  as  this  will  help  you  do  the  rest  in 
the  Showmanship  Way. 

IMOGENE 
COCA 

ipulor  s!age  mimic,  brings 
bright  new  comedy  per- 
lonality  to  the  screen  in 

"BASHFUL 
BALLERINA" 

I 

r 

tUWWGfflM 

■  HI  nut::  1D  1 

JEFFERSON 
MACHAMER 

and  his  "Gags  and  Gals" More  beautiful  models, 
more  gags,  more  laughs,  in 

"SILLY  NIGHT" 

"THE  TIMID 

GHOST" Fast  and  funny. ..a  good 
old  belly- laugh-and- 
squeal  comedy,  starring 
ZHARLES  KEMPER 
and  EARL  GILBERT 

TIM  and  IRENE 
(Antony)  (Cleopatra) 

stir  up  a  regular  Roman 
holiday   of   laughter  in 

WILL  YOU 

STOP!" 

'PRIVATE  LIFE OF  THE 

GANNETS" Seautiful  and  spectacular 
scenes  of  wild  life.  A 
short  you'll  be  proud  to  play 
A  TREASURE  CHEST 

Production 

THE 
BIG  APPLE with  the  Arthur  Murray "Shag"  Dancen 

"Come  on  and  shine"  with 
the  short  subject  exploitation "natural"  of  Ihe  season. 

A  SONG  AND 
COMEDY  HIT 

Presented  by 
E.  W  HAMMONS 

Distributed  in  U.S.A.  byN Beg.  U.S.P.t.  Off. 20th  Century-Fox  Film  Corporation 



A  new  HIGH  in  publicity  as  over  a  million  lines 

of  printed  stories  and  photographs  on  "HIGH, 
WIDE  and  HANDSOME"  break  in  nation's  news- 

papers and  periodicals. 

HANDSOME 

One  of  the  HANDSOMEST  exploitation  tie-ups  yet  made  by  an  outside  agency  for  a  motion  picture. 

Millions  of  Heralds  distributed        Half-page  "High,  Wide  ond       22,000  Tide  Water  Stations  from  Coast  to  Coast        Spot  announcements  by 
through  22,000  Tide   Water        Handsome"  ads  in  50  key  city       instructed  to  post  one-sheets  and  other  material        Tide  Water  on  20  radio newspapers  supplied  by  local  theatres  stations 



MOTION  PICTURE 

HERALD 

ANTI -TRUST  SUITS 

Federal  Court  in  Texas  Finds  Distributors  Guilty  of  Monopoly 
Action  in  Fixing  Admissions. 

Investigators    from    Washington    Open    Inquiry    in  Hollywood. 

Second  Trial  of  Frels  Action  Against  Jefferson  Circuit  Starts 
Monday  at  Dallas. 

TRADE  PRACTICES 

Allied  Theatres  of  New  Jersey  Votes  for  Federal  Regulation  of 
Film  Industry. 

Carolina  Exhibitors  Charge  "Forcing"  of  Accessories  by  Dis- tributors. 

Chicago    Independents    Attack    System    of    Releasing  Pictures. 

Kansas  Chamber  of  Commerce  Appeals  to  Hays  for  Earliei 
Clearance. 

MPTOA  Revives  Appeal  for   10- Point  Program  of  Fair  :< 
Practices. 

WHAT  MUSSOLINI   SAID    IN    ITALY   OF  HOLLYW 
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Hollywood  Reporter:  — "Triumph.  Deeply  moving  performan 
Women  will  give  it  tribute  of  tears,  assuring  substantial  box-ofl 

returns." Motion  Picture  Daily: — "In  common  with  the  commercially  cc 
parable  'Stella  Dallas'  and  'The  Prisoner  of  Zenda,'  'Madame 
possesses  rare  quality  of  favorable  familiarity.  Expected  to  give  gr; 
fying  account  of  itself  at  the  box-office.  Gladys  George  lifts  hen 
into  cinema  immortality." 

Film  Daily: — "Mother  love  drama  filmed  with  telling  effect  sho> 

score  at  the  B.  O." 
Daily  (Coast)  Variety: — "Amazing  the  vitality,  inexhaustible  its 
peal.  Its  known  power  to  stir  compassion  and  admiration  has  k 
it,  and  now  makes  it  again,  assured  box-office.  Gladys  George's  s lar  performance  ranks  with  the  best.  A  finely  wrought  screen  pla 

Box -Office  Magazine:  —  "Sure-fire  magnet  for  the  feminine  tradj 



/wood  Reporter: — "M-G-M's  'Bride  Wore  Red'  superb  enter- 
nent.  Crawford  at  best  in  absorbing  drama.  Even  in  a  season 
ced  for  its  exceptional  tide  of  excellent  pictures,  there  must  be 
i  which  stand  out  as  a  little  ahead  of  the  rest.  'The  Bride  Wore 
is  one  of  these,  a  picture  in  which  all  the  elements — drama, 

r,  music,  performance,  direction  and  production — unite  with  a 
ndid  perfection  to  provide  superior  entertainment.  Once  more, 
j-M  has  given  to  Joan  Crawford  and  her  superlative  supporting 
the  full  tide  of  its  production  powers  and  the  result  is  certain 
■office  and  new  laurels  for  everyone  concerned.  There  isn't  a  weak 
in  the  cast.  Joan  Crawford  offers  one  of  her  finest  characteriza- 
s,  with  delicately  shaded  nuances  which  are  a  delight." 

"men's  Trade  Review: — "Latest  Crawford  picture  an  exploi- 
»n  bet  for  big  business  everywhere.  Will  please  all  classes  of 
iences." 

Preview  Report  to  Circuit  Heads  from  Stanley  Brown,  Manager  West 
Coast  Theatre,  Long  Beach: — "It  is  the  'It  Happened  One  Night'  of 
1937.    Uproariously  funny.  Best  these  two  stars  ever  appeared  in." 
Daily  (Coast)  Variety: — "Broadside  of  entertainment.  Will  have  no 
trouble  cashing  in  all  spots.  A  riotous  holiday." 
Motion  Picture  Daily: — "Furious  fun.  An  attraction  that  will  add 
much  to  Fall  programs.  Assurance  of  profit." 
Hollywood  Reporter: — "A  comedy  hit  to  delight  large  audiences  and 
play  profitably  from  top  to  bottom." 
Showmen's  Trade  Review: — "Finest  comedy  of  the  year.  Guaran- 

teed laugh  getter  for  any  audience." 
Film  Daily: — "Romantic  comedy  packs  heavy  total  of  laughs  and 
box-office  punch.  William  Powell  and  Myrna  Loy  have  a  field  day." 
Motion  Picture  Herald: — "One  of  the  funniest  and  refreshing  farces 
that  has  come  along  in  a  long  time.  The  crowd  seemed  to  be  of  the 
opinion  that  'Double  Wedding'  was  just  the  kind  of  a  prescription  the doctor  would  have  ordered. 



It's  been  no  secret  that 

big  things  are  happen- 

ing at  Warner  Bros.  But 

iP    not  'til  now  has  it  been 

so  increasingly  apparent  how  big 

the  things  are  and  how  much  is 

happening.  Yes,  muni  s  'zola\  errol 

FLYNN'S  'PERFECTJSPECIMEN',  AND  BRIAN 

AHERNE  AND  OLIVIA  DE  HAVILLAND  IN 

the  great  garrick'  mean  a  lot 

more  than  the  delivery  of  three 

sensational  attractions  in  October. 

Actually  they  stand  for  the  sweep- 

ing new  production  policy  that 

commits  Warner  Bros/  studio  and 

personnel  to  a  steadfast  schedule  of 

continuous  big-show  shipments  ab- 

solutely without  precedent  in  this 

company  or  any  other!  (In  work 

right  now  —  colbert-boyer  in 

'TOVARICH',  FLYNN  -  DE  HAVILLAND  IN 

'THE  ADVENTURES  OF  ROBIN  HOOD*  IN 

*  Warners  Have 



w  ■ TECHNICOLOR,  CAROLE  LOMBARD- FER- 

NAND  GRAVET  IN  'FOOD  FOR  SCANDAL', 

'GOLD  IS  WHERE  YOU  FIND  IT'  IN  TECH- 

NICOLOR, 'HOLLYWOOD  HOTEL',  'BOY 

meets  girl  !)  This  astounding  poli- 

cy again  will  be  demonstrated  in 

November  when  we  ship  'it  s  love 

I'M  after'  (Leslie  Howard,  Bette 

Davis,  Olivia  de  Havilland!),  'sub- 

marine D-r  (Pat  O'Brien,  George 

Brent,  Wayne  Morris!),  and  first 

lady'  (Kay  Francis,  Preston  Foster, 

Anita  Louise,  Walter  Connolly!). 

And  again  and  again  and  again  to 

the  end  of  the  new  year,  more 

exhibitors  than  ever  before  will 

know  that  the  one  film  studio 

ready  with  the  stories  and  the  casts 

and  the  producing  power  to  com- 

pletely satisfy  their  1937-38  needs 

for  consistently  successful  pro- 

grams is  the  studio  of  Warner  Bros.! 

It  All  Sewed  Up 



20TH  . . .  WHICH  HAS  FULFILLED  EVERY 

PROMISE  .  .  .  NOW  MARES  ANOTHER! 

tf Lancer  Spy"  is  one  o£  the  rare  pictures  that  truly  can  be 
called  great!  Great  because  of  its  daring  theme  of  the  one 

man  whose  astonishing  adventures  entitled  him  to  claim, 

r7  won  the  Great  War!"  Great  because  every  moment 
throbs  with  emotional  intensity  and  amazing  drama! 

Great  because  from  its  brilliantly -playing  cast  George 

Sanders  emerges  as  one  of  tomorrow's  outstanding  stars 

(just  as  did  20th's  Tyrone  Power  in  "Lloyds  of  London" 

and  Sonja  Henie  in  "One  in  a  Million").  Great  because 

every  man  and  woman  who  sees  "Lancer  Spy"  will  shout 
its  praises  to  every  one  with  ears  to  hear!  No  picture 

ever  deserved  a  more  enthusiastic,  big -production  cam- 

paign. Sell  it  that  way  and  20th  promises  you  profits  that 

measure  up  to  those  of  20th's  most  important  pictures! 

THE  KEYSTONE 
OF  YOUR  FUTURE 

with 

DOLORES  DEL  RIO  •  GEORGE  SANDERS 

PETER  LORRE  •  JOSEPH  SCHILDKRAUT 
and 

VIRGINIA  FIELD  •  SIG  RUMANN  •  MAURICE 
MOSCOVICH  •  LIONEL  ATWILL  •  LUTHER  ADLER 

Directed  by  Gregory  Ratoff 
Associate  Producer  Samuel  G.  Engel  ■  Screen  play 
by  Philip  Dunne  •  From  a  novel  by  Marthe  McKenna 

Darryl  F.  Zanuck  in  Charge  of  Production 
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ON  THE  BIG  SCREEN 

WILLYNILLY,  the  motion  picture  industry  of  America is  ever  concerned  with  and  often  involved  in  affairs 
of  empire  and  the  politics  of  a  troubled  world. 
Army-bossed  Japan,  engaged  in  war  of  aggression 

to  relieve  economic  and  population  pressures,  being  much  con- 
cerned about  both  cash  and  propaganda,  has  forbidden  im- 

portation of  all  films  except  newsreels,  under  special  permits. 
Red  propaganda  for  the  red  leftist  government  of  Spain  ap- 

pears on  the  fringes  of  the  American  screen,  along  with  the 
kindred  offerings  of  Moscow.  Meanwhile  England,  the  most 
genuinely  socialistic  nation  in  the  world,  and  all  the  world's history,  is  sending  us  a  most  ambitious  entertainment  feature 
which  is  also  a  message  of  empire,  a  reiteration  of  conserva- 

tive British  tradition,  with  an  included  Abraham  Lincoln  role 
and  reminder  of  hands  across  the  sea  in  the  days  of  the  War 
between  the  States. 
And  the  while,  this  last  week-end,  out  of  two  roads  from 

ancient  Rome  the  Mussolinis  emerged,  Benito,  father  and  dic- 
tator of  Italy  bound  for  Germany  and  rendezvous  with  Herr 

Hitler,  Vittorio,  son,  understudy,  flying  into  Hollywood  to  ob- 
serve the  making  of  motion  pictures.  There  was.  a  touch  of 

cinema  for  father,  too,  when  the  Fuhrer  gave  him  a  party  at 
Munich  with  a  command  attendance  of  four  hundred  stars 
and  beauties  of  the  German  screen,  all  Aryan,  one  would 
assume.  The  party,  according  to  press  cables,  was  a  great 
success  but  marred  slightly  by  reason  of  the  preference  of 
the  beauties  for  Herr  Max  Schmeling  as  the  lion  of  the  occa- sion. 

The  Munich  party,  just  incidentally,  might  also  irrelevantly 
remind  one  of  an  episode  of  some  years  past  in  Rome  that 
could  with  rare  accuracy  be  described  as  a  Hollywood  titbit. 

HOLLYWOOD  has  had  Italy  on  its  mind  for  a  long  time. 
The  government  there  has  been  playing  fast  and  loose 
with  changing  import  regulations  and  changing  re- 

strictions on  the  export  of  earnings,  with  many,  many  dicker- 
ings  and  promisings.  Also  there  has  been  much  official  and 
unofficial  American  going  back  and  forth.  A  few  years  ago 
Mr.  Charles  C.  Pettijohn  was  over  and  was  given  audience 
by  Mussolini.  Audience  is  about  all  he  has  really  given  so 
far.  Then  more  recently  Mr.  Will  Hays  went  over  and  had  a 
meeting  of  minds  at  a  dramatic  conference  in  Mussolini's 
office — "big  as  a  football  field" — returning  with  an  arrange- ment for  American  pictures,  regarding  which  rather  presently 
Italy  had  a  change  of  notion.  Meanwhile  several  American 
producers  visited  Italy,  among  them  Mr.  Walter  Wanger,  who, 
so  the  cables  said,  had  a  grand  production  project  that  was 
to  make  a  Hollywood  in  Italy.  Not  so  much  has  been  heard 
of  that  lately.  Now  comes  young  Mr.  Mussolini,  twenty-one, 
tight  lipped,  with  eyes  and  ears  open.  He  was  accompanied 
on  the  voyage  over  by  a  Mr.  Charles  C.  Pettijohn  who  was 
identified  by  a  New  York  newspaper's  shipnews  reporter  as 
"a  British  journalist,"  and  Mr.  Hal  Roach.  It  seems  now  that 
there  is  to  be  a  Roach-Mussolini  production  project  in  Italy 
after  the  young  man  has  completed  his  observations  in  Holly- 

wood. He  is  scheduled  for  a  two-week  stay,  indicating  he  is 
a  "quick  study." Italy  is  the  only  one  of  the  dictator  states  with  which  the 
American  motion  picture  industry  has  been  able  to  maintain 

even  the  semblance  of  relations.  It  is  plain  enough  that  Musso- 
lini wants  for  Italy  a  motion  picture  machine  such  as  that 

employed  and  enjoyed  by  Berlin  and  Moscow.  What  the 
American  motion  picture  industry  can  make  out  of  that  is 
yet  to  be  discovered. 
UNLIKE  Moscow  and  Berlin,  there  is  a  shade  of  admission 

in  Italy  that  if  the  people  are  to  be  kept  attending  the 
cinema  there  is  a  requirement  of  entertainment  film  of 

a  quality  that  so  far  is  obtainable  only  in  the  Hollywood  out- 
put. Russia  has  seen  some  part  of  the  necessity  for  diluting 

its  propaganda-educational  screen  with  sheer  amusement,  and 
so  we  have  had  Comrade  Boris  Shumiatsky  and  his  commission 
of  observers  over  to  look  at  Hollywood  and  buy  equipment. 

Meanwhile  the  motion  picture  industry  of  America  has  been 
perhaps  even  more  internationally  minded  than  even  muni- 

tions. Ever  since  the  World  War,  which  gave  the  American 
picture  world  dominance  of  the  screen,  our  studios  have  drawn 
upon  the  stellar  talent  of  all  the  world,  taking  stars  con- 

spicuously from  Scandinavia,  Britain,  Germany,  France  and 
Austria.  The  American  public  has  been  more  than  abundantly 
supplied  with  imported  personalities  in  behalf  of  Hollywood's world  trade.  France  just  the  other  day  decided  that  had  been 
going  on  long  enough  and  took  up  plans  to  prohibit  the 
escape  of  talent. 

The  American  industry,  long  keyed  to  a  program  of  opera- 
tion that  requires  the  profits  of  foreign  markets,  is  much  con- 

cerned with  overseas  conditions  and  prospects.  Mr.  Roach, 
who  has  been  to  Mussoliniland  to  bring  one  of  them  back 
alive,  is  rather  in  a  sense  an  outrider  for  the  Schenck-Mayer 
institution,  which  just  now  is  represented  in  Europe  by  Mr. 
Louis  B.  Mayer,  who  possibly  is  over  there  for  something  be- 

sides his  health.  In  this  instance  Mr.  Roach  says  M-G-M  is  not 
participating.  Meanwhile  we  have  with  us  yet  the  British- 
Gaumont,  Ostrer-Schenck— not  to  say  Blumenthal — situation 
in  a  state  of  status  quo,  or  status  quo  ante,  maybe.  And  we 
have  a  pending  internationalization  deal  in  the  Korda-Goldwyn 
United  Artist  option.  Also  Paramount,  long  powerful  in  the 
international  field,  has  been  sending  over  a  remarkable  suc- 

cession of  high  executives,  including  Mr.  Barney  Balaban,  Mr. 
Stanton  Griffis,  Mr.  Adolph  Zukor  and  several  others  who 
seem  by  extraordinary  coincidence  to  have  required  a  British 
vacation. 

The  motion  picture  map  is  as  full  of  "ifs"  as  the  night  be- fore election. 
A  AA 

DETROIT  DEMONSTRATES 
HE  elaboration  of  hoop-la  in  all  American  industry  grows 
apace,  or  maybe  by  bounds  and  leaps.   Anyway  it  will 
be  accurate  to  say  that  it  shows  acceleration  in  the  motor 
trade.  So  those  of  us  who  have  a  smile  at  the  motion 

picture's   trans-continental   convention   excursions,   its  banal whimsies  of  Joe  Blutz  sales  drives,  its  positively  stupendous 
blowing  on  the  embers  of  lukewarm  product  at  previews  more 
marvelous  than  the  wares  proclaimed,  can  have  at  least  a  dry 
little  chuckle  at  what  goes  on  with  the  opening  of  the  new 
season  in  the  Detroit  zone. 

Hudson  Motor  Car  Company  assembled  more  than  two 
thousand  dealers  and  salesmen  to  hear  about  the  power  and 

[Continued  on  following  page,  bottom  of  column  1  ] 
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This  Week 

Official  Attention 

The  fall  season's  promise  of  optimism  and industry  prosperity  brought  also  a  return 
of  wide  agitation  over  and  discussion  of 
trade  practices  on  which  the  attention  of  the 
United  States  Department  of  Justice,  sev- 

eral federal  courts,  distributors  and  exhibi- 
tor organizations  was  focussed  for  various 

reasons.  Developments  of  the  week  were  led 
by  a  federal  court  decision  in  Dallas  which held  that  distributors  and  two  Texas  circuits 
violated  the  law  by  conspiring  to  fix  admis- 

sions in  subsequent  run  theatres. 
Various  and  nationwide  news  of  the  sub- 

ject is  consolidated  in  the  story  starting  on 
page  13. 

Cameramen  Bombed 

Eric  Mayell  of  Fox  Movietone ;  Arthur 
Menken,  Paramount  News,  and  H.  S.  Wong, 
News  of  the  Day,  escaped  unhurt  from  an 
attack  by  two  Japanese  airplanes  which 
bombed  and  machine-gunned  them  while 
they  were  accompanying  Chinese  officers  to 
the  front,  said  a  United  Press  cable  from 
Shanghai  on  Wednesday. 

Sex  and  Censorship 
Four  films  distributed  by  independent 

companies,  including  a  short  starring  the 
wife  of  John  Barrymore,  called  "How  to 
Undress  in  Front  of  Your  Husband,"  at- tracted news  treatment  because  of  court  ar- 

guments or  clashes  with  censorship  bodies. 
Action,  taken  and  intended,  is  recorded 

on  page  55. 

[Continued  from  preceding  page} 
the  glory.  Studebaker  had  a  rally  of 
dealers  for  another  two  thousands  at 
South  Bend.  Buick  decided  to  be  regional, 
with  meetings  for  a  total  of  twenty- 
eight  hundred  salesmen  in  twenty  key 
cities.  Chevrolet  called  in  fourteen  hun- 

dred. This  week  the  Cadillac  Motor  Di- 
vision of  General  Motors  will  be  having 

fourteen  hundred  in  for  the  unveiling  of 
the  LaSalle.  And  the  most  super  colossal 
of  all  motor  conventions,  in  serial  fashion 
covering  the  last  two  weeks  of  September, 
is  in  progress  with  Oldsmobile  at  Lansing. 
Forty-three  special  trains,  with  584  air  con- 

ditioned sleeping  cars,  are  being  used  to 

German  Cocoon 
Completing  its  transition,  the  German  film 

industry  plans  to  offer  195  films  during  the 
new  season,  continuing  its  curtailed  film  pol- 

icy adopted  in  1933  with  the  rise  of  sound and  the  advent  of  the  Nazis.  In  that  time 
production  and  distribution  have  been 
changed  drastically  with  exhibition  aspects 
left  relatively  unaffected.  The  195  films 
planned  for  exhibition  in  German  houses 
during  1937-38  compares  with  560  in  1928. 
A  review  of  recent  German  film  history 

together  with  current  significances,  is  found 
on  page  48. 

Documentary 

Paul  Rotha,  English  writer  and  director 
of  documentary  films,  arrived  in  New  York 
this  week  to  spend  five  months  as  special 
assistant  to  John  E.  Abbott,  director  of  the 
Museum  of  Modern  Art  Film  Library. 
During  his  stay,  Mr.  Rotha  will  cooperate 
in  the  production  of  a  film  on  the  technique 
of  motion  pictures. 

Mr.  Rotha' s  plans  are  disclosed  on  page  20. 

Projector  Change 
The  Research  Council  of  the  Academy 

of  Motion  Picture  Arts  and  Sciences  has 
recommended  a  change  in  the  projector  aper- 

ture, extending  it  to  dimensions  more  closely 
approximating  those  of  the  camera  aperture, 
as  a  means  of  preventing  elimination  of  sig- 

nificant pictorial  and  dramatic  material  from 
the  projected  picture. 

A  description  of  the  proposed  change,  with 
illustration,  appears  on  page  33. 

gather  in  the  employed  guests  of  the company. 
Every  industry  seems  to  contain  its  own 

brand  and  guota  of  Hollywood  commer- 
cial persiflage.  And  every  product  ap- 

pears to  require  a  spray  of  balloon  juice 
just  as  it  steps  out.  They  are  all  in  the 
show  business,  because  the  customers  go 
for  if. 

Detroit  and  Hollywood  might  be  ex- 
pected to  have  a  certain  sympathy  of 

technique,  being  in  a  way  in  the  same  busi- 
ness. The  motor  car  is  a  device  for  taking 

the  customer  past  the  scenery  and  the 
movie  is  a  method  of  taking  the  scenery 
past  the  customer. 

Settled 
Labor  troubles,  which  threatened  to  result 

in  a  strike,  have  been  settled  by  major 
American  producers  doing  business  in 
Mexico  as  a  result  of  their  signing  agree- 

ments with  organized  employees.  The  exact 
amount  of  wage  increases  granted  was  not 
revealed  but  they  are  understood  to  be  sub- stantial. Gabriel  Soria,  head  of  a  new 
Mexican  producing  company,  is  planning  to 
expend  1,000,000  pesos  (about  $280,000)  on 
a  picture.  It  will  be  the  largest  amount 
spent  for  a  Mexican  made  picture. 

James  Lockhart,  writing  in  Mexico  City, 
tells  of  the  developments  on  page  28. 

Shanghai  Newsreels 
Something  of  a  controversy  has  arisen 

within  and  outside  of  the  ranks  of  the  news- 
reels  in  London  with  the  showing  of  the 
newsreel  shots  of  the  air  raids  on  Shanghai 
and  of  the  streets  littered  with  mangled 
bodies.  Proponents  of  the  public  exhibition 
of  the  newsreels  point  to  a  duty  to  give  the 
news  and  to  the  lesson  in  the  horrors  of 
war.  Opponents  say  the  function  of  the theatre  is  to  entertain  and  that  the  reels 
should  instead  be  shown  privately  to  govern- ment officials. 

This  and  other  developments  of  the  week 
on  the  British  scene  are  recorded  on  page  61. 
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Paris  12,  France,  Pierre  Autre,  representative,  cable  Autre- Lacifral-12  Paris;  Rome  Bureau,  via  Lovanio  I,  Rome, 
Italy,  Vittorio  Malpassuti,  representative,  Italcable,  Mal- passuti,  Rome;  Melbourne  Bureau,  Regent  Theatre,  191 Collins  St.,  Melbourne,  Australia,  Cliff  Holt,  represen- tative; Mexico  City  Bureau,  Apartado  269,  Mexico  City, James  Lockhart,  representative;  Prague  Bureau,  Uhelny 
trh  2,  Prague  I,  Czechoslovakia,  Harry  Knopf,  representa- tive; Budapest  Bureau,  3,  Kaplar-u,  Budapest,  Hungary, Endre  Hevesi,  representative  Buenos  Aires  Bureau,  Ave- llaneda  3949,  Buenos  Aires,  Argentina,  Natalio  Bruski, representative;  Shanghai  Bureau,  142  Museum  Road, Shanghai,  China,  J.  P.  Koehler,  representative;  Tokyo Bureau,  880  Sasazuka,  Ichikawa-shi  Chiba-Ken,  Japan, H.  Tominaga,  representative;  Rio  de  Janeiro  Bureau, Caixa  Postal  3358,  Rio  de  Janeiro,  Brazil,  L.  S.  Marinho, representative-  India  Bureau,  K.  G.  Gidwaney,  Post  Box  147 Bunder  Road,  Karachi,  India;  Uruguay,  P.  O.  Box  664, Montevideo,  Uruguay,  Paul  Bodo,  representative,  cable Argus  Montevideo;  Amsterdam  Bureau,  87  Waalstraat, Amsterdam  Z.,  Holland,  Philip  de  Schaap,  representative; Vienna  Bureau,  Neustittgasse  54,  Vienna  VII,  Hans  Lorant, representative;  Chile  Bureau,  Calle  Estado  260,  Oficina 306  Santiago  de  Chile,  A.  Weissmann,  representative; 
Copenhagen  Bureau,  Vesterbrogade  20,  Copenhagen 
V,  Denmark,  Kris  Winther,  representative.  Member Audit  Bureau  of  Circulations.  All  contents  copyright 
1937  by  Quigley  Publishing  Company.  ̂ .  Address  all correspondence  to  the  New  York  Office.  Other  Quigley Publications:  Better  Theatres,  Motion  Picture  Daily,  Teatro al  Dfa,  International  Motion  Picture  Almanac  and  Fame. 
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Air  Shows 
The  relationship  between  Hollywood  and 

radio,  strengthened  last  week  by  MGM's arrangement  for  placing  its  stars  on  General 
Foods  broadcasts,  stands  to  be  extended  even 
further,  through  new  radio  activities  said  to 
be  planned  by  RKO,  Paramount  and  War- ners. 

Exhibitors,  however,  apparently  do  not 
propose  to  allow  the  arrangement  between 
studios  and  air  advertisers  to  proceed  with- 

out attacks,  the  Ohio  Independent  Theatre 
Owners  already  publicly  going  on  record 
against  MGM's  new  tieup,  as  explained  on page  13. 

Anti  Double  Bills 
While  polls  are  being  conducted  at  various 

points  throughout  the  country  to  determine 
the  public's  sentiment  toward  double  feature programs,  two  Nutley,  New  Jersey,  men 
have  decided  to  take  the  matter  into  their 
own  hands.  They  have  organized  the  Anti 
Double  Feature  League  of  America  and 
plan  to  promote  boycotts  and  picketing  of 
theatres  that  do  not  meet  the  organization's demand  for  single  feature  bills.  The  organ- 

izers, William  R.  Clay  and  George  H. 
Siegel,  decided  upon  the  movement  after 
visiting  a  theatre  where  "the  seats  were  par- 

ticularly hard." 
The  story  of  the  league's  birth,  its  aims and  purposes  is  told  on  page  25. 

Dignity 
From  a  source  outside  of  the  motion 

picture  industry,  came  a  recommendation 
this  week  that  film  executives  adopt  a  more 
dignified  air.  The  proposal  was  contained 
in  a  report  submitted  to  the  Federal  Bar 
Association  of  New  York,  New  Jersey  and 
Connecticut  by  Bernard  A.  Grossman,  New 
York  City  attorney.  Dignity  in  the  motion 
picture  industry,  Mr.  Grossman  contends, 
would  aid  attorneys  when  they  appeared 
before  legislative,  administrative  and  bank- 

ing bodies  in  behalf  of  picture  interests. 
At  present,  the  report  states,  the  industry 
is  looked  upon  with  an  attitude  of  scorn. 

An  article  on  the  report  is  on  page  58. 

Columbia  on  Stage 
Columbia  Pictures  will  enter  the  legiti- 

mate stage  producing  field  on  Broadway, 
the  company  announced  Wednesday,  adding 
that  it  had  set  aside  a  "substantial"  budget  to cover  a  number  of  productions  and  was 
seeking  vehicles  for  early  presentation. 

Officers  of  the  company  reelected  by  the 
board  of  directors  last  Friday  were :  Harry 
Cohn,  president;  Jack  Cohn,  vice-president; 
A.  Schneider,  treasurer;  Charles  Schwartz, 
secretary ;  L.  J.  Barbano,  assistant  treasurer, 
and  T.  J.  Elias,  assistant  secretary. 

Universal  Changes 
In  sequel  to  executive  meetings  and  con- 

fernces  on  plans  and  policies,  Universal 
Pictures  Corporation  this  week  set  about 
revisions  of  the  home  office  staff  affecting 
some  20  persons,  some  departmental  heads. 
J.  Albert  Hirsch,  advertising  manager,  re- 

signed, is  to  be  succeeded  by  Lew  Pollack, 
former  assistant  in  the  department.  Changes 
extended  into  various  departments,  includ- 

ing publicity  and  distribution.  From  Holly- 
wood   came    reports    of    extensive  studio 

changes. 

Editorial  Page  7 

Release  Chart  Page  81 

In  British  Studios  Page  60 

Asides  and  Interludes  Page  37 

Deaths  Page  64 

In  the  Courts  Page  64 

The  Hollywood  Scene  Page  31 

Technological  Page  67 

This  Week  in  Pictures  Page  10 

Showmen's  Reviews  Page  32 

In  the  Newsreels  Page  91 

Managers'  Round  Table  Page  73 

Short  Subjects  on  Broadway  Page  47 

Theatre  Receipts  Page  65 

J.  C.  Jenkins'  Colyum  Page  91 

What  the  Picture  Did  for  Me       Page  69 

In  Conference 
Union  forces  making  their  bid  for  con- 

trol of  all  film  production  and  the  creative 
talent  groups  which  oppose  them  retired  into 
conference  to  consider  the  clearly  defined 
issue  and  means,  on  the  one  hand,  to  accom- 

plish an  announced  purpose  and  on  the  other 
to  prevent  it.  From  the  star  chamber  dis- 

cussions emerged  only  one  statement,  an 
open  letter  from  the  International  Alliance 
of  Theatrical  Stage  Employees  in  which  it 
was  declared  the  union  was  not  interested 
in  the  high  salaried  workers  but  was  seeking 
to  protect  the  interests  of  employees  in  the lower  brackets. 

Developments  are  reported  on  page  28. 

Italian  Ram 

Vittorio  Mussolini,  21 -year-old  son  of  the 
premier  of  Italy,  began  his  motion  picture 
career  by  writing  a  film  column  in  his 
father's  newspaper,  //  Popolo  d' Italia.  In partnership  with  Hal  Roach  he  now  heads 
RAM  Pictures,  the  initials  of  which  signify 
Roach  and  Mussolini  and  the  announced 
purpose  of  which  is  to  produce  films  in  Italy 
for  the  Italian  market  only,  at  least  until  one 
is  made  of  sufficient  quality  to  make  it  ac- 

ceptable for  American  exhibition.  Mr.  Roach 
explained  preliminary  details  of  the  project 
when  he  arrived  in  New  York  from  Rome 
accompanied  by  the  premier's  son  who  will study  production  methods  in  Hollywood. 

Passages  from  some  of  Signor  Mussolini's contributions  to  his  father's  newspaper  in 
Italy,  which  may  or  may  not  indicate  the 
trend  he  will  follow  in  his  new  venture  are 
quoted  and  Mr.  Roach's  plans  for  the  com- pany, as  told  to  the  press,  are  reported  on 

page  21. Rental  Prices 

Increased  rental  prices  are  claiming  the 
attention  of  Chicago  exhibitors,  now  that  a 
ban  cn  children  attending  theatres  has  been 
lifted.  The  ban  was  put  into  effect  by  order 
of  the  health  department  as  a  result  of  an 
epidemic  of  infantile  paralysis.  Other  prob- 

lems confronting  Chicago  theatremen  include 
the  possibility  of  an  increased  theatre  license 
fee  and  the  need  of  working  out  a  new  con- 

tract with  the  projectionists'  union. William  Crouch  discusses  the  Chicago  sit- uation in  an  article  on  page  48. 

Admission  Taxes  Up 

Clearly  reflecting  the  generally  acknowl- 
edged upturn  in  motion  picture  theatre 

grosses,  income  accruing  to  the  United 
States  Government  from  seat  taxation  in- 

creased some  $2,628,000  in  1936-37,  over  the 
$17,112,175  collected  in  1935-36. See  page  53. 
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This  Week 

in  Pictures 

/T'S  an  allegory:  The  staff  of  the  20th  Century-Fox studios  went  a-picnicing  at  Verdugo  Woodlands, 
Glendale,  California,  and  here's  Harry  Brand's  se- lection of  a  pictorial  recording  to  epitomize  the  event 

and  symbolize  Hollywood. 

Otic  of  Gloria  Swanson's  first  assignments  under  her  new  Columbia  con- tract was  to  award  wrist  watches  and  traveling  bags  to  members  of  the 
company's  baseball  team,  winners  of  the  Motion  Picture  Athletic  League 
title.  Jack  Cohn,  vice-president,  makes  it  official  by  his  presence,  right. 

In  the  wide  open  spaces  of  the  executive  office  Herbert  Griffin,  center, 
vice-president  of  the  International  Projector  Corporation,  announced  that 
A.  E.  Meyer,  right,  has  been  appointed  sales  manager  and  that  John  Brozek, 
left,  has  succeeded  to  the  export  managership. 
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The  virile  figure  on  the  right  is  Hal  Roach,  who, 
to  simplify  one  of  the  week's  better  news  stories,  went to  Mussoliniland  and  brought  one  back  alive.  In 
the  center,  with  the  disarming  smile,  is  Vittorio  Mus~ 
solini,  son  of  the  premier  of  the  new  Roman  Empire,  who 
with  Mr.  Roach  as  his  mentor  and  partner,  will  produce 
motion  pictures  in  Italy.  Charles  C.  Pettijohn,  left,  of 
the  MPPDA  office,  was  also  a  passenger  on  the  Rex  on 
which  Mr.  Roach,  his  new  partner  and  the  news  arrived 
in  New  York  from  Rome.    Story  on  page  21. 

Joseph  A.  Boyle,  left,  newly  appointed  assistant  man- 
ager of  Loew's  State,  Syracuse,  N.  Y.,  represented  his 

theatre  at  the  presentation  of  a  "Lost  Horizon"  trophy 
to  Bill  'Winn,  winner  of  a  100-mile  automobile  race. 

.... 

■  li  i  I 

ill 

Adolph  Zukor,  in  spite  of  a  pre-sailing  assertion  that  he  intended  to  avoid 
the  Continent  and  remain  in  England  for  a  vacation,  was  entertained  at 
luncheon  with  Stanton  Griffis  by  Paramount  executives  in  Paris.  Pictured 
in  the  usual  order  are  Andre  Ullmann,  director  of  Paramount  theatres  in 
France;  Ike  Blumenthal,  manager  of  the  Joinville  studio;  Mr.  Zukor;  Fred 
W.  Lange,  general  European  manager,  and  Mr.  Griffis. 

Buck  Jones,  Universal's  western  star,  and  Ewins  Scott  critically  examine 
the  script  on  location  for  "Hollywood  Round  Up,"  but  Helen  Twelvetrees and  Leonard  Goldstein,  interested  spectators,  get  it  read  to  them. 
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Leo  Fields,  left,  half  of  the  Fields  Brothers  Theatre 
Enterprises,  of  Baltimore,  Md.,  on  a  recent  trip  to 
Hollywood  met  Ida  Volmer  and  Richard  Lane  of  RKO. 

Ed  Sullivan,  successor  to  Sidney  Skolsky  as  Hollywood 
columnist  for  the  New  York  Daily  News,  is  pictured 
with  Kay  Francis  on  the  Warner  Brothers  lot.  The  studio 
says  they  were  discussing  "This  Woman  Is  Dangerous." 

No  matter  how  you  slice 
it,  it's  still  a  picture  the 
Warner  Club  golf  tourna- ment, held  last  week  at  the 
Old  Oaks  Country  Club, 
Rye,  N.  Y.  Left  to  right  are 
Jacob  Wilk,  Harry  Charnas, 
Sfanleigh  P.  Friedman,  'worst 
dressed,  golfer'  and  as  such 
the  only  winner  in  the  ex- hibit, and  Joseph  Hazen. 

Albert  D.  Lasker,  right, 
famous  advertiser  and  presi- dent of  Lord  &  Thomas, 
passed  pleasant  words  with Frederic  March,  costumed  as 

Jean  Lafitte,  on  the  Para- 
mount set  for  "The  Bucca- neer" which  he  visited  with 

Christopher  J.  Dunphy,  left, 
director  of  studio  advertising 
and  publicity.  The  feminine 
visitors  are  Miss  Francis 
Lasker,  Mrs.  Gene  Sarazen and  Miss  Peggy  James. 
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DISTRIBUTORS  CAN  FIX 

ADMISSIONS,  COURT  HOLDS 

Federal  Judge  Concedes  Rights 
of  Distributor  to  License  Ex- 

hibition of  His  Product  "In 
Such  Manner"  as  Appropri- 

ate, When  Done  Individually 
The  federal  courts  this  week  conceded  that 

a  motion  picture  distributor  has  the  legal 
right  to  individually  fix  the  admission  prices 
at  theatres  for  his  pictures  and  to  license 
the  exhibition  of  his  pictures  otherwise  "in 
such  manner"  as  may  seem  appropriate.  The practice  becomes  illegal,  however,  when 
done  in  conspiracy  with  others  to  force  such 
admission  or  other  contractual  restrictions. 

Clarification  of  the  distributor's  position  came when  Judge  William  H.  Atwell,  in  the  District Court  for  the  Texas  northern  division,  at  Dallas, 
last  Saturday  found  for  the  United  States  Gov- ernment in  the  Sherman  anti-trust  suits  against 
Interstate  Circuit,  Inc.,  Texas  Consolidated  The- atres, Inc.,  Karl  Hoblitzelle,  president  of  the 
two  companies,  operating  125  theatres,  and  R. 
J.  O'Donnell,  general  manager  of  the  circuits, together  with  Paramount  Pictures,  Vitagraph, 
Inc.  (Warner  Brothers),  RKO  Radio,  Col- umbia Pictures,  United  Artists,  Universal  Film, 
Metro-Goldwyn-Mayer  and  Twentieth  Century- Fox. 
Permissible  Individually 

Basically,  the  court  charged  that  the  defend- ants violated  the  law  by  conspiring  to  require 
Dallas  subsequent  run  theatres  to  charge  a 
minimum  admission  of  25  cents  at  night,  and 
by  monopolistically  denying  the  subsequent  run 
theatres  the  right  to  play  double  features. 

The  distributors,  however,  point  out  as  sig- 
nificant the  court's  admission  that  such minimum  admission  and  other  contractual  re- 
strictions may  be  imposed  by  a  distributor 

individually;  the  idea  being  that  under  individ- 
ual conditions  such  restrictions  are  legal,  be- 

coming illegal  only  when  there  is  a  conspiracy between  two  or  more  to  force  the  restrictions. 

Appeal  Expected 
Appearing  in  the  formal  complaint  for  the 

government  were  Homer  Cummings,  Attorney 
General ;  Robert  H.  Jackson,  Assistant  Attor- 

ney General ;  Berkeley  W.  Henderson  and  Paul 
Williams,  special  assistants  to  the  Attorney 
General,  of  Washington,  D.  C. ;  Clyde  O. 
Eastus,  United  States  Attorney,  and  John  A. 
Erhard,  assistant  United  States  Attorney  of Dallas. 
For  the  defendants  appeared  Thompson, 

Knight,  Baker,  Harris  and  Wright,  law  firm  of 
Dallas.  Louis  Phillips,  of  the  Paramount  legal 
staff  of  New  York,  and  Sidney  Schreiber,  of 
the  legal  staff  of  the  Motion  Picture  Producers 
and  Distributors  of  America,  New  York,  at- 

tended as  "observers." 
"Welcomed  Clarification" 
While  the  judge's  decision  was  written,  the formal  decree  will  not  be  written  and  entered 

for  several  days.  At  that  time,  the  defendants 
are  expected  to  file  an  appeal.  However,  they 
have  60  days  in  which  to  take  such  action. 

Karl  Hoblitzelle  declared  that  Judge  Atwell' s 
decision  clarified  "long-mooted"  questions  in  the making  and  carrying  out  of  film  rental  con- tracts.   He  said  his  Interstate  and  Texas  Con- 

Other  Actions  on 

Trade  Practices 

Highlighted,  by  the  federal  court 
decision  in  Texas  conceding  the  right 
of  distributors  to  individually  fix  ad- 

mission prices  on  their  pictures,  the 
week  brought  several  developments 
involving  trade  practices  in  distribu- 

tion-exhibition, as  follows: 

The  Department  of  Justice,  con- 
tinuing its  nation-wide  investigation 

of  motion  picture  practices,  opened 
another  probe,  at  Los  Angeles. 
Chamber  of  Commerce  of  Kansas 

City,  Kan.,  asked  Will  Hays  and  the 
MPPDA  for  aid  in  obtaining  earlier 
showings  for  the  public  in  that  city. 

The  anti-trust  action  in  the  Frels 
vs.  Jefferson  Amusement  matter 
starts  in  Dallas,  October  4th. 

Allied  States  of  New  Jersey,  in 
convention  at  Atlantic  City,  formally 
resolved  for  federal  motion  picture 
regulation  of  trade  practices,  and 

heard  Abram  Myers,  Allied's  national counsel,  report  that  Congressmen 
had  asked  for  a  program  for  action 
at  the  next  session. 

Ed  Kuykendall,  president  of  the 
MPTOA,  placed  responsibility  of 
threatening  federal  regulation  on  ma- 

jor distributors. 
Chicago  independent  exhibitors 

were  setting  out  for  a  solution  to  and 
a  readjustment  of  that  city's  present clearance  system. 

North  and  South  Carolina's  MPTO 
was  protesting  against  distributors' 
reputed  "forcing"  of  accessory  sales with  films. 

solidated  circuits,  "will,  of  course,  bow  to  the 
ruling  of  the  court." Before  leaving  for  Hollywood  to  resume  a  va- cation interrupted  by  the  trial,  Mr.  Hoblitzelle 
explained,  "It  must  be  understood  that  we  wel- comed both  the  trial  and  the  court  opinion  to 
clarify  the  questions.  Whether  the  decision 
will  be  appealed  or  not  will  be  decided  by  our 
attorneys  after  the  decision  had  been  studied. 
In  the  meantime,  we  will  operate  our  theatres 
without  change  of  policy." 

Judge  Atwell's  decision  of  last  Saturday  came 
after  two  days  deliberation  following  a  three- day  trial.   Some  80  per  cent  of  the  evidence  had 

been  agreed  to  by  both  sides  in  stipulations  filed 
at  the  opening  of  the  trial. Through  B.  W.  Henderson,  of  the  Attorney 
General's  staff,  the  government  charged  that  in 1934  the  defendant  distributors  and  Interstate 
circuit  interests  acted  as  an  illegal  monopoly 
when  they  contracted  to  fix  the  minimum 
prices  of  subsequent  runs  at  25  cents  with  no 
double  featuring  permitted. 
The  defendant  theatres  and  distributors 

claimed  they  had  a  right  to  protect  their  copy- 
rights by  saying  what  admission  prices  should prevail.  The  court  conceded  this  right,  if  done 

individually  without  any  action  in  concert. 
"The  sharp  issue — the  battleground  in 

this  case,"  Judge  Atwell  ruled,  "is  whether the  respondents  conspired  together  to 
bring  about  the  fixing  of  a  minimum  25c 
charge  by  the  subsequent  exhibitor. 
"The  conviction  is  inescapable  that  there  was such  an  agreement.  Beyond  even  the  citing  of 

testimony  is  the  irrefutable  fact  that  such  con- tracts as  the  exhibitor  respondents  made  with 
the  distributor  respondents  were  themselves  a 
violation  of  the  Sherman  anti-trust  laws. 

"One  of  the  respondents,  Mr.  Karl  Hoblitz- 
elle (president  of  Interstate)  is  one  of  the  city's 

finest  characters,"  the  decision  continued.  "He sought  legal  advice  before  he  began  crusading 
for  these  contracts.  By  his  life  he  has  evi- 

denced a  deep  interest  in  those  who  do  not  have. 
The  conclusion  that  this  court  reaches  is  not 
a  criticism  nor  a  condemnation  of  him.  Nor 
is  one's  desire  to  have  one's  business  prosper a  defense. 

"The  result  of  this  transaction  was  to  take from  others  that  which  they  have  the  right  to 
believe  and  to  know  shall  not  be  taken  from 
them.    It  is  certainly  theirs." 
See  Individual  Action 

There  was  seen  by  many  in  Dallas  an  opening 
for  the  continuance  by  individual  action,  of  the 
old  practices,  however,  in  the  judge's  closing remarks.  Interstate  officials  and  attorneys  for 
both  sides  would  not  comment  on  what  escape 
might  be  had  in  the  last  paragraph  of  the 
court's  decision,  which  said: 

"The  distributor  respondents  have  the  legal right  to  contract  for  exclusive  exhibition  of 
their  copyrighted  pictures  to  their  respondent 
exhibitors.  If  they  should  do  that  as  a  result 
of  a  common  understanding,  that,  too,  would  be 
illegal.  But  if  they  do  that  without  any  such 
common  agreement  or  understanding,  it  is  free 
from  condemnation,  so  far  as  the  law  is  con- 

cerned." 
Distributor's  Rights 

"Contract  agreement  conspiracy  is  merely  the 
meeting  of  minds,"  the  decision  observed.  "Such a  meeting  may  be  evidenced  by  a  written  instru- ment or  by  identical  action.  The  case  exhibits 
unanimity  of  action  at  a  given  time  with  refer- ence to  an  identical  matter.  We  recognize  the 
moving  picture  is  the  greatest  school  people 
have.  We  must  not  by  any  contract  or  law  keep 
away  from  them  (the  poorer  classes)  that 
which  they  should  have  and  we  enjoy. 

"That  one  seeks  amusement  in  a  hovel,  a  bad- 
ly smelling  and  poorly  seated,  cramped  hall  is 

no  insuperable  obstacle  to  furnishing  amuse- ment that  is  not  also  ill-odored  or  of  a  character 
that  is  debasing." On  several  occasions  Judge  Atwell  repeated (Continued  on  following  page) 
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SAYS  NRA  CAUSED  CONTROL  PLAN 

Argentine  Court  Orders  Distributors 

To  Pay  Fines  or  Co  to  Jail 

Although  a  court  of  appeals  has  entered  an  order  for  their  "preventive  imprison- 
ment", motion  picture  distributors,  recently  convicted  of  maintaining  a  monopoly, 

expect  to  escape  through  payment  of  pines,  according  to  a  United  Press  dispatch 
from  Buenos  Aires. 

The  term,  "preventive  imprisonment",  the  dispatch  explained,  is  a  near-transla- 
tion of  "prision  preventiva  embar  gobienes" ,  and  means  "pay  your  fines  or  go  to  jail". The  fines,  however,  have  not  yet  been  assessed.  The  order  was  issued  against  members 

of  the  board  of  directors  of  the  Argentine  Association  of  Film  Distributors,  which 
includes  Guy  P.  Morgan  of  United  Artists,  Harry  Novak  of  Warner  Brothers, 
Sigfried  Bauer  of  Metro-Goldwyn-Mayer,  John  Nathan  of  Paramount,  Charles 
Mar  gen  of  Columbia  Pictures,  Monroe  Eisen  of  Universal,  Adolph  Wilson  of  Terra, 
Charles  Glucksmann  of  Radio  Lux  and  Julius  Joly  of  Joly  Company. 

The  lower  court,  which  convicted  the  motion  picture  men  July  20th,  issued 
an  order  placing  an  "embargo"  on  15,000  pesos  of  the  property  of  each  defendant, thereby  preventing  each  man  from  transferring  that  much  of  his  valuables  during 
the  time  the  courts  deliberated  the  penalties  to  be  imposed. 

The  pidge  said  that  the  association  was  proved  to  be  an  illegal  monopoly  because 
it  fixed  ticket  price  at  theatres  for  certain  films,  and  imposed  penalties  on  members 
of  the  association  who  did  not  abide  by  its  rules. 

The  film  men's  appeal  came  before  Justice  Artemio  Moreno  Monday.  He  upheld the  lower  court  and  issued  the  imprisonment  order. 

(.Continued  from  preceding  page) 
clearly  the  rights  of  distributors  in  his  23-page decision. 

"It  must  be  conceded,"he  said  at  one  point, 
"that  since  films  are  copyrighted,  the  owner thereof  has  the  right,  under  our  laws,  to  exhibit 
them,  or  to  license  their  exhibition,  at  such 
prices,  or,  in  such  manner,  as  to  him  may  seem 
appropriate." 

He  warned,  however,  that  "this  well-de- fined right  will  not  justify  his  (the  copyright 
owner,  or  distributor)  agreeing,  or  combin- 

ing with  another  person  in  order  to  deprive 
a  third  person  of  a  complete  freedom  of 
contract.  The  copyright  statute  and  the 
anti-trust  statute  are  both  in  effect  and 
vitally  necessary." 

Further,  the  court  declared  that,  "The  owner of  the  copyrighted  article  may  contract  with 
the  exhibitor,  without  the  intervention  of  any 
third  mind,  for  full  and  free  protection,  both  as 
to  price  and  manner  of  use,  but  when  the  out- side mind,  with  an  interest  to  serve,  steps  into 
the  picture — into  the  contracting  room — and  in- terjects, persuades  and  coerces  the  copyright 
owner  to  join  with  it  in  its  protection,  as  against 
the  party  to  whom  the  copyright  owner  is  sell- ing or  contracting,  then  and  in  that  event  there 
are  two  or  more  persons  engaged  on  the  side 
of  the  copyright  holder,  when  the  law  gives 
only  one  privileges  and  immunities.  Such  a 
unity  of  minds,  if  it  be  in  restraint  of  interstate 
commerce,  is  illegal.  The  copyright  privileges 
do  not  save  it  from  illegality." The  government  action  was  brought  against 
the  circuit  and  distributor  defendants  last  spring 
and  went  to  trial  September  20.  The  hearings 
lasted  only  three  days,  the  bulk  of  the  evidence 
having  been  supplied  in  advance  by  the  stipula- tions covering  approximately  80  per  cent  of  the essential  facts  involved. 

No  distributor  home  office  sales  officials  were 
subpoenaed  for  the  hearings,  the  witnesses  be- 

ing confined  to  local  exhibitors,  Interstate  Cir- cuit officials   and   distribution  representatives. 
The  contracts  involved  in  the  government  ac- tion were  made  with  several  of  the  Hoblitzelle 

first  run  Dallas  houses  and  provided  that  films 
shown  in  them  at  a  designated  minimum  admis- sion could  not  be  shown  in  any  other  theatre 
in  the  territory  for  less  than  another  designated minimum  admission.  The  contracts  likewise 
prohibited  the  use  of  "bargain"  attractions,  such as  double  features,  in  connection  with  the  show- 

ing of  the  selected  films. 
The  government  charged  that  the  contracts 

were  discriminatory  and  in  restraint  of  trade 
and  produced  witnesses  who  testified  that  their 
patronage  would  not  pay  the  minimum  prices 
prescribed  in  the  contracts.  The  defense  stressed 
the  right  of  copyright  owners  to  control  the 
use  of  their  material  and  its  marketing. 
Distributors'  Letters  Introduced 

Overruling  the  objections  of  defense  attor- neys, Judge  Atwell  permitted  letters  between 
various  distributor  defendants  in  the  anti-trust suit  to  be  introduced  as  evidence. 

Witnesses  admitted  writing  them,  but  con- tended the  agreement  between  distributors  and 
the  Interstate  Circuit  for  the  maintenance  of 
subsequent  run  admissions  was  fair. 
Among  the  letters_  introduced  was  one  passing 

between  J.  H.  Mclntyre,  Memphis  RKO  mana- ger, and  Jules  Levy,  general  sales  manager. 
The  letter  requested  Mr.  Levy  to  decide 
whether  the  plan  proposed  by  Interstate  was  jus- 

tified and  in  accord  with  RKO's  sales  policy, and  whether  it  would  interfere  with  sales  else- where in  the  United  States. 
On  cross  examination  he  said  "United  States" 

was  a  typographical  error  and  what  he  had meant  was  Texas.  He  said  the  letter  had  been 
written  before  the  plan  went  into  effect,  but 
since  it  had  been  inaugurated  he  believed  it sound  and  fair  to  all. 

Several  neighborhood  exhibitors  were  put  on 
the  stand  by  the  government.  With  little  varia- 

tion they  told  the  story  of  how  they  were  com- pelled to  charge  25  cents  admission  for  Class 
A  pictures  and  how  they  got  no  patronage. 

"I  tried  to  charge  25  cents  for  these  pic- 
tures," Sam  Kirscheimer,  typical  of  several, 

said.    "My  people  would  not  pay  it." 
Cites  NRA  as  Cause 
Some  said  they  operated  in  the  poorer  sec- tions of  town  and  that  their  patrons  preferred westerns  and  melodramas  not  under  the  Class 

A  rule,  but  all  agreed  that  their  patrons  would 
not  pay  over  15  cents. 
George  Wright,  defense  attorney,  under cross  examinations  made  them  admit  there 

were  no  restrictions  on  westerns  and  melo- 
dramas and  that  there  were  companies  offering 

such  pictures  with  no  restrictions.  They  ad- mitted, too,  that  they  were  operating  profitably 
on  such  pictures. 

Mr.  Wright  pointed  out  at  the  opening  of 
the  trial  that  owners  of  copyrights  were  per- mitted to  protect  their  property. 

The  NRA  was  among  the  causes  of  setting 
up  a  price  control  plan,  Mr.  Hoblitzelle  said, 
as  the  defense  took  up  its  side  of  the  case. 
He  said,  too,  that  a  number  of  show  houses 

in  the  chain  had  been  taken  during  bankruptcy 
and  put  on  their  feet.  He  said  he  was  placed 
with  the  alternative  of  cutting  prices  to  a  de- 

structive degree  or  devising  a  scheme  where  all 
might  survive  and  the  public  be  served. 

"At  that  time  the  government  was  encourag- 
ing moves  to  stabilize  industry  of  all  kinds,"  he 

said,  "and  I  tried  to  work  out  a  plan  fair  to 

all." 

Hoblitzelle  said  the  advertising  he  gives 
first  runs  gives  him  an  interest  in  subsequent 
showing  in  addition  to  his  interest  in  protecting 
the  copyight. 

Second  Dallas  Federal  Suit 
Starts  on  October  4th 

Dallas  takes  the  spotlight  again  next  week 
when  the  case  of  Ruben  Frels  against  Jefferson 
Amusement  Company  and  several  distributors 
is  to  be  tried  in  Judge  William  H.  Atwell's Federal  court. 
The  suit  is  one  brought  under  provision  of 

the  Sherman  anti-trust  act  and  it  is  the  second 
time  the  case  has  been  tried,  the  first  trial  hav- 

ing resulted  in  a  "hung"  jury. First  tried  some  months  ago,  Judge  Atwell 
kept  the  jury  out  for  two  days  and  over  a week  end  in  an  effort  to  reach  a  verdict  but 
the  jury  was  finally  discharged  and  the  case set  down  for  retrial  on  October  4th. 
Mr.  Frels  and  his  attorneys  were  said  this 

week  to  be  optimistic  following  the  decision 
brought  in  against  the  distributors  and  Inter- state Circuit  in  which  Judge  Atwell  ruled  the 
companies  operated  in  violation  of  the  trust laws. 

Chamber  of  Commerce  Asks 
Hays'  Aid  in  Kansas 
The  municipal  fight  being  conducted  in  Kan- 

sas City,  Kan.,  to  obtain  feature  releases  at 
the  same  time  as  Kansas  City,  Mo. — a  "com- titive"  city  for  civic  honors — was  carried  this week  to  Will  Hays  and  his  Motion  Picture 
Producers  and  Distributors  of  America,  in  New York. 

Backed  by  city  officials  and  local  theatre  own- 
ers, the  Kansas  City,  Kans.  Chamber  of  Com- 

merce asked  Mr.  Hays  to  intercede  "for  the 
purpose  of  removing  the  discrimination"  against Kansas  City,  Kan.,  in  the  matter  of  the  clear- ance which  Kansas  City,  Mo.  first  run  theatres 
are  said  to  have  over  the  first-run  Electric 
and  Granada  theatres  in  Kansas  City,  Kan. 

Although  the  Granada  obtained  a  14-day 
clearance,  compared  to  the  previous  28  days  or (Continued  on  page  19) 
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JERSEY  ALLIED  ASKS  FEDERAL  RULE 

(Continued  from  page  14) 
more  from  Fox  Midwest  on  20th  Century-Fox 
and  Universal  pictures,  negotiations  by  George Baker  of  the  Electric  for  a  similar  reduction  in 
clearance  failed.  The  New  York  management 
of  the  Midland  and  Mainstreet  refused  to 
waive  their  contract  protection  over  the  Kansas 
City,  Kan.,  first  runs. 

Federal  Investigators 
Start  on  West  Coast 

The  Justice  Department's  virtually  nation- 
wide "under-cover"  investigation  of  motion  pic- ture practices,  in  full  swing  for  months,  again 

broke  into  the  open  this  week,  in  Los  Angeles, 
where  A.  J.  Law  and  Harold  Collins,  special 
assistant  attorney  generals,  launched  a  probe 
of  the  distribution  and  exhibition  end  of  the  in- 

dustry at  a  conference  with  David  O.  Decker, 
M-G-M  counsel. 
Mr.  Law  said  James  Findlay,  Federal  Bu- reau of  Investigation  agent,  had  been  assigned 

to  him.  The  probe  will  take  in  Fox  West 
Coast  and  independents,  he  said.  One  of  the 
matters  to  be  investigated  is  a  complaint  that 
F.  W.  C.  is  paying  less  for  films  than  independ- ents and  is  getting  all  the  breaks,  he  added. 

Jersey  Allied  Petitions 
For  Federal  Regulation 

In  Atlantic  City,  N.  J.,  a  proposal  for  a  fed- 
eral regulatory  act  for  the  motion  picture  in- 

dustry along  the  lines  of  the  Guffey- Vinson coal  act  was  advanced  before  the  Allied  Theatre 
Owners  of  New  Jersey,  gathered  for  their  18th 
annual  convention  at  the  Ritz-Carlton  Hotel, 
September  22nd  to  24th. 
Abram  F.  Myers,  of  Washington,  D.  C,  gen- eral counsel  and  chairman  of  the  national  board 

of  Allied,  said  that  Congressional  leaders  had 
advised  him  at  the  last  session  to  crystallize 
a  program  among  exhibitors  and  to  present 
it  at  the  next  session.  He  declared  that  past  leg- 

islative proposals,  such  as  anti-block  booking 
laws  and  the  "divorce"  of  theatres  from  pro- 

ducer ownership  would  not  solve  all  the  "evils" of  the  industry.  He  suggested  the  regulatory 
law  be  administered  by  "a  board  of  disinterested 
experts." 

"If  further  progress  is  to  be  made,  Congress 
says,  'bring  us  something  concrete  and  let  us 
put  it  in  the  hopper,'  he  added. 
"The  majority  of  Congress  understands  the motion  picture  business  requires  legislative 

attention,"  Mr.  Myers  said. 
"A  government  board,  not  of  reformers,  ama- teurs or  politicians,  a  board  selected  for  experi- 

ence in  the  business  but  with  no  present  con- nection or  investment  in  any  branch  of  the 
film  industry,  and  with  no  axes  to  grind.  A 
code  of  fair  conduct.  A  tax  of  25  or  30  per 
cent  of  gross  receipts  (the  Guffey  Bill  tax 
is  for  19 }4  per  cent.)  and  a  provision  as  in 
the  Guffey  Bill  that  the  tax  is  to  be  imposed unless  business  is  a  member  of  the  code  and 
obeys  it.  There  you  will  find  the  teeth  so  sadly 
lacking  in  the  late  NRA,"  Mr.  Myers  de- clared. 
He  asserted  that  "one  intelligent  independent tells  me  that  for  protection  against  invasion  he 

pays  yearly  tribute  of  $35,000  to  $50,000.  The 
taxed  independent  says  he  pays  when  he  signs 
up  for  more  pictures  than  he  needs,  to  keep 
producers'  and  distributors'  circuits  out." 
"Lesser  of  Two  Evils":  Yamins 
Nathan  Yamins,  of  Fall  River,  Mass.,  presi- dent of  national  Allied,  advised  the  New  Jersey 

group  to  consider  possible  government  regula- 

IRV1NG  DOLL1NGER,  new  president 
of  Allied  Theatre  Owners  of  New  Jersey 

tion  as  "the  lesser  of  two  evils."  He  said  he 
was  not  in  favor  of  the  government's  further  en- 

trance into  business,  but  "it  might  be  a  lot  bet- ter than  the  onerous  terms  forced  upon  theatre 
owners  now  by  the  industry  itself." The  Atlantic  City  sessions  also  were  in  the 
nature  of  an  eastern  regional  conference  of 
Allied  exhibitors,  and  Mr.  Myers  voiced  criti- cism of  Paramount  for  its  alleged  failure  to 
deliver  six  pictures  which  he  said  rightly  be- 

longed to  last  year's  Paramount  program. At  the  opening  session,  members  of  the  group 
were  told  that  there  was  a  definite  recession  in 
business.  Sidney  Samuelson,  a  director  of  New 
Jersey  Allied  and '  a  past  president,  asserted that  the  upswing  which  theatre  owners  antici- pated after  Labor  Day  had  thus  far  failed  to 
materialize.  Mr.  Yamins  concurred  in  this  ap- 

praisal. Mr.  Samuelson  further  warned  theatre 
owners  to  take  cognizance  of  moves  in  New 
Jersey  to  promote  legislation  legalizing  horse- race betting.  He  charged  gambling  as  unfair 
competition  with  amusement  places,  and  as- 

serted slot  machines  and  other  forms  of  gamb- 
ling crippled  the  motion  picture  industry  in 

Florida  during  winter  seasons. 
On  a  motion  by  Mr.  Samuelson,  a  committee 

comprising  Louis  Gold,  of  Newark ;  Irving 
Dollinger,  of  Linden,  and  Morris  Marks,  of 
Dunellen,  was  authorized  to  "explore  the  pos- sibility of  mutual  co-operation  between  the  In- 

dependent Theatre  Owners'  Association  of  New York  City  and  the  Allied  Theatre  Owners  of 
New  Jersey."  Under  the  plan  of  co-operation, each  organization  would  retain  its  own  identity, 
and  a  joint  committee  of  three  from  each  group 
would  be  set  up  to  supervise  problems  of  mu- tual concern. 
More  than  250  theatre  operators  and  their 

wives  were  at  the  banquet  which  marked  the 
close  of  the  business  sessions.  A  button  pressed 
by  Jeanette  MacDonald,  in  Hollywood,  opened 
the  dinner.  Miss  AlacDonald  broadcast  a  greet- 

ing over  the  NBC  Red  Network  and  sang  sev- eral songs. 
The  organization  elected  Irving  Dollinger, 

of  Linden,  president,  succeeding  Lee  W.  New- 
berry, of  Allenhurst.  It  also  extended  an  invita- tion to  the  National  Allied  States  Association 

to  hold  its  next  convention  in  Atlantic  City,  in 
January  or  March. 

Kuykendall  Cites  Majors 
On  Trade  Practice  Reforms 
Blame  for  any  federal  control  that  may  de- velop was  placed  this  week  at  the  doors  of 

distributors  by  Ed  Kuykendall,  president  of  the 
Motion  Picture  Theatre  Owners  of  America, 
who  declared :  "Whether  such  a  drastic  measure is  the  only  solution  possible  will  be  decided  by 
how  determined  the  producers  and  distributors 
are  to  resist  voluntary  modifications  in  policy, 
to  refuse  cooperation  in  adjusting  exhibitor 
complaints  and  grievances  and  to  deny  reason- 

able requests  for  help  in  solving  our  trade  prac- 

tice problems." The  attitude  of  distribution  companies  toward 
a  voluntary  trade  practice  agreement  which 
would  include  conciliation  machinery  for  hearing 
exhibitor  complaints,  will  be  determined  by  Mr. 

The  MPTOA  head  said  that  no  determined 
drive  for  concessions  would  be  made  unless 
distribution  companies  indicated  a  willingness 
to  attempt  to  solve  with  exhibitor  representa- 

tives some  of  the  trade  practices  which  he  de- 
clared were  responsible  for  the  increasing  liti- 
gation and  governmental  investigation  within 

the  industry.  He  added  that  the  MPTOA  "has not  lost  interest"  in  attempting  to  obtain  specific trade  practice  regulations  within  the  industry, 
but  had  no  desire  to  force  the  issue  at  this 
time  unless  distribution  executives  were  aware 
of  the  need  for  such  regulation  and  were  pre- 

pared to  act  immediately.  This  will  be  deter- mined, he  said,  within  the  next  few  days. 
Support  of  Allied  or  any  other  group  of  ex- hibitors will  be  welcomed  by  the  MPTOA  if 

distributors  continue  an  attitude  of  non-coopera- 
tion in  solving  industry  problems,  Mr.  Kuyken- dall indicated  in  a  statement  issued  Tuesday. 

That  this  cooperation  might  even  lead  to 
an  acceptance  of  Allied's  legislative  moves  aimed at   Government   control   was  hinted. 

Mr.  Kuykendall's  reference  to  Allied  support 
read:  "MPTOA  welcomes  the  support  of  Al- 

lied or  any  other  exhibitors  to  a  definite  prac- tical plan  to  regulate  commercial  abuses  and 
prevent  injustices. 

"And  it  should  not  be  necessary  to  place  the 
whole  industry  under  rigid  government  regula- tion, with  its  inevitable  litigation,  tax  burdens, 
penalties  and  politics.  That  is  the  last  resort, 
not  the  first.  Whether  such  a  drastic  meas- 

ure is  the  only  solution  possible  will  be  decided 
by  how  determined  the  producers  and  distribu- tors are  to  resist  voluntary  modifications  in 
policy,  to  refuse  cooperation  in  adjusting  ex- hibitor complaints  and  grievances  and  to  deny 
reasonable  requests  for  help  in  solving  our 
trade  practice  problems." 
Independents  Attack  Release 
System  in  Chicago 
Attorneys  for  Allied  Exhibitors  of  Illinois this  week  were  reported  investigating  grounds 

on  which  to  open  a  legal  attack  on  Balaban  and 
Katz,  charging  monopoly.  Independent  exhibi- tors have  claimed  that  B.  &  K.  monopolized 
Chicago  theatre  business  for  years  and  they 
now  plan  a  barrage  of  charges  against  the  cir- cuit. It  is  claimed  that  B.  &  K.  dictates  the 
clearance  system  and  that  releases  are  arranged 
to  suit  the  circuit's  needs  regardless  of  the  effect on  small  exhibitors.  Allied  members,  addition- ally, are  anxious  to  halt  double  bills,  citing 
loss  of,  business  as  a  result  of  the  policy  since 
the  present  release  system  "milks"  big  pictures before  the  small  theatres  get  them. 

Currently  films  opening  in  the  Chicago, (Continued  on  following  page,  column  3) 
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Releasing  System 

Is  Under  Fire 

ROTH  A  HERE  FOR  FILM 

ON  SCREEN  TECHNIQUE 

British  Authority  on  Docu- 
mentary Product  Will  Make 

Film  on  Technique  of  Pictures 
Paul  Rotha,  author  of  several  books  on 

motion  pictures  and  an  authority  on  docu- 
mentary films,  arrived  Tuesday  in  New  York 

from  England  for  a  five  months  stay  during 
which  he  will  cooperate  with  the  Museum  of 
Modern  Art  Film  Library  in  the  production 
of  a  film  on  the  technique  of  motion  pictures. 

The  film,  John  E.  Abbott,  director  of  the 
film  library,  said,  will  be  used  to  supplement 
the  program  notes  on  film  technique  issued 
by  the  library  and  written  by  Miss  Iris 
Barry,  curator  of  the  library. 

Immediately  after  his  arrival  on  the  Eu~ 
ropa,  Mr.  Rotha  was  escorted  to  the  library's projection  room  in  Grand  Central  Palace, 
where  he  was  guest  of  honor  at  a  cocktail 
party. 

In  addition  to  his  production  work,  Mr. 
Rotha  will  assist  Mr.  Abbott  and  Miss 
Barry  in  a  course  on  "The  History,  Aes- 

thetic and  Technique  of  Motion  Pictures," which  is  given  by  the  Film  Library  for  the 
department  of  fine  arts  of  Columbia  Uni- 

versity. The  course  consists  of  28  three- 
hour  classes  to  be  held  weekly  in  the 
library's  projection  room. His  other  activities  while  in  the  United 
States  will  include  a  series  of  lectures  at 
several  Eastern  colleges  and  universities,  and 
the  private  showing  of  several  documentary 
films  being  sent  from  England.  Mr.  Rotha's association  with  the  motion  picture  industry 
has  been  entirely  in  the  documentary  field, 
with  the  exception  of  a  short  time  in  1928, 
when  he  was  employed  in  the  art  department of  British  International. 
Films  Coming  Next 
The  collection  of  films,  due  to  arrive  from 

England  next  week,  was  described  by  Mr. 
Rotha  as  representative  of  the  technique  and 
social  purpose  of  the  documentary  film. 

The  documentary  film  is  considered  by 
many  in  England  the  most  significant  type 
of  film  now  being  produced  there.  In  many 
respects  it  is  regarded  as  ahead  of  the  enter- 

tainment product  and  as  holding  out  the  best 
hopes  of  the  development  of  a  distinctive 
British  film  idiom. 

The  picture,  on  which  Mr.  Rotha  will  co- 
operate with  the  library,  will  illustrate  tech- 

nical and  artistic  progress  in  the  industry. 
Examples  of  the  various  points  to  be  covered 
will  be  illustrated  with  excerpts  from  films 
in  the  library.  In  cases  where  illustrative  ex- 

amples cannot  be  found,  Mr.  Abbott  ex- 
plained, they  will  be  made  under  the  direction of  Mr.  Rotha. 

Most  Made  by  Rotha 
The  English  films,  which  Mr.  Rotha  will 

show  and  lecture  on,  include  "The  Future  in 
the  Air,"  a  recently  completed  survey  of  air 
routes,  sponsored  by  Imperial  Airways ;  "To- 

day We  Live,"  a  survey  of  the  unemploy- 
ment problem  in  British  "distressed  areas" ; 

"We  Live  in  Two  Worlds,"  which  deals  with 

international  communications;  "Cover  to 
Cover,"  which  illustrates  book  production ; 
"Air  Outpost,"  produced  on  the  Persian 
Gulf,  and  "Len  Lye,"  a  color  film. Most  of  the  films  were  produced  by  Mr. 
Rotha  but  the  collection  also  includes  some 
produced  by  John  Grierson  and  by  Basil 
Wright. 

Mr.  Rotha,  who  was  born  in  London,  and 
educated  at  the  London  University,  has  been 
production  supervisor  of  the  Strand  Film 
Company  for  18  months  and  obtained  a  leave 
of  absence  to  visit  New  York.  Among  the 
books  he  has  written  are  "The  Film  Till 
Now" ;  "Celluloid — The  Film  Today,"  "Doc- 

umentary Film,"  and  "Movie  Parade." In  1932,  Mr.  Rotha  produced  the  first  fea- 
ture documentary  film,  "Contact"  for  British Instructional  Films.  From  1933  to  1935,  he 

produced  "Rising  Tide,"  "Shipyard,"  "Face 
of  Britain,"  and  "Death  on  the  Road,"  all documentaries,  in  association  with  Gaumont 
British  Instructional,  Ltd. 

Fawcett  Film  Magazines 
Centralized  in  New  York 
With  the  transfer  of  the  editorial  staffs 

of  Screen  Book  and  Hollywood  from  Hol- 
lywood to  New  York  this  week,  Fawcett 

Publications  now  has  the  editorial  depart- 
ments of  its  13  monthly  magazine  central- 

ized in  the  Paramount  Building. 
Changes  in  editorial  duties  accompanying 

the  move  are  Tom  DeVane  from  Movie 
Story  to  Screen  Book  as  editor ;  Llewellyn 
Miller  to  the  editorship  of  Hollywood,  and 
Dorothy  Hosking  from  Romantic  Magazine 
to  editor  of  Movie  Story.  John  Grandjean, 
art  director  of  the  Hollywood  office,  has 
been  transferred  to  the  New  York  art  de- 
partment. 

Schools  Featured 
In  First  Newsreel 
The  reopening  of  public,  parochial  and 

private  schools  in  St.  Louis  is  featured  in 
the  first  issue  of  Fanchon  &  Marco's  St. Louis  newsreel. 
Through  arrangements  completed  with 

Fox-Movietone,  motion  picture  headlines  of 
noteworthy  St.  Louis  events  will  be  shown 
at  intervals  during  the  coming  year  under 
the  Fanchon  &  Marco- St.  Louis  Amusement 
Company  groupings. 

McLeod  Quits  National 
H.  Stanley  McLeod  has  resigned  as  man- 

ager of  National  Theatre  Supply  Company's Seattle  office  to  enter  the  theatre  equipment 
business  for  himself.  Temporarily  managed 
by  Robert  P.  Haase,  the  office  will  be  in 
the  charge  of  Heaton  Randall,  now  head  of 
the  Salt  Lake  City  branch,  after  the  first 
of  the  year. 

Winninger,  Universal  at  Peace 
Settling  differences  with  Universal  over 

his  role  in  "A  Young  Man's  Fancy,"  Charles Winninger  returned  to  the  cast  this  week. 

(.Continued  from  preceding  page) 
Oriental,  Roosevelt  and  United  Artists  Theatres 
play  these  houses  for  two  to  three  weeks  usually. 
Following  this  they  are  booked  into  the  Apollo 
or  Garrick  in  the  Loop  for  another  stay  of  a 
week  "or  two,  from  there  they  go  to  the  "A" houses  for  a  week's  engagement  and  by  the 
time  they  reach  the  first-week-of-release  the- atres— 10  weeks  after  the  Loop  opening — they 
have  been  "milked"  dry,  exhibitors  claim. It  is  this  system  that  has  been  the  reason 
for  many  of  the  bigger  pictures  being  pulled 
after  one  day's  engagement  in  the  independent 
theatres,  even  in  "C"  week.  The  past  few months  have  seen  pictures,  which  do  tremendous 
business  in  the  Loop  theatres  and  the  "A" 
houses,  fail  miserably  in  the  "C"  week  and  sub- sequent run  theatres. 
With  big  pictures  teamed  together  for  dual 

combinations  in  the  "A"  and  "B"  week  theatres and  not  available  in  that  form  for  the  smaller 
theatres,  business  for  these  small  houses  has 
been  off  to  an  alarming  degree,  independent 
theatre  executives  state. 

The  present  double  feature  situation  which 
was  slated  to  be  changed,  according  to  reports, 
some  weeks  ago,  is  apparently  in  Chicago  to 
stay.  The  theatres  that  started  it  can't  get  rid of  it,  having  allowed  themselves  no  way  out.  In 
the  meantime  the  independents  are  seeking  a 
change  that  will  enable  the  releasing  plan  to  be 
more  flexible  and  give  them  a  chance  at  all  films 
sooner. 
Carolina  Owners  to 

Fight  "Forced"  Sales The  Motion  Picture  Theatre  Owners  of 
North  and  South  Carolina  is  preparing  a  pro- 

test against  the  alleged  "forcing"  of  accessories with  new  season  pictures  in  this  city  and  vicinity. 
A  survey  by  the  organization,  which  is  headed 

by  Charles  W.  Picquet,  disclosed  that  the  prac- tice is  not  general  throughout  the  exchange 
territory  and  is  being  opposed  on  the  grounds 
that  it  is  discriminatory  against  Charlotte  ex- hibitors. 

Indianapolis  Pooling  Pact 
Following  a  pooling  agreement  between 

Monarch  Theatres  Corp.  and  the  Fourth 
Avenue  Amusement  Company,  the  Indiana, 
Indianapolis  theatre  which  has  been  dark 
virtually  all  last  year,  will  reopen  shortly  as 
a  first-run  house.  Under  the  agreement,  the 
Circle,  operated  by  Monarch,  the  Apollo, 
Fourth  Avenue  property,  and  the  Indiana 
will  in  future  be  operated  by  the  newly- 
formed  Indianapolis  Amusement  Company. 

ATS  Remains  Independent 
American  Theatre  Science,  Detroit,  is  not 

contemplating  any  merger  with  Allied  or  Co^ operative  Theatres  of  Michigan,  according  to 
Frank  E.  Stuart,  general  manager.  "No move  has  been  made  by  any  officer  or  mem- 

ber of  this  organization  to  any  such  tieup," 
Mr.  Stuart  said.  "Allied,  Cooperative  and 
the  ATS  will  stay  apart  and  there  isn't  any 
quarrel  between  any  of  the  three  organiza- 

tions, as  far  as  the  ATS  is  concerned." 

Hellinger  Joins  Warners 
Mark  Hellinger  has  resigned  as  columnist 

of  the  New  York  Daily  Mirror  to  join  War- ner Brothers  in  an  executive  production capacity. 
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closed  down  for 

would  be  blessed  
' VITTORIO  MUSSOLINI 

in  11  Popolo  d'  Italia— May  20,  1937 

i  HAL  ROACH  ANNOUNCES  BIG 

I  DEAL  AS  MUSSOLINI  PARTNER 

With  Vittorio  Mussolini,  son  of  th< 
dictator,  in  Hollywood,  acquiring  ar 
American  partner  and  studying  Holly- 

wood technique,  both  in  behalf  of  ar 
Italian  production  project,  special  signifi- 

cance attaches  to  his  prior  declarations  oi 
attitude  toward  the  United  States  and  its 
picture  industry. 
When  young  Signor  Mussolini  came 

ashore  in  New  York  last  week,  accom- 
panied by  Hal  Roach,  his  film  mentor, 

friend  and  guide,  Mr.  Roach  remarked 
with  emphasis : 
"He  wrote  the  screen  column  for  his 

father's  paper.  He  was  the  only  one  to knock  Italian  made  productions  and  praise 
American  films." 

Motion  Picture  Herald  sought  transla- 
tions from  the  motion  picture  columns  of 

II  Duce's  paper,  II  Popolo  d'ltalia,  published in  Milan,  including  expressions  from  Vit- torio Mussolini  and  others. 
In  the  May  20th  issue  of  //  Popolo  d'ltalia 

Vittorio  Mussolini,  who  "was  the  only  one  to knock  Italian  made  productions  and  praise 
American  films,"  wrote  of  the  "strike  move  in 
Hollywood"  as  follows  : 
"The  humoristic  papers  have  found  a  new outlet  for  their  quips  at  the  expense  of  cele- brated stars  and  cinematographic  magnates 

with  the  habitual  Havana  cigar  in  their  mouths, 
and  the  public  are  given  a  further  proof  of  the 
lack  of  intelligence  and  seriousness  to  be  found 
in  the  mass  of  people  who  live  in  the  California 
Mecca.  Is  this  an  effect  of  the  sun?" 

Answering  his  own  hypothetical  question 
as  to  what  the  rest  of  the  world  would  do 
if  Hollywood  closed  down  for  a  year,  "a kind  of  flood  without  the  ark,  which  would 
be  blessed  by  a  goodly  few  .  .  .  never  again 
to  see  the  ears  of  Clark  Gable,  or  Dietrich's 
legs,  or  Garbo's  feet,  or  Joan  Crawford's 
mouth,  or  Katharine  Hepburn's  nose,  or 
Luise  Kainer's  eyes,  or  Goldwyn's  and 
Ziegfeld's  ballet  girls,"  Mr.  Mussolini  con- 

sidered the  case  of  each  European  country 
and  wound  up  with  this  regarding  Italy: 

"Perhaps  in  the  space  of  five  or  six  years we  may  get  ahead.  In  any  case  we  are  equipped 
and  ready.  We  are  working  at  full  swing  and 
more  enthusiastically,  and  we  shall  soon  fill 
Cine  City.  Even  the  smallest  capitalists  will 
have  an  opportunity  of  doing  their  part  and 
of  making  an  economic  film.  Thousands  of  peo- ple will  find  work  and  thousands  will  work  in 
the  constructive  part.  Many  prejudices  will  be 
done  away  with  and  the  greatest  liberty  will 
be  conceded  from  an  artistic  point  of  view.  .  .  . 
New  actors  and  actresses  will  be  found;  writ- 

ers will  wake  up  and  will  set  to  work  to  write 
original  stories ;  the  stage  directors  will  ar- 

range for  effective  scenery ;  the  director  will 
confine  himself  in  nearly  every  case  to  directing 
the  film  and  will  not  take"  the  place  of  the  elec- trical mechanic  of  the  typist  at  every  turn.  The 

{Continued  on  following  page) 

Harold  Eugene  (Hal  in  Hollywood) 
Roach  and  Charles  Clyde  Pettijohn  last 
Thursday  escorted  Vittorio  Mussolini  ashore 
in  New  York  enroute  to  study  production 
in  Hollywood,  to  help  equip  the  2 1 -year- 
old  son  of  Italy's  Dictator  and  Fascist  gen- eralissimo for  his  partnership  with  Mr. 
Roach  in  a  new  Italian  film-making  ven- ture named  RAM  Pictures,  from  their 
names. 

Metro-Goldwyn-Mayer,  the  distributor 
of  Mr.  Roach's  Hollywood  comedies  for 
some  10  years,  conspicuously  was  not  par- 

ticipating. Mr.  Roach  remarked  that  after 
his  arrival  he  had  spent  some  time  with 
Nicholas  M.  Schenck,  MSM  president,  ex- 

plaining the  origin  of  newspaper  misstate- ments which  said  that  Metro  would  finance 
the  new  venture  to  the  extent  of  $2,- 
000,000. 

"Please  don't  mention  MGM  in  this 
deal,"  Mr.  Roach  urged  ship  news  re- 

porters. "MSM  doesn't  want  to  be  men- tioned, and,  if  you  do  so,  not  only  will 
this  company  be  sore  but  Italy  as  well," he  added  to  Bill  Ornstein,  reporter  for 
Motion  Picture  Daily. 

Mr.  Pettijohn's  office  in  New  York  like- 
wise hastened  to  add  that  he  has  "abso- 

lutely nothing  to  do  with  the  Roach-Mus- 
solini company,"  explaining  that  Mr.  Petti- 
john "met  the  party  aboard  the  S.S.  Rex 

while  returning  to  New  York."  He  con- tinued with  it  aboard  a  government  tug 
which  sped  the  group  to  an  unannounced 
landing  to  avoid  an  anti-Fascistic  demon- 

stration organized  to  meet  Mussolini  at  the 
pier  of  the  Rex.  Mr.  Pettijohn  posed  with 
Vittorio  and  with  Mr.  Roach  while  on  the 
high  seas  and  the  resultant  newspaper  cap- 

tions identified  the  general  counsel  of  the 
Hays  organization  both  as  a  "Hollywood 
press  agent"  (New  York  World-Telegram) 
and  a  "British  journalist"  (New  York  Sun) . While  some  13  carloads  of  Secret  Ser- 

vice, New  York  Police,  Italian  Ambassa- 
dorial (from  Washington)  and  Italian  Con- 
sulate (New  York)  operatives  whisked  II 

Duce's  son  oft  to  a  sightseeing  tour  of 
New  York,  with  views  from  Al  Smith's  Em- pire State  Building,  Mr.  Roach  was  left  to 
the  probings  of  two-score  trade  and  news- 

paper reporters  in  his  quarters  at  Metro- 
Soldwyn-Mayer's  offices  in  Longacre 

Square. On  seven  occasions,  Mr.  Roach  inter- 
rupted or  else  answered  questioning  to  in- 

sure MGM's  non-association  with  his  new Italian  affiliation. 
"He  said  that  Nicholas  Schenck  was 

peeved  at  the  stories  which  had  been 
printed,"  tieing-in  Metro  with  Mussolini, reported  Mr.  Ornstein  in  Motion  Picture 
Daily. 

"My  new  arrangement  does  not  affect 
my  American  (Metro-Goldwyn-Mayer)  set- 

up," the  Daily  quoted  Mr.  Roach;  but,  he 
added,  "neither  MGM  nor  any  other 
American  company  will  release  the  pic- 

tures" to  be  produced  by  Mussolini-Roach. And  while  Roach  and  Mussolini  were 
riding  a  TWA  airplane  from  Newark  to 
Hollywood,  Vittorio's  father  was  arriving at  Munich  for  a  visit  with  Adolph  Hitler. 

Meanwhile,  the  New  York  Times  wire- 
lessed from  Munich  that  Hitler's  first  social function  for  II  Duce  was  a  Munich  tea 

party,  in  the  new  House  of  German  Art, 
where  "all  stage  and  film  stars  and  some 
of  Germany's  prettiest  girls  were  assembled by  Leni  Riefenstahl,  feminine  arbiter  of  the 
Nazi  picture  world.  All  were  presented  to 
Mussolini  and  Hitler,  who  each  kissed  the 

dainty  hands  extended  to  them." In  Hollywood  Mr.  Roach  was  the  while 
concerned  with  the  plans  of  a  reception  for 
his  Italian  guest,  to  which  the  elite  of 
Hollywood  screendom  were  to  be  invited, Wednesday  night. 

Of  possible  significance  to  any  Italian 
motion  picture  venture  or  motion  picture 
activity  was  the  New  York  Times'  reporting that  Benito  Mussolini  and  Adolph  Hitler, 
during  their  present  discussions,  "would insist  on  cessation  of  attacks  on  their  ideol- 

ogy." Motion  Picture  Herald,  on  page  25, 
April  17th,  said: 

"Germany  fired  the  first  salvo  in  an 
international  motion  picture  trade 
'war'  this  week  by  moving  to  form 
a  film  block  made  up  of  the  Nazis' 'ideological'  allies  for  propagandistic 
and   'cultural'    cooperation    to  fight 

(.Continued  on  following   page,   bottom   of  column  \) 
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ITALIAN  DEPLORES  "AMERICANITIS 

(.Continued  from  preceding  page,  column  -1) critic  will  criticize  to  an  even  greater  extent. 
The  public  will  flock  into  the  cinemas  where 
the  new  Italian  films  are  being  shown  and  will 
come  away  exclaiming,  'Now  we  can  look  any- 

one in  the  face.'  " 
Would  Win  Italians  First 
This  forecast  Mr.  Mussolini  qualified  with 

these  worus :  "Certainly  without  the  aid  of an  earthquake  the  way  will  be  longer  and  more 
thorny,  but  the  victory  will  be  even  sweeter. 
Our  orders  must  then  be  to  first  effectively 
conquer  the  favor  of  the  Italian  public  before 
we  upset  things  abroad." Again,  a  week  later: 

"lhere  are  several  persons  who  are  inter- ested that  our  cinematographic  industry  should 
proceed  more  vigorously  on  its  way,  learning 
everything  that  is  best  to  be  learned,  squeezing 
the  intelligence  of  cinema  maniacs,  abandon- ing all  aesthetic  dissertions  and  expressing  in 
true  cinematographic  language  of  its  own  the 
new  power  of  Rome." 

In  the  same  article,  urging  that  "the  critic 
should  descend  from  his  pedestal,"  Mr.  Musso- 

lini asserted  that  "readers  do  not  pay  atten- tion to  the  accounts  of  the  opening  evenings  in 
the  daily  papers"  anyway,  this  evidenced  by  the 
fact  that  "the  poorest  of  Italian  films  is  sup- 

ported and  justified."  He  conceded  that  per- haps the  authority  of  the  Department  of  Mo- 
tion Pictures  had  been  abused  and  "certain  pic- 

tures released  which  are  enough  to  make  one's hair  stand  on  end  and  give  vent  to  yells  similar 
to  Tarzan." 
Calls  Films  Faulty 
The  Premiere's  son  complained,  in  his  column on  May  6th,  that  the  Italian  public  pays  too 

much  attention  to  the  players  and  directors  of 
American  pictures.  "In  reality,"  he  wrote  of 
"Gorgeous  Hussy"  and  "His  Brother's  Wife," 
"these  two  films  are  faulty  and  rest  on  the popularity  of  the  names  and  on  that  mechanical 
production  of  films  which  is  typical  of  the 
U.  S.  A.  and  which  we  don't  wish  to  see 
brought  to  Europe."  So,  too,  of  "The  Charge 
of  the  Light  Brigade"  and  "Camille" :  "If  we 

observe  closely  it  is  only  the  sensational  scenes 
that  are  really  artistic  in  the  film ;  all  the  rest 
appears  arranged  to  make  those  scenes  stand 
out  prominently." And  again  the  refrain :  "To  succeed  ...  it  is necessary  to  .  .  .  learn  the  trade  and  to  follow 
the  example  of  the  Americans,  to  create  a 
catapult,  based  on  a  solid  commercial  struc- 

ture, and  to  acquire  that  continuity  of  cine- matographic stories  made  in  U.  S.  A.,  which 
has  not  yet  penetrated  the  thick  heads  of  Euro- pean directors.  We  may  then  be  able  to  speak 
of  the  Fascist  cinema." 
Target  of  Other  Writers 

Other  writers  in  the  Italian  press  in  the  past 
year  have  coupled  criticism  of  American  pic- tures and  personalities  with  propaganda  for  the 
national  product. 

"The  Charge  of  the  Light  Brigade"  was  the target  of  a  writer  in  Bianco  e  Nero,  published 
by  the  Ministry  of  the  Press  and  Propaganda. 

"Is  it  admissible,"  asked  the  author,  "that the  public  should  have  to  swallow  an  hour  and 
a  half's  tiresome  incidents  leading  up  to  the eight  feet  and  three  inches  of  film  which  the 
Charge  itself  represents? 

"The  characters  have  no  human  construction 
and  no  spiritual  basis ;  cloth  dummies  which 
stand  up  only  because  the  director  of  the  film 
has  need  of  them  for  a  certain  time,  up  to  the 
moment  of  the  charge. 

".  .  .  it  would  seem  that  the  picture  were 
suffering  from  paralysis."  Again:  "Curtiz  has 
always  been  a  mediocre  director."  Of  the 
charge  itself:  "The  whole  thing  is  practically 
one  shot  of  a  type."  And  "to  sum  up,"  it  is 
"a  big  success  which  is  very  unmerited." 

Suggests  "Sanctions" To  reports  in  the  spring  that  several  Holly- wood stars  individually  had  collected  funds  for 
the  Spanish  Loyalists,  an  article  by  Paolo  Bal- bis  in  the  Corriere  Padano,  Ferrara,  on  April 
27th  said :  "It  would  not  be  a  bad  idea,  as soon  as  definite  information  has  been  received 
on  this  point,  to  apply  sanctions  ourselves  to 
the  producers  of  American  films  who  employ" 
the  players  mentioned,  "swollen  with  villas  and 

money,  and  full  up  with  whisky  and  caviar." "With  regard  to  propaganda,"  the  writer 
added,  "we  can  eventually  have  recourse  to  the stars,  either  for  at  home  or  abroad.  For  that 
matter,  the  system  is  in  full  swing  within  the 
limits  of  the  republic  of  stars,  as  also  with 
democracy  less  Western." Of  the  same  subject  the  Guerin  Meschino 
of  Milan,  going  into  personalities,  said  on 
May  2nd:  "Just  imagine  Charlie  Chaplin, famous  for  his  miserliness,  giving  away  a 
dollar  to  anyone!  .  .  .  Can  you  imagine 
Douglas  (Fairbanks) ,  with  the  big  teeth, 
doing  his  best  to  convince  the  proletariat 
to  divide  with  him  all  the  millions  that  he 
has  succeeded,  who  knows  how,  in  pocket- 

ing by  means  of  the  cinema?  Can  you  not see  Clark  Gable  carrying  the  flag  for  the 

poor?" 

Returning  to  the  theme  of  Italian  national 
production,  //  Popolo  di  Roma  urged,  in  the 
issue  of  May  6th,  that  "a  vast  organization  of production  (excluding  all  State  or  semi-State activities)  is  now  an  absolute  necessity  since 
we  must  maintain  in  complete  working  order 
the  immense  studios  built  for  the  purpose  .  .  ." 

Deplores  "Americanitis" "Americanitis"  was  the  subject  of  an  extended 
article  in  Cronaca  Prealpina,  Varese,  on  March 
31st,  prefaced  thus : 

"Whilst  we,  as  a  result  of  firm  will-power and  well-known  sacrifices,  are  approaching  the 
complete  economic  and  spiritual  autocracy, 
there  is  a  persistent  tendency  to  exalt  every- 

thing that  is  of  American  production." The  writer,  Bruno  Checchi,  conceded  that  the 
American  companies  had  "sent  us  really  excel- 

lent productions,"  but  qualified  that  contribution as  "half  a  dozen  annually,  where  generally  the director  and  the  cast  have  been  imported  to 
America  from  Europe." Then  Mr.  Checchi  got  down  to  work. 
"The  real  American  productions — that  is  to (Continued  on  page  25) 

WON'T   PERMIT   PROPAGANDA    IN   THEIR   FILMS,   SAYS   HAL  ROACH 

[Continued  from  preceding  page,  column  3] 
their  most  powerful  rival,  Hollywood, 
and  all  'liberal'  and  communistic  mo- 

tion picture  influences  of  the  world. 
"Italy  and  Japan  are  the  first  two 

(ideological  ally)  countries  to  ratify 
the  film  alliance  with  Germany." 
Mr.  Roach,  in  New  York  before  leaving 

for  Hollywood  with  Vittorio  Mussolini,  said, 
"I'm  going  to  spend  as  much  time  in  Italy 
as  I  see  fit,"  explaining  that  the  Mussolini- 
Roach  Ram  Pictures  "will  be  produced  for 
Italian  consumption." A  Motion  Picture  Herald  story  of  July 
I  Oth  from  a  correspondent  in  Rome  said: 

"The  first  step  in  an  apparent  move 
toward  gradual  elimination  of  Ameri- 

can motion  pictures  from  the  Italian 
market  has  been  taken  with  the  pub- 

lication of  a  four-point  decree  which 

makes  it  extremely  difficult  and  costly 
for  the  Avierican  industry  to  remain 
in  business  in  Italy." 
The  decree,  it  was  said,  provides  for  a 

75  per  cent  increase  in  the  tax  charged 
for  dubbing  Hollywood  pictures  with 
Italian  dialogue  in  Italy;  lessening  of  the 
dubbing  tax  charged  native  Italian  pro- ducers; an  increase  of  from  2,000,000  to 
4,000,000  lire  in  the  annual  awards,  in  cash, 
made  to  producers  of  Italian  producers  in 
Italy,  and  so  on. 

"It  is  frankly  said  in  Italian  official 
quarters,"  the  article  continued,  "and  in the  Italian  press  that  the  proceeds  of  the 
(raised)  dubbing  tax  will  be  used  to  sub- 

sidize the  Italian  film  industry." But,  Mr.  Roach — continuing  the  Motion 
Picture  Daily  interview  —  insisted  that Benito  Mussolini  would  not  be  allowed  to 

influence  the  policies  and  procedure  of 
RAM.  "There  will  be  no  propaganda  in 
the  pictures,  and  there  will  be  no  Govern- 

ment interference,"  he  asserted. 
"I  went  over  and  told  them  that  they 

couldn't  expect  to  make  pictures  unless 
they  expected  to  lose  money,"  Mr.  Roach said.  "I  went  over  on  the  wrong  premise," 
he  added,  "and  got  in  by  mistake." "Mussolini  wants  his  son  to  go  into  busi- ness. Vittorio  decided  on  the  film  business 
and  I'm  sort  of  a  chaperon  for  him." The  comedy  producer  explained  that  he 
has  a  half  interest  in  the  new  company, 
will  serve  as  its  vice-president,  Vittorio 
serving  as  president,  Mario  Del  Papa  as 
business  manager  and  Corrado  Pavolini  as 
an  executive,  and  concluded  the  interview 
with  the  observation:  "I  think  Benito  Mus- 

solini is  the  only  square  politician  I've  ever 

seen." 
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.he  Gay  Desperado"  gayer  than 

ever  .  .  .  with  Hollywood's  beautiful 

Girl  of  Your  Dreams  in  his  arms! 
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CALLS  U.  S.  "PERVERSE
" 

(Continued  from  page  22) 
say,  those  which  clearly  reflect  the  men- 

tality of  the  people  who  have  created  them 
— is  very  extensive,  is  scattered  over  all  our 
markets,  and  is  of  profoundly  poor  quality. 

"All  those  types  of  films  starring,  for  in- 
stance, Joan  Crawford,  the  woman  with  a 

mouth  like  a  furnace,  and  other  stars  of 
this  description,  are  neither  the  exaltation 
of  a  perfect  or  ideal  society,  but  are  the 
expression  of  a  life  of  insane  mentality." 
Now  warmed  up  to  his  subject,  the  writer 

went  on  to  a  castigation  of  the  American  public  : 
"This  society  which  is  the  quintessence  of  the sublime,  in  which  it  is  considered  correct  for 

girls  to  spend  the  whole  night  out  of  doors 
without  any  control  being  exercised  by  their 
parents  (even  the  mothers  themselves  have  the 
sacred  right  of  arriving  home  in  the  early  hours 
of  the  morning  in  a  drunken  condition),  where 
wives  submit  with  unselfish  generosity  to  an 
exchange  of  their  respective  husbands  in  much 
the  same  way  as  though  they  were  mere  picture 
postcards  (matrimony  is  only  entered  into  for 
financial  and  economic  reasons),  is  a  society 
which  is  too  inconvenient  and  immoral  for 
Latin  races,  who  will  regard  the  conception  of 
the  family  life  as  sacred.  This  does  not  con- stitute a  poverty  of  spiritual  value  in  the 
American  people,  but  is  an  absolute  moral  per- 
versity." "This  excessive  American  mania"  the  writer 
defined  as  "a  pretence,  ridiculous  affection  .  .  . 
not  in  keeping  with  our  mentality." 

In  America,  he  charged  "a  film  is  judged according  to  whether  the  star  has  well 
shaped  legs  and  with  a  total  neglect  of 
observation  as  to  whether  the  same  con- 

tains a  spirittial  thesis." 
Productions  "which  illustrate  the  noble  fig- ures of  gangsters,  .  .  .  these  degenerates  who 

are  familiar  with  strangling  infants  and  cut- 
ting up  women  into  pieces  in  a  most  refined 

way,  reveal  the  primitive  and  cannibal-like 
tastes  of  the  Americans." Mr.  Checchi  made  an  observation  at  this 
point  that  these  gangsters  of  the  films  "have 

FILM  PROPAGANDA 
AND  HANDCLASPS 

A  quasi-official  view  of  the  Vittorio 
Mussolini-Hal  Roach  partnership  for 
the  production  of  films  in  Italy  was 
expressed  by  S.  E.  Fulvio  Suvich, 
Italian  ambassador  to  the  United 
States,  interviewed  on  the  Italian  line 
pier  in  New  York  after  debarking 
from  the  Rex  on  which  he  accom- 

panied Signor  Mussolini  and  Mr.  Roach 
from  Italy. 

"While  I  do  not  know  much  about 
the  film  industry,"  he  said,  "I  think the  tieup  is  an  excellent  medium  for 
cementing  Italian  and  American 
friendship.  The  motion  picture  indus- 

try is  a  power  in  presenting  propa- 
ganda on  the  screen  and  I  believe  this 

approach  should  have  been  done  a 
long  time  ago." 

nothing  in  common  with  the  poor  brigands  of 
Italy  of  the  Eighteenth  Century  who  very  often 
obtained  justice  for  the  poor  and  oppressed." Thence  to  his  peroration : 

"It  is  necessary  to  take  prompt  reaction 
against  this  type  of  the  Yankee  product  worm- 

ing its  way  into  our  markets,  in  order  to  pre- vent the  corruption  of  the  mentality  of  our 
masses.  No  kind  of  campaign  would  be  too 
strong  against  this.  It  would  be  a  service, 
moreover,  to  national  cinematographic  art, 
which  unfortunately  is  still  in  its  infancy,  but 
which  we  are  anxious  to  see  expand  and  grow 
up  devoid  of  all  foreign  influences,  and  in- 

spired by  very  high  spiritual  ideals. 
"We  possess  a  history  and  traditions  for which  we  are  envied  by  the  world.  Let  these 

be  the  sparks  which  convey  life  to  our  art, 
art  which  is  essentially  ours  and  wholly  ours. 
We  have  attained  and  superseded  the  levels 
reached  by  others ;  we  shall  succeed  in  this 
field  also,  without  our  poetic  nature,  and  war- like spirit,  and  talent  for  exploring  being  upset 
by  the  immodest  examples  to  be  found  on  the 
other  side  of  the  ocean." 

Fox  Intermountain 
Activity  at  Peak 

Activity  of  Fox  Intermountain  is  at  its 
peak,  Rick  Ricketson,  operating  head,  said 
this  week.  Several  new  theatre  openings  are 
scheduled  and  a  number  of  managerial  shifts 
have  been  made.  Of  these  Andy  Cowan, 
owner  of  the  Stadium,  Caldwell,  Idaho,  has 
consolidated  with  Fox  Intermountain,  which 
has  the  American  and  the  Roxy  in  that  city. 
Mr.  Cowan  becomes  city  manager  of  the 
three  houses.  Verne  Fletcher  has  succeeded 
Andy  Samuels  as  manager  of  the  Babcock, 
Billings,  Mont.  Tom  Ward,  formerly  as- 

sistant manager  at  the  Ogden,  Denver,  is 
now  managing  the  Hiawatha,  in  that  city. 

Theatre  openings  include  that  of  the  new 
Fox  Imperial,  Alliance,  Neb.,  seating  975 
and  costing  $100,000,  which  will  be  ready  for 
opening  about  December  15.  This  is  said  to 
be  one  of  the  finest  theatres  in  western 
Nebraska.  The  Chief,  Pocatello,  Idaho,  with 
a  seating  capacity  of  1,300,  will  be  opened 
the  week  before  Christinas.  The  Serf,  Las 
Vegas,  N.  M.,  was  to  open  this  week.  The 
house,  which  seats  800,  is  said  to  have  cost 
$60,000.  Floyd  Bender  will  be  the  manager. 
The  Rex,  Rock  Springs,  Wyo.,  has  been 
leased  to  the  Newberry  department  store. 

Paramount  London  Session 
Attended  by  Zukor,  Hicks 
Adolph  Zukor,  in  charge  of  production 

for  Paramount,  and  John  W.  Hicks,  Jr.,  in 
charge  of  Paramount  foreign  department, 
attended  the  two  day  session  in  London 
for  Paramount  representatives  of  Continen- 

tal Europe  and  Great  Britain,  which  was 
concluded  on  Sunday  with  screenings  of 
"Ebb  Tide"  and  several  reels  each  of  "The 
Buccaneer"  and  "Wells  Fargo." The  meeting,  which  was  held  at  Gros- 
venor  House,  and  which  was  attended  by 
more  than  100  company  representatives, 
was  presided  over  by  John  Cecil  Graham, 
in  charge  of  Great  Britain,  and  Fred  W. 
Lange,  in  charge  of  Continental  Europe. 

BULLETS  BRING  DOWN 
SOARING  CAMERAMAN 
Al  Mingalone,  Paramount  News 

cameraman,  got  more  than  he  bar- 
gained for  when  he  joined  with  other 

photographers  at  Old  Orchard,  Maine, 
in  taking  pictures  in  the  air  while 
hopping  over  automobiles,  trees  and 
golfers  by  means  of  clusters  of  bal- loons. 

Mr.  Mingalone  had  been  experi- 
menting by  taking  shots  from  an  al- titude of  40  feet  when  he  proposed 

that  more  balloons  be  added  to  the 
cluster  to  keep  him  aloft.  Three  more 
gas  filled  balloons  were  attached  and the  cameraman  again  went  up. 

But  this  time  the  strain  was  too 
much  for  the  quarter-inch  anchor 
rope.  It  snapped  and  Mr.  Mingalone, 
no  longer  restricted  to  a  40-foot  flight, 
began  soaring,  much  against  his  will. 

The  cameraman's  colleagues  and  a 
host  of  spectators  took  up  the  chase 
as  Mr.  Mingalone  climbed  higher  and 
higher  and  at  the  same  time  was  be- 

ing swept  over  hill  and  dale  by  a  brisk wind. 
After  13  miles  of  soaring,  during 

which  he  reached  an  altitude  of  2,000 
feet,  Mr.  Mingalone's  flight  came  to an  end.  The  Rev.  James  J.  Mullen, 
pastor  of  St.  Margaret's  Church  of Old  Orchard,  checked  the  flight  by 
dropping  to  his  knee  in  a  cornfield, 
taking  a  bead  on  the  cluster  of  bal- 

loons and  bursting  several  of  them 
with  rifle  bullets. 

Mr.  Mingalone  dropped  to  earth 
again,  jarred  but  unhurt. 

Ontario  Epidemic  Loss 
Estimated  at  $300,000 
The  infantile  paralysis  epidemic  has 

brought  an  estimated  financial  loss  of 
$300,000  to  the  theatres  of  Ontario  over  a 
period  of  five  weeks.  It  is  intimated  that 
Famous  Players  Canadian  Corp.  alone  has 
lost  $250,000,  the  loss  in  Toronto's  large downtown  houses  being  estimated  at  $10,000 

per  week. Many  regular  patrons  have  missed  big 
productions  which  had  been  saved  for  season 
openings,  but  the  neighborhood  theatres  are 
counting  on  a  harvest  in  the  weeks  to  come 
when  they  play  the  same  pictures.  There  is 
a  gradual  return  to  normal  in  London,  Ont., 
where  the  medical  authorities  have  raised 
the  ban  on  the  admission  of  children  to 
theatres. 

Empire's  Absorption 
Of  Canadian  "U"  Is  Near 

Absorption  of  Canadian  Universal  Films, 
Ltd.,  has  been  practically  completed  by  Em- 

pire Films,  Ltd.,  although  the  Universal 
exchanges  thus  far  have  continued  intact. 
I.  J.  Allen  is  now  general  sales  manager,  not 
only  for  product  handled  by  Empire  but  of 
Universal  as  well.  Clair  Hague,  Toronto 
representative  for  Universal,  will  continue  to 
approve  contracts. 
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Court  ys  Approval 

Sought  to  Settle 

Paramount  Suits 

Litigants  in  an  action  brought  by  Para- 
mount's  trustee  against  officers  and  directors of  the  company  from  1927  to  1931  have 
agreed  upon  a  settlement,  the  terms  of  which 
will  be  presented  to  Alfred  C.  Coxe,  federal 
judge,  for  his  approval  within  the  next  ten 
days,  according  to  Motion  Picture  Daily. 

The  action  for  accounting  and  damages 
was  removed  from  the  New  York  Supreme 
Court  calendar  this  week  while  a  second  suit, 
naming  former  financial  associates  of  the 
company  as  defendants,  was  postponed  until 
October  29th,  to  permit  closing  of  settlement 
negotiations. 
The  second  suit  seeks  the  recovery  of 

profits  alleged  to  have  been  made  by  the  de- 
fendants through  participation  in  a  Para- 

mount employees'  stock  purchase  plan,  and of  sums  said  to  have  been  lost  by  Paramount 
through  such  participation. 

Judge  Coxe,  in  approving  the  Paramount 
reorganization  in  1935,  specifically  directed 
Charles  D.  Hides,  the  continuing  trustee,  to 
continue  the  litigation  to  a  conclusion.  How- 

ever, should  Judge  Coxe  fail  to  approve  the 
settlement,  reported  to  be  $2,150,000  in  cash, 
it  can  be  placed  on  the  calendar  again,  at- 

torneys explained. The  actions  were  instituted  in  1933  and 
sought  the  recovery  of  approximately  $12,- 
000,000. 

Theatre  Owners  Meeting  in 
Ohio,  Michigan,  Indiana 
Theatre  owners  of  Ohio,  Michigan  and 

Indiana  have  set  dates  for  meetings  in  Sep- 
tember and  October.  In  Ohio,  P.  J.  Wood, 

secretary  of  the  Independent  Theatre  Own- 
ers, has  called  a  directors'  meeting  for  Fri- day, for  the  consideration  of  some  special 

matters  in  addition  to  the  transactions  of 
routine  business. 

Allied  Theatres  of  Michigan  is  planning 
to  hold  its  annual  convention  October  12 
and  13  in  Detroit,  Ray  Branch,  new  chair- 

man of  its  state  affairs  committee,  said. 
Commenting  on  the  recent  withdrawal  of 
60  theatres  along  with  H.  M.  Ritchey,  to 
join  the  Cooperative,  Mr.  Branch  indicated 
that  there  is  harmony  between  the  two  or- 

ganizations and  that  their  problems  are  "al- 
most identical."  The  Associated  Theatre Owners  of  Indiana  will  hold  its  annual  con- 

vention October  26th. 

Company  Meetings 
Planned  by  AMPA 

Plans  for  a  series  of  meetings  at  which 
each  company  would  take  over  a  session  is 
being  planned  by  the  board  of  directors  of 
Associated  Motion  Picture  Advertisers. 
RKO  virtually  took  over  last  week's  meet- ing, except  for  the  appearance  of  a  former 
motion  picture  star,  Olga  Baclanova. 

Oscar  Straus,  composer  of  the  music  for 
"Make  a  Wish,"  and  Marion  Clair,  who sings  several  numbers  in  the  picture,  were 
on  the  dais  with  Ralph  Rolan,  president. 
The  meeting  this  week  was  cancelled,  ac- 

cording to  Mr.  Rolan. 

Ralph  Rolan  Joins  RKO 

RALPH  ROLAN,  vice-president  in 
charge  of  promotion  for  March  of 
Time,  has  resigned  and  Monday  will 
take  over  a  special  executive  position 
with  the  sales  and  advertising  depart- 

ments of  RKO  Radio  Pictures.  RKO's announcement  said  he  will  work  with 
Jules  Levy,  general  sales  manager,  and 
with  S.  Barret  McCormick,  advertis- 

ing and  publicity  director.  Mr.  Rolan, 
president  of  the  Associated  Motion 
Picture  Advertisers,  is  a  former  news- 

paperman, having  been  employed  on 
the  Cleveland  Plain  Dealer.  His  ca- 

reer also  includes  serving  as  manager 
of  radio  station  WHK,  Cleveland,  do- 

ing field  observation  work  for  General 
Motors  and  for  seven  years  he  was  as- 

sociated with  Bruce  Barton  of  Batten, 
Barton,  Durstine  and  Osborne.  Mr. 
Rolan's  duties  at  March  of  Time  will 
be  divided  among  Otis  P  Swift,  who 
will  handle  publicity  on  the  reel,  and 
William  Geer  and  John  Wood. 

LaGuardia  at  Screening 
Of  March  of  Time  Issue 

Fiorello  H.  LaGuardia,  mayor  of  New 
York,  was  guest  of  honor  at  a  reception 
tendered  him  by  Louis  De  Rochemont, 
March  of  Time  director,  at  the  Hotel  Wal- 

dorf-Astoria Wednesday.  A  special  preview of  the  current  issue  of  March  of  Time  was 
held.  It  features  events  in  Mr.  LaGuardia's 
political  career. 
Mr.  LaGuardia,  March  of  Time  an- 

nounced, appeared  frequently  at  the  com- 
pany's studios  during  the  last  month  and personally  reenacted  significant  incidents  in his  career. 

Meeting  of  UA 

Partners  Is  Set; 

Action  on  Option 

United  Artists'  partners  will  meet  formally 
in  November,  prior  to  which  Samuel  Gold- 
wyn  and  Alexander  Korda  are  expected  to 
file  notification  of  their  exercising  options 
for  the  purchase  of  the  company,  reputedly 
for  $6,000,000,  from  Charles  Chaplin,  Doug- 

las Fairbanks  and  Mary  Pickford. 
Prior  to  leaving  for  Hollywood,  Saturday, 

Dr.  A.  H.  Giannini,  president  and  chairman 
of  the  board,  said  that  Mr.  Chaplin  is  now 
on  a  cruise,  Mr.  Korda  is  due  shortly  from 
England,  and  Mary  Pickford  is  vacationing 
with  her  husband,  Buddy  Rogers,  in  New 
York.  No  definite  date  in  November  has 
been  set  for  the  meeting,  he  said. 

Meanwhile,  from  London  comes  word  that 
Dr.  Giannini  and  Oscar  Deutsch  of  Odeon 
Theatres,  have  been  elected  to  the  board  of 
United  Artists,  Ltd.,  in  place  of  Arthur 
Kelly  and  Philip  Guedella. 

Notice  of  intention  to  exercise  the  options 
held  by  Samuel  Goldwyn  and  Alexander 
Korda  for  the  purchase  of  United  Artists 
stock  will  be  given  Mr.  Chaplin,  Mr.  Fair- 

banks and  Miss  Pickford  shortly  after  the 
arrival  of  Mr.  Korda  from  England  in  about 
three  weeks,  David  Rose,  vice-president  and financial  adviser  of  Samuel  Goldwyn,  Inc., 
said  in  New  York  before  he  sailed  for  Lon- 

don, last  week.  Mr.  Rose  said  he  would 
probably  sail  from  England  on  the  next  trip 
of  the  Normandie. 

Clubs  Name  "Ziegfeld" Best  Picture  in  1936 
Mrs.  William  A.  Burk,  chairman  of  the 

West  Coast  reviewing  committee  of  the 
General  Federation  of  Women's  Clubs,  an- 

nounced in  Hollywood  the  committee's  selec- tion of  the  10  best  pictures  of  1936,  ranking 
"The  Great  Ziegfeld,"  MGM,  as  the  highest. 

Others,  in  order,  are  "San  Francisco," 
MGM ;  "Mr.  Deeds  Goes  to  Town,"  Colum- 

bia; "Dodsworth,"  Goldwyn-United  Artists; 
"The  Story  of  Louis  Pasteur,"  Warner  Broth- 

ers ;  "Anthony  Adverse,"  Warner  Brothers ; 
"Winterset,"  RKO;  "Fury,"  MGM;  "Theo- 

dora Goes  Wild,"  Columbia,  and  "Green Pastures,"  Warner  Brothers. Directors  chosen  as  the  most  outstanding 
were  Frank  Capra,  W.  S.  Van  Dyke  and 
John  Ford. The  "bests"  in  actors,  as  chosen  by  the 
committee,  are  Paul  Muni,  Walter  Huston 
and  Spencer  Tracy;  the  actresses,  Luise 
Rainer,  Irene  Dunne  and  Gladys  George. 
Child  players  selected  as  "bests"  are  Bonita Granville,  Freddie  Bartholomew  and  Shirley Temple. 

Four  Pine  Bluff  Censors; 
Omaha  Board  Considered 

J.  P.  McGaughy,  mayor  of  Pine  Bluff, 
Arkansas,  has  named  two  men  and  two  wom- 

en to  the  city's  censor  board,  which  was  cre- ated by  ordinance  in  1930.  They  are  Mrs. 
Albert  C.  Ernst,  Mrs.  Fred  V.  Dickey, 
George  C.  Merkel  and  Andrew  K.  Matlock. 

In  Omaha,  Dan  Butler,  Mayor,  is  reported 
to  be  considering  the  revival  of  the  City 
welfare  board  and  a  board  of  censorship  for film  and  stage  plays. 
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MGM'S  BROADCAST  MOVE  TURNING 

OTHER  COMPANIES  TO  AIR  SHOWS 

Paramount  and  Warner  Re- 
ported Considering  Tieups; 

RKO  Radio  Signs  Frank  Healy 
as  Contact  Man  at  Studio 

Loew's  contractual  arrangements  with 
General  Foods  for  a  weekly  one-hour  air 
show  using  Metro-Goldwyn-Mayer  talent 
was,  as  expected,  formally  announced  this 
week,  and,  immediately,  other  major  Holly- 

wood producers — principally  RKO,  Para- 
mount, Warners — were  mentioned  as  seri- 

ously considering  an  extension  of  their  ac- tivities in  radio  in  a  manner  perhaps  equally 
as  formidable. 

MGM's  announcement  immediately 
brought  an  attack  by  organized  exhibi- 

tors, who,  for  a  year  or  more,  have  been 
complaining  against  studios  using  their 
stars  in  broadcasts,  or  permitting  their  ap- 

pearance, in  competition  described  as  be- 
ing unfair  to  theatre  box  offices. 

"We  consider  MGM's  tieup  with  the  General 
Foods  radio  program  as  decidedly  unfair  the- 

atre competition  in  the  broadest  meaning  of 
that  term,"  P.  J.  Wood,  secretary  of  the  Inde- pendent Theatre  Owners  of  Ohio,  said  at  his 
headquarters  in  Columbus,  Ohio.  "We  wired a  protest  against  this  sort  of  thing  to  Nicholas 
M.  Schenck,  Loew  president,  some  time  ago, 
in  which  we  fully  set  forth  the  views  of  our 
organization,  and  we  would  like  to  see  every 
exhibitor  in  the  country  vigorously  protest  to 
the  MGM  executives  against  the  appearance  of 
their  stars  on  the  air,  regardless  of  the  pro- 

gram, the  sponsor,  or  the  night  of  the  broad- 
cast," Mr.  Wood  continued,  adding  he  proposed 

to  follow  up  "in  unmistakable  terms"  the  pro- test filed  in  behalf  of  the  Ohio  exhibitor  unit. 

MGM  Explains  Plan 
Metro-Goldwyn-Mayer's  home  office  press department  in  New  York  sent  the  following 

statement  to  newspapers  in  explanation  of  its 
General  Foods  arrangement : 

"The  following  story  has  been  released  by 
Benton  and  Bowles,  advertising  agents  for  Gen- eral Foods : 

"  'Confirming  recent  rumors,  one  of  the  most 
spectacular  contracts  in  radio's  history  has  been 
signed  between  General  Foods  and  Loew's, 
Inc.,  whereby  Metro-Goldwyn-Mayer  will  pro- 

duce a  weekly  one-hour  show  on  the  air.  This 
means  that,  barring  previous  commitments, 
stars,  players  and  literary  talent  under  contract 
to  M-G-M  will  be  available  for  a  new  Max- 

well House  Coffee  program  which  will  get 
under  way  on  November  4th  at  9  p.  m.,  East- 

ern standard  time,  over  the  National  Broadcast- 
ing Company  Red  network.  This  is  the  time  of 

the  present  Maxwell  House  program.  It  is 
thought  that  this  hour  across  the  country  con- 

flicts least  with  theatre-going  time,  thereby  en- 
abling motion  picture  houses  to  secure  the 

benefits  of  the  publicity  accruing  from  the  film 
and  radio  tieup. 

"  'The  contract  provides  for  the  first  organized 
radio  exploitation  of  a-  film  company's  talent by  a  single  sponsor,  and  the  first  contractual 
assurance  for  a  sponsor  of  a  steady  flow  of 

BILL  WOULD  REQUIRE 
ANTHEM  IN  THEATRE 

After  visiting  Canada  where  "God 
Save  the  King"  is  played  after  each 
performance  in  motion  picture  the- atres, Miss  Dorothea  Lawrence,  opera 
singer  of  Plainfield,  New  Jersey,  has 
announced  she  tvill  petition  the 
United  States  congressman  from  her 
district  to  sponsor  a  bill,  making  it 
compulsory  for  exhibitors  to  have 
the  national  anthem  played  after  each 
show. 

In  a  letter  to  Sam  Blake,  who 
handles  publicity  for  Miss  Lawrence, 
she  explained  that  she  believed  the 
practice  tvould  arouse  patriotism. 

topnotch  motion  picture  talent  for  broadcast 
purposes. "  'The  new  radio  series  to  be  produced  by 
M-G-M  will  probably  come  from  a  special  the- 

atre on  the  film  company's  lot  in  Culver  City. 
The  show  will  provide  a  weekly  'free  pass,'  so to  speak,  into  movieland  where  motion  picture 
and  radio  fans  can  see  films  in  the  making,  rub 
elbows  with  stars,  extras,  script  girls,  scenic 
designers  and  makeup  men,  all  the  varied  and 
glamorous  population  of  the  M-G-M  lot. 

"  'Stars,  authors,  song  writers,  directors,  or- 
chestras and  featured  players  of  every  classi- fication will  lend  their  talents  to  making  the 

program  an  outstanding  60  minutes  of  drama, 
music  and  comedy.  All  of  the  important 
M-G-M  pictures  will  be  previewed  with  the 
stars  playing  the  roles  they  essay  on  the  screen. 

"  'With  the  inauguration  of  the  new  show, 
the  present  Maxwell  House  program,  'Cap'n 
Henry's  Show  Boat,'  will  be  temporarily  dis- continued after  some  265  consecutive  broad- 

casts, one  of  the  longest  runs  in  radio  history.'  " 
Radio  Status  of  Stars 

The  phrase  "previous  commitments,"  in  the foregoing  statement,  it  is  presumed,  refers  to 
Nelson  Eddy  and  Jeanette  MacDonald,  both  of 
whom  are  under  contract  for  radio  appearances 
to  opposing  sponsors. 

However,  it  has  been  indicated  that  despite 
other  radio  contractual  commitments,  both  of 
these  players  will  be  available  for  use  on  the 
M-G-M-General  Foods  show  as  "guests." Nothing  has  been  said,  however,  about  the 
radio  status  of  Greta  Garbo,  who  has  remained 
aloof  from  the  air.  The  series  will  be  offered 
over  63  stations. 

Agency  Expanding 
General  Foods'  expansion  in  Hollywood  has .  apparently  prompted  its  agency,  Benton  and 

Bowles — one  of  the  largest  advertising  units 
handling  broadcasts  for  national  advertisers — 
to  likewise  expand  its  California  activities. 
William  Baker,  Jr.,  a  partner  in  B.  and  B., 
was  this  week  named  head  of  the  Hollywood 
headquarters  of  the  agency.  Herschel  V.  Wil- 

liams, Jr.,  has  been  assigned  to  production  re- 
sponsibilities in  the  New  York  office  of  the 

agency.   Donald  Cope  has  been  put  in  charge 

of  radio  production  on  the  coast,  Chester  Mac- Cracken  and  Burns  Lee  in  charge  of  publicity. 
■  Mr.  Baker  joined  Benton  and  Bowles  in 
1933  as  an  account  executive  on  the  General 
Foods  account.  He  was  appointed  vice-presi- dent in  1935. 
Others  Consider  Tieups 
RKO,  Paramount  and  Warner  Brothers 

were  immediately  mentioned  in  Coast  reports 
as  considering  extended  radio  tieups. 

Rubey  Cowan,  Paramount  radio  contract  man, 
said  Wednesday  in  New  York  that  "Para- mount is  planning  a  return  to  an  air  program 
such  as  the  "Paramount  on  Parade"  program which  was  discontinued  last  spring,  or  like 
Metro-Goldwyn-Mayer's  General  Food  Show. 
"The  only  interest  Paramount  has  in  radio  is 
selling  players  either  as  guest  artists  for  air 
programs  or  with  sponsored  shows,"  he  said, adding  that  his  trip  to  New  York  was  solely 
to  engender  good  will  between  the  studio  and 
advertising  agencies.  He  planned  a  return  to 
the  coast  Saturday  after  a  trip  through  eastern 
and  midwestern  cities  which,  according  to  a 
studio  explanation,  will  have  the  purpose  "of listening  to  certain  novelty  types  of  radio  en- 

tertainment that  can  be  lined  up  to  see  what  pic- 
ture possibilities  performers  might  have." 

RKO  Signs  Frank  Healy 
RKO  also  is  becoming  interested  in  a  possible 

deal  for  a  radio  show  exploiting  its  talent, 
having  signed  Frank  Healy  as  studio  radio  con- 

tact man — Mr.  Healy's  initial  duties,  however, 
will  be  confined  to  getting  the  maximum  benefit 
out  of  radio  programs  using  RKO  talent  and music. 

The  report  involving  Warners  said  that 
Thomas  D.  McAvity  had  arrived  in  Hollywood 
to  develop  new  studio-air  activities  for  that 
company,  reputedly  made  possible  under  the  tie- up  with  Warner  Brothers  consummated  in  New 
York  with  J.  L.  Warner  whereby  Lord  and 
Thomas,  agency,  will  have  first  call  on  Warner 
picture  names  with  complete  studio  cooperation 
and  all  facilities,  besides  air  previews  of  new- Warner  pictures. 

The  first  show  slated  is  for  the  American 
Tobacco  Company,  a  new  national  air  program 
to  replace  "Your  Hit  Parade,"  for  Lucky Strike,  with  Dick  Powell  as  master  of  cere- 

monies. It  is  tentatively  titled  "Your  Hol- 
lywood Parade."  Don  Becker  of  Transamerica Radio  Corporation,  and  Peter  Dickson,  script 

writer,  accompanied  Mr.  McAvity  on  the  trip 
and  the  trio  prepared  the  first  continuities  per- 

mitting auditioning  for  sponsor  approval  with- in three  weeks. 
Columbia  Artists,  Inc.,  Active 

Columbia  Artists,  Inc.,  a  division  of  Columbia 
Broadcasting,  has  extended  its  managerial 
activities  to  include  the  contracting  of  talent 
in  the  writing,  producing  and  directing  fields, 
marking  the  first  time  that  Columbia  Artists 
has  assumed  as  part  of  its  regular  operation 
the  handling  of  talent  other  than  performers and  announcers. 
Lawrence  W.  Lowman,  vice-president  in 

charge  of  operations  of  CBS,  yesterday  said 
that  management  contracts  have  already  been 
signed  with  Brewster  Morgan,  Irving  Reis, 
Earl  McGill,  William  Robson  and  Nila  Mack. 
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STUDIO  LABOR  CONTROL 

ISSUE  IN  CONFERENCE 

Bioff  Meets  Producers;  IATSE 
Emphasizes  Interest  in 
Low  Bracket  Employees 

The  struggle  for  industry  wide  jurisdic- tion of  motion  picture  talent  and  labor  went 
into  the  conference  stage  this  week  with  the 
factions  clearly  divided  and  each  side  re- 

iterating its  stand  on  the  issue;  the  bid  of 
the  International  Alliance  of  Theatrical 
Stage  Employees  for  control  of  all  produc- 

tion employees,  and  the  professional  guilds' determination  to  speak  for  themselves. 
William  Bioff,  coast  head  of  the  IATSE, 

and  production  executives  headed  by 
Joseph  Schenck,  began  discussions  in 
Hollywood  in  an  effort  to  settle  the  dis- 

pute, and  the  IATSE,  in  its  first  public 
statement  since  its  claims  were  announced, 
said  it  was  not  interested  in  the  high 
salaried  workers  but  was  seeking  to  pro- tect the  welfare  of  the  lower  bracket 
employees. 
A  meeting  of  Associated  Artists  and 

Artistes  of  America,  called  in  New  York 
at  the  request  of  the  Screen  Actors  Guild 
to  discuss  the  IATSE  claim,  was  cancelled 
with  the  intimation  that  the  Guild  would 
seek  clarification  of  the  union's  aims  and 
possibly  carry  the  fight  to  the  executive 
council  of  the  American  Federation  of 
Labor. 

Hearing  on  the  Screen  Writers'  Guild petition  for  recognition  as  bargaining  agent 
to  the  exclusion  of  Screen  Playwrights  was 
postponed  by  the  California  Regional 
Labor  Relations  Board  from  Monday  to 
Thursday.  Paramount,  answering  a  sum- 

mons to  appear  at  the  hearing  with  other 
producers,  attacked  the  constitutionality 
of  the  Wagner  Act  and  its  applicability 
to  the  film  industry. 
The  IATSE  statement  defending  its  claims 

was  in  the  form  of  an  open  letter  to  Robert 
Montgomery,  president  of  the  Actors'  Guild; Charles  Brackett,  acting  president  of  the  Writ- 

ers' Guild,  and  Lewis  Milestone,  acting  president 
of  the  Directors'  Guild.  It  was  signed  by Harland  Holmden,  vice-president  of  the  IATSE. 

Mr.  Holmden  pointed  out  that  the  IATSE 
had  obtained  20  per  cent  increases  for  its  mem- bers and  had  assjsted  other  organizations  in 
the  last  two  years  to  obtain  closed  shop  condi- tions. 
"We  do  not  believe  that  you  have  any  inter- est in  the  small  salaried  individual  and  his 

working  conditions,"  the  letter  read.  "We  do believe,  however,  you  are  holding  on  to  these 
people  and  giving  them  nothing.  They,  in  turn, 
are  greatly  contributing  to  your  protection 
through  their  combined  memberships  and 
you,  better  than  anyone  else,  fully  realize  the 
value  of  this." 

Pointing  out  that  various  leaders  of  the  guilds 
had  advised  members  to  stick  together,  Mr. 
Holmden  said,  "You  know  and  I  know  that producers  can  not  and  dare  not  tell  you  not 
to  join  the  IATSE  as  the  law  of  the  land  pre- vents just  that.  How  false  these  leaders  are 
to  their  trust  in  doing  the  bidding  of  employ- 

ers against  the  welfare  of  those  they  are  sup- 

posed to  protect  is  self-evident  by  a  glance back  over  the  past  to  see  what  has  been  done 
to  date  by  the  so-called  guild  leaders  for  their 
membership.  This  is  easily  and  truthfully  an- 

swered by  just  one  word — 'nothing.'  The  mem- berships have  received  only  the  well  known 
run  around  which  is  as  the  producers  had 

planned  it." Mr.  Holmden  added  the  IATSE  did  not 
need  additional  membership  but  would  open 
the  door  to  those  seeking  admission. 

A  meeting  of  the  Associated  Artists  and  Art- istes of  America,  scheduled  for  last  Friday  at 
the  request  of  the  Screen  Actors  to  discuss 
the  IATSE  claims,  was  cancelled  at  the  last 
minute,  also  at  the  request  of  the  Guild.  While 
the  Four  A's  is  the  parent  AFL  organization for  the  talent  unions  it  has  not  received  any 
official  notification  from  the  IATSE  of  the 
jurisdiction  claim.  The  Screen  Actors'  Guild, however,  may  proceed  on  its  own  initiative 
to  determine  from  the  IATSE  how  its  jurisdic- tional claims  affect  the  Guild  and  on  what 
basis  it  is  being  advanced. 

The  Guild  could  then  present  its  case  to  the 
board  of  the  Four  A's  which  would  then  be in  a  position  to  take  definite  steps  either  by 
interceding  with  the  IATSE  or  appealing  to 
the  AFL  executive  board.  Guild  executives, 
discussing  the  situation,  have  pointed  out  that 
their  organization  is  duly  chartered  as  an  ac- credited AFL  union  and  has  actively  organized 
its  chartered  field. 

Writers'  Hearing  Postponed 
Special  trial  examiners  for  the  hearing  on 

the  Screen  Writers'  Guild  petition  to  the  Re- gional Labor  Board  for  designation  as  the 
sole  collective  bargaining  agent  for  studio  writ- ers were  unable  to  be  present  at  the  scheduled 
time  on  Monday  and  the  case  was  postponed  to Thursday. 

In  answer  to  a  subpoena  requiring  the  pres- 
ence of  studio  executives  at  the  hearing  Para- mount last  Saturday  through  its  attorneys  filed 

a  statement  attacking  the  applicability  of  the 
Wagner  Act  to  the  motion  picture  industry  and 
the  constitutionality  of  the  act,  claiming  that 
it  vests  discretionary  powers  in  the  labor  board 
without  supplying  a  definite  set  of  rules  for it  to  follow. 

The  statement,  concurred  in  later  by  Selznick 
International,  Ma"jor  Pictures  and  Walter Wanger,  claimed  that  the  production  of  pictures 
per  se  is  not  interstate  as  required  by  the  act 
and  that  the  Wagner  Act  is  not  applicable  to 
the  film  industry  inasmuch  as  it  violates  the 
fifth  amendment  to  the  Constitution.  Also  set 
forth  was  the  claim  that  the  act  is  confiscatory 
without  due  process  of  law,  that  it  is  unconsti- tutional in  that  it  gives  discretionary  powers  to 
the  board  to  call  employees'  elections  without prescribing  procedure,  and  that  the  studio 
signed  an  agreement  for  collective  bargaining 
with  Screen  Playwrights,  Inc.,  last  February. 

A  $200,000  libel  suit  developed  last  week  out 
of  the  controversy  among  the  writers.  Basis 
for  the  suit  in  which  the  Playwrights  asked 
actual  and  punitive  damages  from  the  Guild  was 
the  alleged  publication  of  a  letter  in  which  it 
was  charged  the  Screen  Playwrights  organiza- 

tion was  formed  "by  the  producers  and  a  small group  of  writers  for  the  express  purpose  of 
wrecking  the  Screen  Writers'  Guild  with  tac- 

tics of  a  typical  company  union." Further  extracts  from  the  letter,  as  given  in 
the  complaint,  said,  "The  language  of  the Screen  Playwrights,  Inc.,  was  and  is  the  lan- 

guage of  Tom  Girdler  and  the  Johnstown  Citi- zens' Committee. 
"They  broke  the  Guild  all  right,  but  at  the cost  of  the  respect  of  all  decent  people  in  the 

ASCAP  CONSIDERS 
LABOR  UNION  MOVE 

Plans  for  seeking  a  labor  union 
status  for  the  American  Society  of 
Composers,  Authors  and  Publishers  to 
free  it  from  litigation  charging 
monopoly  and  to  aid  in  combating 
adverse  legislation  were  discussed  at 
the  qiiarterly  meeting  of  the  society's board  of  directors  this  week. 

The  principal  proposals  advanced 
involve  application  for  an  American 
Federation  of  Labor  charter  as  a 
composers'  and  authors'  guild  or 
effecting  an  alliance  with  the  Amer- ican Federation  of  Musicians.  No 
decisive  action  was  taken. 

industry.  We  are  going  before  the  National 
Labor  Relations  Board  with  an  overwhelming 
majority  of  writers  asking  designation  as  writ- 

ers' representatives  for  bargaining." The  letter  was  signed  by  Philip  Dunne,  who 
is  one  of  the  defendants,  and  was  addressed  to 
P.  G.  .  Wodehouse,  British  writer,  according  to 
the  complaint  which  further  charged  that  the 
document  was  published  in  circulars  by  the Guild. 
Time  Asks  Newsreel  Status 
The  March  of  Time  was  included  in  the 

Screen  Actors'  Guild  list  of  approved  producers 
last  week  pending  further  action  by  the  com- 

pany on  clarification  of  its  position  in  refusing 
to  sign  a  .  contract  with  the  Guild,  demanded  in 
that  organization's  drive  for  a  closed  shop  in eastern  studios.  The  company  will  appeal  to 
the  Guild  board  of  directors  or  will  seek  to 
effect  a  settlement  with  Kenneth  Thomson,  ex- 

ecutive secretary,  who  is  now  in  New  York. 
Pending  such  action  March  of  Time  officials 
informed  the  Guild  office  that  it  would  conform 
with  all  provisions  of  the  Guild  contract,  al- though maintaining  its  position  that  it  is  a 
newsreel  and  therefore  does  not  have  to  sign. 
Stagehand  Contract  Ready 
A  new  contract  between  stage  producers 

and  Theatrical  Protective  Union  No.  1,  the  New 
York  stagehands'  organization,  restoring  the 
1932  wage  cuts,  was  to  be  signed  this  week  fol- lowing approval  by  the  union  membership  last 
Sunday.  The  two-year  agreement  increases  the pay  of  department  heads  to  $82.50  weekly  from 
$75  and  that  of  stagehands  from  $50  to  $54  a 
week. The  Boston  Stagehands'  union  reached  a  ver- bal agreement  with  Mullins  and  Pinanski,  RKO, 
Loew's  and  several  small  circuit  houses  for 
restoration  of  pay  cuts  made  in  1931. 

Two  Houses  Acquired 
Gibraltar  Enterprises,  Inc.,  has  increased 

its  number  of  houses  to  27  with  the  acquisi- 
tion of  two  theatres  in  New  Mexico — the 

Pastime  at  Springer,  and  the  Loma  at  So- corro.   Both  houses  will  be  remodeled. 

Ross  with  Bren 
Frank  Ross,  husband  of  Jean  Arthur  and 

a  comparative  newcomer  in  the  motion  pic- ture business,  is  now  assisting  Milton  Bren, 
vice-president  in  charge  of  production  for 
Hal  Roach. 

Lou  Brown,  for  many  years  publicity  man 
for  Loew's  in  Washington  and  Baltimore, 
has  been  transferred  to  the  home  office  pub- 

licity department,  where  he  will  work  on 
press  manuals  with  Art  Schmidt. 





.  .  .  HOORAY  FOR  MICKEY 

AND  HIS  FAMOUS  PALS! 

THEY'RE  IN  FAST  COMPANY  NOW  ...  STEPPING  UP 
THE  PACE  OF  THEI WBOX-OFFICE  PARADE  TO  REACH 
EVEN   DIZZIER   HEIGHTS  OF  UNIVERSAL  ACCLAIM! 

CLEAR  THE  DECKS  FOR: 

"PLUTO'S  QUINPUPLETS"  "THE  OLD  MILL" 
"HAWAIIAN  HOLIDAY"  "DONALD'S  OSTRICH" 
"LONESOME  GHOSTS"  "WYNKEN,  BLYNKEN  AND  NOD" 

"CLOCK  CLEANERS" 

WALT  DISNEY 

PRODUCTION! 
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THE  HOLLYWOOD 

SCENE 

Social  Duty 
It  is  an  implied  and  not  invariably  unpleasant 

duty  of  members  of  this  bureau  to  be  present  at 
an  almost  continual  round  of  company  picnics, 
golf  tournaments  and  similar  extraneous  diver- sions. Always  these  events  happen  on  Sunday, when  a  fellow  who  likes  to  dive  into  waves 
would  prefer  to  be  at  the  beach. 

Since  some  time  in  May,  we've  been  around  to about  a  dozen  of  these  golf  tournaments,  picnics 
and  whatnot,  where  the  elect  forget  their  dignity 
for  the  moment  and  mingle  with  the  hoi  polloi. 
Usually  the  events  are  held  some  place  eighty 
miles  from  nowhere,  which  is  convincing  evi- 

dence that  the  location-finding  crews  are  not 
completely  derelict  in  their  duty.  After  you  get 
to  the  place,  meantime  having  gotten  mad  at  half 
a  dozen  service  station  attendants  who  couldn't tell  you  where  you  wanted  to  go,  you  run  up 
against  a  lot  of  people  you  never  saw  before. 
After  wandering  around  a  while,  wishing  you 
were  at  the  beach  and  vowing  never  to  be  a 
sucker  again,  somebody  from  the  publicity  de- 

partment grabs  you  and  wants  to  know  "where 
in  hell  you've  been  all  the  time." 

But  no  matter  how  long  you've  been  wander- 
ing around  like  a  lost  soul,  you're  still  in  time for  the  real  fun.  Somebody  hands  you  a  paper 

plate,  cup,  fork  and  spoon,  and  you  get  about  a 
ton  of  barbecued  meats,  ice  cream,  hard  boiled 
eggs,  potato  salad  and,  always — it  never  varies — two  warm,  ripe  olives  and  a  piece  of  pickle. 
Then  you  watch  the  entertainment.  Actors  do 
bits  that  they  wouldn't  do  for  producers,  no matter  how  much  they  paid  them.  There  are 
all  kinds  of  races.  There's  a  bathing  beauty- contest,  and  some  stenographer  or  clerk  who 
wins  always  looks  more  attractive  than  the  most 
glamorous  screen  figure. 

All  the  time  somebody  is  putting  a  liquid 
refreshment  in  your  hand.  When  the  publicity 
department  sends  out  a  press  release  describing 
the  event,  it  always  tells  how  many  were  there, 
how  much  of  everything  was  eaten,  the  good 
time  everybody  had.  And  there's  always  a  row of  statistics  proving  that  if  all  the  soft  drink 
bottles  were  laid  end  to  end  they'd  reach  from here  to  New  York  or  Shanghai  or  the  North 
Pole.  Nobody  ever  says  anything  about  how 
far  all  the  barrels,  bottles  and  cans  containing 
more  volatile  refreshments  would  reach.  You 
get  a  slight  idea  of  the  span  later  in  the  evening, 
however,  when,  somewhat  dizzily,  you  realize 
that  you've  got  to  go  to  work  the  next  morning. 

But  it's  all  done  for  "business  reasons."  Along about  Tuesday  one  begins  to  wonder  why: 

Production  at  Par 
Production  continued  on  an  even  keel  as  the 

summer  of  1937  passed  into  history  and 
autumn's  bright  blue  days,  which,  oddly,  are  al- ways foggy  in  the  mornings,  commenced.  Nine 
productions  started ;  an  equal  number  were  com- pleted. That  there  should  be  no  lack  of  work  for  the 
attaches  at  RKO-Radio  studio  and,  more  impor- 

tantly for  the  theatre  field,  that  release  commit- ments might  be  accommodated,  three  films  were 
started.  The  combination  of  Gene  Raymond, 
Ann  Sothern,  Victor  Moore  and  Helen  Broder- 
ick  will  function  again  in  "She's  Got  That 

NEW  YORK  COLUMNIST 
IN  HOLLYWOOD 

Awaiting  start  of  the  "Great  Gar- 
rick"  preview,  New  York's  Ed  Sulli- 

van, latest  recruit  to  Hollywood's regiment  of  resident  columnists,  asked 
Mervyn  LeRoy  how  the  picture looked. 

"Dunno,"  was  the  answer,  "it  hasn't 
made  a  nickel  yet." 

Swing."  Billy  Gilbert,  William  Brisbane  and Alan  Bruce  also  will  contribute  their  talents. 
Joseph  Santley  is  the  director.  For  the  next 
several  weeks,  Al  Santell  will  be  busy  directing 
"Having  a  Wonderful  Time."  This  romantic comedy  will  present  Douglas  Fairbanks,  Jr., 
Richard  Skelton,  Peggy  Conklin,  Eve  Arden, 
Lucille  Ball,  Dorothy  Moore,  Kay  Sutton  and 
the  company's  newest  dancing  discovery,  Ann Miller.  The  title  indicates  that  it  will  be  a 
comedy,  and,  under  Howard  Hawks'  direction, it  is  the  intent  of  Katharine  Hepburn,  Cary 
Grant,  Leona  Roberts,  George  Irving  and  Wes- 

ley Barry  that  comedy  is  likewise  what  "Bring- 
ing Up  Baby"  shall  be. Two  pictures  were  started  at  Warner  studio. 

Another  "Adventure"  story  arises  to  take  its 
place  along  with  the  "Adventures  of  Marco 
Polo"  and  those  of  "Tom  Sawyer."  It  is  "The 
Adventures  of  Robin  Hood,"  which  is  being produced  in  color.  Principals  are  Errol  Flynn, 
Olivia  DeHavilland,  Ian  Hunter,  Claude  Rains, 
Basil  Rathbone,  Patric  Knowles,  Alan  Hale 
(occupying  the  same  role  in  which  he  appeared 
nearly  a  generation  ago),  Herbert  Mundin,  Mel- 

ville Cooper  and  Una  O'Connor.  Directorial responsibilities  were  assigned  to  William  Keigh- 
ley.  The  second  feature  is  "Blondes  at  Work," a  "Torchy  Blane"  newspaper  woman  detective yarn,  which  again  will  team  Glenda  Farrell  and Barton  MacLane  as  stars.  Frank  McDonald 
will  direct. 

"Forgotten  Women,"  which  Columbia  started, is  a  romance.  Personalities  to  be  seen,  under 
Lambert  Hillyer's  direction,  are :  Wynn  Cahoon, 
Scott  Colton,  Mayo  Methot,  Sarah  Padden,  Ar- thur Loft,  Mary  Russell,  Margaret  Armstrong, 
John  Tyrell  and  Dick  Curtis. 

Some  of  the  drama,  romance  and  adventure 
of  the  Sino-Japanese  situation  moves  to  Holly- 

wood as  Paramount  embarks  upon  the  produc- 
tion of  "Daughter  of  Shanghai."  Of  interest  be- cause of  its  subject  matter,  the  film  may  be  im- portant in  that  it  returns  Anna  May  Wong  to 

the  screen  in  company  with  Phillip  Ahn,  Charles 
Bickford,  Anthony  Quinn,  Larry  Crabbe,  J. 
Carrol  Naish,  Evelyn  Brent,  Cecil  Cunningham, 
Frank  Scully  and  Lucien  Littlefield.  Robert 
Florey  is  the  director. 

As  China  comes  to  Hollywood,  Warner  Oland 
moves  over  to  the  French  Riviera  to  be  seen  in 
"Charlie  Chan  at  Monte  Carlo."  Others  making the  visionary  trip  are  Key  Luke,  Virginia  Field, 
Sidney  Blackmer,  Robert  Kent,  Kay  Linaker, 
Harold  Huber  and  Edward  Raquello.  Eugene 
Forde  is  directing. 

Universal's  new  undertaking  is  "Prescription 
for  Romance,"  a  love  story.    It  will  present 

Wendy  Barrie,  Kent  Taylor,  Mischa  Auer, 
Frank  Jenks,  Dorothea  Kent,  William  Lundi- 
gan  and  Henry  Hunter.  The  director  is  S. 
Sylvan  Simon. 
Five  Finish  Films 
With  two  each,  three  studios  accounted  for  six 

of  the  nine  finished  films.  Three  others  checked in  one  each. 
Republic's  "Manhattan  Merry  Go  Round,"  a topical  musical  romance,  will  have  Phil  Regan, 

Leo  Carillo,  Ann  Dvorak,  James  Gleason,  Ta- 
mara  Geva,  Kay  Thompson  and  her  singers, Ted  Lewis  and  his  band,  Joe  DiMaggio,  Henry 
Armetta,  Dorothy  Paige,  Selmer  Jackson,  Max 
Terhune,  Louis  Prima,  Gene  Autry  and  Smiley 
Burnette  on  the  screen.  Charles  Reisner  direct- 

ed. Important  personalities  in  "Springtime  in the  Rockies,"  a  romantic  adventure  story,  are Gene  Autry,  Smiley  Burnette,  Polly  Rowles, 
Alan  Bridge,  George  Chesebro,  Ruth  Bacon, 
Jane  Hunt  and  Ula  Love.   Joe  Kane  directed. 

The  Ben  Pivar  production,  "Mr.  Boggs  Buys 
a  Barrel,"  was  completed  for  Grand  National It  will  offer  Stuart  Erwin,  Helen  Chandler, 
Toby  Wing,  Tully  Marshall,  Spencer  Charters, 
Otis  Harlan,  Walter  Bryon,  Harry  Tyler,  Mil- burn  Stone,  Nora  Cecil  and  Harrison  Greene. 
Gordon  Wiles  directed.  "Frontier  Town,"  an Ed  Finney  outdoor  action  story,  moved  to  the 
cutting  rooms.  Tex  Ritter,  Ann  Evers,  Snub 
Pollard,  Horace  Murphy,  Charles  King,  Forrest 
Taylor,  Lynton  Brent  and  Karl  Hackett  will  be 
among  those  present.    Ray  Taylor  directed. 

Of  the  two  from  Warners,  "Accidents  Will 
Happen,"  directed  by  William  Clements,  has  as principals  Gloria  Blondell,  Ronald  Regan,  Dick 
Purcell,  Hugh  O'Connell,  Kenneth  Harlan  and 
Sheila  Bromley.  The  cast  of  "The  Patient  in Room  18"  includes  Ann  Sheridan,  Patric Knowles,  Rosella  Towne  and  Vicki  Lester. 
Bobby  Connolly  directed. 
Columbia  finished  "Carnival  Lady."  It  will feature  Charles  Quigley,  Rita  Hayworth,  Don- 

ald Kirk,  Dwight  Frye,  Marc  Lawrence,  Arthur 
Loft  and  Marjorie  Main.  C.  C.  Coleman,  Jr., 
directed. 

"Borrowing  Trouble,"  a  further  number  in  the 
"Jones  Family"  series,  was  finished  at  Twentieth Century-Fox.  The  familiar  cast  of  Jed  Prouty, 
Spring  Byington,  Shirley  Dean,  Russell  Gleason, Florence  Roberts,  June  Carlson,  Billy  Mahan 
and  George  Ernest  will  appear,  as  will  Douglas 
Fowley.    Frank  Strayer  directed. 

The  last  of  the  completed  picture  is  the  R.  N. 
Bradbury  produced  and  directed  feature  for 
Monogram,  "Where  Trails  Divide."  The  second Tom  Keene  film  for  the  company,  it  will  also 
present  Tom  Keene,  Eleanor  Stewart,  Warner 
Richmond,  Lorraine  Randall,  Charles  French 
and  the  necessary  supporting  complement  of 
western  menaces,  riders  and  shooters. 

Vita  phone  to  Offer 
128  Short  Subjects 
Vitaphone  reopened  its  Brooklyn  stu- 

dio on  Monday  and  during  the  1937-'38 season  the  company  plans  to  release  a  total 
of  128  short  subjects.  Of  the  total  68  will 
be  one-reel  subjects,  24  two-reel  pictures, 
and  36  cartoons.  Of  the  cartoons,  20  will 
be  "Merrie  Melodies"  and  16  will  be 
"Looneytoons." 
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SHOWMEN
'S 

REVIEWS 

This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

The  Great  Carrick 
(Warner-Mervyn  LeRoy) 
Comedy  Satire 
Mervyn  LeRoy  took  a  chance  when  he  made 

"The  King  ana  the  Chorus  Girl"  with  un- known Fernand  Gravet  in  the  leading  role.  He 
was  courageous  when  he  produced  "They 
Won't  Forget."  Again,  with  "The  Great  Gar- 
rick,"  he  displays  no  hesitancy  to  step  out  of the  beaten  path.  To  the  eye,  this  chapter  from 
the  life  of  England's  greatest  mid-eighteeenth century  actor  is  a  period  costume  play.  As  it 
appeals  to  the  mind  it  is  a  breezy,  refreshing, 
up-to-date  satire  comedy  carrying  a  unique romantic  contrast.  For  quick  understanding 
"The  Great  Garrick"  may,  in  many  ways,  be 
considered  the  same  kind  of  a  picture  as  "The 
Guardsman"  was.  As  such  it  provides  a  lot of  amusing  entertainment  which  should  be 
grasped  readily  by  specialized  audiences  that 
appreciate  the  importance  of  artistry.  But  with 
experience  garnered  from  playing  or  knowing 
about  "The  Guardsman,"  alert  exhibitors  easily should  find  within  the  piece  ample  opportunity 
to  interest  the  rank  and  file. 

While  long  in  running  time  and  occasionally 
seemingly  overburdened  with  dialogue  (it  is 
difficult  to  see  how  any  of  it  could  be  left  out), 
the  picture  does  sustain  interest,  through  the 
combined  influences  of  good  plot  and  story  con- 

tent, expert  acting,  intelligent  direction  and 
quality  production  technique  and  detail.  Artistry 
in  all  phases  of  picture  making  processes  may 
not  mean  much  to  ordinary  audiences,  but  the 
entertainment  which  the  film  provides  should. 

In  the  story,  "David  Garrick,"  lion  of  the British  theatre  160  years  ago,  has  been  invited 
to  appear  with  the  Comedy  Francaise.  An  ego- tistic popinjay,  he  deliberately  insults  the 
French  stage  and  audiences,  but  nevertheless 
announces  that  he  will  proceed  to  Paris  and show  them  how  a  real  actor  can  act.  The 
French  troupe,  made  aware  of  his  opinion,  sets 
out  to  deflate  his  ego. 
To  give  this  fabulous  man  a  proper  hazing, 

the  Comedy  Francaise  producer,  "Picard,"  en- 
gages a  French  wayside  inn  at  which  "Garrick" must  stop  en  route  to  Paris  and  installs  his 

actors  as  attaches.  As  they  proceed  to  the  en- 
actment of  a  wild  and  woolly  melodrama,  cal- 

culated to  frighten  their  guest,  a  bit  of  chican- 
ery which  "Garrick"  immediately  sees  through but  permits  to  continue,  the  entertainment  pro- 

vided by  the  actor-flunkeys  is  high-class  comedy 
satire.  To  one  "Germaine,"  also  a  presumed 
guest  of  the  inn,  "Garrick"  becomes  roman- tically attached.  He  believes  she  is  only  one 
of  the  troupe,  and  not  a  very  expert  one  at that.  But  when  the  denouement  comes  and 
"Ricard"  et  al.,  and  not  "Garrick,"  are  the  haz- ing victims,  this  master  professor  of  all  human 
emotions  learns  that  "Germaine"  was  not  part of  the  game.  Not  until  he  can  apologize  to  her 
from  the  stage  of  Comedy  Francaise,  confess 
that  she  alone  taught  him  much  about  emotion, 
does  he  proceed  to  the  first  scenes  of  the  play 
in  which  he  had  been  engaged  to  star. 

It  may  be  that  "The  Great  Garrick,"  which 
we  have  elected  to  identify  as  a  "specialized" attraction,  will  intrigue  the  critics  and  those 
artistically  inclined  persons  who  appreciate  the 
importance  of  fine  books,  cars,  educated  com- 

panions, nice  homes  and  environments.  But  if 
a  combination  of  satirical  comedy,  situation 
comedy,  character  comedy,  grotesque  farce, 
sympathetic  and  romantic  comedy  means  any- 

thing to  the  great  masses  of  paying  customers, 
they,  too,  should  find  "The  Great  Garrick"  en- 
joyable. Previewed  in  Warners'  Hollywood  theatre, in  Hollywood.  The  audience,  skeptical  at  first 
because  it  saw  a  lot  of  period  costumes,  quickly 
jell  into  the  spirit  of  the  story.  Of  course  there 
were  some  walkouts,  a  circumstance  that  can 
be  expected  in  manv  of  the  houses  in  which 
the  film  may  play,  but  for  the  most  part,  the 
auditors  watched  the  picture  attentively.  Par- 

ticularly they  appeared  to  appreciate  the  work 
of  Brian  Aherne  as  "Garrick."  A  less  accom- plished actor  might  have  gone  overboard  many 
times  and  "hammed"  the  role,  but  Aherne didn't. — Gus  McCarthy. 
Produced  and  distributed  by  Warner  Bros.  Pro- duced and  directed  by  James  Whale.  Personally  su- pervised by  Mervyn  LeRoy.  A  play  for  the  screen by  Ernst  Vajda.  Music  and  arrangements  by  Adolph Deutsch.  Art  direction  by  Anton  Grot.  Warren Lowe,  film  editor.  Costumes  by  Milo  Anderson. Leo  Forbstein,  musical  director.  Sherry  Shourds,  as- sistant director.  P.  C.  A.  Certificate  No.  3496.  Run- ning time,  95  minutes,  when  seen  in  Hollywood. Release  date,  October  30,  1937.  General  audience classification. CAST David  Garrick    Brian  Aherne Germaine    Olivia  de  Havilland Tubby    Edward  Everett  Horton M.  Picard    Melville  Cooper Beaumarchais    Lionel  Atwill 

Sir  Joshua  Reynolds    Henry  O'Neill Basset   Luis  Alberni Auber    Lana  Turner Nicolle    Marie  Wilson Molee    Linda  Perry Horatio    Fritz  Leiber 
Jean  Cabot    Etienne  Girardot Mme.  Moreau    Dorothy  Tree M.  Janin    Craig  Reynolds Inkeeper  of  Adam  and  Eve  Paul  Everton M.  Noverre    Trevor  Bardette Thierre    Milton  Owen LeBrun    Albert  Van  Dekker M.  Mureau   Chester  Clute 

There  Goes  the  Groom 
(RKO) 
Farce 

Any  attempt  to  describe  fully  the  antics, 
capers  and  humor  of  "There  Goes  the  Groom" is  futile  in  that  there  are  so  many  facets,  all 
polished,  which  surround  the  delectably  insane 
story  of  a  money  mad  mother,  her  two  beautiful 
daughters,  and  a  wealthy  young  man  who  is 
returning,  after  a  three-year  gold  hunting  trip 
in  Alaska,  to  claim  his  sweetheart. 
Burgess  Meredith,  stage  star  whose  only 

film  appearance  was  in  RKO's  grim  drama 
from  the  footlights,  "Winterset,"  given  a  dif- 

ferent, yet  in  some  respects  similar,  characteri- 
zation. As  Mio,  in  "Winterset,"  he  was  a dreamer  bent  on  a  material  purpose  of  clearing 

his  father's  name.  In  "There  Goes  the  Groom," 
as  Dick  Mathews,  he  is  still  the  dreamer,  em- barked on  the  somewhat  dreamy  purpose  of 
finding  the  girl  who  promised  to  wait  for  him under  an  oak  tree  where  he  had  proposed  to 
her.  In  the  cast  are  Louise  Henry,  the  spur 
of  his  fortune  hunt;  Ann  Sothern,  her  younger 
sister,  who  always  has  been  in  love  with  him ; 
Mary  Boland,  as  the  girl's  mother — ambitious 

for  them  and,  by  forcing  herself  into  the  situa- 
tion, for  herself ;  William  Brisbane,  as  the  girl's 

brother,  interested  only  in  retaining  Mathews' friendship  while  he  bleeds  him  on  stock  deals 
for  which  he  gets  fat  commissions,  and  Onslow 
Stevens,  as  the  physician  friend  of  the  family, 
fiance  of  Mathews'  former  sweetheart,  who  is called  in  when  Mathews  feigns  amnesia  to  rid 
himself  of  his  obligations  to  the  family. 

Then,  too,  are  added  the  widely  known  Roger 
Imhof,  as  the  boys'  Alaska  pal  who  attempts to  steer  him  away  from  women,  marriage  and 
that  particular  family;  and  Sumner  Getchell, 
George  Irving,  Lena  Roberts  and  Adrian  Mor- ris, in  more  or  less  comedy  roles. 

Injected  into  the  story  is  that  new  fashioned 
brand  of  slapstick,  its  effect  the  same  as  in  the 
days  of  the  silents,  combined  with  situation  and 
dialogue  in  such  a  manner  that  it  is  now  styled 
under  the  general  heading,  erroneous  as  it  may 
be,  of  "sophistication." Dick  Mathews,  upon  his  return  with  wealth 
from  Alaska,  finds  that  Janet  Russell  has  not 
waited  for  him  but  is  engaged  to  Dr.  Becker. 
Betty,  her  younger  sister,  who  is  in  love  with 
him,  comforts  him,  and  he  proposed  to  her, 
despite  the  protests  of  Hank,  his  Yukon  days 
buddy.  The  girls'  mother,  anxious  that  one  of the  girls  marry  wealth,  proceeds  with  great 
glee  in  the  wedding  preparations,  incidents  of 
which  sicken  Dick,  who  feigns  amnesia.  His 
ruse  is  discovered,  and  while  in  Dr.  Becker's sanitarium  he  is  thrown  into  ice  water  through 
the  plotting  of  Betty,  hurt  that  he  avoided 
marrying  her.  In  the  showdown  she  exposes 
her  family  and  he  and  she  are  reunited.  The 
final  fadeout  shows  them  embracing  as  they 
inadvertently  fall  into  the  ice  water  filled  pool. 

Previewed  at  the  Alexander  theatre,  Glendale, 
where  a  capacity  crowd  was  in  continuous 
laughter,  showing  their  appreciation  of  the  ef- 

forts of  the  cast,  directors  and  writers. — Vance King. 
Produced  and  distributed  by  RKO.  Produced  by 

Albert  Lewis.  Directed  bv  Joseph  Santley.  Screen- play by  S.  K.  Lauren,  Dorothy  Yost  and  Harold Kusell.  Story  by  David  Garth.  Photographed  by  Milton Krasner.  Special  effects  by  Vernon  L.  Walker.  Art director  Van  Nest  Polglase.  Associates,  Howard Campbell.  Costumes  by  Edward  Stevenson.  Edited 
by  Jack  Hively.  P.  C.  A.  Certificate  No.  3561.  Run- ning time,  when  seen  in  Glendale,  60  minutes.  Re- lease date,  Oct.  29,  1937.  General  audience  classifica- tion. 

CAST 
Betty  Russell   Ann  Southern Dick   Mathews   Burgess  Meredith Mrs.  Russell   Mary  Boland Dr.   Becker   Onslow  Stevens Potter  Russell   William  Brisbane Janet  Russell   Louise  Henry 
Hank    .'  Roger  Imhof Billy  Rapp  Sumner  Getchel Yacht   Captain   George  Irving Martha   Leona  Roberts 
Eddie    (Interne)  Adrian  Morris 

Idol  of  the  Crowds 
(Universal) 
Action  Melodrama 

The  release  date  of  "Idol  of  the  Crowds," an  action  melodrama  against  the  background 
of  the  world's  fastest  game,  ice  hockey,  will find  it  hitting  the  theatres  just  as  interest  is 
being  resumed  in  the  new  season  of  the  sport. 
This  Trem  Carr  production  for  Universal  re- (Continued  on  page  36) 
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CHANCE  IN  PROJECTOR  APERTURE 

PROPOSED  BY  ACADEMY  COUNCIL 

New  Standard  Projector  Aperture  proposed  by  the  Academy  Research  Council. 
Dotted  red  lines  indicate  the  present  standard  projector  aperture. 
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POSITIVE  STOCK -EMULSION  SIDE  UP ALL  DIMENSIONS  IN  INCHES 

Dimensions  More  Closely  Ap- 
proximating Those  of  Camera 

Aperture  Suggested  To  Pre- 
vent Elimination  of  Material 

by  GEORGE  SCHUTZ 

As  a  means  of  preventing  the  elimination 
of  significant  pictorial  and  dramatic  ma- 

terial from  the  projected  picture,  the  Re- search Council  of  the  Academy  of  Motion 
Picture  Arts  and  Sciences  has  proposed  a 
change  in  the  projector  aperture,  extending 
it  to  dimensions  more  closely  approximat- 

ing those  of  the  camera  aperture. 
The  present  standard  width,  adopted  in 

1932,  of  .825-inch,  would  become  .815;  the 
present  height  of  .600  would  become  .615. 

Academy's  Objective 
The  proposal  represents  an  attempt  of  the 

Academy  to  eradicate  a  condition  which  has 
become  more  of  an  evil  as  more  of  the  camera 
aperture  range  has  come  to  embrace  critical 
material,  placing  important  dramatic  or  con- tributory elements  in  the  peripheral  areas  of 
the  frame,  which  areas  are  now  rather  sub- stantially cut  off  by  the  projector  aperture. 
The  Academy  proposal  follows  a  recommenda- 

tion made  by  the  Projection  Practice  Commit- tee of  the  Society  of  Motion  Picture  Engineers, 
at  that  body's  convention  in  Hollywood  last spring,  also  suggesting  that  action  be  taken 
to  stop  the  elimination  of  peripheral  critical 
material.  The  SMPE  committee,  however,  pro- 

posed that  critical  material  be  confined  to  areas 
that  would  be  photographed  well  within  the 
camera  aperture  so  that  the  existing  standard 
aperture  could  be  effectively  retained. 
Same  Purpose 
The  Academy  action,  which,  it  is  said,  was 

taken  without  consultation  with  the  Projec- 
tion Practice  Committee,  has  the  same  pur- pose as  the  recommendation  of  this  committee, 

but  definitely  indicates  the  reluctance  of  the 
production  community  to  consider  any  con- striction of  action  areas. 

The  recommendation  of  the  Projection  Prac- 
tice Committee  last  spring  called  for  confine- ment of  critical  material  in  the  frame  to  an 

area  .005-inch  smaller  on  all  sides  than  the 
dimensions  of  the  present  standard  projector 
aperture. 
By  recentering  the  projector  aperture  so 

that  it  is  in  line  with  the  camera  aperture, 
the  Research  Council  proposal  would  place 
exactly  one-half  of  the  increase  in  width  and 
height  on  each  side  of  the  horizontal  and  ver- tical center  lines.  This  would  result  in  a  re- 

duction of  the  vertical  framing  tolerance  to 
(one  half  .031  minus  .615  equals)  .088-inch, 
whereas  the  present  tolerance  is  .0155-inch. Side  tolerances  are  similarly  reduced  from 
.0215  to  .0115.  Such  reduced  tolerances,  par- ticularly the  vertical  tolerances  affecting  the 
maintenance  of  the  image  in  frame,  are  re- 

garded by  some  persons  in  projection  circles  as 
highly  undesirable. 

It  is  also  pointed  out  that  with  the  reduction 
of  the  lateral  (sidewise)  tolerance,  placing 
both  camera  and  projector  apertures  on  the 
same  center  might  lead,  in  some  prints,  to 
lateral  misframing  because  of  film  shrinkage, 
which  is  said  to  amount  occasionally  to  as 
much  as  two  per  cent.    The  present  standard 

camera  and  projector  apertures  are  off  center 
laterally  precisely  for  the  purpose  of  allowing for  film  shrinkage. 
Changes  in  Theatres 

The  Academy  proposal,  if  it  were  to  effect 
its  purpose,  would  require  changing  the 
apertures  of  approximately  34,000  theatre 
projectors  in  the  United  States  alone  and  of 
course  would  apply  throughout  the  world, 
wherever  Hollywood  product  is  a  dominant 
entertainment  factor.  Similarly,  the  dimen- 

sions of  the  image  would  be  somewhat  in- creased. 
The  Research  Council  committee  submitting 

the  new  projector  aperture  recommendation  is 
composed  of  Grove  Laube,  chairman ;  John 
Aalberg,  Sidney  Burton,  Fank  Cahill,  Wallace 
Castle,  Merle  Chamberlain,  C.  Roy  Hunter, 
Ray  June,  E.  A.  McClintock,  Arthur  Miller, 
Virgil  Miller,  Thomas  Moulton,  Emil  Oster, 
Harry  Rubin,  William  Rudolph,  Herb  Starkey, 
Homer  G.  Tasker  and  Ray  Wilkinson. 

Exhibition  Companies  Merge 
The  Greater  Indiana  Amusement  Com- 

pany, Inc.,  has  been  formed  through  the 
merger  of  the  Fourth  Avenue  Amusement 
Company  of  Louisville  and  the  Indianapolis 
Theatre  Management  Association.  How- 

ever, the  merger  does  not  affect  Louisville 
interests  of  the  Amusement  Company. 

Friedman  Named  Manager 
Harry  Friedman  has  been  named  manager 

of  the  Ritz,  Warner  second-run  theatre  in 
Pittsburgh,  to  succeed  Cresson  Smith,  Jr., 
recently  resigned. 

Dutch  Indies  Reel 

To  Be  Reorganized 

by  PHILIP  DE  SCHAAP in  Amsterdam 
The  new  Dutch  East- Indian  newsreel,  pro- 

duced by  ANIF,  suddenly  disappeared  from 
the  theatres  of  Holland,  after  having  been 
shown  for  several  months.  Dutch  exhibitors 
refused  to  continue  use  of  the  reel,  calling 
its  quality  poor.  The  manager  of  Profiliti, 
the  company  handling  the  reel  in  Amster- dam, has  gone  to  India  to  reorganize  the 
staff. *    *  * 

As  a  result  of  the  success  of  "Pygmalion," starring  Lilly  Bouwmeester,  N.  V.  Filmex, 
the  producer  of  the  film,  plans  two  or  three 
pictures  for  next  season,  with  production 
scheduled  to  start  next  month.  It  is  ex- 

pected that  the  first  of  the  new  films  will  be 
another  G.  B.  Shaw  play.  Negotiations  have 
been  made  for  the  production  of  French  ver- 

sions of  the  films.  Ludwig  Berger  is  ex- 
pected to  direct. 

Advertising  Agency  Formed 
Public  Attention,  Inc.,  has  been  organ- 

ized in  Hollywood  to  handle  advertising, 
business  management  and  publicity  for  film 
and  radio  people.  Charles  Pelgarm  is  presi- 

dent and  Jack  Melvin  is  head  of  the  publicity 
department. 
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lease  presents  John  Wayne  in  the  type  of  char- acterization experimented  with  in  his  previous 
vehicle,  "I  Cover  the  War" — -that  of  a  clean- hearted  hero  who  is  given  comedy  lines  in  an 
otherwise  serious  melodrama  in  order  to  widen 
the  appeal  of  the  film. 
Wayne  is  supported  by  Sheila  Bromley, 

Charles  Brokaw,  Billy  Burrud  and  less  known 
players.  It  contains  some  thrilling  ice  hockey 
stock  shots,  some  of  which  stand  alone  and 
others  used  in  composite  shots  showing  Wayne 
as  the  mainstay  of  his  team. 

The  old-fashioned  hokum,  used  in  many  an 
action  melodrama,  is  given  a  new  dressing  by 
George  Waggner,  who  wrote  the  original  story 
and,  with  Harold  Buckley,  turned  out  the 
screenplay,  and  by  Arthur  Lubin,  director,  who 
has  many  pictures  of  this  type  to  his  credit. 
Wayne,  as  Johnny  Hanson,  is  presented  as 

a  country  lad  who  turns  to  professional  ice 
hockey  to  raise  sufficient  money  to  add  to  his 
chicken  farm.  Becoming  the  mainstay  of  the 
Panthers  team,  he  is  approached  by  Gambler 
Jack  Irwin  to  throw  the  final  cup  series.  He refuses  and  Irwin  sends  Helen  Dale  to  lure 
him.  The  plot  fails  because  they  both  fall  in 
love.  Irwin  then  sends  his  henchmen  to  injure 
Hanson,  but  little  Bobby,  Hanson's  pal,  is  the victim  of  the  planned  taxi  crash.  Hanson,  hear- 

ing of  the  accident,  is  confused,  and  pretends 
to  be  injured  in  the  second  game  of  the  series. 
The  opponents  win,  and  Hanson  is  taken  to 
the  hospital,  where  he  is  kept  under  covers 
until  the  second  half  of  the  final  and  deciding 
game,  to  come  to  the  ring  to  lead  his  team  to 
victory. 

'  Previewed  in  studio  projection  room  in  Holly- wood.— V.  K. 
Produced  and  distributed  by  Universal.  A  Trem 

Carr  production.  Directed  by  Arthur  Lubin.  Asso- ciate producer,  Paul  Malvern.  Original  story,  George 
Waggner.  Screen  play  by  George  Waggner  and  Har- old Buckley.  Photography  by  Harry  Neumann.  Art director,  Charles  Clague.  Film  editor,  Charles  Craft. P.  C.  A.  Certificate  No.  3520.  Running  time,  when seen  in  Hollywood,  60  minutes.  Release  date,  Oct.  10, 1937.    General  audience  classification. 

CAST 
Johnny  Hanson   John  Wayne Helen  Dale   Sheila  Bromley Jack   Irwin   Charles  Brokaw Bobby   Billy  Burrud Peggy   Jane  Johns Harvey  Castle   Huntley  Gordon Joe  Garber   Frank  Otto Kelly   Russell  Hopton Mrs.  Dale   Virginia  Brissac Spike  Regan   George  Lloyd Squat  Bates   Hal  Neiman Andy  Moore   Clem  Bevens Swifty   Wayne  Castle Hank   Lloyd  Ford Elmer   Lee  Ford 

Thunder  Trail 
(Paramount) 
Western  Melodrama 
The  ways  and  means  of  notifying  the  popu- lace that  a  Zane  Grey  story  is  on  tap  are  among the  more  established  box  office  devices  of  a 

profession  to  the  rounding  out  of  which  these 
enduring  documentations  of  the  old  west  have 
contributed  much.  This,  according  to  reaction 
of  a  preview  audience  is  an  occasion  on  which 
a  bit  of  stepping  up  and  letting  out  is  in  order, 
for  the  picture  appears  to  have  more  and  better 
action,  thrills  and  suspense  than  is  par  for  the 
product. 

The  names  available  are  many  if  not  mighty. 
Monte  Blue  is  back  in  a  prominent  role,  Gil- bert Roland  rides  again,  and  William  Duncan 
plays  a  brief  assignment  according  to  Hoyle. 
Marsha  Hunt,  J.  Carrol  Naish,  Charles  Bick- 
ford,  James  Craig  and  Billy  Lee  also  merit 
mention.  There  is  something  to  be  said  here, 
too,  if  not  in  the  billing,  about  Karl  Struss, 
cinematographer,  whose  contribution  to  the 
total  quality  of  the  production  is  substantial. 
The  story,  in  bare  outline,  recalls  others  in 

the  same  general  vein.  Brothers  are  separated 
in  boyhood  and  grow  to  manhood  under  the 
varying  influences  of  the  old  west,  recognizing 
each  other  at  last  during  a  terrific  personal  en- counter and  joining  forces  to  defeat  the  villain 

whose  machinations  have  clouded  their  '  lives and  to  avenge  the  murder  of  their  parents.  In 
detail,  however,  the  story  departs  from  routine 
channels  and  bristles  with  spectacular  incident 
and  unusual  situation. 

Charles  Barton  directed  from  a  screen  play 
by  Robert  Yost  and  Stuart  Anthony,  the  three 
sticking  closely  to  the  spirit  and  substance  of 
the  Grey  original. 

Preview  at  the  Stadium  theatre,  Los  Angeles, 
a  neighborhood  house  where  patrons  attracted 
to  a  bill  topped  by  "Topper"  found  "Thunder Trail"  exhilarating  entertainment. — Harry  E. Nichols. 
Produced  and  distributed  by  Paramount.  Directed by  Charles  Barton.  Screen  play  by  Robert  Yost  and Stuart  Anthony  from  a  book  by  Zane  Grey.  Assistant director,  Harry  Scott.  Photographed  by  Karl  Struss. 

P.  C.  A.  Certificate  No.  3651.  Release  date,  unde- termined. Running  time,  when  seen  in  Hollywood, 56  minutes.    General  audience  classification. 
CAST Arizona  "Dick"  Ames  Gilbert  Roland Lee  Tate   Charles  Bickford 

Amy   Morgan   Marsha  Hunt Rafael  Lopez   J.  Carrol  Naish Bob   Ames   James  Craig Jeff  Graves   Monte  Blue Jim  Morgan   Barlowe  Borland Bob  Ames  at  8  Billy  Lee John  Ames   William  Duncan Richard  Ames  at  14  G.n;  Reynolds 

Madame  X 
(MGM) Stage  Play 

Box  office  precedent  for  "Madame  X"  is rather  too  well  established  and  defined  to  sug- 
gest specific  reference  here.  The  tragic  role  of 

the  mother,  portrayed  now  by  Gladys  George, 
has  been  taken  by  many  ranking  emotional 
stars  of  stage  and  screen  in  their  ascendency 
and  is  among  the  fixed  and  possibly  perpetual entertainment  and  commercial  values.  Miss 
George's  interpretation  of  it  brought  adjectives flying  from  a  not  especially  prejudiced  preview audience. 
Showmen  who  value  their  patrons'  satisfac- tion equally  with  their  attendance  will  want  to 

know  that  the  production  given  the  play  takes 
full  advantage  of  modern  technique  and  is 
fitted  snugly  to  modern  standards  without  dis- 

turbing the  playwright's  placement  of  the  story in  time  or  place.  It  is  a  Sam  Wood  production. 
Warren  William,  John  Beal,  Reginald  Owen, 

Henry  Daniell  and  Lynne  Carver  are  the  sup- porting names  perhaps  most  useful.  Miss 
George,  naturally,  dominates  the  picture,  en- dowing the  stellar  character  with  a  vigorous 
realism  in  sharp  and  favorable  contrast  to 
the  limp  and  lachrymal  aspects  of  it  em- phasized by  various  predecessors. 

It  would  seem  hardly  necessary  to  synopsize 
the  familiar  story  beyond  saying  that  again  the 
upright  son,  unaware  of  a  sinned  against  but 
also  sinning  mother,  strives  mightily  to  clear 
her  of  a  murder  charge  and  that  again  she  dies at  curtain  fall. 

Miss  George's  past  performances  and  her present  portrayal  suggest  that  it  may  be  well 
for  exhibitors  to  prepare  for  the  probability  of 
her  becoming,  anon,  a  box  office  ace. 

Previewed  at  the  Uptown  theatre,  Los  An- 
geles, to  the  evident  satisfaction  of  all  pres- ent.— William  R.  Weaver. 

Produced  by  James  Kevin  McGuiness.  Distributed by  Metro-Goldwyn-Mayer.  A  Sam  Wood  production directed  by  Sam  Wood.  Assistant  director,  Tom Andre.  Art  director,  Cedric  Gibbons.  Film  editor, Frank  E.  Hull.  Photographed  by  John  Seitz.  P.  C. A.  Certificate  No.  3703.  Release  date.  October  22, 
1937.  Runnm"  time,  when  seen  in  Hollywood,  70 minutes.    Adult  audience  classification. CAST 
Jacqueline  Fleuriot  Gladys  George Raymond  Fleuriot   John  Beal Bernard    Fleuriot   Warren  William Maurice  Dourel   Reginald  Owen 
Hugh  Fariman,  Jr  William  Henry Lerocle   Henry  Daniell Jean   Phillip  Reed Helene   Lynne  Carver Rose   Emma  Dunn Annette   Ruth  Hussey 
Scipio   Luis  Alberni Dr.  LaFarge   George  Zucco Nora   Cora  Withersooon 
Hugh    Fariman,   Sr  Jonathan  Hale Ciptain  Dorcas   Aida  KuznetzofF 

The  Bride  Wore  Red 
(MGM) 
Continental  Deception 

"The  Bride  Wore  Red"  is  an  adaptation  of 
Ferenc  Molnar's  play,  'The  Girl  from  Trieste." The  picture  tells  of  a  daring  deception  into 
which  has  been  woven  a  three-sided  romance. 
Trieste,  where  the  picture  begins,  is  an  Italian 
waterfront  town.  Torreno,  the  spot  in  which 
the  denouement  takes  place,  is  an  exclusive  re- sort in  the  Tyrolean  Alps.  The  locales  are 
Continental  European,  as  are  the  characters. 
The  spirit  of  the  picture  is  also  Continental. 
Quality  of  production  technique  is  superior. 

The  plot  takes  the  premise  that  only  a  change 
of  environment,  money  and  a  lot  of  expensive 
clothes  are  necessary  to  make  a  lady  of  any- 

one. "Count  Armalia"  determines  to  prove  it 
to  doubting  "Rudi  Pal."  Taking  "Anni,"  enter- tainer in  a  cheap  waterfront  dive,  endowing  her 
with  all  the  supposed  necessities,  the  girl  her- self seeming  miraculously  to  have  mastered 
all  the  social  niceties,  he  sends  her  to  exclusive 
Torreno.  There  she  fools  herself  into  believing 
that  she  is  a  lady.  She  more  than  convinces 
skeptic  "Rudi,"  who  falls 'so  much  in  love  with her  that  he  is  willing  to  jilt  his  fiancee.  The 
only  one  she  doesn't  fool  is  "Giulio,"  philosophi- cal and  poetic  mountain  postman,  telegrapher  and 
flute  player  in  the  village  band.  Her  two  weeks 
are  a  combination  of  happiness  and  torment 
until  she  tells  all.  "Rudi,"  thankful  that  he  was not  a  victim  of  the  deception,  returns  to  his 
fiancee.  But  Giulio,"  who  knew  or  suspected 
all  the  time,  is  quite  content  that  "Anni"  will marry  him  and  share  his  mountain  cabin. 

The  plot,  though  not  exactly  novel,  neverthe- less is  intriguing.  It  might  be  more  interesting, 
might  promise  to  hold  general  audience  atten- tion more  strongly  but  for  the  fact  that  there  is 
so  much  dialogue  and  so  little  action.  Long 
speeches,  prolonged  conversations  and  discus- sions detract  noticeably,  so  much  so  that  while 
a  certain  number  of  the  sophisticates  may  find 
the  photoplay  amusing,  it  does  not  seem  likely 
that  the  rank  and  file  of  the  customers,  save 
those  to  whom  any  doings  of  Miss  Crawford, 
Miss  Burke,  Franchot  Tone,  Robert  Young  and 
others  in  the  cast  are  matters  requiring  their 
strict  attention  would  be  extraordinarily  inter- 

ested. As  a  matter  of  fact,  it  appears  that  the 
picture  was  made  with  an  eye  towards  satisfy- ing the  fancies  of  the  Crawford  clientele. 
Logically  the  showmanship  availability  of  the 
picture  rests  to  a  great  extent  upon  the  pulling 
power  of  her  name.  According  to  FAME  she 
is  the  seventh  ranking  box  office  star  of  1936. 
Previewed  at  the  Village  theatre,  Hollywood. 

Sitting  up  in  the  balcony,  it  was  quite  evident 
that  the  patrons  wearied  of  the  long  dialogue 
and  the  sags  and  letdowns  permitted  to  creep 
in.  Yet,  mingling  with  the  crowd  leaving  the 
theatre  many  differing  opinions  were  heard. 
Some  thought  it  was  the  kind  of  picture  that 
Miss  Crawford  does  so  well;  others  made  less 
favorable  remarks.  The  percentage  of  those 
who  thought  it  worthwhile  and  those  who 
thought  it  boring  seemed  about  equally  divided. 
— G.  M. 

Produced  and  distributed  by  MGM.  Produced  by Joseph  L.  Mankiewicz.  Directed  by  Dorothy  Arzner. From  a  play  by  Ferenc  Molnar.  Screen  play  by  Tess Slesinger  and  Bradbury  Foote.  Musical  score  by Franz  Waxman.  Music  and  lyrics  by  Waxman  and Gus  Kahn.  Dances  staged  by  Val  Raset.  Douglas Shearer,  recording  director.  Cedric  Gibbons,  art  direc- tor. Adrienne  Fazan,  film  editor.  Photographed  bv George  Folsev.  P.  C.  A.  Certificate  No.  3862.  Run- ning time,  100  minutes  when  seen  in  Hollywood.  Re- lease date,  Oct.  8.  1937.  General  audience  classification, though  over  heads  of  juveniles. 

CAST Anni    Joan  Crawford Giulio    Franchot  Tone Rudi  Pal   Robert  Young Contessa  di  Meina    Billie  Burke Admiral  Monti    Reginald  Owen Maddelena  Monti    Lynne  Carver Count  Armalia    George  Zucco Maria    Mary  Phillips Nobili    Paul  Porcasi Pietro    Dickie  Moore 
Alberto    Frank  Puglia (Continued  on  fane  38) 



October    2,  1937 MOTION    PICTURE  HERALD 

37 

ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

"NEWS"  (publicity)  from  David  Oliver 
Selznick's  New  York  offices  at  United  Ar- tists informs  us  that  6,000  years  from  now, 
Mr.  Selznick's  "A  Star  Is  Born"  will  be  reis- sued to  be  run  off  before  a  select  audience 
of  future  historians.  Mr.  Selznick  has 
given  a  print  to  Dr.  Thornwell  Jacobs,  pres- ident of  Oglethorpe  University,  for  inclusion, 
with  other  "relics"  of  the  present  period,  in a  crypt  in  the  Appalachian  Mountains  to 
remain  until  opened  in  8113  A.D. 

"This  plan,  for  the  first  time  in  world history,  provides  for  the  preservation  of records  which  otherwise  would  be  lost  as 
the  centuries  roll  on,"  asserts  Mr.  Selznick's 
"NEWS"  (publicity.) Here  Mr.  Selznick  has  been  aware  of  a 
plan  for  preserving  film  6,000  years,  the 
while  Eastman  Kodak,  the  Society  of  Mo- 

tion Picture  Engineers,  the  United  States 
Government's  Department  of  Archives,  Du- Pont  Film,  and  others,  have  been  searching 
and  researching  and  researching  and  search- 

ing for  a  formula  which  would  preserve  film 
for  at  least  50  years.  Mr.  Selznick  really 
should  communicate  in  a  hurry  with  either 
John  G.  Bradley,  Archives  building,  Wash- 

ington, D.C.,  or  the  SMPE's  Committee  on Film  Preservation. 
V 

The  Hollywood  producer  who  has  signed  a 
contract  with  a  pig  is  pretty  slow  in  admitting it. 

Beauty,  a  Duroc  Jersey  gilt,  four  months  old, 
owned  by  Theodore  White,  in  Union  Star,  Mis- 

souri, is  the  pig.  Unlike  most  movie  stars 
imported  by  Hollywood,  Beauty  has  a  pedigree. 
Beauty  will  first  appear  at  the  Sedalia  State 

Fair,  in  Missouri,  getting  $35  a  day.  Then 
she  will  appear  at  the  American  Royal  in  Kan- 

sas City.  These  engagements  completed,  Beauty 
will  head  westward  to  cash  in  on  her  Hollywood movie  contract.   A  real  ham  actor. 

The  Department  of  Agriculture  in  Washing- 
ton is  in  the  middle  of  a  controversy  over  which 

way  pigs'  tails  twist.  Some  say  they  turn  to  the left,  some  say  they  are  reactionary  and  swing 
to  the  right,  and  some  say  a  pig  whose  tail 
turns  in  neither  direction  is  a  pig  of  low  vi- 

tality. Hollywood  could  settle  the  dispute  in 
two  shakes  of  a  pig's  tail  by  having  Beauty do  a  slow-movie. V 
"Maybe  if  Dick  Powell  knew  he  couldn't sing  any  better  than  he  does  sing,  he  would 

sing  better,"  is  a  comment  Jessie  Stratford, El  Dorado  (Kansas)  Times  overheard  the 
other  day  in  a  local  movie  theatre. 

V 

"This  business  of  being  an  eminent  actor  is 
awful"  chirps  Charles  Laughton,"  and  nobody need  imagine  one  enjoys  it.  It  has  so  few 
advantages."  .  .  .  Such  as  $5,Q00-a-week  salary checks. 

V 
Ted  Moorse,  of  the  Emporia  (Kansas) 

Times,  points  out  that  news  items  on  Holly- 
wood weddings  now  give  the  score — the  num- 

ber of  times  married — just  like  turf  sheets  give track  records. 
V 

And  Ted  Cook  complains  that  the  trouble 
with  the  new  "natural  color"  movies  is  that thev  record  so  many  people  wearing  un- natural colors. 

MORE  TRUTH 
THAN  POETRY 

Paramount's  "Summer  Romance" 
will  have  a  song  entitled:  "Two Features,  a  Preview,  a  Newsreel,  a 
Popeye,  a  Set  of  Dishes,  Keeno, 
Screeno  and  You."    It  goes  like  this: 
Two  features,  a  preview,  a  newsreel, 
A  Popeye,  a  set  of  dishes, Keeno,  Screeno  and  you. 
An  organ  solo  during  entire  intermission  ■ And  all  of  that  for  ten  cents  admission. 
A  kid  of  ten  went  to  the  movies, 

Then  he  disappeared; 
He  stayed  to  see  the  entire  show And  came  out  with  a  beard! 

You  get  your  money's  worth  — The  greatest  show  on  earth  — Two  features,  a  preview,  a 
A  Popeye,  a  set  of  dishes, Keeno,  Screeno  and  you 

The  Brothers  Warner  will  shortly  release 
"Hollywood  Hotel,"  but  with  their  respective tongues  carefully  placed  in  their  left  cheeks. 
Featured  in  the  film  is  Benny  Goodman,  styled 
the  "King  of  Swing"  music.  Benny  now  is  the target  of  attack  from  the  region  of  Professor 
Arthur  Cremin,  director  of  the  New  York 
Schools  of  Music,  who  is  driving  for  legisla- 

tion against  swing  music  on  the  ground  that  it 
is  "very  bad  for  morals." 

Professor  Cremin  says  he  conducted  "lab- 
oratory experiments,"  placing  a  girl  and  a  boy in  a  room  (probably  softly  lighted  and  com- fortably appointed,  and  probably  right  in  the 

New  York  Schools  of  Music)  and  peeking  in 
at  them  while  soft  waltzes  played.  They  be- 

came friendly,  he  observed.  The  next  time 
he  dated  them  he  turned  on  a  program  of  swing 
music.  Professor  Cremin  peeked  again,  and 
reports,  with  horror,  they  necked ! 

Singling  Goodman  out  for  criticism,  Profes- sor Cremin  says  Swing  is  a  mere  caricature 
of  jazz,  and  that  Goodman  is  making  a  living 
making  funny  faces  at  jazz.  Goodman,  through 
Warner  Brothers,  denies  this.  He  says  he's making  funny  faces  at  Professor  Cremin. 

V 
Broadway  is  repeating  the  story  about  the 

telephone  call  received  the  other  afternoon 
at  a  movie  theatre.  An  assistant  manager answered. 

"Hello,"  said  the  caller.  "Put  George 
Smith  on  the  phone." "George  Smith?"  echoed  the  assistant 
manager.  "We  have  no  George  Smith  work- 

ing here." "Who  said  anything  about  him  working 
there?"  demanded  the  caller.  "You  put 
George  Smith  on  the  phone.  He's  picketing 
outside  your  theatre!" V 
Every  time  we  hear  of  a  Hollywood  star 

blozving  up  and  belloiving  about  their  impor- tance we  are  reminded  of  the  Mississippi  Negro 
who  cracked:  "Ef  you  wants  to  see  how  much 
you  is  goin'  to  be  missed,  jest  stick  you'  finger 
in  de  pond,  den  pull  it  out  an'  look  at  de  hole." 

Landon  Laird,  movie  critic  of  the  Kansas 
City  Star,  on  a  vacaticn  to  Hollywood,  was 
eating  luncheon  over  at  Avalon,  on  Catalina 
Island,  and  trying  not  to  be  too  conscious 
that  Tyrone  Power  was  at  the  next  table. 
Well-bred  persons  being  what  they  are,  a 
goodly  portion  of  the  same  were  present  at 
the  particular  moment  and  practically  no  one 
was  noticing,  and  certainly  no  one  was 
heckling  Mr.  Power,  as  some  have  been 
doing  of  late. 

Scant  wonder,  then,  that  when  Mr.  Tyrone 
Power,  the  big  movie  actor,  decided  to  leave 
his  table  and  found  someone  following  him, 
he  growled:  "What — an  autograph," "No,"  replied  a  bored  waiter.  "Just  the 

check!" 

V 
E.  C.  Mills,  vociferous  proponent  of  the  rights 

and  royalties  of  American  song  writers,  in  his position  as  head  of  the  American  Society  of 
Composers,  Authors  and  Publishers,  bemoans 
the  inattention  of  foreign  conductors  performing 
in  this  country  to  the  works  of  American  com- 

posers. The  whole  trouble,  Mr.  Mills  complains, 
is  that  "American  compositions  are  not  played 
frequently  {in  symphony  and  concert)  for  audi- ences to  develop  an  affection  for  them. 
"Only  the  other  day"  Mr.  Mills  heard, 

"someone  asked  an  American  composer  to  write a  concerto,  and  he  replied  that  it  woidd  take 
him  three  years  to  write  it  and  another  three 
years  to  persuade  Toscanini  to  play  it." 

V 
Kenneth  Force,  our  correspondent  in 

Kansas  City,  was  waved  to  the  street  curb 
the  other  morning  for  not  signalling  a  turn. 
The  traffic  cop  was  preparing  to  go  to  work 
on  him.  first  asking  for  Mr.  Force's  driver's license. 

"I've  lost  it."  candidly  admitted  the  re- 
porter, riffling  through  some  press  passes, 

including  one  from  MOTION  PICTURE 
HERALD,  which  he  was  careful  to  let  the 
cop  see. "What  paper  you  on?"  the  officer  asked. Force  told  him. 

"Say,"  pussyfooted  the  cop,  "can  you  tell me  where  I  can  get  some  of  them  empty 
film  cans  like  they  ship  pictures  in?  My 
wife  likes  'em  for  sewing  baskets." 

Germany  stoops  from  the  ridiculousness  of 
the  recent  decrees  governing  the  conduct  and 
contents  of  motion  pictures  in  that  country  to 
a  new  dead  level — ordering  that  all  tombstones must  be  of  the  same  color  and  size. 

Approval  by  dentists  of  chewing  tobacco 
brings  movie  press  agents  face  to  face  with 
their  first  real  problem — whether  to  let  the 
glamorous  beauties  of  the  screen  endorse  a 
well-advertised  plug  tobacco.  Of  course  a 
queen  of  the  movies  could  compromise  with 
a  discreet  endorsement  expressing  admira- tion for  the  gentleman  who  chews  tobacco 
and  always  has  his  juice  under  control. 
The  late  Ben  Hampton,  who  in  after  years 

was  a  motion  picture  producer,  while  in 
charge  of  sales  for  the  American  Tobacco 
Company  once  plastered  the  country  with 
24-sheets  proclaiming,  in  behalf  of  Star  plug, 
with  a  slogan  "the  men  who  chew  are  the 
men  who  do." 
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A  Bride  for  Henry 
(  Monogram) 
run  on  a  riun^ymoon 

.For  a  long  time  picture  producers  have  been 
trying  to  do  something  different  with  the  eter- 

nal triangle  situation.  Monogram,  with  Dor- 
othy keia  as  associate  producer  and  William 

iNigh  as  director,  has  taken  a  Liberty  maga- zine story  by  Josephine  Bentham  which  Marion 
Orth  adapted,  and  has  done  something  brightly 
new  with  the  plot. 

In  the  first  place  they  have  treated  it  from 
a  comedy  standpoint.  The  lines,  situations, 
characterizations  and  action  are  pointed  to  ac- centuate the  quality.  Secondly,  the  company 
was  fortunate  in  engaging  the  services  of  Anne 
Nagel,  Warren  Hull,  Henry  Mollison  and 
Claudia  Dell  as  principals.  True,  none  of  them 
has  ever  been  known  to  stop  traffic  when  their 
pictures  were  being  shown,  but  one  thing  they 
can  be  depended  upon  to  do  is  to  give  audiences 
who  care  to  see  the  picture  a  good  time.  Inci- 

dentally, the  film  includes  much  potential  ex- ploitation material. 
The  amusing  plot  is  simple,  but  refreshingly 

different.  A  groom  fails  to  show  up  for  his 
wedding,  so  the  bride  marries  her  lawyer.  But 
the  groom  does  show  up  for  the  honeymoon  and 
monopolizes  the  bride,  who  is  willing  to  be 
monopolized.  The  husband's  predicament  is  be- wildering until  he  discovers  that  all  the  other 
beautiful  girls  in  the  hotel,  particularly  Claudia 
Dell,  desire  his  company.  Then  the  bride  gets 
jealous.  That  the  interloper  proves  a  dud  in 
more  ways  than  one  does  not  add  to  her  hap- 

piness. But  the  fury  of  a  woman  on  the  spot 
is  a  fury  not  to  be  denied.  Short  shrift  is  given 
Henry  Mollison  as  the  climax  tosses  Anne 
Nagel  into  Warren  Hull's  arms. Previewed  in  the  Forum  theatre,  Los  An- 

geles. The  wisdom  of  preshowing  a  picture  in 
the  class  of  house  in  which  it  will  play  the 
great  majority  of  its  bookings  was  never  bet- ter demonstrated.  The  neighborhood  audience, 
probably  attracted  to  the  theatre  more  because 
of  the  possibility  of  winning  a  part  of  the  $1,500 
Screeno  bonanza  than  it  was  by  the  promise 
of  a  preview  {some  pretty  poor  ones  are  dis- played here)  .enjoyed  the  show.  Several  times 
applause  interrupted  the  dialogue.  At  the  finish 
the  expression  of  appreciation  was  whole- hearted. So  many  started  to  rush  out  that  an 
assistant  manager  mounted  the  stage  to  remind 
them  that  they  shouldn't  miss  the  Screeno  busi- ness.— G.  M. 
Produced  and  distributed  by  Monogram.  Dorothy Reid,  associate  producer.  Directed  by  William  Nigh. Story  by  Josephine  Bentham.  Screen  play  by  Marion Orth.  Gilbert  Warrenton,  photographer.  Mike  Eason, assistant  director.  P.  C.  A.  Certificate  No.  3681. Running  time,  when  seen  in  Hollywood,  55  minutes. 

Release  date,  Sept.  29,  1937.  General  audience  classi- fication. 
CAST Anne  Nagel  Betty  Ross  Clark Warren  Hull  Lyle  Moraine 

Henry  Mollison  Harry  Harvey- Claudia  Dell  Harrison  Greene 

The  Westland  Case 
(Universal) 
Melodrama 

"The  Westland  Case"  inaugurates  the  Uni- versal Crime  Club  series  for  which  six  fea- 
tures, of  the  detective  story  type,  are  contem- plated. The  first  was  taken  from  the  novel, 

"Headed  for  a  Hearse,"  by  Jonathan  Latimer, 
and  presents  Preston  Foster  in  a  heavy  drink- ing and  comedy  detective  role.  It  has  in  the 
cast  Frank  Jenks,  comedian  whose  popularity 
steadily  is  increasing,  notably  with  the  release 
of  Universal's  "100  Men  and  a  Girl."  His style  of  comedy  inevitably  calls  for  comparison 
with  Lionel  Stander's.  Carol  Hughes,  Bar- 

bara Pepper  and  Astrid  Allwyn  supply  eye- soothing  feminine  accompaniment.  A  group  of 
proved  character  players,  Clarence  Wilson, 
Theodore  von  Eltz,  George  Meeker,  Russell 

Hicks,  Selmer  Jackson,  Rollo  Lloyd,  Thomas 
Jackson,  Arthur  Hoyt  and  Bryant  Washburn, 
round  out  the  histrionic  talent,  except  for  Alice 
Belcher,  who,  though  not  given  screen  credit, 
does  a  comedy  bit,  suitable  to  her  peculiar 
talents,  at  which  the  preview  audience  roared 
for  two  minutes  on  her  initial  appearance. 
The  story  deals  with  Bill  Crane,  a  heavy 

drinking  detective  whose  manner  of  solving 
mysteries  is  flavored  by  visits  to  bars,  apart- 

ments of  beautiful  women  and  seemingly  un- connected places.  He  and  his  stooge,  Doc,  are 
called  upon  by  the  attorney  for  a  condemned 
man  facing  the  gallows  for  a  murder  he  did 
not  commit.  After  a  maze  of  comedy  incidents 
in  which  loose  threads  leading  to  the  murder 
are  gathered  up  by  Crane,  the  murderer  is  ex- posed two  minutes  before  the  condemned  man 
is  to  die. 
Previewed  at  the  Pantages  theatre,  Holly- 

wood, where  a  normally  "hard  boiled"  audience, 
insofar  as  "whodunits"  and  other  melodramas are  concerned,  was  won  over  completely  by  the 
story  and  its  comedy. — V.  K. Produced  and  distributed  by  Universal.  Produced by  Irving  Starr.  Directed  by  Christy  Cabanne. Screenplay  by  Robertson  White.  From  the  novel, 
"Headed  for  a  Hearse,"  by  Jonathan  Latimer.  Pho- tographer, Ira  Morgan.  Film  editor,  Otis  Garrett. Special  effects,  John  P.  Fulton.  Art  director,  Ralph Herger.  Associate,  Emile  Kuri.  Gowns,  Vera  West. Musical  director,  Charles  Previn.  P.  C.  A.  Certifi- cate No.  3693.  Running  time,  when  seen  in  Holly- wood, 62  minutes.  Release  date.  November  7,  1937. General  audience  classification. 

CAST 
Bill  Crane   Preston  Foster Doc  Williams   Frank  Jenks Emily  Lou  Martin   Carol  Hughes Agatha  Hogan   Barbara  Pepper Miss  Brentino  Astrid  Allwyn Frazee   Clarence  Wilson Robert  Westland   Theorore  Von  Eltz 
Richard  Bolston   George  Meeker Woodbury   Russell  Hicks Warden   Selmer  Jackson Sprague   Rollo  Lloyd Strom   Thomas  Jackson Shuttle    Arthur  Hoyt Ross   Bryant  Washburn 

Life  Begins  in  College 
(20th  Century-Fox) 
Campus  Comedy 

Clearly  the  thing  to  do  with  the  Ritz  Brothers 
is  not  to  try  to  explain  them.  In  no  time  at  all 
they  have  shot  up  from  vaudeville  stage  and 
nightclub  floor  to  a  screen  eminence  acknowl- edged here  by  stellar  billing.  They  are  given 
in  this  picture,  therefore,  expanded  opportu- 

nity to  display  their  deliberately  demoniac  tal- 
ents. It  is  more  or  less  manifestly  correct  pro- cedure, not  to  say  obligatory,  for  exhibitors  to shout  this  circumstance  and  leave  the  rest  to 

Darryl  Zanuck. 
It  is  also  practicable,  as  the  title  implies, 

to  bill  the  production  as  a  campus  comedy  in 
those  sectors  where  the  boys  and  girls  current- 

ly resuming  their  text  book  toil  are  in  appro- priate box  office  number  and  proximity.  It  is 
likewise  practicable,  but  extremely  unadvisable, 
to  tell  the  collegians  that  Fred  Stone's  role  and and  status  in  the  picture  are  precise  counter- 

parts of  the  University  of  Chicago's  former "grand  old  man,"  Coach  Alonzo  A.  Stagg.  (In 
certain  parts  of  the  middle  west  this  sort  of  bill- ing would  bring  an  undergraduate  wrecking 
crew  down  to  take  the  theatre  apart  brick  by 
brick  and  stuff  it  down  the  exhibitor's  throat). The  story,  produced  for  laugh  purposes  only 
by  Harold  Wilson  and  directed  with  like  ob- jective by  William  A.  Seiter,  is  from  a  screen 
play  taken,  liberally,  by  Karl  Tunberg  and  Don 
Ettlinger  from  a  series  of  stories  by  Darrell 
Ware,  who  started  his  writing  career  in  Chi- cago and  no  doubt  acquired  his  familiarity 
with  collegiate  causes  and  effects  on  the  Mid- way. As  dished  up  here,  however,  the  Ware 
compositions  are  a  loose  and  largely  incidental 
framework  for  the  Ritz  frivolities. 

Idle  as  it  may  be  to  sketch  such  plots  as  these, 
the  serious  side  of  this  one,  vaguely  discernible 
in  the  stretches  between  Ritz  Brothers  didoes, 
has  to  do  with  an  aging  coach  shunted  to  a 
bush  league  college  and  determined  to  beat  his 

former  affiliate  on  the  gridiron  by  way  of  prov- 
ing he  shouldn't  have  been  shunted.  There  is a  dash  of  legitimate  college  coloring  here  and 

there,  but  most  of  the  picture  is  in  the  musical 
comedy  vein  {circa  1900)  and  it  is  not  the 
coach  but  the  Ritz  Brothers,  and  not  by  dint 
of  sound  coaching  but  by  virtue  of  a  comic- strip  Dick  Merriwell  gag,  that  the  little  college 
beats  the  big  one  while  Ed  Thorgersen  of  Fox 
Movietone  News  broadcasts  the  game  as  Ed 
Thorgersen. 

If  the  allotment  of  wordage  in  the  foregoing 
indicates  that  the  Stagg  parallel  is  important- ly offensive,  that  is  unfortunate.  Regrettable 
is  a  fairer  adjective  than  offensive,  and  it  is  not 
importantly  that.  The  whole  of  the  production 
is  so  openly  insincere  and  so  thoroughly  condi- 

tioned to  the  purposes  of  the  Brothers  Kitz  mat it  would  be  hard  for  the  crustiest  Chicago 
grad  to  work  up  a  good  peeve  about  any  of  it. 

The  brotherly  comics,  it  may  be  pertinent  to 
remark,  are  stars  of  the  picture  only  obliquely 
and  by  sheer  weight  of  preponderant  empha- sis. Nat  Pendleton,  as  an  Indian  fullback,  all 
but  steals  the  picture.  Joan  Davis,  as  the  gal 
in  love  with  him,  gives  a  varied  version  of  the characterization  she  contributed  to  the  success 
of  "Thin  Ice."  Gloria  Stuart  and  Dick  Bald- 

win play  romantic  leads,  in  considerable  ob- scurity, and  Tony  Martin  sings  appropriately 
at  proper  intervals. Previewed  at  the  Westwood  Village  theatre, 
where  fault-finding,  if  any,  was  not  visible  to the  naked  ear.—W.  R.  W. 
Produced  and  distributed  by  Twentieth  Century-Fox. Associate  producer,  Harold  Wilson.  Directed  by  Wil- liam A.  Seiter.  Screen  play  by  Karl  Tunberg  and Don  Ettlinger.  From  a  series  of  stories  by  Darrell Ware.  Four  songs  by  Lew  Pollack  and  Sidney  D. 

Mitchell.  "Sweet  Varsity  Sue,"  by  Charles  Tobias, Al  Lewis  and  Murray  Mencher.  Ritz  Brothers  spe- cialties by  Samuel  Pokrass,  Sidney  Muller  and  Ray Golden.  Assistant  director,  Charles  Hall.  Film  editor, Louis  Loeffler.  Photography,  Robert  Planck.  P.  C.  A. Certificate  No.  3703.  Release  date,  October  1,  1937. 
Running  time,  94  minutes.    General  audience  classifi- CAST 
Ritz  Brothers   Themselves Inez   Joan  Davis Band  Leader  Tony  Martin 
Janet  O'Hara  Gloria  Stuart Coach  O'Hara  Fred  Stone George  Black  Nat  Pendleton Bob  Hayner  Dick  Baldwin Cuddles   Joan  Marsh Oliver  Stearns,  Sr  Jed  Prouty Dean  Moss  Maurice  Cass 
Miss  Murphy  Marjorie  Weaver Sling   Robert  Lowery Radio  Announcer  Ed  Thorgersen Gilks  Lon  Chaney,  Jr. T.  Edwin  Cabot  J.  C.  Nugent Bret  Fred  Kohler,  Jr. OIlie  Stearns  Elisha  Cook Coach  Burke  Charles  Wilson 
Acting  Captain  Frank  Sully Referee   Norman  Willis 

The  Perfect  Specimen 
(Warner-F.  N.) 
Comedy 

After  posting  the  names  of  Errol  Flynn,  Joan 
Blondell,  Hugh  Herbert,  Edward  Everett  Hor- ton,  Allen  Jenkins,  May  Robson,  Dick  Foran 
and  Beverly  Roberts  as  present  and  active  in 
"The  Perfect  Specimen,"  a  common  or  hit-and- run  type  of  showman  might  well  consider  his 
job  well  enough  done  to  warrant  a  spot  of 
trout  fishing,  race  track  or  golf  links.  And  it 
is  probable  that  the  cash  register  would  jingle 
a  satisfactory  roundelay  in  his  absence.  But  the 
more  earnest  and  urgent  type  of  manager  will 
want  to  inform  his  public  that  this  is  yet  an- other of  the  extravagantly  comic  and  headlong 
action  pictures  with  which  Hollywood  is  busy 
overtime  just  now,  although  still  fumbling  for 
a  group  term  by  which  to  designate  their  kind. Should  he  choose  to  add  that  this  is  the  best 
of  them,  he  will  be  able  to  find  support  for  his 
assertion  in  at  least  a  few  of  the  published  crit- ical comments  on  the  picture. 

This  one  is  from  a  Cosmopolitan  Magazine 
story  by  Samuel  Hopkins  Adams,  an  origin 
indicative  of  certain  definite  and  highly  favor- able things  to  most  readers,  and  it  is  directed 
by  the  veteran  and  versatile  Michael  Curtiz  in (Continued  on  Pane  41) 



THE  KEYSTONE 
OF  YOUR  FUTURE 



'  :    '         MORE  GLORIOUS  THAN  YOU  HAVE  EVER  KNOW r 

IN  THE  STORY  MILLIONS  WANTED  HER  TO  MAKE! 

A  LL  the  warmth,  tenderness  and  beauty 
of  this  story  loved  the  world  over .  .  . 

with  the  Shirley  who  revealed  a  new  and 

deeper  appeal  in  "Wee  Willie  Winkie". .  . 
now  touching  the  full  depths  of  your  heart 

in  the  picture  you  '11  always  remember  her  for! 

TEMPLE 

..  in **    99 

HEIDI 
with 

JEAN  HERSHOLT 
ARTHUR     and  HELEN 

TREACHER  •  WESTLEY 
PAULINE  MOORE  .  THOMAS  BECK 
MARY  NASH  •  SIDNEY  BLACKMER 
MADY  CHRISTIANS  •  SIG  RUMANN 

Directed  by  ALLAN  DWAN 
Associate  Producer  Raymond  Griffith 

From  the  famous  story  by  Johanna  Spyri.  Screen  play 
by  Walter  Ferris  and  Julien  Josephson.  Song  "In  Our 
Little  Wooden  Shoes  "  by  Lew  Pollack  and  Sidney  D. Mitchell.  Dances  staged  by  Sammy  Lee. 
DARRYL  F.  ZANUCK  in  Charge  oj  Production 
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{Continued  from  page  38) 
the  precise  "groove"  of  the  Adams  humor.  No less  than  four  screen  playwrights — Norman Reilly  Raine,  Lawrence  Riley,  Brewster  Morse 
and  Fritz  Falkenstein — collaborated  in  bringing 
the  Adams  foolery  from  arm  chair  to  aisle  seat 
assimilability  (whether  that's  a  word  or  not). The  story,  naturally  in  view  of  its  genesis, has  more  substance  than  most  of  those  used  for 
purely  ribtickling  purposes.  It  presents  the 
case  of  one  Gerald  Beresford  Wicks,  heir  to 
forty  million  dollars  and  brought  to  manhood, 
therefore,  by  a  grandmother  intent  upon  pre- paring him  for  a  business  future  in  which  he 
will  excel  each  and  all  of  his  10,000  employees 
in  everything  from  horticulture  to  fisticuffs.  In 
upon  his  cloistered  studies  barges  inquisitive 
Mona  Carter,  a  nice  girl  who  likes  to  go  places 
and  do  things,  to  taunt  him  with  talk  of  tilting 
at  windmills  and  lure  him,  ultimately,  into  the 
wide  open  world  where  he  proceeds  to  tilt  at 
them  with  forty  million  dollars  worth  of  gusto. 
There  are  police  chases,  prize  ring  and  im- 

promptu battles,  with  gloves  and  without,  be- 
fore all  winds  up  satisfactorily  for  all  con- cerned. 

Mr.  Flynn's  portrayal  of  the  perfect  speci- men of  the  title  is  a  most  unusual  and  convinc- 
ing performance.  Miss  Blondell  is  kept  intense- 

ly busy,  as  are  the  other  comics  and  comic  re- liefs, in  keeping  up  with  a  scenario  that  gives 
no  serious  minded  patron  who  may  have 
stumbled  into  the  theatre  by  mistake  opportu- 

nity to  realize  that  most  of  the  things  he's 
laughing  at  couldn't  happen  but  would  be  nice if   they  could. 
Previewed  at  Warner's  Hollywood  theatre. If  it  pleases  the  rest  of  the  world  half  so  well  as 

it  pleased  those  present  on  this  occasion  it  will 
take  high  place  among  the  season's  comedies. — W.  R.  W. 
A  First  National  Picture  produced  and  distributed by  Warner  Brothers.  Executive  producer,  Hal  Wallis. Associate  producer,  Harry  Joe  Brown.  Directed  by Michael  Curtiz.  Assistant  director,  Frank  Heath. Screen  play  by  Norman  Reilly  Raine,  Lawrence  Riley, Brewster  Morse  and  Fritz  Falkenstein.  Story  by Samuel  Hopkins  Adams.  Film  editor,  Terry  Morse. Photography,  Charles  Rosher.  P.  C.  A.  Certificate No.  3493.  Release  date,  October  23,  1937.  Running time,  when  seen  in  Hollywood,  88  minutes.  General audience  classification. 

CAST Gerald  Beresford  Wicks  Errol  Flynn Mona  Carter  ,  Joan  Blondell Killigrew  Shaw  Hugh  Herbert Mr.  Grattan  Edward  Everett  Horton 
Jink  Carter  Dick  Foran Alicia   Beverly  Roberts Mrs.  Leona  Wicks  May  Robson Pinky   Allen  Jenkins Clarabelle   Dennie  Moore 
Hotel  Clerk  Hugh  O'Connell Snodgrass   James  Burke Hooker   Granville  Bates Carl  Carter  Harry  Davenport Briggs   Tim  Henning 

Danger— Love  at  Work 
(20th  Century-Fox) 
Comedy 
This  entry  in  the  broad  comedy  sweepstakes 

just  now  dominating  production  goes  beyond 
most  of  the  others  by  asserting  bluntly  in  the 
opening  dialogue  that  eight  of  the  characters 
in  the  story  are  crazy.  Possibly  an  equivalent 
assertion  is  properly  a  part  of  the  well  ordered 
exploitation  campaign  a  thorough  showman 
will  want  to  devise  for  the  picture.  The  eight 
players  depicting  the  crazy  persons  are,  of 
course,  permitted  to  play  the  parts  that  way, 
the  result  being  as  funny  and  in  the  same,  al- though modernized,  manner,  as  the  characters 
in  the  always  dependable  "medicine  show" 
sketches  of  the  '90's,  from  which  the  present wave  of  quasi-slapstick  comedies  derives  in  di- rect descent. 

Oldsters  well  know  that  the  wholesomely 
raffish  patterns  of  the  period,  played  ad  lib  in 
town  halls,  under  canvas,  on  wagon  ramps  and 
in  junction  depots  by  troupers  who  loved  them, 
were  soundly  conceived  and  essentially  Ameri- can. The  world  will  have  changed  more  than 
normally  in  the  past  forty  years  if  the  polished, 
name-laden  modern  parallels  do  not  please  the 
populace  mightily. 

This  one  is  directed  by  Otto  Ludwig  Pre- 

minger,  who  comes,  oddly  enough,  not  from 
Podunk,  Iowa,  but  from  Vienna — or  is  it  Buda- pest?— where  drama  has  been  spelled  with  an 
upper  case  D  for  more  centuries  than  the  In- dians have  known  about  fire  water.  It  is  a 
tribute  to  him  and  to  the  fundamental  character 
of  the  primitive  American  stage  form  to  which 
he  here  addresses  his  art  that  map  and  medium 
are  manifestly  and  mirthfully  congenial.  (  George 
Jean  Nathan  could  spill  a  quill  of  pretty  sig- 

nificant ink  about  that,  probably.)  It  is  like- 
wise a  tribute  to  Harold  Wilson,  associate  pro- 

ducer, as  to  James  Edward  Grant  and  Ben 
Markson,  writers  of  the  screen  play  from  Mr. 
Grant's  story,  that  the  gloriously  forthright hokum  of  a  delightfully  unsophisticated  era  is  as 
flexible  in  their  skilled  fingers  as  today's  most pungent  Broadway  smash. The  list  of  marketable  names  is  rather  too 
long  and  evenly  balanced  for  individual  citation, 
with  comment,  in  the  wordage  coventionally  al- lotted such  matters  at  this  time  and  place.  There 
they  are,  down  beyond  the  six-point  credits.  It probably  is  important  to  mention,  though,  that 
Ann  Sothern  and  Jack  Haley,  the  boy-and- girl  of  it,  sing  a  song,  from  which  the  title  is 
taken,  and  that  it's  a  Gordon  and  Revel  num- ber, a  circumstance  that  has  come  to  have  defi- nite and  positive  connotation  in  this  and  other branches  of  the  entertainment  world. 

The  story  {oh  yes,  the  story!)  is  about  a  law- yer who  sets  out  to  get  signatures  from  eight 
members  of  a  crazy  family,  by  way  of  nego- tiating a  purchase  of  their  property,  and  about his  romantic  attachment  for  the  least  lunatic 
and  fairest  of  the  lot.  The  lawyer  and  the 
rival  who  tries  to  thwart  him  are  crazy  too. 

Previeived  at  the  Alexander  theatre,  Glendale, 
California,  a  typical  small  town  Saturday  night 
on  zvhich  the  payees  fortunate  enough  to  get 
in  before  the  purchaseable  seats  were  filled 
laughed  themselves  into  a  refreshingly  bucolic 
hysteria  over  what  they  saw  and  heard. — W.  R.  W. 
Produced  and  distributed  by  20th  Century-Fox.  Asso- ciate producer,  Harold  Wilson.  Directed  by  Otto  Lud- wig Preminger.  Screen  play  by  James  Edward  Grant and  Ben  Markson.  Story  by  James  Edward  Grant. Song  by  Mack  Gordon  and  Harry  Revel.  Assistant director,  Gordon  Cooper.  Film  editor,  Jack  Murray. Photography,  Virgil  Miller.  P.  C.  A.  Certificate  No. 3515.  Release  date,  November  5,  1937.  Running  time, 81  minutes.    General  audience  classification. 

CAST Toni  Pemberton  Ann  Sothern Henry  MacMorrow  Jack  Haley Mrs.  Alice  Pemberton  Mary  Boland Howard  Rogers  Edward  Everett  Horton Herbert  Pemberton  John  Carradine Uncle  Alan  Walter  Catlett 
Junior  Pemberton  Bennie  Bartlett Uncle  Goliath  Maurice  Cass Allan  Duncan  Alan  Dinehart Albert  Pemberton  Etienne  Girardot Wilbur  E.  E.  Clive Aunt  Patty  Margaret  McWade Aunt  Pitty  Margaret  Seddon Chemist  Elisha  Cook,  Jr. 
Pemberton's  Maid  Hilda  Vaughn Henry's  Butler  Charles  Coleman Attendant     George  Chandler Hick     Spencer  Charters Chauffeur  Hal  K.  Dawson 
Thug   Stanley  Fields Police  Officer  Paul  Hurst Salesman   Claude  Allister Parsons   Jonathan  Hale Gilroy   Charles  Lane Hilton   Paul  Stanton 

Fight  for  Your  Lady 
(RKO-Radio) 
Gag  Comedy 
Gag  comedy  is  the  essence  of  "Fight  for  Your Lady."  All  of  that  comedy,  mainly  supplied  by 

Jack  Oakie,  but  with  Erik  Rhodes,  Billy  Gil- bert, Gordon  Jones  and  Maude  Eburne  doing 
yeoman  work  to  match  his  pace,  is  quite  funny. 
While  they  as  a  unit  are  indulging  in  their 
vocal  and  character  antics,  John  Boles  becomes 
involved  in  a  multilateral  comedy  romance 
which  brings  in  Margot  Grahame  and  Ida  Lu- pino as  candidates  for  his  affection,  with  Rhodes 
and  Jones  further  parties.  For  good  meas- 

ure, there  is  also  a  song  number,  "Blame  It  on 
the  Danube,"  which  Boles  sings. 

As  the  opening  sequence  ended,  a  serio-com- 

edy  wrestling  bout  with  a  number  of  gags  and 
practically  a  separate  entity,  though  establish- 

ing the  general  tone  of  the  production,  the 
writer  began  to  count  the  gags.  Sixty  minutes 
later  there  were  13  pencil  marks  on  his  tab. 
Applying  simple  division,  it  is  found  that  there 
was  a  major  gag  and  major  laugh  on  the  aver- age of  every  four  and  a  half  minutes.  As  the 
film  only  runs  67  minutes,  the  laugh  quota  is unusually  high. 

For  all  the  gagging,  "Fight  for  Your  Lady" has  the  required  substantiating  story.  In  it  Jones 
double  crosses  both  Boles  and  Oakie.  He  weds 
Margot  Grahame,  whom  Boles  considers  his 
personal  property,  and  welches  out  of  his  Oakie- lield  wrestling  contract.  Oakie  takes  charge 
of  the  depressed  Boles,  who  is  not  depressed 
very  long  when  attractive  Ida  Lupino  appears. 
But  she  is  the  fiancee  of  Erik  Rhodes,  a  dueling 
Austrian,  who  guarantees  sudden  death  to  any- 

one trespassing  on  his  domain.  That's  what Boles  wants,  death  which  will  remove  him  from 
this  troublesome  world.  Preceded  by  a  wealth 
of  foolishness,  a  duel  is  arranged.  It's  a  very bizarre  thing,  becoming  more  so  when  Oakie, 
dressed  as  an  old  woman,  begs  Rhodes  to  spare 
her  son's  life.  The  fire  eater,  who  never  killed the  son  of  any  living  mother,  accedes.  Then  fol- lows the  chase  business,  which  has  something 
to  do  with  gendarmes  pursuing  Oakie,  Boles 
and  Miss  Lupino  to  find  out  why  Oakie  caused 
Boles  to  be  illegally  jailed  earlier  in  the  show. 

Sufficient  sense  is  made  as  far  as  story  mo- tivation is  concerned ;  all  the  rest  is  nonsense. 
It  might  be  termed  elemental  comedy  that 
should  stimulate  anyone  to  laughter.  That  can 
be  promised. 
Previewed  in  the  Pantages  theatre,  Holly- 

wood. Despite  the  attraction  of  "100  Men  and 
a  Girl"  and  an  added  preview,  the  house  was only  comfortably  filled.  Those  who  were  there were  not  hesitant  in  expressing  their  approval 
of  the  film.  If  they  were  disappointed  about 
anything  it  was  that  the  film  is  comparatively 
short.  It  was  easy  to  see  that  they  were  in  the 
mood  for  more  of  what  they  had  seen. — G.  M. 
Produced  and  distributed  by  RKO-Radio.  Produced by  Albert  Lewis.  Directed  by  Ben  Stoloff.  Screen play  by  Ernest  Pagano,  Harry  Segall  and  Harold Kusell.  Story  by  Jean  Negulesco  and  Isabel  Leigh - ton.  Frank  Tours,  musical  director.  Song  lyrics  by 

Harry  Askt;  music  by  Frank  Loessor.  George  Crone, film  editor.  Photographed  by  Jack  Mackenzie.  P. C.  A.  Certificate  No.  3563.  Running  time,  when  seen in  Hollywood,  67  minutes.  Release  date,  Oct.  15,  1937. General  audience  classification. 
CAST Robert  Densmore    John  Boles Ham  Hamilton    Tack  Oakie Marietta    Ida  Lupino Marcia  Trent    Margot  Grahame Mike  Scanlon    Gordon  Tones Spadissimo    Erik  Rhodes Boris   Billy  Gilbert Jimmy  Trask    Paul  Guilfoyle Joris    Georges  Renavent Felix  Janos    Charles  Judels Nadya    Maude  Eburne Butler    Charles  Coleman 

Ebb  Tide 
(Paramount) 
Marine  Melodrama 
Perhaps  it  would  be  a  little  rash,  although  the 

idea  must  occur  to  showmen  who  see  the  pic- 
ture, to  exploit  "Ebb  Tide"  as  a  "Mutiny  on the  Bounty"  in  color.  Fortunately,  it  is  not 

necessary  to  borrow  any  picture's  thunder  to stir  up  interest  in  this  one.  It  has,  in  addition 
to  cast  names  of  known  connotation,  the  far 
reaching  appeal  that  is  resident  in  the  name  of Robert  Louis  Stevenson  and  his  perhaps  just 
slightly  less  than  classic  story  of  the  same  name. 
And  it  has  Oscar  Homolka,  making  his  first 
appearance  before  an  American  camera,  as  a 
new  and  powerful  personality  to  exploit  in 
terms  of  his  notable  past  and  probable  future. 
There  is  also,  and  no  doubt  very  importantly 
in  many  sectors,  the  first  major  use  of  color 
photography  at  sea,  a  thing  likely  to  be  so 
widely  talked  about  after  the  picture  gets  go- 

ing that  it  is  as  well  for  showmen  to  begin 
telling  their  customers  about  it  beforehand. 

It  is  a  little  hard  not  to  send  up  rhetorical {Continued  on  page  44) 
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(.Continued  from  page  41) 
rockets  about  "Ebb  Tide"  in  even  such  a  se- verely comercial  report  as  this  one  is  ordained 
by  function  to  be.  But  precisely  that  circum- 

stance is  a  property  reportable  factor.  It  would 
appear  to  indicate  that  "Ebb  Tide"  is  a  picture people  will  want  to  talk  to  people  about. 

There  is,  as  readers  of  Stevenson's  work  well 
know,  little  commonplace  "movie  stuff"  in  the story.  Heroics  are  depicted  in  reverse.  Valor 
is  not  an  outstanding  virtue  of  any  character 
involved.  The  narration  is  in  the  slow,  power- 

ful, rolling  tempo  of  the  sea.  The  love  match 
which  happens  to  be  an  outcome  of  events  com- prising the  story  is  not  one  of  the  tender  kind camera  men  used  to  like  to  shoot  in  soft  focus. 
A  good  deal  of  death  and  a  lot  of  persistent 
decay  are  involved  in  the  working  out  of  the 
disastrously  terminated  plot.  Consequently,  the 
picture  is  about  as  far  off  the  beaten  track  of 
screen  product,  colored  or  otherwise,  as  any- 

thing the  normal  and  typical  showman  can  pos- 
sibly have  in  mind  when  he  sends  up  his  per- 

petual cry  for  "something  new — something  dif- 
ferent." The  story,  as  most  will  recall,  is  of  three 
beachcombers  who  gain  command  of  a  plague- stricken  sailing  vessel  and  decide  to  steal  it. 
It  would  be  unfair  to  the  Stevenson  narrative, 
and  to  Lucien  Hubbard's  fine  production  of 
Bertram  Millhauser's  faithful  screen  play  based 
upon  it,  to  detail  here  the  elemental  and  tem- peramental conflicts  that  mark  the  downward 
course  of  the  two  who  die  and  the  scant  salva- tion of  the  one  who  lives.  And  it  would  be 
as  unfair  to  James  Hogan  to  omit  mention  of 
his  deeply  sensitive  direction  which  makes 
island  interlude  and  tropical  typhoon,  alike, 
measured  means  to  a  tremendous  end,  the  com- 

plete retention  of  the  Stevenson  mood,  theme 
and  point. 

Previewed  at  the  Paramount  theatre,  Los 
Angeles,  a  capacity  audience  held  spellbound 
by  the  picture  broke  out,  when  it  zvas  over,  in 
a  tornado  of  person-to-person  comment  on  the 
power  of  the  production,  the  performances  of 
Oscar  Homolka  and  Barry  Fitzgerald,  the 
splendor  of  the  coloration  and  the  all-around 
rightness  of  things  in  general. — W.  R.  W. Produced  and  distributed  by  Paramount.  Producer, Lucien  Hubbard.  Director,  James  Hogan.  Assistant 
director,  Hal  Walker.  Screen  play  by  Bertram  Mill- hauser.  Story  by  Robert  Louis  Stevenson  and  Lloyd Osbourne.  Film  editor,  Leroy  Stone.  Photography, Ray  Brennahan.  Song  by  Ralph  Rainger  and  Leo Robin.  P.  C.  A.  Certificate,  No.  3,531.  Release  date, 
October  19,  1937.  Running  time,  when  seen  in  Holly- wood, 94  minutes.  Adult  audience  classification. CAST 
Captain  Thorbecke  Oscar  Homolka Faith  Wishart  Frances  Farmer Robert  Herrick  Ray  Milland Attwater   Lloyd  Nolan Huish   Barry  Fitzgerald Port  Doctor  Charles  Judels Uncle  Ned  Charles  Stevens Tapena  Tom  David  Torrence 
Attwater's  Servant  f.ina  Basquette Taniera   Harry  Field 

Non-Stop  New  York 
(  Gaumont-British) 
Aerial  Melodrama 
Most  of  the  important  action  of  this  G-B 

production  is  staged  on  a  London-New  York passenger  plane.  This  gives  the  subject  a  very 
definite  value,  which  may  still  be  more  topical 
by  the  time  many  theatres  are  playing  the  film, 
with  the  approaching  fact  of  a  transatlantic  air 
service.  There  is  the  unusual  plot  development 
that  concerns  a  plane  stowaway.  The  technical 
realism  of  the  scenes  aboard  the  many- cabined  air  liner  and  the  thrill  as  the  giant 
plane  rushes,  pilotless,  to  apparently  inevitable 
destruction  are  more  obvious,  but  none  the  less 
real,  audience  values. 
Jennie  Carr,  out-of-work  English  chorus  girl in  New  York,  is  befriended  by  a  young  lawyer, 

who  takes  her  to  his  apartment  for  a  meal. 
She  discovers  a  starving  hobo  hidden  there. 
The  lawyer's  apartment  is  invaded  by  a  gang who  turn  the  girl  out,  but  not  before  she  has 
seen  the  hobo  get  away.  The  lawyer  is  mur- dered by  the  gang  and  the  hobo  is  held  for  the 

crime.  Knowing  that  the  girl  may  give  them 
away,  the  crooks  have  her  followed  aboard  the 
boat  for  England  and  plant  a  false  accusation 
of  theft  against  her.  She  is  sent  to  prison  in 
England,  but  is  released  before  the  condemned 
man  is  to  go  to  the  chair.  She  stows  away  on 
a  non-stop  plane  from  London  to  New  York. 
Also  on  the  plane  are  a  mysterious  General 
from  Paraguay,  a  London  bookmaker  who  is 
blackmailing  him,  and  Jim  Grant,  Scotland Yard  detective. 

The  "General" — actually  Hugo  Brandt,  leader 
of  the  New  York  murder  gang — shoots  the 
blackmailer  and  the  pilot  before  leaping  over- board with  a  parachute,  but  is  killed. 
The  plane  is  heading  for  a  crash  but  the 

technician  climbs  along  the  wings  into  the  con- trol cabin.  The  missing  witness  arrives  in  time. 
The  plentiful  comedy  relief,  provided  by  the 

cockney  blackmailer,  a  boy  prodigy  and  his 
aunt,  sometimes  strays  rather  disconcertingly 
into  the  main  plot  development,  giving  an  air 
of  burlesque,  but  the  thrills  are  not  reduced  in 
value.  The  model  work  is  good  and  well matched. 

Viewed  at  a  Phoenix  theatre  trade  show  in 
London.  The  story  was  not  taken  too  seri- ously, but  the  originality  and  realism  of  the 
material  were  recognized. — Bruce  Allan. 

Produced     and    distributed     by  Gaumont-British. 
From   the  novel,  "Sky   Steward,    by    Ken  Attiwill. Directed  by  Robert  Stevenson.  Running  time,  72  min- "    1937.   General  audi- utes.  Release  date,  November ence  classification. 

CAST Jennie  Carr   Inspector    Jim  Grant  Sam  Pryor   The  Prodigy   Mortimer   
Billy  Cowper   
Hugo  Brandt   Mother  Carr   Steward  Aunt  Veronica   
Miss  Harvey   Abel   
Spurgeon   Harrigan   

 Anna  Lee 
 John  Loder  Frank  Cellier  Desmond  Tester ..William  Dewhurst 
 James  Pirrie ,  Francis  L.  Sullivan  Drusilla  Wills 
 Terry  Verno  Athene  Seyler 
 Ellen  Pollock  Arthur  Goullett 

 Peter  Bull  Tony  Quinn 

Bronze  Sentries 
( Fonoroma-Italy) 
War  Melodrama 

The  action  takes  place  in  the  Italian  Somali- land  in  Sud  Africa,  on  the  banks  of  the  Uebi 
Scebeli  River,  200  miles  from  Mogadiscio. 
Two  brothers — Elmi,  enlisted  in  the  Italian 

Dubbats,  and  Ibrahim,  who  still  believes  in  his 
pseudo-freedom,  fight  for  the  love  of  a  beauti- ful woman,  Marrabo,  who  was  kidnapped  by 
Ibrahim  from  one  of  the  tribes  of  the  neigh- borhood. 

The  Ogaden  tribe  is  attacked  by  Ras  Schif- fera.  Ibrahim  and  his  tribe  seek  refuge  in  an Italian  camp. 
During  the  following  battle  the  heroic  death 

of  Elmi  gives  Ibrahim  his  place  in  the  Italian 
army  and  Marrabo  agrees  to  become  his  wife. 
The  picture  is  colorful  and  has  beautiful  and 

interesting  background. 
The  acting  is  very  good.  Fosco  Giacchetti, 

Giovanni  Grasso  and  Doris  Durant  make  a 
perfect  trio.  All  the  other  actors  are  natives. 
It  might  be  said  that  their  performances  are 
up  to  the  standard  of  the  picture,  which  was 
one  of  the  successes  at  the  Venice  Film  Ex- hibition. 

Signor  Marcellini,  the  director,  and  a  new- comer, has  handled  skillfully  the  story  written 
by  Orano. Comm.  Eugenio  Fontana  was  in  charge  of 
the  production. 

Excellent  is  the  photography  by  Signor  Ter- zano. — Vittorio  Malpassuti. 
Produced  by  Fonoroma.  Directed  by  R.  Marcellini. Music  by  Carabella.  Cameraman,  Terzano.  General audience  classification. 

CAST 
Captain   Fosco  Giacchetti Sergeant   Giovanni  Grasso Marrabo   Doris  Dutant Elmi   Hassan  Mohamerl Ibrahim   Abdullah  Homar 

Little  Jack  Horner 
(Columbia) Interesting 

John  Hix,  who  is  concerned  with  things 
unusual,  has  unearthed  a  real  Jack  Horner  who 
lived  in  the  days  when  Henry  the  Eighth  ruled 
England.  One  day  young  Horner  was  dis- patched by  the  Abbot  of  Glastenbury  with  a 
plum  pie  for  the  king.  Stopping  the  night  at 
an  inn,  Jack  offers  the  innkeeper's  daughter  a plum  in  exchange  for  a  kiss.  Investigation  dis- closes that  instead  of  plums  the  pie  contains 
title  deeds  to  six  of  England's  largest  estates. Jack  takes  one  for  himself  and  delivers  the  rest 
to  the  king.  Soon  after  the  Abbot  died  and 
Jack  and  his  descendants  have  lived  on  the 
estate,  located  in  Somerset  County,  ever  since. 
Running  time,  10J4  minutes. 
The  Big  Apple 

(Educational) 
New  Dance  Craze 
For  those  who  haven't  heard  of  it,  hardly 

probable,  the  "Big  Apple"  is  the  new  dance craze  that  is  sweeping  the  country  judging  from 
the  amount  of  publicity  it  has  received  from 
newspapers,  newsreels  and  radio.  From  whence 
it  got  its  name,  your  guess  is  as  good  as  mine. As  a  dance  it  is  beyond  description  for  it  appears 
to  be  more  spontaneous  than  prepared  and  seems to  contain  a  little  of  all  native  dances  and  is 
reminiscent  of  the  tribal  dances  of  the  American 
Indian.  At  any  rate  here  it  is  as  performed  by 
Arthur  Murray's  "Shag"  dancers,  Douglas 
Leavitt  and  Mary  McCormick  to  the  accompani- ment of  Walter  Perner  and  his  orchestra.  A 
timely  subject. — Running  time,  9  minutes. 

Framing  Youth 
(Roach-MGM) Our  Gang 

The  ever  entertaining  members  of  the  "Our Gang"  comedies  have  a  try  at  a  juvenile  radio contest  in  this  one.  Spanky  McFarland,  as  is 
his  wont,  is  the  boss  manager  of  Alfalfa  and  an 
office  force  composed  of  Darla,  Buckwheat, 
Porky  and  Gary.  Alfalfa  is  the  star  crooner  of the  combine  all  set  to  capture  first  prize.  Butch, 
a  violin  virtuoso,  intimidates  Spanky,  who  con- vinces Alfalfa  that  he  has  lost  his  voice.  The 
disconsolate  office  staff  listening  to  the  contest 
over  the  radio  perks  up  again  when  Spanky 
rushes  Alfalfa  to  the  studio.  Alfalfa  wins  with 
the  help  of  a  frog,  Spanky  gets  a  black  eye  from 
Butch,  but  Spanky  is  happy  for  Butch  has  two 
black  eyes.  Running  time,  10  minutes. 

Ostrich  Feathers 
(Universal) Simian  Antics 
Meany,  Miny  and  Moe  try  their  hand  at  col- lecting ostrich  feathers  in  this  animated  cartoon. After  finding  an  ostrich  sitting  on  an  egg, 

Meany  and  Miny  devote  their  time  to  trying  to 
capture  the  mother  and  become  involved  in  a series  of  difficulties  that  end  with  the  two  being 
tied  to  a  tree.  Moe,  meanwhile,  watches  the 
egg  hatch,  chases  the  baby  ostrich  and  then  re- turns to  take  the  place  of  the  baby  ostrich. 
When  the  father  ostrich  sees  his  supposed  off- 

spring he  engages  in  a  battle  with  the  mother, 
feathers  fly,  Moe  picks  them  up  and  the  three monkeys  leave  in  haste.  Running  time,  7?4 
minutes. 

Glimpses  of  Peru 
(FitzPatrick-MGM) 
Very  Good In  his  tour  of  the  South  American  countries 
James  FitzPatrick  stops  off  at  Peru  and  pho- tographs in  effectively  beautiful  color  the  people, their  customs  and  the  more  impressive  scenery. 
The  capital,  Lima,  is  pictured  as  a  modern  city 
with  its  buildings,  streets  and  means  of  trans- poration  closely  paralleling  the  layout  of  some (Continued  on  page  47) 



Impressionistic  drawing  of 

JOAN  CRAWFORD'S 
exotic  role  in  tke  production 

THE  BRIDE  WORE  RED' 
Ly  GALBRAITH 

M-G-M  Staff  Artist  and 
noted  American  Illustrator 



Joan  Crawford  in  all  her  lustrous  career  has  never  been  in  a  production  so 

glitter-ful  and  glamor- 

Especially  for  WOmCn  it  has  the  S.  R.  O.  brilliance  of  fashion  s  fascinations 

(designer  Adrian  in  his  most  Parisienne  mood). 

But  Romance  rears  its  handsome  head  in  the  pleasant 

persons  of  Fraiicliot  Tone  who  is  grand  in  it  and  Robert  YoilTlg  (he's  flipper 
than  in    1  Met  Him  In  Paris  ). 

M-G-M  has  lavished  gold  on  "The  Bride  Wore  Red 
and  that  gold  will  pour  back  into  your  box-office  happy  Mr.  M-G-M  Showman! 

r  Also  in  the  cast:  Billie  Burke  •  Reginald  Owen  •  Based  on  the  play  "The  Girl  From  Trieste"  by  Ferenc  Molnar  •  Screen  play*1 
Lby  Tess  Slesinger  and  Bradbury  Foote  •  Directed  by  Dorothy  Arzner  •  Produced  by  Joseph  L.  Mankiewicz  •  An  M-G-M  Picture.  J 
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(Continued  from  page  44) 
of  the  larger  European  metropolises.  In  Lima 
there  is  also  shown  the  activity  centering 
around  a  club,  where  the  more  affluent  Peru- 

vians spend  their  leisure  time,  while  in  the  out- 
lying country  the  people  perform  the  native 

dances.  The  highlight  of  the  subject,  however, 
is  distinctly  one  of  photography  as  the  camera 
views  a  sunrise  from  the  vantage  point  of  a 
lake.  Running  time,  eight  minutes. 

Soak  the  Poor 
(MGM) 
Very  Good 

In  the  manner  of  presentation  and  the  thought 
it  has  to  convey,  "Soak  the  Poor"  continues in  the  same  vein  in  the  interesting  series, 
"Crime  Does  Not  Pay."  The  subject  here  is the  victimization  of  the  poor  by  gangsters  who 
force  grocers  to  turn  over  relief  tickets,  the 
gangsters  taking  60  per  cent  and  the  grocer 
-10  per  cent.  The  grocer,  to  stay  in  business,  is forced  to  raise  his  prices.  The  poor  are  unable 
to  pay  the  increase  for  foodstuffs.  An  operative 
from  the  Bureau  of  Investigation  discovers  the 
fraud  and  tracks  down  the  gangsters.  The  gang- sters are  captured  and  information  found  in 
the  safe  of  an  unscrupulous  grocer  brings  them 
prison  sentences.  Running  time,  16  minutees. 

I  Likes  Babies  and  Infinks 
(Paramount) 
Popeye 
An  entertaining  Popeye  cartoon,  this  is 

unusual  because  of  its  ending  or,  more  to  the 
point,  its  lack  of  the  expected  climax.  Having 
become  accustomed  to  the  revitalizing  process 
that  Popeye  goes  through  after  imbibing  a  can 
of  spinach  it  is  a  distinct  shock  to  find  that 
worthy  reaching  for  a  can  of  onions.  Swee'Pea 
won't  stop  crying  so  Olive  calls  upon  Popeye. Bluto  also  answers  the  call  and  he  and  Popeye 
take  turns  entertaining  the  baby.  When  Popeye, 
after  considerable  manhandling  by  Bluto, 
reaches  for  his  spinach  and  instead  picks  out  a 
can  of  onions,  the  two  of  them  are  overcome 
by  tears,  which  is  the  cue  for  Swee'Pea  to start  laughing.    Running  time,  7  minutes. 

Stranger  Than  Fiction,  No.  42 
(Universal) 
Of  Interest 

Six  more  unusual  subjects  are  brought  to 
light  in  this  issue  of  a  series  of  oddities  spotted 
by  the  camera  from  all  parts  of  the  world. 
Pipemaking,  while  generally  considered  the 
work  of  men,  is  shown  as  the  trade  adopted  by 
two  New  York  city  women.  Their  pipes,  it  is 
explained,  sell  for  as  much  as  $100.  A  Kansas 
youth  displays  his  ability  to  draw  cartoons  with 
his  hands,  with  his  toes  and  with  both  at  the same  time.  Other  items  are  the  use  of  the  tide 
to  generate  electricity,  an  underwater  show 
staged  at  the  Paris  International  Exposition,  a 
mountain  of  natural  black  glass  at  Bend,  Ore- 

gon, and  a  Georgia  farmer  who  does  away  with 
the  need  of  a  barber  by  cutting  his  own  hair. 
Running  time,  9]4  minutes. 

Bashful  Ballerina 
(Educational) 
Comedy 

Imogene  Coca,  mimic  and  eccentric  dancer,  is 
featured  in  this  comedy  on  ballet  dancing.  Two 
ballet  schools,  under  the  direction  of  tempera- mental Russians,  are  to  compete  for  the  honor 
of  being  backed  financially  by  a  society  spon- sor. One  ballet  director  wishes  Miss  Coca  onto 
the  other,  and  she  ruins  whatever  chances  the 
ballet  had.  Miss  Coca  returns  to  her  original 
school  when  the  ballerina  sprains  her  ankle. 
To  the  consternation  of  the  director,  Miss  Coca 
proceeds  to  make  a  mess  of  things,  but  the 
sponsor  believes  she  is  the  comedy  relief  and 
agrees  to  back  the  ballet.  Running  time.  20 minutes. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  September  25 
CENTRAL 

tury-Fox 
fury- Fox CRITERION 

RKO  Radio 
Should  Wives  Work?.  . RKO  Radio 

MUSIC  HALL 
Woodland  Cafe  United  Artists 
PARAMOUNT 

Lost   and  Foundry  Paramount 
Paramount 

RIALTO 
Carnival  of  Champs.  . .  . Super-Sports RIVOLI 

RKO  Radio 
Woodland  Cafe  United  Artists 

ROXY 

tury-Fox 
STRAND 

1  Wanna  Be  a  Sailor.  . . Vitaphone 
A  Neclcin'  Party  . .  .  Vitaphone 

The  Big  Squirt 
(Columbia) 
Funny 

Charlie  Chase,  as  a  soda-jerker  in  a  drug 
store,  spends  most  of  his  free  moments  reading 
detective  magazines  and  conjuring  in  his  mind 
how  he  would  go  about  capturing  the  more 
dangerous  of  the  publicized  criminals.  Con- vinced that  he  would  recognize  any  of  the  public 
enemies,  Chase  is  mortified  when  his  mother- in-law  is  instrumental  in  having  Lapidus,  public 
enemy  No.  1,  arrested,  after  Chase  had  served him  at  the  soda  fountain.  Chase,  incidentally, 
tries  to  have  the  police  commissioner  arrested 
as  a  criminal.  When  Lapidus  escapes  Chase 
disguises  himself  as  a  blind  man  and,  carrying 
around  all  the  trappings  of  a  one-man  band,  he catches  Lapidus.  Others  in  the  subject  are 
Lucille  Lund,  Eddie  Fetherston,  Bud  Jamison, 
Leora  Thatcher.    Running  time,  18  minutes. 

Will  You  Stop- 
(Educational) Amusing 

A  burlesque  on  the  romance  of  Anthony  and 
Cleopatra  features  the  comedy  team  of  Tim  and 
Irene  and  is  one  of  the  best  this  pair  has  made. 
Tim,  playwright  and  director,  is  called  upon 
by  the  president  of  a  department  store  to  stage 
the  annual  store  show.  Tim  is  Anthony,  Irene 
is  Cleopatra,  the  boss  is  Caesar  and  two  floor- 

walkers provide  some  fun  as  lions.  Hugh  Cam- eron, Ed  Garvie  and  Eddie  Parks  appear  in 
the  subject,  with  Andy  Anderson's  orchestra supplying  incidental  music.  Running  time,  17 minutes. 

Future  Stars 
(Columbia) 
Fair 
A  "World  of  Sports"  issue  here  is  shown athletes  in  the  making.  Boys  and  girls  go 

through  their  paces  in  mass  exercises,  tumbling 
acrobatics,  horseback  riding,  soap  box  derbies, 
rowing,  swimming  and  flying  miniature  planes. 
Narrative  by  Jack  Kofoed.  Narrated  by  Ford 
Bond.    Running  time,  9  minutes. 

The  Boss  Didn't Say  Good  Morning 
(MGM) Unusual 

An  unusual  approach  has  been  tried  in  making this  short  subject.  A  study  in  psychology,  it 
poses  the  question  of  what  happens  to  an  em- 

ployee, his  family  and  his  friends,  when  the  boss 
fails  to  say  "good  morning."  As  the  story  is enacted,  only  the  voice  of  a  narrator  is  heard; 
the  actors'  lips  move  but  the  sounds  are  not recorded. 

Jack  Mulhall  is  a  firmly  established  employee 
with  a  wife  and  child,  owning  his  own  home. 
Driving  to  his  office,  he  plunges  into  his  work. 
The  boss  arrives,  but  to  Mulhall's  greeting  he frowns.  Mulhall  broods  over  the  apparent 
slight,  translates  knowing  looks  of  fellow  em- 

ployees into  an  impending  blue  envelope.  He 
takes  it  out  on  his  wife,  boy  and  friends.  Later 
at  the  country  club  the  boss  gives  Mulhall  a 
hearty  greeting,  and  Mulhall  finds  that  his 
youngster  did  just  the  right  thing  in  forgetting 
to  mail  his  letter  of  resignation  just  as  the 
rush  shipment  he  had  not  forgotten  to  make 
would  have  wrecked  the  company.  There  was 
a  fair  scattering  of  applause  from  the  evening 
audience  at  the  Capitol  theatre  on  New  York's Broadway. 

Picking  Pets 
(Paramount) 
Excellent 
A  most  entertaining  presentation  on  animals 

of  the  pet  variety,  this  subject  is  also  vastly 
amusing.  What  makes  it  so  amusing  are  the 
animals  themselves,  for  they  go  through  all 
kinds  of  gymnastics  for  the  camera.  And,  inci- dentally, it  is  the  exceptional  camera  work  that 
is  responsible.  Among  the  animals  shown  are 
a  silver  fox  cub,  a  lynx,  a  cheetah,  a  badger, 
a  wombat,  kangaroos,  koala  bears  and  the  ever 
playful  baby  giant  panda,  the  only  one  in 
captivity.    Running  time,  10  minutes. 

Swing  Monkey  Swing 
(Columbia) 
Cartoon 
A  "Color  Rhapsody"  invasion  of  monkeyland and  the  infusion  of  swing  music  arouses  the 

jungle  inhabitants  to  outdo  each  other  in 
rhythmic  dances  in  this  cartoon.  The  prolific 
monkeys  are  adept  at  playing  all  instruments. 
In  the  background  a  chorus  of  negro  noices  sing 
a  new  arrangement  of  the  "St.  Louis  Blues." Running  time,  lYi  minutes. 
Kiko's  Cleaning  Day 
(Educational) Cartoon 

Kiko,  the  kangaroo,  finds  that  there  is  more 
to  cleaning  a  house  than  appears  on  the  sur- 

face, especially  when  a  rather  troublesome  os- trich is  around.  After  some  minor  skirmishes 
the  real  fun  begins  when  a  high-powered vacuum  cleaner,  going  on  a  rampage,  starts 
sucking  in  the  furniture  and  chasing  Kiko  and 
the  ostrich  through  the  house.  A  pin  stuck 
into  the  increasingly  inflated  bag  of  the  cleaner 
winds  up  the  proceedings.  Running  time,  5j4 minutes. 

Air  Express 
(Universal) Cartoon  Pilot 

Although  listed  as  one  of  the  Meany,  Miny, 
Moe  cartoons,  this  film  concerns  itself  only  with 
the  adventures  of  one  of  the  trio,  Moe.  He  is 
seen  as  an  air  express  pilot,  striving  to  deliver 
two  packages,  a  baby  ostrich  and  a  bag  of  dia- monds. The  ostrich  becomes  hungry  in  midair, 
gobbles  up  everything  in  sight  and  then  attempts to  swallow  the  diamonds.  Seeking  to  check 
this  happening,  Moe  leaves  the  controls.  The 
ship  crashes,  but  the  diamonds  are  safe.  Run- 

ning time,  6>2  minutes. 
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GERMAN  INDUSTRY,  COMPLETING 

TRANSITION,  TO  SHOW  195  FILMS 

Exhibitors  Object 

To  Rental  Prices 

Production  and  DistributionCom- 

pletely  Changed,  but  Exhibi- 
tion Branch  Is  Little  Changed; 

Picture  Output  Restricted 

by  J.  K.  RUTENBERG 
in  Berlin 

For  several  years  the  German  film  indus- 
try has  been  in  transformation.  Production 

and  distribution  have  been  completely 
changed  and  only  the  exhibition  branch  re- 

mains steady  and  to  a  greater  part  unaffected 
by  the  general  revolution  of  the  industry. In  former  articles  we  have  shown  how  the 
increase  in  production  costs,  the  extension 
of  the  recording  time,  the  more  elaborate 
film  planning  and  other  reasons  have  led  to 
a  considerable  tightening,  if  not  to  say  seri- 

ous crisis  in  the  industry. 
The  Film  Chamber  introduced,  therefore, 

quite  a  number  of  drastic  laws  which  re- 
created the  industry  to  a  large  degree. 

One  of  the  first  provisions  was  the  pro- 
hibition against  new  theatre  construction. 

Another  regulated  admission  prices,  out- 
lawing giveaways  and  sliding  admission 

prices.  The  decrease  of  unemployment  led 
to  greater  income  for  film  theatres  and 
filled  the  empty  safes  of  distributors  and 
producers  who,  out  of  the  necessity  to 
avoid  a  breakdown,  merged  into  several 
mighty  groups  such  as  Ufa,  Tobis  and 
Terra. 

Things  were  entirely  different  in  Germany 
a  few  years  ago.  In  1928,  about  560  feature 
films  were  offered  in  Germany  which  at  that 
time  had  no  more  than  3,000  active  cinemas. 
This  unbalanced  ratio  necessarily  led  to 
double  features  and  to  an  unsatisfactory  re- 

turn in  film  rentals.  The  running  of  the 
individual  picture  was  highly  curtailed  and 
after  a  few  months  the  film  was  replaced 
with  a  second  or  third  one.  With  the  arrival 
of  sound,  the  film  offer  was  reduced  by  the 
introduction  of  a  film  quota.  This  quota 
system  was  necessary  for  Germany  because 
the  sound  film  led  to  a  considerable  increase 
in  production  costs  and,  on  the  other  side,  to 
a  shrinking  export  business.  In  the  first  years 
of  operation,  Germany  saw  a  yearly  film  of- 

fer of  350  feature  films,  and  the  economic 
crisis  further  severed  the  film  business  so 
that  the  yearly  film  offer  had  to  be  reduced 
even  further.  In  1931-32,  a  total  of  243 
feature  films  was  released  in  Germany  com- 

pared with  165  films  in  1936-37. 
The  following  chart  gives  an  idea  of  the 

film  offer  in  the  most  important  European countries : Film  offer 
Country  Population  Theatres  1935-36 (In  millions) Germany    67.5  5243  185 United  Kingdom    46.1  4400  670 France    41.9  4200  455 Austria    6.8  760  330 
Switzerland    4.2  350  565" Netherland    8.6  310  495 

(In  the  above  chart,  films  of  more  than 
3,300  feet  are  listed). 

Film  offer,  cinemas  and  population,  there- 

COVERING  ROOF 
NO  NECESSITY 

Repairing  a  leaking  roof  covering 
a  theatre  auditorium  is  not  a  "work 
of  necessity"  when  it  is  done  on  Sun- day, according  to  a  ruling  of  C.  K. 
Carter,  magistrate  in  Danville,  Vir- 

ginia. 
Mr.  Carter  rided  13  carpenters  and 

roofers  were  guilty  of  violating  the 
Sabbath  law  and  fined  them  each  $5, 
despite  the  theatre  management's  con- tention that  the  work  could  be  done 
only  on  Sunday  unless  the  theatre 
was  closed. 

The  defendants  are  expected  to  ap- 
peal the  decision. 

fore,  widely  differ  in  the  different  countries 
of  Europe.  It  is  quite  clear  that  the  reduc- 

tion of  the  number  of  foreign  films  admitted 
gives  strong  support  to  the  home  industry 
and  enables  a  better  film  planning  and  more 
economical  film  exploitation. 

According  to  a  semi-official  source,  the 
admissibility  of  the  German  film  market  is 
200  to  220  feature  films  yearly,  correspond- 

ing to  100  German-made  feature  films  under 
present  law.  The  same  number — 200  feat- 

ure films — will  again  be  available  to  exhibi- 
tors this  year.  With  this  offer,  the  level 

of  the  1933-34  season  will  again  be  realized 
after  three  years  of  considerably  smaller film  offers. 

The  chart  below  gives  the  number  of  feat- 
ure films  offered  in  the  last  four  years,  show- 
ing the  participation  of  the  United  States 

and  European  countries,  notably  France, 
Austria  and  Hungary. 

Feature  Films Length 
Season                Number     in  Meters  U.S.A.  Others 1933/34                       216             501,342  61  30 1934/35                       197             469,924  44  47 1935/36                       189             457,412  34  47 1936/37                       165             403,052  36  33 1937/38                       195    36  35 
German-made  films  will  come  largely  from 

three  production  groups :  Ufa,  Tobis  and Terra.  Ufa  and  Tobis  will  contribute  a  total 
of  90  to  100  films  with  the  rest  coming  from 
the  Terra  group,  recently  merged  with  the 
Syndikat  Company,  and  some  smaller  com- 
panies. Ufa,  its  position  recently  strengthened  in 
the  German  market,  now  distributes  to  all  the 
leading  first-run  houses  in  west  Berlin  with 
the  exception  of  a  few  houses  in  the  south- 

western section  of  the  city.  Ufa's  two  big studios  in  Babelsberg  and  Tempelhof  will 
produce  a  total  of  40  features,  40  shorts  and 
two  complete  newsreel  series  during  the 
coming  year — in  other  words,  40  complete 
film  programs.  Except  for  newsreels,  which 
it  does  not  produce,  the  Tobis  offer  will  not be  much  less. 

In  the  exhibition  and  distribution  branch 
of  the  industry  some  important  decrees  have 
been  published  recently  for  the  regulation 
of  the  film  rentals  for  the  new  season.  They 
are  expected  to  further  encourage  the  eco- nomic side  of  the  industrv. 

by  WILLIAM  CROUCH in  Chicago 

With  theatres  open  again  to  children,  after 
a  three  weeks'  ban  which  cost  exhibitors  an 
estimated  total  of  $800,000  in  revenue,  Chi- 

cago theatremen  are  turning  their  attention 
to  other  problems,  foremost  among  which  is 
the  question  of  film  rentals. 

Independent  theatremen,  ranging  from 
owners  of  single  theatres  to  operators  of 
large  independent  circuits,  are  complaining 
bitterly  against  the  current  rise  in  film 
prices.  They  point  out  that  increases  were 
expected  but  charge  the  rises  are  so  great 
the  price  of  films  is  prohibitive.  In  many 
cases  they  report  deals  for  the  new  season's product  call  for  a  50  per  cent  increase.  In 
some  cases  even  higher  prices  are  being 
asked  while  others  report  the  general  aver- 

age increase  is  25  per  cent. 
Members  of  Allied  Theatres  of  Illinois 

discussed  the  question  at  a  meeting  Tuesday 
and  announced  they  planned  to  take  definite action. 

Theatre  business  for  the  past  year  has  been 
less  than  during  the  previous  year,  it  is  gen- 

erally agreed.  Exhibitors  attribute  this  to 
the  loss  of  bank  night  and  other  chance 
games  and  to  the  adoption  of  the  double  fea- ture policy.  The  dual  bill  policy  has  not 
proven  of  much  benefit  to  independent  thea- 

tremen, although  the  larger  circuit  theatres 
have  found  it  an  increasing  source  of  reve- 
nue. 

The  ban  on  children  attending  theatres 
was  put  into  effect  by  the  health  department 
as  a  result  of  an  epidemic  of  infantile  paraly- sis. 

Other  problems  confronting  exhibitors  in- clude the  question  of  increased  theatre  license 
fees  and  the  working  out  of  a  new  contract 
with  the  operators'  union.  The  projection- ists are  seeking  a  20  per  cent  wage  increase. 

Three  Join  Monogram  Staff 
Three  additions  have  been  made  to  Mono- 

gram's staff.  Rose  Sager  has  been  named secretary  to  Herschel  Stuart,  treasurer,  and 
Linda  Sheridan  and  Buddy  Hansen  have 
joined  the  contract  and  play-date  depart- ment. 

Norma  Shearer  Back  in  Films 
Return  of  Norma  Shearer  to  the  screen 

was  definitely  set  this  week  with  the  decision 
to  make  "Marie  Antoinette"  here  and  not 
in  England,  as  first  planned.  Hunt  Strom- 
berg  will  produce  the  film  for  MGM  and 
Sidney  Franklin  will  direct. 

Kallet's  Regent  theatre  in  Syracuse,  N.  Y., 
remodeled  and  re-equipped,  reopened  last 
week.  Fred  Donahue  is  the  new  manager. 
George  H.  Ketcham  was  the  architect  for 
the  reconstruction. 
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DUAL  ROLE  OF  ENGINEER  EMPHASIZED 

IN  PROGRAM  OF  SMPE  CONVENTION 

Improvements  and  New  Equip- 

ment Share  Papers'  Interest; 
Quigley  and  Nizer 
Address  First  Day  Luncheon 

Papers  on  the  year's  added  improvements of  sound  equipment,  motion  picture  film, 
lighting-  and  projection  apparatus  and  the techniques  for  using  them,  will  be  among 
those  read  at  the  Fall  Convention  of  the 
Society  of  Motion  Picture  Engineers,  Octo- ber 11th  to  14th,  at  the  Pennsylvania  Hotel 
in  New  York. 

Examination  of  the  subjects  to  be  dis- 
cussed shows  that  emphasis  is  about  equally 

divided  between  the  further  refinement  of 
present  equipment  and  motion  picture 
techniques  and  in  the  development  of  new 
equipment  for  further  enhancing  motion 
picture  entertainment. 
Among  the  papers  dealing  with  new 

equipment  will  be  demonstrations  of  "Stere- ophonic Recording  and  Reproductions  from 
Motion  Picture  Film  Records,"  by  J.  P. Maxfield,  of  Electrical  Research  Products, 
Inc.,  and  a  demonstration  of  three  dimen- 

sional motion  pictures  by  G.  W.  Wheel- 
wright, III,  of  Land- Wheelwright  Labora- tories. 

The  convention  will  open  at  10  A.M. 
Monday,  October  11th,  with  a  business  and 
general  session  followed  by  a  luncheon,  at 
which  the  principal  speakers  will  be  Martin 
Quigley,  editor-in-chief  and  publisher  of 
Quigley  Publications,  and  Louis  Nizer, 
motion  picture  attorney  and  secretary  of  the 
New  York  Film  Board  of  Trade.  Mr. 
Quigley  will  speak  on  "Propaganda,  Educa- 

tion, and  the  Entertainment  Film." 
Three-Dimension  Demonstration 
One  of  the  papers  at  the  general  session  on 

Monday  forenoon  will  be  "Safeguarding  and 
Developing  Our  Film  Markets  Abroad,"  by N.  D.  Golden,  chief  of  the  Motion  Picture  Sec- tion, United  States  Department  of  Foreign  and 
Domestic  Commerce.  Monday  afternoon  a 
photographic  and  laboratory  session  will  be 
held,  with  three  dimensional  motion  pictures 
demonstrated.  The  demonstration  of  stereo- 

phonic recording  and  reproduction  will  be  held 
at  the  Bell  Telephone  Laboratories,  Monday 
evening,  during  a  special  sound  session. 
Other  demonstrations  including  recent  de- 

velopments in  hill  and  dale  recording  by  M.  J. 
Di  Toro,  Thomas  A.  Edison,  Inc.,  and  by  L. 
Vieth  and  C.  F.  Wiebusch,  Bell  Telephone 
Laboratories,  will  be  discussed  and  demon- 

strated. J.  G.  Frayne  and  H.  C.  Silent,  Elec- trical Research  Products,  will  read  a  paper  on 
push-pull  recording. 

Tuesday  morning's  session  will  be  devoted  to 
engineering  practices  including  a  paper  on  "Air- 
Conditioning  with  Lithium  Chloride,"  by  G.  A. Kelley,  of  the  Surface  Combustion  Corporation, 
and  "Vacuum-Tube  Engineering  for  Motion 
Pictures,"  by  L.  C.  Hollands  and  A.  M.  Glover, of  the  RCA  Manufacturing  Company. 
Lighting  and  Studio  Session 
Tuesday  afternoon  a  lighting  and  studio  ses- 

sion will  be  held.  Tuesday  evening  the  engi- neers will  look  backward  to  the  motion  picture 

MOVIE  ADS  CALLED 
BLOW  TO  THEATRES 

The  movement  for  the  booing  of 
commercial  announcement  in  motion 
picture  theatres,  up  to  this  time  con- 
pined  to  the  West,  received  eastern  en- dorsement last  week  in  an  editorial 
published  by  the  Elizabeth  (N.  J.) 
"Daily  Journal." 

"The  movie  patron  does  not  pay his  40  or  50  cents  to  see  and  hear  an 
advertising  program,"  said  the 
"Journal."  "He  is  there  to  be  enter- 

tained, not  to  be  commercialized. 
"Will  it  never  be  understood  that 

the  kind  of  advertising  that  offends, 
in  whatever  manner  it  is  presented,  is 
unprofitable?  It  injures,  rather  than 
serves,  the  advertiser." 

of  yesterday  when  John  E.  Abbott,  director  of 
the  Film  Library,  The  Museum  of  Modern  Art, 
will  exhibit  a  showing  of  selected  historical 
motion  pictures. 
A  Wednesday  morning  projection  practice 

session  will  be  held  under  the  chairmanship  of 
Dr.  A.  N.  Goldsmith,  during  which  problems 
concerned  with  projection  and  the  development 
of  new  projection  equipment  will  be  discussed and  demonstrated.  Dr.  Goldsmith  will  lead  the 
discussion  with  a  paper  on  "The  Practice  of 
Projection."  Another  paper  of  interest  will  be 
"New  Approaches  to  the  Presentation  of  the 
Motion  Picture  Theatre,"  by  Ben  Schlanger, New  York  architect.  There  will  be  no  session 
Wednesday  afternoon,  giving  members  an 
opportunity  to  visit  local  laboratories  and  other 
places  of  interest. 

The  semi-annual  banquet  will  be  held  Wed- 
nesday evening.  Presentation  will  be  made  of 

the  Society's  progress  medal  and  journal awards. 
Thursday's  session  will  be  devoted  to  an 

apparatus  symposium  and  manufacturer's  an- 
nouncements. J.  F.  Leventhal's  paper  "Non- 

intermittent  Projection,"  will  prove  of  unusual interest.  A  second  session  on  sound  will  be 
held  Thursday  afternoon  with  the  meeting  clos- ing at  the  end  of  this  session. 
The  Program  in  Detail 
The  complete  program  for  the  convention follows  : 

MONDAY,  OCTOBER  II 
9.00  a.m.  Salle  Moderne;  Registration. 10:00  a.m. to  12:00  p.m.    Salle  Moderne;    Business  and  General 

Opening  Remarks  by  President  S.  K. Wolf  (10  Min.). 
Report  of  the  Convention  Committee; 
W.  C.  Kunzmann,  Convention  Vice- President  (5  Min.). 

Report  of  the  Membership  Committee; E.  R.  Geib,  Chairman  (5  Min.). 
Society  Business;  Election  of  Officers and  Other  Business  (20  Min.). 
"Hunting  with  a  Microphone  the  Songs 
of  Vanishing  Birds";  P.  Kellogg, Laboratory  of  Ornithology,  Cornell 
University,  Ithaca,  N.  Y.  (Demon- stration) (30  Min.). 

"Safeguarding  and  Developing  our  Film Markets  Abroad";  N.  D.  Golden, Motion  Picture  Section,  U.  S.  Depart- ment of  Commerce,  Washington,  D.  C. (20  Min.). 
"High-Speed  Motion  Picture  Photog- 

raphy Applied  to  the  Design  of  Tele- 

phone Apparatus";  W.  Herriott,  Bell Telephone  Laboratories,  Inc.,  New York,  N.  Y.  (Demonstration)  (20 Min.). 

Roof  Garden;  Informal  Luncheon. 
Address  by  Louis  Nizer,  secretary  of the  New  York  Film  Board  of  Trade. Address  by  Martin  Quigley,  president of  Quigley  Publishing  Company,  Inc. 
Salle  Moderne;  Photographic  and  Lab- oratory Session. 
"Producing  an  Industrial  Film";  J.  A. Norling,  Loucks  &  Norling  Studios, New  York,  N.  Y.  (Demonstration) 

(25  Min.). "Further  Progress  in  Film  Storage"; 
Capt.  J.  G.  Bradley.  National  Ar- chives, Washington,  D.  C.  (20  Min.). 

"The  Effect  of  the  Composition  of  an MQ  Developer  on  its  Reduction Potential";  R.  M.  Evans  and  W.  T. 
Hanson,  Jr.,  Kodak  Research  Labora- tories, Rochester,  N.  Y.  (20  Min.). "A  Modern  Motion  Picture  Labora- 

tory"; C.  L.  Lootens,  Republic  Pro- ductions, Inc.,  North  Hollywood, Calif  (20  Min.). 
"Demonstration  of  Polaroid  Three- 
Dimentional  Motion  Pictures";  G.  W. Wheelwright,  3d,  Land- Wheelwright Laboratories,  Boston,  Mass.  (1  Hour). 

to  10:30  p.m.    Auditorium,    Bell    Telephone  Labora- tories; Special  Sound  Session. 
"Distortion  in  the  Reproduction  of  Hill- and-Dale  Records";  M.  J.  DiToro, Thomas  A.  Edison,  Inc.,  Orange, 
N.  J.  (20  Min.). 

"Recent  Developments  in  Hill-and-Dale Recorders";  L.  Vieth  and  C.  F.  Wie- busch, Bell  Telephone  Laboratories, 
Inc.,  New  York,  N.  Y.  (Demonstra- tion) (20  Min.). 

"Nomenclature  and  Specifications  In- cluding Description  of  the  Various 
Types  of  Movietone  Release";  J.  K. Hilliard,  Metro-Goldwyn-Mayer  Stu- 

dios, Culver  City,  Calif.  (Demonstra- tion) (25  Min.). 
"Film  Perforation  and  96- Cycle  Fre- 

quency Modulation  in  Sound-film Records";  J.  Crabtree  and  W.  Her- riott, Bell  Telephone  Laboratories. Inc.,  New  York,  N.  Y.  (15  Min.). "Push- Pull  Recording";  J.  G.  Frayne and  H.  C.  Silent,  Electrical  Products, 
Inc.,  Hollywood,  Calif.  (25  Min.). 

"Stereophonic  Recording  and  Reproduc- tion from  Motion  Picture  Film 
Records";  Introductory  Remarks  by T.  P.  Maxfield,  Electrical  Research Products,  Inc.,  New  York,  N.  Y. (Demonstration)  (15  Min.). 

TUESDAY,  OCTOBER  12 
10:00  a.m to  12:30  p.m.    Salle    Moderne;    Engineering  Practice 

Session. 
"Air-Conditioning  with  Lithium  Chlo- 

ride"; G.  A.  Kelley,  Surface  Combus- tion Corp.,  Toledo,  Ohio  (20  Min.). "The  Activated  Alumina  System  as 
Applied  to  Air-Conditioning  and  Dry- 

ing Problems";  G.  L.  Simpson,  Pitts- burgh, Lectrodryer  Corp.,  Pittsburgh, Pa.  (20  Min.). 
"Die  Castings  and  Their  Application  to 
Photographic  Appliances";  C.  Pack, Doehler  Die  Casting  Co.,  New  York, N.  Y.  (20  Min.). 

"The  Use  of  Inconel  for  Photographic 
Film  Processing  Equipment";  G.  L. Cox.  International  Nickel  Co.,  Inc.. New  York,  N.  Y.  (20  Min.). "Vacuum-Tube  Engineering  for  Motion 
Pictures";  L.  C.  Hollands  and  A.  M. Glover,  RCA  Manufacturing  Co.,  Inc.. Harrison,  N.  J.  (25  Min.). 2:00  p.m. 

to  5:06  p.m.     Salle    Moderne;    Lighting   and  Studio Session. 
"Spectral  Distribution  and  Color-Tem- perature of  the  Radiant  Energy  from 
Carbon  Arcs  Used  in  the  Motion  Pic- ture Industry";  F.  T.  Bowditch  and A.  C.  Downes,  National  Carbon  Co., Inc.,  Cleveland,  Ohio  (20  Min.). "Recent  Developments  in  Background Protection";  G.  G.  Popovici,  Bronx, N.  Y.  (20  Min.). 

"Recent  Developments  in  Gaseous  T>.-. {Continued  on  followhui  bane) 
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SPECIAL  SESSION  ON  SOUND  IS  SET 

(.Continued  from  preceding  pane) 
charge  Lamps";  S.  Dushman,  Re- search Laboratory,  General  Electric Co..  Schenectady,  N.  Y.  (20  Min.). 

Report  of  the  Studio  Lighting:  Commit- tee, R.  E.  Farnham.  Chairman  (20 
Min.).  "Light  Control  in  Photog- raphy"; G.  Mili,  Westinghouse  Elec- tric &  Manufacturing  Co.,  Bloomfield, N.  J.  (20  Min.). 

"Modulated  High-Frequency  Recording as  a  Means  of  Determining  Conditions 
for  Optimum  Processing";  J.  O. Baker  and  D.  H.  Rohinson,  RCA Manufacturing  Co.,  Inc.,  Camden, N.  J.  (20  Min.). 

"Recording  Tests  on  Some  Recent High -Resolution  Experimental  Emul- 
sions"; J.  O.  Baker.  RCA  Manufac- turing Co.,  Inc.,  Camden,  N.  J.  (20 Min.). 

S:00  p.m. to  11:38  p.m.   Salle  Modeme. 
Showing  of  Selected  Historical  Motion Pictures  arranged  by  John  E.  Ablxitt, Director  of  the  Film  Library,  The Museum  of  Modern  Art,  New  York, N.  Y.  (W2  Honrs). Showing  of  a  Recent  Feature  Picture and  Shorts  (2  Hours). 

WEDNESDAY,  OCTOBER  13 10:00  a.m. 
to  12:30  p.m.   Salle  Moderne;  Projection  Practice  Ses- sion, A.  N.  Goldsmith,  Chairman. 

"The  Practice  of  Projection";  A.  N. Goldsmith,  New  York.  N.  Y.  (5  Min.).  ■ 
"Grading  Projectionists";  G.  P.  Barber, Government  of  the  Province  of  Al- berta, Edmonton,  Alberta,  Canada (20  Min.). 
"Cooperation  as  the  Keynote  of  Sus- cessful  Small  Town  Projection";  T.  P. Hover.  Warner's  Ohio  Theatre,  Lima, Ohio  (15  Min.). 
"A  Discussion  of  Screen  Image  Dimen- sions"; F.  H.  Richardson,  Quigley Publishing  Co.,  Inc.,  New  York, N.  Y.  (15  Min.). 
"New  Apnroaches  to  the  Presentation of  the  Motion  Picture  Theatre";  B. S-hlanger,  New  York,  N.  Y.  (15 Min.). 
"Precision  All-Metal  Reflectors  for  Use 
with  Projection  Arcs";  C.  E.  Shultz, Heyer-Schultz,  Inc.,  New  York,  N.  Y. (10  Min.). 

"Perforated  Screens  and  Their  Faults"; F.  H.  Richardson.  Ouitrlev  Publishing Co..  Inc..  New  York.  N.  Y.  (10  Min.). 
"Commer'-ial  16-mm.  Projection  Faults"; C.  L.  Greene,  Minneapolis,  Minn.  (15 Min.). 2:00  o  m.  0«>n  Afternoon. 7:30  p.m.  Salle  Moderne;  Semi-Annual  Banquet. 
Short  addresses  by  eminent  members  of the  industry;  names  to  be  announced later.    Fntertainment  and  Dancing. Presentation  of  annual  SMPE  Progress Medal  and  Journal  Awards. 

THURSDAY,  OCTOBER  14 10:00  a.m. 
to  12:00  p.m.    Salle  Moderne;  Apparatus  Symposium 

and  Manufacturers'  Announcements. 
"The  Sound-Level  Meter  in  the  Motion 

Picture  Industry";  H.  H.  Scott,  Gen- eral   Radio    Co.,    Cambridge,  Mass. (15  Min.). 
"A  N»w  Motion  Picture  Camera  Crane"; E.  H.  Heyer  and  E.  L.  Fisher.  Uni- versal Pictures  Corp..  Universal  Citv. Calif.  (15  Min.). 
"Non -intermittent    Projection";    J.  F. Leventhal,    Leventhal    Patents,  Inc., New  York,  N.  Y.  (15  Min.). 
"New  Ideas  in  Mobile  Sound  Recording Equipment";  C.  M.  Ralph  and  J.  G. Matthews,    General    Service  Studios, Hollywood.  Calif.  (15  Min.). 
"A  Mobile  Sound  Recording  Channel"; L.    T.    Goldsmith.    Warner  Brothers Pictures,    Inc..    Burbank,    Calif.  (15 Min.).  _ 
'A    Device  for track  of  a  Mot 
ing  Projection" 

Cleaning  the  Sound- on  Picture  Film  Dur- Fishjer.  F'ower N.Y. City  Specialty   Co..  Rochester, (Demonstration)   (15  Min.). 
"A      Recorder     for     Making  Buzz- Tracks";  E.  W.  Kellogg.  RCA  Manu- facturing  Co..   Inc.,   Camden,   N.  J. (10  Min.). 
"Advantages  of  SDark  Illumination  in Certain  Types  of  Photography" ;  M. A.  Durand.  International  Filmbook 
Corp..  South  Norwalk.  Conn.  (20 Min.). 

SCHOOL  IN  TRAILER 
FOR  "SAWYER"  KIDS 
An  auto  -  trailer  school  has  been 

established  in  Hollywood  for  12 
juveniles  now  working  on  "The  Ad- 

ventures of  Tom  Sawyer",  Selznick 
production. Tommy  Kelly,  12,  who  plays  the 
title  role  in  the  film,  is  in  the  eighth 
grade.  Other  pupils  enrolled  are 
Jackie  {Huckleberry  Finn)  Moran 
and  Marcia  Mae  (Mary  Sawyer) 

Jones. The  principal  and  sole  instructor  of 
the  school  is  Fletcher  Clark  who  con- 

ducts classes  from  the  fourth  to  the 
ninth  grades. 

2:00  p.m. 
to  5:00  p.m.   Salle  Moderne;  Sound  Session. 

"Reduction  of  Loop-Length  Variations 
in  i\oii-Slip  Printers";  E.  W.  Kel- logg, RCA  Manufacturing  Co.,  Inc., Camden,  N.  J.    (20  Min.). 

"Transmission  Characteristics  of  West- 
ern Electric  Re-recording  Channels"; C.  R.  Daily  and  F.  L.  Hopper,  Elec- trical Research  Products,  Inc.,  Holly- wood, Calif.  (20  Min.). 

"Permanent  Magnet  4-Ribbon  Valve for  Portable  Channel  Push -Pull  Re- 
cording"; E.  C.  Manderfeld,  Electri- cal Research  Products,  Inc.,  Holly- wood, Calif.  (20  Min.). 

"Improvements  in  Noise-Reduction  Cir- cuits"; R.  R.  Scoville,  Electrical Research  Products,  Inc.,  Hollywood, Calif.  (20  Min.). 
"Improved  Methods  in  Detecting  Light- 
Valve  Overload";  C.  R.  Daily,  Elec- trical Research  Products,  Inc.,  Holly- wood, Calif.  (20  Min.). 

"Overload  Limited  for  the  Protection 
of  Modulating  Devices";  R.  R.  Sco- ville, Electrical  Research  Products, 
Inc.,  Hollywood,  Calif.  (20  Min.). 

Wide  interest  has  been  attracted  to  the 
convention  session  because  of  the  compre- 

hensive agenda  and  the  number  of  subjects 
to  be  discussed.  The  spring  session  of  the 
Society,  held  in  Los  Angeles,  was  excep- tionally well  attended  and  an  equal  or  greater 
number  of  delegates  and  guests  are  expected 
to  register  for  next  week's  meeting. 

Legion  Secretary 
Broadcasts  Appeal 
The  Rev.  John  J.  McClafferty,  executive 

secretary  of  the  National  Legion  of  Decency, 
issued  an  appeal  for  both  Catholics  and  non- 
Catholics  to  aid  "decent  producers  to  produce 
decent  films"  when  he  spoke  on  the  Church of  the  Air  program  over  the  Columbia 
Broadcasting  System  Sunday. 
"Too  often,"  Father  McClafferty  said, 

"producers  striving  for  risque  lines  and  ac- tion violate  the  true  spirit  and  purpose  of 
their  code  behind  an  obscene  veil  of  moral 

asterisks." He  quoted  statistics  to  show  that  of  1,119 
features  reviewed  in  19  months  prior  to  Feb- 

ruary, 1936,  less  than  one  per  cent  were 
given  the  classification  of  wholly  objection- able. In  the  seven  months  of  the  current 
year,  Father  McClafferty  said,  five  American 
made  pictures  fell  into  this  classification. 

Paramount  News 

Fetes  10th  Year 

Celebrating  its  tenth  anniversary,  Para- mount News  has  inaugurated  a  new  policy 
of  having  a  "voice  staff"  of  nine  commen- tators and  radio  reporters  to  handle  various 
phases  of  the  news.  However,  A.  J.  Rich- 

ard, editor  of  the  reel,  stressed  the  point 
that  "we  are  not  departmentalizing  Para- 

mount News." In  a  summary  of  the  reel's  activities since  1927,  Mr.  Richard  cited  four  matters 
which  he  thinks  will  have  to  be  met  by 
newsreels  within  the  near  future:  new  per- 

sonalities and  ideas,  color,  a  lengthening  to 
two  reels,  and  a  fight  to  preserve  unrestricted 
coverage  of  news  without  buying  picture 
rights. 

Letters  of  congratulation  on  the  reel's  tenth anniversary  have  been  received  from  numerous 
prominent  persons,  Mr.  Richard  said.  President 
Roosevelt  forwarded  a  message  of  congratula- 

tion in  which  he  described  himself  as  "a  con- 
stant and  interested  observer"  of  newsreels.  Mr. 

Roosevelt's  two  secretarial  assistants,  Stephen Early  and  Marvin  Mclntyre,  were  taken  from 
the  newsreel  field.  Mr.  Early  was  Paramount's contact  man  in  Washington  and  Mr.  Mclntyre 
held  a  similar  post  with  Pathe. 

Mr.  Richard  estimated  that  during  the  ten 
years  of  its  existence  Paramount  has  covered 
about  25,000  stories ;  used  about  20,000,000  feet 
of  newsreel  negative  and  turned  out  about  half 
a  billion  feet  of  positive  prints. 
"Paramount  News,"  he  continued,  "goes  to 

6,000  theatres  and  28,000,000  people  in  this  coun- try see  it  weekly.  It  also  goes  to  another  5,000 
theatres  abroad  weekly." Gabriel  Heatter,  Mutual  Broadcasting  Sys- 

tem commentator,  is  chief  of  the  new  "voice staff."  On  general  news,  Frank  Knight,  chief announcer  at  WOR,  will  report  on  foreign 
stories,  especially  those  from  the  British  empire. 
Sidney  Walton,  Joseph  Boley  and  Mark  Haw- ley  will  voice  the  comments  on  spot  news ; 
Gregory  Abbott  will  specialize  on  matters  per- taining to  war,  disaster  and  tragedy. 
The  sports  staff  will  be  made  up  of  Bob 

Carter  of  WMCA,  who  will  handle  horse  rac- 
ing; Bill  Slater  of  Colonial  Network,  who  will 

describe  football  games,  and  Joe  Bolton,  who 
will  do  baseball  narratives  and  work  at  track 
events  and  college  athletics. 

National  Decency  Legion 
Classifies  13  Productions 
Of  13  new  pictures  reviewed  and  classi- 

fied by  the  National  Legion  of  Decency  in 
its  listing  for  the  current  week  seven  were 
approved  for  general  patronage,  five  for 
adults  and  one  was  cited  as  objectionable 
in  part.  The  pictures  and  their  classification follow : 

Class  A-l,  Unobjectionable  for  General 
Patronage:  "Charlie  Chan  on  Broadway," 
"First  Lady,"  "Le  Juif  Polonais,"  "Lovagyi 
Ugy,"  "Melgarejo,"  "Music  for  Madame," 
"Saturday's  Heroes."  Class  A-2,  Unob- 

jectionable for  Adults :  "Back  in  Circula- tion," "Counsel  for  Crime,"  "Fortv  Naughty 
Girls,"  "Partners  in  Crime,"  "Patrioten." 
Class  B,  Objectionable  in  Part:  "Mayer- 

ling." 
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'is 

io  City  Music  Hall . . . 

gest  theatre  in  the  world  . . 

has  honored  COLUMBIA  anew. 

i 
III 

A  three  year  contract  has  just 

been  signed,  giving  this  company 

the  opportunity  of  filling  one-third 

of  the  theatre's  playing  time  during 

that  period.  FRANK  CAPRA'S 

"LOST  HORIZON"  is  now  playing 

the  Music  Hall,  inaugurating  the  new 

arrangement.  It  is  the  twentieth 

COLUMRIA  picture  to  be  shown  at 

this  theatre. 

TO  the  management  of  the 

Music  Hall,  COLUMBIA  expresses 

its  profound  gratitude  for  this 

demonstration  of  confidence. 



almost  immediately  after  'LOST  HORIZON' 
 TWO  MORE  COLUMBIA  HITS 

will  come  to  the  Radio  City  Music  Hall  

CARY  GRMT 

embarking  on  a  spreeful  of 

gleeful  hysterics  in  "The  Awful 
Truth'',  a  Leo  McCarey  produc- 

tion directed  by  Mr.  McCarey 

himself  from  the  swell  Vina  Del- 

mar  screen  play,  with  Everett 
Riskin  as  associate  producer. 

«  .  .  The  grand  comedy  cast  in- 
cludes such  favorites  as  Ralph 

Rellamy  .  .  .  Cecil  Cunning 

ham  .  .  .  Alexander  D'Arcy. 

as  thrilling  new  sweethearts  in 

"I'll  Take  Romance"  a  light- 
hearted  honey  of  a  vehicle  for 
Miss  Moore  and  Mr.  Douglas. 

Brilliantly  directed  by  Edward 

H.  Griffith  and  produced 

by  Everett  Riskin.  George 

Oppenheimer  and  Jane 
Murfin  wrote  the  screen 

play.  In  the  bang  up  cast  are 
Helen  Westley,  Stuart  Erwin. 
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ADMISSION  TAXES  OF 
TWO  YEARS  COMPARED 
The  following  table  shows  admission  tax  col- 

lections at  the  box  office  for  1936-37  as  com- 
pared with  1935-36,  by  states.  It  should  be  borne in  mind,  however,  that  these  figures  do  not  give 

an  indication  of  motion  picture  theatre  attend- aucc  alone  in  all  states  and  particularly  with 
those  which  have  race  tracks,  such  as  Florida, 
Kentucky,  Rhode  Island  and  the  like. 
STATE  1937  1936 Alabama    $  57,054.69  $  38,029.13 AlasKa    19,657.10  16,837.55 Arizona    19,458.58  14,760.19 Arkansas    36,228.23  25,814.32 California    1,548,935.21  1,319,741.78 Colorado    9J.541.97  102,527.19 Connecticut    180,432.27  165,128.52 Delaware    5,245.56  6,762.34 D.  C   272,787.53  254,411.15 Florida    254,487.67  223,424.03 Georgia    77,236.74  62,773.73 Hawaii    54.J68.7J  65,5.0.15 Idaho    17,105.39  14,249.82 Illinois    1,399,274.90  1,220,739.07 Indiana    301,733.99  283,313.12 Iowa    63.2JS.24  53,197.39 Kansas    39,181.80  38,0.5.84 Kentucky    62,169.83  79,670.51 Louisiana    92.4i7.74  74,321.25 Maine    33,590.06  30,939.54 Maryland    296,496.64  247,119.74 Massachusetts    1,102,043.72  994,444.34 Michigan    547,504.57  503,707.74 Minnesota    145,581.63  140.4C8.50 Mississippi    10,854.14  10,468.88 Missouri    357,003.75  289,202.21 Montana    20,618.32  21,879.47 Nebraska     61,636.06  56,156.8/ Nevada    10,406.98  10.153.C5 New  Hampshire    29,778.96  41,640.98 New  Jersey    462,576.87  409,723.74 New  Mexico     13,826.14  12,253.73 New  York    6,884,565.10  5,778,956.06 North  Carolina    77,829.22  71,482.13 North  Dakota    2,502  43  3,698.41 Ohio    44,15  7.04  371,856.53 Oklahoma      82,780.21  74,375.46 Oregon    70,594.28  61,824.91 Pennsylvania    959,044.66  844,119.20 Rhode  Island    71,146.83  70,709.39 South  Carolina    31,409.01  25,734.40 South  Dakota    9,095.51  9,759.78 Tennessee    75,225.14  74,137.72 Texas    491,167.06  435,236.22 Utah    23,554.00  24.195.C6 Vermont    7,987.08  6,849.37 Virginia    112,024.78  102,508.13 Washington    157,723.-0  100,507.62 West  Virginia    20,663.21  18,411.15 Wisconsin    134,304.77  76,363.03 Wyoming    17,178.22  11,029.83 
Total    $17,567,439.19  $15,001,741.49 

Metco  Acquires  Theatre 
Metco  Theatres,  Inc.,  Baltimore,  has 

leased  the  Metropolitan,  of  the  same  city, 
from  Warners  and  assumed  operation  last 
week.  Warners  has  managed  the  theatres 
since  1930. 

Starr  Remains  in  Omaha 
Murray  Starr  will  continue  as  National 

Screen  Service  representative  in  Omaha  un- 
der Chkk  Friedman,  who  will  have  charge 

of  the  company's  new  exchange  at  Des Moines. 

Ray  Coffin  on  Coast 
Ray  Coffin,  formerly  associated  with  A. 

H.  Blank  and  M.  Weinberg  in  Des  Moines, 
is  in  Hollywood  to  handle  the  office  of  a 
radio  promotion  agency. 

RCA  Factory  Planned 
RCA  is  planning  to  build  a  new  Radio- 

tron  factory  at  Harrison,  New  Jersey,  for 
the  manufacture  and  storage  of  television tubes. 

ADMISSION  INCOME  IS 

UP  15%  U.S.  REPORTS 

Alex  Hyde,  conductor  and  musical  direc- 
tor, has  been  signed  as  an  associate  musical 

director  at  the  Metro-Goldwyn-Mayer studios. 

Total  Tax  Revenue  from 
Tickets  Is  $19,740,191  in 
Year,  Gain  of  $2,628,000 

A  sharp  upturn  in  box-office  admissions 
to  motion  picture  theatres  and  other  places 
of  amusement  during  the  fiscal  year  1937, 
ended  June  30th  last,  was  disclosed  by  the 
Internal  Revenue  Bureau  on  Monday  in  an 
analysis  of  all  tax  collections  for  the  year. 

Total  admission  tax  revenues  during  the 
period  were  $19,740,191,  a  gain  of  $2,- 
628,000 — some  15  per  cent — over  the  $17,- 
112,175  collected  during  the  fiscal  year  1936, 
and  of  the  1937  total,  collections  from  box- 
office  admissions  comprised  $17,367,439,  a 
gain  of  $2,365,000  over  the  preceding  year's $15,001,741,  it  was  shown. 

In  addition  to  the  taxes  on  immediate 
admissions,  the  bureau  reported  a  revenue 
of  $560,444  from  free  or  reduced  rate  ad- 

missions, against  $578,806  in  1936;  $51,393 
from  leases  of  boxes  or  seats,  against 
$59,849;  $35,514  from  admissions  sold  by 
proprietors  in  excess  of  established  prices, 
against  $15,379;  $170,047  from  ticket 
brokers'  sales,  against  $117,463;  and, 
$1,555,352  from  roof  gardens  and  caba- 

rets, against  $1,338,935. 
On  the  basis  of  the  tax  collections,  box  office 

admissions  increased  during  the  fiscal  year  in 
all  but  nine  of  the  states  and  territories.  Gen- 

erally speaking,  the  losses  in  patronage  were, 
with  one  exception  in  the  case  of  Delaware,  in 
agricultural  areas  which  were  hit  by  drought  or 

.  other  adverse  factors  and,  with  a  second  ex- 
^  ception  in  Kentucky,  in  which  there  were  no large  cities  to  build  up  the  total. 
Nine  Show  Decrease 
The  nine  areas  reporting  a  decrease  in  admis- sion tax  collections  at  the  box  office  were  Colo- 

rado, Delaware,  Hawaii,  Kentucky,  Montana, 
New  Hampshire,  North  Dakota,  South  Dakota 
and  Utah,  the  greatest  loss  being  nearly  $17,000 in  Kentucky. 

Of  the  states  and  territories  which  registered 
increases,  New  York  led  with  a  gain  of  some 
$1,105,000,  the  greater  part  of  it  in  the  Third 
(Broadway)  district,  where  box  office  taxes  in- 

creased from  $4,730,138  to  $5,621,245.  Cali- fornia showed  a  $229,000  gain;  Illinois,  $178, 
500 ;  Massachusetts,  $108,000,  and  Pennsylvania 
$115,000. The  motion  picture  business,  corporately  and 
individually,  contributed,  too,  to  the  marked  ad- vance in  the  1936-37  general  income  tax  receipts, 
which,  coupled  with  the  sizeable  revenues  from 
the  new  social  security  taxes,  accounted  largely 
for  an  increase  of  $1,132,986,934.19,  or  32.2  per 
cent,  in  federal  tax  receipts  from  all  sources. Total  tax  collections  for  the  last  fiscal  year, 
as  announced  by  the  Bureau  of  Internal  Reve- 

nue in  a  preliminary  statement,  amounted  to  $4,- 653,195,315,  as  against  $3,520,208,381. 
Largely  because  of  the  increased  rates  of  the revenue  act  of  1936,  which  were  applicable  to  the 

last  part  of  the  fiscal  year  of  1937,  collections 
from  income  sources  increased  52.1  per  cent  for 
the  fiscal  period,  rising  to  $2,148,663,875,  as 
compared  with  $1,412,938,303  for  the  fiscal  year 
of  1936,  or  an  increase  of  $735,752,572,  approxi- mating, officials  said,  the  figure  estimated  when the  revenue  act  of  1936  was  passed. 
Not  as  favorable,  however,  was  the  Treas- 

ury's additional  report  on  admission  tax  reve- 

nues from  the  Third  New  York  (Broadway) 
District  in  August,  which  reached  the  year's low  at  $393,838,  a  drop  of  more  than  $78,000 
from  the  July  collections  of  $472,497,  but  ap- proximately $30,500  above  the  August,  1936, total  of  $363,362. 

Primary  contributor  to  the  loss  in  revenue, 
the  bureau  disclosed,  was  the  drop  from  $431,- 
455  to  $350,938  in  box-office  collections  from July  to  August. 

Night  club  business  started  on  the  upgrade 
in  August  with  an  increase  in  tax  collections 
from  roof  gardens  and  cabarets  from  $28,324  in 
July  to  $36,205. Other  collections  reported  by  the  bureau 
were:  Free  or  reduced  rate  admissions,  $2,632 
in  August  against  $1,418  in  July;  tickets  sold 
by  brokers,  $3,274  against  $8,398;  tickets  sold 
by  proprietors  in  excess  of  box-office  prices, 
$498  against  $2,696;  permanent  use  or  lease  of boxes  and  seats,  $270  against  $204. 
And  while  the  Internal  Revenue  Bureau  was 

reporting  on  the  optimistic  nature  of  the  1936-37 
taxation  receipts,  the  Treasury  Department  was 
studying  a  proposal  which  would  provide, 
through  federal  law,  that  motion  picture  pro- 

ducers, distributors  and  exhibitors,  along  with 
all  other  employers,  be  made  responsible  for  the collections  and  payment  of  income  taxes  of  such 
of  their  employees  as  received  taxable  salaries 
or  wages  of  less  than  $5,000  a  year.  The  pro- 

posal was  submitted  during  the  week  to  the 
Treasury  by  Representative  Fred  M.  Vinson  of 
Kentucky  and  will  be  considered  when  the 
special  House  tax  subcommittee,  of  which  Mr. 
Vinson  is  chairman,  meets  in  November  to 
consider  revision  of  the  revenue  laws. 
Three  Objectives 
The  plan,  similar  to  one  adopted  with  some success  in  England,  would  achieve  three  ends  said 

to  be  highly  desired  by  Administration  officials : those  of  relieving  hundreds  of  thousands  of  sal- 
ary and  wage  earners  of  the  necessity  of  making 

tax  returns,  reducing  the  burden  of  work  on  the 
Internal  Revenue  Bureau,  and  eliminating  eva- 

sion in  this  class,  which  is  believed  to  be  rather 
widely  practiced. 

In  the  event  that  the  next  tax  legislation  re- 
duces exemptions  or  lowers  the  existing  income 

tax  base,  it  is  said,  adoption  of  some  such  pro- cedure as  this  would  be  inevitable,  and  while  it 
is  admitted  that  adoption  of  the  proposal  would 
impose  an  additional  burden  upon  employers,  ef- 

forts would  be  made  to  lighten  the  load  as 
much  as  possible  by  the  adoption  of  very  simple forms  for  reporting. 

The  possibility  of  having  employees'  tax  pay- ments handled  by  employers  is  understood  to 
have  been  suggested  by  the  success  attending  a 
similar  plan  under  the  Social  Security  Act, 
which  requires  employers  to  deduct  and  account 
for  the  old-age  pension  contributions  of  their employees. 

Using  similar  machinery  for  the  income  tax 
payments,  it  is  believed,  little  difficulty  would  be 
encountered  in  having  employers  deduct  the  in- 

come tax  assessments  from  the  individual  sal- 
aries and  pay  the  proceeds  directly  into  the Treasury  at  specified  periods. 

Carvel  Films  of  the  Midwest,  Inc.,  has 
been  organized  in  Chicago  by  L.  M.  Fran- 

cisco with  H.  E.  Bradley  of  Chicago  and  J. 
Rothman  of  New  York  as  incorporators. 

Film  houses  operated  in  Poland  during 
1936  numbered  741,  an  increase  of  19  over 
the  previous  year,  according  to  a  report  re- 

ceived by  the  U.  S.  Department  of  Com- 
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1,000  IN  FIRST  OF  NEW  CROUPS  TO 

SPONSOR  BOYCOTTS  OF  DUAL  HOUSES 

Suffering  With  Squirmitis? 
.  .  .  Then  you  are  probably  a  victim  of  the  double 
feature  menace  which  is  a  severe  strain  upon  the 

anatomical  and  mental  set-up  of  the  human  system. 
SYMPTOMS;  Paralysis  of  the  posterior  annex;  col- 

lapsible   knees,    tired    thighs    and    spots    before    the  eyes. 

CURATIVE:  Clip  "this  adv.  and  mail  it  to  the  "ANTI DOUBLE  FEATURE  LEAGUE  of  AMERICA"  205  Franklin 
Avenue,  Nutley,  N.  J.  This  is  a  non-dues  paying,  non-assess- 

ment levying,  non-profit  organization.  You  assume  r.o 
obligations  by  joining. 

NAME 

ADDRESS      -  •  ,  r    •    .  '  '  ' 

Above  is  a  reproduction  of  the  advertisement  being  used  by  the  Anti  -  Double 
Feature  League  of  America.  It  first  appeared  last  Friday  in  the  Sun  at  Nutley,  N.  J. 

Small  Town  in  New  Jersey  Is 
the  Birthplace  of  Anti  Movie 
Double  Feature  League;  Sev- 

eral Petitions  Are  Circulated 

Two  young  men  from  the  little  town  of 
Nutley,  New  Jersey,  George  H.  Siegel,  30, 
and  William  R.  Clay,  28,  have  organized  the 
Anti  Movie  Double  Feature  League  of 
America  with  no  other  motive,  they  say, 
than  the  elimination  of  dual  bills,  and  al- 

ready claim  to  have  close  to  1,000  members 
enrolled.  Each  of  the  members,  the  Nutley 
men  explained,  has  signed  a  petition  stating 
the  "avowed  purpose  and  aims"  of  the  or- ganization, which  are : 

1.  "Through  the  strength  of  our  num- bers and  the  solidarity  of  our  organization 
to  appeal  to  the  film  exhibitors  to  curtail 
or  eliminate  such  programs  (dual  bills). 

2.  "To  boycott  double  feature  bills. 
3.  "To  spread  the  doctrine  that  one 

good  picture  is  always  more  preferable 
than  two  second-grade  ones." 

Seated  in  Mr.  Siegel's  tiny  office,  a  room in  his  apartment  over  stores  on  the  main  busi- ness corner  of  Nutley,  the  two  leaders  of  the 
group  amplified  on  the  aims  and  purposes  of 
the  movement  and  told  the  story  of  its  birth. 

Mr.  Clay,  who  is  employed  as  "makeup  man" 
on  Nutley's  weekly  newspaper,  the  Sun,  did most  of  the  talking.  His  partner  in  the  cam- paign, a  real  estate  and  insurance  broker,  left 
early  in  the  interview  for  another  appointment, 
saying  that  his  co-sponsor  was  "fully  convers- 

ant" with  the  plans. Mr.  Clay  was  vigorous  in  his  protest  against 
the  practice  of  "foisting  double  features  on  the 
public,"  and  elaborated  by  pounding  his  fist upon  the  desk  and  gritting  his  teeth. 
Drop  Plan  to  Ask  Hays 

It  remains  a  question,  even  to  Mr.  Clay  and 
Mr.  Siegel,  as  to  how  they  will  employ  the 
thousands  upon  thousands  of  signatures  they 
expect  to  obtain.  At  first  they  believed  that, 
armed  with  a  formidable  number  of  signed  pe- titions, they  could  appeal  to  Will  H.  Hays, 
president  of  the  Motion  Picture  Producers  and 
Distributors  of  America,  to  issue  an  ultimatum 
against  double  features.  However,  as  they  came 
in  closer  contact  with  the  motion  picture  in- dustry they  decided  to  discard  that  method  of 
procedure. 
They  expressed  confidence,  though,  that  with 

a  large  membership  they  will  be  able  to  exert 
sufficient  influence  upon  exhibitors  to  halt  "the diabolic  practice  which  is  an  insult  to  our  in- 
telligence." Hamilton  J.  Cherry,  owner  and  manager  of 
the  Franklin  theatre  in  Nutley,  signed  the  peti- tion, Mr.  Clay  said. 

Visualizing  the  growth  of  the  organization 
until  it  has  chapters  throughout  the  country, 
Mr.  Clay  added: 

"And  let  me  tell  you  something.  All  theatres 
that  don't  play  one  good  feature  instead  of  two 
cheap  pictures  will  be  boycotted  and  picketed." It  was  two  weeks  ago,  the  crusaders  said, 
that  the  idea  of  taking  action  against  the  in- 

dustry germinated,  after  they  attended  a  double 
feature  program : 
"We  had  been  in  the — well,  I  guess  I  hadn't 

better  mention  the  name  of  the  theatre,"  Mr. 
Clay  explained,  "but  anyway  the  seats  there  are 

particularly  hard.  There  was  a  picture  we 
wanted  to  see,  but  when  we  got  there  the  sec- 

ond feature  was  on,  and  it  was  a  'dog'  of  a picture.  Well,  by  the  time  we  sat  through  the 
one  picture  we  were  so  worn  out  from  squirm- 

ing around  in  our  chairs  that  we  couldn't  enjoy the  picture  we  went  to  see.  And  it  really  was 
supposed  to  be  a  good  picture. 
"Intelligence  Insulted" 
"After  we  came  out,  three  and  a  half  hours later,  we  got  talking  about  double  features  and 

concluded  that  our  intelligence  was  being  in- 

sulted." 
Anticipating  the  question :  "Why  not  inquire as  to  the  time  each  feature  begins  and  just  go 

to  the  theatre  when  the  picture  you  want  to 
see  starts  ?"  Mr.  Clay  explained : 
"We  just  don't  happen  to  be  the  type  that 

will  sit  around  until  10  o'clock  when  we  want to  go  to  the  movies,  and  on  the  other  hand  we 
can't  get  started  early  enough  to  get  in  for  the 
7  o'clock  show.  Like  the  majority  of  other people  we  arrive  at  a  theatre  between  8:30  and 
9  o'clock,  and  are  just  in  time  to  see  most  of 
a  cheap  picture." It  was  the  intent  of  the  Nutley  men,  at  first, 
to  confine  their  activities  to  communities  sur- 

rounding their  home  town.  They  solicited  the 
signatures  of  their  friends  and  acquaintances 
and,  "as  a  precaution  against  obtaining  mean- 

ingless signatures,"  they  assessed  each  new member  10  cents. 
"But  then,"  Mr.  Clay  explained,  "the  thing just  mushroomed.  Letters  started  pouring  in 

on  us  with  dimes  enclosed." This  unforeseen  development,  Mr.  Clay  con- 
tinued, brought  realization  that  post  office  of- ficials might  look  upon  the  venture  as  a "racket." 

"We  decided  that  if  anyone  should  call  the 
organization  a  racket  we  wouldn't  be  able  to 
get  very  far  with  it,"  Mr.  Clay  went  on.  "You know  once  an  organization  gets  a  black  mark 
like  that,  it's  all  through.  So  we  cut  out  the collecting  of  dimes.  But  when  you  have  had 
300  people  willing  to  pay  10  cents  to  voice 
their  protest  against  double  features,  you  know 
you're  on  the  right  track." As  an  example  of  the  way  in  which  their 

motives  might  De  misinterpreted,  Mr.  Clay  told 
of  how  they  were  approached  by  a  man  who 
advised  them  to  employ  a  manager,  and  sug- 

gested himself  for  the  job.  "We  told  him  we didn't  need  a  manager  and  weren't  going  to 
hire  one  because  we  weren't  out  to  make  any 

money." 

Mr.  Clay  said  that  the  dimes  collected  early 
in  the  campaign  had  covered  the  expenses  to 
date.  The  only  outlay  was  for  paper  on  which 
to  typewrite  the  petition's  message  and  for 
stamps  to  answer  the  letters  received.  Any  fu- ture expenses  incurred,  Mr.  Clay  asserted,  will 
be  paid  for  by  himself  and  Mr.  Siegel. 

Stacked  on  the  battered  desk  in  front  of  Mr. 
Clay  were  letters  received  from  supporters  of 
the  movement.  Mr.  Clay  pointed  out  that  ap- 

parently they  had  been  sent  from  persons  in 
all  walks  of  life.  Some  were  on  expensive 
stationery,  others  were  scribbled  on  cheap 
tablet  paper,  and  one  was  written  on  the  back of  a  restaurant  menu. 

The  sponsors  said  they  had  not  received  a 
single  letter  favoring  the  showing  of  two  fea- tures. 
Petitions  Issued 

In  answering  the  letters  petitions  are  en- closed with  a  request  that  the  recipient  obtain 
signatures. It  was  after  the  plan  gathered  momentum 
that  its  originators  decided  upon  a  nationwide 
organization.  They  prepared  publicity  releases 
and  forwarded  them  to  all  New  York  City 
newspapers  .  Two,  the  Times  and  Post, 
published  articles  on  the  formation  of  the 
group.  Newspapers  in  Newark  and  Jersey  City carried  stories  on  the  venture. 
The  only  actual  advertising  done  by  the 

league  to  date  was  a  two-column  piece  (repro- 
duced with  this  story),  which  appeared  in  the 

Nutley  paper.  On  the  day  after  the  ad  ap- peared, Mr.  Clay  said,  about  100  letters  were received. 
No  other  advertising  is  planned  by  the  league, 

with  the  exception  of  an  ad  in  the  personal 
column  of  the  New  York  Herald  Tribune.  Mr. 
Clay  and  Mr.  Siegel  believe  word-of-mouth publicity  and  news  stories  will  suffice. 
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Sales  Meet,  Staff 

Changes  at  GB 

MEXICO  LABOR  TROUBLES 

SETTLED  BY  AMERICANS The  home  office  of  GB  Pictures  in  New 
York,  headquarters  for  the  American  dis- 

tribution of  Gaumont-British  product  from 
London,  was  taken  up  this  week  by  a  mid- 
seasonal  sales  meeting  and  a  series  of  per- 

sonnel changes  in  the  executive  staff. 
The  sales  meeting,  Arthur  A.  Lee,  head 

of  the  distributing  company,  explained,  was 
in  line  with  GB's  policy  of  selling  its  pictures individually.  Similar  meetings  will  be  held 
prior  to  the  release  of  each  new  production. 
At  this  week's  session,  two  new  pictures, 
"Non-Stop  New  York,"  and  "Dr.  Syn,"  were screened  and  publicity  campaigns  for  each 
were  discussed. 

Clinton  M.  White,  newly  appointed  assist- 
ant general  manager,  presided  and  told  the 

branch  managers  that  additional  men  are 
being  engaged  to  bolster  the  sales  staff. 
Among  those  who  attended  the  meeting 

were  Mr.  Lee,  Marcel  Mekelburg,  Boston; 
Charles  Leach,  New  Haven;  Herbert  Given, 
John  Schaeffer,  Philadelphia;  W.  A.  V. 
Mack,  Joseph  Kaliski,  Washington;  George 
Rosenbaum,  Buffalo ;  Joseph  Loeffler,  Cleve- 

land. Home  office  representatives  who  at- 
tended were:  George  W.  Weeks,  Arthur 

Greenblatt,  newly  appointed  eastern  division 
manager;  Albert  Margolies,  director  of  pub- 

licity ;  Al  Selig,  advertising  manager ;  Claude 
Macgowan,  C.  F.  Schwengeler,  B.  J.  Kear- 

ney and  Basil  Shea. 
Mr.  White,  who  had  been  assistant  sales 

manager  for  three  years,  succeeded  George 
Weeks,  resigned.  Mr.  Weeks  announced 
he  is  planning  an  extensive  trip  abroad.  He 
will  be  accompanied  by  his  wife. 

Mr.  Weeks'  assistant,  Kenneth  Hodkinson, who  was  assigned  to  the  west  coast  territory 
for  the  last  few  weeks,  also  has  resigned.  His 
successor  has  not  been  appointed  as  yet. 

McCarthy  Forms  Company 
A  new  concern,  BCM  Productions,  has 

been  formed  in  Hollywood  by  Leo  J.  Mc- 
Carthy, former  Republic  producer,  with 

Charles  A.  Browne,  associate  producer,  and 
Elmer  Clifton  as  director.  The  first  pic- 

ture, on  which  work  has  already  been 
started,  will  be  "Assassin  of  Youth,"  an anti-narcotic  film. 

Paul  Jones  Made  Producer 
Paul  M.  Jones,  former  assistant  director, 

has  been  promoted  to  producer  of  "A"  pic- tures at  Paramount.  After  completing  four 
pictures  under  Harold  Hurley,  Mr.  Jones' first  assignment  in  his  new  status  will  be 
"Things  Began  to  Happen,"  to  star  W.  C. Fields. 

Desch  Named  GB  Exchange  Manager 
Douglas  Desch,  Gaumont  British  booker 

for  the  last  three  years,  has  succeeded  Ray 
Halpern,  as  GB  exchange  manager  in  Kan- 

sas City.  Mr.  Halpern  has  been  transferred 
to  Boston  as  manager  and  will  also  handle 
the  New  Haven  territory. 

Erwin  Leaves  GN 
Stuart  Erwin  has  quit  Grand  National, 

citing  dissatisfaction  with  stories.  He  had 
just  finished  "Mr.  Boggs  Buys  a  Barrel." He  has  two  picture  commitments  with  Twen- 

tieth Century-Fox. 

Agreements  Made  with  Organ- 
ized Employees  Demanding  30 

to  35  Per  Cent  Wage  Increases 
by  JAMES  LOCKHART in  Mexico  City 

Labor  difficulties,  which  for  a  time  threat- ened to  cause  serious  trouble,  have  been 
smoothed  over  by  the  eight  major  American 
producers  doing  business  in  Mexico — Para- 

mount, Metro-Goldwyn-Mayer,  Twentieth 
Century-Fox,  Warner  Brothers,  Universal, 
United  Artists,  Columbia  and  RKO  Radio. 

The  unpleasantness  arose  when  distribu- 
tors' organized  employees  demanded  wage increases  of  from  30  to  35  per  cent  and 

threatened  to  strike  if  the  demands  were  not met. 
Following  the  lead  of  MGM  and  Para- mount, the  distributors  made  agreements 

with  workers  which  pacified  them,  for  the 
time  being,  at  least.  The  amounts  of  the 
settlements  were  not  disclosed,  but  it  is 
understood  they  were  substantial.  Union- 

ized employees  of  the  distributors  said  that 
they  were  obliged  to  ask  for  more  money 
because  of  the  soaring  cost  of  living.  A  like 
motive  prompted  organized  attaches  of  Mexi- co City  cinemas  to  demand  a  25  per  cent 
wage  boost  and  a  share  in  the  exhibitors'  in- come. They  were  appeased,  to  the  extent  of 
forgetting  (temporarily,  it  is  said),  the  share- 
in-profits  proposition  when  the  exhibitors 
yielded  to  the  higher  salaries  demand. 
Pretentious  Program 
What  is  intended  to  be  the  most  preten- 

tious picture  made  in  Mexico  by  Mexicans 
is  being  prepared  for  production  in  the  near 
future  by  Producciones  Soria,  S.  en  G,  the 
new  producing  enterprise  that  made  "Ora Ponciano"  ("Come  On,  Now,  Ponciano"), one  of  the  best  domestic  movies  of  this  sea- 

son. Gabriel  Soria,  head  of  the  company, 
who  directed  "Ponciano,"  is  to  have  charge 
of  the  new  enterprise,  "The  Conquest  of 

Mexico." For  the  first  time  in  films,  the  picture  is 
to  trace  the  epic  story  of  the  fall  of  the  Az- 

tec empire,  the  most  bizarre  Indian  confed- eration the  world  has  ever  known,  brought 
about  in  1519  by  a  handful  of  Spanish  ad- venturers. Accounts  of  the  conquest,  by 
Spanish,  Mexican  and  American  authorities, 
are  to  be  faithfully  followed  in  the  scenario 
which  is  being  prepared  by  Marcus  Good- 

rich, who  has  done  much  work  in  Holly- wood. 
The  picture  is  to  cost  1,000,000  pesos 

(some  $280,000),  the  largest  amount  to  be 
spent  on  a  movie  made  by  Mexicans.  A 
large  company  is  being  recruited  for  the 
picture  which  is  to  feature  many  prominent 
Mexican  players. 
A  Discovery  on  Location 
The  queerest  of  the  strange  things  found 

on  location  by  Mexican  film  companies  was 
fossilized  portions  of  a  huge  prehistoric  ani- mal discovered  near  Tlaxacal  City,  capital  of 
the  tiny  state  of  Tlaxacala,  which  was  the 
site  of  America's  first  republic,  by  the  pro- ducing company  of  which  Engineer  Adolfo 

Espino  is  president.  The  government  has 
allowed  the  movie  people  to  exhibit  the  find 
tor  publicity  purposes. 

Mexican  producers  are  making  a  stronger 
bid  for  a  showing  amid  the  avalanche  of 
Hollywood  products.  Seven  large  Mexico 
City  houses  are  showing  domestic  films. 

The  Mexican  Movie  Workers'  Union  has opened  new  headquarters  in  a  building  of  its 
own  at  Orozco  y  Berra  street,  No.  15,  Mexi- 

co City.  The  edifice  is  dedicated  to  John 
M.  Anderson  and  George  Briones,  union 
chiefs. 
Mier  Forms  Company 

Felipe  Mier,  former  manager  for  Warner 
Brothers  in  Mexico  City,  has  organized  a 
producing  company  and  is  planning  a  pro- 

gram of  six  features. A  new  house,  the  Rex,  seating  1,200,  will 
be  opened  shortly  in  Monterrey,  which  is 
near  the  American  border.  It  will  be  oper- 

ated by  a  Mexican  syndicate  headed  by  Gon- zalo  Gaza.  Another  new  theatre  is  being 
erected  in  Hermosillo,  capital  of  the  north- western state  of  Sonora. 

Three  Films  Involved 
In  Censor  Arguments 

Four  socalled  "sex"  films,  all  distributed 
by  companies  outside  of  the  organized  in- dustry, this  week  were  involved  in  court 
arguments  or  in  tilts  with  censors. 

The  most  notable  attention  was  given  to 
"How  to  Undress  in  Front  of  Your  Hus- 

band," a  short  reel  starring  Elaine  Barrie, 
wife  of  John  Barrymore,  which  was  banned 
from  exhibition  in  New  York  by  Frank  P. 
Graves,  head  of  the  Commission  of  Educa- 

tion, which  controls  the  state  board  of  cen- 
sorship. Dr.  Graves  upheld  an  earlier  de- 

cision of  Irwin  Desmond,  director  of  censor- 
ship. Louis  Solkoff  was  mentioned  as  the 

producer  of  the  film,  in  press  reports  from 
the  hearing  at  Albany,  which  also  described 
Mrs.  Barrymore  as  showing  in  the  film 
"how  to  step  seductively  from  step-ins  to 

nightgown." 
Foy  Pictures,  Ltd.,  was  expected  to  make 

a  similar  appeal  to  the  Commissioner  of 
Education  for  a  license  to  show  the  English 
film,  "Tomorrow's  Children." 

In  Baltimore,  "Smashing  the  Vice  Traf- 
fic," being  handled  there  by  Duke  Loenberg, was  banned  entirely  by  two  women  members 

of  the  Maryland  Censor  Board  although  Dr. 
Ben  Paul  Sandy  did  not  concur  in  their 
views.    An  appeal  has  been  taken. 

Henry  Pearlman,  attorney  for  Jewel  Pro- ductions, Inc.,  has  applied  for  an  injunction 
in  New  York  to  prevent  seizure  by  the 
United  States  collector  of  customs  of  the 
film  "Science  of  Mankind,"  imported  last year  from  Austria.  A  special  court  of  three 
judges  will  be  convened  to  hear  the  com- 

pany's claim  that  such  seizure  would  be  un- constitutional, he  said. 

To  Distribute  Spanish  Film 
Independent  Film  Service,  Cleveland,  has 

acquired  distribution  rights  to  "Fury  over 
Spain"  for  the  Ohio  and  Kentucky  terri- 

tories. Harry  Lande  and  Nate  Gerson  op- erate the  exchange. 
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IVarner  Club 

Elects  and  Golfs AUSTRALIA'S  PROSPERITY 

AUGURS  THEATRE  CAINS 

Business  Upturn  Spurs  Theatre 
Construction;  National  In- 

come To  Be  Up  $95,000,000 

by  CLIFF  HOLT 
in  Sydney 

Statistics  recently  published  by  the  Fed- 
eral Statistician  cheerfully  reflect  Aus- 

tralia's regained  prosperity,  auguring  well for  theatre  business  in  the  Commonwealth 
for  the  new  season. 

Production  in  primary  and  secondary 
industries  for  the  fiscal  year  ended 
June  30th  rose  $1,045,000,000  over  the 
1932  figure.  Employment  has  risen  350,000 
since  1932  and  the  recent  rise  in  the  basic 
wage  will  put  $95,000,000  more  into  the 
wage  earner's  pocket  this  year.  Savings bank  deposits  have  soared  to  $160,000,000. 
In  keeping  with  the  prosperous  conditions, 

new  theatres  are  being  built  in  anticipation  of 
an  attendance  boom  during  the  new  season.  At 
the  same  time  established  theatre  owners, 
alarmed  at  the  threat  to  their  profit  which 
every  new  theatre  represents,  are  agitating  for 
stringent  restriction  laws. 

Evidence  of  this  attitude  is  provided  in  the 
opposition  of  the  newly  formed  Tasmanian 
Exhibitors'  Association  to  the  proposed  plan 
of  Hoyts'  Theatres,  Ltd.,  to  build  houses  in Launceston  and  Hobart.  The  Association  seeks 
the  Government's  assurance  that  new  licenses will  be  withheld  pending  inquiry. 

Spokesmen  for  the  Association  charge  that the  influence  of  the  Fox  Film  Corporation  is 
behind  the  projected  Hoyts  enterprises  and  that 
"for  the  last  10  years  America  has  been  trying to  get  a  stranglehold  on  the  film  industry  of  the 
world." The  Chief  Secretary  has  announced  that 
the  Government  will  consider  acting  upon  the 
Association's  recommendation  to  set  up  a 
licensing  board  for  supervision  of  picture  the- atres. 
To  any  suggestion  that  they  themselves 

might  declare  a  monopoly,  the  Association  re- plies that  all  members  would  be  brought  under 
the  control  of  the  licensing  board.  They  further 
suggest  that  theatres  failing  to  keep  up-to-date 
or  show  the  best  product  available  should  for- feit their  licenses. 
The  Tasmanian  press  carries  statements  by 

the  city  management  that  trace  the  events 
leading  up  to  the  liquidation  of  Union  Theatres, 
Fox's  purchase  of  control  in  Hoyts  and  the formation  of  General  Theatres  Corporation. 
Alarmed  at  the  inroads  made  by  American 

interests,  through  Fox's  control  of  Hoyts,  the 
statement  says :  "Since  then,  the  Fox  Corpora- tion in  America  has  been  trying  to  obtain  a 
10-year  option  over  all  the  major  film  com- 

panies' products,  and  has  succeeded  so  well  that it  is  reputed  to  have  dealt  successfully  with  six 
of  the  10.  If  no  preventive  measures  are  adopted, 
the  Australian  industry  will  be  throttled,  and 
control  of  the  motion  picture  business  will  pass 
entirely  into  the  hands  of  America." 

Despite  the  "dangers"  of  American  domina- tion, general  opinion  is  that  the  Tasmanian 
government  will  welcome  Hoyts  and  any  com- pany with  the  capital  to  build. 

RKO  Gets  Boxing  Pictures 
RKO  Radio  has  been  granted  the  foreign 

distribution  rights  for  "Carnival  of  Cham- 

pions," held  in  New  York  last  week,  by  Super 
Sport  Attractions,  Inc.  Rights  cover  all  for- 

eign territories  with  the  exception  of  the 
United  Kingdom  and  Australasia.  Richard 
D.  Spierman,  manager  of  RKO  Radio's Japanese  branch,  has  just  completed  a  deal for  the  simultaneous  first  and  second  run  of 
"Shall  We  Dance"  at  the  Takarazuk  (Toho) 
and  Shochiku  (Sy)  theatres.  For  the  first 
time,  according  to  RKO,  these  competitors 
are  playing  the  same  picture  day  and  date. 

Grand  National 
Completes  Eight 
Grand  National  has  completed  eight  fea- 

tures recently  and  will  start  on  five  others 
shortly,  Edward  L.  Alperson,  president  of 
the  company,  said  this  week  on  his  arrival 
in  New  York  from  Hollywood.  He  added 
that  eight  additional  films  are  in  various 
stages  of  preparation. Those  finished  include  Stuart  Erwin  in 
"Mr.  Boggs  Buys  a  Barrel,"  formerly  "Face 
the  Facts,"  by  Clarence  Budington  Kelland; 
Wallace  Ford  in  "He  Wanted  to  Marry," 
tentatively  titled;  Jimmy  Newill  in  "Ren- 

frew of  the  Royal  Mounted" ;  George  Hous- 
ton in  "Wallaby  Jim  of  the  Islands";  Eric 

Linden  and  Boots  Mallory  in  "Here  Comes 
Flash  Casey";  Tex  Ritter  in  "Tex  and  the 
Boy  Scouts"  and  "Frontier  Town."  Frank 
Gay  has  completed  "King  of  the  Sierras," which  is  the  last  of  five  pictures  promised 
by  Condor. 

Loew's,  Saenger,  Singer 
To  Open  Vaudeville  House 
Loew's,  the  Saenger  organization  and Mort  Singer  are  reported  to  have  formed 

the  St.  Charles  Amusement  Company  to 
take  over  the  St.  Charles,  New  Orleans, 
for  vaudeville  shows. 

The  report,  which  is  not  denied,  also  de- 
clares that  union  stagehands  have  been  ap- 

proached on  the  subject  of  wage  scales. 

F&M  Houses  Observe 
Entertainment  Month 

"Greater  entertainment  month"  was  ob- 
served during  September  in  the  32  theatres 

operated  by  Fanchon  &  Marco-St.  Louis 
Amusement  Company  and  Ansell  Brothers. 

It  was  the  first  time  the  F  &  M  first  run 
houses,  the  Ambassador  and  the  Fox,  had 
joined  with  the  St.  Louis  Theatre,  head  of 
the  St.  Louis  Amusement  Company's  thea- tres, in  observing  the  month. 

Thirteen  Theatres  in  Combine 
Thirteen  Long  Island  theatres  have  form- 

ed a  buying  combine  with  Frank  Moscato 
in  charge  of  its  operations.  Theatres  in  the 
group  are  Verona,  Long  Island  City;  East 
Islip,  East  Islip;  Kings  Park,  Kings  Park; 
Roslyn,  Roslyn;  Howard,  Howard  Beach: 
State,  Hempstead;  Arcade,  Lynbrook: 
Strand,  Farmingdale;  Newton,  Elmhurst; 
Palace,  Corona;  Bays,  Hampton  Bay;  Matti- 
tuck,  Mattituck,  and  Ditmars,  Astoria. 

Warner  Brothers'  home  office  club  in  New York  this  week  held  its  annual  election  of 
officers  and  its  regular  golf  tournament,  at 
which  both  employees  and  employers  at- tended. 

Arthur  Sachson,  head  of  the  contract  de- 
partment and  vice-president  of  the  club  last 

year,  was  chosen  president.  Other  officers 
are  Jules  Levy,  vice-president  in  charge  of 
membership ;  Harry  Mayer,  vice-president  in charge  of  entertainment;  Ruth  Weisberg, 
vice-president  in  charge  of  welfare;  Frank 
L.  Gates,  vice-president  in  charge  of  claims ; 
J.  T.  Holmes,  treasurer;  Robert  Salomons, 
assistant  treasurer ;  Stuart  H.  Aarons,  sec- 

retary, and  Sam  Schneider,  chairman  of finance. 
About  50  delegates  from  eight  states  at- tended the  meeting  which  was  followed  by  a 

luncheon  at  the  Warner  clubrooms  and  a 
dinner  party  at  the  International  Casino. 

For  the  third  successive  year,  Leonard 
Palumbo  took  first  prize  for  low  gross  at  the 
club's  annual  golf  tourney,  which  was  held at  Old  Oaks  Golf  Club,  Rye.  Pat  Marcone 
took  second  place,  and  Larry  Golob,  third. 

A  total  of  90  prizes  were  awarded.  Among 
the  donors  were  Motion  Picture  Herald, 
Motion  Picture  Daily,  Film  Daily,  Variety, 
Jay  Emanuel  Publications  and  the  Show- men's Trade  Review. 
An  arrangement  committee  for  the  tourney 

was  composed  of  Mr.  Sachson,  Gene  Wer- 
ner and  Mr.  Palumbo.  Major  Albert  War- 
ner and  Jack  L.  Warner  participated  in  the tournament. 

Universal  Directors 
Vote  Confidence 

The  board  of  directors  of  Universal  Pic- 
tures Company,  Inc.,  last  week  voted  com- plete confidence  in  the  administration  of 

J.  Cheever  Cowdin  and  Robert  H.  Cochrane 
and  in  Charles  R.  Rogers,  production  head. 
The  Universal  company  and  its  sub- 

sidiary companies  reported  for  the  third 
quarter,  covering  the  13  weeks  to  July  31, 
1937,  consolidated  net  loss  of  $627,933, 
after  all  charges,  federal  and  foreign  in- 

come taxes  and  depreciation.  This  compares 
with  a  net  loss  of  $579,379  in  the  corre- 

sponding period  a  year  ago. 
All  of  Universal's  previous  records  for weekly  business  were  broken  last  week  when 

they  "were  topped  by  thousands  of  dollars," according  to  announcement  from  the  com- 
pany. The  statement  attributed  the  increase 

to  the  fact  "100  Men  and  a  Girl"  was  play- ing in  more  than  50  theatres. 
Mr.  Rogers  was  in  New  York  this  week. 

Named  to  Censor  Board 
Richard  Smith,  of  Georgetown,  Ohio,  has 

been  appointed  assistant  state  director  of 
education,  which  makes  him  assistant  chief 
of  the  consor  board.  He  succeeds  .  E.  N. 
Dietrich,  appointed  state  director  of  edu- 
cation. 

Sign  Wallington,  Prof.  Quiz 
Columbia  Pictures  has  engaged  James 

Wallington,  radio  announcer,  and  Professor 
Quiz,  radio  performer,  for  feature  roles  in 
"Freshman  Follies." 



RELIABLE 

EASTMAN  Super  X  Panchromatic  Nega- 

tive not  only  promises  superlative  photo- 

graphic quality,  but  delivers  it  with  un- 

broken regularity.  It's  reliable.  In  no 

other  way  could  it  possibly  maintain  its 

position  as  the  world's  most  widely  used 

motion  picture  negative  film.  Eastman 

Kodak  Company,  Rochester,  N.  Y.  (J.  E. 

Brulatour,  Inc.,  Distributors,  Fort  Lee, 

Chicago,  Hollywood.) 

EASTMAN  SUPER  V 

PANCHROMATIC  NEGATIVE 
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Declares  Wags  Strip  Film 

Leaders  of  Needed  Dignity 

'Pants  Presser"  Gag  and  Like  Attempts  at  Levity 

Make  Job  of  "Selling"  the  Industry  Tough,  Says 
Lawyer  Who  Seeks  Bar  Group  Action  Encouraging 

Better  Publicity  for  the  Motion  Picture  Business 

whole  has  not 

Reiterating  the  viewpoint  of  a  Motion 
Picture  Herald  editorial  in  which  it 
was  stated,  "Too  much  motion  picture  copy, as  well  as  motion  picture  intercourse,  is 
too  damned  familiar,"  Bernard  A.  Gross- man, attorney,  this 
week  appealed  to  the 
Federal  Bar  Asso- 

ciation of  New 
York,  New  Jersey 
and  Connecticut  to 
launch  a  movement 
for  dignity  in  the 
motion  picture  in- 

dustry. Mr.  Gross- man, as  chairman 
of  the  association's committee  on  theat- 

rical law,  submitted 
a  preliminary  report, 
pointing  out  that  the 
motion  picture  industry 
devoted  itself  towards  a  sense  of  self  respect 
and  responsibility." 

The  report,  Mr.  Grossman  explained  to 
a  Herald  representative,  was  drafted  be- 

cause of  the  attitude  in  banking  circles 
and  judicial  and  administrative  depart- 

ments, toward  the  theatre  and  its  execu- 
tives. This  attitude,  described  by  the  at- 

torney as  one  in  which  picture  executives 
"are  criticized  and  scorned  and  sneered  at 
for  their  humble  beginning,"  is  a  decided handicap  to  attorneys  representing  motion 
picture  interests,  according  to  the  report. 

It  is  with  the  ulterior  motive  of  eliminat- 
ing the  handicap  to  the  legal  profession  that 

Mr.  Grossman  is  urging  the  bar,  association 
to  undertake  a  concerted  movement  to  cor- 

rect what  has  been  called  "the  evil  of  fa- 
miliarity" in  the  motion  picture  business. 

"The  older  American  industries,"  the  re- 
port points  out,  "have  learned  they  must 

court  public  opinion  and  present  their  per- 
sonnel to  it  in  a  dignified  light." 

Pictures  Different 
But  turning  to  the  motion  picture  indus- 

try, Mr.  Grossman  cited  his  conclusion  that 
"the  situation  is  different"  in  that  field. He  summarized  his  viewpoint  by  stating : 

"In  size  the  motion  picture  industry  is 
gigantic.  It  is  international.  It  is  one  of 
the  largest  industries  in  the  country.  Its 
salary  list  tops  that  of  any  industry  and  is 
consistently  higher  throughout  its  entire 
rank  of  workers.  Every  angle  of  publicity 
is  at  its  command — and  is  thoroughly  mis- 

used. Every  door  for  financing  has  been 
opened  to  it.    Every  family  in  the  country 

has  welcomed  it,  and  now  views  it  with  con- 
cern and  suspicion." The  chief  cause  of  this,  Mr.  Grossman 

contends,  originated  within  the  industry 
itself. 
Publicity  in  Other  Fields 
Reverting  back  to  organizations  within 

other  industries,  the  report  continues,  "Their publicity  departments  aim  to  glorify  the 
mind  of  the  executive  and  to  stress  his  im- 

portance in  the  industry,  the  community  and 
the  commercial  progress  of  the  country.  If 
he  started  life  as  a  poor  boy,  then  articles 
and  pamphlets  and  books  are  created  and 
circulated,  dignifying  the  humble  beginning 
and  showing  its  importance  in  the  general 
scheme  and  progress  and  character  of  de- 

velopment. If,  on  the  other  hand,  he  is  the 
scion  of  a  monied  family,  the  public  relations 
counsel  squeezes  from  this  situation  what- ever material  there  may  be  to  build  up  the 
subject  under  discussion. 

"As  a  result,  this  publicized  industry  and its  executives  have  an  established  valuable 
status,  their  good  characteristics  are  known 
and  accented.  Their  representatives  take  on 
the  hue  and  color  of  the  principal  and  are 
well  and  cordially  received." 
But  Film  Business  Publicity! 
A  different  picture,  though,  is  painted  by 

Mr.  Grossman  for  the  motion  picture  field. 
"Many  in  the  motion  picture  industry," 

the  attorney  asserted,  "act  on  the  proposition 
that  there"  are  many  things  which  show  off better  than  brains,  and  on  this  platform  they 
are  tempted  into  eccentricities  and  con- 
spicuousness. 

"Success  is  a  powerful  stimulant:  taken suddenly,  and  in  large  doses,  it  is  liable  to 
act  as  an  intoxicant. 

"And  so  we  have  a  picture  that  is  dupli- cated in  no  other  industry.  The  man  at  the 
bottom  criticizes  his  superiors  up  the  line. 
Those  above  him  sneer  up  and  down. 
Everywhere  someone  is  mouthing  a  sentence, 
as  a  cur  mouths  a  bone.  Under  the  philos- 

ophy of  'anything  for  a  laugh,'  the  executive under  discussion  is  presented  as  a  poor  boy 
of  no  rational  reason. 

"Questionable  wits  twist  pointless  stories 
out  of  his  mispronunciations  or  other  per- 

sonal idiocrasies." 
Gags  Become  Practical  Jokes 

In  elaborating  on  this  phase  of  the  re- 
port, Mr.  Grossman  placed  particular  em- 

phasis on  the  term  "pants  pressers,"  which, he  said,  he  often  heard  used  in  reference  to 
film  executives. 

"The  challenge  of  'pants  pressers',"  Mr. 

Grossman  observed,  "has  been  forced  by  the industry  itself  so  generally  on  the  outside 
world  that  from  the  general  conversations 
on  the  outside  you  would  think  that  these 
head  executives  were  not  to  be  trusted  with 
any  other  activities  and,  if  not  watched, 
would  be  engaged  in  their  secret  practice 

at  home." 
Dropping  all  semblance  of  levity  himself, 

Mr.  Grossman  cited  the  fact  that  many  State 
legislatures,  during  the  last  few  years,  have 
considered  legislation  directed  at  the  the- 

atre. This  point,  he  believes,  should  arouse 
the  industry  itself  and  serve  as  an  incentive 
to  correct  the  condition. 

"The  national  legislature  has  initiated 
many  proposed  inquiries  and  threatened 
more,"  the  report  states.  "The  banker  has 
done  his  part  to  join  the  restrictive  con- 

trol. The  theatrical  lawyer,  who  approaches 
them,  hears  the  echo  of  much  of  the  bad 
gagging  that  originated  with  the  wits  of 

the  industry." Included  in  the  report  was  an  excerpt 
from  a  Motion  Picture  Herald  editorial 
which  was  published  August  14th,  and  which 
commented  on  the  newspaper  advertising 
campaign  for  the  picture  "The  Life  of  Emile 
Zola."  The  part  used  by  Mr.  Grossman  in his  report  follows : 

"The  motion  picture  can  do  with  con- siderably more  formal  propriety.  Too  much 
motion  picture  copy,  as  well  as  motion  pic- ture intercourse,  is  too  damned  familiar.  A 
dash  of  dignity  is  good  for  the  morale — and the  box  office.  Keep  them  looking  up  when 

they  buy." 
Mr.  Grossman  submitted  the  report  to 

Henry  Ward  Beer,  attorney  and  president 
of  the  lawyers'  association  which,  Mr. Grossman  estimated,  has  a  membership  of 
about  2,000.  After  its  approval  by  Mr. 
Beer  and  by  other  members  of  the  com- 

mittee, copies  of  the  report  will  be  for- warded to  all  members  of  the  organization. 
Then,  as  a  further  step  toward  achieving 

his  goal,  Mr.  Grossman  plans  to  recommend 
that  the  membership  of  his  committee  be 
changed  at  the  annual  meeting  in  October 
so  as  to  include  association  members  who 
serve  as  counsel  for  motion  picture  interests. 

New  Orleans  Lease  Set 
Twentieth  Century-Fox  Film  Corporation 

and  the  Institute  of  Mental  Hygiene  have 
agreed  upon  all  details  for  the  leasing  by  the 
film  company  of  a  two  story  building,  which 
will  be  erected  at  Cleveland  Avenue  and 
South  Liberty  Street  in  New  Orleans.  The 
building  will  be  used  as  a  distributing  center. 
The  lease  is  for  12  years  at  an  annual  rental 
of  $8,400. 

Reliance  Signs  Donat 
Edward  Small,  who  has  returned  from 

Europe,  said  Reliance  will  make  one  pic- ture with  Robert  Donat.  No  decision  has 
been  made  as  to  where  the  picture  will  be 
produced  or  through  what  company  it  will 
be  released.  Mr.  Small  will  remain  in  New 
York  for  several  weeks  before  returning  to 
the  coast.  He  recently  concluded  an  ar- 

rangement as  producer  for  RKO  Radio. 

Change  "Raiders"  Title Universal  has  announced  that  the  Kim- 
ball Her  rick  novel,  filming  of  which  was 

completed  recently  under  the  title  "Midnight Raiders,"  will  be  released  as  "Trouble  at 

Midnight." 



These  Prominent 

Film  Companies  are  our  co-dis- 
tributors . . .  ready  to  serve  you  as 

a  connecting  link  with  General 
Screen  Advertising,  Inc.  These 
are  the  ONLY  advertising  film 
•distributors  within  our  set-up! 
ALEXANDER  FILM  CO. 

Colorado  Springs,  Colo. 
GREEN'S  ADVERTISING  AGENCY San  Francisco,  Cal. 
MOTION  SKREENADZ  LTD. 

Vancouver,  B.  C. 
RAY-BELL  FILMS,  INC. 

St.  Paul,  Minn. 
SCREEN  ADETTES 

Portland,  Ore. 
SCREENAD  EXCHANGE 

Binghamton,  N.  Y. 
TAD  SCREEN  ADVERTISING,  INC. 

Dallas,  Texas 

3  or  4  minutes  a  day 

earn  6500  theatres 

ADDED 

INCOME 

WITHOUT  EXTRA  OPERATING  COST 

WITHOUT  EXTRA  INVESTMENT 

#  We've  put  such  national  advertisers  as  Chevrolet,  Alka- 
Seltzer,  Swift  &  Company  and  others  "into  the  movies". 
Accordingly,  hundreds  of  theatres  are  receiving  plus 
revenue  every  month! 

Through  our  co-distributor  members  listed  on  the  left 
(and  through  these  only!)  we  represent  more  than  6,500 
theaters  from  coast  to  coast  as  we  sell  Minute  Movie  ad- 

vertising to  big  national  accounts.  Without  sales  work, 
without  extra  operating  costs — our  theatres  earn  extra  in- 

come simply  by  running  one  or  two  60  second  national 
ads  at  each  performance. 

If  you  are  one  of  our  6,500  theaters  you  are  serviced 
through  one  of  our  film  distributors.  If  not — write  today 
for  information.  Learn  how  you  can  enjoy  extra  income 
without  extra  investment. 

GENERAL  SCREEN  ADVERTISING,  Inc 

WRIGLEY  BLDG. CHICAGO,  ILL. 



60 MOTION    PICTURE  HERALD October  2 19  3  7 

IN  THE  BRITISH 

STUDIOS 
by  BRUCE  ALLAN 
in  London 

Finish  "Mr.  Satan" 
"Mr.  Satan"  has  been  completed  at  War- 

ner-First National's  studio  at  Teddington. 
Skeets  Gallagher,  who  makes  his  first  Brit- 

ish film  appearance  in  it,  is  returning  to 
New  York  immediately  for  a  stage  show. 

Last  shots  of  the  picture  showed  Chili 
Bouchier  and  Franklin  Dyall  killed  by 
James  Stevenson,  newspaper  man  who  runs 
to  earth  an  armaments  plot  of  which  the 
inspiring  force  is  Zubovna,  a  mysterious 
figure  of  the  underworld.  "Skeets"  provides comedy  relief  as  a  wisecracking  newspaper 
photographer. 
For  their  other  current  production. 

"Thank  Evans,"  with  Max  Miller,  Warner- 
First  National  recently  used  in  a  racing  se- 

quence four  English  jockeys:  R.  Wall, 
famous  for  surviving  a  broken  neck  in  a 
steeplechase;  W.  O'Neill,  J.  Roach  and  F. Roach.  A  four-legged  star  was  the  race- house  Grev  Carev,  which  won  the  Ascot 
Stakes  in  1936. 

Tommy  Farr  in  Film 
Tommy  Farr,  on  the  strength  of  the 

American  reputation  he  made  by  his  show- 
ing against  Joe  Louis,  probably  will  be  fea- 

tured in  the  first  of  the  Gracie  Fields  pic- 
tures for  Twentieth  Century-Fox,  which 

will  go  on  the  Denham  floor  soon.  Sam 
Engels,  Twentieth  Century-Fox  producer 
for  the  unit,  who  arrived  on  the  Queen 
Mary,  will  cable  an  offer  to  Farr  this  week 
if  executives  in  London  concur  in  the  idea 
that  the  boxer  has  the  makings  of  a  screen 
player. 

Richman  Picture 
Standard  International  Pictures,  which 

produced  "Make  Up,"  have  three  more  pic- tures scheduled  which  also,  they  say,  will 
be  cast  and  produced  with  a  view  to  the 
needs  of  the  American  market.  K.  C.  Alex- 

ander, the  producer,  is  soon  to  visit  Holly- 
wood with  a  view  to  signing  stars. 

For  the  first  subject  an  original,  at  pres- 
ent untitled,  by  the  former  UFA  scenarist. 

E.  Pressburger,  and  E.  Katcher,  will  be 
used.  The  whole  of  the  action  will  take 
place  on  a  special  train  on  which  a  London 
stage  company  is  traveling  to  Glasgow  for 
a  revue  "tryout."  For  the  star  part  Harry Richman  is  being  approached,  and  the  Mills 
Brothers  and  other  well  known  variety'  and 
radio  acts  probably  will  be  signed  also. 

Two  further  pictures  planned  by  Standard 
are  a  crime  story  with  London  backgrounds 
and  a  color  feature  with  South  Sea  settings 
from  the  original  story  "Yacht  Ky-Ky,"  by Hans  Possendorf.  This  will  be  made  prac- 

tically in  its  entirety  against  authentic  back- 
grounds. 

The  first  MGM-British  motion  pic- 
ture, "A  Yank  at  Oxford",  is  under- 

way at  Denham,  under  the  new  Metro 
program  for  production  in  England. 
Edmund  Gwenn  (above)  has  a  fea- 

tured role  in  the  film,  which  stars 
Robert  Taylor  and  Maureen  O'Sullivan. 

Casting  MGM's  First 
Casting  for  "A  Yank  at  Oxford,"  for which  Jack  Conway  shot  first  scenes  at  Den- 

ham a  few  days  ago,  is  proceeding  on  lines 
which  indicate  a  very  definite  intention  on 
the  part  of  Metro-Goldwyn-Mayer  British Studios  to  make  this,  their  first  picture  in 
England,  as  nearly  as  possible  a  fifty-fifty- Anglo-American  product.  Aimed  primarily 
at  the  two  great  English  speaking  markets, 
"A  Yank  at  Oxford"  may  set  a  pattern  to 
which  the  majority  of  big  pictures  scheduled 
here  will  generally  conform. 

The  double  aim  of  the  picture  is  very 
noticeable  in  its  casting.  Behind  the  Amer- 

ican leads,  Robert  Taylor  and  Maureen 
O'Sullivan,  will  be  two  of  the  very  best  of 
young  British  leads  in  Yivien  Leigh  and 
Griffith  Jones.  Miss  Leigh,  recently  seen  to 
advantage  in  "Storm  in  a  Teacup,"  has  a number  of  Denham  successes  behind  her. 
Jones,  since  his  first  hit  in  "Escape  Me 
Never,"  has  also  been  a  first  choice  for  Lon- don Films  productions. 

In  character  parts  there  will  be  the  Amer- 
icans Lionel  Barrymore  and  Tully  Marshall 

and  the  British  Edmund  Gwenn,  C.  V. 
France,  Edward  Rigby,  Robert  Coote,  Peter 
Croft  and  Noel  Howlett  among  others.  Each 
will  depict  his  own  nationality  on  the  screen. 

In  the  story  also,  the  Anglo-American  ap- 

peal will  be  stressed  by  the  portrayal  of  an 
American  student's  adventures  against  the 
ultra-English  background  of  Oxford  Uni- 

versity,— which  has  an  interest  value  as 
great  on  your  side  as  on  ours.  The  earnest- ness with  which  Robert  Taylor  is  regarding 
his  part,  and  the  realization  on  the  part  of 
Conway  that  sport  is  one  of  the  main  activ- 

ities of  English  University  life  are  illus- 
trated by  the  fact  that  Taylor  has  been  un- 

dergoing a  training  in  rowing,  skating  and 
track  running  which  would  fit  him  for  a  real 
appearance  at  the  Sports  at  which  the 
"Yank"  is  called  on  to  do  credit  to  his country. 
With  conflicting  views  periodically  ex- 

pressed by  leading  executives  on  the  question 
of  just  what  America  does  want  in  British 
films,  "A  Yank  at  Oxford"  looks  one  of  the most  interesting  experiments  ever  made  in  a 
British  studio.  At  this  time  it  seems  that  it 
will  answer  those  who  demand  "interna- 

tional" appeal  as  well  as  those  who  clamor 
for  "really  British"  pictures  by  proving  that 
a  story  British  in  background  can,  without 
any  violence  to  credibility,  be  made  to  in- 

clude, without  forcing,  all  those  star  values 
upon  which  the  American  box-office  depends. 
And  one  thing  it  will  definitely  do  for  Brit- 

ish production  in  general :  it  will  -let  Amer- 
ica see  a  whole  lot  of  the  most  promising 

players  in  England,  and  let  America  see 
them  in  association  with  native  topliners. 
through  a  major  release.  That  single  fact 
seems  to  answer  a  great  deal  of  the  current 
criticism  of  American  production  in  Eng- land. 

Itemized 

"A  Shilling  for  Candles,"  Nova  Pilbeam vehicle  directed  by  Alfred  Hitchcock,  has 
been  finally  titled  "Young  and  Innocent." Pall  Mall  Productions  has  purchased 
screen  rights  in  "Coming,  Sir,"  the  waiter's biography  by  Dave  Marlowe,  which  is  a 
current  British  best-seller.  Lothar  Mendes will  direct. 

Manning  Hayne:>  is  directing  "East  of 
Ludgate  Hill"  for  Fox-British  at  Wembley. 

Will  Fyffe,  starring  in  Gainsborough's "Owd  Bob,"  has  his  first  dramatic  part  in 
seventeen  films,  as  an  old  Devon  shepherd. 

Carol  Reid  started  directing  "Bank  Holi- 
day" for  Gainsborough  on  location  at  Hast- ings. 

"Missing,  Believed  Married"  is  the  title  of 
Paramount-British  last  production  at  Pine- 
wood,  where  Paddy  Carstairs  directed. 

Jack  Raymond  has  completed  "The  Rat" for  Wilcox-Imperator. 
Mary  Cole,  winner  of  a  talent  contest  at 

Warner-First  National  studios,  has  a  lead- 
ing part  in  "Take  It  Easy,"  new  musical show  at  the  Palace  theatre. 

Victor  Saville  is  back  from  the  Riviera 
and  supervising  the  scripting  of  Cronin's "The  Citadel"  for  London  Films  production. 
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NEWSREELS  OF  HORRORS  OF  WAR 

AROUSE  CONTROVERSY  IN  LONDON 

It's  Argument  of  Duty  to  Give News  and  Show  Horrors  of 
Shanghai  Bombing  Against 
Function    of  Entertainment 

by  BRUCE  ALLAN 
in  London 

Inclusion  in  British  newsreels  of  scenes 
showing  air  bombardment  of  Shanghai  and 
its  bloodthirsty  results  has  created  enormous 
interest.  At  a  West  End  newsreel  theatre 
Japanese  and  Chinese  patrons  clashed  and 
were  ejected.  The  showings  also  have  venti- 

lated decided  differences  of  opinion  among 
newsreel  chiefs  of  what  is  and  what  is  not 
proper  to  exhibit  on  public  screens. 

British  Paramount  News  and  Universal 
News  each  included  detailed  scenes  of  the 
air  raids.  Shots  showed  the  streets  littered 
with  mangled  bodies. 
The  Paramount  reel  concluded  with  a 

grim  shot  of  bodies  and  human  remains  be- 
ing collected  into  lorries  for  mass  burial. 

This  scene  was  reproduced  in  the  press  and 
several  newspapers  ran  special  stories  about 
the  air  raid  scenes  and  their  reception  by 
the  public.  Warning  notices  that  the  scene 
was  unfit  for  children  to  see  and  that 
squeamish  adults  should  also  withdraw  were 
shown  and  screened.  The  public  reaction 
to  the  scene  was  described  by  the  News 
Chronicle  as  "first  a  shocked  silence  and  then 
cries  of  dismay."  The  paper  praised  the 
commentator's  discription  of  the  scenes  as 
showing  "the  full  meaning  of  war — war  that murders  women  and  children  as  easily  as 
soldiers,"  and  quoted  a  news  theatre  man- 

ager's view  that,  after  considering  cutting 
the  scene,  he  left  it  in  because  "adult  cinema- goers  should  be  given  the  opportunity  of 
seeing  a  piece  of  truth." Mr.  G.  T.  Cummins,  editor  of  the  Para- 

mount reel,  said :  "It  is  our  duty  to  give  the news.  These  things  are  happening  and  we 
have  decided  to  show  them.  The  only  way  to 
stop  war  is  to  give  people  a  proper  idea  of 
what  it  means." 

Mr.  Jeffrey  Bernerd,  controlling  Gau- 
mont-British  News,  joined  issue  with  this 
statement  in  a  press  interview  in  which  he 
said  that:  "It  is  the  duty  of  the  newsreels to  present  news  but  not  to  put  on  the  screen 
material  for  a  political  purpose."  He  added that  Mr.  Cummins  should  have  shown  his 
film  privately  to  Members  of  Parliament. 

Mr.  Bernerd  added:  "The  exhibitors  of 
this  country  run  their  theatres  with  the  idea 
of  entertaining  the  public.  The  public  trust 
exhibitors  to  show  entertainment  and  there- 

fore they  take  their  children."  He  also  said that  it  was  possible  to  show  the  effects  of 
the  Shanghai  bombardment  in  a  "discreet 
manner"  by  showing  the  debris  and  devasta- 

tion in  long  shots.  "It  is  not  going  to  stop war.  .  .  .  Show  pictures  of  the  Shanghai 
bombardment  to  Chamberlain,  Hitler,  Mus- 

solini, Roosevelt  and  other  leaders." In  the  Gaumont-British  News  the  panic 
and  widespread  destruction  were  apparent 
and  there  were  many  shots  showing  the 
Japanese  planes  dropping  bombs  under  anti- 

aircraft fire,  but  no  "atrocities."  Paramount, 

AD  LICENSE  BILL 
FOUGHT  IN  SCOTLAND 

An  attempt  will  be  made  by  film 
interests  to  obtain  amendment  of  the 
Licensing  of  Advertisements  (Scot- 

land) bill,  which  will  be  introduced  in 
the  next  Parliamentary  session.  The 
bill  provides  for  the  licensing  of  all 
sites  used  for  advertising  display  and 
also  that,  in  the  case  of  place  of  en- 

tertainment, only  one  advertisement 
shall  be  displayed  upon  each  street 
frontage. 

The  aim  of  the  bill  is  the  control  of 
unsightly  signs  and  the  preservation 
of  public  amenities,  but  the  trade  view 
is  that  in  its  present  form  it  may 
severely  handicap  Scottish  exhibitors. 

The  Cinematograph  Exhibitors  Asso- 
ciation probably  will  try  to  obtain amendments. 

on  the  other  hand,  claimed  that  the  scenes 
in  that  reel  were  exclusive  to  them  and  that, 
having  obtained  them,  they  had  a  public  duty 
to  issue  them. 

Mr.  Cummins  asserted  the  same  right  for 
newsreels  as  for  newspapers  to  record  "the 
trends  and  events  of  this  amazing  world" and  quoted  theatre  managers  as  saying  that 
the  public  had  highly  praised  the  Paramount 
reel  as  a  salutary  proof  of  what  war  on civilians  means. 

Mr.  Francis  L.  Harley,  on  behalf  of  Brit- 
ish Movietone  News,  later  issued  a  statement 

generally  supporting  the  attitude  of  G-B, 
saying:  "It  is  no  part  of  a  newsreePs  func- tion to  shock  or  horrify  any  section  of  its 

audiences." In  another  passage  Mr.  Harley  said :  "The privilege  of  conducting  a  newsreel  carries 
with  it  considerable  responsibility.  We  are 
charged  with  the  duty  of  showing  news 
faithfully  and  reporting  it  sincerely,  but  we 
have  also  to  consider  the  susceptibilities  of 
our  audiences  and  give  them  their  entertain- 

ment without  outraging  their  feelings.  In 
general  our  company  considers  itself  gov- 

erned by  those  principles  which  have  proved efficacious  in  the  case  of  feature  films  under 
a  film  censorship,  the  application  of  which, 
to  news  films,  is  not,  of  course,  practicable." The  episode  illustrates  the  curious  position 
in  which  British  newsreels  stand  in  regard 
to  censorship.  They  are  not  in  fact  censored, 
but  a  legal  ruling  has  been  given  that  they 
are  subject  to  censorship  if  they  include  a 
commentary,  and  the  fact  that  this  power  is 
in  reserve  and  could  be  used  against  any  of- 

fending reel  has  tended  undoubtedly  to  a  cau- 
tious policy  on  the  part  of  the  editors. 

Many  think  that  the  Government  is  in 
favor  of  the  widespread  exhibition  of  the  un- 
expurgated  reel,  as  valuable  propaganda  for 
its  policy  of  "preparedness,"  particularly  in regard  to  protection  against  air  attacks. V 

Official  figures  show  increases  in  the  foot- 
age of  blank  and  a  drop  in  the  footage  of 

exposed  film  imported  to  the  British  market 
in  the  eight  months  Jan.  1  to  Aug.  31,  1937, 
as  compared  with  the  same  period  in  the 
previous  year.  Exported  and  re-exported 
footage  is  lower.    The  details  are: 
Blank  Fi'm: First  eight  : 1937  1916  1935  

Footage 

45,806.934 
42.594,428 42.127.174 

Exposed  Film: First  eight  months  of: 1937   13,709,102 1936   15,296,379 1935   13,603,583 
Exports  (Exposed  Film): 
First  eight  months  of: 1937   14,752.445 1936   14,831,600 1935   18,789,365 
Re-Exported: 
1937  1936  
1935  
The  valuations 

5.033,503 

7.234.84J: 
3.58(1.521 

Value 
£177,013 £161,390 £157,196 

£  77',197 
£113,409 

£  33,269 £  44,892 £  23,966 

Theatre  Strike  Threat 
Possibilities  of  certain  British  cinemas 

closing  on  Sunday,  as  a  protest  against  the 
prevailing  system  whereby  Sunday  opening 
is  dependent  on  the  payment  of  a  levy  to 
charity,  are  foreshadowed  by  a  discussion  at 
the  Brighton  meeting  of  the  Sussex  branch 
of  the  Cinematograph  Exhibitors  Associa- tion. 

Brighton  was  one  of  the  towns  which  en- 
joyed Sunday  opening  rights  before  the 

passing  of  the  Sunday  Entertainments  Act. 
This  measure  made  such  openings  dependent 
upon  a  local  decision  in  favor  of  the  prin- 

ciple and  conditional  upon  the  payment  of 
a  percentage  of  Sunday  receipts  to  a  Cine- 

matograph Fund,  which  distributes  them  to 
various  charities,  incidentally  taking  several 
thousands  of  pounds  a  year  for  endowment 
of  the  semi-official  British  Film  Institute. 
Under  the  Act,  Brighton  exhibitors,  who 

previously  banked  all  their  Sunday  takings, 
were  jointly  assessed  for  a  "Charity"  pay- ment of  £1,050  per  annum.  The  local  Coun- 

cil now  is  proposing  to  revise  the  levy  to  one 
of  8.75  per  cent  of  actual  Sunday  receipts. 

The  proposal  that  this  suggestion,  if  put 
into  effect,  should  be  countered  by  a  genera! 
closure  on  Sundays  implies  that  the  public 
would  be  told  the  reason  of  the  exhibitor's action.  Adopted  in  one  town,  the  same  policy 
probably  would  be  followed  in  others,  and  a 
national  campaign  for  the  seven  days  license 
might  be  added  to  the  other  matters  which 
the  CEA  has  on  hand. 

This  would  raise  in  a  critical  form  an 
old  controversy  to  which  the  Sunday  Enter- 

tainments Act  provided  a  compromise  solu- 
tion, illogical  but  workable.  That  measure came  into  existence  after  Sunday  opening, 

which  was  general  in  London  and  in  many 
other  places  by  permission  of  the  local  au- thorities, had  been  declared  illegal  under 
an  Act  of  the  seventeenth  century  which  in 
fact  was  obsolete  but  in  law  was  not. 
The  Government,  frankly  afraid  of  re- 

ligious opinion,  shifted  the  problem  to  the localities.  Exhibitors  accepted  the  charity 
levy,  at  a  time  when  many  thought  a  fight 
would  have  brought  them  greater  conces- (Continued  on  following  page) 
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SUNDAY  ISSUE  REVIVED  IN  ENGLAND 

{Continued  from  preceding  page) 
sions.  chiefly  because  London  theatre  owners 
were  anxious  not  to  lose  the  Sunday  re- 

ceipts they  had  long  enjoyed  under  local license. 
There  is  a  tendency  for  the  joint  assess- 

ment, usually  substituted  for  an  actual  per- 
centage of  Sunday  receipts,  authorized  by  the 

Act,  to  increase  year  by  year.  If  the  point 
is  reached  that  Sunday  opening  becomes 
commercially  scarcely  worthwhile — there  is 
a  section  of  exhibitor  opinion  which  thinks 
that  as  much  money  passes  the  box-office  in 
six  days  as  in  seven — the  Act  passed  to 
legalize  Sunday  opening  may  lead  to  the 
very  opposite  effect. 

The  further  ironical  situation  may  arise 
that  a  community  poll  having  declared  in 
favor  of  Sunday  opening,  the  community 
may  be  denied  the  privilege  for  which  it  has 
voted  at  the  instance  of  the  very  exhibitors 
who  asked  them  to  vote  for  it. 
South  African  Profits 
A  gross  revenue  of  £83,075  and  a  balance 

of  £53,745,  in  the  year  ended  June  30th  is 
reported  by  Kinemas,  the  holding  company 
of  African  Consolidated  Films  and  African 
Consolidated  Theatres,  the  two  main  enter- 
ment  enterprises  in  South  Africa.  A  final 
ordinary  dividend  of  6>4  per  cent  makes  the 
year's  total  11^4  per  cent.  The  company's  5 shillings  value  ordinaries  are  quoted  here  at 
7  shillings  each  and  the  5*4  per  cent  deben- ture stock  at  95j4. 

Kinemas  received  from  the  two  companies 
mentioned  £54,120  against  £44,440  in  1936. 
The  ordinary  capital  is  £400,000  after  a  re- construction. 

V 
Award  to  Wilcox 

The  Gold  Cup  which  "Victoria  the  Great" won  at  the  Venice  Film  Festival  in  competi- 
tion with  seventy  productions  of  all  nations 

competing  for  "best  film"  honors,  is  to  be presented  to  Herbert  Wilcox,  producer  and 
director,  by  the  Italian  Ambassador  to  the 
United  States  on  the  occasion  of  the  film's 
presentation  at  the  Music  Hall,  New  York, 
in  October.  Meanwhile  the  Cup,  highest 
award  at  Venice,  is  on  display  in  the  foyer 
of  the  Leicester  Square  Theatre  during  the 
film's  London  season. 

V 
The  Erpi  Change 
An  official  statement  from  W.  A.  Bach, 

managing  director  of  Western  Electric  in 
England,  says  that  the  decision  of  Electrical 
Research  Products,  Inc.,  to  license  other 
concerns,  in  America,  to  make  certain  parts 
of  equipment,  has  no  bearing  on  British activities. 
Western  Electric  in  England  makes  most 

of  its  equipment  on  the  spot,  importing  only 
when  demand  outstrips  manufacturing  facili- 

ties, says  the  Bach  statement. 
V 

Gilbert  and  Sullivan  Films 
The  Gilbert  and  Sullivan  operettas  will 

be  filmed  by  a  special  unit  formed  by  General 
Cinema  Finance  Corp.,  under  the  supervision 
of  Rupert  D'Oyly  Carte  and  Geoffrey  Toye. The  first,  to  be  produced  at  the  Pinewood 

CATHOLICS  QUERIED 
ON  FILM  STANDARDS 

The  Catholic  Herald  has  issued  a 
reader  questionnaire  in  London,  asking 
the  views  of  the  special  religious  com- 

munity which  it  serves  on  the  moral 
standards  of  British  films. 

Specifically  asked  is  if  objection  is 
taken  to  British  produced  films  on 
grounds  of:  low  morality,  worship  of 
material  wealth,  the  confusion  of  spir- 

ituality with  sentimentality,  the  con- 
fusion of  beauty  with  riches.  Opinions 

are  also  asked  about  the  "crudity"  of 
stories  and  publicity  methods. 

studio,  will  be  "The  Yeoman  of  the  Guard." General  Film  Distributors  will  handle  them. 
V 

"World  in  Revolt"  Rights 
World  Pictures  Corp.  has  sold  the  dis- 

tribution rights  in  the  United  Kingdom  on 
"World  in  Revolt"  to  Wardour  Films. 
Negotiations  are  underway  for  distribution 
throughout  the  British  Empire. 

V 
New  Paramount  Theatre 

Sydney  Howard  has  opened  formally  Para- 
mount's  latest  British  key  city  theatre  at Birmingham.  The  new  house,  in  New  Road, 
seats  2,600.  "The  Charge  of  the  Light  Bri- 

gade" and  a  big  patriotic  stage  show  were the  opening  attractions. 
Odeon  Theatres,  Ltd.,  opened  its  de  luxe 

house  at  Swiss  Cottage,  London,  on  the  same 
day.  Among  other  theatres  to  be  opened  by 
this  circuit  in  the  next  six  months,  apart 
from  the  Odeon,  Leicester  Square,  on  the 
famous  Alhambra  site,  are  a  Leeds  house  to 
seat  3,000  at  a  cost  of  £200,000  and  two  other 
Yorkshire  houses  at  Doncaster  and  Brad- 

ford. Odeon  plans  six  theatres  in  Scotland 
immediately.  A  1,700  seated  Odeon  at  More- 
cambe  opened  last  week,  and  its  2,300-seat 
theatre  in  Leicester  Square  opens  Nov.  3rd. 

V 
Gets  United  Artists  Post 

H.  R.  Schleman,  formerly  press  officer  of 
United  Artists  in  London,  has  become  direc- 

tor of  publicity  in  a  reorganization  following 
the  resignation  of  Edmund  Quarry. 

The  new  press  officer  is  John  Downing, 
recently  with  New  World  and  Herbert  Wil- 

cox Prod.  Emil  Lucas,  recently  with  RKO 
and  Columbia,  has  been  appointed  director 
of  Continental  publicity, 

V 

Paramount's  London  Plans 
Adolph  Zukor,  on  his  arrival  from  the  Conti- 

nent, reaffirmed  Paramount's  intention  to  engage in  large  scale  production  in  England. 
"We  will  start  within  six  months  and  the 

pictures  we  will  aim  to  make  will  be  of  the  same 
quality  as  our  Hollywood  product  and  on  a  scale 
justifying  world  distribution,"  he  said. Paramount,    selecting   subjects    suitable  for 

filming  against  British  backgrounds,  would  send 
over  stars  and  production  units  from  Holly- 

wood, added  Mr.  Zukor. 
During  the  next  few  weeks  Zukor  will  study 

the  British  studio  situation.  It  is  Paramount's intention  to  lease  space  in  one  of  the  modern 

plants. A  combination  of  Continental  scenes  with 
others  shot  in  England  was  another  possibility 
foreshadowed  by  Zukor. 
Up  to  Jack  Warner 
Talking  to  the  press,  Sam  Morris,  foreign 

sales  chief  for  Warner  Bros.,  said  the  decision 
on  major  production  in  England  was  up  to 
Jack  Warner,  as  part  of  the  general  production 
policy  of  the  company.  It  was  an  entirely 
separate  problem  from  production  at  the  War- ner-First National  studio  at  Teddington,  which 
came  into  the  foreign  field  under  his  control. 
The  Warner  theatre,  on  the  site  of  Daly's, probably  will  open  in  May,  said  Mr.  Morris. 

Warners'  took  over  the  building  on  September 
29.  The  house  will  be  a  2,000-seater,  he  said, 
and  will  follow  a  long-run  policy  with  Warner 
products.  Warner-British  films  also  will  be shown. 

Griffiths  Circuit  Expands 
Several  additions  have  been  made  to  the 

R.  E.  Griffiths  Theatres  and  an  affiliated 
company,  Westex  Theatres,  in  Texas,  Okla- homa and  New  Mexico.  They  are  the 
White  Sand  at  Alamo  Gorda,  N.  M. ;  New 
State  at  Winters,  Tex. ;  a  new  theatre  at 
Clarksville,  Tex.,  and  remodeling  of  the 
Beltonian  at  Belton,  Tex. 

Distributing  Contract  Renewed 
A  contract  renewing  RKO  Radio  Pic- 

tures' distribution  arrangement  with  Cia Cubana  de  Peliculas,  South  America,  has 
been  closed  by  R.  K.  Hawkinson,  Latin 
American  sales  manager  for  RKO.  The 
new  agreement  covers  the  company's  1937- 38  product. 

Oppose  Sunday  Shows 
A  petition  has  been  presented  to  the  com- mon council,  Belvidere,  N.  J.,  asking  for 

the  suspension  of  Sunday  movies  until  a 
referendum  can  be  held  on  the  question.  The 
request  was  presented  by  the  Women's 
Christian  Temperance  Union,  the  Lord's Day  Alliance  and  other  groups. 

Schine  Acquires  Shelby  House 
The  Schine  circuit,  controlling  about  100 

houses  in  the  Ohio  territory,  has  taken  over 
the  Castamba  Theatre,  Shelby,  from  H.  D. 
ShrefTler,  who  has  operated  the  house  for 
more  than  15  years. 

Trailer  Branch  Opened 
Adolph  Pollak,  general  manager  of  Thea- tre Trailer  Corporation,  has  returned  to 

New  York  after  opening  a  branch  in  Dallas 
with  Al  Wolf  in  charge. 

Edward  Dean  Sullivan  has  joined  the 
scenario  staff  at  Metro-Goldwyn-Mayer 
studios.  F.  Hugh  Herbert  has  been  bor- 

rowed by  the  same  company  from  Universal 
for  work  on  the  production  "Readin',  Writin' 

and  Rhythm." 



Coming-in  the 

FALL  BUYERS  NUMBER 

OF  BETTER  THEATRES 

•  Lighting  for  Class  Blocks 

•  Medium-Sized  Air  Systems 

•Applying  Acoustic  Material 

...  in  addition  to  which, 
among  many  editorial 
features  and  regular  de- 

partmental material,  this 
semi-annual  special  issue of  Better  Theatres  will 
contain  The  Equipment 
Index,  the  industry's  stand- 

ard directory  of  manufac- 
turers of  theatre  equip- 

ment, furnishings  and  sup- 
plies— and  Theatre  Supply 

Dealers,  directory  of  terri- 
torial sales  and  service  es- 

tablishments, both  direc- 
tories completely  revised 

and  brought  up  to  date. 

•  J.  T.  Knight,  Jr.,  who  will  discuss  air- 
conditioning  problems  peculiar  to  thea- 

tres of  capacities  ranging  from  600  to 
900  seats.  Mr.  Knight,  who  conducts  the 
department  Equipment  and  Operation 
in  Better  Theatres,  is  an  accredited  engi- 

neer and  has  been  associated  with  theatre 
operation  for  more  than  seventeen  years. 

The  Fall  Buyers  Number  of 

BETTER  THEATRES 

ISSUE   OF   OCTOBER  16 

•  Francis  M.  Falge,  author  of  the  article 
on  lighting  for  glass  blocks,  whose  work  in 
theatre  illumination  is  well  known  through- 

out the  industry.  He  is  a  specialist  in  thea- 
tre lighting  on  the  staff  of  the  Nela  Park 

engineering  department  of  the  General 
Electric  Company.  His  article  will  dem- onstrate effective  uses  of  a  new  material. 

•  C.  C.  Potwin  concludes  his  series,. 
"Theatre  Acoustics  Today,"  with  a  dis- 

cussion of  methods  of  mounting  mate- 
rials for  maximum  absorption  at  low  fre- 

quencies, and  of  methods  of  decorating! 
without  impairing  acoustic  values.  Mr. 
Potwin,  who  is  a  member  of  the  acoustics 
consulting  staff  of  Erpi,  has  been  dealing 
with  theatre  acoustics  problems  since  the 
very  beginning  of  talking  motion  pictures. 
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IN  COURTS 

Court  Reverses  Decision 
In  Move  for  Counsel  Fees 

Federal  Judge  John  M.  Woolsey  last  week 
reversed  himself  in  denying  an  application  of 
RKO  Radio  attorneys  for  counsel  fees  in 
the  plagiarism  suit  brought  by  Allen  Car- 
ruthers  against  RKO  Radio,  which  Judge 
Woolsey  dismissed  with  costs  to  RKO. 

Judge  Woolsey  said  that  because  the  plagi- arism claim  involved  was  a  common  law 
claim  and  not  statutory,  he  could  not  grant 
the  fees.  However,  he  said  that  the  granting 
of  costs  serves  as  a  "deterrent  to  wholly  un- founded copyright  claims  of  which  this  case 
furnishes  a  conspicuous  example." 
Consolidated  Share 
Conversion  Barred 
A  decree  in  conformity  with  the  opinion 

handed  down  recently  by  Chancellor  Josiah 
O.  Wolcott  at  Wilmington,  Del.,  declaring 
null  and  void  the  proposed  amendment  to 
the  certificate  of  incorporation  of  Consoli- dated Film  Industries,  Inc.,  was  filed  by 
the  chancellor  in  chancery  court  last  week. 
The  chancellor  declared  the  proposed 
amendment  void  insofar  as  it  assumes  to  con- 

vert the  shares  of  $2  dividend  accumulative 
participating  stock  presently  outstanding,  to- 

gether with  the  right  to  all  accumulated,  ac- 
crued and  unpaid  dividends  thereon,  into 

one  and  a  quarter  shares  of  $1  cumulative 
dividend  participating  preference  stock  and 
one-quarter  share  of  common  stock. 

Petition  Filed  in  Oklahoma  City 
Disclaims  Part  in  Chadwiclc  Suit 
The  Midwest  Enterprise  Company  of 

Oklahoma  City,  Okla.,  September  20  filed  a 
petition  in  federal  district  court  in  Oklahoma 
City  disclaiming  any  part  in  the  filming  of 
a  house  being  sawed  in  half  there.  Mrs. 
Fern  Chadwick  has  claimed  $25,000,  naming 
the  Midwest  company,  Universal  Film  Ex- 

change, Warner  Brothers  Theatres,  and  the 
Standard  Theatre  Corp. 

Mrs.  Chadwick  alleges  she  was  humiliated 
by  the  film  and  by  insinuation  she  could  not 
pay  her  bills.  The  Midwest  company  asked 
that  it  be  dismissed  from  the  suit  on  the 
grounds  it  took  no  part  in  the  action,  but 
merely  leased  the  theatre  to  Warner Brothers. 

Amended  Complaint  Filed 
An  amended  complaint  in  the  action 

brought  against  J.  D.  Kendis  in  United 
States  district  court  has  been  filed  by  Prin- 

cipal Film  Exchanges,  Inc.  The  suit  is 
based  upon  the  plaintiff's  charge  of  a  breach 
of  contract  for  the  distribution  of  "Crusade 
Against  Rackets."  The  original  complaint named  the  Jay  Dee  Kay  Producers  as  a 
separate  corporation.  It  now  states  Mr. 
Kendis  does  business  under  the  corporation 
name. 

Charging  "deliberate  piracies"  on  his 
story,  "Paz  en  la  Guena,"  Quirico  Michelena Llaguno  has  filed  suit  in  the  United  States 
district  court  for  the  southern  district  against 
Twentieth  Century-Fox.  He  claims  the  pic- 

ture "The  World  Moves  On,"  released  in 
Mexico  as  "Pas  en  la  Terra,"  is  an  infringe- ment of  his  work. 

Cocalis-Fox  Suit 

Settled  for  $10,000 
A  $12,400  action  brought  against  Sam  D. 

Cocalis,  of  the  Cocalis  circuit,  by  Twentieth 
Century-Fox  for  overages  on  several  pic- 

tures has  been  settled  for  $10,000.  Original- 
ly the  complaint  was  for  $9,200  but  because 

another  picture  was  played  after  the  com- 
plaint was  filed,  the  amount  was  increased. The  settlement  was  reached  after  the  case 

had  gone  to  trial  and  under  the  terms  of 
the  agreement  the  defendant  concedes  that 
percentage  pictures  sold  in  a  group  should 
be  accounted  for  individually. 

Negotiations  are  now  under  way  to  settle 
a  similar  action  against  Consolidated 
Amusements.  The  figures  involved  are  to 
be  determined  by  accountants  who  are  going 
over  the  books. 

Broadcast  Pictures 
In  New  Offices 

J.  Nathan  Helfat,  president  of  Broadcast 
Pictures,  announces  that  the  concern  has 
taken  new  offices  in  the  General  Motors 
Building,  New  York. 

The  company  will  engage  in  the  distribu- 
tion of  foreign  and  domestic  films,  the  first 

to  be  "Thank  You,  Madame,"  starring  Jan 
Kiepura.  Joseph  Steiner,  formerly  sales 
manager  for  American  Tobis,  has  joined 
Broadcast  Pictures  in  a  similar  capacity. 

Variety  Clubs  Planning 
Clambake,  Golf  Tourney 
The  Cleveland  Variety  Club  will  hold  its 

annual  clam  bake  on  Saturday  at  the 
Allerton  Hotel  ballroom  and  the  Variety 
Club  of  Philadelphia  will  stage  its  annual 
golf  tournament  and  dinner  dance  at  White- marsh  Country  Club  October  1st.  Frank 
Boyd,  American  Seating  Company  repre- sentative, is  chairman  of  a  committee  in 
charge  of  the  Cleveland  event.  Milton  Ro- 
gasner  is  chairman  of  the  committee  arrang- 

ing for  the  tourney  and  dance. 

Charles  Vidor  Returns 
From  Trip  Abroad 
Charles  Vidor,  director  under  contract  to 

B.  P.  Schulberg,  returned  with  his  wife, 
Karen  Morley,  this  week,  after  a  six-week vacation  abroad. 

Mr.  Vidor  will  remain  in  New  York  two 
weeks  before  proceeding  to  the  Coast. 
Miss  Morley  is  expected  to  remain  east  to 
appear  in  a  Broadway  play. 

Judgments  Not  Satisfied 
Execution  on  two  judgments  obtained 

against  Amusement  Parkway,  Inc.,  and  Ed- 
ward Stiegel  for  alleged  unlicensed  exhibi- tion of  films,  were  returned  unsatisfied  to  the 

United  States  district  court  in  New  York. 
RKO  Distributing  Corporation  had  obtained 
a  $700  judgment,  and  Twentieth  Century- Fox,  one  for  $300. 

Rex  Bell  Seeks  $3,000 
Rex  Bell,  former  western  star,  has  filed 

suit  in  superior  court,  Los  Angeles,  for  $3,- 
000  which  he  claims  is  due  him  from  Nor- 

mandy Pictures  Corporation.  He  charges 
the  money  is  owed  under  a  contract. 

OBITUARIES 

Frank  B.  Arnold  Dies; 
Exhibited  Films  in  China 
Frank  B.  Arnold,  retired  New  York 

showman  who  gave  to  China  some  of  its 
earliest  glimpses  of  first  motion  pictures, 
died  in  Miami,  Fla.,  last  week  after  a  brief 
illness  at  the  age  of  60. 

Mr.  Arnold  exhibited  motion  pictures  at 
Shanghai  in  1915.  Returning  several  years 
later  to  New  York,  he  was  again  engaged  in 
the  theatrical  business  until  his  retirement in  1923. 

Ruth  Roland  Rites 
Funeral  services  were  held  in  Hollywood 

last  Friday  for  Ruth  Roland,  star  of  serials 
in  the  silent  days.  Genevieve  Smith,  who 
presided  at  the  rites  for  Jean  Harlow,  con- ducted the  services.  The  body  was  placed 
in  a  crypt.  Miss  Roland's  estate  was  valued at  about  $1,000,000.  Fifty  per  cent  of  the 
estate  was  left  to  her  husband,  Ben  Bard, 
producer,  and  the  other  half  to  relatives. 

Mary  Blackford 
Mary  Blackford,  22  year  old  actress,  died 

in  Santa  Monica  last  week  from  spinal  in- 
juries suffered  in  an  automobile  accident 

three  years  ago.  Since  the  accident  Miss Blackford  had  been  paralyzed. 

Mona  Moore 
Mona  Moore,  25,  singer,  died  in  Chicago 

last  week  when  she  accidentally  fell  through 
the  unbarred  door  of  a  moving  elevator  at her  North  Side  hotel. 

Grubel  Left  $584,166 
An  inventory  of  the  estate  of  Edward  J. 

Grubel,  theatre  man  who  died  last  November 
at  the  age  of  66,  has  been  filed  in  Kansas 
City,  Kan.,  Probate  court.  The  valuation 
was  placed  at  $584,166,  mostly  in  bonds  and 
stocks,  with  some  real  estate.  The  entire 
estate  was  left  to  his  brother,  Frank  C. Grubel. 

Joseph  Klaw 
Joseph  Klaw,  49,  son  of  the  senior  mem- ber of  Klaw  and  Erlanger,  former  theatrical 

producers,  was  found  dead  in  his  automobile 
last  week  in  New  York. 

Nathan  Burkan  Tribute 
A  mausoleum  for  Nathan  Burkan,  former 

attorney  for  motion  picture  companies  and 
professionals,  was  dedicated  last  week  in 
Union  Fields  Cemetery,  Brooklyn,  N.  Y. 
Mr.  Burkan  died  June  6,  1936. 

Frank  Hunt 
Frank  Hunt,  65,  Elk  City,  Okla.,  theatre 

owner,  died  in  Polyclinic  hospital  in  Okla- 
homa City  on  September  24  after  an  illness of  three  weeks.  His  death  was  attributed  to 

heart  disease. 

John  L.  Russell,  62,  star  and  producer  of 
the  silent  days,  died  last  week  in  the  Na- tional Military  Home  at  Sawtelle,  Calif. 

Virginia  Earle,  62,  former  musical 
comedy  actress  and  vaudeville  headliner, 
died  last  week  in  a  sanatorium  in  Engle- wood,  N.  J. 
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THEATRE  RECEIPTS 

The  total  of  theatre  receipts  for  the  calendar  week  ended  September  25,  1937, 
from  65  theatres  in  I  3  major  cities  of  the  country  was  $970,973,  a  decrease  of  $22,397 
from  the  total  for  the  preceding  week  ended  September  18,  1937,  when  66  theatres  in 
13  major  cities  aggregated  $993,370. 

{Copvrtoht.   1937.    Reproduction  of  material  from  this  department  without   specific  written  permission  from  Motion  Picture  Herald  expressh  forbidden.) 

Theatres     <GrSttr&?XXV7&  Current  Week  Previous  Week 
Boston 

RKO  Memorial   2,507 

Loew's  Orpheum 
Metropolitan   
Paramount   

Average 
Seats Price 

Receipts 
Per  Week 

3,246 35c-75c 
$17,700 

2,907 2Sc-S0c 13,600 

2,970 
3Sc-65c 14,500 
3Sc-7Sc 26,200 

. 1,793 35c-50c 8,000 

Chicago 
Chicago   4,000 
Garrick    900 
Oriental   3,490 
Palace   2,509 
Rooserelt   1,591 
State-Lake   2,776 
United  Artists   1,700 

35c-75c 
35c-75c 
35c-55c 
35c -75c 
35c-75c 
20c-40c 

35c-75c 

19,900 
13,000 

Picture  Gross 
"Forty  Naughty  Girls"  (RKO)   18,000 (on  stage:  Ozzie  Nelson  and  Harriet Hilliard) 
"Thin  Ice"  (20th  Cent.-Fox)  and..  11,500 "Annapolis  Salute"  (RKO) (3rd  week) "Lost  Horizon"  (Col.)    16,000 
"That  Certain  Woman"  (F.N.)  (plus  stage  show) 'Souls  at  Sea"  (Para.)  and  'Mr.  Dodd  Takes  the  Air"  (W.B.) 

23,500 

9,000 

'Lost   Horizon"  (Col.)  
(plus  stage  revue) 'Double  or  Nothing"  (Para.). 

'Stella  Dallas"  (U.A.)   22,000 (2nd  week)  (plus  vaudeville) '100  Men  and  a  Girl"  (Univ.)   28,500 (on  stage:  Block  &  Sully  and  Revue) 
•Topper"  (MGM)    15,200 
'Naughty   Marietta"    (MGM)   14,300 (on   stage:    Verne   Buck   and  Revue) (20c -55c) 'Dead  End"  (U.A.)    17.000 (3rd  week) 

Picture 

Gross 
"It  Happened  in  Hollywood"  (Col.)  21,000 (on  stage:  Ina  Ray  Hutton  and  Mitzi Mayfair) "Thin  Ice"  (20th  Cent.-Fox)  and..  18,000 "Annapolis  Salute"  (RKO) 

(2nd  week) "Broadway  Melody  of  1938"  (MGM)  15,000 
"Varsity  Show"  (W.B.)   22,000 (plus  stage  show) "On  Such  a  Night"  (Para.)  and....  6,500 "Wild  and  Wooly"  (20th  Cent.-Fox) 

"Double  or  Nothing"   (Para.)   40,000 (on  stage:  Eddie  Duchin  and  band) "Artists  and  Models"  (Para.)   7,000 
'Stella  Dallas"  (U.  A.)   36,000 (1st  week)   (plus  vaudeville) "Riding  on  Air"  (RKO)  21,000 (on  stage:  Bobby  Breen  and  Revue) 'Varsity  Show"  (W.B.)   12,800 (2nd  week) 
'Flight  from  Glory"  (RKO)   14,400 (stage:  Verne  Buck  and  Revue)  (25c-55c) 'Dead  End"  (U.A.). 

(2nd  week) 
21.000 

Cleveland 
3,300 30c -55c 

5,700 .  3,800 30c-55c 12,700 
..3,100 30c-75c 17,800 

3,400 30c -55c 17,200 

"Thin   Ice"    (20th    Cent.-Fox)   7,500 
"That  Certain  Woman"  (F.N.)....  12,000 
"The  Life  of  the  Party"  (RKO)..  17,500 (plus  stage  band) "Dead  Enc 

(U.A.)    17,000 

'Varsity  Show"  (W.B.)  
"Thin  Ice"  (20th  Cent.-Fox). 

6,500 
16,500 

"Back  in  Circulation"  (W.B.)   19,000 (on  stage:  Block  &  Sully) 
"Topper"  (MGM)    18,000 

Denver 
25c-40c 

6,700 25c-50c 9,600 25c-40c 7,300 

Los  Angeles  and  Hollywood 

Paramount   

W.  B.  Holly  wood. 

Minneapolis 

..1,518 50c-$1.50 11,800 
30c-55c 11,600 

900 50c-$1.50 
4,000 

2,700 30c-6Sc 
8,000 

2,500 30c-55c 14,700 

3,000 30c-65c 8,100 
3,595 30c-55c 18,400 

3,000 30c-65c 10,400 

,4,000 25c-55c 12,200 
.2,900 25c-40c 

7,200 
2,400 25c-40c 

5,690 

"Wild  Money"  (Para.)   10,500 (plus  stage  show) "It's  All  Yours"  (Col.)   12,500 (plus  stage  show) "Big  City"  (MGM)  and   10,000 "Riding  on  Air"  (RKO)  (10  days) 

"The  Life  of  Emile  Zola"  (W.B.)..  13,864 (2nd  week) 
"Big  City"  (MGM)  and   11,000 "One  Mile  from  Heaven"  (20th  Cent.-Fox) 
"The  Firefly"  (MGM)   3,900 (5  days-7th  week) "100  Men  and  a  Girl"  (Univ.)   13,500 
(2nd    week)    and    "I    Cover    the  War" I  Univ.) 

"Big  City"    (MGM)    and   14,962 "One  Mile  from  Heaven"  (20th  Cent.-Fox) 
"100  Men  and  a  Girl"  (Univ.)   15,000 
(2nd  week)  and  "I  Cover  the  War" (Univ.) 

"Double  or  Nothing"   (Para.)   10,200 (on  stage:  Slate  Bros.,  F.  &  M.  Revue, Rube  Wolf  and  orchestra)  (2nd  week) 
"Dead  End"  (U.A.)    10,460 and    "Footloose   Heiress"  (W.B.) 

'Double  or  Nothing"  (Para.)   10,500 
'The  Life  of  the  Party"  (RKO) ....  3,500 
"Think  Fast,  Mr.  Moto"  (20th....  4,000 Cent.-Fox)  and  "Blonde  Trouble"  (Para. 

'Souls  at  Sea"  (Para.)   4,000 
(2nd  week) 'Prisoner  of  Zenda"  (U.A.)   16,000 
(plus  stage  band) 'Make  a  Wish"  (RKO)  and   7,900 'Super  Sleuth"  (RKO) 

'The  Life  of  Emile  Zola"  (W.B.)..  14,500 (5  days)  (1st  week) 'Wife,  Doctor  and  Nurse"  (20th....  12,798 
Cent.-Fox)  "Charlie  Chan  on  Broadway" (20th  Cent.-Fox) 'The  Firefly"  (MGM)   6,000 (6th  week) 
'100  Men  and  a  Girl"  (Univ.)   10,200 
(1st  week)  and  "Reported  Missing" (Univ.)  (5  days) 
'Wife,  Doctor  and  Nurse"  (20th..  16,0% 
Cent.-Fox)  and  "Charlie  Chan  on  Broad- way" (20th  Cent.-Fox) '100  Men  and  a  Girl"  (Univ.)   15,000 
(lst_  week)  and  "Reported  Missing" (Univ.)  (6  days  including  premiere) 'Double  or  Nothing"  (Para.)   16,200 (on  stage:  Slate  Bros.,  F.  &  M.  revue, Rube  Wolf  and  orchestra)  (1st  week) 
'Varsity  Show"  (W.B.)  and   5,200 'Wine,  Women  and  Horses"  (W.B.) (2nd  week) 

'Broadway  Melody  of  1938"  (MGM)  9,00 
'Mr.  Dodd  Takes  the  Air"  (F.N.)  11,00 (on  stage:  Duke  Ellington  and  Revue) (35c -55c) 'You  Can't  Have  Everything"   5,00 (20th  Cent.-Fox) 
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TL  _  (Average  weekly  grosses  for  66  week  period I  PeaTreS  from  January  4,   1936,   to  April  3,  1937) 
Montreal 

Capitol 

Loew"s 
Palace   2,600 

New  York 
Astor   
Capitol   4,700 
Criterion   
Globe   1,400 
Hollywood   1,430 
Paramount  .  3,700 
Rialto   
Rivoli  2,; 
RKO  Music  Hall... 
Roxy   
Strand   

Oklahoma  City 
Criterion   1,700 
Midwest   1,500 
Tower  . . . ,  

Omaha 
Brandeis   1,200 
Omaha   

Orpheum   

Seats Price 
Average 
Receipts 
Per  Week 

2,547 25c -60c 

25c-50c 11,000 
2  600 

2,272 25c -65c 7,600 

55c-$2.20 15,600 
25c-85c 33,400 

1,700 25c -75c 12,000 

1,400 25c-65c 17,800 
1,430 55c-$2.20 
3,700 25c-99c 36,100 

594 25c-55c 
7,700 25c -99c 23,100 

6,200 40c-$1.65 79,000 
25c-75c 35,400 

3,000 40c -99c 20,800 

1,700 10c-40c 5,300 
1,500 10c-55c 4,300 
1,100 10c-40c 

1,200 25c -40c 4,900 
2,200 25c -40c 6,900 

3,000 25c-40c 
9,200 

Philadelphia 
Aldine    1,300 40c -65c 

9,200 40c-65c 14,800 
40c -65c 17,000 

 3,700 40c-65c 15,700 

San  Francisco 
Fox   

Orpheum  .. 
Paramount 

..5,651 15c-75c 11,000 

2,850 15c-55c 16,600 
2,440 15c-55c 8,200 
2,670 15c-75c 13,300 

United  Artists   1,200 
Warfield  2,680 

15c-75c 
15c-75c 6,900 15,300 

Current  Week 

Picture  Gross 

"Souls  at  Sea"   (Para.)   10,000 
"Love  Under  Fire"  (20th  Cent. -Fox)  7,000 
and    "One   Mile   from  Heaven" (20th  Cent. -Fox) "Lost   Horizon"   (Col.)   12,000 

"Confession"   (F.N.)   and   7,500 
"Dance,  Charlie,  Dance"  (F.N.) 

"The  Firefly"  (MGM)   7,737 (4th  week) "The  Big  City"  (MGM)   30,000 
"On  Such  a  Night"  (Para.)   5,000 
"Something  To  Sing  About"  (G.N.)  9,000 
"The  Life  of  Emile  Zola"  (W.B.)..  22,500 (6th  week) 
"Double  or  Nothing"  (Para.)   37,000 (stage:  Shep  Fields  and  Orch.) (3rd  week) "Forty  Naughty  Girls"  (RKO)   6,500 
"Dead  End"  (U.A.)   22,000 

(5th  week) "The  Prisoner  of  Zenda"  (U.A.)....  90,500 (plus  stage  show)  (3rd  week) "100  Men  and  a  Girl"  (Univ.)......  66,500 (plus  stage  show) "That  Certain  Woman"  (F.N.)....  22,000 

"The  Life  of  the  Party"  (RKO)...  3,200 (6  days) "100  Men  and  a   Girl"   (Univ.)....  5,200 
"Thin  Ice"  (20th  Cent.-Fox)   5,200 

"Annapolis  Salute"  (RKO)  and....  3.300 "Counsel  for  Crime"  (Col.) "Double  or  Nothing"  (Para.)  and..  8,300 "Footloose  Heiress"  (W.B.) 
"Topper"  (MGM)  and   7,700 "London  By  Night"  (MGM) 

"Dead  End"   (U.A.)   17,000 
"Lost  Horizon"   (Col.)   14,000 
"100  Men  and  a  Girl"  (Univ.)   12,000 (3rd  week) 
"Wife,  Doctor  and  Nurse"   13,000 

(20th  Cent.-Fox) 

"Varsity  Show"  (W.B.)  and   16,000 "Wild  and  Woolly"  (20th  Cent.-Fox) 
"Flight  from  Glory"  (RKO)   14,500 (plus  stage  show) 
"Lost  Horizon"   (Col.)   7,000 (4th  week) 
"Big  City"  (MGM)  and   16,000 "Talent  Scout"  (W.B.) 
'Stella  Dallas"  (U.A.)   6,500 (3rd  week) 
'Wife,  Doctor  and  Nurse"   15,000 
(20th  Cent.-Fox)  and  "Footloose  Heiress" (W.B.) 

Previous  Week 

"Thin  Ice"  (20th  Cent.-Fox)  and....  10,500 
"The  Lady  Escapes"  (20th  Cent.-Fox) 
"Super  Sleuth"  (RKO)   14,000 (Hollywood  Stage  Revue) 
"Artists  and  Models"  (Para.)   7,000 (2nd  week) 
"Topper"  (MGM)  and   7,000 "Under  Cover  of  Night"  (MGM) 

"The  Firefly"  (MGM)   10,216 
(3rd  week) "The  Broadway  Melody  of  1938"..  24,000 (MGM)  (2nd  week) "Bulldog  Drummond  Comes  Back"  7,000 (Para.)  (2nd  week) "Souls  at  Sea"  (Para.)   7,000 (6th  week) 

"The  Life  of  Emile  Zola"  (W.B.)..  23,500 (5th  week) 
"Double  or  Nothing"  (Para.)   40,000 (stage:  Shep  Fields  and  OTch.) (2nd  week) "Borneo"   (20th   Cent.-Fox)   8,500 (2nd  week) "Dead  End"  (U.A.)   28,500 (4th  week) "The  Prisoner  of  Zenda"  (U.A.)..  100,460 (plus  stage  show)   (2nd  week) "Thin  Ice"  (20th  Cent.-Fox)   47,000 (plus  stage  show)  (2nd  week) "Varsity  Show"  (W.B.)   15.000 (2nd  week) 

"The  Big  City"  (MGM)   4,200 
"Thin  Ice"    (20th   Cent.-Fox)   6,900 
"San  Quentin"  (F.N.)   2,400 (10c-35c) 

"Mr.  Dodd  Takes  the  Air"  (W.B.)  4,300 
and  "It  Happened  in  Hollywood"  (Col.) "The  Road  Back"  (Univ.)  and   3,900 "Flyaway  Baby"  (W.B.) 

"100  Men  and  a  Girl"  (Univ.)  and  6,800 "Public  Wedding"  (W.B.) 

"Stella  Dallas"   (U.A.)   9,000 
(8  days-3rd  week) 'Thin  Ice"  (20th  Cent.-Fox)   7,000 
(5  days-2nd  week) "100  Men  and  a  Girl"  (Univ.)   17,000 
(2nd  week) "Double  or  Nothing"  (Para.)   12,500 

'That  Certain  Woman"  (W.B.)  and  16,000 "Mr.  Dodd  Takes  the  Air"  (W.B.) 
'Life  of  the  Party"  (RKO)   17,000 (plus  stage  show) 'Lost  Horizon"  (Col.)   9,000 

(3rd  week) 'Thin  Ice"  (20th  Cent.-Fox)   16,000 
ind  "One  Mile  from  Heaven"  (20th  Cent.- 

Fox) 

'Stella  Dallas"  (U.A.)   9,000 
(2nd  week) 'Confession"  (W.B.)  and   14,500 'Dance,  Charlie,  Dance"  (W.B.) 

Seattle 
Fifth  Avenue    .2,500 

Liberty   1,800 

Orpheum   2,450 

"Thin  Ice"  (20th  Cent.-Fox)  and..  7,200 
'One  Mile  from  Heaven"  (20th  Cent.-Fox) (2nd  week) 'Lost   Horizon"    (Cbl.)   8,900 (2nd  week) 
'San   Quentin"    (F.N.)    and   5,600 'Easy  Living"  (Para.) 
'Double  or  Nothing"   (Para.)   6,250 and  "Wild  and  Woolly"  (20th  Cent.-Fox) 

"Thin  Ice"  (20th  Cent.-Fox)  and..  9,250 
"One  Mile  from  Heaven"  (20th  Cent.-Fox) (1st  week) "Lost  Horizon"  (Col.)   10,000 (1st  week) 
"Topper"  (MGM)  and   6,100 
'Think  Fast,  Mr.  Moto"  (20th  Cent.-Fox) (2nd  week) 
'Souls  at  Sea"  (Para.)  and   5,250 'Blonde  Trouble"  (MGM) (2nd  week) 
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TECHNOLOGICAL 

The  Bluebook  Schoo 

ANSWER  TO  QUESTION   NO.  87 

Conducted  by 

F.  H.  RICHARDSON 

Bluebook  School  Question  No.  87  was:  (A) 
What  does  magnetic  force  represent?  (B)  If 
a.c.  be  sent  through  a  wire  wound  around  and 
in  close  proximity  to  an  iron  bar,  what  will  oc- cur and  what  ivill  govern  the  amount  of  the 
effect?  (C)  How  is  the  density  of  a  magnetic 
field  considered  and  described?  (D)  What  is 
"residual  magnetism?" The  following  made  satisfactory  replies :  C. 
Rau  and  S.  Evans;  G.  E.  Doe;  D.  H.  Daniel- son  ;  W.  Limmroth ;  C.  Oldham ;  J.  R.  Prater, 
M.  and  J.  Devoy ;  J.  A.  Zachritz ;  H.  B.  Smith ; 
C.  Champney ;  R.  R.  Lee ;  L.  F.  Hayes ;  W.  H. 
Edmonds;  O.  H.  Schmidt;  T.  W.  Redhouse ; 
A.  W.  Baxter;  T.  and  W.  Turk;  H.  Burgin; 
E.  F.  and  M.  Wentworth ;  M.  O'Connell,  D.  A. Shea  and  H.  T.  Plum;  E.  L.  Sanford;  G.  L. 
Daniels ;  B.  and  M.  Walker ;  T.  Lavenburg ; 
C.  H.  Lowrie;  M.  D.  McGuire;  S.  H.  Billings; 
F.  H.,  S.  and  P.  Dalbey ;  L.  A.  Beachwood 
and  M.  F.  Robinson ;  H.  T.  Landis  ;  D.  Coates ; 
V.  LeRoy ;  T.  H.  Logan ;  R.  Davis  and  E.  M. 
Brown;  W.  B.  Myers  and  D.  C.  Tannerick;  J. 
H.  Morton ;  B.  L.  Blunt  and  W.  R.  Davis ;  H. 
Lathrope  and  M.  Dey ;  F.  B.  Shilshome ;  D. 
Dennis;  J.  K.  Robinson  and  R.  E.  Bullard; 
M.  L.  Grahame;  R.  B.  Hornstein  and  R.  R. 
Jacobs ;  R.  S.  Welch ;  N.  S.  Reid ;  S.  L.  Max- well ;  J.  R.  Davidson  and  W.  R.  Matthews ;  F. 
L.  and  L.  Savior ;  B.  L.  Cooper  and  T.  L.  Kent ; 
L.  E.  Dodson  and  H.  T.  Todd;  R.  H.  Carter 
and  W.  S.  Roy ;  D.  Hornbeck  and  R.  Tomby ; 
W.  R.  Singleton  and  H.  A.  Ames ;  R.  D.  Bill- ings;  F.  W.  Brandenburg;  W.  Winkler  and  R. 
R.  Robbins  ;  H.  T.  Randolph  ;  E.  Exline ;  W.  V. 
Henderson  and  T.  Brown ;  H.  T.  Watkins  and 
D.  D.  Roberts ;  M.  Samuels  and  O.  L.  Gold- stein ;  S.  N.  Lockhard ;  A.  H.  and  G.  T.  Jones ; 
L.  M.  Roberts  and  W.  C.  Bant ;  P.  F.  Maxwell 
and  S.  U.  Lamont;  G.  and  L.  F.  Brown;  H. 
Bunker ;  C.  Caldwell ;  F.  D.  Scanlon ;  D.  and W.  Porter. 

After  examining  a  great  number  of  answers, 
consulting  those  in  text  books,  and  talking  with 
electrical  engineers,  I  concluded  it  would  be  an 
excellent  thing  to  have  some  known  authority answer  Section  A  for  us.  I  therefore  called 
upon  Dr.  A.  N.  Goldsmith,  past  president  of  the 
Society  of  Motion  Picture  Engineers,  himself 
an  engineer  of  high  standing.    He  states : 

"By  magnetic  force  I  assume  you  mean  mag- netomotive force.  A  magnetic  circuit  consists 
of  a  path  containing  iron,  air  or  other  materials 
through  which  magnetic  effects  act.  As  we  say, 
a  magnetic  flux,  or  flow,  exists  in  this  magnetic 
circuit.  The  magnetic  flux  is  caused  by  a 
magnetomotive  force.  The  magnetomotive  force 
depends,  in  an  electromagnet,  on  the  number  of 
turns  in  the  magnetizing  coil,  and  the  strength 
of  the  current  flowing  through  such  coil. 

"Accordingly,  it  is  proper  to  describe,  in  a general  way,  the  magnetic  force  in  a  magnetic 
circuit  as  being  the  pressure  which  creates  a 
magnetic  field  or  flow  in  that  circuit.  It  is  not 
so  different  from  Ohm's  law  for  electric  circuits 
where  current  equals  voltage  divided  by  resist- ance. In  magnetic  circuits,  the  magnetic  flow  is 
equal  to  the  magnetomotive  force  divided  by  the 
reluctance.  The  reluctance  of  a  magnetic  circuit 
depends  on  the  materials  of  a  circuit,  the  length 
of  the  circuit,  and  its  shape." 

(B)  W.  Limmroth  says,  "If  a.c.  be  sent through  a  conductor  wound  around  and  in  close 
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(A)  Explain,  in  your  own  words, the  resistance  of  the  electric  arc  and 

various  reasons  for  its  variation. 
(B)  Explain  how  work  performed 

by  electric  power  is  calculated. 
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proximity  to  an  iron  bar,  a  magnetic  field  will 
be  induced  in  and  surrounding  the  iron.  The 
strength  of  this  field  will  be  directly  dependent 
upon  the  strength  of  the  current  and  the  number 
of  turns  the  conductor  makes  around  the  bar." 

H.  Burgin  says,  "Under  the  conditions  named, a  magnetic  field  would  be  induced  in  and  sur- rounding the  bar  of  iron.  The  amount  of  the 
effect,  or  strength  of  the  field,  thus  created 
would  depend  upon  (a)  number  of  amperes  flow- ing through  the  coil,  (b)  number  of  turns  the 
coil  makes,  (c)  the  kind  or  character  of  the 
bar  itself,  which  may  be  of  soft  or  hard  iron, 
or  may  be  a  laminated  bar." (C)  O.  H.  Schmidt  replies,  "The  density  of a  magnetic  field  is  usually  considered  as  the 
number  of  lines  of  magnetic  force  per  square 
inch  of  space  covered  by  such  field.  The  unit 
of  measurement  is  the  Maxwell,  which  means 
or  represents  the  number  of  lines  of  force  pass- ing through  each  square  centimeter  of  a  field 
of  unit  density." Hawkins  says,  "Lines  of  Magnetic  Force : Lines  assumed  to  exist  in  a  field  of  magnetic 
force,  tracing  the  paths  along  which  magnetism 
acts.  If  a  thin  piece  of  paper  be  placed  over 
a  bar  magnet  and  fine  iron  filings  be  sprinkled 
thereon,  the  particles  of  iron  will  arrange  them- selves in  regular  curves  between  the  poles  and 
thus  map  out  or  define  lines  in  the  magnetic  field which  scientists  call  lines  of  force. 

(D)  R.  R.  Lee  replies,  "Once  a  mass  of  iron has  been  magnetized,  it  is  a  difficult  matter  to 
remove  all  traces  of  the  force  when  the  magne 
tizing  agent  has  been  removed.  The  small 
amount  remaining  is  termed  residual  magnetism." 
M.  and  J.  Devoy  answer,  "Residual  mag- netism is  that  amount  remaining,  which  consti 

tutes  a  permanent  magnet.  The  amount  thus retained  varies  from  none  at  all  to  a  consider 
able  amount,  according  to  the  quality  of  thf 
iron.  Well  annealed,  pure  wrought  iron  usually 
retains  very  little  magnetic  force  when  the 
magnetizing  agent  is  removed.    On  the  other 

hand,  impure  wrought  iron,  or  iron  which  has been  subjected  to  some  hardening  process,  also 
cast  iron,  will  retain  a  high  percentage  of 
residual  magnetism." 
Sound  Installations 
Increase  in  Mexico 
Mexican  sound-equipped  theatres  total 

500  as  compared  with  418  at  the  first  of  the 
year,  according  to  a  report  to  the  U.  S.  De- 

partment of  Commerce. There  have  been  20  installations  of  the 
German  Tobis-Klang  equipment  in  recent months. 
American  sound  equipment  representa- 

tives are  loath  to  push  sales  because  of  diffi- 
culties in  servicing  the  apparatus,  the  at- tache reported. 

MGM  Replaces  Trailers 
With  Complete  Skits 

Metro-Goldwyn-Mayer  has  adopted  a  new 
system  for  the  production  of  trailers.  In- 

stead of  following  the  usual  custom,  the 
company  is  making  separate  "short  sub- 

jects" to  advertise  each  of  its  pictures.  Com- plete skits  henceforth  will  be  used  to  ex- 
ploit the  pictures. 

The  first  under  the  new  system  is  titled 
— "Yump,"  in  which  Barnett  Parker  will  be 
featured  and  "Double  Wedding"  will  be  the 
subject. 

Jam  Handy  Leases  Space 
Jam  Handy  Picture  Service,  Inc.,  has 

leased  3,000  square  feet  of  space  in  the  Gen- 
eral Motors  Building,  Broadway,  New  York, 

and  a  building  formerly  occupied  by  Metro- 
politan Motion  Picture  Company  on  East 

Grand  Street,  Detroit.  Wendell  P.  Gay- 
man  has  been  appointed  to  coordinate  the 
market  research  activities  of  the  corporation. 

F.  H.  Richardson's 
BLUEBOOK  of 

PROJECTION 
•  New  sixth  edition.  Pro- 

jection, sound  reproduction 
and  trouble-shooting  all  in 
one  handy  volume.  Also 
features  quick-finding  index 

IS5B)  system  for  instant  reference. TaT  till  Order  today. 
BUB!  $6.25  Postpaid 

Q  U  I G  LEY  BOOKSHOP 
Rockefeller  Center  New  York 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
DEVIL   IS   DRIVING,   THE:    Richard   Dix,  Joan 

Perry — Average    entertainment.       Played    Aug.  28. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
DODGE  CITY  TRAIL:  Charles  Starret,  Donald 

Grayson— I  have  seen  one  or  two  unfavorable  com- ments on  this  picture  and  I  wish  to  come  to  Colum- bia's rescue  and  defy  anyone  who  can  truthfully  say that  this  was  not  the  best  western  of  the  year.  It  is a  musical  western  and  that  is  just  what  the  people 
want,  as  proven  by  Gene  Autry's  success.  I  hope Columbia  makes  a  dozen  more  like  it.— J.  E.  Palmer, State  Theatre,  Presque  Isle,  Maine.  General  patron- age. 
NORTH  OF  NOME:  Jack  Holt,  Evelyn  Venable — 

Good  action  feature  and  up  to  Jack  Holt's  usual  stand, ard.  Running  time,  56  minutes.  Played  September  9. —Maxwell  L.  Rothman,  Alvin  Theatre,  Guttenberg, N.  J. 
ROARING  TIMBER:  Jack  Holt— Another  reason 

for  sitting  by  the  radio.  They  dress  it  up  with  scen- ery and  forget  to  include  a  logical  story.— A.  E.  Han- cock, Columbia  Theatre,  Columbia  City,  Ind.  General patronage. 
THUNDER  IN  THE  CITY:  Edw.  G.  Robinson,  Luli 

Geste— Not  very  much  thunder.  Except  for  the  pres- ence of  Robinson  our  patrons  wonder  why  this  picture 
was  filmed.  Below— yes,  far  below— our  average  week- end business.  Picture  turned  in  the  poorest  Saturday matinee  on  all-time  record.  Running  time,  85  minutes. 
Played  September  3-6.— W.  C.  Lewellen,  Federal  The- atre, Denver,  Colo.     Neighborhood  patronage. 
VENUS  MAKES  TROUBLE:  James  Dunn,  Patricia Ellis— Very  lightweight  but  amusing  withal.  Played Aug.  28— L.  A.  Irwin,  Palace  Theatre,  Penacock,  N. H.    General  patronage. 
WHAT  PRICE  INNOCENCE:  Jean  Parker,  Willard 

Mack,  Minna  Gombell— We  picked  this  picture  up  and would  like  to  tip  our  fellow  exhibitors  off  that  it  out- 
grossed  "Mutiny  on  the  Bounty,"  "Stowaway," "Wings  of  the  Morning,"  and  many  other  specials. We  played  it  for  three  days  and  built  up  from  the sex  angle,  and  let  us  tell  you  it  stood  up  to  record 
business.  It's  the  story  of  a  girl's  first  romance. She  wasn't  able  to  recognize  her  dangers  and  had  a baby.  Her  sophisticated  mother  did  not  have  her  con- fidence, so  she  committed  suicide.  It  has  possibilities. 
I'm  sure  you'll  never  regret  playing  it.  Its  trailer 
packs  a  real  selling  angle.  Don't  forget  to  get  a press  book.  If  they  buy  it  I'll  bet  you'll  thank  us. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, Canada. 

Crescent  Pictures 
BATTLE  OF  GREED:  Tom  Keene,  Gwynne  Ship- man— Well  produced  western.  Tom  Keene  still  helps bring  them  in.— Maxwell  L.  Rothman,  Alvin  Theatre, Guttenberg,  N.  J. 

First  National 
CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryan— One 

of  the  better  westerns.  Doubled  with  "Fly-Away Baby,"  making  a  satisfactory  Friday  and  Saturday double  bill.  Remember,  the  very  popular  song  "My Little  Buckaroo"  is  from  this  picture.  Plug  it  for extra  dough.  Running  time,  56  minutes.  Played  Sep- tember 10-11.— W.  D.  White,  Palace  Theatre,  Exira, Iowa.    Town  and  rural  patronage. 
MEN  IN  EXILE:  Richard  Purcell,  June  Travis — Just  a  program  picture  that  I  double -featured.  No box  office  names  and  not  much  of  a  story.  Too  weak for  a  single  feature  program.  Running  time,  60  min- utes. Played  September  11-12— Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 
MOUNTAIN  JUSTICE:  Josephine  Hutchinson, George  Brent— Very  good  feature  that  seemed  to please.  Played  September  4-5.— Gladys  McArdle,  Owl Theatre,  Lebanon,  Kan. 
PRINCE  AND  THE  PAUPER:  Mauch  Twins,  Er- rol  Flynn— Excellent  picture  to  very  good  business. Played  August  7— B.  Hollenbeck,  Rose  Theatre, Sumas,  Wash.     Small  town  patronage. 
PRINCE   AND    THE    PAUPER,    THE:  Mauch 

IN  this,  the  exhibitors'  own  de- partment, the  theatremen  of  the 
nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  Me 
MOTION   PICTURE  HERALD 
Rockefeller  Center,  New  York 

Twins.  Errol  Flynn— Splendid  performances  by  Billy and  Bobby  Mauch  and  very  pleasing  swashbuckling by  Errol  Flynn.  However,  the  picture  is  wanting  in the  characteristic  Mark  Twain  humor.  Why  must 
this  type  of  picture  be  invariably  too  long  drawn  out? By  the  time  patrons  have  sat  through  shorts,  prevues and  two  hours  of  medieval  costumes  and  scenery, 
you've  a  grand  case  of  fidgets  on  your  hands.  _  Busi- ness wav  below  average.  Running  time,  120  minutes. 
Played  September  8-9.— W.  D.  White,  Palace  The- atre, Exira,  Iowa.    Town  and  rural  patronage. 
SAN  QUENTIN:  Pat  O'Brien,  Humphrey  Bogart— Good  weekend  picture.  Story  good  and  action  and drama  that  small  town  patrons  will  support. — A.  E. Hancock,  Columbia  Theatre,  Columbia  City,  Ind.  Gen- eral patronage. 

Gaumont  British 
BACKSTAGE:  Anna  Neagle,  Arthur  Tracy— Just one  of  those  pictures  to  put  on  an  off  day  spot.  Title 

and  lobby  display  is  flashy  enough  but  the  picture^  is peopled  with  unknown  stars.  Mild  satisfaction.  Running time,  65  minutes.  Played  September  7.— Harry  M. Palmer,  Temple  Court  Theatre,  Washington,  Ind. Genera!  patronage. 
KING  SOLOMON'S  MINES:  Cedric  Hardwicke,  Ro- land Young— This  picture  outgrossed  many  of  the  col- ossal hits  from  the  major  companies  and  pleased  the maiority  of  the  patrons.  Some  good  singing  by  Paul Robeson  and  convincing  acting  by  Cedric  Hardwicke. 

Roland  Young  drew  many  laughs  and  chuckles.  De- spite the  fantastically  incredulous  theme  the  fi'm  often held  a  mixed  audience  delightfully  spellbound.— C.  T. Cooney.  Jr.,  The  Waldo  Theatre  Corporation,  Waldo- boro,  Maine.     General  patronage. 

Grand  National 
GIRL  LOVES  BOY:  Eric  Linden,  Cecelia  Parker. 

— Tt  sent  them  out  satisfied,  those  that  came.  Run- ning time.  77  minutes. — Maxwell  L.  Rothman,  Alvin Theatre,  Guttenberg,  N.  J. 
HITTIN'  THE  TRAIL:  Tex  Ritter.  Jerry  Bergh— Ritter  is  not  another  Gene  Autry  by  any  means. Grand  National  will  have  to  improve  their  sound  as 

this  picture  was  very  spotty  in  that  resnect.  Audi- ence comment  was  verv  poor.  Running  time,  55  min- utes. Plaved  September  17.18. — A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.     Small  town  patronage. 
MYSTERY  OF  THE  HOODED  HORSEMEN:  Tex 

Ritter— Just  another  western  which  we  played  to  half a  house  the  first  night  and  to  practically  an  empty house  the  second.  And  T  feel  that  the  show  was  over 
patronized.  Running  time.  60  minutes.  Played  Sep- tember 7-8.— G.  A.  Van  Fradenburg,  Valley  Theatre, Manassa,  Col.    Farming  community  patronage. 
NAVY  SPY:  Conrad  Nagel,  Eleanor  Hunt— Good action  program  picture.  Holds  un  the  second  half  of the  nrogram.  Running  time.  63  minutes.  Plaved  Sep- tember 9.— Maxwell  L.  Rothman,  Alvin  Theatre,  Gut- tenberg, N.  J     General  family  patronage. 
RIDERS  OF  THE  ROCKIES:  Tex  Ritter.  Louise 

Stanley — A  good  singing  western.  Running  time.  56 minutes.— Maxwell  L.  Rothman,  Alvin  Theatre,  Gut- tenberg, N.  J. 

23y2  HOURS  LEAVE:  Jimmy  Ellison,  Terry  Walker — A  good  picture  with  plenty  of  comedy  and  action, 
both.  Running  time,  72  minutes.— Maxwell  L.  Roth- man, Alvin  Theatre,  Guttenberg,  N.  J. 

Metro-Gold  wyn-Mayer 
BETWEEN  TWO  WOMEN:  Franchot  Tone,  Vir- ginia Bruce — A  very  good  picture.  Played  Aug.  26-27. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
BROADWAY  MELODY  OF  1938,  THE:  Robert 

Taylor,  Eleanor  Powell — This  "Broadway  Melody"  is not  up  to  the  standard  of  those  in  the  past.  The  music 
is  used  from  past  "Broadway  Melodies,"  and  the  pic- ture seems  to  have  the  sameness  throughout.  The 
picture  will  do  business,  so  don't  be  afraid  to  give extra  playing  time  and  plenty  of  advertising,  as  the 
"Broadway  Melody"  reputation  of  the  past  will  bring them  in.  Running  time,  110  minutes.  Played  Septem- ber 12-15.— J.  E.  Palmer,  State  Theatre,  Presque  Isle, Maine.    Town  and  country  patronage. 
CAPTAINS  COURAGEOUS:  Spencer  Tracy,  Fred- die Bartholomew — Superb  entertainment.  Everyone  is sure  to  like  it.  Played  Aug.  29-30. — L.  A.  Irwin,  Pal- ace Theatre,  Penacook,  N.  H.   General  patronage. 
DAY  AT  THE  RACES,  A:  Marx  Brothers— First there  were  four  and  now  there  are  three.  If  they'd take  out  another  next  year  and  one  more  the  next,  we would  have  to  bear  two  more  of  their  pictures.  Every time  we  advertise  these,  a  howl  goes  up  around  town. Played  them  with  Screeno  this  time  so  they  did  fairly 

well,  but  what  a  squawk  went  up  as  they  left  the  thea- tre. Running  time,  111  minutes.  Played  August  27-28. —Horn  &  Morgan,  Star  Theatre,  Hay  Springs,  Neb. 
DAY  AT  THE  RACES,  A:  Marx  Brothers— This  is too  long  for  a  hokum  comedy  and,  to  me  at  any  rate, 

it  is  much  more  silly  than  humorous.  And  the  box  of- fice result  certainly  does  not  indicate  anything  more than  a  program  picture.  Running  time,  111  minutes. Played  September  17-18.— G.  A.  Van  Fradenburg,  Val- ley Theatre,  Manassa,  Col.  Farming  community  pat- ronage. 

GOOD  EARTH,  THE:  Paul  Muni,  Luise  Rainer- Two  pictures  will  always  stand  out  in  memories  of 
theatrical  patrons  as  epics,  "The  Birth  of  a  Nation" and  "Good  Earth."  It  is  a  fitting  tribute  to  Thalberg to  dedicate  this  masterpiece  to  him.  Fox  may  have their  Temples,  Warners  their  musicals,  and  Paramount their  out-of-doors  pictures,  but  when  it  comes  to  sheer 
genius  in  pictures,  Metro  is  still  tops  with  "Maytime," "Captains  Courageous,"  and  now  "Good  Earth."  This picture  is  not  an  exceptional  draw  for  small  towns,  but let  us  not  decry  the  fact  that  it  is  without  fear  of  con- tradiction the  finest  picture  of  this  season.  Played  it 
Sunday  opening  with  only  average  business.  Running time,  138  minutes.  Played  September  19-21.— A.  J. Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town  pat- ronage. 
GOOD  EARTH,  THE:  Paul  Muni,  Luise  Rainer- Don't  feel  that  this  picture  is  not  going  to  do  business because  it  is  a  natural  for  any  situation.  The  story 

is  very  simple  and  it  packs  a  punch  that  the  audience likes.  Get  after  this  one  and  advertise  it  big,  because if  you  feel  it  is  too  high  class  for  your  town,  so  will your  patrons,  and  you  will  lose  out.  Running  time. 135  minutes.  Played  August  22-25.-J.  E.  Palmer,  State Theatre,  Presque  Isle,  Maine.  Town  and  country  pat- ronage. 

LAST  OF  MRS.  CHEYNEY,  THE:  Joan  Crawford. William  Powell— Not  so  good.  Too  much  talking  and not  enough  action.  However,  the  star  value  drew  in the  cash  customers,  so  business  was  good.  Played August  10.— B.  Hollenbeck,  Rose  Theatre,  Sumas, Wash.    Small  town  patronage. 
MANHATTAN  MELODRAMA  (reissue):  Clark 

Gable,  Myrna  Loy,  William  Powell— Still  a  first-class picture.  About  average  intake.  Played  September  2-3. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
MAYTIME:  Jeanette  MacDonald,  Nelson  Eddy- One  of  the  best  musicals  we  ever  played.  A  little heavy  for  our  audience  but  put  prestige  on  our  house. 

Business  good.— Harland  Rankin,  Plaza  Theatre,  Til- bury, Ontario,  Canada. 
MAYTIME:  Jeanette  MacDonald,  Nelson  Eddy- In  case  you  fail  to  remember,  this  is  the  MacDonald- Eddy  picture  which  Metro  released  last  Spring  (March) and  has  finally  consented  to  permit  me  have  a  book- 
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ing.  It's  a  marvelous  picture,  but,  like  all  Metro  pic- tures, it  has  played  first  and  second-run  all  about  us, and  the  bulk  of  our  limited  clientele  who  like  this  type of  picture  nad  already  seen  it  elsewhere  and  are  now 
driving  to  a  neighboring  city  to  see  "Firefly."  Played September  12-13.— Ted  Stump,  Elted  Theatre,  Absaro- kee,  Mont.    Rural  patronage. 
NIGHT  MUST  FALL:  Robert  Montgomery,  Rosa- lind Russell — Good  acting  but  not  very  well  received by  our  patrons.  Would  class  it  as  just  fair.  Played September  4.— D.  E.  Fitton,  Lyric  Theatre,  Harrison, Ark.    Small  town  patronage. 
OLD  SOAK,  THE:  Wallace  Beery— Very  good  at 

the  box  office,  and  that's  what  counts.  Played  August 14. — B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small town  patronage. 
PARNELL:  Myrna  lay,  Clark  Gable— Gable  and Loy  seemed  to  be  acting.  It  is  very  slow — and  did  not draw  as  well  as  these  stars  generally  do.  Would  class 

it  as  fair.  Played  September  12-13. — D.  E.  Fitton. Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 
PARNELL:  Clark  Gable,  Myrna  Loy— Splendid  pro- duction. Well  made.  Subject  matter  not  cared  for  by the  younger  generation.  Running  time,  126  minutes. 

Played  September  14-15. — M.  W.  Mattecheck,  Lark Theatre,  McMinnville,  Ore.   Local  patronage. 
PARNELL:  Clark  Gable,  Myrna  Loy— This  picture has  plenty  of  merit  and  will  be  sure  to  perfectly  satisfy the  more  intelligent  patrons.  The  names  Gable  and Loy  will  bring  out  many  who  would  not  go  to  see  an educational  picture  as  such.  This  is  one  of  the  kind we  run  for  prestige  and  not  for  profit.  The  rental charged  is  too  large  for  the  box  office  result.  But,  if such  pictures  are  to  be  made,  someone  must  pay  for 

them.  If  the  public  won't  pay  for  them,  it  may  be up  to  the  exhibitors.  Running  time,  116  minutes.  Play- ed September  10-11—  G.  A.  Van  Fradenburg,  Valley Theatre,  Manassa,  Col.  Farming  community  patron- age. 
THEY  GAVE  HIM  A  GUN:  Spencer  Tracy,  Gladys 

George,  Franchot  Tone — Three  stars  gave  a  wonder- ful performance,  but  our  audience  was  lacking  in women.  Probably  the  title  kept  them  away.  Played 
September  8-9. — D.  E.  Fitton,  Lyric  Theatre,  Har- rison, Ark.    Small  town  patronage. 
THEY  GAVE  HIM  A  GUN:  Francot  Tone,  Gladys 

George.  Spencer  Tracy — Swell!  It  was  one  grand  pic- 
ture. They  don't  come  any  better  than  these  boys, Tracy  and  Tone.  Gladys  George  did  a  nice  job,  too. 

Running  time,  94  minutes.  Played  September  3-4. — Horn  &  Morgan,  Star  Theatre,  Hot  Springs,  Neb. Small  town  patronage. 
THIRTEENTH  CHAIR.  THE:  Madge  Evans.  Henry 

Daniell— Interesting  but  weak.  Held  up  about  normally on  a  Pal  Night  program.  Running  time,  66  minutes. 
Played  September  1-2. — Horn  &  Morgan,  Star  Theatre, Hay  Springs,  Neb.    Small  town  patronage. 
TOPPER:  Constance  Bennett,  Cary  Grant — In  com- parison to  the  roars  and  guffaws  that  accompanied 

Metro's  "Way  Out  West,"  "Topper"  was  received  in silence.  The  picture  drew  well  but  was  generally  dis- appointing. Too  much  adveitising  as  to  how  funny  it was.  Comedy  is  better  when  you  least  expect  it. 
Played  September  1.— C.  T.  Cooney,  Jr.,  The  Waldo Theatre  Corporation,  Waldoboro,  Maine.  General  pat- ronage. 
TOPPER:  Constance  Bennett,  Ronald  Young — I gave  this  picture  my  personal  guarantee  for  something new  and  amusing  and  I  was  not  a  bit  sorry.  It  is  the first  novelty  we  have  had  since  Audioscopiks.  This picture  must  be  advertised  as  being  good  because  if 

you  do  not  make  up  the  people's  minds  before  they see  it,  they  are  apt  to  make  up  their  own  minds  and 
call  it  a  flop,  if  you  just  present  it  as  a  regular  pro- gram picture.  Played  August  19-20.— J.  E.  Palmer, State  Theatre,  Presque  Isle,  Maine.  General  patron- age. 
WAY  OUT  WEST:  Laurel  and  Hardy— Personally I  thought  this  the  most  tiresome  and  inane  picture  I ever  saw,  but  judging  from  the  comments  and  the roars  of  laughter,  I  was  alone  in  that  opinion.  Double featured  it  and  it  brought  out  a  lot  who  seldom  come 

to  a  show  and  they  all  seemed  to  enjoy  it,  so  here's hoping  Leo  gives  us  another  Laurel  and  Hardy  feat- ure soon.  Running  time,  64  minutes.  Played  Septem- ber 11-12.— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon, Kan.    Small  town  patronage. 

Monogram 
RIDERS  OF  THE  DAWN:  Jack  Randall,  Peggy 

Keys — Randall  seems  to  possess  possibilities,  and  with good  stories  should  prove  a  worthy  addition  to  the ranks  of  the  western  stars.  New  talent  is  needed  and 
this  first  picture  will  establish  him  in  the  race.  Excel- lent photography  and  new  backgrounds.  Songs  not so  hot,  as  they  did  not  seem  to  have  the  proper 
"range"  swing.  Running  time,  60  minutes.  Played September  3.— Harry  M.  Palmer,  Temple  Court  The- atre, Washington,  Ind.    General  patronage. 

Paramount 
ARTISTS  AND  MODELS:  Jack  Benny,  Gail  Pat- rick— Subtract  Judy  Canova  and  Ben  Blue,  add  more story  and  omit  the  Public  Melody  Number  one  epi- sode, and  it  would  have  been  an  excellent  show.  Our patrons  were  not  at  all  enthused,  but  evidently  we 

are  all  wrong  here,  for  all  reviews  give  it  a  top 
rating.  It's  a  good  show,  and,  of  course,  should  be played,  but  don't  expect  a  wow,  nor  to  see  many models.  Played  August  29-30.— Ted  Stump,  Elted  The- atre, Absarokee,  Mont.    Rural  patronage. 
BLONDE  TROUBLE:  Johnny  Downs,  Eleanor 

Whitney — Passable  programer,  nothing  else.  McPhee says  so.  Running  time,  66  minutes. — W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
EASY  LIVING:  Jean  Arthur,  Edward  Arnold— We thought  this  to  be  one  of  the  best  comedies  for  many moons.  So  did  our  customers  and  attended  it  in  fine style.  It  was  a  little  noisy  and  screwy,  but  so  was 

"My  Man  Godfrey,"  and  if  you  can  throw  yourself into  the  spirit  of  it,  you'll  have  a  swell  evening. Played  September  5-6.— Ted  Stump,  Elted  Theatre, Absarokee,  Mont.    Rural  patronage. 
FORLORN  RIVER:  Larry  Crabbe,  June  Martel— Certainly  not  up  to  Zane  Grey  standard.  They  used to  make  these  Zane  Grey  westerns  stand  out,  better than  the  ordinary  star  westerns,  but  this  certainly was  not.  Seemed  to  please,  however.  Running  time, 56  minutes.  Played  September  10-11.— Horn  &  Mor- gan, Star  Theatre,  Hay  Springs,  Neb.  Small  town patronage. 
I  MET  HIM  IN  PARIS:  Claudette  Colbert,  Robert 

Young.  Melvyn  Douglas— A  swell  picture  even  at  the box  office.  We  have  had  a  host  of  these  comedies, but  the  public  still  likes  them;  let  them  come.  Run- ning time,  84  minutes.— Maxwell  L.  Bothman,  Alvin Theatre,  Guttenberg,  N.  J. 
I  MET  HIM  IN  PARIS:  Claudette  Colbert,  Melvyn 

Douglas,  Robert  Young— The  biggest  laugh -getter  in a  long  time.  Positively  the  nuts.  Even  the  hard-to- please  patrons  liked  this  one,  and,  believe  it  or  not, every  one  had  a  big  broad  smile  as  they  left  the  the- atre, satisfied.  What  more  is  there  to  say?  Business average  against  county  fair  opposition  last  two  days. Running  time,  S6  minutes.  Played  September  12-13-14. 
— W.  D.  White,  Palace  Theatre,  Exira,  Iowa.  Town and  rural  patronage. 
MAKE  WAY  FOR  TOMORROW:  Victor  Moore, Beulah  Bondi — For  those  who  like  to  use  a  handker- chief, good  in  a  spot  where  some  other  attraction brings  them  in.  Once  in,  they  will  mostly  like  it. Played  September  8.— L.  A.  Irwin,  Palace  Theatre. Penacook,  N.  H.    General  patronage. 
MOUNTAIN  MUSIC:  Martha  Raye,  Bob  Burns- Just  an  ordinary  program  picture,  but,  oh  boy,  how it  drew.  Seemed  like  the  patrons  ate  it  up.  After 

it  was  all  over,  couldn't  find  any  one  who  liked  it. One  of  the  best  drawing  cards  of  the  year.  Running time,  75  minutes.  Played  September  5-6.— Horn  & Morgan,  Star  Theatre,  Hay  Springs,  Neb.  Small town  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— Rather  silly.  Did  above  average  business.  No  kicks. 

— W.  H.  Hardman,  Royal  Theatre,  Frankfort,  Kansas. Small  town  patronage. 
ON  SUCH  A  NIGHT:  Karen  Morley,  Grant  Rich- ards—Did not  please  any  one  and  will  not.  McPhee says  so.  Running  time,  70  minutes.— W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
SOULS  AT  SEA:  Gary  Cooper,  George  Raft— Ex- cellent production  in  any  spot.  Big  enough  for  ex- tended time.  McPhee  says  so.  Running  time.  90  min- 

utes.—W.  E.  McPhee,  Strand  Theatre,  Old  Town, Maine.    General  patronage. 
TURN  OFF  THE  MOON:  Eleanore  Whitney, 

Johnny  Downs— A  good  musical,  nicely  done.  Run- ning time,  78  minutes.— Maxwell  L.  Rothman,  Alvin Theatre,  Guttenberg,  N.  J. 

Republic 
BOLD  CABALLERO,  THE:  Bob  Livingston, 

Heather  Angel— This  may  be  a  good  feature.  At least  we  were  charged  for  it  on  the  theory  that  it  is something  better  than  a  program  picture.  We  have had  color  pictures  flop  before,  but  not  as  completely as  this  one.  Running  time,  71  minutes.  Played  Sep- tember 14-15.— G.  A.  Van  Fradenburg,  Valley  The- atre, Manassa,  Col.    Farming  community  patronage. 
SHEIK  STEPS  OUT,  THE:  Ramon  Novarro,  Lola 

Lane — Novarro  will  have  to  have  better  story  and  cast if  he  expects  to  get  back.  This  one  did  not  help  him. Below  average  business  after  first  day.  Played  Sep- tember 12-14.— C.  M.  Hartman,  Liberty  Theatre,  Car- negie, Okla.    Small  town  patronage. 

RKO  Radio 
BORDER  CAFE:  John  Beal,  Armida— Gets  by,  but hardly  an  attraction  to  boast  of.  Not  exactly  a  west- ern despite  Mexican  border  location.  Played  Sept.  7. 

— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
MAN  WHO  FOUND  HIMSELF,  THE:  John  Beal, 

Joan  Fontaine — Good  feature.  Elements  of  excitement and  suspense  combined  with  a  little  mystery.  Boost 
it  for  the  thrills.  Train-wreck  sequence  most  exciting thing  in  the  picture.  Worthy  of  all  exploitation  ef- forts you  give  it  and  it  will  need  some.  Poor  titles, and  the  press  sheets  get  entirely  away  from  the  pos- sibilities the  picture  really  has.  Suggest  you  screen it  before  planning  your  campaign.    Running  time,  67 

minutes.  Played  September  14-16.— Lewellen,  Federal Theatre,  Denver,  Colo.    Neighborhood  patronage. 
NEW  FACES  OF  1937:  Joe  Penner,  Harriet  Hil- liard — Claptrap,  cheap,  shoddy  and  vulgar.  In  my estimation,  a  Z  picture.  Nothing  behind  it  except wind.  Running  time,  100  minutes.  Played  September 12-14.— M.  W.  Mattecheck,  Lark  Theatre,  McMinn- ville, Ore.    Local  patronage. 
RIDING  ON  AIR:  Joe  E.  Brown,  Florence  Rice— An  excellent  Joe  Brown  comedy.  Plenty  of  laughs 

in  this  one.  Played  September  4. — L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H.  General  patronage. 
TOAST  OF  NEW  YORK,  THE:  Edward  Arnold- Good  picture  to  way  below  average  business.  Played September  15-17.— C.  M.  Hartman,  Liberty  Theatre, Carnegie,  Okla.    Small  town  patronage. 
TOAST  OF  NEW  YORK:  Edward  Arnold,  Frances Farmer — A  picture  which  attracts  a  class  of  people seldom  seen  in  a  theatre.  Nothing  but  praise  from those  who  saw  it,  and  despite  the  fact  that  it  might be  classified  as  biographical,  it  is  entertainment  of the  sort  we  too  rarely  get.  Productions  of  this  kind are  an  asset  to  any  theatre.  Played  September  12. — Harry  M.  Palmer,  Temple  Court  Theatre,  Washing- ton, Ind.    General  patronage. 
TOAST  OF  NEW  YORK,  THE:  Edward  Arnold, Frances  Farmer— A  very  well  done  picture  with  plenty of  careful  direction,  plot,  comedy  and  good  acting. It  is,  however,  a  costume  picture  and  we  cannot  sell costume  pictures  usually.  Played  September  5-7.— J.  E.  Palmer,  State  Theatre,  Presque  Isle,  Maine. Town  and  country  patronage. 
YOU  CAN'T  BEAT  LOVE:  Preston  Foster,  Joan Fontaine — A  fair  comedy-drama.  Pretty  Joan  Fon- taine chalks  up  another  mark  along  the  road  to  pro- ducer recognition.  Played  September  1. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.    General  patronage. 

Twentieth  Century -Fox 
CAFE  METROPOLE:  Loretta  Young,  Tyrone 

Power— Some  good  names  give  this  a  fair  drawing power,  but  the  picture  lacks  the  necessary  action  to please  our  customers.  Played  August  28.— B.  Hollen- back,  Rose  Theatre,  Sumas,  Wash.  Small  town  pat- ronage. 

DR.  BULL  (Reissue):  Will  Rogers— Will  Rogers always  pleases  and  the  Rogers  admirers  came,  but these  reissues  do  not  draw  as  well  as  they  did.  Good story  and  good  cast.  Running  time,  79  minutes. Played  September  8-9.— Gladys  McArdle,  Owl  Theatre, Lebanon,  Kan. 
50  ROADS  TO  TOWN:  Ann  Sothern,  Dan  Ameche 

—A  grand  comedy.  Play  this  one  and  please  them all.  Running  time,  81  minutes.— Maxwell  L.  Rothman, Alvin  Theatre,  Guttenberg,  N.  J. 
HOLY  TERROR,  THE:  Jane  Withers,  Tony  Mar- tin—The usual  screamingly  funny  performance  from Jane  with  a  very  good  supporting  cast  and  plenty  of action.  Running  time,  67  minutes.  Played  September 1-2. — Gladys  McArdle,  Owl  Theatre,  Lebanon,  Kan. 
IT  HAPPENED  OUT  WEST:  Paul  Kelly,  Judith 

Allen— Did  not  please  any  one  and  will  not.  McPhee 
says  so.  Running  time,  56  minutes.— W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
SECRET  VALLEY:  Richard  Arlen,  Virginia  Grey 

—Good  western  picture  that  drew  fairly  well.  The sound  recording  on  this  was  poor.  Played  August  3. 
— B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small town  patronage. 
SEVENTH  HEAVEN:  Simone  Simon,  James  Stew- 

art—Here's an  oldtimer  that  has  been  remade.  The story  is  good,  although  a  little  too  slow  moving  in spots.  James  Stewart  is  excellent  in  his  role.  Simone Simon  is  not  so  good.  Did  just  a  fair  business  here. Played  September  14.— B.  Hollenbeck,  Rose  Theatre, Sumas,  Wash.    Small  town  patronage. 
THIS  IS  MY  AFFAIR:  Barbara  Stanwyck.  Robert 

Taylor— Good  entertainment.  Played  September  5-6.— D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small town  patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple,  Victor 

McLaglen— Well  produced  and  McLaglen  very  good in  his  role.  Typical  Temple  picture,  a  little  gooey  in spots.  A  little  impossible  that  Shirley  could  melt  the heart  of  the  tough  hombre  that  took  the  part  of  the Khan.— A.  E.  Hancock,  Columbia  Theatre,  Columbia City,  Ind.    General  patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple-Grand production  in  any  spot.  Give  this  one  all  you  have got,  extended  time  and  extended  advertising.  McPhee says  so.  Running  time,  99  minutes.— W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
WESTERN  GOLD:  Smith  Ballew,  Heather  Angel— Did  not  please  and  will  not.  McPhee  says  so.— W.  E. McPhee,  Strand  Theatre,  Old  Town,  Maine.  General patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Ritz  Bros.— This  is  another  musical  like  "Sing,  Baby. Sing"  and  "On  the  Avenue."  Alice  Faye  is  the  best ever,  but  the  picture  does  not  hold  up  to  the  pictures just  mentioned.  The  Ritz  Bros,  are  funny,  but  their stuff  is  getting  old,  and  they  were  not  up  to  their previous  pictures.    The  story  and  music  is  good  and 
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will  do  business  any  place.  Played  September  9-11. — J.  E.  Palmer,  State  Theatre,  Presque  Isle,  Maine. General  patronage. 

United  Artists 
ELEPHANT  BOY:  Native  Cast— Good  production and  the  little  elephants  gave  all  the  audience  a  big  kick. But  ordinary  business,  and  then,  after  the  picture  left, with  the  word-of-mouth  advertising  that  it  received, they  squawked  that  they  laid  off  it  because  of  the 

title  and  want  it  brought  back.— A.  E.  Hancock,  Col- umbia Theatre,  Columbia  City,  Ind.  General  patronage. 
ELEPHANT  BOY:  Native  Cast— Excellent  animal adventure  play.  Will  satisfy  most  audiences.  Very popular  with  the  children,  of  course.  Played  September 

4.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H. General  patronage. 
KNIGHT  WITHOUT  ARMOUR:  Marlene  Dietrich, 

Robert  Donat—  Fine  acting  by  Donat,  who  can  do  this sort  of  thing  like  no  one  else  we  know.  Slightly  rem- iniscent of  a  film  directed  by  the  master  of  melodrama, 
Alfred  Hitchcock.  Drew  very  well  and  pleased  every- one, as  well  liked  as  anything  we  played  this  year. — C.  T.  Cooney,  Jr.,  The  Waldo  Theatre  Corporation, Waldoboro,  Maine.    General  patronage. 
VOGUES  OF  1938:  Joan  Bennett,  Warner  Baxter— The  most  beautiful  color  ever.  Takes  your  breath 

away.  Trite  story.  Some  of  the  women  enjoyed  it  im- mensely, but  most  of  the  remarks  indicated  the  color 
was  three-fourths  of  the  production.  Played  September 6-7  to  a  fair  house.— C.  T.  Cooney,  Jr.,  The  Waldo Theatre  Corporation,  Waldoboro,  Maine.  General  pat- ronage. 
WHEN  THIEF  MEETS  THIEF:  Douglas  Fair- banks, Jr.,  Valerie  Hobson — An  interesting  photoplay but  only  a  mild  grosser.  Played  Aug.  31. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.   General  patronage. 
WOMAN  CHASES  MAN:  Miriam  Hopkins,  Joel 

McCrea—  Average  weekend  business.  Here's  a  picture you  can  truthfully  call  "cute."  Rather  slow  and  un- exciting in  parts  but  containing  a  lot  of  simple  comedy 
situations  that  makes  it  A-l  for  family  patronage. Running  time,  71  minutes.  Played  September  11-14. — W.  C.  Lewellen,  Federal  Theatre,  Denver,  Colo.  Neigh- borhood patronage. 

Universal 
CALIFORNIA  STRAIGHT  AHEAD:  John  Wayne, 

Louise  Latimer — Surprisingly  good.  Was  the  redeem- 
ing feature  with  "Thunder  in  the  City."  Kids  got  a great  kick  out  of  the  race  between  the  trucks  and  the train.  If  the  director  could  wipe  that  worried  look  off 

Wayne's  face,  he  might  become  a  drawing  card  after "California  Straight  Ahead."  Good  comedy  situations. Good  action  and  plot.  Running  time,  67  minues.  Play- ed September  3-6— W.  C.  Lewellen,  Federal  Theatre, Denver,    Colo.     Neighborhood  patronage. 
ROAD  BACK,  THE:  Richard  Cromwell,  John  King 

—Failed  at  the  box  office.  Seemed  to  us  that  a  story pregnant  with  possibilities  was,  with  the  exception  of several  memorable  and  powerful  street  scenes,  almost completely  killed  by  the  adaptors  and  by  the  cast. Because  of  his  likeable  personality,  Andy  Devine  saved most  of  it  from  being  a  complete  bust.  Played  Sep- tember 2-3— C.  T.  Cooney,  Jr.,  The  Waldo  Corpora- tion, Waldoboro,  Maine.    General  patronage. 

Warner  Brothers 
ANOTHER  DAWN:  Kay  Francis,  Errol  Flynn— A picture  well  received  by  all  those  who  saw  it.  How- ever, the  attendance  was  very  disappointing  due  to 

the  fact  that  Miss  Francis'  roles  have  been  too  much of  the  sameness  in  the  past.  Running  time,  75  minutes. 
Played  September  15-16. — A.  J.  Inks,  Crystal  Theatre, Ligonier,  Ind.    Small  town  patronage. 
CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryan— 

Foran  is  swell,  worthwhile  just  to  bear  him  sing  "My Little  Buckaroo."  Running  time,  55  minutes.— Max- well L.  Rothman,  Alvin  Theatre,  Guttenberg,  N.  J. 
DANCE,  CHARLIE,  DANCE:  Stuart  Erwin,  Jean 

Muir— I  don't  think  that  Erwin  had  a  good  time  in  this one.  Pretty  weak  entertainment.— A.  S.  Hancock,  Col- umbia Theatre,  Columbia  City,  Ind.  General  patronage. 
EVER  SINCE  EVE:  Marion  Davies,  Robert  Mont- 

gomery—Better than  we  anticipated.  The  patrons seemed  to  get  a  lot  of  fun  out  of  it.  The  best  picture Marion  Davies  has  had  in  a  long  time.  She  sure  is  no drawing  card.  Seemed  to  please,  howexer.  Running time,  79  minutes.  Played  September  12-13.— Horn  & Morgan,  Star  Theatre,  Hay  Springs,  Neb.  Small  town patronage. 
FLY-AWAY  BABY:  Glenda  Farrell,  Barton  Mac- 

Lane— Second  adventure  of  "Torchy  Blane."  A  satis- factory little  programer  that  hinges  on  the  round-the- world  flight  of  Dorothy  Kilgallen,  which  made  head- lines a  while  back.  Drew  some  good  laughs  and  seemed to  please.  Best  shots  I  have  ever  seen  of  Clipper plane  take-off.  Running  time,  60  minutes.  Played September  10-11.— W.  D.  White,  Palace  Theatre,  Exira, Iowa.    Town  and  rural  patronage. 
GO  GETTER,  THE:  George  Brent,  Anita  Louise- 

Good  action  picture  to  average  business.  Played  Sep- tember 3.— B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash. Small  town  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette  Davis 

— Surely  not  entitled  to  a  three-day  showing  in  a  town of  this  size,  yet  on  account  of  percentage  arrangement, we  were  forced  to  play  it  three  days.  However,  it  was a  dandy  picture,  swell  story  and  nicely  played  by  two 
of  the  screen's  most  wonderful  players,  Bette  Davis and  Edward  G.  Robinson.  That  Morris  boy  grows  on 
you,  too.  Running  time,  100  minutes. — Played  August 29-31.— Horn  &  Morgan,  Star  Theatre,  Hay  Springs, Neb.    Small  town  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette  Davis 

—Good  picture,  with  only  fair  drawing  power,  however. Running  time,  101  minutes.  Played  September  10-11.— Maxwell  L.  Rothman,  Alvin  Theatre,  Guttenberg,  N.  J. 
LIFE  OF  EMILE  ZOLA,  THE:  Paul  Muni,  Gale 

Songergaard— No  words  from  this  pen  could  begin  to do  it  justice.  Paul  Muni  should  again  win  the  Acad- emy Award  for  this,  and  if  awards  are  given  for 
slightly  lesser  roles.  Joseph  Schildkraut  should  re- ceive another  for  his  Dreyfus.  When  the  greatest actor  in  Hollywood  in  his  greatest  characterisation  is hard  nressed  to  top  other  grand  moments  achieved  by Schildkraut  and  Donald  Crisp,  you  have  a  truly  great 
fi'm  that  everyone  should  see,  and  having  seen  it.  none will  forget.  One  of  those  rare  films  that,  even  should it  do  poorly  at  the  box  office  because  of  the  general 
public's  fear  of  art,  would  make  any  exhibitor  deeply proud  to  have  been  honored  by  its  presence  at  his theatre.  The  audience  was  completely  carried  away 
and  clapned  at  the  curtain.  Played  August  29-30.— C. T.  Coonev.  Tr.,  The  Waldo  Theatre  Corporation,  Wal- doboro, Maine.   General  patronage. 
SINGING  MARINE.  THE:  Dick  Powell,  Doris  Wes- ton— This  is  quite  good.  Several  good  songs  enliven the  familiar  proceedings.  Powell  is  in  fine  voice.  Fair business  for  the  holiday  but  not  what  we  had  hoped for.  Played  Sent.  5-6.— L.  A.  Trwin,  Palace  Theatre, Penacook,  N.  H.    General  patronage. 
SLIM:  Pat  O'Brien,  Henry  Fonda — Good  action  pic- ture that  did  excellent  business.  Plaved  September  1. 

— B.  Ho'lenbeck,  Rose  Theatre.  Sumas,  Wash.  Small town  patronage. 
VARSITY  SHOW:  Dick  Powell,  Fred  Waring  and 

His  Orchestra,  Johnny  Davis— I  have  not  played  this picture,  but  saw  it  at  the  Warner  trade  showing  in New  Orleans.  The  picture  has  many  selling  angles  and is  fine  entertainment,  but  to  me  Dick  Powell  was  not 
at  his  best.  Fred  Waring  very  good,  in  fact  I  thought much  better  than  Powell.  This  picture  is  full  of  com- edy, music  and  all  it  takes  to  make  a  special.  The one  bad  feature,  in  mv  estimation,  was  Johnny  Davis. He  would  have  been  fine  if  the  director  had  not  tried to  include  him  in  every  scene.  He  became  tiresome and  soon  got  on  my  nerves.  Play  this  picture  and  ad- vertise it  big.  because  it  will  deliver  and  please  your customers.  Thanks,  Warner,  and  especially  the  New Orleans  force,  for  a  very  delightful  time.— Sammic Jackson,  Jackson  Theatre,  Flomaton,  Ala.  General patronage. 

Columbia 
AM  I  HAVING  FUN:  Broadway  Comedies— Good clean  fun  and  worth  while  running.  Running  time,  18 

minutes.— Maxwell  L.  Rothman,  Alvin  Theatre,  Gut- tenberg, N.  J. 
GOLF  MAGIC:  New  World  of  Sport  Series— Here is  a  short  that  all  golfers  will  get  a  big  kick  out  of. and  interesting  to  non-golfers. — D.  E.  Fitton,  Lyric Theatre,  Harrison,  Ark. 

Educational 
LOVE  IN  ARMS:  Two-Reel  Comedies— Very  good! This  is  something  like  it  —  L.  A.  Irwin,  Palace  Thea- tre, Penacook,  N.  H.    General  patronage. 
POT  LUCK:  Song  and  Comedy  Hits— A  song  hit story  that  will  be  good  on  any  program  where  a  short 

of  this  type  is  needed.— D.  E.  Fitton,  Lyric  Theatre. Harrison,  Ark. 
RED  HOT  MUSIC:  Terry-Toons— Nothing  to  it.— L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 
SONGS  OF  THE  DANUBE:  Treasure  Chest- Rather  poor  despite  its  possibilities.  They  fell  down on  this  one  and  your  folks  will  be  extremely  restless 

if  they  are  at  all  like  ours.— L.  A.  Trwin,  Palace  The- atre, Penacook,  N.  H. 

Metro-Goldwyn-Mayer 
NO  PLACE  LIKE  ROME:  Musical  Comedies— Very disappointing  when  you  expect  a  musical.  However, it  was  very  good,  and  lavishly  produced.  Running time,  two  reels.— D.  E.  Fitton,  Lyric  Theatre,  Harri- son, Ark. 
ROCKY  MOUNTAIN  GRANDEUR:  FitzPatrick 

Travel  Talks— The  tops  in  travel  talks.  Beautiful scenery  in  color,  interesting  talk  and  some  swell 
music.  Running  time,  eight  minutes.— Gladys  E.  Mc- Ardle,  Owl  Theatre,  Lebanon,  Kan. 
SERENE  SIAM:  FitzPatrick  Travel  Talks— This is  on  a  par  with  other  MGM  travel  talks.  All  very good.— D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. 

SOME  TIME  SOON:  Musical  Comedies— This  is 
about  the  poorest  product  that  Loew's  have  sent  out this  season.  So  poor  that  we  put  it  in  the  can  after showing  it  on  a  Sunday  matinee.  Running  time,  19 minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. Small  town  patronage. 
TENNIS  TACTICS:  Pete  Smith  Specialties— This was  a  nice  subject  with  some  interesting  shots  of 

expert  tennis  and  the  gals  in  their  shorts  didn't  hurt the  eyes  any.— Horn  &  Morgan,  Star  Theatre,  Hay Springs,  Neb. 

Paramount 
BLUE  VELVET  MUSIC:  Headliners-Our  patrons are  getting  fed  up  on  these  band  shorts.  They  are all  about  the  same. — Horn  &  Morgan,  Star  Theatre, 

Hay  Springs,  Neb. 
CAR-TUNE  PORTRAIT,  A:  Color  Classics— This is  as  good  a  short  as  has  been  made  by  any  producer. 

Play  it  in  a  top  spot.  Running  time,  nine  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
PRIML  FAVORITES:  Headliners— Good  orchestra- tion. Unfortunately,  something  about  what  the  lady vocalist  was  wearing  or  her  gestures  caused  undue 

merriment  among  the  audience  and  spoiled  the  excel- lence of  the  subject. — L.  A.  Irwin,  Palace  Theatre, Penacook,  N.  H. 
PUDGY  TAKES  A  BOW-WOW:  Betty  Boop  Car- toons— Just  another  Betty  Boop,  which  are  getting 

poorer  and  poorer  as  "time  marches  on."  Not  even  a laugh  from  the  kids.  Running  time,  seven  minutes. — A. J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
SAFETY  IN  THE  AIR:  Paragraphics— Terrible. Was  of  no  interest  to  my  patrons.  This  seemed  to  be 

simply  an  advertisement  concerning  safety  of  air  ser- vice. Running  time,  10  minutes. — A.  E.  Eliasen,  Rialto Theatre,  Paynesville,  Minn.  Rural  and  small  town 
patronage. 
TWILIGHT  ON  THE  TRAIL:  Screen  Songs— A very  good  short.  The  cartoon  part  was  very  novel  and the  singing  and  harmony  exceptional.  Running  time, seven  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, Ind.    Small  town  patronage. 
WHOOPS!  I'M  A  COWBOY:  Betty  Boop  Car- toons— A  good  cartoon. — L.  A.  Irwin,  Palace  Theatre, Penacook,  N.  H. 

(Continued  on  following  page) 

SPEED  and 

SUPER-SPEED 
By  Rail — By  Air.  Ship  your  releases  by  Railway 
Express,  the  complete  nation-wide  rush  serv- ice. Fast, through  rail  routing.  23,000  offices. 
For  super-speed,  use  super-swift  AIR  EXPRESS— 
2500  miles  overnight.  Low,  economical  cost. 
Quick  pick-up.lntelligent  handling. Prompt,ac- 
curate,  receipted  deliveries.  For  day  or  night 
service,phone  nearest  Railway  Expressoff  ice. 

RAILWAY 

EXPRESS 
Agency  Inc. nation-wide  rail-air  service 
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THEATRE 

ACCOUNTING 

by  WILLIAM  F.  MORRIS 
(Certified  Public  Accountant) 

A  system  devised  expressly  for 
keeping  a  correct  tabulation  of 
receipts  and  expenses. 

All  the  information  required  by 
the  Social  Security  Act  can  be 
easily  and  quickly  obtained  both 
weekly  and  for  longer  periods 
as  the  total  is  accumulated. 

TELLS  ALL  THE  FACTS  ABOUT 
YOUR  BUSINESS  EACH  WEEK 

•  Payroll  data  for  Social  Security 
Taxes. 

•  Profit  at  a  glance — Daily  or 
Weekly. 

•  All  expenses  deducted — including 
Rent,  Taxes  and  Depreciation. 

•  Complete  record  of  advance 
bookings. 

•  Itemized  Schedule  of  All  Assets 
and  Equipment  with  Table  of 
Depreciation  Rates. 

•  Does  not  require  a  bookkeeper 
to  handle  it. 

$3 
ENOUGH  FOR  A  FULL 
YEAR'S  BOOKKEEPING 

QUICLEY  BOOKSHOP 
ROCKEFELLER  CENTER        NEW  YORK 

RKO  Radio 
CUPID  GETS  HER  MAN:  Rainbow  Parade— Good color  cartoons— L.  A.  Irwin,  Palace  Theatre,  Pena- cook,  N.  H. 
FOXY  PUP,  THE:  Color  Rhapsodies— Excellent color  cartoon. — L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H. 
MARCH  OF  TIME:  March  of  Time  Series— Think 

we'll  forget  these  for  a  while.  Thought  they  would bring  in  some  extra  business,  but,  from  the  expres- sions we  hear,  believe  they  really  are  driving  busi- ness away.  The  subjects  are  entirely  too  dry  and 
uninteresting.— Horn  &  Morgan,  Star  Theatre,  Hay Springs,  Neb. 
MARCH  OF  TIME:  No.  11— We  had  several  walk- 

outs on  this  when  it  started.  They  don't  seem  to want  to  give  it  a  chance  to  satisfy. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H. 
PUTTING  ON  THE  DOG:  World  of  Sports-About average  for  the  series.  Okay.— L.  A.  Irwin,  Palace Theatre,  Penacook,  N.  H. 
SINGING  IN  THE  AIR:  Headliner  Series— This little  musical  ranks  with  any  we  have  had  this  season. The  plot  is  clever  and  the  little  girl  singer  is  due  to go  places  if  she  gets  her  chance.  Running  time,  19 

minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
TRAMP  TROUBLE:  Edgar  Kennedy  Comedies- Extra  good,  this  newest  Kennedy.  Would  classify  it as  a  comedy  worthy  of  a  preferred  spot.  Running time,  18  minutes. — Harry  M.  Palmer,  Temple  Court Theatre,  Washington,  Ind. 

Twentieth  Century  -  Fox 
FLYING  SOUTH:  Terrytoon  Cartoons— This  is  a good  cartoon.— L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H. 

Vitaphc 
ALPINE  GRANDEUR:  Colortour  Adventure— Good travel  talk  in  beautiful  color.  Running  time,  one  reel. 

-Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. 
BRING  ON  THE  GIRLS:  Edgar  Bergen— A  good vaudeville  reel  with  Edgar  Bergen  introducing  the 

acts  and  helping  the  fun. — Maxwell  L.  Rothman,  Alvin Theatre,  Guttenberf,  N.  J. 
DAVID    MENDOZA    AND    HIS  ORCHESTRA: 

Melody  Masters  First  class  entertainment.  Running time,  one  reel. — A.  L.  Dove,  Bengough  Theatre,  Ben- gough,  Saskatchewan,  Canada.   Rural  patronage. 
DAY  AT  SANTA  ANITA,  A:  Sybil  Jason— Excel- lent dramatic  two-reeler  in  beautiful  color.  Sybil  sings one  song. — L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H.   General  patronage. 
DAY  AT  SANTA  ANITA:  Sybil  Jason— Excellent musical  in  color,  featuring  Sybil  Jason  and  showing a  number  of  screen  stars.  Frank  McHugh  is  especially amusing.  Good  horse  race.  Running  time,  18  minutes. 

-Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. 
DOG  DAZE:  Merrie  Melodies— These  color  cartoons of  Warners  are  getting  better  all  the  time.  Kids  and grownups  enjoyed  this  very  much.  Running  time, eight  minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier, Ind. 

DOUBLE  TALK:  Edgar  Bergen,  "Charlie  Mc- Carthy"— Amusing  ventriloquist  act  with  the  inimitable Charlie  McCarthy. — L.  A,  Irwin,  Palace  Theatre,  Pena- cook, N.  H.    General  patronage. 
EMIL  COLEMAN  AND  HIS  ORCHESTRA:  Melody 

Masters — This  is  about  the  tops  in  band  shorts  for  the season,  with  the  possible  exception  of  Vincent  Lopez 
"Knock,  Knock,  Who's  There?"  a  Paramount.  The music  is  good  and  the  dancing  couple  in  the  last  se- lection should  be  in  features.  Running  time,  10  min- utes.—A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. Small  town  patronage. 
FLOYD  GIBBONS'  "YOUR  TRUE  ADVENTURE" SERIES:  Saw  one  of  these  at  the  trade  show  and  it's really  good.  Can  stand  plenty  of  advertising  and  it appears  that  Warner  is  doing  just  that  for  this  series. This  one-reeler  was  better  than  some  features  I  have seen.  They  are  sure  to  mean  extra  money  if  handled right. — Sammie  Jackson,  Jackson  Theatre,  Flomaton, Ala.    General  patronage. 
GEORGE  HALL  AND  HIS  ORCHESTRA:  Melody 

Masters — Okay  band  act. — L.  A.  Irwin,  Palace  Thea- tre, Penacook,  N.  H.    General  patronage. 
HOME  RUN  ON  THE  KEYS:  Babe  Ruth— The 

folks  didn't  seem  to  get  the  kick  out  of  this  the  re- viewers have  led  us  to  expect  they  would.  Only  fair. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  General patronage. 
HOTEL  A  LA  SWING:  Eddie  Foy,  Jr.— Reasonably good  musical  entertainment. — L.  A.  Lrwin,  Palace Theatre,  Penacook,  N.  H.   General  patronage. 
JAM  SESSION,  THE:  Clyde  McCoy  and  Orches- tra— We  raved  about  this  before,  and  young  folks  ate 

it  up  and  requested  it  back.  We  played  it  for  two changes  of  pictures.  The  meter  checker  told  us  he 
never  saw  a  better  short.  It's  a  real  hot  musical short  in  the  real  Clyde  McCoy  triumphant  style.  Give 
us  more,  Warners;  we're  with  you. — Harlund  Rankin, Plaza  Theatre,  Tilbury,  Ontario,  Canada. 
LITTLE  PIONEER,  THE:  Broadway  Brevities- One  of  the  finest  colored  two-reel  shorts  of  the  year.' — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General 

patronage. 
LOUISIANA  KINGS:  Melody  Masters— An  excep- tional band  reel.  The  harmony  and  novel  settings  are 

the  tops  in  shorts.  Play  it  for  all  it's  worth.  Running time,  10  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligo- nier, Ind.   Small  town  patronage. 
NEWSBOYS  NOCTURNES:  Broadway  Brevities- Here  is  a  good  Brevity.  The  vaudeville  is  good  and the  black-face  drummer  is  the  tops.  Running  time,  20 

minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
POETS  OF  THE  ORGAN:  Mr.  &  Mrs.  Jesse  Craw- ford—Good organ  number.— L.  A.  Irwin,  Palace  Thea- tre, Penacook,  N.  H.    General  patronage. 
PORKY'S  BUILDING:  Looney  Tunes— Amusing cartoon,  although  nothing  extraordinary. — L.  A.  Irwin, Palace  Theatre,  Penacook,  N.  H.  General  patronage. 
PORKY'S  DUCK  HUNT:  Looney  Tunes— Very funny  cartoon.— L.  A.  Irwin,  Palace  Theatre,  Pena- cook, N.  H. 
PORKY'S  DUCK  HUNT:  Looney  Tunes-These  are good  Black  and  White  cartoons.  Running  time,  seven 

minutes. — Maxwell  L.  Rothman,  Alvin  Theatre,  Gut- tenberg,  N.  J. 

PRETTY  PRETENDER,  THE:  Broadway  Brevities 
—Enjoyed  by  all.  Very  good.  Play  it.  Running  time, 21  minutes.— A.  L.  Dove,  Bengough  Theatre,  Bengough, Saskatchewan,  Canada.   Rural  patronage. 
SPEAKING  OF  THE  WEATHER:  Merrie  Melodies 

—One  of  the  best,  if  not  really  the  best  cartoon  that  I 
have  ever  seen.  If  you  don't  think  it's  that  good,  play it  and  see! — Sammie  Jackson,  Jackson  Theatre,  Floma- ton, Ala.   General  patronage. 
STREAMLINED  GRETA  GREEN:  Merrie  Melo- 

dies— Very  good  color  cartoon  showing  automobiles 
coming  to  life,  etc.  Would  go  well  with  "Devil  Is Driving,"  etc.  Running  time,  seven  minutes.— Max- well L.  Rothman,  Alvin  Theatre,  Guttenberg,  N.  J. 
SUNBONNET  BLUE:  Merrie  Melodies— One  of  the finest  colored  cartoons  of  this  series  and  that  is  some- 

thing. Your  audience,  young  and  old,  will  love  it. — C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa.  General patronage. 
TAKING  THE  COUNT:  Joe  Falooka— A  good comedy  with  some  slapstick  to  liven  the  parade. 

Running  time,  18  minutes. — Maxwell  L.  Rothman, Alvin  Theatre,  Guttenberg,  N.  J. 
UNDER  SOUTHERN  STARS:  Broadway  Brevities 

— Classical  short  telling  the  story  of  Stonewall  Jackson. 
Quality  product  for  your  better  class  nights. — L.  A. Irwin,  Palace  Theatre,  Penacook,  N.  H.  General  pat- ronage. 

VAUDE-FESTIVAL:  Big  Time  Vaudeville  Reel— This  was  very  well  received.  A  miniature  vodvil  show. — L.  A.  Irwin,  Palace  Theatre,  Penacook,  N.  H.  Gen- eral patronage. 
VAUDE-FESTIVAL:  Big  Time  Vaudeville  Reel- Believe  it  is  about  time  Vitaphone  was  forgetting these  vaudeville  reels.  At  first  they  were  fine,  but now  the  talent  seems  to  have  been  all  used  up.  It  is getting  worse  and  worse.  Running  time,  10  minutes. —Horn  &  Morgan,  Star  Theatre,  Hay  Springs,  Neb. 
VITAPHONE  FUNSTERS:  Big  Time  Vaudeville 

Reel— Fair.  Running  time,  11  minutes.— Gladys  E. McArdle,  Owl  Theatre,  Lebanon,  Kan. 

Serials 

Republic ROBINSON    CRUSOE    OF    CLIPPER  ISLAND: 
Mala,  Mamo  Clark— This  serial  is  only  fairly  well 
made,  but  had  average  reaction. — Maxwell  L.  Roth- man, Alvin  Theatre,  Guttenberg,  N.  J. 

Universal 

WILD  WEST  DAYS:  Johnny  Mack  Brown— We are  on  the  seventh  chapter  and  it  is  very  good.  While we  do  not  run  more  than  two  serials  a  year,  it  is  the 
best  we  have  run  for  several  years. — D.  E.  Fitton, Lyric  Theatre,  Harrison,  Ark. 

Miscellaneous 
LOUIS-BRADDOCK  FIGHT:  Fight  Film— Excel- lent fight  picture  but  did  not  draw  any  extra  busi- ness. Running  time,  19  minutes.  Played  Aug.  19. — A. L.  Dove,  Bengough  Theatre,  Bengough,  Saskatchewan, Canada.    Rural  patronage. 
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<*-  motion\& PICTURE HERALD 

ROUND  TABLE  CLUB 

<zAn  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 
op 

BELLS  AND  CHEERS 

Now,  when  the  gag  first  started,  a  flock  of  theatremen  who 
really  should  have  known  better  participated  with  vigor  and 
enthusiasm  in  that  cute  little  advertising  exercise  known  by 
the  cognoscenti  as: 

"heading,  with  Your  Chin." 
It  all  began  when  newspapers  and  magazines  broke  out  with 

a  rash  or  less  of  stars  the  number  of  which  were  offered  to 
tip  off  readers  on  the  merits  or  demerits  of  pictures  under 
review  by  the  individual  publications.  Thus,  when  a  single, 
lonesome  and  shame-faced  star  twinkled  feebly,  ticket-buyers 
were  supposed  to  understand  that  when  the  picture  so  branded 
appeared  locally  it  was  a  good  time  to  go  fishin'  or  clean  out the  cellar. 

But,  good  people,  when  as  many  as  four  or  even  three  stars 
burst  upon  the  firmament,  that  was  supposed  to  be  the  signal 
for  a  mass  movement  upon  the  boxoffice.  Then  the  manager 
joined  in  the  festivities,  and  many — alas,  too  many — did  so  by 
spreading  the  abundance  of  stars  across  their  fronts  and  in 
newspaper  ads  as  thick  as  conventioneers  around  a  hotel  bar. 
The  only  thing  left  to  do,  it  was  expected,  was  to  stand  out 
in  the  lobby  and  watch  the  grosses  mount. 

But  even  heaven  has  its  drawbacks,  so  we've  been  told,  and 
it  appeared  that  the  star-rating  system  wasn't  going  over  so good.  In  many  situations,  theatremen  reported  that  the  more 
stars  or  other  dinguses  a  picture  was  given  by  the  magazines, 
the  less  business  it  did.  And  managers  who  continued  to  use 
the  star-foolishness  in  their  advertising  found  out  they  were 
sticking  their  chins  way  out  and  even  more  so  when  along 
came  a  picture  that  had  no  four-stars.  For  when  the  single 
and  two-starrers  were  dated  in,  lobbies  were  divested  of  their 
celestial  adornments  which,  of  course,  flatly  informed  Mr.  John 
Q.  Customer,  who  is  far  from  a  dope,  that  in  the  manager's opinion  the  picture  was  a  weasel-in-spades. 

So,  finally  tired  of  taking  it  big  on  sensitive  chins,  dis- 
illusioned showmen  dropped  the  star-foolishness  into  the  waste 

basket  and  there  was  peace  in  the  land,  until  along  came 
radio  commentators  with  bells  and  sichlike.  So  many  bells, 
blasts  on  a  horn,  toots  on  a  piccolo,  cheers,  or  what  have  you, 
are  now  supposed  to  determine  the  fate  of  the  picture  at 
the  boxoffice.  And  showmen,  who  believe,  evidently,  that  if 
one  man  says  it  loud  and  long  enough  to  as  many  people 
as  will  listen  to  him  it  must  be  so,  have  turned  from  star- 

gazing to  bell-ringing. 
Comes  next  week  and  there  ain't  no  bell-tinkling,  horn-blast- 

ing nor  piccolo-tooting,  and  missing  the  joyous,  effervescent 

advertising   and   lobby  clamor,   Mr.  John  Q.  Customer  will 
again  murmur  "weasel"  and  turn  away  to  buy  his  entertain- ment at  the  ticket-window  of  the  opposition. 

There  is  an  old  Chinese  proverb  that  reads: 
"He  who  is  color-blind  to  stars  and  stone-deaf  to  bells  will 

never  stick  his  nose  into  a  buzz-saw." 
V  V    V  ! 

MIND  THE  DEADLINE,  FOLKS  ' 
Though  happily  the  occasions  are  very  few,  it  is  to  be  re- 

gretted that  entries  for  the  Quigley  Awards  must  be  turned 
down  because  they  reach  here  after  monthly  deadline  time. 
And  it  is  to  be  regretted  doubly  when  such  campaigns  are 
good  enough  to  command  the  highest  consideration  from  the 
Judges.  If  it  may  be  that  those  so  penalized  misunderstand 
the  rulings  in  this  respect,  we  will  endeavor  to  forestall  any 
such  occurrences  in  the  future  by  detailing  the  rulings  as follows: 

Entries  must  be  received  no  later  than  monthly  deadline 
dates  announced  sufficiently  in  advance.  For  instance,  on  pic- 

tures played  during  September,  campaigns  must  be  forwarded 
in  tinhe  to  arrive  no  later  than  the  September  deadline,  which 
is  midnight  of  Saturday,  October  9th. 

To  be  emphasized  also  is  that  pictures  played  exclusively 
in  August,  for  instance,  are  not  eligible  for  the  September 
Awards.  However,  campaigns  for  dates  played  on  the  last 
days  of  August  and  the  first  days  of  September,  for  instance, 
will  be  considered  as  September  entries,  providing  they  reach 
headquarters  before  the  September  deadline. 

Is  that  perfectly  clear?    Please  let  us  know  if  it  isn't. 
V  V  V 

Many  have  been  the  "pass"  quotations  culled  from  the Bible,  and  to  the  long  list  of  familiars  can  be  added  one  hew 
to  these  ears,  forwarded  by  Miami's  Hal  Kopplin  who  credits 
Atlanta's  "Ching"  Allen  for:  "Though  they  roar,  yet  they  can- 

not pass" — Jeremiah  v:22. 
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The  Round  Table  in  Pictures 

Came  a  day  when  Governor  Roy  E.  Ayres,  of  Montana, 
and  division  manager  Bill  Steege  were  in  town  together, 
so  Manager  Ted  Kirkmeyer,  of  the  Rio,  in  Helena, 
seized  upon  the  happy  occasion  for  the  presentation  of 
his  Quigley  Silver  for  July.  That's  His  Excellency (center)  shaking  hands  with  Ted  as  Bill  Steege  looks 
on  approvingly.  (Above,  right)  Highly  effective  dis- 

play in  the  lobby  of  the  Earle,  Washington,  D.  C,  to 
sell  the  new  season  attractions,  was  planned  by  Frank 
La  Falce,  Warner  Washington  zone  theatres  director 
of  advertising  and  publicity. 

ENTER  THE 

HOTEL  HOLLENDEN 
VOGUE  ROOM 

STElL/tMUJlS* CONTEST  , 

WIN  VALUABLE  TOtZK/ 

WERE  a?!JySwum«t«vo6U..  

First  time  that  tin  was  used  exclusively  for  a  display  at  the  L  (3  J  Fox  Thea- 
tre, in  Atlanta,  Ga.,  came  about  with  the  construction  of  a  new  modernistic 

shadow  box,  color  scheme  of  white  trimmed  in  light  green  and  placed  in 
center  of  lobby.  Reports  City  Manager,  E.  E.  "Whit"  Whitaker,  that  artist and  house  crew  sealed  and  rubbed  out  every  seam  in  same  manner  as  auto 
workers  dress  down  bodies. 

Seems  that  according  to  the  replies,  Stella  would  have  enjoyed  herself  no 
end  in  the  contest  put  over  by  Cleveland  Loew  Theatres  publicity  head, 
Milt  Harris,  to  popularize  a  new  hotel  dance  spot  and  of  course  to  plug 
"Stella  Dallas"  at  the  State.  For  further  publicity,  Harris  planted  a  40  by 
50  tiein  sign  in  the  theatre  lobby. 
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One  of  the  outstanders  in  the  campaign  for  "Elephant  Boy"  put  on  at 
the  Famous  Players-Canadian  Metropolitan  Theatre,  in  Regina,  Sask., 
Canada,  by  Larry  Graburn,  was  elaborate  display  at  leading  department 
store.  Stuffed  elephant,  tiger  cub,  atmospheric  decorations,  etc.,  attracted 
much  attention  to  the  window  and  the  picture  date. 

The  American  Legion  convention  in  New  York  City  com- 
ing in  the  midst  of  the  date  on  "100  Men  and  a  Girl"  at 

the  Roxy,  was  reason  for  the  giant  banner  hung  by  Uni- 
versal on  the  theatre  building  tieing  in  the  picture  with 

a  welcome  to  the  Legionnaires.  Stunt  was  only  one  of  the 
many  in  the  smart  campaign  engineered  by  Morris  Kinzler 
and  the  Universalites. 

For  the  date  on  "San  Quentin"  at  the  Palacio  Theatre,  in 
Mexico  City,  top  exploitation  stunt  proved  to  be  squad 
of  men  on  the  streets  costumed  as  convicts,  bearing  a  ban- 

ner on  the  picture  and  kept  under  control  by  the  "cop"  in 
the  rear  of  the  squad.  Each  of  the  "cons"  carried  a  sign which  identified  the  crime  for  which  he  was  supposed  to 
be  imprisoned. 

To  brew  laughs  for  the  picture  and  of  course  to  present 
an  unusual  display  out  front  for  his  date  on  "Topper," Manager  George  Limerick,  at  the  Yale,  in  Cleburne,  Tex., 
promoted  a  confiscated  still  and  all  the  accessories,  includ- 

ing bottles.  Stills  and  tiein  copy  were  used  on  center 
poster  and  even  the  famed  Pallette  rain-barrel  voice  was 
emphasized  by  the  exhibit  of  an  actual  barrel. 
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QUICK  REPORTS  FROM  THE  FIELD 

Premiere 

Regular  Hollywood  premiere  was  ac- 
corded opening  of  "100  Men  and  a  Girl" at  the  Ute  Theatre,  Colorado  Springs, 

Colo.,  with  Manager  Ralph  H.  Ayer 
inviting  the  Mayor,  and  such  visiting 
celebrities  as  Edna  Ferber,  Mrs.  Evelyn 
Walsh  McLean,  etc.  Event  rated  news- 

paper breaks  on  the  society  page  with  full 
sweep  of  pictures  across  the  top  of  page 
and  extra  publicity  on  the  film. 

Opening  was  broadcast  with  station's program  directress  acting  as  mistress  of 
ceremonies  introducing  celebs  on  arrival. 
Newspaper  cameraman  stationed  in  lobby 
snapped  the  prominents.  Autographed 
photos  of  Deanna  Durbin  were  presented 
to  first  250  arriving  at  theatre  and  de- 

partment store  cooperated  on  tieup  using 
fan  photos  of  the  starlet  imprinted  on 
back  with  copy  on  Durbin  fashions. 
Store  also  ran  large  co-op  ad  playing  up the  film  and  Deanna  clothes. 

Chinese  Cables 

Cablegrams  supposedly  from  Hong- Kong  were  sent  by  W.  Clyde  Smith, 
Paramount,  Hot  Springs,  Ark.,  to  all 
business  houses  and  their  employees  with 
the  following  copy:  "We  urge  you  and honorable  members  of  your  household  to 
see  'The  Good  Earth,,  to  be  shown,"  etc., 
and  signed  by  Wang  and  O-Lan.  Entire 
staff  was  dressed  in  Chinese  attire,  signs 
in  public  parks  and  similar  prominent 
spots  spotted  with  "This  is  the  Good 
Earth — Keep  off  the  grass,"  and  Clyde 
planted  a  60-foot  banner  atop  new  five- 
and-ten  reading  "This  building  was 
erected  on  Good  Earth." 

Special  front  was  erected  carrying  out 
the  Chinese  motif ;  box  office  transformed 
into  pagoda  with  bamboo  effects  and 
panels  consisted  of  full  length  figure  of 
Tillie  Losch  and  heads  of  Muni  and 
Rainer.  Giant  standees  were  also  used 
and  Chinese  lanterns  hung  from  under 
the  marquee. 

ADVERTISING  APPROACH 
FOR  "LONDON  MELODY" 

Reported  as  the  first  of  its  kind  in 
England  is  the  exhibitors'  service  cam- 

paign created  by  Bob  Graham,  adver- 
tising and  publicity  director,  for  Her- 
bert Wilcox  Productions  on  "Lon- 

don Melody".  Manual  contains  over 
12  pages  of  indexed  material  with 
credits,  publicity,  synopsis,  advertis- 

ing and  exploitation,  and  is  offered  in 
addition  to  the  press  book. 

Featured  is  a  contest  on  the  picture 
in  which  Wilcox  offers  cash  and  a 
free  trip  to  the  studios  for  the  winner. 
Runner-up  will  also  be  recognized. 

Clergy  Aids 

All  Detroit's  clergy  received  letters 
urging  them  to  see  "Zola"  at  the  Cass Theatre  and  to  tell  congregations  about 
the  film.  Ministers  cooperated  by  dis- 

cussing the  picture  from  pulpits. 
Society  editors  devoted  space  to  open- 

ing with  pictures  of  celebrities  who  at- 
tended the  premiere.  Cards  were  placed 

in  all  bus  stations  and  special  cards 
planted  in  libraries.  Photos  of  Muni 
were  placed  in  important  stores  and 
counter  cards  used  in  downtown  hotels. 
Contacts  were  also  made  with  the  PTA's, Junior  League,  Better  Film  Group, 
Superintendent  of  Schools,  Federation  of 
Women's  Clubs  and  all  Catholic  groups in  the  strong  campaign  supervised  by 
Mort  Blumenstock  and  Don  Nermuth. 

Tabloid 

To  announce  the  reopening  and  com- 
plete refurbishing  of  the  Regent  Theatre, 

Elmira,  N.  Y.,  Bill  Leggiero  got  out  a 
four  page  tinted  tabloid  which  was  dis- tributed house  to  house.  Entire  cost  was 
covered  by  merchants  ads.  Paper  con- 

tained welcome  message  from  Bill,  story 
on  the  sound  equipment,  photo  of  new 
seats,  personal'  endorsement  of  opening picture  and  plug  for  coming  attractions. 

Newsboys'  Contest Local  dailies  cooperated  with  Charlie 
Crowley,  Globe  Theatre,  Vineland,  N.  J. 
on  "Headline  Crasher"  by  featuring  a 
contest  on  the  first  page.  Passes  were 
given  to  each  newsboy  who  submitted 
news  articles  acceptable  to  the  local  edi- 

tors and  details  were  posted  in  the  boys' rooms  of  each  daily. 

Stohowski 

Since  Leopold  Stokowski  has  long  been 
a  favorite  in  Philadelphia,  where  he  has 
conducted  the  famous  Philadelphia  Sym- 

phony Orchestra,  Skip  Weshner,  with 
his  assistant  Jules  Seltzer  and  Harold  W. 
Seidenberg,  manager  of  the  Fox  Theatre, 
supplemented  the  regular  campaign  on 
'TOO  Men  and  a  Girl"  with  a  special 
flash  folder  playing  up  the  maestro's  role in  the  picture. 

Folder  was  dignified  piece  of  work 
with  picture  of  Stokowski  conducting  and 
carried  telegram  from  him  with  reference 
to  the  Philadelphia  opening  and  list  of 
the  classical  selections  played  in  the  film. 
This  was  sent  to  all  special  mailing  lists 
supplied  by  all  local  concert  bureaus. 
Also  special  ads  were  taken  on  the  music 
pages  of  local  pages  in  addition  to  regular ads  on  the  movie  pages. 

Windows 

Artie  Cohn,  Queen  Theatre,  Wilming- 
ton, Del.,  secured  cooperation  of  the 

A.M.A.  for  "Devil  is  Driving"  by  plant- 
ing display  in  hotel  window  consisting  of scene  stills  and  miniature  autos.  Window 

was  also  used  in  Dupont  building  to- 
gether with  strong  local  endorsements. 

Police  safety  squad  was  invited  to  special 
showing,  trolley  car  dash  board  cards 
used  profusely  and  date  further  endorsed 
at  a  meeting  of  the  Delaware  Motor  Club. 

Front  Page  Ad 

After  regular  run  of  the  local  Star- 
Journal,  day  ahead  of  opening  of  "Marked 
Woman"  at  the  Ohio,  Sandusky,  Man- 

ager Joe  J.  Scholer  had  paper's  front page  mortised  to  make  room  for  a  four- 
column,  two-color  ad  on  the  date.  Page 
was  then  rerun  and  1,000  extra  copies 
distributed  by  newsboys  wearing  aprons 
imprinted  with  theatre  credits  and  shout- 

ing "Racketeer  gang  exposed  in  San- 
dusky," etc. 

Car  Cards 

Four  days  ahead  of  opening  engage- 
ment of  "Topper"  at  the  Community Theatre,  Miami  Beach,  Fla.,  George 

Allen  planted  car  cards  in  all  trolleys, 
window  cards  were  also  placed  in  best 
spots  about  town  and  heralds  distributed 
by  Liberty  boys.  George  also  effected 
tieup  with  book  department  of  depart- 

ment store,  radio  announcements  were 
made  twice  in  advance  of  opening  and 
special  trailer  was  run  ten  days  ahead. 

WANTED! 

Exhibitors  to  Cash  in  on  These 
New  Popcorn  Machines  . . . 
These  thoroughly  new,  up-to-date  Popcorn Machines  get  all  the  nickels  and  dimes. 
They  are  improved  big-capacity  models  with lights,  color  and  motion  that  really  get  the business  for  you.  All -electric,  full  cabinet size.  Capacities:  $8.00  to  $18.00  per  hour. Low  down  payments,  easy  terms. 

Write  for  Catalog! 
ADVANCE  MFC.  CO. 

6332  St.  Louis  Ave..  St.  Louis.  Mo. 
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QUICLEY  AUGUST  AWARD  "FIRSTS' 

SCORE  HIGH  ON  TIEINS,  CONTESTS 

Theatremen  in  Texas  and  Maine 
Vie  with  Canadian  Showman 
In  Execution  of  Campaigns 
Voted  First  Mention  Honors 

Citizens  of  Regina,  Sask.,  Canada,  awoke 
one  morning  recently  to  find  the  sidewalks 
covered  with  elephant  footprints  in  yellow 
all  leading  to  the  Metropolitan  Theatre. 
Stunt  was  one  of  the  advance  teasers  ar- 

ranged by  Manager  Larry  Graburn  on  his 
campaign  for  "Elephant  Boy"  which  was the  last  he  put  over  in  that  spot  before  pro- 

ceeding to  his  new  assignment  at  the  Capitol 
in  Halifax.  The  gag  aroused  plenty  of  in- 

terest in  the  date  and  was  further  coupled 
in  the  public  mind  with  costumes  worn  by 
the  house  staff,  floor  men  wearing  imprinted 
sun  helmets  some  two  weeks  in  advance. 

Newspaper  publicity  campaign  topped  by editorial  on  the  feature  was  also  set  well 
ahead  and  built  up  to  a  series  of  contests  put 
over  with  the  Leader-Post  reported  by  Gra- ham to  be  difficult  to  crack.  First  contest 
took  the  form  of  a  co-op  page  with  some 
30  merchants  participating,  one  for  each 
letter  of  the  title,  author  of  the  book  and 
theatre,  as  follows :  "Elephant  Boy,  Kipling, 
Metropolitan."  Individual  letters  from  these three  words  were  placed  alongside  of  each 
merchant's  ad  and  entrants  were  required  to 
count  the  number  of  times  that  letter  ap- 

peared in  the  merchant's  copy,  and  place these  totals  in  a  list  of  the  merchants  and 
their  addresses. 

Second  contest  invited  newspaper  readers 
to  write  on  a  postcard  in  not  more  than  35 
words  why  they  wanted  to  see  the  picture. 
Third  contest  was  for  the  best  amateur 
posters  to  advertise  the  date.  Copy  stated 
that  suggestions  could  be  obtained  from  dis- 

plays in  front  of  the  theatre.  Posters  were 
required  to  be  nine  by  12  and  could  be  in 
color  or  black  and  white. 
Ties  In  With  Friday  13th 

Since  the  picture  opened  on  Friday  the 
13th,  Larry  made  much  of  the  day  by  dis- 

tributing folders,  copy  leading  off  with  "your 
lucky  day — Friday,  the  13th,"  following  this with  tiein  copy.  He  also  took  advantage  of 
another  topical  event  wherein  the  Province 
of  Saskatchewan  started  collection  of  a 
sales  tax  week  ahead  of  the  date.  In  order 
to  aid  the  public  in  computing  the  amount 
of  the  tax,  Graburn  had  cards  distributed 
carrying  the  information  with  theatre  credits 
at  the  bottom  stressing  that  the  tax  did  not 
apply  to  theatres. 

Prominent  stores  were  spotted  for  advance 
displays,  featured  being  a  Woolworth  win- 

dow of  mechanical  elephant  toys  with  a 
negro  lad  in  costume  showing  how  they 
worked.  Another  flash  found  good  enough 
for  newspaper  reproduction  was  a  window 
in  the  leading  department  store,  center  of 
which  was  life-size  stuffed  pachyderm 
against  a  tropical  background.  Store  thought 
enough  of  the  display  by  running  notices  in 
all  the  newspaper  advertisements. 

Graburn  also  tied  on  a  classified  page  pro- 
motion wherein  he  advertised  for  a  live  ele- 

phant, this  followed  by  house  ad  in  which 

INTERSTATE  CIRCUIT 

SPONSORS  "TESTS" 
MGM's  search  for  screen  talent  in 

Texas  sponsored  by  Interstate  The- atres was  tied  in  with  showings  of 
Universal's  short  "Hollywood  Screen 
Test"  in  campaign  supervised  by 
Bob  O'Donnell  and  carried  through 
by  Frank  Starz  and  Miss  Besa  Short. 

Special  four-page  folder  announc- 
ing the  talent  search  carried  pub- 

licity on  the  date  for  the  short  at 
the  various  situations. 

the  paper  plugged  the  fact  that,  although 
no  pachyderms  were  forthcoming,  neverthe- less the  want  page  clicked  99  times  out  of  a 
hundred.  Other  slants  that  clicked  were 
giant  invitation  to  the  mayor,  tiein  with 
girls'  soft  ball  tournament,  kiddies  parade with  prizes  given  for  the  best  imitations  of 
the  "Sabu,"  the  boy  in  the  picture,  and  radio 
plugs.  Top  billposting  stunt  was  promotion of  four  24-sheet  stand  used  in  teaser  fashion. 
Board  was  blanked  with  white  and  theatre 
sign  man  lettered  the  title  and  theatre  a  few 
letters  at  a  time  over  a  period  of  days, 
adding  additional  letters  each  day  until  the 
sign  was  completed. 

Wide  Drawing  Area  Covered 

By  Parkhurst  on  "Courageous" Since  "Captains  Courageous"  was  booked to  play  day  and  date  in  another  spot  but  a 
few  miles  away,  Manager  Pearce  Parkhurst 
found  reason  to  start  his  campaign  on  the 
picture  a  month  ahead  at  the  New  Star, 
Dover-Foxcroft,  Maine.  He  led  off  with 
the  unusual  offer  of  an  invitation  to  patrons 
who  desired  to  read  the  book  before  seeing 
the  picture  purchasing  two  copies  of  the 
novel  for  this  purpose. 

Hangers  were  placed  on  every  door  in 
town  and  heralds  sent  to  all  names  on  mail- 

ing list  and  distributed  house  to  house  in 
10  towns  in  the  drawing  area.  These  were 
followed  by  jumbo  heralds  especially  printed, 
distributed  in  the  same  manner.  Additional 
printed  literature  included  bookmarks  and 
combination  blotter,  ruler  and  calendars 
which  were  left  at  offices  and  such  places 
as  postoffice,  banks  and  at  schools.  Park- 

hurst also  utilized  local  and  neighborhood 
newspapers  topping  his  ads  by  a  personal 
endorsement  and  listing  special  reasons  why 
the  public  should  see  the  picture  at  the  New Star. 

Outside  attention  was  drawn  to  the  date 
by  a  street  parade  headed  by  members  of  the 
local  boys'  band  in  full  dress  uniform.  Pro- cession was  headed  by  two  boys  carrying 
theatre  banners  and  after  marching  from 
one  end  of  the  town  to  the  other  band  re- 

turned to  the  theatre  where  concert  was 
given  out  front.  Boys  were  guests  of  the 
management  to  see  the  picture  after  which 
they  were  brought  up  on  the  stage  for  an 
additional  musical  program.  To  keep  in- 

terest high  for  the  second  day  of  the  show- 

ing, Pearce  announced  100  colored  star  stills 
free  to  the  first  patrons  requesting  same. 

In  personal  contacts  and  in  the  newspa- 
pers, Parkhurst  made  much  of  the  fact  that 

he  had  seen  some  of  the  picture  being  filmed 
at  Gloucester  and  also  profited  from  the  dis- 

covery that  a  local  girl  had  played  a  bit  in 
the  picture.  To  insure  that  everyone  in  town 
who  wanted  to  attend  would  have  sufficient 
opportunity  arrangements  were  made  with 
the  two  largest  stores  in  town  to  close  a 
half  hour  sooner  than  they  ordinarily  would 
and  Parkhurst  was  able  to  interest  the  mer- 

chants further  in  devoting  space  in  their 
best  windows  for  advertising  on  the  date. 
Vacant  stores  and  buildings  were  also  ban- 

nered and  personal  talks  made  by  the  man- 
ager from  the  stage. 

Limerick  Uses  Jinx  Prevue 

To  Plug  Date  on  "Topper" Since  his  annual  Jinx  Prevue  put  on  Fri- 
day the  13th  came  a  week  ahead  of  his  date 

on  "Topper,"  Manager  George  Limerick, 
Yale,  Cleburne,  Tex.,  found  it  profitable  at 
the  Jinx  show  to  introduce  the  picture  by  a 
bit  of  business  arranged  with  the  master 
of  ceremonies.  The  emsee  announced  that 
Constance  Bennett  and  Cary  Grant,  stars  of 
the  picture  were  in  town  and  had  been  pre- 

vailed upon  to  make  an  appearance.  At  this 
the  curtain  opened  as  if  to  allow  the  stars 
on  the  stage  and  as  the  emsee  adjusted 
microphone,  offstage  voice  spoke  describing 
the  star  of  "Topper"  as  a  pair  of  gay  ghosts 
and  giving  a  further  brief  outline  of  the  pic- 

ture. Then  the  supposed  voice  of  Cary  Grant 
faded  out  in  farewell  and  as  it  did,  two 
flashpans  were  set  off  to  further  build  the 
idea.  Limerick  reports  it  went  over  well 
since  the  trailer  had  been  run  just  before. 

George  went  for  all  the  screwball  ideas 
found  advantageous  in  calling  attention  to 
his  date,  in  addition  to  a  classified  ad  con- 

test and  a  treasure  hunt  in  cooperation  with 
an  ice  cream  company.  This  was  accom- 

plished by  printing  letters  of  the  title  on 
pint  ice  cream  carton  tops.  Running  for 
five  days  prizes  were  awarded  to  those 
bringing  in  six  tops  spelling  out  the  title. 

Limerick  uses  a  courtesy  card  with  copy 
reading  "It  started  to  rain,  so  we  thought 
you  would  appreciate  our  raising  your  win- 

dows," signed  with  theatre"  signature. Weather  proving  wet,  he  attached  this  tag 
to  cars  with  reverse  side  carrying  theatre 
plugs.  He  also  took  advantage  of  a  trip 
made  by  one  of  the  house  staff  to  the  west 
coast;  the  vacationer  forwarded  postcards 
on  the  picture  to  a  selected  mailing  list  from different  stops. 

Boy  on  street  with  apron  carrying  theatre 
cartoon  copy  and  wearing  top  hat  com- manded attention  as  did  a  series  of  sidewalk 
stencils.  In  addition  to  imprinting  menus, 
sales  checks,  napkins  and  such  forth  Limer- 

ick even  went  so  far  as  to  stamp  leather 
soles  of  repaired  shoes.  Effective  also  was 
the  lobby  decorations  featuring  a  large  still 
promoted  from  local  sheriff.  This  with  all 
the  rest  of  the  manufacturing  equipment  was 
planted  on  the  sidewalk  with  copy  to  the 
effect  that  it  was  being  used  to  brew  lots  of 
laughs  for  the  picture. 
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Further  Football 

Tieins  Forwarded 

By  Round  Tablers 
Since  Georgetown,  George  Washington, 

Maryland,  Catholic  and  American  Univer- sities are  situated  in  Washington  and  the 
immediate  vicinity,  Ray  Bell,  Washington 
Loew  Theatres  publicist  has  arranged  with 
all  institutions  for  varsity  squads  and 
coaches  and  the  opposing  teams  to  be  guests 
at  the  Capitol  Theatre  on  the  eve  of 
each  local  game.  Cheering  squads  of  each 
school  will  be  permitted  time  on  the 
stage.  House  orchestra  will  play  Alma 
Mater  of  each  school  and  there  will  be  com- 

munity singing  of  school  songs  projected 
on  screen.  Events  are  publicized  on  drama 
and  sports  pages  and  mentioned  on  radio. 

Bell  has  also  arranged  with  local  sports 
editors  to  act  as  committee  to  select  eleven 
outstanding  players,  each  selection  to  receive 
a  gold  football  from  Loew's.  Most  valuable local  played  will  also  be  honored.  Above  tie- 
ins  are  all  sponsored  by  Loew  Division  Man- 

ager Carter  Barron,  former  All  American 
from  Georgia  Tech. 
Miskell  To  Entertain  Teams 

At  the  Orpheum,  in  Omaha,  Manager  Bill 
Miskell  has  effected  a  tieup  with  the  local 
Creighton  University  for  publicity  at  sched- 

uled night  games.  In  return  for  entertain- 
ing visiting  football  and  basketball  squads 

at  the  theatre,  College  announces  coming  at- 
tractions at  the  Omaha  over  p.a.  system  dur- 

ing the  games.  School  will  also  allow  space 
on  score  cards  for  theatre  advertising. 

Featured  tiein  set  by  Miskell  with  Coach 
Bernie  Bierman  of  Minnesota  will  have  the 
entire  squad  at  the  theatre  night  before  game 
with  Nebraska.  Event  will  be  called  College 
Night  with  Glee  Club  accompanied  by  organ 
presenting  medley  of  school  songs,  plus  intro- 

ductions of  coach  and  captains  from  the  stage. 
Botwick  Will  Film  Games 
Through  tiein  with  photographer,  the 

teams  themselves  and  the  theatre,  Harry 
Botwick,  State,  Portland,  Maine,  is  set  to 
take  short  shots  each  week  of  the  outstand- 

ing game  for  showing  at  the  theatre.  In- 
cluded also  will  be  shots  of  people  buying 

tickets  and  seated  in  grandstands.  Those 
identifying  themselves  on  screen  will  receive 
prizes. 

Last  year's  top  stunt  to  be  built  up  this year  is  use  of  small  stereopticon  in  lobby 
which  with  typewritten  slides  will  enable 
Botwick  each  Saturday  to  project  on  small 
screen  scores  of  important  games. 
Warner  Theatres  School  Rallies 
Reported  by  Dick  Wright,  Cleveland 

Warner  Theatres  District  Manager  is  a  re- 
cent presentation  at  the  Lincoln  in  Massi- 
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Quigley  Awards 

Information 

QUIGLEY  AWARDS— Silver  and 
Bronze  Plaques,  inscribed — are  being 
presented  each  month  during  1937 
for  the  two  entries  selected  by 
majority  vote  of  the  monthly  Judg- 

ing Committees  as  the  best  of  all 
contest  campaigns  submitted  to 
Managers'  Round  Table  Club  on 
single  pictures  played  that  month.  .  .  . 

A 
QUIGLEY  FIRST  MENTION  and 

HONORABLE  MENTION  Sheepskin 
Certificates  are  being  presented 
each  month  during  1937  for  meri- 

torious campaigns  submitted  in  the 
Quigley  Awards  which  are  not awarded  the  Silver  or  Bronze 
Plaques.  .  .  . 

A 
QUIGLEY  GRAND  AWARDS  will 

be  presented,  these  to  be  selected 
from  among  the  entries  that  have 
been  awarded  Silver  and  Bronze 
Plaques  during  1937.  ... 

A 
THEATREMEN  EVERYWHERE  in 

the  world  are  eligible  for  the  Plaques, 
and  the  First  and  Honorable  Men- 

tions. Campaigns  may  be  entered 
on  domestic  or  foreign  product, 
from  major  or  independent  pro- 

ducers. Entries  from  foreign  coun- 
tries will  be  accepted  for  considera- 
tion during  the  month  they  are 

received.  .  .  . 
A 

VISUAL  EVIDENCE,  such  as  tear 
sheets,  heralds,  photos,  etc.,  must 
accompany  all  entries.  Actual  play- 

ing dates  of  pictures  on  which  cam- 
paigns are  submitted  should  be  dis- 
played prominently.  .  .  . 

A 
ENTRIES  must  be  forwarded  as 

soon  after  completion  as  possible  to 
arrive  at  address  below  before  the 
monthly  deadlines  announced  suffi- 

ciently in  advance.  Entries  received 
after  deadline  will  not  be  eligible.  . .  . 

AAA 
Entries    should    be    mailed  to: 

Quigley  Awards  Committee 
Motion  Picture  Herald 

Rockefeller  Center  -  New  York 

Ion,  Ohio,  of  the  local  high  school  team  from 
the  stage  by  Manager  Irwin  Solomon.  Reg- 

ular school  rally  was  put  on  to  start  the  sea- 
son. In  Akron,  Manager  John  LaDue  at  the 

Strand  has  arranged  with  the  local  Times- Press  on  a  score  guessing  contest  which 
Wright  reports  will  ensure  the  theatre 
plenty  of  publicity  during  the  fall  season. 

Per  lb  erg  Reports 

Miami  Paramount 

Theatres  Doings 

Among  the  recent  activities  reported  by 
Jonas  (Perly)  Perlberg,  Miami-Paramount Theatres  publicity  chieftain  was  a  football 
tiein  with  the  pigskin  squad  of  the  Univer- 

sity of  Miami  for  the  opening  of  "Varsity 
Show."  Invited  by  Manager  Austin  Moon 
of  the  Colony  by  means  of  a  giant  size  per- 

sonally inscribed  pass,  the  football  squad 
marched  to  the  theatre  led  by  the  Univer- 

sity band.  Feature  stories  and  pictures  were 
promoted  by  Moon  in  all  three  local  news- 

papers. 

Topper  among  the  tieins  made  by  Perly 
for  "Broadway  Melody  of  1938"  was  a Greater  Miami  dance  contest  for  main  prize 
of  Powell-Taylor  Gold  Trophy  plus  other 
awards  such  as  boat  trips,  theatre  engage- 

ments, etc.  Papers  went  strong  for  the  tiein 
with  heads  of  local  dance  schools  cooperat- 

ing as  judges.  Contest  staged  well  in  ad- vance of  the  date  at  the  Olympia  and  Colony 
was  split  up  into  eight  preliminaries  and  two 
semi-finals  at  leading  dance  spot.  Final  con- 

test was  held  night  before  opening  of  pic- 
ture. To  build  up  the  stunt  hit  tunes  from  the 
picture  were  played  nightly  on  radio  pro- 

grams, standing  of  the  dancers  listed  on 
giant  poster  in  front  of  dance  hall  together with  announcements  at  all  tables  on  the 
coming  date.  Contestants  staged  dance  bal- 
lyhoos  on  prominent  corners  and  main 
trophy  forwarded  from  the  studios  was  on 
display  in  leading  store,  which  also  tied 
in  on  the  Powell  dance  shoes,  gowns,  etc. 
Perly  also  reports  that  on  night  of  the  finals 
proceedings  were  broadcast  for  a  solid  hour. 
Float  Wins  Parade  Prize 

For  date  on  "Artists  and  Models"  at  the 
Olympia  Manager  Al  Weiss  promoted  a 
decorated  float  in  the  local  Labor  Day  Par- 

ade with  a  bevy  of  the  famed  Miami  bathing 
beauties  carried  for  further  atmosphere. 
Perly  reports  entry  winning  first  prize  with 
papers  carrying  shots  of  the  winning  entry. 

An  ice  cream  eating  contest  for  waitresses 
in  soda  shop  of  the  theatre  building  was  an- 

other slant  arranged  by  Perly  to  celebrate 
his  birthday  and  to  garner  a  lot  of  extra 
publicity  and  pictures  on  the  event  in  the 
local  dailies.  Gag  proved  effective  in  block- 

ing traffic  by  the  curious  who  gathered  to see  what  was  going  on. 
"Tell  Vs  What  You  Did" 

Simons'  Cardboard  Football 
Found  Effective  Tiein 

For  football  tieins  in  college  towns,  Jack 
Simons,  Loew's  Poli,  Hartford,  Conn.,  sug- 

gests one  of  his  old  favorites — a  die-cut  card- board football  with  a  long  stem,  the  latter 
made  so  as  to  fit  into  outside  breast  pocket 
leaving  the  football  to  stick  out  in  the  same 
manner  as  a  pocket  handkerchief.  Football 
is  printed  in  local  college  colors  with  theatre 
tiein  copy  on  the  flap.  Simons  has  these 
distributed  free  of  charge  by  boys  at  the 
games,  inserting  the  cardboards  right  into 
the  breast  pocket,  thus  giving  students  their colors. 
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WARNERS'  PHILADELPHIA  ZONE  ADS 

The  newspaper  ads  on  this  page  having  to  do  with 
activities  at  some  of  the  out  of  town  houses  in  the 
Warner  Philadelphia  Theatres  Zone,  were  submitted 
by  Douglas  George,  publicist,  who  does  his  stint  under 
the  supervision  of  "Skip"  Weshner.  Art  work  in 
the  ads  reproduced  which  run  two,  three  and  four 
columns,  is  credited  to  Leo  Weisz. 

ARCADIA  Theatre 

Iff!! 

CONTINUOUS 
PERFORMANCE 

DAILY 
From  12.«IM.  toll  P.M. 

* Playing  the 
pick  of  Pictures FROM 

Hollywood's Greatest 
Producers  I 

POPULAR  PRICES! 

MIKES  *  *EVENI*NG*S 

Adults     *  Adults 
15c  :  20c 
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YOU  ARE  INVITED  TO  JOIN  UP 

BOB  DE  LANEO 
manages  the  Empire  Theatre  in  Hilo,  Ha- 

waii, a  Consolidated  Amusement  Co.  house. 
Bob  was  born  in  Michigan  and  started 
showbusiness  as  usher  at  the  Capitol  there, 
later  he  went  to  the  Paramount  and  then 
the  Roxy.  From  there  we  find  him  in  Cali- 

fornia working  for  the  Roach  Studios  until 
he  went  to  the  Islands  about  two  years  ago. 
Well,  Le  Laneo,  it  would  be  very  interesting 
to  detail  for  our  readers  how  you  are  apply- 

ing American  showmanship  in  Hawaii. 
How  about  it? 

V 
RALPH  H.  SHAFFER 
manages  the  Palace  Theatre  in  Canton, 
Ohio,  having  worked  for  the  Harris  Amuse- 

ment Co.,  Warner  Bros,  and  the  Inter-State 
Theatres,  Inc.  Houses  in  which  Shaffer  has 
held  down  jobs  have  been  the  Washington, 
Washington,  Pa.,  Palace,  Charletoi,  Pa., 
State,  East  Liverpool,  Ohio,  Garden,  Ports- 

mouth, and  then  his  present  situation. V 
TRUMAN  RILEY 
is  assistant  to  R.  D.  Leatherman  at  the 
Rialto  and  Star  Theatres,  Denison,  Tex.,  for 
Interstate-Texas  Consolidated.  Riley  ush- 

ered at  the  Paramount  in  Abilene  while  at- 
tending college  and  later  was  moved  to  the 

Queen  as  head  doorman.  From  that  spot 
Truman  was  moved  to  the  Star  in  Denison 
as  house  manager  and  after  nine  months 
there  went  to  his  present  spot  as  assistant 
manager  and  publicity  man. V 
MITCHELL  K.  LINER 
assistant  manager  and  publicist  for  the  Bala- 
ban  &  Katz  Crystal  in  Chicago,  started  with 
them  seven  years  ago  as  mail  boy  in  gen- eral offices.  Later  Mitch  was  transferred  to 
the  advertising  department  where  he 
worked  up  to  handling  B.  &  K.  advertising 
and  publicity  for  the  northwest  side  theatres. 
After  working  in  that  capacity  for  two  years, 
the  beginning  of  this  year  he  was  trans- 

ferred to  his  present  work  to  gain  experi- 
ence in  the  operating  end  of  the  field. V 

WALTER  D.  MORGAN 
is  resident  manager  of  the  Grand  Victory, 
Detroit,  was  assistant  manager  of  the  house 
when  it  opened  and  stayed  there  until  it 
was  leased  to  Paramount  Publix.  From 
there  Walter  was  transferred  to  the  Michi- 

gan Theatre  as  treasurer  and  thence  to  the 
Columbia  which  he  managed.  From  that 
point  Morgan  became  manager  of  the 
Crysala  Operating  Company,  at  which  spot 
he  remained  until  taking  over  his  present reins. 

V 
ALBERT  GARFIELD 
manages  the  Keith  Theatre  in  Philadelphia, 
Pa.,  for  Warner  Bros.  Garfield  started  as 
usher  in  the  Mastbaum  Theatre  in  1930  and 
advanced  to  captain  and  was  sent  to  the 
Aldine  as  assistant  manager.  After  spend- 

ing three  years  there  Warners  took  over 
the  house  from  Paramount  and  Al  was 
transferred  to  Keith's  as  assistant  in  1935; two  years  later  he  was  promoted  to  man- 

ager of  the  house. 

This  "Topper"  poster  was  created  by  Bob  Ewing, Mars  Theatre,  Lefayette,  Ind.,  measuring  four  by 
five  foot  and  done  in  pastel  crayon  on  compo board. 

HOYT  A.  HOWARD 
manages  the  Lyric  Theatre,  Gastonia,  N.  C, 
and  he  started  under  Robert  B.  Talbert  as 
doorman  at  the  Ritz,  Columbia,  S.  C, 
worked  there  for  three  years,  then  left  show- 
business  for  a  year  but  came  back  as  door- 

man at  the  State,  Greenwood,  S.  C,  worked 
there  a  few  weeks  and  was  transferred  to 
the  Ritz  as  assistant  manager  and  then  to 
Gastonia  as  manager. 

V 
JOHN  BUCKLEY 
up  in  Roxbury,  Mass.,  manages  the  Warren 
Theatre  for  M.  &  P.  Theatres  Corp.  Buck- 

ley started  at  the  Codman  Square  Theatre 
there  as  usher,  later  was  transferred  to 
Fields  Corner  as  chief  usher,  from  there  to 
the  Shawmut  as  assistant  manager  and 
thence  to  his  present  job,  from  which  point 
we  expect  to  hear  from  him  frequently. 

APPLICATION  FOR 
MEMBERSHIP 

MANAGERS'  ROUND 
TABLE  CLUB 
Rockefeller  Center,  N.  Y. 

Name   
(print) 

Position   

Theatre   

Aidreti   

City   
State   

Circuit   

Absolutely  No  Dues  or  Fees! 

WALTER  LEAGUE 
up  in  Jamestown,  N.  Y.,  city  manager  of 
the  Palace-Winter  Garden  for  Warners',  is certainly.no  stranger  to  our  pages  and  an 
old-timer,  but  he  just  joined  up  and  we  bid him  welcome.  Walter  started  in  1921  as 
usher  in  the  New  York  Rivoli,  later  man- 

aged the  Strand  in  Memphis,  city  manager 
and  charge  of  stage  shows  at  the  Rialto, 
Victor  in  Denver,  and  was  then  transferred 
to  Florida  to  produce  stage  shows  for  the 
district.  After  seven  years  with  Paramount, 
League  joined  Fox  Metropolitan  Theatres and  after  a  while  here  in  New  York  went 
to  the  coast  where  he  did  a  column  for  the 
Advertiser  and  Wilshire  News  and  in  1935 
came  back  east  where  he  joined  up  with Warners. 

V 
ROBERT  B.  BUSCH 
out  in  Oklahoma  City,  Okla.,  manages  the 
Circle  Theatre  for  Standard  Theatres,  and 
started  in  Tampa,  Fla.,  as  usher  in  a  Publix 
theatre.  Later  went  to  Oklahoma  City  and 
worked  up  to  assistant  at  the  Midwest  The- 

atre and  then  accepted  an  offer  to  manage 
a  large  swimming  pool.  After  two  seasons 
out  of  showbusiness,  Bob  joined  Standard 
where  in  addition  to  managing  the  Circle 
he  is  assistant  exploitation  manager  of  10 of  their  houses. 

V 
KENNETH  N.  LUND 
is  in  Aliquippa,  Pa.,  managing  the  Strand 
Theatre  for  Pennware  Theatre  Corp.  and 
has  followed  our  pages  very  closely.  Ken 
tells  us  that  he  was  assistant  manager  work- 

ing for  Al  Sindlinger  in  Milwaukee  when 
he  won  a  Quigley  Award.  Lund  left  Wis- 

consin and  worked  in  Philadelphia  for  Skip 
Weshner  for  a  time,  then  back  to  Milwau- 

kee and  thence  to  his  present  assignment, 
a  newly  remodeled  house. 

V 
SAUL  KORMAN 
is  the  owner-manager  of  the  Grand  Theatre, 
Detroit,  Mich.,  and  set  out  as  bill  poster  for 
the  Castle  Theatre,  then  usher  at  the  Han- 

cock and  at  that  spot  was  promoted  to 
booker  and  manager.  In  1930  Korman  was 
appointed  manager  of  the  Burney  Theatre, 
where  he  remained  for  two  years  before  be- 

coming part  owner  of  the  Medbury.  Thence 
we  find  Saul  manager  and  booker  at  the 
Dunbar,  at  which  post  he  remained  until 
taking  over  the  Grand. 

V 
ALBERT  J.  LIVERMORE 
is  the  advertising  manager  of  the  Cameo, 
Roxy  Parramatta  Theatres  in  Sidney,  Aus- 

tralia, for  the  Roxy  Theatres,  Ltd.,  and  en- 
tered showbusiness  in  1929  as  office  boy  at 

the  Prince  Edward  Theatre  there,  thence  to 
the  Roxy  Parramatta  in  the  same  capacity.  In 
1935  he  assumed  his  present  position.  Other 
houses  he  has  worked  in  include  the  Royal, 
Ritz  Concord,  Jewel  Theatre  Bankstown, 
Victory  Kogarah.  We  are  always  interested 
in  the  exploitation  activities  of  our  overseas 
brother  showmen,  Livermore,  so  let's  hear from  you. 
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Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  produtcion  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

Dawn  to  Dusk. 

ADVANCE 
Star 

Coming 
.Margaret  Morris-Bill  Edwards. 
Margaret  Morris-Bill  Edwards. Nov.  I,'37t. 

Sept.  I5,'37t. 
AMBASSADOR-CONN-MELODY Running  Time 

Title  Star  Rel.  Date      Minutes  Reviewed 
Anything  for  a  Thrill  Frankio  Darro-Kane  Richmond..  .June  15/37  
Born  to  Fight  Frankie  Darro-Jack  La  Rue  Nov.  3,'36  Devil   Diamond,  The  Kane   Richmond-Frankie   Darro..Jan.  15/37  
Fighting   Texan,   The  Kermit  Maynard- Elaine  Shepard.  .June  22.'37  Galloping  Dynamite   Kermit  Maynard-Ariane  Allen  Dec.  30.'36  Headline  Crasher   Frankie   Darro-Kane   Richmond. .  Dec.  25,'36  
Racing  Blood   Frankie   Darro-Kane   Richmond.  Nov.    15, '36  
Sing  While  You're  Able  Pinky   Tomlin   Mar.  20,'37  66  Thanks  for  Listening  Pinky  Tomlin   July  I2.'37  
Tough  to   Handle  Frankie   Darro-Kane   Richmond. . Mar.  24.'37  Valley  of  Terror  Kermit  Maynard-Harlene  Wood.. Jan.  20737  
Whistling  BulUts   Kermit  Maynard-Harlene  Wood. .May  3,'37  Wild  Horse  Roundup  Kermit  Maynard-Dickie  Jones. ..Nov.  20,'36  
With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec.  20,'36  Coming 
Fighting  Cadet   Frankie  Darro   Reckless  Chances   Kermit  Maynard   
Roaring   Six  Guns  Kermit  Maynard-Mary  Hayes  Swing.  Brother.  Swing  Pinky  Tomlin   
Young  Dynamite   Frankie  Darro   

CELEBRITY 
Title  Star Coming 

For  Love  of  You. Kiss .  F.  Foresta-Riscoe Wayne. 

Running  Time Rel.  Date      Minutes  Reviewed 
Nov.     7,'36  61  
Sept.  I4.'37t  62  June  12/37.) 
Dec.    31/36  60. Jan.  23/37 
Nov.   20/36  56  

.61  

 M.  Schneider- Riscoe  and  Wayne. 
CHESTERFIELD 

Title  Star 
Red  Lights  Ahead  Andy  Clyde-Lucille  Gleason  . 

COLUMBIA 
TitU  Star 

Come  Closer,   Folks  James  Dunn-Marian  Marsh  
Counsel  for  Crime  Otto  Kruger-Jacqueline  Wells... 

(See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room," Counterfeit  Lady  (G)  Ralph  Bellamy-Joan  Perry  Cowboy  Star,  The  Charles  Starrett-lris  Shunn  
(See  "In  the  Cutting  Room,"  Oct.  10/36.) Criminals  of  the  Air  Rosalind  Keith-Chas.  Quigley  Apr.  30/37 
(See  "Honeymoon  Pilot,"  "In  the  Cutting  Room,"  Mar.  27/37.) Dangerous  Adventure,  A  Don  Terry-Rosalind  Keith  Aug.     1/37  59  Devil  Is  Driving,  The  (G) ....  Richard  Dix-Joan  Perry  June  25/37  68. July  24/37 (Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37,  p.  84.) 

Devil's  Playground   (A)  Dolores  Del  Rio-Richard  Dix  Jan.    24/37  74. Feb.  27/37 Fight  to  the  Finish,  A  Don  Terry- Rosalind  Keith  June  30/37  59  
(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) Find  the  Witness  (G)  Rosalind   Keith-Chas.  Quigley..  .Jan.     8/37  57. Mar.  6/37 

Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May     1/37  59  
(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Game  That  Kills,  The  Chas.  Quigley-Rita  Hayworth. . .  .Sept.  2l/37t..   Girls  Can  Play  Chas.  Quigley-Jacqueline  Wells.  .June  21/37  60  

I  Promise  to  Pay  (G)  Leo  Carrillo-Chester  Marris  Apr.  21/37  65.  Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G) . . . .  Betty  Furness-Ralph  Bellamy. ..  .July    15/37  68.  Aug.  14/37 It  Happened  in  Hollywood  Richard  Dix-Fay  Wray  Sept.  7,'37t....67  (See  "Once  a  Hero,"  "In  the  Cutting  Room,"  Apr.  17/37.) 
It's  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept.  l/37t. .    80. Aug.  7/37 Lady  from  Nowhere  Mary  Astor-Charles  Quigley  Nov.   21/36  60  
Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb.  26/37  57  League  of  Frightened  Men  (G). Walter  Connolly-Irene  Hervey  May   25/37  65. July  24/37 Legion  of  Terror  (G)  Marguerite  Churchill-B.  Cabot... Nov.     1/36  60. Nov.  7/36 
Let's  Get  Married  (G)  Ralph   Bellamy-Ida  Luplno  Mar.  25/37  69.  May  29/37 Lost  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept.  l/37t. ..  1 18.  Feb.  27/37 (Exploitation:  Sept.  5/36,  p.  75;  Mar.  6/37,  p.  89;  May  22/37,  p.  92;  July  31/37,  p.  80; Aug.  28/37.  pp.  96,  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec.   24/36  77. Dec.  28/36 Motor  Madness   Rosalind   Keith-Allen  Brook  Apr.     5/37  62  

(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) One  Man  Justice  Chas.  Starrett- Barbara  Weeks  July     1/37  59  
Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  Aug.  20,'37t....6l  Parole  Racket  (G)  ...Paul  Kelly-Rosalind   Keith  Mar.    4/37  62. Apr.  10/37 
Pennies  from  Heaven  (G)  Bing  Crosby-Madge  Evans  Nov.  25/36  83. Dec.  18/36 (Exploitation:  Dec.  5/36,  p.  79:  Feb.  8/37,  p.  72;  Mar.  27/37,  pp.  81,  82;  Apr.  3/37,  p. 86:  May  15/37.  p.  96.) 

•J,'  !7. 

Racketeers  in  Exile  (G)  George  Bancroft- Evelyn  Venable 
Rangers  Step  In,  The  Bob  Allen-Eleanor  Stewart  Reckless   Ranger   Bob  Allen-Louise  Small  
Rio  Grande  Ranger  Bob  Allen-Iris  Meredith  

(See  "In  the  Cuting  Room,"  Nov.  7/36.) Roaring  Timber  (G)  Jack   Holt-Grace  Bradley  
Speed  to  Spare  Dorothy  Wilson-Chas.  Quigley.. 

(See  "Racing  Luck,"  "In  the  Cutting  Room,"  Feb.  13/37. Theodora  Goes  Wild  (G)  Irene  Dunne-Melvyn  Douglas... (Exploitation:  Jan.  23/37,  p.  81.) 
Thunder  in  the  City  (G)  Edw.  G.  Robinson-Luli  Deste.. Trapped   Charles  Starrett- Peggy  Stratford. 
Trouble  In  Morocco  (G)  Jack  Holt-Mae  Clarke  Tugboat  Princess   Walter  C.  Kelly-Edith  Fellows. 
Two  Fisted  Sheriff  Chas.  Starrett- Barbara  Weeks.. 
Two  Gun  Law  Chas.  Starrett- Peggy  Stratford.. Venus  Makes  Trouble  James   Dunn-Patricia  Ellis  

(See  "In  the  Cutting  Room,"  Apr.  3/37.) Westbound  Mail   Chas.  Starrett- Rosalind  Keith... 
When  You're  in  Love  (G)  Grace   Moore-Cary  Grant  Woman  in  Distress  (G)  May  Robson-lrene  Hervey  , 
Women  of  Glamour  (G)  Melvyn  Douglas-Virginia  Bruce (Exploitation:  Feb.  27/37,  p.  81.) Coming 

Absent  Without  Leave  Dolly  Haas   
All  American  Sweetheart  Scott  Colton-Patricia  Farr  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Awful  Truth,  The  Irene  Dunne-Cary  Grant  Oct.  7,'37t. (See  "In  the  Cutting  Room."  July  17/37.) Carnival  Lady   Chas.  Quigley-Rita  Hayworth  College  Follies  of  1938  Jimmy  Durante-Joan  Perry  
Forgotten  Women   Wyn  Cahoon-Scott  Colton  Hollywood   Round-up   Buck  Jones   
I'll  Take  Romance  Grace  Moore-M.  Douglas  Oct.  28,'37t. (See  "In  the  Cutting  Room."  July  24/37.) 
Life  Begins  with  Love  Jean  Parker-D.  Montgomery  Oct.  I4,'37t. (See  "In  the  Cutting  Room."  July  31/37.) 
Murder  in  Greenwich  Village..  Fay  Wray-Richard  Arlen  Oct.  2l,'37t. (See  "Park  Avenue  Dame,"  "In  the  Cutting  Room,"  Aug.  14/37.) Night  Before,  The  Mary  Astor-Richard  Arlen  Old  Wyoming  Trail,  The  Chas.  Starrett- Barbara  Weeks  Paid  to  Dance  Don  Terry-Jacqueline  Wells  
She  Married  an  Artist  John  Boles-Luli  Deste  Trapped  by  G-Men  Jack  Holt-Wynne  Gibson  Oct.  3l/37t. 
There's  Always  a  Woman  Loretta  Young- Randolph  Scott  

nning  Time 
Minutes  Reviewed ....67.  Apr.  3/37 

.95.  Nov.  14/36 
25/37  76.  Feb.  13/37 
5/37  55  22/37  62.  Mar.  20/37 
15/36  69  15/37  59  7/37  56  .58. 

Jan.    22/37  54  Feb.  27/37... .104. Feb.  20/37 

Jan.    17/  
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68.  Feb.  13/37 

.Jan.    28/  37         72.  Mar.  20/37 

CRESCENT Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Battle  of  Greed  (G)  Tom  Keene-Gwynne    Shipman  Jan.    18/37  65. Jan.  9/37 
Drums  of  Destiny  (G)  Tom  Keene-Edna    Lawrence  June   12/37  *60.June  19/37 Law  Commands.  The  Tom  Keene-Lorraine    Hayes   May    12/37  60  
Old  Louisiana  (G)  Tom  Keene-Rita  Cansino   Mar.     1/37  64. Mar.  20/37 Raw  Timber   Tom  Keene-Peggy  Keys   July     6/37  63  
Under  Strange  Flags  Tom  Keene-Luana    Walters  Apr.    12/37  64  

DANUBIA 
(Hungarian  Dialogue)  Running  Time Title  Star  Rel.  Date      Minutes  Reviewed Blame  It  on  Love  Szeleczky-Basthy   Sept.    6/37t  78  

Blue   Danube   Romance  Zita  Perezel   Jan.   20/37  85  Dreams  of  Love  Frank  Tsray   Jan.     3/37  103  (English  titles) 
Friendly  Expression   Radey-Szoke   Nov.     1/36  65  Hungarian  Village   Travelogue   Dec.   25/36  20  (English  titles) 
I  Married  for  Love  Kanos-Radal   ..Sept.  I5.'37t....84  Man  ef  Gold  Maria  Egri-F.  Kiss   Apr.   12/37    92  
Man  Under  the  Bridge  Csortos-Lazar Once  a  Week  Kabos-Perczel 
Salary  $200  Monthly  Javor-Felop  .. Scotchman  in  Hungary  Radey-Oresl  . 
Sister  Mary   Szorenyi-Sved Sons  of  the  Steppes  Kiss-Komear  . Storm  en  the  Pusta  KIss-Komcar  . Three  Spinsters   Emile  Markut Tomi   Pecsi-Adam  .. 

Rajnay. 

.Nov.   15/36  82  .Sept.  IO/37t....74  .Deo.   31/36  82  

.Apr.    12/37    95  .Mar.  28/37  91  .Dec.   26/  36    85  

.Apr.     5/37  78  .Dee.     1/36  84  .Sept.  Il/37t....8l  Vicki    (Country  Ball)  Javor-Roso  Barsony   Sept.  25/37t. .  . .87. Coming 

My  Daughter  Is  Different  Turay-Kabos   Oct.  20/37t. .  . .88. Tempest  in  a  Charda  Javor-Lazar   Oct.    20/37t  90. Texas  Mammy   Fedak   Oct.  25/37t. .  .  .89. Yellow   Roses   Kabos   Oct.  30/37t. .  90. 
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Running  Time 
Rel.  Date      Minutes  Reviewed 
Jan.     I.'37  74  

Rel.  Date      Minutes  Reviewed 

Running  Time 
Data      Minutes  Reviewed 

Sept.  25.'37t....82.Au8.  7/37 

28,'37....*85.July  24.'37 

26.'36  101  Dec.  I2.'36 
p.  86;  Mar.  6.'37.  p.  90.) .Feb.  20. '37  85. Jan.  9/37 

May  1/37.  p.  79;  May  22,'37, 2.'37. 

8.'37 

Title  Star 
Back  In  Circulation  (A)  266.. Joan   Blondell-Pat  O'Brien Case  of  the  Stuttering  Bishop, 
The.  176   Donald  Woods-Ann  Dvorak   June     5.'37  70... Cherokee  Strip  178  Dick   Foran-Jane  Bryan  May  15/37 Confession  (A)    158   Kay   Francis-Ian   Hunter  Aug Dance,  Charlie,  Dance  (6) 
165   Stuart  Erwln-lean  Muir  Aug.   14/37  64. May  1/37 

Draegerman  Courage  (G)  168  . Jean  Mulr-Barton  MacLane  May    15/37  58. Aug.  29/36 Empty  Holsters  179   Dick    Foran-Patricla   Walthall.. .July  10/37  
Ever  Since  Eve  (G)   162  Marion  Davles-R.  Montgomery..  .July    17/37  79.  June  26/37 Gold  Diggers  of  1937  (G)  151.  Dick   Powell-Joan   Blondell  Dee, (Exploitation:  Jan.  2/37,  p.  100;  Jan.  9/37.  p.  71:  Feb.  13/37 
Green  Light  (G)   154  Errol   Flynn-Anita  Louise..., (Exploitation:  Mar.  27/37.  pp.  78.  81;  Apr.  3/37,  p.  I 

p.  90:  May  29/37,  p.  67:  June  12/37,  p.  94:  July  3/37 
Guns  of  Pecos  960  Dick  Foran-Anne  Nagel  
Her   Husband's   Secretary  (A) 173   Jean  Muir-Warren  Hull  Mar.  20/37  61. Mar. 
Marked  Woman  (A)   156  Bette  Davis-H.  Bogart  ....Apr.    10/37  96. Mar. Men  In  Exile  174  Richard  Purcell-June  Travis  Apr.  4/37  

(See  "In  the  Cutting  Room."  Nov.  21/36.) Mountain  Justice  (A)   161  Josephine  Hutchinson-G Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny   Baker-Jane  Wyman  Aug.  21/37  *80  July Once  a  Doctor  (G)  171  Donald  Woods-Jean  Muir  Jan.   23/37  65. Mar, 

Penrod  and  Sam  (G)   172  Billy    Mauch-Henry   Watson  Feb.   28/37  64. Jan. Prairie  Thunder  180  Dick  Foran-Ellen  Clancy  Sept.  11/37  Prince  and  the  Pauper,  The 
(G)  152   Mauch  Twins-Errol   Flynn  May     8/37. ...  120. Apr.  17/37 (Exploitation:  May  29/37,  p.  66:  June  26/37.  p.  121:  July  3/37. 

San  Quentin   (G)    163  Pat  O'Brien-Humphrey  Bogart.. .  Aug. Sing  Me  a  Love  Song  (G)  160. James  Melton-Patricia  Ellis  Jan. (Exploitation:  Dec.  26/36.  p.  70.) 
Stolen  Holiday  (G)   157  Kay   Francis-Ian   Hunter  Feb. Talent  Scout  (G)   166  Donald  Woods-Jeanne  Madden. .. July 
That  Certain  Woman  (A)  254.  Bette   Davis-Henry   Fonda  Sept (Exploitation:  Sept.  25/37,  p.  69.) 
That  Man's  Here  Again  (G) 

Brent.. Apr.  24/37  82. May  22/37 

6/37 
16/37 

3/37 17/36 

Dec.  26.'35 24/37  62  June  12/37 
!8/37t...*94.Aug.  7/37 
6/37. 

Apr, 17/37  .  ..58  Mar.  27/37 
?l.'36         8^  nec  5/36 

,'36,  p.  70:  Jan.  2/37.  p. 
*65. Sept. 

175   Mary    Maguire-Tom  Brown Three  Men  on  a  Horse  (G)  151.  Frank  MrHugh-lnan  Blnnrti 
(Exploitation:  Dec.  12/36,  p.  81:  Dec.  19/36.  p.  89 
106:  Jan.  9/37,  p.  71;  Mar.  13/37.  p.  BO:  May  i.'37.  o  83.) Coming 

Accidents   Will    Happen  Ronald    Reagan-Gloria  Blondell  
Adventurous  Blonde,  The  (G)..GIenda  Farrell-Barton  MacLane  .Nov.  I3,'37t Alcatraz  Island   John  Litel-Ann  Sheridan  
First  Lady  (G)   Kay  Francis-Preston  Foster   *82.Sept.  11/37 Gold  Is  Where  Yoif  Find  It.. George  Brent-O.  de  Havilland  
Hollywood  Hotel   Dick  Powell-Frances  Langford  
It's  Love  I'm  After  (G)  Leslie  Howard-Bette  Davis  *87.July  31/37 Larger  Than  Life  Frank  McHugh-Ann  Sheridan  Love  Is  on  the  Air  269   Ronald  Reagan-June  Travis  Oct.  2/37t....6l  
Over  the  Goal  272  William  Hopper-June  Travis  Oct.  l6/37t  
Perfect  Specimen.  The  257....  Errol  Flynn-Joan  Blondell  Oct.  23/37t  

(See  "In  the  Cutting  Room."  July  3/37.) Sergeant   Murphy   Ronald   Reagan-Mary  Magulre  
They  Won't  Forget  (A)  265. ..Gloria   Dickson-Claude   Rains.  ..Oct.     9/37t . . .  .95.  June  19/37 

(See  production  artlele,  "The  Deep  South."  May  8/37.  p.  16.) 
This  Woman  Is  Dangerous  Kay    Francis-Pat  O'Brien  
West  of  Shanghai  (G)  164....  Boris   Karloff- Beverly   Roberts  *65.July  17/37 (Reviewed  under  the  title.  "War  Lord.") 

FRANK  NORTON 
(Greek  Dialogue,  English  Titles)  Running  Time Star  Rel.  Date      Minutes  Reviewed 

.Miss    Kyvell   Feb.  21/37.. 

.Mary  Tsagonls   Apr.  7/37.. .Vasoula    Manolldoy  Sept.  5/37t. 
7/37t...H5. 
5/37t....90. 
3/37t....85. 

Running  Time Rel.  Date      Minutes  Reviewed .Mar.  15/37  65  
Feb.    15/37  70  Sept.  12/36 ,'37t..  ..88. Aug.  28/37 

Title 
Astero   
Far  from  the  Crowd.. 
Ftohea  Toy  Mpoam.. Coming 
Kainourgea  Zoe   Rita  Karmen   Nov. Reborn   Elene  Papadake   Dec. 
True  Love   Sophea  Damogloy   Oct. 

GB  PICTURES 
Title  Star 

Backstage  3614   Anna   Neagle-Arthur  Tracy  Mar. 
Everybody  Dance  (G)  3613  Ernest   Truex-C.   Courtneldge. . . .Feb. 
Gangway  (G)   Jessie  Matthews-Nat  Pendleton..  .Sept. Head  Over  Heels  In  Love  (G) 

3604   Jessie  Matthews- Louis  Borrell .. .  Feb.  

2

0

/

3

7

 

 

 

 

 

 

 

 

 

 

81. Feb.  13/37 

(Exploitation:  Feb.  27/37.  p.  84;  Mar.  13/37,  p.  78.) 
King  Solomon's  Mines  (G) 

3618   Cedrlo  Hardwicke-Roland  Young.  .Aug.  26  

/

3

7

 

 

 

 

 

 

 

 

 

76. July  3/37 

(See  production  article.  May  22/37,  p.  16.) 
Love  In  Exile  (A)  3623  Clive  Brook-Helen  Vinson  Nov.    15/36  63. May  30/36 
Man  of  Affairs  (G)  3606  George   Arliss-Rene    Ray  Jan.    20/37  71.  Nov.  28/36 

(Reviewed  under  the  title,  "His  Lordship.")  (Exploitation:  Mar.  6/37.  p.  88.) River  of  Unrest  (G)  3621  John   Lodge-John   Loder  Jan.    15/37  69. May  18/36 
(Reviewed  under  the  title,  "Ourselves  Alone.") Silent  Barriers  (G)  3608  Richard   Arlen-Lilli    Palmer  Apr.  29/37  83. Feb.  27/37 
(See  "The  Great  Barrier."  production  article,  Feb.  6/37,  p.  10;  exploitation:  Apr.  3/37. p.  65:  May  1/37  p.  81;  June  26/37.  p.  121;  July  17/37,  p.  90;  July  24/37.  pp.  79, 
81;  Aug.  7/37,  p.  94;  Sept.  4/37,  p.  96.) 

Title  Star 
Strangers  On  a  Honeymoon  (G) 
1615   C.  Cummlngs-Noah  Berry  Dee.   15/36  67. Jan.  9/37 

Talk  of  the  Devil  (G)  3607. . .  Ricardo  Cortez-Sally    Ellers  June     1/37  76.  May  22/37 Tenth  Man,  The  (G)  3622  John  Lodge-Antoinette  Celller..  .May    15/37  65.  Aug.  29/J6 
Two  of  Us  3619   Jack   Hulbert-Glna   Malo  July    10/37  64  
Where  There's  a  Will  3621....  Will    Hay   July    26/37  74  Woman  Alone.  The  (G)  3601.. Sylvia  Sidney-John   Loder  Jan.    12/37  76. Jan.  2/37 

(Reviewed  under  the  title,  "Sabotage.") You're  in  the  Army  Now  (G) 
3620   Wallace  Ford-Anna  Lee  Mar.    1/37  73. Feb.  20/37 

(Reviewed  under  the  title.  "0.  H.  M.  S.") Coming 

Dr.  Syn  (G)   Geo.   Arliss-Margaret   Lockwood  . . Oct.    I5,'37t. . .  .81  .Sept.  18,37 Girl  Was  Young,  The  Nova  Pilbeam   
Look  Out  for   Love  Anna   Neagle-T.  Carminati  
Non  Stop  New  York  Anna  Lee-Desmond  Tester  ..Nov.  I,'37t..  Sailing  Along   Jessie  Matthews- Jack  Whiting  

GRAND  NATIONAL Rel.  Date 

23/ 

Title  Star 
Arizona  Days  (G)   147  Tex    Ritter-Eleanor   Stewart  Jan.  30/ 
Bank  Alarm   139   Conrad    Nagel  -  Eleanor    Hunt  June  25.' Boots  of  Destiny  204  Ken    Maynard-Claire   Dodd  Sept.  3, 
Captain  Calamity   128  George    Houston-Movita  Nov.  29. 
Damaged  Goods  175  Pedro  de  Cordoba  Aug.  21.' Forever  Yours  (G)    155  Benjamino  Gigli   May  15/ 
Girl  Loves  Boy  124  Eric    Llnden-Cecllla    Parker  Mar.  27.' Girl  Said  No.  The  (G)  20I...Robt.  Armstrong-Irene  Hervey. .  .Sept.  3,' Gold  Racket,  The  (G)   138  Conrad    Nagel- Eleanor    Hunt  Apr.  10/ Great   Guy   (G)    101  James  Cagney  Mae  Clarke   Jan.  2/ (Exploitation:  Jan.  16/37.  p.  74:  Jan.  23/37.  p.  78;  Feb.  6/37,  pp 

p.  85:  Feb.  27/37.  p.  81;  May  22/37.  p.  88.) 
Hats  Off  <G)    108  Mae  Clarke-John  Payne  Dec.  6,' Headin'    for   the    Rio  Grande 

(G)    146   Tex  Ritter-Eleanor  Stewart  Dec.  20/ Hideout  in  the  Alps  199  Jane    Baxter-Anthony    Bushell . . .  July 
(Reviewed  under  the  title,  "Dusty  Ermine.") Hittln'    the   Trail    149  Tex    Ritter-Jerry    Bergh  Apr. Juggernaut  (A)    154  Boris   Karloff-Joan   Wyndham  Apr. Killers  of  the  Sea  (G)  135  Capt.   Wallace   Casewell  May 

Love  Takes  Flight  (G)  206. ..Bruce   Cabot- Beatrice    Roberts.  .  .Sept Man  in  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  Tobin...Apr.  24, 

Mystery  of  the  Hooded  Horse- 
men 151   Tex  Ritter-lris  Meredith  Aug.  6.' Navy  Spy  137   Conrad   Nagel-Eleanor   Hunt  Mar.  13, Renfrew  of  the  Royal  Mounted 

212   Jimmy  Newell-Carol  Hughes  Oct.  8,' Riders  of  the  Rockies  150  Tex    Ritter-Louise    Stanley  July  2/ 
Romance  and  Riches  'G>   l53..Cary   Grant-Mary   Brian  Feb.  27/ 

(Reviewed  under  the  title,  "The  Amazing  Quest.") Scotland  Yard  Commands  (G) 
152    Clive   Brook-V.    Hopper  Jan.  23/ 

Shadow  Strikes.  The  (G)  202  Rod  La   Rocgue-Lynn   Anders ....  Sept.  10, 
Sing.  Cowboy.  Sing  (G)  145. ..Tex   Ritter-Louise  Stanley  May  22/ Small  Town  Boy.  The  205  Stuart    Erwin. Joyce    Compton. .  .  .Sept.  24, Something  to  Sing  About  (G) 
210   James  Cagney-E.    Daw  Sept.  30,' Song  of  the  Gringo  (G)  144... Tex    Ritter-Joan    Woodbury  Nov.  22. Sweetheart  of  the  Navy  123..  .Eric  Linden-Cecilia  Parker  June  18. Trailing   Trouble  208   Ken  Maynard   Sept.  24 

Trouble  In  Texas  (G)  148  Tex   Rltter   Mar.  6, 
Two  Who  Dared  (A)   113  Anna  Sten-Henry  Wllcoxon  May  8, 

(Reviewed  under  the  title,  "A  Woman  Alone.") 23'/j  Hours  Leave  (G)   103  James  Ellison-Terry  Walker  Mar.  20, We're  in  the  Legion  Now  (G) 129     Reginald  Denny-Esther  Ralston.  .Jan.  16, 
(Reviewed  under  the  title,  "Rest  Cure.") Yellow  Cargo  (G)   136  Conrad  Nagel-Eleanor  Hunt  Nov.  8, 

Running  Time 
Minutes  Reviewed 37  52.  Feb.  13/37 

37t..76'/2.May  28/57 37...65'/2.May  1/37 
37  73  .  Dec.  19/36 
74,  77;  Feb.  20/  37, 

37...66'/2.Jan.  2/37 

•37  58  
'37  64.  Oct.  17/36 
'37  49.  May  15/37 
'37t....7I.Aug.  7/37 

37...  71  >A.  Jan.  16/37 
37  60  '37  56  

37t  37  66  37...58'/2.Aug.  28/36 

37  61.  Feb.  20/37 
37t....6I.July  17/37 37  59.  June  5/37 
37f  61  '37t...*90  Sept.  4/37 
36  62.  Nov.  14/36 

37...72'/2.Mar.  6/37 
37...55'/2.Fen.  15/38 

36         

63. Nov.  
14/36 

Death  Takes  a  Cruise... 
Gorgeous   Here's  Flash  Casey  211. Honolulu  Honeymoon   

Coming 

Oct. 
r»rt 

Law  of  the  Golden  West. Love  Me  Again   
Love  Runs  Into  Money  
Mr.  Boggs  Buys  a  Barrel  Stuart    Erwln-Helen    Chandler.  .. Nov.  I2,'37f. (See  "In  the  Cutting  Room,"  Sept.  25/37.) Murder  at  the  Rancho Orchid  Girl   
Painter  in  the  Sky  , 
Photo  Finish   Conrad  Nagel-Eleanor  Hunt  Snow   Covered  Wagons  
Spy  of  Napoleon  (G)  R.   Barthelmess-D.  Haas  Stars  and  Stripes   
Swing  It  Sailor  Wallace  Ford-Isabel  Jewell  Nov.  5/37t. 

(See  "He  Wanted  to  Marry,"  "In  the  Cutting  Room,"  Sept.  25/37.) Tex  Rides  with  the  Boy  Scouts 
214   Tex  Rltter   Oct.  29/37T. 

Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  Cilenan  Oct.  I5,'37t. 

.98.0ot.  10/36 

GUARANTEED 

Star Ray  Walker-Geneva  Mitchell.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
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(THE  RELEASE  CHART—CONT'D) 
Title 

Oil  Raider,  The. White  Ivory  .... 
Star 

.Buster  Crabbe 

.Jack  Mulhall 
Rel.  Date      Minutes  Reviewed 
..Nov.     I  ,'36  
...Dee.     1,-36  69  

Title 

.-  .    -.j  Coming Early  Bird.  The  Richard  Hayward  .... Irish  and  Proud  of  It. Richard  Hayward 

HOFFBERG  Ru„„i„g  Time 
'  „iT'tle                                       S,ar                                B»l.  Date      Minutes  Reviewed Calling  All  Care  Jack  LaRue-Llllian  Miles  Feb.    10/37  62.  Jan.   28 '35 Fire  Trap,  The  Norman   Foster-Evalyn   Knapp...Jan.    10. "37  58  Dec.  7,'35 ■nyaah   Borneo  Expedition   Nov.   I5,'36t  70  
Phantom  of  Santa  Fe  Nina  Quartaro- Norman  Kerry. ..  .Aug.  I,'37t. .'.  .75. ..... ...... Rescue    Squad  Ralph   Forbes-Sheila  Terry  Feb.  I0,'37.  ...  .82. .  ..  ..  .. .  .  .. Uncle  from   America  Czech  Film    .Dec.    I5,'36  90  !!!!!!!! 
Voice  of    India  Hoefler  Expedition   Oct.  I/37t.".7o"!!!.""!!! Wedding  of  Palo,  The  (G)  Rasmussen's  Eskimo  Drama  Mar.     i,'37  85. Mar.  20,'37 Coming 
Ada  Don't  Do  That  Polish  Film   Business  in  Distress  Czech  Film   !!!!!!!!!!!! I  Give  My  Heart  (A)  Gitta  Alpar  Invitation  to  the  Waltz  (G)...  Lilian  Harvey   
Kathleen    Mavourneen  Sally  0' Neil-Irish  Cast  Maid  of  the  Mountains,  The 
«3>   Harry  Welchman   

Song  of  the  Lark  Czech  Film   
Student's  Romance.  The  (G)..Patrio  Knowles   

85.  Nov.  16/35 
80.  Nov.  16/35 

.80. Apr.  22/33 

Honeymoon  On  Cut- Rate It  Happened  in 

 78. Aug.  10/35 

HUNGARIA  Running  Time 
_  Tltle  Star  Rel.  Date      Minutes  Reviewed Affair  of   Honor  Gy  Kabos   Sept.  Il/37t....9  rls  Exception  Granted   Imre   Raday-Klari   Tolnay  June   11/37  9  rls  

Extra,    Extra!   Gy  Kabos   Feb.  20/37  8  Rls  Paul  Javor-I.  Agai  Feb.     6/37  8  rls  
Gy  Kabos-Zita  Perczel  Sept.  2l/37t  9  rls  Paul  Javor   May   30/37  8  rls  Coming 

All  Men  Are  Wild  Paul  Javor   Oct.    2l/37t....9  rls  Anniversary   Imre  Raday-lda  Turay  Dec.   IO/37t . ..  10  rls  Bride  from  Torocko  Paul   Javor   Oct.     I.'37t...l0  rls  .. Eighty  Miles  an  Hour  Gy  Kabos-M.  Erdely  Nov.  l9/37t....8  rls..!!!!!!!! Hotel    Springtime  Gy  Kabos-Anna  Tokes  Nov.  30,'37t. ..  10  rls  .!!!! 
I  Picked  You  for  My  Husband  Paul  Javor   Nov.    4,'37t  9  rls  ! 
Sport  of  Love,  The  Gy  Kabos-lda  Turray  Dee.  24.'37t.!!.8  rls!.!!!!!!!. Two  Prisoners   Paul  Javor   Oct.    I2,'37t...l0  rls  !!!!! 

Title 
Broken  Blossoms  (A) . 
Dead  March,  The  (A). 

IMPERIAL Time 
star  Rel.  Date      Minutes  Reviewed 

Dolly   Haas-E.   Williams  Dec.     1/36  80. June  6/36 
Carter   Sept.  I5,'37t. ..  .73. Sept.  11/37 Hloh  Hat   Frank   Luther-Dorothy  Dare. 

Bich   Relations  Ralph  Forbes-Frances  Grant  Feb. 
She  Shall  Have  Music  Jack  Hylton-June  Clyde  Nov. 
With  Pleasure,  Madame  Conrad   Nagel-Marta  Labarr  Apr. 
_  .  .      „  Coming Back  from  Reno   Beauty  Racket   \ Deerslayer   Honor  Among  Women  I   Demand  Payment  Betty  Burgess-Jack  LaRue  Night  of  Crime  Sky  Girl   

INVINCIBLE Running  Time 
star  Rel.  Date  Minutes  Reviewed 

Donald   Cook-Peggy  Shannon. ...  Nov.    5/36    96  
METRO-GOLDWYN-MAYER 

Title  Star 
After  the  Thin  Man  (G)  713..  William    Powell-Myrna  Loy... 

(Exploitation:  Jan.  9/37,  p.  71;  Feb.  6/37,  p.  72;  Feb. June  5/37,  p.  64.) 
April  Romance  (G)  706  Richard  Tauber   
Bad  Guy  (G)  743  Bruce  Cabot- Virginia  Grey  Between  Two  Women  (G)  737. Virginia  Bruce- Franchot  Tone. Big  City  (A)  801  Spencer  Tracy-Luise  Ralner... 
Born  to  Dance  (G)  709  Eleanor  Powell-James  Stewart.. 

(Exploitation:  Jan.  2/37.  p.  108;  Jan.  23/37,  p.  80;  Mar. Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell-Robt.  Taylor... Camille  (A)  639  Greta  Garbo-Robert  Taylor.... 

(8ee  production  article,  Dec.  24/36,  p.  16;  exploitation: P.  78:  Mar.  27/37.  p.  78.) 
Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy. (See  production  article,  Apr.  24/37,  p.  12;  exploitation: 

p.  82;  Aug.  7/37,  pp.  91,  92;  Aug.  21/37,  pp.  76.  78; pp.  95.  96.  97.) 
Dangerous  Number  (G)  718... Robert   Young-Ann  Sothern... Day  at  the  Races.  A  (G)  730.  Marx  Brothers-Allan  Jones.... 

(See  production  article.  Apr.  24/37.  p.  12:  exploitation: p.  86:  July  17/37.  p.  89:  Apr.  7/37,  p.  91.) 
Emperor'i   Candlesticks,  The «5)  733   William  Powell-Lulse  Ralner.. 
Espionage  (G)  723  Edmund  Lowe-Madge  Evans... Family  Affair.  A  (G)  632  Lionel  Barrymore-Cerilia  Parker 
General  Bpanky  (G)  714  Spanky  McFarland-P.  Helmet.. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

..Dec.    25/36... .112.  Dec.  12/36 
13/37,  p.  86;  May  1/37,  p.  80; 
.Nov.   20/36  82.  Feb.  13/37 
-Aug.  27/37  69. Aug.  28/37 .July     9/37  89.  July 
..Sept.  3/37t....80.Sepl ..Nov.  27/36... .108.  Nov. 
20/37,  p.  77.) 

3/37 
4/37 21/36 

21/37 .Aug.  20/37....  1 10. Aug. .Jan.  l/37....l08.Dec. 
an.  8/37,  p.  107;  Mar. 

..June  25/37.  ...116.  Apr.  3/37 
May  15/37,  p.  94;  July  31/37, 
Aug.  28/37,  p.  97;  Sept.  4/37. 
.Jan.   22/37  7 1.  Feb.  6/37 .June  11/37.... III. June  19/37 
May  15/37,  p.  94;  July  10/37, 

.July     2/37  89.  July  3/37 

.Feb.  26/37  67. Mar.  6/37 

.Mar.  12/37  69  Mar.  20/37 .Dee.   11/36  72.0ct.  31/36 

14/36 

28/34 
30/37 
26/37 
13/37 p.  64: 

Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

Good  Earth.  The  (A)  741. ...Paul   Munl-Lulse  Ralner  Aug.    6/37. ...  139. Feb.  6/37 (See  production  article,  July  11/36,  p.  76;  exploitation:  Feb.  6/37.  p.  72;  Feb.  20/37. 
p.  85;  Apr.  3/37,  p.  69;  May  1/37.  p.  83;  May  15/37,  pp.  96.  99;  June  12/37,  p.  94; July  10/37.  p.  87;  Aug.  7/37.  pp.  90,  92:  Sept.   18/37,  pp.  82,  86.) 

Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness. . .  .Apr.  23/37  76. Apr.  24/37 (Exploitation:  May  29/37.  p.  67;  June  26/37,  p.  121.) 
Hell  Divers  (re-issue)  (G) ....  Clark  Gable- Wallace  Beery  June    4/37. ...  109.  Dec.  26/31 Last  of  Mrs.  Cheyney.  The  719.  Joan  Crawford- William  Powell. .Feb.    19/37  98. Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  86:  May  15/37.  p.  94;  June  12/37,  p.  92.) 
London  By  Night  (G)  740  George  Murphy-Rita  Johnson  July   30/37  69  July  24/37 Mad  Holiday  (G)  706  Elissa   Landi-Edmund   Lowe  Nov.   13/36  71. Nov. 
Mama  Steps  Out  (G)  721  Guy  Kibbee-Alice  Brady  Feb.    5/37  65. Feb. Manhattan  Melodrama 

(re-issue)  (G)   C.  Gable-M.  Loy-W.  Powell  July     2/37  90. Apr. 
Man  of  the  People  (G)  716... Joseph   Calieia- Florence   Rice  Jan.   29/37  81. Jan. Married  Before  Breakfast  (G) 
736   Robt.  Young- Florence  Rice  June   18/37  70. June Maytime  (G)  720  J.  MacDonald-Nelson  Eddy  Mar.  26/37. ...  132. Mar. (Musical  analysis:  Mar.  27/37.  p.  15;  exploitation:  Feb.  27/37.  p.  85;  Apr. 

Apr.  17/37,  p.  78:  May  22/37.  p.  89;  June  5/37.  pp.  68,  69:  July  24/37.  p.  80.) 
My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver. W.   Pidgeon. .  .Sept.  l7.'37t....73.Sept.  11/37 Naughty  Marietta  (re-issue)  (G)  Jeanette  MacDonald-N.   Eddy. ...Aug.    6/37  105  Mar.  2/35 
Night  Must  Fall  (A)  727  Robt.   Montgomery-R.   Russell. ..  .Apr.   30/37. ...  1 17  Apr.  10/37 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong  Apr.  23/37  67.  Feb.  6/37 Parnell   (G)  722  Clark  Gable-Myrna  Loy   June    4/37  119. June  12/37 (See  production  article.  Feb.  13/37.  p.  16.) 
Personal  Property  (G)  725.... Jean  Harlow- Robert  Taylor  Mar.   19/37  84. Mar.  20/37 (Exploitation:  May  1/37.  p.  79:  June  12/37.  p.  93.) 
Pick  a  Star  (G)  735  Jack  Haley-Patsy  Kelly  May   21/37  70. Apr.  24/37 Romeo  and  Juliet  (G)   1100... Norma  Shearer-Leslie   Howard ..  .Apr.    16/37  127. July  18/36 (See  production  article.  Mar.  28/36.  p.  16:  exploitation:  Jan.  9/37.  p.  68:  Jan.  23/37, p.  79;  Jan.  30/37.  p.  83:  Feb.  6/37.  p.  77;  Apr.  17/37,  pp.  78.  79:  Apr.  24/37,  p.  94: 

May  1/37.  p.  80;  May  8/37.  p.  74;  May  29/37,  p.  70;  June  26/37,  pp.  118.  119,  123; July  3/37.  pp.  69,  70;  July  17/37.  p.  91:  July  24/37,  p.  80;  July  31/37.  p.  80.) 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July   
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 94. July  24/37 

(Exploitation:  Aug.  28/37.  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay ...  Dec. 
Song  of  the  City  (G)  724  Dean  Jeffries-Margaret  Lindsay.  .Apr. 
Tarzan  Escapes  (G)  711  J.    Welssmuller-M.   O'Sullivan. . .  Nov. (Exploitation:  Nov.  28/36.  p.  96:  Dec.  26/36,  p.  75;  Feb.  6/37, 
They  Gave  Him  a  Gun  (A) 
731   S.  Tracy-G.  George-F.  Tone  May 

Thirteenth  Chair.  The  (G)  732.  Madge  Evans-Henry  Daniell  May 
Topper  (G)  738  Constance  Bennett-Cary  Grant.. . .July (Exploitation:  Aug.  21/37,  p.  75:  Sept.  4/37.  pp.  95.  97.) 
Trader  Horn  (re-Issue)  (G>...  Harry  Carey- Edwina  Booth  May  reissue  120. Jan. 
Under  Cover  of  Night  (G)  715  Edmund  Lowe-Florence  Riee  Jan.     8/37  72  Jan. Way  Out  West  (G)  734  Laurel  and  Hardy   Apr.   16/37  64. Jan. (Exploitation:  July  17/37,  p.  92.) 
Women  Men  Marry.  The  (A) 
802   J.  Hutchinson-George  Murphy. ..  .Sept.  IO/37t...  .61  .Sept Coming 

Bad  Man  of  Brimstone  Wallace    Beery-V.    Bruce  Nov.  I9.'37t  Bride  Wore  Red,  The  804  Joan  Crawford- Franchot  Tone  Oct.  8,'37t  (See  "In  the  Cutting  Room,"  Sept.  11/37.) Conquest  805   Greta    Garbo-Charles    Boyer  Oct. (See  "In  the  Cutting  Room,"  Sept.  11/37.) Double  Wedding  (G)  807  William  Powell-Myrna  Loy  Oct. Firefly,    The    (G)  Jeanette  MacDenald-Allan  Jones. .  Nov. 
Four   Marys,   The  Myrna  Loy- Franchot  Tone  
Last  Gangster,  The  E.  G.  Robinson-Rose  Stradner. ...  Nov.  I2.'37t 
Live,  Love  and  Learn  Robt.  Montgomery-R.  Russell  Oct.  29,'37t (See    'In  the  Cutting  Room,"  Sept.  25/37.) Madame  X  806  Gladys  George-Warren  William. .Oct.  l/37t. 

(See  "In  the  Cutting  Room."  Sept.  18/37.) Mannequin   Joan  Crawford-Spencer  Tracy  Dec.  1 7/37 1 
Navy.  Blue  and  Gold  Lionel  Barrymore- Robt.  Young.. .Dec.  3,'37t. Rosalie   Eleanor  Powell-Nelson  Eddy  Dec.  3l/37t 
Thoroughbreds    Don't   Cry  Mickey  Rooney-Sophie  Tucker  Nov.  26,'37t Ugly   Duckling   Allan  Jones-Judy  Garland  

18/36  74.  Dec.  18/36 2/37  69  Mar.  27/37 
8/36  89.  Nov.  7/36 

,  72;  Feb.  20/37,  p.  85.) 
94.  May  15/37 
66.  May  8/37 
97.  July  17/37 

22/37t. 
!5.'37t...*85.Sept.  25/37 
5/37t...l38.July  24/37 

MONOGRAM 
Title  Star  Rel. 

Atlantic  Flight  (G)  Dick   Merrill-Paula  Stone  Aug. Blazing  Barriers   Edw.  Arnold.  Jr.-F.  McKinney. . . July Bride  for  Henry.  A  Anne  Nagel-Neil  Hamilton  Sept. 
God's  Country  and  the  Man  Tom  Keene   Sent. Hoosier  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  July Legion  of  Missing  Men  Ralph  Forbes   July 
Outer  Gate   Ralph   Morgan-Kay   Linaker  Aug. Paradise  Isle  (G)  Warren   Hull-Movita   July (Exploitation:  Sept.  18/37.  p  83.) 
Riders  of  the  Dawn  (G)  Jack  Randall-Peggy  Keys   July 
Shadows  of  the  Orient  (G)  Regis  Toomey- Esther  Ralston  Aug. Stars  Over  Arizona  (G)  Jack    Randall- Kathleen    Eliot. ..  .Sept. Thirteenth  Man   Weldon   Heyburn-I.  Courtney  June Coming 

Boy  of  the  Streets   Jackie  Cooper   Nov. Code  of  the  Range  Tim  McCoy   County  Fair.  The  
Danger  Valley   Jack  Randall   Nov. Federal  Bullets   Terry  Walker- Milburn  Stone  Oct. Land  of  the  Sky  Blue  Water. .  Movita   
Luck  of  Roaring  Camp  Owen  Davis.  Jr.-Joan  Woodbury. .Nov. Marines  Are  Here.  The  
Numbered  Woman   Oct. Romance  of  the  Llmberlost  
Telephone  Operator   
Where   Trails    Divide  Tom  Keene   Oct. 

Running  Time 
Date      Minutes  Reviewed 25,'37t...*60.Sept.  25/37 4/37t  
29/37t  2/37t  7/37t....62.July  3/37 
28/37t  
4/37t  2l,'37t....73.Aug.  14/37 
U/37t....55.Aug.  21/37 
I8.'37t....65  Feb.  15/36 22/37t...*65.Sept.  25/37 
30/37t  

3/37t. 
6/37t. I7.'37t.... 

20/37t.... 
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PARAMOUNT  „_,,„„_ 
Title  Star  Re|.  Date      Minutes  Reviewed 

Along  Came  Love  (G)  3616  Irene  Hervey-Chas.  Starrett  ..Nov.    6.'36  66. Feb.  20, '37 
Artists  and  Models  (G)  3702. ..Jack  Benny-Gail  Patrick  Aug.  I2,*37t. . .  .97.  Aug.  7,'37 

(Exploitation:   Sept.  I8,'37,  p.  83.) Blonde  Trouble  3701  Johnny  Downs-E.  Whitney  Aug.    6,'37t  67. Aug.  7.'37 
Borderland  (G)  3668  William  Boyd-Jimmy  Ellison  Feb.  26.'37  82.  Feb.  I3.'37 Bulldog  Drummond  Comes 

Back  (G)   J.  Barrymore-Louise  Campbell  Sept.  24,'37t. .  .*58.Sept.  1 1, '37 Bulldog  Drummond  Escapes 
(G)  3626   Ray  Milland-Heather  Angel  Jan.  22.'37  65. Mar.  I3.'37 

Champagne  Waltz  (G)  3628. ...  Gladys  Swarthout-F.  MacMurray.  .Jam  29,'37  85. Dee.  12/36 
(Exploitation:  Jan.  16, '37,  pp.  79,  80;  July  3, '37.  p.  70;  July  10. '37.  p.  87.) Clarence  3632   Roscoe  Karns- Charlotte  Wyntors. . Feb.  12/37  
(See  "In  the  Cutting  Room,"  Dec.  26/36.) Crime  Nobody  Saw.  The  (G) 
3635   Lew  Ayres-Ruth  Coleman  Mar.  12/37  60. Apr.  17/37 

Doctor's  Diary.  A  (G)  3627. ...John  Trent-Helen  Burgess  Jan.  15/37  77. Jan.  30/37 
Double  Or  Nothing  (G)  3707...  Bing  Crosby-Martha  Rayo  Sept.  I7,'37t  ...95. Aug.  21/37 Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July  30/37  88. July  10/37 Easy  to  Take  3617  Marsha  Hunt-John  Howard  Nov.    6/36  67  

(See  "In  the  Cutting  Room,"  Oct.  3/36.) Exclusive  (G)  3653  F.  MacMurray-Frances  Farmer. .  .July  30/37  85. July  31/37 Forlorn  River  (G)  3650  June  Martel-Larry  Crabbe  July     2/37  56. July  3/37 Girl  from  Scotland  Yard  3638..  Karen  Morley-Robert  Baldwin  Apr.    2/37  61  Go  West,  Young  Man  (A) 3618   Mae  West.  Randolph  Scott  Nov.  13,  36  80. Nov.  14/36 
(Exploitation:  Dec.  26/36,  p.  72;  Jan.  2/37,  p.  106;  Jan.  30/37.  p.  84.) 

Great  Gambini,  The  (G)  3648.. Akim  Tamiroff-Marian  Marsh  June  25/37  70. July  24/37 Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick  Mar.  19/37  76. Mar.  20/37 
Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummings  Nov.  20/36.  ...72.  Nov.  14/36 Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayes  Apr.  16/37  79. Apr.  17/37 Hopalong  Cassidy  Returns  (G) 
3666   William  Boyd-Evelyn  Brent  Oct.  23/36  75. Aug.  22/36 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes  Sept.    3,'37t  65.  Aug.  21/37 Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle  June    4/37  66. May  22/37 
I  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas. ...  May  28/37  86.  May  29/37 
Internes  Can't  Take  Money (A)  3639   Barbara  Stanwyck-Joel  McCrea. . .  Apr.    9/37  79.  Apr.  17/37 (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Woman  (A) 3630   Edw.  Arnold- Francine  Larrimore. . Feb.  26/37  87. Feb.  27/37 
Jungle  Princess,  The  (G)  3620.  Ray  Milland-Dorothy  Lamour  Nov.  27/36  84. Nov.  28/36 
King  of  Gamblers  (A)  3640. . . .  Lloyw  Nolan-Claire  Trevor  Apr.  23/37  78. Apr.  24/37 Last  Train  from  Madrid  (G) 
3646   Lew  Ayres- Dorothy  Lamour  June  M/37  77. June  12/37 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec.  18/36  80.  Feb.  27/37 Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MacMurray  Feb.  19/37  86. Jan.  30/37 (Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37,  p.  92;  May  22/37,  p.  89.) Make  Way  for  Tomorrow  (G) 
3641   Beulah  Bondi-Victor  Mooro  Apr.  30/37  92. May  1/37 (Exploitation:  July  24/37,  p.  80;  July  31/37.  p.  82;  Sept.  11/37,  p.  84;  Sept.  25/37, 

pp.   69.  70.) 
Midnight  Madonna  (G)  3649. ..  Warren  William-Mady  Corrall  July     2/37  65.  June  12/37 
Mind  Your  Own  Business  (G) 3625   Charles  Ruggles-Alice  Brady  Jan.     8/37  75.  Dec.  19/36 
Mountain  Musio  (G)  8647  Bob  Burns-Martha  Raye  June  18/37  77. June  19/37 (Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92:  Sept.  4/37, p.  95;  Sept.   18/37,  p.  86.) 
Murder  Goes  to  College  (G) 
3633   Roscoe  Karns-Marsha  Hunt  Mar.    5/37  71. Mar.  6/37 

Night  of  Mystery,  A  (A)  3643.  Roscoe  Karns-Ruth  Coleman  May  21/37  75. May  22/37 North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards. ..  .Aug.  27/37t. . .  .73. Aug.  21/37 
Outcast  (G)  3629  Warren  William-Karen  Morley. . .  Feb.    5/37  79.  Feb.  6/37 Plainsman.  The  (G)  3624  Gary  Cooper-Jean  Arthur  Jan.     1/37. ...  1 13.  Nov.  28/36 (Exploitation:  Jan.  30/37,  p.  85;  Feb.  20/37,  p.  82:  Feb.  27/37,  p.  83;  Mar.  6/37,  p.  91; 

Mar.  13/37,  p.  80;  Mar.  20/37.  pp.  78,  82;  Mar.  27/37,  pp.  80.  82,  83;  Apr.  3/37,  p.  66: 
Apr.  24/37,  p.  93;  May  29/37.  p.  68;  Aug.  21/37,  p.  75.) 

Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July  23  
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60. July  10/37 

Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop. .  Dec.  27/36  73.  Dec.  21/35 
She  Asked  for  It  (G)  Wm.  Gargan-Orien  Heyward  Sept.  IO/37t. . .  .68. Sept.  4/37 
She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  20/37t. . .  .62.  Aug.  7/37 Sophie  Lang  Goes  West  (G) 
3706   Gert.   Michael-Larry  Crabbe  Sept.  IO/37t. .  .*60.Sept.  4/37 Souls  at  Sea  (G)  .....Gary  Cooper-George  Raft  Sept.  3/37t. . . -92.  Aug.  14/37 (See  production  article,  Jan.  30/37,  p.  16.) Swing  High,  Swing  Low  (G) 
3634   Carole  Lombard-F.  MacMurray. .. Mar.  12/37  97. Mar.  20/37 (Exploitation:  May  29/37,  p.  67.) 

Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison    ...Dec.  11/36  77. Jan.  2/37 
Turn  Off  the  Moon  (G)  3642... Chas.  Ruggles-Eleanore  Wn.tney. .  May  14/37  80. May  29/37 Valiant  is  the  Word  for  Carrie 

(A)  3611   Gladys  George-Arline  Judge  Oct.     2/36. ...  109. Sept.  26/36 (Exploitation:  Jan.  16/37.  p.  76;  Feb.  13/37.  p.  86.) 
Waikiki  Wedding  (G)  3637....  Bing  Crosby-Shirley  Ross  Mar.  26/37  89. Apr.  3/37 (Exploitation:  May  1/37.  p.  81;  May  15/37.  p.  89;  June  5/37,  p.  67;  June  12/37.  pp. 92.  93;  July  3/37.  p.  70;  July  10/37.  p.  80;  July  17/37,  p.  91;  July  31/37.  p.  83;  Aug. 

28/37,   p.  98;  Sept.   11/37,  p.  83;  Sept.   18/37,  p.  86.) 
Wedding  Present  (G)  3613....  Joan  Bennett-Cary  Grant  Oct.  16/36  81. Oct.  8/36 (Exploitation:  Dee.  5/36,  p.  78.) Wild  Money  3651  Edward  Everett  Horton  July     9/37  69  

Coming 
Angel  (A)   Marlene  Dietrich-H.  Marshall. .. .Oct.  I5.'37t. Barrier,  The   Jimmy  Ellison-Jean  Parker  Nov.  I2,'37t- (See  production  article,  Sept.   18/37,  p.  14.) 
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Nov.  26,'37t. 

.98. Sept.  25/37 

Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Born  to  the  West.  John  Wayne-Marsha  Hunt  Buccaneer,  The   Fredric  March-Franciska  Gaal  
City  Hall  Scandal  Lynne  Overman-J.  Barrymore  Daughter  of  Shanghai  Anna  May  Wong  
Ebb  Tide   Oscar  Homolka-Frances  Farmer. .  .Oct.  I9,'37t  (See  "In  the  Cutting  Room."  Sept.  18/37.) 
Every  Day's  A  Holiday  Mae  West   High,  Wide  and  Handsome  (G) 
3710   Irene  Dunne- Randolph  Seott  Oct.     I.'37t . .  .  104  July  24/37 Hold  'Em  Navy  Lew  Ayres-Mary  Carlisle  Nov.  5,'37t  Love  on  Toast  Stella  Ardler-John  Payne  

Night  Club  Scandal  J.  Barrymore-Louise  Campbell  Nov.  26,'37t  
Partners  in  Crime  3711  Lynne  Overman- Roscoe  Karns  Oct.  8,'37t  Texas  Trail   William  Boyd-George  Hayes  Nov.  26/37t  
This  Way,  Please  (G)  C.  (Buddy)  Rogers-Betty  Grable..Oct.    29/37t . . . *70.Sept.  18/37 Thrill  of  a  Lifetime  Eleanors  Whitney-Johnny  Downs  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Thunder  Trail   Gilbert  Roland-Marsha  Hunt  Oct.  22,'37t  True  Confession   C.  Lombard-Fred  MacMurray  
Wells  Fargo   Joel  McCrea- Frances  Dee  
You  and  Me  Sylvia  Sidney-George  Raft  ..Oct.  22,'37t  

RAY  KIRKWOOD 
Title  Star 

Adventurous  Rogue   Bobby  Nelson-Donald  Reed. El  Justiciero   Ernesto  Guillen   
Fighting  Vagabonds   Bobby  Nelson-Donald  Reed. 
Masked  Devil.  The  Bobby  Nelson- Donald  Reed. 

Running  Time 
Rel.  Date      Minutes  Reviewed ..Jan.  3/37t  

..Jan.  3/37t  

..Feb.  I9,'37t  .Apr.  4/37t  

RELIABLE I  Tin Title  Star  Rel.  Date      Minutes  Reviewed 
Ambush  Valley   Bob  Custer   Nov.     1/36  56  
Santa  Fe  Rides  Bob  Custer   Feb.  25/37  58  
Silver  Trail   Rin-Tin-Tin,  Jr.-Rex  Lease  Feb.  28/37  56  
Vengeance  of  Rannah  ..Rin-Tin-Tin,  Jr.-Bob  Custer  Nov.    6/36  56  Coming 

Apache  Trail   Bob  Custer 
Frontier  Fury   Bob  Custer 
Outlaw  River   Rin-Tin-Tin Prairie  Terror   Bob  Custer 
Thundering  Stampede   Bob  Custer 

REPUBLIC 

Siat 

Running  Time 
Rel.  Date      Minutes  Reviewed Title 

Affairs  of  Cappy  Ricks,  The 
(G)  6027   Walter  Brennan-Mary  Brian  May  24/37  56. June  5/37 

All  Over  Town  (G)  6020  Olsen  and  Johnson  Sept.  8/37. ..  .*60.  Aug.  28/37 
Arizona  Gunflghter  7121  Bob  Steele-Jean  Carmen  Sept.  20,'37t  Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January. .  .Jan.   20/37  51  
Beware  of  Ladies  (G)  601 1 ....  Donald  Cook-Judith  Allen  Dec.  21/36  61. Feb.  13/37 
Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov.   16/36  70  

(See  "In  the  Cutting  Room."  Oct.  24/36.) Bill  Cracks  Down  (G)  6028. ...  Grant  Withers-Beatrice  Roberts ..  Mar.  22/37  59.  Mar.  27/37 Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rochelle.  .Aug.    2/37  53  
Border  Phantom  6333  Bob  Steele-Harley  Wood  Dec.  28/36  58  Bulldog  Drummond  at  Bay 

(G)  6025   John  Lodge- Dorothy  Mackaill. . . .  July   31/37  62.  July  31/37 
Cavalry  6331   Bob  Steele- Frances  Grant  Oct.    14/36  60  Circus  Girl  6014  June  Travis-Bob  Livingston  Mar.    1/37    62  

(See  "In  the  Cutting  Room,"  Feb.  13/37.) Come  On,  Cowboys  (G)  6317...  Bob  Livingston-Ray  Corrlgan  May  24/37  57. May  29/37 
Dangerous  Holiday  (G)  6026...  Ra  Hould-Hedda  Hopper  June    7/37  57.  July  31/37 Doomed  at  Sundown  6337  Bob  Steele-Lorraine  Hayes  June    7/37  53  
Escape  by  Night  (G)  7015  Wm.  Hall-Anne  Nagel  Sept.  20/37t . . .  .64. Sept.  4/37 
Gambling  Terror,  The  6324  Johnny  Mack  Brown-I.  Meredith. .  Feb.   15/37  53  Ghost  Town  Gold  6312  Bob  Livingston- Ray  Corrigan  Oct.    26/36  55  Git  Along  Little  Dogies  (G) 
6302   Gene  Autry-Judith  Allen  Mar.  22/37  62. Apr.  3/87 Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steele-Louise  Stanley  May   10/37  53  

Gun  Ranger,  The  6332  Bob  Steele-Eleanor  Stewart  Nov.   19/36  49  Gunsmoke  Ranch  6316  Bob  Livineston- Ray  Corrigan  May     5/37  56  Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle.  .Apr.   14/37  56  
Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venable  Dec.   14/36  68. Dec.  12/36 Heart  of  the  Rockies  7111  Bob  Livingston- Ray  Corrigan. .. .Sept.  6/37t....56  
Hit  Parade,  The  (G)  6002  Frances  Langford-Phil  Regan  Apr.  26/37         83. Apr.  10/37 (Exploitation:  July  10/37,  E>.  86.) 
Hit  the  Saddle  6315  Bob  Livingston- Ray  Corrigan  Mar.    3/37  57  
It  Could  Happen  to  You  6016..  Alan  Baxter-Andrea  Leeds  June  28/37  64  

(See  "In  the  Cutting  Room,"  May  15/37.) Jim  Hanvey,  Detective  6005  Guy  Kibbee-Tom  Brown  Apr.    5/37  67. Mar.  27/37 
Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  Jan.   25/37  67. Feb.  6/37 
Larceny  on  the  Air  (G)  6030...  Grace  Bradley-Bob  Livingston  Jan.    11/37  60. Jan.  18/37 Lawless  Land  6322  Johnny  Mack  Brown-L.  Stanley. ..  Nov.  23/36  55  
Law  Man  Is  Born,  A  6327  Johnny  Mack  Brown-I.  Meredith.  .June  21/37  61  
Lightnin'  Crandall  6335  Bob  Steele-Lois  January  Mar.  24  /37    60  Man  Betrayed,  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Dec.  28/36  56. Jan.  16/37 Meet  the  Boy  Friend  (G) 
6018   Carol  Hughes-David  Carlyle  July    12/37  63. July  31/37 

Michael  O'Halloran  (Spec.) ....  Wynne  Gibson-Warren  Hull  May   15/37  67  (See  "In  the  Cutting  Room,"  Apr.  10/37.) 
Navy  Blues  (G)  6015  Mary  Brian-Dick  Purcell  Apr.   19/37  68. May  1/37 Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dec.  21/36  56  

(See  "In  the  Cutting  Room,"  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers-Dorothy  Appleby. .  Feb.  22/37  58.  Mar.  13/37 
Public  Cowboy  No.  I  7105  Gene  Autry-Ann  Rutherford  Aug.  23,'37t  59  Range  Defenders  (G)  6318  Bob  Livingston- Ray  Corrigan  June  30/37  56. July  24/37 
Red  Rope,  The  6338  Bob  Steele-Lois  January  July    19/37  60  
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(THE  RELEASE  CHART— CONT'D) 
Star Running  Time Rel.  Date      Minutes  Reviewed 

Ellis. 2I,*37  62. July  3.'37 

9/36. 

Title 
Rhythm  in  the  Clouds  (G) 6017    Warren  Hull-Patric 
Riders  of  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrigan  Jan. 

Roarin'  Load  6313  Bob  Livingston-Ray  Corrigan. ...  Dec. 
(See  "In  the  Cutting  Room,"  Nov.  7/36.) Rootin'  Tootin  Rhythm  (G) 
6307   Gene  Autry-Armlda   May    I2.'37  60. May  8,'37 Round-up  Time  in  Texas  6306.  Gene  Autry-Smiiey  Burnette  Feb.  28/37    58   

Sea  Racketeers  (G)  6019  Weldon  Heyburn-Jeanne  Madden.. Aug.  16/37  64. Aug.  14/37 
Sheik  Steps  Out,  The  (G)  6006.Ramon  Novarro-Lola  Lane  Sept.    6/37  *66.July  31/37 Trail  of  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith.  .Mar.  29/37  54  Trusted  Outlaw.  The  6334  Bob  Steele-Lois  January  Feb.     1/37  52  
Two  Wise  Maids  (G)  6004. ...  Alison  Skipworth-Polly  Moran. ..  .Feb.   15/37  68. Feb.  6/37 
Yodelin'  Kid  from  Pine  Ridge (G)  6308   Gene  Autry-Betty  Bronson  June    14/37  60. June  26/37 

Coming 
.Gene  Autry-Judith  Allen  .Allan   Lane- Heather  Angel.. 
Phil  Regan-Ann  Dvorak  .Frieda  Inescort- Walter  Abel. 

Boots  and  Saddles  
Duke  Comes  Back,  The. 
Manhattan  Merry-Go-Ro Portia  on  Trial  6001... 

(See  "in  the  Cutting  Room."  Sept.  25/37.) Ridin'  the  Lone  Trail  Bob  Steele-Claire   Rochelle  Nov. 
Springtime  In  the  Rockies  Gene  Autry-Polly  Rowles  Nov. 
Trigger  Trio  7112  Ray  Corrigan-Max  Terhune  Oct. Wrong  Road,  The  (G>  Richard  Cromwell-Helen  Mack. ..Oct. Youth  on  Parole  6022  Gordon  Oliver-Marian  Marsh  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 

RKO  RADIO 
Title  Star  Rel. 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt. ....  .Sept. Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May 
Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Witherspoon. . . July Border  Cafe  (G)  730  John  Beal-Armida   ..June 
China  Passage  (G)  718  Constance  Worth- V.   Haworth  Mar. Criminal  Lawyer  (G)  713  Lee  Tracy. Margot  Grahame  Jan. (Exploitation:  Feb.  27/37,  p.  81.) 
Don't  Tell  the  Wife  (G)  720..  Guy  Kibbee-Una  Merkel  Mar. Flight  from  Glory  (G)  Chester  Morris- Whitney  Bourne.. Aug. 
Forty  Naughty  Girls  (G)  803..  James  Gleason-Zasu  Pitts  Sept. Hideaway  (G)   Fred  Stone-Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733. ...  George  O'Brien-Cecilia  Parker.. . M.>y Life  of  the  Party,  The  (G)  801. Gene  Raymond-Harriet  Hitliard.  .Sept. Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug. Man  Who  Found  Himself,  The 
(G)  722   John  Beal-Joan  Fontaine  Apr. 

Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderlck. . . .  June New  Faces  of  1937  (G)  732... Joe  Penner-Harrlet  Hilllard  July 
Night  Waitress  (G)  711  Margot  Grahame-Gordon  Jones. ..Deo. On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  July Outcasts   of    Poker    Flat,  The 

(G)   710   Preston   Foster-Jean   Muir  Apr. 
Park  Avenue  Logger  (G)  787. . George  O'Brien-Beatrice  Roberts. .Feb. Plot  Thickens,  The  (G)  641  James  Gleason-Zasu  Pitts  Dec. Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster (See  production  article,  Aug.  22/36,  p.  16.) 

Quality  Street  (G)  709  Kath.  Hepburn-Franchot  Tone. ...Mar. 
Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. Riding  On  Air  (G)  771  Joe  E.  Brown-Florence  Rice  June Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb. Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May (Exploitation:  June  19/37,  p.  85;  July  31/37.  p.  80.) Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Ellz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation: Super  Sleuth  (G)  734  Jack  Oakie-Ann  Sothern  July 
That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. (Exploitation:  Feb.  27/37,  p.  84;  Apr.  24/37,  p.  90.) 
There  Goes  My  Girl  (G)  728.. Ann  Sothern-Gene  Raymond  May Thev  Wanted  to  Marry  (G) 
715    Gordon  Jones-Betty  Furness  Feb. 

Toast  of  New  York  (G)  719  Edward  Arnold- Frances  Farmer. .July (Exploitation:  Aug.  28/37.  p.  86;  Sept.  4/37,  p.  96;  Sept.  25/37, 
Too  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr. Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec. 

(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct  3/36.) 
We're  on  the  Jury  (G)  716. ...Helen  Broderick- Victor  Moore. ...  Feb. We  Who  Are  About  to  Die 

(G)  639   Preston  Foster-Ann  Dvorak  Jan. 
When's  Your  Birthday?  (G) 770   Joe  E.  Brown-Marian  Marsh  Feb. 
Windjammer  783  George  O'Brien-Constance  Worth.. Aug. (See  "In  the  Cutting  Room,"  May  29/37.) Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr. Woman  Rebels,  A  (A)  642....  Kath.  Hepburn-H.  Marshall  Nov. 
You  Can't  Beat  Love  (G)  731 .  Preston  Foster-Joan  Fontaine  June You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth -Helen  Mack  Apr. 

l/37t  I5.'37t  I8.'37t  
Il/37t..  .*60.Sept.  25/37 4/37  

Running  Time 
Date      Minutes  Reviewed 
IO/37t...*60.Aug.  21/37 14/37  58. June 
23/37  60. July 4/37  67.  May 
12/37  65.  Apr. 29/37  72.  Apr. 

12/37 31/37 
29/37 
24/37 
10/37 5/37  62.  Feb. 

20/37... .*60.  Aug. 24/37t...*63.Sept. 
13/37.  ...*60. July 28/37  64. July 
3/37t...*79.Aug. 

27/37 
14/37 4/37 
31/37 31/37 
28/37 27/37....  *70.  Sept.  4/37 

2

/

3

7

 

 

 

 

 

 

 

 

 

67.  Mar.  13/37 

4/37  60. May  29/37 2,'37....IOO.July  10/37 
18/36  57. Jan.  2/37 

9

/

3

7

 

 

 

 

 

 

 

 

 

 

68. July  17/37 

16/37  68. Mar.  20/37 
26/37  65. Jan.  30/37 11/36  69. Nov.  21/36 

.    15/37  67. Jan.  2/37 
r.  26/37  84.  Mar.  30/37 29/37  59.  Dec.  12/36 18/37  71  June  12/37 19/37  88.  Feb.  20/37 

7/37. ...  1 16.  May  8/37 

9/37  85 Mar.  13/37, 
16/37  70 22/37  105 

Feb.  27/37 
P.  79.) 
July  17/37 Dec.  19/36 

21/37. 
5/37. 

5/37 109. July 26/36 
17/37 .61. Apr. 

.67  17/37 
.71. Jan. 23/37 
.82.  Oct. 17/36 

20/37 

23/37    88. 
8/36  88. 25/37  62. 30/37  61. 

Coming 
Breakfast  for  Two  737  Barbara  Stanwyck-H.  Marshall. . .Oct.  22/37t   
Bringing  Up  Baby  Kath.   Hepburn-Cary  Grant  Damsel  in  Distress,  A  Fred  Astaire-Joan  Fontaine  
Fight  for  Your  Lady  ..John  Boles-Ida  Lupino    
Fit  for  a  King   (G)  Joe  E.  Brown-Helen  Mack    ..    .Oct.    I5,'37t  73. Sept.  4/37 

Title 
Having  Wonderful  Time 
High  Flyers   
Highway  To  Hell  Hitting  a  New  High... Love  In  a  Basement  Music  for  Madame  (G) 

Ginger  Rogers-D.  Fairbanks,  Jr Wheeler  and  Woolsey  
John  Beal-Sally  Eilers  
Lily  Pons-John  Howard  James  Dunn-Whitney  Bourne. Nino  Martini-Joan  Fontaine.. 

Saturday's  Heroes  (G)  805  Van  Heflin-Marian  Marsh  Stage  Door  (G)  806  Kath.  Hepburn-Ginger  Rogers. (See  production  article,  Aug.  14/37,  p.  16.) 
There  Goes  the  Groom  807  Burgess  Meredith-Ann  Sothern. . .Oct. Victoria  the  Great  (G)  861....  Anna  Neagle-Anton  Walbrook . . .  .Oct. Women  Have  a  Way  Miriam  Hopkins-Ray  Milland  

.Oct. 
8/37t...*75.Sept.  18/37 8,'37t...*59.Sept.  18/37 
8/37t...*90.Sept.  18/37 

29,'37t. 22/37t. .113.  Sept.  25/37 

STATE  RIGHTS 
Running  Time Rel.  Date  Minutes  Reviewed 

...Aug.  19/37.  *75  Aug.  7/37 ...Oct.  1 5/37... 95. Sept.  25/37 ...Sept.  13/37... 91. Sept.  25/37 ...Apr.  l5/37..*55  Apr.  10/37 ...Jan.  15/37  

Title  Star  Dist'r Heroes  of  the  Alamo  (G).  Earl  Hodgins   Sunset   
Lower  Depths,  The  (A)  Jean  Gabin   Mayer-Burst Mayeriing  (A)   Charles  Boyer   Pax  Films 
Melody  of  the  Plains  (G).  Fred  Scott   Spectrum 
Singing  Buckaroo,  The  Fred  Scott   Spectrum  . . 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) 
Three  Legionnaires  (G) . . .  Robt.  Armstrong  ...General   June   15/37. .*60.  Mar.  27/37 What  Price  Vengeance? 
(G)   Lyle  Talbot   Rialto   June     1/37. .  .57. June  12/37 

I   Native  Cast   *65.July  17/37 

TWENTIETH  CENTURY-FOX 
Title  Star 

Angel's  Holiday  (G)  754  Jano  Withers-Robert  Kent  As  You  Like  It  (G)  711  Ells.  Bergner-Laurence  Olivier.. (See  production  article,  June  13/36,  p.  16;  exploitation:  Jar 
Big  Business  (G)  759  Jed  Prouty-Spring  Byington  Borneo   Mr.  &  Mrs.  Martin  Johnson  
Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. 
Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power.... (Exploitation:  June  19/37,  p.  84.) 
California!!,  The  (G)  753  Ricardo  Cortez-Marjorie  Weaver. Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeMille... 

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie  Chan   at  the  Opera 
(G)  730  Warner  Oland- Boris  Karloff  Crack-Up  (G)  727  Peter  Lorre- Brian  Donlevy  David  Harum  (G)  769  Will  Rogers-Evelyn  Venabte  

Running  Time Rel.  Date      Minutes  Re June    4/37  71.  May 
Jan.     8/37  96. Sept. .  23/37,  p.  79.) 
.June   18/37  61  .Apr. 
.Sept.  IO/37t....75'/a.... .July     9/37  58.  June .May     7/37  83.  May 
.July    16/37  58. July 
May   21/37  71  

'iewed 

8/37 19/36 

Jan.  8/37. Jan.  15/37. 
May  14/37. 

29/36 16/37 

3/34 

(re- 

Will   Rogers-Marian   Nixon  Feb.     5/37  79. Oct.  14/36 

Aug.  l3/37t....8I.May 
Feb.     5/37  67  Jan. Sept.  24/37t  58. July 
May     7/37  56  

July    I5.'37t  28  July   

2

3

/

3

7

 

 

 

 

 

 

 

 

 

 

63. June 

Dec.    11/36    67  
Jan.  29/37. ...  1 17  .  Nov. 
27/37,  pp.  79,  82;  Apr. 

Doctor  Bull   (G)  768. (re-issue) 
Fair  Warning  (G)  740  Betty  Furness- John  Payne  Mar.  5/37. Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern  Apr.  16/37. (Exploitation:  May  8/37,  p.  70.) 
Great   Hospital    Mystery.  The 
751   Sally  Blane-Thomas  Beck  May  14/37. 

(Reviewed  under  the  title.  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-issue)   Will  Rogers   

Holy  Terror,  The  (G)  734  Jane  Withers-Anthony  Martin... 
Hot  Water  (G)  Jed  Prouty-Spring  Byington  It  Happened  Out  West  745....  Paul    Kelly-Judith  Allen  King  George  VI  Coronation 870   Technicolor  Special   
Lady  Escapes,  The  (G)  747. ...  Gloria  Stuart-Michael  Whalen.. 
Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  

(See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) 
Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  (Exploitation:  Nov.  21/36.  p.  108;  Mar.  6/37,  p.  89;  Mar. 

pp.  65.  71;  May  8/37.  p.  74;  July  31/37,  p.  80.) 
Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power  (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  
Midnight  Taxi  (G)  744  Brian  Donlevy-Frances  Drake... Nancy  Steele  Is  Missing  (G) 
738   Victor  McLaglen-Peter  Lorre  

Off  to  the  Races  (G)  736  Jed  Prouty-Shirley  Deane  
On  the  Avenue  (G)  732  Dick  Powell-Madeleine  Carroll.. (Exploitation:  Mar.  20/37,  p.  78:  Apr.  17/37,  pp.  80,  82; 
One  in  a  Million  (G)  722  Sonja  Henie-Adolphe  Menjou... (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802  Claire  Trevor-Sally  Blane  

Secret  Valley  (G)  731  Richard  Arlen- Virginia  Grey... Seventh  Heaven  (G)  742  Simone  Simon-James  Stewart... (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  
Sing  and  Be  Happy  756  Anthony  Martin-Dixie  Dunbar... (See  "In  the  Cutting  Room."  May  1/37.) 
Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter... (See  production  article.  Mar.  13/37,  p.  16.) 
Step  Lively,  Jeeves  (G)  739... Arthur  Treacher-Patricia  Ellis.. That  I  May  Live  (G)  755  Rochelle  Hudson-Robert  Kent... 
Thin  Ice  (G)  805  Sonja  Henie-Tyrone  Power  Think  Fast.   Mr.  Moto  (G) 
804   Peter  Lorre- Virginia  Field  Aug.  27/37t. 

This  Is  My  Affair  (G)  721 ....  Barbara  Stanwyck-Robt.  Taylor.  ..May  28/37.. Time  Out  for  Romance  (G) 
741   Claire  Trevor- Michael  Whalen. ...  Mar.  19/37.. 

.68. Jan. .81. Apr. 

.59.  Mar.  6/37 

5/31 9/37 

17/37 

.78.  Feb.  27/37 
Aug.  20/37t....75.Aug. 
Apr.    2/37  73.  Mar. 
Mar.   12/37  84.  Mar. 
Feb.   19/37  57. Jan. Feb.    12/37  89.  Feb. lune  19/37,  p.  84.) 

Jan.     

1/37          

94.  Dec. 
Aug.  I3/37t. 
Jan.  15/37.. Mar.  26/37.. 

20/37 

16/37 
13/37 

24/37 
13/37 27/37 

June  25/37    64  

July     

2

/

3

7

 

 

 

 

 

 

 

 

 

 

92. June 

Apr.     9/37  69. Jan. Apr.  30/37  70.  Mar. 
Sept.  3,'37t....78.Aug. .66. Apr. 

.99  

.72. Feb. 

30/37 
6/37 

28/37 

17/37 
20/37 
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Title                                     Star                                   Rel.  Date      Minutes  Pevlrwed 

Under  the  Red  Robe  (G)  743. .Conrad  Veidt-Annabella             ..May    21, '37  82  June  12. '37 
Under  Your  Spell  (G)  720  Lawrence  Tlbbett- Wendy  Barrle..Nov.     6.'36  63. Nov.  1 4.'36 Wake  Up  and  Live  (G)  749...  Walter  Wlnchell-Ben  Bernle  Apr.   23/37  91.  Apr.  17/37 

(Exploitation:  July  3/37,  p.  69;  July  10. '37.  pp.  85.  86.) Wee  Willie  Winkle  (G)  760. ..  Shirley  Temple-V.  McLaglen  July   30/37  99.  July  3/37 (Exploitation:  July  10/37.  p.  88;  Aug.  7/37.  p.  92;  Sept.  4/37.  pp.  94.  97.) 
Western  Gold  (G)  761  Smith  Bellow- Heather  Angel  Aug.  27/37  "56. Sept.  11/37 White  Hunter  (G)  719  Warner  Baxter-June  Lang  Nov.  27/36  65. Dee.  S/36 (Exploitation:  Feb.  27/37.  p.  81.) 
Wife,  Doctor  and  Nurse  (G) . . .  Loretta  Young-Warner  Baxter  Sept.  I7.'37t  85. Sept.  11/37 Wild  and  Wooly  (G)  Jane  Withers- Walter  Brennan  Sept.  IO/37t. .  .  .64.  July  24/37 Wings  of  the  Morning  (G)  
737   Annabella- Henry  Fonda   Feb.   19/37  87.  Mar.  20/37 

Woman-Wise  (G)  733  Rechelle  Hudson-Michael  Whalen.  .Jan.    22/37  70. Feb.  13/37 
You  Can't  Have  Everything (G)  801   Alice  Faye-Don  Ameche  Aug.  3/37t. ..  .99. July  31/37 

Coming 

/37t. Ali  Baba  Goes  to  Town  Eddie  Cantor-June  Lang  Oct. 
(See  "In  the  Cutting  Room,"  Aug.  14/37.) Borrowing  Trouble   Jed  Prouty-Spriirg  Byington  

Charlie  Chan  on  Broadway  (G). Warner  Oland-Joan  Marsh  Oct.  22,'37t  68. Aug Danger— Love  at  Work  Ann  Sothern-Jack  Haley  Nov.  5/37t  81  
(See  "In  the  Cutting  Room."  July  10/37.) 

Dangerously  Yours  (G)  Cesar  Romero-Phyllis  Brooks  Nov.  I2.'37t  62. Sept 45  Fathers   Jane  Withers-Thomas  Beek  Dec.  IO/37t  
(See  "In  the  Cutting  Room,"  Sept.  11/37.) 

Heidi   Shirley  Temple-Jean  Hersholt  Oct.  I5,'37t  (See  "In  the  Cutting  Room."  July  24/37.) 
In  Old  Chicago  Tyrone  Power-Alice  Faye  Jan.  I5,'38t  (See  production  article,  Sept.  4/37,  p.  48.) 
Judge  Priest  (reissue)  Will  Rogers-Anita  Louise  Nov. 
Lancer  Spy   Peter  Lorre- Delores  Del  Rio  Oct. 

(See  "In  the  Cutting  Room."  July  17/37.) Life  Begins  in  College  Ritz  Bros.-Glorla  Stuart  Oct. 
(See  "In  the  Cutting  Room."  July  31/37.) Look  Out,  Mr.  Moto  peter  Lorre- Rochelle  Hudson  Nov.  26/37t.. 
(See  "In  the  Cutting  Room."  Sept.  11/37.) Love  and  Hisses   Walter  Winchell-Ben  Bernie  Dec.  3l/37t.. 

Roll  Along  Cowboy  Smith  Bellew-Cecelia  Parker  Oct.  8,'37t.. Second  Honeymoon   Loretta  Young-Tyrone  Power  Nov.  I9.'37t.. 
Shanghai  Deadline   Cesar  Romero-June  Lang  Dec.  3,'37t.. Tarzan's  Revenge   Glenn  Morris   Dec.  3,'37t.. 

l2.'37t....79.Sept.  28/34 8,'37t..  84  
.94. 

UNITED  ARTISTS Running  Time 
.  Date      Minutes  Reviewed 6/36  99.  Nov.  7/36 
28/36.   p.  99:   Dee.  5/36. 

Title  Star 
Come  and  Get  It  (A)  Edward  Arnold- Frances  Farmer (Exploitation:  Nov.   14/36,  p.  90;  Nov.  21/36.  p.  109; 

pp.  83.  84:  Dec.  19/36,  p.  94;  Jan.  30/37.  p.  82:  Feb.  13/37,  p.  89:  May  1/37.  p.  82.) 
Dark  Journey  (G)  Vivien  Leigh-Conrad  Veldt  July     2.'37t  82  Mar.  6/37 
Dead  End  (G)  Sylvia  Sidney-Joel  McCrea  Aug.  27,'37t  93. Aug.  7/37 (Exploitation:  Sept.  18/37,  p.  86;  Sept.  25/37,  p.  71.) 
Dreaming  Lips  (A)  Elis.  Bergner- Raymond  Massey...May  28/37  78  Mar.  6/37 Elephant  Boy  (G)  Native  Cast   Apr.   23/37  80. Mar.  13/37 

(Exploitation:  June  12/37,  p.  96;  July  31/37.  p.  82;  Aug.  21/37,  p.  75.) 
Fire  Over  England  (G)  Laurence  Olivier-Flora  Robsen. . . Mar.    5/37  89.  Jan.  16/37 (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah,  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov.  7/86 

(See  production  article,  June  6/36.  p.  14;  exploitation-  Nov.  21/36,  p.  109;  Jan.  30/37, p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83;  Apr.  3/37.  pp.  67. 68.  69.) 
History  Is  Made  at  Night  (G). Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar.  13/37 (Exploitation:  Mar.  27/37.  p.  84;  Apr.  3/37.  pp.  64.  71:  Apr.  10/37,  pp.  91.  92;  Apr. 

17/37.  p.  82;  Apr.  2V37.  pp.  91,  92;  May  1/37,  p.  83;  May  8/37.  p.  72;  May  22/37, pp.  89.  90:  June  12/37.  p.  93.) 
Knight  Without  Armor  (G)  Marlene  Dletrich-Robt.  Donat..  .July   23/37t. ..  107.  June  19/37 (Exploitation:  Aug.  21/37,  p.  78:  Sept.  11/37.  p.  84.) 
Love  from  a  Stranger  (A)  Ann  Harding- Basil  Rathhone. . . . . May   14/37  87.  Feb.  13/37 Man  Who  Could  Work  Miracles. 
The  (G)   Roland  Young- Joan  Gardner  Feb.   19/37  82. Aug.  22/36 

Men  Are  Not  Gods  (A)  Miriam  Hopklns-Gert.  Lawrence . .Jan.    22/37...., 82  Jan.  2/37 
Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.    3.'37t. ..  101  Sept.  4/37 Star  Is  Born.  A  (G)  Janet  Gaynor-Fredric  March  Apr.   30/37  III  May  1/37 

(See  production  article.  Feb.  27/37.  p.  16;  exploitation:  May  22/37.  p.  86;  May  29/37. pp.  67.  69;  June  5/37.  pp.  64.  67.  70;  June  19/37.  p.  84;  June  26/37.  pp.  120.  121, 
122;  July  10/37.  p.  87;  July  17/37.  p.  91;  July  31/37,  p.  80;  Aug.  28/37,  p.  97;  Sept. '37.  p. 

1 1. July  31/37 Stella  Dallas  (A)  Barbara  Stanwyck-Johm  Boles  Aug.  6/37t/.. (Exploitation:  July  31/37,  p.  81;  Sept.  25/37.  pp.  69,  70.) 
Walt  Disney's  Academy  Award Revue   Five  Award  Winners  June   18/371  44  
Walter  Wanger's  Vogues  of 

1938  (G)   Warner  Baxter-Joan  Bennett  Sept.  I7.'37t . . .  108. Aug.  7/37 (Exploitation:  Aug.  21/37,  p.  74;  Sept.  11/37,  p.  82.) 
When  Thief  Meets  Thief  (A)..D.  Fairbanks.  Jr.-V.  Hobson  June    4/37...    87. May  8/37 

(Reviewed  under  the  title,  "Jump  for  Glory.") Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  McCrea  May     7/37  71. May  1/37 (See  production  article,  Apr.  17/37,  p.  12;  exploitation:  June  12/37,  p.  92;  July  3/37, p.  88;  Sept.  11/37.  p.  83.) 
You  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  Jan.   29/37  86. Jan.  30/37 

(Exploitation:  Jan.  30/37.  p.  80;  Mar.  6/37.  p.  89:  Mar.  20/37,  pp.  76,  78:  Apr.  3/37. pp.  66,  71;  June  26/37,  p.  123;  July  10/37,  p.  87;  Aug.  21/37,  p.  74.) 
Coming 

Action  for  Slander  (A)  Cllve  Brook-Ann  Todd  80. Aug.  I4/S7 Adventures  of  Marco  Polo  Gary  Cooper-Sigrid  Gurle  Nov.  I2/37t..  
Adventures  of  Tom  Sawyer  Tommy  Kelly-Walter  Brennan. .. .Oct.  29/37t  

Running  Tim* Title  Star  Rel.  Date  Minutes  Reviewed 
Diamond  Trust.  The  Edmund  Lowe-Ann  Todd  77. Sept.  11/37 

(Reviewed  under  the  title.  "The  Squeaker.") Divorce  of  Lady  X.  The  Merle  Oberon- Laurence  Olivier.  .  .Oct.  I5,'37t  Farewell  Again  (G)  Leslie  Banks-Flora  Robson  Oct.     8/37t  83.  May  22/37 52nd  Street   Ian  Hunter-Pat  Patersom  Oct.  l/37f  
(See  "In  the  Cutting  Room,"  July  17/37.) Goldwyn  Follies,  The  Phil  Baker-Rltz  Bros  Dec.  25/37t  

Hurricane,  The   Dorothy  Lamour-Jon  Hall  Nov.  I0,'37t  (See  production  article,  Aug.  7/37.  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct.  29/371  

(See  "In  the  Cutting  Room."  Sept.  18/37.) Mutiny  in  the  Mountains  Vivien  Leigh-Paul  Lucas  Nov.  5/37t  
Nothing  Sacred   Carole  Lombard-Fredric  March.. .Nov.  I9,'37t  'See  production  article,  Aug.  7/37.  p.  16.) 
Stand-In   Leslie  Howard-Joan  Blondell  Oct.  I5,'37t  (See  "In  the  Cutting  Room."  Sept.  11/37.) 
Storm  in  a  Teacup  (G)  Vivien  Leigh-Rex  Harrison  Nov.   I2.'37t  86. June  12/37 

UNIVERSAL Tin 
Title  Star  Rel.  Date      Minutes  Reviewed 

Armored  Car  (G)  1004  Robert  Wilcox- Judith  Barrett  June  20/37  64  Aug.  14/37 
As  Good  as  Married  (G)  1012. .John  Boles-Doris  Nolan  May     9/37  81. May  1/37 
Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  26,'37t  68  
Black  Aces  2050  Buck  Jones-Kay  Linaker.  Sept.  5,'37t..-.B8  Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.     1/36  64  
Breezing  Home  (G)  1033  Blnnie  Barnes-Wm.  Gargan  Jan.    31/37  64. Mar.  27/37 California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May     2/37  67. Apr.  S/37 

Conflict  (G)   1036  John  Wayne-Jean  Rogers  Nov.   29/36  SI  Dm.  6/36 
Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dee.   20/36  82  Ott.  24/36 
Four  Days'  Wonder  (G)  1019. .Jeanne  Dante- Kenneth  Hewed. .  . . Jan.     3/37   80. Jan.  23/37 Girl  Overboard  (G)  1021  Gloria  Stuart  Walter  Pidgeon  Feb.  28/37  58. May  29/37 
I  Cover  the  War  (G)  1016  John  Wayne-Gwen  Daze  July     4/37  68.  July  10/37 
Lady  Fights  Back,  The  2025...  Irene  Hervey-Kent  Taylor  Sept.  l9/37t  63  Left  Handed  Law  (G)  1045. ...  Buck  Jones   Apr.   18/37  (S.May  1/37 
Let  Them  Live  <G)  1035  Nan  Grey-John  Howard  Apr.  25/37  73. Apr.  24/87 
Love  in  a  Bungalow  (G)  1009..  Kent  Taylor-Nan  Grey  June  27/37  M.July  10/37 Love  Letters  of  a  Star  (A) 

1028   Henry  Hunter-Polly  Rowles  Nov.    

8
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86.  Nov.  14/36 

Man  in  Blue.  The  (G)  1020. ..  Robert  Wllcox-Nan  Grey  May  

3
0
/
3
7
 
 
 
 
 
 
 
 
 
 67. May  22/37 

Man  Who  Cried  Wolf,  The 
(G)  2023   Tom  Brown- Barbara  Read  Aug.  29/37t. . .  .06. Sept.  4/37 

Mighty  Treve,  The  (G)  1034...  Noah  Beery.  Jr.-Barbara  Read.. .Jan.    17/37  89. Apr.  10/37 
Mysterious  Crossing  (G)  1025..  James  Dunn-Jean  Rogers   Dec.  27/36  56. Feb.  13/37 

Night  Key  (G)  1024  Boris  Karloff-Jean  Rogers  May     

2
/
3
7
 
 
 
 
 
 
 
 
 
 67. Apr.  24/37 

(Exploitation:  May  22/37,  p.  87.) 
Oh,  Doctor!  (G)  1013   Edward  Everett  Horton  May   16/37  67. Apr.  24/37 (Exploitation:  May  22/37.  p.  87.) 
100  Men  and  a  Girl  (G)  2001 . .  Deanna  Durbin-Adolphe  Menjou .  .Sept.  I2,'37t. . .  .84. Sept.  11/37 (See  Musical  Analysis,  Sept.  18/37.  p.  29;  exploitation:  Sept.  25/37,  p.  68.) 

Reported  Missing  (G)   Wm.  Gargan- Jean  Rogers  Aug.  

1
5
/
3
7
 
 
 
 
 
 
 
 
 
 63. Aug.  7/87 

Road  Back,  The  (G)  1005  Richard  Cromwell-John  King  Aug.  1/37...  .103  June  26/37 (See  production  article,  Apr.  24/37,  p.  16;  exploitation:  July  31/37,  p.  80;  Sept.  18/37, 
p.  83.) 

Sandflow  (G)  1044  Buck  Jones-Lita  Chevret  Feb.   
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58. Feb.  8/37 

She's  Dangerous  1031  Cesar  Romero- Tala  Birell  Jan.    24/37    68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June    6/37  59  
Three  Smart  Girls  (G)  1029. ..  Deanna  Durbin-Ray  Milland  Dec.   20/36  84.  Jan.  30/37 

(Exploitation-  Feb.  6/37.  pp.  73  .  74;  Mar.  13/37,  pp.  78,  82;  Mar.  28/  37,  pp.  78,  82; Apr.  3/37,  pp.  66.  67:  Apr.  10/37.  p.  94;  Apr.  17/37.  pp.  78,  80,  82;  Apr.  24/37.  p.  94. 
May  1/37.  p.  82;  May  15/37.  pp.  96.  99.) 

Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan  Apr.   18/37  86. Apr.  3/37 (See  production  article.  Jan.  23/37.   p.   16:  exploitation:  Apr.  24/37,  p.  91;  May  1/37, 
p.  79;   May  22/37.  pp.  86.  87:  June  5/37,  p.  70;  June   12/37,  p.  92;  June  19/37, 
pp.  82.  85.) We  Have  Our  Moments  (G) 
1017   Sally  Eilers-James  Dunn  Mar.  28/37  67. Apr.  3/37 

West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July    ll/W  66  
When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76. Apr.  24/37 
Wildcatter.  The  1015  Scott  Colton-Jean  Rogers  June    6/37  58  Wings  Over  Honolulu  (G) 
1011   Wendy  Barrle-Ray  Milland  May  23/37..    .78. May  15/37 Coming 

Adventure's  End   John  Wayne-Diana  Gibson  Dec.  I2.'37t  
Boss  of  Lonely  Valley  Buck  Jones   Nov.   I4,'37t  59. Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oct.     3,'37t  66. Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Girl  with  Ideas,  A  Wendy  Barrie-Walter  Pidgeon. ...  Nov. Idol  of  the  Crowds  2037  John  Wayne-Judith  Barrett  Oct. 

(See  "In  the  Cutting  Boom."  July  10/37.) 
Law  for  Tombstone  2051   Buck  Jones-Muriel  Evans  Oct. 
Merry-Go-Round  of  1938  Bert  Lahr-Allce  Brady  Nov. 

(See  "In  the  Cutting  Room,"  Aug.  14/37.) 
Prescription  for  Romance  Wendy  Barry-Kent  Taylor  Deo. 
Renegade  Ranglers   Bob  Burns-Joan  Barclay  
Some  Blondes  Are  Dangerous. ..  Noah  Beery,  Jr.-Dorothea  Kent.  ..Nov. Sudden  Bill  Dorn  Buck  Jones-Evelyn  Brent  Dec. 
That's  My  Story  Claudia  Morgan-Wm.  Limdlgan . .Oct. 

(See  "In  the  Cutting  Room,"  July  3/37. 
Trouble  at  Midnight  N.  Beery,  Jr.-Catharine  Hughes.. Oct. 
Westland  Case.  The  Preston  Foster-Carol  Hughes  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
You're  a  Sweetheart  Alice  Faye-George  Murphy 

7/37t. I0,'37t 

'37t. 

62>/s. 

28/37t. 
I9.'37t. 
3l/37t. I7.'37t. 

3l/37t. 

(See  "A  Young 
Fancy/ 

'In  the  Cutting  Room,"  Sept.  25/37.) 
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VICTORY 

Title  Star 
Cheyenne  Rides  Again  Tom  Tyler-Lucille  Browne.. 
Feud  of  the  Trail  Tom  Tyler-Harlene  Wood... 
Flying  Fiats   Herman  Brix-Jeanne  Martel 
Mystery  Range   Tom  Tyler-Jerry  Bergh  May  l.'37 Phantom  of  the  Range  Tom  Tyler-Beth  Marion  Nov.  28,'36 Silks  and  Saddles  Herman  Brix-Toby  Wing  Dec.  14/36 
Sky  Racket   Herman  Brix-Joan  Barclay  Sept 
Two  Minutes  to  Play  Herman  Brix-Jeanne  Martel  Nov.  2.'36.. Coming 
Brothers  of  the  West  Tom  Tyler-Lois  Wilde  Sept.  30,'37t. Lost  Ranch   Tom  Tyler   
Orphans  of  the  Pecos  Tom  Tyler   Roaring  Motors   Herman  Brix   
Winning  Stroke,  The  Herman  Brix   

Running  Time 
Rel.  Date      Minutes  Reviewed 
Jan.  7,*37  
May  l,'37  July     I, '37  

WORLD 

371  . 

WARNER  BROTHERS 
(See  also  First  National,  Running  Time Title                                     Siar                                 Rel.  Date      Minutes  Reviewed 

Another  Dawn  (A)  106  Kay  Francis-Errol  Flynn  June   26.'37  73. Apr.  10/37 (See  production  article.  Mar.  6,'37,  p.  16.) 
Black  Legion  (A)  108   H.  Bogart-E.  O'Brien-Moore  Jan.    30.'37  83  Jan.  9.'37 

(Exploitation:  Jan.  I6.'37,  p.  76;  Mar.  13/37,  pp.  80.  83;  Mar.  20/37.  p.  82;  Mar.  27,'37. p.  79;  Apr.  3,  37.  p.  66;  Apr.  I0.'37.  p.  95;  July  I7,'37,  p.  89.) Blazing  Sixes  129  Dick  Foran-Helen  Valkis  June    I2.'37  55  
California  Mail  930  Dick  Foran-Linda  Perry  Nov.    I4,'36  56  
Call  It  a  Day  (G)  113  Olivia  de  Havilland-I.  Hunter. .  .Apr.   17. '37  89. Mar.  13/37 Charge   of  the   Light  Brigade 
(G)  901   Errol  Flynn-O.  de  Havilland  Nov.  7/36. . ..  1 15. Oct.  24/36 
(See  production  article.  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36, p.  Ill;  Jan.  15/37,  p.  78;  Jan.  23/37.  p.  78;  Feb.  6/37,  p.  74;  Apr.  3/37,  p.  65: Apr.  10/37,  p.  92.) 

Devil's  Saddle   Legion,  The 130   Dick  Foran-Anne  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Glenda  Farrell- Barton  MacLane. . June   18/37  60. June  12/37 Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan  Aug.  21/37  

(See  "In  th*  Cutting  Room,"  Apr.  10/37.) 
Fugitive  in  the  Sky  (G)  120.. Jean  Muir-Warren  Hull  Nov.  28/36  58. Oct.  31/36 
God's  Country  and  the  Woman (G)   105   George  Brent-Beverly   Roberts..  .Jan.    16/37  85. Dec.  26/36 (Exploitation:  Feb.  13/37,  pp.  84,  85;  Feb.  27/37,  p.  80.) 
Go  Getter,  The  (G>  115  George  Brent-Anita  Louise  May   22/37  92. June  19/37 (Exploitation:  Sept.  4/37,  pp.  94,  97.) 
Great  O'Mallsy,  The  (G)  110.. Pat  O'Brien-Sybil  Jason  Feb.   13/37  71. Dec.  12/36 (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson- Bette  Davis. ..May  29/37...  101. May  8/37 '.Exploitation:  June  5/37,  p.  64;  Sept.  4/37,  p.  96.) 
King  and  the  Chorus  Girl  (G) 
104    Fernand   Gravet-Joan   Blondell. . . Mar.  27/37  95. Mar.  6/37 

(Exploitation:  Mar.  20. '37,  p.  76;  Mar.  27/37,  p.  79;  June  26/37,  p.  118.) 
King  of  Hockey  (G)  121  Anne  Nagel. Richard  Purcell  Dec.    19/36  55. Nov.  14/36 Land  Beyond  the  Law  128  Dick  Foran-Linda  Perry  Mar.  13/37  54  
Marry  the  Girl  (G)  116  Hugh   Herbert-Mary  Boland  July     1/37  68. Aug.  14/37 Melody  for  Twe  (G)  117  James  Melton-Patricia  Ellis  May     1/37  60  Jan.  16/37 
Midnight  Court  (G)  124  Ann  Dvorak-John  Litel  Mar.    6/37  60. Mar.  13/37 Public  Wedding  126  Jane  Wyman- William  Hopper  July    10/37  58  Ready,  Willing  and  Able  (G).Lee  Dixon-Ruby  Keeler  Mar.    6/37  93. Feb.  6/37 (Exploitation:  May  1/37,  p.  78.) 
Singing  Marino,  The  (G)  101.  Dick  Powell-Doris  Weston  July  3/37. ...  105.  July  10/37 (Exploitation:  July  24/37,  p.  80;  Sept.  25/37,  pp.  68,  71.) 
Slim  (G)  114  Pat  O'Brien-Henry  Fonda  June   12/37  80  July  3/37 Smart  Blondo  (G)  122  Glenda  Farrell  Barton  MacLane. .Jan.     2/37  59  Dec.  5/36 
Varsity  Show  (G)  Dick  Powell-Fred  Waring  Sept.  4/37t. .*I20. Aug.  21/37 (Set  production  article,  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Muir-Gordon  Oliver  June   19/37  60. Mar.  13/37 
Wine,  Women  and  Horses  (G).  Barton  MacLane-Ann  Sheridan. . .Sept.  I l/37t . .. .64. July  24/37 

Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland  Evidence   Dick  Foran-June  Travis  
Expensive  Husbands  (G)  Beverly  Roberts- Patric  Knowles. . Nov.  27/37t . . .*60.Sept.  11/37 
Great  Garriek,  The  209  Brian  Aherne-O.  de  Havilland.  ..Oct.  30/37  

(See  "In  the  Cutting  Room,"  July  31/37.) 
Kid  Comes  Back,  The  (G)  123.  Wayne  Morris-June  Travis  *60.Jan.  30/37 

(Reviewed  under  the  title,  "Don't  Pull  Your  Punches.") 
Life  of  Emile  Zola,  The  (G) 
203  Paul  Muni-Gale  Sondergaard. . .  .Oct.     2/37t . . .  1 16.  July  10/37 Missing  Witnesses   Dick  Powell-Jean  Oale  

Patient  in  Room  18.  The  Ann  Sheridan -Patric  Knowles  Penrod  and  His  Twin  Brother. .  Billy  and  Bobby  Mauch  
Shi  the  Octopus  Hugh  Herbert-Marcia  Ralston  She  Loved  a  Fireman  Dick  Foran-Ann  Sheridan  
Submarine  D-l   Pat  O'Brien-George  Brent  Swing  Your  Lady  Humphrey  Bogart- Dorothy McNulty   
Too  Much  of  Everything  Bonita  Granville-Dolores  Costello  
Tovarlch   Claudette  Colbert-Charles  Boyer  Warning  218  Boris  Karloff-Marie  Wilson  

WILLIAM  STEINER  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 
m  Nine  to  Nine  Ruth  Roland-Roland  Drew  Dec.   21/36  6  rls  

iquerade  In  Vienna  (A)  Paula  Wessely   Jan.    28  

/
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95.  Feb.  13/37 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

My  Song  of  Love  Tito  Sen i pa   Mar.  31/37. ... .79  Slalom  (G)   Skiing  Film   Dec.    15/36         66. Jan.  23/37 
Treno  Pepulare   Italian  Feature   Dec.   25/36  62  

Coming 

Annie  Laurie   Will  Fyffe   
Aurora  Sul  Mare  Italian  Feature   
Chanson  D'Amour   Tito  Schipa   Itto   Slmone  Berriau  
Life  and  Loves  of  Beethoven ...  H  arry  Baur   Love  on  Skiis  Walter  Rimll   Monks,  The   
Ninety  Degrees  South  Antarctic  Film   
Second  Bureau   Jean  Murat-Diana  Koreno. Secrets  of  Stamboul  Valerie  Hobson   
Ski  Chase   Hannes  Schneider   
Street  Without  a  Name  Constant  Remy-Pola  lllery. Song  of  Ceylon  Basil  Wright   Tendre  Enemmie   Simone  Berriau   

.Sept.  l/37t....84. 

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Title  Star  Dist'r  Rel.  Date      Minutes  Reviewed 
Angel's  Pit,  The  (A)  Amedo  Nazzari   June  26/37 Amphytrion  (A)   Henri  Garat   Globe   Mar.  23/  37..  103. Apr.  3/37 Beethoven  Concerto  (G)...V.  Gardin   Amklno   Mar.  23/37. . .90. Apr.  10/37 
Big  Fella  (G)   Paul  Robeson   British  Lion   73. July  10/37 Carnival  in  Flanders  (A) . . Francoise  Rosay   American   Tobis. .  .Sept.  22/36..  .98. Oct.  8/36 

(Reviewed  under  the  title.  "La  Kermesse  Heroique.") Dominant  Sex,  The  (A) ..  .Phillips  Holmes   Assoc.    British  82.  Feb.  26/37 
Edge  of  the  World,  The (A)   Finlay  Currie   British  I.  E.  Co  80. Aug.  14/37 Emil  Und  Die  Detektive. .. Fritz  Rasp   International   77  
Episode  (A)   Paula  Wessely   Metropolis   May    15/37. .  .90.  June  5/37 
Eternal  Mask,  The  (A) . . .  Mathias  Wieman  . . .  Mayer-Burstyn  Jan.    12/37. .  .70.  Jan.  23/37 
Flying  Doctor,  The  (G) . .  .Charles  Farrell   20th  Century- Fox  92.  Dec.  19/36 Fury  Over  Spain  (G)  Modern  Film   55. Aug.  14/37 Gang  Show.  The  (G)  Ralph  Reader   General   May  1/37 Glamorous  Night  (G)  Mary  Ellis   Assoc.    British  80. May  15/37 
Gobsek  (A)   Leonid  Leonidov  ...Amklno   74. Aug.  14/37 
Golem,  The  (A)  Harry  Baur   Metropolis   Mar.  20/37. .  .88.  Mar.  27/37 
Gypsy  (A)   Roland  Young   Warner   Feb.  13/37 
It  Isn't  Done  (G)  Cecil  Kellaway   British    Empire  90.  Mar.  27/37 Jericho  (G)   Paul  Robeson   General   77. Sept.  4/37 
Kimiko  (A)   Sachiko  Chiba   International   Apr.    12/37..  .73.  Apr.  24/37 
King's  People,  The  (G)...John  Drinkwater  ...Mindlin   May    1 1/37. . .70. May  22/37 La  Damigella  di  Bard 
(G)   E.  Gammatica   Artisti   85. Jan.  9/37 

La  Grande  Illusion  (A)... Jean  Gabin   Realization  d' Art Cinematographique   120.  July  3/37 
Last  Night,  The  (G)  I.  R.  Peltser  Amkino   Apr.  27/37. .  .90. May  8/37 Late  Mattia  Pascal.  The 
(A)   Pierre  Blanchar   Apr.  10/37 

Les  Petits  (G)  Alice  Tisset   Franco- American..  .Dec.   29/36. .  .90.  Jan.  23/37 
Let's  Make  a  Night  of  It  Buddy  Rogers   Assoc.    British  80. July  10/37 Mademoiselle  Docteur  (A).DIta  Parlo   United   Artists  105. May  1/37 
Make  Up  (G)                    N.  Asther-J.  Clyde.. Asso.    British  70. July  10/37 Merry  Comes  to  Town  (G).Zasu  Pitts   Sound    City  77. June  5/37 Mill  on  the  Floss.  The 
(G)   Frank  Lawton             National   90.  Feb.  13/37 Moonlight  Sonata  (G)  Paderewski   United   Artists  90. Mar.  13/37 Mutiny  of  the  Elsinore, 
The   (G)   Paul  Lukas  Assoc.    British  77. Sept.  18/37 

Ora  Ponciano  (G)  Chucho  Solorzano  ...Prod.  Soria  105. May  15/37 Orphan  Boy  of  Vienna (G)   Hans  Olden  General   77. Sept.  18/37 
Orphan  of  the  Wilderness.  .Gwen  Munro   British    Empire. .  .Jan.   20/37. .  .85.  Mar.  6/37 
Our  Fighting  Navy  (G)...H.  B.  Warner  General   75. May  8/37 Pagliarci  (G)   Richard  Tauber   United  Artists  90. Feb.  6/37 (See  production  article,  Jan.  9/37,  p.  16.) 
Pearls  of  the  Crown  (A)..Sascha  Guitry   Tobls   1 15. June  5/37 
Pepe  Le  Moko  (A)  Jean  Gabin   Paris   Film  100.  Mar.  20/37 Prisoners  (G)   A.  I.  Chaban  Amkino   Feb.    16/37. .  .93.  Feb.  27/37 
Pygmalion  (G)   Lily    Bouwmeester.-.Filmex  Cinetone  Apr.  17/37 Razumov  (G)   Pierre  Fresnay  Garrison   Mar.    8/37. .  .95. Mar.  27/37 
Revolutionists  1G)   V.  V.  Schukin  Amkino   Dee.       '36..  100.  Feb.  6/S7 "Said  O'Reilly  to  McNab" 
(G)  Will  Mahoney   Galnsborough- GB   84.  July  17/37 

Sensation  (A)   John  Lodge   Wardour   75  J«n.  23/37 Silver  Blaze  (G)  Arthur  Wontner   Assoc.    British  70. July  17/37 
Sol  Over  Danmark  (G) . . . .  Henrik  Malberg   Apr.    13/37... 73  Apr.  24/37 Southern  Mail  (A)  Richard-Wilm   Solar   100.  Feb.  20/37 
Spain  in  Flames  (A)  Amkino   Jan.   28/37. .  .63.  Feb.  13/37 Spanish  Earth.  The  (A)  Prometheus   Aug.  20/37.  .58.Stpt-  4/37 
Thank  You.  Madam  (G)...Jan  Kiepura   American   Tobls. ..Apr.  26/37. . .85. May  1/37 Thirteen,  The  (A)  Ivan  Novoseltsev  ...Amkino   85. July  17/37 30  Seconds  of  Love  (G)...EIsa  Merlini   E.  J.  A  80. Ian.  2/37 This'll   Make  You  Whistle (A)   Jack  Buchanan   Wilcox   78. Jan.  9/37 
Tsar  to  Lenin  (A)  Lenauer  Intern'!.. .  Mar.    6/37. .  .68.  Mar.  27/37 Wave,  The  (G)  Native  Cast   Garrison   Apr.  20/37. .  .60.  May  1/37 
White  Squadron  (G)  Antonio  Centa   E.  N.  I.  C  85.  Dec.  26/36 
World's  In  Love.  The  (A).Marta  Eggorth   Viennese   May    18/37. .  .90. May  29/37 Yiddle  with  His  Fiddle....  Molly  Picon   Sphinx   Dec.  31/36  
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(THE  RELEASE  CHART--CCNT»C) 

SHORT 
FILMS 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.1 
CELEBRITY Title                           Rel.  Date  Mln. 

COMICOLOR  CARTOONS 
Happy    Days  Sept.30.'38  

COLUMBIA 
Title  Rel.  Date  Min. 

BROADWAY  COMEDIES 
Ay  Tank  Ay  Go  (1-23-37) .  Dec.   4/36.  l6'/a- (All  Star) 
Back  to  the  Woods  May  l4/37.l9'/2. (3  Stooges) 
Big  Squirt.  The  Sept.l7/37t.2  rls Charlie  Chase 
Bury  the  Hatchet  (8-21-37)  .Aug.  6. '37. IS... Calling  All  Doctors  July  22/37.  i9>/t. Cash  and  Carry  (9-1 1-37) .  .Sept.  3/37tl8'/2. (3  Stooges) 
Dizzy  Doctors  (4-17-37) ....  Mar.  I9,'37.  l7'/2. (3  Stooges) 
Free  Rent  (1-30-37)  Dec.  20/36. 18. . . (All  Star) From  Bad  to  Worse  June  4/37.17... Charlie  Chase 
Goofs  and  Saddles  July  2/37.l7'/2. 
Grand  Hooter  (6-5-37)  May  7/37.l9'/2. Charlie  Chase 
Grips,  Grunts  and  Groans. .  .Jan.  15, '37. 19... (3   Stooges)  (3-27-37).. Knee  Action  (2-27-37)  Jan.  9/37.17... Andy  Clyde 
Lodge  Night   June  II. '37. 18... Andy  Clyde Love  Comes  to  Mooneyville.  Nov.  14/36. 18... 

(1-2-37) 
My   Little   Feller  May  21/37. 18. . . Andy  Clyde 
New  News  (4-17-37)  Apr.  1/37.17'/,. (Collins-Kennedy) Sailor  Maid   Feb.  12/37.19... 

Polly  Moran 
Slippery  Silks   (2-20-37) ...  Dec.  27/36.  l7'/2. (3  Stooges) Stuck  in  the  Sticks  Mar.  26/37. 18. . . 
Andy  Clyde 

Super  Snooper,  The  Feb.  25/37.  l9'/2. El  Brendel 
Three  Dumb  Clucks  Apr.  17/37.17... 

(3  Stooges) 
Wrong  Miss  Wright.  The  . June  18/37. 17. . . Charlie  Chase 

BROADWAY  FOLLIES 
Drug  Store  Follies 
(9-11-37)   Sept.  3/37t.9'/2. 

COLOR  RHAPSODIES 
Bon  Bon  Parade  Nov.  26/36. .8'/2. Bey  and  His  Dog,  A 
(1-9-37)    Dec.  23/36.. 7... 

Foxy  Pup.  The  (6-5-37)  May  21/37.  .6'/2. Gifts  from  the  Air  Jan.    1/37.. 7'/2. Indian  Serenade   July  16/37.  .8. . . 
Let's  Go  (4-17-37)  Apr.  10/37.. 7'/2. 
Merry    Mannequins  Mar.  19/37. .6'/2. 
Mother   Hen's   Holiday  May   7/37.. 7... Scary  Crows  (9-11-37)  Aug.  20/  37.  .8. . . Skeleton  Frolic  (2-20-37) .  .Jan.  29/37.  .7'/2. 
Spring  Festival  (8-21-37) .  .Aug.  6/37.  .8... Stork  Takes  a  Holiday,  The. June  11/37. .8... 
Swing.  Monkey.  Swing  Sept.  10/37  
Two  Lazy  Crows  (I  I -28-36) .  Nov.  26/36.  .7. . . 

COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-37)   Jan.  28/37.10... 

Fifty  Years  of  Barter  May  28/37.  .9'/2. Haiti's  Black  Napoleon (8-21-37)   Aug.  6/37. .9... 
Pirate   Parts  of  the  Car- ibbean  July   2/37.. 9... 
When  the  West  Was  Young 
(3-20-37)   Mar.  12/37.. 9... 

COMMUNITY  SING 
(2nd  Series) 

No.  I    (9-11-37)   Aug.20/37tl0... No.  2   Sept.l7/37tlO... 
COUPT  OF  HUMAN  RELATIONS 

Runaway  Marriage,  The... (1-16-37)   Dec.  18/36.11... 
Wedding  Deal,  The  Feh.  26/37. 1 1'/2. 

FEATURETTES 
Title  Rel.  Date  Mln. Community  Sing   (No.  I) 
(2-27-37)   Jan.  17/37.10  

Community  Sing  (No.  2)... Feb.  19/37.11.... Community  Sing  No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4) ..  .June  18/37.  IO'/2. . Community  Sing  (No.  5) 
(9-11-37)   July  24/37.  IO'/2 . . 

Herald  of  the  Skies  Apr.  2/37.  .9'/2. . Story  of  Norton  I.  Emperor of  the  United  States 
(2-6-37)   Dec.  18/36.. 9.... HAPPY  HOUR 

Goose  Girl,  The  May  30/37.  .3  rls. Old  Woman  In  the  Woods. 
The   Apr.  23Z37..3  rls. KRAZY    KAT  CARTOONS 

16.  Merry  Cafe  (1-23-37) ..  Dec.  26/36.  .7. .. . 
17.  Lyin'    Hunter.  The (3-27-37)   Feb.  12/37.  .7.... 
18.  Krazy's  Race  of  Time (6-26-37)   .May    6/37.. 7.... 19.  Masque   Raid.  The  June  25/37.  .7  

NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills  (2-13-37) .  .Jan.  22/37.  .9  
Fit  to  Win  (6-12-37)  May   7/37.  .9'/2. . Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  in  the  Water 
(4-17-37)   Apr.  10/37.10.... 

Future  Stars   Aug.  30/37  
Golf  Magic  (9-11-37)  Aug.  16/37.  .9. .. . 
Plane   Devils   (1-9-37)  Nov.  28/36.  .9'/2. . Riding  the  Waves  June  4/37.10  
Scrambled  Legs  (3-27-37) .  .  Feb.  22/37.  .9  Sport  of  the  Seasons  June  25/37.  .9... . 
Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37.. 9.... 

SCRAPPY  CARTOONS 
Canine  Capers   Sept.l6/37t.6'/2. . 
Dizzy  Ducks  (12-19-36) ...  .July  18/37.  .6'/2. . 
Puttln'  Out  the  Kitten  Mar.26/37..7.... 
Scrappy's  Band  Concert  Apr.  29/37.  .7  
Scrappy's  Music  Lesson  June  4/37. .7  SCREEN  SNAPSHOTS 
No.    4— (2-6-37)   Dec.  18/36.10... No.   5— (2-27-37)   Jan.  22/37. 10. .. . 
No.    6—   Feb.  19/37.10.... 
No.    7—   Mar.23/37..9'/2.. No.    8— (5-29-37)   Apr.  30/37.  .9'/2. . No.    9—   May. 22/37. 10.... No.  10—   June  4/37.  .9.... 
No.  II—   June  25/37.  IO'/2.. No.  12—   Aug.  13/37.10.... 
No.  13—   Sept.10/37  

(New  Series) No.    I—   Sept.l7/37t.l  rl.. SPECIAL 
Belgium  (3-6-37)   Dec.  25/36. .8'/2. . Old  Paris  and  Berne 
(2-20-37)   Dec.  18/36.. 8'/2.. STRANGE  AS  IT  MAY  SEEM 

Little  Jack  Horner  Sent.l6.'37t.6'/2. . WORLD  IN  COLOR 
Beautiful   Bermuda   Sept.l0/37t  

DuWORLD Title 
Story  of  the  Rose,  A (1-16-37)   
Sus-TI    Ka  (12-19-36). Utah    Picture  Book (1-9-37)   

Rel.  Date  Min. 

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Mln. 
SONG  AND  COMEDY  HITS Ask  Uncle  Sol   Oct.  8/37T. 

Big   Apple,   The   . .. Sept.  I7,'37t. Dental  Follies  (4-10-37) ...  Feb.  26/37. 1 Gifts   in    Rhythm  Oct.  23/  36.1 Play!    Girls  Nov.  6/36.1 
Pot  Luck  (8-14-37)  Aug.  6/37tl See  Uncle  Sol  (2-6-37) ...  .Jan.  29/37.1 
Strike!  You're  Out  ( 1-9-37) .  Dec.  1 1/36. 1 

TERRY-TOONS Big  Game  Hunt,  The  Feb.  19/37.. 
Book  Shop.  The  ( 1-30-37) ..  Feb.  5/37.. 
Bug  Carnival   (4-17-37) .. ..Apr.  16/37. . Close  Shave.  A  Oct.  l/37t. 
Dancing  Bear.  The  Oct.  I5.'37t. Farmer  Al  Falfa  In  Trailer 
Life   Aug.20/37t.' 

Farmer  Al    Falfa's  Twen- tieth Anniversary   Nov.  27/36. . 
Flying  South   Mar.  19/37.. 

Titlt  Rel.  Date  Mln. 
Homeless  Pup,  The  July  23/37.  .7. . . Klko  the  Kangaroo  in 
Skunked  Again  Dec.  29/36. .7. . . 

Hay  Ride.  The  Apr.   2/37.. 6... 
Kiko's  Cleaning  Day   Sept.l7,'37t.6'/2. Meohanical  Cow.  The  June  25/37.  .7. . . 
Miss  Lonely  Hearts  Sept.24/37t. I  rl. Ozzie  Ostrich  Comes  to 
Town   May  28/37.. 7... 

Paper   Hangers.  The 
(8-14-37)   July  30/37.. 7... Pink    Elephants   July    9/37.. 7... Play  Ball   June  1 1/37.. 6... Puddy  the  Pup  in  Cats 
in  a  Bag  (12-26-36)  Dec.  ll/>6  .7... 

Puddy's  Coronation   May  14/37.  .7. . . Puddy  the  Pup  in  Sunken Treasures   Oct.  16/36.. 6... 
Red  Hot  Music  Mar.  5/37.. 6... Robin   Hood   In  an  Arrow 

Escape    (11-21-36)  Nov.  13/36. .7.. Salty  McGuire   Jan.  6/37.-7... 
Saw  Mill  Mystery,  The  Oct.  29.'37t.l  rl. School   Birds   Apr.  30/37.. 7... Tin  Can  Tourist.  The  
(2-6-37)   Jan.  22/37.. 7... Villain  Still  Pursued  Her. 
The   .Sept  3/37t.6'/2 

TREASURE  CHEST 
Crystal  Ballet   May  28/37.1 1 ... . 
Feminine  Form   (8-29-36)  ..Aug.  7/36.10... 
How  to  Ski  Aug.  20.'37tl  I  Legend  of  the  Lei  (1-2-37)  Dec.  4/36.11... Ornamental  Swimmlnq   June  4/37.10... Private  Life  of  the  Gannets 
(9-25-37)   Sept.l0/37tll... Sonqs  of  the  Danube  May   7/37.. 9... 

Symphony  In  Snow  (11-7-36)   Oct.  16/36.. 9... TWO-REEL  COMEDIES 
Affairs  of  Pierre.  The 
(7-31-37)   .Aug.  6/37tl9... Amuse   Yourself   .Nov.  27/36.20  

Any  Old  Port  (1-2-37) ....  Nov.  6/36.18... Bashful    Ballerina   Sept.l7/37t  
Big  Courtship.  The  .Feb.  19/37.17... Chemist.  The  (9-24-36) ...  .Oct.  9/36.19... 
Comic  Artist's   Home  Life (4-3-37)   .Apr.  9/37.18... Ditto    Feb.  12/37.17... Freshies   .May  7/37.17... 
Fun's    Fun    (2-6-37)   Feb.   5/37  19... Girls  Ahoy!   jUno  11/37.17... 
Going,    Going,    Gone  .Oct.  8/37t  Hamlet  and  Eggs   June  18/37. 16. . . 
Her   Accidental    Hero  May  21/37. 17. . . 
Hlgh-C    Honeymoon   Jan.  1/37.21... His  Pest  Girl   .Apr.  30/37. 18. . . 
Hi-ya  Doc?   Apr.  23/37.20. . . Holding  the  Bag  .  May  14/37  19. . . 
Hold  It   .Jan.  29/37.17... Ja'l  Bait   .Jan.  8/37.19... 
Just  the  Type   Dec.  4/36.20... Love  in  Arms   May  28/37  18. . . 
Love  Nest  on  Wheels  Mar.  26/37.18  
Man  to   Man   Feb.  26/37. 17. . .. Melody    Girl   .Apr.  16/37  17... 
Mixed  Magic  (12-9-36)  . ..Nov.  20/36. 17. . . Modern  Home  (M-28-36)  Nov.  13/36. 19. . . 
Montague  the  Magnificent (8-14-37)   Auq.  27/37tl7... 
Off  the  Horses  (4-10-37) ...  Mar.  5/37.19... Pixilated   Mar.  19/37.18... 
Practically  Perfect  (1-30-37)  jan.  15/37.21..  . 
Ready  to  Serve  (4-10-37) .  Mar.  12/37. 15. . . 
Screen  Test.  The  (12-19-36)  Dec.  1 3/3*  19.  .. SIMy    Night   oct.  l/37t  
Slacks  Appeal   .  Aug.  I3.'?7tl9. . . Smart  Way.  The   Oct.  15/37f.2  rls 
Spring   Is    Here   rvt.  sn/36  20... Sweeties   .sept.  3/37tl5... 
That's  the  Spirit   June  25/37  17. . . Timid  Ghost,  The   Sept.  24/37tl6. . . Transatlantic  Love   Dec.  25/36.20. . . 
Uncle  Sol  Solves  It  
Who's  Crazy?   Aug.  20/37t  Will  You  Stop!  Seot.l0/37tl7... 

Title  Rel.  Date  Mln. 
Spanish   Interlude,   A  June  15/37  MAGNACOLOR Catalina  Island   
Personalities  on  Parade  Yellowstone  Park   

HOFFBERG 
Baltimore,  Home  of  Wally 
Simpson   

Bamboo   (5-29-37)   July  16/37. 10. Broadway  Dance  Parade  June  15/37. 10. 
Busy  Spots  in  Florida  Jan.  20/37.12. Floridian  Curiosities 
(5-29-37)   Jan.  10/37.11. 

Hollywood  Magic  (5-29-37)  10. In  Shanghai   (6-5-37)  July  16/37. 12. Isle  of  Paradise  July  30/37.20. 

IMPERIAL Title  Rel.  Date  Mln. 
EDGAR  GUEST   POETIC  GEMS 

Boyhood   8.. Old   Prospector,   The  8.. 
NOVELTIES Nero   8.. 

Hobo    Hero   9.. 
PORT  0'  CALL City  of  the  Sun  9.. Seventh  Wonder   9.. 

WORLD   IN  COLOR Dream    Harbor   8.. 
Under  the  Southern  Cross  8.. 

MGM 
Title  Rel.  Date.. Mln 

CRIME  DOESN'T  PAY No.  9 — Torture  Money 
(2-27-37)   Jan.  2/37.20.. No.  10—  It  May  Happen  to 
You   (8-14-37)   June  5/37.21., No.  II— Soak  the  Poor  Aug.2l/37.I8. 

No.  12— Give  Till  It  Hurts  . Sept.  18/37. .. . 
FITZPATR1CK  TRAVEL  TALKS 

Colorful  Bombay  (5-8-37)  8. Floral  Japan   July  24/37.. 8. 
Glimpses  of  Java  and Ceylon  (4-10-37)   Mar.  6/37.. 9. 
Glimpses   of    Peru  Sept.  4,'37t... 
Hong  Kong,  Hub  of  China (6-26-37)   May   1/37.  .8. India  on  Parade  Feb.  6/37.  .9. 
Picturesque   South  Africa (2-20-37)   Jap.    9/37.. 9. 
Rocky   Mountain  Grandeur (7-24-37)   June  26/37.. 8. 
Serene   Siam    (6-26-37) ....  May  29/37.  .9. 
Stockholm,  Pride  of  Sweden. Oct.  2,'37t.9. 

HARMAN-ISING 
(Happy  Harmonies) 26 —  Pups'  Christmas 

(12-26-36)   Dec.  12/36.  .8.. 27—  Circus  Daze   Jan.  16/37.  .9.. 
28—  Swing  Wedding   Feb.  13/37.. 8.. 29 —  Bosko's    Easter  Eggs 
(4-3-37)   Mar.  20/37.. 8.. 

30 —  Bosko  and  the  Pirates 
(5-8-37)   May   1/37.. 8.. 31—  Hound  and  the  Rabbit, 
The  (6-26-37)   May  29/37.  .8. . 32 —  Wayward  Pups 
(8-14-37)   July  10/37.. 9.. 33—  Bosko  and  the 
Cannibals   Aug.28/37. 10. . M-G-M  MINIATURES 

Boss  Didn't  Say  Good Morning,  The   Oct.  1/37  
Have  Courage  (7-24-37) .. .June  12/37. 10. Hollywood:    Second  Step 
(2-20-37)   Dec.  5/36'IO. How  to  Vote  (9-5-36)  Sept  5/36.10. Pacific  Paradise   Aug.28/37  Rainbow  Pass   Oct.  9/37  

Romance   of    Digestion  Mar.  13/37. 1 1 . 
What  Do  You  Think?  Jan.  23/37. 10. 

MUSICAL  COMEDIES Carnival  in  Paris  (6-26-37)  .  May  29/37.21 . Girl's  Best  Years,  A 
(2-20-37)   Dec.  25/37.19. 

Hollywood   Party   (5-8-37).  .Apr.  3/37.21  . Some  Time  Soon  (4-10-37).  .Mar.  6/37.20. 
OUR  GANG 

Fishy  Tales   Aug.28,' Framing  Youth   Sept.ll. 
Glove  Taps  (4-10-37)  Feb.  20, Hearts   Are   Thumps  Apr.  3, 
Night  'n'   Gales  July  24. Reunion   in    Rhythm  Jan.  9. 
Roamin'  Holiday  (7-31 -37) .  June  12. Rushin'  Ballet  (6-26-37) ..  Apr.  24. 
Spooky  Hooky   (3-6-37)  Dee.  5. Three  Smart  Boys  (5-8-37). Mar.  13, 

PETE    SMITH  SPECIALTI 
Bar-Rac's  Night  Out  Feb.  27, Decathlon  Champion   Dec.  II, 
Dexterity  (2-27-37)   Jan.  16, Equestrian    Acrobatics    ....Aug. 14, 
Gilding  the   Lily  Feb.  6/ 
Golf  Mistakes  (6-26-37)  June  12. Grand  Bounce,  The 
(6-26-37)   May  22. 

37.11. 

'37tll. '37.11. 

37.11, 
37.11. 
37.11. 37.11. 

37.11. 36.11. 

37.11. 

ES 
'37.10. '37t... 

'37.. 9, '37.. 8. 
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Title  Rel.  Date  Min. 

Jungle  Juveniles   Oct.  2,'37t.9.... Minimaniacs   Nov.  20,'37t  Olympics  Ski  Champions 
(11-7-36)   July  3.'37.I0.... Penny  Wisdom  (5-8-37) ...  .Apr.  10/37. 10. .. . Pigskin  Champions 
(9-25-37)   Aug.  I4.'37.ll  Romance  of  Radium  Oct.  23/37  

Ski  Skill  (4-16-37)  10.... 
(Reviewed  under  the  title.  "Ski  Thrill") Sports  on  Ice  July  24/37.10  Tennis  Tactics  (5-8-37)  May  1/37.10.... 

Wanted— A  Master  (1-2-37)  .  Dee.  26/36.10.... 
RE-ISSUES  (1937-8) 

Beau  Hunks   Sept. I8,'37t37. . . . 
Blotto   Oct.  30,'37t26  

ROBERT  BENCHLEY How  to  Start  the  Day  Sept.il/37t  
SPECIAL Servant  of  the  People 

(3-20-37)   Apr.  9/37.21.... (Exploitation:    Feb.   27/37.   p.  87.) 
TABLOID  MUSICALS 

Bars  and  Stripes  (5-8-37) .  .  Feb.  20/37. 1 1  Dancing  on  the  Celling  Jan.   2/37.. 9  
Little  Maestro  (4-17-37)  Mar.27/37.  II.... 
Song  of  Revolt  (7-24-37)..  .May  29/37.11.... 

PARAMOUNT 
Title  Rel.  Date  Min. 

BETTY   BOOP  CARTOONS Be  Human   Nov.  20/36. .7. .. . 
Candid  Candidate,  The 
(9-25-37)   Aug.  27/37t7  

Ding  Dong  Doggie  July  23/37t-7. . . . Foxy  Hunter,  The  Nov.  26/37t.l  rl.. 
Grampy's  Indoor  Outing  Oct.  16/36. .7.... House  Cleaning  Blues  Jan.  15/37. .7  Hot  Air  Salesman,  The 
(3-20-37)   Mar.12/37.,7.... Impractical  Joker,  The 
(7-3-37)   June  18/37.. 7  

Pudgy  Takes  a  Bow-Wow..  Apr.  9/37.-7  Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8  Service  With  a  Smile  Sept.24/37t.7.... 

Whoops!  I'm  a  Cowboy  Feb.  12/37.. 7  COLOR  CLASSICS 
Bunny-Mooning  (3-13-37)..  Feb.  12/37. .7.... Car-Tune  Portrait,  A 
(7-3-37)   June  25/37.. 7.... Chicken  a  la  King  Apr.  16/37.. 8.... Christmas  Comes  But  Once 
a  Year  Dec.  4/36.. 8  

peeping  Penguins  (9-18-37)  Aug.  27/37t.7  
HEADLINERS 

Blue  Velvet  Music   Apr.  9/37.10.... 
Mark  Warnow  and  Orch. 

Friml  Favorites  (7-3-37) .. .June  4/37.11.... Rudolf  Friml,  Jr.  and  Orch. 
Hollywood  Star  Reporter, No.  2   Oct.   29/37M  rl.. Hula  Heaven   Oct.  l/37tll.... Eddie  Peabody 
Installment  Collector,  The. .  .  July  24/37. 10. . . Fred  Allen 
Let's  Go  Latin  (9-25-37) ..  ,Sept.lO/37tl  I .. . Xavier  Cugat  and  Orch. Listen  to  Lucas  Nov.l9/37t. I  rl. 

Clyde  Lucas  and  Orch. Music  by  Morgan  Feb.  12/37.11... 
Russ  Morgan  and  Orch. Night  in  Manhattan  July  30/37.  II... 

Queens  of  Harmony  Aug.  20/37 1 1 1... 
Phil  Spitalny  and  Girl  Orch. Rah,  Rah.  Football  Oct.  30/36.10... Will  Osborne  and  Orch. 

Song  Hits  on  Parade  Jan.  15/37.10... Freddie  Rich  &  Orch. 
Star  Reporter,  The,  No.  2 
(3-27-37)   Mar.  12/37.11... Vincent  Lopez  and  Orch. Boswell  Sisters 

Swing.  Hutton,  Swing  May  7/37.11... Ina  Ray  Hutton  and  Orch. 
MUSICAL  ROMANCE 

(Technicolor) 
In  Old  Wyoming  (2-27-37). Jan.  15/37.. 9... 
Schubert's  Serenade   July  23/37.  .9. . . Song  of  the  Islands 
(5-22-37)   May  21/37.10... 

Trees  (3-20-37)   Mar.  19/37.. 9... 
PARAGRAPHICS 

Aviator  Shorty    July  23/37. 10. . . 
Broadway  Highlights.  No.  8. Dec.  11/36.10... Broadway  Highlights.  No.  9..  10... Circus  Comes  to  Town.  The 
(7-3-37)    June  25/37.10... 

Title  Rel.  Date  Min. 
Cowboy  Shorty   Oct.  8.'37t.lrl.. Game  Trails   Apr.  30/37. 10. .. . Inventor.  The   Nov.  5/37t.lrl.. It's  a  Good  Stunt 
(9-25-37)   Sept.l0/37tl0.... 

It's  a  Living  Mar.  5/37.11.... 
Killer  of  the  Tonto  Aug.  I3.'37tl0  Nobody   Home   Apr.  2/37.10.... Rhythm  of  the  River  Oct.  9/36.10.... 
Safety  in  the  Air 
(5-22-37)   May  28/37.10  Sailor  Shorty  Oct.  23  /36.10.... Where  Champions  Meet 
(2-20-37)   Jan.   8/37.. 9.... Where  Snow  Is  King  Feb.  5/37.. 9  

PARAMOUNT  PICTORIAL 
No.  7  —  Magic  Caverns  — 

Albert  Payson  Terhune— Swing  Fashions   Feb.  12/37.. 9.... 
No.  8  —  Tides  of  Fundy  — 

Meet  the  Lorlas  Mar.  12/37.10.... 
No.  9  —   Moonlight  and Shadows  —  Rooftops  of 

Manhattan  —  Blackie  and Brownie   Apr.  9/37.10.... 
No.  10  —  Sailboat  Time  — 

Twilight  on  the  Trail- Magnetic  Music  (5-22-37)  May  7/37.10  No.  II— Fishing  Highlights  June  4/37.11.... 
No.  12— (7-3-37)   July  2/37.10.... 

NEW  SERIES 
No.  I   Aug.  6/37M  rl.. No.  2  (9-18-37)    Sept.  3/37TI0.... 
No.  3 — Let's  Count  Horses — Novia  Scotia  Faces  the 
Sea  Record  Making  Sept.  3/37tl0  No.  4   Nov.   5/37t.l  rl.. 

POPEYE  THE  SAILOR 
Hold  the  Wire   Oct.  23/36.. 7  
Hospitaliky   Apr.  16/37.  .7. .. . I  Like  Babies  and  Inflnts.  Sept.l7/37t.7. . . . 
I'm  In  the  Army  Now  Dec.  25/36.  .7  I  Never  Change  My 
Altitude   Aug.  20.'37t.7. . . . Lost  and  Foundry  July  16/37.. 7  

Morning.   Noon  and  Night Club  (6-26-37)   June  18/37.. 7  
My  Artistical  Temperature.  Mar.  19/37.. 7  
Organ  Grinder's  Swing (3-6-37)   Feb.  19/37.. 7  Paneless  Window  Washer, 
The  (2-27-37)   ,  Jan.  22/37.  .7. .. . 

Popeve  the  Sailor  Meets All  Baba  and  the  Forty 
Thieves   Nov.  26.'37t.2  rls. (Color  Special) Popeye  the  Sailer  Meets Sinbad  the  Sailor -SR) 

Title  Rel.  Date  Min. No.  34—  On  the  Nose 
(3-13-37)   Feb.  26/37.10.... 

No.  35—  King  Soccer   Mar.  26/37.10. .. . 
No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37.10  
No.  37— Swing  Stars (5-22-37)   May  14/37.10.... No.  38 — Pan-American 
Champions  (7-3-37)  June  1 1/37. 10. . . . 

No.  39— Rhythm    of  the Game  (7-10-37)   July  9/37.10.... 
No.  40— Aquabats   Aug.  I3.'37tl0.... 
No.  41— Picking  Pets   Sept.lO.'37tlO. . . . 
No.  42— Four  Smart  Degs.  .Oct.  8,'37tl0  UNUSUAL  OCCUPATIONS (Cinecolor) 
No.  I  Aug.  6/37t.l  rl.. No.  2  Oct.   8/37M  rl.. 

RKO  RADIO Title 

(Color  Special) 
Protex  the  Weakerist  Nov.  I9/37M  rl.. Spinach   Roadster.  The  Nov.  27/36.  .7. .. . 
Twisker   Pitcher.   The  May  2! .'37.. 7  PARAMOUNT  SOUND  NEWS 
Two   Editions  Weekly POPULAR  SCIENCE (Cinecolor) 
No.  2  (11-28-36)   Oct.  30/36.10.... No.  3    Dec.  25/36.11.... 
No.  4  (3-27-37)   Feb.  26/37.11.... No.  5   Apr.  30/37.11.... 
No.  6   July  2/37.11.... NEW  SERIES 
No.  I    (9-18-37)   Sept.  3/37tl0.... 
No.  2   Nov.  I2,'37t  SCREEN  SONGS 
Magic  on  Broadway  Nov.  26.'37t.l  rl.. Jay  Freeman  and  Orch. Never  Should  Have  Told 
You  (3-6-37)   Jan.  29/37.. 8.... Nat  Brandwynne  and  Orch. 

Please  Keep  Me  in  Your 
Dreams  (5-22-37)   May  28/37.. 8  Henry  King  and  Orch. Talking  Through  My  Heart .  Nov.  27/36.  .7  Dick  Stabile  and  Orch. 

Twilight  on  the  Trail  Mar.  26/37. .7.... The  Westerners 
Whispers  in  the  Dark  Sept.24/37t.7  
You  Came  to  My  Rescue. ..  .July  30/37.. 8  
Shep  Fields  and  Orch. GRANTLAND    RICE  SPORTLIGHTS 

(NEW  SERIES) 
No.  30 — Sporting  Quiz,  The 
(11-21-36)   Nov.  6/36.10.... 

No.  31 — Chimp  Champs  ....Dec.  4/36.10  No.  32— Sporting  Pals   Jan.  1/37.10.... No.  33 — Underwater  Ro- 
mance. An  (3-6-37)  Jan.  29/37.10  

Rel.  Date  Min. 
CONDOR  MUSICALES 

Frozen  Affair,  A  (8-28-37)  .Sept.l7/37tlU. .. . Murder  in  Swing  Time 
(9-4-37)   Sept.27/37tl0.... 

LEON   ERROL  COMEDIES Should  Wives  Work  Sept.l0/37t  
HEADLINER  SERIES 

2—  Singing  in  the  Air  Feb.  19/37.19.... 
3—  Rhythm  on  the  Rampage 
(4-24-37)   Apr.  2/37.  I8'/j.  . 4 —  Swing  Fever   July  25/37.20  

1937-38 No.  I— Trailing  Along  Oct.  8/37t  EDGAR    KENNEDY  COMEDIES 
Bad  Housekeeping  (4-10-37). Mar.  5/37.19.... 
Dumb's  the  Word  June  11/37. 18  
Hillbilly  Goat  (I -23-37) ...  .Jan.  15/37.18.... Locks  and  Bonds  Apr.  16/37.19.... 
Morning  Judge   Sept.24.'37t  Tramp  Trouble   Aug.  6/37.16  

MARCH   OF  TIME 
No.  7   Feb.  19/37.21.... No.  8   Mar.  19/37.20.... 
No.  9  (4-17-37)   Apr.  16/37.21.... No.  10   May  14/37.18.... No.  II   June  11/37.18.... 
No.  12   July  9/37.18.... No.  13   Aug.  6/37.18.... 

1937-38 
No.  I  (9-11-37)   Sept.  3/37tl7.... 
No.  2   Oct.  I,'37t  MICKEY  MOUSE 
Clock  Cleaners,  The 
(8-28-37)   Oct.  I5,'37t  Hawaiian  Holiday 
(9-4-37)   8.... 

NU-ATLAS  PRODUCTIONS 
Rhythm  in  a  Night  Court 
(9-4-37)   Sept.24/371.9.... 

PATH E  NEWS 
Released  twice  a  week 

PATHE  PARADE 
No.  I   Sept.l0,'37t  PATHE  REVIEWS Released  once  a  month 

PATHE  TOPICS Released  seven  times  a  year 
RADIO    FLASH  COMEDIES Don't  Be  Like  That 

(1-30-37)   Dec.  4/36.18.... 
Horse  Play  (4-3-37)  Mar.  13/37. 18... Many  Unhappy  Returns  Oct.  22/37t  

RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)   Jan.  1/37.17.... Mississippi  Moods 
(7-31-37)   July  23/37.17.... That  Man  Samson  May  28/37. 19  SMART  SET 

Grandma's  Buoys  (I -2-37) ..  Dec.  18/36. 16  Inlawful   Apr.  30/37.17... SPECIAL 
Day  With  the  Dionne Quintuplets,  A  (4-24-37).  Mar.  26/37. 18. . . SPORTS  WITH   BILL  CORUM 
Beach  Sports   June  4/37.. 9'/2. Big  League   May  7/37.11... Foreign  Sports   Apr.  9/37.10... 
Golf  Timing  (8-21-37)  July  23/37. 1 1 .. . Iceman,  The   Jan.  15/37.. 9... 
Ladies'  Day   Dec.  18/36.11... Putting  On  the  Dog  Feb.  12/37.11... Royal  Steeds   July  2/37.10... Saratoga  Summers 
(3-27-37)   Mar.  12/37.11... 

Singing  Wheels  (12-26-36).  Nov.  20/36.11... 

Title  Rel.  Date  I 
STRUGGLE  TO  LIVE Deadly   Females   Nov.  13/36. Desert  Land   Apr.  5/37. 

Forest  Gangsters  ( I -23-37) ..  Jan.  8/37. SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37. 
One  Live  Ghost  Nov.  6/36. 
Wife  Insurance   (8-14-37) .  .July  9/37. Wrong   Romance,  The  May  14/37. WORLD    ON  PARADE California  Missions 
(4-24-37)   Apr.  16/37. Circus  Winter  Quarters  May  14/37. Florida  Cowboy   

Gold  Mania  (1-16-37)  Dec.  25/36 
Graveyard  of  Ships  (I -2-37) . Nov.  27/36 Heart  of  the  Sierras  Nov.  6/36 Jungle  Playmate   July  30/37. 
Manhattan  Waterfront (3-27-37)   Feb.  19/37 Mt.  Vernon   Mar.  19/37 
Romantic  Mexico   Jan.  22/37 Workshops  of  Old  Mexito..  July  9/37 

June  1 1/37.. 9'/,. 

II... 

STATE  RIGHTS 
Title  Rel.  Date  Min. ALEXANDER 

Trailing  the  Seashore (1-9-37)   II.... AMERICAN   RED  CROSS 
Behind  the  Flood  Headlines (5-8-37)   II.... 

ASTOR Carmen  (5-29-37)   9.... 
Halt!  Who  Goes  There? (5-29-37)   9.... FILM  EXCHANGE 
Ski-Esta  (1-2-37)   10.... MATSON 
Coronation  Preview 
(3-27-37)   10.... 

ROGERS  SPECIAL Lest  We  Forget  (5-1-37)..  .1  ri.. 
U.  S.  DEPT.  OF  AGRICULTURE 

I  Pledge  My  Heart  (8-7-37)  II.... 

20TH  CENTURY-FOX Title  Rel.  Date  Min. 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37.10.... 
Dogging   It   Around  the World   Nov.  13/36.10.... 
Motor  Maniacs  (9-25-37) ..  .Sept.  3.37tl0  Ski  Parade.  The  Feb.  5/37  
Sports  Headliners  of  1936 (11-21-36)   Oet.  30/36.10.... 

MAGIC   CARPET  SERIES 
Land  of  Genghis  Khan 
(2-6-37)   Dec.  18/36.10  Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10.... 

Touring  Brazil  (12-18-36) .. Nov.  13/36. 10. .. . 
Western  Grandeur  (4-3-37) .  Feb.  5/37.. S'A.. 

UNITED  ARTISTS Title  Rel.  Date  Min. MICKEY  MOUSE 
103.  Alpine  Climbers 

(8-22-36)   Oet.  28/36t.9'/2. . 
104.  Mickey's  Circus 

(8-15-36)   Nov.  I  l,'36t  .8  1 05.  Donald  and  Pluto 
(11-14-36)   Dec.  I2,'36t-8  107.  Mickey's  Elephant (11-14-36)   Feb.  I9,*37t.9.... 108.  Don  Donald  (1-16-37)  8'/2.. 109.  Worm   Turns,  The 
(1-23-37)   Apr.  l7/37t.8'/2. . 

110.  Magician  Mickey   June  17/371.8'/,. . 
111.  Mickey's  Amateurs (6-19-37)   I  rl.. 112.  Moose  Hunters   Aug.  5/37t.9  

SILLY  SYMPHONIES 
106.  Three   Blind  Mouse- keters    (1 1-28-36) . ..Jan.  28/37T.7.... 
108.  Country  Cousin,  The 

(11-21-36)   ..Dee.  I7,'36t.6'/a.. 109.  Mother  Pluto (11-21-36)   Mar.  6/37t.6'/». . 
110.  More  Kittens  (1-9-37).  Mar.  27/37t.8'/2. . 111.  Woodland  Cafe 

(6-26-37)   I  rl.. 112.  Little  Hiawatha 
(6-26-37)   I  rl.. 113.  Modern  Inventions (6-26-37)   I  rl.. 
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UNIVERSAL 
Title  Rel.  Date  Mln. 

GOING    PLACES   with    LOWELL  THOMAS 
No.  32  (2-6-37)   Feb.    1/37.  .9'/i. . 

..Mar.  I5.'37..9  .Mar.  22.'37..8.... .  .Apr.  12/37. .7.... 

..May  I0.'37..9'/j.. .  .June  7.'37.  .9'/j. . ..July  26/37.10.... 

No.  33  (3-27-37) No.  34  (4-17-37) No.  35  (4-17-37) 
No.  36  (5-15-37) 
No.  37  (5-15-37) 
No.  38  (7-24-37) Mo.  39   
No.  40   

M EANY- Ml  NY-MO E  CARTOONS 
Air  Express   Sept.20.'37t.6. . . . 
Bio  Race.  Tha  (3-13-37) ..  .Mar.  3.'37..7  Country  Store  (8-7-37)  July   5/37.. 7.... 
Fireman's  Picnic   Aug.  16/37.  .6'/4 . . Golfers.  The  (2-13-37)  Jan.  11/37. .8'/t.. 
House  of  Magic  (2-13-37)..  Feb.  8,'37..8.... Knights  for  a  Day  (1-9-37).  Dec.  28/36. .7. .. . Lumber  Camp  (3-20-37) ....  Mar.  15/37.  .7. .. . Ostrich  Feathers   Sept.  6/37t.7  
Rest  Resort   Aug.  23/37. .7  
Steel  Workers  (5-15-37). ...Apr.  26/37. .7.... Stevedores,  The   May  24/37.  .7. .. . 
Turkey  Dinner   Nov.  30/36.  .8  

MENTONE  MUSICAL  COMEDIES 
Alpine  Cabaret  (8-14-37) ..  .Aug.  4/37.10  
Bargain  Matinee  (3-20-37)  .Apr.  14/37.10.... Cocktail  Party,  The 
(5-15-37)   May  12/37.10.... Fun  Begins  at  Home  Feb.  17/37.10  

Hawaiian  Capers  (9-18-37)  Sept.  8/37tl7.... 
It's  on  the  Record  Mar.  17/37. IO'/2.. Royal  Cafe   Nov.  25/36.10.... 
School  for  Swing  (2-6-37) .  .Jan.  20/37.10  Shoes  with  Rhythm 
(5-15-37)   June  9/37.10.... Show  for  Sale  Nov.  3/37t  

Singing  Bandit,  The 
(7-3-37)   July  7/37.10.... 

Teddy  Bergman's  Bar-B-Q. . Oct.  6,'37tl9  Television   Highlights   Dec.  23/36. 10. .. . 
OSWALD  CARTOONS 

Birthday  Party.  Tha  Mar.  29/37.  .6'/,. . Duck  Hunt  (3-13-37)  Mar.  8/37. .7.... 
Everybody  Sings  (I  -30-37) . .  Feb.  22/37.  .7. . . . Gopher  Trouble   Nov.  30/36. .7  
Keeper  of  the  Lions  Oct.  I8,'37t.7  Love  Sick   Oct.  4/37t.8.... 
Playful  Pup.  The 
(7-31-37)   July  12/37. .7.... 

Trailer  Thrills  (5-15-37) ...  May  3/37. .7.... Unpopular  Mechanit 
(10-17-36)   Nov.   6/36. .8.... Wily  Weasel,  The  June  7/37.-7  
STRANGER    THAN    FICTION  SERIES 

No.  29— Novelty  (9-24-36) .. Nov.  9/36.. 8'/a.. No.  30— Novelty  (12-26-36) . Dec.  7/36.10.... No.  31— Novelty  (I -2-37) .. .Jan.   4/37.. 9.... 
No.  32— Novelty  (I -30-37) .. Feb.   1/37. .9.... 
No.  33— Novelty  (2-13-37) ..  Mar.  1/37. .9  
No.  34— Novelty  (4-17-37) ..  Mar.  29/37.  .9. .. . 
No.  35— Novelty  (4-17-37) .  .Apr.  26/37.  .9  
No.  36— Novelty  (4-17-37) ..  May  24/37.  .8. .. . 
No.  37— Novelty  (7-3-37) ..  June  21/37. .8'/2. . 
No.  38— Novelty  (5-15-37) .  .July  19/37.  .9.... No.  39— Novelty  (7-24-37) . .Aug.  16/37. .9  
No.  40— Novelty  (9-18-37)    .Sept.  6/37t.9.... No.  41— Novelty   Oct.  4/37t.9  
No.  42— Novelty   Nov.  I.'37t.9  UNIVERSAL.  SPECIAL 
Hollywood  Screen  Test 
(8-14-37)   Aug.  30/37t2l.... 

King  Edward  the  VIII  Dec.  14/36.  .9'/,. . 
You  Can't  Get  Away With    It   Nov.  30/36.25.... 

VITAPHONE 
Title  Rel.  Date  Min. 
BIG  TIME  VAUDEVILLE  REEL 

Vaude-Villlans   Dec.  12/36.10.... Marty  May 
Reel  Vaudeville  (I -30-37) .  Jan.  2/37.11.... Harry  Rose 
Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11.... Bring  On  the  Girls  Mar.  6/37.11  
Edgar  Bergen Vitaphone  Diversions   Apr.  3/37.10  Smith  and  Dale 

Nickel  Lowdown   May  1/37.10.... Charles  Kemper Vitaphone  Funsters 
(6-12-37)   May  29/37.11.... Johnny  Burke 

Vaude- Festival   June  26/37  Fritz  and  Jean  Hubert 

Title  Rel.  Date  Mln. Vaudeville  Hits   July  17/37  
Elaine  Arden Vitaphone  Broadwayltes  ..  .Aug.  21/37. 10. . 
Medley- Dupree BROADWAY  BR EVITIES 

.Nov.  7/36.20. 

Nov.  21/36.21 . 

Nov.  28/36.21. 

.Dec.  5/36.18. 

.Dec.  19/36.22. 

.Dec.  26/36.20. 

Jan.  9/37.20. 

Jan.  23/37.21. 

Feb. 

•37.21. 

.Feb.  27/37.22. 

Sweethearts  and  Flowers... 
Regis  Toomey- Preisser  Sisters 

That's   Pictures  (8-29-36). Jay  C.  Flippen 
Joe   Palooka   In  "The Blonde  Bomber"   
Shemp  Howard- Robert  Norton Here  Comes  the  Circus  "Poodles"  Hanneford 

"Give  Me  Liberty"  
John  Litel It's  All  Over  Now  (2-6-37) Dan  Healy 

Joe  and  Asbestos  in 
"A  Horse's  Tale" (2-13-37)   
Harry  Grlbbon- Hamtree  Harrington 

Pretty  Pretender,  The (2-13-37)   Bernice  Claire 
joe  Palooka  in  "Kick  Me Again"  (3-6-37)   
Shemp  Howard- 

Captain Georgle  Price 
Swing  for  Sale  (3-13-37). Hal  LeRoy 
Under  Southern  Stars  Feb.  20/37.18.. 

Fred  Lawrence-J.  Bryan Hotel  a  la  Swing  .  Mar.  13/37.20. . Eddie  Foy.  Jr. 
Mail  and  Female  Mar.  27/37.21 . . Ken  Murray 
Play  Street  (4-10-37)  Apr.  3/37.21.. Prelsser  Sisters 
Romance  of  Robert  Burns 
(4-10-37)   Apr.  10/37.16.. 
Owen  King-Linda  Perry Lifers  of  the  Party.  The     Apr.  17/37.21.. Yacht  Club  Boys 

Joe  Palooka  in  "Taking the   Count"   Apr.  24/37  21 . . Shemp  Howard- Robt.  Norton Movie  Mania   May  8/37.20.. 
Dave  Apollon Musical  Operation,  A  May  15/37  20.. 
Frank  Gaby- Virginia  Verrill Day  at  Santa  Anita  May  22/37.18.. 
Sybil  Jason Sound  Defects  (6-12-37) ..  June  5/37.22.. Rufe  Davis 

joe  Palooka  in  "Thirst  Aid" .  June  12/37.20 Robt.  Norton- Beverly  Phalen 
Rhythm  Roundup,  The  June  19/37.21 Estelle  Taylor 
Little  Pioneer,  The 
(7-10-37)   July  3/37.19.. 
Sybil  Jason Newsboys  Nocvturnes  
(7-10-37)   July  10/37.20.. 
Lane,  Tree  &  Edwards Flowers  from  the  Sky 
(8-21-37)   July  24/37.22.. Josephine  Huston   Cut  Out  for  Love  Aug.  2/37  
Donald  Novis- Dorothy  Dare Du  Barry  Did  All  Right... Aug.  7/37  
Irene  Bordoni Doctor  Cupid   Sept.  4/37t  
Ken  Murray-Oswald Postal  Union   Sept.il/37t... 
Georgie  Price Littlest  Diplomat,  The 
(9-11-37)   Sept.25/37t20. Sybil  Jason Ups  and  Downs  Oct.  9/37t... Hal  LeRoy 

COLORTOUR  ADVENTURE (Cinecolor) 
Along  the  Mediterranean. ...  Dec.  5/36.10. Nice  Work   (2-13-37)  Jan.  30/37.10. Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37.10. Nature  the  Artist  (4-10-37)  .  Mar.  20/37. 10. Cradle  of  Civilization  Apr.  17/37.10. 

Alpine  Grandeur  May  15/37.10. Gateway  to  Africa 
(6-12-37)   June  12/37.10. Land  of  the  Magyar 
(7-10-37)   July  3/37.... 

Title  Rel.  Date  Mln. 
Crossing  the  Sahara  Aug.  14/37  
Long  Bright  Land  (9-11-37)  Sept.  25/37N0. . 

FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" 
Attic  of  Terror  (9-1 1 -37) .  .Sept.l8.'37tl2. . . 

LOONEY  TU 
No.  28— Village  Smithy, The   
No.  29— Porky  of  the  North- 
woods  (1-9-37)   

No.  30— Porky  the  Wrestler 
No.  31 — Porky's  Road  Race No.  32— Picador  Porky (2-27-37)   
No.  33 — Porky's  Romance.. 
No.  34— Porky's  Duck  Hunt No.  35— Porky  and  Gabby (6-12-37)   
No.  36— Porky's  Building. No.  37— Porky's  Super Service  (710-37)  
No.  38— Porky's  Bad  Time Story   
No.  39— Porky's  Railroad (8-14-37)   
No.  40— Get  Rich  Porky... 
No.  41 — Porky's  Garden... 

19/36.. 7. 9/37.. 7. 
6/37.. 7. 

17/37.. 8. 
17/37.. 8. 
1 5/37. 8. 19/37.. 8. 
3/37.. 8. 

24/37.. 7. 
7/37.. 7. 

28/37. . . . 11/37.... 
MELODY  MASTERS 

Jlmmle  Lunceford  and  Orsh. 
(1-23-37)  Dec.  19/36.10.. George  Hall  and  Orch  Jan.  9/37.10.. Louisiana  Kings   Jan.  23/37.10.. 

Roger  Wolfe  Kahn  and Oreh  Feb.  6/37.10.. 
Cab  Calloway  and  Oreh. (3-13-37)   Feb.  20/37.10.. Peter  Van  Steeden  and Orch   Mar.  6/37.10.. 
Jacques  Fray  and  Orch. (4-10-37)   Mar.  27/37.10.. Jam  Session,  The  Apr.  17/37.10.. 

Clyde  McCoy  and  Orch. Ritnac  Orchestra,  The  May  8/37  10.. 
Jack  Denny  and  Orch  May  29/37. 10. . Eliseo  Grenet  and  Oreh. 
(6-19-37)   June  19/37.10.. Lennie  Hayton  and  Oreh. 
(7-10-37)   July  10/37.10.. 

David  Mendoza  and  Orch. 
(8-21-37)   July  31/37.10.. Russ  Morgan  and  Orch  Sept.  II/37t  Milt  Britton  and  Orch  Oct.  2/37t.... 

Mai  Hallett  and  Orch  Oct.  23/37t.... 
Arnold  Johnson  and  Orch. 
(9-11-37)   Nov.  II/37M0.. 

MERRIE  MELODIES 
(In  Color) 

No.  28— Don't  Look  Now... Nov.  7/36.. 7.. No.  29 — Coocoonut  Grove  . . .  Nov.  28/36.  .7. . No.  30— He  Was  Her  Man.  Jan.  2/37.  .7.. 
No.  31— Pigs  Is  Pigs (1-16-37)   Jan.  30/37.  .7.. 
No.  32—1  Only  Have  Eyes for  You  (3-6-37)   Mar.  6/37.. 8.. 
No.  33— The  Fella  with  the Fiddle  (4-10-37)   Mar.  27/37.  .8. . 
No.  34 — She  Was  an  Acro- bat's Daughter   Apr.  10/37.  .8. . No.  35— Ain't  We  Got  Fun. May   1/37.. 8.. No.  36 — Clean  Pastures  May  22/37  
No.  37— Uncle  Tom's Bungalow   June  5/37  
No.  38— Streamlined  Greta 

Green  (6-12-37)   June  19/37.  .8. . No.  39— Sweet  Sioux 
(7-10-37)   June  26/37.. 8.. No.  40— Egghead  Rides 
Again   July  17/37.. 8.. No.  41— Plenty  of  Money and  You   July  31/37.  .7.. 

No.  42— Sunbonnet  Blue  Aug.  21/37  
No.  43 — Speaking  of  the Weather   (8-21-37)   Sept.  4/37.. 7. No.  44 — Dog  Daze   Sept.  18/37  
No.  45—1  WaTtna  Be  A 
Sailor   Sept.25,'37t... 

PICTORIAL  REVIEWS 
No.  4— Southern  Wear- Aviation  (1-23-37)   Dec.  26/36.11. 
No.  5 — Sports  Afloat (2-6-37)   Jan.  16/37.10. 
No.  6 — Swimming  —  Wood 
Carving   Feb.  13/37.10. No.  7— Phonograph  Records 
—Lipsticks    (4- 10-37) ....  Mar.  20/37. 1 1 . No.  8— Coiffeurs— Shoes  ...  .Apr.  10/37.10. No.  9— Hats— Bathing  Suits. May  11/37.10. 

Title  Rel.  Date  Mln. 
No.  10— Dancing-Leather (6-5-37)   May  22/37.10.... 
No.  II— Milk— Rugs   June  19/37. 10. .. . 
No.  12— Pianos— Art (8-14-37)   July  17/37.10.... No.  13 — Books— Furs   Aug.  28/37  

(NEW  SERIES) 
No.  I— Racing  —  Wrestling —Cheese  (9-11-37)   Sept.  18/37. 10. .. . 

VITAPHONE  NOVELTIES 
Poets  of  the  Organ  (8-22)  Jan.  18/37  Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10  Medium  Well  Done  Mar.  6/37.10.... 

Hardeen Ghost  to  Ghost  Hookup,  A.Apr.  3/37.11.... 
Radio  Ramblers Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37.. 9.... Babe  Ruth 

Check  Your  Cash  May  22/37.10.... Louis  Zingone 
Double  Talk  (6-5-37)  June  26/37. 10.. . . 

Edgar  Bergen Palm  Beach  Knights  July  31/37  
Charles  Ahearn 

Lyin'  Tamer,  The  (7- 1 1 -36).  Aug.  28/37.10... George  Jessel 
VITAPHONE  VARIETIES 

Neekin'  Party.  A  (9-11-37)  Sept.  4/S7tM... 
Edgar  Bergen-"Charlie  McCarthy" Puppet  Love  (9-11-37)  Oct.  2/37tl0... Salici's  Puppets 

WM.  STEINER 
Title  Rel.  Date  Mln. 

Eagle's  Vengeance,  The. ..  July  29/37t20. .. , 
WORLD 

Title  Rel.  Date  Mln. 
Battling  Bettas   July  8/37tl0... 
Men  of  Ships  Sept.  I0.'37t.»... 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Jungle  Menace  (9-4-37).. Frank  Buck-C.  Henry 

(15  episodes) 
.20.... 
(each) 

REPUBLIC 
Dick  Tracy  6401  (2-27-37) . Feb.  2fl/37t. Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion.  The  6421.. June  5/37t. 

Ray  Corrigan-Hoot  Glbion Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/36.. Mala-Mamo  Clark 
(14  episodes) S.  0.  S.  Coast  Guard 
6441   Aug.  28/37t. Ralph  Byrd-Maxlne  Doyle 

Zorro  Rides  Again  6461  Nov.  20.'37t. John  Carroll 
UNIVERSAL 

Jungle  Jim  (12-26)  Jan.    18/87. .2rls. Grant  Withers- Betty  Jane  Rhodes  (ee«n) 
Radio  Patrol  (9-18-37)  Oct.  4,17t.2rls. Grant  Withers-Cath.  Hughes  (eeeh) 
Secret  Agent  X9  Apr.  I2/S7.  .2  rls. Scott  Kolk-Jean  Rogers  (each) 
Tim  Tyler's  Luck  2  rls. 

Frankie  Thomas,  Jr.- Frances  Robinson 
(See  "In  the  Cutting  Room,"  Sept.  18/37.) Wild  West  Days  (6-26-37)  July    5/37f.2  rls. 
Johnny  Mack  Brown  (each) 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard...  *nr.  15/37. 

Ralph  Byrd- Herbert  Rawllnson (15  episodes— also  feature  version) 
Shadow  of  Chinatown Bela  Lugosl-Herman  Brli.Oet.  10/36. 

(15  episodes — also  feature  version) 
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J.  C  JENKINS-HIS  COLYUM 

Neligh,  Nebraska 
Dear  Herald: 
Back  home  again.  We  supposed  that  when 

they  knew  we  were  coming  they  would  have 
driven  the  cows  off  main  street  and  met  us 
with  the  mayor,  some  prominent  citizens 
with  the  "Silver  Cornet  Band"  and  the  La- 

dies' Reception  Committee — but  they  didn't. The  only  prominent  citizen  who  met  us 
was  Bill'  Jones  with  a  bill  for  two  shirts, 
one  pair  of  overalls,  a  pair  of  BVD's  and  a demand  for  immediate  payment.  Somehow 
these  folks  never  do  appreciate  a  "promi- 

nent citizen"  anyway.  Well,  that's  what  one 
gets  for  living  at  "The  Gateway  to  the 
West."  Anyhow,  we  are  home  with  the grasshoppers. V 
A  writer  in  the  Omaha  World-Herald 

gives  us  a  very  vivid  account  of  one  of  the 
stellar  attractions  at  the  Lincoln  (Neb.) 
state  fair.  It  was  billed  as  "Gay  Paree"  and, judging  from  his  report  of  the  attraction, 
it  was  "Gay"  all  right  and  very  suggestive 
of  "Paree."  He  says  in  his  report  that  the principal  attraction  was  a  fan  dancer  whose 
costume  consisted  of  a  pair  of  shoes  and  a 
fan,  and  that  the  dance  was  put  on  by  one 
Nancy  Miller,  who  claims  her  home  to  be 
Louisville,  Ky.,  although  we  doubt  if  she 
knows  where  Louisville,  Ky.,  is,  and  we 
doubt  very  much  that  Louisville,  Ky.,  would 
have  allowed  her  to  stray  so  far  away. 
A  pair  of  shoes  and  a  fan  are  not  con- sidered a  sufficient  costume  for  ladies, 

especially  by  a  discriminating  public,  such 
as  Lincoln  is,  and,  judging  from  the  writer's 
report,  the  patronage  of  "Gay  Paree"  came mainly  from  the  cornfields  and  the  hayrack 
beys.  We  would  like  to  suggest  to  Nancy 
that  she  add  a  smile  to  her  costume,  but  dis- 

card her  shoes  during  this  hot  weather.  If 
this  report  is  true,  the  Fair  Board  should 
be  congratulated  for  giving  the  public  an 
opportunity  to  see  some  "high-class  enter- 

tainment." It's  just  our  luck  not  to  have been  there,  but  then  we  never  do  get  to  see 
anything,  anyway.  Doggone  the  doggone 
luck,  anyhow. 

It  occurs  to  us,  however,  that  Omaha,  be- 
fore starting  to  throw  stones  at  glass  houses, 

should  put  shutters  over  the  windows  of 
some  of  their  own  houses,  for  we  have  been 
told  that  some  of  them  are  exposed  to  flying 
missiles,  some  large  enough  to  break  glass. 
Anyhow,  we  are  still  of  the  opinion  that  the 
State  Fair  Board  should  be  congratulated 
and  that  Nancy  should  be  done  in  stucco,  to 
be  placed  in  the  "Hall  of  Fame"  as  a  con- 

tribution to  "Art." V 
The  other  day  a  fellow  who  is  on  relief 

went  to  the  committee  and  demanded  an 
increase  in  his  allowance.  The  committee 
told  him  it  was  short  of  funds  at  the  mo- 

ment and  could  not  increase  his  allowance. 
The  fellow  said  it  would  not  be  necessary 
until  he  returned  from  his  vacation,  that  he 
was  going  back  to  Michigan  for  three  or 
four  weeks  and  after  he  came  back  he  would 
like  a  little  more  assistance.  Can  you  beat 
that?  Demanding  an  increase  in  his  allow- 

ance after  he  returns  from  his  vacation.  Va- 

cation from  what?  Yea,  verily,  he  was  right 
in  his  speech  at  Warm  Springs,  Ga.,  when 
he  said,  "No  family  need  fear  going  hun- gry. The  government  will  see  that  they  are 

fed." 

V 
In  discussing  the  honesty  of  men  and 

women,  we  notice  that  Bob  Burns  rather 
leans  toward  the  fair  sex.  It  seems  that, 
in  his  opinion,  the  conscience  of  the  ladies 
is  a  little  more  acute,  that  they  lean  a  little 
more  strongly  toward  honesty,  and  he  cites 
his  Aunt  Poody  as  an  example.  He  says 
he  was  at  Aunt  Poody's  for  dinner  one  day and  when  they  sat  down  to  eat,  Aunt  Poody 
said  she  thought  it  would  only  be  fair  to 
invite  in  some  of  the  neighbors  to  eat  some 
of  the  steak  the  delivery  boy  had  left  there 
by  mistake.  Aunt  Poody's  honesty  reminds us  of  Aunt  Prunv  Barnloft  back  on  the  Kan- 

kakee river  in  Indiana.  She  told  Silas,  her 
husband,  that  if  Elmer  Snodgrass  should  ask 

INTHENEWSREELS 

MOVIETONE  NEWS— No.  A,  Vol.  ZO.-The  Legion  on parade  Lew  Lehr  The  World  Series  is  on  the fire. 

MOVIETONE  NEWS— No.  5,  Vol.  ZO.— Japanese  guns again  bombard  Shanghai  President  on  tour  in  the west  Berlin  streets  are  bombed  in  mock  war  
Fashions  Daniel   Doherty  John   Biggers  Vit- torio  Mussolini  Lew  Lehr  Speed  boat  racing  Legion  boxing  show. 

NEWS   OF  THE  DAY — No.   202,  Vol.  9.— Greatest Legion  rally  ends  in  blaze  of  glory  Yale  set  for 
Grade  A  football  Old  Westbury  captures  America's Polo  crown  The  Woman's  Page  Giants  of  long ago  return  to  wide  open  spaces  "Maypole  Farm- ing" starts  in  Dixie. 

NEWS  OF  THE  DAY— No.  203,  Vol.  9.— President feels  pulse  of  west  In  Shanghai  death  takes  no 
holiday  Football  takes  the  spotlight  Mussolini's son    comes    to   America  AH   ready    for   count  of 
nation's  jobless  Vienna's  great  fair  building  burns  American  Legion  elects  new  chief. 

PARAMOUNT  NEWS— No.  15.— The  Legion  on  parade  Beats    auto    records  President  congratulates Paramount    News    on    10th    anniversary  Spanish Loyalist  warship  puts  into  English  port  for  repairs 
 Loyalist  refugees  crowd  French  ports. ..  .Pros- perity   for    Indians,    working    salmon  fisheries  F.  D.  R.  Jr.,  and  bride  to  live  at  University  of Virginia  Watch  that  football  Newest  grid  star. 

PARAMOUNT  NEWS— No.  16.— President  and  family party  visit  northwest  War  in  Spain  Maneuvers and  war  preparations  in  France,  England,  Germany  Paramount   News   pictures  of  10   years  ago  
So  long   Legion  Mussolini's   son   vists   U.  S  Shanghai  holds  on  Gridders   get  going. 

PATHE  NEWS— No.  19,  Vol.  9.— China  aflame. ...  Ex- plosion   in    Paris  Tuna    competition  Driverless tractor  Wall  Street  tycoons  fly  to  work  The Legion  marches. 
PATHE  NEWS— No.  20,  Vol.  9.— War  in  North  China  Ohio    State    victory  President    in    west  A Mussolini  in  U.  S  Girls  star  on  track  Fastest army    tanks  Oil    fire   perils    Frisco  Landmarks fall  in  Vienna  flame. 
UNIVERSAL  NEWSPAPER  NEWSREEL— No.  600, Vol.  9. — American  Legion  captures  New  York  in  big offensive  Old    Manhattan    surrenders    to  throng of  war  veterans   from  entire  country  100  planes 
greet  parade. 

UNIVERSAL  NEWSPAPER  NEWSREEL— No.  601, Vol.    9. — Bombs    raze    Chinese    quarter  Roosevelt swings  westward  ...Oil  blasts  threaten  city  Young Duce  cons  U.  S.  movies  Acrobat  dares  death  in air  Britain    chases    pirate    subs  Doherty  new Legion    chief  U.    S.    tanks    lick    tough  hills  
Society  girls  try  scooters.  - 

him  if  she  found  a  five-dollar  bill  he  dropped 
on  the  floor  at  the  store  that  day  to  tell  him 
she  would  return  it  that  evening.  Then  she 
added,  "That's  in  case  he  should  ask  you." V 

We  got  a  letter  from  a  fellow  out  in  Colo- 
rado saying  he  was  going  to  open  a  the- 

atre and  asking  us  if  we  knew  where  he 
could  get  a  magazine  that  told  about  pic- tures. We  answered  him  and  told  him  we 
did,  that  we  represented  such  a  magazine 
and  that  "It  Covers  the  Field  like  an  April 
Shower."  He  wrote  back  and  said  he  didn't know  what  kind  of  a  magazine  that  was  as 
they  hadn't  had  a  shower  out  there  for  nine 

years. 

V 
We  recently  received  a  letter  from  Ger- 

trude Merriam  of  the  Herald  (she  is  the 
one  who  wants  you  boys  to  send  her  some 
theatre  passes)  and  she  said  she  had  re- ceived a  letter  from  Robert  L.  Ripley  asking 
her  for  her  photograph,  but  didn't  say  what 
he  wanted  with  it.  We  wouldn't  send  that 
guy  our  photograph  on  a  bet  because  he 
would  likely  put  it  in  his  "Believe  It  or  Not" 
column,  he's  so  darn  funny  that  way.  We 
know  what  we'd  do  with  her  photograph;  it 
would  be  framed  and  placed  upon  our  dress- 

ing table. 
V 

Last  night  we  went  to  the  Moon  theatre 
and  saw  a  double  feature  program.  The 
first  picture  was  called  So  and  So  and  the 
second  one  was  called  So  and  So.  They 
were  produced  by  So  and  So  and  company 
and  So  and  So  directed  them.  The  principals 
in  these  pictures  were  So  and  So,  and  since 
we  saw  them  we  have  felt  rather  so  and  so 
ourself,  and  if  you  should  play  them,  if  you 
don't  say  so  and  so  you  can  call  us  so  and so  and  we  will  stand  for  it. 

V 
Every  time  we  get  a  nice,  sunshiny  day 

we  think  of  catching  fish  in  the  ship  chan- 
nel down  at  Brownsville,  Texas,  with  J.  C. 

Fanning.  Fanning  would  be  an  awfully  good 
fisherman  if  he  would  learn  to  spit  on  his 
bait,  but  he  won't  do  it,  he  spits  in  the  water. But  speaking  of  fishing,  we  saw  Fanning 
catch  a  fish  one  day  as  long  as  a  but 
then  maybe  you  don't  know  how  long  a fence  rail  is. 

V 
You  probably  wouldn't  start  on  a  journey 

on  the  13th,  and  probably  wouldn't  sleep  in a  hotel  room  13,  but  if  you  should  take  two 
drinks  of  "Minnesota  13"  you'd  spit  in  a 
wildcat's  face.  It  is  said  to  be  a  great  tonic 
for  mild  indispositions,  and  we  will  recom- 

mend some  "Minnesota  13"  for  you  before you  start  reading  this.  Without  it  we  will assume  no  responsibility. 
COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyurhnist The  HERALD  covers  the  FIELD  like  an 
April  SHOWER. 

Dave  Silverstein,  former  Republic  pro- 
ducer, has  joined  the  Nat  Levine  unit  at Metro-Goldwyn-Mayer. 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

LIGHT  ON  YOUR  PURSE— MORE  LIGHT  ON your  screen.  The  super-arc  modern,  tubular  low amnernge  reflector  arc  lamp  at  only  $147.70.  Complete with  giant  10!4  in.  Bausch  and  Lomb  elliptical  mirror, Westinghouse  motor,  Weston  ammeter,  loads  of  other 
features.  We'll  trade.  S.  O.  S.,  636-AN  Eleventh Avenue,   New  York. 

GENERAL 
EQUIPMENT 

MIRROROID,  SILVER-WHITE  SOUND  SCREEN (patented)  Gives  brilliancy,  depth,  reflection  and clarity.  Unequalled  for  Technicolor.  FREESE,  147 Water  St.,  Newburgh,  N.  Y. 

EVER  SEE  SUCH  CARBON  PRICES?  7/10,  $4.85 hundred  sets;  8/12,  $5.75  hundred  sets.  10%  discount 
1000  sets.  International  brand,  first  quality,  guaran- 

teed for  beautiful  snowwhite  projection.  Buy  a  year's supply  at  these  sacrifice  prices  and  save.  Bargains in  all  theatre  equipment.  S.  O.  S.,  636-AN  Eleventh Avenue,  New  York. 

books 

GRAB  THIS  BOOK  BUNDLE— 3  books,  600  pages, 
only  $1.39,  consisting  of  Sloane's  "Motion  Picture Projection,"  Mancall's  "Servicing  Projection  Equip- ment" and  Benson's  "Fundamentals  of  Television." Any  one  book,  49c.  Many  others.  S.  O.  S.,  636-AN Eleventh  Avenue,  New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION- Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

BUSINESS 
OPPORTUNITIES 

MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and  talent  agency. Prefer  someone  interested  in  theatrical  work.  With or  without  services.  State  everything  in  letter  for 
interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

USED  EQUIPMENT 

LIKE  TO  PICK  WINNERS?  PICK  THESE— Powers  6A  projectors,  good  $69.50.  Reflector  arc  lamps, famous  makes,  entirely  complete,  from  $49.50.  Forest rectifiers,  $24.50.  Generators,  $49.50  up.  Optical  systems, 
good,  standard  makes,  from  $4.95.  New  warehouse 
clearaway  bargain  list  free.  S.  O.  S.,  636-AN  Eleventh Avenue,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 

REAL  VALUES— QUARTER  SIZE  LENSES.  $10 pair,  half  size,  $32  pair,  popular  makes,  sizes  limited; B  &  H  splicers,  $3.95;  speakers  from  $7.95;  baffles from  $5.95;  hearing  aid  amplifiers  with  monitor  speaker 
and  tubes,  $15.  handles  up  to  30  seats.  Lots  more- write  now!  CONSOLIDATED  THEATRE  SUPPLY 
CORP.,  1600-M  Broadway,  New  York. 

THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1,500  fully  upholstered 
spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC.,  358  W.  44th Street,  New  York. 

LOOKING  FOR  GOOD  SEATS?  WE  HAVE 18.000  from  75c,  used  veneer  and  upholstered  chairs, 
American  Seating.  Ideal,  other  famous  makes,  recon- structed, refinished.  List  15M  free.  S.  O.  S.,  636-AN Eleventh  Avenue,  New  York. 

TOP  PENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  comolete  service.  BOX  915A,  MOTION PICTURE  HERALD. 

TRAINING  SCHOOL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Free  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira. N.  Y. 

HELP  WANTED 

OPERATOR  WANTED.  MARRIED  MAN  PRE- ferred.  with  no  children.  Work  for  both.  INDIANA THEATRE,  Scottsburgh,  Ind. 

REPAIR  SEPVIOE 

EXPERT  FACTORY  TRAINED  MECHANICS 
will  rebuild  any  make  ticket  machines,  install  all  new factory  made  parts,  at  only  $10  per  unit.  This  price 
includes  labor.  Every  job  guaranteed.  Service  ma- chines furnished,  no  charge.  Details  from  BOX  926, MOTION  PICTURE  HERALD. 

WANTED  TO  DUY 

WANT  USED  RCA  SOUNDHEADS,  SIMPLEX, Powers  projectors,  arc  lamps,  rectifiers,  generators, lenses.  Top  money  paid.  BOX  933,  MOTION  PICTURE HERALD. 

POSITIONS  WANTED 

PROJECTIONIST  DESIRES  CHANGE,  PREFER California.  Good  references,  experience  on  Simplex  and Western  Electric  Sound,  also  Simplex  Acme.  JOHN DRIGGS,  Pine  Bluffs,  Wyo. 

WELL  KNOWN  THEATRE  MANAGER  WITH 
years  of  experience  in  all  departments  of  theatre operation  desires  a  new  managerial  connection  imme- diately. Excellent  record  and  references.  Prefer  Penn- sylvania or  New  York,  but  will  go  anywhere.  BOX 919,  MOTION  PICTURE  HERALD. 

MANAGER  —  MARRIED  NOW  EMPLOYED wishes  permanent  connection  with  modern  progressive independent  or  chain.  BOX  922,  MOTION  PICTURE 
HERALD. 

MANAGER,  BOOKER,  YOUNG,  SOBER,  DESTRES change.  Idaho.  Montana  preferred.  BOX  931,  MOTION PICTURE  HERALD. 

THEATRES 

WILL  BUY  OR  LEASE.  THEATRES  IN  TOWNS from  3,000  to  8.000  population  in  St.  Louis  territory. S.  E.  Pirtle,  Jerseyville,  111. 

FOR  SALE— UPTOWN  THEATRE,  PROVIDENCE, R.  I.  1450  seats.  Formerly  managed  by  Keith-Albee Corp.    Sacrifice  for  quick  sale.  Terms. 

I  REPRESENT  A  LARGE  FIRM  INTERESTED 
in  establishing  a  chain  of  first-run  theatres  in  New York  State.  If  you  have  a  theatre  that  meets  these 
requirements  further  details  will  be  furnished.  Com- plete information  should  be  supplied  in  first  letter 
as  to  price,  length  of  lease,  capacity,  location,  equip- ment and  nearest  competition.  HEROLD  REAL 
ESTATE,  759  Gerrans  Building,  Buffalo,  N:  Y. 

WILL  PAY  CASH  FOR  GOOD  THEATRE  MID- western  non-circuit  town.  BOX  932,  MOTION PICTURE  HERALD. 

TRANSLATION 
SERVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS- lation  of  advertising  literature  at  nominal  cost.  Can supply  complete  advertising  layout  and  printing facilities  also.  Rates  quoted  upon  request  if  sample submitted.  BOX  916A,  MOTION  PICTURE  HERALD. 
PRESS  OF 
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The  famous  adventure  call  of 
the  air  waves  now  heralds  the 
outstanding  serial  entertain- 

ment of  all  time!  The  nation- 
ally-famous radio  program 

with  the  largest  listening  audi- 
ence known  to  broadcasting— 

17  millions  weekly— becomes  a 
Republic  serial  with  the 
greatest  adult  audience  pos- 

sibilities. Truly,  a  serial  for 
every  situation. 
On  the  air  three  times  weekly 
coast -to -coast  for  the  past 
four-and-a-half  years. 
3,200,000  "Lone  Ranger  Club" 
members.  Every  one  a  pre-sold 
serial  certainty.  And  you  get 
it  on  the  same  serial  program 
as  DICK  TRACY  RETURNS, 
15  episodes;  THE  FIGHTING 
DEVIL  DOGS,  12  episodes; 
and  HAWK  OF  THE  WIL- 

DERNESS, 12  episodes. 

TWINER"  and  "T0NT0"  the  /nd/an 

brought  to  vital  screen  life  in  this 

SERIAL  Special 



FLASH !  WALTER  WINCHELL  says :  - 

"Lubitsch's' ANGEL,'  starring  DIETRICH, 

is  reported  a  fine  picture." 
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There's  No  Getting 

Away  From  It 

IT'S  THE 

OF  THE 

CENTURY! 

Keep  your  eye  on 
the  follow -thru.,. ( next  page) 

_ 



THE  STORY  YOUR  AUDIENCES  WANTED  FOR  SHIRLEY 

BECOMES  THE  PICTURE  YOU'LL  ALWAYS  REMEMBER  HER  FOR! 

THE  book  millions  read  and  loved  .  .  . 

produced  by  20th  with  big-picture 
sweep  .  .  .  mellow  with  the  joyous  heart- 
warmth  of  colorful  Alpine  folk  .  .  .  brings 

you  a  greater  Shirley  whom  you  will 
treasure  more  tenderly  than  ever! 

fflRBfflMB 

Bra 

TEMPLE in 

HEIDI 

A  20th  Century-Fox  Picture  with 

JEAN  HERSHOLT 
and 

ARTHUR  TREACHER 

HELEN  WESTLEY 
PAULINE  MOORE  •  THOMAS  BECK 
MARY  NASH  •  SIDNEY  BLACKMER 
MADY  CHRISTIANS  •  SIG  RUMANN 

Directed  by  Allan  Dwon 
Associate  Producer  Raymond  Griffith     From  the  famous  story  by 
Johanno  Spyri  •  Screen  Play  by  Walter  Ferris  and  Julien  Josephson 

Song  "In  Our  little  Wooden  Shoes" by  tew  Pollock  and  Sidney  D.  Mitchell 
Darryl  F.  Zanuck  in  cb.ige  oi  producnon 

THE  KEYSTONE 
OF  YOUR  FUTURE 
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IMPRESSION  ABROAD" 
WE  defer,  sir,  to  no  man,  in  the  breadth  and  abund- ance of  our  admiration  for,  and  marvelling  at,  the 

genius,  the  scintilla nt  versatility,  the  amazing  vir- 
tuosity of  the  purposeful,  professional,  misunder- 

standers  of  Hollywood.  The  year  past,  marked  by  some 
recovery  from  the  pains  of  decency,  has  afforded  a  number 
of  pure,  iridescent  gem  specimens  of  "miss-understanding," which,  just  coincidentally,  appeared  possibly  to  involve  evasions 
of  the  self-disciplines  which  the  motion  picture  industry  found 
so  necessary  in  its  hour  of  distress  about  1934. 

Choice  indeed  was  the  employment,  in  the  name  of  art,  of 
a  young  woman  who  had  achieved  what  passes  for  fame  by 
taking  her  clothes  off  on  the  public  stage.  Choicer  yet  has 
been  the  announcement  of  a  contract  with  another  young 
woman  who  has  won  international  attention  because  she  has 
been  pictured  in  her  artistically  authentic  facial  simulations 
of  reaction  to  biological  attentions  of  apparently  great  pene- 

trations and  vigour.  There  are  other  examples,  but  these  are 
the  pearly  best,  flawless  in  the  luster  of  their  quality  of  devo- tion to  art. 

So  it  came  that  at  even-tide  of  last  Sunday,  when  the  editor 
sat  at  an  autumn  fireside  a-dawdling  through  the  publicity 
perfumed  pages  of  the  distinguished  New  York  Herald-Trib- 

une's amusement  section,  he  fetched  up  at  last  on  a  piece 
entitled  "His  Job  is  to  Censor  so  Well  that  Nothing  is  Left  for 
the  Censors." 

SOMEONE  had  been  intent  on  doing  an  article  which 
should  mention,  with  accent,  a  certain  picture  which  is 
currently  in  a  state  of  impending. 

That  intent  was,  with  what  some  might  call  adroitness,  not 
immediately  disclosed.  The  approach  was  through  a  column 
about  a  Mr.  John  Hammell,  described  as  "mild  mannered," 
also  "slender,  silver  topped,"  if  you  like  colour  details,  who 
"puts  either  the  Indian  sign  or  the  stamp  of  approval  on  pic- 

tures long  before  they  reach  the  production  stage." 
The  reader's  pipe,  a  gurgling  churchwarden,  went  out  while he  was  looking  for  specimens  and  citations  of  titles  bearing  the 

"Indian  sign."  Maybe  they  have  been  saved  for  another 
piece.  This  piece  was,  after  all,  tending  to  its  business  of  lead- 

ing up  to  the  publicity  job  for  the  picture  in  hand. 
"The  popular  conception  of  censorship,"  The  Herald-Tribune 

quoted  Mr.  Hammell,  "is  that  it  deals  primarily  with  matters risque  and  in  bad  taste  morally.  But  there  is  little  of  this  to 
contend  with  today.  The  main  job  in  censorship  today  is  in 
matters  international,  keeping  away  from  situations  and  char- 

acters which  will  offend  censors  in  foreign  nations." That  is  really  a  lot  of  fun,  while  blowing  rings  at  a  mantel 
on  a  Sunday  night,  to  think  of  censors,  about  the  world  from 
Hollywood  to  Helsingfors  and  way  stations,  all  busy  censoring 
for  each  other. 

ANYWAY  Mr.  Hammell,  who  is  what  we  used  to  call  "the- censor-on-the-lot,"  seems  to  have  it  down  to  such  a  neat 
system  "that  he  can  delegate.  .  .his  duties  to  assistants, leaving  him  free  for  the  recently  acquired  duties,  which  he  is 

gradually  taking  over,  as  general  manager  to  Ernst  Lubitsch, 

producer-director." "He  hastens  to  explain,"  says  The  Herald -Tribune,  "that there  is  no  connection  between  his  appointment  and  his  duties 
as  a  member  of  the  Lubitsch  staff  and  his  censorship  activities." That,  it  will  be  discovered,  is  something  in  the  nature  of  a 
hatful  of  fact,  if  not  news. 

"In  some  quarters,"  the  quotation  of  Mr.  Hammell  contin- 
ues, "the  impression  got  abroad  that  Lubitsch  productions might  be  problems  for  censorship,  while  exactly  the  opposite 

is  the  fact." It  is  funny  how  notions  will  get  around! 
"Lubitsch  productions,"  continues  the  quoting  of  Mr.  Ham- 

mell, "are  probably  the  least  censorable  of  any  film  produc- 
tions made.  This  is  due  as  much  to  Lubitsch's  good  taste  as  to 

his  skill  as  a  director  and  picture  craftsman." If  anything,  even  more,  this  reader  would  say. 
Setting  down  to  the  essence  of  it  all,  The  Herald-Tribune 

continues:  "Hammell  points  to  Lubitsch's  forthcoming  produc- 
tion 'Angel' .  .  .  Even  slapstick  comedy  in  the  hands  of  the  wrong director  can  be  censorable.  Even  a  comedy  cartoon  can  be 

censorable  on  the  ground  of  good  taste.  Likewise  Lubitsch's 
'Angel,'  with  a  triangle  of  two  men  in  love  with  the  same woman,  that  woman  married  to  one  of  them,  could  have  cen- 

sorable possibilities  if  not  handled  with  good  taste  and  perspec- 

tive." 

What  one  must  enjoy  most,  while  repacking  the  pipe,  is  that 
word  "perspective."  As  to  "perspective,"  here's  looking  at  you. The  fire  requires  another  log. 

BACK  to  our  perspective  in  comfort  with  Motion  Picture Herald,  our  favorite  screen  journal,  in  hand.  Over  on 
page  44  of  the  issue,  which  is  September  25,  Mr.  William 

R.  Weaver,  Hollywood  editor,  in  a  review  of  "Angel"  seems to  have  hewn  out  a  slab  of  perspective,  in  a  fact-finding  sort 
of  way.  Mr.  Weaver,  it  is  recorded,  went  to  Westwood  Village 
Theatre  to  a  preview  of  "Angel"  and  found  it  introduced  to that  audience  by  a  playbill  stating: 

"Melchior  Lengyel,  the  Hungarian  playwright-author 
of  'Angel,'  has  .  .  .  persistent  salesmanship  and  a  genius 
for  writing  racy  Continental  stories.  .  .  .  Lengyel  refuses 
to  take  'no'  for  an  answer,  bangs  the  desk  and  implores: 
'Has  Lubitsch  seen  it?  Has  Lubitsch  said  it  can't  be  filmed?' 
Such  is  the  tribute  to  the  finesse  of  the  Lubitsch  touch." 
Proceeding  through  Mr.  Weaver's  dispassionate  report  of 

the  unfolding  picture  one  reads:  ".  .  .recording  the  goings  on 
within,  almost  exactly  like  a  well  appointed  house  of  assigna- 

tion is  popularly  supposed  to  look.  .  .saying  she  doesn't  want good  advice.  .  .gestures  in  a  private  dining  room  ...  husband 
.  .  .  is  told  it's  all  his  fault  because  he  hasn't  been  home  much 
recently.  At  this  point  the  audience  is  asked  to  believe  that 
the  gentleman  who  keeps  England  out  of  war  tells  his  wife  that 
it  is  all  right  with  him  if  she  doesn't  do  it  again." 

Let  us  look  that  last  line  over  again.  ".  .  .all  right  with  him 
if  she  doesn't  do  it  again."  [See  next  page,  bottom  of  column  1] 
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This  Week 

Going  Up 
The  steady  movement  toward  increased 

admission  prices  has  gained  additional  sup- 
porters in  widespread  areas,  but,  for  the 

most  part,  the  raises  have  been  adopted  in 
houses  with  scales  below  the  tax  avoidance 
level  of  40  cents.  The  public  reaction  to  the 
increases  has  been  reported  as  favorable  by 
Rick  Ricketson,  operating  head  of  the  Fox 
Intermountain  circuit,  and  by  managers  of 
Kansas  City  houses. 
Developments  are  recorded  on  page  13. 

68  Story  Purchases 
A  total  of  68  story  properties  were  pur- 

chased by  12  producers  during  September, 
Crescent  Pictures  taking  the  individual 
leadership  by  acquiring  the  rights  to  21 
stories.  Metro-Goldwyn-Mayer  ranked  sec- 

ond with  15  purchases.  Contrary  to  the 
usual  results,  published  story  purchases 
numbered  more  than  originals.  Approxi- 

mately 65  per  cent  of  the  properties  acquired 
were  novels,  books  and  magazine  stories. 
Only  one  play  was  purchased. 
A  complete  report  on  the  purchases  is  on 

page  18. 

ASCAP  Earnings 
Earnings  of  American  Society  of  Com- 

posers, Authors  and  Publishers  for  the  third 
quarter  ended  September  30th  were  esti- 

mated at  $984,000  by  John  G.  Paine,  chair- man of  the  administrative  committee,  as 
against  $949,000  the  same  period  last  year. 
This  year's  figure  provided  the  largest  dis- tribution to  members  of  any  similar  quarter 
in  the  organization's  history.  The  record earnings  were  realized  despite  the  fact  that 
no  revenue  was  received  from  five  states 
where  anti-ASCAP  legislation  has  been  en- acted. 

"IMPRESSION 

ABROAD" [Continued  from  preceding  pas.e~\ So  we  have  been  taken  through  88 
minutes  of  screen  time  to  see  something 
laid  in  Paris,  infidelity  enjoyed,  condoned 
and  blessed  by  the  Lubitsch  touch,  Code 
seal  3399. 

Picking  up  The  Her  aid -Tribune  again: 
"...  There  is  no  connection  between  his 
(Mr.  HammeH's)  appointment  and  his  duties as  a  member  of  the  Lubitsch  staff  and  his 
censorship  advisory  activities." He  is  telling  us?    Or  would  it  matter? 

Out  of  the  nowhere  comes  a  refrain  from 
Kipling's  "The  Light  That  Failed"  Dick 
Heldar  is  talking:  "There'll  be  trouble  in 
the  Balkans  in  the  Spring." 

Censorship  Move 
Cardinal  Villeneuve,  head  of  the  Roman 

Catholic  Church  in  the  Province  of  Quebec, 
has  launched  a  general  campaign  for  a  new 
system  of  Catholic  censorship  and  the  estab- 

lishment of  a  Catholic  Cinema  League. 
The  purposes  of  the  League  are  to  insist 

on  "morally  sound"  pictures  from  the  pro- ducers ;  to  establish  a  bureau  of  classification 
for  all  films  marketed  in  Quebec,  and  to  call 
upon  the  civil  government  of  the  province 
to  enact  laws  complementary  to  present 
statutes  "to  assure  adequate  control  of  the 
industry." The  province  of  Quebec  now  has  a  legal 
censorship  and  forbids  the  attendance  at  mo- 

tion picture  theatres  of  minors  less  than  16 
years  old. 

Hays  on  Pictures 
Will  H.  Hays  declared  on  Monday  that 

the  public  definitely  has  proven  that  "artisti- 
cally mature"  pictures  are  acceptable  as  en- tertainment, proceeding  to  describe  some  47 

"outstanding"  features  for  1937-38. 
Titles  of  the  pictures  and  descriptive  de- 

tails by  Mr.  Hays  appear  on  page  24. 
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Why  Black  Joined 
At  the  screening  of  David  Wark  Grif- 

fith's "A  Birth  of  a  Nation"  Monday  night 
at  New  York  University,  Robert  Gessner, 
director  of  the  course  in  "History  and 
Appreciation  of  Cinema,"  opened  his  re- 

marks by  saying  that  the  "Birth  of  a  Na- tion," first  shown  in  1915  and  reissued  in 1920,  was  responsible  for  Justice  Hugo  L. 
Black  joining  the  Klan.  And,  he  added, 
"the  picture  was  the  cause  of  a  revival  in 
the  Klan's  operations."  In  the  same  vein 
Mr.  Gessner  disagreed  with  Mr.  Griffith's interpretation  of  the  racial  questions  in  the 
picture  but  tempered  his  remarks  by  saying 
that  "Griffith's  depiction  was  based  more 
on  melodrama  than  on  racial  prejudice." Because  of  a  late  start  Mr.  Gessner  spoke 
only  briefly  on  the  racial  question,  going 
almost  immediately  '  into  the  technical  as- 

pects of  the  picture.  He  introduced  G.  W. 
(Billy)  Bitzer,  cameraman  for  the  produc- tion, who  described  some  of  the  methods 
employed  in  the  picture  to  produce  the 
effect  wanted. 

Cleared  Air 
Through  a  mist  of  rumor  concerning  per- 

sonnel changes,  minor  and  executive,  at  Uni- 
versal, Charles  R.  Rogers,  production  ex- 
ecutive leaving  New  York  for  Hollywood, 

cast  the  remark  that  home  office  discussions 
had  "cleared  the  air  of  all  the  misunder- 

standings." J.  Cheever  Cowdin,  chairman 
of  the  board,  countered  reports  of  the  dis- 

missal of  approximately  150  employees  with "Hooey." 

Fact  and  rumor  are  reported  on  page  58. 

Sunday  Afternoons 
Attempts  in  two  communities  to  ban  Sun- 

day openings  of  motion  picture  theatres 
failed,  notably  in  Seattle,  Wash.,  where  beer 
parlor  operators  sponsored  the  attack.  Six residents  of  Hogansville,  Ga.,  were  denied 
an  injunction  against  the  theatres  and  in 
Hartford  and  Willimantic,  Conn.,  munici- 

pal ordinances  were  passed  allowing-  the- 
atres to  open  at  two  o'clock  instead  of  five. The  reports  are  summarized  on  page  52. 

Tri-State  Election 
The  Motion  Picture  Theatre  Owners  of 

Arkansas,  Mississippi  and  Tennessee,  re- elected R.  X.  Williams,  Jr.,  as  president 
during  the  organization  convention  at  Mem- 

phis, A  highlight  of  the  meeting  was  the 
criticism  of  producers  for  "indiscriminate" intermingling  of  whites  and  Negroes  in 
motion  pictures. 

Details  of  the  convention,  along  zvith  news 
of  other  organizations'  meetings,  are  given 
on  page  52. 
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Mussolini,  Roach  Sued 
The  Associated  Press  on  Wednesday  re- 

ported from  Los  Angeles : 
Film  production  plans  of  Vittorio  Musso- 

lini and  Hal  Roach  encountered  legal  diffi- 
culty here  today  when  Dr.  Renato  Senise  of 

Italy  filed  suit  declaring  he  originated  the 
idea  they  are  following. 

Dr.  Senise  demands  $30,000  of  Mr.  Roach 
and  other  defendants,  including  the  Hal 
Roach  Studios,  Metro-Goldwyn-Mayer,  two 
John  Doe  corporations  and  two  John  Does. 
He  charges  that,  although  he  conceived 

the  plan  to  produce  motion-picture  operas 
with  Italian  talent  and  American  technique, 
obtained  a  contract  providing  that  he  should 
receive  one-sixth  of  any  profits  made  by  Mr. 
Roach,  that  he  should  be  business  manager 
for  Italy,  and  interested  Italian  capital  and 
Vittorio  Mussolini  in  the  plan,  he  has  been 
eliminated  from  the  plan. 

Labor  and  Crosses 
Important  to  establish  the  jurisdiction  of 

the  Regional  Labor  Board  in  the  Screen 
Writers'  Guild  action  for  an  election  to  des- 

ignate the  collective  bargaining  agency  for 
writers,  is  proof  of  an  intimate  relation  be- 

tween the  film  industry  and  interstate  com- 
merce. To  this  end  the  board's  attorneys, over  protests  of  the  producers,  are  calling 

for  testimony  on  gross  incomes  and  ex- 
penditures of  the  studios.  Revealed  so  far 

have  been  the  total  annual  consumption  of 
raw  film  stock  and  gross  figures  of  a  few 
companies. 
Hal  Roach  was  shown  to  have  spent 

$3,126,784  and  to  have  received  $2,887,174 
during  the  period  from  September  1,  1936, 
to  August  31,  1937.  Grand  National's  gross income  for  the  fiscal  year  ended  April  3, 
1937,  was  $1,205,651;  Universal  spent  ap- 

proximately $8,000,000  for  production  dur- 
ing the  year  and  Samuel  Goldwyn  spent 

$3,460,645  on  six  features  during  the  year 
ended  July,  1937.  For  42  features  Republic 
spent  $2,019,483  during  the  year  ended  Sep- 

tember 30th  and  last  year's  gross  for  Selz- nick  International  was  $1,760,000. 
Vance  King  describes  the  setting  and  pre- 

vious testimony  on  page  27. 

Selznick's  Plans 
David  O.  Selznick's  distribution  plans  will be  completed  in  New  York  within  the  next 

month,  he  announced  this  week  when  he  ar- 
rived in  New  York  from  the  coast.  When 

greeted  by  reporters,  Mr.  Selznick  said  he 
had  "a  few  definite  things  in  mind"  and then,  in  answer  to  a  query  as  to  whether  he 
will  continue  to  release  through  United  Art- 

ists, added  that  he  had  "no  idea  of  what's 
going  to  happen."  During  his  stay  in  New York,  he  continued,  he  will  confer  with 
"everybody." See  page  46. 

Pathe  Deal 

Under  a  five-year  contract,  effective  Jan 
1,  1938,  signed  by  Pathe  News,  Inc.,  and 
Pathe  Film  Corporation,  all  Pathe  News 
printing,  negative  developing  and  rush 
work  will  be  handled  exclusively  by  Pathe 
Film  Corporation,  which  also  acquires  ex- 

clusive 16  millimeter  and  8  millimeter  rights 
to  Pathe  News'  pictures  of  the  Dionne  Quin- tuplets and  other  items  of  interest  in  the 
Pathe  News  library.  Material  will  be  re- 

leased by  Pathegrams,  Inc.,  subsidiary  of 
Pathe  Film  Corporation.  Negotiations 
were  completed  by  Ned  Depinet,  president 
of  RKO  Radio  Distributing  Corporation ; 
Frederic  Ullman,  Jr.,  vice-president  and 
general  manager  of  Pathe  News,  and  O. 
Henry   Briggs,   president   of   Pathe  Film 
Corporation. 
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Production  Slower 
The  production  line  at  Hollywood  slowed 

markedly  after  the  pressure  of  the  last  sev- 
eral weeks.  With  five  completed  only  six 

were  started,  among  them  the  Shirley  Tem- 
ple version  of  "Rebecca  of  Sunnybrook 

Farm." 

Casts  of  the  product  begun  and  completed 
and  other  studio  notes  comprise  the  Holly- wood Scene  on  page  29. 

"Documentary"  Movement 
The  "Documentary  Film"  movement  in 

England  has  expanded  as  a  direct  result  of 
British  producers'  failure  to  show  English- men as  they  really  are,  said  Paul  Rotha,  a 
recognized  authority  on  documentary  films, 
who  recently  came  to  the  United  States  from 
England  for  a  five  months'  visit.  Mr.  Rotha 
defined  a  documentary  picture  as  a  "drama- 

tization of  information,"  often  with  narra- tive but  no  plot. 
Other  opinions  voiced  by  Mr.  Rotha  in  an 

interview  are  recorded  on  page  21. 

Music  Code 

Representatives  of  virtually  the  entire 
music  publishing  business  sat  around  the 
Federal  Trade  Commission  in  Washington, 
on  Monday,  and  charged  that  the  motion 
picture  business  is  responsible  for  present 
unsatisfactory  conditions  in  their  indus- 

try, alleviation  from  which  they  seek  to  ac- 
complish by  a  code  of  "fair  trade  practices," which  was  submitted  to  the  Trade  Commis- 

sion for  approval. 
The  code,  as  described  on  page  14,  in- 

volves simply  a  ban  on  "song-plugging." 

Dietrich  "Traitoress" International  News  Service  cabled  from 
Nuremberg,  Germany,  Wednesday,  that 
Julius  Streicher,  Nazi  chief,  in  his  news- 

paper, Der  Stuermer,  branded  Marlene 
Dietrich  a  "traitoress  to  Germany,"  because 
"the  German-born  Dietrich  has  spent  so 
many  years  in  Hollywood  she  has  now  be- 

come an  American  citizen." 
Tests  Bank  Night 

Disputes  over  the  legality  of  Bank  Night 
and  other  chance  games  have  continued  to 
arise  in  various  sections  of  the  country 
but  this  week  particular  attention  is  being 
focused  upon  Nebraska  and  Connecticut 
where  test  cases  are  now  pending  before 
the  states'  highest  courts.  A  pastor  in New  Orleans  has  launched  a  drive  to  elimi- 

nate chance  games  from  theatres  and  the 
district  attorney's  reply  is  that  he  will  con- sider no  complaint  unless  it  is  signed  by 
at  least  25  "reputable  citizen  and  voters." The  chance  game  field  is  surveyed  in  an article  on  page  46. 
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This  Week  in  Pictures 

/CHEEVER  COW  DIN,  left,  Universal  chair - man,  and  Charles  R.  Rogers,  production  execu- 
tive, effusively  welcomed  Danielle  Darrieux  at 

the  French  Line  pier  in  New  York  when  the 
Normandie  docked  last  week,  a  prelude  to  extensive 
cocktail  parties  and  introductions  of  the  French 
actress  as  Universal's  newest  star.  Elsewhere  in  the 
news  Mr.  Cowdin  is  reported  as  having  remarked 
that  stories  of  the  dismissal  of  approximately  150 
employees  were  "Hooey,"  and  Mr.  Rogers  as  having 
added  "The  air  has  been  cleared."  Mile.  Darrieux 
was  one  of  a  shipload  of  industry  notables,  others 
of  whom  are  pictured  on  this  page,  who  arrived  co- 
incidently  on  the  liner.  Photographs  by  Cosmo-Sileo. 

Hedy  Kiesler achievement  was 
ported  in  the  lay a  divorce.  More 
joined  the  MGM 
change  of  name actresses  whose 
similar  channels. 

whose  most  noteworthy  screen 
as  the  star  of  "Ecstasy,"  was  re- press to  have  come  to  America  for 
tangible  is  the  news  that  she  has 
talent  roster  as  Hedy  Lamarr,  the 
being  not  without  precedent  for 
previous   publicity   has  followed 

Eouis  B.  Mayer,  MGM  production  chief,  is  pictured 
with  Mrs.  Mayer  on  board  the  Normandie  on  which 
they  returned  from  a  European  vacation. 
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Vittorio  Mussolini,  in  the  news  last  week  as  the  other 
half  of  Roach  and  Mussolini  Pictures,  has  since  been 
studying  Hollywood  methods,  between  times  celebrating 
his  list  birthday.  He  is  pictured  examining  a  camera, 
guided  by  Norbert  Brodine  of  the  Hal  Roach  studios. 

Deep  in  the  Minnesota  woods  is  a  hunting  lodge  main- 
tained by  W.  A.  Steffes.  The  photograph  herewith  was 

taken  the  morning  after  a  boat  accident  in  which 
Mr.  Steffes  nearly  lost  his  life. 

f 

Breaking  with  precedents,  of  political  neutrality,  in  cinema  journalism 
March  of  Time  has  prepared  a  sequence  showing  in  minutest  detail  the  work 
and  accomplishments  of  Mayor  Fiorello  H.  LaGuardia  of  New  York.  To 
launch  the  film  properly  a  reception  was  held  at  the  Waldorf  Astoria  hotel, 
where  the  mayor  is  pictured  with  Louis  De  Rochemont,  producer. 

Samuel  Goldwyn  was  Hollywood  host  to  George  Alcock,  left,  a  director 
of  the  Odeon-Deutsch  circuit  in  England,  and  Sam  Harris,  right,  British 
exhibitor  and  editor  of  Cinema,  trade  publication,  during  their  recent  visit. 
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WELLS  FARGO 

r~T1  HREADED  on  the  development  of 
t  transportation  in  the  country's 

pioneer  days,  "Wells  Fargo"  essays  a broad  field  but,  according  to  Hollywood 
predictions  current  since  its  recent  comple- 

tion, it  will  fulfill  its  promise.  Stills  from 
the  film,  which  stars  Joel  McCrea  and 
Frances  Dee,  are  reproduced  on  this  page. 
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PATRONS  ACCEPT  HIGHER 

PRICES  IN  LESSER  RUNS 

Higher  Bracket  Theatres  Hesi- 
tate as  Tax  and  Percentage 

Would  Take  Up  to  Eight 
Cents   of   Dime  Increase 

Increase  of  admission  prices,  having-  met with  no  serious  opposition  from  patrons,  is 
spreading  rapidly  to  widely  scattered  points, 
although  confined,  for  the  most  part,  to 
theatres  with  scales  below  the  tax  avoidance 
level  of  40  cents. 

The  majority  of  the  increases  have  been 
five  and  ten  cents,  but  the  scale  has  gone 
up  15  cents  in  a  few  cases,  such  as  the 
State  Theatre  in  Oklahoma  City,  where  the 
top  admission  has  been  boosted  from  25 
to  40  cents.  The  larger  circuits  have  re- 

frained from  issuing  any  blanket  order  for 
increases,  but  admittedly  are  watching  all 
locations  where  "adjustments"  might  be feasible. 
David  Palfreyman,  exhibitor  contact 

man  .for  the  Motion  Picture  Producers  and 
Distributors  of  America,  summarized  the 
movement  by  declaring  that  an  exhibitor's decision  to  increase  prices  is  almost  entirely 
governed  by  competition.  The  question  of 
taxes,  he  added,  is  quite  a  determining 
factor. 

First-Runs  Average  40  Cents 
Excluding  cities  of  more  than  500,000 

population,  the  general  average  admission 
for  first-run  houses  is  40  cents,  Mr.  Pal- 

freyman said.  A  nickel  increase  in  these 
theatres  would  be  eaten  up  by  the  ten  per 
cent  tax  on  the  entire  admission,  and  so 
nothing  short  of  a  raise  to  50  cents  would 
increase  net  profits.  In  addition,  as  Mr. 
Palfreyman  pointed  out,  with  most  of  the 
first-run  houses,  pictures  playing  on  a  per- 

centage basis,  an  increase  in  admission 
prices  from  40  to  50  cents  would  result  in 
the  pictures  costing  more,  taking  as  much 
as  three  cents  of  the  additional  dime. 
Hence,  in  such  theatres  a  net  of  only  two 
cents  would  go  to  the  house  which  added 
ten  cents  to  its  admission  charge. 

As  for  the  question  of  competition,  Lew 
Preston,  of  the  Interboro  Amusement  Com- 

pany in  Brooklyn,  explained  that  "we  can't 
do  a  thing"  until  the  large  circuits  increase their  prices. 

Nevertheless,  among  the  states  wherein 
the  increase  movement  has  gained  impetus 
are  Nebraska,  Ohio,  Michigan,  Delaware, 
Kansas,  Missouri,  Illinois,  Washington, 
Pennsylvania  and  Oklahoma. 
A  citywide  meeting  of  exhibitors  was 

called  in  Milwaukee  this  week  to  discuss 
the  possibilities  of  a  general  rise  in  admis- 

sion prices.  A  similar  session,  summoned 
in  New  Haven,  was  postponed  indefinitely 
because  of  a  poor  attendance. 

The  reaction  of  patrons  to  box  office  in- 
creases in  Kansas  City  and  in  the  50  Fox 

Intermountain  houses,  where  raises  were 

ITOA  STARTS  DRIVE 
AGAINST  GIVEAWAYS 

The  240  members  of  the  Independent 
Theatre  Owners  Association,  Inc.,  are 
willing  to  eliminate  giveaways  and 
chance  games  by  December  1st  if  other 
theatres  in  New  York  City  will  do 
likewise,  it  is  pledged  in  the  October 
9th  issue  of  the  organization's  official publication,  The  Independent. 

The  article  says: 
"From  now  on  no  one  will  be  able 

to  say  it  was  the  other  fellow  who 
wanted  giveaways;  there  won't  be  any 
passing  of  the  buck.  Every  exhibitor 
who  sends  in  the  pledge  card  to  do 
away  with  giveaways  will  find  his 
name  listed  in  every  issue  of  The  Inde- 

pendent. Those  whose  names  are  not 
listed  are  the  ones  who  display  bad 

faith." adopted  recently,  has  been  good,  according 
to  Kansas  City  managers  and  Rick  Ricket- 
son,  operating  head  of  the  Intermountain 
circuit.  "There  hasn't  been  one  complaint," Mr.  Ricketson  said. 

The  Fox  Plaza  theatre  in  Kansas  City 
and  the  Varsity  in  Lincoln,  Nebraska,  not 
only  joined  the  list  of  houses  putting  raises 
into  effect  but,  at  the  same  time,  both  re- 

verted to  a  single  feature  policy,  after  ex- 
perimenting with  double  bills. 

Other  increases  in  Kansas  City  included 
C.  H.  Potter's  Baltis,  now  20  cents  on Sunday  and  Monday  nights  whereas  it 
formerly  charged  15  cents  straight,  and  the 

ANNIVERSARY  DINNER 
PLANNED  FOR  BLANK 

In  celebration  of  A.  H.  Blank's 
25th  anniversary  as  a  theatre  execu- 

tive a  dinner  is  being  planned  for  De- 
cember in  Des  Moines,  where  Mr. 

Blank  first  started  in  show  business. 
He  is  now  president  of  Tri-State  The- 

atres and  president  in  a  partnership 
with  Ptiblix  in  the  Central  States 
theatres. 

During  Mr.  Blank's  early  days  in the  business  the  Garden  Theatre,  Des 
Moines,  was  his  first  large  house.  To- 

day the  theatre  is  the  smallest  in  the 
circuit. 

Tri-State  has  seven  houses  in  Des 
Moines  and  33  in  Illinois,  Nebraska 
and  Iowa.  Central  States'  theatres number  SO. 

Rockhill,  Fox  Midwest  suburban  house, 
which  advanced  from  15  to  20  cents. 

At  Arkansas  City,  Kansas,  the  Fox  Bur- ford  went  from  20  and  25  cents  to  35  cents 
on  the  weekend  change,  remaining  at  25 
cents  for  the  other  days. 

In  this  same  city,  the  Starr,  formerly  5 
and  10  cents,  has  gone  to  10  and  20  cents, 
and  the  Howard  has  advanced  from  15  to 
20  cents. 

The  first  increase  in  Pittsburgh  in  more 
than  a  year  is  one  of  the  few  cases  above 
the  40  cent  level.  The  Alvin  jumped  prices 
from  40  to  50  cents. 

At  Seattle,  the  Palomar's  matinee  prices of  15  cents  have  gone  to  25  cents  and  the 
evening  and  Sunday  level  of  25  cents  has 
been  elevated  to  40  cents. 

Independent  and  circuit  houses  in  Wil- 
mington, Delaware,  have  decided  on  city- wide  increases  of  from  5  to  15  cents. 

Ohio  Circuit  Raises  Prices 
Tracy  Barham,  general  manager  of 

Southio  Theatres,  has  inaugurated  a  5  cent 
increase  at  three  houses  in  Hamilton,  and 
four  in  Middletown,  Ohio.  The  new  scales 
range  from  15  to  40  cents  top.  Admission for  children  has  been  raised  from  10  to  15 
cents  on  Sundays  and  holidays. 

The  Woods  Theatre,  Chicago,  one  of  the 
Jones  Linick  and  Schaefer  circuit  has 
moved  up  prices  five  cents  to  30  cents  on 
week  days.  The  Oriental  recently  adopted 
a  10  cent  raise. 

Several  neighborhood  houses  in  Toledo 
have  joined  the  movement.  They  include 
the  Lyric,  Avalon,  State,  Bijou  and  the 
World.  The  World  raise  is  from  20  cents 
to  25  cents  on  Sundays  only,  but  similar 
raises  for  the  entire  week  were  adopted  by 
the  other  houses. 

Operators  of  the  suburban  houses  in  San 
Francisco,  after  lengthy  discussions,  placed 
five  cent  raises  in  effect.  A  similar  move 
has  been  made  by  Oakland  subsequent  runs 
within  recent  months. 

Oscar  Morgan,  who  has  charge  of  the 
southern  area  for  Paramount,  does  not  be- 

lieve any  general  rise  will  be  adopted  in  the 
South.  The  majority  of  the  houses,  he 
said,  are  charging  35  and  40  cents.  In- 

creases, he  pointed  out,  would  run  head-on into  the  tax  question. 

ASCAP  Florida  Case 

Up  for  Hearing  Soon 
The  American  Society  of  Composers, 

Authors  and  Publishers'  petition  for  an  in- junction to  restrain  Florida  state  officials 
from  enforcing  the  law  barring  the  organi- 

zation from  operating  within  the  state, 
which  was  passed  at  the  last  session  of  the 
legislature,  has  been  prepared  by  Schwartz 
and  Frohlich,  ASCAP  attorneys,  and  will 
be  filed  with  the  Federal  court  at  Tallahas- 

see next  week. 
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PUBLISHERS  CHARGE  FILMS  WITH 

PROMPTING  NEED  OF  MUSIC  CODE 

"Plugging"  of  "Inferior"  Songs to  Advertise  New  Films 
Is  Blamed  at  Trade 
Practice  Conference 

by  FRANCIS  L  BURT 
in  Washington 

The  music  publishing  business  stands  a 
chance  of  succeeding  in  its  ambition  to 
prevent  or  curtail  motion  picture  producers 
from  "plugging"  the  songs  in  their  motion pictures. 

Endorsed  unanimously  by  the  nearly  75 
music  publisher  representatives  present,  the 
proposed  code  of  fair  trade  practices  for 
the  music  publishing  industry  was  sub- mitted to  the  Federal  Trade  Commission 
at  Washington  for  approval  on  Monday  by 
Joseph  V.  McKee,  counsel  for  the  Music 
Publishers  Protective  Association,  former 
acting  mayor  of  New  York,  and  at  one  time 
a  municipal  judge. 

The  presentation  was  made  at  an  open 
conference  presided  over  by  Judge  George 
McCorkle,  Trade  Commission  director  of 
trade  practice  conferences. 

Marked  by  a  brevity  of  presentation  and 
lack  of  opposition  seldom  achieved  in  open 
FTC  discussions  of  proposed  codes,  the 
conference  was  featured,  not  by  a  demand 
for  excision  of  proposals  but  the  strength- 

ening of  them  on  the  ground  that  the 
motion  picture  producers  are  responsible 
for  reputed  unsatisfactory  conditions  in  the 
music  industry  and  should  be  brought 
under  federal  control  with  respect  to  their 
"plugging"  of  songs  advertising  their  new motion  pictures. 
As  submitted  to  Judge  McCorkle  after  months 

of  preliminary  conferences  and  trade  discussions, 
the  music  code  involves  simply  a  ban  on  song 
"plugging"  and  application  to  the  music  pub- lishing industry  of  the  provisions  of  the  Robin- 
son-Patman  anti-price  discrimination  act. The  price  discrimination  clause,  said  to  have 
been  incorporated  at  the  suggestion  of  FTC 
officials,  takes  the  place  of  the  long  list  of  unfair 
practices  heretofore  carried  in  detail  in  the 
codes  and  covering  such  matters  as  secret  re- bates, discounts  and  price  discrimination.  In  its 
provisions  against  price  discrimination  in  any 
form,  the  Robinson  Patman  act  covers  all  such 
situations  and,  in  fact,  it  is  no  longer  necessary 
for  an  industry  to  have  a  code  covering  such 
practices,  since  they  are  illegal  by  act  of  Con- 
gress. 
"Push  Money"  Barred In  its  prohibition  against  song  plugging,  the Music  Publishers  Protective  Association  would 
make  it  an  unfair  trade  practice  for  any.  member 
of  the  industry  to  give  or  offer  any  bribe  to  any 
orchestra  leader,  musician  or  performer,  in  the 
form  of  "push  money,"  gift,  bonus,  gratuity, payment,  refund,  rebate,  royalty,  service,  favor 
or  otherwise,  to  sing,  play  or  perform  any  piece 
without  the  knowledge  and  consent  of  the  em- ployer of  the  leader,  musician  or  performer  or 
where  such  plugging  tends  unduly  to  restrict  the 
free  and  full  exhibition  of  competitors'  music and  tends  to  lessen  competition  or  create  a 
monopoly. 
With  William  T.  Griffin  of  the  Association, 

elected  secretary  of  the  meeting,  John  G.  Paine 

New  Warner  Studio 

Publicity  Heads 

R.  F.  TAPLINGER  A.  W.  EDDY 

Robert  F.  Taplinger,  well  known  in  radio 
publicity,  and  Arthur  Wilson  Eddy,  asso- 

ciate editor  of  The  Film  Daily,  were  named 
this  week  by  Warner  Brothers  Pictures  to 
take  charge  of  publicity  at  the  studios  in 
Burbank.  Mr.  Taplinger  will  be  director, 
and  Mr.  Eddy  will  assist  him  as  executive  in 
charge  of  trade  paper  relations. 
Edward  Selzer  is  transferred  from  the 

post  of  studio  publicity  head,  which  he  held 
for  four  years,  to  handle  publicity  and  other- wise assist  the  Bryan  Foy  unit. 
The  long-term  contract  with  Mr.  Taplinger 

was  consummated  in  New  York  by  Jack  L. 
Warner,  in  charge  of  production  in  California, 
and  by  S.  Charles  Einfeld,  director  over  all 
Warner  advertising,  publicity  and  exploitation, at  the  home  office. 

Mr.  Taplinger  this  week  sold  his  publicity 
business,  one  of  the  most  extensive  in  radio,  to 
Tom  Fizdale,  Inc.,  for  a  reported  $20,000.  Some 
of  the  Taplinger  air  clients  include  Eddie  Can- 

tor, Burns  and  Allen,  Kate  Smith,  Guy  Lom- 
bardo,  Bing  Crosby,  Jack  Oakie,  Bob  Ripley, 
Nelson  Eddy,  among  others. 
Mr.  Taplinger  will  arrive  at  the  Burbank 

studios  on  November  1st.  Attention  will  be 
given  by  Mr.  Taplinger  both  to  film  and  radio 
publicity  and  promotion  at  the  Warner  studio. 
The  Taplinger  entrance  into  radio  publicity 

was  made  in  1928,  when  he  joined  Columbia 
Broadcasting  System's  home  office  press  de- partment in  New  York,  resigning  in  1935  to 
open  his  own  publicity  offices  in  New  York, 
and,  subsequently,  in  Hollywood,  Chicago  and London. 

Mr.  Eddy  went  to  theatrical  journalism  from 
New  England  newspapers,  first  taking  the  mo- tion picture  editorship  of  The  Billboard,  in 
New  York.  He  was  news  editor  of  Exhibitors' Daily  Review  (now  Motion  Picture  Daily), 
and,  after  handling  personal  publicity  for  a 
number  of  film  stars,  joined  The  Film  Daily, 
some  10  years  ago.  Mr.  Eddy  is  the  author  of 
several  produced  film  and  stage  scripts.  He 
was  to  leave  New  York  by  auto  with  Mrs. 
Eddy  on  Friday. 

of  the  MPPA  delivered  the  first  explanation 
of  the  industry's  situation,  declaring  that  with- 

out the  code  it  was  "headed  for  chaos,"  which would  react  also  against  the  motion  picture  and 
radio  industries,  which,  he  said,  depend  primar- 

ily upon  music  for  their  raw  material. 
"The  things  that  occur  in  this  industry  af- 

fect vitally  other  great  industries  and  are  asso- 
ciated with  it  or  dependent  on  it  as  sources  of 

raw  material,"  Mr.  Paine  pointed  out. Efforts  of  the  MPPA  to  control  the  situation, 
he  said,  have  been  unsuccessful  because  a  small 
percentage  of  publishers  would  not  cooperate  in 
an  internal  "clean-up."  However,  he  added  that all  the  industry  wants  unfair  practices  eliminated 
was  demonstrated  under  the  code,  when  not  a 
single  wilful  violation  was  uncovered.  "The  in- dustry was  almost  the  first  to  make  application 
for  a  code  under  NRA  and  one  of  the  last  to  get 
one,"  he  commented. 

Mr.  Paine  was  followed  by  Louis  Diamond, 
president  of  Famous  Music  Corporation  and 
Popular  Melodies,  Inc.,  Paramount  companies, 
who  declared  the  code  was  necessary  if  the  pub- 

lic was  to  have  the  type  of  music  it  should  have. Similar  views  were  expressed  by  Edward  B. 
Marks  of  the  E.  B.  Marks  Music  Corporation, 
who  told  Judge  McCorkle  that  "since  the  pass- ing of  the  NRA,  chaos  is  again  becoming  the 
rule."  "Radio,"  he  said,  "is  now  the  determin- ing factor  in  obtaining  plugs,  and  plugs  can  be 
bought  in  blocks  of  three,  six,  twelve  or  more. 
With  repetition  over  the  radio,  music  is  becom- 

ing monotonous  and  unbearable." Periods  of  depression  in  the  music  industry 
are  coincident  with  the  beginning  of  abuses,  it 
was  asserted  by  Louis  Bernstein,  president  of 
Shapiro,  Bernstein,  an  independent  company. 
"At  the  present  time  the  industry  is  going through  a  great  depression,  and  bribery  and 
chiseling  are  rampant,"  he  said.  "Hardly  a  mu- 

sic publisher  in  the  United  States  is  not  "in  the 
red'  again  for  the  first  time  in  several  years." 
Sees  Unemployment  Threat 
Unemployment  threatens  the  men  who  contact 

orchestra  leaders  and  other  performers  in  the 
interest  of  the  music  publishers,  the  conference 
was  told  by  Mose  Gumble,  president  of  the  Pro- fessional Music  Men,  and,  according  to  Paul 
Johnston,  artists'  representative,  artists  general- ly are  opposed  to  plugging. 

Declaring  himself  100  per  cent  for  the  code, 
Arthur  F.  Fishbein  of  Southern  Music  Publish- 

ing Company,  delivered  an  attack  against  the music  policies  of  the  film  producers,  declaring 
that  "plugs"  in  themselves  were  not  necessarily an  evil,  particularly  as  the  American  Society  of 
Composers,  Authors  and  Publishers  distributes 
its  royalty  money  on  the  basis  of  the  number  of 
public  performances. Mr.  Fishbein  asserted,  however,  that  the  film 
producers  are  responsible  for  the  inferior  music 
which  is  thrust  upon  the  public  by  their  demand 
for  radio  publicity  for  songs  used  in  musicals 
and  the  practice  of  having  songs  written  to  titles 
of  forthcoming  shows  and  played  on  the  air. 
The  general  character  of  the  compositions  com- 

ing from  Hollywood  is  poor,  he  charged. 
The  motion  picture  companies  are  running  the 

music  publishing  industry,  he  said,  and  the  pro- 
posed code  should  be  amended  by  inclusion  of 

provisions  placing  them  under  control. 
Mr.  Fishbein's  charges  were  answered  by  the 

MPPA's  Judge  McKee,  who  pointed  out  that the  code  had  been  drafted  with  respect  to  the 
law  and  while  "it  would  be  splendid  if  we  could come  down  here  and  lay  all  our  troubles  in  the 
lap  of  the  United  States  Government,  we  know 
that  cannot  be  done."  However,  he  added,  if  the submitted  code  is  approved  and  works  success- 

fully it  may  be  possible  later  to  take  up  the music-film  situation. 
Following  presentation  of  the  code,  Judge  Mc- 

Corkle explained  it  would  be  given  the  consid- 
eration of  the  commission  and  if  approved  indi- vidual members  of  the  industry  would  be  asked 

to  sign  pledges  of  adherence.  Some  time,  how- ever, is  expected  to  elapse  before  the  commission can  reach  a  determination. 
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NEW  YORK  JUSTICES  SCREEN 

"ECSTASY"  DECISION  IMPENDS 
Appellate  Justices  Become 
Audience  in  Courtroom  The- 

atre for  Showing  of  Sex  Film 
at  Albany;  Decision  Reserved 

by  RICHARD  J.  CONNERS 
in  Albany 

Five  justices  of  the  Appellate  Division, 
Third  Department  of  the  Supreme  Court 
of  the  State  of  New  York,  temporarily 
turned  the  staid  courtroom  into  a  motion 
picture  house  in  Albany  last  Thursday  to 
view  the  super-charged  and  much  attacked 
sex  picture  "Ecstasy."  The  unprecedented action  of  the  Appellate  Division  came  after 
counsel  for  Eureka  (Samuel  Cummings) 
Productions,  Inc.,  and  the  State  Department 
of  Education  (Censor  Board)  had  submitted 
their  briefs  and  argued  on  the  appeal  by  the 
producers  against  the  decisions  of  Commis- sioner Frank  P.  Graves  which  upheld  the 
refusal  of  the  Motion  Picture  Division  of 
Censorship  to  license  the  picture. 

After  viewing  the  picture,  the  appellate 
judges  reserved  decision,  and  the  fate  of 
"Ecstasy's"  exhibition  in  New  York  is  still unsettled. 
A  makeshift  projection  screen  was  hung  in 

the  back  of  the  court-room  and  curtains  drawn 
for  the  film,  which  required  one  hour  and  IS minutes  to  run  off. 

A  Non-Stop  Court  Case 
"Ecstasy,"  the  court  pointed  out,  has  been involved  in  litigation  since  formal  application 

for  its  exhibition  licensing  was  presented  on 
March  14,  1936. 
Attorney  Henry  Pearlman,  representing 

Eureka,  opened  his  argument  by  presenting 
the  reasons  for  the  appeal  from  Commissioner 
Graves'  ruling  which  sustained  the  refusal  of Irwin  Esmond,  director  of  the  Motion  Picture 
Division  of  Censorship  to  license  the  film  for 
showing  in  New  York  State  on  the  grounds 
that  it  was  "indecent,  immoral  and  of  such 
character  that  it  would  tend  to  corrupt  morals." Figuring  largely  in  the  argument,  pro  and 
con,  was  an  article  appearing  in  Motion  Pic- 

ture Herald's  issue  of  March  7,  1936,  on page  18. 
Charles  A.  Brind,  Jr.,  counsel  for  the  De- 

partment of  Education,  cited  the  stand  of  "the 
motion  picture  industry's  outstanding  paper" on  the  matter  of  licensing  the  picture,  while 
Mr.  Pearlman  attempted  to  discredit  the  ar- ticle, through  presentation  of  an  affidavit  signed 
by  Rose  Chatham,  secretary-treasurer  of Eureka  Productions,  Inc.  The  Chatham 
affidavit  asserted  that  "when  this  news  item was  printed,  (i.  e.  March  7,  1936),  no  one  had 
yet  seen  the  picture  in  this  country  and  the account  in  the  Motion  Picture  Herald  was 
therefore  based  on  hearsay."  (This  affidavit takes  no  cognizance  of  the  fact  that  Motion 
Picture  Herald  has  extensive  editorial  repre- 

sentation covering  the  capitals  of  Europe,  in- 
cluding the  points  involved  in  this  instance,  and 

that  its  reports  from  foreign  parts  and  con- 
cerning foreign  product  are  not  "based  on  hear- 

say."— The  Editor.) 
Other  Allegations 

Mr.  Pearlman's  other  allegations  were: (1)  That  Mrs.  Henry  Morgenthau,  wife  of 

FILM'S  STORMY  ROAD 
LEADS  TO  WASHINGTON 

Regardless  of  the  decision  made  by 
New  York's  appellate  court  on  the 
Samuel  Cummings  -  Eureka  Produc- 

tions' appeal  from  the  state  censor 
board's  refusal  to  grant  an  exhibition 
license  to  the  sex  film,  "Ecstasy," Mr.  Cummings  is  carrying  his  fight 
against  the  ban  to  the  United  States 
Supreme  Court. 

Specifically,  the  Eureka  petition 
now  before  the  U.  S.  Supreme  Court 
appeals  from  a  decision  of  the  Federal 
District  Court  for  the  southern  dis- 

trict of  New  York  in  a  suit  that  had 
been  filed  against  Herbert  H.  Lehman 
as  Governor  of  New  York.  The  Dis- 

trict Court  refused  to  grant  an  in- 
junction  against  New  York  State  and 
Eureka  appealed  to  Washington. 

There  is  no  indication  of  the  date 
when  the  Supreme  Court  will  rule  on 
Mr.  Cummings'  petition. 

Joseph  A.  Brophy,  Mayor  of  Eliza- 
beth, N.  J.,  last  week  acted  on  pro- 
tests received  from  the  Elizabeth 

Council  for  Better  Films,  and  banned 
a  showing  of  "Ecstasy"  at  the  Broad theatre  in  that  city. 

Hedy  Kiesler,  Viennese  star  of  the 
European-made  film,  "Ecstasy,"  was brought  to  New  York,  en  route  to 
Culver  City,  last  Thursday,  by  Louis 
B.  Mayer,  MGM  vice-president  in 
charge  of  production,  on  a  contract 
with  Metro,  which  will  present  her  as 
Hedy  Lamar r. 

the  Cabinet  official,  Herman  Oliphant,  general 
counsel  of  the  U.  S.  Treasury  Dept.,  Eli  Frank, 
chief  counsel  of  that  office  and  Huntington 
Cairns,  special  advisor  of  the  Customs  Division 
found  fault  only  with  one  scene  of  "Extase" (first  copy),  i  e.  the  portion  beginning  with  the 
engineer  placing  girl  on  couch  and  ending  with 
portrayal  of  the  girl  caressing  his  head. 

(2)  That  since  the  second  copy  ("Ecstasy") was  admitted  in  the  United  States,  it  had  re- 
ceived widespread  approval  as  could  be  de- duced by  its  exhibition  for  21  consecutive  weeks 

in  both  Boston  and  Washington ;  also  that  it 
was  shown  in  New  Jersey,  California,  Con- necticut, Missouri,  New  Hampshire,  Maine, 
Illinois  and  Oklahoma. 

(3)  That  the  Department  of  Education  was 
wrong  in  condemning  the  first  copy  of  the 
film,  which  was  found  obscene,  when  the  sec- 

ond and  relevant  copy,  "Ecstasy"  itself,  had been  approved  and  not  found  obscene  by  U.  S. authorities. 
(4)  That  the  U.  S.  Government  exercises 

police  power  over  foreign  commerce  to  the  ex- 
clusion of  states.  (Justice  McNamee  took  ex- ception, apparently,  to  this  line  of  argument 

and  quizzed  Pearlman  carefully  on  the  point.) 

(5)  That  importation  of  a  product  from  a 
foreign  country  carries  with  it  the  right  to  dis- pose of  that  product  in  every  state  as  if  no state  lines  exist. 

(6)  That  Section  305,  Tariff  Law  of  1930, 
being  an  enactment  of  Congress  has  become 
the  supreme  law  of  the  land,  binding  on  every 
state  therein. 

(7)  That  statutes  enacted  by  Congress  evi- 
dence intention  by  the  United  States  Govern- ment to  occupy  and  cover  the  field  of  regular 

inspection  to  the  absolute  exclusion  of  state 
action  upon  this  subject. 

Rejected  by  State  Department 
Counsel  Charles  A.  Brind  reviewed  the  De- 

partment of  Education's  connection  with  the case,  beginning  with  its  rejection  by  Irwin 
Esmond,  director  of  the  Motion  Picture  Div- 

ision. Concerning  the  appeal  taken  from  Es- 
mond's decision,  Brind  pointed  out  that  Com- missioner of  Education  Graves  had  personally 

reviewed  the  film  on  July  27,  1936,  and  heard 
arguments  of  counsel. 

Chief  points  made  by  Mr.  Brind  were: 
(1)  That  the  motion  picture  "Ecstasy"  was 

properly  rejected  as  "indecent,  immoral  and 
tending  to  corrupt  morals."  Brind  alleged 
that  the  picture  is  calculated  to  "excite  in  a 
spectator  impure  imagination"  due  to  the  very theme  of  the  film  wherein  passion  is  shown 
as  overriding  decency,  morals  and  convention. 

(2)  That  the  case  is  utterly  devoid  of  any 
evidence  that  the  officers  charged  with  the 
duty  of  reviewing  the  picture  acted  in  bad 
faith  or  capriciously  or  arbitrarily  or  with- out reasonable  grounds  for  apprehending  that 
public  morality,  decency  and  welfare  would  be 
in  danger  if  this  picture  were  licensed  for 
public  exhibition. (3)  That  the  United  States  Attorney  con- 

fiscated "Extase"  (the  first  copy)  as  "obscene 
and  immoral"  and  that  in  its  original  form it  was  condemned  by  Pope  Pius  XI,  Secretary 
of  the  Treasury  Morgenthau,  U.  S.  Customs 
officials,  ex-Governor  Alfred  E.  Smith  and  the 
Legion  of  Decency. 
Sees  No  Claim  on  Court 

(4)  That  the  article  entitled  "When  Ecstasy Runs  Thicker  Than  Water,"  appearing  in Motion  Picture  Herald,  evidenced  the  dis- 
approval of  the  outstanding  trade  paper  of  the 

motion  picture  exhibitors  and  hence  that  the 
picture  has  no  claim  upon  the  court  for  con- sideration on  the  ground  of  alleged  arbitrary 
action  of  the  Commissioner  of  Education  in  also 
condemning  the  picture  under  the  statute. 

(5)  That  contention  of  petitioner  along  the 
line  that  refusal  to  license  picture  constitutes 
an  unlawful  interference  in  violation  of  Section 
305  of  the  Tariff  Act  is  without  foundation  in 
law  or  in  fact. 

(6)  That  the  weight  of  evidence  was  such 
that  the  proceeding  should  be  dismissed  and 
order  of  certiorari,  granted  in  January  of  this 
year  by  Supreme  Court  Justice  Gilbert  V. Schenck,  should  be  vacated  with  costs. 
A  sidelight  in  the  arguments  was  provided 

when  Presiding  Justice  James  P.  Hill  sternly 
rebuked  petitioner's  counsel,  Henry  Pearlman, as  Mr.  Pearlman  started  to  give  the  picture 
operator  the  orders  to  go  ahead. 
Turning  towards  Mr.  Pearlman,  Justice 

Hill  admonished  "Now  just  a  minute,  please. 
Let  me  be  the  stage  director  here." Sitting  on  the  bench  along  with  Presiding 
Justice  James  P.  Hill  were  Associate  Jus- tices Walter  A.  Bliss,  Leon  C.  Rhodes,  Daniel 
V.  McNamee  and  Christopher  J.  Heffernan. 

Mrs.  Lucille  Hart  of  New  York  City  repre- sented the  Legion  of  Decency  at  the  court. 
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"TOM  SAWYER"  POINTED 

A  HERALD 
PICTORIAL  PREVIEW 

by  gus  McCarthy 
in  Hollywood 

WRITTEN  out  in  full,  the
  title reads  "The  Adventures  of  Tom 

Sawyer."  Visually,  that's  what the  letters  spell.  But  as  mem- 
ories wander,  as  memories  will  for  the  mil- 
lions who  have  read  Mark  Twain's  saga  of boyhood,  no  such  mundane  interpretation 

will  register.  Rather  the  letters  will  spell 
out — "Be  young  again.  Live  the  hours  of childhood  once  more,  the  happy  days  of 
youth  v/hen  life  was  romance." 

Frankly,  we  didn't  pay  much  attention  to this  production  when  the  story  and  details 
of  the  cast  were  being  considered.  Many 
things  mitigated  against  interest.  We  were 
tired  reading  about  the  search  for  a  "Tom 
Sawyer,"  reports  of  which  vied  with  details of  the  Spanish  revolution  and  the  Supreme 
Court  reorganization  fight  for  newspaper 
preference.  We  knew  that  David  O.  Selz- 
nick  usually  makes  pictures  entertaining  to 
those  who  see  them  and  profitable  for 
those  who  play  them.  We  remembered 
that  Paramount  had  made  the  story  only 
a  few  years  ago  with  Jackie  Coogan, 
Mitzi  Green  and  Junior  Durkin  as  the  leads; 
that  Lucien  Littlefield,  Clara  Blandick  and 
Tully  Marshall,  among  others,  had  been  in 
the  cast.  Everybody  knew  this  picture  was 
being  made  in  color,  that  all  the  contin- 

ually improving  chromatic  values  would  be 

applied. Then  it  dawned  upon  us  that  it  had  been 
a  long  time,  with  all  due  respect  to  "David 
Copperfield"  and  "Captains  Courageous" especially,  since  a  100  per  cent  kid,  an 
eternal  kid,  picture  had  been  produced. 
By  that  we  mean  a  picture  which  had  no 
sex  or  lurid  love  in  it.  That,  coming  with 

a  man's  remarks,  widely  supported  by  a 
nation's  press,  that  the  primary  considera- 

tion which  a  nation's  populace  has  in  the screen  is  that  it  should  entertain  and  amuse 
only,  aroused  attention  for  the  subject under  consideration. 

Followed  a  rummaging  through  scrap 
books  from  the  last  time  Twain's  tale  was 
picturized.  Commented  Llewellyn  Miller 
in  the  Los  Angeles  Record:  "Swarms  of 
children  packed  the  Paramount.  .  .  .'Tom 
Sawyer'  is  a  film  that  no  child  should  be denied  and  one  that  few  adults  will  not 
enjoy."  In  the  Examiner,  Jerry  Hoffman, now  a  Twentieth  Century- Fox  dependable, 
wrote:  "By  all  means  let  the  children  see 
America's  greatest  writer's  greatest  char- 

acter. If  you're  smart,  you'll  do  more  than that  .  .  .  for  no  matter  how  much  joy  the 

youngsters  may  derive  from  Twain's  char- 
acters, their  pleasure  doesn't  amount  to one  hundredth  of  that  brought  to  grown- 
ups." Leading  off  in  the  Times,  Edwin 

Schallert  wrote:  "If  you  want  to  be  a  boy 

again  ..." 

The  foregoing  probably  hasn't  very 
much  to  do  with  the  forthcoming  "Ad- 

ventures of  Tom  Sawyer."  No  one,  unless he  is  supremely  pessimistic  and  impossible 
to  satisfy  from  any  viewpoint,  will  doubt 
that  it  is  being  produced  according  to 
the  most  hopeful  Selznick  tradition.  Did 
not  newspapers  continue  to  give  Mark 
Twain  stories  as  premiums  for  subscriptions, 
it  might  be  considered  that  the  author  was 
completely  dead.  Were  it  not  for  the  fact 
that  Norman  Taurog  once  won  an  Academy 
Award  for  his  direction  of  a  cartoon  of 
childhood,  "Skippy,"  and  for  his  otherwise 
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demonstrated  ability  to  translate  child 
psychology  to  the  screen  in  such  a  way 
that  the  adult  attains  child's  appreciation, 
is  directing,  "Tom  Sawyer"  might  just  as well  be  consigned  to  the  limbo  of  forgotten 
subjects. 

It  is  not  intended  that  this  should  be  a 
sales  argument  for  "The  Adventures  of 
Tom  Sawyer."  According  to  what  we  under- stand, the  United  Artists  press  agentry 
need  take  lessons  in  selling  from  no  one. 
We  just  happened  to  be  around  when  the 
last  "Tom  Sawyer"  had  a  goodly  percent- age of  Los  Angeles  standing  in  line  to  see 
it.  We  know  that  May  Robson  did  very 
much  to  make  "Lady  For  A  Day"  and  "A 
Star  Is  Born"  successful  and  that  Walter 
Brennan  is  an  improved  successor  to  Chic 
Sale  as  a  character  delineator.  We  know 
that  Jackie  Moran,  who  plays  "Huck," 
acquitted  himself  famously  in  "Valiant  Is 
the  Word  for  Carrie."  Ann  Gillis  is  a  child 
playing  the  part  of  the  child  "Becky 
Thatcher"  who  could  not  deny  a  puppy love  kiss.  They  are  in  the  cast.  The  first  time 
Tommy  Kelly,  child  of  the  Bronx,  ever  saw 
the  Mississippi  was  when  he  crossed  it 
en  route  from  the  east  to  play  the  role  of 
"Tom  Sawyer". 

Apparently,  release  of  the  production  of 
the  adventures  of  "Tom  Sawyer"  will  be simultaneous  with  a  time  when  considera- 

tion of  the  spirit  of  childhood  and  juvenile 
happiness  dominates  everything  else. 
Along  with  Mr.  Walt  Disney's  "Snow 
White  and  the  Seven  Dwarfs,"  it  should be  on  the  screens  throughout  the  country 
late  in  December  when  the  holiday  spirit 
is  all-pervading. 



18 MOTION    PICTURE  HERALD October    9,  1937 

PRODUCERS  TURN  TO  NOVELS  FOR 

BULK  OF  68  SEPTEMBER  PURCHASES 

Originals  Fail  to  Lead  for 
First  Time  in  More  Than 
a  Year;  Only  One  Play 
Has  Been  Purchased 

Crescent  Pictures,  independent,  through 
the  purchase  of  17  magazine  stories  and  four 
originals,  was  September's  most  prolific  buy- er of  properties  for  film  material.  Metro- 
Goldwyn-Mayer,  leader  in  August  with  11 
purchases,  ranked  second  last  month  through 
acquisition  of  15  properties.  The  purchases 
are  intended,  for  the  most  part,  to  further 
round  out  1937-38  features  schedules. 

Although  original  stories  comprised  60 
per  cent  of  the  purchases  in  August,  they 
dropped  to  second  position  in  September, 
only  24  out  of  68 — 35  per  cent — being  un- 

published properties.  It  was  the  first  time  in 
more  than  a  year  that  total  originals  for  a 
month  were  fewer  than  the  number  of  pub- 

lished stories  bought. 
One  Stage  Play  Bought 

As  compared  with  August,  when  12  stage 
productions  were  acquired,  September  saw 
the  purchase  of  a  lone  play,  "Fanny."  The play  purchase  was  one  of  the  15  made  by 
MGM,  the  others  being  five  originals,  five 
novels,  two  books,  and  two  magazine  stories. 

The  total  of  68  properties  were  purchased 
by  12  producers.  The  sources  of  the  stories, 
aside  from  MGM's  and  Crescent's,  were 
Twentieth  Century-Fox,  eight  magazine 
stories,  one  novel  and  two  originals ;  Warner 
Brothers,  four  originals  and  one  novel ;  Uni- 

versal, one  novel,  one  magazine  story  and 
one  original ;  Sol  Lesser,  two  novels  and  one 
original ;  Paramount,  two  originals  and  one 
magazine  story ;  Republic,  one  novel  and  one 
original;  David  O.  Selznick,  one  novel,  and 
Gaumont  British,  RKO  Radio,  and  B.  P. 
Schulberg,  one  original  each. 
Titles  and  Credits 

The  titles  of  the  68  stories,  with  all  avail- 
able production  credits,  are  as  follows: 

After  Dark,  a  serial  by  Sarah  Lorimer,  to  be 
published  in  the  Saturday  Evening  Post,  by MGM. 

Boy,  the  Girl  and  the  Dog,  an  unpublished 
story  by  Sandor  Farago  and  Alexy  Denek, 
based  upon  the  Hungarian  story  "A  Kutyas 
Ember,"  by  Sandor  Farago,  published  in  1932 by  Vilagvarosi  Regenyek,  bought  by  Twen- 

tieth Century-Fox. Crime  of  Dr.  Hallet,  the,  to  be  published  in 
Blue  Book,  by  Lester  Cole  and  Carl  Dreher, 
purchased  by  Universal. 

Ex-Love,  a  novel  by  Mateel  Howe  Farnham, 
bought  by  Republic  for  a  Harold  Shumate 
production. 

Eye  of  the  Needle,  an  original  by  Harold 
Buckley,  bought  by  Universal. 

False  Witness,  The,  a  short  story  by  Marce! 
Achard,  purchased  by  Gaumont  British  as  a 
starring  vehicle  for  Nova  Pilbeam.  Alfred 
Hitchcock  will  produce.  Mr.  Hitchcock,  Al- ma Reville  and  Joan  Harrison  will  prepare  the 
screen  play. 

Fanny,  a  play  by  Marcel  Pagnol,  purchased  bv MGM. 
Forsythe  Saga,  five  novels,  "The  Man  of 

Property,"  "Indian  Summer  of  a  Forsythe," 
"In  Chancery,"  "Awakening,"  and  "To  Let," by  John  Galsworthy,  purchased  by  MGM. 

YEAR'S  COMPARISON 
OF  STORY  PURCHASES 
Month  Originals 

October  38 
November  34 
December  31 
January,  1937  55 February 
March 

April 

May 

June 

July 

August 
September 
TOTALS  FOR 
12  MONTHS  409 

7 
5 
5 
7 
5 
3 

42 
42 
25 
42 
28 

21 
27 24 

Books 

22(c) 
16(d) 
12(e) 23(f) 17(g) 

16(h) 

hoi 
io(i) 

8(k) 5(1) 

6(m) 
43(n) 

Plays  Totals 
10  70 

59 46 

93 
68 63 
44 

61 37 
26 
45 

I89(c 

82 (c) 
(d) 
(e) (f) 
(g) (h) 
(i) 
(i) (k) 
(I) 

Including 
Including 
Including Including 
Including Including 
Including 
Including 
Including 
Including 

and 
(m)  Including 
(n)     Including  29 
(o)    Including  78 

680 

published  magazine  stories, 
published  magazine  stories, 
published  magazine  stories, 
published  magazine  stories, 
published  magazine  stories, 
published  magazine  stories i  published  magazine  story. 

4  published  magazine  stories 
7  published  magazine  stories. 1  published  magazine  story 2  radio  serials. 
2  published  magazine  stories, 
published  magazine  stories, 
published  magazine  stories. 

Here  Today  and  Gone  Tomorrow,  an  original 
by  Frank  Whitbeck,  bought  by  Metro-Gold- wyn-Mayer. I  Married  Her  When,  an  original  by  Jack 
Sherrill,  bought  by  Mervyn  LeRoy,  producer for  Warner  Brothers. 

It  Couldn't  Happen  Here,  an  original  by  Mel Riddle  and  Alex  Ruben,  purchased  by  RKO 
as  a  starring  vehicle  for  Victor  Moore.  Cliff Reid  will  produce. 

Jim,  the  Conqueror,  original  by  Peter  B. 
Kyne,  purchased  by  MGM. Lady  of  the  Tropics,  an  original  by  Wanda 
Tuchock,  purchased  by  Paramount  to  star  Isa Miranda. 

Life  of  William  Norton,  the,  book  by  Rene 
Fuelop-Miller,  bought  by  MGM. 

Listen,  Darling,  original  by  Katherine  Brush, 
purchased  by  MGM. 

Little  Black  Cloud,  and  seven  other  "Little 
Black  Cloud"  stories  published  in  College Humor  in  1932,  by  Darrell  Ware,  purchased 
by  Twentieth  Century-Fox. Little  Devil,  original  by  A.  H.  Z.  Carr,  pur- chased by  Republic.  . 

Crime  Club  Novel 
Lost  Express,  Crime  Club  novel  by  Raymond 

H.  Kendrick,  purchased  by  Larry  Fox,  Uni- versal producer. 
Marry  an  Orphan,  unpublished  story  by  James 

Edward  Grant,  purchased  by  Twentieth  Cen- 
tury-Fox. Merry,  Merry  Maidens,  novel  by  Helen  Grace 
Carlisle,  bought  by  David  O.  Selznick.  Sonya 
Levien  will  prepare  the  script. 

Mountains  Are  My  Kingdom,  original  by  Stu- 
art Hardy,  purchased  by  Universal.  Henry MacRae  will  produce. 

Old  Folks  at  Home,  the,  four  originals  by 
Hope  Bennett,  purchased  by  Crescent  Pic- tures Corporation. 

One  Minute  Alone,  original  by  Dalton  Trum- 
bo,  purchased  by  Twentieth  Century-Fox. Permit  to  Kill,  original  by  William  Rankin, 
purchased  by  B.  P.  Schulberg.  Rankin  and 
George  Bruce  will  prepare  the  screen  play. 

Phantom  Crown,  the,  story  by  Mrs.  Bertita 
Harding,  bought  by  Warner  Brothers.  Henry 
Blanke  will  produce  and  William  Dieterle  will direct. 

Prayer  for  My  Sons,  A,  novel  by  Hugh  Wal- 
pole,  purchased  by  Warner  Brothers  as  a  star- ring vehicle  for  Kay  Francis. 

Public  Defender,  original  by  Anthony  Colde- 
way,  purchased  by  Warner  Brothers. Secret  Service  Smith,  17  stories  by  Major 
R.  T.  M.  Scott,  purchased  by  Crescent. 

Sky  Island,  original  by  Jean  Terry,  purchased 
by  Paramount. Something  of  a  Hero,  original  by  Michael 
Sheridan,  bought  by  MGM. 

Spur  of  Pride,  original  by  Percival  C.  Wren, 
purchased  by  MGM  as  a  starring  vehicle  for 
Clark  Gable.    Louis  D.  Lighton  will  produce. 

Stowaways  in  Paradise,  novel  by  Don  Bland- 
ing,  purchased  by  Sol  Lesser,  as  a  starring vehicle  for  Bobby  Breen.  Edward  Cline  will 
direct.   Release  will  be  through  RKO. 

Streets  of  New  York,  original  by  Gertrude 
Berg,  purchased  by  Sol  Lesser  as  a  starring vehicle  for  Bobby  Breen.  Release  will  be 
through  RKO. 

Training  of  Movie  Animals,  a  magazine  arti- 
cle by  Larry  Trimble,  purchased  by  MGM. Triumph  Over  Pain  and  Death,  Chapter  12 

of  the  book  by  Rene  Fuelop-Miller,  purchased 
by  MGM. Untitled  Magazine  Story,  by  Quentin  Rey- 

nolds, to  be  published  in  the  Saturday  Evening 
Post,  bought  by  Paramount  as  a  starring vehicle  for  George  Raft. 

Wings  over  the  Sea,  an  original  by  Lawrence 
Kimball,  purchased  by  Warner  Brothers  to 
feature  George  Brent  and  Wayne  Morris. 
Lloyd  Bacon  will  direct. 

National  Decency  Legion 
Classifies  Nine  Pictures 
Of  nine  new  pictures  reviewed  and 

classified  by  the  National  Legion  of 
Decency  in  its  listing  for  the  current  week, 
four  were  approved  for  general  patronage 
and  five  were  listed  as  unobjectionable  for 
adults.  The  pictures  and  their  classification follow. 

Class  A-l,  Unobjectionable  for  General 
Patronage :  "Boss  of  Lonely  Valley,"  "The 
Game  That  Kills,"  "Life  Begins  in  Col- 

lege," "This  Way,  Please."  Class  A-2, 
Unobjectionable  for  Adults :  "Ave  Maria," "Carnival  Queen,"  "Fight  for  Your  Lady," 
"Madame  X,"  "Das  Schoene  Fraulein 

Schragg." 
Educational's  Profit 
Increases  $63,699 

Educational  Pictures  and  its  subsidiaries, 
producing  short  subjects  for  distribution 
through  Twentieth  Century-Fox,  showed 
an  increase  of  $63,699.77  in  net  profit  for 
the  year  ending  June  26th  as  compared  to 
the  previous  year.  The  figures,  $168,056.26 
as  against  $104,357.49,  were  disclosed  in 
an  annual  report  mailed  to  stockholders. 
The  earnings  are  equivalent  to  $1.87  per 
share  on  the  common  stock  outstanding  at 
present,  the  company  announced. 
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"DOCUMENTARY"  HAS  REALISM  THAT 

BRITISH  DRAMA  LACKS,  SAYS  ROTHA 

Don't  Make  Englishman  Real, 
Says  Authority,  While  Amer- 
ican  Dramatic  Realism 
Fills    Demand  Here 

Paul  Rotha,  of  renown  for  his  making  of 
documentary  pictures  in  Great  Britain,  stood 
at  a  window  of  the  Museum  of  Modern  Art 
Film  Library,  looking  down  into  New 
York's  Fifth  avenue,  studying  this  America. A  truck  driver  far  below  engaged  his 
attention. 

"There,  there,"  exclaimed  Mr.  Rotha, 
pointing.  "If  an  American  director  were presenting  a  truck  driver  he  would  be  just 
like  that,  just  exactly  a  truck  driver.  But 
if  that  same  truck  driver  were  introduced  in 
a  British  picture  he  would  probably  become 
a  comedy  character." And  that,  Mr.  Rotha  explains,  is  really 
why  the  documentary  or  non-fiction  picture, 
the  motion  picture  of  fact,  has  won  a  place 
of  importance  on  the  British  screen,  while 
in  America  there  has  been  but  little  of  par- 

allel development.  x\mericans  are,  Mr. 
Rotha  holds,  served  with  so  much  realism, 
such  verity  of  representation,  that  the  docu- 

mentary film  does  not  find  the  same  wide 
opportunity  here. 

Mr.  Rotha  has  come  over  to  spend  five 
months  with  the  Modern  Art  Film  Library, 
and,  among  other  activities,  to  make  a  docu- 

mentary film  of  the  screen's  technique, 
in  Tweed  and  Pipe 
Mr.  Rotha  looks  the  typical  Englishman,  as 

an  American  pictures  him.  His  sharp  fea- 
tures are  accentuated  by  a  small,  well-kept mustache  and  by  rapidly  thinning  hair. 

Attired  in  a  gray  tweed,  Mr.  Rotha  was 
quite  at  home  in  his  new  office  as  he  talked, 
with  a  strictly  British  pipe  clamped  between 
his  teeth  most  of  the  time.  Again  seated  at 
his  desk,  Mr.  Rotha,  who  is  30  years  old,  kept 
the  bowl  of  the  pipe  cupped  in  one  hand  while 
with  the  other  he  toyed  with  a  package  of  Eng- 

lish made  cigarets.  Before  answering  a  ques- tion he  would  hesitate,  pondering  his  reply. 
But  when  he  did  speak  it  was  at  a  rapid  pace, 
clipping  his  words  with  a  rising  inflection  which 
at  times  strung  his  sentence  into  one  long  word. 
Exemplifying  the  accuracy  of  Hollywood 

productions'  portrayals,  Mr.  Rotha  said  he  felt 
well  acquainted  with  Americans'  mode  of  living even  before  he  arrived  last  week  for  his  first 
visit  to  the  United  States. 

Mr.  Rotha  launched  into  a  definition  of  a 
"documentary  film"  and  traced  the  history  of 
the  movement  from  its  inception  "about  eight 
or  nine  years  ago."  First,  though,  he  pointed out,  it  is  necessary  to  look  upon  pictures  as 
falling  into  three  classifications :  "one,  story films,  which  comprise  about  95  per  cent  of 
pictures ;  two,  films  of  fact,  three,  cartoons." Documentaries,  Mr.  Rotha  continued,  belong 
•to  the  second  group,  which  also  includes  news- reels  and  travelogues. 
"Dramatized  Information" 
"A  documentary  film,"  Mr.  Rotha  continued, 

"is  a  dramatization  of  information,"  not  merely the  presentation  of  a  series  of  facts,  but 
"dramatization  in  an  exciting  form."  "They  are 
done  in  a  dramatic  and  entertaining  manner." 

"In  'Today  We  Live'  (recently  produced  in England  by  Mr.  Rotha)  there  are  very  real 
characters — the  characters  found  in  English 
•country   villages    and    'distressed   areas' — and 

there  is  a  narrative.  But  there  is  no  plot,  that 
is,  there  is  no  love  interest  or  anything  like 
that  running  through  the  picture." The  documentary  film  in  England,  Mr.  Rotha 
thought,  has  a  bright  future.  He  said  last 
year  about  30  were  produced  and  indications  for 
this  year  point  to  between  50  and  60. 
Government  Interested 

The  government,  backer  of  one  of  three  British 
documentary  producing  companies,  is  display- ing a  keen  interest,  according  to  the  producer, 
but  has  given  no  indication  whether  it  is  plan- ning further  development.  One  of  the  greatest 
aids  to  documentaries  will  come  from  the  pro- 

posed Quota  act,  Mr.  Rotha  felt.  In  the  1927 
act,  which  expires  this  year,  there  was  no  pro- 

vision for  documentary  films  as  "Quota"  pic- tures ;  under  the  proposed  act  they  are  in- cluded. 
This,  Mr.  Rotha  believed,  will  be  a  boon  to the  movement  because  it  will  result  in  wider 

distribution  of  the  product.  At  present,  he  es- 
timated, one-third  of  the  British  theatres  show documentary  films.  Unlike  advertising  pictures 

in  the  United  States,  documentaries  are  paid 
for  by  the  exhibitor  on  a  rental  basis. 
"Public  Relations,"  Not  "Propaganda" To  a  query  as  to  audience  reactions  : 
"At  first  they  were  mystified,  but  now  there is  a  very  definite  taste  for  them.  There  is 

prestige  behind  a  documentary." Mr.  Rotha  conceded  that  documentaries  pub- licize industries  but  when  the  question  of 
whether  they  contain  "propaganda"  arose,  Mr. 
Rotha  exclaimed :  "I  hate  the  word  'propa- 

ganda.' Public  relations?  Yes." "Documentaries,"  Mr.  Rotha  related,  "started off  by  romanticizing  industries.  Now  they  are 
becoming  more  general.  They  are  going  toward 
the  use  of  actors,  not  stars,  you  understand, 
but  very  definitely  actors." Mr.  Rotha  first  became  interested  in  docu- 

mentary productions  shortly  after  establishment 
of  a  government  department,  the  Empire  Mar- keting Board,  to  produce  pictures  promoting 

the  British  empire.  "They  appealed  to  me," 
he  explained,  "as  giving  the  producer  much 
more  freedom  than  story  films."  It  was  while associated  with  the  government  agency  that 
Mr.  Rotha  worked  with  John  Grierson,  who 
also  ranks  as  an  authority  in  the  field. 
The  Marketing  Board,  according  to  Mr. 

Rotha,  operated  until  1934  and  produced  about 
50  pictures  on  such  subjects  as  fishing  and  the 
handling  of  mail.  It  distributed  its  films  through 
the  Empire  Marketing  Board  Film  Library  and through  Gaumont  British  Distributor. 
When  the  Film  Marketing  Board  was  dis- 

continued its  work  was  taken  over  by  the 
Post  Office,  which  now  distributes  to  non-the- 

atrical sources  itself  and  to  theatres  through 
Associated  British  Film  Distributors,  Ltd. 

Mr.  Rotha  left  the  Empire  Marketing  Board 
in  1933  and  became  associated  with  Strand  Film 
Company.  Mr.  Grierson,  when  he  resigned 
from  the  board,  organized  the  Film  Center,  to serve  as  a  consultant. 

The  other  companies  in  the  field  now  include 
the  Realist  Film  Unit  and  the  producing  unit 
under  the  post  office  department.  Despite  this, 
Mr.  Rotha  emphasized  that  there  is  no  compe- tition among  the  companies. 
Exchange  Talent 

"I  wouldn't  think  of  releasing  a  picture  until after  the  others  had  seen  it  and  had  given  me 
their  advice  and  opinion,"  Mr.  Rotha  said,  re- ferring to  Mr.  Grierson  and  Basil  Wright, 
Realist  producer.  Directors,  players  and  even 
production  pieces  are  freely  loaned  and  ex- changed. 
The  average  documentary  is  of  two  reels 

but  occasionally  Mr.  Rotha  said,  the  subject  is 
so  wide  in  scope  that  the  picture  can  maintain interest  at  greater  length. 

While  in  the  United  States  Mr.  Rotha  will 
be  special  assistant  to  John  E.  Abbott,  director 
of  the  Museum  of  Modern  Art  Film  Library, 
and  in  this  capacity  he  is  planning  to  help  pro- 

duce a  picture  on  the  techniques  employed  in 
the  making  of  motion  pictures. 
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Talking  Motion  Pictures  Ten  Years  Young 

Ten  years  ago  Wednesday  evening,  on  October  6,  1927,  a  highly-speculating  audience  of  the  great  in  motion  pictures 
limousined,  with  Park  Avenue  elite  and  Broadway  first-nighters,  to  the  Warner  Theatre  on  Broadway,  in  New  York,  on  the 
invitation  of  the  Warner  Brothers,  to  see  the  first  public  performance  of  a  talking  motion  picture.  The  very  first  scene 
from  which  voices  were  heard  is  the  one  above,  in  which  Al  (Mammy  Singer)  Jolson  melodramatically  burst  into  song  for 
the  admiring  mother  (Eugenie  Besserer)  in  the  story  of  "The  Jazz  Singer."  In  that  picture  with  Mr.  Jolson,  besides  Eugenie Besserer,  were  Warner  Oland,  Otto  Lederer,  Anders  Randolph,  May  McAvoy,  among  others.  As  with  nearly  all  casts  of 
that  day,  merely  a  handful  of  "The  Jazz  Singer"  players  came  out  of  the  evolution  of  sound  from  silent.  Mr.  Jolson led  the  migration  of  Broadway  talent  to  Hollywood  to  fill  the  vacant  places. 

To  Alan  Crosland  and  Hal  Mohr  go  credits  for  the  first  direction  and  the  first  camera  work  of  a  talking  film.  They 
worked  with  Jack  Warner  on  "The  Jazz  Singer." 

"The  Jazz  Singer,"  although  marking  the  sound  milestone  in  screen  history,  contained  only  a  few  talking  sequences  and some  songs,  Mr.  Jolson  hitting  the  scales  clear  from  sacred  Hebrew  cants  to  arm-spreading  and  knee-bending  mammy 
ballads  and  melodies.  The  sound  was  on  disc,  and  not  until  a  few  years  later  did  the  screen  emerge  with  the  all-talking, 
sound-on-film  in  the  form  that  it  takes  today. 

To  Warner  Brothers  and  their  specially-created  Vitaphone  went  the  honor  of  making  the  first  talking  film  presentation 
by  reason  of  their  acceptance  of  an  arrangement  proferred  by  the  American  Telephone- Western  Electric-Bell  Laboratories 
to  join  with  them  in  commercializing  the  new  form  of  motion  picture  art  expression.  Legend  has  it  that  the  Warners 
jumped  at  the  opportunity  after  every  other  motion  picture  leader  and  every  other  large  motion  picture  corporation  had 
turned  down  the  new-sound  as  impractical,  or  something. 

Eventually,  though,  it  was  many,  many  months  after  Warners  had  gained  a  substantial  lead  in  learning  the  new  technique 
and  actually  was  benefiting  by  fantastic  monetary  returns  from  the  new  box  office  "novelty,"  the  industry  reluctantly 
conceded  that  sound  was  the  silent  screen's  commercial  successor. 

Court  Denies  Motion 
to  Dismiss  Fox  Appeal 

The  United  States  circuit  court  of  appeals 
this  week  refused  to  consider  a  motion  to 
dismiss  the  appeals  of  Mrs.  William  Fox 
and  Herbert  Leitstein,  Fox's  bookkeeper, from  a  district  court  ruling  that  they  were 
in  contempt  of  court  for  refusing  to  testify 
at  Mr.  Fox's  personal  bankruptcy  proceed- ings. The  court  announced  it  would  con- 

sider the  motion  when  the  appeal  argument 
was  called  in  its  regular  turn. 

"Victoria  the  Great" 
Opens  in  Ottawa  Oct.  1 3 

"Victoria  the  Great,"  Herbert  Wilcox 
picture  of  England's  famous  queen,  will  re- ceive its  Western  Hemisphere  premiere  at 
the  Regent  Theatre,  Ottawa,  Canada,  on 
October  13.  The  showing  will  be  held  under 
royal  patronage,  represented  by  Lord 
Tweedsmuir,  Governor  General  of  Canada. 
Anna  Neagle,  the  Queen  Victoria  in  the 
picture,  and  Mr.  Wilcox  will  attend  the  pre- 

miere.   RKO  Radio  is  releasing  the  picture. 

RKO  Reorganization  Plan 
Hearing  Now  Oct.  28 
Another  postponement  in  the  hearing  of 

the  RKO  reorganization  plan,  as  tentatively 
recommended  by  Special  Master  Alger,  was 
made  this  week,  from  October  14th  to  the 
28th.  Extension  of  the  European  visit  of" H.  C.  Rickaby,  reorganization  counsel  of 
Atlas  Corporation,  proponent  of  the  RKO 
plan,  caused  the  hearing  postponement. 

Following  the  October  28th  hearing,  the 
Alger  report  will  have  a  further  hearings 
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FEELERS  TO  END  BOYCOTT  DRAW 

REPLY  FROM  PARAMOUNT'S  KEOUCH 
Conspiracy  Action  Against  Dis- 

tributors Brought  by  Texas  Ex- 
hibitor Dismissed  in  Federal 

Court;  California  ExhibitorsSue 

Boycott  activities  against  Paramount  for 
the  reputed  non-delivery  of  pictures  spread 
to  Los  Angeles,  Pittsburgh,  Boston  and 
points  in  New  Jersey  this  week  as  Ed  Kuy- 
kendall,  president  of  the  Motion  Picture 
Theatre  Owners  of  America,  appealed  "for 
the  good  of  the  industry  as  a  whole,"  for  set- tlement of  the  controversy  in  Philadelphia. 

The  plea  drew  immediate  replies  from 
both  Paramount  and  the  United  Motion 
Picture  Theatre  Owners.  Austin  C.  Keough, 
Paramount  vice-president,  said  his  company 
was  willing  to  discuss  the  question  with  in- dividual exhibitors  but  declared  it  would  not 
negotiate  with  the  UMPTO  buying  combine. 
Lewen  Pizor,  president  of  United,  declared 
exhibitors  were  willing  to  discuss  a  settle- ment. 
Mr.  Kuykendall's  appeal  came  virtually on  the  eve  of  a  hearing  in  Philadelphia  on 

Paramount's  appeal  from  the  United  States 
district  court's  decision  dismissing  the  in- junctive action  against  exhibitors.  William 
A.  Schnader,  representing  Paramount  at  the 
hearing  Wednesday,  charged  the  exhibitors 
were  in  error  in  using  coercive  methods  of 
urging  boycott  activities.  Benjamin  Golder, 
counsel  for  exhibitors,  argued  on  the  vari- 

ous types  of  boycotts,  quoting  extensively 
from  Judge  Dickinson's  refusal  to  grant  the injunction  originally.  A  decision  on  the  ap- 

peal was  not  expected  for  several  days. 
Other  trade  practice  activities  of  the  week 

included  an  MPTOA  announcement  that 
it  would  map  a  new  campaign  to  effect 
a  ten  point  trade  practice  program  with 
distributors  at  its  December  board  meet- 

ing; the  dismissal  of  Ruben  Frels'  $600,000 suit  in  Dallas  against  large  distributors  and 
the  Jefferson  Amusement  Company;  failure 
of  attorneys  for  distributing  companies  to 
agree  on  an  appeal  from  the  Dallas  deci- 

sion which  held  the  companies  had  con- 
spired to  fix  admission  prices;  the  deter- 

mination of  Allied  of  Illinois  to  press  an 
anti-trust  suit  against  Balaban  &  Katz,  and 
an  appeal  from  exhibitor  leaders  to  theatre 
operators  in  Ohio  to  sue  distributing  com- 

panies on  conspiracy  charges  if  they  have 
evidence  similar  to  that  presented  in 
Dallas. 

Mr.  Kuykendall's  appeal,  issued  from  Mem- •,his  after  he  had  conferred  last  weekend  with .Philadelphia  exhibitor  leaders,  said  that  Mr. 
Pizor  and  his  associates  "are  willing  to  try  to negotiate  a  fair  settlement  with  the  Paramount 
sales  executives  or  through  an  impartial  com- 

mittee of  arbitration  or  mediation." 
Mr.  Keough's  answer  was  that  Paramount 

"is,  and  at  all  times  has  been,  ready  and  willing to  discuss  with  any  of  its  customers  any  griev- 
ances they  have  and  to  try  to  adjust  them  sat- 

isfactorily. Paramount,  however,  is  not  willing 
to  deal  with  representatives  of  a  'band'  or  any 
combine  formed  to  'gang  up'  on  it." As  for  submitting  the  question  to  an  arbitra- 

LAWYERS  DECRY  SCREEN 

TREATMENT  AS  'VILLAINS' 
Lawyers  too  often  are  cast  in 

motion  pictures  as  the  "villain  of  the 
piece"  while  physicians  seldom  are 
portrayed  as  "Frankenstein  charac- 

ters," Professor  John  S.  Bradbury  of 
Duke  University  pointed  out  to  mem- 

bers of  the  American  Bar  Association 
last  week. 

Professor  Bradbury  was  addressing 

a  joint  meeting  of  the  ABA's  standing  ' committee  on  legal  aid  work  and  the 
legal  aid  committee  of  state  and  local 
bar  associations,  at  the  ABA's  conven- tion in  Kansas  City. 

Other  lawyers  speaking  at  the  ses- 
sion expressed  similar  views. 

The  committee's  objective  is  to  im- 
prove the  public  relation  of  attorneys 

by  providing  free  legal  aid  to  those 
who  cannot  afford  it. 

tion  committee,  Mr.  Keough  declared :  "We  do not  feel  that  we  have  anything  to  arbitrate  or 

mediate." Calls  Losses  Unnecessary 
"It  (the  controversy)  is  costing  both  Para- mount and  the  exhibitors  who  exhibit  Para- 

mount pictures  unnecessary  losses,"  Mr.  Kuy- kendall  said. 
He  then  pointed  out  that  there  are  two  sides 

to  all  controversies,  and  suggested  that  the  ex- 
hibitors may  have  "failed  to  read  the  technical, legalistic  clauses  in  fine  print  in  the  Paramount 

contract,  or  to  fully  realize  that  the  pictures 
they  think  they  buy  from  every  distributor  are 
seldom  if  ever  actually  identified  in  the  written 
contract  they  sign,  which  contracts  are  carefully 
written  by  counsel  for  the  distributor,  not  by  at- 

torneys for  the  exhibitor." Mr.  Kuykendall  took  the  opportunity  to  urge 
"a  simpler,  fairer  and  more  easily  understand- able form  of  exhibition  contract,  free  from  trick 
clauses  and  technicalities.  ..." A  legal  battle,  carried  to  the  end,  is  bound 
to  leave  a  trail  of  suspicion  and  ill  will,  Mr. 
Kuykendall  observed. 
"We  must  learn  to  settle  our  disputes  and 

controversies  by  conference,  negotiation  and  vol- untary agreement,  rather  than  by  strikes  and 
organized  reprisals,  spectacular  law  suits  and 
appeals  to  the  government  for  intervention  and 
statutory  regulation,"  he  continued. "A  fairer  trade  practice  relationship  must  be followed  or  we  are  headed  for  governmental 
regulation.  MPTOA's  ten-point  program  of trade  practices  is  badly  needed  and  we  are  still 
fighting  for  it." Plans  for  a  new  campaign  to  obtain  distribu- 

tor cooperation  for  the  ten-point  plan  will  be drafted  when  the  UMPTO  A  board  of  directors 
meets  in  December,  Mr.  Kuykendall  announced. 
California  Exhibitors  Sue 
Damages  of  $45,000  are  sought  by  a  mass 

committee  representing  25  theatres  in  Southern 
California  and  18  individual  owners.  The  com- 

mittee filed  suit  in  Superior  Court,  naming 
Paramount  Pictures,  Inc.,  Paramount  Distribut- 

ing Company,  Inc.,  and  10  "John  Does"  as  de- fendants and  charging  they  conspired  to  harass, 
embarrass  and  damage  independent  exhibitors 

by  failing  to  supply  11  pictures  for  which  the 
plaintiffs  had  contracted. 

George  P.  Aarons,  secretary  of  the 
UMPTO  in  Philadelphia,  addressed  the 
Motion  Picture  Theatre  Owners  of  West- 

ern Pennsylvania  and  later  announced  that 
100  members  of  the  western  group  had 
joined  in  giving  a  UMPTO  committee 
power  of  attorney  for  buying  Paramount's 
pictures. At  a  meeting  of  New  England  Allied  in  Bos- ton it  was  claimed  that  only  10  per  cent  of  the 
organization's  members  had  signed  new  con- tracts with  Paramount. 

Court  Dismisses  Frels1  Action 
Mr.  Frels'  damage  suit  against  the  Jeffer- 

son Amusement  Company  and  large  distribu- tors came  to  an  abrupt  conclusion  in  federal 
court,  Dallas,  late  Tuesday,  when  Judge  Wil- liam H.  Atwell  instructed  the  jury  to  return a  verdict  for  the  defense. 
Judge  Atwell  issued  the  instruction  at  the 

conclusion  of  the  plaintiff's  testimony,  ruling the  plaintiff  had  not  established  a  prima  facie 
case. No  immediate  decision  was  made  as  to 
whether  an  appeal  will  be  filed  but  Mr.  Frels' attorney  announced  that  they  were  considering such  a  step. 

Second  Trial 
This  was  the  second  time  the  case  went  to 

trial.  It  was  tried  before  Judge  Atwell  last 
spring  but  the  jury  was  unable  to  reach  a  ver- 

dict. Mr.  Frels  was  seeking  to  collect  dam- 
ages because,  he  charged,  distributors  had  con- spired with  the  Jefferson  Amusement  Company, 

to  prevent  him  from  obtaining  pictures. 
He  contended  that  after  the  amusement  com- 

pany began  renting  theatres  in  towns  where  he 
operated,  the  portion  of  major  films  allowed 
him  by  the  distributor  companies  dwindled until  he  was  forced  out  of  business. 
The  court's  action  in  ordering  a  dismissal relieved  the  defendants  of  the  necessity  of  pre- senting any  testimony. 

Dallas  Appeal  Discussed 
A  decision  on  whether  to  appeal  from  the  re- cent federal  court  decision  at  Dallas  holding 

contracts  made  with  Hoblitzelle  theatres  to  be  in 
violation  of  the  anti-trust  laws,  will  be  made  by 
attorneys  for  the  defendant  distributing  com- panies after  the  government  enters  its  decree. 
The  contracts  regulated  subsequent  run  admis- sion prices. 

In  attempting  to  reach  a  decision  on  whether 
to  file  an  appeal,  the  attorneys  pointed  out  that 
many  parts  of  the  decision  are  confusing  in  their 
implications  and  do  not  permit  a  definite  inter- 
pretation. Ohio  Action  Hinted 

P.  J.  Wood,  secretary  of  the  Independent Theatre  Owners  of  Ohio,  quoted  the  highlights 
of  the  decision  in  a  notice  to  exhibitors  to  confer 
with  him  so  that  their  complaints  might  be  in- 

vestigated and,  if  possessing  merit,  be  placed  in 
legal  form  for  submission  to  federal  authorities. 
B&K  Monopoly  Theme 
The  legal  attack  planned  by  Allied  of  Illinois on  Balaban  and  Katz  would  be  based  on  the 

charge  that  B&K  monopolized  theatre  business and  dictated  clearance  systems  and  releases  to 
suit  its  needs. 
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HAYS  PROMISES  47 

"OUTSTANDING"  FILMS 
Lists  Subjects  to  Prove  "Main Street  and  Park  Avenue 

Sisters  Under  the  Skin1' 
Theatre  owners  and  the  motion  picture 

public  are  promised  no  less  than  47  "out- 
standing" features  from  Hollywood  this season,  out  of  the  400-and-odd  to  be  pro- duced. 

Will  H.  Hays,  president  of  the  Motion 
Picture  Producers  and  Distributors  of 
America,  "reviewing  the  1937-38  picture 
season"  after  his  return  to  New  York  head- 

quarters from  a  visit  to  the  Hollywood 
studios,  tallies  the  new  product. 

"Apparently  Main  Street  and  Park Avenue  are  sisters  under  the  skin  insofar 
as  appreciation  of  truly  great  pictures  is 
concerned,"  said  Mr.  Hays  in  a  statement reelased  Monday  morning. 

"Artistic  maturity,  as  well  as  universal  en- tertainment appeal,  is  demonstrated  in  such 
pictures,  among  others,  that  have  opened  the 
new  season,"  Mr.  Hays  declared,  and  de- scribed as  : 
The  Life  of  Emile  Zola,  "with  Paul  Muni's distinguished  performance  ; 
Dead  End,  "a  saga  of  handicapped  children ; 
100  Men  and  a  Girl,  "which  fuses  music  and story  into  a  new  and  greater  screen  achieve- ment ; 
Prisoner  of  Zenda,  "a  new  treatment  of  this famous  melodrama,  which  superbly  illustrates 

the  technical  and  artistic  progress  of  the 
screen ; 

Stage  Door,  "a  brilliant  comedy  founded  on  the 
Kaufman-Ferber  stage  success." 

"High  Screen  Standards" 
"These  are  the  forerunners  of  a  great  group 

of  pictures  so  outstanding  of  their  kind,"  he 
added,  "as  markedly  to  raise  the  standard  of 
the  screen."  He  said  such  productions  include : 
Idiot's  Delight,  "the  Pulitzer  prize  play  which will  feature  Clark  Gable  and  Greta  Garbo ; 
Tovarich,  "based  on  the  stage  success  of  two continents  ; 
Madame  Curie,  "the  story  of  the  famous  sci- entist who  was  the  co-discoverer  of  radium ; 
Three  Comrades,  "from  the  post-war  novel  of Erich  Maria  Remarque ; 
Gone  with  the  Wind,  "a  stirring  dramatiza- tion of  Civil  War  days  from  Margaret  Mit- 

chell's famous  novel ; 
The  Buccaneer,  "a  Cecil  DeMille  production revolving  around  the  exploits  of  the  pirate 

Jean  LaFitte  in  the  War  of  1812: 
The  Hurricane,  "a  South  Sea  story  of  ro- mance and  adventure ; 
Marie  Antoinette,  "starring  Norma  Shearer ; 
Rebecca  of  Sunnybrook  Farm,  "a  dramatiza- tion of  this  modern  American  classic  ; 
You  Can't  Take  It  with  You,  "a  screen  ver- sion of  an  outstanding  stage  success ; 
Ebb  Tide,  "Stevenson's  story  of  the  South  Sea, to  be  made  with  color ; 
A  Damsel  in  Distress,  "a  Fred  Astaire  ve- hicle, with  Burns  and  Allen  and  Joan  Fon- taine. 
"Famous  Stories  Treated" 
Heidi,  "a  screen  treatment  of  Johanna  Spyri's famous  story,  which  waited  until  Shirley 

Temple  grew  old  enough  to  ulay  the  part ; 
Beau  Geste,  "the  story  of  the  Foreign  Legion in  Northern  Africa,  to  be  remade  on  a  greater 

canvas  and  in  color. 
"A  large  number  of  original  screen  produc- 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  October  2 
CENTRAL 

Who's    Crazy?   Educational How  to  Ski  Educational 
CRITERION 

Rhythm    Ranglers   RKO  Radio 
Porky's    Garden   Vitaphone The  Littlest  Diplomat  Vitaphone 

MUSIC  HALL 
Woodland  Cafe  United  Artists 

PARAMOUNT 
Unusual  Occupations,  No.  2  .  Paramount 
Picking   Pets   Paramount 

R I  ALTO 
The  Fixer  Upper  MGM 
Sport's   Greatest  Thrills ....  Columbia RIVOLI 
Screen  Snapshots,  No.  12.. Columbia 

ROXY 
Motor    Maniacs   Twentieth  Cen- 

tury-Fox 
Cleaning    Day   Educational 

STRAND 
It's  Work   Vitaphone 
Rover's    Rival   Vitaphone Pictorial  No.  2  Vitaphone 

tions  will  be  included  among  the  outstanding 
pictures  of  the  new  season,"  said  Mr.  Hays, 
adding,  "music  will  play  a  greater  part  on  the screen  than  ever  before. 

"Dramatizations  of  American  History" 
"Themes  that  deal  with  the  pioneering  spirit that  has  made  America  great  and  dramatizations 

of  important  events  and  episodes  in  American 
history  will  be  represented  by  pictures  of  the 
first  rank  in  artistic  and  entertainment  appeal 
during  the  coming  months.  These,"  said  Mr. 
Hays,  "will  include  such  elaborate  produc- tions as 
Wells  Fargo,  "a  tribute  to  the  courage  and vision  of  our  pioneers  during  the  days  when 

the  railroads  first  united  a  great  continent ; 
Panama  Canal,  "the  story  of  a  great  Ameri- can achievement ; 
Men  with  Wings,  "an  aviation  epic  of  man's conquest  of  the  air  to  which  color  is  expected 

to  add  extraordinary  vividness ; 
The  Pioneers,  "taken  from  the  pages  of American  history  and  dealing  with  the  story 

of  the  unexplored  Northwest ; 
In  Old  Chicago,  "a  screen  original  of  the great  Chicago  fire  ; 
My  Country  First,  "which  will  tell  for  the first  time  on  the  screen  the  part  played  by 
Haym  Salomon,  an  American  patriot  during 
the  Revolutionary  War. 
"On  an  equally  impressive  scale,"  he  con- 

tinued, "will  be  such  pictures  as  'Hudson  Bay 
Company,'  dealing  with  the  early  trading  days 
in  Canada ;  'The  Wright  Brothers,'  which  will present  the  story  of  the  beginnings  of  aviation ; 
'The  Barrier,'  a  story  of  the  Yukon  and  Alaska during  the  gold  rush,  dramatized  from  the  novel 
of  Rex  Beach ;  as  well  as  'Gone  With  the Wind'  and  'The  Buccaneer,'  which  belong  to 
this  classification." Mr.  Hays'  survey  disclosed  that,  "The  foun- 

tain of  literary  classics  and  the  stream  of  bio- 
graphical stories  will  continue  to  run  strongly. 

Among  forthcoming  productions  of  this  char- 
acter," he  explained,  will  be: 

Pride  and  Prejudice,  "based  on  Jane  Austen's great  novel ; 
Withering  Heights,  "a  screen  treatment  of 
Emily  Bronte's  work ; 

Tom  Sawyer,  "Mark  Twain's  classic  of  boy- hood, to  be  done  in  color ; 
Kim,  "Kipling's  story  of  India,  featuring  Fred- die Bartholomew ; 
The  Gamblers,  "a  Max  Reinhardt  production based  on  the  novel  of  Dostoievsky  ; 
The  Great  Garkick,  "a  romance  founded  on the  life  of  the  great  actor; 
Conquest,  "the  love  story  of  Napoleon  and Marie  Walewska,  with  Charles  Boyer  and Garbo  in  the  leading  roles ; 
Marco  Polo,  "the  life  and  adventures  of  the famous  traveler ; 
Personal  History,  "based  on  Vincent  Shee- 

an's  story; 

Madame  Curie,  Marie  Antoinette,  Rebecca 
of  Sunnybrook  Farm,  Ebb  Tide,  "previously referred  to  in  this  review. 
"The  cartoon  motion  picture  as  a  unique 

achievement  of  the  screen  will  enter  a  new- 
phase  this  year,"  Mr.  Hays  declared,  "with the  presentation  of  'Snow  White  and  the  Seven 
Dwarfs,'  Walt  Disney's  first  full-length  pic- ture— a  film  three  years  in  the  making. 

"In  the  field  of  the  legendary,"  Mr.  Hays 
added,  "will  be  such  outstanding  pictures  as 
'The  Adventures  of  Robin  Hood,'  a  screen  origi- 

nal done  in  color,  and  'Arabian  Nights,'  a  dra- matization of  the  famous  classic. 

"Comedy  Plays  Important  Role" 
"Comedy  promises  t0  be  a  prominent  part  of the  new  entertainment  fare.  This  is  featured 

not  only  by  many  original  scripts,  but  by  the 
screen  versions  of  leading  Broadway  successes," 
Mr.  Hays  continued,  adding,  "Among  the  out- standing comedy  pictures  will  be  these  produc- tions : 
Room  Service,  "founded  on  the  comedy  hit  of 
Broadway ; 

The  Awful  Truth,  "with  Irene  Dunne  and Cary  Grant ; 
Stand-in,  "Clarence  Budington  Kelland's  story featuring  Leslie  Howard  and  Joan  Blondell ; 
You  Can't  Take  It  With  You,  "the  screen version  of  another  great  stage  success ; 
Bluebeard,  "a  Lubitsch  production  with  Clau- dette  Colbert  in  the  leading  role ; 
Nothing  Sacred,  "a  farce  comedy  with  Fred- ric  March  and  Carole  Lombard ; 
Having  Wonderful  Time,  "a  screen  version of  the  New  York  stage  success  with  Ginger 
Rogers  in  the  leading  role ;  and  others. 

"Popular  and  Classical  Music" 
"Music,  both  classical  and  popular,  will  be 

a  prominent  feature  on  the  screen  in  forthcom- 
ing pictures.  Among  the  outstanding  films  in 

this  category,"  it  was  indicated,  "are  'The Great  Waltz,'  based  on  Johann  Strauss' 'Waltzes  in  Vienna' ;  'Chopin,'  which  will  con- 
tain many  of  the  great  composer's  works  ;  'The Life  of  Beethoven,'  which  will  interweave  the 

master's  music  as  an  integral  part  of  his  life 
story;  'The  Girl  of  the  Golden  West,'  starring 
Jeannette  MacDonald  and  Nelson  Eddy;  'Alex- 

ander's Ragtime  Band,'  an  Irving  Berlin  musi- 
cal, which  will  revive  many  popular  hits  ;  'Ali 

Baba  Goes  to  Town,'  starring  Eddie  Cantor ; 
'Yellow  Nightingale,'  which  will  feature  Gladys Swarthout  and  John  Boles. 

"  'Radio  City  Revels,'  a  musical  comedy  fea- 
turing many  stars ;  'I'll  Take  Romance,'  star- 

ring Grace  Moore ;  'The  Goldwyn  Follies,'  a 
musical  with  an  elaborate  cast ;  'Rosalie,'  a screen  original  with  Eleanor  Powell  and  Nelson 
Eddy  in  the  leading  roles ;  'Hitting  a  New 
High,'  which  will  again  bring  to  the  screen  Lily 
Pons,  the  famous  coloratura ;  'Bread,  Butter 
and  Rhythm,'  a  Sonja  Henie  musical ;  'The  Joy 
of  Loving,'  a  musical  comedy  by  Jerome  Kern. 

"Adding  to  the  wide  range  of  entertainment," 
Mr.  Hays  said,  "will  be  mystery,  detective  and 
outdoor  films,  and  important  short  subjects." 
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HISTORY'S  MIGHTIEST  MARCH 

OF  EMPIRE  PARADES  IN  GLORY 

ON  THE  FLAMING  SCREEN! 

In  all  fiction  no  such  stirring  drama  and  astounding 

spectacle!  ...  In  all  past  screen  achievement  no 

such  measureless  sweep  and  scope  and  power  as  in 

this  tremendous  panorama  of  the  sixty  years  that 

heard  the  British  Lion  roar  across  the  Seven  Seas! 

Here  on  a  screen  alight  with  pomp  and  pageantry, 

the  throbbing  record  of  a  romance  and  a  reign  that 

changed  the  fate  of  millions!... Here  — at  last— the 

true  story  of  Victoria  and  her  fiery  Prince  Consort! 

(Ickmudedgmmt 

The  producers  wish  io  express  iheir  appreciation  and  thanks  lor  the 
valuable  help  and  facilities  granted  by  the  authorities  concerned 

for  the  use  oft  Kensington  Palace  -  Windsor  Castle  -  St. 
James'  Palace  -  Buckingham  Palace  -  The  State 
Coronation  Church  -  The  Massed  Cavalry  Regi- 

ments -  The  L.  M.  S.  for  the  Original  Train 
of  1841  -  The  R.  H.  A.  for  the  Original 
Artillery  Guns  of  1837  -  Balmoral 

Castle  -  No.  10  Downing  Street  -  St. 
Paul's  Cathedral  -   The  Actual 

Carriage   Used  by  Oueen 
Victoria  at  the  Diamond 

Jubilee  -  and  Queen 
Victoria's  Diaries. 



October  9 19  3  7 MOTION    PICTURE  HERALD 

2/ 

WRITERS'  GUILD  BARGAINING  PETITION 

BRINGS  INQUIRY  INTO  STUDIO  BUSINESS 

Labor  Board  Attorneys  Demand 
Figures  on  Studio  Expense  and 
Grosses  to  Establish  Inter- 

state Commerce  Connection 

by  VANCE  KING 
in  Hollywood 

Seated  at  tables  in  front  of  a  judicial 
bench  is  a  group  of  men  who  take  frequent 
notes,  and  rummage  through  bulky  brief 
cases.  Facing  them  on  the  bench,  raised  two 
feet  above  the  floor,  is  another  man,  a  gavel 
on  the  desk  before  him.  In  the  foreground 
of  the  room,  to  the  left  of  the  bench,  is  a 
table  where  newspapermen  sit.  In  the  spec- 

tators' section,  separated  from  the  rest  by a  railing,  are  several  other  men  waiting  to 
be  called  to  the  witness  stand. 

In  these  simple  surroundings  are  some  of 
Southern  California's  most  brilliant  legal 
minds,  all  engaged  in  a  far  reaching  Re- 

gional Labor  Relations  Board  hearing,  the 
immediate  issue  of  which  is  the  petition  of 
the  Screen  Writers  Guild  of  the  Authors 
League  of  America  for  an  election  to  deter- 

mine who  shall  be  the  sole  collective  bar- 
gaining agency  for  film  writers. 

As  the  testimony  proceeds  it  is  apparent 
that  precedent  setting  revelations  will  be 
made.  Although  violent  objections  are 
interposed  by  counsel  for  the  producers,  a 
ruling  is  made  that  testimony  concerning 
the  companies'  incomes  and  picture  grosses is  pertinent,  opening  the  way  for  minute 
examination  of  finances.  Before  turning  to 
such  inquiry,  however,  figures  are  intro- 

duced to  show  the  amounts  expended  by 
each  company  for  raw  film  and  other  studio 
materials. 
As  indirect  issues,  yet  affecting  the  entire 

business,  are  other  questions  to  be  settled,  per- haps not  finally  in  Los  Angeles  by  the  Board, 
but  by  the  Ninth  District  Federal  Court  of  Ap- peals, sitting  in  San  Francisco,  or  by  the  United 
States  Supreme  Court.  They  include  whether 
the  film  industry  engages  in  interstate  com- merce, or  whether  it  engages  in  business  in  such 
a  manner  as  to  affect  interstate  commerce,  and 
to  what  degree  it  affects  that  trade ;  what  con- stitutes a  screen  writer,  and  his  legal  definition 
as  such ;  and  what  is  the  appropriate  bargain- 

ing unit,  by  studio  or  industry. 
The  respondents,  who  would  be  termed  de- fendants in  courts  of  law  actions,  include  the 

Motion  Picture  Producers  and  Distributors  of 
America,  the  Association  of  Motion  Picture 
Producers,  robust  Pat  Casey,  producers'  labor contact  executive,  and  the  production  corpora- 

tions of  Metro-Goldwyn-Mayer,  RKO-Radio, 
Twentieth  Century-Fox,  Selznick  International, 
Walter  Wanger,  Universal,  Trem  Carr,  Re- 

public, Samuel  Goldwyn,  Columbia,  Larry  Dar- 
mour,  Warner  Bros.,  First  National,  Para- mount, Major.  B.  P.  Schulberg,  Walt  Disney, 
Grand  National,  Hal  Roach  and  Monogram. 
They  are  represented  by  counsel,  led  by  dim- inutive Milton  H.  Schwartz,  of  the  law  firm 
of  Loeb,  Walker  and  Loeb,  handling  the  af- fairs of  at  least  eight  of  the  respondents,  and 
Walter  Tuller,  of  the  firm  of  O'Melveny, 
Tuller  and  Myers,  Paramount's  representa- tives. 

Presenting  the  labor  board's  case  is  William 

ASIDES  DURING 
AN  INTERLUDE 

When  William  J.  Walsh,  attorney 
for  the  Regional  Labor  Relations 
Board,  explained  the  nature  of  testi- 

mony -which  he  was  about  to  present, 
and  the  lengthy,  involved  action  neces- 

sary to  lay  the  foundation  for  the 
case,  the  attorneys  for  the  respondent 
companies,  in  the  Screen  Writers  Guild 
petition  for  an  election  to  determine 
the  collective  bargaining  agency  for 
writers,  sighed. 

Milton  Schwartz,  of  the  firm  of 
Loeb,  Walker  &  Loeb,  said:  "Well, 
boys,  we'll  be  out  of  the  trenches  by 
Christmas." Neil  S.  McCarthy,  representing  the 
Screen  Playwrights,  Inc.,  exclaimed : 
"And  1  took  this  case  for  a  flat  sum!" 

J.  Walsh,  special  attorney  for  the  National 
Labor  Relations  Board,  who  formerly  practiced 
in  Cleveland  and  Cincinnati  and  who  is  now 
permanently  transferred  to  Southern  California. 

Leonard  Janotsky  is  representing  the  Screen 
Writers  Guild  in  the  action.  A  young  man,  he 
is  a  veteran  of  such  labor  board  proceedings, 
having  served  for  ten  months  as  attorney  for the  board. 

Intervening  in  the  petition  of  the  Guild  is 
the  Screen  Playwrights,  Inc.,  another  writers' organization  which  early  this  year  consummated 
negotiations  with  the  producers  for  an  agree- ment for  writers,  covering  credit  assignments 
and  working  conditions.  The  Playwrights, 
through  Attorney  Neil  S.  McCarthy,  give 
promise  of  a  heavy  barrage  of  arguments 
throughout  the  hearing. 

Presiding  over  all  is  Special  Trial  Examiner 
William  R.  Ringer  of  Indianapolis,  new  to  the 
complexities  of  the  film  industry.  He  is  inter- ested, outside  of  his  regular  duties  in  hearing 
this  case,  personally  in  learning  about  the  in- dustry. The  only  previous  contact  with  which 
he  had  was  as  a  paying  customer  at  the  box- 
office.  To  acquaint  Mr.  Ringer  with  the  multi- 
faceted  industry,  Mr.  Walsh  announces  his  in- tention of  calling  to  the  stand  workers  in  the 
various  divisions  of  the  production  end. 
Jurisdiction  Questioned 
Mr.  Ringer,  from  behind  his  silver  rimmed 

glasses  and  his  bristly  mustache,  opened  the 
hearing,  overruled  objections  to  proceedings  by 
the  Messrs.  Tuller,  Schwartz  and  McCarthy 
and  took  under  advisement  their  motions  to 
dismiss.  Then  he  ordered  consolidated  the  vari- 

ous actions  against  each  respondent  into  one 
group,  over  objections,  giving  leave  to  counsel 
to  point  out  and  object  to  instances  of  evidence 
not  applying  to  their  individual  clients. 

Mr.  Janofsky  pointed  out  for  the  record  that the  International  Alliance  of  Theatrical  Stage 
Employees  had  been  served  with  notice  of  the 
proceedings,  and  that  the  labor  organization 
which  claims  jurisdiction  over  all  film  produc- tion crafts  was  not  represented  in  the  hearing. 

Jockeying  for  position,  Mr.  Tuller  raised  his 
bulk  to  question  the  jurisdiction  of  the  board 
over  the  film  industry,  alleging  that  the  indus- try was  not  in  interstate  commerce,  that  the 
Guild  petition  cited  nothing  to  warrant  the 
interference  of  the  Regional  Labor  Relations 

Board,  and  that  even  should  the  industry  fall 
in  the  Wagner  Act  bounds,  writers  were  not 
engaged  in  that  type  of  work  defined  by  the 
act.  He  was  joined  in  this  by  other  counsel, 
and  Mr.  McCarthy,  who  declared  that  the 
Guild  petition  did  not  state  definitely  what 
writers  they  were  representing,  or  presuming 
to  represent,  that  writing  was  a  mental  effort, 
and  that  the  Wagner  Act  was  meant  for  that 
type  of  worker  who  does  physical  work.  He also  said  the  Screen  Writers  Guild  admitted 
by  its  petition  that  it  was  a  component  part  of 
the  Authors  League  of  America,  and  subject 
to  decisions  of  the  other  member  groups  and 
as  such  did  not  constitute  a  proper  bargaining 
agency. 
He  also  questioned  the  constitutionality  of 

the  Wagner  Act  in  this  case,  pointing  out  in 
his  argument  that  forcing  employees  to  listen 
to  the  Guild  would  deprive  the  Playwrights  of 
their  liberty  and  property  without  due  process 
of  law,  for  the  Playwrights  already  have  a 
contract  with  the  producers. 

Then  Mr.  Walsh,  adjusting  his  horn-rimmed 
glasses,  called  B.  B.  Kahane,  vice-president  of Columbia  Pictures,  Inc.,  to  the  stand  to  tell 
the  examiner  what  producers  do.  The  attor- neys all  listened  closely.  Mr.  Walsh  attempted 
to  introduce  into  evidence  the  annual  reports 
of  Will  H.  Hays,  president  of  the  Motion  Pic- ture Producers  and  Distributors  of  America, 
to  point  out  the  relation  of  distributor  to  pro- 

ducer, but  respondents'  attorneys  objected  on the  ground  that  distributing  companies  were 
not  parties  to  the  action.  Mr.  Ringer  said  he 
would  rule  upon  their  admissibility  into  the 
record  after  Mr.  Walsh  had  given  counsel  time 
to  read  the  reports. 
Heated  Exchanges  of  Words 
Mr.  Kahane  admitted  under  questioning  by 

Mr.  Walsh  and  by  Mr.  Janofsky  that  the  script 
was  the  framework  for  the  entire  motion  pic- 

ture. Then  John  Arnold,  head  of  M-G-M's camera  department,  was  called  to  the  stand  to 
read  a  long  prepared  statement  on  his  depart- 

ment's work  in  the  making  of  a  picture.  Thus ended  the  first  day  of  the  hearing,  Mr.  Ringer 
still  complacent  after  subduing  heated  ex- changes of  words  between  the  Messrs.  Janofsky 
and  McCarthy.  "I  shall  appreciate  it  if  coun- 

sel addresses  remarks  to  me,  not  to  each  othe~  " The  Friday  session  started  with  Henry 
King,  director  for  Twentieth  Century-Fox,  on the  stand.  Mr.  McCarthy  drew  from  him  the 
statement  that  directors  made  changes  in  the 
scripts  as  prepared  by  writers.  Then  Maj. 
Nathan  Levinson,  head  of  sound  recording  at 
Warner  Brothers-First  National,  read  a  long 
paper  on  sound  recording  and  submitted  pho- tographs showing  the  various  procedures. 

Fireworks  developed  when  Nicholas  Nayfack, 
minor  executive  at  MGM,  was  called  to  the  stand. 
Asked  by  Mr.  Walsh  to  describe  the  physical 
properties  of  MGM,  Mr.  Nayfack  started,  but  was 
interrupted  by  the  protests  of  Mr.  Tuller,  who 
said  the  amount  of  property  owned  by  the  in- 

dividual companies  had  no  bearing  on  the  inter- state commerce  angle  at  which  Mr.  Walsh  was 
apparently  driving.  Mr.  Ringer  said  it  had,  but 
by  stipulation  of  counsel,  they  all  agreed  that  the 
companies  could  furnish  written  statements  showing the  amount  of  physical  property  they  owned. 

Mr.  Nayfack  was  then  asked  by  Mr.  Walsh 
to  state  the  gross  income  of  MGM.  Amid  vio- 

lent objections  by  the  respondents'  representa- tives, who  said  it  was  a  trade  secret  and  that 
source  of  funds  did  not  determine  or  have  bear- 

ing on  interstate  commerce,  Mr.  Ringer  rules that  the  matter  was  pertinent,  thus  opening 
the  way  for  the  examination  of  every  com- 

pany's finances  and  the  revelation  of  incomes and  picture  grosses.   This  was  done  after  Mr. (Continued  on  following  page) 



2S MOTION    PICTURE  HERALD October    9,  1937 

Annual  Consumption  of  Raw  Film  Stock  by  Producers 

Is  Revealed  at  Regional  Labor  Board's  Hearing In  an  attempt  to  show  the  relation  of  the  motion  picture  industry  to  interstate  commerce,  William  J.  Walsh,  attorney  for 
the  Regional  Labor  Board,  during  the  hearing  in  Los  Angeles  on  a  petition  of  the  Screen  Writers  Guild,  called  representatives  of 
raw  film  stock  distributors  to  the  stand.  Total  annual  sales  to  various  distributors  made  by  J.  E.  Brulatour,  Inc.,  C.  King  Char- 
ney,  Inc.,  and  Smith  &  Aller,  as  revealed  on  the  witness  stand  are  shown  in  the  table  below.  All  figures  are  for  1936  and  repre- 

sent feet  of  film. 

Producer   Brulatour,  Inc.  (Eastman)   Smith  &  Aller  (DuPont) Positive C anadian Negative Positive 
Trem  Carr 1  8 1 ,000 194,000 

3  737,000 68,308,000 10,175,000 2,385,803 
Darmour 124,000 81,000 256,000 
Goldwyn 210,000 1,398,965 
Grand  National 233,000 274,000 
Major 2,600 30,000 720,000 780,000 
MGM 9,966,000 155,716,000 7,541,000 1,056,249 19,415,623 
Paramount 4,768,000 128,000,000 3,524,000 2,101,323 2,961,171 
RKO 5,577,000 355,000 262,852 7,283,498 
Republic 1,931 3,591,000 101,000 1,115,000 
Hal  Roach 1,010,000 2,673,000 
B.  P.  Schulberg 27,000 990,000 1,085,677 
Selznick 363,000 64,000 1,000 156,000 
20th-Fox 9,370,000 35,096,000 1,000 
United  Artists 1,195 1,350,000 4,266,926 Universal 4,750,000 6,443,000 
Wanger 573,000 254,485 
Warner  Brothers 8,654,000 35,269,000 1,914,000 1,800 

*Super  panchromatic. 

U.S.  Board  Hears 

Guild  Demands 
(Continued  from  preceding  page) 

Janofsky  quoted  from  the  recent  Supreme 
Court  decisions  on  Wagner  Act  cases  in  which 
gross  incomes  of  corporations  were  taken  into 
consideration. 

Air.  Nayfack  finally  answered  that  he  did  not 
know  the  gross  income  figures.  He  said  MGM 
submitted  a  program  of  production  to  Loew's, Inc.,  and  then  the  studio  was  given  the  money. 
Mr.  Walsh  indicated,  now  that  the  financial 
evidence  ruling  was  in  his  favor,  that  he  would 
call  studio  executives  who  did  know  the  amount 
of  gross  income  each  studio  had,  and  would 
show  what  profits  were  made. 
Expense  Figures  Admitted 
Then  arguments  arose  over  Mr.  Walsh's  at- tempt to  introduce  questionnaires  answered  by 

some  of  the  production  companies  on  the 
amount  of  material,  such  as  building  lumber, 
cement,  chemicals  and  the  like  purchased  dur- 

ing the  year.  Mr.  Schwartz  said  this  had  no 
bearing  on  the  situation,  that  if  a  strike  of 
writers  was  called  the  effect  upon  such  pur- 

chases would  be  little.  Mr.  Tuller  in  arguing 
his  objections  said  such  dealings  by  the  studios 
would  have  only  indirect,  not  direct,  bearing 
on  actual  interstate  commerce,  if  writers  walked 
out,  and  therefore  such  testimony  was  imma- 

terial, and  that  such  dealings  were  intra-state. 
After  listening,  Mr.  Ringer  declared:  "This offered  evidence  merely  bears  out  the  question. 

Its  weight  will  be  decided  upon  later."  The attorneys  agreed  to  fill  out  all  the  questionnaires. 
Percy  R.  Guth,  auditor  for  Walter  Wanger, 

was  the  final  witness  on  Friday.  He  told  of  the 
company's  percentage  deal  with  the  United Artists  Corp.,  distributors,  and  said  Mr.  Wan- 
ger's  six  productions  cost  a  total  of  $3,500,000, of  which  $33,000  was  spent  in  purchase  of 
stories  and  for  writers'  salaries.  He  also  said 
Mr.  Wanger  received  $703,000  as  his  percent- age on  two  of  his  releases. 
That  concluded  the  testimony  for  the  day. 

Mr.  Ringer  rapped  for  order  with  his  gavel, 
cleared  his  throat  and  declared  the  session  ad- 

journed until  Monday,  although  earlier  in  the 
proceedings  he  had  said  he  would  have  a  Satur- 

day morning  session.  It  seems  that  Mr.  Janof- 
sky, who  is  young  and  good  looking,  was  mar- ried to  Miss  Annelies  Ehrlick  the  night  before, 

and  Mr.  Ringer  wanted  the  bride  and  groom 
to  have  at  least  a  week-end  honeymoon  because 
the  hearings  will  last  several  weeks  or  more. 
Film  Purchases  Listed 
Figures  showing  transactions  of  millions  of 

dollars  in  raw  film  stock  were  introduced  on 
Monday,  an  important  step  in  Mr.  Walsh's attempt  to  show  the  relations  of  the  film  indus- try to  interstate  commerce.  Representatives  of 
J.  E.  Brulatour,  Inc.,  Eastman  distributors  ;  C. 
King  Charney,  Inc.,  Agfa  distributor,  and Smith  and  Aller,  DuPont  distributor,  were 
called  to  the  stand  to  reveal  the  exact  footage 
of  raw  negative  and  positive  film  sold  to  each company. 

Following  presentation  of  these  statistics,  I. 
S.  Brown,  salesman  for  the  E.  K.  Wood  Lum- 

ber Company,  testified  the  producing  companies' annual  purchases  of  lumber  amounted  to  ap- proximately $160,000.  Later  other  testimony 
showed  that  vearlv  totals  spent  for  hardware 
were  $335,083;  paint,  $72,617,  and  glass, 
SI  1,583.  These  expenditures  were  with  com- panies outside  the  state  of  California,  it  was 
pointed  out  by  Mr.  Walsh. 

 Charney,  Inc.  (Agfa)  
Negative  Positive  Infra  Red 

14,000 
2,064,000  16,516,000  21.000 

214,000* 36,800 
1 7,000 

3,000 28,400 
8.200*  123,000 

22,395 
645,845*  11,385 

800 
30,600 

43,000 

2,200 34,400 

Fox  Theatres  'Half 

Year  Loss  $13,249 

Fox  Theatres  Corporation  sustained  an 
operating  loss  of  $13,249  for  the  six  months 
period  ending  June  30th,  it  was  revealed 
in  a  statement  of  operation  filed  by  Milton 
C.  Weisman,  equity  receiver,  in  United States  district  court. 

Since  the  company  went  into  receivership 
June  22,  1932,  operating  losses  have  aggre- 

gated $479,146.  The  total  deficit  for  the 
corporation  is  $39,575,297. 

Total  assets,  as  valued  by  Mr.  Weisman, 
are  $8,495,313,  but  the  book  value  places 
them  at  $4,561,281.  He  included  a  claim  of 
$7,500,000  against  William  Fox  in  his  esti- mate of  the  assets.  Approved  claims  total 
$6,645,820  after  giving  credit  for  $291,928 
for  dividends  paid.  Claims  amounting  to 
$6,968,623  are  still  unsettled,  including  that 
of  William  Fox  against  the  corporation. 

Fox  Film  Corp.  has  a  disputed  claim  of 
$2,369,914;  General  Theatres  Corp.,  $1,327,- 
389,  and  National  Theatres  Supply,  $293,- 
057.  The  receiver  has  disposed  of  assets 
with  a  book  value  of  $17,182,877  for  $3,233,- 
984,  or  a  loss  of  $13,948,892.  Largest  of  the 
disposed  assets  were  the  Fox  Metropolitan 
Plavhouses  valued  on  the  books  at  $5,776,176 
and"  sold  for  $150,000  and  the  Market  and 17th  St.  Corp.  in  Philadelphia,  valued  at 
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THE  HOLLYWOOD 

SCENE 

Dabs  of  Paint 
When  "Ebb-Tide,"  Paramount's  first  color venture,  is  publicly  released,  some  may  note  that 

in  the  early  sequences  Frances  Farmer's  com- plexion is  quite  pallid.  The  paleness  was  not 
caused  by  illness ;  rather,  it  is  the  result  of 
temperament. 
Viewing  the  early  rushes,  studio  executives 

noted  the  wan  reflection.  Projector  lamps  were 
readjusted,  the  rushes  run  through  again,  but  the result  was  the  same. 

Ensued  an  investigation  which  revealed  that 
Miss  Farmer  was  foregoing  makeup.  Not  only 
was  she  so  doing,  but  she  was  determined  to 
continue  along  the  same  line.  She  had  reasons, 
too.  She  had  a  good  complexion  naturally.  Be- 

sides, she  didn't  think  that  girls  wore  makeup in  the  time  of  the  story. 
The  production  crew  went  to  work,  deter- 

mined to  convince  her  that  makeup  was  neces- 
sary. Director  James  Hogan  argued  from  the 

standpoint  of  color  values.  Others  had  their  say, but  still  Miss  Farmer  was  adamant. 
Finally  the  matter  was  placed  in  the  hands  of 

Lucien  Hubbard,  who,  it  appears,  has  a  way  of 
dealing  with  temperamental  artists. 

Mr.  Hubbard  thought  and  studied.  The  pic- 
ture had  gone  along  quite  a  way.  A  consider- able investment  was  tied  up.  Finally  he  hit  upon 

a  solution  that  made  Miss  Farmer  a  subject  of 
makeup  artist's  attention.  Explaining  to  her that  in  the  picture  she  was  the  daughter  of  a 
seafarer  and  spent  a  great  portion  of  her  life 
on  decks  of  boats  under  a  tropical  sun,  and 
naturally  could  not  be  anything  else  but  tanned 
and  sunburned,  he  convinced  the  player  that  she 
would  look  strange  if  she  appeared  otherwise  on the  screen. 

In  the  succeeding  sequences  Miss  Farmer's complexion  is  considerably  more  colorful. 

Production  Baser 

For  the  first  time  in  several  weeks  Hollywood 
production  slowed  up  a  bit.  Only  six  pictures started  and  five  were  finished.  The  decline  may 
be  attributed  to  the  opening  of  the  football  sea- son. 

Although  the  quantity  of  newly  started  pic- tures may  not  be  great,  several  promise  to  be  of 
outstanding  quality.  At  Twentieth  Century-Fox, 
Shirley  Temple  started  in  a  complete  re-creation of  that  enduring  romantic  melodrama  of  old 
New  England,  "Rebecca  of  Sunnybrook  Farm." Her  supporting  company  includes  Gloria  Stu- art, Helen  Westley,  Bill  Robinson,  Phyllis 
Brooks,  Jack  Haley,  Slim  Summerville,  Alan 
Dinehart  and  Dixie  Dunbar.  The  troupe  which 
Allan  Dwan  is  directing  will  be  augmented  as 
shooting  continues. 

With  C.  C.  Coleman,  Jr.,  in  charge,  Columbia 
started  "American  Legion."  It  will  present  Don Terry,  Mary  Russell,  Robert  Warwick,  Ivan 
Miller,  Arthur  Loft  and  George  McKay . 
Paramount  started  "The  Yellow  Nightingale." Gladys  Swarthout,  John  Boles,  John  Barrymore, 

Claire  Dodd,  Fritz  Feld  and  Curt  Bois  head  the 
cast,  which  is  not  entirely  completed.  Henry  C. 
Potter  is  directing. 

Principals  in  Monogram's  "Federal  Bullets," which  Karl  Brown  is  directing,  are  Milburn 
Stone,  Terry  Walker  and  Helen  McKellar. 

IT'S  ALL  ABOARD 
THE  GRAVY  TRAIN 

Like  most  fat  men,  Don  McElwaine, 
important  in  the  MGM  studio  pub- 

licity department,  is  a  very  consid- 
erate fellow.  Some  months  ago,  it  be- 
came necessary  for  him  to  inform  a 

youthftd  attache  that  his  services  no 
longer  were  required.  That  was  too 
tough  a  job  for  Don  to  undertake,  so 
he  scurried  around  the  lot,  button- 

holing all  his  friends,  and  finally 
landed  the  boy  a  job  in  the  makeup 
department.  Don  broke  the  news  to 
the  lad  by  telling  him  he  was  being 
transferred. 

Several  months  went  by.  The  labor 
controversy  broke  out,  an  incident  in 
which  the  makeup  artists  were  im- 

portantly involved.  The  makeup 
artists,  who  always  find  that  some 
player's  eyebrows  need  brushing  or hair  needs  to  be  combed  just  when 
director  and  cameraman  are  ready  to 
shoot  the  sequence,  emerged  from  the 
strike  with  certain  definite  pecuniary 
advantages. 

On  the  lot,  a  few  days  ago,  Don 
again  met  his  protege,  asked  him  how he  was  doing. 

"I'm  doing  swell,"  said  the  boy. 
"Good.  I'm  glad  to  hear  it.  How 

much  are  you  getting  now?" "Oh,  I'm  getting  $13  5.00  a  week 
now,  and  haven't  missed  a  day  since 
you  transferred  me." A  couple  of  days  later  the  MGM 
publicity  department  joined  the  Screen Publicists  Guild. 

Culminating  a  publicity  campaign  which  con- tinued for  several  months,  Sol  Lesser  started 
"Tarzan's  Revenge."  Famous  athletes,  Glenn Morris  and  Eleanor  Holm,  will  be  starred,  with 
C.  Henry  Gordon,  George  Barbier,  George 
Meeker,  Nana  Bryant,  Joseph  Sawyer,  Corbet 
Morris  and  John  Lester  Johnson  in  support.  D. 
Ross  Lederman  is  the  director. 

"The  Ugly  Duckling"  started  at  MGM.  The cast  thus  far  lists  Allan  Jones,  Fanny  Brice, 
Judy  Garland,  Reginald  Owen  and  Lynne  Carv- er.   Edwin  L.  Marin  is  directing. 
Two  of  the  five  completed  productions  are 

credited  to  MGM.  "Bad  Man  of  Brimstone" 
will  present  Wallace  Beery,  Dennis  O'Keefe, Virginia  Bruce,  Lewis  Stone,  Joseph  Calleia, 
Bruce  Cabot,  Guy  Kibbee,  Cliff  Edwards,  Guinn 
Williams,  Robert  Gleckler,  Arthur  Hohl,  Ray- mond Hatton,  Noah  Beery,  Scotty  Beckett,  Olin 
Howland  and  Mitchell  Lewis.  J.  Walter  Rubin 
directed.  The  cast  of  "The  Last  Gangster"  is headed  by  Edward  G.  Robinson,  who,  as  a  mat- 

ter of  history,  was  the  first  screen  gangster. 
Others  to  be  seen  are  Rose  Stradney,  Lionel 
Stander,  Douglas  Scott,  Louise  Beavers,  Sidney 
Blackmer,  Henry  Daniell,  Allan  Baxter,  Donald 
Barry  and  Moroni  Olsen.  Edward  Ludwig  di- rected. 
RKO-Radio  finished  "Danger  Patrol,"  form- 

erly titled  "Highway  to  Hell."  The  cast  in- cludes John  Beal,  Sally  Eilers,  Harry  Carey, 
Frank  M.  Thomas,  Richard  Lane,  Ed  Gargan, 
Lee  Patrick,  Solly  Ward,  Vinton  Haworth, 
and  George  Shelley.    Lew  Landers  directed. 
At  Republic  "The  Duke  Comes  Back"  was finished.  It  will  present  Allan  Lane,  Heather 

Angel,  GenevieveTobin,  John  Russell,  Joseph 
Crehan,  Frederick  Burton,  Ben  Weldon,  Selmer 
Jackson,  Clyde  Dilson,  George  Lynn,  Victor 
Adams,  Byron  Foulger  and  George  Cooper. 
For  Paramount  Frank  Lloyd  completed 

"Wells  Fargo."  It  features  Joel  McCrea,  Bob Burns,  Frances  Dee,  Lloyd  Nolan,  Porter  Hall, 
Ralph  Morgan,  Mark  Nash,  Robert  Cummings, 
Johnny  Mack  Brown  and  Jane  Dewey. 

Preparation 
An  army,  preparing  for  war,  could  not  have been  more  completely  equipped  and  accoutered 

than  was  the  company  of  300  Warner  Brothers- First  National  actors,  directors,  extras  and  tech- nicians which  set  forth  for  Chico,  Cal.,  to  start 
the  filming  of  "The  Adventures  of  Robin  Hood." A  ten  car  special  train  carried  the  company 
from  Hollywood  to  its  location,  where  it  will 
remain  for  six  weeks.  Aboard  was  an  assort- 

ment of  equipment  to  make  the  expedition  self- sustaining  every  minute  of  the  time.  Along  with 
the  train,  a  small  fleet  of  trucks  rolled  along  the 
highways.  They,  too,  like  another  special  train 
of  baggage  and  freight  cars  which  preceded  the 
company  special,  were  loaded  with  more  than 
2,000  items  of  theatrical  and  scenic  properties. 
Along  with  the  tons  of  foodstuffs,  medical 

supplies,  costumes,  personal  baggage,  mechanical 
apparatus  and  whatnot,  the  loads  include  thou- 

sands of  arrows,  crossbows,  quarter  staves,  bat- tle axes,  saddles,  war  clubs,  lances,  scores  of 
suits  of  medieval  armor  and  similar  trappings 
necessary  to  equip  Robin  Hood  and  his  merry 
men  and  the  army  of  Prince  John. 

Itemized 

Paramount  has  purchased  from  W.  C. 
Fields  five  of  his  comedy  routines  with  the 
condition,  made  at  the  insistence  of  Mr. 
Fields,  that  he  not  be  credited  with  their 
authorship.  The  five  acts,  one  of  which  will 
be  used  in  "The  Big  Broadcast  of  1938,"  are known  as  the  gas  station,  golf,  barber  shop, 
pool  room  and  orchestra  routines. 
Jimmy  Fidler,  radio  commentator  and 

writer,  has  been  signed  by  Warner  Brothers 
to  make  one  picture  a  year.  His  first  will  be 
"Broadway  Goes  Hollywood,"  which  will  be placed  in  production  shortly  after  the  first  of 
the  year. 
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GREATER  UNION  WILL  CO  IT  ALONE 

IN  AUSTRALIA,  DECLARES  RYDCE 

Chairman  Puts  Quietus  on 
Speculation  Whether  Circuit 
Will  Renew  Agreement  with 
General  Theatres  Next  Year 

by  CLIFF  HOLT 
in  Sydney 

"Greater  Union  Theatres  will  not  renew its  association  with  General  Theatres 
Corporation.  On  and  after  December  31  it 
will  definitely  operate  as  an  entirely  inde- 

pendent circuit." 
That  declaration  by  Norman  B.  Rydge, 

chairman  of  directors  of  Greater  Union 
Theatres,  Ltd.  (the  present  partners  with 
Hoyts  Theatres,  Ltd.,  in  General  Theatres 
Corporation),  apparently  ends  the  specula- 

tion as  to  whether  the  two  companies 
would  extend  their  five-year  agreement 
upon  its  expiration  at  the  end  of  this  year. 
Mr.  Rydge's  statement  is  neither  con- firmed nor  denied  by  Hoyts,  and  the  trade 

now  assumes  that  the  two  companies  are 
preparing  to  re-enter  competition  with  each other  with  the  dawn  of  1938. 

Speaking  at  a  special  function  attended 
bv  the  directors  and  combined  staffs  of 
Greater  Union  Theatres  and  its  affiliated 
companies,  Cinesound  Productions,  British 
Empire  Films  and  National  Theatres  Sup- 

plies, Mr.  Rydge  amplified  his  statement  by 
a  definite  denial  to  "the  crafty  statement that  a  receiver  has  been  appointed  by  the 
bank." 
"How  different  are  the  facts,"  he  said. 

"Our  financial  standing  was  never  better; and,  what  is  more,  the  Board  is  assured  of 
ample  funds  to  break  up  the  present  com- 

bine and  operate  independently. 
"Greater  Union  Theatres  has  always been  proud  of  the  fact  that  it  is  an  all- 

Australian  organization,  owned  and  con- 
trolled by  Australians,  and  working  in  the 

interests  of  Australia.  Our  policy  is  merely 
a  policy  of  Australian  independence ! 

"I  give  the  lie  also  to  the  deliberately  in- spired rumor  that  Cinesound  Studios  will 
be  compelled  to  close  down  forthwith. 
Nothing  is  farther  from  the  truth.  On  the 
other  hand,  our  Board  has  approved  of  a 
twelve-months'  production  plan,  calling  for an  expenditure  of  no  less  than  £100,000 
($500,000). 

"I  also  refute  the  suggestion  that  we  will not  be  operating  the  State  Theatre,  Sydney, 
next  year. 

"The  true  position  is  that  in  effect  we own  the  freehold  of  the  theatre,  through 
our  majority  holding  of  500,000  out  of  the 
850,000  issued  shares  in  Union  Theatres 
Investments,  Ltd.  The  State  will  always  be 
part  of  the  Greater  Union  circuit,  which  is 
the  largest  chain  of  metropolitan  theatres 
operating  in  this  country. 

"It  has  been  built  up  by  Australian money  and  Australian  brains,  and  we  do 
not  feel  disposed  to  hand  over  the  control 
to  outside  interests. 
"We  do  not  know  who  is  responsible,  for 

NEW  BUYERS'  GUIDE APPEARS  NEXT  WEEK 
The  annual  Fall  Buyers  Number  of 

Better  Theatres,  containing  newly  re- 
vised directories  of  equipment  and  fur- 

nishings manufacturers  and  of  theatre 
supply  dealers,  makes  its  appearance 
with  the  next  issue  of  Motion  Pic- 

ture Herald,  that  of  October  16. 
In  addition  to  these  directories  —  The 
Equipment  Index  and  Territorial  Sup- 

ply Dealers  —  the  Fall  Buyers  Num- 
ber will  contain  Better  Theatres'  regu- lar departments  and,  among  others, 

the  following  special  features: 
Correcting  Costly  Practices  in Theatre  Insurance. 
Meeting  Air-Conditioning  Problems 

of  the  Medium-Sized  Theatre. 
The  Proper  Mounting  and  Decora- tion of  Acoustic  Materials. 
The  Theatre  Owner's  Defense  in 

Suits  Over  Injuries  to  Patrons. 
Illustrated  descriptions  of  two 

modern  theatres  —  the  Montana  in 
Miles  City,  Mont.,  and  the  Green  Lake 
in  Seattle. 

One  of  the  editorial  features  orig- 
inally announced  for  the  Fall  Buyers 

Number  —  Illumination  With  Glass 
Blocks,  by  Francis  M.  Falge  —  has 
been  postponed  to  a  later  issue. 

these  statements,  which  are  damnable, 
despicable  lies — lies  calculated  to  harm  our 
undertaking !  All  I  can  say  is  that  we  are 
endeavoring  to  trace  their  source,  and  if  we 
are  able  to  do  this,  we  will  protect  the  in- 

terests of  our  companies  by  the  immediate 
issue  of  writs  against  the  persons 

responsible." V 
Regulation  Discussed 

The  suggestion  that  the  Federal  Govern- 
ment will  give  serious  consideration  to  the 

advisability  of  regulating  the  distribution  of 
available  film  supplies  between  Hoyts  and 
Greater  Union  Theatres,  after  the  two  cir- 

cuits end  their  partnership  on  December 
31st,  is  a  point  freely  discussed  by 
Australian  film  men. 

The  chief  argument  in  support  of  this 
contention  is  that  the  Government  may 
foresee  the  possibility  of  a  film  "corner" being  created  by  either  circuit  and  in  that 
event  consider  its  intervention  justified. 

At  the  time  of  writing,  however,  the  most 
important  consideration  is  as  to  which 
Government  is  in  power  next  year.  The 
Lyons  Government,  a  Nationalist  admin- 

istration, goes  to  the  polls  on  October  23rd. 
Its  prospects  of  success  appear  reasonably 
bright,  but  its  victory  is  by  no  means  as- sured. Should  the  Lyons  Government  be 
returned,  one  doubts  very  much  whether  it 
would  be  stampeded  into  taking  part  in  the 
negotiations   for   film  between  Hoyts  and 

Union  and  the  distributing  companies ;  but 
a  Labour  Government  might  take  a  different 
view  of  the  matter.  Always  eager  to  pro- 

tect local  industry  and  local  capital,  Labour 
easily  may  be  persuaded  that  the  Fox  in- fluence in  Hoyts  represents  a  definite  threat 
to  the  future  of  Greater  Union  Theatres, 
since,  by  reason  of  its  American  theatre 
circuit,  it  is  said  Fox  can  do  much  to  influ- 

ence those  companies  doing  business  with 
them  on  the  West  Coast  to  sell  to  Hoyts 
in  preference  to  Greater  Union  Theatres. 

Labour  Governments  especially  are  ever 
ready  to  listen  to  propaganda  against 
American  film  companies,  and  as  Greater 
Union  Theatres  undoubtedly  will  beat  the 
big  drum  about  the  "stranglehold  tactics  of 
the  American  movie  combines,"  the  pros- pects of  active  political  participation  in  the 
matter  of  film  supplies  will  not  be  out  of 
the  question  if  the  Lyons  Government  is 
defeated  in  October. 

Rydge  Predicts  Government  Aid 
In  a  statement  issued  by  Mr.  Rydge,  the 

Greater  Union  chief  said  that  it  had  been 
hinted  that  if  his  company  operates  inde- 

pendently from  1938  onwards,  adequate 
supplies  of  film  would  be  denied  to  the  com- 

pany's Australian-owned  theatres. '"Statements,"  he  said,  "have  already  ap- 
peared in  the  overseas  press  that  all  the 

good  film  has  been  tied  up  against  Greater 
Union  Theatres.  I  do  not  want  to  discuss 
this  question  here,  but  all  I  can  say  is  that 
our  Australian  Governments  have  always 
protected  Australian  industry  and  will  not 
stand  by  and  allow  such  a  vast  organization 
as  ours  to  be  forced  out  of  business.  No 
Government,  I  am  sure,  will  hesitate  to 
introduce  legislation  to  protect,  if  necessary, 
the  jobs  of  our  large  army  of  men  and 
women  employees,  and  the  interests  of  about 
5,000  Australian  investors." Film  men  and  others  who  are  acquainted 
with  the  industry  on  this  market  clearly 
refuse  to  acknowledge  that  the  influence  of 
Fox  has  any  real  bearing  on  the  main 
issues.  While  suggestions  openly  have 
been  made  that  Hoyts  is  attempting  to 
corner  film  supplies,  Hoyts  executives  have 
refused  to  comment.  But  its  protagonists 
declare  that  Hoyts  appreciates  the  inad- 
visability  of  being  over-bought  for  film  as 
much  as  the  desirability  of  being  ade- 
quately-bought. 
The  plain  fact  is  that  whereas  the  two 

circuits  are  about  equal  in  theatre  strength 
in  the  capital  cities,  Hoyts  has  an  expand- 

ing suburban  and  country  circuit  of  some 80  theatres  whereas  Greater  Union  has 
practically  no  interests  outside  the  city;  and 
as  the  independent  houses  are  serviced 
largely  by  Paramount  and  MGM  and 
sundry  British  productions,  a  distributor 
selling  to  Greater  Union  must  look  to  Hoyts 
to  handle  his  product  in  the  subsequent-run situations. 
An  extraordinary  feature  of  the  proceed- 

ings is  that  whereas  Hoyts  allegedly  has 
cornered  all  the  important  film  for  next 
year,  no  official  announcement  has  been 
made  by  either  Hoyts  or  any  one  distribu- tor that  contracts  actually  have  been  signed. 





hri eking  police  sirens  blended  with 
the  voice  the  world  adores  ...  as  a 

society  jewel  robbery  puts  our  hero 
on  the  spot .  . .  and  leads  us  athrill  to 
that  sweeping  climax  under  the  stars 
at  HOLLYWOOD  BOWL,  where 
we  hear  that  sentimental  hit  of  hits, 

ff I  Want  The  World  To  Know,"  sung 
with  full  symphonic  accompaniment. 
SWELL  ENTERTAINMENT 
.  .  .  NATURAL  BOX  OFFICE. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

Paul  Muni  (Muni  Wiesenfreund)  is  accred- ited with  having  a  deep  knowledge  of  the 
historical  biographical,  which  serves  him  well 
in  his  "Louis  Pasteurs,"  "Emil  Zolas,"  and such.  But,  he  is  really  sadly  lacking  in  an 
understanding  of  the  conduct  of  gardening — so  much  so,  that  on  the  ranch  he  bought  in 
San  Fernando  Valley,  he  mistook  the  irri- gation standpipes  for  flower  pots  and  planted 
geraniums  in  them.  When  the  water  was 
turned  on  the  geraniums  flew  into  the  air. Muni  sold  the  ranch. 

V 
Harrison  Carroll,  International  News  movie 

reporter  in  Hollywood,  pish-toshes  to  the  New York  Journal  as  follows  : 
Maureen  O'Sullivan  arose  at  her  Malibu Beach  home  at  5:45  a.m.  for  her  first  day 

on  the  "My  Dear  Miss  Aldrich"  set.  She hurried  to  the  set  and  was  promptly  put 
to  bed  by  Director  George  Seitz  for  the first  scene. 

Anita  Louise  drinks  a  pint  of  carrot  juice 
with  every  meal.  She  extracts  the  juice 
herself  with  a  special  machine. 
William  Powell  paid  another  visit  to  his 

doctor  and  may  not  return  to  work  in 
"Double  Wedding". 

Beverly  Roberts  always  rubs  her  face  with cucumber. 

William  Hopper  has  won  a  feminine  heart 
and  he  doesn't  know  what  to  do  about  it. 
She  is  "Queertie" — a  bear. 
Ever  come  across   that  Broadway  acrobat 

vaudevillian  who  calls  himself  "Ben  Dovaf" V 
Although  New  York  probably  couldn't  mus- 

ter more  than  a  corporal's  guard  of  Buddhists, nevertheless  thousands  daily  are  becoming 
.Buddhists-for-a-moment  and  caress  a  huge  idol 
in  the  lobby  of  Loew's  Capitol  theatre  on  Broad- way. 
From  Dr.  M.  Meerkerk,  Chinese  art  au- 

thority, Loew-Metro  borrowed  a  half-ton  sculp- tured likeness  of  the  God  Padmapani,  the  Lotus 
Bearer,  also  known  as  Bodhisattva,  He,  Es- sence of  Perfect  Knowledge.  Old  Bodhisattva 
was  brought  in  to  drum  up  business  for  Metro's 
"Good  Earth,"  and  the  company's  press  agents placed  the  idol  under  a  spotlight,  with  a  small 
sign,  inviting  patrons  and  passersby  to  "touch 
Buddha  gently  and  make  a  wish."  Hundreds touch,  and  slink  quickly  away. V 

Loew's,  Incorporated,  are  pleased  to  an- nounce that  their  vaudeville  theatres  are  having 
much  success  on  the  stage  with  "Red"  Skelton, 
"Doughnut  Dunker  Extraordinary"^  who  ex- poses the  various  methods  of  dunking  dough- nuts for  the  edification  of  the  Loew  audiences. V 

E.  M.  Loew,  circuit  theatre  owner  in  New 
England,  is  complaining  bitterly  to  police  that 
spectators  in  boats  are  forming  non-paying audiences  at  his  new  Drive-in  theatre  on  a 
filled-in  marsh  site  outside  of  Lynn,  Mass. 
The  Lynn  police,  however,  not  having  a  navy, 
are  at  a  complete  loss  on  how  to  proceed,  and 
Mr.  Loew  may  be  forced  to  build  a  navy  him- self, or  at  least  a  string  of  flatboats.  Anyway, 
he  could  change  the  name  to  The  Sail-In  the- atre. 

Sam  Epstein,  exhibitor  in  Omaha,  vacation- ing at  Lake  Okoboji,  Neb.,  fished  for  six  days 
and  got  nary  a  bite.  The  seventh  day  he  landed 
30,  the  eighth  day,  40,  the  tenth  day,  163.  It 
all  started,  he  asserts,  when,  disgusted  with  his 
luck,  he  commenced  on  the  seventh  day  to  holler 
"BANK  NIGHT!"  on  the  lake  bank. V 

Patrons  of  the  Orpheum  theatre  in  Eldorado, 
111.,  covered  a  lot  of  ground  the  other  day  when 
they  saw  a  double-feature  bill  consisting  of 
"Man  from  Hell"  and  "Hitch-Hike  to  Heaven." V 

Sagest  observation  of  the  month,  made  by 
Hal  Roach  on  the  explanation  of  his  new 
partnership  with  Benito  Mussolini's  son,  Vit- torio,  in  Ram  Pictures,  Italy: 

"I  went  over  (to  the  Italian  film  indus- try) on  the  wrong  premise,  and  got  in  by 

mistake." 
V 

The  Playhouse,  at  Newport,  Maine,  adver- tised Bank  Night  and  a  double  feature  in  this manner : 
BANK  NIGHT  -  -  $175 

(If    the    $175    is    not    drawn,  we 
will     draw     until     someone  wins) also 

THE  GOLD  RACKET 
IT  CANT  LAST  FOREVER 

V 
Police  Chief  Murphy,  in  Greenville,  Alabama, 

arrested  Lee  Bogan  attempting  to  rob  the  Ritz 
theatre,  without  really  any  effort. 
Bogan  had  jimmied  his  way  into  the  Ritz 

manager's  office  during  the  night,  but  was found  asleep  when  the  theatre  was  opened  at 
nine  in  the  morning.  He  had  a  flashlight  in 
one  hand  and  tools  for  opening  the  safe  in  an- 

other. Bogan  had  removed  the  safe's  hinges zvhen  he  became  tired  and  fell  asleep. V 
Political  changeovers  in  India  have  brought 

about  many  changes  in  the  government,  the 
Censor  Board  being  one  department  receiving 
a  complete  revision  as  to  personnel  and  policy. 
Bombay's  "Moving  Picture  Monthly"  takes  the matter  right  serious,  warning  that  in  the  new 
setup  of  the  board,  "People  who  dwell  in  the reflected  glory  of  past  services  will  have  to  be 
given  a  goby  to." V 

Robert  Porterfield's  Barter  theatre  in  Abing- don, Virginia,  is  now  approaching  the  close  of 
its  fifth  season.  During  its  five  years,  many 
prominent  plays  have  been  presented.  Revivals 
of  Broadway  successes,  Shakespeare  and  the 
classics,  folk  plays,  try  out  productions  of  new 
plays — all  have  found  their  place  on  the  Barter programs,  and  all  have  drawn  their  quota  of 
beans,  cabbages  and  roasting  ears  at  the  box 
office.  The  casts,  too,  have  varied.  Each  year 
the  company  has  been  built  around  a  nucleus 
of  seasoned  Broadway  players.  Margaret 
Wycherly,  Maude  Scheerer,  Eddie  Craven, 
Blaine  Cordner,  Hume  Cronyn,  George  Oliver 
Taylor,  Fred  Lawrence,  Margaret  Swope, 
Grace  Mills,  Nell  Harrison  and  John  Crom- well are  but  a  few  of  those  with  established 
reputations  who  have  bartered  their  talents  for 
the  beans,  cabbages  and  roasting  ears,  Robert 
Porterfield  has  taken  in  at  the  box-office. Five  years  ago,  Mr.  Porterfield  arrived  in 
Abingdon  with  21  actors,  a  dollar  and  an  idea. 
Evidently  time  has  proven  his  idea  a  good  one. 

Advertisement  copy  writers  for  virtually 
all  of  the  large  motion  picture  companies 
now  concerned  with  the  making  and  market- 

ing of  features  and/or  short  subjects  con- 
cerned with  the  "swing  music"  craze,  might well  take  heed  of  the  predicament  of  the  ad 

writer  who  needed  a  bar  of  "swing  music" to  illustrate  an  advertisement  in  the  Wake- 
field (Mass.)  Daily  Item.  He  dug  around 

and  found  one  that  fitted  like  a  glove.  That 
night  his  wife  tried  it  out  on  the  family  piano 
and  the  best  she  could  make  of  it  was  "Joy 
to  the  World,  the  Lord  Is  Come." V 

Zoltan  Korda's  directorial  effort  on  "Mutiny 
in  the  Mountains,"  for  Alexander  Korda,  in London,  was  interrupted  the  other  morning  by 
an  unexpected  touch  of  realism  on  the  title. Some  500  Indians  were  at  the  height  of  a  big 
battle  scene  when  they  received  instructions  to 
"die"  under  the  fire  of  an  attacking  Gordon regiment.  But  as  the  action  progressed,  it  was 
noticed  that  very  few  of  the  Indians  "died." Zoltan  Korda  stopped  the  cameras  and  angrily 
inquired  of  the  "extras'"  interpreter  why  in- structions were  not  being  followed.  He  was 
told  that  the  natives  feared  that  being  "killed" would  automatically  end  their  jobs  and  their 
pay  would  stop. V 
The  production  of  an  operatic  version  of 

"Macbeth"  at  the  Scala,  in  Milan,  Italy,  was 
canceled  because  of  its  "too-English  flavor." "Faust"  took  its  place,  Mephistopheles  having 
no  definite  nationality  during  the  present  Euro- 

pean crisis. V 
One  of  the  newsreels  is  putting  out  some 

shots  showing  Chinese  being  executed  by  Jap- 
anese purportedly  in  the  present  Sino-Japanese war.  They  are  authentic  pictures  of  authentic 

executions — but  they  were  taken  during  the 
Sino-Japanese  trouble  in  1931 ! V 

Self-preservation  department: On  the  boxoffice  of  the  New  Orleans 
Strand,  operated  by  Joy  Houck,  is  this  sign: 
"The  Strand  presents  two  feature  pictures, newsreels,  short  subjects — Admission  Five 
Cents.  NO  MONEY  REFUNDED." V 

In  view  of  Bing  Crosby's  huge  income,  sug- gests Austin  Butcher,  of  the  Altoona  (Kansas) 
Tribune,  "we  shoidd  say  Bing  was  born  with 
a  silver  croon  in  his  mouth." V 

Economic  Note,  from  Elsie  Loeb,  our  Cleve- land correspondent: 
"Due  to  the  high  cost  of  living,  United 

Artists  Corporation  has  boosted  its  sales- 
men's expense  accounts,  Bert  Stearn,  U.A. 

district  manager,  reports." V 
Archie  Mayo,  directing  Samuel  Goldwyn's "Adventures  of  Marco  Polo,"  uses  a  neat  trick for  avoiding  boring  dinner  engagements. 
Mayo  had  been  harassed  for  a  week  by  a 

certain  Hollywoodite  who  wanted  him  to  din- ner. Unable  to  escape  through  repeated  polite 
refusals,  he  obtained  a  cardiograph  taken  of 
another  person's  very  weak  heart  and  sent  it  by 
messenger  with  this  note:  "Please  show  this  to your  doctor.  I  am  sure  he  will  explain  why 
it  is  impossible  for  me  to  accept  your  invita- 

tion.— Archie  Mayo." 



HE  RAVE-OLUTION 
SWING  WIDE  THE  GATES! ...ROLL  OUT  THE  RED 

CARPETS!... BEAT  THE  DRUMS  AND  BLARE  THE 

TRUMPETS! . . .  HERE  COMES  HIS  MAIESTT,  IOE 

E.  THE  GREAT  . . .  WITH  DASTARDLY  PLOTTERS 

IN  HIS  HAIR,  NEWSHAWKS  ON  HIS  TRAIL,  AND 

THE  BEAUTIFUL  PRINCESS  IN  DANGER!... 

WHAT  HO  FOR  LAUGHS!  .  .  .  LET'S  GO!  f 

IDLLOEW 
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TECHNOLOGICAL 

The  Bluebook  School 

ANSWER   TO   QUESTION    NO.  88 

Conducted  by 

F.  H.  RICHARDSON 

Question  No.  88  was:  (A)  Upon  what  basic 
law  does  the  electric  generator  (dynamo)  de- pend for  its  action?  (B)  Why  does  the  rotation 
of  a  generator  armature  generate  voltage?  (C) 
Explain  in  detail  why  only  a.c.  can  be  generated 
by  an  armature. 
The  following  made  acceptable  answers :  S. 

Evans  and  C.  Rau ;  C.  Oldham ;  L.  Cimikoski ; 
G.  E.  Doe;  J.  R.  Prater;  H.  Edwards;  W. 
Limmroth;  W.  H.  Edmonds;  J.  A.  Zachritz ; 
O.  H.  Schmidt;  M.  and  J.  Devoy;  L.  H.  Kel- ley;  L.  F.  Hayes;  R.  and  K.  Wells;  H.  T. 
Plum;  F.  D.  Scanlon ;  R.  M.  Schulherr ;  T.  W. 
Redhouse;  D.  M.  Stinson ;  J.  W.  Tarr ;  S.  R. 
Cuddv ;  H.  Bunker ;  D.  and  W.  Porter ;  S.  T. 
Lomax;  F.  H.,  S.  and  P.  Dalbey ;  A.  H.  Brad- ley ;  L.  Blachley ;  M.  and  E.  F.  Wentworth ;  T. 
and  W.  Turk ;  M.  F.  Robinson  and  L.  A.  Beach- wood ;  S.  R.  Hewitt;  W.  C.  Bant  and  L.  M. 
Roberts ;  E.  Exline ;  L.  F.  and  G.  Brown ;  P. 
and  L.  Felt ;  T.  Lavenburg ;  S.  S.  Bant ;  G.  R. 
Thomas;  F.  H.  Bolton;  K.  N.  Alberts;  L.  M. 
Grahame ;  G.  L.  Goss  ;  A.  Leonard  and  G.  T. 
Jones ;  J.  H.  Morton  and  M.  O'Connell ;  R.  R. Robbins  and  W.  Winkler ;  S.  G.  Billings ;  A.  D. 
Lonby ;  G.  Johnson  and  T.  A.  Johnson ;  W.  D. 
Saunders  and  Son ;  B.  L.  Cooper  and  T.  N. 
Kent ;  T.  L.  Strobey ;  P.  F.  Maxwell  and  R.  D. 
Hicks;  J.  H.  Manheimer  and  O.  L.  Goldstein; 
D.  Morgan;  W.  D.  Hemington;  W.  M.  Hen- derson ;  A.  E.  Burlson ;  H.  T.  Abernathy ;  O.  S. 
Mallaby  and  S.  N.  Lochhard ;  M.  Samuels  ;  B.  B. 
Hornstein  and  R.  R.  Jacobs ;  L.  N.  Rasmon  and 
G.  L.  Trilon;  A.  C.  Grene;  W.  R.  Matthews 
and  T-  R.  Davidson ;  M.  L.  Daniels  ;  L.  E.  Dod- 
son  and  H.  T.  Todd ;  R.  S.  Welch  ;  W.  L.  More- house ;  H.  D.  Maxwell;  P.  B.  Marshall  and  S. 
N.  Baxter ;  L.  N.  Schofield ;  E.  M.  Brown  and 
D.  Davis ;  V.  F.  Nutan  and  W.  A.  Kendal. 

There  were  many  excellent  answers.  From 
eleven  of  the  best  covering  Section  (A)  I  have 
selected  that  of  J.  R.  Prater,  who  says,  "The basic  law  upon  which  electric  generation  by 
a  generator  armature  is  based  reads :  'If  an electric  conductor  in  the  form  of  a  closed  circuit 
be  moved  in  a  magnetic  field  in  such  a  manner 
that  the  said  conductor  will  cut  (pass  through 
or  across)  a  variable  number  of  lines  of  mag- 

netic force,  a  voltage  will  be  built  up  and  a  cur- 
rent caused  to  flow  in  a  direction  at  right  angles 

to  the  line  of  motion  of  the  conductor.' 
"That  is  exactly  as  the  law  is  quoted  in  the Bluebook  of  Projection.  While  I  realize  answers 

copied  verbatim  from  the  book  are  ordinarily 
not  acceptable,  this  is  a  definite  law  and  can 
hardly  be  correctly  stated  differently." All  the  correct  replies  read  almost  exactly  the 
same,  hence  it  would  be  waste  of  space  to  quote further. 

(B)  Evans  and  Rau  say,  "When  a  closed  coil is  rotated  in  an  electromagnetic  field,  it  cuts 
across  magnetic  lines  of  force  which  are  less 
dense  at  the  edge  of  the  field  than  at  its  center. 
Thus,  in  accordance  with  Faraday's  law,  it passes  through  a  varying  number  of  lines  of 
force  and  a  voltage  will  be  generated  therein, 
which  same  will  cause  current  to  flow. 

D.  M.  Stinson  says,  "Voltage  is  generated  be- cause since  the  armature  coil  sides  are  continu- 
ously moving  either  from  a  less  dense  part  of 

the  magnetic  field  to  a  part  less  dense,  they  must 
and  do  cut  a  variable  number  of  lines  of  mag- 

BLUEBOOK  SCHOOL 

QUESTION  NO.  93 
(A)  What  is  a  crystal  speaker? 

In  what  manner  does  it  differ  from 
other  types  of  speaker,  and  in  what 
manner  does  it  operate. 

(B)  Why  are  flexible  arrangements 
necessary  in  transmission  line  to  loud 
speakers?  (As  a  hint,  see  page  592 of  Bluebook.) 

(C)  Does  a  magnetic  speaker  have 
a  field  coil? 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address 
F.  H.  Richardson,  No.  3  Tudor  Lane, 
Scarsdale,  N.  Y. 

netic  force.  Therefore,  except  at  the  instant  of 
time  (twice  each  revolution)  they  move  in  a  di- rection parallel  with  the  lines  of  force,  voltage 
is  generated  in  accordance  with  Faraday's  law, which  may  be  examined  by  turning  to  page  10 
of  your  Bluebook.  The  fact  that  current  moves 
in  a  direction  at  right  angles  to  the  line  of  mo- tion of  the  conductor  causes  direction  of  cur- rent flow  to  reverse  at  each  .half  revolution  of 
the  armature." (C)  H.  Edwards  supplies  what  seems  to  be 
the  best  answer,  as  follows : 
"Assume  a  simple  generator  to  be  so  con- structed that  the  lines  of  magnetic  force  flow 

horizontally  between  two  field  poles.  The  arma- ture shaft  also  is  horizontal,  but  at  right  angles 
to  the  lines  of  force.  Assume  one  side  of  an 
armature  coil  to  be  directly  over  the  other,  start- ing from  which  position  the  coil  sides  rotate 
practically  horizontally,  hence  cut  no  lines  of 
force  (of  course  they  do  not  really  move  ex- actly horizontally,  but  sufficiently  so  for  our 
purpose).  Then  no  voltage  is  generated.  But 
instantly  one  coil  side  starts  downward  and  the 
other  side  upward,  each  cutting  across  lines  of 
force  in  increasing  number  until  they  are  in  the 
same  horizontal  plane  with  each  other,  they  cut 
a  maximum  number  of  lines  of  force  and  gen- 

erate maximum  voltage.  We  thus  see  that  dur- 
ing the  first  half  revolution  a  constantly  increas- ing number  of  lines  of  force  are  cut,  hence  both 

voltage  and  current  flow  is  raised  to  maximum, 
the  current  flow  being  in  a  direction  at  right 
angles  to  line  of  coil  movement. 

"However,  when  this  point  is  reached,  each coil  side  passes  gradually  into  a  less  dense  part 
of  the  magnetic  field,  hence  voltage  and  current 
flow  drops  until  the  coil  movement  and  move- ment of  the  lines  of  force  are  again  parallel, 
whereupon  voltage  generation  and  current  flow 
entirely  ceases  for  an  instant  of  time. 

"Then,  however,  each  coil  side  again  starts cutting  an  increasing  number  of  lines  of  force 
as  before,  but,  viewed  as  coil  sides,  in  an  op- 

posite direction,  hence  since  current  flow  is  al- 

ways at  right  angles  to  line  of  motion  of  the 
conductor,  we  see  that  current  movement  in  the second  half  of  the  coil  movement  or  rotation  will 
be  reversed  in  the  circuit  being  served." V 
W'ally  Edmonds,  projectionist  of  the  Park theatre  in  Dexter,  Me.,  has  been  an  earnest,  con- 

sistent Bluebook  School  "student"  for  many months.  In  a  footnote  to  his  answer  to  one 
question  he  pays  what  I  think  is  a  very  high 
tribute  to  the  "school."    He  says : 

"To  the  end  that  I  may  examine  discussions of  subjects  having  the  same  general  or  direct 
bearing,  I  keep  all  Bluebook  School  questions 
and  answers  on  file.  It  was  recently  brought 
home  to  me  forcibly  what  the  school  really 
means  to  those  who  follow  it  carefully,  submit 
ting  answers  to  the  various  questions. 

"This  occurred  when  some  trouble  happened and  instantly  I  knew  exactly  what  to  do.  To 
my  surprise  the  knowledge  was  as  a  part  of  my- self. It  did  not  seem  as  though  it  had  been 
learned  out  of  a  book  or  had  been  taught  to  me. 
This  really  surprised  me !  Thinking  it  over  I realized  that  the  Bluebook  School  had  so  driven 
that  piece  of  information  home  that  it  had  be- 

come a  part  of  my  own  knowledge." 

Survey  of  16mm.  Field 
Undertaken  by  Golden 
Nathan  D.  Golden,  chief  of  the  Motion 

Picture  Division  of  the  Department  of 
Commerce,  in  an  effort  to  determine  the 
extent  of  the  non-theatrical  motion  picture 
field  for  16mm.  and  8mm.  film,  is  con- 

tacting manufacturers  of  cameras  and 
projectors,  laboratories,  film  manufacturers, 
producers  and  libraries. 

The  survey  takes  the  form  of  a  compari- 
son for  the  years  1932  and  1937  and  em- 

braces footage,  both  silent  and  sound,  also 
color,  employment,  capital  investment  and 
a  "breakdown  into  industrial,  educational 
and  advertising  subjects  produced,  besides 
the  manufacturing  of  equipment. 

MPTO  Seeks  Colorado  Cuts 
A.  P.  Archer,  president  of  the  Colorado 

Motion  Picture  Theatre  Owners,  has  launch- ed a  drive  for  lower  fire  insurance  rates  for 
theatres.  He  is  having  a  survey  made  of  all 
the  theatres  in  Colorado,  Wyoming  and 
Mexico  for  the  purpose.  It  is  understood  the 
exhibitor  unit  is  seeking  a  reduction  of  40 
per  cent  in  insurance  premiums.  Mr.  Archer 
said  that  theatres  are  paying  premiums  on 
theatre  equipment  which  should  be  included 
as  part  of  the  building  and  not  as  a  separate.- 

premium. 
Film  Art  Signs  with  RCA 
A  sound  recording  contract  for  the  use 

of  RCA  Photophone's  sound  system  has  been signed  by  Film  Art  Studios,  Inc.,  producers of  theatrical  and  commercial  films. 
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C'MON  BACK 

rOU'RE  AMERICA'S  SWEETHEART  NOW! 

Latest  Crosley  scientific  survey  shows  his  is 
'The  Most  Popular  Full-Hour  Show  in  Radio'! 



WARNERS 

Discovered  'em! 

WARNERS  1 

Put  'em  in  Pictures! 

WARNERS 

Bring  'em  Back 
At  the  Peak  of 

Their  Popularity 

for  the  Re-Release 

of  Their  Six  Big 

VITAPHONE  SHORTS 

EDGAR  BERGEN  and 

WESTERN 
UNION 

1  'Africa  Speaks  English'    2  'At  The  Races' 

WIRE   WARNERS      3 'All- American  Draw- Back'    4 'Pure  Feud' 
FOR  THE  SERIES 

TODAY 

I 

5  'Free  And  Easy'  6  'Two  Boobs  In  A  Balloon'  . 
■  •  •  •         •  •  mam  •        mmm  •  •         mmm  •  mmm  •  •  •  •  mmm        mmm  •  » 

Bookings  Accepted  For  No.  1  Starting  November  6th  ! 
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SHOWMEN
'S 

REVIEWS 

This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

Stand-in 
(U.  A.—Wanger) 
Hollywood  Document 
Where  other  recent  pictures  revealing  Holly- wood at  work  as  well  as  play  have  prospered, 

the  quick,  simple  thing  about  this  is  that  it's another  and  different  one.  Where  films  in 
kind  have  languished,  if  anywhere,  there  are  the 
names  of  Leslie  Howard,  Joan  Blondell, 
Humphrey  Bogart  and  Alan  Mowbray  to  place 
athwart  a  broad  marquee.  Combined,  these 
factors  afford  the  most  painstaking  or  headlong 
exploiteer  plenty  of  ammunition. 
The  Wanger  presentation  of  Hollywood  is 

indeed  different.  His  approach  is  by  way  of  the 
Wall  Street  banker,  his  address  largely  in  the 
tell-all  vein,  and  his  off-to-Buffalo  is  what  a given  beholder  elects  to  consider  it.  But  the 
treatment  is  fundamentally,  insistently  and  con- 

stantly humorous.  Mr.  Howard  dumps  his  dig- nity overboard  at  the  start  and  Miss  Blondell 
never  displays  any.  Mr.  Bogart  is  found  on 
the  right  side  of  the  ethical  equation  for  a 
change,  as  the  honest  producer,  and  Alan  Mow- bray on  the  wrong  side  of  it  as  an  unscrupulous 
but  comic  director.  It  is,  generally  speaking, 
a  topsy-turvy  but  traditional  Hollywood  Mr. Wanger  sets  before  his  guests. 

Mr.  Howard  plays  "Atterbury  Dodd,"  bank- ing expert,  sent  to  Hollywood  to  find  out whether  Colossal  Pictures  should  be  sold  to  one 
"Nassau"  as  a  bad  investment  or  continued  in 
operation.  "Dodd"  is  taken  in  tow  by  "Lester 
Plum,"  wisecracking  stand-in,  who  becomes  his 
secretary  and  ultimately  his  bride.  "Dodd"  dis- 

covers that  "Cheri,"  the  company's  ace  star, 
and  "Koslofski,"  her  director,  are  in  a  con- 

spiracy with  "Nassau"  to  make  the  company's last-chance  picture  a  flop.  He  involves  her  in a  scandal  by  way  of  invalidating  her  contract, and  his  home  office  sells  the  studio  out  from 
under  him,  discharging  all  hands  forthwith. 
"Dodd"  persuades  the  3,000  employees  to  seize and  hold  the  plant  for  the  forty-eight  hours  it will  require  to  remake  the  picture,  becoming 
their  champion,  and  avowedly  the  stockholders', and  presumably  pulling  the  enterprise  out  of 
the  red  in  due  time.  (This  closing  episode 
would  look  almost  exactly  like  a  sitdown  strike 
if  certain  lines  of  dialogue  did  not  mitigate 
against  that  conclusion  pointedly ;  and  maybe 
it  will  look  like  that  to  some  anyway.) 

It  is  probable,  in  view  of  the  sustained  em- phasis on  the  comedy  side  and  the  occasionally 
extremely  comic  results  obtained,  that  few  if 
anv  will  dig  into  the  picture  for  traces  of  social 
philosophy.  Nor  will  many  seek  to  identify  be- neath the  fictional  names  given  them  individuals 
who  live  and  breathe  in  the  environs  of  Holly- wood and  Vine.  The  accent  is  on  laughter 
throughout  and  there  is  lots  of  it. 

Previezved  at  the  Westzvood  Village  theatre. 
A  Hollywood  audience,  inevitably  an  imperfect 
guinea  pig  for  sampling  a  picture  depicting  Hol- 

lywood, laughed  long,  loudly  and  delightedly. — William  R.  Weaver. 
Produced  by  Walter  Wanger.  Distributed  by  United Artists.  Directed  by  Tay  Garnett.  Story  by  Clarence Budington  Kelland.  Screen  play  by  Gene  Towne  and Graham  Baker.  Photographed  by  Charles  Clarke. Film  editors.  Otho  Lovering  and  Dorothy  Spencer. Assistant  director.  Charles  Kerr.  P.  C.  A.  certi- ficate No.  3647.  Release  date.  October  15,  1937.  Run- ning time,  88  minutes.    Adult  audience  classification. 

Atterbury  Dodd Lester    Plum    . . 
Quintain   ku-lofski   
Cheri   Nassau   Potts   Pennypacker,  Jr. 
Pennypacker,  Sr. Pennypacker   

 Leslie  Howard 
 Joan  Blondell .Humphrey  Bogart  Alan  Mowbray 
 Maria  Shelton .  .C.  Henry  Gordon 
 Jack  Carson  J.  C.  Nugent  Tully  Marshall .William  V.  Mong 

Public  Cowboy  No.  1 
(  Republic  ) 
Western 

Substantially  the  outdoor  melodramas  of  the 
West  have  not  changed.  With  each  passing 
year  innovations  have  been  tried  and  discarded 
when  they  served  their  purpose,  infusing  new 
life  into  an  old  mode.  In  the  vanguard,  when  a 
list  of  new  innovations  are  considered,  are 
these  Gene  Autry  westerns. 

"Public  Cowboy"  goes  further  than  most  of them,  employing,  as  adjuncts  to  a  most  modern 
story,  short  wave  radio,  an  airplane  and  a  sys- tem of  rustling  cattle  that  is  as  novel  as  it  is 
effective.  Western  fans,  and  particularly  those 
who  make  it  a  point  to  be  present  when  a  Gene 
Autry  picture  is  screened,  should  find  this 
much  to  their  liking,  for  as  westerns  go  it  is 
pretty  near  the  top. 
A  story  that  allows  for  plenty  of  action 

sequences  has  the  additional  asset  of  a  very  fine 
cast.  Autry's  performance  is  all  that  one  has come  to  expect  of  him.  He  is  in  good  voice 
and  he  has  that  admirable  foil,  Smiley  Burnette, 
along  with  him  to  perk  up  the  proceedings  with 
his  special  brand  of  comedy.  Then,  too,  there 
is  that  old  favorite  of  another  decade,  William 
Farnum,  in  a  sympathetic  portrayal  of  a  sheriff of  the  old  west.  As  the  romantic  interest,  Ann 
Rutherford,  editor  of  the  local  gazette,  does 
very  well  and  is  lovely  to  look  at. 
Reviewed  in  projection  room. — Paul  C. Mooney,  Jr. 
Produced  and  distributed  by  Republic.  Associate producer,  Sol  C.  Siegel.  Directed  by  Toseph  Kane. 

Screen  play  by  Oliver  Drake.  Original  story  by  Ber- nard McConville.  Photography  by  Jack  Marta.  P.  C. A.  Certificate  No.  3543.  Running  time.  59  minutes. 
Release  date,  August  23,  1937.    General  audience  classi- 

CAST Gene  Autry   Gene  Autry Frog   Smiley  Burnette Helen  Morgan   Ann  Rutherford Sheriff   William  Farnum Jack  Shannon   Arthur  Loft Stubby   Frankie  Marvin Jim  Shannon   House  Peters,  Jr. Qunckenbush   James  S.  Morton Thad  Slaughter   Maston  Williams Justice   Frank  La  Rue Ezra   Milburn  Morante Stove   King  Mojave Bidwell   Hal  Price Larry   Jack  Ingram 

52nd  Street 
(U.  A.-W anger) Diversion 
The  fame  or  infamy  of  New  York's  52nd street,  as  the  word  for  it  may  chance  to  be  in  a 

given  cinema  sector,  is  dished  up  without  glori- fication or  denunciation  and  fitted  out  with  sell- 
ing angles  appropriate  to  the  purposes  of  both 

the  metropolitan  and  the  provincial  showman. 
Showmen  who  elect  to  capitalize  the  glamour 

and  glitter  with  which  New  York's  street  of hot  spots  and  hoopla  has  been  coated  by  news- 

paper columnists,  radio  chatterboxes  and  visit- ing firemen,  can  fill  his  marquee  with  names  of 
performers  experienced  in  the  floorshow  tech- 

nique and  known  so  to  be  by  readers  and  listen- ers across  the  country.  Among  these  are  Jack 
White,  Georgie  Tapps,  Al  Norman,  Dorothy 
Saulter,  Maurice  Rocco,  Jerry  Colonna  and  Pat 
Harrington.  They  do  in  the  film  what  they 
have  done  on  the  street,  plus  a  number  of  things 

they  haven't. Showmen  who  take  the  other  tack  will 
choose,  perhaps  to  emphasize  the  serious  story 
of  the  street's  transformation  during  the  last 
quarter  century  from  a  hyper-aristocratic  1912 to  a  gilt  and  giddy  1937.  Names  in  this  type 
of  appeal  are  Ian  Hunter,  Leo  Carrillo,  Zasu 
Pitts,  Pat  Paterson,  Lila  Logan,  Sid  Silvers, 
Al  Shean,  Dorothy  Peterson  and  Wade  Boteler. 
(Kenny  Baker,  perhaps  one  of  the  most  suit- able names  for  either  side  of  the  exploitation 
question,  has  both  a  serious  and  a  singing 
role.)  The  serious  story,  incidentally,  is  treated 
seriously,  and  given  equal  prominence  with  the song  and  dance  numbers  which,  perhaps,  occupy 
a  little  more  footage. 
Of  course  showmen  with  no  exploitation  re- strictions will  be  able  to  shoot  both  barrels  and, 

perhaps,  bag  both  types  of  audience,  plus  the miscellaneous  and  the  in-betweens.  And  of 
course  it  is  important  for  him  to  know  that  the 
picture  is  clean,  singularly  so  in  view  of  its 
subject,  and  brisk  and  bright  and  vivid  and 
varied.  Director  Harold  Young,  screen  play- 

wright Grover  Jones,  song  writers  Walter  Bul- lock and  Harold  Spina  and  dance  director 
Danny  Dare  have  seen  to  this. 
The  story  is  essentially  of  the  "Rondells," aristocrats  of  the  street  in  1912,  whose  fortunes 

are  swept  away  in  the  crash  of  '29  and  recouped out  of  speakeasy  profits.  One  thread  deals  with 
a  "Rondell"  daughter  kept  in  supposed  ignor- 

ance of  her  father's  occupation,  another  with 
the  son  of  one  "Samarelli,"  his  partner,  schooled for  the  concert  stage  but  determined  to  be  a crooner.  A  dozen  other  characters  have  direct 
relation  to  the  working  out  of  the  story,  at  the 
end  of  which,  of  course,  boy  and  girl  find  hap- 

piness. Previewed  at  the  Uptozvn  theatre,  Los  An- 
geles, where  an  audience  in  which  payees  pre- 

dominated, seemed  to  enjoy  the  picture  thor- 
oughly.—W.  R.  W. Produced  by  Walter  Wanger.  Distributed  by  United 

Artists.  Directed  by  Harold  Young.  Assistant  direc- tor, Charles  Kerr.  Screen  play  by  Grover  Jones.  Ad- 'litinnal  dialogue  by  Sid  Silvers.  Dance  numbers staged  by  Danny  Dare.  Music  and  lyrics  by  Walter Bullock  and  Harold  Spina.  Musical  direction,  Alfred 
Newman.  Photographed  by  George  Schneiderman. Film  editors,  Otho  Lovering  and  William  Reynolds. P.  C.  A.  Certificate  No.  3606.  Release  date,  Oct.  1, 
1937.  Running  time,  when  seen  in  Hollywood.  80  min- utes.   General  audience  classification. 

CAST Rufus  Rondell   Ian  Hunter Fiorello  Zamarelli   Leo  Carrillo 
Margaret  Rondell   Pat  Paterson Benjamin  Zamarelli   Kenny  Baker 
Betty   Ella  Logan Letitia  Rondell   Zasu  Pitts Adela  Rondell   Dorothy  Peterson Sid   Sid  Silvers 
Evelyn  Macy   Maria  Shelton Tack   Jack  White Minnie   Collette  Lyons 
Lawyer   Roman  Bohnen Butler   Wade  Boteler Klauber   Al  Shean 
Porky   Jack  Adair Georgie  Tapps,  Dorothv   Saulter.  Maurice  Rocco,  Al 

Norman,  Jerry  Colonna,  Fat  Harrington (Reviews  continued  on  pane  42) 



PARAMOUNT  NEWSREEL 

Inaugurates  New  Departure  in  Screen  Reporting  with  "Voice  Staff"  of 
Nine  Nationally  Known  Radio  Commentators,  headed  by  Gabriel  Heatter. 

I  *S  ff> Paramount  Pictures  Inc.  / 

THE 
white wash 
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GABRIEL  HEATTER,  Chief  of  Paramount 
Newsreel  "Voice  Staff."  Vibrant, 
dynamic  personality.  No  one  bet- 

ter than  he  at  mixing  big  news  with 
colorful  human -interest  stories. 
Selected  by  Women's  National Radio  Committee  of  20,000,000 
club  women  as  Radio  News  Com- 

mentator No.  1.  Commercially 
sponsored  by  more  evening  adver- 

tisers than  any  other  news  com- 
mentator on  the  air. 

"■'"'la,.,,. 

Pre_ 

imp 

Th61 lot 
fie*. 

Oni, tie 
Oil 
sere 

Pap, 

thrc 

ha* 

be 
°o«ie 

fleet to our the* °OUi3t 

°rts Of the 

Sues. 

an 

asset 

to 

your. Air, 
tor #e*e 

friumvirate  tO  Cover  Spot  News.  Trio  of  well  known  radio  commenta- 
tors will  be  the  voices  behind  spot  news  for  the  Paramount  Newsreel. 

These  keen-voiced  gentlemen  are  Sidney  Walton,  Joseph  Boley  and  Mark 
Hawley.  Walton  at  one  time  was  identified  with  WBAL  (Baltimore)  as 
news  editor  and  commentator.  Later  joined  WHN  (New  York)  where 

he  wrote  and  presented  his  own  news  program.  Boley  was  staff  an- 
nouncer for  WJAS  (Pittsburgh)  and  later  at  KQV.  Hawley,  with  con- 
siderable experience  as  announcer  on  some  of  America's  greatest  stations, is  now  transatlantic  news  commentator  over  WOR,  with  largest  local 

audience  in  the  country.  1 



BOB  CARTER  covers  horse  racing.  Started  life  as  an  aviator.  Did  about 
ten  years  of  newspaper  work.  Has  announced  sports,  special  events  and 
news  at  WODA,  WNJ,  WOV,  WIP.  Now  assistant  chief  on  WMCA. 

FRANK  KNIGHT  owns  the  "voice"  that  will  report  foreign  stories,  especially 
those  from  the  British  Empire.  Handles  important  air  programs  for  WOR  and 
the  Mutual  System,  and  is  a  keen  student  of  international  politics. 

lize  on  disasters,  war  and  tragedy.  Has  been GREGORY  ABBOTT  will  speci 
with  the  Paramount  Newsreel  since  1931.  Has  also  been  announcer  on 
radio  stations  WOR  and  WMCA.  When  he's  not  describing  events  for the  newsreel,  he  spends  his  time  singing  and  composing  songs  in  con- nection with  his  work  as  a  church  soloist. 

JOE  BOLTON  will  cover  baseball,  track  events,  college  athletics.  Is  sports 
announcer  for  WCAU  (Philadelphia)  and  staff  announcer  at  WOR  (New 
York).  Has  large  following  for  his  own  program — "The  Man  About 
Town."  Varies  the  monotony  of  life  by  Mc-ing  nationally  sponsored radio  programs. 

BILL  SLATER  owns  the  "voice"  behind  the  football  games.  Has  been  doing 
sports  broadcasting  for  more  than  seven  years,  and  is  rated  as  an  expert 
commentator  on  track  and  field  events,  baseball,  hockey,  boxing,  football, 
basketball,  polo,  swimming  and  tennis.  For  past  three  years  has  broadcast 
all  major  football  games  over  NBC. 

"PARAMOUNT  NEWSREEL,  as  always,  concentrates 

on  service". . . "Service  above  everything 
else,"  states  Paramount Newsreel  Editor  A.  J. 
Richard,  as  his  organi- 

zation starts  second  de- 
cade of  achievement. 

"We  believe  exhibitors  and 
the  public  want  news 
presentation  to  be  the 
primary  function  of  a 
newsreel.  We  are  not  departmentalizing  the  news.  We 
have  selected  these  nine  specialists  from  radio  because 
we  feel  that  their  voices  will  lend  added  impetus  and 
audience  interest  to  photographed  news  happenings.' 

A.  J.  RICHARD 
Editor  of  Paramount  Newsreel 
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Life  Begins  with  Love 
(Columbia) 
Comedy 
Comedy  showmen  expert  in  the  technique  of 

exploitation  understatement  have  in  this  mod- estly cast  comedy  a  subject  on  which  to  whet their  talents.  Offered  without  ostentation  as 
on  the  occasion  of  this  inspection,  it  may  well 
be  expected  to  reap  a  similar  harvest  of  health 
laughs.  Presented  with  glittering  promises,  it 
might  conceivably  do  less  than  satisfy  thus 
acutely  sensitized  critical  perceptions.  Possibly 
the  simple  billing  is  best.  A  lot  of  wee  tots 
who  act  like  wee  tots  do  important  things  un- 

importantly and  comically  in  the  story. 
The  share-the-wealth  idea,  which  gets  quite 

an  airing  at  first  in  the  picture,  is  tossed  over- board near  the  end  of  the  proceedings  in  favor 
of  an  old-fashioned  happy  ending. 

On  the  other  hand,  there  is  the  fact  that  the 
Edith  Fellowes  of  "These  Three"  has  in  the role  of  third  importance  a  part  of  decidedly 
similar  pattern. 
Douglas  Montgomery  and  Jean  Parker  are 

the  two  whose  affairs  the  youngster  first  com- 
plicates and  then  unsnarls.  The  story  is  about 

a  young  heir  to  great  wealth  whose  way  with 
a  bottle  gets  him  on  to  the  front  pages  as  cham- 

pioning the  share-the  wealth  idea  and  pledging himself  to  apply  it  to  his  own  case.  He  flees 
when  the  hungry  march  upon  the  parental 
mansion,  and  hires  out  as  janitor  in  a  day  nurs- ery. The  young  lady  in  charge  of  the  place falls  in  love  with  him  and  he  with  her. 
Then  the  impish  orphan  of  the  piece  learns 

his  identity  and  proceeds  to  tangle  everybody's interests  into  such  knots  as  only  she  can  un- ravel, which  she  does. 
The  humor  generated  is  that  of  incident  and 

portrayal  rather  than  situation  or  development. Previewed  at  the  Hill  Street  Theatre,  Los 
Angeles,  where  an  almost  entirely  paying  audi- 

ence, which  had  just  seen  "Lost  Horizon," seemed  to  find  the  picture  broadly  amusing. — W.  R.  W. 
Produced  and  distributed  by  Columbia.  Directed  by Raymond  B.  McCarey.  Story,  Dorothy  Bennett. 

Screen  play,  Thomas  Mitchell,  Brown  Holmes.  Assist- ant director,  Sam  Nelson.  Photographer,  Lucien  Bal- lard. Film  editor,  Viola  Lawrence.  Musical  director, Morris  Stoloff.  Art  director,  Stephen  Goosson.  Music, Ben  Oakland.  Lyrics,  Ben  Russell.  Gowns,  Kalloch. Sound  engineer,  Lambert  Day.  Associate  producer, Myles  Connolly.  P.  C.  A.  Certificate  No.  3460.  Run- ning time,  when  seen  in  Hollywood,  58  minutes.  Re- lease date,  October  14,  1937.    General  audience  classifi- 
CAST 

Carol  Martin  Jean  Parker William  Drake  Douglass  Montgomery Dodie   Edith  Fellows Millicent  Bonham  Leona  Maricle Colonel  Drake  Lumsden  Hare Roberts   Aubrey  Mather Darby  MacGraw  James  Burke Mrs.  Murphy  Minerva  Urecal Winterbloom   Romaine  Callender 
Man-Child   Scotty  Beckett Stevie   Joel  Davis Maggie   Joyce  Kay 

Here's  Flash  Casey (Grand  National) 
Candid  Camera  Comedy 
Pretty  obviously  the  thing  here  is  that  the 

production  presents  the  candid  camera  clicker 
at  work  and  play,  neither  sponsors  nor  spoofs 
him  but  shows  what  happens — or  could — to  one 
of  his  kind.  "Flash  Casey"  is  played  by  Eric Linden.  Boots  Mallory  is  the  feminine  name. 
There  is  also  a  newspaper  side  to  the  matter, 
and  a  gangster  angle,  but  these  have  been  some- 

what more  extensively  energized  with  respect 
to  public  reaction  than  the  camera  aspect  which 
therefore,  no  doubt,  warrants  first  attention. 

In  the  story  "Flash  Casey"  is  an  honest  if headlong  young  man  whose  cunning  with  a 
candid  camera  has  earned  him  enough  money 
to  get  through  college.  Trying  for  a  job  on  a 
newspaper,  he  submits  a  photo  which  happens 
to  show  the  publisher's  son  welcoming  an actress,  a  little  fervently,  to  his  fair  city.  The 
publisher  employs  "Casey"  forthwith.  Equally 
forthwith  the  young  man  and  "Kay  Lanning," sob    sister,    commence    romantic  negotiations 

which  terminate  in  the  indispensable  clinch. 
Meanwhile  there  have  been  complications  with 
blackmailers,  gangsters,  a  murder,  a  kidnap- ing, and  of  course  the  usual  comic  interludes,  all 
of  which  have  been  unsnarled  appropriately. 

The  picture  is  based  on  the  story,  "Return 
Engagement,"  by  George  Harmon  Coxe,  which John  Krafft  uses  as  a  starting  point  for  his 
screen  play.  Alfred  Stern,  associate  producer, 
contributed  adequately  for  the  purposes  of 
Lynn  Shores'  amiable  and  effective  direction. Previewed  at  the  Lido  theatre,  Los  Angeles, 
where  the  picture  was  favorably  recceived. — Harry  E.  Nichols. 
Produced  and  distributed  by  Grand  National.  Asso- ciate producer,  Alfred  Stern.  Directed  by  Lynn Shores.  Story  by  George  Harmon  Coxe.  Screenplay by  John  Krafft.  Assistant  director,  Henry  Spitz. Production  manager,  Harold  Lewis.  Photographed  by Marcel  Pickard.  P.  C.  A.  Certificate  No.  3620.  Re- lease date,  Oct.  22,  1937.  Running  time,  when  seen  in Hollywood,  63  minutes.  General  audience  classifica- tion. 

CAST Flash   Casey   Eric  Linden Kay  Lanning   Boots  Mallory Wade   Cully  Richards Major  Addison   Holmes  Herbert Blaine   Joseph  Crehan Lawrence   Howard  Lang Ricka   Victor  Adams 
Pay  ton   Harry  Harvey Mitzi   Suzanne  Kaaren 
Rodney   Matty  Kemp 
Mrs.  O'Hara   Dorothy  Vaughn Joe  Gordon   Maynard  Holmes 

Breakfast  for  Two1 
(RKO  Radio) Farce 
The  current  epidemic  of  that  particular  brand 

of  comedy  not -so  long  ago  known  as  slapstick and  at  present  designated  as  sophistication, 
which  had  its  regeneration  from  the  silent  days 
in  such  pictures  as  "My  Man  Godfrey"  and  "It 
Happened  in  Paris"  (mentioned  in  this  instance merely  as  two  of  the  films  of  this  type  which 
met  with  favorable  box  office  response),  has  its 
latest  manifestation  in  RKO-Radio's  "Breakfast 
for  Two,"  a  hodge  podge  story  of  a  rich,  head- strong girl,  a  wastrel  son  of  a  long  line  of 
steamship  company  owners,  and  the  girl's  efforts to  save  his  company  and  marry  him. 

Exhibitors  have  names  of  Barbara  Stan- 
wyck, whose  place  in  the  box  office  scale  will 

be  greatly  enhanced,  it  is  indicated,  by  her  re- 
cent picture  under  other  colors,  "Stella  Dallas," and  Herbert  Marshall,  the  aloof-seeming  gen- tleman actor  who  appears  destined  to  be  more 

popular  than  ever,  through  a  series  of  well 
played  roles.  Supporting  them  are  Glenda  Far- rell,  a  top  comedienne  in  her  own  right  on  the 
Warner  Brothers'  lot  and  borrowed  by  RKO Radio  for  this  occasion ;  Eric  Blore,  whose 
opening  lines  of  his  butler's  role  see  him  greeted as  "Butch"  ;  Donald  Meek,  in  a  small  role,  but nevertheless  a  meaty  one,  as  the  justice  of  the 
peace,  and  Etienne  Girardot,  a  reliable  character 
actor,  whether  it  be  villainy  or  comedy  to  de- liver. 

The  story  is  by  David  Garth,  who  also  sup- 
plied the  basis  for  RKO  Radio's  "There  Goes 

the  Groom,"  another  farce  of  recent  production. Charles  Kaufman,  Paul  Yawitz  and  Viola 
Brothers  Shore  wrote  the  screen  play. 

"Valentine  Ransome"  meets  "Joanathan  Blair" while  he  is  making  a  round  of  the  night  clubs. 
She  falls  in  love  with  him,  but  finds  out  that 
he  is  a  wastrel  and  in  danger  of  losing  the 
shipping  line,  ownership  of  which  has  been 
vested  in  the  "Blair"  family  for  years.  She buys  the  controlling  stock  in  the  company  to 
force  him  to  stop  squandering  his  money.  He 
admits  his  defeat  and  plans  to  marry  a  show- 

girl, "Carol,"  but  "Valentine"  breaks  up  the wedding  through  a  plot.  The  second  attempt  at 
the  wedding  also  is  broken  up  by  "Valentine." Finally,  Blair  makes  a  move  which  will  put  the 
company  on  its  feet,  and  proceeds  again  to 
marry  "Carol."  "Butch,"  his  butler,  working 
with  "Valentine"  to  bring  "Blair"  to  his  senses, forges  a  wedding  certificate  proving  that 
"Blair"  married  "Valentine"  the  first  time  they met.  Finally  discovering  her  attempts  to  show 
her  love  for  him,  "Blair,"  in  a  scene  distin- 

guished by  a  rough  and  tumble  fight  and  gooey 
cake  tossing,  as  well  as  falls  of  the  old  style 
formula,  clinches  with  "Valentine." Previewed  at  the  Alexander  Theatre,  Glen- 
dale,  where  the  audience  indicated  heartily  that 
it  still  loved  slapstick,  no  matter  what  it  was 
called  nor  under  what  guise  it  was  hidden. — Vance  King. 
Produced  and  distributed  by  RKO  Radio.  Produced by  Edward  Kaufman.  Directed  by  Alfred  Santell. Screenplay  by  Charles  Kaufman,  Paul  Yawitz  and Viola  Brothers  Shore.  Story  by  David  Garth.  Photo- 

graphed by  J.  Roy  Hunt.  Art  director,  Van  Nest Polglase.  Associate,  Al  Herman.  Costumes  by  Ed- ward Stevenson.  Edited  by  George  Hively.  Running time,  when  seen  on  West  Coast,  65  minutes.  Release date,  Oct.  22,  1937.  General  audience  classification. 

CAST Valentine  Ransom   Barbara  Stanwyck Jonathan  Blair   Herbert  Marshall Carol   Glenda  Farrell Butch   Eric  Blore 
Meggs     Etienne  Girardot Justice  of  the  Peace  „  Donald  Meek Sam  Ransom  Frank  M.  Thomas Faraday   Pierre  Watkin 

Over  the  Coal 
(Warner-First  National) Footbali  Heroics 
The  title  identifies  the  production,  a  purely 

studio  conception  of  college  football  and  much 
of  the  stun,  legitimate  and  illegitimate  that 
goes  along  with  it.  it  holds  to  pattern.  If  any- thing included  is  different,  it  is  the  exaggerated 
manner  in  which  the  subject  and  its  amplifica- 

tions are  treated.  It  is  evident  that  an  attempt  to 
handle  the  topic  from  a  more  serious  standpoint 
was  made,  but  the  audience  was  inclined  to  con- 

sider the  characterizations  and  much  of  the  dia- 
logue, action  and  situations  as  more  amusing than  meaningful. 

The  production  does  not  provide  any  out- 
standing names  for  marquee,  lobby  and  news- 

paper publicity  purposes,  or  which  may  other- wise be  used  to  attract  customers,  leaving  for 
emphasis  the  fact  that  "Over  the  Goal"  is  a topical,  seasonal  film. 

This  time  the  hero's  sweetheart  makes  him 
quit  playing  football.  That's  not  so  good  for the  team  or  for  college  pride,  but  the  gang  who 
would  like  to  see  the  university's  colors  hum- bled look  upon  it  gleefully.  Ensues  familiar 
stuff.  But  when  things  look  darkest  the  hero 
decides  to  forego  personal  or  romantic  consid- 

erations, and  plunges  in  to  win  the  big  game. 
Previewed  in  the  Forum  theatre,  Los  An- 

geles. The  audience,  which  sees  quite  a  bit  of 
actual  football  around  Los  Angeles,  seemed  to 
think  that  the  picture's  sponsors  did  not  get  to see  much  of  the  real  article.  In  fact,  it  was 
inclined  to  kid  the  film. — Gus  McCarthy. 
Produced  and  distributed  by  Warner-First  National. Bryan  Foy,  associate  producer.  Screenplay  by  William Jacobs  and  Anthony  Coldway.  Story  by  William Jacobs.  Marshall  Hagerman,  assistant  director. Everett  Dodd  film  editor.  Music  and  lyrics  by  M.  K. Jerome  and  Jack  Scholl.  Photographed  by  Warren Lynch.  P.  C.  A.  Certificate  No.  3539.  Running  time, 68  minutes,  when  seen  in  Hollywood.  Release  date, 

Oct.  16,  1937.    General  audience  classification. 

CAST Lucille  Martin   June  Travis Ken  Thomas   William  Hopper Tiny  Waldron  Johnny  Davis Benton   Gordon  Oliver 
Jim   Shelley   William  Harrigan Duke  Davis   Willard  Parker Dr.  Martin   Eric  Stanley Stanley  Short   Herbert  Rawlinson Dr.  Marshall   Douglas  Wood William   Eddie  Anderson Hannah   Hattie  MacDaniel U.S.C.  Football  Squad 
Lancer  Spy 

(20th  Century-Fox) 

Spy  Melodrama It  is  a  matter  of  record  that  war  stories,  as 
a  general  rule,  have  proved  to  be  money  makers. 
The  lot  of  the  straight  spy  story  has  not  always 
been  so  favorable.  Yet  it  seems  that  "Lancer 
Spy,"  which,  although  only  a  little  actual  war  is concerned,  is  much  of  a  war  theme,  as  the (Continued  on  page  44) 
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(.Continued  from  page  42) 
menace  of  war  is  implied,  and  is  a  100  per  cent 
novelly  conceived  and  developed  spy  story, 
should  be  accepted  with  more  than  ordinary  en- thusiasm by  the  masses.  There  are  incidents  in 
the  piece,  in  some  characterizations,  juxtaposi- tions and  action  and  accented  dialogue,  that  may 
grate  upon  students  of  screen  drama  or  those who  insist  that  the  line  must  be  hewn  to  without 
deviation.  But  they  are  only  incidents,  and, 
inasmuch  as  nobody  yet  has  succeeded  in  pro- ducing the  perfect  picture,  they  must  be  both 
accepted  and  discounted  in  proportion  to  the 
relationship  which  they  bear  to  the  film  as  a whole. 
George  Sanders  plays  a  dual  role.  British 

Intelligence  officers  are  amazed  by  the  close 
resemblance  which  "Lieutenant  Michael  Bruce," British  officer,  bears  to  the  captured  German, 
"Von  Rohbach."  A  daring  plan  is  conceived. 
"Bruce"  shall  study  "Von  Rohbach"  until  no one  can  detect  the  difference.  He  is  sent  to 
Berlin  and  arrives  at  a  time  when  German 
morale  is  at  a  low  ebb,  to  be  acclaimed  a  na- tional hero. 

Ensues  thereupon  a  battle  of  wits,  courage, 
deception,  spying  and  counter  spying.  Inter- woven, but  never  rising  to  a  point  where  it 
dominates  the  basic  premise,  is  a  trace  of  ro- 

mance involving  the  spy  and  "Daria,"  an  agent of  the  German  espionage  service.  A  trap  is  laid 
for  "Bruce"  by  "Hollen"  and  "Gruning,"  but the  spy,  who  is  feted  everywhere,  circumvents 
it.  A  second  plot  is  hatched.  This,  too,  fails. 
Meanwhile,  as  "Bruce"  has  insinuated  his  way into  the  most  secret  cirles  to  learn  the  plans  of 
a  great  German  offensive,  his  patron,  "Von 
Meinhardi,"  dies.  "Gruning"  thereupon  identi- fying himself  as  a  French  spy,  it  is  their  busi- 

ness to  get  the  plans  to  Allied  headquarters  im- 
mediately. Disguising  himself  as  "Von  Mein- 

hardi," "Bruce"  escapes.  The  enemy  plans 
known,  "Bruce"  returns  to  his  wife  and  daugh- ter and  is  commended  by  the  government. 
Previewed  in  the  20  th  Century-Fox  studio projection  room  to  a  press  audience.  As  is 

usual  among  such  gatherings,  there  were  differ- ences of  opinion,  but  the  consensus  was  that  the 
film  should  prove  an  above  average  attraction. 
While  commending  the  work  of  Sanders,  Do- lores Del  Rio,  Peter  Lorre,  Sig  Rumann,  Joseph 
Schildkraut,  Maurice  Moscovitch  and  Frits  F eld 
as  a  whole,  there  seemed  to  be  a  belief  that  some 
of  the  characterizations  had  been  overdrawn 
and  that  in  certain  sequences  it  would  have  been 
better  had  the  action  been  seen  rather  than  de- 

scribed.— G.  M. 
Produced  and  distributed  by  20th  Century-Fox. Samuel  G.  Engel,  associate  producer.  Directed  by Gregory  Ratoff.  Screenplay  by  Philip  Dunne.  From a  story  by  Marthe  McKenna.  Louis  Loeffler,  film editor.  Musical  direction  by  Arthur  Lange.  Photo- graphed by  Barney  McGill.  P.  C.  A.  Certificate  No. 

3440.  Running  time,  80  minutes,  when  seen  in  Holly- wood. Release  date,  October  8,  1937.  General  audience classification. 
CAST 

Fraulein  Daria  Sunnell  Dolores  Del  Rio Lieut.  Michael  Bruce  George  Sanders 
Major  Siegfried  Gruning   Peter  Lorre Toan  Bruce   Virginia  Field Lieut.-Col.  Gottfried  Hollen   ^  Sig  Rumann Prince  Ferdi  Zu  Schwarzwald  Joseph  Schildkraut Schratt   Luther  Adler Colonel  Fenwick   Lionel  Atwill General  Von  Meinhardi   Maurice  Moscovitch Dr.  Aldrich   Holmes  Herbert 
Captain  Neville   Lester  Matthews Fritz  Mueller   Fritz  Feld 
Von  Klingen   Carlos  De  Valdez Elizabeth  Bruce   ...Yvonne  Severn 

The  Awful  Truth 
(Columbia) 
Modern  Comedy 

It  appears  to  be  in  the  not  altogether  ex- plainable nature  of  things  that  showmen  are  to 
receive  under  Columbia  label  at  certain  indefi- 

nitely stated  intervals  comedies  of  proportions 
and  character  not  precisely  paralleled  in  product 
from  other  sources.  There  was  "It  Happened 
One  Night."  Then  there  was  "Mr.  Deeds  Goes 
to  Town."  Now  there  is  "The  Awful  Truth." The  second  was  not  patterned  after  the  first, 

nor  is  the  third  fashioned  in  the  structural  or 
thematic  image  of  the  second.  Yet  it  would  be 
a  most  extraordinary  and  illogical  showman 
who  would  not  manage  to  link  the  three  titles 
together  with  this  triumphant  reassertion  of 
Columbia's  prime  place  in  the  currently  over- run domain  of  the  feature  comedies. 

Reaction  of  a  by  no  means  handpicked  pre- 
view audience  in  Hollywood  was  of  a  kind  and 

volume  to  warrant  use  of  loud  pedal  and  tym- 
pani  in  such  a  campaign.  Comments  of  the 
press  folk,  professionals,  and  payees  in  attend- 

ance, coming  on  the  echo  of  laughter  and  ap- plause beyond  the  power  of  claque  or  sound 
crew  to  simulate,  dealt  with  the  two  previous 
blue  ribbon  productions  as  standards  to  com- 

pare to  but  by  no  means  with  this  year's  entry. It  is  well  within  the  bounds  of  showmanship 
license  to  let  that  sort  of  opinion  leak  out,  even 
to  underwrite  it. 

But  all  this  is  not  to  suggest  that  "The  Aw- 
ful Truth"  requires  any  other  picture's  shoul- ders to  stand  on,  either  in  advertising  copy  or 

as  a  production.  It  is  an  extraordinarily  suc- cessful adaptation  by  Vina  Delmar  of  a  play 
by  Arthur  Richman  which  has  its  own  sub- 

stantial place  among  the  footlight  favorites.  It 
stars  Irene  Dunne  and  Cary  Grant  in  what 
may  be  set  down  with  reasonable  immunity 
from  contradiction  as  their  best  performances 
to  date,  and  it  features  Ralph  Bellamy,  Alexan- 

der Darcy  and  Cecil  Cunningham  in  a  cast  in 
which  Joyce  Compton  and  Esther  Dale  are 
also  to  be  quite  emphatically  noted.  It  is  di- rected by  Leo  McCarey,  and  this  would  be  a 
good  time  to  start  posting  his  name  and  that 
of  associate  producer  Everett  Riskin  in  the 
type  size  and  prominence  reserved  for  top  rank- ing names  in  kind.  Naturally  it  is  obligatory  to 
bill  the  picture  as  a  comedy. 

If  the  succession  of  feature  comedies  lately 
loosed  upon  the  public  in  seeming  concert  by 
Hollywood  analysts  of  the  public  mood  have 
dulled  the  edge  of  comedy  exploitation  tech- 

nique, probably  the  expedient  is  to  label  this 
one  the  best  of  the  lot  and  stand  by.  No  argu- ments encountered  will  be  more  important  than 
as  generative  or  oral  publicity  of  definite  box 
office  negotiability. 

As  to  scope,  latitude  and  scale  of  exhibitor 
activity  generally,  it  is  a  rather  obvious  sug- gestion that  appropriations  for  the  other  box 
office  successes  be  checked  against  the  mean 
average  ticket  sales  level,  and  the  outlay  for 
this  one  be  stepped  up  proportionately. 

In  common  with  all  good  comedies,  this  pic- 
ture resists  synopsization.  It's  a  story  about two  wealthy  young  married  folk  who  get  a  90- day  interlocutory  divorce  decree  while  in  a  huff, 

but  manage  after  amusing  complications  to  in- validate it  by  mutual  consent  and  cooperation, 
a  split  second  before  midnight  of  the  90th  day. 

It  is  no  more  properly  the  function  of  ex- ploitation to  tell  the  story  than  it  is  of  this 
report.  It  may  be  pertinent,  however,  to  indi- cate that  the  story,  although  lively,  modern  and 
dealing  with  adults  and  adult  affairs,  is  as  clean 
in  this  handling  as  some  in  general  kind  have 
been  unclean  in  other  handlings. 

Previewed  at  the  Pantages  Theatre,  Holly- 
zvood,  to  a  response  seeming  to  indicate  beyond 
question  that  this  is  one  of  the  year's  outstand- ing productions. — W.  R.  W. 
Produced  and  distributed  by  Columbia  Pictures.  Asso- ciate producer,  Everett  Riskin.  Director,  Leo  McCarey. Story,\  Arthur  Richmond.  Screen  play,  Vina  Delmar. Assistant  director,  William  Mull.  Photographer,  Joseph Walker.  Film  editor,  Al  Clark.  Sound  engineer,  Ed Bernds.  Art  directors,  Stephen  Goosson,  Lionel  Banks. Interior  decorations,  Babs  Johnstone.  Musical  director, Morris  Stoloff.  Music,  Ben  Oakland.  Lyrics,  Milton Drake.  Gowns,  Kalloch.  P.C.A.  Certificate  Number 3,602.  Release  date,  October  21,  1937.  Running  time 89  minutes.     General  audience  classification. 

CAST 
Lucy  Warriner  . . . 
Jerry  Warriner  . . . Daniel  Leeson   Armand  Duvalle  . . Aunt  Patsy   
Barbara  Vance. . . . Mrs.  Leeson   Toots  Binswangcr Frank  Randall  . . . Mr.  Vance   Mrs.  Vance   I-ord  Fabian   
Lady  Fabian   

 Irene  Dunne 
 Cary  Grant  Ralph  Bellamy 

 Alexander  D'Arcy  Cecil  Cunningham .Marguerite  Churchill  Esther  Dale 
 Joyce  Compton  Robert  Allen  Robert  Warwick  Mary  Forbes  Claud  Allister  Zita  Moulton 

Texas  Trail 
(  Paramount-Sherman  ) 
Hopalong  Cassidy 
Holding  to  the  tradition  of  earlier  numbers 

in  the  Hopalong  Cassidy  Series,  "Texas  Trail" is  outdoor  action  adventure  entertainment, 
maintaining  the  standard  of  production  quality, 
story  telling  technique,  and  acting  ability  pre- viously established.  The  film  includes  all  basic 
elements  expected  in  such  screen  entertainment ; 
the  thrill  and  excitement  are  contrasted  with 
romance,  comedy  and  human  interest. The  film  introduces  several  novel  twists 
which  make  it  somewhat  different  from  other 
episodes  in  Hopalong's  experiences,  as  the  fa- miliar trio  of  William  Boyd,  George  Hayes  and 
Russell  Hayden  again  function. 

The  locale  this  time  is  Texas,  the  time  being 
during  the  Spanish-American  War.  Soldiers in  Cuba  need  horses.  Hopalong  and  his  pals 
are  engaged  to  round  them  up.  So  doing,  they 
encounter  many  adventures,  some  of  which  are 
dangerous  and  others  comic. 
As  the  action  maintains  an  even,  fast  pace, 

the  trio  find  themselves  up  against  a  mysterious 
rustling  gang,  but  the  three,  with  the  assist- ance of  Judith  Allen  and  young  Billy  King, 
succeed  in  outwitting  the  rustler,  played  by 
Alexander  Cross  in  the  suspense-packed  and exciting  finale. 

Previewed  at  the  California  Theatre  in  Hunt- 
ington Park.  Patrons  of  this  theatre,  who  are 

afforded  an  advance  look  at  practically  all  big 
pictures  but  seldom  see  a  Hopalong,  gave  the 
film  respectful  attention,  appreciative  of  its  en- tertainment quality  and  the  work  of  Boyd,  Hay- 

den and  the  others  in  the  large  cast.  The  crowd 
seemed  particidarly  interested  in  George  Hayes 
and  juvenile  Billy  King.  Reaction  indicated 
the  film  shotild  satisfy  in  its  market. — G.  M. Distributed  by  Paramount.  Produced  by  Harry 
Sherman.  Director,  Dave  Selman.  Photographer,  Rus- sell Harlan.  Production  manager,  Ralph  Ravenscroft. ( (riginal,  Clarence  E.  Mulford.  Screen  play,  Jack 
O'Donnell.  Additional  dialogue,  Harrison  Jacobs. P.  C.  A.  Certificate  No.  3714.  Running  time  to  be  de- termined. Release  date,  November  26,  1937.  General audience  classification. CAST 

Hopalong  Cassidy  William  Boyd Windy  Halliday  George  Hayes Lucky  Jenkins  Russell  Hayden Barbara  Allen  Judith  Allen Black  Jack  Carson  Alexander  Cross Hawks   Robert  Kortman Boots   Billy  King Brad   Rafael  Bennett 
Major  McCready  Karl  Hackett Shorty   Jack  Rockwell Jordan   Philo  McCullough Smokey   John  Beach Lieutenant   John  Judd 
Orderly   Ben  Corbett Courier   Clyde  Kinney 
Corporal     Leo  MacMahon 

Should  Wives  Work 
(RKO  Radio) 
Quadrangle Leon  Errol  evokes  sympathy  and  amusement 
by  his  efforts  to  extricate  himself  from  a  series 
of  circumstances  which,  if  his  boss  discovers 
them,  will  cost  him  his  job.  His  surprise  and 
distress,  expressed  in  his  not  entirely  inimitable 
manner,  touch  off  the  laughs  at  the  proper  mo- ments. To  conceal  from  his  boss  the  fact  that 
his  wife  is  working  in  the  office  as  a  secretary 
Errol  enlists  the  aid  of  a  co-worker  and  his 
wife.  All  five  principals  meet  for  an  evening 
business  conference,  and  the  ensuing  farce  situa- tion ends  with  Errol  finding  himself  in  bed  with 
the  boss.  Running  time  20  minutes. 

Whispers  in  the  Dark 
(Paramount) 
Bouncing  Ball 
A  screen  Song  subject  featuring  the  bouncing 

ball,  this  issue  is  only  passably  fair.  Gus  Arnheim 
and  his  band  provide  the  music  and  June  Rob- bins  sings.  The  cartoon  section  of  the  reel  is 
devoted  to  oddities. — Running  time,  7  minutes. 
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CHANCE  GAMES'  FATE 

IN  TWO  HIGH  COURTS 

Decisions  Awaited  This  Month  in 
Nebraska  and  Connecticut; 
Litigation  Elsewhere 
The  fate  of  Bank  Night  in  Nebraska  and 

Connecticut  now  rests  with  the  state's  high- est courts,  but,  while  exhibitors  in  Nebraska 
are  prohibited  from  using  the  game  until  a 
final  decision  is  handed  down,  operators  in 
some  parts  of  the  New  England  state  are 
permitted,  under  an  agreement  with  authori- 

ties, to  conduct  drawings  pending  a  ruling. 
The  game,  meanwhile,  has  continued  to 

breed  litigation  at  other  points.  In  Mil- 
waukee, Hugo  Schranz,  police  inspector, 

issued  an  utlimatum  to  six  exhibitors  that 
they  must  discontinue  operation  of  the 
game.  At  the  same  time,  the  city  at- 

torney's office  indicated  it  was  prepared to  prosecute  any  who  failed  to  comply 
with  the  edict. 

A.  I.  and  Bertha  Latts,  operators  of  the  Royal 
Theatre,  Ashland,  Wis.,  are  to  face  trial  in 
municipal  court  on  charges  of  promoting  a 
lottery  in  connection  with  weekly  chance  game 
drawings  at  their  house. 

In  the  south,  action  against  Bank  Night  has 
been  instituted  in  New  Orleans,  Jacksonville 
and  Tampa.  In  the  Louisiana  city  the  com- plaint came  from  Norman  Maunz,  pastor  of  the 
First  Evangelical  Church,  but,  despite  the  fact 
the  courts  have  ruled  chance  games  are  lot- 

teries, the  district  attorney's  office  has  taken  the stand  that  it  will  not  consider  any  complaint 
unless  it  is  signed  by  at  least  25  "reputable citizens  and  voters." The  Jacksonville  city  council  now  has  under 
consideration  a  bill  which  would  prohibit  all 
chance  games  on  the  theory  that  they  are  in 
violation  of  the  state  lottery  laws. 
The  Hillsborough  county  grand  jury  struck 

the  blow  at  Bank  Night  in  Tampa  by  submit- ting a  report  stating: 
"Bank  Night  is,  through  the  congregation  of crowds  surrounding  theatres,  a  menace  to  the 

public  safety  and  an  expense  to  the  city  police 
department  and  is  further  a  form  of  amuse- 

ment which  justly  should  pay  an  extremely 
high  license,  if  not  prohibited.  We  recommend 
that  the  city  and  county  officials  take  immedi- 

ate steps  to  correct  this  condition." 
Conviction  Appealed 
The  test  case  in  Connecticut  was  brought 

against  Ernest  Dorau,  manager  of  the  Palace, 
Middletown,  and  the  superior  court  is  ex- 

pected to  hand  down  its  decision  this  month. 
Original  hearing  in  the  town  court  resulted 
in  conviction  on  charges  that  Mr.  Dorau  had 
violated  statutes  on  lotteries,  club  and  gift  en- terprises. A  fine  of  $13  was  levied  upon  the defendant. 
In  Fairfield,  New  Haven  and  Litchfield 

counties  permission  has  been  granted  to  continue 
the  games,  but  in  Moosup,  Windham  county, 
John  Hess,  operator  of  the  Moosup,  was  ar- rested when  he  attempted  to  give  away  several 
cash  prizes  from  the  funds  accumulated  under 
the  former  Sweepstakes  system  in  his  theatre. 
He  has  been  placed  under  $250  bond. 
Lifting  of  Writ  Denied 
Nebraska's  decision  also  is  expected  to  be rendered  this  month.  W.  P.  Wright,  attorney for  the  Motion  Picture  Exhibitors  Association 

of  Omaha,  sought  to  have  a  temporary  injunc- tion against  chance  games  lifted  pending  the 

outcome  of  the  test  case,  but  the  supreme  court denied  his  motion. 
The  test  case  is  against  the  Beatrice,  in  Lin- coln, and  the  lower  court  decision  was  handed 

down  by  Fred  Messmore,  who  now  is  a  supreme 
court  judge.  He  held  that  any  person  who  took 
the  time  to  register  or  wait  outside  a  theatre 
during  a  drawing  was  giving  a  consideration 
whether  he  purchased  an  admission  ticket  or 
not.  Thus,  he  ruled,  the  state  lottery  law  was violated. 
Prosecution  Dropped 
Proponents  of  the  games  scored  in  Marion, 

Ohio,  when  Ralph  E.  Carhart,  city  solicitor, 
dropped  further  prosecution  of  George  E. 
Planck,  manager  of  the  '  Palace,  who  was  ac- quitted recently  of  operating  a  lottery  in  con- nection with  Sweepstakes.  Mr.  Carhart  acted 
upon  a  motion  unanimously  adopted  by  the  city council. 

Roy  Heffner,  Bank  Night  distributor  in  Bos- ton, instituted  suit  against  Harry  Bloomberg 
and  Meyer  Gruber,  of  the  B-G  Film  Company, 
charging  them  with  infringement,  unfair  com- 

petition, violation  of  copyright,  and  with  com- bination and  conspiracy  to  injure  or  destroy Bank  Night. 
Edith  Alper,  Boston  Office  manager  for  Bank 

Night,  and  Hannah  Brand,  booker  for  Specialty 
Pictures,  both  Roy  Heffner  enterprises,  re- 

signed. Mrs.  Roy  Heffner  took  over  Miss 
Alper's  work  and  Louise  Buckly  succeeded  Miss Brand. 
At  Estherville,  Idaho,  the  Grand  Theatre 

dropped  one  of  its  two  weekly  bank  nights  and 
at  Watertown,  Wis.,  the  game  was  discon- tinued entirely. 
Lists  Gameless  Theatres 
The  New  Yorker  started  publication  of  a 

full  page  listing  of  first-run  and  "a  selected number  of  neighborhood  houses  where  patrons 
are  not  too  much  harassed  by  Bank  Nights, 
Screeno  or  chinaware." A  unique  action  against  chance  games  was 
started  in  South  Bend  by  Mrs.  Agrette  Lecam, 
who  charged  drawings  at  two  houses  were  "in- 

jurious and  demoralizing"  to  her  two  children. She  sought  a  permanent  injunction  against 
Paramount  Publix  and  Publix  Indiana  Cor- 
porations. 

Jack  IV arner  Sails 
To  Discuss  British 

Production  Plans 

Jack  L.  Warner,  vice-president  in  charge 
of  production  for  Warner  Brothers,  sailed 
on  the  Normandie  Friday  to  spend  six 
weeks  in  Paris,  Budapest,  Vienna  and 
London.  "My  trip"  Mr.  Warner  said,  "will be  in  the  form  of  a  vacation,  but  while  I 
am  in  London  I  will  discuss  British  produc- 

tion plans  with  Irving  Asher." From  London  Sam  Morris,  foreign  sales 
executive,  said  the  decision  on  major  pro- 

duction in  England  was  up  to  Jack  Warner, 
as  part  of  the  general  production  policy  of 
the  company.  It  was  an  entirely  separate 
problem  from  production  at  the  Warner- 
First  National  studio  at  Teddington,  which 
came  into  the  foreign  field  under  his  con- 

trol, he  added. 

Selznick  to  Talk 

IVith  'Everybody' 
On  Distribution 

David  O.  Selznick,  producer,  arrived  in 
New  York  from  the  Coast  this  week  and 
promptly  checked  all  reports  on  his  future 
distribution  plans  by  announcing  that  he  has 
"no  idea  what's  going  to  happen."  He 
added  "I  have  a  few  definite  things  in  mind 
and  I  will  talk  to  everybody." 

Among-  those  with  whom  he  will  confer 
are  George  J.  Schaefer,  vice-president  and general  manager  of  United  Artists,  and 
John  Hay  Whitney,  chairman  of  the  Selz- 

nick International  Board.  Mr.  Selznick's agreement  with  United  Artists  will  end  this 
winter  with  the  release  through  UA  of  four 
pictures,  two  of  which,  "Tom  Sawyer"  and "Nothing  Sacred,"  have  been  completed. 

"I  will  get  straightened  out  before  I  re- 
turn to  the  coast  in  a  month,"  Mr.  Selznick said,  but  he  declined  to  say  whether  the 

"everybody"  with  whom  he  will  confer  in- cludes Nicholas  M.  Schenck,  president  of 
Metro-Goldwyn-Mayer. 

Another  conference  affecting  United  Art- ists is  scheduled  to  be  held  on  the  coast 
within  the  near  future  when  Alexander 
Korda  arrives  from  England  with  David 
Rose,  vice  president  and  financial  adviser  of 
Samuel  Goldwyn,  Inc.  They  will  confer 
with  Samuel  Goldwyn  on  the  consummation 
of  a  transaction  whereby  Mr.  Goldwyn  and 
Mr.  Korda  will  purchase  the  interest  of 
Charles  Chaplin,  Douglas  Fairbanks  and 
Mary  Pickford  in  United  Artists  for  $6,- 
000,000. 

Mr.  Selznick  on  his  trip  to  New  York 
was  accompanied  by  George  Cukor,  who  will 
direct  "Gone  With  the  Wind,"  Myron  Selz- nick and  Bobbie  Keon,  production  secretary 
of  Selznick  International.  . 

In  addition  to  conferring  on  distribution 
plans,  the  producer  and  Mr.  Cukor  will  talk 
with  Sidney  Howard,  playwright  and  writer, 
on  a  second  draft  for  "Gone  With  the 

Wind." 

Mr.  Selznick  also  announced  that  he  and 
Mr.  Cukor  will  continue  their  search  for  a 
player  to  take  the  role  of  Scarlett  O'Hara and,  at  the  same  time,  denied  that  Paulette 
Goddard  had  been  cast  for  the  part. 

At  Philadelphia  Tourney 
New  York  was  well  represented  at  the 

Variety  Club  of  Philadelphia-Philadelphia 
Exhibitor  golf  tournament  at  the  White- 
marsh  Country  Club,  Friday.  They  in- 

cluded :  Wally  Howes,  Trans-Lux ;  Ed 
Kuykendall,  president  of  the  Motion  Pic- ture Theatre  Owners  of  America ;  H.  J. 
Hovey  and  E.  M.  Hartley,  RCA  Manu- 

facturing Company;  T.  J.  Sullivan  and  Ray 
Gallagher  of  Quigley  Publications;  Ed  Fin- 

ney, Grand  National ;  Ben  Grimm,  RKO ; 
Harold  Rodner,  Warners ;  Pete  Sheridan, 
Electrical  Research  Products,  Inc.  A  group 
of  Washingtonians  also  were  among  the 
100  golfers. 

Lew  Wertheimer  has  been  named  execu- 
tive assistant  to  Joseph  M.  Schenck,  chair- 
man of  the  board  of  Twentieth  Century-Fox. 
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IN  THE 

CUTTING  ROOM 

A  Damsel  in  Distress 
(RKO  Radio) 
Comedy  Romance 
Surveying  this  forthcoming  production  from 

the  viewpoint  of  latent  exploitation  contents discloses  much  that  is  valuable  and  of  interest. 
The  title  is  meaningful,  it  is  a  terse  synopsis. 
A  girl — she  happens  to  be  a  little  British  miss 
(the  entire  locale  is  England;— must  get  mar- ried. I  here  are  several  candidates  for  her 
hand.  None  appeals  to  her.  She  resents  efforts 
to  have  her  declare  for  any  one.  A  dashing 
singing-dancing  American  resolves  her  pre- dicament. 

All  the  action  of  the  story  follows  a  comedy 
premise. 
The  picture  is  Fred  Astaire's  first  solo starring  appearance.  First  with  Joan  Crawford 

and  later  with  Ginger  Rogers,  Astaire  here- tofore has  shared  star  billing.  George  Burns 
and  Gracie  Allen  also  will  be  in  the  show 
as  friends  and  allies  of  Astaire.  Astaire  will 
be  given  ample  opportunity  to  sing  and  dance as  well  as  make  love  in  the  American  way, 
which  is  sometimes  difficult  for  Britishers  to 
comprehend,  while  Burns  and  Allen  naturally 
will  be  at  the  bottom  of  all  comedy  contrast. 
Another  bit  of  casting  to  be  noted  in  the 

matter  of  new  names  is  the  fact  that  Joan 
Fontaine,  whom  RKO  Radio  considers  the 
cream  of  its  new  crop  of  personalities,  is  the 
girl  in  the  case.  Further  name  value  is  rep- resented by  Constance  Collier,  Ray  Noble, 
Montagu  Love  and  Reginald  Gardiner. 
That  P.  G.  Wodehouse  is  the  author  of  the 

story  completely  establishes  its  comedy  quality. 
That  Pandro  S.  Berman  is  producing  is  evi- 

dence that  the  story  will  be  given  the  benefit 
of  quality  backgrounds  and  settings.  Such  pic- 

tures as  "Quality  Street,"  "Annie  Oakley," 
"Swing  Time"  and  several  Wheeler  and  VVool- 
sey  films  attest  George  Stevens'  ability  as  a director. 

Release  date:  Approximately  November  25, 1937. 

Murder  in  Greenwich 

Village 
(  Columbia) 
Murder  Mystery 
Inasmuch  as  it  may  be  expected  that  the 

story  trend  of  this  production  will  follow  the 
formula  of  melodramatic  mystery  through 
which  is  woven  a  thread  of  desired  and  re- 

pulsed romance,  possible  entertainment  and 
commercial  values  depend  to  a  great  extent 
upon  how  differently  the  theme  is  expounded, 
quality  of  production  technique  and  the  names 
of  the  featured  and  support  players.  Addi- 

tionally there  are  the  past  credits  of  those  re- sponsible for  the  production  from  the  point  of 
view  of  writing  and  directing. 
A  poor  young  man,  a  rich  girl  and  a  con- niving business  man  are  the  ones  principally 

involved.  There's  a  murder.  Suspicion  points to  the  girl.  The  young  man  shields  her.  She, 
in  turn,  endeavors  to  assist  him.  Naturally, 
love,  sometimes  suspected,  sometimes  not,  is 
born.  The  romance  complicates  the  fundamen- 

tal melodrama.  But,  just  as  always,  the  con- 
niving business  man  is  revealed  as  the  culprit, 

and  as  the  law  of  revenge  takes  precedence, 
for  the  moment,  over  the  established  code,  for 
him  the  wages  of  sin  is  death. 

Robert  Shannon,  recently  credited  with  par- 
ticipation in  "Racketeers  in  Exile"  and  "Moon- 

light Murder,"  wrote  the  original  story. Michael  L.  Simmons,  similarly  a  specialist  in 
melodramatic  material,  did  the  screen  play. 
Among  Director  Albert  S.  Rogell's  many  earlier 
credits  are  "Grand  Jury"  and  Roaming  Lady." Richard  Arlen  and  Fay  Wray  are  listed  as 
the  principal  performers  and  Leon  Ames  is  the 
heavy.  The  cast  also  will  present  Raymond 
Walburn,  Wyn  Cahoon,  Scott  Colton,  Thur- ston Hall,  Marc  Lawrence,  Gene  Morgan, 
George  McKay  and  Barry  Macollum. Release  date :  November  4,  1937. 

She  Married  an  Artist 
(  Columbia) 
Comedy  Romance 
The  last  two  pictures  in  which  John  Boles 

has  appeared,  "Stella  Dallas"  and  the  comedy, 
"Fight  for  Your  Lady,"  seem  to  have  given him  a  new  interest  in  things  cinematic.  Grace 
Bradley  is  favorably  known  to  a  great  many 
theatre-goers.  So  are  Helen  Westley,  Alex- 

ander D'Arcy  and  Franklin  Pangborn.  Jac- queline Wells  is  not  exactly  a  novice.  Albert 
Van  Dekker  and  Marek  Windheim  are  un- familiar names.  But  listed  before  all  others 
in  the  cast  of  characters  is  Hollywood's  new- est foreign  importation,  Luli  Deste,  whom 
Columbia  caught  more  or  less  on  the  rebound 
from  B.  P.  Schulberg. 

The  story  chosen  for  her  American  debut  is 
a  comedy  romance.  It's  about  an  old  love  that flames  and  results  in  marriage,  but  there  are 
complications,  all  innocent  yet  contriving  to  add 
to  the  dramatic  and  comedy  character  of  the 
premise.  All  ends  well  when  the  sparks  of 
jealousy  and  mistrust  are  quenched. 

As  two  or  three  in  the  cast  are  compara- 
tively unknown,  so  also  is  the  story's  author, Avery  Strakosch.  None  of  our  many  files  re- veals him  as  having  done  anything  previously 

in  which  Hollywood  took  an  interest.  On  the 
other  hand,  the  collaborators  on  the  screen  play, 
Gladys  Lehman  and  Delmer  Daves,  are  known 
quantities.  Miss  Lehman's  long  list  of  credits 
includes  "Slave  Ship,"  "Reunion,"  "Poor  Little 
Rich  Girl"  and  "A  Message  to  Garcia."  Daves was  long  associated  with  Warner  Brothers. 
Recently  the  director,  Marion  Gering,  has 
done  "Thunder  in  the  City,"  "Lady  of  Secrets," 
"Rose  of  the  Rancho"  and  "Rumba." Release  date :  Late  November,  1937. 

A  Prescription  for  Romance 
(Universal) 
Comedy,  Mystery,  Romance 
Such  pictures  as  "Double  Wedding,"  "Fight 

for  Your  Lady"  and  "The  Perfect  Specimen," 
revealing  producers'  belief  that  the  theatre- going  public  is  in  a  mood  for  comedy  enter- 

tainment, Universal's  contribution  to  the  cycle of  the  moment  has  the  earmarks  of  becoming 
a  respectable  character,  situation,  dialogue  and action  comedy. 

For  a  primary  motivation,  in  story,  the  mis- taken identity  premise  is  adapted.  A  crook  flees 
America  to  Hungary.   The  pursuing  detective, 

mistaken  for  him,  is  arrested.  A  rascally  native 
contributes  to  the  detective's  embarrassment. 
A  girl  who  wants  to  repay  a  debt  to  the  em- bezzler further  complicates  the  situation.  But 
with  the  coming  of  romance,  the  story  becomes 
a  complicated  chase,  in  which  the  various  par- ticipants encounter  many  laughable  experiences, 
witn  all  ending  happily  for  everyone  but  the crook. 

Besides  the  character  of  the  story  and  the 
production  technique  there  is  the  marque  value 
of  the  small  cast  featured.  Probably  the  most 
important  name  is  Mischa  Auer.  He  is  the 
scamp  who  succeeds  in  mixing  up  everything. 
Mr.  Auer's  adaptability  to  that  type  of  role  is 
recognized,  "It's  All  Yours"  having  been  the latest  demonstration.  The  detective  will  be 
Kent  Taylor,  the  girl  Wendy  Barrie,  the 
scoundrel  Henry  Hunter,  and  the  girl  who 
isn't  going  to  let  him  get  away  with  anything is  Dorothea  Kent.  Frank  Jenks  and  William 
Lundigan  also  will  have  opportunities  to  con- tribute to  the  fun. 
The  story  is  an  original  by  John  Reinhardt 

and  Robert  Neville.  James  Mulhauser,  Robert 
Shannon  and  Albert  R.  Perkins  combined  to 
develop  the  screen  play.  S.  Sylvan  Simon  is the  director. 

Release  date:  November  4,  1937. 

Danger  Patrol 
(RKO  Radio) 
Romance  and  Peril 
Despite  the  possibility  of  interpreting  it  as 

such,  this  is  not  a  prison,  prison  farm  or  road 
gang  story.  Actually  it  is  romance  in  the shadow  of  death.  The  general  locales  are  a 
Texas  oil  field,  an  explosives  plant,  an  airport 
and  aboard  a  plane  bound  for  Mexico.  Prob- 

ably for  the  first  time  in  screen  history,  the 
hazardous  careers  of  men  who  make  and  han- 

dle nitro-glycerin  are  used  as  a  story  back- 
ground. Regardless  of  thematic  quality  and  produc- 

tion technique,  the  primary  showmanship  po- tentialities of  this  forthcoming  production  are 
found  in  the  acting,  writing,  producing  and directing  credits. 
"Danger  Patrol"  is  melodrama  similar  to 

"Without  Orders"  and  "Flight  from  Glory." The  fact  that  many  producers  have  used 
"Flight  from  Glory"  as  a  text  book  to  be studied  by  writers,  producers  and  directors,  is 
significant  of  the  regard  which  Hollywood  has for  that  film. 

This  picture  will  be  directed  by  Lew  Land- 
ers, who  was  the  director  of  the  others  men- 

tioned. Although  John  Beal,  currently  in  a 
comedy  role  in  "Double  Wedding,"  is  starred, many  players  who  were  in  both  the  pictures 
also  will  be  seen  in  "Danger  Patrol."  Included are  Sally  Eilers,  Solly  Ward,  who  won  much 
praise  for  his  work  in  "Flight  from  Glory," Vinton  Haworth  and  Paul  Guilfoyle.  Others 
are  Harry  Carey,  now  in  "Annapolis  Salute," Frank  M.  Thomas,  Richard  Lane,  Ed  Gargan, 
Lee  Patrick,  Walter  Miller,  Crawford  Weaver and  George  Shelley. 

Oddly,  the  melodramatic  story  was  written 
by  two  women,  Helen  Vrelland  and  Hilda  Vin- cent. The  screen  play  was  developed  by  two 
specialists  in  suspenseful  material,  Sy  Bartlett, 
credited  with  participation  in  preparation  of 
"Boulder  Dam,"   "The  Murder  of  Dr.  Har- (Co)itinued  on  page  52) 
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JVilliams  Again 

Heads  Tri-State; 

3  Set  Meetings 

Reelection  of  R.  X.  Williams,  Jr->(  .as 
president,  and  criticism  of  Hollywood's  "in- discriminate" intermingling  of  whites  and 
Negroes  in  motion  pictures  highlighted  the 
annual  convention  this  week  of  the  Motion 
Picture  Theatre  Owners  of  Arkansas,  Mis- 

sissippi and  Tennessee,  held  at  the  Chisca 
Hotel  in  Memphis. 
Annual  state  exhibitor  conventions  were 

set  this  week  by  Allied  States  of  Michigan, 
for  October  12th  and  13th,  at  the  Hotel  Stat- 
ler  in  Detroit;  by  Associated  Theatre  Own- 

ers of  Indiana,  for  October  26th,  at  the  Var- 
iety Club  headquarters  in  Indianapolis,  and 

by  the  Independent  Theatre  Owners  of  Ohio, 
for  December  7th  and  8th  at  Columbus, 
Ohio. 
An  October  12th  meeting  scheduled  by 

the  Independent  Exhibitors,  Inc.,  of  Boston, 
will  be  held  instead  on  October  19th. 
Richey  Successor  Is  Up 
Appointment  of  a  general  manager  to  succeed 

H.  M.  Richey,  who  recently  resigned  to  become 
director  of  public  relations  for  Co-Operative Theatres  of  Michigan,  will  be  among  the  most 
important  matters  discussed  at  the  Allied  of 
Michigan  meeting. 
Ray  Branch,  president  of  Allied  four  times and  now  chairman  of  its  state  affairs  committee, 

issued  a  pre-convention  statement  in  which  he said: 
'Allied  of  Michigan  is  far  from  being  a  pass- 

ing organization,  but  rather  than  that  it  is  much 
strengthened  from  the  standpoint  of  its  state  per- sonnel. I  firmly  believe  by  the  time  we  hold 
our  annual  meeting  we  will  have  a  greater  num- 

ber of  members  than  we  ever  had  before." The  discussion  on  the  intermingling  of  races 
in  films  was  started  by  W.  H.  Baker,  Macon, 
Mississippi,  vice-president  of  Tri-State.  Ed 
Kuykendall,  president  of  the  Motion  Picture 
Theatre  Owners  of  America,  promised  to  pre- 

sent the  question  to  producers  in  the  near  future. 
Several  members  of  the  organization  _  declared 
they  were  prepared  to  cancel  films  in  which 
intermingling  was  shown. 

Mr.  Kuykendall,  in  an  address  to  the  con- vention, warned  the  exhibitors  that  should  a 
special  session  of  Congress  be  held  this  Fall  it 
would  probably  consider  measures  which  would 
affect  the  motion  picture  industry. 

Speakers  included  O.  C.  Lam,  Rome,  Georgia, 
and  L.  C.  Griffith,  Oklahoma  City,  who  are both  MPTOA  board  members. 
Y.  D.  Moore,  McKenzie,  Tennessee,  was 

chosen  secretary  and  treasurer.  Others  elected 
were  W.  H.  Baker,  J.  F.  Norman  and  W.  F. 
Ruffin,  vice-presidents,  respectfully,  of  Mississip- pi, Arkansas  and  Tennessee;  M.  A.  Lightman, chairman  of  the  board  of  directors. 

Arkansas  directors:  Henry  Sanders,  Little 
Rock;  Cecil  Cupp,  Arkadelphia  ;  L.  F.  Haven, 
Forrest  City ;  W.  L.  Landers,  Batesville ;  M.  S. 
McCord,  North  Little  Rock;  Ray  Morrow, 
Malvern  and  Sidney  Wharton,  Warren. 

Mississippi  directors:  W.  S.  Tyson,  Water 
Valley ;  W.  A.  Rush,  Houston,  and  H.  J.  Will- iams, Grenada. 

Tennessee  directors :  E.  L.  Drake,  Jackson ; 
Tom  Ballas,  Memphis,  and  Colonel  Cecil  Vogel, 
Memphis. 

The  recently  organized  Motion  Picture  Ex- hibitors Association  at  Fort  Wayne,  Indiana, 
has  elected  Harvey  G.  Cocks,  of  the  Quimby 
Theatres,  president ;  George  Heliotes,  vice-presi- 

dent, and  A.  H.  Borkenstein,  secretary-treasur- er. On  the  board  of  directors  are  Pete  Mallars, 
chairman,  John  Micu  and  the  three  officers. 

CUTTING  ROOM 

(Continued  from  page  49) 
rigan"  and  "The  Big  Brain,"  and  J.  Robert 
Bren,  recently  associated  with  "Hideaway," "Behind  the  Headlines"  and  "Without  Orders." 
The  value  of  "Without  Orders"  and  "Flight 

from  Glory"  should  prove  serviceable  when it  comes  to  publicizing  this  production. 
Release  date :  November  25,  1937. 

College  Follies  of  1938 
(Columbia) 
Topical  Comedy 
The  production,  to  be  sure,  will  have  a  story, 

but,  in  line  with  the  present  trend  of  picture 
making,  it  is  quite  likely  that,  as  it  slides  from 
one  comedy  situation  to  another,  the  primary 
motivation  will  be  occasionally  ignored  in  the 
desire  to  create  another  laugh. 

The  story  is  about  a  motion  picture  college 
star  who  wins  football  games  the  way  a  mo- tion picture  football  star  does  when  he  actually 
goes  to  college. Albert  S.  Rogell  is  directing.  Corey  Ford 
thought  up  the  original  story,  and  comedy 
specialists  Eugene  Solow,  Phillip  Rapp  and 
Richard  Wormser  combined  to  develop  it  into 
screen  play  form.  Music  and  lyrics  are  cred- ited to  eight  or  nine  composers  and  writers. 

Some  idea  of  what  to  expect  of  the  film  may 
be  gained  from  an  examination  of  the  cast, 
among  them  Walter  Connolly,  Jimmy  Durante, 
Raymond  Walburn,  The  Three  Stooges,  Joan 
Perry,  Charles  Starrett,  Gertrude  Niesen, 
Virginia  Dale,  Hal  LeRoy,  Ernest  Truex, 
Broderick  Crawford,  Chaz  Chase,  Romo  Vine- 
net,  Gene  Morgan,  Thurston  Hall,  Arthur  Hoyt, 
Minerva  Urecal,  Charles  Halton,  Jeni  LeGon 
and  the  Four  Blackbirds  and  Johnny  Green 
and  his  orchestra. 

Al  Rogell  says  the  only  thing  he  is  trying 
to  do  is  make  the  picture  funny.  A  few  looks 
at  the  film  in  work  creates  an  impression  that 
it  should  be  funny. 

Release  date :  Mid-November,  1937. 

Having  Wonderful  Time 
(RKO  Radio) 
Summer  Camp  Romance 
This  will  be  the  picturization  of  a  stage  play 

of  the  same  title  now  running  in  New  York. 
It  was  adapted  by  Arthur  Kober,  author  of 
the  original  play.  In  theme  and  treatment  it 
is  the  story  of  a  flirtation  at  a  summer  camp and  the  romance  that  ensues. 
The  plot  is  simple,  human  interest,  comedy 

romance.  As  such,  it  claims  a  certain  show- 
manship value  and  that  value  is  accentuated 

when  the  casting  is  considered.  The  girl. 
Ginger  Rogers,  showed  in  "Stage  Door"  that she  needs  neither  dancing  shoes  nor  a  dancing 
partner  to  claim  a  place  in  the  screen  sun. 
The  boy  is  Douglas  Fairbanks,  Jr.,  returning 
to  RKO-Radio  for  the  first  time  since  he  was 
seen  in  "Morning  Glory"  with  Katharine  Hep- 

burn. Presently  he  is  in  "The  Prisoner  of Zenda."  The  principal  supporting  roles  are 
occupied  by  Peggy  Conklin,  last  seen  in  "The Devis  Is  a  Sissy,"  and  a  newcomer,  Richard Skelton,  vaudeville  and  radio  celebrity.  Among 
the  many  character  players  to  be  seen  are 
Lucille  Ball,  Eve  Arden.  who  was  in  "Stage 
Door,"  Donald  Meek,  Grady  Sutton,  Etienne 
Girardot,  Harlan  Briggs,  whose  presence  in- dicates much  comedv  Inez  Courtney,  Dean 
Ja°rear,  Juanita  Quisrfev.  Ann  Miller,  the  star 
of  "New  Faces  of  1937,"  Dorothy  Moore  and 
Margaret  Seddon  of  "pixillated"  renown. 
Pandro  S.  Berman,  maker  of  "Stage  Door" and  many  other  top  films,  is  producing,  and 
Alfred  Santell,  who  did  "Breakfast  for  Two," "Winterset"  and  "Internes  Can't  Take  Money," is  directing. 

Release  date:  December  16,  1937. 

Four  Communities 

Rule  in  Favor  of 

Sunday  Pictures 
Theatre  operators  this  week  won  the 

right  to  exhibit  motion  pictures  on  Sun- 
days in  four  of  eight  localities  where  the 

question  has  been  presented  to  legislative 
bodies.  In  three  communities,  moves  to 
legalize  showings  were  defeated  while  in 
the  remaining  city  the  matter  is  still  pend- 
ing. 

A  list  of  the  cities  and  towns  with  a  sum- 
mary of  the  action  taken  in  each  one  fol- lows : 

Cambridge,  Ohio — Vigorously  opposed 
by  church  and  religious  groups,  an  ordi- 

nance was  tabled  by  the  city  council  at  its 
final  reading.  It  had  been  passed  by  a  four 
to  three  vote  at  two  previous  readings. 

Columbus,  Ohio — A  fight  to  force  the 
closing  of  theatres  along  with  other  places 
of  business  on  Sundays  is  threatened  by  the 
Retail  Confectioners'  Association. 

Glassboro,  N.  J. — Legalization  of  Sun- 
day motion  pictures  was  defeated  at  a  refer- endum. 

Goldsboro,  N.  C — The  Board  of  Alder- 
men has  ruled  against  the  showing  of  pic- tures on  Sundays. 

Hartford — Theatres,  which  formerly 
opened  at  5  P.  M.  on  Sundays,  will  be  per- 

mitted to  open  at  2  P.  M.  under  a  new 
regulation.  The  bill  also  permits  vaudeville on  Sundays. 

Hogansville,  Ga.  —  Six  residents  of 
Hogansville  have  been  denied  an  injunction 
against  the  operation  of  theatres  on  Sun- days. 

Seattle — B.  Gray  Warner,  prosecuting 
attorney  of  King  County,  has  refused  to 
take  action  on  the  attempt  by  beer  parlor 
operators  to  force  theatres  to  close  on Sundays. 
Willimantic,  Conn. — An  ordinance 

similar  to  the  one  adopted  in  Hartford  has 
been  approved  by  the  board  of  aldermen. 

Monogram  To  Launch 
Eddie  Golden  Drive 
A  sales  drive,  to  be  known  as  the  Eddie 

Golden  Drive,  will  soon  get  under  way  at 
Monogram,  with  money  prizes  totaling 
$9,000  being  awarded  to  quota  filling  ex- 

changes. Monogram  will  donate  $4,500 
with  each  office  contributing  specified  pro- 

portionate amounts  whose  total  will  also  be 
$4,500.  Offices  which  reach  their  quota  will 
receive  an  equivalent  to  the  sum  they  con- 

tributed to  the  pool.  Branches  reaching 
their  quota  will  receive,  in  addition,  varying 
amounts  of  the  remaining  funds,  their 
awards  being  based  on  the  position  the 
branch  holds  at  the  end  of  the  drive  in  re- 

spect to  its  quota. 
John  L.  Franconi  and  Ed  Blumenthal 

have  acquired  a  half  interest  in  the  Mono- gram franchise  for  the  Texas  territory  to  be 
served  out  of  Dallas. 

Ambassador  Pictures  has  appointed 
Charles  Reed  Jones  as  publicity  and  adver- 

tising head  in  the  east.  Maurice  Conn,  presi- 
dent, is  in  New  York  and  plans  to  return 

to  the  Coast  in  two  weeks. 
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Pack  'em  in  with  a  colle- 

giate sing  night!  Exploit 
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IN   THE  COURTS 

Paramount  Suit 

Awaiting  Court 
The  petition  of  the  Paramount  trustee  for 

leave  to  settle  for  $2,150,000  cash  the  1934 
recovery  action  against  former  officers  and 
directors  of  the  company  has  been  completed 
and  is  expected  to  be  filed  with  Federal 
Judge  Alfred  C.  Coxe  in  New  York  the  lat- 

ter part  of  this  week. 
The  petition  was  prepared  by  Root,  Clark, 

Buckner  and  Ballantine,  trustee's  attorneys, and  is  now  being  studied  by  attorneys  for 
the  numerous  defendants  in  the  action. 
Judge  Coxe  will  set  a  date  for  a  hearing  on 
the  petition  and,  if  approval  is  granted 
thereafter,  the  trustee's  suit,  which  has  been taken  off  the  New  York  Supreme  court 
calendar,  will  be  formallv  withdrawn. 

Trust  Case  Denial 
Filed  by  Electrics 
American  Telephone  and  Telegraph, 

Western  Electric  and  Electrical  Research 
Products,  Inc.,  filed  joint  denials  in  the 
United  States  District  court  in  New  York 
this  week  in  answer  to  the  $6,000,000  anti- 

trust suit  of  Stanley  K.  Oldden,  as  assignee 
of  the  Pacent  Electric  Company. 

The  plaintiff  alleges  that  the  violations 
involve  the  manufacture  of  sound  film  ap- 

paratus and  parts.  The  defendants  assert 
that  more  than  six  years  have  elapsed  since 
the  alleged  act  and'  claim  that  the  statute of  limitations  bars  the  present  action.  Dis- missal of  the  suit  with  costs  is  asked. 

Bartholomew  Contract  Valid, 
California  Court  Rules 
Upholding  the  validity  of  Metro-Gold- 

wyn-Mayer's  contract  with  Freddie  Bar- tholomew, Judge  Emmett  Wilson  of  the 
Superior  court  of  California,  granted  a  tem- 

porary injunction  restraining  Bartholomew 
from  working  for  any  other  studio.  The 
writ  is  effective  until  trial  of  the  studio's demand  for  a  permanent  injunction. 

Colonel  William  Neblett,  attorney  for  the 
child  actor,  announced  that  Freddie  has  been 
offered  back  to  MGM  at  his  former  salary 
of  $1,100  and  that  he  already  has  returned 
to  work,  according  to  a  United  Press  dis- 

patch. However,  the  press  service  reported, 
at  the  studio  it  was  said  that  if  the  actor  has 
returned  to  work  "he  must  be  sleeping  under 
a  sound  stage." 
Hart  Suit  Shifted 
To  Federal  Court 

The  suit  of  William  S.  Hart  and  Mary 
Hart  against  United  Artists  for  $185,000 
which  was  started  in  the  New  York  Su- 

preme court  has  been  shifted  to  the  United 
States  District  court. 

Mr.  Hart's  suit  is  based  upon  an  alleged wrongful  block  booking  by  United  Artists 
of  his  1925  picture,  "Tumbleweeds,"  with 
a  dog  picture  "Wild  Justice."  Mr.  Hart's picture  is  said  to  have  cost  $302,000  to  pro- 

duce and  grossed  $300,000,  while  "Wild 
Justice"  cost  $15,000  and  grossed  $100,000. 

$2,808,505 Profit 

By  GB  in  Year 
by  BRUCE  ALLAN in  London 
Gaumont  British  made  a  net  profit  of 

£561,707  ($2,808,505)  from  its  theatres  and 
investments  last  .year,  according  to  the  com- 

pany's annual  report  which  was  issued  this week.  The  financial  statement  shows  the 
profit  was  increased  by  a  balance  brought 
forward  of  £147,021  "($735,105)  and  the transfer  from  reserve  of  £435,278  ($2,176,- 
390),  making  a  total  of  £1,144,001  ($5,720,- 
005)  available.  The  annual  meeting  will  be 
held  October  15th. 

Deductions  include  provision  for  production 
losses  amounting  to  £766,809  ($3,834,045), 
which  are  reduced  by  £200,000  ($1,000,000) 
from  a  special  reserve  created  last  year ;  in- come tax,  debenture  sinking  fund  and  interest 
reserve  for  amortization  and  depreciation  plus 
the  preference  dividend  paid  last  March,  for  a 
grand  total  of  £1,112,047  ($5,560,235),  making 
a  net  balance  of  £31,953  ($159,765),  carried 
forward.  The  balance  compares  with  £196,756 
($983,580)  last  year. 
No  dividend  on  the  ordinary  shares  is  pro- vided for. 

BOOK  REVIEWS 

MOVIE  MERRY  -  SO  -  ROUND,  by  John 
Paddy  Carstairs.  London:  Newnes. 
240  pp.  Price  7s,  six-pence. 
The  title  sets  the  tempo  and  the  direc- 

tion. Ostensibly  intended  to  give  motion 
picture  fans  who  can  read  English  (not 
necessarily  the  King's)  some  slight  ac- quaintance with  the  technical  mysteries  of 
the  medium  which  brings  them  their  be- 

loved screen  personalities,  this  helter- 
skelter  dissertation  upon  matters  "filmic" (to  use  an  adjective  much  favored  by  the 
author)  tells  at  least  something  about  every 
department  of  motion  picture  fabrication. 

The  author,  according  to  a  biographical 
note,  has  been  a  sort  of  jack-of-all-trades 
around  studios  both  in  his  native  England 
and  in  Hollywood,  but  he  turns  some  affairs 
over  to  others  whom  he  judges  more  ex- 

pert; as,  for  example,  costume  designing 
to  MGM's  Adrian,  art  direction  to  Para- 
mount's  Hans  Dreier,  animated  cartoons 
to  Walt  Disney,  sound  recording  to  Doug- las Shearer. 

Additionally  from  other  minds  than  the 
author's  are  chapters  in  which  Jessie  Mat- thews tells  how  it  feels  to  be  a  star,  and 
Joan  Crawford  describes  how  a  star  lives. 
Also,  for  some  reason,  there  is  an  elab- 

orately statistical  discussion  of  the  "De- 
cline of  the  German  Film  Trade,"  written 

by  Ivor  Montagu.  And  England's  Made- leine Carroll,  now  of  Hollywood,  contrib- 
utes a  Foreword. 

Incidentally,  in  referring  to  actual  per- 
sons of  the  studios,  which  he  does  a  great 

deal,  Mr.  Carstairs  likes  to  add  a  word  or 
two  in  friendly  criticism,  and  in  this  some 
studio  folk  might  have  a  curious  interest. 
The  criticism  is  never  profound,  however, 
and  is  almost  always  favorable. — G.  S. 

OBITUARIES 

Clyde  Armstrong  Dead 
Clyde  Armstrong,  veteran  actor  of  stage 

and  screen,  died  in  his  sleep  this  week  in New  York.    He  was  58. 

Charles  Werner 
Funeral  services  were  held  September 

26  for  Charles  Werner,  74,  who,  for  many 
years  prior  to  his  retirement  in  1925,  was 
connected  with  the  distribution  end  of  the 
industry  in  St.  Louis,  Mo.  At  one  time  he 
was  branch  manager  for  the  Metro  Pic- 

tures Corporation. 

William  Hunt 
William  Franklin  Hunt,  63,  Elk  City, 

Okla.,  theatre  owner  died  in  Polyclinic  hos- 
pital in  Oklahoma  City  September  24.  For 

the  past  eight  years  Mr.  Hunt  had  operated theatres  in  Elk  City. 

John  J.  Jacob 
John  J.  Jacob,  49,  president  of  the  An- dalus  Theatre  Company,  which  operates  the 

Andalus,  a  suburban  house  of  Cincinnati, 
died  last  week  at  the  Good  Samaritan  Hos- 

pital there  after  a  five  weeks  illness. 

Lois  Clark 
Lois  Frances  Clark,  actress,  in  private 

life  Mrs.  Roger  Harding,  died  last  Friday 
at  a  Brentwood,  Long  Island,  hospital  in her  75th  year. 
Harry  Levey 

Funeral  services  were  held  in  Denver  last 
week  for  Harry  Levey,  former  Salt  Lake 
City  film  salesman  and  branch  manager, 
who  died  of  a  heart  ailment  in  Los  An- 

geles, while  on  a  visit. 
John  O.  Krause 
John  O.  Krause  of  Loew's  State,  New Orleans,  died  September  29th  of  a  heart 

attack.  Fifty  years  old  Mr.  Krause  had 
been  with  Loew's  State  for  12  years. 

George  Martin George  Dorsett  Martin,  36,  head  of  the 
Martin  Motor  company  and  a  partner  in 
the  Dixie  theatre,  Aberdeen,  N.  C,  died 
Mondav,  in  Aberdeen. 

Morris  Golden 
Funeral  services  were  held  Sunday  for 

Morris  Golden,  father  of  Gilbert  Golden  of 
Warner  Brothers  advertising  department, 
who  died  unexpectedly  in  New  York  on 
Fridav. 

Louis  Weil 
Louis  Weil,  82,  a  former  owner  of  the Broadmour  theatre  in  Kansas  City,  Mo., 

and  the  Royal  theatre  in  Sioux  City,  la., 
died  September  27  in  Kansas  City. 

150  Attend  MPA  Lunch 
The  new  officers  of  Allied  of  New  Jersey 

were  guests  Tuesday  at  the  Motion  Picture 
Associates'  luncheon  at  the  International 
Casino,  New  York.  Approximately  150  ex- 

hibitors, salesmen  and  distribution  execu- tives attended  the  session. 



RELIABLE 

EASTMAN  Super  X  Panchromatic  Nega- 

tive not  only  promises  superlative  photo- 

graphic quality,  but  delivers  it  with  un- 

broken regularity.  It's  reliable.  In  no 

other  way  could  it  possibly  maintain  its 

position  as  the  world's  most  widely  used 

motion  picture  negative  film.  Eastman 

Kodak  Company,  Rochester,  N.  Y.  (J.  E. 

Brulatour,  Inc.,  Distributors,  Fort  Lee, 

Chicago,  Hollywood.) 

EASTMAN  SUPER  A 

PANCHROMATIC  NEGATIVE 
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ASKS  $125,000  BOTTOM 

COST  FOR  BRITISH  FILM 

Lord  Strabolgi  Says  He  Op- 
poses Discrimination  but 

Would  Aid  Home  Studios 

by  BRUCE'  ALLAN in  London 
Lord  Strabolgi,  mouthpiece  in  the  House 

of  Lords  of  the  policy  of  the  British  Films 
Advancement  Council,  gave  an  indication  of 
the  sort  of  Films  Act  which  that  organiza- 

tion would  welcome  when  he  was  guest  of 
honor  at  the  London  Cinema  Luncheon 
Club's  monthly  gathering,  at  the  Cafe  Royal. Emphasizing  that  he  was  speaking  for 
himself  alone,  Lord  Strabolgi  nevertheless 
underlined  the  essential  policy  of  the  Coun- 

cil in  asking  for : 
A  minimum  cost  of  £25,000  ($125,000) 

for  Quota  films,  instead  of  the  £15,000 
suggested  in  the  White  Paper,  in  which 
the  Government's  provisional  plans  were stated. 

Provision  for  "real"  reciprocity  with  the motion  picture  industry  in  the  United 
States. 
The  Advancement  Council  is  generally  un- 

derstood to  champion  the  policy,  first  put  for- 
ward by  Isidore  Ostrer  of  Gaumont-British,  of compelling  U.  S.  companies  to  spend,  on  the 

purchase  of  British  films  for  American  distribu- 
tion, a  definite  percentage  of  their  receipts  in the  British  market. 

Opposes  Discrimination 
Lord  Strabolgi  did  not  definitely  identify 

himself  with  this  policy,  saying  generally  that he  and  his  friends  did  not  want  discrimination 
against  American  films,  but  that  they  did  want 
a  flourishing  British  production  industry.  He 
referred  to  the  fact  that  an  Anglo-American 
Trade  Treaty  was  being  negotiated,  and  ex- 

pressed the  hope  that  it  might  mean  the  end 
of  "American  isolationism."  He  also  repeated the  statement,  frequently  made  by  Mr.  Ostrer 
in  advocating  his  form  of  reciprocity,  that  the 
U.  S.  film  companies  draw  nine  to  ten  million 
pounds  sterling  yearly  from  England. 

That  the  film  industry  was  "the  most  inter- 
national of  all  industries"  also  was  emphasized by  the  speaker,  who  said,  however,  that  he  saw 

no  signs  of  conscious  propaganda  in  American 
pictures.  "The  fact  that  the  industry  is  located 
in  Hollywood  does  not  make  it  American,"  he said,  in  urging  the  necessity  of  obtaining  the 
same  propaganda  for  things  British  as  was 
secured  for  America  and  American  goods  by  the worldwide  distribution  of  American  films. 

Discussing  the  White  Paper,  Lord  Strabolgi 
commented  "with  confidence"  that  the  Shorts Quota  would  be  found  to  be  increased  when 
the  draft  of  the  actual  Films  Bill  was  pub- lished. 

He  also  said  that,  as  a  departmental  measure, 
the  bill  would  be  liable  to  other  alterations  as 
a  result  of  the  debates  on  the  various  stages  of 
its  progress  through  the  House  of  Commons and  House  of  Lords. 

This  was  particularly  likely  to  happen,  he 
suggested,  in  grand  committee  of  the  House  of 
Commons,  which  would  reflect  on  a  smaller 
scale  the  different  political  views  of  the  whole House. 

That  the  Government  had  not  yet  de- 
cided whether  to  introduce  the  Bill  in  the 

House  of  Lords  or  the  House  of  Commons 

first  was  a  disclosure  made  by  Lord  Stra- 
bolgi. Whatever  course  was  taken,  it 

would  be  brought  in  early  in  November 
and  would  rank  as  one  of  the  major 
measures  of  the  new  session,  he  added. 
His  chief  criticisms  of  the  Board  of  Trade 

proposals  in  the  White  Paper  were : 
The  board  had  "fallen  between  two  stools"  in its  decision  for  a  minimum  cost  policy  miti- 

gated by  a  viewing  clause. 
An  out-and-out  viewing  policy  was  imprac- ticable. It  would  place  on  the  shoulders  of  the 

viewing  panel  a  "terrible  responsibility"  and ask  them  to  perform  a  task  practically  impossi- 
ble in  view  of  the  wide  variations  of  public  taste that  are  found  in  different  areas  and  at  different times. 

The  minimum  cost  of  £15,000  was  not  high 
enough  and  should  become  £25,000. 

There  should  be  provision  for  "real"  reci- 
procity, presumably  on  "Ostrer  lines." There  was  no  discussion  on  Lord  Strabogli's speech,  which  indicated  a  view  obviously  hos- 

tile to  the  official  advocacy  by  the  Cinemato- 
graph Exhibitors'  Association  of  a  viewing  test, but  J.  F.  X.  Prendergast,  the  chairman,  com- 

mented that  reciprocity  so  far  had  been  "a 
lovely  dream,"  and  expressed  the  hope  that  if Lord  Strabogli  and  his  friends  succeeded  in 
bringing  it  about  it  would  not  be  "over  the 
bodies  of  exhibitors." Mr.  Prendergast  also  made  a  plea  for  some 
attempt  to  restore  the  industry  to  "the  com- 

FROM  READERS 

NORWAY'S  TRIBUTE 
TO  SONJA  HENIE 

The  Norwegian  miss,  Sonja  Henie,  was 
home  on  vacation  for  two  months.  [Miss 
Henie  arrived  in  New  York  last  Thursday 
on  her  return  to  Hollywood.— Ed.] 

During  her  stay  she  lived  quietly  and 
peacefully  in  her  father's  nice  bungalow  near Oslo.  Her  admirers  in  Oslo  paid  homage  to 
her  on  her  arrival,  but  since  then  she  was 
seen  only  with  her  mother  and  brother  shop- 

ping and  little  attention  was  paid  to  her. 
On  Monday,  September  1 1th,  however,  the 

municipal  cinemas  of  Oslo  gave  a  special 
performance  in  their  biggest  cinema,  Colos- 

seum, and  the  2,100  seats  were  taken  a  long 
time  in  advance.  Outside  the  cinema  thou- 

sands were  standing  to  get  a  glimpse  of  her 
when  entering  and  leaving  the  Colosseum, 
in  spite  of  heavy  rain. 

Those  who  had  been  so  lucky  as  to  get  a 
seat  rose  and  clapped  when  she  appeared  in 
the  entrance.  When  they  were  calm  again, 
Sonja's  latest  film,  "Thin  Ice,"  was  shown on  the  screen.  The  first  time  she  was  seen 
in  the  film  the  public  started  applauding,  and 
each  time  she  made  marvelous  figures  on  the 
ice  or  had  a  funny  scene,  rounds  of  applause 
nearly  destroyed  the  ears  of  Miss  Henie. 

She  was  given  lots  of  flowers  and  after 
the  show  the  public  cheered,  whistled  and 
stamped  their  feet  to  show  Miss  Henie  their 
enthusiasm  for  her  work  on  the  screen. — 
Leif — Eric  Bech,  Bogstadon,  S3  A,  Oslo 
30,  Norway. 

mercial  basis  on  which  it  was  before  the  first 

Films  Act." 
A  number  of  Members  of  Parliament  were 

present,  as  guests  of  exhibitors. 
V 

Loudon  Attacks  Plan 
Norman  Loudon,  chairman  and  managing 

director  of  Sound  City,  Ltd.,  attacked  various 
proposals  in  the  White  Paper  announcement  of Government  Films  Act  plans,  in  his  speech  for 
the  annual  meeting  of  his  company. 
An  advance  copy  of  the  speech  revealed  Mr. 

Loudon  as  objecting  to  the  reciprocity  plan  on 
the  ground  that  it  should  apply  not  only  to  £3 
a  foot  film  but  to  producers  working  on  eco- 

nomical and  efficient  lines.  He  also  objected  to 
the  minimum  cost  clause  and  to  the  suggestion 
that  it  be  mitigated  by  the  right  of  submitting 
films  costing  under  £15,000  to  a  special  viewing test. 

In  practice  this  will  mean,  he  said,  that  no 
producer  will  be  able  to  specialize  in  making 
films  of  entertainment  value  for  £5,000,  as  such 
subjects  could  obtain  quota  value  only  if  they 
satisfy  "the  whim  of  a  panel  of  viewers." Mr.  Loudon  also  objected  to  the  reduction 
of  the '  exhibitor's  quota  to  a  figure  (15  per 
cent)  lower  than  the  distributor's  (20  per  cent). This  expression  of  opinion  is  significant  as 
undoubtedly  representing,  in  general  terms,  the 
policy  of  all  independent  producing  interests.  It 
emphasizes  the  fact  that  trade  opinion  is  by  no 
means  divided,  in  regard  to  the  new  Films  Bill, on  the  lines  of  division  of  the  various  sections 
of  the  industry.  On  most  of  his  points  Mr. 
Loudon  is  closer  to  the  CEA  than  to  the  Film 
Group,  representing  producers. 

V 

Paramount's  British  Unit 
The  chief  problem  in  Paramount's  plan  to produce  a  number  of  pictures  in  London  for 

world  release  is  to  create  effective  organization 
of  the  unit  in  England,  according  to  Air.  Adolph 
Zukor,  president,  who  is  visiting  the  chief  stu- dios and  conferring  with  Mr.  J.  C.  Graham  and other  Paramount  executives. 

Mr.  Zukor  said  that  Paramount  planned  to 
use  English  backgrounds  and  English  material. 
"Paramount's  department  for  British  produc- tion must  be  as  efficient  as  Hollywood,  to  make 

pictures  for  world  release,  and  that  will  take 
time,"  he  said. 

"Sunshine  put  Hollywood  on  the  map,  but sunshine  is  not  needed  these  days,  even  for 
color.  You  can  make  films  as  easily,  in  a  tech- nical sense,  in  London  as  in  Hollywood.  What 
is  missing  is  the  centralized  and  highly  organ- ized industry  background.  We  know  how  to 
make  pictures  in  Hollywood  with  international 
appeal.  How  to  make  them  in  London  is  the 
problem  we  have  to  solve." Color,  said  Mr.  Zukor,  must  become  less  ex- pensive before  it  could  become  universal.  At 
present  it  costs  too  much  and  slowed  up  pro- duction, he  added.  The  question  the  patron 
asked  about  any  picture,  he  said,  was  not 
whether  it  was  in  color  or  in  black  and  white, 
but  if  it  told  an  interesting  story. 

England,  he  said,  was  full  of  talent  and  full 
of  stories.  The  problem  was  to  use  them  in  a 
form  acceptable  in  America.  A  major  British 
picture  was  of  no  use  unless  it  was  usable  in the  States. 
He  declined  to  discuss  at  any  length  the  pic- 

tures, for  the  British  market  only,  which  Par- amount previously  has  made  to  meet  Quota. 
"All  I  know  is  that  they  are  no  good,"  he 

said. Mr.  Zukor  plans  to  sail  on  the  Normandie, 
Saturday,  for  New  York. V 

"Prestige  Pictures" 
The  socalled  "prestige  pictures"  now  are  be- ing made  in  a  form  acceptable  to  the  public, 

said  Sam  E.  Morris,  Warner  vice-president  in 
charge  of  foreign  sales.  Mr.  Morris,  here  in 
connection  with  the  taking  over  of  Daly's  the- atre, dispelled  rumors  that  the  company  planned 
theatre  acquisition  on  a  large  scale,  and  added 
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that  settlement  of  the  question  of  major  pro- duction by  Warner  Brothers  in  England  awaits 
the  arrival  of  Jack  Warner,  now  on  his  way  to 
London.  But  if  Mr.  Morris  was  noncommittal 
on  theatre  and  British  production  matters,  he 
was  definite,  emphatic,  on  prestige  pictures  and 
conclusions  drawn  from  the  Warners'  experi- 

ences in  making  them,  such  as  "Midsummer 
Night's  Dream,"  "The  Green  Pastures,"  "Pas- 

teur" and  "The  Life  of  Emile  Zola." 
"We  are  satisfied,"  he  said.  "We  feel  that the  industry  owes  the  public  a  certain  number 

of  pictures  of  that  type.  We  have  made  mis- takes. We  thought  we  were  doing  the  right 
thing  in  making  'Midsummer  Night's  Dream.' We  thought  we  had  a  great  idea  and  we  spent 
a  year  on  research  before  we  made  it  into  a 
picture.  We  didn't  make  a  profit,  but  we  didn't 
lose  anything  on  it.  It  wasn't  accepted,  and 
that's  that.  I  have  nothing  to  say  on  the  point whether  Shakespeare  was  responsible. 
"Now  with  'Pasteur'  and  'The  Life  of  Emile 

Zola'  you  have  prestige  pictures  the  public  will accept.  They  are  out  of  the  ordinary  films, 
worthy  of  the  two  years  we  put  in  on  pre- liminary work,  in  England  and  France,  for 
'Zola'  for  instance. 

"  'The  Green  Pastures'  did  terrific  business in  U.  S.  and  it  was  a  big  winner  also  in  some 
foreign  territories,  especially  in  Scandinavia, 
South  America,  Poland  and  Austria.  We  are 
satisfied  with  our  prestige  picture's,  taking  them 
as  a  whole." 

Pointing  out  that  Warners'  had  scheduled 
"The  Adventures  of  Robin  Hood,"  "Gold  Is 
Where  You  Find  It"  and  "Valley  of  the 
Giants"  for  all-color  production,  Mr.  Morris said  they  proposed  to  use  color  where  it  would make  the  most  of  the  subject. 

"There  is  nothing  new  to  us  in  the  color 
problem,"  he  said.    "We  made  12  features  in 
color  before  any  other  producer  made  one." A 
Giannini,  Deutsch  on  Board 
Dr.  A.  H.  Giannini  and  Oscar  Deutsch,  prin- 

cipal of  the  Odeon  circuit,  have  been  elected to  the  board  of  directors  of  United  Artists, 
Ltd.,  in  place  of  Arthur  Kelly  and  Philip  Gue- dalla. V 

CEA'S  Summer  Meeting The  Summer  Conference  of  the  CEA  will 
be  held  next  year,  at  the  end  of  June,  in  Bour- nemouth. 

V 

Federation  Bans  "Doubling" A  ballot  of  members  of  the  Variety  Artistes 
Federation  on  the  question  of  "doubling"  or 
"turn  working"  in  provincial  towns  has  resulted in  a  vote  of  943  against  the  practice  and  only 49  in  favor. 

"Doubling"  is  the  practice  of  an  act  playing two  or  more  theatres  in  the  same  area  on  the 
same  date.  Federation  rules  prohibit  it  out  of 
London.  The  ballot  was  taken  as  part  of  the 
settlement  of  a  dispute  between  the  Federation 
and  Union  Cinemas,  Ltd.  Union  claimed  that 
variety  was  uneconomic  unless  doubling  was 
permitted  and,  in  a  statement  which  went  out 
with  the  voting  papers,  said  that  condonation  of 
the  practice  by  the  VAF  might  make  it  possi- ble for  acts  to  be  played  in  the  whole  of  the 
200  odd  theatres  in  the  Union  circuit,  instead 
of  in  only  20. 

The  result  of  the  ballot  will  definitely  dis- 
courage any  tendency  among  exhibitors  in  gen- eral to  introduce  stage  acts.  It  is  unlikely  to 

influence  the  policy  of  the  big  theatres,  chiefly 
circuit  houses,  which  already  specialize  in  stage 
acts,  and  can  afford  to  pay  for  them  on  a  solus 
basis. V 
Threaten  Theatre  Strike 
A  recent  recommendation  by  the  Council  of 

the  CEA  to  branches  that  they  should  recog- nize labor  unions  is  likely  to  be  tested  by  action 
on  the  part  of  the  National  Association  of  The- atrical Employees.  The  executive  of  the  union 
has  resolutions  from  eight  branches  in  Lanca- 

shire requesting  strike  action  against  various 

circuit  and  independent  theatres  there.  The 
Transport  and  General  Workers  Union  also  is in  support. 
A  dispute  between  Union  Cinemas,  Ltd.,  and 

Association  members  is  in  negotiation,  the  Min- 
istry of  Labor  intervening,  after  a  strike  threat, 

on  the  basis  of  recognition  of  the  union  by  the theatre  company. 
The  Scottish  CEA  is  having  a  general  con- ference with  labor  unions,  and  it  seems  likely 

that  branches  in  general  will  adopt  the  Council 
suggestion. V 

Oppose  Alien  "Infiltration" The  Trade  Union  Congress,  meeting  at  Nor- 
wich, adopted  the  resolutions,  put  forward  by the  National  Association  of  Theatrical  and 

Kinematograph  Employees,  in  favor  of  legisla- 
tion establishing  efficient  British  film  produc- 
tion  as   a   "national   necessity,"  safeguarding 

British  employees,  and  preventing  "alien  dis- 
paragement and  infiltration"  of  British  cultural standards.  The  Association  of  Cine  Technicians 

is  associated  with  the  NATKE. 
That  half  the  cotton  exports  of  England  were 

needed  to  pay  for  imported  films  was  a  state- 
ment made  by  T.  O'Brien,  NATKE  secretary, who  also  said  that  80  per  cent  of  the  world 

trade  in  films  was  controlled  by  American  com- 
panies. He  urged  the  necessity  of  preventing 

"American  domination"  of  the  British  produc- tion industry. 
The  White  Paper,  forecasting  the  Govern- 

ment's plan  for  the  new  Films  Act,  was  declared 
inadequate  by  Mr.  O'Brien  and  by  G.  Elvin, for  the  technicians. 

There  was  opposition  to  the  resolution,  how- 
ever. Secretary  Bradfield  of  the  Shop  Assist- 

ants' Union  praised  American  films  which  had attacked  British  imperialism  and  revolutionary Russian  films. 

You  can't  laugh  off  the  shock 
of  uncomfortable  seats !  !  !  !  ! 

They  are  transmitted  to  your  balance 
sheet!  Let  us  show  you  how  SEAT  COM- 

FORT in  American  Seating  Chairs  expresses 
itself  as  PROFIT  COMFORT  at  the  bank. 
Ask  us 

ABOUT  RESEATING  YOUR  THEATRE 

AMERICAN  SEATING  COMPANY 
Public  Sealing  for  every  School,  Theatre,  Church,  Audito- rium and  Bus  Requirement  •  GRAND  RAPIDS,  MICHIGAN Branch  Offices  and  Distributors  in  All  Trade  Areas 

THE     GREATEST     STAR     OF     THEM  ALL COMFORT 



58 MOTION    PICTURE  HERALD October  9 19  3  7 

'Air  Cleared]  Says 

Universal 's  Rogers 

MCM  BRITISH  FILMS 

ON  HOLLYWOOD  PLAN 

Other  Arrivals  Include  Mayer 
with  Plans  for  Quality  Pro- 

duction   in    English  Studios 
The  motion  picture  industry  was  well 

represented  last  Thursday  when  the  Nor- 
viaudie  nosed  its  way  into  its  New  York 
dock  with  a  total  of  1,485  sleepy  passengers, 
most  of  them  having  been  aroused  at  5  A.  M. 
for  the  7  o'clock  landing. 

A  host  of  delegates  from  large  and  small 
companies  was  on  hand  to  greet  the 
passengers.  They  included  Louis  B.  Mayer, 
vice-president,  in  charge  of  production  for 
Metro-Gold  wyn-Mayer ;  Howard  Strickling, 
head  of  studio  publicity  for  MGM;  Jack 
Buchanan,  head  of  Jack  Buchanan  Produc- 

tions, who  is  to  appear  in  the  Shubert 
stage  show,  "Between  the  Devil";  Danielle Darrieux,  French  actress  who  has  been  signed 
by  Universal;  Femand  Gravet,  Warner 
Brothers  star;  Douglas  Fairbanks,  Jr.,  who 
will  appear  in  RKO's  screen  version  of 
"Having  a  Wonderful  Time";  Sonja 
Henie,  Twentieth  Century-Fox  star;  Ramon 
Novarro,  who  is  to  make  another  picture 
for  Republic,  and  Hedy  Kiesler,  who,  wear- 

ing only  a  wave,  appeared  in  an  underwater 
scene  in  the  Czechoslovak  film,  "Ecstasy," a  few  years  ago,  and  now  has  been  signed 
by  MGM.  (Pictures  in  the  pictorial  section.) 

Mr.  Mayer  signed  Miss  Kiesler,  who  has 
taken  the  professional  name,  Hedy  Lamarr, 
and  14-year-old  Grisha  Goluboff,  violin  prodigy, while  on  board  the  Normandie.  During  his 
visit  to  England  and  the  Continent  he  had 
signed  a  director  and  two  other  players.  The director  is  Remhold  Schunzel  and  the  actors 
Lionel-  Royce  and  Greer  Garson. 

Mr.  Mayer  declined  to  discuss  the  labor  sit- uation on  the  Coast  and  offered  no  comments 
on  formation  of  the  new  Italian  producing  com- pany formed  independently  by  Hal  Roach  and 
Mussolini's  son,  Vittorio. 
No  Set  Budgets  in  England 
However,  he  talked  freely  of  MGM's  British production  plans  and  policies.  Quality  pictures 

will  be  the  aim,  he  said. 
"There  will  be  no  set  production  budgets," 

he  continued.  "That's  the  way  we  do  it  on  the Coast  and  the  same  policy  will  prevail  in  Eng- 
land. Quality  is  first,  cost  is  second." The  number  of  pictures  to  be  produced  will 

depend  entirely  upon  how  many  quality  pro- ductions can  be  made,  he  said,  adding  that  the 
number  may  be  anywhere  from  one  to  50. 
"We'll  make  as  many  productions  as  we  can 
make  worthwhile  pictures,"  he  said. Mr.  Mayer,  before  leaving  for  the  Coast,  also 
scotched  reports  that  his  company  was  plan- ning to  purchase  part  of  Gaumont  British. 
While  indicating  he  would  be  pleased  to 

have  David  O.  Selznick,  United  Artists  pro- 
ducer, associated  with  MGM,  Mr.  Mayer  of- fered no  definite  word  as  to  whether  a  contract 

was  being  considered.  He  said  he  understood 
Mr.  Selznick  was  to  visit  New  York  this  week 
to  confer  with  United  Artists  executives  and 
that  there  was  no  way  of  determining  what 
might  take  place  after  that. 
Even  though  other  companies  may  launch 

into  a  program  of  color  pictures,  MGM  will 
continue  to  produce  in  black  and  white,  ac- cording to  Mr.  Mayer.    He  said  he  does_  not 

believe  color  can  be  termed  practicable  until 
it  is  definitely  proven  to  increase  revenue  on 
its  own.  Instead  of  investing  in  color,  Mr. 
Mayer  said,  MGM  will  put  the  money  into stars  and  stories. 
Among  those  who  greeted  Mr.  Mayer,  Mr. 

Strickling  and  Benny  Thau,  MGM  production 
executive,  were  Al  Lichtman,  who  is  to  leave 
for  England  in  two  weeks  to  further  MGM's production  plans,  and  Howard  Dietz,  Al  Alt- man,  Florence  Browning,  Harry  Bernstein, 
Ernest  Morrel,  Mel  Heyman  and  Milton  Weiss. 

The  welcoming  party  for  Miss  Darrieux,  who 
arrived  with  her  husband,  Henry  De  Coin,  in- 

cluded J.  Cheever  Cowdin,  president  of  Uni- versale board  of  directors ;  Charles  R.  Rogers, 
vice-president ;  Charles  Ford,  managing  direc- 

tor of  Universal's  newsreel ;  Marc  Lachman, 
head  of  studio  publicity ;  Paul  Gulick,  pub- licity director. 

Miss  Darrieux  explained  that  she  had  studied 
English  for  three  months  in  preparation  for 
appearing  in  American  pictures.  She  is  to  ap- 

pear in  "The  Rage  of  Paris."  On  Friday,  the French  actress  was  guest  of  honor  at  a  cock- tail party  in  the  Hotel  Pierre.  More  than  300 
persons  attended.  Miss  Darrieux'  most  recent 
picture  was  "Mayerling,"  in  which  she  had  the feminine  lead  opposite  Charles  Boyer.  Miss 
Darrieux  left  for  the  Coast  Tuesday. 
Gravet  Makes  French  Film 
Mr.  Gravet,  who  was  accompanied  by  his 

wife,  had  just  completed  a  role  in  "The  Lie of  Nini  Patrona"  for  Solar  Films  in  France. 
After  four  days  in  New  York,  he  left  for  Holly- 

wood to  appear  in  "Food  for  Scandal"  with Carole  Lombard. 
Mr.  Fairbanks  said  he  is  not  contemplating 

making  any  more  pictures  for  Criterion  Pic- 
tures, although,  he  added,  the  company  con- tinues active. 

Mr.  Novarro  had  discussed  the  possibility  of 
making  a  picture  in  France,  but  said  he  had 
not  decided  whether  to  accept  the  French  offer. 

Miss  Henie  briefly  reported  she  had  done 
no  skating  during  her  vacation  in  Norway. 

Miss  Kiesler,  or  Miss  Lamarr,  greeted  ques- tions with  the  declaration : 
"I  have  nothing  to  say.  I  have  nothing  to 

say  about  'Ecstasy.'  " 

GB  Sales  Meeting 

Held  in  Chicago 
The  second  regional  sales  meeting  of  GB 

Pictures  was  held  in  the  Blackstone  Hotel, 
Chicago,  on  Saturday  with  Clinton  M. 
White,  assistant  to  Arthur  Lee,,  presiding. 
Plans  for  the  new  season  were  discussed 
and  two  pictures,  "Dr.  Syn"  and  "Non-Stop 
New  York,"  were  screened. Others  attending  the  meeting  included 
Arthur  Greenblatt,  eastern  division  man- 

ager, A.  H.  Fischer  and  Max  Mazur,  Chi- 
cago; Harlan  Starr,  Detroit;  Herman 

Booth,  Cincinnati ;  Fred  Wagoner,  Indiana- 
polis; Al  Kent,  St.  Louis;  Bill  Marshall, 

Milwaukee ;  Fred  Abelson,  Minneapolis ; 
Douglas  Desch,  Kansas  City,  and  Bob  Selig, Denver. 

Irving  Gumberg  has  returned  to  the 
managership  of  the  GB  exchange  in  New 
York.  For  several  months  Mr.  Greenblatt 
doubled  in  the  exchange  and  home  office. 

Following  the  many  and  varied  rumors 
heard  the  past  few  weeks  on  Broadway  and 
Hollywood  Boulevard,  concerning  manage- 

ment, finances,  home  office  staff  changes 
and  whatnot,  Charles  R.  Rogers,  executive 
vice-president  of  Universal  Pictures  in 
charge  of  production,  returned  to  the  Uni- versal City  studios  last  Friday  with  the 
parting  assertion  that  home  office  discussions 
"have  cleared  the  air  of  all  the  misunder- 

standings that  have  hitherto  existed."  The 
meetings  at  Universal's  headquarters  in Radio  City  were  attended  by  R.  H.  Coch- 

rane, president;  J.  Cheever  Cowdin,  chair- man of  the  board,  and  by  Mr.  Rogers. 
A  few  hours  previous  to  the  release  of 

Mr.  Rogers'  statement  through  the  regular publicity  channels  of  Universal,  word  came 
from  the  home  office,  through  less  formal 
sources,  that  numerous  additional  "personal 
changes"  had  taken  place,  in  a  reputed 
"wave  of  economy"  in  operations. 

The  number  of  workers  let  out  was  re- 
ported as  approximating  150,  but  Mr.  Cow- din tossed  that  figure  aside  with  the  wave 

of  an  arm  and  a  "hooey." Regardless,  word  was  heard  of  the  resig- 
nations of  Sam  Sedran,  Universal  purchas- 

ing agent  for  22  years;  J.  Albert  Hirsch, 
advertising  manager,  succeeded  by  Lew  Pol- 

lock, who  had  served  Mr.  Hirsch  as  assist- 
ant ;  and  George  Cochrane,  in  charge  of  film 

tests  in  the  east,  among  others.  Additionally, 
some  144  workers  in  the  domestic  exchange 
system  and  a  score  or  two  at  the  California 
studios  were  reported  to  be  at  the  point  of dismissal. 

Following  Mr.  Rogers  to  Hollywood,  and 
departing  on  Saturday,  was  Mr.  Cowdin, 
with  Willard  McKay,  the  company's  gen- eral counsel.  Mr.  Cowdin  and  Mr.  McKay 
will  plane  back  to  New  York  Friday. 

With  the  home  office  personnel  changes 
reputedly  among  the  clerical  forces  for  the 
most  part,  little  time  was  lost  by  the  workers 
in  looking  for  an  affiliation  with  unionism. 
Universal  headquarters  employees  were  per- 

sistently connected  by  report  with  the  filing 
of  an  application  for  a  charter  with  John 
L.  Lewis'  Committee  for  Industrial  Organi- 

zation. Anne  Berenholz,  in  charge  of  mo- 
tion picture  unionization  for  the  CIO's United  Office  and  Professional  Workers, 

refused  to  talk  about  the  matter. 
Another  Broadway  report  concerning 

Universal  this  week  was  the  reputed 
buying  of  an  additional  interest  in  the  com- 

pany by  C.  M.  Woolf,  managing  director  of National  Film  Distributors,  Ltd.,  of  London, 
which  already  is  considerably  interested  in 
"U"  financially. 

N.  L.  Nathanson,  of  Famous  Players  Ca 
nadian  Corporation,  a  circuit  in  the  Domin- 

ion, previously  had  denied  that  he  was  to 
be  a  new  factor  in  Universal.  This  week's report  had  it  that  Mr.  Woolf  might  acquire 
Universal  holdings  through  Mr.  Nathanson. 

Before  leaving  for  Hollywood,  however, 
Mr.  Cowdin,  while  conceding  that  he  had 
been  in  trans-Atlantic  telephonic  conversa- tion with  London,  last  Wednesday,  explained 
that  the  call  was  only  in  connection  with 
"exhibition  of  our  product  in  England."  Mr. Cowdin  likewise  denied  that  Universal  was 
contemplating  the  distribution  of  ten  British 
features  on  this  market. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Ambassador 
DEVIL  DIAMOND,  THE:  Frankie  Darro,  Kane Richmond — One  swell  action  picture.  Frankie  is  there with  the  goods.  Running  time,  6  reels.  Played  July 23-24— Jno.  S.  Erickson.  Rex  Theatre,  Iron  Mountain, Mich.    Neighborhood  patronage. 
VALLEY  OF  TERROR:  Kermit  Maynard,  Harlene 

Wood — What  one  of  the  Western  fans  said:  "That  was a  punk  Western" — and  I  somewhat  agree  with  him. Running  time,  6  reels.  Played  Sept.  17-18.— Jno.  S. Erickson,  Rex  Theatre,  Iron  Mountain,  Mich.  Neigh- borhood patronage. 

Columbia 
I  PROMISE  TO  PAY:  Chester  Morris,  Leo  Carrillo, 

Helen  Mack — A  very  thrilling  and  suspenseful  rack- eteer drama.  It  is  hard  to  believe  that  such  a  state  of affairs  existed,  but  the  loan  racket  was  fully  exposed by  the  press  so  we  know  that  it  is  based  on  fact  and 
they  made  a  mighty  good  all-around  thrill  drama  out of  this  racket.  This  reminds  one  of  "Marked  Woman." One  is  based  on  the  vice  racket;  this,  on  the  loan 
racket.  This  was  doubled  with  "The  Hit  Parade" and  did  a  good  average  business.— J.  E.  Stocker,  Myr- tle Theatre,  Detroit,  Mich.    Neighborhood  patronage. 
KILLER  AT  LARGE:  Mary  Brian,  Russell  Hardie — Made  an  excellent  owl  show,  as  our  owl  show  patrons like  murder  mystery  stories.  Played  Sept.  18.' — D.  E. Fitton,  Lyric  Theatre,  Harrison,  Ark.  Small  town patronage. 
LOST  HORIZON:  Ronald  Colman,  Jane  Wyatt— I had  heard  that  this  picture  was  a  flop  and  that  Capra and  Columbia  were  having  a  scrap  over  it.  However, I  got  the  surprise  of  my  life  when  we  played  it.  I never  had  so  many  favorable  comments  on  a  picture. 

We  had  many  people  come  the  second  time.  The  pic- ture is  a  different  type  than  Capra  has  ever  made  but it  is  the  best  to  date.  The  rumors  about  the  cutting having  spoiled  the  picture  are  a  lot  of  bunk  because the  picture  runs  very  smoothly.  The  direction,  acting, scenery  and  theme  are  all  tops.  Edward  Everett  Hor- 
ton's  comedy  sequences  brought  the  house  down.  Ron- ald Colman  is  the  best  ever,  even  topping  his  part  in 
"Tale  of  Two  Cities,"  and  that  is  saying  plenty.  The picture  will  do  plenty  of  business  but  don't  let  it  slide without  plenty  of  advertising.  Running  time,  115  min- utes. Played  Sept.  19-20-21.— J.  E.  Palmer,  State  The- atre, Presque  Isle,  Me.    Town  and  country  patronage. 
MORE  THAN  A  SECRETARY:  Jean  Arthur, 

George  Brent,  Lionel  Stander — Was  enjoyed  by  the few  that  saw  it,  but  some  way  it  did  not  have  the 
drawing  power  here. — H.  T.  Nokes,  Elite  Theatre, Nixa,  Mo.    Rural  patronage. 
NORTH  OF  NOME:  Jack  Holt,  Evelyn  Venable— Just  good  enough  to  get  by;  no  comments  either  way. 

— H.  T.  Nokes,  Elite  Theatre,  Nixa,  Mo.  Rural  pat- ronage. 
RACKETEERS  IN  EXILE:  George  Bancroft,  Eve- lyn Venable — This  story  of  the  crook  who  adopts  re- ligion to  further  his  racket  and  then  becomes  religious in  earnest  makes  interesting  drama  and  can  be  classed 

as  above  the  average.  This  was  doubled  with  "David Harum,"  and  the  combination  did  a  better  than  aver- age business. — J.  E.  Stocker,  Myrtle  Theatre,  Detroit, Mich.    Neighborhood  patronage. 
RECKLESS  RANGER:  Bob  Allen,  Louise  Small- 

Just  another  Western.  The  same  old  "shoot  'em  up." Will  pass  where  Westerns  are  liked.  Running  time,  58 
minutes.  Played  Sept.  8.— Fischer  &  Bichler,  Mattray Theatre,  Strasburg,  N.  D.    Small  town  patronage. 
WESTBOUND  MAIL:  Charles  Starrett,  Rosalind 

Keith — The  usual  Saturday  night  action  fans  had  no kick  coming  here.  Played  September  18— C.  W.  Mills, Arcade  Theatre,  Sodus,  N.  Y.    Family  patronage. 

First  National 

CHEROKEE  STRIP:  Dick  Foran,  Jane  Bryant— This  is  as  good  a  Western  as  anyone  has  put  out. The  kid  singer  just  about  steals  the  show.  Foran never  sang  better.  Running  time.  60  minutes.  Played 
September  24-25.— A.  J.  Inks,  Crystal  Theatre,  Li- gonier,  Ind.    Small  town .  patronage. 
DANCE,  CHARLIE,  DANCE:  Stuart  Erwin.  Jean 

~  Muir — A  fair  picture  with  Stuart  Erwin  as  the  country 

N  this,  the  exhibitors'  own  de- partment, the  theatremen  of  the 
nation  serve  one  another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.  It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  Me 
MOTION  PICTURE  HERALD 
Rockefeller  Center,  New  York 

cousin  full  of  wise  cracks.  Business  fair.  Running 
time,  65  minutes.  Played  September  15-16.— Walter Hollowell,  State  Theatre,  McCrory,  Ark.  General  pat- ronage. 
DANCE,  CHARLIE,  DANCE:  Stuart  Erwin,  Jean Muir — A  satire  or  burlesque  never  goes  over  with  our patrons.  Consequently,  all  I  asked  how  they  liked 

this  said  it  was  "not  much,"  and  some  said  "the poorest  picture  they  ever  saw."  Played  Sept.  17. — D.  E.  Fitton,  Lyric  Theatre,  Harrison  Ark.  Small  town patronage. 
MR.  DODD  TAKES  THE  AIR:  Kenny  Baker,  Jane 

Wyman — Very  satisfactory  program  picture  with  some fine  singing  by  Kenny  Baker  and  plenty  of  comedy  by Frank  McHugh.  Seemed  to  please.  Running  time, 
80  minutes.  Played  September  25-26.— Gladys  E.  Mc- Ardle,  Owl  Theatre,  Lebanon,  Kan.  Small  town  pat- ronage. 
MR.  DODD  TAKES  THE  AIR:  Kenny  Baker,  Jane 

Wyman— A  very  clever  little  picture.  If  the  producer had  a  prominent  female  lead  to  play  with  Baker,  this picture  would  have  been  a  big  grosser.  As  it  is  cast, the  draw  is  very  disappointing.  Play  it  on  a  double feature  to  get  by.  Baker  is  a  singer,  not  an  actor. 
Running  time,  70  minutes.  Played  September  26-28.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town patronage. 
MR.  DODD  TAKES  THE  AIR:  Kenny  Baker,  Jane 

Wyman — Good  entertainment  but  had  no  drawing  pow- er. Everyone  seemed  to  enjoy  it,  though.  Running 
time.  86  minutes.  Played  Sept.  22-23.— A.  E.  Eliasen, Rialto  Theatre,  Paynesville,  Minn.  Rural  and  small town  patronage. 

Gaumont  British 

BACKSTAGE:  Anna  Neagle,  Arthur  Tracy— Arthur 
Tracy's  singing  sure  hit  the  spot  with  our  patrons. This  is  a  very  good  English  picture,  and  as  a  musical it  ranks  high  If  the  English  producer  would  eliminate 
some  of  those  actors  that  play  minor  parts  and  some- how are  unable  to  speak,  distinctly,  they  then  would have  a  product  that  American  exhibitors  would  be glad  to  play.  Running  time,  65  minutes.  Played 
Sept.  17-18.— Jno.  S.  Erickson,  Rex  Theatre,  Iron Mountain,  Mich.    Neighborhood  patronage. 
YOU'RE  IN  THE  ARMY  NOW:  Wallace  Ford. Anna  Lee — Here  is  one  picture  from  the  British  studios that  hit  the  spot.  Excellent  photography  and  A-l sound,  swell  entertainment,  and  English  dialect  so  far in  the  background  as  not  to  be  noticed.  It  took  well with  our  patrons.  Running  time,  70  minutes.  Played Aug.  20-21.— Jno.  S.  Erickson,  Rex  Theatre,  Iron Mountain,  Mich.    Neighborhood  patronage. 

Metro-Goldwyn-Mayer 
BETWEEN  TWO  WOMEN:  Virginia  Bruce,  Fran- chot  Tone — I  made  the  mistake  of  playing  this  picture 

on  a  weekend.  It's  a  swell  show  for  a  Sunday  booking. —Harold  Smith,  Dreamland  Theatre,  Carson,  Iowa. Rural  patronage. 
CAPTAINS  COURAGEOUS:  Freddie  Bartholomew, 

Spencer  Tracy,  Lionel  Barrymore,  Melvyn  Douglas — This  picture  is  swell.  Spencer  Tracy  is  fast  becoming a  favorite  here.    Good  business  the  second  day  proved 

this  picture  pleased. — Harold  Smith,  Dreamland  The- atre, Carson,  Iowa.    Rural  patronage. 
DAY  AT  THE  RACES,  A:  Marx  Brothers— These comedians  have  a  following  and  do  us  business.  If  the price  had  been  right  we  would  have  enjoyed  it  a  little 

better.  They  pack  sure  fire  box  office  receipts. — Har- land  Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 

DAY  AT  THE  RACES,  A:  Marx  'Brothers,  Allan Jones,  Maureen  O'Sullivan— This  is  the  best  picture the  Marxes  have  made.  People  certainly  like  to  hear these  boys  play  the  piano  and  harp.  This  picture  could have  stood  a  little  more  of  them,  I  believe;  otherwise 
just  enough  of  the  Marx's  foolishness  to  put  the  picture over  in  grand  shape.  The  business  proved  they  are 
still  very  popular.— Harold  Smith,  Dreamland  Theatre, Carson,  Iowa.    Rural  patronage. 
GOOD  EARTH:  Paul  Muni,  Luise  Rainer— This  is  a wonderful  picture.  Great  acting  and  directing.  Was rather  heavy  for  the  younger  people,  but  the  older  ones 

enjoyed  it  greatly.  As  entertainment  it's  not  so  good, but  it  holds  interest  for  its  entire  run.  It's  a  little  too realistic  for  this  section  where  there's  been  much 
drought;  people  don't  especially  care  to  see  more  of  it. Some  of  the  scenes  were  excellent,  especially  the  locust. This  is  one  picture  that  my  patrons  will  not  forget. 
I  thought  it  one  of  the  best  features  I've  ever  seen, for  acting  and  drama,  and  that  was  the  opinion  of  the majority  of  my  patrons.  Running  time,  138  minutes. Played  Sept.  19-20-21. — A.  E.  Eliasen,  Rialto  Theatre, Paynesville,  Minn.    Rural  and  small  town  patronage. 
ROMEO  AND  JULIET:  Norma  Shearer,  Leslie 

Howard.  John  Barrymore — I  will  be  very  much  sur- prised if  this  is  not  classed  with  the  ten  best  of  1937. A  perfect  cast,  lavish  settings,  good  photography  and recording;  in  fact,  everything  but  box  office  appeal  for the  small  town.  It  appeals  to  the  clubs  and  to  those who  like  a  high  class  entertainment,  but,  alas,  there are  not  enough  of  them  to  pay  expenses,  and,  as  is usual  with  this  type  of  picture,  I  took  a  loss.  It  is a  picture  any  theatre  can  be  proud  to  play,  but  about one  a  year  is  all  I  can  afford.  Now  I  am  willing  to 
"let  the  dead  past  bury  its  dead"  and  run  some  come- dies until  I  take  in  enough  to  pay  the  rent  again. 
Running  time.  127  minutes.  Played  September  17-19. — Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small town  patronage. 
SARATOGA:  Clark  Gable,  Jean  Harlow— A  very  fine picture  to  a  very  good  business. — Harold  Smith, Dreamland  Theatre,  Carson,  Iowa.    Rural  patronage. 
VOICE  OF  BUGLE  ANN,  THE:  Lionel  Barrymore, 

Maureen  O'Sullivan— A  very  fine  dog  story  that  should appeal  to  dog  lovers.  We  tied  up  with  a  local  Rod  & 
Gun  Club  and  enjoyed  a  nice  business. — Harland  Ran- kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  General patronage. 

Paramount 

ARTISTS  AND  MODELS:  Jack  Benny— A  grand musical  show  in  every  way.  Jack  Benny  and  Ben 
Blue  are  great.  Business  good.  Played  September  22- 23.— Walter  Hollowell,  State  Theatre,  McCrory,  Ark. General  patronage. 
ARTISTS  AND  MODELS:  Jack  Benny,  Ida  Lupino, 

Richard  Arlen,  Gail  Patrick — Another  one  like  this and  Buck  Benny  won't  ride  again.  Misses  by  a  big margin  of  being  a  hit. — Harold  Smith,  Dreamland Theatre,  Carson,  Iowa.    Rural  patronage. 
ARTISTS  AND  MODELS:  Jack  Benny,  Ida  Lupino, 

Richard  Arlen,  Gail  Patrick — Opening  night  the  ticket buyers  tried  to  push  out  the  sides  and  both  ends  of 
theatre,  and  by  the  end  of  four  days'  run  it  fizzled  out. It  has  the  usual  musical  show  numbers  and  the  pro- duction ranks  right  up  with  the  best,  but  it  did  not 
make  'em  talk  here  and  why  I  do  not  know. — W.  H. Brenner,  Cozy  Theatre,  Winchester,  Ind.  General patronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer, 

Charlie  Ruggles — Just  a  picture.  Paramount  seems  to be  lacking  something  in  their  pictures  lately. — Harold Smith,  Dreamland  Theatre,  Carson,  Iowa.  Rural  pat- ronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer. 

Charlie  Ruggles— A  swell  little  program  picture.  Would not  do  in  this  spot  for  more  than  two  days.  Mac- 
Murray  is  always  good  here.  Miss  Farmer's  acting is  very  wooden.    Running  time,  73  minutes.  Played 
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September  22-23— A.  J.  Inks,  Crystal  Theatre,  Ligo- nier,  Ind.    Small  town  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— This  picture  went  over  fairly  well.  Rufe  Davis  really stole  the  honors.  People  would  like  to  see  more  of 

him.— Harold  Smith,  Dreamland  Theatre,  Carson,  Iowa. Rural  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Bob  Burns, 

Martha  Raye,  Shirley  Ross — We  ran  into  fine,  cool weather  and  did  a  very  nice  business.  There  was  ad- ditional interest  in  this  attraction  as  a  former  Sodus woman  has  a  pleasant  acquaintance  with  Mr.  Crosby. 
Played  September  15-16.— C.  W.  Mills,  Arcade  Theatre, Sodus,  N.  Y.    Family  patronage. 

Republic 
CAVALRY:  Bob  Steele,  Frances  Grant— This  one was  well  received.  Lot  of  Bob  Steele  fans  here.  Run- 

ning time,  60  minutes.  Played  Sept.  3-4. — Jno.  S. Erickson,  Rex  Theatre,  Iron  Mountain,  Mich.  Neigh- borhood patronage. 
HIT  PARADE,  THE:  Frances  Langford,  Phil  Re- gan, Louise  Henry — They  certainly  tried  to  give  us  our 

money's  worth,  but  they  put  too  many  ingredients  in this,  but  as  a  whole  there  is  enough  in  it  to  entertain 
the  average  theatregoer.  This  was  doubled  with  "I Promise  to  Pay."  This  bill  drew  within  $5,  on  a  three- day  showing,  of  another  high-priced,  top  allocation picture.  So,  for  my  part,  I  have  no  reason  to  complain, 
and  can  put  "The  Hit  Parade"  among  my  money  mak- ing pictures.— J.  E.  Stocker,  Myrtle  Theatre,  Detroit, Mich.    Neighborhood  patronage. 
JIM  HANVEY,  DETECTIVE:  Guy  Kibbee,  Tom Brown— No  better  than  the  last  half  of  a  double  bill. Slow  and  dragggy.  Too  much  dialogue  and  not  enough 

action.  Guy  Kibbee  has  no  draw  in  our  town.  Run- ning time,  68  minutes.  Played  Sept.  4-5.— Fischer  & Bichler,  Mattray  Theatre,  Strasburg,  N.  D.  Small town  patronage. 
OLD  CORRAL,  THE:  Gene  Autry,  Smiley  Burnett- Here  are  the  comments  received  while  playing  this  one: 

"Gene  Autry  not  so  hot,"  "As  cowboy  he  don't  fit the  saddle,"  "Singing  he  is  A-l,  but  he  acts  as  if  he's cocksure  of  himself."  All  I  have  to  say  is  he  does the  trick  nevertheless  at  the  box  office.  Running 
time,  56  minutes.  Played  Aug.  27-28.— Jno.  S.  Erickson, Rex  Theatre,  Iron  Mountain,  Mich.  Neighborhood patronage. 
PUBLIC  COWBOY  NO.  I:  Gene  Autry— And  they 

have  the  nerve  to  call  "Public  Cowboy  No.  1"  a  special when  it  isn't  even  a  good  Saturday  western.  I  am not  writing  this  in  any  criticism  of  Autry  as  I  realize he  has  done  the  best  he  could  with  what  they  gave 
him  to  work  with.  But  if  Republic  doesn't  improve these  pictures  they  are  going  to  ruin  Autry.  My 
business  was  off  practically  one-half  for  these  three pictures,  and  for  no  other  reason  than  they  were  poorly 
and  cheaply  made  pictures.  Running  time,  57  min- utes. Played  June  27-29.— M.  S.  Porter,  Orpheum  The- atre, Nelson  ville,  Ohio.  Small  town  and  rural  patron- age. 
RIDE  RANGER,  RIDE:  Gene  Autry,  Smiley  Burn- ette — A  very  good  musical  Western.  As  good  as  the rest  of  the  Gene  Autry  pictures  that  we  played,  and they  were  all  plenty  good  for  the  theatre.  Packed house  whenever  we  play  a  Gene  Autry  picture.  Better than  most  specials.  Running  time,  60  minutes.  Played 

Sept.  15.— Fischer  &  Bichler,  Mattray  Theatre,  Stras- burg, N.  D.    Small  town  patronage. 
ROOTIN'  TOOTIN'  RHYTHM:  Gene  Autry— Along with  this  picture  I  want  to  report  on  "Yodelin'  Kid from  Pine  Ridge"  and  "Public  Cowboy  No.  1."  These three  are  the  poorest  Autry  pictures  I  have  played. They  are  cheaply  produced  with  practically  no  story, 

poor  direction,  and  no  appeal  in  any  way.  This  isn't my  opinion  alone  but  is  taken  from  remarks  from patrons.  Republic  certainly  has  slipped  on  these  Autry 
pictures  since  Nat  Levine  quit  producing  them. — M.  S. Porter,  Orpheum  Theatre,  Nelsonville,  Ohio.  Small town  and  rural  patronage. 

Twentieth  Century  -  Fox 
ANGEL'S  HOLIDAY:  Jane  Withers,  Robert  Kent —A  little  better  than  average  audience  enjoyed  Jane Withers.  Played  September  11—  C.  W.  Mills,  Arcade Theatre,  Sodus,  N.  Y.    Family  patronage. 
ANGEL'S  HOLIDAY:  Jane  Withers,  Robert  Kent — Very  good  picture.  I  believe  it  is  quite  an  improve- ment over  her  last  picture.  Good  business. — Harold Smith,  Dreamland  Thaetre,  Carson,  Iowa.  Rural  pat- ronage. BANJO  ON  MY  KNEE:  Barbara  Stanwyck,  Joel 

McCrea — Best  picture  and  best  box  office  draw  I have  run  this  year.— H.  T.  Nokes,  Elite  Theatre, Nixa,  Mo.    Rural  patronage. 
CALIFORNIAN,  THE:  Ricardo  Cortez,  Marjorie 

Weaver — This  is  quite  a  bit  better  than  the  last  few of  these  Harold  Bell  Wright  series.— Harold  Smith, Dreamland  Theatre,  Carson,  Iowa.    Rural  patronage. 
CAN  THIS  BE  DIXIE?:  Jane  Withers,  Slim  Sum- merville — Was  liked  very  much  by  my  patrons. — H.  T. Nokes,  Elite  Theatre,  Nixa,  Mo.    Rural  patronage. 
DAVID  HARUM  (RE-ISSUE):  Will  Rogers,  Eve- 

lyn Venable — The  reissues  of   Will  Rogers'  pictures 

still  bring  them  in.  While  this  did  not  do  quite  as  well as  some  of  the  other  reissues,  it  still  did  above  average 
business,  and  "David  Harum"  is  one  of  his  best. — J.  E. Stocker,  Myrtle  Theatre,  Detroit,  Mich.  Neighbor- hood patronage. 
LADY  ESCAPES,  THE:  Gloria  Stuart,  Michael 

Whalen — Too  foolish.  Did  not  go  over  at  all. — Harold Smith,  Dreamland  Theatre,  Carson,  Iowa.  Rural  pat- ronage. 

LOVE  IS  NEWS:  Loretta  Young,  Tyrone  Power, 
Don  Ameche — Excellent  comedy  and  action  picture that  pleased  the  cash  customers.  Slim  Summerville gives  an  unusually  good  performance.  Running  time, 
78  minutes.  Played  September  15-16.— Gladys  E.  Mc- Ardle,  Owl  Theatre,  Lebanon,  Kan.  Small  town  pat- ronage. 

SEVENTH  HEAVEN:  Simone  Simon,  James  Stew- art— The  ladies  appreciated  this  fine  love  story,  but the  men  did  not  show  much  interest.  We  got  by,  but did  not  get  the  business  expected.  Played  September 
22-23;— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y. Family  patronage. 
SEVENTH  HEAVEN:  Simone  Simon,  James  Stew- art— I  did  not  care  for  this  one,  as  I  do  not  like Simone  Simon,  but  this  is  much  her  best  performance, and  James  Stewart  is  very  good.  This  one  seemed  to 

please  everyone  but  me,  and  I  don't  count.  Running time,  102  minutes.  Played  September  22-23.— Gladys E.  McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town patronage. 
STOWAWAY:  Shirley  Temple,  Robert  Young,  Alice 

Faye — Mighty  good.  Shirley  is  always  a  good  B.  O. bet  here.— H.  T.  Nokes,  Elite  Theatre,  Nixa,  Mo.  Rural patronage. 
WAKE  UP  AND  LIVE:  Walter  Winchel,  Ben  Ber- nie,  Alice  Faye — Good  entertainment.  All  persons  in- terviewed liked  it.  Played  Sept.  15-16.— D.  E.  Fitton, Lyric  Theatre,  Harrison,  Ark.    Small  town  patronage. 

STATEMENT  OF  THE  OWNERSHIP,  MANAGE- MENT, CIRCULATION,  ETC.,  REQUIRED  BY THE  ACTS  OF  CONGRESS  OF  AUGUST  24,  1912, AND  MARCH  3,  1933 
Of  Motion  Picture  Herald,  published  weekly  at  New York,  N.  Y.,  for  Oct.  1,  1937. State  of  New  York,  ) 
County  of  New  York.  )  ss" Before  me,  a  Notary  Public  in  and  for  the  State  and county  aforesaid,  personally  appeared  Theo.  J.  Sullivan, who,  having  been  duly  sworn  according  to  law,  deposes and  says  that  he  is  the  Business  Manager  of  the 
Motion' Picture  Herald  and  that  the  following  is,  to the  best  of  his  knowledge  and  belief,  a  true  statement of  the  ownership,  management  (and  if  a  daily  paper, the  circulation),  etc.,  of  the  aforesaid  publication  for the  date  shown  in  the  above  caption,  required  by  the 
Act  of  August  24,  1912,  as  amended  by  the  Act  of March  3,  1933,  embodied  in  section  537,  Postal  Laws and  Regulations,  printed  on  the  reverse  of  this  form, to  wit: 1.  That  the  names  and  addresses  of  the  publisher, editor,  managing  editor  and  business  managers  are: Publisher  and  Editor-in-Chief,  Martin  Quigley,  1270 Sixth  Avenue,  N.  Y.  C. ;  Editor,  Terry  Ramsaye,  1270 Sixth  Avenue,  N.  Y.  C. ;  Managing  Editor,  Ernest  A. Rovelstad,  1270  Sixth  Avenue,  N.  Y.  C;  Business Manager,  Theo.  J.  Sullivan,  1270  Sixth  Avenue, N.  Y.  C. 2.  That  the  owner  is:  (If  owned  by  a  corporation, 
its  name  and  address  must  be  stated  and  also  imme- diately thereunder  the  names  and  addresses  of  stock- holders owning  or  holding  one  per  cent  or  more  of  total amount  of  stock.  If  not  owned  by  a  corporation,  the names  and  addresses  of  the  individual  owners  must  be 
given.  If  owned  by  a  firm,  company,  or  other  un- incorporated concern,  its  name  and  address,  as  well  as those  of  each  individual  member,  must  be  given.) 
Quigley  Publishing  Company,  Inc.,  1270  Sixth  Avenue, N.  Y.  C;  Martin  Quigley,  1270  Sixth  Avenue,  N.  Y.  C; Colvin  Brown,  1270  Sixth  Avenue,  N.  Y.  C;  Gertrude 
S.  Quigley,  1270  Sixth  Avenue,  N.  Y.  C. 3.  That  the  known  bondholders,  mortgagees,  and other  security  holders  owning  or  holding  1  per  cent  or more  of  total  amount  of  bonds,  mortgages,  or  other securities  are:  (If  there  are  none,  so  state.)  None. 4.  That  the  two  paragraphs  next  above,  giving  the names  of  the  owners,  stockholders,  and  security holders,  if  any,  contain  not  only  the  list  of  stockholders and  security  holders  as  they  appear  upon  the  books 
of  the  company,  but  also,  in  cases  where  the  stock- holder or  security  holder  appears  upon  the  books  of 
the  company  as  trustee  or  in  any  other  fiduciary  rela- tion, the  name  of  the  person  or  corporation  for  whom such  trustee  is  acting,  is  given;  also  that  the  said  two 
paragraphs  contain  statements  embracing  affiant's  full knowledge  and  belief  as  to  the  circumstances  and  con- ditions under  which  stockholders  and  security  holders who  do  not  appear  upon  the  books  of  the  company  as trustees,  hold  stock  and  securities  in  a  capacity  other than  that  of  a  bona  fide  owner;  and  this  affiant  has no  reason  to  believe  that  any  other  person,  association, or  corporation  has  any  interest  direct  or  indirect  in the  said  stock,  bonds,  or  other  securities  than  as  so stated  by  him. THEO.  J.  SULLIVAN, (Signature  of  Business  Manager.) Sworn  to  and  subscribed  before  me  this  27th  day  of September,  1937. ANNA  MILBERT, 
[Seal.]  Notary  Public. My  commission  expires  March  30,  1938.) 

WEE  WILLIE  WINKIE:  Shirley  Temple,  Victor 
McLaglen  -Disappointed  in  this.  Shirley  is  cute  during her  parts  but  the  balance  of  the  picture  kills  it  and  it did  not  do  the  business  her  previous  pictures  did.  She does  not  dance,  and  has  only  one  song.  Played  Sept. 19-20. — D.  E.  Fitton,  Lyric  Theatre,  Harrison,  Ark. Small  town  patronage. 
WESTERN  GOLD:  Smith  Ballew,  Heather  Angel- Very  good.  Ballew  not  much  of  an  actor;  has  a  good 

singing  voice.  Believe  he  would  be  better  in  "present time"  pictures.  Played  Sept.  18— D.  E.  Fitton,  Lyric Theatre,  Harrison,  Ark.    Small  town  patronage. 

United  Artists 
ACCUSED:  Douglas  Fairbanks,  Jr.,  Dolores  Del  Rio 

—We  played  this  picture  with  the  fight  pictures  and enjoyed  many  favorable  comments.  Much  to  our  sur- prise, many  told  us  it  was  the  best  picture  they  had seen  in  some  time.  I  doubt  if  it  would  draw  them  in alone,  but  should  be  excellent  for  a  double  bill  in  any situation.—  Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,  Canada.     General  patronage. 
HISTORY  IS  MADE  AT  NIGHT:  Charles  Boyer, 

Jean  Arthur— An  excellent  picture  well  played,  and holding  the  interest  throughout  with  a  very  nice  end- ing, but  did  not  draw.  These  pictures  are  just  not a  drawing  card  for  a  small  town.  Running  time,  95 
minutes.  Played  Sept.  -11-12.— Fischer  &  Bichler,  Matt- ray Theatre,  Strasburg,  N.  D.    Small  town  patronage. 
STAR  IS  BORN,  A:  Janet  Gavnor,  Fredric  March. Adolphe  Menjou,  May  Robson— An  interesting  story plus  the  glamour  of  Hollywood  and  color,  which  drew above  average.  This  was  doubled  with  Buck  Jones  in 

"Smoke  Tree  Range."  Imagine  having  to  double  "A Star  Is  Born,"  but  the  double  bill  is  so  general  here that  no  doubt  "The  Good  Earth"  and  "Lost  Horizon" will  also  be  doubled  here  in  Detroit.  But  to  get  back to  our  double  bill,  this  combination  did  good  business and  Buck  Jones  did  his  share  to  bring  in  some  extra customers.— J.  E.  Stocker,  Myrtle  Theatre,  Detroit. Mich.    Neighborhood  patronage. 

Universal 

LOVE  IN  A  BUNGALOW:  Kent  Taylor,  Nan  Grey 
—Delightful  comedy.  Pleased  the  majority  and  that's hard  to  do  these  days.— Harold  Smith,  Dreamland Theatre,  Carson,  Iowa.    Rural  patronage. 
ROAD  BACK,  THE:  Richard  Cromwell— A  sequel  to- 

"All  Quiet"  but  a  much  better  picture.  A  little  heavy for  women  but  they  came  anyway.  Running  time,  110 minutes.  Played  September  24-25.— Walter  Hollowell, State  Theatre,  McCrory,  Ark.    General  patronage. 
SANDFLOW:  Buck  Jones,  Lita  Chevret— A  fair Western.  Buck  has  turned  out  better  ones  than  this 

one.  Running  time,  64  minutes.  Played  Aug.  7-8.— Jno.  S.  Erickson,  Rex  Theatre.  Iron  Mountain,  Mich. 
SMOKE  TREE  RANGE:  Buck  Jones,  Muriel  Evans 

— You  can  have  your  Gene  Autrys,  Ken  Maynards  or Tex  Ritters,  but  give  us  Buck  Jones  for  this  situation. He  usually  starts  out  slow  on  the  opening  night  but, boy,  how  he  finishes.  We  always  remember  him, 
especially  at  the  box  office,  outgrossing  "Maytime," "San  Francisco"  and  many  other  so  called  specials. It's  Buck  Jones  that  makes  theatre  business  enjoyable for  us  here.  Thanks  for  your  autographed  picture, Buck,  which  hangs  over  our  drinking  fountain,  to  be worshipped  by  your  fans  that  are  both  numerous  and profitable.— Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,  Canada.    General  patronage. 
WEST  BOUND  LIMITED:  Lyle  Talbot,  Polly 

Rowles— Just  the  type  of  show  for  Saturday  night trade.  Universal  has  some  mighty  nice  pictures  late- ly.—Harold  Smith,  Dreamland  Theatre,  Carson,  Iowa. Rural  patronage. 
WHEN  LOVE  IS  YOUNG:  Virginia  Bruce,  Kent 

Taylor — You  make  no  mistake  in  booking  this  one; it  is  an  excellent  top  program  picture.  Running  time, 
64  minutes.  Played  Aug.  7-8.— Jno.  S.  Erickson,  Rex: Theatre,  Iron  Mountain,  Mich.  Neighborhood  pat- ronage. 

Warner  Brothers 
BLAZING  SIXES:  Dick  Foran,  Helen  Valkis— This, in  the  opinion  of  my  patrons,  was  tops  as  a  Western. More  power  to  Foran.  May  we  have  more  like  this. 

Average  attendance.  Running  time,  55  minutes.  Played' Sept.  17-18.— A.  E.  Eliasen,  Rialto  Theatre,  Paynes- ville,  Minn.    Rural  and  small  town  patronage. 
POLO  JOE:  Joe  E.  Brown— My  patrons  enjoyed  this feature.  Plenty  of  laughs.  Running  time,  65  minutes. 

Played  Sept.  9.— A.  L.  Dove,  Bengough  Theatre,  Sas- katchewan, Canada.    Rural  patronage. 
SINGING  MARINE,  THE:  Dick  Powell,  Doris 

Weston — Powell's  best  since  "Shipmates  Forever."  One of  the  best  of  the  year.  Running  time,  105  minutes. 
Played  September  17-18  to  good  business. — Walter Hollowell,  State  Theatre,  McCrory,  Ark.  General  pat- ronage. 

SINGING  MARINE,  THE:  Dick  Powell— Just  the tops  in  entertainment  for  my  patrons.  Play  this  one and  get  a  treat  for  your  customers.    Running  time,  12 
(Continued  on  page  64,  column  2) 
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reels.    Played  Sept.  23. — A.  L.  Dove,  Bengough  Thea- tre, Saskatchewan,  Canada.    Rural  patronage. 
SLIM:  Pat  O'Brien,  Henry  Fonda— Pat  O'Brien  at his  best  with  Henry  Fonda  giving  excellent  support. Business  fair.  Running  time,  86  minutes.  Played 

September  19-20.— Walter  Hollowell,  State  Theatre, McCrory,  Ark.    General  patronage. 
THAT  MAN'S  HERE  AGAIN:  Hugh  Herbert-Not so  hot.  Made  up  a  show  with  poor  shorts.  May  be 

good  for  double  bill;  won't  stand  alone.  Running  time, 52  minutes.  Played  Sept.  16.— A.  L.  Dove.  Bengough Theatre,  Saskatchewan,  Canada.    Rural  patronage. 

Short  Features 
Celebrity 

MARY'S  LITTLE  LAMB:  Comi- Color  Cartoon— You  should  have  heard  the  laughter  produced  by  this 
one.  It  is  a  very  good  cartoon.  The  sound  was  per- fect A-I.  Running  time,  8  minutes. — Jno.  S.  Erickson, Rex  Theatre.  Iron  Mountain,  Mich. 

Columbia 
GOOFS  &  SADDLES:  Three  Stooges— Pretty  fair, but  not  as  good  as  some  of  the  others.  Running  time, 

18  minutes.  Played  Sept.  8.— Fischer  &  Bichler.  Matt- ray  Theatre,  Strasburg,  N.  D. 
MY  LITTLE  FELLER:  Andy  Clyde— A  very  good Andy  Clyde  comedy.  Plenty  of  laughs.  Running  time, 18  minutes.  Plaved  Sept.  15.— Fischer  &  Bichler,  Matt- ray  Theatre,  Strasburg,  N.  D. 
SUPER  SNOOPER,  THE:  El  Brendel— Good  slap- stick comedy.  Running  time,  2  reels. — D.  E.  Fitton, Lyric  Theatre,  Harrison,  Ark. 

Educational 
GIRLS  AHOY!  Buster  West,  Tom  Patricola— A  dis- appointment. Not  the  sort  of  thing  this  team  should be  doing.— L.  A.  Irwin,  Palace  Theatre,  Penacook, N.  H. 
HOLDING  THE  BAG:  Sisters  of  the  Skillet— Better than  their  first,  but  still  only  a  poor  attempt  at  come- dy.—L.  A.  Irwin,  Palace  Theare,  Penacook,  N.  H. 

Metro-Goldwyn-Mayer 
BOSKO  AND  THE  PIRATES:  Harman-Ising— An- other very  good  colored  cartoon.  Running  time,  1 reel— Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. Small  town  patronage. 
DANCING  ON  THE  CEILING:  Tabloid  Musicals 

— A  very  clever  one-reel  musical  comedy  from  Metro, with  some  clever  photography.— Harland  Rankin,  Plaza Theatre.  Tilbury,  Ontario,  Canada.    General  patronage. 
PICTURESQUE  SOUTH  AFRICA:  FitzPatrick 

Travel  Talks — This  scenic  grandeur  was  most  ably described  and  photographed  in  the  clever  FitzPatrick manner. — Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,   Canada.     General  patronage. 

Paramount 
HULA  HEAVEN:  Eddie  Peabody— If  I  could  get shorts — all  of  them — as  good  as  this  Headliner,  one  of my  big  worries  would  be  over.  This  one  is  tops,  and 

pleased  100  per  cent.  Running  time.  10  minutes.— A.  E. Eliasen,  Rialto  Theatre,  Paynesville,  Minn. 
POPEYE  THE  SAILOR  MEETS  SINBAD  THE 

SAILOR:  Popeye  the  Sailor  Series— Good  color,  but did  not  bring  extra  business,  like  Paramount  said  it 
would.  Running  time.  2  reels.— Fischer  &  Bichler,  Mat- tray  Theatre,  Strasburg,  N.  D. 
PUDGY  PICKS  A  FIGHT:  Betty  Boop  Cartoons— This  is  a  better  Boop  than  had  been  given  us  for  some 

time,  but  it  still  is  not  up  to  last  year's  standard. Running  time.  8  minutes.— A.  J.  Inks.  Crystal  Theatre, Ligonier,  Ind.    Small  town  patronage. 

RKO  Radio 

MARCH  OF  TIME:  No.  13— This  issue  was  about as  poor  as  number  twelve  was  good.  This  series  of shorts  is  about  the  worst  we  must  play  in  a  small 
community. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, Ind.   Small  town  patronage. 

United  Artists 
MICKEY'S  GRAND  OPERA:  Mickey  Mouse  Series —Nothing  but  a  lot  of  noise.  Mickey  does  not  mean  a thing  to  us.  Running  time,  7  minutes.  Played  Sept. 11-12.— Fischer  &  Bichler,  Mattray  Theatre,  Strasburg, N.  D. 

MODERN  INVENTIONS:  Silly  Symphonies— This is  about  the  best  of  Disney  cartoons.  Enjoyed  by adults  as  well  as  children.  Running  time,  10  minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town patronage. 

Universal 

NIGHT  LIFE  OF  THE  BUGS:  Oswald— Fair  car- toon, not  as  good  as  some.  Running  time,  7  minutes.— Jno.  S.  Erickson,  Rex  Theatre,  Iron  Mountain,  Mich. 

Vitaphone 

CAPTAIN  BLUEBLOOD:  Georgie  Price-Not  up  to the  average  Broadway  Brevity.  Running  time,  two 
reels.— A.  L.  Dove,  Bengough  Theatre,  Saskatchewan, Canada.   Rural  patronage. 
CLYDE  McCOY  AND  ORCHESTRA:  Melody  Mas- ter Series— After  playing  this  short  subject  four  times m  three  months,  we  feel  very  much  converted  to  the fact  that  to  date  we  have  never  played  such  a  band 

act,  and  take  the  greatest  pleasure  of  handing  War- ners a  wagon  load  of  bouquets  for  this  one.  It  puts life  in  your  theatre.  Play  it  by  all  means.— Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 
HOME  RUN  ON  THE  KEYS:  Babe  Ruth— The  pro- 

ducers tried  to  build  something  on  Babe  Ruth's  name and  did  not  get  it  over.  Skip  it.  Running  time,  7 minutes.— A.  J.  Inks,  Crystal  Theatre.  Ligonier,  Ind. Small  town  patronage. 
IT'S  ALL  OVER  NOW:  Broadway  Brevities— Just fair  entertainment.  Running  time,  20  minutes— A.  L. Dove,  Bengough  Theatre,  Saskatchewan,  Canada.  Rural 

patronage. 
JIMMIE  LUNCEFORD  AND  ORCHESTRA:  Mel- 

ody Master  Series— A  beautiful  reel  and  a  fine  orches- tra just  spoiled  by  the  music  played  for  my  patrons. What  entertainment  could  have  been  given  with  good numbers.  Too  much  screeching  on  brass.  Running time,  one  reel.— A.  L.  Dove,  Bengough  Theatre,  Sas- katchewan, Canada.    Rural  patronage. 
LAND  OF  THE  MAGYAR:  Colortour  Adventure— The  coloring  in  Vitagraph  Colortour  is  about  the  worst on  the  market.  Subject  matter  is  good,  but  the  colors spoil  it  for  everyone.  Running  time,  10  minutes.— A.  J. Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town patronage. 
LENNIE  HAYTON  AND  ORCHESTRA:  Melody Masters— Poorest  of  this  series  we  ever  had.— D.  E. Fitton,  Lyric  Theatre,  Harrison,  Ark. 
MEDIUM  WELL  DONE:  Vitaphone  Novelties— Just terrible.  No  entertainment  value.  Running  time,  one 

reel.— A.  L.  Dove,  Bengough  Theatre,  Saskatchewan, Canada.  Rural  patronage. 
NICKEL  LOWDOWN:  Big  Time  Vaudeville  Reel— A  dandy  Vaudeville  Reel.  These  shorts  are  very  good for  small  town  patronage  where  the  people  have  a small  chance  to  see  stage  vaudeville.  Running  time,  8 

minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. Small  town  patronage. 
OKLAHOMA  AS  IS:  Cal  Tinney— A  nice  out-of-the- ordmary  short.  Running  time,  7  minutes.— A.  J.  Inks. Crystal  Theatre,  Ligonier,  Ind.    Small  town  patronage. 
PORKY'S  SUPER  SERVICE:  Looney  Tunes— Porky's  good  here  in  anything.  This  was  better  than usual.  Running  time,  7  minutes.— A.  E.  Eliasen,  Rialto Theatre,  Paynesville,  Minn. 

SWING  FOR  SALE:  Hal  LeRoy— A  Broadway Brevity  featuring  Hal  LeRoy  with  comedy  and  some 
fine  dancing.  Running  time,  20  minutes.— Gladys  E. McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town 
patronage. 
VACATION  SPOTS:  Our  Own  United  States  Series 

—This  short  is  very  interesting,  showing  the  high- lights of  many  of  the  most  popular  vacation  spots  in America,  with  the  last  few  minutes  in  color.— Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- eral patronage. 
VAUDE-FESTIVAL:  Fritz  and  Jean  Hubert— Very good  vaudeville  reel.  Running  time,  1  reel. — Gladys  E. McArdle,  Owl  Theatre,  Lebanon,  Kan.  Small  town 

patronage. 
VITAPHONE  DIVERSIONS:  Big  Time  Vaudeville 

Reel— Good.  Had  three  very  good  acts  and  only  one that  lagged.  Pleased.  Running  time,  10  minutes.— A. E.  Eliasen,  Rialto  Theatre,  Paynesville,  Minn. 
VITAPHONE  DIVERSIONS:  Big  Time  Vaudeville 

Reel— This  series  is  unusually  good  and  this  one  is  no exception.  Running  time.  1  reel.— Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kan.    Small  town  patronage. 

Miscellaneous 
LOUIS-FARR  FIGHT  PICTURES:  One  of  the  best 

fight  pictures  yet.  Business  exceptional. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- eral patronage. 
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MOTION 
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'  MANAGERS9 

ROUND  TABLE  CLUB 

zAn  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

FOR  VILLAGE  AND  CITY 

This  being  a  right  free  country,  there  is  no  law  reading  a 
man  can't  sit  down  or  stand  up  and  give  out  what  he  thinks might  or  can  be  done  to  put  over  a  picture,  a  holiday,  a  new 
season  or  suchforth  in  a  town,  city  or  otherwise.  Showbusiness 
being  what  it  is,  little  digging  is  necessary  to  discover  that 
most  everyone  concerned  with  exhibition  has  an  idea  or  two 
he  feels  could  provide  some  extra  nourishment  for  the  box- 
office.  However,  a  suggestion  is  one  thing.  The  putting  it  over 
is  something  else  again. 

The  motion  picture  industry  is  built  on  ideas.  But  only  ideas 
that  have  established  their  worth  at  the  ticket-window.  And 
since  the  business  flourishes  best  on  a  diet  of  other  than  the 
usual  slants  and  angles,  there  exists  a  steady  demand  for  addi- 

tional pointers  of  proven  value,  a  demand  that  hardly  ever, 
if  ever,  is  equalled  by  the  supply. 

Thus,  the  main  reason  for  the  Round  Table  pages. 
Any  lasting  success  this  department  has  won  to  aid  eager 

theatremen  ceaselessly  on  the  hunt  for  ways  to  do  it  better 
is  due  largely  to  one  thing — we  have  never  lost  sight  of  the 
essential  reason-for-being: 

That  the  Round  Table  acts  as  a  clearing  house  for  ideas  put 
over  by  the  man  in  the  field.  Ideas  put  to  work  and  found 
practical;  ideas  that  have  brought  in  returns  and  thus  are 
reported  here  for  the  benefit  of  other  readers. 

It's  nothing  new.  We  have  said  the  same  thing  before  and 
are  emphasizing  "our  platform"  again  today  in  referring  to  a communication  from  a  reader  who  complains  that  exploitation 
ideas  published  here  are  often  expensive  and  practicable  only 
for  the  large  city  theatre.  "Why  not  give  the  little  fellow  a break  with  inexpensive  exploitation  ideas  that  nevertheless  put 
the  picture  across?"  he  asks. *  *  * 

Well,  now  let's  see  about  that.  From  actual  experience  and from  viewing  the  work  of  others,  our  personal  opinion  is,  no 
absolute  division  has  been  clearly  established  that  defines  an 
idea  as  completely  small  or  big  town.  True,  a  stunt  particularly 
applicable  to  a  larger  spot  may  take  more  dollars.  But  even 
that  necessarily  does  not  mean  some  phase  of  its  conception 
or  execution  cannot  be  adapted  profitably  by  your  ingenious 
showman  in  a  smaller  situation  without  hocking  the  washing 
machine  to  put  it  over. 

In  the  presentation  of  these  campaigns,  your  Round  Table 
keeps  in  mind  the  limitations  of  other  theatremen  by  assuming 
that  the  agile-minded  small-towner  will  find  something  of  merit 

in  the  big  city  exploitation  that  he  can  utilize,  and  inexpensively, 
for  his  own  purposes. 

The  "little  feilow"  is  represented  in  these  pages.  Theatremen in  the  lesser  communities  report  their  activities  regularly  and 
among  these  are  far  from  costly  exploitations  smart  enough 
to  click  as  well  in  the  larger  spots. 

The  Round  Table  is  as  much  the  clearing-house  for  the 
activities  of  the  manager  in  the  village  as  it  is  for  the  box- 
office  accomplishments  of  the  theatreman  in  the  biggest  city. 

V  V  V 

THOSE  HUMAN -INTEREST  ANGLES 

For  his  date  on  Paramount's  "Double  or  Nothing"  at  the 
Tri-States  Omaha,  in  Omaha,  Eddie  Forester  struck  upon  the 
happy  publicity  device  of  an  hcnesty-test  wherein  he  dropped 
25  purses  at  random  about  town,  each  containing  one  dollar 
and  the  manager's  name  and  address.  Nothing  more.  To  nine finders  who  returned  the  purses,  Forester  awarded  two  dollars 
for  every  one  turned  in,  plus  a  pair  of  tickets  to  see  the  show. 

Kept  in  touch  with  the  goings-on  from  the  beginning,  and 
giving  the  stunt  its  editorial  blessing,  the  Omaha  Bee-News 
was  all  set  for  the  finale.  When  all  returns  were  in,  the  daily 
broke  out  with  a  full-coiumn  story  topped  by  a  four-column 
head  and  shots  of  some  of  the  finders.  All  of  which  landed 
on  the  front  page  of  the  second  news  section  in  advance  of 
the  date  with  the  picture  title,  stars  and  theatre  projected 
prominently. 

Theatremen  who  ponder  ways  and  means  to  break  into  the 
news  columns  realize  their  chances  are  brighter  in  landing 
the  story  that  emphasizes  the  human-interest  angle.  And 
especially  is  this  so  when  the  yarn  can  be  tied  to  things  that 
local  folks  do  to  make  them  newsworthy. 

V  V  V 

It  seems  that  the  Government  of  Bombay  forbids  civic 
employees  to  accept  passes.  American  theatremen  so  advised 
will  no  doubt  be  tempted  to  tell  local  pass-pests  from  "down- 

town" to:  "Go  to  Bombay." 
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Round  Table 

In  Pictures 

TH€  PICTURC  YOU  DRCAIHCD  $OM  DAY  YOU  D  S€€. 

Tyrone  1_lL^5         ,/fl       X   -^A  Sonja 

; 
BOV£,  /e?//,  »  pictured  presentation  of  a  re- 

y^j  cent  Quigley  Awards  Honorable  Mention Certificate  and  above,  the  Warner  Brothers 
exhibit  in  Winnipeg,  Canada,  in  conjunction  with 
that  company's  National  Trade  showings.  The Awards  ceremonies  were  held  in  honor  of  Happy 
Hasselo,  manager  of  the  Royal  and  Elite  Theatre, 
Le  Mars,  Iowa,  Mayor  Hoorneman,  shown  at  extreme 
left,  turning  over  the  Sheepskin  to  the  pleased 
Hasselo.  The  Warner  display  on  the  premises  of  the 
T.  Eaton  Company,  leading  Winnipeg  department 
store,  was  arranged  by  local  branch  manager  Gordon Simmons. 

'Road  Back"  at  the  Paramount,  for  show- 
ing during  the  American  Legion  state  convention  held 

in  Hot  Springs,  W.  Clyde  Smith  arranged  for  wide 
cooperation  from  the  Legionnaires  to  publicise  the 
attraction.  The  campaign,  found  elsewhere  in  this 
issue,  included  stirring  lobby  display  of  war  imple- 

ments with  uniformed  men  on  guard. 

For  "Thin  Ice"  at  the  State,  Harrisonburg,  Va., 
Bill  Smith  created  a  winter  lobby  setting,  evergreen 
trees  sprayed  with  calcium,  batting  over  carpet  and 
turn-table  sprinkled  with  crystal  snow  flakes.  Cutout 
of  Henie  revolved  on  mirrored  turn-table  and  theatre 
copy  lettered  on  reverse  side.  Green  spots  on  trees 
from  left  and  right  plus  amber  spot  from  direct  front 
aided  in  effective  lighting  of  this  unusual  setting. 
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67 f^NOW  stuff  again,  this  time  in  Los  Angeles  and 
i  \  from  the  work  shop  of  the  ingenious  W.  C.  "Rick" 

Ricord,  Jr.,  for  his  lobby  display  on  "I  Met  Him 
In  Paris,"  at  the  Westlake  Theatre.  Against  a  back  drop 
of  snowy  mountains,  Rick  created  a  tobaggan  slide  and 
sled  on  which  were  placed  action  cutouts  of  the  three 
stars  in  the  picture.  For  additional  atmosphere,  girl 
dressed  in  Claudette  Colbert's  skiing  costume,  with 
skiis  xvas  spotted  in  front  of  the  exhibit. 

The  Great  Lakes  Exposition  in  Cleveland  proved  a 
very  fertile  attention-hunting  ground  for  the  local 
theatremen  in  spotting  ballys  of  one  kind  or  another  on 
the  main  thoroughfares  of  the  Big  Show.  In  this  instance, 
it  was  Milt  Harris,  Cleveland  Loew  Theatres  publicity 
director,  who  promoted  one  of  the  rickshaws  used  on 
the  grounds  for  a  gag  on  "Good  Earth"  with  driver  and passenger  in  Chinese  costumes.  Direct  tiein  was  made 
with  lettering  on  umbrella  carried  by  girl. 

Directly  below  is  illustrated  one  of  George  Laby's distinctive  art  displays  and  below,  right,  some  safety 
advertising  by  Al  G.  Cox.  For  the  Paramount  Theatre's eighth  anniversary  in  Springfield,  Mass.,  Laby  erected  a 
giant  candle,  15  feet  in  height,  atop  which  was  a  flasher 
light  illuminating  the  entire  lobby.  The  safety  angle 
by  Al  Cox  had  to  do  with  his  date  on  "Stella  Dallas"  at 
the  Capitol,  Wilkes-Barre,  Pa.  To  discourage  motorists 
who  have  a  tendency  to  take  their  eyes  off  the  road  to 
read  billboards,  Cox  pasted  three-sheets  smack  on  the 
main  roads  leading  ino  the  city.  A 
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QUICK  REPORTS  FROM  THE  FIELD 

Temple  Contest 
The  lassies  of  Maspeth,  Long  Island, 

were  invited  to  participate  in  a  Shirley 
Temple  resemblance  contest  as  part  of 
Ed  Siegal's  "Wee  Willie  Winkie"  cam- paign at  the  Maspeth  Theatre.  Each 
patron  received  a  coupon  good  for  five 
votes  and  the  20  children  receiving  the 
most  votes  modeled  in  a  stage  fashion 
show  held  two  days  ahead.  Cooperating 
department  store  presented  winner  and 
runnersup  with  Temple  dresses  and  Siegal 
further  promoted  a  radio  for  the  winner. 
Local  photographer  took  photos  of  each 
entrant  which  were  displayed  in  lobby. 

Opening  day  parade  was  held  in  which 
250  local  cadets  and  their  band  marched 
to  the  theatre,  where  they  gave  a  brief 
concert.  Coloring  contest  was  planted, 
for  which  promoted  prizes  were  awarded 
and  fan  photos  distributed.  Another  stunt 
was  tieup  with  twelve  local  grocers  who 
featured  the  Quaker  Oats  Shirley  Tem- 

ple displays  in  windows.  Imprinted 
bookmarks  were  distributed  in  libraries, 
Kipling  books  prominently  displayed,  and 
announcements  were  made  over  p.a.  sys- 

tem at  Police  Athletic  League  annual 
Field  Day  meet. 

Radio 

Before  leaving  the  Capitol  in  Halifax ' 
for  Loew's  in  Montreal,  Howard  Knevels 
on  "Captains  Courageous"  promoted various  merchants  for  tieins,  stores  devot- 

ing windows  to  slickers,  sea  voyages, 
nautical  gear,  etc.  Radio  station  cooper- 

ated by  putting  on  four-minute  programs 
of  lives  of  courageous  captains  in  that 
sector.  These  were  spotted  three  days 
ahead  and  on  opening  days  at  no  cost, 
Howard  digging  up  the  material  for  the 
broadcast.  Newspapers  found  this  ma- 

terial worthy  of  page  one  stories  and 
photos. 

Serial  Contest 

Frank  Boucher,  Strand  Theatre,  Al- 
toona,  Pa.,  whooped  things  up  among 
town  youngsters  when  he  started  organ- 

izing his  "Wild  West  Days"  club  around 
Universal's  new  chapter-play.  Through 
tieup  with  local  furniture  store  he  ar- 

ranged a  contest  whereby  all  those  at- 
tending every  episode  would  be  eligible 

to  win  a  bicycle. 
Boucher  distributed  souvenirs  and 

membership  cards  imprinted  on  back 
with  the  bicycle  contest  notice,  and  spe- 

cial throwaways  were  issued  carrying 
large  ad  and  special  announcements  of 
the  souvenirs  and  prizes. 

40-CENT  TICKETS 
SELL  FOR  $2.50 

With  a  resissue  of  "The  Bat  Whis- 
pers" on  screen,  special  escape  act  on 

stage  and  weird  audience  gags,  Man- 
ager Joe  La  Rose  played  to  capacity 

recently  on  a  midnight  "ghost  show" at  the  Eastown,  Detroit.  Demand  for 
tickets  was  so  great  that  patrons  hold- 

ing regular  admissions  had  no  trouble 
turning  them  over  for  as  much  as 
$2.50,  it  was  reported. 

The  Legion 
Booked  in  during  the  American  Legion 

state  convention  in  Hot  Springs,  Ark., 
W-Clyde  Smith,  Paramount  Theatre,  tied 
his  "Road  Back"  date  in  with  a  preview 
night  ahead  of  opening  in  honor  of  the 
officers ;  second  private  screening  was 
held  for  Local  Peace  Movement  Organ- 

ization with  guest  comments  used  in 
newspaper  layouts. 
Through  cooperation  of  Mayor  Leo  P. 

McLaughlin,  street  parade  was  held,  Vet- 
erans' Week  planned  honoring  all  ex- 

service  men,  and  local  merchants  spon- 
sored "Veterans'  Week  Road  Back 

Sales."  For  his  front  Smith  decorated  it 
with  flags  of  all  nations  with  sandbags 
stacked  along  curb  giving  trench  effect. 
Soldiers  were  stationed  on  guard.  Lobby 
display  of  machine  guns,  army  rifles, 
shells,  relics,  etc.,  surrounded  by  high  line 
of  sandbags  loaned  further  atmosphere. 
Local  columnist  interviewed  ex-service 
men  on  their  experiences  in  the  World 
War,  running  the  stories  in  chapter  form 
each  day,  copy  being  in  on  date. 

Street  ballys  in  addition  to  parade  in- 
cluded bannered  army  truck,  directional 

road  markers  placed  in  city  and  on  high- 
ways. "Road  Back"  souvenir  booklets 

were  also  distributed  to  patrons  on  open- 
ing day.  (See  photo  in  Round  Table  pic- ture section.) 

Nezvspaper  Stuff 

Manager  E.  D.  Yarborough  and  pub- 
licist Leon  Rosenmann  at  the  RKO  Capi- 

tol, Union  City,  N.  J.,  for  "Toast  of  New 
York,"  planted  a  two  column  newspaper 
story  on  the  tactics  of  "Admiral"  Jim 
Fisk  at  the  famous  "Battle  of  Jersey 
City."  Local  newspaper  accounts  of  the 
"battle"  printed  on  March  11,  1836,  were 

quoted. "Toast"  beer  pads  were  distributed  to 
taverns,  cards  planted  in  busses  and 
trolleys  and  decorated  flags  and  cham- 

pagne glass  signs  placed  on  all  light standards  within  block  of  the  theatre. 

Early  Bird  Show 
Special  7:30  a.m.,  screening  of  "Easy 

Living"  was  held  for  secretaries  at  the Palace  Theatre,  Lubbock,  Tex.,  by  Arlie 
Crites  who  in  order  to  secure  additional 
publicity  worded  his  invitations  so  that  it 
was  necessary  for  the  girls  to  secure  the 
signed  permission  of  their  bosses  to  at- tend the  show.  Invitation  letter  also  car- 

ried a  postscript  to  all  employers  assuring 
them  that  by  permitting  their  secretaries 
to  see  the  picture,  the  management  prom- 

ised that  the  girls  would  return  to  work 
in  a  good  humor. 

Various  merchants  came  through  with 
co-op  ads  all  of  which  carried  some  tiein 
with  picture  title,  bumper  strips  and  tire 
covers  were  used  and  Arlie  planted  a 
series  of  teaser  ads  in  the  classified  sec- 

tion of  local  daily. 

District  Drive 
Two  weeks  in  advance  of  the  opening 

of  "Zola"  at  the  Erlanger,  Chicago,  30 
Warner  theatres  in  that  territory  ran 
special  trailers  announcing  the  engage- 

ment of  the  feature,  giving  the  price 
schedule,  and  announcing  that  reserva- tions could  be  made  in  advance  at  all  the 
houses,  cashiers'  booths  carried  cards with  this  information. 

Airplane  carrying  36-foot  banner  was flown  over  Soldiers  Field  during  local 
music  festival,  and  also  over  the  beaches 
and  downtown  Chicago. 

Revival  Week 
To  start  off  his  Revival  Week  at  the 

Orpheum  Theatre,  Clarksburg,  West 
Va.,  Manager  Joseph  Feeney  tied  up 
with  local  newspaper,  running  contest  in 
classified  section,  offering  tickets  to  the 
ten  folks  who  found  their  names  scat- 

tered throughout  the  ads.  Paper  came 
through  with  stories  plugging  the  week 
and  Feeney  built  new  fronts  for  each 
change  of  show  in  addition  to  dressing 
up  his  lobby  for  the  event. 

5000  Gifts 

Al  Rosen,  managing  director  of  Loew's 
State,  New  York  City,  for  theatre's  gala 17th  anniversary  celebration  during  the 
engagement  of  "Vogues  of  1938"  pro- moted 5,000  gifts  for  distribution  to 
patrons.  Certificates  redeemable  at  the 
various  shops  cooperating  as  well  as  at 
the  theatre  were  presented  in  envelopes 
to  patrons  at  time  of  purchase  of  ticket 
admission. 
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Ace  Exploitations 

Effect  Tieins  for 

'100  Men  and  Girl y 
In  Baltimore  J.  L.  Schanberger,  of 

Keith's,  promoted  the  News-Post  for  two- 
week  front  page  contest  in  which  girls  be- 

tween the  ages  of  12  and  14  were  invited 
to  compete.  The  girl  with  the  best  singing 
voice  was  designated  as  the  "Deanna  Dur- 
bin  of  Baltimore."  Fred  arranged  with local  piano  company  and  department  store 
for  a  piano  and  Durbin  dresses  to  be  offered 
as  prizes  to  winners;  piano  was  kept  on 
exhibition  in  lobby.  So  much  interest  was 
aroused  that  Shanberger  reports  the  direc- 

tor of  the  Baltimore  Civic  Opera  Company 
offered  a  season's  free  scholorship  in  vocal instructions  as  one  of  the  grand  prizes  to  the 
winner. 
In  Gloversville 

Thousands  of  cards  reading  "You  have  a 
date  to  see  Deanna  Durbin,"  etc.,  were  put 
out  on  "100  Men  and  a  Girl"  by  Manager Glen  Lazar  and  Thomas  E.  Jefferson, 
Schine  Circuit  publicity  director,  for  the 
date  at  the  Gloversville,  N.  Y.  To  point  up 
the  stunt,  playing  dates  were  attached  to 
the  cards  by  a  string. 

Imprinted  napkins  and  paper  bags  were 
used,  as  were  roto  heralds,  space  on  back 
of  which  was  sold  to  local  dealers  to  cover 
cost.  Tieup  windows  were  secured  and  taxis 
carried  bumper  strips  and  tire  covers  plug- 

ging the  attraction. 
To  Reading,  Pa. 
Where  tieup  was  arranged  by  Douglas 

George,  Warner's  district  publicity  man- ager, and  Manager  Dwight  Van  Meter, 
Astor  Theatre,  to  stage  a  giant  Deanna 
Durbin  'Twixteen  fashion  show  in  leading department  store.  Full  page  ads  announced 
the  show  with  layout  and  copy  worked 
around  large  photo  of  the  starlet.  Colored 
fan  photos  were  distributed  and  guest  tickets 
were  awarded  to  the  first  25  who  purchased 
the  Deanna  Durbin  fashions  displayed  in store. 

And  At  the  Capital 
Hardie  Meakin,  Keith's,  Washington,  D. C,  grabbed  plenty  of  newspaper  space  in 

papers  by  inviting  all  local  orchestra  leaders 
to  see  the  picture  as  his  guests.  Anyone 
who  had  ever  conducted  a  concert  orchestra 
of  20  or  more  pieces  was  eligible  to  accept, 
news  item  explained  that  the  leaders  would 
derive  the  greatest  enjoyment  from  the  mag- 

nificent music  played  by  Stokowski  and  his 
symphony  orchestra. 
Winding  Up  in  Peoria 
With  City  Manager  Leonard  C.  Worley 

and  Publicist  E.  G.  FitzGibbons  holding  a 
prevue  three  weeks  ahead  to  which  officials 
of  women's  clubs,  schools,  merchants'  critics and  other  locally  prominent  persons  were 
invited.  Advance  lobby  smash  was  made 
with  blown-up  reviews  from  other  cities 
where  the  pictures  had  already  been  shown 
and  with  local  reviews  presented  with  photo- 

graphs of  the  reviewers. 
Tieups  with  local  Buick  automobile  agancy 

SHOWMEN'S     LOBBY  LAFFS 

This  cartoon  was  cre- 
ated by  Milt  Rosen- feld,  club  cartoonist. 

CHILD:  Stop  crying  Ma — Gable  never  left  a  woman  flat. 

landed  generous  ad  in  the  papers,  plus  a 
parade  of  cars  bannered  with  plugs  for  both 
car  and  picture  featuring  the  line  "Both 
give  perfect  performance."  Directional  ar- rows pointing  toward  the  theatre  and  car- 

rying picture  billing  were  tacked  around 
city.  Maiden  run  of  new  train  out  of  Chi- 

cago was  tied  into  date  by  having  print 
carried  on  it  to  Peoria.  Stunt  landed  photo 
and  story  in  news  columns  of  local  dailies, 
plus  picture  plugs. 

"Tell  Us  What  You  Did" 
Many  Angles  Covered 
For  "Stella"  Campaigns 

Planted  on  the  women's  page  of  the  local 
Times  Union  was  a  views-and-opinions  con- 

test on  "Stella  Dallas"  used  by  Les  Pollock, 
Loew's  Rochester,  Rochester,  N.  Y.,  asking 
readers  to  give  their  opinions  on  the  ques- tion Should  the  husband  or  child  have  first 
call  on  a  mother's  time  and  affection?  Con- 

test broke  for  four  days  with  cash  prizes  and 
tickets  awarded.  Postal  Telegraph  heralds 
were  distributed  with  all  messages,  jumbo 
telegrams  spotted  in  offices  and  local  dis- tributors of  Screen  Romance  in  which  the 
picture  novelization  was  included  used  cards 
on  stands  calling  attention  to  the  opening 
play  dates  included. 
Two  electrical  transcriptions  were  spotted 

over  WHEC  and  WSAY  day  ahead  of  open- 
ing and  singing  organist  dedicated  broad- 
cast to  mothers  and  mother  songs.  Two 

"men  on  the  street"  broadcasts  were  also 
effected  with  continual  picture  plugs 
throughout  the  program. 
In  Clearfield,  Pa. 

Miss  Mae  E.  Shively  at  the  Ritz  planted 
editorials  on  mother  love  in  daily  and 
weekly  local  papers  each  containing  excel- 

lent plugs  for  the  picture.  Special  front  was 

built  with  large  cutout  of  Barbara  Stanwyck 
above  boxoffice,  flanked  on  either  side  by 
scene  stills.  Heralds  were  mailed  to  all  rural 
families,  imprinted  napkins  bearing  cut  of 
Stanwyck,  Boles  and  Shirley  were  distrib- uted in  leading  hotels,  restaurants,  etc., 
book  displays  planted  in  leading  stores  and 
libraries,  and  bookmarks  with  theatre  im- 

print were  also  used. 
While  at  Norfolk 

During  the  absence  of  Manager  Allan 
Sparrow,  assistant  Charles  Yerby  took  hold 
and  distributed  "lucky  Friday  the  13th" 
cards  with  bit  of  poetry  ending  with  "Your 
lucky  date  is  when  you  see,"  etc.  Tieup  was also  arranged  with  drug  store  which  in  addi- 

tion to  the  theatre  distributed  lucky  num- 
bered heralds,  guest  tickets  going  to  those 

whose  numbers  were  listed  on  lobby  easel. 
Various  merchants'  co-op  ads  were  se- 

cured, local  department  store's  beauty  salon 
featuring  a  "Stanwyck  Coiffure,"  ads  carry- 

ing cut  and  picture  mention.  Yerby  em- ployed other  reliable  devices  to  round  out  an effective  advance. 

WANTED! 
Exhibitors  to  Cash  in  on  These 

New  Popcorn  Machines  .  . . 
These  thoroughly  new,  up-to-date  Popcorn Machines  get  all  the  nickels  and  dimes. 
They  are  improved  big-capacity  models  with lights,  color  and  motion  that  reallv  get  the business  for  you.  All-electric,  full  cabinet size.  Capacities:  $8.00  to  $18.00  per  hour. Low  down  payments,  easy  terms. 

Write  for  Catalog! 
ADVANCE  MFC.  CO. 

6332  St.  Louis  Ave..  St.  Louis.  Mo. 
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Halloween  Plans 

Include  Contests 

And  Safety  Tieins 

Building  Midweek  Changes 

Without  Use  of  Giveaways 

"Home  Movies"  Plan  Found  Profitable  for  Small  Toivn  Operation 

by  TED  STUMP 
Elted  Theatre,  Absarokee,  Mont. 

We  have  always  opposed  so-called  "Give- 
aways" in  the  theatre.  After  all,  the  pri- mary business  of  a  motion  picture  theatre 

is  to  present  entertainment.  In  our  opinion, 
it  was  a  sign  of  weakness  for  the  theatre 
operator  to  resort  to  the  appeal  of  the  gam- 

bling instinct  in  order  to  fill  their  theatres. 
There  is,  of  course,  the  necessity  of  build- 

ing up  one  change  a  week  in  the  average 
small  town,  especially  if  you  are  running 
three  changes,  fox  the  Wednesday-Thursday 
change  as  a  general  rule  is  ofttimes  rather 
skimpy  when  run  on  its  own. 
We  have  employed  an  inexpensive  scheme 

which  has  built  up  our  Wednesday-Thursday 
change  to  phenomenal  proportions  and  it  is 
being  done  strictly  on  an  entertainment  basis 
without  giveaways  of  any  kind.  I  am  sure 
that  this  scheme  would  be  successful  in  any 
small  town  and  neighborhood  theatre  any- where. 
Newspaper  Publicity  Sought 

It's  '"Home  Movies."  We  purchased  a 
Cine-Kodak  Model  "E"  16  mm.  camera, which  lists  at  $59.50  and  a  Keystone  Model 
A81-750-watt  projector  which  lists  at  $72.50. 
We  then  got  the  necessary  newspaper  pub- 

licity to  build  up  interest.  From  then  on  it 
was  easy.  We  took  the  16  mm.  camera 
wherever  we  went,  making  it  a  point  to  hit 
all  the  auction  sales,  Ladies'  Aid  meetings, 
birthday  parties,  etc. — in  fact,  everywhere 
there  was  apt  to  be  a  group  of  people.  We 
attempted  to  get  as  many  people  in  each 
scene  as  possible,  for  every  one  who  had 
their  picture  taken,  naturally,  wanted  to  see 
how  they  looked,  and  so  do  the  rest  of  their 
family,  their  relatives  and  friends.  It's  a natural. 
We  have  packed  them  in  each  Wednes- 

day and  Thursday  nights  in  unbelievable 
proportions.  As  the  scheme  progressed 
we,  of  course,  scouted  for  funny  and  un- 

usual subjects.  We  have  taken  pictures 
of  bathing  beauties,  of  babies,  of  bumper 
wheat  crops,  of  native  wild  animals,  of 
"old-timers"  in  the  county,  etc.  And  the 
only  reason  we  don't  play  to  bigger  houses 
is  because  the  house  isn't  big  enough. 

Since  our  "throw"  here  is  only  68  feet, 
we  project  these  pictures  from  the  booth, 
making  "cracks"  through  a  microphone  as it  unreels.  In  larger  houses,  the  projector 
can  readily  be  set  up  in  the  aisle  and  the 
running  commentary  can  be  made  with  or 
without  the  aid  of  a  mike.  We  run  300  feet 
each  night,  which  amounts  to  $13.50  at  list 
price  for  films,  which  item  is  small  when  you 
look  at  your  gross.  However,  even  this  is 
cut  down  by  buying  in  quantities  from  your 
local  druggist,  or  by  buying  wholesale, 
which  is  rather  easily  done.  Then,  too, 
there  are  always  some  scenes  meriting  a 
repeat  showing,  some  of  them  over  and  over 
again. 

Here,  at  least,  is  our  answer  to  maintain- 
ing a  strictly  entertainment  policy,  yet  bol- 

stering up  an  ordinarily  weak  change  to 
our  most  profitable  change.  The  camera  and 
projector  were  paid  for  the  very  first  time 
we  showed  the  "Home  Movies."  We  can 
not  see  how  this  scheme  can  fail  in  any  situ- 

ation with  proper  publicity  and  ballyhoo. 
We  have  stressed  the  angle  "Look  Out !  The movie  camera  will  get  you  when  you  least 
expect  it."  Of  course,  if  we  do  catch  some one  unawares,  we  always  tell  them  after  we 
took  the  picture  so  that  they  will  come  to see  themselves. 

Each  week  we  list  in  the  paper  the  people 
who  are  in  the  particular  reel  to  be  shown 
that  week  and  every  last  one  of  them  at- 

tends the  show  and  brings  all  their  friends 
with  them.  We  heartily  recommend  this  to 
every  exhibitor. 

"Tell  Us  What  You  Did" 
Santa  Bows  In 

For  "New  Faces" Novelty  approach  by  Great  States  city 
manager  Ed  Crabtree,  Fischer  Theatre, 
Danville,  111.,  ushered  in  "New  Faces,"  the theatreman  covering  all  office  buildings  and 
downtown  stores  with  memorandum  slips 
reading  "Good  morning,  new  faces,  and also  the  old,  are  always  welcome  at  the 
Fischer,"  etc.,  copy  appearing  over  Ed's signature.  Good  part  of  his  tri-weekly 
broadcast  which  originates  from  lobby  of 
theatre  was  devoted  to  the  date. 
With  the  thermometer  hovering  around 

90,  Crabtree  sent  Santa  Claus  out  on  the 
streets  with  back  copy  to  the  effect  that  he 
came  early  to  see  the  film.  City-wide  sten- 

ciling campaign  was  sponsored  with  line 
"We  welcome  new  faces,"  and  local  store 
ran  cooperative  ad  on  theatre  pages  plug- 

ging "New  Faces"  both  from  the  angle of  seeing  the  picture  and  their  creating 
"new  faces"  with  cosmetics. 

"Tell  Us  What  You  Did" 
Temple  Contest  Put  On 

By  Syracuse  Schine-men Highlight  of  campaign  put  on  by  City 
Manager  Gus  Lampe's  and  Manager  Jay 
Golden's  Schine's  Keith,  Syracuse,  N.  Y., 
for  "Wee  Willie  Winkie"  was  cooperation with  the  Municipal  Recreation  Commission 
to  conduct  a  contest  in  the  27  municipal 
parks  for  the  purpose  of  selecting  a  Shirley 
Temple.  After  first  preliminary  contests  in 
the  various  parks,  semi-finals  were  held  in 
11  key  parks  with  five  finalists  presented  on 
the  stage  opening  day,  judges  selecting  the 
winner.  Department  store  cooperated  by 
presenting  outfits  to  winner  and  runnerups. 

Picture  was  given  elaborate  Hollywood 
opening  which  was  broadcast  over  WSYR, 
entire  front  lighted  and  Scotch  band  pro- 

viding appropriate  music.  Three  days  ahead 
two  native  Scotch  lassies  in  costume  par- 

aded city  distributing  special  heralds  and 
stores  carried  tieup  ads  plugging  the  Tem- 

ple dresses  and  film. 

Sentiment  in  favor  of  safe-and-sane 
Halloween  observance  found  general  last 
year  -becomes  more  widespread  in  1937  as 
theatremen  are  arranging  to  cooperate  ex- 

tensively with  local  police  and  other  civic 
heads  to  discourage  children  from  damag- 

ing property  and  causing  personal  injuries, 
as  has  been  reported.  Special  shows  for  the 
youngsters  to  hold  them  in  line  are  on  tap, 
as  are  the  various  Halloween  contests  cele- brated since  time  immemorial  to  entertain 
the  adults  as  well  as  the  juveniles. 

Since  interested  theatremen  have  in  their 
files  detailed  accounts  of  Round  Table  slants 
and  ideas  to  celebrate  the  occasion,  the  fol- 

lowing briefly  outlines  various  of  the  tieins 
and  contests  found  effective  in  the  past, 
many  of  which  will  be  again  emploved  on 
October  31st. 

There  have  been  instances  related  of  spe- 
cial shows  put  on  in  cooperation  with  local 

police  departments  at  lower  prices  to  chil- dren. In  connection  civic  authorities  have 
taken  newspaper  space  to  call  the  show  to 
the  attention  of  adults,  parents  being  asked 
to  cooperate.  For  further  buildup  police 
authorities  visited  schools  to  announce  the 
event.  Special  shows  have  been  uniformly 
successful  in  every  case  bringing  higher 
grosses  than  usual  and  with  few  complaints 
of  property  damage. 
Pledge  Cards  Issued 
The  Halloween  show  tied  in  with  a  pledge 

of  good  conduct  signed  by  the  children  is 
another  idea  that  will  again  command  atten- 

tion. Pledge  cards  are  printed  by  the  the- 
atre, signed  by  children  and  when  counter- 

signed by  police  chief  are  good  for  admis- sion at  special  matinees  show.  Children 
pledge  that  they  will  keep  the  true  spirit  of 
Halloween ;  that  they  will  not  deface,  de- 
troy  or  damage  property;  that  they  will  not 
cause  injury  by  blocking  sidewalks  or streets.  To  make  it  more  impressive,  copy 
on  pledge  cards  appoints  juvenile  signer  to 
act  as  officer  in  the  protection  of  local  prop- 
erty. 

Contests  on  the  stage  of  course  are  to  be 
featured  with  the  children  competing  for 
prizes.  Among  most  favored  in  the  past 
is  the  apple  ducking  with  large  tub  with 
water,  children  on  knees  behind  tub  facing 
audience,  vying  to  get  apples  out  of  tub with  their  teeth  and  without  aid  of  hands. 
Balloon  gag  is  another  natural,  with  young- 

sters in  straight  line,  hands  behind  backs, 
balloons  inserted  in  mouths.  First  one 
breaking  balloons  by  blowing  it  up  is  winner. 
Cracker  Eating  and  Costume  Parties 

Cracker  eating  contest  has  small  box  of 
unopened  crackers  in  front  of  each  con- testant, winner  being  first  one  to  eat  all 
his  crackers  and  whistle  "Turkey  in  the 
Straw."  Blackberry  and  raspberry  pie  eat- ing slant  is  another  laugh  provoker,  pastry 
to  be  eaten  without  aid  of  hands. 

Costume  parties  for  youngsters  and  adults 
will  also  be  repeated,  as  will  the  usual  lobby 
decorations,  such  as  pumpkins,  witches,  cats, 
autumn  shrubbery  and  other  of  the  old  time standbys. 
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MEET  UP  WITH  SOME  MEMBERS 



72 MOTION    PICTURE  HERALD October  9 1937 

o  n  a lit mem 

LEW  PRESTON 
general  manager  Interboro  Circuit,  Brook- 

lyn, is  now  a  country  gentleman  domiciled 
in  his  new  estate  at  Green  Acres  in  Valley 
Stream,  L.  I. V 
WALLY  ALLEN 
has  been  transferred  from  Schine's  Athena, Athens,  Ohio,  to  their  house  in  Lexington, 
Ky. 

V 
EUGENE  BRASSIL 
is  managing  the  reopened  Capitol  Theatre, 
New  Britain,  Conn.  Replacing  him  as 
assistant  at  the  Roger  Sherman,  New  Haven, 
is  IRVING  HILLMAN. 

V 
C.  A.  MATTHEWS 
is  skipper  of  the  Orpheum  Theatre,  Mem- 

phis, Tenn. V 
RIDLEY  GREEN 
is  managing  the  Mecca  Theatre,  Chase  City, Va. 

V 
O.  J.  MACRIS 
is  now  managing  the  Strand  Theatre,  El- 
mira,  N.  Y. V 
JOHN  A.  CROVO 
has  taken  over  the  Harris  Hall,  Dixon, 
Wyoming. V 
ED  KOEGEL 
formerly  of  West  Frankfurt,  Mo.,  is  now 
managing  the  Orpheum  at  Cape  Girardeau. V 
MIKE  LEHMAN 
is  now  managing  the  Uptown  in  Wichita, 
Kan.,  and  AL  McCLURE  is  at  the _  Mid- land, Hutchinson,  Kan.,  with  his  assistant, 
MAURICE  EBY,  becoming  the  manager 
of  the  Strand,  there.  PAUL  HILTNER 
goes  to  the  Palace  in  the  same  town. 

VERNE  FLETCHER 
is  now  managing  the  Babcock  Theatre,  Bill- 

ings, Mont. V 
J.  T.  PITTMAN 
has  taken  over  the  Crystal,  at  Hagerman, 
New  Mexico. 

V 
BOB  SUITS 
manager  of  the  Loew  house  in  Reading,  Pa., 
has  been  promoted  to  city  managership  of 
the  Loew  operation  in  Evansville,  Ind.,  and 
is  succeeded  in  Reading  by  GEORGE  R. 
PETERS,  former  assistant  at  the  Capital, 
Washington.  The  vacated  Capitol  post  is 
being  filled  by  BROCK  WHITLOCK,  who 
comes  from  Richmond.  The  Richmond  post 
goes  to  CHARLES  YEARBY,  transferred 
from  Norfolk,  where  he  was  assistant  to 
Allan  Sparrow. V 
EDGAR  DOOB 
has  been  named  assistant  manager  of  the 
Loew  Theatre,  Norfolk,  Va. 

V 
JAMES  SKELLY 
of  the  Madison  Theatre,  Madison,  Ohio,  has 
been  transferred  to  become  assistant  at  the 
Ohio,  Canton,  Ohio,  succeeding  BENNY 
PADWA,  who  goes  to  the  Strand  in  Akron 
in  the  same  capacity. 

SLAV
E 

WARNER 

BAXTER 
WALLACE 

BEERY 
ELIZABETH  ALLAH 
MICKEY  ROQNEV 

Measuring  28"  by  44",  this  "Slave  Ship"  poster was  created  by  Bob  Ewing,  Mars  Theatre,  La- fayette, Ind.,  and  done  in  pastel  crayon  directly 
on  compo  board. 

Birthday 

Greetings 

Don  Bloxham Victor  F.  Morelli 
E.  J.  Bresendine E.  L.  Mosteller Joe  Buse Edward  Murtagh 
John  Caiman Mark  Oringer 
William  Carmichael Mrs.  Ruth  D.  Ornstein 
Michael  J.  Carroll John  E.  Palmer 
Charles  O.  Clark Howard  L.  Parker 
Orville  W.  Crouch Gunvantlal  M.  Patel 
Charles  D.  Crowley Alex  C.  Patterson 
Raymond  L  Daniels Robert  Patterson James  E.  Darby Leonard  Pearce 
John  J.  Deeson William  L.  Perley 
C.  W.  Doctor J.H.  Phillips 
Robert  Dunnuck 

S.  J.  Poppay 

Kenneth  A.  Grimes Arthur  A.  Quinn 
Thomas  Di  Lorenzo Ernest  C.  Rogers G.  G.  Fryberg Ashton  C.  Rudd 
Walter  B.  Garver Norman  Schwartz Alfred  Gorton Joseph  W.  Shuck Edward  V.  Harris E.  E.  Seff 
Raymond  Hasselo Harry  S.  Schulman 
Sidney  C.  Hoffman Joseph  Sirkin Harris  L.  Humphries Clarence  A.  Smith Leon  Jarodsky Cresson  E.  Smith,  Jr. 
Bill  Johnson John  Stanfill 
Carl  E.  Jones Herman  Starr John  Judge Tony  Stern U.  B.  Kantharia Rader  S.  Stewart 
Howard  W.  Kelley Louis  Sylvester William  Kohler John  W.  Terry 
Sol  Krim Jack  Tiernan 
Jim  Landers Bert  H.Todd 
Harold  Lucas G.  N.  Turner 
James  J.  Lundsford E.  K.  Vollette Emmett  H.  Lyons K.  E.Ward 
Frank  Mangham Fred  Weimar 
John  A.  Matthews Walter  Woodman 

HARRY  VAN  NOY 
of  the  Paramount  Theatre,  Anderson,  Ind., 
here  for  the  American  Legion  convention, 
dropped  in  to  say  hello. V 
WARREN  BAILEY 
is  the  new  manager  of  the  Grand  The- 

atre, Macon,  Ga.,  succeeding  HARVEY 
WHALEY,  who  resigned  to  accept  a  posi- 

tion in  a  large  Savannah  department  store. 
LEN  TRUESDEL  has  been  appointed  as- sistant. 

V  $fl| 

EDWARD  COFFEY 
has  been  made  manager  of  the  Gem  Theatre 
in  Colusa  and  the  Williams  in  Williams,  Cal. 

V 
WILLIAM  NOVAK 
has  been  appointed  manager  of  the  Metro- 

politan, Regina,  Can.,  succeeding  LARRY 
GRABURN,  who  goes  to  the  Capitol  in Halifax. 

V 
WILLIAM  POPHAM 
resigned  as  manager  of  the  Starland,  College 
and  Lyceum  Theatres,  Winnipeg,  to  become 
manager  of  the  Playhouse  Theatre  there. 

V 
CARL  W.  SCOTT 
treasurer  of  Loew's,  Indianapolis,  Ind.,  has 
been  promoted  to  assistant  at  Loew's  in  Can- 

ton. JOE  HOLLERAN  of  Loew's  Penn, Pittsburgh,  succeeds  him. 
V 

PAT  O'BRIEN 
has  been  made  manager  of  the  Filmarte,  Bal- timore, Md. 

V 
AL  MAYES 
is  now  advertising  man  at  the  Palace  The- 

atre, Graham,  Tex.  Mayes  also  reports  his 
recent  marriage  to  Miss  Beverly  Watson 
on  August  26th. 

V 
WAYNE  SWEENEY 
in  addition  to  the  La  Porte,  La  Porte,  Ind., 
is  now  managing  the  Cozy  Theatre  there. 

V 
JERRY  LYNCH has  been  appointed  manager  of  the  Strand, 
Holyoke,  Mass.,  succeeding  WALTON  B. 
HOWE. V 
PERCY  POLLARD 
has  been  appointed  assistant  at  the  Capitol, 
Richmond,  succeeding  JOE  MULLINS, 
promoted  to  manager  of  the  new  Bellevue. 

LESTER  STEPNER 
has  been  named  manager  of  the  La  Salle, Chicago. 

V 
RANDOLPH  HALL 
of  Dallas,  Tex.,  has  purchased  the  Aztec 
Theatre,  Van  Alstyne,  Tex.,  from  W.  R. 
HOLCOMBE. 

V 
BERTRAND  SARGENT 
has  been  appointed  assistant  at  the  Ritz, 
Bartow,   Fla.,   succeeding   LUKIE  BAL- LIETT,  resigned. 

V 
HERMAN  WEINBERG 
has  resigned  as  director  of  publicity  of  the 
55th  Street  Playhouse. 
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Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  produtclon  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 
ng  Ti 

Dawn  to  Dusk. 

Star  Rel.  Date  Minutes  Reviewed 
Margaret  Morris-Bill  Edwards. . .Sept.  I5.'37t  Coming 
Margaret  Morris-Bill  Edwards. .. Nov.  I,'37t  

AMBASSADOR-CONN-MELODY Running  Time 
Rel.  Date      Minutes  Reviewed 
June  I5,'37  5/37  

Title  Star 
Anything  for  a  Thrill  Frankie  Darro-Kane  Richmond..  .Jun Devil   Diamond,  The  Kane   Richmond-Frankie   Darro..  Jan 
Fighting   Texan,    The  Kermit  Maynard-Elaine  Shepard.  .June  22. '37 
Galloping  Dynamite   Kermit  Maynard-Ariane  Allen  Dec.  30,'36 Headline  Crasher   Frankie   Darro-Kane   Richmond. .  Dec.  25,'36 
Racing  Blood   Frankie   Darro-Kane   Richmond. .  Nov.  15, '36 Sing  While  You're  Able  Pinky  Tomlin   Mar.  20/37 
Thanks  for  Listening  Pinky  Tomlin   July  I2,'37 Tough  to   Handle  Frankie    Darro-Kane   Richmond.  .Mar.  24,'37 
Valley  of  Terror  Kermit  Maynard-Harlene  Wood.. Jan.  20.'37 Whistling  Bullets   Kermit  Maynard-Harlene  Wood.. May  3,'37 Wild  Horse  Roundup  Kermit  Maynard-Dickie  Jones. ..Nov.  20.'36 With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec.  20/36 Coming 
Fighting  Cadet   Frankie  Darro   
Roaring   Six   Guns  Kermit  Maynard-Mary  Hayes  Rough  Riding  Rhythm  Kermit  Maynard-Beryl  Wallace  
Swing.  Brother,  Swing  Pinky  Tomlin-Paula  Stone  Young  Dynamite   Frankie  Darro   

CELEBRITY Title  Star Coming 
For  Love  of  You  F.  Foresta-Riscoe  and  Wayne  60.. 
Kiss  Me  Goodbye  M.  Schneider-Riscoe  and  Wayne  62.. 

CHESTERFIELD Running  Ti Title  Star  Rel.  Date  Minutes 
Red   Lights  Ahead  Andy  Clyde-Lucille  Gleason  ..Dec.  29/36  

COLUMBIA 
Titli  Star 

Come  Closer,   Folks  James  Dunn-Marian  Marsh.. 
Counsel  for  Crime  Otto  Kruger-Jacqueline  Wells 

Running  Time 
Rel.  Date      Minutes  Reviewed 

Running  Time Rel.  Date      Minutes  Revie 
Nov.     7/36  61  
Sept.  I4.'37t  62  12/37. 

'37. 

23/37 .56. 

25/37  68. July  24/37 

(See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room/ Counterfeit  Lady   (G)  Ralph  Bellamy-Joan  Perry  Dec.  31/36. Cowboy  Star,  The  Charles  Starrett-lris  Shunn  Nov.  20/36. 
(See  "In  the  Cutting  Room,"  Oct.  10/36.) Criminals  of  the  Air  Rosalind  Keith-Chas.  Quigley. . . . Apr.   30/37  61 
(See  "Honeymoon  Pilot,"  "In  the  Cutting  Room,"  Mar.  27/37.) Dangerous  Adventure,  A  Don  Terry- Rosalind  Keith  

Devil  Is  Driving,  The  (G)  Richard  Dix-Joan  Perry  (Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37,  p.  84.) 
Devil's  Playground   (A)  Dolores  Del  Rio-Richard  Dix....Jan.    24/37  74. Feb.  27/37 Fight  to  the  Finish,  A  Don  Terry- Rosalind  Keith  June   30/37  59  

(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) Find  the  Witness  (G)  Rosalind   Keith-Chas.  Quigley. . .Jan.     8/37  57. Mar.  6/37 Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May     1/37  59  
(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Game  That  Kills,  The  Chas.  Quigley-Rita  Hayworth. . .  .Sept.  2!/37t....56  Girls  Can  Play  Chas.  Quigley-Jacqueline  Wells.. June  21/37  60  

I  Promise  to  Pay  (G)  Leo  Carrillo-Chester  Marris  Apr.  21/37  65. Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G)....  Betty  Furness-Ralph  Bellamy. ..  .July    15/37  68.  Aug.  14/37 It  Happened  in  Hollywood  Richard  Dix-Fay  Wray  Sept.    7/37t  67  

(See  "Once  a  Hero,"  "In  the  Cutting  Room."  Apr.  17/37.) 
It's  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept.  t/37t . . . .  80.  Aug.  7/37 Lady  from  Nowhere  Mary  Astor-Charles  Quigley  Nov.   21/36  60  
Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb.  26/37  57  
League  of  Frightened  Men  (G). Walter  Connolly-Irene  Hervey. .. .  May   25/37  65.  July  24/37 Legion  of  Terror  (G)  Marguerite  Churchill-B.  Cabot.. .Nov.     1/36  60. Nov.  7/36 
Let's  Get  Married  (G)  Ralph   Bellamy-Ida   Lupino  Mar.  25/37  69. May  29/37 Lost  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept.  I ,'37t . ..  1 18.  Feb.  27/37 

(Exploitation:  Sept.  5/36,  p.  75;  Mar.  6/37,  p.  89;  May  22/37.  p.  92;  July  31/37.  p.  80; Aug.  28/37.  pp.  96,  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec.   24/  36         77. Dec.  28/36 Motor  Madness   Rosalind  Keith-Allen  Brook  Apr.     5/37  62  

(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) One  Man  Justice  Chas.  Starrett- Barbara  Weeks  July     1/37  59  Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  Aug.  20/37t....6l  
Parole  Racket  (G)  Paul   Kelly-Rosalind   Keith  Mar.    4/37         62. Apr.  10/37 Pennies  from  Heaven  (G)  .Bing  Crosby-Madge  Evans  Nov.  25/36  83. Dec.  18/36 

(Exploitation:  Dec.  5/36,  p.  79;  Feb.  8/37,  p.  72;  Mar.  27/37.  pp.  81.  82;  Apr.  3/37.  p 86;  May  15/37.  p.  96.) 
Racketeers  in  Exile  (G)  George  Bancroft- Evelyn  Venable   Mar.  31/37  67. Apr.  3/37 

Title  Star  Rel.  Date 
Rangers  Step  In,  The  Bob  Allen-Eleanor  Stewart  Aug.  8/ Reckless   Ranger   Bob  Allen-Louise  Small  May  30/37 

37t. .58. 

Meredith. .Dec.  11/36. 

1/37. 

12/36. 

.65. Aug.  28/37 

14.': 

Rio  Grande  Ranger  Bob  Allen-Iris 
(See  "In  the  Cuting  Room,"  Nov.  7/36.) Roaring  Timber  (G)  Jack   Holt-Grace  Bradley  July Speed  to  Spare  Dorothy  Wilson-Chas.  Quigley.. . May 
(See  "Racing  Luck,"  "In  the  Cutting  Room,"  Feb.  13/37.) Theodora  Goes  Wild  (G)  Irene  Dunne-Melvyn  Douglas  Nov. (Exploitation:  Jan.  23/37.  p.  81.) 

Thunder  in  the  City  (G)  Edw.  G.  Robinson-Luli  Deste  Apr. Trapped   Charles  Starrett-Peggy  Stratford. .  Mar. 
Trouble  in  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar. Tugboat  Princess   Walter  C.  Kelly-Edith  Fellows.  .Oct.    15/36  69  Two  Fisted  Sheriff  Chas.  Starrett-Barbara  Weeks.. .June    15/37  59  
Two  Gun  Law  Chas.  Starrett-Peggy  Stratford.. -Apr.     7/37  56  
Venus  Makes  Trouble  James   Dunn-Patricia   Ellis  May    14/37  58  (See  "In  the  Cutting  Room."  Apr.  3/37.) Westbound  Mail   Chas.  Starrett- Rosalind  Keith. .. .Jan.   22/37  54  
When  You're  in  Love  (G)  Grace   Moore-Cary   Grant  Feb.   27/37  104.  Feb.  20/37 

Woman  in  Distress  (G)  May  Robson-lrene  Hervey  Jan.    17/  

3
7
 
 
 
 
 
 
 
 
 
 68. Feb.  13/37 

Women  of  Glamour  (G)  Melvyn  Douglas-Virginia  Bruce.. Jan.    28/37  72.  Mar.  20/37 (Exploitation:  Feb.  27/37,  p.  81.) 

25/37  76.  Feb.  13/37 
5/37  55  22/37  62. Mar.  20/37 

Coming 

Farr. 

30.'37t. 8,'37t. 

Absent  Without  Leave  Dolly  Haas   
All  American  Sweetheart  Scott  Colton-Patric 

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
American  Legion,  The  Don  Terry-Mary  Russell  
Awful  Truth,  The  Irene  Dunne-Cary  Grant  

(See  "In  the  Cutting  Room."  July  17/37.) Carnival  Lady   Chas.  Quigley-Rita  Hayworth. College  Follies  of  1938  Jimmy  Durante-Joan  Perry... 
Forgotten  Women   Wyn  Cahoon-Scott  Colton  
Hollywood   Round-up   Buck  Jones   
I'll  Take  Romance  Grace  Moore-M.  Douglas  Nov.  M,'37t. (See  "In  the  Cutting  Room."  July  24/37.) 
Life  Begins  with  Love  Jean  Parker-D.   Montgomery  Oct.  I4,'37t. (See  "In  the  Cutting  Room,"  July  31/37.) 
Murder  in  Greenwich  Village. ..  Fay  Wray-Richard  Arlen  Oct.  I6,'37t. (See  "Park  Avenue   Dame,"  "In  the  Cutting   Room,"  Aug.  14/37.) Night  Before,  The  Mary  Astor-Richard  Arlen  
Old  Wyoming  Trail,  The  Chas.  Starrett-Barbara  Weeks... Nov.  I6,'37t. Paid  to  Dance  Don   Terry-Jacqueline   Wells  Nov.  4,'37t. She  Married  an  Artist  John  Boles-Lull  Deste  Nov.  25/37t. 
Trapped  by  G-Men  Jack  Holt-Wynne  Gibson  Oct.  27,'37t. There's  Always  a  Woman  Loretta  Young-Randolph  Scott  

CRESCENT Titlo  Star 
Battle  of  Greed  (G)  Tom  Keene-Gwynne  Shipman. 
Drums  of  Destiny  (G)  Tom  Keene-Edna  Lawrence... Law  Commands,  The  Tom  Keene-Lorralne    Hayes  . 
Old  Louisiana  (G)  Tom  Keene-Rita  Cansino   Raw  Timber   Tom  Keene-Peggy  Keys   

Running  Time 
Rel.  Date      Minutes  Reviewed .Jan.    18/37  65. Jan.  9/37 
.June   12/37.... *60. June  19/37 
.May    12/37  60  .Mar.     1/37  64. Mar.  20/37 
.July     6/37  63  Under  Strange  Flags  Tom  Keene-Luana    Walters  Apr.  12/37. 

.«;<. 

DANUBIA Dialogue) 

3/37. 
25/36. 

.84.... 

(Hun 

Title  Star 
Blame  It  on  Love  Szeleczky-Basthy   Sept. Blue   Danube   Romance  Zita  Perezel   Jan. Dreams  of  Love  Frank  Taray   Jan. (English  titles) 
Friendly  Expression   Radey-Szoke   Nov. Hungarian  Village   Travelog (English  titles) 
I   Married  for  Love  Kabos-Radal   ..Sept.  I5.'37t.. Man  ef  Gold  Maria  Egrl-F.  Kiss   Apr.    12/37  92  
Man  Under  the  Bridge  Csortos-Lazar   Nov.    15/36  82  Once  a  Week  Kabos-Perczel   Sept.  IO/37t  74  
Salary  $200  Monthly  Javor-Felop   Dec.   31/36  82  Scotchman  in  Hungary  Radey-Oresl   Apr.    12/37  95  
Sister  Mary   Szorenyi-Sved   Mar.  28/37  91   Sons  of  the  Steppes  Kiss-Komcar   Dec.   26/36  85  Storm  on  the  Pusta  Kiss-Komcar   Apr.     5/37  78  
Three  Spinsters   Emile    Markus-Ra]nay  Dec.     1/36  84  Toml    Pecsi-Adam   Sept.  Il/37t  81  
Vickl    (Country  Ball)  Javor-Rose  Barsony   Sept.  25/37t  87  Coming 
My  Daughter  Is  Different  Turay-Kabos    ..Oct.    20/37t . .  .  .88  
Tempest  in  a  Charda  Javor-Lazar   Oct.   20/37+.... 90  Texas  Mammy   Fedak   Oct.    25/37t. .  . .89   . Yellow   Roses   Kabos   Oct.    30/37t  90  
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FIRST  NATIONAL 
(See  also  Warner  Brothers)        Runnin8  TlBie Title  Star  Bel.  Date      Minutes  Reviewed 

Back  In  Circulation  (A)  266..  Joan   Blondell-Pat  O'Brien  Sept. Case  of  the  Stuttering  Bishop. 
The,  176   Donald  Woods-Ann  Dvorak   June 

Cherokee  Strip  178  Dick   Foran-Jane  Bryan  May Confession  (A)    158   Kay   Francis-Ian    Hunter  Aug. Dance,  Charlie,  Dance  (G) 
165   Stuart  Erwln-Jean  Mulr  Aug. 

Draegerman  Courage  (G)  168.. Jean  Muir-Barton  MacLane  May 
Empty  Holsters  179   Dick   Forao-Patrioia   Walthall..  .July Ever  Since  Eve  (G)   162  Marion  Davles-R.  Montgomery..  .July 
Geld  Diggers  of  1937  (G)  151.  Dick   Powell-Joan    Blondell  Dec. 

(Exploitation:  Jan.  2/37,  p.  100;  Jan.  9,'37,  p.  71;  Feb.  13/37, Green  Light  (G)   154  Errol   Flynn-Anita   Louise  Feb. 
(Exploitation:  Mar.  27,'37,  pp.  78,  81;  Apr.  3,'37.  p.  89:  May p.  90;  May  29,'37,  p.  67;  June  12/37,  p.  94;  July  3/37,  p.  68.) Guns  of  Pecos  960  Dick  Foran-Anne  Nagel  Jan. 

Her    Husband's   Secretary  (A) 173   Jean  Muir-Warren  Hull  Mar. 
Love  Is  on  the  Air  269   Ronald  Reagan-June  Travis  Oct. 
Marked  Woman   (A)   156  Bette  Davis-H.  Bogart  Apr. 
Men  in  Exile  174  Richard  Purcell-June  Travis  Apr. 

(See  "In  the  Cutting  Room,"  Nov.  21, '36.) Mountain  Justice  (A)   161  Josephine   Hutchinson-G.   Brent.  .Apr. Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny   Baker-Jane   Wyman  Aug. 

Once  a  Doctor  (G)  171  Donald  Woods-Jean  Muir  Jan. 
Penrod  and  Sam  (G)   172  Billy    Mauch-Henry   Watson  Feb. Prairie  Thunder  180  Dick  Foran-EIIen  Clancy  Sept. Prince  and  the  Pauper,  The 

(G)   152   Mauch  Twins-Errol  Flynn  May 
(Exploitation:  May  29,'37,  p.  66;  June  26,'37,  p.  121;  July  3,'37, San  Quentln  (G)   163  Pat  O'Brien-Humphrey  Bogart..  .Aug. Sing  Me  a  Love  Song  (G)  160.  James  Melton-Patricia  Ellis  Jan. 
(Exploitation:  Dec.  26,'36,  p.  70.) Stolen  Holiday  (G)   157  Kay   Franois-lan   Hunter  Feb. 

Talent  Scout  (G)   166  Donald  Woods-Jeanne  Madden. . .July That  Certain  Woman  (A)  254.  Bette   Davis-Henry   Fonda  Sept 
(Exploitation:  Sept.  25, '37,  p.  69.) That  Man's  Here  Again  (G) 175   Mary   Maguire-Tora   Brown  Apr. 

They  Won't  Forget  (A)  265. ..Gloria  Dickson-Claude   Rains. .. .Oct. 
(See  production  artlole,  "The  Deep  South,"  May  8,'37,  p.  16.) 

Three  Men  on  a  Horse  (G)  151.  Frank  McHugh-Joan  Blondell. ...  Nov.  21, 

'36        

85. Dec.  5,'36 

(Exploitation:  Dec.  12, '36,  p.  81;  Dec.  I9.'36,  p.  89;  Dec.  26, '36,  p.  70;  Jan.  2,'37,  p. 106;  Jan.  9.'37,  p.  71;  Mar.  I3,'37,  p.  80;  May  I, '37,  p.  83.) Coming 
Accidents   Will    Happen  Ronald   Reagan-Gloria  Blondell  
Adventurous  Blonde,  The  (G)..GIenda  Farrell- Barton  MacLane. .  Nov.   I3,'37t.  ..*65.Sept.  11/37 
Alcatraz  Island  264  John  Litel-Ann  Sheridan  Nov.  6,'37t. Gold  Is  Where  You  Find  It..  George  Brent-O.  de  Havilland  
Hollywood  Hotel   Dick  Powell-Frances  Langford  It's  Love  I'm  After  (G)  207.. Leslie  Howard-Bette  Davis  Nov Larger  Than  Life  Frank  McHugh-Ann  Sheridan  

•  Over  the  Goal  272  William  Hopper-June  Travis  Oct.  I6,'37t. 
Perfect  Specimen,  The  (G)  257.  Errol   Flynn-Joan   Blondell  Oct.  23,'37t. Sergeant   Murphy   Ronald   Reagan-Mary  Maguire  
Shi  the  Octopus  Hugh  Herbert-Marcia  Ralston  Dec.    Il,'37t  •  She  Loved  a  Fireman  Dick  Foran-Ann  Sheridan  Dec.  I8.'37t  Submarine  D-l  258  Pat  O'Brien-George  Brent  Nov.  27,'37t  

.Kay   Francis-Pat  O'Brien  

.Boris   Karloff-Beverly   Roberts  *65.July  17/37 'War  Lord.") 

.  25/37t-. 
..82. Aug. 

7/37 

28/37... 
.*85.July 

24/37 

14/37... 
.64.  May 

1/37 15/37... 
..58. Aug. 

29/36 
17/37... 26/37 
26/36... .101. Dee. 12/36 
p.  86:  Mar.  6/37, p.  90.) 20/37... . .85. Jan. 

9/37 1/37,  p. 79;  May 22/37. 
> 

20/37... 
61.  Mar. 

6/37 2/37t.. ..61  
6/37 

24/37... ,  82.  May 22/37 
21/37... 

.*80.July 

31/37 23/37... ..65. Mar. 
6/37 28/37... ..64.Jan. 16/37 

8/37... .120.  Apr. 
17/37 p.  68.) 7/37... 

..70.  Apr. 
3/37 9/37... ..79.  Oct. 

17/36 
6/37... .  .80.  Dec. 26/36 24/37... 12/37 

.  I8.'37t.. 
.*94. Aug. 

7/37 

17/37  58. Mar.  27/37 
9/37t....95.June  19/37 

20.'37t...*87.July  31/37 

2, '37 

This  Woman  Is  Dangerous. 
West  of  Shanghai  (G)  164.... (Reviewed  under  the  title, 

Title 
FRANK  NORTON 
(Greek  Dialogue,  English  Titles)  Running  Time Star  Rel.  Date      Minutes  Reviewed Astero   Miss    Kyvell   Feb. 

Far  from  the  Crowd  Mary   Tsagonis   Apr. 
Ftohea  Toy   Mpoam  Vasoula    Manolidoy  Sept. Coming 
Kainourgea  Zoe   Rita  Karmen   Nov. Reborn   Elene   Papadake   Dec. True  Love   Sophea  Damogloy   Oct. 

21/37.. 
7/37.. 
5/37t. 

GB  PICTURES 
Star Backstage  3614   Anna   Neagle-Arthur  Tracy  

Everybody  Dance  (G)  3613  Ernest  Truex-C.   Courtneidge. . . 
Gangway  (G)   Jessie  Matthews-Nat  Pendleton.. Head  Over  Heels  In  Love  (G) 
3604   Jessie  Matthews- Louis  Borrell.. (Exploitation:  Feb.  27/37,  p.  84;  Mar.  13/37.  p.  78.) 

King  Solomon's  Mines  (G) 3618   Cedrio  Hardwicke-Roland  Young. (See  production  article.  May  22/37,  p.  16.) 
Love  In  Exile  (A)  3623  Clive  Brook-Helen  Vinson  
Man  of  Affairs  (G)  3606  George   Arliss-Rene  Ray  

(Reviewed  under  the  title,  "His  Lordship.")  (Exploitation: River  of  Unrest  (G)  3821  John   Lodge-John  Loder  
(Reviewed  under  the  title,  "Ourselves  Alone.") Silent  Barriers  (G)  3608  Richard   Arlen-Lilli  Palmer.... 
(See  "The  Great  Barrier,"  production  article,  Feb.  6/37, p.  65;  May  1/37,  p.  81;  June  26/37,  p.  121;  July  17, 
81:  Aug.  7/37,  p.  94;  Sept.  4/37,  p.  96.) Strangers  On  a  Honeymoon  (G) 
3615   C.  Cumoilngs-Noah  Berry  

Talk  of  the  Devil  (G)  3607. . .  Rioardo  Cortez-Sally  Eilers... 

Running  Time 
Rel.  Date      Minutes  Reviewed .Mar.  15/37  65  

.Feb.    15/37  70. Sept.  12/36 

.Sept.    l/37t  88. Aug.  28/37 

Feb.  20.' 
.8 1.  Feb.  13/37 ,'37. 

.76. July  3/37 
•  Nov.    15/36  63.  May  30/36 
Jan.    20/37  71.  Nov.  28/36 Mar.  6/37,  p.  88.) 
Jan.    15/37  69.  May  18/36 
.Apr.  29/37  83. Feb.  27/37 
p.  10;  exploitation:  Apr.  3/37, 
37,  p.  90;  July  24/37,   pp.  79. 

Dec.   15/36  67. Jan.  9/37 

.June     

1

/

3

7

 

 

 

 

 

 

 

 

 

 

76. May  
22/37 

Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Tenth  Man,  The  (G)  3622  John   Lodge-Antoinette  Cellier. . . May    15/37  65. Aug.  29/36 
Two  of  Us  3619   Jack   Hulbert-Gina   Malo  July    10/37   84  
Where  There's  a  Will  3624. ...Will   Hay   July   26/37    74  Woman  Alone,  The  (G)  3601. .Sylvia  Sidney-John   Loder  Jan.    12/37  76. Jan.  2/37 

(Reviewed  under  the  title,  "Sabotage.") You're  in  the  Army  Now  (G) 
3620   Wallace  Ford-Anna  Lee  Mar.     1/37  73. Feb.  20/37 

(Reviewed  under  the  title.  "0.  H.  M.  S.") Coming 

Bank  Holiday   John  Lodge-Margaret  Lockwood  
Dr.  Syn  (G)   Geo.  Arliss- Margaret  Lockwood. Girl  Was  Young.  The  Nova  Pilbeam   
Look   Out  for   Love  Anna  Neagle-T.  Carminati  Non  Stop  New  York  (G)  Anna  Lee-Desmond  Tester  
Sailing   Along   Jessie  Matthews-Jack  Whiting.. Show  Goes  On,  The  Anna  Neagle-T.  Carminati  

1 5/37t.... 81. Sept.  18,  37 

.72. Oct.  2/37 

...60. July .70'/2.June 

...77  

,'37...66'/2.Jan.  2/37 

17/36 

15/37 
7/37 
16/37 

.58'/2.Aug.  28/36 

GRAND  NATIONAL       Running  Time 
Title  Star  Rel.  Date      Minutes  Re 

Arizona  Days  (G)   147  Tex    Ritter- Eleanor   Stewart  Jan.   30/37  52. Feb. Bank  Alarm  139  Conrad   Nagel-Eleanor   Hunt  June   25/37  63  
Boots  of   Destiny  204  Ken    Maynard-Claire    Dodd  Sept.    3/371.. ..56  
Captain  Calamity   128  George    Houston- Movita  Nov.   29/36  66  Damaged  Goods  175  Pedro  de  Cordoba  Aug Forever  Yours  (G)    155  Benjamino  Gigli   May 
Girl  Loves  Boy  124  Eric    Linden-Cecilia   Parker  Mar. 
Girl  Said  No,  The  (G)  20I...Robt.  Armstrong-Irene   Hervey. .  .Sept.    3/37f. .76'/2 . May  28/17 
Gold  Racket,  The  (G)   138 ....  Conrad   Nagel-Eleanor  Hunt  Apr.    10/37. .  .65 </2 .  May  1/37 Great  Guy   (G)    101  James  Cagney-Mae  Clarke  Jan.     2/37  73. Dec.  19/36 (Exploitation:  Jan.  16/37,  p.  74:  Jan.  23/  37,  p.  78;  Feb.  6/37,  pp.  74,  77;  Feb.  20/37, 

p.  85:  Feb.  27/37.  p.  81;  May  22/37.  p.  88.) 
Hats  Off  (G)    108  Mae  Clarke-John   Payne  Dec. 
Headin'    for   the    Rio  Grande (G)    146   Tex  Ritter- Eleanor  Stewart  Dec.   20/36  61. Dec. 
Hideout  in  the  Alps  199  Jane    Baxter-Anthony    Bushell . . . July   23/37  75. Oct. 

(Reviewed  under  the  title,  "Dusty  Ermine.") Hittin*   the  Trail    149  Tex   Ritter-Jerry   Bergh  Apr.     3/37  58  Juggernaut  (A)   154  Boris  Karloff-Joan  Wyndham  Apr.   30/37         64. Oct. 

Killers  of  the  Sea  (G)  l35....Capt.   Wallace  Casewell  May     

8
/
3
7
 
 
 
 
 
 
 
 
 
 49. May 

Love  Takes  Flight  (G)  206...  Bruce   Cabot- Beatrice   Roberts. .  .Sept.  I7,'37f  71. Aug. Man  in  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  Tobin...Apr.  24/37. . .71  '/2. Jan. 

Mystery  of  the  Hooded  Horse- men 151   Tex  Ritter-lris  Meredith  Aug.    6/37  60  
Navy  Spy  137   Conrad   Nagel-Eleanor   Hunt  Mar.   13/37  56  Renfrew  of  the  Royal  Mounted 
212   Jimmy  Newell-Carol  Hughes  Oct.  8/371  

Riders  of  the  Rockies  150  Tex    Ritter-Louise    Stanley  July     2/37    68  
Romance  and  Riches  (G)  l53..Cary  Grant-Mary  Brian  Feb.  27/ 

(Reviewed  under  the  title.  "The  Amazing  Quest.") Scotland  Yard  Commands  (G) 
152   Clive    Brook-V.    Hopper  Jan.  23/ 

Shadow  Strikes,  The  (G)  202.  Rod  La  Rocque-Lynn  Anders. ..  .Sept.  10,' Sing,  Cowboy.  Sing  (G)  145... Tex  Ritter-Louise  Stanley  May  22/ 
Small  Town  Boy,  The  205  Stuart    Erwin-Joyce   Compton. .  .  .Sept.  24,' Something  to  Sing  About  (G) 
210   James  Cagney-E.   Daw  Sept.  30,' Song  of  the  Gringo  (G)  144. ..Tex    Ritter-Joan   Woodbury  Nov.  22/ Sweetheart  of  the  Navy  123... Eric  Linden-Cecilia  Parker  June  18/ 

Trailing  Trouble  208   Ken  Maynard   Sept.  24.' Trouble  in  Texas  (G)  148  Tex   Ritter   Mar.    6/37  63. Mar.   13, '37 

Two  Who  Dared  (A)   113  Anna  Sten-Henry  Wilcoxon  May     

8

/

3

7

 

 

 

 

 

 

 

 

 

 
73. June  6/36 

(Reviewed  under  the  title,  "A  Woman  Alone.") 23,/2  Hours  Leave  (G)   103.. ..James  Ellison-Terry  Walker  Mar.  20/37. .  .72'/2. Mar.  6/37 We're  in  the  Legion  Now  (G) 
129   Reginald  Denny-Esther  Ralston. .Jan.  16/37. .. 55 '/2. Feb.  15/36 

(Reviewed  under  the  title,  "Rest  Cure.") Yellow  Cargo  (G)   136  Conrad   Nagel-Eleanor   Hunt  Nov.     8/36  63. Nov.  14/36 Coming 

Death  Takes  a  Cruise  
Gorgeous   Anna  Sten   
Here's   Flash   Casey  211  Erlo  Linden-Boots  Mallory  Oct.  22/371  Honolulu  Honeymoon   
King  of  the  Sierras  207  Rex-Shiek   Nov.  26,'37t  Law  of  the  Golden  West  Tex  Ritter   
Love  Me  Again   Anna  Sten  Love  Runs  Into  Money  
Mr.  Boggs  Buys  a  Barrel  Stuart    Erwin-Helen    Chandler.  .. Nov.  I2,'37t  (See  "In  the  Cutting  Room,"  Sept.  25/37.) Murder  at  the  Rancho   Ken  Maynard   Orchid  Girl   Anna  Sten   Painter  in  the  Sky  
Photo  Finish   Conrad  Nagel-Eleanor  Hunt  Snow   Covered  Wagons  
Spy  of  Napoleon  (G)  R.   Barthelmess-D.   Haas  98. Oct.  10/36 Stars  and  Stripes   
Swing  It  Sailor  Wallace  Ford-Isabel  Jewell  Nov.  5/37t  

(See  "He  Wanted  to  Marry,"  "In  the  Cutting  Room."  Sept.  25/37.) Tex  Rides  with  the  Boy  Scouts 214   Tex  Ritter   Oct.  29/37t  
Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  CtiraUB  Oct.  I5,'37t  

GUARANTEED Running  Time 
Title  Star  Rel.  Date  Ml  antes 

Crime  Patrol   Ray  Walker-Geneva  Mitchell  Mar.     1/37    63.. 

37  61. Feb. 
371.... 61 .July 
37  59. June 
371....6I  37t...*90.Sept. 
36  62.  Nov. 
37  61  
371  
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Tlt1«  Star 
Oil   Raider,  The  Buster  Crabbe   
White  Ivory   Jack  Mulhall   Coming 
Early  Bird,  The  Richard  Hay  ward   
Irish  and  Proad  of  It  Richard  Hayward   

Rel.  Date      Minutes  Reviewed 

HOFFBERG 
Title  Star 

Calling  All  Cars  Jack  LaRue-Lillian  Miles  
Fire  Trap,  The  Norman   Foster-Evalyn  Knapp. Inyaah   Borneo  Expedition   
Phantom  of  Santa  Fe  Nina  Quartaro-Norman  Kerry.. 
Rescue    Squad  Ralph   Forbes-Sheila  Terry.... Uncle  from   America  Czech  Film   
Voloe  of    India  Hoefler  Expedition   
Wedding  of  Palo,  The  (G)  Rasmussen's  Eskimo  Drama  

Running  Time 
Rel.  Date      Minutes  Reviewed 
Feb.    I0,'37  62.  Jan.  26/35 
Jan.    10. '37         58.  Dec.  7.'35 Nov.    I5,*36t  70  

'37t. 

.75. 
10/37  82  
15/36  90  I.'37t....70  
I. '37  85.  Mar.  20,'37 Coming 

Ada  Don't  Do  That  Polish  Film   Business  in  Distress  Czech  Film   
I  Give  My  Heart  (A)  Gitta  Alpar   
Invitation  to  the  Waltz  (G) ...  Lilian  Harvey  
Kathleen    Mavourneen  Sally  O'Neil-lrish  Cast  Maid  of  the  Mountains,  The 
(G)   Harry  Welchman   Song  of  the   Lark  Czech  Film  

Student's  Romance,  The  (G)..Patric   Knowles   78. Aug.  I0,'35 

85.  Nov.  I6,'35 80.  Nov.  16/35 

.80. Apr.  22/33 

HUNGARIA 
Star 

Running  Time 
Tit'8  Star  Rel.  Date      Minutes  Reviewed 

Affair  of    Honor  Gy  Kabos   Sept.  I  l/37t  9  rls  
Bride  from  Torocke  Paul  Javor   Oot.     l/37f. . .  10  rls   Exception  Granted   Imro   Raday-Klari   Tolnay  June    11/37  9  rls  Extra.    Extral   Gy  Kabos   Feb.   20/37  8  Rls  
Honeymoon  On  Cut-Rate  Paul  Javor- I.  Agai  Feb.    6/37  8  rls  It  Happened  in  Budapest  Gy  Kabos-Zita  Perczel  Sept.  2l/37t....9  rls  Pay,  Madame   Paul  Javor   May   30/37  8  rls  
All  Men  Are  Wild. 

I  Picked  You  for  My  Hu 
Two  Prisoners 

2l,'37t. ..9  rls. I0/37+. Gy  Kabos-M.  Erdely  I9,'37t. Gy  Kabos-Anna  Tokes   Nov. 30/37t. .10  rls. 
4/37t. ..9  rls. 

24/37t. ..8  rls. 
I2,'37t. .10  rls. 

IMPERIAL Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Broken   Blossoms   (A)  Dolly   Haas-E.   Williams  Dec.     1/36  80. June  6/36 
Dead  March,  The  (A)  Boake  Carter   Sept.  I5,'37t. ..  .73. Sept.  11/37 High   Hat   Frank   Luther- Dorothy   Dare  Jan.     1/37  90  Rich   Relations  Ralph  Forbes- Frances  Grant  Feb.     1/37  90...  
She  Shall  Have  Music  Jack  Hylton-June  Clyde  Nov.     1/36  90.  Dec.  1/35 
With  Pleasure,  Madame  Conrad   Nagel-Marta  Labarr  Apr.    15, '37  90  Coming 
Back  from  Reno  
Beauty  Racket   Deerslayer   
Honor  Among  Wome I   Demand  Payment. Night  of  Crime  
Sky  Girl   

.Betty   Burgess-Jack  LaRue. 

INVINCIBLE Star 
.Donald   Cook-Peggy  Shannon. 

Running  Time Rel.  Date      Minutes  Reviewed 
.Nov.     5/36    96  

METRO-GOLDWYN-MAYER Running  Time 
Tltlt  Star  Rel.  Date      Minutes  Reviewed 

After  the  Thin  Man  (G)  713..  William    Powell-Myrna    Loy  Deo.   25/36. ...  1 12.  Dec.  12/36 
(Exploitation:  Jan.  9/37,  p.  71;  Feb.  6/37,  p.  72;  Feb.  13/37,  p.  86:  May  1/37,  p.  80: June  5/37,  p.  64.) 

April  Romance  (G)  706  Richard   Tauber   Nov.  20/36  82. Feb.  13/37 
Bad  Guy  (G)  743  Bruce  Cabot-Virginia  Grey  Aug.  27/37  69. Aug.  28/37 Between  Two  Women  (G)  737.  Virginia  Bruce-Franchot  Tone... July     9/37  89. July 
Big  City  (A)  801  Spencer  Tracy-Luise   Rainer  Sept.    3/37t. . .  .80. Sept. Born  to  Dance  (G)  709  Eleanor  Powell-James  Stewart  Nov.   27/36  108.  Nov. 

(Exploitation:  Jan.  2/37.  p.  108:  Jan.  23/37.  p.  80:  Mar.  20/37.  p.  77.) 
Bride  Wore  Red.  The  (G)  804  Joan  Crawford- Franchot  Tone  Oct.     8/37f. . *1 00 . Oct. Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell- Robt.  Taylor  Aug.  20/37  1 10. Aug. Camilla  (A)  639  Greta  Garbo-Robert  Taylor  Jan.     1/37. ...  108. Dec. (See  production  article,  Dec.  24/36.  p.  16:  exploitation:  Jan.  8/37,  p.  K p.  78:  Mar.  27/37,  p.  78.) 

Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy... June  25/37  116. Apr. (See  production  artiole,  Apr.  24/37,  p.  12;  exploitation:  May  15/37,  p.  94;  July  31/37, 
p.  82:  Aug.  7/37,  pp.  91,  92;  Aug.  21/37,  pp.  76,  78;  Aug.  28/37,  p.  97:  Sept.  4/37, pp.  95,  97;  Oct.  2/37,  p.  77.) 

Dangerous  Number  (G)  718. ..Robert   Young-Ann    Sothern  Jan.   22/37  71. Feb.  •  6/37 
Day  at  the  Raees,  A  (G)  730.  Marx  Brothers-Allan  Jones  June   1 1/37. ...  1 1 1  .June  19/37 (See  production  article,  Apr.  24/37,  p.  12;  exploitation:  May  15/37,  p.  94;  July  10/37, p.  86;  Jirly  17/37,  p.  89;  Apr.  7/37,  p.  91.) 
Emperor's  Candlesticks.  The (G)  733   William  Powell-Luise  Rainer. ..  .July     2/37  89. July  3/37 Espionage  (G)  723  Edmund  Lowe-Madge  Evans  Feb.  26/37  67. Mar.  6/37 

3/37 

21/37 19/36 13/37, 

3/37 

l/37t  72. Oct. 13/36  71. Nov. 
5/37  65.  Feb. 

8/37 

g.  6/37. 

4/37. 

28/34 
30/37 

.105.  Mar.  2/35 

.117.  Apr.  10/37 ..67.  Feb.  6/37 

.119. June  12/37 
.Mar.   19/37  84. Mar.  20/37 

Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Family  Affair,  A  (G)  632  Lionel  Barryraore-Ceellia  Parker .. Mar.  12/37  69. Mar.  20/37 General  Spanky  (G)  714  Spanky  McFarland-P.  Holmes  Dec.   11/36  72. Oct.  31/36 Good  Earth.  The  (A)  741. ...Paul   Muni-Luiso   Rainer  Aug.    6/37. ...  139. Feb.  6/37 (See  production  artiole,  July  11/36,  p.  76;  exploitation:  Feb.  6/37,  p.  72;  Feb.  20/37, 
p.  85;  Apr.  3/37,  p.  69;  May  1/37.  p.  83;  May  15/37,  pp.  96,  99;  June  12/37,  p.  94; July  10/37.  p.  87;  Aug.  7/37,  pp.  90,  92;  Sept.  18/37,  pp.  82,  85;  Oct.  2/37,  p.  76.) 

Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness. . . .  Apr.  23/37  76.  Apr.  24/37 (Exploitation:  May  29/37.  p.  67;  June  26/37,  p.  121.) 
Hell  Divers  (re-issue)  (G)  Clark  Gable- Wallace  Beery  June    4/37. ...  109.  Dec.  26/31 Last  of  Mrs.  Cheyney,  The  719. Joan  Crawford-William  Powell. .. Feb.    19/37  98. Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  86;  May  15/37,  p.  94;  June  12/37,  p.  92.) 
London  By  Night  (G)  740. ...  George  Murphy-Rita  Johnson. ..  .July   30/37  69. July  24/37 Madame  X  (A)  806  Gladys  George-Warren  William. .Oct. 
Mad  Holiday  (G)  706  Elissa   Landi-Edmund    Lowe  Nov. Mama  Steps  Out  (G)  721  Guy  Kibbee-Alice  Brady  Feb. Manhattan  Melodrama 

(re-issue)  (G)   0.  Gable-M.  Loy-W.  Powell  July 
Man  of  the  People  (G)  716... Joseph   Calleia-Florence   Rice  Jan. Married  Before  Breakfast  (G) 
736   Robt.  Young-Florence  Rice  Juno   18/37  70. June  26/37 Maytime  (G)  720  J.  MacDonald-Nelson  Eddy  Mar.  28/37. ...  132.  Mar.  13/37 (Musical  analysis:  Mar.  27/37,  p.  15;  exploitation:  Feb.  27/37,  p.  85;  Apr.  3/37,  p.  64; Apr.  17/37,  p.  78;  May  22/37,  p.  89;  June  5/37.  pp.  68,  69;  July  24/37,  p.  80.) 

My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver-W.  Pidgeon. . .Sept.  l7/37t. .. .73. Sept.  11/37 Naughty  Marietta  (re-issue)  (G)  Jeanette  MacDonald-N.   Eddy  Aug. 
Night  Must  Fall  (A)  727  Robt.   Montgomery- R.  Russell. 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong. Parnell   (G)  722  Clark  Gable-Myrna  Loy   (See  production  article,  Feb.  13/37.  p.  16.) 
Personal  Property  (G)  725  Jean  Harlow-Rohert  Taylor... (Exploitation:  May  1/37,  p.  79:  June  12/37,  p.  93.) 
Pick  a  Star  (G)  735  Jaok  Haley-Patsy  Kelly  May   21/37  70. Apr.  24/37 
Romeo  and  Juliet  (G)  1100... Norma  Shearer-Leslie  Howard. . .Apr.  16/37. ...  127. July  18/38 (See  production  article.  Mar.  28/36,  p.  16:  exploitation:  Jan.  9/37.  p.  68:  Jan.  23/37, p.  79;  Jan.  30/37,  p.  83;  Feb.  6/37,  p.  77;  Apr.  17/37,  pp.  78,  79:  Apr.  24/37,  p.  94; 

May  1/37,  p.  80;  May  8/37,  p.  74;  May  29/37,  p.  70;  June  26/37,  pp.  118,  119,  123: July  3/37,  pp.  69,  70;  July  17/37,  p.  91;  July  24/37,  p.  80:  July  31/37.  p.  80.) 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July   23/  

3
7
 
 
 
 
 
 
 
 
 
 94. July  24/37 

(Exploitation:  Aug.  28/37,  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay..  .Dec.    18/36  74.  Dee.  18/36 
Song  of  the  City  (G)  724....  Dean  Jeffries-Margaret  Lindsay. .Apr.    2/37  69. Mar.  27/37 
Tarzan  Escapes  (G)  711  J.  Welssrauller-M.   O'Sullivan. . .  Nov.    8/36  89. Nov.  7/36 (Exploitation:  Nov.  28/36,  p.  96;  Dec.  26/36,  p.  75;  Feb.  6/37,  p.  72;  Feb.  20/37,  p.  85.) They  Gave  Him  a  Gun  (A) 
731   S.  Tracy-G.  George-F.  Tone  May    14/37  94. May  15/87 

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell  May     7/37  66. May  8/37 
Topper  (G)  738  Constance  Bennett-C«ry  Grait... . July    16/37  97. July  17/37 (Exploitation:  Aug.  21/37.  p.  75;  Sept.  4/37,  pp.  95,  97;  Oct.  2/37,  pp.  76,  77.) 
Trader  Horn  (re-issue)   (G) . . .  Harry  Carey-Edwlna  Booth  May  reissue  120. Jan.  24/31 
Under  Cover  of  Night  (G)  715.  Edmund  Lowe-Florence  Rice  Jan.     8/37  72. Jan.  9/37 Way  Out  West  (G)  734  Laurel  and  Hardy   Apr.   16/37  64. Jan.  2/37 (Exploitation:  July  17/37,  p.  92.) 
Women  Men  Marry,  The  (A) 
802   J.  Hutchinson-George  Murphy. ..  .Sept.  I0.'37t. Coming 

Bad  Man  of  Brimstone  Wallace   Beery-V.   Bruce  Nov.  I9,'37t. Conquest  805   Greta    Garbo-Charles    Boyer  Oct.  22,'37t. (See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Double  Wedding  (G)  807  William  Powell-Myrna  Loy  Oct.  I5,'37t. Firefly,   The   (G)  Jeanette  MaoDonald-Allan 
Four  Marys,  The  Myrna  Loy-Franchot  Tone  
Last  Gangster,  The  E.  G.  Robinson-Rose  Stradner. ...  Nov.  I2,'37t. Live,  Love  and  Learn  808  Robt.  Montgomery-R.  Russell. .. .Oct.  29/  37t. 

(See  "In  the  Cutting  Room,"  Sept.  25/37.) 
Mannequin   Joan  Crawford-Spencer  Tracy  Dec.  I7,'37t. Navy,  Blue  and  Gold  Lionel  Barrymore-Robt.  Young.. .Dec.  3/37t. Rosalie   Eleanor  Powell-Nelson  Eddy  Dec.  3l/37t. 
Thoroughbreds    Don't   Cry  Miokey  Rooney-Sophie  Tucker  Nov.  26/37t. Ugly   Duckling   Allan  Jones-Judy  Garland  

.Sept.  11/37 

MONOGRAM 
Title 

Atlantic  Flight  (G). 
Blazing  Barriers  ... Bride  for  Henry,  A 

Star  Rel. 
.Dick   Merrill-Paula  Stone  Aug, .  Edw.  Arnold,  Jr.-F.  McKinney. . .  July  4/37t-...65  
.Anne  Nagel-Neil  Hamilton  Sept.  29/  37t.  ..58. Oct 

Running  Time 
Date      Minutes  Reviewed 25,'37t...*60.Sept.  25/37 

2/37 
Federal  Bullets   Terry  Walker-Milburn  Stone  Oct. 
God's  Country  and  the  Man  Tom  Keene   Sept. Hoosier  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  July Legion  of  Missing  Men  Ralph  Forbes   July 
Outer  Gate   Ralph   Morgan-Kay   Linaker  Aug. Paradise  Isle  (G)  Warren   Hull-Movita   July (Exploitation:  Sept.  18/37,  p.  83.) 
Riders  of  the  Dawn  (G)  Jack  Randall-Peggy  Keys   July 
Shadows  of  the  Orient  (G)  Regis  Toomey-Esther  Ralston  Aug. 
Stars  Over  Arizona  (G)  Jack    Randall- Kathleen    Eliot  Sept. Thirteenth  Man   Weldon   Heyburn-I.  Courtney  June Coming 
Boy  of  the  Streets   Jackie  Cooper   Nov. Code  of  the  Range  Tim  McCoy   
County  Fair,  The  
Danger  Valley   Jack   Randall   Nov. Land  of  the  Sky  Blue  Water. .  Movita   
Luck  of  Roaring  Camp  Owen  Davis,  Jr.-Joan  Woodbury. .Nov. Marines  Are  Here,  The  
Numbered  Woman   Oot. 
Romance  of  the  Llmberlost  Milburn  Stone   
Telephone  Operator   Where   Trails    Divide  Tom  Keene   Oct. 

6/37t  2/37t....56  
7/37t....62.July  3/37 

28/37t..  ..62  4.'S7t....62  
2l/37t  73. Aug.  14/37 
l4/37t....55.Aug.  21/37 
I8.'37t....65  Feb.  15/36 
22/37t...'65.Sopt.  25/37 
30/37t-.  .70  
I0,*37f. 

3/37t. I7.'37t. 
20,'37t. 

IS/37t. 
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Title 
Along  Came  Love  (G)  3616. Artists  and  Models  (G)  3702 

(Exploitation:   Sept.  18,' 

PARAMOUNT 
Star Irene  Hervey-Chas.  Starrett... Jack  Benny-Gail  Patrick  p.  83.) 

6.'36.. 
I3,'37t. .66. Feb. .97. Aug. 
6/37t.. 26,'37... 

.Sept.  24,'37t...*58.Sept. 

Blonde  Trouble  3701  Johnny  Downs-E.  Whitney  Aug. Borderland  (G)  3668  William  Boyd-Jimmy  Ellison  Feb. Bulldog  Drummond  Comes 
Back  (G)   J.  Barrymore-Louise  Campbell. Bulldog  Drummond  Escapes 
(G)  3626   Ray  Milland-Heather  Angel  Jan.  22,'37  65. Mar. 

Champagne  Waltz  (G)  3628  Gladys  Swarthout-F.  M ac Murray.  .J a,™.  29,'37  85.  Dee. 
(Exploitation:  Jan.  16, '37.  pp.  79,  80;  July  3,'37.  p.  70;  July  10/37,  p.  87.) Clarence  3632   Roscoe  Karns-Charlotte  Wynters. .  Feb.  12/37  
(See  "In  the  Cutting  Room,"  Dec.  26/36.) Crime  Nobody  Saw,  The  (G) 
3635   Lew  Ayres-Ruth  Coleman  Mar.  12/37  60. Apr. 

Doctor's  Diary,  A  (G)  3627  John  Trent-Helen  Burgess  Jan.  15/37..  ..77. Jan. 
Double  Or  Nothing  (G)  3707...  Bing  Crosby-Martha  Raye  Sept.  I7,'37t  ...95. Aug. Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July  30/37  88. July Easy  to  Take  3617  Marsha  Hunt-John  Howard  Nov.  6/36  67  

(See  "In  the  Cutting  Room,"  Oct.  3/36.) 
Exclusive  (G)  3653  F.  MacMurray-Frances  Farmer. .. July  30/37  85. July Forlorn  River  (G)  3650  June  M artel -Larry  Crabbe  July  2/37  56. July Girl  from  Scctland  Yard  3638..  Karen  Morley- Robert  Baldwin  Apr.  2/37  61  Go  West,  Young  Man  (A) 3618   Mae  West,  Randolph  Scott.... 

(Exploitation:  Dec.  26/36,  p.  72;  Jan.  2/37,  p.  106;  Jan 
Great  Gambini,  The  (G)  3648..  Akim  Tarairoff- Marian  Marsh. Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick... 
Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummings. High.  Wide  and  Handsome  (G) 
3710   Irene  Dunne-Randolph  Seott... Hills  of  Old  Wyoming  (G) 

Hopalong  Cassidy  Returns  (G) 
3666   William  Boyd-Evelyn  Brent. 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes 

Nov. 30/37. 
. .June Mar. 

13,  36 
p.  84.) 25/37. 

80.  Nov. 
70.  July 14/36 

24/37 
20/37 

..Nov. 20/36.  . ..72.  Nov. 14/36 
Oct. l,'37t.. .142. July 24/37 

..Apr. 
17/37 
22/36 
21/37 22/37 
29/37 

. .  Sept. 3/37t.. 4/37 
.  .65.  Aug. 66.  May ..May 

..Apr. 17/37 

26/37  87.  Feb.  27/37 

2

7

/

3

6

 

 

 

 

 

 

 

 

 

 
84.  Nov.  28/36 

23/37  78. Apr.  24/37 
11/37  77. June  12/37 
18/36  80.  Feb.  27/37 
19/37  86. Jan.  30/37 

1  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas.. 
Internes  Can't  Take  Money (A)  3639   Barbara  Stanwyck-Joel  McCrea. (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Woman  (A) 3630   Edw.  Arnold- Francine  Larrimore. .  Feb. 
Jungle  Princess,  The  (G)  3620.  Ray  M illand- Dorothy  Lamour  Nov. 
King  of  Gamblers  (A)  3640  Lloyw  Nolan-Claire  Trevor  Apr. Last  Train  from  Madrid  (G) 
3646   Lew  Ayres- Dorothy  Lamour  June 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec. Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MacMurray  Feb. (Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37,  p.  92;  May  22/37.  p.  89.) Make  Way  for  Tomorrow  (G) 
3641   Beulah  Bondi-Victor  Moore  Apr.  30/37  92. May  1/37 (Exploitation:  July  24/37,  p.  80;  July  31/37,  p.  82;  Sept.  11/37,  p.  84;  Sept.  25/37, 
pp.  69,  70.) 

Midnight  Madonna  (G)  3649. ..  Warren  William-Mady  Correll  July     2/37  65.  June  12/37 Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Alice  Brady  Jan.     8/37  75.  Dec.  19/36 

Mountain  Music  (G)  8647  Bob  Burns-Martha  Raye  June   18/37  77. June  19/37 (Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92;  Sept.  4/37, p.  95;  Sept.   18/37,  p.  86.) Murder  Goes  to  College  (G) 
3633   Roscoe  Karns-Marsha  Hunt  Mar.    5/37  71. Mar.  6/37 

Night  of  Mystery,  A  (A)  3643.  Roscoe  Karns-Ruth  Coleman  May  21/37  75.  May  22/37 North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards  Aug.  20,'37t. . .  .73.  Aug.  21/37 Outcast  (G)  3629  Warren  William-Karen  Morley. .. Feb.     5/37  79.  Feb.  6/37 Partners  in  Crime  3711  Lynne  Overman -Roscoe  Karas  Oct.     8/37t  62  
Plainsman,  The  (G)  3624  Gary  Cooper-Jean  Arthur  Jan.     1/37  113. Nov.  28/36 (Exploitation:  Jan.  30/37,  p.  85;  Feb.  20/37,  p.  82;  Feb.  27/37,  p.  83;  Mar.  6/37,  p.  91; 

Mar.  13/37,  p.  80;  Mar.  20/37,  pp.  78,  82;  Mar.  27/37,  pp.  80,  82,  83;  Apr.  3/37,  p.  66; Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p. 
Rustlers'  Valley  (G)  3671   William  Boyd-George  Hayes. 

Trent. She  Asked  for  It  (G)  Wm.  Gs 
She's  No  Lady  (G)  Ann  Dv< Sophie  Lang  Goes  West  (G) 
3706   Gert.   Michael-Larry  Crabbe.... Souls  at  Sea  (G)  Gary  Cooper-George  Raft  (See  production  article,  Jan.  30/37,  p.  16.) 

Swing  High,  Swing  Low  (G) 
3634   Carole  Lombard -F.  MacMurray.. (Exploitation:  May  29/37,  p.  67.) 

Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison  ... 
Turn  Off  the  Moon  (G)  3642... Chas.  Ruggles-Eleanore  Wnitney. Valiant  is  the  Word  for  Carrie 

(A)  3611   Gladys  George-Arline  Judge  (Exploitation:  Jan.  16/37,  p.  76;  Feb.  13/37,  p.  86.) 
Waikiki  Wedding  (G)  3637....  Bing  Crosby-Shirley  Ross  

(Exploitation:  May  1/37",  p.  81;  May  15/37,  p.  89;  Jum 92,  93;  July  3, '37.  p.  70;  July  10/37,  p.  80;  July  17/37. 28/37.  p.  98;  Sept.   11/37,  p.  83;  Sept.   18/37,   p.  86.) 
Wedding  Present  (G)  3613  Joan  Bennett-Cary  Grant  (Exploitation:  Dec.  5/36,  p.  78.) 

Coming 
Angel  (A)   Marlene  Dietrich-H.  Marshall. 

..July 23/37.  . , .  60. July 10/37 

. .  Dec. 21/35 .Sept. I7,'37t.. ..68. Sept. 
4/37 20  '37t- ..62.  Aug. 
7/37 

I0,'37t.. .♦60.  Sept. 
4/37 .Sept. 3/37t.. ..92.  Aug. 14/37 

.Mar. 12/37  .. 97.  Mar. 20/37 

.Dec. 11/36... ..77. Jan. 
2/37 

.May 
14/37... ..80.  May 29/37 

,  Oct. 2/36... .109.  Sept.  26/36 

.Mar. 3/37 a  5/37, ,  p.  67; June  12/37,  pp. 

P.  91 
:  July  31 

.'37.  p.  83 
;  Aug. 

16/36.. ...81. Oct. 8/36 .  .July 

..Oct. 29/37t. ...98.  Sept. 25/37 

Running  Time Title  Star  Rel.  Date  Minutes  Reviewed 
Barrier.  The   Jimmy  Ellison-Jean  Parker  Nov.  I2,'37t  (See  production  article.  Sept.   18/37,  p.  14.) 
Big  Broadcast  of  1938  W.  C.  Fields-Martha  Raye  
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Nov.  I9,'37t  (See  production  article  Sept.  25/37,  p.  16.) 
Born  to  the  West  John  Wayne-Marsha  Hunt  Buccaneer,  The   Fredric  March-Franciska  Gaal  
City  Hall  Scandal  Lynne  Overman-J.  Barrymore  Nov.  I9,'37t  Daughter  of  Shanghai  Anna  May  Wong-Chas.  Bickford  
Ebb  Tide  (A)  Oscar  Homolka-Frances  Farmer. .. Oct.    26,'37t. . .  .94. Oct.  2/37 Every  Day's  A  Holiday  Mae  West-Edmund  Lowe  Hold  'Em  Navy  Lew  Ayres-Mary  Carlisle  Nov.  5/37t  Love  on  Toast  Stella  Ardler-John  Payne  
Texas  Trail   William  Boyd-George  Hayes  Nov.  26,'37t  
This  Way,  Please  (G)  C.  (Buddy)  Rogers-Betty  Grablc.Oct.    I5,'37t . ..  .63. Sept.  18/37 Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Thunder  Trail   (G)  Gilbert  Roland-Marsha  Hunt  Oct.    22/37t. .  .*56.  Oct.  2/37 True  Confession   C.  Lombard-Fred  MacMurray  Wells  Fargo   Joel  McCrea- Frances  Dee  Yellow  Nightingale   Gladys  Swarthout- John  Boles  
You  and  Me  Sylvia  Sidney-George  Raft  ..Oct.  22,'37t  

RAY  KIRKWOOD 
Title  Star 

Adventurous  Rogue   Bobby  Nelson- Donald  Reed El  Justiciero   Ernesto  Guillen   ..Jan.  3/37t  
Fighting  Vagabonds   Bobby  Nelson- Donald  Reed  ..Feb.  I9,'37t  Masked  Devil,  The  Bobby  Nelson-Donald  Reed  Apr.  4/37t  

RELIABLE  RunningTirae 
Title  Star  Re|.  Date      Minutes  Reviewed 

Ambush  Valley   Bob  Custer   ..Nov.     1/36  56  Santa  Fe  Rides  Bob  Custer   Feb.  25/37  58  
Silver  Trail   Rin-Tin-Tin,  Jr.-Rex  Lease  Feb.  28/37  56  Vengeance  of  Rannah  Rin-Tin-Tin.  Jr.-Bob  Custer  Nov.    6  /36    56  

Running  Time 
Rel.  Date      Minutes  Reviewed ...Jan.  3/37t  

Coming 

Apache  Trail   Bob  Custer Frontier  Fury   Bob  Custer 
Outlaw  River   Rin-Tin-Tin, Prairie  Terror   Bob  Custer 
Thundering  Stampede   Bob  Custer 

REPUBLIC 

Star 
Rel.  Date 

c.  28, 

Title 
Affairs  of  Cappy  Ricks,  The 

(G)  6027   Walter  Brennan-Mary  Brian  May  24, All  Over  Town  (G)  6020  Olsen  and  Johnson  Sept.  8, 
Arizona  Gunfighter  7121  Bob  Steele- Jean  Carmen  Sept.  20, Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January. . .Jan.  20, 
Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  Dec.  21, 
Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov.  16, 

(See  "In  the  Cutting  Room,"  Oct.  24/36.) Bill  Cracks  Down  (G)  6028  Grant  Withers- Beatrice  Roberts. .  Mar.  22, 
Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rochelle. . Aug.  2, Boots  and  Saddles  7106.:  Gene  Autry-Judith  Allen  Oct.  4, 
Border  Phantom  6333  ...Bob  Steele- Harley  Wood Bulldog   Drummond  at  Bay 

(G)  6025   John  Lodge- Dorothy  Mackaill  July Circus  Girl  6014  June  Travis-Bob  Livingston  Mar.  I 
(See  "In  the  Cutting  Room,"  Feb.  13/37.) Come  On,  Cowboys  (G)  6317...  Bob  Livingston-Ray  Corrigan  May  24 

Dangerous  Holiday  (G)  6026...  Ra  Hould-Hedda  Hopper  June  7, Doomed  at  Sundown  6337  Bob  Steele-Lorraine  Hayes  June  7, 
Escape  by  Night  (G)  7015  Wm.  Hall-Anne  Nagel  Sept.  20, Gambling  Terror,  The  6324  Johnny  Mack  Brown-I.  Meredith. .  Feb.  15, Ghost  Town  Gold  6312  Bob  Livingston-Ray  Corrigan  Oct.  26, Git  Along  Little  Dogies  (G) 
6302   Gene  Autry-Judith  Allen... Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steele-Louise  Stanley. 

Gun  Ranger,  The  6332  Bob  Steele- Eleanor  Stewart Gunsmoke  Ranch  6316  Bob  Livingston-Ray  Corrigan  May 
Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle .  .Apr. 
Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venable  Dec. Heart  of  the  Rockies  71 1 1  Bob  Livingston-Ray  Corrigan  Sept. 
Hit  Parade,  The  (G)  6002  Frances  Langford-Phil  Regan  Apr. (Exploitation:  July  10/37,  (j.  86.) 
Hit  the  Saddle  6315  Bob  Livingston-Ray  Corrigan  Mar.  3, 
It  Could  Happen  to  You  6016.. Alan  Baxter-Andrea  Leeds  June  28, 

(See  "In  the  Cutting  Room,"  May  15/37.) Jim  Hanvey,  Detective  6005  Guy  Kibbee-Tom  Brown  Apr.  5, 
Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  Jan.  25, 
Larceny  on  the  Air  (G)  6030...  Grace  Bradley-Bob  Livingston  Jan.  II, Lawless  Land  6322  Johnny  Mack  Brown-L.  Stanley. ..  Nov.  23, 
Law  Man  is  Born,  A  6327  Johnny  Mack  Brown-I.  Meredith.  .June  21, 
Lightnin'  Crandall  6335  Bob  Steele-Lois  January  Mar.  24, Man  Betrayed.  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Dec.  28, Meet  the  Boy  Friend  (G) 
6018    ..Carol  Hughes-David  Carlyle  July  12, 

Michael  O'Halloran  (Spec.)  Wynne  Gibson-Warren  Hull  May  15, (See  "In  the  Cutting  Room,"  Apr.  10/37.) 
Navy  Blues  (G)  6015  Mary  Brian-Dick  Purcell  Apr.  19, Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dec.  21, 

(See  "In  the  Cutting  Room,"  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers-Dorothy  Appleby. .  Feb.  22/ Public  Cowboy  No.  I  7105  Gene  Autry-Ann  Rutherford  Aug.  23/ 

37  56. June  5/37 37....*60.Aug.  28/37 37t  37  51  
36  61.  Feb.  13/37 

37  59.  Mar.  27/3 

.'37  62. July  31/37 

'37  57.  May  29/37 
'37  57. July  31/37 '37  53  
'37t....64.Sept.  4/37 '37  53  

.55  

Mar.  22/37  62. Apr.  3/37 .May 
v.  19/ 

.56  

.56  

.68.  Dec.  12/36 '37t....56  
'

3

7

 

 

 

 

 

 

 

 

 

 

83. Apr.  10/37 

'  67.  Mar. 

27/37  67.  Feb. 6/37 

'  60. Jan. 

18/37 
i  55  

 60  
 56. Jan. 16/37 

...    63. July 31/37 

1/37 

.58. Mar.  13/37 
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Sl.ir Rel. Title 

Range  Defenders  (G)  6318...  .Bob  Livingston- Ray  Corrigan  June 
Red  Rope,  The  6338  Bob  Steele-Lois  January  July Rhythm  In  the  Clouds  (G) 
6017   Warren  Hull-Patricia  Ellis  June Riders  of  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrigan  Jan. 

Roarln'   Lead  6313  Bob  Livingston-Ray  Corrigan  Dec. 
(See  "In  the  Cutting  Room,"  Nov.  7,'36.) Rootin'  Tootin  Rhythm  (G) 6307   Gene  Autry-Armida   May 

Round-up  Time  in  Texas  6306.  Gene  Autry-Smiley  Burnette  Feb. Sea  Racketeers  (G)  6019  Weldon  Heyburn-Jeanne  Madden.. Aug. 
Sheik  Steps  Out,  The  (G)  6006. Ramon  Novarro-Lola  Lane  Sept, Trail  of  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith.  .Mar. Trusted  Outlaw,  The  6334  Bob  Steele-Lois  January  Feb. 
Two  Wise  Maids  (G)  6004. ...  Alison  Skipworth-Polly  Moran. ..  .Feb. 
Yodelin'  Kid  from  Pine  Ridge (G)  6308   Gene  Autry-Betty  Bronson  June Youth  on  Parole  6022  Gordon  Oliver-Marian  Marsh  Oct. 

(See  "In  the  Cutting  Room."  Sept.  Il,'37.) Coming 
Colorado  Kid  7123  Bob  Steele-Marian  Weldon  
Duke  Comes  Back,  The  Allan   Lane-Heather  Angel  Manhattan    Merry-Go-Round . . .  Phil  Regan-Ann  Dvorak  
Portia  on  Trial  6001  Frieda  Inescort-Walter  Abel  Oct. 

(See  "In  the  Cutting  Room,"  Sept.  25,'37.) Ridin'  the  Lone  Trail  Bob  Steele-Claire   Rochelle  Nov. Springtime  In  the  Rockies  Gene  Autry-Polly  Rowles  Nov. 
Trigger  Trio  7112  Ray  Corrigan-Max  Terhune  Oct. Wrong  Road,  The  (G)  7016  Richard  Cromwell-Helen  Mack. ..Oct. 

Running  Time 
Date      Minutes  Reviewed 
30/37  56.  July  24,'37 19/37  60  
21/37  62. July  3.'37 
4,'37  55  
9,'36  53  

8/37 
I2,'37  60. May 
28,  '37  58   
I6,'37  64. Aug.  I4.'37 6/37... .*66. July  31/37 29,  '37  54  I. '37  52  
15, '37  68.  Feb.  6.'37 
14, '37  60. June  26,'37 

I8,'37. I.'37t.. 
I5.'37t.. 
I8,'37t.. 
Il,'37t.. 

RKO  RADIO 
Title  Star  Rel. 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  ..Sept. Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May 
Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Witherspoon. . . July Border  Cafe  (G)  730  John  Beal-Armida   ..June China  Passage  (G)  718  Constance  Worth- V.   Haworth  Mar. Criminal  Lawyer  (G)  713  Lee  Tracy-Margot  Grahame  Jan. 

(Exploitation:  Feb.  27. '37,  p.  81.) Don't  Tell  the  Wife  (G)  720..  Guy  Kibbee-Una  Merkel  Mar. Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne.. Aug. Forty  Naughty  Girls  (G)  803..  James   Gleason-Zasu  Pitts  Sept. 
Hideaway  (G)   Fred  Stone- Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733  George  O'Brien-Cecilia  Parker. ..May Life  of  the  Party,  The  (G)  801. Gene  Raymond-Harriet  H  illiard.  .Sept. Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug. Man  Who  Found  Himself,  The 
(G)  722   John  Beat- Joan  Fontaine  Apr. Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderick  June Music  for  Madame  (G)  804. ..Nino  Martini-Joan  Fontaine  Oct. 

New  Faces  of  1937  (G)  732... Joe  Penner-Harriet  Hilliard  July 
Night  Waitress  (G)  "711  Margot  Grahamo-Gordon  Jones. ..Dec. On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  July 
Outcasts    of    Poker    Flat,  The 

(G)   710   Preston   Foster-Jean   Muir  Apr. 
Park  Avenue  Logger  (G)  787. .  George  O'Brien-Beatrice  Roberts. .  Feb. Plot  Thickens,  The  (G)  641  James  Gleason-Zasu  Pitts  Dec. Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster  Jan. 

(See  production  article,  Aug,  22, '36,  p.  16.) Quality  Street  (G)  709  Kath.  Hepburn-Franchot  Tone  Mar. Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. 
Riding  On  Air  (G)  771  Joe  E.  Brown-Florence  Rice  Juno 
Saturday's  Heroes  (G)  805  Van  Heflin-Marian  Marsh  Oct. Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.  .Feb. 
Shall  We  Dance  (G)  724  Fred  Astaire- Ginger  Rogers  May 

(Exploitation:  June  I9,'37,  p.  85;  July  31, '37,  p.  80.) Soldier  and  the  Lady.  The  (A) 
717   Anton  Walbrook-Eliz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation: Stage  Door  (G)  806  Kath.  Hepburn-Ginger  Rogers  Oct. 
(See  production  article,  Aug.  I4,'37,  p.  16.) Super  Sleuth  (G)  734  Jack  Oakie-Ann  Sothern  July 

That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. 
(Exploitation:  Feb.  27, '37,  p.  84;  Apr.  24,'37,  p.  90.) There  Goes  My  Girl  (G)  728.. Ann  Sothern-Gene  Raymond  May They  Wanted  to  Marry  (G) 
715   Gordon  Jones-Betty  Furness  Feb. Toast  of  New  York  (G)  719  Edward  Arnold- Frances  Farmer.  .July 
(Exploitation:  Aug.  28.'37,  p.  86;  Sept.  4,'37,  p.  96;  Sept.  25, '37, Too  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr. Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec. 
(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct.  3,'36.) We're  on  the  Jury  (G)  716  Helen  Broderick-Victor  Moore  Feb. We  Who  Are  About  to  Die 

(G)  639   Preston  Foster-Ann  Dvorak  Jan. 
When's  Your  Birthday?  (G) 770   Joe  E.  Brown-Marian  Marsh  Feb. 
Windjammer  783  George  O'Brien-Constance  Worth. .Aug. (See  "In  the  Cutting  Room,"  May  29,'37.) Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr. 
Woman  Rebels,  A  (A)  642... .Kath.  Hepburn-H.  Marshall  Nov. 
You  Can't  Beat  Love  (G)  731.  Preston  Foster-Joan  Fontaine  June 
You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth-Helen  Mack  Apr. 

5,'37.. 
20/37.. 24,'37t. 
13/37.. 28/37.. 
3/37t. 

27/  37.. 
2/37.. 4/37.. 8,'37t. 
2/37.. 18/36.. 

.Sept.  25/37 

inutes  Reviewed .*60.Aug.  21/37 
..58. June  12/37 
..60. July  31/37 
..67.  May  29/37 
..65.  Apr.  24/37 
..72.  Apr.  10/37 
..62.  Feb.  27/37 .*60.Aug.  14/37 
.*63.Sept.  4/37 
.*60.July  31/37 
..64.  July  31/37 .*79.Aug.  28/37 
.*70.Sept.  4/37 
..67.  Mar.  13/37 
..60.  May  29/37 .*75.Sept.  18/37 
.180. July  10/37 
..57. Jan.  2/37 

9/37. .68.  July  17/37 

29/37.. 
18/37.. 8/37t. 
19/37.. 
7/37.. 

20/37 30/37 
..67. Jan.  2/37 
..84.  Mar.  30/37 
..59.  Dec.  12/36 
..71. June  12/37 .♦59.  Sept.  18/37 
..88. Feb.  20/37 .116. May  8/37 

9/37  85. Mar.  13/37, 
8/37t...*90. 

Feb.  27/37 
p.  79.) Sept.  18/37 

21/37.. 

5/37.. 30/37.. p.  68.) 9/37.. 
4/36.. 
12/37.. 
6/37.. 
19/37.. 6/37.. 

.74. June  5/37 

.60. Dec.  26/36 
1 09. July  17/37 
.61.  Apr.  17/37 
.67  
.7 1.  Jan.  23/37 
.82. Oct.  17/36 
.77. Feb.  20/37 
.58  

23/37    88. 
8/36  88. 25/37  62. 30/37  61 

Apr.  24/37 Oct.  31/36 June  5/37 
May  1/37 

Coming 
Breakfast  for  Two  737  Barbara  Stanwyck-H.  Marshall. .  .Oct.  22/37t Bringing  Up  Baby   Kath.   Hepburn-Cary  Grant  

Date 

 .*67.0ct.  2/37 
I5.'37t  73. Sept.  4/37 

Title  Star 
Damsel  in  Distress,' A  Fred  Astaire-Joan  Fontaine  Danger  Patrol   John  Beal-Sally  Eilers  Fight  for  Your  Lady  (G)  John  Boles-Ida  Lupino  Fit  for  a  King  (G)  Joe  E.  Brown-Helen  Mack  .. 
Having  Wonderful  Time  Ginger  Rogers-D.  Fairbanks,  Jr  High  Flyers   Wheeler  and  Woolsey  
Hitting  a  New  High  Lily  Pons-John  Howard  Living  on  Love  James  Dunn-Whitney  Bourne  
She's  Got  That  Swing.'.  Gene  Raymond-Ann  Sothern  Taking  the  Town  Fred  Stone- Dorothy  Vaughan  There  Goes  the  Groom  (G) 
807   Burgess  Meredith-Ann  Sothern. .  .Oct.    29,'37t. .  ."60. Oct.  2/37 Victoria  the  Great  (G)  861. ...Anna  Neagle-Anton  Walbrook. . .  .Oct.  22,'37f ...  1 13.  Sept.  25/37 Women  Have  a  Way  Miriam  Hopkins-Ray  Milland  

STATE  RIGHTS 
Running  Time 

Title  Star  Dist'r  Rel.  Date       Minutes  Reviewed 
Heroes  of  the  Alamo  (G).Earl  Hodgins   Sunset   Aug.   19/37. .*75. Aug.  7/37 
Melody  of  the  Plains  (G).Fred  Scott   Spectrum   Apr.    15/37. .*55. Apr.  10/37 Singing  Buckaroo,  The  Fred  Scott   Spectrum   Jan.  15/37  

(See  "In  the  Cutting  Room,"  Nov.  21/36.) 
Three  Legionnaires  (G)...Robt.  Armstrong   ...General   June   15/37.  .*60.  Mar.  27/37 What  Price  Vengeance? 
(G)   Lyle  Talbot   Rialto   June     I  .'37. .  .57.  June  12/37 Zamboanga  (G)   Native  Cast   *65.July  17/37 

TWENTIETH  CENTURY-FOX 
Title  Star 

Angel's  Holiday  (G)  754  Jane  Withers- Robert  Kent  As  You  Like  It  (G)  711  Elis.  Bergner- Laurence  Olivier.. (See  production  article,  June  13/36,  p.  16;  exploitation:  Jan 
Big  Business  (G)  759  Jed  Prouty-Spring  Byington  Borneo  Mr.  &  Mrs.  Martin  Johnson  
Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. 
Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power.... (Exploitation:  June  19/37,  p.  84.) 
Californian,  The  (G)  753  Ricardo  Cortez-Marjorie  Weaver. Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeMille... 

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie   Chan   at  the  Opera 
(G)  730  Warner  Oland-Boris  Karloff  Crack-Up  (G)  727  Peter  Lorre-Brian  Donlevy  David  Harum  (G)  769  Will  Rogers-Evelyn  Venable  (re-issue) 

Doctor  Bull   (G)   768  Will   Rogers-Marian  Nixon  

Running  Time Rel.  Date      Minutes  Reviewed June    4/37  71.  May  8/37 
Jan.     8/37  96. Sept.  19/36 .  23/37,  p.  79.) 
June   18/37  61. Apr.  17/37 
Sept.  IO/37t....75'/2  July     9/37  58. June  26/37 .May     7/37  83.  May  8/37 

Fair  Warning  (G)  740  Betty  Furness-John  Payne  
Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern  (Exploitation:  May  8/37,  p.  70.) 
Great   Hospital    Mystery,  The 
751   Sally  Blane-Thomas  Beck  

(Reviewed  under  the  title,  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-issue)   Will  Rogers   

Holy  Terror,  The  (G)  734  Jane  Withers-Anthony  Martin... 
Hot  Water  (G)  Jed  Prouty-Spring  Byington  It  Happened  Out  West  745....  Paul    Kelly-Judith  Allen  King   George  VI  Coronation 870   Technicolor  Special   
Lady  Escapes,  The  (G)  747. ...  Gloria  Stuart- Michael  Whalen.. 
Lancer  Spy  809  Peter  Lorre- Delores  Del  Rio  (See  "In  the  Cutting  Room,"  July  17/37.) Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  (See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) Life  Begins  in  College  (G) 
810   Ritz  Bros.-Gloria  Stuart  

Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  (Exploitation:  Nov.  21/36,  p.  108;  Mar.  6/37,  p.  89;  Mar. 
pp.  65,  71;  May  8/37,  p.  74;  July  31/37,  p.  80.) 

Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  Midnight  Taxi  (G)  744  Brian  Donlevy- Frances  Drake... Nancy  Steele  Is  Missing  (G) 
738   Victor  McLaglen-Peter  Lorre  

Off  to  the  Races  (G)  736  Jed  Prouty-Shirley  Deane  
On  the  Avenue  (G)  732  Dick  Powell-Madeleine  Carroll.. (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82; 
One  in  a  Million  (G)  722  Sonja  Henie-Adolphe  Menjou... (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80.  82.) 
One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blane  

Roll  Along  Cowboy  812  Smith  Bellew-Cecilia  Parker  
Secret  Valley  (G)  731  Richard  Arlen-Virginia  Grey... Seventh  Heaven  (G)  742  Simone  Simon-James  Stewart... (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  
Sing  and  Be  Happy  756  Anthony  Martin-Dixie  Dunbar... (See  "In  the  Cutting  Room,"  May  1/37.) 
Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter... (See  production  article,  Mar.  13/37,  p.  16.) 
Step  Lively,  Jeeves  (G)  739... Arthur  Treacher-Patricia  Ellis.. That  I  May  Live  (G)  755  Rochelle  Hudson-Robert  Kent.... Thin  Ice  (G)  805  Sonja  Henie-Tyrone  Power  

16/37... 
.  .58.  July 

10/37 

21/37  , 

..71  

15/37... 
14/37  . . . 

..70. Jan. 

..85. Mar. 29/36 16/37 

3/34 
5/37.. 

..79.  Oct. 

14/36 
.  5/37.. 

16/37.. 
..68. Jan. ..81. Apr. 23/37 

3/37 14/37.. 
..59.  Mar. 

6/37 .  l3/37t. 
5/37.. .  24/37t.. 

..81. May 

..67. Jan. ..58. July 

5/34 9/37 
17/37 

I5.'37t-  - 
..28  

5/37 
.  11/36.. 

..67  

Oct.      l/37t  94. Oct.  2/37 
Jan.   29/37  1 17.  Nov.  26/36 
27/37.  pp.  79,  82;  Apr.  3/37, 

...Feb.   26/37  78. Feb.  27/37 

Apr. 
2/37. 

.75. Aug.  14/37 .73.  Mar.  27/37 

.Mar.   12/37  84.  Mar.  20/37 

.Feb.    19/37  57. Jan.  16/37 .Feb.    12/37  89.  Feb.  13/37 June  19/37,  p.  84.) 

.Jan.     

1

/

3

7

 

 

 

 

 

 

 

 

 

 

94.  Dec.  26/36 

l3/37t....68.July  24/37 8/37t  
15/37  57.  Feb.  13/37 26/37....  102. Mar.  27/37 

June   11/37  74.  Aug.  7/37 
June  25/37  64  

.92. June  19/37 
Apr.     9/37  69. Jan.  SO/37 
Apr.   30/37  70. Mar.  6/37 Seot.    3/37t..  .  78. Aug.  28/37 
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(THE  RELEASE  CHART--CCN'T» 
Title  Star 

Think  Fast,   Mr.  Moto  (G) 
804   Peter  Lorre- Virginia  Field  

This  Is  My  Affair  (G)  721  Barbara  Stanwyck -Robt.  Taylor. Time  Out  for  Romance  (G) 
741   Claire  Trevor- Michael  Whalen. . . 

Under  the  Red  Robe  (G)  743.. Conrad  Veidt-Annabella 
Under  Your  Spell  (G)  720  Lawrence  Tlbbett-Wendy  Barrle. 
Wake  Up  and  Live  (G)  749...  Walter  Winchell-Ben  Bernle.... 

(Exploitation:  July  3.'37.  p.  69;  July  10/37,  pp.  85,  86.) Wee  Willie  Winkle  (G)  760. ..  Shirley  Temple- V.  McLaglen... 
(Exploitation:  July  I0,'37,  p.  88;  Aug.  7,'37,  p.  92;  Sept. Western  Gold  (G)  761  Smith  Bellew- Heather  Angel.... 

White  Hunter  (G)  719  Warner  Baxter-June  Lang  
(Exploitation:  Feb.  27,'37,  p.  81.) Wife,  Doctor  and  Nucse  (G) . . .  Loretta  Young-Warner  Baxter... Wild  and  Wooly  (G)  Jane  Withers- Walter  Brennan... Wings  of  the  Morning  (G)  
737   Annabella- Henry  Fonda   

Woman-Wise  (G)  733  Rochelle  Hudson-Michael  Whalen , 
You  Can't  Have  Everything (G)  801   Alice  Fayc-Don  Ameche  

Running  Tine Rel.  Date      Minutes  Revlowed 
Aug.  27/37t. .May  28/37.. 

.66. Apr.  17/37 .99  

.Mar.  19/37  72. Feb.  20.'37 

.May   21, '37  82. June  I2.'37 .Nov.     6,'36  63.  Nov.  I4,'36 

.Apr.   23.'37  91. Apr.  I7,*87 

.July    30/37  99. July  3/87 
4/37,  pp.  94,  97.) 
.Aug.  27/37....  *56.  Sept.  11/37 .Nov.   27/36  65.  Dec.  6/36 

.Sept.  I7.'37t. .Sept.  I0,'37t. 
.85.  Sept.  11/37 .64. July  24/37 

Jan.    22/37  70.  Feb.  13/37 
.Aug.    3/37t....99.July  31/37 

Coming 
AM  Baba  Goes  to  Town  815  Eddie  Cantor-June  Lang  Oct.  29,'37t  (See  "In  the  Cutting  Room,"  Aug.  14/37.) Borrowing  Trouble   Jed  Prouty-Sprittig  Byington  Charlie  Chan  at  Monte  Carlo. .  .  Warner  Oland-Keye  Luke  Charlie  Chan  on  Broadway  (G) 
811   Warner  Oland-Joan  Marsh  Oct.    22/37t  68. Aug.  7/37 

Danger— Love  at  Work  (G) 
808   Ann  Sothern-Jack  Haley  Nov.  5,'37t. .  ..81.  Oct.  2/37 

Dangerously  Yours  (G)  817  Cesar  Romero-Phyllis  Brooks  Nov.   I2,'37t  62. Sept.  25/37 45  Fathers   Jane  Withers-Thomas  Beck  Dec.  IO/37t  
(See  "In  the  Cutting  Room,"  Sept.  11/37.) Heidi  816   Shirley  Temple-Jean  Hersholt  Oct.  I5,'37t  
(See  "In  the  Cutting  Room,"  July  24/37.) 

In  Old  Chicago  Tyrone  Power-Alice  Faye  Jan.  I5,'38t  (See  production  article,  Sept.  4/37,  p.  48.) 
Judge  priest  (reissue)  872  Will  Rogers-Anita  Louise  Nov.  I2,'37t. . .  .79. Sept  28/34 Look  Out,  Mr.  Moto  819  peter  Lorre- Rochelle  Hudson  Nov.  26/37t  

(See  "In  the  Cutting  Room."  Sept.  11/37.) Love  and  Hisses   Walter  Winchell-Ben  Bernie  Dec.  3l,'37t  Second   Honeymoon  818  Loretta  Young-Tyrone  Power  Nov.  I9,'37t  
Shanghai   Deadline   Cesar  Romero-June  Lang  Dec.  3,'37t  Tarzan's  Revenge   Glenn   Morris   Dec.  S/37t  

Running  Time 
Rel.  Date      Minutes  Reviewed .Nov.     6/36  99.  Nov.  7/36 

UNITED  ARTISTS 
Title  Star 

Come  and  Get  It  (A)  Edward  Arnold-Frances  Farmer. (Exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36,  p.  109;  Nov.  28/36,  p.  99;  Dee.  5/36, 
pp.  83,  84;  Dec.  19/36,  p.  94;  Jan.  30/37,  p.  82;  Feb.  13/37,  p.  89;  May  1/37.  p.  82.) 

Dark  Journey  (G)  Vivien  Leigh-Conrad  Veidt  July     2,'37t  82.  Mar.  6/37 
Dead  End  (G)  Sylvia  Sidney-Joel  MeCrea  Aug.  27,'37t  93. Aug.  7/37 (Exploitation:  Sept.  18/37,  p.  86;  Sept.  25/37,  p.  71.) 
Dreaming  Lips  (A)  Ells.  Bergner- Raymond  Massey...May   28/37  78. Mar.  6/37 Elephant  Boy  (G)  Native  Cast  Apr.   23/37  80.  Mar.  13/37 12.'  17. 96:  July 31.  '37. 

82; 
21. '37,  p.  75;  Oct.  2/37,  p.  77/ .83.  May  22/37 

3;  Jan.  30/37. 
3/37.  pp.  67, 

Farewell  Again  (G)  Leslie  Banks-Flora  Robson  Oct. 52nd  Street   Ian  Hunter-Pat  Patersow  Oct.  l/37t  
(See  "In  the  Cutting  Room,"  July  17/37.) Fire  Over  England  (G)  Laurenoe  Olivier-Flora  Robson. .. Mar.    5/37  89.  Jan.  16/37 (Exploitation:  Mar.  27/37,  p.  79.) 

Garden  of  Allah.  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78.Nev.  7/36 (See  production  article,  June  6/36.  p.  14;  exploitation:  Nov.  21/36,  p.  10 p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80:  Mar.  13/37,  p.  83;  Apr, 68,  69.) 
History  Is  Made  at  Night  (G). Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar.  13/37 (Exploitation:  Mar.  27/37.  p.  84;  Apr.  3/37,  pp.  64,  71;  Apr.  10/37,  pp.  91,  92:  Apr. 

17/37,  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37,  p.  83;  May  8/37,  p.  72;  May  22/37, pp.  89,  90;  June  12/37,  p.  93.) 
Knight  Without  Armor  (G)  Marlene  Dietrich-Robt.  Donat..  July  23/37t.. .  107.  June  19/37 (Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37,  p.  84.) 
Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbome  May   14/37  87. Feb.  13/37 Man  Who  Could  Work  Miracles, 

The  (G)   Roland  Young-Joan  Gardner  Feb.   19/37  82. Aug.  22/36 
Men  Are  Not  Gods  (A)  Miriam  Hopkins-Gert.  Lawrence  .  .Jan.   22/37  82. Jan.  2/37 
Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.    3/37t.. .  101  Sept.  4/37 Star  Is  Born.  A  (G)  Janet  Gaynor-Fredric  March  Apr.  30/37. . . .  1 1 1 .  May  1/37 (See  production  article,  Feb.  27/37.  p.  16:  exploitation:  May  22/37,  p.  86;  May  29/37, 

pp.  67,  69;  June  5/37,  pp.  64.  67.  70;  June  19/37,  p.  84;  June  26/37.  pp.  120,  121, 122;  July  10/37,  p.  87;  July  17/37,  p.  91;  July  31/37,  p.  80;  Aug.  28/37.  p.  97;  Sept. 4/37,  p.  96.) 
Stella  Dallas  (A)  Barbara  Stanwyck-Johm  Boles  Aug.    6/37 1-  ..III  .July  31/37 (Exploitation:  July  31/37.  p.  81;  Sept.  25/37.  pp.  69,  70;  Oct.  2/37,  p.  74.) 
Walt  Disney's  Academy  Award Revue   Five  Award  Winners  June  l8/37t..  -44  
Walter  Wanger's  Vogues  of 

1938  (G)   Warner  Baxter-Joan  Bennett  Sept.  I7,'37t. . .  108.  Aug.  7/37 (Exploitation:  Aug.  21/37,  p.  74;  Sept.  11/37,  p.  82.) 
When  Tblef  Meets  Thief  (A)..D.  Fairbanks,  Jr.-V.  Hobson  June    4/37...    87. May  8/37 

(Reviewed  under  the  title.  "Jump  for  Glory.") Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  McCrea  May     7/37  71. May  1/37 
(See  production  article,  Apr.  17/37,  p.  12;  exploitation:  June  12/37,  p.  92;  July  3/37, p.  88;  Sept.  11/37,  p.  83.) 

Yon  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  Jan.    29/37  86. Jan.  30/37 
(Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37.  p.  89;  Mar.  20/37,  pp.  76,  78;  Apr.  3/37, pp.  68,  71;  June  26/37.  p.  123;  July  10/37,  p.  87;  Aug.  21/37,  p.  74.) 

Running  Tin 
Title  Star  Rel.  Date  Mlnut 

Adventnres  ef  Marco  Polo  Gary  Cooper-Sigrld  Gurie  Nov.  I2.'37t  Adventures  of  Tom  Sawyer  Tommy  Kelly-Walter  Brennan. ..  .Oct.  29/37t  
Divorce  of  Lady  X,  The  Merle  Oberon-Laurence  Olivier. .  .Oct.  I5,'37t  Goldwyn  Follies,  The  Phil  Baker-Ritz  Bros  Deo.  25/37t  Hurricane,  The   Dorothy (See  production  article,  Aug.  7/37,  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  (See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Mutiny  in  the  Mountains  Vivien  Leigh-Paul  Lucas  Nothing  Sacred   Carole  Lombard- Fredric  March (See  production  article,  Aug.  21/37,  p.  16.) 

Jon  Hall  Nov.  IO,'37t. 

5/37t. I9,'37t. 

Squealer,  The (Reviewed 
Stand-in   

 Edmund  Lowe-Ann  Todd  Jan. 
the  title,  "The  Squeaker.")  Leslie  Howard-Joan  Blondell  Oct. 

.77.  Sept.  11/37 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
•m  in  a  Teacup  (G)  Vivien  Leigh-Rex  Harris Nov.   l2/37t....86.June  12/ 

UNIVERSAL Running  Time 
Mi  nut 37  64. Aug.  14/37 

37  81.  May  I/S7 
37t.. .68  
S7t....68  36  64  37  64.  Mar.  27/37 
37  87.  Apr.  3/37 
S7T....66  36  6 1.  Dee.  5/88 36   82.0et.  24/38 
37  fJd.Jan.  23/97 
37  58.  May  29/37 37  flS.July  10/37 
37t.. ..63  37  83.  May  1/37 

3

7

 

 

 

 

 

 

 

 

 

73. Apr.  24/*7 

37  Se.Joly  10/97 
36  66.  Nov.  14/38 
37  67.Ma»  !2/*7 
37t....68.8ept.  V37 
37  69.Apr.  10/37 
36  56.  Feb.  13/37 37  87. Apr.  24/37 
'37  67. Apr.  24/37 

Action  for  Slander  (A). 
Coming 

Clive  Brook-Ann  Todd. IO/37t. .  ..80.  Aug.  14/37 

Title  Star  Rel.  Date 
Armored  Car  (G)  1004  Robert  Wilcox-Judith  Barrett  June  20/ 
As  Good  as  Married  (G)  1012.. John  Boles-Doris  Nolan  May  9,' Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  26/ 
Black  Aces  2050  Buck  Jones-Kay  Llnaker  Sept.  5,' Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.  I,' 
Breezing  Home  (G)  1033  Binnie  Barnes-Wm.  Gargan  Jan.  31,' California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May  2/ 

Carnival  Oueen   Dorothea  Kent-Robert  Wilcox. ..  .Oct.  3/ 
Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov.  29/ 
Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dec.  20.' Four  Days'  Wonder  (G)  1019.  .Jeanne  Dante-Kenneth  HtwtH.. .  .Jan.  3/ 
Girl  Overboard  (G)  1021  Gloria  Stuart- Walter  Pidgeon. .  . .  Feb.  28,! I  Cover  the  War  (G)  1016  John  Wayne-Gwen  Daze  July  4/ 
Lady  Fights  Back,  The  2025. ..Irene  Hervey-Kent  Taylor  Sept.  19, Left  Handed  Law  (G)  1045....  Buck  Jones   Apr.  18. 
Let  Them  Live  (G)  1035  Nan  Grey-John  Howard  Apr.  25, 
Love  in  a  Bungalow  (G)  1009..  Kent  Taylor-Nan  Grey  June  27, Love  Letters  of  a  Star  (A) 
1028   Henry  Hunter-Polly  Rowles  Nov.  8.' Man  in  Blue.  The  (G)  1020. ..  Robert  Wllcox-Nan  Grey  May  30, Man  Who  Cried  Wolf,  The 
(G)  2023   Tom  Brown-Barbara  Read  Aug.  29, 

Mighty  Treve,  The  (G)  1034...  Noah  Beery,  Jr.-Barbara  Read.. .Jan.  17, Mysterious  Crossing  (G)  1025..  James  Dunn-Jean  Rogers  Dec.  27, 
Night  Key  (G)  1024  Boris  Karloff-Jean  Rogers  May  2, (Exploitation:  May  22/37.  p.  87.) 
Oh,  Doctor!  (G)  1013               Edward  Everett  Horton  May  16/ (Exploitation:  May  22/37.  p.  87.) 
100  Men  and  a  Girl  (G)  200I..Deanna  Durbin-Adolphe  Menjou .  .Sept.  I2.'37t. . .  .84. Sept.  11/37 (See  Musical  Analysis,  Sept.  18/37.  p.  29;  exploitation:  Sept.  25/37,  p.  68;  Oct.  2/37, 

p.  76.) 
Reported  Missing  (G)  Wm.  Gargan-Jean  Rogers  Aug.  15/37  63. Aug.  7/37 
Road  Back.  The  (G)  1005  Richard  Cromwell-John  King  Aug.    1/37  103  June  26/37 (See  production  article.  Apr.  24/37,  p.  16;  exploitation:   July  31/37,  p.  80;  Sept.  18/37. 

p.  83.) Sandflow  (G)  1044  Buck  Jones-Lita  Chevret  Feb.   14/37  58. Feb.  8/37 
She's  Dangerous  1031  Cesar  Romero-Tala  Birell  Jan.   24/37  68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June    6/37    59  
Three  Smart  Girls  (G)  1029. . .  Deanna  Durbin-Ray  Milland  Dec.  20/36  84.  Jan.  30/37 (Exploitation:  Feb.  6/37,  pp.  73,  74;  Mar.  13/37,  pp.  78,  82;  Mar.  20/37.  pp.  76,  82; 

Apr.  3/37,  pp.  66,  67;  Apr.  10/37,  p.  94;  Apr.  17/37,  pp.  78,  80,  82;  Apr.  24/37,  p.  94, 
May  1/37.  p.  82;  May  15/37,  pp.  98,  99.) 

Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan  Apr.   18/37  86. Apr.  3/37 (See  production  article.  Jan.  23/37,  p.  16;  exploitation:  Apr.  24/37,  p.  91;  May  1/37, 
p.  79;  May  22/37,  pp.  86,  87;  June  5/37,  p.  70;  Juno  12/37,  p.  92;  June  19/37, 
pp.  82,  85.) We  Have  Our  Moments  (G) 
1017   Sally  Eilers-James  Dunn  Mar.  28/37  67. Apr.  3/37 

West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July    11/87  66  When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76. Apr.  24/37 
Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June    6/37  58  Wings  Over  Honolulu  (G) 
1011   Wendy  Barrle-Ray  Milland  May  23/37..  ..78. May  15/37 

Coming 

Adventure's  End   John  Wayne-Diana  Gibson  Dec.  I2,'37t  
Boss  of  Lonely  Valley  Buck  Jones   Nov.  I4,'37t....59  Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Girl  with  Ideas,  A  Wendy  Barrie-Walter  Pidgeon.. 
Idol  of  the  Crowds  (G)  2037. ..John  Wayne-Sheila  Bromley  Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  
Merry-Go- Round  of  1938  Bert  Lahr-Alice  Brady  

(See  "In  the  Cutting  Room,"  Aug.  14/37.) 
Prescription  for  Romance  Wendy  Barry-Kent  Taylor  Dec.  5/37t  
Renegade  Ranglers   Bob  Burns-Joan  Barclay  Some  Blondes  Are  Dangerous. .. Noah  Beery,  Jr.-Dorothea  Kent.  ..Nov.  28/37t  , 
Sudden  Bill  Dorn  Buck  Jones-Evelyn  Brent  Dec.  I9,'37t....59  That's  My  Story  Claudia  Morgan-Wm.  Lundigan . .  Oct.    3l/37t  62  

(See  "In  the  Cutting  Room,"  July  3/37. 
Trouble  at  Midnight  N.  Beery.  Jr.-Catharine  Hughes.. Oct.    17/371  63  Westland  Case,  The  (G)  Preston  Foster-Carol  Hughes  Oct.    3l/37t  63. Oct 
You're  a  Sweetheart  Alice  Faye-George  Murphy  Dee.  26/37t  

(See  "A  Young  Man's  Fancy,"  "In  the  Cutting  Room,"  Sept.  25/37.) 

7/37t  I6,'37t  .'..62/2 -Oct.  2/37 
IO/37t  ...59  !4/37t  
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VICTORY  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Brothers  of  the  West  Tom  Tyler-Lois  Wilde  Sept.  30,'37t. . .  .55  
Cheyenne  Rides  Again  Tom  Tyler- Lucille  Browne  Jan.  7,'37.....56  Feud  of  the  Trail  Tom  Tyler-Harleno  Wood  May     l,'37. . . .  .56. !  Flying  Fists   Herman  Brix-Jeanne  Martol  July     I, '37  62  
Million   Dollar  Racket  Herman  Brix-Joan  Barclay  Oct.      I.'37t  63  Mystery  Range   Tom  Tyler-Jerry  Bergh  May     1/37. ...  .55  Phantom  of  the  Range  Tom  Tyler-Beth  Marion  Nov.  28/36. ...  .55  
Silks  and  Saddles  Herman  Brix-Toby  Wing  Dec.    14/36  61  Sky  Racket   Herman  Brix-Joan  Barclay  Sept.    l/37t  63  Two  Minutes  to  Play  Herman  Brix-Jeanne  Martel  Nov.     2/36  61  

Star 

Amateur  Crook   H 
Lost  Ranch   Tom  Tyler 
Orphans  of  the  Pecos  Tom  Tyler 

Coming 

WARNER  BROTHERS 

58.  Oct.  31/36 

(See  also  First  National  Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Another  Dawn  (A)   106  Kay   Francis- Errol   Flynn  June   26/37  73. Apr.  10/37 (See  production  article.  Mar.  6/37,  p.  16.) 
Black  Legion  (A)  108   H.  Bogart-E.  O'Brien-Moore  Jan.    30/37  83  Jan.  9/37 (Exploitation:  Jan.  16/37,  p.  76:  Mar.  13/37,  pp.  80,  83;  Mar.  20/37,  p.  82;  Mar.  27/37, 

p.  79;  Apr.  3/37,  p.  66;  Apr.  10/37,  p.  95;  July  17/37,  p.  89.) 
Blazing  Sixes  129  Dick  Foran-Helen  Valkis  June   12/37  55  
California  Mail  930  Dick  Foran-Linda  Perry  Nov.    14/36  56  Call  It  a  Day  (G)  113  Olivia  de  Havilland-I.  Hunter.. .Apr.    17/37  89. Mar.  13/37 Charge  of  the   Light  Brigade 

(G)  901   Errol  Flynn-O.  de  Havilland  Nov.     7/36. ...  1 15. Oct.  24/36 (See  produotion  article.  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90:  Nov.  21/36, 
p.  Ill;  Jan.  15/37,  p.  78;  Jan.  23/37,  p.  78;  Feb.  6/37,  p.  74;  Apr.  3/37,  p.  65; Apr.  10/37.  p.  92.) 

Devil's  Saddle  Legion,  The 130   Dick  Foran-Anne  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Glenda  Farrell-Barton  MacLane. .  June   19/37  60.  Juno  12/37 Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan. .. .Aug.  21/37  

(See  "In  the  Cutting  Room."  Apr.  10/37.) Fugitive  in  the  Sky  (G)  120.. Jean  Muir-Warren  Hull  
God's  Country  and  the  Woman (G)   105   George  Brent-Beverly  Roberts 

(Exploitation:  Feb.  13/37,  pp.  84,  85:  Feb.  27/37.  p.  80.) 
Go  Getter,  The  (G)  115  George  Brent-Anita  Louise  May  22/37 (Exploitation:  Sept.  4/37,  pp.  94,  97.) 
Great  O'Malley.  The  (G)  1 10..  Pat  O'Brien-Sybil  Jason  Feb. (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson- Bette  Davis. ..May  29/37 (Exploitation:  June  5/37,  p.  64;  Sept.  4/37,  p.  96.) 
King  and  the  Chorus  Girl  (G)  f "64   Fernand   Gravet-Joan   Blondell. . . Mar.  27/37  95. Mar 

(Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37.  p.  79:  June  26/37,  p.  118.) 
King  of  Hockey  (G)  121  Anno  Nagel-Rlchard  Purcell  Dec.    19/36  55. Nov. Land  Beyond  the  Law  128  Dick  Foran-Linda  Perry  Mar.  13/37  54  Life  of  Emile  Zola,  The  (G) 
203   Paul  Muni-Gale  Sondergaard. . . .Oct. (Exploitation:  Oct.  2/37,  p.  76.) 

Marry  the  Girl  (G)  116  Hugh   Herbert-Mary  Boland  Jnly 
Melody  for  Two  (G)  117  James  Melton-Patricia  Ellis  May Midnight  Court  (G)  124  Ann  Dvorak-John  LItel  Mar, 
Public  Wedding  128  Jane  Wyman-WIIIiam  Hopper 
Ready,  Willing  and  Able  (G).Lee  Dixon-Ruby  Keeler  Mar. (Exploitation:  May  1/37,  p.  78.) 
Singing  Marine,  The  (G)  101.  Dick  Powell-Doris  Weston  July (Exploitation:  July  24/37,  p.  80:  Sept.  25/37,  pp.  68,  71.) 
Slim  (G)  114  Pat  O'Brien-Henry  Fonda  June Smart  Blonde  (G)  122  Glenda  Farrell-Barton  MacLane. .Jan. 
Varsity  show  (G)  Dick  Powell-Fred  Waring  Sept (Sea  production  article.  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Muir-Gordon  Oliver  June 
Wine.  Women  and  Horses  (G).  Barton  MacLane-Ann  Sheridan. . .Sept, 

16/37  85. Dec.  26/36 

13/37  71.  Dec.  12/36 

.July  10/37 

.  Mar.  6/37 

01.  May  8/37 

2,'37t. ..  1 16.  July  10/37 
1/37  68. Aug.  14/37 1/37  60.Jan.  16/37 6737  60.  Mar.  13/37 

58  93.  Feb.  6/37 
'37.... 105. July  10/37 

12/37  80. July 
2/37  59.  Dec. 

9/37  60.  Mar.  13/37 
l/37t....64.July  24/37 

Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland  Evidence   Dick  Foran-June  Travis  
Expensive  Husbands  (G)  223. ..  Beverly  Roberts- Patric  Knowles. .  Nov.   27/37t...*60.Sept.  11/37 
First  Lady  (G)   Kay  Francis-Preston  Foster  Dec.     4,'37t  .  *82.Sept.  11/37 Great  Garrick,  The  (G)  209....Brian  Aherno-O.  do  Havilland.  ..  Oct.    30/37. ..  .  95  Oct.  2/37 
Kid  Comes  Back.  The  (G)  123.  Wayne  Morris-June  Travis  *60.Jan.  30/37 

(Reviewed  under  ttre  title,  "Don't  Pull  Your  Punches/') 
Missing  Witnesses   Diok  Powell-Jean  Dale  Patient  in  Room  18.  The  Ann  Sheridan-Patric  Knowles  
Penrod  and  His  Twin  Brother. .  Billy  and  Bobby  Mauch  Swing  Your  Lady  Humphrey  Bogart- Dorothy McNulty   
Toe  Much  of  Everything  Bonita  Granville-Dolores  Costello  
Twarlcb   Claudette  Colbert-Charles  Boyer.  Dec.  25/37t  Wlthret  Warning  218  Boris  Karloff-Marie  Wilson  

WILLIAM  STEINER  Running  Time 
Title  Star  Rel.  Date  Minutes  Reviewed 

From  Nine  to  Nine  Ruth  Roland-Roland  Drew  Dec.   21/36  6  rls  
WORLD 

Title Running  Time 
Rel.  Date      Minutes  Reviewed !  (G)...,  Chaliapin   Sept.      '37t  78. July  8/37 

in  Vienna  (A).... Paula  Wessely   Jan.    

28/37          95. Feb.  13/37 

My  Song  of  Love  Tito  Schipa   Mar.  31/37  79  
Slalom  (G)   Skiing  Film   Dec.    15/36  66. Jan.  23/37 Treno  Populare   Italian  Feature   Dec.   25/36  62  Coming 

Annie  Laurie   Will  Fyffo   Aurora  Sul  Mare  Italian  Feature 
Chanson  D'Amour   Titt  Sohipa   Itto   Slmone  Berriau 
Life  and  Loves  of  Beethoven. .. Harry   Baur  ... Love  on  Skiis  Walter  Rimil  .. Monks,  The   
Ninety  Degrees  South  Antarctic  Film   
Second  Bureau   Jean   Mural- Diana  Koreno. Secrets  of  Stamboul  Valerie  Hobson   
Ski  Chase   Hannes  Schneider   
Street  Without  a  Name  Constant  Remy-Pola  lllery. Song  of  Ceylon  Basil  Wright   Tendre  Enemmie   Simono  Berriau   

OTHER  PRODUCT  (FOREIGN) 
Tin 

Title  Star 
Crimson  Circle   Noah  Beery 

Rel.  Date  Minutes  Reviewed .Jan.     1/37  74  

Title  Star  Dist'r  Rel.  Date      Minutes  Reviewed 
Angel's  Pit,  The  (A)  Amedo  Nazzari   Juno  26/37 Amphytrion  (A)   Henri  Garat   Globe   Mar.  23/37..  103. Apr.  3/37 Beethoven  Concerto  (G)...V.  Gardin   Amkino   Mar.  23/37. .  .90.  Apr.  10/37 
Big  Fella  (G)   Paul  Robeson   British  Lion   73. July  10/37 Bronze  Sentries  (G)  Fosco  Giacchetti   Fonoroma   Oct.  2/37. 
Carnival  in  Flanders  (A) . . Francoise  Rosay   American   Tobis. .  .Sept.  22/36..  .98. Oct.  8, '36 (Reviewed  under  the  title,  "La  Kermesse  Heroique.") Dominant  Sex,  The  (A) ...  Phillips  Holmes   Assoc.    British  82.  Feb.  26/37 Edge  of  the  World,  The 
(A)   Finlay  Currie   British  I.  E.  Co  80. Aug.  14/37 Emil  Und  Die  Detektive. ..  Fritz  Rasp   International   77  

Episode  (A)   Paula  Wessely   Metropolis   May    15/37. .  .90.  June  5/37 
Eternal  Mask,  The  (A) . . .  Mathias  Wleman  . . .  Mayer- Burstyn. . . .  Jan.    12/37. .  .70.  Jan.  23/37 
Flying  Doctor,  The  (G) ..  .Charles  Farrell   20th  Century- Fox  92.  Dec.  19/38 Fury  Over  Spain  (G)  Modern  Film   55. Aug.  14/37 Gang  Show,  The  (G)  Ralph  Reader   General   May  1/37 Glamorous  Night  (G)  Mary  Ellis   Assoc.    British  80. May  15/37 
Gobsek  (A)   Leonid  Leonidov  ...Amkino   74. Aug.  14/37 
Golem,  The  (A)  Harry  Baur   Metropolis   Mar.  20/37. .  .88. Mar.  27/37 
Gypsy  (A)   Roland  Young   Warner   Feb.  13/37 
It  Isn't  Done  (G)  Cecil  Kellaway   British    Empire  90. Mar.  27/37 Jericho  (G)   Paul  Robeson   General   77. Sept.  4/37 
Klmlko  (A)   Sachiko  Chiba   International   Apr.    12/37..  .73.  Apr.  24/37 
King's  People,  The  (G)...John   Drinkwater  ...Mindlin   May    1 1/37. . .70. May  22/37 La  Damigella  di  Bard 
(G)   E.  Gammatica   Artisti   85. Jan.  9/37 

La  Grande  Illusion  (A)... Jean  Gabin   Realization  d'Art Cinematographique   120.  July  3/37 Last  Night,  The  (G)  I.  R.  Peltser  Amkino   Apr.  27/37. . .90. May  8/37 Late  Mattia  Pascal,  The 
(A)   Pierre  Blanchar   Apr.  10/37 

Les  Petits  (G)  Alice  Tisset   Franco-American. ..  Dee.   29/36. .  .90.  Jan.  23/37 
Let's  Make  a  Night  of  It. Buddy  Rogers   Assoc    British  80. July  10/37 Lower  Depths,  The  (A)  Jean  Gabin   Mayer-Burstyn  Oct.    15/37..  .95. Sept.  25/37 Mademoiselle  Docteur  (A).Dita  Parlo   United   Artists  105. May  1/37 
Make  Up  (G)  N.  Asther-J.  Clyde. .Asso.    British  70. July  10/37 Mayerling  (A)   Charles  Boyer   Pax  Films   Sept.  13/37. .  .91 .  Sept.  25/37 
Merry  Comes  to  Town  (G).Zasu  Pitts   Sound   City  77. Juno  5/37 Mill  on  the  Floss.  The 
(G)   Frank  Lawton   National   90.  Feb.  13/37 

Moonlight  Sonata  (G)  Paderewski   United   Artists  90.  Mar.  13/37 Mutiny  of  the  Elslnore, 
The   (G)   Paul  Lukas  Assoc.    British  77. Sept.  18/37 Ora  Ponciano  (G)  Chucho  Solorzano  ...Prod.  Sorla  105. May  15/37 Orphan  Boy  of  Vienna 

(
G
)
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Hans  Olden  General   

77. Sept.  18/37 

Orphan  of  the  Wilderness. .  Gwen  Munro   British    Empire. .  .Jan.    20/37. .  .85.  Mar.  6/37 Our  Fighting  Navy  (G)...H.  B.  Warner  General   75. May  8/37 
Pagliacci  (G)   Richard  Tauber  ....United  Artists  90. Feb.  8/37 (See  production  article,  Jan.  9/37,  p.  16.) 
Pearls  of  the  Crown  (A)..Sascha  Guitry   Tobis   1 15. June  5/37 Pepe  Le  Moko  (A)  Jean  Gabin   Paris    Film  100. Mar.  20/S7 
Priseners  (G)   A.  I.  Chaban  Amkino   Feb.    16/37. .  .93.  Feb.  27/37 
Pygmalion  (G)   Lily   Bouwmeester.-.FIImex  Cinetone  Apr.  I7/J7 
Razumov  (G)   Pierre  Fresnay  Garrison   Mar.    8/37. .  .95.  Mar.  27/37 
Revolutionists  <G)   V.  V.  Schukin  Amkino   Dee.       '36. .  100.  Feb.  6/37 "Said  O'Reilly  to  McNab" 
(G)   Will  Mahoney   Gainsborough. GB   84. July  17/37 

Sensation  (A)   John  Lodge   Wardour   75  Jan.  23/37 Silver  Blaze  (G)  Arthur  Wontner  ....Assoc.    British  70. July  17/37 
Sol  Over  Danmark  (G)  Henrik  Malberg   Apr.    13/37. .  .73. Apr.  24/37 Southern  Mail  (A)  Rlchard-Wilm   Solar   100.  Feb.  20/87 
Spain  In  Flames  (A)  Amkino   Jan.   28/37. .  .63.  Feb.  13/37 
Spanish  Earth,  The  (A)  Prometheus   Aug.  20/37..  .58. Sept.  4/S7 
Thank  You.  Madam  (G)...Jan  Kiepura   American   Tobis... Apr.  28/37. . .85. May  l,*S7 Thirteen,  The  (A)  Ivan  Novoseltsev  ...Amkino   85. July  17/37 30  Seconds  of  Love  (G)...EIsa  Merlini   E.  J.  A  80.  Ian.  2/87 This'll   Make  You  Whistle 
<A)   Jaok  Buchanan   Wilcox   78. Jan.  9/37 

Tsar  to  Lenin  (A)  Lenauer  Intern'l.. .  Mar.    8/  37. .  .66.  Mar.  27/37 Wave,  The  (G)  Native  Cast   Garrison   Apr.  20/37. .  .60.  May  1/37 White  Squadron  (G)  Antonio  Centa   E.  N.  I.  C  85.  Dec.  26/38 
World't  In  Love,  The  (A).Marta  Eggerth   Viennese   May    18/37. .  .90. May  29/37 Yiddle  with  His  Fiddle....  Molly  Picon   Sphinx   Dec.  31/36  
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SHCDT 
FILMS 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.1 
CELEBRITY Title                           Rel.  Date  Mln. 

COMICOLOR  CARTOONS 
Happy    Days   Sept.30.'38  

COLUMBIA 
Title  Rel-  Date  Min. 

BROADWAY  COMEDIES 
Ay  Tank  Ay  Go  ( I -23-37) .  Dec.  4/36.  1614. . (All  Star) 
Back  to  the  Woods  May  14/37.  l9'/2. . (3  Stooges) 
Big  Squirt,  The  ( 1 0-2-37)  .  . Sept.  I7.'37tl8  Charlie  Chase 
Bury  the  Hatchet  (8-21-37)  Aug.  6. '37.19.... 
Calling  All  Doctors  July  22,'37.  l9'/2. Cash  and  Carry  (9-1 1-37) . .Sept.  3.'37tl8'/2.. (3  Stooges) 
Dizzy  Doctors  (4-17-37) ....  Mar.  I9,'37.  l7'/2. . (3  Stooges) 
Free  Rent  (1-30-37)  Dec.  20/36. 18. .. . (All  Star) From  Bad  to  Worse  June  4/37.17.... Charlie  Chase 
Goofs  and  Saddles  July  2/37.l7'/2.. 
Grand  Hooter  (6-5-37) . . . . . May  7,'37.l9'/2.. Charlie  Chase 
Grips.  Grunts  and  Groans.  ..Jan.  15/37.19  

(3   Stooges)  (3-27-37).. Knee  Action  (2-27-37)  Jan.  9/37.17... Andy  Clyde 
Lodge  Night   June  11/37.18... Andy  Clyde Love  Conies  to  Mooneyville.  Nov.  14/36.18... 

(1-2-37) 
My   Little    Feller  May  21/37.18... Andy  Clyde 
New  News  (4-17-37)  Apr.  l,'37.l7'/2. (Collins-Kennedy) Sailor  Maid   Feb.  12/37.19.... 

Polly  Moran 
Slippery  Silks  (2-20-37) ...  Dec.  27/  36. I7'/S .. (3  Stooges) Stuck  in  the  Sticks  Mar.  26/37. 18. . . 

Andy  Clyde 
Super  Snooper.  The  Feb.  25/37. l9'/2 . El  Brendel 
Three  Dumb  Clucks  Apr.  17/37.17... 

(3  Stooges) 
Wrong  Miss  Wright.  The.. June  18/37. 17. . . Charlie  Chase 

BROADWAY  FOLLIES 
Drug  Store  Follies 
(9-11-37)   Sept.  3/37t.9'/2. 

COLOR  RHAPSODIES 
Bey  and  His  Dog,  A 
(1-9-37)   Dec.  23/36.. 7... 

Foxy  Pup,  The  (6-5-37)  May  21/37.  .614. Gifts  from  the  Air  Jan.    1/37.. 7'/2. Indian  Serenade   July  16/37.  .8. . . 
Let's  Go   (4-17-37)  Apr.  10/37.. 7'/2. Merry    Mannequins  Mar.  19/37.. 614. 
Mother   Hen's    Holiday  May   7/37. .7... Scary  Crows  (9-11-37)  Aug.  20/37.  .8. . . Skeleton  Frolic  (2-20-37) .  .Jan.  29/37.  .714. 
Spring  Festival  (8-21-37).  .Aug.  6/37. .8... Stork  Takes  a  Holiday,  The. June  11/37. .8... 
Swing.  Monkey,  Swing 
(10-2-37)   Sept.  10/37.. 714. Two  Lazy  Crows  (I  I  -28-36) . Nov.  26/36.  .7... 

COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-37)   Jan.  28/37.10... 

Fifty  Years  of  Barter  May  28/37. .9'/2. 
Haiti's  Black  Napoleon 
(8-21-37)   Aug.  6,'37..9... Pirate   Parts  of  the  Car- ibbean  July   2/37. .9... 

When  the  West  Was  Young 
(3-20-37)   Mar.  12/37.. 9... 

COMMUNITY  SING 
(2nd  Series) 

No.  I    (9-11-37)   Aug.20,'37tl0... No.  2   Sept.l7/37tl0... 
COURT  OF  HUMAN  RELATIONS 

Runaway  Marriage,  The... (1-16-37)   .Dec.  18/36.11... Wedding   Deal.  The  Feh.  26/37. 1 114- 

FEATURETTES 
Title  Rel.  Date  Mln. Community  Sing  (No.  I) 
(2-27-37)  Jan.  17/37.10.... 

Community  Sing  (No.  2)... Feb.  19/37.11.... Community  Sing  No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4) .. .June  18/37. IO'/2. . Community  Sing  (No.  5) 
(9-11-37)   July  24/37.  IO'/2.. 

Herald  of  the  Skies  Apr.   2/37. .9'/2. . Story  of  Norton  I.  Emperor of  the  United  States 
(2-6-37)   Dec.  18/36.  .9. .. . HAPPY  HOUR 

Goose  Girl,   The  May  30/37.  .3  rls. Old  Woman  in  the  Woods. 
The   Apr.  23  /  37.. 3  rls. KRAZY    KAT  CARTOONS 

16.  Merry  Cafe  ( I-2S-37) . .  Dec.  26/36.  .7. . . . 
17.  Lyln'    Hunter,  The (3-27-37)   Feb.  12/37.. 7.... 
18.  Krazy's  Race  of  Time (6-26-37)   May   6/37.. 7.... 
19.  Masque   Raid,  The  June  25/37.. 7  NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills   (2-13-37) .  .Jan.  22/37.  .9  
Fit  to  Win  (6-12-37)  May    7/37.. 9'/2.. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  In  the  Water 
(4-17-37)   Apr.  10/37.10.... 

Future  Stars   Aug.  30/37  
Golf  Magic  (9-11-37)  Aug.  16/37. .9.... 
Plane   Devils    (1-9-37)  Nov.  28/36.  .9'/2 . . Riding  the  Waves  June  4/37.10.... 
Scrambled  Legs  (3-27-37) ..  Feb.  22/37.  .9. .. . Sport  of  the  Seasons  June  25/37.  .9.. . . 
Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37.. 9.... SCRAPPY  CARTOONS 
Canine  Capers   Sept.  I6,'37t  .614. . Dizzy  Ducks  (12-19-36) ...  .July  18/37.  .6'/2. . Pirttln'  Out  the  Kitten  Mar.26/37.  .7  
Scrappy's  Band  Conoert  Apr.  29/37. .7. . .. 
Scrappy's  Mnsic  Lesson  June  4/37. .7.... SCREEN  SNAPSHOTS 
No.    4— (2-6-37)   Dec.  18/36.10.... 
No.    5— (2-27-37)   Jan.  22/37. 10. . . . 
No.   6—   Feb.  19/37.10  
No.   7—   Mar. 23  /37.. 9'/2.. No.    8— (5-29-37)   Apr.  30/37.  .914 . . No.   9—   May. 22/37. 10.... 
No.  10—   June  4/37. .9  
No.  II—   June  25/37.1014.. 
No.  12—   Aug.  13/37.10.... 
No.  13—   Sept.  10/37.10.... 

(New  Series) No.    I—   Sept.l7/37t.l  rl.. 
SPECIAL 

Belgium   (3-6-37)   Dec.  25/36.  .8'/2. . Old  Paris  and  Berne 
(2-20-37)   Dec.  1 8/36.  .814 . . 

STRANGE  AS  IT  MAY  SEEM Little  Jack  Horner 
(10-2-37)   Sept.  I6.'37tl0  WORLD  IN  COLOR 

Beautiful    Bermuda   Sept.l0,'37t  
EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] Title  Rel.  Date  Min. 

SONG   AND   COMEDY  HITS 
Ask  Undo  Sol   Oct.  8,'37t.lrl.. 
Big  Apple,.  The  (10-2-37) .  .Sept.  I7.'37t. 9. .. . Dental   Follies   (4-10-37) ...  Feb.  26/37. 1 1  Gifts   in    Rhythm  Oct.  23/  36.10  Play!   Girls  Nov.  6/36.11  
Pot  Luck  (8-14-37)  Aug.  6,*37t  M  See  Uncle  Sol  (2-6-37) ...  .Jan.  29/37.11.... 
Strike!  You're  Out  ( 1-9-37) .  Dec.  11/36.11... 

TERRY-TOONS Big  Game  Hunt,  The  Feb.  19/37.  .7..., 
Book  Shop.  The  ( 1-30-37) .. Feb.  5/37.. 6  
Bug  Carnival   (4-17-37) ....  Apr.  16/37.  .7. .. . 
Close  Shave,  A  Oct.  I,'37t.7  
Dancing  Bear,  The  Oct.  I5,'37t.l  rl.. Farmer  AI  Falfa  in  Trailer Life   Aug.20/37t.6  
Farmer   AI    Falfa's  Twen- tieth Anniversary  Nov.  27/36.. 7  
Flying  South   Mar.  19/37.  .7... Hay  Ride,  The  Apr.   2/37. .6.... Titli  Rel.  Date  Min. 
Homeless  Pup,  The  July  23/37. .7  
Kiko  the  Kangaroo  In Skuuked  Again   Dec.  29/36.  .7  Kiko's  Cleaning  Day 
(10-2-37)    Sept.l7/37t.6'/2.. Mechanical  Cow.  The  June  25/37.  .7. .. . 

Miss  Lonely  Hearts  Sept.24/37t.  I  rl. . Ozzle  Ostrich  Comes  to 
Town   May  28  /37.. 7.... 

Paper   Hangers,  The 
(8-14-37)   July  30/37. .7.... Pink    Elephants   July    9/37. .7.... Play  Ball   June  11/37.  .6.... Puddy  the  Pup  in  Cats 
in  a  Bag  (12-26-36)  Dec.  1 1/36.  .7. . . . 

Puddy's  Coronation   May  14/37.  .7. .. . Puddy  the  Pup  in  Sunken Treasures   Oct  16/36.  .6. . .. 
Red  Hot  Music  Mar.  5/37.. 6  Robin   Hood   In  an  Arrow 

Escape    (11-21-36)  Nov.  13/36.  .7. .  . Salty  McGuire   Jan.    6/37.. 7.... 
Saw  Mill  Mystery,  The  Oct.  29/37t.l  rl.. 
School   Birds   Apr.  30/37.  .7. .. . Tin  Can  Tourist,  The  
(2-6-37)   Jan.  22/37.. 7.... Villain  Still  Pursued  Her, 
The   .Sept.  3/37t.6'/2  . TREASURE  CHEST 

Crystal   Ballet   May  28/37. 1 1  
Feminine  Form   (8-29-36)  ..Aug.  7/36.10  How  to  Ski  Aug.20/37tM  
Legend  of  the  Lei  ( 1-2-37) . Dec.  4/36.11.... Ornamental  Swimming   June  4/37.10  Private  Life  of  the  Gannets 
(9-25-37)   Sept.l0/37tll.... Songs  of  the  Danube  May   7/37.. 9  

Symphony   in  Snow  (M-7-36)   Oct.  16/36.. 9.... 
TWO-REEL  COMEDIES Affairs  of  Pierre,  The 

(7-31-37)   Aug.  6/37tl9  
Amuse   Yourself   Nov.  27/36.20  
Any  Old  Port  (1-2-37) ....  Nov.  6/36.18  Bashful  Ballerina 
(10-2-37)   Sept.  I7,'37t20  Big  Courtship,  The  Feb.  19/37.17  Chemist,  The  (9-24-36)  Oct.  9/36.19.... 

Comic  Artist's   Home  Life (4-3-37)   Apr.  9/37.18.... Ditto   Feb.  12/37.17. . . . Freshies   May  7/37.17.... 
Fun's    Fun    (2-6-37)  Feb.  5/37.19  Girls  Ahoy!   June  11/37.17  
Going.    Going,    Gone  Oct.  8/37t  Hamlet  and  Eggs  June  18/37. 16  
Her   Accidental    Hero  May  21/37. 17  
High-C    Honeymoon..-  Jan.  1/37.21.... His  Pest  Girl   Apr.  30/37.18. .. . 
Hl-ya   Doc?   Apr.  23/37.20  Holding  the   Bag  May  14/37. 19  
Hold  It   Jan.  29/37.17  Ja'I  Bait   Jan.  8/37.19  
Just  the  Type  Dec.  4/36.20  Lovo   in  Arms  May  28/37. 18  
Love  Nest  on  Wheels  Mar.  26/37.18  
Man   to   Man  Feb.  26/37. 17  Meet  the  Bride  Oct.  29/37t.2rls. 
Melody    Girl   Apr.  16/37.17.... 
Mixed  Magic  ( 12-9-36) ....  Nov.  20/36. 17. .. . 
Modern  Home  (I  I -28-36) ..  Nov.  13/36.19.... Montague  the  Magnificent 
(8-14-37)   Aug.  27/37tl7  

Off  the  Horses  (4-10-37) ...  Mar.  5/37.19.... Pixilated   Mar.  19/37.18  Practically  Perfect  (1-30-37)  .Jan.  15/37.21  
Ready  to  Serve  (4-10-37) ..  Mar.  12/37.15.... Screen  Test,  The  (12-19-36)  Dec.  13/36.19  
Silly    Night!.  Oct.  I.'37t  
Slacks  Appeal   Aug.  I3,'37tl9.... Smart  Way,  The  Oct.  I5,'37t.2  rls. 
Sweeties   Sept.  3,'37fl5  That's  the  Spirit  June  25/37. 17. .. . 
Timid  Ghost,  The   Sept.  24,'37tl6. . . . Transatlantic  Love   Dec.  25/36.20  Uncle  Sol  Solves  It  
Who's   Crazy?   Aug.  20,'37t  
Will  You  Stop!  (10-2-37)... Sept.l0.'37tl7  

HOFFBERG 
Title  Rel. Baltimore,  Home  of  Wally 

Bamboo   (5-29-37)   July 
Broadway  Dance  Parade  Ju Busy  Spots  in  Florida  Jan. Floridian  Curiosities 
(5-29-37)   Jan.  10/37.11.... 

Hollywood  Magic  (5-29-37)  10.... In  Shanghai   (6-5-37)  July  16/37. 12. .. . Isle  of  Paradise  Title  Rel. 
Spanish    Interlude,   A  Jum 

MAGNACOLOR Catalina  Island   
Personalities  on  Parade  
Yellowstone  Park   

16/37. 
15/37.! 20/37. 

•37. 

Date 

IMPERIAL Title  Rel.  Date  Mln. EDGAR  GUEST  POETIC  GEMS 
Boyhood   8... Old   Prospector,   The  8... 

NOVELTIES Nero   8... Hobo    Hero   9... 
PORT  0'  CALL City  of  the  Sun  «... Seventh  Wonder   9... 

WORLD   IN  COLOR Dream    Harbor   8... 
Under  the  Southern  Cross  I... 

MGM Title  Rel.  Date.. Mln. 
CRIME   D-OESN'T  PAY No.    9 — Torture  Money 

(2-27-37)   Jan.  8/37.20... 
No.  10 — It  May  Happen  te 

You    (8-14-37)   Juno  5/37. II... No.  1 1 — Soak  the  Poor 
(10-2-37)   Aug.il/37.I6.. No.  12— Give  Till  It  Hurts  .Sept.18/37  

FITZPATRICK  TRAVEL  TALKS 
Chile,  Land  of  Charm  Oct.  30/37t  
Colorful  Bombay  (5-8-37)  8.. Floral  Japan   July  24/37.. 8.. 
Glimpses  of  Java  and 

Ceylon   (4-10-37)   Mar.  6/37. .9.. Glimpses  of  Peru (10-2-37)   Sept.  4/37f.8.. 
Hong  Kong,  Hub  of  China (6-26-37)   May  I/S7..8.. 
India  on  Parade  Feb.  6/37.. 9.. Picturesque   South  Africa 
(2-20-37)   Jan.    9/37.. 9.. 

Rocky   Mountain  Grandeur (7-24-37)  June  26/37.. 8.. 
Serene  Siam    (6-26-37)  May  29/37.  .9. . Stockholm,  Pride  of  Sweden. Oct.  2/37t.9.. 

HARMAN-ISING 
(Happy  Harmonies) 27—  Circus  Daze   Jan.  16/37. .9.. 

28—  Swing  Wedding   Feh.  13, '37.. 8.. 29 —  Bosko's    Easter  Eggs 
(4-3-37)   Mar.  20/37.. 8.. 30—  Bosko  and  the  Pirates 
(5-8-37)   May  1/37.  .8.. 31—  Hound  and  the  Rabbit, 
The  (6-26-37)   May  29/37.  .8. . 32—  Wayward  Pups 
(8-14-37)   July  10/37. .9.. 33—  Bosko  and  the 
Cannibals   Aug.28/37. 10. . M-G-M  MINIATURES 

Boss  Didn't  Say  Good Morning,  The  (10-2-37) .  .Oct.  1/37  Have  Courage  (7-24-37) .. .June  12/37.10. . Hollywood:   Second  Step 
(2-20-37)   Dec.  5,'36'I0.. Pacific  Paradise   Aug. 28/87  Rainbow  Pass   Oct.  9/37  

Romance   of    Digestion  Mar. 1 3/37. 1 1 . . 
What  Do  You  Think?  Jan.  23/37. 10. . 

MUSICAL  COMEDIES 
Carnival  in  Paris  (6-26-37)  .  May  29/37.21 . . Girl's  Best  Years,  A 
(2-20-37)   Dee.  25/37.19.. 

Hollywood  Party  (5-8-37).  .Apr.  3/37.21 . . 
Some  Time  Soon  (4-10-37).  .Mar.  6/37.20.. Sunday  Night  at  the Trocadero   Oct.  2/37t  

OUR  GANG 
Fishy  Tales   Aug.28/37. 1 1 . . 
Framing  Youth  ( 10-2-37) . .  .Sept.l  I  ,'37t  1 1 . . Glove  Taps   (4-10-37)  Feb.  20/37. 1 1 . . Hearts   Are   Thumps  Apr.  3/37.  II.. 
Night  -n'   Gales  July  24/37. 1 1 . . Reunion    in    Rhythm  Jan.  9/37.11.. 
Roamin'  Holiday  (7-31-37)  .June  12/37. 1 1 . . Rushin'  Ballet  (6-26-37) . . .  Apr.  24/37.  II.. Spooky  Hooky   (3-6-37)  Dee.  5/36.11.. 
Three  Smart  Boys  (5-8-37).  Mar.  13/37.11.. 

PETE   SMITH  SPECIALTIES 
Bar-Rac's  Night  Out  Feb.  27/37. 10. . Decathlon  Champion   Dee.  I  l/37t. 
Dexterity  (2-27-37)   Jan.  1 6/37.. 9.'. Equestrian   Acrobatics    . . .  . Aug.14/37.  .8. . 
Gilding  the  Lily  Feb.  6/37. .8... 
Golf  Mistakes  (6-26-37)  June  12, '37. 10. . Grand  Bounce,  The 
(6-26-37)   May  22/37.11.. Jungle  Juveniles   Oct.  2/37t.9.. 

Minimaniaes   Nov.  20/37f. 
Olympics  Ski  Champions CI-7-36)   July  3/37.10.. 
Penny  Wisdom  (5-8-37)...  .Apr.  10/37.10.. 
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Title  Re!.  Date  Mln. 

Pigskin  Champions 
(9-25-37)   Aug.  I4,'37.ll  Romance  of  Radium  Oct.  23/37  

Ski  Skill  (4-10-37)  10.... 
(Reviewed  under  the  title,  "Ski  Thrill") Sports  on  Ice  July  24,'37.I0  Tennis  Tactics  (5-8-37)  May    1/37. 10  

RE-ISSUES  (1937-8) 
Beau  Hunks   Sept.  I8,'37t37. . . . Blotto   Oct.  30,'37t26.... 
Perfect  Day,  The  Dec.  Il,'37t  ROBERT   BENCH  LEY 
How  to  Start  the  Day  Sept.l  l,'37t  

SPECIAL Servant  of  the  People 
(3-20-37)   Apr.  9/37.21  (Explaitatioo:    Feb.   27/37,    p.  87.) 

TABLOID  MUSICALS 
Bars  and  Stripes  (5-8-37) . .  Feb.  20/37. II.... Dancing  on  the  Celling  Jan.   2/37.. 9.... 
Little  Maestro  (4-17-37)...  . Mar.27/37. II.... Song  of  Revolt  (7-24-37) ...  May  29/37. 1 1  

PARAMOUNT 
Title  Rel.  Date  Mln. 

BETTY   BOOP  CARTOONS Be  Human   Nov.  20/36. .7.... 
Candid  Candidate,  The 
(9-25-37)   .Aug.  27/37t.7.... 

Ding  Dona  Doggie  July  23/37t  7.... Foxy  Hunter,  The  Nov.  26/37t.l  rt.. House  Cleaning  Blues  Jan.  15/37. .7  Hot  Air  Salesman,  The 
(3-20-37)   Mar.l2,'37..7  Impractical  Joker,  The 
(7-3-37>   June  18/37. .7.... 

New  Deal  Show  Oct.  22,'37t  Pudgy  Takes  a  Bow-Wow. ..Apr.  9/37. .7.... Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.  .8  

Service  With  a  Smile  Sept.24,*37t.7. . . . Whoops  1  I'm  a  Cowboy  Feb.  12/37.. 7  
COLOR  CLASSICS 

Bunny-Mooning  (3-13-37)..  Feb.  12/37. .7.... Car-Tune  Portrait,  A 
(7-3-37)   June  25/37.. 7  Chicken  a  la  King  Apr.  1 6/37.. 8.... Christmas  Comes  But  Once 
a  Year   Dec.  4/36.. 8  Educated  Fish   Oct.  29/37t  

Peeping  Penguins  (9-18-37)  Aug.  27/37t.7.... 
HEADLINERS 

Blue  Velvet  Music   Apr.  9/37.10.... 
Mark  Warnow  and  Orch. 

Friml  Favorites  (7-3-37) ..  June  4/37.11  Rudolf  Frlml,  Jr.  end  Orch. Hollywood  Star  Reporter, No.  2   Oct.   29/37t  l  M.. 
Hula  Heaven   Oct.  l/37tll  Eddie  Peaborfy 
Installment  Collector,  The. .  July  24/37. 10  Fred  Allen 
Let's  Go  Latin  (9-25-37) ..  .Sept.lO/37tl  I ... . Xavier  Cugat  and  Orch. Listen  to  Lucas  Nov.l3/37f.l  rl.. Clyde  Lucas  and  Orch. 
Music  by  Morgan  Feb.  12/37.11.... Russ  Morgan  and  Orch. 
Night  in  Manhattan  July  30/37. 1 1 . . . . Queens  tf  Harmony  Aug.  20/37tll  Phil  Spitalny  and  Girl  Orch. 
Rah,  Rah,  Football  Oct.  30/36.10.... Will  Osborne  and  Orch. 
Song  Hits  on  Parade  Jan.  15/37.10.... Freddie  Rleb  &  Orch. 
Star  Reporter,  The,  No.  2 
(3-27-37)   Mar.  12/37.11.... Vincent  Lopez  and  Orch. Boswell  Sisters 

Swing,  Hutton,  Swing  May  7/37.11.... Ina  Ray  Hutton  and  Orch. 
MUSICAL  ROMANCE 

(Technicolor) 
In  Old  Wyoming  (2-27-37)  Jan.  15/37. .9. .. . 
Schubert's  Serenade   July  23/37.  .9  Seng  of  the  Islands 
(5-22-37)   May  21/37.10.... 

Trees  (3-20-37)   Mar.  19/37. .9.... 
PARAGRAPH  ICS 

Aviator  Shorty   July  23/37. 10. .. , Circus  Comes  to  Town,  The 
(7-3-37)   June  25/37.10.... 

Cowboy  Shorty   Oct.    8,'37t.l  rl.. Game  Trails   Apr.  30/37.10  
Inventor,  The   Nov.   5/37M  rl.. 
It's  a  Good  Stunt 
(9-25-37)   Sept.  I0,'37tl0. . .. It's  a  Living   Mar_  5,-37. n..., 

Title  Rel.  Date  Min. 
Killer  of  the  Tonto  Aug.  I3,'37tl0  Nobody   Home   Apr.  2/37.10  Rhythm  of  the  River  Oct.  9/36.10  
Safety  in  the  Air 
(5-22-37)   May  28/37.10.... Sailor  Shorty  Oct.  23/36.10  Where  Champions  Meet 
(2-20-37)   Jan.    8/37.. 9.... Where  Snow  Is   King  Feb.   5/37. .9.... 

PARAMOUNT  PICTORIAL 
No.  7  —  Magic  Caverns  — 

Albert  Payson  Terhune — Swing  Fashions   Feb.  12/37.  .9. .. . 
No.  8  —  Tides  of  Fundy  — 
Home  of  the  Rainbow — Meet  the  Lerias  Mar.  12/37.10  

No.  9  —   Moonlight  and 
Shadows  —   Rooftops  of Manhattan  —  Blackie  and Brownie   Apr.  9/37.10.... 

No.  10  —  Sailboat  Time  — 
Twilight  on  the  Trail- Magnetic  Music  (5-22-37).  May  7/37.10.... No.  II— Fishing  Highlights  June  4/37.11.... 

No.  12— (7-3-37)   July  2/37.10.... 
NEW  SERIES 

No.  I   Aug.  6/37t.l  rl.. 
No.  2  (9-18-37)   Sept.  3/37tl».... 
No.  3 — Let's  Count  Horses — Novia  Scotia  Faces  the 
Sea— Record  Making   Oct.  l/37tlO  

No.  4   Nov.   5,'37t.l  rl.. POPEYE  THE  SAILOR 
Football  Toucher  Downer  Oct.  I5,'37t  
Hospitaliky   Apr.  I6,'37f .7  I  Like  Babies  and  Infints 
(10-2-37)   Sept.l7/37t.7.... I'm  in  the  Army  Now  Dee.  25/36.  .7  I  Never  Change  My 
Altitude   Aug.  20/37t.7.. . . 

Lost  and  Foundry  July  16/37.. 7.... 
Morning,  Noon  and  Night 

Club  (6-26-37)   June  18/37.  .7  My  Artistlcal  Temperature. .  Mar.  19/37.  .7  
Organ  Grinder's  Swing (3-6-37)   Feb.  19/37.. 7.... Paneless  Window  Washer, 
The  (2-27-37)   Jan.  22/37.  .7. .. . 

Popeye  the  Sailor  Meets All  Baba  and  the  Forty 
Thieves   Nov.  26,'37t.2  rls. (Color  Special) Popeye  the  Sailer  Meets Sinbad   the  Sailor 
(M-14-36)   Nov.  27/36.. 7.... (Color  Special) 

Protex  the  Weakerist  Nov.  I9,'37t.l  rl.. Spinach  Roadster,  The  Nov.  27/36. .7  
Twisker  Pitcher,  The  May  21/37.  .7. .. . PARAMOUNT  SOUND  NEWS Two   Editions  Weekly 

POPULAR  SCIENCE (Clnecolor) 
No.  2  (11-28-36)   Oct.  30/36.10.... No.  3    Dec.  25/36.11.... 
No.  4  (3-27-37)   Feb.  26/37.  II.... No.  5  Apr.  30/37.11.... 
No.  6   July  2/37.11.... NEW  SERIES 
No.  I    (9-18-37)   Sept.  3/37tl0.... 
No.  2   Nov.  I2,'37t  SCREEN  SONGS 
Magic  on  Broadway  Nov.  26,'37t.l  rl.. Jay  Freeman  and  Orch. Never  Should  Have  Told 
You  (3-6-37)   Jan.  29/37.. 8  Nat  Brandwynne  and  Orch. Please  Keep  Me  in  Your 
Dreams  (5-22-37)   May  28/37.  .8. .. . Henry  King  and  Orch. 

Talking  Through  My  Heart . Nov.  27/36. .7. .. . Dick  Stabile  and  Orch. 
Twilight  on  the  Trail  Mar.  26/37. .7.... The  Westerners 
Whispers  in  the  Dark  Sept.24/37t.7  You  Came  to  My  Rescue. ..  .July  30/37.. 8  
Shep  Fields  and  Orch. 

GRANTLAND    RICE  SPORTLIGHTS 
(NEW  SERIES) 

No.  30 — Sporting  Quiz,  The 
(11-21-36)   Nov.  6/36.10.... 

No.  31 — Chimp  Champs  ...  .Dec.  4/36.10  No.  32— Sporting  Pals   Jan.  1/37.10  No.  33— Underwater  Ro- 
mance, An  (3-6-37)  Jan.  29/37.10.... N».  34— On  the  Nose 

(3-13-37)   Feb.  26/37.10.... No.  35—  King  Soccer   Mar.  26/37. 10. .. . 
No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37. 10. .. . 

Title  Rel.  Date  Mln. 
No.  37 — Swing  Stars 
(5-22-37)   May  14/37.10.... 

No.  38 — Pan-American 
Champions  (7-3-37)  June  11/37.10  No.  39— Rhythm    of  the Game  (7-10-37)   July  9/37.10.... 

No.  40— Aquabats   Aug.  I3,'37tl0  No.  41— Picking  Pets (10-2-37)   Sept.l0/37tl0.... No.  42— Four  Smart  Dogs.  .Oct.  8/37tlO  
UNUSUAL  OCCUPATIONS (Clnecolor) 

No.  I  Aug.  6/37t.l  rl.. 
No.  2  Oct.    8,'37t.l  rl.. 

RKO  RADIO 
Title  Rel.  Date  Mln. 

CONDOR  MUSICALES 
Frozen  Affair,  A  (8-28-37)  .Sept.l7/37tl0  Murder  in  Swing  Time 
(9-4-37)   Sept.27/37tlO.... 

LEON   ERROL  COMEDIES Should  Wives  Work  Sept.lO/37t  
HEADLINER  SERIES 

2—  Singing  in  the  Air  Feb.  19/37.19  3 —  Rhythm  on  the  Rampage 
(4-24-37)  Apr.  2/37.18'/,.. 4 —  Swing  Fever   July  25/37.20. .. . 

1937-38 No.  I— Trailing  Along  Oct.  8,'37t  EDGAR    KENNEDY  COMEDIES 
Bad  Housekeeping  (4-10-37) .  Mar.  5/37.19  
Dumb's  the  Word  June  1 1/37. 18. .. . Hillbilly  Goat  (I -23-37) ...  .Jan.  15/37.18.... Locks  and  Bonds  Apr.  16/37.19  
Morning  Judge   Sept.24/37t  Tramp  Trouble   Aug.  6/37.16  

MARCH   OF  TIME 
No.  7   Feb.  19/37.21  
No.  8  Mar.  19/37.20.... 
No.  9  (4-17-37)   Apr.  16/37.21.... No.  10   May  14/37.18.... 
No.  II   June  11/37.18.... No.  12   July  9/37.18.... 
No.  13   Aug.  6/37.18.... 

1937-38 No.  I  (9-11-37)   Sept.  3/37tl7  
No.  2   Oct.  l/37t  MICKEY  MOUSE 
Clock  Cleaners,  The 
(8-28-37)   Oct.  I5,'37t  Hawaiian  Holiday 
(9-4-37)   8.... 

NU-ATLAS  PRODUCTIONS 
Rhythm  In  a  Night  Court 
(9-4-37)   Sept.24/371.9.... 

PATHE  NEWS 
Released  twice  a  week 

PATHE  PARADE 
No.   I   Sept.l0/37t  

PATHE  REVIEWS Released  once  a  month 
PATH  E  TOPICS 

Released  seven  times  a  year 
RADIO    FLASH  COMEDIES Don't  Be  Like  That 

(1-30-37)   Dec.  4/36.18.... 
Horse  Play  (4-3-37)  Mar.  13/37.18.... Many  Unhappy  Returns  Oct.  22/37f  

RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)   Jan.  1/37.17  Mississippi  Moods 
(7-31-37)   July  23/37.17.... That  Man  Samson  May  28/37. 19. .. . 

SMART  SET 
Grandma's  Buoys  (I  -2-37) ..  Dec.  18/36. 16  Inlawful   Apr.  30/37.17.... 

SPECIAL 
Day  With  the  Dionne Quintuplets,  A  (4-24-37).  Mar.  26/37. 18. .. . 

SPORTS  WITH   BILL  CORUM 
Beach  Sports   June  4/37.. 9'/2.. Big  League   May  7/37.11  
Foreign  Sports   Apr.  9/37.10  
Golf  Timing  (8-21-37)  July  23/37.11.... Iceman,  The   Jan.  15/37. .9.... 
Ladies'   Day   Dec.  18/36.11  Putting  On  the  Dog  Feb.  12/37.11  Royal  Steeds   July  2/37.10  
Saratoga  Summers (3-27-37)   Mar.  12/37.11.... 
Singing  Wheels  (12-26-36).  Nov.  20/36.11  

STRUGGLE  TO  LIVE 
Deadly  Females   Nov.  13/36.  .9'/».. 

Title  Rel.  Date Desert  Land   Apr.  5/37. 
Forest  Gangsters  (1-23-37) .  .Jan.  8/37. 

SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37. 
One  Live  Ghost  Nov.  6/36. 
Wife  Insurance   (8-14-37) .  .July  9/37. 
Wrong   Romance,  The  May  14/37. 

WORLD    ON  PARADE California  Missions 
(4-24-37)   Apr.  16/37. Circus  Winter  Quarters  May  14/37. 

Florida  Cowboy   June  1 1/37. 
Gold  Mania  (1-16-37)  Dec.  25/36, 
Graveyard  of  Ships  (I -2-37) .  Nov.  27/36, Heart  of  the  Sierras  Nov.  6/36 Jungle  Playmate   July  30/37, 
Manhattan  Waterfront 
(3-27-37)   Feb.  19/37 Mt.  Vernon    Mar.  19/37 

Romantic  Mexico   Jan.  22/37, Workshops  of  Old  Mexite..  July  9/37 

STATE  RIGHTS 
Title  Rel.  Date  Mln. 

ALEXANDER 
Trailing  the  Seashore (1-9-37)   II..., 

AMERICAN   RED  CROSS 
Behind  the  Flood  Headlines (5-8-37)   II... ASTOR 
Carmen  (5-29-37)   ..9..., 
Halt!  Who  Goes  There? (5-29-37)   9.... 

FILM  EXCHANGE Ski-Esta  (1-2-37)   10..., MATSON 
Coronation  Preview 
(3-27-37)   10... 

ROGERS  SPECIAL Lest  We  Forget  (5-1-37)  I  rl. 
U.  S.  DEPT.  OF  AGRICULTURE I  Pledge  My  Heart  (8-7-37)  II... 

20TH  CENTURY-FOX Title  Rel.  Date  Mln. 
ADVENTURES  OF  THE NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37.10... 
Dogging    It  Around  the World   Nov.  13/36.10... 
Motor  Maniacs  (9-25-37) ..  .Sept.  3.37tl0... Ski  Parade,  The  Feb.  5/37  
Sports   Headliners  of  1936 (11-21-36)   Oct.  30/36.10... 

MAGIC   CARPET  SERIES Land  of  Genghis  Khan 
(2-6-37)   Dec.  18/36.10... Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10... 

Touring  Brazil  (12-18-36) ..  Nov.  13/36.10... Western  Grandeur  (4-3-37) . Feb.  5/37.  .9ft. 
UNITED  ARTISTS 

Title  Rel.  Date  Mln. MICKEY  MOUSE 
103.  Alpine  Climbers (8-22-36)   Oct.  28/36t.9ft. 
104.  Mickey's  Circus (8-15-36)   Nov.  I  l,'36t  .8  105.  Donald  and  Pluto 

(11-14-36)   Dee.  I2.'36t.8... 
107.  Mickey's  Elephant (11-14-36)   Feb.  19/37t.9... 
108.  Don  Donald  (1-16-37)  8'/a., 109.  Worm    Turns,  The 

(1-23-37)   Apr.  I7.'37t.8'/,. 
110.  Magician  Mickey   June  I7,'37t.8'/j. 
111.  Mickey's  Amateurs (6-19-37)  1  rl. 
112.  Moose  Hunters   Aug.  5/37t.9... 

SILLY  SYMPHONIES 
106.  Three   Blind  Mouse- keters    (I  I -28-36) .  ..Jan.  28/37t.7... 
108.  Country  Cousin,  The (11-21-36)   Dec.  I7,'36t.6'/t. 
109.  Mother  Pluto (11-21-36)   Mar.  6/37t.6ft. 
110.  More  Kittens  (I -9-37).  Mar.  27/37t.8'/2. 
111.  Woodland  Cafe (6-26-37)   I  rl. 
112.  Little  Hiawatha (6-26-37)   1  H. 
113.  Modern  Inventions (6-26-37)   J  r|. 
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UNIVERSAL 
Title  Rel.  Date  Min. 

GOING    PLACES   with    LOWELL  THOMAS 
No.  32  (2-6-S7)   Feb.   1/37. .9ft.. 
No.  S3  (3-27-37)   Mar.  I5,'37..9  No.  34  (4-17-37)   Mar.  22,'37. .8. . .. No.  35  (4-I7-S7)   Apr.  12/37.  .7. . . . 
No.  36  (5-15-37)   May  I0,'37.  .9'/,. . 
No.  37  (5-15-37)   June  7.'37.  .9'/2. . No.  38  (7-24-37)   July  26,'37. 10. . .. No.  39   
No.  40   

MEANY-MINY-MOE  CARTOONS 
Air  Express  (10-2-37)  Sept.20/37t.6  
Big  Race.  The  (3-I3-S7) . . . Mar.  3/37.-7.... 
Country  Store  (8-7-37)  July   5/37.. 7  
Fireman's  Picnic   Aug.  I6,'37.  .6'/4 . . 
Golfers.  The  (2-13-37)  Jan.  Il,'37..8'/j.. House  of  Magle  (2-I3-S7)..  Feb.  8/37. .8.... 
Knights  for  a  Day  (I -9-37).  Dec.  28/36.  .7. .. . Lumber  Camp  (3-20-37)  ...Mar.  15/37. .7  Ostrict  Feathers  (10-2-37) .  .Sept.  6/37f.7  Rest  Resort   Aug.  23/37. .7  
Steel  Workers  (5-16-37)  Apr.  26/37.. 7  Stevedores.  The   May  24/37.. 7.... 
Turkey  Dinner   Nov.  30/36.  .8  

MENTONE  MUSICAL  COMEDIES 
Alpine  Cabaret  (8-14-37) ..  .Aug.  4/37.10.... 
Bargain  Matinee  (3-20-37)  .Apr.  14/37.10.... Cocktail  Party,  The 
(5-15-37)   May  12/37.10.... Fun  Begins  at  Home  Feb.  17/37.10  

Hawaiian  Capers  (9- 18-37)  Sept  8/37tl7.... 
It's  on  the  Reeord  Mar.  17/37. 1 0ft.. Royal  Cafe   Nov.  25/36.10.... 
School  for  Swing  (2-6-37) .  .Jan.  20/37.10  

37.10. •37t... (5-15-37)   June  9. Shew  for  Sale  Nov.  3, 
Singing  Bandit,  The 
(7-3-37)   July  7, 

Teddy  Bergman's  Bar-B-Q. . Oct.  6, Television  Highlights   Dec.  23, 
OSWALD  CARTOONS 

Birthday  Party,  The  Mar.  29, 
Duck  Hunt  (3-13-37)  Mar.  8, 
Everybody  Sings  (I -30-37) ..  Feb.  22, Gopher  Trouble   Nov.  30, 
Keeper  of  the  Lions  Oct.  18, 
Love  Siek   Oct.  4, 
Playful  Pup,  The 
(7-31-37)   July  12, Trailer  Thrills  (5-15-37) ..  .May  3, Unpopular  Mechanie 
(10-17-36)   Nov.  6, Wily  Weasel,  The  June  7, 
STRANGER  THAN  FICTION 

No.  29— Novelty  (9-24-36). . Nov.  9, No.  30— Novelty  (12-26-36) .  Dee.  7, 
No.  31— Novelty  (1-2-37) .. .Jan.  4, 
No.  32—  Novelty  (1-30-37) . . Feb.  I, 
No.  33— Novelty  (2-13-37) . .  Mar.  I, 
No.  34— Novelty  (4-17-37) ..  Mar.  29, 
No.  35— Novelty  (4-I7-S7).  .Apr.  26, 
No.  36— Novelty  (4-17-37) ..  May  24. No.  37— Novelty  (7-3-37) ..  .June  21, 
No.  38—  Novelty  (5-15-37).  .July  19, No.  39— Novelty  (7-24-37) ..Aug.  16, 
No.  40—  Novelty  (9- 18-37)   .Sept.  6 
No.  41— Novelty   Oct.  4, 
No.  42— Novelty   Nov.  I, 

UNIVERSAL  SPECIAL 
Hollywood  Screen  Test 
(8-14-37)   Aug.  30 King  Edward  the  VIII  Dec.  14 

You  Can't  Get  Away With    It   Nov.  30 

'37. 10... 
37tl9... 36.10... 

'36.. 7... 
'37t.7... 
'37t.8... 
'37. .7... 
37.. 7... 
'37.. 7... 
SERIES '36.. 8ft. 
•36.10... 
*37.. 9... '37.. 9... 
•37.. 9... 
•37.. 9... •37.. 9... 
'37.. 8... 
•37.. 8'/,. •37.. 9... •37. .9... 
,'37t.9... •37t.9... '37t.9... 

•37t2l... '36.. 9ft. 

36.25... 

VITAPHONE 
Title  Rel.  Date  Min. 
BIG  TIME  VAUDEVILLE  REEL 

Vaude-Villlans   Dec.  12/36.10... Marty  May 
Reel  Vaudeville  (1-30-37) .  .Jan.  2/37.11... Harry  Rose Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11... Bring  On  the  Girls  Mar.  6/37.11... Edgar  Bergen 

Vitaphone  Diversions   Apr.  3/37.10... Smith  and  Dale 
Nickel  Lowdown   May  1/37.10... Charles  Kemper 
Vitaphone  Funsters 
(6-12-37)   May  29/37.11... Johnny  Burke 

Vaude-Festival   June  26/37  Fritz  and  Jean  Hubert 

Title  Rel.  Date  Min. Vaudeville  Hits   July  17/37  
Elaine  Arden 

Vitaphone  Broadwayltes  .. .Aug.  21/37. 10. . 
Medley-Dupree 

BROADWAY  BREVITIES 
That's  Plotnres  (8-29-36) ..  Nov.  21/36.21 .. Jay  C.  Fllppen 
Joe   Palooka   In  "The Blonde  Bomber"   Nov.  28/36.21 .. 
Shemp  Howard- Robert  Norton Here  Comes  the  Circus  Dec.  5/36.18.. 
"Poodles"  Hanneford 

"Give  Me  Liberty"  Dec.  19/36.22.. 
John  Litel It's  All  Over  Now  (2-6-37). Dec.  26  /  36.20.. Dan  Healy 

Joe  and  Asbestos  in 
"A  Horse's  Tale" (2-13-37)   Jan.  9/37.20.. 
Harry  Gribbon- Hamtree  Harrington 

Pretty  Pretender,  The 
(2-13-37)   Jan.  23/37.21.. Bernice  Claire 

Joe  Palooka  In  "Klek  Me Again"  (3-8-37)   Feb.  6/37.21.. 
Feb.  3/37. II. Robert  Norton 

Captain  Blueblood Geergie  Price 
Swing  for  Sale  (3-13-37) .  .  Feb.  27/37.22. . Hal  LeRoy 
Under  Southern  Stars  Feb.  20/37.18.. 

Fred  Lawrence-J.  Bryan Hotel  a  la  Swing  .Mar.  13/37.20. . Eddie  Foy,  Jr. 
Mail  and  Female  Mar.  27/37.21 .. Ken  Murray 
Play  Street  (4-10-37)  Apr.  3/37.21.. Preisser  Sisters Romance  of  Robert  Burns 
(4-10-37)   Apr.  10/37.16.. 
Owen  King-Linda  Perry Lifers  of  the  Party,  The. ..Apr.  17/37.21.. 
Yacht  Club  Boys 

Joe  Palooka  In  "Taking the   Count"   Apr.  24/37.21 . . Shemp  Howard- Robt.  Norton Movie  Mania   May  8/37.20.. 
Dave  Apollon Musical  Operation,  A  May  15/37.20.. 
Frank  Gaby-Vlrglnla  Verrlll Day  at  Santa  Anita  May  22/37.18.. 
Sybil  Jason Sound   Defects   (6-12-37) ..  .June  5/37.22.. Rufe  Davis 

loe  Palooka  in  "Thirst  Aid"  .  June  12/37.20.. Robt.  Norton- Beverly  Phalen 
Rhythm  Roundup,  The  June  19/37.21 . . Estelle  Taylor 
Little  Pioneer,  The 
(7-10-37)   July  3/37.19.. 
Sybil  Jason Newsboys  Nocturnes (7-10-37)   July  10/37.20.. 
Lane,  Tree  &  Edwards Flowers  from  the  Sky 
(8-21-37)   July  24/37.22.. 
Josephine  Huston   Cut  Out  for  Love  Aug.  2/37  
Donald  Novis- Dorothy  Dare 

Du  Barry  Did  All  Right... Aug.  7/37  
Irene  Bordoni Doetor  Cupid   Sept.  4/37t  
Ken  Murray-Oswald Postal  Union   Sept.il/37t  
Georgie  Priee Littlest  Diplomat,  The 
(9-11-37)   Sept.25/37t20.. 
Sybil  Jason Ups  and  Downs  Oct.  9/37t  Hal  LeRoy 

COLORTOUR  ADVENTURE 
(Ctneeolor) 

Along  the  Mediterranean. ...  Dec.  5/36.10.. Nice  Work  (2-13-37)  Jan.  30/37.19., Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37.10., Nature  the  Artist  (4-10-37) .  Mar. 20/37. 10. Cradle  of  Civilization  Apr.  17/37.10., 

Alpine  Grandeur  May  15/37.10.. Gateway  to  Africa 
(6-12-37)   June  12/57.10. Land  of  the  Magyar 
(7-18-37)   July  3/37  

Crossing  the  Sahara  Aug.  14/37  
Long  Bright  Land  (9-ll-37).Sept.25/37tl0., 
It's  Work   Oct.  23,'37t... 

Title  Rel.  Date  Min. 
FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" Attic  of  Terror  (9-1 1 -37) .  .Sept.l8,'37tl2  LOONEY  TUNES 

No.  29—  Porky  of  the  North- woods  (1-9-37)   Dee.  19/36. .7. .. . 
No.  30— Porky  the  Wrestler.  Jan.  9/37.  .7  
No.  31— Porky's  Road  Race. Feb.  6/87. .7.... No.  32— Picador  Porky 
(2-27-37)   8.... No.  33— Porky's  Romance. ..  Apr.  17/37. ...... 

No.  34— Porky's  Duok  Hunt  Apr.  17/37.. 8... . No.  35 — Porky  and  Gabby (6-12-37)   May  15/37. .8. ... 
No.  36— Porky's    Building. .June  19/37. .8  
No.  37— Porky's  Super Service   (7-10-37)  July  3/37.. 8.... 
No.  38—  Porky's  Bad  Time Story   July  24/37.. 7.... 
No.  39— Porky's  Railroad (8-14-37)   Aug.  7/37.  .7  
No.  40— Get  Rich  Porky.... Aug.  28/37  
No.  41— Porky's   Garden. .  ..Sept.  1 1/37  
No.  42— Rover's   Rival  Oct.  9,'37t  MELODY  MASTERS 
Jimmie  Luneeford  and  Oreh. 
(1-23-37)   Dec.  19/36.10.... George  Hall  and  Orch  Jan.  9/37.10  Louisiana  Kings   Jan.  23/37.10.... 

Roger  Wolfe  Kahn  and Orch  Feb.  6/37.10.... 
Cab  Calloway  and  Orch. (3-13-37)   Feb.  20/37.19.... 
Peter  Van  Steeden  and Oreh   Mar.  6/37.10..  . 
Jacques  Fray  and  Orch. (4-10-37)   Mar.  27/37.10.... Jam  Session,  The  Apr.  17/37.10  

Clyde  McCoy  and  Orch. Rimac  Orchestra,  The  May  8/37.10  Jaok  Denny  and  Orch  May  29/37.10  
Eliseo  Grenet  and  Oreh. 
(6-19-37)   June  19/37.10.... 

Lennie  Hayton  and  Oreh. 
(7-10-37)   July  10/37.10.... David  Mendoza  and  Orch. 
(8-21-37)   July  31/37.10.... Russ  Morgan  and  Orch  Sept.il/37f  

Milt  Britton  and  Orch  Oet.  2.'37t  Mai  Hallett  and  Oreh  Oct.  23/37t  
Arnold  Johnson  and  Oreh. 
(9-11-37)   Nov.  I3,'37tl0.... MERRIE  MELODIES 

(la  Color) 
No.  29— Cooeoonut  Grove  ..  .Nov.  28/36.  .7  No.  30— He  Was  Her  Man  . Jan.  2/37.. 7.... 
No.  31— Pigs  Is  Pigs (1-16-37)   Jan.  30/37.. 7.... 
No.  32—1  Only  Have  Eyes for  You  (3-6-37)   Mar.  6/37.. 8.... 
No.  33— The  Fella  with  the Fiddle  (4-10-37)   Mar.  27/37.  .8. .. . 
No.  34— She  Was  an  Acro- bat's Daughter   Apr.  10/37.. 8  No.  35— Ain't  We  Got  Fun. May   1/37.  .8.... No.  36— Clean  Pastures  May  22/37  
No.  37— Uncle  Tom's Bungalow   June  5/37  
No.  38 — Streamlined  Greta 

Green  (6-12-37)   June  1 9/37.. 8  No.  39— Sweet  Sleux (7-10-37)   June  26/37.. 8.... 
No.  40—  Egghead  Rides Again   July  17/37.  .8. .. . No.  41— Plenty  of  Money 
and  You   July  31/37.  .7. .. . No.  42— Suntrannet  Bine — Aug.  21/37  

No.  43 — Speaking  of  the Weather   (8-21-37)   Sept.  4/37.. 7.... No.  44— Dog  Daze   Sept.  18/37  
No.  45 — I  Wanna  Be  A 
Sailor   Sept.25,'37t  No.  46— The  Lyin-  Mouse... Oct.  I6,'37t  PICTORIAL  REVIEWS 

No.  4 — Southern  Wear — Aviation  (1-23-37)   Dec.  26/36.11.... 
No.  5 — Sports  Afloat (2-6-37)   Jan.  16/37.10.... 
No.  6 — Swimming  —  Wood 
Carving   Feb.  13/37.10  

No.  7— Phonograph  Records —Lipsticks    (4- 10-37).... Mar.  20/37.11.... 
Ne.  8— Coiffeurs— Shoes   Apr.  10/37.10.... 
No.  9— Hats— Bathing  Suits. May  11/37.10.... 
No.  10—  Dancing-Leather 
(6-5-37)   May  H.'J7.I0... No.  II— Milk— Rugs  Job*  18/87. 10. . . 

Title  Rel.  Data  Mia. 
No.  12— Pianos— Art (8-14-37)   July  17/87. ie.. No.  13 — Books — Furs   Aug.  28/37  

(NEW  SERIES) No.  I— Racing  —  Wrestling —Cheese  (9-11-37)   Sept  18/37. 10. . 
No.  2 — Mauch  Twins — Table 
Tennis   Oct.  I6,'37f  

VITAPHONE  NOVELTIES Poets  of  the  Organ  (8-22). .Jan.  16/87  Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10.. Medium  Well  Done  Mar.  6/37.10.. 

Hardeen Ghost  to  Ghost  Hookup,  A.Apr.  3/37.11.. Radio  Ramblers 
Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/87..  9.. Babe  Ruth 

Check  Your  Cash  May  22/37. 19.. Louis  Zingone 
Double  Talk  (6-5-37)  June  26/37. 16. . Edgar  Bergen 
Palm  Beach  Knights  July  31/37  

Charles  AhearD Lyin'  Tamer,  The  (7- 1 1 -36).  Aug.  28/37.10.. George  Jessel 
VITAPHONE  VARIETIES 

Neekin'  Party,  A  (9-1 1-37)  .Sept.  4,*37tll.. 
Edgar  Bergen-"Cbarlle  McCarthy" Puppet  Love  (9-11-37)  Oct.  2/S7tl9.. 

WM.  STEINER 
Title  Rel.  Date  Uln 

Eagle's  Vengeance,  The  July  29/37 120. 
WORLD 

Title  Rel.  Date  Mia 
Battling  Bettas   JHty  8/37tI0. 
Men  of  Ships  Sept  (l/S7t.». 
Story  of  the  Rose,  A (1-16-37)   10. 
Sus-TI    Ka   (12-19-36)  10. Utah   Picture  Book (1-9-37)   10. 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
Jungle  Menace  (9-4-37)  JJO.... Frank  Buck-C.   Henry  faaoh) 

(15  episodes) 
REPUBLIC 

Dick  Tracy  6401  (2-27-37)  .  Feb.  2»/37t . Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion,  The  6421.. Jane  5/B7t. 

Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/36.. Mala-Marao  Clark 
(14  episodes) S.  0.  S.  Coast  Guard 6441  A««.28/97t. 
Ralph  Byrd-Maxine  Doyle Zorro  Rides  Again  6461 ....  Nov.  20/37t. 
John  Carroll- Elsa  Christian 

UNIVERSAL 
Jungle  Jim  (12-26)  Jan.  (8/I7..2rls. Grant  Withers-Betty  Jane  Rhodes  (taeb) 
Radio  Patrol  (9-18-37)  Oet  */»7t.tr1*. Grant  Withers- Cath.  Hughes  (ea»B) 
Secret  Agent  X9  Apr.  UVS7..2  rl«. Scott  Kolk-Jean  Rogers  coach) 
Tim  Tyler's  Luck  I  rlt. Frankie  Thomas,  Jr.- F ranees  Robinson 

(See  "In  the  Cutting  Room,"  S»pt  18/37.) Wild  West  Days  (6-26-37)  .July  S/37t.lrls. Johnny  Maek  Brown  (each) 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard...  Apr.  15/37.. 

Ralph  Byrd-Herbert  Rawllnson 
(15  episodes — also  feature  version) 
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J.  C  JENKINS-HIS  COLYUM 

Norfolk,  Nebraska 
Dear  Herald: 
We  came  down  here  on  invitation  of  our 

congressman  to  have  lunch  with  him.  He 
probably  wanted  to  interview  us  and  get 
an  idea"  of  the  feelings  of  the  "Boys  back home,"  and  besides  that  we  wanted  to  have an  opportunity  of  unloading  a  few  ideas  that 
have  been  uppermost  in  our  mind,  and  we 
knew  of  no  one  better  to  unload  them  on 
than  a  congressman.  You  know  that  a  con- 

gressman can  stand  a  lot  of  "unloading"; in  fact  that  is  what  we  pay  him  for. 
Now  that  what  we  call  our  mind  has  be- 

come somewhat  rational  we  might  tell  you 
something  about  Norfolk  that  a  lot  of  you 
may  not  know.  Norfolk  is  another  "Gate- 

way to  the  west,"  and  she  has  kept  the  gate open  so  long  that  the  herd  has  got  out  in 
the  cornfields  and  is  finishing  up  what  crop 
was  left  by  the  grasshoppers.  Norfolk 
claims  to  have  something  like  ten  thousand 
people  who  say  they  believe  in  the  Constitu- tion of  the  United  States  and  the  state  of 
Nebraska.  But  speaking  of  the  Constitution, 
we  might  again  remind  you  that  our  con- 

stitution prohibits  the  state  from  going  into 
debt.  We  couldn't  buy  a  nickel's  worth  of 
lolly  pops  on  time,  and  that  probably  ac- counts for  why  we  are  not  paying  interest 
on  long  time  bonds  for  more  than  the  state 
is  worth.  This  hasn't  anything  to  do  with pictures,  we  know  that,  but  here  is  another 
thing  for  you  to  consider,  and  that  is  that 
no  individual  or  no  nation  has  added  to  pros- 

perity by  going  into  debt.  But  then  let's talk  about  something  else. V 
You  know  that  a  blank  mind  is  one  that 

has  forgotten  about  everything  he  knew. 
That's  about  our  fix,  and  it  reminds  us  of the  time  we  went  hunting  for  ducks  and 
geese  in  the  marshes  of  western  Nebraska 
some  time  ago.  We  packed  our  tent,  decoys, 
a  couple  of  cases  of  shells,  dishes,  pro- 

visions, bedding,  etc.,  etc.,  and  took  the 
train  for  the  marsh  country.  Then  we  got 
a  team  to  haul  us  out  to  the  marsh,  where 
we  set  up  the  tent  and  arranged  our  beds  and 
put  on  our  hip  boots  and  got  ready  to  go  out 
for  the  evening's  shooting.  But  when  we looked  for  our  gun  it  dawned  upon  us  that 
we  had  left  it  standing  in  the  closet  back 
home,  a  hundred  and  fifty  miles  away. 

V 
But  getting  back  to  the  picture  business. 

We  went  and  saw  "Wee  Willie  Winkie," with  Shirley  Temple,  Victor  McLaglen  and 
Aubrey  Smith  and  few  more.  We  wouldn't attempt  to  criticize  the  picture  because  what 
we  don't  know  about  pictures  would  fill several  volumes.  The  picture  purported  to 
show  an  English  troop  in  war  with  the 
Arabs,  presumably  on  the  desert  of  Egypt 
or  some  other  country,  but  more  likely  the 
action  was  had  in  the  sand  dunes  between 
Yuma,  Arizona,  and  Holtville,  California. 
Anyhow,  Egypt  hasn't  anything  on  us  for sand  dunes. 
We  would  say  that  the  picture,  as  a 

whole,  was  a  good  one.  The  only  criticism 
we  would  care  to  offer  is  putting  a  little 
star  like  Shirley  Temple  in  a  war  picture 

of  hard  boiled  soldiers  like  this  one.  If  your 
audience  like  Shirley  Temple  in  war  pic- 

tures they  will  like  this  one,  for  she  does 
her  usual  marvelous  acting. 

V 
The  Moon  theatre  played  "Toast  of  New 

York"  recently,  with  Edward  Arnold,  Fran- ces Farmer,  Cary  Grant,  Donald  Meek  and 
Jack  Oakie,  which  you  no  doubt  will  agree 
is  a  wonderful  cast.  It  purports  to  show 
the  Wall  Street  financial  crash  supposed  to 
have  been  caused  by  Jim  Fisk. 

Mr.  Arnold  plays  the  part  of  Jim  Fisk 
and  Frances  Farmer  that  of  Josie  Mans- 

field. It  is  our  judgment  that  Mr.  Arnold 
did  the  best  acting  of  his  career,  and  Fran- 

ces Farmer,  as  a  singer,  had  about  all  of 
the  rest  of  them  faded  to  a  two  spot,  not  that 
she  has  such  a  wonderful  voice  but  her  enun- 

ciation was  so  clear  and  distinct  that  one 
could  understand  every  word  she  said,  which 
was  a  decided  relief  from  hearing  dozens  of 
them  on  the  screen  and  radio.   If  you  ex- 

INTHENEWSREELS 

MOVIETONE  NEWS — No.  6,  Vol.  20.— Japanese  army begins    encircling    movement    around  Shanghai  China  makes  plea  to  League  of  Nations  Yellow- stone Park  Justice  Hugo  Black  returns  Largest inland  freighter  launched  Blasting  a  mountain  Fashions  Hollywood    Spotlight  Sports  Lew Lehr. 
MOVIETONE  NEWS— No.  7,  Vol.  Z».— President  visits British  Columbia  King  Christian  X  of  Denmark  Anthony  Eden  Duke  and  Duchess  of  Windsor  Fashions  The  Hollywood  Spotlight  Lew  Lehr 

 Army-Clemson,  Nebraska-Minnesota  games. 
NEWS  OF  THE  DAY— No.  204,  Vol.  9.— Seeing  America with  Roosevelt. . .  .Big  Bill  Tilden  still  going  strong. . . . British  driver  ready  to  try  for  auto  speed  mark  
Justice  Black  home,  mum  on  Klan  "Iron  Lungs" save  children's  lives. ..  .The  Woman's  Page. 

NEWS  OF  THE  DAY— No.  205,  Vol.  9.— Canada  cheers Roosevelt  Dictators  meet;   Hitler  hails  Mussolini  Nebraska  downs  Gophers  in  big  upset  Cornell 
beats  Colgate  Hoover's  G-men  do  some  shooting  Windsors   in  Paris  American  Legionnaires  in France. ..  .Breaks  record  in  Futurity. 

PARAMOUNT  NEWS— No.  17.— What  price  cotton? ....Climb  to  lost  land....W.  C.  Fields  acts  again.... Mr.  Justice  Black  returns. ..  .F.  D.  R.  gets  to  Pacific  Haywire  balloons. 
PARAMOUNT  NEWS— No.  18.— Sets  turf  record.... 
Can't   beat   the    G-men  Duke   and   Duchess  end hunting    vacation,    visit    Paris  Mussolini  visits Hitler  Spanish    border    becomes    danger  spot  Funeral  of  Thomas  G.  Masaryk  of  Czechoslovakia 

 Black  on  high  bench  Football's  big  thrills. 
PATHE  NEWS— No.  21,  Vol.  9.— Klan  dragon  quizzed  Black  evades  newsmen. .. Latest  deb.  wardrobe. . . 

$12,000   golf    tourney  New    television   head  Air revolution  seen. ..  .Modern  Roman  holiday. . .  .Man moves  a  mountain  Roosevelt  opens  dam. 
PATHE  NEWS— No.  22,  Vol.  9.— Black  debate  rages 

 World's  record  falls  Roosevelt  inspects  dam  Edward  and  Wally....Oil  under  water. ..  .Thunder over   China.... Cornell  crushes  Colgate. 
UNIVERSAL  NEWSPAPER  NEWSREEL-No.  602, Vol.  9. — Justice  Black  comes  home  Acrobat  gives wonder  show  Car  hurtles  from  racetrack  Coast 

fetes  wine  vintage  Chinatown  buries  a  mayor  Blast,    fire  hit   meat   plant  Nelson  crowned  golf champ  Hell   drivers   scare  throng  60,000  watch rodeo  Police,  vamps  in  mass  drill. 
UNIVERSAL  NEWSPAPER  NEWSREEL-No.  603, Vol.  9. — Black  talks  on  Klan  tieup  Sisters  launch big  cruiser  Personalities  in  the  news  Tyrolese 
proclaim  loyalty  Big  grid  teams  open  season  Head   G-man  raps  lax  parole  Has  anybody  lost a  Monkey? 

hibitors  want  a  good  story  well  acted  we  be- 
lieve you  will  find  it  in  this  production. V 

We  don't  know  as  we  should  mention  it, 
but  we  saw  another  picture,  and  it  didn't impress  us  sufficiently  to  remember  the 
name,  who  produced  it,  who  directed  it  or who  acted  in  it.  To  us  it  was  a  lot  of  lost 
motion  and  a  waste  of  raw  material,  but 
we  have  to  have  these  things  once  in  a  while 
to  make  us  appreciate  the  good  ones,  and  you 
can  bet  that  we'll  appreciate  the  next  good one  we  see. 

V 
We  stopped  at  Orchard  to  visit  Mr.  Har- mon, who  operates  the  Orchard  playhouse, 

but  we  learned  he  had  gone  to  Omaha.  We 
missed  an  awfully  good  visit  but,  by  chow- 

der, we  didn't  miss  any  better  visit  than  he 
did. V 

At  Ainsworth  we  called  on  Mr.  and  Mrs. 
Seifert,  who  operate  a  brand  new  theatre 
there.  We  are  glad  we  did,  for  we  had  a 
lovely  visit,  and  besides  that  we  learned 
that  Mrs.  Seifert's  maiden  name  was  Jen- kins, and  we  regard  it  a  profitable  journey 
to  go  several  miles  to  see  a  Jenkins,  unless 
possibly  the  road  leads  to  a  penitentiary. 
Whenever  you  find  a  "Jenkins,"  as  a  rule, you  can  bet  your  bottom  dollar  that  he  is  of Welsh  extraction.  We  never  knew  of  but 
one  colored  man  by  the  name  of  Jenkins, 
and  that  was  when  we  were  traveling  Texas. 
We  didn't  look  into  his  geneology  but  we'll 
betcha  that  his  grandmother  couldn't  run fast  enough.  We  Welsh  folks  will  stand 
together  through  H.  &  H.  W. V 
At  Bassett  we  called  on  Mr.  and  Mrs. 

Carlson  of  the  Kozy  theatre  and  found 
them  busy,  just  as  they  always  are.  We  like 
to  call  on  these  folks  for  we  always  receive 
a  very  warm  welcome.  Both  of  these  folks 
are  Herald  fans  and  that  alone  makes  'em 100  per  cent  with  us. V 

Valentine,  Nebraska 
Every  time  we  come  to  this  town  we 

wish  we  had  brought  a  gun  with  us,  there 
are  so  many  people  here  who  have  never been  shot. 
We  found  Harold  Dunn,  of  the  Jewel 

theatre,  in  the  custody  of  the  town  marshall. 
They  were  sitting  in  a  car  in  front  of  the 
theatre  and  Harold  wanted  us  to  go  his  bail 
but  the  marshal  wouldn't  accept  us.  Harold called  to  Hazel,  his  wife,  who  was  selling 
tickets,  and  said,  "Hey  there,  get  on  your trotting  harness  and  get  ready  to  take  the 
train  for  Omaha,  that  guy  is  here  again." There's  no  doggone  sense  of  a  man  acting 
like  that,  and  so  we  are  hauling  in  the  gang- 

plank. 

COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Colyumnist The  HERALD  covers  the  FIELD  like  an 

April  SHOWER. 
Captain  W.  H.  Fawcett,  president  of 

Fawcett  Publications,  Inc.,  has  appointed 
Frank  G.  Stein  as  Western  Advertising 
Manager  with  headquarters  in  Chicago. 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

BRING  YOUR  PROJECTION  UP-TO-DATE.  TRY the  new  S.O.S.  super-arc  low  amperage  reflector  arc lamp.  Latest  tubular  type,  with  giant  10J4  in.  Bausch and  Lomb  elliptical  reflector,  Westinghouse  motor, Weston  ammeter,  numerous  other  improvements,  and 
only  $147.70.  Liberal  trades.  S.  O.  S.,  636-AO Eleventh  Avenue,  New  York. 

GENERAL 
EQUIPMENT 

SPECIAL  SALE  ON  NECESSITIES:  STERE- opticons,  500  watt,  $18.95;  reels,  2,000  ft.,  $5.88  dozen; 
film  cement,  1  oz.,  $1.85  dozen;  12"  bucket  blade  fans, $14.50.  Get  our  prices  on  latest  standard  theatre equipment;  portables,  35  mm  and  16  mm;  etc.  All your  needs  supplied  at  rock  bottom  prices! CONSOLIDATED  THEATRE  SUPPLY  CORP., 
1600-M  Broadway,  New  York. 

NEVER  BEFORE  —  NEVER  AGAIN,  SUCH 
prices  on  carbons!  International  first  quality,  guar- anteed, for  low-intensity.  7/10,  $4.85,  hundred  sets; 8/12,  $5.75  hundred  sets.  10%  discount,  1,000  sets. Shipped  prepaid  anywhere  in  U.  S.  Samples  free. 
Bargains  in  all  equipment.  S.  O.  S.,  636-AO  Eleventh Avenue,  New  York. 

CATCH  UP  ON  YOUR  READING  WITH  THIS 
book  bundle.  Only  $1.39  for  three  books— Sloane's "Motion  Picture  Projection,"  Mancall's  "Servicing Projection  Equipment"  and  Benson's  "Fundamentals of  Television."  Any  one  book,  49c.  Plenty  others. Ask  S.  O.  S.,  636-AO  Eleventh  Avenue,  New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION- Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"^  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

PEPAIP  SERVICE 

EXPERT  FACTORY  TRAINED  MECHANICS will  rebuild  any  make  ticket  machines,  install  all  new factory  made  parts,  at  only  $10  per  unit.  This  price 
includes  labor.  Every  job  guaranteed.  Service  ma- chines furnished,  no  charge.  Details  from  BOX  926, MOTION  PICTURE  HERALD. 

USEE)  EQUIPMENT 

YOUR  MONEY  BUYS  MORE  IN  OUR  WARE- house  clearance  sale.  Good  used  Forest  rectifiers, 
$24.50.  Projection  lenses,  all  sizes,  $4.95  up.  Robbins and  Meyers  h.p.  sync,  motors,  very  fine,  worth $45,  special  $19.95.  Morelite,  Peerless  carbon  arcs, from  $39.50.  Everything  advertised  actually  in  stock. 
S.  O.  S.,  636-AO  Eleventh  Avenue,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 
screens,  spotlights,  stereopricons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 

THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1,500  fully  upholstered 
spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC,  358  W.  44th Street,  New  York. 

IF  YOU  SEAT  THEM  BETTER,  THEY'LL treat  you  better.  18,000  used  veneer  and  upholstered 
chairs,  refinished,  reconditioned,  from  75c  up.  Nation- ally known  makes.  List  15M  free.  S.  O.  S.,  636-AO Eleventh  Avenue,  New  York. 

FOR  SALE  COMPLETE  THEATRE  EQUIPMENT including  Simplex  machines,  Strong  reflector  arc  lamps, S.O.S.  sound.  In  good  running  condition.  200  veneer seats.  A  bargain!  Write,  see,  SAM  KEY,  Crawford, 
Tenn. 

TCP  PENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  wor^Rea- sonable  rent  for  complete  service.  BOX  915A,  MOTION PICTURE  HERALD. 

TRAINING  SCHOOL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Free  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, N.  Y. 

BUSINESS 
OPPORTUNITIES 

MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and_  talent  agency- 
Prefer  someone  interested  in  theatrical  work.  With or  without  services.  State  everything  in  letter  for 
interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

POSITIONS  WANTED 

MANAGER  —  MARRIED    NOW  EMPLOYED wishes  permanent  connection  with  modern  progressive independent  or  chain.  BOX  922,  MOTION  PICTURE HERALD. 

PROJECTIONIS  T— 14  YEARS,  RELIABLE, steady.  Ten  days  notice  required.  Anywhere.  Refer- ences.   BOX  935,  MOTION  PICTURE  HERALD. 

HELP  WANTED 

COMBINATION,  OPERATOR  AND  ART  MAN. Sober,  not  afraid  to  work.    GAY  THEATRE,  Erick, 

THE ATP ES 

WILL  BUY  OR  LEASE  THEATRES  IN  TOWNS 
from  3,000  to  8,000  population  in  St.  Louis  territory. S.  E.  Pirtle,  Jerseyville,  111. 

FOR  SALE-UPTOWN  THEATRE,  PROVIDENCE, R.  L  1450  seats.  Formerly  managed  by  Keith-Albee Corp.    Sacrifice  for  quick  sale.  Terms. 

I  REPRESENT  A  LARGE  FIRM  INTERESTED 
in  establishing  a  chain  of  first-run  theatres  in  New York  State.  If  you  have  a  theatre  that  meets  these requirements  further  details  will  be  furnished.  Com- plete information   should  be  supplied  in   first  letter 

ESTATE,  759  Gerrans  Building,  Buffalo,  N.  Y. 

WANTED  WEST  COAST  SMALL  TOWN  LOCA- tion  with  possibilities  by  independent  exhibitor.  Lease or  buy.  Equipped  or  not.  Consider  Gulf  Mexico coast  regions.  Give  details.  Confidential.  BOX  934, MOTION  PICTURE  HERALD. 

MODERN  THEATRE  AND  DANCE  HALL  FOR 
sale.  Good  spot.  Reason  for  selling.  BOX  936, MOTION  PICTURE  HERALD. 

TRANSLATION 
SEPVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS - lation  of  advertising  literature  at  nominal  cost.  Cod 
supply  complete  advertising  layout  and  printing facilities  also.  Rates  quoted  upon  request  if  sample submitted.  BOX916A,  MOTION  PICTURE  HERALD. PRESS  OF 

C.  J.  O'BRIEN.  INC. NEW  YORK 
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You  make  a  high  bid  for  pub- 

lic favor  when  to  one  fine 

feature  you  add  the  fun  of 

these  Showmanship  Shorts. 

JEFFERSON 
MACHAMER 

and  his"Gagsand  Gals" 
in  "SILLY  NIGHT" Mad  with  goofy  gags. .. spark • 
ling  with  beautiful  models 

FARMER  AL  FALFA 
in  "THE 

DANCING  BEAR" TERRY  TOONS 
Notable  among  a  series  of 
cartoons  packed  with  action and  laughs 

"THE  BIG  APPLE" with  the 
ARTHUR  MURRAY "SHAG"  DANCERS 

The  season's  biggest  exploi- tation natural  in  short  subjects 

Presented  by 

E.  W.  HAMMONS 



'It's  the  neatest  trick  of 

the  week.  'ANGEL'  throws  this 

guy  Douglas  for  a  loss  and  straight 

arms  Marshall  at  the  same  time." 

"Listen,  will  you  muggs 

forget  this  'ANGEL'  dame? 
The  coach  says  we  gotta 

win  this  game  or  take  a  cut." 

-  *l 

ED.  SULLIVAN  says:— 

The  Lubitsch  touch  makes  
'ANGEL' 

something  you  want  to  see."
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containing 

THE  EQUIPMENT  INDEX 

semi-annual  department,  completely  revised,  on 
equipment,  furnishings  and  architectural  mate- 
rials  for  the   theatre,   and  their  manufacturers 

THEATRE  SUPPLY  DEALERS 

semi-annual  department  giving  a  revised  and 
authorized  list  of  the  principal  territorial 
sources     of     theatre     supplies     and  services 
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The  Model  "K"  Motiograph  . 
far  the  world's  outstanding  project 
possesses  all  of  those  inherent  quality 
features  of  its  predecessors  and  brings 
to  o  modern  climax  such  outstanding  ad- 

vancements as  the  Horizontal  Rear  Shutter 
...  the  Unified  Intermittent  Drive  .  .  .  Hard- 

ened Gears,  Tracks,  Shoes,  Sprockets  and 
interchangeable  Bronze  Bushings.  Let  your 
Motiograph  distributor  show  you  the  results 
of  forty  years  of  projection  craftsmanship 
and  explain  how  exhibitors  in  your 
territory  have  enhanced  their  box 
office  since  installing  Motiographs 
in  their  booth. Projector  r*ri<«  Com- plete L**«  Lamp  and Sound  Reproducer 

$123500 

f.  O.  ft-  Chicago 

MOTIOGRAPH 

MOTIOGRAPH,  INC,  4431  WEST  LAKE  STREET,  CHICAGO,  ILLINOIS 
Motiograph  Distributors  Span  the  Nation 

Canada  by  DOMINION  SOUND  EQUIPMENTS,  Ltd.,  1620  Not re  Dame  Street,  Montreal.  Can 



It's  Good  "Box  Office"  to  Improve  Sound 
and  Add  to  the  Beauty  of  Your  Theater  .  .  .  With 

USG  ACOUSTONE 

Acoustone-treated  ceiling  of  Warner  Brothers  Colney  Theater,  Philadelphia,  Pa 

■  Increased  audience  appreciation  —  and  increased  box  office" 
receipts  as  a  result  —  are  the  logical  happy  ending  when  you  elimi- 

nate blurred  sound  with  Acoustone*,  USG  fireproof  acoustical  tile. 
For  Acoustone  absorbs  the  sound  that  makes  over-lapping  reverber- 

ation— permits  each  show  to  be  heard  at  its  best,  without  distortion. 
Quickly  applied  to  new  or  old  walls  or  ceilings,  Acoustone  not 

only  improves  sound,  but  enhances  the  beauty  of  any  interior.  With 
its  rich  integral  colors  and  high  light-reflecting  surface,  it  forms  a 
perfect  complement  to  modern  theater  architecture  and  design — needs 
no  further  decorating.  Its  beauty  is  kept  fresh  by  simple  vacuum 
cleaning  at  a  fraction  of  the  cost  of  painting.  Yet  Acoustone  may 
be  painted,  if  desired,  without  damage  to  its  sound-absorbing  ability. 

Maintenance  and  lasting  efficiency  considered,  Acoustone  is  actu- 
ally low  in  cost.  Decide  now  to  have  the  benefits  of  efficient  acous- 
tical tile — insist  on  Acoustone! 

There's  a  USG  Acoustical  Material  to  Solve  Every  Sound-Control  Problem 
USG  sound-control  service  includes  absorption  treatments  and  ma- 

terials to  clarify  hearing  and  reduce  noise  —  also  sound-insulation  to 
reduce  the  travel  of  objectionable  noise  from  room  to  room.  USG 
acoustical  engineers  are  always  available  to  assist  you  in  an  advisory 
capacity,  without  obligating  you  in  any  way. 

ACOUSTONE  GIVES  YOU  ALL 
THESE  FIVE  ESSENTIALS  OF 
EFFICIENT  ACOUSTICAL  TILE 

I.  LASTING  BEAUTY  OF  INTEGRAL  COLORS 
2.  INCOMBUSTIBILITY 

3.  ABSORBS  THE  SOUND  THAT  MAKES  OVER- LAPPING REVERBERATION 

A  .. 4.  LASTING  EFFICIENCY-VACUUM  CLEANED 
AT  LOW  COST-  ALSO  PAINTABLE 

5.  HIGH  LIGHT-REFLECTION  CUTS  COST  OF 
LIGHTING 

SEND 
*Resristered  trade-mark 

FOR    BOOKLET    ON    SOUND  CONTROL 

UNITED  STATES  GYPSUM  COMPANY 
300  West  Adams  Street,  Chicago,  Illinois 
In  Canada,  Canadian  Gypsum  Co.,  Ltd., 
Toronto,  Ontario 
□  Please  send  booklet,  "Quiet" □  Please  send  an  Acoustical  Engineer 

QUIETILE    AND  SABINITE 

ENGINEERING      SALES      DIVISION  ! 
UNITED  STATES  GYPSUM  COMPANY  I 

OTHER    USG     SOUND     CONTROL     PRODUCTS     ARE:     P  E  R  F  AT 

October  16,  1937 3 



BUT  WHAT  A  DIFFERENCE 

In  comparison  with  modern  SIMPLIFIED  HIGH 
INTENSITY  projection  old  style  low  intensity  pro- 

jection is  as  out-of-date  as  the  horse  and  buggy.  And 
as  uneconomical. 

The  picture  on  the  screen  is  all  you  have  to  sell. 
Clear,  snappy  black  and  white  and  good  accurate 
color  pictures  can  only  be  projected  properly  with 
high  intensity  light,  such  as  audiences  are  accustomed 
to  in  the  big  theaters. 
SIMPLIFIED  HIGH  INTENSITY  projection  is 

no  longer  a  luxury.  Almost  any  house  can  afford  it. 
And  every  house  can  make  it  a  business  builder. 

SIMPLIFIED  — 1-SIMPLIFIED  LAMP  MECHANISM     2-FEWER  LAMP  PARTS 
3-LOWER  ARCCURRENT 

Two  to  three  times  as  much  light  on  the  screen  as 
you  get  from  low  intensity,  costs  so  little  more  than 
you  are  now  paying,  that  one  extra  admission  per  show will  cover  it. 

Write  for  the  new,  free,  illustrated  book  —  "The  Eternal 
Triangle  In  Picture  Projection." 

'  'a'a'a  Ta  a  aaa  ddddd"  a aaaaaaaoi 

WITH  NATIONAL  SUPREXXI., ooooooaoaoooauDuu  oooooooooQOOO  nnonH°°Jj — ■ 

NATIONAL  CARBON  COMPANY,  INC. 
Unit  of  Union  Carbide  Mm  and  Carbon  Corporation 

CARBON  SALES  DIVISION,  CLEVELAND,  OHIO 
General  Offices:  30  East  42nd  Street,  New  York,  N.  Y. 

BRANCH  SALES  OFFICES:      NEW  YOHK      P1TTSBUBGH      CHICAGO      SAB  FR4NC1SC0 !'>:;?,  National  Carhnn  Company,  Inc 
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1809  D  AVI  ES  INVENTED  THE  "  ARC  " 

1912-BECK  INVENTED  THE"HIGH  INTENSITY  ARC" 

1933-ASHCRAFT  INVENTED  THE  "SUPREX  ARC" 

sUPBEx  pb oven    iQur       has  co^  uses 

sity  which  * ̂          pIoieCUon{  SUP* ■ 

only  22?-^51ffiS^r^^^esa^  suPBEX 

■  SUPREX  increases  theatre  profits  by  slashing  power 
costs.  Breakdowns  and  repair  expenses  are  virtually 
unknown.  At  the  same  time,  SUPREX  gives  brighter, 
more  even,  and  more  dependable  screen  illumination. 
Look  at  the  facts!  They  will  tell  you  that  only  SUPREX 
should  be  considered  for  modern,  super-efficient, 
economical  projection.  Particular  Exhibitors  prefer 
ASHCRAFT  SUPREX.  Their  reasons  are  well  founded. 

Distributed  in  Canada:  Dominion  Sound   Equipments,  Ltd.,  Montreal,  Quebec 

MANUFACTURING  CORPORATION 
47-31    THIRTY-FIFTH    STREET   .   LONG    ISLAND    CITY   .    NEW  YORK 
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CINEMA  AT  ITALY'S  FAMED  LIDO 

■  The  International  Exhibition  of  Cine- 
matographic Art,  held  the  latter  part  of 

August  and  the  first  week  of  September 
at  the  Lido,  near  Venice,  also  served  as  a 
properly  impressive  occasion  for  the  open- 

ing of  a  rather  palatial  motion  picture 
theatre,  views  of  which  are  shown  here. 
This  theatre,  which  gives  the  celebrated 
playground,  on  the  shore  of  the  Adriatic, 
modern  facilities  for  enjoyment  of  films, 
seats  1,500.  The  general  design  is  severe 
in  line,  but  warm  in  coloring.  The  audi- 

torium walls  are  tinted  a  soft  yellow, 
and  the  lighting  is  in  a  gold  tone. 
Floors,  velvet  draperies  and  seat  up- 

holstering follow  the  same  color  scheme. 

6 Better  Theatres 
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"Edgeless"  Screen  with 
Light  Border  Shown 

A  screen  arrangement 
eliminating  masking  and  thus  permitting 
full  visibility  of  the  projected  image,  was 
demonstrated  this  week  at  the  annual  Fall 
meeting  of  the  Society  of  Motion  Picture 
Engineers  at  the  Hotel  Pennsylvania,  New 
York.  The  invention  is  a  result  of  two 
years  of  research  work  by  Ben  Schlanger, 
motion  picture  theatre  architect,  and  Jacob 
Gilston,  electrical  engineer  specializing  in 
theatre  work,  both  of  New  York  City. 

Not  only  is  the  usual  black  masking 
eliminated,  but  the  dark  surroundings  of 
the  screen  as  well.  Taking  their  place  is 
an  illuminated  field  contiguous  to  the  edges 
of  the  screen  and  on  this  field  appears  auto- 

matically the  color  and  intensity  of  the 

projected  light,  synchronizing  with  the 
color  and  light  intensity  of  the  marginal 
areas  of  the  screen. 

The  accompanying  diagram  indicates  a 
front  and  plan  view  of  the  screen.  The 
plan  sketch  shows  the  method  of  transmit- 

ting the  projected  light  through  the  mar- 
ginal areas  of  the  screen  and  on  to  a  re- 

flective and  diffusive  background  field. 

New  England  Remodeling 
Estimated  at  $4,000,000 

the  outlay  for  theatre 
modernization  and  alterations  since  Janu- 

ary 1  of  this  year,  throughout  the  six  New 
England  States,  is  conservatively  estimated 

to  be  $4,000,000.  Massachusetts  leads 
the  group  with  over  half  the  total. 

Getting  into  full  swing,  for  the  most 
part,  modernization  this  year  has  materi- 

ally affected  theatres  on  which  little  or  no 
money  has  been  spent  for  quite  a  few  years. 
Attention  was  directed  first  to  the  front, 
new  marquees  with  the  latest  in  lighting 
and  With  silhouette  attraction  board  let- 

ters, being  extensively  installed.  Fre- 
quently such  improvements  have  been  made 

in  conjunction  with  general  remodeling  of 
the  front,  with  the  result  that  a  wide- 

spread transformation  has  taken  place  in 
the  exterior  appearance. 

Some  fifteen  suburban  houses  of  M.  &  P. 
Theatres  have  undergone  rather  complete 
modernization.  Several  of  the  houses 
seating  from  500  to  1,000  were  closed  for 
one  or  two  weeks  for  alterations  which 
importantly  involved  the  decorative  scheme. 
— Howard  Shouting,  Boston. 

27  Classes  of  Sound 
Devices  at  Trade  Show 

twenty-seven  classes  of 
equipment  and  apparatus  used  in  theatre 
projection  rooms  and  elsewhere  about  the 
theatre  were  displayed  at  the  National 
Trade  Show  of  radio  parts  manufacturers, 
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held  in  New  York  City  the  first  week  of 
October. 

Amplifiers,  some  suited  to  sound  picture 
work,  others  intended  for  public  address, 
stage  shows  and  advertising,  including 
truck  advertising,  were  exhibited  by  four 
manufacturers — David  Bogen  Company, 
New  York;  Jefferson  Electric  Company, 
Bellwood,  111.;  Operadio  Manufacturing 
Company,  St.  Charles  111.,  and  The  Web- 

ster Company,  Chicago — while  several others  offered  amplifiers  as  components  of 
complete  sound  systems. 

Cables  of  special  construction  needed  in 
sound  wiring,  were  shown  in  considerable 
variety.  Co-axial  and  other  shielded  cables 
for  photocell  and  microphone  connections, 
and  multiple-wire  cables  suited  to  general 
sound  wiring,  were  exhibited  by  American 
Radio  Hardware  Company,  New  York; 
Belden  Manufacturing  Company,  Chicago, 
and  Lenz  Electric  Manufacturing  Com- 

pany, also  of  Chicago. 
Communications  systems  as  used  in 

many  theatres  for  contact  between  the 
manager's  office  and  projection  room, 
stage,  box  office  and  other  departments, 
are  rendered  obsolete  by  the  new  types 
embodying  vacuum  tube  amplification, 
which  were  displayed  by  no  less  than 
seven  manufacturers.  The  improvement 
over  earlier  types  with  respect  to  clear  and 
intelligible  speech  is  great.  Exhibitors  of 
such  equipment  were  Bogen,  Electronic 
Design  Corporation,  Chicago;  Operadio, 
Philco  Radio  and  Television  Corporation, 
Philadelphia;  United  Sound  Products, 
Inc.,  Chicago;  The  Webster  Company  of 
Chicago,  and  the  Webster  Electric  Com- 

pany, of  Racine,  Wis. 
Eight  makers  displayed  microphones  of 

every  known  type,  suited  to  the  most 
varied  requirements  of  sound  pickup,  in- 

cluding high,  medium  and  low  sensitivity; 
high  and  medium  quality;  directional, 
non-directional,  and  instruments  whose 
directional  characteristics  can  be  altered 
at  will ;  also  microphones  suited  to  long 
connecting  lines,  and  others  favored  where 
use  of  short  lines  is  possible.  The  Am- 
perite  Company,  American  Microphone 
Company,  Los  Angeles;  Astatic  Micro- phone Laboratories,  Youngstown,  O. ; 
Bruno  Laboratories,  Inc.,  New  York; 
Brush  Development  Company,  Cleveland ; 
The  Lifetime  Corporation,  Toledo,  O.  ; 
RCA  Manufacturing  Co.,  Camden,  N.  J., 
and  Transducer  Corporation,  New  York, 
were  the  manufacturers  represented. 

Noises  of  motors,  refrigerating  and  air- 
conditioning  machines,  and  other  disturb- 

ances, including  those  that  originate  out- side   the    theatre    in    heavy  machinery, 
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X-ray  equipment  and  similarly  troublesome 
sources,  are  not  infrequently  picked  up  by 
theatre  sound  systems;  they  represent  one 
of  the  most  difficult  of  all  sound  troubles. 
Tobe  Deutschmann  exhibited  electrical 
filters  that  can  be  attached  to  the  sound 
system  or  to  lobby  radios,  to  suppress  such 
interference. 

Public  address  sound  systems,  fixed  and 
portable,  suited  to  stage,  lobby  or  outside 
advertising  use,  were  included  in  the  dis- 

plays of  Bogen,  Electronic  Design  Corpo- 
ration, The  Magnavox  Company,  Fort 

Wayne,  Ind. ;  Operadio,  RCA,  The  Web- 
ster Company,  and  Webster  Electric 

Company. 
The  new  magnesium-copper  sulphide 

rectifying  stacks,  now  used  in  projection 
rectification  equipment,  were  exhibited  by 
P.  R.  Mallory  &  Company,  of  Indian- 
apolis. 
Vacuum  and  rectifying  tubes  were 

shown  by  Arcturus  Radio  Tube  Company, 
Newark,  N.  J. ;  Consolidated  Electric 
Lamp  Company,  Lynn,  Mass. ;  Hygrade 
Sylvania  Corp.,  Emporia,  Pa. ;  National 
Union  Radio  Corporation,  New  York; 
Philco,  Raytheon  Production  Corporation, 
New  York;  RCA,  and  Tung-sol  Lamp 
Works,  New  York. 

Volume  controls  suited  to  use  in  theatre 
amplifiers  of  most  types  were  shown  by 
Centralab,  Milwaukee;  Clarostat,  Mal- 

lory, Ohmite,  Ward  Leonard,  and  Wirt. 

New  Theatre  Projects 

Average  916  Seats 
NEW  THEATRE  projects 

indicate  a  substantial  increase  in  the 
average  seating  capacity — this  despite 
the  downward  trend  during  the  past  sev- 

eral years,  placing  the  average  number  of 
seats  in  operating  theatres  on  December 
31,  1936,  at  640.  Of  162  projects  re- 

ported between  July  1  and  October  1,  a 
total  of  102  projects  for  which  capacities 
were  definitely  indicated  showed  an  average 
of  916  seats.  The  new  projects  reported 
during  that  period  are  as  follows: 
NEW    ENGLAND  STATES 
CONNECTICUT 
Bailey  Brothers.    Nezv  Haven.    Seats  900. 
MASSACHUSETTS 
Charles  Morse.    Boston.    Seats  1100. Fred    E.    Lieberraan    (lessee).     Boston.     Seats  500. Newsreel  Theatre. Edward  Markell.     Worcester.    Seats  1000. Levenson  Brothers.    Brookline  Village  (Boston). Atlas  Amusement  Corp.    Adams.    Seats  1200. Fred  Green  and  Abner  Eilenberg.  Maiden. Winchester  Theatre  Co.  Winchester. M  &  P  Circuit.    West  Newton. G.  B.  Churchill.    Honlton.    Seats  800. 
NEW  HAMPSHIRE 
Harry  Bisson.    Berlin,    Seats  1000.* G.  M.  Geede.    Derry.    Seats  800. Samuel  Kurson.  Franklyn. Maine  and  New  Hampshire  Theatres.    Berlin.  Seats 1000. 
MIDDLE    ATLANTIC  STATES 
NEW  JERSEY Walter  Reade.  Hudson. Casey  &  Wheeler.    Princeton.    Seats  1200. Walter  Reade.    East  Trenton. 
Jaysee  Holding  Co.    Jersey  City.    Seats  1500. 
NEW  YORK 
Leff-Meyers  Circuit.    Bronx,  New  York  City.  Zenith 

Theatre.    Seats  600.* Bridge  Theatre  Corp.    An  Sable  Forks. The  Viewland  Holding  Corp.    Bronx,  New  York  City. 

Dave  Rosenzvveig  and  Julius  Gulkis.    Jamaica,  L.  I. Seats  600. Dave  Rosenzweig  and  Julius  Gulkis.    Flushing,  N.  Y. 
Seats  600. Rosewood  Realties,  Inc.    Jamaica,  L.  I. Harry  Brandt.    New  York.    Earl  Theatre. Harry  Brandt.    New  York.    Dale  Theatre. 

PENNSYLVANIA 
Lew  Rovner.    Belgrade.    Seats  500. A.  A.  Ullman  (lessee).  Harrisburg. Pennler  Corp.    Butler.    Seats  1200. Moncssen   Amusement   Company.      Monessen.  Seats 1700. 
William  Goldman.    West  York   (Philadelphia).  Seats 

1200.* 

Charles  Kahn.  Philadelphia. The  Harris  Amusement  Company.  Dubois  (Pittsburgh). Seats  750. New  Castle  Theatre  Corporation.    New  Castle.  Seats 3500. 
Salison  and  Freed.    West  Philadelphia. M.  Serventi.  Petrolia. Harris  Amusement  Company.    Pittsburgh.    Seats  1200. 
SOUTH    ATLANTIC  STATES 
DELAWARE 
Warner  Brothers  (lessees).  Wilmington.  Seats  2,000. 
FLORIDA 
Saenger  Theatres,  Inc.    Pensacola.     Seats  1,000. 
GEORGIA 
Fred  Weis.    Savannah.    Seats  800. W.  B.  Smith.  Tennille. Irvin  T.  Ragsdale.  Atlanta. 
J.  B.  Hardy  and  W.  A.  Odom.  Thomaston. 
NORTH  CAROLINA 
North  Carolina  Theatres,  Inc.  Concord. Morgan  Walsh.    Woodland.    Seats  1000. Publix-Bamford  Theatre.  Asheville. Lawrence  Borg.    Napa.    Seats  1400. 
SOUTH  CAROLINA 
Henry  B.  Ram.    Aiken.    Seats  1000. Albert  Sottile.  Charleston. O.  B.  Pierce.    Charleston.    Seats  550. 
The  Pastime  Amusement  Company.  Charleston. William  Brick  and  Fred  Ayash.  Dillon. 
Young  Companv.    Laurens.    Seats  450. Henry  B.  Cook.    Walterboro.    Seats  800. 
VIRGINIA 
Jefferson-Lafayette  Theatres,  Inc.  Charlottsville. Ridley  Greene.    Chase  City. Warner  Brothers.  Lexington. 
T.  C.  Horney.  Lebanon. Elmer  Harlow  Brient.  Richmond.  Ginter  Theatre. Elmer  Harlow  Brient.  Richmond.  Grove  Theatre. A.     Lichtman     Corporation.       Richmond.  Robinson Theatre. 
Pitts  Circuit.  Richmond. Charles  and  Sam  Roth.  Woodstock. A.  Lichtman.  Berkley. 
EAST    NORTH    CENTRAL  STATES 
ILLINOIS 
Central     States    Theatre    Corporation.  Bloomington. Seats  1200. Frisina  Amusement  Company.  Effingham.  Seats  700. Frisina  Amusement  Company.  Greenville.  Seats  600. Community  Theatre  Circuit.  Chicago.  Mini  Theatre. H.  and  E.  Balaban  Circuit.  Chicago.  Esquire  Theatre. Warner  Brothers.  Chicago.  Seats  1200. Flora  Amusement  Companv.  Flora.  Seats  500. Phil  Hauter.    Morton.    Seats  650. Carl  Pearson  and  Llovd  Pearson.    Petersburg.  Seats 500. Robert  C.  Cluster.    Salem.    Seats  750. 
INDIANA 
Elliott-Ward  Enterprises.  Shelbyville. Butterfield  Circuit.    Big  Rapids. Paul  Gusdanovic.    Cleveland.    Seats  2000. 
OHIO 
Chakeries  Circuit.    Xenia.    Seats  700.    Xenia  Theatre. Seneca  Amusement  Co.    Alliance.    Seats  1200. 
Quilma  Theatre  Corporation  (lessees).  Findlay. Schine  Theatre  Corporation.    Wooster.     Seats  1000. J.    Real    Neth    Theatre    Company.     Columbus.  Seats 1600. 
F.  W.  Rowlands.    Columbus.    Seats  1500. Ellesness  Amusements.  Inc.    Akron.    Seats  650. Jack  Shulman  and  Abe  Schwartz.    Painesville.  Seats 1400. 
Isadore    and    Harry    Lashinskv.      Caldwell.  Noble Theatre. L  &  P  Realtv  Co.    Cleveland.    Seats  1500. Schine  Theatrical  Co.    Mt.  Vernon,    Seats  1400. 
George  Shenker.    Lorain.    Seats  850. S.  D.  Iselay  Dairy  Co.  Columbiana. Jackson   Amusement   Co.    Jackson.    Seats    500.  Kay- mar  Theatre. Thomas  D.   Clutts.  Wellston. Beloit  Operating  Co.    Beloit.    Seats  900. 
WISCONSIN 
W.  R.  Vincent.    De  Pere.    Seats  500. Take  Eskin.    Elroy.    Seats  500. William  Van  Dyke.    Kaukauna.    Seats  500. Charles  A.  Hoeschler.    LaCrosse.    Seats  500. T.  W.  Quinn.    Prescott.    Seats  400.    Pict  Theatre. Roy  McMinn.    Superior.    Seats  500. 
EAST    SOUTH    CENTRAL  STATES 
ALABAMA 
Robert  Word.    Bridgeport.     Seats  500.    Ritz  Theatre. 

The  Waters  Theatre  Co.   Birmingham.    Palace  Theatre. Carter  Wellborn.    Guntcrsville.    Center  Theatre. 
R.  E.  Martin.    Opelika.    Seats  1500. Schine  Corp.  Paris. 
Arnold  Kummer.    Franklin.    Lincoln  Theatre. 
MISSISSIPPI 
W.  E.  Elkin.  Aberdeen. J.    O.    Cole    and    E.    F.    Grant.    Pascagoula.  Seats 

750. 

Paramount.      Greenville.      Seats     500.  Paramount Theatre. 
W.  F'.  Carter,  F.  W.  Klyce  and  M.  P.  Short.  Sadris. Seats  500. 
Arthur    Lehman.      Jackson.      Seats    500.  Booker-T Theatre. 
Saenger  Theatres,  Inc.    Jackson.    Seats  2500. Frayer    Scott   and    Theodore    Grillis.    Jackson.  Seats 

550.  • 

Paramount.  Jackson. Dixie  Theatres  Corp.    Yazoo  City.    Seats  500. 
TENNESSEE 
Crescent  Amusement  Company.  Nashville. Crescent  Amusement  Company.  Columbia. W.  T.  Ellis.    Cleveland.    Seats  800. 
Kingsul   Theatre   Corporation.    Kingsport.    Seats  700. Wilby  Circuit.  Kingsport. 
WEST    NORTH    CENTRAL  STATES 
MISSOURI 
New  Gem  Theatre.  Canton. W.    O.    Woody.      Stockton.      Seats    300.  Stockton Theatre. 
Hal  J.  Ledman.    St.  Louis.    Seats  700. South  Side  Amusement  Company.    St.   Louis.  Seats 1500. 

Walter    H.    Burkhart.    Webster    Grove.    Seats  1200. Orchard  Theatre. NEBRASKA 
Dr.    F.    E.    Rider.     Wauneta.     Seats    475.  Crystal Theatre. D.  L.    Franks   and   Lou   Billings.    Humboldt.  Seats 400.    Plaza  Theatre. 
A.  E.  Thacker.    South  Sioux  City.    Seats  700. 
WEST    SOUTH    CENTRAL  STATES 
ARKANSAS 
Estes  W.  Mann.    West  Memphis.    Seats  600.  Crit- tenden Theatre. 
Arkansas  Amusement  Corporation.    Little  Rock.  Seats 850. 
Arkansas  Amusement  Corporation.    Little  Rock.  Seats 1800. 
KANSAS 
Paul  Graff.    Kansas  City. 
LOUISIANA 
Capitol  Theatres,  Inc.    Baton  Rouge. Houma  Amusement  Enterprises.    Hmima,    Seats  1000. Affiliated  Enterprises.    New  Orleans.   Seats  1100. United  Theatres,  Inc.  (lessees).    New  Orleans. Elias  &  Scharff.    New  Iberia.    Seats  1100. OKLAHOMA 
New  Varsity  Theatre.  Norman. Arthur  Abbott  and  Fred  B.  Pickrel  (lessees).  Paw- huska.    Seats  400.    Osage  Theatre. State    Theatres,    Inc.     Oklahoma    City.     Seats  500. Pix  Theatre. 
The  Standard  Theatres,  Inc.    Oklahoma  City.  Seats 1100. 
Southwestern    Theatres,    Inc.      Tulsa.      Seats  806. Tower  Theatre. 
TEXAS 
Interstate  Circuit.    Houston.    Seats  1500. 
Jack  Pickens  Theatre  Company    (lessees).  Kerrville. Pickens  Theatres,  Inc.   San  Antonia.    Seats  1000. E.  Texas  Theatres,  Inc.  Overton. Interstate  Circuit.    South  Austin.    Seats  1100. 
MOUNTAIN  STATES 
COLORADO 
Westland  Theatres,  Inc.    Colorado  Springs.    Seats  400. Peak  Theatre. IDAHO 
Herman  J.  Brown  and  R.  Rickeson.    Nampa.  Seats 700.    Nampa  Theatre. Fox  Intermountain  Circuit.    Pocatello.    Seats  1275. 
J.  F.  Donlon.    St.  Maries. 
UTAH The  Auerback  Co.    Salt  Lake   City.    Seats  1800. 
PACIFIC  STATES 
CALIFORNIA 
Hoefler  &  Chappie  (agents).  San  Carlos.  Seats  750. Hunt  Theatres,  Inc.   Riverside.    Seats  1000. 
OREGON 
W.  E.  Lees.    New  Ontario.    Pix  Theatre. W.  A.  McKevett.  Newport. A.    S.    Kolstad.     Hood   River.     Seats    700.  Liberty Theatre. 
Lloyd  Corp.    Portland.    Seats  1000. 
WASHINGTON 
Mr.  and  Mrs.  D.  M.  Seavert.    Camas.    Seats  500. 
Lake  Theatre  Corp.    Seattle.    Seats  750. H.  A.  Black.    Seattle.    Seats  800. W.  M.  Yeaman.    Toppenish.    Seats  700. K.  A.  Spears.     Goldendale.     Seats  450.  Goldendale Theatre. Al    Fernandez.     Clallam   Bav.     Seats   400.  Clallam Theatre. 
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Policy  and  Hazard  Factors 

In  Theatre  Insurance  Costs 

•  First  be  sure  that  physical  conditions  earn  the 

lowest  rate-then  be  sure  you  are  buying  full 

protection.  Here  is  guidance,  based  on  experience 

By  FINTON  JONES 

THEATRE  OPERATORS 
should  realize  that  the  rating  bureau 
debits  the  theatre  as  it  finds  it,  and  says 
nothing  about  the  matter.  The  bureau 
makes  no  recommendations  unless  re- 

quested to  do  so  by  the  exhibitor.  It 
simply  marks  the  theatre  guilty  of  certain 
bad  practices — and  lets  the  bad  news  reach 
the  theatre  operator  in  the  rate! 

First,  let  us  consider  coverage:  Suppose 
an  exhibitor  built  a  $50,000  theatre  at 
the  bottom  of  the  depression,  or  at  any 
time  after  that  when  construction  mate- 

rials and  labor  were  at  their  lowest.  The 
same  theatre  today,  if  it  has  been  kept  in 
good  condition,  is  worth  at  least  25% 
more  than  the  exhibitor  paid  for  it,  but 
very  likely  he  hasn't  increased  its  insur- ance protection  to  cover  this  accretion  in 
value.  A  fire  would  destroy  the  $12,500 
fruit  of  his  foresight  or  good  luck. 

Again,  an  exhibitor  may  spend — many 
exhibitors  in  Western  Missouri  and  Kan- 

sas did  this  during  the  depression  and 
since — a  thousand  dollars  or  two  thou- 

sand a  year  for  three  or  four  years,  in 
small  amounts.  In  this  way  he  may  add 
as  much  as  $10,000  worth  of  improve- 

ments to  his  theatre,  but  his  insurance 
covers  the  old  valuation. 

Of  less  importance  nowadays  is  the  de- crease in  value  of  a  new  theatre  due  to 
declining  prices  of  construction  materials 
and  labor.  That  will  come  after  building 
reaches  a  cost  peak  and  when  or  if  the 
theatre  is  going  into  a  depression.  Then 
the  exhibitor  needs  a  close  check  period- 

ically to  keep  his  insurance  down  to  the 
decreasing  value.  Of  course,  the  exhibitor 
should  make  allowances  as  the  years  go 
along  for  ordinary  obsolescence. 
LESSEE  IMPROVEMENTS 

Perhaps  the  exhibitor  doesn't  own  the 
theatre — he  leases  it.  Then  why  should 
he  care?  There  is  here  a  coverage  he 
often  overlooks.  As  lessee,  he  makes  "im- 

provements and  betterments" — he  has  a mural  or  two  painted  on  the  walls,  he  has 
some  frescoing  done,  he  has  a  special  job 
of  painting,  or  he  may  install  a  new  wash- 

room at  his  own  expense.  These  are  not 
protected  unless  he  buys  a  fire  policy  to 
cover  them.  Even  a  small  fire  that  doesn't 
harm  the  owner's  seats,  walls  or  build- ing, might  ruin  a  wall  piece,  and  of  course 
they  are  unprotected  in  a  big  fire.  If  the 
exhibitor  owns  the  building,  these  things 
are  figured  in  the  total  building  valua- 

tion, or  should  be,  and  are  covered  under 
the  building  policy. 

Certainly,  the  theatre  operator  who  is 
going  to  spend  real  money  in  building  a 
new  house,  or  in  remodeling  one,  should 
have  the  benefit  of  insurance  engineer- 

ing advice.  The  contractor  may  be  aware 
of  the  penalties  for  building  or  arranging 
a  building  in  a  certain  way,  but  his  pri- 

mary objective  is  to  get  the  theatre  built, 
and  in  the  building  of  practically  every 
theatre  something  is  done  which,  if  it  had 
been  done  another  (and  not  necessarily  a 
more  expensive)  way,  would  have  saved 
the  exhibitor  perhaps  $100  or  more  a  year 
in  his  insurance  budget. 

Figures  given  in  this  discussion  are  only 
approximate.  Rates  vary  with  individual 
risks  and  with  different  areas,  but  they 
will  be  found  to  hold  true  in  general. 
PROJECTION  HAZARDS 
A  new  theatre  recently  completed  in 

Missouri  was  very  well  constructed. 
When  the  contractor  arrived  at  the  pro- 

jection room,  he  built  it  with  regulation 
floor,  fire  door,  automatic  shutters;  the 
walls  were  all  right,  the  ventilators  stand- 

ard. But  at  the  ceiling  he  attached  metal 
lath  to  wooden  joists.  The  exhibitor 
might  just  as  well  have  had  a  cheaply 
constructed  projection  room  and  a  cheaper 
theatre.  This  one  mistake  added  approxi- 

mately 75  cents  per  $100  of  valuation  to 
both  the  fire  and  contents  rate  of  the  en- 

tire theatre. 
To  correct  this,  extra  layers  of  con- 

crete (instead  of  plaster)  on  the  booth 
roof  were  recommended — 4^4  inches  in- 

stead of  2  inches  in  order  to  bring  the 
projection  room  up  to  standard  specifica- tions and  to  eliminate  the  debit. 

"A  theatre  is  as  good  as  its  booth,"  say 

insurance  rating  men.  In  building  a  the- 
atre, or  extensively  remodeling  one,  the 

projection  room  is  the  important  thing  to 
watch.  It  is  the  heart  of  the  fire  hazard 
and  should  not  have  to  be  built  more  than 
once.  While  the  entire  theatre  rate  hinges 
on  the  construction  of  the  building  as  well 
as  on  construction  of  the  projection  room, 
unapproved  construction  of  the  former 
does  not  affect  so  immediately  nor  so  seri- 

ously the  insurance  premium.  Improper 
construction  and  equipment  in  the  booth 
can  increase  the  theatre's  total  insurance cost  from  75%  to  125%. 

It  is  here  that  the  theatre  differs  as  an 
underwriting  hazard  from  other  types  of 
buildings,  and  approved  standards  have  the 
purpose  of  providing  a  fire  resistive  room 
which  will  handle  any  small  fire  that  oc- 

curs in  connection  with  films,  prevent 
panic  and  keep  the  fire  from  spreading 
to  other  parts  of  the  building. 

Briefly,  these  standards  call  for  incom- 
bustible material  in  construction,  open- 

ings protected  with  automatic  closing  de- 
vices, self-closing  doors,  vents  to  the 

outside  so  that  poisonous  fumes  from  a 
possible  film  fire  can  escape.  Film  must 
be  kept  in  metal  cabinets  so  that  a  small 
fire  in  the  projection  room  will  not  spread. 
Metal  waste  cans  with  self-closing  lids 
for  film  clippings  are  another  requisite 
(neglect  of  this  one  item,  for  instance, 
costs  around  5  cents  per  $100  on  both  the 
theatre  and  contents  rate).  Only  ap- 

proved projectors  should  be  used.  Most 
projectors  now  made  meet  the  require- ments of  the  Underwriters  Laboratories, 
but  almost  10%  of  those  in  the  field  still 
cannot  get  the  Laboratories'  approval.  In- 

cidentally, the  changeover  to  sound  elimi- nated almost  all  of  the  unapproved  types  of 
projection  equipment. 

In  remodeling  a  Missouri  theatre  re- 
cently, the  contractor  cut  a  hole  for  venti- 

lation through  the  sidewall  of  the  projec- 
tion room.  The  hole  emptied  between  the 

false  front  of  the  theatre  and  the  front. 
The  exhibitor's  insurance  rate  increased 
$1.50  per  $100.  When  the  hole  was 
plastered  over  and  ventilation  secured 
through  the  ceiling,  the  exhibitor  obtained 
a  reduction. 
PROTECTIVE  DETAILS 
While  on  the  subject  of  projection 

rooms,  there  are  several  things  that, 
though  they  do  not  come  under  the  head- 

ing of  construction  or  remodeling,  are  so 
important  in  their  effect  on  the  insurance 
rate  that  they  should  be  mentioned  here. 

In  quite  a  number  of  theatres,  motor 
generator  sets  are  located  in  the  projec- 

tion room.  At  the  point  where  the  brushes 
contact  the  armature,  sparks  are  created, 

{Continued  on  page  72) 
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The  Theatre  Owners  Defense  in 

Suits  Over  Injuries  to  Patrons 

•  How  the  exhibitor  can  successfully  meet  claims 

made  in  accidents,  as  indicated  in  actual  cases 

in  which  he  was  held  not  liable  by  the  courts 

By  LEO  T.  PARKER 

injuries  to  patrons  of 
theatres,  while  on  the  theatre  premises, 
have  ever  been  a  "headache"  to  motion 
picture  exhibitors.  While  the  liability  of 
theatre  owners  for  such  injuries  has  been 
frequently  discussed,  circumstances  vitally 
affecting  such  liability  are  seldom  the 
same,  at  least  superficially,  and  all  too 
often  the  theatre  owner  allows  himself  to 
be  victimized  simply  because  he  is  not  ex- 

actly sure  of  where  his  liability  ends. 
THEATRE  OWNER 
NOT    AN  INSURER 

This  discussion  of  injuries  to  patrons 
therefore  considers  cases  in  which  theatre 
owners  were  held  not  liable,  analyzing 
them  to  indicate  methods  and  practices  in 
theatre  operation  which,  if  followed  con- 

sistently, will  eliminate  the  operator's  lia- bility in  damages  from  many  sources  of 
this  kind. 

First,  it  is  important  to  know  that  the 
owner  of  a  theatre  is  liable  in  damages  to 
all  persons  who  come  into  the  theatre  at 
his  invitation,  express  or  implied,  provided 
the  injury  is  occasioned  by  the  unsafe  con- 

dition of  the  theatre  premises,  or  acces- 
sories, known  to  the  owner  and  not  known 

to  the  patron,  and  also  provided  the  owner 
of  the  theatre  failed,  after  using  ordinary 
care  to  discover  the  defect,  to  repair  the 
same  within  a  reasonable  period. 

On  the  other  hand,  various  courts  have 
held  that  the  operator  of  a  theatre  is  not 
liable  in  damages  for  injuries  sustained  by 
a  patron  if  the  thing,  arrangement  or  ac- 

cessory which  caused  the  injury  had  been 
in  use  for  a  long  time  previously  without 
effecting  injury  to  other  patrons. 

For  example,  in  the  recent  case  of  Lap- 
pin  v.  St.  Louis  (33  S.  W.  [2d]  1025),  it 
was  shown  that  a  woman,  who  was  familiar 
with  the  theatre  premises,  was  injured 
when  she  was  walking  down  concrete 
stairs.  She  sued  the  owner  for  damages, 
contending  that  the  latter  was  negligent 
because  he  failed  to  provide  a  handrail. 
However,  the  counsel  for  the  owner  proved 
that  the  stairs  had  been  in  existence  for 
twelve  years  previously  and  that  there  had 

been  no  previous  accidents ;  therefore,  al- 
though the  lower  court  held,  the  patron 

entitled  to  recover  damages,  the  higher 
court  reversed  this  decision,  and  said: 

"It  (owner  of  premises)  was  not  bound to  make  the  stairway  absolutely  safe,  but 
was  charged  only  with  the  duty  to  use  or- 

dinary care  to  maintain  it  in  a  reasonably 
safe  condition.  It  would  be  liable  only  if 
the  plaintiff  (patron),  using  due  care,  was 
injured  by  an  unsafe  condition  in  the  stair- 

way known  to  it  and  not  known  to  the 
plaintiff.  ...  In  this  case  there  is  no 
evidence  that  defendant  had  previously 
known  of  any  dangerous  condition  of  the 
stairway;  in  fact,  according  to  the  testi- 

mony of  a  witness  who  was  in  a  position 
to  know,  in  the  twelve  years  of  his  con- 

nection with  the  premises,  there  had  been 
no  previous  accident  at  this  stairway." 
NEGLIGENCE    OF  PATRON 
Where  the  evidence  clearly  indicates  that 

a  theatre  patron  is  injured  as  a  result  of  his 
own  negligence,  he  is  not  under  any  cir- cumstances entitled  to  recover  damages 
from  a  theatre  operator.  This  point  of  the 
law  is  applicable  in  all  cases  involving  in- 

juries to  theatre  patrons,  irrespective  of 
the  manner  in  which  the  injury  is  sus- 

tained. A  leading  higher  court  case  in- 
volving this  point  of  the  law  is  Gibbons  v. 

Harris  Amusement  Company  (167  Atl. 
250,  Pittsburg). 
Citing  Loose  Rug 

In  this  case  a  patron,  when  walking 
across  a  lobby  of  the  theatre,  sustained 
severe  injuries  when  he  tripped  on  a  small 
rug.  He  filed  suit  against  the  theatre  op- 

erator to  recover  damages  and  alleged  that 
the  injury  was  sustained  because  the  thea- tre operator  was  negligent  in  failing  to 
provide  proper  and  adequate  illumination 
so  that  he  could  observe  the  dangerous  con- 

dition of  the  rug.  He  testified  that  the  rug 
was  wrinkled  and  that  this  condition  was 
the  cause  of  the  accident.  Also,  the  patron 
contended  that  the  rug  should  have  been 
fastened  securely  to  the  floor,  or  that  a 
theatre  employe  should  have  kept  the  wrin- 

kles out  of  the  rug  in  order  to  eliminate 
danger  to  patrons. 

The  lower  court  held  the  theatre  op- 
erator liable  in  $1200  damages,  but  the 

higher  court  reversed  this  verdict  and,  in 
holding  the  theatre  operator  not  liable, 
said: 

"The  rug  was  not  fastened  to  the  floor, but  we  know  of  no  rule  that  requires  a 
rug  of  that  size  and  description  to  be  fas- 

tened to  the  floor.  It  was  in  good  condi- 
tion, had  been  used  there  for  some  time. 

.  .  .  Under  the  plaintiff's  (patron's)  own testimony,  the  rug  was  not  ...  in  a  torn 
or  curled  up  condition  which  might  cause 
a  patron  of  the  theatre  to  trip  .  .  .  nor  was 
there  any  proof  that  the  floor  beneath  the 
rug  was  slippery  or  dangerous.  .  .  .  There 
was  no  structural  defect  in  the  rug;  nor 
was  it  inherently  dangerous.  .  .  ." 
Citing  Elevated  Seating 

In  another  leading  case,  Suggs  v.  Saen- 
ger  Theatres  (130  So.  817),  it  was  dis- 

closed that  a  patron  testified  that  she  en- tered the  theatre  in  the  afternoon  through 
one  of  the  vestibules,  and  (note  carefully 
the  build-up  of  her  case)  that  it  was  dark, 
that  she  had  never  been  in  the  building 
before  and  was  not  familiar  with  the  seat- 

ing arrangements,  that  no  usher  was  pres- ent to  direct  or  assist  her  to  a  seat,  that 
there  was  not  sufficient  illumination  to  dis- 

close the  platforms  on  which  the  seats  were 
placed,  and  that  she  was  seriously  injured 
when  she  tripped  on  the  edge  of  a  seat 

platform. The  theatre  owner,  in  turn,  introduced 
evidence  to  show  that  the  light  was  suffi- 

cient to  enable  the  average  theatre  patron 
to  find  his  way  along  the  aisles;  therefore, 
the  court  decided  that  the  accident  was  due 
to  the  woman's  negligence  in  assuming  that the  aisle  was  on  the  same  level  as  the  floor 
between  the  rows  of  seats,  and  held  the 
theatre  owner  not  liable,  saying: 

"There  cannot  be  any  doubt  that  one, 
in  passing  along  the  aisle,  with  the  seats 
rising  in  tiers  along  the  side  of  the  aisle, 
must  have  realized  that  the  aisle  was  on 
an  incline  and  that  the  seats  were  arranged 
so  as  to  compensate  for  the  incline.  .  .  . 
The  defendant  was  not  guilty  of  any  negli- 

gence in  having  the  theatre  so  arranged, 
and  it  being  necessary  to  maintain  the 
theatre  in  semi-darkness,  we  do  not  think 
that  plaintiff  should  have  assumed  that  the 
aisle  was  on  the  same  level  as  the  floor 
between  the  tiers  of  seats." 
Obligation  to  Observe 

In  the  leading  case  of  Givens  v.  De  Soto 
(156  La.  377),  a  patron  was  injured  and 
testified  that  the  owner  was  negligent  in 
failing  to  place  floor  lights  at  the  ends  of 

{Continued  on  page  71) 
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Stadium  Plan  Without  Cross-Aisle 

[Having  found  the  stadium  arrange- 
ment definitely  advantageous  in  traffic 

control  as  well  as  space  economy,  Mr.  H. 
W .  Knutson,  general  manager  of  the  State 
Theatre  Company,  can  find  no  disadvan- 

tage in  its  application  without  any  cross- 
aisle.  It  has  been  so  applied  in  the  Mon- 

tana theatre  in  Miles  City,  which  also  is 
interesting  for  the  clean-cut  modernism  of 
its  interior.  Mr.  Knutson  himself  has  pre- 

pared the  following  descriptive  article  on 
this  new  State  theatre. — The  Editor.] 

the  Montana  theatre  at 
Miles  City,  Mont.,  is  an  entirely  new 
structure  with  a  front  50  feet  wide.  The 
building  is  150  feet  deep  and  is  built  of 
brick  and  re-inforced  concrete.  On  each 
side  of  the  entrance,  which  is  20  feet  wide, 
there  is  a  small  shop  14  feet  wide  by  25 
feet  deep  which  have  proved  to  be  nice 
revenue  getters  from  rental.  Then  across 
the  entire  front  of  the  second  floor  is  a 
large  apartment. 

The  box  office  is  located  on  the  side- 
walk property  line  and  is  so  arranged  that 

in  summer  the  cashier  uses  the  front  spot 
for  ticket  sales;  however,  for  winter  use 
the  ticket  sale  is  confined  to  the  wicket 
just  inside  the  first  doors.  The  lobby  dis- 

play cases  or  frames  are  mounted  on  the 
walls  and  set  in  a  Carrara  glass  trim  of 
black  and  green. 

The  facing  material  for  the  front  of  the 

The  front,  constructed  of  limestone;  and   (upper  picture)  the  audit 

building  is  limestone  in  a  buff  color.  The 
marquee  has  two-line  attraction  boards 
with  neon  used  to  illuminate  under  sand- 

blasted prism  glass  behind  silhouette  let- 
ters. The  neon  tubing  for  the  board  illu- 

mination is  red  and  blue  on  a  three-point 
flasher,  permitting  a  combination  of  the two  colors. 

Upon  leaving  the  lobby  one  enters  a 
spacious  foyer  which  is  lighted  with  spe- 

cially designed  fixtures  (by  Elaine)  and 
luxuriously  carpeted  in  velvet  weave  of 
modern  design  laid  on  %-inch  Ozite. 

The  general  decorating  scheme  is  of 
various  shades  or  tones  of  green,  and  of 
course  with  a  blending  of  contrast  colors 
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to  give  the  entire  decorating  scheme  the 
richness  it  has  in  the  main  auditorium. 
The  foyer  walls  have  rose  stripes  with  gold 
bands,  and  the  foyer  ceiling  is  done  in 
three  shades  of  blue,  each  shade  being  sepa- 

rated by  a  gold  line.  The  high  point  in  the 
foyer  ceiling  is  done  in  a  cream  back- 

ground with  free-hand  ornamentation  of 
modern  pattern  exevuted  in  gold.  The 
carpeting  is  of  modern  design  and  the  two 
predominating  colors  are  rust  and  green. 

Just  off  the  foyer  is  the  main  lounge, 
reached  by  descending  a  flight  of  four 
steps  from  the  foyer  floor  level.  This 
lounge  is  18  feet  wide  by  34  feet  long.  It 
is  carpeted  the  same  as  the  foyer.  It  is 
furnished  with  two  three-section  corner 
pieces,  and  four  two-piece  "love  seats." These  are  constructed  to  stand  hard  usage 
and  are  covered  as  follows:  backs  and  sides, 
or  arms,  light  cream  leather;  inside  backs 
and  sides  and  seats,  blue  and  rust  mohair. 
All  lighting  is  from  two  table  lamps  and 
two  torchiers.  At  a  point  just  opposite 
the  stairs  leading  from  the  foyer  is  a  figure 
of  a  dancing  girl,  executed  in  relief  on  the 
lounge  wall  by  Gunnar  Dahlstrom,  who 
was  in  charge  of  decorating  the  theatre. 
Off  the  main  lounge  are  the  women's  and 
men's  lounges  and  off  these  are  toilet rooms. 
The  ceiling  of  the  public  lounge  is 

unique  in  the  beamed  effects  obtained  from 
the  pouring  of  the  reinforced  concrete 
slabs  and  beams  for  the  stadium  just  above 
the  lounge.  This  most  interesting  ceiling, 
plus  the  decorative  treatment,  gives  us  one 
of  the  finest  lounges  I  have  ever  seen. 
AUDITORI  U  M 

To  enter  the  main  auditorium  from  the 
lounge  one  returns  to  the  foyer  from  which 
entry  to  the  main  floor  is  gained  by  pas- 

sage ways  along  each  side  wall,  and  upon 
entering  the  main  auditorium  one  then  can 
select  seats  either  on  the  main  floor  or 
back  into  the  stadium. 

The  first  five  rows  of  seats  in  the  sta- 
dium in  the  center  section  is  given  over 

to  loge  seats,  and  in  the  extreme  back  of 
the  stadium  are  two  small  smoking  sec- 

tions— these  are  the  only  places  in  the 
auditorium  where  smoking  is  permitted. 

The  auditorium  side  walls  are  paneled 
between  pilasters,  above  a  5-foot  wainscot, 
with  Celotex  laid  horizontally  in  strips  3 
feet  wide — three,  four  or  five  strips  in 
each  panel,  according  to  the  different 
levels.  These  Celotex  strips  are  jointed 
by  the  use  of  24-inch  chromium  beading. 

The  main  auditorium  lighting  is  by  ver- 
tical cornice  fixtures  on  color  circuits,  lo- 
cated on  each  side  of  every  pilaster,  and  by 

two  ceiling  fixtures  over  the  back  of  sta- 
dium ceiling.  The  ceiling  of  the  audito- 

rium is  two  tone  Celotex  so  laid  as  to  give 
a  herring-bone  effect. 

The  proscenium  arch  is  32  feet  wide  by 

20  feet  high.  The  front  curtain  is  made 
of  gold  color  antique  satin  with  pea  green 
trim,  while  accessory  drapes  are  of  green 
antique  satin  with  gold  trim.  The  screen 
setting  is  of  egg-shell  antique  satin.  Also 
other  passages,  exit  openings  and  arches  to 
lounge  from  foyer  are  draped  with  com- 

binations of  gold  and  green  antique  satin. 
Seating  (by  Air-Loc)  has  end  standards 

of  modern  design  and  are  of  spring-edge 
type,  with  fully  upholstered  backs.  Cover- 

ing is  green  velour  with  a  diamond  pat- 
tern. Total  capacity  is  669,  with  210 

seats  in  the  stadium. 
We  broke  away  from  the  usual  pro- 

cedure of  a  cross-over  at  the  point  in  the 
auditorium  where  the  stadium  starts,  and 
for  that  reason  we  have  but  the  regulation 
14-inch  riser  or  step,  starting  at  that  point, 
and  all  other  risers  or  steps  of  stadium  are 
14  inches,  with  a  7-inch  auxiliary  step  at 
each  riser.  The  reason  for  this  procedure 
was  to  save  two  rows  of  the  choicest  seats 
in  the  house  center  section  which  would 
otherwise  have  been  given  over  to  the  cross- 

over passage.  Of  course,  it  may  be  a 
slight  inconvenience  at  times  not  to  have 
this  cross-over,  but  I  find  that  by  a  little 
care  in  handling  the  incoming  patrons,  the 
house  can  be  so  well  balanced  that  any 
need  for  the  cross-over  is  entirely  elimi- nated and  therefore  added  choice  seats  are 
had. 

The  Montana  is  equipped  with  the  latest 
Western  Electric  sound  system,  and  is  ar- 

ranged with  24  seats  equipped  with  West- 
ern Electric  hard-of-hearing  devices.  The 

projection  equipment  includes  two  Sim- 
plex machines,  General  Electric,  copper 

oxide  rectifiers,  and  Jewel  Suprex  carbon 
arc  lamps.  All  stage  lighting  and  curtain 
controls  are  operated  from  the  projection 
room  as  well  as  stage. 
AIR  SUPPLY 

For  supplying  air  we  installed  a  U.  S. 
Air-Conditioning  Corporation  system,  with 
air  washers  and  humidifiers,  then  we  also (Continued  on  page  60) 
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Our  Theatre  Standards  Lead  World 

•  But  other  countries  are  rapidly  taking 

up  the  lag,  declares  Arthur  E.  Meyer, 

w ho  has  been  a  visitor  in  most  of  them 

THAT      MOTION  picture 
standards  are  higher  in  the  United  States 
(and  one  must  include  a  large  share  of 
Canada,  too)  than  in  any  other  part  of 
the  world,  you  would  not  expect  anyone 
to  deny.  Most  Americans,  even  members 
of  the  motion  picture  industry,  are  likely, 
however,  to  point  to  the  preference  of  the 
public  in  other  countries  for  Hollywood 
films  as  evidence  of  this  leadership,  where- 

as the  quality  of  American  pictures  by  no 
means  constitutes  either  a  complete  dem- 

onstration or  an  explanation  of  the  ad- 
vanced stage  of  the  motion  picture  in  the 

United  States.  What  gives  America  a 
superior  position  in  the  world  of  the  cine- ma is  its  theatres. 

This  you  soon  realize  upon  talking  with 
Arthur  E.  Meyer,  whose  job  for  sixteen 
years  has  been  to  know  intimately  the  con- 

ditions of  motion  picture  exhibition  in 
most  regions  of  the  world.  He  has  just 
become  general  sales  manager  of  the  In- 

ternational Projector  Corporation,  in  an 
organizational  change  which  places  him  in 
the  chair  long  occupied  by  Herbert  Grif- 

fin, now  executive  vice  president.  But 
from  July  5,  1921,  when  he  joined  Inter- 

national, until  just  the  other  day,  Mr. 
Meyer  was  export  manager,  and  in  that 
capacity  he  has  observed  motion  picture 
operations  at  first-hand  in  most  of  Europe, 
in  China,  Japan,  Siam,  India,  the  Straits 
Settlements,  all  of  the  countries  of  South 
and  Central  America. 

"Even  England,"  reflected  Mr.  Meyer, 
"hasn't  the  general — or  shall  we  say,  aver- 

age!— standards  of  motion  picture  exhibi- 
tion that  America  has,  and  of  course  Eng- 

land is  far  and  away  superior  in  this  re- 
spect to  the  other  countries  I  have  visited. 

Now  let  me  explain  that  a  little  further." 
Apparently  he  wasn't  satisfied  with  the accuracy  of  such  a  generalization.  He 

turned  in  his  chair  toward  the  office  win- 
dow and  Brooklyn  Bridge  just  beyond, 

and  swung  an  extraordinarily  long  leg  over 
its  mate  (Arthur  Meyer  stands  well  over 
six  feet,  as  lean  as  he  is  tall). 

"There  are,"  he  continued  after  a  mo- 
ment, "many  British  theatres  as  well  de- signed and  as  well  equipped  as  our  best 

houses.  But  in  the  United  States  you  are 
as  likely  to  run  across  such  theatres  most 
anywhere,  and  the  latest  equipment  and 
high  standards  of  performance  are  as  com- 

mon in  smaller  communities  in  this  coun- 
try as  in  our  cities.  That  is  not  true  of  any 

other  nation  in  the  world. 
"Take  our  projectionists,  for  example. 

Now  in  England, 
where  conditions 
are  more  compara- ble to  ours  than 
those  elsewhere, 
they  are  not  as  well 
trained,  on  the  av- 

erage, as  projec- 
tionists in  this  coun- 

try are,  they  work 
long  hours  at  low 
wages,  and  fre- quently have  to  get 
along  with  equip- ment which  is  of 
very  old  type  or 
makeshift. 
"Let  me  illus- 

trate: In  a  large 
number  of  theatres 
a  projectionist 
comes  to  work  ear- 

ly in  the  morning 
and  is  not  through 
until  late  at  night. 
If  there  is  any  re- 

pairing  to    do,  he 
has  to  do  it,  if  it  can  be  done  in  the  the- 

atre. Also,  if  the  theatre  has  a  stage  show 
of  some  kind,  he  may  have  to  help  with 
the  sets  and  lighting.  And  of  course  he 
has  to  run  the  spots  and  effect  machines 
as  well  as  the  projectors,  and  the  effect 
machine  may  very  well  be  merely  a  stereo 
with  some  home-made  gelatine  attachment. 
His  wage  is  likely  to  be  somewhere  around 
$15  a  week. 

"When  you  think  of  those  conditions, 
you  cannot  help  admire  the  British  pro- 
pectionist  for  his — well,  his  interest  in  pro- 

jection. There  is  no  projectionist's  union 
over  there,  you  know — in  fact,  for  some 
reason  British  projectionists  have  turned 
down  efforts  to  organize  them.  But  there 
is  a  craft  organization  called  the  Guild 
of  British  Kinema  Projectionists  and  Tech- 

nicians, which  is  doing  some  fine  educa- 
tional work  and  should  have  an  appreci- 

able effect  on  projection  standards  gener- 
ally over  there.  The  trick,  however,  will 

be  to  'sell'  theatre  operators  on  the  value, 
in  dollars  and  cents,  of  really  skilled  pro- 

jectionists and  well  built,  modern  equip- 
ment, something  they  do  not  yet  realize  as 

fully,  as  generally  as  in  the  United  States." It  seemed  to  the  writer  a  matter  that 
was  importantly  affected  by  industry  or- 

ganization.  Mr.  Meyer  nodded. 
"Nowhere  is  the  motion  picture  business so  well  organized,  so  important  a  part  of 

Mr.  Meyer  in  Calcutta  (where  posing  tor  your  portrait  seems  to  be 
serious  business),  with  E.  D.  Klemlca,  Simplex  projector  distributor  there. 

the  nation's  business,  or  perhaps  one  had 
better  say,  so  established  among  the  lead- 

ing industries,  as  in  the  United  States. 
"One  should  not  overlook  the  fact  that 

in  this  country  circuit  operation  has  been 
important  for  a  long  time,  and  you  can 
say  what  you  want  to  about  circuits,  they 
have  done  much  to  raise  standards,  and  to 
spread  them  over  the  country.  That  very 
thing  has  taken  place  during  the  last  cou- 

ple of  years  in  Japan,  where  some  big  busi- ness men  have  been  taking  an  interest  in 
motion  picture  exhibition.  The  result  is  a 
growing  number  of  attractive,  well 
planned  theatres  with  modern  equipment, 
not  only  for  projection,  but  all  purposes." How  about  South  America,  which  as  a 
growing  market  for  American  goods,  ought 
to  be  importing  some  of  our  ways  as  well? 

"They  have  been  building  some  very  fine 
theatres  down  there  the  last  few  years," 
replied  Mr.  Meyer,  "also  as  a  result  of  the interest  being  taken  by  large  financial 
groups  in  the  motion  picture  theatre  busi- 

ness. Development,  of  course,  is  neces- 
sarily confined  to  the  larger  cities.  Most 

people  haven't  the  money  to  go  to  the  the- 
atre with  any  regularity." Wasn't  that  the  real  reason  why  exhibi- tion standards  in  the  other  countries 

lagged  behind  those  of  the  United  States? 
"It  probably  is  one  of  the  reasons.  It (Continued  on  page  60) 
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About  People  of  the  Theatre 

NEWS  OF  THEIR  ACTIVITIES  REPORTED  FROM  ALL  SECTIONS  AND  BRIEFLY  TOLD 

Harvey  Whaley,  manager  of  the 
Grand  theatre  in  Macon,  Ga.,  has  re- 

signed to  accept  a  position  as  advertising 
and  display  manager  of  the  J.  C.  Penney 
Company  store  in  Savannah,  Ga.  War- 

ren Bailey,  formerly  assistant  manager 
of  the  Grand,  has  succeeded  him,  and  Lew 
Truesdel  has  been  named  assistant. 

Aubrey  McCray  has  been  appointed 
manager  of  the  Lyric  theatre,  Stuart,  Fla., 
succeeding  Fred  Hancock. 

The  Strand,  Knoxville,  Tenn.,  will  be 
renovated,  according  to  E.  W.  Street, 
Knoxville  manager  of  the  Wilby-Kincey  or- 
ganization. 

The  old  Palace  in  Houston,  Tex.,  re- 
cently used  as  the  KTRH  playhouse,  has 

reopened  as  a  motion  picture  theatre. 

C.  A.  Matthews,  formerly  associated 
with  Loew's,  is  the  new  manager  of  the Orpheum  theatre  in  Memphis,  Tenn., 
which  is  now  being  operated  under  the 
direction  of  the  Bluff  City  Amusement 
Company,  Inc. 

J.  O.  Cole  and  E.  F.  Grant,  lessees 
and  operators  of  the  Nelson  theatre,  Pas- 
cagoula,  Miss.,  are  building  a  new  house. 

Randolph  Hall  has  taken  over  the 
Aztec  theatre  at  Van  Alstyne,  Tex.,  for- 

merly owned  by  W.  R.  Holcombe. 

E.  D.  Preston  is  president  of  the  newly 
organized  Willow  Theatre  Corporation, 
Richmond,  Va.,  which  has  been  chartered 
to  conduct  a  theatrical  business. 

Steve  Manderson,  for  the  past  five 
years  assistant  manager  of  the  Ritz  theatre, 
Macon,  Ga.,  has  become  manager  of  the 
Capitol  there.  He  succeeds  John  Young- 
blood,  who  resigned  to  accept  a  position 
in  Montgomery,  Ala. 

Kanawha  Theatre,  Inc.,  Charleston,  W. 
Va.,  has  received  a  charter.  The  author- 

ized capital  is  250  shares,  no  par  value. 
Incorporators  are  Floyd  E.  Price,  Lucy 
O.  Price,  Eugene  R.  Custer  and  Beu- 
lah  Custer,  all  of  Charleston. 

Winston  Power,  formerly  of  Hender- 
son, Tex.,  has  become  manager  of  the 

Peoples  theatre  in  Beaumont,  Tex.,  suc- 
ceeding Ralph  Warner,  who  takes  over 

the  management  of  the  Rio  theatre  there. 
E.  E.  Sparks,  former  manager  of  the  Rio, 
has  been  transferred  to  Gladewater,  Tex. 

The  Sylvan  theatre,  Sylvania,  Ga.,  held 
its  formal    opening   on    October  8  with 

Mayor  J.  A.  Mills  appearing  on  the  pro- 

gram. Ridley  Green  of  Chase  City,  Va.,  has 
opened  his  recently  completed  Mecca theatre. 

The  Lee  theatre,  Dawson,  Ga.,  of  which 
M.  G.  Lee  is  owner,  was  damaged  by 
fire  September  28.  According  to  E.  S. 
Mayo,  house  manager,  the  theatre  had 
just  been  cleared  after  a  matinee  when  ex- 

plosion of  film  occurred,  resulting  in  dam- 
age estimated  at  $2000. 

Arnold  Gary,  manager  of  the  Wood- 
lawn  theatre,  a  suburban  house  in  Bir- 

mingham, Ala.,  has  reopened  the  house 
after  completion  of  an  extensive  remodeling 
program.  Total  cost  of  the  remodeling  was 
approximately  $10,000. 

John  Miller  has  remodeled  the  Pas- 
time theatre,  Cordova,  Ala.,  at  a  cost  of 

approximately  $3000. 

Work  has  begun  on  remodeling  of  the 
building  at  117  South  Tyron  street,  Char- 

lotte, N.  C,  into  the  Tryon  theatre,  The- 
atrical Enterprises  Company  project.  The 

house  will  seat  about  600  persons.  Ellis 
Blumenthal  is  head  of  the  company. 

The  Moor  theatre,  Mooresville,  N.  C, 
has  completed  installation  of  several  thou- 

sand dollars  worth  of  new  equipment  in 
the  projection  room. 

Plans  for  a  two  day  opening  of  the  Dock 
Street  theatre,  Charleston,  S.  C,  on  No- 

vember 26-27,  has  been  announced  by 
Mayor  Burnet  R.  Maybank. 

The  old  Orpheum  theatre,  St.  Augus- 
tine, Fla.,  is  being  demolished  to  make  way 

for  a  new  and  modern  house,  to  be  con- 

Rendering  of  front  elevation  of  a  new  theatre 
being  constructed  by  R.  M.  Clossters  of  Salem,  III. 
It  will  seat  800  and  be  completely  air-conditioned. 
Cost  of  building,  including  plumbing  and  light- 

ing, is  $60,000.  The  architect  is  W.  Stiegmeyer. 

sructed  by  the  Spark  Enterprises.  Plans  for 
the  new  theatre  are  being  drawn  by  Ray 
A.  Benjamin  of  Jacksonville.  It  will  prob- 

ably be  known  as  the  Matanzas  theatre, 
with  a  seating  capacity  of  888  on  the  main 
floor,  and  312  in  the  balconv,  making  a 
total  of  1200. 

Bernard  J.  Fonseca  has  opened  his  re- 
furnished Aston  theatre,  New  Orleans,  La. 

The  Ritz  theatre  in  Stockton,  Cal.,  has 
been  opened  by  Fox  West  Coast  Theatres. 
It  represents  a  $100,000  construction  job 
which  converted  a  former  garage  and  of- 

fice building  into  a  theatre  with  a  seating 
capacity  of  some  1200.  Some  additional 
$30,000  was  spent  on  equipment.  FWC  is 
associated  with  Fred  Wilhoit  of  Stock- 

ton, in  the  financing  and  operation. 

Morris  Gallos,  operator  of  the  Majes- 
tic theatre,  San  Francisco,  has  reopened 

his  house  after  extensive  alterations  and  re- 
furnishing.  Some  $20,000  was  spent. 

Two  new  theatres  in  the  Seattle  terri- 
tory opened  last  month.  They  are  the  Lib- 
erty in  Ellensburg,  a  part  of  the  Mercy 

Theatre  Circuit ;  and  Roy  Irwine's  Ritz- ville  theatre  in  Ritzville,  Wash. 

The  Copley  theatre,  Boston,  Mass.,  re- 
opened October  1  after  being  renovated. 

The  former  Copley  is  now  operated  by  the Shuberts. 

The  Grand  theatre,  Camden,  N.  J.,  re- 
opened October  14,  A.  J.  Vanni,  Warner 

Brothers  zone  manager,  reports.  The  house 
was  completely  remodeled. 

H.  W.  Anderson  has  opened  his  new 
Sanilac  theatre,  Sandusky,  Mich.,  a  650- 
seat  house,  and  is  closing  the  old  Star,  a 
400-seat  theatre. 

Glen  Bulow,  operator  of  the  Brook- 
lyn theatre,  Brooklyn,  Mich.,  is  building 

a  new  theatre  to  replace  the  present  one. 
It  will  seat  750. 

Roy  T.  Shield,  owner  of  the  Gray  the- 
atre in  Enid,  Okla.,  recently  installed  200 

new  cushioned  auditorium  cbairs,  new  heat- 
ing system  and  new  decorations. 

A.  M.  Abbott  of  the  Kihekah  theatre, 
Pawhuska,  Okla.,  is  opening  a  new  theatre 
there,  to  be  called  the  Osage.  The  house, 
which  will  seat  400,  will  occupy  the  George 
James  building,  now  undergoing  extensive remodeling. 

Ray  Rector  has  reopened  his  Colum- 
bia theatre  in  Anadarko,  Okla.,  after  re- 
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A  PITTCO  FRONT  GIVES  YOU 

IN  THE  MIDDLE   OF  THE  BLOCK  I 

"CORNER  SITE"  ATTENTION  is 
obtained  for  this  modern  theatre  hi 
Augusta,  Kansas,  by  its  appealin Pittco  Front.  Note  how  much  more 
challenging  to  the  eye  the  property 
looks  today  than  it  did  before  mod- 

ernization. You  can  get  "corner  site" attention  in  the  middle  of  the  block 
for  your  theatre  the  same  way. 

TN  each  business  block  there  are 
only  two  corner  sites.  If  your 

theatre  doesn't  occupy  one  of  these 
.  .  .  you  can  still  get  "corner  site" 
attention  from  potential  movie- 

goers .  .  .  with  a  new  Pittco  Theatre 
Front.  A  Pittco  Front  makes  your 
theatre  stand  out  clearly  and  eye- 
catchingly,  literally  asking  for  busi- 
ness. 

Showmen  who  try  Pittco-remod- 
eling  find  that  their  theatres  draw 
more  patrons,  widen  the  area  they 
draw  from,  and  increase  their  box 
office.  And  in  many  cases  .  .  .  thev  do 

better  business  than  the  competing 
house  on  the  corner! 

When  remodeling,  consult  an  ar- 
chitect to  assure  a  well-planned,  eco- 

nomical job.  Our  staff  of  experts 
will  gladly  cooperate  with  him  in 
planning  a  Pittco  Front  to  suit  your 
needs.  Meanwhile,  you'll  want  our 
new  book  containing  facts,  figures 

and  photographs  on  Pittco-modern- 
ization  everywhere.  Send  the  cou- 

pon today  for  your  free  copy. 
Be  sure  to  see  the  Pittco  Store 

Front  Caravan,  now  on  a  nation- 
ivide  tour.  Contact  our  local  branch 

PITTS  B  U  KG  H 

PLATE  GLASS  COMPANY 

for  specific  information  as  to  when 
it  will  xnsit  your  territory. 
PITTSBURGH  TIME  PAYMENT  PLAN 

Take  up  to  2  years  to  pay  for  your 
new  Pittco  Theatre  Front.  Pay 
20%  down,  then  settle  the  balance 
out  of  income. 

PITTCO 
I  STOKE  FRONTS 

Pittsburgh  Plate  Glass  Company, 2243  Grant  Bldg.,  Pittsburgh,  Pa. 
Please  send  me,  without  obligation,  your  new 

book  entitled  "Producing  Bigger  Profits  with 
Pittco  Store  Fronts." 
Name... 
Street... 
City.  
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modeling  and  enlarging  it.  Carrara  glass 
was  used  to  refinish  the  entire  front  of  the 
house. 

Fred  W.  Wheeler,  owner  and  mana- 
ger of  the  Colony  theatre,  Gallipolis,  Ohio, 

has  installed  a  special  Zephyr  marquee.  The 
Atkins  Quality  Sign  of  Athens,  Ohio,  Art- 
kraft  Sign  Company  distributor,  made  the 
installation. 

A.  L.  Woods  is  remodeling  and  increas- 
ing the  seating  capacity  of  his  Woods  the- 

atre, Chino,  Calif. 

W.  H.  Anderson,  operator  of  the  San- 
dusky theatre,  Sandusky,  Mich.,  has  in- 
stalled new  seating  in  the  house.  E.  A. 

Wedemeier  made  the  installation,  using 
Ideal  chairs. 

F.  F.  Von  Court  has  installed  a  Kool- 
er-Aire  washed  air  system  in  his  Mercer 
theatre,  Princeton,  N.  J. 
William  Patrick  Murphy  of  Elec- 

trical Research  Products,  Inc.,  has  been 
assigned  to  the  New  York  metropolitan 
area.  Mr.  Murphy  has  been  identified  with 
showbusiness  for  many  years  having  left 
the  Prudential  Playhouse  Circuit,  where 
he  was  division  manager,  to  be  lower  New 
England  sales  representative  for  Erpi. 

J.  P.  Adler  has  installed  a  Kooler- 
Aire  washed  air  system  in  his  New  Adler 
theatre,  Marshfield,  Wis. 

B.  S.  Moss,  has  opened  the  New  Cen- 
tral, Cedarhurst,  Long  Island,  which  was 

partially  destroyed  by  fire  last  May.  The 
theatre  has  been  rebuilt.    The  49th  Street 

theatre,  new  Broadway  house,  will  be 
opened  by  Mr.  Moss  on  November  1. 

Bernard  Shapiro  has  taken  over  the 
Gem  theatre  on  Eighth  Avenue  theatre, 
New  York,  formerly  operated  by  Consoli- dated Amusements. 

Ben  Levy  is  now  operating  the  Lincoln, 
Brooklyn,  N.  Y.,  which  was  formerly  oper- 

ated by  Max  A.  Goldbaum,  booking 
through  the  Brandt  circuit. 

C.  E.  Adams,  who  is  top  man  of  the 
projection  staff  of  the  Fox  Watson  the- 

atre, Salina,  Kan.,  holds  several  other  jobs 
besides.  He  is  a  lieutenant  colonel  on 
Governor  Huxman's  staff,  department  com- mander of  the  Kansas  branch  of  the  Vet- 

erans of  Foreign  Wars,  and  business,  agent 
of  the  IATSE  in  Salina. 

Cliff  Morrow  has  installed  a  new  mar- 
quee in  his  Morrows  theatre,  Decatur,  111. 

Linder,  Inc.,  of  Decatur,  distributor  for 
the  Artkraft  Sign  Company  of  Lima,  Ohio, 
made  the  installation. 

Robert  Corbin,  formerly  manager  of 
the  United  Artists  theatre  in  Detroit,  has 
been  appointed  manager  of  the  Michigan 
theatre  there.  C.  Giesman,  who  Mr.  Cor- 

bin succeeded  as  manager,  becomes  assistant 
to  Lee  C.  Gardner,  general  manager  of 
the  United  Detroit  Theatre  Corporation. 
The  Michigan  recently  underwent  exten- sive alterations.  Asher  Shaw,  former 
manager  of  the  Rivera  theatre,  Detroit, 
has  been  named  manager  of  the  United 
Artists  theatre.  Harold  Brown,  former 
manager  of  the  Annex  theatre,  Detroit, 

has  become  manager  of  the  Ramona  the- 
atre, while  Claude  Deardorff  of  the  Ra- 

mona is  the  new  manager  of  the  Rivera. 
Hyman  Bloom,  formerly  manager  of  the 
Rosedale  theatre,  Detroit,  has  been  ap- 

pointed manager  of  the  Annex,  and  Rufus 
Shepard,  formerly  assistant  manager  of 
the  Rivera,  is  the  Norwest  manager 

The  United  Detroit  Theatres  Corpora- 
tion has  assumed  exclusive  management  of 

the  Cinderella  theatre,  Detroit.  The  the- 
atre has  been  completely  redecorated;  also 

other  improvements,  including  Western 
Electric  sound,  were  made.  George  Ren- 
shaw,  former  manager  of  the  Norwest 
theatre,  is  the  new  manager  of  the  Cinder- 
ella. 

Wade  E.  Allen  has  opened  the  Grand 
Victory  theatre  in  Detroit,  after  completely remodeling  it. 

Len  Soskin,  former  United  Artists 
salesman  in  Detroit,  who  recently  took 
over  the  Amsterdam  theatre  from  Harry 
G.  Clarke,  has  transferred  it  to  Len 
Shecter  and  has  joined  the  Detroit  RKO 
Radio  sales  staff. 

The  new  West  End  theatre,  formerly 
the  West  End  Lyric,  and  the  Hi-Pointe 
theatre,  in  St.  Louis,  have  been  reopened 
by  the  St.  Louis  Amusement  Company 
after  extensive  remodeling. 

Ray  Rector  has  reopened  his  Columbia 
theatre,  Anadarko,  Okla.,  which  was 
closed  for  several  weeks  for  complete  re- modeling and  enlarging. 

T.  B.  Noble,  Jr.,  has  opened  the  Pix 
theatre  in  Oklahoma  City,  Okla.  The  new 
house  seats  400. 

The  new  Varsity  theatre,  Norman, 
Okla.,  seating  500,  has  been  opened.  The 
house  is  managed  by  Lou  Chatham,  who 
operates  the  Sooner  and  University  the- atres there  for  Griffiths  Brothers. 

Harvey  D.  Orr  has  opened  the  Speed- 
way, first  theatre  in  Speedway,  Ind.  The 

design  is  modern  with  the  interior  so  ar- 
ranged that  the  floor  rises  steeply  three- 

quarters  of  the  way  back,  instead  of  with 
the  usual  gradual  slope.  The  town  of 
Speedway  adjoins  the  500-mile  auto  race track  just  west  of  Indianapolis. 

.E.  T.  Rees  has  been  appointed  mana- 
ger of  the  Indianapolis  office  of  Cutler- 

Hammer,  Inc.,  Milwaukee,  motor  control 
and  electrical  apparatus  manufacturers. 

Harry  McWilliams,  former  advertis- 
ing and  publicity  man  for  the  Opera  House 

in  Cincinnati,  has  been  appointed  assistant 
to  Earl  J.  Hudson,  manager  of  publicity 
for  the  George  W.  Trendle  circuit,  De- 
troit. 

T.  F.  Keasler,  owner  and  manager  of 
the  Strand  theatre,  Jefferson,  Tex.,  has 
installed  a  Zephyr  marquee.  J.  H.  Water- 
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LOBBYIZE 

WITH 

BEAUTIFUL 

DISTINCTIVE  FURNITURE  \ 
It  quickly  and  simply  brings 
to  the  lobby  and  lounge 
a  surprisingly  modernized 
effect. 

ROYALGHROME  Furni- 
ture  is  the  finest  in  America 
— not  alone  because  of  it 
superior  styling,  but  mainly 
because  every  piece  is  espe- 

cially constructed,  uphol- 
stered and  chrome  plated  to 

withstand  the  hardest  use. 
Moreover,  it's  inexpensive. 

All  ROYALCHROME   Big  New] 
Furniture  is  upholstered  nrttn]ntr  • 
in  TUF-TEX,   Royal's  cataloS  m exclusive    guaranteed  co\OY  sent leatherette. 

on  request 

DEMAND  the 
ROYALCHROME 

tag 

ROYAL  METAL  MFG.  GO. 
1148  S.  Michigan  Avenue 

CHICAGO 

'Metal  Furniture  Since  '97" 

house,  distributor  for  Artkraft  products 
in  Texas,  made  the  installation. 

E.  C.  Beatty,  president  of  W.  S.  But- 
terfield  Theatres,  Inc.,  has  completed  plans 
for  rebuilding  the  Garden  at  Flint,  Mich. 
A  long-term  lease  has  been  signed  with 
A.  M.  Davidson,  owner.  Work  will  start 
next  March.  Construction  will  be  of  brick, 
steel  and  concrete. 

Tom  Wilhoit  has  opened  his  new  Lyric 
theatre  in  Plattsburg,  Mo.,  the  town's  only motion  picture  theatre. 

F.  L.  Lowe,  Sterling,  Kan.,  is  remod- 
eling a  building  in  Hoisington,  Kan.,  which 

when  completed  will  be  known  as  the  Star 
theatre. 

John  Pekras,  owner  of  the  Capitol  and 
Rivoli  theatres,  Elyria,  Ohio,  has  installed 
new  seating.  The  chairs  are  of  the  full- 
upholstered  type  and  were  supplied  by  the 
International  Seat  Corporation. 

Louis  Lazar,  district  manager  for  the 
Schines  circuit,  has  negotiated  a  long-term 
lease  on  the  Castamba,  Shelby,  Ohio.  The 
house  has  been  operated  by  the  Castamba 
Realty  Company,  composed  of  J.  C.  Stam- baugh,  H.  D.  Shreffler  and  R.  L. 
Castor.  Mr.  Shreffler  remains  as  man- 

ager. 
Harry  Popkin,  manager  and  owner  of 

the  Burbank  and  Jewel  theatres,  Los  An- 
geles, has  installed  International  Seating 

Company  chairs. 

Frank  Ullman  will  open  the  Axteca 
theatre,  Calexico,  Calif.,  upon  completion 
of  remodeling. 

Salvatore  and  Sylvester  Enea  will 
remodel  their  California  theatre  at  Pitts- 

burg, Calif.,  at  an  estimated  cost  of  $45,- 000. 

Elmer  R.  Tilton  will  shortly  open  a 
theatre  at  Gait,  Calif. 

Jackson  Foster  has  taken  a  lease  on 
the  theatre  at  Elsinore,  Calif.,  that  has 
been  operated  by  H.  C.  Scott. 

Joe  Samaha  of  San  Francisco,  is  plan- 
ning the  erection  of  a  $100,000  theatre  at 

Willows,  Calif. 

George  S.  Dickie  has  remodeled  the 
Cambria  theatre  at  Cambria,  Calif. 

George  Halligan  has  taken  over  the 
management  of  the  Brentwood  theatre, 
Brentwood  Heights,  Calif. 

Harry  Catlin  has  acquired  all  the  as- 
sets of  the  Sierra  Corporation,  Eagle  Rock, 

Calif.,  and  all  interests  in  the  Sierra  theatre 
there. 

C.  J.  Stanley  and  Joe  Malm  have 
sold  their  interests  in  the  Solano  theatre, 
Fairfield,  Calif.,  to  Redwood  Theatres, 
Inc.,  of  San  Francisco. 

The  recently  organized  El  Cerrito  The- 
atre Company  plans  to  erect  a  theatre  at 

El  Cerrito,  Calif.,  at  an  estimated  cost  of 

$75,000. 
Orange  Phelps  and  Harry  Hill  plan 

to  erect  a  theatre  in  Hillsboro,  Ore. 

The  New  Gem  theatre,  Canton,  Mo., 
will  open  November  1,  according  to  pres- 

ent plans. 

J.  O.  Kruse,  superintendent  of  Loew's State  theatres,  New  Orleans,  died  of  a 
heart  attack  September  27.  He  was  50 

years  old. 
Pat  McSwain,  formerly  manager  of 

the  Criterion  theatre,  Spartanburg,  S.  C, 
has  joined  the  commercial  department  of 
radio  station  WSPA,  Spartanburg.  Mr. 
McSwain  had  been  a  staff  announcer  for 
some  time. 

Smith  Miami  Theatre  Corporation, 
Miami,  Fla.,  has  been  chartered  to  oper- 

ate theatres.  The  authorized  capital  is  196 
shares,  no  par  value.  The  incorporators  are 
N.  B.  Lyon,  M.  R.  Pollard  and  W.  R. 
McLaren. 

Norris  Hadaway,  manager  of  the  Na- 
tional theatre,  South  Elm  street,  Greens- 
boro, N.  C,  has  completed  plans  for  a 

modernization  program  to  cost  approxi- 
mately $12,000.  The  improvement  plans 

call  for  a  complete  renovation  and  redeco- 

Aidie  Anglin  is  managing  the  new 
Richland  theatre  at  Richland,  Ga.,  recent- 

ly opened  by  the  Peoples  Theatres  Cor- poration of  Union  Springs,  Ala. 

Allen  T.  Sparrow,  formerly  of  Nor- 
folk, is  the  new  manager  of  Loew's  the- atre in  Richmond,  Va.  He  succeeds  George 

A.  Jones,  who  has  been  transferred  to  Bos- ton. 

Abe  Frankel,  veteran  motion  picture 
theatre  operator,  is  contemplating  building 
a  theatre  at  Third  and  Euclid  Streets  in 
Des  Moines. 

A.  H.  Blank,  celebrating  the  complet- 
ion of  25  years  as  a  theatre  operator,  is 

issuing  invitations  to  an  anniversary  dinner, 
to  take  place  in  December. 
Vernon  Kelso  has  taken  a  lease  on  the 

Hawthorne  theatre,  Portland,  Ore.,  and 
changed  the  name  to  Zephyr. 

Clarence  L.  Laws,  for  eleven  years 
manager  of  Fox  West  Coast  theatres  at 
Berkeley,  Calif.,  and  manager  of  the 
United  Artists  theatre  there  since  its  open- 

ing several  years  ago,  has  resigned  to  take 
over  the  management  of  three  large  the- 

atres at  Oakland,  Calif.,  in  which  he  has 
purchased  an  interest,  buying  out  the  hold- 

ings of  Charles  D.  Carroll  in  Charles 
D.  Carroll  Co.,  Ltd.,  a  subsidiary  of  the 
Blumenfeld  circuit.  He  will  manage  the 
Roxie,  American  and  Franklin  theatres  in Oakland. 
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EQUIPMENT  and  OPERATION 

4  DLPAR1NENT  OF   PR4C1 ICAL  COUNSEL  AND  1 IMLLY  INIORMAIION 

#  #         CONDUCTED    BY    J.    T.    kNI€  II  ¥,    JR.  $ 

[Technical   descriptions   of   products   of  specific   manufacturers   appear   in   this  department  without  distinction  between  projection  and  other  functions] 

Practical  Air-Conditioning  for 

Small  and  Medium-Sized  Theatres 

O  Examining  the  ventilation  requirements  of  thea- 

tres seating  from  500  to  1000  and  pointing  out 

the  various  methods  by  which  they  may  be  met 

THE  managers  or  opera- 
tors of  the  small  and  medium-sized  thea- 
tres have  a  distinct  advantage  over  their 

competitors  when  it  comes  to  air-condition- 
ing or  proper  ventilating  and  cooling  meth- 

ods. It  perhaps  would  be  more  correct  to 
say  that  they  should  have  the  advantage, 
but  few  seem  to  benefit  from  the  advantage, 
because  they  so  frequently  resort  to  home- 

made methods  and  the  advice  of  some  heat- 
ing man  in  the  town,  or  some  salesman  of 

equipment.  The  money  wasted  in  this  man- ner and  the  inefficient  results  obtained 
quickly  swings  the  advantage  over  to  their 
larger  competitor. 

Before  starting  out  to  point  to  some  of 
the  peculiarities  of  the  smaller  plants,  it 
might  be  well  to  clarify  the  term  air-con- 

ditioning. It  is  pretty  well  accepted  today 
among  engineers  and  equipment  manufac- 

turers that  air-conditioning  means  the  posi- 
tive control  of  temperature  of  air,  the 

humidity  of  the  air  and  the  air  motion.  In 
a  more  correct  sense,  air-conditioning  must 
also  control  the  cleanliness  of  the  air,  but 
this  phase  of  it  is  frequently  overlooked. 

There  are  still  theatre  operators  who  be- 
lieve that  filters  are  an  unnecessary,  an 

added  expense  and  of  little  use.  This  point 
of  view  is  rather  astounding,  and  the  finest 
argument  against  it  is  to  let  those  who  feel 
that  way  about  it  examine  the  filters  in  an 
air-conditioning  system  after  they  have  been 
in  use  for,  say,  three  months. 

In  the  light  of  this  definition  of  air-con- 
ditioning, there  are  many  small  theatre 

owners  and  managers  who  feel  that  they 
cannot  afford  air-conditioning.  In  the  final 
analysis,  does  the '  small  theatre  need  air- 
conditioning?  There  is  no  general  answer 
to  the  question.  The  answer  depends  upon 
several  things — the  geographical  location  of the  theatre,  the  trend  of  the  business  done 

by  the  theatre,  whether  matinee  or  evening, 
and  the  people  to  whom  the  theatre  caters. 
We  have  in  our  human  bodies  perhaps 

the  most  delicate,  most  intricate  and  most 
complicated  temperature  regulating  equip- 

ment known.  Yet  this  human  equipment 
very  frequently  gets  out  of  balance;  it  is 
affected  by  the  food  we  eat,  the  climate  we 
live  in,  the  immediate  state  of  our  health 
our  blood  pressure,  our  heart  action,  and 
our  bodily  activity.  We  must  understand 
that  the  most  perfect  air-conditioning  job 
ever  done  will  not  mean  comfort  to  every 
person  that  might  be  subjected  to  it.  It 
follows,  then,  that  our  efforts  must  be  di- 

rected toward  making  the  greatest  number 
comfortable. 

The  human  body  reacts  in  terms  of  com- 
fort or  discomfort  to  temperature,  the  feel- 

ing of  warmth  or  coldness ;  to  humidity,  the 
accelerating  or  retarding  of  the  evaporation 
of  the  moisture  from  the  exposed  skin  sur- 

faces; and  the  movement  of  air,  which 
brings  more  air  in  contact  with  the  body. 
These  are  the  three  fundamental  phases  of 
air-conditioning.  When  any  one  of  these 
three  characteristics  of  air  can  be  altered  by 
mechanical  equipment  you  are  getting 
nearer  to  air-conditioning,  even  though 
methods  of  control  may  be  faulty.  But  if 
the  equipment  alters  only  one  of  these  char- 

acteristics, even  though  it  does  that  per- 
fectly, you  still  could  not  say  that  you  had 

air-conditioning. 
RELIEF  — THE  SMALL 
THEATRE'S  PROBLEM 

THE  PROBLEM  of  the 
small  theatre  is  definitely  one  of  relief 
rather  than  one  of  complete  air-condition- 

ing. (This  really  applies  to  some  of  the 
larger  theatres,  too.)  Between  just  straight 
ventilation,  which  might  be  described  as 

blowing  air  into  a  theatre,  and  air-con- 
ditioning in  its  broadest  meaning,  there  are 

many  degrees  of  comfort  and  relief. 
To  begin  with  the  first  step  toward  air- 

conditioning,  which  we  will  call  ventila- 
tion, we  need  equipment  to  take  air  from 

the  outside  and  force  it  into  the  theatre. 
This  is  the  air  motion  part  of  air-condi- 

tioning. Many  theatre  managers  have 
bought  fans  from  salesmen,  then  more  or 
different  types  of  fans,  and  still  they  were 
not  satisfied  with  results.  There  are  still 
many  fans  manufacturers  selling  fans  to 
theatre  men  under  some  system  name,  such 
as  the  "Ocean  Breeze  System,"  or  "Forest 
Breeze,"  etc.,  and  basically  the  equipment consists  in  a  fan  or  blower  plus  some  art 
work  on  a  pretty  folder.  Now,  we  all  have 
experienced  the  sensation  of  being  exposed 
to  an  electric  fan ;  well,  larger  systems  of 
ventilation  work  on  the  same  principle,  ex- 

cept that  they  draw  air  from  the  outside, 
which  may  or  may  not  be  cooler  than  the 
air  on  the  inside.  The  point  is  that  it  is  the 
air  movement  that  tends  to  create  an  ap- 

parent effect  of  cooling. 
The  absolute  failure  of  such  systems  in 

any  given  case  can  usually  be  attributed  to 
one  of  two  causes,  or  both :  First,  an  inade- 

quate duct  distribution  system;  second,  an 
inadequate  exhaust  system.  Every  fan  or 
blower  gives  air  a  velocity  in  one  direction. 
It  is  quite  true  that  a  high-velocity  stream 
of  air  entrains  and  agitates  other  air,  but 
there  is  no  reason  to  believe  that  air  de- 

livered at  the  proscenium  will  agitate  and 
set  into  motion  the  air  under  the  balcony 
and  in  the  side  seats  and  the  corners  of 
the  top  balcony.  If  air  is  to  be  got  to  those 
points,  it  must  be  delivered  there  in  ducts 
and  released  at  the  desired  point.  (This 
statement  is  positively  made  regardless  of 
statements  that  might  be  made  by  the  ad- 

vocates of  few  delivery  points  and  high velocities.) 

GRILLES 
A  secondary  fault  of  many  ventilation 

systems  lies  in  the  types  of  grille  or  de- flectors used.  All  too  frequently  they  are 
of  the  home-made  variety  and  actually  do 
more  harm  than  good.    Most  sheet  metal 
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BOILER  GAUGES:  We  are  now  in  the 
heating  season.  The  gauge  on  the  boiler 
is  to  an  engineer  what  the  stethoscope 
is  to  a  doctor.  It  helps  him  to  form  an 
opinion  as  to  what  is  going  on  inside  the 
system. 

Gauges  on  theatre  boilers  are  most 
of  the  time  inaccurate  because  they  are 
never  calibrated,  cleaned  or  taken  care 
of  until  they  stop  recording  altogether. 
Perhaps  the  most  damaging  action  on  a 
gauge  is  the  fluctuation  of  the  pressure 
it  is  supposed  to  record.  Many  times 
this  fluctuation  is  so  excessive  that  it 
is  hard  to  read  the  pressure  accurately. 

There  is  a  small  attachment  on  the 
market  that  might  be  called  a  pressure 
snubber;  it  serves  as  a  shock  absorber 
for  the  gauge  and  is  installed  between 
the  source  of  pressure  and  the  gauge. 
By  absorbing  the  surge  and  shock  of  the 
steam  on  the  delicate  parts  of  the 
gauge,  it  prolongs  the  useful  and  ac- 

curate life  of  the  gauge.  The  resulting 
steadiness  of  the  gauge  needle  on  the 
dial  makes  it  easy  to  read  accurately. 
It  is  really  worthwhile  because  it  is  in- 

expensive and  in  many  cases  it  will  save 
a  portion  of  the  fuel  bill  because  it  per- 

mits the  gauge  to  be  read  accurately. • 
HOT  AIR  FURNACES:  There  still  are 
many  of  the  smaller  theatres  heated  by 
hot  air  furnaces.  One  of  the  long-stand- 

ing objections  to  hot  air  furnaces  has 
been  the  lack  of  any  control  system. 
There  is  now  manufactured  a  fan  and 
temperature  limit  control  for  warm  air 
furnaces.  This  control  is  of  the  mercoid 
switch  type  and  permits  individual  set- 

tings for  high  and  low  operating  points. 
The  dial  on  this  instrument  is  calibrated 
from  50°  F.  up  to  300°  F.,  and  adjust- 

ments can  be  made  over  the  entire 
scale. 

This  control  prevents  the  operation  of 
the  fan  if  the  furnace  is  not  up  to  a  pre- 

determined temperature,  and  in  this 
way  cold  air  cannot  be  blown  into  the 
room.  Hot  air  furnaces,  particularly 
those  fired  by  gas,  can  be  helped. 

AIR-CONDITIONS  GUIDES:  One  of 
the  leading  manufacturers  of  air-condi- 

tioning equipment  has  developed  an 
"Air-Conditioning  Ruler,"  which,  when 
used  in  conjunction  with  their  psychro- 
metric  charts,  greatly  simplifies  the  sol- 

ution of  air-conditioning  problems. 
For  instance,  here  are  some  of  the 

types  of  problems  that  can  be  solved: 
Given  the  dry  bulb  temperature  and 

relative  humidity  to  be  maintained  in 
an  auditorium,  you  can  tell  what  the 
dry  bulb,  wet  bulb  and  dew  point  of the  air  delivered  must  be. 

Given  the  characteristics  of  the  air 
delivered  into  an  auditorium,  you  can 
tell  what  condition  will  exist  in  the  room. 

You  can  find  the  volume  of  air  re- 
quired to  maintain  a  given  condition 

in  an  auditorium. 
You  can  determine  the  total  heat 

that  must  be  removed  from  the  air  at 
one  wet  bulb  temperature  to  cool  it  to 
another  wet  bulb. 

• 
PROTECTIVE  COATING:  Take  any  col- 

or in  oil  and  mix  it  with  a  good  grade 
of  clear  light  varnish  and  it  forms  a 
coating  that  is  excellent  for  toilets  and 
doors  and  on  all  surfaces  that  are  sub- 

ject to  hard  wear.  When  mixed  with 
a  spar  varnish  it  forms  a  paint  excellent 
for  attraction  frames,  box  offices  or 
marquee  attraction  signs. 

men,  and  even  some  carpenters,  seem  to 
think  that  they  can  design  grilles.  It  is  a 
fallacy.  Grille  engineering  is  a  highly 
specialized  study,  and  whereas  a  home-made 
grille  might  cost  $6,  and  a  proper  bought 
grille  might  cost  20,  it  is  very  bad  economy 
to  save  the  $14  and  put  in  the  home-made 
grille.  Air  delivered  by  an  inefficient  grille, 
and  air  delivered  by  the  correct  grille  is 
just  as  different  as  a  baseball  pitched  by  a 
sand  lot  scrub  ball  player  and  one  pitched 
by  Carl  Hubbell.  Because  of  the  grip,  the 
way  the  ball  leaves  his  fingers,  and  the 
wrist  motion  Hubbell  retains  control  of  the 
ball  to  a  great  extent  after  the  ball  leaves 

his  grasp.  The  proper  grille  does  some- what the  same  with  the  air  leaving  it. 
EXHAUST  SYSTEM 

The  other  failure  of  the  ventilating  sys- 
tem is  the  lack  of  inadequacy  of  a  proper 

exhaust  system.  Every  fan  or  blower,  due 
to  its  design,  dimensions  and  the  motor 
power  and  speed  with  which  it  is  running, 
will  push  or  pump  air  up  to  a  certain  fixed 
pressure.  Unfortunately,  in  the  great  ma- 

jority of  the  installations,  this  is  a  very  low 
or  small  pressure,  so  small  that  it  is  not 
measured  in  pounds  but  in  inches  of  water 
column.  In  even  figures,  a  column  of  water 

one  foot  high  exerts  a  pressure  equivalent 
to  half  a  pound  per  square  inch.  The  aver- 

age blower  installed  in  theatres  will  push 
against  a  pressure  of  about  ̂ -inch  water 
column.  Translating  this  in  terms  of 
pounds  pressure  per  square  inch  so  that  you 
can  see  just  how  little  it  is :  (y2  -=-  12)  }i, 
or  3/96,  or  1/31  of  a  pound  per  square 
inch.  Since  there  are  16  ounces  in  a  pound, 
this  means,  in  round  figures,  half  an  ounce 
per  square  inch.  You  will  agree  that  that 
is  not  much  pressure.  This  means  that 
such  a  blower,  when  it  has  once  built  up 
that  pressure  in  the  theatre,  cannot  force 
any  more  air  into  the  theatre,  but  as  the 
air  escapes  through  the  entrance  doors  or 
ceiling  vents,  it  can  or  will  replace  only  the 
air  that  escapes.  Other  than  this  it  can 
only  mildly  agitate  the  air.  Therefore 
unless  a  definite  blower  exhaust  is  con- 

nected to  the  theatre  the  movement  of  air 
through  the  theatre  is  so  sluggish  and  slow 
that  the  ventilation  becomes  inadequate. 

Air  change  is  frequently  referred  to  in 
connection  with  ventilation.  There  are 
still  salesmen  who  tell  theatre  managers 
that  if  they  will  buy  their  blowers,  they 
will  have  an  air  change  in  the  theatre  every 
4  minutes  or  so.  This  sounds  fine  and 
seems  as  if  it  should  be  the  answer  to  the 

problem. Let's  analyize  this.  Assume  we  have  a theatre  auditorium  40  feet  wide,  20  feet 
high,  100  feet  long:  40X20X100=80,000 cubic  feet.  The  salesman  has  recommended 
a  20,000  cubic  feet  per  minute  (c.f.m.) 
blower.  Certainly  80,000^20,000=4 
minutes.  But  this  little  theatre,  we'll  say, is  tight  and  the  only  escape  for  the  air  is 
through  the  front  doors.  The  blower,  as 
described  above,  has  a  pressure  character- 

istic of  ̂ 8-inch  water  column  {Yi  ounce 
per  square  inch).  The  three  double  front 
doors  are  kept  open,  each  pair  measures  5 
feet  wide  and  7  feet  high.  The  total  area 
of  escape  is  3X5X7,  or  105  square  feet. 
The  velocity  of  %-inch  water  column  is 
about  50  feet  per  minute;  so  50X105= 
5,250,  or  5,250  cubic  feet  of  air  passes  out 
of  the  theatre  every  minute. 

The  blower,  regardless  of  its  rating  of 
20,000  c.f.m.,  can  put  into  the  theatre  only 
5,250  cubic  feet  of  air  per  minute;  there- 

fore, the  true  air  change  in  that  theatre  is 
80,000-^-5,250=15.2  minutes. 

However,  the  fact  that  the  air  changes 
every  15  minutes,  instead  of  every  4 
minutes,  is  an  unimportant  reason  why  the 
blower  is  unsatisfactory.  The  point  of  this 
entire  explanation  is  that  it  is  the  exhaust 
system  that  measures  the  rate  of  air  change, 
not  the  capacity  of  the  delivery  blower. 
Many  ventilating  systems  are  absolutely 
useless  without  an  adequate  exhaust  blower. 
With  regard  to  the  exhaust  system,  it  too 
usually  must  have  a  duct  system.  Ability 
of  a  blower  to  remove  so  much  air  from 
a  theatre  is  not  enough — the  parts  of  a 
theatre  from  which  the  air  is  removed  are 
of  utmost  importance. 

There  is  another  checkup  which  is  of 
interest  and  a  guide  to  air  motion.  As- sume that  the  theatre  used  in  the  example 
above  had  the  20,000  c.f.m.  blower  in- 

stalled.   We  have  determined  that  5,250 
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The  Chadwick  Theatre,  Suffolk,  Virginia,  equipped  with 
Heywood  Wakejield  Streamline  Metal-Edge  seats.  Upholstered 
in  Van  Rinkle  quality  Velmo  Mohair  Velvet,  a  modern  coral. 

WHEN  THE  SHOW  IS  ON.  the  audience  settles 

comfortably  on  the  finest  seating  the  management 

can  supply . .  .Velmo  Mohair  Velvet.  Their  atten- 
tion is  all  on  the  screen— because . . . 

Velmo  softens  harsh  sounds,  improves  acous- 

tics. It  neither  scratches  or  sticks  to  a  patron's 
clothes.  It  is  cool,  clean,  luxurious  and  soft.  It 

gives  a  "swell  performance"  every  week. 

Aside  from  its  consideration  for  the  patrons' 
comfort,  Velmo  gives  management  the  longest 

service  of  any  fabric  known!  It  will  literally 

outwear  any  other  equipment  in  the  house,  with 

upkeep  practically  nil.  Ask  Chase  for  past-per- 
formance records! 

MOHAIR  VELVET 

HASH     L.  C.  CHASE  &  CO.,  Inc.,  295  Fifth  Av  enue,  at  31st  Street,  New  York  City 
Selling  Division  of  Good  a  1 1  -  Sa  nford  Industries 
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JOINTLESS  CURTAIN  TRACKS 
For  the  UTMOST  in 

Operating  SATISFACTION 
Designed  for  quiet, 
smooth,  efficient  oper- 

ation, the  SILENT- STEEL  Jointless  Curtain 
Track  has  proved  its 
dependability  in  large 
and  small  theatres 
everywhere. 
Its  superior  advantages 
will  give  maximum  ef- 

fectiveness to  any  cur- tain. 

AUTOMATIC  DEVICES  CO. 
739  HAMILTON  ST.,  ALLENTOWN,  PA. 

ADVERTISE 

THE  FEATURE 

NOT  THE 

MARQUEE 

USE  RAISED 

CLASS  LETTERS 

Lower  maintenance  made  possible 
by  saving  in  current  consumption 
thus   offsetting   glass  replacements. 

Raised  glass  letters 
are  a  real  economy 

Write    us    for    further    information  or 
consult  your  Sign  Contractor. 

FALK  GLASS  PRODUCTS  CO. 
115  West  23rd  Street,  New  York  City 

BLOWERS  - 1000   to   10,000  cu.   ft.   capacity   can   be   used  for 
Circulating  Heated  Air  or  for  Cooling. 

Prices  start  at-  $18.95 
Taylor  Air  Conditioning  Co. 
804  Wealthy  Street  Grand  Rapids.  Michigan 

cubic  feet  of  air  escaped  every  minute 
through  the  front  doors.  We  decide  to  in- 

stall an  exhaust  system  to  remove  10,000 
c.f.m.  from  the  theatre.  Then  10,000+ 
5,250=15,250  c.f.m.  removed  from  the 
theatre.  The  cross-section  of  the  theatre 
is  20X40=800  square  feet.  Now,  the 
quantity  of  air  moved  divided  by  the  cross- 
section  area  will  give  us  an  average  velocity 
of  the  air  through  the  theatre;  thus,  15,250 
X  800=19  feet  per  minute.  A  velocity  of 
19  feet  per  minute  for  air  is  really  little 
or  nothing.  Even  in  good  air-conditioning 
practice  we  design  for  an  air  movement  as 
high  as  50  feet  per  minute,  so  the  con- clusion is  that  for  a  theatre  as  described, 
a  20,000-foot  blower  and  a  10,000-foot  ex- 

haust is  not  enough  to  give  relief  results. 
METHODS  OF 
HANDLING  AIR 

A  GOOD  deal  of  space  has 
now  been  devoted  to  ventilation  and  you 
may  wonder  why.  The  handling  of  air, 
including  velocities,  directions,  distribution 
and  exhaust  (which  becomes  recirculated 
air  in  real  air-conditioning),  is  a  fundamen- 

tal requirement  in  any  form  of  comfort 
cooling  of  theatres.  Regardless  of  equip- 

ment or  methods,  first  and  last,  air  must 
be  handled,  and  the  nearer  you  can  come 
to  a  proper  method  of  handling,  the  better 
the  results  will  be  with  any  given  equip- 

ment or  method. 
Summarizing:  To  handle  air  there  must 

be  a  blower  (to  push  the  air),  a  duct  sys- 
tem of  proper  size  and  shape,  a  series  of 

grilles  that  either  diffuse  the  air  or  give 
it  direction  without  loss  of  velocity,  and 
which  in  many  instances  may  also  control 
the  volume  at  that  point  of  delivery.  Final- 

ly, there  must  be  an  exhaust  (pulling  the 
air)  to  move  the  air  out  so  newer,  fresher 
air  can  take  its  place.  If  your  ventilating 
system  is  not  performing  as  it  should,  look 
to  one  or  more  of  these  features  as  possible 
cause  of  the  trouble. 

EVAPORATIVE  COOLING 
The  next  step  in  theatre  comfort  cooling 

is  evaporative  cooling  (the  use  of  air  wash- 
ers or  water  sprays).  This  is  an  old  princi- 
ple and  the  applications  of  it  to  cooling  air 

are  many  and  varied.  However,  let  it  be 
definitely  understood  that  evaporative  cool- 

ing is  not  guess  work;  engineers  have 
worked  on  this  principle  for  many  years. 
Probably  (at  least  in  the  writer's  opinion) the  outstanding  authority  on  evaporative 
cooling  in  treating  air  is  Walter  L. 
Fleisher,  a  consulting  engineer  of  New 
York  City.  He  has  contributed  a  great 
mass  of  data  on  this  subject;  his  studies 
and  papers  on  it  have  been  outstanding,  and 
it  is  somewhat  surprising  to  find  out  that 
there  are  still  some  engineers  selling  and 
installing  evaporative  (air  washer)  cooling 
equipment  largely  on  a  guess  basis. 

Evaporative  cooling,  in  so  many  instances 
in  the  past,  has  been  poorly  designed,  and 
now  with  the  money  and  the  impetus  be- 

hind refrigerated  air-conditioning,  many 
theatre  men  have  lost  faith  in  washed  air 
systems.  In  one  of  Mr.  Fleisher's  papers, published  within  the  past  year,  he  gives  it 

as  his  opinion  that  if  the  wet  bulb  in  a 
given  locality  remains  constantly  below  70° F.,  properly  designed  evaporative  cooling 
systems  can  give  satisfaction.  The  writer 
has  had  a  very  fine  opportunity  to  check 
this  statement  and  it  has  been  found  to  be correct. 

The  only  limiting  factor  is  the  size  of 
the  theatre,  because  as  the  theatre  becomes 
larger,  the  quantity  of  air  to  be  handled 
becomes  so  great  that  there  seems  not  to  be 
sufficient  space  for  either  ducts  or  equip- 

ment. When  the  different  elements  become 
so  large,  the  cost  seems  to  increase  more 
rapidly  than  the  size  of  the  equipment.  In- 

variably with  such  a  large  system,  due  to 
job  conditions,  it  becomes  necessary  to 
cramp  it  here  and  there,  and  then  the  loss 
of  efficiency  indicates  definitely  the  faults 
of  cramping  design.  However,  evaporation 
is  very  definitely  a  possible  method  of  com- fort cooling  theatres,  say  up  to  900  seats 
— but,  in  the  words  of  Mr.  Fleisher,  it 
must  be  a  "properly  designed  system." 

There  has  been  a  study  made  by  I.  C.  All- 
bright  and  John  Everetts,  Jr.,  of  the  aver- 

age wet  bulb  over  a  period  of  years  through- out the  United  States.  This  chart  shows 
a  map  of  the  United  States,  and  certain 
curved  lines  have  been  plotted  on  this  map. 
Each  line  represents  locations  in  the  United 
States  that  have  a  wet  bulb  of  a  certain 
degree  as  represented  by  that  line.  By 
studying  this  chart,  the  areas  of  the  United 
States  where  evaporative  cooling  equipment 
should  prove  effective,  are  Maine,  northern 
New  Hampshire,  Vermont,  northern  New 
York,  northern  Michigan,  Wisconsin,  Min- nesota and  all  states  west  of  a  line  drawn 
from  a  point  where  the  North  and  South 
Dakota  line  joins  the  Minnesota  line,  to  El 
Paso,  Texas.  The  Atlantic  Coast  States, 
the  Gulf  Coast  States  and  the  regions  bor- 

dering on  most  of  the  Mississippi  river  are 
certainly  not  the  areas  where  great  relief 
can  be  expected  from  evaporative  cooling 
methods.  Again,  for  emphasis,  even  in  eva- 

porative cooling  jobs,  air  distribution  and 
adequate  exhaust  are  extremely  important. 

WELL    WATER    AND  ICE 

Further  mediums  of  comfort  cooling  that 
might  be  placed  between  evaporative  cool- 

ing and  mechanical  refrigeration  are  cool- 
ing with  well  water,  and  the  use  of  ice  as 

a  cooling  agent. 
There  is  a  relatively  small  area  in  the 

United  States  wheer  cold  well  water  is  ob- 
tainable in  sufficient  quantity  for  comfort 

cooling  of  theatres.  There  are  a  number 
of  instances  of  wells  that  produce  48°  F. 
water,  a  rather  large  number  that  give  wa- 

ter ranging  from  51°  F.  to  56°  F.  Up  to this  limit  the  results  obtainable  are  for  all 
practical  purposes  equivalent  to  those  of 
mechanical  refrigeration.  If  the  well  water 
is  about  56°  F.,  the  de-humidifying  results 
obtainable  are  very  questionable,  even 
though  there  is  substantial  dry  bulb  cool- 

ing of  the  air.  Well  water  may  be  used 
in  air  washers  or  through  dry-finned  coils. 

For  theatres  up  to  500  seats  the  use  of 
ice  is  practicable,  but  the  writer  has  never 
been  able  to  see  the  real  practicability  of  it 
in  larger  theatres.    The  greatest  problem, 
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it  seems  to  me,  is  one  of  control.  I  have 
never  seen  what  I  consider  an  adequate 
ice  job  in  a  theatre  over  500  seats.  Also, 
I  have,  on  several  occasions,  looked  over 
jobs  that  were  operating  under  a  definite 
handicap  because  of  an  economy  complex 
on  the  part  of  the  manager  who  would  not 
permit  the  proper  quantity  of  ice  to  be  put 
into  the  system  each  day.  The  results  in 
these  instances  were  little  better  than  those 
obtained  by  washed  air. 

From  this  point,  the  next  step  is  mechani- 
cal refrigeration,  with  the  accuracy  of  con- 
trol and  absolute  satisfaction  if  the  system 

has  been  properly  sized  and  designed.  So 
much  has  been  written  about  the  refrigera- 

tion cycle,  and  on  compressors,  coils,  con- 
trols, expansion  valves,  etc.,  that  we  won't go  into  it  again  here. 

Perhaps  one  of  the  most  serious  problems 
confronting  the  owner  of  the  small  or 
medium-sized  theatre  in  planning  an  air- 
conditioning  system,  is  space  for  the  equip- 

ment, for  as  mentioned  once  before,  when 
this  type  of  equipment  is  cramped,  there  is 
a  definite  loss  in  efficiency.  The  next  prob- 

lem is  space  for  the  location  of  ducts.  There 
have  been  a  number  of  jobs  installed  with 
ducts  exposed  inside  the  auditorium  on  the 
ceiling  or  along  the  side  walls,  which  have 
in  no  way  been  objectionable  and  on  the 
other  hand  highly  efficient.  This  might  be 
the  answer  in  other  situations. 

But  in  the  air-conditioning  of  the  small 
theatre  one  of  the  greatest  problems  of  all 
arises  out  of  the  confusion  of  the  equip- 

ment market.  The  writer  recently  hap- 
pened in  on  a  situation  where  a  theatre 

owner  was  going  to  buy  a  3-ton  compressor 
to  air-condition  a  600-seat  theatre.  He  had 
been  sold,  hook,  line  and  sinker,  that  it 
would  be  adequate  and  would  do  the  job. 
This  statement  might  not  sound  so  absurd 
to  some  of  you,  but  (as  a  rather  homely 
comparison)  this  was  just  as  if  a  shoe  sales- 

man had  tried  to  sell  the  writer,  who  wears 
a  No.  10  shoe,  a  No.  2  shoe  and  had  con- 

vinced me  that  it  would  be  just  as  com- fortable as  a  No.  10! 
There  are  many  pitfalls  in  comfort  cool- 

ing; there  is  no  perfect  installation.  But 
we  owe  it  to  ourselves  and  to  our  patrons 
to  get  the  most  for  our  comfort  cooling 
dollar.  First  and  last,  we  start  with  air, 
we  end  with  air,  we  must  put  it  where 
we  want  it,  we  must  remove  it  in  time  for 
a  fresh  supply.  This  means  proper  blowers, 
properly  designed  ducts,  correct  grilles  and 
correct  air  velocities. — J.  T.  K. 

Self-Contained 

Electric  Ozone 

Generating  Unit 

ozone  generating  equip- 
ment for  placement  in  the  room  to  be 

treated,  rather  than  for  attachment  to  the 
ventilating  system,  is  manufactured  by  the 
National  Ozone  Machine  Company,  Inc., 
of  Indianapolis,  in  several  models  includ- 

ing one  rated  to  serve  an  area  of  100,- 

THE  IDEAL  SEATING  CO. 
GRAND  RAPIDS,  MICHIGAN 

REVISED  SIXTH  EDITION 

F.  H.  RICHARDSON'S 
BLUEBOOK  OF 

PROJECTION 
Includes  a  completely  revised  section  on 
sound.  Contains  714  pages  of  up-to-the- minute  text,  charts  and  data  with  detailed 
description  of  assembly,  wiring  and  func- tioning of  all.  modern  sound  and  projection 
apparatus. PRICE  $6.25 

(Postpaid) 

QUICLEY  BOOKSHOP Rockefeller  Center,  New  York 

SUPER-ARC THE  NEW,  LOW  AMPERAGE 
PROJECTION   LAMP  BY  S.  O.  S. 

Economical,  brilliant  light 
•  Completely  round  lO'/t"  Bausch and    Lomb    elliptical  reflector 
•  Special  Westinghouse  Motor •  Weston  Ammeter 
•  Unusually  low  in  price 

Trade  in  your  old  lamps.  Get special  offer. 
SALES  ON  SOUND 
CORPORATION 
636-BT  11TH  AVENUE        NEW  YORK 
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CLANCY 

Stage  Equipment 
Clancy  is  recognized  as  the  one  source  of 

supply  for  complete  equipment  for  any  stage — 
large  or  small — in  theatres,  schools,  clubs, dramatic  organizations,  etc. 

From  a  vast  installation  of  hoisting  sets,  com- 
plete with  rope  and  cable,  to  a  simple  draw- 

curtain  track,  or  from  the  largest  heavy-duty head    block  to  the  smallest  item  of 
stage  hardware — we  have  it. 

In  our  half  century  of  experience  de-        .  j signing    and    equipping  stages 
throughout  the  world,   we   have      *     "  m. developed    a    complete    line    of  ̂  
those    items    required    to  assure 
smooth,  dependable,  efficient  and       -'■  -"""J  > economical  stage  operation. 

Let  us  design  your  stage  or  ad- 
vise you  on  any  stage  problem — large or  small.    Our  engineers  are  at  your service.  Write  us. 
Complete  stage  equipment 
Catalog  sent  on  request. 

J.  R.  CLANCY,  Inc. 
1010  W.  Belden  Avenue 

Syracuse,  N.  Y. 
COMBINATION FLOOR  BLOCK &   ROPE  LOCK 

"Pure  Mountain  Air" 

Our  NATIONAL  TUBELESS 
OZONATOR  does  just  what  we 
claim  and  our  hundreds  of  cus- 

tomers tell  the  rest  of  the  story. 
Equip  your  theatre  today  and  let 
your  customers  tell  you. 

Model  "L"  —50,000  cu.  ft.  .$60.00 
Model  "M"— 25,000  cu.  ft.... $35.00 
Model  "S"  —  5.000  cu.  ft..  ..$25.00 

For  further  information  write 

NATIONAL  OZONE  MACHINE  CO.,  INC. 
523-25  MASSACHUSETTS  AVE. 

INDIANAPOLIS  IND. 

T^"  412 

WOLVERINE 
BLOWERS DIRECT SHOT for   cooling,    ventilating   or  exhaust. Quiet  Ball  Bearings.  Variable  Speed Control  belt  and  motor  pulley.  6  sizes. $47.50  up. 

Also  Inquire  about  cooling  coils. 

000  cubic  feet.  It  is  of  electric  type,  op- 
erated on  altarnating  current. 

The  machine  is  attached  to  an  ordinary 
light  circuit, 
passes  into  a  1 

the  current  from  which 
•ansformer  to  raise  the  volt- 

age. Provided  with  an  electrical  condenser 
and  fans,  the  machine  intermittently  ef- 

fects an  electric  discharge  which  produces 
a  chemical  change  in  the  atmosphere  creat- 

ing ozone  (03)  from  the  atmospheric  oxy- 
gen  (Os). 

As  has  become  quite  generally  known 
to  health  authorities  during  the  last  few 
years,  and  as  pointed  out  in  Better 
Theatres  previously,  ozone  not  only  kills 
at  least  some  disease-causing  bacteria,  but  it 
"sweetens"  the  air.  In  addition,  it  has 
been  asserted  that  ozone,  being  really 
"heavier  oxygen,"  has  a  tonic  effect  upon the  human  organism. 

Other  models  in  the  National  line  be- 
sides the  largest  include  one  adapted  to 

auditoriums  seating  up  to  300,  and  another 
for  auditoriums  seating  up  to  600.  The 
mechanisms  are  housed  in  a  rectangular 
housing  of  black  crackle  finish,  and  they 
are  adjustable  for  low  or  high  production. 

5 -Stage  Amplifier 

With  Compensating 

Type  Tone  Control 
a  five-stage  a.c.  oper- 

ated amplifier  for  theatre  sound  systems, 
with  externally  adjustable  tone  control  de- 

signed to  compensate  for  frequency  loss, 
has  been  brought  out  by  the  Lincrophone 
Company,  Inc.,  of  Utica,  N.  Y.  This 
equipment  is  also  provided  with  polarized 

plugs  for  the  addition  of  another  inter- 
changeable amplifier  later,  if  two  channels 

are  not  desired  immediately. 
The  output  rating  is  32  watts,  and 

transformer,  resistors  and  condenser  are 
well  over-sized.  Exciter  lamp  current  sup- 

ply, adjustable  to  either  10-  or  8>2-volt 
lamps,  is  built-in.  Rheostat  and  ammeter 
are  standard  equipment.  Variable  imped- 

ances are  2,  4,  8  and  500  ohms.  For  moni- 
toring, a  dynamic  speaker  with  its  own 

volume  control  is  built  into  the  case. 

Low- Wattage  H.I. 

Lamp  With  New 

Arc  Adjustments 

A  new  model  of  projec- 
tion arc  lamp  for  suprex  carbons  has  been 

brought  out  by  the  C.  S.  Ashcraft  Manu- 
facturing Corporation  of  Long  Island  City, 

which,  while  essentially  following  the  de- 

Positive  assembly  and  drip  cup. 

sign  of  the  previous  type  on  the  market, 
represents  a  number  of  changes. 
The  motor  employed  with  the  new 

model  is  compound-wound  instead  of  shunt- 
wound  for  the  purpose  of  eliminating  any 
influence  of  temperature  on  the  constancy 
of  speed. 

Means  have  also  been  added  to  adjust  the 
negative  carbon  assembly  in  a  parallel  mo- 

tion vertically  and  laterally  with  greater 
convenience.  Clockwise  motion  of  a  thumb- 

screw acts  on  an  eccentric  lever  to  rotate  the 
shaft;  upon  this  shaft  are  two  eccentrics 
supporting  the  main  negative  frame.  At  the 
extreme  upper  position  the  negative  carbon 
is  higher  than  the  center  of  the  positive 
crate.  When  the  screw  is  all  the  way  in, 
the  center  of  the  positive  is  in  line  with  the 
lower  edge  of  the  positive  crater,  giving 
correct  position  vertically. 

For  lateral  motion  of  the  negative  assem- 
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bly,  a  knob  is  provided,  movement  of  which, 
to  the  right,  moves  the  entire  assembly  to- 

ward the  operator  and  to  the  right  side  of 
the  crater;  clockwise  motion  of  the  knob 

Negative  assembly  unit. 

moves  the  assembly  in  a  parallel  motion 
away  from  the  operator  and  to  the  left  side 
of  the  crater. 

The  new  model  is  equipped  with  a  posi- 
tive drip  cup  to  take  melted  copper  that 

Arc  control  unit. 

would  otherwise  drop  into  the  lower  por- 
tion of  the  housing  and  then  possibly  be  de- 

flected to  the  lower  area  of  the  mirror,  with 
the  likelihood  of  cracking  the  reflector. 

Hand  type  velocity  microphone  developed  by  the 
Amperite  Company  of  New  York.  It  is  complete 
with  output  transformer  of  either  high-  or  low- 
impedance  type.  It  is  rated  to  have  a  flat  fre- quency response  from  60  to  7,500  frequencies, 
and  an  output  3  decibels  below  a  microphone  of standard  size.  It  can  also  be  used  as  a  desk 
"mike."  A  standard  thread  is  provided  in  the bottom  of  the  handle. 

A GREAT  plane  breaks  performance  records  —  and  the 
admiring  crowd  cheers.  How  much  of  this  applause 

has  been  earned  by  the  corps  of  skilled  mechanics  who  made 
achievement  possible!  The  modern  theatre  likewise  depends 
upon  expert  maintenance  to  keep  it  at  peak  efficiency. 

From  bulbs  to  marquees,  from  gears  to  projectors,  National 

Standard  Theatre  Equipment  will  never  "let  you  down." 

UlTlflMll  

THEATRE  SUPPLY  COMPANY 

I 
k,:iii'n,:i 

Si 

ILEX  F:2.5 

You  can  see  the  difference! 
The  Ilex  F:2.5  represents  a  long  step  forward  in  modern  projection. 
Its  large  aperture  transmits  high-intensity  lamp  output  with  full 
efficiency.  Due  to  absolute  accuracy  in  formula  and  manufacture, 
this  fast  lens  is  corrected  for  freedom  from  distortion  and  coma  — 
and  is  completely  achromatic  —  resulting  in  sharp,  contrasty  color- 
free  projection.  For  free  literature  on  the  outstanding  Ilex  F-.2.5 
write  direct  to  us  or  to  any  reliable  dealer. 
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PLANNING  THE  THEATRE 

A  SERVICE  DEPARTMENT  DEALING  WITH  ARCHITECTURAL 
DESIGN     AND      MATERIALS,     DECORATION     AND  FURNISHINGS 

ANSWERS  TO  INQUIRIES:  One  of  the  principal  functions  of  this  department  is  to  answer  inquiries  pertaining  to  preliminary  considera- tions in  the  planning  of  a  new  theatre  or  the  remodeling  of  an  existing  one.  All  questions  receive  the  personal  attention  of  Peter  M. 
Hulsken,  A.I.A.,  contributing  editor  of  this  department  and  a  practicing  architect  who  long  has  specialized  in  theatre  design.  He  will  be 
glad  to  offer  advice,  suggestions  and  criticisms.  Working  plans,  however,  cannot  be  supplied.  All  communications  intended  for  this  depart- ment should  be  addressed  to  Better  Theatres,  Rockefeller  Center,  New  York.  In  publishing  replies,  only  initials  are  used  for  identification. 

THE  QUESTION: 
we  have  a  building  suit- 

able for  a  theatre  in  several  ways.  It  is 
53  feet  wide,  110  feet  long  and  25  feet 
high.  This  is  cut  into  three  stores  50  feet 
long,  the  center  one  being  18  feet  wide, 
which  leaves  a  space  in  the  rear  of  the 
building  about  60  feet  long. 

Could  we  arrange  this  to  be  18  feet 
wide  and  110  feet  long,  and  seat  about 
250  people  downstairs  and  make  suitable 
balcony  for  about  100  seats  ?■ — C.T.B. 
THE  ANSWER: 

IF  WE  UNDERSTAND  your 
inquiry  correctly,  it  is  your  intention  to 
make  the  theatre  proper  18  feet  wide  and 
110  feet  long.  We  regret  to  state  that 
a  width  of  18  feet  is  too  narrow  for  an 
auditorium,  and  several  States  do  not  al- low such  a  width.  If  a  center  aisle  were 
used,  there  would  be  room  only  for  four 
seats  on  each  side  of  the  center  aisle,  pro- 

vided 18  feet  represent  inside  dimensions. 
You  would  require  31  rows  of  seats,  and 
while  the  depth  of  the  auditorium  could 
accommodate  that  many  rows,  we  do  not 
advise  the  construction  of  such  a  theatre. 
A  balcony  with  100  seats  would  also 

be  quite  a  problem,  as  it  would  have  to  be 
rather  steep  to  permit  the  proper  sightlines. 
Then  there  is  the  matter  of  men's  and 
women's  rooms  and  foyer  to  be  taken  care of. 
We  suggest  that  you  use  18  feet  for 

lobby  purposes  only,  reduce  the  depth  of 
the  store  rooms,  and  build  the  auditorium 
proper  behind  the  stores.  In  that  case,  you 
could  make  the  auditorium  as  wide  as  it 
should  be. 

• 

THE    QUESTION : 
I  contemplate  opening 

a  theatre  in  a  small  town,  using  an  exist- 
ing building.  The  existing  structure  is  of 

brick,  24  feet  wide  by  100  feet  long.  The 
building  now  has  a  wood  floor  and  ceiling, 
plastered  walls,  plate  glass  front,  and  is 
located  on  a  corner  lot,  facing  Main 
Street.  The  floor  is  on  a  level  with  the 
street.  The  ceiling  is  12  feet  from  the 
floor.  The  roof  is  sloped  from  front  to 
rear,  and  there  is  a  4-foot  clearance  be- 

tween ceiling  and  roof  in  the  front  of  the 
building,  and  slopes  from  this  point  to  no 
clearance  in  the  rear.     I  would  like  to 

know  the  best  arrangements  for  a  seating 
capacity  of  250  to  300.  If  possible,  I 
would  like  to  have  a  small  balcony  for 
colored  patrons. — R.B.C. 
THE  ANSWER: 

the  best  seating  ar- 
rangement for  an  auditorium  24  feet  wide 

would  have  a  center  aisle  with  five  seats 
on  one  side  and  six  seats  on  the  other  side. 
For  250  capacity,  you  will  require  23  rows 
of  seats,  or  60  feet  minimum,  leaving  40 
feet  for  lobby,  foyer,  screen  platform  and 
wall  thickness. 

Making  the  lobby  10  feet  deep,  and  the 
foyer  6  feet  wide,  you  will  have  sufficient 
space  for  proper  distance  from  screen  to 
first  row  of  seats.  If  you  own  the  vacant 
lot  in  the  rear  of  the  theatre,  the  screen 
may  be  placed  directly  on  the  rear  stage 
wall  by  building,  outside  of  the  stage  wall, 
a  compartment  for  speakers. 

The  floor  slope  should  be  not  less  than 
3  feet,  leaving  the  floor  from  platform 
apron  to  the  back  of  the  fifth  row,  level. 
The  ceiling  height  of  12  feet  is  not  suffi- 

cient, but  since  there  is  a  4-foot  clearance 
between  roof  and  ceiling,  it  may  be  well  to 
remove  the  present  ceiling  joists  and  plas- 

ter the  new  ceiling  directly  on  the  roof 
joists.  In  this  case  the  space  between  ceil- 

ing and  roof  should  be  insulated. 
Unless  the  entire  roof  is  substantially 

raised,  there  will  be  no  space  to  provide 
for  a  balcony. 

The  projection  room  should  be  located 
over  the  lobby,  and  the  roof  over  the  pro- 

jection room  will  have  to  be  located  above 
the  level  of  the  present  roof.  Should  a 
balcony  be  required,  the  entire  roof  will 
have  to  be  raised  at  least  7  feet. 

• 
THE  QUESTION: 

i  am  planning  on  build- 
ing a  theatre  seating  400  in  a  small  town 

of  1000  population,  but  with  a  very  good 
and  large  drawing  area — farming  com- munities. I  own  a  lot  60x140  feet.  I 
would  like  to  have  two  stores,  size  23x60, 
one  on  each  side  of  theatre  lobby  if  pos- 

sible, which  would  make  lobby  14x60,  all 
front  street  entrance  and  theatre  to  be  at 
the  rear  of  these  stores  and  lobby.  What 
dimensions  for  400  seats,  also  height  of 
ceiling,  length  of  foyer,  advisable  distance 
from  front  row  to  screen?    Also  advise 

the  cheapest  type  of  construction  to  com- 
ply with  fire  ordinances,  which  call  for 

brick,  tile  or  its  equivalent. 
What  would  be  a  good  slant  for  the 

floor?  What  would  be  the  cheapest  type 
of  interior  finish?  Also  heating  and  your 
suggestion  as  to  where  to  place  furnace. 
What  would  be  the  size  of  projection 
booth  and  size  of  port  holes?  Please  give 
size  and  height  of  stage;  want  to  get  in 
picture  14  feet  wide  or  larger.  Please 
suggest  latest  and  reasonable  lighting  for 
theatre. — E.M. 
THE  ANSWER: 

according  to  your 
sketch,  there  is  a  space  60  feet  wide  and 
80  feet  deep,  which  is  to  be  used  for  the 
auditorium.  It  will  be  more  economical 
in  construction  to  use  44  feet  in  width  in 
place  of  the  60  feet.  This  will  give  a 
seating  arrangement  with  a  center  bank  of 
12  seats,  with  an  aisle  on  each  side,  and 
two  wall  banks  of  four  seats  each,  making 
a  total  of  20  seats  across  the  width  of  the 
auditorium.  To  obtain  a  seating  capacity 
of  400,  it  will  require  20  rows,  figuring 
the  spacing  of  the  rows  32  inches  from 
back  to  back.  The  required  floor  space 
for  seats  will  be  43  feet.  Figuring  the 
depth  of  the  stage  14  feet,  and  the  dis- tance between  the  first  row  of  seats  and 
projection  screen  at  20  feet,  there  will  be 
left  about  10  feet  for  foyer. 

If  it  will  be  possible  to  reduce  the  depth 
of  the  stores  to  53  feet,  men's  and  women's toilet  rooms  can  then  be  located  behind 
the  stores,  where  they  would  be  more  com- modious than  if  placed  at  each  end  of  foyer 
between  standee  railing  and  back  wall  of 
stores,  which,  of  course,  could  be  done  if 
necessary.  The  length  of  the  foyer  be- tween the  toilet  rooms  would  be  28  feet, 
6  inches. 

The  most  economical  type  of  roof  con- 
struction to  comply  with  fire  ordinances 

consists  in  clear  span  steel  joists  with  con- crete or  metal  deck. 
The  ceiling  height  above  the  high  point 

of  the  auditorium  floor  should  not  be  less 
than  17  feet. 

Cinder  blocks  for  exterior  walls  seem  to 
be  cheaper  than  brick  or  tile,  and  if  they 
are  laid  up  correctly,  they  can  be  decorated 
very  effectively  without  plastering  the  sur- face. 

The  auditorium  ceiling  should  be  plas- 
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rered  with  acoustical  plaster.  The  slope 
of  the  floor  should  not  be  less  than  3  feet, 
starting  at  the  back  of  the  second  row, 
or  2  feet,  6  inches  starting  at  the  back  of 
the  fifth  row.  The  furnace  or  boiler  room 
may  be  located  under  the  stage,  and  a  hot 
air  system  for  auditorium,  combined  with 
a  steam  system  for  stores,  lobby  and  foyer, 
may  prove  to  be  the  cheapest. 

The  projection  room  should  be  located 
over  back  of  stores,  and  the  lobby  and 
should  not  be  less  than  20  feet  wide  and 
10  feet  deep.  The  portholes  of  the  projec- 

tion room  vary  in  sizes;  for  projectors, 
they  generally  are  12x12  inches;  for  look- 

outs, 10x12  inches;  and  for  effect  ma- 
chines, 2*/2  feet  square. 

The  floor  of  the  stage  should  not  be  less 
than  3  feet,  4  inches  above  lower  part  of 
auditorium  floor,  and  the  proscenium  arch 
should  be  about  28  feet  wide  and  16  feet 
high. 

Indirect  lighting  is  advisable,  and  the 
use  of  troughs  at  the  ceiling  would  be 
very  effective  and  inexpensive  for  your 
theatre,  although  modern  indirect  and 
semi-direct  fixtures  would  be  suitable,  par- 

ticularly in  the  foyer  and  lounge  areas. 
Lighting  methods  are  usually  determined 
by  the  cost  allowable,  and  by  the  general 
style  of  interior  treatment. 

THE  QUESTION: 
I  want  to  remodel  a 

building  which  is  almost  new  and  is  for 
sale.  This  building  is  72  feet  long,  32 
feet  wide,  two  stories,  brick  construction. 
I  want  to  add  on  to  building  a  21 -foot 
front,  which  is  next  to  sidewalk,  and  40 
feet  can  be  added  to  rear  if  ever  needed. 
This  second  story  is  strong  and  could  be 
used,  part  of  it,  as  a  balcony,  and  has  12- 
foot  ceiling  above  it  and  12-foot  ceiling 
below,  with  basement  under  one-third  of 
building  at  end  where  I  want  to  add  21 
feet  more,  making  building  93  feet  long. 
What  size  foyer  and  lobby  would  you 

recommend,  and  how  many  seats  could  you 
get  in  lower  floor,  and  how  many  in  bal- 
cony! What dd  be cost  of  sloping 
floor  and  putting  on  21 -feet  front,  which 
will  include  front  canopy,  lobby,  foyer, 
toilets,  stairways.  I  thought  that  front 
of  present  building  could  be  used  as  front 
on  addition  and  only  have  to  add  new 
sides.  Also  want  to  make  two  small  rooms 
on  each  side,  12x24. — A.W.H. 

THE  ANSWER: 
AFTER  ADDING  21  feet  to 

the  front  of  your  present  building,  the 
area  will  be  32x93  feet.  Planning  for  a 
lobby  12  feet  deep,  and  a  foyer  8  feet 
deep,  there  will  be  left  for  seating  area, 
after  deducting  the  required  space  between 
screen  and  first  row  of  seats,  space  to  ac- 

commodate 18  rows  of  seats,  spaced  31 
inches  back-to-back.  With  the  auditorium 
32  feet  wide,  a  center  section  of  14  seats 
is  advisable  with  wall  aisle  on  each  side, 
making  the  total  seating  capacity  252  seats 
en  the  lower  floor. 

If  you  intend  to  build  a  balcony,  it  will 

Are  You  Going  to  Remodel? 

...  if  so,  you  may  find  the  Planning  the  Theatre 
department  of  Better  Theatres  helpful.  This 
department  is  conducted  by  an  experienced  the- 

atre architect,  Peter  M.  Hulsken,  and  he  will  give 
your  inquiries  his  personal  attention.  Merely  write: 

BETTER  THEATRES, 
ROCKEFELLER  CENTER,  NEW  YOISC 

:ul  Interiors  PLUS  Better  Hearing  Conditions 

-Have  Both  With  This  One  Material 

NEW  WEATHERWOOD 

INTERIOR  FINISH  TILE  AND  PLANK 

Rich,  Blended  Shades  of  Soft 
Color— New,  Interesting  Texture 

J 

BLENDTEX  Plank  quick- 
ly, easily  applied  to  both new  and  old  walls. 

Theatres  everywhere  are turning  to  Weatherwood BLENDTEX  for  interiors  ot 
soft,  dignified  beauty. 

■  Your  audiences  will  appreciate  the  distinctive 
individuality  and  charm  which  Weatherwood* 
BLENDTEX  brings  quickly  and  economically  to 
theatre  interiors,  new  or  old.  But  BLENDTEX 
does  more  than  provide  attractive  walls  and  ceil- 

ings. It  improves  acoustics  —  provides  better 
hearing  conditions.  At  the  same  time,  it  insulates 
against  heat  and  cold. 

READ  THESE  IMPORTANT  BLENDTEX 
ADVANTAGES 

1.  Blended  shades  of  harmonious  colors  combine 
with  a  new,  interesting  texture  to  add  charm 
and  dignity  to  the  interior. 

2.  Improves  acoustics  and  quiets  sound— at  the 
same  time  insulates  against  heat  and  cold. 

3.  Durable — special  treatment  of  surface  increases 
resistance  to  wear — helps  preserve  and  prolong 

the  richness  and  freshness  of  colors  and  texture. 
4.  Integral  colors  go  clear  through  the  material  — 

not  merely  a  surface  application. 
5.  Predecorated  surface  saves  both  time  and  cost 

of  painting. 
6.  Adaptable  —  the  wide  variety  of  shapes  and 

sizes  gives  unlimited  scope  to  expression  of 
individual  taste  in  design. 

7.  Quickly,  easily  applied  to  both  new  and  old 
walls  and  ceilings— goet>  right  over  old  walls. 

8.  Economical — a  popular-priced  material.  With 
all  its  advantages,  BLENDTEX  costs  no  more 
than  ordinary  insulating  tile  and  plank. 

^Registered  Trade-marks 

UNITED  STATES  GYPSUM  COMPANY 300  West  Adams  Street,  Chicago,  Illinois 
Please  send,  without  obligation,  illustrated  booklet on  the  new  Weatherwood  BLENDTEX.  BT-lo-16 

UNITED   STATES   GYPSUM  COMPANY 

October  16,  1937 
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be  necessary  to  remove  the  entire  second 
floor  construction,  as  12  feet  from  audi- 

torium floor  is  too  high  to  obtain  proper 
sightlines.  I  doubt  if  the  seating  capacity 
of  the  balcony  could  exceed  112  seats. 
The  addition  and  marque  would  cost 

approximately  $6,000. 
The  matter  of  providing  two  small 

rooms  12x24  feet  on  each  side  of  lobby  is 
entirely  out  of  the  question,  as  the  spaces 
on  each  side  of  lobby  should  be  used  for 
women's  and  men's  toilet  rooms,  entered from  foyer,  which  extends  across  the  entire 
width  of  the  auditorium. 

Of  course,  if  you  add  the  40  feet  to 
the  rear,  the  plan  changes  entirely.  The 
seating  capacity  may  be  increased  and  two 
small  stores  may  be  provided  in  the  front; 
however,  do  not  plan  for  a  lobby  less  than 
12  feet  wide. 

THE  QUESTION: 
my  associates  have  in 

mind  the  erection  of  a  modern  theatre  seat- 

ing between  1400  and  1500,  all  on  one 
floor.  A  lot  79x205  feet  is  available.  Can 
a  theatre  of  this  size  be  built  on  this  lot 
with  good  results?  Nothing  of  the  "de- 

luxe" or  stadium  type  is  desired,  just  a 
presentable  building,  fireproof  of  course, 
with  modern  type  front  and  heat  and 
ventilation  systems. 
How  much  should  be  spent  on  such  a 

theatre,  and  what  rental  can  the  owners 
expect  from  a  good  neighborhood  loca- 

tion? How  much  would  sketches  or  com- 
plete working  plans  cost? — W.O.S. 

THE  ANSWER: 
a  lot  79x205  feet  seems 

to  be  large  enough  for  the  erection  of  a 
theatre  with  1400  seats  on  one  floor.  If 
there  are  no  alleys  on  either  side,  it  will 
be  necessary  to  provide  for  exit  courts. 
These  courts  shall  not  be  less  than  8  feet 
in  width;  so,  if  they  should  be  necessary, 
you  must  deduct  these  courts  from  the 
width  of  the  lot. 

The   most   economical   width   for  the 

building  would  be  60  feet,  as  this  would 
provide  a  maximum  amount  of  seats  across 
the  width  with  a  minimum  number  of 
aisles. 

The  minimum  cost  of  a  1400  seat  the- 
atre would  be  approximately  $90,000,  ex- 

clusive of  equipment;  and  at  that  price, 
the  strictest  economy  would  have  to  be 
exercised  in  the  general  design  and  in  the 
construction. 

The  returns  from  a  well  located  theatre 
vary  according  to  specific  conditions.  Most 
leases  are  made  on  a  basis  of  10%  of  the 
cost  of  the  building,  and  from  6%  to 
8%  on  the  value  of  the  land,  the  lessee  to 
equip  the  theatre  and  put  this  equipment 
up  as  collateral  for  his  lease.  The  matters 
of  taxes  and  insurance  are  too  variously 
arranged  to  be  dealt  with  here. 

Architects'  commissions  are  based  upon 
6%  of  the  cost  of  the  building.  This 
compensation  includes  supervision  of  the 
construction.  For  sketches,  some  archi- 

tects charge  a  lump  sum,  others  base  them 
on  1%  of  their  estimated  cost. 

A  PLAN  TO  OVERCOME  LIMITATIONS  OF  LOT  SIZE 

•  Front  design  and  floor  plan  for  a  700-seat 
theatre  by  S.  Charles  Lee,  Los  Angeles  theatre 
architect,  conceived  to  meet  conditions  imposed 
by  a  narrow  site  and  a  limited  construction  budget. 
Total  length  of  site  considered,  150  feet;  width, 
40  feet.  To  provide  desired  seating,  auditorium  is 
of  stadium  type.  Two  stores  flank  either  side  of 
the  entrance.  The  plan  calls  for  a  low-gradient 
ramp  on  either  side  of  the  lobby  leading  to  a  cen- 

tral cross-aisle  in  the  auditorium,  from  which  the 
stadium  is  entered.  With  auditorium  decoration 
consisting  principally  in  tinted  acoustic  plaster  (tint 
mixed  with  plaster),  the  total  cost,  including  deco- 

rating, painting,  heat  and  ventilating,  electric  wir- 
ing and  fixtures  is  placed  at  $30,000. 
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THE  EQUIPMENT  INDEX 

A  CATALOG  OF  THEATRE  EQUIPMENT,  FURNISHINGS,  OPERATING  SUPPLIES 
AND  ARCHITECTURAL  MATERIALS,  LISTING  THEIR  MANUFACTURERS.  THE 
ARRANGEMENT  IS  ALP  HADETICAL  ACCORDING  TO  THE  CLASS  OF  PRODUCT 

ACCOUNTING  SYSTEMS 
simplified  bookkeeping  is 

provided  by  special  theatre  systems  designed 
to  cover  daily  expenses,  daily  cash  receipts, 
assets,  yearly  income  tax  forms,  segregated 
accounts  for  film  exchanges,  etc.  These 
systems  cover  periods  of  from  one  to  two 
years,  and  are  available  in  solid  book  or 
looseleaf  form. 
Albert  A.  Chatkin  Co.,  Ill  W.  Washington  St.,  Chi- cago, 111. Easy  Method  Ledger  System,  Seymour,  Indiana. Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. George   Fosdick,   4417   Stevens   Avenue,  Minneapolis, Minn. 
Quigley  Bookshop,  Rockefeller  Center,  New  York  City 

ACOUSTICAL  PRODUCTS 
AND  ENGINEERING 

acoustical  treatment  for 
the  motion  picture  theatre  auditorium  is 
almost  always  necessary,  in  some  degree, 
and  is  properly  to  be  taken  into  considera- 

tion in  determining  the  decorative  forms 
and  materials.  Motion  picture  speech  and 
music  can  now  be  recorded  and  reproduced 
with  great  fidelity,  but  the  transmission 
process  includes  acoustics  as  well  as  electro- 

mechanical provisions ;  hence,  natural  sound 
calls  for  precision  in  acoustical  adjustments 
with  respect  to  the  entire  available  fre- 

quency band. 
Acoustic  materials  are  available  not 

only  to  suit  every  acoustic  defect,  but  to 
fit  into  most  any  decorative  scheme,  and  to 
meet  requirements  as  to  labor  costs  under 
varying  circumstances.  Materials  most  fre- 

quently used  are  sound  absorbent  tiles, 
acoustic  plaster,  rock  wool  and  similar 
products,  while  some  wood  and  synthetic 
veneers  possess  certain  sound-absorption 
characteristics.  Which  to  use  partly  de- 

pends on  the  natural  acoustic  characteristics 
of  the  auditorium  and  the  decorative  scheme 
desired.  Most  manufacturers  of  acoustic 
materials  can  supply  an  acoustical  analysis 
of  an  auditorium. 
Armstrong  Cork  Products  Co.,  Lancaster,  Pa. Atlantic  Gypsum  Company.  Boston,  Mass. The   Brush   Development   Co.,   3311   Perkins  Avenue, Cleveland,  O. 
The  Celotex  Company,  919  N.  Michigan  Avenue,  Chi- cago, 111. 
Certain-Teed  Products  Corp.,  100  E.  42nd  Street,  New York  City. 
J.  R.  Clancy,  Inc.,  1010  W.  Belden  Avenue,  Syra- cuse, N.  Y. 
Colortone,  Inc.,  Sturgis,  Mich. Electrical  Research  Products,  250  West  57th  Street, New  York  City. 
Garrison  Engineering  Corp.,  51  Church  Street,  Creat Barrington,  Mass. 
General    Insulating   &    Manufacturing   Company,  370 Lexington  Avenue,  New  York  City. Globe  Phone  Mfg.  Corp.,  Reading,  Mass. 
Good-All  Electric  Mfg.  Co.,  251  Spruce  Street,  Ogal- lala,  Nebr. 
The  Insulite  Company,  1212  Builders  Exchange,  Min- neapolis, Mirm. 

Johns-Manville  International  Corporation,  22  East  40th Street,  New  York  City. 
Lipman    Engineering    Co.,    415    Van    Braam  Street, Pittsburgh,  Pa. 
Masonite  Corp.,  Ill  West  Washington  Street,  Chicago, 111. 
Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York City. 
National  Rug  Mills,  Inc.,  2494  S.  Fifth  Street,  Mil- waukee. Wis. 
Pacent  Engineering  Corp.,  79  Madison  Avenue,  New York  City. 
Pictur-Fone  Co.,  212  W.  North,  Lima,  Ohio. RCA  Manufacturing  Company,  Inc.,  Camden,  N.  J. Sundt  Engineering  Co.,  4238  Lincoln  Avenue,  Chicago, 111. Union  Fibre  Sales,  Inc.,  Winona,  Minn. 
United  States  Gypsum  Company,  300  W.  Adams Street,  Chicago.  111. 
Universal  Gypsum  &  Lime  Company,  105  W.  Wash- ington Street,  Chicago,  III. 
Western  Felt  Works,  4029-4133  Ogden  Avenue,  Chi- 

cago, 111. Wood  Conversion  Company,  First  National  Bank Bldg.,  St.  Paul,  Minnesota. 

ADAPTERS  FOR  INCANDESCENT 
PROJECTION  LAMPS 

any  carbon  arc  projector 
can  be  converted  to  mazda  operation  by 
means  of  adapters  consisting  essentially  of 
a  bracket,  an  adjustable  arm,  and  a  re- 

flector to  be  located  behind  the  lamp.  The 
device  is  clamped  to  the  lower  carbon  jaw. 
Best  Devices  Company,  10516  Western  Ave.,  Cleve- land, O. 
Fish-Schurman  Corp.,  250  East  43rd  Street,  New  York City. 
General  Electric  Co.,  Schenectady,  N.  Y. 
Good -All  Electric  Manufacturing  Company,  251  Spruce Street.  Omallala,  Nebr. J.  H.  Hallberg.  303  Fourth  Avenue,  New  York  City. 
Waiter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. 

ADVERTISING  NOVELTIES 
the  thing  to  be  accom- 

plished through  the  use  of  advertising 
novelties,  of  one  type  or  another  is  the 
chief  consideration  in  their  selection. 
Among  the  popular  novelties,  however, 

Refer  to 

CROSS-INDEX 
on  page  73 

Many  products  of  the  types  listed 
and  described  in  The  Equipment  In- 

dex are  displayed  and  described  in 
advertisements  in  this  issue.  For  the 
convenience  of  the  reader  the  Index 
to  Advertisers  is  arranged  with  cross- 
reference  to  The  Equipment  Index. 
It  begins  on  page  73  and  continues 
on  to  page  74. 

which  have  been  used  by  theatres  for 
stimulating  matinee  business,  building  up 
juvenile  performances  or  bolstering  busi- 

ness on  week  nights  are  balloons,  ther- 
mometers on  which  are  imprinted  pictures 

of  stars,  buttons,  badges,  pennants,  con- 
fections, toys,  etc.  Also  available  in  great 

variety  are  articles  like  toilet  sets,  pocket 
lighters,  etc.,  manufactured  especially  for 
use  as  premiums. 
American    Theatrical   Valance   Co.,   900   Fifth  Ave., Pittsburgh,  Pa. 
Appleton  Neon  Sign  Co.,  P.  O.  Box  223,  Appleton,  Wis. Art  Flag  Company,  449  West  42nd  Street,  New  York City. 

Brazel  Novelty  Manufacturing  Company,  4176  Apple Street,  Cincinnati,  Ohio. 
Colgate-Palmolive-Peet    Company,   Theatre  Premium Coupon  Department,  105  Hudson  Street,  Jersey  City, New  Jersey. 
Economy  Novelty  &  Printing  Co.,  225  W.  39th  Street, New  York  City. 
Hollywood  Advertising  Co.,  600  West  45th  St.,  New York  City. 
Kamen-Blair,  729  Seventh  Avenue,  New  York  City. Marveon    Displays,    Inc.,    604-608    Dwar    Dr.,  Rock Springs,  Wyo. The  National  Program  &  Printing  Co.,  729  Wabash Avenue,  Chicago. 
The  Wilcox  Co.,  Athol,  Mass. Quality  Premium  Distributors,  Inc.,  1305  Vine  Street, Philadelphia,  Pa. 
Slack    Manufacturing    Company,    124-26   West  Lake Street,  Chicago,  111. The  Table  Ticket  Co.,  1020  W.  Adams  Street,  Chicago, 

111. The  Toycraft  Rubber  Co.,  East  7th  St.,  Ashland,  O. The  Vitaprint  Company,  729  South  Wabash  Avenue, 
Chicago,  111. 

AIR  CONDITIONING 
AND  VENTILATING  EQUIPMENT 

for  human  comfort,  air 
conditioning  requires  not  only  the  heating 
and  cooling  of  air  in  accordance  with  sea- 

sonal conditions,  but  adjustment  of  rela- 
tive humidity,  removal  of  dirt  and  pollen, 

and  constant  exhaustion  of  expired  air 
from  the  theatre  and  its  replacement  with 
fresh  conditioned  air. 

Ventilation,  as  commonly  referred  to  in 
the  theatre,  involves  merely  the  supply- 

ing of  fresh  air.  A  ventilating  system  may 
therefore  consist  only  in  provisions  for 
drawing  fresh  air  into  the  building  and 
giving  it,  by  means  of  blower  fans  and 
ducts  leading  to  openings  (grilles)  on  the 
interior,  suitable  circulation.  To  such  a 
system  may  be  added  a  dehumidifier  or 
cooling  apparatus  (such  as  a  cold-water 
spray  chamber).  In  no  case  does  a  ventila- 

tion system  mean  air-conditioning,  which 
term  must  refer  to  all  the  provisions  in- 

dicated in  the  first  paragraph  above,  and 
normally  implies  automatic  control. 

Cooling  of  air  may  be  achieved  in  sev- 
eral ways.  There  are  a  few  theatres  in 

which  a  slight  cooling  effect  has  been  at- 
tained by  fans  capable  of  introducing  fresh 

air  (with  proper  distribution  arrangements) 
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Nature  purifies  the air  by  generating ozone  during  electrical storms. 
The  Ozone  Generator  puts  the  thunder  storm 

result  at  your  command,  providing  air  of  moun- tain top  and  seashore  freshness  and  eliminating all  odors,  germs  and  bacteria,  without  creating any  other  odors.  Patrons  are  refreshed  and free  from  the  stuffy  feeling  caused  by  inhaling the  impure  air  exhaled  by  others. 
Completely  solves  restroom  odor  problems. 
No  radio  interference.  No  filters  necessary. Noiseless.  Requires  no  adjustments.  Operates for  years  for  less  than  a  light  bulb. 

Order  today.    Easy  terms  if  desired. 
Medel  X  90  for  up  to  1000  seats.  $99.50 Model  X  80  for  up  to  800  seats.  $79.50 Model  X  59  (Illustrated)  for  up  to  500  seats,  $62.50 Model  X  40  for  up  to  400  seats.  $39.50 Medel  30  for  up  to  300  seats.  $29.75 Model  16  for  restrooms,  $18.95 

OZONE-AIR,  Inc. 
953  Cherry  Street,  Grand  Rapids,  Michigan 

RECT-O-LITE A  BETTER  RECTIFIER 

Recommended  for 
BETTER 

PROJECTION 

RECT-O-LITE  pro- 
duces Bright,  Clear 

pictures  —  without 
flicker,  hum  or  sound 
interference.  Low 
first  cost.  Low  cur- 

rent cost.  No  main- 
tenance cost.  Fully GUARANTEED. 

No. 30-M (less  bulbs) 
$88 

New  Type 
RECTIFIER 

for  SUPREX 
CARBON  ARC 
Expertly  designed and  engineered  to provide  smooth Direct  Current. 

No.  45-M (less  bulbs) 
$135 

BALDOR  ELECTRIC  CO. 
4367   DUNCAN  AVE.,  ST.  LOUIS,  MO. 

WRITE  FOR  BULLETIN 

under  extremely  high  pressure.  Any  kind 
of  controlled  cooling,  however,  demands 
means  of  placing  the  air  in  contact,  direct- 

ly or  indirectly,  with  a  cooling  agent, 
which  may  be  either  a  chemical  refrigerant 
or  water.  Mechanical  refrigeration  is  fre- 

quently necessary  for  cooling  even  when 
water  is  the  immediate  cooling  agent. 
Where  well  water  is  available  at  a  tem- 

perature of  about  55°,  this  water  may  be used  without  mechanical  refrigeration. 
How  mechanical  refrigeration  may  be  ap- 

plied depends  upon  local  and  State  regu- lations. 
Air  Filters,  consisting  in  a  dust-collect- 

ing material  of  cotton  or  other  type  of  fab- ric or  mesh  on  rollers  or  fixed  in  a  metal 
frame,  are  designed  to  filter  dirt  out  of  the 
air  introduced  into  the  theatre  through  the 
ventilating  system.  They  are  not  only  ad- 

vised for  the  complete  air-conditioning  sys- 
tem, but  are  effective  in  connection  with  a 

simple  ventilating  system.  Dirty  air  repre- 
sents a  maintenance  problem.  Air  filters, 

properly  installed,  minimize  this  problem. 
Ventilating  grilles,  which  are  located  at 

the  wall  openings  of  air  ducts  through 
which  the  air  is  introduced  into  or  removed 
from  the  interior  of  the  theatre  are  to  vary- 

ing degrees  ornamental  and  thus  prevent 
these  openings  from  being  unsightly.  This 
was  once  the  principal  function  of  grilles, 
but  today  a  scientifically  designed  grille 
gives  direction  to  the  air  flow,  diffuses 
the  air  stream  and  regulates  the  quantity 
of  air  passing  through. 
Air  Controls  Inc.,  Div.  of  Cleveland  Heater  Company, 1933  West  114th  Street,  Cleveland,  O. Air  Devices  Corp.,  64  East  25th  Street,  Chicago,  111. Airtemp  Inc.,  1119  Leo  St..  Dayton.  O. American  Blower  Corp.,  6004  Russell  street,  Detroit, 
Mich. American  Metal  Products  Co.,  3672  Park  Avenue,  St. Louis,  Mo. 

American  Radiator  Company,  40  W.  40th  Street,  New York  City. 
Autovent  Fan  &  Blower  Co.,  1805  No.  Kostner  Avenue, Chicago,  111. 
Baker  Ice  Machine  Company,  3601  No.  16th  Street, Omaha.  Nebr. 
The  Ballantyne  Co.,  219  N.  16th  St.,  Omaha.  Nebr. Buensod-Stacey  Air  Conditioning,  Inc.,  60  E.  42nd Street,  New  York  City. 
Buffalo  Forge  Co..  4084  Broadway.  Buffalo,  N.  Y. Carrier  Corporation,  Syracuse,  N.  Y. Clarage  Fan  Co.,  Kalamazoo.  Mich. Coppus  Engineering  Corp..  Worcester,  Mass. Curtis  Refrigeration  Machine  Company,  1956  Kienlen Avenue.  St.  Louis,  Mo. 
Delco  Appliance  Corp.,  Rochester.  N.  Y. The  Electroaire  Corp.,  1455  W.  Congress  Street,  Chi- cago, 111. The  Fidelity  Electric  Co..  Lancaster.  Pa. Fedders  Manufacturing  Company,   Buffalo,  N.  Y. The  Fox  Furnace  Co.,  Elyria,  O. Frigidaire  Corporation.  Dayton.  O. Frick  Company,  Waynesboro,  Pa. General  Air  Conditioning  Company,  Inc.,  155  E.  44th Street.  New  York  Citv. General  Electric  Co..  Schenectady.  N.  Y. Hitchen   Engineering  Company,   155   E.  44th  Street, New  York  City. 
Tig  Electric  Ventilating  Company,  2850  No.  Crawford Avenue.  Chicago.  Til. 
Tngersoll-Rand  Co.,  11  Broadwav.  New  York  City. Johnson    Service   Company,    1355    West  Washington Blvd..  Chicago.  111. 
Kauffman    Air    Conditioning    Company,   4485  Olive Street.  St.  Louis,  Mo. 
Kelvinator  Corporation,  14250  Plymouth  Road,  Detroit, Mich. 
Knowles  Mushroom  Ventilator  Company,  41  N.  Moore Street.  New  York  City. 
Linman  Engineering  Company,  415  Van  Braam  Street, ^ittshure-h.  Pa. 
National  Ozone  Machine  Co.,  Inc.,  523-25  Massachusetts Ave.,  Indianapo'is,  Tnd. National   Air   Conditioning  Corp.,   59   West  Wacker Drive.  Chicago.  Til. 
Niagara   Blower  Company,   6   E.   45th   Street,  New York  City. 
Ozone  Air.  Inc.,  953  Cherry  St.,  Grand  Rapids,  Mich. Parkinson  Heater  Corporation,  325  West  Huron  Street. Chicago.  Til. 
Peterson    Freezem    Sales    Company,    2620  Charlotte. Kansas  Citv  Mo. 
Progressive   Reeltone   Corp.,    P.    O.    Box    5,  Grand Rapids,  Mich. 

Register  &  Grille  Manufacturing  Company,  70  Berry Street,  Brooklyn,  N.  Y. Reynolds  Corporation,  609  N.  LaSalle  Street,  Chicago, m. Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York 
City. 

Servel  Sales,  Inc.,  Evansville,  Ind. Sobel  &  Kraus,  Inc.,  525  E.  136th  Street,  New  York City. 
Southern  Fan  Company,  Atlanta,  Ga. B.  F.  Sturtevant  Company,  Hyde  Park,  Boston,  Mass. Supreme  Heater  &  Ventilating  Company,  1915  Pine Street,  St.  Louis,  Mo. Taylor  Air  Conditioning  Co.,  308  Wealthy  St.,  Grand 
Rapids,  Mich. Tiltz  Air  Conditioning  Corp.,  230  Park  Avenue,  New York  City. 

The  Trane  Company,  LaCrosse,  Wis. 
The  Typhoon  Air  Conditioning  Company,  252  W.  26th Street.  New  York  City. Uniflo  Grille  Company,  4646  Lawton  Avenue,  Dertoit, Mich. 
United  States  Air  Conditioning  Corp.,  Northwestern Terminal.  Minneapolis,  Minn. Viking  Air  Conditioning  Corp.,  1925  Euclid  Avenue. Cleveland.  O. 
Weather  Control  Corp.,  441  Lexington  Avenue,  New York  City. 
Westinghouse  Electric  &  Mfg.  Co.,  East  Pittsburgh, Pa. 
Wittenmeier  Machinery  Company,  850  N.  Spaulding Avenue,  Chicago,  Illinois. Wolverine  Blower  Works,  412  Prospect  Avenue,  N.  E.. Grand  Rapids,  Mich. 
Worthington  Pump  and  Machinery  Corp.,  Carbondale Division,  Harrison,  N.  J. 
York  Ice  Machinery  Company,  York,  Pa. 

AIR  PURIFICATION:  OZONE 
ozone  is  a  specific,  un- 

stable form  of  oxygen  which  rapidly  breaks 
down  into  the  ordinary  form,  but  in  so  do- 

ing produces  oxidation  (cold  burning)  oi 
impurities  in  the  air,  especially  those  which 
are  characterized  by  unpleasant  odors, 
which  for  the  most  part  are  readily  dis- 

pelled with  oxidation.  Ozone  is  also  deadly 
to  many  forms  of  microbe  life,  and  its  use 
as  a  purifier  therefore  does  not  cover  a  dis- agreeable smell  with  a  (theoretically) 
agreeable  one,  but  chemically  removes  the 
impurities  and  causes  of  odor  by  convert- 

ing tnem  into  different  and  innocuous, chemical  substances. 
Ozone  is  produced  by  chemical  action, 

ultra-violet  rays,  electric  discharge,  and  a 
number  of  other  means.  Generators  are 
available  in  various  sizes,  suited  to  lounges, 
toilet  rooms  or  an  entire  theatre.  Small 
units  are  inexpensive.  Larger  and  more 
costly  ones  have  blower  and  filter  appara- 

tus, while  still  others  are  designed  for  use 
in  connection  with  central  air-conditioning 
systems. A  minute  percentage  of  ozone  in  the 
air  produces  a  sense  of  physical  exhilara- 

tion and  well-being,  since  it  is  oxygen  in 
a  form  very  readily  utilized. 
The  Electroaire  Corp.,  1455  W.  Congress  Street,  Chi- 

cago, 111. Kozono  Company,  Charlotte  Theatre  Building,  Char- lotte. N  C. 
National  Ozone  Machine  Company,  523-25  Massachu- setts Avenue,  Indianapolis.  Ind. 
Ozone  Air,  Inc.,  953  Cherry  St.,  Grand  Rapids,  Mich. • 
AMPLIFYING  TUBES 

these  are  electronic  re- 
lays by  means  of  which  the  weak  electric 

currents  created  by  a  photocell,  phono- 
pickup  or  microphone,  operate  to  control  a 
stronger  current,  moulding  it  to  an  exact, 
but  more  powerful  duplicate  of  the  original. 
This  process  is  continued  through  a  train 
of  tubes  until  a  duplicate  of  the  original 
sound  current  is  obtained,  which  is  strong 
enough  to  operate  the  loudspeakers. 
Amperex  Electronic  Products,  79  Washington  Street, 

Brooklyn.  N.  Y. Arcturus  Radio  Tube  Company,  730  Frelinghuyen  Ave- nue. Newark.  N.  J. 
Herman  A.  DeVry,  Inc.,  1111  Armitage  Street,  Chi- 

cago, 111. 
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Electrical  Research  Products,  Inc.,  250  W.  57th  Street. New  York  City. Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. General  Electric  Company,  1  River  Road,  Schenectady, N.  Y. Kenrad  Radio  Tube  Corporation,  Owensboro,  Ky. Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York City. 
Motiograph,  Inc.,  4431  W.  Lake  Street,  Chicago,  111. 
National  Union  Radio  Corporation,  570  Lexington  Ave- nue, New  York  City. Q.  R.  S.  Neon  Division,  General  Scientific  Corporation. 48C9  So.  Kedzie  Avenue,  Chicago,  111. RCA  Manufacturing  Co.,  Inc.,  Camden,  N.  J. 
Raytheon  Production  Corporation,  420  Lexington  Ave- nue, New  York  City. Republic  Radio  Tube  Corporation,  Irvington,  N.  J. Sonolux  Co.,  East  Newark,  N.  J. 

AMPLIFIERS 
IN  FUNCTION,  as  part  of 

a  sound  reproduction  system,  these  are 
panels  or  cabinets  that  take  sound  current 
from  the  photoelectric  cell  (or  other 
source)  and  use  it  as  a  pattern  to  produce 
a  similar  but  vastly  more  powerful  current 
for  operation  of  the  loudspeakers.  Mod- 

ern compact  apparatus  may  have  an  ampli- 
fying power  of  ten  billion  to  one. 

Amplifiers  today  contain  their  own  pow- 
er supplies,  needing  only  connection  with 

an  a.c.  or  d.c.  power  line,  and  dispensing 
with  all  auxiliary  batteries,  generators  or 
rectifiers ;  and  in  addition  commonly  supply 
polarizing  voltage  to  photocells,  and  some- 

times current  to  exciter  lamps  and  loud- 
speaker fields. 

Very  small,  low-power  amplifiers  may 
be  mounted  on  the  projector,  deriving  their 
operating  power  from  the  main  amplifier. 
Amplifier  Company  of  America,  37-41  West  20th  St., New  York  City. Atlas  Sound  Corporation,  1451  39th  Street,  Brooklyn, N.  Y. 
Audio  Research,  Inc.,  105-107  E.  16th  Street,  New York  City. Better  Hearing,  Inc.,  1  W.  34th  St.,  New  York  City. The  Ballantyne  Company,  219  N.  16th  Street,  Omaha, Nebr. 
Canady  Sound  Appliance  Company,  19570  So.  Saga- more Road,  Cleveland,  O 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Minne- apolis, Minn. 
Clough-Brengle  Company,  1134  West  Austin  Avenue, Chicago,  111. S.  H.  Couch  Company,  Inc.,  North  Quincy,  Mass. Herman   A.   DeVry    Company,    1111   Armitage  Ave., Chicago,  III. Dictograph   Products   Co.,   Inc.,   Acousticon  Division, 580  Fifth  Ave.,  New  York  City. Electrical  Research  Products,  250  W.  57th  Street,  New York  City. 
Electro-Acoustic  Products  Company,  Fort  Wayne,  Ind Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. 
Garrison  Engineering  Corporation,  51  Church  Street, Great  Barrington,  Mass. Gates  Radio  &  Supply  Company,  Quincy,  111. Globe  Phone  Mfg.  Co.,  Reading,  Mass. 
Good-All  Electric  Mfg.  Company,  251  Spruce  Street, Ogallala,  Nebr. H.  &  A.  Selmer,  Inc.,  Elkhart.  Ind. 
Jensen  Radio  Manufacturing  Company,  6601  S.  Lara- mie Avenue,  Chicago,  111. LeRoy  Sound  Equipment  Corporation,  107  N.  Water Street,  Rochester,  N.  Y. The  Lincrophone  Company,  Inc.,  1661  Howard  Avenue, Utica,  N.  Y. 
Mellaphone  Corporation,  714  University  Avenue,  Roch- ter,  N.  Y. Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York City. Motiograph,  Inc.,  4431  W.  Lake  Street,  Chicago,  111. Operadio  Manufacturing  Company,  St.  Charles,  III. Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. Platter  Sound  Products  Corporation,  North  Vernon, Ind. 
Pictur-Fone  Corporation,  212  W.  North  St.,  Lima,  O. Radio  Receptor  Company,  Inc.,  251  West  19th  Street, New  York  City. 
RCA  Manufacturing  Company,  Inc.,  Photophone  Di- vision, Camden,  N.  J. 
Remler  Company,  Ltd.,  2101  Bryant  Street.  San  Fran- cisco, Calif. Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Universal  Microphone  Company,  Ltd.,  Centinela  at Warren  Lane,  Inglewood,  Calif. 
The  Webster  Company,  3825  West  Lake  Street,  Chi- cago, 111. Webster  Electric  Company,  Racine,  Wise. 
Weber  Machine  Corporation,  59  Rutter  Street,  Roch- ester, N.  Y. 
Wenzel  Co.,  2507  So.  State  Street,  Chicago,  HI. 

Wholesale  Radio  Service  Co.,  Inc.,  100  Sixth  Ave., New  York  City. 

ANCHORS  FOR  CHAIRS 
THESE    ARE    KNOWN  as 

theatre  expansion  bolts.  A  leading  type 
anchor  consists  of  an  especially  long  tapered 
fin  head  bolt,  conical  cup,  lead  sleeve,  wash- 

er and  hexagon  nut.  For  best  results  these 
should  be  placed  into  a  hole  ̂ 2-inch  in  dia- 

meter. It  is  suggested  that  one  use  a  17/32- 

inch  diameter  drill  to  allow  for  wear.  The 
bolt  is  set  head  downward  into  the  hole. 
The  setting  tool  furnished  with  each  order, 
is  a  hollow  piece  of  rod,  which  is  slipped 
over  the  bolt  against  the  washer,  and  when 
driven  with  a  few  blows  of  a  hammer,  ex- 

pands the  conical  cup  which  spreads  out, 
increasing  the  diameter  of  the  head  of  the 
bolt  to  the  absolute  diameter  of  the  hole 
and  thereby  allowing  no  lead  to  be  driven 
past  the  head  of  the  bolt,  and  at  the  same 

Premiums  that  SATISFY! 

JUST  OUT!  Brand  new  20  piece  PYRO- LOIDE  ORESSERWARE  SET.  A  gift  your 
lady  patrons  will  be  crazy  about. 
Be  the  first  in  your  neighborhood  to  take 
advantage  of  this  box  office  stimulant. 
Over  1.000  THEATRES  have  found  our 
premiums  profitable. 
Agents  wanted Write  for  details 

WILCOX  COMPANY 
ATHOL,   MASS.  U.S.A. 

Our  Next  Issue 

TO  FEATURE 

THEATRE  FURNISHINGS 

SPECIAL  ARTICLES  AND  A  PICTORIAL  SECTION  WILL  POR- 
TRAY THE   ROLE   PLAYED   BY   FABRICS,  CARPETING, 

UPHOLSTERY  COVERING,   FOYER  AND  LOUNGE 
FURNITURE,    AND    DRAPES    IN  CREATING 

INTERIORS    OF   APPROPRIATE  CHARM 

BETTER  THEATRES 
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Money  Back  If  Not  Satisfied! 

LINCROPHONE  announces.. . 
A  NEW  32  WATT  BEAM  TUBE  WIDE  RANGE 

Amplifier  with  the  amazing 
DUAL  TONE  EQUALIZER  plus  INVERSE  FEEDBACK 

New  High  Fidelity  Speakers  with  Bass  Re- 
flex and  High  Frequency  Sound  Diffusion 

The  LINCROPHONE  COMPANY,  Inc. 
1661  Howard  Avenue  Utica,  New  York 
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time  expands  the  lead  sleeve  into  every  crev- ice in  the  concrete. 
Another  method,  of  later  development, 

combines  lead  and  steel  jackets  and  employs 
lead,  a  dead  metal,  for  anchorage,  a  method 
calculated  to  eliminate  any  transmission  of 
vibration  to  or  cracking  of  masonry. 

When  placed  in  a  hole  and  driven  down 
with  the  application  tool,  the  steel  cone  ex- 

pands over  the  head  of  the  bolt  and  com- 
pletely fills  all  space  between  the  head  of 

bolt  and  wall  of  hole,  thus  preventing  the 
lead  from  flowing  past  the  head  of  bolt,  and 
it  wedges  the  bolt  head  in  the  hole.  The 
lead  jacket  expands  and  flows  over  the 
steel  cone  completely  filling  the  hole  around 
the  shank  of  the  bolt  and  gives  a  soft  but 
powerful  grip  between  the  bolt  and  mason- 

ry throughout  the  entire  length  of  the  lead 
jacket. 
Ackerman -Johnson  Company,  625  Jackson  Boulevard, Chicago,  111. Allied  Seating  Company,  358  W.  44th  Street,  New York  City. 
American  Expansion  Bolt  Company,  108-28  North  Jef- ferson Avenue.  Chicago,  III. Chicago  Expansion  Bolt  Company,  126  South  Clinton Street,  Chicago.  III. 
General  Seating  Company,  203S-49  Charleston  Street, Chicago.  III. 
The  Paine  Company,  2949  Carroll  Avenue,  Chicago, HI. 
Star  Expansion  Bolt  Company,  147-149  Cedar  Street, New  York  City. U.  S.   Expansion  Bolt   Company,  75  Varick  Street, New  York  City. 

ARC  REGULATORS 
THE  ARC  regulator,  or  arc 

control,  as  it  is  often  called,  preserves  a 
steady  light  on  the  screen  by  feeding  car- 

bon automatically,  preserving  the  voltage 
across  the  arc  and  the  arc  gap  at  optimum 
values. 
Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue.  Detroit,  Mich. 
Chicago  Cinema  Products  Company,  1736-1754  North Springfield  Avenue,  Chicago,  HI. 
Good-All  Electric  Manufacturing  Company,  251  Spruce Street.  Ogallala,  Nebr. J.  H.  Hallberg,  303  Fourth  Avenue,  New  York  Citv. 
Hoffmann-Soons  Electrical  &  Engineering  Corp.,  387 First  Avenue,  New  York  City. Morelite  Company,  Inc.,  600  W.   57th   Street,  New York  City. 
The  J.  E.  McAuley  Manufacturing  Company,  554  W. Adams  Street.  Chicago.  Til. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. 

ARCHITECTURAL 
MATERIALS,  DECORATIVE 

progress  in  chemistry  and 
in  manufacturing  technique  have  made 
available  a  wide  variety  of  decorative  mate- 

rials to  supplement  or  supplant  the  familiar 
marble,  stone  and  terra  cotta.  Glass,  and 
the  plastics  known  as  phenolics,  are  now 
obtainable  in  almost  infinite  variety  of 
colors  and  patterns.  New  manufacturing 
methods  provide  marble  in  thin  slabs  that 
are  translucent.  Wood  veneers  and  fire- 

proof materials  having  the  appearance  of 
wood  are  offered  in  large  number  of  grains 
and  colors.  Glass  and  ceramic  tiles  can 
be  had  in  great  variety. 

Materials  can  be  chosen  for  any  decora- 
tive scheme,  any  color  scheme,  any  light- 
ing scheme  and  any  architectural  style. 

American  Catalin  Corporation,  1  Park  Avenue,  New York  City. 
American  Polytect  Corp.,  84  University,  New  York City. 
Ames  Metal  Moulding  Co.,  Inc.,  219  E.  144th  St.,  New York  City. 
Architectural  Plastering  Company,  624-26  First  Ave- nue, New  York  City. 

Armstrong  Cork  Company,  Lancaster,  Pa. The  Artkraft  Sign  Co.,  Lima,  O. N.  A.  Barrows  Porcelain  Enamel  Co.,  Pleasant  Ridge Sta.,  Cincinnati,  O. 
Caproni    Galleries,    Inc.,    1914-1920    Washington  St., Boston,  Mass. The  Cincinnati  Advertising  Products  Company,  3274 Beekman  Street,  Cincinnati,  O. Corning  Glass  Works,  Corning,  N.  Y. 
Dazians,  Inc..  14^  W.  44th  Street,  New  York  City. Flcxlume  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. The  Formica  Insulation  Company,  4620  Spring  Grove Avenue,  Cincinnati,  O. General  Electric  Company,  Lynn,  Mass. Johns-Manville  International  Corporation,  22  E.  40th Street,  New  York  City. The  Kawneer  Company,  3203  Front  Street,  Niles,  Mich Marsh  Wall  Tile  Company,  Dover,  Ohio. Masonite  Corporation,  111  West  Washington  St.,  Chi 
cago,  HI. Maul  Macotta  Company,  1640  East  Hancock  Avenue Detroit,  Mich. Newman  Brothers,  Inc.,  660  W.  Fourth  Street,  Cin cinnati,  O. 

Owens-Illinois  Glass  Co.,  Toledo,  O. Pittsburgh   Plate  Glass  Co.,  Grant  Building,  Pitts burgh,  Pa. Republic  Steel  Corporation,  Republic  Bldg.,  Cleveland 

O. Sealed  Joint  Products  Company,  Inc.,  30  Rockefeller Plaza,  New  York  City. 
Tylac  Company,  Greeley  and  High  Streets,  Monti- cello.  Ill 
United  States  Gypsum  Co.,  300  W.  Adams  St.,  Chicago 111. 
United  States  Plywood  Company,  103  Park  Avenje New  York  City. 

OH -BOY-?!!? 
Do  you  like  to  hear  those  real  deep 
bass  notes  in  an  orchestra,  and  when 
a  man  sings  have  him  sound  like  a 
He  Man  with  low  natural  voice?  If 
so,  then  use  a  Good-All  Hi  Fidelity 
Phase  Inversion  Amplifier. 

FREE  for  7  days  and  you'll  never give  it  up. 
Information  on  request. 

GOOD-ALL  ELEC.  MFC.  CO. 
Mfrs.  of  Quality  Products  for  27  years. 

OGALLALA,  NEBRASKA 

ASK  YOUR 

SUPPLY  DEALER 
ABOUT 

SEATING 
WITH 

CHICAGO 

EXPANSION  BOLTS 

They'll  put  an  end  to loose     chair  worries. Write  for  samples 

Chicago  Expansion  Bolt Company 

132  So.  Clinton  St.,  Chicago 

The  Upson  Company,  Lockport,  N.  Y. Vermont   Marble  Company,   101   Park   Avenue,  New York  City. 
Vitrolite  Division,  Libbey-Owens-Ford  Glass  Com- pany, 208  West  Washington  Street,  Chicago,  111. Voigt  Company.  1745  N.  12th  St..  Philadelphia.  Pa. Westinghouse  Electric  &  Mfg.  Co.,  East  Pittsburgh, Pa. 
tl.  B.  Wiggin's  bons  Company,  Bloomfield,  N.  J. Wood  Conversion  Company,  St.  Paul,  Minn. Zouri  Store  Front  Construction  Company,  Niles,  Mich. 

BATTERIES,  STORAGE 
in  theatres  these  are 

now  used  almost  exclusively  to  supply 
emergency  power  for  lighting,  in  case  of 
breakdown  in  the  line  power  supply. 
Through  suitable  converters  storage  bat- 

teries can  also  be  made  to  operate  sound 
and  projection  equipment.  Cost  depends 
on  the  nature  and  size  of  the  installation. 
Carpenter  Manufacturing  Company,  Sidney  &  Erie Sts.,  Cambridge,  Mass. Edison  Electric  Storage  Battery,  Valley  Road,  West Orange,  N.  J. 
Electric  Storage  Battery  Company,  Philadelphia,  Pa. Gould  Storage  Battery  Corporation,  549  W.  52nd Street,  New  York  City. Hartford  Storage  Battery  Company,  Millvale,  Conn. Marko  Battery  Company,  Brooklyn,  N.  Y. 
Philco- Battery  Division,  C  and  Tioga  Streets,  Phila- delphia, Pa. U.  S.  L.  Battery  Corporation,  405  Lexington  Avenue, New  York  City. 
Willard  Storage  Battery  Company,  246  E.  131st  Street, Cleveland,  O. 

BOX  OFFICES 
DECORATIVE    box  offices, 

utilizing  the  newer  architectural  materials 
if  desired,  are  offered  the  exhibitor  in  styles 
and  colors  to  match  any  theatre  front,  and 
permit  brightening  or  modernizing  the  face 
of  the  theatre  without  complete  remodeling 
of  the  entire  entrance  way. 
Architectural  Decorating  Company,  1600  South  Jeffer- son Street,  Chicago,  111. The  Artkraft  Sign  Co.,  Lima,  O. 
N.  A.  Barrows  Porcelain  Enamel  Co.,  Pleasant  Ridge Sta.,  Cincinnati,  O. 
Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St.,  Mil- waukee, Wis. 
The  Formica  Insulation  Company,  4620  Spring  Grove Avenue,  Cincinnati,  O. 
Fyrart   Division  of  Cincinnati  Advertising  Products Company,  3266  Beekman  Street,  Cincinnati,  O. 
S.  Markendorfl's  Sons,  Inc.,  159  W.  23rd  Street,  New York  City. 
Newman  Brothers,  Inc.,  660  W.  Fourth  Street.  Cin- cinnati, O. 
The  Nurre  Companies,  Inc.,  Bloomington.  Ind. Pittsburgh  Plate  Glass  Co.,  2200  Grant  Bldg.,  Pitts- 

burgh, Pa. Robert  E.  Power  Studios,  1717  Cordova  Street,  Los 
Angeles.  Calif. Texlite,  Inc..  500  Fifth  Avenue,  New  York  City. Vitrolite  Division.  Libbey-Owens-Ford  Glass  Company, 208  West  Washington  Street,  Chicago,  HI. 

BRASS  RAILS  AND 
ORNAMENTAL  BRONZE 

ORGAN  grilles,  ventilating 
grilles,  box  office  wickets,  lighting  fixtures, 
display  cases  and  decorative  plaques  often 
are  made  of  modern,  ornamental  bronze. 
Brass  rails  are  used  for  control  of  traffic  in 
separating  sections  of  the  lobby  and  foyer, 
for  protection  at  the  edge  of  the  balcony,  for 
hand  rails  on  stairways,  and  to  set  off  the 
orchestra  pit. 
American  Brass  Company,  Waterbury,  Conn. General  Bronze  Company,  Long  Island  City,  N.  Y. Midwest  Ornamental  Iron  Works,  4435  West  Division Street,  Chicago,  111. 
Newman  Brothers,  Inc.,  660  W.  Fourth  Street,  Cin- cinnati, O. 
F.  P.  Smith  Wire  &  Iron   Works,  2346  Clybourne Avenue,  Chicago.  III. I.  Weiss  &  Sons,  Inc.,  445  W  45th  Street.  New  York City. 

CARBONS,  PROJECTION 
motion  picture  projec- 

tion carbons  are  required  for  projection  in 

32 Better  Theatres 



most  motion  picture  theatres  (all  except 
those  using  incandescent  projection  lamps). 
The  type  and  size  of  carbons  required  de- 

pends upon  the  type  of  arc,  and  in  this 
connection  the  reader  is  referred  to  the 
several  articles  in  The  Equipment  Index 
on  projection  lamps. 
The  newer  development  of  a  posi- 

tive carbon  of  different  core  composition 
than  previous  types,  smaller  in  diameter, 
and  non-rotating,  has  resulted  in  the  attain- 

ment of  a  much  whiter  projection  light  at 
low  and  medium  amperages  than  is  obtain- 

able from  low-intensity  and  hi-low  arcs. 
This  carbon,  used  with  a  negative  carbon 
of  adapted  type,  is  the  source  of  the  so- 
called  ''suprex"  arc.    A  report  of  the  Pro- 

ONW HOLDOVER 
mwMOTm# 

WiTH 

LAFAYETTE 

\FACSMILI-TONE 
says  this  exhibitor,  and  shouting 
the  same  thing  are  theatre  man- 

agers from  Hollywood  to  Hoboken. 
That's  because  Lafayette  Sound  Sys- tems are  accurately  designed  to  re- 

produce on-the-set  perfection  in 
today's  delicate  sound  films — just  as 
modern  theatre-goers  have  come  to 
expect  it. 
Theatre  exhibitors  are  bringing  their 
houses  up  to  1938  with. 
Lafayette  —  the  modern  j 
sound  system  that  proved' good  sound  equipment 
could  be  had  for  reason- 

able prices. 
AN  EXTRA  ADDED 
ATTRACTION 

provision  for  using  stage 
mikes  through  the  sound-on- 
iilm  system.  This  new  Fac< 
simili-Tone  —  perfected  to  a 
point  where  you  cannot  buy 
a  better  system  for  the  aver- 

age theatre — is  Lafayette  all 
the  way — complete,  compact, more  economical.  Send  cou- 

pon today  for  complete 
descriptive  booklet. 

When  you  think  of  sound,  remember— 

"it's  better  yet  with  Lafayette' 
yjflOLESflU  AUDIO  SEflVICE  C0.s. 
NEW  YORK,  N.Y.  CHICAGO,ILL.  ATLANTA,  GA. 

WHOLESALE  RADIO  SERVICE  CO..INC.  ■ 
100  SIXTH  AVENUE.  NEW  YORK,  N.Y.  J 
Rash  FREE  THEATRE  Catalog  No.  T-76K7  i 
Also  FREE  General  Catalog  No.  69  76  K7 .  I 

jection  Practice  Committee  of  the  Society 
of  Motion  Picture  Engineers,  has  stated: 

"A  comparison  of  the  Suprex  carbon  arc 
with  the  high-low  arc  at  a  current  of  from 
50  to  60  amperes,  showed  that  the  Suprex 
carbon  arc  provides  a  light  of  equal  inten- 

sity, but  with  a  more  even  field,  and  of 
course  at  a  much  lower  operating  cost." This  carbon  is  used  with  a  special  lamp 
and  certain  low-voltage  rectification  facil- 

ities developed  for  it.  (See  Motor-Gen- erators and  Rectifiers.) 
A  still  later  development  in  projection 

carbons  (in  the  United  States)  is  a  super- 
high-intensity  carbon  for  use  in  very  large 
theatres  where  the  size  of  screen  demands 
utmost  illumination  for  the  best  presenta- 

tion of  the  picture.  It  has  an  effective  cur- 
rent capacity  of  180  amperes. 

National  Carbon  Company,  Inc.,  Madison  Avenue  and W.  117th  Street,  Cleveland,  O. Noris  Carbon  Company,  Inc.,  160  Fifth  Avenue,  New York  City. 

CARBON  SAVERS 
THESE      DEVICES,  which 

permit  use  of  carbons  down  to  a  very  short 
stub,  consist  in  a  metal  rod  that  is  clamped 
into  the  carbon  jaws  of  the  lamp  house, 
one  end  of  the  rod  being  provided  with 
means  for  holding  a  stub  of  carbon  that  is 
too  short  for  use  in  the  normal  way.  There 
are  several  methods  of  attaching  the  stub  to 
the  carbon  saver,  some  of  them  permitting 
use  of  the  carbon  down  to  one  inch. 
Best  Devices  Company,  10516  Western  Avenue,  Cleve- land, O. 
Chicago  Cinema  Products  Company,  1736  North Springfield  Avenue,  Chicago,  111. 
The  GoldE  Manufacturing  Company,  1214-22  W.  Madi- son Street,  Chicago,  111. Morelite  Co.,  Inc.,  600  W.  57th  St.,  New  York  City. 
Newman  Brothers,  Inc.,  670  W.  Fourth  Street,  Cin- cinnati, O. 
Pictur-Fnne  Companv.  212  W.  North.  Lima.  O. S.   A.   Twitchell,   1925   Glenwood  Ave.,  Minneapolis, Minn. 
Weber  Machine  Corp.,  59  Rutter  St.,  Rochester,  N.  Y. Wenzel  Co.,  2509  So.  State  St.,  Chicago,  111. 

CARPETS 
carpets  are  selected  ac- 

cording to  four  qualifications : 
1.  Appearance,  which  should  be  in  har- 

mony with  the  general  decorative  scheme. 
2.  Durability.  It  has  been  found  that 

because  of  the  extreme  wear  to  which  the- 
atre carpets  are  subjected,  real  economy  is 

seldom  effected  by  buying  the  cheaper 

grades. 3.  Acoustic  considerations — installation 
of  carpet  (or  of  heavier  carpet)  may  aid 
in  overcoming  certain  acoustical  defects  in 
an  auditorium. 

The  standard  weaves,  in  order  of  cost, 
from  the  most  to  the  least  expensive  are 
Chenille,  Saxony,  American  Oriental,  Wil- 

ton, Axminster,  Velvet  and  Tapestry. 
Padding  under  the  carpet  provides  a 

softer  and  more  comfortable  footing;  in- 
creases carpet  life  very  materially  by  re- 
ducing friction  and  keeping  the  carpet  out 

of  direct  contact  with  the  floor;  and  im- 
proves sound  absorbing  properties,  provid- 

ing increased  acoustic  absorption  per  unit 
area. 
Bigelow-Sanford  Carpet  Company,,  Inc.,  140  Madison Avenue,  New  York  City. L.  C.  Chase  &  Co.,  295  Fifth  Avenue,  New  York  City. Clinton  Carpet  Co.,  Merchandise  Mart,  Chicago,  111. Charles    P.   Cochrane   Company,    Kensington  Avenue and  Butler,  Philadelphia,  Pa. 

Collins   &  Aikman  Corporation,  25   Madison  Avenue, New  York  City. 
Firth  Carpet  Company,  295  Fifth  Avenue,  New  York 

City. 

Fuerstenberg  &  Co.,  212  South  Market  Street,  Chi- 
cago, 111. Hardwick  &   Magee  Company,   Lehigh  Avenue  and Seventh  Street,  Philadelphia,  Pa. Mohawk  Carpet  Mills,  Inc.,  295  Fifth  Avenue,  New York  City. 

Roxbury  Carpet  Company,  Central  Street,  Saxonville, Mass. Alexander  Smith  &  Sons  Carpet  Company,  Saw  Mill River  Road,  Yonkers,  N.  Y. M.  J.  Whittal  Associates,  Brussels  Street,  Worcester, Mass. 

CHAIRS,  THEATRE 
chairs  and  general  seat- 

ing arrangements  are  chosen  to  provide  the 
optimum  compromise  between  six  require- 

ments: maximum  seating,  maximum  com- 
fort, facility  of  entrance  and  exit,  proper 

THIS  TRADE  MARK 

DEPENDABILITY 

•  Westinghouse  has  pioneered  in 
the  development  of  Photo  Tubes. 
Every  Westinghouse  tube  is  built  to 
rigid  specifications  and  tested  for 
performance  and  dependability.  .  .  . 
When  you  buy  tubes  bearing  the 
Westinghouse  trademark  you  are 
assured  that  they  will  be  uniform  in 
performance,  dependable  in  opera- tion and  last  longer. 

Write  for  bulletin  describing  the  complete 
line  of  Westinghouse  Photo   Tubes  for 

sound  apparatus. 

Dept.    208,    Westinghouse    Lamp  Division, 
Westinghouse  Electric  &  Manufacturing  Co., 

Bloomfield,  N.  J. 

October  16,  1937 

Westinghouse 



sight  lines,  local  building  regulations,  and 
acoustics. 

Upon  the  last  point,  the  ideal  chair  is 
one  that  has  precisely  the  same  sound  ab- 

sorption as  the  human  body;  in  a  theatre 
thus  seated  it  is  never  necessary  to  change 
sound  volume  with  changing  audience  con- 

ditions, and  sound  quality  is  always  equal 
to  that  obtained  with  a  full  house.  Veneer 
chairs  should  never  be  used. 

The  importance  of  well  designed  chairs 
to  the  comfort  of  the  theatre  patron — and 
all  possible  comfort  must  be  provided — ad- vises careful  selection  of  chairs  in  the  first 
place,  expertly  supervised  installation,  con- 

stant maintenance  and  periodical  reseating. 
Much  scientific  research  with  respect  to 
posture  and  materials  has  gone  into  the 
designing  and  production  of  modern  the- 

atre chairs,  and  a  similar,  painstaking  at- 
titude toward  seating  is  indicated  on  the 

part  of  the  theatre  owner. 
Chairs  may  be  procured  with  full  spring 

construction,  or  spring-edge  seats,  and  with 
padded  backs.  Row  end  standards  may  be 
obtained  in  special  designs  to  suit  a  particu- 

lar decorative  scheme.  Coverings,  of  course, 
are  always  selected  according  to  the  inter- 

ior treament  of  the  auditorium  (see  also 
articles  in  The  Equipment  Index  on  Chair 

Covers,  Chair  Re  finishing  Materials  and 
Upholstering  Materials). 
American  Seating  Company,  Grand  Rapids,  Mich. The  A.  H.  Andrews  Company,  59  East  Monroe  Street, Chicago,  111. Arlington  Seating  Company,  Arlington  Heights,  111. John    L.   Cable   Manufacturing   Company,   45  Union Avenue,  Jamaica  Plain,  Mass. Eastern  Seating  Co.,  49-10  Metropolitan  Ave.,  Brook- 

lyn, N.  Y. General  Seating  Company,  2035-49  Charleston  Street, Chicago,  111. 
Heywood-Wakefield  Company,  Gardner,  Mass. Ideal  Seating  Company,  Grand  Rapids,  Mich. International  Seat  Corporation,  Union  City,  Ind. The  Irwin  Seating  Company,  Grand  Rapids,  Mich. Laine  Textile  Corporation,  212  Lexington  Avenue,  New York  City. 
Midwest  Manufacturing  Company,  344  North  Water Street,  Wichita,  Kan. 
National  Seating  Company,  2494  South  Fifth  Street, Milwaukee,  Wise. 
Nation-Wide  Mfg.  Co.,  449  W.  42nd  Street,  New  York, 
N.  Y. The  Peabody  Seating  Company,  North  Manchester, Ind. 

Standard  Manufacturing  Company,  Cambridge  City, Ind. 
• 

CHAIR  COVERS 
chair  covers  create  an 

impression  of  coolness  during  the  summer 
months,  and  are  especially  advised  for  the- 

atres without  any  means  of  cooling  the  air. 
Main  floor  chairs  require  a  full  cover,  while 
the  slope  at  which  balcony  chairs  are  com- 

monly placed  permits  use  of  a  quarter-back. Allied  Seating  Company,  358  W.  44th  Street,  New York  City. 
American  Theatrical  Valance  Co.,  900  Fifth  Ave.,  Pitts- burgh, Pa. 

Buob  and  Scheu,  216  E.  14th  Street,  Cincinnati,  O. L  C.  Chase  &  Company,  295  Fifth  Avenue,  New  York 
City. 

Florence  Bedding  Company,  Florence,  S.  C. 
General  Seating  Company,  2035-49  Charleston  Street, Chicago,  111. 
Ronald  Grose,  Inc.,  515  Madison  Avenue,  New  York 
City. 

Kelly-Springfield  Tire  Company,  1775  Broadway,  New York  City. 
Laine   Hughes   Corporation,    192   Lexington  Avenue, New  York  City. 
Mandel  Brothers,  Inc.,  State  and  Madison  Streets, Chicago,  111. 
The  Orinoka  Mills,  183  Madison  Avenue,  New  York 

City. 

rhe  Pantasote  Company,  Inc.,  250  Park  Avenue  and 46th  Street,  New  York  City. 
1.  Weiss  &  Sons,  Inc.,  445  W.  45th  Street,  New  York City. 

CHAIR  FASTENING  CEMENT 
THE     METAL     pieces  to 

which  theatre  chairs  are  bolted  are  firmly 
fastened  to  the  floor  by  special  cement  made 
for  that  purpose,  which  hardens  in  ap- 

proximately ten  minutes.  In  reseating  a 
theatre,  the  old  chair  bolts  are  removed 
from  the  floor,  and  new  ones  inserted  and 
recemented.    (See  Anchors  for  Chairs.) 
Allied  Seating  Company,  358  W.  44th  Street,  New York  City. 
General  Seating  Company,  2035-49  Charleston  Street. Chicago,  111. llinois  Theatre  Seat  Exchange,  1024  South  Wabash Avenue,  Chicago,  111. 

CHAIR  REFINISHINC  MATERIALS 
chairs  may  be  refinished 

in  a  short  time,  in  practically  any  color, 
and  without  removing  them  from  the  chair 
frame.  Materials  now  available  provide 
new  flexible  surfaces  that  hide  worn  seat 
overings,  will  not  crack  or  peel,  and  are 
impervious  to  moisture  and  perspiration. 
In  some  cases,  costs  may  make  refinishing 
a  suitable  method  of  ameliorating  bad 
seating  conditions. 

Chair  pads  for  veneer  seats  are  obtain- 
able, as  are  special  chair  materials  which 

may  help  to  correct  poor  acoustics  in  the- atres having  veneer  chairs. 
Allied  Seating  Company,  358  W.  44th  Street,  New York  City. 
<  General  Seating  Company,  2035-49  Charleston  Street, Chicago,  111. 
The  Pantasote  Company,  Inc.,  250  Park  Avenue  and 46th  Street,  New  York  City. 

CHANCE  MAKERS 
occupying  little  space  in 

the  box  office,  modern  change  making 
machines  prevent  annoying  errors  in  offer- 

ing change  to  a  patron  and  loss  to  the  the- 
atre through  mistakes.  A  touch  of  the  key- 

board delivers  the  correct  change  into  a 
metal  cup,  from  which  it  is  easily  scooped. 
Not  only  greater  accuracy,  but  greater 
speed  in  handling  a  line  of  patrons  make 
change-makers  more  or  less  a  box  office 
requisite. rhe  Ampro  Corporation,  2839-51  North  Western  Ave- 

nue, Chicago,  111. Brandt  Automatic  Cashier  Company,  Watertown,  Wis. 
Hoefer  Change-Maker  Company,  3700  E.  12th  Street. Kansas  City,  Mo. 
Tohnson  Fare  Box  Company,  4619-25  Ravenswood  Ave- nue, Chicago,  III. Monex  Corporation,  22  W.  32nd  Street,  New  York 

City. 

Universal  Stamping  &  Manufacturing  Company,  2839 North  Western  Avenue,  Chicago,  111. 

CHANCEOVERS 
devices  for  changing 

projection  or  sound,  or  both,  from  one 
projector  to  the  other,  or  for  changing  from 

Recent  installations  at 
Lexington,  Richmond 
and  Paris,  Ky.;  Ithaca 
and  Lockport,  N.  Y.; 
Seaside  Park,  N.  J.; 

Van  Wirt,  O. 

If  You  Are  Thinking  of 

REUPHOLSTERING 

It  Will  Pay  You  to 

Qet  in  Touch  with  Me 
For  twenty-five  years  I  have  been  connected  with  Heywood- 

Wakefield  as  chief  engineer  in  charge  of  installation.  I  operate 
my  own  organization  and  am  set  up  to  do  your  work  regard- less of  location. 

Although  I  use  only  the  highest  quality  materials  (L.  C. 
Chase  and  Haigh  textiles,  etc.)  and  give  you  the  finest  work- 

manship, my  prices  are  very  reasonable,  my  service  most 
prompt.  It  costs  nothing  to  have  my  engineer  call  and  give 
you  an  estimate,  at  the  same  time  counselling  with  you  as  to 
proper  color  scheme,  choice  of  fabrics  and  latest  designs. 

Write  me  for  further  information 

J.   J.  SPEISER 
In  care  of  Heywood  Wakefield 

I  PARK  AVENUE  NEW  YORK  CITY 

IF  YOU  DON'T  ALREADY  KNOW  OF  ME,  ASK  THE  MAN  WHO  HAS  USED  MY  SERVICE 

Approximately  5.000  Ht» model  chairs  taken  from Capitol    Theatre,    N.  Y. 

It  is  the  WISE  EXHIBITOR  who  buys  direct 
at  Factory  Outright  Prices! 

RECENT  INSTALLATIONS: 
Alcazar,  Naugatuck,  Conn.      Star,  Cliffside,  N.  J. Savoy,  Bronx,  N.  Y.  Rivoli,  West  New  York,  N.  J. Rivoli,  Belmar,  N.  J.  Liberty,  Masontown,  Pa. Elks,  Mahanoy  City,  Pa. 

Approximately  20,000  late-type  completely  rebuilt  theatre 
chairs  will  be  sold  at  half-price.  Exhibitors  who  desire 
comfort  and  durability  must  act  quickly,  while  this  ex- cellent buy  lasts ! 

EASTERN  SEATING  COMPANY 
49-10  Metropolitan  Ave. Brooklyn,  N.  Y. 
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projector  to  stereopticon  or  vice  versa.  A 
number  of  intricate  operations  are  per- 

formed mechanically  and  with  perfect  tim- 
ing at  the  touch  of  a  single  switch. 

Automatic  Change  Over  Co.,  1245  So.  Hope  St.,  Los Angeles,  Calif. Basson  &  Stern,  749  E.  32nd  Street,  Brooklyn,  N.  Y. 
Cinema  Supplies,  Inc.,  36-40  Glen  wood  Avenue,  Minne- apolis, Minn. Dowser   Manufacturing   Company,   114   Green  Street. Brooklyn,  N.  Y. Essannay  Electric  Manufacturing  Company,  908  Soutb Wabash  Avenue,  Chicago,  111. Forest  Manufacturing  Corp.,  145  Valley  St.,  Belleville, N  J. 
Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. 
GoldE  Manufacturing  Company,  1214-22  W.  Madison Street,  Chicago,  HI. 
Hoffmann -Soons,  387  First  Avenue,  New  York  City. E.    W.    Hulett   Manufacturing   Company,   216  North Clinton  Street,  Chicago,  111. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. N.  A.  N.  Automatic  Light  Control  Company,  517  Main Street,  P.  O.  Box  207,  Johnstown,  Pa. Pictui-Fone  Co.,  212  W.  North,  Lima,  O. Sentry  Safety  Control  Corporation,   13th  and  Cherry Streets,  Philadelphia,  Pa. S.    A.    Twitchell,    1925    Glenwood   Ave.,  Minneapolis, Minn. 
Weaver  Manufacturing  Company,  1639  E.  102nd  Street. Los  Angeles,  Calif. 

Choppers,  Ticker 
Refer  to  TICKET  CHOPPERS 

Cleaners,  Film 
Refer  to  FILM  CLEANING 

MACHINES 

CLEANING  COMPOUNDS 
CLEANING  COMPOUNDS 

facilitate  janitor  work  and  provide  a  neat 
appearance  difficult  to  obtain  without  their 
aid.  They  are  available  for  use  with  al- 

most every  material  and  surface,  from  brass 
and  marble  to  walls  and  carpets.  Care  is 
necessary  in  selecting  compounds  that  are 
harmless,  as  well  as  suited  to  the  purpose. 
Budge-It  Products  Corporation,  24  Bond  Street,  New York  City. Florozone,  Inc.,  Brooklyn,  N.  Y. J.  B.  Ford  Company,  Wyandotte,  Michigan. Franklin  Research  Company,  Philadelphia,  Pa. 
Hewes-Gotham  Company,  520  W.  47th   Street,  New York  City. 
Hild  Floor  Machine  Co.,  1313  W.  Randolph  St.,  Chi- cago, 111. 
Huntington  Laboratories,  Inc.,  900  East  Tipton  Street. Huntington,  Ind. Pag  Laboratories,  Wallingford,  Conn. Rochester  Germicide  Company,  Rochester,  N.  Y. Rosco   Laboratories,   367   Hudson    Avenue,  Brooklyn, N.  Y. 
Skour-Nu,  Inc.,  158  W.  22nd  Street,  New  York  City. 

CONDENSERS  (LENSES) 
the  projection  con- 

denser is  located  between  the  lamp  house 
and  the  projector,  and  serves  to  focus  the 
light  on  the  aperture.  It  serves  a  similar 
purpose  in  spotlight  projection.  The  con- 

denser is  a  single  glass  lens,  unmounted, 
made  in  various  shapes — moon  shape,  plano- 

convex, bi-convex  and  meniscus.  The  di- 
ameters of  projection  condensers  range  from 

2)4  to  1%  inches;  of  spotlight  condensers, 
from  5  to  8  inches.  Focal  lengths  for  the- 

atre work  run  from  6J/2  to  9^2  inches. 
(These  lenses  should  not  be  confused 

with  electrical  condensers,  which  are  used 
in  amplifiers  and  other  portions  of  the 
sound  equipment,  and  are  not  lenses,  but 
pairs  of  conductors  spaced  by  insulation  and 
mounted  in  a  suitable  case.) 
Bausch  &  Lomb  Optical  Company,  Rochester,  N.  Y 

ARE  YOU  LOSING  PROFITS 

AT  YOUR  BOX  OFFICE? 

Humans  will  err!  When  a  ticket  seller  works  rapidly  under  strain, 
errors  are  bound  to  occur — errors  in  mental  calculation — in  the 

selection  of  coins.    Overpayments  re- 
sult that  may  mean  a  substantial  loss 

of  profits  over  a  period  of  time. 
These  losses  are  impossible  when 

change  is  made  with  a  BRANDT 
AUTOMATIC  CASHIER,  as  it  cannot mispay. 

Model  201  The  sale  of  tickets  is  also  greatly For    the    theatre    whose    admissions  i      i  i  i      .  i  .1 
include  pennies.  speeded  up  because  but  one  key — the 

key  corresponding  to  the  price  of  admission — 
need  be  pressed  to  deliver  the  change.  For 
example,  with  an  admission  of  38c — tender  of 
$1.00 — key  38  is  pressed  and  62c  delivered. 
There  are  no  mental  calculations;  no  coins  to 
handle;  no  unnecessary  delays  or  waiting  in 
line  at  the  box  office. 

BRANDTS  are  in  use  in  thousands  of  thea- 
tres. Write  for  full  information  today. 

BRANDT  AUTOMATIC  CASHIER  CO. 
WATERTOWN WISCONSIN 

lllTERnATIOnAL  f EATS 

Paramount  is  the  acceptance  by 
hundreds  of  leading  theatres  to  this 
new  famous  theatre  chair.  May  we 
have  the  privilege  of  showing  you 

International's  many  exclusive  con- struction features. 

INTERNATIONAL  SEAT  CORPORATION 
UNION  CITY.  INDIANA 

^kuu£Lnq  Grmfefijt tor HilMurrtA 

October  16,  1937 
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Brenkert  Light  Projection  Company,  7348  Saint  Aubin Avenue,  Detroit,  Mich. 
Century  Lighting  Equipment,  419  W.  55th  Street,  New York  City. 
Chicago  Cinema  Products  Company,  1736  North Springfield  Avenue,  Chicago,  111. 
Fish-Schurman  Corporation,  250  East  43rd  Street,  New- York  City. 
GoldE  Manufacturing  Co.,  1214-22  W.  Madison  St., Chicago,  111. 
Hub  Electric  Corporation,  2219  West  Grand  Avenue. Chicago,  111. 
Hugo  Meyer  &  Company,  245  W.  55th  Street,  New York  City. 
Ilex  Optical  Company,  Rochester,  N.  Y. 
Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. 
Morelite  Company,   Inc.,  600  W.  57th  Street,  New York  City. 
Projection  Optics  Co.,  Inc.,  330  Lyell  Ave.,  Rochester, N.  Y. 
Selsi  Company,  Inc.,  43  W.  23rd  Street,  New  York City. 
Sussfeld,  Lorsch  &  Schimmel,  153  W.  23rd  Street, New  York  City. 
United  Optical  Corp.,  14  W.  40th  Street,  New  York City. 

CROWDS 

FLOCK  TO  THE  THEATRES 
THAT  HAVE 

MADE  ENTRANCE  DISPLAYS 
Only  with  the  Cutawl  can  you  make 
the  striking  dramatic  cutout  settings 
that  are  used  by  the  more  success- 

ful theatres  the  country  over. 
FIND  OUT  HOW  THE  CUTAWL 
CAN  HELP  YOUR  BUSINESS 

WRITE  FOR 
SPECIAL  THEATRE 

LITERATURE 

INTERNATIONAL 
REGISTER  CO. 
21   S.  Throop  Street 

CHICAGO 

INTERNATIONAL  REGISTER  CO.  10-37 I      21  S.  Throop  St.,  Chicago,  111.  I 
Please  send  me  your  Theatre  Literature.  | 

|     Name    j 
|     Address    i 

I     
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CURTAIN  CONTROL  MACHINES 
smooth  and  silent  open- 

ing and  closing  of  curtains  are  effected, 
either  from  backstage  or  from  the  projec- 

tion room  controls,  by  automatic  machines 
that  operate  at  the  touch  of  a  button.  The 
curtain  may  be  stopped  at  any  point  along 
the  stage,  or  its  motion  reversed  as  desired. 
The  equipment  consists  of  a  motor,  a 

track  and  a  cable,  as  well  as  snaps  to  which 
the  curtain  is  fastened.  The  motor  may  be 
placed  in  the  grids,  which  makes  it  possible 
to  fly  the  entire  mechanism,  curtain  and  all. 
Special  models  for  small  theatres  are  avail- 

able at  relatively  low  cost. 
Acme  Stage  Equipment  Company,  191  Lafayette Street,  New  York  City. Arvee  Equipment  Company,  3737  Cass  Ave.,  St.  Louis, Mo. 
Automatic  Devices  Company,  737  Hamilton  St.,  Allen- town,  Pa. Bruckner-Mitchell,  Inc.,  132  W.  24th  Street,  New York  City. 
J.  H.  Channon  Corporation,  1447-1455  West  Austin Avenue,  Chicago,  111. 
J.  R.  Clancy,  Inc.,  1010  West  Belden  Avenue,  Syra- cuse, N.  Y. Peter  Clark,  Inc.,  544  W.  30th  Street,  New  York  City. 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Minne- apolis, Minn. Hub  Electric  Company,  2219  West  Grand  Avenue, Chicago,  111. Metropolitan  Scenic  Studios,  Inc.,  Omaha,  Nebr. 
N.  C.  Nussbaumer,  2921  West  Van  Buren  Street,  Chi- cago, 111. Perkins  Curtain  Carrier  Company,  Waterloo,  la. 
Robert  E.  Power  Studios,  1717  Cordova  •  Street,  Los Angeles,  Calif. 
Richards-Wilcox    Manufacturing    Company,  Aurora, 111. 
Alvin  Seiler,  Chrysler  Building,  New  York  City. Tiffin  Scenic  Studios,  Tiffin,  O. 
Twin   City   Scenic   Company,  2819   Nicolett  Avenut Minneapolis,  Minn. Vallen,  Inc.,  225  Bluff  Street,  Akron,  O. Volland  Studios,  3737  Cass  Avenue,  St.  Louis,  Mo. Weaver  Manufacturing  Company,  1639  E.  102nd  Street, Los  Angeles,  Calif. I.  Weiss  &  Sons,  Inc.,  445  W.  45th  Street,  New  York City. 

CURTAIN  TRACKS 
these  must  be  noiseless 

and  smooth  in  functioning  to  permit  that 
flawless  operation  that  distinguishes  a  good 
show  from  an  amateurish  effort  (see  Cur- 

tain Control  Machines) . 
Acme    Stage    Equipment    Company,    191  Lafayette Street,  New  York  City. Arvee   Equipment   Company,   3737   Cass   Avenue,  St. Louis,  Mo. 
Automatic  Devices  Company,  737  Hamilton  St.,  Allen- town,  Pa. 
Bruckner-Mitchell,  Inc.,  132  W.  24th  Street,  New York  City. 
J.   H.  Channon  Corporation,   1447-1455   West  Austin Avenue,  Chicago,  111. J.  R.  Clancy,   1010  West  Belden  Avenue,  Syracuse, N.  Y. 
Peter  Clark,  Inc.,  544  W.  30th  Street,  New  York  City. Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. 
Good -All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. Great  Western  Stage  Equipment  Company,  817  Holmes Street,  Kansas  City,  Mo. 
Metropolitan  Scenic  Studios,  Inc.,  Omaha,  Nebr. N.   C.   Nussbaumer,  2921   West   Van   Buren  Street. Chicago,  111. Perkins  Curtain  Carrier  Company,  Waterloo,  la. Robert  E.  Power  Studios,  1717  Cordova  Street,  Los Angeles,  Calif. 
Richards-Wilcox  Manufacturing  Company,  Aurora,  111. Tiffin  Scenic  Studios,  Tiffin,  O. 
Twin   City   Scenic  Company,   2819   Nicolett  Avenue, Minneapolis,  Minn. U.  S.  Scenic  Studios,  Inc.,  Film  Exchange  Building, Omaha,  Nebr. Vallen,  Inc.,  225  Bluff  Street,  Akron.  O. Volland  Studios,  3737  Cass  Avenue,  St.  Louis,  Mo. Weaver  Manufacturing  Company,  1639  E.  102nd  Street, Los  Angeles,  Calif. I.  Weiss  &  Sons,  Inc.,  445  W.  45th  Street,  New  York City. 

CURTAINS,  FIREPROOF 
ASBESTOS    CURTAINS,  or 

combinations  of  steel  and  asbestos  curtains, 
are  now  required  by  law  in  many  states  and 
nearly  all  cities  for  theatres  with  full  stages 
and  dressing  rooms. 

Arvee  Equipment  Company,  3737  Cass  Avenue,  St. Louis,  Mo. 
Bruckner-Mitchell,  Inc.,  132  W.  24th  Street,  New  York City. 

J.  H.  Channon  Corporation,  1455  West  Austin  Avenue, Chicago,  111. 
J.  R.  Clancy,  1010  West  Belden  Avenue,  Syracuse, 
N.  Y. Peter  Clark,  Inc.,  544  W.  30th  Street,  New  York  City. Collins  &  Aikman  Corporation,  200  Madison  Avenue, New  York  City. 

Dazians,  Inc.,  142  W.  44th  Street,  New  York  City. Great  Western  Stage  Equipment  Company,  817  Holmes Street,  Kansas  City,  Mo. 
Tohns-Manville  International   Corporation,  22  E.  40th Street,  New  York  City. Klemm  Manufacturing  Corporation,  1455  West  Austin Avenue,  Chicago,  111. 
Laine  Hughes  Corporation,  192  Lexington  Avenue,  New York  City. 
Lee  Lash  Studios,  707  Broadway,  New  York  City. Metropolitan  Scenic  Studios,  Inc.,  Omaha,  Nebr. N.   C.   Nussbaumer,   2921   West   Van   Buren  Street. Chicago,  111. 
The  Orinoka  Mills  183  Madison  Avenue,  New  York City. 

The  Pantasote  Company,  Inc.,  250  Park  Avenue  and 46th  Street,  New  York  City. 
Robert  E.  Power  Studios,  1717  Cordova  Street,  Lot 
Angeles,  Calif. Tiffin  Scenic  Studios,  Tiffin,  Ohio. 

Twin   City   Scenic  Company,   2819   Nicolett  Avenue, Minneapolis,  Minn. 
Volland  Studios,  3737  Cass  Avenue,  St.  Louis,  Mo. I.  Weiss  &  Sons,  445  W.  45th  Street,  New  York  City. 

CUTOUT  MACHINES 
EXPLOITATION  CUtOUtS  for 

lobby  and  marquee  displays  are  easily  made 
by  tracing  the  desired  pattern  on  wall 
board  and  then  guiding  a  cutout  machine 
along  the  pattern.  A  small  electric  motor 
driven  by  power  from  a  lamp  socket  does 
the  work,  and  by  substitution  of  cutting 
edges  the  machine  may  be  used  as  an  ordi- 

nary saw  to  build  the  frame  and  supports 
for  cutouts  or  any  other  display. 
International  Register  Company,  21  S.  Throop  Street, Chicago,  111. 
A   &  B.  Smith  Co..  633  Smithfield  St..  Pittsburgh,  Pa. 

DIMMERS 

these  are  electro-me- 
chanical  devices  for  controlling  illumina- 

tion. They  permit  fading  out  of  any  de- 
sired set  of  lights  and  fading  in  of  others, 

soft  or  bright  color  combinations,  and  all 
the  beautiful  lighting  effects  that  produce 
as  desired,  a  gay  or  a  restful  tone  and  at- 

mosphere. They  are  necessary  to  any  effec- 
tive system  of  decorative  illumination  in 

variable  color  tones. 
Frank  Adam  Electric  Company,  3650  Windsor  Place, St.  Louis,  Mo. The  Artkraft  Sign  Co.,  Lima,  O. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Century  Lighting  Equipment,  Inc.,  419  W.  55th  Street, New  York  City. 
Chicago  Switchboard  Manufacturing  Company,  426  S. Clinton  Street,  Chicago,  111. Cutler-Hammer,  Inc.,  12th  Street  and  St.  Paul  Ave- nue, Milwaukee,  Wis. 
Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. 
General  Electric  Company,  1  River  Road,  Schenec- tady, N.  Y. Hub  Electric  Corporation,  2219  West  Grand  Avenue, Chicago,  111. 
Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Major  Equipment  Company,  4603  Fullerton  Avenue, Chicago,  111. Outdoor  Lighting  Corp.,  Jersey  City,  N.  J. 
Reynolds    Electric    Company,    2650    West  Congress Street,  Chicago,  111. Ward-Leonard   Electric   Company,   37   South  Street, Mt.  Vernon,  N.  Y. 
Westinghouse    Electric    &    Manufacturing  Company, East  Pittsburgh,  Pa. Wm.  Wurdack  Electric  Manufacturing  Company,  4444 
Clayton  Avenue,  St.  Louis,  Mo. 

DISINFECTANTS,  PERFUMED 
liquids  that  kill  bacteria 

are  combined  with  fragrant  odors  that  dis- 
place the  odors  the  bacteria  have  left  be- hind them.     Solvents  for  the  scale  that 
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forms  in  urinals  and  toilets  are  also  com- 
bined with  deodorants. 

Florozone  Corporation,  62-68  Forest  Avenue,  Brook- lyn, N.  Y. The  Huntington  Laboratories,  Inc.,  Huntington,  Ind. Molnar  Laboratories,  211  E.  19th  Street,  New  York City. 
Pag  Laboratories,  Wallingford,  Conn. 
Per-Fu  Company  of  Hollywood,  1637  North  Stanley Avenue,  Hollywood,  Calif. Rochester  Germicide  Company,  Inc.,  Rochester,  N.  Y. Rosco  Laboratories,  367  Hudson   Avenue,  Brooklyn, N.  Y. 
Sanozone  Co.,  1127  Ray  St.,  Philadelphia,  Pa. 
West  Disinfecting  Company,  42-16  Barn  Street,  Long Island  City,  N.  Y. 

• 
EFFECT  MACHINES 

effects  in  lighting  and 
still  projection  for  both  stage  and  screen 
are  obtained  with  special  machines,  essen- 

tially stereopticons,  that  produce  illusions 
of  depth.  These  are  available  in  various 
types,  depending  upon  the  effects  desired. 
Backgrounds  for  stage  shows,  in  color,  can 
be  projected  and  changed  at  pleasure,  or 
the  opening  of  a  feature  picture  be  framed 
in  color  or  given  a  superimposed,  changing 
pattern. 
The  Artkraft  Sign  Co.,  Lima,  O. Belson  Manufacturing  Company,  800  Sibley  Street, Chicago,  111. Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue,  Detroit,  Mich. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. Century  Lighting  Equipment,  Inc.,  419  W.  55th  Street, New  York  City. 
Chicago  Cinema  Products  Company,  1736-1754  North Springfield  Avenue,  Chicago,  111. Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. 
The  GoldE  Manufacturing  Company,  1214-22  W.  Madi- son Street,  Chicago,  111. Hub  Electric  Corporation,  2219  West  Grand  Avenue, Chicago,  111. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. Transformer  Corporation  of  America,  69  Wooster Street,  New  York  City. 

ELECTRICAL  MEASURING 
INSTRUMENTS 

THE  DEPENDENCE  of  the 
modern  theatre  upon  electricity,  and  the 
immensely  varied  and  intricate  apparatus 
used  in  the  projection  room,  backstage  and 
throughout  the  house,  frequently  advise 
having  in  the  theatre  measuring  and  test- 

ing equipment  to  assist  the  projectionist, 
stage  electrician  and  maintenance  engineer. 

Voltmeters  and  ohmmeters  are  essential 
to  finding  most  electrical  troubles  if  the 
work  is  to  be  done  with  any  reasonable 
speed.  Ammeters,  wattmeters,  illumi- 
nometers,  decibel  meters  and  oscilloscopes 
are  valuable  adjuncts  that  pay  for  them- 

selves in  reducing  current  consumption, 
avoiding  equipment  breakdown,  making 
possible  faster  repairs,  and  minimizing 
maintenance  costs. 

Combinations  of  most  of  these  instru- 
ments are  available;  thus,  a  single  instru- 

ment with  suitable  auxiliaries  mounted  on 
the  same  panel  may  serve  as  voltmeter, 
ammeter,  ohmmeter  and  decibel  meter. 
Such  combinations  may,  in  the  latest  equip- 

ment, be  further  combined  with  an  oscillo- 
scope. 
The  Clough-Brengle  Co.,  2815  W.   19th  St.,  Chicago, 
Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. 
General  Electric  Company,  1  River  Road,  Schenec- tady. N.  Y. 
General  Radio  Co.,  30  State  St.,  Cambridge,  Mass. Lipman  Engineering  Company,  415  Van  Braam  Street, Pittsburgh,  Pa. Pacent  Engineering  Corp.,  79  Madison  Ave.,  New  York 

RCA  Manufacturing  Co.,  Inc.,  Camden,  N.  J. Sundt    Engineering    Company,   4238   Lincoln  Avenue, Chicago,  111. Westinghouse  Electric  &  Mfg.  Co.,  East  Pittsburgh, 
Weston  Electrical  Instrument  Corporation,  614  Freling. huysen  Avenue,  Newark,  N.  J. 

EXIT  SICNS 
such  signs  are  required 

by  law  in  substantially  all  theatres.  They 
consist  in  a  metal  incandescent  lamp  box 
with  a  glass  front  bearing  the  word  Exit 
(or  its  equivalent  in  any  language).  These 
boxes  may  be  obtained  in  various  designs, 
sizes  and  lettering. 
Adler  Sign  Letter  Co.,  Inc.,  720  South  Dearborn  Street, Chicago,  111. The  Artkraft  Sign  Company,  Lima,  O. Belson   Manufacturing   Company,   800   Sibley  Street, Chicago,  111. Brenkert  Light  Projection  Company,  7348  Saint  Aubin Avenue,  Detroit,  Mich. Capital  City  Electric  Co.,  516  W.  3rd  St.,  Des  Moines, 
Iowa. Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 

The  Carpenter  Mfg.  Co.,  179  Sidney  St.,  Cambridge, Mass. 
Century  Lighting  Equipment,  419  W.  55th  Street,  .New York  City. 
Day-Brite  Lighting,  Inc.,  5401  Bulwer  Avenue,  St. Louis,  Mo. 
Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St.,  Mil- waukee, Wis. 
Flexlume  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. Garrison  Engineering  Corporation,  51  Church  Street, Great  Barrington,  Mass. 
Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. Edwin  F.  Guth  Company,  2615  Washington  Avenue, St.  Louis,  Mo. Hub  Electric  Corporation,  2219  West  Grand  Avenue, Chicago,  111. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich. Major  Equipment  Company,  4603  Fullerton  Avenue. Chicago,  111. Metal  &  Glass  Products  Company,  952  West  Lake Street,  Chicago,  111. Murlin  Mfg.  Co.,  5420  Paschall  Ave.,  Philadelphia,  Pa. Neon  Products,  Inc.,  Lima,  O. 
ivewman  Brotners,  Inc.,  670  W.  4th  Street,  Cincin- nati, O. 
Rawson  &  Evans  Company,  710  Washington  Blvd., Chicago,  111. Ruby  Lamp  Mfg.  Co.,  Inc.,  430  W.  14th  Street,  New York  City. 
Viking  Products  Corporation,  330  W.  42nd  Street,  New York  City. 
The  Voigt  Company,  1745  N.  12th  Street,  Philadel- 

phia, Pa. Charles   J.   Weinstein   &   Co.,  Inc.,  2  W.  47th  St.. New  York  City. Wheeler    Reflector    Company,    275   Congress  Street. Boston,  Mass. 
Cecil  K.  White,  Inc.,  85  Willow  St.,  New  Haven,  Conn 

FILM  CABINETS 
methods  of  storing  film 

methodically,  and  in  a  manner  that  avoids 
any  chance  that  the  projectionist  may  use 
the  wrong  reel,  are  provided  by  modern 
fireproof  film  cabinets.  They  are  available 
in  units  holding  from  three  to  twelve  reels, 
and  some  are  so  arranged  that  on  opening 
the  cover  the  reel  is  raised  and  brought 
within  grasp.  Each  reel  occupies  an  in- 

dividual compartment  heat-insulated  from 
all  others.  Arrangements  for  outside  ven- 

tilation are  also  provided. 
American  Film-Safe  Corporation,  1800  Washington Boulevard,  Baltimore,  Md. Belson  Manufacturing  Company,  800  Sibley  Street, Chicago,  111. 
Chicago  Cinema  Products  Company,  1736  North  Spring- field  Avenue,  Chicago,  111. 
GoldE  Manufacturing  Co.,  1214-22  W.  Madison  St., Chicago,  111. 
Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. Johnson  Electric  Maintenance  Co.,  2206  N.  Western Ave.,  Chicago,  111. Neumade  Products  Corporation,  427  W.  42nd  Street, New  York  City. 
Wenzel  Company,  2507  South  State  Street,  Chicago, 111. 
Edw.  H.  Wolk,  1018  South  Wabash  Avenue,  Chicago, 

111. 

FILM  CABINET  STANDS 
available  in  sizes  that 

accommodate  from  one  to  three  film  cabi- 
nets, these  units  mount  the  film  cabinets 

at  the  most  convenient  operating  height 
and  permit  them  to  be  moved  about  the 
projection  room  when  necessary.  Some 
models  hold  the  cabinet  at  an  angle  that 
prevents  a  reel  of  film  being  laid  on  top, 
compelling  the  projectionist  to  store  it  prop- 

erly, and  leave  it  stored  until  the  time  has 
come  for  its  use. 
Belson  Manufacturing  Company,  800  Sibley  Street. Chicago,  111. 
Chicago  Cinema  Products  Company,  1736  North  Spring- field Avenue,  Chicago,  111. 
The  GoldE  Manufacturing  Company,  1214-22  W.  Madi- son Street,  Chicago,  111. Neumade  Products  Corporation,  427  W.  42nd  Street, New  York  Citv. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. 

To  "Lift  the  Face" 

of  your  Theatre 

start  with  a 

Tyl-A-Mat  floor 

Look  at  your  lobby  floor — all  your  patrons  do. 
A  run-down-at-the-heel  appearance  indicates  poor 
business  or  a  lack  of  progressiveness. Audubon  Theatre 

TYL-A-MATS  will  dress  up  that  old,  cracked  or  otherwise  unsightly  floor.  They 
have  been  chosen  for  many  years  by  the  largest  theatres  to  enhance  the 
portals  of  the  modern  theatre.  Now  TYL-A-MATS,  more  beautiful  than  ever, 
can  be  installed  in  the  smallest  house  at  very  reasonable  cost.  An  investment 
in  TYL-A-MATS  will  cut  your  cleaning  costs  because  their  construction  tends 
to  keep  dirt  outside  your  auditorium. 
•  • 

Our  color-illustrated  TYL-A-MAT  folder,  together  with  a  generous  sample 
of  the  actual  mat,  is  yours  for  the  asking.    Write  for  it  today. 

Prominent  Users 
TYL-A-MATS 

Paramount-Publix  Corp. RKO  Corp. 
Warner  Bros. 
Comeiford Amusement  Co. liniii.lt  Theatres 
Skirball  Bros. Shea  Chain.  Inc. Srhii,,!  Circuit 
Sparks  Circuit United-Detroit  Theatres 

O.W.JACKSON&CO..NC 290-5™  Ave.,N.Y.  taraesf Mat  House 
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FILM  CEMENT 
this  adhesive  is  a  special 

preparation  for  splicing  motion  picture  film 
— indispensable  in  all  projection  rooms. 
Bell  &  Howell  Company,  1801  Larchmont  Avenue, Chicago,  111. Hewes- Gotham  Co.,  520  West  47th  St.,  New  York  City. Harry  S.  Millar,  545  Filth  Avenue.   New   York  City. Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York City. Rosco  Laboratories,  367  Hudson  Avenue,  Brooklyn, N.  Y. 
Safety  Projector  Company,  310  W.  2nd  Street,  Du- luth,  Minn. Van  Cleef  Bros.,  7800  Woodlawn  Ave.,  Chicago,  111. VVenzel  Company,  2507  South  State  Street,  Chicago, 111. • 
FILM  CLEANING  MACHINES 

with  these  devices,  dirt, 
oil  and  grit  are  removed  by  running  the  film 
between  pads  saturated  with  a  cleaning 
fluid. 
Andre  DeBrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Bell  &  Howell  Company,  1801  Larchmont  Avenue, Chicago,  111. Film  Treatizor  Corp.,  117  West  63rd  St.,  New  York City. 
Neumade  Products  Corporation,  427  W.  42nd  Street, New  York  City. • 
FILM  PROCESSING  MACHINES 

these  are  devices  oper- 
ated in  association  with  rewinding.  They 

are  used  to  apply  a  special  wax  to  the  sur- 
face of  green  film,  to  prevent  accumulation 

of  the  emulsion  on  mechanical  parts  dur- 
ing projection. 

Andre  DeBrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Bell  &  Howell  Company,  1801  Larchmont  Avenue, Chicago,  111. Blue  Seal  Products  Co.,  260  Wyckoff  St.,  Brooklyn, N.  Y. 
Malcolm  Film  Laboratory,  244  W.  49th  Street,  New York  City. • 
FIRE  EXTINGUISHERS 

there  are  several  types 
of  fire  extinguishers  suitable  to  theatres — 
the  carbon  tetrachloride  extinguisher,  the 
soda-and-acid  mechanism,  the  foam  type 
and  the  portable  carbon  dioxide  hand  type. 
They  should  be  distributed  throughout  the 
theatre  in  accordance  with  the  directions  of 
fire  department  officials,  care  being  taken 
that  any  extinguisher  likely  to  be  used  in 
the  presence  of  electrical  apparatus  is  safe 
for  that  purpose,  and  not  capable  of  elec- 

trocuting the  man  who  uses  it. 
American-LaFrance  and  Foamite  Corporation,  Elmira, N.  Y. 
C.  S.  Caldwell,  Birmingham.  Ala. Film  Treatizor  Corp.,  117  West  63rd  St.,  New  York City. 
Fish-Schurman  Corp.,  250  E.  43rd  Street,  New  York City. 
Fyr-Fyter  Company,  221  Crane,  Dayton,  O. Garrison  Engineering  Corporation,  Waterbury,  Conn. Harker  Manufacturing  Company,  121  W.  3rd  Street, Cincinnati,  O. International  Fire  Equipment  Corporation,  West  New Brighton,  N.  Y. Neumade  Products  Corporation,  427  W.  42nd  Street, New  York  City. Pyrene  Manufacturing  Company,  560  Belmont  Avenue, Newark,  N.  J. 

FIRE  PREVENTION 
DEVICES,  PROJECTOR 

these  are  automatic 
dowsers  and  film-cutters  that  cut  off  pro- 

jection light  from  the  film  and  also  sever 
the  film  when  any  of  several  controls  in- 

stalled on  the  projector  sets  the  device  into 
operation.  The  actuating  element  is  usually 
a  fusible  link,  which  melts  upon  ignition 
of  the  film. 
Blue  Seal  Products  Company,  260  Wyckoff  Street, Brooklyn,  N.  Y. 

Front  view  of  the  new  El  Dorado  cinema  in 
Afogados,    Pernambuco,    Brazil,   opened   last  July. 

Film  Treatizor  Corp.,  117  West  63rd  St.,  New  York City. 
Garrison  Engineering  Corporation,  51  Church  Street, Great  Barrington,  Mass. N.  A.  N.  Automatic  Light  Control  Company,  517  Main Street,  P.  O.  Box  207,  Johnstown,  Pa. Pyrene  Manufacturing  Company,  560  Belmont  Avenue, Newark,  N.  J. 
Sentry  Safety   Control  Corporation,   13th  and  Cherry Street,  Philadelphia,  Pa. 

FIRE  SHUTTERS, 
PROJECTION  ROOM 

fireproof  shutters  for 
projection  room  ports  isolate  the  projection 
room  in  an  emergency  (by  melting  of 
fusible  links  in  case  of  fire),  operating 
either  automatically  or  through  the  inter- 

vention of  the  projectionist.  They  mini- 
mize the  chance  of  panic  and  lower  insur- 
ance rates,  and  are  commonly  required  by 

fire  regulations. 
Belson  Manufacturing  Company,  800  Sibley  Street, Chicago,  111. 
Best  Devices  Company,  10516  Western  Avenue,  Cleve- land, O. 
H.  B.  Cunningham,  964  University  Avenue,  St.  Paul, Minn. 
Hub  Electric  Corp.,  2219-29  W.  Grand  Ave.,  Chicago, 111. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. Richards-Wilcox  Manufacturing  Company,  Aurora,  111. 

FLASHERS 
these  are  switches  which 

interrupt  the  power  supply  to  electric 
lamps  used  for  display  purposes.  The 
simplest  form  is  a  thermostat  in  which  the 
current  builds  up  heat,  causing  a  metal  cir- 

cuit opener  to  expand.  After  it  cools,  the 
circuit  closes  again. 
Betts  &  Betts  Corp.,  551  W.  52nd  St.,  New  York  City. Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St.,  Mil- waukee, Wis. Flexlume  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. The  France  Mfg.  Co.,  10325  Berea  Rd.,  Cleveland,  O. Outdoor  Lighting  Corp..  Jersey  City,  N.  J. Reliance    Automatic    Lighting    Co.,    1927    Mead  St., Racine,  Wis. Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chicago. 

111. Sangamo  Electric  Co.,  Springfield,  111. 

FLOOR  SURFACING  MATERIALS 
COMPOSITION  flooring  ma- 

terials based  on  cork  or  rubber,  in  associa- 
tion with  suitable  gums,  afford  comfort 

and  resilience  underfoot.  They  are  obtain- 
able in  any  desired  color  and  many  patterns 

suitable  to  lobbies,  toilet  rooms  and  other 
parts  of  the  theatre. 
American  Mat  Company,  1717  Adams  Street,  Toledo, 

O. Armstrong  Cork  Products  Company,  Lancaster,  Pa. Bonded  Floors  Company.  Inc.,  Kearny,  N.  J. Congoleum-Nairn,  Inc.,  Kearny.  N.  J. Franklin   Research   Companv.    Philadelphia.  Pa. 
Hild  Floor  Machine  Co..  1313  W.  Randolph  St.,  Chi- 

cago, 111. 

Huntington  Laboratories,  Inc.,  900  East  Tipton  Street, Huntington,  Ind. 
Imperial  Floor  Company,  59  Halstead,  Rochester,  N.  Y. O.  W.  Jackson  &  Co.,  290  Fifth  Avenue,  New  York City. 
Johns-Manville  International  Corporation,  22  E.  40th Street,  New  York  City. Rochester  Germicide  Company,  Rochester,  N.  Y. Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn,  N.  Y. Stedman  Rubber  Flooring  Company,  South  Brainir^c, Mass. 
St.  Clair  Rubber  Company,  440  Jefferson  Avenue  East, Detroit,  Mich. 
U.   S.   Rubber  Company,  1790  Broadway,  New  York 

City. 

Wear  Proof  Mat  Company,  2158  Fulton  Street.  Chi- 
cago, 111. Zenitherm  Company,  Inc.,  Kearney,  N.  J. 

FOOTLIGHTS 
SUCH  STAGE  lighting 

equipment  is  available  in  many  types,  port- 
able, disappearing  and  permanent.  Foot- 

lights are  furnished  factory-wired  for  va- 
rious lighting  combinations,  with  one  or 

more  rows  of  sockets,  as  desired. 
Frank  Adam  Electric  Company,  3650  Windsor  Ave- nue, St.  Louis,  Mo. Belson  Manufacturing  Company,  800  Sibley  Street, Chicago,  111. Capital  City  Electric  Co.,  516  W.  3rd  St.,  Des  Moines, Iowa. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Century    Lighting   Equipment,   419   W.   55th  Street, New  York  City. 
Chicago  Cinema  Products  Company,  1736-1754  North Springfield  Avenue,  Chicago,  111. Chicago    Switchboard    Manufacturing    Company,  426 South  Clinton  Street,  Chicago,  111. 
Day-Brite  Reflector  Company,  5401  Bulwer  Avenue, St.  Louis,  Mo. 
Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. 
GoldE   Manufacturing   Co.,   1214-22  W.   Madison  St., Chicago,  HI. 
Great  Western  Stage  Equipment  Company,  817  Holmes Street,  Kansas  City,  Mo. 
Hub  Electric  Corporation,  2219  West  Grand  Avenue, Chicago,  111. 
Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. 
Major  Equipment  Company,  4603  Fullerton  Avenue, Chicago,  111. Marveon  Displays,  Inc.,  604-608  Dwar  Drive,  Rock Springs,  Wyo. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. Tiffin  Scenic  Studios,  146  River  St.,  Tiffin,  O. Wheeler    Reflector    Company,    275    Congress  Street, Boston,  Mass. Wm.  Wurdack  Electric  Manufacturing  Company,  4444 Clayton  Avenue,  St.  Louis,  Mo. 

FOUNTAINS 
ornamental  fountains 

are  sold  as  units  for  installation  in  lobby, 
foyer  or  lounge,  alone  or  in  conjunction 
with  statuary.  Drinking  fountains  are  of- 

fered in  plain  and  decorative  types,  re- 
cessed or  pedestal. 

Two  types  of  automatic  drinking  foun- tains are  available;  one  operating  by 
means  of  a  photocell  (the  head  of  the  per- 

son stooping  to  drink  interrupts  a  beam 
of  light,  which  interruption  actuates  the 
water  valve)  ;  the  other  operates  upon  the 
principle  of  electrical  capacitance,  the  ap- 

proach of  a  human  head  upsetting  the  bal- 
ance of  a  critical  electrical  circuit,  and  thus 

actuating  the  water  valve. 
Architectural  Decorating  Company,  1600  South  Jeffer- son Street,  Chicago,  111. 
Barker  Brothers,  Seventh  Street,  Flower  and  Figu- eroa,  Los  Angles.  Calif. Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
The  Crane  Company,  836  South  Michigan  Avenue, Chicago.  111. 
Display   Stage   Lighting  Company,  442  W.  45th  St., New  York  City. 
Friedley-Voshardt   Company,   761-771   Mather  Street, Chicago,  111. 
G-M  Laboratories,  Inc.,  1731-36  Belmont  Avenue, 
Chicago,  111. Mellaphone  Corporation,  714  University  Avenue,  Roch- ester, N.  Y. Newman  Brothers,  Inc.,  660  W.  Fourth  Street,  Cin- cinnati, O. 

Rundle-Spence  Manufacturing  Company,  52  Second 
Street,  Milwaukee,  Wis. 
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With  your  present  low  intensities  you  are 
paying  for  DeLuxe  theatre  type  projec- 

tion without  getting  it. 

Simplified  High  Intensity  Projection  af- 
fords real  economy,  giving  two  to  three 

times  as  much  light  as  your  low  intensity 
at  a  greatly  reduced  cost  per  unit  of  light. 

Only  High  Intensity  Projection  provides 
the  white  light  essential  to  satisfactory 
projection  of  the  new  color  pictures  which 
are  being  shot  under  lights  having  the 
same  characteristics. 

is  within  the  reach 

of  even  the  smallest 
theatre 

STPOKLG 

Write  for  interesting 

taloq  and 
of 

catalog 

your  nearest  independ- 
ent Theatre  Equipment 

Dealer.  He  will,  with- 
out obligation,  arrange 

to  demonstrate  the 

Strong  lamp  in  your 
theatre. 

LAMPS 

%  STRONG  ELECTRIC  C. 
2501  LAGRANGE  ST.      TOLEDO,  OHIO,  U.  S.  A. 

EXPORT  OFFICES: 
ROOM  2002,  220  W.  42nd  ST.,  NEW  YORK,  N.  Y. 
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The  Halsey  W.  Taylor  Company,  Warren,  Ohio. 
The  Voigt  Company,  1743  N.  12th  Street,  Philadel- phia, Pa. 

FURNITURE, 
LOBBY  AND  LOUNGE 

furniture  of  durable 
materials,  suitable  to  the  hard  use  of  the 
theatre  lounge,  lobby  and  retiring  rooms, 
can  be  had  to  match  any  decorative  back- 

ground. Metal  furniture  that  is  entirely 
comfortable,  yet  easily  and  inexpensively 
maintained,  is  especially  indicated  where 
modernistic  design  permits  its  use.  Cov- 

erings may  be  obtained  in  many  fabrics, 
designs  and  colors,  and  in  imitation  leather. 
Allied  Seating  Company,  358  W.  44th  Street,  New York  City. 
John   L.   Cable   Manufacturing   Company,   45  Union Avenue,  Jamaica  Plain,  Mass. Doehler  Metal  Furniture  Co.,  Inc.,  192  Lexington  Ave nue,  New  York,  N.  Y. Electric  Welding  Company,  1122  So.  Michigan  Avenue, Chicago,  111. GoldE  Manufacturing  Co.,  1214-22  W.  Madison  Street, New  York  City. Hampden  Specialty  Products,  Inc.,  Easthampton,  Mass. 
Hey  wood- Wakefield  Company,  Gardner,  Mass. The  Howell  Company,  St.  Charles,  111. Mandel  Brothers,  Inc.,  State  and  Madison  Streets, Chicago,  111. 
The  McKay  Company,  1005  Liberty  Avenue,  Pitts- burgh, Pa. Modernage  Furniture  Corporation,  162  E.  33rd  Street, New  York  City. Newman  Brothers,  Inc.,  670  W.  4th  St.,  Cincinnati,  O. Robert  E.  Power  Studios,  1717  Cordova  Street,  Los Angeles,  Calif. Royal    Metal    Manufacturing   Company,    1138  South Michigan  Avenue,  Chicago,  111. Troy  Sunshade  Company,  612  Grant  St.,  Troy,  Ohio. 

HEARING  AIDS 
these  are  receiving 

instruments  (phones)  either  of  air  conduc- 
tion or  bone  conduction  type,  to  assist  pa- 
trons whose  hearing  is  impaired.  They  are 

plugged  into  suitable  outlet  boxes  perma- 
nently mounted  and  wired  in  selected  seat- 

ing locations.  Individual  volume  controls, 
which  the  patrons  can  adjust  at  will,  may 
be  provided  either  on  the  outlet  boxes  or 
on  the  cord  leading  to  the  receiver. 

Sound  may  be  taken  from  the  main  the- 
atre system,  either  directly  or  through  an 

auxiliary  amplifier,  or  may  be  picked  up 
via  microphone  from  the  screen  speakers 
and  passed  through  a  low-power  ampli- 

fier that  is  part  of  the  hearing  aid  system. 
Because  of  the  relatively  large  number  of 
people  who  do  not  hear  well,  and  their 
varied  influence  on  theatre  attendance, 
group  hearing  aids  are  to  be  regarded  as 
regular  equipment  for  the  motion  picture 
theatre. 
Acme  Electric  Construction  Company,  407  South  Dear- born Street,  Chicago,  111. Better  Hearing  Inc.,  1  W.  34th  Street,  New  York  City. 
The  Brush  Development  Company,  3311  Perkins  Ave- nue, Cleveland,  O. 
Dictograph  Products  Company,  Inc.,  Acousticon  Di- vision, 580  Fifth  Avenue,  New  York  City. 
Electro- Acoustic  Products  Company,  Ft.  Wayne.  Tnd. Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. 
Gates  Radio  &  Supply  Company.  Quincy,  TU. Globe  Phone  Co.,  Inc.,  2  West  45th  St.,  New  York City. 
Good-All  Electric  Manufacturing  Company,  Ogallala, Nebr. 
Hearing  Devices  Company,  Time  Square  Building, New  York  City. Lipman  Engineering  Company,  415  Van  Braam Street,  Pittsburgh,  Pa. Mears  Radio  Hearing  Device  Corporation,  1  W.  34th Street,  New  York  City. 
Mellaphone  Corporation,  174  University  Avenue,  Roch- ester, N.  Y. Miles  Reproducer  Company,  Inc.,  812  Broadway,  New York  City. 
Montgomery- Ward  &  Co.,  General  Office  Bldg.,  Chi- cago Avenue  and  Larrabee  Street,  Chicago,  111. Radio  Receptor  Company,  Inc.,  251  West  19th  Street, New  York  City. 

RCA  Manufacturing  Company,   Inc.,  Camden,  N.  J. 
Remler  Company,  Ltd.,  2101  Bryant  St.,  San  Fran- cisco, Calif. Trimm    Radio   Manufacturing    Company,    1770  West Berteau  Avenue,  Chicago,  111. Western  Electric  Company,  195  Broadway,  New  York, N.  Y. 

HEATING  SYSTEMS 
AND  ACCESSORIES 

HEATING  SYSTEMS  used  in 
the  theatre  present  different  requirements 
rrom  those  of  other  public  buildings  be- 

cause of  the  concentration  of  occupants  in 
the  auditorium,  and  the  wide  variation  in 
the  number  that  may  be  present  at  any 
given  time. 

Heat  distributing  systems  are  of  two 
general  kinds,  those  using  standard  steam 
radiators  and  those  circulating  masses  of 
warmed  air  through  a  ventilating  system. 
The  latter  may  of  course  be  part  of  a  com- 

Safety  and  Economy 

with  a  Dayton 

You  save  two  ways 
with  the  Dayton 
Safety  Ladder.  One 
in  accident  preven- 

tion ;  the  other  in  the 
extra  working  speed 
and  efficiency  it 
assures  in  all  clean- 

ing and  maintenance work. 
Made  of  durable  airplane  . spruce.  Straight  back  per-  And  thlS  double  SaV- mits  close  work.  Stands without  wabbling  or  tip-  •    „    :c    1rri11rc     fr.r  o ping.    Sizes  3  to  16  feet.  lng    JS    yOUrS     IOr  a Write   Dept.    BT-10   for  ... full  details.  very  moderate  price 
in  a  Dayton.  That  is  why  Daytons  are 
used  by  so  many  theatres. 
THE  DAYTON  SAFETY  LADDER  CO. 
121-123  West  Third  Street.  Cincinnati,  Ohio 

DAYTON 

Safety  Ladder 

GENERAL 

SEAT  INC 

COMPANY 

INCREASED  BUSINESS 
after    installing   hearing   aid  equipment. Buy  direct  from  the  manufacturer. 
Write  Dept.  T-2  for  information. 
TRIMM  RADIO  MFG.  CO. 

1770  W.  Berteau  Ave.  Chicago,  III. 
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plete  air  conditioning  system  (See  Air- Conditioning). 

The  fuel  may  be  oil,  gas  or  coal.  Oil 
and  gas  are  preferable  where  automatic 
control  is  provided  in  the  system.  With 
coal,  automatic  stokers  reduce  labor  and 
insure  efficient  use  of  fuel. 
Air  Controls,  Inc.,  Div.  of  Cleveland  Heater  Co..  1933 W.  114th  St.,  Cleveland,  O. 
Airtemp,  Inc.,  1119  Leo  Street,  Dayton,  O. American  Blower  Corporation,  6000  Russell  Street, Detroit,  Mich. 
American  Radiator  Company,  40  W.  40th  Street,  New York  City. 
Carrier  Corporation,  Syracuse,  N.  Y. 
Delco  Appliance  Division,  General  Motors  Sales  Cor- poration, Rochester,  N.  Y. Fedders  Manufacturing  Company,  Buffalo,  N.  Y. The  Fox  Furnace  Co.,  Elyria,  O. 
General  Electric  Company,  Schenectady,  N.  Y. Grinnell  Company,  Providence,  R.  L 
Ilg  Electric  Ventilating  Company,  2850  North  Craw- ford Avenue,  Chicago,  111. 
Iron  Fireman  Manufacturing  Company,  3180  W.  106th Street,  Cleveland,  O. Kohler  Company,  Kohler,  Wis. Parkinson  Heater  Corporation,  325  West  Huron  Street, Chicago,  III 
Register  &  Grille  Manufacturing  Company,  70  Berry Street,  Brooklyn,  N.  Y. 
Reynolds  Corporation,  609  North  LaSalle  Street,  Chi- cago, 111. Southern  Fan  Company,  Atlanta,  Ga. 
B.  F.  Sturtevant  Company,  Hyde  Park,  Boston,  Mass. Supreme  Heater  &  Ventilating  Company,  1915  Pine Street,  St.  Louis,  Mo. Tiltz  Air  Conditioning  Corporation,  230  Park  Avenue, New  York  City. 
The  Trane  Company,  La  Crosse,  Wis. Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th  Street, New  York  City. 
United  States  Air  Conditioning  Corporation,  North- western Terminal,  Minneapolis,  Minn. 
Vorthington  Pump  and  Machinery  Corporation,  Car- bondale  Division,  Harrison,  N.  J. 

High  Intensify  Lamps 
Refer  to  LAMPS,  HIGH  INTENSITY 

HORN  LIFTS 
AND  HORN  TOWERS 

sound  horns  or  speaker 
combinations  may  be  struck  to  make  room 
for  stage  performances  by  a  number  of 
means,  of  which  one  is  the  horn  lift.  When 
the  stage  is  in  use,  the  horns  are  concealed 
beneath  it.  When  the  screen  is  in  use,  an 
elevator  working  on  hydraulic,  drum  and 
cable,  or  screw  principle,  lifts  a  portion  oi 
the  stage  with  whatever  setup  may  be  on 
it  toward  the  grid;  the  horns  or  speakers 
follow,  rising  until  they  are  in  correct  posi- tion behind  the  screen. 
Horn  towers  are  steel  structures  on 

which  the  speaker  equipment  is  mounted  at 
the  proper  height  above  the  stage ;  they  are 
often  mounted  on  rubber-tired,  ball-bearing 
casters  by  means  of  which  they  can  be 
moved  silently  into  the  wings  when  the 
stage  is  needed. 
Arvee  Equipment  Company,  3737  Cass  Avenue,  St. Louis,  Mo. Bruckner-Mitchell,  Inc.,  132  W.  44th  Street,  New  York 

City. 

J.  R.  Clancy,  Inc.,  1010  West  Belden  Avenue,  Syra- cuse, N.  Y. Gates  Radio  &  Supply  Company,  Quincy,  111. Littleford  Brothers,  443  East  Pearl  Street,  Cincinnati. 

O. 

Miles  Reproducer  Co..  Inc.,  812  Broadway,  New  York- 
City. 

N.   C.   Nussbaumer,  2921   West   Van   Buren  Street, Chicago,  111 Pictur-Fone  Co.,  212  W.  North,  Lima,  O. Vallen.  Inc.,  225  Bluff  Street,  Akron,  Ohio. Weaver  Manufacturing  Co.,  1639  E.  102nd  Street,  Los Angeles,  Calif. 

INTERIOR  DECORATION 
THEATRE  DECORATION  has 

evolved  into  a  specialized  branch  of  interior 
decoration.    For  at  least  the  finer  work, 
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designers  and  artisans  should  have  had  con- 
siderable understanding  of  the  functional 

peculiarities  of  all  divisions  of  the  theatre, 
and  be  experienced  in  the  decorating  meth- 

ods advised  by  illumination  factors,  acous- 
tics, advertising,  projection  optics,  etc. 

Alvin  Studios,  Inc.,  33  W.  42nd  Street,  New  York  City. 
American   Polytect   Corp.,  84  University,   New  York- City. 
American    Theatrical    Valance    Co.,    900    Fifth  Ave., Pittsburgh,  Pa. 
Arvee  Equipment  Co.,  3737  Cass  Ave.,  St.  Louis,  Mo. 
Bil-Art  Studios,  Inc.,  241  W.  62nd  Street,  New  York City. 
Dazians,  Inc.,  142  W.  44th  Street,  New  York  City. 
Decorative  Arts  Company,  300  West  Austin  Avenue, Chicago,  111. 
Metropolitan    Scenic    Studios,    Inc.,-  Film  Exchange Bldg.,  Omaha,  Nebr. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. 
Novelty  Scenic  Studios,  611  W.  43rd  Street,  New  York City. 
Robert  E.  Power  Studios,  1717  Cordova  Street,  Los Angeles,  Calif. 
Rambusch  Decorating  Company,  2  West  45th  Street, New  York  City. 
Ronald  Grose,  Inc.,  515  Madison  Avenue,  New  York 

City. Tiffin  Scenic  Studios,  Tiffin,  O. 
J.   A.   Torstenson   &   Company,   860  Fletcher  Street, Chicago,  111. 
Tylac  Company,  Monticello,  111. 
The  Upson  Company,  Lockport,  N.  Y. 
Voigt  Company,  1745  North  12th  Street,  Philadelphia, Pa. 
Volland  Studios,  3737  Cass  Avenue,  St.  Louis,  Mo. 
I.  Weiss  &  Sons,  445  W.  45th  Street,  New  York  City. 

LADDERS,  SAFETY 
the  safety  ladder  mini- 

mizes the  risk  of  accident  and  of  law  suits 

arising  from  accidents  occurring  while 
lamps  are  being  replaced,  attraction  board 
letters  changed,  etc.  It  is  thus  a  safe- 

guard both  to  employer  and  employe.  Sizes 
range  from  3  to  16  feet. 
American  Ladder  Company,  3700  W.  38th  Street,  Chi 
cago,  111. John  Berg  Manufacturing  Company,  3813  South  Mov 
gan  Street,  Chicago,  111. 

Dayton   Safety    Ladder   Company,    121    West  Thirc Street,  Cincinnati,  O. 
Garrison  Engineering  Corporation,  51  Church  Street, Great  Barrington,  Mass. 
The  Patent  Scaffolding  Company,  1500  Dayton  Street, Chicago,  111. 
Rich  Pump  &  Ladder  Company,  1028  Depot  Street, Cincinnati,  O. 
F.  P.  Smith  Wire  &  Iron  Works,  2340  Clybourn  Ave- nue, Chicago,  111. 

• 

LAMPS,  HIGH  INTENSITY 
HIGH  INTENSITY  projec- 

tor lamps  are  of  two  types — reflector  type, 
and  condensing-lens  type.  Their  selection 
depends  on  the  size  of  the  theatre  and 
other  local  factors.  The  condenser-lens 
type  is  generally  operated  at  from  115  to 
130  amperes.  The  reflector  type  is  gener- 

ally operated  at  from  70  to  80  amperes. 
C.  S.  Ashcraft  Manufacturing  Company,  4731  -  35th Street,  Long  Island  City,  N.  Y. 
Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue,  Detroit,  Mich. 
Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 
Hall  &  Connolly,  Inc.,  24  Van  Dam  Street,  New  York Citv. 
J.  H.  Hallberg,  303  Fourth  Avenue,  New  York  City. 
J.   E.  McAuley   Manufacturing  Company,  554  West Adams  Street,  Chicago,  III. 
Morelite  Company,  Inc.,  600  W.   57th   Street,  New York  City. 

Walter  G.  Preddey,  187  Golden  Gate  Avenue,  San Francisco,  Calif. 
Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York 

City. 

The  Strong  Electric  Corporation,  2501  Lagrange Street,  Toledo,  Ohio. 

LAMPS,  INCANDESCENT 
FOR  PROJECTION 

INCANDESCENT  LAMPS 
for  theatre  motion  picture  projection  are 
usually  of  the  low-voltage  type  for  added 
efficiency  and  greater  source  concentration. 
They  cannot  be  used  on  the  ordinary  light- 

ing circuit  without  a  transformer  or  regu- 
lator. The  900-watt,  30-ampere,  T-20 

bulb  lamp  usually  provides  acceptable  re- 
sults on  good  screens  up  to  16  feet  wide 

at  throws  not  greater  than  about  100  feet. 
There  are  also  available  1,000-watt 

prefocus  base,  and  1,500-watt  bipost  base, 
100-120  volt,  T-20  bulb  lamps  employing 
the  biplane  type  of  filament  construction, 
which  is  inherently  of  higher  cost  but 
makes  possible  the  requisite  source  con- 

centration at  ordinary  circuit  voltages  and 
thus  saves  the  cost  of  auxiliary  apparatus. 
They  are  preferred  where  operating  sched- 

ules are  relatively  short,  and  for  projectors 
of  the  semi-portable  type.  Screen  results 
equal  or  surpass  those  from  the  900-watt 
lamp.  The  1,500-watt  lamp  requires forced  ventilation. 

For  portable  35-mm.  projectors  there 
are  the  500-watt  monoplane  filament,  and 

PROJECTION  ARCS 

HAVE  RESERVE  ILLUMMATING  POWER 

One  does  not  purchase  an  auto- 
bile  that  has  no  reserve  power. 

Neither  should  one  install  projection 

arc  lamps  that  give  only  tolerable 

results,  even  when  pushed  to  the 
limit  of  their  capacity.  The  arc 

lamp  is  the  power  plant  of  your 

projection. 

type Hc-i i  HALL&CONNOLLYJNC. 
projection  arc  24  VAN  DAM  STREET     N.  Y.  CITY 
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the  750-watt  and  1,000-watt  biplane  fila- 
ment lamps  in  short  T-20  bulbs  with 

medium  prefocus  bases.  All  are  of  the 
100-120  volt  type.  The  750-watt  and 
1,000-watt  lamps  require  forced  ventila- tion. 
For  stereopticon  projection  there  are 

the  500-watt,  short  T-20  bulb,  medium  pre- 
focus base  lamp;  and  the  100-watt,  long 

T-20  bulb  mogul  prefocus  base  lamp. 
Both  of  the  100-120  volt  types  employ 
monoplane  filaments. 
Art  Lamp  Corporation,  469  East  Ohio  Street,  Chicago, 111. 
Century  Lighting  Equipment,  419  West  55th  Street, New  York  City. Champion  Lamp  Co.,  600  Broad  St.,  Lynn,  Mass. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 
Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. 
General  Electric  Company,  Incandescent  Larof,  De- partment, Nela  Park,  Cleveland,  O. J.  H.  Hallberg,  303  Fourth  Avenue,  New  York  City. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. National  Lamp  Works,  Nela  Park,  Cleveland,  O. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. Radiant  Service  Co.,  17  Academy  St.,  Newark,  N.  J. Weber    Machine     Corporation,     59    Rutter  Street, Rochester,  N.  Y. Westinghouse  Lamp  Company,  30  Rockefeller  Plaza, New  York  City. 

LAMPS,  GENERAL  LIGHTING 
incandescent  lamps  are 

made  for  every  conceivable  lighting  use, 
and  are  described  according  to  wattage, 
voltage,  bulb  shapes,  bulb  diameter,  color 
or  special  purpose.  Spotlight  and  flood- 

light lamps  have  concentrated  filaments, 

and  some  types  are  prefocussed,  the  fila- 
ment being  mounted  with  especial  accuracy. 

Colored  lamps  are  available  with  spray  fin- 
ish inside  the  glass,  and  these  are  particu- 

larly suited  to  applications  in  which  the 
lamps  themselves  are  visible.  Particularly 
effective  are  "lumiline"  lamps,  which  pro- vide a  practically  continuous  line  of  light. 
Century  Lighting  Equipment,  419  N.  55th  Street,  New York  City. 
Champion  Lamp  Company,  600  Broad  St.,  Lynn,  Mass. 
Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. 
Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. 
(ieneral  Electric  Co.,  Incandescent  Lamp  Dept.,  Nela Park,  Cleveland,  O. 
Hub  Electric  Company,  2219-29  West  Grand  Street, Chicago,  I1L 
Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. The  Miller  Co..  Meriden.  Conn. 
-Vorth  American  Electric  Lamp  Company,  1151  South Broadway,  St.  Louis,  Mo. Remolds  Electric  Co.,  2650  W.  Congress  St.,  Chicago. 111. 
Royal  Metal  Mfg.  Co.,  1138  So.  Michigan  Ave.,  Chi- cago, 111. 
Westinghouse  Lamp  Company,  30  Rockefeller  Plaza, New  York  City. 
Cecil  K.  White,  Inc.,  85  Willow  St.,  New  Haven,  Conn. 

LAMPS,  LOW  INTENSITY 
THIS    CLASSIFICATION  is 

rather  general,  inasmuch  as  it  refers  to  all 
types  of  projection  lamps  designed  for 
theatres  requiring  light  of  lower  intensity. 
Lamps  in  this  class  are  Low  Intensity,  Hi- 
Low  and  (although  it  is  commonly  re- 

ferred to  in  the  trade  as  "high-intensity") Suprex  Carbon  Arc  lamps.  All  of  these 
lamps  are  of  the  reflector  type.  The  oper- 

ating amperages  for  these  lamps  range  from 15  to  80. 

C.  S.  Ashcraft  Mfg.  Corp.,  4731-35th  St.,  Long  Island 
City,  N.  Y. Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue,  Detroit,  Mich. 

Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 
Hall'  &  Connolly,  Inc.,  24  Van  Dam  Street,  New York  City. 
The  J.  E.  McAuley  Manufacturing  Company,  554  West Adams  Street,  Chicago,  111. 
Morelite  Company,  Inc.,  600  W.  57th  Street,  New York  City. 

Motiograph,  Inc.,  4431  West  Lake  St.,  Chicago,  111. W.  G.  Preddey,  187  Golden  Gate  Avenue,  San  Fran- cisco, Cal. 
Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York 

City. 

Strong  Electric  Corporation,  2501  Lagrange  Street, Toledo,  O. 

LAMPS,  LOW-WATTAGE  H.  I. 
THESE  ARE  projection 

lamps  designed  for  a  special  d.c.  arc, 
which  gives,  through  the  use  of  a  non- 
rotating  carbon  of  specific  composition,  a 
much  whiter  projection  light  at  low  and 
middle  amperages  than  is  obtainable  with 
low-intensity  and  hi-lo  arcs.  At  45 
amperes,  this  type  has  a  light  intensity  as 
high  as  7,000  lumens,  which  is  as  much 
as  hi-lo  develops  at  from  70  to  80  amperes, 
while  the  low-intensity  arc  has  a  light  in- 

tensity of  only  about  2,000  lumens  at  25 
amperes. 
C.  S.  Ashcraft  Manufacturing  Company,  4731  -  35th Street,  Long  Island  City,  N.  Y. The  Ballantyne  Co.,  219  N.  16th  Street,  Omaha,  Nebr. Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue,  Detroit,  Mich. 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Minne- 

apolis, Minn. Herman  A.  DeVrv,  Inc.,  1111  Armitage  Ave.,  Chicago. 
111. 

Hall  &  Connolly,  24  Van  Dam  Street,  New  York  City. The  J.  E.  McAuley  Manufacturing  Company,  554  West Adams  Street,  Chicago,  111. Morelite  Company,   Inc.,   600  W.   57th  Street,  New York  City. 
Pictur-Fone  Company,  212  West  North,  Lima,  O. Walter  G.   Preddey,  187  Golden  Gate  Avenue,  San Francisco,  Calif. 
S.  O.  S.  Corp.,  636  Eleventh  Avenue,  New  York  City. The  Strong  Electric  Corporation,  2501  Lagrange  Street, Toledo,  O. 

LAMPS,  P.  E.  CELL  EXCITER 
these  lamps  provide  the 

light  which,  interrupted  or  varied  by  the 
sound  track,  actuates  the  photoelectric  cell 
and  initiates  the  process  of  sound  reproduc- 
tion. 
Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, III. 
Electrical  Research  Products,  Inc.,  2M)  W.  vth  Street, New  York  City. 
Federated  Purchaser,  Inc.,  25  Park  Place,  New  York 

City. 

Gates  Radio  &  Supply  Co.,  Quincy,  111. General  Electric  Co.,  Incandescent  Lamp  Dept.,  Nela 
Park,  Cleveland,  C". LeRoy  Sound  Equipment  Corporation,  107  N.  Watei St.,  Rochester,  N.  Y. Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York 
City. 

RCA  Manufacturing  Company,  Inc.,  Camden,  N.  J. Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. 
The  Sonolux  Company,  East  Newark,  N.  J. Wenzel  Co..  2509  South  State  Street.  Chicago,  111. Wholesale  Radio  Service  Co.,  Inc.,  100  Sixth  Ave.,  New York  City. 

LENSES,  PROJECTION 
there  are  two  general 

classes — the  condenser  lens,  which  focuses 
the  projection  light  on  the  aperture  (see 
Condensers)  ;  and  the  objectives.  The  lat- 

ter are  commonly  referred  to  as  the  projec- 
tion lenses ;  they  focus  the  light  upon  the 

screen.  They  are  made  in  four  standard 
diameters,  with  focal  length  as  determined 
by  the  size  of  the  screen  and  its  distance 
from  the  projector. 
Bausch  &  Lomb  Optical  Company,  Rochester,  N.  Y. 

EXCITER  LAMPS 

PHOTO  CELLS 

RECTIFIER  TUBES 

ONOLUX 
EXCITING  LAMPS 
.PHOTO  CELLS 

approved  by  ERP 
0 

o 

<sBuy  them  matched! SONOLUX  PRODUCTS  are  designed  to  give  'team 
work'!  This  unison  in  precision  is  essential  to  long life  and  lower  maintenance  costs. 

Sonolux  engineers  have  used  original  designs  and 
master  craftsmanship  to  create  these  key  products, 
using  special  glass,  finest  tungsten  and  purest  gases. 
Theatre  owners,  projectionists  and  leading  sound 
manufacturers  know  these  facts  and  therefore  specify 
and  buy  only  Sonolux  Products. 
DEALERS — Send  for  special  price  list. 

THE  SONOLUX  COMPANY 
EAST  NEWARK 
NEW  JERSEY 

ESTABLISHED   IN  1932 
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HIGH  INTENSITY  PROJECTION  IS 

NOW  INDISPENSABLE  TO  HOLD  AND  INCREASE  PATRONAGE 

#  A  superior  and  outstanding  quality  of  projection  is  re- 
quired to  hold  the  interest  of  the  highly  critical  present 

day  audience.  Brilliant,  Snappy,  Snow  White  Magnarc 
High  Intensity  Light  adds  tremendously  to  the  quality  of 
your  picture,  be  it  black  and  white  or  color  photography. 

For  the  past  four  years  theatres  the  country  over  have 
been  modernizing  projection  with  Peerless  Magnarcs. 
Projection  is  the  heart  of  the  picture  theatre  and  the 
most  important  place  to  modernize. 

Don't  think  that  high  intensity  projection  is  a  luxury. 
It  is  a  necessity.  4000  theatres  having  75  per  cent  of 

the  nation's  total  seating  capacity  are  already  using 
high  intensity  projection.  Such  wide  use  and  immediate 

adoption  must  prove  that  it  is  the  small  theatre's  only 
alternative  to  hold  and  increase  patronage. 

Peerless  Magnarc  Lamps  produce  200  to  300  per  cent 
more  light  on  the  screen  than  low  intensity  lamps,  at 
the  same  current  cost.  Peerless  Magnarc  will  modernize 
your  projection  and  will  keep  it  modern  for  years  to 
come.  It's  the  finest  arc  lamp  ever  built. 

Get  the  facts.  Write  for  new  illustrated  folder,  "Get 
A  Seat  On  The  Bandwagon." 

£heA£e&$  tyhtojniwsilij  JyJAGNARC 

MANUFACTURED  BY 

J.  E.  McAULEY  MFG.  CO.,  552-554  W.  ADAMS  ST.,  CHICAGO 

TRADE  MARK  REG. 

SOLD  BY 
NATIONAL  THEATRE  SUPPLY  CO. 
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Bell  &  Howell  Company,  1801-181S  Larchmont  Avenue, Chicago,  111. 
Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 
Fish-Schurman  Corporation,  250  East  43rd  Street,  New York  City. 
G.  P.  Goerz  American  Optical  Company,  485  -  5th Avenue,  New  York  City. 
Graf  Lens   Division,   General   Scientific  Corporation, 4829  South  Kedzie  Avenue,  Chicago,  111. 
Ilex   Optical   Manufacturing   Company,   726  Portland Avenue,  Rochester,  N.  Y. 
Kollmorgen  Optical  Corporation,  767  Wythe  Avenue, Brooklyn,  N.  Y. 
Hugo  Meyer  &  Company,  245  W.  55th  Street,  New York  City. 
Projection  Optics  Company,  Inc.,  330  Lyell  Avenue, Rochester,  N.  Y. 
Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Selsi  Company,  Inc.,  43  W.  23rd  Street,  New  York City. 
Semon  Bache  &  Company,  Greenwich  and  Morton Streets,  New  York  City. 
Simpson  Optical  Mfg.  Co.,  3200  W.  Carroll  Ave.,  Chi- cago, 111. 
Wollensak  Optical  Company,  872  Hudson  Avenue, Rochester.  N.  Y. 

LENS  ASSEMBLIES,  SOUND 
optical  units  are  com- 

posed of  lenses,  and  include  either  a  slit 
opening  or  a  wedge-shaped  prism,  by  means 
of  which  the  exciting  light  of  the  sound 
system  is  focussed  on  the  sound  track,  and 
reduced  to  the  height  determined  by  the 
highest  frequency  to  be  reproduced. 
Bausch  &  Lomb  Optical  Company,  Rochester,  N.  Y. Fish-Schurman  Corp.,  250  E.  43rd  St.,  New  York  City. Projection  Optics  Company,  Inc.,  330  Lyell  Avenue, Rochester,  N.  Y. Simpson    Instrument   and   Lens   Company,   3200  W. Carroll  Avenue,  Chicago,  111. Wollensak    Optical    Company,    872   Hudson  Avenue, Rochester,  N.  Y. • 
LETTERS,  ATTRACTION  BOARD 

changeable  sign  letters 
permit  rapid  change  of  marquee  advertis- 

ing. Such  letters  have  been  made  of  vari- 
ous metals  and  compositions  as  well  as  glass. 

Usually,  however,  they  are  either  of  cast 

metal  or  glass.  Glass  letters  are  commonly 
in  panel  form,  with  the  letter  translucent 
and  the  surrounding  panel  area  opaque. 

The  so-called  silhouette  marquee  letter 
gained  wide  usage  immediately  upon  its  in- 

troduction. It  reverses  the  visual  charac- 
ter of  the  glass  translucent  letter,  being  it- 
self opaque,  while  the  surrounding  area  is 

illuminated.  The  silhouette  letter  is  of 
cast  metal  and  is  attached  readily  to  rods 
or  wires  in  front  of  translucent  glass  pan- 

els, which  latter  cover  a  metal  lamp  box. 
The  lamp  box  fits  into  the  structure  of  the 
marquee  so  as  to  be  integral  with  it. 
Adler  Sign  Letter  Co.,  720  South  Dearborn  Street, Chicago,  111. 
American  Sign  Company,  1940  Riverside  Drive,  Cin- cinnati, Ohio. 
Appleton  Neon  Sign  Co.,  P.  O.  Box  223,  Appleton,  Wis. The  Artkraft  Sign  Co.,  Lima,  O. 
Everbrite  Electric  Signs,  Inc.,  1440  N.  Fourth  Street, Milwaukee,  Wis. 
Falk  Glass  Products  Co.,  115  W.  23rd  St.,  New  York 

City. 

Flexlume  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. 
Friedley-Voshardt  Company,  Inc.,  761  Mather  Street. Chicago,  111. 
Good- All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. 
Hub  Electric  Company,  2219  W.  Grand  Avenue,  Chi- 

cago. 111. Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich. Claude  Neon  Lights,  Inc.,  36-08  33rd  Street,  Long Island  City,  N.  Y. 
Newman  Brothers,  Inc.,  660-670  W.  Fourth  Street, Cincinnati,  O. 
Philadelphia  Sign  Company,  305  Brown  Street,  Phila- delphia, Pa. The  Tablet  &  Ticket  Co.,  1021  West  Adams  Street, Chicago.  111. 
Texlite,  Inc.,  500  Fifth  Avenue,  New  York  City. Wagner  Sign  Service,  Inc.,  218  S.  Hoyne  Avenue, Chicago,  111. 

LIGHTING  FIXTURES  AND 
DECORATIVE  LIGHTING 

special  departments  de- 
voted to  the  subject  of  decorative  theatre 

lighting  have  been  established  by  leading 
manufacturers.  Designs  are  developed  to 
meet  any  specific  decorative  style,  while 
many  stock  designs  are  well  suited  to  the- 

atres, particularly  those  of  modern  archi- tecture and  interior  treatment. 
Appleton  Neon  Sign  Co.,  P.  O.  Box  223,  Appleton,  Wis. Art  Lamp  Corporation,  429  E.  Ohio  Street,  Chicago.  111. The  Artkraft  Sign  Company,  Lima.  O. 
C     S.    Ashcraft    Manufacturing    Corporation,  47-31 35th  Street,  Long  Island  City,  N.  Y. 
Barker  Brothers,  Seventh  Street,  Flower  and  Figueroa, Los  Angeles,  Calif. 
Capital  City  Electric  Company,  516  West  Third  Street, Des  Moines,  la. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Century  Lighting,  Inc.,  419  W.  55th  St.,  New  York 

City. 

Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Min- 
neapolis. Minn. Climax  Reflector,  Inc.,  315  Reynolds  Street,  S.  W., Canton.  O. 

Condi-Lite  Corp.,  43  E.  20th  St.,  New  York  City. Corning  Glass  Works,  Corning,  N.  Y. 
Curtis    Lighting^  Company,    Inc.,    1123    W.  Jackson Boulevard,  Chicago,  111. 
Day-Brite  Lighting,  Inc.,   5401   Bulwer  Avenue,  St. Louis,  Mo. 
Everbrite  Electric  Signs,  Inc.,  1434  N.  Fourth  Street, Milwaukee,  Wis. 
Flexlume  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. 
The   Frink   Corporation,   23-10   Bridge    Plaza,  Long Island  Gty,  N.  Y. 
The    Edwin    F.    Guth    Company,    2615  Washington Street,  St.  Louis,  Mo. Henkel  &  Best,  59  East  Illinois  Street,  Chicago,  111. 
Hub  Electric  Corporation,  2219  W.   Grand  Avenue, 
Chicago,  111. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Lighting  Distributors,  Inc.,  428  W.  14th  Street,  New York  City. 

Lightolier  Co.,  11  East  36th  Street,  New  York  City. 
Marveon  Displays,  Inc.,  604-608  Dewar  Drive,  Rock Springs,  Wyo. Metal  and  Glass  Products  Company,  952  West  Lake 

Street,  Chicago,  111. The  Miller  Co.,  Meriden,  Conn. 
Murlin  Mfg.  Co.,  5420  Pasehall  Ave.,  Philadelphia,  Pa. Nation-Wide  Manufacturing  Corp.,  449  W.  42nd  Street, New  York  City. 
Newman  Brothers,  Inc..  660-670  W.  Fourth  Street, Cincinnati,  O. 

Alive  with  Box  Office  Appeal! 
MODERN  ADLER  PATENTED 

"Streamline" 
CAST  ALUMINUM 

SILHOUETTE  LETTERS 
and  STAINLESS  STEEL 

REMOVABLE 
SUPPORTING  FRAMES 

This  modern  Adler  Silhouette  Letter  dis- 
play has  certainly  "got  what  it  takes"  to win  patronage  for  your  theatre  and  to 

help  hold  it. 
The  brilliant  beauty  of  Adler  Letters  is 

outstanding — there  is  nothing  like  them 
in  attraction  value — clear  readability — 
quick  and  easy  changing  in  the  signs — ready  removal  for  sign  maintenance. 

They  are  adapted  to  all  methods  of  installation,  and  provide  the  original  and  most  practical 
and  satisfactory  method  for  unit  displays  of  two  or  more  lines  of  letters  without  divider  bars. 
Adler  Letters  can  be  used  in  any  existing  sign  without  extra  cost  for  construction  work.  Write 
for  information  on  Silhouette  and  Solid   Back  Letters — no  obligation. 

New— 12-INCH  SILHOUETTE  LETTERS   NOW  AVAILABLE 

FULLY  PATENTED— ADLER  "Streamline"  SILHOUETTE  LETTERS  with  BEVELED EDGES  AND  SUPPORTING  FRAMES  are  fully  covered  by  U.  S.  Patents  No.  2,038,978 granted  April  28,   1936,  and  1,989,855  granted  February  5,  1935.     Infringers  will  be  prosecuted. 
MANUFACTURED  BY 

ADLER   SIGN   LETTER  CO. 
720-C  So.  Dearborn  St.,  CHICAGO      1457-C  Broadway,  NEW  YORK  CITY 
CHICAGO  —  NEW  YORK  —  TORONTO,  CAN.  —  LONDON,  ENG. 

Announcing 
THE  FOURTH  ISSUE  OF 

FAME 
(THE  BOXOFFICE  CHECKUP) 

THE   ANNUAL    OF   THE   ART    AND    INDUSTRY    OF  PERSONALITY 
NOW  IN  PREPARATION   BY  THE  WORLD- 

WIDE STAFF  OF  OUIGLEY  PUBLICATIONS 
Edited  by  TERRY  RAMSAYE 

QUIGLEY  PUBLICATIONS 
NEW  YORK         •         CHICAGO         •         LONDON         •  HOLLYWOOD 
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North  American    Electric   Lamp   Company,   1151  S. Broadway,  St.  Louis,  Mo. Robert  E.  Power  Studios,  1717  Cordova  Street,  Los AnReles,  Calif. Rambusch  Decorating  Company,  2  W.  45th  Street, New  York  City. 
Roman  Art   Company,   Inc.  2700-06  Locust  Street, St  Louis.  Mo. Ruby  Lamp  Mfg.  Co.,  Inc.,  430  W.  14th  Street,  New York  City. 
Summerour  &  Devine,  Inc.,  113-115  W.  17th  St.,  Kan- sas City,  Mo. Viking  Products  Corporation,  330  W.  42nd  Street, New  York  City. The  Voigt  Company,  1743  N.  12th  Street.  Philadelphia, 
Charles  J.   Weinstein   &  Co.,  Inc.,  2  W.  47th  St., New  York  Citv. Weiss  &  Biheller  Merchandise  Corp.,  584  Broadway, New   York  City. 
Westinghouse  Electric  &  Mfg.  Co.,  East  Pittsburgh, Pa. Wheeler   Reflector    Company.  275    Congress  Street, Boston.  Mass.  _ Cecil  K.  White,  Inc.,  85  Willow  St.,  New  Haven,  Conn. 

Lighting,  Stage,  Equipment 
Refer  to  EXIT  SIGNS 

EQUIPMENT 

LIGHTING  SYSTEMS, 
EMERGENCY 

EMERGENCY  lighting 
plants  to  care  for  power  line  failure  are  of 
the  storage  battery,  gasoline  engine,  diesel 
engine  and  water  turbine  types.  Where 
more  than  one  power  line  is  available  in  the 
theatre  motor-generator  emergency  equip- 

ment may  be  used  to  supply  the  lights  in 
event  of  failure  in  the  normal  lighting 
power. 
Carpenter  Manufacturing  Company,  179  Sidney  Street, Cambridge,  Mass. rNutii    Lighting    Company,   Inc.,    1123    W.  Jackson Boulevard.  Chicago,  111. Delco  Appliance  Corporation,  Rochester,  N.  Y. The  Electric  Storage  Battery  Company,  Philadelphia, Pa. 
Hoffmann-Soons  Electrical  &  Engineering  Corp.,  387 First  Avenue,  New  York  City. Hub  Electric  Corporation,  2219  W.   Grand  Avenue, Chicago,  111. Eohler  Company,  Kohler,  Wis. Lipman  Engineering  Company,  415  Van  Braam  Street, Pittsburgh,  Pa. Universal  Motor  Company,  Oshkosh,  Wis. Weir-Kilby  Corporation,  Station  H,  Cincinnati,  O. Westinghouse   Electric   &    Manufacturing  Company, East  Pittsburgh,  Pa. 
Worthington  Pump  &  Machinery  Corporation,  Carbon - dale  Division,  Harrison,  N.  J. 

Lights,  Exit 
Refer  to  EXIT  LIGHT  SIGNS 

LIGHTS,  SPOT  AND  FLOOD 
ARC  and  incandescent 

lamps  are  available  for  use  on  the  stage,  in 
the  projection  room,  in  coves,  and  in  banks 
of  incandescents  that  flood  the  stage  from 
the  wings.  Arc  lamps  will  burn  from  25  to 
140  amperes,  and  incandescents  up  to  2,000 
watts.  Most  spotlights  can  be  used  for 
full  flood  as  well.  Spot  and  flood  lights  of 
incandescent  type  are  designed  for  wattages 
of  from  about  75  to  2,000. 
Frank  Adam  Electric  Company,  3650  Windsor  Avenue, St.  Louis.  Mo. The  Artkraft  Sign  Co.,  Lima,  O. Belson  Manufacturing  Company,  800  Sibley  Street, Chicago,  111. 
Best  Devices  Company,  10516  Western  Avenue,  Cleve- land, O. Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue.  Detroit.  Mich. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. Carpenter  Manufacturing  Co.,  179  Sidney  St.,  Cam- bridge, Mass. Century    Lighting    Equipment,    419   W.    55th  Street, New  York  City. Chicago   Cinema    Products    Company,    1736-1754  N. Springfield  Avenue,  Chicago,  111. Chicago  Switchboard  Manufacturing  Company,  420  S. Clinton  Street.  Chicago,  111. 

BETTER  BOXOFFICE  RECEIPTS 

The  improvement  in  projection  quality  a  Super-Cinephor  lens 
makes  possible  is  reflected  in  better  attendance  records.  Their 
more  critical  definition,  reserve  covering  power  and  flatness  of 
field  on  even  the  largest  of  screens  gain  audience  good-will. 

They  are  the  first  anastigmatic  projection  lenses  —  the  first 
lenses  that  project  a  picture  with  all  the  detail,  sharpness  and 
tone  value  of  the  image  that  originally  entered  the  camera  lens. 

Super-Cinephors  are  not  expensive  either — "One  new  patron  a 
day  will  pay  for  a  Super-Cinephor  in  a  year,  and  any  additional 

patronage  is  your  profit."  Write  for  complete  description  to 
Bausch  &  Lomb  Optical  Co.,  679  St.  Paul  Street,  Rochester, 
N.  Y. 

BAUSCH  &  LOMB 

SUPER-CINEPHOR 

If  you  want  further  information  concerning  products  listed  in  The  Equipment  Index, 
write  Better  Theatres  Catalog  Bureau,  Rockefeller  Center,  New  York.  This  is  a  free  service. 

LIGHTING  FOR  THEATRES — 
EVERY  SPECIAL  REQUIREMENT 

ALSO 
Consult  Your  Dealer  for  Stock  Designs  Shown  in 
Catalog  No.  37  Which  Are  Available  for  Prompt 
Shipment. 
GRUBER  BROTHERS 

72-78  Spring  St. New  York,  N.  Y. 

October  16,  1937 
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Curtis  Lighting  Company.  Inc.,  1123  W.  Jackson Boulevard,  Chicago,  111. Day-Brite  Lighting,  Inc.,  5401  Bulwer  St.,  St.  Louis, Mo. 
Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. Flexlume  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. General  Electric  Company,  Schenectady,  N.  Y. GoldE  Manufacturing  Company,  1214-22  W.  Madison Street,  Chicago,  111. Hall   &  Connolly,   Inc.,   24   Van  Dam   Street,  New York  City. Hub  Electric  Corporation,  2219  W.  Grand  Avenue, Chicago,  111. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Major  Equipment  Company,   4063   Fullerton  Avenue, Chicago,  111. Marveon   Displays,   Inc.,  604-608  Dewar   Drive,  Rock Springs,  Wyo. Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York City. 
C.  I.  Newton  Company,  253  W.  14th  Street,  New York  City. 
Ward-Leonard  Electric  Company,  37  S.  Street,  Mt. Vernon,  N.  Y. Weaver  Manufacturing  Company,  1639  E.  102nd  Street, Los  Angeles,  Calif. 

Westinghouse  Lamp  Company,  30  Rockefeller  Plaza, New  York  City. Wheeler    Reflector    Company,    275    Congress  Street, 
Boston,  Mass. Wm.    Wurdack    Electric    Manufacturing  Company, 4444  Clayton  Avenue,  St.  Louis,  Mo. 

LOBBY  DISPLAY  FRAMES 
frames  are  now  made 

not  only  to  obtain  the  maximum  advertis- 
ing space  for  building  area  used,  but  to 

enhance  the  appearance  of  the  theatre  en- 
trance, and  are  available  in  types  that 

match  the  architectural  style  and  decorative 
scheme  of  the  theatre,  at  its  front  and  in 
the  lobby  and  foyer. 
American  Display  Company,  Inc.,  525  West  43rd  Street, New  York  City. 
Appleton  Neon  Sign  Co.,  P.  O.  Box  223,  Appleton,  Wis. 

/  Wagner  8-inch  Gothic  letters  in  use  by  the  Arlin  Theatre,  Los  Angeles,  in  a  Wagner  3-.in-l  \ 
\  Mounting   unit  —  glass,   letters  and  frame  in  one   unit  —  in   sections,   easy  to  change./ 

BEFORE  WINTER  COMES 

Install  WAGNER  SILHOUETTE  Letters 

They  NEVER  FREEZE  In  The  Frame 

Wagner's  is  the  only  COMPLETE  sil- 
houette letter— the  only  STRAIGHT 

EDGE  letter— the  only  letter  that  will  not  FREEZE  or 
STICK  in  the  frame.  Superior  in  long-range  readability — 
easiest  to  change.    Ask  your  architect  or  write  for 
information. 

Our  Structures  Are  All 
Covered  by  The  Patent Protection  Corporation. 

WAGNER  SIGN  SERVICE,  Inc. 
218  S.  Hoyne  Ave.  .  .  .  CHICAGO 123  W.  64th  St.  .  .  .  NEW  YORK 706  E.  Hancock  Ave.  .  DETROIT 

•  Los  Angeles  Sales  Office:  1957  S.  Vermont  Ave.  ^Pittsburgh  Territory  Representative:  Flexlume  Sales Corporation,  Pittsburgh,  Pa.      •Southeastern  Representative:  Flexlume  Southern  Corporation    Atlanta  Ga •  West  Coast  Representative:     B.  F.  Shearer  Company,  Seatle,  Portland,  Los  Angeles  and  San  Francisco 

SUPER-LITE  LENSES 
PRO-JEX  SOUND  UNITS Our  LOUV-0-RAY 

COLOR  FILTER 
Creates  gorgeous  blending 
of  colorful  light  rays  through 
its  scientific  principle  of  in- direct lighting. 

ROMAN  ART  CO.,  Inc. 
2700   Locust   St.,   St.    Louis.  Mo. 

FOR  READERS'  CONVENIENCE— cross- 
reference  advertisers'  index  on  page  73. 

Architectural   Decorating  Company,   1600  South  Jef- ferson Street,  Chicago,  111. The  Artkraft  Sign  Company,  Lima,  O. 
Capital  City  Electric  Co.,  516  W.  3rd  St.,  Des  Moines, Iowa. 
The  Formica  Insulation  Company,  Cincinnati,  O. E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. 
Libman-Spanjer  Corporation,  1600  Broadway,  New York  City. 
Lobby  Display  Frame  Corporation,  551  W.  52nd  Street, New  York  City. 
S.  Markendorff's  Sons,  Inc.,  159  W.  23rd  Street,  New York  City. 
National  Screen  Service,  630  Ninth  Ave.,  New  York City. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. 
Newman  Brothers,  Inc.,  660-670  West  Fourth  Street, Cincinnati,  O. 
Northern  Theatre  Supply  Company,  19  Glenwood  Ave- nue, Minneapolis,  Minn. Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh, Pa. 
Stanley  Frame  Company,  442  W.  42nd  Street,  New York  City. 
The  Tablet   &  Ticket  Company,   1021   West  Adami Street,  Chicago,  111. 
Vitrolite  Division,  Libbey-Owens-Ford  Glass  Co.,  208 West  Washington  St.,  Chicago,  111. 

MACHINES,  TICKET 
automatically  register- 

ing ticket  dispensers  facilitate  the  handling 
of  box  office  peaks,  and  impart  the  impres- 

sion of  efficiency,  cleanliness  and  business- 
like methods ;  they  eliminate  all  excuses  for 

errors  on  the  part  of  the  cashier  (some  type 
of  dispensers  make  the  usual  errors  impos- 

sible) ;  and  they  may  be  regarded  as  neces- 
sary to  any  real  assurance  that  box  office 

losses  are  not  occurring  through  cashier- 
doorman  collusion.  They  are  obtainable 
in  motor-driven  and  manually  operated 

types. 
Also  available  is  a  ticket  dispenser  which 

automatically  prints  the  ticket  as  it  is  is- sued. This  mechanism  is  loaded  only  with 
blank  rolls  of  paper  tape,  and  the  printed 
ticket  bears  both  the  number  of  the  ticket 
and  the  date. 

Automatic  ticket  dispensers  are  obtain- able with  from  two  to  five  ticket  channels, 
each  issuing  mechanism  being  a  unit  so  that 
a  case  for  five  channels  will  accommodate 
added  mechanisms,  up  to  five,  as  the  busi- 

ness and  price  policy  of  the  theatre  call  for 
at  a  time  following  the  original  installation. 
The  cases  are  designed  with  counter  tops  to 
set  flush  with  the  counter  of  the  box  office. 
General  Register  Corporation,  1540  Broadway,  New York  City. 
Nation-Wide  Manufacturing  Corp.,  449  W.  42nd  St., New  York  City. 
The  Ticket  Issuing  Company,  1988  East  66th  Street, Cleveland,  O. 

MARQUEES 
A  marquee  is  to  be  re- 

garded as  essential  to  the  motion  picture 
theatre.  There  are  exceptions,  due  to  loca- 

tion and  form  of  building,  but  not  many. 
Its  function  as  a  means  of  protection  for 
patrons  from  rain  and  snow  has  become  of 
less  importance  than  its  function  as  an  ad- 

vertising medium.  It  advertises  the  theatre 
and  the  program,  by  distinguishing  the 
building  from  other  commercial  establish- 

ments on  the  street,  by  the  theatricalism  of 
its  lighting,  by  announcing  the  features  of 
the  performance. 

Marquees  today  have  become  more  close- 
ly associated  with  the  general  architectural 

form  of  the  theatre  front  than  they  orig- 
inally were.  They  are  frequently  con- 

structed according  to  specifications  supplied 
by  the  architect,  who  has  designed  the 

Better  Theatres 
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Projection  Optics  Co..  Inc. 
330  Lyell  Ave.,  Rochester,  N.  Y..  0.  S.  A. 



marquee  itself,  along  with  other  display  and 
sign  elements  of  the  front,  as  a  part  of  the 
facade. 

Another  later  development  is  unit  con- 
struction of  marquees,  providing  prefabri- 

cated marquees  to  fit  most  any  theatre 
entrance,  complete  with  all  attraction 
board  equipment. 

Most  marquees  have  been  rectangular  in 
shape,  but  because  the  greatest  amount  of 
announcement  space  on  such  marquees  can- 

not be  read  up  and  down  the  street,  par- 
ticularly on  the  side  on  which  the  theatre 

is  located,  other  shapes  have  come  into 
vogue,  notably  one  combining  rectangular 
with  triangular  forms. 

Marquees  are  generally  of  sheet  metal 
construction,  with  soffits  of  metal  or  glass 
illuminated  by  incandescent  lamps  or  light- 

ing troughs.  There  are,  of  course,  many 
variations  in  pattern  and  illumination; 
however,  the  design  should  provide  for 
attraction  boards  as  integral  parts  of  the 
structure. 
Adler   Sign    Letter   Company,    720   South  Dearborn Street,  Chicago,  111. The  American  Sign  Company,  1940  Riverside  Drive, Cincinnati,  O. Appleton  Neon  Sign  Co.,  P.  O.  Box  223,  Appleton,  Wis. The  Artkraft  Sign  Company,  Lima,  O. 
Claude  Neon  Lights,  Inc.,  36-08  -  33rd  Street,  Long Island  City,  N.  Y. Everbrite   Electric  Signs,   Inc.,   1440  N.   4th  Street, Milwaukee,  Wis. Flexlume  Southern,  Inc.,  118  Houston  St., .  Atlanta,  Ga. Monroe  Sign  Shop,  Inc.,  795  Main  Avenue,  Passaic, N.  J. Neon  Products,  Inc.,  Lima,  Ohio. 
Newman  Brothers,  Inc.,  660-670  West  Fourth  Street, Cincinnati,  O. Outdoor  Lighting  Corp.,  Jersey  City,  N.  J. 
Philadelphia  Sign  Company,  305  Brown  Street,  Phila- delphia, Pa. 
F.  P.  Smith  Wire  &  Iron  Works,  2340  Clybourn  Ave- nue, Chicago,  111. Sobel  &  Kraus,  Inc.,  525  East  136th  Street,  New  York City. Superior  Sign  System,  Inc.,  Elizabethtown,  Pa. 
Swanson-Nunn  Electric  Company,  420  S.  E.  Eighth Street,  Evansville,  Indiana. Texlite,  Inc.,  500  Fifth  Avenue,  New  York  City. Wagner    Sign    Service,    Inc.,    218    So.    Hoyne  Ave., Chicago,  111. 

Mazda  Lamps 
Refer  to  LAMPS,  INCANDESCENT, 

PROJECTION. 

MAZDA  REGULATORS 
these  are  converters 

that  provide  30-volt,  30-ampere  supply  to 
900- watt  incandescent  projection  lamps, 
operating  from  either  110- volt  or  220- volt 
supply  lines. 
The  Garver  Electric  Company,  Union  City,  Ind. 
General  Electric  Company,  Incandescent  Lamp  De- partment, Nela  Park,  Cleveland,  O. 
Good-All  Electric  Manufacturing  Company,  251-263 Spruce  Street,  Ogallala,  Nebr. J.  H.  Hallberg,  303  Fourth  Avenue,  New  York  City. 
Hub  Electric  Company,  2219-29  West  Grand  Avenue, Chicago,  111. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
Pictur-Fone  Company,  212  West  North,  Lima,  O. 

MICROPHONES 
the  theatre  has  many 

uses  for  microphones,  from  ballyhoo  work 
on  a  sound  truck,  or  in  connection  with  the 
front  display,  to  reinforcement  of  stage  per- 

formances, announcements  of  election  re- 
turns and  sporting  events,  or  emergency 

talks  to  pacify  an  audience  in  time  of  trou- 
ble. Microphones  can  be  used  with  sep- 
arate amplifying  and  loudspeaker  equip- 
ment, or  can  in  most  cases  be  operated 

through  the  existing  sound  installation. 

You'll  Be  Proud  of  the  Appearance 
.....Amazed  by  the  Effectiveness 

mAROUCE 
on  your  theatre. 

Standardization  of  basic  parts  and  mass  production  methods  of  Artkraft,  the  world's largest  manufacturers  of  all  types  of  signs,  make  possible  a  marquee  of  quality  here- tofore impossible  at  such  a  low  price. 
Elimination  of  the  old  style  marquee  front  permits  100%  efficiency  of  abundant attraction  copy  as  against  20-60%. 
Choice  of  a  variety  of  effects,  color  schemes,  ornamental  trims  and  uses  of  neon are  combined  to  create  fronts  of  real  individuality. 
Comes  with  several  hundred  modern  Artkraft  everlasting  silhouette  letters. 
Write  for  literature,  prices  and  terms,  giving  width  of  front,  width  of  sidewalk  and name  of  theatre. 
Shown  above  is  the  R.K.O.  Orpheum,  St.  Paul. 

MODERNIZE  YOUR  THEATRE with  an 

ARTKRAFT  PORCELAIN  ENAMEL  FRONT 

! •-  -.J 

These  two  pictures  il- 
lustrate a  complete  Art- kraft modernization  fob 

including  Artkraft  Por- celain Enamel  Front; 
Artkraft  Zephyr  Prefab- ricated Marquee  and 
Artkraft  Extruded  Alum- inum Poster  Frames. 

Just  as  startling  a 
transformation  can  be 
made  on  your  theatre. 

ARTKRAFT 
Extruded  Aluminum 

POSTER 
FRAMES 

Note  the  continuous  piano 
hinge,  built-in  barrel  lock, 
modern  design  and  other features  of  this  outstandingly 
high  quality  frame. 

Reflectors   and   Climax    Reflector   Flush   Border  Constr 

Q/iC  STANDARD 

ARTKRAFT 
All    Artkraft  Signs Bear  the  Four  Union Labels. 

LIMA,  OHIO 
U.  S.  A. oj  COMPARISON 
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The  early  type  of  carbon  granule  micro- 
phone has  been  almost  completely  replaced 

by  later  and  superior  instruments,  the  crys- 
tal and  magnetic  microphones.  The  con- 

denser microphone  used  in  early  sound  re- 
cording, while  less  favored  today,  is  still 

decidedly  advantageous  to  meet  certain  con- 
ditions of  stage  pickup.  The  crystal  mi- 

crophone, and  the  various  types  of  magnetic 
microphone  (velocity  dynamic)  have  come 
into  general  application  to  theatre  uses. 
Amperite  Company,  561  Broadway,  New  York  City. 
Atlas  Sound  Corporation,  1451  -  39th  Street,  Brook- lyn, N.  Y. Audio  Research,  Inc.,  105-107  E.  16th  Street,  New York  City. 
Better  Hearing,  Inc.,  1  W.  34th  Street,  New  York City. 
The  Brush  Development  Company,  3311  Perkins  Ave., Cleveland,  O. 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Minne- apolis, Minn. Colortone,  Inc.,  Sturgis,  Mich. S.  H.  Couch,  Inc.,  North  Quincy,  Mass. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, in. 
Electrical  Research  Products,  Inc.,  250  W.  57th  Street, New  York  City. 
Electro-Acoustic  Products  Company,  Fort  Wayne,  Ind. Federated  Purchaser,   Inc.,   23-25   Park   Place,  New York  City. Gates  Radio  &  Supply  Company,  Quincy,  111. 
Good-All    Electric    Manufacturing    Company,  251-263 Spruce  Street,  Ogallala,  Nebr. The  Lincrophone  Co.,  Inc.,  1661  Howard  St.,  Utica, N.  Y. 
Lipman  Engineering  Company,  415  Van  Braam  Street, Pittsburgh,  Pa. Mean  Radio  Hearing  Device  Corporation,   1  West 34th  Street,  New  York  City. Miles  Reproducer  Company,  Inc.,  812  Broadway,  New York  City. 
Operadio  Manufacturing  Company,  St.  Charles,  111. Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. Parker  Engineering  Products  Company,  16  W.  22nd Street,  New  York  City. RCA  Manufacturing  Company,  Camden,  N.  J. Remler  Company,  Ltd.,  2101  Bryant,  San  Francisco, California. H.  &.  A.  Selmer,  Inc.,  Elkhart,  Ind. Shure   Brothers   Company,    225    West   Huron  Street, Chicago,  111. Transformer    Corporation    of    America,    69  Wooster Street,  New  York  City. Universal   Microphone  Company,  424  Warren  Lane, Inglewood,  Calif. Wenzel  Company,  2509  South  State  Street,  Chicago, 111. 
Wholesale  Radio  Service  Co.,  Inc.,  100  Sixth  Ave., New  York  City. 

MOTOR  GENERATORS 
MOTOR-GENERATORS  for 

converting  a.c  line  power  to  direct  current 

are  available  in  a  variety  of  types  suited 
to  the  requirements  of  all  types  of  motion 
picture  projection  arcs,  alone  or  involving 
d.c.  current  supply  to  spotlights  and  effect 
projectors.  They  are  used  in  some  in- stances for  sound  power  supply,  and  where 
more  than  one  source  line  is  wired  to  a 
theatre,  for  emergency  power  conversion 
in  the  event  one  line  should  fail.  They  are 
also  used  in  mobile  ballyhoo  public  address 
systems,  for  driving  amplifier  and  loud- 

speakers from  the  power  of  automobile  or 
truck  storage  batteries. 
Automatic  Devices  Company,  737  Hamilton  St.,  Allen- town,  Pa. Century  Electric  Company,  1806  Pine  Street,  St.  Louis, Mo. 
Crocker-Wheeler,  Ampere,  N.  J. Electric  Specialty  Co.,  Stamford,  Conn. Fidelity  Electric  Company,  Lancaster,  Pa. General  Electric  Company,  1  River  Road,  Schenectady, N.  Y. 
Hertner  Electric  Company,   12690  Elmwood  Avenue, Cleveland,  O. 
Hobart  Brothers  Company,  Troy,  O. [deal  Electric  &  Mfg.  Company,  Mansfield,  O. Imperial  Electrical  Company,  Inc.,  Ira  Avenue,  Akron, O. 
Janette  Mfg.  Co.,  556  W.  Nouron  St.,  Chicago,  111. Kohler  Company,  Kohler,  Wis. Marble-Card  Electric  Company,  Gladstone,  Mich. Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York City. 
Northwestern  Electric  Company,  409  S.  Hoyne  Street, Chicago,  111. Robbins  &  Meyers  Company,  Springfield,  O. B.  F.  Sturtevant  Co.,  Hyde  Park,  Boston,  Mass. Universal  Motor  Company,  Oshkosh,  Wis. Wagner  Electric  Manufacturing  Company,  St.  Louis, Mo. Westinghouse  Electric  &  Manufacturing  Company, East  Pittsburgh,  Pa. 

MOTORS,  PROJECTOR 
THE   SYNCHRONOUS  tvpe 

a.c.  motor  is  almost  universally  used,  except 
in  theatres  having  direct  current  power 
supply  only,  in  which  case  auxiliary  speed 
control  equipment  becomes  essential.  The 
a.c.  synchronous  motor  must  be  chosen  for 
the  precise  frequency  available,  and  its 
speed  cannot  be  varied. 
Bodine  Electric  Company,  2254  W.  Ohio  Street,  Chi- 

cago, 111. Crocker- Wheeler,  Ampere,  N.  J. Delco  Appliance  Corporation,  Rochester,  N.  Y. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 

Fidelity  Electric  Company,  331  N.  Arch  Street,  Lan- caster, Pa. 
Lipman  Engineering  Company,  415  Van  Braam  Street, Pittsburgh,  Pa. 
General  Electric  Company,  Schenectady,  N.  Y. Harry  S.  Millar,  545  Fifth  Avenue,  New  York  City. Miles  Reproducer  Co..  Inc.,  812  Broadway,  New  York 

City. 

Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. 
Wenzel  Company,  2509  S.  State  Street,  Chicago,  111. 

MUSIC  STANDS 
racks  on  standards,  to 

hold  sheets  of  music,  are  available  in  simple 
or  highly  elaborate  designs  suited  to  most 
auditorium  decorative  schemes  and  stage settings. 

Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Channon-Klemm  Corporation,  1455  W.  Austin  Avenue, Chicago,  111. 
Chicago    Cinema    Products    Company,    1736-1754  N. Springfield  Avenue,  Chicago,  111. 
Display  Stage  Lighting  Company,  442  W.  45th  Street, New  York  City. 
GoldE  Manufacturing  Co.,  1214-22  W.  Madison  Street, Chicago,  111. 
Hewes-Gotham  Company,  520  W.  47th  Street,  New York  City. 
Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Liberty  Music  Stands,  Voorheesville,  N.  Y. 

ORGANS 
with  the  exception  ot 

the  all-electric  organ,  the  only  organ  suited 
to  the  motion  picture  theatre  is  a  pipe 
organ,  and  the  theatre  pipe  organ  is  usually 
different  from  the  church  type  in  many  of 
its  characteristics.  The  theatre  instrument 
is  capable  of  simulating  a  variety  of  orches- 

tral tones,  which  are  required  for  effective 
rendition  of  the  classes  of  music  performed 
in  the  theatre.  Consoles  are  most  frequent- 

ly of  two-manual  type,  and  may  be  obtained 
in  a  variety  of  decorative  styles. 

The  all-electric  organ  produces  the  tones 
of  a  pipe  organ  (as  well  as  the  orchestral 
effects  of  which  theatre  pipe  organs  are 
capable),  but  it  has  no  pipes:  the  tones  are 
effected  by  the  transmission  of  electrical 
frequencies,  through  suitable  amplifiers,  to 
one  or  more  loudspeakers.  The  console  is 
of  standard  two-manual  type,  but  in  addi- 

tion to  the  keys,  has  certain  drawbars  with 
which  specific  tone-types  are  created. Hammond  Organ  Co.,  2915  N.  Western  Ave.,  Chicago, 

111. 

Geo.  Kilgen  &  Sons,  Inc.,  4016  N.  Union  Boulevard, St.  Louis,  Mo. W.  W.  Kimball  Company,  308  S.  Wabash  Avenue, Chicago,  111. 
A.  J.  Schantz,  Sons  &  Co.,  Orrville,  O. The  Rudolph  Wurlitzer  Company,  N.  Tonawanda, N.  Y. 

ORGAN  BLOWERS 
available  in  units  from 

1/6-  to  75-h.p.  to  supply  all  types  of  pipe 
organs,  this  equipment  is  available  from 
organ  manufacturers  and  also  from  com- 

panies making  only  the  blower  and  the 
motor  that  drives  it.  Blowers  supply  the 
air  to  the  organ  pipes. 
Coppus  Engineering  Corporation,  Worcester.  Mass. Kinetic  Engineering  Company,  Landsdowne,  Pa. A.  J.  Schantz,  Sons  &  Company.  Orrville,  O. Spencer  Turbine  Company,  Hartford,  Conn. B.  F.  Sturtevant  Company,  Hyde  Park,  Boston,  Mass. Zephyr  Electric  Organ  Blower  Company,  Orrville,  O 

PAINT,  SCREEN 
paint  FOR  resurfacing 

motion  picture  screens  is  available  in  flat 
white  and  metallic  types.    It  is  adapted  to 

IransVerteK 

Why  experiment?  Manufacturers  of  elec- 
tronic and  now  metallic  rectifiers  are 

continuing  to  announce  revolutionary 

improvements  to  overcome  tragic  weak- 
nesses in  products  declared  perfect  by 

them  a  year  ago. 

Use  the  dependable  and  proven 
Trans  verter. 

Sold   through   The    National   Theatre    Supply  Co. 

MANUFACTURED  BY 

THE  HERTNER  ELECTRIC  COMPANY 
12690  ELMWOOD  AVE.  CLEVELAND,  OHIO,  U.  S.  A. 
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fabric  screens  of  diffusive  type.  Although 
no  resurfacing  material  can  restore  more 
than  a  relatively  small  percentage  of  the 
original  reflective  capacity  of  a  screen,  paint 
of  proper  mix  and  pigmentation  can  effect 
some  improvement  if  applied  with  sufficient 
expertness  to  insure  uniformity  of  surface. 
In  resurfacing  perforated  screens,  care  must 
be  taken  to  prevent  filling  of  the  holes  (ap- 

plication of  a  vacuum  cleaner  at  the  rear  is 
recommended). 
Da-Lite  Screen  Company,  2723  N.  Pulaski  Road, Chicago,  III. Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. R.  S.  Gardner,  1484  Merchandise  Mart,  Chicago,  111. Hewes  Gotham  Company,  520  W.  47th  Street,  New York  City. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. 
The  Original  Re-Nu  Screen  Surface  Company,  5S3S Grace  Street,  Chicago,  I1L Volland  Studios,  3737  Cass  Avenue,  St.  Louis,  Mo. Walker  American  Corporation,  800  Beaumont  Street, St.  Louis,  Mo. • 

PERFUMES  AND  PERFUMERS 
perfumes  are  available 

especially  prepared  for  concealment  of  dis- 
agreeable odors  in  the  theatre.  They  are 

particularly  aromatic  and  are  effectively 
diffused  by  porous  containers.  The  con- 

tainers, which  are  usually  vase-like  in  form 
and  decorative,  are  located  at  various  points 
along  the  walls.  The  perfume  saturates 
the  porous  clay  and  gradually  penetrates  to 
the  air. 

Other  methods  of  disseminating  perfume 
are  by  direct  spraying  and  by  placing  a  suit- 

able disseminator  in  contact  with  the  ven- 
tilating system. 

Florozone  Corporation,  62-68  Forest  Avenue,  Brooklyn, N.  Y. 
E.  E.  Fulton  Company,  1018  S.  Wabash  Avenue, Chicago,  111. Hewes-Gotham  Company,  520  W.  47th  Street,  New York  City. The  Huntington  Laboratories,  Inc.,  Huntington,  Ind. 
Miles   Reproducer   Company,   Inc.,   112-114  W.  14th Street,  New  York  City. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. Pag    Company,    Professional    Building,  Wallingford, Conn. 
Per-Fu  Company   of  Hollywood,   1637   N.  Stanley, Hollywood,  Calif. Rochester  Germicide  Co.,  Rochester,  N.  Y. Rosco  Laboratories,  367  Hudson  Avenue,  Brooklyn, N.  Y. Sanozone  Company,  1127  Roy  Street,  Philadelphia,  Pa. West  Disinfecting  Company,  42-16  Barn  Street,  Long Island  City,  N.  Y. 

PHOTOELECTRIC  CELLS 
in  the  theatre,  photo- 

electric cells  function  principally  as  a  vital 
"organ"  of  the  sound  reproduction  system, though  they  have  other  applications  in  many 
fields. 

Although  they  have  many  applications  in 
many  fields,  in  the  theatre  the  photoelectric 
cell  functions  principally  as  a  vital  "organ" 
of  the  sound  reproduction  system,  trans- 

forming the  light  of  the  exciter  lamp,  after 
it  has  passed  through  the  sound  track  of 
the  film,  into  the  electrical  energy  which, 
amplified,  actuates  the  loudspeakers. 

Some  few  equipments  require  photoelec- 
tric cells  of  a  certain  type  differing  from  the 

type  generally  used,  and  in  ordering  it  is 
well  to  specify  the  make  and  model  of  the 
soundhead. 
Amperex  Electronic  Products,  Inc.,  79  Washington Street.  Brooklyn,  N.  Y. Arcturus  Radio  Company,  730  Frelinghuysen  Avenue, Newark.  N.  J. The    Ballantyne    Company,   219   North    16th  Street, Omaha.  Nebr. Continental  Electric  Company,  Geneva,  111. Cutler-Hammer.  Inc..  N.   12th  Street  &  St.  Paul Avenue,  Milwaukee,  Wis. 

Herman  A.  DeVry  Company,  1111  Armitage  Ave., Chicago,  111. 
Electrical    Research    Products,   250  W.   57th  Street, New  York  City. 
Gates  Radio  &  Supply  Company,  Quincy,  111. General  Electric  Company,  Schenectady,  N.  Y. 
G-M    Laboratories,    Inc.,    1731-35    Belmont  Avenue, Chicago,  111.  _  • Hygrade  Sylvania  Corporation,  Clifton,  N.  J. Lafayette  Radio  Manufacturing  Company,  100  Sixth Avenue,  New  York  City. 
LeRoy  Sound  Equipment  Corporation,  107  N.  Water St.,  Rochester,  N.  Y. Lipman  Engineering  Company,  415  Van  Braam  Street, Pittsburgh,  Pa. 
Lumotron  Vacuum  Products  Division,  General  Scien- tific Corporation,  4829  S.  Kedzie  Avenue,  Chicago,  111. Mellaphone  Corporation,  Rochester,  N.  Y. Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York City. 
Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. 
Pictur-Fone  Company,  212  W.  North,  Lima,  O. RCA  Manufacturing  Company,  Inc.,  RCA  Radiotron Division,  201  N.  Front  Street,  Camden,  New  Jersey. Safety   Projector   Company,   310  W.   Second  Street, Duluth,  Minn. The  Sonolux  Company,  East  Newark,  N.  J. 
Telephoto  &  Television  Corporation,  133-35  W.  19th Street,  New  York  City. Universal    Tube    Company,    1512    Atlantic  Avenue, Brooklyn,  N.  Y. Westinghouse  Electric  &  Mfg.  Co.,  East  Pittsburgh, Pa. 
Weston  Electrical  Instrument  Corporation,  Newark, N.  J. 

• 
PLASTIC  PAINT 

marketed  in  the  form  of 
a  powder  that  is  mixed  with  water,  with 
color  added  as  desired,  plastic  paint  can 
be  applied  to  any  surface  and  given  most 
any  type  of  texture  appearance.  It  can  be 
sized  and  glazed  with  oil  paints,  and 
cleaned  with  soap  and  water.  Also  avail- 

able is  plastic  paint  which,  in  addition  to 
its  ability  to  take  any  texture  or  pattern  or 
coloration,  may  be  readily  given  a  metallic effect. 
American  Polytect  Corporation,  84  University  Place, New  York  City. 
Architectural  Plastering  Company,  624-26  First  Ave- nue, New  York  City. The  Craftex  Company,  40  Central  Street,  Boston, Mass. 
R.  S.  Gardner,  1484  Merchandise  Mart,  Chicago,  111. General  Electric  Company,  Schenectady,  N.  Y. U.    S.    Gypsum    Company,   300   W.   Adams  Street, Chicago,  111. 
H.  B.  Wiggin's  Sons  Company,  Bloomfield,  N.  J. 

POPCORN  MACHINES 
corn  popping  and  dis- 

pensing equipment  mounted  on  wheels  and 
neatly  finished  is  available  for  theatres 
(usually  located  in  the  entrance  vestibule 
or  lobby)  as  a  means  of  obtaining  added 
revenue  and  of  providing  a  confection  ser- 

vice to  patrons.  They  may  be  obtained  in  a 
number  of  sizes  and  styles. 
Advance  Manufacturing  Co.,  6332  St.  Louis  Ave.,  St. Louis,  Mo. Burch  Mfg.  Co.,  Kansas  City,  Mo. 
C.  Cretors  &  Company,  620  West  Cermak  Road,  Chi- cago, 111. Kingery    Manufacturing    Company,    420    East  Pearl Street,  Cincinnati,  O. Star  Manufacturing  Company,  6300  St.  Louis  Avenue, St.  Louis,  Mo. • 
POSTER  LIGHTS 

these  are  tubular-shaped 
reflectors  mounted  to  the  poster  frame,  for 
illuminating  displays.  They  are  available 
completely  wired,  with  suitable  bracket  for mounting. 
Capital  City  Electric  Co.,  516  W.  3rd  St.,  Des  Moines, Iowa. 
Day-Brite  Reflector  Company,  5401  Bulwer  Avenue, St.  Louis,  Mo. Everbrite   Electric   Signs,   Inc.,    1434   North  Fourth Street,  Milwaukee,  Wis. Hub  Electric  Corporation,  2219  West  Grand  Avenue, Chicago,  111. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Reynolds    Electric    Company,    2650    West  Congress Street,  Chicago,  111. The  Voigt  Company,  1743  N.  12th  Street,  Philadelphia, 

Pa. 

Wheeler    Reflector    Company,    275    Congress  Street, Boston,  Mass. 

WiqhJ^ntMtsity 

BEGINS 
WITH  the 

ROBIN  IMPERIAL 

STEDYPOWER 

Her* 
is  a  MODERN  generator  set 
— as  economical  as  it  is  de- 

pendable. Here  is  a  set  ex- 
pressly engineered  for 

SIMPLIFIED  HIGH  INTENSITY 
PROJECTION  

At  your  indepen- dent supply  dealer. 

It  bears  the  Robin 
Mark  of  Quality — you 
can  buy  it  with  con- fidence. 

Ofq 

J.  E.  ROBIN,  INC. 
334  WEST  44th  STREET.  NEW  YORK 

Specify  GoldB  Standard  Product! 
and  know  you  have  the  belt  in 
Spotlights,  Rewinds.  Rewind Tablet,  Film  Cabinets.  New 
Aluminum  Magazines.  Stereoptl- 
cons.  Cleaner  Stands,  New  Roto- Chrome  Color  Spotlight,  Change- 

over, Take-ups,  etc. — New  Catalog. 
GOLDE  MFG.  CO.,  1214-22  W.  Madison  St.,  Chicago,  HI. 

NEW  AND  USED OPERA  CHAIRS of  all  kinds  at  lowest  prices.  Also repair  parts  for  all  mates  of  veneer and  upholstered  Opera  Chairs. Projection  Machines,  Sound  Equip- ment and  Accessories. 
Write  for  catalogue  "E" MOVIE  SUPPLY  CO..  Ltd. 844  S.  Wabash  Ave..  Chicago.  III. 
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PROJECTION  ROOMS 
AND  ACCESSORIES 

THE  DESIGN  of  the  vital 
nerve  center  of  the  motion  picture  theatre 
involves  many  factors,  including  local 
building  regulations  and  general  safety,  as 
well  as  provisions  for  efficient  and  compe- 

tent work  on  the  part  of  the  men  who  pro- 
duce the  commodity  the  theatre  sells. 

Ventilation  is  essential,  and  fireproof 
construction  mandatory.  To  secure  un- 

interrupted attendance  to  operations  on  the 
part  of  the  projectionist,  washroom  and  toi- 

let facilities  are  highly  desirable.  The  pro- 
jection room  proper  should  not  be  less  than 

15  feet  wide  and  10  feet  deep  to  accommo- 
date two  projectors,  a  stereopticon  and  ef- 
fect machine,  amplifier  panels,  rewinder 

and  film  cabinet,  while  for  proper  ventila- 
tion the  ceiling  should  not  be  less  than  12 

feet  high.  (The  various  kinds  of  projection 
equipment  and  accessories  are  discussed  un- 

der their  own  titles.) 
Argus,  Inc.,  206  Film  Bldg.,  Cleveland,  O. Atlas  Metal  Worki.  P.  O.  Box  5532,  Dallas,  Tex. Coxsackie  Manufacturing  Corporation,  Coxsackie,  N.  Y. 
Fish-Schurman  Corporation,  230  E.  45th  Street,  New York  City. 
E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. 
Hewes-Gotham  Company,  520  W.  47th  Street,  New York  City. 
Holmes  Projector  Company,  1815  Orchard  Street,  Chi- cago, 111. International  Projector  Corporation,  88-96  Gold  Street, New  York  City. Kansas  City  Sound  Service  Company,  130  West  18th Street,  Kansas  City,  Mo. 
Mellaphone  Corporation,  714  University  Avenue,  Roch- ester, N.  Y. Motiograph,  Inc.,  4431  West  Lake  Street,  Chicago,  111. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. Neumade  Product*  Corporation,  427  W.  42nd  Street, New  York  City. 
Pictur-Fone  Company,  212  West  North  Street,  Lima, O. 
S.  O.  S.  Corporation,  636  Eleventh  Avenue,  New  York City. Theatre  Sound  Service,  65  Atlantic  Avenue,  Rochester, N.  Y. 
U.    S.    Theatre    Supply    Company,    Film  Exchange Building,  Omaha,  Nebr. Wemel  Company,  2509  South  State  Street,  Chicago, HL 
Westinghouse  Electric  &  Manufacturing  Company, East  Pittsburgh,  Pa. 

PROJECTOR  PARTS 
the  wear  to  which  pro- 

jectors are  subjected  requires  close  observa- 
tion of  all  parts  and  prompt  replacement 

or  repair  before  any  that  have  become  de- 
fective injure  others  that  must  work  with 

them.  Neglect  of  reasonable  and  necessary 
replacement  results  in  unnecessary  deteri- 

oration of  the  entire  mechanism,  makes  ex- 
pensive overhauling  or  replacement  neces- 

sary later  on,  and  is  also  a  threat  to  the 
performance.  It  is  also  to  be  borne  in 
mind  that  mechanical  faults  in  the  projector 
are  usually  "picked  up"  by  the  sound system. 
The  Ballantyne  Company,  219  N.  16th  Street,  Omaha, Nebr. 
Chicago  Cinema  Products  Company,   1736-54  North Springfield  Avenue,  Chicago,  111. Coxsackie  Manufacturing  Corporation,  Coxsackie,  N.  Y. Andre  Debrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Dowser  Manufacturing  Company,  114  Greene  Street, Brooklyn,  N.  Y. Fogelburg  Engineering  Company,  126  South  Clinton Street,  Chicago,  111. Fuerstenberg   &  Company,  212  So.   Market  Street, Chicago,  111. E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. General  Scientific  Corporation,  4829  South  Kedzie  Ave- nue, Chicago,  IU. GoldE  Manufacturing  Company,  1728  North  Damen Avenue,  Chicago,  111. 

Good-All    Electric    Manufacturing    Company,  251-263 Spruce  Street,  Ogallala,  Nebr. International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
Sam  Kaplan  Manufacturing  &  Supply  Company,  729 Seventh  Avenue,  New  York  City. 
Lavezzi  Machine  Works,  180  North   Wacker  Drive, Chicago^  111. Mellaphone  Corporation,  Rochester,  N.  Y. Motiograph,  Inc.,  4431  West  Lake  Street,  Chicago,  111. Motion  Picture  Machine  Company,  3110  West  Lisbon Avenue,  Milwaukee,  Wis. 
Pictur-Fone  Company,  212  West  North  Street,  Lima, O. Precision   Machine   Company,   4601    W.    State  Street, Milwaukee,  Wis. 
Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. 
Wenzel  Company,  2505-09  South  State  Street,  Chi- cago, 111. Edw.  H.  Wolk,  1018  South  Wabash  Avenue,  Chicago. 111. 

PROJECTORS,  PORTABLE 
PORTABLE  PROJECTORS  are 

motion  picture  projection  machines  which 
are  designed  to  be  set  up  only  temporarily 

WEAVER 
Positive  Instantaneous 

Foot  Switch 
A  husky,  precision  Foot  Switch  for  Multiple Installations.  Toe-tip  control  assures  lightning- like  Make  &  Break  every  time  without  fail.  To inspect  switch  and  connect  wiring,  simply  remove bottom  plate. 

SPECIFICATIONS: 
Case:  Cast  aluminum.  Switch:  H  &  H  No. 
21585A  four  point  Momentary  Contact,  permit- ting its  use  on  3  machine  installations,  opening 
one  and  closing  other  two.  Size:  5'/2"  x  3%"  x 3'/8".  Weight:  2  lbs.  4  oz.  Conforms  to  new regulations  of  National  Board  of  Fire  Under- writers. j»  a 
Price,  each    $9.00 

Manufacturers  of:  Electric  Dousers,  Cur- tain Controls,  Color  Changers,  Steel  Track, Spot  Lamps,  Magnascope  Controls,  Steel Picture  Sheet  Frames,  Footlight  Micro- phone, Theatrical  Specialties. 
WRITE  FOR  FOLDER 

WEAVER 
MANUFACTURING  CO. 
1639  E.  102  St.,   Los  Angeles,  Calif. 

"La  Vezzi" 
Intermittent  Movements 

Sold  by  dealers  everywhere 
LAVEZZI  MACHINE  WORKS 180  N.  WACKER  DRIVE  CHICAGO 

ESTABLISHED  1908 

BLOWER  AND 
FURNACE  FANS 

Priced  from  $18.50  Up 
PROGRESSIVE  REELTONE  CORP. 

Grand  Rapids,  Mich. 

and  not  for  permanent  installation  in  a 
regular  theatre,  as  a  rule,  although  used 
there.  They  are  particularly  adapted  for 
use  in  schools,  clubs,  etc.,  and  may  be  ob- 

tained for  installation  in  connection  with 
leading  makes  of  sound  equipment  or  with 
sound  apparatus  built  in. 

Semi-portable  projectors  are  standard 
motion  picture  machines  which  may  be 
utilized  for  either  temporary  or  permanent 
installations  and  are  well  adapted  to  small- 

er theatres  not  operating  on  a  "grind" policy.  These  projectors,  while  sturdily 
constructed,  are  comparatively  light  in 
weight  and  may  be  moved  from  rooms  or 
buildings  more  easily  than  the  standard  the- 

atre projector.  Sound  apparatus  specially 
constructed  for  these  projectors  is  also available. 

Also  available  are  sound-on-film  unit  pro- 
jectors of  portable  type  for  both  35-mm. and  16  mm.  film. 

The  Ampro  Corporation,  2839-51  North  Western  Ave- nue, Chicago,  111. The  Ballantyne  Company,  219  North  16th  Street, Omaha,  Nebr. 
Bell  &  Howell  Company,  1801  Larchmont  Avenue, Chicago,  111. 
The  Cincinnati  Time  Recorder  Company,  1733  Cen- tral Avenue,  Cincinnati,  O. Consolidated  Theatre  Supply  Co.,  1600  Broadway,  New York  City. 
Andre  Debrie,  Inc.,  115  W.  45th  Street,  New  York 

City. 

Herman  A.  DeVry  Company,  1111  Armitage  Ave.,  Chi- 
cago, 111. Edco  Electronic  Device,  112  W.  21st  Street,  New  York 

City. 

Electrical  Research  Products,  250  W.  57th  Street,  New York  City. 
Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. The  Holmes  Projector  Company,  1815  Orchard  Street, Chicago,  III. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. 
Pictur-Fone    Corporation,    212    West    North  Street, Lima,  O. 
RCA  Mfg.  Company,  Photophone  Division,  Camden, N.  J.,  and  411  Fifth  Avenue,  New  York  City. Royal  Zenith  Projectors,  Inc.,  636  Eleventh  Avenue, New  York  City. 
Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. 
S.  O.  S.  Corporation,  636  Eleventh  Avenue,  New  York 

City. 

Universal  Sound  System,  Inc.,  10th  and  Allegheny  Ave., Philadelphia,  Pa. Victor  Animatograph  Corporation,  Davenport,  la. 
Weber  Machine  Corporation,  59  Rutter  Street,  Roch- ester, N.  Y. 

PROJECTORS, 
STANDARD  THEATRE 

projectors  here  re- ferred to  are  the  standard  non-portable 
35-millimeter  projectors  designed  for  per- 

manent installation  in  theatres.  In  addi- 
tion to  the  regular  large  types,  smaller, 

more  compact  and  somewhat  simplified 
projectors  are  also  available  for  permanent 
theatre  installation  (see  Portable  Pro- 
jectors). 

It  is  the  expressed  belief  of  theatre  own- 
ers and  projectionists  that  practically  ideal 

projection  is  possible  with  equipment  avail- 
able at  present,  provided  it  is  in  the  hands 

of  a  competent  projectionist.  Modern  pro- 
jectors are  the  result  of  many  years  of  im- 

provement and  development  to  meet  the 
ever-growing  requirements  for  the  best  pos- sible screen  results. 

All  late  model  standard  projectors  are 
either  constructed  specially  for  sound  pic- 
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THESE  FIGURES  rMOV  THE  ECOnOHlY 

OF  G-E  COPPER  OXIDE  RECTIFIERS 

Installing  G-E  Copper  Oxides 
Period  Kilowatt 
Covered  Hours 
Feb.  4  to  Feb.  II    .  .  1094 
Feb.  1 1  to  Feb.  18    .  .  1022 
Feb.  18  to  Feb.  25    .  .  1090 
Feb.,  25  to  Mar.  4    .  .  1048 
Mar.  4  to  Mar.  II    .  .  1038 
Mar.  II  to  Mar.  18".  .  1080 

~- 

~iimi  '  »"  ■  '  W  ~~'Z  
• 

A 

Installing  G-E  Copper 

K 

Oxides 
Period Kilowatt 
Covered 

Hours Mar.  25  to  Apr.  1    .  . .  782 Apr.  1  to  Apr.  8     .  . .  786 
Apr.  8  to  Apr.  15    .  . .  768 
Apr.  15  to  Apr.  22  . .  712 
Apr.  22  to  Apr.  29  . .  696 
Apr.  29  to  May  6    .  . .  724 

Such  savings  in  Kilowatt  hour  consumption,  and 
hence  power  costs,  are  typical.  You  should  investi- 

gate the  possibilities  of  similar  savings  through  the 
use  of  G-E  Copper  Oxide  Rectifiers  for  Projection 
Service.  The  average  saving,  as  indicated  above,  was 
315  Kilowatt  hours  per  week.  A  G-E  Copper  Oxide 
Rectifier  pays  for  itself  quickly. 

Other  features,  too  numerous  to  describe  here,  in- 
clude easy  and  economical  installation  .  .  .  small 

space  requirements  .  .  .  quiet  and  simple  to  operate 
.  .  .  practically  unlimited  life  if  properly  operated. 

For  more  detailed  economy  information  and  speci- 
fications, mail  the  coupon  today. 

*  ★★★  ★★★★★  ★★★  ★  ★  *★*★★ 
*  Section  A-8010  * 
*  Appliance  and  Merchandise  Department  * 
*  General  Electric  Company,  Bridgeport,  Conn.  * 

Please  send  me  full  specifications  on  the  new 
G-E  Copper  Oxide  Rectifier  For  Projection 
Service. 

*  * 
*  Name   * 
*  * 
*  Address   * 
*  * 
*  City   * 
★★★  ★★★★★★★★ 

GENERAL  @  ELECTRIC 
SPECIAL  RECTIFIERS 

Appliance  and  Merchandise  Department,  General  Electric  Company,  Bridgeport,  Connecticut 

October  16,  1937 



ture  projection  or  are  readily  adapted  to 
any  make  or  model  of  sound  apparatus. 
The  Ampro  Corporation,  2839-51  North  Western  Ave- nue, Chicago.  111. 
Bell  &  Howell  Company,  1801-1815  Larchmont  Avenue, Chicago,  111. 
Cincinnati  Time  Recorder  Company,  1733  Central  Ave- nue, Cincinnati,  O. The  Coxsackie  Manufacturing  Corporation,  Coxsackie, N.  Y. 
Andre  Debrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Herman  A.  DeVry  Company,  1111  Armitage  Ave.,  Chi- cago, 111. E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. 
L.  J.  Gardner  Company,  935  Goodale  Avenue,  Colum- bus, O. Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. Holmes    Projector    Company,    1815    Orchard  Street, Chicago,  111. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. Sam  Kaplan  Manufacturing  &  Supply  Company,  729 Seventh  Avenue,  New  York  Citv. Motiograph,  Inc.,  4431  West  Lake  St.,  Chicago,  111. RCA  Manufacturing  Company,  Inc.,  Camden,  N.  J. Royal  Zenith  Projectors,  Inc.,  636  Eleventh  Avenue, New  York  City. S.  O.  S.  Corporation,  636  Eleventh  Avenue,  New  York City. 
Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. Victor  Animatograph  Company,  Davenport,  la. 
Weber  Machine  Corporation,  59  Rutter  Street,  Roch- ester, N.  Y. Wenzel  Company,  2509  South  State  Street,  Chicago, m. 

PROJECTION,  REAR: 
EQUIPMENT  FOR 

THIS  EQUIPMENT  con- 
sists essentially  of  a  translucent  screen,  and 

a  lens  designed  to  project  the  image  from 
behind  the  screen  without  reversal  of 
image  and  with  a  very  short  throw  (10 
feet).  Standard  projectors  and  sound- heads are  used. 
RCA  Manufacturing  Company,  Inc.,  Photophone  Divi- sion, Camden,  N.  J.  (Trans-Lux  equipment). 

PUBLIC  ADDRESS  SYSTEMS 
such  A  system  provides 

means  for  amplifying  stage  sound,  for  man- 
agers' announcements,  for  lobby  ballyhoo, on  sound  trucks  in  street  exploitation,  also 

over  the  marquee,  and  even  in  association 
with  theatre  billboards. 

In  the  theatre  the  public  address  system 
may  consist  of  microphones  suitably  con- 

nected to  the  standard  sound  installation, 
or  an  entirely  separate  system,  with  its  own 
amplification,  wiring  and  also  speakers,  may 
be  employed.  Hearing  aids  may  be  used  in 
association  with  any  type  of  theatre  public 
address  reproduction. 
Atlas  Sound  Corporation,  1451  39th  Street,  Brook- 

lyn, N.  Y. Better  Hearing,  Inc.,  1  W.  34th  Street,  New  York City. The  Cincinnati  Time  Recorder  Company,  Cincinnati,  O. 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Min- neapolis, Minn. Consolidated  Theatre  Supply  Corp.,  1600  Broadway, New  York  City. S.  H.  Couch  Company.  Inc..  North  Quincy,  111. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 
Display   Stage   Lighting  Company,  442  W.   45th  St., New  York  City. Electrical  Research  Products,  250  W.  57th  Street,  New York  City. 
Electro-Acoustic  Products  Company,  2131  Bueter  Road, Ft.  Wayne,  Ind. 
Federated   Purchaser,   Inc.,   23-25   Park   Place,  New York  City. 
Gates  Radio  &  Supply  Company,  Quincy,  111. Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Nebr. Jensen   Radio   Manufacturing   Company,   6601  South Laramie  Avenue,  Chicago,  111. Lafayette  Radio  Manufacturing  Company,  100  Sixth Avenue,  New  York  City. LeRoy  Sound  Equipment  Corporation,  107  N.  Water Street,  Rochester,  N.  Y. 
The  Lincrophone  Company,  Inc.,  1661  Howard  Street, Utica,  N.  Y. 
Lipman  Engineering  Company,  415  Van  Braam  Street, Pittsburgh,  Pa. 
Miles  Reproducer  Co.,  Inc.,  812  Broadway,  New  York City. 
Operadio  Manufacturing  Company,  St.  Charles,  111. Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. 
Pictur-Fone    Corporation,    212    West    North  Street, Lima,  O. 
Platter  Sound  Products  Corporation,  North  Vernon, Ind. 
RCA  Manufacturing  Company,  inc.,  Photophone  Di- vision, Camden,  N.  J. 
Racon  Electric  Company,  Inc.,  52  E.  19th  Street,  New York  City. 
Radio  Receptor  Company,  Inc.,  251  West  19th  Street, New  York  City. 
Remler    Company,    Ltd.,    2101    Bryant    Street,  San Francisco,  Calif. 
Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Transformer    Corporation    of    America,    69  Wooster Street,  New  York  City. 
Universal  Microphone   Company,   Ltd.,  Centinela  at Warren  Lane,  Inglewood,  Calif. Wholesale  Radio  Service  Co.,  100  Sixth  Ave.,  New  York City. 

/a 
DEPENDABILITY 

Magnesium-Copper 

Sulphide  Rectifiers 

Something  new  to  the  motion  picture  industry — a  rec- tifier that  does  not  break  down!  A  solution  to  the 
problem  of  rectification  of  Suprex  projection.  Practi- 

cability proved  by  laboratory  and  booth  experimenta- 
tion. Mallory  rectifying  units  used  exclusively. 

OUR  NEW  ILLUSTRATED  FOLDER  shows  how  main- 
tenance and  operating  costs  are  greatly  reduced  as 

compared  to  other  dry  disc  rectifiers — SEND  FOR  IT! 

RECTIFIER  TUBES 
gas-filled  tubes  used  to 

convert  alternating  current  to  direct  cur- 
rent are  made  in  many  ratings.  The 

smaller  sizes  are  commonly  thought  of  as 
being  in  the  category  of  radio  or  amplifier 
tubes.  But  while  there  is  no  distinction 
in  principle  of  operation,  the  larger  sizes, 
having  current  capacities  of  from  2^  to 
30  amperes,  are  by  custom  classified  sep- arately. 

They  are  often  described  by  their  best- 
known  trade  name  as  "Tungar"  tubes. In  the  theatre  such  tubes  are  used  to  pro- 

vide rectified  direct  current  to  arc  lamps 
and  to  sound  exciter  lamps.  Where  stor- 

age batteries  are  used,  they  function  in 
the  battery  charger. 
Amperex   Electronic   Products,   Inc.,   79  Washington Street,  Brooklyn,  N.  Y. General   Electric   Company,   Merchandise   Dept.,  1285 Boston  Ave.,  Bridgeport,  Conn. The  Sonolux  Company,  Inc.,  East  Newark.  N.  J. Tele-Radio  Corporation,  86  Shipman  Street,  Newark, 
N.  J. 

Western  Electric  Company,  195  Broadway,  New  York 
City,  N.  Y. Westinghouse  Electric  &  Manufacturing  Company, East  Pittsburgh,  Pa. 

RECTIFIERS  AND  POWER  UNITS 
rectifiers  are  devices 

that  employ  rectifying  tubes  or  copper 
compound  rectifying  assemblies  (dry  type) 
for  the  purpose  of  converting  alternating 
current  to  direct  current.  The  larger  sizes 
are  fan-cooled,  and  supply  direct  current 
to  the  projection  arc. 
The  smaller  sizes  are  of  somewhat  dif- 

ferent design  electrically,  incorporating 
electrical  filters  to  insure  smooth  d.c.  out- 

put, and  to  supply  power  to  exciter  lamps, 
speaker  fields,  tube  filaments  and  other 
parts  of  the  sound  system. 
American  Transformer  Company,  178  Emmet  Street, Newark,  N.  J. 
Amperex   Electronic   Products,   Inc.,  79  Washington 

Street,  Brooklyn.  N.  Y. Baldor   Electric   Company,   4351   Duncan   Avenue,  St. Louis,  Mo. Brenkert  Light  Projection  Company,  7348  St,  Aubin 
Avenue,  Detroit,  Mich. Century    Electric    Company,    1806   Pine    Street,  St, 
Louis,  Mo. Delta    Manufacturing    Company,  190  Willow  Street, Waltham,  Mass. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 

Fidelity  Electric  Company,  Lancaster,  Pa. Forest  Manufacturing  Corporation,  145  Valley  Street, Belleville,  N.  J. 
The  France  Mfg.  Co.,  10325  Berea  Rd.,  Cleveland,  O. 
Garver  Electric  Company,   Union  City,  Ind. Gates  Radio  &  Supply  Company.  Quincy,  111. General    Electric    Company,    Merchandise   Dept.,  1285 Boston  Ave.,  Bridgeport,  Conn. 
Good-All    Electric    Manufacturing   Company,  251-263 Spruce  Street,  Ogallala,  Nebr. J.  H.  Hallberg,  303  Fourth  Avenue,  New  York  City. 
Hoffmann-Soons,  387  First  Avenue,  New  York  City. International  Projector  Corporation,  89-96  Gold  Street, New  York  City. 
Kneisley  Electric  Company,  16  South  St.  Clair  Street, Toledo,  O. 
P.  R.  Mallory  &  Co.,  Inc.,  3029  E.  Washington  St., Indianapolis,  Ind. 
Miles  Reproducer  Company,  Inc.,  812  Broadway,  New York  City. 
Morelite  Company,  Inc.,  600  W.  57th  Street,  New York  City. 
Operadio  Manufacturing  Company,  St.  Charles,  111. Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. 
Pictur-Fone  Corporation,  Lima,  O. 
Platter  Sound  Products  Corporation,  North  Vernon, 

Ind. RCA  Manufacturing  Co.,  Inc.,  Camden,  N.  J. 
Radio  Receptor  Company,  251  West  19th  Street,  New York  City. 
Raytheon  Production  Corp.,  55  Chapel  Street,  Newton, 
Mass. Reynolds  Electric  Company,  2650  West  Congress 
Street,  Chicago,  IlL 

FOREST 
BELLEVI  LL1 
NEW   J  E  R  5  E  Y 

MAGNESIUM-COPPER  SULPHIDE 

RECTIFIERS 
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Safety  Projector  Company.  310  West  Second  Street, Duluth,  Minn. 
Sarvas  Electrical  Company,  Inc.,  60  Rutledge  Street, Brooklyn,  N.  Y. The  Sonolux  Company,  Inc.,  East  Newark,  N.  J. The  Strong  Electric  Corporation,  2501  Lagrange  Street, Toledo,  O. Tele-Radio  Corporation,  86  Shipman  Street,  Newark, N.  J. 
Transformer    Corporation    of    America,   69  Wooster Street,  New  York  City. Ward  Leonard  Electric  Company,  Mt.  Vernon,  N.  Y. Westinghouse    Electric    &    Manufacturing  Company, East  Pittsburgh,  Pa. 

REELS 
REELS      NECESSARY  for 

takeup  magazines  of  projectors  and  also 
otherwise  constantly  utilized  in  the  projec- 

tion room,  are  available  in  a  number  of 
sizes  and  types  of  construction.  The  stand- 

ard reel  in  the  United  States  (since  Sep- 
tember 1,  1936)  has  a  diameter  of  14J4 

inches,  and  a  4j^-inch  hub  for  the  accom- 
modation of  the  film  lengths  up  to  2,000 

feet.  Reels  are  also  available  in  the  for- 
mer American  standard  size  (diameter  10 

inches,  hub  2  inches)  while  another  avail- 
able size  adapted  to  the  standard  American 

film  length  of  2,000  feet  has  a  diameter  of 
15  inches.  (See  Takeup,  Film.) 
Some  reels  have  embossed  sides,  some 

wire  welded  or  die  cast  sides,  and  while  a 
particularly  flexible  reel  (resisting  so-called 
"dishing")  has  tempered  band  spokes  and rims  and  is  available  for  both  35-mm.  and 
16-mm.  film  in  the  15-inch  size. 
Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, m. 
Globe  Machine  &  Stamping  Company,  1250  W.  76th Street,  Cleveland,  O. Goldberg  Brothers,  3500  Walnut  Street,  Denver,  Colo. Neumade  Products  Corporation,  427  W.  42nd  Street, New  York  City. 
Taylor-Shantz,   Inc.,   2-4   Commercial   St.,  Rochester, N.  Y. 
Universal  Reels  Corporation,  9-16  Thirty-seventh  Ave- nue, Long  Island  City,  N.  Y. Wenzel  Company,  2509  South  State  Street,  Chicago, 111. 

REFLECTORS  FOR 
INCANDESCENT  LAMPS 

these  are  metal  recep- 
tacles for  incandescent  lamps,  having  a  re- 

flecting inside  finish  and  a  glass  cover,  or 
roundel.  The  purpose  is  to  reflect  all 
available  light  forward  and  out  through 
the  roundel,  which  may  be  white  or  colored 
as  desired,  thus  to  obtain  more  effective 
illumination  per  watt,  and  also  color  with- 

out the  use  of  colored  lamps. 
Use  of  such  reflectors  is  especially  in- 

dicated for  marquees  and  exterior  signs, 
but  is  also  to  be  considered  for  vestibules 
or  wherever  lamps  may  be  exposed.  The 
roundels  are  readily  removable  for  relamp- 
ing,  being  held  in  place  by  a  snap-ring. Climax  Reflector,  Inc.,  315  Reynolds   Place,  S.  W., 

REFLECTORS,  PROJECTION  ARC 
these  are  made  in  nu- 

merous sizes,  and  with  different  curvatures, 
spherical  and  parabolic.  They  are  available 
for  mazda  projectors,  reflecting  arc  pro- 

jectors and  spotlight  projectors. 
Bausch  &  Lomb  Optical  Company,  Rochester,  N.  Y. Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue,  Detroit,  Mich. Fish-Schurman  Corporation,  250  East  43rd  Street,  New York  City. 
Heyer-Sriultz,  Inc.,  39  Orange  Rd.,  Montclair,  N.  J. International  Projector  Corporation,  88-96  Gold  Street, New  York  City. The  Kneisley   Electric  Company,   16  South   St.  Clair Street,  Toledo,  O. 

TORS 

W  IDELY  used  in  this  country — 
internationally  known  —  the 
Kaplan  projector  is  recognized as  Standard  Equipment. 
It  has  earned  this  reputation 
because  it  is  designed  and  built 
on  the  best  engineering 

principles. 

SAM  KAPLAN  MANUFACTURING  &  SUPPLY  CO.,  inc. 
729  SEVENTH  AVENUE NEW  YORK  CITY 

PORTABILITY 
ACCESSIBILITY 
MODERN  DESIGN 

PLUS 
a  new  design  in  the  high  reactance transformer  employed,  makes 

KNI-TRON 
PORTABLE  RECTIFIERS 
the  most  outstanding  unit  in  the  field.  Furnishes 
15  amperes  direct  current  from  110  volt  A.C.  Lines. 

Write  for  Bulletin  LK.  to 
THE  KNEISLEY  ELECTRIC  CO., 

TOLEDO.  OHIO 
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Mirror-Guard  Company,  837  11th  Avenue,  New  York City. Morelite  Company,  Inc.,  600  West  57th  Street,  New York  City. Simpson  Instrument  &  Lens  Corporation,  3200  W. Carroll  Avenue,  Chicago,  111. The  Strong  Electric  Corp.,  2501  Lagrange  St.,  Toledo, O. 
Sunlight  Reflector  Company,  Inc.,  226-228  Pacific Street,  Brooklyn,  N.  Y. United  Optical  Corp.,  14  West  40th  Street,  New  York City. Wheeler  Reflector  Company,  275  Congress  Street, Boston,  Mass. 

REFLECTOR  SHIELDS 
such  shields  protect 

reflector  arc  mirrors  against  pitting.  The 
shields  themselves  are  pitted  in  the  course 
of  operation,  but  since  they  are  much  less 
expensive  than  reflectors,  their  use  reduces 
maintenance  costs. 

Fish-Schurman  Corporation,  250  East  43rd  Street,  New York  City. 
Mirror-Guard  Company,  837  Eleventh  Avenue,  New York  City. 
United  Optical  Company,  14  W.  40th  Street,  New  York City. 
Wheeler  Reflector  Company,  275  Congress  Street, Boston,  Mass. 

REWINDERS,  FILM 
FILM  REWINDERS  are 

available  in  two  general  types,  open  and 
fireproof  enclosed.  The  open  type  is  offered 
in  a  number  of  different  models,  either  as 
a  single  unit  or  as  two  separate  units  that 
are  clamped  to  the  work  bench,  or  bolted 
in  place.  The  enclosed  type  is  a  single 
unit. 

Both  open  and  enclosed  types  may  be 

EVEN-LITE 
Gradationally  Perforated  Sound  Screens 

w  ITHIN  six  months,  Even-lite  has  taken  the  motion  picture 
world  by  storm.  We  appreciate  the  enthusiastic  cooperation 
by  theatre  owners  in  their  prompt  recognition  of  its  outstanding 
efficiency.  Because  of  its  truly  scientific  design,  which  gives  a 

balanced  perfection  of  both  picture  and  sound,  Even-lite  now 
leads  all  other  sound  screens. 

THEY  STAY  WHITE 

HURLEY  SCREEN  COMPANY 
24-15  Forty-Third  Avenue  Long  Island  City,  N.  Y. 

hand-driven  or  motor-driven,  may  have 
sleeve  bearings  or  ball  bearings,  may  ac- 

commodate either  one  or  two  thousand  foot 
reels,  or  both,  and  may  have  either  one  or 
several  driving  speeds. 

Some  of  the  motor-driven  types  incorpo- 
rate accessories  by  means  of  which  the  same 

motor  can  be  used  for  general  machine 
work,  such  as  grinding  and  polishing. 
Atlas  Metal  Works.  P.  O.   Box  5532,  Dallas,  Tex. Automatic  Film  Rewinder,  Harrisburg,  Pa. 
Bell  &  Howell  Company,  1801-1815  Larchmont  Avenue. Chicago,  111. 
Chicago    Cinema    Products    Company,    1736-1754  N. Springfield  Avenue,  Chicago,  111. Clayton    Products    Company,    31-45    Tibbett  Avenue. New   York  City. 
Andre  DeBrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 
Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. Film  Inspection  Machine  Company,  Inc.,  10  W.  47tb Street,  New  York  City. Goldberg  Brothers,  3500  Walnut  St.,  Denver,  Colo. GoldE  Manufacturing  Company,  1214-22  W.  Madison Street,  Chicago,  111. International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
The   Neumade    Products    Corporation,   427   W.  42nd Street.  New  York  City. Safety   Projector   Company,   310  W.   Second  Street, Duluth,  Minn. Wenzel  Company,  2509  S.  State  Street,  Chicago,  111. Edw.  H.  Wolk.  1018  S.  Wabash  Avenue,  Chicago,  111. 

RHEOSTATS 
these  are  devices  that 

introduce  an  electrical  resistance  into  any 
circuit,  the  value  of  the  resistance  being 
variable  at  will.  There  are  several  meth- 

ods of  varying  resistance,  one  being  to  move 
a  contact  lever  over  a  series  of  switch 
points,  one  being  to  move  a  slider  over  the 
coil  of  the  resistance  wire  itself,  and  one 
being  to  compress  carbon  or  graphite  discs 
or  powder. Rheostats  may  be  very  large  in  size, 
suited  to  operation  in  the  projection  arc 
circuit,  or  extremely  small  for  use  in  cer- 

tain sound  circuits.  They  are  rated  ac- 
cording to  the  range  of  resistances  avail- 

able, and  the  current  or  wattage  with 
which  they  can  safely  be  used. 
Charles  Bessler  Company,  131  E.  23rd  Street,  New York  City. 
Brenkert  Light  Projection  Company,  7348  St.  Aubin 
Avenue,  Detroit,  Mich. 

Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Cutler-Hammer,  Inc.,  Milwaukee,  Wis. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. 
Garrison  Engineering  Corporation,  51  Church  Street, Gt.  Barrington,  Mass. General  Electric  Company,  1  River  Road,  Schenec- 

tady, N.  Y. General  Radio  Co.,  30  State  St.,  Cambridge,  Mass. Hertner  Electric  Co.,  12690  Elmwood  Ave.,  Cleveland, 

O. 
HofTmann-Soons  Electrical  &  Engineering  Corp.,  387 First  Avenue,  New  York  City. International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
J.    E.    McAuley    Manufacturing    Company,   554  W. Adams  Street,  Chicago,  111. Metropolitan  Electric  Manufacturing  Company,  East Avenue  &  14th  Street,  Long  Island  City,  N.  Y. Morelite  Company,  Inc.,  600  W.  57th  Street,  New York  City. 
Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York  City. 
The  Strong  Electric  Corporation,  2501  Lagrange  Street, Toledo,  O. Ward  Leonard  Electric  Company,  37  South  Street, 
Mt.  Vernon,  N.  Y. Westinghouse   Electric    &    Manufacturing  Company, 
East  Pittsburgh,  Pa. 

SAFES,  BOX  OFFICE 
protection  against  hold- 

up losses  higher  than  the  amount  of  cash 
on  hand  for  the  purpose  of  making  change 
is  afforded  by  a  safe  connecting  through  a 
slot  or  chute  with  the  box  office  counter. 
Surplus  coins  or  bills  not  needed  for  change 
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are  dropped  into  the  slot  and  reach  the 
safe  through  the  metal  chute.  Another 
type  of  safe  is  anchored  inside  the  box  of- 

fice. Theatres  equipped  with  such  safes  are 
allowed  lower  rates  of  robbery  and  bur- 

glary insurance  than  they  otherwise  would be. 
Gunite  Foundries  Corporation.  Rockford.  111. 
Herring-Hall-Marvin  Safe  Company,  111  Eighth  Ave- nue, New  York  City. Meilink  Steel  Safe  Company,  1672  Oakwood  Avenue, Toledo,  O. York  Safe  &  Lock  Company,  York,  Pa. 

Scenery,  Stage 
Refer  to  STAGE  SCENERY  AND 

DRAPERY 

SCREENS 
THEATRE     SCREENS  are 

classified  according  to  their  construction, 
surface  and  reflective  characteristics.  Four 
general  types  or  available — solid,  porous, 
perforated  (consistently  perforated  to  all 
edges),  variably  perforated  (perforated 
only  at  speaker  area),  and  translucent 
(the  latter  for  rear  projection). 
Surfaces  (except  for  the  translucent 

screen)  may  be  diffusive  or  specular.  The 
latter  is  specified  for  narrow,  relatively 
deep  auditoriums  since  the  light  is  concen- 

trated upon  seats  directly  in  front  of  the 
screen.  Wider  theatres  must  use  the  dif- 

fusive type. 
Da-Lite  Screen  Company,  2723  North  Crawford  Road, Chicago,  111. Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. 
L.  J.  Gardner  Company,  935  Goodale  Avenue,  Colum- bus, O. jrley  S Long  Island  City,  N. Keasbey  &  Mattison  Company,  Ambler,  Pa. Raven  Screen  Company,  143-145  E.  24th  Street,  New York  City. 
Raytone  Screen  Company,  Brooklyn,  N.  Y. Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Theatre  Screen  Corporation,  19  Debevoise  Ave.,  Roose- velt, L.  I. Trans-Lux  Daylight  Picture  Screen  Corporation,  1270 Sixth  Avenue,  New  York  City. Walker-American  Corporation,  800  Beaumont  Street, St.  Louis,  Mo. Whiting  &  Davis,  Plainville,  Mass. Williams  Screen  Company,  95  North  Case  Avenue, Akron,  O. 

SCREEN  MASKS  OR  MODIFIERS 
these  provide  means  for 

masking  the  screen  automatically,  afford- 
ing a  large  screen  for  dramatic  effect  in 

scenic  sequences,  or  for  the  projection  of 
titles,  announcements,  effects,  etc.,  while 
reduction  to  normal  screen  size  is  made  in 
two  or  three  seconds  without  interruption 
of  the  picture. 
Arvee   Equipment   Company,   3737   Cass   Avenue,  St. Louis,  Mo. 
Automatic  Devices  Company,   737  Hamilton  St.,  Al- lentown,  Pa. 
Bruckner-Mitchell,  Inc.,  132-134  W.  24th  Street,  New York  City. Peter  Clark,  Inc.,  544  W.  30th  Street,  New  York  City. Robert  E.  Power  Studios,  1717  Cordova  Street,  Los 
Angeles,  California. Theatre  Screen  Corp.,  19  Debevoise  Ave.,  Roosevelt, L.  I. 

Vallen,  Inc.,  225  Bluff  Street,  Akron,  Ohio. Volland  Studios.  3737  Cass  Avenue,  St.  Louis,  Mo. 
Weaver  Mfg.   Co.,   1639  E.    102nd   St.,   Los  Angeles, Calif. 

SEAT  PATCH  INC  MATERIALS 
kits  are  available  con- 

taining fabric  glues  that  may  be  used  by 
members  of  theatre  staffs  to  effect  repair  of 

S PROFESSIONAL 

PORTABLE  that's  a  beauty! 
As  modern  as  the  Twentieth  Century! 
Simplicity  in  design  and  precision  in 
workmanship  make  this  projector  a  rug- 

ged, high  grade,  precision  mechanism. 
Projection  and  sound  in  one  complete 
unit.  New  features.  Outstanding  per- formance. 
Distributed  by  leading  theatre  supply 
dealers  in  all  principal  cities. 

a.. 
...  and  the  new  SOUND  HEADS  Models 
ABH  and   DR  —  adaptable  to  push-pull recordings 

When  you  write  us  be  sure  to  ask  about  these  new  Sound Heads  of  superior  quality.  Designed  to  reproduce  the  newest type  film  recordings  with  utmost  fidelity. 

Your  questions  concerning  problems  of  physical  operation  will  be  reliably  answered  by 
Better  Theatres  Service  Dept.   Write  Better  Theatres,  Rockefeller  Center,  New  York. 

KS2
5 

The  Highest 
Attainment  in  Rectifiers 

Assure  the  steady  current  (15  to  30  amps) 
necessary  to  a  stable  arc.  Operate  more 
economically,  saving  20%-30%,  changing 
A.C.  to  D.C.  Permit  undetectable  change- overs.  Quiet.  Sets  up  no  interference. 
$82  up.    At  your  dealers  or  write 
CARVER  ELECTRIC  CO. 

UNION    CITY,  IND. 
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chair  coverings  and  other  fabrics  that  have 
suffered  cigarette  burns  or  other  small  in- 
juries. 
Allied  Seating  Company,  358  W.  44th  Street,  New York  City. 
American  Sanitary  Products  Co.,  Inc.,  91  Third  Ave- nue, Brooklyn,  N.  Y. Fabricraft  Co.,  Des  Plaines,  111. 
General  Seating  Company,  2035-49  Charleston  Street, Chicago,  111. Independent  Seat  Company,  636  Eleventh  Ave,  New York  City. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. The  Pantasote  Company,  Inc.,  250  Park  Avenue,  New York  City. Technical  Finishes  Corporation,  565  West  Washington Street,  Chicago,  111. • 

Seats,  Theatre 
Refer  to  CHAIRS,  THEATRE 

SHUTTERS  (FIRE), 
PROJECTION  PORT 

ALL     PROJECTION  room 
ports  must  have  fireproof  means  of  being 
closed  in  the  event  of  fire  in  the  projection 
room.  Such  shutters  are  metal  shields  sus- 

pended above  the  ports  by  a  pulley  system 
dependent  upon  fusible  links,  which  melt 
in  case  of  fire,  permitting  the  shutters  to 
slide  down  and  seal  the  projection  room 
from  the  auditorium. 
Belson  Manufacturing  Company,  800  Sibley  Street, Chicago,  111. 
Best  Devices  Company,  10516  Western  Avenue,  Cleve- land, O. H.  B.  Cunningham,  964  University  Avenue,  St.  Paul, Minn. 
Fish-Schurman  Corp.,  250  East  43rd  St.,  New  York City. E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. Midwest  Ornamental  Iron  Works,  4435  West  Division Street,  Chicago,  111. 

• 
SIGNS  (ELECTRIC) 
FOR  THEATRE  NAME 

electric  signs  (metal 
framework  with  illumination  provisions) 
are  available  in  a  wide  variety  of  designs 
more  or  less  closely  associated  with  the 
architecture  of  the  theatre  front.  They 
frequently  are  specially  designed,  but  there 
are  also  stock  designs  often  adaptable  to 
the  theatre  front.  Gas  tube  (neon)  and 
incandescent  lamp  illumination  has  been 
found  effective  for  these  signs  in  combi- 

nation as  well  as  alone,  and  either  type  of 
lighting  can  be  flashed. 

Horizontal  name  signs  have  normally 
been  more  closely  associated  with  the  mar- 

quee than  the  vertical  sign  has,  but  often 
the  vertical  sign  can  be  effectively  related 
to  the  marquee  and  entrance  by  continu- 

ing the  sign  illumination  scheme  down  to 
the  marquee  and  even  across  its  soffit. 
Adler  Sign  Letter  Company,  720  South  Dearborn Street,  Chicago,  111. 
American  Sign  Company,  1940  Riverside  Drive,  Cin- cinnati, O. 
Appleton  Neon  Sign  Co.,  P.  O.  Box  223,  Appleton,  Wis. The  Artkraft  Sign  Company,  Lima,  O. Belson   Manufacturing   Company,   800   Sibley  Street, Chicago,  111. 
The  Borolite  Company,  211  No.  7th  St.,  St.  Louis,  Mo. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Cincinnati  Advertising  Products  Company,  3266-3280 Beekman  Street,  Station  A,  Cincinnati,  O. 
Claude  Neon  Lights,  Inc.,  36-08  33rd  Street,  Long Island  City,  N.  Y. 
Crystal  Electric  Sign  Co.,  3444  Lindell  Blvd.,  St.  Louis, Mo. 
Day-Brite  Lighting,  Inc.,  5401  Bulwer  Avenue,  St. Louis,  Mo. 
Eagle  Sign  Company,  575  Albany  Street,  Boston,  Mass. Electrolite   Signs,   Inc.,  2159  So.   Kinnickinnic  Ave., Milwaukee,  Wis. Everbrite   Electric    Signs.,   Inc.,    1440   North  Fourth Street,  Milwaukee,  Wis. Federal  Electric  Company,  8700  South  State  Street, Chicago,  111. Flexlume  Corp.,   Buffalo,  N.  Y. 
Good-All    Electric    Manufacturing    Company,  251-63 Spruce  Street,  Ogalalla,  Nebr. Edwin  F.  Guth  Company,  2615  Washington  Avenue, St.  Louis,  Mo. 
Hub   Electric   Company,   2219  West   Grand  Avenue, Chicago,  111. 
Ideal  Sign  Company,  Inc.,  149  Seventh  Street,  Brook- 

lyn, N.  Y. Jewelite  Sales,  Inc.,  1737  Stout  Street,  Denver,  Colo. Long  Sign  Co.,  853  Howard  St.,  Detroit,  Mich. Lu-Mi-Nus,  Inc.,  2736  Wentworth  Avenue,  Chicago, 111. 
Lustrolite  Company,  Inc.,  Davenport,  Iowa. Major  Equipment  Company,  4603  Fullerton  Avenue, Chicago,  111. Metal  &  Glass  Products  Company,  952  West  Lake Street,  Chicago,  111. Monroe  Sign  Shop,  Inc.,  795  Main  Ave.,  Passaic,  N.  J. Neon  Products,  Inc.,  Lima,  Ohio. Outdoor  Lighting  Corp.,  Jersey  City,  N.  J. 
Q-R-S  Neon  Division,  General  Scientific  Corporation, 4829  South  Kedzie  Avenue,  Chicago,  Illinois. 
Rawson  &  Evans,  710  West  Washington  Street,  Chi- cago, 111. Reynolds    Electric    Company,    2650    West  Congress Street,  Chicago,  111. Rex  Electric  Sign  Mfg.  &  Supply  Company,  Inc.,  795 Main  Avenue,  Passaic,  N.  J. 
Superior  Sign  System,  Inc.,  Elizabethtown,  Pa. 
Swanson-Nunn  Electric  Company,  420  S.  E.  8th  Street, Evansville,  Ind. 
Tablet  &  Ticket  Company,  1015  West  Adams  Street, Chicago,  111. 
Texlite,  Inc.,  500  Fifth  Avenue,  New  York  City. 
The  Philadelphia  Sign  Company,  338  North  Randolph Street,  Philadelphia.  Pa. 
United    Signs    Corporation,    3728   30th    Street,  Long Island  City. 
Viking  Products  Corporation,  330  West  42nd  Street, New  York  City. 
Wagner    Sign    Service,    Inc.,    218    S.    Hoyne  Ave., 
Chicago,  111. 

SLIDES,  PROJECTION 
slides  for  the  projection 

of  song  lyrics,  advertising  and  effects  are 
made  either  of  glass  or  other  material  suit- 

ably transparent.  The  more  elaborate 
slides,  carrying  pictorial  matter  or  designs, 
are  usually  of  glass,  while  a  flexible  trans- 

parent material  permits  the  ready  prepa- 
ration of  an  announcement  slide  on  a  type- 

writer, the  blank  material  being  kept  on 
hand  and,  when  written  upon,  inserted  into 
a  frame.. 
Cosmopolitan  Studios,  Inc.,  145  West  45th  St.,  New York  City. 
Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. Kansas    City    Slide    Manufacturing    Company,  1719 Wyandotte,  Kansas  City,  Mo. National  Studios,  226  W.  56th  Street,  New  York  City. National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. 
Quality  Slide  Company,  6  E.  Lake  Street,  Chicago, 111. 

Radio-Mat  Slide  Company,  1819  Broadway,  New  York City. 
Ransley  Studios,  108  N.  Dearborn  Street,  Chicago,  111. 
The  U.  S.  Slide  Company,  3112J4  Troost  Avenue,  Kan- sas City,  Mo. 
Victor  Animatograph  Corporation,  Davenport,  la. Visual  Service  Company,  Inc.,  245  W.  55th  Street, New  York  City. 
Workstel  Studios,  Inc.,  34  E.  23rd  Street,  New  York City. 

Soaps,  Liquid 
Refer  to  SANITARY  SPECIALITIES 

SOUND   EQUIPMENT,  COMPLETE 
sound  systems  have  fol- 

lowed a  steady  evolution  toward  simplicity 
and  compactness  since  their  first  introduc- 

tion. Only  the  larger  theatres  now  use 
sound  power  supplies  disassociated  from  the 
sound  amplifier;  in  smaller  equipment  the 
two  commonly  constitute  a  single  unit,  or 
at  most  two  units  in  a  single  compact  cabi- 

net. The  majority  of  modern  systems  con- 
sist of  a  single  amplifier-power  supply  unit, 

two  sound  heads,  and  suitable  loudspeakers. 
More  elaborate  apparatus  may  include 

complex  speaker  assemblies  with  sound  fil- 
ter systems,  an  amplifier  rack  mounting 

decibel  meter  and  other  accessories,  and  an 
emergency  amplifier. 
The  Ampro  Corporation,  2839-51  N.  Western  Avenue, Chicago,  111. Argus,  Inc.,  206  Film  Bldg.,  Cleveland.  O. Atlas  Sound  Corp.,  1451  -  39th  St.,  Brooklyn,  N.  Y. 

Front  and  auditorium  of  the  State  Theatre  (Tal  Hua)  in  troubled  Nanking,  exterior  finish  and  seats  1722.  The  auditorium  is  finished  in  acoustic  plaster. 
China.    Frequently  called  the  finest  cinema  in  that  country,  it  is  of  stone      The  State  is  air-conditioned  by  Carrier  equipment.   Sound  system  is  RCA. 
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The  Ballantyne  Company,  219  N.  16th  Street,  Omaha, Neb. 
Sestone,  Incorporated,  1514  Davenport  Street,  Omaha, Neb. 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Min- neapolis, Minn. 
The  Cincinnati  Time  Recorder  Company,  1733  Central Avenue,  Cincinnati,  Ohio. 
Cleveland  Sound  Engineering  Company,  15101  Lorain Avenue,  Chicago.  111. 
Consolidated  Theatre  Supply  Corp.,  1600  Broadway, New  York  City. 
Andre  Debrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Herman  A.  DeVry  Company,  1111  Armitage  Ave.,  Chi- cago, 111. 
Electrical  Research  Products,  Inc.,  250  W.  57th  Street, New  York  City. 
Electro-Acoustic  Products  Co.,  2131  Bueter  Road,  Ft. Wayne,  Ind. 
Garrison  Engineering  Corporation,  51  Church  Street, Gt.  Barrington,  Mass. 
Gates  Radio  &  Supply  Company,  Quincy,  111. 
General  Talking  Pictures  Corporation,  218  W.  42nd Street,  New  York  City. 
Good-All  Electric  Mfg.  Company,  251  Spruce  Street, Ogallala,  Neb. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
Lafayette  Radio  Manufacturing  Company,  100  Sixth Avenue,  New  York  City. 
Langsenkamp- Wheeler    Brass    Works,    1200  Shelby Street,  Indianapolis,  Ind. 
LeRoy  Sound  Equipment  Corporation,  107  N.  Water Street,  Rochester,  N.  Y. 
The  Lincrophone  Company,  Inc.,  1661  Howard  Street, Utica,  N.  Y. 
Mellaphone  Corporation,  714  University  Avenue, Rochester.  N.  Y. 
Miles  Reproducer  Company,  Inc.,  812  Broadway,  New York  City. 
Motiograph,  Inc.,  4431  W.  Lake  Street,  Chicago,  111. 
Operadio  Manufacturing  Company,   St.   Charles,  111. 
Facent  Engineering  Corporation,  79  Madison  Avenue. New  York  City. 
Pictur-Fone  Corporation,  Lima,  O. 
Platter  Sound  Products  Company,  North  Vernon,  Ind. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. 
Royal  Zenith  Sound  Projectors,  Inc.,  636  Eleventh Avenue,  New  York  City. 
RCA  Manufacturing  Company,  Inc.,  Photophone  Divi- sion, Camden,  N.  J. 
Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. 
H.  &  A.  Selmer,  Inc.,  Selmer  Building,  Elkhart,  Ind. 
S.  O.  S.  Corporation,  636  Eleventh  Avenue,  New  York City. 
Universal  Sound  System,  Inc.,  10th  &  Allegheny Avenues,  Philadelphia,  Pa. 
Weber  Machine  Corporation,  59  Rutter  Street,  Roches- ter, N.  Y. 
Western  Electric  Company,  195  Broadway,  New  York, N.  Y. 

speaker  "units"  are  available  in  consider- able variety.  The  practice  now  is  to  use 
several  types  of  speakers  to  reproduce  se- lected bands  of  sound  frequencies. 

Speakers  are  available  in  a.c.  types,  in  a 
great  variety  of  d.c.  types,  and  in  the  new 
permanent  magnet  types  that  need  no  field 
excitation. 

Baffles  are  required  with  every  speaker. 
The  simplest  is  flat  board,  behind  which 
the  speaker  is  mounted,  large  enough  to 
provide  baffling  for  the  lowest  frequency 
to  be  reproduced.  In  many  auditoriums, 
however,  proper  distribution  of  sound  can- 

not be  secured  without  directional  baffles, 
or  trumpets,  to  point  the  sound  toward 
locations  otherwise  "dead"  and  away  from 
locations  where  it  is  not  desired,  particu- 

larly reflecting  surfaces  likely  to  cause  echo 
or  excessive  reverberation.  Directional 
trumpets  or  baffles  are  now  also  used  for 
high-frequency  speakers  or  tweeters,  clus- 

ters of  small  trumpets  operated  by  a  single 
tweeter  being  favored.  These  arrange- 

ments secure  better  distribution  of  the  high 
frequencies,  which  have  a  normal  tendency 
to  travel  in  straight  lines,  over-supplying 
some  seats  and  missing  many  others  en- 

tirely. Clusters  of  directional  baffles  ap- 
plied to  the  tweeters  correct  this  tendency. 

Atlas  Sound  Corporation,  1451  39th  Street,  Brooklyn, 
N.  Y. The  Ballantyne  Co.,  219  No.  16th  St.,  Omaha,  Nebr. 

Colortone,  Inc.,  Sturgis,  Mich. 
S.  H.  Couch  Company,  Inc..  North  Quincy,  Mass. 
Herman  A.  DeVry  Company,  1111  Armitage  Ave., 

Chicago,  111. Electrical   Research   Products,   250   W.   57th  Street, New  York  City. 
Electro-Acoustic  Products  Company,  2131  Bueter  Road, Ft.  Wayne,  Ind. Federated  Purchaser,  Inc.,  25  Park  Place,  New  York City. 
Fox  Electric  &  Manufacturing  Company,  3100  Monroe Street,  Toledo,  O. 
Gates  Radio  and  Supply  Company,  Quincy,  111. 
Good-All  Electric  Manufacturing  Company,  251  Spruce Street,  Ogallala,  Neb. 
Jensen  Radio  Manufacturing  Company,  6601  S.  Lar- amie Avenue,  Chicago,  111. 
Lansing  Mfg.  Co.,  6900  McKinely  Ave.,  Los  Angeles, 

Calif. 

The  Lincrophone  Company,  Inc.,  1661  Howard  Avenue, Utica,  N.  Y. Lipman  Engineering  Company,  415  Van  Braam  St., Pittsburgh,  Pa. 
Magnavox  Company,  Ltd.,  2131   Bueter  Road,  Fort Wayne,  Indiana. Miles  Reproducer  Company,  Inc.,  812  Broadway,  New York  City. 
Motiograph,  Inc.,  4431  W.  Lake  Street,  Chicago,  111. Operadio   Manufacturing  Company,   St.   Charles,  111. Oxford  Tartak  Radio  Corp.,  915  W.  Van  Buren  St., Chicago,  111. Pacent  Engineering  Corporation,  79  Madison  Avenue, New  York,  N.  Y. Pictur-Fone  Corporation,  Lima,  O. Platter  Sound  Products  Corporation,  North  Vernon, Ind. 
Racon  Electric  Company,  Inc.,  52  E.  19th  Street,  New York  City. 
Radio  Receptor  Company,  251  West  19th  Street,  New York  City. 
Render  Company,  Ltd.,  2101  Bryant  Street,  San  Fran- cisco, Calif. RCA  Manufacturing  Company,  Inc.,  Photophone  Divi- sion, Camden,  N.  J. The  Rola  Company,  4250  Hollis  Street,  Oakland,  Calif. Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Stromberg-Carlson  Telephone  Manufacturing  Com- pany, 1060  University  Avenue,  Rochester,  N.  Y. Weber  Machine  Corporation,  59  Rutter  Street,  Roch- ester, N.  Y. Wright-DeCoster,  Inc.,  2233  University  Avenue,  St. Paul,  Minn. • 
SPLICERS,  FILM 

splicers  are  needed  in 
every  theatre  to  repair  film  breaks,  edit 
newsreels,  etc.  They  are  mechanical  de- vices that  hold  the  ends  to  be  united,  firmly 
in  place  while  the  cement  is  applied  and 
while  it  hardens. 
Andre  DeBrie,  Inc.,  115  W.  45th  Street,  New  York City. 
Bell  &  Howell  Company,  1801  Larchmont  Avenue, Chicago,  111. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. Griswold  Machine  Co.,  Port  Jefferson,  N.  Y. Neumade  Products  Corporation,  427  W.  42nd  Street, New  York  City. Rosco  Laboratories,  367  Hudson  Avenue,  Brooklyn, 
N.  Y. 

Spotlights Refer  to  LIGHTS,  SPOT,  FLOOD 

STAGE  LIGHTING  EQUIPMENT 
MODERN    STAGE  lighting 

equipment  is  readily  available  to  meet  any 
production  requirement.  It  includes  strip 
lights,  footlights,  proscenium  strips,  border 

SOUNDHEADS 
this  reproduction  ap- 

paratus, mounted  between  the  projector 
and  lower  magazine,  guides  the  film  be- 

tween the  exciter  lamp  and  the  photoelec- 
tric cell,  which  are  mounted  within  it. 

Striking  improvements  have  been  made  in 
this  item  of  equipment,  producing  steadier 
film  motion  and  hence  finer  sound,  with 
reduced  strain  on  the  film  and  less  wear 
and  friction  in  the  soundhead  itself. 
The  Ballantyne  Company,  219  N.  16th  Street,  Omaha, Neb. Cincinnati    Time    Recorder    Company,    1733  Centra/ Avenue,  Cincinnati,  O. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago, 111. Good-All  Electric  Manufacturing  Company,  Ogallala, Neb. 
International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
Langsenkamp  Wheeler  Brass  Works,  Inc.,  1200-1266 Shelby  St.,  Indianapolis,  Ind. 
Mellaphone  Corporation,  714  University  Street,  Roch- ester. N.  Y. Platter  Sound  Products  Company,  North  Vernon,  Ind. Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Weber  Machine  Corporation,  59  Rutter  Street,  Roch- ester. N.  Y. 

SPEAKERS  AND  HORNS 
to  convert  the  electrical 

product  of  amplification  into  audible  sound, 

Low-Voltage  50  CP  Unit 

Modernize  with 

DOWN  LIGHTS 

the  most  advanced 
form  of  concealed 
direct  illumination 

SOME  OF  OUR  LATEST  INSTALLATIONS 
Rockefeller  Center — Center  Theatre 

Michigan  University — Horace  C.  Raclcham  Building Auditorium 
American  Radiator  Co.'s  Display  Room Dime  Savings  Bank,  Brooklyn 

Jones  Beach  Restaurant 
Ben  Marden's  Riviera 

Write  jor  full  information.    Any  and  all  forms  of  illuminatiot High  Intensity  2000  Watt  Unit 

Universal  Electric  Stage  Lighting  Co.,  inc. 
321  WEST  50th  STREET      NEW  YORK 
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lights,  spotlights,  flood  lights  and  stage  ef- 
fect apparatus  of  all  kinds. 

Frank  Adam  Electric  Company,  3650  Windsor  Avenue, St.  Louis,  Mo. Belson  Manufacturing  Company,  800  S.  Sibley  Street, Chicago,  111. 
Best  Devices  Company,  10516  Western  Avenue,  Cleve- land. 
Brenkert  Light  Projection  Company,  7348  St.  Aubin Avenue,  Detroit,  Mich. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. Carpenter  Mfg.  Co.,  Sidney  &  Erie  Sts.,  Cambridge, Mass. 
Century  Lighting  Equipment,  Inc.,  419  W.  55th  Street, New  York  City. 
Chicago    Cinema    Products    Company,    1736-1754  N. Springfield  Avenue,   Chicago,  111. Chicago  Switchboard  Manufacturing  Company,  426  S. Clinton  Street.  Chicago,  111. C.  W.  Colo  &  Company,  Inc.,  320  E.  12th  Street,  Los Angeles,  Calif. Curtis    Lighting    Company,    Inc.,    1123    W.  Jackson Boulevard,  Chicago,  111. 
Day-Brite   Lighting,   Inc.,    5401    Bulwer   Avenue,  St. Louis,  Mo. Display  Stage  Lighting  Company,  Inc.,  442  W.  45tb Street,  New  York  City. 
GoldE  Manufacturing  Co.,  1214-22  W.  Madison  Street, Chicago,  111. 
Hub  Electric  Company,  2219-29  W.  Grand  Avenue, Chicago,  111. Kliegl  Brothers,  321  W.  50th  Street,  New  York  City. Lee  Lash  Studios,  707  Broadway,  New  York  City. Major  Equipment  Company,  4603  Fullerton  Avenue, Chicago.  111. 
Metropolitan  Elec.  Mfg.  Co.,  44-01  -  11th  Street,  Long Island  City,  N.  Y. C.   I.    Newton   Company,   253    W.    14th    Street.  New York  City. 
Walter  G.  Preddey,  187  Golden  Gate  Ave.,  San  Fran- cisco, Calif. Reynolds     Electric     Company,    2650    West  Congress Street,  Chicago,  111. Ruby  Lamp  Mfg.  Co.,  Inc.,  430  W.  14th  Street,  New York  City. Tiffin  Scenic  Studios,  Tiffin,  O. 
Ward-Leonard   Electric   Company,   37   South  Street, Mt.  Vernon,  N.  Y. Westinghouse    Electric    &    Manufacturing  Company, East  Pittsburgh,  Pa. Wheeler    Reflector    Company,    275    Congress  Street, Boston,  Mass. Wm.  Wurdack  Electric  Manufacturing  Company,  4444 Clayton  Avenue,   St.   Louis,  Mo. 

STAGE  RIGGING  AND  HARDWARE 
THESE     INCLUDE  blocks 

and  pulleys,  counterweights,  arbors,  belay- 
ing pins,  cleats,  curtain  tracks,  keystones, 

pin  rails,  pin  wire,  sand  bags,  manila  rope, 
wire  rope,  rope  locks,  trim  lamps,  carriers, 
rigging,  steel  curtains — unlimited  profu- 

sion of  apparatus  is  available  to  secure  a 
smooth,  attractive  performance  that  appears 
to  the  audience  to  run  on  simply  and  with- out effort. 
Arvee  Equipment  Company,  3737  Cass  Avenue,  St. Louis,  Mo. 
Automatic  Devices  Company,  737  Hamilton  St.,  Allen- town,  Pa. J.  H.  Beaumont,  Inc.,  510  Truxton  Street,  New  York City. 
Bruckner-Mitchell,  Inc.,  132-134  W.  24th  Street,  New York  City. J.  H.  Channon  Corporation,  1455  West  Austin  Avenue, Chicago,  111. J.  R.  Clancy,  1010  West  Belden  Avenue,  Syracuse, N'.  Y. 
Peter  Clark,  Inc.,  544  W.  30th  Street,  New  York  City. Great  Western  Stage  Equipment  Company,  817  Holmes Street,  Kansas  Citv.  Mo 
Hub  Electric  Corp.,  2219-29  W.  Grand  Ave.,  Chicago, 111. 
Klemm  Manufacturing  Corporation,  1449-55  West  Aus- tin Avenue,  Chicago,  111. Lee  Lash  Studios,  707  Broadway,  New  York  City. Metropolitan  Scenic  Studios,  Inc.,  Film  Exchange Bldg.,  Omaha,  Nebr. 
Novelty  Scenic  Studios,  611  W.  43rd  Street,  New  York City. 
N.  C.  Nussbaumer,  2921  West  Van  Buren  Street, Chicago,  111. 
Robert  E.  Power  Studios,  1717  Cordova  Street,  Los Angeles,  Calif. 
Tiffin  Scenic  Studios,  Tiffin,  O. 
Twin   City   Scenic   Company,   2819   Nicollet  Avenue. Minneapolis,  Minn. 
Volland  Studios,  3737  Cass  Avenue,  St.  Louis,  Mo 
I.  Weiss  &  Sons,  Inc.,  445  W.  45th  Street,  New  York City. 
Yale  &  Towne  Manufacturing  Company,  Stamford. Conn. 

STAGE  SCENERY  AND  DRAPERIES 
draperies  at  the  prosce- 

nium and  wings  give  stage  and  all  that 
takes  place  thereon  a  frame  removed  from 
reality;  they  soften  hard  angles  and  archi- 

tectural lines;  they  dress  up  doorways  and 
arches,  providing  a  pleasant  impression  of 
softness  and  luxury.  In  motion  picture 
theatres,  stage  scenery  kept  on  hand  for 
general  use  consists  in  conventional  drops 
and  cycloramas,  made  according  to  speci- fication. 
American    Theatrical    Valance    Company,    900  Fifth Avenue,  Pittsburgh,  Pa. Arvee  Equipment  Company,  3737  Cass  Avenue,  St. Louis,  Mo. 
Beck  Studios,  2001-2009  Highland  Ave.,  Cincinnati,  O. J.  H.  Beaumont,  Inc.,  510  Truxton  Street,  New  York City. 
Bil-Art  Studios,  Inc.,  241  W.  62nd  Street,  New  York, N.  Y. 
Bruckner- Mitchell,  Inc.,  132-134  W.  24th  St.,  New York  City. 
L.  C.  Chase  &  Co.,  Inc.,  295  Fifth  Ave.,  New  York City. 
Peter  Clark,  Inc.,  544  W.  30th  Street,  New  York City. 
Collins  &  Aikman  Corporation,  25  Madison  Avenue, New  York  City. 
Dazians,  Inc.,  142  W.  44th  Street,  New  York  City. Decorative  Arts  Company,  300  West  Austin  Avenue, Chicago,  111. Display   Stage   Lighting  Company,   442  W.   45th  St., New  York  City. 
DuPont  Fabrics  Service,  Newburg,  N.  Y. Great  Western  Stage  Equipment  Company,  817  Holmes Street,  Kansas  City,  Mo. 
Landish  Studios,   Inc.,   40  Ames   Street,  Rutherford, N.  J. 
Lee  Lash  Studios,  707  Broadway,  New  York  City. Mandel   Brothers,   Inc.,    State   and   Madison  Streets, Chicago,  111. H.  D.  Mendelsohn  Co.,  105  E.  29th  St.,  New  York  City. Metropolitan    Scenic   Studios,    Inc.,    Film  Exchange Bldg.,  Omaha,  Nebr. Novelty    Scenic    Studios,    611    W.    43rd    Street,  New York  City. 
N.  C.  Nussbaumer,  2921  West  Van  Buren  Street, Chicago,  111. 
The  Orinoka  Mills,  183  Madison  Avenue,  New  York City. 
Robert  E.  Power  Studios,  1717  Cordova  Street,  Los Angeles,  Calif. Tiffin  Scenic  Studios.  Tiffin,  O. 
Twin   City    Scenic   Company,   2819   Nicollett  Avenue. Minneapolis,  Minn. The  Upson  Company,  Lockport,  N.  Y. Volland  Studios,  3737  Cass  Avenue,  St.  Louis.  Mo. I.  Weiss  &  Sons,  Inc.,  445  W.  45th  Street,  New  York Citv. Windowcraft  Valance  &  Drapery  Company,  328  Su- perior Avenue,  N.  W.,  Cleveland,  O. 

STEREOPTICONS 
instruments  mounting 

incandescent  or  arc  lamps  for  the  projec- 
tion of  lantern  and  effect  slides.  Available 

in  single,  double  and  triple  dissolving  types 
that  permit  striking  effects  and  novelties  in 
entertainment.  The  simpler  models  can  be 
obtained  at  very  moderate  prices. 
The  Ballantyne  Company,  219  N.  16th  Street,  Omaha. Nebr. 
Bausch  &  Lomb  Optical  Co.,  Rochester,  N.  Y. Best  Devices  Company,  10516  Western  Avenue,  Cleve- land, O. 
Brenkert  Light  Projection  Co.,  7348  St.  Aubin  Ave., Detroit.  Mich. 
Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Chicago  Cinema  Products  Company,  1736-54  North Springfield  Avenue,  Chicago,  111. 
Cinema  Supplies,  Inc.,  36-40  Glenwood  Avenue,  Min- neapolis. Minn. Herman  A.  DeVry,  Inc.,  1111  Armitage  Ave.,  Chicago. Til. 
Display   Stage  Lighting  Company,   442  W.   45th  St., New  York  City. 
Erker  Brothers  Optical  Co.,  610  Olive  St.,  St.  Louis, Mo. 
Fish-Schurman  Corp.,  250  East  43rd  Street,  New  York City. 
GoldE  Manufacturing  Company,  1214-22  W.  Madison St.,  Chicago,  111. Huh  Electric  Corp.,  2219-29  W.  Grand  Ave.,  Chicago, 111. 
Kliegl  Brothers.  321  W.  50th  Street.  New  York  City. Morelite  Company,  Inc.,  600  W.  57th  St.,  New  York City. 
National  Pictures  Service,  Inc.,  324  E.  3rd  Street, Cincinnati.  O. 
Safety  Projector  Company,  310  West  Second  Street, Duluth,  Minn. 
Sales  on  Sound  Corp.,  636  Eleventh  Ave.,  New  York City. 
Victor  Animatograph  Corporation.  Davenport.  Ia. 

SWITCHBOARDS 
usually  indispensable 

to  proper  stage  lighting  are  switchboards 
for  the  control  of  all  stage  illumination.  A 
lighting  schedule  can  be  preset  to  provide 
rapid  changes  of  lighting  according  to  cue, 
with  a  single  motion. 
Some  types  use  grid-control  tubes  in 

place  of  rheostats.  Few  or  many  banks  of 
switches  and  controls  can  be  installed,  ac- 

cording to  the  requirements  of  the  theatre; 
additional  banks  can  be  added  to  an  exist- 

ing installation  and  tied  in  electrically  and 
mechanically  to  constitute  a  single  unit  of 
increased  size. 
Frank  Adam  Electric  Company,  3650  Windsor  Place, St.  Louis,  Mo. Belson    Manufacturing    Company,    800  Sibley  Street, 
Chicago,  111. 

Capitol  Stage  Lighting  Co.,  527-529  W.  45th  St.,  New York  City. 
Century  Lighting  Equipment,  Inc.,  419  W.  55th  Street, New  York  City. 
Chicago    Switchboard    Manufacturing  Company,  426 South  Clinton  Street,  Chicago,  111. Cleveland  Switchboard  Company,  2925  E.  79th  Street, Cleveland,  O. 
Cutler-Hammer  Manufacturing  Company,  12th  and  St Paul,  Milwaukee,  Wis. Display  Stage  Lighting  Company,  442  W.  45th  St., New  York  City. 
General  Electric  Company,  1  River  Road,  Schenec- 

tady, N.  Y. Garrison  Engineering  Corporation,  51  Church  Street, Great  Barrington,  Mass. 
Hub  Electric  Company,  2219-29  West  Grand  Avenue, Chicago,  111. 
Major  Equipment  Company,  4603  Fullerton  Avenue. Chicago,  111. Metropolitan  Elec.  Mfg.  Co.,  44-01  -  11th  Street,  Long Island  City,  N.  Y. 
Trumbull  Electric  Manufacturing  Company,  Plainville, 
Conn. Ward  Leonard  Electric  Company,  37  South  Street, Mt.  Vernon,  N.  Y. Westinghouse    Electric    &    Manufacturing  Company, East  Pittsburgh,  Pa. 

Wm.  Wurdack  Electric  Manufacturing  Company,  4444 
Clayton  Avenue,  St.  Louis,  Mo. 

TAKEUPS,  FILM 
film  takeups  are  me- 

chanical devices  for  effecting  proper  wind- 
ing of  the  film  upon  the  reel  in  the  takeup 

(lower)  magazine  during  projection,  with 
tension  on  the  film  kept  in  adjustment  as 
the  amount  of  the  rewound  film  increases. 
Clayton    Products    Company,   31-45   Tibbett  Avenue, New  York  City. 
GoldE   Manufacturing  Company,   1730  North  Damen Avenue,  Chicago,  111. 
International   Projector  Corp.,  92  Gold   Street,  New York,  N.  Y. 
Sam   Kaplan   Manufacturing   Company,   729  Seventh Avenue,  New  York  City. 
Motiograph,  Inc.,  4431  W.  Lake  Street,  Chicago,  111. 

TEMPERATURE  CONTROL 
APPPARATUS 

temperature  control  ap 
paratus  of  the  automatic  variety  can  be  in- 

stalled on  any  type  of  heating,  ventilating 
or  air-conditioning  system  to  maintain  de- 

sired conditions.  Apparatus  sensitive  to 
temperature,  either  inside  or  outside,  or 
relative  humidity,  or  pressure  will  operate 
instantly  or  with  time  lag,  valves  and 
dampers,  or  start  and  stop  oil  burners. 

There  are  two  main  classes  of  equipment, 
pneumatic  and  electrical.  Pneumatic  equip- 

ment requires  a  small  compressor,  a  storage 
tank  for  the  air  which  operates  the  various 
units,  and  the  necessary  pipes  or  tubing 
connecting  the  units.  Electrical  equipment 
requires  either  a  low  or  high-voltage  source 
of  power  and  wire  connecting  the  various 
units  to  be  operated. 
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Air  Controls,  Inc.,  Div.  of  Cleveland  Heater  Co.,  1933 W.  114th  St.,  Cleveland,  O. Airtemp,  Inc.,  1119  Leo  Street,  Dayton,  O. Baker  Ice  Machine  Company,  Inc.,  Omaha,  Nebr. Buensod-Stacev  Air  Conditioning,  Inc.,  60  East  42nd St.,  New  York  City. 
Fedders     Manufacturing-     Company,     57  Tonawanda Street,  Buffalo,  N.  Y. The   Foxboro  Company,   Neponset  Avenue,  Foxboro, Mass. 
Good-All  Electric  Manufacturing  Company,  Ogallala, Nebr. 
Johnson  Service  Company,  149  East  Michigan  Avenue, Milwaukee,  Wis. 
Minneapolis-Honeywell  Regulator  Company,  2747 Fourth  Avenue,  Minneapolis,  Minn. 
National  Regulator  Company,  2301  North  Knox  Ave- nue, Chicago,  111. Powers  Regulator  Company,  2720  Greenview  Avenue, Chicago,  111. B.  F.  Sturtevant  Company,  Hyde  Park.  Boston,  Mass. Typhoon  Air  Conditioning  Co.,  Inc.,  252  W.  26th  St., New  York  City. Worthington   Pump   &   Machinery   Corp.,  Carbondale Division,  Harrison,  N.  J. 

TICKETS 
consecutively  numbered, 

and  always  (according  to  law)  carrying 
the  price  of  admission,  motion  picture  the- 

atre tickets  are  made  up  in  rolls  (tickets 
can  also  be  made  up  in  folded  forms  and 
as  coupon  books).  Tickets  of  the  com- 

moner denominations  are  stocked  by  manu- 
facturers ;  others  are  printed  to  order.  Price 

decreases  substantially  with  orders  in  large 
quantities. 
American  Ticket  Corporation,  360-362  East  Grand  Ave- nue, Chicago,  111. Arcus  Ticket  Company,  348  North  Ashland  Avenue, Chicago,  111. Columbia    Printing    Company,    1632   North  Halsted Street,  Chicago,  111. 
Daly  Ticket  Company,  506-508  Vandalia  Street,  Col- linsville,  111. 
Globe  Ticket  Company,  116  N.  12th  Street,  Philadel- phia, Pa. Hancock  Brothers,  Inc.,  25  Jessie  Street,  San  Fran- cisco, Calif. International    Ticket    Company,    50   Grafton  Avenue, Newark,  N.  J. Keystone  Ticket  Company,  Shamokin,  Pa. National  Ticket  Company,  Shamokin,  Pa. Weldon,  Williams  &  Lick,  Fort  Smith,  Ark. 

TICKET  CHOPPERS 
THESE  ARE  machines  for 

mutilating  tickets  in  a  manner  that  pre- 
vents re-use  but  does  not  prevent  subsequent 

check  of  ticket  sales.  Hand,  foot,  or  elec- 
trically operated,  they  are  available  in  wood 

or  metal  finishes  to  match  any  lobby  or 
entrance. 
Caille  Brothers,  6210  Second  Avenue,  Detroit,  Mich. General  Register  Corporation,   1540   Broadway,  New York  City. 
S.  Markendorff's  Sons,  Inc.,  159  W.  23rd  Street,  New York  City. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. Neumade  Products  Corporation,  426  W.  42nd  Street, New  York  City. 
Newman  Brothers,  Inc.,  660-670  W.  4th  St.,  Cin- cinnati, O. 

TICKET  HOLDERS 
these  are  devices  that 

hold  ticket  rolls  under  tension  to  keep 
them  from  unwinding.  They  facilitate  box 
office  handling. 
The  Arcus  Ticket  Company,  348  North  Ashland  Ave- nue, Chicago,  HI. 
Erker  Bros.  Optical  Co.,  610  Olive  St.,  St.  Louis,  Mo. E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. 
Globe  Ticket  Company,  112  N.  12th  Street,  Philadel- phia, Pa. 
National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. 
National  Ticket  Company,  201  Pearl  Street,  Shamo- kin. Pa. 
Wenzel  Co.,  2309  So.  State  St.,  Chicago,  111. 

Ticket  Machines 
Refer  to  Machines,  Ticket 

TOOL  KITS 
sets  of  tools  specifically 

needed  for  maintenance  of  the  projector 
mechanism  are  referred  to  here.  These  kits 
commonly  include  sprocket  puller,  taper 
pin  remover,  taper  pin  reamer,  driver  pins, 
split  screw  driver  and  "V"  Block. E.  E.  Fulton  Company,  1018  South  Wabash  Avenue, Chicago,  111. International  Projector  Corporation,  88-96  Gold  Street, New  York  City. 
Motiograph,  Inc.,  4431  West  Lake  Street,  Chicago,  111. National  Theatre  Supply  Company,  92-96  Gold  Street, New  York  City. Rosco   Laboratories,   367    Hudson    Avenue,  Brooklyn, N.  Y. 
S.  O.  S.  Corporation,  636  Eleventh  Avenue,  New  York City. 

TRANSFORMERS,  NEON 
the  high  voltage  re- 

quired by  neon  and  similar  glow  lamps  is 
provided  by  transformers  which  step  up 
a.c.  voltage  drawn  from  a  power  line.  Re- 

sembling the  common  type  of  electrical 
transformer  in  appearance,  these  units  must 
have  special  secondary  insulation. 
The  Artkraft  Sign  Co.,  Lima,  Ohio. 
Dongan  Electric  Mfg.  Co..  2987  Franklin  Street,  De- troit, Mich. 
Everbrite  Electric  Signs,  Inc.,  1440  N.  4th  St.,  Mil- waukee, Wis. 

FkxhniK  Southern,  Inc.,  118  Houston  St.,  Atlanta,  Ga. 
Forest    Manufacturing   Corp.,    145    Valley   St.,  Belle- ville, N.  J. 
The  France  Mfg.  Co.,  1035  Berea  Rd.,  Cleveland,  O. Morclite  Company,  Inc.,  600  W.  57th  St.,  New  York City. 
National   Transformer   Exchange,    162   -   7th  Avenue, New  York  City. 
Neon  Products,  Inc.,  Lima,  Ohio. Outdoor  Lighting  Corp.,  Jersey  City,  N.  J. Westinghouse  Electric  &  Mfg.  Co.,  East  Pittsburgh, Pa. 

TURNSTILES 
turnstiles  are  being 

used  in  certain  types  of  theatres,  such  as 
nevvsreel  theatres,  to  control  admissions 
without  a  doorman.  They  consist  of  a 
four-armed  revolving  gate,  each  quarter 
turn  of  which  actuates  a  recording  mechan- 

ism, thus  registering  one  admission.  Ad- missions are  also  totaled. 
Perey  Turnstile  Co.,  101  Park  Ave.,  New  York  City. 

UNIFORMS 
theatre  prestige  em- 

phasized through  service,  is  greatly  en- 
hanced by  costumes  worn  by  attendants. 

Uniforms  should  be  made  to  individual 
measurements  to  assure  perfect  fit  and 
neatness  at  all  times.  Catalogues  are  avail- 

RUSSIALOID 
REG.  TRADE-MARK 

Artificial  Leather  for  Seating 

Modern  theatre  designers  and  owners  are 

specifying  RUSSIALOID  because  it  is  smarter 
looking  and  wears  better. 

RUSSIALOID  insures  long  and  satisfactory 
service.  Cleans  easily.  It  comes  in  many  fast 
colors  and  varied  patterns. 

Write  us  for  samples. 

THE  PANTASOTE  COMPANY,  INC. 
250  PARK  AVENUE,  at  46th  Street,  NEW  YORK 

Better  Theatres  Service 

J.  T.  Knight.  Jr.,  will  be  glad  to  answer 
your  questions  about  equipment,  mainte- 

nance, operating  problems  with  respect  to 
the  physical  theatre. 
Peter  M.  Hjlsken  will  be  glad  to  advise 
concerning  the  planning  of  your  theatre 
project  or  the  remodeling  of  your  present 
theatre. 

Merely  write: 

BETTER  THEATRES 
ROCKEFELLER  CENTER  NEW  YORK 

a*' 

S.  APPEL  &  CO.,  Inc. 
18  FULTON  ST.,  NEW  YORK 
323  N.E.  1st  St.        Miami,  Fla. 
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able  containing  appropriate  suggestions  as 
to  proper  styles  for  each  class  of  personnel, 
and  as  to  summer  and  winter  fabrics. 
Angelica  Company,  1471  Olive  Street,  St.  Louis,  Mo. S.  Appel  &  Co.,  18  Fulton  Street,  New  York  City. Brooks,  143  W.  40th  Street,  Mew  York  City. Browning,  King  &  Company,  18  West  18th  St.,  New York  City. 
Chicago  Uniform  &  Cap  Company,  208  East  Monroe Street,  Chicago,  111. The  Costumer,  238  State  Street,  Schenectady,  N.  Y. Gemsco,  395  Fourth  Avenue,  New  York  City. Hoover   Manufacturing   &   Sales   Corp.,   251   W.  19th Street,  New  York  City. Lester,  Ltd.,  14  West  Lake  Street,  Chicago,  111. 
The  Lilley-Ames  Company,  Long  &  Sixth  Streets, Columbus,  O. 
Maier-Lavaty  Company,  2139  Lincoln  Avenue,  Chicago, 111. 
Mandel  Brothers,  State  and  Madison,  Chicago,  111. A.  G.  Meier  &  Company,  205  West  Monroe  Street, Chicago,  111. National  Uniform  Company,  41  East  28th  Street,  New York  City. Reversible  Collar  Company,  111  Putnam  Avenue, Cambridge,  Mass. The  James  E.  Richards  Company,  Dayton,  O. 
Marcus  Ruben,  Inc.,  625  South  State  Street,  Chi- cago, 111. Russell  Uniform  Company,  1600  Broadway,  New  York City. 

UPHOLSTERING  MATERIALS 
manufacturers  of  audi- 

torium seating,  and  furniture  for  lobbies, 
foyers  and  lounges  can  supply  upholstery 
coverings  in  a  great  variety  of  materials, 
patterns  and  colors,  but  the  hard  usage 
such  furnishings  normally  get  in  the  thea- 

tre makes  durability  a  prime  considera- 
tion. 
Among  the  better  fabrics  suited  to  audi- torium chairs  are  mohair  and  velour. 

Imitation  leather  (which,  as  produced  to- 

day, is  indistinguishable  from  real  leather 
to  most  people)  is  also  well  adapted  to 
auditorium  chairs.  It  is  also  suited  to 
other  theatre  furniture,  particularly  that 
in  men's  lounges,  although  in  white  or  gay colors  it  has  been  effectively  employed  for 
women's  lounges  as  well.  Wool  weaves  in colorful  patterns,  rayon  and  damask  are 
among  upholstery  coverings  well  suited  tt 
lobby,  foyer  and  lounge  furniture. 
Associated  Fabrics  Corporation,  723  Seventh  Avenue, New  York  City. 
L.   C.   Chase   &  Company,  295   Fifth  Avenue,  New York  City. 
Collins  &  Aikman  Corporation,  200  Madison  Avenue, New  York  City. 
Florence  Bedding  Company,  Inc.,  Florence,  S.  C. 
Fuerstenberg  &  Co.,  212  South  Market  Street,  Chi- 

cago, 111. B.  F.  Goodrich  Company,  Akron,  O.  , Ronald  Grose,  Inc.,  515  Madison  Avenue,  New  York City. 
Laine   Hughes    Corporation,    192   Lexington  Avenue, New  York  City. 
Mandel  Brothers,  State  &  Madison  Streets,  Chicago. 111. 
Oakland  Silk  Mills,  440  Fourth  Avenue,  New  York City. 
The  Orinoka  Mills,  833  Market  Street,  Philadelphia, Pa. 
The  Pantasote  Company,  Inc.,  250  Park  Avenue,  New York  City. 
Robert  E.  Power  Studios,  1717  Cordova  Street,  Los Angeles,  Calif. Union  Fibre  Company,  Inc.,  Winona,  Minn. I.  Weiss  &  Sons,  Inc.,  445  W.  45th  Street,  New  York City. 
John  Zimmermann  &  Sons,  Erie  and  Castor  Avenues, Philadelphia.  Pa. 

USHER  SIGNAL  SYSTEMS 
these  are  electrical 

means  for  convenient  direction  of  theatre 
traffic  in  the  auditorium.    In  general  they 

consist  in  an  indicating  board  supervised 
by  the  head  usher;  on  the  board  is  a  tiny 
lamp  for  each  seat,  and  by  suitable  wiring 
and  switches,  occupancy  of  a  seat  turns 
out  the  lamp  corresponding  to  that  seat. 
One  system  also  provides  a  row  end  light 
to  indicate  when  there  is  a  vacancy  in  the 
row. 
The  Acme  Electric  Construction  Company,  407  South Dearborn  Street,  Chicago,  111. 
GoldE  Manufacturing  Co.,  1214-22  Madison  St.,  Chi- 

cago, 111. S.  H.  Couch  Company,  Inc.,  North  Quincy,  Mass. 
Hub  Electric  Company,  2219-29  West  Grand  Avenue, Chicago,  111. • 
VACUUM  CLEANING  EQUIPMENT 

VACUUM      CLEANING  is 
usually  the  most  satisfactory  kind  for  car- 

pets, upholstery,  drapes  and  fabrics.  Cen- tral vacuum  systems,  with  pipes  leading  to 
various  locations,  are  indicated  only  for 
very  large  theatres.  Heavy-duty  unit vacuum  cleaners  are  most  commonly  used 
in  theatres.  Both  types  are  frequently 
supplemented  by  small  vacuum  cleaners 
of  the  domestic  type  for  use  where  the 
other  equipment  cannot  conveniently  be 

applied'. 

Delco  Appliance  Corporation,  Rochester,  N.  Y. 
General  Electric  Company,  1  River  Road,  Schenec- 

tady, N.  Y. Hild  Floor  Machine  Company,  1313  West  Randolph Street,  Chicago,  111. The  Hoover  Company,  Canton,  O. Invincible  Vacuum  Cleaner  Manufacturing  Company, 1700  Davis  Street,  Dover,  O. The  Kent  Company,  Rome,  N.  Y. 
National  Super  Service  Company,  1946  N.  13th  St., Toledo,  O. 
Spencer  Turbine  Company,  Hartford,  Conn. B.  F.  Sturtevant  Company,  Hyde  Park,  Boston,  Mass. 

Stadium  Plan  Without  Cross-Aisle 
(Continued  from  page  12) 

sank  an  artesian  well  to  secure  colder 
water  for  summer  use.  We  dropped  a 
10-inch  well  to  a  depth  of  about  200  feet 
and  used  a  Pomona  rotary  pump  to  supply 
the  necessary  flow  of  water  to  a  1,000- 
gallon  reserve  tank.  Heating  is  done  by 
two-core  heat  units  placed  in  the  ventilat- 

ing equipment,  and  these  as  well  as  the 
balance  of  all  air  system  equipment  is  ther- 

mostatically operated  and  controlled. 
Fresh  air  intake  ducts  are  located  on 

each  side  of  the  proscenium  arch  and  are 
of  U.  S.  Air  dual  deflector  type.  Then  we 
have  complete  recirculation  by  means  of 
ducts  under  the  auditorium  floor,  and  ex- 

haust blowers  and  ventilators  which  ex- 
haust from  the  rear  of  the  auditorium  over 

the  back  of  the  stadium.  Air  is  also  sup- 
plied the  projection  room  by  the  air-con- 

ditioning plant,  as  is  also  the  apartment. 
The  air  distribution  capacity  of  the 

equipment  is  approximately  35,000  cubic 
feet  per  minute.  The  storage  water  tank 
for  the  equipment  is  located  in  basement 
under  stage.  The  well  is  capable  of  pro- 

ducing 100  gallons  per  minute  and  sup- 
plies us  water  of  52°  even  in  the  hottest of  summer  weather.  We  do  not  use  me- 

chanical refrigeration. 
At  the  time  of  contemplating  the  con- 

struction of  this  theatre  it  was  originally 
planned  to  build  some  of  the  conventional 
one-floor  type;  then,  too,  thought  was 
given  to  the  matter  of  a  house  with  bal- 

cony. However,  in  the  end  it  was  decided 
to  use  the  stadium  type  for  these  reasons: 

First,  because  of  the  ease  with  which  an 
audience  can  be  taken  care  of,  both  incom- 

ing and  outgoing,  but  especially  in  "spill- ing" an  audience  without  interference  with 
incoming  patrons.  With  the  plan  we 
adopted,  we  can  accommodate  possibly  300 
people  in  our  main  lounge  and  foyer  and 
still  have  ample  exit  openings  available  for 
egress. — H.  W.  Knutson. 

Our  Theatre  Standards  Lead  World 
(Continued  from  page  13) 

certainly  is  true  that  in  those  countries 
where  there  has  been  improvement  in  the 
economic  status  of  the  masses  during  the 
past  few  years,  there  also  has  been  a  tend- 

ency toward  higher  theatre  standards,  bet- 
ter planning,  better  decoration,  and  most 

emphatically — probably  most  significantly 
— better  projection  equipment.  In  fact 
many  countries  have  been  rapidly  taking 
up  that  lag  existing  between  them  and  the 
United  States,  probably  because  of  better 
economic  conditions. 

"You  want  to  remember,  of  course,  that the  picture  business  in  other  countries  has 
to  develop  a  public  under  some  rather  dif- 

ficult circumstances.  Hollywood  has  the 
money  necessary  to  make — shall  we  say, 
expertly  done  pictures? — because  it  has  a 
domestic  market  warranting  such  expendi- 

tures. And  so  people  in  other  countries 
prefer  American  pictures.  But  for  the  most 
part  they  are  about  American  things,  with 
American  backgrounds,  and  except  in  some 
parts  of  the  British  Empire,  the  dialogue 
is  in  a  foreign  language.  If  people  in  South 
America,  let  us  say,  could  go  to  the  theatre 
and  see  pictures  about  their  own  countries, 
based  on  their  own  ways — in  other  words, 
stories  about  things  they  know,  about 
themselves,  told  in  their  own  language, 

they  would  regard  the  motion  picture  more 

as  we  do." 
It  must  have  been  a  swell  job  that  Ar- 

thus  Meyers  has  turned  over  to  John  M. 
Brozek,  the  new  export  manager  of 
International  Projector.  Shipping  through 
the  Suez,  planing  over  the  Andes;  Lon- 

don an('  Paris  in  a  single  day,  and  a  couple 
of  weeks  later,  Hong  Kong — or  Rio! 

"Maybe  so,"  replied  Arthur  Meyer,  but 
you  could  see  that  he  didn't  agree.  His eyes  narrowed,  and  there  was  just  the 
flicker  of  a  smile  as  he  asked,  "Have  you 
ever  tried  to  drink  their  coffee?" — George Schutz. 
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MOBEKN   PKOJEC  TION 

PROJECTION     •     SOUND      REPRODUCTION     •  ACOUSTICS 

THEATRE  ACOUSTICS  TODAY 

6.  Mounting  and  Decorating  Acoustic  Materials 

•  Concluding  a  series  of    six  articles  comprehen- 

sively dealing  with  acoustical  factors  in  theatre 

planning,  construction,  remodeling  and  decoration 

By  C.  C.  POTWIN 

THE      ADAPTATION  and 
ultimate  effectiveness  of  acoustic  materials 
are  dependent  to  a  large  extent  upon  the 
methods  used  to  mount  them.  Laboratory 
tests  indicate  that  the  sound  absorption 
coefficients  of  most  materials  are  increased 
at  the  low  frequencies  when  they  are 
mounted  on  furring  strips  or  battens  to 
provide  an  air  space  behind  the  material. 

Figure  1  [on  page  62]  shows  the  fre- 
quency absorption  of  a  typical  acoustic  ma- 

terial in  each  one  of  the  classifications  most 
prominently  affected  by  this  method  of 
mounting.  Curve  X  represents  the  char- 

acteristic measured  with  the  material 
placed  flat  against  a  surface,  whereas 
Curve  Y  is  the  characteristic  obtained  for 
the  same  material  mounted  as  shown  in 
Figure  2.  It  will  be  observed  that  in  each 
case  the  absorption  coefficients  at  the  low 
frequencies  are  increased,  and  in  several 
cases  actually  doubled,  at  128  c.p.s.,  when 
the  material  is  mounted  on  1-inch  furring 
strips.  It  will  also  be  noted  that  the  dif- 

ferences in  absorption  values  under  the 
two  conditions  of  mounting  are  regarded  as 
negligible  at  the  high  end  of  the  frequency 
spectrum. 

With  test  data  at  hand  showing  the  ef- 
fect of  mounting  on  the  absorption  in  ma- 

terials, it  is  possible  for  the  exhibitor  or 
architect  to  determine  whether  or  not  the 
low-frequency  absorption  of  a  material  will 
be  significantly  improved  by  the  use  of 
furring  strips,  or  if  this  method  of  appli- cation will  make  the  material  suitable  for 
use  in  the  theatre  when  the  frequency 
analysis  indicates  that  it  will  fall  short  of 
the  requirements  if  applied  directly  to  the 
surface.    A  minimum  increase  of  5  per 

cent  in  the  average  coefficient  from  128  to 
512  cycles  per  second  may  be  sufficient  to 
justify  the  use  of  furring  strips,  and  the 
net  increase  for  most  materials  lies  well 
above  this  percentage.  In  fact,  there  are 
materials  which  do  not  fulfill  the  require- 

ments for  theatre  use  unless  they  are  in- stalled in  this  manner. 
When  comparing  the  absorption  char- 

acteristics of  two  or  more  different  types 
of  materials,  it  is  axiomatic  that  the  meth- 

ods of  mounting  employed  must  be  iden- 
tical. If  one  material  has  been  tested  only 

flat,  and  the  other  only  on  furring  strips, 
a  true  comparison  of  the  data  cannot  be 
reached,  since  the  furred  material  will  have 
the  advantage  in  low-frequency  absorption. 
Not  only  for  this  reason  is  it  very  impor- 

tant that  the  method  of  mounting  be 
checked  carefully,  but  also  to  ensure  that 
the  procedure  followed  in  testing  is  dupli- cated in  the  final  theatre  installation. 

There  is  one  fact  to  be  emphasized  here ; 
namely,  that  in  cases  where  furring  strip 
application  is  necessary,  definite  assurance 
must  be  made  that  the  material  is  mounted 
on  and  not  flat  against  the  surface  in  the 
area  between  the  furring  strips.  This  mis- 

take is  sometimes  made  in  cases  where  in- 
sufficient attention  is  given  to  application  of 

the  material. 
BASIC  METHODS 
OF  MOUNTING 

In  considering  the  methods  of  mounting 
for  the  various  classes  of  materials,  blank- 

ets, in  general,  should  be  installed  on  fur- 
ring strips  providing  a  minimum  air  space 

of  1  inch  behind  the  material.  In  theatres 
where  sound  reflections  are  unusually  ob- 

jectionable from  certain  surfaces,  such  as 
curved  or  large  unbroken  rear  walls,  and 
this  form  of  treatment  is  to  be  used, 
a  2-inch  air  space  should  be  provided  be- hind the  blanket.  For  maximum  sound 
absorption,  it  is  also  desirable  in  these  cases 
to  use  a  lj^-inch  or  2-inch  blanket  rather 
than  the  usual  1-inch  material. 
When  a  1-inch  air  space  is  to  be  pro- 

vided behind  blankets,  the  furring  strips 
should  be  placed  approximately  16  inches 
on  centers  and  should  run  in  one  direction 
only,  whereas  for  a  2-inch  air  space,  the 
furring  should  be  placed  approximately  12 
inches  on  centers.  In  this  latter  case  it  is 
also  satisfactory  to  use  1-inch  cross-furring, 
the  outer  strip  mounted  on,  and  running 
perpendicular  to,  the  inner  strip,  and  the 
spacing  between  strips  approximately  12 
inches  in  each  case. 
ACOUSTIC  BOARDS 

Acoustic  boards  of  the  wood  and  cane 
fibre  varieties  should  also  be  furred  for 
proper  low-frequency  absorption.  When installed  directly  over  structurally  rigid 
surfaces,  a  minimum  air  space  of  1  inch 
should  be  provided  behind  the  boards,  the 
furring  strips  to  be  spaced  approximately 
16  inches  on  centers  extending  in  one  di- 
rection. 

In  cases  where  these  boards  are  to  be 
applied  directly  to  studding  to  present  a 
finished  interior  surface,  and  the  distance 
between  studding  is  greater  than  18  inches, 
one  of  the  two  following  methods  of  in- 

stallation is  suggested.  ( 1 )  A  diagonal 
stud  in  the  form  of  a  stiffener  should  be 
placed  between  the  verticals,  to  which  the 
board  may  also  be  nailed;  or  (2)  furring 
strips  spaced  12  inches  on  centers  should 
be  installed  on  the  studding,  running  per- 

pendicular to  it,  to  which  the  board  may 
be  applied. 

Most  acoustic  boards  are  quite  flexible, 
in  themselves,  and  the  increased  air  space 
effected  by  stud  construction  may  cause  an 
accentuation  of  absorption  at  particular 
frequencies  in  the  lower  range  if  the  dis- 

tance between  studding  is  too  great  and 
additional  stiffness  is  not  introduced  to 
offset  this  condition.  When  acoustic  boards 
are  used  for  suspended  ceiling  construction, 
it  is  also  imperative  that  they  be  securely 
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braced  and  reinforced  to  prevent  excessive 
resonance  or  vibration. 
ACOUSTIC  PLASTER 

Too  little  emphasis  has  been  placed  on 
the  importance  of  mounting  in  connection 
with  the  use  of  acoustic  plasters.  Although 
the  economics  of  heating  and  air  condition- 

ing do  not  favor  the  application  of  finished 
plaster  directly  to  base  walls  of  brick  or 
gypsum  tile,  this  construction  is  not  un- 

common in  present-day  design. 
There  are  very  few  cases  where  acoustic 

plaster  can  be  used  successfully  if  applied 
directly  to  base  walls.  When  this  material 
is  applied  to  standard  scratch  and  brown 
coats  on  metal  lath,  spaced  out  a  distance 
of  at  least  1  inch  from  the  base  wall  struc- 

ture, a  certain  amount  of  low-frequency 
absorption  is  introduced  by  the  furred  con- struction. This  is  evident  from  the  test 
results  shown  in  Figure  1.  If  construction 

costs  do  not  permit  the  use  of  metal  lath 
and  furring  strips,  reliable  advice  should 
be  obtained  before  acoustic  plaster  is  speci- 

fied for  treatment. 
The  low-frequency  absorption  of  acous- 
tic plaster  is  similarly  enhanced  when  it  is 

applied  to  suspended  ceilings.  While  the 
improvement  thus  gained  is  very  helpful, 
it  is  not  usually  sufficient  to  furnish  the 
required  amount  of  low-frequency  absorp- 

tion if  the  plaster  is  being  applied  to  sus- 
pended ceilings  in  an  effort  to  compensate 

for  the  lack  of  furred  wall  construction. 
In  this  connection  it  must  also  be  borne  in 
mind  that  ceiling  treatment  becomes  of 
greater  importance  than  wall  treatment 
only  in  the  case  of  the  very  wide  audi- 
torium. 

In  tropical  countries  where  metal  lath 
is  subject  to  disintegration  because  of  high 
percentages  of  relative  humidity,  wood  lath 
or  furred  plaster  board  are  suggested  as  a 
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part  of  the  basic  construction  for  the  ap- 
plication of  acoustic  plasters. 

ACOUSTIC  TILES 
All  but  a  very  few  of  the  acoustic  tiles 

must  be  mounted  on  furring  strips  to  se- 
cure the  proper  amount  of  sound  absorp- 
tion at  the  low  frequencies.  A  minimum 

air  space  of  1  inch  is  usually  required  be- 
hind the  material,  the  furring  preferably 

running  in  both  directions  and  spaced  12 
inches  on  centers.  The  low-frequency  ab- 

sorption of  several  of  the  tiles  resembling 
compressed  excelsior  in  appearance,  is  ap- 

preciably improved  by  introducing  a  rock 
wool  fill  in  the  air  space  behind  the 
material. 
SPRAY  TYPES 

The  majority  of  the  "special"  types  of materials  also  require  furring  strips  for 
maximum  low-frequency  absorption.  Un- 

questionably, the  absorption  characteristics 
of  those  types  of  materials  which  are 
sprayed  on  a  surface  can  be  improved  by 
applying  them  to  a  thin  base  coat  of  ordi- 

nary plaster  on  furred  metal  or  wire  lath, 
or  to  plaster  board  furred  out  from  the 
base  wall  structure. 
HAIR  FELTS 

The  low-frequency  absorption  of  hail 
felts  is  affected  to  only  a  minor  degree  by 
the  use  of  furring  strips,  even  when  com- 

paratively large  air  spaces  are  provided  be- hind the  material.  Consequently,  even 
with  this  method  of  application  hair  felts 
cannot  be  used  successfully  for  modern 
auditorium  treatment. 
Dl  RECT  APPLICATION 

In  considering  mounting  in  general, 
some  questions  may  arise  to  as  whether  or 
not  the  low-frequency  absorption  of  acous- 

tic materials  is  increased  when  they  are 
applied  directly  to  furred  plaster  surfaces. 
In  the  case  of  acoustic  plaster  this  method 
of  application  is  effective  for  new  con- 

struction because  the  material  forms  'an 
integral  part  of  the  furred  surface.  In  the 
cases  of  blankets,  boards  and  tiles,  how- 

ever, all  that  can  be  realized  under  this 
method  is  the  absorption  effected  by  the 
diaphragmatic  action  of  the  surface  and 
only  the  normal  low-frequency  absorption 
of  the  acoustic  material.  In  other  words, 
the  effect  is  not  the  same  as  that  of  furring 
the  acoustic  material  itself,  since  the  rigid- 

ity of  the  combined  surface  is  much  greater 
than  that  of  the  acoustic  material  installed 
alone. 

This  does  not  imply  that  furred  plaster 
construction  is  not  desirable,  or  even  neces- 

sary, when  the  acoustic  materials  them- selves are  to  be  furred.  In  practically  every 
case,  the  additional  absorption  provided  by 
this  construction,  particularly  on  those 
areas  to  be  left  untreated,  will  help  to 
complete  the  proper  provisions  for  the 
lower  portion  of  the  frequency  spec- 
trum. 

It  is  evident  from  a  review  of  these  im- 
portant points  that  careful  study  must  be 

given  to  the  question  of  mounting  acoustic 
materials  in  every  case,  whether  it  be  one 
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of  new  design,  remodelling  or  interior 
modernization. 

DECORATION  OF 
ACOUSTIC  MATERIALS 

surface  decoration  has 
always  presented  an  intricate  problem  in 
planning  acoustic  treatment,  due  princi- 

pally to  the  fact  that  the  sound  absorption 
value  of  many  materials  is  either  impaired 
or  totally  destroyed  by  painting.  There 
are  a  few  types  of  materials  on  the  market 
which  may  be  decorated  in  practically  any 
manner  desired  without  impairing  their 
acoustic  value.  For  the  majority  of  ma- 

terials, however,  certain  limitations  are  im- 
posed by  composition  and  surface  texture, 

which  make  it  necessary  that  rigid  pre- cautions be  taken  in  decoration  to  ensure 
that  their  normal  efficiency  will  be  main- tained. 

Unless  the  acoustic  material  is  of  a  type 
which  is  especially  designed  to  receive  a 
paint  application,  or  has  a  composition 
such  that  the  paint  is  readily  absorbed  into 
the  body  of  the  material,  oil  paints  as  well 
as  certain  of  the  water  color  or  casein 
types,  tend  to  form  a  film  on  its  surface. 
If  the  texture  and  composition  of  the  ma- 

terial are  such  that  the  surface  pores  are 
bridged  or  closed  by  this  film,  the  sound 
absorption  contributed  by  porosity  and  by 
the  associated  inter-communicating  air 
cells  within  the  material  is  not  only  re- 

duced but  is  actually  destroyed  in  many 
cases.  Furthermore,  there  is  always  the 
possibility,  particularly  in  the  case  of  the 
thinner  boards  and  tiles,  that  the  low- 
frequency  absorption  effected  by  plastic 
deformability  will  be  diminished  as  a  re- 

sult of  the  added  stiffness  caused  by  heavy 
paint  application. 
FABRICS 

Fabrics  used  as  decorative  covering  for 
acoustical  blankets  must  be  both  thin  and 
porous,  with  an  open  weave  or  texture. 
Several  fabrics  manufactured  especially  for 
the  purpose  of  covering  acoustical  blankets 
are  unusually  thin  and  porous,  and  yet  are 
woven  in  such  a  way  that  the  blanket  is 
fully  concealed. 
The  use  of  heavy  weight  or  closely 

woven  fabrics  is  to  be  avoided,  since  they 
usually  alter  the  frequency  absorption 
characteristic  of  the  blanket.  Furthermore, 
when  fireproofing  liquids  are  applied  to 
closely  woven  fabrics,  there  is  always  the 
possibility  that  a  very  fine  film  will  be 
formed  on  the  material  or  that  it  will  be 
slightly  stiffened,  with  the  result  that  the 
sound  absorption  value  of  the  blanket  may 
be  decreased. 

Acoustical  blankets  with  a  decorative 
fabric  covering  are  most  adaptable  to  panel 
treatment  in  the  auditorium.  They  may 
also  be  used  very  successfully  on  larger 
areas  where  the  covering  material  is  select- 

ed to  match  the  interior  decorative  scheme 
and  is  carefully  stretched  and  applied  to 
present  a  uniform  surface.  It  is  highly 
advantageous,  with  a  view  to  cleanliness 
and  proper  maintenance,  to  space  the  fab- 

rics approximately  %-mch  to  ̂ 2 -inch  away 
from  the  surface  of  the  blanket.  Under 

no  condition  should  the  fabric  be  painted, 
since  this  is  very  detrimental  to  the  overall 
efficiency  of  the  treatment. 

In  cases  where  a  rigid  and  paintable 
surface  is  desired,  perforated  hard  boards 
may  be  used  as  a  covering  for  acoustical 
blankets,  provided  the  holes  will  not  be 
objectionable  from  the  standpoint  of  deco- ration. Fabrics  should  not  be  used  as  a 
finish  for  these  boards  unless  the  fabrics 
are  very  dark  in  color.  There  is  a  tendency 
toward  "breathing"  through  the  holes  of 
the  board,  especially  when  air  conditioning 
systems  are  in  use,  and  when  this  action 
occurs  it  leaves  dust  spots  on  the  fabric  at 
points  in  line  with  the  holes.  These  spots 
may  become  very  conspicuous  on  a  light 
fabric  within  a  relatively  short  period  of 
time. 
ACOUSTIC  BOARDS 

Acoustic  boards,  due  chiefly  to  their  mi- 
nute surface  porosity,  are  a  class  of  mate- 
rials with  limited  decorative  possibilities. 

The  application  of  even  very  thin  coats 
of  oil  paint  to  these  materials  practically 
eliminates  their  absorption  values  at  the 
middle  range  and  high  frequencies,  and 
usually  reduces  their  efficiency,  to  a  marked 
degree,  at  the  low  frequencies.  Certain  of 
the  water  color  or  casein  paints  have  a  very 
similar  effect,  in  that  they  form  a  thin  film 
on  the  surface  of  the  board.  Stains,  dyes 
and  non-bridging  lacquers  offer  the  most 
satisfactory  solution  to  the  decoration  of 
acoustic  boards,  although  even  these  liquids 
must  be  applied  sparingly  to  avoid  saturat- 

ing the  material  to  the  point  where  the 
pores  are  filled  or  closed. 
When  boards  are  to  be  used  primarily 

for  acoustic  treatment,  and  only  an  amount 
sufficient  to  fulfill  the  sound  absorption 
requirements  for  specific  areas  is  to  be 
installed,  the  material  should  either  be  left 
undecorated,  or  at  most  should  be  finished 
with  one  of  the  preferred  liquids  mentioned 
above.  Actually  the  boards  themselves  are 
available  in  several  colors,  ranging  from  a 
light  cream  to  a  dark  brown,  and  some 
very  pleasing  interiors  have  been  achieved 
by  using  them  in  combination  in  their  natu- ral finishes. 

In  cases  where  acoustic  boards  are  adapt- 
able both  to  interior  surface  construction 

and  acoustic  treatment,  the  analysis  may 
show  that  an  excessive  amount  of  sound 
absorption  will  be  introduced  by  coverage 
of  entire  side  wall  or  ceiling  areas  with  the 
material.  Consequently,  it  may  become 
necessary  to  eliminate  the  absorption  of  the 
board  on  certain  sections  of  the  surfaces, 
and  to  retain  its  normal  effectiveness  on 
other  areas.  Some  very  favorable  decora- 

tive schemes  have  been  worked  out  under 
this  method,  using  a  heavy  oil  paint  on 
certain  areas  and  either  retaining  the  natu- 

ral color  of  the  board  or  using  a  stain,  dye, 
or  non-bridging  lacquer  on  those  areas 
where  the  sound  absorption  value  of  the 
board  must  be  maintained. 
When  planning  the  effective  and  in- 

effective areas,  it  is  usually  necessary  to 
retain  the  absorption  of  the  board  in  rela- 

tively large  panels  or  bands,  and  to  con- 
fine the  painting  to  smaller  sections  ad- 
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jacent  to  or  surrounding  these  absorptive 
areas. 

As  an  alternative  to  oil  painting,  some 
interesting  possibilities  are  offered  by  the 
use  of  any  one  of  the  several  types  of  plain 
hard  boards  now  on  the  market.  These 
hard  boards  have  a  negligible  absorption 
value,  but  are  very  similar  in  color  and 
texture  to  the  acoustic  boards,  and  if  se- 

curely mounted,  may  be  used  successfully 
to  obtain  a  uniform  surface  on  those  areas 
where  acoustic  treatment  is  not  required. 
PAINTING 
The  sound  absorption  coefficients  of 

acoustic  plasters  and  stones  are  also  influ- 
enced to  a  very  large  extent  by  decoration. 

011  paints  practically  eliminate  the  ab- 
sorption value  of  these  materials,  while 

certain  of  the  water  color  and  casein  paints 
have  a  similar  effect.  There  are  several 
special  paints  now  on  the  market  which 
may  be  used  for  decorating  porous  mate- 

rials of  these  types  without  materially  al- 
tering their  efficiency,  provided  the  paints 

are  carefully  and  lightly  sprayed  on  the 
surface.  With  the  spray  method  of  appli- 

cation, the  paint  adheres  mainly  to  the 
arenaceous  surface  around  the  pores, 
whereas  if  it  is  applied  by  the  brush 
method,  it  is  apt  to  fill  the  pores  and  re- 

duce the  efficiency  of  the  material. 
ACOUSTIC  TILES 
Among  the  various  types  of  tiles  used 

for  acoustic  treatment,  the  ones  having  a 
perforated  surface  are  most  commonly 
associated  with  painting.  These  tiles  may 
be  decorated  with  any  type  of  paint  pre- 

ferred on  condition  that  it  is  carefully  ap- 
plied so  that  the  holes  are  not  obstructed. 

Extra  precautions  must  be  taken  in  apply- 
ing the  heavier  paints  to  perforated  metal 

tiles,  since  the  holes  in  these  materials  are 
usually  quite  small  in  diameter. 

In  using  the  perforated  tiles  architec- 
turally, where  a  flat  or  uniform  surface  is 

desired  throughout  and  the  amount  of 
treatment  required  does  not  permit  cover- 

age of  an  entire  wall  or  ceiling,  some  in- 
teresting design  possibilities  are  available 

in  the  use  either  of  perforated  or  non- 
perforated  hard  board,  or  of  metal  for  the 
particular  areas  to  be  left  untreated.  For 
this  method,  the  hard  board  or  metal  may 
be  obtained  in  sheet  or  tile  form  and  mav 
be  furred  out  to  a  line  level  with  the 
treatment  areas.  It  is  imperative  that 
these  materials  be  securely  mounted  to  pre- 

vent resonance,  the  spacing  between  fur- 
ring or  studding  preferably  not  to  exceed 

12  inches. 
Laboratory  tests  show  that  the  absorp- 

tion values  of  a  number  of  the  plain  min- 
eral fibre  and  wood  fibre  tiles  are  not  sub- 

stantially affected  by  the  application  of 
several  coats  of  oil  paint  to  their  surfaces. 
However,  it  is  very  important  that  the 
manufacturers'  specifications  for  painting 
be  followed  in  strict  detail,  since  experi- 

ence has  proved  that  it  is  possible  under 
certain  conditions  to  alter  the  efficiency  of 
these  materials  by  improper  decoration. 
Several  of  these  tiles  are  available,  pre- 
decorated  in  a  variety  of  colors,  and  may 
be  easily  cleaned  by  the  vacuum  process. 
In  cases  where  they  are  adaptable  for 
acoustic  treatment,  the  precolored  tiles 
offer  an  alternative  to  painting,  when 
either  uniformity  or  variations  in  color  are 
desired  for  the  decorative  scheme. 

Of  the  "special"  types  of  materials,  the 
ones  which  are  sprayed  on  a  surface  should 
be  retained  in  their  natural  finish,  since 
most  paints  tend  to  harden  their  outer  sur- 

face. One  of  the  sprayed  materials  has  a 
special  decorative  finish  which  is  applied 
as  the  final  coat  and  may  be  blended  favor- 

ably with  the  more  common  forms  of  in- 
terior decoration. 

As  a  final  consideration  relative  to  the 
decoration  of  acoustic  materials,  these  two 
very  important  points  are  to  be  remem- 

bered :  ( 1 )  that  when  natural  surface 
porosity  is  a  contributing  element  to  the 
absorption  of  sound  in  materials,  it  is  al- 

ways preferable  to  use  the  materials  in 
their  original  finish;  and  (2)  that  when- 

ever these  materials  are  to  be  painted,  the 
types  of  paint  used  and  the  methods  of 
application  must  comply  strictly  with  the 
material  manufacturers'  specifications,  as well  as  with  the  procedures  followed  for 
laboratory  testing,  in  order  that  the  possi- 

bilities of  impairment  of  acoustic  efficiency 
may  be  minimized. 

In  concluding  this  series  the  writer 
wishes  to  emphasize  that,  in  view  of  the 
necessarily  limited  scope  of  the  articles,  it 
has  been  necessary  to  abridge  certain  of 
the  more  detailed  phases  of  the  subject. 
However,  an  attempt  has  been  made  to 
explain  and  to  stress  the  various  important 
factors  which  must  be  considered  carefully 
between  the  time  the  theatre  building  site 
is  selected  and  the  final  decoration  is  ap- 

plied. Consistent  with  the  many  new  de- 
velopments in  sound  recording  and  repro- 

duction, and  not  overlooking  those  devel- 
opments yet  to  be  realized,  the  science  is 

necessarily  becoming  more  complex,  and 
it  is  hoped  that  the  material  presented  may 
be  helpful  in  connection  with  the  numer- 

ous acoustic  problems  which  must  be  met 
today  in  the  designing  and  modernization 
of  theatres. 

{.The  series  on  acoustics  concluded  with  this 
article  began  in  the  May  29th  issue  and  con- 

tinued in  successive  issues.  The  author  is  on 
the  engineering  staff  of  Erpi,  dealing  with 
acoustic  problems. — The  Editor.] 

LOW- WATTAGE  ARC:  With  this  Buyers  Number,  the  classification  in  The 
Equipment  Index  referring  to  the  so-called  "suprex''  carbon  arc  is  changed  to 
"Lamps,  Low-Wattage  H.I."  This  designation  has  been  only  tentatively  chosen 
for  the  purpose  of  eliminating  the  term  "suprex,"  which  is  no  longer  being 
generally  employed  in  the  equipment  trade. — The  Editor. 
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COMMENT  ON  PROJECTION  AFFAIRS 

and  answers  to  inquiries     .     .     .    by  f.  h.  richardson 

TOOLS  NEEDED  AND  USEFUL 

IN  MODERN  PROJECTION  ROQMS 

requests  for  advice  as  to 
what  tools  it  is  advisable  for  the  modern 
projectionist  to  own  or  have  ready  for  use 
in  the  projection  room  reach  my  desk  quite 
frequently.  Recently  a  St.  Louis,  Mo., 
man,  wound  up  his  request  for  advice  in 
this  matter  as  follows: 

"I  take  pride  in  my  work  and  have  every desire  to  do  it  well.  My  family  is  not  small 
and  we  have  use  for  every  dollar.  Never- 

theless my  work  and  its  proper  carrying  on 
must  come  first,  since  it  is  by  that  we  live. 
Also  my  employer  and  the  theatre  patrons 
I  try  to  serve  have  the  right  to  the  best  I 
can  give.  Will  you  therefore  advise  as  to 
just  what  tools  may  be  deemed  a  necessity 
to  proper  performance  of  projection  work 
in  a  modern,  well  equipped  theatre?" It  would  seem  such  a  request  could  not 
well  be  ignored.  Therefore  I  sought  for  as 
thoroughly  reliable  a  source  of  information 
as  could  be  found,  finally  applying  to  M. 
D.  O'Brien,  assistant  director  of  projec- tion for  Loew  Theatres  who,  after  some 
urging,  agreed  to  oblige  by  compiling  a  list 
of  tools  and  discussing  them  as  follows : 

"Compiling  a  list  of  tools  necessary  or convenient  to  have  in  the  modern,  well 
equipped  propection  room  is  analagous  to 
asking  a  surgeon  to  name  all  the  various 
instruments  he  may  find  necessary  or  con- 

venient to  take  care  of  every  case  that  may 
be  brought  before  him.  As  a  matter  of 
fact,  there  is  scarcely  any  tool  an  electri- 

cian, a  radio  man  or  even  a  plumber  might 
use  that  may  not  at  some  time  be  found 
useful  in  a  modern  theatre  projection 
room.  I  have  even  seen  a  glass  cutter  put 
to  use.  It  therefore  obviously  is  impossible 
to  lay  down  any  hard  and  fast  rule  concern- 

ing tools,  since  there  are  so  many  that  may 
occasionally  be  either  convenient,  or  even 
necessary.  Much  depends  upon  the  kind 
and  complexity  of  the  particular  installa- 

tion the  projectionist  is  handling. 
"One  is  perhaps  one  of  the  most  essen- 

tial tools  is  a  good  assortment  of  screwdriv- 
ers. They  are  handy  for  so  many  things, 

as  well  as  essential  in  so  many  repair  and 
adjustment  operations. 

"There  should  be  a  watch  case  screw- 
driver, preferably  with  an  extension  handle. 

We  have  one  with  a  handle  12  inches  long. 
There  should  be  others  with  blades,  prefer- 

ably well  tempered,  ranging  from  2  to  6 
inches  long;  and  one  with  a  steel  handle 
and  blade,  the  latter  extending  clear 
through  the  handle.  On  many  occasions  this 

tool  has  served  very  satisfactorily  both  as 
a  screwdriver  and  as  a  cold  chisel  on  light 
work.  Off-set  screwdrivers  are  a  present- 
day  essential. 

"An  assortment  of  plyers  comes  next, 
ranging  from  the  well  known  'Woolworth' type  that  is  useful  for  handling  hot  car- 

bons, to  the  off-set,  long-nose  type  that  is 
so  convenient  for  removing  loose  screws 
that  refuse  to  fall  out  of  their  holes.  There 
should  be  a  medium-size  diagonal  cutting 
plyer,  and  an  8-inch  side  cutting  plyer,  as 
as  well  as  a  straight  long-nose  one. 

"We  all  know  the  aggravation  so  often encountered  in  attempting  to  enter  tiny 
screws  in  rather  inaccessible  places.  I  have 
found  a  doctor's  artery  clamp  most  conven- ient for  such  purpose.  This  clamp  locks 
itself  to  the  screw  and  holds  it  firmly  until 
its  threads  have  caught. 
"One  thing  in  connection  with  tools must  not  be  overlooked,  namely  the  type 

of  tools  requisite  to  completeness  and  con- 
venience of  projection  room  work  is  to  a 

large  extent  dependent  upon  ability  of  the 
man  in  charge  to  use  certain  types  of  tool 
properly  and  efficiently.  The  frequency 
with  which  any  tool  is  convenient  or  requi- 

site to  the  work  in  hand  should  largely 
determine  whether  or  not  it  should  be 
added  to  the  kit. 

"Small  hammers  have  been  found  useful 
in  theatre  projection  rooms,  but  I  person- 

ally regard  a  medium-weight  rawhide mallet  as  most  useful.  It  may  be  used 
without  damage  where  a  hard  hammer 
might  inflict  serious  injury.  Not  only  that, 
but  a  rawhide  mallet  is  useful  for  straight- 

ening out  dents  in  sheet  metal — for  ex- 
ample, lamphouse  and  magazine  doors. 

"The  ball  peen  hammer,  not  too  large,  in 
conjunction  with  a  variety  of  suitable 
punches,  is  useful  for  removing  and  re- 

inserting taper  pins.  For  removing  sprock- 
ets and  gears  there  are  several  satisfactory 

gear  pullers  available  at  a  price  not  too 
high  for  the  projectionist's  purse. "There  is  nothing  more  convenient  in 
emergency  work  than  a  complete  set  of 
socket  and  open-end  wrenches  of  sizes  suit- 

able to  engage  all  the  nuts  and  bolt  threads 
in  the  various  equipments.  A  good  cold 
chisel  is  convenient,  though  a  dangerous 
tool  in  the  hands  of  the  tinkerer.  A  small 
hand  drill,  equipped  with  drills  from  4/36 
to  3/16,  is  handy  to  facilitate  removal  of 
broken  screws.  It  should  be  accompanied 
by  a  set  of  standard  machine  screw  taps 
and  a  tap  wrench.  With  such  an  outfit  (it 
need  not  be  very  expensive  (one  need  not 
worry  about  removal  of  broken  screws. 

"For  sharpening  tools  a  combination  car- borundum and  emery  wheel,  aided  and 
abetted  by  a  cloth  and  wire  wheel  buffer, 
will  not  only  enable  the  projectionist  to 
keep  his  tools  in  shape,  but  will  insure 
proper  cleaning  of  carbon  contacts,  for which  latter  a  wire  wheel  is  excellent  if 
high  intensity  is  used.  If  the  manager  can 
be  persuaded  to  install  a  somewhat  more 
elaborate,  also  more  costly  outfit  in  the 
form  of  an  electric  bench  drill  suitable  for 
use  with  drills  from  No.  60  to  half-inch, 
which  may  be  removed  and  used  as  a  port- 

able drill,  such  action  will  endear  him  to 
the  projectionist's  heart  forever  after. 

"Added  to  this,  a  medium-size  bench 
vise  is  always  useful  for  holding  parts  for 
filing,  etc.  It  should  be  equipped  with  pipe 
jaws  and  lead  or  brass  jaw  facing  inserts. 
Incidentally,  as  an  adjunct  to  the  carborun- 

dum wheel  device,  there  is  a  relatively  inex- 
pensive gadget  that  may  be  attached  to  the 

A  sort  of  two-in-one  photo  of  the  projection  room  of  the  Artcraft  theatre  in  Franklin,  Ind.,  sent  in  by 
Projectionist  M.  J.  Hoover  (who  may  be  seen  peeking  out  from  behind  the  projector  in  one  of  the  views). 
Projectors  are  Simplex,  the  rectifiers  General  Electric  copper  oxide,  the  sound  RCA  Photophone.  New 
lamps,  Peerless  Magnarcs,  were  installed  since  these  snapshots  were  taken.  Note  enclosure  of  lens  to 
port — a  good  stunt. — F.  H.  R. 
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spindle  and  fitted  with  a  strip  ot  emery 
cloth  or  other  abrasive  material.  It  is  use- 

ful for  many  things,  including  resurfacing 
most  types  of  carbon  clamp  inserts  now  in 
use. 

"Reference  to  monkey  wrenches  has  pur- 
posely been  avoided.  The  very  name  is  sig- 

nificant of  the  temptation  they  present — to 
'monkey'  with  hexagonal  nuts  and  and  bolt heads,  which  are  to  often  scarred  in  their 
tendency  to  'give'  a  bit  under  strain,  slip off  and  work  injury.  There  also  is  too 
much  tendency  to  employ  them  as  hammers. 

"An  assortment  of  files,  ranging  from fine  to  coarse,  should  be  in  every  projection 
room.  A  type  for  more  delicate  work  is  ob- 

tainable in  the  form  of  a  complete  set,  rang- 
ing from  the  very  finest  to  the  4-inch  safety 

edge  set. 
"The  foregoing  constitutes  a  group  from 

which  each  projectionist  may  select  as  com- 
plete a  set  of  tools  for  mechanical  work  as 

he  desires,  plus  such  as  the  management 
may  be  induced  to  install,  which  latter 
should  include  files,  emery  wheel,  vise  and 
possibly  some  other  items  such  as  plyers, 
hammers  and  wrenches,  all  of  which  may 
be  charged  against  the  projectionist  in  one- man  rooms  and  credited  when  he  turns 
them  in  upon  taking  final  leave,  provided 
suitable  accommodation  for  locking  them 
up  while  off  shift  be  provided. 
"And  now  as  to  test  tools.  Definitely  there 

should  be  a  pair  of  weather  proof  lamp 
sockets  equipped  with  110-volt  lamps,  the 
sockets  connected  in  series.  This  tool  (for 
that  is  what  it  is)  is  very  necessary  for  test- 

ing fuses,  continuity  of  power  circuits, 
either  110  or  220-volt,  an  extra  lead  being attached  between  the  two  sockets.  In  lieu 
of  this  tool,  which  any  projectionist  can 
construct  for  himself,  there  is  now  on  the 
market  a  quite  inexpensive  instrument, 
known  as  the  'Neon  Tester,'  which  serves the  same  purpose  adequately. 

"The  voltmeter  and  ammeter,  ranging in  capacity  from  zero  to  the  highest  current 
used  in  the  projection  room,  may  be  consid- 

ered as  obligatory,  though  these  instru- 
ments should  be  provided  by  theatre  man- 

agements. 
"For  those  willing  to  invest  the  required sums  of  money,  there  are  such  luxuries 

as  the  oscillograph,  the  beat  frequency  os- 
cillator, the  ohmmeter,  the  photometer,  and 

several  other  recommended  and  very  useful 
instruments  for  determining  the  continuity 
of  circuits,  correct  optical  alignment  of 
sound  equipments,  short  circuited  con- 

densers, open  circuited  resistors,  etc. 
"A  battery  and  buzzer  set,  in  conjunc- tion with  a  small  headphone,  has  been 

found  useful  for  testing  continuity  of  sound 
circuits,  as  well  as  low-voltage  circuits 
which  would  not  cause  a  110-volt  lamp  to 
function.  Standard  6-volt  Edison  lamps 
are  available,  two  of  which  in  series  are 
satisfactory  for  testing  12-volt  circuits. 

"Returning  to  the  voltmeter,  this  writer 
is  fortunate  in  having  an  instrument  con- 

sisting of  a  small  carrying  case  in  which 
is  mounted  both  an  ammeter  and  voltmeter, 
as  well  as  a  50  millivolt  shunt,  with  cali- 

brated leads.  The  usefulness  of  such  an 
instrument  will  be  well  understood  by  in- 

formed projectionists. 

"For  those  who  desire  to  work  in 
1/1000-inch  measurements,  there  are  divid- 

ers, and  outside,  inside  and  micrometer 
calipers.  A  sliding  metal  rule  will  be  found 
useful.  There  also  is  an  'optical  alignment' tool  by  means  of  which  the  entire  projector 
optical  train  alignment  may  be  tested.  The- 

atre managements  will  do  well  to  stock  this 
and  require  its  reasonably  frequent  use. 

"There  are  other  tools  that,  while  not  es- 
sentially necessary,  will  very  often  be  found 

convenient.  In  this  category  may  be  named 
a  hack  saw,  a  keyhole  saw,  tin  snips  of 
medium  size,  a  blow  or  alcohol  torch,  ream- 

ers of  suitable  size  (which  may  usually  be 
obtained  from  projector  manufacturers), 
additional  parts  for  the  socket  wrench  set 
such  as  off-set  and  flexible  handles.  An- 

other must  tool  is  a  soldering  iron,  with 
several  different  sizes  of  tips,  for  use  around 
sound  equipments. 

"And  so,  F.  H.,  we  might  extend  the  list, 
naming  tools  for  the  projection  room  to 
cover  not  only  routine  maintenance  work, 
but  to  take  care  of  those  many  emergency 
jobs  likely  to  arise  from  time  to  time.  How- 

ever, it  is  suggested  that  before  planning 
his  tool  kit  the  projectionist  first  very 
carefully  analyze  those  various  conditions 
he  has  encountered  during,  say,  the  previ- 

ous three  years  of  work,  and  from  that 
estimate  the  number  of  times  any  particu- 

lar tool  other  than  those  ordinarily  used, 
frequently  in  routine  work,  has  been  nec- 

essary, or  would  have  been  sufficiently 
convenient  to  justify  expenditure  of  its 
price.  For  example,  he  may  find  some  tool 
would  have  been  convenient,  or  even  nec- 

essary two  or  three  times  during  the  whole 
time  considered;  surely  that  would  hardly 
justify  the  expenditure  necessary  for  its 
purchase,  either  by  himself  or  the  theatre 
management. 

"Therefore,  F.  H.,  it  all  seems  to  boil 
down  to  such  tools  as  are,  or  may  be,  nec- 

essary to  proper  carrying  on  of  normal  pro- 
jection room  work,  plus  as  many  more  as 

the  individual  projectionist  may  find  pleas- 
ure or  benefit  in  owning." On  behalf  of  myself  and  those  many  pro- 

jectionists who,  I  am  sure,  will  welcome 
this  well  prepared  discussion  of  projection 
room  tools,  I  thank  Mr.  O'Brien  most  sin- 

cerely. It  is,  I  believe,  the  first  really  ade- 
quate discussion  upon  the  subject  ever  pub- 

lished. I  will  be  glad  to  advise  projection- 
ists forwarding  self-addressed,  stamped  en- 

velope, where  any  of  the  tools  named  may 
be  obtained. 

SLIDE  PROJECTOR 
WIRING  INTERFERES 

waldo  H.  Edmonds,  pro- 
jectionist of  the  Park  Theatre  in  Dexter, 

Me.,  has  constructed  a  slide  projector,  mak- 
ing the  first  temporary  hook-up  in  such manner  that  the  d.c.  wires  are  near  the 

head  amplifier  of  No.  1  projector,  where- 
upon a  noise  very  similar  to  tearing  paper 

out  in  the  auditorium  showed  up  when  that 
projector  was  in  operation.   Says  he: 

"I  checked  and  cleaned  but  it  all  pointed 
to  the  proximity  of  the  d.c.  wires  to  the 
amplifier,  though  I  was  unable  to  see  how 

anything  could  get  through  the  shielding. 
Moreover,  those  wires  carried  no  current 
while  film  projection  was  in  progress.  Fi- 

nally I  rewired  with  d.c.  wires  and  arc 
circuit  well  separated  and  the  paper  tearing 
stopped,  so  it  seems  an  open  switch  may 
allow  something  to  pass  and  that  even  the 
best  of  shielding  will  not  take  care  of  every- 

thing." 

The  explanation  of  Edmond's  trouble  is this:  Although  a  switch  charged  with  open 
circuit  voltage  be  open,  a  high  grade  audio 
amplifier  located  near  by  may  and  probably 
will  pick  up  an  electro-static  field  emanat- 

ing from  the  switch  or  the  circuit  wires 
connected  thereto.  The  amount  of  the  pick- 

up will  depend  upon  the  proximity  of  the 
amplifier  and  switch  or  its  circuit  wires. 

In  this  case  the  field  picked  up  is  the 
result  of  commutator  ripple  voltage  from 
the  d.c.  generator,  or  ripple  voltage  in  some 
other  form  being  superimposed  upon  the 
d.c.  voltage  generated  to  supply  the  arc. 
Increasing  the  distance  between  the  switch 
or  wires  and  the  amplifier  would,  of  course, 
cure  the  trouble. 

Other  projectionists  will  do  well  to  make 
mental  note  of  this  matter,  sines  they  may 
encounter  similar  trouble.  , 

PROPOSED  NEW 
APERTURE  DIMENSIONS 

in  the  issue  of  Motion 
Picture  Herald  of  October  2  appeared  an 
illustrated  article  concerning  projector 
aperture  dimension  change  proposed  by  the 
Research  Council  of  the  Academy  of  Mo- 

tion Picture  Arts  and  Sciences.  It  prob- 
ably has  been,  and  certainly  should  have 

been,  read  by  every  projectionist.  This 
change  was  proposed  by  the  Research  Coun- cil without  any  consultation  whatsoever 
with  the  Projection  Practice  Committee  of 
the  Society  of  Motion  Picture  Engineers,, 
not  withstanding  the  fact  that  the  latter 
body  had  direct  representation  upon  or  in the  Council. 

And  now  as  to  the  proposed  change  and 
its  practicability.  The  matter  was  very 
carefully  examined  and  discussed  by  the 
Projection  Practice  Committee  at  its  last 
meeting,  the  unanimous  opinion  being  that, 
while  the  proposal  advanced  by  it  some 
while  since  was  entirely  practicable,  the 
one  now  proposed  by  the  Council  is  not 
practicable  for  any  one  of  several  reasons,, 
the  two  chief  ones  being  as  follows: 

If  the  vertical  dimensions  of  projector 
apertures  is  altered  in  accordance  with  the 
Council's  proposal,  assuming  the  framing 
carriage  to  be  in  exactly  central  position,  a 
movement  either  up  or  down  of  even  so 
small  a  distance  as  9  mils  (9/1000  of  an 
inch)  would  bring  the  frame  line  of  the 
film  into  view  upon  the  screen.  To  realize 
what  a  very  close  tolerance  of  error  this  is, 
visit  an  auto  shop,  borrow  a  "feeler  guage" and  see  what  a  very  small  measurement  9 
mills  really  are. 

Especially  in  one-man  projection  rooms, 
such  a  tolerance  of  error  in  framing  car- 

riage location  is  wholly  out  of  the  ques- tion. I  venture  the  assertion  that  at  least 
in  those  theatres,  where  the  projectionist  is 
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BETTER  LIGHT! 

WITHIN  YOUR  MEANS— NOW 

Simplified  high  intensity  projection  —  the  quality  show  —  produced  by  Brenkert 
ENARC — is  now  within  your  means. 

Better  light  on  the  screen  is  the  key  to  rising  profits — you  must  have  it  to  keep  the 

crowds  coming.  For  although  you  may  bring  them  in  once  with  stars,  they  won't  keep 
coming  unless  the  light  projection  is  top  quality. 

A  practical  price  and  practical  terms  enable  you  to  put  in  this  modern  equipment 
now, 

There  is  an  efficient,  well-trained  Brenkert  distributor  near  you,  ready  and  able  to 
serve  you  in  the  way  you  need  to  be  served. 

BRENKERT 

DISTRIBUTORS 

EVERYWHERE 

FASTEST 

INCREASING 

INSTALLATIONS 

BRENKERT  LIGHT  PROJECTION  CO. 
ENGINEERS    AND  MANUFACTURERS 

DETROIT.  MICHIGAN,  U.  S.  A. 
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very  frequently  of  necessity  away  from  the 
working  projector,  the  frame  line  would  be 
visible  upon  the  screen  quite  frequently  in- deed. Cameramen  and  studio  technicians 
generally  may  not  realize  that  projectionists 
in  thousands  of  theatres  work  for  hours 
without  even  so  much  as  one  moment  of 
respite.  They  cannot  watch  things  so  close- 

ly, and  must  have  some  reasonable  tolerance 
of  error  provided  in  a  matter  of  this  sort. 
The  present  one  is  plenty  small  enough. 

But  that  is  only  one  objection.  The  dis- 
tance between  sound  track  and  sprocket 

holes  and  sound  track  and  picture  area  is 
now  so  small  that  there  is  very  frequent 
annoyance  and  injury  to  sound  by  the  sound 
track  impinging  either  upon  the  picture 
area  or  the  sprocket  holes.  Yet  it  is  pro- 

posed to  reduce  it  still  further  upon  the  pic- 
ture side. 

The  Council's  prime  motive  for  this  im- 
possible change  is  to  get  more  room  for  ac- 

tion, and  to  avoid  the  occasional  amputa- 
tion of  a  portion  of  the  edges  of  the  image. 

This  is  all  very  commendable,  but  to  ac- 
complish that  at  the  expense  of  added  fre- 

quency of  damage  to  the  screen  image  or 
sound  most  emphatically  is  not  commend- 

able. The  proposal  of  the  Projection  Prac- 
tice Committee,  as  published  in  the  July, 

1937,  issue  of  the  Journal,  will  do  the  trick 
and  without  objectionable  effect. 

EXAMINATIONS  IN 
SOUTH  AUSTRALIA 

I  have  received  a  letter 
from  T.  E.  Smith,  Chief  Inspector  of 
Cinema  Theatres  in  Adelaide,  South  Aus- 

tralia, which  should  be  of  some  interest  to 
readers  of  these  columns.  South  Australia 
is  a  province  of  Australia  bordering  the 
ocean  at  the  south  of  the  island  continent. 
Its  capital,  Adelaide,  has  a  population  of 
approximately  325,000.  Inspector  Smith 
writes : 

"For  your  information  I  inclose  copy  of regulations  relating  to  theatres  and  public 
halls  that  is  now  law  in  South  Australia; 
also  a  copy  of  the  theory  portion  of  cinema 
operators'  examination. 

"In  this  state  all  cinema  operators  are licensed,  with  result  that  they  all  are  well 
posted  and  at  high  standard  of  efficiency. 
This  is  very  satisfactory  both  to  the  govern- 

ment and  managements  of  our  cinema 
theatres. 

"The  theory  portion  of  the  examination is  changed  for  each  examination.  The 
practical  test  is  held  at  one  of  our  leading 
city  theatres.  I  of  course  have  your  Blue- 
book  of  Projection  for  reference  and  ap- 

preciate its  contents.  If  you  will  secure 
and  forward  to  me  a  copy  of  regulations 
relating  to  cinema  theatres  in  your  country 
it  would  be  highly  appreciated. 

"In  closing  may  I  thank  you  and  wish for  you  every  success  in  the  great  work 
you  are  doing  in  the  interests  of  the 
cinema." In  looking  over  the  South  Australia 
regulations  I  note  some  very  interesting 
items.    For  example,  one  section  provides: 

"Any  person  who  smokes  in  any  place  of 

public  entertainment,  except  on  the  stage 
for  the  purposes  of  the  entertainment;  or 
(b)  on  any  staircase  leading  into  a  place 
of  public  entertainment;  or  (c)  in  any  re- 

tiring room,  dressing  room,  property  room, 
scene  dock  or  passageway  of,  or  connected 
with,  any  place  of  public  entertainment 
whilst  such  place  of  public  entertainment 
is  open  to  the  public,  shall  be  liable  to  a 
penalty  not  exceeding  ten  pounds." This  section  is  followed  by  a  provision 
that  the  authorities  may,  if  they  see  fit, 
suspend  the  anti-smoking  clause  on  occasion 
of  any  "smoke  concert"  (presumably  like 
our  "smokers")  or  similar  entertainment; also  the  section  does  not  apply  to  open  air 
places  of  entertainment.  Other  sections  of 
the  regulations  are  equally  emphatic  and 
the  penalties  for  infraction  equally  severe. 

All  projectionists  (officially  they  are 
termed  "cinema  operators,"  though  in  his letter  Inspector  Smith  uses  the  newer  term 
projectionist)  must  be  at  least  21  years  old. 
The  fee  for  examination  and  license  is  one 
pound,  one  shilling  [about  $5]  ;  the  annual 
renewal  fee  is  five  shillings.  Applicants 
for  license  must  satisfy  the  examining  board 
of  three  members  that  they  have  adequate 
knowledge  of  (1)  electrical  action,  (2) 
motors  and  generators,  (3)  limelight  tanks 
and  cylinders  [I  can  see  you  old-timers 
smile  at  that. — F.  H.  R.],  (4)  machines 
(presumably  motion  picture  projectors, 
stereopticons,  spotlights  and  all  the  various 
equipments  incident  to  reproduction  of  pic- ture and  sound  elements),  (5)  film,  (6) 
practical  projection,  and  (7)  safety  pre- cautions. 

Because  I  get  so  many  letters  for  ma- 
terial of  that  kind,  I  am  going  to  pass  on 

to  you  some  of  the  questions  asked  in  one 
examination.  No  harm  will  result  from 
their  publication,  since  the  questions  are 
changed  for  each  examination.  The  "spool" 
referred  to  is  what  we  call  a  reel,  a  "spool 
box"  a  magazine.  Now  I  wonder  how 
many  of  our  own  crack  men  could  pull 
through  with  a  high  rating  on  a  set  of 
questions  like  these: 

What  would  you  do  in  the  event  of  fire  in 
the  upper  spool  box?  What  precautions  are necessary? 

Describe  the  construction  of  a  spool  box  com- 
plying with  the  necessary  regulations,  and  state 

the  reasons  for  the  precautions. What  are  the  various  causes  of  damage  to 
film?    Give  the  necessary  remedies  for  same. 
Describe  six  important  moving  parts  in  a 

mechanism  of  a  picture  projector  and  explain 
fully. Dravj  a  diagram  of  a  complete  amplifier,  from 
{and  including)  a  p.e.  cell  to  a  dynamic  speaker, 
showing  field,  connections,  using  four  triode 
tubes,  coupling  stages  to  include  resistance, 
transformer,  parallel  feed,  or  push-pull  output. 

Explain  the  action  of  both  half-wave  and 
full-wave  tube  rectifiers.  Draw  a  diagram  of 
each  type,  including  the  connections  to  trans- 
former. What  part  of  the  sound  equipment  has  the 
highest  applied  voltage?  What  would  you  ex- pect this  voltage  to  be?  What  precautions 
should  be  taken  before  handling  the  components 
of  an  amplifier  to  minimize  risk  of  shock? 

Explain  briefly  the  action  of  the  three-elec- trode thermionic  valve. 
Will  a  three  phase  motor,  when  running  from 

a  three  phase  current  system,  continue  to  run 
if  one  of  the  supply  lines  is  interrupted  {due  to, 
my,  a  blown  fuse)  ?    Explain  fully. 

SOUND  MASKING 
BY  NOISY  BLOWERS 

HANSEL     GALLOWAY  of 

McComb,  Miss.,  writes,  "I  have  been  plan- ning to  write  you  for  twelve  years  to  tell 
you  how  much  I  appreciate  your  Bluebooks 
and  articles.  They  are  swell,  even  though 
we  may  disagree  on  some  points.  I  find  I 
can  understand  a  thing  more  intimately  by 
disagreeing  with  someone,  since  thus  I 
either  am  convinced  I  am  wrong  or  I  know 
the  reason  why  I  am  right.  That  may 
sound  a  bit  smart-alec,  but  I  really  am  just 
a  hard  working,  studious  projectionist,  try- 

ing to  ascertain  what  all  the  wheels  are  for 
and  exactly  what  makes  them  go  'round. 

"After  using  old  type  RCA  for  eight 
years,  we  have  had  RCA  'High  Fidelity' and  new  Super-Simplex  mechanisms  in- 

stalled. Now  we  are  troubled  with  high 
and  low  sound.  That  is  to  say,  when  the 
fader  is  at  one  setting  there  will  be  unin- 

telligible words;  then  perhaps  at  the  next 
scene  they  will  be  too  loud.  Raising  the 
fader  will  bring  out  the  unintelligible 
words,  but  will  make  the  other  sounds  too loud. 

"Consulting  the  attached  plan,  you  will 
see  that  we  have  two  large  blowers,  one 
on  either  side  of  the  screen  and  at  an  angle 
of  about  45°  therewith.  It  is  my  theory 
that  these  blowers  are  interrupting  the 
sound  waves  by  movement  of  the  air.  It 
is  my  theory  that  since  the  RCA  cones  give 
a  more  even  distribution  of  sound  air  cur- 

rents, distortion  might  more  easily  be 
caused  by  air  movement.  We  did  not  ex- 

perience this  trouble  with  the  former  equip- 
ment because  directional  horns  were  used. 

True  the  beams  suffered,  but  sound  was 
necessarily  run  at  higher  levels  to  get  cov- 

erage, hence  the  effect  was  not  so  notice- able. 
"When  the  blowers  are  cut  off  the  sound 

is  perfect.  It  then  becomes  necessary  to 
lower  the  amplifier  control  to  point  1,  and 
the  fader  must  be  lowered  as  well  in  order 
to  have  the  sound  at  proper  level.  I  am 
very  badly  in  need  of  an  authoritative  opin- 

ion. I  hope  that,  as  in  the  past,  you  will 

lend  your  aid." If  the  blowers  set  up  sufficiently  strong 
air  movement,  it  is  possible  that  movement 
will  deflect  the  sound  beam  sufficiently  to 
cause  unintelligibility. 

Since  the  new  RCA  equipment  has  a 
much  stronger  low-frequency  response  than 
had  the  equipment  it  replaced,  masking 
would  be  more  noticeable.  The  only  pos- 

sible remedy  in  such  case  would  be  to  make 
the  blowers  more  quiet,  which  probably 
cannot  be  done  except  by  speed  reduction, 
and  therefore  a  lowering  of  the  ventilation 
values,  or  else  by  locating  them  remotely 
and  conveying  the  air  to  the  openings 
through  acoustically  treated  ducts. 

Another  possible  reason  why  it  is  neces- 
sary to  advance  the  amplifier  gain  when 

the  blowers  are  on  might  be  that  the  fan 
motors  are  connected  into  the  same  circuit, 
and  when  the  fans  are  cut  in,  the  circuit 
voltage  drops,  causing  more  volume  and  in- creased distortion.  If  this  be  true,  install 
larger  circuit  wires. 
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THEATRE  SUPPLY  DEALERS 

4  DIRECTORY  OF  CONCERNS  IN  THE  UNITED  STATES  AND  CANADA  SUPPLYING 

EQUIPMENT    AND     FURNISHINGS    OVER     RESTRICTED  TERRITORIES 

ALABAMA 
QUEEN  FEATURE  SERVICE,  INC,  THE,  1912^  Morris 

Avenue,  Birmingham,  Ala.  All  classes  equip- ment.    General    repair  service. 

ARIZONA 
Arizona  film  SUPPLY  CO.,  84  W.  Pennington 

Street,  Tucson,  Ariz.    All  classes  equipment. 

CALIFORNIA 
breck  photoplay  supply  company,  1969  S.  Ver- mont Avenue,  Los  Angeles,  Calif.  All  classes 

equipment.    General  repair  service. 
filbert,  john  p.,  company,  1956  S.  Vermont 
Avenue,  Los  Angeles,  Calif.  All  classes 
equipment.    General  repair  service. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  121  Golden 
Gate  Avenue,  San  Francisco,  Calif.  All 
classes  equipment.    General  repair  service. 

NATIONAL    THEATRE    SUPPLY    COMPANY,    1961  S. 
Vermont  Avenue,  Los  Angeles,  Calif.  All 
classes  equipment.    General  repair  service. 

PREDDEY  THEATRE  SUPPLIES,  WALTER  G.,  187  Golden 
Gate  Avenue,  San  Francisco,  Calif.  All 
classes  equipment.    General  repair  service. 

PROJECTION  EQUIPMENT  &  MAINTENANCE  COM- 
PANY, 1975  S.  Vermont  Avenue,  Los  Angeles, 

Calif.  All  classes  equipment.  Projection  and 
sound  equipment  repairing. 

shearer,  b.  f.,  company,  243  Golden  Gate  Ave- 
nue, San  Francisco,  Calif.  All  classes  equip- ment.    General    repair  service. 

slipper,  j.,  &  co.,  ltd.,  1968  S.  Vermont  Avenue, 
Los  Angeles,  Calif.  All  classes  equipment. 
General  repair  service. 

■western  theatrical  equipment  company,  225 Golden  Gate  Avenue,  San  Francisco,  Calif. 
All  classes  equipment.  General  repair  service. 

COLORADO 
graham  brothers  theatre  equipment,  546  Lin- 

coln Street,  Denver,  Colo.  All  classes  equip- 
ment. Stage,  sound  projection  equipment  re- pairing. 

■national  theatre  supply  company,  2111 
Champa  Street,  Denver,  Col.  All  classes  equip- ment.   General  repair  service. 

CONNECTICUT 
modern  theatre  equipment  corporation,  the, 

133  Meadow  Street,  New  Haven,  Conn.  All 
classes  equipment.    General  repair  service. 

X NATIONAL  THEATRE  SUPPLY  COMPANY,  122  Meadow 
Street,  New  Haven,  Conn.  All  classes  equip- ment.   General  repair  service. 

DISTRICT   OF  COLUMBIA 
ben  lust,  919  New  Jersey  Avenue,  N.  W., 
Washington,  D.C.  All  classes  equipment. 
General  repair  service. 

FLORIDA 
'united  theatre  supply  corp.,  110  S.  Franklin 

Street,  Tampa,  Fla.  All  classes  equipment. 
General  repair  service. 

GEORGIA 
national  theatre  supply  company,  187  Walton 

Street,  N.  W.,  Atlanta,  Ga.  All  classes  equip- ment. General  repair  service. 
wil-kin  theatre  supply  corp.,  156  Walton 

Street,  N.  W.,  Atlanta,  Ga.  All  classes  equip- ment.     General    repair  service. 

ILLINOIS 
fulton,  E.  e.,  company,  1018  South  Wabash 
Avenue,  Chicago,  111.  All  classes  equipment. 
General  repair  service. 

goldberg,  joe,  inc.,  823  S.  Wabash  Avenue, 
Chicago,  III.  All  classes  equipment.  General 
repair  service. 

guercio  &  barthel  company,  908  S.  Wabash 
Avenue,  Chicago,  111.  All  classes  equipment. 
Chair  and  projection   equipment  repairing. 

midwest  theatre  supply  company,  910  S.  Mich- 
igan Avenue,  Chicago,  111.  All  classes  equip- ment.   Projector  repairing. 

movie  supply  co.,  ltd.,  844  S.  Wabash  Avenue, 
Chicago,  111.  All  classes  equipment.  General 
repair  service. 

national  theatre  supply  company,  825  S.  Wab- 
ash Avenue,  Chicago,  111.  All  classes  equip- ment.   Equipment  repair  serice. 

INDIANA 
ger-bar,  inc.,  442  N.  Illinois  Street,  Indianapolis, 

Ind.  All  classes  equipment.  General  repair service. 
NATIONAL    THEATRE    SUPPLY    COMPANY,    436  N. 

Illinois  Street,  Indianapolis,  Ind.  All  classes 
equipment.    General  repair  service. 

IOWA 
DES  MOINES  THEATRE  SUPPLY  COMPANY,  1121  High 

Street,  Des  Moines,  la.  All  classes  equipment. 
General  repair  service. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  1115  High 
Street,  Des  Moines,  la.  All  classes  equipment. 
General  repair  service. 

SERVICE  THEATRE  SUPPLY  COMPANY,   514-12th  St., 
Des  Moines,  la.  All  classes  equipment.  Pro- jection and  sound  equipment  repairing. 

KANSAS 
SOUTHWEST    THEATRE    EQUIPMENT    CO.,     309  W. 

Douglas  Avenue,  Wichita,  Kans.  All  classes 
equipment.    General  repair  service. 

NOTICE 

Each  theatre  supply  dealer  listed 
in  this  department  has  supplied, 
over  the  signature  of  its  principal 
executive,  the  information  here 
given  concerning  it.  No  listing  is 
made  except  on  the  basis  of  in- 

formation supplied  through  a  pre- 
scribed questionnaire,  which  may 

be  obtained  upon  request. 

KENTUCKY 
falls  city  theatre  equipment  co.,  211  W.  Jef- 

ferson  Street,   Louisville,   Ky.     All  classes 
equipment.   General  repair  service. 

SHECKLERS    THEATRE    &    STAGE    EQUIPMENT,  722 
West  Jefferson  Street,  Louisville,  Ky.  Sound 
and  public  address  equipment.  General  re- 

pair service. 
LOUISIANA 
electrical  supply  CO.,  201-207  Magazine  Street, New  Orleans,  La.    All  classes  equipment. 
LOUISIANA    MOTION   PICTURE   EQUIPMENT  CO.,  226 

South  Liberty  Street,  New  Orleans,  La.  All 
classes  equipment.    General  repair  service. 

national  theatre  supply  Co.,  220  S.  Liberty 
Street,  New  Orleans,  La.    All  classes  equip- ment.   General  repair  service. 

MAINE 
Maine  theatre  supply  CO.,  507  Forest  Avenue, 

Portland,  Me.  All  classes  equipment.  Gen- 
eral repair  service. 

MARYLAND 
DUSMAN  MOTION  PICTURE  SUPPLIES,  J.  F.,  213  N. 

Calvert  Street,  Baltimore,  Md.  All  classes 
equipment.  Mechanical,  electrical  and  stage 
equipment  repairing. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  417  St.  Paul 
Place,  Baltimore,  Md.  All  classes  equipment. 
General  repair  service. 

O'HARES  INDEPENDENT  THEATRE  SUPPLY,  3828  Tu- dor  Arms,  Baltimore,  Md.  All  classes  equip- ment.   Projector  repairing. 

MASSACHUSETTS 
capitol  theatre  supply  company,  28  Piedmont 

Street,  Boston,  Mass.  All  classes  equipment. 
General  repair  service. 

independent  theatre  supply  company,  inc., 
47-49  Church  Street,  Boston,  Mass.  All  classes 
equipment.    General  repair  service. 

national  theatre  supply  company,  40  Pied- 
mont Avenue,  Boston,  Mass.  All  classes 

equipment.    General  repair  service. 
NEW  ENGLAND  MOTION  PICTURE  EQUIPMENT  CORP., 

356  Worthington  Street,  Springfield,  Mass. 
Projection  and  sound  equipment  repairing. 

MICHIGAN 
amusement  supply  company,  208  W.  Montcalm, 

Detroit,  Mich.  All  classes  equipment.  Gen- eral repair  service. 
mcarthur  theatre  equipment  company,  2501 

Cass  Avenue,  Detroit,  Michigan.  All  classes 
equipment.   General  repair  service. 

NATIONAL    THEATRE    SUPPLY    COMPANY,  2312-14 
Cass   Avenue,    Detroit,    Mich.    All  classes 
equipment.    General  repair  service. 

Oliver  theatre  supply,  inc.,  210  W.  Mont- 
calm  Street,  Detroit,  Mich.    All  classes  equip- ment.    General    repair  service. 

MINNESOTA 
cinema  supplies,  inc.,  38  Glenwood  Avenue, 

Minneapolis,  Minnesota.  All  classes  equip- ment.   General  repair  service. 
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NATIONAL   THEATRE   SUPPLY   COMPANY,    56  Glen- 
wood  Avenue,  Minneapolis,  Minn.  All  classes 
equipment.    General  repair  service. 

WESTERN  THEATRE  EQUIPMENT  EXCHANGE,  INC.,  45 
Glenwood,  Minneapolis,  Minn.  All  classes 
equipment.  Projection  and  sound  equipment 
repairing. 

MISSOURI 
erker  bros.  optical  CO.,  610  Olive  St.,  St.  Louis, 
Mo.  All  classes  equipment.  Projection  and 
sound  equipment  repairing. 

exhibitors  supply  co.,  3238  Olive  Street,  St. 
Louis,  Mo.  All  classes  equipment.  Projection 
and   sound    equipment  repairing. 

independent  theatre  supply  CO.,  115  West  18th 
Street,  Kansas  City,  Mo.  All  classes  equip- ment.   General  repair  service. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  223  W.  18th 
Street,  Kansas  City,  Mo.  All  classes  equip- ment.   General  repair  service. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  3210  Olive 
Street,  St.  Louis,  Mo.  All  classes  equipment. 
General  repair  service. 

STEBBINS    THEATRE     EQUIPMENT    COMPANY,  1804 
Wyandotte  Street,  Kansas  City,  Mo.  All 
classes   equipment.    General  repair  service. 

NEBRASKA 
QUALITY  THEATRE  SUPPLY  CORP.,  1511  Davenport 

Street,  Omaha,  Neb.    All  classes  equipment. 
Projection  and  sound  equipment  repairing. 

sof  (sound  on  film)  company,  212  N.  Spruce 
St.,  Ogallala,  Neb.     All  classes  equipment. 
Projector  repair  service. 

Scott  ballantyne  company,  219   North  16th 
Street,  Omaha,  Neb.    All  classes  equipment. 
Projection  and  sound  equipment  repairing. 

western  theatre  supply  co.,  214  N.  15th  Street, 
Omaha,  Neb.  All  classes  equipment. 

NEW  MEXICO 
EASTERN  NEW  MEXICO  THEATRE  SUPPLY  CO.,  Clovis, 
N.  M.    All  classes  equipment. 

NEW  YORK 
AMUSEMENT  SUPPLY  COMPANY,  INC.,  341  W.  44th 

Street,  New  York,  N.  Y.  All  classes  equip- ment.    General    repair  service. 
ART    CRAFT   THEATRE    EQUIPMENT   COMPANY,  108 
West  46th   Street,  New  York,  N.  Y.  All 
classes  equipment. 

auburn  theatre  equipment  company,  5  Court 
Street,  Auburn,  N.  Y.    All  classes  equipment. 
General  repair  service. 

becker  theatre   equipment,   inc.,   492  Pearl 
Street,  Buffalo,  N.  Y.    All  classes  equipment. 
Projection  and  sound  equipment  repairing. 

BEHREND    MOTION    PICTURE    SUPPLY    HOUSE,  INC., 
630  9th  Avenue,  New  York,  N.  Y.  All  classes 
equipment. 

CAPITOL  MOTION  PICTURE  SUPPLY  CORPORATION,  630 
9th  Avenue,  New  York,  N.  Y.  All  classes 
equipment.  Motor  generator,  rheostat  and 
projector  repairing. 

cinema  supply  company,  575  Eleventh  Avenue, 
New  York,  N.  Y.  Reconditioned  projection 
and  sound  equipment.  Projection  and  sound 
equipment  repairing. 

consolidated  theatre  supply  corp.,  1600  Broad- 
way, New  York,  N.  Y.  All  classes  equipment. 

General  repair  service.  National  distribution 
on  mail  order  plan. 

continental  theatre  accessories,  inc.,  325  W. 
44th  Street,  New  York,  N.  Y.  All  classes 
equipment.    General  repair  service. 

CROWN   MOTION  PICTURE  SUPPLIES  CORP.,   311  W. 
44th  Street,  New  York,  N.  Y.  All  classes 
equipment.   General  repair  service. 

EMPIRE  THEATRE  SUPPLY  COMPANY,  INC.,  42  Orange 
Street,  Albany,  N.  Y.  All  classes  equipment. 
General  repair  service. 

EMPIRE    THEATRE    SUPPLY    CORPORATION,    334  W. 
44th  Street,  New  York,  N.  Y.    All  classes 
equipment.    General  repair  service. 

HOTEL  &  THEATRE  carpet  CO.,  427  West  42nd 
St.,  New  York  City.  Carpet  jobbers.  National 
distribution  on  mail  order  plan. 

hornstein,  joe,   inc.,   630   9th   Avenue,  New 
York,  N.  Y.    All  classes  equipment.  General 
repair  service. 

INTERNATIONAL  THEATRE  ACCESSORIES  CORPORATION, 
636  Eleventh  Avenue,  New  York,  N.  Y.  All 
classes  equipment.  National  distribution  on mail  order  plan. 

KAPLAN,  SAM  MANUFACTURING  &  SUPPLY  COM- PANY, INC.,  729  Seventh  Avenue,  New  York, 
N.  Y.  Projection  and  sound  equipment.  Pro- jection and  sound  equipment  repairing. 

NATIONAL    THEATRE    SUPPLY    COMPANY,    92  Gold 
Street,  New  York,  N.  Y.  All  classes  equip- ment.   General  repair  service. 

NATIONAL    THEATRE    SUPPLY    COMPANY,  498-500 
Pearl  Street,  Buffalo,  N.  Y.  All  classes  equip- ment.   General  repair  service. 

national  theatre  supply  company,  1560  Broad- 
way, New  York,  N.  Y.  All  classes  equip- ment.   General  repair  service. 

s.  o.  s.  corporation,  636  Eleventh  Avenue,  New 
York,  N.  Y.  All  classes  equipment.  National 
distribution  on  mail  order  plan. 

theatre  sound  service,  65  Atlantic  Avenue, 
Rochester,  N.  Y.  All  classes  equipment. 
General  repair  service. 

UNITED    PROJECTOR     &     FILM     CORPORATION,  228 
Franklin  Street,  Buffalo,  N.  Y.  All  classes 
equipment.  Projector  repair  service. 

WHOLESALE    RADIO    SERVICE    COMPANY,    INC.,  100- 
6th  Avenue,  New  York,  N.  Y.  Sound  and 
public  address  equipment.  National  distribu- tion on  mail  order  plan. 

NORTH  CAROLINA 
Holland  sound  and  vision  CO.,  216  S.  Green 

Street,  Greensboro,  N.  C.  All  classes  equip- 
ment. Projection  and  sound  equipment  re- 

pairing. 
mutual  theatre  supply  Co.,  124-126  E.  Wash- 

ington St.,  Greensboro,  N.  C.  All  classes 
equipment.  Projection  and  sound  equipment repairing. 

national  theatre   supply   company,   304  S. 
Church  Street,  Charlotte,  N.  C.    All  classes 
equipment.    General  repair  service. 

taylor,  W.  R.,  612  Joyner  Street,  Greensboro, 
N.  C.  Scenery  and  general  stage  equipment. 

the  standard  theatre  supply  company,  126- 128    East    Washington    Street,  Greensboro, 
N.  C.    All  classes  equipment. 

NORTH  DAKOTA 
MCCARTHY   THEATRE   SUPPLY   COMPANY,    64  Fifth 

Street,  N.,  Fargo,  N.  Dak.  All  classes  equip- ment.   General  repair  service. 

OHIO 
akron  theatre  supply  Co.,  1025  N.  Main  Street, 

Akron,  O.  All  classes  equipment.  Projection 
and  sound  equipment  repairing. 

AMERICAN  THEATRE  EQUIPMENT  COMPANY,  165  N. 
High  Street,  Columbus,  O.  All  classes  equip- ment.    General    repair  service. 

AMERICAN    THEATRE    SUPPLY    COMPANY,    310  St 
Clair  Street,  Toledo,  O.  All  classes  equip- ment. 

DAYTON  THEATRE  SUPPLY  COMPANY,  111  Volkenand 
Street,  Dayton,  O.    Projector  repair  service. 

mid-west   theatre   supply   co.,    Film  Center 
Bldg.,  Cincinnati,  O.    All  classes  equipment. 
General  repair  service. 

NATIONAL    THEATRE    SUPPLY    COMPANY,  1637-39 
Central  Parkway,  Cincinnati,  O.  All  classes 
equipment.    General  repair  service. 

NATIONAL  THEATRE  SUPPLY  COMPANY.  2112  Payne 
Avenue.  Cleveland,  O.  All  classes  equipment. 
General  repair  serice. 

Oliver  theatre  supply,  inc.,  1607  E.  21st  Street, 
Cleveland,  O.  All  classes  equipment.  Gen- eral repair  service. 

pictur-fone  company,  212  W.  North,  Lima, 
O.  All  classes  equipment.  General  repair service. 

superior  motion  picture  supply  company,  1701 
E.  23rd  Street,  Cleveland,  O.  All  classes 
equipment.    General  repair  service. 

OKLAHOMA 
dyer  theatre  supply,  inc.,  7  North  Lee  Street, 

Oklahoma  City,  Okla.  All  classes  equipment. 
Projection  and  sound  equipment  repairing. 

national  theatre  supply  company,  700  W. 
Grand  Avenue,  Oklahoma  City,  Okla.  All 
classes  equipment.    General  repair  service. 

Oklahoma  theatre  supply  co.,  700  West  Grand 
Avenue,  Oklahoma  City,  Okla.  All  classes 
equipment.  Projection  and  sound  equipment repairing. 

OREGON 
AUDITORIUM  EQUIPMENT  &  SUPPLY  COMPANY,  1216 

N.  W.  Glisan  Street,  Portland,  Ore.  All 
classes  equipment.    General  repair  service. 

WESTERN  SOUND  EQUIPMENT  COMPANY,  INC.,  1923 
N.W.  Kearney  Street,  Portland,  Ore.  Pro- jection and  sound  equipment  and  staple 
supplies.    General  repair  service. 

PENNSYLVANIA 
CLEM'S  MOTION  PICTURE  SUPPLY  HOUSE,  INC.,  1224 
Vine  Street,  Philadelphia,  Pa.  All  daises 
equipment.   General  repair  service. NATIONAL  THEATRE  SUPPLY  COMPANY,   1225  Vine 
Street,  Philadelphia,  Pa.  All  classes  equip- ment.   General  repair  service. 

NATIONAL  THEATRE  SUPPLY  COMPANY,  1721  Blvd. 
of  the  Allies,  Pittsburgh,  Pa.  All  classes 
equipment.    General  repair  service. 

PENN  THEATRE  EQUIPMENT  COMPANY,  309  N.  13th 
Street,  Philadelphia,  Pa.  All  classes  equip- 

ment. Projectors  and  ticket  registers  re- 

paired. seiler,  alvin,  1711  Boulevard  of  the  Allies, 
Pittsburgh,  Pa.    All  classes  equipment. 

A.  &  S.  Steinberg,  82  Van  Braam  Street,  Pitts- 
burgh, Pa.  All  classes  equipment.  General 

repair  service. SUPERIOR   MOTION   PICTURE  SUPPLY  COMPANY,  86 
Van  Braam  Street,  Pittsburgh,  Pa.  All  classes 
equipment.   General  repair  service. 

RHODE  ISLAND 
RHODE    ISLAND    THEATRE    SUPPLY    COMPANY,  3S7 
Westminster  Street,  Providence,  R.  I.  All 
classes  equipment.    General  repair  service. 

SOUTH  CAROLINA 
trio    amusement    company,    INC.,  Greenville. 

S.  C.    All  classes  equipment. 

SOUTH  DAKOTA 
AMERICAN    THEATRE    SUPPLY    COMPANY,    234  S. 

Main  Street,  Sioux  Falls,  S.  Dak.  All  classes 
equipment.    General  repair  service. 

TENNESSEE 
AMERICAN  THEATRE  SUPPLY  COMPANY,  117-19  Sev- 

enth Avenue,  N.,  Nashville,  Tenn.  All  classes 
equipment.    General  repair  service. 

MONARCH  THEATRE  SUPPLY  COMPANY,  494  S.  Sec- 
ond Street,  Memphis,  Tenn.  All  classes 

equipment.    General  repair  service. 
NATIONAL  THEATRE  SUPPLY  COMPANY,  400  S.  Sec- 

ond Street,  Memphis,  Tenn.  All  classes 
equipment.    General  repair  service. 
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TEXAS 
HARDIN  THEATRE  SUPPLY  COMPANY,  714  Hampton 
Road,  Dallas,  Tex.  All  classes  equipment. 
General  repair  service. 

independent  film  exchange,  352  E.  Commerce, 
San  Antonio,  Texas.  All  classes  equipment. 
Projection  and  sound  equipment  repairing. 

national  theatre  supply  company,  306  S.  Har- 
wood  Street,  Dallas,  Tex.  All  classes  equip- ment.   General  repair  service. 

southwestern  theatre  equipment  company,  iio 
Merchants  &  Manufacturers  Bldg.,  Houston, 
Tex.  All  classes  equipment.  Projection  and 
sound  equipment  repairing. 

texas  theatre  supply  company,  2010  Jackson 
Street,  Dallas,  Tex.  All  classes  equipment. 
Projection  and  sound  equipment  repairing. 

UTAH 
inter-mountain  theatre  supply  company,  142 

E.  First  South  Street,  Salt  Lake  City,  Utah. 
All  classes  equipment  General  repair  service. 

national  theatre  supply  company,  248  E.  First 
South  Street,  Salt  Lake  City,  Utah.  All 
classes  equipment.    General  repair  service. 

servicb  theatre  supply  company,  inc.,  2S6  E. 
First  South  Street,  Salt  Lake  City,  Utah.  All 
classes  equipment.   General  repair  service. 

VERMONT 
BOARDMAN    THEATRE    SUPPLY    HOUSE,    30  Church 

Street,  Burlington,  Vt  All  classes  equipment. 
General  repair  service. 

VIRGINIA 
dixie  theatre  supply  CO.,  432  Granby  Street, 

Norfolk,  Va.  All  classes  equipment.  General 
repair  service. 

Virginia  theatre  supply,  16  S.  First  Street, 
Richmond,  Va.     All  classes  equipment. 
WASHINGTON 
general  theatre  supply  company,  1127  41st 

Street,  Seattle,  Wash.  All  classes  equipment. 
General  repair  service. 

masterphone  sound  corporation,  2321  Second 
Avenue,  Seattle,  Wash.  All  classes  equip- ment.   General  repair  service. 

national  theatre  supply  company,  2400  First 
Avenue,  Seattle,  Wash.  All  classes  equip- ment.   General  repair  service. 

shearer,  b.  f.,  company,  2318  Second  Avenue, 
Seattle,  Wash.  All  classes  equipment.  Interior 
decorating  service  and  supplies.  General  re- 

pair service. 
theatre  supply  &  sound  service  company,  617 

First  Avenue,  Spokane,  Wash.  All  classes 
equipment.    General  repair  service. 

WEST  VIRGINIA 
Charleston  theatre  supply,  506  State  Street, 

Charleston,  W.  Va.  All  classes  equipment. 
General  repair  service. 

WISCONSIN 
national  theatre  supply  company,  1027  N. 

8th    Street,    Milwaukee,    Wis.     All  classes 
equipment.    General  repair  service. 

smith,  ray,  company,  the,  635  N.  7th  Street, 
Milwaukee,    Wis.    All    classes  equipment. 
General  repair  service. 

CANADA 
h.  h.  burko  theatre  supply  co.,  1449  St.  Alex- ander Street,  Montreal,  Que.  All  classes 
equipment.  Projection  and  sound  equipment repairing. 

CANADIAN  THEATRE  &  ELECTRICAL  SUPPLIES,  LTD., 
61  Albert  St.,  Toronto,  Ont.  All  classes  equip- 

ment. General  repair  service. 
CANADIAN  THEATRE  SUPPLY  COMPANY,  366  Mayor 

Street,  Montreal,  Quebec,  Can.    All  classes 
equipment.  Projector  repairing. 

Canadian    theatre   supply   CO.,    510  Canada 
Bldg.,  Winnipeg,  Manitoba,  Can.  All  classes 
equipment.  Projector  repairing. 

coleman  electric  company,  258  Victoria  Street, 
Toronto,  Ontario,  Can.    Sound  equipment. 

DOMINION    THEATRE    EQUIPMENT    COMPANY,  LTD., 
21  Dundas  Square,  Toronto,  Ontario,  Can. 
All  classes  equipment.  General  repair  service. 

DOMINION    THEATRE    EQUIPMENT    COMPANY,  LTD., 
1206  Burrard  Street,  Vancouver,  B.  C.  All 
classes  equipment.    General  repair  service. 

empire  agencies,  ltd.,  210-215  Bower  Bldg., 543  Granville  Street,  Vancouver,  B.  C,  Can. 
All  classes  equipment.  General  repair  service. 

perkins  electric  company,  ltd.,  2027  Bleury 
Street,  Montreal,  Quebec,  Can.  All  classes 
equipment.    General  repair  service. 

perkins  electric  Co.,  Ltd.,  277  Victoria  St., 
Toronto,  Ontario,  Can.  All  classes  equip- ment.   Projection  and  repairing. 

rice,  j.  m.  &  CO.,  202  Canada  Bldg.,  Winnipeg, 
Man.    All  classes  equipment. 

theatre  equipment  supply  company,  906  Davie 
Street,  Vaucouver,  B.  C,  Can.  All  classes 
equipment.    General  repair  service. 

The  Theatre  Owner's  Defense  in  Suits  Over  Injuries  to  Patrons (Continued  from  page  10) 

the  rows  of  seats  next  to  the  aisles.  How- 
ever, it  was  proved  that  the  patron  found 

her  way  along  the  aisles,  and  had  taken  a 
seat  where  she  remained  during  the  per- 

formance, but  when  coming  from  her  seat 
into  the  aisle  she  stumbled.  Therefore,  the 
court  held  the  theatre  owner  not  liable 
because  the  accident  resulted  from  negli- 

gence on  the  part  of  the  patron  in  failing 
to  use  care  to  observe  and  remember  the 
plan  of  the  theatre  building.  Thus,  if  a 
patron  safely  gets  into  his  seat,  the  courts 
assume  that  he  must  use  sufficient  care  in 
getting  out  of  the  theatre  to  avoid  an  in- 
jury. 
ADEQUATE  ILLUMINATION 

If  a  theatre  patron  testifies  that  he  was 
injured  because  the  illumination  was  poor, 
the  court  will  not  allow  damages  if  the 
theatre  owner  proves  that  actually  there 
was  sufficient  illumination  to  enable  the 
other  patrons  to  see  defects  and  dangerous 
conditions  and  to  avoid  injury  to  them- selves. 

With  respect  to  providing  illumination, 
theatre  owners  are  not  required  to  insure 
or  guarantee  that  enough  light  is  supplied 
to  enable  all  patrons  to  avoid  injuries.  This 
rule  of  the  law  is  especially  true  if  a  patron 
is  injured  while  walking  in  an  unusual 
place. 

For  instance,  in  Merrill  v.  Morris  (231 
N.  W.  23 1 ) ,  it  was  disclosed  that  a  person 
when  leaving  a  building  walked  over  a 
plot  of  grass  and  stumbled  over  a  post 
used  to  support  a  wire  which  surrounded 
the  plot  of  grass.    There  was  an  electric 

light  just  above  the  door,  and  a  reason- 
able amount  of  light  came  therefrom.  The 

injured  person  sued  the  proprietor  for  dam- 
ages. However,  the  court  refused  to  hold 

the  latter  liable,  saying: 
"It  was  defendant's  duty  to  exercise  or- 

dinary care  to  keep  its  premises  in  a  reason- 
ably safe  condition.  It  was  not  an  insurer 

of  safety.  .  .  .  The  presence  of  the  post 
and  wire  was  not  inherently  dangerous. 
There  was  no  concealed  trap  and  no  dan- 

gerous substance  or  dangerous  machinery 
or  appliance.  The  entrance  walk  leading 
from  the  door  was  safe  and  sufficient.  The 
injured  person  was  not  supposed  to  go  up- 

on the  strip  of  ground  protected  by  the 

post  and  wire." OWNER'S  NEGLIGENCE 
NOT   CAUSE   OF  INJURY 
While  it  is  well  established  law  that 

a  theatre  patron  is  entitled  to  damages  for 
an  injury  sustained  as  a  result  of  negli- 

gence of  the  theatre  owner  or  his  employes, 
yet  the  theatre  owner  is  not  liable  for  an 
injury  unless  his  negligence  actually  is  the 
proximate  cause  of  the  accident.  And  the 
mere  fact  that  a  .  theatre  owner  permits 
persons  to  stand  in  aisles  does  not  establish 
negligence. For  illustration,  in  the  case  of  Circle 
Theatre  v.  Grant  (32  S.  W.  [2d]  676),  a 
patron  sued  a  theatre  owner  for  an  injury 
and  testified  that  she  attended  the  sbow, 
took  her  seat,  and  that  during  the  perform- 

ance someone  yelled  "Fire."  She  testified further  that  many  patrons  were  standing  in 
the  aisles  and  that  while  people  were  at- 

tempting to  make  their  exit  from  the 
building  she  was  knocked  down  and  tram- 

pled upon.  She  contended  that  the  theatre 
owner  was  negligent  in  permitting  patrons 
to  stand  in  the  aisles  of  the  theatre  during 
the  performance.  However,  the  higher 
court  held  the  owner  not  liable,  saying: 
"We  are  of  the  opinion  that  this  evi- 

dence was  not  sufficient  to  support  a  find- 
ing that  permitting  people  to  stand  in  the 

aisles  was  the  proximate  cause  of  the  plain- 
tiff's injury.  .  .  .  Plaintiff  was  not  injured 

because  the  aisles  were  obstructed,  but  be- 
cause someone  behind  her,  who  had  been 

seated,  pushed  or  knocked  her  down." As  has  been  pointed  out,  a  theatre  owner 
is  merely  under  the  duty  of  exercising  rea- 
sonable  care  to  keep  his  theatre  in  safe 
condition.  In  other  words,  a  theatre  owner 
is  not  an  insurer  of  his  patrons'  safety  while in  the  theatre,  but  owes  to  them  merely 
the  duty  of  exercising  reasonable  care  to 
keep  the  premises  in  a  safe  condition.  Gen- 

erally speaking,  a  patron  will  not  recover 
damages  from  a  theatre  owner  for  an  in- 

jury unless  the  former  proves  that  the  in- jury resulted  from  negligence  on  the  part 
of  the  theatre  owner  or  his  employes.  It 
is  not  sufficient  that  the  patron  proves  that 
it  is  likely  that  the  theatre  owner  was 
negligent. For  instance,  in  F.  W.  v.  Williams  (41 
F.  [2d]  970),  it  was  disclosed  that  a  wom- 

an patron  slipped  and  fell  on  a  floor,  break- ing her  arm.  She  was  the  only  witness  who 
testified  as  to  the  cause  of  the  accident.  She 
stated  that  when  she  was  assisted  from  the 
floor  to  a  chair  she  noticed  a  spot  on  the 
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floor  at  about  the  point  where  she  fell ;  that 
the  spot  was  darker  than  the  floor;  that  it 
was  slightly  raised  above  the  floor;  and 
that  she  had  no  doubt  but  that  her  heel 
went  into  this  spot  and  caused  her  to  slip. 

During  the  trial  the  counsel  for  the  in- 
jured woman  contended  that  the  proprietor 

was  negligent  in  that  "he  allowed  and  per- mitted some  greasy,  slimy,  oily  or  other 
like  foreign  substance  to  be  and  remain  up- 

on the  floor,  and  did  fail  to  remove  and 
clear  the  floor  of  the  substance  so  as  to 
remove  danger  to  persons  of  slipping  and 
falling."  However,  the  court  held  the woman  not  entitled  to  damages,  saying : 

"Until  it  is  established  that  the  accident 
was  occasioned  through  the  negligence  of 
defendant's  employes,  or  as  the  result  of the  existence  of  a  condition  of  which  de- 

fendant had  either  actual  or  constructive 
notice,  there  can  be  no  recovery." In  another  case,  Leach  v.  Kresge  (147 
Atl.  759),  it  was  shown  that  a  woman 
patron  was  injured  when  her  heel  came  in 
contact  with  the  edge  of  the  brass  nosing  on 
the  stairs  and  caused  a  sliver  to  rip  up  from 
the  nosing,  thereby  releasing  her  heel  and 
causing  her  to  fall  and  receive  the  injuries. 
She  sued  to  recover  damages,  contending 
that  the  proprietor  negligently  permitted 
the  nosing  to  remain  in  use  until  its  con- 

dition was  unsafe  and  dangerous  to  persons 
using  the  stairs.  However,  the  court  held 
the  injured  woman  not  entitled  to  damages, 
saying : 

"The  brass  nosing,  when  installed  on  the 
stairs,  was  three-eighths  of  an  inch  thick. 
.  .  .  Assuming  that  at  the  time  of  the 
accident  the  nosing  in  question  was  in  a 
dangerous  condition,  there  was  no  evidence 
either  that  the  defendant  knew  of  the  con- 

dition or  that  the  dangerous  condition  had 
existed  for  such  a  length  of  time  that  de- 

fendant would  have  known  of  said  con- 

dition, if  reasonable  care  had  been  exer- 
cised. .  .  .  The  defendant's  duty  was  to 

use  reasonable  care,  and  there  was  no  evi- 
dence whatever  tending  to  show  that  such 

duty  was  violated." INJURIES  CAUSED 
BY    OTHER  PATRONS 

Generally  speaking,  a  theatre  owner  is 
not  liable  in  damages  for  an  injury  sus- 

tained by  a  patron  if  the  injury  resulted 
from  negligence  of  another  patron. 

For  example,  in  Mahoney  v.  Atlantic 
(169  N.  E.  424),  a  patron  sued  a  propri- 

etor to  recover  damages  for  injuries  sus- 
tained. Unknown  to  the  proprietor,  an- 

other patron  had  stood  a  heavy  object 
against  a  radiator  and  it  fell  when  the 
patron  walked  against  it.  The  court 
promptly  held  the  injured  patron  not  en- 

titled to  damages. 
Also,  in  Kerns  v.  Dykes  (48  S.  W.  [2d] 

183),  a  patron  was  seriously  injured  when 
a  seat  in  a  theatre  collapsed.  He  filed  suit 
against  the  theatre  owner  to  recover  dam- 

ages, and  during  the  trial  the  theatre  own- 
er introduced  evidence  tending  to  show 

that  the  seat  was  weakened  as  a  result  of 
pranks  of  certain  boys  who  had  been  in 
the  theatre.  In  view  of  this  testimony,  al- 

though the  lower  court  had  held  the  thea- 
tre owner  liable,  the  higher  court  reversed 

the  verdict,  and  said: 
"The  causative  force  of  the  injury  must 

be  shown  to  be  controlled  by  the  defend- 
ant (theatre  owner)  ;  it  must  also  appear 

that  there  was  no  other  equally  efficient 

proximate  cause." CARE  EXPECTED 
IN    USE    OF  STAIRS 
Whether  or  not  a  theatre  owner  is  liable 

in  damages  for  an  injury  sustained  by  a 
patron  who  stumbles  or  falls  on  a  stairway 

depends  entirely  upon  the  circumstances. 
If  the  steps  are  not  defective  and  are  welL 
illuminated,  so  that  patrons  have  ample 
opportunity  by  the  application  of  ordinary 
care  to  see  such  steps,  the  theatre  owner  is 
not  liable  for  injuries  sustained  by  careless 

patrons. For  instance,  in  Garret  v.  W.  S.  Butter- 
field  Theatres  (246  N.  W.  57),  it  was 
disclosed  that  a  theatre  patron  70  years  old 
stumbled  on  a  step.  The  patron  filed  suit 
against  the  theatre  owner  and  the  lower 
court  held  the  injured  patron  entitled  to 
receive  payment  of  heavy  damages.  How- 

ever, the  theatre  owner  appealed  to  the 
higher  court  and  proved  that  the  step  was 
illuminated  and  that  any  person  who  exer- 

cised ordinary  care  should  have  observed 
the  step.  Therefore,  the  higher  court  re- 

versed the  lower  court's  decision  holding the  theatre  owner  not  liable. 
In  another  case,  Stockes  v.  Commerce- Realty  Company  (25  S.  W.  [2d]  186), 

suit  was  filed  by  a  woman  patron  against 
a  theatre,  alleging  that  while  descending 
the  stairway  leading  from  the  mezzanine 
to  the  street  floor  of  the  theatre,  she  stepped 
upon  a  defect  on  the  stairs  and  fell,  break- 

ing her  leg  and  receiving  other  injuries. 
The  woman  testified  that  the  cause  of  the- 
fall  was  the  insufficient  lighting. 

The  theatre  owner  produced  witnesses- 
who  testified  that  the  woman  carelessly 
walked  down  the  stairway  and  that,  im- 

mediately after  the  accident,  they  examined 
the  stairway  and  found  no  defect,  and  also 
that  at  various  times  prior  to  the  accident 
the  lighting  in  the  stairway  was  good.  In- 
view  of  these  facts  the  jury  held  the  thea- tre owner  not  liable. 

[The  author,  a  regular  contributor  to 
Better  Theatres  on  theatre  law,  is  a  mem- 

ber of  the  Ohio  bar,  with  offices  in  Cin- 
cinnati.— The  Editor.] 

Policy  and  Hazard  Factors  in  Theatre  Insurance  Costs 
{Continued  from  page  9) 

and  this  portion  should  be  screened.  The 
screen  should  not  be  coarser  than  a  quar- 

ter-inch mesh ;  neither  should  it  be  too  fine, 
because  the  generator  needs  air.  Many 
projection  room  fires  are  caused  because 
the  motor  generator  is  in  a  too-small,  un- 
ventilated  room  where  it  becomes  over- 

heated. Note  that  should  this  sort  of  fire 
destroy  only  the  generator,  the  loss  is  not 
recoverable  under  the  fire  policy.  Gener- 

ators are  expensive  enough  to  warrant 
alertness  on  the  part  of  the  exhibitor.  If 
the  fire  spreads,  the  damage,  except  to  the 
generator,  is  covered ;  or,  if  a  fire  origin- 

ates away  from  the  generator,  and  in  the 
conflagration  the  generator  is  burned,  the 
latter  then  is  covered. 

Exhibitors  frequently  go  to  extremes  to 
get  the  wiring  in  conduit  in  order  to  re- 

duce the  fire  hazard  to  a  minimum.  A 
general  requirement  is  that  all  wiring  in 
the  projection  room  should  be  installed  in 
conduit  in  strict  compliance  with  the  Na- 

tional Electrical  Code. 
Yet  an  almost  universal  hazard  is  cre- 

ated by  the  exhibitor  or  his  operator  who 
splices  the  conduited  wire  in  order  to  run 

an  extension  to  a  fan  or  light  or  heater. 
Usually  the  old  piece  of  wiring  used  hangs 
over  a  nail  to  keep  it  out  of  the  way.  This 
destroys  all  the  effect  of  the  conduiting. 
The  debit  for  something  like  this  increases 
with  the  number  of  defects,  but  runs  from 
5$  to  25^  per  $100.  This  is  so  common 
a  defect  it  is  something  every  exhibitor 
should  check  periodically. 

Some  projectionists,  especially  in  the 
summer,  disconnect  from  the  doors  their 
self-closing  springs  or  weights  in  order 
to  get  a  breeze.  When  the  bureau  inspec- 

tor comes  along,  the  theatre  gets  a  strong 
debit.  The  exhibitor  should  see  to  it  that 
if  the  projectionist  must  keep  the  door 
open,  he  use  a  stick.  In  case  of  fire,  it 
would  be  simple  to  knock  it  out  and  allow 
the  automatic  closing  device  to  go  at  once 
into  operation. 
INSULATION 

Fundamentally,  the  construction  of  a 
theatre  building  differs  little  from  con- 

struction of  other  buildings  so  far  as  insur- 
ance rates  are  involved ;  however,  a  recent 

development  in  theatre  construction  is  new 

— insulation  for  sound  and  air-condition- 
ing. It  is  essential  that  noncombustible 

materials  be  used.  Recently  in  a  Kansas 
theatre  being  remodeled,  flaked  paper  was 
blown  on  the  plaster  above  the  ceiling. 
The  exhibitor  had  been  sold  "flaked  asbes- 

tos." Paper  around  the  wiring,  where 
always  exists  danger  of  a  short,  would 
have  made  the  theatre  uninsurable.  It 
was  removed.  In  some  cases  of  insulating, 
composition  board  is  used.  This  is  not 
incombustible.  It  is  simply  heavy  card- 
board. 
ADJOINING  BUILDINGS 
A  not  unfamiliar  method  by  which  an 

exhibitor  allows  his  theatre  rate  to  be 
pushed  higher  than  it  should  be  is  in  leav- 

ing openings  next  to  buildings  that  take 
a  much  higher  rate.  Side  openings  should 
have  a  clear  space  of  20  feet  from  the 
next  brick  building;  40  feet  if  the  building 
is  of  frame.  If  this  clearance  can't  be provided,  the  exhibitor  can  protect  the 
openings  with  wire  glass  windows  in  ap- 

proved metal  frames,  or  with  approved 
{Continued  on  page  74) 
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Adler  Sign  Letter  Co   44 
Exit  Signs  (37),  Letters,  Attraction  Board 
(44),  Marquees  (46),  Signs,  Electric  (56). 

Appel  &  Co.,  Inc.,  S   59 
Uniforms  (59). 

Artkraft  Sign  Co.,  The   47 
Exit  Signs  (44),  Letters,  Attraction  Board 
(44),  Marquees  (46),  Signs,  Electric  (56). 

Ashcraft  Mfg.  Corp.,  C.  S   5 
Condensers,  (Lenses)  (35),  Effect  Ma- chines (37),  Lamps,  High  Intensity  (41), 
Lamps,  Low  Intensity  (42),  Lamps,  Low- Wattage  H.I.  (42),  Rectifiers  and  Power 
Units  (52),  Reflectors,  Proiection  Arc 
(53),  Stereopticons  (58). 

Automatic  Devices  Co   22 
Curtain   Control    Machines    (36),  Motor 
Generators  (48). 

Baldor  Electric  Co   30 
Rectifiers  and  Power  Units  (52). 

Ballantyne  Co.,  The    22 
Amplifiers  (31),  Lamps,  Low  Intensity 
(42),  Lamps,  Low-Wattage  H.I.  (42), 
Rectifiers  and  Power  Units  (52),  Sound- heads (57). 

Bausch  &  Lomb  Optical  Co   45 
Condensers  (Lenses)  (35),  Lenses,  Pro- jection (42),  Lens  Assemblies,  Sound 
(44),  Reflector,  Projection  Arc  (53), 
Stereopticons  (58). 

Best  Devices  Co   64 
Carbon  Savers  (32),  Stereopticons  (58). 

Brandt  Automatic  Cashier  Co   35 
Change  Makers  (34). 

Brenkert  Light  Projection  Co   67 
Condensers  (Lenses)  (35),  Effect  Ma- 

chines (37),  Lamps,  High  Intensity  (41), 
Lamps,  Low  Intensity  (42),  Lamps,  Low- Wattage  H.I.  (42),  Rectifiers  and  Power 
Units  (52),  Reflectors,  Projection  Arc 
(53),  Stereopticons  (58). 

Chase  &  Co.,  L.  C   21 
Carpets     (33),     Upholstering  Materials 
(60). 

Chicago  Expansion  Bolt  Co   32 
Anchors  for  Chairs  (31). 

Clancy,  Inc.,  J.  R   24 
Curtain  Control  Machines  (36),  Curtain 
Tracks  (36),  Curtains,  Fireproof  (36), 
Horn  Lifts  and  Horn  Towers  (40),  Stage 
Lighting  Equipment  (59),  Stage  Rigging 
and  Hardware  (58). 

Da-Lite  Screen  Co.,  Inc   63 
Screens  (55). 

Dayton  Safety  Ladder  Co   40 
Ladders,  Safety  (41  ). 

Eastern  Seating  Co   34 
Chairs,  Theatres   (33),  Chair  Refinishing 
Materials  (34). 

Falk  Glass  Products  Co   22 
Letters,  Attraction  Board  (44). 

Fish-Schurman  Corp   63 
Condensers  (Lenses)  (35),  Lenses,  Pro- jection (42),  Lens  Assemblies,  Sound 
(44),  Reflectors,  Projection  Arc  (53), 
Stereopticons  (58). 

Forest  Manufacturing  Corp   52 
Rectifiers  and  Power  Units   (52),  Trans- 

formers  (59),  Changeovers  (34). 
Garver  Electric  Co   55 

Mazda  Regulators  (47),  Rectifiers  (52). 

General  Electric  Co.  (Appliance  & 
Merchandise  Dept.)    51 
Air  Conditioning  and  Ventilating  Equip- 

ment (29),  Lamps,  Incandescent  for  Pro- jection (41),  Motor  Generators  (48), 
Rectifiers  and  Power  Units  (52). 

General  Seating  Co   40 
Chairs,  Theatre  (33),  Chair  Covers  (34), 
Chair  Fastening  Cement  (34),  Chair 
Refinishing  Materials  (34). 

GoldE  Manufacturing  Co   49 
Changeovers  (34),  Lights,  Spot  and 
Flood  (45),  Projector  Parts  (50),  Stere- opticons (58). 

Goodall  Electric  Mfg.  Co  32-64 Amplifiers  (31),  Rectifiers  (52). 
Gruber  Bros   45 

Lighting    Fixtures   &   Decorative  Lighting 

(44). Hall  &  Connolly,  Inc   41 
Lamps,  High  Intensity  (41),  Lamps,  Low 
Intensity  (42),  Lamps,  Low-Wattage  H.I. 
(42),  Lights,  Spot  and  Flood  (45). 

Hertner  Electric  Co.,  The   48 
Motor  Generators  (48). 

Heywood-Wakefield  Co   17 Chairs,  Theatre  (33). 
Hurley  Screen  Corp.    54 Screens  (55). 
Ideal  Seating  Co   23 Chairs,  Theatre  (34). 
Ilex  Optical  Co   25 Lenses,  Projection  (42). 
International  Projector  Corp..  Third  Cover 

Mazda  Regulators  (47),  Projectors,  Por- 
table (50),  Projection  Rooms  and  Ac- cessories, Projector  Parts  (50),  Projectors, 

Standard  Theatre  (50),  Rectifiers  and 
Power  Units  (52),  Reflectors,  Projection 
Arc  (53),  Rewinders,  Film  (54),  Sound 
Equipment,  Complete  (56). 

International  Register  Co.    36 Cutout  Machines  (36). 
International  Seat  Corp   35 Chairs,  Theatre  (36). 
Jackson  &  Co.,  Inc.,  O.  W   37 

Floor  Surfacing  Materials  (38). 
Kaplan  Mfg.  &  Supply  Co.,  Inc.,  Sam.  53 

Projectors,  Standard  Theatre  (50),  Projec- tor Parts  (50). 

Kneisley  Electric  Co   53 
Rectifiers  and  Power  Units  (52),  Reflec- 

tors, Projection  Arc  (53),  Reflector Shields  (54). 

Kliegl  Bros   57 
Lighting  Fixtures  and  Decorative  Light- 

ing (44),  Stage  Lighting  Equipment  (57), 
Exit  Signs  (37),  Switchboards  (58),  Con- 

densers (Lenses)  (35),  Effect  Machines 
(37),  Dimmers  (36),  Footlights  (38), 
Lamps,  General  Lighting  (42)  Lights, 
Spot  and  Flood  (45). 

Lavezzi  Machine  Works   50 
Projector  Parts  (50). 

Lincrophone  Co.,  The   31 
Amplifiers  (31),  Microphones  (47),  Pub- lic Address  Systems  (52),  Sound  Equip- 

ment, Complete  (56),  Speakers  and  Horns 
(57). 

McAuley  Mfg.  Co.,  J.  E   43 
Condensers  (Lenses)  (35),  Effect  Ma- chines (37),  Lamps,  High  Intensity  (41), 
Lamps,  Low  Intensity  (42),  Lamps, 
Low  Waltage  H.  I.  (42),  Rectifiers  and 
Power  Units  (52),  Reflectors,  Projection 
Arc  (51  ),  Stereopticons  (58). 

Motion  Picture  Machine  Co   64 
Projection  Machine  Parts  (50). 

Motiograph,  Inc  Second  Cover 
Amplifiers  (31),  Lamps,  Low  Intensity 
(42),  Projection  Booths  and  Equipment 
(50),  Projectors,  Standard  Theatre  (50), 
Sound  Equipment,  Complete  (56),  Speak- ers and   Horns  (57). 

Movie  Supply  Co.,  Ltd   49 Distributor    of    Theatre    Equipment  and 
Supplies  on  Mail-order  Plan. 

National  Carbon  Co.,  Inc   4 Carbons,  Projection  (33). 
National  Ozone  Machine  Co.,  Inc.    .  .24 

Air  Purification:  Ozone  (30),  Air  Condi- tioning and  Ventilating  Equipment  (29). 
National  Theatre  Supply  Co   25 

Distributor  of  all  types  of  theatre  equip- ment with  branches  in  all  key  cities. 
Ozone-Air,  Inc   30 

Air    Purification:    Ozone     (30),  Curtain Control  Machines  (36). 
Pantasote  Co.,  Inc.,  The   59 

Chair  Covers  (34),  Chair  Finishing  Ma- terials (34),  Upholstering  Materials  (60). 
Pittsburgh  Plate  Glass  Co   15 

Architectural  Materials,   Decorative  (32). 
Progressive  Reeltone  Corp   50 

Air  Conditioning  and  Ventilating  Equip- ment (29). 

Projection  Optics  Co.,  Inc   46 
Condensers  (Lenses)  (35),  Lenses,  Pro- 

jection (42),  Lens  Assemblies,  Sound (44),  Reflectors,  Projection  Arc  (53), Stereopticons  (58). 
Radio-Mat  Slide  Co.,  Inc   64 Slides,  Projection  (56). 
RCA  Manufacturing  Co.,  Inc. .  Back  Cover 

Amplifiers  (31),  Projectors,  Standard Theatre  (50),  Photoelectric  Cells  (49), 
Public  Address  Systems  (52),  Sound 
Equipment,  Complete  (56),  Soundheads 

(57). 
Robin,  Inc.,  J.  E   49 

Designer  of  Robin  Imperial  Generator  and 
Manufacturers'  Representative. 

Roman  Art  Co.,  Inc   46 
.Lighting  Fixtures  (44). 

Royal  Metal  Mfg.  Co   18 Furniture,  Lobby  and  Lounge  (40). 
S.O.S.  Corp   23 

Distributor    of   Theatre    Equipment  and 
Supplies  on  Mail-Order  Plan. 

Sonolux  Co.,  The    42 
Lamps,  Exciter  (41),  Photoelectric  Cells 
(49),    Rectifiers   and    Power   Units  (52). 

Speiser,  A.  J   34 
Seating  Engineer. 

Strong  Electric  Corp.,  The   39 
Condensers  (Lenses)  (35),  Effect  Ma- chines (37),  Lamps,  High  Intensity  (41), 
Lamps,  Low  Intensity  (42),  Lamps,  Low- 
Wattage  H.I.  (44)  Rectifiers  and  Power 
Units  (52),  Reflectors,  Projection  Arc 
(53),  Stereopticons  (58). 
[CONTINUED  ON  NEXT  PAGE] 
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Taylor  Air  Conditioning  Co   22 
Air  Conditioning  and  Ventilating  Equip- ment (29). 

Trimm  Radio  Manufacturing  Co   40 
Amplifiers  (31),  Hearing  Aids  (40). 

United  States  Gypsum  Co.,  Blendtex 
Div  3-27 
Acoustical  Products  and  Engineering  (29), 
Architectural   Materials,  Decorative  (32). 

Union  Carbide  &  Carbon  Corp   4 
Carbons,  Projection  (33). 

Wagner  Sign  Service,  Inc   46 
Exit  Signs  (37),  Letters,  Attraction  Board 
(44),  Marquees  (46),  Signs,  Electric  (56). 

fire  doors.  The  penalty  depends  on  the 
rate  of  the  adjacent  building.  If  it  is  of 
ordinary  brick — mercantile  building,  say — 
the  debit  could  be  as  much  as  40^  per 
$100,  which  amounts,  in  a  $30,000  theatre, 
to  $120  a  year. 
Window  openings  in  adjacent  buildings 

which  are  above  the  roof  of  the  theatre 
should  be  at  least  36  inches  above  so  that 
in  case  of  fire  in  the  adjacent  building, 
the  flames  will  go  up,  and  that  far  above, 
they  will  not  hit  the  theatre  roof.  Re- 

cently an  exhibitor  in  Kansas  discovered 
it  would  be  much  less  expensive  to  build 
his  sidewalls  a  few  feet  higher  so  that  they 
surmounted  windows  in  an  adjoining 
building,  a  very  old  one  taking  a  very  high 
insurance  rate. 

If  the  exhibitor  uses  coal  in  his  heating 
plant,  he  must  have  the  bin  walled  up 
with  brick  or  stone  away  from  the  furnace, 
or  pay  a  10^  penalty  in  the  rate.  There 
must  be  a  minimum  of  18  inches  of  clear- 

ance between  the  heating  plant — and  this 
includes  the  smokestack — and  any  com- bustible material.  The  debit  on  this 
varies  from  5^  to  25^  per  $100,  depend- 

ing on  the  amount  of  clearance  and  the 
combustibility  of  the  material. 

Theatre  contents,  such  as  draperies, 
chairs,  etc.,  are  subject  to  very  severe  dam- 

age from  oil  furnace  smoke.  It  therefore 
is  very  essential  that  the  oil  burning  equip- 

ment be  as  safe  as  possible.  Only  approved 
oil  burners  should  be  installed,  and  in  all 
cases  the  fuel  oil  tank  should  be  buried 
outside  the  building  and  the  oil  fed  to  the 
burner  by  pump  feed.  If  gravity  feed  is 
used,  in  case  there  is  a  break  or  leak  in 
the  basement,  the  oil  will  syphon  into  the 
building  from  the  tank,  and  fire  in  the 
heating  plant  sometimes  will  ignite  the  oil 
to  cause  a  serious  oil  fire.  The  debit  for 
gravity  feed  is  extremely  severe.  In  fact, 
a  penalty  of  around  90%  is  provided  on 
both  building  and  content  rates. 

In  some  instances  it  is  difficult  or  un- 
feasible to  get  the  tank  below  the  burner. 

Here  again  there  is  likelihood  of  creating 
a  syphon  into  the  basement.  In  such  cases 
an  anti-syphoning.  valve  should  be  installed 
at  the  highest  point  in  the  fuel  oil  line 
inside  the  building.    Absence  of  so  simple 

Weaver  Manufacturing  Co.,  Ltd.  ...  50 
Changeovers  (34),  Curtain  Control  Ma- chines (36),  Curtain  Tracks  (36),  Horn 
Lifts  and  Horn  Towers  (40),  Lights,  Spot, Flood  (45). 

Weber  Machine  Corp   55 
Projectors,  Standard  Theatre  (50),  Sound 
Equipment,  Complete  (56),  Soundheads 

(57). Westinghouse  Electric  &  Mfg.  Co.  .  .  33 
Switchboards  (58),  Motor-Generators 
(48),  Photoelectric  Cells  (49),  Air  Condi- tioning and  Ventilating  Equipment  (29), 
Architectural  Materials  Decorative  (32). 

{Continued  from  page  72) 

a  device  calls  for  a  90%  penalty  in  the rate. 

PROTECTIVE  COVERAGE 

And  now,  by  way  of  conclusion,  let  us 
cite  an  actual  case  of  costly  insurance  man- 

agement. For  almost  six  years  an  exhib- 
itor in  a  Middle  Western  city  went  to  bed 

every  night  feeling  secure  because  his  two 
theatres  were  protected  by  insurance.  He 
had  seven  fire  policies  alone.  Yet  on  any 
one  of  those  nights  a  bad  fire  would  have 
ruined  him. 

Recently,  upon  examining  his  insurance 
affairs,  it  was  discovered  that  a  conserva- 

tive estimate  of  the  cost  of  replacing  the 
building  which  housed  one  of  his  two  the- 

atres, exclusive  of  contents,  was  between 
$22,000  and  $23,000.  His  seven  policies 
carried  an  aggregate  of  $11,750  of  fire  in- 

surance coverage,  or  less  than  half  the 
value.  There  was  no  supplemental  con- 

tract on  the  building,  though  the  exhibitor 
did  carry  $1500  in  tornado  coverage — a 
good  cyclone  would  have  ruined  him. 

Although  there  was  a  first  and  second 
mortgage  on  the  building  of  Theatre  A, 
only  one  policy  noted  this  fact.  Two 
mentioned  one  of  the  mortgages.  Other 
policies  failed  to  mention  either  mortgage. 
Had  there  been  a  fire,  loss  payments  would 
have  been  delayed  by  the  companies  until 
the  exhibitor  and  the  mortgagor  had 
worked  out  some  sort  of  agreement  as  to 
who  was  to  receive  the  money.  The  mort- 

gage holder  would  have  had  first  call  for 
his  share.  Perhaps  the  original  mortgagor 
had  sold  the  mortgage  and  it  was  in  the 
hands  of  a  third  party  interested  only  in 
liquidating  the  loan — not  interested  in  see- 

ing that  the  exhibitor  got  back  into  busi- 
ness as  soon  as  possible.  A  court  action 

might  have  been  necessary.  In  the  mean- 
time, the  exhibitor  would  not  have  enough 

cash  to  repair  and  reopen. 
One  policy  had  an  80  per  cent  co-insur- ance clause.  Under  the  other  six  policies 

the  exhibitor  was  paying  for  100%  insur- 
ance. Because  he  was  underinsured,  the 

exhibitor  should  not  have  had  an  80% 
co-insurance  feature  in  any  of  his  policies. 
What  he  should  have  had  was  adequate 
coverage  with  an  80%  or  90%  co-insur- 

Wholesale  Radio  Service  Co.,  Inc..  .  .  33 
Amplifiers  (31),  Speakers  and  Horns (57),  Sound  Equipment,  Complete  (56), Soundheads  (57). 

Wilcox  Manufacturing  Co.,  The   31 
Advertising  Novelties  (29). 

Wolk,  Edw.  H   64 
Projector  Parts  (50). 

Wolverine  Blower  Works    24 
Air  Conditioning  and  Ventilating  Equip- ment (29). 

Insurance  Costs 

ance  clause  governing  the  entire  protection. 
Only  very  rarely  in  towns  of  any  size  is 
a  building  destroyed  by  fire. 

Theatre  A  contained  $7500  worth  of 
contents  on  which  the  exhibitor  caried  no 
insurance  at  all.  Neither  was  there  any 
protection  on  the  contents  of  Theatre  B, 
which  were  worth  approximately  $3000. 
The  exhibitor  did  not  own  the  building 
which  housed  the  second  theatre. 

Briefly  then,  the  total  investment  of  the 
exhibitor  was  $33,000.  His  protection 
from  the  simplest  hazard,  fire,  was  $11,- 
750.  He  stood  to  lose  $21,250  of  his  cap- 

ital. Had  a  cyclone  wrecked  the  house, 
he  would  have  lost  all  but  $1500,  which 
the  mortgagor  would  have  taken. 

In  rearranging  his  insurance,  measures 
taken  included  a  $22,500  fire  and  supple- 

mental risk  policy  on  Theatre  A  building; 
$7500  on  contents  in  Theatre  A,  and 
$3000  on  those  in  Theatre  B.  The  insur- 

ance was  issued  for  a  five-year  period,, 
which  saved  the  exhibitor  between  15% 
and  16%.  In  addition,  liability  policies 
were  written  on  both  theatres,  with  a  25% 
reduction  in  the  cost  of  both  under  the 
KMTA  plan  which  he  worked  out  several 
years  ago  by  the  Kansas-Missouri  The- atres Association. 

Hazard  corrections  were  also  made — an 
expenditure  of  approximately  $55  was 
made  on  installation  of  projection  room 
shutters,  defective  wiring  was  replaced,  a 
rubber  hose  connection  was  supplanted  by 
a  copper  tube  on  a  gas-fired  popcorn  stand, 
and  an  automatic  shutoff  valve  was  in- 

stalled in  the  oil  burner.  These  changes 
saved  many  debits  applying  to  both  the 
building  and  the  contents,  so  that  they 
really  constituted  a  double  saving. 
With  the  savings  effected,  the  almost 

doubled  protection  actually  cost  the  exhib- itor 10%  less  than  he  formerly  was  paying 
for  dangerously  inadequate  insurance. 

[The  author  has  dealt  with  theatre  in- 
surance problems  for  many  years,  particu- 

larly throughout  Western  Missouri  and 
Kansas.  He  was  instrumental  in  the  for- 

mulation of  the  liability  insurance  plan  of 
the  Kansas-Missouri  Theatre  Association. — The  Editor.] 

Policy  and  Hazard  Factors  in  Theatre 
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good  projection  to  keep  patrons 
flocking  back  for  more!  In  these  days 
of  increasingly  high  standards,  people 
won't  tolerate  unsteady  pictures  and 
eye  strain. Pleased  patrons  are  your  greatest 
asset.  So  why  jeopardize  your  patron- 

age by  gambling  with  IMITATION 
Simplex  Parts  and  inferior  projection 
— particularly  when  Genuine  Simplex 
Parts  cost  so  little. 

Only  Genuine  Simplex  Parts  assure 
perfect  projection.  Only  the  maker 

of  these  parts  —  the  manufacturer  of 
your  Simplex  Projectors  —  has  the 
fine  precision  equipment,  the  testing 
facilities  and  the  experience  which 
guarantee  the  extreme  accuracy  and 
wear  resistance  which  perfect  pro- 

jection requires. 
When  you  have  your  projectors  re- 

paired, remember  that  good  projec- 
tion spells  good  box  office.  Insist  on 

Genuine  Simplex  Parts.  They  are  now 
sold  by  National  Theatre  Supply  Com- 

pany at  36%  off  list. 
INTERNATIONAL  PROJECTOR  CORP.,  88-96  Gold  Street,  New  Yorfc,  N.  Y. 



ONE  OF  AMERICA'S  LEADING  THEATRES— 
THE  CINE  IN  CHICAGO-USES 

THE  MAGIC  VOICE  OF  THE  SCREEN 

^oLLow  tkl5  JLeacLet  to  Hi j jet  J@ox-0'fifiice5.i 

You,  too,  can  install  this  superior  sound — no  matter  how  small 
or  large  your  theatre — at  a  price  designed  to  meet 

your  own  requirements. 

MAKE  the  sound  in  your 
theatre  better!  Better 

sound  means  better  box-office 

—  and  you'll  get  better  sound 
with  RCA  Photophone  —  the 
Magic  Voice  of  the  Screen! 

Five  leading  motion  picture 
companies  in  Hollywood  use 
RCA  Photophone  apparatus 
for  recordings.  Thousands  of 

theatres  from  coast  to  coast  use 

RCA  Photophone  for  the  re- 
production of  finer  sound  on  the 

screen.  Big  theatres  and  small. 
Follow  the  example  of  the 

famous  Cine  Theatre  —  and 

other  leaders.  Give  your  screen 

this  Magic  Voice!  There's  a 
type  to  suit  your  theatre  —  at 
a  price  to  suit  your  purse! 

Made  by  world's  leading 
sound  organization 

ONLY  MAGIC  VOICE  OF  THE 
SCREEN  OFFERS  THESE  10 
PROOFS  OF  SUPERIORITY 

Rotary  Stabilizer 
Cellular  Speakers 

Low  Cost  Maintenance, 
Liberal  Service 

Simple  Operation 
Economical  Operation 
Push-Pull  Adaptability 

High  Fidelity  Reproduction 
Simple  Installation Accessibility 

Sole  Ownership 
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I  WHEN  THE
  RECORDS  COM

E  } 

|  TUMBLING  DOWN 
 ON  OCT.  23rd  1 

I  YOU'LL  KNO
W  WHY  THEY 

 ' 

h  CALL  IT  THE  FALL  SEASON!  \ ...The  23rd  of  October  Is  the  Day  Set  for 

P^ttofe  the  First  Engagements  of  That  Great  ^s*^  1 illiilllMI'  Qift  to  tjje  Box -Office 

ERROL  FLY, 

In  His  First  Modern  Role  Since  'Green  Light',  the Most  Romantic  Since  He  Game  to  the  Screen 

THE  PERFEC 

By  the  Author  of  'It  Happened  One  Night',  with 

4  JOANBLONDELL and 
HUGH  HERBERT  •  EDWARD  EVERETT  HORTON 

DICK  FORAN. BEVERLY  ROBERTS  •  MAY  ROBSON 

ALLEN  JENKINS  •  Directed  by  MICHAEL  CURTIZ 
Screen  Play  by  Norman  Reilly  Raine,  Lawrence  Riley  and  Brewster  Morse  and  Fritz  Falkenstein 

Story  by  Samuel  Hopkins  Adams  »A  First  National  Picture 
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ACTING  MAYOR 

THE  new  issue  of  The  March  of  Time,  devoting  a  section to  the  career,  causes  and  affairs  of  Rorello  LaGuardia, 
mayor  of  the  city  of  New  York,  in  the  midst  of  a  cam- 

paign, carries  the  amusement  screen  yet  farther  into  the 
uncertain  adventures  of  the  shoal  dotted  seas  of  controversy. 

The  presumed  pretext  that  Mayor  LaGuardia  is  being  men- 
tioned as  a  potential  candidate  for  the  presidency  of  the 

United  States  might  explain  the  editorial  opinion  that  he  is 
material  for  +he  national  screen.  The  nomination  so  far  seems 
to  come  from  Mr.  William  Allen  White  of  Emporia,  who  is 
part  of  "what's  the  matter  with  Kansas." The  decision,  this  election  to  attention,  then  seems  to  come 
from  Mr.  Louis  DeRochemont  of  The  March  of  Time  and  Mr. 
White.  And  that  by  some,  maybe  irrelevant,  connotation  re- 

minds one  that  ornate  multi-colored  Fortune,  a  blood  cousin  of 
the  screen  periodical,  has  at  least  two  candidates  for  the  presi- 

dency, also,  a  subject  for  future  attention  here,  and  elsewhere. 
But,  even  yet,  Mayor  LaGuardia  is  a  person  sizeable  of  im- 

portance only  in  New  York,  which  is  after  all  only  between  ten 
and  twelve  percent  of  the  motion  picture  audience  of  the 
United  States. 

Regardless  of  the  depth  of  editorial  sincerity  which  decided 
that  this  mayor  and  candidate  should  get  such  signal  attention, 
it  is  inevitable  that  many  persons  both  in  New  York  and  afield 
will  regard  the  treatment  as  one  of  curious  partisanship,  the 
like  of  which  the  theatre  screen  has  never  seen  since  the  days 
of  1896  when  Abner  McKinley  bought  stock  in  the  American 
Biograph  company  and  put  his  brother,  Major  William  McKin- 

ley, candidate,  upon  the  newborn  screen. 
AAA 

TIME  has  marched  quite  a  distance  since  the  Major  stepped 
out  on  his  lawn  at  Canton  and  posed  for  a  close-up.  Mayor 
LaGuardia  did  not  pose;  he  acted,  all  over  the  lot,  pic- 

tured in  doing  a  sample  of  most  of  what  he  has  done  and 
saying  a  bit  of  everything  that  he  has  said.  The  supporting 
cast  included  a  considerable  array  of  the  members  of  his 
municipal  government.  The  concluding  sequence  takes  him 
home,  exhausted,  hair  disheveled,  worthily  wearied  in  the  serv- 

ices of  his  people  and,  after  a  deep  breath,  asking  the  good 
wife  what  they  shall  be  having  for  dinner.  It  is  a  drama  of  the 
great  common  people. 

The  spectator  can  hardly  escape  the  realization  that  the 
Mayor  of  the  great  city  of  New  York  has  done  this,  with  much 
rehearsal  and  labour,  and  someway  that  realization  is  not 
accompanied  by  impression  of  dignity.  One  must  know  that 
behind  the  camera  was  a  director,  that  there  was  make-up, 
that  there  were  lights,  rifles,  floods  and  spots,  reflectors, 
baffles,  the  gadgetry  of  cinema  in  the  making.  Commands: 
"Roll  'em."    "Action!"    "Cut."    "It's  a  take." 

This  is  perhaps,  as  Time  marches  on,  the  new  era's  equivalent of  the  great  man  sitting  for  his  portrait,  but  it  is  hell  on  the 
sitter. 

Presumably  while  all  this  was  in  the  making,  the  code  of 
journalism,  even  screen  journalism,  required  that  the  opposition, 
including  Tammany,  be  invited  to  contribute  to  the  scenario  of 
the  mayoralty  campaign  story,  but  the  opposition  does  not 
appear.    Maybe  the  opposition  did  not  have  a  script  on  hand 

at  the  moment.  So  the  public  will  never  know  just  why  Time 
seems  to  be  so  enthusiastic  about  Mayor  LaGuardia.  The 
motion  picture,  the  whole  institution  of  the  screen,  will  get 
credit  for  partisanship. 

This  comes  after  two  decades  of  newsreels  that  have  counted 
frames  to  keep  candidates  even. 

AAA 

WEEK-END  ADVENTURE 

FOR  a  hundred  and  fifty  years  or  so  there  has  been  a  neat white  painted  house  up  at  Lockwood  Corners  on  Long 
Ridge  Road  in  Connecticut.  It  was  a  farm  house,  then, 
nestling  against  a  ledge  buttressed  hillside  to  the  back 

and  with  corn  patches  and  pasture  lands  in  front,  with  an  ox- 
cart highway  that  led  the  better  half  of  a  day's  journey  down to  Stamford  village.  Now  it  is  the  country  home  of  Maurice 

McKenzie,  surrounded  by  the  landscaped  acres  and  the  gar- 
dens where  he  takes  respite  from  the  toils  of  the  Hays  office. 

Last  week  the  carpenters  were  in  to  do  something  among 
those  staunch  hardwood  beams  that  the  pioneers  so  ably  mor- 

tised together,  and  discovered,  tucked  between  ceiling  and 
floor,  a  half  finished,  skilfully  carved  violin  head,  of  native 
maple.  On  one  side  of  it  was  pencilled:  "You  ain't  found  so 
much,"  and  on  the  other  side  "Made  Apl  1856.  Not  now, 
fiddle  head. — Eph." One  must  wonder  what  came  over  Ephraim  that  April  day 
eighty-one  years  ago.  Was  he  wearied  of  whittling  through 
a  long  winter?  Was  the  spring  plowing  calling?  Had  a  trav- 

eling Yankee  parson  rebuked  him  of  the  vanities  of  the  fiddle? 
Maybe  a  romance  had  ended,  taking  music  out  of  his  life.  May- 

be he  ran  away  to  sea.  Or  maybe  the  shadbush  bloomed 
early  that  April  and  Eph  just  went  a-fishin'  down  to  the  Mianus. 
Whatever  the  answer  was  he  epitomized  it  in  "Not  now,  fiddle 
head."  Certainly  he  was  reluctant.  He  did  not  throw  it  away. 
"You  ain't  found  much,"  he  forecast,  against  discovery  in this  remote,  hurried  world  of  1937.  His  prideful,  careful  tool 
marks  in  the  perfect  maple  belie  that  modesty. 

Eph  made  a  good  fiddle  head,  and  when  he  put  it  away, 
he  waxed  and  beveled  the  end  so  it  wouldn't  split.  He  knew it  was  going  to  be  there  a  long  time. 
We  who  live  by  words  on  paper  and  sound  track,  by  flitting 

pages  and  pictures,  at  ninety  feet  a  minute,  shall  do  well  if 
we  leave  a  fiddle  head  to  season  between  the  rafters  against 
discovery  in  some  tomorrow. 

AAA 

ANYTHING  GOES7 
JUST  suppose  it  was  turned  around  the  other  way,  and  that a  maker  of  motion  pictures  should  put  a  gossiper  on  the 

air  to  attract  attention  to  his  wares  by  announcing  that 
the  Duke  of  Windsor  was  to  be  placed  in  charge  of  Jer- 

gens  Lotion  and  its  market  distribution,  and  suppose  that  the 
broadcast  were  further  decorated  with  adverse  comment  on 
the  alcoholic  adventures  and  conduct  of  various  persons  in 
the  toilet  goods  trade — then  just  how  much  hell  would  be raised. 
We  now  inquire,  without  rising  to  request  the  floor,  just 

where  does  a  manufacturer  of  toilet  counter  merchandise  and 
{Continued  on  next  page,  bottom  of  column  1] 
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This  Week 

Theatres  and  the  Press 
A  majority  of  editors  and  publishers  have 

awakened  to  the  circulation  value  of  motion 
picture  news  and  are  giving  it  more  space 
and  more  carefully  edited  space,  a  trend 
which  has  resulted  in  a  greatly  improved 
relationship  between  the  press  and  exhibi- 

tors. A  survey  of  the  nation's  press  in  its connection  with  the  motion  picture  indus- 
try which  indicates  also  that  there  has  been 

little  average  change  in  the  amount  of  the- 
atrical advertising  placed  in  spite  of  in- 
creased rates  adopted  or  threatened,  is  the 

basis  for  such  a  summation. 
Analyses  and  reports  of  the  treatment  of 

film  news  in  individual  newspapers  through- out  the  country  start  on  page  12. 

Local  Newsreelsj 
Theatre  owners  in  large  numbers  are 

turning  to  the  independent  production  and 
exhibition  of  local  newsreels  to  serve  as 
that  added  attraction  in  place  of  chance 
games,  giveaways  and  such. 

Iowa  and  Illinois  appear  to  be  the  most 
fertile  fields  for  the  idea,  which  is  described 
on  page  16. 

ANYTHING  GOES? 
{Continued  from  preceding  page) 
a  National  Broadcasting  Company  acquire 
license  to  invade  the  affairs  and  status  of 
the  motion  picture  industry,  make  a  toy 
of  the  name  of  a  king  of  England  toss 
about  the  names  and  repute  of  famous 
players  of  the  screen? 

The  presumptuousness  involved  is  beyond 
that  of  any  but  the  lowest  and  least  re- 

spectable sectors  of  the  yellow  press.  It 
does  not  square  with  the  general  cautious- ness of  radio.  It  means,  one  must  assume, 
that  there  is  a  notion  that  the  motion  pic- 

ture industry  will  stand  for  anything. 

V  V 

TO  SELL  WHAT? 

//N^ORE  business  men  and  salesmen" 
'  »  '  and  not  so  many  lawyers  in  govern- ment, is  the  possibly  unbiased  suggestion 

of  Mr.  Bruce,  author,  advertising  expert 
and  magnate,  preacher's  son  and  twentieth 
century  success,  also  a  candidate  for  Con- 

gress. As  for  business  men,  yes — but  one 
may  hope,  and  feel  reasonably  sure,  that 
Mr.  Barton  is  not  advocating  salesmanship 
influence  which  might  encourage  govern- 

ment to  promotional  tactics  leading  to 
free  deals,  bonuses,  premiums,  passes,  a 
prize-in-every-package,  radio  acts  and  a 
Federal  Bank  Night. 

War  Film 
An  unsuccessful  attempt  to  purchase  the 

entire  footage  of  Universal  Newsreel's  lat- est pictures  of  the  Sino-Japanese  war  for  the 
admitted  purpose  of  suppression  was  made 
this  week  by  Siegfried  F.  Lindstrom,  who 
claimed  to  represent  the  Japanese  Chamber 
of  Commerce  in  New  York,  according  to  a 
copyrighted  story  published  in  Motion  Pic- ture Daily.  The  offer,  the  Daily  continued, 
was  made  to  Charles  E.  Ford,  editor  of  the 
newsreel,  who  explained  the  film  is  to  be 
released  as  the  weekend  issue  of  the  reel. 
He  said  it  contains  shots  of  the  bombing 
by  Japanese  airplanes  of  the  Central  Hos- 

pital, the  Nanking  Power  Plant,  the  shoot- 
ing down  of  Japanese  planes  and  the  cap- 
ture of  their  pilots  . by  the  Chinese,  and  the 

visit  of  Madame  Chiank  Kai  Shek,  wife  of 
the  generalissimo  of  the  Chinese  armies,  to 
the  Central  Hospital  during  the  air  raid. 
Mr.  Lindstrom,  according  to  the  Daily,  ad- 

mitted he  had  no  official  capacity  in  the 
Japanese  Chamber  of  Commerce  in  New 
York,  but  said  he  had  been  requested  to 
represent  it  in  the  attempt  to  purchase  the 
film.  He  said  he  also  had  approached  of- 

ficials of  News  of  the  Day  and  Movietone 
News  on  the  same  matter,  but  that  they  had 
given  him  no  specific  answer  pending  re- 

ceipt of  their  film. 
George  Yamaoka,  attorney  of  120  Broad- 

way and  a  director  of  the  Japanese  Chamber 
of  Commerce,  said  he  had  asked  Mr.  Lind- 

strom to  obtain  copies  of  the  reels,  not  the 
negatives. 

Biophone  Suit  Settled 
A  stipulation  settling  and  discontinuing 

the  $15,000,000  anti-trust  suit  of  the  Bio- 
phone Corporation  against  American  Tele- 
phone and  Telegraph  and  Western  Electric 

was  filed  by  both  sides  in  the  United  States 
district  court  in  New  York  Wednesday. 
Biophone,  suing  under  the  Sherman  anti- 

trust laws  and  seeking  triple  damages,  had 
charged  that  the  defendants  refused  permis- 

sion to  licensees  of  their  patent  to  use  the 
apparatus  in  the  motion  picture  industry. 
The  amount  of  the  settlement  was  not  given. 

Gossip  and  Windsor 
George  Fischer,  motion  picture  gossip 

columnist  for  the  Los  Angeles  Daily  Nezvs, 
motion  picture  gossip  commentator  on  the 
air  for  Jergens'  toilet-counter  hand  lotion, and,  described  by  the  press  as  the  possessor 
of  an  ingenious  imagination,  told  an 
NBC  radio  audience  last  Sunday  night  that 
no  less  a  person  than  ex-King  Edward  VIII, 
the  Duke  of  Windsor,  is  going  to  take  on 
no  less  a  position  than  "czar"  of  the  entire international  motion  picture  world.  Will 
Hays  said  that  there  was  absolutely  no 
foundation  for  such  a  statement,  but  Mr. 
Fischer  persisted. 

The  affair  is  reported  on  page  17. 

To  Be  or  Not  to  Be 
"Inside  stories"  have  been  written,  press 

interviews  have  been  granted  and  all  sorts 
of  rumors  have  been  denied  but  the  status 
of  the  Hal  Roach-Vittorio  Mussolini  pro- 

ducing company,  RAM,  still  remains  a 
mystery.  The  21  -year-old  son  of  Italy's Dictator,  announced  in  New  York  that 
everything  was  fine  in  Hollywood  and  so 
far  as  he  knew  the  RAM  deal  was  still  on. 
However,  a  Roach  executive  was  quoted  as 
answering  a  query  on  the  new  company 
with  the  question:  "Why  bring  up  a  dying 
duck?"  Press  reports  from  Rome  state  II Duce  had  ordered  his  son  to  return  to 
Italy  but  young  Mussolini,  first  quoted  as 
saying  he  had  talked  with  his  father,  later 
announced  he  had  received  no  word  from 
II  Duce. 

See  page  17. 

Dunphy  to  Aid  Zukor 
After  reorganization  of  Paramount's  pub- licity department,  Christopher  Dunphy,  now 

in  New  York,  will  become  production  aid 
to  Adolph  Zukor,  whom  he  is  meeting  in  New 
York  upon  Mr.  Zukor's  return  from  Europe. 
Terry  Delapp  and  Cliff  Lewis,  assistant  to 
Mr.  Dunphy,  will  split  command  of  the 
studio  publicity  and  advertising  department 
respectively.  Mr.  Dunphy  succeeds  to  the 
post  recently  vacated  by  the  resignation  of Ted  Lesser. 
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"Red"  Film  Outlet 
Protestations  by  Pennsylvania  "liberal" and  labor  groups  against  the  state  censor 

board's  banning  of  "The  Spanish  Earth," 
documentary  war  film  purportedly  propa- 

gandizing the  Red  cause  in  the  Spanish 
Civil  War,  resulted  this  week  in  removal 
of  the  ban  by  George  Howard  Earle, 
Governor. 

Governor  Earle,  however,  remarked  that 
the  United  States  is  becoming  the  "dump- 

ing ground"  for  pictures  "which  attempt  to sell  to  the  American  people  the  doctrines  of 
Communism,  Fascism  and  Nazism,"  as  re- ported on  page  38. 

Basque  Suit 
An  action  for  200,000  francs  ($6,600)  has 

been  instituted  in  French  civil  court  against 
the  German  film  company,  Agfa,  by  the 
Basque  government,  according  to  Associated 
Press  dispatch  from  Paris.  The  Basques 
contend  they  were  damaged  by  the  alleged 
retention  of  pictures  said  to  prove  that  Span- 

ish insurgent  warplanes  destroyed  Guernica, 
once  capital  of  the  country  and  shrine  of  the 
Basque  nationalism.  The  suit  also  demands 
immediate  return  of  the  film  under  pain  of 
a  fine  of  5,000  francs  ($165)  for  every  day's delay  in  delivery. 

Exhibitors  Meet 
Edgar  A.  Kirchner,  manager  of  the 

Family  theatre,  Detroit,  opened  the  annual 
convention  of  the  Michigan  unit  of  Allied 
States  Association  of  Motion  Picture  Ex- 

hibitors at  Detroit  with  announcement  of 
plans  to  make  the  organization  a  "real  in- 

dependent exhibitors'  association."  The Massachusetts  Allied  unit  elected  officers  and 
directors  and  progress  was  made  on  plans 
to  merge  the  Independent  Theatre  Owners 
Association  of  New  York  City  with  Allied 
of  New  Jersey. 

Reports  of  conventions  '  and  dates  of  fu- ture meetings  are  on  page  16. 

Binaural  Sound 
Of  chief  interest  at  the  early  sessions  of 

the  convention  of  the  Society  of  Motion  Pic- 
ture Engineers  in  New  York  was  a  demon- 

stration of  binaural  or  stereophonic  sound 
at  the  Bell  Telephone  Laboratories.  Under 
the  new  method  of  two  channel  recording 
and  reproduction  the  sound  appears  to  come 
from  its  pictured  source  on  the  screen  in- 

stead of  from  a  central  point,  giving  a  third 
dimensional  effect.  At  the  opening  luncheon 
of  the  convention  on  Monday  Martin  Quig- 
ley  decried  attempts  by  groups  outside  the 
industry  to  force  producers  to  introduce 
propagandistic  elements  into  pictures  pro- 

duced solely  for  entertainment. 
A  complete  record  of  the  convention  ac- 

tivities starts  on  page  25. 

Legislation  Warnings 
A  warning  that  there  is  an  impending 

onslaught  of  legislation  which  will  affect 
the  motion  picture  industry,  was  issued  this 
week  in  a  bulletin  from  the  Motion  Picture 
Theatre  Owners  of  America.  Ed  Kuyken- 
dall,  president,  made  the  announcement 
before  leaving  on  a  trip  through  the  West 
and  he  called  upon  exhibitors  to  join  forces 
in  preparation  for  the  next  session  of 
Congress.  Allied  States  Association  of 
Motion  Picture  Exhibitors  also  issued  a 
bulletin,  asking  that  steps  be  taken  in  re- 

gard to  possible  future  legislation.  Allied 
announced  it  would  conduct  a  nationwide 
survey  to  determine  the  stand  of  exhibitors 
on  such  proposed  measures  as  an  anti- 
compulsory  block  booking  and  blind  sell- 

ing bill. Both  bulletins  are  discussed  in  stories  on 

page  52. 

Editorial  Page  7 
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What  the  Picture  Did  for  Me      Page  79 

Operator  Contracts 
Differences  which  led  to  a  one-day  strike 

in  Vancouver,  B.  C,  last  week  were  settled 
under  the  terms  of  an  agreement  reached  by 
British  Columbia  projectionists  with  the  Fa- 

mous Players  Canadian  circuit  and  indepen- 
dent theatre  owners.  Projectionists  also 

signed  contracts  in  Chicago,  Kansas  City, 
Wisconsin  and  New  Jersey.  Interest  in  the 
labor  situation  in  the  production  branch  cen- 

tered on  the  Regional  Labor  Board  hearing 
in  Los  Angeles  at  which  the  Screen  Writers' Guild  is  seeking  designation  as  a  collective bargaining  agency. 

The  labor  front  is  covered  in  the  story 
on  page  56. 

Dullzell  Quits 
Paul  Dullzell,  executive  secretary  and 

treasurer  of  Actors  Equity  Association, 
submitted  his  resignation  to  the  Equity 
council  at  its  regular  weekly  meeting  on 
Tuesday.  The  council,  reported  to  have 
been  taken  completely  by  surprise,  post- 

poned action  on  the  resignation  until 
October  26th.  Frank  Gillmore,  president 
of  the  association,  whose  resignation  from 
that  post  will  become  effective  Novem- 

ber 1st,  announced  from  Denver  that  he 
would  take  the  first  train  to  New  york. 

Shy  on  U.  S.  Influence 
The  plan  for  a  one  hundred  per  cent  as- 

sociation of  producers  in  England  has 
failed,  though  an  organization  committee 
has  been  named,  with  Capt.  the  Hon.  Rich- 

ard Norton  as  chairman,  to  draft  the  con- 
stitution. There  will  be  an  association,  but 

its  function  will  be  limited  to  negotiations 
with  organized  labor.  The  reason  the  idea 
of  an  all-inclusive  association  has  bogged 
down  rests  in  the  shyness  of  British  inter- 

ests on  inclusion  of  American,  lest  they  take 
too  important  a  place  in  the  organization. 

Details  are  found  on  page  36. 

Conspiracy  Law 
Refusal  of  distributors  to  sell  to  an  ex- 

hibitor is  not  a  violation  of  any  law,  accord- 
ing to  a  recent  decision  handed  down  by 

William  H.  Atwell,  judge  of  the  United 
States  district  court  in  Dallas.  The  court 
dismissed  a  conspiracy  action  brought  by 
Ruben  Frels,  exhibitor,  against  the  Jeffer- 

son Amusement  Company  and  major  dis- 
tributors. He  charged  they  had  conspired 

to  prevent  him  from  obtaining  product  but 
the  court  held  that  he  had  merely  proven 
that  he  had  difficulty  in  obtaining  pictures. 
There  was  no  proof  of  concerted  action  by 
the  defendants,  the  judge  said. 

Excerpts  from  the  decision  on  page  72. 
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This  Week 

in  Pictures 

/N  front  of  the  fireplace  in  the  lobby  of  Daly's,  London,  and  surrounded by  the  ghosts  (not  shown)  of  theatrical  history,  Julian  Schlesinger  hands 
over  the  keys  of  the  theatre  to  Sam  E.  Morris,  center,  and  Max  Milder, 

left.  Bronzes,  statuary  and  other  furnishings  associated  with  the  traditions 
of  the  world  famous  theatre  will  be  preserved  in  the  new  Warner  Brothers 
house  to  be  erected  on  the  site.  To  make  possible  a  reconstruction  whenever 
a  production  requires  an  old  theatrical  background  cameramen  took  300  differ- 

ent pictures  of  the  interior  before  the  wreckers  took  charge.  The  pictures 
together  with  other  relics  of  the  building  not  used  in  furnishing  the  new 
house  will  be  stored  at  the  company's  Teddington  studios. 

R.  X.  Williams,  Jr.,  was  reelected  president 
of  the  Motion  Picture  Theatre  Owners  of  Ar- 

kansas, Mississippi  and  Tennessee  at  a  meeting 
in  Memphis  which  was  highlighted  by  criti- 

cism of  "indiscriminate"  intermingling  of 
whites  and  negroes  in  motion  pictures  and  by 
a  warning,  issued  by  Edward  Kuykendall, 
MPTOA  president,  that  if  a  special  session  of 
Congress  is  held  this  Fall  it  probably  will  con- sider measures  affecting  the  film  industry. 

Adolph  Zukor,  Paramount  board  chairman, 
at  the  Hotel  Palatinus,  Budapest.    On  Mr. 

->  Zukor' s  right  is  N.  G.  Palugyay,  Paramount 
manager  for  Hungary.    Others  in  the  group 
are  representatives  of  the  press. 
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Warner  Brothers  theatre  managers  of  Chi- 
cago, Wisconsin  and  Indiana  met  last  week  at 

Chicago's  Blackstone  hotel  to  discuss  seasonal 
plans  with  executives.  At  the  speakers'  table, 
in  the  customary  order,  are  A.  O.  Kvool,  gen- 

eral manager  for  the  Warner -Saxe  theatres; 
Charles  H.  Ryan,  assistant  zone  manager  for 
Chicago;  James  E.  Coston,  Chicago  zone  man- 

ager; Joseph  Bernhard,  general  manager  of 
Warner  theatres;  Thomas  Saxe,  of  Saxe  thea- 

tres, and  Harry  Goldberg,  Warner  Brothers  ad- 
vertising manager. 

John  L.  Franconi,  formerly  southwest  dis- 
trict manager  for  Gaumont  British,  has  ac- 

quired a  half  interest  with  Edward  Blumenthal 
in  the  Monogram  franchise  for  the  Texas  ter- 
ritory. 

Martin  J.  Mullins,  left,  and  Samuel  Pinanski,  right,  executive  heads  of  New 
England's  M.  &  P.  Theatres,  present  a  gold  cigarette  case  to  George  Raft  on  a visit  to  Boston. 

Reginald  Baker,  managing  director  of  Associated  British  Film  Distributors, 
is  shown  in  Hollywood  explaining  an  unreported  impression  to  Edward  L. 
Alperson,  right,  president  of  Grand  National  Pictures,  Inc. 
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PRESS-THEATRE  RELATIONS 

IMPROVE  IN  75%  OF  PAPERS 

Increased  Space  Given  to 
News  of  Motion  Pictures, 
While  Theatre  Advertising 
Lineage  Shows  Little  Change 

Relations  between  the  press  and  the  ex- hibition and  distribution  branches  of  the 
motion  picture  industry  which  have  direct 
contact  with  local  newspapers,  have  shown 
marked  improvement  in  recent  months, 
noticeably  in  the  way  of  increased  space 
devoted  to  film  news  of  interest  to  the  gen- 

eral reader  and  to  exploitation  initiated  by 
individual  theatre  managers.  Theatre  ad- 

vertising lineage  has  shown  no  average  in- 
crease or  decrease  over  last  year  although 

rate  advances  in  many  instances  have  been 
adopted  or  indicated. 

A  recent  survey  of  40  cities  indicated 
that  75  per  cent  of  newspapers  are  giving 
more  attention  to  motion  picture  news. 
In  only  nine  cities,  most  of  them  small 
municipalities,  were  editors  reported  less 
friendly  toward  the  screen. 

Commercial  rates,  considerably  lower 
than  the  traditional  theatre  rates  for  film 
advertising,  are  working  out  satisfactorily 
in  several  locations.  In  some  cases  news- 

paper publishers  have  adopted  commercial 
rates  for  such  lineage  in  connection  with 
"no  publicity"  agreements,  only  to  find that  reader  interest  demands  comprehen- 

sive motion  picture  news. 
Reports  from  scattered  but  representa- 

tive cities  indicate  that  total  lineage 
placed  for  a  sample  period,  August  and 
part  of  September,  shows  little  average 
change  over  the  corresponding  period  in 
1936. 
That  a  majority  of  editors  and  publishers have  awakened  to  the  circulation  value  of  film 

news  and  are  giving  it  more  space  and  more 
carefully  edited  space,  than  ever  before  was  in- dicated in  the  answers  to  questionnaires  sent  by 
Oscar  A.  Doob,  advertising  and  publicity  di- 

rector for  Loew's  Theatres,  to  theatre  man- agers and  publicity  men  in  more  than  40  cities 
in  which  the  company  operates  houses.  Reports 
of  improved  relationships  were  generally  from 
the  larger  cities  including  Boston,  Cleveland, 
Akron,  Worcester,  Canton,  Hartford,  Dayton, 
Atlanta,  Wilmington,  Houston,  Toledo,  New 
Haven,  Louisville,  Meriden,  Indianapolis,  Kan- sas City,  St.  Louis,  Richmond,  Providence, 
Pittsburgh,  Washington,  Evansville,  Reading and  Columbus. 
Only  a  few  cities  reported  a  retrogression 

in  editorial  cooperation,  among  them  Nashville, 
Bridgeport,  Baltimore,  Waterbury,  Syracuse, 
Harrisburg  and  Rochester.  New  Orleans, 
Toronto,  Norfolk  and  Memphis  reported  no 
material  change. 
Much  of  the  added  space,  the  answers  indi- cated, is  devoted  to  general  studios  news  and 

features.  Commenting  on  this  factor  Mr.  Doob said, 
"The  only  danger  in  this  trend  to  give  more space  to  general  Hollywood  news  and  feature 

HIGHER  RATES  ASKED 
FOR  BIG  ADVERTISERS 

Increase  in  the  low  rates  now 
granted  volume  advertisers  by  most 
newspapers  are  the  only  solution  to 
rapidly  dwindling  newspaper  profits, 
delegates  at  a  recent  publishers'  con- ference at  Stanford  University,  Palo 
Alto,  Cal,  were  told  by  H.  C.  Burk- 
heimer,  publisher  of  the  Alhambra 
Post-Advocate. 

With  costs  rapidly  increasing  pub- 
lishers will  face  the  prospect  of  losses 

unless  they  correct  the  error  of  selling 
advertising  at  less  than  cost  in  order 
to  increase  volume  Mr.  Burkheimer 
said.  The  talk  was  accompanied  by 
charts  based  on  a  survey  the  publisher 
made  of  his  own  cost  and  rate  struc- 

tures and  included  a  plan  for  selling 
the  increased  rates  by  stressing  the 
community  services  performed  by 
newspapers  in  contrast  with  other mediums. 

services  is  that  it  crowds  off  the  movie  pages 
much  of  the  strictly  local  theatre  news ;  not 
such  a  pleasant  commentary  on  the  methods 
and  talents  of  the  local  publicity  writers.  If 
the  theatres  provided  the  newspapers  with  a 
higher  grade  of  local  news  the  editors  would 
not  prefer  the  wire  or  correspondence  stuff 
from  the  coast." Serializations  Popular 

Another  noticeable  trend,  the  reports  showed, 
is  the  increased  interest  that  editors  are  taking 
in  synopses  of  current  or  forthcoming  pictures, 
either  in  pictorial  or  novelette  form.  Studio 
publicity  offices  have  been  concentrating  on 
these  forms,  using  well  known  titles  and  out- standing writers,  and  newspapers  using  them 
have  found  them  valuable  circulation  builders. 

In  several  situations  the  newspapers  have  in- 
troduced regular  commercial  advertising  rates 

for  theatres.  In  all  of  these  cities  the  theatres 
report  satisfaction  with  the  lower  rate  which 
does  not  carry  with  it  any  definite  publicity 
promises.  In  Richmond,  Va.,  the  Times-Dis- 

patch decided  to  eliminate  all  unpleasant  dis- cussions of  publicity  with  the  theatres  and 
merchants.  Theatre  advertising  was  put  on  the 
commercial  rate  and  a  move  was  made  to  mini- 

mize the  space  given  to  the  screen.  Then  the 
paper  took  a  poll  of  its  readers  and  found  a definite  demand  for  more  film  news.  Since 
then  the  paper,  still  using  the  commercial  rate, 
has  enlarged  its  amusement  columns.  In  fact 
the  News-Leader,  which  has  maintained  its 
theatrical  rate,  has  increased  its  film  space  to 
keep  pace  with  the  other  paper. 

In  Norfolk  the  theatres  prefer  to  buy  adver- tising at  the  low  commercial  rate  rather  than 
pay  the  much  higher  theatrical  rate  and  secure 
the  50-50  publicity  when  the  higher  rate  in- volves. In  New  Orleans,  where  theatrical 
space  is  on  the  low  rate  basis,  the  papers  still 
give  considerable  editorial  space  to  the  the- atres.   In  Harrisburg,  Pa.,  policies  are  mixed. 

The  Telegraph  gives  very  liberal  attention  to 
the  screen.  The  Patriot  and  Evening  News 
gives  publicity  only  to  theatres  paying  the theatrical  premium  and  houses  buying  space  at 
the  commercial  rate  get  nothing. 

Screen  Pages  "Cleaned  Up" Cooperation  between  editors  and  theatre  man- 
agers has  made  possible  calm  discussion  of 

mutual  problems.  In  a  number  of  cities  the 
managers  have  been  successful  in  having  the 
newspapers  rid  the  amusement  pages  of  com- mercial advertising,  radio  programs,  unsightly 
black  advertisements  and  similar  material.  In 
other  cases  managers  have  persuaded  publish- 

ers to  postpone  contemplated  rate  increases. Theatres  in  Nashville  and  Syracuse  for  the 
last  year  have  been  the  victims  of  local  condi- tions. In  both  cities  the  practice  of  giving 
merchants  publicity  placed  under  advertising 
pressure  rather  than  on  the  basis  of  its  news 
value,  became  so  widespread  that  the  publishers 
combined  to  issue  a  "no  publicity"  edict.  This, aimed  primarily  at  the  commercial  advertisers, 
was  allowed  also  to  militate  against  the 
theatres.  While  the  local  screen  offerings 
received  routine  attention,  all  contests,  cooper- 

ative advertisements  and  similar  special  co- operation were  and  are  banned.  The  Theatrical 
advertising  rate  has  not  been  reduced. 

Syracuse  papers  are  eliminating  radio  col- 
umns and  sport  and  other  news  from  their  theat- 

rical pages.  In  Nashville,  the  Tennessean,  never 
very  partial  to  screen  news,  is  showing  more  in- terest in  theatre  coperation  and  recently  opened 
conversations  with  local  theatres  toward  build- 

ing up  a  Thursday  amusement  page. 
A  number  of  papers  in  other  cities  have 

recognized  Thursday  or  Friday  opening  dates 
and  have  amusement  pages  timed  accordingly, 
although  all  Sunday  papers  retain  their  spe- cial sections.  Most  of  these  now  deal  with  the 
coming  week's  attractions  rather  than  giving space  to  the  current  shows  which  already  have 
run  the  major  part  of  the  week. 

Drops  Publishers'  Agreement 
In  Pittsburgh  the  Sun-Telegraph's  recent  de- 

cision to  break  away  from  the  publishers'  agree- ment against  any  special  promotional  contests 
or  other  theatrical  exploitation  has  improved 
conditions.  The  agreement,  in  existence  many 
years,  barred  all  stunts  no  matter  how  good. 
The  paper  also  changed  its  film  policy  to  con- 

form more  to  the  general  Hearst  policy  of  ex- tensive art  and  timely  special  stories. 
With  a  change  of  ownership  of  the  Star-Trib- une there  has  been  a  general  change  for  the 

better  in  Providence.  The  new  owners  have  ex- 
pressed belief  in  the  value  of  film  news  and  are 

devoting  additional  space  to  it.  The  other 
papers,  the  Journal  Bulletin  and  the  Pawtucket Times  have  fallen  in  line  with  the  policy. 

Similarly  a  change  of  management  of  the 
Times  in  Reading,  Pa.,  quite  recently  brought 
about  a  sudden  change  in  the  situation  in  that 
city.  The  Eagle  for  several  years  has  per- permitted  the  theatres  to  choose  a  commercial 
rate  without  publicity  or  a  much  higher  film 
rate  which  involved  a  promise  of  publicity.  The 
Times,  with  an  amusement  rate  of  $1.19  per 
inch  has  continued  to  give  publicity.  A  new 
general  manager  for  the  Times  recently  offered 
the  theatres  the  regular  mercantile  rate  of  88 
cents  per  inch  and  promised  that  the  paper  not 
only  would  continue  its  present  publicity  but 
would  star  an  improved  amusement  page. 

In  St.  Louis  there  has  been  general  improve- 
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merit.  The  Post  Dispatch  retaining  its  Sunday 
amusement  page,  has  added  a  half  page  on 
Thursdays  and  a  full  page  on  Fridays.  The 
Star-Times  has  been  running  enlarged  daily 
screen  pages  and  the  Globe-Democrat  is  using  a full  page,  double  its  former  allotment.  All 
papers,  however,  are  adhering  to  an  agreement 
barring  film  contests. 
The  Indianapolis  Times  has  established  a 

daily  film  page  and  the  News  has  increased 
the  space  allotted  to  routine  news  and  special items. 
Rates  Increased 
Increased  theatrical  advertising  rates  were 

put  in  effect  October  1st  by  the  Pittsburgh 
Post-Gazette.  The  lineage  for  motion  picture 
advertising  has  been  increased  from  $6  to  $7  an 
inch  with  the  scale  for  legitimate  theatres  ad- 

vancing the  same  amount  from  $7  to  $8.  The 
Post-Gazette  is  alone  in  the  morning  field 
and  claims  the  top  circulation  in  the  city.  The 
new  rate  will  place  its  card  on  the  same  basis 
as  the  Press,  Scripps-Howard  afternoon  paper 
which  has  been  charging  the  higher  rate  for 
some  time. 
Omaha  theatres  have  received  news  of  a 

major  advance  in  rates  by  the  World-Herald 
which  recently  acquired  control  of  the  newspa- 

per field  in  the  city  through  its  purchase  of  the 
Bee-News.  All  existing  contracts  have  been 
cancelled  and  the  20  cents  an  inch  rebate  for- 

merly accorded  if  advertising  was  split  between 
the  two  papers  has  been  suspended.  Effective 
November  1st  the  rate  will  be  $5.05  an  inch 
with  a  rebate  of  10  cents  an  inch  if  150  inches 
a  week  are  used  and  an  additional  10  cents  if 
250  inches  are  used. 

An  advertising  rate  dispute  between  the  Lin- 
coln Theatres  Corporation  and  Westland  The- 
atres Corporation  on  one  side  and  the  news- papers, Journal  and  Star  on  the  other,  has  been 

settled  after  eight  weeks  of  dissension  which 
began  when  the  papers  increased  their  rate  of 
$3.70  to  $4.  The  theatres  withdrew  more  than 
half  of  their  usual  advertising.  Under  the  new 
agreement  the  rate  will  be  $3.80  an  inch  and 
if  more  than  50  inches  are  used  weekly  it 
will  be  $3. 
A  similar  but  more  extensive  war  is  still 

being  waged  in  Baltimore  where  the  theatres 
have  confined  their  advertising  in  the  Sun 
papers  to  directory  space  for  several  months 
since  the  papers  announced  a  rate  change. 
Neither  side  shows  any  inclination  toward 
modifying  its  stand  and  the  theatre  managers claim  no  loss  of  business  has  resulted.  The 
News-Post,  opposition  newspaper,  has  con- tinued its  cooperation  with  theatres. 

New  Orleans  Lineage 
Heaviest  in  South 

Display  advertising  placed  by  theatres  in  New Orleans  exceeds  that  of  other  industries,  major 
department  stores  excluded,  and  is  believed  to 
be  the  heaviest  in  the  South  in  comparison  with 
other  cities. 

While  advertising  rates  are  high  for  non-con- tracts, the  theatres  enjoy  the  commercial  rate  if 
a  sufficient  number  of  lines  are  contracted  for  at 
the  beginning  of  the  season,  with  a  rebate  for 
unused  lineage  when  the  year  expires.  National 
advertising  placed  by  the  distributors  and  pro- ducers is  not  as  heavy  as  the  local. 

Display  advertising  and  editorial  space  de- voted to  film  news  during  the  weeks  ending 
August  21st  and  28th  and  September  4th  and 
11th  totalled  for  two  seven  day  papers,  two 
six  day  papers  and  miscellaneous  weeklies,  com- 

ALL  ADVERTISING 
TAXED  IN  PERU 
The  Peruvian  Government  has 

enacted  legislation  providing  for  taxa- 
tion of  advertising  in  newspapers  and 

magazines,  the  revenue  to  be  applied 
toward  establishment  of  a  government 
printing  office  and  toward  the  ex- 

pense of  disseminating  propaganda 
concerning  Peruvian  economics,  in- 

dustry and  culture. 
According  to  a  report  to  the  United 

States  Department  of  Commerce  from 
Lima  the  law  will  be  applied  only  to 
publications  issued  in  Lima  or  its 
suburbs  and  will  amount  to  ten  per 
cent  ad  valorem.  Advertisements  so- 

liciting employment  will  be  exempt. 

pared  with  the  corresponding  weeks  for  1936 follow : 
1936  1937 

Display   1 0,000. inches    9,050  inches 
Free  reading   matter..  6,800  inches    7,300  inches 

Included  in  the  total  for  free  reading  matter 
were  routine  reviews  and  Sunday  layouts  as 
well  as  special  matter. 
Totals  Show  Decline 
For  Spokane  Papers 
Records  show  that  during  the  four  week  pe- 

riod from  August  21st  to  September  11th  this 
year  theatre  advertising  in  three  newspapers  in 
Spokane,  Wash.,  declined  about  950  inches  in 
comparison  with  the  corresponding  period  of 
last  year.  The  decrease  is  attributed  to  differ- ences in  the  weather  during  this  period,  the 
newspapers  claiming  15  per  cent  more  theatre 
advertising  so  far  this  year  than  for  correspond- 

ing months  of  1936. 
The  totals  for  the  period  were : 1936 

4,325  inches 
1937 

3,380  inches 
Free  space  given  theatres  by  the  three  news- papers is  about  the  same  this  year  as  last  but 

type  has  changed.  More  space  is  given  studio 
news  and  local  theatre  publicity  is  dressed  up  as 
legitimate  news.  Each  paper  gives  about  a  col- umn a  day  to  the  theatres,  including  gossip  and 
comment  on  local  theatre  bills.  The  Press  has 
a  full  page  of  art  and  film  news  on  Saturday. 
The  Spokesman-Review  has  a  color  section  on 
Sunday.  More  tieups  between  the  theatres  and 
the  papers  are  evident,  including  contests,  lobby 
displays,  and  special  shows. 
Cleveland  Advertising 
Shows  Big  Increase 

Theatre  advertising  lineage  in  four  Cleveland 
newspapers  for  August,  1937,  showed  an  in- crease of  1,204  lines  over  August,  1936.  Totals 
were : 

August.  1936  August,  1937 
Plain  Dealer  (morning)..  36,828  lines    38,764  lines 
Plain   Dealer   (Sunday)..   10,458  11,821 
News  (evening  daily)...  41,223  46,318 
Press   (evening  daily)...  45,355  48,165 
Totals   133,864  lines  145,068  lines 
Cleveland  first  run  houses  receive  an  average 

of  approximately  1,500  lines  of  free  space  a 

week  in  the  Plain  Dealer,  including  daily  and 
Sunday  editions,  and  the  Press  and  the  News, 
each  daily  except  Sunday.  On  extraordinary 
occasions  as  much  as  3,500  lines  has  been  ac- 

corded a  picture  in  one  week. 
Grosses,  Advertising 
Up  in  Indianapolis 

Total  theatre  receipts  in  the  fifty-odd  houses 
of  Indianapolis  showed  an  increase  of  approxi- 

mately $30,000  for  the  period  August  15th  to 
September  11th  compared  with  corresponding 
period  a  year  ago. 

In  round  numbers  receipts  for  the  period 
in  1936  were  about  $270,000 ;  this  year  they  ran 
about  $300,000  or  better.  Virtually  all  existing 
theatres  show  increases  in  grosses  over  last 
year  and  the  increase  also  represents  three  or 
four  additional  houses,  including  two  reopenings 
of  houses  long  closed. 

Agate  lines  of  theatre  advertising  in  Indian- 
apolis's  three  newspapers  totaled  80,000  in  the period  in  1937,  as  against  73,000  for  the  four weeks  in  1936. 

Free  space  dropped  a  bit.  The  four  weeks 
yielded  200  columns  of  space  in  1936  and  190 columns  this  year. 

Included  in  the  period  is  the  Indiana  State 
Fair,  which  can  be  credited  with  bringing  about 
$10,000  additional  into  the  houses — principally 
downtown  ones,  of  course — during  the  week  of its  existence.  It  also  accounts  for  some  increase 
in  newspaper  advertising  but  a  decrease  in  free 
space.  The  papers  made  generous  use  of  news 
and  pictures  of  the  fair  and  amusement  space 
consequently  is  constricted. 

Slight  Increase In  New  Haven 
Total  estimated  theatre  receipts  in  New  Haven, 

including  the  West  Haven  and  East  Haven 
areas,  were  $129,000  for  the  weeks  ended  August 
21st  and  28th  and  September  4th  and  11th,  ap- 

proximately 8  per  cent  better  than  corresponding 
weeks  of  1936,  in  which  the  gross  was  about 
$118,000.  These  figures  include  four  first  run 
houses  and  14  second  run.  Although  several 
individual  theatres  report  an  increase  over  last 
year  for  this  period  of  nearer  25  per  cent,  this  is 
not  generally  indicated. 

B.  E.  Hoffman  of  Warner  Theaters,  believes 
that  whatever  increase  is  shown,  is  due  not  to 
betterment  of  general  conditions  in  the  least, 
but  to  earlier  release  of  big  feature  pictures 
within  the  period. studied,  and  a  "break"  in  pre- Labor  Day  weather  conditions. 

An  approximate  total  of  2,700  inches  of  adver- 
tising space  was  taken  by  local  theatres  in  the 

morning  Journal  Courier  and  Evening  Register 
for  the  four  weeks  considered,  the  evening- 
paper  representing  about  two-thirds  of  this space.  Space  taken  last  year  in  local  ads  was 
about  the  same,  except  in  the  instance  of  the 
Journal-Courier  which  many  theatres  reduced 
after  the  rate  was  changed  from  $1.75  to  $1.85 
an  inch.  The  Register  rate  is  $3.00  an  inch. 
Only  about  eight  of  the  neighborhoods  advertise 
regularly,  using  a  2-inch  top  size  ad,  while East  Haven  and  West  Haven  houses  use  the 
news  columns  for  publicizing  programs. 

The  greatest  change  in  the  advertising  situa- tion in  1937  was  the  tremendous  increase  in  na- 
tional advertising  placed.  During  the  last  two 

weeks  in  August  and  the  first  two  in  September 
the  national  lineage  appearing  in  both  papers 
amounted  to  approximately  650  inches.  In  1936 
for  the  same  weeks,  there  were  205  inches.  This 
again  may  be  partially  traced  to  the  earlier  re 
leases  of  leading  features  this  year. 

About  1,000  inches  of  free  space  in  the  form (.Continued  on  following  page) 
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of  readers  and  art  were  given  theatres  by  both 
papers  during  these  four  weeks,  or  about  one- third  the  amount  of  paid  space.  A  negligible 
amount  of  copy  on  serials,  contests  and  other 
articles  appeared  during  the  time  considered. 
Birmingham  Lineage 
Shows  Little  Change 
A  check  of  Birmingham  and  surrounding  ter- ritory reveals  an  average  of  10  per  cent  increase 

in  grosses  for  the  four  weeks  selected  for  1937 
as  against  the  same  period  in  1936  though  in  one 
or  two  instances  managers  reported  a  larger 
July-August  business  in  1937  and  a  slack  pe- riod during  the  late  days  of  August  and  early 
September. 
The  trend  shows  a  larger  per  cent  increase  in 

grosses  for  downtown  houses  than  for  neighbor- hood theatres. 
The  average  for  newspaper  advertising  is 

about  the  same  for  both  periods  with  possibly 
slightly  less  free  space  in  1937  than  in  1936. 
Business  Upturn 
Slow  in  Kansas  City 
Improved  general  conditions  in  Kansas  City 

and  the  surrounding  area  have  not  been  reflected 
in  theatre  grosses,  an  analysis  of  box  office  re- 

turns reveals.  Circuits  representing  150  the- atres both  in  Kansas  City  and  in  the  territory 
report  grosses  off  from  10  to  20  per  cent  in 
the  four- week  period  ending  September  11th 
with  the  Labor  Day  holiday  weekend  compara- 

tively the  same  distance  from  last  year's  figure. This  figure,  circuits  report,  holds  true  not  only 
for  the  dated  period  above,  but  for  the  summer 
as  well.  An  average  for  this  group  would  be 
a  loss  of  between  10  and  15  per  cent. 

Only  one  circuit  reported  grosses  up.  This 
was  Commonwealth  Amusement  Corporation, 
with  28  theatres.  Here  grosses  are  said  to  be 
holding  their  own  with  last  year,  or  gaining 
slightly. 
Among  first  runs  in  Kansas  City  business  is 

down.  Two  houses  report  business  up  from  10 
to  30  per  cent ;  two  report  it  down  15  per  cent, 
and  one  reports  the  decrease  at  25  per  cent.  An 
average  based  on  seating  capacity  leaves  grosses 
in  this  category  definitely  lower. 
Comments  would  indicate  that  returns  from 

early  season  "big  picture"  releases  have  been disappointing. 
Advertising,  national  and  local,  is  down  in 

comparison  with  a  year  ago.  This  is  true  both 
of  the  territory  and  of  local  first  runs.  Kansas 
City,  Mo.,  suburbans  show  little  variance  in  ad- vertising lineage  between  the  four  weeks  ended 
Sept.  11,  1937,  and  the  same  period  of  1936. 
The  five  first  runs,  however,  bought  over  17 
per  cent  less  lineage  in  the  four  weeks  this 
year  than  in  the  same  period  a  year  ago  in  their 
biggest  medium. 

Free  space  ran  about  the  same.  In  the  Kan- 
sas City  Star  there  is,  regularly,  a  daily  column 

from  Hollywood.  In  Sunday's  issue  the  first page  of  one  of  the  sections  is  devoted  to  art 
layouts  and  reviews.  In  Thursday's  Times (Star  morning  edition)  is  an  art  layout  with 
captions  on  coming  attractions.  This  has  in- 

creased slightly  due  to  increased  use  of  double 
features  by  first  runs.  Otherwise  there  is  no 
appreciable  change. 

In  the  Journal-Post  Lowell  Lawrance's  re- 
views on  Sunday  and  "Views  and  Previews" column  five  days  a  week  are  much  the  same 

in  space  as  a  year  ago.  They  are  confined 
to  the  product  at  the  Midland,  Mainstreet  and 
Newman,  the  only  first  runs  operating  last  year as  well  as  those  which  advertise  in  the  Post. 
Lawrance  is  using  more  serializations  on  out- 

standing early  season  pictures. 

EXHIBITORS  BLAMED 
FOR  PRESS  FRICTION 

Squabbling  among  theatre  managers 
over  the  amount  of  publicity  granted 
certain  houses  is  responsible  for  lack 
of  newspaper  cooperation  in  many 
cases,  according  to  Oscar  A.  Dobb, 
advertising  and  publicity  manager  for 
Loew's  Theatres. 

"A  narrow  dog-in-the-manger  atti- 
tude among  the  competing  theatres," 

he  said,  "apparently  has  turned  many a  harassed  editor  against  the  movies 
and  movie  publicity.  The  fact  that 
one  theatre  lands  a  good  story  or  con- 

test in  a  local  paper  often  sends  all 
other  managers  to  the  editor  crying 
discrimination  and  demanding  a 
'break'  for  themselves.  .  .  .  The  dis- 

gusted editor  decides  to  avoid  the 
arguments  and  complaints  by  shutting 
down  on  all  publicity  except,  perhaps, 
the  bare  routine  stuff  that  does  no 
one  much  good,  not  even  the  paper." 

Grosses  Up,  Lineage 
Down  in  Wilmington 
Box  office  receipts  of  Wilmington  theatres 

showed  a  decided  upturn  for  a  four-week  period during  1937  compared  with  the  corresponding 
period  in  1936  as  circuit  and  independent  houses 
reported  increases  of  from  10  to  25  per  cent. 
The  comparison  was  made  in  a  survey  of  city 
theatres  for  the  four-week  period  including  the 
last  two  weeks  of  August  and  first  two  in  Sep- tember. 
While  receipts  of  independent  houses  in  the 

city  were  not  disclosed  managers  reported  in- creases for  that  period  over  the  same  four  weeks 
in  1936  of  up  to  25  per  cent,  while  the  circuits 
gain  averaged  better  than  10  per  cent.  Bqx 
office  receipts  for  the  two  circuits,  Loew's  and Warner  Brothers,  totaled  $58,000  in  the  four- 
week  period,  including  the  weeks  ended  August 
21  and  28  and  September  4  and  11,  compared 
with  $52,650.30  for  the  same  period  in  1936. 

Local  advertising  space  in  the  city's  three newspapers  by  circuit  houses  and  one  first  run 
independent  down-town  theatre  showed  a  slump 
for  the  four-week  period  in  1937  over  the  cor- 

responding period  in  1936.  A  total  of  14,868 
lines  were  used  in  the  local  papers  for  1937 
compared  with  19,146  in  1936,  a  decrease  of 
4,278  lines. 

National  advertising  for  the  same  houses 
showed  a  heavy  increase,  however,  with  8,906 
lines  reported  for  the  1937  period  compared 
with  6,474  lines  in  1936,  an  increase  of  2,432 lines. 

The  unchanged  policy  of  the  local  press  to- 
ward free  theatre  publicity  showed  little  in- crease for  1937  over  the  1936  period.  In  the 

city's  three  papers,  the  J ournal-Every  Eve- ning, Wilmington  Morning  News  and  Sunday 
Star  a  total  of  1,773  inches  of  free  space  was 
given  to  all  theatres  in  the  city  for  1937  com- pared with  1,761  inches  during  the  same  period 
in  1936,  an  increase  of  only  12  inches.  The 
Journal  gave  674  inches  in  1937  compared  with 
655  in  1936,  the  News  697  in  1937  compared 
with  706  in  1936  and  the  Star  402  inches  in 
1937  compared  with  400  in  1936. 

Syracuse  Advertising 
Shows  August  Increase 

A.  total  of  8,074  more  lines  of  advertising  were 
placed  by  theatres  in  Syracuse  in  three  newspa- pers in  August  of  1937  than  in  the  same  month 
of  1936.  The  figures  for  the  three  papers,  in- cluding daily  and  Sunday  editions  were: 1936  1937 
Herald    I  7,278  lines  20,965  lines 
Journal-American    19,501  22,084 
Post-Standard    16,197  19.001 
Totals    53,976  lines  62.050  lines 
Total  free  space  given  theatres  as  readers  and 

news  averages  one  column  a  day  including  Sun- 
day. This  figure  is  slightly  high  but  includes 

extra  space  given  in  picture  displays  and  indi- cates no  change  from  last  year. 
Los  Angeles  Grosses  Up; 
Advertising  Unchanged 
For  the  four  week  period  ended  September 

11th  box  office  gross  receipts  in  the  Los  An- geles territory  were  approximately  $2,200,000, 
a  figure  said  by  theatre  executives  to  be  a  ten 
per  cent  increase  over  the  same  time  last  year. 

In  the  same  period  Los  Angeles  theatres  paid 
for  12,240  inches  of  display  advertising  in  the 
Times,  Examiner,  Herald-Express,  Daily  News, 
Post-Record  and  Hollywood  Citizen-News. Neighborhood  local  papers,  shopping  news 
sheets  and  market  throwaways  were  not  in- 

cluded Exchange  advertising  for  which  theatres 
run  newspaper  exploitation  clips  totalled  7,040 
inches.  During  the  period  free  publicity,  regu- 

lar columns,  studio  material  and  news  stories 
of  openings  totalled  21,048  inches. 
The  figures  were  practically  the  same  for 1936. 

National  Decency  Legion 
Classifies  19  Productions 

Of  19  new  pictures  reviewed  and  classified 
by  the  National  Legion  of  Decency  in  its 
listing  for  the  current  week,  14  were  ap- 

proved for  general  patronage  and  five  were 
listed  as  unobjectionable  for  adults.  The 
pictures  and  their  classification  follow: 

Class  A-l,  Unobjectionable  for  General 
Patronage:  "Breakfast  for  Two,"  "A Bride  for  Henry,"  "Bulldog  Drummond 
Comes  Back,"  "Casta  Diva,"  "Fit  for  a 
King,"  "Lancer  Spy,"  "Life  Begins  with 
Love,"  "Love  Is  on  the  Air,"  "Over  the 
Goal,"  "The  Perfect  Specimen,"  "65,68  och 
Jag,"  "Stars  Over  Arizona,"  "Thunder 
Trail,"  "Youth  on  Parole."  Class  A-2,  Un- 

objectionable for  Adults:  "The  Bride  Wore 
Red,"  "Dangerously  Yours,"  "Ebb  Tide," 
"La  Llaga,"  "The  Westland  Case." 

Wilby  To  Discuss 
Paramount  Contract 
Negotiations  for  a  new  operating  con- 

tract for  the  Wilby-Kincey  Circuit  in  the South  and  Paramount  will  be  continued  next 
week  when  R.  B.  Wilby  visits  New  York, 
according  to  Y.  Frank  Freeman,  Paramount 
vice-president  and  theatre  head. 

The  former  agreement  expired  June  30th 
and  negotiations  were  undertaken  in  mid- summer but  were  postponed  when  Mr. 
Wilby  found  it  necessary  to  return  to  the 
south.  A  five-year  contract  is  understood 
to  be  under  consideration. 
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EXHIBITORS  INCREASE  ATTENTION 

TO  RADIO  AS  AID  TO  BOX  OFFICE 

Butterfield  and  United  Detroit 
Circuits  Using  Tieups  and 
Trailers;  Radio  Newsreel  Is 
Minneapolis  Variant 
Hollywood's  renewed  attention  in  the 

radio  broadcasting  of  their  stars  and  pic- 
tures is  bringing  an  equal  interest  on  the 

part  of  some  exhibitors  in  the  use  of  the 
air  medium  for  publicizing  their  screenings 
— this  despite  the  protests  heard  elsewhere 
in  exhibition  from  some  owners  against  the 
so-called  "competition"  of  film  stars  on  the air. 

Although  virtually  all  state  exhibitor  or- 
ganizations at  one  time  or  another  have 

condemned  the  practice  of  film  studios 
loaning  their  stars  to  radio,  the  principal 
source  of  complaint  against  the  renewed 
move  appears  to  be  concentrated  now  in 
the  Independent  Theatre  Owners  of  Ohio, 
whose  secretary,  Pete  J.  Wood,  this  week 
advised  members  to  play  as  many  MSM 
percentage  pictures  on  Thursday  nights  as 
they  can,  as  one  means  of  combating  the 
"competition"  of  Metro's  new  arrangement to  loan  all  their  stars  to  the  General  Foods 
programs.  Mr.  Wood  had  previously  regis- 

tered a  vigorous  protest  in  behalf  of  his 
organization  with  Nicholas  M.  Schenclc, 
MSM  president. 

Organized  exhibitors  are  investigating  the  ex- 
tent, if  any,  of  the  film  stars'  competition  on  the air  through  a  special  MPTOA  committee,  under 

the  leadership  of  Walter  Vincent,  circuit  owner, 
which  has  been  studying  the  situation  for months. 
Now,  however,  many  individual  owners  and 

circuits,  apparently  believing  that  radio  can  be 
utilized  as  a  box  office  aid,  are  tying  in  exten- 

sively with  local  stations  on  arrangements,  made 
cooperatively  or  otherwise,  for  broadcasting  of entertainment  or  information  to  publicize  their 
current  attractions. 

Several  hundreds  of  theatres  today  are  using 
local  stations  for  exploitation  tieups,  obtaining 
air  "plugs,"  gratis  for  the  most  part.  Added to  these  are  the  several  dozens  recruited  in  the 
past  few  days  to  the  idea  of  radio  aid  for  box- offices. 
Michigan  Circuits  Active 
Probably  the  most  formidable  tie-in  has  been made  in  Michigan,  where  radio  again  is  being 

employed  as  a  ticket-selling  medium  throughout the  territory  by  Butterfield  Theatres  and  United 
Detroit  Theatres,  two  of  the  largest  circuits  in the  state. 

United  Detroit  last  week  started  a  series  of 
"new  season  previews,"  first  instituted  by  United Detroit  in  cooperation  with  Robert  Gillham, 
director  of  advertising  for  Paramount. 
Nine  stations  broadcast  the  United  shows, 

originating  at  the  Detroit  studios  of  Station 
WXYZ.  The  program  runs  for  a  half-hour  and is  a  combination  of  both  drama  and  music,  with 
an  orchestra  of  30,  a  chorus  of  16,  several  solos 
and  a  dramatic  cast  of  from  eight  to  15  persons, 
depending  on  the  character  of  the  dialogue  taken 
from  the  Hollywood  film  script.  The  story  of 
the  current  feature  attraction  is  told  up  to  the 
point  of  arousing  curiosity,  with  dialogue  and 
the  high  points  of  both  orchestral  and  voice 

AMUSEMENT  STOCKS 
AT  $437,783,318 

The  market  value  of  amusement 
stocks  traded  in  on  the  floor  of  the 
New  York  Stock  Exchange  as  of  Oc- 

tober 1st  was  $437,783,318. 
The  average  price  of  the  securities 

at  that  time  was  $24.43  a  share. 

music  given  from  the  film's  score.  Other  De- troit and  subsequent  stations  now  airing  this 
program  are  Stations  WWJ,  WJR,  WMBC  and 
WJBK. The  Butterfield  circuit  ties  in  with  spot  an- nouncements at  the  close  of  the  program  on  the 
local  stations  in  the  cities  of  Lansing,  Kalama- 

zoo, Grand  Rapids,  Bay  City,  Battle  Creek, Flint  and  elsewhere. 
Trailers  on  the  screens  of  the  United  Detroit 

Theatres  in  Detroit  and  in  the  Butterfield  The- atres throughout  Michigan  call  attention  in  the 
theatre,  as  do  special  newspaper  advertisements 
which  are  used  by  the  theatres  on  the  radio 
pages  of  all  local  daily  newspapers. 
Edward  Forrester,  of  the  Omaha  theatre,  in 

Omaha,  started  a  weekly  15-minute  program  at eleven  a.m.  Wednesday,  over  Station  WOW, 
in  Omaha,  for  the  benefit  of  the  large  circuit 
operated  by  Tri- States  theatres. A  unique  cooperative  radio  arrangement  with exhibition  was  made  in  Minneapolis,  where  both 
Station  WTCN  and  the  World  theatre  joined  to 
produce  a  radio  newsreel,  each  giving  mention 
to  the  other  in  advertising  and  station  announce- ments. The  idea  is  a  local  newsreel,  covering 
events  of  immediate  interest,  particularly  those 
upon  which  the  radio  station  lays  emphasis  in 
its  regular  news  broadcasts. 
The  World  provides  the  camera  equipment 

and  cameraman,  and  Station  WTCN  furnishes 
Stephen  Wells,  director  of  publicity,  who  edits the  film  and  writes  the  continuity,  and  Charles 
Irving,  narrator. 

"Art"  theatres,  and  there  are  many  in  and around  New  York,  are  benefiting  by  the  new 
"International  Film  Review"  series  going  over Station  WBNX,  Tuesdays  at  5  :30  P.  M.,  when 
Bob  Stokes  comments  on  their  foreign  film  fare. 

Great  States  Circuit  in  the  midwest,  head- 
quarters in  Chicago,  is  turning  to  radio  as  a 

potential  aid  for  its  box  offices.  Jules  J.  _  Ru- 
bens, Great  States  executive,  is  even  consider- ing the  operation  of  a  1,040  kilocycle  station 

with  a  250-watt  daytime  power  from  Aurora,  111. 
He  already  has  filed  an  application  to  build 
with  the  Federal  Communications  Commission 
in  Washington. 
Tieup  on  Celebrities 

Albert  Galston,  operating  the  Marcal  theatre 
on  Hollywood  Boulevard,  in  Hollywood,  writes 
to  describe  a  radio  tie-in  which  he  employed. 

The  program  was  presented  jointly  by  Station KMPC  and  the  Marcal. 
Arranged  by  Mr.  Galston  and  Jay  M.  Sutton, 

theatre  head,  the  tie-up  presented  the  cast  of 
Cecil  B.  DeMille's  "Godless  Girl,"  current  at- 

traction, in  person  on  the  stage,  where  they  re- 
ceived "a  tremendous  ovation,"  according  to  Mr. Galston.  They  were  then  rushed  to  KMPC 

studios,  where  they  spoke  to  the  audience  of  the air  and  also  the  audience  seated  in  the  theatre. 
This  was  followed  by  the  master  of  ceremonies, 
who  introduced  the  screen  celebrities  seated  in 
the  theatre  auditorium. 
Edwin  ("Cinemania")  Martin,  columnist  and commentator,  officiated  as  master  of  ceremonies 

both  theatre  and  radio.  The  remote  control 
set-up,  arranged  by  Clarence  Talbott,  Marcal 
projectionist,  consisted  of  a  public-address-radio system  hooked  up  to  the  theatre  sound  system. 

In  Pittsburgh,  Walt  Framer,  air  commentator 
for  Station  WWSW,  is  doing  competitive  pro- 

grams for  air  attention  for  both  the  Harris 
Amusement  Circuit  and  Warner  Brothers  Cir- 

cuit. Harris  is  sponsoring  the  Framer  "Show- Shopper"  program  and  Warners  are  sponsoring 
the  Framer  "Footlights  and  Shadows"  show  at 11:30  every  morning.  The  Harris  program 
goes  over  the  air  for  15  minutes  at  5:45  P.  M., 
excepting  Saturdays  and  Sundays. 
Details  of  MGM  Plan  Coming 

Plans  for  the  new  MGM  air  show  which  is 
to  be  sponsored  by  General  Foods  for  advertis- ing Maxwell  House  Coffee  will  be  formulated 
this  week  on  the  Coast  when  Louis  K.  Sidney, 
of  Metro,  who  will  be  general  director  of  the 
program,  arrives  in  Hollywood  to  confer  with 
Billy  Bacher,  in  charge  of  the  show  on  the coast.  Nicholas  M.  Schenck,  president  of 
Loew's,  said  the  other  day  that  he  saw  certain 
advantages  in  a  radio  tieup,  provided  the  pro- gram is  handled  properly. 

The  first  indication  of  MGM's  new  policy  of maintaining  a  watchful  eye  over  the  outside 
radio  commitments  of  its  players  came  to  the 
fore  this  week  with  Mr.  Bacher,  producing 
Sunday's  Vicks  program  starring  Jeanette  Mac- 
Donald,  "loaned"  to  Morse  International  Agen- 

cy to  produce  "The  Student  Prince,"  Miss  Mac- Donald's  Sunday  vehicle. RKO  Radio  has  established  a  radio  relations 
department  and  will  preview  important  pictures 
for  sponsors  and  producers  of  radio  shows  in- terested in  using  screen  talent  on  the  air.  First 
preview  was  of  "Music  For  Madame,"  this week. 

Grand  National  is  the  latest  production  com- 
pany to  make  plans  for  an  air  presentation.  A 

print  of  "Renfrew  of  the  Royal  Mounted,"  re- cently completed  feature  with  James  Newill, 
radio  singer,  in  the  title  role,  has  been  shipped 
to  New  York  for  submission  to  a  possible  spon- sor to  return  the  serial  to  the  air. 

Final  consummation  of  the  Warner  Brothers- American  Tobacco  Co.  air  deal  awaits  merely 
the  waxing  of  the  proposed  program  and  the 
approval  of  the  show  by  the  tobacco  company, 
Tom  McAvity,  radio  department  head  of  Lord 
and  Thomas,  said  in  New  York  this  week.  He disclosed  for  the  first  time  that  the  studio  heads 
approved  of  their  end  of  the  deal  which  would have  Warner  stars  and  musical  talent  and  scripts. 

The  Warner  show,  if  approved,  would  replace 
"The  Lucky  Strike  Hit  Parade"  on  the  NBC- Red  Wednesdays  and  would  be  one  hour  long. 
Dick  Powell  and  Leo  Forbstein,  studio  musical 
director,  would  be  permanent  features  of  the 
program  with  other  lot  talent  utilized  from  time 
to  time. 

Don  Becker  of  Transamerican  has  taken  of- fices at  the  Warner  lot  to  help  arrange  the  show 
and  waxing,  calling  in  the  service  of  Major  Na- than Levinson,  studio  sound  department  head. 
Recording  will  be  finished  in  about  three  weeks. 
Rubey  Cowan,  Paramount  radio  contract  man, 

said  two  weeks  ago  in  New  York  that  "Para- 
mount is  planning  return  to  an  air  program" such  as  the  "Paramount  on  Parade"  program which  was  discontinued  last  spring,  or  like 

Metro-Goldwyn-Mayer's  General  Food  Show. 
Ed  Kuykendall,  president  of  the  Motion  Pic- ture Theatre  Owners  of  America,  now  in  Holly- 

wood, while  discussing  studio  broadcasting,  said 
that  the  MPTOA's  attitude  is  that  MGM,  as 
well  as  other  studios,  should  have  the  exhibitors' box  office  point  of  view  in  regard  to  radio  pro- 

grams. 
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THEATRES  TURN  TO  LOCAL  NEWSREEL 

AS  SUBSITUTE  FOR  CHANCE  GAMES 

Newspapers  Cooperate;  Ex- 
hibitors Frequently  Use 

16  mm.  Film  for  Inde- 
pendent Productions 

Looking  about  for  some  device  to  take 
the  place  of  chance  games,  pot-and-pan  give- 

aways and  other  gift  forms  as  the  seemingly- 
necessary  added  attraction,  a  number  of  ex- 

hibitors are  turning  to  the  independent  pro- duction of  local  newsreels. 
The  production  of  local  newsreels  is  not 

new,  but  now  theatre  owners  are  taking  on 
the  idea  in  large  numbers,  frequently  using 
16mm  film. 
The  Burton  Jerrel  "News  Flashes"  in Iowa  already  are  serving  local  newsreels  to 

some  190  theatres  in  that  state  (Motion 
Picture  Herald,  page  92,  August  14th), 
and  now  the  Chicago  and  Minneapolis  areas 
are  adopting  the  plan. 

In  Minneapolis,  Radio  Station  WTCN  and 
the  World  theatre  jointly  are  cooperating 
on  a  local  newsreel  covering  that  city  and 
the  neighboring  St.  Paul,  filming  events  of 
local  interest,  particularly  those  upon  which 
the  radio  station's  news  broadcasts  place emphasis.  The  World  theatre  furnishes  the 
camera  equipment  and  cameraman,  and 
Stephen  Wells,  publicity  director  of 
WTCN,  edits  the  film  and  writes  the  con- 

tinuity. Charles  Irving  is  the  commentator. 
Perhaps  the  outstanding  example  in  the  Chi- 

cago zone  is  the  16-mm  newsreel  being  produced by  the  Stadium  theatre  in  Evanston.  This 
newsreel  has  been  a  weekly  feature  for  the  past 
month  and  interest  in  the  enterprise  has  been 
growing  rapidly,  according  to  Stuart  Tomber, 
manager  of  the  theatre.  The  newsreel  is  worked 
out  in  cooperation  with  the  Evanston  News- Index,  a  daily  newspaper  which  supplies  the 
cameramen  with  information  regarding  coming 
news  events  and  in  the  case  of  spot  news  the 
cameramen  are  immediately  informed  and  assist- 

ed in  getting  a  pictorial  record  of  the  story. 
Home  of  Northwestern  University 
Evanston  is  the  home  of  Northwestern  Uni- 

versity, a  fact  making  it  an  ideal  place  for  better 
than  average  news  coverage,  as  many  of  the 
school  activities  lend  themselves  to  being  pho- 

tographed. Football  games,  class  meetings, 
dances,  sorority  and  fraternity  affairs,  scholastic 
events  and  many  other  campus  doings  are  con- stant subjects  for  the  newsreel.  Last  week  the 
football  game  between  Northwestern  and  Iowa 
State  was  photographed,  and  the  films  rushed 
through  for  the  first  showing  shortly  after  the 
games.  Games  away  from  the  campus  will  be 
photographed  and  shown  on  the  Stadium  screen, 
according  to  those  in  charge. 

Full  cooperation  has  been  given  the  theatre 
by  the  University  which  sees  in  the  newsreel 
a  splendid  publicity  medium.  Arrangements  are 
being  made,  it  is  reported,  for  the  University  to 
use  what  footage  they  desire  from  the  reel  after 
the  theatre  showing.  This  footage  will  be  used 
in  shorts  to  be  sent  to  alumni  groups  through- out the  country. 

Doing  the  camera  work  for  the  newsreel  are 
two  college  students  of  considerable  experience. 
John  Fuller,  one  of  the  cameramen,  is  a  pioneer 
with  a  16  mm  camera,  having  made  manv  travel 
films  in  the  far  north.    Bart  Spence,  his  associ- 

ate, has  also  been  active  in  the  16  mm  line  for several  years. 
The  Stadium  theatre  is  a  1,200  seat  house  and 

the  throw  from  the  projection  booth,  where  the 
16  mm  projector  is  set  up,  is  close  to  120  feet. 
The  projector  used  is  a  rotary  sprocket  intermit- tent machine  made  by  the  DeVry  company. 
Earlier  Tests  on  35  mm.  Film 
On  numerous  occasions  local  newsreels  have 

been  started  in  and  about  Chicago  but  always 
they  have  been  on  35  mm  film.  The  cost  of 
producing  a  newsreel  on  35  mm  is  about  75  per cent  more  than  on  the  16  mm  scale. 

Because  of  the  current  interest  in  the  estab 
lishment  of  the  16  mm  newsreel  the  DeVry  com- 

pany this  week  announced  in  Chicago  that  they 
had  worked  out  a  plan  whereby  theatremen  in- 

terested in  making  their  own  newsreels  could 
lease  the  necessary  equipment  on  a  small  weekly 
payment  plan.  The  DeVry  company,  which 
makes  all  sorts  of  motion  picture  equipment, 
would  supply  the  camera,  projector,  exposure 
meter,  cutting  machine  and,  if  desired,  the  de- veloping and  printing  equipment. 

Several  Chicago  laboratories  are  equipped  for 
the  handling  of  the  16  mm  film  which  in  most 
instances  is  shot  on  negative  stock  although  in 
places  where  only  one  print  is  needed  the  re- 
versable  film  put  out  by  film  companies  would 
be  entirely  adequate  and  easy  to  handle. 

Interest  in  the  Chicago  newsreel  idea  has 
prompted  other  companies  to  investigate  the  plan 
and  it  now  appears  possible  that  more  companies 
may  enter  the  field.  Using  safety  film  at  all 
times  makes  it  possible  to  project  the  films  from 
the  auditorium  of  the  theatre  in  cases  where 
the  throw  is  too  long.  "P.A."  systems  are  used for  sound  effects  and  the  voice  description matter. 

For  weeks  now  the  Tosa  theatre  in  Wauwa- 
tosa,  Wis.,  has  been  using  the  16  mm  newsreel 
idea  with  the  result  that  business  on  the  nights 
the  film  is  shown  has  been  above  normal.  In 
Morgantown,  N.  C,  Walter  Green,  theatre  op- erator there,  uses  the  plan  with  success,  it  is 
Newspapers  Cooperate 
One  important  development  from  this  local 

newsreel  idea  is  the  eagerness  newspapers  have 
shown  in  wanting  to  work  with  the  theatres  us- ing the  newsreel.  Both  the  newspaper  and  the 
newsreel  have  much  in  common  and  the  publicity 
they  give  each  other  has  proved  extremely  bene- 

ficial. In  Evanston,  the  News-Index  runs stories  about  the  reel  almost  daily  and  prior  to 
the  showing  of  the  reel,  which  is  for  one  night 
a  week  only,  a  half-page  advertisement  is  given the  theatre  for  advertising  the  film  along  with 
the  current  feature  attractions. 

At  present  other  activities  in  the  16  mm  field 
are  being  announced  in  Chicago.  This  week  the 
Walgreen  Drug  stores,  of  which  there  are  400 
in  this  territory,  advertised  16  mm  films  for  sale. 
The  pictures  offered  are  those  made  by  the  Cas- 

tle film  company  and  are  of  the  news  or  novelty 
type.  They  come  in  various  lengths  and  are sold  outright. 

Almost  currently  with  this  announcement  by 
the  Walgreen  company,  Movie  Film  Exchanges, 
Inc.,  announsed  a  16  mm  film  rental  plan  where- 

by those  who  wish  to  rent  400-foot  features  can do  so  at  the  rate  of  $1  per  reel.  These  reels 
will  also  be  released  by  drug  stores,  and  Dick 
Courtenay,  promotion  manager  of  the  company, 
states  that  more  than  100  stores  in  key  cities 
throughout  the  country  will  have  these  films  for 
rental  in  a  short  time.  B.  C.  Fassio  is  the  head 
of  the  concern  and  is  shooting  his  feature  pic- tures in  local  studios.  The  latest  production 
issued  was  "Footlight  Follies  of  1937,"  which is  being  released  by  First  Runs,  Ltd.  The vaudeville  film  is  silent. 

Annual  Meetings 

For  Exhibitors 

Of  Three  States 
With  Allied  Theatres  of  Michigan  meet- 

ing this  week  in  annual  convention,  at  De- 
troit, additional  state  exhibitor  organiza- 

tions moved  to  hold  their  annual  sessions, 
in  the  nature  of  Wisconsin's  Independent Theatres  Protective  Association,  which  set 
November  2nd  and  3rd  as  the  dates,  in 
Milwaukee,  and  Arkansas'  Independent Theatre  Owners  Association,  which  set 
November  7th  and  8th,  in  Little  Rock. 

Other  exhibitor  organization  news  this 
week  was  the  election  of  officers  and  direc- 

tors by  Allied  Theatres,  of  Massachusetts, 
and  progress  in  the  merger  of  the  Inde- 

pendent Theatre  Owners  Association  of 
New  York  City  with  Allied  Theatres  of New  Jersey. 

"Real  Organization"  Sought 
Edgar  A.  Kirchner,  manager  of  the  Family 

Theatre,  Detroit,  opened  the  Michigan  exhibitor 
meeting  with  a  discussion  of  plans  to  make  the 
organization  a  "real  independent  exhibitors' association."  Interest  in  the  convention  cen- tered on  the  aftermath  of  recent  withdrawals 
of  a  large  proportion  of  Allied  members  to  join Cooperative  Theatres  of  Michigan,  along  with 
the  resignation  of  Henderson  M.  Richey,  who 
was  Allied  general  manager  for  many  years 
and  a  former  national  officer  of  Allied  States. 

Sessions  of  the  Wisconsin  meeting  will  be 
restricted  to  business,  according  to  Ray  Tesch, 
business  manager  of  the  association  who,  with 
Edward  Maertz  and  Max  Krofta,  comprise  the 
general  convention  committee. Officers  and  directors  elected  at  the  annual 
meeting  of  the  Allied  Theatres  of  Massachu- 

setts, Inc.,  held  at  the  Boston  City  Club,  Oc- tober 5th  were:  Samuel  Pinanski,  president; 
John  H.  Devlin,  vice-president;  Stanley  Sum- ner, treasurer;  Joseph  H.  Brennan,  secretary, 
and  Charles  W.  Koerner,  Max  Mellincoff,  M. 
J.  Mullin,  E.  A.  Cuddy,  H.  M.  Addison,  George 
A.  Jones,  B.  E.  Hoffman,  George  E.  French, 
John  J.  Ford,  Al  Somerby,  James  H.  Doyle, 
John  S.  Giles  and  George  V.  Brown,  directors. 
Harry  Brandt,  president  of  the  Independent 

Theatre  Owners  Association,  last  week  ap- 
pointed a  committee  of  four  to  discuss  with 

Allied  of  New  Jersey  the  possibility  of  merg- 
ing both  organizations.  Maurice  Fleischman 

heads  the  committee  which  includes  David 
Weinstock,  Leon  Rosenblatt  and  Jimmy  Bin- 
kov.  The  New  Jersey  Allied  committee  is 
headed  by  Irving  Dollinger,  president,  Louis Gold  and  Morris  Marks. 
Members  of  the  ITOA,  at  their  regular 

meeting  in  the  Hotel  Astor,  New  York,  last 
week,  reaffirmed  their  proposal  to  discard  give- 

aways and  games  on  December  1  provided 
other  independents  and  major  circuits  join  in 
concerted  action.  The  film  buying  situation 
also  was  discussed  with  exhibitors  agreed  that 
the  new  product  deals  by  major  companies  in 
the  New  York  area  are  at  low  point. 
The  membership  will  meet  again  on  October 

20th,  when  Mr.  Fleischman  reports  on  merger developments. 
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Gossiper  for  Jergens '  Lotion 

Airs  Notion  about  Windsor  and  Screen 

MUSSOLINI  SAYS  DEAL  WITH 

HAL  ROACH  STANDS,  BUT- 

As  the  "Little  Duce"  goes  home, 
toilet  counter  propaganda  seeks  to 

contribute  world's  leadi?ig  duke. 
Will  Hays  denies,  and  George  Fischer, 

gossip  columnist  and  Hollywood  air  com- 
mentator, insists  that  England's  Ex-King Edward,  the  Duke  of  Windsor,  will  be 

named  "czar,"  socalled,  of  the  entire  "inter- 
national motion  picture  world." 

Broadcasting  last  Sunday  evening  from 
Hollywood  over  the  National  Broadcasting 
System,  in  the  role  of  "gossip"  purveyor  on the  weekly  program  of  Jergens  Lotion,  and 
temporarily  filling  the  vacancy  of  the  ailing 
Walter  Winchell,  Mr.  Fischer  asserted: 
"From  coast  to  coast  and  continent  to  conti- nent, exclusive  to  the  Jergens  Journal :  Some 

months  ago,  the  whole  world  was  electrified  by 
a  speech  that  included  a  phrase  'The  Woman 
I  Love.'  Thus  did  one  man  make  his  person- ality felt  by  all  nations  through  the  medium  of 
radio.  Now  this  man's  personality  may  influ- ence the  world  through  the  medium  of  motion 
pictures. 

"I  learned  authoritatively  today  that  Edward, Duke  of  Windsor,  Ex-King  of  England,  is planning  to  come  to  Hollywood,  not  just  for  a 
visit,  but  to  become  part  and  parcel  of  the  third 
largest  industry  in  the  world,  motion  pictures. 
"From  reliable  sources  I  have  been  told  that 

the  Ex-King  will  be  named  czar  of  the  motion picture  world.  His  salary  is  reported  to  have 
been  set  at  $100,000  per  year.  Edward,  how- 

ever, will  not  affect  Will  Hays'  position  as  czar of  American  films.  His  task  is  expected  to 
become  to  the  international  motion  picture 
world,  what  Will  Hays  is  to  the  film  industry 
in  this  country. 

"I  learned  further  that  the  Duke  of  Windsor will  have  elaborate  offices  in  Hollywood,  but 
that  much  of  his  time  will  be  spent  as  a  roving ambassador. 
"My  informant  further  claims  that  Edward will  be  invested  with  full  censorship  authority 

for  all  Hollywood  films  released  outside  of  this 
country. 

"I  understand  that  the  Ex-King  is  anxious to  take  the  position  so  that  he  may  give  up  his 
present  income  from  the  British  Government 
(reputed  to  be  $1,000  per  day,  $365,000  a  year). 
"Terms  of  that  income  prevent  him  from entering  England  to  live  as  a  citizen,  but  with 

the  high  salary  offered  him  in  Hollywood  he 
would  have  his  complete  independence. 

"The  Duke  probably  will  not  live  in  Holly- wood, but  I  understand  that  agents  are  dicker- 
ing to  buy  an  estate  in  Virginia  where  Edward 

and  his  wife  want  to  live." 
Monday  morning,  special  messengers  were 

sent  to  newspaper  offices  in  New  York  by 
the  New  York  headquarters  of  the  Motion 
Producers  and  Distributors  of  America,  Will 
Hays,  president,  with  the  following  state- ment: 

"Asked  regarding  a  report  that  the  Duke of  Windsor  would  be  employed  by  the 
American  motion  picture  industry,  Will  H. 
Hays,  president  of  the  Motion  Picture  Pro- 

ducers and  Distributors  of  America,  said: 
"  'There  is  no  basis  for  the  report'." 
Following  the  statement  by  Mr.  Hays,  whose 

(Continued  on  following  page,  column  1) 

"It's  off." 
"It's  still  on." 
"It's  been  postponed  indefinitely." 
"Why  bring  up  a  dying  duck?" That  is  the  enigmatic  status  accorded  by 

press  dispatches  to  the  widely  heralded 
company,  RAM,  which  Hal  Roach,  Holly- 

wood producer  of  comedies,  and  Vittorio 
Mussolini,  son  of  II  Duce,  formed  to  pro- 

duce operettas  in  Italy.  Also  unexplained 
was  young  Mussolini's  abrupt  departure from  Hollywood,  whither  he  had  gone  with 
Mr.  Roach  to  study  production. 

International  News  Service  reported  from 
Rome  that  it  was  "assured  that  II  Duce  or- 

dered Vittorio  to  hurry  back  home"  after 
reading  President  Roosevelt's  Chicago  ad- 

dress condemning  "aggressor  nations."  At 
the  same  time,  young  Mussolini  was  re- 

ported in  Los  Angeles  as  saying  he  had 
"talked  with  papa  by  telephone  last  night" but  when  he  was  greeted  by  reporters  in 
Chicago,  enroute  to  New  York,  the  youth 
announced: 

"7  have  not  received  a  single  word  from 
my  father  since  arriving  in  this  country.  I 
intend  to  stay  in  New  York  for  a  week  be- 

fore sailing  for  home  and  hope  to  see  Presi- 
dent Roosevelt." 

Although  it  threw  no  light  on  the  possi- 
ble abandonment  of  the  Roach-Mussolini 

organization,  Vittorio  had  his  "hope"  ful- filled by  meeting  President  Roosevelt  this 
week.  He  was  guest  at  a  White  House  tea 
on  Monday  but  police  and  federal  agents, 
guarding  against  any  possible  anti-Fascist 
demonstrations,  refused  to  permit  reporters 
to  get  close  enough  to  ask  any  questions. 

As  for  his  affiliation  with  Mr.  Roach,  the 
young  Italian  visitor  had  this  to  say  in 
Chicago,  Associated  Press  reported: 

"Hollywood  is  a  very  fine  place.  1  had 
no  trouble  at  any  time  with  Hal  Roach  and 
he  is  still  in  the  Italian  Film  Company  so 

far  as  I  know." After  his  flight  by  airplane  from  Chi- 
cago to  New  York,  Mr.  Mussolini  was  even 

more  emphatic  in  his  assertion  that  RAM 
still  exists.  The  company  will  start  work  on 
its  first  production,  "Rigoletto,"  about  the first  of  the  year,  he  said. 

Meanwhile,  in  Hollywood,  the  Mussolini- 

Roach  deal  was  termed  in  the  trade  press 
as  "definitely  off." "It  was  said  on  the  coast  that  the  action 
brought  by  Dr.  Ranato  Senise,  seeking  $30,- 
000  damages  in  the  RAM  deal,  was  largely 
responsible  for  young  Mussolini's  sudden 
departure  from  the  coast,"  said  Motion Picture  Daily.  It  was  further  reported  that 
Mussolini  was  irked  by  coast  trade  paper 
ads  calling  attention  to  his  writings  about 
war  being  a  glorious  adventure. 

"Reports  were  widespread  throughout Hollywood  that  the  recently  completed 

deal  .  .  .  had  collapsed." However,  the  Roach  studios  denied  that 
Vittorio's  departure  was  unexpected.  Mo- tion Picture  Daily  reported  one  Roach 
executive  as  saying:  "Roach  does  not  know when  he  will  be  able  to  leave  for  Italy  to 
wrap  up  the  loose  ends  of  the  deal  for 

RAM." 

But  the  Daily  also  told  of  the  experience 
of  a  reporter  who  attempted  to  elicit  a 
definite  reply  from  a  Roach  executive  as 
to  future  plans.  The.  spokesman  was  re- 

ported as  having  replied:  "Why  bring  up  a 

dying  duck?" 

Young  Mussolini  left  Hollywood  by  plane 
for  San  Francisco,  traveling  under  the  name 
of  W.  J.  Willis.  The  Roach  studios  had  an- 

nounced the  Dictator's  son  would  make  a 
leisurely  trip  across  the  country  to  New 
York,  visiting  several  cities  but  Mr.  Musso- 

lini apparently  was  of  a  different  opinion 
because  he  went  direct  to  New  York  by 

plane. 
Once  in  New  York,  the  visitor  granted 

a  press  interview  at  the  Hotel  Ambassador 
but  the  questions  and  answers  were  con- 

cerned chiefly  with  wars.  He  offered  the 
opinion  that  no  civilized  person  would 
bomb  civilians,  "especially  in  Italy."  Asked if  he  had  not  participated  in  air  raids  in 
Ethiopia,  the  youth  replied: 

"There  it  is  different.  In  Ethiopia  every- 

body is  a  soldier." His  one  brief  mention  of  the  motion  pic- 
ture industry  came  when  he  was  asked  if 

he  was  interested  in  war  and  politics. 
"My  future  is  tied  up  in  the  movie  in- 

dustry," he  replied.  "I  have  no  thought  of 
flying  for  the  government  again." The  New  York  Daily  Mirror,  reporting  on 

(Continued  on  following  page,  column  2) 
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HAYS  CALLS  WINDSOR  STORY  UNTRUE 

{Continued  from  preceding  page,  column  1) 
contract  as  industry  leader  in  this  country  still 
has  four  years  to  run,  Gabriel  Yorke,  press 
spokesman  for  the  MPrDA  in  Hollywood,  late 
Monday,  announced  that  Mr.  Hays  had  long- 
distanced  from  New  York  that  "the  Fischer 
broadcast  is  utterly  without  foundation." The  Los  Angeles  Daily  News,  of  which  Mr. 
Fischer  is  motion  picture  editor,  published  on 
Monday  a  story,  under  the  caption,  "WIND- 

SOR MAY  BE  WORLD  FILM  CZAR,"  and quoting  the  aforementioned  text  of  the  broad- cast, without  assuming  any  responsibility  for Mr.  Fischer  or  for  his  remarks. 
Motion  Picture  Daily  said  on  Tuesday  that 

Mr.  Fischer's  assertion  "created  little,  if  any, 
stir  in  informed  film  quarters,"  adding  that 
"New  York  reaction,  primarily,  was  one  of tolerant  amusement  at  the  ingeniousness  of  the 
idea." The  national  press  services  reported  on  the 
broadcast,  and  United  Press  quoted  Mr. 
Fischer  as  saying  that  his  information  "came from  an  'authoritative  source'  which  he  did  not 
name." The  New  York  World-Telegram,  however, 
pointed  out  that  persons  "who  are  well  in- formed in  the  motion  picture  field  declared  that 
any  report  that  the  Duke  might  have  complete 
censorship  was  absurd.  They  said  that  a  for- eigner would  not  be  chosen  for  such  a  post  if 
one  were  created,  and  that  because  a  large  part 
of  American  motion  picture  receipts  come  from British  exhibitions  no  move  would  be  made 
that  would  be  likely  to  arouse  any  antagonism 
in  that  territory."  Presumably  the  World- Telegram  was  referring  to  the  attitude  of  Eng- lish parliamentarians  and  Church  of  England 
authorities  toward  the  Duke. 

Later,  on  Tuesday,  Mr.  Fischer  in  Holly- 
wood flatly  stated  that  the  story  "is  true,"  add- 

ing that  it  came  from  "a  highly  unimpeachable source."  He  took  the  attitude  that  the  Duke of  Windsor  is  the  only  one  who  will  be  able  to 
make  any  statement  disproving  the  yarn.  "And, 
until  the  Duke  does,"  the  Fischer  story 
"sticks,"  according  to  the  reporter. George  Fischer  was  among  the  first,  if  not 
the  first,  "film  gossip"  commentator  to  broad- cast from  Hollywood,  starting  some  five  years 
ago.  Warner  Brothers  gave  him  his  begin- 

ning when  they  placed  him  on  their  Los  An- geles station  KFWB,  with  a  program  called 
"Studio  Whispers." He  formerly  was  a  newspaperman  and  pub- licity writer,  both  in  Hollywood  and  in  San 
Francisco,  also  doing  some  radio  work  in  the 
Bay  City.  For  a  while,  in  1930,  Mr.  Fischer 
worked  as  an  announcer  on  Station  KMTR,  in 
Hollywood,  and  served  various  other  Los  An- 

geles stations  in  the  same  capacity.  He  started 
on  Station  KHJ,  Los  Angeles,  and  the  Don  Lee 
network  last  October,  and  went  coast-to-coast 
on  a  sustaining  basis  when  Mutual  Broadcast- 

ing System  took  over  Station  KHJ  in  De- cember. His  Mutual  duties  have  also  had  him 
announcing  at  "world  premieres"  of  motion  pic- tures in  the  Hollywood  fashion,  and  acting  as 
master-of-ceremonies  on  those  occasions. 

M.  Holiner,  radio  director  in  Hollywood  for 
Lennen  and  Mitchell,  radio  and  advertising 
agents  for  "Jergen's  Journal,"  said  that  Mr. 
Fischer's  broadcast  script  is  "gone  over"  by an  NBC  executive  and  a  Lennen  and  Mitchell 
attorney  before  presentation  on  the  air,  for 
libelous  material,  etc.  He  said  that  Walter 
Winchell  returns  to  the  program  on  November 
15th,  and  that  the  future  status  of  Mr.  Fischer is  uncertain. 
However,  Lennen  and  Mitchell  has  options 

on  him  for  further  services  after  eight  weeks 
of  substituting  for  Mr.  Winchell.  As  a  result, 
there  may  be  a  deal  worked  out  for  a  midweek 
edition  of  "Jergen's  Journal"  for  him  to  handle, 

Vittorio  Mussolini 

Sailing  for  Home 

{Conti; 
■d  from  preceding  page,  coin 

the  "inside  story"  of  why  II  Duce's  2  I -year- old  son  left  Hollywood,  said: 
"It  is  a  story  inferentially  revealed — a 

tale  of  'snubs'  and  'cold  shoulders'  by some  of  the  swankiest  cinema  stars  who,  it 
would  seem,  were  not  of  one  mind  with  II 
Duce's  son  as  to  Fascism,  war,  etc." 

After  a  brief  stay  in  New  York,  Mr.  Mus- 
solini left  for  Washington,  where  Americans 

of  Italian  descent  became  incensed  over 
the  possibility  that  he  would  confer  with 
President  Roosevelt  and  staged  a  demon- 

stration in  front  of  the  Italian  Embassy. 
The  District  of  Columbia  branch  of  the 
Italian  Anti-Fascist  Committee  drafted  a 
letter  which  was  forwarded  to  the  Chief 
Executive,  exhorting  him  not  to  meet  young Mussolini. 

Shortly  after  leaving  the  White  House, 
young  Mussolini  departed  by  plane  from 
Washington  and  arrived  in  New  York  Mon- 

day night  with  the  announcement  that  he 
would  go  sight-seeing  and  would  sail  for 
Italy  in  about  ten  days. 

or  Lennen  and  Mitchell  may  "sell"  him  as 
Hollywood  "gossip"  columnist  and  commentator to  another  sponsor.  He  had  to  abandon  his 
Saturday  night  Mutual  Broadcasting  "Holly- 

wood Whispers"  program,  which  was  sustain- ing, to  take  the  Jergens  spot.  Whether  he  will return  to  Mutual  if  the  Lennen  and  Mitchell 
option  arrangement  fails  to  materialize  has  not been  determined. 

George  Fischer  is  26  years  old. 
Meanwhile,  the  Duke  of  Windsor  and  his 

"Wally"  Simpson  have  arrived  in  Germany,  as the  guests  of  Adolph  Hitler,  before  sailing  for 
the  United  States,  presumably  to  inspect  our 
housing  conditions. 

London  Opens  Sweeping 
Entertainment  Cleanup 
The  United  Press  said  this  week  that  the 

greatest  cleanup  Great  Britain  has  known, 
embracing  theatres,  music  halls,  cabarets  and 
cinemas,  was  launched  at  a  secret  confer- 

ence at  St.  James's  Palace."  The  report  says 
the  meeting  was  "called  by  Lord  Cromer, the  Lord  Chamberlain,  and  the  London 

County  Council." "For  months  protests  of  every  kind  have 
been  reaching  the  Lord  Chamberlain.  'Strip- 

tease,' nude  tableaux  in  nonstop  revues,  in- decent gestures  and  actions  in  the  halls  and 
in  stage  shows  in  cinemas,  all  have  resulted 
in  the  receipt  of  hundreds  of  letters  and  com- 

plaints from  church  leaders,  and  resolutions 
passed  by  uplift  societies,"  the  United  Press report  continues. 

Goldwyn  to  Meet 

Korda  on  Options 

Samuel  Goldwyn  is  due  in  New  York 
from  Hollywood  about  November  1st  for 
conferences  with  Alexander  Korda  on  exer- 

cising the  options  for  purchase  of  the 
United  Artists  stock  interest  of  Charles 
Chaplin,  Mary  Pickford  and  Douglas  Fair- banks for  $6,000,000.  After  a  few  days  in 
New  York  they  will  leave  for  the  Coast  to 
discuss  final  details  for  assuming  control 
of  the  distributing  company.  Mr.  Korda, 
who  will  spend  some  six  weeks  in  this  coun- 

try, is  expected  to  be  accompanied  from 
England  by  David  Rose,  vice-president  and financial  adviser  for  Samuel  Goldwyn,  Inc. 

They  are  scheduled  to  leave  England  Oc- tober 20th  on  the  He  de  France  with  Maurice 
Silverstone,  United  Artists  head  in  England. 
Meanwhile,  word  has  been  received  from 
London  that  Mr.  Rose  is  believed  to  have 
completed  financing  arrangements  for  the 
exercising  of  the  stock  purchase  options. 

Mr.  Goldwyn  is  planning  a  day  and  date 
opening  at  the  Carthay  Circle  on  the  Coast 
and  the  Astor  theatre  on  Broadway  for 
"Hurricane"  the  early  part  of  next  month. 
He  will  attend  the  New  York  premiere- 
Walter  Wanger  arrived  in  New  York 

last  week  and  will  probably  await  the  ar- 
rival of  Mr.  Rose  to  confer  on  the  ap- 

proaching change  in  the  United  Artists 
setup,  before  returning  to  the  Coast. 
James  Mulvey,  vice-president  of  the Goldwyn  corporation,  arrived  in  New  York 

this  week  following  conferences  on  the 
Coast  with  the  producer.  Emanuel  Silver- 
stone,  New  York  representative  of  Mr. 
Korda,  returned  to  New  York  from  Cin- cinnati and  other  points. 

Scripps-Howard  Film  Section 
The  Scripps-Howard  newspapers  issued  a 

special  18  page  film  section  with  their  regu- 
lar editions  on  Wednesday.  The  section  ap- 

peared in  22  newspapers. 

Anti-Dual  Leaders 
Address  AM  PA 
The  "spontaneous"  movement  against double  feature  programs,  launched  by  two 

Nutley,  New  Jersey,  men  under  the  banner 
of  the  Anti-Double  Feature  League  of 
America,  is  spreading  throughout  the  coun- 

try, the  two  leaders  announced  last  Thurs- day when,  for  the  first  time,  they  came  in 
direct  contact  with  members  of  the  motion 
picture  industry. 

The  two,  George  H.  Siegel  and  William 
R.  Clay,  were  guests  at  the  weekly  Asso- 

ciated Motion  Picture  Advertisers'  luncheon 
at  Sardi's  restaurant,  New  York.  (Organi- zation of  the  league  was  explained  in  detail 
in  an  article  published  in  the  Motion  Pic- ture Herald  October  2nd,  1937.) 
Other  guests  at  the  lunch  included, 

Douglas  MacLean,  former  Grand  National 
producer;  Herbert  Marshall,  Jean  Muir, 
Lee  Patrick,  RKO  player;  Peggy  O'Don- nell;  who  appears  in  the  screen  version  of 
"Stage  Door";  Gene  and  Kathleen  Lock- 
hart,  of  "Virginia";  Ted  Hamerstein,  and A^alentina  Darde,  who  sang. 
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BINAURAL  SOUND  DEMONSTRATION 

HIGHLIGHT  OF  SMPE  FALL  MEETING 

Winners  of  SMPE's  Annual  Awards 

EDWARD  WASHBURN  KELLOGG  DR.  DEAN  BREWSTER  JUDD 

Achievement  awards  presented  Wednesday  night  at  the  semi-annual  banquet  of  the 
Society  of  Motion  Picture  Engineers  went  to  Edward  Washburn  Kellogg  of  RCA  Manu- 

facturing Company,  who  received  the  1957  Progress  Medal  in  recognition  of  outstand- 
ing work  in  motion  picture  technique,  and  to  Dr.  Dean  Brewster  Judd,  senior  physicist  in 

optics  of  the  National  Bureau  of  Standards,  Washington,  who  was  given  the  SMPE  Jotir- 
nal  Award  for  the  best  paper  published  in  the  Journal  in  193 6. 

Society  Attacks  Academy's  Pro- 
jection Revision  Plans;  Martin 

Quigley  Warns  Against  Pres- 
sures of  Special  Pleaders 

A  demonstration  of  binaural  or  stereo- 
phonic sound  recording  and  reproduction 

was  a  highlight  of  the  four-day  fall  conven- 
tion of  the  Society  of  Motion  Picture  Engi- neers in  the  Pennsylvania  Hotel,  New  York 

City,  this  week. 
The  SMPE,  which,  for  the  most  part,  rep- resents the  manufacturers  of  equipment  for 

all  branches  of  the  industry,  also  at  the 
meeting  gave  voice  to  a  charge  that  the 
technical  branch  Academy  of  Motion  Picture 
Arts  and  Sciences  intend  unnecessarily  to 
saddle  exhibitors  with  the  expenditure  of 
$1,000,000  for  revision  of  projection  prac- 

tice in  conformity  with  new  standards. 
The  new  sound  development,  also  called 

"third  dimension  in  sound"  was  explained and  demonstrated  at  the  Bell  Telephone 
Laboratories  where,  also,  a  demonstration 
of  third  dimensional  pictures  was  given  by 
representatives  of  the  Land-Wheelwright Laboratories. 
The  "Progress  Medal,"  annual  award 

made  by  the  SMPE  in  recognition  of  out- 
standing achievement  in  motion  picture 

technology,  was  presented  Wednesday 
evening,  at  the  Society's  semi-annual  ban- quet, to  Edward  Washburn  Kellogg,  of 
the  RCA  Manufacturing  Company.  At  the 
same  time,  Dr.  Dean  Brewster  Judd,  senior 
physicist  in  optics  at  the  National  Bureau 
of  Standards,  Washington,  received  the 
"Journal  Award"  for  the  best  technical 
paper  published  in  the  Society's  Journal in  1937,  his  paper  having  to  do  with 
"Color  Blindness  and  Anomalies  of  Vision." 
Speaking  at  the  opening  day  luncheon, 

Martin  Quigley,  editor-in-chief  of  Motion 
Picture  Herald  and  Motion  Picture  Daily, 
reasserted  his  contention  that  the  motion  pic- 

ture industry  could  not  yield  to  the  pressures 
of  special  pleaders,  demanding  access  to  the 
theatre  screen  for  messages  of  propaganda  in 
the  guises  of  social  service  and  education. 
He  declared  again  his  contention  that  the 
business  of  the  amusement  business  is 
amusement — and  nothing  else. 

"The  screen  is  regarded  covetously  by those  who  seek  to  alter  radically  our  social 
and  economic  system,"  observed  Mr.  Quig- 

ley. "It  is  an  interesting  fact  that  the  pic- tures which  seem  to  please  most  these  ob- 
jectors against  industry  policy  are  films  of 

a  'realistic'  character — and  the  more  bitter 
the  realism  the  more  acceptable  they  are  to 
that  group. 

"Their  attitude  is  explainable,  I  believe, on  the  grounds  that  those  who  seek  a  revo- 
lution seek  as  a  means  to  that  end  the  fos- 

tering of  those  expressions  which  create 
public  discontent.  They  seem  to  resent  the 
hours  of  happiness  and  contentment  which 
the  motion  picture  theatre  now  affords  mil- 

lions of  persons  the  world  over. 

"It  seems  to  me  entirely  proper  that  a group  of  men  should  have  taken  the  motion 
picture  as  a  medium  of  expression  and  built 
out  of  it  a  great  entertainment  industry.  It 
is  further  proper  that,  within  those  limita- 

tions necessarily  imposed  upon  entertain- 
ment of  all  kinds  in  a  decent  civilization, 

these  men,  and  the  partnerships  and  corpo- 
rations which  are  their  successors,  should 

be  permitted  to  go  on  about  their  business 
and  not  be  diverted  into  provinces  where 
they  do  not  belong. 

"The  entertainment  industry  holds  no  ex- 
clusive mastery  over  this  medium  of  expres- 

sion. Any  others  who  wish  to  see  the  me- 
dium put  to  other  uses  are  at  liberty  to 

do  so." 
Officers  Elected 

Results  of  the  balloting  for  officers  and  gov- 
erning board,  as  conducted  by  mail,  and  not  in- cluding the  presidency,  which  is  to  be  held  by 

S.  K.  Wolf  for  another  year,  were  announced 
as  follows :  E.  A.  Williford,  National  Carbon 
Company,  financial  vice-president ;  Dr.  L.  A. 
Jones,  Eastman  Kodak  Company,  reelected  en- 

gineering vice-president ;  Kenneth  Morgan,  Elec- 
trical Research  Products,  elected  west  coast  sec- 

tion vice-president;  James  Frank,  Jr.,  Inter- 

national Projector'  Corporation,  secretary;  L. W.  Davee,  Electrical  Research,  treasurer ;  Ralph 
E.  Farnham,  General  Electric,  elected  to  the 
board,  and  Herbert  Griffin,  International  Pro- 

jector, and  Dr.  A.  C.  Hardy,  Massachusetts  In- stitute of  Technology,  both  reelected  to  the 
board  of  governors. 

Others  besides  Mr.  Wolf,  whose  tenure  of 
office  continues,  are  the  following :  On  the  board 
of  governors :  Dr.  Alfred  N.  Goldsmith,  M.  C. 
Batsel ;  also  James  I.  Crabtree,  editorial  vice- 
president,  and  George  Friedl,  Jr.,  chairman  of the  Atlantic  Coast  section. 

Television's  position  in  the  laboratory  evi- dently is  in  status  quo,  for  not  a  single  paper 
on  the  subject  was  delivered  during  the  con- vention. The  extent  of  television  recognition 
was  two  demonstrations  by  RCA  in  the  RCA 
Building  at  Rockefeller  Center,  and  conducted 
by  Dr.  B.  E.  Shackelford. 
300  Attend  Sessions 

The  motion  picture  in  this  country  is  continu- 
ing to  make  progress  in  the  technical  develop- 

ment of  its  photography  and  color,  sound  re- cording and  sound  reproduction,  laboratory  and 
engineering  practice,  lighting  and  projection,  re- 

ported the  motion  picture's  inventors  and  tech- nicians during  the  convention.  More  than  300 
of  the  industry's  engineers  attended  the  42  semi- annual sessions.   Many  delegates  were  present 



26 MOTION    PICTURE  HERALD October    16,  1937 

SEES  $1,000,000  COST  TO  EXHIBITION 

(Continued  from  preceding  page) 
from  Hollywood,  Chicago,  Rochester  and  other 
cities  where  motion  picture  equipment  is  de- signed, manufactured  and  used. 
Some  fifty  papers  of  a  technical  nature  de- scribing the  latest  advance  in  equipment  and 

technique  were  presented.  Special  sessions  were 
devoted  to  each  of  the  principal  fields  of  pro- 

duction, exhibition,  distribution  and  the  print- ing laboratory,  and  to  an  apparatus  symposium, 
and  manufacturers'  announcements  of  new equipment. 
Challenges  Academy 
The  SMPE's  challenge  to  the  Academy  of Motion  Picture  Arts  and  Sciences  of  Hollywood 

came  Thursday  in  a  report  by  the  Projection 
Practice  Committee,  of  which  Harry  Rubin,  of 
Paramount,  is  chairman,  and  which  said,  in  part : 

"In  view  of  the  fact  that  essential  action  photo- graphed upon  the  film  is  often  cut  off  from  the 
screen  during  the  process  of  projection,  the  Pro- 

jection Practice  Committee  of  the  Society  offer- ed at  the  Hollywood  convention  last  May,  the 
recommendation  that  cameramen  draw  upon  the 
ground-glasses  of  their  view-finding  devices,  hair- 

line rectangles  that  could  be  used  as  guides  or 
danger  signals  in  composing  their  scenes.  Spe- cifically, the  proposal  was  to  inscribe  upon  the 
ground-glass  a  hair-line  rectangle  0.815  x  0.590 
inch,  which  would  be  slightly  within  the  dimen- sions of  the  standard  projector  aperture,  which 
are  0.825  x  0.600  inch.  To  avoid  misunder- 

standing, it  should  be  emphasized  that  this  would 
make  no  change  in  the  photographic  area  of  the 
film,  but  would  act  only  as  a  warning  to  the cameraman  that  the  heads  or  feet  of  their  actors 
are  approaching  the  points  at  which  their  images 
would  not  be  projected  upon  the  screen  in  the 
theatre.  By  adopting  dimensions  slightly  smaller 
than  the  existing  projector  aperture  dimensions, 
allowance  was  made  for  screen  masking,  film 
weave  in  the  projector,  keystone  effect,  etc. 

"On  September  16,  1937,  the  Academy  of  Mo- tion Picture  Arts  and  Sciences  issued  a  mem- 
orandum dealing  with  proposed  revisions  of  the 

dimensions  of  the  standard  projector  aperture, 
the  stated  purpose  being  to  decrease  the  possi- bilities of  cutting  off  the  images  of  the  heads 
and  feet  of  actors  from  the  screen.  Among  other 
alleged  advantages  were  superior  pictorial  com- position of  the  scene  during  production,  and  the 
facilitating  of  composite  and  process  shots,  etc. 
Specifically,  the  proposal  was  that  the  dimen- sions of  the  projector  aperture  be  increased  to 
0.615  x  0.846  inch,  and  that  the  projector  aper- 

ture be  moved  laterally  so  that  its  center-line 
would  coincide  with  the  center-line  of  the  camera 
aperture. 
"The  Projection  Practice  Committee  is  un- 

able to  concur  in  the  Academy's  proposal. 
Sees  $1,000,000  Cost 

"It  is  extremely  difficult  to  estimate  exactly what  the  cost  would  be  to  effect  a  change  from 
the  present  standard  to  the  proposed  dimensions. 
However,  a  fair  idea  may  be  gained  by  remem- 

bering that  there  are  approximately  16,000  thea- tres in  the  United  States  that  would  be  forced 
to  buy  new  apertures,  shift  the  screen  masking, 
and  probably  be  required  either  to  renovate  their 
screens  or  buy  new  screens.  It  is  estimated  that 
the  change  could  not  be  effected  even  in  small 
theatres  for  less  than  $50,  and  may  amount  to  as 
much  as  several  hundreds  of  dollars  when  nec- 

essary to  purchase  new  screens.  It  is  probably 
not  too  much  to  anticipate  that  the  cost  to  the 
exhibitors  of  the  country  would  be  in  the  neigh- 

borhood of  $1,000,000.  In  addition,  it  is  obvious 
that  all  theatres  could  not  make  the  change  at 
the  same  time.  Many  theatres  are  in  financial 
difficulties,  and  many  of  those  that  are  not  may 
not  find  it  convenient  to  make  the  necessary  ex- 

MUSICAL  ARRANGERS 
ORGANIZING  GUILD 

Musical  arrangers  demanding  "proper 
recognition  for  their  work"  are  work- ing for  the  formation  of  a  guild  to 
protect  their  interests.  A  committee 
to  discuss  the  project  in  New  York  is 
headed  by  Joseph  Glover,  who,  in  an 
announcement  concerning  the  organ- 

ization, termed  the  arranger  "the  for- 
gotten man  of  show  business." Among  the  demands  voiced  were 

credit  announcements  on  network 
programs,  credit  announcements  on 
recordings  and  program  credits  on 
musical  films  and  stage  productions. 
The  new  guild,  according  to  Mr. 
Glover,  would  not  conflict  with  the 
jurisdiction  of  the  American  Federa- 

tion of  Musicians. 

penditure.  Accordingly,  introduction  of  a  pro- 
posed aperture  would  extend  over  a  consider- able period  of  time  during  which  much  confusion 

and  many  poorly  projected  pictures  would  result. 
"The  American  Projection  Society  also  con- curs in  this  action  of  the  Projection  Practice 

Committee." Third  Dimension  Demonstrated 
On  Monday  evening  a  special  session  was 

held  at  the  Bell  Telephone  Laboratories  for  the 
binaural  (third  dimension)  sound  demonstra- 

tion, using  for  the  first  time,  outside  the  lab- 
oratory, a  motion  picture  with  its  sound  bi- 

naurally  recorded  and  reproduced. 
"This  development  of  "stereophonic'  talking 

picture  recording  and  reproduction,"  which  was described  to  the  SMPE  by  J.  P.  Maxfield,  of 
Erpi,  was  said  to  be  "the  result  of  a  number of  years  of  research  carried  on  by  engineers  of 
Bell  Telephone  and  Electrical  Research." 
"In  present-day  talking  pictures,  we  obtain only  an  illusion  of  sound  coming  from  the  point 

of  origin  on  the  screen,"  Mr.  Maxfield  said. 
"Actually,  it  comes  from  a  fixed  point  behind the  center  of  the  screen  with  no  direction  or 
space-relationship.  If  for  instance  we  see  some- 

one playing  a  piano  on  the  screen,  our  ears  and 
our  eyes  tell  us  that  the  sound  of  the  piano  is 
coming  from  the  keyboard  of  the  piano  be- 

cause we  see  the  pianist  strike  the  keys.  There 
is  no  effect  of  sound  motion  on  the  screen. 
Stereophonic  recording  and  reproduction  pro- 

vides this  sound  motion  or  direction." 
"In  ordinary  talking  pictures  of  today  sound is  picked  up  with  one  microphone  amplifier 

channel  and  recorded  on  only  one  sound  track. 
The  condition  is  actually  similar  to  hearing 
with  only  one  ear,"  Mr.  Maxfield  said,  in  ex- 

plaining how  third-dimension  is  produced.  "In 
'stereophonic'  talking  pictures  sound  is  picked up  by  two  channels  and  the  output  of  each  is 
recorded  on  a  separate  sound  track  on  the 
film.  In  other  words,  there  are  two  separate 
sound  tracks  on  the  film  each  of  which  is  a  re- 

cording of  just  one  channel.  In  reproducing 
the  two  sound  tracks  in  the  theatre,  the  out- 

put on  each  track  is  fed  to  a  separate  set  of 
loud  speakers  at  the  sides  of  the  screen.  The 
effect  on  the  listener  is  that  he  is  actually  en- 

joying 'two-ear  hearing'  (binaural)  instead  of 
'one-ear  hearing.'  " How  soon  the  new  third-dimension  will  be 

incorporated  in  regular  production,  and  subse- quently find  its  way  to  reproduction  on  the 
screen,  is  a  matter  that  rests  with  the  produc- tion companies,  Mr.  Maxfield  indicated. 

"Ultimate  naturalness  in  talking  pictures  will 
be  accomplished  only  when  color  'stereoscopic' photography,  and  stereophonic  recording  are 
combined  and  presented  together  in  the  motion 
picture,"  he  said. 

The  second  demonstration,  also  held  Mon- 
day evening  in  the  Bell  Laboratories,  consisted 

of  pictures  purportedly  demonstrating  the  ac- 
complishment of  "third-dimension"  in  pictures, as  conducted  by  G.  W.  Wheelwright,  3d,  of  the 

Land-Wheelwright  Laboratories,  Boston.  The 
SMPE  declared  that  the  motion  pictures  dem- 

onstrated gave  "the  same  stereoscopic  or  third- dimension  life-like  quality  as  possessed  by  the 
familiar  stereoscopic  still  photographs." 

The  convention  was  opened  on  Monday  morn- 
ing with  an  address  from  the  Society's  presi- dent, S.  K.  Wolf,  of  New  York,  and  the  open- ing luncheon  followed  at  noon,  with  the  address 

on  "Propaganda,  Education,  and  the  Entertain- 
ment Film,"  by  Martin  Quigley  and  remarks  by Louis  Nizer,  secretary,  New  Y^ork  Film  Board 

of  Trade  and  attorney  for  distributors. 
World  Popularity  of  Films 
Nathan  D.  Golden,  chief,  Motion  Picture 

Division  of  the  Bureau  of  Foreign  and  Domes- 
tic Commerce,  told  the  engineers  that  "Ameri- can motion  pictures  are  maintaining  their  im- 

mense popularity  throughout  the  world,"  despite "the  barriers  and  obstructions  which  tend  to 
limit  their  sale,"  and  which  "continue  to  be 
imposed  abroad." John  K.  Hilliard,  MGM  Studios,  Culver 
City,  told  the  convention  some  nine  types  of 
"movietone"  sound  track  are  currently  being 
used  or  will  be  used  in  the  immediate  future,  as 
follows :  Standard  movietone ;  standard  movie- 

tone with  squeeze — or  matted-track ;  standard 
movietone  with  double-squeeze — or  matted 
track ;  movietone  push-pull ;  movietone  push- 
pull  squeeze — or  matted-track  ;  variable  area bilateral  with  bias  ;  variable  area  bilateral  with 
shutter ;  variable  area  unilateral  bias  track ; 
and,  variable  area  push-pull. 
Standards  Report  Read 
"The  Effect  of  the  Composition  of  an  MQ 

Developer  on  its  Reduction  Potential"  was  the subject  of  a  paper  delivered  by  Ralph  M.  Evans 
and  W.  T.  Hanson,  Jr.,  of  Kodak  Research 
Laboratories,  Rochester,  and  Milo  Durand,  of 
International  Filmbook  Corporation,  South 
Norwalk,  Conn.,  explained  the  "Advantages  of Spark  Illumination  in  Certain  Types  of  Pho- 

tography." The  SMPE's  Standards  Committee,  E.  K. 
Carver,  chairman,  reported  that  during  the 
summer  14  new  drawings  were  completed 
covering  8  mm.  film  standards,  and  that 
standards  drawings  were  revised  for 
sprocket  holes  in  films,  and  reels  for 
35  mm.,  16  mm.  and  8  mm.  film.  The 
Committee  also  reported  that  it  has  given 
initial  approval  to  the  adoption  of  the 
spacing  of  0.15  mm.  separating  the  two 
halves  of  the  push-pull  sound  track. 
Paul  Kellogg,  on  Monday,  brought  from 

his  Laboratory  of  Ornithology,  Cornell  Uni- 
versity, a  paper  and  material  for  a  demonstra- 

tion of  "Hunting  with  a  Microphone  the  Songs 
of  Vanishing  Birds." W.  C.  Kunzmann,  vice  president,  gave  the 
Convention  Committee  report,  and  E.  R.  Geib, (Continued  on  following  page) 
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chairman,  reported  on  the  condition  of  the  So- 

ciety's membership. Chauncey  L.  Greene,  of  Minneapolis,  told 
the  delegates  that,  "Because  commercial  mo- tion pictures  on  16mm  film  are  an  outgrowth 
of  'home  movies,'  the  standards  of  projection 
in  that  field  are  low."  He  said  that,  "Less care  is  given  to  the  proper  presentation  of commercial  16mm  films  than  is  the  case  with 
theatrical  showings  of  35mm  film,  whereas,  be- cause of  the  greater  overall  magnification,  more 
care  should  be  given." 

"The  cascade  type  of  film  storage  cabinet may  be  relied  upon  to  satisfactorily  control 
film  fire  in  a  cabinet  having  a  capacity  of  ten 
reels,"  declared  Captain  J.  G.  Bradley,  of  the Office  of  National  Archives,  Washington,  in  re- 

porting on  "Further  Progress  in  Film  Storage." Mr.  Bradley  added  that  a  new  method  com- bining the  advantages  of  insulation  and  cooling 
agent,  while  retaining  the  unit  isolation  figures, 
is  in  the  process  of  development. 

R.  J.  Fisher,  of  the  Flower  City  Specialty 
Company,  Rochester,  explained  a  new  device 
for  cleaning  the  sound  track  of  motion  picture 
film  during  projection,  and  C.  E.  Schultz,  of 
Heyer-Schultz,  Montclair,  N.  J.,  announced  a 
new  all-metal  reflector  for  use  with  projection 
arcs  in  theatres,  to  take  the  place  of  the  present 
standard  glass  reflector. 
Projection  Practice  Session 
One  of  the  important  sessions,  and  of  par- ticular interest  to  motion  picture  exhibitors  and 

their  projectionists,  was  the  session,  taking  all 
of  Wednesday  morning,  on  projection  practice, 
as  conducted  by  Dr.  A.  N.  Goldsmith,  chairman 
of  the  day.  Dr.  Goldsmith  described  "The 
Practice  of  Projection,"  and  was  followed  by two  addresses  by  Frank  H.  Richardson,  editor 
of  "The  Bluebook  of  Projection,"  published  by Quigley  Publishing  Company,  conducting  Mo- 

tion Picture  Herald's  "Bluebook  School"  of projection. 
Mr.  Richardson,  giving  "A  Discussion  of 

Screen  Image  Dimensions,"  presented  an  argu- ment for  recommended  standard  screen  image 
proportions  based  upon  the  combined  dimen- sions and  illumination  brightness  that  will 
provide  more  comfortable  viewing  conditions 
at  the  center  of  the  theatre  seating  space. 
In  his  second  paper,  Mr.  Richardson  dis- 

cussed "Perforated  Screens  and  Their  Faults," G.  P.  Barber,  of  the  Government  of  the 
Province  of  Alberta,  in  Canada,  explained  the 
unique  system  employed  at  Edmonton  for  li- censing projectionists  according  to  grades.  The 
process  of  becoming  a  first-class  projectionist requires  a  licensed  apprenticeship  of  at  least 
12  months,  followed  by  one  year  as  third-class 
and,  later,  one  year  as  second-class  projection- 

ist before  taking  final  examination  for  the  first- class  license. 
Ben  Schlanger,  theatre  architect,  New  York, 

told  the  convention  that,  "Recent  trends  toward the  smaller-sized  motion  picture  audience,  in- dicate that  new  considerations  can  be  given  to 
the  possibility  of  a  larger  and  differently-shaped 
screen,  retaining  the  35  mm.  film."  The  screen was  pictured  by  Mr.  Schlanger  as  completely 
occupying  the  entire  forefront  of  the  motion 
picture  auditorium,  assuming  a  space  stage  in- stead of  an  artificially  framed  picture. 

Additional  papers  given  during  the  meeting 
"High-Speed  Motion  Picture  Photography  Ap- 

plied to  the  Design  of  Telephone  Apparatus," W.  Herriott.  Bell  Telephone  Laboratories. 
"A  Modern  Motion  Picture  Laboratory,"  C. L.  Lootens.  Republic  Productions,  Inc. 
"Grain-Size  Determination  and  Other  Applica- 

tions of  the  Callier  Effect,"  J.  Egsrert  and A.  Kuster,  I.  G.  Farbenindustrie  Film  Fa- 
brik.  Wolfen,  Germany. 

USE  OF  NEWSREELS 
TRIED  BY  CHURCH 

An  experiment  to  discover  whether 
a  more  graphic  presentation  of  ordi- 

nary sermon  material  through  the  use 
of  regular  newsreels  will  attract  more 
persons  to  churches  is  being  conducted 
in  Cincinnati  this  week  by  the  Trien- 

nial Convention  of  Protestant  Episco- 
pal Churches. 

A  lecture  stressing  the  social  impli- 
cations of  the  newsreels  accompanies 

each  screening,  the  whole,  set  in  a 
frame  of  prayer  and  praise  to  resemble, 
somewhat,  a  regular  church  service. 

"Distortion  in  the  Reproduction  of  Hill-and- 
Dale  Records,"  M.  J.  Di  Toro,  Thomas  A. Edison,  Inc.,  Orange,  N.  J. 

"Recent  Developments  in  Hill-and-Dale  Re- 
corders," L.  Vieth  and  C.  F.  Wiebusch,  Bell Telephone    Laboratories,    Inc.,   New  York. 

"Film  Perforation  and  96-Cycle  Frequency 
Modulation  in  Sound-Film  Records,"  J. Crabtree  and  W.  Herriott,  Bell  Telephone. 

"Push-Pull  Recording,"  J.  G.  Frayne  and  H.  C. Silent,   Electrical    Research   Products,  Inc., 
Engineering  Practices 
On  Tuesday  afternoon,  an  entire  session  was 

devoted  to  motion  picture  engineering  practice. 
"Air-Conditioning  with  Lithium  Chloride,"  G. A.     Kelley,     Surface     Combustion  Corp., Toledo. 
"The  Activated  Alumina  System  as  Applied  to 

Air-Conditioning  and  Drying  Problems,"  G. L.  Simpson,  Pittsburgh  Lectrodryer  Corp., Pittsburgh. 
"Die  Castings  and  Their  Application  to  Pho- 

tographic Appliances,"  C.  Pack,  Doehler  Die Casting  Co.,  New  York. 
"The  Use  of  Inconel  for  Photographic  Film 

Processing  Equipment,"  G.  L.  Cox,  Interna- tional Nickel  Co.,  Inc.,  New  York. 
"Newer  Types  of  Stainless  Steel  and  Their  Ap- plications to  Photographic  Processing  Equip- 

ment," H.  A.  Smith,  Republic  Steel  Corp., Massillon,  Ohio. 
"Vacuum-Tube  Engineering  for  Motion  Pic- 

tures," L.  C.  Hollands  and  A.  M.  Glover, RCA  Manufacturing  Co.,  Inc.,  Harrison, N.  J. 

Studio  Practices 
The  session  on  studio  lighting  and  studio 

practices,  conducted  by  the  Society,  featured 
its  Studio  Lighting  Committee  report,  by  R.  E. 
Farnham,  chairman. 
"The  cameramen  in  Hollywood,"  he  ex- 

plained, "are  entering  an  era  of  'precision'  light- ing. Highlights  and  shadows  are  carefully  bal- anced with  dimmers  as  well  as  the  placement  of 
the  lighting  units.  This  calls  for  equipment 
giving  more  accurate  light  control.  The  influ- ence of  lighting  for  color  is  creating  a  greater 
appreciation  on  the  part  of  cameramen  of  the 
color  quality  of  the  light  in  black  and  white 
photography." Mr.  Farnham's  report  also  told  of  the  de- 

velopment of  a  new  filter,  said  to  be  "of  ex- 
treme accuracy,"  making  possible  the  use  of 

incandescent  lamps  of  the  "CP"  type  for  color 
photography,  either  alone  or  when  "mixed" with  other  suitable  illuminants. 
The  session  on  lighting  and  studio  practices 

consisted  of  the  following  papers  : 

"Spectral  Distribution  and  Color-Temperature of  the  Radiant  Energy  from  Carbon  Arcs 
Used  in  the  Motion  Picture  Industry,"  F.  T. Bowditch  and  A.  C.  Downes,  National  Car- bon Co.,  Inc.,  Cleveland. 

"Recent  Developments  in  Background  Pro- 
jection," G.  G.  Popovici,  J.  G.  Saltzman, Inc.,  New  York. 

"Recent  Developments  in  Gaseous  Discharge 
Lamps,"  S.  Dushman,  Research  Laboratory, General  Electric  Co.,  Schenectady,  N.  Y. 

"Light  Control  in  Photography,"  G.  Mili, Westinghouse  Electric  and  Manufacturing 
Co.,  Bloomfield,  N.  J. 

"Modulated  High-Frequency  Recording  as  a 
Means  of  Determining  Conditions  for  Opti- 

mal Processing,"  J.  O.  Baker  and  D.  H.  Rob- inson, RCA  Manufacturing  Co.,  Camden. 
"Recording  Tests  on  Some  Recent  High-Reso- 

lution Experimental  Emulsions,"  J.  O.  Baker, RCA  Manufacturing  Co.,  Camden,  N.  J. 
Historical  Films  Shown 
The  engineers,  on  Tuesday  evening,  attended 

a  showing  of  selected  historical  motion  pic- 
tures, in  the  Pennsylvania  Hotel's  Salle  Mo- derne,  as  arranged  by  John  E.  Abbott,  director 

of  the  Film  Library  of  the  Museum  of  Modern 
Art,  New  York. 
The  concluding  sessions,  on  Thursday,  were 

divided  into  "Apparatus  Symposium  and  Man- 
ufacturers' Announcements,"  during  the  morn- ing, and  a  session  on  sound  in  the  afternoon. 

The  apparatus  symposium  and  manufactur- ers' announcements  included  the  following: 
"The  Sound-Level  Meter  in  the  Motion  Pic- 

ture Industry,"  H.  H.  Scott,  General  Radio Co.,  Cambridge,  Mass. 
"A  New  Motion  Picture  Camera  Crane,"  E.  H. Heyer  and  E.  L.  Fischer,  Universal  Pictures, Universal  City,  Cal. 
"Non-Intermittent  Projection,"  J.  F.  Leventhal, Leventhal  Patents,  Inc.,  New  York. 
"New  Ideas  in  Mobile  Sound  Recording  Equip- 

ment," C.  M.  Ralph  and  J.  G.  Matthews, General  Service  Studios,  Hollywood. 
"A  Mobile  Sound  Recording  Channel,"  L.  T. Goldsmith,  Warnre  Brothers  Pictures,  Inc. 
"A  Device  for  Cleaning  the  Sound-Track  of 

Motion  Picture  Film  During  Projection,"  R. V.    Fisher,    Flower    City    Specialty  Co., 
Rochester,  N.  Y. 

"A  Recorder  for  Making  Buzz-Tracks,"  E.  W. Kellogg,    RCA    Manufacturing    Co.,  Inc., Burbank,  Cal. 
"Advantages  of  Spark  Illumination  in  Certain 
Types  of  Photography,"  M.  A.  Durand,  In- ternational Filmbook  Corp.,  South  Norwalk, 
Conn. 

"A  Flash  Fire  Valve  for  Fire  Prevention  in 
Motion  Picture  Projectors,"  R.  V.  Fisher, Rochester. 
Papers  read  at  the  Thursday  sound  session were  as  follows : 

"Reduction  of  Loop-Length  Variations  in  Non- 
Slip  Printers,"  E.  W.  Kellogg,  RCA  Manu- facturing Co.,  Inc.,  Camden,  N.  J. 

"Transmission  Characteristics  of  Western  Elec- 
tric Re-recording  Channels,"  C.  R.  Daily  and F.  L.  Hopper,  Electrical  Research  Products, 

Inc.,  Hollywood. 
"Permanent  Magnet  4-Ribbon  Valve  for  Port- 

able Channel  Push-Pull  Recording,"  E.  C. Manderfeld,  Electrical  Research  Products, 
Inc.,  Hollywood. 

"Improvements  in  Noise-Reduction  Circuits," R.  R.  Scoville,  Electrical  Research  Products, 
Inc.,  Hollywood. 

"Improved  Methods  of  Detecting  Light- Valve 
Overload,"  C.  R.  Daily,  Electrical  Research Products,  Inc.,  Hollywood. 

"Overload  Limiter  for  the  Protection  of  Modu- 
lating Devices,"  R.  R.  Scoville,  Electrical Research  Products,  Inc.,  Hollywood. 
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PARAMOUNT  WINS  MINNEAPOLIS 

ROUND,  IS  SUED  IN  LOS  ANGELES 

Temporary  Injunction  Halts 

"Buyers'  Strike"  in  Minnesota; 
Coast  Exhibitors  Charge  Con- 

spiracy Against  Independents 
Paramount,  loser  of  the  first  court  battle 

to  halt  boycott  activities  of  Philadelphia 
exhibitors,  evened  the  score  in  the  con- 

troversy over  the  reputed  non-delivery  of 
pictures  scheduled  for  release  in  contracts, 
by  obtaining  a  temporary  injunction,  re- 

straining Minneapolis  theatremen  from  con- 
tinuing their  "buyers'  strike." Litigation,  however,  is  not  yet  finished  in 

either  city. 
In  the  Philadelphia  case,  Paramount  has 

appealed  from  the  court  ruling  and  a  de- 
cision is  now  pending  in  the  court  of 

appeals. 
In  Minneapolis,  the  recently  granted  in- 

junction will  remain  in  effect  only  until 
after  a  hearing  is  held  on  a  petition  for  a 
permanent  order. 

Meanwhile,  a  third  action  involving  Par- 
amount, has  been  filed  by  the  Mass  Exhib- 

itors Committee  in  superior  court,  Los  An- 
geles. The  committee,  representing  approxi- 

mately 40  theatres  in  Southern  California, 
is  seeking  to  collect  $45,000  damages  for 
alleged  fraud  and  monopolistic  practices. 
The  temporary  injunction  was  granted  in 

federal  court,  Minneapolis,  by  Gunnar  Nordbye, 
judge,  who  ruled  that  the  defendant  exhibitors 
had  conspired  among  themselves  to  effect  a 
"buyers'  strike"  in  violation  of  the  anti-trust laws.  He  also  found  that  the  tactics  employed 
by  exhibitors  tended  to  coerce  others  into  re- 

fraining from  contracting  for  Paramount  pic- 
tures, with  a  resultant  interference  with  inter- state commerce. 

The  decision  was  in  striking  contrast  to  that 
handed  down  by  the  Philadelphia  judge,  Oliver 
Dickinson,  who  ruled  the  court  had  no  jurisdic- 

tion because,  due  to  the  strike,  Paramount  films were  not  interstate  commerce. 
Picketing  Is  Barred 
Under  the  order  signed  by  Judge  Nordbye, 

exhibitors  in  the  Minneapolis  territory  were  en- 
joined from  effectuating  the  "buyers'  strike" 

with  "peaceful  persuasion" ;  from  picketing  the Paramount  Minneapolis  exchange  or  any  theatre 
showing  the  company's  pictures ;  from  the  use 
of  "intimidation,  threats,  force,  fraud  or  defama- 

tory publication,"  to  induce  employees  to  leave their  work,  theatre  patrons  to  withhold  their 
patronage,  or  other  exhibitors  to  refrain  from 
buying  the  company's  product. The  decree  also  stipulated  that  the  defendants 
were  restrained  from  "advising  or  requesting" anyone  not  to  do  business  with  the  company  or 
its  customers  under  implied  threats  or  intimida- tion. 
Three  Questions  Cited 
Three  questions,  according  to  Judge  Nordbye, 

were  raised  in  the  case :  first,  whether  the  court 
had  jurisdiction,  second,  whether  Paramount 
was  guilty  of  fraudulent  or  unconscionable  con- 

duct in  its  dealings  with  the  defendants,  and 
third,  whether,  if  Paramount  came  into  court 
with  "unclean  hands,"  it  should  be  denied  equi- table relief. 

In  holding  that  the  court  had  jurisdiction,  the court  declared: 
"The   very  intent  of   the   entire  plan  and 

scheme  of  these  defendants  in  entering  into  the 
conspiracy  is  to  accomplish  the  restraint  and 
limitation  of  complainant's  films  in  interstate 
commerce." Should  the  court  fail  to  have  jurisdiction  on 
the  interstate  question,  Judge  Nordbye  con- 

tinued, "it  is  entirely  probable  that  this  court would  not  be  justified  in  refusing  to  assume 
jurisdiction"  as  "a  diversity  of  citizenship  ex- ists and  the  sums  involved  are  sufficiently  large 
to  establish  a  legal  action  of  conspiracy  to 

boycott." 
Judge  Nordbye  pointed  out  that  because  of 

the  conflicting  affidavits  filed  by  the  principals 
"it  would  be  presumptuous  for  the  court  to conclude  .  .  .  the  complainant  does  not  come 
into  court  with  clean  hands." 

"If  contracts  have  been  violated,"  the  Judge 
concluded,  "if  legal  rights  have  been  flaunted, and  such  matters  are  collateral  to  the  contro- 

versy, it  would  seem  that  defendants  must  re- sort to  the  law  and  have  these  wrongs  redressed 
and  not  indulge  in  open  violation  of  the  laws  of 
this  land  to  achieve  that  to  which  they  assume 
they  are  entitled." The  California  Action 

The  action  instituted  in  California  is  against 
Paramount  Pictures,  Inc.,  Paramount  Pictures 
Distributing  Company,  Inc.,  and  ten  "John 

Does." 

It  was  charged,  in  the  complaint,  that 
through  affiliation  with  the  Motion  Picture Producers  and  Distributors  of  America  all  of 
the  companies  "cooperate  with  one  another  to 
the  end  that  competition  in'  all  fields  of  the motion  picture  industry  may  be  reduced  and 
eliminated.  That  as  a  part  of  the  said  policy, 
the  defendants  and  other  members  of  the  Mo- tion Picture  Producers  and  Distributors  of 
America  conspire  and  cooperate  with  one  an- 

other for  the  purpose  of  harassing,  embarras- sing and  damaging  independent  theatre  owners 
such  as  plaintiff.  .  .  ." The  manner  in  which  a  company's  product is  purchased  was  then  outlined  and  a  copy  of 
a  standard  contract  was  attached  to  the  papers. 

A  list  of  11  pictures,  which  the  plaintiffs  con- 
tend were  named  in  the  1936-37  contracts  and 

were  not  released,  next  was  given.  The  list  in- 
cluded "Souls  at  Sea,"  "High  Wide  and  Hand- 
some," "Angel,"  "Spawn  of  the  North,"  "The 

Count  of  Luxembourg,"  "The  Barrier,"  one  ad- ditional motion  picture  starring  Marlene  Diet- rich, one  starring  Claudette  Colbert,  one  with 
Harold  Lloyd,  and  one  starring  Gary  Cooper. 

Columbia  Holding 
Weekend  Meeting 

The  first  of  three  divisional  sales  meet- 
ings planned  by  Columbia  Pictures  Corpora- tion is  to  be  held  in  Chicago  at  the  Drake 

Hotel  on  Saturday  and  Sunday.  A.  Mon- 
tague, general  sales  manager,  will  preside. 

Representatives  of  the  home  office  ex- 
pected at  the  meeting  besides  Mr.  Montague 

include  Joe  McConville,  Rube  Jackter, 
Jerome  Safron,  Louis  Astor,  Lou  Wein- 

berg, Max  Weisfeldt,  Henry  C.  Kaufman, 
George  Joseph  and  Milton  Hannock. The  branches  represented  by  managers 
and  sales  force  are  Chicago,  Detroit,  Wash- 

ington, Des  Moines,  Minneapolis,  St.  Louis, 
Omaha,  Indianapolis,  Kansas  City,  Pitts- 

burgh, Cincinnati  and  Cleveland. 
Columbia  is  arranging  a  series  of  nation 

wide  screenings  to  insure  the  launching  of 
"The  Awful  Truth." 

Examination  of 

Balaban  Ordered 

in  Hayim Action 
Barney  Balaban,  president  of  Paramount 

Pictures,  under  a  decision  handed  down  on 
Wednesday  by  Justice  William  P.  Collins  in 
New  York  supreme  court,  was  ordered  to 
appear  October  21st  for  examination  before 
trial  in  the  suit  brought  by  Ella  Hayim, 
minority  stockholder,  seeking  an  injunction 
to  restrain  enforcement  of  an  employment 
contract  signed  with  Adolph  Zukor. 

Answering  the  motion  for  examination  of 
Mr.  Balaban,  Paramount  attorneys  had 
charged  that  the  suit  was  "merely  an  attempt to  harass  the  company  in  whose  interests 
the  suit  purports  to  be  brought." In  granting  the  motion  Justice  Collins 
ruled  that  the  executive  may  be  examined 
only  on  the  terms  of  the  contract  itself  and 
not  on  the  negotiations  which  led  to  it.  The 
company  also  was  ordered  to  produce  books 
and  records  necessary  to  the  examination. 
Contract  Terms  Questioned 

The  contarct  with  Mr.  Zukor  which  was  made 
on  April  26  provides  for  a  $3,000  weekly  salary 
with  a  bonus  of  seven  and  a  half  per  cent  on 
the  profits  up  to  $2,500,000  and  five  per  cent  on 
profits  above  that  figure.  The  plaintiff  seeks to  examine  Mr.  Balaban  before  trial  about  the 
terms,  conditions  and  compensation  of  Mr. 
Zukor's  employment  between  July  1,  1936,  and June  IS,  1937;  the  details  of  the  April  26  con- 

tracts, receipts,  expenses  and  profits  relating  to film  operation  as  defined  in  the  contract  from 
Aug.  1,  1936,  to  Sept.  23,  1937,  money  dis- bursed to  Mr.  Zukor  for  that  period,  capital  em- 

ployed by  Paramount  and  subsidiaries  in  the 
production  and  distribution  of  films  under  the 
title  of  film  operation  and  information  as  to  the 
$2,500,000  allegedly  set  up  on  Dec.  31,  1934,  as 
film  reserve  and  the  alleged  crediting  of  that 
sum  to  profits  of  1936  on  which  Mr.  Zukor's compensation  was  allegedly  computed. 
Whitney  N.  Seymour  of  the  law  firm  of 

Simpson,  Thatcher  and  Bartlett  stated  in  his 
affidavit  that  the  complaint  was  too  vague  and 
general.  He  pointed  out  that  Mr.  Zukor's  con- 

tract was  approved  at  a  stockholders'  meeting by  a  vote  of  3,571,056  to  11,722.  He  also 
charged  that  "the  complaint  in  the  present  ac- tion was  verified  on  June  12,  four  days  be- 

fore the  stockholders'  meeting  and  the  action was  commenced  on  the  same  day  of  the  meet- 
ing. The  verification  of  the  complaint  before 

the  stockholders'  meeting  shows  that  the  suit is  in  utter  disregard  of  the  stockholders'  wishes and  must  have  been  for  some  ulterior  purpose. This  motion  to  examine  broadly  as  to  matters not  within  the  scope  of  the  action  must  be 
viewed  as  a  near  attempt  to  harass  the  com- 

pany in  whose  interest  the  suit  purports  to  be 

brought." 
North  Dakota  officials  were  granted  an extension  until  Thursday  to  file  an  answer 

to  Paramount's  action  to  enjoin  the  state from  enforcing  the  circuit  theatre  divorce measure  which  was  enacted  at  the  last  ses- 
sion of  the  legislature. 
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Never  a  gayer  and  more 
human  performance  than  Boh 

Montgomery's  with  Rosalind 
Russell.  Bob  Benchley  deliv- 

ers 1,000  laughs  and  M-G-M 
delivers  a  hit! 



Sun.  Moo 

SB 

31 

OCTOBER NOVEMBER 

Mon. Tue. 

DECEMBER JANUARY 
Sun.  Mo 
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and  ROBERT  BENCHLEY 

Peppy  personalities in  sparkling  B.  0. 
entertainment! 
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wif/i  HELEN  VINSON  •  Mickey  Rooney  •  Monty  Woolley  •  Screen  play  by  Charles  Brackett,  Cyril  Hume  and 
Richard  Maibaum  •  Original  Story  by  Marion  Parsonnett  •  Directed  by  George  Fitzmaurice  •  Produced  by  Harry  Rapf 
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SHANGHAI  THEATRES  SHELLED  AND 

LOOTED;  AIR  BOMB  KILLS  MANAGER 

Shipment  of  Film  by  Rail  Is 
Abandoned;  Curfew  Bars  All 
Gatherings  After  10  P.M.; 
All   Nanking   Houses  Close 

The  following  foreword  from  J.  P. 
Koehler,  Shanghai  correspondent  of 
Motion  Picture  Herald,  explains 
why  the  following  article,  written  at 
Shanghai  on  August  30th,  did  not 
reach  New  York  until  October  9th. —Ed. 

"Sorry  this  is  delayed,  as  it  was  to go  out  on  the  S.  S.  President  Hoover, 
which,  however,  after  being  bombed 
by  Chinese  planes  about  fifty  miles  off 
Shanghai  on  the  afternoon  of  August 
30,  did  not  make  port  but  continued 
on  to  Japan.  The  next  mail  out  is 
uncertain  at  the  moment." 

by  J.  P.  KOEHLER 
in  Shanghai 

Shanghai  in  war  !  And  what  to  say  that 
concerns  the  immediate  field  to  which  your 
correspondent  is  presumed  to  confine  his 
story  when  mind  and  body  are  entirely  filled 
with  the  atmosphere  of  war,  the  rumbling 
of  heavy  gun  fire  and  the  bombing  of 
civilian  centers,  punctuated  by  the  rapid  fire 
anti-aircraft  day  and  night,  and  the  atro- 

cious odors  of  the  slaughterhouse  and  bat- tlefield? 
What  to  say  about  business!  Well,  there 

just  isn't  any  business  at  present  and  hasn't been  since  the  night  of  August  12th,  when 
the  mobilization  of  the  Shanghai  Defense 
Forces  was  broadcast  over  every  radio  and 
on  every  screen,  and  men  left  perform- 

ances hurriedly  to  don  uniform  and  equip- 
ment and  hasten  to  headquarters  in  the 

dead  of  night. 

To  begin  with,  we've  also  been  called  out, and  for  two  weeks,  until  regular  troops  came 
in  and  relieved  us,  did  what  the  Shanghai 
Volunteer  Corps  is  supposed  to  do  until 
reinforcements  arrive — hold  the  line  in  event 
of  danger  to  the  Settlement.  Yes,  we  had 
plenty  of  excitement  and  many  a  tale  of 
"how  near  that  one  came" — and  we've  lost 
some  sleep,  hardened  some  muscles  pitching 
sandbags,  and  sweated  off  many  a  super- 

fluous pound,  when  the  mercury  stood  96  in the  shade. 
And  on  that  notorious  Saturday  the  14th, 

when  the  bomb  dropped  within  100  yards 
of  the  Nanking  theatre,  just  about  when  the 
show  was  letting  out  in  the  afternoon,  and 
wiped  out  a  thousand  or  more,  piling  them 
four  and  five  deep  in  destruction — the  the- 

atres in  Shanghai  shut  up  tight  and  have 
not  reopened  to  date.  [Cables  from  Mr. 
Koehler  since  the  mailing  of  this  letter  told 
of  the  reopening  of  theatres. — Ed.]  And 
just  when  things  were  easing  up  a  bit  and 
there  was  hope  to  start  performances  again, 
along  came  the  bomb  that  struck  in  Shang- 

hai's  most   crowded   corner — the  Sincere 

/.  P.  KOEHLER,  Motion  Picture 
Herald  correspondent  in  Shanghai, 
completes  a  tour  of  duty  with  the 
American  Company  of  the  Shanghai 
Volunteer  Corps. 

Department  store — and  wiped  out  a  few 
hundred  more  and  rather  took  the  edge  off 
of  our  appetites  by  the  time  we  got  through 
cleaning  up  the  bloody  mess.  And  with 
that,  the  authorities  were  more  than  a  little 
concerned  about  allowing  crowds  to  gather 
in  one  spot,  so  the  cinemas  stayed  closed. 
Up  north,  we  hear  that  some  cinema  are 

being  opened  again  and,  on  distributor  re- 
ports from  that  quarter,  "expenses  for  the 

week  anyway."  In  Nanking,  after  the  air- raid of  Sunday,  August  15th,  the  cinemas 
and  censors  quit  entirely. 

Distributors  are  concerned  over  the  fate 
of  films  that  were  in  transit  from  Nanking 
to  Shanghai  when  train  service  was  dis- 

rupted, of  films  lying  in  the  North  Station 
in  Shanghai,  which,  viewed  yesterday  by 
your  correspondent,  looked  still  in  good 
shape,  and  with  most  of  the  station  and 
train  sheds  still  intact,  had  loads  of  express 
matter  on  hand  just  before  hell  broke  loose. 

With  communication  completely  disrupted 
and  telegrams  and  letters  taking  days  to 
arrive  even  from  nearby  cities,  there  is  no 
possible  way  of  determining  at  the  moment 
how  much  damage  and  financial  loss  has 
been  caused  to  the  film  trade  by  the  present 
hostilities  in  the  North  and  in  Shanghai. 

All  films  in  Nanking  are  believed  to  be 
safe,  under  the  care  of  a  representative  of 
the  Film  Board  of  Trade  (China),  and  com- 

paratively little  damage  has  been  done  in 
Nanking  proper  by  Japanese  air  raids. 

Shanghai  seems  to  have  been  one  of  the 
worst  sufferers  from  such  raids.  The  bombs 
have  caused  terror,  loss  of  life,  and,  by  the 
fire  which  has  now  wiped  out  a  greater  por- 

tion of  the  eastern  district  of  the  city,  and 
completely  denuded  the  Eastern  and  Hong- 

kew  districts  of  any  but  Japanese  and  Chi- 
nese military  and  a  few  stray  civilians  and 

the  occupants  and  officers  of  the  now  famous 
Ward  Road  Jail,  and  has  probably  ruined 
the  interiors  of  at  least  five  or  six  of  the 
dozen  or  more  cinemas  in  those  districts, 
it  will  be  a  long  time  before  business  again 
assumes  even  a  semblance  of  normalcy. 

The  Willies  theatre,  operated  by  Pea- 
cock Motion  Pictures  Co.,  Inc.,  an  Ameri- 

can concern,  was  struck  at  least  four  times 
by  shells  and  the  interior  well  flattened, 
though,  through  the  efforts  of  the  intrepid 
theatre  manager  and  some  of  the  staff, 
the  more  valuable  parts  of  the  projection 
equipment  was  removed  under  fire.  The 
Ritz  theatre,  just  undergoing  renovation 
and  reconstruction  for  reopening,  is  re- 

ported looted.  The  Broadway  and  Eastern 
theatres,  in  the  heart  of  the  great  fire  area 
in  the  Eastern  district  of  Wayside,  are  re- 

ported as  having  come  through  with  a 
good  scorching  but  otherwise  intact,  un- less looted,  but  there  are  several  other 
houses  the  fate  of  which  is  as  yet  unknown, 
as  the  Japanese  Military  refuse  inspection 
of  these  areas  as  yet. 

So  far,  no  reports  have  been  received  of 
any  theatre  in  the  Tientsin  or  Peiping 
area  having  been  destroyed,  but  some  of  the Tientsin  cinemas  in  the  native  districts  must 
have  been  damaged. 

Shipments  of  film  by  rail  are  entirely 
stopped.  By  steamer  it  is  possible  to  make 
a  few  shipments  both  north  and  south. 

Efforts  are  now  being  made  by  the  Shang- 
hai offices  of  the  film  distributors  to  a  par- 
tial reopening  of  local  first-run  theatres  and such  as  are  not  in  the  immediate  danger 

zones.  A  curfew,  from  10  P.  M.  to  5  A.  M., 
forbids  all  persons,  except  on  direct  busi- ness with  absolute  necessities,  from  being 
on  the  streets,  and  therefore  evening  per- 

formances, except  perhaps  one  at  7  o'clock, cannot  be  held,  but  afternoon  shows  may  be allowed  soon. 
Owing  to  the  fact  that  considerable  bomb- 

ing is  still  taking  place,  the  authorities  are 
reluctant  to  allow  grouping  of  individuals, 
though  the  situation  as  regards  the  Inter- national Settlement  south  of  Soochow  Creek 
and  the  French  Concession  has  eased  con- 

siderably, due  probably  to  certain  troop 
movements  tending  to  draw  the  fighting 
away  from  Shanghai  and  further  to  the  west and  south  of  the  city. 

At  the  moment  Japanese  planes  are  roar- 
ing overhead  in  bombing  and  reconnoitering 

pursuits.  Chinese  guns  are  and  have  been 
comparatively  quiet  for  the  past  three  days. 
What  the  fate  of  Shanghai  will  be  when 

it  falls  into  the  hands  of  the  Japanese  is  a 
guess,  of  which  yours  is  as  good  as  mine. 
There  is  much  talk,  but  the  outcome  is  in- 

definite. The  Japanese  have  flouted  the  In- ternational Settlement  authorities  by  seizing 
all  of  the  northern  and  eastern  districts  of 
the  Settlement.  All  we  can  do  is  wait  and 

see. In  the  meantime,  the  film  trade  is  en- (Continued  on  following  page) 



32 MOTION    PICTURE  HERALD October    16,     193  7 

CENSORS  MAY  MOVE  TO  SHANGHAI 

(Continued  fron.  preceding  page) 
deavoring  to  carry  on  as  best  it  can,  ship- 

ping when  it  can  do  so,  but  what  is  going 
to  happen  to  those  contracts  that  will  be 
subjected  to  the  "force  majeure"  clause? Wait  and  see  ?  Yes,  that  is  about  all  we  can 
do,  and,  for  the  present,  stick  to  the  office 
between  duty  at  the  front  or  patrolling  the 
streets  or  breaking  up  incipient  riots,  and 
hope  for  better  times.  But  it  will  be  months 
and  months  before  Shanghai's  film  trade recovers,  and  before  the  losses  sustained 
during  the  present  troubles  north  and  here — 
with  more  to  come  probably  when  this  sector 
is  "mopped  up" — can  be  made  up. 
Anyway,  "Cheerio" — until  the  check-up, which  already  reveals  one  well-known 

cinema  manager  blown  to  kingdom  come 
in  the  Sincere  store  bombing — Mr.  Y.  L. 
Bein,  Chinese  manager  of  the  World  the- 

atre, Shanghai.  ' 
Film  Offices  Under 
Fire  Several  Times 

In  a  second  article,  mailed  Septem- 
ber %th  and  received  on  Monday  of 

this  week,  Mr.  Koehler  writes  that 
"Shanghai  is  desperately  trying  to 
make  a  semblance  of  'business  as 
usual,'  "  that  film  interests  are  "trying to  open  the  cinemas  and  hope  to  this 
coming  week." 
We  are  now  in  our  fourth  week  of  hostili- 

ties in  the  Shanghai  area.  Theatres  have 
been  closed  since  Bloody  Saturday,  August 
14th.  From  all  over  China  reports  are 
coming  in  of  the  closing  of  cinemas. 
Canton  reports  today,  "All  cinemas  closed"; Amoy,  Swatow  also.  Up  the  Yantze  river 
reports  of  August  30th  show  cinemas  still 
operating  in  Changsha.  Tsingtao  cinemas 
still  are  running,  since  the  menace  of  near 
hostilities  has  been  eased  by  the  evacuation 
of  all  Japanese  nationals  and  men  of  war 
in  order  to  preserve  peace  in  that  city. 
Film  Shipments  Uncertain 
Communications  have  been  disrupted, 

telegraphs  are  uncertain  and  mails  delayed 
but  are  carrying  on  under  heavy  handicap. 
Shipment  of  films  by  a  few  foreign  (not 
American)  vessels  out  and  into  Shanghai 
are  uncertain  and  precarious.  Shanghai  dis- 

tributors' head  offices  are  operating  with depleted  and  worried  staffs  despite  the  con- 
stant rumbling  of  guns,  aerial  bombardments 

and  the  bursting  of  shells  and  scatter  of 
shrapnel  overhead. 
Offices  Under  Fire 

The  offices  of  Paramount,  Twentieth  Cen- 
tury-Fox, United  Artists  and  Columbia,  also 

of  the  Film  Board  of  Trade  (China)  in  the 
Capital  Theatre  Building  have  been  several 
times  under  fire. 

On  Friday,  September  3,  an  artillery  and 
naval  duel,  combined  with  machine  guns' 
and  snipers'  bullets,  broke  loose  within  700 yards  of  our  windows  and  shattered  the 
peaceful  Sunday  morning  appearance  of  our 
now  empty  Soochow  Creek  and  Wangpoo 
river,  and  the  normally  busy  and  crowded Bund. 

Over  across  the  creek,  and  a  block  to  our 

AMERICANS  PROTEST 
WASHINGTON  STAND 

Reactions  of  American  businessmen 
in  war-torn  China  to  Washington's expressed  viewpoint  on  evacuation, 
J.  P.  Koehler,  Motion  Picture  Herald 
correspondent  at  Shanghai,  writes: 

"American  business  men  and  wo- 
men here  in  Shanghai  strongly  dis- 

approved the  statement  accredited  to 
President  Roosevelt  that  we  must 
evacuate  or  sacrifice  the  protection  of 
our  government.  We  cannot  do  that. 
We  operate  under  American  laws,  un- 

der American  courts,  and  are  as  much 
a  part  of  the  U.  S.  A.  in  our  business 
enterprises  and  home  as  American 
business  men  in  Washington.  To  lose 
it  all  after  years  of  effort  in  forward- 

ing American  trade,  under  the  extra- 
territorial rights  under  which  we  oper- 

ate, is  unthinkable. 
"American  business  in  China  de- 

mands that  the  American  people  at 
home  understand  our  position  rightly, 
and  appeal  to  the  sense  of  justice  and 
right  of  the  American  public.  We 
don't  want  war,  but  we  expect  to  see 
American  rights  fully  protected  and 
not  to  be  forced  home  to  enter  the 
ranks  of  the  unemployed." 

west,  the  offices  of  RKO-Radio,  MGM, 
Universal  and  Warner  Brothers-First  Na- 

tional, in  the  Embankment  Building,  have 
had  their  scares  of  shot  and  shell  nearby, 
and  are  still  carrying  on,  though  the  main 
staffs  have  removed  to  safer  areas  in  Shang- 

hai. And  RKO's  front  door  is  sandbagged 
high ! 
Trouble  Either  Way 

Shanghai's  first-run  cinemas  are  between the  devil  and  the  deep  sea.  If  they  open  they 
may  be  subject  to  the  national  feeling 
against  amusements  of  any  sort,  and  if  they 
don't,  despite  police  permission  and  encour- agement to  do  so,  they  are  condemned  by 
the  public,  which  wants  some  sort  of  relax- 

ing entertainment  in  between  anxious  and 
harrowing  movements.  Ice-cooled  cinemas 
find  it  impossible  to  operate,  with  sufficient 
ice  unavailable  and  the  unseasonable  tem- 

perature of  95  to  100  degrees  F.  each  day. 
The  USS  Augusta  will  give  a  huge  min- 

strel show  at  Shanghai's  largest  cinema — the  2,000  seat  Grand  theatre — this  week, 
for  the  benefit  of  refugee  sufferers.  This 
may  prove  an  opening  wedge. 
Nanking  Board  May  Move 
Every  time  we  think  it's  quieting  down we  are  rudely  shaken  from  our  sense  of  se- 

curity by  another  bombing  or  artillery  dual 
nearby,  and  we  carry  our  tin  hat  along  with 
us  to  office,  still  keeping  in  uniform,  sub- 

ject to  one  hour's  remobilization  call !  Our 
"front  line"  defenses  are  now  mostly  held 

by  "regulars";  our  job  is  mainly  "internal 
pacification"  and  riot  duty  for  the  moment. With  no  censor  board  at  Nanking  for 
three  weeks,  the  stock  of  films  on  hand  is  at 
a  standstill,  but  it  is  hoped  to  remove  the 
Board  to  Shanghai  should  cinemas  here  re- 

open. Anyway,  we're  carrying  on  as  best  we can,  hoping  for  better  days,  and  not  all  of 
us,  in  fact  few  of  us,  intend  to  avail  our- 

selves of  the  paternal  advice  of  Washington 
to  "clear  out"  and  leave  the  results  of  our 
years  of  effort.  To  what  purpose? 
The  Cheerful  Aspect 
When  the  theatres  in  Shanghai  closed  on 

"Bloody  Saturday,"  August  14th,  the  Nan- king theatre  was  displaying  advertising  for 
"Smiling  Through";  the  Metropole  front 
showed  "Thunder  in  the  City,"  and  the 
Grand  theatre  "Singing  Marine."  How's that  for  coincidence? 

*  *  * 
We  liked  the  looks  of  that  4-inch  length 

of  shell  fragment  that  buried  itself  in  a 
shed  roof  two  feet  from  our  head  and  dug 
it  out  with  our  bayonet.  It's  a  nice  souvenir 
paper  weight  now ! *  *  * 
Laughter  at  a  Premium 

Stop  Press  ! !  The  Grand  theatre,  Shang- 
hai, announces  it  will  reopen  Friday,  Sep- 

tember 10th,  with  "Easy  Living"  (Para- mount). Are  they  just  kidding  us?  Well, 
we  can  use  a  few  good,  hearty  laughs ! *  *  * 

The  weather  man  had  no  mercy  on  us 
until  September  7th;  three  weeks  of  swel- 

tering at  95  degrees  F.  and  over,  mostly 
over !  Today  cool  breezes  send  us  a  lung- 
filling  welcome.  We  haven't  sweated  this 
morning,  and  it's  10:00  a.  m. ! *  *  * 
Somewhere  on  the  Whangpoo  front 

something  is  going  "Boom"  every  few  min- 
utes followed  by  "Cr-u-n-ch !"  as  the Japanese  warships  shell  the  Chinese  lines, 

and  north  about  one  mile  rather  hot  artil- 
lery firing  is  sending  the  shells  over  Chapei 

and  Hongkew  with  depressing  regularity. 
*  *  * 

Worries  About  Rent 
Our  stenographer  is  worrying  about  next 

year's  rent !  And  that,  after  the  disastrous Yu  Ya  Chung  Road  bomb  that  wiped  out 
about  a  thousand,  dropped  just  about  200 
yards  away  under  her  apartment's  windows 
and  shook  her  up  a  bit !  She's  not  evacuat- ing! 

*  *  * 
Some  of  the  women  evacuatees  unan- 

nouncedly  have  returned  to  the  "safety"  of Shanghai  after  having  been  earthquaked  in 
Manila  and  typhooned  in  Hongkong — only to  find  some  hubby  very  much  engaged  in 
indoor  and  outdoor  sports  !  "My  Dear — it's 
the  war.  What  do  you  expect?"  And  it's  so hard  to  get  any  sleep! *  *  * 
Who  said  evacuate?  Why,  we  feel  safer 

than  on  a  Fifth  Avenue  traffic  crossing ! 
Theatres  will  reopen  some  day,  and  there's still  plenty  of  rice  on  hand.  We  even  have 
ice-cream  and  beer  at  the  old  prices. 



HELLO!     ooH!     aM  I  H-A-p-P-y! 

did  YOu  heAr  toDay's  BiG  bOx-OFficE 

nEWs  !    !  eVERybODy's  cccraZy  FoR 

jOAN  CrAWfORd  in  "tHE 

bRIDE  wORE  rED ' 1 

SUCH  gOWns  — suCh  fraNcHOT  tOnE 

AnD  roBERt  yOunG 

o_o-o-h!     IT'S  roMaNTIc! 

dOiNg  sWEll  biZ  EVeRywhERE !  foriNstance 

hArtfORD,  wILMiNGtoN  BEats  s' 'ARatoGA*  ' 

imAGINE!     waTCH  THe  heADLiNEs! 

tHis  iS  jUSt  THe  stARt  AS 

wE  go  to  PReSs ! 

oh! 



34 MOTION    PICTURE  HERALD October    16,  1937 

PLAN  FOR  100  PER  CENT  PRODUCERS' 

ASSOCIATION  FAILS  IN  LONDON 

British  Interests  Fear  Too 

Great  Influence  by  Amer- 
icans; MGM's  British  United 

May  Sign  Jessie  Matthews 

by  BRUCE  ALLAN 
in  London 

The  plan  for  an  all-inclusive  Film  Produc- ers Association,  endorsed  in  March  last  at 
a  meeting  attended  by  representatives  of 
one  hundred  and  fifty  companies,  has  fallen 
through. 

The  Association  will  come  into  being,  a 
formation  committee  having  been  ap- 

pointed with  Capt.  the  Hon.  Richard  Nor- ton as  chairman  to  draft  its  constitution, 
but  its  functions  will  be  limited  to  nego- 

tiations with  organized  labor. 
In  effect  it  will  be  a  joint  employers'  coun- 

cil, over  against  the  Film  Industry's  Employees' Council.  Establishment  of  the  last-named  unit 
was  announced  this  week  by  the  Association  of 
Cine-Technicians  and  the  National  Association 
of  Theatrical  Employees,  who  will  invite  other 
trade  unions  to  cooperate  in  a  policy  of  one 
hundred  per  cent  unionization. 

British  Producers  "Scared" 
The  original  constitution  of  the  Film  Pro- ducers Association  provided  for  five  panels ; 

producers,  studio  owners,  producers  of  short 
subjects,  newsreel  producers,  and  laboratories. 
It  was  anticipated  that  the  present  Film  Group 
of  the  Federation  of  British  Industries  would  be 
merged  in  the  producers'  panel.  Mr.  M.  Neville Kearney,  secretary  of  -  the  Film  Group,  was 
slated  to  become  secretary  of  the  FPA. 

The  plan  has  fallen  down  on  account  of  what 
seemed  its  greatest  merit.  Essential  in  the  draft 
of  the  constitution  was  the  proviso  that  mem- 

bership be  open  to  any  company  engaged  in  the 
various  departments  of  production  in  England, 
irrespective  of  nationality.  The  aim  being  a 
hundred  per  cent  organization,  such  a  condition 
seemed  necessary  and  logical,  but  it  has  scared 
British  producers,  although  there  is  good  rea- son for  saying  that  the  FPA  as  planned  had 
the  approval  of  the  Board  of  Trade. 

This  Government  department,  it  may  be  as- sumed, is  alive  to  the  absurdity  of  regarding  as 
representative  of  production  in  England  any 
organization  which  does  not  include  Metro- 
Goldwyn-Mayer,  Twentieth  Century-Fox, Paramount,  and  other  American  companies 
which,  through  British  subsidiaries,  plan  large scale  activities  here. 

Fear  of  Being  "Swamped" 
The  specifically  British  interests  at  present 

organized  in  the  Film  Group  also  were  con- 
scious of  the  fact  that,  with  the  British  activi- 

ties of  U.  S.  groups  conducted  by  companies 
British  by  legal  registration,  the  Americans 
could  not  be  excluded  logically  from  a  body 
with  a  wide  constitution.  The  fear  of  being 
"swamped"  by  these  interests  is  the  motive  force which  now  is  expected  to  reduce  the  field  of 
the  FPA  so  drastically. 

In  the  present  political  atmosphere  the  atti- 
tude of  the  strictly  British  companies  is  under- standable if  not  exactly  courageous.  A  great 

deal  of  the  controversy  upon  the  coming  Films 
Bill  may  turn  on  the  exact  definition  of  a 
British  film.  Always  to  be  born  in  mind  is  that 

SIX  MORE  ADD  THEIR 
REPORTS  ON  FILMS 

Six  more  exhibitors,  from  four  states 
and  Ontario,  this  week  contribute  re- 

ports to  "What  the  Picture  Did  for 

Me." 

Sending  in  reports  for  the  first  time 
are  these: 
M.  Bailey,  Strand  Theatre,  Dryden, 

Ontario,  Canada. 
C.  T.  Cooney,  Jr.,  Waldo  Theatre 

Corporation,  Waldoboro,  Maine. 
Steering  their  typewriters  out  upon 

the  track  again,  after  more  than  a 
year  of  silence,  are  the  following: 
H.  T.  Nokes,  Elite  Theatre,  Nixa, 

Missouri. 
M.  S.  Porter,  Orpheum  Theatre,  Nel- 

sonville,  Ohio. 
Harold   Smith,   Dreamland  Theatre, 

Carson,  Iowa. 
J.  E.  Palmer,  State  Theatre,  Presque 

Isle,  Maine. 
Read  the  comments  of  these  show- 

men in  the  department,  this  issue. 

certain  producing  interests  want  the  new  legis- 
lation shaped  so  that  reciprocity,  for  instance, 

shall  benefit  only  films  made  by  companies  con- 
trolled by  British  money.  The  present  legal 

definition  of  a  British  film,  which  seems  likely 
to  be  repeated  in  the  new  bill,  allows  foreign 
capital  to  be  employed  to  any  extent  in  its  pro- duction. 

Until  the  Films  Bill  is  an  Act,  and  operative, 
it  seems  that  the  all-embracing  Film  Producers 
Association  therefore  is  shelved.  British  pro- 

ducers will  remain  in  the  Film  Group  as  a  sep- 
arate section,  representing  limited  and  in  some 

sense  parochial  British  interests,  and  shutting 
their  eyes  to  the  fact  that  quite  a  piece  of  the 
capital  employed  by  this  section  comes  from 
Continental  sources.  When  the  quota's  future has  been  decided,  the  scheme  probably  will  be 
revived.  The  Film  Group,  in  any  case,  inside 
or  outside  of  a  larger  body,  will  continue  to 
speak  for  the,  more  or  less,  hundred  per  cent Britishers. 

Doyle's  Circuit  Plans 
Stuart  M.  Doyle,  arriving  from  New  York, 

outlined  a  plan  for  establishment  of  an  "Em- 
pire circuit"  of  super-theatres  in  key  cities of  the  British  Empire,  for  the  purpose  of  put- 

ting British  films  on  the  map  through  adequate 
presentation  and  exploitation  in  all  the  terri- 

tories under  the  Union  Jack.  One  hundred  the- 
atres are  necessary  for  this  purpose,  he  says, 

and  he  proposes  to  organize  them  through  a 
private  company. 

Mr.  Doyle  also  has  British  production  plans, 
and  has  selected  his  first  subject,  but  declines 
to  say  with  which  if  any  of  various  British 
companies  he  may  cooperate ;  he  has  had  dis- cussions with  several,  he  adds. 
The  Doyle  theatre-cinema-restaurant  center 

in  Lower  Regent  Street  will  open  in  the  spring 
or  early  summer  of  1938. 

V 
Rapid  extension  of  the  British  production 

plans  of  Metro-Goldwyn-Mayer  is  indicated  in 

news  of  producer  and  star  signings.  With 
others  expected  to  follow  soon,  these  engage- 

ments- indicate  that,  through  its  subsidiary 
Metro-Goldwyn-Mayer  British  Studios,  Ltd., 
MGM  is  organizing  here  on  a  basis  of  definite 
permanency  and  with  a  clearly  marked  policy 
of  exchanging  talent  between  Hollywood  and 
London.  The  British  organization  is  being 
planned  and  staffed  as  an  integral  part  of  the 
MGM  producing  machine. 
The  most  significant  engagement  announced 

by  Ben  Goetz,  managing  director  of  the  British 
company,  was  that  of  Victor  Saville  as  pro- ducer and  director.  Mr.  Saville  is  admittedly 
one  of  the  outstandingly  successful  of  British 
film  makers.  For  Gaumont-British,  which  he 
first  joined  in  1920,  he  made,  among  other  pic- 

tures, "I  Was  a  Spy"  and  "It's  Love  Again," which  established  Jessie  Matthews  in  America. 
In  association  with  London  Films,  at  Denham, 
he  recently  has  produced  "Dark  Journey,"  "Ac- tion for  Slander"  and  "Storm  in  a  Teacup,"  all rated  boxoffice  pictures.  He  just  has  completed 
"South  Riding,"  and  was  scheduled  to  make 
"Dancers  in  Mourning,"  now  abandoned. 
May  Get  Jessie  Matthews 
The  speed  with  which  MGM  is  working  is 

illustrated  by  the  fact  that  Saville  reported  for 
duty  at  Denham  a  few  days  after  the  contract 
was  signed.  The  official  statement  announced 
that  he  would  "become  one  of  a  group  of  pro- 

ducers, working  under  a  single  studio  head." At  the  present  moment  the  MGM  group  of 
British  producers  consists  of  Saville  and 
Michael  Balcon,  in  charge  of  the  Robert  Taylor 
"Yank  at  Oxford"  unit,  but  it  is  generally  be- lieved in  London  that  it  is  destined  to  grow 
rapidly,  by  means  of  further  signings  which 
may  seem  sensational. 

One  possibility,  which  in  some  inside  quar- 
ters is  rated  a  probability,  is  that  Jessie  Mat- 

thews will  become  an  MGM  British  star  im- 
mediately on  the  conclusion  of  "Sailing  Along," the  current  and  last  picture  under  her  contract 

with  Gaumont-British. 
Recently  announced  by  Miss  Matthews  and 

her  husband  and  producer,  Sonnie  Hale,  was 
that  they  purposed  to  form  their  own  produc- 

tion unit,  and  to  continue  to  make  British  pic- 
tures. Offers  from  practically  every  large  Hol- 

lywood company  have  been  available  to  Miss 
Matthews  for  some  time,  but  her  determination 
to  make  pictures  in  her  native  country  is  de- clared to  be  unalterable. 

Association  with  Metro-British  would  meet 
her  wishes  and  at  the  same  time  provide  her 
with  a  major  American  release.  It  would 
possess  all  the  advantages  of  a  Hollywood  con- tract without  its  drawbacks. 

Significant  in  the  circumstances  is  that  Vic- 
tor Saville  is  generally  rated  as  an  ideal  pro- 

ducer for  Jessie  Matthews,  and  that  his  as- sumption of  that  function  would  leave  Sonnie 
Hale  free  to  act  opposite  his  wife  while  still 
cooperating  in  direction. 
Getting  Story  Plum 
Another  sequel  to  the  Saville  engagement 

seen  as  certainty  was  that  the  producer  would 
take  to  MGM  the  rights  in  A.  J.  Cronin's  sen- sational best-seller,  "The  Citadel,"  which  he acquired  in  face  of  intense  Hollywood  compe- 

tition and  planned  to  produce  for  London  Films. 
A  statement  from  Saville  confirmed  this  expec- 

tation. The  Saville  engagement  therefore  in- 
cidentally gives  MGM  one  of  the  story  plums of  the  year. 

The  Saville  contract  is  understood  to  pro- 
vide that  only  with  his  consent  can  the  pro- (Continued  on  page  36) 
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STUART  DOYLE  PLANS  EMPIRE  CIRCUIT 

(Continued  from  page  34) 
ducer  be  employed  outside  England,  but  part  of 
the  MGM  policy  is  undoubtedly  to  send  all  its 
British  acquisitions  to  Hollywood  for  experi- ence, while  employing  established  American star  values  as  the  basis  on  which  to  build  its 
British  organization. 
An  instance,  balancing  the  dispatch  of  Robert 

Taylor  and  his  support  to  London,  is  the  en- 
gagement on  a  long-term  contract  of  Greer  Gar- 

son,  leading  woman  in  the  current  St.  James's 
theatre  attraction,  "Old  Music."  Miss  Garson, a  Titian-haired  Irish  beauty,  will  leave  for 
Hollywood  immediately  the  play  ends. 
Also  signed  on  a  long  term  contract  is  Grif- fith Jones,  highly  esteemed  as  a  romantic  lead 

since  he  made  a  hit  in  "Escape  Me  Never." 
Currently,  Jones  is  in  MGM's  "A  Yank  at  Ox- 
ford." John  R.  Woolfenden  has  arrived  from  Hol- lywood to  take  charge  of  publicity,  at  Dedham, 
for  Metro-Goldwyn-Mayer  Studios,  Ltd.,  start- 

ing with  "A  Yank  at  Oxford." 
Carl  Esmond  Next 

To  follow  Miss  Garson  to  Hollywood  is  Carl 
Esmond,  currently  playing  the  Prince  Consort 
in  "Victoria  Regina"  at  the  Lyric  theatre.  He also  has  a  long-term  contract  and  will  sail  for Culver  City  immediately  the  London  run  of  the 
play  ends.  Esmond  was  originally  Willi  Eich- berger,  a  Viennese  stage  and  screen  star.  Louis 
B.  Mayer  spotted  him  at  the  Lyric. 
During  Mr.  Mayer's  stay  here  and  on  the Continent  it  is  understood  that  tentatively  ar- rangements were  made  which  will  result  in 

still  further  announcements  of  spectacular  sign- 
ings.  For  the  moment  London  finds  the  pres- ent series  quite  enough  to  digest.  Suggestions 
that  plans  for  serious  American  production  in 
England  were  so  much  talk  look  singularly 
absurd  in  face  of  activities  which,  apart  from 
bringing  major  Hollywood  celebrities  to  Lo- don,  appear  to  have  given  MGM  most  of  the 
brains  of  the  old  G.-B.  production  unit  and  to 
promise  to  give  them  the  beauty  also. 
Factor  in  Films  Bill 
That  Hollywood,  as  represented  by  MGM, 

is  conducting  so  wholesale  a  raid  on  British 
personalities  will  possibly  be  made  the  basis 
of  criticism  of  the  new  Films  Bill,  seen  as  the 
deciding  factor  in  determining  that  policy,  but the  criticishi  will  not  come  from  those  whose 
livelihood  depends  on  a  thriving  British  pro- duction industry. 
To  actors,  directors,  writers  and  technicians, 

all  protected  by  the  provisions  of  the  new  legis- 
lation, the  reality  of  MGM's  British  plans,  so soon  to  be  emulated  by  Paramount  and  others, 

seems  the  biggest  stimulus  British  production 
has  had  since  the  original  Films  Act  made  it 
a  practicable  proposition. 

V 
GB  Pays  Dividend 
Payment  of  the  half-yearly  dividend  on  the 

ST/2  per  cent  cumulative  preference  shares  of 
Gaumont-British  Corporation,  Ltd.,  was  made 
on  the  due  date.  This  action  renders  impos- 
sigle  any  change  in  the  control  of  the  company, 
for  another  six  months,  by  means  of  preference 
votes.  The  shares  carry  voting  rights  only  if 
the  dividend  is  passed. 

Last  March,  when  the  first  half-yearly  divi- dend was  due,  there  was  a  split  in  the  board 
of  directors  on  the  question  of  payment,  the 
Ostrer  brothers  carrying  the  point  by  five  votes 
to  four,  against  the  opposition  of  Messrs.  John 
Maxwell.  Sidney  R.  Kent,  Dixon  Boardman 
and  O.  H.  C.  Balfour. 
This  action,  subsequently  challenged  un- 

successfully in  the  courts  by  the  "Nordon  com- 
mittee" of  dissentient  G-B  shareholders,  dis- 

"AND  SO  — VICTORIA" 
LEADS  RENTERS 
"And  So — Victoria,"  by  Vaughan 

Wilkins,  was  the  leader  among  the 
ten  best  renters  during  September  and 
ranked  second  in  a  list  of  the  ten  best 
fiction  sellers  during  the  month,  ac- 

cording to  the  Retail  Bookseller. 
The  classification  of  renters  was 

based  upon  nationwide  reports  com- 
piled by  the  Bookseller  and  the  best 

sellers  were  listed  on  the  basis  of  a 
count  of  the  Baker  (3  Taylor  Com- 

pany's sales  throughout  the  country. The  best  renters  were: 
1.  And  So — Victoria,  by  Vaughan Wilkins. 
2.  Northwest  Passage,  by  Kenneth 

Roberts. 
3.  You  Can't  Have  Everything,  by Kathleen  Norris. 
4.  American    Dream,    by  Michael 

Foster. 
5.  The  Years,  by  Virginia  Woolf. 
6.  The  Outward  Room,  by  Millen 

Brand. 
7.  Gone  With  the  Wind,  by  Mar- 

garet Mitchell. 
8.  Blind  Man's  Year,  by  Warwick Deeping. 

9.  Theatre,  by  W.  Somerset  Maug- ham. 
10.   The  Wind  from  the  Mountains, 

by  Trygve  Gulbranssen. 
The  best  sellers  in  the  field  of  fiction 

were  as  follows: 
1.  The  Citadel,  by  A.  J.  Cronin. 
2.  And  So — Victoria,  by  Vaughan Wilkins. 
3.  Northwest  Passage,  by  Kenneth 

Roberts. 
4.  You  Can't  Have  Everything,  by Kathleen  Norris. 
5.  The  Nutmeg  Tree,  by  Margery Sharp. 

6.  The  Seven  Who  Fled,  by  Fred- eric Prokosch. 
7.  Gone  With  the  Wind,  by  Mar- 

garet Mitchell. 8.  Twenty-four  Hours  a  Day,  by 
Faith  Baldwin. 

9.  Storm  Girl,  by  Joseph  C.  Lincoln. 
10.   The  Case  of  the  Lame  Canary, 

by  Erie  S.  Gardner. 
The  actual  period  covered  in  the 

survey   of    best    seller    reports  was 
August  16th  to  September  13th. 

appointed  an  obvious  intention,  on  the  part  of Associated  British  Pictures  to  obtain  control 
by  means  of  the  preference  vote  which,  it  was 
common  knowledge,  was  hostile  to  the  Ostrers 
and  pro-Maxwell.  It  was  followed  by  the  clos- 

ing down  of  distribution  by  G-B  and  the  trans- fer  of   uncompleted   productions    to  General 

Film  Distributors,  Ltd.,  on  a  partnership  basis. 
GFD  also  took  over  the  G-B  distribution. 

Both  these  actions  were  strongly  challenged 
by  Mr.  Maxwell,  who  later  entered  an  action 
for  AbP  against  the  Ostrers,  claiming  dam- 

ages and  alleging  that  the  sale  to  him  of  shares 
in  Metropolis  and  Bradford  Trust,  controlling 
G-B,  had  been  effected  by  misrepresentation. This  action  still  has  to  be  heard.  Rumors  that 
it  had  been  settled  on  the  basis  of  the  return 
of  the  ABP  investment  were  denied  recently  by 
Maxwell  associates. 

V 
Annabella  Sails 

Annabella  sailed  on  the  Norniandie  Saturday 
for  the  Twentieth  Century-Fox  studios  at  Hol- 

lywood. She  is  cast  opposite  William  Powell  in 
"Jean." V 
EMI  Profit  £363,964 

Electrical  Musical  Industries,  Ltd.,  the  radio- 
gramophone  combine,  made  £393,964  profit  in 
1937,  an  increase  of  £90,000  over  the  previous 
year.  The  ordinary  dividend  is  10  per  cent. 
EMI  controls  the  television  transmitting  sys- 

tem employed  by  British  Broadcasting  Cor- poration in  its  program  from  the  Alexandra Palace  in  North  London. 
V 

The  Cinematograph  Exhibitors'  Association council  this  week  accepted  the  report  of  its 
rentals  committee  recommending  that  members 
continue  to  book  flat  A  or  B  pictures  where  such 
has  been  done  previously,  disregarding  the  policy 
announced  by  the  Kinematograph  Renters'  So- ciety to  sell  pictures  on  a  percentage  basis 
only. 

A  joint  meeting  of  the  members  with  circuit 
representatives  has  been  called  to  inaugurate  a 
campaign  for  lower  rentals. Sam  Eckman,  MGM  executive  in  England, 
in  an  unofficial  reply  to  a  statement  of  Arthur 
Dent  dissociating  Associated  British  Pictures 
from  the  new  policy  of  the  KRS  to  sell  "A" features  only  on  a  percentage  basis,  denied  the 
plan  is  designed  to  fix  rentals. 

Mr.  Eckman  declared  the  KRS  has  no  in- tention of  establishing  a  combination  for  rental 
fixing,  but  that  the  resolution  was  designed 
merely  to  reduce  overlong  theatre  programs, 
and  eliminate  use  of  two  "A"  films  on  bill. He  said  that  he  personally  was  willing  that 
conferences  be  held  with  the  KRS  but  that 
there  could  be  no  discussion  of  price  fixing, 
which  is  a  matter  for  individual  attention. V 
London  Films  reported  a  profit  of  £35,839, 

subject  to  depreciation  for  the  eight  months 
from  May  to  December,  inclusive,  in  1936. 
Salary  reductions  on  salaries  up  to  £10,  and 
half  the  cuts  on  salaries  from  £10  to  £20, have  been  restored. V 

Results  of  a  recent  CEA  questionnaire  showed 
568  theatre  managers  in  favor  of  a  standardized 
2,000  foot  reel  and  only  37  opposed.  In  addi- tion 571  owners  said  existing  projectors  would 
take  the  long  reels.  In  no  case  were  licensing 
restrictions  against  the  new  reels  reported. 

Postpone  Booth  Law  Operation 
New  Government  regulations  in  Van- 

couver, B.  C,  which  would  allow  one  qual- ified operator  and  an  apprentice,  instead  of 
two  men  as  at  present,  have  been  postponed 
for  a  full  year.  The  delay  was  granted  by 
the  Provincial  Government  on  protests  by 
the  projectionists'  union.  Regulations  were to  have  gone  into  effect  January  1,  1938, 
and  have  been  postponed  until  Tanuary  1, 1939. 
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THE  HOLLYWOOD 

SCENE 

Cinema  by  Air 

With  news  of  Hollywood's  doings  covered  to  a high  degree  of  efficiency  by  newspapers,  the 
press  agents'  other  pet  medium  for  the  dissemi- nation of  fact  and  poppy-cockery,  the  radio,  has been  established  along  lines  that  stun  credulity. 
It  has  reached  such  a  point  of  development  that 
one  can  hardly  throw  the  switch  without  hearing 
some  commentator  broadcasting  the  lowdown. 
Seven  national  and  eight  local  and  Pacific 
Coast  area  stations  are  doing  their  best  to  see 
that  everybody  knows  everything. 

Three  commentators  take  to  the  microphones 
on  Monday.  Sheila  Graham  has  a  national 
broadcast.  Warren  Stokes  and  Nora  Croft  ad- 

dress the  western  territory. 
Jimmy  Fidler  has  things  pretty  much  to  him- self on  Tuesdays  to  tell  all  who  care  to  listen 

all  he  knows  about  it. 
The  airways  become  a  little  crowded  on 

Wednesday  as  Sidney  Skolsky  broadcasts  na-. tionally  and  Stokes,  Harry  Mines  and  Mayme 
Oberpeake  regale  the  western  state  listeners-in. 

There's  a  bit  of  a  pause  on  Thursday.  No- body of  importance  is  on  the  air,  but  it  can  be 
expected  that  that  day  will  not  be  permitted 
to  remain  silent  long. 

Friday  Jimmy  Fidler  is  again  declaring  him- self nationally  and  Owen  Crump  and  Hollywood Chatterbox  take  care  of  the  area  between  the 
Rockies  and  the  Pacific  Ocean  from  Mexico  to 
Canada. 

Sunday  George  Fisher  (in  the  Winchell  spot) 
speaks  nationally,  as  does  Lloyd  Pantages,  while 
the  familiar  Mr.  Stokes  again  addresses  his audiences. 

In  addition  there  are  the  national  feature  pro- grams, such  as  Hollywood  Hotel  and  Jack 
Oakie's  College,  which  feature  picture  personali- ties almost  exclusively,  and  the  various  other 
programs  upon  which  some  picture  notable  al- most always  appears. 

To  these  may  be  added  the  guest  star  comment 
programs  presented  by  Feg  Murray  and  Edwin and  Elza  Schallert. 

Additionally,  Trans-Radio  wires  and  broad- casts a  daily  news  letter  to  about  fifty  small  and 
independent  local  stations  and  United  Press 
wires  a  daily  news  letter  to  local  newspapers, which  also  broadcast. 

No  other  facet  of  national  or  world  life  is  so 
thoroughly  reported  by  press  and  radio  as  is 
the  motion  picture  business.  Only  a  national 
presidential  campaign  and  election,  or  other  im- 

portant event  in  the  affairs  of  state  or  politics, 
receives  as  much  attention.  But  the  radio  com- 

mentators on  picture  affairs  and  personalities 
go  on  and  on,  day  in  and  day  out,  without  inter- 

ruption (except  for  salestalk). 

Goldwyn  Departure 
Practically  convinced  that  the  business  of  "big 

picture"  previews  is  becoming  a  racket,  Samuel Goldwyn  is  contemplating  a  radical  departure 
in  permitting  the  press  to  see  "Hurricane."  The picture  is  slated  to  open  in  the  Carthay  Circle 
theatre  on  November  5th.  Its  production  has 
raised  so  much  discussion  that  everybody  wants 
to  see  it.  Goldwyn  knows  that  reporters,  ob- 

servers, reviewers  and  critics  have  been  consult- 

BETTY  GRABLE  VOTED 
"AMERICA'S  IDEAL" 

Betty  Grable,  Paramount  player, 
last  week  was  the  recipient  of  a  loving 
cup  which  represented  the  material 
advantage  of  having  been  named 
"America's  ideal  Girl,"  said  title  hav- 

ing been  bestowed  upon  her  by  the 
Hollywood  Chamber  of  Commerce 
and  a  group  of  the  film  colony's  artists. A  spokesman  for  the  group  in  answer 
to  a  query  said,  "This  committee  chal- lenges the  right  of  officials  of  the 
Atlantic  City  and  other  similar  con- 

tests to  describe  their  winners  as  being 
outstanding  examples  of  the  young 
womanhood  of  our  nation.  This  com- 

mittee feels  that  such  contests  exhibit 
beauty  only  of  the  skin  deep  variety, 
neglecting  altogether  such  underlying 
springs  of  feminine  beauty  as  charm, 
intelligence,  personality,  character  and 
poise,  and  that  therefore  these  contests 
fail  to  produce  a  type  personifying 
young  womanhood  of  America." Miss  Grable's  measurement  chart 
reads:  "Bust,  34;  waist,  23;  hips,  35; 
weight,  114."  Incidentally,  the  com- mittee said  it  would  be  glad  to  measure 
any  young  woman  who  wishes  to  chal- 

lenge Miss  Grable's  right  to  the  title. 

ing  dictionaries  in  search  of  adjectives  to  fling 
at  it.  But  the  newspaper  people  are  in  a  quan- 

dary. Inquiries  at  the  publicity  department  re- veal only  that  Mr.  Goldwyn  does  not  know 
whether  or  not  he  will  hold  a  press  preview. 

Three  possibilities  are  in  the  offing,  however. 
All  depend  upon  whether  the  picture  opens  in New  York  before  it  does  on  the  coast.  If  it 
does,  the  chances  are  more  than  favorable  that local  writers  will  see  it  first. 

If  not,  Mr.  Goldwyn  is  considering  three  al- ternatives. One  possibility  is  to  take  the  picture 
to  a  remote  city,  Bakersfield,  San  Jose,  San 
Francisco  or  Oakland,  and  to  invite  an  ex- 

clusive group  of  commentators  to  the  showing. 
The  reason  for  this  move  would  be  to  permit 
the  film  to  be  shown  to  an  unbiased  audience  to 
which  previews  are  a  distinct  novelty  and  from 
which  a  truer  audience  reaction  may  be  gained. 

The  second  plan  is  to  preview  the  picture 
either  in  the  Carthay  Circle  or  at  the  studio  the 
night  before  its  local  opening.  If  this  idea  is 
followed,  the  entire  press  would  be  invited  to witness  the  preview. 

The  third  plan  is  not  to  preview  "Hurricane" publicly  at  all,  but  to  let  the  press  see  it  on  the 
occasion  of  its  local  premiere. 

Mr.  Goldwyn,  who  is  never  quite  content  to 
follow  in  the  footsteps  of  his  contemporaries,  did 
something  completely  out  of  formula  when  he 
took  "Dead  End"  to  Long  Beach.  Mounting  the 
stage  upon  the  film's  conclusion,  he  made  a  di- rect personal  appeal  to  the  audience  to  express 
their  honest  opinion  on  preview  cards. 

7  Finish;  5  Start 
From  a  production  standpoint,  not  much  hap- pened in  Hollywood  during  the  week.  Five 

pictures  started;  seven  were  finished.  Other 
than  the  completed  "The  Adventures  of  Tom 
Sawyer,"  practically  all  the  old  and  new  work 
is  run  of  the  mill  material.  (Most  of  the  week's interest  undoubtedly  was  concentrated  on  the 
"unproductive"  affairs  of  Signor  Mussolini,  Jr.). 
RKO-Radio's  new  activity  is  "Taking  the 

Town."  Under  direction  of  Edward  Killy,  it 
will  present  Fred  Stone,  Dorothy  Moore,  Gor- don Jones,  Berton  Churchill,  Sherwood  Bailey, 
Paul  Guilfoyle,  Frank  M.  Thomas  and  Dorothy Vaugh. 
The  cast  of  "Big  Town  Girl,"  20th  Century- Fox,  is  headed  by  Claire  Trevor,  Donald  Woods 

and  Alan  Baxter.  Alfred  G.  Werker  is  direct- 
ing. 

At  Warner  Bros.  "Highway  Pirates"  was started.  It  will  feature  Beverly  Roberts,  Dick 
Purcell,  Gloria  Blondell  and  Charles  Foy.  Noel 
Smith  is  the  director. 

Republic  Active 
Republic  was  the  only  studio  which  started 

two  productions.  In  "News  Is  in  the  Air," which  Nick  Grinde  is  directing,  are  Wallace 
Ford,  June  Travis,  Arthur  Lake  and  Syd  Say- 
lor.  "The  Lady  Misbehaves"  will  present  Sally Eilers,  Neil  Hamilton,  Joseph  Schildkraut, 
George  Ernest,  Marcia  Mae  Jones,  Robert  Greig 
and  Mary  Gordon.  Lloyd  Corrigan  is  directing 
the  picture. Three  of  the  seven  completed  pictures  are 
credited  to  Columbia.  Luli  Deste  and  John 
Boles  are  starred  in  "She  Married  an  Artist" with  Frances  Drake,  Helen  Westley,  Alexander 
D'Arcy,  Albert  Van  Dekker,  Mark  Windham, 
Franklin  Pangborn  and  Jacqueline  Wells  in  sup- 

port. Marion  Gering  directed.  "Forgotten Women"  will  present  Wynn  Cahoon,  Scott  Col- ton,  Mayo  Methot,  Sarah  Padden,  Arthur  Loft, 
Mary  Russel,  Margaret  Armstrong,  John  Tyr- rell and  Dick  Curtis.  Lambert  Hillyer  directed. 
The  third  picture,  Larry  Darmour's  "Murder  Is Welcome,"  will  again  feature  Jack  Holt. 
"Sawyer"  Completed 

Selznick-International  completed  "The  Adven- 
tures of  Tom  Sawyer."  It  will  present  Tommy Kelly,  Jackie  Moran,  May  Robson,  Walter Brennan,  Ann  Gillis,  Victor  Jory,  Mickey 

Rentchler,  Cora  Sue  Collins,  Charles  Richman, 
Spring  Byington,  David  Holt,  Marcie  Mae 
Jones,  Margaret  Hamilton  and  Phillip  Hurlic. Norman  Taurog  directed. 
At  Warners  "Too  Much  of  Everything" finished.  It  will  present  Dolores  Costello, 

Bonita  Granville,  Donald  Crisp,  Natalie  Moor- head,  Lucille  Gleason,  Mary  Doyle,  Donald 
Briggs  and  Emmett  Vogan.  Arthur  Lubin  di- rected. 

"Zorro  Rides  Again"  was  completed  at  Re- public. The  cast  includes  John  Carroll,  Richard 
Alexander,  Jack  Morgan,  Robert  Kortman, 
Roger  Williams  and  Yakima  Canutt.  William 
Whitney  and  Jack  English  shared  directing 
responsibilities. 
Monogram  completed  "Federal  Bullets," which  will  feature  Milburn  Stone,  Terry  Walker 

and  Helen  McKellar.    Karl  Brown  directed. 
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GOVERNOR  EARLE  GIVES 

VRED'  FILM  HIS  BLESSING 
Overrides  Censor  Board,  Say- 

ing Scenes  of  Mutilation 
Teach  Lesson  to  Americans 

Regardless  of  his  observation  that  the 
United  States  is  becoming  "a  dumping ground  for  pictures  which  attempt  to  sell 
to  the  American  people,  the  doctrines  of 
Communism,  Fascism  and  Nazism,"  George Howard  Earle,  Governor  of  Pennsylvania, 
has  ruled  against  his  own  Commonwealth's board  of  censorship  and  issued  a  permit  of 
exhibition  for  "The  Spanish  Earth,"  one  of 
the  Spanish  Civil  War  pictures  now  flood- 

ing the  country  purportedly  propagandizing 
either  the  Spanish  Red  (Loyalist)  or  the 
Spanish  Rebel  cause. 

Governor  Earle  flatly  branded  "Spanish 
Earth"  as  "alien  propaganda,"  but  reversed 
the  censors'  banning  after  "liberal"  and 
labor  organizations  had  protested  the  pro- 

hibition. Pennsylvania's  censorship  statutes and  rulings  are  generally  conceded  to  be 
strict  and  final. 
The  picture  had  been  turned  down  origi- 

nally by  Mrs.  A.  Mitchell  Palmer,  widow 
of  the  war-time  United  States  attorney  gen- 

eral, who  is  chairman  of  the  board,  and 
Patrick  A.  Duffy,  vice  chairman.  Mrs.  Hes- 

ter M.  Fye,  secretary,  was  unable  to  be 
present  at  the  initial  viewing. 

Prometheus  Pictures  Company,  of  New 
York,  distributor  of  "The  Spanish  Earth," 
contended  that  the  film  was  "moral  and 
proper"  and,  therefore,  the  board's  action 
in  banning  it  was  "arbitrary  and  discrimina- 
tory." At  the  time  of  the  original  ban,  Mrs. 
Palmer  termed  the  picture  "horribly  grue- 

some and  not  proper  for  general  release." 
Good  Lesson,  Says  Governor 

Governor  Earle,  in  reversing  his  censor 
board's  decision,  pointed  out  that  the  board felt  it  was  improper  to  show  men,  women 
and  children  mutilated  and  killed  by  bombs 
and  gunfire.  In  this  respect  he  differed 
from  the. board,  believing  that  in  showing 
the  horrors  of  war,  the  film  is  a  good  les- son for  Americans. 

Conceding  that  the  picture  was  Loyalist 
Spain  propaganda,  and  pointing  out  in- 

stances during  the  picture  where  German 
planes  are  shot  down  by  Loyalists,  although 
no  Communist  planes  are  shown  shot  down 
by  Fascists,  the  Governor  still  felt  that  the 
film  should  be  shown.  Mr.  Earle  denied 
that  the  picture  in  any  way  endeavors  to 
recruit  young  Americans  to  "fight  and  die" in  alien  causes,  which  was  the  main  objec- 

tion to  a  previously  banned  film  of  similar 
type,  "Spain  in  Flames." The  Governor  further  said  that  he  re- 

gretted the  United  States  becoming  a 
"dumping  ground  for  pictures  which  attempt to  sell  to  the  American  people,  sometimes 
subtly  disguised,  the  doctrines  of  Commun- 

ism, Fascism  and  Nazism." 
"The  Spanish  Earth"  is  a  film  which  has 

dialogue  by  Ernest  Hemingway,  photogra- 
phy by  Boris  Ivens  and  a  musical  score 

written  by  Marc  Blitzstein,  Philadelphia 
composer.  New  York  critics  have  hailed  it 
as  an  artistic  success  and  it  is  now  in  its 
seventh  week  there. 

The  day  after  Governor  Earle  lifted  the 
ban  on  "Spanish  Earth,"  the  appeal  on 
"Spain  in  Flames"  was  heard  in  Common Pleas  Court  Number  3  in  Philadelphia. 
Judge  Louis  E.  Levinthal  heard  the  argu- 

ments, presented  by  Louis  McCabe,  attor- 
ney for  the  film's  sponsors,  while  Deputy Attorney  M.  E.  Seidman  represented  the 

Censor  Board. 
No  Witnesses  Heard 
No  witnesses  were  called  during  the  ap- 

peal hearing,  though  Mrs.  Palmer  of  the censor  board  and  several  members  of  the 
Civil  Liberties  Union,  who  are  interested 
in  the  picture's  release,  were  present. Judge  Levinthal  reserved  decision  but  in 
view  of  Governor  Earle's  lifting  of  the  ban 
on  "Spanish  Earth,"  it  is  expected  that  the ruling  will  be  favorable  to  those  who  are 
sponsoring  "Spain  in  Flames." Immediately  on  the  Governor's  reversal  of 
the  censors'  ban  on  "Spanish  Earth,"  the 
documentatry  film  emphasizing  the  Loyal- 

ists' (Red)  side  of  the  war  in  Spain,  was 
booked  into  the  Europa  theatre  in  Phila- 

delphia and  the  Art  Cinema  in  Pittsburgh. 

March  of  Time 

Names  Sindlinger 
Albert  E.  Sindlinger,  who  has  been  in 

charge  of  March  of  Time  exhibitor  exploita- 
tion for  the  last  two  years,  has  been  ap- 

pointed director  of 
promotion  and  ad- vertising which  will 
carry  with  it  the 
managing  director- ship of  March  of 
Time's  "Photo  Re- 

porter," monthly picture  newspaper which  is  circulated 
in  3,200  schools  in United  States. 

Mr.  Sindlinger  en- tered the  theatre 
business  as  a  school- 

boy through  operation  of  a  theatre  in  the 
high  school  auditorium  of  his  home  town, 
Gnadenhutten,  Ohio.  While  attending  Ohio 
University,  he  did  newsreel  free  lance  work 
and  during  the  summer  vacations  was  as- 

sociated with  the  Redpath  Chautauqua  or- 
ganization in  the  middle  west.  He  has  been 

associated  with  Warner  Brothers  and 
Loew's  as  a  theatre  manager  in  several cities,  including  Philadelphia,  Pittsburgh 
and  Reading,  Pa.,  Akron,  Cleveland  and 
Marion,  Ohio,  Kokomo,  Ind.,  and  Appleton, 
Wis.  As  a  theatre  manager  in  1935  he  won 
five  national  exploitation  contests  on  vari- 

ous feature  pictures  as  well  as  The  Quig- 
ley  Silver  Plaque  for  May,  1935. 

id 

MPPDA  School 

Plan  Now  Near 

Marketing  Stage 

"Motion  picture  vaults  are  mines  of  edu- 
cational gold,"  a  committee  of  eight  edu- cators said  in  a  report  Thursday  to  Will  H. 

Hays,  president,  and  the  board  of  directors 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  in  quarterly  meeting 
at  headquarters  in  New  York. 
1 ,595  Films  Appraised 
After  spending  four  months  examining  and 

appraising  non-current  short  subject  films,  the 
educators'  group,  known  officially  as  the  Ad- visory Committee  on  the  Use  of  Motion  Pic- tures in  Education,  declared : 

"If  education  is  to  be  adequate  for  the  fu- ture needs  of  our  increasingly  complex  life, 
it  must  avail  itself  of  every  modern  device  for 
teaching.  The  motion  picture  is  destined  to 
•take  its  place  beside  the  text  book,  the  labora- tory and  the  workshop  as  a  factor  of  major 
significance  in  education." In  its  survey,  the  committee  appraised  1,595 
"non-current"  pictures,  of  which  849  were  rated 
as  acceptable  for  school  use  without  change,  234 
as  acceptable  with  minor  changes,  while  478 contained  some  usable  elements. 

Thanking  the  committee  for  its  work,  Mr. 
Hays  said: 

"Since  the  organization  of  our  association  in 1922,  we  have  constantly  pursued  as  one  of 
its  purposes  the  development  of  the  classroom 
usefulness  of  motion  pictures.  Thomas  A.  Edi- 

son said  years  ago,  'Educators  are  all  book- minded  now,  but  they  will  find  the  motion  pic- 
ture in  time.'  Your  report  fulfills  that  predic- tion. It  is  gratifying  that  you  have  found 

such  a  high  percentage  of  pedagogic  values  in the  films  examined. 
"These  values  will  be  developed  for  the 

classroom  in  a  field  and  with  a  technique  sep- arate from  the  essential  service  of  theatres  in 
furnishing  wholesome  entertainment." The  committee  of  educators  consists  of  Dr. 
Mark  A.  May,  director,  Institute  of  Human 
Relations,  Yale  University,  chairman ;  Frede- rick H.  Bair,  superintendent,  Bronxville,  N.  Y., 
Public  Schools ;  Isaiah  Bowman,  president, 
Johns  Hopkins  University;  Karl  T.  Compton, 
president,  Massachusetts  Institute  of  Tech- nology ;  Edmund  E.  Day,  president,  Cornell 
University;  Royal  B.  Farnum,  executive  vice- president,  Rhode  Island  School  of  Design; 
Willard  E.  Givens,  executive  secretary,  Na- tional Education  Association ;  and  Jay  B.  Nash, 
director,  Department  of  Physical  Education  and 
Health,  New  York  University. 
How  the  Study  Started 

"Impressed  by  the  growing  interest  of  teach- ers in  the  educational  values  of  films  seen  in 
theatres  and  encouraged  by  the  cooperation  of the  Motion  Picture  Producers  and  Distributors 
of  America  with  various  educational  experi- ments such  as  the  Secrets  of  Success  character 
education  films  developed  by  the  Committee  on 
Social  Values  in  Motion  Pictures  and  the  Hu- 

man Relations  Series  now  in  process  of  produc- 
tion under  the  sponsorship  of  the  General  Edu- 

cation Board  of  the  Rockefeller  Foundation,"  a 
statement  from  the  MPPDA  said,  "a  group of  educators  some  months  ago  asked  Mr.  Hays 
to  secure  permission  of  producing  companies  to 
appraise  non-current  material  in  their  vaults. Permission  was  granted.  To  carry  out  this 
purpose  the  committee  of  eight  was  established, 
and  in  turn  the  committee  organized  panels  of 
specialists  to  screen  and  appraise  short  sub- ject films  for  their  fellow  teachers  throughout the  countrv. 



TO  40  MILLION  AMERICAN  ! 

MOVIE  PATRONS!  





THE  CREAM 

IS  STILL 
THERE! 

The  2 -a -day  runs  were  strictly  limited 
to  brief  periods  with  YOU  in  mind! 
That's  why  YOU  get  the  full  benefit  of  the  tre- 

mendous campaign  activity — the  unprecedented 
prestige— the  established  educational  and  social contacts— all  the  mass  excitement  created  by 
every  one  of  its  spectacular  roadshow  openingsl 



WARNER  BROS 

Earnestly  Direct  Your  Attention 

to  Every  One  of  These  First 

Popular- Price  Engagements  So 

that  You,  Too,  Will  Be  Prepared 

to  Smash  Adverse'  Records  and 
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Mr.  PAUL  MUNI, 

THE  LIFE  OF  EMILE  ZOLA' ith  GALE  SONDERGAARD  .JOSEPH  SCH I LDKRAUT 

Gloria  Holden  •  Donald  Crisp  •  Erin  O'Brien-Moore  •  Henry  O'Neill 
Morris  Carnovsky  •  Louis  Calhern  •  Directed  by  WILLIAM  DIETERLE 

Screen  Play  by  Norman  Reilly  Raine,  Heinz  Herald  and  Geza  Herczeg 
Stor>  by  Heinz  Herald  and  Geza  Herczeg  •  Music  by  Max  Steiner 
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SHOWMEN
'S 

REVIEWS 

This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

Heidi 

(20th  Century-Fox) 
Juvenile  Fiction 

Every  showman  knows  what  to  do  in 
behalf  of  a  Shirley  Temple  picture- — the 
little  lady's  two-year  sovereignty  over 
competitors  of  all  ages  in  Motion  Pic- 

ture Herald's  annual  poll  of  exhibitors dictates  full  blast,  wide  range  exploitation 
of  her  every  appearance. 

Every  showman  knows,  too,  the  peculiarly 
parallel  appeal  of  Jean  Hersholt's  name  when uttered  in  connection  with  subjects  of  pri- 

marily juvenile  character — his  work  with 
the  Dionne  youngsters  has  made  him  a  tra- 

dition as  well  as  a  personality. 
But  it  is  possible  that  some  showmen,  bache- lors or  other  incompletely  rounded  citizens  of 

show  business,  may  not,  know  precisely  what 
"Heidi"  is.  (Hollywood  wisecrackers  have 
even  punned  it  "Heidi-ho.")  Librarian  and bookseller  would  tell  them  that  it  is  just  about 
the  most  widely  read  and  relished  bit  of  juve- nile fiction  on  their  shelves. 

Yet  even  the  showman  who  does  know  what 
to  do  with  the  merchandise  in  hand  may  wish 
to  assure  himself  that  it  is  as  sound  and  saleable 
as  the  above  listed  components  indicate,  for  it 
would  appear  to  be  in  the  nature  of  equations 
human  that  some  Temple  picture,  some  time  and 
for  some  reason,  must  fail  to  jell.  Your  reporter 
goes  autobiographical,  with  your  leave,  by  way 
of  making  it  clear  that  this  is  not  the  one. 

It  must  be  recorded  that  your  correspondent, 
in  common  with  an  evident  minority  of  the 
world's  population,  is  not  especially  keen,  as  it were,  about  what  are  called  child  pictures.  For 
this  reason  he  safeguarded  himself,  in  triplicate, 
against  missing  whatever  merits  of  "Heidi" might  be  made  manifest  to  the  Hollywood  pre- view audience.  He  took  with  him  to  the  screen- 

ing, violating  an  unwritten  two-by-two  code 
in  so  doing,  his  11-year-old  daughter,  her 
mother  and  her  82-year-old  grandmother,  the last  named  a  lady  whose  opinion  of  the  motion 
picture  per  se  is  decidedly,  not  to  say  belliger- ently, negative.  Flanked  by  these  chronically 
unimpressionable  critics,  your  reporter  slumped 
down  in  his  seat  with  reasonable  expectancy 
of  finding  out  whether  Miss  Temple  had  or  had 
not  approached  the  twilight  of  her  reign. 
When  the  picture  got  under  way  there  was 

immediate  approval  from  the  11-year-old.  Then, for  a  time,  while  the  story  stood  practically  still 
as  Miss  Temple  danced  and  clowned  through 
an  adroitly  interpolated  interlude,  things  were 
pretty  quiet  all  around.  It  was  even  more  so 
(and  your  reporter  fought  off  a  doze)  as 
"Heidi's"  bewhiskered  grandfather  grew  fond of  his  unwelcome  grandchild.  Then  the  mean 
old  aunt  abducted  the  child,  and  the  11-year- 
old's  mother  sat  up  straight  in  her  chair.  And when  the  mean  old  governess  began  being  mean 
to  the  rich  little  invalid  girl  the  11-year-old's grandmother  sat  up  straight  in  hers.  But  your 
reporter  didn't  notice  what  they  did  when  the rich  little  invalid  stumbled  out  of  her  wheel- 

chair into  her  father's  arms — he  was  too  busy 

doing  away  with  a  woefully  unprofessional  mist 
that  had  sprung  up  from  nowhere  to  shut  off 
his  view  of  the  screen.  He  was  pretty  sure, 
though,  that  Miss  Temple  had  not  come  to  the end  of  her  era. 

In  the  strictly  technical  sense  the  picture  is  a 
strangely  fabricated  affair,  as  full  of  improba- 

bilities as  it  is  of  pathos  and  comedy,  as  pal- 
pably patterned  to  jerk  a  tear  as  it  is  success- ful in  doing  so.  Credit  for  this  efficacy  may 

be  due  Raymond  Griffith,  the  associate  producer, 
or  Allan  Dwan,  the  director,  but  it  is  a  good 
aisle  seat  guess  that  these  two,  along  with 
screen  playwrights  Walter  Ferris  and  Julien 
Josephson,  as  well  as  Darryl  Zanuck  and  the 
nameless  witnesses  to  many  an  unannounced 
audience  test,  all  had  a  patient  hand  in  the  job. 

The  story  (if  you  must  have  a  synopsis)  is 
about  a  little  girl  left  with  a  grumpy  grand- father who  softens  under  her  gentle  influence 
and  rescues  her,  after  many  adventures  melo- 

dramatic in  the  story-book  manner,  from  an evil  aunt,  a  scheming  governess  and  a  band  of 

gypsies. Previewed  at  the  Alexander  theatre,  Glen- 
dale,  Cal,  where  a  preponderantly  paid  attend- ance reacted  favorably,  as  noted,  and  then  all 
but  trampled  Miss  Temple  and  mobbed  Mr. 
Hersholt,  lovingly,  on  its  way  out. — William R.  Weaver. 
Produced  and  distributed  by  Twentieth  Century- Fox.  Associate  producer,  Raymond  Griffith.  Director, Allan  Dwan.  Screen  play  by  Walter  Ferris  and  Julien 

Tosephson.  Song,  "In  Our  Little  Wooden  Shoes,"  by Lew  Pollack  and  Sidney  D.  Mitchell.  Musical  direc- tion, Louis  Silvers.  Dances  staged  by  Sammy  Lee. Photograph  by  Arthur  Miller.  Film  editor,  Allen McNeil.  P.  C.  A.  Certificate  No.  3514.  Release  date. 
October  IS,  1937.  Running  time,  90  minutes.  General audience  classification. 
Heidi   Shirley  Temple Adolph  Kramer  Jean  Hersholt Andrews   Arthur  Treacher Blind  Anna  Helen  Westley Elsa   Pauline  Moore Pastor  Schultz  Thomas  Beck Fraulein  Rottenmeier  Mary  Nash Sesemann   Sidney  Blackmer Dete     Mady  Christians Police  Captain  Sig  Rumann Klara  Sesemann  Marcia  Mae  Jones Peter   Delmar  Watson Inn  Keeper  Egon  Brecher 

She  Loved  a  Fireman 
(Warner  -  First  National) 
Action  Melodrama 

It's  been  a  long  time  since  the  screen  has  seen 
a  fire  department  story.  It's  been  a  longer  time since  it  has  seen  one  packing  as  much  entertain- 

ment and  exploitation  material  as  "She  Loved  a 
Fireman."  In  less  than  an  hour,  it  tells  a  ro- 

mantic story,  the  story  of  a  man's  mental  re- generation, and  crowds  in  a  quality  and  quantity 
of  action  that  promises  to  make  it  a  desirable 
and  popular  attraction  in  the  houses  which  it 
was  designed  to  accommodate. 

Well  prepared,  acted,  directed  and  staged,  the 
film  wastes  no  time  on  nonessentials.  "Red  Ty- 

ler" joins  the  department  and  immediately  pro- ceeds to  do  all  the  things  a  rookie  smoke  eater 
is  not  supposed  to  do.  This  naturally  brings 
the  wrath  of  Captain  "Shannon"  down  upon him.  A  thorough  beating  knocks  some  sense 
into  his  head,  as  do  the  perils  and  dangers  which 
firemen  face  daily.    But  when  he  falls  in  love 

with  "Shannon's"  sister,  "Margie,"  the  mutual 
antagonism  is  not  lessened.  However,  a  ro- 

mance, during  which  "Red"  sings  a  pleasing number,  is  contrasted  by  action,  the  picture 
builds  to  its  exciting  climax  in  which  "Red" saves  "Shannon's"  life  during  a  fire. Previewed  in  the  Forum  theatre,  Hollywood. 
At  this  neighborhood  theatre  the  audience  be- 

came interested  at  once,  and  there  are  no  sag- 
ging or  dragging  spots  in  the  picture  so  that  ap- plause during  the  running  time  was  climaxed  by 

an  ovation  upon  the  conclusion. — Gus  Mc- Carthy. 
Produced  and  distributed  by  Warner  Bros.-First National.  Bryan  Foy  associate  producer.  Directed by  John  Farrow.  Original  screen  play  by  Carlton Sand  and  Morton  Grant.  Photographed  by  L.  William 

O'Connell.  Captain  Orville  J.  Emory  technical  adviser. Music  and  lyrics  by  M.  K.  Jerome  and  Jack  Scholl. Elmer  Decker,  assistant  director.  P.  C.  A.  certificate number,  3540.  Running  time,  56  minutes  when  seen in  Hollywood.  Release  date:  Dec.  18,  1937.  General audience  classification. 

CAST Red  Tyler   Dick  Foran Margie  Shannon   Ann  Nagel Smoky   Shannon   Robert  Armstrong Skillet   Eddie  Acuff 
Betty   Veda  Ann  Borg Mrs.  Michaels   May  Beatty Callahan   Eddie  Chandler Patton   Lane  Chandler Lieut.  Grimes   Ted  Oliver Dugan   Pat  Flaherty 

Renf rew  o f  the 

Royal  Mounted 
(Grand  National) 
Action  Melodrama 

Exhibitors  playing  this  will  have  a  syndicated 
newspaper  comic  strip  and  a  former  radio  serial, both  using  the  Laurie  York  Erskine  novels  as 
bases,  as  a  start  on  exploitation  of  the  first  in 
a  series  of  four  "Renfrew"  stories  which  Grand National  plans  to  produce  this  season. 

Then,  too,  Grand  National  recently  announced 
a  plan  to  present  the  "Renfrew"  radio  serial  idea to  a  new  sponsor,  with  James  Newill,  radio  ac- tor and  singer,  who  makes  his  film  debut  in 
"Renfrew  of  the  Royal  Mounted,"  featured  in the  show. 

Preview  audience  comment  brought  several revelations. 
Newill  displays  a  pleasing  personality,  a  good 

singing  voice  and  an  aptitude  in  rough  and  tum- 
ble roles,  prime  factors  in  determining  the  con- tinuance of  any  actor  in  this  type  of  role,  but 

performance  rather  than  name  draw  is  the  first 
consideration  to  the  exhibitor. 

"Renfrew  of  the  Royal  Mounted"  apparently was  not  made  on  a  budget  commensurate  with action  melodrama  series  of  other  studios  aimed 
at  the  same  market. 

Such  technical  facets  of  the  production  as 
chase  scenes,  stunting,  and  rough  and  tumble 
fights,  were  seen  through  by  the  preview  audi- 

ence, which  gave  its  indication  of  knowing  the "faking." 
Other  than  Carol  Hughes,  there  are  no  play- ers in  the  cast  of  any  consequence. 
The  screenplay,  unfortunately  according  to  the 

formula  of  "Chase — We  gotta  have  a  chase!" 
tells  of  "Renfrew,"  a  Royal  Canadian  Mounted police  sergeant,  becoming  involved  in  the  hunt 
for  a  gang  of  counterfeiters  of  American  money 
operating  in  his  district.    He  falls  in  love  with (Continued  on  page  46) 



DAILY  NEWS 

"The  Music  Hall  has  a  hit  in  'Stage  Door.' . .  .  One  leaves  the  theatre  with 
a  feeling  of  satisfaction  at  having  witnessed  a  perfectly  grand  show 
All  the  performances  are  so  absolutely  right  that  it  is  hard  to  choose 
among  them  .  .  .  Ginger  Rogers  is  superb  in  the  handling  of  the  snappy, 
incisive  dialog  which  keeps  the  audiences  in  stitches  .  .  .  Miss  Hepburn 
rises  to  dramatic  moments  with  a  fine  show  of  histrionics  .  .  .  One  of  the 

most  entertaining  pictures  of  the  Fall  season."  — Kate  Cameron 

s\7 

vith  lyr 

N.  Y.  TIMES  ̂  
"Not  merely  a  brilliant  picture,  but  as  well  a  magnificently  devastating 
reply  on  Hollywood's  part  to  all  the  catty  little  remarks  that  George 
Kaufman  and  Edna  Ferber  had  made  about  it  in  their  play. .  .  .  It  is  wittier 
than  the  original,  more  dramatic  than  the  original,  more  meaningful  than 

the  original,  more  cogent  than  the  original."  — Frank  5.  Nugent 

ing  ̂ ^^^ 

HERALD-TRIBUNE  ^ 
"Brilliantly  written,  directed  and  acted  ...  a  far  more  satisfying  enter-  W^r^ 
tainment  than  the  play  .  .  .  if  has  such  a  burden  of  emotional  power  that  Httk    &  wt 
it  betters  its  stage  prototype  as  an  exciting  and  moving  tribute  to  the  w^fc^VP^fflR^^^^^ 
abiding  fascination  of  the  theatre  . .  .  A  brilliant,  witty  and  moving  show." 

— Howard  Barnes 

DAILY  MIRROR  ̂  
"Startling  in  its  daring,  the  idea  of  teaming  arty  Katharine  Hepburn  and  ̂ ^^r 
realistic  Ginger  Rogers  in  the  Ferber -Kaufman  'Stage  Door'  has  proved     H«k  sSktt^Sf^ 
an  inspired  one.  Their  roles  might  have  been  written  for  them.  Backed  by  A^k^^b^Hv^^^ 
a  great  cast  which  includes  Adolphe  Men'iou,  the  co-stars  give  the  show 
of  their  lives  .  . .  All  the  fans  will  relish  'Stage  Door. ' . .  .In  acting,  direct- 

ing, writing,  it  represents  the  finest  flower  of  movie  craftsmanship." 
— Bland  Johaneson 

'STAGE  DOOR". .  NOW  PACKI 



WORLD-TELEGRAM 

"RKO  has  kicked  over  most  of  the  traces  of  Edna  Ferber  and  George  5.  yj^^r 
Kaufman's  'Stage  Door'  and  remodeled  the  essential  idea  into  one  of 
liveliest  and  most  ingratiating  talkies  of  the  season  .  .  .  A  vastly  enter 
taining  picture,  and  one  that  moviegoers,  as  well  as  playgoers,  will 

underwrite  as  a  Hollywood  triumph  over  Broadway."     — George  Ross 

I 

JOURNAL-AMERICAN 

"A  stimulating,  hugely  entertaining  picture  .  .  .  It  brings  Katharine 
Hepburn  back  to  the  spot  she  occupied .  .  .  I 1  brings  new  laurels  to  Ginger 
Rogers  ...  If  brings  still  more  applause  to  Adolphe  Menjou. . .  .  Under  the 

expert  guidance  of  Director  Gregory  La  Cava  'Stage  Door '  takes  its  place 
as  one  of  the  season's  best."  — Rose  Pelswick 

OV£-! 
I 

N.  T.  SUN 

"One  of  the  funniest,  best-made  films  that  has  come  along  for  quite 
while.  The  Music  Hall,  accustomed  to  fine  pictures,  can  make  'Stag* 
Door'  quite  at  home,  which  is  just  as  well.  This  is  a  picture  that  should 
remain  at  the  big  theatre  for  two  or  three  weeks  .  .  .  It  would  be  missing 
a  lot  to  miss  this  one."  —Eileen  Creelman 

Z  ̂ 1 
OV£.! 

I 

N.  V.  COST 

"If  you  are  thinking  of  going  to  the  movies  once  in  the  next  three  weeks 
this  is  it! .  .  .  It's  the  top  in  entertainment .  .  .  The  picture  gives  just  about 
everything  you  want  for  ninety-one  minutes.  Whereupon  you  can 
back  and  wish  that  all  the  other  pictures  attempting  the  hill-and-dale  run 

from  comedy  and  tragedy,  and  return,  could  achieve  the  same  balance." 
—Archer  Winsten 

z  K 

OV£-! 

1 

RADIO 
PICTURES 

RADIO  CITY  MUSIC  HALL! 
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a  tourist,  "Virginia  Bronson,"  whose  father, just  out  of  prison,  has  been  forced  to  work  for 
the  gang.    "Renfrew"  uncovers  the  gang, Previewed  at  the  Lido  theatre,  Hollywood,  a 
typical  neighborhood  theatre,  where  the  audi- ence reacted  as  described. — Vance  King. 
Produced  and  distributed  by  Grand  National.  Pro- duced and  directed  by  Al  Herman.  Suggested  from 

the  "Renfrew"  books  by  Laurie  York  Erskine.  Screen- play by  Charles  Logue.  Photographed  by  Francis Corley.  Musical  director,  Arthur  Kaye.  Songs  by Betty  Laidlaw  and  Robert  Lively.  Film  Editor,  Hol- brook  Todd.  Running  time  when  previewed  in  Holly- wood, 64  minutes.  Previewed  without  P.  C.  A.  seal number.  Release  date,  Oct.  8,  1937.  General  audience classification. 
CAST Renfrew   James  Newill Virginia   Bronson  Carol  Hughes George  Hollis   William  Royle McDonald   Donald  Reed Pierre   Thundercloud 

Nolan     David  Barclay Constable   William  Austin 
Tommy   Dicky  Jones Bronson   Herbert  Corthel 
Duke  Robert  Terry Carroll   Kenneth  Harlan 
Dog   Lightning Inspector  Newcomb   William  Gould 

Love  Is  on  the  Air 
(Warner  -  First  National) 
Melodrama 
"Love  Is  on  the  Air"  as  a  title  would  suggest a  musical,  or  a  light  comedy,  with  radio  singing 

as  a  background. 
The  picture  opens  with  shootings,  murders, 

planned  car  wrecks,  sabotage  of  bread  by 
spreading  oil  on  it,  bombings  of  trucks  and  busi- ness establishments. 

It  ends  with  a  gunfight  in  which  several 
cornered  gangsters  battle  it  out  with  the  police 
so  fiercely  that  several  women  in  the  preview 
audience  screamed. 

There  is  an  indicated  murder  of  a  reform 
movement  leader  who  is  trying  to  break  the 
grip  of  gangsters  upon  the  city.  The  characters 
speak  of  a  "cement  job,"  in  such  a  way  as  to suggest  the  victim  will  be  buried  in  concrete. 
Andy  McCaine,  a  quick  talking  radio  news 

commentator,  is  about  to  expose  the  gang  rule 
of  "Nicey"  Ferguson,  when  Copelin,  head  of the  Better  Business  Bureau  (played  by  Herbert 
Rawlinson)  makes  an  appointment  with  Mc- Caine to  give  him  the  full  information  on  the 
gang's  machinations.  Copelin  disappears,  and 
McCaine  is  put  in  charge  of  the  children's  pro- 

gram on  the  station  because  of  his  sponsor's  pro- tests against  gang  exposes.  McCaine  stumbles 
on  a  series  of  clues  which  lead  to  the  discovery 
of  Copelin's  body  under  a  concrete  floor  in  a garage  and  a  firce  gun  battle  in  which  Ferguson 
is  killed  and  McCaine's  sponsor  is  captured  as the  brains  of  the  gang. 

Adult  classification. — V.  K. Produced  and  distributed  by  Warner  Brothers.  A First  National  picture.  Associate  Producer,  Bryan Foy.  Screen  play  by  Morton  Grant.  From  a  story by  Roy  Chanslor.  Directed  by  Nick  Grinde.  Assistant director,  Marshall  Hageman.  Photographed  by  James Van  Trees.  Film  editor,  Doug  Gould.  Art  director, Max  Parker.  Dialogue  director,  Jo  Graham.  Gowns by  Howard  Shoup.  P.  C.  A.  Certificate  No.  3495. Running  time,  when  seen  in  Hollywood,  60  minutes. Release  date  to  be  determined.  Adult  audience  classi- fication. CAST 
Andy  McCaine   Ronald  Reagan Jo  Hopkins   June  Travis 'Dunk'  Glover   Eddie  Acuff 
'Nicey'  Ferguson  Ben  Welden J.  D.  Harrington  Robert  Barratt E.  E.  Nichols  Addison  Richards Weston   Raymond  Hatton Bill  Dickie  Jones 
Les  Quimby   Willard  Parker Eddie  Gould   William  Hopper 
•Pinkie'   Spec  O'Donnell Mr.  Copelin   Herbert  Rawlinson Mouse   Tommy  Bupp 
Mrs.  Copelin   Mary  Hart Lang   Jack  Mower Mr.  Butler   Harry  Hayden 

The  Football  Toucher-Downer 
(Paramount) 
Popeye 

Popeye,  the  sailor  man,  is  given  to  reminisc- 
ing as  he  tells  Swee'Pea  of  the  time  when  he was  Popeye,  the  football  captain.  Even  in  those 

days  Bluto  was  Popeye's  arch  enemy.  When 
Popeye's  anemic  sand  lot  eleven  tangles  with 
Bluto's  powerful  steamroller  team  the  score  ap- proaches the  national  debt.  Finally  only  Pop- eye  is  left  to  carry  on  for  his  team.  A  can  of 
spinach  "down  the  hatch"  and  Popeye  becomes 
the  terror  of  old,  winning  the  game  single- 
handedly.  Swee'Pea  decides  to  try  the  spinach, 
much  to  Popeye's  quick  regret.  Running  time, 7  minutes. 

Trotting  Thoroughbreds 
(Columbia) 
Racing  Reel 
How  a  champion  trotter  is  trained  to  realize 

the  outstanding  possibilities  of  its  breed  affords 
the  spectators  an  interesting  object  lesson  on  the 
detailed  care  and  the  amazing  amount  of  skill 
needed  to  produce  a  winner.  The  material  of- fered in  this  issue  of  the  New  World  of  Sports 
Series  is  cleverly  compiled,  effectively  shot  and 
pleasingly  projected.  The  sequences  showing  the 
rearing  and  feeding  of  the  young  candidate  for 
trotting  honors  together  with  his  initial  appear- ance on  the  track  prove  to  be  entertainment  of 
the  first  order. — Running  time,  10  minutes. 

The  Star  Reporter 
In  Hollywood  No.  2 
(  Paramount) 
Good 
Ted  Husing,  the  Star  Reporter,  on  a  roving 

assignment  in  Hollywood  stops  off  at  a  studio 
lot  to  introduce  youthful  David  Holt.  David  is 
versatile  and  about  equally  proficient  in  dra- matics or  a  song  and  dance  routine.  In  other 
settings  Reporter  Husing  uncovers  a  variety 
program  including  the  Sons  of  the  Pioneers, 
cowboy  interpreters  of  western  melodies ;  the 
Quinlan  Juvenile  Singers,  seven  young  girls 
with  choral  training,  and  Louis  Prima,  trump- 

eter, and  his  orchestra.  Running  time,  11  min- utes. 

Rest  Resort 
(Universal) Entertaining 
As  proprietors  of  a  desert  rest  resort,  the 

three  animated  characters,  Meany,  Miny  and 
Moe,  are  visited  by  Mrs.  Jumbo  and  her  off- 

spring. Because  of  the  fact  children  are  not  al- lowed to  stay  at  the  hotel,  Mrs.  Jumbo  hides  her 
child  in  a  trunk.  Two  of  the  monkeys  tackle 
the  trunk  and  attempt  to  carry  it  while  the  third 
tries  unsuccessfully  to  squeeze  Mrs.  Jumbo  into 
the  elevator.  Little  Jumbo  makes  life  more 
miserable  for  the  hotel  owners  by  soraying 
them  with  eggs.  Finally  the  two  visitors  are 
frightened  by  a  toy  mouse  and  leave  in  a  hurry. 
Running  time,  7%  minutes. 

Pacific  Paradise 
(MGM) Entertaining 
A  Hawaiian  setting,  the  music  of  Harry 

Owens,  and  the  work  of  Cliff  Edwards  as  mas- 
ter of  ceremonies  are  the  contributing  compo- nents of  this  entertaining  subject.  Owens,  who 

specializes  in  Hawaiian  compositions,  plays  four 
of  his  tunes  to  the  accompaniment  of  his  Royal 
Hawaiian  Hotel  orchestra.  Ukulele  Ike  Ed- wards introduces  the  music.  In  the  finale  he 
plays  and  sings  a  song.  Another  diversion  is 
found  in  a  hula  hula  dance  performed  by  native 
girls.   Running  time,  10  minutes. 

Teddy  Bergman's  Bar-B-Q (Universal) 
Potpourri A  variety  of  musical  acts  is  presented  under 
the  guise  of  being  the  performers'  payment  for 
refreshments  served  at  Teddy  Bergman's  barbe- que  stand.  Additional  story  material,  serving 
as  a  background  for  the  presentation  of  the 
songs,  dances  and  numbers  played  by  Carl  Freed 
and  his  Harmonica  Lads,  is  the  attempt  by  Mr. 

Bergman  to  impress  a  prospective  purchaser  of 
his  stand.  The  hoped  for  buyer  turns  out  to 
be  a  process  server  and  when  the  real  prospect 
arrives  he  is  greeted  with  an  explosion  resulting 
from  gasoline  being  poured  into  boiling  soup. 
In  addition  to  the  harmonica  players'  offerings, entertainment  is  provided  by  Floria  Westoff, 
Mae  McKim  and  Her  Three  Boy  Friends, 
Gloria  Grafton  and  Cliff  "Sharlie"  Hall.  Jean- 
nie  Parillo  is  seen  as  the  harmonica  musicians' mascot.    Running  time,  19  nlinutes. 

The  New  Deal  Show 
(  Paramount) Betty  Boop 

Max  Fleischer's  latest  Betty  Boop  cartoon concerns  an  animal  show  and  proves  to  what 
heights  the  socalled  "dumb"  species  of  life  can rise  when  Betty  trains  them.  Betty  also  is  the 
master-of-ceremonies  and  introduces  a  wide  as- sortment of  animal  life  who  behave  oddly,  to 
say  the  least.   Running  time,  7  minutes. 

Community  Sing,  No.  2  (Ser.  2) 
(Columbia) 
Songs  of  the  Old  Sod Tunes  to  warm  the  sentimental  hearts  of 
Erin's  countless  legion  of  sons  comprise  the program  of  songs  for  this  latest  community musical  fest.  Under  the  gracious  and  genial 
coaxing  of  Gene  Morgan  and  with  the  smooth vocalization  of  Donald  Grayson  as  a  leader,  such 
perennial  favorites  as  "My  Wild  Irish  Rose," "When  Irish  Eyes  Are  Smiling,"  "Believe  Me 
If  All  Those  Endearing  Young  Charms," "Mother  Machree"  and  "Tipperary"  are  given 
rousing  treatment  in  a  reel  of  melody  for  all. — 
Running  time,  10  minutes. 

Unusual  Occupations  No.  2 
(  Paramount) 
Very  Interesting 
An  interesting  and  entertaining  subject  in- cludes a  man  who  makes  miniature  replicas  of 

period  furniture ;  a  woman  president  of  a  metal 
welding  school ;  a  man  who  raises  and  cans 
angleworms;  a  Mexican  painter  whose  subject 
matter  is  bulls  and  bull  fighters ;  a  dog  trainer ; 
a  professional  soap  taster ;  a  man  who  sells 
beer  bottles  for  a  living,  and  a  mother  and 
daughter  who  model  wax  figures  used  in  win- 

dow displays.  Photographed  in  color.  Run- ning time,  10  minutes. 

Rooftop  Frolics 
(Columbia) Mediocre 

The  locale  of  this  subject  is  a  ritzy  rooftop  in 
New  York's  smart  penthouse  district,  but  the quality  of  the  entertainment  scarcely  can  be 
placed  at  the  same  high  level.  The  talent,  which 
includes  Peg  La  Centra,  a  blues  singer;  Gina 
Valente,  a  child  accordion  player ;  a  couple  of 
tumblers  by  the  name  of  Delden  and  Endler,  a 
tap  dance  team  named  the  Debonaires  together 
with  Al  Cooper  and  his  Orchestra,  appear  to  be 
capable  of  much  better  things  than  they  offer  in 
their  individual  acts.  The  material  provided 
seems  mainly  at  fault,  generally  colorlesss  and 
uninspired  renditions  of  the  usual  song  and 
dance  routine. — Running  time,  11  minutes. 

How  to  Start  the  Day 
(MGM) 
Amusing 

That  exponent  of  "How  To"  is  in  again.  The learned  professor  of  fun,  Robert  Benchley,  dem- onstrates to  an  awakened  public  that  the  finer 
points  of  how  to  start  one's  day  have  been sadly  neglected  in  the  past  and,  incidentally, 
will  continue  to  be  if  the  Benchley  method  is 
adopted.  While  the  Benchley  method  is  being 
illustrated  by  the  originator  the  Benchley  voice 
in  the  background  comments  on  the  progress 
being  made,  in  his  customary  amusing  manner. 
So  it  is  with  a  feeling  of  despondency  that, 

{Continued  on  page  49) 
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cfr mti/nateAmmnce  a/id '  Simi/ikss  magnitude. 



Withheld  from  stage  and  screen  tor  decades,  now,  at  last,  the  screen  thunders  the 

true  story  of  a  reign  that  saw  the  birth  of  the  world's  vastest  empire  —  a  mighty 
nation  forged  in  the  fires  of  conquest  and  tempered  in  the  oils  of  civilization 
on  the  march!... Scenes  of  stunning  splendor! .. .Scenes  of  startling  beauty!... 
Scenes  of  tender  romance! .. .Filmed  in  the  actual  cities  and  palaces  where  the 

young  Queen's  headlong  love  affair  rocked  the  powers  of  church  and  state! 
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(Continued  from  pane  46) 
after  going  to  all  that  trouble  getting  started 
towards  the  office,  Benchley  discovers  it  is  Sun- day. However,  his  actions  have  been  recorded 
for  posterity,  so  it  wasn't  exactly  a  washout. Running  time,  10  minutes. 

Screen  Snapshots,  No.  12 
(  Columbia) 
Interesting 
This  reel  of  travelogue  around  the  cinema 

capital  should  prove  an  ample  incentive  to  nour- ish any  urge  to  visit  Hollywood.  Touring  the 
shops,  restaurants,  night  spots,  and  country  clubs 
patronized  by  the  film  folk  affords  the  spectator 
some  interesting  moments  of  sight  seeing.  The 
usual  quota  of  stars  are  photographed. — Running time,  10  minutes. 

Screen  Snapshots  No.  13 
(Columbia) 
Of  Interest 
The  camera  here  makes  an  interesting  incur- sion into  the  activities  of  the  screen  celebrities 

during  their  leisure  hours  and  invades  the 
school,  where  several  of  the  sons  of  motion  pic- ture stars  are  entered.  In  midday  a  preview  is 
held  at  Grauman's  Chinese  theatre  and  at  the Del  Mar  Turf  Club,  Sponsors  Bing  Crosby  and 
Pat  O'Brien  pose  for  the  camera's  inspection. Three  score  personalities,  large  and  small,  also 
pass  inspection  for  the  "Snapshots."  Running time,  10  minutes. 

Morning  Judge 
(RKO  Radio) 
Farce 
Edgar  Kennedy,  after  recurrent  encounters 

with  police  because  of  a  convict  suit  costume 
in  which  he  is  to  attend  a  masquerade  party, 
resigns  himself  to  fate  and  demands  that  he  be 
given  a  permanent  cell  in  jail.  The  story,  sim- 

ple and  well  told,  begins  with  the  comedian  ex- plaining why  his  frustration  led  him  to  break 
into  jail  and  ends  with  him  starting  a  fight with  a  taxi  driver  in  order  to  be  returned  to  a 
cell,  a  destiny  which  he  is  convinced  he  cannot 
avoid.  Running  time,  17  minutes. 

Four  Smart  Dogs 
(Paramount) 
Good 
Four  dogs,  of  different  breeds  and  especially 

trained  for  a  particular  service,  share  the  spot- 
light in  this  subject.  There  is  the  wire-haired terrier  happily  at  the  task  of  helping  to  catch 

the  fish  on  his  master's  line,  the  poised  and intelligent  looking  bird  dog,  the  police  dog  ever 
wary  of  his  master's  safety,  and  the  shepherd dog.  To  the  shepherd  dog  has  been  allotted  the 
most  footage,  and  it  is  the  most  interesting  part 
of  the  subject,  especially  when  the  patient  and 
clever  dog  herds  three  strayed  sheep  into  a 
small  inclosure  in  a  time  trial  contest.  Nar- 

rated by  Ted  Husing.  Running  time,  10  minutes. 

Fireman's  Picnic 
(Universal) 
Cigars  and  Fireworks 
Pictured  as  three  firemen,  the  monkeys, 

Meany,  Miny  and  Moe,  turn  their  attention  in 
this  cartoon  to  preparing  for  a  picnic.  While 
the  rest  of  the  town  attends  the  firemen's  outing the  trio  are  kept  busy  trying  to  extinguish  a  fire 
started  when  one  of  the  three  drops  his  cigar 
in  a  box  of  fireworks.  Running  time,  6lA minutes. 

Paramount  Pictorial,  No.  7-3 
(Paramount) 
Very  Good 
Modern  Czechoslovakia  is  featured  here  as 

the  h''ghHght  of  another  of  the  informative  and entertaining    "Pictorial"    series.  Czecholand 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  October  7 
CENTRAL 

Montague  the  Magnificent.  Educational 
Bone  Bender  Parade  Twentieth  Cen- 

tury-Fox CRITERION 
Hula  Heaven   Paramount 
Cash  and  Carry  Columbia 
Dog  Daze   Vitaphone 

MUSIC  HALL 
March  of  Time,  No.  2  RKO  Radio 

RIALTO 
Neckin'  Party   Vitaphone Wrestling  Matches  Film ....  Sunshine 

RIVOLI 
It's  a  Good  Stunt  Paramount Hawaiian  Holiday   RKO  Radio 

ROXY A  Close  Shave  Educational 
Going,  Going,  Gone  Educational 
Filming  Modern  Youth  Twentieth  Cen- 

tury-Fox STRAND 
It's  Work   Vitaphone 
Rover's   Rival   Vitaphone Pictorial,  No.  2  Vitaphone 

with  its  modern  buildings,  uptodate  means  of 
transportation  and  in  the  dress  of  its  people, 
is  completely  in  tune  with  the  times  and  in  some 
phases  of  its  life  probably  a  little  ahead  of  the 
times.  It  is  narrated  by  Sidney  Walton.  In 
addition  there  is  a  camera  study  of  the  Ameri- can southwest  in  color,  as  recorded  by  Robert 
C.  Bruce  and  commented  upon  by  David  Ross. 
And,  on  New  York's  Broadway,  a  fashion  show is  photographed  against  a  background  of  glit- 

tering lights.  Narrated  by  Alois  Havrilla. — Running  time,  10  minutes. 

Pathe  Parade  No.  I 
(RKO  Radio) Interesting 
This  first  of  the  Pathe  Parade  series  augurs 

for  entertaining  subjects  to  come.  Depicted  by 
the  camera  in  a  style  called  feature  in  jour- 

nalism are  three  subjects  of  topical  interest. 
How  commercial  models  are  booked,  how  they 
dress  and  act,  and  a  typical  working  day  are 
shown  under  the  first  title,  "Beauty  for  Sale." Tunefully  amusing  is  the  second  subject, 
"Kidoodling,"  in  which  four  musicians  amuse themselves  with  toy  instruments.  The  third  is 
a  candid  camera  review  of  a  noted  New  York 
night  club.   Running  time  13  minutes. 

Stranqer  Than  Fiction,  No.  41 
(Universal) Interesting 

Highlighted  with  the  showing  of  a  hill  frozen 
by  man,  this  issue  of  the  series  contains  a  total 
of  nine  oddities.  The  hill  was  frozen  at  Grand 
Coulee  Dam  to  prevent  it  from  sliding  and  to 
eliminate  the  need  of  removing  it.  Other  items 
include  wood  that  won't  float  and  stone  that 
won't  sink,  a  woman  employed  as  a  boilermaker, 
a  pigeon's  nest  in  a  New  York  apartment,  a squirrel  that  thrives  on  ice  cream,  a  farmer  who 
is  seven  feet  four  inches  tall,  a  West  Virginia 
resident  who  has  had  number  3  as  his  license 
number  for  25  years,  and  a  lion  that  has  been 
trained  to  walk  a  wire.  Humor  is  injected  with 
an  Austrian  cameraman's  description  of  an  in- vention, a  water  shoe  designed  to  make  long  dis- 

tance swimming  easier.  Running  time,  9  min- utes. 

Screen  Snapshots  No.  I 
(Columbia) 
Very  Good 
Beginning  the  17th  year  of  the  "Snapshots," this  issue  has  dug  deep  into  the  recesses  of  the 

library  for  shots  of  the  stars  and  scenes  of 
yesteryear.  Starting  with  the  days  of  Mack 
Sennett  and  his  bathing  beauties,  such  stars  as 
Ben  Turpin,  Gloria  Swanson  and  Marie  Prevost 
are  seen.  Then  there  are  Charles  Ray,  Anita 
Stewart,  Marion  Davies,  Clara  Bow  and  a  host 
of  others  appearing  as  the  years  unfold  on  the 
screen.    Running  time,  10  minutes. 

Trailing  Along 

(RKO  Radio) 
Musical 
This  musical,  built  around  Gene  Austin  and 

his  three  man  orchestra,  is  the  first  of  a  group 
of  short  subjects  called  Headliner  Comedies. 
Well  supplied  with  melody  and  augmented  by 
Jane  Shirley's  singing,  the  film  has  for  theme and  background  a  night  club  in  a  trailer  idea. 
At  one  camp  the  Hi-De-Highway  Entertainers 
merge  with  a  group  of  juvenile  performers, 
who  add  considerable  to  the  display  of  talent. 
Running  time  16  minutes. 

Community  Sing  No.  3 
(Columbia) 

Tunet'ul 
A  very  tuneful  and  timely  issue,  this  number 

of  the  series  concentrates  on  football  songs, 
from  Maine  to  California.  With  Gene  Morgan 
as  master  of  ceremonies  and  Donald  Grayson 
leading  the  singing  these  college  songs  are  sung, 
"On  Wisconsin,"  "Betty  Co-ed,"  "Ramblin' 
Wreck  from  Georgia  Tech,"  "Maine  Stein 
Song,"  "Fight  On  for  Old  S.  C,"  "Notre  Dame 
Victory  March,"  "Sweetheart  of  Sigma  Chi" and  "Fight  for  California."  Running  time,  W/i minutes. 

Cowboy  Shorty 
(Paramount) 
Good 
The  adventures  of  "Shorty,"  baby  chim- panzee, are  further  detailed  in  this  entertain- 

ing subject.  "Shorty"  arrives  at  a  ranch  in the  west  and  is  commissioned  to  round  up  a 
criminal  band  that  is  hiding  out  in  the  hills. 
Saddling  a  burro,  "Shorty"  sets  out,  comes  upon the  outlaws  while  they  sleep  and  steals  the  loot. 
The  chimpanzee  heads  for  the  ranch  with  the 
outlaws  in  chase.  At  the  ranch,  by  devious 
means,  "Shorty"  subdues  them.  Narrated  by Ward  Wilson. — Running  time,  10  minutes. 

Mexican  Mural 
(20th  Century-Fox) 
Very  Good 

The  Magic  Carpet  of  Movietone  presentation 
makes  a  new  and  different  survey  of  the  Mexi- can scene.  Photographed  in  sepia  tint,  the 
camera  work  is  most  effective.  Visiting  several 
towns  in  the  interior  as  well  as  the  principal 
cities,  the  camera  illustrates  the  life  of  the 
Mexicans  and  their  habits.  Narrated  by  Ed 
Thorgersen.  Edited  by  Lew  Lehr.  Produced 
by  Truman  Talley.  Running  time,  9%  minutes. 

Hula  Heaven 
(Paramount) 
Good 
Eddie  Peabody.  banjoist  and  instrumentalist, 

in  the  course  of  this  subject  plays  about  every 
known  stringed  instrument.  Against  a  back- 

ground of  Hawaiian  scenery  Peabody  strums  his 
way  from  the  violin  to  the  harn-guitar  to  the 
banjo,  etc.,  while  a  chorus  of  Hawiian  singers and  dancers  do  the  hula.  Running  time,  11 
minutes. 
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SWING  WIDE  THE  DOORS  OF  THE  PADDED  PALACE! 

.  .  .  HERE  COMES  /OE  £.,  THE  GOOFY  —  LEADER  OF 

A  ROYAL  RAVE-OLUTION !  ...  SEE  THE  CAVERN- 
MOUTHED  COMIC  AS  THE  HUTTIEST  NEWSHAWK 

WHO  EVER  SCOOPED  THE  WORLD  —  BY  ACCIDENT 
.  .  .  IN  A  DIZZY  DRAMMER  OF  A  DATEA8LE  DAME 

IN  DISTRESS,  AND  A  DEEP-DYED  ASSASSIH'S  PLOT 
THAT  WILL  SHIVER  YOUR  fVHHYBOHE! 
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LEADERS  SOUND  OUT  EXHIBITORS 

ON  STAND  ON  COMING  LEGISLATION 

Allied  States'  Executives 
Want  to  Know  How  Many 
Theatre  Men  Will  Support 
Fight   in  Congress 
A  definite  stand  by  exhibitors  on  proposed 

motion  picture  legislation  is  being  sought  by 
Allied  States  Association  of  Motion  Picture 
Exhibitors  in  preparation  for  the  next  ses- 

sion of  Congress. 
"It  is  the  obligation  and  duty  of  every leader  to  see  to  it  that  the  exhibitors  in  his 

territory  are  thoroughly  canvassed,  their 
opinions  noted  and  their  pledges  of  support 
recorded  so  that  there  will  be  no  'walking 
out'  when  the  shooting  begins,"  says  the association  headquarters  in  a  bulletin  issued 
from  its  offices  in  Washington. 

The  bulletin  points  out  -further  that  "a few  courageous  leaders  will  not  expose 
themselves  to  the  retaliatory  tactics  of  the 
Big  Eight  by  fighting  in  the  open  for  legis- 

lation unless  they  have  ample  evidence  that 
the  rank  and  file  are  behind  them." 
Three  Subjects  Presented 
Three  topics  of  discussion  are  proposed,  and 

regional  directors  are  asked  in  the  bulletin  to 
have  them  given  careful  consideration  at  the 
next  meetings.  Groups  that  do  not  have  meet- ings scheduled  within  the  next  30  days  should 
call  special  sessions,  says  the  notice. 
The  three  propositions  on  which  definite 

pledges  are  sought  are  as  follows: 
1.  Do  you  favor  the  adoption  by  congress  of : 

(a)  The  Neely-Pettengill  Anti-Compulsory Block  Booking  and  Blind  Selling  Bill?  (b)  The 
Hobbs  Resolution  for  an  investigation  of  the 
motion  picture  industry ;  (c)  A  Guffey  Act  for the  movies. 

2.  Assuming  there  are  some  differences  of 
opinion  as  between  the  several  territories,  will 
you  abide  by  the  decision  of  the  majority  as 
canvassed  and  determined  by  the  executive  com- mittee of  National  Allied? 

3.  Will  you  individually,  and  through  your 
regional  and  national  association,  work  for  the enactment  of  the  measure  or  measures  favored 
by  the  majority,  and,  in  particular,  (a)  will 
you  personally  visit  your  congressman  in  your 
district  and  your  senators  while  in  the  state  in 
the  interest  of  remedial  legislation?  (b)  Will 
you  cooperate  with  your  regional  leaders  in 
choosing  the  best  equipped  congressman  in  your 
state  to  serve  with  a  select  group  as  a  steering 
committee  to  press  for  such  legislation?  (c) 
Will  you  come  to  Washington  (1)  to  attend 
a  preliminary  meeting  during  the  special  ses- 

sion in  November  to  help  organize  a  congres- sional steering  committee  and/or  (2)  testify 
before  appropriate  committees  regarding  the 
need  for  such  legislation? 
Court  Decisions  Refused 
Two  recent  United  States  district  court  deci- sions also  are  reviewed  in  the  bulletin.  The 

first  is  the  dismissal  in  Philadelphia  of  Para- 
mount's  petition  for  an  injunction  against  ex- hibitors conducting  a  boycott  in  retaliation  for 
the  reputed  withholding  of  pictures. 

"While  the  result  ...  is  welcome,"  the  bulletin 
says,  "the  interpretation  placed  on  the  law appears  to  be  out  of  harmony  with  previous  de- cisions. 

"It  is  to  be  hoped  that  the  court  of  appeals will  sustain  the  judgment  on  the  ground  that 

BRANDT  ENDORSES 
ALLIED  -  MPTOA  UNION 

The  proposal  by  Ed  Kuykendall, 
president  of  the  Motion  Picture  Thea- 

tre Owners  of  America,  that  his 
organization  join  with  Allied  States 
Association  of  Motion  Picture  Ex- 

hibitors to  effect  fair  trade  practices 
within  the  industry,  won  the  support 
this  week  of  Harry  Brandt,  president 
of  the  Independent  Theatre  Owners Association,  Inc. 

In  an  open  letter  published  in  the 
ITOA's  publication,  The  Independent, Mr.  Brandt  declared: 

"One  good  solid  front  composed  of 
representatives  of  the  affiliated  cir- 

cuits and  bona-ff.de  independents — not 
packed  hut  fairly  well  represented — will  accomplish  a  great  deal  of  good. 
The  1TOA  is  not  only  willing  to  sit 
with  such  a  committee  or  representa- 

tion, but  offers  its  support  financially, 
physically  and  morally.  Its  offices 
are  open  now,  and  always  will  be,  to 
such  a  group  if  it  wishes  to  use 

them." Paramount,  while  seeking  equity,  refuses  to 
do  equity  and  therefore  does  not  come  into  court 
with  clean  hands ;  and  further,  that  if  any  relief 
is  awarded  the  complainant,  it  be  on  condition that  Paramount  deliver  to  the  exhibitors  the 
pictures  which  it  wrongfully  withheld  from 

them." 

The  Dallas  Ruling 
The  second  case  reviewed  is  the  anti-trust 

action  instituted  by  the  government  against  the 
Interstate  Circuit,  in  Dallas.  The  court  held  that 
a  single  distributor  may  impose  conditions,  in- cluding price  fixing,  but  that  no  price  fixing 
can  be  done  as  a  result  of  conspiracy  or  agree- ment between  a  circuit  and  distributors. 

Up  to  a  certain  point,  the  bulletin  points  out, 
the  decision  does  not  alter  existing  concepts  of the  law. 

"However,"  the  bulletin  continues,  "the  court did  not  rest  on  this  familiar  ground  but  ventured 
into  virgin  territory,  as  indicated  by  the  follow- 

ing excerpt :  'Beyond  even  the  citing  of  testi- mony is  the  irrefutable  further  fact  that  the 
signing  of  such  contracts  as  the  exhibitor  re- 

spondents made  with  the  distributor  respond- ents, was,  itself,  in  violation  of  the  Sherman 
Anti-Trust  Law.' "Having  found  a  conspiracy,  it  was  not  nec- essary tor  the  court  to  add  this  observation. 
However,  the  basis  for  it  is  that  a  contract  be- tween a  distributor  and  an  exhibitor  affecting 
adversely  the  rights  of  a  third  party  (i.e.  an- other exhibitor)  is  a  contract  in  restraint  of 
trade  in  and  of  itself  regardless  of  any  agree- 

ment or  conspiracy  between  the  contracting  dis- tributor and  other  competing  distributors. 
"The  Dallas  case  was  a  distinct  victory  for the  independent  exhibitors,  and  if  the  opinion 

is  sustained  in  its  entirety  it  will  have  a  far 
reaching  effect.  It  may  prove  an  effective 
weapon  in  the  hands  of  the  exhibitors  in  terri- tories where  the  independent  accounts  are  so 
large  vhe  distributors  cannot  dispense  with 

them." 

Kuykendall,  on  Tour  Visiting 
MPTOA  Units,  Warns  of 
Need  of  United  Front 

Against  Drastic  Measures 
An  appeal  for  a  well  organized  front  to 

meet  -\n  impending  onslaught  of  "drastic  and 
far  reaching  legislation,  aimed  at  motion  pic- 

tures," was  made  by  Ed  Kuykendall,  presi- dent of  the  Motion  Picture  Theatre  Owners 
of  America,  in  a  bulletin  issued  before  he 
started  on  his  current  trip  through  the  West. 

The  purpose  of  the  trip,  Mr.  Kuykendall 
explained,  is  "to  meet  as  many  local  exhib- itors as  possible  in  each  city,  and  I  pro- 

pose to  do  a  great  deal  of  listening.  I  am 
seeking  the  constructive  ideas  and  sugges- 

tion, advice  and  counsel  of  the  active  ex- 
hibitors in  each  territory  that  I  will  visit, 

on  all  exhibitor  problems." 
Among  the  problems  in  which  Mr.  Kuyken- 

dall is  most  particularly  interested  are  organi- 
zation plans  and  activities,  trade  practice  com- plaints and  proposals,  defense  of  theatres  against 

adverse  legislation  and  discriminatory  tax  bur- dens, the  actual  effect  of  radio  broadcasting 
by  picture  stars  on  the  box  office,  plans  to 
improve  business  and  theatre  management,  cut 
rate  competition  and  business  conditions,  public 
relations  in  the  community  of  the  local  theatres, 
and  plans  and  features  for  the  next  MPTOA 
convention. 
Warns  of  Dollar  Publicity 

One  of  the  chief  reasons  for  the  impending 
legislation,  according  to  the  bulletin,  is  the  in- 

crease of  "dollar  sign"  publicity. 
"Heavy  taxes  loom  over  our  head,"  Mr. 

Kuykendall  continued.  "The  idea  that  we  are rolling  in  money  and  ripe  for  a  killing  in  taxes 
is  being  built  up  every  day  by  press  reports 
of  new  records  being  set  at  the  box  offices, 
new  highs  in  the  salaries  of  stars  and  execu- 

tives, million  dollar  pictures  becoming  common- 
place and  other  startling  'dollar  sign'  publicity. The  bulletin  is  directed  principally  to  opera- 

tors of  small,  independent  circuits,  which  "fre- quently work  against  each  other  or  pass  the 
buck  back  and  forth." 
Program  Stalemate 

Mr.  Kuykendall  called  attention  to  the  aims 
and  purposes  of  the  MPTOA  and  reported  the 
organization's  10-point  trade  practice  program 
is  not  being  advanced  for  two  reasons:  "First, our  pleas  for  reconsideration  of  the  original 
proposals  in  those  instances  where  they  were 
rejected,  in  whole  or  in  part,  or  conditions  im- posed over  the  objections  of  exhibitors  have  met 
with  no  response,  and,  second,  the  distributors 
fail  or  refuse  to  take  the  initiative  in  organiz- 

ing, establishing  and  financing  the  proposed  local 
joint  boards  of  conciliation,  which  a  majority 
of  the  distributors  approved  in  principle  in  their 
replies,  to  make  effective  seven  of  the  ten  pro- 

posals." 

Mr.  Kuykendall's  itinerary  follows :  October 8th,  New  Orleans;  October  11th  to  17th,  Los 
Angeles ;  October  18th  and  19th,  San  Fran- cisco; October  20  and  21st,  Portland;  October 
21st  to  25th,  Seattle;  October  26th  and  27th, 
Salt  Lake  City;  October  28th  to  31st,  Denver; 
November  1st  and  2nd,  Omaha;  November  3rd 
and  4th,  Kansas  City;  November  5th  to  8th, 
Oklahoma  City,  and  November  9th  and  10th, 
Dallas. 
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SERIES  STARTS  £rd 

BIG  BOX-OFFICE 

YEAR! ... 

These  six-shootin',  hard-ridin 

romancin'  adventure  pictures, 
produced  by  Harry  Sherman,  rate 
TOPS  with  fans  and  exhibitors. 

With  bigger  budgets,  better 
casts,  more  production  values, 

Clarence  E.  Mulford's  Hopalong 
yarns  come  to  the  screen  in 

1937-38  with  everything  to  top 

the  handsome  grosses  of  preced- 
ing series 
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^  ̂        O  J|     "Ace  among  Westerns/'  — Film  Daily 
%  ^  "Geared  to  appeal/1        —Motion  Picture  Herald 

"Merits  top  billing  in  all  but  Class  A  Deluxers."      — Variety 

"Gilt-edged  entertainment."         — Showmen's  Trade  Review 

"Will  satisfy  all  lovers  of  hard  riding,  straight  shooting." 
—  Motion  Piciure  Daily 
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"Wins  top  place  among  established 
action  pictures."  — Boxoffice 
Of  same  high  calibre  as  those  that 

preceded  it."  — Film  Daily 

A  top  rate  galloper  that  will  stand  up  in  any  house." —  Variety 

"Harry  Sherman  again  delivers  merchandise  of  action  and 
adventure."  — Motion  Picture  Herald 

"Finale  of  1936-37  Hopalongs  bodes  well  for  future  Harry 
Sherman  productions  for  Paramount." — Motion  Picture  Daily 

■  cepiEc   nc  pen -l 

THE  BIGGEST  AND 

BEST  BOX-OFFICE 

LOODED  ACTION  PIC- 

TURES EVER  FILMED  .  .  .  GRAND  ENTER- 

TAINMENT, TOP  GROSSERS,  A  CREDIT  TO 

PARAMOUNT." 
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OPERATOR  UNIONS  SIGN 

IN  TWO  KEY  CENTERS 

Los  Angeles  Labor  Board 
Weighs  Testimony  in  Writers 
Guild  Move  for  Control 
With  the  settlement  of  a  strike  which 

closed  nearly  all  theatres  in  British  Colum- 
bia for  one  day  last  week  and  the  approval 

of  contracts  between  theatres  and  unions  in 
Chicago  and  Kansas  City,  in  Wisconsin  and 
New  Jersey,  projectionist  unions  assumed  an 
important  place  in  the  labor  news  of  the week. 

The  Regional  Labor  Board  in  Los  Angeles 
continued  to  weigh  exhibits  and  testimony 
designed  to  show  the  connection  between 
the  film  industry  and  interstate  commerce 
as  the  hearing  on  the  Screen  Writers  Guild 
petition  for  designation  as  collective  bar- 

gaining agent  went  into  its  third  week. 
From  the  American  Federation  of  Labor 

convention  in  Denver  came  word  that  that 
labor  organization  will  extend  its  organiza- 

tion activities  to  office  workers  in  order  to 
resist  advances  made  by  the  Committee 
for  Industrial  Organization. 

An  "interchangeable  card"  agreement was  reached  by  Actors  Equity,  the  Screen 
Actors  Guild,  the  American  Guild  of  Radio 
Artists  and  the  American  Guild  of  Musical 
Artists  under  the  aegis  of  the  Associated 
Artists  and  Artistes  of  America. 
Famous  Players  Canadian  theatres  in  Van- 

couver, B.  C,  reopened  last  Thursday  after 
a  settlement  of  the  projectionists'  strike,  which had  closed  the  houses  for  one  day,  was  an- 

nounced by  J.  J.  Fitzgibbons,  circuit  execu- 
tive. Negotiations  between  the  independent  the- 
atres and  the  union  with  E.  A.  Jamieson,  presi- dent of  the  Trades  and  Labor  Council,  acting 

as  mediator,  were  successfully  concluded  on Friday. 
Under  the  terms  of  the  settlement  projection- ists will  receive  a  five  per  cent  increase  in 

wages,  retroactive  to  September  1st,  and  a  sec- ond five  per  cent  advance  next  year.  The 
agreement  is  for  a  two  year  term  and  covers 
all  Famous  Players  houses  in  British  Colum- bia. Members  of  the  union  expressed  satis- faction with  the  settlement  which  they  said  was 
a  continuation  of  the  previous  contract  plus  the 
wage  revision.  They  had  asked  for  a  ten  per cent  increase. 

The  union  called  out  its  members  in  31  houses 
in  Vancouver  when  negotiations  reached  a  dead- lock earlier  in  the  week. 
New  Contracts  in  Four  Cities 

At  the  end  of  five  years  in  which  it  has  had 
no  contracts  with  subsequent  run  theatres  in 
Kansas  City  and  four  years  without  a  written 
agreement  with  first  run  houses,  Operators Local  170  of  the  IATSE  has  closed  deals  with 
both  groups. 

Following  several  months  of  negotiation  with 
theatre  operators  by  Claude  Cessna,  business 
manager  of  the  union,  two  year  contracts  have 
been  signed.  In  general  these  call  for  five  per 
cent  increases  this  year  and  next  for  first  runs 
and  a  five  per  cent  increase  for  suburban  houses 
for  next  year. 

Completion  of  the  deals  marked  the  end  of 
a  troubled  period  in  the  theatre  labor  field.  At 
one  time  a  total  of  23  houses  were  using  opera- tors who  were  not  IATSE  members. 
Members  of  the  Chicago  local  at  a  general 

WRITER  RECALLS 
EARLY  CONTINUITY 

Frank  Woods,  who  preceded  his  tes- 
timony by  the  statement  that  he  had 

been  told  he  was  the  first  person  to 
write  continuity  for  motion  picture 
films,  was  the  first  witness  called  by 
Leonard  Janofsky,  counsel  for  the 
Screen  Writers  Guild,  when  he  opened 
his  case  at  the  Regional  Labor  Board 
hearing.  Mr.  Woods  said  that  while 
he  was  editor  of  the  Dramatic  Mirror 
he  submitted  continuity  to  the  old 
Bio  graph  Company  in  New  York  in 1909.  He  recited  his  various  work  in 
the  then  infant  industry  and  told  of 
his  going  to  California. 

William  J.  Walsh,  special  attorney 
for  the  board,  asked  him  why  the  film 
companies  moved  to  California. 

"I  object,"  said  Walter  Tuller,  of 
the  law  firm  of  O'Melveny,  Tuller and  Myers,  representing  Paramount. 

"Overruled,"  said  the  chairman. 
"The  witness  may  answer." 

Mr.  Woods  quietly  said,  "The  com- panies moved  to  California  because  of 
the  sunshine." 

meeting  last  week  ratified  the  wage  contract 
which  gives  them  a  five  per  cent  increase  retro- active to  October  1st. 

Locals  in  Elizabeth,  N.  J.,  and  Sheboygan, 
Wis.,  reached  agreements  with  the  Warner Brothers  theatres  in  those  communities.  In 
Elizabeth  wage  increases  of  $5  weekly  for  16 
projectionists  in  the  Ritz,  Regent  and  Liberty 
theatres  and  the  Union,  Union  Township,  were 
provided.  A  second  increase  of  $3  weekly  will 
take  effect  October  1,  1938.  The  former  opera- 

tors' scale  was  $72  to  $78  for  a  35-hour  week, depending  on  theatre  classification. 
The  Sheboygan  contract  is  for  three  years 

and  provides  annual  increases  of  ten  per  cent. 
Twelve  projectionists  are  affected. 
More  than  200  exhibits  which  the  attorneys 

for  the  board  claimed  showed  the  effects  of  the 
motion  picture  industry  on  interstate  commerce 
as  well  as  the  employe-employer  relationship  of writers  to  producers  were  offered  in  evidence 
at  the  Screen  Writers'  Guild  hearing  before  the Regional  Labor  Board  in  Hollywood.  The  ex- hibits included  excerpts  from  Motion  Picture 
Herald. 

Dr.  David  J.  Saposs  of  the  Division  of  Eco- 
nomic Research  of  the  National  Labor  Rela- 

tions Board,  presented  an  analysis  purporting 
to  show  that  screen  writers  could  disrupt  the 
flow  of  commerce  because  of  their  important 
part  in  production.  Dr.  Saposs  said  opponents 
of  collective  bargaining  for  writers  insisted  that 
writers  are  creative  artists  whose  work  cannot 
be  standardized.  Acceptance  of  this  principle, 
he  argued,  would  bar  collective  bargaining  to 
professional  people  generally. 
After  respondents'  counsel  objected  strenu- ously to  the  admission  into  evidence  of  the  ex- 

hibits compiled  by  Dr.  Saposs,  William  Ringer, 
trial  examiner,  deferred  a  ruling  on  their  ad- missability  as  evidence. 

Counsel  for  Paramount  then  moved  for  dis- 
missal of  the  entire  proceedings,  arguing  that 

there  is  involved  only  a  jurisdictional  dispute 

between  the  Screen  Writers'  Guild  and  Screen Playwrights,  Inc.,  which  holds  a  bargaining 
agreement  with  producers.  The  motion  was taken  under  advisement. 

Earlier  in  the  week  Leonard  S.  Janofsky,  at- 
torney for  the  Writers'  Guild,  precipitated  argu- ment by  getting  into  the  record  the  fact  that  his 

writer  witnesses  had  demanded  subpoenas  "to protect  them  in  their  jobs  because  of  what  they 
will  testify  here." Mr.  Janofsky  presented  an  application  to  sub- poena Brian  Marlow,  Sheridan  Gibney  and 
Sherman  Lowe,  all  writers  at  present  working 
in  studios,  indicating  a  fear  of  possible  reprisals 
but  counsel  for  the  respondent  companies  and 
for  Screen  Playwrights,  Inc.,  bitterly  fought  the 
intimations.  The  studio  attorneys  stipulated that  all  the  time  needed  from  their  duties  would 
be  afforded  the  Guild  witnesses  but  Mr.  Janof- sky insisted  upon  the  issuance  of  subpoenas. 

Mr.  Marlowe,  writer  for  Paramount,  on  the 
stand  at  the  close  of  Wednesday's  session  de- fined a  screen  writer  as  anyone  employed  in  a 
writing  capacity  by  a  studio,  or  anyone  not  so 
employed  but  writing  for  the  screen  inde- 
pendently. 
Directors  File  Petition 

Frustrated  in  its  attempt  to  bargain  collec- 
tively with  the  producers  as  representatives  for 

directors,  assistant  directors  and  unit  man- 
agers, the  Screen  Directors'  Guild  on  Monday filed  a  petition  for  certification  as  the  bargain- 

ing agency  for  those  employees  before  the Labor  Board. 
Attached  to  the  petition  was  a  lengthy 

memorandum  asking  that  the  board  delay  its 
decision  on  the  Screen  Writers'  Guild  hearing, 
now  in  progress,  until  the  Directors'  Guild could  present  its  case.  It  was  argued  that  the 
jurisdictional  question  being  adjudicated  in  the 
Writers'  Guild  case  and  other  issues  at  stake 
are  of  vital  importance  to  both  organizations. 
To  Unionize  Office  Help 

William  Green,  president  of  the  AFL,  sum- 
moned leaders  of  the  group's  office  unions  to Denver  this  week  to  discuss  plans  for  the  for- mation of  a  national  council  and,  eventually, 

an  international  union.  Up  to  the  present  the 
AFL  has  sponsored  only  local  organizations  of office  workers. 
Members  of  the  United  Office  and  Profes- sional Workers  of  America,  a  CIO  affiliate, 

have  been  petitioning  employees  of  all  film  com- panies for  the  last  few  months  to  join. 
Interchangeable  Cards  Arranged 
Under  an  arrangement  concluded  last  week 

by  the  Associated  Artists  and  Artistes  of 
America  members  of  the  Screen  Actors'  Guild 
and  Actors'  Equity  may  become  members  of the  American  Guild  of  Radio  Artists  or  the 
American  Guild  of  Musical  Artists,  or  vice 
versa,  by  paying  half  dues  to  the  second  group. 

Contrary  to  first  reports  concerning  the  agree- 
ment, the  arrangement  does  not  affect  the  orig- inal agreement  between  the  Screen  Actors  and 

Equity,  it  was  said.  Under  this  agreement  an amount  equivalent  to  Equity  dues  of  all  Equity 
members  who  work  for  the  screen  is  deducted 
from  their  Screen  Guild  dues  and  forwarded  to 
Equity. 

Makeup  Men  Get  Increase 
The  makeupmen's  local  of  the  IATSE,  rep- 

resented by  William  Bioff  and  Vernon  Mur- 
dock,  last  week  signed  a  contract  with  Holly- 

wood producers  calling  for  a  30  per  cent  in- crease in  salaries,  time  and  a  half  for  overtime 
and  double  time  for  Sundays  and  holidays. 
Fleischer  Strike  Ended 
The  strike  of  75  artists  and  cartoonists  of 

the  Fleischer  Studios,  New  York,  was  settled 
Tuesday  by  representatives  of  the  company  and of  the  Commercial  Artists  and  Designers  Union. 
The  agreement  provides  for  wage  increases,  de- tails of  which  were  not  made  known,  a  40  hour 
week,  and  vacations  and  sick  leave  with  pay. 



October    16,     193  7 MOTION    PIC  LURE  HERALD 57 

IN  THE 

CUTTING  ROOM 

Bringing  Up  Baby 
(RKO-Radio) 
Comedy 
Very  definitely,  in  this  forthcoming  produc- tion, Katharine  Hepburn  is  being  committed  to 

the  cause  of  comedy.  The  entertainment  intent 
of  the  story  which  will  mark  her  debut  into 
the  ranks  of  comediennes  is  exciting  farce.  It 
should  have  the  same  showmanship  character- istics which  have  marked  the  recent  series  of 
comedies  beginning  with  "Double  Wedding," with  Columbia's  "The  Awful  Truth"  the  most recent  example. 

Contrary  to  title  significance,  the  story  is  not 
a  domestic  comedy.  The  baby  in  the  case  hap- pens to  be  a  leopard. 

Not  many  of  the  central  figures  in  the  pro- duction have  been  associated  with  comedy. 
Dudley  Nichols,  who  adapted  Hagar  Wilde's Collier  magazine  story,  had  a  taste  of  it  in  a 
couple  of  Will  Rogers  films.  Outside  of  "Twen- 

tieth Century,"  Howard  Hawks  has  concentra- ted in  directing  serious  material.  Producer  Cliff 
Reid's  best  successes  have  been  melodramas. Checking  the  supporting  cast,  however,  gives 
an  inkling  of  the  comedy  character.  Cary  Grant 
turned  comedian  in  "Topper."  Charles  Ruggles and  May  Robson  have  long  been  identified  with 
comedy.  It  might  be  said  that  "Asta,"  the  dog, 
stopped  the  show  in  "The  Thin  Man."  They with  Barry  Fitzgerald,  an  Abbey  player,  George 
Irving  and  Leona  Roberts  are  the  principals 
appearing  with  Miss  Hepburn. 

Release  date:  Not  definite,  but  late  Decem- ber. 

The  Last  Gangster 
(MGM) 
A  Public  Enemy's  Fate 

It  may  truthfully  be  said  that  Edward  G. 
Robinson  was  the  first  screen  "gangster."  His 
"Little  Caesar"  started  a  series  of  pictures  that, probably  more  than  any  other  medium,  aroused 
public  indignation  which  bore  fruit  when  the 
last  of  the  gangsters  of  the  1930's  were  either 
behind  the  bars  or  in  their  graves.  Yet  "The 
Last  Gangster"  is  not  being  made  as  a  preach- ment. While  it  does  conclude  with  the  note 
that  "Crime  Does  Not  Pay,"  it  essentially  is a  vivid  and  vigorous  character  story. 

Robinson  plays  the  title  role.  His  abilities 
are  wellknown.  As  his  wife,  Rose  Stradner, 
blond  Viennese  beauty,  will  make  her  screen 
debut.  The  son  is  played  by  Douglas  Scott, 
remembered  for  "Lloyds  of  London."  Head  of the  gangsters  who  managed  to  escape  extermin- ation, Henry  Daniell,  Allan  Baxter,  Donald 
Barry  and  Moroni  Olsen,  is  Lionel  Stander, 
who  made  a  memorable  impression  as  the  press 
agent  in  "A  Star  Is  Born."  James  Stewart, 
last  in  "Seventh  Heaven,"  is  the  man  who  mar- ried Miss  Stradner  after  her  divorce.  Other 
principals  are  Sidney  Blackmer  and  Louise Beavers. 

Writing  and  preparation  credits  should  be  of 
comparatively  little  significance  in  a  story  of 
this  kind,  but  Edward  Ludwig,  who  made  "Man- 

hattan Madness,"  "Fatal  Lady"  and  "The  Man 
Who  Reclaimed  His  Head,"  is  the  director. 
One  of  the  film's  highlights  should  be  the insight  which  it  gives  into  the  inner  secretive 

operation  of  Alcatraz  Island,  in  which  the  Gov- ernment cages  its  most  dangerous  criminals. 

While  a  lot  of  it  undoubtedly  is  imaginative, 
quite  a  bit  is  authentic,  obtained  by  MGM  in 
ways  known  only  to  itself. 

Release  date:  November  12,  1937. 

True  Confession 
(Paramount) Comedy 

After  seeing  "Nothing  Sacred"  a  great  num- ber of  persons  probably  will  be  inclined  to  re- 
gard Carole  Lombard  as  one  of  the  most  en- joyable of  present  day  screen  comediennes.  In 

character  the  story  in  which  she  appears  along 
with  Fred  MacMurray,  with  whom  she  last 
was  teamed  in  "Swing  High,  Swing  Low,"  is comedy.  Most  of  it  is  hilarious.  It  may  be 
that  at  times  it  will  be  pleasing  ribald. 

It  concerns  a  young  woman  who  couldn't  tell the  exact  truth  if  it  killed  her. 
At  this  stage  of  production,  it  appears  that 

"True  Confession'  will  be  of  sufficient  enter- tainment and  showmanship  quality  to  take  a 
high  place  in  the  list  of  quality  comedies  com- prising the  present  cycle. 

An  Albert  Lewin  production,  the  film  is  based 
on  a  play  by  Louis  Verneuil  and  Georges  Berr. 
Claude  Binyon,  who  did  the  screenplays  for  "I 
Met  Him  in  Paris,"  "The  Bride  Comes  Home" 
and  "The  Gilded  Lily,"  effected  the  transition of  this  story  to  the  screen.  Wesley  Ruggles, 
maker  of  "I  Met  Him  in  Paris,"  "Bride  Comes 
Home"  and  Gilded  Lily,"  is  directing. The  Lombard-MacMurray  team,  with  Barry- 
more,  is  being  supported  by  Porter  Hall,  Edgar 
Kennedy,  Richard  Carle,  John  T.  Murray,  Fritz 
Feld,  Una  Merkel  and  Tommy  Dugan. 

Release  date:  December  25,  1937. 

Tovarich 
(Warner) 
Sophisticated  Comedy 

It  may  be  that  this  pictorial  conception  of 
a  stage  play,  based  on  a  social,  political  and 
financial  problem,  will  roll  across  the  screen 
with  more  of  a  pinkish  tinge  than  did  its  parent. 
Still,  in  the  name  of  amusement,  Messrs.  Wan- ger,  Towne,  Baker,  Garnett  and  Howard  got 
away  with  quite  a  bit  in  the  concluding  reels 
of  "Stand  In."  However,  lest  it  be  the  tempta- tion of  someone  to  suspect  propaganda  of  either 
a  fuller  or  more  enjoyable  life,  it  may  be  said 
that  this  is  a  comedy  of  experiences. 
The  story  being  used  is  that  of  two  royal 

Russian  emigres  in  Paris,  shortly  after  the 
Bolshevists  dispossesed  the  Czar.  They  have 
millions  at  their  command.  Dishonestly  they 
might  have  found  considerable  enjoyment  in 
the  use  thereof.  Honestly,  they  prefer  not  to 
do  so,  as  they  become  domestics  in  a  house- hold. 
As  there  will  be  no  stinting  in  production 

values  of  this  feature.  The  acting  responsibili- 
ties apparently  are  in  capable  hands,  as  Clau- dette  Colbert  and  Charles  Boyer  are  starred. 

We  happened  to  sit  behind  Greta  Garbo  one 
might  a  short  while  ago  when  "Conquest"  was being  previewed  unexpectedly  in  Pomona  and 
saw  and  heard  her  applaud  Boyer  as  "Napo- 

leon." Anatole  Litvak,  who  made  "L'Equipage," which  RKO-Radio  dubbed  and  added  to  as 
"The  Woman  I  Love,"  is  the  director. Release  date :  December  25,  1937. 

Love  and  Hisses 

(20th  Century-Fox) 
Comedy 

The  favor  which  "Wake  Up  And  Live"  en- joyed as  entertainment  and  the  commercial  ex- 
ploitation which  exhibitors  found  in  it  un- 

doubtedly is  the  best  recommendation  of  "Love 
and  Hisses." With  themselves  and  Simone  Simon  featured 
quite  a  few  welknown  names  included  and  a 
host  of  specialty  performers  to  be  introduced, 
"Love  and  Hisses"  is  to  be  a  continuation  of the  Walter  Winchell-Ben  Bernie  feud. 
As  was  "Wake  Up  and  Live,"  "Love  and 

Hisses"  is  being  directed  by  Sidney  Lanfield. 
He  also  made  "One  in  a  Million,"  "Sing,  Baby, 
Sing"  and  "Thin  Ice."  The  original  story  was prepared  by  Arthur  Arthur.  He  and  Curtis 
Kenyon,  Jr.,  are  credited  with  the  adaptation. Music  and  lyrics  are  by  Mack  Gordon  and 
Harry  Revel.  Two  of  the  topical  numbers  will 
be  sung  by  Miss  Simon.  In  addition  she  will  be 
heard  in  a  rendition  of  "The  Bell  Song"  from the  opera  "Lakme."  By  accident,  it  seems, studio  executives  discovered  that  Miss  Simon 
possesses  a  voice  of  wide  range  and  quality. 

Winchell,  Bernie  and  Miss  Simon  are  known 
qualities.  To  a  certain  extent  so  is  Joan  Davis, 
the  eccentric  comedienne  seen  earlier  in  "Wake 
Up  and  Live,"  "Thin  Ice"  and  "Life  Begins  at 
College."  Stage  actor  Dick  Baldwin,  who  shares the  romance,  is  practically  new  to  films,  hav- 

ing been  seen  previously  on  the  screen  only  in 
"Life  Begins  at  College."  Bert  Lahr  has  long been  known  on  the  stage.  Wally  Vernon, 
Georges  Renavent  and  Chick  Chandler  are 
comedy  film  fixtures.  Specialties  will  present 
Raymond  Scott  and  his  quintet,  the  Peters  Sis- 

ters, 750  pounds  of  sepia  singing  and  danc- ing. The  Cabin  Kids  and  Chilton  and  Thomas. 
Release  date :  December  31,  1937. 

The  Duke  Comes  Back 

(Republic) A  Prizefight  Story 

No  royal  duke,  fighting  his  way  back  to  a 
relinquished  throne,  is  the  hero  of  this  forth- 

coming production.  Rather  it's  the  story  of fighting  Duke  Foster,  retired  heavyweight  box- ing champion  of  the  world,  who,  to  save  his 
father-in-law's  reputation  and  honor,  deceives his  wife,  braves  the  murderous  intentions  of 
gangsters  and  blackmailers  to  go  back  into 
the  ring,  win  the  championship  again  and  the fortune  that  goes  with  it. 

Yet,  and  this  should  be  important  from  a 
showmanship  standpoint,  the  story  is  not  en- tirely a  prizefight  yarn. 

Based  on  a  published  novel  by  the  same  title, 
which  also  ran  serially  in  a  popular  magazine, 
written  by  Lucian  Cary,  the  screen  play  is  by 
Adele  Buffington,  who  did  the  currently  popu- 

lar "The  Sheik  Steps  Out,"  and  Edmund Seward.  Direction  is  in  the  hands  of  Irving 
Pichel. 
The  role  of  the  fighter  is  assumed  by  Allan 

Lane,  with  Heather  Antrel  as  his  wife  and 
Genevieve  Tobin  as  a  sympathetic  sister  in  law. 
Other  principals  are  John  Russell,  Joseph  Cre- 
han,  Frederick  Burton,  Ben  Welden,  Selmer 
Jackson,  Clyde  Dilson  and  Art  Lasky. 

Release  date:  November  12,  1937. 
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FRIEDA  INESCORT 

NEIL  HAMILTON  •  HEATHER  ANGEL 

RUTH  DONNELLY-BARBARA  PEPPER 
Directed  by  George  Nicholls,  Jr. 
Screen  Play  by  Samuel  Ornitz  •  Adaptation  and  additional  dia- 

logue by  E.  L  Paramore,  Jr.  •  Original  story  by  Faith  Baldwin 
Associate  producer,  Albert  E.  Levoy 
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NBC  PLANS  EXPERIMENTS 

IN  OUTDOOR  TELEVISION 

Mobile  Unit  Designed  to  Pick 
Up  Sports  Events  for  Relay- 

ing to  Transmitter  Being  Built 
With  elaborate  apparatus  now  under  con- 

struction the  National  Broadcasting  Com- 
pany this  month  will  begin  extensive  experi- 

ments with  pickups  of  sports  and  other  out- door events  for  television  transmission  over 
its  station  in  the  Empire  State  Building, 
New  York.  The  portable  apparatus,  housed 
in  two  vans,  will  be  delivered  to  the  company 
October  18th. 

The  immediate  purpose  of  the  portable 
unit  experiments  is  to  train  men  in  handling 
special  events  to  be  ready  when  television 
becomes  a  daily  public  service,  it  was  ex- 

plained by  O.  B.  Hanson,  chief  NBC  en- 
gineer. "When  that  will  be,"  he  said, 

"even  in  the  limited  area  of  New  York 
City,  it  would  be  foolhardy  to  guess.  .  .  . 
It  will  be  a  long  time  before  we  can  de- 

liver pictures  ot  outdoor  events  that  will 
meet  the  home  entertainment  require- 
ments." In  the  beginning  the  mobile  station  will  be 
used  primarily  to  study  the  sensitivity  of  in- struments to  average  daylight  conditions  and  to 
experiment  with  different  types  of  lenses,  filters 
and  shades,  the  spectral  characteristics  of  sun- 

light, effects  of  reflected  light  on  image  brill- 
iance and  the  action  of  micro-waves  for  relaying 

purposes. 
In  one  of  the  two  motor  vans  housing  the 

portable  station  apparatus  for  picture  and  sound 
pickup  will  be  installed  and  a  video  transmitter 
operating  on  a  frequency  of  177,000  kilocycles 
will  be  housed  in  the  other.  In  the  metropolitan 
area,  where  skyscrapers  make  high  frequency 
work  difficult,  the  unit's  workable  range  is  ex- pected to  be  about  25  miles.  Ten  engineers  will 
be  required  to  operate  the  two  units. 

The  van  carrying  the  picture  apparatus  and 
associated  sound  equipment  will  be  the  mobile 
equivalent  of  a  television  studio  control  room. 
It  also  will  include  two  cameras  and  other  equip- 

ment. Directly  in  front  of  the  operating  engi- neers in  the  darkened  mobile  control  rooms  will 
be  two  monitoring  kinescope  screens.  On  one 
the  engineers  will  watch  the  scene  being  trans- 

mitted and  on  the  other  the  scene  as  picked  up 
by  the  camera-iconoscope,  or  electric  eye,  pre- 

'TRAILERS' TO  HERALD 
TELEVISION  SHOWS 

The  British  Broadcasting  Company, 
in  its  Alexandra  Palace  television  trans- 

missions, has  begun  the  use  of  a 
"trailer"  in  each  Friday's  program, 
showing  the  highlights  of  the  next 
week's  transmissions.  In  some  cases 
players  appear  in  person,  in  others  a 
film  is  used. 

The  television  station  also  recently 
began  a  series  showing  motion  pictures 
in  production,  the  first  program  being 
the  televising  of  the  final  sequences  of 
"Sailing  Along,"  the  current  Jessie Matthews  musical  being  filmed  at 
Pinewood. 

paratory  to  transmission.  Sound  will  be  picked 
up  by  a  variety  of  microphones.  A  telephone 
cue  circuit  will  keep  the  ten  engineers  in  con- tact with  one  another. 

The  two  iconoscope  cameras,  to  be  mounted 
on  tripods,  will  be  technically  equivalent  to 
studio  cameras,  although  much  lighter  in  weight. 
From  these  the  images  will  be  transmitted 
through  several  hundred  feet  of  multiple  core 
cable,  affording  considerable  radius  of  operation. 
The  micro-wave  television  transmitter  van  will 
be  linked  to  the  control  room  van  by  500  feet of  coaxial  cable. 
The  reception  will  be  tested  by  special  ob- 

servers and  engineers  scattered  throughout  the 
metropolitan  area. 
Japanese  Buy  English  Patents 
A  new  company  to  manufacture  and  sell  tele- 

vision sets  under  patents  owned  by  Electrical 
Music  Industries,  Ltd.,  of  England,  is  to  be 
established  by  the  Japan  Industry  Company, 
a  holding  corporation,  through  its  subsidiaries, 
the  Victor  Talking  Machine  Company  of  Japan 
and  the  Columbia  Phonograph  Company.  The 
organization,  to  be  called  Nissan  Television  Kai- sha,  also  will  produce  electric  phonographs  and 
other  musical  machines.  Shareholders  of  Victor 
have  been  asked  to  double  the  company's  Y5,- 000,000  capital  and  this  summer  Columbia  share- 

holders increased  that  company's  capitalization from  Y2,800,00  to  Y  11,200,000.  These  increases 
will  be  invested  in  the  new  television  project. 
Goldsmith  Outlines  Problem 
The  technical  difficulties  and  problems  in  the 

path  of  commercial  television  are  not  the  least 
of  its  developers'  worries,  it  was  explained  by Dr.  Alfred  N.  Goldsmith  in  a  talk  before  the 
Press  Association  of  New  Jersey. 

"Television  must  develop  its  own  program 
technique,"  the  engineer  said.  "If  we  may  sum- marize the  ultimate  characteristics  of  such  pro- 

grams in  a  word,  it  would  be  'spontaneity.'  Tele- vision must  capture  images  of  the  world  in 
action. 

"Television  networks  of  stations  comparable to  those  existing  in  sound  broadcasting  must 
await  the  development  of  either  the  coaxial 
cable  or  automatic  radio  relay  stations.  Mean- while, if  public  service  should  be  inaugurated, the  individual  station  has  recourse  to  three 
classifications  of  program  material :  local  talent, 
motion  picture  film,  and  road  shows  of  live 
talent  travelling  from  studio  to  studio." 
1,000  Sets  in  England 
Since  regular  television  programs  were  in- augurated by  the  British  Broadcasting  Company 

last  year  only  1,000  sets  have  been  sold  to  the 
public  and  it  is  probable  that  two  years  will 
elapse  before  a  second  transmitter  is  erected 
in  England,  David  Sarnoff,  president  of  Radio 
Corporation  of  America,  said  in  an  interview 
in  New  York  last  week  on  his  return  from London. 
The  major  problem  of  television  in  both 

countries,  he  said,  is  to  provide  a  program  for 
the  home  that  will  meet  public  requirements 
and  maintain  public  interest.  The  establishment 
of  such  program  service,  erection  of  sufficient 
stations  and  provision  of  the  necessary  inter- connecting facilities  call  for  vast  expenditures 
before  any  returns  can  be  expected,  he  added. 
William  S.  Paley,  president  of  Columbia 

Broadcasting  System,  who  also  has  just  re- 
turned from  a  European  trip,  echoed  Mr.  Sar- 

noff's  estimate  of  the  progress  of  British  tele- vision. Speaking  for  his  own  company,  he  said: 
"CBS  has  been  broadcasting  television  inter- mittently for  some  time.  We  will  soon  make 
an  announcement,  probably  in  two  or  three 
weeks,  of  more  permanent  plans.  Eventually 
we  plan  regular  television  periods,  but  the  date 
when  we  will  begin  is  not  set." 

THEATRE  OBSERVES 
16TH  ANNIVERSARY 

During  16  years  of  operation,  Loew's State  Theatre,  New  York  City,  has 
sold  more  than  75,000,000  admission 
tickets,  it  was  announced  last  week  in 
conjunction  with  the  house's  anni- versary celebration. 

The  house  is  the  only  remaining 
vaudeville  theatre  in  New  York  and 
throughout  its  16  years  of  existence 
the  policy  of  a  combination  of  vaude- 

ville and  motion  pictures  has  been 

followed. 

End  of  Business 

Surveys  in  Sight 
Curtailment  of  federal  relief  funds  and 

failure  of  Congress  to  make  a  specific  ap- 
proximation may  make  impossible  the  taking 

of  another  census  of  American  business, 
including  the  motion  picture,  it  was  learned 
at  the  Department  of  Commerce  last  week. 
A  feature  of  the  business  surveys  so  far 

made  was  a  study  of  the  amusement  indus- 
tries which  involved  the  compilation  of 

figures  showing  the  number  of  motion  pic- 
ture and  legitimate  theatres  in  each  state 

and  in  the  largest  cities,  the  average  number 
of  employees,  annual  payrolls  and  actual  box office  receipts. 

Three  such  censuses  have  been  made  since 
the  beginning  of  the  depression,  the  first 
covering  1929,  the  last  of  the  so-called 
"prosperity"  years;  the  second  covering 
1933,  and  showing  how  business  had  suf- fered from  the  depression,  and  the  third 
covering  1935,  showing  the  extent  of  re- covery. 

Relief  Funds  Used 
Census  Bureau  officials  had  planned  to 

make  another  survey  to  cover  1937  business 
and,  in  fact,  encouraged  by  the  approval 
with  which  the  motion  picture  and  other 
industries  reputedly  had  received  the  data 
compiled  in  the  previous  canvasses,  had 
hoped  to  make  the  census  of  business  a  per- 

manent feature  of  the  bureau's  work. The  three  censuses  so  far  made  were 
financed  by  grants  from  relief  funds,  but 
hopes  for  another  such  allocation  are  slim 
and  unless  special  funds  are  provided  the 
canvass  will  be  impossible. 

Greece  Imports  338 
Rims;  241  From  U.  S. 

A  total  of  338  films  was  shown  in  Greece 
in  the  1936-37  season,  according  to  a  report 
received  by  the  U.  S.  Department  of  Com- 

merce from  K.  L.  Rankins,  commercial  at- tache in  Athens. 
The  United  States  supplied  241  films  of 

the  total,  or  71  per  cent.  Origin  of  the  bal- ance follows:  Germany  60,  France  25,. 
Czechoslovakia  5,  England  3  and  others  4. 

A  photograph  of  Mr.  and  Mrs.  Louis  B. 
Mayer  which  appeared  last  week  in  Motion Picture  Herald  was  taken  at  the  French 
Line  pier  in  New  York  by  Metropolitan Photos. 



UNIVERSAL  NEWSREEL  AGAIN ! 

REMEMBER  THE  SHANGHAI  BOMBING!  HERE'S  AN  EVEN 

GREATER  FOLLOW-UP!  THE  MOST  ASTOUNDING  THRILL- 

SHOTS  OF  THE  CHINA-JAPAN  WAR ! 

BOMBING  OF  NANKING! 
 !="} 

Art"  A  bomb  falling  smash  QEC  Madame  Chiang  Kai-Shek  and  Chinese  dignitaries  caught 
ybk    into  the  camera's  eye  I     wLL    in  a  rain  of  bombs  while  visiting  Nanking  hospital! 

QTIJ  Universal  Newsreel  Cam-  Q  C  C  JaP  planes  shot  down  and  Q  C  C  Civilians  rush  for  bomb- 
vLL    eraman's  car  blown  to  bits !     vCC    pilots  taken  prisoner!      vLL    proof  shelters  !  !  ! 

PHOTOGRAPHED  BY  GEORGE  KRAINUKOV 

Produced  by  CHARLES  E.  FORD 

UNIVERSAL  NEWSREEL— The  talk  of  the  industry ! 
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AUSTRALIANS  ACT  TO 

RESTRICT  BUILDING 

Queensland  Association  Holds 
Conference;  One  Seat  to 
Five  Persons  in  One  City 

by  CLIFF  HOLT 
in  Sydney 

Exhibitor  associations  throughout  Aus- 
tralia soon  will  launch  a  Commonwealth- 

wide  movement  to  obtain  laws  governing  the 
restriction  of  theatre  building. 

The  Queensland  Association  summoned  a 
conference  of  representative  members  from 
associations  in  New  South  Wales,  Victoria, 
South  Australia,  Western  Australia  and  Tas- 

mania. The  meeting  was  at  Townsville, 
Queensland. 

Meanwhile  the  Film  Board  of  Trade  has 
submitted  a  restriction  plan  to  the  Motion 
Picture  Distributors  Association,  which  has 
adopted  the  proposals  with  certain  amend- ments. The  actual  suggestions  have  not  yet 
been  made  public,  but  the  chief  clause  would 
empower  the  Board  of  Trade  to  recommend 
the  acceptance  or  rejection  of  an  application 
for  license  to  the  Government's  licensing 
officer.  The  Chief  Secretary's  Department in  New  South  Wales  already  has  informed 
members  that  it  will  be  glad  to  consider  the 
Board's  proposal  so  far  as  licensing  is  con- cerned. 

The  Queensland  Association  is  particular- 
ly aggravated  over  the  issue  of  a  license  for 

a  new  theatre  at  Milton,  Queensland.  It  is 
pointed  out  that  the  addition  of  1,000  seats 
in  Milton  will  reduce  the  low  proportion  of 
one  seat  for  5.4  of  the  population  to  a  world 
record  low  of  4.9.  Spokesmen  cite  figures 
to  show  that  in  other  countries  where  legis- 

lation has  been  effected  to  curb  the  irrespon- 
sible expansion  of  theatre  construction  the 

proportions  are  not  nearly  so  low  as  in  most 
Australian  situations.  Belgium,  where  re- 

jection laws  are  now  being  sought,  is  the 
lowest  at  15.6. 

The  Board  of  Trade  has  decided  to  press 
the  NSW  Government  for  drastic  amend- 

ments to  the  Quota  Act,  which,  by  its  im- 
practicability and  by  reason  of  the  wide 

newspaper  publicity  it  is  receiving,  is  caus- 
ing the  Government  considerable  embarrass- ment. 

The  trade  is  anxious  to  have  the  ano- 
malous feature  of  the  Act  ironed  out  quickly, 

feeling  that  the  obligations  which  the  present 
quota  laws  impose  on  exhibitors  and  dis- 

tributors will  hamper  new  season  selling activities. 
As  framed  at  present,  the  Act  requires  dis- 

tributors to  handle  more  than  25  Australian- 
produced  pictures  as  from  December  30,  but 
since  there  aren't  more  than  five  Australian features  available  it  is  clear  that  neither  the 
distributors  nor  exhibitors  can  fulfill  their 
Quota  obligations  this  year.  The  Govern- 

ment has  the  power  to  impose  penalties  up 
to  £100  ($500)  for  non-compliance  with  the 
Act,  but  prosecutions  are  not  likely  to  be 
even  considered,  the  Government's  first  con- cern being  to  frame  a  law  that  is  workable. 

V 
Exhibitors  have  been  officially  informed 

by  the  MPDA  that  rental  contracts  for'  the 

new  season  will  embody  a  special  clause  pro- 
hibiting free  gifts  completely  and  irrevoca- 

bly. This  clause  will  appear  in  the  contract 
in  addition  to  another  stipulating  a  one 
shilling  minimum  admission. 

V 
All  Children  Barred 

An  outbreak  of  infantile  paralysis  which 
started  in  Melbourne  and  suburbs  eight 
weeks  ago  shows  no  signs  of  abating,  and 
in  common  with  most  other  industries,  film 
business  is  deplorably  bad.  The  number  of 
cases  now  quickly  approaches  the  300  mark, 
with  18  deaths,  and  medical  opinion  inclines 
to  the  belief  that  the  scourge  will  continue 
until  after  Christmas  and  that  by  that  time 
600  cases  will  have  been  noted. 

With   the   closure   of  the   majority  of 

BOOK  REVIEW 

HOW  TO  DO  PUBLICITY.  By  Ray- 
mond C.  Mayer.  Harper  &  Bros. 

263  pages.  Price  $2.50. 
Publication  of  a  new  "how"  book  in- 

variably recalls  to  this  reviewer  the  story  of 
the  young  and  inexperienced  female  who 
applied  for  a  household  position.  Asked 
if  she  were  a  wet  nurse,  the  eager  applicant 
replied  she  was  not — but  was  quite  willing 
to  learn.  Undoubtedly  there  are  many 
novices  "willing  to  learn"  the  science  of public  relations,  and  for  these  as  well  as 
the  veteran,  according  to  the  author, 
"How  To  Do  Publicity"  is  offered.  Origi- 

nally published  several  years  ago,  the  vol- 
ume has  been  revised  to  "describe  post- 

depression  techniques"  which  are  detailed among  the  23  chapters  occupying  263 
pages  plus  an  index. Preparation  and  placement  of  material 
for  daily  and  weekly  newspapers,  general 
magazines  and  trade  publications;  cover- 

age for  conventions  and  meetings,  scien- 
tific and  professional  societies,  are  some  of 

the  subjects  analyzed.  Types  and  uses  of 
exhibits,  radio  and  pictorial  publicity  also 
are  treated.  Story  leads  are  suggested; 
when  and  how  to  release  material,  and  to 
whom,  is  explained,  as  is  the  mechanics  of 
softening  negative  publicity.  The  student 
is  instructed  not  to  send  out  stories  on  poor 
paper,  not  to  single  space;  to  leave  space 
on  both  sides  of  the  page  for  editorial 
changes,  to  leave  room  at  the  top  for 
heads. 

The  book  is  generally  readable  though 
hardly  of  interest  to  the  veteran  writer  of 
publicity.  There  is  a  store  of  information 
for  the  beginner  that  may  be  of  some  value 
in  obtaining  a  foothold  in  a  business  the 
author  reports  "not  yet  overcrowded." — A-MIKE  VOGEL 

schools,  the  attendance  of  children  under  16 
at  picture  theatres  was  prohibited  at  the 
recommendation  of  the  Health  Board.  A 
later  development  is  the  Health  Board's  de- cision to  reopen  the  schools  to  permit  the 
attendance  of  children  from  12  years  and 
over,  but  on  the  first  day  the  schools  re- 

opened on  this  basis  very  few  parents  per- mitted their  children  to  return  to  their 
studies  and  the  roll-up  was  very  meagre. 
Since  the  authorities  are  now  permitting 
children  over  12  to  mingle  with  others  in 
class,  the  Victorian  Exhibitors  Association 
has  lodged  a  request  that  the  under- 16  ban 
on  cinemas  be  lifted,  but  at  the  time  of  writ- 

ing no  reply  to  the  application  has  been received. 
The  theatre  business  unquestionably  has 

been  hit  harder  by  the  outbreak  than  any 
other.  The  closure  of  schools  and  banning 
of  youngsters  from  attending  the  theatres 
has  meant  not  only  the  cancellation  of  all 
suburban  matinees,  but  it  has  also  had  the 
effect  of  keeping  mothers  and  guardians  at 
home  with  the  children.  Accordingly,  city 
matinees  have  been  deserted  and  night  at- 

tendances have  not  been  a  great  deal  better. 
To  meet  the  emergency  most  theatres  have 

been  obliged  to  effect  strict  economies,  and 
advertising  budgets  have  been  cut  by  as 
much  as  40  per  cent. 

V 
Private  Life  Not  a  Factor 
The  extensive  publicity  which  the  George 

Brent-Jocelyn  Howarth  annulment  suit  has been  receiving  in  the  Australian  newspapers 
found  its  echo  in  the  Legislative  Assembly 
of  N.S.W.  when  a  member  asked  the  Chief 
Secretary  whether  "in  view  of  the  universal disgust  at  the  treatment  of  a  beautiful  girl 
named  Howarth  in  America  by  a  man  named 
Brent,  he  would  take  steps  to  prevent  the  ex- hibition in  this  State  of  any  pictures  in 
which  this  man  takes  part." Mr.  Chaffey  replied  that  the  request  would be  considered. 

At  the  height  of  the  divorce  proceedings, 
Brent's  most  recent  Australian-released  fea- 

ture, "God's  Country  and  the  Woman,"  was presented  at  the  Regent,  Melbourne.  It  failed 
to  click  at  the  box-office,  but  the  same  pic- 

ture had  proved  a  disappointment  in  its 
first-run  seasons  in  other  States  before  the 
proceedings  commenced,  and  in  any  case  no 
picture  can  be  said  to  have  proved  really 
successful  in  Melbourne  since  the  outbreak 
of  paralysis  two  months  ago. 

Audience  reaction  to  Brent  at  the  Regent 
proved  conclusively  that  patrons  were  inter- 

ested in  Brent's  screen  character  and  not  his 
private  life.  Since  the  picture  has  been  run- 

ning there  have  been  no  untoward  "inci- dents," and,  in  fact,  everybody  approached 
generously  praised  his  performance. 

Georgia  Audio-Visual  Meet 
Georgia's  first  audio-visual  educational conference  is  to  be  held  in  Atlanta,  Friday 

and  Saturday  under  the  sponsorship  of  the 
state  university  system.  Use  of  the  micro- phone and  motion  picture  camera  in  the 
classroom  will  be  explained  by  Ellsworth 
C.  Dent,  educational  director  for  the  Radio 
Corporation  of  America;  Edgar  Dale,  of 
Ohio  State  University;  Dr.  A.  H.  Dray,  of 
New  York,  and  Donald  Bean,  of  the  Uni- versity of  Chicago. 

George  Batcheller,  Jr.,  formerly  asso- ciated with  his  father  in  Chesterfield  and 
Invincible  Pictures,  has  joined  Republic 
where  he  is  attached  to  Sol  Siegel's  unit. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

Grover  Jones'  new  "Jones'  Movie  Magazine" 
in  the  California  movie  colony  advertises  "The Gate-man's  Guide — Be  a  Studio  Gateman — We teach  you  how  to  sneer,  and  leer,  and  smell  of 
beer." And  for  those  Hollywoodites  who  crave  ad- 

venture, Mr.  Jones'  magazine  also  is  proposing 
"Stay-at-Home  Travel  Tours — For  less  than what  it  would  cost  to  bribe  yourself  out  of 
Fascist  and  Communist  jails,  we  will  bring  to 
your  door  the  smell  and  feel  of  actual  partici- pation in  a  Civil  war.  .  .  . 

"A  top-sergeant  will  appear  in  your  bedroom each  morning  and  beat  your  bloody  head  off. 
Worms  will  be  placed  in  your  biscuits.  And 
phonograph  records  of  enduring  speeches  by 
split-mouth  patriots  will  be  played  underneath 
your  window." V 
The  town  in  England  named  Weston- 

Super-Mare  became  a  borough  last  week, the  local  council  became  a  town  council,  and 
its  chairman  became  a  mayor. 
The  local  movie  house  played  up  to  the 

occasion  with  a  special  bill:  "Great  Charter 
Celebration  Programme — featuring — 'The 
Crazy  Gang'." V 

The  Era  in  London  quotes  Joan  Fontaine  as 
cracking:  "When  I  was  a  little  girl  I  used  to spend  a  good  deal  of  time  in  a  cemetery,  read- 

ing poetry." V 
"The  one  thing  I  can't  understand,"  can't 

understands  Franchot  Tone,  "is  the  way the  private  affairs  of  actors  and  actresses 
become  the  property  of  the  world." 

Hasn't  Mr.  Tone  ever  heard  of  press agents? V 
Spike  Hughes,  in  London,  writing  to  the 

British  Broadcasting  Company  to  complain 
about  B.B.C.'s  alteration  of  Rachmaninoff's name  to  Rhakmaninof,  signs  himself  Spaiykk Heeooz. 

PROSPERITY,  BOOM, 
THEN  BANG,  IS  SEEN 

Good  business  for  two  or  three  years 
and  eventually  "a  good  boom  before we  finally  start  down  in  the  next 
fundamental  decline"  were  predicted 
by  Ralph  B.  Wilson,  vice-president  of 
Babson's  Reports,  speaking  at  the 24th  Annual  National  Busness  Con- 

ference, held  this  week  in  Wellesley, 
Mass. 

The  Babson  Reports  refused  to  be- 
lieve the  existence  of  the  recent  de- 

pression, almost  during  the  worst 
period. 

Commenting  on  labor  conditions, 
Mr.  Wilson  said  that  "The  most  serious 
cloud  on  the  labor  horizon  today"  was 
the  "intra-union  strife"  resulting  from 
the  rivalry  of  the  Committee  for  In- 

dustrial Organization  and  the  Ameri- 
can Federation  of  Labor. 

THEATRE  IN  TOWN 
OF  368  DRAWS  761 

Ted  Stump,  who  operates  the  Elted 
Theatre  in  Absarokee,  Montana,  sees 
nothing  unusual  in  the  fact  that  ad- missions to  a  theatre  sometimes  total 
half  of  the  population  of  the  city  in which  the  house  is  located. 

Mr.  Stump  recently  played  "Moun- 
tain Music"  for  two  days.  The  popu- 

lation of  Absarokee,  he  reported,  is 
368  and  the  paid  admissions  for  the 
two-day  run  totaled  761. 

"This,"  Mr.  Stump  commented, 
"should  be  the  height  of  something 

or  other." 

President  Roosevelt's  warning  of  an  im- pending world  war,  the  words  of  his  surprise, 
bitter  arraignment  of  aggressor  nations  who 
have  violated  treaties  and  waged  undeclared 
conflicts,  still  are  ringing  'round  the  world.  He used  many  strong  passages  in  speaking  of  the 
results  of  a  possible  cataclysmic  disaster,  not 
the  least  ominous  of  which  was  the  prediction : 
"There  will  be  no  safety  by  arms,  no  help  from authority,  no  answer  in  science  ; — it  will  rage 
till  every  flower  of  culture  is  trampled,  and  all 
human  things  are  leveled  in  a  vast  chaos." A  pretty  statement,  that,  and,  coincidentally, 
the  precise  words  of  a  speech  in  Columbia  Pic- 

tures' "Lost  Horizon,"  as  spoken  by  the  char- acter of  the  High  Lama,  played  by  Sam  Jaffe, 
to  indicate  the  Lamasery's  desire  for  universal brotherhood  and  understanding. 

V 
Exploiting  Universal's  "Road  Back"  at  his San  Pedro  theatre,  in  the  same  California  city 

of  that  name,  the  enterprising  Harry  Schlinker 
inserted  the  following  "Personal"  advertisement in  the  classified  columns  of  the  local  News- Pilot: 

LUCY: — Don't  blame  me  for  what  I  did on  the  road  back.  .  .  .  When  I  saw  what 
happened  to  you  I  blindly  did  the  terrible 
thing  I  had  been  doing  for  four  years. 
(Signed)  Albert.  Warner  Brothers  Theatre 

And  directly  under  the  foregoing  appeared 
another — but  an  on-the-level  "Personal"  : Are  your  sins  forgiven?    Are  you  ready to  meet  the  Lord?   Ph.  4595. 

V 
National  Broadcasting  Company  has  discov- 

ered that  the  Herald's  Chicago  correspondent is  a  diamond  in  the  rough. 
The  gem  is  William  Crouch.  While  a  guest 

the  other  afternoon  on  the  yacht  of  Commander 
E.  F.  McDonald,  Jr.,  president  of  Zenith  Radio 
Corporation,  on  the  lakes  near  Chicago,  Mr. 
Crouch,  instead  of  digging  up  scoops  for  Mo- 

tion Picture  Herald,  answered  all  the  ques- 
tions directly  and  correctly  in  the  first  Zenith 

Foundation  program  designed  to  test  telepathy. 
When  results  were  announced,  Telepathic 
Crouch  not  only  correctly  called  all  five  actual 
trials,  but  even  had  a  blank  for  No.  3,  which 
was  a  blank.  At  the  time  Mr.  Crouch  told 
Commander  McDonald  all  he  could  see  for 
No.  3  was  a  "double  O." (JPC — What  do  you  mean  rough? — Editor.) 

Loew's  Capitol  theatre  management  on  New 
York's  Broadway  probably  will  not  admit  it, 
but  the  fact  remains  that  Constance  Bennett's silk  panties  were  stolen  from  her,  right  in  the 
lobby,  some  several  weeks  back.  A  surrealist 
poster  display  conveying  the  story  of  Thorne 
Smith's  funny  "Topper,"  in  which  Miss  Ben- nett was  a  cast  member,  had  been  under  a 
spotlight  in  the  lobby  for  the  week  the  picture 
played  the  Capitol.  The  display  was  made  up 
of  a  door-knob  and  a  keyhole,  a  shozver-bath spray,  a  hotel  register,  and  a  pair  of  silk  undies which  Miss  Bennett  had  personally  autographed 
and  contributed.  Someone  stole  the  panties. 
The  management  promptly  replaced  them  with an  unauthenticated  pair,  and  covered  them  over 
with  glass  to  prevent  repetition. 

The  height  of  something  or  other  in  mo- tion picture  screen  advertising  was  reached 
last  week  at  the  Bristol  theatre,  in  Bristol, 
England,  with  the  advertisement  of  a  local 
florist  for  "Wreaths  and  Crosses  a  Specialty 
— The  shop  with  a  welcome  smile." 

V 

Tom  Mix  got  off  his  hoss  in  Philadelphia  to 
talk  to  newspapermen,  and  voiced  right  down 
disgust  with  the  cowboys  who  a-clutter  Holly- wood today.  Tom,  now  60,  with  a  million  in 
the  bank  and  a  $25,000  white  low-slung  phaeton to  help  him  around  on  his  circus  jobs,  charges 
that,  "These  ranch  dudes  you  see  croonin'  and strummin'  guitars  in  the  movies  have  to  be 
helped  up  on  a  hoss."  Mix  came  out  of  Holly- wood with  156  stitches  in  his  carcass,  23  broken 
and  cracked  ribs,  a  right  arm  broken  in  five 
places,  and  his  left  in  three.  He'd  had  four 
clean  breaks  in  his  legs,  and  doesn't  count  the breaks  in  his  fingers  and  toes.  The  closest  a 
Hollywood  movie  cowboy  of  today  comes  to 
catastrophe  is  a  mussed-up  vaselined  hair-comb. 

GAS-PROOF  CELLARS 
IN  BRITISH  THEATRE 

Not  that  there  is  any  need  of  them 
expected  in  the  future,  but  just  in 
case,  gas-proof  cellars  provide  a 
feature  of  construction  of  the  new 
Odeon  Alhambra  theatre  in  London's 
Leicester  Square,  key  house  in  the 
West  End  of  the  Oscar  Deutsch  cir- 

cuit in  England.  A  120-foot  tower  is 
a  feature  of  the  elevation. 
The  theatre,  structurally  nearly 

complete,  was  visited  in  state  recently 
by  the  Lord  Mayor  of  London,  Sir 
George  Broadbridge,  K.C.V.O.  The 
Lord  Mayor  unveiled  a  tablet  in  the 
foyer  commemorating  the  famous 
Alhambra  variety  house  which  occu- 

pied the  site  for  so  many  years. 
The  Odeon  will  seat  2,300.  It 

occupies  a  site  of  27,000  square  feet 
and  has  a  100  -foot  frontajge  to 
Leicester  Square. 



HERE'S  THE  FIRST  STUNT  IN  YOUR) 

.  .  .  THE  SATURDAY  EVEN 



IIG  CAMPAIGN  FOR  "52nd  STRE
ET" 

!NG POST  FOR  YOUR  HERALD!! 

EET 

„•*  IAN  HUNTER  •  ZASU  PITTS  •  LEO  CARRILLO 

MARLA  SHELTON-PAT  PATERSON-JACK  WHITE 

ELLA  LOGAN  •  COLLETTE  LYONS  •  SID  SILVERS 

AL  SHEAN  and  KENNY  BAKER 

Plus!  A  mad,  merry  galaxy  of  Entertainers  that  made  52nd  Street  famous!  •  Directed  by 
HAROLD  YOUNG  •  Screenplay  by  GROVER  JONES  •  Released  thru  United  Artists 
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Additional  Income  Assessments 

Indicated  Next  Year,  with  Ex- 
emption Level  Staying  at  40c 

by  FRANCIS  L  BURT 
in  Washington 

Motion  picture  theatre  owners  stand  little 
chance,  if  any,  of  a  reduction  in  the  admis- 

sion tax  exemption  from  the  present  40  cents. 
Nor  is  that  the  only  ominous  tax  news 
emanating  this  week  from  Washington,  for 
the  Capitol  is  about  to  turn  attention  to  ad- 

ditional income  taxes,  which  would  hit  the 
motion  picture  and  general  business  fields 
alike. 

Results  of  several  months  of  study  of  the 
tax  situation  by  the  Treasury  Department 
will  be  laid  before  President  Roosevelt  with- 

in the  next  few  days,  for  consideration  be- fore the  tax  subcommittee  of  the  House 
Ways  and  Means  Committee  returns  to 
Washington  next  month  to  undertake  reve- nue revision. 

While  Treasury  officials  are  closely 
guarding  the  report  now  being  written,  it 
is  believed  that  the  investigation  has  de- 

veloped that  only  by  increasing  income 
taxes  all  along  the  line,  extending  them  to 
wage  and  salary  earners  now  exempt,  and 
a  general  restriction  of  the  deductions 
permitted  business  concerns  can  any  sub- stantial amount  of  new  revenue  be  raised. 
With  its  hand  forced  by  conditions  over 

which  it  apparently  has  lost  control,  the 
Administration  was  seen  in  Washington 
this  week  as  giving  at  least  tacit  approval 
to  proposals  increasing  and  extending  the income  taxes. 

Congressional  resistance  to  any  reduction 
of  relief  to  the  unemployed  or  other  subsi- 

dized groups,  such  as  the  farmers  and  the 
silver  miners,  or  to  any  sharp  cutting  of 
governmental  employment,  it  is  said,  will 
force  the  Administration  to  accept  these 
proposals. 

Because  of  the  steadily  mounting  national 
debt,  high  Government  officials  are  under- 

stood to  have  impressed  upon  the  President 
the  necessity  for  making  a  determined  at- 

tempt to  balance  the  budget. 
Tax  Reduction  Doubted 

Not  only  will  the  motion  picture  industry 
be  subjected  to  the  possibility  of  increased 
income  taxes,  but  it  will  also  have  to  face 
the  chance  that  in  the  development  of  its 
new  tax  bill  the  House  committee  will  give 
no  consideration  to  a  proposed ,  reduction 
of  the  admission  tax  level  from  its  present 
40  cents  to  25  cents. 

Further,  it  is  a  foregone  conclusion  that 
if  the  income  tax  base  is  lowered  so  as  to 
bring  in  persons  now  exempt,  the  new  taxes 
will  be  collected  "at  the  source" — that  is, employers  will  be  required  to  deduct  them 
from  the  employees'  pay  as  they  now  do  for the  purposes  of  the  Social  Security  Act. 

Treasury  officials  are  understood  to  have 
taken  the  position  that  it  would  be  impos- sible for  the  Internal  Revenue  Bureau  to 
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handle  the  millions  of  additional  returns 
which  would  result  from  an  extension  of  the 
income  taxes. 

Collection  of  taxes  by  employers,  as  done 
under  the  Social  Security  Act,  has  been 
adopted  in  England,  and  so  little  difficulty 
has  been  encountered  in  dealing  with  the 
old-age  pension  taxes  imposed  at  the  begin- 

ning of  the  year  that  the  Treasury  sees  no 
reason  why  the  system  could  not  be  ex- tended. 

May  Change  Corporation  Tax 
If  Congress  provides  for  increases  in  in- 

come taxes,  it  is  believed  that  the  Treasury, 
to  avoid  an  unduly  adverse  effect  upon  busi- 

ness and  industry,  would  be  prepared  to 
accept  changes  in  the  corporation  taxes, 
particularly  with  a  view  to  eliminating  the 
double  taxation  which  now  arises  out  of  the 
fact  that  corporations  pay  up  to  15  per  cent 
of  the  amount  of  distributed  dividends  in 
income  taxes  and  the  stockholder,  in  turn, 
is  required  to  pay  taxes  upon  such  moneys as  he  receives  in  dividends. 

The  Treasury  also,  it  is  believed,  would 
acquiesce  in  some  alteration  of  the  highly 
unpopular  undistributed  profits  tax  which 
would  ease  certain  of  its  effects  upon  debt- 
ridden  and  small  corporations,  the  latter 
possibly  to  be  given  a  larger  exemption  so 
as  to  permit  the  building  up  of  conservative reserves. 

While  the  Treasury  has  made  an  inten- 
sive study  of  the  entire  tax  situation,  Secre- 
tary Morgenthau  is  expected  to  content  him- 

self with  submitting  merely  a  factual  report 
to  the  House  committee  when  it  meets  next 
month,  and  to  make  no  recommendations 
until  they  are  specifically  requested  by  the committee. 

It  will  be  the  policy  of  the  Treasury,  ac- 
cording to  observers,  to  leave  to  Congress 

the  whole  problem  of  deciding  upon  new 
taxes,  so  that  any  unpopular  levies  cannot 
be  directly  blamed  upon  the  Administration. 

Selznick  Signs  Holtz 
Lou  Holtz,  international  stage  and  radio 

comedian,  has  been  signed  to  a  long  term 
contract  by  David  O.  Selznick.  He  will 
make  his  picture  debut  in  "The  Earl  of 
Chicago,"  the  Brock  Williams  novel  sched- uled for  early  production  for  United  Artists 
release.  The  screen  play  is  now  being  com- 

pleted by  Leonard  Praskins  and  Budd Schulberg. 

Saville  Joins  MGM 
Victor  Saville  has  signed  as  a  producer 

and  director  with  Metro-Goldwyn-Mayer's British  company  and  Griffith  Jones  has  been 
signed  to  an  actor  contract.  Greer  Garson, 
feminine  stage  star,  has  been  signed  by 
MGM  to  a  Hollywood  contract. 

Mersereau  Joins  Lasky 
Jack  Mersereau,  who  has  just  completed 

the  story  for  a  second  edition  of  "Artists 
and  Models"  for  Paramount,  has  joined 
Jesse  L.  Lasky's  staff  at  RKO  Radio  as  as- sistant on  stories. 
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Conn  to  Make 

16  for  1937-38 Maurice  Conn,  president  of  Ambassador 
Pictures,  Inc.,  has  announced  that  his  com- 

pany will  produce  16  features  for  1937-38. Mr.  Conn,  who  had  been  in  New  York  for 
several  weeks  making  distribution  plans,  re- turned to  Los  Angeles  last  Saturday  to 
start  the  first  feature,  and  will  return  to 
New  York  in  a  week. 

Because  of  his  increased  program  for  the 
new  season,  Mr.  Conn  has  established  of- fices at  1270  Sixth  avenue,  New  York,  and 
will  continue  to  make  his  own  headquarters 
at  the  Conn  Studios,  Los  Angeles.  As  be- 

fore, Mr.  Conn  will  supervise  all  produc- tions of  the  company. 
Charles  Reed  Jones  has  been  placed  in 

charge  of  advertising  and  publicity  in  New 
York.  Victor  Halperin  has  been  appointed 
eastern  story  editor. 

Under  a  new  territorial  franchise  plan, 
all  distributors  will  operate  under  the  Am- 

bassador name.  The  pictures  will  be  re- 
leased simultaneously  throughout  the  coun- 

try and  will  be  nationally  advertised. 
Gene  Austin,  Frankie  Darro,  Kane  Rich- mond, and  Kermit  Maynard,  stars  of  last 

year's  Ambassador  pictures  will  appear  in 
next  year's  productions.  Other  stars  and 
players  added  to  the  Ambassador  roster  in- clude Donald  Novis,  Grace  Bradley,  Wynne 
Gibson,  Lyle  Talbot,  Candu  and  Coco,  of 
radio,  Cyril  McLaglen,  Molly  Lamont, 
Robert  Warwick,  Jack  La  Rue,  Sally 
O'Neill,  Lois  Lindsay,  Guinn  (Big  Boy) 
Williams,  and  Stepin  Fetchit. 

The  complete  program  includes:  a  special 
musical  production,  "Sweethearts  In  Swing- 
time,"  starring  Donald  Novis  and  Grace 
Bradley;  "Strong  Arm  Squad,"  a  melo- dramatic comedy,  starring  Wynne  Gibson 
and  Lyle  Talbot;  "Port  Of  Hunted  Men" and  "Gold  Coast  Rose,"  two  Jack  London 
star  cast  specials,  four  Gene  Austin  ex- 

ploitation musicals,  "Calling  All  Marines," "Highway  Patrol,"  "The  Navy  Goes  To 
Town,"  and  "Missing  Squadron;"  four 
thrill-o-dramas,  based  on  Peter  B.  Kyne 
stories,  starring  Frankie  Darro  and  Kane 
Richmond,  "Boss  Of  Chinatown,"  "Son  Of 
A  Gunman,"  "Young  And  Reckless,"  and 
"He  Had  To  Fight;"  and  four  Kermit 
Maynard  ace  musical  Westerns,  "Range 
War,"  "Rawhide  And  Dynamite,"  "Boss  Of 
Rocky  Canyon,"  and  "Phantom  Horseman." 

Ziegfeld  Sale  Delayed 
The  sale  of  the  right  and  title  to  72 

musical  comedies  and  plays  which  are  among 
the  assets  of  the  estate  of  Florenz  Ziegfeld, 
scheduled  for  last  Wednesday  in  White 
Plains,  N.  Y.,  has  been  postponed  by 
County  Treasurer  William  S.  Coffey.  The 
postponement  occurred  at  the  request  of  a 
Hollywood  group  seeking  to  protect  its  in- terests. 

Plan  Spanish  Films  in  U.  S. 
Jaime  Salvador,  Spanish  producer,  plans 

to  produce  Spanish  speaking  pictures  for 
distribution  in  the  United  States  and  Span- 

ish' speaking  countries.  Production  will  be 
on  the  coast.  His  first  picture  will  be  "Cas- 

tles in  the  Air,"  scheduled  to  start  about January  1st.  Mr.  Salvador  is  now  in  New 
York  but  plans  to  return  to  the  coast  shortly. 

U.S.  ADMISSION  TAX 

RELIEF  IS  DOUBTED 
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PUBLIC  VOTES  2-TO-1  FOR  DUALS 

AT  31  THEATRES  IN  ST.  LOUIS 

How  They  Voted  on  Program 

Questions  in  St.  Louis  Survey 

TWO  FEATURES: 
First  Run    Per  Cent    Neighborhood    Per  Cent    Combined  Per  Cent 

For  two  features                      14,553          59              18,198            78          32,715  69 
One  with  shorts                            9,916           41                4,990            22           14,906  31 

24,469  23,188  47,657 
TYPES  OF  FEATURES: Percentage 

First  Run       Neighborhood       Combined  of  Total 
Musical  comedy                                            6,110               5,459              11,569  20.0 
Comedy                                                        5,129               6,143              11,272  19.5 
Melodrama                                                   4,171               4,374               8,545  14.8 
Historical                                                      3,782               2,909               6,691  I  1.6 
Love  romance                                                3,227               2,426               5,653  9.8 
Detective  mystery                                          1,096               1,532               2,628  4.5 War                                                            608              1,720               2,328  4.0 
Gangster                                                         570               1,039               1,609  2.8 

87.0 
SHORT  SUBJECTS: Percentage 

First  Run       Neighborhood       Combined  of  Total 
Cartoons                                                    12,303              14,158              26,461  45.9 
Musical   :                  2,659               2,547                5,206  9.0 
Travel                                                           2,968               2,161                5,129  8.9 
Newsreels                                                     2,669               2,028               4,697  8.1 
Sports                                                         1,994               2,331                4,325  7.5 Animal  life                                                     521                  791                1,312  2.3 
Science                                                           457                 464                  921  ,1.6 
Industries                                                       250                503                 753  1.3 

84.6 
STAGE  SHOWS: 

First  Run    Per  Cent    Neighborhood    Per  Cent    Combined  Per  Cent 
For  stage  shows                         18,271           71              16,363            67          34,634  69 
Against  stage  shows                    7,515          29               7,929            33           15,444  31 
AGE  CLASSIFICATION: 

Men 
Under  16            16-25             26-40  Over  40 

First  Run                                       11,744              1,643             5,574             3,483  1,044 
Neighborhood                                13,722             3,481              6,743             2.713  785 
Combined                                    25,466             5,124            12,317             6,196  1,829 

Women Under  16            16-2  5             26-40  Over  40 
First  Run                                     14,811             2,333             6,784            4,032  1,662 
Neighborhood                               11,492             3,116             5,106             2,337  933 
Combined                                     26,303             5,449            11,890             6,369  2,595 

In  tabulating  age  and  sex  groups  only  those  questionnaires  on  which  both  sex  and  age 
group  were  given  were  tabulated. 

Fanchon  &  Marco  Circuit 
Survey  Indicates  Musical 
Comedies  Are  Best  Liked; 
Stage  Shows  Are  Wanted 
Double  feature  programs  are  the  choice, 

by  more  than  two  to  one,  of  St.  Louis  mo- 
tion picture  fans,  according  to  the  final  re- 

sults of  a  poll  conducted  in  four  first  run 
theatres  and  27  neighborhood  houses  by 
the  Fanchon  &  Marco  circuit  in  conjunction 
with  the  St.  Louis  Star  Times. 

Patrons  of  the  first  run  houses  indicated 
their  preference  with  a  vote  of  less  than 
two  to  one  for  dual  bills  but  the  neighbor- 

hood theatregoers  left  no  possible  doubt 
as  to  their  selection.  They  cast  four  times 
the  number  of  votes  for  double  bills  as  they 
did  for  programs  consisting  of  one  feature 
and  short  subjects. 

In  the  ten  days  in  which  the  poll  was  conduct- 
ed, a  total  of  310,000  questionnaires  were  dis- 

tributed and  57,599  replies  were  filed.  The  re- sults showed: 
Clark  Gable  is  the  favorite  actor,  Myrna 

Loy,  the  leading  actress,  and  Shirley  Temple, the  Number  One  child  star. 
Musical  comedies  are  the  best  liked  in  fea- 

ture length  films  with  comedies  ranking  second. 
In  the  short  subject  field,  cartoons  are  the 

overwhelming  choice  with  musical  shorts  tak- ing second  place. 
Stage  shows  are  favored,  and  the  preference 

in  this  group  is  for  prominent  bands. 
The  number  of  questionnaires  returned,  the 

Star-Times  pointed  out,  represents  approxi- mately five  per  cent  of  the  entire  population 
of  the  metropolitan  area. 
32,751  Favor  Doubles 
The  vote  on  the  double  bill  question  totaled 

57,651,  of  which  32,751  were  for  two  pictures. 
In  breaking  the  figures  down  further,  it  is  re- vealed that  the  vote  in  the  first  run  houses  was 
14,553  against  9,916,  and  in  the  neighborhood 
houses  it  was  18,198  as  against  4,990. 

Clark  Gable  took  the  leadership  among  actors 
by  polling  6,096  ballots,  or  10.8  per  cent  of  the 
total.  He  was  followed  by  Robert  Taylor,  4,- 624,  and  William  Powell,  4,032. 

Miss  Loy  was  named  the  leader  of  the  ac- 
tresses with  an  identical  percentage  to  that  ob- 
tained by  Mr.  Gable,  but  in  Miss  Loy's  case she  was  given  6,209  votes.  Runners  up  in  this 

division  were  Loretta  Young,  4,052,  and  Claud- 
ett>  Colbert,  2,835. 

Shirley  Temple's  victory  in  the  child  star division  was  far  more  impressive  than  in  either 
of  the  adult  groups.  She  drew  33.9  per  cent  of 
the  total  by  being  given  19,528  votes  as  against 
12,425  for  Jane  Withers  and  4,839  for  Freddie Bartholomew. 
The  complete  list  of  favorites  included  more 

than  300  actors,  nearly  300  actresses  and  more 
than  100  child  players. 
Comedies  Lead 
With  two  exceptions  both  first-run  and 

neighborhood  audiences  selected  the  same  types 
of  feature  films  in  equal  ratio.  Neighborhood 
patrons  placed  comedies  ahead  of  musical  come- 

dies and  war  pictures  ahead  of  detective  mys- teries. Gangster  pictures  ranked  at  the  bottom 
in  the  opinion  of  both  grouns. First  choice  of  feature  films  was  indicated 
on  87  per  cent  of  all  questionnaires  returned 

and  first  choice  of  short  subjects  was  indicated 
by  84.6  per  cent  of  the  total.  The  total  ballots 
cast  for  the  various  types  of  pictures  placed 
them  in  this  order :  musical  comedy,  comedy, 
melodrama,  historical,  love  romance,  detective 
mystery,  war  and  gangster.  Short  subjects 
ranked  in  the  following  order:  cartoons,  musi- 

cal, travel,  news  reels  sports,  animal  life,  sci- ence, industries. 
In  compiling  the  classification  of  stage  shows 

it  was  pointed  out  that  vaudeville  polled  the 
greatest  number  of  votes  but  that  because  this 
is  an  all  inclusive  term,  prominent  bands  were 
given  the  top  rating,  with  singers  and  dancers 
ranking  second  and  third. 

Matrix  Costs  Increase 
Operating  costs  for  Canadian  theatres 

went  up  another  notch  when  the  film  ex- 
changes decided  that  a  raise  in  the  price  of 

press  book  ad  notices  to  exhibitors  would  be 
necessary  because  of  the  increase  in  the 
costs  of  materials  and  labor.  The  charge 
for  ad  mats  has  been  increased  from  IS 
cents  to  25  cents  per  column  width  regard- 

less of  depth  measurement.  A  two  column 
mat  now  costs  50  cents  instead  of  30  cents 
while  one  of  three  columns  will  be  75  cents 
as  against  the  previous  charge  of  45  cents. 



HOLLYWOOD  REPORTER: 

'"THE  AWFUL  TRUTH'  comedy  riot.  Smartest, 
merriest  romantic  comedy  in  many  moons  and 

will  score  smash  hit.  IRENE  DUNNE  gives  her 

most  alluring  portrayal.  GARY  GRANT  is  in 

his  best  form . . ." 

LOUELLA  PARSONS, 

Los  Angeles  Examiner: 

"'THE  AWFUL  TRUTH'  is  one  of  the  year's 
best  comedies.  It  is  going  to  put  plenty  of  money 

in  COLUMBIA'S  coffers  and  make  CARY 
GRANT  and  IRENE  DUNNE  two  of  the  most 

sought  after  players  in  all  hlmdom." 

LOS  ANGELES  TIMES: 

"A  hundred  percent  winner  of  light  comedy  .  .  . 
a  creation  of  laughter.  A  masterpiece  of  its  type. 

This  picture  will  probably  go  further  than  any 

other  during  the  season  in  proving  a  box-office 

sensation." 



Of 
 SEA

SON
  1

 

"  'THE  AWFUL  TRUTH'  is  the  smash  hit  of  the  season 

...  a  laugh  orgy  for  any  audience.  Certain  of  tremendous 

word  of  mouth.  Due  for  phenomenal  coin.  IRENE 

DUNNE  retrieves  her  position  as  one  of  the  screen's 
foremost  comediennes.  The  most  captivating  portrait  in 

her  film  album.  CARY  GRANT  does  a  grand  job,  by  far 

his  best  and  one  which  elevates  him  securely  to  the  top 

flight  of  box-office  names.  LEO  McCAREY'S  fine  direc- 
tion will  stand  up  amongst  the  foremost  directorial 

achievements  of  the  year  and  will  place  him  with  the 

contenders  for  Academy  honors.  Associate  Producer 

EVERETT  RISKIN  has  done  himself  proud  .  .  .  !" 

CARY  GRAN 

RALPH    BEL  LA 

ALEXANDER  D'ARCY 
CECIL     CUNNINGHAM      EVERETT  RISKIN  •  Directed  by  LEO  McCAREY 

£  (2olumk
<L  Pictute
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Supreme  Court 

Refuses  Hearing 

On  'Ecstasy' Case The  United  States  supreme  court,  on 
Monday,  refused  to  hear  the  so-called  "Ec- 

stasy" case,  brought  by  Eureka  Productions, Inc.,  to  restrain  the  New  York  state  authori- 
ties and  censor  board  from  interfering  with 

the  exhibition  of  the  picture,  in  which  the 
federal  district  court  had  refused  to  issue  an 
injunction. 
The  petitioner  contended  that  the  state 

statute  requiring  all  films  to  be  licensed  is 
invalid  as  an  interference  with  the  right  of 
the  Federal  Government  to  regulate  com- 

merce with  foreign  nations  and  that  the  New 
York  court's  refusal  to  grant  the  restraining order  was  a  burden  on  foreign  commerce 
and  infringement  upon  the  exclusive  right 
of  the  Government  to  censor  foreign  films. 
Corbar  Rehearing  Denied 
THe  court  also  denied  an  application  of  T.  L. 

Talley  and  the  Corbar  Corporation  for  rehear- ing of  its  suit  against  Fox  Films,  arising  out 
of  the  Fox  West  Coast  receivership.  The  peti- 

tioners had  sought  to  set  aside  the  reorganiza- tion on  the  ground  that  it  was  fraudulent,  but 
the  courts  ruled  against  them. 
The  court  agreed  to  hear  the  infringement 

case  against  General  Talking  Pictures  Corpo- ration and  ordered  it  set  on  the  calendar  for 
argument  in  the  near  future.  The  company  had 
appealed  from  a  decision  of  the  second  circuit 
court  of  appeals  in  New  York  holding  it  guilty 
of  patent  infringement  in  the  use  in  talking  mo- tion picture  projection  of  equipment  of  vacuum 
tube  amplifier  purchased  from  the  American 
Transformer  Company,  to  which  were  attached 
licenses  notices  restricting  their  use  to  amateur 
experimental  and  broadcast  radio  reception. 

General  Talking  Pictures,  in  its  petition, 
challenged  the  right  of  a  patent  owner  to  re- strict the  use  made  of  a  device  manufactured 
under  the  patent  after  the  device  has  passed  into 
the  hands  of  a  purchaser,  contending  that  the 
court  below  had  erred  in  holding  that  a  patentee 
may  extend  his  monopoly  beyond  a  sale  by  a licensee. 
DeMille  Tax  Review  Refused 
The  court  rejected  a  petition  of  the  Bureau of  Internal  Revenue  for  review  of  a  decision  of 

the  ninth  circuit  court  of  appeals  in  its  suit  to recover  taxes  from  Cecil  B.  DeMille. 
The  bureau  had  charged  that  Mr.  DeMille 

formed  a  holding  company,  DeMille  Produc- tions, by  which  he  was  employed  from  1924  to 
1929  for  the  purpose  of  avoiding  taxes  and 
related  that  the  company  by  1929  had  acquired 
a  surplus  of  $1,606,515,  but  had  paid  in  divi- dends only  $192,000,  and  contended  that  the 
corporation  was  availed  of  for  the  purpose  of 
avoiding  surtaxes.  The  circuit  court  ruled  that 
Mr.  DeMille  was  within  his  rights  in  forming 
the  company  and  that  there  had  been  no  viola- tion of  the  tax  laws. 
The  bureau's  petition  related  that  Mr.  De- Mille and  his  wife  owned  70  per  cent  of  the 

stock  of  the  holding  company ;  Ella  King 
Adams,  a  relative  of  Mr.  DeMille's  wife,  held 
10  per  cent,  and  Mr.  DeMille's  attorney  held the  remainder,  until  after  1927,  when  Mr.  De- Mille held  97  per  cent. 
While  in  Albany,  N.  Y.,  the  motion  of  Foy 

Productions,  asking  a  review  of  its  film,  "To- 
morrow's Children,"  previously  denied  a  license, was  referred  Monday  night  to  the  appellate 

division  by  New  York  Supreme  Court  Justice 
Francis  A.  Bergan,  who  ruled  that  his  court  is 
without  jurisdiction  in  the  matter. 

MOTION    PICTURE  HERALD 

Honor  George  Weeks 
At  Farewell  Luncheon 

Several  home  office,  New  York  and  out- 
of-town  exchange  personnel  of  GB  on 
Saturday  tendered  George  Weeks,  retiring 
sales  executive,  a  testimonial  luncheon  at 
the  Hotel  Astor. 
Among  those  who  attended  the  luncheon 

were:  Arthur  Lee,  American  vice-president 
for  the  company;  Clinton  M.  White,  Arthur 
Greenblatt,  William  Barrett,  Claude  Mac- 
gowan,  C.  E.  Schwengeler,  Al  Selig  and 
Al  Margolies,  of  the  home  office;  Herbert 
Given,  branch  manager  at  Philadelphia; 
Charles  Leach,  New  Haven;  Irving  Gum- 
berg,  Sol  Kravitz,  Irving  Landes  and  Ru- dolph Bach  of  the  New  York  exchange. 
Kenneth  Hodkinson  and  Charles  Penser, 
formerly  with  the  company,  also  attended. 

Mr.  Weeks  left  New  York  Tuesday  for  a 
five-week  vacation  at  his  former  home,  Ann 
Arbor,  Mich. 

Both  Sides  Win 

In  Dallas  Hearing 

Attorneys  for  distributors  and  for  the 
Government  each  won  a  point  in  argu- 

ments before  Judge  W.  H.  Atwell  in  the United  States  district  court  at  Dallas  at 
a  hearing  to  fix  the  form  of  decree  as  the 
final  judgment  in  the  anti-trust  suit  in which  the  Government  won  a  decision 
charging  circuits  and  distributors  with  con- spiracy. The  action  was  distinct  from  the socalled  Frels  case. 

A  request  by  attorneys  for  the  distributors that  the  names  of  the  Texas  Consolidated 
circuit,  Karl  Hoblitzelle  and  R.  J.  O'Don- nell  be  stricken  from  the  decree  on  the 
ground  that  the  contracts  under  fire  had 
not  been  operative  for  two  years  and  that 
the  two  men  had  not  acted  as  individuals, 
was  opposed  by  Government  attorneys  and was  denied.  A  second  motion  to  eliminate 
references  in  the  decree  to  attempts  to 
monopolize  trade  was  granted  the  film  com- 

pany lawyers. In  amplifying  the  decree  as  requested  by 
the  Government  Judge  Atwell  said:  "This does  not  affect  the  right  to  contract  between 
the  distributors  and  exhibitors.  The  right 
of  the  owner  of  a  copyright  to  contract  for 
exclusive  runs  with  the  exhibitor  and  ask 
him  to  charge  40  cents  a  seat  is  not  denied  so 
long  as  they  do  not  conspire  or  have  a  com- 

mon understanding.  He  may  even  fix  the 
time  of  clearance  for  subsequent  runs  but 
must  not  conspire  to  do  so." 
Wilcox  to  Produce 
4  Films  for  RKO 

Herbert  Wilcox,  who  arrived  from  Eng- 
land on  the  Aquitania  this  week,  announced 

he  has  signed  with  RKO  for  the  production 
of  four  pictures  in  England.  He  was  ac- 

companied on  the  trip  by  Anna  Neagle,  star 
of  "Victoria  the  Great." 

The  producer,  after  attending  the  opening 
of  the  picture  in  Ottawa,  Toronto  and  New 
York,  will  visit  Washington  and  Holly- wood. 

Ned  E.  Depinet,  vice-president  of  RKO 
Radio,  and  Ralph  Rolan,  sales  promotional 
executive  accompanied  Mr.  Wilcox  and  Miss 
Neagle  to  Ottawa,  where  they  attended  the 
premiere  Wednesday  night. 
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Court  Explains 

Conspiracy  Law 

In  Dallas  Case 

"There  is  no  law  in  this  land  which 
makes  a  man  trade  with  another  man," William  H.  Atwell,  United  States  district 
court  judge  in  Dallas,  ruled  in  dismissing 
Ruben  Frels'  conspiracy  action  against  the Jefferson  Amusement  Company  and  four 
large  distributors. In  making  the  statement,  Judge  Atwell 
pointed  out  that  Mr.  Frels  and  other  wit- nesses for  the  plaintiff,  had  testified  he  had 
experienced  difficulty  in  obtaining  product 
for  four  theatres  but,  at  the  same  time,  the 
court  held,  there  was  an  "absence  of  any 
sort  of  a  suggestion  of  concert." "I  have  heard  no  testimony  whatever 
against  either  of  the  socalled  major  picture 
producers.  I  have  heard  some  testimony 
that  some  of  their  agents,  or,  we  may  say 
all  of  their  agents,  at  various  times,  refused 
to  sell  all  of  their  product,  or  sometime,  any 
of  their  product,  to  plaintiff  Frels.  That 
was  their  legal  right.  They  could  sell  or 
not,  as  they  saw  fit.  .  .  . 

"This  law  (the  conspiracy  statute)  de- 
nounces any  agreement  between  two  or 

more  sellers,  and  not  any  refusal  of  one 

seller  to  sell." The  court  elaborated  on  the  refusal  of 
distributors  to  sell  to  Mr.  Frels  by  explain- 

ing to  the  jurors  that  there  was  testimony 
to  the  effect  Mr.  Frels  "brought  a  suit,  or, was  concerned  in  bringing  a  suit,  in  which 
he  testified,  and,  to  which  he  furnished 
money  against  some  of  these  socalled  major 
companies.  After  that,  apparently  some  of 
them  did  not  see  fit  to  deal  with  him  any 
more,  to  any  great  extent.  And  they  cer- tainly had  a  right  to  do  that,  even  as  they 
had  a  right,  without  any  suit,  to  do  that 

same  thing." Mr.  Atwell  also  called  attention  to  the 
fact  that  after  the  Jefferson  Amusement 
Company  started  theatres  in  the  same  towns 
where  Mr.  Frels'  houses  were  located,  ad- 

mission prices  were  reduced.  The  "action 
itself,"  the  court  continued,  "is  for  the  bene- fit of  the  public,  and  not  monopolistic,  nor, 
injurious  to  the  public." "Mr.  Frels  would  have  no  right  to  a 
monopoly  on  Victoria  (one  of  the  towns  in 
which  Mr.  Frels'  theatres  were  located)  pic- 

tures, any  more  than  any  one  else  would 
have.  But  taking  the  broadest  view  of  it, 
I  cannot  see  any  case,  here,  gentlemen." It  was  the  second  time  the  case  had  gone 
to  trial.  The  first  time,  last  spring,  the  jury 
failed  to  reach  a  verdict.  The  dismissal  this 
time  was  granted  at  the  conclusion  of  the 
plaintiff's  case  and,  therefore,  the  defendants were  not  obliged  to  present,  any  testimony. 

Mr.  Frels  announced  he  is  considering 
taking  an  appeal  from  the  court's  directed verdict. 

Newspaper  Wins  Award 
The  Atlantic  City  News,  of  which  Fred 

E.  Ruslander  is  editor,  was  awarded  second 
prize  for  the  best  editorial  page  of  a  New 
Jersey  tabloid  when  the  New  Jersey  Institute 
met  at  Rutgers  University.  Mr.  Ruslander 
resigned  as  press  book  editor  for  Warner 
Brothers  June  1st  to  become  editor  of  the newspaper. 



bow  to  the  Motion  Picture  Industry 

...from  the  SCRIPPS-HOWARD  NEWSPAPERS 

SCRIPPS-HOWARD  takes  pride  in  the  18-page 
Hollywood  Forecast  which  appeared  in  all 

22  Scripps-Howard  Newspapers,  on  Wednes- 
day, October  13th. 

We  are  deeply  grateful  for  the  whole-hearted 
cooperation  of  the  great  Moving  Picture  Pro- 

ducers who  collaborated  in  making  this  Holly- 
wood Forecast  so  lively,  so  authoritative,  so 

timely. 

This  feature  supplement  is  of  vital  interest 
to  all  who  are  associated  with  the  Motion 
Picture  Industry.  But  it  holds  even  greater 
interest  to  the  millions  of  picture  fans  who 
live  in  the  22  Scripps-Howard  cities,  from 
coast-to-coast. 

The  Scripps-Howard  Newspapers  wish 
Hollywood  the  success  it  so  richly  deserves, 
during  the  coming  year. 

SCRIPPS  •  HOWARD 
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IN  THE  COURTS 

Judge  Disqualifies  Self 
Federal  Judge  John  C.  Knox  declared 

himself  disqualified  from  hearing  the  motion 
made  by  United  Artists  to  dismiss  the 
$185,000  suit  of  William  S.  Hart  and  Mary 
Hart  in  the  United  States  district  court  in 
New  York  this  week.  Judge  Knox  said  that 
he  had  held  private  conversations  about  the 
suit  and  refused  to  hear  the  motion.  He  re- 

ferred the  case  to  Federal  Judge  John  W. 
Clancy  for  hearing  on  next  Tuesday. 

Beekman  Details  Ordered 
The  Beekman  Film  Corporation  was  or- 

dered to  file  a  bill  of  particulars  by  Federal 
Judge  John  C.  Knox  in  the  United  States 
district  court  in  New  York  last  Saturday 
in  connection  with  the  copyright  infringe- 

ment suit  against  Warner  Brothers.  The 
suit  alleges  that  "This  Is  America"  was viewed  by  Jack  L.  Warner,  vice-president, 
and  other  employees  of  the  defendant  and 
that  the  picture  was  thereafter  infringed  in 
"The  Yanks  Are  Coming." 

Healy,  Ginsburg  Agree 
Ted  Healy  and  Benedict  Ginsburg  ad- 

justed their  differences  over  the  $1,750  claim 
against  the  equity  receiver  of  the  Roxy  The- atre in  the  United  States  district  court  in 
New  York  this  week  by  riling  a  stipulation 
allowing  Mr.  Healy  $500  and  Mr.  Ginsburg 
$1,250.  The  settlement  was  approved. 

Mondo  Assets  $48,658 
Assets  of  $48,658  and  liabilities  of  $23,833 

were  shown  in  the  schedule  filed  by  Nuovo 
Mondo  Motion  Pictures,  Inc.,  in  the  United 
States  district  court  in  New  York  this  week, 
in  the  involuntary  bankruptcy  proceedings 
against  the  corporation.  The  assets  consist 
principally  of  200  films  and  prints,  although 
the  originals  are  owned  by  an  Italian  cor- 

poration, identified  only  by  the  initials 
UNEP. 

Delay  Gielow  Suit 
Trial  of  the  $500,000  plagiarism  suit  of 

Irving  Gielow  against  Warner  Brothers 
was  postponed  by  Federal  Judge  Alfred  C. Coxe  in  the  United  States  District  court 
this  week  for  30  days  to  permit  examination 
before  trial  of  Robert  Montgomery  and  Wil- liam Elfeldt  in  California.  Mr.  Gielow 
claims  infringement  of  his  play,  "Give  Me 
This  Night,"  in  "Flirtation  Walk."  Two 
songs,  "I  Can't  Believe"  and  "Mr.  and  Mrs. 
Is  the  Name"  are  also  alleged  to  be  infringe- ments. Mr.  Montgomery  is  familiar  with 
the  story  on  which  the  picture  is  based  and 
Mr.  Elfeldt  wrote  and  arranged  the  music 
for  the  picture.  An  accounting  of  the  profits 
and  a  permanent  injunction  are  asked  in 
addition  to  the  damages. 

Anti-Trust  Settlement  Ratified 
Judge  Martin  T.  Manton  in  United  States 

circuit  court  in  New  York  this  week  author- 
ized Milton  C.  Weisman,  receiver  for  Fox 

Theatres  Corporation,  to  settle  two  anti-trust 
suits  against  the  American  Telephone  and 
Telegraph  Company,  Western  Electric  and 
Erpi  for  $22,500.  The  suits,  filed  in  1934 
for  a  total  amount  of  $1,577,500,  were  based 
on  a  charge  of  conspiracy  to  restrain  trade. 

Bartholomew  Case 

Hearing  Is  Set 
Metro-Goldwyn-Mayer  is  scheduled  to  go 

into  Superior  court  in  Los  Angeles  on  Fri- 
day to  follow  up  its  preliminary  court  vic- 

tory, in  its  attempt  to  prevent  Freddie  Bar- 
tholomew from  "jumping"  his  contract,  en- tered into  in  September,  1934. 

The  attack  on  the  constitutionality  of  the 
statute  was  the  first  since  its  enactment  in 
1927.  Attorneys  for  the  young  actor  con- tended it  was  unconstitutional  because  it 
set  apart  the  contracts  of  minors  who  were 
performing  dramatic  and  picture  work,  and 
did  not  apply  to  contracts  made  by  minors for  other  services. 

Superior  Judge  Wilson,  who  issued  the 
restraining  order,  held  that  the  statute  did 
not  make  an  arbitrary  or  discriminatory 
classification  and  because  of  the  character  of 
the  work  performed,  it  was  not  in  violation 
of  the  constitution. 

Court  Denies 
Loeb  Appeal 
The  appellate  division  of  the  New  York 

supreme  court  this  week  denied  John  L. 
Loeb,  a  stockholder  of  Columbia  Pictures 
Corporation,  permission  to  appeal  from  an 
adverse  decision  dismissing  his  $201,600 
suit  against  Columbia,  Joe  Brandt  and 
Harry  and  Jack  Cohn. 
Mr.  Loeb  claimed  damages  as  the  result 

of  an  alleged  destruction  by  the  defendants 
of  the  value  of  certain  options  he  had  been 
granted  to  purchase  stock.  The  options  had 
been  allegedly  used  jointly  by  the  individual 
defendants  and  voting  trustees  and  by 
Columbia.  His  complaint  was  dismissed  on 
the  ground  that  it  failed  to  state  a  cause  of action. 

Franconi  Gets  Post 
With  Castle  Films 
Leon  E.  Franconi,  pioneer  newsreel  edi- 

tor, has  been  placed  in  charge  of  foreign 
topical  film  production  for  Castle  Films 
because  as  an  executive  he  made  himself 
"easy  to  see."  He  will  leave  for  Europe next  week  to  take  up  his  new  duties. 

Eugene  Castle,  head  of  the  16  mm.  pro- 
ducing company,  related  that  the  ease  with which  he  obtained  audiences  with  Mr. 

Franconi  when  the  latter  headed  the  Pathe 
reel  and  Mr.  Castle  was  a  free  lance  cam- 

eraman in  San  Francisco,  about  1914,  had 
never  been  forgotten. .  Upon  renewing  his 
acquaintance  with  Mr.  Franconi  recently, 
the  early  impression  was  sufficient  recom- mendation for  him,  Mr.  Castle  said. 

Tax  Rebatements  Seen 
An  opportunity  to  secure  tax  rebatements 

even  if  the  Boston  board  of  assessors  delay 
so  long  in  announcing  tax  scales  that  under 
the  law  the  time  limit  has  passed  for  filing 
necessary  credentials  is  seen  for  Massachu- 

setts theatremen  if  a  bill  introduced  by  Rep- 
resentative Philip  Sherman  of  Somerville  is 

passed.  State  commissioner  of  taxation, 
Henry  Long,  is  supporting  the  bill  which 
makes  previous  tax  rates  mandatory  if  as- 

sessing boards  have  not  set  their  rates  be- fore May  of  any  year. 

OBITUARIES 

Bernard  A.  Moriarity 
Bernard  A.  Moriarity,  treasurer  and  asso- 

ciate producer  for  Crescent  Pictures,  died 
in  Hollywood  last  Wednesday  of  pneumonia. 
Paul  Anthony 

Paul  Anthony,  27,  St.  Louis  motion  pic- 
ture operator,  was  killed  in  northeast  St. 

Louis  county  last  week  when  the  automobile 
he  was  driving  crashed  with  a  Chicago  to 
St.  Louis  bus. 

Richard  J.  Horgan 
Richard  J.  Horgan,  manager  of  the  Met- ropolitan Theatre,  Minneapolis,  Minn.,  died last  week. 

Joseph  Corby 
Joseph  Thomas  Corby,  59,  advertising 

agent  of  the  RKO  Shubert  and  Cox  theatres 
in  Cincinnati,  and  secretary  of  the  Cincinnati 
Bill  Posters'  Union,  Local  No.  11,  died  late 
Saturday  in  Good  Samaritan  hospital  from 
spinal  injuries  and  a  punctured  lung  sus- tained when  he  fell  into  a  coal  chute  earlier 
in  the  day  while  working  at  the  theatres, 
which  adjoin  each  other. 

W.  E.  Fite 
W.  E.  Fite,  89,  died  October  4th  at  El- dorado, Kan.  He  was  the  father  of  R.  F. 

Fite,  operator  of  the  Eris  theatre  in  El- dorado, and  W.  D.  Fite,  who  has  theatres 
in  Kansas  City,  Kan;  Salina,  Kan.,  and 

Joplin,  Mo. 
J.  J.  Goldburg  Severs  Partnership 

Jesse  J.  Goldburg,  in  Hollywood,  after 
a  trip  to  England  and  the  Continent  where 
he  represented  Burroughs-Tarzan  Enter- prises and  the  Citizens  National  Bank  of 
Los  Angeles  in  the  sale  of  the  European 
rights  of  the  company,  has  severed  his 
partnership  arrangement  with  Ben  S.  Cohen 
and  George  W.  Stout. 

George  Rector  Signed 
George  Rector,  noted  restaurateur  whose 

New  York  establishment  was  the  meeting 
place  of  celebrities  at  the  turn  of  the  cen- 

tury, has  been  signed  by  Emanuel  Cohen  to 
appear  in  Mae  West's  latest  picture  for 
Paramount,  "Every  Day's  a  Holiday." Rector's  will  be  re-created  in  the  picture 
with  Mr.  Rector  in  the  role  of  proprietor- host. 

Tampa  Taxes  Increased 
City  licenses,  commonly  known  as  "occu- 

pation taxes,"  in  all  lines  of  business  were given  a  sharp  increase  by  the  Tampa,  Fla., 
city  council  last  week,  when  they  passed 
the  new  emergency  ordinance  to  raise  funds 
to  pay  the  city's  share  of  WPA  projects now  in  work  in  Tampa.  The  new  scale 
takes  effect  October  1st,  the  new  license 

year. 
Goldwyn  Signs  Jascha  Heifetz 
Jascha  Heifetz,  world  famous  violinist, 

has  signed  a  motion  picture  contract  with 
Samuel  Goldwyn.  Mr.  Heifetz  will  appear 
in  "The  Great  Musical  Festival,"  to  get underway  next  May. 



RELIABLE 

EASTMAN  Super  X  Panchromatic  Nega- 

tive not  only  promises  superlative  photo- 

graphic quality,  but  delivers  it  with  un- 

broken regularity.  It's  reliable.  In  no 

other  way  could  it  possibly  maintain  its 

position  as  the  world's  most  widely  used 

motion  picture  negative  film.  Eastman 

Kodak  Company,  Rochester,  N.  Y.  (J.  E. 

Brulatour,  Inc.,  Distributors,  Fort  Lee, 

Chicago,  Hollywood.) 

EASTMAN  SUPER  X 

PANCHROMATIC  NEGATIVE 
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TECHNOLOGICAL 

The  Bluebook  Schoo 

ANSWER   TO   QUESTION    NO.  89 

Conducted  by 

F.   H.  RICHARDSON 

Bluebook  School  Question  No.  89  was: 
(A)  Describe  the  "voice"  or  "speech"  coil; by  what  is  it  powered f  (B)  Explain  why  a 
"horn"  is  used  in  connection  with  dynamic speakers.  (C)  Explain  why  cones  may  be 
used  by  magnetic  speakers,  whereas  horns 
are  required  by  the  dynamic  type. 
The  following  made  acceptable  answers 

(some  failing  of  published  credit  because  the 
answers  arrived  too  late)  : 

C.  Rau  and  S.  Evans ;  G.  E.  Doe ;  J.  R. 
Prater ;  H.  Edwards ;  W.  Limmroth ;  L. 
Cimi  Koski;  C.  Oldham;  H.  B.  Smith;  L.  F. 
Hayes;  J.  A.  Zachritz ;  R.  and  K.  Wells; 
F.  L.  and  L.  Savior;  D.  M.  Stinson;  A.  W. 
Baxter;  N.  F.  Rivers;  M.  D.  McGuire;  D. 
Coates;  H.  Bunker;  T.  W.  Redhouse;  F. 
H.,  S.  and  P.  Dalbey;  H.  T.  Randolph;  R. 
G.  Maybe ;  B.  L.  Kent ;  B.  and  M.  Walker ; 
R.  H.  Carter;  M.  F.  Robinson  and  L.  A. 
Beachwood;  G.  T.  Jones  and  A.  Leonard; 
P.  S.  Baker;  R.  R.  Robbins  and  W.  Wink- 

ler; P.  and  L.  Felt;  W.  B.  Myers  and  L.  G. 
Dillin;  J.  Morton;  C  H.  Lowrie;  K.  L. 
Brant  and  G.  A.  Simmons ;  D.  and  W.  Por- 

ter; F.  M.  Brown  and  R.  Davis;  D.  D. 
Strobey;  W.  V.  Henderson;  W.  C  Bant; 
E.  Exline ;  A.  H.  Bradley ;  T.  and  W.  Turk ; 
W.  R.  Davis  and  B.  L.  Bunt;  H.  T.  Bill- 

ings ;  E.  F.  and  M.  Wentworth ;  H.  T.  Plum 
and  D.  A.  Shea ;  A.  C  Greene ;  G.  L.  Goss ; 
H.  T.  Watkins  and  N.  S.  Reid;  F.  W.  Bran- 

denburg: H.  A.  Ames  and  F.  E.  Dorp;  L. 
E.  Dodson  and  H.  T.  Todd;  C  Caldwell; 
R.  R.  Jacobs  and  B.  B.  Hornstein;  W.  R. 
Matthews  and  J.  R.  Davidson ;  R.  M.  Schni- 
der;  M.  Samuels  and  O.  L.  Goldstein;  S.  L. 
Maxwell;  F.  B.  Shilshome ;  P.  F.  Maxwell 
and  S.  U.  Lamont;  L.  F.  and  B.  Brown; 
R.  S.  Welch;  W.  L.  Brandon;  S.  H.  Bill- 

ings and  L.  Jones;  M.  Dey  and  H.  La- 
thrope ;  D.  Dennis ;  R.  E.  Bullard  and  J.  K. 
Robinson;  L.  M.  Roberts. 

H.  Edwards  replies  to  Section  A  as  fol- 

F.  H.  Richardson's 
BLUEBOOK  of 

PROJECTION 
•  New  sixth  edition.  Pro- 

jection, sound  reproduction 
and  trouble-shooting  all  in 
one  handy  volume.  Also 
features  quick-finding  index 
system  for  instant  reference. 

^ Order  today. $6.25  Postpaid 

QUIGLEY  BOOKSHOP 
Rockefeller  Center  New  York 

BLUEBOOK  SCHOOL 

QUESTION  NO.  94 
(A)  Name  seven  variable  factors 

that  require  adjustment  of  volume 
control  as  the  show  runs. 

(B)  Set  forth  your  own  views  as 
to  the  box  office  value  of  really 
competent  volume  control. 

(C)  Name  the  various  duties  that 
require  attention  of  the  projectionist 
after  the  show  has  closed  for  the day. 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address 
F.  H.  Richardson,  No.  3  Tudor  Lane, Scarsdale,  N.  Y. 

lows:  "The  coil  named  variously  'Voice 
coil,'  'speech  coil,'  'speech  winding,'  of  dyna- mic type  speakers,  is  made  up  of  a  limited 
number  of  windings  rigidly  attached  to  the 
speaker  diaphragm  and  powered  by  the  out- 

put of  the  amplifier.  Such  coil  has  no  core, 
but  in  some  types  of  speaker  moves  in  a 
recess,  gap  or  slot  in  the  core  of  the  field 

winding." J.  R.  Prater  says,  "The  'voice'  or  'speech' coil  of  the  dynamic  speaker  consists  of  only 
a  few  turns  of  wire  firmly  attached  to  the 
center  of  the  speaker  diaphragm  by  means 
of  cement.  The  coil  has  no  core,  but  fre- 

quently is  mounted  so  that  it  fits  into  a  slot 
or  recess  provided  for  it  in  the  core  of  the 
field  coil.  The  voice  coil  is  powered  by  the 
output  of  the  sound  amplifier." 

(B)  G.  E.  Doe  says,  "A  'horn'  is  re- quired with  dynamic  speakers  in  order  to 
provide  adequate  connection  between  the 
small  speaker  diaphragm  and  the  great  vol- 

ume of  air  to  which  the  vibrations  of  the  dia- 
phragm must  be  communicated.  As  clearly 

as  it  can  be  stated  is  to  say  that  at  the  face 
of  the  diaphragm  and  for  a  considerable  dis- tance therefrom  there  is  a  small  column  of 
confined  air.  This  small  column  receives  the 
full  force  of  the  diaphragm  vibration,  which 
is  communicated  at  equal  force  to  the  still 
confined  but  expanding  column  of  air  fur- 

ther out,  until  by  the  time  it  has  reached  the 
end  or  'mouth'  of  the  horn  it  is,  by  reason of  its  then  large  diameter  or  area,  able  to 
communicate  its  vibrations  to  the  audito- 

rium air  volume. 
"Another  reason  for  the  horn  is  found  in 

the  fact  that  without  the  'load'  provided  bv the  confined  column  of  air,  some  if  not  all 
diaphragms  of  this  type  speaker  would  be 

quickly  injured  by  what  may  be  termed  over- 

vibration." (C)  H.  Bunker  replies,  "In  the  dynamic speaker  there  is  no  mechanical  connection 
possible  that  would,  so  to  speak,  'expand' the  diaphragm  vibration  sufficiently  to  com- municate sound  waves  created  to  the  volume 
of  air  in  a  theatre  auditorium  in  any  ade- quate way. 

"In  the  magnetic  speaker  the  center  of  the diaphragm  is  directly  with  the  center  of  a 
cone,  ordinarily  of  paper,  by  means  of  a  very 
small  lever  or  rod  that  has  negligible  weight. 
This  lever  serves  to  communicate  the  dia- 

phragm vibrations  to  the  paper  cone,  which 
in  theatre  work  is  of  considerable  diameter. 
By  this  means  not  only  is  a  sufficient  load 
impressed  upon  the  diaphragm  itself,  but  also 
the  cone  has  enough  area  to  enable  com- munication of  the  said  vibrations  adequately 
to  the  volume  of  air  contained  in  even  an 
auditorium  of  goodly  dimensions;  also  the 
sound  distribution  is  considerably  more  even 
than  is  possible  of  accomplishment  by  the 

horn." 

I  regard  these  answers  as  so  excellent  that 
further  discussion  is  not  required.  However, 
as  we  have  still  some  space,  I  shall  append 
a  note  attached  to  one  of  the  answers,  as follows : 

"Dear  Dad:  The  answer  of  Brothers  B. 
and  M.  Walker  to  question  No.  84  reminds 
me  of  an  incident.  When  one  of  my  answers 
to  a  question  was  printed,  I  was  tickled 
plenty.  Showed  it  to  friend  employer,  who 
also  was  very  pleased.  In  his  turn  he  showed 
it  to  another  projectionist  in  his  employ, 
asking  why  he  did  not  send  in  answers,  too. 
This  was  his  reply  as  reported  to  me:  'Oh, 
you  don't  get  anything  for  that !' "Dad,  as  I  see  it,  here  is  the  pay-off : That  man  has  had  the  same  job  in  the  same 
theatre  for  more  than  13  years.  Yet  when 
even  small,  ordinary  troubles  arise  he  is 
compelled  to,  or  at  least  does,  call  for  help. 
It  does  seem  such  men  might  'get  something' for  the  small  effort  required  in  attendance  to 
a  'school'  the  Motion  Picture  Herald, 
through  yourself,  provides  free  of  all  cost." 
Northwest  Club  Elects 

Al  Rosenberg,  vice-president  of  Hamrick- Evergreen  circuit,  was  elected  president  of 
the  Northwest  Film  Club,  Seattle,  Wash., 
last  week,  succeeding  L.  J.  McGinley  of 
Universal.  Other  officers  elected  were: 
Neal  East  of  Paramount  and  Fred  Mercy, 
Jr.,  of  Mercy  Theatre  Circuit,  vice-presi- dents; Ed  Lamb  of  RKO  Radio  reelected 
secretary-treasurer ;  B.  F.  Shearer,  Pete 
Higgins,  Herbdon  Edmond,  Roy  Peacock. 
Neal  Walton  and  Frank  Christie,  trustees. 
Joe  Cooper  will  head  the  entertainment  com- mittee, assisted  by  Frank  Christie,  Jean 
Spear  and  L.  J.  McGinley. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
IT  CAN'T  LAST  FOREVER:  Betty  Furness,  Ralph Bellamy— Nice,  pleasing  picture.  Not  big  enough for  extended  runs  but  gets  by  nicely.  Running  time, 68  minutes.— W.  E.  McPhee,  Strand  Theatre,  Old Town,  Maine.    General  patronage. 

Crescent 
BATTLE  OF  GREED:  Tom  Keene,  Gwynne  Ship- man— Good,  lusty  Saturday  entertainment.  The  his- torical angle  lifts  it  out  of  the  beaten  track  of  the 

ordinary  "horse  opery."  Only  criticism  is  that  it  is a  bit  too  talky.  Running  time,  60  minutes.  Played 
September  24. — Harry  M.  Palmer,  Temple  Court  The- atre, Washington,  Ind.    General  patronage. 

Grand  National 
BOOTS  OF  DESTINY:  Ken  Maynard,  Claire  Dodd— This  is  the  first  Maynard  that  we  have  played  in several  years  and  his  drawing  power  is  not  what  it was.  The  worst  part  of  this  picture  is  the  recording 

and  editing,  as  the  picture  has  not  continuity.  Run- ning time,  55  minutes.  Played  October  1-2.— A.  J. Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town patronage. 
GREAT  GUY:  James  Cagney,  Mae  Clarke— This  is our  first  Grand  National  picture.  Their  policy  is  faiir and  we  enjoyed  this  picture  very  much.  It  has  lots of  action,  put  on  in  real  Cagney  style.  Business extra  good.  Thank  you,  Irving  Cohen.  We  thank  you. O.  K. — Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- tario, Canada.    General  patronage. 
HEADIN'  FOR  THE  RIO  GRANDE:  Tex  Ritter, Eleanor  Stewart— This  cowboy  will  never  be  a  Buck Jones  in  our  situation.  He  sings  very  well  and  the 

farm  lads  tell  me  he's  quick  on  the  draw.  Business good.— Harland  Rankin,  Plaza  Theatre,  Tilbury, Ontario,  Canada.    General  patronage. 
SHADOW  STRIKES,  THE:  Rod  La  Roque,  Lynn 

Anders — Not  strong  enough  to  stand  alone,  but  will fit  in  on  any  double  feature  program.  It  is  pleasing entertainment.  Some  of  our  customers  are  asking  for 
the  second  in  this  "Shadow"  series.  Played  September 22.— Harry  M.  Palmer,  Temple  Court  Theatre,  Wash- ington, Ind.    General  patronage. 
SOMETHING  TO  SING  ABOUT:  James  Cagney, 

Evelyn  Daw— Here  is  box  office  spelled  in  capital  let- ters. The  picture  that  has  everything  to  satisfy  the cash  customers.  An  opening  scene  that  is  a  wow. 
A  fight  that  is  a  fight.  And  above  all  it's  ninety minutes  of  genuine  entertainment.  Running  time,  90 
minutes.  Played  September  26.— Harry  M.  Palmer, Temple  Court  Theatre,  Washington,  Ind.  General patronage. 

Metro-Goldwyn-Mayer 
BROADWAY  MELODY  OF  1938:  Robert  Taylor, Eleanor  Powell,  Buddy  Ebsen,  Sophie  Tucker,  Judy 

Garland — Top  rank  anywhere,  Buddy  Ebsen,  George Murphy,  who  has  plenty  on  the  ball,  good  dancer, passable  singing  voice  and  also  a  lot  of  personality. Eleanor,  of  course,  good.  Taylor?  Appearing  in  too many  pictures,  and  the  public  seems  to  be  tiring  of him;  that  is  the  comment  that  I  hear,  and  also  he  is 
too  perfect  as  God's  gift  to  the  ladies.  All  the  cast acclaimed  but  he,  and  him  they  did  not  mention.— A. E.  Hancock,  Columbia  Theatre,  Columbia  City,  Ind. General  patronage. 
GOOD  EARTH,  THE:  Paul  Muni,  Luise  Rainer— 

All  credit  must  go  to  the  adapter  of  "The  Good Earth"  and  the  stars,  Muni  and  Rainer.  The  book was  a  sordid  thing  in  a  lot  of  the  chapters  that  they left  out,  and  they  carried  the  high  spots  of  it,  to  the betterment  of  the  picture.  It  is  great  in  every  way, though  I  hear  that  it  has  failed  in  a  lot  of  the  small 
towns. — A.  E.  Hancock,  Columbia  Theatre,  Columbia City,  Ind.   General  patronage. 
MARRIED  BEFORE  BREAKFAST:  Robert  Young, 

Florence  Rice — A  nice  little  program  picture,  only  good enough  for  the  top  half  of  a  double  bill.  Running 
time,  73  minutes.— A.  J.  Inks,  Crystal  Theatre,  Lig- onier. Ind.    Small  town  patronage. 

N   this,   the   exhibitors'   own  de- partment, the  theatremen  of  the 
nation   serve   one   another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.    It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  Me 
MOTION   PICTURE  HERALD 
Rockefeller  Center,  New  York 

SONG  OF  THE  CITY:  Dean  Jeffries,  Margaret 
Lindsay— Very  good  feature.  Nat  Pendleton  steals the  show.  Some  excellent  shots  of  the  ocean  and 
fishing  boats  with  a  spectacular  fire  at  sea.  Running 
time,  69  minutes.  Played  Sept.  29-30.— Gladys  E.  Mc- Ardle,  Owl  Theatre,  Lebanon,  Kan.  Small  town patronage. 
PERSONAL  PROPERTY:  Jean  Harlow,  Robert 

Taylor— Very  good  picture  with  business  better  than an  average,  due  in  no  small  part  to  the  fact  that this  was  the  last  picture  Miss  Harlow  completed.  She 
worked  in  "Saratoga"  after  this  one  but  did  not  live to  complete  it.  Should  make  money  in  any  spot  if 
properly  promoted.— C.  A.  Jordan,  Opera  House,  Cogs- well, N.  D.   Small  town  patronage. 
FAMILY  AFFAIR,  A:  Lionel  Barrymore,  Cecilia 

Parker— This  was  doubled  with  "Charlie  Chan  at  the 
Olympics,"  but  for  some  reason  this  drew  below  aver- age for  a  Sunday  and  Monday  playdate.  This  picture 
did  not  seem  to  help  matters.— J.  E.  Stacker,  Myrtle Theatre,  Detroit,  Mich.    Neighborhood  patronage. 
TOPPER:  Constance  Bennett,  Cary  Grant,  Roland 

Young — Great  picture  in  any  spot.  Big  enough  for extended  runs.  You  never  played  a  picture  like  it. 
Bear  down  and  give  it  all  you've  got.  Running  time, 97  minutes.— W.  E.  McPhee,  Strand  Theatre,  Old Town,  Maine.    General  patronage. 

Paramount 
ARTISTS  AND  MODELS:  Jack  Benny,  Ida  Lu- pino,  Richard  Arlen,  Gail  Patrick — A  good  musical (?)  comedy.  The  director  jumped  all  around  with this  production  and  the  audience  is  left  hanging  on  a limb  trying  to  follow  the  story.  They  did  not  seem to  care  much,  as  Blue  and  Canova  made  the  most  of their  situations  and  carried  the  show.  Vitagraph should  have  made  this  as  a  big  time  vaudeville  and it  would  have  been  a  wow.  As  a  picture,  it  is  just 

so-so.  Running  time,  97  minutes.  Played  October 3-5.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small town  patronage. 
DOUBLE  OR  NOTHING:  Bing  Crosby,  Martha 

Raye— Swell  picture.  Pleased  all.  Will  stand  ex- tended run.  Running  time,  90  minutes. — W.  E.  Mc- Phee, Strand  Theatre,  Old  Town,  Maine.  General patronage. 
EASY  LIVING:  Edward  Arnold,  Jean  Arthur— This  program  picture  could  have  been  a  special.  We would  have  liked  it.  It  has  star  value  and  lots  of 

comedy.  Well  satisfied  with  business.— Harland  Ran- kin, Plaza  Theatre,  Tilbury,  Ontario,  Canada.  Gen- eral patronage. 
HILLS  OF  OLD  WYOMING:  William  Boyd,  George 

Hayes — These  Hopalong  Cassidy  series  are  well  patron- ized and  seem  to  satisfy.  We  all  thought  it  very 
good.— Harland  Rankin,  Plaza  Theatre,  Tilbury,  On- tario, Canada.    General  patronage. 
HOPALONG  RIDES  AGAIN:  William  Boyd, 

George  Hayes — If  your  patrons  like  Westerns  this one  will  please  O.  K.  Running  time,  65  minutes.— W. E.  McPhee,  Strand  Theatre,  Old  Town,  Maine.  Gen- eral patronage. 
HOPALONG  CASSIDY  RETURNS:  William  Boyd, 

Evelyn    Brandt — If    your   nsaa\&    like    westerns,  this 

series  should  be  popular.  One  thing  in  their  favor, they  are  longer  than  the  average  picture  of  this 
type,  and  it  doesn't  take  so  many  shorts  to  fill  out your  program. — C.  A.  Jordan,  Opera  House,  Cogswell, N.  D.    Small  town  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— I  note  several  exhibitors  panned  this  picture,  but it  pulled  more  than  average  business  for  me.  This  is the  kind  of  picture  my  audience  wants.  Several  came in  a  third  time  to  see  it.  I  believe  in  giving  the people  what  they  want  to  see.  After  all,  they  pay  for the  pictures.  Give  us  more  with  this  team.  They satisfy.  Personally,  liked  it  better  than  any  picture  I 

have  shown  this  year.— L.  R.  Creason,  Palace  Theatre, Eufaula,  Okla.    Small  town  patronage. 
RUSTLERS'  VALLEY:  William  Boyd,  George Hayes— Hopalong  Cassity  will  pack  them  in  here every  time.  This  one,  in  my  opinion,  didn't  have enough  action  to  be  as  good  as  some  of  the  other Hopalongs,  but  had  no  complaint.  My  patrons  were satisfied,  so  so  am  I.  Running  time,  60  minutes. 

Played  September  24-25.— A.  E.  Eliasen,  Rialto  The- atre, Paynesville,  Minn.  Rural  and  small  town  patron- 
age. 
SHE'S  NO  LADY:  Ann  Dvorak.  John  Trent— If  this  is  a  sample  of  the  new  product,  Heaven  help 

the  poor  exhibitor,  he'll  need  it.  After  the  first night  I  think  that  there  were  twenty-six  paid  admis- sions for  an  all-time  low,  which  goes  to  show  that  you 
can't  kid  this  smart  movie -going  public  any  more. — A.  E.  Hancock,  Columbia  Theatre,  Columbia  City, Ind.    General  patronage. 
SOULS  AT  SEA:  Gary  Cooper,  George  Raft— A very  fine  picture,  very  interesting  and  also  educa- tional. Starts  out  with  a  courtroom  scene  that put  the  spectators  in  a  state  that  makes  them  follow the  following  scenes  with  great  interest  and  attention 

and  keeps  them  in  that  state  to  the  very  end.  I  didn't hear  of  one  patron  who  didn't  like  this  feature  and  the majority  of  them  thought  it  one  of  the  best  pictures they'd  ever  seen.  As  a  box  offce  attraction  it  was  a 
flop.  We  had  two  very  poor  nights  and  in  all  didn't do  what  we  should  have  on  this.  We  followed  too 
close  to  "Captains  Courageous"  for  our  own  good  on this.  Running  time,  92  minutes.  Played  September 26-28. — A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.    Rural  and  small  town  patronage. 

Republ 

ic 

BIG  SHOW,  THE:  Gene  Autry.  Smiley  Burnette— While  I  did  not  consider  this  as  good  as  some  other Autry  pictures,  it  did  more  than  average  business against  a  street  carnival.  Seemed  to  please  almost 100  per  cent.  This  Autry  boy  is  just  about  tops 
among  the  big  money  getters.— L.  R.  Creason,  Palace Theatre,  Eufaula,  Okla.    Small  town  patronage. 
YODELIN'  KID  FROM  PINE  RIDGE:  Gene Autry,  Betty  Bronson,  Smiley  Burnette— This  is  the best  Gene  Autry  picture  in  some  time.  It  gives  the customers  plenty  of  pep,  action  plus  a  Wild  West show,  the  singing  they  expect  from  Gene  Autry,  also specialties  by  the  Tennessee  Ramblers.  Smiley  Bur- nette also  helps  along  nicely.  Business  on  this  was 

above  average.  This  was  doubled  with  "50  Roads  to Town."— J.  E.  Stacker,  Myrtle  Theatre,  Detroit,  Mich. Neighborhood  patronage. 

RKO  Radio 
BIG  SHOT,  THE:  Guy  Kibbee,  Cora  Witherspoon— It  is  nonsensical  but  hilarious  fun.  Our  mid-week customers  seemed  to  enjoy  it  thoroughly.  Cora  With- 

erspoon as  Guy  Kibbee's  wife  with  social  aspirations is  a  "scream."  A  picture  that  is  worth  a  spot  on any  theatre's  program.— Harry  M.  Palmer,  Temple Court  Theatre,  Washington,  Ind.    General  patronage. 
RIDING  ON  AIR:  Joe  E.  Brown,  Florence  Rice- Nice  little  picture  full  of  laughs  and  good  story.  Every one  pleased.  Running  time,  68  minutes.— W.  E  Mc- Phee, Strand  Theatre,  Old  Town,  Maine.  General patronage. 
SUPER  SLEUTH:  Jack  Oakie,  Ann  Sothern-A  fine mystery  picture  with  enough  comedy  in  it  to  make  it enjoyable  for  all.  Can  be  played  any  day  of  the  week for  nice  box  office.  The  best  turnout  by  the  comnany this  season.  That  Sothern  girl  has  a  very  good  draw- 

ing power.  Running  time,  70  minutes.  Played  Sep- tember 29-30. — A.  J.  Inks,  Crystal  Theatre,  Ligonier. Ind.    Small  town  patronage. (Continued  on  following  page) 
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(Continued  from  preceding  page) 
SUPER  SLEUTH:  Jack  Oakie,  Ann  Sothern— Here is  a  little  picture  that  will  please  in  any  spot,  all  the way.  Good  story,  lots  of  laughs.  Buy  it  cheap;  push 

it  hard.  Running  time,  65  minutes.— W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
TOAST  OF  NEW  YORK,  THE:  Edward  Arnold, 

Cary  Grant,  Frances  Farmer,  Jack  Oakie— Did  not click.  Away-back-when  picture,  that  has  no  appeal for  the  modern  generation,  and  no  business  to  speak of.— A.  E.  Hancock,  Columbia  Theatre,  Columbia  City, Ind.    General  patronage. 
YOU  CAN'T  BUY  LUCK:  Vinton  Haworth,  Helen Mack — Anyone  ever  hear  of  the  above  star?  The only  luck  that  the  exhibitor  will  have  is  to  not  play  it. 

— A.  E.  Hancock,  Columbia  Theatre,  Columbia  City, Ind.    General  patronage. 

Twentieth  Century  -  Fox 
ANGEL'S  HOLIDAY:  Jane  Withers,  Robert  Kent— This  picture  drew  well  and  pleased  for  a  Sunday 

and  Monday  showing.  It  brought  some  extra  busi- ness the  second  day,  which  usually  means  pleased 
patrons  telling  others.  This  was  doubled  with  "Mid- night Taxi,"  Fox,  which  was  a  good  G-man  picture. This  one  did  its  share  to  help  make  a  balanced,  pleas- ing program— J.  E.  Stocker,  Myrtle  Theatre,  De- troit, Mich.    Neighborhood  patronage. 
BIG  BUSINESS:  Jed  Prouty,  Spring  Byington— Just  a  programmer.  Barely  gets  by.  Running  time, 

60  minutes— W.  E.  McPhee,  Strand  Theatre,  Old Town,  Maine.   General  patronage. 
CHARLIE  CHAN  AT  THE  OLYMPICS:  Warner 

Gland,  Katherine  DeMille — This  rates  as  among  the 
best  of  this  series.  Where  they  like  "Chan"  this  will more  than  please,  but  for  some  reason  this  drew  below average  for  a  Sunday  and  Monday  playdate.  This 
was  doubled  with  "A  Family  Affair,"  which  did  not seem  to  help  matters.— J.  E.  Stocker,  Myrtle  Theatre, Detroit,  Mich.    Neighborhood  patronage. 
FIFTY  ROADS  TO  TOWN:  Don  Ameche,  Ann 

Sothern — This  was  better  than  I  expected,  from  read- ing reviews  on  this.  It  is  a  good,  peppy,  romantic comedy  drama.  If  you  wanted  to  examine  this  closely you  would  find  that  where  logic  interfered  with  the fun,  they  let  logic  go  its  way,  but  the  customers  came to  be  entertained  and  this  seemed  to  give  full  satis- faction to  our  patrons.  This  was  doubled  with  Gene 
Autry  in  "The  Yodelin'  Kid  from  Pine  Ridge."  This 
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bill  proved  a  good  drawing  card. — J.  E.  Stocker,  Myr- tle Theatre,  Detroit,  Mich.    Neighborhood  patronage. 
LOVE  UNDER  FIRE:  Loretta  Young,  Don  Ameche, 

Borrah  Minevitch  and  his  Gang — Very  mediocre.  They seemed  hard  put  to  it  for  a  logical  scenario;  in  fact, it  is  much  ado  about  nothing.  The  stolen  jewels  in 
wartime  is  thin  as  dishwater  in  story. — A.  E.  Han- cock, Columbia  Theatre,  Columbia  City,  Ind.  General patronage. 
LOVE  UNDER  FIRE:  Loretta  Young,  Don  Ameche 

Pleased  but  will  not  stand  extended  runs.  Just  a  pro- grammer. Running  time,  75  minutes. — W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.    General  patronage. 
MIDNIGHT  TAXI:  Brian  Donlevy,  Frances  Drake 

— This  was  doubled  with  "Angel's  Holiday"  and  was a  good  G-man  picture.  This  one  did  its  share  to  help make  a  balanced,  pleasing  program. — J.  E.  Stocker, Myrtle  Theatre,  Detroit,  Mich.  Neighborhood  pat- ronage. 

ONE  IN  A  MILLION:  Sonja  Henie,  Adolphe  Men- jou,  Don  Ameche,  Ritz  Brothers — Splendid  box  office attraction.  The  public  will  pay  plenty  for  pictures like  this  one. — M.  Bailey,  Strand  Theatre,  Dryden, Ontario,  Can.    Small  town  patronage. 
THIN  ICE:  Sonja  Henie,  Tyrone  Power— Great  big production.  Extends  runs  in  any  spots.  Makes  the 

box  office  sing.  Running  time,  78  minutes— W.  E. McPhee,  Strand  Theatre,  Old  Town,  Maine.  General patronage. 
WINGS  OF  THE  MORNING:  Annabella,  Henry 

Fonda — Good  at  the  B.  C.  Pleased  everybody  three 
days.  Exhibitors  can't  go  wrong  on  this  one. — M. Bailey,  Strand  Theatre,  Dryden,  Ontario,  Can.  Small town  patronage. 

off  with  the  show.  Stars  not  well  enough  known to  draw.  Running  time,  60  minutes.  Played  Oct.  2-3. —Gladys  E.  McArdle,  Owl  Theatre,  Lebanon,  Kan. Small  town  patronage. 

United  Artists 

HELL'S  ANGELS:  Jean  Harlow,  Ben  Lyon— This reissue  made  us  some  money  the  first  of  the  week and  would  recommend  it  for  any  situation.  It  still 
carries  a  box  office  appeal. — Harland  Rankin,  Plaza Theatre,  Tilbury,  Ontario,  Canada.   General  patronage. 
KNIGHT  WITHOUT  ARMOR:  Marlene  Dietrich, 

Robert  Donat — This  picture  is  stark  drama  with  little or  no  comedy  relief.  The  stars  are  good,  but  some- how the  picture  does  not  seem  suited  for  small  town patronage.  Drew  fairly  well  the  first  day,  but  was a  bust  the  second  day.  We  have  had  very  little  suc- cess with  London-made  films.— C.  A.  Jordan,  Opera- house,  Cogswell,  N.  D.    Small  town  patronage. 

Universal 
AS  GOOD  AS  MARRIED:  John  Boles,  Doris  No- lan— Here  is  an  exceptionally  fine  picture  from  any angle.  It  is  adult  fare  and  excellent  entertainment. Miss  Nolan  is  a  newcomer  and  not  known.  She  gave a  good  performance,  however,  and  this  helps  in  her later  pictures.  John  Boles  is  always  good.  If  you can  get  the  cash  customers  in,  they  will  go  away  well 

pleased.— C.  A.  Jordan,  Operahouse,  Cogswell,  N.  D. Small  town  patronage. 
FLYING  HOSTESS:  William  Gargan,  Judith  Bar- rett— A  nice  little  program  picture.  Drew  an  average business  and  pleased. — C.  A.  Jordan,  Operahouse. Cogswell,  N.  D.    Small  town  patronage. 
MAGNIFICENT  BRUTE,  THE:  Victor  McLaglen, 

Binnie  Barnes — A  class  B  picture  that  is  worth  the money.  Business  just  fair,  but  those  who  saw  the 
picture  were  pleased. — C.  A.  Jordan,  Operahouse,  Cogs- well, N.  D.    Small  town  patronage. 
MAN  I  MARRY,  THE:  Doris  Nolan,  Michael  Wha- len — A  better  than  average  program  picture  starring a  coming  star,  Doris  Nolan.  Supporting  cast  pretty light,  and  the  picture  has  no  draw.  Business  below 

average.— C.  A.  Jordan,  Operahouse,  Cogswell,  N.  D. Small  town  patronage. 

Warner  Brothers 
ANOTHER  DAWN:  Kay  Francis,  Erro!  Flynn— One 

of  these  English-desert  things  that  can't  get  by. Running  time,  73  minutes. — W.  E.  McPhee,  Strand Theatre,  Old  Town,  Maine.    General  patronage. 
CALL  IT  A  DAY:  Olivia  de  Havilland,  Ian  Hunter — A  few  more  like  this  and  theatre  owners  would  have to  call  it  a  day.  To  give  Olivia  de  Haviland  the  part they  gave  her  in  this!  I  hope  she  is  broad  minded 

enough  to  forgive  Warners  for  the  part.  Some  high- brows may  rave  about  this  sort  of  thing  on  the  stage, but  the  way  this  turned  out  as  a  movie  is  another 
story.  Business  below  average. — J.  E.  Stocker,  Myrtle Theatre,  Detroit,  Mich.    Neighborhood  patronage. 
CONFESSION:  Kay  Francis,  Ian  Hunter,  Basil 

Rathbone — Kay  Francis  will  do  well  if  she  will  pick her  stories.  A  few  like  this  and  she  will  be  through. 
I  have  seen  worse,  but  I  can't  remember  when,  and that  goes  for  the  audience  that  almost  thumbed  their 
noses  as  they  went  out.— A.  E.  Hancock,  Columbia Theatre,  Columbia  City,  Ind.    General  patronage. 
MELODY  FOR  TWO:  James  Melton,  Patricia  Ellis 

— Poor,  but  not  quite  poor  enough  to  merit  the  ex- tremely low  box  office  receipts.    Marie  Wilson  walks 

Weldon 

DAMAGED  LIVES:  My  policy  has  always  been  to 
steer  clear  of  this  type.  I  don't  like  the  type  myself, but  let  this  one  have  Saturday  night  preview.  Pulled the  biggest  preview  crowd  in  history  of  my  show. Now  I  will  take  the  razzing  for  the  next  six  months. Advertising  misleading.  Picture  poor  in  every  way. Nothing  to  it.  Lay  off  if  you  want  to  keep  the  good will  of  your  patrons.  This  kind  of  picture  only  lowers the  standards  of  the  business.  Never  again.— L.  R. Creason,  Palace  Theatre,  Eufaula,  Okla.  Small  town patronage. 

Short  Features 
Columbia 

LYIN'  HUNTER,  THE:  Krazy  Kat  Cartoons— These  cartoons  are  the  tops.  This  one  is  better  than ever.  Running  time,  10  minutes.— A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.    Small  town  patronage. 

Metro-Gold  wyn-Mayer 
FOOL  PROOF:  "Crime  Doesn't  Pay"  Series— An- other excellent  "Crime  Doesn't  Pay"  short.  Pleased. Running  time,  two  reels.— Gladys  E.  McArdle,  Owl Theatre,  Lebanon,  Kan. 
OLYMPICS  SKI  CHAMPIONS:  Pete  Smith 

Specialty— This  short  has  been  previewed  as  one  of the  best.  Our  reaction  is  that  it  is  the  poorest  made by  Pete  Smith  this  season.  Very  slow  and  dragging. The  background  of  the  mountain  scenery  is  very  beau- tiful, but  should  have  been  in  a  Travel  Talk.  Running time,  10  minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligo- nier, Ind.    Small  town  patronage. 

Paramount 
FOUR  SMART  DOGS:  Grantland  Rice  Spotlights— A  very  fascinating  short.  Play  it.  Running  time,  10 minutes.— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.    Rural  and  small  town  patronage. 
I  NEVER  CHANGE  MY  ALTITUDE:  Popeye  the 

Sailor— A  good  Popeye.  Adults  will  enjoy  this  as much  as  the  kids.  Running  time,  seven  minutes.— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville,  Minn. Rural  and  small  town  patronage. 
MORNING,  NOON  AND  NIGHT  CLUB:  Popeye the  Sailor— The  best  Popeye  cartoon  of  the  season. Running  time,  eight  minutes.— A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.    Small  town  patronage. 
NIGHT  IN  MANHATTAN:  Headliners-A  song and  dance  short.  Had  one  girl  who  could  really  toe 

tap.  It's  interesting.  Running  time,  10  minutes.— A.  E.  Ehasen,  Rialto  Theatre,  Paynesville,  Minn. Rural  and  small  town  patronage. 

Twentieth  Century  -  Fox 
MOVIETONE  NEWS:  Always  on  top.  Real  fresh 

and  satisfying.— Harland  Rankin,  Plaza  Theatre,  Til- bury, Ontario,  Canada.    General  patronage. 

Vitaphone 
HOME  RUN  ON  THE  KEYS:  Babe  Ruth-Novelty single  reel  featuring  Babe  Ruth  that  is  very  good. Running  time,  one  reel.— Gladys  E.  McArdle,  Owl Theatre,  Lebanon,  Kan. 
ROMANCE  OF  ROBERT  BURNS:  Broadway  Brev- ities—These two  reel  color  pictures  are  the  best  of  any producer  s  shorts.  Will  fit  in  on  any  program.  Run- ning time  20  minutes.-A.  J.  Inks,  Crystal  Theatre, Ligonier,  Ind.   Small  town  patronage. 
SOUND  DEFECTS:  Rufe  Davis-Started  out  Rreat, but  they  dragged  in  a  little  too  much  of  everything so  people  were  glad  when  it  finally  finished.  Running time  19  minutes.— A.  E.  Eliasen,  Rialto  Theatre,  Pay- nesville, Minn. 
STREAMLINED  GRETA  GREEN:  Merrie  Melo- dies—This  colored  cartoon  of  the  taxi  is  very  funny Running  time,  1  reel.— Gladys  E.  McArdle,  Owl  Thea- tre, Lenbanon,  Kan.   Small  town  patronage. 

Serials 

Mascot 
WHISPERING  SHADOW,  THE:  Bela  Lugosi-On the  ninth  chapter  with  a  strong  following.  No  regrets in  playing  it.  Many  have  told  me  they  go  to  see 

who  the  Shadow  is.  Feel  it's  doing  us  extra  business —Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, Canada.    General  patronage. 
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PFhat  Price  Institutional  Advertising? 

Would  it  be  going  too  far  to  say  that  with  the  development 
of  modern  business  practice,  showmanship  and  salesmanship  are 
often  synonymous?  Hardly,  for  it  is  more  than  an  open  secret 
that  most  of  the  best-selling  brands  of  merchandise  today  get 
that  way  because  of  the  showmanship  put  behind  them.  If  so, 
then  it's  a  cinch  that,  if  an  ace  salesman  is  regarded  as  a  smart showman,  your  able  theatreman  is  also  to  be  accounted  a  keen 
salesman. 

That  the  manager's  ability  to  do  a  top  job  of  selling  his theatre  to  the  community  is  to  be  listed  among  the  most 
important  of  boxoffice  activities  was  pointed  out  in  a  talk  made 
before  the  annual  Fox  Midwest  theatres  convention,  in  Kan- 

sas City,  by  Ed  Haas,  district  manager. 

"People  in  one  town  will  tell  you  the  manager  is  showing 
great  pictures,"  said  Mr.  Haas.  "People  in  a  similar  town  will say  the  manager  is  showing  poor  pictures.  As  a  matter  of  fact, 
pictures  in  both  towns  are  identical.  The  difference  is  the 
manager. 

"The  successful  manager  is  not  only  a  walking  salesman  for his  theatre  and  his  pictures  but  has  a  lot  of  confidence  in  the 
product  he  is  selling.  He  misses  no  opportunity  to  tell  his 
friends  and  patrons  that  he  is  personally  responsible  for  bring- 

ing to  them  the  finest  the  world  affords  in  motion  pictures. 
"The  manager  and  his  staff  can  do  a  great  deal  in  helping 

to  make  a  town  movie-conscious  by  a  consistent  application  of 
this  sort  of  salesmanship." 

Confidence  in  a  product  and  consistent  selling  to  instill  that 
confidence  in  the  buying  public  are  fundamentals  of  smart 
merchandising.  And  since  the  modern  theatre  of  today  plus 
the  generally  high  quality  of  pictures  give  the  manager  the 
necessary  encouragement  to  do  a  steady  job  of  selling  his 
wares,  it  is  in  order  here  to  talk  some  about  selling  that  con- 

fidence every  day  in  the  week. 
Any  discussion  of  the  subject  must  include  the  place  of  insti- 

tutional advertising  in  the  theatre. 

Leaders  in  other  lines,  to  be  sure,  spend  the  biggest  part 
of  their  advertising  dollars  directly  to  plug  high  quality  of 
merchandise.  But  they  also  lay  emphasis,  and  with  profit,  upon 
reputation,  service,  equipment  and  other  institutional  slants  to 
build  customer-confidence. 

The  theatre  caters,  in  general,  to  the  same  classes  of 
patronage.  Can  it  be  said,  then,  that  a  similar  advertising 
approach  is  indicated  in  the  vending  of  motion  picture  enter- tainment? 

Some  years  back,  it  will  be  recalled,  leading  circuits  went 
in  consistently  for  institutional  advertising,  stressing  every 
advantage  the  theatres  offered  in  addition  to  the  screen  and 
stage  shows.  Today,  the  best  part  of  institutional  advertising 
is  sporadic  and  occupies  itself  with  plugging  seasonal  activities, 
installation  of  new  equipment,  opening  of  new  houses  and  such- like. 

The  quickest  reason  for  the  decline  of  institutional  copy  is, 
of  course,  the  cutting  down  of  advertising  during  the  depres- 

sion. The  higher  lineage  costs  today  plus  the  general  restriction 
of  budgets  can  be  advanced  as  a  more  current  cause.  A:id 
another,  favored  by  the  dissenters,  is  that  motion  picture 
entertainment  can  never  be  standardized  nor  "packaged"  as other  merchandise. 

Nevertheless,  it  may  be  argued,  for  the  admission  charged, 
the  length  and  quality  of  the  programs,  the  modern  equip- 

ment, the  atmosphere,  the  ceaseless  attention  to  customer 
comfort  and  pleasure  —  the  motion  picture  show  is  one  of  to- 

day's best  buys.  As  such,  then,  it  is  pointed  out,  the  theatre has  arrived  at  a  high  standard  of  value  to  be  plugged  as  con- 
sistently and  profitably  as  that  offered  by  other  well-established 

merchandising  organizations. 
Mr.  Haas  says:  "The  successful  manager  is  a  walking  sales- 

man for  his  theatre."  Correct,  but  how  much  or  how  little of  that  selling  should  be  employed  in  institutional  advertising? 
It  is  obvious  that  replies  will  depend  somewhat  upon  situations 
in  individual  spots  and  circumstances  as  apply  peculiarly  in  dif- 

ferent communities.  However,  these  do  not  supply  the  com- 
plete answer. There  are  other  factors  to  be  considered  as  well  which  no 

doubt  will  be  taken  up  by  interested  readers  who  would  like 
further  discussion  on  the  subject. 
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Round  Table 

in  Pictures 

Outstanding  display  for  the  engagement  of  "Emile  Zola"  at  the  Warner 
Boyd,  Philadelphia,  was  a  series  of  plaques  erected  in  the  lobby  showing  prin- 

cipal roles  played  by  Paul  Muni.  Exhibit  called  "The  Motion  Picture  Hall  of 
Fame"  included  plaques  and  bust  of  star  as  he  appears  in  the  picture.  Sculptur- 

ing is  credited  to  Giuseppe  Donato,  local  artist,  and  display  was  reported  to 
be  one  of  the  most  effective  used  at  the  theatre. 

Honoring  the  first  Massachusetts  theatreman 
to  be  awarded  a  Quigley  Plaque,  Mayor  Mansfield 
of  Boston  presents  the  Silver  for  August  to  Joseph 
A.  Di  Pesa  during  ceremonies  held  in  the  City  Hall. 
Di  Pesa,  publicity  director  for  Loew's  State  and Orpheum  Theatres  in  Boston,  won  on  his  entry  for 
"Stella  Dallas."  Campaign  was  detailed  in  the 
Round  Table  of  September  25th. 

Smart  display  in  foyer  for  advance  on  "One  in  a 
Million"  at  the  King's  Theatre  (Chalerm  Krung) , 
Bangkok,  Siam,  depicted  snow  scene  built  around 
cutout  of  Sonja  Henie  in  one  of  her  numbers.  The- 

atre is  one  of  the  Von  Haverbzck  United  Cinemas 
circuit  with  publicity  directed  by  Round  T abler  Erb Samphya. 

Realistic  front  at  the  Texas,  San  Antonio,  Texas, 
on  "San  Quentin"  was  the  work  of  Assistant  Man- 

ager Leroy  Handley.  Prison  atmosphere  was  carried 
out  in  great  detail  including  display  of  cells  and 
convicts.  Special  uniformed  policeman  was  stationed 
at  mike  of  a  loud  speaker  in  lobby,  from  where  he 
plugged  the  highlights  of  the  picture  to  gather  at- tention of  passersby. 
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From  the  jungles  of  Java  comes  this  interesting  bally 
for  date  on  "Jungle  Princess"  at  the  Roxy  in  Magelang. Native  boys  carrying  lettered  shields  and  spears  drew  float 
with  native  girl  and  stuffed  tiger  about  the  city.  .  .  . 
Above,  right,  illustrates  gag  holdup  put  on  by  Manager 
A.  P.  Fitzpatrick,  for  date  on  "Come  and  Get  It"  at  the Astoria,  London.  Campaign  is  detailed  elsewhere  in  this 
section. 

In  conjunction  with  the  advance  publicity  campaign  on 
his  New  Movie  Season  drive,  Manager  Les  Pollock  spon- 

sored interesting  lobby  display  in  keeping  with  Yidetide 
as  a  means  of  announcing  the  calibre  of  the  coming  at- 

tractions at  Loew's  Rochester,  in  Rochester.  Each  picture 
was  made  up  as  a  gift  package  with  star-studded  tree  and 
other  Christmas  stuff  used  for  background. 

Tobacco  shops  in  Kenosha,  Wise,  carried  big  displays  on  "Topper" at  the  Gateway,  on  tiein  arranged  by  Bill  Exton  to  build  up  advance 
interest  in  the  date.  .  .  .  Left,  is  illustrated  Sam  Gilman's  double-clock 
in  box-office  of  Loew's  Regent,  Harrisburg,  Pa.,  timepieces  synchronized to  inform  patrons  exact  time  they  will  spend  inside. 
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QUICK  REPORTS  FROM  THE  FIELD 

Gag  Stunts 

Street  ballys  were  numerous  and  varied 
in  Wally  Caldwell's  "Day  at  the  Races" 
campaign  put  over  at  Loew's  Valentine, Toledo,  Ohio.  First  street  stopper  was 
three  impersonators  of  the  Marx  Freres, 
who  with  back  banners  and  carrying  col- 

ored balloons  cavorted  around  the  busy 
street  intersections.  Another  stunt  was 
trick  horse  gag  with  men  in  front  and 
hind  legs  pulling  comic  lettered  peanut 
cart  on  which  the  impersonators  were 
seated.  At  given  intervals  the  horse  would 
collapse  and  the  boys  jumped  from  the 
cart  to  aid  him,  distributing  feathered 
ticklers,  Groucho  mustaches  and  heralds. 

Newspaper  contest  was  planted  for 
which  tickets  were  awarded  those  supply- 

ing gag  dialogue  for  balloons  run  in  con- nection with  scene  stills.  Three  dummies 
dressed  in  Marxian  fashion  were  sus- 

pended from  poles  15  feet  high  at  theatre 
corner,  sugar  barrels  covered  with  chicken 
coop  wire,  copy  on  sides  reading,  "Mad 
men,  keep  away,"  were  planted  about town.  Inside  the  barrels  were  tacked 
photos  of  the  "mad  men,"  who  of  course were  the  three  stars. 

Safety  Shorts 
Featured  at  the  Warner  Palace  in  James- 

town, N.  Y.,  by  Walter  League  for  local 
prominents  during  the  city's  annual  safety week  drive  was  showing  of  two  sponsored 
shorts,  "We  Drivers"  and  "Laughs  and 
Flashes,"  both  stressing  safe  driving  prac- tices. Since  the  latter  included  shots  of  the 
local  high  school  driving  class  in  action, 
booking  gave  League  an  opportunity  to  ob- tain civic  and  school  endorsements.  Walter 
put  on  a  special  screening  and  promoted  the 
Mayor  for  a  proclamation  which  mentioned 
the  shorts  and  theatre.  In  addition,  students 
of  driving  age  were  urged  by  the  Superin- tendent of  Schools  to  attend  the  showing. 

Shorts  furnished  gratis  to  the  theatre 
were  produced  by  Jam  Handy  for  Chevrolet. 
Producer  also  furnished  trailers,  advertising- accessories  and  had  two  company  exploiteers 
on  the  job  to  assist  League  on  the  campaign. 

"THIS  IS  NO  BULL"— IT  STILL  CLICKS 

In  East  Ch'cago  at  the  Voge  The- atre, Manager  E.  W.  Sparr,  found 
the  this-is-no-bull  .  gag  still  good 
enough  for  attention  on  his  "Moun- tain Music"  date.  Bannered  cow  that 
confessed  to  laughing  its  clothes  off 
at  the  picture  was  aided  and  abetted 
by  hill-billy  duo  who  gave  off  mouth- 
organ  music  and  sichforth. 

Fake  Holdup 

From  Paramount's  Astoria  Theatre, 
Old  Kent  Road,  London,  England,  Man- 

ager A.  P.  Fitzpatrick  reports  highlights 
of  recent  activities  there,  amongst  which 
was  a  fake  holdup  for  "Come  and  Get 
It."  Car  was  hired  and  driven  around 
streets  with  captions  such  as  "I'm  carry- 

ing £1,000,  come  and  get  it  at,  etc.,  etc." Holdup  was  staged  and  photographers 
rushed  along  to  get  in  first  with  the  news 
that  someone  had  taken  advantage  of  the 
invitation  and  was  helping  themselves  to 
the  bags  of  money.  Decorating  the  front 
of  the  theatre  were  large  beer  casks  bear- 

ing the  words  "Come  and  get  it — free beer  here  tomorrow.  (See  photo  in 
Round  Table  picture  section.) 

For  "The  Big  Broadcast"  Fitzpatrick tied  up  with  the  Philco  Radio  Company, 
whose  officials  planted  display  in  lobby 
and  offered  set  to  first  person  correctly 
giving  the  names  of  star  artists  appear- 

ing in  the  picture.  Entry  blanks  were  dis- tributed on  which  the  cast  was  printed 
in  jumbled  lettering.  Winner  was  intro- 

duced from  stage  and  presented  with  set 
by  popular  dance  band  leader  who  also 
plugged  the  picture. 
On  "Champagne  Waltz"  Fitzpatrick 

planted  limerick  contest  through  coopera- tion of  local  wine  merchant  who  offered 
cases  of  his  product  as  main  prizes,  run- 

ners up  received  monthly  pass  to  the  the- atre. 

Two  Ballys 

"Convicts"  with  wrists  handcuffed  pre- 
ceded bannered  guard  in  street  bally  used 

by  John  F.  Pival,  Kramer  Theatre,  De- 
troit, Mich.,  as  exploitation  on  his  re- 

issue date  for  "Big  House."  Men  worked 
business  center  during  entire  engage- 

ment of  the  picture.  Second  street  bally 
consisted  of  bannered  float  on  which 
were  durnmy  convicts  and  guards  with rifles. 

Toast,  Well  Done 
What  is  reported  to  have  been  highly 

effective  was  the  contest  worked  out  with 
the  Cleveland  News  by  Ed  Miller  and 
Manny  Pearlstein  for  "Toast  of  New 
York"  at  the  Warner  Hippodrome  The- 

atre. All  expense  trip  to  New  York  was 
offered  to  girl  submitting  best  original 
toast,  second  prize  was  complete  fall  out- 

fit promoted  from  local  department  store ; 
and  also  offered  were  a  number  of  cash 
awards  and  tickets. 

Several  radio  tieups  were  made,  stores 
featuring  a  "Toast"  sundae,  cards  were 
placed  in  all  playgrounds  and  busses  at 
the  Great  Lakes  Exposition  and  display 
panels  planted  in  public  libraries. 

Soap  Box  Derby 
The  Helena  Independent,  which  spon- 

sors the  annual  soap  box  derby  locally 
cooperated  with  Ted  Kirkmeyer,  Rio 
Theatre,  Helena,  Mont.,  permitting  spe- 

cial license  plates  on  front  and  back  of 
each  car  reading  "New  Faces  of  1937." Day  following  the  Derby,  all  contestants 
were  guests  of  the  Rio  to  see  the  picture. 
In  addition  to  the  stickers  being  used  as 
plates,  they  were  planted  on  automobiles, 
buildings  and  windows.  The  plates  were 
printed  by  the  newspaper  at  no  cost  to 
Ted,  advertising  manager  also  promoting 
special  pink  page  for  the  Derby  in  the 
Saturday  issue  which  carried  prominent 
mention  of  "New  Faces"  and  playdates. 

Six  Months 

Six  months  before  opening  of  the  new 
Hoyt's  Padua  Theatre,  Melbourne,  Aus- tralia, publicist  P.  Anderson  launched 
his  newspaper  campaign,  running  archi- 

tectural drawings  and  constructional  de- 
tails as  the  building  progressed.  Much 

prominence  was  given  to  the  new  fea- 
tures of  the  revolving  stage  and  "floating 

screen."  For  opening  merchants  took  co- 
op page,  cost  of  which  was  paid  by  the 

advertisers  and  souvenirs  were  distrib- 
uted to  patrons. 

Insurance 

Circularizing  all  insurance  company 
offices  and  branches  in  Toronto,  L.  Han- 
sher,  Radio  City  Theatre,  for  "Small Town  Boy"  sent  letters  briefly  outlining 
the  insurance  angle  of  the  picture  and 
signing  off  with  "and  may  I  say  that  our 
policy  of  real  entertainment  pays  big  divi- 

dends.   Get  yours  by  seeing,"  etc.,  etc. 

WANTED! 

Exhibitors  to  Cash  in  on  These 
New  Popcorn  Machines  .  . 
These  thoroughly  new,  up-to-date  Popcorn Machines  get  all  the  nickels  and  dimes. 
They  are  improved  big-capacity  models  with lights,  color  and  motion  that  really  get  the business  for  vou.  All -electric,  full  cabinet size.  Capacities:  $8.00  to  $18.00  per  hour. Low  down  payments,  easy  terms. 

Write   for  Catalog! 
ADVANCE   MFC.  CO. 

6332  St.  Louis  Ave..  St.  Louis.  Mo. 
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Special  Shows  and 

Contests  Inaugurate 

New  School  Season 

Working  on  the  idea  suggested  by  Ronnie 
Perkins,  Interstate  Circuit  short  subjects 
booker,  campaign  for  a  "Back-to-School 
Jamboree"  has  just  been  completed  by  Louie Charninsky  at  the  Capitol  Theatre,  Dallas 
with  the  aid  of  his  assistant,  Francis  Barr, 
and  publicist  M.  O.  Wright.  Featured  were 
contests,  prizes  and  giveaways  and  outside 
activities,  the  occasion  also  utilized  to  in- 

augurate the  local  high  school  football  sea- son. 
Contest  was  in  form  of  an  essay  tiein 

with  the  local  Dispatch  with  students  be- 
tween the  ages  of  seven  and  17  invited  to 

write  on  "Why  I  want  to  go  back  to  school." First  and  second  place  winners  were  awarded 
unusual  distinction  of  acting  as  manager  and 
assistant  at  the  theatre  for  one  day.  Char- 

ninsky reports  the  two  winners  selected 
from  over  500  contestants. 

Platform  with  two  thrones  built  in  the 
lobby  to  seat  the  "managers  for  the  day" and  among  the  other  lobby  slants  was  a 
broadcast  which  introduced  the  winners, 
captains,  coaches  and  pep  squad  leaders  out 
of  the  various  schools  represented  at  the 
matinee.  Immediately  after  the  show  a  foot- 

ball parade  was  formed  starting  in  front  of 
the  theatre  and  all  those  attending  the  spe- 

cial show  taking  part. 
Advertising  in  newspapers,  lobby  and 

trailers  emphasized  Jamboree,  and  generous 
publicity  was  obtained  on  the  show  stress- 

ing the  contest  angle  with  photos  of  the 
winners.  Sport  pages  carried  pictures  and 
stories  of  the  football  squad  and  there  was 
also  mention  of  the  lobby  broadcast  in  the 
radio  column. 

Prizes  included  school  supplies,  wearing 
apparel,  pencils,  and  ice  cream  in  addition 
to  autographed  footballs.  And  added  shorts 
on  the  program  were  in  keeping  with  the 
occasion. 
In  California,  Also 

Similar  idea  to  inaugurate  the  new  school 
season  was  also  put  on  by  various  Fox 
West  Coast  theatremen,  outstanding  being 
the  cooperation  obtained  by  Manager  Roy 
Hunt,  of  the  Fox  Riverside  and  Les  Sol- 
berg,  both  in  Riverside,  California.  Special 
matinees  sponsored  by  leading  merchants 
were  tied  in  with  what  was  termed  a  "Back- 
to-School  Merchandising  Event." Three  morning  shows  were  put  on,  at 
8:30  and  11,  at  the  Golden  State  and  at 
9:30  at  the  Riverside.  The  houses  were 
bought  out  for  the  occasion  by  the  cooperat- 

ing merchants,  tickets  distributed  by  indi- 
vidual stores,  one  to  each  youngster  when 

applying  in  person.  All  performances  were 
reported  to  have  played  to  complete  capacity 
with  further  impetus  given  the  celebration 
by  local  paper  which  donated  a  full  page  ad 
with  story  and  art  work. 
And  at  York,  Pa. 

Advertised  as  their  annual  "back  to 
school"  free  kid  matinee,  leading  department store  rented  theatre  from  Sydney  Poppay, 
Rialto  to  put  on  their  show.  Plugged  by 
the  store  two  weeks  in  advance,  any  child 

Bell  and  O'Connell  Voted 

Plaques  for  September 

The  month  of  September  is  distinguished  for  being  the  first  in  the  Quigley  Awards 
when  both  Plaques  were  voted  to  entries  on  the  same  picture — "Stella  Dallas."  To 
Ray  Bell,  publicist,  Loew's  Capital,  Washington,  D.  C,  goes  the  Silver;  to  Ray 
O'Connell,  manager,  Capitol,  Lancaster,  Pa.,  the  Bronze.  Three  Firsts  and  21 Honorables  were  awarded,  as  follows: 

First  Mentions 

V.  G.  Geisel,  Manager,  Orpheum, 
Green  Bay,  Wis.,  "Pigskin  Cham- 

pions." 

E.  Wm.  Sparr,  Manager,  Voge,  East 
Chicago,  Ind.,  "Devil  Is  Driving." 

Leo  Young,  Manager,  Strand,  Port- 
land, Me.,  "Lost  Horizon." 

Honorable  Mentions 

H.  C.  Bishop,  Manager,  Capitol,  Win- 
nipeg, Can.,  "Good  Earth." 

Russ  Bovim,  Manager,  Loew's  Ohio, 
Columbus,  O.,  "Stella  Dallas." 

H.  Brown,  Manager,  Loew's  Century, 
Brooklyn,  N.  Y.,  "Courageous." 

J.   J.    Collins,   Manager,  Embassy, 
Sydney,  Aust.,  "Lost  Horizon." 

Al  G.  Cox,  Manager,  Capitol,  Wilkes- 
Barre,  Pa.,  "Stella  Dallas." 

Irving    Dashkin,   Manager,  Savoy, 
Jamaica,  L.  I.,  "Won't  Forget." 

Bob  Fulton,  Manager,  Paramount, 
Waterloo,  la.,  "Topper." 

Charles  H.  Gibson,  Manager,  Gib- 
son, Greenville,  Mich.,  "Borneo." 

Milt  Harris,  Publicist,  Loew's  State 
Cleveland,  Ohio,  "Stella  Dallas." 

Walter  Henshel,  Manager,  Palac? 

Dallas,  Tex.,  "Stella  Dallas." 
Gus  Lampe,  City  Mgr.,  Schine's 

Syracuse,  N.  Y.,  "Vogues." 
Guy  Martin,  Manager,  Colfax,  South 

Bend,  Ind.,  "100  Men  and  a  Girl." 
Ed  Miller,  Manager,  Manny  Pearl- 

stein,  Publicist,  Warner's  Hipp, 
Cleveland,  Ohio,  "That  Certain 

Woman." 
Frank  Murphy,  Manager,  Loew's, 

Wilmington,  Del.,  "Vogues." 
Ed  Pentecost,  Manager,  Loew's 
Grand,  Atlanta,  Ga.,  "Stella 

Dallas." 

Matt 
Poli. Dall 

Saunders,  Manager,  Loew's 
Bridgeport,    Conn.,  "Stella 

Jack  Simons,  Manager,  Loew's  Poli, 
Hartford,  Conn.,  "Dead  End." 

Charles  Schlaifer,  Publicist,  United 
Artists,  San  Francisco,  Cal.,  "Stella 

Dallas." 

Frank  Shaffer,  Manager,  Virginia, 
Harrisonburg,  Va.,  "Artists  and 

Models." 

Leonard  S.  Sowar,  City  Mgr.,  Rivoli, 
Muncie,  Ind.,  "Big  City." 

E.  E.  Whitaker,  City  Mgr.,  Fox, 
Atlanta,  Ga.,  "Toast  of  N.  Y." 

The  October  deadline  set  for  November  9th  leaves  just  three  months  in  the  1937 
Quigley  Awards.  Preparations  are  now  going  forward  for  the  Grand  Awards  fudging 
and  the  presentation  of  the  Silver  and  Bronze  Grand  Awards  in  Hollywood. 

accompanied  by  an  adult  was  admitted  free, 
and  it  was  not  necessary  to  purchase  any- 

thing in  the  store.  Stories  were  run  in  paper 
and  Fire  Chief  L.  Ellis  Wagner  and  police- 

men were  present  to  look  after  the  safety 
of  the  kids.  Sydney  reports  renting  the 
house  from  9:30  to  11:30  at  a  time  when 
they  were  ordinarily  closed  and  that  they 
were  packed  to  capacity  with  Fire  Chief 
permitting  standees. 

Every 

Filmack 
Trailer 

»  SFND    IIS  YOII SEND  US  YOUR 
NEXT  TRAILER  ORDER 

FILMACK 
TRAILER  CO. 
B«  5,  WABASH  -  CHIC  ADO. 
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Believes  Too  Much  System 

Ruins  Good  Showmanship 

Head  of  Over  200  British  Theatres  Gives  Views  on  Circuit  Management 

by  BRUCE  ALLAN 
in  Londoh 

"The  theatre  manager  who  doesn't  get 
into  a  groove  doesn't  exist.  A  man  strong enough  to  keep  out  of  a  groove  is  clever 
enough  to  be  running  his  own  theatre,  or 
alternatively,  if  he  isn't,  he  is  in  a  good  job 
at  the  circuit  head  office." 
Thus  summarily  did  Freddie  Bernhard, 

managing  director  of  Union  Cinemas,  Ltd., 
one  of  the  three  major  British  circuits,  dis- 

pose of  the  vexed  question  of  managerial 
responsibility.  He  just  doesn't  believe  in  it, in  the  wider  sense.  And  he  speaks  from  the 
experience  of  conducting  a  self-created  chain 
of  theatres  228  strong,  with  30  in  the  course 
of  construction  and  plans  approved  for  52 
more.  The  chain  has  pioneered  in  the  use 
of  variety  and  in  other  ways. 

"Personal  management  is  an  excellent 
thing;  individual  management  is  quite  an- 

other thing,"  he  expanded.  "The  one  is based  on  ownership,  the  other  depends  on 
a  professional  enthusiasm  which,  in  my  ex- 

perience, lasts  for  three  months.  After 
that,  the  groove." 
"And  the  answer  is  supervision?" 
"The  answer  certainly  isn't  supervisors. All  that  can  be  said  against  the  individual 

manager  can  be  said  about  the  supervisor. 
His  groove  is  longer,  but  it's  deeper  also. He  is  proud  and  prominent  at  all  the  suc- 

cessful shows,  giving  his  valuable  aid  to  a 
manager  already  quite  willing  to  boost  a 
super-film  which  doesn't  need  it.  Every  Fri- day, somehow,  he  is  an  easy  jump  from 
London,  home  and  beauty.  No,  if  a  man  is 
good  enough  to  be  what  a  supervisor  ought 
to  be  he  is  good  enough  for  me  in  London. 

"Then  you  concentrate  all  the  brains  of your  organization  in  London.  Your  system 
is  one  of  super-centralization?" 

"I  don't,  and  it  isn't.  The  brains  in  the circuit  tend  to  concentrate  themselves  in 
London.  If  I  didn't  make  the  exceptional men  head  office  executives  they  would  leave 
me,  or  buy  theatres  of  their  own.  They 
wouldn't  leave  their  brains  at  my  disposal 
in  a  manager's  job.  So  I  have  to  bring them  to  London.  Doing  so,  I  avoid  the  real 
evil  of  centralization,  which  is  that  it  may 
create  a  rigid  system,  to  be  worked  by  sec- 

ond-class brains." 
"You  avoid  that?" 
"My  one  aim  is  to  avoid  it.  Of  all  the businesses  in  the  world  theatre  manage- 

ment is  the  one  most  damaged  by  rigid 
rules.  The  best  system  of  circuit  manage- 

ment is  to  have  as  little  of  the  schedule  as 
possible.  Therefore  I  have  built  a  head 
office  organization,  almost  exclusively  from 
managers,  and  that  organization  is  flexible 
enough  to  deal  with  our  problems,  not  as 
a  problem  of  schedules  and  time-tables, 
but  as  one  of  showmanship,  of  the  box- 
office." 

OCTOBER  DEADLINE 
IS  NOVEMBER  NINTH 

Entrants  in  the  Quigley  October 
Awards  will  take  notice  that  the 
deadline  for  the  month  is  midnight 
of  Tuesday,  November  ninth.  Cam- 

paigns to  be  eligible  for  considera- tion must  be  received  at  Award 
Headquarters  no  later  than  that  time. 

"For  example?" 
"For  example,  I  have  frequently  been criticized  for  changing,  as  late  as  Friday, 

a  film  announced  for  the  following  Monday. 
That  simply  horrifies  the  dyed-in-the-wool circuit  man,  and  the  supervisor  of  regular 
habits.  It  jolts  them  out  of  their  grooves. 
But  it's  just  because  it's  out  of  the  groove 
I  do  it.  I  don't  mean  I  stunt  a  change  of program,  but  if  one  seems  necessary,  I  make 
it,  and  in  fact  welcome  it.  Isn't  it  a  fact 
that  one  of  the  prime  elements  of  showman- 

ship is  surprise?" Aims  to  Defeat  Routine 
"What  in  fact  have  been  the  business 

results  of  such  a  change?" "The  first  result  has  been  to  make  the 
theatre,  and  the  theatre's  new  film,  news. 
As  soon  as  the  manager  makes  his  an- 

nouncement, people  talk  about  it,  pass  it  on. 
There  are  two  objections.  Some  patrons 
may  not  hear  of  the  change.  Some  may  be 
disappointed  by  it.  I  admit  both  objections, 
but  in  practice  I  find  the  news  goes  round 
the  town  like  lightning.  In  figures,  I  find 
a  changed  program  inevitably  has  meant  an 
unusually  good  opening  day.  Remember,  the 
change  is  always  made  for  good  program 
reasons.  My  point  is  that  they  are  also 
good  showmanship  reasons.  A  sched- ule would  defeat  them.  So  would  a 
system  of  individual  responsible  man- 

agement. Of  course,  minor  points  must 
be  left  to  managers,  but  less  than  six  con- 

structive ideas  come  from  managers  in  a 
year.  When  you  ask  them  a  question  they 
give  intelligible  and  often  very  helpful  an- 

swers, but  you  have  to  ask  them  the  ques- 
tion. The  brains  of  Union  are  in  London, 

to  ask  the  questions  and  apply  the  answers." 
"That  implies  a  highly  developed  intelli- gence and  statistical  department  at  Head 

Office?" "It  does;  and  it  provides  a  tremendous lot  of  important  facts  and  figures.  It  has 
taught  me  that  the  first  rule  of  this  business 
is  to  defeat  routine;  the  sort  of  routine 
which  fills  the  same  space  in  the  same 
newspapers  with  substantially  the  same  ad- 

vertising copy  every  week.  Fifty  per  cent 
of  theatre  advertising  and  publicity  is 
valueless  because  it  has  no  news  value,  no 

surprise  value." "Positively,  it  has  presumably  also  sup- 

plied very  informative  data  about  the  tastes 
of  your  varying  publics  ?" "Yes,  and  most  surprisingly,  it  has  pro- 

vided singularly  definite  proof  that  the  pub- 
lic doesn't  vary  in  one  district  as  compared with  another  nearly  as  much  as  is  generally 

believed." "I  have  here  the  takings  in  all  our  thea- tres over  the  last  six  months.  The  most  un- 
expected thing  they  prove  is  that  the  per- 
centage success  of  any  film,  throughout 

the  circuit  is  uniform.  That  is  to  say  a 
film  which  is  an  80  per  cent  success  in  the 
university  town  of  Oxford  is  also  an  80  per 
cent  success  in  the  industrial  town  of  Bar- 

row, and  that  is  true  irrespective  of  the 
subject.  Another  curious  thing  I  have  no- ticed is  this:  in  one  of  our  theatres  we 
frequently  give  a  pre-run  to  a  picture  from 
one  of  the  neighboring  studios.  The  show 
is  not  announced,  but  the  news  gets  about. 
Now,  sometimes  the  theatre  is  packed  and 
sometimes  it  is  half  empty.  Invariably,  the 
film  that  packs  the  pre-view  plays  profit- 

ably on  the  circuit,  and  just  as  inevitably 

the  other  flops." "Which  suggests  that  marquee  values  are 
still  one  of  the  biggest  of  box-office  factors  ?" "To  some  extent,  though  that  explanation does  not  cover  all  cases.  It  suggests  to  me 
that  certain  films  have  a  universal  curiosity 
appeal,  and  that  others  have  not  and  that 
if  we  could  have  a  scientific  analysis  of  the 
two  classes,  and  of  their  titles,  we  might 
get  data  valuable  both  to  producers  and  to 
exhibitors.  Incidentally,  I  have  just  recently 
found  that  an  indefinitely  identified  factor, 
but  which  I  believe  to  be  the  influence  of 
fan  paper  criticism  and  publicity,  has  slightly 
affected  the  uniformity  of  the  theatre  per- 

centage returns  on  certain  pictures.  I  am 
trying  to  trace  it  down." "Such  an  investigation  as  you  suggest 
would  have  to  be  applied  to  the  film  out- 

put, to  be  conclusive?" Tries  All  Boxoffice  Ideas 

"Of  course,  but  we  are  in  the  fortunate position  of  controlling  all  the  theatres  in 
certain  towns,  with  the  result  that  we  play 
practically  every  film  produced  and  are  in 
a  position  to  make  due  allowances  for  out- 

side influences  on  the  particular  week  when 
we  are  endeavoring  to  make  an  analysis. 
This  monopoly  in  various  towns  enables  us 
to  try  out  every  audience  attraction  device 
in  this  country.  We  are  in  a  position  to 
test  exactly  its  particular  drawing  power. 
The  average  exhibitor  who  owns  one  theatre 
here  and  there,  is  never  quite  sure  to  what 
extent  his  additional  bookings  have  been 
affected  by  strong  programs  in  opposition. 
"By  having  the  figures  available  for  all the  theatres,  outside  influences  can  auto- 

matically be  checked  by  percentage,  decrease 
or  increase,  in  any  given  theatre  with  a 
film  of  know  drawing  power." 
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•  perf  onalitief 

RALPH  BOOTH 
has  been  transferred  from  Warner's  Bab- cock,  Wellsville,  to  the  New  Family  and 
Lafayette  Theatres,  Batavia,  N.  Y.  Other shifts  include  WALLACE  FOLKINS  from 
the  Strand,  Elmira,  promoted  to  manage  the 
Diana,  Medina,  N.  Y.,  with  ALLEN  B. 
NEWHALL,  former  manager  of  the  Diana, 
going  to  the  Majestic  in  Hornell.  RAY- 

MOND C.  FAHRENHOLZ  fills  the  assist- 
ant manager's  position  at  the  Palace,  James- town, and  WILLIAM  KAMAS,  doorman 

promoted  to  assistant  at  the  Keeney,  El- 
mira. DEAN  EMLEY,  doorman,  Palace, 

Jamestown,  promoted  to  assistant  at  the 
Majestic,  Hornell. 

V 
CECIL  LYNCH 
is  managing  the  Gem,  Colorado  and  Tivoli 
Theatres,  Denver. 

V 
HARRY  ROSE 
of  Schine's  Oneonta,  N.  Y.,  is  the  new  dis- trict manager  of  territory  embracing  the 
State  and  Temple,  Cortland,  N.  Y. ;  Palace 
and  Oneonta,  Oneonta;  Colonial,  Norwich, 
N.  Y.,  and  the  State,  Hamilton,  N.  Y. 

V 
PAT  McSWAIN 
formerly  manager  of  the  Criterion  Theatre, 
Spartanburg,  S.  C,  has  joined  the  commer- 

cial department  of  Radio  Station  WSPA there. 
V 

WILLIAM  YAEKLE 
manager  of  the  Gordon  Theatre,  Middle- 
town,  Ohio,  has  been  named  city  manager 
for  Southio,  Danville,  Ky.,  in  charge  of  the 
Kentucky  and  State.  JAMES  STEMPER 
has  been  moved  from  the  Sorg  to  the  Gor- 

don to  replace  Yaekle.  He  has  also  been 
given  charge  of  the  Strand. 

V 
TOM  WARD 
assistant  at  the  Ogden,  Denver,  Colo.,  has 
been  promoted  to  manager  of  the  Hiawatha 
following  the  resignation  of  WILLIAM 
HUGHES  and  ROBERT  DANE  of  the 
Ogden  staff  succeeds  Ward. 

V 
JOSEPH  SCHLEE 
has  been  made  manager  and  JAMES  AIRY 
assistant  at  the  Northway  Theatre,  Balti- 

more; WILLIAM  LIEBIG  has  gone  from 
the  Fulton  to  the  Gwynn;  GEORGE  EL- DERS from  doorman  at  the  Ambassador  to 
assistant  at  the  Fulton  and  DEAN  THUR- 
MAN  from  assistant  at  the  Paterson  to 
manager  of  the  Gwynn. 

V 
FRANK  M.  MURPHY 
of  Loew's  Orpheum,  Boston,  is  the  new  man- 

ager of  Loew's  Parkway,  Wilmington,  Del., succeeding  ROSCOE  DRISSEL,  who  has 
been  transferred  to  Loew's  State,  Norfolk. 

V 
HAROLD  FRIEDMAN 
has  been  named  manager  of  Warner's  Ritz, Pittsburgh,    Pa.,    succeeding  CRESSON 
SMITH,  JR.,  resigned. 

ADS  ON  NEXT  PAGE 
AND  THEIR  AUTHORS 

Two-column  "Hoosier  Schoolboy," 
Stanley  Robbins,  Fox  Egyptian,  Og- 

den, Utah;  two-column  birthday  ad, 
Ray  Bell,  Loew's  Capitol,  Washing- 

ton, D.  C;  two-column  "Broadway 
Melody,"  John  McManus,  Loew's  Mid- land, Kansas  City,  Mo.;  one -column 
Screen  Reporter,  "Easy  Living,"  Fox 
Mid-West  Palace,  Wichita,  Kan.;  two- 
column  Paramount  Week,  Albert  Liv- 
ermore,  Cameo  Theatre,  Sydney,  Aus- 

tralia; two -column  "Kay  Francis," Frank  Steffy,  Century,  Minneapolis, 
Minn.;  jour-column  tiein,  Grand  Is- 

land, Neb.,  Tri-States  houses,  by  Ted 
Emerson,  zone  ad  head — Lou  Kosal, 
artist;  six-column  original  "Life  Be- 

gins in  College,"  Kroger  Babb,  State Theatre,  Springfield,  Ohio. 

WALDO  IVES 
has  taken  over  the  new  Wigwam  Theatre, 
Toppenish,  Wash. V 
SPENCER  V.  BALSER 
manager  of  Basil's  Broadway,  Buffalo,  has taken  over  management  of  their  new  Roxy there. 

V 
LEONARD  GREENBERGER 
will  manage  the  new  Moreland  Theatre, Cleveland. 

V 
CHARLES  SIMPSON 
former  assistant    at   the    Colonial,  Akron, 
Ohio,  has  been  transferred     in  the  same 
capacity   to   the    Bexley   with  DWIGHT 
KIRK  replacing  him  in  Akron. 

APPLICATION  FOR 

MEMBERSHIP 

MANAGERS'  ROUND 
TABLE  CLUB 
Rockefeller  Center,  N.  Y. 

Name   
(PRINT) 

Position  

Theatre   

\ddrett   

City   
%Ute   

Circuit   

Absolutely  No  Dues  or  Fees! 

ARCHIE  McARTHUR 
manager  of  the  Liberty  Theatre,  Toppenish, 
Wash.,  has  been  placed  in  charge  of  the 
Wigwam  Theatre  there. 

V 
DAVID  BROTMAN 
former  manager  of  the  New  Home  and 
Avalon  Theatres,  Chicago,  is  chief  physician 
at  the  La  Salle  Hotel  there. 

V 
H.  K.  ALLEN 
has  been  named  manager  of  the  New  and 
Old  Victory  Theatres,  Denver,  Colo.,  suc- ceeding DALE  KLINE,  resigned. 

V 
ARTHUR  OFE 
has  been  promoted  from  chief  of  service  at 
the  Omaha,  Omaha,  Neb.,  to  assistant  of 
the  Sioux  City  Capitol. 

V 
WADE  MORTON 
has  joined  the  Wilder  Circuit,  Norfolk,  Va 
as  promotion  manager. 

V 
CHARLES  WHITAKER 
former  assistant  at  the  Olympia,  Miami,  Fla., 
has  been  made  assistant  to  Jonas  Perlberg, 
director  of  publicity  for  Paramount  Enter- 

prises there. V 
PEARCE  PARKHURST 
formerly  at  the  New  Star,  Dover-Foxcroft, 
Maine,  has  been  promoted  to  manage  the 
Brandon  Theatre,  Brandon,  Vermont. 

V 
FRANK  TEMPLIN 
has  reopened  the  Princess  Theatre.  Kendall- ville,  Ind. 

V 
MONTE  HANCE 
has  resigned  as  manager  of  the  Saenger  The- 

atre, Pensacola,  Fla. 
V 

JOHN  M.  BALL is  assistant  manager  of  the  Monarch  Penn 
Theatre,  Newcastle,  Penna. 

V 

JERRY  SAGER former  usher  at  the  Kings,  is  now  assistant 
at  the  Warwick,  Brooklyn,  N.  Y. 

V 
MARTIN  WALDMAN 
replaces  ROBERT  ROSEN  as  manager  of 
Loew's  Canal,  Brooklyn,  N.  Y.,  and GEORGE  DANIELS,  assistant  at  the 
State,  New  York,  has  been  promoted  to 
manager  at  the  Dyckman. 

V 
BOB  SUITS 
manager  at  Reading  for  Loew's,  has  been promoted  to  city  manager  in  charge  of  the two  Evansville  houses.  GEORGE  PETERS, 
assistant  at  the  Capitol,  Wash.,  has  been 
promoted  to  manager  at  Reading. 

V 

HORACE  JONES 
has  been  named  manager  of  the  Aftoj,  Crad- 
dock,  Va. 
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REPRESENTATIVE  NEWSPAPER  ADS 

I  TODAY | 
MY. . . 
WHAT  A  BIRTHDAY  PARTY! 
.  .  .  That's  what  we  hear Hondrcdl  ha.e  told  us  Ih 
stage  and  screen  show  is  o 
GIST,  FINEST  the,'™  EV ne  of  the  BIG- ER  ENJOYED! 

L  O  E  W  '  S  C  A  P  I  T  O  L  iVOW 

I  Starts  FRIDAY  !  I  "HaT" 
IT'S  A  PULL  YEAR  AHEAD! 

2TH0ljOTDlrEg^«tig^ 

bright  stars!  200  dancing honeys!  1000  Yum- Yum  girls! 

Swinq  Qoes  The  /Tlujic!'  Up  Qoes CThe  Curlainl  Gel  Set  For- 
METRO-GOLDWYN-MAYER's 

BROADWAY 

MELODY-Js 
Glorifying  Their  love  Story— *  ELEANOR  POWELL  *  \* 

Robert  TAYLOR 
SEE  El~»o'  D°  Th,  "Sr™.  G.I.  S.ru, 

"TIN  CAN  TAP-A-ROO 

SOPHIE  TUCKER '  JUDY  GARLAND 

SinJsTh.  Rou.ln4  "EVERYBODY  SING" And  The  Grand  Novelty  "DEAR  MR.  GABLE" Go  Tap-Happy  I  Here's  S^bot^d!!?? '«' 
BUDDYEBSEN^SS 

SONC  HIT  OF  THE  YEAR! 
TM  FEELLV  LIKE  A  AflLLIOIV" 

<BIeVNIe  UnRNEs 

CHA^RLES^IGOIljGORIN "  "rSbert  ̂ lBWack 

wjllTe^how^ 

r a  ym  o  w  dwa  l  bu  rn S^MCITING  STEEPLECHASE! 

FINAL! 

you: 

*  ★ 
A  Glittering  Fun -Musical  <— 
Show  Has  Its  Gala  Broad-  *WWt way  PremiereLBe  with  the 
"I'lRST  MIGHTERS.'" 

TONY  MARTIN     10  AN  DAVIS     Gloria  STUART 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. 
Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  produtcion  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 

Dawn  t»  Dusk. 

Running  Time 
Star  Rel.  Date  Minutes  Reviewed 

.Margaret  Morris-Bill  Edwards. . .Sept.  I5.'37t  Coming 

.Margaret  Morris-Bill  Edwards. .. Nov.  l/37t  

AMBASSADOR-CONN-MELODY Running  Time Tltla  Star  Rel.  Date      Minutes  Reviewed 
Anything  for  a  Thrill  Frankle  Darro-Kane  Richmond. . .June   15. '37  Devil   Diamond,  The  Kane   Richmond-Frank. e   Darro. .Jan.  15/37  
Fighting   Texan,   Tha  Kermlt  Maynard- Elaine  Shepard.  .June   22. '37  
Galloping  Dynamite   Kermlt  Maynard-Ariane  Allen  Dee.  30.'36  Headline  Crasher   Frankie   Darro-Kane   Riehmond. . Dee.  25/36  
Sing  While  Yeu're  Able  Pinky  Tomlin   Mar.  20/37  66  Thanks  for  Listening  Pinky  Tomlin   July  12/37  
Tough  te   Handle  Frankie   Darro-Kane   Richmond.  .Mar.  24/37  
Valley  of  Terror  Kermlt  Maynard- Harlene  Wood.. Jan.  20/37  
Whistling  Bullets   Kertnit  Maynard- Harlene  Wood.. May  3/37  With  Love  and  Kisses  Pinky  Tomlin-Toby  Wing  Deo.  20/36  

Coming 
Fighting  Cadet   Frankie  Darro  
Roaring   Six  Guns  Hermit  Maynard-Mary  Hayes  
Rough  Riding  Rhythm  Kermit  Maynard-Beryl  Wallace  Swing,  Brother,  Swing  Pinky  Tomlin-Paula  Stone  Young  Dynamite   Frankie  Darro   

CELEBRITY 
Star Coming 

Foresta-Riscoe  and  Wayne... 
Schneider- Riscoe  and  Wayne. 

Title 
Red  Lights  Ahead. 

CHESTERFIELD  RunninoTime star  Rel.  Date  Minutes  Reviewed .Andy  Clyde-Lucille  Gleason  ..Dee.  29/36  
COLUMBIA 

.Sept.  14, 
Title  Star 

•  Come  Closer,   Folks  James  Dunn-Marian  Marsh... Counsel  for  Crime  Otto  Kruger-Jacquellne  Wells. 
(See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room, Counterfeit  Lady  (G)  Ralph  Bellamy-Joan  Perry  Dee.  31, Cowboy  Star,  The  Charles  Starrett-lris  Shunn. . . . .  Nov.  20, (See  "In  the  Cutting  Room/'  Oct.  10/36.) 

Criminals  of  the  Air  Rosalind  Kelth-Chas.  Qulgley. . . .  Apr.  30/37. 
(So*  "Honeymoon  Pilot,"  "In  the  Cutting  Room,"  Mar.  27/37.) •Dangerow  Adventure,  A  Don  Terry-Rosalind  Keith  Aug.  1/37. Devil  Is  Driving,  The  (G) ....  Richard  Dlx-Joan  Perry  Juno  25/37. (Exploitation:  Aug.  21/37,  p.  78;  Sept,  11/37,  p.  84.) 

Devil's  Playground  (A)  Dolores  Del  Rio-Richard  Dlx....Jan.  24/ Fight  to  the  Finish,  A  Don  Terry-Rosalind  Keith  June  30. 
(See  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) Find  the  Witness  (G)  Rosalind   Kelth-Chas.  Qulgley. ..Jan.  8,' Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May  I,' 
(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Game  That  Kills,  The  Chas.  Quigley-Rlta  Hayworth. . . .Sept.  21, 

Girls  Can  Play  Chas.  Qulgley- Jacqueline  Wells.. June  21. I  Promise  to  Pay  (G)  Leo  Carrillo-Chester  Marrls  Apr.  21, (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G)....  Betty  Furness-Ralph  Bellamy. ..  .July  15/ It  Happened  in  Hollywood  Richard  Dix-Fay  Wray  Sept.  7, In  the  Cutting  Room,"  Apr.  17/37.) 

Running  Time Rel.  Date      Minutes  Reviewed 
37t....62  37.) 

'36  60. Jan.  23/37 '36  56  
.61. 
.59   
.68.  July  24/37 

3

7

 

 

 

 

 

 

 

 

 

 

74.  Feb.  27/37 

37    59  

37t....56  
37  60  

3

7

 

 

 

 

 

 

 

 

 

 

65.  Feb.  
27/37 (See  "Once  a  Hero, 

Ifs  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept.  I Law  of  the  Ranger  Bob  Allen- Elaine  Shepard  Feb.  26 
League  of  Frightened  Men  (G). Walter  Connolly-Irene  Hervey. .. . May  25 

37t. 

Got  Married  (G)  Ralph  Bellamy-Ida  Lupino.. 
Life  Begins  with  Love  (G)...Jean  Parker-D.  Montgomery  Oct. 
Lost  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sepl (Exploitation:  Sept.  5/36,  p.  75;  Mar.  6/37.  p.  89;  May  22/37, Aug.  28/37.  pp.  96,  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec. Motor  Madness   Rosalind   Kelth-Allen  Brook  Apr. (See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) -Ona  Man  Justice  Chas.  Starrett- Barbara  Weeks. .. .July Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  .".Atrg. -Parole  Racket  (6)  Paul  Kelly-Rosalind  Keith  Mar, 

Mar.  25.' 

'37t....80.Aug.  7/37 "37  57  
37  65.  July  24/37 

3

7

 

 

 

 

 

 

 

 

 

 

69.  May  
29/37 

37f...*58.0ct.  9/37 '37t...ll8.Feb.  27/37 
2;  July  31/37,  p.  80; 

3

6

 

 

 

 

 

 

 

 

 

77.  Dec.  
28/36 

1/37  59  

Title Star Running  Time 
Rel.  Date  Minut 

4/37. 
25/37  76.  Feb. 
5/37  55  

2

2

/

3

7

 

 

 

 

 

 

 

 

 

 
62.  Mar.  26/37 

15/37  59  7/37  56  
14/37    58  
22/37  54  27/37....  104. Feb.  20/S7 
17/37  68.  Feb.  I3/S7 

2

8

/

3

7

 

 

 

 

 

 

 

 

 

 

72.  Mar.  20/37 

Racketeers  in  Exile  (G)  George  Bancroft- Evelyn  Venable. .  Mar. 
Rangers  Step  In,  The  Bob  Allen-Eleanor  Stewart  Aug. Reckless  Ranger   Bob  Allen-Louise  Small  May 
Rio  Grande  Ranger  Bob  Allen-Iris  Meredith  Dec. 

(See  "In  the  Cuting  Room,"  Nov.  7/36.) Roaring  Timber  (G)   Jack  Holt-Grace  Bradley  July 
Speed  to  Spare  Dorothy  Wilson-Chas.  Qulgley... May (See  "Racing  Luck,"  "In  the  Cutting  Room,"  Feb.  13/37.) Thunder  in  the  City  (G)  Edw.  G.  Robinson-Luli  Deste  Apr. Trapped   Charles  Starrett- Peggy  Stratford. .  Mar. Trouble  in  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar. Two  Fisted  Sheriff  Chas.   Starrett -Barbara  Weeks. ..June 
Two  Gun  Law  Chas.  Starrett- Peggy  Stratford-. . .Apr. Venus  Makes  Trouble  James   Dunn-Patricia  Ellis  May 

(See  "In  the  Cutting  Room,"  Apr.  3/37.) 
Westbound  Mail    Chas.  Starrett- Rosalind  Keith...  .Jan. 
When  You're  in  Love  (G)  Grace   Meore-Cary  Grant  Feb. Woman  in  Distress  (G)  May  Robson-lrene  Hervey  Jan. 
Women  of  Glamour  (G)  Melvyn  Douglas-Virginia  Bruce.. Jan. (Exploitation:  Feb.  27/37,  p.  81.) Coming 

Absent  Without  Leave  Dolly  Haas  
All  American  Sweetheart  Scott  Colton-Patricia  Farr  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
American  Legion,  The  Don  Terry-Mary  Russell  
Awful  Truth,  The  (G)  Irene  Dunne-Cary  Grant  Oct.    21  ,'37t.  ..*89.0ct Carnival  Lady   Chas.  Quigley-Rita  Hayworth  
Forgotten  Women   Wyn  Cahoon-Scott  Colton  
Hollywood  Round-up   Buck  Jones   ..Nov.  8/37t..  
I'll  Take  Romance  Grace  Moore-M.  Douglas  Nov.  Il,'37t  (See  "In  the  Cutting  Room,"  July  24/37.) 
Murder  in  Greenwich  Village. .. Fay  Wray-Richard  Arlen  Oct.  I6,'37t  (See  "In  the  Cutting  Room."  Oct.  9/37.) 
Night  Before,  The  Mary  Astor-Richard  Arlen  
Old  Wyoming  Trail.  The  Chas.  Starrett- Barbara  Weeks... Nov.  I6,'37t  Paid  to  Dance  Don  Terry-Jacqueline  Wells  Nov.  4,'37t  She  Married  an  Artist  John  Boles-Lull  Deste  Nov.  25/37t..  (Sec  "In  the  Cutting  Room."  Oct.  9/37.) 
Start  Cheering   Jimmy  Durante-Joan  Perry  Nov.  30,'37t  (See  "College  Follies  of  1938,"  "In  the  Cutting  Room,"  Oct.  9/37.) Trapped  by  G-Men  Jack  Holt-Wynno  Gibson  Oct.    27/37t. . .  .65. . . . 
There's  Always  a  Woman  Loretta  Young-Randolph  Scott  

67.  Apr.  3/37 

13/37 

CRESCENT  Running  Time 
Title  Star  Rel.  Date      Minute*  Reviewed 

Battle  of  Greed  (G)  Tom  Keene-Gwynna    Shipman  Jan.    18/37  65. Jan.  9/37 
Drums  of  Destiny  (G)  Tom  Keene-Edna    Lawrence  June   12/37  * 60. June  19/37 Law  Commands,  The  Tom  Keene-Lorralno    Hayes   May    12/37  60  
Old  Louisiana  (G)  Tom  Keene-Rita  Canslno   Mar.     1/37  64. Mar.  29/87 Raw  Timber   Tom  Keene-Peggy  Keys   July    8/37  63  
Under  Strange  Flags  Tom  Keene-Luana    Walton  Apr.    12/37    64  

Title 
Blame  It  on  Love  
Blue  Danube  Romance.. Dreams  of  Love  

(English  titles) 
Friendly  Expression   
Hungarian  Village  ..... (English  titles) 
I  Married  for  Love  
Man  of  Geld  Once  a  Week  
Salary  $200  Monthly.... Scotchman  In  Hungary.. Sister  Mary   
Sons  of  the  Steppes  
Storm  on  the  Pusta  Three  Spinsters   Tomi   
Vickl    (Country  Ball)... 

DANUBIA (Hungarian  Dialogue) Star 
.  Szeleczky-Basthy   .  Zita  Pertzel   .  Frank  Taray   

Running  Time 
Rel.  Date      Minutes  Reviewed .Sept.  6/37t....78  

Jan.   20/37  85  .Jan.     3/37  103  

..Nov. .  Dec. 

.Kabos-Radal   Sept. 

.Maria  Egrl-F.  Kiss   Apr. .  Kabos-Perczel   Sept. 

.Javor-Felop   Dee. 

.Radey-Oresl   Apr.   1 2, '37... .Szorenyl-Sved   .  Kiss-Komear  Dee. 

I5,'37t. 

12/37.. IO/37t. 

31/36.. 
28/37. 

.  Emile  Markus-Rajnay. .  Pecsi-Adam   
. Javor-Rose  Barsony  ... 

26/36.. 
5/37.. 1/36.. .Sept.  Il/37t. 

.Sept.  25/37t. Coming 

62. Apr.  10/37 
My  Daughter  Is  Different. Tempest  in  a  Charda  Texas  Mammy   
Yellow  Roses   

.Oet.  20/37t. .Oct.  20/37t. 

.Oct.  25/37t. Oct.  30/37f. 
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FIRST  NATIONAL 
(See  also  Warner  Brothers)        Running  Time Title  Star  Ret.  Date      Minutes  Reviewed 

Bwk  li  Circulation  (A)  266. .Jean   Blondell-Pat  O'Brien  Sept.  25,'37t. . .  .82.  Aug.  7,'37 Cm*  af  the  Stuttering  Bishop. 
The.  171   Donald  Woods-Ann  Dvarak   Juno     5/37  70  

Cherokee  8trl»  176  Dlok   Foran-Jane  Bryan  May    I5.'37  55  
Confession  (A)    118  Kay   Franols-lan   Huatar  Aug.  28,'37. . ..*85.July  24/37 Dance,  Charlie,  Dana  (9) 
IM   Stuart  Erwln-Jaan  Mulr  Aug.   14/37  64.  May  1/37 

Draogerman  Coaraia  (8)  168.. Joan  Mulr-Barton  MacLane  May    15. '37  58. Auo.  29/36 
Empty  Holstert  178   Dick   Faran- Patricia   Walthall.. .July    10. '37  

Ever  Slooe  Eva  (8)   182  Marlon  Davlos-R.  Montgomery..  July    17/  

37          79. June  26/37 

Gold  Diggers  af  1837  (G)  151. Dick   Powell-Joan   Blondetl  Deo.   26/  36. ...  101 .  Dee.  12/36 (Exploitation:  Jan.  2/37,  p.  100;  Jan.  9/37,  p.  71;  Fob.  13/37.  p.  66;  Mar.  6/37,  p.  80.) 
ireea  Light  (6)   154  Erral   Flynn-Anlta   Louise  Feb.  20/37  85. Jan.  9/37 (Exploitation:  Mar.  27/37.  pp.  78,  81;  Apr.  3/37.  p.  89;  May  1/37,  p.  79;  May  22/37, 

p.  88;  May  28/37,  p.  67;  June  12/37,  p.  64;  July  3/37,  p.  68.) .Dick  Foran-Anna  Nagel. 2/37. 

.  .Oct. ..Apr. 
.Apr. 

20/37  61.  Mar. 2,'37t....6l  
10/37  86.  Mar. 
4/37  

8/37 
6/37 

flunt  af  Pocaa  880. . . 
Her    Husband's   Secretary  (A) 173   Jean  Muir-Warren  Hull.... 
Love  Is  on  thfl  Air  289  Ronald  Reagan-Juno  Travis. 
Marked  Woman  (A)  158  Bette  Davls-H.  Bogart  Men  In  Exile  174  Richard  Purcell-June  Travis 

(Sea  "in  the  Cnttlni  Room."  Nov.  21/36.) Mountain  Justice  (A)  181  Josephine   Hutohlnson-G.   Brent.  .Apr.  24/37  82.  May  22/37 Mr.  Dodd  Takes  the  Air  (G) 
139   Kenny   Baker-Jane  Wyman  Aug 

Once  a  Doctor  (G)  171  Donald  Woods-Jean  Mulr  Jan. 
Over  the  Goal   (G)   272  William  Hopper-June  Travis  Oct. Penrod  and  Sam  (S)   172  Billy    Mauch-Henry   Watson  Feb.  28/37  64. Jan.  16/37 
Prairie  Thunder  180  Dick  Foran-Ellen  Clancy  Sept.  11/37  Prince  and  the  Pauper,  The 
(G)  152   Maifch  Twins-Errol   Flynn  May     8/37. ...  120. Apr.  17/37 (Exploitation:  May  29/37,  p.  66;  June  26/37.  p.  121:  July  3/37,  p.  68.) 

San  Quentla  (G)   183  Pat  O'Brien- Humphrey  Bogart.. .Aug.    7/37  70. Apr.  3/37 Slag  Me  a  Leva  Seng  (G)  160.  James  Melton-Patricia  Ellis  Jan.     8/37  79. Oct.  17/36 (Exploitation:  Deo.  28/36,  p.  70.) 
Stolen  Holiday  (0)  157  Kay   Franols-lan   Hunter  Feb.     6/37  80. Deo, Talent  Scout  (G)  166  Donald  Woods-Jeanne  Madden.. .July   24/37  62.Juni 

2l/37....*80.July  31/37 

2

3

/

3

7

 

 

 

 

 

 

 

 

 

 
85  .  Mar.  6/37 

I6,'37t  63. Oct.  9/37 

Sept.  l8,'37t...*94.Aug. 
26/36 
12/37 7/37 That  Certain  Woman  (A)  254.  Bette   Davis-Henry  Fonda, (Exploitation:  Sept.  25/37.  p.  69.) 

That  Man's  Here  Again  (G) 175   Mary   Maguire-Toro   Brown  Apr.    17/37  58. Mar.  27/37 
They  Won't  Forget  (A)  265...  Gloria  Diekson-Claudo   Rains. ..  .Oct.     9/37t  95. June  19/37 (See  production  article,  "The  Deep  South,"  May  8/37,  p.  16.) Three  Men  on  a  Horse  (G)  151.  Frank  McHugh-Joan  Blondell (Exploitation:  Dec.  12/36,  p.  81;  Dec.  19/36.  p.  89;  Dec.  26  /36, 

106;  Jan.  9/37,  p.  71;  Mar.  13/37,  p.  80;  May  1/37,  p.  83.) 
Coming 

Accidents  Will   Happen  Ronald   Reagan-Gloria  Blondell  
Adventurous  Blonde,  The  (G).GIenda  Farrell- Barton  MacLane  .Nov.   I3,'37t  61. Sept.  11/37 Alcatraz  Island  264  John  Lltel-Ann  Sheridan  Nov.  6/37t  
Gold  Is  Where  Yen  Find  It..  George  Brent-O.  de  Havilland  Hollywood   Hotel   Dick   Powell-Frances  Langford  
Larger  Than  Life  Frank  MoHugh-Ann  Sheridan  
Perfect  Specimen,  The  (G)  257.  Errol  Flynn-Joan  Blondell  Oct.    23/37t. . .  .97. Oct.  2/37 Sergeant   Murphy   Ronald   Reagan- Mary  Maguire  
Shi  the  Octopus  Hugh  Herbert-Marela  Ralston  Dec.  Il,'37t  
She  Leved  a  Fireman  Dick  Foran-Ann  Sheridan  Dec.  I8.*37t  
Submarine  D-l  258  Pat  O'Brien-George  Brent  Nov.  27,'37t  This  Woman  Is  Dangerous  Kay    Francis-Pat  O'Brien  
West  of  Shanghai  (G)   164.... Boris   Karloff- Beverly   Roberts. .. Oct.    30/37. . ..*65. July  17/37 

(Reviewed  under  the  title,  "War  Lord.") 
FRANK  NORTON 
(Greek  Dialogue.  English  Titles)  Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 

Actero   ....Miss    Kyvell   Feb.  21/37  90  
.Mary  Tsagonls   Apr.     7/37  82  
.Vasoula    Manolldey  Sept.  5,'S7t....90  

Far  from  the  Crowd. 
Ftebea  Toy  Mpsam. 

Reborn  . . . 
True  Lave .  Elene  Papadake 

GB  PICTURES 
Title  Star 

Backstage  8814   Anna   Neagle- Arthur  Tracy.... 
Br.  Syn  (G)   Geo.  Arliss- Margaret  Lockwood 
Everybody  Dance  (G)  S6I3  Ernest   Truex-C.   Courtneidge. . Gangway  (G)   Jessie  Matthews-Nat  Pendleton. Head  Over  Heels  In  Leva  (G) 
8604   Jessie  Matthews-Louis  Borrell.. 

( Exploitation :  Feb.  27/37,  p.  84;  Mar.  13/37,  p.  78.) 
King  Solomon's  Mines  (G) 3618   Cedrlo  Hardwlcke-Roland  Young. (See  production  article,  May  22/37.  p.  16.) Leva  In  Exile  (A)  3623  Cllvo  Brook-Helen  Vinson  
Man  of  Affairs  (G)   3606  George    Arliss-Rene  Ray  

(Reviewed  under  the  title,  "His  Lordship.")  (Exploitation: River  of  Unrest  (G)  3621  John    Lodge- John  Leder  
(Reviewed  under  the  title,  "Ourselves  Alone.") Silent  Barriers  (G)  3608  Richard   Arlen-LIIII  Palmer  
(See  "The  Great  Barrier,"  productlen  article,  Feb.  6/37, p.  65;  May  1/37    p.  81;  June  26/37,  p.   121;  July  17/ 81;  Aug.  7/37.  p.  94;  Sept.  4/37,  p.  96.) Strangers  On  a  Honeymoon  (G) 
MIS   C.  Cummtngs-Noah  Berry  

.Nov.  7/37t...ll3  

.Dee.  5/37t....90  

.Oct.  S/37t....85  
Running  Time 

Rel.  Date      Minutes  Reviewed .Mar.  15/37  65  
.Oct.    l5/37t....8I.Sept.  18.  37 
.Feb.    15/37  70  Sept.  12.  36 
.Sept.    l/37t  88. Aug.  28/37 
.Feb.  20/37  81. Feb.  13/37 

Aug.  26/37  76. July  3/37 
Nov.   15/36  63  May  30/38 Jan.    20/37  71.  Nov.  28/36 Mar.  6/37.  p.  88.) 
Jan.    15/37  69.  May  18/36 

.Apr.   

2

9

/

3

7

 

 

 

 

 

 

 

 

 

 

83.  Feb.  
27/37 

p.  10:  exploitation:  Apr.  3/37, 37,  p.  90;  July  24/37,  pp.  79. 

.67. Jan.  9/37 

Title Running  Time Star  Rel.  Date  Ml 
Talk  of  the  Devil  (G)  3607. . .  Rlcardo  Cortez-Sally    Ellers  June     1/37  76  May Tenth  Man,  The  (G)  3822  John   Lodge-Antoinette  Collier.. . May    15/37  88. Aug Two  of  Us  3619   Jack   Hulbort-Glna   Malo  July    10/37   84  
Where  There's  a  Will  3624. ...Will   Hay   July   26/37  74  Woman  Alone,  The  (G)  3601.. Sylvia  Sidney-John   Leder  Jan. 

(Reviewed  under  the  title,  "Sabotage.") You're  In  the  Army  New  (G) 
5620   Wallaeo  Ford-Anna  Lee  Mar. 

(Reviewed  under  the  title,  "0.  H.  M.  S.") Coming 

Bank  Holiday   John  Lodge-Margaret  Lockwood  Girl  Was  Young.  The  Nova  Pllbeam   
Look  Out  for   Love  Anna   Neagle-T.  Carmlnatl  
Non  Stop  New  York  (G)  Anna  Lee-Desmond  Tester  Nov. 
Sailing   Along   Jessie  Matthews- Jack  Whiting  The  Anna  Neagle-T.  Carminati  

22/ » 
28/88 

.,78. 73.  Feb.  tv/87 

.72.  Oct.  2/37 
Show  Go 

Running  Time 
Date  Mluut 
30/37  52.  Feb. 
25/37    68  
3/37t....58  29/36    68  21/37  60. July 

15/37...  70'/,.  June 27/37  77  , S/37t..76'/,.May 10/37...  65'/,.  May 
2/37  73.  Dec. 

,  pp.  74,  77;  Feb. 6/37... 66'/,.  Jan. 

3/37  58  30/37  64.  Oct. 8/37  49. May 
l7/37t....7I.Aug. 
24/37 

GRAND  NATIONAL 
Title  Star  Rel. 

Arizona  Days  (G)   147  Tex    Rltter- Eleanor   Stewart  Jan. Bank  Alarm  139   Conrad   Nagel-Eleanor   Hunt  June 
Boots  of  Destiny  204..  Ken   Maynard-Claire   Dodd  Sept. Captain  Calamity  128  George    Houston-Movita  Nov. 
Damaged  Goods  175  Pedro  de  Cordoba  Aug. Forever  Yours  (G)    155  Benjamino  Gigli   May 
Girl  Loves  Boy  124  Erie    Linden-Cecilia    Parker  Mar. 
Girl  Said  No,  The  (G)  20I...Robt.  Armstrong-Irene  Hervey. . .Sept. 
Gold  Racket,  The  (G)   138  Conrad   Nagel-Eleanor   Hunt  Apr. Great  Guy   (G)    101  James  Cagney-Mae  Clarke  Jan. (Exploitation:  Jan.  16/37.  p.  74;  Jan.  23/37,  p.  78;  Feb.  6/37 p.  85;  Feb.  27/37,  p.  81;  May  22/37,  p.  88.) 
Hats  Off  (G)    108  Mae  Clarke-John   Payne  Dec. Headin1    for   the    Rio  Grande 

(G)    146   Tex  Ritter- Eleanor  Stewart  Dec. Hideout  in  the  Alps  199  Jane    Baxter- Anthony    Bushell. . .  July 
(Reviewed  under  the  title,  "Dusty  Ermine.") 

Hlttin'   the  Trail    149  Tex    Ritter-Jerry   Bergh  Apr. Juggernaut  (A)   154  Boris  Karloff-Joan   Wyndham  Apr. 
Killers  of  the  Sea  (G)  135  Capt.   Wallace   Casewell  May 
Love  Takes  Flight  (G)  206. ..Bruce   Cabot-Beatrice    Roberts.  .  .Sept. Man  in  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  Tohin...Apr. 

Mystery  of  the  Hooded  Horse- 
men 151    Tex  Ritter-lris  Meredith  Aug. 

Navy  Spy  137    Conrad   Nagel-Eleanor   Hunt  Mar. Renfrew  of  the  Royal  Mounted 
212   Jimmy  Newell-Carol   Hughes  Oct. 

Riders  of  the  Rockies  150  Tex    Ritter-Louise    Stanley  July Romance  and  Rirhes  (G)   153.  Cary   Grant-Mary   Brian  Feb. 
(Reviewed  under  the  title,  "The  Amazing  Quest.") Scotland  Yard  Commands  (G) 
'52    Cllve   Brook-V.    Hopper  Jan. 

Shadow  Strikes.  The  (G)  202.  Rod  La  Rocque-Lynn  Anders  Sept. 
Sing,  Cowboy.  Sing  (G)  145. ..Tex   Ritter-Louise  Stanley  May Small  Town  Boy,  Tho  205  Stuart    Erwin- Joyce   Compton  Sept. Something  to  Sing  About  (G) 
210   James  Cagney-E.    Daw  Sept. 

Sweetheart  of  the  Navy  123... Eric  Linden-Cecilia  Parker  June Trailing  Trouble  208   Ken  Maynard   Sept. Trouble  In  Texas  (G)  148  Tex   Ritter   Mar. 
Two  Who  Dared  (A)   113  Anna  Sten-Henry  Wilcexon  May 

(Reviewed  under  the  title,  "A  Woman  Alone.") 23'/j  Hours  Leave  (G)   103. ...James  Ellison-Terry  Walker  Mar. Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  Coleman  Oct. We're  In  the  Legion  Now  (G) 
129   Reginald  Denny-Esther  Ralston. .Jan. 

(Reviewed  under  the  title,  "Rest  Cure.") Coming 

Death  Takes  a  Cruise  
Don't  Lead  with  Your  Heart.. Anna  Sten   Gorgeous   Anna  Sten   
Here's  Flash  Casey  (G)  211..  Erlo  Linden-Boots  Mallery  Oct. Honolulu   Honeymoon   , 
King  of  the  Sierras  207  Rex-Shiek   Nov.  26/37t  
Law  of  the  Golden  West  Tex   Ritter   .' Love  Runs  Into  Money  
Mr.  Boggs  Buys  a  Barrel  8tuart    Erwln-Helen   Chandler.  .. Nov.  I2,'37t  (See  "In  the  Cutting  Room,"  Sept.  25/37.) Murder  at  the  Rancho   Ken  Maynard   
Orchid   Girl   .Anna  Sten   ... 
Painter  In  the  Sky  ' Photo   Finish   Conrad  Nagol-Eleanor  Hunt  
Rollin'  Plains   Tex   Ritter   Nov.  I9,'37f  Snow   Covered  Wagons  
Spy  of  Napoleon  (G)  R.   Barthelmess-D.   Haas   98. Oct. Stars  and  Stripes   
Swing  It  Sailor  Wallace  Ford-Isabel  Jewell  Nov.     S,'S7f ....... .... 

(See  "He  Wanted  to  Marry,"  "In  the  Cutting  Room,"  Sept.  25/37.) Tex  Rides  with  the  Boy  Seouts 
214   Tex  Ritter   Oot.  29/37t  

17/36 

If.  '87 7/87 

24.'37t 

6/37. 
8/37. 

..7l'/2.Jan. 
16/87  «n 

...58  

....66  ..58'/,.Auf. 

28/I» 
...  61. Feb. 20/87 
....61. Jul* 17/37 ....59. June 

6/37 

....61  

..  *80.8ent. 

4/87 ...61  

20/37...  72</t.  Mar. 
I5,'37t  
16/37... 5*  !4. Fefc. 

8/3* 
6/» 

22/37t...*63.0ct.  9/37 

GUARANTEED 
Title  star 

Crime  Patrol   Ray  WElker-Ge 
Oil   Raider,  The  Buster  Crabbe 

leva  Mitchell. 
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TIM. 

Wilt*  Inry 
Early  Bird,  Th*  
IrUh  aad  Praad  *f  It  

Coming 
Richard  Hay  ward   Richard  Hayward   

HOFFBERG 
TIM*  Star 

Calling  All  Car»  Jack  LaRue-Lllllan  Mile*  
Fir*  Trap,  Tb*  Norman   Foster- Evalyn   Knaps . Inyaah   Borneo  Expedition   
Phantom  of  Salts  Fa  Nina  Quartaro-Normaji  Kerry... 
R***u*    Siaad  Ralph   Forbes-Sheila  Terry  Unci*  fre"   Aatrlsa  Czech  Film   V*le*  »f    India  Hoefler  Expedition   
Wadding  of  Palo.  The  (G) ....  Rasmussen's  Eskimo  Drama  

Running  Time 
Data      Minutes  Reviewed 10/37  62. Jan.  26/35 

10, 

"
3
7
 
 
 
 
 
 
 
 
 

58  Dee.  7,'35 

I5,'39t....70  I,'37t  75  
I0.'37  82  
I5.'36    90  I,'37t....70  
I.'S7  85.  Mar.  20.'37 

■nines*  la 
I  Give  My Invitation  t* Kathleen  M 
Maid  *f  th* 
(G)   ten*  *f  th* 

R* 

Coming 
H  That  Polish  Film   
Distress  Czech  Film   
^•art  (A)  Gitta  Alpar   85.  Nov.  16/35 
the  Waltz  (G)...  Lilian  Harvey   80. Nov.  18/35 
iveurneea  Sally  O'Neil-lrish  Cast  Mountains,  The 

 Harry  Welchntan   80. Apr.  22,'S3 Lark  Czech  Film   
nans*.  The  (G)..Patric  Knowles   78. Aug.  I0.'35 

Tltli 
Affair  of  Hew  
Bride  from  T*r**k*  
Exception   8  ranted   Extra.    Extra  I   
Honeymoon   Or  Cut- Rate. 

HUNGARIA  Running  Time 
Star  Rel.  Date      Minutes  Reviewed 

.Gy  Kabos   Sept.  Il,'37t....9  rls  .Paul  Javor   Oct.     I,'37t. ..  10  rls  .  Imre  Raday-Klari   Tolnay  June .  Gy  Kabos   Feb. 

.Paul  Javor-I.  Agal  Feb. 
1 1,  37  9  rls... 20/37  8  Rls.. 
6/37  8  rls... It  Happened  la  Budapest  Gy  Kabos-Zita  Perczel  Sept.  2l/37t  9  rls  Pay,  Madam*   Paul  Javor   May   30/37  8  rls  Tw*  Prisoners   Paul  Javor   I2,'37t...l0  rls.. 

Coming 
All  Men  Ar*  Wild  Paul  Javor   Oet.  2l/37t. .. .9  rls.. 
Anniversary   Imre   Raday-lda  Turay  Dee.  IO/37t . ..  10  rls.. Eighty  Mil**  an  H*ur  Gy  Kabos-M.  Erdely  Nov.  l9/37t....8  rls.. 
Hotel    Springtime  Gy  Kabos-Anna  Tokes  Nov.  30/37t. ..  10  rls.. I  Picked  You  far  My  Husband.  Paul   Javor   Nov.     4/37t  9  rls.. •f  L*v*.  Th*  Gy  Kabos- Ida  Turray  Deo.  24/37t. .8  rls. 

IMPERIAL 
TIM*  Star 

Broken   BImmsm   (A)  Dolly   Haas-E.  Williams.... Dead  Maroh,  Tb*  (A)  Boake  Carter   
High  Hat   Frank   Luther- Dorothy  Dar«. Rioh   Relatlm  Ralph  Forbes- Frances  Grant. 
She  Shall  Hav*  Musi*  Jack  Hylton-June  Clyde  With  Plaasar*.  Madame  Conrad   Nagel-Marta  Labarr. 

Running  Time 
Rel.  Dat*      Minutes  Reviewed 
..Dm.     1/36  80. June  6/36 
..Sept.  I5.'37t...  .73. Sept.  11/37 .Jan. 
.Fob. 1/37. 

Back  fr*m  Ren*. 
Beauty  Ra*k*t  .. Deerslayer   

Coming 

I   Demand  Payment. 
Night  of  Crime  
Sky  Girl   

.  Betty   Burgess-Jack  LaRu*. 

INVINCIBLE Star 
.  Donald  Cook-Peggy  Shannon. 

Running  Time 
Rel.  Date      Minutes  Reviewed 

.Nov.     5/36  96  
METRO-GOLDWYN-MAYER Running  Time 

Tltla  Star  Rel.  Date      Minutes  Reviewed 
After  the  Thin  Man  (G)  713..  William    Powell-Myrna   Loy  Dec.   25/38. ...  1 12.  Dec.  12/36 

(Exploitation:  Jan.  9/37,  p.  71:  Feb.  6/37,  p.  72;  Feb.  13/37,  p.  86;  May  1/37,  p.  80; June  5/37,  p.  64.) 
April  Romance  (G)  706  Richard   Tauber   Nov.  20/36  82.  Feb.  13/37 

Bad  Guy  (G)  743  Bruce  Cabot- Virginia  Grey  Aug.  

2
7
/
3
7
 
 
 
 
 
 
 
 
 

69. Aug.  28/37 

Between  Two  Wemen  (G)  737.  Virginia  Bruce- Franchot  Tone. ..July     9/37  89. July  3/37 
Big  City  (A)  801  Spencer  Tracy-Luise   Ralner  Sept.    3/37t  80. Sept.  4/37 Bern  t«  Dane*  (G)  709  Eleanor  Powell-James  Stewart. ...  Nov.  27/36. ...  108.  Nov.  21/36 (Exploitation:  Jan.  2/37,  p.  108;  Jan.  23/37.  p.  80:  Mar.  20/37,  p.  77.) 
Bride  Wore  Red,  The  (G)  804.  Joan  Crawford- Franchot  Tone.. ..Oet     8/37t. . .  103. Oct.  2/37 Broadway  Melody  *f  1938  (G) 
739   Eleanor  Powell-Robt.  Taylor  Aug.  20/37. ...  1 10.  Aug.  21/37 

Camilla  (A)  939  Greta  Garbo-Robert  Taylor  Jan.     1/37. ...  108. Dec.  19/36 (8ee  production  article,  Dec.  24/36,  p.  16;  exploitation:  Jan.  8/37,  p.  107;  Mar.  13/37, p.  78:  Mar.  27/37,  p.  78.) 
Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy... June  25/37  1 16. Apr.  3/37 (See  production  article,  Apr.  24/37,  p.  12;  exploitation:  May  15/37,  p.  94:  July  31/37, p.  12;  Aug.  7/37,  pp.  91.  92;  Aug.  21/37,  pp.  76,  78;  Aug.  28/37,  p.  97;  Sept.  4/37, pp.  95.  97;  Oct.  2/37,  p.  77.) 
Dangerous  Number  (G)  718...  Robert   Young-Ann    Sothern  Jan.   22/37  71. Feb.  6/37 
Day  at  the  Raeas,  A  (G)  730.  Marx  Brothers-Allan  Jones  Jung   1 1/37. ...  1 1 1  .June  19/37 (See  production  article.  Apr.  24/37.  p.  12;  exploitation:  May  15/37,  p.  94;  July  10/37, p.  86:  July  17/37.  p.  89;  Apr.  7/37.  p.  91.) 
Double  Wedding  (G)  807  William  Powell-Myrna  Loy  Oet.    I5,'37t  87. Sept.  25/37 Emperor'*   Candlesticks,  Th* (G)  733   William  Powell-Lulso  Ralner. ..  .July     2/37  89. July  3/37 Espionage  (G)  723  Edmund  Lowe-Madge  Evans  Feb.  26/37  67. Mar.  6/37 

Family  Affair.  A  (G)  632  Lionel  Barrymore-C*ellla  Parker ..  Mar.  

1
2
/
3
7
 
 
 
 
 
 
 
 
 

69. Mar.  20/37 

6/37....  105.  Mar.  2/SI 
30/37....  1 17. Apr.  10/37 
23/37  67.  Feb.  6/37 4/37.... 1 19. June  12/37 

Running  Tim 
Title  Star  Rel.  Data      Minute*  Review** 

General  Spanky  (G)  714  Spanky  McFarland-P.  Hriaua  Dee.   11/36  72. Oet.  31/34 Good   Earth,   The  (A)   741  Paul    Muni-Luise   Rainer  Aug.    6/37  139. Feb.  8/3J (See  production  article,  July  11/36,  p.  76;  exploitation:  Feb.  6/37,  p.  72;  Feb.  20/37, 
p.  85;  Apr.  3/37,  p.  69;  May  1/37.  p.  83;  May  15/37,  pp.  96,  99;  June  12/37,  p.  94; 
July  10/37,  p.  87;  Aug.  7/37,  pp.  90,  92;  Sept.  18/37,  pp.  82,  85;  Oct.  2/37,  p.  76; Oct.  9/37,  p.  67.) 

Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness. . . . Apr.  23/37         78. Apr.  24/(7 (Exploitation:  May  29/37,  p.  67;  June  26/37,  p.  121.) 
Hell  Divers  (re-issue)  (G)  Clark  Gable-Wallace  Beery  June    4/37  109. Dm.  26/31 
Last  of  Mrs.  Cheyney,  The  719.  Jean  Crawford-William  Powell  . .Feb.    19/37  98. Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  86;  May  15/37,  p.  94;  June  12/37,  p.  92.) 
London  By  Night  (G)  740. ...  George  Murphy-Rita  Johnson. ..  .July   30/37  69. July  24/37 Madame  X  (A)  806  ...Gladys  George-Warren  William. .Oct.     l/37t  72. Oet.  2/37 
Mad   Holiday  (G)  706  Elissa   Landi- Edmund    Lowe  Nov.   13/36  71. Nov.  14/36 

Mama  Steps  Out  (G)  721  Guy  Kibbee-Alice  Brady  Feb.     

5/37         65. Feb.  8/37 

Manhattan  Melodrama 
(re-issue)  (G)   C.  Gable-M.  Loy-W.  Powell  July     2/37  90. Apr.  28/J4 

Man  of  the  People  (G)  716... Joseph   Calleia-Florenco   Rice.. ..Jan.    29/  

3
7
 
 
 
 
 
 
 
 
 
 

81. Jan.  30/37 

Married   Before  Breakfast  (G) 
736   Robt.  Young-Florence  Rice  June   18/37  70. June  26/37 

Maytime  (G)  720  J.  MacDonald-Nelson  Eddy  Mar.  26/37. ...  132.  Mar.  13/37 (Musical  analysis:  Mar.  27/37,  p.  15;  exploitation:  Feb.  27/37,  p.  85;  Apr.  3/37,  p.  64: 
Apr.  17/37,  p.  78;  May  22/37,  p.  89;  June  5/37,  pp.  68,  69:  July  24/37,  p.  80.) 

My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver-W.  Pidgeon. .  .Sept.  I7.'37t . ..  .73.  Sept.  11/37 Naughty  Marietta  (re-issue)  (G)  Jeanetto  MacDonald-N.   Eddy.. ..Aug. 
Night  Must  Fall  (A)  727  Robt.  Montgomery-R.  Russell. ..  .Apr. 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong  Apr. Parnell  (G)  722  Clark  Gable-Myrna  Loy   June (See  production  article,  Feb.  13/37,  p.  16.) 

Personal  Property  (G)  725  Jean   Harlow-Robert  Taylor  Mar.   

1
9
/
3
7
 
 
 
 
 
 
 
 
 
 84. Mar.  20/37 

(Exploitation:  May  1/37,  p.  79;  June  12/37.  p.  93.) 
Pick  a  Star  (G)  735  Jack  Haley-Patsy   Kelly  May   21/37  70. Apr.  24/SJ 
Romeo  and  Juliet  (G)  1100. ..Norma  Shearer-Leslie  Howard .. .Apr.  16/37. ...  127. July  I8/S9 (See  production  artiel*.  Mar.  28/36,  p.  16;  exploitation:  Jan.  9/37,  p.  68;  Jan.  23/37, p.  79:  Jan.  30/37,  p.  83;  Feb.  6/37,  p.  77;  Apr.  17/37,  pp.  78,  79;  Apr.  24/37.  p.  94: 

May  1/37,  p.  80;  May  8/37,  p.  74;  May  29/37,  p.  70:  June  26/37,  pp.  118.  119,  123; July  3/37,  pp.  69,  70;  July  17/37.  p.  91;  July  24/37,  p.  80:  July  31/37,  p.  80.) 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July   23/  

3

7

 

 

 

 

 

 

 

 

 

 
94. July  24/37 

(Exploitation:  Aug.  28/37.  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay.. . Dec.    18/36  74. Dee.  18/36 
Song  of  the  City  (G)  724  Dean  Jeffries-Margaret  Lindsay.  .Apr.     2/37  69. Mar.  27/37 
Tarzan  Escapes  (G)  711  J.  Weissmuller-M.   O'Sullivan. . .  Nov.    8/36  89. Nov.  7/38 (Exploitation:  Nov.  28/36,  p.  96;  Dec.  26/36,  p.  75:  Feb.  6/37.  p.  72;  Feb.  20/37,  p.  85.) They  Gave  Him  a  Gun  (A) 

731   8.  Tracy-G.  George-F.  Tone  May    

1
4
/
3
7
 
 
 
 
 
 
 
 
 
 94. May  I3/S7 

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell  May     7/37  66. May  8/37 
Topper  (G)  738  Constance  Bennett -Cary  Grant..  . July    16/37  97. July  17/37 (Exploitation:  Aug.  21/37,  p.  75;  Sept.  4/37,  pp.  95.  97;  Oct.  2/37,  pp.  76,  77.) 
Trader  Horn  (re-issue)  (G)...  Harry  Carey-Edwina  Booth  May  reissue  120. Jan.  24/91 
Under  Cover  of  Night  (G)  715  Edmund  Lowe-Florence  Rice  Jan.     8/37  72. Jan.  9/37 Way  Out  West  (G)  734  Laurel  and  Hardy   Apr.   16/37  64. Jan.  2/J7 (Exploitation:  July  17/37,  p.  92.) 
Women  Men  Marry.  The  (A) 
802   J.  Hutchinson-George  Murphy. ..  .Sept.  I0.'37t. ..  .61  .Sapt.  II/S7 

Comina 
Bad  Man  of  Brimstone  Wallace   Beery- V.   Bruce  Nov.  I9.'37t  Conquest  805   Greta    Garbo-Charles    Boyer  Oct.  22,'37t  (See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Firefly.   The   (G)  Jeanette  MacDonald-Allan  Jones.. Nov.  5,'37t. ..  138. July  24/37 Four   Marys,   The  Myrna  Loy-Franchot  Tone  
Last  Gangster,   The  E.  G.  Robinson-Rose  Stradner  Nov.  I2.'37t  Live,  Love  and  Learn  808  Robt.  Montgomery-R.  Russell  Oct.  29/37t  

(See  "In  the  Cutting  Room,"  Sept.  25/37.) 
Mannequin   Joan  Crawford -Spencer  Tracy  Dee.  I7,'37t  
Navy,  Blue  and  Gold  Lionel  Barrymore-Robt.  Young.. .Dee.  3,'37t  Rosalie   Eleanor  Powell-Nelson  Eddy  Dec.  3l/37t  
Thoroughbreds    Don't   Cry  Mickey  Rooney-Sophie  Tucker  Nov.  26,'37t  Ugly   Duckling   Allan  Jones-Judy  Garland  

MONOGRAM 
Title  Star  Rel. 

Atlantic  Flight  (G)  Dick   Merrill-Paula  Stone  Aug. Blazing  Barriers   Edw.  Arnold.  Jr.-F.  Mc  Kinney.  .July 
Bride  for  Henry,  A  (G)  Anne  Nagel-Nell  Hamilton  Sept 
God's  Country  and  the  Man  Tom  Keene   Sept Hoosier  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  July Legion  of  Missing  Men  Ralph  Forbes   July 
Outer  Gate   Ralph   Morgan-Kay   Llnaker  Aug. 
Paradise  Isle  (G)  Warren   Hull-Movita   July (Exploitation:   Sept.  18/37,  p.  83.) 
Riders  of  the  Dawn  (G)  Jack  Randall-Peggy  Keys   July 
Shadows  of  the  Orient  (G)  Regis  Toomey-Esther  Ralston  Aug. 
Stars  Over  Arizona  (G)  Jack    Randall- Kathleen    Eliot  Sept. Thirteenth  Man   Welden   Heyburn-I.  Courtney  June Where   Trails    Divide  Tom  Keene   Oct. Coming 

Boy  of  the  Streets   Jackie  Cooper   N Cade  of  the  Range  Tim  McCoy   
County  Fair,  The  
Danger  Valley   Jack   Randall   N 
Federal  Bullets   Terry  Walker- Mllburn  Stone  Land  of  the  Sky  Blue  Water. .  Movita   
Luck  of  Roaring  Camp  Owen  Davis,  Jr.-Joan  Woodbury.. N Marines  Are  Here.  The  
Numbered  Woman   0< Romanes  of  the  Llmberlost  Milburn  Stone   
Telephone  Operator   

Running  Tim* 
Date      Minutes  Reviewed 25.'37t..  .*60.Sept.  25/37 4/37t.. ..65  
29/37t....58.0ct.  2/37 2.'37t....56  
7/37t....62.July  3/37 28.'37t....62  
4/37t....62  

2l/37t....73.Aug.  14/37 
l4/37t....55.Aug.  21/37 I8.'37t  
22,'37t...*65.Sent.  25/37 

ine  30.'37t....70  
St.  I3.'37t  
ov.  IO/37t  

I7.'37t. 
20/37t. 
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PARAMOUNT  Bun>lnjTlm. 
Title                                    Star                                   Rei.  Date      Minutes  Reviewed 

Alona  Came  Love  (G)  3616  Irene  Hervey-Chas.  Starrett  ..Nov.    6,'36  66. Feb.  20,'37 Artists  and  Models  (G)  3702. ..Jack  Benny-Gail  Patrick  ..Aug.  I3,'37t  97. Aug.  7/37 
(Exploitation:   Sept.  18. '37,  p.  83.) Blonde  Trouble  3701  Johnny  Downs- E.  Whitney  Aug.    6,'37t  67. Aug.  7.'37 Borderland  (G)  3668  William  Boyd-JImmy  Ellison  Feb.  26, '37  82  Feb.  13/37 Bulldog  Drummond  Comes 

Back  (G)   J.  Barrymore-Louise  Campbell  Sept.  24,'37t. .  ,*58.Sept.  Il.'37 Bulldog  Drummond  Escapes 
(G)  3626   Ray  Milland-Heather  Angel  Jan.   22/37  65. Mar.  I3.'37 

Champagne  Waltz  (G)  3628  Gladys  Swarthout-F.  Mac  Murray.  .Jan.   29,'37  85.  Dee.  I2.'36 
(Exploitation:  Jan.  16, '37,  pp.  79,  80;  July  3.'37,  p.  70;  July  10, '37,  p.  87.) Clarence  3632   Roscoe  Karns-Charlotte  Wynters. .  Feb.  I2.'37  
(See  "In  the  Cutting  Room,"  Dec.  26, '36.) Crime  Nobody  Saw,  The  (G) 
3635   Lew  Ayres-Ruth  Coleman  Mar.  12/37  60. Apr.  17/37 

Doctor's  Diary,  A  (G)  3627....  John  Trent-Helen  Burgess  Jan.  15/37..  ..77. Jan.  30/37 
Double  Or  Nothing  (G)  3707...  Bing  Crosby-Martha  Raye  Sept.  I7,'37t . ..  .95. Aug.  21/37 Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July  30/37  88. July  10/37 Easy  to  Take  3617  Marsha  Hunt-John  Howard  Nov.    6/36  67  

(See  "In  the  Cutting  Room,"  Oct.  3/36.) Exclusive  (G)  3653  F.  MacMurray-Frances  Farmer. ..  July   30/37  85.  July  31/37 Forlorn  River  (G)  3650  June  Martel-Larry  Crabbe  July     2/37  56. July  3/37 Girl  from  Scetland  Yard  3638..  Karen  Morley-Robert  Baldwin  Apr.    2/37  61  Go  West,  Young  Man  (A) 3618   Mae  West.  Randolph  Scott  Nov.  13,  36  80. Nov.  14/36 
(Exploitation:  Dec.  26/36.  p.  72;  Jan.  2/37,  p.  106;  Jan.  30/37,  p.  84.) 

Great  Gambini.  The  (G)  3648..  Akim  Tamiroff-Marian  Marsh  June  25.  37  70. July  24/37 
Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick  Mar.  19/37  76. Mar.  20/37 
Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummings. . .  .Nov.  20/36.  .  ..72.  Nov.  14/36 
High,  Wide  and  Handsome  (G) 
3710   Irene  Dunne- Randolph  Seott  Oct.  I ,'37t ...  142. July  24/37 Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayes  Apr.   16/37  79. Apr.  17/37 Hopalong  Cassidy  Returns  (G) 

3666   William  Boyd-Evelyn  Brent  Oct.    23  

/36          
75. Aug.  22/36 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes  Sept.    3.'37t.  -  -65.  Aug.  21/37 Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle  June    4/37  66  May  22/37 
I  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas. ...  May  28/37  86.  May  29/37 (Exploitation:  Oct.  9/37,  p.  67.) 
Internes  Can't  Take  Money (A)  3639   Barbara  Stanwyck-Joel  McCrea  ..Apr.     9/37  79. Apr.  17/37 (Exploitation:  Aug.  28/37,  p.  98.) 
John  Meade's  Woman  (A) 
3630  Edw.  Arnold-Francine  Larrimore. .  Feb.   26.'37  87.  Feb.  27/37 

Jungle  Princess.  The  (G)  3620.  Ray  Milland- Dorothy  Lamour  Nov.  27/  

36          
84. Nov.  28/36 

King  of  Gamblers  (A)  3640  Lloyw  Nolan-Claire  Trevor  Apr.  23/37  78. Apr.  24/37 Last  Train  from  Madrid  (G) 
3646   Lew  Ayres- Dorothy  Lamour  June    11/37  77. June  12/37 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dec.   18/36  80.  Feb.  27/37 Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MaeMurray  Feb.   19/37  86. Jan.  30/37 (Exploitation:  Mar.  20/37,  p.  76:  Apr.  24/37.  p.  92:  May  22/37.  p.  89.) Make  Way  for  Tomorrow  (G) 
3641   Beulah  Bondi-Victor  Moore  Apr.  30/37  92. May  I/S7 
(Exploitation:  July  24/37.  p.  80:  July  31/37,  p.  82;  Sept.  11/37,  p.  84;  Sept.  25/37. 
pp.  69,  70.) 

Midnight  Madonna  (G)  3649. .  .  Warren  William. Mady  Corral!  July     2/37  65.  June  12/37 Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Allce  Brady  Jan.     8/37  75.  Dec.  19/36 

Mountain  Muslo  (G)  8647  Bob  Burns-Martha  Raye  June  18/37  77. June  19/37 
(Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81:  Aug.  7/37.  pp.  90,  92;  Sept.  4/37. p.  95;  Sept.  18/37,  p.  86.) Murder  Goes  to  College  (G) 
3633   Roscoe  Karns-Marsha  Hunt  Mar.    5/37  71. Mar.  6/37 

Night  of  Mystery,  A  (A)  3643.  Roscoe  Karns-Ruth  Coleman  May  

21/37          

75.  May  22/37 

North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70.  June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards. .. .Aug.  20,'37t. . .  .73. Aug.  21/37 Outcast  (G)  3629  Warren  William-Karen  Morley. . .  Feb.    5/37  79.  Feb.  6/37 Partners  In  Crime  3711  Lynne  Overman- Roscoe  Karns  Oct.     8/37t  62  
Plainsman.  The  (G)  3624  Gary  Cooper-Jean  Arthur  Jan.     1/37  1 13.  Nov.  28/36 

(Exploitation:  Jan.  30.'37,  p.  85;  Feb.  20/37,  p.  82:  Feb.  27/37,  p.  83:  Mar.  6/37,  p.  91: Mar.  13/37.  p.  80;  Mar.  20/37,  pp.  78.  82;  Mar.  27/37,  pp.  80.  82,  83:  Apr.  3/37,  p.  66; 
Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 

Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July  

2
3
/
3
7
 
 
 
 
 
 
 
 
 
 

60. July  10/37 

Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop. . Dec.  27/36  73. Dee.  21/35 
She  Asked  for  It  (G)  Wm.  Gargan-Orien  Heyward  Sept.  I7,'37t  68. Sept.  4/37 She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  20 '37t  62. Aug.  7/37 Sophie  Lang  Goes  West  (G) 
3706   Gert.   Michael-Larry  Crabbe  Sept.  IO/37t. .  .*60.Sept.  4/37 touls  at  Sea  (G)  Gary  Cooper-George  Raft  Sept.   3/37t  92. Aug.  14/37 (See  production  article,  Jan.  30/37,  p.  16.) 

Swing  High.  Swing  Low  (G) 
3634   Carole  Lombard-F.  MaeMurray. .. Mar.  12/37  97. Mar.  20/37 

This  Way.  Please  <f)>  C.  (Buddy)  Rogers-Betty  Grable.  .Oct.    I5,'37t. . . .63. Sept.  18/37 (Exploitation:  May  29/37,  p.  67.) 
Trail  Dust  (G)  3667  William  Boyd-Jimmy  Ellison   Dec.   11/36  77. Jan.  2/37 
urn  Off  the  Moon  (G)  3642... Chas.  Ruggles-Eleanore  Wnitney..May   14/37  80. May  29/37 Valiant  is  the  Word  for  Carrie 
(A)  3611   Gladys  George-Arline  Judge  Oct.     2/36. ...  109. Sept.  26/36 (Exploitation:  Jan.  16/37,  p.  76:  Feb.  13/37,  p.  86.) 

Walklkl  Wedding  (G)  3637....  Bing  Crosby-Shirley  Ross  Mar.  26/37  89. Apr.  3/37 
(Exploitation:  May  1/37,  p.  81;  May  15/37,  p.  89;  June  5/37,  p.  67:  Juno  12/37,  pp. 92,  93;  July  3/37.  p.  70:  July  10/37.  p.  80;  July  17/37,  p.  91;  July  31/37.  p.  83:  Aug. 28/37,  p.  98:  Sept.   11/37,  p.  83:  Sept.   18/37.  p.  86.) 

Wedding  Present  (G)  3613  Joan  Bennett-Cary  Grant  Oct.    16/36  81. Oct.  8/36 (Exploitation:  Dee.  5/36,  p.  78.) 
Wild  Money  3651  Edward  Everett  Horton  July     9/37  69  

Running  Time 
Title                                     Star                                   Rel.  Date  Minut 

Barrier,  The   Jimmy  EMUon-Jean  Parker  Nov.  I2,'37t  (See  production  article,  Sept.  18/37,  p.  14.) 
Big  Broadcast  of  1938  W.  C.  Fields-Martha  Raye  
Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Nov.  I9,'37t  (See  production  article  Sept.  25/37,  p.  16.) 
Born  to  the  West  John  Wayne-Marsha  Hunt  
Buccaneer,  The   Fredric  March- Franciska  Gaal  
City  Hall  Scandal  Lynne  Overman-J.  Barrymore  Nov.  I9,'37t  Daughter  of  Shanghai  Anna  May  Wong-Chas.  Bickford  Ebb  Tide  (A)  Oscar  Homolka-Frances  Farmer. ..  Oct.    26/37t. . .  .94.  Oct.  2/37 
Every  Day's  A  Holiday  Mae  West-Edmund  Lowe  Hold  'Em  Navy  Lew  Ayres-Mary  Carlisle  Nov.  5/37t  Love  on  Toast  Stella  Ardler-John  Payne  
Texas  Trail   (G)  William  Boyd-George  Hayes  Nov.   26/37t  Oct.  9/37 
Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Thunder  Trail  (G)  Gilbert  Roland-Marsha  Hunt  Oct.    22/37f. . .  *56.  Oct.  2/37 True  Confession   C.  Lombard-Fred  MaeMurray  
Wells  Fargo   Joel  McCrea- Frances  Dee  Yellow  Nightingale   Gladys  Swarthout- John  Boles  
You  and  Me  Sylvia  Sidney-George  Raft  ..Oct.  22/37t  

RAY  KIRKWOOD Running  Til 
Title  Star  Rel.  Date  Minutes 

Adventurous  Rogue   Bobby  Nelson- Donald  Reed  Jan.  S/37t  El  Justiciero   Ernesto  Guillen   Jan.  3/37T  
Fighting  Vagabonds   Bobby  Nelson-Donald  Reed  Feb.  I9,'37t  Masked  Devil,  The  Bobby  Nelson-Donald  Reed  Apr.  4/37t  

RELIABLE Running  Tip 
Title  Star  Rel.  Date  Minutes 

Ambush  Valley   Bob  Custer   ...Nov.     1/36    36... 
Santa  Fe  Rides  Bob  Custer   Feb.  25/37  51... 
Silver  Trail   Rin-Tin-Tin,  Jr.-Rex  Lease  Feb.  28/37  56... 
Vengeance  of  Rannah  Rin-Tin-Tin,  Jr.-Bob  Custer  Nov.    6/36  36... Coming 

Apache  Trail   Bob  Custer  . Frontier  Fury   Bob  Custer  . 
Outlaw  River   Rin-Tin-Tin. Prairie  Terror  Bob  Custer  . 
Thundering  Stampede   Bob  Custer  . 

REPUBLIC 

Star -Mary  Brian. 
Title 

Affairs  of  Cappy  Rickt,  The 
(G)  6027   Walter All  Over  Town  (G)  6020  Olsen  and  Johnson  

Arizona  Gunflghter  7121  Bob  Stoele-Jean  Carmen  
Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  Januar Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  
Big  Show,  The  6301  Gene  Autry-Smiley  Burnette. (See  "In  the  Cutting  Room,"  Oct.  24/36.) Bill  Cracks  Down  (G)  6028.. ..  Grant  Withers-Beatrice  Rober 
Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Rochel Boots  and  Saddles  7106  Gene  Autry-Judith  Allen  

Minutes  Reviewed 

Bulldog  Drummond  at  Bay 
(G)  6025   John  Lodge-Dorothy  Mackalll... Circus  Girl  6014  June  Travis-Bob  Livingston  
(See  "In  the  CuttlBf  Reea,"  Feb.  13/37.) 

Come  On,  Cowboys  (G)  6317...  Bob  Livingston -Ray  Corrlgan  
Dangerous  Holiday  (G)  6026...  Ra  Hould-Hedda  Hopper  Doomed  at  Sundown  6337  Bob  Steele-Lorraine  Hayei  
Escape  by  Night  (G)  7015  Wm.  Hall-Anne  Nagel  Gambling  Terror,  The  6324.... Johnny  Mack  Brown- 1.  Meredith. 
Ghost.  Town  Gold  6312  Bob  Livingston-Ray  Corrlgan... Git  Along  Little  Dogles  (G) 
6302   Gene  Autry-Judith  Allen  Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steele-Louise  Stanley  

Gun  Ranger,  The  6332  Bob  Steele-Eleanor  Stewart  Gunsmoko  Ranch  6316  Bob  Livingston- Ray  Corrigan... 
Guns  In  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle 
Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venable  Heart  cf  the  Rockies  7111  Bob  Livingston- Ray  Corrigan.. 
Hit  Parade,  The  (G)  6002  Frances  Langford-Phil  Regan... (Exploitation:  July  10/37,  p.  86.) 
Hit  the  Saddle  6315  Bob  Livingston- Ray  Corrigan... 
It  Could  Happen  to  You  6016..  Alan  Baxter-Andrea  Leeds  

(See  "In  the  Cutting  Room,"  May  15/37.) 
Jim  Hanvey.  Detective  6005  Guy  Kibbee-Tom  Brown  Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  
Larceny  on  the  Air  (G)  6030...  Grace  Bradley-Bob  Livingston.. Lawless  Land  6322  Johnny  Mack  Brown-L.  Stanley. 
Law  Man  is  Born,  A  6327  Johnny  Mack  Brown- 1.  Meredith 
Llghtnin'  Crandall  6335  Bob  Steele-Loi Man  Betrayed.  A  (G)  6012. ...  Eddie  Nugent-Kay  H Meet  the  Boy  Friend  (G) 6018   
Michael  O'Halloran  (Spec). 

24/37  , 
56. June 

5/37 

Sept. 8/37.. 

.*60.Aug. 

28/17 .Sept. 
20/37t- 

.Jan. 20/37.. ..51  .  Dec. 
21/36.. ..61.  Feb. 13,  37 

.Nov. 
16/36.. ..79  

.Mar. 22/37. . ..59.  Mar. 
27/W .Aug. 

2/37,. 
..53  

.July 

31/37  . 
..62.Jo1y 

31 /S7 Mar. 

May 

24/37  , 
.  .57. May 

29/37 
7/37. . 

57.  July 

31/37 .June 7/37. . 
..53  .Sept. 

20/37t. 
..64. Sept 

4/37 .Feb. 15/37.. 
..53  

.Oct. .Mar. 22/37.. 
.62. Apr. 

1/17 

May 

10/37.. 
..53  May 

.Apr. 
14/37.. ..56  
14/36.. ..68.  Dee. 

12/36 
.Sept. 

6/37t. 
..56  

..Apr. 
26/37.. ..83. Apr. 

10/17 

.Apr.  5/37... 
Jan.  25/37... Jan.  II  /37... 
.Nov.  23/36.. 

..67. Mar.  27/37 

..67. Feb.  8/37 ..60. Jan.  18/37 ..55  
J 

....Mar.  24/37. ....Dec.  28/36. 
21/37  61. 

.56. Jan. 

Cominq 
.  Marlene  Dietrlch-H.  Marshall. ...  Oct.  29,'37t. .98. Sept.  25/37 

Carol  Hughes-David  Carlyle  July   12/37  63. July  31/17 
.Wynne  Gibson-Warren  Hull  May   15/37   67  

(See  "In  the  Cutting  Room."  Apr.  10/37.) 

Navy  Blues  (G)  6015  Mary  Brian-Dick  Purcell  Apr.   

1

9

/

3

7

 

 

 

 

 

 

 

 

 
68. May  1,17 

Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dee.  21/11  56  
(See  "In  the  Cutting  Roera."  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers-Dorothy  Appleby. .  Feb.  22/37  58.  Mar.  13/37 Public  Cowboy  No.  I  (G)  7105.  Gene  Autry-Ann  Rutherford  Aug.  23/37t  59. Oct.  9/37 
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Rel. July TltU  Star 
Range  Defenders  (G)  6318...  .Bob  Livingston-Ray  Corrlgan Red  Rope.  The  6338  Bob  Steele-Lols  January.... Rhythm  In  the  Clouds  (G) 
6017   Warren  Hull-Patricia  Ellis. Alders  ff  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrlgan  Jan. Roarln'  Lead  6313  Bob  Livingston- Ray  Corrigan  Doe. 

(Sea  "In  the  Cutting  Room."  Nov.  7.'36.) flootin'  Tootin  Rhythm  (G) 6307   Gene  Autry-Armlda   May 
-Round-up  Time  in  Texas  6306.  Gene  Autry. Smiley  Burnetts  Feb. Sea  Racketeers  (G)  6019  Weldon  Heyburn-Jeanne  Madden.. Aug. 
Sheik  Steps  Out,  The  (G)  6006.  Ramon  Novarro-Lola  Lane  Sept. Trail  ot  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith. .  Mar. 
Trigger  Trio  7112  Ray  Corrigan-Max  Terhune  Oct. Trusted  Outlaw.  The  6334          Bob  Steele-Lois  January  Feb. Two  Wise  Maids  (G)  6004...  Alison  Skinworth-Pnllv  Moran  .  .Feb. 
Wrong  Road.  The  (G)  7016. ...  Richard  Cromwell-Helen  Mack. ..Oct. 
rodelin'   Kid  from  Pine  Ridge (G)  6308   Gene  Autry-Betty  Bronson  June Youth  on  Parole  6022  Gordon  Oliver-Marian  Marsh  Oct. 

(See  "In  the  Cutting  Room."  Sept.  1 1, '37.) Coming 
Colorado  Kid  7123  Bob  Steele-Marian  Weldon  Dec. Duke  Comes  Back,  The  Allan   Lane-Heather  Angel  
Lady  Misbehaves.  The  Sally  Eilers-Neil  Hamilton  Manhattan    Merry-Go-Round. . .  Phil  Regan-Ann  Dvorak.. 
Portia  en  Trial  6001  Frieda  Inescort- Walter  Abel..  ..Oct. 

(See  "In  the  Cutting  Room,"  Sept.  25/37.) Ridin'  the  Lone  Arail  7122  Bob  Steele-Claire   Rochelle  Nov. 
Springtime  In  the  Rockies...  Gene  Autry. Polly  Rowles  Nov. 

Running  Time 
Data      Minutes  Reviewed 30.'37  56.  July  24/37 
19/37  60  

June  21/37  62. July  3/37 

12/37  60.  May  8/37 
28/37    58   
16/37  64. Aug.  14/37 
6/37. ...*66. July  31/37 29/37  54  I8/37T  
1/37  52  
15/37  68.  Feb.  6/37 
ll/37t..  *60.Sept.  25/37 

.60. June  26/37 

RKO  RADIO 

12/37.. 
29/37.. 

15/37. 
26/37. 
29/37. 

Title                                       Star                                  Rel.  Date  M 
Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  Sept.  I0,'37t... Behind  the  Headlines  (G)  727. Lee  Tracy-Diana  Gibson  May  14/37.... 
Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Witherspoon. .  .July  23/37  Border  Cafe  (G)  730  John  Beal-Armida   Juno  4/37  — 
China  Passage  (G)  718  Constance  Worth- V.   Haworth  Mar. Criminal  Lawyer  (G)  713  Lee  Tracy  Margot  Grahame  Jan. (Exploitation:  Feb.  27/37,  p.  81.) 
Don't  Tell  the  Wifo  (G)  720. .Guy  Kibbne-Una  Merkel  Mar.  5/37... 
Fit  for  a  King  (G)  Joe  E.  Brown-Helen  Mack    ..    .Oct.  I5.'37t.. Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne.. Aug.  20/37... 
Forty  Naughty  Girls  (G)  803..  James   Gleason-Zasu  Pitts  Sept.  24/37t.. Hideaway  (G)   Fred  Stone-Marjorie  Lord  Aug.  13/37... 
Hollywood  Cowboy  (G)  733  George  O'Brien-Cecilia  Parker.. .May  28/37... Life  of  the  Party,  The  (G)  801. Gene  Raymond -Harriet  H ililard.  .Sept.  3/37t.. Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug.  27/37... Man  Who  Found  Himself.  The 
.  (G)  722   John  Beal-Joan  Fontaine  Apr.  2/37... Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderiek. . . . June  4/37... Music  for  Madame  (G)  804...  Nino  Martini-Joan  Fontaine  Oct.  8/37T.. New  Faces  of  1937  (G)  732..  Joe  Penner- Harriet  Hllliard  July  2/37... (Exploitation:  Oct.  9/37,  p.  70.) 
Night  Waitress  (G)  711  Margot  Grahame-Gordon  Jones On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  Outeasts   of    Poker    Flat,  The 

(G)   710   Preston   Foster-Joan  Muir  Apr.  16/37 
Park  Avenue  Logger  (G)  787. .  George  O'Brien-Beatrice  Roberts.  .Feb.  26/37. Plot  Thiekens,  The  (G)  641  James  Gleason-Zasu  Pitts  Dee.  11/36 Plough  and  the  Stars,  The  (G) 
S40   Barbara  Stanwyek-P.  Foster  Jan. (See  production  article,  Aug.  22/36,  p.  16.) 

Quality  Street  (G)  709  Kath.  Hepburn -Franchot  Tone  Mar, 
Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. Riding  On  Air  (G)  771  Joe  E.  Brown- Florence  Rice  June  18/37... 
Saturday's  Heroes  (G)  805  Van  Heflin-Marian  Marsh  Oct.  8/37t.. Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb.  19/37... 
Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May  7/37... (Exploitation:  June  19/37,  p.  85:  July  31/37,  p.  80.) Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Eliz.  Allan  Apr.  9/37... 

(Reviewed  under  the  title,  "Michael  Strogoff.")    (Exploitation:  Mar.  13, Stage  Door  (G)  806  Kath.  Hepburn-Ginger  Rogers.. ..Oct.  8/37t.. (See  production  article,  Aug.  14/37,  p.  16.) 
Super  Sleuth  (G)  734  Jack  Oakie-Ann  Sothern  July  16/37... 
That  Girl  from  Paris  (G)  712..  Lily  Pons-Gone  Raymond  Jan.  22/37... (Exploitation:  Feb.  27/37,  p.  84:  Apr.  24/37,  p.  90.) 
There  Goes  My  Girl  (G)  728. .Ann  Sothern-Gene  Raymond  May  21/37... Thoy  Wanted  to  Marry  (G) 
715   Gordon  Jones-Betty  Furness  Feb.  5/37... 

Toast  of  New  Yerk  (G)  719.. .  .  Edward  Arnold-Francos  Farmer.  .July  30/37... (Exploitation:  Aug.  28/37,  p.  86;  Sept.  4/37,  p.  96;  Sept.  25/37,  p.  68.) 
Tee  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr.  9/37... Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec.  4/36... 

(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct.  3/36.) 
We're  on  the  Jury  (G)  716.... Helen  Broderick-Victor  Moore. ...  Feb.  12/37... We  Who  Are  About  to  Die 

(G)  639   Preston  Foster-Ann  Dvorak  Jan.  6/37... 
When's  Your  Birthday?  (G) 770   Joe  E.  Brown-Marian  Marsh  Feb.  19/37... 
Windjammer  783  George  O'Brien-Constance  Worth.  .Aug.  6/37... 

(See  "In  the  Cutting  Room."  May  29/37.) Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr.  23/37... 
Woman  Rebels,  A  (A)  642.. ..Kath.  Hepburn-H.  Marshall  Nov.  8/36... 
You  Can't  Beat  Love  (G)  731  .Preston  Foster-Joan  Fontaine  June  25/37... You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth-Helen  Mack  Apr.  30/37... Coming 
Breakfast  for  Two  (G)  737  Barbara  Stanwyck-H.  Marshall. .  Oct.  22/  37t  . 

Time 
nutes  Reviewed "60. Aug.  21/37 
.58. June  12/37 .60. July  31/37 
.67.  May  29/37 .65.  Apr.  24/37 
.72. Apr.  10/37 
.62.  Feb.  27/37 
.73. Sept.  4/37 •60. Aug.  14/37 
*63  Sept.  4/37 
*60.July  31/37 
.64. July  31/37 •79. Aug.  28/37 
*70.Sept.  4/37 
.67.  Mar.  13/37 
.60.  May  29/37 •75.  Sept.  18/37 
HO.July  10/37 

18/36  57. Jan.  2/37 

9

/

3

7

 

 

 

 

 

 

 

 

 

 

68.  July  17/37 

.68. Mar.  20/37 
65. Jan.  30/37 .69. Nov.  21/36 
.67. Ja 2/37 .84.  Mar.  30/37 
.59.  Deo.  12/36 
.71  June  12/37 ♦59.  Sept.  18/37 
.88.  Feb.  20/37 
1 16.  May  8/37 

.85. Feb.  27/37 
37,   p.  79.) *90.Sept.  18/37 
.70.  July  17/37 105  Dec.  19/36 

..74. June  5/37 
.60.  Dec.  26/36 
109.  July  17/37 

.71. Jan.  23/37 

.82.  Oct.  17/36 

.77.  Feb.  20/37 

.58  

.88. Apr.  24/37 .88. Oct.  31/36 

.62  June  5/37 

Title  Star 
Bringing  Up  Baby  Kath.   Hepburn-Cary  Grant  Damsel  in  Distress.  A  Fred  Astaire-Joan  Fontaine  (See  '-In  the  Cutting  Room,"  Oct.  9/37.) 
Danger  Patrol   John  Beal-Sally  Eilers  

(See  "In  the  Cutting  Room,"  Oct.  9/37.) 
Fight  for  Your  Lady  (G)  John  Boles-Ida  Luplno  *67.0ct.  2/37 Having  Wonderful  Time   Ginger  Rogers-D.  Fairbanks,  Jr  

(See  "In  the  Cutting  Room,"  Oct.  9/37.) High  Flyers   Wheeler  and  Woolsey  
Hitting  a  New  High  Lily  Pons-John  Howard  
Living  on  Love  James  Dunn-Whitney  Bourne  
She's  Got  That  Swing  Gene  Raymond-Ann  Sothern  Taking  the  Town   Fred  Stone-Dorothy  Vaughan  There  Goes  the  Groom  (G) 
807   Burgess  Meredith-Ann  Sothern.  .  .Oct.    29,'37t  -   .*60.Oct.  2/37 Victoria  the  Great  (G)  861....  Anna  Neagle-Anton  Walbrook. . . .Oct.  22/37t..  113. Sept.  25/37 Women  Have  a  Way  Miriam  Hopkins-Ray  Milland  

STATE  RIGHTS 
Running  Time Rel.  Date       Minutes  Reviewed 

...Aug.    19/37.. '75. Aug.  7/37 ..  .Apr.    15/37.  '55  Apr.  10/37 ...Jan.  15/37  
Title  Star  Dist'r Heroes  of  the  Alamo  (G  .Earl   Hodgins   Sunset  .. 

Melody  of  the  Plains  (G).Fred  Scott   Spectrum 
Singing  Buckaroo,  The  Fred  Scott   Spectrum 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Three  Legionnaires  (G).-.Robt.  Armstrong  ...General   June  15/37.. What  Price  Vengeance? 
(G)   Lyle  Talbot   Rialto   June     1/37.  .  .57.  June  12/37   '65. July  17/37 

ilar.  27/37 

 Native  Cast   
TWENTIETH  CENTURY- FOX 

Title  Star 
Angel's  Holiday  (G)  754  Jane  Withers-Robert  Kent  As  You  Like  It  (G)  711  Elis.  Bergner-Laurence  Olivier.. (See  production  article,  June  13/36,  p.  16;  exploitation:  Jan 
Big  Business  (G)  759  Jed  Prouty-Spring  Byington  Borneo   Mr.  &  Mrs.  Martin  Johnson  
Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. 
Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power  (Exploitation:  June  19/37.  p.  84.) 
Cali torn i an.  The  (G)  753  Ricardo  Cortez-Mariorle  Weaver. Charlie  Chan  at  the  Olympics 752   Warner  Oland-Kath.  DeMIIIe... 

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie  Chan   at  the  Opera 
(G)  730   Warner  Oland-Boris  Karloff  Crack-Up  (G)  727  Peter  Lorre-Brian  Donlevy  

David  Harum  (G)  769  Will  Rogers-Evelyn  Venablo  (re-issue) 
Doctor  Bull   (G)  768  Will   Rogers-Marian  Nixon  (re-issue) 
Fair  Warning  (G)  740  Betty  Furness-John  Payne  
Fifty  Roads  to  Town  (G)  748..  Den  Ameche-Ann  Sothern  (Exploitation:  May  8/37,  ».  70.) 
Great    Hospital    Mystery.  The 
751   Sally  Blane-Thomas  Beck  

(Reviewed  under  the  title.  "Dead  Yesterday.") Handy  Andy  (G)  871 (re-issue)   Will  Rogers   
Heidi  816   Shirley  Temple-Jean  Herthelt... 

(See  "In  the  Cutting  Roen."  July  24/37.) 
Holy  Terror.  The  (G)  734  Jane  Withers-Anthony  Martin... 
Hot  Water  (G)  Jed  Prouty-Spring  Byington  It  Happened  Out  West  745.... Paul    Kelly-Judith  Allen  King  George  VI  Coronation 870   Technicolor  Special   
Lady  Escapes.  The  (G)  747. ...  Gloria  Stuart- Michael  Whalen  . 
Lancer  Spy  (G)  809  George  Sanders- Dolores  Del  Rio Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  (See  "Glory,"  "In  the  Cutting  Room."  Oct.  17/36.) Life  Begins  in  College  (G) 
810   Ritz  Bros. -Gloria  Stuart  

Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  (Exploitation:  Nov.  21/36.  p.  108;  Mar.  6/37,  p.  89;  Mar 
PP.  65.  71;  May  8/37,  p.  74;  July  31/37,  p.  80.) 

Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power  (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  Midnight  Taxi  (G)  744  Brian  Donlevy- Frances  Drake... Nancy  Steele  Is  Missing  (G) 
738   Victor  McLaglen-Peter  Loire  

Off  to  the  Races  (G)  736  Jed  Prouty-Shirley  Deane  
On  the  Avenue  (G)  732  Dick  Powell- Madeleine  Carroll.. (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80.  82; 
One  In  a  Million  (G)  722  Sonja  Henie-Adolphe  Menjou... (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blane  

Roll  Along  Cowboy  812  Smith  Bellew-Cecilla  Parker.. 
Secret  Valley  (G)  731  Richard   Arlen- Virginia  Grey. Seventh  Heaven  (G)  742  SImone  Simon-James  Stewart. (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley... 
Sing  and  Bo  Happy  756  Anthony  Martin-Dixie  Dunbar. (See  "In  the  Cutting  Room."  May  1/37.) 
Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter. (See  production  article.  Mar.  13/37.  p.  16.) 
Step  Lively,  Jeeves  (G)  739...  Arthur  Treacher-Patricla  Ellis That  I  May  Live  (G)  755  Rochelle  Hudson-Robert  Kent. Thin  Ice  (G)  805  Sonla  Henle-Tyrone  Power  (Exploitation:  Oct.  9/37,  p.  66.) 

Running  Time Rel.  Date      Minutes  Reviewed .June    4/37  71.  May  8/37 

.Jan.     
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96. Sept.  19/36 

.  23/37,  p.  79.) 
June   18/37  61. Apr.  17/37 
.Sept.  IO/37t....75'/a  .July     9/37  58. June  26/37 .May     7/37  83.  May  8/37 

July  16/37. 
May  21/37. 

.58. July  10/37 

.71  

8/37  , 
.68.Nev. 

29/36 
.Jan. 

16/37 

May 

14/37... .85.  Mar. 

3/34 

.Feb. 5/37... 

.79.  Oct. 

14/36 Mar. 5/37..  . 
.68. Jan. 23/37 .Apr. 

16/37... 
.81.  Apr. 

3/37 
14/37  .  . 

.59. Mar. 

6/37 

.Aug. 

I3/37T.. 

8i  May 

5/34 .Oct. I5/87T.. .Feb. 

5/37... 
.67. Jan. 

9/37 
Sept.  24/37T.. 

.58. July 
17/37 

May 

July 

I5.'37t.. .28  

.July 

8/37 

Oct. 8/37T.. .84.  Oct. 
9/37 

Dee. 

Oct. I/37T.. .94.  Oct. 
2/37 

.Jan. 29/37... .117.  Nov. 
28/36 .  27/37.  pp.  79 82;  Apr. 3/37. .Feb. 

26/37... 
.78. Feb. 

27/37 
.Aug. 

20/37t.. 
..75.  Aug. 

14/37 .Apr. 
2/37... 

.73.  Mar. 

27/37 Mar. 
20/37 .Feb. 19/37... ..57. Jan. 16/37 

.Feb. 

13/37 June 9/37,  p. 84.) 

.Jan. > 1/37... ..94.  Deo. 26/38 

I3/37T.. 
..68. July 

24/37 .Oct. .Jan. 
15/37... 

..57.  Feb. 
13/37 .Mar. 

26/37... .102.  Mar. 27/37 .June 11/37... 
,74.  Aug. 

7/37 

.June 

.July 

2/37.. 
.92. June 

19/37 
.Apr. 

S/S7. . . 
..69. Jan. 

30/37 
.Apr. 

30/37... 
..70.  Mar. 

6/37 

.  Sent. 
3/S7t.. 

..78. Aug. 
28/37 
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(THE  RELEASE  CHART— CON*TI 
Tltla  Star 

Think  Fart,  Mr.  Moto  (G) 
•04   Peter  Lorre-Vlrglnla  Field  

Thl<  Is  My  Affair  (G)  721  Barbara  Stanwyck- Robt.  Taylor.. Tine  Out  for  Romance  (G) 
741   Claire  Trevor- Michael  Whalen.... 

Under  the  Red  Robe  (G)  743.. Conrad  Veidt- Annabella Under  Your  Spell  (G)  720  Lawrence  Tlbbett- Wendy  Barrle. 
Wake  Up  and  Live  (G)  749... Walter  Winchell-Ben  Bernie  (Expleltatle-n:  July  3/37.  p.  69:  July  10/37.  pp.  85,  86.) Wee  Willie  Winkle  (G)  760. ..  Shirley  Temple-V.  McLaglen  (Exploitation:  July  10/37.  p.  88;  Aug.  7/37,  p.  92;  Sept. 

p.  68.) Western  Gold  (G)  761  Smith  Bellew- Heather  Angel  Wait*  Hunter  (G)  719  Warner  Baxter-June  Lang  (Exploitation:  Feb.  27/37,  p.  81.) 
Wife,  Doctor  and  Nurse  (G) . . .  Loretta  Young- Warner  Baxter.. Wild  and  Woely  (G)  Jane  Withers-Walter  Brennan.., Wings  of  the  Morning  (G)  
737   Annabella- Henry  Fonda   

Woman-Wise  (G)  733  Rochelle  Hudson -Michael  Whalen 
You  Can't  Have  Everything (G)  801   Alice  Faye-Don  Ameche  

Title Star Aug.  27/37t....66.Apr.  17/37 
May  28/37  99  
Mar.  19/37  72.  Feb.  20/S7 
May  21/37  82. June  12/37 Nov.     6/36  63. Nov.  14/36 
Apr.   23/37  91. Apr.  17/37 
July  30/37  99. July  3/37 
4/37,  pp.  94,  97;  Oct.  9/37, 

.Aug.  27/37. ...*56. Sept.  11/37 .Nov.  27/36  65. Dee.  5/S6 

.Sept.  l7/37t....85.Sept.  11/37 

.Sept  I0,'37t  64. July  24/37 
Feb.    19/37  87.  Mar.  20/37 
Jan.   22/37  70.  Feb.  13/37 
Aug.    3/37t...  99.July  31/37 

Coming 
Ali  Baba  Goes  to  Town  815  Eddie  Cantor-June  Lang  Oct.  29/37t  

(See  "In  the  Cutting  Room,"  Aug.  14/37.) Big  Town  Girl  Claire  Trevor- Donald  Woods  Dec.  l7/37f  
Borrowing  Trouble   Jed  Prouty-Sprimg  Bylngton  Charlie  Chan  at  Monte  Carlo. .  .  Warner  Oland-Keye  Luke  Charlie  Chan  on  Broadway  (G) 
811   Warner  Oland-Joan  Marsh  Oct.    22/37t  68. Aug 

Danger— Love  at  Work  (G) 808   Ann  Sothern-Jack  Haley  N 
Dangerously  Yours  (G)  817.. ..Cesar  Romero-Phyllis  Brooks  N 45  Fathers   Jane  Withers-Thomas  Beek  D 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) In  Old  Chicago  Tyrone  Power-Alice  Faye  U (See  production  article,  Sept.  4/37,  p.  48.) 
Judge  Priest  (reissue)  872  Will  Rogers-Anita  Louise  Nov.  I2,'37t Look  Out,  Mr.  Moto  819  Peter  Lorre-Rochelle  Hudson  Nov.  26/37t 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) Love  and  Hisses   Walter  Winchell-Ben  Bernie. ....  Dec.  3l/37t 
Rebecca  of  Sunnybrook  Farm. ..  Shirley  Temple-Gloria  Stuart  
Second  Honeymoon  818  Loretta  Young-Tyrone  Power  Nov.  I9,'37t Shanghai  Deadline   Cesar  Romero-June  Lang  Dec.  3/37t 
Tarzan's  Revenge   Glenn  Morris-Eleanor  Holm  Dec.  3/37t Women  With  Wings  Rochelle  Hudson-Joan  Marsh  Dec.  24/37t 

5/37t....8I.Oct.  2/37 
I2,'37t..  .62. Sept.  25/37 IO/37t  
!5/38t. 

79.  Sept.  28/34 

UNITED  ARTISTS Running  Time Title  Star  Rel.  Date      Minutes  Reviewed 
Came  and  Get  It  (A)  Edward  Arnold- Frances  Farmer.  .. Nov.    6/36  99. Nov.  7/36 (Exploitation:  Nov.   14/36.  p.  90;  Nov.  21/36.  p.  109;  Nov.  28/  36.  p.  99;  Dee.  5/36, pp.  83,  84;  Dec.  19/36,  p.  94;  Jan.  30/37.  p.  82;  Feb.  13/37,  p.  89;  May  1/37.  p.  82.) 
Dark  Journey  (G)  Vivien  Leigh-Conrad  Veidt  July     2/37t  82.  Mar.  6/37 Dead  End  (G)  Sylvia  Sidney-Joel  McCrea  Aug.  27/37t  93. Aug.  7/37 (Exploitation:  Sept.  18/37,  p.  86;  Sept.  25/37,  p.  71.) 
Divorce  of  Lady  X,  The  Merle  Oberon-Laurence  Olivier. . .Oct.  I5,'37t  Dreaming  Lips  (A)  Elis.  Bergner- Raymond  Massey.  ..May  28/37  78. Mar.  6/37 Elephant  Boy  (G)  Native  Cast   Apr.  23/37  80  Mar.  13/37 

(Exploitation:  June  12/37,  p.  96;  July  31, '37,  p.  82;  Aug.  21/37,  p.  75;  Oct.  2/37,  p.  77.) 
Farewell  Again  (G)  Leslie  Banks-Flora  Robson  Oct.     8,'37t  83.  May  22/37 52nd  Street  (G)  Ian  Hunter-Pat  Paterson  Oct.     l/37t. . .*80.Oct.  9/37 Fire  Over  England  (G)  Laurence  Olivier-Flora  Robsen. . .  Mar.    5/37  89.  Jan.  16/37 (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah,  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov.  7/38 (See  production  article,  June  6/36.  p.   14;  exploitation:  Nov.  21/36,  p.  109;  Jan.  30/37, p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83;  Apr.  3/37,  pp.  67. 68,  69.) 
History  Is  Made  at  Night  (G). Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar.  13/37 (Exploitation:  Mar.  27/37.  p.  84;  Apr.  3/37,  pp.  64,  71;  Apr.  10/37,  pp.  91.  92;  Apr. 

17/37,  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37,  p.  83;  May  8/37,  p.  72;  May  22/37, pp.  89.  90;  June  12/37,  p.  93.) 
Knight  Without  Armor  <G> ....  Marlene  Dietrich-Robt.  Donat..  .July  23/37t. ..  107. June  19/37 (Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37.  p.  84.) 
Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbone  May   14/37  87. Feb.  13/37 Man  Who  Could  Work  Miracles. 
The  (G)   Roland  Young-Joan  Gardner  Feb.   19/37  82. Aug.  22/36 Men  Are  Not  Gods  (A)  Miriam  Hopklns-Gert.  Lawrence . .Jan.   22/37  82  Jan.  2/37 

Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.    3,'37t. . .  101  .Sept.  4/37 Star  Is  Born,  A  (G)  Janet  Gaynor-Fredric  March  Apr.  30/37  1 1 1.  May  1/37 (See  production  article.  Feb.  27/37.  p.  16;  exploitation:  May  22/37,  p.  86;  May  29/37, 
pp.  67,  69;  June  5/37,  pp.  64,  67,  70;  June  19/37,  p.  84;  June  26/37.  pp.  120,  121. 
122;  July  10/37,  p.  87;  July  17/37,  p.  91;  July  31/37,  p.  80;  Aug.  28/37,  p.  97;  Sept. 4/37.   p.  96.) 

Stella  Dallas  (A)  Barbara  Stanwyck-Johm  Boles  Aug.    6/37t. .  1 1 1 .  July  31/37 (Exploitation:  July  31/37,  p.  81;  Sept.  25/37,  pp.  69,  70;  Oct.  2/37,  p.  74;  Oct.  9/37, 07, 
Walt  Disney's  Academy  Award Revue   Five  Award  Winners  June  (8/37t...  44  
Walter  Wanger's  Vogues  of 

1938  (G)   Warner  Baxter-Joan  Bennett  Sept.  I7.'37t. . .  108.  Aug.  7/37 (Exploitation:  Aug.  21/37.  p.  74;  Sept.  11/37,  p.  82.) 
When  Thief  Meets  Thief  (A)..D.  Fairbanks.  Jr.-V.  Hobson  June    4/37...    87. May  8/37 

(Reviewed  under  the  title,  "Jump  for  Glory.") Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  McCrea  May    7/37  71. May  1/37 (See  production  article,  Apr.  17/37,  p.  12;  exploitation:  June  12/37,  p.  92;  July  3/37, p.  88:  Sept.  11/37.  p.  83.) 
You  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  Jan.    29/37  86. Jan.  30/37 (Exploitation:  Jan.  30/37,  p.  80:  Mar.  6/37,  p.  89;  Mar.  20/37,  pp.  76,  78;  Apr.  3/37. pp.  88,  71;  June  26/37,  p.  123;  July  10/37,  p.  87;  Aug.  21/37,  p.  74.) 

Coming 

Action  for  Slander  (A)  Cllve  Brook-Ann  Todd  Dec. Adventures  of  Marco  Pel*  Gary  Cooper-Sigrld  Gurie  Nov. 
Adventures  of  Tom  Sawyer  Tommy  Kelly-Walter  Brennan. ..  .Oct. (See  production  article.  Oct.  9/37.  p.  16.) 
Goldwyn  Follies,  The  Phil  Baker-Ritz  Bros  Dee. Hurricane,  The   Dorothy  Lamour-Jon  Hall  Nav. (See  production  article,  Aug.  7/37,  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct. (See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Mutiny  in  the  Mountains. ...*..  Vivien  Leigh-Paul  Lucas  Nov. Nothing  Sacred   Carole  Lombard-Fredric  March. ..Nov. (See  production  article,  Aug.  21/37,  p.  16.) 
Stand-in  (A)   Leslie  Howard-Joan  Blondell  Oct. 
Storm  In  a  Teacup  (G) .......  Vivien  Leigh-Rex  Harrison  Nov. Untitled   Edmund  Lowe-Ann  Todd  Jan. 

(Reviewed  under  the  tltla,  "The  Squeaker.") 

IO/37t. I2.'37t. 

25/37t. 
IO/37t. 

5/37t. I9,'37t. 

I5.'37t...*88.0ct.  9/37 
I2/37T....88.JVM  12/W I4,'38t....77.8ept.  11/87 

Tltla 
Armored  Car  (G)  1004  , 
As  Good  as  Married  (G)  1012 
Behind  the  Mike  

UNIVERSAL  Running  Tla* 
Star  Rel.  Date      Minutes  Reviewed 

.Robert  Wilcox- Judith  Barrett  June  20/37  64  Aug.  14/37 

.John  Boles- Doris  Nolan  May     9/37  81. May  1/37 

.Wm.  Gargan-Judith  Barrett  Sept.  26,'37t  88  Black  Aces  2050  Buck  Jones-Kay  Linaker  Sept Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov. 
Breezing  Home  (G)  1033  Blnnie  Barnes-Wm.  Gargan  Jan. California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oet. 

Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov. 
Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dee. Four  Days'  Wonder  (G)  1019.. Jeanne  Dante-Kenneth  Hewell. .  . .  Jan. Girl  Overboard  (G)  1021  Gloria  Stuart- Walter  Pidgeon  Feb. 
I  Cover  the  War  (G)  1016  John  Wayne-Gwen  Daze  July 
Idol  of  the  Crowds  (G)  2037... John  Wayne-Sheila  Bromley  Oct. 
Lady  Fights  Back,  The  2025...  Irene  Hervey-Kent  Taylor Law  for  Tombstone  2051   Buck  Jones-Muriel  Evans 

5,'37t... 

1/36.,.. 31/37.... .M. 
27/37 2/37  87. Apr. 3,'37t....68  

29/36  61  Dee.  1/88 

2

0

/

3
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62.  Oet.  24/38 

3/37  69.  Jan.  23/S? 28/37  58.  May  28/S7 
4  /  
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68  July  10/37 

Oct.  ,  I0.'37t  ...62'/2.Oet.  2/37 Sept.  l9/37t....63  
Oct.    I0.'37t  ...»8  

.56.  Feb.  13/37 

.67. Apr.  24/37 

l2/37t....84.Sept.  11/37 
25/37,  p.  68:  Oct.  2/37, 

Left  Handed  Law  (G)  1045. ...Buck  Jones   Apr.   

1
8
/
3
7
 
 
 
 
 
 
 
 
 
 63. May  1/37 

Let  Them  Live  (G)  1035. ......  Nan  Grey-John  Howard  Apr.  25/37  73.  Apr.  24/87 

Love  in  a  Bungalow  (G)  1009..  Kent  Taylor-Nan  Grey  June  

2
7
/
3
7
 
 
 
 
 
 
 
 
 
 68.  July  10/37 

Love  Letters  of  a  Star  (A) 
1028   Henry  Hunter-Polly  Rowles  Nov.    8/36  88. Nav.  14/88 

Man  In  Blue,  The  (G)  1020...  Robert  Wilcox-Nan  Grey  May   30/37  67. May  2Z.  it Man  Who  Cried  Wolf,  The 
(G)  2023  Tom  Brown-Barbara  Read  Aug.  29/37T. . .  .6S.8ept.  4/37 

Mighty  Treve,  The  (G)  1034. ..Noah  Beery,  Jr.-Barbara  Read. ..Jan.    17/37  69. Apr.  10/37 
Mysterious  Crossing  (G)  1025. .James  Dunn-Jean  Rogers  Dec. 
Night  Key  (G)  1024  Boris  Karloff-Jean  Rogers  May (Exploitation:  May  22/37,  p.  87.) 

Oh,  Doctor!  
(G)  1013  

Edward  
Everett  

Norton  

May   

16/37          

87. Apr.  24/87 

(Exploitation:  May  22/37,  p.  87.) 
100  Men  and  a  Girl  (G)  200I..Deanna  Durbln-Adolphe  Menjou.  .Sept. (See  Musical  Analysis,  Sept.  18/37,  p.  29;  exploitation:  Sept. p.  76;  Oct.  9/37,  p.  69.) 
Reported  Missing  (G)  Wm.  Gargan-Jean  Rogers  Aug.  15  /  37          63. Aug.  7/37 
Road  Back,  The  (G)  1005  Richard  Cromwell-John  King  Aug.    1/37  103  June  26/37 

(See  production  article,  Apr.  24, '37,  p.  16;  exploitation:  July  31/37,  p.  80;  Sept.  18/37, p.  83;  Oct.  9/37,  pp.  66,  68.) 
Sandflow  (G)  1044  Buck  Jones-Llta  Chevret  Feb.   14/37  58. Fall.  8/S7 
She's  Dangerous  1031  Cesar  Romero-Tala  Birell  Jan.   24/37  68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June    6/37  59  
Three  Smart  Girls  (G)  1029. . .  Deanna  Durbin-Ray  Milland  Dec.   20/36  84.  Jan.  30/37 (Exploitation:  Feb.  6/37,  pp.  73.  74;  Mar.  13/37.  pp.  78.  82:  Mar.  20/37.  pp.  78,  82: 

Apr.  3/37,  pp.  66.  67;  Apr.  10/37,  p.  94;  Apr.  17/37,  pp.  78,  80,  82;  Apr.  24/37,  p.  S4. 
May  1/37.  p.  82;  May  15/37.  pp.  96.  99.) Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan  Apr.   18/37  88. Apr.  8/37 (See  production  article,  Jan.  23/37,  p.  16;  exploitation:  Apr.  24/37,  p.  91;  May  1/37. 
p.  79;  May  22/37,  pp.  86,  87;  June  5/37,  p.  70;  June  12/37,  p.  92;  June  19/37. 
op.  82.  85.) 

Trouble  at  Midnight  N.  Beery,  Jr.-Catharlne  Hughes.  .Oct.  I7.'37t. . .  .88  We  Have  Our  Moments  (G) 
1017   Sally  Eilers-James  Dunn  Mar.  2R.'V  67. Apr.  3/3? West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July   11/87  66  ._  When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  78. Apr.  24/37 

Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June    6,  37  58  Wings  Over  Honolulu  (G) 
toil   Wendy  Barrle-Ray  Milland  May  23/37..  ..78. May  15/37 

Coming 

Adventure's  End  John  Wayne-Diana  Gibson  Dec.  I2.'37t. 
Boss  of  Lonely  Valley  Buck  Jones   Nov.  I4,'37t. Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) Girl  with  Ideas,  A  Wendy  Barrie- Walter  Pidgeon. ...  Nov.  7/37t. 
Merry-Go-Round  of  1938  Bert  Lahr-Alice  Brady  Nov.  I4,'37t. (See  "In  the  Cutting  Room,"  Aug.  14/37.) 
Prescription  for  Romance  Wendy  Barry-Kent  Taylor  Dec.  5/37t. 

(See  "In  the  Cutting  Room,"  Oct.  9/37.) 
Renegade  Ranglers   Bob  Baker-Joan  Barclay  Some  Blondes  Are  Dangerous. ..  Noah  Beery,  Jr.-Dorothea  Kent.  ..Nov.  28/37t.. 
Sudden  Bill  Dorn  Buck  Jones-Evelyn  Brent  Dec.  I9.'37t. That's  My  Story  Claudia  Morgan-Wm.  Limdlgan.  .Oct.  3l/37t. 

(See  "In  the  Cutting  Room."  July  3/37. 
Westland  Case,  The  (G)  Preston  Foster-Carol  Hughes  Oct.  3l/37t. 
You're  a  Sweetheart  Alice  Faye-George  Murphy  Dee.  26.'37t. (See  "A  Young  Man's  Fancy,"  "In  the  Cutting  Room,"  Sept.  25/37.) 

.63.  Oct.  2/37 



October    16,     193  7 MOTION    PICTURE  HERALD 

95 

(THE  RELEASE  CHAET—CCNT'D) 

VICTORY 
Title  Star 

Brothers  tf  the  W*st  Tom  Tyler-Lois  Wlldo  Sept Cheyenoe  Rides  Alain  Tom  Tyler-Lucille  Brawn*  Jan. 
Fead  of  the  Trail  Tom  Tyler-Harleno  Wood  May 
Flying  Fists   Herman  Brix-Jeanne  Martel  July Million  Dollar  Racket  Herman  Brix-Joan  Barclay  Oct. 
Mystery  Range   Tom  Tyler-Jerry  Bergh  May Phantom  of  the  Range  Tom  Tyler-Beth  Marion  No*. Silks  and  Saddles  Herman  Brix-Toby  Wing  Dec. 
Sky  Racket   Herman  Brix-Joan  Barclay  Sept Two  Minutes  to  Play  Herman  Brix-Jeanne  Martel  Nov. 

Running  Time 
Rel.  Date      Minutes  Reviewed 
Sept.  30.'37t....55  7/37..... 56  1/37. ....56  

I.'37  62  
I,*37t  63  

.55. 
28/36.. I4.'36.. I,'37t. 
2/36.. 

.55. 

Amateur  Crook   Herman  Br 
Lost  Ranch   Tom  Tyler 
Orphans  of  the  Pecos  Tom  Tyler 

Coming 30,'37t. 
I5,'37t. 
l/37t. 

WARNER  BROTHERS 
(See  also  First  National,  RunnIns  Tlra« Title  Star  Rel.  Date  Minutes  Reviewed 

Another  Dawn  (A)  106  Kay  Francis- Errol  Flynn  June  26/37  73. Apr.  10/37 (Sm  production  article.  Mar.  6/37,  p.  16.) 
Black  Legion  (A)  108  H.  Bogart-E.  O'Brien-Moor*  Jan.    30/37  83  Jan.  9/37 (Exploitation:  Jan.  16/37,  p.  76;  Mar.  13/37.  pp.  80.  83;  Mar.  20/57,  p.  82;  Mar.  27/37, 

p.  7*;  Apr.  3/37.  p.  66;  Apr.  10/37,  p.  95;  July  17/37,  p.  89.) 
Blazing  Sixes  129  Dick  Foran-Helen  Valkis  Juno   12/37  55  
California  Mail  »30  Dick  Foran-Llnda  Perry  Nov.    14/38  56  
Call  It  a  Day  (6)  113  Olivia  do  Havilland-I.  Hunter.. .Apr.   17/37  89. Mar.  13/37 Charge   *f  the   Light  Brigade 

(G)  901   Errol  Flynn-O.  de  Havllland  N»v.    7/36  1 1 5. Oct.  24/36 (8m  nrteJnetltn  article.  July  25  /  36,  p.  18;  exploitation:  Nev.  14/36,  p.  90;  Nov.  21/36, 
p.  Ill;  Jan.  13/37.  p.  78;  Jan.  23/37.  p.  78;  Fob.  8/37,  p.  74;  Apr.  3/37.  p.  65: Apr.  It/17,  p.  82.) 

Devil's  Saddle   Legion,  The IS*   Dick  Foran-Anne  Nagel  Aug.  14/37  
Fly- Away  Baby  (G)  125  Glenda  Farrell-Barton  MacLane. . June   19/37  60. June 12/37 .Aug.  21/37. Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan. 

(8m  "In  the  Cutting  Room,"  Apr.  10/37.) Fugitive  In  the  Sky  (8)  120.. Jean  Mulr-Warren  Hell  Nov.  28/36         58. Oct. 
Bed's  Country  and  the  Woman (G)  105   Georgo  Brent-Beverly   Roberts. .  .Jan.  18/37  85. Dae. (Exploitation:  Feb.  13/37.  pp.  84,  85:  Feb.  27/37.  p.  80.) 

Go  Getter,  The  (Q)  115  Georgo  Brent-Anita  Louise  May  

22/37         
92. June 

(Exploitation:  Sept.  4/37.  pp.  94,  97.) 
Breat  O'Mallsy,  The  (G)  110. .Pat  O'Brien-Sybil  Jason  Feb.  13/37  71. Dec. (Exploitation:  Apr.  10/37,  p.  91.) 
Kid  Galahad  (G)  102  Edw.  G.  Robinson-Betto  Davis. ..May  29/37...  101  .May (Exploitation:  June  5/37,  p.  64;  Sept.  4/37.  p.  96.) King  and  the  Chorus  Girl  (G) 
104   Fernand   Gravet-Joan   Blondell. . . Mar.  27/37  95. Mar. (Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37.  p.  79;  June  26/37.  p.  118.) 

King  of  Hookey  (0)  121  Anne  Nagel- Richard  Purcell  Deo.  19/36  55. Nov. Land  Beyond  the  Lnw  128  Dick  Foran-Linda  Perry  Mar. Life  tf  Emlle  Zola.  The  (G) 
203   Paul   Muni-Gale  Sondergaard  Oct. (Exploitation:  Oct.  2/37,  p.  76;  Oct.  9/37.  p.  68.) 

Marry  th*  Girl  (8)  116  Hugh   Herbert-Mary   Boland  July 
Melody  for  Two  (G)  117  James   Melton- Patricia   Ellis  May  1/37  60.  Jan. Midnight  Court  (8)  124  Ann  Dvorak-John  Lltel  Mar.  8/37  60.  Mar. Public  Wedding  126  Jane  Wyman-Wllllam  Hopper. ..  .July  10/37  58  Ready.  Willing  and  Able  (G)  Lee  Dixon-Ruby  Keeler  Mar.  6/37  93. Feb. (Exploitation:  May  1/37,  p.  78.) 
Singing  Marino,  The  (Q)  101  Dick  Powell-Doris  Weston  July  3/37. ...  105. July (Exploitation:  July  24/37,  p.  80;  Sept.  25/37,  pp.  68,  71.) 
811m  (G)   114  Pat  O'Brien-Henry  Fonda  June  12/37  80. July Smart  Blende  (6)  122  Glenda  Farrell- Barton  MacLane.  .Jan.  2/37  59  Dec. 
Varsity  Show  (G)  Dick  Powell-Fred  Waring  Sept.  4/37t. .M20. Aug. (Set  prodwtltn  article.  July  24/37.  p.  16.) 
White  Bondage  (G)  125  Jean  Muir-Gordon  Oliver  Juno  19/37  60. Mar. Wine,  Women  and  Horses  (G) .  Barton  MacLane-Ann  Sheridan. .  .Sept.  1  l/37t. ..  .64. July 

31/36 
26/36 
19/37 
12/36 

6/37 14/36 
13/37. 
2/37t... 116. July  10/37 

.68. Aug. 
14/37 
16/37 IVS7 

6/37 
10/37 

3/37 5/36 21/37 

Adventures  of  Robin  Hood... 
Blondes  at  Work  
Boy  Meets  Girl  Evidence   
Expensive  Husbands  (G)  223. First  Lady  (G>   
Great  Garriek,  The  (G)  209.. Highway  Pirates   
It's  Love  I'm  After  (G)  207 Kid  Comes  Back.  The  (Q)  12; 

(Reviewed  under  tht  title, Missing  Witnesses   
Patient  In  Room  18,  The  Penrod  and  His  Twin  Brother 
Swing  Your  Lady  
Too  Much  of  Everything. Tovarleh   
Without  Warning  218... 

Coming 
Errol   Flynn-O.  de  Havllland  Glenda  Farrell-Barton  MacLane  Marie  Wilson-Allyn  Joslyn  

,  Dick  Foran-June  Travis  
Beverly  Roberts- Patrlc  Knowles. .  Nov.   27.'37t. ..  .62. Sept.  11/37 Kay  Francis-Preston  Foster  Dee.     4,'37t..  *82.Sept.  11/37 Brian  Aherne-O.  de  Havilland. .  .Oet.   30/37  *95.0ct.  2/37 Dick  Purcell-Beverly  Roberts  
Leslie  Howard-Bette  Davis  Nov.  20/37t. . .  .90.  July  31/37 
Wayne  Morris-June  Travis  *60.Jan.  30/37 "Don't  Pull  Your  Punches.") Dick  Powell-Jean  Dale  
Ann  Sheridan- Patric  Knowles  Billy  and  Bobby  Mauch  
Humphrey  Bogart- Dorothy McNulty   
Bonita  Granville-Dolores  Costello  '.  Claudette  Colbert-Charles  Boyer..Dec.  25/37t  Boris  Karloff-Marie  Wilson  

Title 

WILLIAM  STEINER Tltlt 
From  Nine  tt  Nlnt. Star  Rel.  Date  Minutes  Reviewed 

.Ruth  Roland-Roland  Drew  Dec.   21/36  6  rls  
WORLD Tltlt 

Crlmstn  Circle Rel.  Date  Minutes 
.Jan.     1/37  74... 

Running  Time 
Rel.  Date      Minutes  Renewoo Sept.      >37t....78.J«ly  8/37 Jan.    28/37  95  Fob.  11/87 Don  Quixote  (G)  Chaliapin   Masquerade  In  Vienna  (A).... Paula  Wessely 

My  Song  of  Love  Tito  Schipa   Mar.  SI/37  78  Slalom  (G)   Skiing  Film   Doc.    15/36  66. Jan. Trtno  Populart   Italian  Feature   Dec.   25/38    82  Coming 
Annie  Laurie   Will  Fyfft   Aurora  Sul  Mare  Italian  Feature   87  
Chanson  D'Amour   Titt  Schipa   Ittt   Slmone  Berriau   
Life  and  Loves  of  Beethoven. .. Harry  Baur   Love  on  Skils  Walter  Rimil   Monks,  The   
Ninety  Degrees  South. Second  Bureau   
Secrets  of  Stamboul... Ski  Chaso   

.Antarctic  Film   

.Jean   Murat-Diana  Koreno. .Valerie  Hobson   

.  Hannes  Schneider   
Street  Without  a  Name  Constant  Remy-Pola  tilery. Song  of  Ceylon  Basil  Wright    Simone  Berriau   

OTHER  PRODUCT  (FOREIGN) 

Title  Star  Dist'i 
Angel's  Pit.  Tht  (A)  Amedo  Nazzarl   Amphytrlon  (A)   Henri  Garat   Globe   Mar.  23/37. .  103. Apr. Beethoven  Concerto  (Q)...V.  Gardin   Amkina   Mar.  23/37..  .90.  Apr. 
Big  Fella  (G)   Paul  Robeson    British  Lion   78. July ..Fonoroma   

..American  Tobis. .  .Sept. 

Heroique.") ..Assoc  British  

Running  Time 
Rel.  Date      Minutes  Reviewed  J  tree  28/37 

4787 
18/87 10/37 
2/37. 
8/38 

.Oct. 
i.Oot. 

.82  Feb.  28/37 

.80.AHB.  14/87 

Bronze  Sentries  (G)  Fosco  Giacchetti 
Carnival  in  Flanders  (A) . -Franeoise  Rosay 

(Reviewed  under  th*  tltlt,  "La  Kermes Dominant  Sex,  The  (A) ..  .Phillips  Holmes Edge  of  the  World,  Th* 
(A)   Flnlay  Currl*   British  I.  E.  Co. Emil  Und  Die  Detektlve. .. Fritz  Rasp   International  ... 

Episode  (A)   Paula  Wessely   Metropolis   
Eternal  Mask,  The  (A) . . .  Mathias  Wieman  ..  .Mayer-Burstyn. . 
Flying  Doctor,  The  (G) ..  .Charles  Farrell   20th  Century- Fox Fury  Over  Spain  (G)  Modern  Film  .. 
Gang  Show,  The  (G)  Ralph  Reader   General   May  1/37 
Glamorous  Night  (G)  Mary  Ellis   Assoc.    British  80.  May  15/37 
Gobsek  (A)   Leonid  Loonldov   Vmkino   74. Aug, Golem,  The  (A)  Harry  Baur   Metropolis   Mar.  20/37. .  .88.  Mar 
Gypsy  (A)   Roland  Young   Warner   Feb. 
It  Isn't  Done  (G)  Cecil  Kellaway   British    Empire  80.  Mar. Jericho  (G)   Paul  Robeson   General   77.8*pt 

May    15/37...  90.  June  8737 
Jan.    12/37...  70.  Jan.  23/37  92.  Dm.  I9/38 

 55. Aug.  14/37 

27/37 
13/37 27/37 4/37 Klmiko  (A)  

King's  People,  The  (G). La  Damigella  di  Bard 
(G)   La  Grande  Illusion  (A). 

.Sachiko  Chiba   International   Apr. 

.John  Drinkwater  ...Mindlin   May 
12/37...  .73.  Apr.  24/37 
1 1/37... 70. 22/37 .Artlstl   

.  Realization  d'Art Cinematographlque 

.Amkino   Apr. 
 120.  July 

27/37...  90.  May 

3/37 8/37 10/37 
23/37 10/37 25/87 

Last  Night,  The  (G)  I.  R.  Peltser. Late  Mattia  Pascal.  The 
(A)   Pierre  Blanchar   Apr. 

Les  Petits  (G)  Alice  Tisset   Franco-American..  .Det.   29/  38..  .90.  Jan. 
Let's  Make  a  Niqht  of  It  Buddy  Rogers   Assoc    British  80. July Lower  Depths,  The  (A)  Jean  Gabin   Mayer-Burstyn  Oct.    15/37..  .95. Sept. Mademoiselle  Docteur  (A)  Dita  Parlo   United    Artists  105  May  1/37 
Make  Up  (G)                    N.  Asther-J.  Clyde. .Asso.    British  70. July  18/17 Mayerling  (A)   Charles  Boyer   Pax  Films   Sept.  13/37. .  .91  .Sept.  25/17 Merry  Comes  to  Town  (G).Zasu  Pitts   Sound    City  77. Just  8787 Mill  on  the  Floss.  The 
(G)   Frank  Lawton             National   90.  Feb.  13/87 Moonlight  Sonata  (G)  Paderewski   United   Artists  80.  Mar.  13/37 Mutiny  of  the  Elslnore, 
The   (G)  Paul  Lukas  Assoc.    British  77. Sept.  18/17 

Ora  Ponclano  (G)  Chucho  Solorzano  ...Prod.  Sorla  105. May  15/17 Orphan  Boy  of  Vienna 

(
G
)
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 Hans  Olden  .'.General   

77. Sept.  18/17 

Orphan  of  the  Wilderness.  Gwen  Munro   British    Empire..  .Jan.    20/37... 85  Mar.  8/87 Our  Fighting  Navy  (G)...H.  B.   Wurner  General   75. May  8/37 
Pagliarcl  (G)   Richard  Tauber  ....United  Artists  90. Feb.  8/37 (See  production  article,  Jan.  9/37.  p.  16.) 
Pearls  of  the  Crown  (A)..Sascha   Guitry   Tobis   MS.Juna  J/37 Pepe  Le  Moko  (A)  Jean  Gabin   Paris    Film  100  Mar.  20/37 Prisoners  <G>   A.  I.  Chaban  Amkino   Feb.    16/37. .  .93.  Feb.  27/17 
Pygmalion   (G)   Lily    Bouwmeester. .  .Filmex  Cinetone   Apr.  17/37 
Razumov  (G)   Pierre   Fresnay  Garrison   Mar.    8/37. .  .95.  Mar.  27/37 
Revolutionists  (G)   V.  V.  Schukin  Amkino   Dot.       "38..  100. Feb. "Said  O'Reilly  to  McNab" 
(G)   Will  Mahoney   Gainsborough- GB   84.  July  17/17 

Sensation   (A)   John  Lodge   Wardour   75  Jen.  23/37 Silver  Blaze  (G)  Arthur  Wontner   Assoc    British  70  July  17/37 
Sol  Over  Danmark  (G)  Henrik  Ma!berg   Apr.    13/37... 73  Apr.  24/37 

8737 

 100  Feb.  28/17 
.Jan.    28/37.  .63  Feb.  13/17 
.Aug.   20/37.  .58  Sipt.  4/87 
.Apr.   26/37.  .85  May  1/37  85. July  17/37 

 80.laa.  2/87 

Southern  Mail  (A)  Richard-Wilm   Solar  ... Spain  In  FKmes  (A)  Amkino Spanish  Earth.  The  (A)  Promethei Thank  You.  Madam  (G) . .  .Jan  Kiepura   American 
Thirteen.  The   (A)  Ivan  Novoseltsev  ...Amkino 30  Seconds  of  Love  (G)  .  Elsa  Merlinl   E.  J.  A This'll   Make  You  Whistle 
(A)   Jack  Buchanan   Wilcox   78.  Jan.  9/37 

Tsar  to  Lenin  (A)  Lenauer  Intern'l.. .  Mar.    8/37. .  .68.  Mar.  27/17 Wave.  The  (G)  Native  Cast   Garrison   Apr.  20/37.  .80  May  1/17 White  Squadron  (G)  Antonio  Centa   E.  N.  I.  C  85.  Dee.  26/38 
World's  In  Lovo.  The  (A).Marta  Eggrrth   Viennese   May    18/17  ..90. May  29/17 Ylddle  with  His  Fiddle....  Molly  Picon   Sphinx   Dec  31/36  
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<THE  RELEASE  CHART— C€NT*E) 

SHORT 
El  EMS 
INumbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.] 
CELEBRITY 

Title                           Rel.  Data  Min. 
COMICOLOR  CARTOONS 

Happy    Days   Sept.30/38  
COLUMBIA 

Titla  Re'-  Date  Mln. 
BROADWAY  COMEDIES 

Ay  Tank  Ay  Go  ( 1-23-37) . Dec.  4/36.16'/,.. (All  Star) 
Back  to  the  Weads  May  14/37.19'/,.. (3  Stooges) 
Big  Squirt,  The  (10-2-37) .  Sept.  17/37*18. .. . Charlie  Chase 
Bury  the  Hatchet  (8-21-37)  Aug.  6/37. 19.... 
Calling  All  Doctors  July  22/37. 19'A.. Cash  and  Carry  (9-1 1-37) ..Sept.  3/37tl8'/t.. (3  Stooges) 
Dizzy  Doetora  (4-17-37) ....  Mar.  19/37.  I7'/i.. (3  Stooges) 
Free  Rant  (1-30-37)  Dee.  20/36. 18. .. . 

(All  Star) From  Bad  to  Worse  June  4/37.17.... Charlie  Chase 
Goofs  and  Saddles  July   2/37. 17'/,. . 
Grand  Hooter  (6-5-37)  May  7/37.19'/,.. Charlie  Chase 
Grips.  Grunts  and  Groans. ..Jan.  15/37.19.... 

(3   Stooges)  (3-27-37).. Knee  Aetion  (2-27-37)  Jan.  9/37.17.... Andy  Clyde 
Ledge  Night   June  11/37.18.... Andy  Clyde 
Love  Comes  to  Mooneyvllle.  Nov.  14/36.18.... (1-2-37) 
My  Little   Feller  May  11/37.18.... Andy  Clyde 
New  News  (4-17-37)  Apr.  1/37.17'/,.. (Collins- Kennedy) Sailor  Maid   Feb.  12/37.19.... 

Polly  Moran 
Slippery  Silka  (2-20-37).  ..Dec.  27/38. 17y... (3  Stooges) Stuck  In  the  Sticks  Mar.  26/37.18  

Andy  Clyde 
Super  Snooper,  The  Feb.  25/37.19'/,.. El  Breadel 
Three  Dumb  Clucks  Apr.  17/37.17  

(3  Stooges) 
Wrong  Miss  Wright.  The. .June  18/37.17.... Charlie  Chase 

BROADWAY  FOLLIES 
Drug  Store  Follies 
(9-11-37)   Sept.  3/37t.9'/,.. 

COLOR  RHAPSODIES 
Boy  aad  His  Dog.  A (I-9-S7)    Dec.  23/36.. 7.... 
Foxy  Pop,  The  (8-5-37). ...  May  21/37.  .6'/,. . Gifts  frees  the  Air  Jan.    1/37. .7'/,.. Indian  Serenade   July  16/37. .8  
Lefa  Ga  (4-17-37)  Apr.  10/37. .7'/,. . Marry    Mannequins  Mar.  19/37.  .6'/,. . Mother  Hen's   Holiday  May   7/37.. 7.... Scary  Craws  (9-11-37)  Aug.  20/37.  .8. .. . Skeleton  Frolic  (2-20-37) .  .Jan.  29/37.  .1%. . 
Spring  Festival  (8-21-37) .  .Aug.  6/37. .8.... Stork  Takes  a  Holiday.  The. June  11/37. .8.... 
Swing,  Monkey,  Swing 
(10-2-37)   Sept.  10/37. .7'/,.. Two  Lazy  Crows  (I I -28-36). Nov.  26/36. .7. .. . 

COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-37)   Jan.  28/37.10... 

Fifty  Years  of  Barter  May  28/37.  .9'/, . Haiti's  Black  Napoleon (8-21-37)   Aug.  6/37.. 9... 
Pirate   Parts  of  the  Car- ibbean  July   2/37.. 9... When  the  West  Was  Yaung 
(3-20-37)   Mar.  12/37.. 9... 

COMMUNITY  SING 
(2nd  Series') No.  I    (9-U-37)   Aug.20/37tl0... Na.  2   Sept.l7/37tl0... 

COURT  OF  HUMAN  RELATIONS 
Runaway  Marriage,  The... (1-18-37)   Dee.  18/36.11... 
Wedding  Deal.  The  Feb.  26/37. 1 1'/,. 

FEATURETTES 
Title  Rel.  Data  Mia. Community  Sing   (No.  I) (2-27-37)   Jan.  17/37.10  

Community  Sing  (Na.  2) . . .  Feb.  19/37.1 1 . . . . Community  Sing  Na.  3) 
(6-5-37)   May  20/37.18.... 

Community  Sing  (No.  4) ..  June  18/37. 10'/,. . Community  Sing  (Na.  5) 
(9-11-37)   July  24/37.10'/,.. 

Herald  of  the  Skies  Apr.  2/37. .9'/4.. Story  of  Norton  I.  Emperor of  the  United  States (2-6-37)   Dee.  18/38.. 9  HAPPY  HOUR 
Goose  Girl,  The  May  30/37.  .3  rls. Old  Woman  In  the  Woods, 
The   Apr.  23/37.  .3  rls. 

KRAZY    KAT  CARTOONS 
16.  Merry  Cafa  ( I -23-37) . .  Dee.  26/36.  .7. . . . 
17.  Lyln'    Hunter,  The (3-27-37)   Feb.  12/37.. 7.... 
18.  Krazy's  Race  of  Time (6-26-37)   May   6/37.. 7.... 
19.  Masque   Raid,  The  June  25/37.  .7  NEW  WORLD  OF  SPORT  SERIES 
Fishing  Thrills  (2-IS-S7).  .Jan.  22/37.. 9.... Fit  to  Win  (8-12-37)  May   7/37.. 9'/,.. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  In  the  Water 
(4-17-37)   Apr.  10/37.10  

Future  Stars   Aug.  30/37  
Golf  Magic  (9-11-37)  Aug.  18/37. .9  
Plane   Devils   (1-9-37)  Nov.  28/36. .9y*,. . Riding  the  Waves  Jone  4/37.10.... 
Scrambled  Legs  (3-27-37) .. Feb.  22/37. .9... . Sport  of  the  Seasons  June  23/37.. 9.... 
Sport's  Greatest  Thrills (8-21-37)   Aug.  S/S7..9.... SCRAPPY  CARTOONS 
Canine  Capers   Sept.lB/37t.6'/,. . 
Dizzy  Ducks  (12-19-36) ...  .July  18/37.. «</,.. Pottln'  Out  the  Klttaa  Mar.28/37..7.... 
Scrappy's  Band  Concert  Apr.  29/37.  .7  
Scrappy's  Musle  Lesson  June  4/37.  .7  SCREEN  SNAPSHOTS 
No.    4— (2-8-37)   Deo.  18/38.18.... 
No.    5— (2-27-37)    ....  Jan.  22/37. 18. . . . No.   6—   Feb.  19/37.10.... 
N*.    7—   Mar.23/S7..8S4.. 
No.    8— (5-29-37)   .Apr.  30/37.  .m .  ■ No.   9—   May. 22/37. 10.... 
No.  10—   June  4/37.. 9  
No.  II—   June  25/37. IO'/4.. No.  12 —   Aug.  13/37.10.... 
No.  IS—   Sept.  10/37.10.... 

(Naw  Series) No.    I—   Sept.l7/37t.l  rl.. 
SPECIAL 

Belgium  (3-6-37)   Dee.  25/36. .8'/,. . Old  Paris  and  Berne 
(2-20-37)   Deo.  18/36.. 8'/,.. 

STRANGE  AS  IT  MAY  SEEM Little  Jack  Horner 
(10-2-37)   Sept.  I6,'37tl0  WORLD  IN  COLOR 

Beautiful   Bermuda   Sept.lO/37t  
EDUCATIONAL 

[Distributed  through 
Twentieth  Century-Fox] Title  Rel.  Date  Mln. 

SONG  AND   COMEDY  HITS Ask  Uncle  Sol   Oct.  8/37tll.... 
Big  Apple.  The  (10-2-37) .  Sept.  I7.'37t. 9. .. . Dental  Follies  (4-10-37) ...  Feb.  26/37. 1 1 ... . Gifts   In    Rhythm  Oct.  23/  36.10.... 
Miss  Lonely  Hearts  Sept. 24/37tl0'/,. . Play!   Girls  Nov.  6/36.11  
Pot  Luck  (8-14-37)  Aug.  6/37tll.... See  Uncle  Sol  (2-6-37) ...  .Jan.  29/37.11.... 
Strike!  You're  Out  (1-9-37)  Dec.  11/36.11... 

TERRY-TOONS Big  Game  Hunt,  The  Feb.  19/37.. 7... 
Book  Shop.  The  ( 1-30-37) ..  Feb.  5/37.. 6.... 
Bug  Carnival   (4-17-37) ....  Apr.  16/37.  .7. .. . Close  Shave.  A  Oct.  l/37t.7.... 
Dancing  Bear.  The  Oct.  l5/37t.6'/2. . Farmer  Al  Falfa  In  Trailer Life   Aug.20/37t.6.... 
Farmer   Al    Falfa's  Twen- tieth Anniversary   Nov.  27/36.  .7  
Flying  South   Mar.  19/37.. 7... Hay  Ride,  Tha  Apr.   2/37. .$.... Title  Rel.  Date  Mln. 
Homeless  Pup.  The  July  23/37. .7. .. . Kike  tha  Kangaroo  In Skunked  Again   .  Dec.  29/36. .7. . . . Klko's  Cleaning  Day 
(10-2-37)   Sept.l7/37t.e'/,. 

.June  25/37. .7. 
28/37.. 7... 

Mechanical  Cow,  The. 
Ozzle  Ostrich  Comes Town   
Paper   Hangers,  The (8-14-37)   July  30/37. .7.... 
Pink    Elephants   July    9/37.. 7.... Play  Ball   June  1 1/37. .6.... Puddy  the  Pup  In  Cata 

In  a  Bag  (12-26-36)  Dee.  I  l/W  .7. . . . 
Puddy'a  Coronation   May  14/37.. 7  Puddy  the  Pup  in  Sunken Treasures   Oct  16/36.. 6.... 
Red  Hot  Music  Mar.  5/37.. 6.... Robin  Hood  in  an  Arrow 

Escape    (11-21-36)  Nov.  13/36.. 7..  . Salty  McGuIre   Jan.    6/37.. 7  
Saw  Mill  Mystery,  The. ...Oct.  29/37t.l  rl.. School   Birds   Apr.  30/37. .7.... Tin  Can  Tourist,  The  
(2-6-37)   Jan.  22/37.. 7.... Villain  Still  Pursued  Her, 
The   Sept.  3/37*. 6'/,  . TREASURE  CHEST 

Crystal  Ballet   May  28/37.11.... 
Feminine  Form  (8-29-36).. Aug.  7/38.19.... 
How  to   Ski  Aug.  20.'37tM  Legend  of  the  Lei  ( I -2-37) . Daa.  4/36.11.... Ornamental  Swimming   Juna  4/37.10  Private  Life  of  the  Gannets 
(9-25-37)   Sept  1 0/37*  1 1.... Songs  of  the  Danube  May  7/37.. 9  

Symphony   in  Snow  (11-7-36)   Oct.  16/38.. 9.... TWO-REEL  COMEDIES Affairs  of  Pierre,  The 
(7-31-37)   Aug.  6/37*19.... Amuse   Yourself   Nov.  27/36.20.... 

Any  Old  Port  (1-2-37) .. ..Nov.  8/36.18.... Bashful  Ballerina 
(10-2-37)   Sept.  17/37*20.... Big  Courtship,  The  Feb.  19/37.17  Chemist,  The  (9-24-38).... Oct.  9/36.19.... 

Cemio  Artist's  Home  Life (4-3-37)   Apr.  9/37.18.... Ditto   Feb.  12/37.17  
Freshles  May  7/37.17.... 
Fun's    Fun    (2-8-37)  Feb.  5/37.19  Girls  Ahoy!   Juna  11/37:17  
Going,   Galng,   Bona  Oct.  8/37*18  Hamlet  and  Egga  June  18/37. 18  Her   Accidental    Here  May  21/37. 17  
Hlgb-C    Honeymoea  Jan.  1/37.21.... His  Pest  Girl   Apr.  30/37.18. .. . 
Hl-ya  Doe?   Apr.  23/37.20.... Holding  tba  Bag  May  14/37.19.... Hold  It   Jan.  29/37.17.... Jail  Bait   Jan.  8/37.19  
Just  the  Type  Deo.  4/36.20.... Love  in  Arms  May  28/37. 18  
Love  Nest  on  Wheala  Mar.  26/37.18  Man  to   Man  Feb.  26/37.17  Meet  the  Bride  Oct.  29/37t.2rls. 
Melody   Girl   Apr.  18/37.17  
Mixed  Magia  (12-9-36) .. ..Nov.  20/36. 17. ... 
Modern  Home  (I  I -28-36)..  Nov.  13/36.19.... Montague  the  Magnificent 
(8-14-37)   Aug.  27/37tl7.... 

Off  the  Horses  (4-10-37) ...  Mar.  5/37.19.... Pixilated   Mar.  19/37.18  
Practically  Perfect  (1-30-37)  .Jan.  15/37.21.... 
Ready  to  Serve  (4-10-37) .  Mar.  12/37. 15  
Screen  Test.  The  (12-19-36)  Dec.  13/31.19.... 
Silly    Night  Oct.  1/37*19.... 
Slacks  Appeal   Aug.  I3.'?7tl9  Smart  Way,  The  Oct.  15/37*18.... 
Sweeties   Sept.  3,'37tl5  That's  the  Spirit  June  25/37. 17. .. . Timid  Ghost,  Tha   Sept.  24/37t  16. . . . Transatlantic  Love   Dec.  25/36.20  Uncle  Sol  Solves  It  
Who's  Crazy?   Aug.  20/37*19. . .. Will  You  Stop!  (10-2-37). .  Sept.l0/37tl7.... 

HOFFBERG 
Title  Rel.  Date  Min. Baltimore.  Home  of  Wally 
Simpson   

Bamboo  (5-29-37)   July  16/37. 10. .. . Broadway  Dance  Parade  June  15/37.10  
Busy  Spots  In  Florida  Jan.  20/37.12  Floridian  Curiosities 
(5-29-37)   Jan.  10/37.11.... 

Hollywood  Magic  (5-29-37)  10.... In  Shanghai  (6-5-37)  July  16/37. 12. .. . Isle  of  Paradise  July  30  /37.20. .. . Title  Rel.  Date  Mln. 
Spanish   Interlude,   A  June  16/37  

MAGNACOLOR Catallna  Island   Personalities  on  Parade  Yellowstone  Park   

IMPERIAL 
Title  Rel.  Data  Mia. 
EDGAR  GUEST  POETIC  GEMS Boyhood   

Old   Prospector,   Tha  8.... 
NOVELTIES Nero   

Hobo  Hero   
PORT  0'  CALL City  of  the  Sun  t  Seventh  Wonder   

WORLD   IN  COLOR Dream    Harbor   8.... Under  the  Southern  Crass  •  
MGM 

Title  Rel.  Data.. Mln. 
CRIME  DOESN'T  PAY No.  9 — Torture  Money 

(2-27-37)   Jan.  JVJ7.20.... 
No.  10— It  May  Happen  te You    (8-14-37)   Juna  J/37.11.... 
No.  II— Soak  the  Poor (10-2-37)   Aafl.II/S7.l8... No.  12— Give  Till  It  Hurts. Sept.  18/37.20. . . 

FITZPATRICK  TRAVEL  TALKS 
Chile,  Land  of  Charm  Oct.  30/37*. 9.... Colorful  Bombay  (5-8-S7)  ....8... 
Copenhagen   Nov.  27/37*. 9. . . Floral  Japan   Jaly  I4/S7..8... 
Glimpses  of  Java  and Ceylon  (4-10-37)   Mar.  8/37. .9... Glimpses  of  Peru 
(10-2-37)   Sept  4/37*. 8... 

Hong  Kong,  Hub  of  China (6-26-37)   May  I/S7..8... India  on  Parade  Fab.  8/J7..9... 
Pieturesque  South  Africa 
(2-20-37)   Jan.  S/37..9... 

Rocky   Mountain  Grandem- (7-24-37)   June  26/37.. 8... 
Serene  Slam    (6-26-37)...  .May  29/37.. 9... 
Stockholm,  Pride  of  Sweden. Oct.    2/37*. 9... HARMAN-ISIN8 

(Happy  Harmonies) 27—  Circus  Daze   Jan.  16/87. .9... 
28—  Swing   Wedding   Feb.  13/37.  .8. . 29—  Bosko's    Easter  Efts 
(4-3-37)   Mar.  19/87.. 8.. 30 —  Bosko  and  tha  Pirates 
(5-8-37)   May   1/17.  .8.. 31—  Hound  and  tha  Rabbit. 
The  (6-26-37)   May  29/37.  .8. . 32—  Wayward  Pups 
(8-14-37)   July  18/37.. 9.. 33 —  Bosko  and  the 
Cannibals   Ang.28/37. 16. . HISTORICAL  MYSTERIES 

King  Without  a  Crown,  The. Oct.  9/37+.... M-G-M  MINIATURES 
Boss  Didn't  Say  Gaad Morning,  The  (10-2-37) .  .Oat  1/87  Have  Courage  (7-24-37) .. .Juna  12/87.19.. Hollywood:   Second  Step 
(2-20-37)   Dee.  S/98'18.. Pacific  Paradise   Au«.28/S7  Rainbow  Pass   0*t.  9/37  

Romance   of    Digestion  Mar.  13/87. 1 1 . . What  Do  You  Think?  Jan.  23/37. 10.. 
MUSICAL  COMEDIES 

Carnival  In  Paris  (6-26-37)  .  May  29/87.21 . . Girl's  Best  Years,  A 
(2-20-37)   Dee.  25/37.19.. 

Hollywood  Party  (5-8-37).  .Apr.  3/37.21 .. 
Some  Time  Soon  (4-10-37).   Mar.  6/37.20.. 
Sunday  Night  at  Trocadero. . Oct.  2/37*20.. 

OUR  GANG 
Fishy  Tales   Aug. 28/37.  II.. 
Framing  Youth  (10-2-37)..  .Sept.il/37tll.. Glove  Taps  (4-10-37) ......  Feb.  26/37. 1 1 .. Hearts   Are   Thumps  Apr.  3/37.11.. 
Night  'n'   Gales  July  24/37. 1 1 .. Reunion    In    Rhythm  Jad.  9/37.11.. 
Roamin'  Holiday  (7-31-37)  .June  12/37. 1 1 . . 
Rushin'  Ballet  (6-26-37) ..  Apr.  24/37. 1 1 .. 
Three  Smart  Boys  (5-8-37).  Mar.  13/37. 1 1 . . 

PETE    SMITH  SPECIALTIES 
Bar-Rac's  Night  Out  Feb.  27/37.10.. Decathlon  Champion   Dee.  I  l/37t.... 
Dexterity  (2-27-37)   Jan.  16/37.. 9.. Equestrian    Acrobatics    ...  . Aus.  14/37. .8. , 
Gliding  the  Lily  Feb.  6/37. .8.. 
Golf  Mistakes  (6-26-37) ...  June  12/37. 18., Grand  Bounce,  Tha (6-26-37)   May  22/37. 1 1. 
Jungle  Juveniles   Oct.  2/37t.9.. 
Minlmanlaes   Nev.  20,'S7t. . . 
Olympics  Ski  Champions (H-7-36)   July  S/S7.I8. (5-8-S7)...  .Apr.  10/37.10. 
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(THE  RELEASE  CHART-- CONT'D) 
Tlth  Rel-  Date  Mln. 

Pigskin  Champions 
(9-25-37)   Aug.  I4.'37.ll.... Romance  of  Radium  10.... 

Ski  Skill  (4-10-37)  Oct.  23/37.10.... 
(Reviewed  ander  the  title,  "Ski  Thrill") 

Sperts  on  loe  July  24,'37.I0.... Tennis  Taotlc*  (S-i-37)  May  1/37.10.... 
RE-ISSUES  (1937-8) 

Beau  HMk»   Sept.l8.'37t37.... Blotto   Oct.  30,'37t26.... 
Perfect  Day.  The  Dec.  I  I,*37t20  ROBERT   BENCH  LEY Hew  to  Start  the  Day  Sept.il/37t  

SPECIAL Servant  of  the  People 
(3-20-37)   Apr.  9,'37.2I.... (Exploitation:    Feb.   27/37,    p.  87.) 

TABLOID  MUSICALS 
Bars  and  Stripes  (5-8-37) . .  Feb.  20/37.  II.... Dancing  on  the  Celling  Jan.   2/37.. 9.... 
Little  Maestro  (4-17-37)...  .  Mar.27/37. 1 1 .. .. 
Song  of  Revolt  (7-24-37) ...  May  29/37. 1 1 ... . 

PARAMOUNT 
Title  Rel-  Date  Mln. 

BETTY   BOOP  CARTOONS 
Candid  Candidate,  The 
(9-25-37)   .Aug.  27/37t.7.... 

Ding  Dong  Dogglo  July  23,'37t.7  Foxy  Hunter,  The  Nov.  26/37t.l  rl.. House  Cleaning  Blue*  Jan.  15/37. .7  
Hot  Air  Salesman,  The 
(3-20-37)   Mar.l2/37..7.... Impractical   Joker,  The 
(7-3-37)   Juno  18/37. .7.... New  Deal  Show  Oct.  22/37t  

Pudgy  Takoo  a  Bow-Wow..  Apr.  9/37. .7  Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8  Service  With  a  Smile  Sept.24/37t.7.... 

WhoopsI  I'm  a  Cowboy  Feb.  12/37. .7  
COLOR  CLASSICS 

Bunny-Moealng  (3-13-87)..  Feb.  I2/37..7.... Car-Tune  Portrait,  A 
(7-3-37)   June  25/37.. 7.... Chiekon  a  la  King  Apr.  I6/37..8.... Christmas  Comes  But  Once 
a  Year   Dec.  4/36.. 8  Educated  Fish   Oct.  29/37t  

Peeping  Penguins  (9-18-37)  Aug.  27/37t.7.... 
HEADLINERS 

Blue  Velvot  Mmie   Apr.  9/37.10.... 
Mark  Warnew  and  Orch. 

Frinri  Favorite*  (7-3-37) .. .June  4/37.11.... Rudolf  Frlml,  Jr.  and  Orch. 
Hollywood  Star  Reporter, No.  2   Oct.   29/37t.l  rl.. Hula  Heaven   Oct.  l/37tll.... Eddie  Poabody 
Installment  Collector,  The. .  July  24/37. 10. .. . Fred  Alloa 
Let's  Go  Latin  (9-25-37) ..  Septl0/37tl  I ... . Xavier  Cugat  and  Orch. Listen  to  Lucas  Nov.l9/37f . I  rl. . 

Clyde  Lutas  and  Orch. Music  by  Morgan  Feb.  12/37.11.... Russ  Morgan  and  Orch. 
Night  la  Manhattan  July  30/37. 1 1 . . . . Queens  of  Harmony  Aug.  20/37tll.... 

Phil  Spitainy  and  Girl  Orch. 
Song  Hits  on  Parade  Jan.  15/37.10.... Freddie  Rich  &  Orch. 
Star  Reporter,  Tho,  No.  2 
(3-27-37)   Mar.  12/37.11.... Vincent  Lopez  aad  Orch. Boswoll  Sisters 

Swing,  Hutton,  Swing  May  7/37.11  Ina  Ray  Hutton  and  Orch. 
MUSICAL  ROMANCE 

(Technicolor) 
In  Old  Wyoming  (2-27-37)  .Jan.  15/37. .9.... 
Schubert's  Serenade   July  23/37.  .9. .. Seng  of  the  Islands 
(5-22-37)   May  21/37.10... 

Trees  (3-20-37)   Mar.  19/37.  .9. . . 
PARAGRAPHICS 

Aviator  Shorty   July 23/37.10... 
Circus  Comes  to  Town,  Tho 
(7-3-37)   June  25/37.10... Cowboy  Shorty   Oct.    8/37M  rl.. Game  Trails   Apr.  30/37.10... 

Inventor.  The   Nov.   5,'37t.l  rl. It's  a  Good  Stunt (9-25-37)   Sept.  IO/37flO... 
It**  a  Living   Mar.  5/37.11... 
Killer  of  tho  Tonto  Aug.  I3,'37tl0... Nobody  Home   Anr.  2/37.10... Rhythm  of  the  River  Oct.  9/36.10... 

Title  Rel.  Date  Mln. Safety  in  the  Air 
(5-22-37)   May  28/37.10.... Sailor  Shorty  Oct.  23/36.10.... Where  Champion*  Meet 
(2-20-37)   Jan.    8/37.. 9  Where  Snow  Is  King  Feb.  5/37. .9.... 

PARAMOUNT  PICTORIAL 
No.  7  —  Maglo  Caverns  — 

Albert  Payson  Terhune — Swing  Fashions   Feb.  12/37.. 9  
No.  8  —  Tides  of  Fundy  — 
Home  of  the   Rainbow — Meet  the  Lerlas  Mar.  12/37.10  

No.  9  —   Moonlight  and Shadows  —  Rooftops  of 
Manhattan  —  Blackie  and Brownie   Apr.  9/37.10.... 

No.  10  —  Sailboat  Time  — 
Twilight  on  tho  Trail- Magnetic  Music  (5-22-37).  May  7/37.10.... No.  II— Fishing  Highlights  June  4/37.11.... 

No.  12— (7-3-37)   July  2/37.19.... 
NEW  SERIES 

No.  I   Aug.  6/37t.l  rl.. 
No.  2  (9-18-37)   Sept.  3/S7tU.... 
No.  3 — Let's  Count  Horses — Novia  Scotia  Faces  the 
Sea— Record  Making  Oct.  I.'37tl0  No.  4   Nov.    5/37M  rl.. 

POPEYE  THE  SAILOR 
Football  Toucher  Downer  Oct.  I5,'37t  
Hospitaliky   Apr.  I6,'37t.7.... I  Like  Babies  and  Inflnts 
(10-2-37)   Sept.l7/37t.7.... I'm  in  the  Army  Now  Dec.  25/36.. 7.... I  Never  Change  My 
Altitude   Aug.  20,'37t.7.... Lost  and  Foundry  July  16/37. .7  

Morning,   Noon  and  Night Club  (6-26-37)   June  18/37.  .7. .. . My  Artistlcal  Temperature.. Mar.  19/37. .7  
Organ  Grinder's  Swing (3-6-37)   Feb.  19/37.  .7.... Paneless  Window  Washer, 
The  (2-27-37)   Jan.  22/37. .7.... 

Popeye  tho  Sailor  Meets All  Baba  and  the  Forty Thieves   Nov.  26/37t.2rts. 
(Color  Special) Popeye  the  Sailer  Meets Slnbad  the  Sailor (11-14-36)   Nov.  27/36. .7  (Color  Special) Protex  the  Weakerlst  Nov.  I9/37M  rl.. Spinach  Roadster,  The  Nov.  27/36.  .7. .. . Twisker  Pitcher,  Tho  May  21/37. .7. . .. 

PARAMOUNT  SOUND  NEWS Two   Editions  Weekly 
POPULAR  SCIENCE (Clnecolor) 

No.  2  (11-28-36)   Oct.  30/36.10.... No.  3    Dec.  25/36.11  
No.  4  (3-27-37)   Feb.  26/37. 1 1 . . . . No.  5   Apr.  30/37.11.... 
No.  6   July  2/37.11.... 

NEW  SERIES 
No.  I    (9-18-37)   Sept.  3/37tl0... No.  2   Nov.  !2/37t  SCREEN  SONGS 
Magic  on  Broadway  Nov.  26,'37t. I  rl. Jay  Freeman  and  Orch. Never  Should  Have  Told 
You  (3-6-37)   Jan.  29/37.. 8... Nat  Brandwynne  and  Orch. Please  Keep  Me  In  Your 
Dreams  (5-22-37)   May  28/37.  .8. . . Henry  King  and  Orch. Talking  Through  My  Heart . Nov.  27/36. .7. . . Dick  Stabile  and  Orch. 

Twilight  on  the  Trail  Mar.  26/37.. 7... 
The  Westerners 

Whispers  in  the  Dark (10-9-37)   Sept.24/37t.7... You  Came  to  My  Rescue  July  30/37.. 8... 
Shep  Fields  and  Orch. 

GRANTLAND    RICE  SPORTLIGHTS 
(NEW  SERIES) 

No.  30— Sporting  Quiz,  The (11-21-36)   Nov.  6/36.10... 
No.  31 — Chimp  Champs  ...  .Dec.  4/36.10... No.  32— Sporting  Pals   ...  Jan.  1/37.10... 
No.  33— Underwater  Ro- 

mance, An  (3-6-37)  Jan.  29/37.10... No.  34— On  the  Nose 
(3-13-37)   Feb.  26/37.10... No.  35— King  Soceer   Mar.  26/37.10. .. 

No.  36— Wrestling  (It's  a Laugh)  Apr.  23/37. 10. . . 
No.  37— Swing  Stars (5-22-37)   May  14/37.10... 

Title  Rel.  Date  Mln. 
No.  38 — Pan-American 
Champions  (7-3-37)  June  11/37.10.... 

No.  39— Rhythm    of  the Game  (7-10-37)   July  9/37.10.... 
No.  40— Aquabats   Aug.  I3,'37tl0. . . . No.  41— Picking  Pets 
(10-2-37)   Sept.lO/37tlO.... No.  42— Four  Smart  Dog*.  .Oct.  8/37tl0.... 

UNUSUAL  OCCUPATIONS 
(Cinecolor) 

No.  I  Aug.  6/37M  rl.. No.  2  Oct.   8/37M  rl.. 
RKO  RADIO 

Title  Rel.  Date  Mln. 
CONDOR  MUSICALES 

Frozen  Affair,  A  (8-28-37)  .  Sept.  1 7.'37t 1 0 . .  . Murder  in  Swing  Time 
(9-4-37)   Sept.27/37tl0.... 

LEON   ERROL  COMEDIES Should  Wives  Work 
(10-9-37)   Sept.  I0/37t20.... 

HEADLINER  SERIES 
2—  Singing  in  the  Air  Feb.  19/37.19  3 —  Rhythm  en  the  Rampage 
(4-24-37)   Apr.  2/37.18'/,.. 4—  Swing  Fever   July  25/37.20. .. . 

1937-38 No.  I— Trailing  Along  Oct.  8/37t  
EDGAR    KENNEDY  COMEDIES 

Bad  Housekeeping  (4-10-37)  .Mar.  5/37.19  
Dumb's  the  Word  June  11/37.18.... Hillbilly  Goat  (1-23-37)  Jan.  15/37.18  Locks  and  Bonds  Apr.  16/37.19  
Morning  Judge   Sept.24/37t  Tramp  Trouble   Aug.  6/37.16  

MARCH   OF  TIME 
No.  7   Feb.  19/37.21  No.  8   Mar.  19/37.20.... 
No.  9  (4-17-37)   Apr.  16/37.21.... No.  10   May  14/37.18.... 
No.  II   Juno  11/37.18.... No.  12   July  9/37.18.... 
No.  13   Aug.  6/37.18.... 

1937-38 No.  I  (9-11-37)   Sept.  3/37U7.... No.  2   Oet.  l/37t  
MICKEY  MOUSE 

Clock  Cleaners,  Tho 
(8-28-37)   Oct.  I5,*37t  Hawaiian  Holiday 
(9-4-37)   8.... 

NU-ATLAS  PRODUCTIONS 
Rhythm  In  a  Night  Court (9-4-37)   ....Sept.24/371.9.... 

PATHE  NEWS Released  twice  a  week 
PATHE  PARADE 

No.   I   Sept.l0/37t  
PATHE  REVIEWS Released  once  a  month 
PATHE  TOPICS Released  seven  times  a  year 

RADIO    FLASH  COMEDIES 
Don't  Be  Like  That 
(1-30-37)   Dee.  4/36.18.... 

Horse  Play  (4-3-37)  Mar.  13/37.18.... Many  Unhappy  Returns  Oct.  22/37t  
RADIO  MUSICAL  COMEDIES 

Deep  South  (1-23-37)   Jan.  1/37.17.... Mississippi  Moods (7-31-37)   July  23/37.17.... That  Man  Samson  May  28/37. 19  
SMART  SET Grandma's  Buoys  (1-2-37) ..  Dec.  18/36. 16  Inlawful   Apr.  30/37.17.... 
SPECIAL 

Day  With  the  Olonne Quintuplets,  A  (4-24-37) .  Mar.  26/37. 18. . . 
SPORTS  WITH   BILL  CORUM 

Beach  Sports   June  4/37.. 9'/,.. Big  League   May  7/37.11... 
Foreign  Sports   Apr.  9/37.10... 
Golf  Timing  (8-21-37)  July  23/37.11... iceman.  The   Jan.  1 5/37.. 9... 
Ladies'  Day   Dec.  18/36.11... Putting  On  tho  Dog  Feb.  12/37.11... Royal  Steeds   July  2/37.10... 
Saratoga  Summers 
•(3-27-37)   Mar.  12/37.11... 

Singing  Wheels  (12-26-36). Nov.  20/36.11... 
STRUGGLE  TO  LIVE 

Deadly   Females   Nov.  13/86. .9'/*.. Desert  Land   Apr.  5/37.. 9... 
Forest  Gangsters  (1-23-37).  .Jan.    8/37.  .9... 

Title  Rel.  Date  Mia. 
SUPERBA  COMEDIES Bridal  Grief   Feb.  5/37.  It  

One  Live  Ghost  Nov.  6/36.21..  . 
Wife  Insurance  (8-14-37) .  .July  9/37.18  
Wrong   Romance,  Tho  May  14/37. 19  

WORLD    ON  PARADE California  Missions 
(4-24-37)   Apr.  16/37.11.... Circus  Winter  Quarters  May  14/37. 1 1 . .. . Florida  Cowboy   June  1 1/37.  .tV,. . 

Gold  Mania  (1-16-37)  Dec.  25/36.11  
Graveyard  of  Ships  (1-2-37) . Nov.  27/36.11.... Heart  of  tho  Sierras  Nov.  6/30.1 1  
Jungle  Playmate   July  30/37. .9  
Manhattan  Waterfront (3-27-37)   Feb.  19/37.11.... Mt.  Vernon   ..Mar.  19/37.19.... 
Romantic  Mexico   Jan.  22/37.10  
Workshops  of  Old  Mexlto. . .  July  9/37.11  

STATE  RIGHTS 
Title  Rel.  Date  Mln. 

ALEXANDER Trailing  the  Seashore 
(1-9-37)   II.... 

AMERICAN  RED  CROSS 
Behind  the  Flood  Headlines (5-8-37)   II.... 

ASTOR 
Carmen  (5-29-37)   9.... 
Haiti  Who  Goes  There? (5-29-37)   

FILM  EXCHANGE Ski-Esta  (1-2-37)   10.... 
MATSON Coronation  Preview 

(3-27-37)   IS... 
ROGERS  SPECIAL Lest  We  Forget  (5-1-37)  I  rl. 

U.  S.  DEPT.  OF  AGRICULTURE 
I  Pledge  My  Heart  (8-7-37)  II... 

20TH  CENTURY-FOX Title  Rel.  Data  Mln. 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37. 10... 
Dogging   It  Around  the World  Nov.  13/31. IS... 
Motor  Maniacs  (9-25-37)..  .Sept  3,37tl0... Ski  Parade,  The  Feb.  5/37  
Sports  Headliners  of  1936 (11-21-36)   0*t.  30/36.10... 

MAGIC  CARPET  SERIES 
Land  of  Genghis  Khan 
(2-6-37)   Doc.  18/36.19... Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10... 

Touring  Brazil  (12-18-36) .. Nov.  13/38. 10. . . Western  Grandeur  (4-3-37) . Feb.  5/37. .»¥,. 

UNITED  ARTISTS ntle  Rel.  Date  Mia. 
MICKEY  MOUSE 

Alpine  Climbers (8-22-36)   Oet  28/36t.9y*. 
Mickey's  Circus (8-15-36)   Nov.  I  l.*38t.S  Donald  and  Pluto 
(11-14-36)   Dec.  I2,'36t.8... Mickey's  Elephant (11-14-36)   Feb.  l9/37t.9... Don  Donald  (1-16-37)  tVt. 

Worm   Turns,  The 
(1-23-37)   Apr.  I7.'37t.8ft. 

Magician  Mickey   June  I7.'37t.tft. Mickey's  Amateurs (6-19-37)   I  rl. 
Moose  Hunters  Aug.  5/37t-9... 

SILLY  SYMPHONIES 
Three   Blind  Mouse- keters  (1 1-28-36) . ..Jan.  28/37t.7... 
Country  Cousin,  Tho (11-21-36)   ..Dee.  l7/36t.6</». 
Mother  Pluto 
(11-21-36)   Mar.  6,'37t.S14. More  Kitten*  (1-9-37). Mar.  27/37t.8'/». Woodland  Cafe 
(6-26-37)   I  rl Little  Hiawatha 
(6-26-37)   I  ri Modern  Inventions 
(6-26-37)   ..I  rl 
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UNIVERSAL Title  Rel.  Date  Mil. 
GOING    PLACES   with    LOWELL  THOMAS 
No.  M  (2-6-37)   Feb.  l,'S7..tft.. 
No.  S3  (8-27-S7)   Mar.  I5.'S7. .». . .. Me.  84  (4-17-37)   Mar.  22.'37.  .8. . . . N*.  35  (4-17-87)   Apr.  12/37.  .7.... N*.  38  (5-18-37)   May  10/37.  .tVt., 
Ne.  37  (5-15-37)   June  7/37.. 9'/*.. Ne.  88  (7-24-37)   July  26/37.10.... No.  39   We.  40   

MEANY-MINY-MOE  CARTOONS 
Air  Express  (10-2-37)  Sept.20/37t.«  
Bla  Rate,  The  (3-13-37) .. .Mar.  3/37.-7.... Country  Store  (8-7-37)  July   5/37.. 7.... 
Fireman's  Picnle   Aug.  16/37. .6'/4. . Golfers.  The  (2-13-37)  Jan.  1 1/37.  .8'/i.. House  of  Magic  (2-13-37)..  Feb.  8/37. .8.... 
Knights  for  a  Day  (1-9-37).  Dec.  28/36.  .7.... Lumber  Camp  (3-20-37)  ...  Mar.  15/37.  .7  
Ostrict  Feathers  (10-2-37).  .Sept.  6.'37t.7.... Rest  Resort   Aug.  23/37. .7  
Steel  Workers  (5-15-37) ...  .Apr.  26/37. .7.... Stevedore*.  The   May  24/37.. 7  Turkey  Dinner   Nov.  30/36.  .8  

MENTONE  MUSICAL  COMEDIES Ali  Aboard   Dec.  l/37tll  
Alpine  Cabaret  (8- 14-37) ..  .Aug.  4/37.10  
Bargain  Matinee  (3-20-37)  .Apr.  14/37.10  Cocktail  Party,  The 
(5-15-37)   May  12/37.10.... Fun  Begins  at  Home  Feb.  17/37  10  

Hawaiian  Capers  (9-18-37)  Sept.  8/37tl7.... 
It's  on  the  Record  Mar.  1 7/37 . 1 0'/i . . School  for  Swing  (2-6-37) .  .Jan.  20/37.10  Shoes  with  Rhythm 
(5-15-37)   June  9/37.10.... 

Show  for  Sale  Nov.  3,'37t2l  Singing  Bandit,  The 
(7-3-87)   July  7/37.10.... 

Teddy  Bergman's  Bar-B-Q. . Oct.  6/37tl9  Television  Highlights   Dec.  23/36. 10. .. . 
OSWALD  CARTOONS 

Birthday  Party.  The  Mar.  29/37.  .6'/,. . Duck   Hunt  (3-13-37)  Mar.   8/37. .7.... 
Everybody  Sings  (I -30-37) .. Feb.  22/37. .7.... Gopher  Trouble   Nov.  30/36.  .7  
Keeper  of  th*  Lions  Oct.  I8,'37t.7.... Love  Sick   Oct.    4V37t ...... 
Playful  Pup,  The 
(7-SI-S7)   July  12/37. .7.... 

Trailer  Thrills  (5-15-37) ..  .May  3/37..7.... Unpopular  Mechanic 
(I0-I7-3S)   Nov.   6/36. .8.... Wily  Weasel,  Th*  June  7/37.. 7  
STRANGER    THAN    FICTION  SERIES 

Ne.  29—  Novelty  (9-24-36).  .Nov.  9/36.  .8'/a. . No.  SO— Novelty  (12-26-36) .  Dec.  7/36.10.... 
No.  31— Novelty  (I -2-37) .. .Jan.   4/37.. 9.... 
No.  32— Novelty  (1-30-37) . .  Feb.   1/37.  .9  No.  S3— Novelty  (2-13-37) .. Mar.  1/37.. 9.... 
Ne.  34— Nevelty  (4-17-37) ..  Mar.  29/37.  .9  
No.  35— Novelty  (4-17-37) .  .Apr.  26/37. .9. .. . No.  36—  Novelty  (4-17-37) ..  May  24/37.  .8  
No.  37— Novelty  (7-3-37) ..  .June  21  ,'37.  .8'/j. . No.  38— Novelty  (5-15-37).  .July  19/37.  .9  
No.  39— Novelty  (7-24-37) ..Aug.  16/37. .9.... 
No.  40— Novelty  (9-18-37)    .Sept.  6/37t.9.... Ne.  41— Novelty   Oct.  4/37t.9.... 
No.  42— Novelty   Nov.  l,'37t-9  UNIVERSAL  SPECIAL 
Hollywood  Screen  Test 
(8-14-37)   Aug.  30/37t2l.... 

King  Edward  the  VIII  Dec.  14/36. .9'/s. . 
You  Can't  Get  Away With    It   Nov.  30/36.25.... 

VITAPHONE 
Title  Rel.  Date  Mln. 
BIG  TIME  VAUDEVILLE  REEL 

Vaude-Villians   Dec.  12/36.10  Marty  May 
Reel  Vaudeville  (I -30-37) .  .Jan.  2/37.11.... Harry  Rose 
Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11  Bring  On  the  Girls  Mar.  6/37.11.... 
Edgar  Bergen Vltaphono  Diversions   Apr.  3/37.10.... Smith  and  Dale 

Nickel  Lowdown   May  1/37.10  Charles  Kemper 
Vltaphono  Funsters 
(6-12-37)   May  29/37.11.... Johnny  Burke 

Vaude- Festival   June  26/37  Fritz  and  Jean  Hubert 

•37.20. 

Jan.  23/37.21.. 

Title  Rel.  Data  Mil. Vaudeville  Hits   July  17/37  
Elaine  Arden 

Vltaphono  Broadwaylteo  . ..Aug.  21/37. 10. . . 
Medley- Duproa 

BROADWAY  BREVITIES 
That's  Pictures  (8-29-36) ..  Nov.  21/38.21 .. . Jay  C.  Fllppea 
Joe   Palooka    In  "Tb* Blonde  Bomber"   Nov.  28/36.21 .. . 

Shentp  Howard- Robert  Norton 
Here  Comes  the  Circus  Deo.  5/36.18... "Poodles"  Hanneford 
"Give  Me  Liberty"  Dec.  19/36.22... John  Lltel 
It's  All  Over  Now  (2-6-37). Dec.  26/36.20... Dan  Healy 
Joe  and  Asbestos  In 
"A  Horse's  Tale" (2-13-37)   
Harry  Grlbbon- Hamtree  Harrington 

Pretty  Pretender,  The (2-13-37)   Bernice  Claire 
Joe  Palooka  in  "Kick  Me Again"  (3-6-37)   Feb.  6/37.21... 
Shemp  Howard- Robert  Norton 

Captain  Blueblood   Feb.  3/37. Jl... Georgia  Price 
Swing  for  Sale   (3-13-37) ..  Feb.  27/37.22... Hal  LeRoy 
Under  Southern  Stars   Feb.  20/37.18. . . 

Fred  Lawrence-J.  Bryan Hotel  a  la  Swing  . Mar.  13/37.20. . . Eddie  Foy.  Jr. 
Mail  and  Female  Mar.  27/37.21 .. . Ken  Murray 
Play  Street  (4-10-37)  Apr.  3/37.21... Preisser  Sisters Romance  of  Robert  Burns 
(4-10-37)   Apr.  10/37.16... 
Owen  King-Linda  Perry Lifers  of  the  Party,  The. . .Apr.  17/37.21 .. . Yacht  Club  Boys 

Joe  Palooka  In  "Taking the   Count"   Apr.  24/37.21 .. . Shemp  Howard-Robt.  Norton Movie  Mania   May  8/37.20... 
Dave  Apollon Musical  Operation,  A  May  15/37.20... 
Frank  Gaby- Virginia  Verrlll 

Day  at  Santa  Anita  ...May  22/37.18... 
Sybil  Jason Sound   Defects  (6-12-37) ..  .June  5/37.22... Rufe  Davis 

Joe  Palooka  In  "Thirst  Aid". June  12/37.20.. Robt.  Norton- Beverly  Phalen 
Rhythm   Roundup,  The  June  19/37.21 . . Estelle  Taylor 
Little  Pioneer,  The 
(7-10-37)   July  3/37.19.. 
Sybil  Jason Newsboys  Nocturnes 
(7-10-37)   July  10/37.20.. Lane,  Tree  &  Edwards Flowers  from  the  Sky 
(8-21-37)  July  24/37.22.. Josephine  Huston   Cut  Out  for  Love  Aug.  2/37  
Donald  Novis- Dorothy  Dare Du  Barry  Did  All  Right... Aug.  7/37  Irene  Bordoni 

Doctor  Cupid   Sept.  4/37t  
Ken  Murray-Oswald Postal  Union   Sept.il/37t  
Georgie  Price Littlest  Diplomat,  The 
(9-11-37)   Sept.25/37t20.. Sybil  Jason Ups  and  Downs   Oct.  9/37t.... Hal  LeRoy 

COLORTOUR  ADVENTURE 
(Clnecolor) 

Along  the  Mediterranean. ...  Dec.  5/36.10.. 
Nice  Work   (2-13-37)  Jan.  30/37.10.. Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37.10.. Nature  the  Artist  (4-10-37) .  Mar. 20/37. 10. . Cradle  of  Civilization  Apr.  17/37.10.. 

Alpine  Grandeur  May  15/37.10.. 
Gateway  to  Africa 
(6-12-37)   June  12/37.10.. Land  of  the  Magyar 
(7-10-37)   July  3/37  Crossing  the  Sahara  Aug.  14/37  

Long  Bright  Land  (9- 1 1 -37).  Sept.  25.'37tl0. . It's  Work   Oct.  23/37t.... 

Title  Rel.  Data  Mil. 
FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" 

Attic  of  Terror  (9-1 1  -37) .  Sept.l8.'37tI2. . . LOONEY  TUNES 
No.  29— Porky  of  the  North- woods  (1-9-37)   Dec.  19/36. .7... 
No.  30— Porky  the  Wrestler.  Jan.  9/S7..7... 
No.  31— Porky's  Road  Race. Feb.  6/37.. 7... No.  32— Picador  Porky 
(2-27-37)   8... No.  33— Porky's  Romance. .. Apr.  17/37. .1... 

No.  34— Porky's  Duck  Hunt. Apr.  17/37. .8... No.  35 — Porky  and  Gabby (6-12-37)   May  15/37.. 8... 
No.  36—  Porky's  Building. . June  19/37. .8... 
No.  37— Porky's  Super Service   (7-10-37)  July  3/37.. 8... 
No.  38— Porky's  Bad  Tlma Story   July  24/37. .7... 
No.  39 — Porky's  Railroad (8-14-37)   Aug.  7Z37..7... 
No.  40— Get  Rich  Porky. .  ..Aug.  28/37  
No.  41— Porky's   Garden  Sept.  11/37  No.  42— Rover's   Rival  Oct.  9/37t  MELODY  MASTERS 
Jimmie  Lunceford  and  Oreh. 
(1-23-37)   Dec.  19/36.10... George  Hall  and  Orch  Jan.  9/37.10... Louisiana  Kings   Jan.  23/37. 10. . . 

Roger  Wolfe  Kahn  and Orch  Feb.  6/37.10... 
Cab  Calloway  and  Orch. 
(3-13-37)   Feb.  20/37.19... Peter  Van  Steeden  and Orch   Mar.  6/37.10... 

Jacques  Fray  and  Orch. (4-10-37)   Mar.  27/37.10... Jam  Session.  The  Apr.  17/37.10... 
Clyde  McCoy  and  Orch. Rimac  Orchestra,  The  May  8/37.10... Jack  Denny  and  Orch  May  29/37. 10. . . 

Eliseo  Grenet  and  Orch. 
(6-19-37)   June  I9/S7.I0... Lennie  Hayton  and  Orch. 
(7-10-37)   July  10/37.10... David  Mendoza  and  Oreh. 
(8-21-37)   July  31/37.10... Russ  Morgan  and  Orch  Sept.il/37t  Milt  Britton  and  Orch  Oct.  2/37t  

Mai  Hallett  and  Orch  Oct.  23/37t  
Arnold  Johnson  and  Orch. 
(9-11-37)   Nov.  I3.'37tl0.. MERRIE  MELODIES 

(In  Color) 
No.  29 — Coocoonut  Grove  . . .  Nov.  28/36.  .7. . 
No.  30— He  Was  Her  Man.. Jan.  2/37. .7.-. No.  31— Pigs  Is  Pigs (1-16-37)   Jan.  30/37.. 7.. 
No.  32—1  Only  Have  Eyes 

for  You  (3-6-37)   Mar.  6/37.. 8.. 
Ne.  33— The  Fella  with  the Fiddle  (4-10-37)   Mar.  27/37.  .8. . 
No.  34— She  Was  an  Aero- bat's  Daughter   Apr.  10/37.  .8. . 
No.  35—  Ain't  We  Got  Fun  .  May   1/37.  .8.. No.  36— Clean  Pastures  May  22/37  
No.  37— Uncle  Tom's Bungalow   June  5/37  
No.  38 — Streamlined  Greta 

Green  (6-12-37)   June  19/37.  .8. . No.  39 — Sweet  Sioux (7-10-37)   June  26/37.. 8.. 
No.  40 — Egghead  Rides Again   July  17/37..  8.. No.  41 — Plenty  of  Money and  You   July  31/37.  .7.. 
No.  42— Sunbonnet  Blue  Aug.  21/37  
No.  43 — Speaking  of  the Weather   (8-21-37)   Sept.  4/37.. 7.. No.  44 — Dog  Daze   Sept.  18/37  No.  45—1  Wanna  Be  A Sailor   Sept.25/37t.... 
No.  46— The  Lyin'  Mouse.. .Oct.  I6,'37t  PICTORIAL  REVIEWS 
No.  4— Southern  Wear- Aviation  (1-23-37)   Dee.  26/36.11.. 
No.  5— Sports  Afloat 
(2-6-37)   Jan.  16/37.10.. 

No.  6 — Swimming  —  Wood 
Carving   Feb.  13/37.10.. 

No.  7 — Phonograph  Records —Lipsticks  (4- 10-37) ....  Mar.  20/37.  II.. 
No.  8— Coiffeurs— Shoes  ....Apr.  10/37.10.. 
No.  9— Hats— Bathing  Suits.  May  11/37.10.. 
No.  10 — Dancing-Leather (6-5-37)   May  22/87.10.. 
No.  II—  Milk—  Rugc   Jun*  19/37. 10. . 

Rel.  Date  Mil. Title 
No.  12— Pianos— Art (8-14-37)   July  17/37.10.. No.  13— Books— Furs   Aug.  28/37  

(NEW  SERIES) No.  I— Racing  —  Wrestling 
—Cheese  (9-11-37)   Sept  18/37. 19. . 

No.  2 — Mauch  Twins — Table 
Tennis   Oct.  I6,'37t  VITAPHONE  NOVELTIES Poets  of  the  Organ  (8-22)  .JaB.  IS/37  Mr.  and  Mrs.  Jesse  Crawford 

Whale  Ho  (7-14)  Feb.  13/37.19.. Medium  Well  Done  Mar.  8/87. 19.. 
Hardeen Ghost  to  Ghost  Hookup,  A.Apr.  3/37.11.. Radio  Ramblers 

Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37.. ».. Babe  Ruth 

Check  Your  Cash  May  22/37.10.. Louis  Zirgone 
Double  Talk  (6-5-37)  June  26/37. 18. . Edgar  Bergen 
Palm  Beach  Knights  July  31/37  

Charles  Ahearn 
Lyin'  Tamer,  The  (7-1 1 -36). Aug.  28/37. 10. . George  Jessel 

VITAPHONE  VARIETIES 
Neekin'  Party,  A  (9-1 1 -37)  Sept.  4/37 1 1 1.. 

Edgar  Bergen-"Charlle  McCarthy" Puppet  Love  (9-11-37)  Oct.  2/87tl8.. 
Salici 

WM.  STEINER 
Title  Rel.  Date  Mln. 

Eagle's  Vengeance,  Tht  July  2»/37t20. . . . 
WORLD 

Title  Rel.  Data  Mln. Battling  Bettas   July  8/37tlO.... 
Men  of  Ships  Sept  I0.'37t.»  Story  of  the   Rose,  A (1-16-37)   IB.... 
Sus-TI    Ka    (12-19-36)  10.... Utah    Picture  Book (1-9-37)   18.... 

SERIALS 
12  Episodes  Each  Unless  Otherwise  Specified 

COLUMBIA 
angle  Menace  (9-4-37).. Frank  Buck-C.  Henry 
(15  episodes) 

REPUBLIC 
Dick  Tracy  6401  (2-27-37) .  Feb.  20/S7t. Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion.  The  6421.. June  5/37t. 

Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/38.. Mala-Mamo  Clark 
(14  episodes) S.  0.  S.  Coast  Guard 6441   Aug.  28/37t. 
Ralph  Byrd-Maxine  Doyle Zorro  Rides  Again  6461...  Nov.  20/37t. 
John  Carroll-Helen  Christian 

UNIVERSAL 
Jungle  Jim  (12-26)  Jan.    18/37. .2rlt. Grant  Withers-Betty  Jane  Rhodes  (each) 
Radio  Patrol  (9-18-37)  Oct.  4/S7t.2rl*. Grant  Withers-Cath.  Hughes  (each) 
Secret  Agent  X9  Apr.  12/37.. 2  rl*. 

Scott  Kolk-Jean  Rogers  (each) 
Tim  Tyler's  Luck  Dec.  27/37t  .1  rlt 

Frankie  Thomas,  Jr.- Frances  Robinson 
(See  "In  the  Cutting  Room,"  Seat.  18/37.) Wild  West  Days  (6-26-37)  .July    5/87 1. 2  rl*. Johnny  Mack  Brown  (each) 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard...  Apr.  15/97. 

Ralph  Byrd- Herbert  Rawllnson 
(15  episodes— also  feature  version) 

Shadow  of  Chinatown Bela  Lugosl -Herman  Brli.Oet  I9/8S. 
(15  episodes — also  feature  version) 
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J  C  JENKINS-HIS  COLYUM 

North  Platte,  Nebraska 
Dear  Herald: 
This  town  has  something  like  twelve 

thousand  folks,  a  few  from  Indiana,  some 
from  Missouri  and  some  Irish,  but  it  is  a 
good  town  even  at  that.  This  is  another 
"Gateway  to  the  west,"  but  the  boys  keep the  gate  open  all  the  while.  It  is  on  the 
Lincoln  Highway,  which  runs  from  New 
York  to  Los  Angeles,  and  if  it  weren't  for the  Pacific  Ocean  it  would  probably  run  on 
to  Hong  Kong,  China. 

We  stopped  here  to  call  on  Mike  Zalesny, 
who  operates  the  Fox  and  Paramount  the- atres for  the  Fox  organization.  We  are 
glad  we  did  for  we  found  him  a  very  sociable 
gentleman,  who  showed  us  every  courtesy 
and  helped  us  spend  a  very  pleasant  evening. 
We  had  another  reason  for  stopping  here. 

We  wanted  to  meet  Bobbie  Snyder,  who 
used  to  be  the  manager  at  the  box  office  of 
the  Fox  theatre,  but  we  found  that  a  couple 
of  months  ago  she  married  a  guy  without 
saying  a  word  to  us  about  it.  There  is  no 
darn  sense  in  a  girl  acting  like  that.  Any- 

how, we  congratulate  the  guy  she  married 
and  we  wish  Bobbie  a  whole  lot  of  good 
luck. 

This  town  used  to  be  the  home  of  "Buffalo 
Bill."  William  Cody,  you  know,  used  to  fur- nish meat  for  the  railroad  camps  when  they 
were  building  the  Union  Pacific  railroad 
through  this  country.  Bill  would  go  on  the 
range  and  shoot  buffalo  for  these  camps 
and  that's  how  he  came  to  be  named  "Buf- 

falo Bill."  There  are  no  buffalo  roaming these  plains  today,  for  the  Holsteins  and 
Short  Horns  have  run  them  out,  but  even 
so,  to  those  of  us  who  used  to  ride  these 
prairies  and  see  buffalo,  antelope  and  deer, 
today  we  would  like  to  get  somewhere 
where  we  couldn't  hear  the  honk  of  the auto  horn  or  the  toot  of  a  steam  whistle. 

V 
Horn  and  Morgan  still  operate  the  Hay 

Springs  theatre,  and  the  Hay  Springs  the- atre has  become  the  universal  rallying  place 
for  the  most  of  northwest  Nebraska.  People 
have  come  to  learn  that  when  they  go  to 
this  theatre  they  are  going  to  be  entertained. 
Then  besides  that,  they  have  a  general 

office  where  the  people  gather  to  get  insur- 
ance of  all  kinds  and  to  buy  real  estate, 

contract  their  potatoes  and  hay,  and  where 
they  transact  about  every  other  kind  of  busi- 

ness, except  they  don't  sell  marriage  licenses 
nor  dog  licenses.  In  fact,  there  isn't  very 
much  these  boys  don't  do.  They  were  play- 

ing "Romeo  and  Juliet"  at  a  matinee  for the  school  children  when  we  called,  and 
from  the  looks  of  the  audience  we  would 
judge  that  Hay  Springs  has  a  lot  of  chil- dren, and  of  course  the  children  had  to 
bring  mamma  along  with  them. 
In  case  you  want  any  potatoes,  Hay 

Springs  would  be  a  good  place  to  get  them, 
for  here  they  grow  potatoes  like  Iowa  does corn  and  like  Arkansas  does  fox  hounds 
and  children,  and  it  is  here  they  have  the 
largest  potato  cellar  in  the  world.  Morgan 
says  it  holds  125,000  bushels.  Morgan  says 
so  and  we  .  don't  doubt  anything  Morgan says — but  then,  125,000  bushels  are  a  whole 

lot  of  potatoes.  That  many  would  last 
A-Mike  Vogel  of  the  Herald  for  several 
days,  provided  he  had  plenty  of  steak  to  go with  them. 
From  Hay  Springs  we  drove  across  the 

country  to  Alliance.  Someone  told  us  it 
was  45  miles,  and  someone  was  right  about 
it,  but  if  he  had  added  45  to  it,  it  would 
have  seemed  to  us  to  be  more  nearly  correct. 
There  wasn't  a  town  and  but  one  filling  sta- tion on  the  road.  We  met  one  follow  driv- 

ing a  maintainer  but  we  didn't  try  to  sell him  the  Herald,  though  he  probably  would 
have  bought  it.  This  would  be  an  awfully 
good  -country  for  a  theatre  if  short  horn 
cattle  and  prairie  dogs  liked  theatres,  but 
Horn  and  Morgan  says  they  don't  care  for them. 

Here  at  Alliance  we  met  Jim  Hews,  who 
operates  two  theatres  for  the  Fox  organiza- 

tion. The  last  time  we  met  Jim  he  was  op- 
erating two  theatres  in  Mc  Cook,  the  home 

town  of  Senator  George  Norris.  That  is, 
it's  his  home  town  when  he  is  home,  but we  understand  he  prefers  Washington  to 
McCook,  presumably  because  he  can  get 
fresh  oysters  in  Washington.  Anyhow,  Al- 

liance is  the  home  town  of  Jim  Hews,  and 
Jim  likes  it  here  pretty  well  and  we  don't blame  him,  for  Alliance  is  a  pretty  good town. 

Jim  was  remodeling  the  theatre  that  used 
to  be  operated  by  Harry  De  Buque  and,  we 
judge,  from  the  way  Jim  is  doing  it,  that 
when  he  gets  it  completed  it  will  be  the 
pride  of  this  western  country.  Jim  is  an 
old  friend  of  ours  but  we  doubt  if  he  is 
bragging  very  much  about  it.  You  know 
that  Jim  is  not  much  of  a  hand  to  brag about  anything. 

This  is  another  potato  country.  They 
told  us  that  one  farmer  had  forty  acres  of 
potatoes  under  irrigation  that  would  yield 
around  300  bushels  per  acre.  If  you  hain't never  et  one  of  these  potatoes  baked,  with 
country  butter  on  'em,  you  hain't  never  et nuthin  yet. 

V 
Then  we  drove  across  the  country  from 

INTHENEWSREELS 

MOVIETONE    NEWS — No.    8,    Vol.    20.— President Roosevelt    warns    nations    of    new    world  war  
Japanese   continue  bombing  in   Cbina  Society  Lew  Lehr....The  World  Series  of  1937. 

NEWS  OF  THE  DAY — No.  206,  Vol.  9.-Roosevelt on  war  The  rain  of  death  goes  on  in  China  It's rodeo  time  World   Series   baseball  classic. 
PARAMOUNT  NEWS— No.    19.— War   in  China.... Racketeer  held  in  $300,000  bail  Leviathan  to  be sold  for  scrap  iron  Embattled  labor  situation.... 
More  highlights  in  Paramount  Newsreels'  tenth  an- niversary Roosevelt     sees    war    threat  World 
Series  on. 

PATHE  NEWS— No.  23,  Vol.  9.— Roosevlet  on  war.... Mussolini's    son    flies    in    Spain  Largest  cattle roundup  in  Idaho  Economy  in  your  wardrobe  
Baseball's   biggest  show. 

UNIVERSAL  NEWSPAPER  NEWSREEL— No.  604, Vol.  9.— War  threatens  United  States,  says  Presi- dent Yanks  take  nickel  series  opener  Salmon 
have  first  tag  day  Bronchos  treat  'em  rough. 

Alliance  to  Bayard  in  the  North  Platte  val- 
ley, to  meet  our  very  good  friends,  Mr.  and 

Mrs.  Anderson,  who  operate  the  Palm 
theatre.  We  had  a  very  delightful  visit 
with  them.  Bayard  is  where  they  hold  an 
annual  pageant,  out  in  the  hills,  and  thou- 

sands of  people  come  to  witness  the  per- 
formance, which  is  very  similar  to  the  one 

given  at  Oberammergau  (or  something  like 
that)  over  in  the  old  country. 

The  principal  industry  around  Bayard — 
outside  of  the  Palm  theatre — is  sugar  beets. 
Here  they  grow  enough  sugar  beets  to  fur- nish sugar  for  the  whole  world,  provided 
they  don't  want  too  much  sugar.  Bayard  is  a 
very  prosperous  town,  due  principally  to  the 
excellent  service  the  public  gets  at  the  Palm 
theatre.  You  can't  beat  a  good  theatre  for building  up  a  town. 

V 
We  wanted  to  get  down  to  Oshkosh  to 

meet  our  very  good  friends  Mr.  and  Mrs. 
Jensen  of  the  Silver  Hill  theatre,  but  we 
couldn't  do  it.  We  drove  across  the  country 
to  Sidney,  where  we  saw  the  first  frost  we 
have  seen  since  a  years  ago  last  winter. 
You  know  they  don't  have  frost  in  the  Rio Grande  valley.  If  Bob  Smith  of  Mission, 
Shine  Mason  of  McAllen  or  J.  C.  Fanning 
of  Brownsville,  Texas,  should  see  frost 
they'd  think  the  end  had  come. 

Then  we  drove  around  to  Julesburg,  Col- 
orado, to  meet  Mrs.  Zorn  and  son  and 

daughters,  who  operate  the  Julesburg  play- 
house, and  we  had  a  delightful  visit  with 

them,  just  as  we  always  do.  Doggone  it, 
there  are  a  lot  of  good  people  in  Colorado 
as  well  as  in  Nebraska. 

V 
Ogallala  is  where  the  Goodall  Sound  Sys- 

tem is  manufactured  and  Mr.  Goodall  ad- 
vised us  that  he  ships  his  sound  equipment 

to  32  foreign  countries  as  well  as  to  the 
various  states.  He  says  they  are  manufac- 

turing a  new  kind  of  hood  for  automobile 
lights  that  shade  the  lights  from  oncoming cars. 

A.  F.  Kehr  has  two  theatres  here.  One  of 
them  is  as  fine  a  theatre  as  one  would  care 
to  see.  It  is  complete  in  every  detail. 

COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Colyumnist 

The  HERALD  covers  the  FIELD  like  an 
April  SHOWER. 

RKO  Signs  Marx  Brothers 
RKO  Radio  has  signed  the  Marx 

brothers  for  three  pictures.  "Room  Ser- 
vice," Broadway  stage  play,  will  be  the first.  Edward  Kaufman  will  produce,  with 

camera  work  to  start  shortly  after  the  first 
of  the  year. 

Dewey  Bloom  Leaves  Regal 
Dewey  D.  Bloom  has  resigned  as  manager 

of  the  special  exploitation  department  in  the British  Films  division  of  Regal  Films,  Ltd., 
of  Toronto,  and  has  left  for  Hollywood  to 
seek  new  connections. 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

SAY  "LET  THERE  BE  LIGHT"— AND  GET  IT with  this  new  S.  O.  S.  Super-arc  low  amperage reflector  arc  lamp.  Has  giant  1C%  in.  Bausch  and Lomb  elliptical  mirror,  Westinghouse  motor,  Weston ammeter,  numerous  improvements,  and  only  $147.70. 
Trades  taken.  S.  O.  S.,  636- AP  Eleventh  Avenue, New  York. 

GENERAL 
EQUIPMENT 

CONSULT  US  BEFORE  BUYING— REBUILT Simplex  and  Powers  projectors  from  $125.  Complete 
sound  from  $239.  New  type  standard  amplifiers,  com- plete with  RCA  metal  tubes,  from  $37.50.  Send  for complete  big  value  catalog.  CONSOLIDATED 
THEATRE  SUPPLY  CORP.,  1600-M  Broadway, New  York. 

SAVE  WHERE  IT  COUNTS!  SAVE  ON  CAR- bons.  200,000  sets  international,  first  quality,  guaran- teed, for  low-intensity.  7/10,  $4.85  hundred  sets;  8/12, $5.75  hundred  sets.  10%  discount  1,000  sets.  Shipped prepaid  anywhere  in  U.  S.  Samples  free.  Bargains  in 
all  theatre  equipment.  S.  O.  S.,  636-AP  Eleventh Avenue,  New  York. 

BUILD  YOUR  OWN  REEL  WARNER  FOR  FEW dollars.  Utilizes  electric  eye.  Simple,  positive. Nothing  touches  film.  Attached  to  upper  magazine. Send  25c  coin  only  for  complete  plans,  specifications, etc.    Leach  Mfg.  Co.,  Owatonna,  Minn. 

WHY  PAY  MORE?  REGARDLESS  WHAT  YOU 
need,  get  my  prices  before  buying.  Write  or  wire, 
stating  requirements.  Lists.  TOM  AUSTIN,  470— 8th Ave.,  New  York. 

Beers 

LOADS  OF  TIPS  AND  IDEAS  IN  THIS  BOOK 
bundle.  Only  $1.39  for  Sloane's  "Motion  Picture Projection,"  Mancall's  "Servicing  Projection  Equip- ment," and  Benson's  "Fundamentals  of  Television." Any  one  book  49c.  Plenty  others.  S.  O.  S.,  636-AP Eleventh  Avenue,  New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. 
Morris,  is  still  the  best  bookkeeping  system  for  thea- tres. It  not  only  guides  you  in  making  the  proper entries,  but  provides  sufficient  blank  pages  for  a complete  record  of  your  operations  for  each  day  of 
the  year.  Notable  for  its  simplicity.  Order  now— $3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION- Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY  1  $6.25  postpaid. QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

USEE)  EQUIPMENT 

NEW  LOTS  OF  CHAIRS  ARRIVING  DAILY. 
Amerxan  Seating,  Ideal,  other  makes.  Veneer  and upholstered  chairs,  reconstructed,  refinished.  from  75c. 
See  our  bargain  list  15M.  S.  O.  S.,  636-AP  Eleventh Avenue,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 

THEATRE  CHAIRS— 1600  PANEL  BACK  SPRING seat  chairs  at  $1.25,  two  lots.  1,500  fully  upholstered 
spring  seat  chairs  at  $1.65.  Photographs  sent  on  re- quest. ALLIED  SEATING  CO.,  INC.,  358  W.  44th Street,  New  York. 
ONCE  AGAIN  OUR  VALUES  TOP  THEM  ALL! Entire  stock,  used  projection  lenses,  all  sizes,  $4.95 up.  Forest  rectifiers,  $24.50.  Peerless,  Morelite  carbon 

arcs,  from  $39.50.  Optical  systems,  good,  used,  stand- ard makes,  from  $4.95.  Simplex  intermittents,  $9.95. Loads  of  others.  We  have  what  we  advertise.  S.  O.  S., 
636-AP  Eleventh  Avenue,  New  York. 
PORTABLE  SOUND  PROJECTORS,  $285  PAIR. Professional  camera,  tripod  $50.  Zenith  silent projector,  $50.  Odds  and  ends  on  hand.  DAVE NARCEY,  575  Eleventh  Ave.,  New  York. 

EQP  PENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  complete  service.  BOX  915A,  MOTION PICTURE  HERALD. 

TRAINING  SCHCQL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  1'ree  booklet  shows  you  how. THEATRE  INSTITUTE,  315  Washington  St.,  Elmira, N.  Y. 

TPANSLATIQN 
SERVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS- lation  of  advertising  literature  at  nominal  cost.  Can 
supply  complete  advertising  layout  and  _  printing facilities  also.  Rates  quoted  upon  request  if  sample submitted.  BOX  916A,  MOTION  PICTURE  HERALD. 

PEPAIP  SERVICE 

EXPERT  FACTORY  TRAINED  MECHANICS will  rebuild  any  make  ticket  machines,  install  all  new factory  made  parts,  at  only  $10  per  unit.  This  price 
includes  labor.  Every  job  guaranteed.  Service^  ma- chines furnished,  no  charge.  Details  from  BOX  926. 
MOTION  PICTURE  HERALD. 

PCSITIQNS  WANTED 

PROJECTIONIS  T— 14  YEARS,  RELIABLE, steady.  Ten  days  notice  required.  Anywhere.  Refer - -nces.    BOX  935,  MOTION  PICTURE  HERALD. 

PROJECTIONIST,  10  YEARS'  EXPERIENCE, Simplex,  Western  Electric.  Go  anywhere.  BOX  922, Las  Crusas,  New  Mexico. 

THEATRES 

WILL  BUY  OR  LEASE  THEATRES  IN  TOWNS 
from  3,000  to  8,000  population  in  St.  Louis  territory. S.  E.  Pirtle,  Jerseyville,  111. 

FOR  SALE-UPTOWN  THEATRE,  PROVIDENCE, R.  L  1450  seats.  Formerly  managed  by  Keith-Albe* Corp.    Sacrifice  for  quick  sale.  Terms. 

I  REPRESENT  A  LARGE  FIRM  INTERESTED 
in  establishing  a  chain  of  first-run  theatres  in  New York  State.  Jf  you  have  a  theatre  that  meets  these requirements  further  details  will  be  furnished.  Com- plete information  should  be  supplied  in  first  letter 
as  to  price,  length  of  lease,  capacity,  location,  equip- ment and  nearest  competition.  HEROLD  REAL 
ESTATE,  759  Gerrans  Building,  Buffalo,  N.  Y. 

WANTED  WEST  COAST  SMALL  TOWN  LOCA- tion  with  possibilities  by  independent  exhibitor.  Lease 
or  buy.  Equipped  or  not.  Consider  Gulf  Mexico coast  regions.  Give  details.  Confidential.  BOX  934, MOTION  PICTURE  HERALD. 

MODERN  THEATRE  AND  DANCE  HALL  FOR 
sale.  Good  spot.  Reason  for  selling.  BOX  936, MOTION  PICTURE  HERALD. 

BUY  OR  LEASE  THEATRE  IN  TOWN  TWO thousand  population.  DEWEY  SHEETS,  Y  Buliding, Muncie,  Ind. 

PREMIUMS 

IT  GETS  RESULTS  BECAUSE  IT'S  DIFFER - ent — your  theatre  name,  stars  name,  title  of  picture and  playdate  on  quality  stick  of  gum.  Write  for samples  and  prices.  THEATRE  AD-GUM,  Lyric Theatre  Bldg.,  Hamilton,  O. 

BUSINESS 
CPPCPTUNITIES 

MAN  OR  WOMAN  WITH  CAPITAL  TO  TAKE interest  in  established  story  and  talent  agency. Prefer  someone  interested  in  theatrical  work.  With or  without  services.  State  everything  in  letter  for 
interview  with  principal.  BOX  790A,  MOTION  PIC- TURE HERALD. 

TRADE  POPULAR  AUTOMOBILE  AGENCY  IN 
Sunny  Rio  Grande  Valley  for  theatre.  Sold  100  cars last  season.  Own  building.  BOX  937,  MOTION 
PICTURE  HERALD. 

PRESS  OF C.  J.  O'BRIEN.  INC. NEW  YORK 



ALL  NEW  STORY! 

NEW  THRILLS! 

NEW  PROFITS! 

Fitst  release  of  the  new  series 

of  REPUBLIC  smash  serials 

with  the  infamous  "Spider  Ring"  to 

wreck  his  own  records.  Voted  "tops" 
hy  the  exhibitors  of  America  his  first 

time  out,  Dick  is  due  to  repeat  with 

a  vengeance.  Year  in  and  year  out, 

REPUBLIC  serials  are  head  and 

shoulders  above  the  field. 

REPUBLIC  SERIAL  Sfietia 



VARIETY  says:- 

ANGEL'  is  a  rich 

Hollywood  dish! 
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Guild  Accuses  Playwrights 

Of    Intimidating  Writers 

Way  Paved  for  Test  of  Law 

Barring   Producer  Theatres 

ASCAP  Collects  $1,080,000 

Music  Tax  on  Films  in  Year 

Peace  Near  in  Fight  Over 

Exhibitors'    Film  "Boycott" 

Chicago's  City  Hall  Demands 
Million  More  in  Theatre  Tax 
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Did  you  ever  see  a  Tornado  ?  £W* 

TORNADO 

HITS 

BOX-OFFICE! 

First  Reports  Are  In! 

Records  Blown  Sky-High! 

Double-time  for  "Double  Wedding"! 
And  Double  Your  Profits! 
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And  boxoffices  are  proving 

the  wisdom  of  every  word! 

"Belongs  on  your  'must  see'  list.  For  old  folks, 
medium-aged  folks,  young  folks  and  children. 

This  picture  is  right  down  your  alley!" 
— -Jimmie  Fidler  in  his  Radio  Review  to  millions 

"Shirley  Temple  in  the  best  boxoffice  picture 
ever  given  her.  Most  certainly  a  smash!  Will 

delight  everyone!"      —Showmen's  Trade  Review 

"Will  mean  a  fat  boxoffice  harvest  everywhere! 
Topflight  on  all  counts!  Among  Shirley's  very 
best!  Grand  entertainment  for  all!" 

— Hollywood  Reporter 

"Has  the  power  to  stimulate  that  avalanche  of 
favorable  comment  which  keeps  swelling  the 
Temple  customers  to  ever  increasing  boxoffice! 
Emotionally  the  most  exciting  of  Temple 

pictures!"  —Variety  Daily 

"A  holiday  for  showmen!  Perfectly  suited  to 
the  unquestioned  talents  of  the  young  queen 

of  the  Stars!  "  —Motion  Picture  Daily 

"Exhibitors  will  find  it  as  heavy  a  grosser  as 
any  of  this  top-ranking  boxoffice  favorite's 
pictures.  Adults  and  children  alike  will  be 

absorbed!  A-1  screen  fare!"  —Boxoffice 

5^TEMPLE
 

in 

HEIDI 
with 

JEAN  HERSHOLT 
heading  the  finest  cast 

I     she's  ever  had! 

THE  KEYSTONE  OF  YOUR  FUTURE 
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"DEAK"  RIDES  AGAIN 
OF  all  towns  to  come  from,  Cedar  Rapids  in  Iowa  is the  fromest.  From  there  have  come  to  the  amuse- 

ment world  The  Cherry  Sisters,  Mr.  James  Cron 
and  Mr.  Merlin  Hall  Aylesworth.  It  seems  that  if 

they  are  from  Cedar  Rapids  they  can  sell. 
The  modern  era  records  three  supreme  salesmen:  the  late 

Sir  Gregory  Zaharoff,  the  late  Mr.  "Diamond  Jim"  Brady  and Mr.  Aylesworth,  who  is  never  late. 
New  York,  Broadway,  Times  Square,  Big  Business  and  the 

whole  microphonic  world  first  became  aware  of  the  velvet 
dynamics  of  Mr.  Aylesworth  when  he  dawned  as  the  president" of  the  National  Broadcasting  Company. 

Broadcasting  needed  nothing  so  much  as  money  and  some- 
body to  pay  it.  Broadcasting  as  he  found  it,  and  as  it  was  and 

is,  was  a  lot  of  evanescent  sweet  nothings  crooned  and  sprayed 
to  the  blue  sky  going  round  and  round  and  stopping,  even  yet, 
where  nobody  knows.  Mr.  Aylesworth  went  about  making  a 
saleable  substance  of  this  attenuated  stuff  and  collecting 
money  for  it  where  money  is,  in  business.  In  an  amazingly 
short  space  of  time  his  personal  contact  and  circulation  de- 

veloped to  the  point  where  if  you  couldn't  call  him  "Deak" you  were  just  naturally  nobody  in  America. 
It  was  said  of  "Deak"  that  he  could  drop  from  a  rocket  para- chute into  the  locker  room  of  a  golf  club  on  Mars,  with  one 

bottle  of  Scotch  under  his  arm,  and  emerge  an  hour  later  with 
personal  friendship  and  contracts  with  all  the  members.  That 
estimate  is  in  error  only  in  that  it  would  not  be  necessary  for 
him  to  take  his  own  Scotch  along. 

ONE  of  the  difficulties  of  this  radio  situation  was  that  he 
sat  where  all  of  the  money  and  most  of  the  publicity 
came  in.  There  was  the  making  of  what  is  sometimes 

called  a  situation.  The  situation  in  consequence  blew  up,  in 
behalf  of  a  rapid  recentering  of  radio  publicity  elsewhere,  and 
when  Mr.  Aylesworth  came  down  it  was  in  a  temporarily  incon- 

spicuous post  on  the  managing  board  of  the  Scripps-Howard 
newspapers. 

Thereupon  ensued  a  pervading  silence,  or  at  least  a  relative 
silence,  for  months. 

Last  week  the  super-salesmanship  erupted  again  in  all  the 
effulgence  of  a  special  section  devoted  to  grandiose  advertise- 

ment of  motion  pictures  on  an  unparalleled  scale,  by  producers 
and  distributors,  and  exhibitors,  in  a  special  section  of  the 
Scripps-Howard  papers,  at  a  typical  cost  of  $1  1,500  a  page. 
There  were  about  nine  pages  of  pure  advertising  matter, 
appropriately  larded  with  editorial  type. 

The  silence  no  longer  pervaded.    It  was  colossally  busted. 
The  section,  running  in  all  of  the  twenty-and-odd  Scripps- 

Howard  papers,  was  by  way  of  a  sensation  on  paper  in  the 
advertising  world,  and  something  of  a  surprise  in  the  motion 
picture  industry  in  some  quarters,  including  the  Motion  Pic- 

ture Producers  and  Distributors  of  America,  Inc.,  which  just then  heard  of  it. 
And  it  was  excitement,  rival  triumph,  and  a  challenge  in 

the  offices  of  competition  beginning  conspicuously  in  the  great Hearst  chain. 
The  soecial  edition  branch  of  American  journalism  has  been 

quiet  these  several  years.  It  is  quiet  no  longer.  The  advertis- 
ing managers  are  at  their  graphs,  charts  and  quotas.  They 

will  for  a  long  time  now  refuse  to  listen  when  the  salesmen, 
rebuffed,  say  "it  can't  be  done."  The  answer  is  "Aylesworth 

did  it." 

Meanwhile  he  says  the  section  will  be  repeated  by  the 
Scripps-Howard  papers  in  the  future  only  in  the  event  of  "an- 

other demand  from  the  picture  companies  themselves." 
"We  have,"  he  observes  with  modesty,  "helped,  I  think,  to make  the  newspapers  aware  that  Hollywood  is  a  great  source 

of  news,  one  of  the  three  greatest,  New  York,  Washington 

and  Hollywood." They  are,  one  may  add,  also  Aylesworth-conscious.  "Deak" rides  again. 

DAM  MAGIC 

THE  motion  picture  as  an  electrically  powered  industry  can regard  with  a  particular  interest  the  power  policies  of 
both  corporations  and  governments.     Most  lay  and 
popular  concepts  about  power  are  muddled  with  notions 

that  have  been  given  currency  by  propagandists  rather  than 
engineers. 

The  most  widely  accepted  mythology  is  based  on  the  as- 
sumption of  cheapness  and  economy  in  behalf  of  hydro-electric 

sources.  The  impression  is  that  one  merely  sets  up  a  wheel  in 
a  natural  stream  of  moving  water  and  takes  off  electrical 
energy  of  great  value  forever  after,  at  almost  no  cost  at  all. 

The  great  Passamaquoddy  tide-mill  scheme,  involving  many 
tax  paid  Federal  millions  with  a  high  output  of  nothing  but 
publicity,  is  perhaps  the  largest  single  slice  of  this  type  of 
miracle-bologny  since  the  days  of  the  Keeley  motor  hoax.  It 
and  its  ilk  partake  of  the  character  of  those  science-magic 
and  super-technology  tales  which  flow  from  Moscow  with  intent 
to  make  the  world  believe  that  a  political  boss  may  have 
dominion  over  chemistry,  physics  and  all  applied  science  even 
as  he  does  over  the  schafskopf  millions  of  the  populace.  The 
trend  is  back  toward  the  ancient  state  where  the  boss  was 
king-priest-god,  which  simplified  life,  for  him,  a  great  deal. 

THESE  days  the  news  pages  and  the  rotogravure  sections are  often  bedecked  with  pictures  of  ponderous  dams, 
theatrical  spillways,  titantic  generator  castings,  all  foot- 

noted with  figures  on  acre-feet,  kilowatts,  cubic  yards  and 
such.  With  unconscious  irony  there  is  frequent  comparison  in 
terms  and  tons  and  volume  with  the  labours  of  the  pyramids  of 
Egypt.    The  analogies  are  far  too  close. 

Modern  steam  turbine  generating  plants  are  so  much  the 
most  efficient  producers  of  electrical  energy  that  comparisons 
make  hydro-electric  projects  as  economically  ridiculous  as  they 
are  politically  conspicuous.  Today  the  burning  of  twelve 
ounces,  three-quarters  of  a  pound,  of  coal,  delivers  as  much 
energy  as  the  total  energy  output  of  thirteen  men  for  one 
hour.  Since  1900  the  consumption  of  fuel  has  been  reduced 
by  more  than  one-half,  and  there  are  improvements  to  come. 
Seventy  percent  of  the  electrical  power  of  the  United  States 
today  comes  from  steam  turbines.    The  present  prime  cost, 

[Continued  on  next  page,  bottom  of  column  1] 
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This  Week 

British  Rentals  "War" 
While  the  Cinematograph  Exhibitors  As- 

sociation in  England  has  been  talking  vigor- 
ously about  reductions  of  rentals  and  the 

necessity  of  cooperation  between  circuits  and 
independents  to  bring  that  about,  the  Kine- 
matograph  Renters  Society  has  stolen  a 
march  with  a  new  decision  on  policy  which, 
observers  say,  will  raise  prices  instead  of 
lowering  them.  This  is  a  new  declaration  to 
make  binding  the  old  agreement  upon  3% 
hours  as  maximum  time  limit  of  a  program. 

This  and  other  developments  in  the  United 
Kingdom  are  treated  in  the  article  on 
page  71. 

Universal  Increase 
R.  H.  Cochrane,  president  of  Universal 

Pictures  Company,  Inc.,  reported  an  in- 
crease of  $400,000  in  the  company's  revenue for  the  first  nine  weeks  of  the  1937-38  season 

compared  to  the  same  period  last  year.  The 
early  release  of  "Merry-Go-Round  of 
1938,"  "'You're  a  Sweetheart,"  and  "Mad 
About  Music"  was  also  announced. 

Universal  plans  and  announcements  are 
detailed  on  page  34. 

DAM  MAGIC 
[Coiitinuel  from  preceding  page] 

initial  construction,  is  about  one  hundred 
dollars  per  kilowatt  of  capacity.  It  is  en- 

gineering opinion  that  if  a  plant  could 
operate  without  any  fuel  whatever  and  with 
no  expense  for  supervision  it  would  cease 
to  be  profitable  at  a  cost  of  one  hundred 
and  sixty  dollars  per  kilowatt  capacity. 

Those  figures  should  make  it  clear  that 
water  power  is  far  from  being  that  miracu- 

lous something  for  nothing  that  so  charms 
the  political  and  public  fancy.  When  dams, 
penstocks,  waterwheels,  generators  and 
transmission  lines  are  paid  for  and  main- 

tained in  operation,  especially  in  the  face 
of  seasonal  variation  in  water  supply,  the 
water-made  electricity  is  no  bargain.  The 
best  engineering  authority  holds  that  a 
modern  steam  plant  at  Niagara  Falls  could 
produce  electricity  cheaper  than  the  falls 
do  now. 

It  is  true  that  the  fuels  which  produce 
steam  power — coal,  oil,  and  gas — are  cap- 

ital, that  steam  power  means  consumption 
of  capital.  Assuming  that  power  production 
remains  dependent  upon  them  for  a  few 
hundred  years,  it  will  then  be  a  problem  for 
our  heirs,  successors  and  assigns — and  so, 
at  the  present  rate,  will  be  some  maturing 
debts. 

"Illegal  Plunderbund" 
Theatre  chance  games,  "a  wagering  plun- 

derbund venally  exploiting  a  human  frailty," offend  against  constitutional  and  statutory 
inhibitions  concerning  lotteries  and  are 
illegal  in  their  operation,  reads  the  closely 
reasoned  conclusion  drawn  in  a  study  of  the 
subject  from  a  purely  legal  viewpoint  pub- 

lished in  the  American  Lawyer.  The  author 
exhaustively  analyzes  all  important  court  de- cisions bearing  on  the  matter,  carefully 
citing  chapter  and  verse;  stresses  the  point 
that  the  usual  defense  in  which  it  is  claimed 
that  consideration,  necessary  to  constitute  a 
lottery,  is  not  present  is  at  best  only  tenu- 

ous; and  supports  by  overwhelming  evi- dence his  contention  that  rulings  declaring 
the  games  legal  have  resulted  only  from 
"legal  legerdemain,  forensic  fallacy  and 
judicial  jugglery." The  argument  is  summarized  on  page  25. 

Shorts  Survey 
The  customers  are  interested  in  more  and 

better  short  subjects,  made  to  include  better 
story  values  and  combining  entertainment 
with  educational  or  controversial  elements, 
according  to  a  survey  conducted  with  the 
cooperation  of  newspaper  critics  by  the  pub- 

licity department  of  Metro-Goldwyn-Mayer 
which  is  conducting  a  special  campaign  em- 

phasizing short  subjects.  Requested  by  col- 
umnists to  write  in  their  views  on  the  mat- 

ter, with  the  promise  of  theatre  passes  for 
the  best  letters,  the  readers  responded  with 
enthusiasm  and  decided  opinions. 

The  results  are  reported  on  page  63. 

Settlement  Asked 
A  petition  for  approval  of  a  settlement  of 

two  suits  brought  by  the  trustees  in  receiver- ship of  Paramount  Publix  Corporation, 
against  former  officers  and  directors  of  the 
company,  was  filed  on  Tuesday  with  Alfred 
C.  Coxe,  New  York  federal  judge,  by 
Charles  D.  Hilles,  trustee.  The  court  set 
November  3rd  for  a  hearing.  Under  the 
settlement  complaints  against  all  the  defend- 

ants would  be  withdrawn  and  the  reorgan- 
ized company,  Paramount  Pictures  Corpora- tion, would  receive  $2,150,000.  The  suits, 

based  on  charges  that  the  defendants  had 
mismanaged  and  misused  funds,  were  for 
$12,000,000.  In  his  petition,  Mr.  Hilles  said 
he  believed  greater  amounts  could  be  recov- ered if  the  actions  went  to  trial  but,  he 
added,  settlement  was  recommended  because 
lengthy  litigation  would  have  a  "harmful effect."  Among  those  who  would  make  large settlement  payments  are  Sidney  R.  Kent, 
$250,000;  Sam  Katz,  $200,000;  Adolph  and 
Eugene  Zukor,  $500,000;  Jules  E.  Brula- tour,  $100,000;  Frank  A.  Bailey,  $100,000; 
John  D.  Hertz,  $125,000 ;  the  estate  of  Emil 
Shauer,  $50,000;  Jesse  L.  Lasky,  $27,500. 

Music  Barrier 
John  G.  Paine,  general  manager  of  the 

American  Society  of  Composers,  Authors 
and  Publishers,  believes  the  motion  picture 
industry's  invasion  of  the  music  publishing business  creates  a  barrier  that  virtually  cuts 
off  the  field  to  new  music  writers.  Every 
song,  whether  it  is  liked  by  the  public  or 
not,  is  plugged  with  the  result  the  time  of 
orchestras  and  bands  is  occupied  almost 
completely  by  the  "tailor  made"  music written  for  pictures,  Mr.  Paine  said. 

Mr.  Paine's  opinion  along  with  a  brief 
history  of  motion  picture  companies'  activ- ities in  the  music  publishing  field  are  re- corded on  page  17.  There,  too,  appears 
ASCAP's  own  admission  that  it  collects 
some  $1,080,000  every  year  from  exhibitors 
as  tribute  for  music  "privileges." 

Felix  M.  Warburg  Dies 
Felix  M.  Warburg,  senior  partner  of  Kuhn, 

Loeb  &  Company,  which  was  Paramount's banking  house  for  many  years,  died 
Wednesday  at  his  Fifth  Avenue  home,  New 
York  City.  He  was  66  years  old.  During 
the  later  years  of  his  life  he  devoted  most 
of  his  time  to  philanthropic  and  social  ac- tivities. 
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"Divorce"  Law 
The  contentions  which  will  be  advanced  in 

support  of  North  Dakota's  theatre  "divorce" law  sponsored  by  Allied  States,  were  re- 
vealed this  week  in  an  answer  filed  by  state 

officials  to  Paramount's  charge  that  the statute  is  unconstitutional.  The  action  has 
been  placed  on  the  Federal  court  calendar,  in 
Fargo,  and  is  expected  to  go  to  trial  next 
month.  The  defendants  set  forth  six  ad- 

vantages enjoyed  by  theatres  affiliated  with 
producer-distributor  organizations  and  reply 
to  the  constitutionality  question  by  declaring 
the  measure  is  within  the  police  powers  of 
the  state.  Unless  the  act  is  upheld,  the 
answer  states,  all  independent  exhibitors 
will  either  be  forced  to  close  their  houses  or 
sell  out  to  the  large  circuits. 
The  main  points  of  the  answer  are  re- 

corded on  page  13. 

"Strike"  Settlemenf 
Settlement  of  the  "buyers'  strike"  of  Phila- delphia exhibitors  against  Paramount  was 

reported  near  this  week,  while  Minneapolis 
theatremen  prepared  to  seek  a  mandatory 
injunction  to  compel  Paramount  to  deliver 
six  pictures  reputedly  promised  in  the  1936- 
37  contract,  and  another  suit  was  filed  by 
an  owner  in  Indiana.  Paramount  denied  a 
preliminary  meeting  had  been  held  Monday 
with  Philadelphia  leaders  but  admitted  a 
session  "will  be  held  later  in  the  week,  prob- 

ably Friday."  There  was  no  indication  of the  basis  on  which  the  settlement  would  be 
worked  out. 

These  developments  in  the  Paramount 
controversy  are  reported  in  detail  on 
page  24. 

Chicago's  Plight Chicago  exhibitors,  faced  with  a  demand 
from  the  city  aldermen  that  the  theatres 
yield  one  million  dollars  more  in  revenue  in 
order  to  clear  off  a  third  of  the  city's  $3,- 
000,000  deficit,  are  considering  several  pos- 

sible methods  of  protecting  their  interests. 
For  one  thing,  Allied  States  is  studying  the 
advisability  of  legal  action  against  Balaban 
&  Katz  to  prevent  double  featuring.  It  is 
reported  also  that  chance  games  are  to  be 
restored  despite  a  ruling  of  the  state  supreme 
court  that  the  games  are  unlawful. 

The  Chicago  theatremen's  problem  is reviewed  on  page  12. 

Trust  and  Tax  Laws 
Revision  of  the  federal  trust  laws  and  tax 

rate  changes  will  be  the  principal  subjects 
interesting  the  motion  picture  industry  in 
the  approaching  session  of  Congress,  open- 

ing November  15th. 
Francis  L.  Burt,  Washington  correspon- 

dent, analyzes  the  potential  relationship  of 
motion  pictures  to  Congressional  activities 
on  page  28. 

Intimidation 
During  testimony  presented  by  attorneys 

for  the  Screen  Writers'  Guild  at  the  Re- 
gional Labor  Board  hearing  on  its  petition 

for  designation  as  a  collective  bargaining 
agency  Charles  Brackett,  acting  president  of 
the  Guild  charged  that  members  of  his  or- 

ganization had  been  intimated  by  Screen 
Playwrights,  Inc.,  rival  writers'  union,  into reversing  their  allegiance  under  threat  of 
loss  of  pay.  A  motion  by  lawyers  for  the 
producers  to  strike  out  the  testimony  be- 

cause specific  instances  were  not  cited  was refused. 
The  hearing  and  other  labor  developments 

are  covered  in  the  story  on  page  16. 
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"Europe  Happy"-Zukor The  capitals  overseas  from  Budapest  to 
London  are  filled  with  happy,  spending, 
optimistic  people,  so  Adolph  Zukor  of  Para- 

mount reported  Monday  in  New  York  at  a 
Waldorf-Astoria  hotel  luncheon  in  the 
jungle  decorated  Perroquet  suite.  "There 
is  no  war  scare."  Mr.  Zukor  has  just  re- turned from  a  sojourn  abroad  and  a  Para- mount international  convention  in  London. 
He  sees  a  world  upturn  for  pictures  and 
forecasts  that  Paramount  is  to  get  "from  a third  to  40  per  cent  of  its  revenues  from  the 
foreign  market."  He  thinks  that  Franz Lehar,  the  world  famous  composer  of 
Viennese  operettas,  may  come  over  to  con- 

duct in  a  musical  picture.  He  bespoke  a 
policy  of  cooperation  with  the  British  pro- ducers and  an  end  for  quota  quickies  as 
destructive  of  good  will  and  business  for  the 
screen.  The  function  was  attended  by  rank- 

ing officials  of  Paramount  Pictures  Corpo- ration and  representatives  of  the  trade  and 
lay  press. Mr.  Zukor  returned  Tuesday  to  his  pro- 

duction post  in  Hollywood,  accompanied  by 
Chris  Dunphy,  his  assistant. 

Merger  Discussed 
Committees  of  the  Independent  Theatre 

Owners  Association  of  New  York  and  of 
Allied  Theatre  Owners  of  New  Jersey  are 
continuing  discussions  looking  toward  a 
merger  of  the  two  organizations,  but  with- out definite  result  as  yet.  Other  exhibitor 
association  activities  included  the  fixing  of 
convention  dates  in  Washington,  North  and 
South  Carolina,  Oklahoma,  Nebraska  and Iowa. 

See  page  16. 
Donald  Duck  on  Air 
Arrangements  have  been  completed  for 

presentation  of  a  Walt  Disney  radio  pro- 
gram on  which  the  sponsor,  Pepsodent,  will 

attempt  to  bring  to  life  the  Disney  charac- 
ters, including  Mickey  Mouse  and  Donald Duck.  The  shows  will  be  broadcast  from 

3  :30  to  4  P.  M.,  E.  S.  T.,  over  a  national 
network.  The  program  is  expected  to  start 
the  first  week  in  January  and  indications  are 
that  the  program  will  go  over  the  National 
Broadcasting  Company's  network.  The  ar- rangements were  concluded  by  Roy  Disney, 
who  arrived  in  New  York  Monday  to  confer 
with  Lord  and  Thomas,  advertising  agency. 

Television  Attention 
Television  reached  another  milestone  in 

this  country  during  the  week,  "growing  up" from  a  seven-by-ten-inch  screen  to  one  of 
three-by-four-feet,  and,  at  the  same  time, 
receiving  from  the  United  States  Govern- ment the  first  official  attention  in  the  mat- 

ter of  allocation  of  specific  air  channels, 
which  become  effective  October  13,  1938. 

Details  of  RCA  activities  are  on  page  37. 
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This  Week 

in  Pictures 

Max  Keinhardt,  German  impresario,  arrives  in  New  York  on  the  Trench  liner 
Normandie,  en  route  to  .the  Coast  to  direct  Dostoievsky s  "The  Gamblers"  for  Warner Brothers.  He  carries  his  own  Scotch  when  he  travels. 

DOLPH  ZUKOR,  full  of  opti- 
y~w    mistic  expression  and  home  from 

Europe,    is    pictured    talking  to 
Y.  Frank  Freeman  and  Stanton  Griffis  at 
a  Waldorf  Astoria  luncheon  in  New  York. 

Harvey  G.  Cocks,  general  manager  of  Quimby  theatres  and  president  of  the  newly 
formed  Motion  Picture  Exhibitors  Association  of  Fort  Wayne,  Ind.;  Mrs.  Helen  Quimby, 
owner  of  the  circuit,  and  Earl  Kincaid,  treasurer,  attend  the  reopening  of  the  circuit's newly  remodeled  Palace  theatre  there. 

Al  Lichtman  Marches  On.  A  vice-presi- dent and  executive  assistant  to  Nicholas 
Schenck,  last  week  he  was  named  member 
of  the  board  of  directors  of  Loew's,  Inc. 
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Two  Pat  he  newsreel  men,  on  as- 
signment: to  complete  a  film  to  be 

called  "The  Safety  of  Transcontinental 
Flying,"  were  passengers  on  the  trans- port plane  which  crashed  into  the 
Wasatch  mountain  range  in  Wyoming 
Monday.  James  Pergola,  37,  at  right 
with  camera,  ii'as  a  cameraman  spe- 

cializing in  feature  assignments.  He 
began  his  career  in  1918,  lived  in 
Bronxville,  N.  Y.,  was  married  and 
had  a  four-year-old  son.  William  Pitt, 
right,  started  with  Pa  the  in  1931,  re- 

signed to  join  Carl  Byoir  and  Asso- 
ciates, and  returning  was  named  news 

editor  of  Pathe  last  July.  Unmarried, 
be  lived  in  Hollis,  L.  I. 

Ray  Branch,  owner  of  the  Barry  and 
Strand  theatres  in  Hastings,  Mich.,  is  the 
new  president  of  Allied  Theatre  Owners  of 
Michigan,  a  post  in  which  he  also  served 
from  1932  to  1935. 

They  start  in  the  black.  Joe  Louis, 
heavyweight  champion  of  the  world, 
signs  a  contract  in  Kansas  City  to 
make  six  pictures  for  Martin  Finkel- 
stein,  right,  and  Ed  Shanberg,  who 
have  organized  a  production  company. 
Clarence  Muse,  Negro  actor,  is  witness. 

Anna  N  eagle,  star  of  Herbert  Wil- 
cox's RKO  production  "Victoria  the 

Great,"  escorted  by  Mr.  Wilcox,  is greeted  by  the  Rt.  Hon.  William  Lyon 
MacKenzie  King,  prime  minister  of 
Canada,  at  a  reception  in  Ottawa  fol- 

lowing the  North  American  premiere 
of  the  film  at  the  Regent  theatre  there. 
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CITY  FATHERS  DEMAND  MILLION  MORE 

IN  TAXES  FROM  CHICAGO'S  THEATRES 

Japanese  Cameramen  Report  on 

Thrills  of  Taking  Pictures 

by  HIROMU  TOMINAGA in  Tokyo 

Newsreels  have  become  the  biggest  attraction  at  all  theatres  in  Japan  since  the 
opening  of  hostilities  with  China,  and  many  exhibitors  have  converted  their  houses 
into  newsreel  theatres. 

Patrons  of  the  theatres  recently  were  informed  of  some  of  the  risks  taken  by 
Nichi-Nichi  cameramen  to  obtain  pictures  in  China.  One  cameraman,  who  covered 
the  landing  of  Japanese  troops  on  August  25th,  reported  he  had  been  with  a  unit 
that  was  the  target  of  a  bombing  attack. 

"I  trained  the  finder  of  the  camera  on  the  airplanes  and  could  see  streaks  of  fire 
from  the  machine  guns,"  the  cameraman  said.  "Every  bullet  seemed  aimed  at  me. 
Only  when  the  planes  had  been  driven  off  did  1  realize  I  was  still  alive." 

Two  others  told  of  attempting  to  get  shots  of  the  Chinese  troops  and  the  crowds 
of  refugees.  They  were  stopped  on  a  narrow  road  by  two  public  safety  men  and 
ordered  to  turn  around.  While  attempting  to  swing  around  in  their  car  it  became 
stuck  in  a  ditch.  A  crowd  gathered  and  had  to  be  held  off  with  bayonets  while  the 
safety  officers  forced  half  a  dozen  men  to  aid  in  extricating  the  machine. 

In  the  houses  that  are  still  showing  feature  pictures  there  is  a  demand  for  pictures 
depicting  the  bravery  of  soldiers  at  the  front. 

And  Exhibitors  Consider  Re- 
turn to  Chance  Games  and 

Legal  Action  Against  B  &  K 
to    Stop    Double  Featuring 

by  WILLIAM  F.  CROUCH 
in  Chicago 

The  City  of  -  Chicago  wants  to  take $1,000,000  more  a  year  in  revenue  from 
Chicago  theatres,  and  exhibitors  are  won- 

dering what  to  do  about  it. 
Just  how  and  where  the  axe  will  fall  has 

the  theatremen  guessing. 
Faced  with  meeting  a  $3,000,000  deficit, 

the  city  aldermen  are  trying  to  work  out  a 
plan  to  squeeze  one-third  of  the  amount from  the  local  exhibitors.  A  number  of 
plans  have  been  suggested  but  so  far  none 
has  been  approved.  One  proposal  was  a 
three  per  cent  tax  on  gross  receipts,  but 
this  was  sidetracked.  Then  a  tax  on  ad- 

missions, varying  according  to  the  cost  of 
the  tickets,  was  suggested.  It,  too,  met 
with  defeat.  Now  it  seems  that  the  plan 
most  likely  to  be  adopted  is  to  raise  the 
license  fees  to  double  or  triple  the  present 
rate. 
Action  was  to  have  been  taken  the  first 

of  the  month  but  the  spread  of  infantile 
paralysis,  with  the  enforced  closing  of 
theatres  and  later  the  limitation  of  attend- 

ance to  adults,  cut  down  grosses  to  such  an 
extent  that  all  moves  in  this  direction  were 
temporarily  delayed.  However,  with  busi- 

ness on  the  upgrade  the  past  few  weeks  the 
chances  are  that  the  city  officials  will  start 
series  of  conferences  with  theatremen  soon 
to  finish  the  negotiations. 
Look  to  Chance  Games 
Exhibitors  will  try  to  get  the  socalled 

chance  games  reinstated  as  a  part  of  a  bar- 
gain with  the  city  officials.  Theatremen 

say  that  if  they  must  pay  increased  fees  they 
should  have  means  of  increasing  revenue, 
and  they  feel  that  the  giveaway  games  offer 
the  best  plans.  Neither  the  city  officials 
nor  theatre  executives  will  commit  them- 

selves on  this  phase.  It  is  reported,  how- 
ever, that  if  the  license  fees  are  raised  very 

much  the  city  may  agree  to  let  the  games 
come  back,  but  probably  under  other  names 
than  those  used  heretofore. 

Evidence  that  the  state  supreme  court 
decision,  which  declared  Bank  Night  and 
other  such  games  unconstitutional,  is  not 
being  considered  in  a  very  serious  lisht, 
becomes  apparent  with  reports  that  down- 
state  theatres  soon  will  return  to  the  give- 

away games.  In  a  number  of  theatres  the 
game  never  was  banned,  as  several  county 
officers  did  not  prosecute  the  theatremen 
using  the  plan.  Now  that  the  publicity,  so 
prevalent  last  winter,  has  subsided  the 
games  are  being  brought  back. 

Independent  theatremen  in  Chicago  in 
addition  have  an  important  problem  to  work 
out_  They  plan  to  get  rid  of  double  fea- 

tures in  one  way  or  another,  and  are  inves- 
tigating methods. 

Consider  Suit  Against  B  &  K 
One  move  underway  is  a  study  of  the 

possibility  of  instituting  a  monopoly  suit  of 
some  sort  against  the  Balaban  and  Katz 
circuit,  to  which  is  attributed  the  return  to 
the  dual  feature  policy  in  this  territory. 
The  independent  theatremen  say  that  if  they 
can  get  legal  action  of  some  sort  against 
B  &  K  on  this  charge  the  federal  govern- 

ment may  step  in  and  help  them  clarify 
what  they  consider  unjust  trade  practices 
on  the  part  of  the  circuit.  Aaron  Saper- 
stein,  president  of  Allied  Theatres  of  Il- linois, is  conferring  with  legal  counsel 
regarding  this  possible  line  of  effort.  At  a 
meeting  of  the  Allied  group  recently,  Mr. 
Saperstein  was  instructed  to  make  such  an 
investigation. 

In  the  meantime  city  film  sales  by  a 
number  of  companies  are  slower  than  in 
several  years  past.  Exhibitors  blame  a  high 
rise  in  rentals.  They  also  hope  that  the 
policy  of  showing  two  features  on  a  pro- gram will  be  broken  up,  and  if  this  does 
develop  they  don't  want  to  be  caught  with the  commitments  that  would  be  necessary 
for  the  running  of  duals. 
Use  of  Reissues  increases 
More  reissues  are  being  played  than  ever 

before.  Dozens  of  theatres  which  have  de- 
layed in  buying  the  new  product  are  using 

reissues  to  make  up  a  shortage  of  product. 
Many  of  the  large  companies  have  from 
five  to  twenty  films  available  for  reissue 
and  the  booking  of  such  pictures  has  been 
most  active  in  the  last  few  months. 

Film  companies  report  sales  are  ahead  of 
last  year,  but  in  looking  over  these  state- 

ments one  finds  that  while  the  gross  amount 
of  sales  is  perhaps  larger  than  the  figures 
for  last  year,  due  to  the  increase  in  rentals, 
the  number  of  deals  closed  is  not  in  propor- 

tion to  the  rental  increase  over  last  season. 
An  exception  to  the  rule,  United  Artists  is 

reported  to  have  closed  more  product  deals 
this  year  than  in  years.  An  array  of  prod- 

uct immediately  available  is  held  to  be  re- 
sponsible. Twentieth  Century-Fox  also  is 

reported  to  have  closed  most  of  the  terri- 
tory. Sales  of  Paramount  and  MGM,  how- ever, are  said  to  have  been  retarded  because 

of  increased  prices  being  asked  for  product. 

72  Ziegfeld  Shows 

Sold  for  $28,000 
Liquidation  of  the  estate  of  the  late 

Florenz  Ziegfeld  was  completed  in  White 
Plains,  New  York,  last  Friday  with  the  sale 
by  auction  of  the  right  and  title  to  72  pro- ductions, many  of  which  have  been  made 
into  motion  pictures. 
The  productions,  including  "Kid  Boots," "Sally,"  "Rio  Rita,"  "Showboat,"  "Bitter 

Sweet,"  "Sunny"  and  the  "Ziegfeld  Follies," were  sold  for  $28,000  to  a  group  of  com- 
posers and  lyricists  who  collaborated  on 

many  of  the  shows.  Included  in  the  group 
were  Irving  Berlin,  Oscar  Hammerstein,  II, 
Jerome  Kern,  Otto  Harbach  and  Sigmund Romberg. 

Through  their  attorney,  Howard  Reine- heimer,  of  New  York  City,  they  explained 
they  made  the  purchase  to  prevent  future 
nuisance  suits  and  to  permit  them  to  retain 
clear  title  to  the  material. 
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STATE  ANSWERS  CIRCUITS  IN  DIVORCE 

LAW  FIGHT,  PAVING  WAY  FOR  TEST 

Allied  States  Will  Talk  Trade  Practice 

Reforms  But  Will  Keep  Own  Program 
Allied  States  Association  would  participate  in  a  national  exhibitor  meeting  to  draft 

a  trade  practice  program  for  presentation  to  distributors  providing  it  were  not  asked 
to  forego  its  legislative  program,  aimed  at  large  circuit  and  distributor  "aggressions," 
Nathan  Yamins,  Allied  president,  said  this  week  at  his  own  theatre  operating  head- 

quarters in  Fall  River,  Mass. 
Mr.  Yamin's  statement  was  made  in  reply  to  an  offer  by  the  Independent  Theatre Owners  Association  of  New  York  to  call  a  national  exhibitor  meeting  at  its  own 

expense  if  Allied  and  the  Motion  Ficture  Producers  and  Distributors  of  America 
would  cooperate  in  the  effort  to  form  a.united  exhibitor  front,  both  in  drafting  a  trade 
practice  program  and  in  placing  it  before  distributors.  The  1TOA  proposal  was  made 
in  an  open  letter  to  Mr.  Yamins  and  Ed  Kuykendall  by  Harry  Brandt,  ITOA  presi- 

dent, on  October  9th.  No  response  has  been  received  yet  from  the  MFTOA,  which 
unsuccessfully  has  been  sponsoring  its  own  "ten-point"  trade  practice  program. 

"Allied  will  lend  its  support  to  any  plan  to  secure  benefits  for  the  independent 
exhibitors  by  the  methods  which  you  (Brandt)  favor,"  Mr.  Yamins  said,  "so  long  as it  is  not  called  upon  to  abandon  its  program  for  securing  redress  by  other  methods  in 
case  such  a  plan  fails. 

"My  belief  is  that  if  independent  leaders  can  by  informal  conferences  or  by correspondence,  with  a  minimum  of  publicity  and  politics,  agree  upon  the  measures 
which  are  necessary  to  the  protection  of  the  independent  theatre  owners,  and  a  joint 
committee  can  be  organized  to  canvass  the  possibilities  of  securing  such  measures  with- 

out legislation,  the  Allied  board  will  authorize  its  national  officers  to  make  the  effort. 
It  is  my  further  belief  however,  that  the  board  will  not  hold  its  legislative  program 
in  abeyance  during  protracted  negotiations  in  view  of  the  possibility  that  the  effort 
may  end  in  frustration  when  it  is  too  late  to  proceed  with  plans  for  legislative  relief." 

Court  Fight  to  Prevent  Enforce- 
ment of  North  Dakota  Law, 

Barring  Distributor  Operation 
of  Theatres,  Up  Next  Month 

Paramount's  legal  battle,  a  test  on  behalf 
of  all  distributor  circuits,  to  prevent  en- 

forcement of  the  recently  enacted  North 
Dakato  theatre  "divorce"  law,  is  expected to  go  to  trial  in  federal  court,  Fargo,  next 
month.  State  officials  last  week  filed  an 
answer  to  the  company's  allegations.  Allied States  Association,  sponsoring  the  divorce 
bills,  aided  the  state  in  framing  its  answer. 

In  reply  to  Paramount's  charge  that  the statute  is  unconstitutional,  the  officials, 
through  their  attorneys,  contend  the  meas- 

ure is  valid  because  it  is  within  the  police 
powers  of  the  state.  In  support  of  the  con- 

tention that  the  law  was  adopted  to  "regu- late and  prevent  the  growth  and  development 
of  monopolies  and  restraints  of  trade,"  the answer  cites  six  alleged  competitive  advan- 

tages enjoyed  by  theatres,  owned,  controlled 
or  operated  by  producer-distributors.  They are  listed  as  follows: 

"I.  The  privilege  of  having  the  first  run  of 
motion  pictures  in  any  given  community  or  com- 

petitive area,  when,  but  for  such  favoritism,  in- dependent exhibitors  could  compete  for  such first  runs. 
"2.  The  privilege  of  demanding  and  receiving from  the  distributors  preferential  treatment  in  such 

important  matters  as  the  amount  of  film  rentals 
to  be  paid,  the  selection  of  pictures  to  be  exhib- ited and  the  choice  of  dates  on  which  to  run 
them,  credit  availability  of  prints,  etc. 

"3.  Undue  extension  of  protection  or  clearance, i.e.,  the  length  of  time  which  an  independent 
subsequent  run  exhibitor  must  wait  before  he  can 
play  a  picture  following  its  exhibition  in  a  first  run affiliated  theatre. 

"4.  Buying  pictures  away  from  competing  inde- pendent theatres  even  to  the  point  of  contracting 
for  more  pictures  than  they  reasonably  need,  in- cluding all  or  most  of  the  really  desirable  pictures, 
thus  forcing  such  independent  theatres  to  operate 
with  an  inadequate  supply  of  pictures  including 
many  of  low  quality. 

"5.  Instigating  producer-distributors  by  means of  provisions  in  licensing  agreements  to  so  regu- late the  admission  prices  charged  by  competing 
independent  exhibitors  as  to  cripple  such  inde- pendents in  their  efforts  to  compete  with  affiliated theatres. 

"6.  Exemption  from  many  of  the  onerous  and oppressive  contract  provisions,  practices  and 
policies  employed  by  producer-distributors  in  their 
relations  with  independent  exhibitors." 
As  another  basis  for  the  law,  the  answer  terms 

the  complainants — -Paramount,  the  Minnesota 
Amusement  Company  and  the  American  Amuse- 

ment— large  "foreign"  corporations  that  are  not 
responsive  to  the  "likes  and  dislikes"  of  theatre patrons  in  the  North  Dakota  communities. 

Unless  the  divorce  act  "is  sustained  by  this court,  many  and  possibly  all  of  said  independent 
exhibitors  will  be  compelled  either  to  close  their 
theatres  or  to  lease  or  sell  the  same  to  the  plain- 

tiffs," the  defendants  declare,  "and  the  prospec- tive aggregate  loss  to  such  independent  exhi- bitors as  a  result  of  the  monopolization  of  the 
motion  picture  business  by  the  plaintiffs  is  much 

greater  than  any  loss  which  plaintiffs  can  or  will 
sustain  as  a  result  of  the  upholding  and  enforce- ment" of  the  law. 
Sponsored  by  Allied 
The  act  originally  was  sponsored  by  Allied 

States  in  its  campaign  against  "aggressions"  by major  circuits  and  distributors.  The  answer 
was  drafted  by  Abram  F.  Meyers,  chairman  of 
the  board  of  Allied  States  ;  John  P.  Devaney  and 
Louis  B.  Schwartz,  attorneys  for  Northwest 
Allied ;  Francis  Murphy,  of  Fargo,  and  P.  O. 
Sathre,  of  Bismarck. 

In  addition  to  explaining  that  the  statute  was 
designed  to  regulate  and  prevent  the  growth  of 
monopolies,  the  defendants  say  it  sought  to  pro- tect independent  exhibitors  from  unfair  methods 
of  competition  and  monopolistic  practices  of 
great  corporations,  to  eradicate  the  evils  of  com- petition between  single  theatres  or  small  circuits 
and  large  circuits  by  preventing  the  large  cir- 

cuits, "that  have  grown  so  large  as  to  become 
a  menace  to  the  general  welfare,"  from  doing business  in  North  Dakota ;  to  protect  indepen- dent exhibitors  from  the  advantages  enjoyed  by 
great  circuits  ;  to  prevent  and  prohibit  abuses  re- sulting from  the  operation  of  theatres  affiliated 
with  producers  or  distributors ;  and  to  promote 
the  public  health,  welfare  and  morals  "by  render- ing motion  picture  theatres  in  North  Dakota 
subject  to  community  influence  and  local  control 
in  the  matter  of  their  operating  policies  and  the selection  of  motion  pictures  to  be  exhibited 

therein." An  allegation  in  Paramount's  complaint  that the  defendants  "are  not  possessed  of  sufficient means  to  satisfy  a  judgment  against  them  for 
damages  which  will  accrue  ...  if  relief  by  in- 

junction is  not  granted"  drew  the  reply  that  the 
charge  "is  impertinent  and  immaterial  and  calls 
for  no  answer.  .  .  ." The  answer  represents  Paramount  as  the 
largest  motion  picture  producer,  distributor  and 
exhibitor  in  the  United  States,  with  total  assets 
of  $116,869,157,  and  total  income  in  1936  of 
$107,347,116.  The  number  of  theatres  operated 
by  Paramount  is  set  by  the  defendants  at  "up- 

ward of  1,400." In  a  concluding  paragraph,  the  answer  re- 
iterates the  defendants'  contentions  that  elimina- tion of  the  theatre  divorce  law  would  result  in 

the  eventual  acquisition  by  the  large  circuits  of 
all  "home-owned"  theatres.  This  would  mean, 
it  is  stated,  that  the  theatres  would  be  "placed under  the  remote  control  of  foreign  corpora- tions not  cognizant  of  or  concerned  with  the 
likes  and  dislikes  of  the  public  in  the  communi- ties affected  and  interested  only  in  profits  to  be 
earned  within  and  transmitted  beyond  the  bord- 

ers of  the  state." Defendants  in  the  action  are  William  A. 
Langer,  governor ;  P.  O.  Sathre,  attorney  gen- 

eral ;  A.  R.  Bergesen,  state's  attorney  of  Cass 
County ;  W.  B.  Arnold,  state's  attorney  of 
Grand  Forks  County ;  Roy  A.  Ilvedson,  state's attorney  of  Ward  County ;  Russell  D.  Chase, 
state's  attorney  of  Stutsman  County. 
Nathan  Elected  President 
The  New  York  Drama  Critics  Circle 

elected  George  Jean  Nathan  president  at  a 
luncheon  meeting  in  New  York  Monday. 
John  Mason  Brown  is  vice-president;  Burns 
Mantle,  treasurer,  and  John  Anderson,  cor- responding secretary. 
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(  \  planned 
V       J  caneer" 

RIGINALLY  Cecil  B.  DeMille 
to  base  his  "The  Buc- 
on  Maxwell  Anderson's 

play.  However,  the  central  char- 
acter in  that  story,  Sir  Henry  Morgan,  did 

not  appeal  to  him.  Then,  while  on  a  fish- 
ing trip  with  E.  V.  Richards,  he  heard  from 

the  lips  of  the  director  of  the  largest  string 
of  theatres  in  the  South  the  amazing  story 
of  Jean  Lafitte,  the  pirate.  The  enthusiasm 
of  Hollywood's  foremost  professor  of  cine- 

matic history  was  fired.  Back  to  Holly- 
wood he  rushed.  The  work  previously  done 

on  "The  Buccaneer"  was  tossed  into  discard 
and  the  decks  cleared  for  an  entirely  dif- ferent idea. 

The  DeMille     b    GUS  McCARTHY organization,     ^  HoUywood which  dwindles 
to  skeleton  proportions  between  produc- 

tions, began  to  expand.  Jeanie  Macpher- 
son,  who  has  been  writing  for  DeMille  for 
years,  started  a  preliminary  outline.  The 
research  department  began  to  function. 
Other  writers,  Edwin  Justus  Mayer,  C. 
Gardiner  Sullivan,  Preston  Sturges,  Harold 
Lamb  and  Grover  Jones,  in  order,  checked 
in.  Several  scouting  expeditions  headed 
by  Bill  Pine  and  Frank  Calvin  explored  the 
Louisiana,  New  Iberia  and  Teche  country 
from  Cabildo  to  Guid,  the  locale  of  La- 
fitte's  exploits,  and  New  Orleans. Fredric  March,  visioned  as  a  natural  for 
the  role  of  Lafitte,  was  more  eager  to  play 
it  than  DeMille  was  to  get  him  to  sign. 
From  the  ranks  of  Paramount's  contract 
players  and  the  free  lance  colony  he 
selected  Akim  Tamiroff,  Margot  Grahame, 
Walter  Brennan,  Anthony  Quinn,  Douglas 
Dumbrille,  Ian  Keith,  Fred  Kohler,  Sr., 
Robert  Barrat,  Hugh  Sother,  Stanley  An- 

drews, Beulah  Bondi  and  Spring  Byington 
for  feature  support  characters.  His  search 
for  a  girl  to  play  opposite  March  in  this 
love  story  set  against  a  stirring  period  in 
American  history  culminated  when  Fran- 
ciska  Gaal,  a  Hungarian  artiste  whom  he 
had  noted  in  a  foreign  film  and  insisted 
Paramount  sign,  proved  that  she  was  ready 
for  a  starring  role. 

Two  units  went  to  work;  one  on  enormous 
sets  built  on  the  Paramount  lot  and  stages, 
the  other  on  location  in  the  Louisiana 
bayou  country.  In  Hollywood  enormous 
settings  duplicated  the  backgrounds  of  all 
the  interior  and  much  of  the  exterior 
action.  The  location  crew  concentrated  on 
capturing  the  natural  scenic  grandeur. 

Mr.  DeMille  has  had  his  film  in  produc- tion for  more  than  two  months.  He  is  still 
far  from  finished.  But  the  press,  which  has 
been  permitted  to  see  more  of  production 
in  this  case  than  it  usually  does,  is  con- vinced that  Mr.  DeMille  will  never  have  to 
apologize  for  "The  Buccaneer."  In  that manner  with  which  he  takes  liberties  with 
unfamiliar  history,  it  should  be  authentic 
and  educational  to  a  degree.  But  enter- 

tainment is  the  primary  purpose  of  this 
story  of  a  swashbuckling  pirate  who  won 
the  battle  of  New  Orleans  for  the  U.  S. 
and  who  married  a  scullery  maid. 

The  public  will  have  opportunity  to  in- 
spect this  DeMille  lesson  in  history  and 

romance  shortly  after  January  I,  1938. 

w 

BUCCANEER 
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GUILD  CHARGES  SCREEN  PLAYWRIGHTS 

INTIMIDATED  WRITERS  INTO  JOINING 

Testimony  Challenged  at  Labor 
Board  Hearing;  Gillmore  Si- 

lent on  DullzelPs  Resignation  as 
Executive  Secretary  of  Equity 
Testimony  that  officers  of  Screen  Play- 

wrights, Inc.,  intimidated  writers  into  join- 
ing their  organization  was  admitted  into 

the  record  this  week  at  the  Regional  Labor 
Board  hearing  in  Hollywood,  at  which  the 
Screen  Writers  Guild  is  petitioning  for  an 
election  for  designation  of  the  collective  bar- 

gaining agent  for  writers. 
Frank  Gillmore,  president  of  Actors 

Equity  Association,  refused  comment  on 
the  resignation  of  Paul  Dullzell  as  executive 
secretary  of  the  organization,  pointing  out 
that  the  council  has  not  acted  on  the  resig- 

nation. Mr.  Gillmore  also  reported  that 
the  American  Federation  of  Labor  conven- 

tion in  Denver  did  not  touch  on  the  recent 
bid  made  by  the  International  Alliance  of 
Theatrical  Stage  Employees  for  control  of 
all  employees  in  the  three  entertainment 
industries. 
Charles  Brackett,  acting  president  of  the 

Screen  Writers  Guild,  told  the  Labor  Board  of 
the  ups  and  downs  of  the  organization  since  its 
revival  in  1933.  He  placed  the  present  total  of 
active  and  associate  members  at  523  and  said 
that  two  attempts  had  been  made  to  talk  to  pro- ducers on  behalf  of  guild  recognition  but  that 
the  producers  had  never  answered  the  Guild letters. 

At  one  point  Mr.  Brackett  said  that  Patter- son McNutt,  one  of  the  organizers  of  Screen 
Playwrights,  Inc.,  threatened  writers  at  Para- mount with  possible  loss  of  jobs  and  pay  unless 
they  joined  his  organization  which  now  holds  a 
bargaining  agreement  with  producers.  Neil  Mc- Carthy, attorney  for  Playwrights,  called  the 
testimony  false  and  said  he  would  demand 
specific  proof. 

Later  Mr.  Brackett  testified  that  many  writers 
resigned  from  the  Guild  last  year  under  pressure 
from  the  producers  but  said  he  could  not  name 
specific  persons  because  most  of  the  withdrawals 
came  by  telephone.  In  spite  of  demands  made  by 
attorneys  for  Playwrights  and  for  the  producers 
he  was  upheld  by  William  R.  Ringer,  trial  ex- aminer, in  his  refusal  to  cite  specific  instances 
supporting  his  charge. 

Mr.  McCarthy  and  attorneys  for  producers 
moved  to  strike  out  the  testimony  on  the  ground 
it  was  impossible  to  present  refuting  testimony because  no  names  had  been  mentioned  but  Mr. 
Ringer  denied  the  motion  because,  he  said,  the 
rules  of  evidence  did  not  necessarily  apply  at 
Labor  Board  meetings. 

The  respondent  companies  also  lost  a  motion 
to  strike  out  Brian  Marlowe's  testimony  that writers  were  under  the  jurisdiction  of  the  pro- 

ducers in  their  studio  jobs.  This  was  an  impor- tant point  in  the  presentation  of  Leonard  S. 
Janofsky,  Guild  counsel,  in  his  effort  to  show 
that  writers  are  in  the  employe  classification. 
Mr.  Marlowe,  after  testifying  that  writers 

were  highly  paid,  that  they  usually  made  their 
own  hours,  and  were  their  own  bosses  to  a 
certain  extent,  said  he  had  a  couch  in  his  office 
on  which  to  sleep  but  added,  "I  don't  play  cards 
or  shoot  dice  during  office  hours."  In  a  similar vein  Grover  Jones  testified  he  had  quit  a  $2,000 
a  week  job  at  Paramount  because  his  father 
told  him  he  was  underpaid.    "You're  getting 

REPRESENTATIVE  TIRED 

OF  BEING  "BEDEVILED" 
Motion  picture  stars  and  execu- 

tives, whose  names  are  placed,  on 
"sucker  lists"  compiled  from  the 
treasury  department's  annual  report on  incomes,  may  find  relief  in  the 
latest  edict  issued  by  Representative 
Donghfon,  chairman  of  the  house 
ways  and  means  committee. 

But  Mr.  Doughton  has  grown  weary 
of  seeing  the  crowds  flock  to  his  com- 

mittee's quarters.  He  announced  this 
week  that  the  committee's  offices  will 
not  be  the  scene  of  next  January's 
rush.  He  said  he  thought  arrange- 

ments might  be  made  for  making  the 
list  public  at  the  treasury  but  as  for 
himself  he  declared: 

"I'm  not  going  to  put  up  with  it 
any  more.  I'm  through  being  bedeviled 
by  people  who  want  to  make  up 
sucker  lists." 

only  40  times  as  much  as  you're  worth,"  he  said 
his  father  had  said,  "in  some  other  studio  you 
might  get  50  times  your  value." Gillmore  Silent 
Although  he  made  no  comment  on  the  current 

tangle  in  Equity  affairs  Mr.  Gillmore,  who  re- turned to  New  York  from  Denver  on  Saturday, 
was  reported  attempting  to  induce  Mr.  Dullzell 
to  reconsider  his  resignation.  The  executive 
secretary  last  week  criticized  the  appointment of  Miss  Edith  L.  Christianson  as  successor  to 
Dorothy  Bryant,  executive  secretary  of  Chorus 
Equity. 

Mr.  Dullzell  made  it  clear,  however,  that  Miss 
Christianson's  appointment  had  had  nothing  to do  with  his  resignation  and  insisted  that  he  was 
adamant  in  his  intention  to  resign.  His  criticism 
was  based  on  the  fact  that,  although  Miss 
Christianson  is  a  member  of  two  AFL  unions, 
she  had  worked  as  an  organizer  for  a  union affiliated  with  the  Committee  for  Industrial 
Organization. 
On  Union  Claims 
The  IATSE  claims  to  jurisdiction  over  the 

Screen  Actors  Guild,  included  in  its  general 
jurisdictional  claims  over  all  Hollywood  unions,' was  not  acted  upon  or  discussed  at  the  AFL 
convention  in  Denver  during  Mr.  Gillmore's  at- tendance there,  the  Equity  president  said.  He  ob- served that  the  IATSE  claims  have  not  been 
pressed  or  acted  upon  by  the  organization  itself 
and  advanced  the  opinion  that  "they  were  never 
seriously  intended." Screen  Actors'  Guild  contracts  were  to  be submitted  to  the  March  of  Time  and  Educational 
studios  by  the  Guild  eastern  office  this  week,  the 
board  of  directors  last  week  having  decided  that 
both  companies  must  be  signatories  to  the  con- 

tract in  order  to  permit  Guild  and  other  mem- bers of  the  Associated  Artists  and  Artistes  of 
America  to  continue  working  for  them.  Al- 

though both  companies  have  agreed  to  conform 
with  Guild  contract  terms  in  all  respects,  they 
asked  to  be  relieved  of  actually  signing  con- 

tracts, March  of  Time  on  the  ground  that  it  was 
a  newsreel,  and  Educational  because  of  technical 
considerations. 

Allied  and  ITOA 

Discuss  Merger; 

Other  Units  Meet 

Endorsement  of  a  plan  to  merge  with  the 
Independent  Theatre  Owners  Association  of 
New  York  for  vital  problems  affecting  ex- 

hibitor members  was  voted  Tuesday  when 
Allied  of  New  Jersey  met  at  the  Stacey 
Trent  Hotel,  Trenton.  Committees  from 
both  organizations  met  last  week,  discussed 
plans  for  the  merger  and  agreed  to  hold  an- 

other session  after  reporting  back. 
Other  exhibitor  organization  activities  dur- 

ing the  week  included  the  election  of  officers 
by  Allied  of  Michigan  and  by  Allied  Theatres 
of  Massachusetts,  and  the  fixing  of  conven- 

tion dates  by  the  Motion  Picture  Theatre  Own- ers of  Washington,  the  Theatre  Owners  of 
North  and  South  Carolina,  the  Motion  Picture Theatre  Owners  of  Oklahoma  and  the  Motion 
Picture  Theatre  Owners  of  Nebraska  and Western  Iowa. 
Ray  Branch,  who  previously  had  held  the 

office  four  years,  was  chosen  president  of  Al- lied of  Michigan  (picture  on  page  11)  ;  W.  G. 
Thich,  of  Marshall,  was  named  vice-president, 
and  Edgar  E.  Kirchner,  of  Detroit,  secretary- 
Treasurer.  The  new  board  of  directors  is  com- 

posed of  Glenn  Cross,  Battle  Creek ;  C.  R. 
Beechler,  Charlotte ;  P.  C.  Schram,  Kalamazoo ; 
W.  A.  Cassidy,  Midland ;  Charles  Kingsbury, 
Morenci ;  George  Wilbur,  Wyandotte;  John 
Henry  Ross,  Battle  Creek;  James  Olsen,  Clare, 
and  J.  E.  Stacker,  David  Newman  and  William 
E.  Schuttenhelm,  Detroit. 

Allied  of  Massachusetts  reelected  Samuel 
Pinanski  as  president  and  John  H.  Brennan 
as  secretary.  Other  officers  are  John  H.  Dev- 

lin, Loew's  Theatres,  vice-president,  and  Stan- ley Sumner  Cambridge,  treasurer. 
Directors  are  Max  Melincoff,  B.  E.  Hoff- man, Charles  W.  Koerner,  George  French,  M. 

J.  Mullin,  Edward  A.  Cuddy,  H.  M.  Addison, 
George  A.  Jones,  Al  Somerby,  John  J.  Ford, 
James  H.  Doyle,  John  S.  Files  and  George  V. Brown. 

The  MPTO  of  Washington  will  hold  its  15th 
annual  convention  at  Hotel  Washington,  Seattle, 
starting  Monday.  There  will  be  a  display  of 
equipment,  with  trailers,  and  posters.  Ed  Kuy- kendall,  national  MPTOA  president,  will  be 
one  of  speakers. 
The  Theatre  Owners  of  North  and  South 

Carolina  will  hold  its  silver  anniversary  con- vention at  Pinehurst,  December  6th  and  7th. 
Charles  W.  Picquet  is  president. 
Oklahoma  theatre  owners  will  gather  at  the 

Biltmore  Hotel,  Oklahoma  City,  November 
8th  and  9th.    Mr.  Kuykendall  will  attend. 
Lawrence  Caplan,  attorney  of  New  Haven, has  been  chosen  executive  secretary  of  Allied 

of  Connecticut.  He  succeeds  Joseph  A.  Davis, resigned. 
The  MPTO  of  western  Pennsylvania  held  a 

two  day  session  at  the  Schenley  Hotel  in  Pitts- burgh, this  week,  with  150  attending.  Abram 
Myers  and  H.  M.  Richey  were  among  the  speak- ers. The  entire  slate  of  officers  was  reelected. 
They  are:  M.  A.  Rosenberg,  president;  W.  L. 
Brown,  vice-president ;  Carl  Pope,  William  J. Walker  and  Pete  Antinopolis,  directors ;  Fred 
Herrington,  secretary,  and  Joseph  Gelman, treasurer. 
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ASCAP  COLLECTS  $1,000,000  YEARLY 

FROM  FILMS,  THEN  ATTACKS  INDUSTRY 

Society  Says  Exhibitors'  Trib- 
ute for  Music  "Privileges" 

Represents  2 1  Per  Cent  of 
Its    Entire   Annual  Revenue 

Motion  picture  theatre  owners  in  this 
country  pay  the  American  Society  of  Com- 

posers, Authors  and  Publishers  more  than 
a  millon  dollars  a  year— $1,080,625,  in  1936, 
to  be  exact — for  the  socalled  "privilege"  of 
"playing"  music  of  ASCAP  members.  For 
this  privilege,  exhibitors  claim,  they  previ- 

ously pay  film  distributors  in  rentals  for  pic- 
tures from  which  the  music  is  performed. 

Practically  no  other  medium  exists  to- 
day in  the  motion  picture  theatre  than  the 

sound  track  on  the  film  through  which 
music  is  "performed,"  less  than  100  thea- tres in  the  entire  country  now  employing 
either  band,  orchestra  or  organ.  Yet, 
ASCAP's  own  figures  show  it  is  collecting an  average  of  $85.49  from  each  of  12,639 
motion  picture  houses  every  year  for  the 
public  performance  of  music  which  at  least 
12,500  render  from  film,  and  a  license  to 
this,  as  purchased  from  the  distributor,  is 
held  by  the  exhibitor  to  entitle  him  to  ex- 

hibit publicly  the  full  contents  of  the  film. 
The  existence  of  the  dual  music  levy  on  ex- 

hibitors, and  their  various  protests  against  pay- ing tribute  to  ASCAP,  are  old  issues.  New  is 
the  disclosure  of  the  extent  of  the  exhibitors' 
annual  payment  to  the  Society,  and  that  dis- closure now  comes  from  ASCAP  itself. 

Last  week,  the  Rockefeller  Center  home  of- fices of  ASCAP  in  New  York  resurrected,  after 
many  ears  of  dormance,  the  publication  of  a 
"house  organ,"  called  "ASCAP  Journal,"  for  its music  writing  and  publishing  members.  Admit- 

tedly undertaken  "with  some  misgivings,"  the 
first  issue  was  devoted  largely  to  ASCAP's 
complaints  of  the  economic  "sufferings"  of  the Society  and  the  insufficient  royalties  accruing  to 
it  from  public  performances  of  ASCAP  music. 

The  "house  organ"  also  presented  the  case 
of  the  source  whence  "the  ASCAP  dollar  comes, and  in  just  what  proportion,  and  just  what  is 
done  with  it  after  it  comes  into  the  hands  of  the 
Society."    Tabulations  by  ASCAP  show  this: 
ASCAP   DOLLARS   COME  FROM: 

No.      Amount  Aver. Gross  Income  of            of  Per Percentage  Units    Royalties  Unit 
Radio  Broadcasting  ..  62           584       $3,239,181  $5,546 
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Dance  Halls                     3        2,606          132,417  50 Miscellaneous    2   
ASCAP   DOLLARS   GO  TO: 
Royalties  and  Relief  to  Domestic  Members   76% Royalties  to  Foreign  Affiliated  Members   7 Cost  of  Operation,  Salaries,  Legal  Expenses   17 
TOTAL   100% 

Then,  indulging  "in  no  such  reluctance"  of "business  concerns  to  disclose  the  figures  por- 
traying their  actual  financial  condition,  or  the 

result  of  their  operations,"  ASCAP's  "Journal" reported  the  following  breakdown  of  income  in 
royalties,  at  the  same  time  setting  forth  the 
familiar  arguments  heard  from  the  Society  in defense  of  its  levies : 

"In  the  calendar  year  1936,  12,639  motion 
picture  theatres  paid  to  ASCAP  a  total  fee  of 

DOUBLE  BILL  FOES 
PICKET  THEATRE 

Two  organizers  of  the  Anti-Movie 
Double  Feature  League  of  America 
picketed  a  Nutley,  N.  J.,  theatre  last 
week  in  their  fight  for  shows  with  a 
single  film  feature. 

William  R.  Clay,  make-up  editor  of 
the  weekly  Nutley  Sun  and  George  H. 
Siegel,  an  insurance  broker,  carried 
signs  urging  abolition  of  the  double 

feature. Mr.  Clay  said  his  league  now  has 
2,000  members  in  12  states  and  is 
fighting  for  "one  grade  'A'  pichire 
rather  than  two  grade  'C  films." 

$1,080,625.80,  or  an  average  of  $85.49  each.  The 
official  government  figures  for  that  year  esti- mate that  the  motion  picture  theatres  of  the 
country  sold  to  the  public  $1,000,000,000  worth 
of  admissions.  The  theatres  paid  to  ASCAP  for 
the  right  to  publicly  perform  music  l/10,000th 
of  a  cent  per  each  admission  ticket  sold. 

"Five  hundred  and  eighty-four  commercial broadcasting  stations  paid  to  ASCAP  during 
7936  total  license  fees  of  $3,39,181,  an  average 
of  $5,546  per  station.  The  government's  fig- ures for  that  year  indicate  that  the  broadcast- 

ers sold  to  commercial  advertisers,  $114,000,- 
000  worth  of  'time  on  the  air.'  Broadcasters paid  to  the  composers  and  authors  of  the  whole 
world  about  3/10ths  of  a  cent  out  of  every 
dollar  they  took  in.  And,  music  was  the  prin- 

cipal contributing  factor  toward  making  the 
broadcasting  entertainment  so  effective  in  1936, 
as  to  cause  the  public  to  buy,  according  to  the 
government's  figures,  a  total  of  $440,000,000 worth  of  radio  receiving  apparatus  and  acces- 

sories and  $45,000,000  worth  of  replacement  and 
repair  parts.  During  that  year,  according  to  the 
government's  figures,  manufacturers  of  radio broadcasting  equipment  sold  to  the  broadcasters 
$12,500,000  worth  of  station  apparatus. 

"So,  to  truly  visualize  the  extent  financially of  the  entire  commercial  radio  operation,  which 
is  at  least  75%  dependent  upon  music  for  its 
success,  the  following  figures  seem  to  present a  reasonable  picture: 

"Total  receipts  by  broadcasters  from  the 
"sale  of  time',  $114,000,000. 

"Total  receipts  of  receiving  set  and  ap- paratus manufacturers  $485,000,000. 
"Total  receipts  of  broadcasting  equip- ment manufacturers  from  sale  of  apparatus 

$12,500,000. 
"Total  receipts  of  power  stations  for 

power  to  energize  sets  (estimated)  $150,- 
000,000. 

"Grand  total  of  'radio  receipts'  $761,- 500,000. 
Total  amount  paid  to  ASCAP's  members and  affiliates  for  the  use  of  their  music 

$3,239,181.50. 
"Percentage  of  'radio  receipts'  thus paid  .004+%. 
"The  government's  figure  show  that  at  the  end of  1936,  in  a  population  of  128,853,000,  approxi- 

( Continued  on  following  page,  column  1) 

ASCAP  Chief  Calls  Industry's 
Participation  in  Music  Busi- 

ness a  "Pathetic  Barrier" 
Stifling  New  Writing  Talent 
Participation  in  the  music  publishing 

business  by  the  motion  picture  industry  is 
creating  a  barrier  that  stifles  the  creative 
ability  of  new  music  writers,  according  to 
John  G.  Paine,  general  manager  of  the 
American  Society  of  Composers,  Authors 
and  Publishers. 

"It  is  a  pathetic  thing  to  me,"  Mr.  Paine 
said,  "that  new  writers  are  unable  to  get 
hearings  because  so  much  of  the  perform- ing time  of  orchestras  and  bands  is  occupied 
by  the  'tailor  made'  music  written  for 
motion  picture  scores." Use  of  music  publishing  as  an  exploita- 

tion medium  for  motion  pictures  is  seen 
by  Mr.  Paine  as  the  direct  cause  of  the 
barrier  to  new  composers.  It  is  good  busi- 

ness sense  for  motion  picture  producers  to 
trust  the  writing  of  musical  scores  only  to 
writers  that  already  have  written  hits,  Mr. 
Paine  explained.  Mr.  Paine,  however,  did 
not  mention  the  film's  encouragement  of new  talent  in  Hollywood,  and  its  virtual 
subsidization  of  the  entire  music  writing 
business  through  the  huge  sums  paid  music 
authors  in  salaries,  as  against  the  com- 

paratively insignificant  remunerations  re- 
ceived from  "Tin  Pan  Alley." 

"You  can  readily  see,"  he  continued,  "why 
they  (producers)  would  not  want  to  take  a chance  with  new  writers  when  there  is  $700,000 
or  more  invested  in  a  picture.  They  have  to 
depend  on  writers  whose  ability  is  known." 
Cites  Independents'  Disadvantage 
Mr.  Paine  pointed  out  that  in  most  cases  the 

primary  aim  of  music  publishing  houses  owned, 
partially  or  wholly,  by  motion  picture  pro- ducers is  not  to  make  a  profit  on  sheet  music 
but  to  increase  the  box  office  value  of  pictures 
in  which  the  songs  are  played  or  sung.  Inde- pendent publishers,  on  the  other  hand,  depend 
a  great  deal  upon  the  sale  of  sheet  music,  he continued. 

Exploitation  of  the  pictures  comes,  to  a  large 
extent,  from  the  playing  of  songs  oyer  the radio.    Credit  always  is  given  to  the  picture. 
As  for  new  writers  being  unable  to  "get 

hearings,"  Mr.  Paine  pointed  out  that  a  popular orchestra  feels  obliged  to  include  the  motion 
picture  numbers  because  of  the  widespread 
exploitation  they  receive. 
Half  of  Hits  from  Films 
Of  112  of  the  nation's  song  hits  in  1935-36, 

a  total  of  56  came  from  motion  pictures,  ac- cording to  figures  released  by  ASCAP  and 
published  in  Motion  Picture  Herald  Septem- ber 5th,  1936. 

Mr.  Paine,  however,  bemoaned  the  fact  that 
music  publishers  affiliated  with  the  picture  in- 

dustry do  not  confine  the  "plugging"  of  songs to  those  that  are  hits.  Every  song  in  a  picture 
is  "plugged,"  he  said,  even  if  the  public  does not  like  it.  In  the  case  of  publishers  not 
affiliated  with  film  producers,  Mr.  Paine  added, 
they  will  take  a  score  from  a  show  and  will (Continued  on  following  page,  column  3) 
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FILMS  CALLED  BARRIER  TO  ARTISTRY 

{Continued  from  preceding  page,  column  2) 
mately  24,500,000  homes  in  this  country  had 
radio  receiving  sets,  (4,000,000  extra  sets)  and 
that  4,500,000  automobiles  were  radio-equipped. 
Estimating  a  minimum  average  of  three  per- sons to  the  radio  home,  our  music  was  served 
by  broadcasters  to  73,500,000  people,  and  avail- able to  them  an  average  of  sixteen  hours  a 
day.  We  will  omit  service  to  the  automobile 
group  on  the  theory  that  when  they  are  in  their 
automobiles  people  are  out  of  their  homes. 

"It  seems  reasonable  to  conclude  that  the 
amount  paid  by  broadcasters  to  our  members 
and  affiliates,  per  person  entertained  by  them, 
75%  with  our  music,  was  a  little  over  4  cents 
per  annum. 

"Sixty-five  hundred  and  seventy-four  res- taurants paid  to  ASCAP  during  1936  the  total 
sum  of  $429,351,  or  an  average  of  $65.31  each. 
This  average  fee  of  $65.31  is  for  an  entire 
year's  use  of  the  complete  repertoire  of  ASCAP. In  other  words,  they  paid  an  average  of  $1.25 
per  week.  Assuming,  inasmuch  as  no  govern- 

ment figures  are  available  as  to  the  'take'  of these  restaurants,  that  they  served  during  the 
week  the  absolute  minimum  of  125  patrons  over 
the  whole  week,  the  reward  to  composers  and 
authors  for  music  was  one  cent  per  customer. 

"Thirteen  hundred  and  ninety-eight  hotels, 
paid  during  the  year  1936  the  total  sum  of 
$204,710  for  ASCAP's  license,  an  average  of $146.43  each  per  annum,  or  approximately  $2.82 
per  week.  This  results  in  a  payment  by  the 
hotel  of  eight-tenths  of  one  cent  per  person  en- tained  by  music. 

"Twenty-six  hundred  and  six  dance  halls  paid to  ASCAP  during  1936  a  total  of  $132,417. 
Dance  halls  paid,  on  the  average,  a  fee  of_  ap- proximately one  dollar  per  week  for  the  right. 
Operators  of  these  establishments  pay  to  com- posers and  authors  of  the  whole  world  slightly 
more  than  one-tenth  of  one  cent  per  patron  en- 
tertained." 
Net  Earnings  Set  Record 
On  Wednesday,  October  6th,  John  G.  Paine, 

chairman  of  ASCAP's  administrative  commit- 
tee, reported  that  the  Society's  earnings  for  the third  quarter  of  1937,  ended  September  30th, 

provided  the  largest  net  distribution  to  mem- 
bers of  any  similar  quarter  in  the  organiza- 
tion's history,  estimating  the  amount  available for  such  distribution  for  the  period  at  $984,000. 

The  Society's  earnings  today  are  establishing new  income  records  despite  the  fact  that  no 
revenue  is  being  received  from  five  states  where 
ASCAP  is  prohibited  either  from  operating,  or 
collecting  royalties  from  exhibitors,  broadcast- 

ers, hotels  or  dance  halls.  Legislation  estab- lishing ASCAP  as  a  monopoly  in  restraint  of 
trade  and  prohibiting  the  aforementioned  royal- 

ty collections  now  is  in  effect  in  Florida,  Mon- tana, Nebraska,  Tennessess  and  Washington. 
Revenues  lost  as  a  result  are  estimated  at  $150,- 000  a  year. 
And  while  ASCAP  is  laying  the  groundwork 

for  carrying  a  fight  to  the  high  courts  to  have 
this  legislation  declared  unconstitutional,  its  op- 

ponents, led  by  the  radio  interests,  are  further- ing their  plans  to  carry  the  legislative  campaigns 
into  other  states  meeting  this  fall  and  winter, 
and  subsequently. 

Followed  Exhibitors'  Protest 
The  legislative  attack  took  form  after  mo- tion picture  theatre  owners  the  country  over 

stormed  in  protest  some  three  years  ago  against 
the  rates  levied  by  ASCAP.  The  United  States 
Government  was  interested  and  considerable 
talk  of  a  Department  of  Justice  investigation 

of  monopolization  resulted,  causing  ASCAP  to 
change  its  flat  rate  of  10  cents  per  seat  an- 

nually for  any  and  all  types  of  theatres,  regard- less of  how  many  pictures  were  played,  organs 
used  or  musicians  employed.  ASCAP 
"soothed"  the  exhibitors,  apparently,  with  low- er rates,  paid  on  the  basis  of  type  of  operation, admission  charged,  etc. 
The  radio  broadcasters  joined  film  house 

owners  near  the  end  of  the  film  campaign 
against  ASCAP,  but  enjoyed  no  such  relief  as 
that  accorded  exhibitors,  and  the  state  legisla- 

tion campaign  to  have  ASCAP  outlawed  was undertaken. 
Any  exhibitor,  broadcaster,  restaurant  or 

dance  hall  operator  found  guilty,  on  ASCAP's prosecution  in  the  courts,  of  violating  the  Copy- 
right Law,  by  which  ASCAP  assumes  its  roy- 

alty-collecting power,  is  liable  to  a  fine  of  $250 for  each  violation,  each  single  performance  of 
ASCAP  music  without  payment  to  ASCAP 
constituting  a  separate  violation. 

Directors  Order 

Title  "Defreezing 
The  board  of  directors  of  the  Motion  Pic- 

ture Producers  and  Distributors  of  America 
this  week  instructed  the  title  registration 
committee  to  proceed  with  the  organizing 
of  a  new  system  to  "defreeze"  unused  titles following  specified  periods  of  registration. 

At  present,  regulations  make  titles  avail- able if  they  have  been  unused  for  two  years. 
The  board  met  to  complete  business  which 

was  unfinished  at  last  week's  meeting. 
Sherwood  Nominated 
As  Guild  President 
Nominations,  which  are  tantamount  to 

election,  have  been  made  by  the  Dramatists 
Guild  for  its  election  of  officers  and  coun- 

cillors November  9th.  Robert  Emmet  Sher- 
wood is  named  for  the  presidency. 

Others  nominated  are  George  S.  Kauf- 
man, vice-president;  Edward  Childs  Car- 

penter, chairman  of  the  board;  Richard 
Rodgers,  secretary,  and  the  following  coun- cillors: Rachel  Crothers,  Phillip  Dunning, 
Paul  Green,  John  Howard  Lawson,  Mel- 
vin  Levy,  Elizabeth  McFadden,  Eugene 
O'Neill,  Arthur  Richmond,  A.  E.  Thomas 
and  Sophie  Treadwell.  Ten  of  the  guild's 30  council  members  are  retired  annually, 
councillors  being  elected  for  three-year terms. 

Louise  Silcox  is  executive  secretary  of  the 
guild  and  also  of  the  Authors  League,  which 
will  also  hold  its  annual  elections  next 
month. 

Wilby  Confers 
With  Freeman 

R.  B.  Wilby,  of  the  Wilby-Kincey  Circuit 
which  operates  theatres  in  the  South,  con- ferred in  New  York  this  week  with  Y. 
Frank  Freeman,  head  of  theatre  operations 
for  Paramount,  on  a  new  five-year  operat- 

ing contract  for  the  circuit. 
Mr.  Wilby  arrived  in  New  York  from Atlanta  Tuesday. 

Says  Films  Stifle 

Creative  Ability 

{Continued  from  preceding  page,  column  3) 
exhibit  only  the  hits,  thereby  not  flooding  the 
market  with  "tailor  made"  numbers. 
Warner's  Profit 
Warner  Brothers  was  the  first  of  the  motion 

picture  companies  to  enter  the  music  publishing 
field.  It  was  shortly  after  Al  Jolson's  rendition of  "Sonny  Boy"  sent  the  sheet  music  sales  of the  number  skyrocketing.  Ownership  of  a 
music  publishing  house  seemed  to  offer  great 
possibilities  and  Warner  Brothers  immediately 
purchased  Witmarks  for  about  $1,000,000. 

That  was  in  1927,  and  in  the  first  year  such 
hits  as  "Am  I  Blue,"  and  "Tip  Toe  through 
the  Tulips"  were  published  by  Witmarks  with the  result  Warner  Brothers  in  those  12  months 
realized  about  $500,000  on  the  $1,000,000  invest- ment. 
The  business  proved  so  lucrative  that 

Warner  Brothers  decided  to  expand,  and  pur- chased Harms,  T.  B.  Harms,  New  World, 
DeSylva,  Brown  and  Henderson,  and  Remick 
for  a  sum  variously  estimated  at  from  seven and  a  half  to  ten  million  dollars.  Shortly  after 
this  purchase,  Warner  Brothers  and  Paramount 
carried  on  negotiations  with  a  view  to  a  merger 
of  their  music  company  holdings  but  the  trans- action never  was  consummated.  However, 
Famous  Music  Corporation  was  formed  and 
supplied  both  companies,  but  later  the  entire 
capital  stock  was  purchased  by  Paramount, 
which  still  owns  the  company  although  the  name 
has  been  changed  to  Popular  Songs. 
Warner  Brothers'  venture  into  the  musical 

field  was  watched  with  interest  by  other  com- panies which  decided  that,  as  a  protective 
measure  against  the  pioneer  company  obtaining 
control  of  the  licensing  of  musical  compositions, 
they  would  have  to  enter  the  music  publishing 
business  too. 
Metro-Goldwyn-Mayer  took  the  first  step 

with  the  acquisition  of  at  least  51  per  cent  of 
the  Robbins  Music  Company  and  this  was  used as  the  outlet  for  numbers  written  for  MGM. 
The  Fox  Policy 

Fox  Film  Company,  now  Twentieth  Cen- 
tury-Fox, followed  a  dual  course  of  action.  It 

organized  a  new  company  named  the  Red  Star 
Publishing  Company  and  also  contracted  with 
Sam  Fox  Publishing  Company  for  the  Movie- tone activities  of  the  company.  Later,  it  gave 
up  the  independent  operation  of  the  Red  Star 
firm  and  merged  all  of  its  music  publishing 
activities  under  the  Sam  Fox  banner,  changing 
the  name  of  Red  Star  to  Movietone  Music  Cor- 
poration. Meanwhile,  MGM's  experience  with  the  Rob- bins  Music  Company,  from  a  profit  standpoint, 
was  similar  to  Warner  Brothers'  experience with  Witmarks,  and  MGM  expanded  by  pur- 

chasing Leo  Feist,  Inc.,  Miller  Music  Company and  Sherman  Clay  and  Company. 
The  status  of  motion  picture  producers  in  the 

music  publishing  business  has  remained  the 
same  except  for  the  selling  by  Warner  Brothers 
of  DeSylva,  Brown  and  Henderson,  to  the Crawford  Publishing  Company. 
RKO  Radio  and  Columbia  have  not  gone 

into  ownership  of  a  subsidiary  music  company 
but  have  entered  into  contracts  with  Irving 
Berlin,  Inc.  Hal  Roach  Comedies  has  a  work- 

ing agreement  with  Southern  Music  Company 
and  United  Artists  recently  signed  a  contract 
with  G.  Schirmer,  Inc. 





BACKED  BY  ONE  OF  THE  BIGGEST 

20th  is  pre -selling  the  nation's millions  with  comprehensive 
showmanship  promotion  worthy 
of  its  greatest  musical.  Full-page 
ads  in  22  newspapers  reaching 
every  section  of  the  country. 
Smash,  big-space  assist  ads  in  key 
cities.  Sure-fire  ads  in  all  fan 

magazines.  Country -wide  plug- 
ging over  every  big  network  .  .  . 

including  Eddie  himself  on  his 
big  C.  B.  S.  program.  Co-operation 

by  everyone  of  Texaco's  45,000 
dealers.  So  many  big-time  ex- 

ploitation angles  that  8  mammoth 

press-sheet  pages  can't  hold  them all.  Reams  and  reams  of  publicity 

in  every  type  of  publication.  All 

yours  to  give  20th's  supreme 
musical  a  resounding  send-off! 
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FIRST  SICNS  SEEN  OF  SETTLEMENT 

OF  PHILADELPHIA  "BOYCOTT"  FIGHT 
Preliminary  Meeting  Reported 
Already  Held;  Exhibitor  As- 

sociation Suggests  Commit- 
tee from  Disaffected  Zones 

The  first  signs  of  a  peaceful  settlement  of 
the  Philadelphia  "buyers'  strike"  against 
Paramount  appeared  in  sight  this  week  co- incident with  the  announcement  from  Allied 
Theatre  Owners  of  the  Northwest  that  it 
was  preparing  to  institute  action  for  a  man- 

datory injunction  to  compel  immediate  de- 
livery of  six  pictures  reputedly  promised  by 

Paramount  in  1936-37  contracts,  and  an  ex- 
hibitor from  Indiana  filed  suit  to  force  de- 

livery of  the  six  pictures. 
A  preliminary  meeting  to  effect  the  set- 

tlement with  Pennsylvania  exhibitors  was 
held  at  the  Paramount  offices  in  New  York 
Monday,  it  was  generally  reported  along 
Broadway.  Although  the  press  department 
denied  that  any  such  conference  was  held, 
it  conceded  that  a  meeting  of  exhibitors 
and  Paramount  executives  "is  planned  for 
later  in  the  week,  probably  Friday." 
The  publicity  department  emphasized  the 

point  that  Neil  F.  Agnew,  Paramount  vice- president  and  general  sales  manager,  steadfastly 
has  refused  to  negotiate  with  a  committee  or 
"buying  combine."  The  meeting  will  be  with individual  exhibitors,  the  press  department  an- nounced. 
Exhibitors  Suggest  Meeting  Plan 
In  its  official  bulletin,  "Contact,"  the  United Motion  Picture  Theatre  Owners  of  Eastern 

Pennsylvania,  Southern  New  Jersey  and  Dela- ware declared  this  week  : 
"Since  Paramount  officials  have  indicated  their willingness  to  meet  with  individual  exhibitors 

to  discuss  such  grievances,  we  therefore  offer 
the  suggestion  that  Paramount  meet  with  one exhibitor  from  each  of  the  disaffected  zones  as 
a  group.  Such  a  committee  would  include  one 
representative  each  from  Philadelphia,  Minne- apolis, Pittsburgh,  Boston,  New  Jersey,  Los 
Angeles,  Milwaukee  and  Ohio." Those  who  were  understood  to  have  attended 
Monday's  meeting  were  Mr.  Agnew,  Austin  C. Keough,  vice-president  and  secretary ;  Lewen Pizor,  UMPTO  president,  and  Charles  Segall 
and  Abe  Sablosky,  Philadelphia  exhibitor  lead- ers. 
There  has  been  no  indication  of  the  basis  on 

which  a  settlement  would  be  effected  but  it  is 
expected  identical  terms  will  be  offered  pro- testing exhibitors  in  all  territories. 

The  article  published  in  "Contact"  was  a  page one  editorial  signed  by  the  secretary,  George  P. 
Aarons.  It  was  entitled  "A  Paramount  Peace 
Plan"  and  led  off  with  the  declaration : 
"Once  again  the  Paramount  High  Command has  committed  a  tactical  blunder  in  its  war  on 

its  customers.  Paramount  has  decided  to  sell 
away  from  recognized  established  accounts." 
Charges  Series  of  "Blunders" 

It  continued  by  placing  the  blame  for  the  dis- 
pute on  a  series  of  "blunders"  on  the  part  of Paramount. 

"Paramount  blunders  today,"  the  article  con- 
tinued, "when  it  mistakes  every  gesture  of  peace made  by  the  independents  as  a  sign  of  weak- ness! Events  within  the  past  week  must  have 

convinced  home  office  officials  that  at  the  end  of 
three  months  the  exhibitors  are  more  grimly 

BRONX  RESIDENTS 
PREFER  DUAL  BILLS 

Placing  little  faith  in  film  surveys 
or  polls  conducted  without  personal 
contact,  Barkann  Rosinoff  and  Jack 
Doyne,  editor  and  business  manager, 
of  the  Bronx  Amusement  Guide,  de- 

cided to  ring  doorbells. 
Mr.  Doyne  did  the  ringing — about 

a  thotisand  doorbells  —  and  brought 
forth  the  following  results: 

5  64,  or  56  per  cent,  of  those  sup- 
plying answers  prefer  double  feature bills. 

461,  or  54.1  per  cent,  are  opposed 
to  chance  games. 

490,  or  53.25  per  cent,  are  at- 
tracted to  theatres  by  the  names 

of  stars;  the  others  merely  want  to 
see  good  pictures. 

5  3  8,  or  59.6  per  cent,  are  not  in- 
fluenced by  critics'  reviews. 

determined  than  ever  to  carry  to  the  bitter  end 
their  fight  for  the  sanctity  of  contracts  and  the 
right  to  a  live-and-let-live  sales  policy." "No  sane  exhibitor  wants  to  see  Paramount harmed  or  the  quality  or  quantity  of  the  Para- 

mount releases  depreciated.  Our  opposition  is 
directed  solely  against  certain  of  their  sales 
policies.  We  feel  that  many  of  the  differences 
between  the  disputants  could  be  ironed  out  by 
an  exchange  of  views  at  a  round  table.  We  be- 

lieve that  Paramount's  refusal  to  meet  with  any committee  representing  an  exhibitor  organiza- 
tion is  not  grounded  in  good  business  sense  if 

these  differences  can  by  that  procedure  be  quick- 
ly settled.  'Face  saving'  is  one  thing,  but  to  con- 

tinue a  war  needlessly  is  futile  and  foolish." On  the  second  page  of  the  publication  was  a 
report  of  a  UMPTO  meeting  held  October  Sth, 
at  Hotel  Broadwood,  Philadelphia.  The  article 
was  headed  "Paramount  Strike  Continued  In- definitely— UMPTO  Members  Say  Paramount 
Must  Come  to  Them."  The  account  said,  "the general  attitude  at  this  enthusiastic  mass  meet- 

ing was  to  the  effect  that:  'Regardless  of  the decision  of  the  circuit  court  of  appeals  exhibi- 
tors still  do  not  have  to  buy  Paramount  pro- 

duct.' " 
Gary  Company  Asks  Injunction 
While  Allied  of  the  Northwest  threatened  to 

start  court  action  to  compel  delivery  of  the  six 
pictures  in  dispute,  the  Gary  Theatre  Company, 
Gary,  Indiana,  decided  to  test  the  issue  itself. 
It  brought  action  for  an  injunction  against  Para- 

mount to  force  delivery  of  10  pictures.  Six  of 
the  films  were  those  which  Philadelphia  and 
Minneapolis  exhibitors  said  were  withheld  by Paramount;  the  titles  of  the  other  four  were not  revealed. 
The  injunction  was  sought  in  superior  court, 

Marion,  Ohio,  but  Paramount  injected  a  motion 
to  have  the  case  transferred  to  the  federal  court, 
Indianapolis,  on  the  ground  of  "diversity  of  citi- 

zenship." The  hearing  for  an  injunction  conse- 
quently cannot  be  held  until  after  Paramount's motion  has  been  passed  upon. 

In  revealing  its  plan  for  court  action,  Allied 
also  announced  an  appeal  would  be  taken  from 
a  recent  decision,  giving  Paramount  a  temporary 
injunction  against  continuance  by  Minneapolis 
theatremen  of  the  "buyers'  strike." 

Plan  for  Purchase 

Of  United  Artists 

Still  Undecided 

The  plan  under  which  Samuel  Goldwyn 
and  Alexander  Korda  will  purchase  the 
United  Artists'  holdings  of  Mary  Pick- 
ford,  Douglas  Fairbanks  and  Charles  Chap- 

lin still  remained  in  doubt  this  week  despite 
the  arrival  from  England  of  David  Rose, 
vice-president  and  financial  adviser  of Samuel  Goldwyn,  Inc. 

Mr.  Rose,  who  was  accompanied  by  E. 
H.  Lever,  secretary  of  Prudential  Assur- 

ance Company,  of  England,  declined  to  dis- 
cuss the  deal  when  he  was  greeted  by  re- 

porters on  the  Queen  Mary.  Mr.  Lever, 
though,  it  was  admitted,  came  to  the  United 
States  to  study  the  transaction  from  all 
angles.  His  company  is  the  heaviest  backer of  London  Films. 

Meetings  are  planned  in  New  York  for 
next  week  to  decide  upon  a  plan  for  acquir- 

ing the  stock  for  $4,500,000.  Samuel  Gold- 
wyn planned  to  arrive  in  New  York  from 

the  Coast  Thursday  and  next  Tuesday  Mr. 
Korda  and  Maurice  Silverstone,  United  Art- 

ists head  in  England,  will  arrive  from  Eng- land on  board  the  He  de  France. 
Once  a  plan  for  lifting  the  options  is 

agreed  upon,  the  question  of  distribution 
deals  with  Walter  Wanger  and  David  O. 
Selznick  will  be  discussed. 

Mr.  Lever  answered  all  questions  regard- 
ing the  United  Artists  deal  with:  "It  all depends."  He  said,  though,  that  his  stay was  indefinite  and  that  he  had  other  busi- 
ness in  New  York. 

New  York  Theatre  Valuations 
Increased  Drastically  in  Year 
Numerous  drastic  increases  in  the  as- 

sessed valuation  of  the  New  York  property 
housing  motion  picture  companies  and  thea- tres are  included  in  the  new  listing  for  1938. 
The  largest  increase  is  that  on  the  Roxy, 
from  $3,325,000  to  $4,100,000,  a  gain  of 
$775,000.  The  Paramount  Theatre  and 
office  building  assessment  has  been  raised 
$750,000,  from  $11,250,000  to  $12,000,000. 
The  Music  Hall  and  office  building  has  been 
increased  $100,000,  from  $11,500,000  to 
$11,600,000. The  increased  assessments  on  other  pic- ture houses  are:  Palace,  $150,000;  Rialto, 
$250,000;  Capitol,  $150,000;  Globe,  $150,- 000;  Rivoli,  $100,000;  Ziegfeld,  $170,000; 
Astor,  $50,000  and  Strand,  $50,000. 

Mullin  on  Fund  Committee 
Martin  Mullin,  of  the  Mullin  and  Pinanski 

Theatres,  a  Paramount  affiliate,  has  been 
named  vice-divisional  chairman  of  the  Great- 

er Boston  Community  Fund.  J.  T.  Clark, 
of  the  circuit's  managerial  force,  will  be  staff secretary  at  drive  headquarters. 
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CHANCE  GAMES  IN  OPERATION  CALLED 

ILLEGAL  IN  ANALYSIS  OF  RULINGS 

Excerpts  from  Numerous  De- 
cisions in  All  Important  Cases 

in  State  Courts  Are  Included 
in  Survey  Recently  Finished 

Theatre  chance  games,  the  object  of  litiga- 
tion and  legal  controversy  since  their  incep- 
tion, are  illegal  in  their  practical  operation, 

is  the  reasoned  conclusion  reached  in  an 
exhaustive  stud}'  of  court  decisions  bearing on  giveaways  in  the  initial  issue  of  the 
American  Lawyer,  new  digest  of  develop- 

ments in  the  field  of  law  published  by  the 
American  Law  Book  Company. 

Quoting  at  length  from  numerous  state 
court  rulings,  the  study  explains  the  gen- 

eral spirit  and  interpretation  of  various 
anti-lottery  statutes,  analyzes  chance  games 
from  the  standpoint  of  the  three  elements, 
chance,  a  prize  and  a  consideration,  neces- 

sary to  constitute  a  lottery,  and  empha- 
sizes those  decisions  which  have  held  that 

attendance  at  the  theatre  is  sufficient  con- 
sideration to  constitute  the  third  element 

within  the  spirit  of  the  law. 
The  author,  William  N.  Hensley  of  San 

Antonio,  Texas,  a  post  graduate  student  of  law 
at  Cumberland  University,  Tennessee,  has 
annotated  the  study  fully  with  case  references, 
and  from  pertinent  cases  has  selected  quotations 
from  decisions  which  tend  to  show  that  all 
seemingly  gratuitous  distributions  of  money  or 
prizes  where  the  purpose  is  stimulation  of  at- 

tendance are  in  reality  lotteries  under  the 
meaning  of  the  laws.  Copious  footnotes  ex- press his  opinion  that  the  usual  defense  offered in  court  is  fallacious. 

After  reviewing  the  most  important  decisions, 
Mr.  Hensley  says : 

"It  is  impossible  to  harmonize  or  reconcile  a number  of  the  decisions  which  have  been  dis- 
cussed. The  issue  between  them  is  over  the 

element  of  consideration.  There  is  always  an 
affirmation  or  denial  that  this  third  constitutent 
element  of  a  lottery  is  extant.  The  line  of  de- 

marcation is  in  a  twilight  zone  encompassing the  crucial  question  of  consideration  and  those 
cases  which  predicate  their  proscription  of 
'bank  night'  upon  the  discernment  by  the  courts of  the  element  of  valuable  consideration  or 
upon  the  grounds  of  public  policy  would  seem 
to  be  supported  by  the  decidedly  greater  weight 
and  preponderance  of  the  credible  authority.  .  .  . 

"I  am  convinced  from  research  that  this  twi- light zone  has  been  conjured  up  by  those  liti- 
gants to  whose  pecuniary  advantage  it  is  that 

the  issue  shall  be  confounded,  and  that  it  is  in 
the  bewildering  haze  of  this  region  that  some 
courts  have  grappled  with  and  been  worsted  by 
deception  and  sophistical  reasoning." 
Name  Not  Important 
Summing  up  his  argument  the  writer  says : 
"We  must  not  lose  sight  of  the  fact  that  the important  factor  in  the  determination  of  the 

character  of  such  a  scheme  as  that  now  under 
consideration  is  the  substance;  the  name  given 
to  the  process  used  to  effectuate  the  object  is 
of  no  consequence.  It  is  idle  to  maintain  that 
statutory  and  constitutional  inhibitions  meant  to 
prohibit  names  and  not  things.  Whatever  it 
may  be  christened,  or  however  well  it  may  be 
guarded  or  masqueraded  by  cunningly  devised 
conditions  or  deceptive  screens,  it  is,  under  the 
law,  what  dispassionate  and  pragmatic  analysis 
reveals  it  to  be;  and  theoretical  applications 

ATTENDANCE  RAISED, 
DECLARES  AUTHOR 

In  a  footnote  to  his  study  in  the 
American  Lawyer  of  the  legality  of 
theatre  chance  games  William  N. 
Hensley  emphasizes  the  importance  of 
consideration  of  augmented  attendance 
as  the  third  element  necessary  to  con- 

stitute a  lottery  in  the  eyes  of  the  law. 
Concerning  the  point  he  says: 
"The  intimate  causal  connection 

between  the  awards  and  augmented 
attendance  which  is  synonymous  with 
enhanced  revenues  seems  too  impor- 

tant to  be  minimized.  The  mechanism 
of  'bank  night'  is  such  that  that  profit 
on  the  sale  of  tickets  which  would 
consort  with  the  maintenance  of  the 
scheme  .  .  .  is  made  the  occasion  for 
the  award  and  also  the  measure  of  it, 
and  reciprocally  the  award  operates  as 
the  occasion  for  the  profit  and  also  the 
measure  of  it.  In  a  word,  the  award  is 
the  proximate  cause  of  heightened  at- 

tendance, and  the  perquisites  of  added 
attendance  are  a  prerequisite  to  the 

award." 
when  at  war  with  practical  functioning  must  be 
ignored  and  discarded.  If  'bank  night'  differs from  ordinary  lotteries,  the  difference  lies 
chiefly  in  the  fact  that  it  is  more  ingeniously 
devised  to  disingenuously  gull  gullible  courts. 
Many  courts  have  looked  beyond  the  mere 
factitious  form  of  the  transaction,  and  sought 
out  and  suppressed  the  obnoxious  substance 

itself  " A  footnote  at  this  point  adds : 
"Resort  to  distinctions  too  subtle  to  be meritorius,  to  the  utilization  of  apocryphal 

authority  and  studied  or  crass  indifference  to 
the  inculpatory  facts,  characterize  a  number  of 
those  decisions  which  sustain  the  legality  of  the 
scheme,  legal  legerdemain,  forensic  fallacy  and 
judicial  jugglery  play  havoc  with  the  whole- 

some and  salutary  interpretation  which  should 
be  afforded  the  lottery  statutes  and  legitimate 
by  juridicial  hanky-panky  a  wagering  plunder- bund  venally  exploiting  a  human  frailty— a 
mercenary  exploitation  which  cannot  but  oper- 

ate in  a  manner  inimical  to  the  public  welfare." The  conclusion  as  expressed  in  the  final  para- 
graph is : 

"It  is  submitted  that  the  spirit  of  the  lottery laws  is  compromised  by  those  decisions  which 
take  no  heed  of  that  valuable  consideration 
which  flows  from  the  overwhelming  majority 
of  the  participants  to  the  theatre.  Our  con- 

clusion, deducted  from  an  examination  of  all 
the  relevant  authority,  is  that  'bank  nights'  are 
in  their  practical  operation  illegal." 
Cases  Cited 

In  the  course  of  his  argument  Mr.  Hensley 
quotes  significant  and  relevant  passages  from 
the  decisions  in  every  important  case  in  which 
chance  games  have  been  involved  in  the  state or  federal  courts,  as  follows : 
The  New  York  state  court  of  appeals  unani- 

mously held  that  a  chance  game  was  a  lottery 
although  no  additional  sum  of  money  was 
exacted  for  a  chance  to  win.  People  vs.  Miller, 
2  N.E.  (2d)  38.  39,  271  N.  Y.  44.    In  this  case 

however,  the  writer  points  out,  the  court's declination  to  receive  testimony  showing  pos- 
sibility of  participation  without  payment  of 

admission  limited  the  scope  of  the  decision. 
A  memorandum  decision  of  the  same  court 

of  appeals  sustained  the  legality  of  a  chance 
game  scheme  wherein  actual  payment  of  admis- 

sion to  the  theatre  was  not  a  prerequisite  to 
eligibility.    289  N.Y.S.  649,  160  Misc.  174. 
The  Kansas  supreme  court  decided  that  the 

benefit  under  the  "bank  night"  plan  in  the  way of  increased  gross  receipts  for  paid  admissions was  sufficient  consideration.  State  v.  Fox 
Kansas  Theatre  Co.,  62  Pac.  (2d)  929,  144  Kan , 
687,  109  A.L.R.  698. 
The  Tennessee  supreme  court  ruled  in  the 

case  of  State  v.  Crescent  Amusement  Co.,  95 
S.W.  (2d)  310,  170  Tenn.  351,  that  a  chance game  project  did  not  embrace  all  the  essentials of  a  lottery. 
The  Michigan  supreme  court  decision  held 

chance  games  illegal  in  the  case  of  Sproat- 
Temple  Theatre  Corporation  v.  Colonial  Thea- 

trical Enterprises,  267  N.W.  602,  276  Mich 127. 

A  Justice  Dissents 
In  the  case  of  City  of  Roswell  v.  Jones,  67 

Pac.  (2d)  286,  the  New  Mexico  supreme  court deemed  chance  games  not  to  be  lotteries 
although  a  dissenting  justice  said,  "The  patrons drawn  to  the  theatre  in  the  hope  of  gaining  the 
prize  money  collectively  furnish  the  prize 
money  itself  as  well  as  a  profit  to  the  pro- 

prietor. Thus  consideration  arises  as  an  in- 
separable incident  to  the  increased  attendance." An  Iowa  state  court  ruled  that  a  chance 

game  was  not  a  lottery  in  a  decision  which  was 
offset  by  a  federal  court  decision  in  another 
case  case  which  held.  .  .  .  "It  is  very  apparent that  the  increase  in  attendance  is  from  those 
persons  who  are  interested  in  the  drawing  and 
not  in  the  picture,  and  that  they  have  paid  their 
entrance  fee  primarily  in  the  hope  of  being  suc- 

cessful on  the  wheel  of  fortune."  State  v. Handling  264  N.W.  608,  220  Iowa  1369  and 
Central  States  Theatre  Corporation  v.  Patz, 
11  F.  Supp.  566  (D.C.S.D.  Iowa). 
Calls  Lottery  Completed 
The  Illinois  supreme  court  concurred  with  a 

previous  decision  of  the  Massachusetts  supreme 
court  holding.  "The  price  for  a  fair  and  rea- sonable chance  to  win  is  the  cost  of  a  ticket  of 
admission  to  the  theatre,  which  is  the  object 
of  the  plan,  and  thus  a  lottery  is  completed, 
even  under  plaintiff's  own  definition  and  con- 

tention." Iris  Amusement  Corporation  v. Kelly,  8  N.E.  (2d)  648,  651. 
The  Alabama  court  of  appeals  decision  held 

that  chance  games  were  illegal  when  operated 
in  conjunction  with  "matinee  registration." The  supreme  court  of  Texas  ruled  all  chance 
games  in  theatres  to  be  illegal  in  that  state 
upon  grounds  of  public  policy.  City  of  Wink v.  Griffith  Amusement  Company,  100  S.W. 
(2d)  695.  Also  in  a  later  case  the  Texas  court 
of  criminal  appeals  adjudged  chance  games 
illegal  and  the  proprietors  of  theatres  in  which 
it  was  conducted  amenable  to  criminal  prosecu- tion under  the  lottery  statutes.  Cole  v.  State, 
June  9,  1937,  S.W.  (2d). 

In  the  Georgia  court  of  appeals  the  justices 
ruled  a  bank  night  scheme  a  lottery,  observing: 
"It  cannot  alter  the  fact  that  the  operator  may have  given  free  chances  to  some  without  the 
purchase  of  tickets ;  even  so,  the  lottery  scheme 
as  to  a  gift  enterprise  was  present  to  all  the 

rest." 

Also  cited  were  various  cases  involving  suits 
for  recovery  of  prizes  by  disgruntled  patrons 
and  litigation  involving  copyrights  on  several varieties  of  chance  games. 
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FILMS'  INTEREST 

TRUST  LAWS  AND 

Move  to  Make  Admission  Tax 

Permanent  Hinted;  Copy- 
right Fight  at  Special  Session 

by  FRANCIS  L.  BURT 
in  Washington 

General  modernization  by  the  Administra- 
tion of  the  federal  anti-trust  laws  will  be 

the  major  subject  of  interest  to  the  motion 
picture  industry  to  come  before  the  special 
session  of  Congress  which  is  to  convene  No- 

vember 15th,  as  indicated  by  the  schedule 
drafted  this  week  for  the  session  by  Presi- dent Roosevelt. 

Of  secondary  interest,  largely  because  the 
producers  in  Hollywood  already  are  main- 

taining acceptable  hour  and  wage  policies 
and  the  exhibitors  are  engaged  in  purely 
local  activities,  is  the  Administration's  labor legislation. 

Tax  revision,  a  matter  of  considerable 
importance  to  all  branches  of  the  industry, 
while  not  to  be  considered  at  the  extra 
session,  will  be  taken  up  by  Representative 
Fred  Vinson's  subcommittee  of  the  House 
Ways  and  Means  Committee,  which  will 
meet  November  4th  to  begin  a  study  of 
the  situation,  on  the  basis  of  which  a  bill 
will  be  introduced  when  Congress  returns 
for  its  regular  winter  session  in  January. 
A  feature  of  the  tax  revision  activities  will 

be  consideration  of  the  desirability  of  making 
the  admission  tax  and  other  socalled  "nuisance" levies  permanent  law.  Motion  picture  theatre 
owners  stand  little  chance,  if  any,  of  an  in- crease in  the  admission  tax  exemption,  now  40 
cents. 
Permanent  Tax  Hinted 

Possibilities  that  the  admission  tax  may  be 
made  a  permanent  part  of  the  tax  setup  were 
voiced  by  Representative  Robert  L.  Doughton 
of  North  Carolina,  chairman  of  the  House 
Ways  and  Means  Committee,  following  a  visit 
to  the  White  House,  accompanied  by  Repre- 

sentative Vinson  of  Kentucky  to  discuss  reve- nue with  President  Roosevelt. 
The  admission  tax  and  other  nuisance  levies 

were  adopted  as  a  temporary  means  of  raising 
revenue.  Extended  by  Congress  last  session, 
they  are  now  due  to  expire  in  1939. 
When  the  Ways  and  Means  Committee  meets 

next  month,  it  is  expected  to  give  consideration 
to  the  drafting  of  a  permanent  tax  law,  super- 

seding the  present  law  which  consists  of  sev- 
eral measures  amending  the  original  act.  Ac- cordingly, a  decision  is  to  be  made  whether  the nuisance  taxes  are  to  be  included  in  the  new 

legislation  or  left  on  their  present  temporary basis. 
Copyright  Fight  Again 
Renewal  of  Senator  Ryan  Duffy's  fight  for enactment  of  new  copyright  laws,  which  would 

affect  motion  pictures  and  other  fields,  is  ex- 
pected during  the  special  session.  The  bill was  shelved  at  the  last  session. 

Modernization  of  the  anti-trust  laws,  ap- 
proaching the  problem  of  monopoly  from  new 

angles,  asked  by  President  Roosevelt  in  his 
"fireside  chat"  October  12th,  will  be  embod- ied in  recommendations  to  be  laid  before  Con- 

gress by  agencies  which  for  some  time  have 
been  engaged  in  a  study  of  the  subject. 

Administration  officials  long  have  been  dissat- 

IN 

TAXES 

isfied  with  the  present  anti-trust  statutes  under 
which,  it  is  said,  the  Department  of  Justice 
has  no  satisfactory  standards  by  which  cases 
may  be  selected  for  prosecution,  or  by  which  the 
success  of  any  given  prosecution  may  be  pre- dicted with  assurance;  business  enterprise  has 
no  safe  standards  by  which  it  may  determine  in 
advance  the  validity  of  concerted  action,  even 
when  the  principal  purpose  is  to  eliminate  waste 
or  reduce  costs  of  production  or  distribution ; 
and  the  Government  is  unable  to  give  commit- 

ments as  to  any  combination,  because  the  confu- 
sion of  precedents  and  policy  is  such  that  a  po- 

sition taken  in  one  case  may  prove  an  embar- rassment in  others. 
The  wage-and-hour  bill,  to  be  taken  up  early 

in  the  session,  passed  the  Senate  last  session. 
Divided  on  Film  Inquiry 
The  calling  of  the  special  session  seven  weeks 

in  advance  of  the  regular  meeting  could  afford 
sponsors  of  the  Congressional  investigation  of 
the  motion  picture  industry  an  opportunity  to 
press  their  measure.  So  far,  there  has  been  no 
discussion  of  such  a  step  but,  it  is  expected,  there 
will  be  considerable  free  time  during  the  ses- sion for  the  discussion  of  matters  not  on  the 
legislative  program. 

Sentiment  with  respect  to  the  making  of  an 
investigation  is  sharply  divided  in  Washington. It  is  not  believed  that  the  Administration  would 
favor  an  inquiry  of  either  films  or  broadcasting 
in  an  election  year,  particularly  as  it  will  depend 
largerly  upon  both  agencies  to  carry  to  the 
country  its  campaign  for  support  of  the  farm 
program  and  other  policies. 

In  order  to  prevent  Congress  from  "getting 
out  of  hand"  and  taking  up  controversial  ques- tions, the  Administration  leadership  will  seek 
to  "whip"  its  legislation  into  shape  so  that  it may  be  brought  up  without  the  idle  periods which  marked  the  last  session. 

Examination  Asked 

In  Century  Action 
The  Century  Circuit,  Inc.,  has  been 

ordered  by  New  York  Supreme  Court 
Justice  Charles  Paletti  to  submit  to  an 
examination  before  trial  of  the  conspiracy 
action  brought  by  Rockbeach,  Inc.,  against 
Century,  Columbia  Pictures,  Paramount 
Pictures  Distributing  Corporation,  Big-U 
Film  Exchanges,  Inc.,  RKO  Distributing 
Corporation  and  the  United  Artists  Cor- 
poration. In  the  order,  Judge  Paletti  instructed  that 
Fred  Schwartz,  assistant  treasurer  of  Cen- 

tum, should  appear  for  the  examination. 
The  Rockbeach  company  charges  the  de- 

fendants conspired  to  have  pictures  shown 
at  the  Century's  Central  Theatre,  Cedar- hurst,  before  exhibition  at  the  Rockbeach 
house,  the  Gem,  Far  Rockaway.  A  perma- nent injunction  and  damages  are  asked. 

T. A. M.Craven  of  the  Federal  Communica- 
tion Commission  said  in  Washington  this 

week  that  the  United  States  delegation  to 
the  Inter-American  radio  conference  at 
Havana  would  seek  a  general  North  Ameri- 

can agreement  concerning  the  allocation  of 
broadcast  frequencies,  in  addition  to  a  Pan- American  agreement  on  the  band  between 
1,400  and  1,600  kilocycles. 

Start  Testimony 

In  Boston  Cast 

The  taking  of  depositions  was  started  in 
Boston  Monday  in  the  United  States  district 
court  there  in  the  anti-trust  action  against 
major  distributors,  the  Maine  and  New 
Hampshire  and  M.  A.  Shea  circuits,  insti- 

gated .  by  Morse  and  Rothenberg,  New 
England  independent  theatre  operators. 

Gabriel  L.  Hess,  attorney  for  the  Motion 
Picture  Producers  and  Distributors  of 
America,  was  questioned  Monday  and  Louis 
Weinberg,  in  charge  of  circuit  sales  for 
Columbia,  was  scheduled  for  an  early  hear- 

ing. 

Next  week,  counsel  for  the  plaintiffs  will 
attempt  to  get  the  depositions  of  the  follow- 

ing during  the  New  York  session:  Adolph 
Zukor,  Neil  F.  Agnew,  Norman  Collyer, 
Leon  Netter,  and  J.  J.  Unger  of  Paramount ; 
Nicholas  M.  Schenck,  David  Bernstein, 
William  F.  Rodgers  and  E.  A.  Schiller  of 
Loew's;  Joseph  M.  Schenck,  Sidney  R. Kent,  John  D.  Clark  and  Felix  Jenkins  of 
20th  Century- Fox;  H.  M.  Warner,  Joseph 
Bernhard  and  Gradwell  Sears  of  Warners; 
George  J.  Schaefer  and  Lloyd  Wright  of 
United  Artists;  R.  H.  Cochrane,  Willard 
McKay  and  James  R.  Grainger  of  Uni- 

versal; Harry  Cohn  and  Abe  Montague  of 
Columbia. 

The  plaintiff  circuit  charges  that  the  de- 
fendants acted  as  a  combination  and  con- 

spiracy in  restraint  of  trade,  as  a  result  of 
which  Morse  and  Rothenberg  were  unable 
to  obtain  any  product  whatever  for  six theatres. 

The  houses  are  the  Arcadia  in  Ports- 
mouth, N.  H. ;  Park  and  Colonial  in 

Nashua,  N.  H. ;  Rialto,  Poughkeepsie, 
N.  Y. ;  Cameo,  Newburgh,  N.  Y.;  and  the 
Capitol,  Elizabeth,  N.  J. 

Action  on  Appeal 
Still  Undecided 
The  question  of  whether  to  appeal  from 

the  decision  handed  down  in  the  Dallas  con- 
spiracy action  against  the  Interstate  Circuit 

and  large  distributors  was  still  undecided this  week. 
New  York  attorneys  for  the  distributors 

planned  to  confer  this  week  on  a  possible 
course  of  action  against  the  ruling,  which 
upheld  the  right  of  distributors  to  enter  into 
contracts,  setting  forth  admission  prices  and 
establishing  clearance  periods,  but  at  the 
same  time,  stipulated  that  such  contracts 
could  not  be  entered  into  as  the  result  of 
agreements  or  conspiracy  among  dis- tributors. 

Columbia,  Loew  Dividends 
Dividends  were  declared  this  week  by  the 

boards  of  Columbia  Pictures  and  Loew's, Inc. 
Columbia  will  pay  68^4  cents  per  share 

on  the  $2.75  convertible  preferred  stock,  on 
November  15th,  to  stockholders  of  record 
on  November  3rd. 

Loew's  voted  a  regular  quarterly  dividend 
of  $1.62^  on  the  $6.50  cumulative  preferred, 
payable  November  15th  to  stockholders  of record  on  October  29th.  Loew  common 
stockholders  are  awaiting  action  on  their 
next  dividend,  on  November  3rd.  They  re- 

ceived $8.50  for  the  fiscal  year  ended  August 
30th. 



October    2  3,     19  3  7 MOTION    PICTURE  HERALD 29 

THE  HOLLYWOOD 

SCENE 

A  Dangerous  Satire 

The  fate  of  about  90  per  cent  of  Holly- 
wood's most  important  names,  personalities earning  from  $100,000  to  $500,000  a  year, 

is  in  the  hands  of  a  small  group  of  press 
agents  called  "Publicity  Directors."  They're an  intelligent,  mild  mannered  lot  who  expect 
and  get  little  thanks  for  gilding  ex-wait- 

resses and  making  geniuses  out  of  pickle 
salesmen.  It's  an  axiom  of  the  studios  that 
nobody  loves  the  press  agent. 

Until  recently  that  attitude  was  confined 
pretty  much  to  the  studios.  But  of  late  it 
has  been  coming  into  the  open,  where  it  is 
evident  that  it  can  and  will  do  irreparable 
harm  to  the  industry,  stars,  directors  and 
most  of  all  the  publicity  directors. 
A  few  months  ago,  "A  Star  Is  Born" thrust  a  vicious  caricature  of  the  press  agent 

on  to  the  international  conscience.  The  press 
agent  in  "Stand-In"  was  a  panderer,  drunk and  vulgarian. 

Most  exhibitors  know  the  press  agents 
only  by  name.  But  long  and  intimate  asso- 

ciation with  such  serious  minded  and  diplo- 
matic workers  as  Harry  Brand,  Howard 

Strickling,  Eddie  Selzer,  Jock  Lawrence, 
Russell  Birdwell,  Frank  Whitbeck,  Chris 
Dunphy  and  fellows  like  Clarence  Logan, 
Don  MacElwaine,  Carlisle  Jones  and  Johnny 
Miles,  shows  them  to  be  gentlemen  of  in- 

tegrity whose  standards  would  compare  with 
those  of  any  picked  group  of  professional man. 

There  is  no  doubt  that  they  deeply  resent 
the  insulting  ribbing  that  recently  has  been 
theirs.  In  time,  they  undoubtedly  will  do 
something  about  it  in  their  own  efficient  and 
convincing  way. 

11  Films  Start 

Eleven  pictures  started  in  the  week.  Eight 
were  finished.  Current  indications  are  that 
there  is  quality  in  both  the  new  and  com- 

pleted work. 
Monogram  started  three.  "Danger  Val- 

ley," which  R.  N.  Bradbury  is  directing, 
will  present  Jack  Randall,  Lois  Wilde, 
Charles  King,  Earl  Dwire,  Jimmy  Aubrey 
and  Ernie  Adams.  Featured  players  in  "Boy 
of  the  Streets"  are  Jackie  Cooper,  Maurice 
O'Connor  and  Gordon  Oliver.  William  Nigh 
is  directing.  The  cast  for  "The  County 
Fair"  includes  John  Arledge,  J.  Farrell  Mac- 
Donald,  Fuzzy  Knight,  James  Butler  and 
Mary  Lou  Lender.  Howard  Bretherton  is 
directing. 
Two  started  at  MGM.  With  Clarence 

Brown  directing,  "Benefits  Forgot"  will  re- turn Walter  Huston  to  the  screen  in  com- 
pany with  Beulah  Bondi,  Charles  Coburn, 

Ted  Healv,  Charley  Grapewin,  Guy  Kibbee, 
Ann  Rutherford  and  Leatrice  Joy  Gilbert. 

GEORGE  RECTOR 
HAS  HIS  INNING 

Emanuel  Cohen,  in  the  vernacular, 
"threw"  a  party  for  the  celebrated 
George  Rector.  The  telegraphic  invi- 

tations were  signed  by  Mae  West. 
As  is  usual  in  such  events,  the  lion 

of  the  occasion,  Mr.  Rector,  wandered 
about  like  a  lost  soul.  Once  in  a  while, 
it  seemed,  he  was  introduced  to  some- 

body or  was  posed  for  a  picture  with 
someone  because  it  would  be  good 
publicity  in  Cincinnati. 

The  party  was  called  for  5:00  o'clock and  just  as  soon  as  anyone  came  in 
he  or  she  began  looking  for  Miss  West. 
But  Mae  wasn't  there.  She  did  not 
make  the  grand  entrance  until  about 
6:30  and  then  "was  so  glad  to  have 
all  you  folks  come  up  and  see  me." But  Mr.  Rector  was  not  to  be 
denied.  He  had  his  inning  when  he 
put  together  Crepe  Suzette  a  la  Rector. 
The  demonstration  of  skill  and  finesse 
of  a  master,  and  his  line  of  patter, 
left  little  doubt  among  the  guests  that 
Mr.  Rector's  reputation  as  the  greatest host  New  York  ever  knew  was  entirely 
correct. 

Important  players  in  "A  Matter  of  Pride" are  Frank  Morgan,  John  Beal,  Florence 
Rice,  Janet  Beecher,  Cora  Witherspoon, 
Erik  Rhodes,  E.  E.  Clive,  Herman  Bing  and 
Barnett  Parker.  William  Thiele  is  the  di- rector. 

Crosby  in  Policeman  Film 
For  Paramount  release,  Major  Pictures 

started  "The  Badge  of  Policeman  O'Roon," which  Frank  Tuttle  is  directing.  It  will  fea- 
ture Bing  Crosby,  Mary  Carlisle,  Beatrice 

Lillie  and  Andy  Devine. 
Under  its  own  sponsorship  Paramount 

started  "They  Knew  What  Happened."  The 
key  players  are  Lew  Ayers,  Louise  Camp- 

bell, Roscoe  Karns,  Virginia  Weidler  and 
Edgar  Kennedy.  James  Hogan  is  directing. 

"Wild  Horse  Rodeo,"  Republic,  will  fea- 
ture the  "Three  Mesquiteers,"  Robert  Liv- ingston, Ray  Corrigan  and  Max  Terhune. 

George  Sherman  is  directing. 
With  H.  Bruce  Humberstone  directing, 

Twentieth  Century-Fox  started  "Checkers." Jane  Withers  is  starred,  supported  by  Stuart 
Erwin,  Una  Merkel  and  Alan  Dinehart. 
Two  Finished  by  MGM 

MGM  completed  two  productions.  "The 
Four  Marys"  will  present  Myrna  Loy,  Rosa- 

lind Russell,  Franchot  Tone,  Walter  Pid- 
geon,  Nana  Bryant,  Leonard  Penn,  Ruth 

Hussey  and  Rita  Johnson.  Richard  Thorpe 
directed. 
Judy  Garland,  Sophie  Tucker,  Mickey 

Rooney,  Ronald  Sinclair,  C.  Aubrey  Smith, 
Forrester,  Harvey,  Elisha  Cook,  Jr.,  and 
Lionel  Belmore  will  be  seen  in  "Thorough- 

breds Don't  Cry,"  which  Alfred  E.  Green directed. 
Two  pictures  likewise  were  checked  off 

the  active  shooting  list  at  Paramount.  Carole 
Lombard  and  Fred  MacMurray  are  starred 
in  "True  Confession,"  and  John  Barrymore, 
Porter  Hall,  Edgar  Kennedy,  Richard 
Carle,  John  T.  Murry,  Fritz  Feld,  Una  Mer- 

kel and  Tommy  Dugan  are  featured.  Wes- 
ley Ruggles  directed.  The  cast  for  "Daugh- ter of  Shanghai"  lists  Anna  May  Wong, 

Philip  Ahn,  Charles  Bickford,  Larry  Crabbe, 
Cecil  Cunningham,  Evelyn  Brent,  Anthony 
Quinn,  John  Patterson,  Arthur  Hohl,  Frank 
Sully  and  Mae  Busch.  Robert  Florey  di- rected. 
"Second  Honeymoon"  was  finished  at 

Twentieth  Century-Fox.  The  cast,  headed 
by  Tyrone  Power  and  Loretta  Young,  also 
includes  Stuart  Erwin,  Claire  Trevor,  Mar- 
jorie  Weaver,  Lyle  Talbot,  J.  Edward 
Bromberg,  Louise  Henry  and  Jayne  Regan. 
Walter  Lang  directed. 

At  Columbia  "American  Legion"  moved on  to  the  cutting  rooms.  It  features  Mary 
Russell,  Don  Terry,  Marc  Lawrence,  Robert 
Warwick,  Dick  Curtis,  Arthur  Loft,  George 
McKay,  Ivan  Miller  and  Jimmy  Hollywood. 
C.  C.  Coleman,  Jr.,  directed. 

Universal  finished  "Tim  Tyler's  Luck." Directed  by  Ford  Beebe  and  Wyndham  Gid- 
dings,  it  will  present  Frankie  Thomas, 
Frances  Robinson,  Norman  Willis,  Anthony 
Warde,  Earl  Douglas,  Alan  Gregg,  Edward 
Parker,  Everett  Brown,  Kenneth  Harlan, 
Jack  Mulhall,  Pat  O'Brien,  William  Bene- dict and  Al  Shean. 

Something  New 

There's  something  new  under  the  Holly- wood sun.  Under  the  sponsorship  of  Jed 
Buell,  long  associated  with  Mack  Sennett, 
an  all-Negro  musical  western,  "Harlem  on 
the  Prairie,"  is  in  production. Already  the  subject  of  much  speculation, 
the  picture,  which  is,  to  say  the  least,  a 
novel  departure,  will  star  dark  Herbert  Jef- 

fries, formerly  a  singer  with  Les  Hite's  or- chestra, and  will  feature  the  Negro  come- dians Miller  and  Manten. 
Lew  Porter,  composer  of  the  current  hits, 

"Frijoles"  and  "Vagabond  Dreams  Come 
True,"  has  been  engaged  to  direct  the  music, which  will  feature  two  of  his  numbers  and 
several  other  tunes,  for  which  the  back- 

ground music  will  be  song  by  the  colored 
quartet,  The  Four  Tones,  Maceo  Sheffield, 
well  known  Negro  theatrical  producer,  has 
been  signed  to  supervise. 



30 MOTION    PICTURE  HERALD October    23,  1937 

'PULLING'  OF  LaCUARDIA 

'TIME'  PICTURE  IS  DENIED 
Issue  Featuring  Mayor  Will 
Go  Into  RKO's  New  York 
Theatres  as  Scheduled 

Published  reports  of  "a  furor"  reputedly 
created  by  the  release  of  March  of  Time's 
feature  on  New  York's  mayor,  Fiorello  La- Guardia,  candidate  for  reelection,  dropped 
into  the  category  of  exploded  rumors  this 
week  when  IN  ate  J.  Blumberg,  RKO  the- 

atre head,  announced  that  the  film  would 
be  exhibited  in  local  RKO  houses  on  sched- 

ule— one  week  before  the  mayoralty  elec- tion. « 

Charges  "Claque"  Used The  New  York  World-Telegram,  reporting 
on  a  broadcast  made  by  Mr.  Mahoney  luesday 
night,  said  the  Democratic  candidate  tor  mayor 
had  charged  that  "Mayor  LaGuardia  used  50 policemen  for  a  claque  when  the  March  of 
Time  movie  of  the  mayor's  accomplishments was  shown  at  Radio  City. 
"He  ordered  upwards  of  50  patrolmen  on 

duty  inside  the  theatre  with  instructions  to  or- ganize as  a  cheering  squad.  These  men  met 
every  morning  at  the  corner  of  50th  Street  and 
Fifth  Avenue  and  were  paid  the  price  of  ad- mission to  the  theatre.  At  11  P.  M.  they  met 
at  the  same  corner,  turned  in  their  stubs  and 
were  discharged.  What  a  spectacle  for  the 
Police  Department  of  the  City  of  New  York." 
The  declaration  by  RKO's  Mr.  Blumberg came  as  an  answer  to  an  article  published  in 

the  New  York  Herald-Tribune  in  which  it  was 
said  RKO  officials  "had  begged  to  be  freed from  handling  the  LaGuardia  film  through  fear 
of  Tammany  reprisals." Louis  de  Rochemont,  head  of  March  of  Time, 
likewise  expressed  wonderment  over  the  source 
of  the  newspaper  story  and  added,  "So  fat- 
as  I  know,  there's  nothing  to  it."  He  also  ex-' plained  the  opening  of  the  picture  at  the  Music 
Hall  .in  New  York  was  delayed  for  a  _  week because  of  the  fact  the  feature  playing  in  the 
theatre  at  the  time,  "Lost  Horizon,"  was  so long  it  made  it  difficult  to  fit  the  reel  into  the 
program. 
On  this  point,  the  Herald-Tribune  said: 
"When  the  feature  (March  of  Time)  was scheduled  for  its  premiere  performance  at  the 

Radio  City  Music  Hall,  in  Rockefeller  Cen- 
ter, it  was  reported,  inspectors  of  the  Man- hattan Department  of  Buildings  threatened  to 

close  the  theatre  because  of  technical  viola- 
tions of  the  building  law."  This  Samuel  Fass- ler,  Manhattan  commissioner  of  buildings,  vehe- mently denied. 

Played  One  Week 
Both  Mr.  Blumberg  and  Mr.  de  Rochemont 

said  the  picture  played  one  week  at  the  Music 
Hall  and  that  was  all  the  time  planned  for  it. 
Motion  Picture  Daily  reported  last  Saturday: 
"The  picture  was  withdrawn  .  .  .  after  com- 

pleting seven  days  of  a  14-day  run." Mr.  de  Rochemont  further  discounted  the 
reports  of  threatened  reprisals  by  explaining 
that  when  the  LaGuardia  picture  was  made 
"I  went  down  to  Tammany  Hall  and  argued and  talked  to  have  their  side  of  the  story  pre- sented in  pictures,  but  they  flatly  refused.  They 
said  they  wanted  nothing  to  do  with  pictures.'' March  of  Time  planned,  Mr.  de  Rochemont 
said,  to  present  films  on  both  Mr.  LaGuardia 
and  Jeremiah  T.  Mahoney,  the  Democratic  can- didate who  will  oppose  Mr.  LaGuardia  at  the 
polls. To  substantiate  his  assertion  that  there  had 
been  no  delay  in  presentation  of  the  film,  Mr. 

de  Rochemont  explained  that  under  the  contract 
with  the  Music  Hall  March  of  Time  reels  can- 

not be  shown  at  the  Embassy,  Broadway  news- reel  house,  until  the  15th  day  alter  they  open 
at  the  Music  Hall.  The  picture  opened  at  the 
Embassy  Thursday  and  will  go  into  the  RKO 
neighborhood  houses  next  week,  Mr.  Blumberg said. 
Tammany,  when  the  reel  was  first  released, 

"kidded"  both  March  of  Time  and  Mr.  La 
Guardia  for  the  "burlesque"  but  now,  accord- ing to  the  headquarters  of  both  candidates, 
motion  pictures  are  going  to  be  employed  in 
the  campaigns.  However,  definite  plans  on 
the  type  of  pictures  to  be  exhibited  at  clubs 
and  street  corners  were  reported  undetermined 
as  yet. 
Little  Newsreel  Attention 
Although  March  of  Time  officials,  in  releas- ing their  LaGuardia  picture,  announced  they 

believed  the  coming  election  held  nation  wide 
interest,  the  newsreels  have  given  little  or  no 
space  to  the  campaigns.  William  Montague, 
assignment  editor  for  Paramount  News,  said 
his  company  had  no  plans  for  covering  the 
campaigns.  The  policy  of  the  newsreels  gen- erally is  to  stay  away  from  local  elections. 
"Smashing  Crime  with  Dewey,"  a  political film  describing  the  anti-racket  activities  of 

Thomas  E.  Dewey,  candidate  for  district  at- torney of  New  York,  already  has  made  its 
appearance  on  street  corners  and  will  be 
shown  up  until  Election  Day. 

Meanwhile,  a  theatrical  and  film  division  of 
the  Non-Partisan  Committe  for  the  support 
of  Mr.  LaGuardia  and  Mr.  Dewey  has  been 
formed  in  New  York  with  Daniel  Frohman 
as  honorary  chairman.  Louis  Nizer  is  chair- 

man; Major  Edward  Bowes  and  Theresa  Hel- 
burn,  vice-chairman ;  J.  Robert  Rubin,  treas- urer, and  Meyer  W.  Weisgal,  secretary. 
The  membership  includes  George  Abbott, 

Luther  Adler,  Richard  Aldrich,  Kelcey  Allen, 
Maxwell  Anderson,  Helen  Arthur,  Brooks  At- kinson, Edith  Barrett,  Norman  Bel  Geddes,  Owen 
Davis,  Crosby  Gaige,  Margalo  Gillmore,  Dorothy 
Gordon,  George  Heller,  Arthur  Hopkins,  Law- 

rence Langner,  Sam  Levene,  Philip  Loeb,  Leon- 
ard Lyons,  Guthrie  McClintic,  Paul  McGrath, 

Victor  Moore,  Clifford  Odets,  Donald  Oenslager, 
Brock  Pemberton,  George  Ross,  Morris  Rys- kind,  Sam  Sax,  Arthur  Schwarz,  Herman 
Shumlin,  Leonard  Sillman,  Henry  Travers, 
Richard  Watts,  Jr.,  and  Rita  Weiman. 
The  committee  is  planning  a  luncheon  at 

Hotel  Astor  Monday. 

Meadowcroft,  Aid 

Of  Edison,  Is  Dead 
William  Henry  Meadowcroft,  assistant 

and  confidential  secretary  to  Thomas  A. 
Edison  for  a  half  a  century,  died  of  pneu- 

monia last  Thursday  at  his  home  in  Boon- 
ton,  New  Jersey,  after  two  years  of  failing 
health.    He  was  84  years  old. 

Mr.  Meadowcroft  was  born  in  Manches- 
ter^ England,  May  29,  1853.  He  came  to  the United  States  in  1875  and  became  a  law 

clerk  and  later  was  admitted  to  the  bar.  He 
followed  a  member  of  the  law  firm  he  served 
into  the  newly  formed  Edison  Electric 
Light  Company,  when  the  incandescent  lamp 
was  only  two  years  old. 

For  one  brief  interval  Mr.  Meadowcroft 

left  Edison's  service.  That  was  in  the  middle 
'90's  when  he  conceived  a  project  to  make 
illuminated  signs  with  electric  light  bulbs. 
He  made  one  such  sign,  the  first  in  the 
world,  for  the  New  York  Electrical  Club. 
Mr.  Edison  did  not  hold  any  enthusiasm  for 
the  project.  Mr.  Meadowcroft  left  to  organ- 

ize a  company  to  do  it  himself.  Then  he 
found  that  the  Edison  lamp  works  would  not 
supply  him  with  the  small  bulbs  he  required 
He  quit  and  went  back  to  his  job. 
Many  years  after,  only  a  year  or  two  be- fore Mr.  Edison  died,  he  and  his  faithful  Mr. 

Meadowcroft  were  returning  from  a  New 
York  dinner.  Mr.  Edison  ordered  the  car 
to  turn  into  Broadway  and  they  rode  the 
length  of  the  theatrical  section,  ablaze  with 
illuminated  signs.  As  they  swung  toward 
the  ferry,  Mr.  Edison  nudged  Mr.  Meadow- croft : 

"Bill — there  was  something  to  that  dam- 
fool  idea  of  yours,  after  all." Mr.  Meadowcroft  was  the  philosophic 
sort  to  see  nothing  important  but  the  humor of  it. 

Mrs.  Meadowcroft  died  in  1918.  They 
had  two  sons,  William  Miron  and  Charles 
Harry.  William  followed  his  father  into  the 
Edison  service  and  Charles  became  a  tele- 

phone engineer.  Mr.  Meadowcroft  was 
buried  Monday  last  in  Boonton's  Green- wood Cemetery. 

IV.  E.  Divestment 

Of  Erpi  Is  Begun 
In  line  with  Western  Electric's  plans  to reconstruct  Electrical  Research  Products, 

Inc.,  D.  C.  Collins,  vice-president  of  ERPI, 
announced  Wednesday  that  effective  No- 

vember 1st  ERPI's  operating  department under  L.  W.  Conrow,  general  operating 
manager,  will  take  over  the  sale  of  motion 
picture  theatre  service  contracts  in  addition 
to  his  present  duties  which  heretofore  have 
been  concentrated  upon  service  inspection. 

In  effect  a  new  division  is  set  up  which 
will  handle  not  only  actual  servicing  and 
equipment  installation,  as  heretofore,  but 
also  sales  of  servicing  contracts  to  exhibi- 

tors. It  is  the  organization  which  will  exist 
if  and  when  Western  Electric  decides  to 
abandon  equipment  sales  through  ERPI,  in 
line  with  Western  Electric's  reputed  inten- tion to  divest  itself  of  ERPI. 

The  organization  to  put  into  effect  this 
new  phase  of  the  operating  department's  du- ties will  be  headed  by  Bert  Sanford,  Jr.,  as 
service  sales  director ;  George  L,  Carring- 
ton,  operating  manager,  and  Stanley  W. 
Stand,  staff  representative.  In  charge  of 
and  responsible  for  sales  and  operations  will 
be  the  following  district  managers :  L.  J. 
Hacking,  Boston ;  W.  W.  Simons,  New 
York;  E.  V.  Wilschke,  Philadelphia;  A. 
Fiore,  Atlanta;  R.  Hilton,  Chicago;  O. 
Hunt,  Kansas  City;  also  F.  C.  Dickley,  De- 

troit; H.  W.  Dodge,  general  manager  of  the 
western  district,  and  W.  E.  Woodward,  re- 

gional sales  director  in  the  Southeast. 
Robert  Taplinger,  who  has  been  signed 

as  director  of  publicity  and  radio  at  War- 
ner Brothers  studios,  and  Thomas  Fizdale, 

who  has  taken  over  the  offices  of  Robert  S. 
Taplinger,  Inc.,  were  to  be  guests  of  honor 
at  a  cocktail  party  Thursday  evening  at 
Yvres  de  Villiers'  penthouse  atoo  the  Co- lumbia Broadcasting  Building  in  New  York. 
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FILMS  NOT  FINANCING  BROADWAY, 

BUT  SUPPORT  WRITER  DEVELOPMENT 

1936  Best  Money  Year  Since  '29, 
U.S.  Reports  on  National  Income 

The  American  public  last  year  had  more  money  to  spend  on  motion  pictures  and 
other  amusements  than  in  any  year  since  1929,  it  is  indicated  by  the  annual  report 
on  national  income  just  issued  by  the  Department  of  Commerce. 

The  national  income  in  1916,  the  department  announced  last  week,  amounted  to 
$63,800,000,000,  as  compared  with  $5  5,000,000,000  in  the  preceding  year  and,  it 
was  commented,  "this  gain  of  nearly  $9,000,000,000,  or  16  per  cent,  was  the  largest, 
both  absolutely  and  relatively,  for  any  year  of  recovery." 

The  department's  conclusions  support  the  Treasury's  experience  with  the  admissions tax,  collections  from  which  in  1936  totaled  very  close  to  $18,500,000,  a  gain  of  more 
than  $2,000,000  over  193  5,  while  still  further  improvement  in  the  national  income 
this  year  is  forecastable  from  the  gain  of  more  than  $1,500,000  in  admission  taxes 
collected  in  the  first  eight  months  as  compared  with  the  corresponding  period  in  1936. 

Companies,  Except  Columbia, 
Refuse  to  Back  Plays,  but 
Bureau  to  Aid  Young  Writ- 

ers Will  Be  Continued 

The  large  film  producers  evidently  have 
no  intention  of  returning  to  their  former 
role  of  "angel"  on  the  wholesale  for  the 
Broadway  stage,  but  they  definitely  do  in- tend to  finance  and  otherwise  encourage  new 
playwrights,  with  the  continued  purpose  of 
subsidizing  a  source  of  material  for  their 
film  making  in  Hollywood. 

Columbia  Pictures'  announcement  of  its 
re-entrance  into  play  production  has  failed 
to  re-arouse  the  interest  of  its  film  com- 

petitors in  the  stage,  in  which  several  of 
the  majors  were  active  up  to  a  season  ago. 

However,  all  the  large  companies,  save 
United  Artists,  again  announced  this  week 
their  continued  interest  in  and  financial 
support  of  the  Bureau  of  New  Plays  for 
developing  stories  and  writing  talent  in 
colleges. 
As  a  further  step  in  its  play  producing  plans, 

Columbia  declared  this  week  that  it  not  only 
is  ready  to  enter  actual  play  producing  on 
Broadway  this  season,  but  the  company  also 
is  prepared  to  sign  the  "Minimum  Basic  Agree- ment" of  the  Dramatists  Guild.  It  was  the  in- creased demands  of  the  playwrights  of  the 
Guild  through  the  Minimum  Basic  Agreement 
that  caused  Hollywood  producers  to  withdraw 
from  the  Broadway  stage.  The  large  com- panies, last  season,  openly  declared  that  they would  refrain  from  financing  plays  after  the 
Guild  had  adopted  the  new  basic  contract  giv- 

ing playwright  members  of  the  Guild  consid- erable additional  rights,  privileges  and  fees 
in  the  sale  to  Hollywood  of  their  manuscripts. 
Contracts  with  Playwrights 
On  Broadway  it  was  said  this  week  that  sev- eral producers  were  somewhat  bewildered  over 

Columbia's  reference  to  the  "signing"  of  the 
Guild's  minimum  agreement,  inasmuch  as  play- producing  contracts  are  not  made  with  the 
Guild  but  between  producers  and  the  play- wrights themselves.  The  general  assumption, 
however,  was  that  Columbia  would  agree  to 
the  Guild's  terms  in  any  producing  it  under- took. 

That  Columbia  "is  serious"  about  its  plans to  produce  Broadway  shows,  and  already  has 
obtained  options  on  a  number  of  plays,  was 
disclosed  last  Friday  by  Jack  Cohn,  Columbia's vice-president,  as  he  sailed  from  New  York on  the  S.  S.  Normandie  for  England,  Paris 
and  Prague.  Mr.  Cohn  announced  that  D.  A. 
Doran  had  been  named  head  of  Columbia's  new 
play-producing  department. 
Comedies  Wanted 
Mr.  Cohn  said  that  his  company  was  not 

concerned  with  the  attitude  of  other  film  com- 
panies toward  the  Guild's  basic  agreement: "We  can't  wait  for  the  author  problem  to  be 

straightened  out.  We've  got  to  resort  to  every 
means  possible  to  get  new  plays  and  talent." He  added  that  the  company  is  _  particularly  in 
need  of  comedies.  "Everyone  in  Columbia  is striving  to  make  the  company  the  House  of 
Joy,"  he  said. Additional  plays  will  be  inspected  by  Mr. 
Cohn  in  England,  where  there  is  also  a  possi- bility that  Columbia  will  produce. 
Spokesmen  for  Paramount,  Warners,  MGM, 

Twentieth  Century-Fox,  RKO  and  Universal, the  other  companies  which  discontinued  play 
financing  in  protest  against  the  new  guild  con- tract, were  emphatic  this  week  in  declaring 
that  their  attitude  had  undergone  no  change 
and  no  production  financing  would  be  under- taken by  them  during  this  Broadway  season. 
Play  Competition  Opens 

Last  Friday  marked  the  official  opening  of 
the  second  play  competition  of  the  Bureau  of 
New  Plays  for  awards,  fellowships  and  scholar- 

ships. The  Bureau,  headed  by  Theresa  Hel- 
burn,  is  sponsored  by  seven  large  picture  com- panies, and  is  aided  by  an  advisory  council 
consisting  of  Walter  Prichard  Eaton,  of  Yale ; 
Frederick  H.  Koch,  of  the  University  of  North 
Carolina,  and  Kenneth  Rowe,  of  the  University 
of  Michigan. 

At  the  meeting  last  Friday,  at  Bureau  head- quarters, Radio  City,  New  York,  the  board  of 
directors,  representing  the  seven  major  pro- 

ducers, "discussed  and  unanimously  approved" 
the  Bureau's  policy  "to  encourage  creative  writ- ing for  the  theatre  by  professional  advice  as  well 
as  financial  assistance."  At  the  meeting  were: Marion  Avery,  Columbia  Pictures ;  J.  Robert 
Rubin,  MGM ;  Russell  Holman,  Paramount ; 
Leda  Bauer,  RKO  Radio ;  Twentieth  Century- 
Fox,  Edwin  P.  Kilroe ;  Charles  Beahan,  Uni- versal ;  and  Jacob  Wilk,  for  Warner  Brothers. 

"Close  continued  cooperation  with  the  play- writing  faculties  at  colleges  had  led  Theresa Helbum  and  the  board  of  directors  to  see  that 
an  additional  step  in  bridging  the  distance  be- tween the  academic  and  the  professional  theatre 
would  be  very  valuable  to  students  in  play- 
writing,"  said  a  statement,  which  added : 

"Therefore,  in  addition  to  the  awards, 
the  directors  will  make  every  effort  to  see 
that  winners  of  awards  and  honorable  men- 

tion will  have  practical  contact  with 

production  in  the  theatre." The  intention  is  to  secure  the  opportunity  for 
these  promising  students  to  attend  rehearsals 
of  professional  productions  and  to  study  pro- 

fessional production  problems  and  their  solu- tion. An  experiment  in  that  direction  was 
made  during  the  spring  and  summer  with  a 
few  of  the  winners  of  awards  and  honorable 
mention  who  watched  rehearsals,  or,  intro- 

duced by  the  Bureau  of  New  Plays,  were  em- 
ployed as  stage  managers  or  extras. 

"The  directors  of  the  Bureau."  said  Miss 
Helburn,  "hope  that  this  will  lead  in  their 

future  plans  to  a  practical  course  in  produc- tion for  exceptional  students  selected  by  the 
advisory  committee  in  cooperation  with  the 
heads  of  the  college  departments.  For  these 
students,  conferences  with  leaders  in  various 
departments  of  the  theatre — directors,  scenic 
designers,  actors — would  be  arranged,  and  their 
work  would  include  actual  attendance  at  pro- duction rehearsals.  Particular  attention  would 
be  focused  on  audience  problems,  which  are 
hardest  of  all  for  the  beginner  in  playwriting  to 

realize." 

Anyone  who  has  attended  college  as  gradu- ate or  undergraduate  student  since  Sept.  1, 
1931,  as  well  as  those  now  enrolled  as  graduate 
or  undergraduate  students,  is  eligible  this  year. 
$500  to  Each  of  Six  Best 
Awards  of  $500  will  again  be  made  to  the 

authors  of  the  six  best  plays  submitted.  At 
the  discretion  of  the  Bureau  of  New  Plays, 
and  on  the  basis  of  future  promise  and  financial 
need,  these  awards  may  be  increased  to  scholar- 

ship awards  of  $1,250  or  to  fellowship  awards 
of  from  $1,500  to  $2,500.  More  awards  may 
be  granted  if  the  material  submitted  justifies 
it,  or,  if  in  the  opinion  of  the  judges  the  mate- rial submitted  does  not  justify  the  full  quota 
of  awards,  the  Bureau  of  New  Plays  reserves 
the  right  to  grant  only  as  many  as  it  recom- mends. 

The  recipients  of  such  scholarship  or  fellow- 
ship awards  will  be  expected  to  submit  at  least 

two  plays  within  the  year's  tenure  of  the scholarship  or  fellowship  or  within  six  months 
thereafter,  and  in  case  of  production  of  one  or 
both  of  such  plays,  part  of  the  scholarship  or 
fellowship  awards  shall  be  considered  as  ad- vance on  royalties  to  be  returned  to  the  Bureau 
of  New  Plays  for  the  maintenance  of  awards. 

The  Bureau  of  New  Plays  was  founded  May 
4,  1936,  by  the  seven  film  companies  "to  dis- cover and  encourage  young  playwriting  talent 
for  the  theatre  and  to  assist  authors,  not  only 
with  financial  aid  but  with  criticism  and  ad- 

vice, toward  a  professional  goal  at  a  difficult 
period  of  their  careers." 
Warner  Donates  Apparatus 
Harry  M.  Warner,  president  of  Warner 

Brothers,  this  week  presented  to  Rollins 
College,  Winter  Park,  Fla.,  a  complete 
modern  sound  picture  recording  svstem,  ac- 

cording to  Hamilton  Holt,  president  of  the college. 
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RELIEF  IS  SEEN  FROM 

U.  S.  BUSINESS  RULES 

Security  Act  Report  for  Half 
Year;  Court  Upholds  Com- 

panies on  Trade  Secrets  and 
Right    to    Judicial  Review 
Two  decisions  made  last  week,  one  by 

the  courts,  the  other  by  the  government, 
affect  the  business  procedure  of  motion  pic- ture and  other  lines  under  New  Deal 
"alphabetical"  regulations.  In  the  first  in- stance, the  District  of  Columbia  court  of 
appeals  halted  the  Securities  and  Exchange 
Commission  from  disclosing  information 
supplied  by  reporting  companies.  In  the 
other,  exhibitor,  producer,  distributor  and 
other  employers  subject  to  the  old-age  pen- 

sion regulations  of  the  Social  Security  Act 
were  given  a  measure  of  relief  from  the 
heavy  bookkeeping  task  imposed  by  the 
law,  through  an  order  issued  by  Commis- 

sioner of  Internal  Revenue  Guy  T.  Helver- 
ing  countermanding  the  requirement  that 
employers  file  during  October  a  quarterly 
information  report  for  the  period  from 
July  1st  to  September  30th. 

Instead  of  being  required  to  report  the 
amount  of  wages  paid  to  each  employee 
during  the  past  three  months,  the  Internal 
Revenue  Bureau  will  permit  the  filing  of  a 
report  next  January,  covering  the  period 
from  July  1st  to  December  31st. 
The  relaxation  of  the  bureau's  regulations was  seen  as  affording  a  highly  desired  measure 

of  relief  from  an  onerous  bookkeeping  task 
imposed  upon  employers  by  the  law,  which 
requires  periodic  reports  in  which  must  be 
listed  separately  wage  data  for  every  person 
employed  for  any  time  whatever  during  the 
period  covered.  Whether  the  policy  of  having 
these  reports  made  at  semi-annual  intervals instead  of  quarterly,  as  first  required,  will  be 
continued  was  not  made  known,  however. 

It  was  pointed  out  by  Commissioner  Helver- ing  that  the  new  order  applies  only  to  the  one 
report,  and  that  all  other  returns  required  by the  act  must  be  filed  as  scheduled. 
Judicial  Review  Preserved 

Motion  picture  and  other  corporations  sub- 
ject to  the  control  of  the  Securities  and  Ex- change Commission  may  not  be  deprived  by 

the  SEC  of  their  right  to  a  judicial  review  of 
orders  requiring  the  disclosure  of  intimate 
information,  publication  of  which  might  result 
in  irreparable  injury  to  them,  it  was  held  by 
the  District  of  Columbia  court  of  appeals  on 
September  30th. 
By  its  decision,  the  court  nullified  an  order 

of  the  SEC  prohibiting  appeals  from  rulings 
that  information  regarding  trade  secrets,  gross 
sales,  salaries,  and  the  like  must  be  disclosed 
by  corporations  filing  registration  statements 
and  annual  reports. 
The  action  of  the  court  was  of  particular 

interest  to  motion  picture  companies,  several 
of  which  last  year  sought  unsuccessfully  to 
induce  the  commission  to  treat  their  salary 
and  other  figures  confidentially. 
Three  Companies  Appeal 

Court  review  of  the  SEC's  policy  was  sought by  three  companies  protesting  orders  that  they 
must  disclose  information  which  they  feared 
would  result  in  damage  to  them.  The  appeal 
to  the  court  followed  rejection  by  the  SEC 

of  applications  that  such  information  be  ac- corded confidential  treatment,  the  companies 
contending  that  compulsory  disclosure  of  the data  would  constitute  unreasonable  search  and 
seizure,  would  amount  to  revelation  of  trade 
secrets,  and  was  not  in  the  public  interest,  and 
that  the  SEC's  orders  were  arbitrary  and 
capricious  and  ■  without  warrant  of  law. 

Criticizing  the  SEC's  policy  and  procedure, the  court  in  its  opinion  held  that  when  it  is 
remembered  that  Congress,  in  express  words, 
recognized  the  property  right  in  trade  secrets 
and  in  information  which  it  is  not  in  the  public 
interest  to  reveal,  and  prohibited  their  dis- 

closure, it  is  difficult  to  follow  the  SEC's  argu- ment based  on  the  theory  that  the  protection 
of  this  property  right  is  subject  to  the  un- fettered decision  of  the  SEC,  or  the  still  more 
far-reaching  argument  that  Congress,  in  the language  used  in  the  act,  purposely  denied  the 
right  of  appeal. 
No  Large  Stock  Trades 
From  its  own  headquarters  in  Washington, 

the  Securities  and  Exchange  Commission  con- tinued reporting  on  stock  and  other  corporate 
changes  in  motion  picture  and  other  corpora- tions, reporting  last  week  that  trading  by 
officers  and  directors  of  motion  picture  com- 

panies in  the  securities  of  their  own  organi- zations in  August  was  light. 
No  large  trades  were  reported  in  August 

in  the  securities  of  any  of  the  film  concerns 
for  which  returns  have  so  far  been  made,  the 
most  important  disclosure  made  by  the  SEC 
being  in  the  release  of  a  series  of  reports  on 
International  Cinema,  which  had  been  held  for 
several  months  for  correction,  and  which 
showed  that  in  July,  1936,  H.  T.  James,  Los 
Angeles,  relinquished  to  the  company  40,000 
shares  of  common  stock  held  through  Regan, 
Day,  Inc.,  and  in  May,  1937,  disposed  of  the 
remaining  200,000  shares  which  he  held. 

Further  liquidation  of  the  Twentieth  Cen- 
tury-Fox securities  held  by  the  Chase  National 

Bank,  New  York,  under  escrow  agreement, 
which  it  has  been  disposing  of  gradually,  was 
shown  in  the  sale  during  August  of  379  shares 
of  common  and  758  shares  of  preferred.  At 
the  close  of  the  month,  it  was  shown,  the  bank 
still  held  345,732  shares  of  common  and  691,- 664  shares  of  preferred  stock. 
In  Columbia  Pictures,  the  SEC  reported, 

Jack  Cohn,  vice-president,  New  York,  acquired 12  shares  of  common  and  773  common  voting 
trust  certificates,  and  at  the  end  of  August 
held  529  shares  of  common  and  39,707  cer- tificates. 

In  Educational  Pictures,  Norman  C.  Nichol- 
son, New  York,  acquired  250  shares  of  com- 
mon and  557  warrants  for  common,  which  com- 

prised his  total  holdings  in  those  stocks  at  the close  of  the  month. 
Disposition  of  600  shares  of  Loew's,  Inc., common  by  David  Bernstein,  New  York,  and 

25  shares  by  J.  Robert  Rubin  also  was  re- 
ported. At  the  close  of  August,  Mr.  Bernstein 

still  held  8,680  shares  and  Mr.  Rubin  16,958 shares. 
The  only  other  transaction  reported  was  the 

disposition  of  700  shares  of  Pathe  common 
by  J.  Henry  Briggs,  New  York,  who  at  the end  of  August  held  100  shares  of  the  stock. 

CBS  Elects  Colin,  Dean 
At  a  meeting  of  the  board  of  Columbia 

Broadcasting  System,  Inc.,  last  week,  Ralph 
F.  Colin,  general  counsel  of  the  corporation 
was  elected  a  director  and  S.  R.  Dean,  previ- 

ously a  comptroller,  was  named  an  assistant treasurer. 

Universal  Revenue 

Increases  $400,000 

For  9-  IV ?ek  Period 
An  increase  of  $400,000  in  revenue  for  the 

first  nine  weeks  of  tiie  193/-38  season  as 
compared  to  the  same  period  last  year,  was 
reported  this  week  for  Universal  by  R.  H. 
Cochrane,  president. 

In  accordance  with  the  studio's  plan  to release  12  top  budget  features  during  the 
year,  Mr.  Cochrane  said,  Universal  has  for 
each  of  the  next  three  months  a  big  picture 
on  the  same  production  basis  as  "100  Men 

and  a  Girl." The  first  of  these  is  "Merry-Go-Round  of 
1938,"  a  B.  G.  DeSylva  production;  the second,  another  DeSylva  production, 
"You're  a  Sweetheart,"  starring  Alice  Faye, 
and  the  third,  "Mad  About  Music,"  in  pro- duction and  starring  Deanna  Durbin. 

During  the  week  ending  September  25th, 
the  gross  receipts  of  the  company  were  at 
the  highest  figure  since  1929,  it  was  an- nounced. The  increase  was  attributed  mainly 
to  'TOO  Men  and  a  Girl." Rufus  Le  Maire,  executive  assistant  to 
Charles  R.  Rogers,  Universal  vice-president 
in  charge  of  production,  resigned  Monday,  al- though his  contract  still  had  a  year  and  a  half to  run. 

Fred  S.  Meyer,  general  studio  manager,  will 
leave  Universal  when  his  contract  expires Saturday. 

New  Canadian  Company 

Distribution  plans  for  the  Universal  prod- 
uct in  Canada  have  been  completed  with  the 

creation  of  Empire-Universal  Films,  Ltd., 
through  the  amalgamation  of  Empire  Films, 
Ltd.,  and  Canadian  Universal  Films,  Ltd. 
Oscar  R.  Hanson,  who  formed  the  Empire 
company  five  years  ago,  is  president  of  the 
new  corporation. 

The  vice-president  is  Paul  Nathanson, 
son  of  N.  L.  Nathanson,  president  _  of 
Famous  Players  Canadian  Corporation. 
Claire  Hague,  general  manager  of  Canadian Universal  for  the  last  25  years,  remains  as 
New  York  representative  for  Universal. 
A.  W.  Perry,  general  manager  of  Empire, 

has  become  general  manager  of  Empire-Uni- 
versal Films,  while  the  new  general  sales  man- ager is  I.  H.  Allen,  formerly  Montreal  branch 

manager  of  Empire.  A.  Leduc  succeeds  Allen 
as  manager  of  the  Montreal  office. 

Sales  managers  for  Universal  product  in 
the  six  Canadian  key  centers  have  been  ap- 

pointed as  follows :  Toronto,  Sam  Brint ;  Mon- treal, L.  Rosefield;  Winnipeg,  F.  L.  Vaughan; 
Calgary,  J.  A.  Wilson;  Vancouver,  W.  B. Adamson;  St.  John,  W.  A.  Sault. 
The  following  have  been  named  as  branch 

managers  of  Empire-Universal  Films,  Ltd. : Toronto,  Archie  Laurie;  Montreal,  O.  Leduc; 
Winnipeg,  D.  V.  Rosen ;  Calgary,  J.  Palansky ; 
Vancouver,  J.  E.  Archer;  St.  John,  G.  M. 
Hoyt.  These  managers  will  have  direct  charge 
of  sales  of  Republic,  Educational,  G.  B.,  Asso- ciated British  and  Herbert  Wilcox  Pictures, 
General  Films  Distributors  and  Capitol  Films, 
the  last  five  named  being  British. 

State  Job  for  Wood 
Pete  Wood,  secretary  of  the  Independent Theatre  Owners  of  Ohio,  has  been  appointed 

a  member  of  the  Ohio  Board  of  Building 
Standards  by  Governor  Martin  L.  Davey. 
The  position  pays  $10  a  day,  or  a  limit  of 
$1,500  a  year,  with  expenses. 





c&xti/  i/ea/i&  a  tjjMee/t. .  .  and  eMu/  day 

alf/emcm.  .madli/inlePe 

Her  diary  told  it  all!... The 
story  of  Victoria  and  her 
fiery  Prince  Consort !  .  .  .  All 
the  things  the  world  has 
been  dying  to  know  about 
love  and  life  behind  the 
throne  as  Britain  trod  in 
thundering  glory  over  half 
the  world !  .  .  .  Filmed  in  the 
actual  locales  where  it  really 
happened ! 

At  last  the  screen  finds  a 
subject  to  tax  its  mighty 
power!  .  .  .  Here  is  epic 
sweep  that  dwarfs  imagina- 

tion !  .  .  .  Here  is  intimate  ro- 
mance that  plumbs  the  heart ! 

.  .  .  Here  is  dramatic  impact 
that  storms  the  soul!... Here 
is  one  of  the  greatest  motion 
pictures  ever  produced! 

with 

ANNA  NEAGLE  *  ANTON  WALBROOK 

With  Scenes  in 
TECHNICOLOR 

fl.  B.  WARNER  *  WALTER  RILLA 
Produced  and  directed  by 

HERBERT  WILCOX 

Screen  play  by 

Miles  Malleson  and 
Charles  de  Grandcourt 
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TELEVISION  MOVES  ONTO  LARGER 

SCREEN  AND  INTO  AIR  CHANNELS 

RCA  Gives  First  Pub- 
lic Demonstration, 

on  a  Screen  Increased  in 
Size  to  Three  by  Four  Feet 
Three  hundred  film  technicians,  inventors 

and  laboratory  workers  returned  last  week- end to  their  test  tubes  and  work  benches 
from  the  fall  convention  of  the  Society  of 
Motion  Picture  Engineers,  in  New  York, 
after  having  seen  television  "grown  up,"  in size,  if  not  in  technical  perfection  or  com- 

mercial practicability. 
After  four  days  of  technical  discussion  of 

new  developments  in  practice  and  procedure 
in  the  mechanical  phases  of  production,  dis- 

tribution and  exhibition,  the  SMPE  con- 
ventioneers, on  the  invitation  of  David  Sar- 

noff,  chairman  of  Radio  Corporation,  turned 
their  attention,  finally,  to  television.  In  a 
30-minute  program  put  on  by  Mr.  Sarnoff 
in  the  towers  of  the  RCA  Building,  at 
Rockefeller  Center,  the  SMPE  witnessed  the 
growth  of  the  budding  media  from  its  former 
screen  size  of  seven-and-one-half  by  10 
inches,  as  shown  on  November  6,  1936,  to 
the  much  larger  screen  size  of  three  by  four feet. 

It  was  the  first  public  demonstration  of 
the  new  RCA  cathode-ray  projection  tube 
creating  a  larger  picture,  and  took  place 
as  the  NBC  television  transmitter  on  the 
Empire  State  Building  sent  a  program,  re- 

ceived from  the  National  Broadcasting 
studios,  back  to  the  RCA  Building  and  the 
SMPE  audience. 

The  NBC  television  transmitter  was  only 
recently  equipped  with  a  new  antenna 
system,  advanced  by  RCA  engineers  as 
"materially  improving"  the  field-test  trans- missions. 

A  new  tube  described  by  RCA  as  being 
of  "intense  brilliance"  producing  black-and- white  images  also  was  demonstrated  for 
the  first  time. 

Mr.  Sarnoff  addressed  the  SMPE  engineers 
before  the  demonstration.  He  said  "television 
is  today  an  unfinished  product,"  and  traced  its progress  from  June  29,  1936,  when  RCA 
"brought  television  out  of  the  laboratory"  and 
"into  the  open  air."  "Definite  and  promising 
achievements"  have  been  accomplished  in  the 16  months,  Mr.  Sarnoff  said. 

"Where  one  year  ago  each  separate  image 
was  'scanned'  with  343  lines,  today  we  are  scan- 

ning with  441  lines,"  he  continued,  adding :  "This standard  of  picture-definition  is  now  generally 
regarded  as  satisfactory. 
Color  and  Brilliance  Changed 
"During  the  past  year  the  color  of  tele- vision pictures  has  been  changed  from  green,  to 

black-and-white,  and  their  brilliance  greatly  in- 
creased. The  size  of  the  picture  has  been  in- 

creased from  approximately  five-by-eight  inches 
to  seven-by-ten  inches — almost  double  the  area. In  addition,  important  progress  has  been  made 
in  projecting  television  pictures  of  approximate- 

ly three-by-four  feet  onto  a  screen,"  which  was the  screen  size  witnessed  by  the  SMPE  conven- tioneers. 
Mr.  Sarnoff  disclosed  that  "the  broadcasting 

ACADEMY  ANSWERS 
SMPE  CHARGES 

The  42nd  semi-annual  convention  of 
the  Society  of  Motion  Picture  Engi- 

neers reached  adjournment  at  New 
York's  Hotel  Pennsylvania,  last  Friday, without  a  word  from  the  Academy  of 
Motion  Picture  Arts  and  Sciences,  in 
Hollywood,  on  the  SMPE's  charges, made  on  the  convention  floor,  that  the 
Academy  unnecessarily  is  saddling  ex- 

hibitors with  a  bill  for  $1,000,000  to 
meet  the  Academy's  new  standards  in 
projection  apertures.  Later,  however, 
Major  Nathan  Levinson,  vice  chairman 
of  the  Academy's  Research  Council, 
asserted  that  the  "million-dollar"  cost 
for  projection  aperture  changes  is 
"grossly  exaggerated,"  and  explained that  if  the  change  is  approved,  adop- 

tion would  be  optional  with  each 
exhibitor. 
New  officers  were  elected  and  some 

50  technical  papers  and  discussions 
filled  a  five-day  program.  The  con- vention voted  to  meet  in  the  spring  at 
the  Wardman-Park  Hotel,  Washing- 

ton, in  April. 

service  of  RCA — The  National  Broadcasting 
Company- — has  also  made  significant  progress, 
in  the  development  of  television  programs,"  re- ferring to  lighting  and  make-up,  sound  effects, scenic  design  and  studio  architecture. 
"New  techniques  for  the  writer,  the  director, 

and  the  actor  are  being  explored"  by  NBC,  he 
added,  admitting  that  "practical  experiments with  outside  television  pickup  equipment  will 
get  under  way  within  the  next  few  weeks." 

While  forced  to  "borrow  much  from  the-  stage, 
the  screen,  and  sound  (radio)  broadcasting," Mr.  Sarnoff  said  that  television,  in  addition, 
"must  blaze  many  new  trails  in  order  to  de- velop a  form  of  presentation  fitted  both  to  the 
scope  and  limitations  of  the  new  medium." 
Other  Obstacles  Faced 
And  while  "the  technical  problems  yet  con- 

fronting us  are  formidable,"  he  added,  "they  are not  the  only  obstacles  which  lie  in  the  path  of 
television's  commercial  introduction  to  the  pub- lic on  a  general  scale.  In  evolving  a  satisfac- 

tory program  technique  we  have  already  learned 
that  television  programs  will  cost  much  more 
money  than  sound  broadcast  (radio)  programs. 
If  television  programs  are  to  be  provided 
through  the  support  of  commercial  sponsors, advertisers  must  first  be  furnished  with  sufficient 
circulation  to  justify  their  expenditures.  Here 
we  have  the  dual  problem  of  simultaneously  cre- ating a  cause  and  effect:  we  must  create  large 
audiences  in  order  to  support  costly  programs, 
and  we  must  build  costly  programs  in  order  to 
attract  large  audiences. 

"To  meet  the  requirements  of  a  nationwide television  service,  vast  sums  of  money  must  still 
be  invested  in  new  facilities,"  the  RCA  chairman 
told  the  SMPE  conventioneers.  "The  present range  of  useful  television  signals  is  less  than 
50  miles,"  he  added  "The  creation  of  even limited  networks,  with  connection  by  coaxial 

(Continued  on  page  40,  column  1) 

FCC  Takes  First  Step  to  As- 
sign Specific  Service  Chan- 
nels, Which  Would  Become 

Effective  October  13,  1938 
Taking  its  first  step  in  anticipation  of  the 

advent  of  commercial  television,  the  Federal 
Communications  Commission  on  Monday 
assigned  to  that  service  specific  channels  in 
the  ultra-high  frequencies. 

The  placement  of  television  this  week  was 
part  of  a  revision  of  distribution  of  channels 
to  various  services  on  the  frequencies  be- 

tween 10  and  300,000  kilocycles,  adopted  by 
the  Commission  October  13th  to  become 
effective  on  that  date  in  1938. 

No  changes  were  made  in  the  assign- 
ments between  10  and  25,000  kilocycles, 

which  include  the  broadcast  band  and  fre- 
quencies assigned  to  motion  picture  pro- 

ducers and  to  some  short-wave  broadcast- 
ing stations.  The  channels  between  25,000 

and  27,000  kilocycles  were  somewhat 
changed,  and  assigned  to  broadcast  and 
Government  use,  and  those  between 
27,000  and  28,000  kilocycles  were  assigned 
to  general  communication  and  Govern- ment use. 

In  announcing  its  first  permanent  assignment 
of  frequencies  in  the  ultra-high  frequencies,  the 
commission  set  aside  the  33,540  and  35,540  kilo- 

cycle channels  for  use  of  motion  picture  pro- 
ducers and  geophysical  services,  and  set  aside 

seven  channels  between  44,000  and  108,000  kilo- 
cycles and  12  channels  between  156,000  and  300,- 000  kilocycles  for  television.  Each  television 

channel  is  to  be  six  megacycles  (6,000  kilo- 
cycles) in  width,  and  provides  for  both  the  pic- 

ture broadcast  and  the  accompanying  synchron- ized sound. 
The  commission  also  set  aside  75  channels  be- 

tween 41,020  and  43,980  kilocycles  for  regular 
broadcast  stations  and  16  channels  between  30,- 
830  and  39,820  kilocycles  for  relay  broadcast 
s.ations,  and  in  the  near  future  will  consider  the 
needs  and  requirements  for  high  frequency 
broadcast  stations  using  both  conventional  and 
frequency  modulation,  as  well  as  the  needs  of educational  broadcast  systems. 

The  new  schedule  of  frequencies  was  based  on 
studies  which  have  been  made  during  the  period 
since  extensive  hearings  were  held  on  the  sub- 

ject in  June,  1936. In  its  report  designating  the  new  assignments, 
the  commission  declared  its  firm  intention,  first, 
of  keeping  television  on  an  experimental  basis 
until  it  has  been  perfected  and,  second,  of  then 
preventing  the  creation  of  any  monopoly  in  tele- vision broadcasting.  Television  stations  licensed 
after  the  new  allocations  become  effective  will 
be  assigned  to  channels  on  an  experimental  basis 
with  the  same  requirements  as  are  now  impose 
which  will  be  continued  until  remaining  techni- cal problems  have  been  solved  and  standard, 
of  transmission  and  reception  are  adopted. 

"The  action  taken  by  the  commission  today with  respect  to  television  is  merely  one  step  of 
many  which  are  required  before  television  ca 
become  a  reliable  service  to  the  public,"  it  was explained.  "Some  of  these  many  steps  must  be taken  by  the  industry  in  the  development  of 
proper  standards  which  in  turn  the  commission 
must  approve  before  television  can  technically 

(Continued  on  page  40,  column  i) 



SHE  GOT  HER  MAN 

WITH  A  SOCK  IN 

THE  EYE! 

A  fast  and  furious  fun  show... with  fire- 

eating  Barbara  as  the  hard-hitting 

heiress  from  Texas  on  a  matrimonial 

man-hunt ...  and  high-comedy  Herbert 

as  the  night  club  playboy  who  didn't 

want  to  go  to  work! . . .  box-office  laughs 

FROM  THE  FIRST  PUHCH  TO  THE  LAST  CLINCH ! 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

While  shells  sang  overhead  and  snipers' bullets  ripped  through  tree  branches,  Melanie 
Pflaum,  United  ±"ress  correspondent  in 
Madrid,  crouched  in  a  Loyalist  trench  op- posite the  Casa  del  Campo  and  watched  a 
company  of  young  Red  militiamen  take 
their  "screen  tests." A  motion  picture  newsreel  cameraman 
was  taking  action  pictures  of  helmeted  sol- 

diers rushing  from  their  dug-outs  supposedly 
to  go  "over  the  top"  in  an  attack. A  captain  personally  selected  each  man for  the  scene. 
"We  always  pick  the  best-looking  ones,"  he 

explained  to  the  reporter,  "so  the  American girls  will  see  in  the  movies  how  handsome 
our  young  Loyalists  are." V 
Mrs.  Temple,  mother  of  bonanza  Shirley,  was 

sitting  at  home,  in  Hollywood  the  other  even- ing when  the  phone  rang.  It  was  a  London 
newspaper.  "Is  it  true,"  queried  the  reporter, "that  Shirley's  head  is  shaved  and  she  wears  a 
wig!" V 
Samuel  Goldwyn  is  happy  to  announce  an 

addition  to  his  huge  production  staff  in  Holly- wood, in  the  person  of  Irving  Sindler,  whose 
title  is  no  less  than  "Yowl-Shusher."  Mr.  Sind- ler at  this  moment  is  yowl-shushing  some  300 
cats  who  are  appearing  with  the  Roaring  Ritz 
Brothers  in  Mr.  Goldwyn's  "Goldwyn  Follies." 
The  cats,  however,  while  a  part  of  "Gold- 

wyn's Follies,"  are,  by  no  means,  follies  of Mr.  Goldwyn,  but  rather  of  the  Ritzes.  The 
original  script  provided  for  only  three  cats, 
one  each  to  be  carried  by  the  three  brothers. 
In  typical  Ritz  reasoning,  they  concluded  that 
if  three  cats  brought  so  many  laughs  in  the 
picture,  300  would  bring  100  times  as  many. 

Adolphe  Menjou,  appearing  in  the  film  with 
the  Ritzes,  will  never  forgive  them  for  their 
cat-fancying,  for  in  order  to  make  certain  that 
the  300  cats  follow  Menjou  in  one  scene,  the 
director  has  Menjou's  trouser  cuffs  sprinkled with  fish-oil— Adolfe  Menjou  of  such  meticu- 

lous, such  immaculate  dress. V 
And  now  that  the  Jergens  toilet  lotion  peo- 

ple, National  Broadcasting  Company  and  Radio- 
gossiper  George  Fischer  have  the  Duke  of  Wind- sor heading  up  the  motion  picture  business  clear through  from  here  to  both  Poles,  it  appears 
appropriate  to  report  that  our  own  Hollywood movie-writer  Gene  Tozvne  brings  back  word 
from  a  tour  through  Europe  that  the  Dukexs 
"on  the  wagon"  presumably,  he  added,  an  "in- 

spiration" from  his  American  Duchess,  "Wally" Simpson.  And  Mrs.  Duke  of  Windsor  herself 
is  making  progress,  Gene  Towne  adds.  "She  is plain,"  he  explains,  "and  everywhere  she  goes 
women  look  at  her  and  say,  'What  has  she  got 
that  I  haven't  got?'"  (The  answer  to  that,  of 
course,  is:  A  King  of  England!) V 
M.  G.  Shackelford,  film  salesman  for Monogram  working  out  of  Kansas  City,  has 

returned  from  a  trio  in  his  territory  to  re- 
port that  he  had  found  the  country's  young- est theatre  employee. 

Dolores  Neeley,  sister  of  Glen  Neeley,  op- 
erator of  the  Empress  theatre  at  Arma,  Kan- 

sas, is  13  years  young,  and  has  been  "on the  job"  as  house  cashier  for  her  brother since  she  was  ten.  But,  then,  over  in  the 
Kentucky  hill-billy  mountain  parts  she'd  be a  grandmother  already. 

A  striking  instance  of  human  courage  is  de- scribed with  rare  realism  in  a  book  written  by 
John  Farrow,  motion  picture  director  in  Holly- 

wood, and  titled  "Damien  the  Leper,"  about the  life  of  Father  Damien  of  Molokai  and  the 
leper  colony  of  the  South  Seas.  No  priest  ever returned  from  Molokai. 

One  of  the  most  unusual  incidents  described 
by  Mr.  Farrow  concerned  the  Provincial  of 
Father  Damien  and  his  attempt  to  visit  Father 
Damien  at  the  time  the  law  of  isolation  of  the 
Molokai  Leper  Colony  became  strictly  en- forced. Damien  had  not  seen  anyone  from  the 
outside  world  for  several  months,  and  when 
the  little  steamer  carrying  the  Provincial  blew 
a  blast,  the  priest  rushed  to  its  side  in  a  small 
rowboat,  navigated  by  some  of  the  more  fit 
lepers.  But  the  Captain  would  neither  allow  the 
Provincial  to  go  ashore,  nor  Damien  to  come 
aboard,  reminding  him  of  the  new  law. 
The  disappointed  priest  pleaded  that  all  he 

wished  was  a  few  minutes  in  privacy  with  his 
Superior  so  that  he  could  make  his  Confession. 
But  the  Captain  said  he  had  to  obey  the  law. 

"Then,"  said  Damien  from  the  bottom  of  the 
accomodation  ladder,  "I  shall  make  my  con- 

fession here." The  Provincial  took  his  place  at  the  rail 
above,  and  the  hubbub  of  the  ship's  deck  died down  to  silence.  Below,  the  tiny  craft  was  ris- 

ing and  falling  with  the  motion  of  the  water. 
And  from  it  Father  Damien  made  his  confes- 

sion. He  died  shortly  thereafter — a  leper. V 
Pennsylvania's  most  recent  freakish  censorial 

eccentricity,  the  banning  of  some  so-called 
"political  propaganda"  features  from  Spain under  the  censorship  law  which  has  to  do  with 
morals  alone,  reminds  of  the  classic  example  of 
something  or  other  when  one  of  the  early 
Mickey  Mouses  rendered  "Clarabelle  Cow"  at- 
tentatively  engaged  in  reading  Elinor  Glyn's celebrated  "Three  Weeks."  When  the  cartoon reached  the  movie  houses  of  Pennsylvania,  it 
caused  such  a  rumpus  among  the  "respectables" that  it  had  to  be  immediately  withdrawn.  The 
clique  which  succeeded  in  banning  the  book  as 
"obscene"  did  not  like  the  idea  of  even  an 
imaginary  cow  reading  "such  stuff." V 

The  collective  groups  around  outlying  Pales- tine for  some  time  had  been  furrowing  their 
brows  over  the  matter  of  motion  pictures.  The 
settlers  had  been  feeling  a  strong  desire  to  see 
a  film  occasionally.  But  the  cinema  was  a  luxury 
which  the  budget  of  the  cultural  committees 
could  not  meet.  Finally,  someone  hit  upon  the 
idea  of  buying  a  motor  lorry  and  projector  for 
an  iterant  showhouse,  and  pro-rating  the  _  ex- 

penses monthly  among  the  various  "kibbutzim." Came  the  day  for  the  first  screening.  There 
were  many  on  hand  who  had  not  ever  before 
seen  a  film,  and  others  who  had  not  attended 
a  picture  for  many  years. The  caravan  made  its  first  appearance  at 
Givat  Brenner.  Practically  all  the  600  settlers 
had  come  to  see  Mickey  Mouse,  of  ancient  vint- 

age (1929),  but,  still,  Mickey  Mouse.  Mickey, 
however,  and  his  "Ali  Baba  and  the  Forty 
Thieves"  were  not  a  roaring  success.  Mickey's Ali  Baba,  the  thieves  and  even  the  camels  made 
the  initial  mistake  of  speaking  English  and  not 
providing  Hebraic  titles.  The  children,  par- ticularly, were  under  the  impression  that 
Mickey,  Ali,  thieves  and  even  camels  speak Hebrew. 

Sam  Goldwyn,  in  signing  Pascha  Heifetz, 
noted  concert  violinist,  accomplished  what 
several  otner  producers,  including  himself, 
had  failed  to  accomplish  after  numerous  at- 

tempts. But  Mr.  Heifetz  frankly  admits 
that  already  he  shivers  with  apprehension 
when  he  thinks  about  going  before  the camera.  The  fact  of  the  matter  is  that  Mr. 
Heifetz  has  the  whole  winter  in  which  to 
shiver,  for  his  picture  for  Mr.  Goldwyn  will 
not  be  produced  until  next  spring. 

The  violinist  has  some  pretty  definite  ideas 
about  his  picture  work.  He  was  asked,  for 
example,  by  a  New  York  Times  reporter, 
would  he  object  "if  Robert  Taylor  should 
be  allowed  to  plav  the  'love  interest'  in  the film.  Heifetz  replied  that  Taylor  could  play 
the  "love  interest,"  "so  long  as  he  doesn't 

play  the  violin." Mr.  Heifetz  was  telling  a  group,  which  in- 
cluded Harpo  Marx,  that  he  was  virtually 

supporting  his  family  when  he  was  only 
seven  years  old. 
"And  before  that,"  cracked  the  flippant 

Harpo,  "I  guess  you  were  just  a  bum." V 
In  its  quest  for  pictures  of  the  Sino- Japanese 

War,  Universal  Newsreel  arranged  with  a 
Chinese  "free-lance"  cameraman  for  the  exclu- 

sive rights  to  any  pictures  which  he  takes  in 
northern  China.  The  agreement  provides  that 
the  film  be  paid  for  by  the  foot,  but  there  was 
no  set  figure  on  the  amount  to  be  paid. 
The  cameraman  apparently  is  well  aware 

of  this  lack  of  price  provision  in  the  agreement, 
for  after  shooting  some  4,000  feet,  he  informed 
Universal's  editor,  Charles  Ford,  that  the  film would  become  their  property  at  the  rate  of 
$5.50  per  foot,  and  that  they  would  have  to  buy 
the  entire  4,000  feet— paying  $22,000;  and,  get- 

ting enough  film  to  clutter  up  the  entire  con- tents of  five  Universal  newsreels. 
"Price  prohibitive,"  cabled  Mr.  Ford.  So the  Chinaman  dropped  his  price  to  $1.50  a  foot 

and  allowed  Universal  to  pick  out  600  feet  of the  best  of  the  lot. 
V 

Nominated  for  America's  No.  1  airplane customer  is  George  Jessel,  who  flew  in  the 
other  evening  from  Hollywood  to  have  din- ner on  Broadway  with  some  friends,  and 
winged  westward  the  same  evening. 

V  

Printer-Knows-Best-Department : 
Referring  to  the  elaborate  published  program 

announcing  Bill  Briemann's  new  Ambassador 
Theatre,  Baltimore,  as :  "The  Ambassador  The- 

atre—The SALOON  of  the  Cinema." V 
Max  (Paramount  cartoon  producer)  Fleischer 

interrupted  his  long-drawn-out  controversy  with 
the  unions  long  enough  to  report  to  Para- mount's  home  office  that  twins — a  boy  and  a 
girl — were  born  in  Melbourne,  Australia,  a 
few  days  ago,  and  have  been  named  Popeye 
an  Oliveoyl,  in  honor  of  Mr.  Fleischer's  cartoon characters. V 
Harry  Joe  Brown,  motion  picture  director  in Hollywood,  is  vociferously  complaining  to  the 

United  States  Government  for  a  federal  income 
tax  allowance  of  $683 — spent  on  Christmas cards  last  December! V 

Hollywood   studio   workers'  password: "Have  you  ioined  anything  yet?" 
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IN  THE  COURTS 

Paramount  Asks  Review 
Of  Screen-Credit  Verdict 

Interpretation  of  the  screen-credit  clause 
of  a  contract  between  Paramount  Produc- 

tions and  Walton  Hall  Smith,  author,  last 
week  was  asked  of  the  supreme  court,  in 
Washington,  by  Paramount,  appealing  from 
a  decision  of  the  ninth  circuit  court  of  ap- 

peals in  Southern  California  affirming  a  ver- dict of  a  lower  court  under  which  Mr.  Smith 
was  awarded  $7,500  as  damages. 

In  appealing  to  the  Supreme  Court  attor- 
neys tor  the  company  explained  that  a 

contract  was  entered  into  with  Mr.  Smith 
for  the  purchase  of  rights  to  his  story, 
"Cruise  to  Nowhere,"  under  which  he  was 
to  be  given  credit  on  the  film  for  any  picture 
in  which  the  story  was  used. 

The  company  produced  a  film,  "We're  Not 
Dressing,"  which  Mr.  Smith  claimed  was adapted  from  his  story,  in  which  he  was 
given  no  credit. 

In  defending  the  suit,  the  company  claimed 
that  while  the  story  had  originally  been 
purchased  for  use  as  a  background  for  a 
musical  picture,  it  had  been  discarded  as 
too  heavy  and  a  new  story  prepared  by 
some  six  writers  who  were  produced  in 
court  to  testify  they  had  never  read  or 
heard  of  the  author's  story,  and  the  author accordingly  was  not  entitled  to  credit. 

MGM  Hits  Validity 
Of  Copyright  Laws 
The  constitutionality  of  Section  Two  of 

the  United  States  Copyright  Law  in  its  re- 
lationship to  unpublished  manuscripts  was 

challenged  in  the  United  States  district 
court  in  New  York  last  week  by  the  Metro- 
Goldwyn-Mayer  Corporation,  Metro-Gold- 
wyn-Mayer  Distributing  Corporation,  Cul- 

ver Export  Corporation,  Loew's,  Inc.,  and Frank  Dolan,  when  they  filed  a  general  de- 
nial to  the  copyright  infringement  suit 

brought  by  Henry  Rose. 
Mr.  Rose  claims  infringement  of  his 

story,  "Burrow  Burrow,"  in  "Man  of  the 
People."  The  defendants  claim  that  Section two  conflicts  with  Article  one,  Section  eight, 
Clause  eight  of  the  United  States  Constitu- 

tion in  so  far  as  it  grants  statutory  copy- 
right to  unpublished  works. 

Weisman  Authorized 
To  Settle  Fox  Suits 

Circuit  Judge  Martin  T.  Manton  in  the 
United  States  district  court  in  New  York 
last  week  authorized  Milton  C.  Weisman, 
equity  receiver  of  the  Fox  Theatres  Corpo- 

ration to  settle  two  anti-trust  suits  against 
American  Telephone  and  Telegraph,  West- 

ern Electric  and  Electrical  Research  Prod- 
ucts, Inc.,  for  $22,500.  The  suits  were  filed 

in  1934  for  a  total  of  $1,577,500. 
Louis  Karasik,  attorney  for  Mr.  Weis- man, said  this  week  that  a  similar  suit  of 

General  Talking  Pictures  Corporation  and 
the  Duovac  Radio  Corporation  had  been 
dismissed  in  the  Delaware  federal  court.  He 
said  that  the  possibility  of  recovering  judg- ment in  the  face  of  that  decision  was  remote 
and  that  $50,000  to  $75,000  would  be  re- 

quired to  brinar  the  suit  to  trial.  Mr.  Karasik 
was  allowed  $6,000  out  of  $9,000  requested 
for  his  services  in  the  suit. 

Bartholomew  Case 

Finally  Settled 
Clement  Shinn,  judge  of  the  superior 

court,  Los  Angeles,  this  week  approved  the 
new  Metro-Goldwyn-Mayer  contract  of 
Freddie  Bartholomew  under  which  the  boy 
receives  $2,000  weekly  for  40  weeks  of  each 
year  for  two  years.  The  studio  has  options 
for  two  additional  years.  An  unusual  contract 
angle  cuts  the  boy  actor's  salary  to  $1,250 weekly  for  the  two  years  of  the  option  period 
on  the  ground  that  the  boy  will  be  adolescent 
and  his  box  office  draw  may  decrease. 

The  contract  also  provides  for  $3,000 
weekly  for  Bartholomew  if  the  studio  exer- 

cises the  contract  clause  calling  for  per- 
sonal appearances,  although  they  are  limited 

to  six  weeks  in  each  40-week  period. 
Under  the  contract  Myllicent  Bartholo- 

mew, aunt,  receives  $100  weekly  and  if  the 
boy  travels  she  receives  that  sum  plus  rea- 

sonable expenses  for  herself. 
Still  to  be  determined  is  the  fee  of  Will- 

iam Neblett,  Miss  Bartholomew's  attorney. Mr.  Neblett  disclosed  in  court  that  Louis  B. 
Mayer  had  already  paid  him  $10,000,  but 
Mr.  Neblett  is  asking  for  $15,000  more. 

Companies  Reorganizing 
Face  Possible  Tax  Levies 
The  decision  in  Boston  Friday  by  referee 

in  bankruptcy  Arthur  Black  that  Amoskeag 
Manufacturing  Company  is  subject  to  the 
Social  Security  law,  is  said  by  federal  of- 

ficials there,  to  pave  the  way  for  collection 
by  the  Treasury  Department  of  huge  sums 
from  other  corporations  undergoing  reor- 

ganization or  liquidation. 
The  Amoskeag  case  was  viewed  by  Wash- 

ington as  a  national  test. 
Referee  Black  decided  that  a  corporation 

undergoing  reorganization  or  liquidation 
under  section  77B  of  the  Bankruptcy  Act 
cannot  be  classified  as  a  federal  agency  and 
thus  escape  contributions  for  Social  Security 
and  Unemployment  Insurance.  Referee 
Black  found  that  the  federal  court  did  not 
assume  control  by  naming  trustees,  but  only 
assisted  the  company  to  liquidate.  Trustees 
now  in  control  of  Amoskeag  have  10  days 
to  appeal. 

New  York  Local 
Wins  Court  Move 

Local  306,  New  York,  gained  a  partial 
victory  in  the  New  York  supreme  court  this 
week  in  its  suit  to  enforce  the  10-year  con- tract made  with  the  Independent  Theatre 
Owners  Association  last  January.  Justice 
Samuel  Rosenman  signed  a  temporary  in- 

junction which  requires  Paradise  Pictures 
Corporation,  owners  of  the  Belmont  theatre, 
to  employ  only  members  of  the  union  and 
to  pay  the  union  $275  per  week  for  the 
operation  of  the  projection  booth. 

Kay  Francis  Files 
Federal  Court  Suit 
Kay  Francis  filed  suit  in  United  States 

district  court  in  Los  Angfeles  last  week  ask- 
ing that  her  contract  with  Warner  Brothers 

be  annulled.  She  charges  that  Warners 
broke  her  contract  when  they  ?ave  Claudette 
Colbert  the  starring  role  in  "Tovarich." 

OBITUARIES 

Philip  E.  Meyer  Dies 
After  Long  Illness 

Philip  E.  Meyer,  associated  in  the  dis- tribution end  of  the  motion  picture  industry 
for  25  years,  died  last  Thursday  at  General 
Hospital,  Manhattan.  He  was  46  years  old 
and  had  suffered  from  a  lingering  illness 
that  resulted  in  his  retirement  from  busi- ness activity. 

His  last  post  was  as  manager  of  the  New 
York  exchange  of  Principal  Pictures.  Pre- 

viously he  had  been  associated  in  sales 
capacities  with  Gaumont  British,  Columbia, 
Tiffany  and  Pathe  and,  at  one  time,  operated 
the  general  exchange  in  the  Film  Center. 

He  is  survived  by  his  widow,  Helen;  a 
daughter,  Bernice,  three  sisters  and  three 
brothers,  Manny,  who  is  associated  with Ben  Levine  at  the  Royal  Exchange;  George, 
who  is  a  song  writer,  and  a  third  brother 
who  works  for  Columbia  studios. 

George  V.  Browne 
George  V.  Browne,  who  operated  the 

Garden  theatre,  Boston,  died  at  his  home  in 
Hopkinton.  He  was  57  years  old  and  was director  of  the  Motion  Picture  Theatre 
Owners  of  America  and  Massachusetts. 

Bernard  Moriarty 
Bernard  A.  Moriarty,  48,  vice-president 

of  the  Crescent  Film  Corporation,  an  inde- 
pendent producing  company,  died  in  Los 

Angeles  from  pneumonia.  Funeral  services 
were  held  in  Springfield,  Massachusetts. 

Thompson  Buchanan 
Stricken  with  a  heart  attack,  Thompson 

Buchanan,  60,  a  playwright,  died  recently 
at  Louisville.  He  was  a  former  newspaper- 

man and  at  one  time  was  associated  with 
Goldwyn  Pictures  and  with  Famous  Play- ers. 

Martin  C.  Schick 
Martin  C.  Schick,  motion  picture  en- 

gineer, died  at  his  home  in  Fort  Wayne, 
Indiana,  of  a  heart  attack.  He  is  survived 
by  his  wife,  parents  and  two  sisters. 
James  Marcus 
James  Marcus,  character  actor  who  en- tered motion  pictures  in  1916  after  a  long 

stage  career,  died  in  Hollywood  at  the  age of  70. 

Francis  J.  Taney 
Francis  J.  Taney,  38,  who  was  credited 

with  the  distinction  of  being  the  first  book- 
ing agent  to  book  Paul  Whiteman  as  a dance  orchestra,  died  in  Good  Samaritan 

Hospital,  Hamilton,  Ohio. 
Paul  Anthony 
Paul  Anthony,  27,  projectionist  at  the 

O'Fallon  Theatre,  North  St.  Louis,  died 
from  injuries  suffered  when  his  automobile 
crashed  into  an  intercity  bus  near  St.  Louis. 

Harry  H.  Burford Funeral  services  were  held  in  LaCrosse, 
Wisconsin,  last  week  for  Harry  H.  Bur- ford.  64,  who  had  been  booking  agent  for 
LaCrosse  Theatres  Company  since  1919. 
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IN  THE 

CUTTING  ROOM 

Hollywood  Hotel 
(Warner  Bros.) 
A  Hollywood  Story 

This  is  to  be  a  Hollywood  fable,  the  old  suc- cess story,  set  to  music,  produced  on  a  large 
scale,  with  a  wellknown  feminine  newspaper 
and  radio  commentator  receiving  second  billing. 
Hollywood  stories  being  such  as  they  are  and 

audience  familiarity  with  them  being  such  as  it 
is  and  the  Warner  reputation  for  turning  out 
picturesque  musical  films  being  generally  ac- 

cepted, the  showmanship  interest  in  this  forth- coming addition  to  Hollywood  revelations, which  takes  its  title  from  an  established  radio 
broadcast,  rests,  from  an  exhibitor's  viewpoint, in  information  as  to  who  will  be  in  it,  who  con- cocted the  screen  story,  who  supplied  the  music 
and  lyrics,  and  who  is  directing  it. 

For  names,  as  the  order  of  their  importance  in 
the  feature  is  accepted,  "Hollywood  Hotel"  will present  Dick  Powell,  Rosemary  Lane,  Lola 
Lane,  Frances  Langford,  Hugh  Herbert,  Ted 
Healy,  Alan  Mowbray,  Grant  Mitchell  and 
Louella  Parsons.  Among  others  to  be  seen  are 
Johnnie  Davis,  Mabel  Todd,  Allyn  Joslyn,  Ed- gar Kennedy,  Eddie  Acuff,  Paul  Irving,  Glenda 
Farrell,  Fritz  Feld,  William  B.  Davidson,,  Benny 
Goodman  and  his  Swing  band,  and  Raymond 
Paige  and  his  orchestra. 

Under  the  supervision  of  Sam  Bischoff,  Jerry 
Wald  and  Maurice  Leo  prepared  the  original 
story  which  Wald,  Leo  and  Richard  Macauley 
whipped  into  screen  form.  Music  and  lyrics  are 
credited  to  Johnny  Mercer  and  Dick  Whiting, 
and  the  director,  Busby  Berkeley,  in  addition  to 
his  other  accomplishments,  also  was  responsible 
for  the  unique  finale  in  "Varsity  Show." The  theme  has  to  do  with  how  the  starch  is 
knocked  out  of  a  temperamental  star  when  a 
screen  novitiate  and  a  greenhorn  are  engaged  to 
pose  as  the  star  and  her  escort. 

Release  date :  After  Jan.  1,  1938. 

The  Bad  Man  of  Brimstone 
(MGM) 
Western  Melodrama 

If,  thinks  MGM,  it  didn't  give  this  picture 
the  benefit  of  class  production  and  didn't  pack the  cast  with  names  whose  box  office  pull_  is 
established,  it  might  have  an  outdoor  action 
film  such  as  Gene  Autry,  George  O'Brien  et  al 
make.  Considering  what  Messrs.  Autry,  O'Brien and  others  do  at  the  box  office,  MGM  would  not 
be  doing  quite  right  by  itself  if  it  did  not  in- clude in  its  western  such  notables  as  Wallace 
Beery,  Joseph  Calleia,  Lewis  Stone,  Guy  Kibbee, 
Bruce  Cabot,  Cliff  Edwards,  Guinn  Williams, 
Arthur  Hohl,  Noah  Berry,  John  Qualen,  Ray- mond Hatton,  Charley  Grapewin,  Robert  Barrat 
and  Virginia  Bruce.  Dennis  O'Keefe  is  a  yet untested  quantity  but  the  studio  thinks  mighty well  of  him. 

In  this  forthcoming  feature,  on  which  neither 
intelligent  effort  nor  monetary  expense  has 
been  spared,  some  of  the  character  names  are: 
Trigger,  Eight  Ball,  Blackjack,  Buzz,  Vulch, 
Skunk  and  Loco.  There's  also  a  Horned  Toad, and  Saddlenose.  Such  identities  adequately 
should  key  the  thfme,  a  tenderfoot  from  the 
East  tossed  in  with  a  lot  of  boisterous,  bluster- 

ing, swashbuckling  buckeroo  banditti.  Wallace 

Beery,  the  astounding  Pancho  Villa  in  "Viva Villa,"  is  the  Bad  Man.  The  time  of  this  story, 
which  is  built  on  an  unusually  treated  relation- 

ship, is  the  1880's  when  bad  men  really  were 
"bad.  The-rocatlons  used  are,  mainly,  Brice  and Zion  Canyons  in  Utah,  which  will  make  possible 
the  expected  scenically  beautiful  backgrounds. 
Planned  to  be  a  rooting,  tooting  action  attrac- 

tion, it  does  not  seem,  at  this  writing,  that  any- one will  do  any  singing  in  it. 
J.  Walter  Ruben  and  Maurice  Rapf  prepared 

the  original  story,  which  was  adapted  by  Cyril 
Hume  and  Richard  Maibaum.  Mr.  Ruben,  who 
also  directed,  is  not  recorded  as  a  western  direc- 

tor, but  he  did  make  Wallace  Beery's  "The 
Good  Old  Soak"  and  "Old  Hutch." Release  date:  Nov.  19,  1937. 

This  Woman  is  Dangerous 
(Warner  Bros.) 
1937  Style  Comedy-Romance 
The  studio  publicity  department  looks  upon 

this  as  the  most  important  and  best  all-around story  Kay  Francis  ever  has  had.  It  describes 
it  as  "sparkling  with  delightful  wit  and  modern hilarious  comedy  .  .  .  heart  touching  at  times, 
yet  always  full  of  the  1937  style  romance."  The key  reason  for  the  belief  undoubtedly  is  found  in 
the  "1937  style"  qualification  which  unquestion- ably means  that  Miss  Francis,  for  the  moment, 
is  going  to  forego  seriously  toned  melodramatic 
romance  and  follow  in  the  foot  steps  of  Irene 
Dunne,  Myrna  Loy,  Carole  Lombard  and  others as  a  comedienne. 

The  situations  in  the  story  seem  to  be  promis- ing of  such  a  result.  Kay  deserts  her  prospective 
groom,  Ralph  Forbes,  at  the  altar,  marries  a 
genius  (naturally  quite  batty)  advertising  man, 
Pat  O'Brien,  employee  of  her  father,  Thurston Hall  and  Forbes.  Romantically  things  go  all 
right  for  the  pair  until  Hall  believes  he  is  young 
again  and  takes  up  with  a  blonde ;  he  also  takes 
up  the  firm's  ready  cash.  Then  Kay  butts  into 
her  husband's  business  and  the  story  takes  queer 
and  hilarious  quirks.  Eventually  Kay  is  con- vinced that  her  place  is  in  the  home  and  that 
O'Brien  really  is  an  advertising  genius. Besides  those  mentioned  the  cast  has  quite  a 
few  attractive  names.  Listed  are  Herbert  Raw- 
linson,  Melville  Cooper,  John  Eldredge,  Grant 
Mitchell,  Sarah  Edwards,  Georgia  Caine,  Joyce 
Compton,  Josephine  Whittell  and  Gordon  Oliver. 

The  production  is  based  on  a  Saturday  Even- ing Post  story  by  A.  H.  Z.  Carr,  the  original 
title  having  been  "Return  from  Limbo."  Horace Jackson,  who  did  the  screen  play,  numbers 
among  his  credits  the  recent  "Suzy"  and,  some 
time  ago,  "Animal  Kingdom."  Direction  is  in the  hands  of  Stanley  Logan,  who  made  Miss 
Francis's  last  picture,  "First  Lady." Release  date :  Tentatively  December  16,  1937. 

Manhattan 

Merry-Co-Round 
(Republic) 
Musical  Comedy  -  Romance 
From  a  standpoint  of  feature  names  to  be 

presented  as  well  as  because  of  the  prestige  of 
personalities  included  as  background  essentials, 

"Manhattan  Merry-Go-Round"  appears  to  be 
worthy  of  more  than  ordinary  showmanship  at- 

tention. Probably  the  most  expensive  produc- 
tion which  Republic  has  attempted  to  date,  al- though the  locale  is  New  York  the  story  is  no 

mere  recording  of  glamorous  incidents  of  Broad- 
way and  environs.  Rather  it  is  a  musically  em- bellished yarn  of  what  happens  as  gangsters 

move  in  on  the  phonograph  recording  business, 
to  find  that  they  have  bitten  off  more  than  they can  chew. 

Principals  to  be  seen  are  Phil  Regan,  Leo 
Carrillo,  Ann  Dvorak,  James  Gleason  and  Ta- 
mara  Geva,  opera  singer.  Feature  players  in- cluded are  Luis  Alberni,  Henry  Armetta,  Smiley 
Burnette,  Eddie  Kane,  Morini  Olsen  and  Gene 
Autry.  Important  personalities  in  for  inciden- tal bits  are  Ted  Lewis  and  Cab  Calloway  and 
their  bands,  Kay  Thompson  and  her  ensemble, 
baseball  player  Joe  DiMaggio,  Louis  Prima  and 
his  band,  the  Lathrops,  and  Rosalean  and 
Seville. 
Adapted  from  Frank  Nummert's  musical  re- vue of  the  same  title,  the  original  screen  play 

is  credited  to  Harry  Sauber,  whose  recent  screen 
play  writings  include  "Racketeers  in  Exile," "Adventure  in  Manhattan,"  "Thank  You, 
Jeeves,"  and  "Sing  Me  a  Love  Song."  Director 
Charles  F.  Riesner  recently  handled  "Sophie 
Lang  Goes  West,"  "Everybody  Dance"  and "Murder  Goes  to  College."  Previously  he  was with  MGM  for  many  years. 

Half  a  dozen  composers  contributed  the  music 
and  lyrics. 

Release  date:  November  26,  1937  (Tentative- ly). 

Hitting  a  New  High 
(RKO  Radio) 
Comedy  with  Music 

This  is  to  be  the  story  of  a  great  deception 
in  which  several  persons  are  deceived.  It  is 
being  produced  in  accordance  with  the  belief  that 
present  day  audiences,  no  matter  how  much  of 
everything  else  they  want,  are  mostly  desirous that  their  entertainment  will  make  them  laugh. 
A  cafe  singer  with  operatic  ambitions  becomes a  feminine  Tarzan  to  be  discovered  as  a  singing 
marvel  by  an  impresario  who  is  more  interested 
in  bagging  lions  and  tigers  than  in  hiring  divas. 
Complications  ensue  which  threaten  to  make  the 
Tarzanic  tyro  an  opera  singer,  but  in  the  climax 
she  casts  her  professional  and  romantic  lot  with 
a  night  club  band  leader  about  to  embark  on  a tour  of  South  America. 

The  comedy  appears  to  be  in  capable  hands, as  Edward  Everett  Horton,  Jack  Oakie,  Eric 
Blore  and  Billy  Gilbert  will  handle  it.  The 
music,  particularly  the  songs,  also  appears  to 
be  in  worthy  hands,  as  it  will  be  sung  by  Lily 
Pons,  who  is  forced  to  become  the  Tarzanette. Romance,  and  there  is  a  considerable  comedy 
contrast,  also  will  feature  Miss  Pons  and  John 
Howard.  The  comedy  melodrama  will  be  pro- 

vided by  Eduardo  Ciannelli. 
Jesse  Lasky  is  the  producer  and  Raoul  Walsh director.  The  original  story  was  prepared  by 

Robert  Harari  and  Maxwell  Shane,  and  Ger- trude Purcell  and  John  Twist  adapted  it  to  the 
screen. 

It  is  Mr.  Lasky's  intention  that  "Hitting  a 
New  High"  shall  be  as  good  if  not  better  enter- 

tainment than  "The  Gay  Desperado."  He  is  giv- 
ing it  extra  staging  values. 

Release  date:  Nezv  Year's  zveek,  1938. 
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Ali  Baba  Goes  to  Town 

(20th  Century-Fox) 
Musical  Comedy 

There  have  been  no  pictures  like  this. 
There  is  no  precedent  on  which  to  base 
exploitation  or  box  office  expectancy. 
There  is  a  certain  amount  of  stage  his- 

tory, not  precisely  parallel,  perhaps,  but 
more  or  less  kindred,  on  which  showmen 
may  elect  to  predicate  their  calculations 
as  to  the  production's  possible  usefulness in  their  respective  communities. 

There  was,  for  instance,  "Of  Thee  I  Sing," a  jocose  burlesquing  of  the  Washington 
scene,  governmental  institutions  and  pro- 

cesses— but  not  personalities — to  the  late 
George  Gershwin's  memorable  score.  This did  very  well  on  Broadway  and  in  most  of 
the  big  cities  of  the  country,  but  didn't  reach the  screen,  somehow,  although  frequently 
announced  as  about  to  be  filmed. 

There  is,  in  Boston  tryout,  a  George  S.  Kauf- 
man play  in  which  Mr.  George  M.  Cohan  is  re- 

ported to  have  amused  the  critics  immensely  by 
caricaturing  President  Roosevelt  and  lampoon- 

ing his  works,  lyrically  and  while  tap-dancing, but  this  venture  is  as  yet  little  more  than  a 
moist  newspaper  dispatch  under  significantly 
large  headlines,  and  hardly,  until  submitted  to 
Broadway  and  perchance  the  provinces,  a  de- pendable indicator  of  current  public  attitude toward  the  national  administration. 
There  is,  also,  a  Warner  Brothers  picture, 

"The  First  Lady,"  which  deals  humorously  with 
back-stage  Washington,  refraining,  as  "Of  Thee 
I  Sing,"  from  personalities,  but  this  is  not  to  be 
released  until  December  4th,  and  "Ali  Baba 
Goes  to  Town"  is  down  for  October  29th. There  have  been  other  cinema  treatments  of 
federal  affairs,  institutions  and  offices,  such  as 
"The  President  Vanishes,"  an  innocuous  melo- 

drama, and  "Gabriel  Over  the  White  House," a  somewhat  doctrinated  but  manifestly  imagina- 
tive fiction.  These  have  no  bearing  on  the  pres- ent speculation. 

Eddie  Cantor's  picture  is,  like  "Of  Thee  I 
Sing,"  a  largely  and  sometimes  spectacularly 
musical  comedy.  It  is  also,  like  Mr.  Cohan's Boston  vehicle,  a  direct  dishing  up  of  the  New 
Deal,  in  all  or  nearly  all  of  its  major  aspects, 
and  a  more  or  less  goodhumored  but  unmistak- 
akable  emphasizing  of  the  not  precisely  enthusi- astic viewpoint.  In  the  course  of  it  Mr.  Cantor 
personally  attends  to  the  chore  of  burlesquing 
Mr.  Roosevelt's  phrases  and  gestures  of  public address.  And  into  the  score  is  woven,  reitera- 
tively,  the  strain  from  Gershwin's  "Of  Thee  I 
Sing"  score  which  Mr.  Cantor  has  taught  his 
radio  listeners  to  sing  as  "We  want  Cantor," an  adroit  if  not  especially  relevant  touch. 

Mr.  Cantor's  device  for  getting  into  his  sub- ject is  the  dream  trick,  old  as  the  Bagdad  into 
which  it  ushers  him,  fresh  from  a  Hollywood 
motion  picture  location  and  today's  affairs,  but well  executed.  Here  he  finds  a  Sultan  whose 
subjects  are  starving  in  plain  sight  of  his  per- 

sonal plenty,  and,  winning  the  sovereign's  con- 

fidence, proceeds  to  instruct  him  in  the  adminis- tering of  direct  relief,  WPA  work,  taxation, 
governmental  subsidy  and  so  on,  telling  him 
these  are  current  American  cures  for  a  like  con- 

dition. Then,  to  unsnarl  a  royal  romance,  he 
persuades  the  Sultan  to  abdicate  and  get  himself 
elected  president,  in  a  campaign  conducted  with 
placards  reading  "Vote  for  Honest  Abe"  (the 
Sultan's  name  being  Abdul).  But  the  people 
elect  Cantor — known  to  them  as  "Ali  Baba" — and  the  royal  wrath  is  appeased  only  after  he  has 
boarded  his  magic  carpet  ("Inflation"  is  the 
magic  word  that  lifts  it ;  "deflation"  brings  it down)  and  routed  the  army  of  royal  enemies 
marching  upon  the  town. 
By  way  of  getting  into  this  dream  section, 

Cantor  plays  a  star-struck  youth  heading  for Hollywood  to  collect  autographs,  and  afterwards 
he's  seen  in  the  crowd  outside  the  Carthay  Cir- cle preview  of  the  film  with  a  radio  announcer 
hailing  the  first  string  Twentieth  Century-Fox talent,  plus  such  ringers  as  Douglas  Fairbanks, 
as  they  arrive,  Cantor  coming  last  and  stealing 
the  announcer's  microphone  to  sing  a  song  while "Ali  Baba"  looks  on  from  the  sidelines. 

This  is  no  place  to  quote  all  of  Mr.  Cantor's references,  direct  and  indirect,  to  the  state  of  the 
nation  at  the  time  he  left  and  the  state  of  Bag- dad after  he  has  taught  it  the  New  Deal  way. 
It  is  the  place  to  say,  though,  that  there  is  evi- dent attempt  to  keep  the  whole  thing  light  and 
airy,  straddling  the  thin  line  between  punning 
and  panning,  which  is  a  neat  enough  trick  for 
Mr.  Cohan  to  get  away  with  in  intellectual  Bos- ton and  will  be  a  triumph  for  Mr.  Cantor  if  he 
gets  away  with  it  in  the  solid  south,  the  middle western  areas  where  the  closed  banks  are  open 
again,  and  in  the  CCC  camps. 

If  he  does  get  away  with  it  (there  is,  as  men- tioned, no  screen  precedent  for  the  attempt) 
showmen  have  plenty  of  other  exploitation  mate- rial with  which  to  get  the  people  in  to  see  him 
do  it.   To  wit: 
Roland  Young,  June  Lang,  Tony  Martin,  Lou- 

ise Hovick  (you  remember  her),  John  Carra- dine,  Alan  Dinehart,  Douglas  Dumbrille,  the 
Pearl  Twins  (harem  dancers),  the  Peters  Sis- ters (dark  blues  singers),  and  Virginia  Field; 

Four  songs  by  Mack  Gordon  and  Harry  Re- vel, one  by  Raymond  Scott ; 
The  names  of  Gene  Towne,  Graham  Baker 

and  Gene  Fowler  on  a  story  fashioned  for  the 
screen  by  Harry  Tugend  and  Jack  Yellen ; 
The  names  of  Laurence  Schwab  as  associate 

producer,  David  Butler  as  director  and,  of 
course,  Darryl  Zanuck  over  and  above  all. 

It  is  also  mentionable  that  the  production  is 
offered  in  the  platinum  sepia  process  coming  cur- 

rently into  favor. 
And  on  and  beyond  all  of  this,  there  is  the 

name  and  fame  of  Eddie  Cantor,  whose  25th 
year  as  a  prime  factor  in  American  entertain- ment is  to  be  closed  with  a  nationally  noted 
celebration  on  October  26th,  whose  air  following 
is  among  the  most  constant  and  numerous, 
whose  sponsorship  of  Bobby  Breen  and  Deanna 
Durbin  has  brought  the  screen  two  new  lumi- 

naries, whose  periodic  counsel  to  his  listeners 
to  write  to  their  mothers  on  Mother's  Day  is counted  a  valued  contribution  to  that  institution, 
and  whose  parenthood  of  five  daughters  is  as 
well  known  as  Mrs.  Dionne's.  If,  as  if-ed  in  the foregoing,  the  comedian  gets  away  with  the 
political  aspect  of  his  present  occupation,  show- men have  more  than  enough  material,  in  Cantor 
himself,  with  which  to  sell  the  picture. 

Previewed  at  the  Chinese  theatre,  Hollywood, 
to  a  large  and  unusually  distinguished  audience. —W.  R.  W. 

Produced  and  distributed  by  Twentieth  Century -Fox. Associate  producer,  Laurence  Schwab.  Directed  by David  Butler.  Assistant  director,  Ad  Schaumer.  Screen 
play  by  Harry  Tugend  and  Jack  Yellen.  Story  by Gene  Towne,  Graham  Baker  and  Gene  Fowler.  Music 
and  lyrics  by  Mack  Gordon  and  Harry  Revel.  "Twi- light In  Turkey"  by  Raymond  Scott.  Dances  staged by  Sammy  Lee.  Photographed  by  Ernest  Palmer. Film  editor,  Irene  Morra.  Musical  direction,  Louis Silvers.  P.  C.  A.  Certificate  No.  3640.  Release  date, October  29.  Running  time,  when  seen  in  Hollywood, 85  minutes.    General  audience  classification. 

CAST. Ali  Baba   Eddie  Cantor Yusuf   Tony  Martin Sultan   Roland  Young Princess  Miriam  June  Lang Sultana   Louise  Hovick 
Ishak  John  Carradine Dinah   Virginia  Field Boland  Alan  Dinehart Prince  Musah  Douglas  Dumbrille 
Raymond  Scott  Quintet  ...Themselves f  Peter  Sisters Specialties  J  Jeni  Le  Gon 
Omar,  The  Rug  Maker  ...Maurice  Cass J  Warren  Hymer Tramps   |  Stanley  Fields 
Captain   Paul  Hurst Radio  Announcer  Sam  Hayes 
Selim   Douglas  Wood Assistant  Director   Sidney  Fields 
Chief  Councilor  Ferdinand  Gottschalk Doctor   Charles  Lane 
Specialty   Pearl  Twins 

45  Fathers 

(20th  Century  -  Fox) 
Comedy 

"45  Fathers"  is  exciting  comedy  that  the 
whole  family  can  enjoy.  It  can  be  anticipated 
that  it  will  greatly  interest  the  youngsters. 
Built  on  an  engaging  and  understandable 
premise,  it  moves  speedily.  Action  and  dialogue 
are  effectively  counterbalanced  and  the  charac- terizations are  just  what  one  would  expect  in 
this  type  of  film.  Its  chief  exploitation  asset  is, 
of  course,  Jane  Withers,  but  the  show  also  sug- 

gests any  number  of  unique  methods  of  quicken- ing curiosity. 
Judith  Frazier,  orphan,  becomes  the  ward  of 

an  Explorers'  Club.  The  elderly  members draw  lots  and  Bunny  Carothers  becomes  her 
guardian.  The  comedy  which  is  the  result  of 
Bunny's  efforts  to  educate  and  make  a  little 
lady  of  tomboyish  Judith  kept  the  audience 
smiling  and  laughing  continually.  The  greatest 
laughs  came,  however,  when  she,  in  alliance with  her  servant  friends,  Joe  and  Flo  McCoy, 
endeavored  by  devious  hilarious  means  to  free 
Bunny's  nephew,  Roger,  from  the  designs  of  a 
socialite,  Elizabeth  Carter.  Her  well  intended 
schemes  cause  all  sorts  of  trouble  and  harum 
scarum  fun.  Eventually  they  cause  Elizabeth 
to  file  a  breach  of  promise  suit.  The  action 
culminates  in  a  courtroom  where  Judith's  mim- 
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icry  and  the  McCoys'  ventriloquistic  tricks  lead Elizabeth  to  give  testimony  which  forces  a  dis- missal of  the  complaint. 
Previewed  in  the  Rits  theatre,  Hollywood. 

The  audience,  which  had  been  watching  "Wife, 
Doctor  and  Nurse"  and  was  in  a  mood  for comedy  relief,  seemed  to  enjoy  the  film  very 
much.  Continuously  interested  in  the  antics  of 
Miss  Withers,  the  adult  crowd  also  reacted 
favorably  to  the  contributions  of  the  Hartmans. 
The  Withers  following  should  find  the  show 
more  than  satisfying,  and  others  who  enjoy 
wholesome  comedy  should  be  interested. — Gus McCarthy. 
Produced  and  distributed  by  20th  Century -Fox.  John Stone,  associate  producer.  Directed  by  James  Tinling. Screen  play  by  Frances  Hyland  and  Albert  Ray. Based  on  a  story  by  Mary  Bickel.  Photographed  by Harry  Jackson.  Jasper  Blystone,  assistant  director. Alex  Troffey,  film  editor.  Musical  direction  by  Samuel Kaylin.  P.  C.  A.  Certificate  No.  3712.  Release  date, December  10,  1937.  Running  time,  70  minutes  when seen  in  Hollywood.    General  audience  classification. 

CAST 
Judith  Frazier    Jane  Withers Roger  Farragut    Thomas  Beck Elizabeth  Carter    Louise  Henry Joe  McCoy  and  Flo  McCoy  The  Hartmans Bunny  Carothers    Richard  Carle Mrs.  Carter    Nella  Walker Judge    Andrew  Tombes Vincents    Leon  Ames Professor  Ziska    Sammy  Cohen Professor  Bellini    George  Givot Sarah   Ruth  Warren Beulah    Hattie  McDaniel 
Hastings    Romaine  Callendar 

Without  Warning 
(Warner  Bros.) 
Murder  Mystery 

Karloff  returns  to  the  screen  without  the  hor- 
ror makeup  of  "Frankenstein,"  et  al,  and  in  a straight  character  role  as  a  falsely  imprisoned 

ex-convict  bent  on  revenging  himself  upon  an 
old  enemy.  "Without  Warning"  also  is  un- usual in  that  it  has  but  two  women  in  the  cast, 
Marie  Wilson,  who  has  a  prominent  part  in  the 
story,  and  Phyllis  Barry,  who  is  seen  only  in  a 
"flashback." The  locale,  although  a  title  card  says  that  the 
organizations  and  institutions  are  fictitious,  is 
easily  identified  as  a  United  States  Army  bar- racks on  an  island. 

"Eddie  Pratt"  brings  his  bride  of  a  few  hours, 
"Sally,"  to  the  island  in  violation  of  Army  rules, murder  is  committed,  and  the  pair,  seeking  to 
hide  from  the  sentries,  discover  the  body.  The 
murderer,  in  escaping,  hits  "Eddie,"  who  flees 
with  "Sally."  In  the  investigation,  "Jevries," civilian  supervising  construction  work  for  the 
Army,  is  exposed  as  an  ex-convict  with  ample reason  to  kill  the  murdered  man.  About  seven 
other  possible  suspects  are  rounded  up,  but 
"Jevries"  is  arrested.  He  is  cleared  when  the murderer  is  exposed  as  an  Army  officer  who  at- 

tempted to  cut  in  on  a  gun  smuggling  racket  of the  dead  man. 
Previewed  at  the  Forum  theatre,  Hollywood, 

where  the  audience  approved  of  the  picture, 
especially  the  bits  of  comedy  injected  to  flavor 
the  suspense. — Vance  King. 
Produced  and  distributed  by  Warner  Brothers.  As- sociate producer,  Bryan  Foy.  Screen  play  by  Crane 

Wilbur.  From  the  play  by  Ralph  Spencer  Zink.  Di- rected by  John  Farrow.  Assistant  director,  Elmer 
Decker.  Dialogue  director,  Harry  Seymour.  Photog- 

raphy by  L.  William  O'Connell.  Film  editor,  Harold McLernon.  Art  director,  Stanley  Fleischer.  P.  C.  A. 
Certificate  No.  3719.  Running  time,  when  seen  in  Hol- lywood, 56  minutes.  Release  date  to  be  determined. General  audience  classification. 

CAST. Tevries  Boris  Karloff Sally  Marie  Wilson Eddie  Pratt  Eddie  Craven Corporal  Sanger  Eddie  Acuff Lieutenant    Matthews  Regis  Toomey Colonel  Hackett  Henry  Kolker Colonel  Rogers  Cy  Kendall Dr.  Brooks  Charles  Trowbridge Private  of  the  Guard  Frank  Faylen Private  Ferris  William  Haade Reilly  Harland  Tucker Aline  Dolman  Phyllis  Barry Private  Innes  John  Ridgely Sergeant  Peterson  Jack  Mower Private  Abbott  Anderson  Lawlor Private  Murphy  John  Harron 

The  Lady  Fights  Back 
(Universal)  , 
Comedy-Drama 

There's  been  some  talk  lately,  and  at  least  one 
newsreel  mention,  of  a  device  called  a  "salmon 
ladder,"  by  which  fish  accustomed  to  running  up certain  streams  for  natural  purposes  at  the  ro- 

mantic season  of  the  year,  are  enabled  to  negoti- 
ate dams  erected  by  man  for  unromantic  pur- 

poses of  his  own.  On  that  facet  of  the  many- sided  march  of  science  may  be  based  allusion  to 
this  otherwise  fictional  offering. 

The  names  available  are  Kent  Taylor,  Irene 
Hervey,  William  Lundigan  and  Willie  Best,  and 
for  good  measure  Arthur  Stringer,  author  of 
"Heather  of  the  High  Hand,"  from  which  the picture  is  taken. 

In  the  story  "Owen  Merrill,"  engineer  as- signed to  dam  construction  in  the  salmon  coun- 
try, arouses  the  ire  of  "Heather  McHale,"  a mountain  girl,  whose  livelihood  is  derived  from 

operation  of  a  salmon  fishing  club  patronized  by 
wealthy  friends  of  her  deceased  father.  As  the 
argument  warms,  so  does  love,  and  it  all  works 
out  when  the  engineer  announces  installation  of 
the  salmon  ladder,  making  boy,  girl  and  salmon happy. 

Previewed  at  the  Pantages  theatre,  Holly- 
wood,  where  a  good  deal  of  laughter  (one  burst 
of  it,  regrettably,  in  the  wrong  place)  indicated 
general  satisfaction  with  the  production. — Mel- vin  Keile. 

Produced  by  Edmund  Grainger.  Distributed  by  Uni- versal. Story  by  Arthur  Stringer.  Screen  play  by Brown  Holmes  and  Robert  T.  Shannon.  Photographed 
by  Milton  Krasner.  P.  C.  A.  Certificate  No.  3545.  Re- lease date,  September  19,  1937.  Running  time,  when seen  in  Hollvwood,  61  Minutes.  General  audience classification. 

CAST. Owen  Merrill  Kent  Taylor Heather  McHale  Irene  Hervey Doug  McKenzie  William  Lundigan "MacTavish"  Willie  Best Jannsen  Joseph  Sawyer Maloney  Paul  Hurst 
Steve  Crowder  "Chick"  Chandler Commissioner  Allen  Ernest  Cossart 
Villager  "Si"  Jenks Sir  Daniel  McAndrews  Gerald  Oliver  Smith 

Hollywood  Round-Up 
(  Columbia-Coronet) Western 

In  1936,  when  his  starring  vehicles  were  re- 
leased through  Universal,  Buck  Jones  was  es- 

tablished in  Fame's  annual  poll  of  exhibitors as  the  No.  1  Western  star  at  the  box-office. 
He  since  has  embarked  upon  a  new  production 
company,  Coronet  Pictures,  Inc.,  which  will 
release  his  starring  vehicles  through  Columbia. 
"Hollywood  Round-Up"  is  the  first  of  the series. 
With  Jones  in  the  cast  are  Helen  Twelve- trees,  now  essaying  a  screen  comeback,  Grant 

Withers,  seen  in  many  characterizations  in  other 
releases,  and  little  Dickie  Jones,  as  well  as 
other  more  or  less  able  players. 
"Hollywood  Round-Up"  is  aimed  at  the Western  fans  already  developed  by  Jones  and 

other  he-men  of  the  saddle,  and  also,  through 
the  injection  of  other  elements  such  as  the 
"inside"  of  making  western  films,  at  a  wider field  than  many  of  its  predecessors.  It  starts 
out  to  burlesque  the  production  of  "horse 
operas,"  but,  about  halfway  along,  it  changes its  mind,  apparently,  and  takes  up  the  story 
of  an  innocent  man  misunderstood  in  his  un- 

witting participation  in  a  crime. 
"Buck  Kennedy"  is  a  film  stunt  man  and 

double  for  "Grant  Drexel,"  a  conceited  western 
star,  and  "Drexel"  has  'Kennedy"  fired  for 
friendliness  toward  "Carol  Stephens."  "Buck" is  hired  by  a  gang  of  bank  robbers  who  pose 
as  a  film  location  troupe  and  obtain  the  use  of  a 
bank  as  a  set.  The  bank  is  really  robbed  and 
"Buck,"  not  in  on  the  plot,  is  captured.  He  , 
escapes  with  the  aid  of  "Dickie  Stephens," tracks  down  the  robber?  and  prevents  their 
escape  in  an  airplane  by  lassoing  the  tail  as- 

sembly of  the  ship  and  pulling  off  the  rudder. 
"Drexel"  takes  credit  for  the  capture,  but  is 
exposed  by  "Carol"  and  "Dickie"  at  the  Holly- wood Boulevard  premiere  of  his  new  picture. 
"Kennedy"  then  gets  a  contract  to  star  in  west- erns. 
Previewed  at  the  RKO  Hillstreet  theatre, 

Los  Angeles,  a  first  run  house  where  an  audi- 
ence  waiting  to  see  "Lost  Horizon"  seemed  to be  unimpressed. — V.  K. 
Produced  by  Coronet  Pictures.  Distributed  by  Co- lumbia. Produced  by  L.  G.  Leonard.  Directed  by Ewing  Scott.  Original  story  and  screenplay  by  Joseph Hoffman  and  Monroe  Shaff.  Dialogue  by  Ethel  La Blance.  Production  manager,  Mack  V.  Wright.  Pho- tographed by  Allen  Q.  Thompson.  Film  editor,  Robert Crandall.  Art  director,  F.  Paul  Sylos.  Musical  super- visor, Morris  Stoloff.  Assistant  director,  Harve  Fos- ter. Previewed  without  P.  C.  A.  certificate  number. Running  time  when  seen  in  Hollywood,  63  minutes. Release  date,  November  8,  1937.  General  audience classification. 

CAST Buck  Kennedy    Buck  Jones Carol  Stephens    Helen  Twelvetrees Grant  Drexel    Grant  Withers 
Oscar    Shemp  Howard Dickie  Stephens    Dickie  Jones Henry  Westcott    Eddie  Kane Freddie  Foster    Monty  Collins 
Perry  King    Warren  Jackson Louis  Lawson    Lester  Dorr 
Carl  Dunning    Lee  Shumway Lew  Wallach    Edward  Keane Hotel  clerk    George  A.  Beranger 

Hold  'Em  Navy 
(Paramount) 
Annapolis  Document 
To  the  credit  of  writers  Erwin  Gelsey  and 

Lloyd  Corrigan,  something  has  been  done  here 
that  puts  a  new  face  on  the  often  used  premise 
of  Annapolis  Service  and  topical  football.  As 
a  result,  what  comes  up  on  the  screen  is  just  as 
unusual  as  the  most  ingenious  idea  that  has  been 
a  subject  of  pictorial  story  telling  in  years. 
"Hold  'Em  Navy"  contains  the  full  allotment  of 
midshipman  parading  and  fanfare,  romance, 
comedy,  glimpses  of  intimate  dormitory  and 
academic  life,  and  football  heroics.  But  the  one 
radical  departure  it  makes  is  that  its  hero  doesn't win  the  football  game  on  the  field.  He  actually 
does  win  it,  however,  even  though  at  the  moment 
that  the  touchdown  that  beats  Army  is  pushed 
over  he's  doing  sentry  duty,  arguing  with  a  girl who  caused  all  the  trouble,  and  at  the  same  time 
trying  to  listen  to  radio  reports  of  the -game. 
"Tommy  Gorham"  beat  the  Army  because  he had  learned  all  the  lessons  of  Navy  tradition. 

A  great  football  player  and  a  great  ladies'  man, he  is  kicked  off  the  "plebe"  team  when  he  is  re- ported A.W.O.L.  by  an  upper  classman  and 
football  player,  "Chuck  Baldwin,"  whose  girl, 
"Judy,"  he  is  wooing.  A  year  passes.  "Tommy" has  learned  his  lessons  the  hard  way  and  he  and 
"Chuck"  are  backfield  mainstays.  The  romantic 
rivalry  has  continued  intense,  with  "Tommy" seeming  to  have  the  edge.  Just  before  the  big 
game,  "Judy"  learns  that  "Chuck"  has  reported "Tommy."  To  avenge  his  treachery,  she  traps 
him  into  staying  out  late,  but  "Tommy"  con- trives to  get  himself  into  a  jam  that  saves 
"Chuck"  for  the  big  game.  Again  tossed  off 
the  squad,  he's  walking  his  post,  listening  to  the 
game,  squabbling  with  "Judy"  as  "Chuck"  goes over  for  the  winning  points. 

As  directed  by  Kurt  Neumann,  the  picture  is 
well  put  together.  He  extracts  full  value  from the  material.  Yet  it  seems  that  had  it  been  given 
the  benefit  of  a  little  more  expensive  production, 
and  had  a  few  more  important  names  been  in- cluded in  the  cast,  it  might  have  been  one  of  the 
surprise  shows  of  the  season.  As  it  is,  "Hold 'Em  Navy,"  as  entertainment  in  which  there  is much  material  for  showmanship,  will  stand 
comparison  with  many  more  costly  made  fea- tures. Plus  the  element  of  surprise,  it  includes 
practically  everything  anyone  wants  to  see  on 
the  screen,  from  human  interest  to  spectacle. 
Previewed  in  the  Alexander  Theatre,  Glen- 

dale,  Cal.  Some  sort  of  community  trade  show carnival  cut  into  the  attendance  of  this  usually 
well  patronised  preview  house.  But  the  tried 
and  true  adherents  gave  every  indication  that (Continued  on  page  54) 
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they  would  be  in  the  mood  to  do  a  little  scoffing 
at  the  absent  brothers.  The  demonstration  fol- 

lowing the  climax  more  than  pleased  director 
Kurt  Neumann  and  the  jew  Paramount  execu- 

tives and  publicity  department  employees  pres- ent. Manager  Lew  Harris  was  of  the  opinion 
that  the  picture  would  strengthen  any  program 
and,  in  the  case  of  several  Class  A  films  he  has 
seen  lately,  he  woxdd  be  inclined  to  play  it  as  the 
top  attraction. — G.  M. Produced  and  distribtued  by  Paramount.  Directed 
by  Kurt  Neumann.  Harry  Scott,  assistant  director. Original  screen  play  by  Erwin  Gelsey  and  Lloyd  Cor- -igan.  Edward  Dmytryk,  film  editor.  Photographed by  Henry  Sharp.  Lieut.  Commander  Lucien  Green.  U. S  N.,  technical  adviser.  Musical  direction  by  Boris Morros.  P.  C.  A.  Certificate  No.  3709.  Release  date, November  5,  1937.  Running  time,  65  minutes  when seen  in  Hollywood.  General  audience  classification. 

CAST. 
Tommy  Gorham  ...Lew  Ayres 
Judy  Holland  Mary  C  arlisle -Chuck"  Baldwin   John  Howard 
Grandma  Stackpole  Elizabeth  Patterson 
-Stuffy"  Miller  ;--?.en^y  ?a,ke,, Terry  Abbott  Archie  rw.tche the  "Admiral"  Tully  Marshall 
Steve  Crenshaw  -Billy  Daniels Caroline  Wales  Gwen  Kenyon 
Surf's™  Rxhard  Den-,ng 
Benley  Hopkins  --Jack  Hubbard J-.  .,:       v   Lambert  Rogers 
cirver"  *lston  Cockre11 

Counsel  for  Crime 
(Columbia) 
Court  Room  Melodrama 
Routine  courtroom  material  is  redeemed  in 

this  picture  by  a  compact  and  fast  paced  story, 
competent  acting  on  the  part  of  the  cast  and,  in 
particular,  an  ironically  novel  twist  for  a  con- clusion. The  legal  technicalities  may  interest 
the  members  of  various  legal  associations  and 
the  human  interest  story  of  a  forensic  battle  be- 

tween father  and  son  should  find  general  audi- 
ence interest.  Mother's  love  is  importantly  con- cerned in  the  theme.  Romance  is  thinly  supplied 

and,  indeed,  at  the  ending  of  the  picture,  is  com- pletely forgotten. 
Star  positions  are  played  by  accomplished  per- 

formers, Otto  Kruger  and  Douglass  Montgom- ery, in  the  father  and  son  roles,  respectively. 
Kruger,  who  played  the  defense  attorney  in 
"They  Won't  Forget,"  carries  over  his  suave 
and  perfect  courtroom  mannerisms  to  make  his 
performance  the  outstanding  piece  of  workman- ship in  the  production.  As  the  young  idealist, 
Montgomery  plays  his  assignment  with  intense seriousness.  Nana  Bryant  is  the  mother. 
Jacqueline  Wells  as  Kruger's  secretary  has  lit- tle to  do  except  look  decorative,  which  task  she 
accomplishes  quite  nicely.  John  Brahm's  di- rection deserves  mention,  together  with  the  quar- 

tet scripting  of  Grace  Neville,  Fred  Niblo,  Jr., Harold  Buchman  and  Lee  Loeb,  who  worked 
from  the  original  of  Harold  Shumate  a  dramatic 
and  moving  yarn. 
Montgomery  as  a  neophyte  lawyer  is  taken into  the  law  office  of  the  celebrated  but  rather 

shady  barrister  "William  Mellon"  (Otto  Kru- ger) .  The  nexus  of  the  problem  is  the  fact  that 
Montgomery  is  unaware  of  the  identity  of  his 
parentage.  As  a  child  born  out  of  wedlock  to 
Kruger  and  Miss  Bryant,  the  young  man  be- lieves himself  to  be  the  adopted  son  of  Senator 
Maddox  whom  Miss  Bryant  has  married.  When 
Montgomery  realizes  the  nefarious  legal  tricks 
of  Kruger,  he  resigns  and  joins  the  district  at- 

torney's office  in  an  investigation  of  his  father's ethics.  When  Kruger  commissions  a  henchman 
to  uncover  some  incriminating  evidence  against 
the  investigating  committee,  he  unwittingly  plays 
into  the  blackmailing  hands  of  his  own  investi- gator, who  uncovers  the  unsavory  past  of  Miss 
Bryant.  In  a  struggle  over  the  damaging 
records,  the  blackmailer  is  killed.  Rather  than reveal  the  reason  for  his  act,  Kruger  allows 
himself  to  be  put  on  trial.  The  bit  of  irony 
comes  when  Montgomery,  in  a  sense  of  self 
righteousness  and  satisfaction,  wins  the  convic- tion of  his  own  father  to  a  charge  of  second 
degree  murder. 
Reviewed  at  the  Rialto  Theatre,  New  York, 

where  a  crowded  mid-afternoon  house  of  Mr. 

Arthur  Mayer's  choicest  thrill  action  fans  fol- lowed the  unfoldment  of  the  story  with  a  prac- ticed and  discriminating  eye. — Joseph  F. 
Cough  lin. 
Produced  and  distributed  by  Columbia  Pictures. Director,  Tohn  Brahm.  Story,  Harold  Shumate.  Screen 

play,  Fred  Niblo,  Jr.,  Grace  Neville,  Lee  Loeb,  Har- old Buchman.  Assistant  director,  William  Mull.  Cam- eraman, Henry  Freulich.  Film  editor,  Otto  Meyer. Sound  engineer,  Lambert  Day.  Musical  director,  Mor- ris Stoloff.  Gowns,  Kalloch.  P.  C.  A.  Certificate  No. 
3457.  Running  time,  62  minutes.  Release  date,  Septem- ber 14,  1937.   General  audience  classification. 

CAST. William  Mellon  Otto  Kruger Paul  Maddox  Douglass  Montgomery Ann  Mclntyre  Jacqueline  Wells Senator  Maddox  Thurston  Hall Mrs.  Maddox  Nana  Bryant 
Friday   Gene  Morgan Edwin  Mitchell  Marc  Lawrence Asa  Stewart  Robert  Warwick 
George  Evans  Stanley  Fields 

Nation  Aflame 
(Treasure) 
Social  Commentary 
A  prefatory  note  explains  that  the  picture  is 

not  based  on  actual  events,  a  common  device  of 
the  day.  The  theme,  nevertheless,  is  an  Ameri- can sociological  phenomenon  which  has  found 
favor  on  the  screen  chiefly  because  of  its  timeli- ness, the  existence  and  operation  of  that  type  of 
secret  society  which  has  as  its  symbol  a  hooded 
robe  and  has  as  its  creed  "Pure  Americanism." The  film  departs,  in  story  value  and  cohesion, 
from  newspaper  history  which  not  many  months 
age  exposed  a  hooded  legion  in  the  middle  west, 
and  it  makes  no  pretense  of  being  an  indictment, 
smashing  or  otherwise,  of  the  social  fact  on which  it  is  based. 
The  story  shows  the  formation  of  the  Aveng- 

ing Angels  by  a  gang  of  confidence  men  headed 
by  a  smooth  talking  demagogue  and  a  bumbling 
politician,  for  purely  commercial  and  predatory 
purposes.  The  professed  creed  of  the  Angels 
finds  such  popular  favor  that  its  leaders  are 
swept  into  seemingly  unbreakable  political  pow- 

er. Woven  into  the  fabric  is  a  slight  love  inter- est which,  when  the  girl  finally  is  convinced  of 
the  leader's  viciousness,  becomes  the  instrument 
of  the  Angels'  dissolution. Noel  Madison  and  Lila  Lee,  both  familiar  to 
screen  audiences,  help  accentuate  the  dramatic values. 

Viewed  as  the  second  half  of  a  double  bill  at 
the  Criterion,  New  York.  A  scattered  audience 
followed  the  picture  closely  but  gave  no  other 
hint  of  approval  or  disapproval. — James  D. IVERS. 
A  Victor  and  Edward  Halperin  production.  Distri- buted by  Treasure  Pictures.  Directed  by  Victor  Hal- perin. Produced  by  Edward  Halperin.  Screen  play  by Oliver  Drake.  Additional  dialogue  by  William  Lively. Photographed  by  Arthur  Marinelli,  A.S.C.  Film  editor, Hotbrook  Todd.  Running  time,  76  minutes.  Production Code  Certificate  No.  2964. 

CAST. Sandino  (Sands)..  Noel  Madison Mona  Burtis  Lila  Lee 
Wynne  Adams   Norma  Trelvar Tommy  Franklin  Douglas  Walton Roland  Adams  Harry  Holman Bob  Sherman  Arthur  Singley Wilson   Earl  Hodgins Wolfe  Snub  Pollard Walker  Si  Wells 
Campbell  Lee  Shumway Dave  Burtis  Roger  Williams Toots   Dorothy  Kildare 
Harry  Warren  Alan  Cavan President  of  the  U.  S  C.  Montague  Shaw 

Youth  on  Parole 
(Republic) Problem  Plot 
The  sociological  problem  of  the  paroled  con- 

vict is  given  sympathetic  and  interesting  treat- 
ment in  this  study  of  the  problems  of  readjust- ment that  beset  a  boy  and  a  girl  after  serving 

undeserved  jail  sentences.  Their  romance  and the  added  touch  of  action  in  their  efforts  to  track 
down  the  gang  of  jewel  thieves  responsible  for 
their  conviction  help  make  the  vehicle  well 
balanced  entertainment. 

The  cast  credits  list  no  name  of  stellar  import, 
but  Gordon  Oliver  and  Marian  Marsh  as  the 

youthful  leads  make  an  appealing  couple.  Mr. 
Oliver,  in  particular,  offers  personality  and  per- 

formance. Margaret  Dumont,  the  statuesque 
stooge  of  the  Marx  Brothers,  is  the  surprise  of 
the  picture.  Cast  as  an  Irish  rooming  house 
keeper,  Miss  Dumont,  who  once  expressed  the 
hope  of  being  recognized  as  an  actress  rather 
than  a  spring  board  for  Marxian  gags,  looks 
positively  happy  for  once  and  acts  as  if  she relished  every  moment  of  her  unharried  freedom. 
Supporting  players  number  Peggy  Shannon, 
Miles  Mander,  Sarah  Paggen,  Wade  Boteler 
and  Mary  Kornman.  Phil  Rosen  has  given  the 
original  screen  script  of  Hershel  Rebuas  capable direction. 
Miss  Marsh  and  Oliver  are  the  unwitting 

victims  of  a  band  of  jewel  thieves  who  plant  on 
them  some  of  their  plunder.  Released  after  serv- 

ing two  year  terms,  the  young  pair  begin  the 
task  of  trying  to  live  normal  lives  once  again. 
The  girl  is  forced  to  move  from  her  home  to 
save  her  family  embarrassing  explanations.  The 
boy  finds  that  no  employer  is  willing  to  receive 
an  applicant  with  a  jail  record.  The  boy  meets 
the  girl  again  and  the  sharing  of  their  common 
misery  leads  to  love.  Both  find  employment  but 
the  past  again  catches  up  with  them.  Finally 
they  resolve  to  capture  the  gang  who  railroaded 
them.  Posing  as  underworld  characters  the  pair 
trap  the  robbers.  The  fadeout  brings  generous 
rewards,  a  bill  of  exoneration  and  the  prospects of  married  life. 

Screened  at  a  press  showing  in  New  York  — 
J.  F.  C. Produced  and  distributed  by  Republic  Pictures.  As- sociate producer  and  director,  Phil  Rosen.  Original screen  play,  Hershel  Rebuas.  Additional  dialogue, Henry  Blankfort,  Jr.  Camerman,  Edward  Snyder. Supervising  editor,  Murray  Seldeen.  Film  editor,  Er- nest Nims.  Musical  director,  Alberto  Colombo.  Song by  Harry  Owens.  Costumed  by  Eloise.  Running  time, 62  minutes.  Release  date,  October  4,  1937.  P.  C.  A. Certificate  No.  3665.  General  audience  classification. 

CAST. Bonnie  Blair  Marian  Marsh Phillip  Henderson  Gordon  Oliver Landlady  Margaret  Dumont 
Peggy  Peggy  Shannon Sparkler  Miles  Mander Mrs.  Blair  Sarah  Padden Mr.  Blair  Wade  Boteler Mae  Blair  Mary  Kornman Fingie  Joe  Caits Ratty  Milburn  Stone Danny  Harry  Tyler Michael  Ranny  Weeks Lawyers   Theodor  Von  Eltz Maizie  Ula  Love 
Inspector  Paul  Stanton 

Live,  Love  and  Learn 
(MGM) 
Comedy 

The  title  has  a  provocative  lilt.  The  player 
personnel  has  a  measure  of  pulling  power.  The 
picture  is  essentially  a  comedy.  Harry  Rapf 
is  a  mature  producer  and  George  Fitzmaurice is  a  director  with  name  value.  The  time  is 
now  and  the  place  is  New  York.  Five  writers 
participated  in  story  preparation.  • All  this  seems  to  be  quite  a  lot  for  showmen 
to  talk  about  in  advertising  and  exploitation. 
It  can  be  added,  if  such  things  have  been  found 
to  be  favorably  influential,  that  the  first  audience 
to  view  a  formal  exhibition  of  the  production  in 
Hollywood  was  well  pleased. 
The  story  is  not  a  run-of-mine  affair  easily defined  in  quick  advertising  copy.  On  the  con- 

trary, it  is  of  the  kind  that,  save  when  treated 
with  extreme  care  as  in  this  case  to  broaden  ap- 

peal, is  found  to  please  the  few  immensely  while 
the  many  fail  to  comprehend  the  point.  Fortu- 

nately, something  of  this  seems  to  have  been 
taken  into  account  all  along  the  line,  for  the 
piece  has  been  built  up,  rounded  out  and  coun- 
terpointed  with  individual  performances,  strik- ing characterizations  and  incidental  business 
which  afford,  in  and  as  themselves,  substantial 
diversion  for  the  plain  people. 

The  story  is  about  "Bob  Graham,"  starving 
artist,  and  "Julie  Stoddard,"  of  the  Long  Island hunting  set,  and  their  devotion  to  his  art.  She 
gives  up  family  and  friends  to  marry  him  and share  his  attic.    Fame  overtakes  him  and  he (Continued  on  page  56) 
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grows  to  like  the  luxuries  which  come  from 
painting  favorable  portraits  of  wealthy  clients. 
She  deserts  him  as  a  means  of  bringing  him 
back  to  his  art-for-art's-sake  status  and  he  final- ly rejoins  her  in  the  garret. 
As  the  story  is  worked  out,  the  emphasis 

is  on  the  humorous  content,  with  only  a  brief 
session  of  seriousness,  and  the  ending  is  slap- 

stick enough,  perhaps,  to  keep  people  who  don't 
know  what  art's  about  anyway  from  wondering why  what  happens  does.  Especially  formidable 
defense  against  thought  is  provided  by  Robert 
Benchley  as  an  amiable  drunkard,  E.  E.  Clive 
as  a  British  sportsman  and  Monty  Woolley  as 
an  art  dealer.  To  the  same  end  have  been  di- 

rected the  considerable  talents  of  Charles 
Brackett,  Cyril  Hume  and  Richard  Maibaum, 
who  fabricated  the  screen  play  from  an  original 
by  Marion  Parsonnet  suggested  by  a  story  by Helen  Grace  Carlisle. 
Previewed  at  the  Westwood  Village  theatre, 

after  an  attempted  preview  the  previous  evening 
had  been  thwarted  by  a  breakdown  of  the  sound 
equipment  in  midpicture,  the  mixed  audience 
seemed  to  like  the  picture  quite  well. — W.  R.  W. 
Produced  by  Harry  Rapf.  Distributed  by  Metro- Goldwyn-Mayer.  Directed  by  George  Fitzmaurice.  As- sistant director,  Al  Shenberg.  Story  by  Marion  Par- sonnet  (suggested  by  a  story  by  Helen  Grace  Carlisle). Screen  play  by  Charles  Brackett,  Cyril  Hume  and Richard  Maibaum.  Music  score  by  Edward  Ward. Photographed  by  Ray  June.  Film  editor,  Conrad  A. Nervig.  P.  C.  A.  Certificate  No.  3724.  Release  date, 

October  25,  1937.  Running  time,  when  seen  in  Holly- wood, 77  minutes.  General  audience  classification. 
CAST. Bob  Graham  

Julie  Stoddard....... Oscar  
Lily  Chalmers  Mr.  Bawltitude  Mr.  Palmiston  
Jerry  Crump  Pedro  Felipe  Mrs.  Crump  Justice  of  the  Peace. Post   
Fraum 

.Robert  Montgomery  Rosalind  Russell  Robert  Benchley  Helen  Vinson  Monty  Woolley  E.  E.  Clive  Mickey  Rooney  Charles  Judels  Maude  Eburne  Harlan  Briggs 
 June  Clayworth  Barnett  Parker 

 Al  Shean 

Night  Club  Scandal 
(Paramount) 
Melodramatic  Mystery 
When  a  lot  of  capable  actors,  under  intelligent 

direction  and  supplied  with  good  material,  are 
permitted  to  do  their  stuff,  it  can  be  expected 
that  the  resulting  picture  will  be  above  par  en- 

tertainment. Such  is  the  case  with  "Night  Club 
Scandal."  The  cast  includes  no  high  ranking box  office  names,  but  it  is  made  up  of  a  group  of 
players  who  know  what  it's  all  about.  It  is their  ability  and  experience  which  makes  the 
film  an  entertaining  show.  Paramount  lists 
"Night  Club  Scandal"  as  a  General  Office  pro- duction, which  is  taken  to  mean  that  it  is  con- 

sidered in  the  secondary  attraction  class.  It 
may  not  be  that  audiences,  particularly  those 
patronizing  small  town  and  neighborhood  thea- tres, will  so  consider  it. 

The  title  suggests  a  scandal  in  a  night  club, 
but  the  picture  tells  the  story  of  how  a  man  tried 
to  commit  a  perfect  crime.  It  is  realized  at 
once  that  he  is  the  killer,  but  by  means  of  a 
shatter-proof  alibi  he  removes  himself  from  the 
lists  of  suspects.  A  young  men,  innocent,  but 
involved,  is  accused  of  the  murder.  A  police 
captain  builds  up  a  chain  of  circumstantial  evi- 

dence that  secures  his  conviction.  A  glib  re- 
porter, because  he  thinks  the  condemned  man's sister  loves  him,  by  actual  demonstration  breaks 

down  the  theory  of  circumstantial  evidence, 
shows  how  the  killer  perfected  his  alibi,  wins 
release  for  the  suspect  but,  in  line  with  Para- 
mount's  new  technique  of  treating  romance,  does 
not  win  the  girl's  hand. Held  together  by  a  strong  cord  of  suspense, 
its  melodrama  effectively  contrasted  by  comedy, 
the  picture  moves  rapidly  and  permits  no  let- downs or  loose  spots. 
Prievewed  in  the  Rits  theatre,  Hollywood. 

One  gauge  which  this  reporter  uses  to  test  audi- 
ence interest  is  to  count  the  number  of  walkouts. 

There  were  very  few  in  this  instance,  not  more 
than  four  or  five.    The  remainder  of  the  crowd, 

and  it  was  good  sized  one,  was  visibly  interested. 
A  few,  of  course,  and  there's  always  a  group of  them  in  every  theatre,  who  know  long  in  ad- vance just  how  everything  is  going  to  turn  out, 
were  inclined  to  be  facetious  at  first.  After  a 
while,  though,  the  quality  of  the  picture  made 
them  respectful. — G.  M. 
Produced  and  distributed  by  Paramount.  Directed by  Dudley  Murphy.  Screen  play  by  Lillie  Hayward. 

From  a  play  by  Daniel  N.  Rubin.  Mel  Epstein,  assist- ant director.  Archie  Marshek,  film  editor.  Photo- graphed by  Leo  Tover.  P.  C.  A.  Certificate  No.  3707. Running  time,  70  minutes  when  seen  in  Hollywood. Release  date,  November  19,  1937.  General  audience classification. 
CAST. 

Dr.  Ernest  Tindal  John  Barrymore Russell  Kirk  Lynne  Overman Vera  Marsh  Louise  Campbell 
Capt.  McKinley  Charles  Bickford Frank  Marsh  Harvey  Stephens 
Jack  Reed  J.  Carrol  Naish Julia  Reed  Evelyn  Brent Mrs.  Elvira  Ward  Elizabeth  Patterson Mrs.  Alvin  Cecil  Cunningham Doctor  Sully  Barlowe  Borland Duffy   John  Sheehan Broun  George  Guhl 
Alcott  Frank  O'Connor Dr.  Goodman  Leonard  Willey 
Messenger  Boy  George  Offerman,  Jr. Policeman  Lee  Shumway Marsh  Maid  Dorothy  Howe Doorman  Herbert  Ashlay Cab  Driver  Jack  Raymond 
Reed's  Assistant  Mack  Gray District  Attorney  Robert  Brister Prison  Guard  Dick  Cramer Governor   John  Hamilton Waiter  Fred  Warren 
Copy  Boy  Spec  O'Donnell Mullins  Dudley  Clement 
Reporter  Franklin  Parker Secretary   Reginald  Simpson 

Lucrezia  Borgia 
(European  Films) 
(HistoricaPlxpose) 
The  family  skeleton  of  the  infamous  Borgia 

clan  is  rattled  furiously  and  theatrically  in  this 
subject  produced  in  Paris.  In  this  film  tran- 

scription of  their  lives  and  lusts,  the  presenta- tion seems  to  be  more  suited  to  a  tabloid  Sun- 
day supplement  than  the  motion  picture  screen. 

The  production,  equipped  handsomely  with 
elaborate  sets,  a  well  regulated  series  of  mob 
scenes  and  an  adequate  running  translation  of 
superimposed  titles,  pulls  no  punches.  It  plainly 
and  concretely  credits  to  Cesar  Borgia  the  mur- 

ders of  his  brother  and  brother-in-law,  though 
history  does  not  agree.  Alexander  VI  is  por- trayed as  a  feeble  old  man  whose  reasoning 
process  seems  to  have  become  atrophied.  Lu- 

crezia, as  played  by  the  comely  Edwige  Feuil- 
ler,  appears  to  be  quite  beautiful  but  rather 
dumb  in  the  management  of  her  marital  dif- 

ficulties. Gabriel  Gabrio's  Cesar  runs  the range  of  emotion  from  A  to  Z  and  back  to  A, 
while  Aime  Clariond  as  the  wily  Machiavelli 
presents  an  early  Renaissance  edition  of  a 
Broadway  gossip  collector. 

Although  the  lovely  Lucrezia  is  the  title  char- acter of  the  production,  it  is  her  brother  Cesar 
who  dominates  the  play  as  he  moves  the  femme 
fatal  from  one  husband  to  another.  There  is 
very  little  continuity  of  plot. 

Extremely  limited  in  appeal,  the  production 
also  faces  possible  complaint  in  Catholic  cir- cles, for  the  material  details  data  patently  open 
to  misinterpretation. 

Seen  at  the  Belmont  Theatre  in  New  York, 
where  a  sparce  mid-afternoon  audience  was 
apathetic. — J.  F.  C. 
Produced  by  La  Compagnie  du  Cinema,  Paris.  Dis- tributed in  the  United  States  by  Euronean  Films  Cor- poration.   Directed  by  Abel  Gance.    Original  scenario 

date,  October  12,  1937.  Running  time,  78  minutes. Adult  audience  classification. 
CAST Lucrezia  Borgia  Edwige  Feuillere Cesar  Borgia  Gabriel  Gabrio Machiavelli   Aime  Clariond Alexander  VI  Roger  Karl Dtike  of  Gandia  Escande Sancia   Josette  Day 

Sforza,  Duke  of  Milan  Dumesnil Savonarola   Artault 
Alfonso  of  Aragon  Max  Michel 

Alcatraz  Island 
(Warner  Bros.) 
Melodrama 
Alcatraz,  the  federal  prison  in  San  Francisco 

Bay,  through  detective  and  newspaper  feature 
stores,  has  become  as  familiar  in  the  public 
mind  as  have  the  federal  operatives  dubbed  G- 
men,  originally  by  the  underworld,  in  many  suc- cessful features.  For  that  matter  there  have 
been  a  number  of  nrison  stories  which  have  paid dividends  at  the  theatre. 
With  these  proved  antecedents,  "Alcatraz Island"  proves  valuable  in  title  and  theme,  and 

besides  there  is  a  story  component  which  empha- 
sizes the  cosmic  force  of  paternal,  if  not  domes- 

tic love,  competent  performances  by  a  cast  head- 
ed by  John  Litel  and  Ann  Sheridan,  and  an  out- standing juvenile  in  Mary  Maguire. 
The  story,  aimed  at  an  exposition  of  the  inner 

workings  of  the  Alcatraz  penitentiary  and  the 
dread  in  which  it  is  held  by  the  underworld, 
strains  at  times  to  attain  its  objective. 
A  wealthy  racketeer  who  has  escaped  punish- ment because  of  the  jury  bribing  ability  of  his 

lawyer,  is  made  to  appear  better  than  a  repre- hensible character  by  emphasizing  the  point  that 
he  never  resorts  to  murder.  He  is  tripped  by 
an  income  tax  indictment  and  sent  to  Leaven- 

worth prison.  A  gangster  enemy  attempts  to 
kidnap  his  daughter  and  is  sent  to  the  same 
prison.    Both  are  transferred  to  Alcatraz. 

The  gangster  is  stabbed  under  circumstances 
which  point  to  the  racketeer  as  the  murderer. 
In  a  surprising,  if  not  incredible,  climax  a  G- man  and  a  district  attorney  with  whom  the 
daughter,  by  now  a  young  woman,  is  in  love, 
obtain  his  acquittal.  Only  a  few  months  of  his 
original  sentence  remain  before  he  will  be  free 
to  enjoy  his  daughter's  love,  and  presumably resume  his  somewhat  remarkable  business. 
An  early  afternoon  audience  at  the  Strand, 

Mew  York,  filled  the  house  but  received  the  pic- ture without  audible  comment. — J.  D.  J. 
A  First  National  picture  produced  by  Cosmopolitan. Directed  by  William  McGann.  Associate  producer, 

Brian  Foy.  Assistant  director,  Elmer  Decker.  Orig- nal  screen  play  by  Crane  Wilbur.  Dialogue  director, 
Harry  Seymour.  Cemeraman,  Lou  O'Connell.  Film editor,  Frank  Dewar.  Art  director,  Esdras  Hartley. Unit  manager,  Carroll  Sax.  G®wns  by  Howard  Shoup. Running  time,  64  minutes.  Production  Code  Certificate No.  3494.    Release  date,  November  6. 

CAST. "Gat"  Brady   John  Litel Flo  Allen  Ann  Sheridan 
Ann  Brady  Mary  Maguire "Red"  Carroll  Ben  Welden Fred  MacClane  Addison  Richards 
"Harp"  Santell  Dick  Purcell "Tough  Tony"  Burke  George  E.  Stone Miss  Maruand  Doris  Lloyd Warden  Tackson  Charles  Trowbridge The  Red  Head  Veda  Ann  Borg Crandall   Edward  Keane 
U.  S.  Attorney  Ed  Stanley George   Drake  Gordon  Oliver 
The  Flying  Dutchman  Vladimir  Sokolof Miss  Tolliver  Peggy  Bates 
"Whitey"  Edwards  Anderson  Lawlor 
Sally  Carruthers  Ellen  Clancy "Butch"   Matty  Fam 
Federal  Judge  Walter  Young Federal  Officer  Lane  Chandler 

Merry-Co-Round  of  1938 
(Universal) Vaudeville  Comedy 

Exhibitors  may  well  emphasize  this  as  the 
all-time  high  in  screen  use  of  vaudeville  and 
floorshow  talent,  with  Bert  Lahr,  Jimmy  Savo, 
Billy  House  and  Dave  Apollon  proving  once and  for  all  that  stage  comedians  are  as  funny 
in  pictures  as  behind  footlights  if  allowed  to do  their  stuff  their  own  way.  Alongside  these 
may  be  billed  as  cinema  personalities,  permitted likewise  to  be  themselves,  Mischa  Auer,  Alice 
Brady,  Louise  Fazenda  and  Richard  Carle,  plus 
Joy  Hodges,  a  rangy  soprano  with  notable voice  possibilities,  and  John  King,  in  the  sub- ordinated romantic  leads. 

Additional  clues  to  the  character  of  the  of- 
fering may  be  supplied  by  mentioning  that  it's (Continued  on  page  58) 



WALTER    WANGER  presents 

LESLIE  JOAN 

HOWARD  BLONDELL 

in 

STAND-IN 
with 

HUMPHREY  BO G ART 

ALAN  MOWBRAY  •  MARLA  SHELTON 

G.  HENRY  GORDON  •  JACK  CARSON 

Directed    by    TAY  GARNETT 

Screenplay    by  Gene   Towne   and    Graham  Baker 
A  WALTER  WANGER  production 

From  the  Sat.  Eve    Post  story  by  Clarence  Budington  Kelland 
RE. LEASED         THRU         UNITED  ARTISTS 
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a  B.  G.  DeSylva  production  directed  by  the 
seasoned  Irving'  Cummings.  But  it  probably is  not  within  the  capacity  of  quick  copy  to 
inform  the  customers  accurately  as  to  what  to 
expect,  for  the  picture  is  by  some  fortunate 
or  inspired  combination  of  widely  assorted  con- tents and  circumstances  as  scatteringly  effective 
as  a  blast  of  buckshot.  It  tied  a  pessimistic 
preview  audience  in  knotted  stitches. 
Whether  or  not  for  billing  purposes,  the 

names  of  Monte  Brice,  Henry  Myers  and  A. 
Dorian  Otvos  clamor  for  emphasis,  because 
signed  to  a  story  and  screen  play  that  manages 
to  weave  into  a  coherent  fabric  as  mad  and  mis- 

cellaneous an  assortment  of  personalities  and 
performances  as  ever  packed  the  Palace. 

The  story  concerns  four  vaudevillians  played 
by  Messrs.  Lahr,  Savo,  House  and  Auer,  who 
raise  from  orphaned  infancy  the  girl  child  of a  fallen  aerialist.  At  19  she  falls  in  love  with 
a  wealthy  young  man  whose  aunt  doesn't  care for  stage  people,  whereupon  they  impersonate 
fictitious  noble  family  connections,  an'  Indian Swami  gifted  in  levitation,  a  lumberjack  and 
other  imaginary  persons  whose  influences  com- bine to  produce  the  happy  ending. 

Things  like  this  have  been  done  before,  but 
not  like  this.  Devices  employed  for  equatorial 
laugh  production  range  from  straight  staging 
of  Mr.  Lahr's  famous  woodchopper  routine  and 
Mr.  Savo's  classic  "River,  Stay  Away  from  My 
Door"  to  old-fashioned  trick  photography 
whereby  Mr.  Auer's  Swami  concentration  lifts Mr.  Lahr  periodically  into  thin  air.  Mr.  Apol- 
lon's  stagehand  act  also  is  worked  in  with  no 
change  save  curtailment,  and  Miss  Hodges' song  numbers  are  staged  as  if  in  proscenium. 
The  Misses  Brady  and  Fazenda  are  equally  un- fettered by  characterization.  The  net  result  of 
all  this  latitude  is  a  knitting  together  of  an 
extraordinary  number  of  extraordinary  indi- vidual achievements  which  added  up  to  throw 
hardened  press  folk  and  plain  citizens  of  a 
quiet  California  community  into  the  aisles. 
Previewed  at  the  Alexander  Theatre,  Glen- 

dale,  Cal,  to  a  mixed  audience  which  laughed 
its  approval  in  volume  and  frequency  suf- ficient to  suggest  the  picture  may  be  another 
of  those  unpredictable  rabbits  Universal  has 
had  a  way  of  pulling  out  of  its  hat  at  appro- 

priate moments  throughout  its  long  and  some- 
times careening,  career. — W.  R.  W.  . Produced  and  distributed  by  Universal  Pictures.  Ex- ecutive Producer,  Charles  R.  Rogers.  Producer.  B.  G. (Buddy)  DeSylva.  Directed  by  Irving  Cummings. Original  story  by  Monte  Brice  and  Henry  Myers. 

Screen  play  by  Dorian  Otvos  and  Monte  Brice.  Came- raman, Merritt  Gerstad.  Film  Editor.  Ted  Kent. Soundman,  William  Hedgecock.  Art  Director,  John Harkrider.  Running  time,  86  minutes  when  seen  in 
Hollywond.  Release  date.  November  14,  1937.  Gen- eral audience  classification. 

CAST Bert   Bert  Lahr 
Jimmie   Jimmy  Savo Billy   Billy  House Aunt  Hortense   Alice  Brady Mischa   Mischa  Auer 
Sally   Joy  Hodges Mrs.  Updike   Louise  Fazenda Tony   John  King Clarice   Barbara  Read Dave  Apollon  and  his  orchestra Hector   Howard  Cantonwine Dave  Clark   Charley  Williams 

Club  de  Femmes 

(Girls'  Club) ( Mayer-Burstyn  ) 
Girls  Without  Uniform 
Recent  reports  have  carried  the  pleasing  an- 

nouncement that  the  accomplished  French  play- 
wright, Jacques  Deval,  has  instituted  steps  to become  an  American  citizen.  Monsieur  Deval 

has  evidenced  his  talent  in  a  long  list  of  note- 
worthy plays,  particularly  "Tovarich,"  produced on  the  New  York  stage  last  season  and  soon  to 

be  released  in  film  with  Claudette  Colbert  and 
Charles  Boyer.  However,  after  seeing  "Club 
des  Femmes,"  it  could  be  suggested  that  M. Deval  enlighten  himself  concerning  a  certain 
American  institution  set  up  by  the  organized 
American  industry  for  self  protection  and  known 
as  the  Production  Code,  particularly  as  it  con- 

cerns such  topics  as  sex  perversion  and  the  sale 
of  women,  together  with  scenes  of  passion  and 
undue  bodily  exposure. 

In  this  Gallic  version  of  "Girls  Without  Uni- 
form" theme,  done  in  a  "Grand  Hotel"  manner, the  locale  is  a  huge  residence  club  endowed  by  a 

wealthy  French  woman  to  shelter  unprotected 
young  business  and  professional  girls  from  the 
blandishments  of  the  wicked  city  of  Paris.  But 
the  actual  membership  of  the  institution  would 
seem  rather  to  be  candidates  for  a  psychopathic 
hospital ;  not  one  of  them  appears  normal,  happy 
or  rational.  The  main  woe  of  one  of  the  girls 
is  how  to  smuggle  her  lover  into  her  bou- 

doir. Another  young  thing  surfers  from  a  les- bian fixation.  A  third  miss  is  arrested  for  rifling 
the  trousers  of  her  companion  of  the  evening. 
Even  the  help  around  the  house  feels  the  touch  of 
perversion,  for  the  telephone  operator  practices 
the  avocation  of  some  minor-scale  procuring. 
The  plot  concerns  the  separate  stories  of 

Claire  and  Alice.  As  played  by  the  beauteous 
Danielle  Darrieux,  recently  arrived  to  appear 
before  the  American  cameras,  Claire's  illicit love  affair  is  projected  as  conduct  quite  touching, 
beyond  morality  and  strictly  licit.  When  a  fire 
reveals  that  a  man  has  invaded  the  girl's  room, the  matron  is  properly  horrified  while  the  rest 
of  the  girls  appear  envious.  When  in  due  time 
the  expected  happens,  the  transgression  is  over- looked entirely  while  the  entire  household  is 
transfigured  under  the  spell  of  vicarious  mother- hood. 

In  the  meantime,  the  parallel  story  of  Alice 
has  advanced  to  tragic  resolvement.  Suffering 
from  an  abnormal  sexual  complex,  though  Else 
Argall's  playing  of  the  unfortunate  character seems  to  make  the  role  rather  one  of  a  victim  of 
somnambulism,  Alice  is  unnaturally  attracted  to 
Juliette  and  when  the  evil  companionship  of 
Helene  betrays  her  friend  into  a  tragic  difficulty, 
Alice  kills  the  telephone  operator  in  revenge. 
,  The  production  is  given  careful  and  expensive 
treatment.  The  acting  of  the  principals  and  the 
support  is  finished.  Literate  English  titles  do 
full  justice  to  the  script.  However,  though  the 
entire  work  is  interesting  from  a  technical 
standpoint,  the  serious  objections  that  can  be 
raised  to  its  moral  or  rather  immoral  implica- 

tions narrow  the  field  for  exhibition.  Indeed, 
it  may  prove  too  adult  for  the  adults. 
Previewed  at  a  trade  press  showing  in  New 

York.— J.  F.  C. 
A  S-E-L-F  Production.  Distributed  in  the  United States  by  Arthur  Mayer  and  Joseph  Burstyn.  Written and  directed  by  Jacques  Deval.  Associate  director,  J. Kruger.  Settings,  Aguettand.  Music,  Marius-Francois Gaillard.  Director  of  Production,  L.  Schlosberg.  No P.C.A.  Certificate.  Release  date,  October  19,  1937. Running  time,  89  minutes.  Adult  audience  classification. 

CAST Doctor  Gabrielle  Aubry  Valentine  Tessier Claire   Danielle  Darrieux Carol  Royce   Georgette Juliette   Josette  Day Helene  Junie  Astor Jacqueline   Martine  Mouneyres Francoise   Marion  Delbo Mme.  Fargeton   Eve  Francis Lucile   Kissa  Kouprine Alice   Else  Argall Robert   Raymond  Gall Greta   Betty  Stockfield 

Ask  Uncle  SoF 
(Educational) Comedy 

_  Eddie  Lambert,  a  dialectician  of  sorts,  pre- sides as  Uncle  Sol,  judge,  in  a  burlesque  on 
radio  courts.  Each  case  presented  serves  Uncle 
Sol  with  occasion  for  abusing  the  English  lan- 

guage and  gives  the  defendants  an  opportunity 
to  "put  on  a  show."  With  Andy  Anderson  and his  orchestra  supplying  the  music  the  Deau- 
ville  Boys,  a  trio,  harmonize  in  song,  Edith 
Mann  dances  and  the  Flying  Whirlos  do  a 
roller  skating  act. — Running  time,  11  minutes. 

Sunday  Night  at  the  Trocadero 
(MGM) 
Eye-and-Ear  Appeal 
Localed  in  the  wellknown  Hollywood  ren- dezvous where  the  screen  stars  come  for  some 

night  spotting,  this  short  presents  cinema 
celebrities  seated  at  ringside  tables  apparently 

enjoying  themselves  and  the  floor  show  provided 
for  their  entertainment.  The  subject  is  hand- 

somely presented.  Connie  Boswell  sings  a  bit  of 
her  famous  stylization.  There  is  a  parade  of 
scantily  attired  showgirls  to  perk  up  the  sup- 

posedly tired  business  man. — Running  time,  20 minutes. 

The  Inventor 
(Paramount) 

Funny 

This  number  of  the  Paragraphic  series  clev- 
erly presents  a  number  of  crazy  inventions, 

some  of  them  actually  registered  at  the  Patent 
Office.  A  "teched"  inventor  explains  some  of the  thinks  he  has  worked  out  while  maintain- 

ing a  very  serious  mien  which  is  calculated  to 
keep  audiences  guessing.  He  has  a  gadget  to 
offset  noisy  conversation  at  the  theatre,  a  me- 

chanical apparatus  for  eating  corn  on  the  cob 
a  way  to  save  soap,  and  a  complicated  cigar lighter. — Running  time,  11  minutes. 

Playing  the  Ponies 
(  Columbia) Stooge  Roughhouse 

Just  as  in  the  eating  of  olives,  one  cultivates  a 
taste  for  the  crazy,  slapstick  antics  of  the  Three 
Stooges.  In  the  latest  edition  of  their  exploits, 
the  boys  first  are  seen  as  proprietors  of  a  hash 
joint.  Disgusted  with  this  trifle  of  a  business, 
they  are  anxious  to  locate  in  a  more  lucrative 
occupation  and  swap  their  establishment  for  a 
race  horse.  How  they  realize  their  ambitions 
by  feeding  their  entrant  Chili  nuts  makes  for 
some  hilarious  sequences. — Running  time,  17 minutes. 

Romance  of  Radium 
(MGM) Outstanding 

An  exceptionally  fine  subject  has  been  fash- 
ioned out  of  the  thrilling  discovery  and  develop- 
ment of  this  rare  chemical  treasure.  The  play- 

ing of  the  material  is  timed  with  the  serialized 
publication  of  the  life  of  the  Curies  in  the  Sat- 

urday Evening  Post.  Advance  advertising  and prominent  billing  should  bring  to  the  notice  of 
the  general  public  and  the  school  children,  in 
particular,  information  concerning  the  exhibition 
of  this  outstanding  short  feature.  The  conclud- 

ing sequence  in  which  the  priceless  and  danger- ous substance  of  radium  is  photographed  under 
hazardous  circumstances  offers  dramatic  sus- 

pense worthy  of  a  major  production.  For  once, 
the  ebullient  Pete  Smith  is  awed  to  a  proper 
state  of  reverence  by  the  nature  of  his  material. 
Running  time,  10  minutes. 

Silly  Night 
(Educational) 
Gags  and  Gals The  interesting  and  accomplished  cartoonist, 
Jefferson  Machamer,  continues  his  sketches  of 
what  he  fondly  refers  to  as  his  "gals"  and,  be- tween sketches,  banters  words  with  the  bevy 
of  beautiful  girls  always  at  hand.  The  script 
of  these  Machamer  subjects  varies  little,  per- 

haps accounting  for  the  feeling  that  the  subject 
is  not  up  to  the  standard  of  earlier  issues.  Ap- 

pearing as  members  of  the  cast  are  Joan  Chris- 
tie, Ruth  Clayton,  Stanley  and  Elaine  and 

Henry  Jines. — Running  time,  11  minutes. 

Going  Places,  No.  39 
(Universal) Interesting 

That  parlor  sport  known  as  ping  pong  to  the 
initiate  but  table  tennis  to  the  professional  play- 

er is  the  subject  of  this  latest  issue  of  the  Going 
Places  series.  As  performed  by  a  quartet  of 
expert  exponents  of  the  game,  before  slow  mo- tion camera,  the  perfect  playing  is  revealed  as 
something  more  than  swatting  a  pill  ball  back 
and  cross  a  table.  Lowell  Thomas  contributes 
his  enthusiastic  line  of  commentary. — Running 
time,  10  minutes. 
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U.S.  FILMS  TIGHTEN  HOLD  ON  DANISH 

MARKET  THOUGH  RELEASES  DECLINE 

Nineteen  of  29  Pronounced 
Successes  in  Season  Come 
from  Hollywood,  but  So  Do 
6  of  14  Box  Office  Failures 

by  CHRIS  WINTHER 
in  Copenhagen 

Twenty  fewer  feature  pictures  were  re- 
leased in  Denmark  in  the  motion  picture 

year  from  September  1,  1936,  through  Aug- ust 31,  1937,  but  the  number  was  32  larger 
than  for  the  1934-5  season.  The  total  was 
316  in  1936-37,  as  against  336  in  1935-36 
and  284  the  previous  season. 

American  productions  still  hold  the  lead- 
ing position  on  the  Danish  market  with  no 

serious  threat  from  other  countries.  Ger- 
many, however,  which  hitherto  has  held  a 

steady  second  place,  is  in  serious  danger  of 
dropping  to  third  if  the  continual  rise  in  the 
importation  of  French  productions  is  not 
checked.  A  drop  of  five  in  British  releases 
is  counterbalanced  by  a  corresponding  in- 

crease in  the  number  of  Swedish  produc- tions released. 
The  lineup  for the  season 1936-37  was 

as  follows: 
Percentage 

Releases of  Total 
193 

61.1% 

40 
12.6% 

28 

8.8% 

Swedish   20 

6.3% 

British  15 

4.8% 

Danish   9 

2.9% 

Austrian  5 

1.6% 

4 

1.3% 

Polish   1 

0.3% 

Czechoslovakia  n 1 

0.3% 

Total   316 

100% 

Of  the  193  American  productions  re- 
leased in  the  past  season  34  were  from 

Paramount,  29  from  Metro-Goldwyn-May- 
er,  26  from  Warner-First  National,  24  from 
Twentieth  Century-Fox,  23  from  Columbia and  16  from  United  Artist.  None  of  the 
other  American  producers  has  its  own  dis- 

tributing offices  in  this  country  so  it  is  al- 
most impossible  to  list  exact  figures  on 

other  producers.  However,  not  less  than 
10  Universal  productions  and  not  less  than 
8  from  RKO  were  released  through  inde- 

pendent distributing  companies,  who  also 
handled  the  remaining  23  American  pictures 
released  during  the  period  in  question. 

The  most  pronounced  development  of  the 
past  three  years  is  without  doubt  the 
growth  of  interest  in  French  pictures.  In 
the  1924-25  season  they  constituted  only 
5.6%  of  the  total  releases;  in  the  last  sea- 

son the  proportion  rose  to  almost  9%.  Ac- 
cording to  information  received  here,  local 

independent  distributors  at  the  time  of  writ- 
ing have  approximately  50  French  pictures 

on  hand,  and  new  French  productions  are 
being  imported,  so  that  it  is  not  entirely 

"WINTERSET"  IS  BARRED 
IN  DENMARK,  SWEDEN 

The  ban  on  "Winterset"  was  made 
almost  simultaneously  by  both  the 
Danish  and  Swedish  censor  boards. 
The  boards  felt  that  deletions  could 
not  be  made  in  a  way  that  would  leave 
an  understandable  story. 

In  both  countries  the  censor  boards 
admitted  the  artistic  value  of  the  pic- 

ture but  claimed  that  the  intensity  of 
violence  displayed  in  the  last  half  of 
the  film  would  have  a  dangerous  in- 

fluence on  youth. 
In  Sweden  the  decision  was  appealed 

but  tvithout  a  change  of  opinion.  No 
appeal  has  been  made  in  Denmark. 

The  stage  version,  however  was 
permitted  and  even  was  being  played 
in  Sweden  at  the  time  of  the  decision 
of  the  censor  board.  The  play  prob- 

ably will  appear  in  Denmark  this winter. 

impossible  that  later  this  season  the  market 
will  be  flooded  with  French  pictures. 

The  reason  for  the  great  interest  taken 
in  French  productions  must  be  sought  in 
the  fact  that,  as  there  are  comparatively  few 
Danes  who  understand  French  as  well  as 
they  understand  English  or  German,  only 
the  very  best  French  pictures  were  imported. 
In  time  it  was  only  natural  that  the  pub- 

lic should  discover  that  French  pictures 
always  were  rated  very  highly  by  the  re- 

viewers and  that  this  finally  should  result  in 
the  French  pictures  being  stamped  as  first 
rate  productions.  Finally  this  led  to  the  be- lief that  it  was  a  definite  mark  of  culture 
if  one  were  able  to  enjoy  the  French  pic- 

tures. At  present  only  a  very  few  of  the 
better  educated  Danes  are  willing  to  declare 
that  a  French  picture  is  poor  entertainment. 
Of  course  the  distributors  were  not  slow  in 
seizing  upon  this  advertising  angle,  and 
brought  several  French  pictures  of  de- 

cidedly inferior  quality  into  Denmark.  In 
the  past  month  several  newspapers  have 
come  out  into  the  open  and  made  fun  of 
the  public  for  snubbing  French  productions. 
American  Percentage  Rises 
American  productions,  although  nine 

fewer  were  released  than  in  the  preceding 
season,  rose  one  per  cent  in  the  share  of 
total  releases  on  account  of  the  drop  in  the 
total.  Czechoslovakian,  Italian,  Polish  and 
Swiss  pictures  released  are  generally  those 
that  play  up  the  unusual  and  get  a  quite 
good  box  office  on  account  of  their  orig- inality. 

Swedish  productions  are  generally  well 
liked  in  Denmark,  especially  because  at  first 
only  the  very  best  were  brought  here.  In 
the  past  season  an  attempt  has  been  made 
to  force  more  of  them  through  on  the  basis 
that  most  Danes  are  able  to  understand 
Swedish.  However,  many  of  them  did  not 
do  as  good  business  as  expected,  as  the 

Danes  prefer  a  good  picture  from  countries 
other  than  the  Scandinavian  to  those  of 
poorer  quality  but  with  an  understandable language. 

It  is  only  natural  that  the  Danish  pictures 
generally  are  successes,  as  the  great  ma- 

jority of  the  population,  although  being  able 
to  read  foreign  languages,  seldom  are  well 
enough  versed  in  them  to  follow  a  conversa- 

tion and  must  rely  on  subtitles  to  tell  the 
story.  '  Hence  a  picture  where  there  are  no subtitles  and  where  the  language  is  the 
public's  own,  can  be  sure  of  good  receipts no  matter  what  their  quality  may  be.  The 
average  Dane  will  declare  that  the  Danish 
pictures  are  far  below  average  and  yet  will 
go  to  see  every  Danish  production  released 
during  the  year.  Actually,  however,  the 
Danish  pictures,  when  one  takes  into  con- sideration the  limited  means  that  can  be 
spent  upon  them,  really  are  not  as  inferior as  claimed. 

For  comparison  with  the  foregoing  sea- 
sons the  releases  in  the  past  three  seasons 

are  listed  below: 

1934-35 1935-36 I936-: American   183 
202 193 

German  39 57 40 
French   16 20 

28 

British   13 

25 

15 
Swedish  12 14 20 
Danish  II 10 9 
Austrian   2 2 4 
Russian   3 4 4 
Polish  2 0 
Czechoslovakian 1 \ 1 
Italian   1 0 0 
Swiss   0 1 0 
Swed.-Norweg. 1 0 0 
Total   

284 
336 

316 
Of  foreign  pictures  that  have  been  suc- cesses the  past  season  musical  films  rate 

highest,  next  comedies.  There  have  been 
29  definite  successes,  ten  of  them  musicals. 
Among  these  were  two  of  Columbia's  Grace 
Moore  vehicles,  two  of  RKO's  Fred  Astaire- Ginger  Rogers  pictures  and  two  German 
productions  with  Benjamin  Gigli.  The  other 
successful  musicals  were  MGM's  "Great 
Ziegfeld,"  "San  Francisco"  and  "Born  to 
Dance,"  and  Universal's  "Showboat."  Nine- teen of  the  29  direct  hits  were  American, 
four  French,  three  German,  and  one  each 
came  from  Austria,  England  and  Sweden. 

In  the  American  group  MGM  takes  the 
lead  with  five  successes  including  the  big- 

gest hit  of  the  year,  "The  Good  Earth," while  United  Artists  released  the  most 
talked  of  picture  of  the  year  in  "These 

Three." 

While  taking  the  lead  in  the  number  of 
successes,  the  American  producers  also  pre- 

sented most  of  the  pictures  which  were  con- sidered failures.  Of  a  total  of  14  definite 
failures,  six  were  American,  Germany  ac- 

counted for  four,  France  two,  and  Sweden 
and  Poland  one  each. 

Of  the  316  features  released,  more  than {Continued  on  page  62) 





FAME 

Announcing  the  fourth  edition 

of  the  volume  wherein  success 

in  the  world  of  entertainment 

^i&^/v-  o.-nd  jts  pe^nalities  is  audited. 

|!f'V:\\V'  \  i l!|anc!  recorded— an  annual 

\s"     '  IV  Mfwhicl* is  the  exclusive,  famous 
and  accepted  international 

authority— a  presentation  in  ty- 

pography, pictorialization  and 

colour  as  glamourous  as  the  , 

evanescent  wares. of  scintilla-"/' 

ting  triumph  that  if  procfaims.  • 

Now  in  preparation  for  publi- 

cation January  first,  NinereflT  * 

Hundred  and  Thirty-**!* 

mm 

Produced  by  Qfiigley  Publications 

Edited  by  Terry  Ramsaye 

NEW  YORK  LONDON  HOLLYWOOD 



62 MOTION    PICTURE  HERALD October    23,  1937 

CENSORS  ACTIVE  IN  SCANDINAVIA 

(.Continued  from  page  59) 
50  per  cent  can  be  classified  as  melodrama 
and  comedy,  mystery  taking-  third  place  in the  lineup,  with  musicals  running  a  close 
fourth.  In  a  comparison  of  American  pic- 

tures released  in  Denmark,  however,  west- 
erns take  third  place,  closely  followed  by 

mystery  subjects,  while  the  musicals  come  in 
a  poor  fifth. 

Tabulating  the  releases  according  to  the 
nature  of  the  contents  the  following  analysis 
is  arrived  at: 

Percentage  No.  of  American of  Total  Releases  Releases 
Melodrama    29.4%  93  56 
Comedy    25.0%  79  30 
Mystery    11.7%  37  28 
Musical    11.1%  35  19 
Westerns    9.2%  29  29 
Historical   4.4%  14  6 
Adventure    3.5%  II  10 
Gangster    3.1%  10  10 
Classicals   1.6%  5  3 
Biographical    0.6%  2  I 
Juvenile   0.3%  I  I 

Totals   100.0%    316  193 
Practically  all  pictures  released  have  their 

Danish  premiere  in  Copenhagen,  sometimes 
with  a  simultaneous  release  in  two  or  three 
of  the  larger  towns  in  the  provinces.  Oc- 

casionally, as  was  the  case  with  MGM's 
"Camille,"  a  picture  may  open  in  the provinces  a  few  days  in  advance  of  the  first 
showing  in  the  capital,  but  this  plan  usually 
is  avoided  as  the  Copenhagen  press-reports 
as  a  rule  are  of  great  value  in  selling  a  pro- 

duction in  the  provinces. 

The  Censorship  Situation 
All  motion  pictures  to  be  shown  in  Den- 

mark must  be  passed  by  a  board  of  censors 
appointed  by  the  minister  of  justice  and 
responsible  to  him. 

Although  this  board  is  a  part  of  the  de- 
partment of  justice  it  is  financially  inde- 

pendent, being  maintained  by  collecting  fees 
on  all  material  submitted  to  the  board  by  the 
distributors.  On  regular  feature  pictures 
and  ordinary  shorts  a  fee  of  one  half  a  cent 
is  paid  for  each,  meter  (about  3  feet)  while 
newsreels  and  subjects  of  educational  value 
pay  only  half  as  much.  Each  still  to  be  used 
as  display  material  and  each  poster  must 
pay  a  fee  of  3  cents  a  copy. 

A  film  submitted  to  the  censor  board  faces 
three  possible  actions,  these  being  indicated 
by  discs  issued  by  the  board.  A  red  disc 
signifies  that  the  board  has  found  the  film 
suitable  for  showing  to  a  general  patronage, 
a  yellow  disc  excludes  all  children  under 
16  years  of  age  from  admission  to  the  house 
where  the  picture  is  being  shown,  while 
a  white  disc  excludes  the  picture  from  being 
exhibited  publicly,  although  not  closing  the 
possibility  of  showing  it  in  clubs  where 
only  members  are  admitted.  If  a  film  is 
to  be  shown  for  such  a  "closed"  group  a special  permit  must  be  obtained  from  the 
department  of  justice.  This  permit  does 
not,  however,  give  permission  to  more  than 
one  group  at  a  time.   Each  group  desiring 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  October  16 
CAPITOL 
The  Hub   MGM-Fitz- Patriclc 
How  to  Start  the  Day.  . .  .  MGM 
Romance  of  Radium  MGM 

CENTRAL 
Night  at  the  Night  Club.  .  Universal 
Kiko's  Cleaning  Day  Educational 

MUSIC  HALL 
Hawaiian  Holiday  RKO  Radio 
Dude   Ranch   Twentieth-Cen- 

tury-Fox PARAMOUNT 
A  Cowboy  Shorty  Paramount Toucha  Downa   Paramount 
Paramount  Pictorial,  No.  3.  Paramount 

RIALTO 
Pay  and  Like  It  MGM 

RIVOLI 
It's  a  Good  Stunt  Paramount Hawaiian  Holiday  RKO  Radio 

ROXY 
A  Close  Shave  Educational 
Going,  Going,  Gone  Educational 
Filming   Modern   Youth.  . .  .  Twentieth-Cen- 

tury-Fox STRAND 
Romance    Road   Vitaphone 
Milt  Britton  and  Band  Vitaphone 
Lyin'  Mouse  Vitaphone 

to  see  the  picture  must  make  an  individual 
application  for  the  permit,  as  the  club  must 
be  able  to  prove  that  its  members  have  some 
special  reason  qualifying  them  as  a  suitable 
audience  for  the  banned  picture. 
Governed  by  Law  of  1933 
The  findings  of  the  censor  board  are 

based  upon  two  sections  of  the  law  of  March, 
1933,  governing  the  industry.  The  first  of 
these  reads :  "Pictures  which  the  board  of censors  shall  consider  able  to  influence 
harmfully  the  minds  of  children,  or  to  mini- 

mize their  respect  for  the  law,  may  not  be 
passed  for  showings  for  children  under  16 

years  of  age." This  paragraph  is  interpreted  in  such  a 
way  that  there  is  a  growing  tendency  to 
prohibit  for  children  practically  all  gangster 
or  crime  pictures.  In  the  same  way  pic- 

tures that  have  a  touch  of  the  ghastly, 
brutal  or  coarse,  or  with  a  somewhat  "sexy" angle,  generally  return  from  the  censor  board 
with  a  yellow  disc  (barring  children  16 
years  old  or  younger). 

In  order  to  avoid  a  fate  of  this  nature  for 
a  picture  which  the  distributor  figures  would 
net  a  considerably  better  box  office  when  the 
child-patronage  is  not  excluded  it  is  a  fairly 
common  practice  for  the  distributor  to  make 
his  own  deletions  "toning  the  picture  down 
a  little"  before  submitting  it  to  the  censor board. 

The  second  of  the  mentioned  paragraphs 

reads:  "The  censor  board  shall  not  pass pictures  for  public  showing  if  they  may  be 
considered  violating  the  laws  of  common 
decency,  or  if  their  showing  may  be  expected 
to  induce  brutality,  or  if  the  picture  may  be 
considered  morally  harmful  in  any  other 

way." 

The  reasons  for  banning  a  picture  out- 
right are  essentially  the  same  as  the  reasons 

for  excluding  them  from  screenings  for  gen- 
eral patronage  in  such  a  way  that  the  bru- 

tality, sex-angle,  horror  or  coarseness  is 
found  in  a  greater  degree  than  in  pictures 
receiving  the  yellow  disc.  As  examples  of 
films  that  have  been  given  the  white  disc 
can  be  mentioned  "The  Bride  of  Franken- 

stein" (for  ghastliness),  "Scarface"  (for having  too  much  of  the  gangster  element), 
and  now  most  recently  "Winterset"  (for  the intensity  of  brutality  in  the  last  half  of  the 
picture).  Of  course  a  motion  picture  is  not 
always  banned  in  entirety  by  the  censor 
board  except  in  such  cases  where  the  dele- tions found  necessary  by  the  board  are  of 
such  a  nature  or  so  extensive  that  they  would 
render  the  remainder  of  the  picture  mean- 
ingless. The  mere  fact  that  the  board  has  passed 
a  certain  sequence  in  a  picture  that  will  be 
released  for  general  patronage  does  not  im- 

ply that  stills  from  this  sequence  can  be 
utilized  for  display  purposes.  This  was  the 
case  with  a  still  from  the  latest  Danish  re- 

lease, "Det  Begyndte  om  Bord,"  depicting 
two  men  struggling.  The  still  was  not  per- 

mitted for  display  purposes  but  the  scene  was not  deleted  from  the  film. 
After  a  picture  has  been  banned  it  is  pos- sible for  the  distributor  to  appeal  from  the 

censor  board's  decision  to  the  minister  of 
justice,  but  this  appeal  very  rarely  is  at- 

tempted. There  is  the  alternative  of  arrang- 
ing showings  for  clubs,  but  this  procedure 

is  also  rather  rare,  as  the  additional  ex- 
penses, for  example  in  subtitling,  are  too 

large  to  make  it  worth  the  distributor's while,  as  the  income  to  be  expected  from 
club  showings  is  always  doubtful,  what  with 
the  limitation  of  the  number  of  clubs  for 
whom  it  can  be  shown. 

Besides  the  regular  censor  board  there  is 
an  unpaid  committee  of  three  whose  mem- bers represent  different  cultural  groups  in the  country. 

Danish  Board  Most  Lenient 
There  is  no  official  cooperation  among 

the  censor  boards  of  Denmark,  Norway  and 
Sweden,  although  these  three  boards  do  ex- 

change findings.  The  Danish  board  is  con- sidered the  most  lenient,  and  it  is  a  fairly 
common  practice  ,  to  have  a  picture  passed 
in  Denmark  before  submitting  it  to  the  cen- sor boards  in  the  other  countries.  There 
is  no  doubt  that  the  Swedish  board  is  some- 

what stricter  than  the  Danish,  as  illustrated 
when  "Fury"  was  passed  by  the  Danish board  but  banned  in  Sweden. 
A  film  must  be  subtitled  before  being 

passed  by  the  censor  board,  but  when  a  dis- tributor has  a  picture  which  he  fears  may 
not  be  passed,  the  general  practice  is  to 
submit  the  untitled  film  for  a  preliminary 
decision  before  any  expense  is  incurred  by 
translation  and  subtitling. 
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IV astern  Electric 

Sued  in  Vienna 
MCM  ASKS  PUBLIC,  PRESS 

FOR  TASTES  IN  SHORTS by  HANS  LORANT 

A  suit  charging  extortion  by  Western 
Electric  and  another  action  accusing  two 
members  of  the  Vienna  branch  of  fraud  have 
been  started  here  by  20  Austrian  exhibitors. 
The  exhibitors  sought  to  have  their  contract 
with  Western  Electric  annulled. 
The  exhibitors  claimed  that  Western 

Electric  took  advantage  of  them  in  1929  and 
1930  in  leasing  of  sound  apparatus  at  an 
annual  rental  of  8,000  schillings  for  10  years, 
which,  they  pointed  out,  in  the  lO-year 
period  would  have  amounted  to  80,000  schil- 

lings, this  solely  for  rental  of  the  apparatus. 
The  exhibitors  declared  the  cost  of  supply- 

ing the  apparatus  could  be  no  more  than 
30,000  schillings  for  10  years. 

The  charges  for  service  also  were  termed 
an  excessive  burden  on  the  exhibitor. 
The  exhibitors  also  filed  a  suit  in  crim- 

inal court  in  Vienna  against  John  Hepburn, 
general  manager  of  Western  Electric's Vienna  branch,  and  Gerard  Maurice,  chief 
technician,  charging  fraud.  They  declared 
that  the  defendants  instructed  their  en- 
engineers  engaged  on  the  control  service  to 
spend  as  many  hours  on  the  job  as  possible, 
as  the  service  was  paid  for  by  the  hour. 
The  Vienna  branch  of  Western  Electric 

replied  that  at  the  time  when  the  contract 
was  signed  there  could  be  no  question  of 
pressure  of  circumstance  or  of  inexperience 
on  the  part  of  the  exhibitors.  The  defense 
said  that  exhibitors  were  perfectly  free  to 
deal  with  other  firms  leasing  sound  ap- 

paratus at  that  time,  for  instance,  Klang- 
film  sound  equipment,  which,  the  company 
claimed,  also  was  on  the  market  and  cost 
almost  as  much  as  Western  Electric  ap- 
paratus. 

Grand  National  to  Have 
Three  Anna  Sten  Films 

Grand  National  will  release  three  of  the 
six  pictures  scheduled  for  production  this 
year  by  Dr.  Eugene  Frenke,  director-pro- ducer. The  first  two  will  star  Anna  Sten 
and  are  titled  "With  Pleasure,  Madame"  and 
"Gorgeous." Victor  Schertzinger  will  produce  and 
direct  another  Anna  Sten  picture  for  Grand 
National  with  the  title  "Love  Me  Again." 
Dinner  For  Ira  Cohn 

Ira  Cohn,  manager  of  the  Twentieth  Cen- 
tury-Fox Pittsburgh  exchange,  will  be  the 

guest  of  honor  at  a  testimonial  dinner  at  the 
William  Penn  Hotel  on  December  6th.  The 
occasion  marks  his  17th  anniversary  with 
the  same  company  and  the  ninth  of  his  as- 

sociation with  the  Pittsburgh  office.  Ex- 
hibitors from  all  over  the  tri-state  district 

are  arranging  the  dinner,  with  C.  J.  Kellen- 
burg  as  general  chairman. 

Kansas  Club  Plans  Ball 
The  Kansas  City  Variety  Club  will  hold 

a  ball  at  PlaMor,  November  1 5th.  Proceeds 
from  the  ball  will  go,  as  usual,  into  the 
charity  fund,  and  the  affair  will  take  the 
place  of  the  annual  charity  ball  of  the  Mo- 

tion Picture  Fund.  Earl  Jameson  and 
Arthur  Cole  are  arranging  the  ball. 

Better  Stories  Asked,  Also  En- 
tertainment and  Educational 

or  Controversial  Elements 

Short  subjects  with  greater  story  value 
and  combining  top  entertainment  with  edu- cational or  controversial  elements  are 
wanted  by  the  theatre  customers,  motion 
picture  critics  of  the  daily  newspapers  told 
Metro-Goldwyn-Mayer  after  a  general  sur- 

vey to  determine  popular  reaction. 
The  newspaper  writers,  asked  by  Fred 

C.  Quimby,  in  charge  of  MGM  short  sub- 
jects, to  solicit  letters  from  their  readers 

on  the  subject,  responded  with  enthusiasm 
and  in  most  cases  devoted  much  column 
space  to  the  answers.  Loew's  theatres  in each  of  the  cities  contacted  cooperated  by 
awarding  passes  to  the  authors  of  the  best 
letters  selected  by  the  critics.  The  survey 
also  provided  an  occasion  for  many  of  the 
newspaper  critics  to  express  at  length  their own  views. 

The  mass  of  information  and  suggestions 
received  was  classified  by  the  MGM  pub- 

licity department  under  the  direction  of 
Herb  Morgan,  who  is  working  with  Howard 
Dietz,  director  of  advertising  and  publicity, 
and  Silas  Seadler,  advertising-  director,  on 
a  special  campaign  emphasizing  Metro's short  product,  and  much  of  it  is  to  be  used 
as  a  basis  for  future  production  schedules. 
A  definite  stand  was  shown  by  the  poll 

against  band  leader  pictures,  routine  minia- ture musicals,  and  glorification  of  night  club 
entertainers.  There  was  considerable  criti- 

cism of  material  used  in  cartoons. 
Suggestions  for  new  material  included 

HOUSE  ORGAN  ISSUED 
ON  SHORT  SUBJECTS 

In  connection  with  its  campaign  to 
emphasize  short  subjects  Metro-Gold- 

wyn-Mayer has  started  publication  of 
a  new  hottse  organ,  the  MGM  Short 
Story,  (Presenting  the  Junior  Lion's Tale).  The  first  issue,  dated  October, 
carries  a  report  of  the  recent  shorts 
survey,  an  article  reviewing  stars  who 
have  achieved  prominence  through  the 
medium,  a  feature  on  Pete  Smith, 
technical  stories  on  the  creation  of  a 
new  cartoon,  "The  Captain  and  the 
Kids,"  and,  the  making  of  "The  Ro- 

mance of  Radium";  a  story  on  how shorts  are  received  in  foreign  theatres, 
and  examples  of  short  subject  exploita- tions. 

The  publication  is  edited  by  Herb 
Morgan,  includes  Howard  Dietz,  Silas 
F.  Seadler,  Oscar  A.  Doob,  Hoivard 
Strickling  and  Frank  Whitbeck  on  its 
editorial  advisory  board,  and  will  be 
sent  free  to  any  exhibitor. 

requests  for  abbreviated  versions  of  Shakes- 
peare, compressed  biographies  of  famous 

painters  and  writers,  something  on  the 
order  of  Noel  Coward's  one-act  plays  or 
O.  Henry's  short  stories,  more  human  in- terest stories,  and  intelligent  dramatizations 
in  the  field  of  science  and  industry. 

Opinion  about  travel  shorts  was  mixed. 
Almost  everyone  who  discussed  the  subjects 
expressed  an  interest  in  this  type  of  ma- 

terial, but  many  patrons  were  dissatisfied 
with  the  present  treatment.  The  general 
feeling  seemed  to  be  that  travel  shorts 
should  be  dramatized  rather  than  merely 
photographed. Many  readers  took  theatre  managers  to 
task  for  dismissing  the  short  subjects  on 
programs  with  the  phrase,  "Also  selected 
short  subjects."  They  pointed  out  that  with features  of  equivalent  merit  the  shorts  fre- 

quently determined  which  theatre  they 
attended  and  that  producers  were  missing  a 
great  avenue  of  public  appeal  by  not  adver- 

tising their  short  subjects  with  their  fea- 
tures. 

Newspapers  which  gave  the  survey  excep- 
tional space  and  attention  included  publica- tions in  Indianapolis,  Harrisburg,  Houston, 

Baltimore,  Dayton,  Richmond,  Akron,  Dal- 
las, .  La  Crosse,  Milwaukee,  Charlotte, 

Springfield,  O.,  and  Washington. 
The  idea  generated  a  general  discussion 

of  the  whole  matter  among  other  newspaper film  writers. 

Craig  JVM  Open 

Columbia  Course 

John  D.  Craig,  who  made  the  thrill 
sequences  for  "Eskimo,"  "Trader  Horn," 
and  "Cannibals  of  the  Deep,"  opens  Colum- 

bia University  Film  Study's  new  series, 
"Motion  Picture  Parade,"*  in  New  York  next 
Wednesday.  Mr.  Craig  will  speak  on  "Ad- 

ventures Making  Adventure  Pictures."  The program  will  be  illustrated  with  films 
selected  by  the  speaker. 

J.  B.  Priestley,  novelist,  and  Paul  Rotha, 
leader  of  the  English  documentary  school, 
will  discuss  "Filming  Ideas,"  on  the  follow- 

ing Wednesday,  November  3rd,  and  Mr. 
Rotha  will  speak  again  on  November  17th, 
on  "Filming  Facts." 

Terry  Ramsaye,  editor  of  Motion  Pic- 
ture Herald  and  author  of  "A  Million  and 

One  Nights,"  will  discuss  the  "March  of  the 
Movies,"  on  November  10th. 

Jungle  Film  Rights  Sold 
Luis  Rojas  de  la  Torre  has  sold  the  New 

England  rights  to  "Man  Hunters  of  the 
Caribbean,"  to  Harry  Segal,  for  the  Ken- 

tucky, Southern  Ohio  and  Tennessee  terri- tory to  Big  Feature  Rights  Exchanges,  and 
for  Northern  Ohio  to  Imperial  Pictures  of 
Cleveland.  The  picture  is  based  on  the  ad- ventures of  Andre  Roosevelt  and  Erskine 
Loch  in  the  jungles  of  Central  America. 
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TECHNOLOGICAL 

Projection  Highlights 

Of  the  SMPE  Convention 

by  F.  H.  RICHARDSON 
An  especially  gratifying  phase  of  the 

highly  successful  fall  convention  of  the  So- 
ciety of  Motion  Picture  Engineers  was  the 

number  of  progressive  projectionists  pres- 
ent. Not  only  does  this  offer  convincing 

evidence  of  awakening  interest  in  the  tech- 
nics of  projection,  but  also  of  a  desire  to 

be  posted  on  new  developments  in  theory  as 
well  as  practice. 

Joseph  D.  Basson,  president  of  Local 
306  IATSE  &  MPMO,  New  York  City, 
was  vice  chairman  of  the  special  projection 
session  and  acted  as  official  representative 
of  George  Browne,  International  president, 
who  was  unable  to  be  personally  present  be- cause of  the  A.  F.  L.  convention  in  Denver. 
Among  others  on  hand  were:  Thad  C.  Bar- 

rows, president  Local  182,  Boston;  Nathan 
D.  Golden,  chief  of  the  motion  picture  di- 

vision of  the  Department  of  Commerce,  who 
is  a  member  of  Local  160,  Cleveland;  Harry 
Rubin  and  Jessie  Hopkins,  respectively 
president  and  secretary  of  the  Projection 
Practice  Committee  of  the  SMPE;  Lester 
Isaac,  supervisor,  and  M.  D.  O'Brien,  as- 

sistant supervisor  of  projection,  of  Loew's, Inc.;  John  W.  Sawyer,  supervisor  of  pro- 
jection of  Shea  Theatres,  Buffalo;  F.  E. 

Cahill,  supervisor  of  projection  of  Warner 
Theatres;  Otto  Nelson,  who  for  45  years 
has  been  in  charge  of  projection  for  the  Na- 

tional Cash  Register  Company,  Dayton, Ohio. 
Chauncey  Greene  of  Minneapolis  read  a 

paper  before  the  projection  session,  as  did 
Theodore  P.  Hover,  Lima,  Ohio.  Others 
present  were  Cecil  Woods,  well  known  to 
all  old-time  projectionists  (Woods  has  su- 

perintended the  installation  of  sound  equip- 

BLUEBOOK  SCHOOL 

QUESTION  NO.  95 
(A)  Describe  what  is  known  as  an 

"inner  tube  coupling"  and  its  effect. 
(B)  Amplifier  circuits  may  be  either 

Class  A  or  Class  B.  What  is  the  dif- 
ference between  these  circuits? 

To  join  the  Bluebook  School  merely 
send  in  answers.  Place  name  and  ques- 

tion number  upon  first  sheet.  Address 
F.  H.  Richardson,  No.  3  Tudor  Lane, 
Scarsdale,  N.  Y. 

ment  in  a  total  of  802  theatres  in  this  and 
other  countries  during  the  past  11  years)  ;  J. 
J.  Seeley  of  the  RKO  theatre,  Fall  River, 
Mass.;  George  Edwards,  who  has  endeared 
himself  to  us  all  by  his  work  in  projection 
through  many  years;  G.  A.  Bishop  of  Fall 
River;  J.  E.  Woodland,  Brooklyn,  N.  Y.; 
Charles  W.  Beals,  Glove  theatre,  New  York; 
M.  Glassin,  Park  theatre,  New  York;  H. 
Hollender,  Colony  theatre,  New  York;  Max 
Prilex  of  New  York;  L.  Lewis  Edwards, 
Trenton,  N.  J. ;  Philip  Shafran,  New  York ; 
H.  E.  Starke  and  Philip  Sugarman  of  Provi- 

dence, R.  I.;  P.  E.  Kline,  who  manages  all 
projection  matters  in  the  Panama  Canal 
Zane;  W.  H.  Ingram  of  Rochester,  N.  Y., 
Local  253;  D.  Bradfield,  Nat  Shaub  and 
Morris  Puchalsky  of  New  York;  H.  A. 
Starke,  Los  Angeles;  W.  P.  Stone,  Ashe- 
boro,  N.  C. ;  W.  W.  Jennings  and  Earl  Rob- erts, Local  203,  Easton,  Pa. 

Joseph  W.  Engle  of  Local  640,  out  on 
Long  Island,  was  on  hand,  as  were  Victor 
A.  Wellman  of  Cleveland,  our  old  friend 
John  Griffiths  of  Ansonia,  Conn. ;  Leo  Cimi- 
koski,  Local  459,  Norwich,  Conn. ;  C.  H. 
Gleason  of  Waltham,  Mass.;  Frank  J.  Bet- 
telli,  Camden,  N.  J. ;  Charles  T.  Reed,  Har- 
risburg,  Pa.;  W.  H.  Ingram  and  R.  J. 
Fisher,  Rochester,  N.  Y. ;  Irl  Gordon,  Ak- 

ron, Ohio  (who  read  a  most  excellent  illus- 
trated paper  on  sidewise  misplacement  of  the 

sound  track)  ;  H.  B.  Smith,  Springfield, 
Mass.  I  also  noted  the  following  members 
of  Local  306,  New  York  City;  Irving  J. 
Meltzer,  Morris  Holtzman,  Clarence  W. 
Mead,  Samuel  Roseman,  A.  Kessler,  Paul  J. 
Larson  (honorary  life  member  of  306),  Ed- mund McD.  Bendheim  and  W.  W.  Byrne. 

It  might  be  added  that  at  the  banquet  there 
were  26  members  of  Local  306.  I  am  justifia- 

bly proud  to  say  that  your  scribe  was  in- stalled at  the  head  of  their  table. 
The  projection  session  was  universally 

pronounced  an  outstanding  success.  Its  only 

drawback  was  lack  of  sufficient  time.  One 
full  morning  session  had  been  allotted  to 
it,  but  it  hung  far  over  into  the  afternoon 
and  might  well  have  consumed  a  second  full 
session.  I  am  quite  certain  the  papers  pre- 

sented were  in  the  nature  of  eye-openers  to 
many  of  the  studio  engineers  who  were 

present. The  report  of  the  Projection  Practice 
Committee,  in  unanimously  disapproving  the 
change  in  projector  apertures  proposed  by 
the  Research  Council  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences,  pointed 
out  clearly  the  impracticability  of  the  pro- 

posed change.  In  fact,  one  of  the  papers 
presented  in  the  projection  session  was  based 
upon  the  fact  that  even  now  the  space 
between  sprocket  holes  and  pictures  area  is 
so  small  that  the  sound  track  occasionally 
impinges  on  the  sprocket  hole  or  picture 
area,  one  of  the  other  being  quite  frequently 
over-stepped.  Slides  showing  photographs 
of  this  condition,  all  representing  prints  of 
recent  pictures,  were  shown. 

Committee  Appointed  by 

Academy  to  Study  Noises 
A  committee,  under  the  chairmanship  of 

Thomas  Moulton  of  United  Artists  Studios, 
has  been  appointed  by  the  Research  Council 
of  the  Academy  of  Motion  Picture  Arts  and 
Sciences  to  investigate  set  equipment  noise 
conditions  and  to  conduct  a  series  of  experi- 

ments being  lined  up  with  a  view  towards 
reducing  the  noise  contributed  to  recorded 
sound  by  arc  lights  and  other  set  equipment. 

The  committee  will  be  particularly  con- 
cerned with  reducing  noise  on  the  set  dur- ing the  actual  taking  of  a  scene,  aiming  to 

improve  the  quality  of  sound  recording  by 
reducing  the  amount  of  extraneous  noise  in 
comparison  to  the  wanted  dialogue.  Mem- 

bership of  the  committee,  in  addition  to  Mr. 
Moulton,  consists  of  Olin  Dupy,  George 
Groves,  Ralph  Townsend  and  Gordon  S. 
Mitchell,  manager  of  the  Research  Council of  the  Academy. 

Browning  Opens  Store 
Irving  Browning,  photographer,  has 

opened  The  Camera  Mart,  Inc.,  New  York 
City,  a  camera  shop  for  the  amateur  and 
professional.  Mr.  Browning  will  continue 
to  operate  his  photographic  studio  for  illus- trative and  advertising  black  and  white  or color  photography. 

Agfa  and  Charney  Move 
The  Agfa  Ansco  Corporation  and  C.  King 

Charney,  Inc.,  distributors,  have  moved  their 
Hollywood  offices  and  warehouse  to  6424 
Santa  Monica  Boulevard. 

REVISED  SIXTH  EDITION 
F.  H.  RICHARDSON'S 

BLUEBOOK  OF 
PROJECTION 

Includes  a  completely  revised  section  on 
sound.  Contains  714  pages  of  up-to-the- 
minute  text,  charts  and  data  with  detailed  ' 
description  of  assembly,  wiring  and  func- tioning of  all  modern  sound  and  projection 
apparatus. PRICE  $6.25 

(Postpaid) 
QUICLEY  BOOKSHOP 

Rockefeller  Cejiter,  New  York 
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HUNGARIANS  WANT  U.S.  PICTURES 

BUT  HOME  PRODUCT  LIMITS  FIELD 

Noticeable  Increase  of  Local 
Production  to  45  Films  This 
Season  Restricts  Market  De- 

spite the  First-Run  Demand 
by  ENDRE  HEVESI 
in  Budapest 

The  film  market  in  Hungary  this  season 
will  be  dominated  by  the  45  Hungarian  pic- 

tures scheduled  for  release.  Twenty-two 
of  these  locally  made  films  already  have  been 
completed;  the  others  are  either  in  the 
making  or  will  be  started  within  the  next 
few  months. 

Local  production  being  on  such  a  large 
scale,  the  inevitable  result  will  be  that  im- 

ported foreign  films,  with  the  possible  ex- 
ception of  American  ones,  will  play  a  less 

important  part  on  the  market  than hitherto. 
American  pictures  are  booked  extensively 

by  the  Budapest  first-run  theatres,  despite 
the  growing  national  production  activity. 
Budapest  first-run  cinemas  thus  far  have 
booked  20  20th  Century-Fox  pictures,  12 
from  Paramount,  12  Warner,  16  United 
Artists-London,  eight  RKO  and  four  Co- 

lumbia pictures.  Metro,  besides  the  films 
it  is  going  to  exhibit  at  its  own  theatre,  has 
placed  16  films  in  other  Budapest  first-runs. 
First-Runs  Want  U.  S.  Films 
These  figures  show  that  there  is 

a  great  demand  for  American  films 
on  the  part  of  the  Budapest  first  runs. 
The  situation  is  less  cheerful  for  them,  how- 

ever, in  the  Budapest  second-,  third-  and 
fourth-week  neighborhood  theatres  and  in 
the  provincial  houses.  Hungarian  motion 
picture  theatres  are  not  permitted  to  show 
more  than  one  feature  in  one  program.  Con- 

sequently the  Budapest  neighborhood  cine- 
mas, in  which  pictures  usually  run  for  one 

week,  do  not  need  more  than  52  films  a 
year.  Obviously,  these  in  most  cases  will  be 
chosen  from  among  the  new  Hungarian  pro- 

ductions which  are  more  popular  with  the 
patrons  of  these  theatres  than  foreign  films. 
According  to  the  law,  20  per  cent  of  the 
pictures  shown  in  all  Hungarian  theatres 
must  be  locally  made  Hungarian  ones. 

The  Budapest  second-runs,  however,  will 
show  more  than  the  required  number  of 
Hungarian  pictures  because  these  invariably 
have  better  box  office  results  in  these  the- 

atres than  the  foreign  product.  The  40  or 
45  Hungarian  films  produced  this  year  will 
be  divided  among  the  Budapest  second-run theatres  so  that  each  will  exhibit  at  least  20 
or  25  locally  made  pictures.  Consequently, 
these  theatres  will  not  be  able  to  show  a 
great  number  of  imported  films. 
Provincials  Favor  Nationals 
The  chances  of  imported  films  in  provin- 

cial theatres  are  still  worse.  In  a  city  of 
50,000  inhabitants,  for  example,  there  may 
be  two  theatres,  one  playing  every  day,  the 
other  on  Saturdays  and  Sundavs  only.  The 
duration  of  the  film  season  is  40  weeks.  The 

MAYOR  PROCLAIMS 
"AMUSEMENT  WEEK" 

The  Electric  theatre,  Kansas  City, 
Kan.,  last  week  celebrated  its  list  an- niversary. 

Mayor  Don  C.  McComb  proclaimed 
the  period  "amusement  week"  in  honor of  the  house,  which  is  the  oldest  in 
the  city,  and  called  attention  to  the 
"high  standard  of  entertainment  serv- 

ice" the  theatre  has  rendered,  its  "long 
record  of  clean,  wholesome  entertain- 

ment." 
A.  F.  ("Peck")  Baker,  who  has 

been  in  active  charge  of  the  house 
since  it  first  was  opened  on  October 
6,  1906,  and  George  Baker,  his  son, 
made  it  a  big  week  with  "Artists  and 
Models"  the  first  half  of  the  week, 
and  a  big  stage  show  and  picture  the 
last  half.  Admissions  were  raised 
5  cents,  from  15  to  20  on  matinees, 
2  J  to  30  cents  at  night,  for  the  latter 
pe-rt  of  the  week. 

The  big  program  is  reminiscent  of 
the  theatre's  early  days  when  it  was 
"the  world's  largest  theatre  for 

5  cents." Tibe  theatre  has  been  rebuilt  and 
enlai  ged  several  times,  the  last  time in  1922. 

theatre  playing  every  day  shows  two  pro- 
grams a  week  and  so  needs  80  features  a 

year.  The  other  books  40  films  throughout 
the  season.  The  total  number  of  films  re- 

quired by  a  town  of  this  size  is  120.  Forty- five  of  this  number  are  Hungarian  pictures, 
since  all  Hungarian  films,  even  the  inferior 
product,  are  exhibited  in  provincial  theatres. 
This  means  that  no  more  than  70  to  75  for- 

eign pictures  will  be  included  in  the  pro- gram of  cinemas  in  a  provincial  city  of  that 
size.  This  number  includes  the  product  of 
all  the  American,  German,  Austrian,  British 
and  Italian  companies  that  import  films  into Hungary. 

In  smaller  towns  and  villages,  the  chances 
of  foreign  films  are  even  worse.  A  small 
town  or  village  with  only  one  cinema  re- 

quires 60  feature  films  a  year;  40  or  45  of 
these  are  Hungarian  and  the  rest  only — 15 
or  20  films — may  be  foreign. 

It  is  obvious  from  these  figures  that,  with 
the  exception  of  Budapest  first-run  houses, 
the  market  open  to  foreign  pictures  in  Hun- 

gary is  extremely  limited,  yet  it  is  flooded 
with  product  from  other  countries.  Approxi- 

mately 200  foreign  films  will  be  imported 
this  season,  chiefly  American,  but  also  many 
from  Germany,  Austria  and  France.  In  ad- 

dition, there  are  still  about  100  foreign  pic- tures left  over  from  last  season.  These  are 
offered  at  a  very  low  price,  which  naturally 
causes  a  slump  in  booking  prices  of  new 
pictures,  already  lowered  by  the  strong  com- petition of  200  imported  films. 
Looking  at  the  business  results  of  last 

year,  it  appears  that  it  would  have  been 
rational  to  decrease  the  number  of  foreign 
importations,  particularly  because,  instead 
of  last  year's  output  of  24  Hungarian  films, 45  pictures  are  to  be  made  locally  this  year. 
The  local  branches  of  American  companies 
as  well  as  the  independent  Hungarian  dis- 

tributors have  been  particularly  anxious  to 
import  a  large  number  of  films.  The  Hun- 

garian market  will  not  be  able  to  cope  with this  number. 
Possibly  the  companies  which  import 

first-rate  product,  and  have  exceptionally 
able  managers  here,  may  profit  by  this 
policy,  but  the  majority  of  importers  in  all 
likelihood  will  sustain  losses  in  the  coming 
season.  No  foreign  film  can  pay  its  way  if 
it  is  shown  only  in  the  Budapest  first-runs; 
yet  most  of  them,  of  course,  with  the  excep- 

tion of  super  product,  will  go  no  farther  than 
this.  Very  few  imported  pictures  will  be 
released  in  second-week,  neighborhood  and 
provincial  cinemas,  yet  without  these  a  pic- 

ture has  small  chance  of  being  a  financial 
success. 
Costs  and  Profits 
The  cost  of  launching  a  foreign  film 

in  Hungary,  including  prints,  subtitles, 
taxes,  publicity  and  other  expenses,  ranges 
from  15,000  to  25,000  pengos,  not  counting 
the  license.  The  maximum  profit  obtainable 
from  a  release  in  a  first-run  is  25,000  pen- 

gos, the  minimum  3,000.  The  average,  how- 
ever, is  around  8,000  pengos.  This  is  very 

little  when  compared  with  the  initial  costs. 
At  the  start  of  the  season,  it  is  interesting 

to  observe  the  keen  competition  between 
American  and  Hungarian  films.  The  season 
opened  with  two  big  American  features, 
"The  Good  Earth"  and  "On  the  Avenue," 
and  two  fairly  good  Hungarian  films,  "Hotel Kikelet"  and  "Segitseg !  Orokoltem!",  fight- 

ing for  supremacy  in  the  smartest  first-run 
einemas.  "Hotel  Kikelet"  particularly  is 
scoring  large  box  office  takings,  but  the  two 
American  films  are  pronounced  equally  suc- 

cessful artistically  and  are  having  even 
greater  success  financially.  This  proves  that 
a  really  good  American  picture  can  stand 
the  competition  of  even  a  good  Hungarian 
film  in  the  first-run  houses.  Naturally,  in  the 
smaller  Budapest  theatres  and  in  country 
towns,  this '  state  of  affairs  no  longer  ob- tains. In  these  houses  no  American  picture, 
however  good,  can  hope  to  command  the 
same  popularity  as  does  a  Hungarian  film. 

By  the  way,  MGM,  the  only  American 
company  with  a  theatre  of  its  own  here,  is 
reported  considering  abandonment  of  the 
house  when  the  lease  expires  next  summer. 
It  is  reported  that  the  company  will  allow 
the  Royal  Trust  to  take  it  over.  The  Royal 
Trust  supplies  film  for  12  first-runs  and subsequents. 

In  return,  the  trust  is  expected  to  release 
MGM  product  in  all  of  its  theatres,  thus 
giving  the  American  company  a  consider- ably wider  market  than  it  enjoys  at  the 
moment. 

If  the  deal  goes  through,  only  two  in- dependent houses  will  be  left  in  Budapest, 
all  the  others  being  operated  by  Istvan 
Gero's  Royal  Trust. 
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Robert  fV w.  Paul 

Named  Honorary 

Member  of  SMPE 

At  the  convention  of  the  Society  of  Mo- 
tion Picture  Engineers  at  the  Pennsylvania 

Hotel,  N.  Y.,  October  11  to  14,  the  name 
of  Robert  William  Paul  was  proposed  by  the 
honorary  membership  committee  of  the  So- 

ciety for  honorary  membership  in  the  or- 
ganization. The  proposal  was  made  before 

the  Society  by  John  I.  Crabtree,  chairman. 
On  a  unanimous  vote  of  the  Society,  Mr. 

Paul  was  named  an  honorary  member.  The 
citation  was  read  by  Glenn  E.  Matthews,  as 
follows : 
To  the  BOARD  OF  GOVERNORS: 

The  honorary  membership  committee  has  the 
honor  to  present  the  name  of  Robert  William 
Paul  for  honorary  membership  in  our  Society. 

This  man  distinguished  himself  and  enriched 
the  history  of  this  industry  by  his  ingenious  de- 

sign of  many  instruments  necessary  to  the  de- velopment of  the  motion  picture.  He  was  also 
one  of  the  first  producers  and  exhibitors  of 
motion  pictures.  During  Mr.  Paul's  association with  the  motion  picture  industry  for  16  years 
(1894-1910)  his  work  embraced  all  branches of  activity  in  the  development  of  the  motion 
picture.  When  Mr.  Paul  became  interested  in 
this  field  in  1894  the  status  of  the  art  was  some- what as  follows : 
Edison  and  Dickson  completed  their  first 

camera  using  rollable  film  in  1888-89  and  began making  short  lengths  of  picture  (47  feet  long). The  studio  where  the  bulk  of  these  films  was 
made  was  completed  in  February,  1892.  Many 
films  were  produced  for  examination  with  the 
Peep-hole  Kinetoscope  between  1892-95  when Dickson  left  Edison.  The  camera  was  so  large 
and  heavy  that  the  pictures  were  all  of  vaude- ville subjects.  No  satisfactory  projector  had 
been  developed  by  Edison  or  his  co-workers  up to  December  1895  when  he  learned  of  the 
Armat  Vitascope  and  shortly  afterwards  was 
given  a  demonstration. 

Jenkins  and  Armat  gave  the  first  public 
demonstration  of  their  projector  (Phantoscope) 
in  September,  1895,  at  the  Cotton  States  Ex- 

position in  Atlanta,  Georgia.  Armat  then  made 
important  changes  in  the  machine  and  subse- quently remodeled  it  to  make  it  of  commercial 
value.  The  improved  projector,  known  as  the 
Vitascope,  was  used  for  a  public  exhibition  in 
New  York  City,  April  23,  1896. 
Lumiere  began  his  researches  on  a  camera 

and  projector  in  1894,  and  demonstrated  it  in 
March,  1895,  at  an  industrial  conference.  The 
first  exhibition  for  which  admission  was 
charged  was  given  December  28,  1895,  in  Paris. 
The  work  described  below  under  Sections  1-7, 
inclusive,  is  considered,  therefore,  to  be  con- temporaneous with  the  work  of  Lumiere  and 
Armat.^  It  is  concluded,  therefore,  that  Robert Paul  pioneered  in  the  evolution  of  the  motion 
picture  camera  and  projector  and  influenced 
greatly  the  development  of  the  motion  picture 
industry  in  Great  Britain. 
Mr.  Paul's  accomplishments  may  be  sum- marized as  follows: 
1.  Designed  and  built  a  camera  with  cam- 

driven  intermittent  movement  (1895)  (with Acres). 
2.  Designed  and  built  printing  and  developing 

apparatus. 
3.  Designed  and  built  an  improved  camera 

with  a  modified  Geneva  movement  (1895). 
This  camera  was  light  and  portable  as  compared with  Edison  and  Dickson  cameras. 

4.  Designed  and  built  a  projector  with  7-tooth 
wheel  intermittent  movement  (1895-96).  See 
"English  Mechanic,"  Feb.  21  and  March  6,  1896. for  description. 

5.  Designed  and  built  an  improved  model 
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projector  having  a  revolving  drum  shutter  cut 
away  on  two  sides  and  equipped  to  show  lan- tern slides  as  well  as  motion  pictures.  Used  arc 
or  limelight  (Brit.  Pat.  No.  4686,  Mar.  2, 1896). 

6.  Designed  and  built  three-slot  star  wheel intermittent  projector  with  30  degree  shutter 
having  light  to  darkness  ratio  of  11  to  1  (1899; 
(B_rit.  Pat.  No.  487,  1899). 7.  Gave  first  entertainmen  with  projector 
known  as  "Theatrograph"  at  a  Finsbury  Tech- nical College,  London,  Feb.  20,  1896.  (Same 
date  as  first  showing  of  Lumiere  projector  in England. ) 

8.  Built  first  motion  picture  studio  in  England 
used  for  commercial  production  at  Muswell 
Hill,  N.  London  (1899).  Described  in  Strand 
Magazine. 

9.  Gave  many  exhibitions  in  and  around  Lon- 
don and  supplied  pictures  made  under  his  direc- tion for  numerous  exhibitions. 

10.  Made  pioneer  investigations  in  trick  pho- 
tography and  slow-motion  studies  of  scientific nature  for  distribution. 

11.  Made  some  of  earliest  news  or  topical 
pictures  during  1896  in  Portugal,  Spain  and 
Egypt,  as  well  as  England.  Pictures  shown 
with  Paul's  projector  on  the  S.  S.  Norman  on trip  to  S.  Africa,  April,  1896,  probably  first 
pictures  exhibited  at  sea.  Photographed  Prince's 
Derby  in  June,  1896,  and  Queen  Victoria's  Dia- mond Jubilee  in  1897.  Sent  two  cameras  to Boer  War  in  1899. 
Mr.  Paul  began  his  career  as  a  manufac- turer of  electrical  and  scientific  instruments  in 

London  in  1891.  He  gave  up  the  motion  picture 
work  in  1910  to  devote  himself  exclusively  to 
his  original  business.  In  the  intervening  years 
since  that  date  he  has  made  a  notable  reputa- tion for  his  skillful  design  of  instruments  until 
his  health  forced  his  retirement  a  few  years 
ago. 

Budd  Rogers  Adds  Canadian 
Managership  for  Maxwell 
John  Maxwell  and  Arthur  Dent  of  Asso- ciated British  Picture  Corporation  in  London 

announced  Wednesday  the  appointment  of 
Budd  Rogers  to  supervise  the  sale  and  dis- tribution of  their  product  in  Canada.  This 
now  gives  Mr.  Rogers  complete  charge  over 
sales  in  North  America,  having  handled  the 
affairs  of  the  company  for  the  last  two  years 
in  the  United  States  as  vice-president  and 
general  manager  of  Alliance  Films. 

A  deal  has  just  been  concluded  with  Em- 
pire-Universal Films,  Ltd.  for  the  distribu- 

tion of  Associated  British  product  in  Canada 
and  Mr.  Rogers  soon  will  confer  with  Os- car Hanson,  president,  and  A.  W.  Perry, 
general  manager  of  Empire-Universal. Associated  British  Picture  in  England  has 
bought  the  controlling  interest  in  the  Union 
Cinemas  of  the  United  Kingdom,  adding 
about  165  theatres  and  giving  Associated 
British  control  of  approximately  700  the- 

atres in  the  United  Kingdom. 

Reisman  Decorated 
With  Honor  Cross 

Phil  Reisman,  foreign  sales  manager  for 
RKO,  has  joined  the  ranks  of  those  in  the 
motion  picture  industry  who  have  been 
decorated  by  the  French  government  with 
the  Legion  of  Honor  Cross.  Mr.  Reisman 
was  honored  before  sailing  for  New  York 
on  the  He  de  France. 
Among  others  in  the  motion  picture  in- 

dustry who  have  been  decorated  are  Louis 
B.  Mayer,  vice-president  in  charge  of  pro- 

duction for  Metro-Goldwyn-Mayer ;  Sidney 
Kent,  president  of  Twentieth  Century-Fox; 
Adolph  Zukor,  chairman  of  the  Paramount 
board  of  directors ;  and  Harry  Warner,  pres- ident of  Warner  Brothers. 

October    23,  1937 

PVilcox  Joins  in 

Three  Canadian 

''Victoria '  Openings 

"Victoria  the  Great,"  Herbert  Wilcox 
production,  released  through  RKO  Radio, 
opened  in  Toronto  Monday,  in  Montreal 
last  Friday,  and  had  its  western  hemisphere 
premiere  in  Ottawa  on  the  preceding 
Wednesday.  Mr.  Wilcox  and  Anna  Neagle, 
star  of  the  picture,  attended  all  three  open- 

ings, returning  to  New  York  following  the 
Toronto  showing  for  the  premiere  of  the 
picture  at  the  Radio  City  Music  Hall,  New 
York,  October  28th. 

On  their  arrival  in  Montreal  Friday,  Mr. 
Wilcox  and  Miss  Neagle  were  presented 
with  the  freedom  of  the  city  by  Mayor  Re- 

nault and  the  City  Council.  Miss  Neagle 
decorated  the  Victoria  Monument  at  Vic- 

toria Square  and  inspected  the  Victoria 
Rifles,  Queen  Victoria's  Canadian  regiment. Lord  Tweedsmuir,  Governor  General  of 
Canada,  and  Mrs.  Tweedsmuir  were  hosts 
at  a  dinner  preceding  the  Ottawa  opening. 
Ned  E.  Depinet,  vice-president  of  RKO 
Radio,  also  was  present  at  the  dinner. 
RKO  Radio  last  week  issued  a  72-page 

campaign  book  on  the  picture.  The  book 
is  printed  on  80-pound  coated  stock  bound 
in  a  four-page  offset  cover  in  full  color. 
Six  insert  pages  printed  in  sepia  cream 
stock .  introduce  the  subject  matter  with  the 
more  spectacular  scenes  from  the  produc- tion. 
Word  from  London  this  week  indicated 

that  Mr.  Wilcox  will  make  two  pictures  for 
distribution  by  British  Lion,  using  its  Bea- 
consfield  studio,  following  his  next  produc- 

tion, "The  Romance  of  Madame  Tussaud," for  Imperator,  releasing  through  RKO Radio. 

National  Decency  Legion 
Classifies  18  Productions 

Of  18  new  pictures  reviewed  and  classi- 
fied by  the  National  Legion  of  Decency  in 

its  listing  for  the  current  week  nine  were 
approved  for  general  patronage,  six  were 
listed  as  unobjectionable  for  adults,  one  was 
cited  as  objectionable  in  part  and  two  were 
condemned.  The  pictures  and  their  classi- fication follow. 

Class  A-l,  Objectionable  for  General  Pat- 
ronage: "Boots  and  Saddles,"  "The  Great 

Garrick,"  "Luck  of  Roaring  Camp,"  "Roll 
Along,  Cowboy,"  "Stand  In,"  "Texas  Trail," "Thanks  for  Listening,"  "Wallaby  Jim  of 
the  Islands,"  "Youth  on  Parole."  Class  A-2, 
Unobjectionable  for  Adults:  "Alcatraz 
Island,"  "Danger-Love  at  Work,"  "Double 
Wedding,"  "Evforduo"  (Hungarian),  "52nd 
Street,"  "Ora  Ponciano"  (Spanish).  Class 
B,  Objectionable  in  Part:  "Angel."  Class  C, 
Condemned:  "Adolph  Armstrong"  (Swed- 

ish), "Lucrezia  Borgia"  (French). 
Leave  of  Absence  Granted 
Twentieth  Century-Fox  has  granted  a  six months  leave  of  absence  to  Louise  Hovick 

(Gypsy  Rose  Lee).  Since  joining  the  com- 
pany she  has  appeared  in  <cYo\x  Can't  Have 

Everything"  and  "All  Baba  Goes  to  Town." "AH  Baba,"  in  which  Eddie  Cantor  is 
starred,  will  be  released  October  29th. 
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THEATRE  RECEIPTS  _ 
The  total  of  theatre  receipts  for  the  calendar  week  ended  October  16,  1937,  from 

65  theatres  in  13  major  cities  of  the  country  was  $989,029,  an  increase  of  $76,179  over 
the  total  for  the  preceding  week  ended  October  9,  1937,  when  66  theatres  in  13  large 
cities  aggregated  $912,850. 

(Copyright,  1937.   Reproduction  of  material  from  this  department  without   specific  written  permission  from  Motion  Picture  Herald  expressly  forbidden.) 

Theatres 

Boston 
Boston 

(Average  weekly  crosses  for  66  week  period from   January   &,   1936.   to   April   3,  1937) 
Average Receipts Seats  Price  Per  Week 

RKO  Memorial  .. 

Loew's  Orpheum  . 
Metropolitan   
Paramount   

Chicago 
Chicago   
Garrick    900 
Oriental    3,490 

Palace    2,509 
Roosevelt   
State -Lake   
 United  Artists  .... 

Cleveland 

35c-75c $17,700 
..  2,907 25c-65c 13,600 
.  2,970 25c-65c 14,500 

4,332 35c-7Sc 26,200 
..  1,793 25c-50c 8,000 

35c-75c 35,500 900 
3Sc-75c 6,800 

3,490 35c-75c 17,500 
..  2,509 35c-75c 19,900 

1,591 35c-75c 13,000 
2,776 20c -55c 14,800 

37c-75c 17,500 

^Allen   30c -55c 
5,700 Hippodrome     3,800 30c-55c 12,700 RKO  Palace     3,100 30c-75c 17,800 

  3,400 30c-55c 17,200 

Current  Week 

Picture  Gross 
"Music  for  Madame"  (RKO)   19,000 

(plus  stage  show) 
"100  Men  and  a  Girl"  (Univ.)  and..  21,000 "Idol  of  the  Crowds"  (Univ.) 
"Big  City"  (MGM)  and   20,000 "Women  Men  Marry"  (MGM) 
"Wife,  Doctor  and  Nurse"   31,000 20th  Cent. -Fox)  (plus  stage  show) 
"This  Way,  Please"  (Para.)  and....  8,000 "They  Won't  Forget"  (W.B.) 

"High,  Wide  and  Handsome"   30,600 (Para.)  (plus  stage  show) 
"Souls  at  Sea"  (Para.)   6,700 
"Life  Begins  at  College"    35,400 (20th  Cent.-Fox)  (plus  stage  show) (Ina  Ray  Hutton  and  Orch.) "Breakfast  for  Two"   (RKO    16,800 (stage:  Fats  Waller  and  Revue) "Thin  Ice"  (20th  Cent. -Fox)   10,000 (3rd  week) "Roberta"  (RKO)    13,000 (plus  stage  show) "Broadway  Melody  of  1938"  (MGM)  19,000 

"The  Life  of  Emile  Zola"  (W.B.)..  7,500 
"Life  Begins  at  College"   17,500 

(20th  Cent.-Fox) "Danger.  Love  at  Work"    16,000 (stage:  Jack  La  Rue  and  Vince  Barnett) 
"The  Prisoner  of  Zenda"  (U.A.)....  13,000 

Previous  Week 

"There  Goes  the  Groom"  (RKO)..  24,000 
(stage:  Fats  Waller  and  Orch.) 

"Walter  Wanger's  Vogues  of  1938"  12,000 
(U.A.)  and  "The  Lady  Fights  Back" (Univ.)   (2nd  week) "Dead  End"  (U.A.)  and   13,500 "It  Can't  Last  Forever"  (Col.)  (2nd  week) 

"High,  Wide  and  Handsome"(Para.)  26,500 (stage:  George  Raft-2  days) "Back  in  Circulation"  (W.B.)  and..  8,600 
"Bulldog  Drummond  Comes  Back"  (Para.) 

'Souls  at  Sea"  (Para.)   30,000 
(plus  stage  show) 'That  Certain  Woman"  (W.B.)....  6,200 

"Wife,  Doctor  and  Nurse"  (20th..  26,000 Cent.-Fox)  (plus  vaudeville  revue) 
'Music  for  Madame"  (RKO)   25,600 (stage:  Milton  Berle  and  Revue) 'Thin  Ice"  (20th  Cent.-Fox)   14,800 

(2nd  week) "Marry  the  Girl"  (W.B.)   13,000 (plus  stage  show) 'Big  City"  (MGM)   10,000 (2nd  week) 

"100  Men  and  a  Girl"  (Univ.)   8,300 
"The  Life  of  Emile  Zola"  (W.B.)..  21,250 
"Wild  and  Woolly"  (20th  Cent.-Fox)  17,000 (stage:  Ina  Ray  Hutton  and  Orch.) 
"Souls  at  Sea"  (Para.)   13,000 

Denver 
Denham   1,500- 
^.Denver    2,500 
Orpheum    2,500 

Los  Angeles  and  Hollywood 
Carthay  Circle    1,518 
Chinese    2,500 

Four  Star   900 
Hillstreet    2,700 

Loew's  State    2,500 
Pantages    3,000 
Paramount    3,595 

W.  B.  Hollywood   3,000 

Minneapolis 
Minnesota    4,000 
RKO  Orpheum   2,900 
State   -  2,400 

25c-40c 
25c-50c 
25c -40c 

50c-$1.50 
30c-55c 

40c-55c 
30c-65c 
30c-5Sc 

30c-65c 

30c-65c 
30c -65c 

25c-55c 
25c -40c 

6,700 
9,600 
7,300 

14,700 

8,100 
18,400 

10,400 

12,200 
7,200 

'Stella  Dallas"   (U.A.)..:   3,000 
"100  Men  and  a  Girl"  (Univ.)   10,000 

(plus  stage  band) "Something  to  Sing  About"  (G.N.)  5,000 and  "Small  Town  Boy"  (G.N.) 

'The  Life  of  Emile  Zola"  (W.B.)..  7,8 (5th  week) 
'The  Prisoner  of  Zenda"  (U.A.)  and  15,4 'The  Women  Men  Marry"  (MGM) 
'Doctor  Syn"  (GB) 
"Lost  Horizon"  (Col.)  (2nd  week)..  12,200 
and  "Life  Begins  with  Love"  (Col.) 

"The  Prisoner  of  Zenda"  (U.A.)  and  17,6 "The  Women  Men  Marry"  (MGM) 
"Lost  Horizon"  (Col.)  (2nd  week)..  S 
and  "Life  Begins  with  Love"  (Col.) 
"This  Way,  Please"  (Para.), (plus  stage  show) 
'Back  in  Circulation"  (F.N.) 'West  of  Shanghai"  (F.N.) 

"High,  Wide  and  Handsome"   9,500 (Para.) "Back  in  Circulation"  (F.N.)   18,500 (stage:  Fred  Waring  and  Orch.)  (25c-55c) 
"She's  No  Lady"  (Para.)  and. "Bad  Guy"  (MGM) 

'Double  Or  Nothing"  (Para.)   11,0 
'Stella  Dallas"  (U.A.)   9,0 

(plus  stage  band) 'Madame  X"  (MGM)  and   6,0 "Music  for  Madame"  (RKO) 

"The  Life  of  Emile  Zola"  (W.B.)..  11,700 
(4th  week) "Walter  Wanger's  Vogues  of  1938"  10,700 

(U.A.)  and  "Borneo"  (20th  Cent.-Fox) 
"King  Solomon's  Mines"  (GB)   2,600 
'Lost  Horizon"  (Col.)  (1st  week)  and  19,500 "The  Game  That  Kills"  (Col.) 
"Walter  Wanger's  Vogues  of  1938"  10,500 
(U.A.)  and  "Borneo"  (20th  Cent.-Fox) 

"Lost  Horizon"  (Col.)  (1st  week)..  17,000 and  "The  Game  That  Kills"  (Col.) 
"Danger— Love  at   Work"   12,500 (20th  Cent.-Fox)   (plus  stage  show) 
"Confession"  (F.N.)  and   6,900 
"Dance,  Charlie,  Dance"  (F.N.) 

"Wife,  Doctor  and  Nurse"   8,300 
(20th  Cent.-Fox) "Big  City"  (MGM)   4,500 

"The  Devil  Is  Driving"  (Col.)  and..  4,500 "The  Lady  Escapes  (20th  Cent.-Fox) 
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ETtiCATCE  EECEIPTS--CCNT*D] 

Tl  _  _  I  _  _  _  (Average  weekly  crosses  for  66  week  period I  neaiTeS      from  January  4,   1936,  to  AprU  3.  1937) 

Montreal 
Average 
Receipts Per  Week 

Palace  . 
Princess 

New  York 

Hollywood   
Paramount   

Rialto   
Rivoli  
RKO  Music  Hall. 
Roxy   
Strand   

Oklahoma  City 
Criterion   

Midwest   
Tower   

Omaha 

Philadelphia 
Aldine   
Boyd   
Fox   
Stanley   

San  Francisco 
Fox   

Golden  Gate 

Seattle 
Fifth  Avenue 

Liberty   

Orpheum   
Paramount    . . . 

2,547 25c -60c 
9,300 

3,115 25c-50c 11,000 

2,600 25c-65c 10,500 
2,272 

25c-65c 7,600 

.  1,142 55c-$2.20 15,600 

4,700 25c-85c 33,400 
1,700 

25c-75c 12,000 
1,400 25c-65c 17,800 

55c-$2  20 
3,700 25c-99c 36,100 

594 25c-55c 7,700 
2,200 

25c -99c 23,100 
.  6,200 40c -$1.65 79,000 

5,954 25c-75c 35,400 
3,000 40c -99c 20,800 

.  1,700 10c-40c 5,300 

.  1,500 10c -5 5c 
4,300 10c-40c 

1,200 25c-40c 4,900 

2,200 25c-40c 
6,900 

3  000 25c -40c 9  200 

.  1,300 40c-65c 
9,200 

2,400 
40c-65c 14,800 .  3,090 40c-65c 17,000 

3,700 40c -65c 15,700 

5,651 
15c-75c 11,000 

.  2,850 15c-55c 16,600 

.  2,440 15c-55c 8,200 
2,670 

15c-75c 13,300 
1,200 15c-75c 6,900 

.  2,680 15c-75c 15,300 

.  2,500 30c-55c 
7,700 

..1,800 25c-55c 7,700 
30c-55c 6,000 

3,050 30c-55c 
5,200 

Current  Week 

Picture  Gross 

"Double  Or  Nothing"  (Para.)  and  10,500 "On  Such  a  Night"  (Para.) 
"The  Shiek  Steps  Out"  (Rep.)   14,000 (plus  stage  show) 
"The  Prisoner  of  Zenda"  (U.A.)..  13,500 
"Varsity   Show"   (W.B.)   and   8,500 "Salute  to  Valour"  (Col.) 

"The  Firefly"  (MGM)   7,000 (9th  week) "The  Good  Earth"  (MGM)   27,000 (3rd  week) 
"This  Way,  Please"  (Para.)   8,500 
"Something  to  Sing  About"  (G.N.)  3,500 

(5  days-4th  week) "The  Life  of  Emile  Zola"  (W.B.)..  16,000 (9th  week) 
"High,  Wide  and  Handsome"  (Para.)  29,000 (stage:  Yacht  Club  Boys)  (3rd  week) 
"Counsel  for  Crime"  (Col.)   7,600 
"Wife,  Doctor  and  Nurse"   24,500 (20th  Cent. -Fox) "Stage  Door"  (RKO)   113,000 (plus  stage  show) "Life  Begins  at  College"   63,500 (20th  Cent. -Fox)   (plus  stage  show) "Back  in  Circulation"  (F.N.)   2,000 

(4  days -2nd  week) 

"High,  Wide  and  Handsome"   3,900 (Para.)  (6  days) 
"The  Bride  Wore  Red"  (MGM)....  5,200 
"Make  a  Wish"  (RKO)   1,500 (6  days) 

"Lost  Horizon"  (Col.)  and   4,700 "Forty  Naughty  Girls"  (RKO) (2nd  week) 
"High,  Wide  and  Handsome"   6,300 (Para.1  and  "She's  No  Lady"  (Para.) (8  days) 
"Varsity  Snow"  (W.B.)  and   8,900 "The  Man  Who  Cried  Wolf"  (Univ.) 
(plus  "The  Prisoner  of  Zenda"  midnight preview  and  Big  Apple  dance  contest  on 
stage) 

'The  Prisoner  of  Zenda" 
'The  Life  of  Emile  Zola"  (W.: (2nd  week) 
'Life  Begins  at  College"  (20th  Cent. -Fox)  (2nd  week) 
'The  Bride  Wore  Red"  (MGM)....  10,500 

(U.A.)....  17,000 
.)..  18,500 ....  18,500 

'Life  Begins  at  College"  (20th  Cent.-  15,000 
Fox)  and  "Charlie  Cnan  on  Broadway" (20th  Cent. -Fox)  (2nd  week) 
'Stage  Door"  (RKO)   23,000 (plus  stage  band) '100  Men  and  a  Girl"  (Univ.)  and  10,200 'Counsel  for  Crime"  (Col.)  (3rd  week) 'Bride   Wore   Red"   (MGM)   and..  13,500 'Wine,  Women  and  Horses"  (W.B.) 'Walter  Wanger's  Vogues  of  1938"  5,800 (U.A.)  (5  days-3rd  week) 'Lancer  Spy"  (20th  Cent. -Fox)  and  14,000 'Women  Men  Marry"  (MGM) 

'The  Life  of  Emile  Zola"  (W.B.)..  $,650 and  "Academy  Award  Revue"  (U.A.) 

Previous  Week 

"Big  City"  (MGM)  and   9,000 "Blonde  Trouble"  (Para.) 
"100  Men  and  a  Girl"  (Univ.)  and. .  11,000 "Reported  Missing"  (Univ.)  (2nd  week) 
"Walter  Wanger's  Vogues  of  1938"  11,000 (U.A.) 
"Mr.  Dodd  Takes  the  Air"  (F.N.)  6,000 and  "The  Devil  Is  Driving"  (Col.) 

'The  Firefly"  (MGM)   4,000 (8th  week) 'The  Good  Earth"  (MGM)   35,000 (2nd  week) 
'Love  Takes  Flight"  (G.N.)   6,000 
'Something  to  Sing  About"  (G.N.)  6,000 (3rd  week) 'The  Life  of  Emile  Zola"  (W.B.)..  17,000 (8th  week) 
'High,  Wide  and  Handsome"  (Para.)  38,000 (stage:  Yacht  Club  Boys)  (2nd  week) 
"It  Happened  in  Hollywood"  (Col.)  7,500 
"The  Life  of  the  Party"  (RKO)....  11,200 
"Lost  Horizon"  (Col.)   70,000 (plus  stage  show)  (2nd  week) "100  Men  and  a  Girl"  (Univ.)   40,750 (plus  stage  show)  (3rd  week) "Back  in  Circulation"  (F.N.)   20,000 (1st  week) 

"Life  Begins  at  College"  (20th   8,200 Cent. -Fox)  (stage:  Paul  Whiteman and  Orch.)  (25c-75c) "Double  Or  Nothing"  (Para.)   4,500 
"Confession"  (F.N.)    1,700 

"Lost  Horizon"  (Col.)  and   7,100 "Forty  Naughty  Girls"  (RKO) (1st  week) "Hell  Divers"  (MGM)  and   3,800 "King  of  Gamblers"  (Para.) (4  days) "Thin  Ice"  (20th  Cent.-Fox)  and..  11,400 "Wild  Money"  (Para.) 

"Dead  End"  (U.A.)   9,500 
(3rd  week) "The  Life  of  Emile  Zola"  (W.B.)..  28,000 
(1st  week) "Life  Begins  at  College"   19,500 (20th  Cent.-Fox)  (1st  week) 

"Big  City"  (MGM)    11,500 

"Life  Begins  at  College"  (20th  Cent.-  21,000 
Fox)  and  "Charlie  Chan  on  Broadway" (20th  Cent.-Fox)  (1st  week) 

"Saturday's  Heroes"  (RKO)   18,500 
(stage:  Sally  Rand) "100  Men  and  a  Girl"  (Univ.)  and..  12,200 "Counsel  for  Crime"  (Col.)  (2nd  week) "Madame  X"  (MGM)  and   9,500 

"My  Dear  Miss  Aldrich"  (MGM) "Walter  Wanger's  Vogues  of  1938"  6,800 
(U.A.)  (2nd  week) "Back  in  Circulation"  (F.N.)  and..  13,000 

"Sophie  Lang  Goes  West"  (Para.) 

'That  Certain  Woman"  (F.N.)  and  5,200 'The  Big  Shot"  (RKO) 
'Wife,    Doctor   and   Nurse"    (20th  7,150 Cent.-Fox)  and  "Annapolis  Salute" (RKO) 

'Lost  Horizon"  (Col.)   5,200 (4th  week) 
'Love  Under  Fire"  (20th  Cent......  5,150 
Fox)  and  "Mr.  Dodd  Takes  the  Air" 
(F.N.) 'The  Prisoner  of  Zenda"  (U.A.)....  5,700 

(2nd  week) 
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DISTRIBUTORS  "SCOOP"  EXHIBITORS 

IN  BRITISH  DISPUTE  OVER  RENTALS 

KRS  Lays  Down  Decree  To 
Put  Teeth  Into  Old  Agree- 

ment Limiting  Program 
Length  to  3'/4  Hours 

by  BRUCE  ALLAN 
in  London 

The  Kinematograph  Renters  Society,  rep- 
resentative organization  of  distributors  in 

the  British  field,  has  got  its  blow  in  first  in 
the  rentals  war  recently  foreshadowed  by 
declarations  in  the  Council  of  the  Cinemato- 

graph Exhibitors  Association. 
The  CEA  so  far  has  done  little  but  ex- 

press the  belief  that  rentals  must  come  down 
and  that  cooperation  between  circuits  and 
independents  is  necessary  to  bring  them- down. 

The  KRS,  on  the  other  hand,  has  an- 
nounced decisions  of  policy  which  def- 

initely, in  the  view  of  most  observers,  will 
raise  prices  to  a  still  higher  level .  The 
offensive,  it  seems,  has  been  snatched 
from  the  hands  of  exhibitors  by  KRS  rul- 

ings, made  public  last  week,  in  the  matter 
of  program  limits  and  flat-price  bookings. 
For  a  long  time  a  program  time  limit  of 

3J4  hours  has  been  agreed  upon  between  the 
CEA  and  the  KRS,  but  in  practice  it  very 
frequently  has  been  inoperative.  To  make  it more  effective  the  KRS  now  has  laid  it  down 
that  a  program  shall  consist  as  a  maximum  of 
two  features,  one  short  and  a  newsreel,  or  as 
an  alternative  it  shall  not  play  longer  than  3% 
hours.  To  enforce  this  limit,  KRS  members 
propose  to  abolish  flat-price  bookings  for  first features,  charging  percentage  terms  on  all  films 
classed  "A",  whether  played  in  single  or  double bills.  «| This  decision  will  hit  hardest  those  circuits 

IOWA  AND  OHIO 
ADD  REPORTERS 

New  contributors  to  "What  the 
Picture  Did  for  Me"  department  this week  are  the  following: 

J.  A.  Fair,  Elite  Theatre,  Laurens, 
Iowa. 
Henry  L.  Mader,  Circle  Theatre, 

Circleville,  Ohio. 
Read  the  reports  of  these  showmen in  this  issue. 

and  super-theatres  which  have  specialized  on 
long  bills,  often  adding  stage  snows  to  two 
features  and  a  newsreel,  and  have  been  able  to 
buy  their  pictures  advantageously.  By  the  rank 
and  file  of  exhibitors  the  view  is  taken  that, 
under  cover  of  the  pretense  of  limiting  over- 
long  programs  by  making  them  uneconomic, 
distributors  are  seeking  to  boost  rentals  all 
'round,  by  imposing  percentage  in  every  situa- tion where  the  exhibitor  still  has  found  it  pos- sible to  buy  flat.  A  recent  attempt  to  apply 
a  similar  policy  in  "monopoly"  situations  is being  recalled. 
Arthur  Dent's  Statement 

The  most  surprising  sequel  to  the  KRS  move 
was  the  issuance  of  a  statement  by  Mr.  Arthur 
Dent,  executive  chief  of  the  Distributing  Branch 
of  Associated  British  Pictures,  dissociating  that 
company  from  the  new  policy. 
Apart  from  providing  unusual  evidence  of  the fact  that  even  in  the  ranks  of  distributors  there 

may  be  two  policies,  Mr.  Dent's  statement  quite incidentally  revealed  that  ABP  is  not  a  mem- ber of  the  KRS.  Inquiries  elicited  that,  on 
the  recent  absorption  of  Wardour  Films,  Ltd., 
previously  distributing  branch  of  ABP,  by  the 
parent  company,  its  membership  of  the  Society 
automatically  lapsed,  and  that,  it  seems,  no 
new  application  was  made  by  ABP. 

Envisaged  as  a  possibility  by  Mr.  Dent,  as  a 
result  of  the  KRS  policy,  was  the  situation  that 
film  prices  as  a  whole  might  be  controlled  arbi- trarily for  the  entire  United  Kingdom  from  the 
KRS  offices,  and  a  monopoly  situation  created. 
He  cited  American  precedents  to  prove  the  dan- 

ger of  such  developments,  and  the  situation  in 
Australia,  where  exhibitors  in  certain  situations 
had  to  obtain  the  consent  of  two  big  groups 
before  they  could  play  independent  product. 

Threats  of  a  "booking  holiday,"  directed  at selected  distributors,  were  made  by  W.  R.  Ful- 
ler, general  secretary  of  the  CEA,  in  announc- 
ing that  the  new  KRS  policy  would  be  consid- ered by  the  CEA  Council  at  its  next  meeting. 
What  exhibitors  fear  is  that  the  defini- 

tion of  a  first  feature  or  "A"  film  may 
prove  elastic  in  practice,  and  that  per- 

centage may  become  standard  even  in 
situations  where  it  has  been  possible  to 
maintain  the  flat-price  principle.  Primarily, 
of  course,  it  will  be  applied  in  the  case 
of  two  "A"  films  playing  the  same  bill. 

V 

Joint  Protest  on  Quota  Bill 
Informal  talks  between  committees  of  the 

CEA  and  of  the  Film  Group  of  the  Federation 
of  British  Industries  may  lead  to  more  formal 
cosultation  between  these  organizations,  with  a 
view  to  establishing  a  united  front  in  opposition 
to  certain  of  the  Government's  proposals  for 
new  Quota  legislation,  as  outlined  in  the  fa- mous White  Paper. 

Exhibitors  oppose  many  more  features  of  the 
White  Paper  than  do  the  Film  Group,  which 
represents  the  interests  of  British  producers. 
Essentially,  the  CEA  policy  still  is  founded  on 
the  quality  clause,  entailing  a  viewing  test  for 
all  British  films,  as  against  the  minimum  cost 
(£15,000)  basis  accepted  by  the  Government. 
Realizing,  nevertheless,  that  the  minimum  cost 

{Continued  on  following  page) 
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(Continued  from  preceding  page) 
principle  is  likely  to  be  adopted,  the  CEA,  as 
an  alternative  policy,  will  advocate  various 
safeguards  which  also  find  favor  with  an  im- portant section  of  the  Film  Group. 
Board  Commission  Favored 
Most  vital  of  these  is  that  the  advisory  com- mittee, composed  of  trade  elements,  shall  be 

supplanted  by  an  official  commission  or  com- mittee nominated  by  the  Board  of  Trade. 
The  second  main  point  of  agreement  is  in 

regard  to  the  "double  quota"  proposals  of  the White  Paper,  under  which  a  film  costing  £45,- 000  counts  two  for  quota.  This  is  opposed  by 
exhibitors  on  the  ground  that  it  would  reduce 
available  British  footage ;  as  a  minimum  con- cession, they  ask  that  such  films  also  should 
rank  twice  for  exhibitors'  quota.  Producers, for  the  most  part,  also  are  opposed  to  this  clause 
and  even  more  strongly  to  the  suggestion  that 
it  shall  be  extended  on  an  arithmetical  scale, 
so  that  a  £45,000  picture  would  count  as  three, 
a  £60,000  picture  as  four,  and  so  on. 

The  probability  appears  to  be  that,  in 
due  course,  at  least  a  section  of  producers 
and  exhibitors  will  come  together  in  a  joint 
policy,  based  on  the  need  of  protecting 
independent  British  producers  against 
American  domination  of  the  British  studio 
field,  which  is  held  to  be  threatened  by 
the  double  quota  plan  and  by  the  fact 
that  qualification  of  a  below-minimum  film 
for  quota  rests,  in  the  present  plan,  on 
approval  of  a  committee  composed  of 
trade  elements  opposed  to  such  films. 
The  Film  Group  as  a  separate  unit  is  ex- pected to  ask  exemption  for  British  films  from 

the  six-months  booking  period,  the  leveling  up 
of  the  distributors'  and  exhibitors'  quotas (which,  the  White  Paper  proposes,  shall  be 
"stepped"  in  favor  of  exhibitors),  and  provisions for  easy  revision  of  quota  scales  and  other  fea- tures of  the  bill. 

The  KRS  has  declined  an  invitation  from  the 
British  Films  Advancement  Council  to  meet 

members  of  Parliament  associated  with  it  for 
discussion  of  the  new  Films  Bill. 
GB  Balance  Sheet 
The  outstanding  feature  of  the  report  and 

accounts  of  Gaumont  British  Picture  Corpora- 
tion, Ltd.,  for  the  year  ended  March  31st,  was 

the  provision  for  losses  on  film  production  and 
distribution  amounting  to  £766,089.  This  total 
was  reduced  to  £566,089  by  a  special  reserve  of 
£200,000  created  last  year,  and  compared  with 
a  "net  profit  from  theatres,  including  income 
from  investments,"  etc.,  of  £561,701. By  the  transfer  of  £435,278  from  the  reserve 
added  to  £147,021  brought  forward,  the  avail- 

able balance  became  £577,192.  Income  tax  ab- 
sorbs £57,679;  interest  on  first  mortgage  deben- 
ture stock,  £233,926;  debenture  sinking  fund, 

£70,931  ;  reserve  for  depreciation  and  amortiza- tion, £13,950 ;  and  preference  dividend  (to 
March  31st),  £178,750.  The  net  balance  was 
£31,953,  which  was  carried  forward. 
The  directors'  report  stated:  "The  high  cost of  film  production  showed  no  appreciable  fall 

during  the  year  under  review,  and  the  non- recovery  of  a  proportion  of  such  costs  from 
our  American  organization  has  resulted  in 
heavy  losses  being  sustained  by  Gaumont  Brit- ish Distributors,  Ltd.  .  .  .  Your  directors  have 
considered  it  prudent  to  cease  production  at  the 
Shepherd's  Bush  studios." Increased  profits  were  reported  in  the  case 
of  the  subsidiary  companies,  Provincial  Cine- 

matograph Theatres,  Ltd.  (£9,557),  and  Den- man  Picture  Houses,  Ltd.  (£56,179),  and  of 
the  associated  General  Theatre  Corporation, 
Ltd.  (£61,072),  and  Moss  Empires,  Ltd. 
Ostrers'  Strategy 
The  Ostrer  brothers  stole  a  march  on  their 

opponents  at  the  meeting  of  Gaumont-British stockholders  on  Friday.  The  gallery,  crowded 
with  700  shareholders,  who  were  reported  to 
have  been  chosen  by  the  Ostrers,  voted  five  to 
one  in  favor  of  the  directors,  approved  the 
financial  report  and  reelected  the  directorate 
by  large  majorities. It  was  freely  charged  that  employees  were 
given  shares  and  instructions  to  shout  down 
any  criticism  of  the  proceedings. 

The  noisy  scenes  began  when  Charles  Nor- 
don,  acting  for  a  stockholders'  committee, moved  an  amendment  rejecting  the  financial 
report  and  demanding  a  Board  of  Trade  in- 

vestigation. They  were  continual  interruptions 
on  fictitious  points  of  order,  shouts  of  "sit 
down,"  concerted  cries  of  "paid  agitator"  and continual  coughing. 

Mr.  Nordon  declared  that  the  Ostrers  had 
to  account  for  £4,500,000  of  £7,000,000  handed 
to  them.  The  accounts  really  showed  a  net 
loss,  he  said. 
W.  H.  Drown  seconded  Mr.  Nordon's  mo- tion amid  frequent  interruptions.  He  referred 

to  "obstructive  agitation  by  paid  employees." 
Jeffrey  Bernerd,  GB  executive,  retorted,  "So are  you  employed  by  Mr.  Maxwell  (John  Max- 

well, head  of  Associated  British  Pictures)." Mr.  Drown  said  that  Mr.  Bernerd  drew 
£9,000  a  year;  shareholders  got  nothing. "It's  £9,500,"  replied  Bernerd. 

Isidore  Ostrer  presided.  He  said  that  the 
preference  dividend  was  paid  because  the cumulative  arrears  on  the  issue  would  be  due 
next  year  if  no  dividend  were  paid  this  year. 
Maxwell  Buys  Union  Circuit 

Mr.  Maxwell  has  purchased  for  £450,000  the 
stock  holdings  of  the  late  David  Bernhard  in 
Union  Cinemas,  Ltd.,  giving  ABP  control  of the  circuit  and  at  the  same  time  making  ABP, 
with  700  theatres,  the  largest  theatre  group  in 
England,  according  to  Mr.  Maxwell. Two  directors  of  Union  Cinemas  will  be 
supplanted  for  ABP  men  and  the  future  busi- ness of  Union  will  be  operated  in  conjunction 
with  Mr.  Maxwell's  other  theatre  interests. Prior  to  his  death  Mr.  Bernhard  had  said 
that  Union  had  228  and  was  building  30  other 
houses.  The  ABP-Union  tieup  will  give  Mr. 
Maxwell's  group  at  least  100  more  theatres than  GB. 

CEA  Drops  Publicity  Bureau 
The  CEA  has  dropped  its  plan  for  a  publicity 

bureau,  and  Frank  Tilley,  who  had  been  named 
to  handle  the  department,  has  been  appointed 
temporarily  to  assist  W.  R.  Fuller,  general 
secretary  of  the  CEA,  on  publicity  work  in  con- nection with  the  new  Films  Bill. 
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IN  THE  BRITISH 

STUDIOS 
by   BRUCE  ALLAN 
in  London 

Laughton 's  Next 
Charles  Laughton,  after  completion  of  "Ves- 

sel of  Wrath,"  first  of  the  Mayflower  produc- tions for  Associated  British  Pictures  release,  is 
to  make  "St.  Martin's  Lane"  under  Tim  Whe- 
lan's  direction,  at  Elstree.  Following  that  film 
the  previously  announced  schedule  of  the  Pom- 
mer-Laughton  organization  is  likely  to  be  re- vised. The  third  picture  probably  will  be  a 
story  of  English  newspaper  life,  from  an  origi- nal which  Bartlett  Cormac  is  writing. 

Recent  absorption  of  the  Morning  Post,  old- est British  newspaper,  by  the  Daily  Telegraph, 
inspired  the  film  theme.  Laughton  is  to  appear 
as  the  son  of  the  owner  of  a  historic  paper.  In 
youth  he  joins  the  staff,  rises  to  the  editorship, 
and  for  50  years  devotes  his  life  to  the  paper. 
The  finale,  probably,  will  be  on  the  lines  of  the 
actual  last  scene  in  the  Post  office  a  week  ago, 
when  Editor  Gwynne  put  on  his  hat  and  walked 
out  with  his  usual  "Good  night,  gentlemen." The  background  will  be  the  last  half  century 
of  English  history,  seen  from  the  newspaper 
angle,  and  Fleet  Street  itself  will  be  reproduced 
in  the  period  which  has  witnessed  its  greatest 
changes. 

Cormac,  who  wrote  "Front  Page"  and  "Gen- 
tlemen of  the  Press,"  is  said  to  be  aiming  at something  very  different  from  the  fast-talking 

American  thriller  dealing  with  newspaper-land. 
The  period  he  has  to  cover  is  that  of  the  pre- 
telegraph  era,  when  newspaper  men  were  dig- 

nified and  top-hatted ;  research  in  press  files and  consultation  with  Fleet  Street  veterans 
already  is  planned  to  make  the  atmosphere authentic. 

As  with  "Fury,"  written  by  Cormac,  a  news item  has  inspired  a  photoplay.  Another  recent 
British  instance  was  the  Pommer  production, 
"Farewell  Again,"  directed  by  Whelan. 

For  ABP's  own  production  at  Elstree  in  the 
near  future  is  an  adaptation  of  Edgar  Wallace's 
thriller,  "The  Terror,"  which  will  be  the  first directorial  effort  of  Richard  Bird,  film  player 
and  stage  producer. 

Also  shortly  to  go  on  the  floor  is  Arnold 
Bennett's  famous  comedy  "The  Card,"  for which  a  lead  has  still  to  be  found.  Cary  Grant, 
wanted  for  the  part  of  the  sharp-witted  pro- vincial boy,  is  not  available. 

The  cast  of  "The  Terror"  will  include  John Lodge,  Iris  Hoey,  Arthur  Wontner,  Wilfred 
Lawson,  and  Alastair  Sim. 

London  and  Color 

Raymond  Massey,  fiercely  bearded  and  clad 
in  wide,  white  baggy  trousers,  embroidered  coat 
and  turban,  has  been  playing  the  part  of  a 
frontier  chief  in  spectacular  battle  scenes  for 
"The  Drum,"  second  of  the  color  features  for London  Films  at  Denham,  to  be  finished  in 
two  weeks,  close  on  the  heels  of  the  first  color 
picture,  "The  Divorce  of  Lady  X,"  which  is  in the  cutting  room. 
The  exterior  lot  at  Denham  this  week  was 

the  scene  of  the  destruction  of  an  Indian  fort 
by  shell  fire,  followed  by  a  charge  by  Gordon 
Highlanders,  most  picturesquely  costumed  of 
British  troops.  This  scene  links  up  with  actual 
exteriors  secured  in  the  Himalayas,  which  color 
experts  rate  as  good  as  anything  yet  filmed in  color. 

CHARLES  LAUGHTON  has  the  role  of  the  beachcomber  in  "Vessel  of  Wrath", 
first  Mayflower-ABP  production. 

Rene  Clair  Film 

While  Jack  Buchanan  plays  in  New  York 
in  the  stage  production  of  "Between  the  Devil," 
the  Jack  Buchanan  screen  production  of  "Break the  News"  approaches  completion  at  Pinewood, where  they  are  shooting  sequences  with  Mau- rice Chevalier  and  June  Knight  to  link  up 
with  the  Buchanan-Knight  scenes  completed before  Chevalier  sailed. 

"Break  the  News,"  directed  by  the  French 
Rene  Clair  (it  is  his  first  picture  since  "The 
Ghost  Goes  West""),  has  French  (Maurice  Che- valier), British  (Jack  Buchanan),  and  Ameri- can (June  Knight)  leads  and  music  composed 
by  the  American,  Cole  Porter. Chevalier  and  Buchanan  are  cast  as  chorus 
boys  who,  denied  at  the  last  moment  the  chance 
to  play  a  double  act  in  the  show  in  which  June 
Knight  is  the  star,  decide  on  a  publicity  stunt 
in  order  to  force  themselves  into  footlight 
prominence. 

"Break  the  News"  probably  will  have  a  New 
York  premiere  during  Buchanan's  stage  en- gagement there. 

Longest  Take? 
Currently  for  "Vessel  of  Wrath"  at  Elstree, Charles  Laughton  has  made  an  attempt  at  a 

new  "longest  take"  record  in  a  scene  in  which, as  the  drunken  beachcomber  Ginger  Ted,  he 
is  up  before  the  Resident  of  the  tropical  island 
and  earnestly  discusses  with  his  judge  the  most 
suitable  punishment  for  his  offense  against 
white  dignity.  The  shot  lasts  four  and  a  half minutes  without  a  break. 

Tyronne  Guthrie,  stage  producer  at  the  "Old 
Vic,"  has  been_  cast  as  brother  to  Elsa  Lan- chester,  lady  missionary  of  the  picture. 

Waxwork  Romance 

Herbert  Wilcox  is  to  make,  as  his  next 
"Imperator"  production  for  RKO  world  re- 

lease, an  adaptation  of  "The  Romance  of Madame  Tussaud,"  the  biography,  by  her 
grandson,  of  the  founder  of  the  famous  Wax- 

work establishment  in  London's  Marylebone Road. 
The  picture  will  be  all-color  and  important scenes  will  have  the  French  Revolution  as  a 

background.  Madame  Tussaud's  apprenticeship to  wax  sculpture  had  his  setting. 
Simultaneously,  it  is  announced  that,  for  Her- 

bert Wilcox  Productions,  Mr.  Wilcox  has  con- tracted to  make  two  pictures  for  British  Lion 
release,  using  that  company's  Beaconsfield  stu- 

dios. First  of  these  will  be  "No  Parking," which  will  star  Gordon  Harker,  Cockney  star. 
Second  will  be  "Nippy,"  the  romance  of  a  tea- 
shop  girl  originally  scheduled  as  an  Anna  Nea- gle  vehicle.  Jean  Gillie  will  now  play  the 
waitress,  with  the  support  of  Harker  and  of 
Ralph  Reader,  who  also  will  write  special  mu- sical numbers  and  arrange  dances.  Reader, 
formerly  a  stage  producer,  played  in  the  Wil- 

cox "Gang  Show,"  and  took  that  picture  to America. 

Itemized 

Ian  McLean  has  a  contract  with  Warner- First  National. 
Margaret  Vyner,  Australian  ex-fashion 

model,  has  joined  the  cast  of  the  Jessie  Mat- 
thews "Sailing  Along." Religious  features  scheduled  by  Gaumont- 

British  Instructional  include  "As  We  Forgive," "The  Unseen  Power"  and  "What  Men  Live 

By." 
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CRICK  TO  DROP  POST 

AS  HOYTS  CHAIRMAN 

Will  Give  All  His  Time  to 

Duties  as  Australia  Manag- 
ing   Director    of  20th-Fox 

by  CLIFF  HOLT 
in  Melbourne 

Expressing  the  view  that  it  was  imprac- 
tical to  serve  two  companies  with  such 

divergent  functions  as  distribution  and  ex- 
hibition, Stanley  S.  Crick  has  announced  that 

he  will  not  seek  reappointment  as  chairman 
of  directors  of  Hoyts  Theatres,  Ltd.,  at  the 
company's  annual  shareholders'  meeting, early  in  November.  Mr.  Crick,  who  is  man- 

aging director  of  Twentieth  Century-Fox  in 
Australia,  has  been  chairman  of  the  Hoyts 
board  for  the  last  seven  years. 

Mr.  Crick  said  he  regarded  distribution 
as  his  main  responsibility.  Despite  his  com- 

pany's important  stock-holding  in  Hoyts,  he declared  he  felt  it  his  duty  to  clarify  the 
20th  Century-Fox  policy  of  protecting  the 
interests  of  the  vast  number  of  independent 
exhibitors  who  have  made,  and  still  make 
up,  the  business  of  Twentieth  Century  in 
Australia. 

Mr.  Crick's  announcement  came  as  a  sur- prise to  the  trade  here.  His  successor  will 
be  named  when  the  Hoyts  shareholders 
meet  in  Melbourne. 

V 

Five  Cine-sound  Features 
In  the  next  twelve  months  Australia's 

almost  lone  producing  unit,  Cinesound  Pro- 
ductions, will  deliver  five  features.  The 

company  has  voted  an  expenditure  of 
£100,000  ($500,000)  for  production  costs. 

Cinesound  executives  say  that  their  new 
policy  of  almost  continuous  productions  will 
reduce  the  studio's  overhead.    Their  con- 

fidence in  local  production  arises  out  of  the 
success  achieved  by  "It  Isn't  Done."  Indi- cations of  a  repetition  of  that  success  are 
given  by  "Tall  Timbers,"  which  has  clicked in  Brisbane,  the  scene  of  its  world  premiere. 

Lloyd  Hughes,  who  was  brought  from 
Hollywood  to  star  in  "Lovers  and  Luggers," now  in  the  cutting  stage,  will  be  retained  to 
play  the  lead  in  "The  Broken  Melody." This  is  a  story  by  Frank  Harvey,  scenarist 
of  "It  Isn't  Done."  An  operatic  sequence will  be  the  highlight. 

V 

Newspaper's  Overture 
Victoria's  leading  national  daily  news- paper, the  Melbourne  Herald,  has  made  a 

practical  gesture  towards  the  motion  picture 
industry  in  the  form  of  a  donation  of  space 
for  institutional  advertising  to  the  value  of 
approximately  £400  ($2,000).  The  industry 
is  using  up  the  space  by  taking  10  inch 
three  column  advertisements  each  alternate 
day  over  a  month. 
The  Melbourne  Herald's  action  is  the 

aftermath  of  an  application  by  the  Victorian 
Exhibitors  Association  for  a  reduction  of 
advertising  rates  for  such  time  as  children 
under  16  are  banned  from  cinemas  during 
the  infantile  paralysis  epidemic.  The 
Herald  receives  the  bulk  of  the  amusement 
industry's  advertising,  and  theatremen  held the  view  that,  along  with  other  newspapers, 
the  Herald  had  unnecessarily  exaggerated 
the  seriousness  of  the  spread  of  the  illness. 

In  response  to  the  association's  applica- tion for  advertising  concessions,  the  Herald 
tempered  its  refusal  with  a  contribution  of 
space  to  augment  the  industry's  combined efforts  to  bring  the  public  back  to  pictures. 

Compensation  by  the  State  Government 
for  the  heavy  losses  suffered  during  the 
infantile  paralysis  by  theatre  managements 
in  Melbourne  and  suburban  areas  will  be 

applied  for  if  the  public  health  authorities 
insist  that  the  ban  on  attendance  by  chil- dren under  16  be  continued. 

After  maintaining  the  ban  for  the  last  six 
weeks  and  cancelling  all  suburban  matinees, 
the  Victorian  Exhibitors  Association  has 
decided  to  lift  the  restrictions  on  juveniles 
provided  they  are  accompanied  by  adults. 
Matinees,  however,  will  not  be  resumed  for 
the  present. 

The  Association  said  that  an  indefinite 
continuance  of  the  restrictions  without  modi- 

fication could  not  fail  to  result  in  a  serious 
cumulative  loss  for  all  exhibitors  and  in 
bankruptcy  for  some.  It  was  pointed  out 
that  while  the  decision  involved  some  slight 
modification  of  the  present  restrictions, 
since  children  were  admitted  to  all  other 
public  entertainments  including  the  annual 
Royal  Show  and  assembled  in  large  numbers 
at  football  matches  and  elsewhere,  no  rea- 

sonable objection  could  be  taken  to  the  step. 
The  statement  concluded :  "In  view  of  the 

heavy  losses  which  exhibitors  will  continue 
to  incur  while  those  restrictions  are  in  force, 
it  is  hoped  that  should  the  Consultative 
Council  request  their  continuance  it  will 
recommend  to  the  Government  that,  as  such 
restrictions  are  imposed  as  public  health 
measures  for  the  benefit  of  the  community 
as  a  whole,  financial  compensation  should 
be  made  to  the  industry. 

Conn  Sets  Four  Deals, 

Signs  Marshall  Neilan Ambassador  Pictures,  Maurice  Conn, 
president,  concluded  releasing  arrangements 
this  week  on  the  16  features  of  the  1937-38 
program,  with  Harry  Segal,  for  New  Eng- land; H.  C.  Bissell  and  C.  C.  Linehan,  in 
Cleveland;  Anne  O'Donnell's  Monarch  Pic- tures, in  Detroit,  and  with  Louis  (Pop) 
Korson's  and  Edward  Boreth's  Masterpiece Film  Attractions,  in  Philadelphia  and 
Washington.  Mr.  Segal,  in  Boston,  opened 
new  offices,  to  operate  as  Ambassador  Pic- 

tures of  New  England,  Inc.  The  Bissell- 
Linehan  interests  incorporated  as  Ambas- 

sador Pictures  of  Northern  Ohio,  Inc. 
Maurice  Conn  returned  to  New  York  this 

week  from  Hollywood  and  brought  word 
that  he  had  signed  Marshall  Neilan  to  direct, 
starting  first  on  "Sweethearts  in  Spring- 

time." 



RELIABLE 

EASTMAN  Super  X  Panchromatic  Nega- 

tive not  only  promises  superlative  photo- 

graphic quality,  but  delivers  it  with  un- 

broken regularity.  It's  reliable.  In  no 

other  way  could  it  possibly  maintain  its 

position  as  the  world's  most  widely  used 

motion  picture  negative  film.  Eastman 

Kodak  Company,  Rochester,  N.  Y.  (J.  E. 

Brulatour,  Inc.,  Distributors,  Fort  Lee, 

Chicago,  Hollywood.) 

EASTMAN  SUPER  V 

PANCHROMATIC  NEGATIVE 
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PRODUCTIONS  IN  WORK 

TITLE 
COLUMBIA 
"Start  Cheering" 

"Murder  in  Swingtime" 
METRO-GOLD  WYN-MAYER 
"A  Matter  of  Pride" 
"Everybody  Sing" 
"Mannequin" 
"Rosalie" 

MONOGRAM 
"County  Fair" 
"Boy  of  the  Streets" 

PARAMOUNT 
"The  Big  Broadcast  of  1938" 

"Every  Day's  a  Holiday" 
"Yellow  Nightingale" 
"They   Knew  What 
Happened" 

"The  Badge  of  Policeman 
O'Roon" 

REPUBLIC 
"The  Lady  Misbehaves" 
"News  in  the  Air" 
"Wild  Horse  Rodeo" 

RKO  RADIO 
"She's  Got  That  Swing" 

"Taking  the  Town" 
"Women  Have  a  Way" 

TWENTIETH  CENT.-FOX 
"Checkers" 
"Charlie  Chan  at  Monte 
Carlo" 

"Tarzan's  Revenge" 

"Big  Town  Girl" 

UNITED  ARTISTS 
"The  Adventures  of  Tom 
Sawyer" 

'Goldwyn  Follies' 

'Blondes  at  Work" 

'Highway  Pirates" 

WRITER  AND  DIRECTOR 

From  an  original  story  by  Corey  Ford.  Director: Al  Rogell. 
Story  and  screen  play,  Robert  E.  Kent,  Henry Taylor.    Director:    Leon  Barsha. 

Original,  William  C.  White.  Director:  WilHam Thiele. 
From  an  original  story,  Florence  Ryerson,  Edgar Allen  Wolf.    Director:  Edward  L.  Marin. 
Original,  Katharine  Brush.  Screen  play,  Law- rence Hazard.    Director:   Frank  Borzage. From  an  original  stage  play  by  William  Anthony McGuire,  Guy  Bolton.  Screen  play,  William Anthony  McGuire.    Director:  W.  S.  Van  Dyke. 

Original    screen    play,    Jack    Neville.  Director: Howard  Bretherton. 
Original    screen    play,    Rowland    Brown,  Scott Darling.    Director:  William  Nigh  . 

Original,   Mae  West.    Screen   play,   Mae  West. Director:  A.  Edward  Sutherland. 
Screen  play,  Frank  Partos,  Ann  Morrison  Chapin. Director:  H.  C.  Potter. 
Director:  James  Hogan. 

From  a  play  by  O'Henry.  Screen  play,  Jo Swerling,  Richard  Connel.  Director:  Frank Tuttle.  . 

Original    and    screen    play,    Joseph  Krumgold. Director:  Lloyd  Corrigan. 
Original  screen  play,  Wellyn  Totman,  Jack  Town- ley.    Director:  Nick  Grinde. Director:  George  Sherman. 

Director:  Joseph  Santley. 

Direct Edw.inl Original,  Arthur  T.  Horman. Killy. 
Original  story,  Allan  Scott,  Charles  Norman. Screen  play,  Allan  Scott.  Director:  Leigh 
Jason. 

Director:  H.  Bruce  Humberstone. 
Based  on  the  character  "Charlie  Chan"  created by  Earl  Derr  Biggers.  Screen  play,  Robert Ellis,  Helen  Logan.     Director:   Eugene  Forde. Screen  play,  Robert  Lee  Johnson.  Director:  D. Ross  Lederman. 
Based   on    a    story    by    Francis    Whiting  Reid. Screen  play,  Lou  Breslow,  John  Patrick,  Darrell Ware.     Director:  Alfred  Werker. Director:  Allan  Dwan. 

From  the  book  by  Mark  Twain.  Screen  play. 
John  V.  A.  Weaver.  Director:  Norman Taurog. 

Music,  George  and  Ira  Gershwin.  Screen  pla Ben  Hecht.    Director:  George  Marshall. 

Original  screen  play,  Norman  Reillev  Raine.  Seton I.  Miller.    Director:  William  Keighley. 

Walter  Connolly,  Jimmy  Durante,  Johnny  Green  and  his Orchestra,  Three  Stooges,  Raymond  Walburn,  Joan Perry,  Charles  Starrett. 
Don  Terry,  Robert  Paige,  Rita'  Hay  worth. 

Frank  Morgan,  John  Beal,  Florence  Rice,  Cora  Whither  - spoon,  Barnett  Parker. Allan  Jones,  Fanny  Brice,  Judy  Garland,  Billie  Burke, Reginald  Owen,  Lynne  Carver. 
Joan  Crawford,  Spencer  Tracy,  Alan  Curtis,  Mary  Phil- 

lips, Oscar  O'Shea,  Leo  Gorcey,  Elizabeth  Risdon. Eleanor  Powell.  Nelson  Eddy,  Frank  Morgan,  Ray Bolger. 

John  Arledge,  Fuzzy  Knight,  J.  Farrell,  MacDonald, Jimmy  Butler,  Mary  Lou  Lender,  Jack  Mulhall. 
Jackie  Cooper,  Maureen  O'Connor,  Kathleen  Burke, Doris  Rankin,  Gordon  Elliot,  Marjorie  Main,  Robert 
Emmett  O'Connor,  Guy  Usher. 

W.  C.  Fields,  Martha  Raye,  Dorothy  Lamour,  Ben  Blue, Shirley  Ross,  Bob  Hope,  Leif  Erikson,  Kirsten  Flag- stad.  Stanley  Fields,  Tito  Gu;zar,  Rufe  Davis. Mae  West,  Edmund  Lowe,  Charles  Winninger,  Charles Butterworth,  Walter  Catlett,  Roger  Imhof. 
Gladys  Swarthout,  John  Boles,  John  Barrymore,  Claire Dodd,  Curt  Bois,  Fritz  Feld. Lew  Ayres,  Louise  Campbell,  Roscoe  Karnes,  Virginia Weidler,  Edgar  Kennedy. 

Lillie,    Mary    Carlisle,  Andy 

Sally  Eilers,  Neil  Hamilton,  Joseph  Schiklkraut Mae  Jones,  George  Ernest. Wallace  Ford,  June  Travis,  Arthur  Lake. 
Bob  Livingston,  Ray  Corrigan,  Max  Terhune. 

Gene  Raymond,  Ann  Sothern,  Victor  Moore,  Helen 
Broderick,  Billy  Gilbert,  William  Brisbane,  Parkyar- karkus. 

Fred  Stone,  Dorothy  Vaughan,  Dorothy  Moore,  Gordon 
Jones,  Berton  Churchill. Miriam  Hopkins,  Ray  Milland,  Walter  Abel,  Henry 
Stephenson,  Alec  Craig,  Guinn  Williams,  Marie  Os- borne. 

Withers,  Stuart  Erwin,  Una  Merkel,  Alan  Dinehart. 
Warner  Oland,  Keye  Luke,  Harold  Huber.  Kay  Linaker. Virginia  Field.  Sidney  Blackmer,  Robert  Kent,  George Lynn,  Edward  Paquello. Glenn  Morris,  Eleanor  Holm,  Hedda  Hopper,  George Barbier,   George  Meeekr,   C.  Henry  Gordon,  Joseph Sawyer. Claire  Trevor,  Alan  Dinehart,  Donald  Woods,  Maurice Maurice  Cass. 
Shirley  Temple,  Gloria  Stuart,  Jack  Haley,  Helen  West- ley,  Alan  Dinehart,  Phyllis  Brooks,  William  Demarest, Slim  Summerville,  Raymond  Scott  Quintet,  Peters Sisters,  Bill  Robinson,  Dixie  Dunbar. 

Tommy  Kelly,  Jackie  Moran,  Walter  Brennan,  May Robson,  Ann  Gillis,  Victor  Jory,  David  Jack  Holt, 
Cora  Sue  Collins,  Charles  Richmond,  Mickey  Rentsch- ler,  Spring  Byington,  Victor  Kilian,  Margaret  Hamil- ton, Nana  Bryant,  Hugh  Chapman,  Beulah  Bondi. Adolphe  Menjou,  Phil  Baker,  Ritz  Brothers,  Helen  Jep- 
son,  Edgar  Bergen  and  "Charlie  McCarthy,"  Bobby Clark,  Ella  Logan,  Virginia  Verril,  Zorina,  George Ballachine  and  his  American  Ballet,  Goldwyn  Girls. 

Errol  Flynn,  Olivia  de  Havilland,  Ian  Hunter.  Claude Rains,   Basil   Rathbone,   Patric   Knowles,   Alan  Hale, Eugene    Pallette,    Melville    Cooper,    Herbert  Mundin, Una  O'Connor. Billy  and  Bobby  Mauch.  Spring  Byington,  Frank  Craven, Jackie    Morrow,    Charles    Hulton,    Robert  Homans, Bennie  Bartlett. 
Glenda  Farrell,  Barton  MacLane,  Tom  Kennedy,  Thomas Jackson,     Betty    Compson,     Ralph     Sanford,  Frank Shannon. 
Beverly  Roberts,  Dick  Purcell,  Gloria  Blondell,  Charlie Foy. 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
DEVJL  IS  DRIVING,  THE:  Richard  Dix,  Joan  Perry 

—A  propaganda  picture  that  lacks  the  punch  to  put  over its  message  under  the  classification  of  entertainment. 
Running  time,  66  minutes.  Played  September  28-30.— G.  E.  Lancaster,  Jefferson  Theatre,  Huntingon,  Ind. General  patronage. 
IT  HAPPENED  IN  HOLLYWOOD:  Richard  Dix, Fay  Wray— Terrible.  Running  time,  65  minutes. Played  Oct.  6-7.— A.  E.  Eliasen,  Rialto  Theatre, Paynesville,  Minn.    Rural  patronage. 
LOST  HORIZON,  THE:  Ronald  Colman,  Jane Wyatt— A  lavish  production  that  pleased  all  patrons.  Has a  weird,  fantastic  plot  centered  about  an  infinite Utopia.  It  offers  plenty  of  food  for  thought.  Needs some  exploitation,  but  has  been  presold  enough  to  take care  of  itself.  We  did  a  very  good  business  and  it  held up  strong  on  fourth  day.  Running  time,  118  minutes. Played  Oct.  3-5.— Peter  Panagos,  Indiana  Theatre, Marion,  Ind.    General  patronage. 
RACKETEERS  IN  EXILE:  George  Bancroft,  Eve- lyn Venable — We  played  this  with  the  Louis-Farr  fight. The  modern  version  of  an  evangelist  racket.  Just  a 

fair  programer;  will  get  by  on  mid-week  but  not strong  enough  for  Sundays.  Running  time,  67  minutes. Played  October  2-3.— Fischer  and  Bickler,  Mattray Theatre,  Strasburg,  N.  D.    Small  town  patronage. 
RUSTY  RIDES  ALONE  and  FIGHTING  FOR  JUS- TICE: Tim  McCoy  Westerns— Tim  is  still  good  in  his westerns  or  must  be,  as  he  gets  them  out.  Real  good, 

with  good  music— Mrs.  Gene  Michael,  Best  Theatre, Freeburn,  Ky.    Coal  mining  patronage. 
TWO  GUN  LAW:  Charles  Starrett,  Peggy  Stratford —Just  an  ordinary  western.  Nothing  to  crow  about. 

Running  time,  56  minutes.  Played  September  29.— Fischer  and  Bickler,  Mattray  Theatre,  Strasburg, N.  D.    Small  town  patronage. 

First  National 
CASE  OF  THE  STUTTERING  BISHOP,  THE: Donald  Woods,  Ann  Dvorak—Just  a  programer  that got  by.  Running  time,  70  minutes— W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
CONFESSION:  Kay  Francis,  Ian  Hunter— Just  a programer  that  got  by.  Running  time,  73  minutes.— W.  E.  McPhee,  Strand  Theatre,  Old  Town,  Maine. General  patronage. 
DRAEGERMAN  COURAGE:  Jean  Muir,  Barton MacLane— Nice  little  programer  that  will  get  by  in 

any  spot.  Pleased  all.  Don't  be  afraid  of  this  one. Running  time.  60  minutes— W.  E.  McPhee,  Strand Theatre,  Old  Town,  Maine.    General  patronage. 
EMPTY  HOLSTERS:  Dick  Foran,  Patricia  Wal- thall—A  Western  that  pleased.  Running  time,  60 

minutes.  Played  Oct.  1-2. — A.  E.  Eliasen,  Rialto  The- atre, Paynesville,  Minn.    Rural  patronage. 
EVER  SINCE  EVE:  Marion  Davies,  Robert  Mont- gomery— A  very  good  comedy  that  did  well  at  the  box office.  Running  time,  90  minutes.— P.  G.  Held,  New Strand  Theatre,  Griswold,  Iowa.    General  patronage. 
GREEN  LIGHT:  Errol  Flynn,  Anita  Louise— A  good show  in  anybody's  house.  We  invited  the  ministers and  they  had  nothing  but  praise  for  it.  _  The  _  chorus was  great,  but  not  enough  of  it.  Running  time,  84 

minutes.  Played  October  3-4.— M.  L.  DuBose,  Ma- jestic Theatre,  Cotulla,  Texas.  Small  town  and  coun- try patronage. 
PRAIRIE  THUNDER:  Dick  Foran,  Ellen  Clancy— This  last  western  by  Foran  is  a  real  wild  western- Indians  and  everything.  Had  my  western  fans  on  edge 

and  did  they  ever  eat  it  up.  It's  one  of  the  best  we  ve had  for  some  time.  Running  time,  54  minutes.  Played Oct.  5— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn. 
PRINCE  AND  THE  PAUPER,  THE:  Billy  and  Bobby 

Mauch,  Errol  Flynn,  Claude  Rains— Best  costume  pic- ture we  have  run  this  year,  but  give  the  credit  to  the Mauch  twins.  They  went  over  big  with  both  children and  adults.  Get  in  touch  with  your  English  teachers 
on  this  picture.  They'll  help  you  put  it  over.  Running time,  120  minutes.  Played  October  8.— M.  L.  DuBose, Majestic  Theatre,  Cotulla,  Texas.  Small  town  and country  patronage. 
SAN  QUENTIN:  Pat  O'Brien,  Humphrey  Bogart— 

IN    this,    the    exhibitors'    own  de- partment, the  theatremen  of  the 
nation    serve    one    another  with 

information  on  the  box  office  per- 
formance of  product  for  their  mu- tual benefit.   It  is  a  service  of  the 

exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  Me 
MOTION   PICTURE  HERALD 
Rockefeller  Center,  New  York 

Nice  picture.  Plenty  of  action  and  audience  appeal. Running  time,  70  minutes.— W.  E.  McPhee,  Strand Theatre,  Old  Town,  Maine.    General  patronage. 

GB  Pictures 
KING  SOLOMON'S  MINES:  Paul  Robeson,  Ann Lee— Before  playing  this  subject  I  would  recommend that  every  exhibitor  turn  back  the  pages  of  the Herald  and  read  the  recent  review  of  Bruce  Allan. Sell  yourself  the  picture  first,  then  go  out  and  sell  it  to your  customers.  Unfortunately,  there  is  no  first  run for  the  GB  pictures  in  any  of  the  nearby  cities.  There- 

fore, we  have  to  pioneer  with  them.  "King  Solomon's Mines"  will  bring  into  your  theatre  people  you  seldom see,  for  it  is  one  of  the  classics  of  fiction.  I  concur  in everything  that  Mr.  Allan  said  in  his  review.  Running 
time,  78  minutes.  Played  October  10-11.— Harry  M. Palmer,  Temple  Court  Theatre,  Washington,  Ind.  Gen- eral patronage. 

Grand  National 
ARIZONA  DAYS:  Tex  Ritter,  Eleanor  Stewart- Was  another  good  western  if  your  fans  like  musical westerns.  Ritter's  are  different  as  he  seldom  shoots 

anyone  or  kills  them.— Mrs.  Gene  Michael,  Best  Thea- tre, Freeburn,  Ky.    Coal  mine  patronage. 
DAMAGED  GOODS:  Pedro  de  Cordoba— A  fine  pic- ture with  a  great  lesson.  Played  it  in  our  A  house  to increased  business  and  had  many  compliments  on  it. 

You  owe  it  to  your  public  to  play  this.— C.  L.  Niles. Niles  Theatre,  Anamosa,  Iowa.    General  patronage. 
DAMAGED  GOODS:  Pedro  de  Cordoba— We  were just  a  little  afraid  to  play  this  but  took  a  chance. Went  over  big.  We  had  a  special  matinee  for  High School  and  teachers  told  us  was  the  best  thing  we 

ever  did  for  the  town.— J.  A.  Fair,  Elite  Theatre,  Lau- rens, Iowa.    General  patronage. 
HITTIN'  THE  TRAIL:  Tex  Ritter,  Jerry  Bergh- Well,  Mr.  Inks,  this  was  an  exceptionally  good  picture of  Ritter's.  The  music  was  perfect  and  if  your  sound 

on  the  film  wasn't  good,  I  think  I'd  have  it  checked. This  man  is  going  over,  and  going  over  big,  and  we 
don't  get  bad  prints  from  Grand  National;  and,  what's more,  Tex  Ritter  can't  be  compared  to  Autry  and  his voice  and  acting.  Played  September  14-15.— Mrs.  Gene Michael,  Best  Theatre,  Freeburn,  Ky.  Coal  mine  pat- ronage. 
SING,  COWBOY,  SING:  Tex  Ritter,  Louise  Stanley —Pretty  good.  More  action  and  less  singing  would make  these  westerns  better.  Running  time,  60  min- utes.—P.  G.  Held,  New  Strand  Theatre,  Griswold, Iowa.    Small  town  patronage. 
SMALL  TOWN  BOY,  THE:  Stuart  Erwin,  Joyce 

Compton— We  played  the  Grand  National  picture, "The  Small  Town  Boy,"  at  our  theatre  during  the week  of  September  26,  1937,  and  did  a  very  nice  busi- ness on  same.  This  was  the  first  Grand  National  pic- ture we  have  played,  and  if  the  rest  are  as  good  as  this picture  and  draw  as  nice  a  patronage  as  this  picture did  we  shall  be  very  well  satisfied.  Our  patrons  were very  much  pleased  with  this  picture  and  we  had  a very  favorable  reaction  from  them  with  plenty  of  good comments  included.— Henry  L.  Mader,  Circle  Theatre, Circleville,  Ohio.    Rural  and  small  town  patronage. 
SONG  OF  THE  GRINGO:  Tex  Ritter,  Joan  Wood- 

bury— This  in  my  estimation  is  Ritter  at  his  best. 
They  got  right  up  in  their  seats  when  he  sang  "Rye Whisky,"  and  why  not.  We  are  very  proud  of  the  way he  sings  and  talks,  which  is  very  distinctly.  Played 
August  6-7— Mrs.  Gene  Michael,  Best  Theatre,  Free- burn, Ky.    Coal  mining  patronage. 
SWEETHEART  OF  THE  NAVY:  Eric  Linden,  Ce- cilia Parker — Nice  program  picture.  Well  liked;  played to  good  business.— J.  A.  Fair,  Elite  Theatre,  Laurens, Iowa.     General  patronage. 

Metro-Goldwyn-Mayer 
BROADWAY  MELODY  OF  1938:  Robert  Taylor, 

Eleanor  Powell — This  melody  in  no  way  compares  to 
the  former  pictures.  Loew's,  we  feel,  misses  the  genius of  Thalberg.  Judy  Garland  is  the  whole  show.  Powell dances  in  no  way  compared  to  her  former  work  and Taylor  as  usual  is  very  stiff.  The  picture  did  not  draw 
and  the  lobby  comments  were  just  so.  Loew's  will have  to  do  better  than  this  to  hold  up  their  standard 
on  musicals.  Played  Oct.  10-12.— A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.     Small  town  patronage. 
BROADWAY  MELODY  OF  1938:  Robert  Taylor, 

Eleanor  Powell — A  big  cast  of  established  names  guar- antees business  at  the  box  office  but  the  film  follows  a 
too  familiar  pattern.  There  is  nothing  new  or  novel lo  mark  it  as  a  1938  edition.  Running  time,  114  minutes. 
Played  October  3-5.— G.  E.  Lanacaster,  Huntington Theatre,  Huntington,  Ind.    General  patronage. 
BRIDE  WORE  RED,  THE:  Joan  Crawford,  Fran- chot  Tone — A  slow-moving  vehicle  with  a  simple  theme 

that  fails  in  its  purpose.  Either  Crawford's  slipping  or the  patrons  were  tipped  off  on  this  one,  but  when  play- ing it  one  should  sharpen  their  red  pencil  for  not  only will  the  bride  wear  red,  but  the  box  office  as  well. 
Running  time,  103  minutes.  Played  Oct.  10-13.— Peter Panagos,  Indiana  Theatre,  Marion,  Ind.  General  pat- ronage. 
EMPEROR'S  CANDLESTICKS,  THE:  William Powell,  Luise  Rainer — Little  slow  but  think  it  was thoroughly  enjoyed  by  all  who  saw  it.  Running  time, 

89  minutes.  Played  September  19-20.— Horn  and  Mor- gan, Inc.,  Star  Theatre,  Hay  Springs,  Neb.,  Small town  patronage. 
CAPTAINS  COURAGEOUS:  Freddie  Bartholomew, 

Spencer  Tracy,  Lionel  Barrymore — Undoubtedly  this is  one  of  the  year's  most  superb  pictures.  The  stars all  gave  excellent  performances  and  the  story  is  fine. Still,  we  only  did  a  fair  business  for  some  reason. 
Running  time,  116  minutes.  Played  Oct.  1-2.— G.  A. Van  Fradenburg,  Valley  Theatre,  Manassa,  Col.  Farm- ing community  patronage. 
CAPTAINS  COURAGEOUS:  Freddie  Bartholomew, 

Spencer  Tracy,  Lionel  Barrymore — Excellent.  Top 
notch  _  entertainment.— Rudolph  Covi,  Covi  Theatre, Herminie,  Pa.     Small  town  and  rural  patronage. 
GOOD  EARTH,  THE:  Paul  Muni,  Luise  Rainer— Did  good  business  on  this  and  it  is  a  credit  to  any theatre  that  is  to  play  it.— J.  A.  Fair,  Elite  Theatre, Laurens,  Iowa.    General  patronage. 
MARRIED  BEFORE  BREAKFAST:  Robert  Young, 

Florence  Rice — Good  for  any  day.  Not  big. — J.  A.  Fair, Elite  Theatre,  Laurens,  Iowa.    General  patronage. 
PARNELL:  Clark  Gable,  Myrna  Loy— Why  waste Clark  Gable  and  Myrna  Loy  on  pictures  that  only students  want  to  see?  These  two  actors  belong  to  the masses  and  not  the  classes.  And  Billie  Burke  trying to  be  a  sweet  sixteen.  The  casting  director  must  have been  out.  Edna  Mae  Oliver  was  superb.  Positively 

not  a  small  town  picture.  Played  October  6-7. — M.  L. DuBose,  Majestic  Theatre,  Cotulla,  Texas.  Small  town and  country  patronage. 
ROMEO  AND  JULIET:  Norma  Shearer,  Leslie Howard— Was  surprised  at  the  draw  for  this  one.  Had a  school  matinee  and  that  helped  a  lot.  Was  a  grand picture  and  certainly  was  glad  that  we  played  it.  Much 

better  than  "Midsummer  Night's  Dream"  for  audiences. Running  time.  127  minutes.  Played  September  22-23. — Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs, Neb.    Small  town  patronage. 
THEY  GAVE  HIM  A  GUN:  Spencer  Tracy,  Gladys 

George,  Franchot  Tone — Everybody  raved  about  this picture,  and  the  box  office  take  said  it  was  good,  too. Played  September  26. — B.  Hollenbeck,  Rose  Theatre. Sumas,  Wash.    Small  town  patronage. 
TOPPER:  Constance  Bennett,  Cary  Grant— Every- 

thing about  this  one  is  sufficiently  "screwy"  that  it might  have  been  made  in  an  insane  institution.    But  it 
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is  sufficiently  "different"  that  the  patrons  will  not walk  out  on  it,  though  I  have  a  feeling  that  they  would not  care  to  see  another  of  the  same  type.  Running 
time,  97  minutes.  Played  Oct.  8-9.— G.  A.  Van  Fra- denburg.  Valley  Theatre,  Manassa,  Colo.  Farming community  patronage. 
TOPPER:  Constance  Bennett,  Cary  Grant,  Roland 

Young— Say  this  is  the  screwiest  thing  we  ever  ran. Play  it  at  extra  time.  People  will  talk  about  it  all day  on  the  streets  and  that  makes  people  want  to  see it.  Well  made  and  will  do  business  and  that  will  buy 
coal.— J.  A.  Fair,  Elite  Theatre,  Laurens,  Iowa.  Gen- eral patronage. 

Monogram 
HOOSIER  SCHOOLBOY:  Mickey  Rooney,  Anne 

Nagel — Played  to  'way  above  average  Friday -Saturday business.  Many  favorable  comments.  Running  time, 
65  minutes.— E.  C.  Arehart,  Strand  Theatre,  Milford, Iowa. 

Paramount 

ARTISTS  AND  MODELS:  Jack  Benny,  Gail  Pat- rick—Good picture,  O.  K.  in  any  spot.  This  did  not  do as  good  as  it  should  have  but  a  lot  of  sickness  cut  in  on the  receipts.  Running  time,  97  minutes. — P.  G.  Held, New  Strand  Theatre,  Griswold,  Iowa.  General  pat- ronage. 
ARTISTS  AND  MODELS:  Jack  Benny,  Gail  Pat- rick— A  loosely  knit  story  with  unimpressive  dazzle and  only  a  few  models.  Plenty  of  artists,  however.  A hatful  of  big  names  to  draw  them  in.  Humorman Benny  is  quite  funny  in  spots  and  pleasingly  witty and  human  throughout.  Ben  Blue  drew  the  loudest laughs.  In  fact,  the  whole  thing  pleased,  though business  was  only  slightly  above  average.  The  only adverse  criticism  was  of  Ida  Lupino,  on  whom  some 

patrons  were  not  sold.  Played  Oct.  6.— C.  T.  Cooney, Jr.,  Waldo  Theatre,  Waldoboro,  Maine.  General  pat- ronage. 
BLONDE  TROUBLE:  Eleanore  Whitney,  Johnny Downs— This  is  the  first  of  the  1937  contract  and  if this  is  a  sample  of  what  we  are  going  to  get  for  the 

season  am  sorry  we  own  this  product.  There  is  abso- lutely no  reason  for  a  producer  to  waste  two  such comers  as  Whitney  and  Downs  on  such  a  picture.  It may  do  on  the  lower  half  of  a  double  but  did  not  stand 
by  itself.  Running  time,  65  minutes.  Played  Oct.  6-7. —A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small town  patronage. 
DOUBLE  OR  NOTHING:  Bing  Crosby,  Martha 

Raye — Went  over  very  good  to  a  satisfactory  gross. No  question  but  Martha  Raye  is  added  box  office  and the  specialty  numbers  were  outstanding.  Running 
time,  90  minutes— E.  C.  Arehart,  Strand  Theatre,  Mil- ford,  Iowa. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer 

—Good  program  picture.  Running  time,  81  minutes.— P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. General  patronage. 
EXCLUSIVE:  Fred  MacMurray,  Frances  Farmer, 

Charlie  Ruggles — Dandy  newspaper  story,  liked  by  all who  saw  it.  Running  time,  85  minutes.  Played  Sep- tember 26-27.— Horn  and  Morgan,  Inc.,  Star  Theatre, Hay  Springs,  Neb.    Small  town  patronage. 
FORLORN  RIVER:  Larry  Crabbe,  June  Martel- 

Pretty  good  western.  The  Zane  Grey's  are  not  as good  as  they  used  to  be.  Running  time,  56  minutes. 
—P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. Small  town  patronage. 
HILLS  OF  OLD  WYOMING:  William  Boyd,  George 

Hayes— Must  be  a  good  Western.  Anyhow,  we  did  a nice  business  with  it.  Running  time,  80  minutes. 
Played  Sept.  24-25.— G.  A.  Van  Fradenburg,  Valley Theatre,  Manassa,  Colo.  Farming  community  pat- ronage. 
HOP  ALONG  CASSIDY  SERIES:  All  of  these  do 

business  for  me.  Some  a  little  slow  but  they  don't mind  that.— Mrs.  Gene  Michael,  Best  Theatre,  Free- burn,  Ky.    Coal  mining  patronage. 
I  MET  HIM  IN  PARIS:  Claudette  Colbert,  Robert 

Young,  Melvyn  Douglas— A  perfectly  cast  picture,  we think.  Robert  Young  is  as  popular  in  my  town — with 
the  ladies— as  is  Robert  Taylor.  Personally,  I  think 
he's  a  better  actor,  and  just  as  handsome.  Melvyn Douglas  was  perfect.  Why  don't  they  use  him  more? Running  time,  85  minutes.  Played  September  26-27.— M.  L.  DuBose,  Majestic  Theatre,  Cotulla,  Texas. Small  town  and  country  patronage. 

I  MET  HIM  IN  PARIS:  Claudette  Colbert,  Melvyn Douglas,  Robert  Young— A  very  good  comedy  but 
didn't  do  much  business  with  it  here.  Played  October 1.— B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small town  patronage. 
JUNGLE  PRINCESS,  THE:  Dorothy  Lamour,  Ray Milland— Sure  was  surprised  that  this  was  the  picture it  was.  They  sure  did  eat  it  up  and  did  very  well on  it.  Played  August  19.— Mrs.  Gene  Michael,  Best Theatre,  Freeburn,  Ky.    Coal  mining  patronage. 
MIDNIGHT  MADONNA:  Warren  William,  Mady Correll— A  maudlin  and  dull  picture  if  I  ever  saw  one There  may  be  an  audience  for  this  type  of  film  but  I can  t  find  one  in  my  town.  Played  October  3-4  — G.  E.  Lancaster,  Jefferson  Theatre,  Huntington,  Ind. Genera!  patronage. 

"FOR  THE  GOOD 

OF  THE  BUSINESS" 
This  is  my  first  report  on 

pictures  for  some  time  and  I 
am  glad  to  do  it  for  the  good 
of  the  business. 

This  is  the  first  department 
I  turn  to  when  I  get  the 
Herald. 

—J.  A.  Fair, 
Elite  Theatre,  Laurens,  Iowa. 
General  patronage. 

MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— We  were  glad  to  have  had  the  privilege  of  playing this  picture  on  our  anniversary.  It  did  exceptionally well  in  spite  of  the  provincial  election.  Opinions  were 
divided  but  box  office  excellent. — Harland  Rankin, Plaza  Theatre,  Tilbury,  Ontario,  Can. 
NORTH  OF  THE  RIO  GRANDE:  William  Boyd, 

George  Hayes — Paramount  is  certainly  the  tops  with their  westerns  and  this  is  no  exception.  The  pho- tography and  the  story  is  very  good.  Running  time, 73  minutes.  Played  Oct.  8-9.— A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.    Small  town  patronage. 
PLAINSMAN,  THE:  Gary  Cooper,  Jean  Arthur— Can't  say  too  much  for  this  one.  Leave  it  to  Para- mount to  do  up  a  good  western.  Although  we  did  not make  so  much,  we  had  those  that  came  satisfied. 

Played  July  6-7.— Mrs.  Gene  Michael,  Best  Theatre, Freeburn,  Ky.    Coal  mining  patronage. 
SOULS  AT  SEA:  Gary  Cooper,  George  Raft— I guess  the  ladies  up  here  in  this  lake  district  like  their men  and  movies  a  little  rough,  for  they  seemed  to  like 

this  one  okay.  Running  time,  92  minutes. — E.  C.  Are- hart, Strand  Theatre,  Milford,  Iowa. 
SOULS  AT  SEA:  Gary  Cooper,  George  Raft— Went in  and  saw  it  myself  as  there  were  plenty  of  seats available.  A  strangely  impersonal  spectacle  that  failed to  grip  me  immediately  after  seeing  it.  The  production was  a  vague  blur  of  ship  sinking  amidst  Hollywood 

hurly-burly,  oily  miscast  Raft  and  coasting-easily- through-its-scenes  Cooper.  I  remember  it  now  as 
clearly  as  I  remember  "Ben-Hur."  The  audience  re- ceived it  blithely  and  several  voiced  their  disappoint- ment. Played  Oct.  3.— C.  T.  Cooney,  Jr.,  Waldo  The- atre, Waldoboro,  Maine.    General  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Martha  Raye, 

Shirley  Ross,  Bob  Burns— Believe  it  or  not  they  liked 
this,  which  is  very  unusual  for  miners.  We  didn't make  anything  but  broke  even.  A  good  picture  with all  the  pigs  and  Martha  Raye.  Played  August  24.— Mrs.  Gene  Michael,  Best  Theatre,  Freeburn,  Ky.  Coal mining  patronage. 
WILD  MONEY:  Edward  Everett  Horton— A  fair 

cast  couldn't  overcome  the  handicap  of  trite  and  hack- neyed material.  This  one  belong  in  the  "cellar" group.  Running  time,  69  minutes.  Played  October 
10-11.— G.  E.  Lancaster,  Jefferson  Theatre,  Hunting- ton, Ind.    General  patronage. 

Republic 
HAPPY-GO-LUCKY:  Phil  Regan,  Evelyn  Venable 

— Seemed  to  be  a  rather  "screwy"  story  and  we  failed to  sell  it  to  our  people.  Running  time,  68  minutes. 
Played  Sept.  28-29.— G.  A.  Van  Fradenburg,  Valley Theatre,  Manassa,  Colo.  Farming  community  patron- age. 
SEA  RACKETEERS:  Weldon  Heyburn,  Jeanne Madden— Nice  program  picture  but  the  cast  had  no draw.  Running  time,  65  minutes.  Played  September 

22.— Fischer  and  Bichler,  Mattray  Theatre,  Strass- burg,  N.  D.    Small  town  patronage. 
THREE  MESQUITEERS:  Robert  Livingston,  Ray 

Corrigan,  Sid  Saylor— An  excellent  western.  Saylor  got plenty  of  laughs.— Sammie  Jackson,  Jackson  Theatre, Flomaton,  Ala. 

RKO  Radio 
FLIGHT  FROM  GLORY:  Chester  Morris,  Whitney Bourne— This  one  sneaks  up  on  you  and  surprises. Very  dramatic  and  very  good.  Running  time,  70  min- utes.—Rudolph  Covi,  Covi  Theatre,  Herminie,  Pa. Small  town  and  rural  patronage. 
MAKE  A  WISH:  Bobby  Breen,  Basil  Rathbone— Make  a  wish  that  they  will  keep  on  liking  Bobby 

Breen  and  don't  let  this  picture  change  their  minds. Some  said  they  liked  it;  others  claimed  they  would 
rather  have  had  a  repeat  of  beloved  "Rainbow  on  the River";  the  rest  coasted  out  into  the  night  in  silence. 

Did  below  average  business  for  Saturday  night.  Played 
September  25.— C.  T.  Cooney,  Jr.,  Waldo  Theatre. Waldoboro,  Maine.    General  patronage. 
MEET  THE  MISSUS:  Victor  Moore,  Helen  Broder- ick — We  did  unexpectedly  well  for  this  comedy  and  as far  as  we  could  learn  it  satisfied.  Played  October  2. — C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Family 

patronage. 
ON  AGAIN— OFF  AGAIN:  Wheeler  and  Woolsey— Not  as  good  as  other  Wheeler  and  Woolsey  pictures but  they  pack  them  in  and  that  is  what  we  want.  No kicks.  Only  wish  we  had  more  such  pictures.  Come- dy is  what  they  want. — J.  A.  Fair,  Elite  Theatre, Laurens,  Iowa.    General  patronage. 
RIDING  ON  AIR:  Joe  E.  Brown,  Guy  Kibbee— Joe E.  Brown  always  does  business  at  my  theatre.  Just 

the  kind  of  foolishness  people  want. — J.  A.  Fair,  Elite Theatre,  Laurens,  Iowa.    General  patronage. 
SHALL  WE  DANCE:  Fred  Astaire,  Ginger  Rogers 

— Here  is  a  good  musical  comedy  with  a  fine  story  and a  good  cast  but  not  as  good  as  some  of  the  other 
Astaire-Rogers  pictures.  Somehow  didn't  do  so  good at  the  box  office.  Running  time,  111  minutes.  Played 
September  18-19.— Fischer  and  Bichler,  Mattray  Thea- tre, Strasburg,  N.  D.    Small  town  patronage. 
STAGE  DOOR:  Katharine  Hepburn,  Ginger  Rogers, 

Adolphe  Menjou — A  box  office  natural  when  the  word gets  around.  A  fast-moving,  sure-fire  hit.  Not  a dull  moment  in  the  entire  picture.— Rudolph  Covi, Covi  Theatre,  Herminie,  Pa.  Small  town  and  rural 
patronage. 
SUPER  SLEUTH:  Jack  Oakie,  Ann  Sothern— Some will  like,  others  won't.  One  of  those  things.  Average entertainment.  Played  September  3-4. — Rudolph  Covi, Covi  Theatre,  Herminie,  Pa.  Small  town  and  rural 

patronage. 
TOAST  OF  NEW  YORK:  Edward  Arnold,  Frances 

Farmer,  Cary  Grant,  Jack  Oakie— Fine  if  you  can get  them  in. — Rudolph  Covi,  Covi  Theatre,  Herminie. Pa.    Small  town  and  rural  patronage. 

Twentieth  Century  -  Fox 
BIG  BUSINESS:  Jed  Prouty,  Spring  Byington— Where  they  like  the  Jones  Family,  it  ought  to  go  over 

good.  It's  a  swell  comedy.  Played  September  29. — B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small town  patronage. 
CAFE  METROPOLE:  Loretta  Young,  Tyrone  Pow- er— Only  a  pretty  good  program  picture.  Loretta Young  no  good  here.  All  of  her  pictures  did  not 

make  any  money  for  us.  Running  time,  82  minutes. — P.  G.  Held,  New  Strand  Theatre,  Griswold,  Iowa. General  patronage. 
CHARLIE  CHAN  AT  THE  OPERA:  Warner 

Oland,  Boris  Karloff — Very  good  Chan  picture. — Sam- mie Jackson,  Jackson  Theatre,  Flomaton,  Ala.  Genera? patronage. 
DAVID  HARUM:  Will  Rogers— When  the  reissues. of  Will  Rogers  pictures  first  started,  the  business  in Sodus  was  considerably  better  than  average;  then  it 

gradually  lessened  until  we  played  "David  Harum." Business  was  a  pleasant  surprise.  Favorable  weather 
helped.  Played  October  6-7.— C.  W.  Mills.  Arcade Theatre,  Sodus,  N.  Y.    Family  patronage. 
FIFTY  ROADS  TO  TOWN:  Don  Ameche.  Ann Sothern — Just  a  fair  to  middling  picture.  Played  Sep- tember 21. — B.  Hollenbeck,  Rose  Theatre,  Sumas, Wash.    Small  town  patronage. 
IT  HAPPENED  OUT  WEST:  Paul  Kelly,  Judith 

Allen— Just  another  cheaply  made  westerner  that  just 
gets  by.  Played  September  28.— B.  Hollenbeck,  Rose Theatre,  Sumas,  Wash.    Small  town  patronage. 
THIS  IS  MY  AFFAIR:  Barbara  Stanwyck,  Robert Taylor — Outside  of  the  impressionable  young  feminine 

element  who  think  Robert  Taylor  is  "too  beautiful  for words,"  the  cash  customers  around  here  don't  care  too much  for  him  and  consequently  this  one  didn't  do much.  However,  it's  a  fair  picture.  Played  September 24— B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small town  patronage. 
LOVE  IS  NEWS:  Loretta  Young,  Tyrone  Power— A  fast  and  altogether  pleasing  performance  thoroughly 

enjoyed  by  fair  sized  audiences.  Played  September  29- 30.— C.  W.  Mills,  Arcade  Theatre,  Sodus,  N.  Y.  Fam- ily patronage. 
NANCY  STEELE  IS  MISSING:  Victor  McLaglen, Peter  Lorre — Fair  business  for  this  stirring  drama. 

Well  liked.  Played  September  25.— C.  W.  Mills.  Ar- cade Theatre,  Sodus,  N.  Y.    Family  patronage. 
ON  THE  AVENUE:  Dick  Powell,  Madeleine  Car- roll, Ritz  Brothers— Very  good  picture.  Ritz  Bros,  ex- cellent in  this. — Sammie  Jackson,  Jackson  Theatre, Flomaton,  Ala.    Small  town  and  rural  patronage. 
SLAVE  SHIP:  Wallace  Beery,  Warner  Baxter— This slave  ship  stuff  don't  go  here.  It's  a  darn  good  pro- duction and  well  put  on.  Just  won't  ring  at  box  office. — J.  A.  Fair,  Elite  Theatre,  Laurens,  Iowa.  General patronage. 
SLAVE  SHIP:  Wallace  Beery.  Warner  Baxter— The action  fans,  the  men,  thought  this  was  great.  How- ever, the  women  thought  it  was  too  brutal.  Business 

OK,  so  it's  a  good  picture  as  far  as  I  am  concerned. Played  September  17.— B.  Hollenbeck,  Rose  Theatre. Sumas,  Wash.    Small  town  patronage. 
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79 THAT  I  MAY  LIVE:  Rochelle  Hudson,  Robert  Kent 
—Just  a  programer.  Just  got  by.  Running  time,  70 minutes.— W.  E.  McPhee.  Strand  Theatre.  Old  Town, Maine.    General  patronage. 
THIN  ICE:  Sonja  Henie,  Tyrone  Power— Another marvelous  Sonja  Henie  feature  with  Tyrone  Power. Joan  Davis  adds  the  comedy  and  she  has  Martha  Raye 

backed  off  the  map.  Her  "Olga  from  the  Volga"  is  a riot.  A  fine  production  all  through.  Our  audience loved  it.— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. General  patronage. 
THIN  ICE:  Sonja  Henie,  Tyrone  Power,  Joan  Davis —The  one  and  only  Sonja,  the  winged  mercury  on skates,  supported  by  a  ballet  that  are  plenty  good themselves.  Good  business  and  the  little  lady  is  a  good draw  and  all  hail  to  her.  Not  forgetting  Joan  Davis, 

who  is  in  a  class  all  by  herself  in  putting  over  "Olga from  the  Volga."  She  had  the  house  in  stitches  on this  one.  The  gal  is  clever.— A.  E.  Hancock,  Colum- bia Theatre,  Columbia  City,  Ind.    General  patronage. 
WAKE  UP  AND  LIVE:  Walter  Winchell,  Ben  Ber- nie,  Alice  Faye,  Jack  Haley— A  great  show.  Comedy, music,  dancing,  romance,  just  about  everything  that can  be  packed  into  one  feature.  Pleased  100  per  cent. Had  been  shown  all  around  so  not  so  good  at  the  box office,  but  pleased  those  who  came.  Running  time,  91 

minutes.  Played  October  6-7.— Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kansas.  Small  town  patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple,  Victor 

McLaglen— Too  bad  they  are  killing  this  little  star with  such  material.  Why  do  they  do  it?  Did  above average  business  but  not  half  what  she  used  to  do. Hope  her  next  is  better.  If  not  it  will  be  just  too  bad for  the  producer.— J.  A.  Fair,  Elite  Theatre,  Laurens, Iowa.    General  patronage. 
WESTERN  GOLD:  Smith  Bellew,  Heather  Angel- When  they  walk  out  on  a  picture  on  Bargain  Night, you  know  what  kind  of  a  picture  it  is.  Based  in 

Lincoln's  time,  it  had  so  many  false  heroics  that  it was  ridiculous.  It  is  slow  and  boresome  to  the  ex- treme. A  picture  where  they  laugh  in  the  wrong places.— A.  E.  Hancock,  Columbia  Theatre,  Columbia City,  Ind.    General  patronage. 
WIFE,  DOCTOR  AND  NURSE:  Loretta  Young, Warner  Baxter— Modern  up-to-date  picture  that  is sure  to  please.  Swell  title  to  exploit.  We  played  up the  sex  angle  in  the  form  of  teaser  ads  and  got  swell 

results.  Running  time.  85  minutes.  Played  Sept.  26- 29.— Peter  Panagos,  Indiana  Theatre,  Marion,  Ind. General  patronage. 
WILD  AND  WOOLLY:  Jane  Withers— Entertaining programer  that  gets  by  nicely  and  pleased  all.  Run- ning time,  60  minutes.— W.  E.  McPhee,  Strand  Thea- tre, Old  Town,  Maine.    General  patronage. 
WINGS  OF  THE  MORNING:  Annabella,  Henry Fonda— One  of  the  best  in  a  long  time.  Wish  more people  could  have  seen  it.  Annabella  very  good  and Fonda  also  does  extra  work.  Color  is  good.  Steve 

Donohue,  famous  jockey,  appears  in  this  picture.— Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. General  patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Don  Ameche,  Ritz  Brothers— I  personally  thought  this picture  an  inferior  musical  for  all  its  ballyhoo.  Did below  average  business.  The  Ritz  Bros,  were  not very  funny,  and  Don  Ameche  does  not  draw  well here.  Some  of  the  patrons  enjoyed  it,  others  were  not 

enthusiastic.  Played  October  7-8.— C.  T.  Cooney,  Jr., Waldo  Theatre,  Waldoboro,  Maine.  General  patronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Don  Ameche, Alice  Faye,  Ritz  Brothers— Audience  seemed  to  like the  picture  and  it  is  okay  as  musicals  go,  with  a  large dose  of  the  Ritz  Brothers.  I  am  afraid  that  Fox  is going  to  wear  out  their  welcome  if  they  use  them  too much,  as  they  seem  to  be  doing.  They  are  starred  in 

"Life  Begins  in  College."  They  are  a  type  of  Marx Brothers,  but  not  so  clever,  and  Metro  is  smart  enough 
to  cast  them  in  one  picture  a  year. — A.  E.  Hancock, Columbia  Theatre,  Columbia  City,  Ind.  General  pat- ronage. 
YOU  CAN'T  HAVE  EVERYTHING:  Alice  Faye, Don  Ameche,  Tony  Martin— Good  music,  humor, speed,  it  has  all  of  them  and  a  cast  that  delivers. Incidentally,  our  vote  goes  to  Tony  Martin  when_  it comes  to  singing  a  hit  tune  I  Running  time,  98  min- utes. Played  September  19-21.— G.  E.  Lancaster, Huntington  Theatre,  Huntington,  Ind.  General  pat- ronage. 

United  Artists 
ELEPHANT  BOY:  Native  Cast— Very  good  picture 

of  Its  kind  but  it's  the  same  old  story;  I  cannot  make a  thing  with  this  company's  product.  Was  very  much disappointed  with  their  product  this  year.  Too  many 
foreign-made  pictures  to  suit  me. — Sammie  Jackson, Jackson  Theatre,  Flomaton,  Ala.    General  patronage. 
ELEPHANT  BOY:  Native  Cast— Nothing  to  this picture.  Has  no  story  whatever  but  the  sound  is  good 

on  it.  Played  October  7.— Fischer  and  Bichler,  Matt- ray  Theatre,  Strasburg,  N.  D.    Small  town  patronage. 
STAR  IS  BORN,  A:  Janet  Gay  nor,  Fredric  March — This  was  one  feature  from  United  Artists  that pleased  everyone  and  it  was  a  pleasure  to  play  it. 

Nice  color  and  very  good  sound.  One  of  the  best  of the  year.  Advertise  it  and  make  some  money.  Above average  business.  Running  time,  105  minutes.  Played September  25-26.— Fischer  and  Bichler,  Mattray  The- atre, Strasburg,  N.  D.    Small  town  patronage. 
STELLA  DALLAS:  Barbara  Stanwyck,  Anne  Shir- 

ley, John  Boles — And  then  came  "Stella  Dallas"  to make  them  love  movies,  love  your  theatre,  and  love 
you  for  showing  it.  Through  red  eyes,  milady,  mi- lady's maid,  farmers,  housewives,  doctors,  lawyers, gentlemen  in  brown  suede  shoes,  truck  drivers  and 
even  the  unmovable,  upsophisticated  tow-headed  college 
lads,  say  softly,  "Beautiful,  great — I  can't  talk  now!" Drew  very  well.  Stanwyck's  "Stella  Dallas"  and Muni's  "Zola"  are  the  two  outstanding  characters  of the  movie  seson. — C.  T.  Cooney,  Jr.,  Waldo  Theatre, Waldoboro,  Maine. 
WHEN  THIEF  MEETS  THIEF:  Douglas  Fair- banks, Jr.,  Valerie  Hobson— The  audience  stayed  away 

in  droves  because  they  heard  it  was  English,  and  don't like  Jr.  anyway.  Still  it  was  approved  by  those  who came,  and  was  not  a  bad  story  or  production  by  any 
means.  Played  Sept.  27.— C.  T.  Cooney,  Jr.,  Waldo Theatre,  Waldoboro,  Maine.    General  patronage. 

Universal 

BUCK  JONES  PICTURES:  I  have  played  "Empty Saddles,"  "Boss  Rider  of  Gun  Creek,"  "Left  Handed Law"  and  "Sandflow,"  and  as  my  customers  are  Buck Jones  fans,  they  did  average  business.  He  is  OK  for me.— Mrs.  Gene  Michael,  Best  Theatre,  Freeburn,  Ky. Coal  mining  patronage. 
CALIFORNIA  STRAIGHT  AHEAD:  John  Wayne, 

Louise  Latimer— A  story  of  a  railroad  firm  competing against  a  trucking  firm  in  a  race  across  the  country to  a  post  in  California.  The  one  who  reached  the 
ship's  post  first  received  a  million  dollar  contract. Well,  the  trucks  were  Ford  V-8  and  they  beat  the 
train.  Okay  for  those  who  don't  think.  We  starved on  it  here.  It's  a  Hudson-Essex  manufacturing  town, and  I  guess  they  weren't  sold  on  the  ability  of  this Ford.  Tie  up  with  your  Ford  dealer  on  this  one,  he 
should  give  you  a  car  for  showing  it. — Harland  Ran- kin, Plaza  Theatre,  Tilbury,  Ont.,  Can. 
EMPTY  SADDLES:  Buck  Jones,  Louise  Brooks- Good  western  but  should  never  have  been  titled  as was.  People  thought  it  had  something  to  do  with the  song  by  same  title.  Jones  no  longer  is  top  western star  for  me.  Dick  Foran  now  holds  that  position. — Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. General  patronage. 
LUCKIEST  GIRL  IN  THE  WORLD:  Jane  Wyatt, 

Louis  Hayward— Played  by  the  most  unfortunate situation  in  the  world  as  far  as  the  boxoffice  was 
concerned.  Don't  feel  bad  if  you  don't  play  this  one. —Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ont.,  Can. 
MIGHTY  TREVE.  THE:  Noah  Beery,  Jr.,  Barbara 

Read — Good  little  picture,  played  on  bargain  nights. — Sammie  Jackson,  Jackson  Theatre,  Flomaton,  Ala. General  patronage. 
MYSTERIOUS  CROSSING:  James  Dunn,  Jean 

Rogers — Very  good  program  picture.  Wish  I  had known  there  were  so  many  colored  people  in  this  pic- ture. I  could  have  advertised  this  fact  to  my  Negro trade  and  increased  my  box  office  receipts.  I  have found  that  Negroes  in  my  town  will  come  to  almost  any picture  that  has  some  colored  people  in  it,  but  I  have 
to  let  'em  know  about  it. — Sammie  Jackson,  Jackson Theatre,  Flomaton,  Ala.     General  patronage. 
SANDFLOW:  Buck  Jones— We  played  this  with  a British  production  and  we  were  able  to  save  our  face. 

We  are  most  thankful  to  Buck  Jones— he  gives  us  a break  at  the  box  office.— Harland  Rankin,  Plaza  The- atre, Tilbury,  Ont.,  Can. 
WINGS  OVER  HONOLULU:  Wendy  Barrie,  Ray 

Milland— Just  a  picture.  We  played  it  on  a  Saturday night  and  our  usual  Saturday  night  patrons  played 
beano  or  went  riding.  Played  October  2. — C.  T.  Coon- ey, Jr.,  Waldo  Theatre,  Waldoboro,  Maine.  General 
patronage. 

Warner  Brothers 
ANOTHER  DAWN:  Kay  Francis,  Errol  Flynn— Not  so  good.  Too  draggy.  This  did  not  give  very good  satisfaction.  Kay  Francis  is  slipping  here.  Run- ning time,  74  minutes.— P.  G.  Held,  New  Strand  The- atre, Griswold,  Iowa.    General  patronage. 
CALL  IT  A  DAY:  Olivia  de  Havilland,  Ian  Hunter 

— If  anyone  liked  this  one  they  neglected  to  tell  me, but  the  ones  who  did  not  like  it  did  not  neglect  to report  on  it.  I  believe  this  is  one  of  the  worst  features I  ever  ran.  The  English  accent  makes  it  almost  im- possible to  understand,  which  is  no  doubt  just  as  well, as  the  plot  is  non-existent.  Hope  I  never  hear  of  an- 
other English  show.  Didn't  take  in  enough  the  second night  to  pay  the  help.  Running  time,  89  minutes. Played  October  9-10.— Gladys  E.  McArdle,  Owl  Thea- tre, Lebanon,  Kansas.    Small  town  patronage. 

GOD'S  COUNTRY  AND  THE  WOMAN:  George Brent,  Beverly  Roberts,  El  Brendel— A  magnificent production  in  color.  Warner  should  be  proud  of  this feature.  Beautiful  scenery,  wonderful  acting  and  a grand  story  all  combine  to  make  this  one  of  the 
screen's  finest  achievements.    George  Brent  and  Bev- 

erly Roberts  combine  their  talents  to  make  a  perform- ance worthy  of  the  highest.  El  Brendel  supplies  his inimitable  comedy  and  the  balance  of  the  cast  per- formed equally  as  well.  This  was  our  opening  picture of  the  1937-38  season  and  we  picked  a  winner.— J.  A. Reynolds,  Director  of  Recreation,  New  Jersey  State Prison  Theatre,  Trenton,  N.  J.    Prison  patronage. 
GO  GETTER,  THE:  George  Brent,  Anita  Louise— I was  uncertain  about  this,  but  was  agreeably  surprised. 

Turned  out  to  be  very  fine. — Rudolph  Covi,  Covi  The- atre, Herminie,  Pa.    Small  town  and  rural  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette  Davis 

— Very  good  picture  that  gave  general  satisfaction. Running  time,  100  minutes.— P.  G.  Held,  New  Strand Theatre,  Griswold,   Iowa.     General  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Joan  Blon- dell— Excellent  picture.  Should  satisfy  anywhere. 

Played  September  19.— B.  Hollenbeck,  Rose  Theatre, Sumas,   Wash.     Small  town  patronage. 
MELODY  FOR  TWO:  James  Melton,  Patricia  Ellis —Only  a  fair  program  picture  that  fell  flat  at  the  box office.  Running  time,  60  minutes.— P.  G.  Held,  New Strand  Theatre,  Griswold,  Iowa.    General  patronage. 
SAN  QUENTIN:  Humphrey  Bogart,  Pat  O'Brien —Excellent  prison  story  with  a  good  eye  for  detail. 

Humphrey  Bogart  is  rapidly  building  up  a  following 
since  his  work  in  "Dead  End"  and  "Marked  Woman." 
Pat  O'Brien  pulls  in  some  of  the  so-called  "he-men" who  usually  stay  clear  of  everything  but  7  shot  west- erns. Good  acting  and  good  action.  Drew  well  and 
pleased  most  everyone.  Played  September  29. — C.  T. Cooney,  Jr.,  Waldo  Theatre,  Waldoboro,  Maine.  Gen- eral patronage. 
SINGING  MARINE:  Dick  Powell,  Doris  Weston— 

Very  good  musical.  Dick  Powell's  singing  very  good. The  direction  and  story  also  good.  Running  time,  105 minutes.— P.  G.  Held,  New  Strand  Theatre,  Griswold, Iowa.    General  patronage. 
SINGING  MARINE,  THE:  Dick  Powell,  Doris Weston— Very  agreeably  surprised  with  this  one.  The Powell  pictures  have  not  been  so  hot  lately.  This  one is  a  great  improvement  over  his  last.  And  that  little Weston  gal  is  a  honey.  What  a  smile!  And  a  voice, too.  Running  time,  105  minutes.  Played  October  3-5. —Horn  and  Morgan,  Inc.,  Star  Theatre,  Hay  Springs, Neb.    Small  town  patronage. 
SING  ME  A  LOVE  SONG:  James  Melton.  Patricia Ellis— A  very  good  picture.  Did  not  do  much  business. 

Believe  they  were  afraid  they  wouldn't  like  Melton's singing.  I  think  he  was  good  as  far  as  the  singing  was concerned.  Hugh  Herbert  and  Catlett  extra  good;  so 
(Continued  on  following  page,  column  2) 

NATION-WIDE  TIE-IN 

READY  MADE... ^ 

(15,000  THEAT
RES 

23,000  RAILWAY  EXPRESS  OFFICES 

One  office  to  a  theatre— and  8,000  over 
for  good  measure.  Can  you  picture  a 
more  complete  set-up  for  fast,  depend- able film  shipping  anywhere  than  by 
Rail  and  Air  Express?  For  day  or  night 
service,  at  low,  economical  cost,  phone 
the  nearest  Railway  Express  office. 

RAI  LWA\^$EXPRE  s  s 

NATION-WIDE     RAIL-AIR  SERVICE 
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ACCOUNTING 

by  WILLIAM  F.  MORRIS 
(Certified  Public  Accountant) 

A  system  devised  expressly  for 
keeping  a  correct  tabulation  of 
receipts  and  expenses. 

All  the  information  required  by 
the  Social  Security  Act  can  be 
easily  and  quickly  obtained  both 
weekly  and  for  longer  periods 
as  the  total  is  accumulated. 

TELLS  ALL  THE  FACTS  ABOUT 
YOUR  BUSINESS  EACH  WEEK 

•  Payroll  data  for  Social  Security 
Taxes. 

•  Profit  at  a  glance — Daily  or 
Weekly. 

•  All  expenses  deducted — including 
Rent,  Taxes  and  Depreciation. 

•  Complete  record  of  advance 
bookings. 

•  Itemized  Schedule  of  All  Assets 
and  Equipment  with  Table  of 
Depreciation  Rates. 

•  Does  not  require  a  bookkeeper 
to  handle  it. 

$3 
ENOUGH  FOR  A  FULL 
YEAR'S  BOOKKEEPING 

QUICLEY  BOOKSHOP 
ROCKEFELLER  CENTER        NEW  YORK 

(Continued  from  preceding  page,  column  3) 
was  Jenkins.— Sammie  Jackson,  Jackson  Theatre,  FIo- maton,  Ala. 
SLIM:  Pat  O'Brien,  Henry  Fonda— Our  patrons  liked this  a  lot  and  so  did  we.  Running  time,  80  minutes. 

—Rudolph  Covi,  Covi  Theatre,  Herminie,  Pa.  Small town  and  rural  patronage. 
VARSITY  SHOW:  Dick  Powell,  Fred  Waring— Good,  but  by  no  means  a  special.  Was  much  too  long but  fairly  entertaining.  Spectacular  finale.  Ted  Healy stole  the  show,  Jimmy  Davis  is  terrible,  Waring  was 

good.  Hope  we  have  more  of  him  and  his.  My  pa- trons still  won't  come  to  see  Powell.  Average  was  10 cents.  Running  time,  120  minutes.  Played  October 3-4.— A.  E.  Eliasen,  Rialto  Theatre,  Paynesville, Minn.    Rural  patronage. 
WHITE  BONDAGE:  Jean  Muir,  Gordon  Oliver— Another  one  built  for  the  duals.  But  not  bad.  Its greatest  difficulty  was  its  drawing  power.  It  just 

doesn't  have  any.  Running  time,  60  minutes.  Played October  1-2.— Horn  and  Morgan,  Inc.,  Star  Theatre, Hay  Springs,  Neb.    Small  town  patronage. 

Miscellaneous 

CROOKED  TRAIL,  THE:  Johnny  Mack  Brown- Pretty  good  western.  This  star  is  plenty  good  and  is popular  here  but  producers  do  not  give  him  any  too good  material.  He  could  be  made  into  a  big  star  in 
the  western  field  with  the  proper  _ stories  and  produc- tion, or  that's  my  belief. — Sammie  Jackson,  Jackson Theatre,   Flomaton,  Ala.     General  patronage. 
JACK  OF  ALL  TRADES:  Jack  Buchanan— The  ex- hibitor was  forced  to  resort  to  heavy  doses  of  aspirin, and  stayed  away  from  the  popular  hangouts  after  the 

show.  It's  the  greatest  misfortune  we  have  been  sad- dled with,  such  pictures  as  these  British  pictures. We  work  hard  to  build  up  a  clientele  only  to  have them  leave  us  after  such  pictures  as  these.  We 
dropped  two  reels  the  second  night,  but  wish  the  ex- press company  would  have  lost  it  in  transit. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ont.,  Can. 

Short  Subjects 
Columbia 
BURY  THE  HATCHET:  Monty  Collins,  Tom  Ken- nedy—Only a  fair  comedy.  Just  a  few  laughs  but  not so  hot.  Running  time,  18  minutes.  Played  September 29.— Fischer  and  Bichler,  Mattray  Theatre,  Strasburg, N.  D.    Small  town  patronage. 
CASH  AND  CARRY:  Three  Stooges— Fairly  good slapstick.  Running  time.  18  minutes. — A.  E.  Eliasen, Rialto  Theatre,  Paynesville,  Minn. 
COMMUNITY  SING:  No.  1— This  is  the  first  of  this series.  We  played  it  before  the  feature  and  felt  it 

put  some  extra  warmth  through  the  audience.  It's like  feeding  a  man  before  talking  business. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ont.,  Can. 
COMMUNITY  SING:  No.  1— Very  good.— Rudolph Covi,  Covi  Theatre,  Herminie,  Pa.  Small  town  and rural  patronage. 
SPRING  FESTIVAL:  Color  Rhapsodies— A  verv good  colored  cartoon.— C.  L.  Niles,  Niles  Theatre, Anamosa,  Iowa.    General  patronage. 

Educational 
CRYSTAL  BALLET:  Treasure  Chest— Good.  Some excellent  skating  sequences.  Running  time,  one  reel. 

—Gladys  E  McArdle,  Owl  Theatre,  Lebanon,  Kansas. Small  town  patronage. 
LOVE  IN  ARMS:  Two-Reel  Comedies  —  Very good. — Rudolph  Covi.  Covi  Theatre,  Herminie,  Pa. Small  town  and  rural  patronage. 

Metro-Gold  wyn-Mayer 
EQUESTRIAN  ACROBATS:  Pete  Smith  Special- ties— A  fine  single  with  outstanding  horseback  riding. Give  it  preferred  time.— C.  L.  Niles,  Niles  Theatre, Anamosa,  Iowa.    General  patronage. 
GRAND  BOUNCE.  THE:  Pete  Smith  Specialties— The  history  of  a  check  that  was  made  of  rubber  and 

might  bounce.  Very  clever.— C.  L.  Niles,  Niles  Thea- tre, Anamosa,  Iowa.     General  patronage. 

Paramount 

PARAMOUNT  PICTORIAL:  No.  9— Very  poor  ex- cept for  the  subject  of  two  cub  bears.  Running  time. 
10  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier, Ind. 

RKO  Radio 
FOREIGN  SPORTS:  Sports  with  Bill  Corum— They substituted  this  for  another,  sports  reel.  Pass  it  up. 

No  good.  Running  time,  seven  minutes.  Played  Sep- tember 18.— Fischer  &  Bichler,  Mattray  Theatre,  Stras- burg, N.  D.    Small  town  patronage. 

MARCH  OF  TIME:  No.  1— One  of  the  best  of  this series  we  have  seen.  Do  think,  however,  that  all  pro- ducers are  giving  too  much  attention  to  the  Chinese- Japanese  trouble.  The  subject  of  insect  pests  is  very timely  for  this  farming  community.  Running  time,  17 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
PATHE  TOPICS,  NO.  7:  These  singles  are  im- proving and  as  good  as  any  on  the  market  of  this kind.— C.  L.  Niles,  Niles  Theatre,  Anamosa,  Iowa. General  patronage. 

United  Artists 
COUNTRY  COUSIN:  Silly  Symphonies— This  Disney really  deserves  the  award.  It  has  the  mouse-land situation  down  to  perfection.  Play  it.— Harland  Ran- kin, Plaza  Theatre,  Tilbury,  Ont.,  Can. 

Universal 
PUPPET  SHOW:  Oswald  Cartoons— A  fine  Oswald and  novel.— C.  L.  Niles,  Niles  Theatre,  Ana- Iowa.    General  patronage. Vitaph 

one 
ALPINE  GRANDEUR:  Colortour  Adventures— For some  reason  the  sound  on  these  travel  tours  does  not compare  with  their  other  shorts  nor  is  the  coloring  as 

good  as  Loew's  travel  talks.  This  one  is  better  than their  earlier  issues,  but  will  stand  a  lot  of  improve- ment. Running  time,  9  minutes. — A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind. 
DAVID  MENDOZA  &  ORCH.:  Melody  Masters— A very  poor  short  for  this  company  whose  standard  is usually  high  to  pass  to  the  exhibitor.  Running  time, 10  minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
DOUBLE  TALK:  Edgar  Bergen,  "Charlie  Mc- Carthy"—Excellent.— Rudolph  J.  Covi,  Covi's  Theatre, Herminie,  Pa.    Small  town  and  rural  patronage. 
ELISEO  GRENET  &  ORCHESTRA:  Melody  Mas- ters— Very  good  Melody  Master.  Some  swell  dance numbers.  Running  time,  one  reel. — Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kansas.  Small  town  patronage. 
HI  DE  HO:  Cab  Calloway  and  His  Orchestra— One of  the  best  Calloway  shorts  in  a  blue  moon.  Although I  think  there  is  a  little  too  much  of  Cab  and  not 

enough  of  his*  band  in  this,  it  is  worthy  of  a  spot  on 
any  program.  Running  time,  11  minutes.— J.  A.  Rey- nolds, Director  of  Recreation,  New  Jersey  State  Prison, Trenton,  N.  J.    Prison  patronage. 
HOTEL  a  la  SWING:  Eddie  Foy,  Jr.— Good  Broad- way Brevity  with  some  good  dance  and  novelty  num- bers. Running  time,  two  reels. — Gladys  E.  McArdle, Owl  Theatre,  Lebanon,  Kan. 
JOE  PALOOKA  IN   "TAKING  THE  COUNT": Shemp  Howard,  Robert  Norton— The  split  recording of  these  Palooka  comedies  does  not  register  so  hot. The  subject  itself  is  good  and  the  kids  like  it;  if only  the  recording  was  better.  Running  time,  19 

minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. Small  town  patronage. 

RIMAC  ORCHESTRA  THE:  Melody  Masters— A  very  clever  musical  with  a  South  American  set- ting doing  a  lot  of  hot  dance  of  south  of  the  equator. —Harland  Rankin,  Plaza  Theatre,  Tilbury,  Ontario, Canada.    General  patronage. 

SHE  WAS  AN  ACROBAT'S  DAUGHTER:  Merrie Melodies — Every  exhibitor  will  enjoy  this  humorous cartoon  built  around  a  theatre  bringing  back  many situations  that  you  will  appreciate  in  your  own  house. The  duck  with  the  baby  duck  that  asked  so  many 
questions  appealed  to  us  all  very  much  here. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ont.,  Can. 
SUNDAY  ROUNDUP,  THE:  Broadway  Brevities— This  two-reel,  all-color,  based  on  the  pastor  (Dick 

Foran)  getting  the  saloon  to  close  on  Sunday,  includ- ing a  good  fight  and  several  ace  vaudeville  skits,  is  ace entertainment.— Harland  Rankin,  Plaza  Theatre,  Til- 
bury, Ont.,  Can. 

VITAPHONE  FUNSTERS:  Big  Time  Vaudeville 
Reel — Our  audience,  which  is_  rural,  has  no  opportunity to  see  stage  vaudeville.  This  series  of  shorts  is  en- joyed very  much  by  our  patrons.  All  producers  should use  more  of  them  in  their  product.  Running  time,  8 
minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
VAUDE-FESTIVAL:  Big  Time  Vaudeville  Reel— These  Vaudeville  Reels  are  the  tops  for  us  in  a  small town.  This  was  one  of  the  best.  Running  time,  nine 

minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. Small  town  patronage. 
WHALE  HO:  Vitaphone  Novelties— This  short  is only  fair.  Long  drawn  out  and  dull.  Running  time.  10 minutes.— A.  J.  Inks.  Crystal  Theatre,  Ligonier,  Ind. 

Miscellaneus 
LOUIS  VS.  FARR  FIGHT:  Very  good  fight  picture Have  to  pay  too  much  money  for  these  fight  pictures 

Running  time,  3  reels. — Sammie  Jackson,  Jackson  Thea- tre, Flomaton,  Ala. 
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<zAn  international  association  of  showmen  meeting  weekly 

in  MOTION  PICTURE  HERALD  for  mutual  aid  and  progress 

QP 

CHANCE  DOES  IT 

Any  business  that  leans  heavily  upon  personal  initiative 
makes  progress  through  change.  Findings  of  keen-minded 
observers  result  in  changes  to  more  profitable  policies  and 
methods  of  operation.  Changes  to  better  positions  make  it 
possible  for  those  advanced  to  spread  their  ability  and 
resourcefulness  over  a  wider  horizon.  By  the  same  token, 
elimination  of  deadwood-manpower  often  changes  the  color 
of  bookkeeping  ink  from  red  to  black. 

Few  industries  there  are  more  susceptible  to  change  than 
this  business  of  the  motion  picture,  and  especially  so  in  the 
exhibition  branch  where  progress  is  traced  distinctly  through 
shifts  in  personnel  to  bigger  jobs.  Better  conditions  nationally 
no  doubt  have  to  do  with  it  but  the  ability  of  the  many  so 
recognized  in  the  past  few  months  presents  strong  evidence 
that  the  fortunes  of  exhibition  are  being  consistently  advanced. 

Your  Round  Table  has  carried  week-to-week  reports  on  the 
promotions  of  theatremen  to  more  responsible  posts — from  city 
to  district  manager,  from  manager  to  city  manager,  from 
manager  of  less  to  more  important  houses,  from  assistant  to 
manager,  and,  equally  as  gratifying,  from  chief  of  staff,  door- 

man, usher,  utility  man  to  assistant. 
Set  down  together,  the  names  bulk  impressively  and  those 

that  come  quickest  to  mind  are  listed  now  to  bring  home  to 
others  "champing  at  the  bit"  that  the  ladder  of  advancement 
is  still  high — the  rungs  still  wide. 

Gentlemen,  we  give  you: 
Paul  Kunze,  Harry  Rose,  Wally  Allen,  Bob  Suits,  Larry 

Graburn,  Howard  Knevels,  Bill  Novak,  Len  Bishop,  Russ 
McKibbon,  George  Jones,  Roscoe  Drissel,  Boyd  Sparrow,  Bill 
Brown,  Don  Jacobs,  Pearce  Parkhurst,  Martin  Waldman, 
George  Daniels,  George  Peters,  Wallace  Forkins,  Tom  Ward, 
Dean  Thurman,  George  Allen,  Clarence  Sletz,  Frank  Murphy, 
Dean  Emley,  William  Kamas,  George  Elders,  Arthur  Ofe, 
Jerry  Sager,  Alfred  Jones,  Brock  Whitlock,  Charles  Yearby, 
Edgar  Doob  and  Howard  Michaels,  among  others.  There  are 
more,  of  course,  and  numerously,  but  the  number  spotlighted 
here  will  serve  to  show  in  what  direction  the  wind  doth  blow. 
The  relation  of  theatre  manpower  to  general  industry 

progress  was  stressed  by  your  Chairman  a  few  years  back 
in  saying: 

"You  can't  keep  a  good  man  down.  The  boy  with  some- 
thing to  say  has  got  to  be  heard." There  is  no  evidence  today  that  superiors  are  any  less 

willing  to  listen. 

A  MATTER  OF  JUDGMENT 

Newsreel  pictures  of  the  Shanghai  bombing  were  shocking, 
to  be  sure.  But  war  is  hardly  a  picnic  in  the  country  and  those 
who  patronized  the  houses  showing  the  Chinese  shots  were 
generally  advised  of  what  they  could  expect  to  see. 

Over  on  the  Jersey  side,  at  the  Newton  Theatre,  in  Newton, 
Sidney  Samuelson  booked  Universale  initial  release  of  the 
strife  and  publicized  the  contents  of  the  reel  in  no  unmistakable 
terms.  However,  to  insure  that  none  would  be  offended, 
Samuelson  advertised  special  showings  at  stated  hours  for  the 
benefit  of  those  who  preferred  their  entertainment  minus  the 
war  stuff. 

It  is  not  often  that  theatremen  have  occasion  to  tread  lightly 
in  referring  to  their  bookings.  When  these  times  arise,  good 
judgment  usually  dictates  a  sound  course  of  procedure. 

AAA 

THE  MOVEMENT  SPREADS 

Folks  down  around  West  Memphis,  in  Arkansas,  must  have 
studied,  and  with  much  interest,  the  excellent  12-page  special 
tabloid  newspaper  mailed  all  over  the  territory  to  announce 
the  opening  of  the  new  Crittenden  Theatre.  Conceived  and 
edited  by  Manager  Norval  E.  Packwood,  the  effective  mailing- 
piece,  in  layout  and  text,  did  a  top  job  of  selling  the  house 
in  all  departments. 

The  boxoffice  dividends  to  be  had  from  the  publication  of 
theatre  weeklies,  special  issues  and  suchlike  becomes  more 
evident  these  days,  especially  in  those  sectors  where  available 
newspaper  facilities  and  circulation  are  not  up  to  scratch. 

AAA 
The  promotion  of  Round  Tabler  Al  Sindlinger,  by  producer 

Louis  de  Rochemont,  to  the  post  of  advertising  manager  with 
March  of  Time  calls  immediately  but  not  only  for  three  rous- 

ing chee heers.  The  step-up  also  calls  for  a  bit  of  pointing  to  the 
one  big  thing  shared  in  common  by  the  men  selected  for 
bigger  jobs.  In  most  every  instance,  they  are  active  Round 
Tablers.  In  the  majority  of  cases,  they  have  scored  high  in 
the  Quigley  Awards. 
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Reported  to  be  the  largest  sign  in  Nashville,  Tenn., 
was  the  one  erected  by  Manager  Will  Crull,  for 
"Good  Earth"  at  Loew's  Vendome,  and  spotted  on 
important  highway  three  weeks  ahead.  Entire  sign 
placed  three  feet  above  ground  covered  200  feet. 

Inaugurating  his  New  Movie  Season  with  "Broad- 
way Melody  of  193  8,"  Manager  J.  G.  Newkirk, 

Loew's  Granada,  Cleveland,  created  an  artistic  trans- 
parency lobby  display  to  plug  the  showing.  Flash 

teas  illuminated  from  the  rear,  colored  lettering  and 
white  skyline  adding  to  the  effect. 

To  sell  the  many  stars  in  "Life  of  the  Party,"  at  Warner's  San  Pedro,  San Pedro,  Gal.,  Manager  Harry  Schlinker  had  a  group  of  youngsters  carrying 
individual  signs  with  cast,  title  and  theatre.  .  .  .  Mechanical  man  lobby  stunt 
worked  well  for  Manager  Wayne  Sweeney,  on  "Double  Or  Nothing"  at  the La  Porte,  Laporte,  bid.,  the  Round  Tabler  tieing  in  title  with  copy  offering 
guest  tickets  to  those  who  could  make  "him"  smile. 

-lk  Hceluniuil  Mja  will 

ffifiummt\ 
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Plaque  Winners 

For  September 

■ 

I  MET  HIM 

IN  PARIS 

Night  glitter  signs  were  planted  by  Manager  Eric 
W ahlquist  on  main  highways  adjacent  to  Melbourne, 
Australia,  to  create  especial  attention  for  the  date 
on  "1  Met  Him  hi  Paris,"  the  unique  idea  allowing 
the  theatreman  to  get  around  the  restrictions  against 
street  ballyhoo. 

Previous  winner  of  a  Bronze  Plaque,  Ray  Bell 
scored  again  in  the  September  Competitions,  taking 
down  the  Silver  for  his  entry  on  "Stella  Dallas,"  at 
Loew's  Capitol,  Washington,  D.  C.  The  same  pic- 

ture also  won  for  Kay  O'Connell,  Warner's  Capitol, Lancaster,  Pa.,  who  was  voted  the  Bronze  for  his 
■efforts  and  which  makes  him  a  first-time  scorer.  De- 

tails of  both  campaigns  reported  by  the  entrants  are 
reported  elsewhere  in  this  section. 

Bell  listed  a  high  score  of  accomplishments  in  ex- 
ecuting exploitations  of  various  kinds.  Among  those 

■carried  out  at  the  theatre,  he  reports  effective  the 
tiein  with  a  local  recording  laboratory  which  set  up 
■a  sttidio  in  the  lobby  and  offered  free  voice  record- 

ings to  patrons.  The  best  of  the  auditions  were  broad- 
cast every  morning,  these  including  a  number  of 

plugs  for  the  picture  and  theatre. 

The  ever-compelling  turtle  gag  was  gainfully  em- 
ployed by  Ray  O'Connell  as  a  ballyhoo  planted  in downtown  window.  Individual  letters  of  the  title 

were  painted  on  the  turtle  shells  and  a  large  sign 
placed  in  the  background  carrying  the  details  of 
how  guest  tickets  could  be  won  by  observing  pas- 
sersby.  When  the  "animules"  lined  up  so  that  they 
spelled  the  title  correctly,  those  who  noted  the  oc- 

casion were  rewarded. 



MOTION    PICTURE  HERALD October    2  3,     19  3  7 

QUICK  REPORTS  FROM  THE  FIELD 

Star"  Day 
Businessmen  in  the  vicinity  of  the 

Logan  Theatre,  Chicago,  were  organized 
by  Sam  Krimstein  to  put  over  a  star- 
value  day  in  connection  with  the  open- 

ing of  "A  Star  Is  Born."  Stories  were 
run  in  papers,  merchants'  ads  included plug  for  picture  and  gala  occasion,  special 
banners  and  street  celebrations  formed 
part  of  the  campaign. 

Sam  further  coordinated  the  business 
men's  advertising  into  a  back  page  of  the leading  community  paper,  purpose  of  which 
was  to  plug  a  misspelled  word  contest  for 
which  tickets  were  awarded.  Another 
highlight  of  Krimstein's  campaign  was 
a  "star  is  born  baby  contest,"  concluding two  days  ahead  of  opening  so  that  winner 
could  participate  in  parade  and  appear  at 
opening  performance.  Cooperating  de- 

partment store  provided  mothers  of  all 
entries  with  gratis  picture  of  their  babies. 
These  photos  were  displayed  in  lobby 
and  designated  by  numbers  so  that 
patrons  could  make  their  selections  by 
ballot.  Sam  reports  a  total  of  76  babies 
entered  ranging  from  -five "rnontlis'  to  five years  and  promoted  gifts  were  presented 
to  the  winner. 

Incidentally, 

Pictures  Too 

'RACING  LADY" 
VMllF VB     TONIGHT  ONLY  ffjgff 

'HAPPY-GO-LUCKY" 

TOMORROW! 
VOGUE  THEATRE  NEW  SEASON  TOLICY  STARTS! 

3  CHANGES  WEEKLY— SAT.— TUE.— THUR. 

HOLLYWOOD 
$15.00 

3  DAYS All  Day  Flan 
BANK 
NIGHT 

Bally 

City  Manager  E.  L.  Drake  and  Man- 
ager J.  R.  MacEachron  at  the  Para- 

mount, Jackson,  Tenn.,  for  "Day  at  the 
Races"  dressed  one  of  the  ushers  as Groucho  and  sat  him  on  an  old  bannered 
carriage  with  p.a.  system  over  which 
he  broadcast  on  the  picture  every  15  min- 

utes. Carriage  covered  downtown  area 
and  surrounding  towns. 
For  "Mountain  Music"  staff  was dressed  in  overalls  and  straw  hats  with 

cashiers  in  ginghams  and  hair  done  in 
braids.  For  street  stunt  boy  and  girl  par- 

aded in  shotgun  wedding  fashion  with 
father  behind  carrying  back  banner  read- 

ing "We're  on  our  way  to,"  etc.,  etc. 

SPECIAL  FUN  MATINEE 
EVERY  SATURDAY  —  STARTING  TOMORROW 

GAMES!  CONTESTS!  SONGS!  FUN! 
FREE  ROLLER  SKATES!  RICYCLES!  MOTOR  GLIDE! 

ATTEND  FIRST  FUN  SHOW  TOMORROW 

DICK  TRACY 
  IN  CONJUNCTION  WITH   

JEAN  HARLOW  —  CLARK  GARLE  in  "SARATOGA" 
Plus  RILLY  MAUCH  in  "PENR0D  and  SAM" 

WANTED! 

Exhibitors  to  Cash  in  on  These 
^     New  Popcorn  Machines  . . 
^-3  These  thoroughly  new,  up-to-date  Popcorn Machines  get  all  the  nickels  and  dimes. 

They  are  improved  big-capacity  models  with 
'"*"*}  lights,  color  and  motion  that  really  get  the »•■«)  business  for  you.  All -electric,  full  cabinet -:-  (  size.  Capacities :  $8.00  to  $18.00  per  hour. 
*<jfl  Low  down  payments,  easy  terms. 
^  Write  for  Catalog! 

I ADVANCE   MFG.  CO. 6332  St.  Louis  Ave.,  St.  Louis.  Mo. 

FREE  POPCORN  to  All  Kids  Attending  MATINEE! 

(Reproduced  from  the  Kenosha,  Wis., 
Evening    News,    September    10,  1937) 

Old  Time  Fiddlers 

Two  weeks  ahead  of  opening  of 
"Mountain  Music"  at  the  Palace,  Burk- 
burnett,  Tex.,  Stanley  Gartside  put  on 
old-fiddlers'  contest.  Contest  was  held 
last  night  of  picture  and  cash  prizes  were 
awarded  the  winners.  For  lobby  gag, 
large  box  was  planted  containing  peep 
hole,  copy  above  reading  "Look  who's 
going  to  see,"  etc..  etc.  On  peering  into slot,  patrons  saw  themselves  reflected  in mirrors. 

Entire  staff  wore  hill-billy  beards  dur- 
ing run  and  were  dressed  as  mountain- 

eers. Three  days  ahead  Stan  ran  teaser 
ad  offering  free  admission  to  the  first  ten 
appearing  at  boxofnce  if  it  rained  any 
day  up  to  opening  and  guest  tickets  were 
also  awarded  to  those  attending  opening 
in  best  hill-billy  costumes. 

Screwy  Stuff 

Daily  papers  tied  in  with  Bert  Leighton, 
Grand  Theatre,  Lancaster,  Pa.,  on  a  "Top- 

per" chuckle  contest  run  in  the  classified 
section,  tickets  going  to  those  readers  cor- 

rectly selecting  lines  from  three  different 
ads  to  form  comedy  sentences.  Depart- 

ment store  used  fashion  stills  of  Con- 
stance Bennett  with  copy  to  the  effect 

that  the  star  was  one  of  the  world's  best dressed  women,  and  invited  customers  to 
view  their  fall  fashions  and  see  the  pic- 
ture. 

Through  some  gentle  kidding  on  the 
part  of  opposition  manager,  Bert  landed 
extra  newspaper  publicity  when  he 
planted  "invisible"  goldfish  in  bowl  in lobby,  and  his  rival  secretly  placed  a 
couple  of  finnies  in  the  bowl.  Hardware 
store  featured  a  "left  hand  screw  driver 
similar  to  that  used  in  "Topper,"  girls 
visited  various  swimming  pools  with  cut- 

out letters  stitched  to  their  backs  reading 
"I'm  the  invisible  girl  in,"  etc.,  and  boys 
walking  around  ledge  of  building  carried 
signs  "If  you  think  we're  crazy,  see," etc.,  etc. 

Impersonators 
Going  into  the  surrounding  towns,  Jim 

Redmond,  Bonham  Theatre,  Fairbury, 
Neb.,  for  "Day  at  the  Races"  sent  three lads  dressed  as  the  mad  brothers  on  the 
streets,  their  antics  attracting  crowds 
which  were  handed  heralds  on  the  pic- 
ture. 

Special  free  kid  show  was  held  in 
which  all  merchants  in  town  cooperated 
by  distributing  gratis  tickets  to  the 
youngsters.  These  had  been  purchased 
from  Jim  at  10  cents  each.  Cones,  bal- 

loons and  other  souvenirs  were  also  pro- 
moted for  giveaways  and  each  cooperat- 

ing merchant  advertised  the  show. 

Safety  Week 
Special  safety  week  sponsored  by  vari- ous civic  organizations  and  ushered  in 

with  a  proclamation  from  the  Mayor  was 
the  highlight  of  Harry  Sefton's  "Devil Is  Driving"  campaign  at  the  Orpheum Theatre,  Wichita,  Kan.  Police  Judge 
issued  a  statement  endorsing  the  film  and 
fined  speeders  and  traffic  violators  by  or- 

dering them  to  attend  a  performance  of 
the  picture.  Large  trucking  organiza- 

tions were  approached  to  purchase  tickets 
for  their  drivers  and  "attention-motor- 

ists" cards  were  distributed  at  all  trans- 
portation companies,  where  drivers handed  them  to  fares. 
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CONTEST  RETURNS  REPORTED  HIGH 

BY  SEPTEMBER  PLAQUE  WINNERS 

Numerous  Competitions  Put  On 
by  Theatremen  Voted  Quigley 
Silver  and  Bronze;  Both  En- 

trants Score  on  "Stella  Dallas" 
Topped  by  some  nine  contests  of  various 

kinds  and  including  what  was  reported  to 
be  one  of  the  most  unusual  newspaper  cam- 

paigns put  on  locally  was  the  entry  on 
"Stella  Dallas"  submitted  by  Ray  Bell,  pub- 

licist for  the  date  at  Loew's  Palace,  Wash- ington, D.  C.  Brief  outlines  of  what  Bell 
did  to  win  the  Quigley  September  Silver 
Plaque  are  set  down  as  follows: 

Newspapers  cooperated  for  instance  on  a 
contest  in  which  readers  were  asked  whether 
or  not  they  would  give  up  their  children  to 
insure  progeny  a  better  break  in  life.  An- 

other slant  was  based  on  whether  the  hus- 
band or  children  should  have  first  call  on 

a  mother's  devotion.  Bell  also  promoted  the critics  to  invite  with  them  to  the  prevue  of 
the  picture  readers  sending  in  most  interest- 

ing letters  on  why  they  should  be  allowed  to 
review  the  attraction. 

Another  contest  required  readers  to  name 
outstanding  mother-love  pictures  of  the 
past.  Photos  of  stars  of  the  features  re- ferred to  were  run  without  identification  in 
conjunction.  Identification  slant  was  also 
utilized  wherein  photos  of  line  at  boxoffice 
were  run  in  cooperating  newspaper  with 
those  whose  heads  were  marked  by  "lucky 
stars,"  given  guest  tickets.  Then  another space-promoter  was  a  classified  tiein  and  to 
interest  the  hundreds  of  employees  in  lead- 

ing department  store  the  Loewman  offered 
lucky  number  tickets  to  be  given  away  at 
personal  meetings  and  which  was  widely 
publicized  throughout  the  establishment. 

Leading  night  club  was  tied  in  to  give 
away  autographed  pair  of  shoes  worn  by 
star  in  picture,  stunt  built  up  with  series 
of  display  ads  by  the  club. 
Ad  Club  Honors  Goldwyn 

Of  interest  also  was  a  promotion  arranged 
with  the  local  Advertising  Club  to  present 
an  award  of  distinction  to  Samuel  Goldwyn 
in  recognition  of  the  high  standard  of  the 
picture.  The  papers  made  much  of  this  sjant, 
running  stories  and  photos  of  the  presenta- 

tion which  took  place  at  a  regular  meeting 
attended  by  some  200  leading  advertising men. 

Racetrack  tiein  earned  more  than  the 
usual  share  of  sport  page  publicity.  I  Bell 
succeeded  in  having  one  of  the  featured 
races  at  nearby  track  named  "Stella  Dallas 
Handicap,"  which  was  worked  up  to  the point  where  the  tiein  secured  banner  heads, 
and  photos  of  the  winning  jockey  and  pwner 
receiving  the  Dallas  trophy.  All  publicity 
of  course  mentioning  the  title  and  theatre. 

Still  another  slant  that  earned  a  bit  of 
extra  publicity  had  to  do  with  tiein  ar- 

ranged with  local  recording  studio,  patrons 

Featured  exploitations  in  both  the  Bell 
and  O'Connell  campaigns  are  illustrated  in the  Round  Table  photo  section  of  this  issue. 

OCTOBER  DEADLINE 
IS  NOVEMBER  NINTH 
As  previously  announced,  deadline 

for  Quigley  October  Award  entries 
has  been  set  for  midnight  of  Tuesday, 
November  9  th.  Campaigns,  to  receive 
consideration,  must  arrive  not  later 
than  that  time.  Also  to  be  stressed 
is  that  entries,  to  be  eligible  for  the 
November  Awards,  must  be  on  single 
pictures  played  during  that  month. 

invited  to  "can"  their  voices  through  a  re- cording apparatus  installed  in  the  lobby. 
This  was  hooked  to  a  radio  program,  spon- 

sors mentioned  on  explanatory  posters. 
Radio  too  was  employed  for  a  contest  idea 
for  not  only  did  Bell  plant  the  dramatiza- 

tion, but  also  offered  prize  to  the  radio  artist 
selected  for  the  best  job  on  the  program, 
photo  of  prize  presentation  accompanying 
the  tiein.  In  all,  some  five  stations  cooper- 

ated in  various  ways  to  publicize  the  pic- ture. 
The  advance  newspaper  publicity  planted 

16  days  ahead  continued  ^ 
the  entire  engagemp-' 

h, 

GE 
Vice-. 
A— 1 Mam 
MONRC Directon Publicity 

numerous  stories,  articles  and  art.  Photo 
serialization  running  six  days  was  another 
standout  and  breaks  obtained  in  rotogravure 
sections,  class  magazines  and  other  media. 
Unusual  tiein  made  with  local  newspaper  to 
promote  classified  department  allowed  Bell to  distribute  at  the  various  theatres  a  four 
page  "Movie  Loewdown"  printed  free  of charge  by  the  paper. 

The  advertising  campaign  also  embraced 
numerous  co-op  ads,  majority  of  these  being 
four  and  five  column.  Smart  window  displays 
to  follow  up  this  advertising  were  also  ar- 

ranged for,  Bell  securing  ace  spots  on  styles, 
men's  pipes  and  other  exploitation  stills.  Pop- 

ular eating  places  were  sold  the  idea  of  ad- 
vertising "Stella  Dallas"  luncheons,  suppos- 

edly containing  the  favorite  dishes  of  the  star 
and  this  tiein  plugged  by  counter  cards  and 
window  banners.  Newsstand  cards  to  an- 

nounce publicity  on  star  and  picture  in  vari- 
ous fan  magazines  were  tacked  about  town 

with  theatre  credits  included. 
Among  the  host  of  other  slants  might  be 

mentioned  Quaker  Oats  tieup  for  window 
mention  in  grocery  stores  all  over  the  area, 
bookmarks  at  main  library  and  branches, 
"Dallas"  sundaes  at  five-and-tens,  Postal 
Telegraph  tiein,  Liberty  magazine  carriers -  >  ~-r~A^  j-jx. theatre,  etc.  Date  of 

lobby 
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NEWSPAPERS  AND  CIVIC  OFFICIALS 

AID  NEW  MOVIE  SEASON  DRIVES 

Theatremen  Utilize  Widespread 
Exploitations  to  Announce 
Coming  Dates;  Street  Parades 
and  Prize  Contests  Featured 

The  wealth  of  strong  attractions  for  the 
new  season  has  been  seized  upon  eagerly  by 
Round  Tablers  in  different  spots  to  publicize 
their  Fall  Inaugurals.  Prominently  recorded 
here  are  outlines  of  various  slants  conceived 
and  executed  by  Loew-men  in  and  out  of 
the  metropolitan  area  and  details  also  from 
theatremen  in  Wisconsin,  Minnesota,  Ohio 
and  Canada. 

At  this  writing  the  Fall  Festival  of  the 
Loew  New  York  Theatres  under  the  super- 

vision of  Charles  C.  Moskowitz,  is  entering 
the  home  stretch  of  a  six  weeks'  campaign. Circuit  men  in  Greater  New  York,  West- 

chester, Jersey  City,  Newark  and  North 
Bergen  are  competing  in  a  contest  and  roll- 

ing up  points  in  putting  over  ideas  evolved 
at  weekly  meetings  held  by  Oscar  A.  Doob, 
Loew  Theatres  ad  head,  and  his  staff. 
Street  Parades  Prominent 

Among  the  exploitations  already  accom- 
plished are  over  1=00  ■' 

"TOPPER"  PREVIEW 
CRACKS  PAPER 

Almost  a  full  page  of  art  in  the 
St.  Louis  Globe  Democrat  was  the  re- 

sult of  tiein  on  the  screening  of  "Top- 
per" arranged  by  Harold  Evens  and publicist  James  Harris  for  the  date  at 

Loew's  State.  Screening  was  held  at 
MGM  exchange  for  local  theatremen 
and  paper  sold  on  idea  of  taking  the 
candid  shots  for  publication  on  picture 

page. 
displaying  intense  activity  in  various  fields. 
The  parade  idea  also  being  stressed  in  these 
parts,  for  instance  in  Meriden,  Conn.,  at 
Loew's  Palace,  where  Manager  J.  G.  Sam- artano  arranged  a  very  smart  turnout  of  the 
local  armory  band,  fleet  of  bannered  new 
Chevrolets,  members  of  the  local  motor- 

cycle club  and  three  of  the  "Broadway  Mel- 
ody" girls  in  cellophane  costumes  as  they appear  in  the  picture.  Before  the  parade 

Samartano  arranged  to  have  the  Mayor  pro- 
^w^g^  season  in  front  of  the  city 

long  shot  of  the  Meri- 

'e  topped  his *  full  pages 

oapers,  all 

g  attrac- 

ull  page 

.  Wil- Matt 
t  on 
Poli 

op 

)r 

Unique  tiein  was  made  by  Ray  Bell  for 
the  benefit  of  the  Loew  Theatres  in  Wash- 

ington, D.  C,  wherein  the  Washington  Post 
printed  some  20,000  special  tabloid  copies 
entitled  "Movie  Loewdown,"  at  no  cost,  and distributed  at  the  theatres.  Front  page  was 
devoted  to  cuts  and  captions  of  coming  at- 

tractions with  rest  of  copy  given  to  paper's classified  ad  service. 
In  Kenosha,  Wis.,  Bill  Exton  broke  out 

with  a  full  page  topped  with  his  campaign 
title  "Farewell  1937— Welcome  1938,"  which was  followed  through  in  all  the  advertising. 
In  bidding  farewell  to  1937  in  print,  Exton 
credited  the  year  for  living  up  to  the  promise 
of  big  pictures  announced  last  season, 
enumerating  a  number  of  these  which  he 
promised  to  better  in  entertainment  value 
with  the  coming  year's  product. 

Ten  local  merchants  were  tied  in  by  Ernie 
Moule,  at  the  Capitol,  Branford,  Canada,  for 
a  special  five-page  newspaper  layout,  plus 
a  foyer  fashion  show.  Each  page  was 
topped  by  a  theatre  streamer  and  included 
with  the  co-op  ads  were  photos  and  public- 

ity of  the  shows  booked  for  the  new  season. 

Contests  Planted 

Newspaper  tieins  were  used,  too,  in  Roch- 
ester, Minn.,  by  Manager  Harry  Salisbury 

at  the  Time  Theatre,  who  announced  his 
"Fall  Movie  Jubilee"  with  a  double  truck 
tied  into  a  "scrambled  names"  contest. Entrants  were  supposed  to  decipher  names 
of  the  stars  in  the  ads  and  match  these  with 
names  of  coming  pictures  shown  at  the 
Time  and  also  the  Chateau,  another  Minne- 

sota Amusement  house  in  the  same  spot. 
Before  moving  into  Lexington,  Ky.,  Wally 

Allen  hit  the  papers  in  Athens,  Ohio,  for  a 
co-op  page  at  Schine's  Athena.  Allen  ar- ranged setup  which  gave  the  theatre  a  co-op ad  with  each  merchant  on  individual  com- 

ing pictures  plus  a  window  display  with  title, 
play  dates,  etc. 

/    MEN  IN  NEW  YORK  AND  CONNECTICUT 
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SOME  BOSTON  LOEW  THEATRE  ADS 

The  newspaper  displays  on  this  page  are 
representative  of  the  work  turned  otit  by 
Joe  DiPesa's  advertising  department  for  the Loew  Boston  Theatres.  The  ads  here  shown 
publicizing  day-and-date  engagements  of the  same  attractions  at  both  the  State  and 
Orpheum  Theatres,  continue  the  series  cur- 

rent in  the  Round  Table  pages. 
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YOU  ARE  INVITED  TO  JOIN  UP 

HAROLD  HELLER 
manages  the  RKO  Alhambra  Theatre  in 
New  York  City,  a  neighborhood  house,  and 
Heller  is  close  enough  to  club  headquarters 
to  come  in  and  pay  us  a  visit  on  his  next 
day  off  so  that  we  can  get  personally  ac- 

quainted. Harold  began  as  usher  at  the 
RKO  Tilyou  Theatre  in  Coney  Island  and 
was  promoted  to  manager  after  serving  as 
assistant  at  the  RKO  Orpheum  in  Brooklyn. 

V 
SERSON  NADELL 
is  the  assistant  manager  of  the  M.  &  P.  Cri- 

terion Theatre,  Roxbury,  Mass.,  and  cer- 
tainly started  showbusiness  at  a  tender  age. 

When  he  was  16  Gerson  started  to  work  in 
the  Allston  Theatre,  Allston,  Mass.,  as  part 
time  usher;  then  full  time,  and  later  chief 
usher,  which  job  he  held  until  he  was  made 
assistant  manager  at  the  Criterion.  Now 
that  we  have  the  house  tied  up  100  per  cent 
with  Gerson  and  Buckley,  we  expect  to  hear 
from  that  point  shortly. V 
GEORGE  LAUREY 
is  the  assistant  manager  of  Warner's  Utica Theatre,  Utica,  N.  Y.  Entered  the  business 
at  the  age  of  15  on  the  service  staff  of  the 
Fox  Gayety  Theatre.  Remaining  there  two 
years,  Laurey  then  left  to  work  at  the  Avon 
Theatre,  where  he  stayed  for  a  year  as  chief 
usher  and  later  doorman,  a  position  which 
he  held  until  February  of  this  year,  when  he 
was  promoted  to  his  present  job. 

V 
PETER  PANAGOS 
in  Marion,  Ind.,  is  the  publicity  director  and 
assistant  manager  of  the  Indiana  and  Lyric 
Theatres  for  Great  States  Circuit  and 
started  directly  after  graduating  from  the 
University  of  Illinois  in  Fond  du  Lac,  Wis., 
as  doorman ;  promoted  to  assistant  city  man- 

ager and  worked  in  that  capacity  until  he 
made  his  present  connection,  replacing 
Ralph  Cokain,  long  time  Round  Tabler. 

V 
HARRY  ELLIS 
is  the  resident  manager  of  the  Franklin  The- 

atre, Bay  City,  Tex.,  and  comes  well  recom- 
mended by  his  district  manager  and  Round 

Table  member  of  long  standing  Wallace  J. 
Butler.  The  only  circuit  that  Ellis  has  ever 
worked  for  is  the  Long  Outfit,  of  which  the 
Franklin  is  a  house,  starting  as  doorman 
and  then  working  in  different  jobs  until  Mr. 
Long  put  him  in  the  Colonial  and  then  into 
the  present  house.  We  look  forward  to  hear- 

ing plenty  from  this  newcomer,  especially with  the  recommendation  received  from  his 
boss. 

V 
SAM  COOLICK 
is  the  publicist  for  Loew  theatres  in  Queens 
and  started  in  the  home  office  as  office  boy; 
after  six  months  worked  on  Loew's  Weekly and  assistant  newspaper  contact  man.  Went 
into  the  regular  publicity  field  when  Loew's took  over  the  Hollywood  and  Apollo,  two 
east  side  houses.  Later  became  junior  pub- 

licity man  with  six  east  side  theatres,  and 
after  a  year  and  a  half  at  that  was  promoted 
to  the  five  Queens  houses. 

DAN  RICHETELLI 
is  in  Torrington,  Conn.,  managing  the  State 
Theatre.  Richetelli  started  as  poster  clerk 
for  First  National  Exchange  and  later  went 
with  Educational  Films.  Worked  evenings 
at  the  Paramount  as  usher  and  in  1025  left 
to  become  booker  for  Educational,  after  that 
company  dissolved  Dan  worked  as  agent  for 
the  Hancock  Insurance  Company  but  the 
lure  of  showbusiness  was  too  great  and  back 
he  went  to  manage  the  Capitol  in  Bridge- 

port and  from  that  point  to  Torrington, 
where  we  hope  to  hear  often  from  him. 

V 
VIRGIL  C.  SMITH 
is  in  Wheeling,  West  Va.,  managing  the 
Victoria  Theatre  for  the  West  Virginia  The- 

atrical Enterprises,  and  judging  by  the  nice 
things  he  says  about  the  Herald,  we  an- 

ticipate hearing  from  him  frequently.  Re- 
member, Smith,  signing  on  the  dotted  line 

is  just  the  beginning;  we  expect  to  receive 
reports  on  how  you  are  putting  your  shows. 

(Continued  from  page  85) 
and  front  displays  being  in  keeping  with  the 
strength  of  the  rest  of  the  ingenious  cam- 

paign put  on  by  the  aggressive  Loewman. 
Another  distinctive  job  on  "Stella  Dallas" which  earned  for  him  the  September  Bronze 

was  created  by  Manager  Ray  O'Connell  at 
Warners'  Capitol  in  Lancaster,  Pa.,  winner listing  51  individual  tieins  executed  in  the 
campaign,  some  of  the  outstanding  said  to 
be  first-timers  put  over  locally. 

These  included  an  affidavit  sworn  to  by 
the  manager  before  a  duly  inscribed  author- 

ity in  which  O'Connell  swore  that  the  pic- ture was  the  greatest  production  to  play  the 
theatre  and  followed  this  with  a  number  of 
other  clauses  referring  to  the  stars  and 
strength  of  the  attraction.  The  affidavit  was 
blown  up  to  half-sheet  size. 

State  Convention  of  the  Elks  which  termi- 
nated with  a  mammoth  street  parade  day  be- 

fore picture  opened  was  also  seized  upon 
by  the  theatreman  for  attention  to  the  date. 
Since  outside  advertising  was  not  allowed, 
O'Connell  had  a  squad  of  his  ushers  tagging in  at  the  end  of  the  procession,  each  of  the 
staff  carrying  banners  reading  "Strike  to  see 
'Stella  Dallas,'"  etc. 
Radio  Debate  Staged 

Contests  here,  too,  were  employed  profit- 
ably and  featured  by  a  radip  debate  on  the 

subject  of  "mother  love."  Four  representa- tives, men  and  women  of  the  community, 
debated  on  the  subject  from  both  sides,  and 
listeners  were  invited  to  write  in  giving 
their  ideas  on  the  subject.  Guest  tickets 
were  given  as  prizes. 

Leading  store  was  also  tied  in  to  give 
prizes  of  "Stella  Dallas"  dresses  to  those 
coming  to  the  theatre  as  nearly  like  the 
star  in  the  picture  as  their  personal  ward- 

TERRY  C.  W.  LEUNG 

manages  the  Queen's  Theatre,  for  General Amusements,  Ltd.,  Circuit  in  Hong  Kong, 
China.  Leung  started  in  showbusiness  at 
the  age  of  20,  was  assistant  at  the  Queen's for  four  years  and  was  then  transferred  in 
the  same  capacity  to  the  Alhambra,  where 
he  remained  another  four  years,  was  later 
promoted  to  manager  of  that  house  and  then 
shifted  back  to  his  present  situation  in  a 
managerial  capacity  also.  Your  brother 
showmen  here  are  always  interested  in  read- 

ing of  the  exploitations  of  overseas  men,  so 
please  continue  to  keep  in  touch  with  us. V 
SHERMAN  HART 
manages  the  Palace  and  Ritz  Theatres  in 
Colorado,  Texas,  taking  tickets  after  school. 
Worked  at  that  a  year  and  then  went  to  the 
Palace  to  usher,  worked  on  the  floor  week- 

ends and  was  relief  operator  until  he  fin- ished school.  From  there  he  was  appointed 
assistant  manager,  then  was  promoted  to 
manager,  at  which  post  we  now  find  him. 

robe  permitted.  Store  advertised  the  tiein, 
plugged  it  in  window  and  quite  a  bit  of 
excitement  was  created  in  the  lobby  of  the 
theatre  at  appoineed  time,  where  the  judges 
met  to  choose  the  winner. 

Tiein  with  local  photographer  for  a 
"mother-and-daughter"  candid  camera  stunt 
was  also  profitable.  Photographer  took  shots 
of  the  couples  on  the  streets  and  in  stores 
and  certain  ones  posted  in  the  lobby  with  the 
usual  tickets  given  for  correct  identifications. 

Bathing  beauties  at  popular  pool  carried 
back  banners  among  the  crowds  and  another 
device  to  gain  attention  was  effected  by  the 
use  of  lettered  linoleum  strips  placed  on  the 
sidewalks  in  the  downtown  sections.  An- 

other dependable  attention-attractor  used  by 
O'Connell  was  the  gag  of  freezing  window cards  in  ice. 
Turtle  Stunt  Clicks 
Most  amusing  and  interesting  also  was 

O'Connell's  use  of  the  turtle  stunt  in  promi- nent window,  with  which  he  succeeded  in 
blocking  a  bit  of  traffic.  A  number  of  turtles 
were  obtained  and  upon  the  back  of  each, 
one  letter  of  the  title  painted.  Passersby 
were  invited  to  watch  and  guest  tickets  given 
to  those  present  who  observed  when  turtles 
were  in  position  to  correctly  spell  out  the title. 

Good  newspaper  campaign  was  also  put 
across  with  a  number  of  co-op  ads  secured. 
Reported  as  additional  first-timers  in  the 
town  were  a  completely  bannered  street  car 
and  also  the  planting  of  a  giant  banner  on 
the  face  of  prominent  building  on  the  down- 

town square.  Letters  to  leading  mothers  in 
the  entire  sector,  heralds  dropped  from  air- 

planes, window  displays  in  spots  difficult  to 
get,  giant  lettered  circles  at  filling  stations, banners  at  factories  and  radio  sketch  were 
some  other  of  the  two  score  and  ten  ideas. 

MORE  ON  WINNING  CAMPAIGNS 
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THE  RELEASE  CHART 

Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Running  times  are  those  supplied  by  the  companies. Asterisk  indicates  running  time  as  made  known  by  West  Coast  studio  before  announcement  by  home  office  in  New  York.  Varia- 

tions also  may  be  due  to  local  censorship  deletions.  Letter  in  parentheses  after  title  denotes  audience  classification  of  production: 
(A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  produtcion  numbers.  Dagger  symbol  indicates  picture  is 
of  the  1937-38  season. 

ADVANCE 

Star .Margaret  Morris-Bill  Edw£ 
Coming 

Running  Tims 
Rel.  Date      Minute*  Reviewed 

.Sept.  I5,'37t  

Oawn  to  Dusk  Margaret  Morris-Bill  Edwards. ..  Nov. 

AMBASSADOR-CONN-MELODY Running  Time 
Title                                     Star                                   Rel.  Date      Minutes  Reviewed 

Anything  for  a  Thrill  Frankle  Darro-Kane  Richmond.. .June  I5.'37  Devil   Diamond,  The  Kane   Richmond-Frankie   Darro.  .Jan.  15/37  
Fighting   Texan,   Tha  Kermlt  Maynard- Elaine  Shepard.  .Juno  22,'37  
Galloping  Dynamite   Kermit  Maynard-Arlane  Allen  Dee.  30,'36  Headline  Crasher   Frankle  Darro-Kane  Riehmond. .Dee.  25,'36  81ng  While  You're  Able  Pinky  Tomlln   Mar.  20/37    66  
Thanks  for  Listening  Pinky  Tomlln   July    12, '37  Tough  to  Handle  Frankle  Darro-Kane  Richmond.  .Mar.  24/37  
Valley  ef  Terror  Kermlt  Maynard-Harlene  Wood.. Jan.  20/37  Whistling  Bullets   Kermit  Maynard-Harlene  Wood. .May  3/37  With  Lave  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec.  20/36  

Coming 
Fighting  Cadet   Frankle  Darro   
Roaring  8lx  Guns  Kermit  Maynard-Mary  Hayes  
Rough  Riding  Rhythm  Kermit  Maynard-Beryl Swing  It,  Professor  Pinky  Tomlin-Paula  St Young  Dyoamlte   Frankle  Darro   

CELEBRITY Star 
Coming 

Time 
Inutes  Reviewed 

For  Love  of  Yau. Kiss  Ma Forosta-Riscoo  and  Wayne  60. 
Schneider-Riscoe  and  Wayne  62. 
CHESTERFIELD Running  Time 

Minutes  Reviewed Red  Lights  Ahead  Andy  Clyde-Lucille  Gleason. . . ..  .Dee.  29/36. 

COLUMBIA  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Awful  Truth,  The  (G)  Irene  Dunne-Cary  Grant  Oct.  2l/37t...*89.0et.  9/37 
Counsel  for  Crime  Otto  Kruger-Jacqueline  Wells  Sept.  I4,'37t  — 62  (See  "The  Man  Behind  the  Law,"  "In  the  Cutting  Room,"  June  12/37.) Counterfeit  Lady  (G)  Ralph  Bellamy-Joan  Perry  Dee.   31/36         60. Jan.  23/37 Criminals  of  the  Air  Rosalind  Kelth-Chas.  Qulgley  Apr.  30/37    61  

(See  "Honeymoon  Pilot,"  "In  the  Cutting  Room,"  Mar.  27/37.) Dangerous  Adventure,  A  Don  Terry- Rosalind  Keith  Aug.     1/37  59  

Devil  Is  Driving,  The  (G). ...  Richard  Dlx-Joan  Perry  June  

2
5
/
3
7
 
 
 
 
 
 
 
 
 

68. July  24/37 

(Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37,  p.  84.) 

Devil's  Playground  (A)  Dolores  Del  Rlo-Rlehard  Dlx....Jan.    

2
4
/
3
7
 
 
 
 
 
 
 
 
 
 

74. Feb.  27/37 

Fight  te  the  Finish,  A  Don  Terry- Rosalind  Keith  June  30/37  59  
(Sao  "Taxi  War,"  "In  the  Cutting  Room,"  May  1/37.) 

6/37 

27/37 

Find  the  Witness  (G)  Rosalind    Kelth-Chas.  Qulgley. .  .Jan.     8/37  57. Mar. 
Frame  Up,  The  Paul  Kelly-Jacqueline  Wells  May     1/37  59  

(See  "Right  Guy,"  "In  the  Cutting  Room,"  May  1/37.) Gams  That  Kills,  The  Chas.  Qulgley-Rita  H  ay  worth. ..  .Sept  2l/37t  56  Girls  Can  Play  Chas.  Qulgley-Jacquellne  Wells. .June  21/37  60  
I  Promise  to  Pay  (G)  Leo  Carrillo-Chester  Marrls  Apr.  21/37         65. Feb. (Exploitation:  Apr.  3/37,  p.  64.) 
It  Can't  Last  Forever  (G)  Betty  Furness-Ralph  Bellamy  July    15/37  68. Aug.  14/37 It  Happened  In  Hollywood  Richard  Dix-Fay  Wray  Sept.  7,'37t....67  (See  "Once  a  Hero,"  "In  the  Cutting  Room,"  Apr.  17/37.) It's  All  Yours  (G)  Francis  Lederer-M.  Carroll  Sept.  l/37t. . .  .80. Aug.  7/37 Law  of  the  Ranger  Bob  Allen-Elaine  Shepard  Feb.  26/37  57  
League  of  Frightened  Men  (G). Walter  Connolly-Irene  Hervey. .. . May   25/37  65. July  24/37 
Let's  Get  Married  (G)  Ralph   Bellamy-Ida  Luplno  Mar.  25/37  69.  May  29/37 
Life  Begins  with  Love  (G)...Jean  Parker-D.  Montgomery  Oct.     7,'37f  68. Oct.  9/37 Lost  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept.  l/37t. ..  1 18.  Feb.  27/37 

(Exploitation:  Sept.  5/36,  p.  75;  Mar.  6/37,  p.  89;  May  22/37,  p.  92;  July  31/37,  p.  80; Aug.  28  /37,  pp.  96,  100.) 
More  Than  a  Secretary  (G)...Jean  Arthur-George  Brent  Dec. Motor  Madness   Rosalind   Keith-Allen  Brook  Apr. 

(See  "Speed  Mad,"  "In  the  Cutting  Room,"  Feb.  20/37.) 
Murder  in  Greenwich  Village. .. Fay  Wray-Richard  Arlen  Oct.  I6,'37t  (See  "In  the  Cutting  Room,"  Oct.  9/37.) One  Man  Justice  Chas.  Starrett- Barbara  Weeks  July     1/37   59  
Outlaws  of  the  Orient  Jack  Holt-Mae  Clarke  Aug.  20,'37t  61  Parole  Raeket  (G)....,  Paul  Kelly- Rosalind   Keith  Mar.    4/37  62. Apr.  10/37 
Racketeers  in  Exile  (G)  George  Bancroft- Evelyn  Venable. .  Mar.  31/37         67.  Apr.  3/37 Step  In,  The  Bob  Allen-Eleanor  Stewart  Aug.    8/37t  58  

24/36  77.  Dec.  28/36 
5/37   62  

Running  Time 
Rel.  Date      Minutes  Revlewaa .May   30/37    56  

.Dec.    11/36    54  
Title  Star 

Reckless  Ranger   Bob  Allen-Louise  Small. Rio  Grande  Ranger  Bob  Allen-Iris  Meredith 
(See  "In  the  Cutlng  Room,"  Nov.  7/36.) Roaring  Timber  (G)  Jack  Holt-Grace  Bradley  July 

Speed  to  Spare  Dorothy  Wilson-Chas.  Qulgley. ..May     4/37  60  
(See  "Racing  Luck,"  "In  the  Cutting  Room,"  Feb.  13/37.) 

Thunder  In  the  City  (G)  Edw.  G.  Robinson-Lull  Deste. . . . Apr.   

25/37         76. Fab.  IS/» 

Trapped   Charles  Starrett- Peggy  Stratford.  .Mar.    5/37  59  

Trouble  In  Morocco  (G)  Jack  Holt-Mae  Clarke  Mar.  

2
2
/
3
7
 
 
 
 
 
 
 
 
 62. Mar.  20/37 

Two  Fisted  Sheriff  Chas.  Starrett -Barbara  Weeks.. .June   15/37  59  
Two  Gun  Law  Chas.  Starrett- Peggy  Stratford.. .Apr.     7/37    56  
Venus  Makes  Trouble  James  Dunn-Patricia  Ellis  May (See  "In  the  Cutting  Room,"  Apr.  3/37.) 
Westbound  Mall   Chas.  Starrett- Rosalind  Keith. .. .Jan. 
When  You're  In  Love  (G)  Grace  Moore-Cary  Grant  Feb. Woman  In  Distress  (G)  May  Robson-lrene  Hervey  Jan. 
Women  of  Glamour  (G)  Melvyn  Douglas-Virginia  Brute. .Jan. (Exploitation:  Feb.  27/37,  p.  81.) 

.65.AUJ.  28/37 

14/37    58  

22/37    54  27/37. ...  104. Feb.  20/H 
17/37  68.  Feb.  13/37 

2

8

/

3

7

 

 

 

 

 

 

 

 

 

72.  Mar.  20/» 

Coming 

Absent  Without  Leave  Dolly  Haas   
All  American  Sweetheart  Scott  Colton- Patricia  Fan-  (See  "In  the  Cutting  Room,"  Sept.  18/37.) 
American  Legion,  The  Don  Terry-Mary  Russell  
Carnival  Lady   ....Chas.  Qulgley-Rita  Hayworth  
Forgotten  Women   Wyn  Cahoon-Scott  Colton  Hollywood   Round-up   Buck  Jones   Nov.  8/37t.. 
I'll  Take  Romance  Grace  Moore-M.  Douglas  Nov.  Il/37t. 

(See  "In  the  Cutting  Room,"  July  24/37.) 
Murder  in  Swingtime  Wyn  Cahoon-David  Carlyle  
Night  Before,  The  Mary  Astor-Richard  Arlen  Old  Wyoming  Trail,  The  Chas.  Starrett- Barbara  Weeks... Nov.  l6/37t., Paid  to  Dance  Don  Terry-Jacqueline  Wells  Nov.  4/37t.. 
She  Married  an  Artist  John  Boles-Lull  Deste  Nov.  25/37t.. 

(See  "In  the  Cutting  Room,"  Oct.  9/37.) 
Singing  Ranger   Chas.  Starrett-Donald  Grayson  
Start  Cheering   Jimmy  Durante-Joan  Perry  Nov.  30,'37t. (See  "College  Follies  of  1938,"  "In  the  Cutting  Room,"  Oct.  9/37.) Trapped  by  G-Men  Jack  Holt-Wynne  Gibson  Oct.  27/37T.. 
There's  Always  a  Woman  Loretta  Young-Randolph  Scott  

CRESCENT Running  Time 
Rel.  Date 

.Jan.    

1
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65. Jan.  9/37 

.June   12/37. ...•OO.June  19/37 

.May    12/37   60  .Mar.    1/37  64. Mar.  20/© 
Raw  Timber  Tom  Keene-Peggy  Keys   July     8/37    63  
Under  Strange  Flags  Tom  Keene-Luana    Walters  Apr.    12/37  84  

Title  Star 
Battle  of  Greed  (G)  Tom  Keene-Gwynne 
Drums  of  Destiny  (G)  Tom  Keene-Edna  Lawrence. Law  Commands,  The  Tom  Keene- Lorraine  Hayes 

(G)  Tom  Keene-Rlta  Canslno  .. 

DANUBIA 
(Hungarian  Dialogue) Title Running  Time 

Rel.  Date      Minutes  Revlewef Sept.  6/37t....78  
Jan.   20/37  8 J  

3/; .Dee.  25/38. 

Blame  It  on  Love  Szeleczky-Baathy   
Blue  Danube  Romance  '.  Zita  Perezol   Dreams  of  Love  Frank  Taray   

(English  titles) 
Hungarian  Village   Travelogue   (English  titles) 
I  Married  for  Love  Kabos-Radal   Sept.  I5,'37t....84... Man  ef  Gold  Maria  Egrl-F.  Kiss   Apr.   12/37    92... 
My  Daughter  Is  Different  Turay-Kabos   Oct.  20/37T..  . .88. . . Once  a  Week  Kabos-Perezel   Sept.  I0/37T... .74. . . 
Salary  $200  Monthly  Javor-Felop   Dee.   31/36  82... Scotchman  In  Hungary  Radey-Oresl   Apr.    12/37  95... 
Sister  Mary   Szorenyl-Sved   Mar.  28/37    91... Sons  of  the  Steppes  Kiss-Komcar   Dee.  26/36    85... Storm  on  the  Pusta  Kiss-Komcar  Apr.     5/37  78... 
Tempest  In  a  Charda  Javor-Lazar   Oct.  20/37t. .  .  .90. . . 
Three  Spinsters   Emlle   Markut-Rajnay  Dee.     1/38  84... 
Toml   Pecsi-Adam   Sept  1 1  ,*37t ....  81  — Vlckl    (Country  Ball)  Javor-Rose  Barsony   Sept.  25/37t . .  .  .87. . . Coming 

Help!  I  Have  Inherited  Irene  Agay   Nov.  I ,'37t . . .  .88. . . Noszty  Lad,  The  Javor-Szorenyi   Nov.  25/37t  97... 
Texas  Mammy   Fedak   Oct.  25/37t. .  . .89. . . 

Yellow  Roses   

K
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o
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Oct.  30/S7f ..  . .90. . . 
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(THE  RELEASE  CHAIQT--CCNT»E> 
FIRST  NATIONAL 

Running  Time 
)ate      Minutes  Reviewed 25/37t/....82.Aug.  7/37 
8,'37  70  
15/37    55  28/37....  *85.  July  24/37 
I4/S7  64.  Mew  1/37 
15/37  58. Aug.  29/36 10/37  

1
7
/
3
7
 
 
 
 
 
 
 
 
 
 

79. June  26/37 

26/36. ...101. Dee.  12/36 ).  86;  Mar.  6/37.  p.  90.) 
20/37  85. Jan.  9/37 
1/37.  p.  79;  May  22/37, 

(See  also  Warner  Brothers) Title  Star  IM. 
Back  In  Circulation  (A)  266. .Joan  Blondell-Pat  O'Brien  Sept. Case  of  the  Stuttering  Bishop. 

The,  176   Donald  Woods-Ann  Dvorak   June 
Cherokee  Strip  178  Dick   Foran-Jane  Bryan  May Confession   (A)    158  Kay   Francls-lan    Hunter  Aug. Dance,  Charlie,  Dance  (G) 
165   8tuart  Erwln-Jean  Mulr  Aug. 

Draegerman  Courage  (6)  168. .Jean  Mulr-Barton  MacLane  May 
Empty  Holsters  I7S   Dick  Foran-Patrlela  Walthall... July Ever  Since  Eve  (G)  162  Marlon  Davles-R.  Montgomery..  .July 
Gold  Diggers  of  1937  (G)  151.  Dick   Powell-Joan   Blondell  Dee. (Exploitation:  Jan.  2/37,  p.  100;  Jan.  9/37,  p.  71;  Feb.  13/37, 
Green  Light  (G)   154  Errol   Flynn- Anita   Louise  Feb. (Exploitation:  Mar.  27/37.  pp.  78,  81;  Apr.  3/37,  p.  89;  May 

p.  90;  May  29/37,  p.  67;  June  12/37,  p.  94;  July  3/37,  p.  68.) 
Guns  of  Pecos  S60  Dick  Foran-Anne  Nagel  Jan. 
Her   Husband's  Secretary  (A) 178   Jean  Mulr-Warren  Hull  Mar. 
Love  Is  On  the  Air  (G)  289...  Ronald  Reagan-June  Travis  Oct. Marked  Woman  (A)   156  Bette  Davis-H.  Bogart  Apr. Men  In  Exile  174  Richard  Pureell-June  Travis  Apr. 

(See  "la  the  Cutting  Room."  Nov.  21/36.) Mountain  Justice  (A)  161  Josephine   Hutchlnson-G.  Brent.. Apr. Mr.  Dodd  Takes  the  Air  (G) 
150   Kenny   Baker- Jane  Wyman  Aug. 

Once  a  Doctor  (G)  171  Donald  Woods-Jean  Mulr  Jan. 
Over  the  Goal   (G)  272  William  Hopper-June  Travis  Oct. Penrod  and  Sam  (G)   172  Billy    Mauch- Henry   Watson  Feb. 
Perfect  Specimen,  The  (G)  257.  Errol  Flynn-Joan  Blondell  Oct. Prairie  Thunder  180  Dick  Foran-Ellen  Clancy  Sept. Prince  and  the  Pauper.  The 
(G)  152   Mauch  Twlns-Errol  Flynn  May (Exploitation:  May  29/37,  p.  66;  June  26/37,  p.  121;  July  3/37, 

San  Quentin  (G)   163  Pat  O'Brien- Humphrey  Bogart.. .Aug. Sing  Me  a  Love  Song  (G)  160.  James  Melton- Patricia  Ellis  Jan. (Exploitation:  Deo.  26/36,  p.  70.) 
Stolen  Holiday  (G)  157  Kay  Francls-lan  Hunter  Feb. Talent  Scout  (G)  166  Donald  Woods-Jeanne  Madden..  .July That  Certain  Woman  (A)  254.  Bette   Davis-Henry  Fonda  Sept. (Exploitation:  Sept.  25/37,  p.  69.) 
That  Man's  Here  Again  (G) 175   Mary   Magulre-Tom   Brown  Apr. 
They  Won't  Forget  (A)  265...  Gloria  Dickson -Claude  Rains. .. .Oct. 

(8ee  production  article,  "The  Deep  South,"  May  8/37,  p.  16.) 
Coming 

Accidents  Will   Happen  Ronald  Reagan-Gloria  Blondell  
Adventurous  Blonde,  The  (G)..Gienda  Farrell-Barton  MacLane. . Nov. Aleatraz  Island  264  John  Lltel-Ann  Sheridan  Nov. 
Gold  Is  Where  You  Find  It.. George  Brent-O.  de  Havllland  
Hollywood  Hotel   Dick  Powell-Frances  Langford  
Larger  Than  Life  Frank  McHugh-Ann  Sheridan  
Sergeant  Murphy   Ronald  Reagan-Mary  Magulrs  Shi  the  Octopus  Hugh  Herbert-Marcia  Ralston  Dec.  Il/37t  
She  Loved  a  Fireman  (G)  Dick  Foran-Ann  Sheridan  Dec.   I8,'37t...*56.0ct.  16/37 Slight  Case  of  Murder.  A  Edw.  G.  Robinson-Jane  Bryan  
Submarine  D-l  258  Pat  O'Brien-George  Brent  Nov.  27/37t  
West  of  Shanghai  (G)  164. ...Boris   Karlofl-Beverly   Roberts. . .Oct.    30/37. . ..*65. July  17/37 (Reviewed  under  the  title,  "War  Lord.") 
Women  Are  Like  That  Kay   Francis-Pat  O'Brien  

Malo. 

2/37  65  
20/37  61.  Mar.  6/37 2/37t....6I.Oct.  16/37 

1
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96.  Mar.  6/37 

4/37  
24/37  82.  May  22/37 
21/37. ...*80. July  31/37 23/37.  65.  Mar.  6/37 
l6/37t....63.0ct.  9/37 
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64.Jan.  16/37 

23/S7t..-97.0ct.  2/37 11/37  
6/37....l20.Apr.  17/37 

p.  68.) 7/37   70. Apr.  3/37 
0/37  79. Oct.  17/36 
6/37  80.  Dee.  26/36 

2
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62.JUIW  12/37 

l8/37t...*94.Aug.  7/37 

17/37  58. Mar.  27/37 
9/37t....95.June  19/37 

l3/37t....6I.Sept. 
6/37t  

FRANK  NORTON 
(Greek  Dialogue,  English  Titles) Title 

Astero   
Far  from  the  Crowd 
Ftohea  Toy  Mpoam True  Love   

Kalnourgea  Zoo  ... Reborn   

Miss  Kyvell   
Mary  Tsagonla   Vasoula  Manolldoy. . . . Sophea  Damogloy 

Coming 
Rita  Karmen   
Elene  Papadake   

Rel.  Date 
.Feb.  21/37  90. 
.Apr.    7/37  82. 
.Sept.  5/37t....90. .Oct.  S/37t....85. 

Minutes  Reviewed 

GB  PICTURES  . 
Title  Star 

3614   Anna  Neagle-Arthur  Tracy  
Dr.  Syn  (G)   Geo.  Arliss- Margaret  Lockwood 
Everybody  Dance  (G)  3013  Ernest  Truex-C.  Courtneldge... Gangway  (G)   Jessie  Matthews-Nat  Pendletom.. Head  Over  Heels  In  Love  (G) 
3604   Jessie  Matthews-Louis  Borrell., 

(Exploitation:  Fan.  27/37,  p.  84;  Mar.  13/37,  p.  78.) 
King  Solomon's  Mines  (G) 3618   Cedrle  Hardwieke-Roland  Young (See  productloa  article.  May  22/37,  p.  16.) 
Man  of  Affairs  (G)  3606  George   Arliss-Rene   Ray  , 

(Reviewed  under  the  title,  "His  Lordship.")  (Exploitation: River  of  Unrest  (G)  3621  John   Lodge-John   Loder  , 
(Reviewed  under  the  title,  "Ourselves  Alone.") Silent  Barriers  (G)  3608  Richard  Arlen-Lllll  Palmer.:. 
(See  "The  Great  Barrier,"  production  article,  Feb.  6/37, p.  65;  May  l/37r  p.  81;  June  26/37.  p.  121;  July  17, 61;  Aug.  7/37.  p.  94;  Sept.  4/37,  p.  96.) Strangers  On  a  Honeymoon  (G) 
3615   C.  Cummlngs-Noah  Berry  

Talk  of  the  Devil  (G)  3607. . .  Rlcarde  Cortez-Sally  Ellers..., 
Tenth  Man,  The  (G)  3622  John   Lodge-Antoinette  Cellier. 

Time 
Rel.  Date     Minutes  Reviewed .Mar.  15/37   65  

.Oct    l5/37t....8I.Sept  18,37 .Feb.    15/37   70.Sept.  12/36 .Sept.    l/37t....88.Aog.  28/37 

.Feb.  
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81. Feb.  
13/37 

.76. July  3/37 

.Jan.    

2
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71.  Nov.  
28/36 

Mar.  6/37,  p.  88.) 
.Jan.    15/37  69.  May  18/36 
.Apr.  29/37         83. Feb.  27/37 
p.  10;  exploitation:  Apr.  3/37, 37,  p.  90;  July  24/37,  pp.  79, 

Running  Time 
)ate     Minutes  Reviewed 
10/37    64  26/37    74  12, '37..... 76.  Jan.  2/37 

Aar.     

1
/
3
7
 
 
 
 
 
 
 
 
 
 

73.Feb.  20/37 

Title  Star 
Two  of  Us  3619   Jack  Hulbert-Glna 
Where  There's  a  Will  3624....  Will  Hay   Woman  Alone,  The  (G)  3601.. Sylvia  Sidney-John  Loder. 

(Reviewed  under  the  title,  "Sabotage.") You're  In  the  Army  Now  (G) 3620   Wallace  Ford-Anna  Lee... 
(Reviewed  under  the  title.  "0.  H.  M.  S.") Coming 

Bank  Holiday   John  Lodge- Margaret  Lockwood  Girl  Was  Young,  The  Nova  Pilbeam  
Look  Out  for   Love  Anna  Neagle-T.  Carminatl  Non  Stop  New  York  (G)  Anna  Lee-Desmond  Tester  Nov.     l/37t  72. Oct  2/37 
Sailing  Along   Jessie  Matthews-Jack  Whiting  Show  Goes  On,  The  Anna  Neagle-T.  Carminatl  

GRAND  NATIONAL Running  Tina 
Date  Minutes 

3
0
/
3
7
 
 
 
 
 
 
 
 
 
 

52.  Feb. 
25/37  63  
S/37t....B8  21/37  eO.July 

15/37. ..70'/j. June 27/37  77  .  3/37T..78'/2.Majr 10/37.  ..65</2.  May 
2/37  73.  Dee. 

,  pp.  74,  77;  FeJ». 

29/37 I, '87 
19/36 20/37, 

6/37. ..66'/2. Jan.  2/37 

2
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61.  Dec. 
22/37t...*63.0ct. 

23/37          

75.  Oct 3/37  58  30/37  64.0ct 8/37  49.  May 
!7/37t....7I.Aug. 

I2,'3» 9/87 10/30 

15/37 
7/87 

24/37...  7 1  '/2.  Jan.  IS.'S" 

8/37t...*64.0ct. 
2/37   66  27/37.  ..58'/2.  Aug. 

26/37 

i7/37 

5/37 

Title  Star  Rel. 
Arizona  Days  (G)  147  Tex    Ritter- Eleanor   Stewart  Jan. Bank  Alarm  139  Conrad   Nagel- Eleanor   Hunt  June 
Boots  of  Destiny  204  Ken   Maynard-Claire   Dodd  Sept. Damaged  Goods  175  Pedro  de  Cordoba  Aug. Forever  Yours  (G)    155  Benjamino  Glgll   May 
Girl  Loves  Boy  124  Eric    Linden-Cecilia   Parker  Mar. Girl  Said  No,  The  (G)  201 .. .  Robt.  Armstrong-Irene  Hervey. .  .Sept. 
Gold  Racket,  The  (G)  138. ...  Conrad   Nagel-Eleanor  Hunt  Apr. 
Great  Guy   (G)    101  James  Cagney-Mae  Clarke  Jan. (Exploitation:  Jan.  16/37,  p.  74;  Jan.  23/37,  p.  78;  Feb.  6/37 

P.  85;  Feb.  27/37.  p.  81;  May  22/37,  p.  88.) 
Hats  Off  (G)   108  Mae  Clarke-John  Payne  Dec. Headin'   for  the   Rio  Grande 

(G)    146   Tex  Ritter- Eleanor  Stewart  Dee. 
Here's  Flash  Casey  (G)  211..  Erie   Linden-Boots  Mallory  Oct. Hideout  In  the  Alps  199  Jane    Baxter-Anthony    Bushell. .  .July 

(Reviewed  under  the  title,  "Dusty  Ermine.") Hlttln'  the  Trail   149  Tex   Ritter-Jerry  Bergh  Apr. Juggernaut  (A)   154  Boris  Karloff-Joan  Wyndhara  Apr. Killers  of  the  Sea  (G)  135  ...Capt.   Wallace  Casewell  May 
Love  Takes  Flight  (G)  206... Bruce   Cabot- Beatrice   Roberts. . .Sept. Man  In  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevieve  Tobin...Apr. 

Mystery  of  the  Hooded  Horse- men 151   Tex  Ritter-lris  Meredith  Aug. 
Navy  Spy  137   Conrad   Nagel-Eleanor  Hunt  Mar. Renfrew  of  the  Royal  Mounted 

(G)  212   Jimmy  Newell-Carol  Hughes  Oct. Riders  of  the  Rockies  150  Tex    Ritter-Loulse   Stanley  July Romance  and  Riches  (G)  [53.. Gary  Grant-Mary  Brian  Feb. 
(Reviewed  under  th«  title,  "Tha  Amazing  Quest.") Scotland  Yard  Commands  (G) 
152   Cllve   Brook-V.    Hopper  Jan. 

Shadow  Strikes,  The  (G)  202.  Rod  La  Rocque-Lynn  Anders. .  ..Sept. 
Sing,  Cowboy,  Sing  (G)  145. ..Tex  Ritter-Loulse  Stanley  May Small  Town  Boy,  The  205  Stuart   Erwln-Joyee  Compton  Sept. (Exploitation:  Oct.  16/37,  p.  84.) 
Something  to  Sing  About  (G) 
210   James  Cagney-E.   Daw  Sept. 

Sweetheart  of  the  Navy  123... Eric  Linden-Cecilia  Parker  June Trailing  Trouble  208   Ken  Maynard   Sept. 
Trouble  In  Texas  (G)  148  Tex   Ritter   Mar. 
Two  Who  Dared  (A)  113  Anna  Sten-Henry  Wlleoxon  May 

(Reviewed  under  the  title.  "A  Woman  Alone.") 23'/2  Hours  Leave  (G)  103.... James  Ellison-Terry  Walker  Mar. Wallaby  Jim  of  the  Islands 
213   Geo.  Houston-Ruth  Ctltmu  Oct We're  In  the  Legion  Now  (G) 
■29   Reginald  Denny-Esther  Ralston.  .Jan. 

(Reviewed  under  the  title,  "Best  Cure.") Coming 

Death  Takes  a  Cruise  
Don't  Lead  with  Your  Heart.. Anna  Sten  Gorgeous   Anna  Sten   Honolulu  Honeymoon   
King  of  the  Sierras  207  Rex-Shlek   Law  of  the  Golden  West  Tex  Ritter   Love  Runs  Into  Money  
Mr.  Boggs  Buys  a  Barrel  Stuart    Erwln-Helen   Chandler.  ..Nov.  I2/S7t  (See  "In  the  Cutting  Room,"  Sept.  25/37.) Murder  at  the  Rancho   Ken  Maynard   
Orchid  Girl   Anna  Sten   Painter  In  the  Sky  
Phote  Finish   Conrad  Nagel-Eleanor  Hunt  
Rollin'  Plains   Tex   Ritter   Nov.  I9,'37t  Snow  Covered  Wagons  
Spy  of  Napoleon  (G)  R.   Barthelmess-D.   Haas  98. Oct.  IO/3f Stars  and  Stripes   
Swing  It  Sailor  Wallace  Ford-Isabel  Jewell  Nov.  5/37t  

(See  "He  Wanted  to  Marry,"  "In  the  Cutting  Room,"  Sept.  25/37.) Tex  Rides  with  the  Boy  Scouts 
214   Tex  Ritter   Oct.  29/37t  
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61. Feb. 

I0,'37t  Sl.July 
22/37  59. June 
24/37t....6l  
30/37t...*90.Sept. 
8/37t....6f  24/37t  6/37  63.  Mar. 
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73. June 
20/37. ..72'/2.Mtr. I5,'37t  

l6/37...55'/a.F(*. 

26/37t. 

GUARANTEED 
.Dec.    15/36  67.  Jan.  9/37 June     1/37  76.  May  22/37 
May    15/37  65. Aug.  29/3H 

Title Crime  Patrol White  Ivory 
Star  Rel.  Date 

Ray  Walker-Geneva  Mitchell. ... -Mar.  »/3 Jack   Mulhall   Dee.  1/3 
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(THE  RELEASE  CHAKT— CONT'D) 
Time 

Minute*  Reviewed Coming 
 Richard  Hayward   

It  Richard  Hayward  .... 

Title 
Ada  Don't  Do  That... Business  In  Distress... 
Calling  All  Cars  Fire  Trap,  The  Phantom  ot  Santa  Fe.. 

Voice  of  India  
Wadding  of  Palo.  The  (G). 

HOFFBERG 
Star .Polish  Film   .Czech  Film   

.Jack  LaRue-Lllllan  Miles  

.Norman  Foster- Evalyn  Knapp. 
■  Nina  Quartaro- Norman  Kerry.. 
Ralph   Forbes-Sheila  Terry  .  Patrle  Knowles   .Czech  Film   
.Hostler  Expedition   Eskimo  Drama  

Rel.  Date      Minutes  Reviewed 
.Oct.  I5,'37t  .Oct.  I5,'37t  

Feb.    

I
0
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3
7
 
 
 
 
 
 
 
 

62.  Jan.  26/35 

Jan.    10.  

'
3
7
 
 
 
 
 
 
 
 
 
 

58.  Deo.  7.'35 

Aug.     I.'37t  75  Feb.    I0.'37  82  
.Oct.  IO,'37t....78.Aug.  I0.'35 .Dec.    15/36    90  .Oet.  l/37t....70  
.Mar.     1/37  85. Mar.  20/37 

Song  of  the  Lark. 

Coming 
.Gitta  Alpar   Nov. 
.Lilian  Harvey   Nov. 
Sally  O'Nell-lrlsh  Cast  Dec. .Czech  Film   Dec. 

5/37t. I0,'37f . 5/37t. 8,'37f. 

HUNGARIA 

All  Meg  Are  Wild. 
Eighty  Miles  an  Hour. 
Hotel   Springtime  Gy  Kabos-Anna  Tokes.. I  Picked  You  far  My  Husband.  Paul  Javor   
Sport  of  Love,  The  Gy  Kabos-lda  Turray... 

Running  Time 
Star  Rel.  Date     Minutes  Reviewed 

Gy  Kabos   sept.  I l/37t....9  rl  
Paul  Javor   Oct.     I,'37t...l0  rls  Imre  Raday-Klarl  Tolnay  June  11/37  9  rls.  Gy  Kabos   Feb.  20/37  8  Rls  
Paul  Javor-I.  Agal  Feb.    6/37  6  rls  
Gy  Kabos-Zlta  Perezel  Sept.  2l/37t....9  rls  

Paul  Javor   May  

3
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 8  rls  

Paul  Javor   Oet.    I2,*37t...l0  rls  Coming 
Paul  Javor   Oet.  2l/37t.. 
Imre  Raday-lda  Turay  Dee.  IO/37t.. 
Gy  Kabos-M.  Erdely  Nov.  I9,'37t.. 

..9  rls  .10  rls  ..6  rls  
..Nov.  S0/37t.. .10  rls  
..Nov.    4/37t....9  rls  ..Dee.  24/37t....8  rls  

IMPERIAL  Running  Time 
T|tle  Star  Rel.  Date     Minute*  Reviewed 

Broken  Blossoms   (A)  Dolly   Haas-E.   Williams  Dee.     

1/36         

80. June  6/36 

Dead  March,  The  (A)  Boake  Carter  Sept.  IS/37t. .. .73. Sept.  11/37 High  Hat   Frank   Luther- Dorothy   Dare  Jan.     1/37    90  Bleh  Relations  Ralph  Forbes- Frances  Grant  Feb.     1/37  90  
With  Pleasure,  Madame  Conrad   Nagel-Marta  Labarr  Apr.   15/37    90  Coming 
Back  from  Reno.... 
Beauty  Racket   Deerslayer   
Honor  Among  Wome I  Demand  Payment. Night  of  Crime  
Sky  Girl   

.  Betty  Burgess-Jaek  LaRue. 

METRO-GOLDWYN-MAYER 
Title  Star 

After  the  Thin  Man  (G)  713..  William    Powell-Myma  Loy... (Exploitation:  Jan.  9/37,  p.  71;  Feb.  6/37,  p.  72;  Feb. J  me  5/S7,  p.  14.) 
Conquest  805   Greta    Garbo-Charlea  Boyer... 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) Bad  Guy  (G)  743  Bruce  Cabot- Virginia  Grey  Between  Two  Women  (G)  737.  Virginia  Bruce- Franchot  Tone. 
Big  City  (A)  601  Spencer  Traey-Lulse  Ralner... Born  to  Dance  (G)  709  Eleanor  Powell-James  Stewart.. 

(Exploitation:  Jan.  2/37,  p.  108;  Jan.  23/37,  p.  80;  Mar. Bride  Wore  Red,  The  (G)  804. Joan  Crawford- Franchot  Tone.. Broadway  Melody  of  1938  (G) 
739   Eleanor  Powell-Robt.  Taylor... Camilla  (A)  639  Greta  Garbo-Robert  Taylor.... (So*  production  article,  Dec.  24/36,  p.  16;  exploitation: p.  78;  Mar.  27/37,  p.  78.) 

Captains  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy. (See  production  article,  Apr.  24/37,  p.  12;  exploitation: 
p.  62;  Aug.  7/37,  pp.  91,  92;  Aug.  21/37,  pp.  76,  78; pp.  95,  97;  Oct.  2/37,  p.  77.) 

Dangerous  Number  (G)  718. ..Robert   Young-Ann  Sothern... 
Day  at  the  Races,  A  (G)  730.  Marx  Brothers-Allan  Jones  (See  production  article,  Apr.  24/37.  p.  12;  exploitation: p.  86;  July  17/37,  p.  89;  Apr.  7/37v,  p.  91;  Oct.  16/37, 
Double  Wedding  (G)  807  William  Powell-Myrna  Loy  
Emperor's   Candlesticks,  The (G)  733   William  Powell-Lulse  Ralner.. 
Espionage  (G)  723  Edmund   Lowe-Madge  Evans... Family  Affair,  A  (G)  632  Lionel  Barrymore-Cecllla  Parker General  Spanky  (G)  714  Spanky  McFarland-P.  Holmes.. 
Good  Earth.  The  (A)  741....  Paul   Muni-Luise  Ralner  (See  production  article,  July  11/36,  p.  76;  exploitation: 

p.  85;  Apr.  3/37.  p.  69;  May  1/37,  p.  83;  May  15/37, July  10/37,  p.  87;  Aug.  7/37,   pp.  90,  92;  Sept.  18/37, Oct.  9/37,  p.  67.) 

Rel.  Date  Minutes  Reviewed 
..Dee.  25/36... .112. Dec.  12/36 
13/37,  p.  86;  May  1/37,  p.  80: 

.Aug.  27/37. .July 
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89. July  
3/37 

..Sept.    3/37t....80.Sept.  4/37 ..Nov.  27/38....  108.  Nev.  21/36 20/37,  p.  77.) ..Oet     8/37t...l03.Oct.  2/37 

..Airg.  20/37.. ..110. Aug.  21/37 ..Jan.     1/37.  ...108.  Dee.  19/36 
Jan.  8/37,  p.  107;  Mar.  13/37, 
.June  25/3! 
May  15/37, Aug.  28/37, 

....1 16.  Apr.  3/37 
p.  94;  July  31/37, 
p.  97;  Sept.  4/37, 

..Jan.    22/37  71.  Feb.  6/37 ..June  11/37. ...III. June  19/37 
May  15/37,  p.  94;  July  10/37, 
p.  84.) .Oct.    I5,'37t  87. Sept.  25/37 
.July     2/37  89.July  S/37 .Feb.   26/37  67. Mar.  6/37 
.Mar.  12/37  69. Mar.  20/37 .Dec.   11/38  72.  Oet.  31/36 
.Aug.  6/37... .139.  Feb.  6/37 
Feb.  8/37,  p.  72;  Feb.  20/37. pp.  98.  69;  June  12/37,  p.  04: 
pp.  82,  85;  Oct.  2/37,  p.  76: 

Running  Tlmo 
Rel.  Date      Minute*  Reviewed .Apr.   23/37  78. Apr.  24/37 Title  Star 

Good  Old  Soak  (G)  728  Wallace  Boery-Betty  Furness. (Exploitation:  May  29/37,  p.  67;  June  26/37,  p.  121.) 
Hell  Divers  (re-Issue)  (G)....  Clark  Gable-Wallace  Beery  June    4/37. ...  109.  Deo.  26/31 
Last  of  Mrs.  Cheyney,  The  719.  Joan  Crawford-William  Powell. .. Feb.    19/37  98. Feb.  27/37 (Exploitation:  Apr.  3/37,  p.  86;  May  15/37,  p.  94;  June  12/37,  p.  92.) 
London  By  Night  (G)  740. ...  George  Murphy-Rita  Johnson. ..  .July   30/37  69.  July  24/37 Madame  X  (A)  806  Gladys  George-Warren  William. .  Oct.     l/37f. . .  .72. Oet.  2/37 
Mad  Holiday  (G)  706  Elissa   Landl-Edmund   Lowe  Nov.   13/36  71. Nov.  14/36 
Mama  Steps  Out  (G)  721  Guy  Kibbeo-Alice  Brady  Feb.    5/37         65. Feb.  8/37 Manhattan  Melodrama 

(re-issue)  (G)   C.  Gable-M.  Loy-W.  Powell  July     2/37  90. Apr.  28/34 

Man  of  the  People  (G)  716. ..Joseph   Callela-Florence   Rice. ...Jan.    

29/37          81. Jan.  30/37 

Married  Before  Breakfast  (G) 
736   Robt.  Young-Florence  Rice  June   18/37  70. June  26/37 

Maytime  (G)  720  J.  MacDonald-Nelson  Eddy  Mar.  26/37. ...  132. Mar.  IS/37 (Musical  analysis:  Mar.  27/37.  p.  15;  exploitation:  Feb.  27/37.  p.  85;  Apr.  3/37.  p.  64: 
Apr.  17/37,  p.  78;  May  22/37,  p.  89;  June  5/37,  pp.  68,  69;  July  24/37,  p.  80.) 

My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver-W.  Pidgeon. .  .Sept.  I7,'37t . ..  .73. Sept.  11/37 Naughty  Marietta  (re-Issue)  (G)  Jeanette  MacDonald-N.   Eddy. ...Aug.    6/37. ...  105.  Mar.  2/36 Night  Must  Fall  (A)  727  Robt.  Montgomery-R.  Russell. ..  .Apr.  30/37. ...  1 17.  Apr.  10/37 
Nobody's  Baby  (G)  729  Patsy  Kelly-Robt.  Armstrong. ..  .Apr.  23/37   67. Feb.  6/37 Parnell  (G)  722  Clark  Gable-Myrna  Loy   June    4/37. ...  1 19.  Juno  12/37 (See  production  article,  Feb.  13/37,  p.  16.) 

Personal  Property  (G)  725.... Jean   Harlow- Robert  Taylor  Mar.  

19/37         84. Mar.  20/37 

(Exploitation:  May  1/37,  p.  79;  June  12/37,  p.  93.) 
Pick  a  Star  (G)  735  Jack  Haley-Patsy  Kelly  May   21/37  70. Apr.  24/3? 
Romeo  and  Juliet  (G)   MOO. ..Norma  Shearer-Leslie  Howard. . .Apr.   16/37. ...  127. July  It/M (See  production  article.  Mar.  28/36,  p.  16:  exploitation:  Jan.  9/37,  p.  68;  Jan.  23/37. p.  79:  Jan.  30/37,  p.  83;  Feb.  6/37,  p.  77;  Apr.  17/37,  pp.  78,  79;  Apr.  24/37,  p.  84: 

May  1/37,  p.  80;  May  8/37,  p.  74;  May  29/37,  p.  70;  June  26/37,  pp.  118.  119,  123; July  3/37,  pp.  69.  70;  July  17/37.  p.  91;  July  24/37,  p.  80;  July  31/37,  p.  80.) 

Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July   
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 94. July  24/37 

(Exploitation:  Aug.  28/37,  p.  98.) 
Sinner  Take  All  (A)  712  Bruce  Cabot- Margaret  Lindsay.. . Dec.    18/36  74. Deo.  I8/St 
Song  of  the  City  (G)  724....  Dean  Jeffries-Margaret  Lindsay. .Apr.    2/37  69. Mar.  27/37 

Tarzan  Escapes  (G)  711  J.  Welssmuller-M.   O'Sullivan.. .  Nov.    

8
/
3
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 89. Nov.  7/S« 

(Exploitation:  Nov.  28/36,  p.  96;  Dec.  26/36.  p.  75;  Feb.  6/37,  p.  72;  Feb.  20/37,  p.  85.) 
They  Gave  Him  a  Gun  (A) 

731   S.  Tracy-G.  George-F.  Tone  May    

1
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94. May  15,17 

Thirteenth  Chair,  The  (G)  732.  Madge  Evans-Henry  Daniell  May     7/37  66. May  3/37 

Topper  (G)  738  Constance  Bennett-Cnry  ttnutt... .July    

1
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97. July  17/33 

(Exploitation:  Aug.  21/37,  p.  75;  Sept.  4/37,  pp.  95,  97;  Oct.  2/37,  pp.  76,  77.) 
Trader  Horn  (re-Issue)  (G)...  Harry  Carey-Edwina  Booth  May  reissue....  126. Jan.  24/31 
Under  Cover  of  Night  (G)  715.  Edmund  Lowe-Florence  Rice  Jan.     8/37  72. Jan.  8/37 Way  Out  West  (G)  734  Laurel  and  Hardy   Apr.   16/37         64. Jan.  2/3? (Exploitation:  July  17/37,  p.  92.) 
Women  Men  Marry.  The  (A) 
802   J.  Hutchinson-George  Murphy. .. .Sept.  IO/37t . . .  61  .Sept.  11/83 Coming 

I7,'37t. 26,'37t. Another  Family  Affair  Lewis  Stone-Mickey  Rooney  Dec. 
Bad  Man  of  Brimstone  Wallace   Beery-V.   Bruce  Nov. Everybody  Sing   Allan  Jones-Judy  Garland  Firefly,   The   (G)  Jeanette  MacDonald-Allan  Jones.. Nov.     5/37t ...  138. July  24/37 Four  Marys,  The  Myrna  Loy- Franchot  Tone  Jan.  7/38t  
Last   Gangster,   The  E.  G.  Robinson- Rose  Stradner. ...  Nov.  I2.'37t  (See  "In  the  Cutting  Room,"  Oct.  16/37.) Live,  Love  and  Learn  808  Robt.  Montgomery-R.  Russell  Oct.  29/37t....78  (See  "In  the  Cutting  Room,"  Sept.  25/37.) Mannequin   Joan  Crawford-Spencer  Tracy  Dec. 
Matter  of  Pride,  A  Frank  Morgan-Florence  Rice  Dec. 
Navy.  Blue  and  Gold  Lionel  Barrymore-Robt.  Young.. .Nov. Rosalie   Eleanor  Powell-Nelson  Eddy.. 
Thoroughbreds    Don't   Cry  Mickey  Rooney-Sophie  Tucker. 

3l,'37t. 
IO/37t. 

.Nov.  I9,'37t. .Dec.  3l,'37t. .Dee.  3/37t. 

MONOGRAM Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Atlantio  Flight  (G)  Dick   Merrill-Paula  Stone  Aug.  25/37t. .  .*60.Sept.  25/37 Blazing  Barriers   Edw.  Arnold,  Jr.-F.  McKinney. . . July     4/37t  65  
Bride  for  Henry,  A  (G)  Anne  Nagel-Nell  Hamilton  Sept.  29/37f  58. Oct.  2/37 
God's  Country  and  the  Man  Tom  Keene   Sept.    2/37t.. .  .56  Hoosler  Schoolboy  (G)  Mickey  Rooney-Anne  Nagel  July     7/37T. . . .62. July  3/33 Legion  of  Missing  Men  Ralph  Forbes   July   28/37t  62  
Outer  Gate   Ralph   Morgan-Kay  Llnaker  Aug.    4/37f  62  
Paradise  Isle  (G)  Warren   Hull-Movlta   July   2l,'37t  73. Aug.  14/3? (Exploitation:  Sept.  18/37,  p.  83.) 
Riders  of  the  Dawn  (G)  Jack  Randall-Peggy  Keys   July    l4/37t....55.Aug.  21/37 
Shadows  of  the  Orient  (G)  Regis  Toomey- Esther  Ralston  Aug.  I8,'37t  Stars  Over  Arizona  (G)  Jack   Randall- Kathleen   Eliot. .. .Sept.  22  /37t. . ."65. Sept.  25/37 
Thirteenth  Man   Weldon   Hoyburn-I.  Courtney. .. .June  30.'37t....70  Where   Trails    Divide  Tom  Keene   Oet.    I3.'37t  59  Coming 

Boy  of  the  Streets   Jackie  Cooper- Maureen  O'Connor ..  Dec.  25,'37t  Code  of  the  Range  Tim  McCoy   
County  Fair,  The  John  Arledge-Mary  Lou  Lender  Danger  Valley   Jack  Randall   Nov.  3/37t  
Federal  Bullets   Terry  Walker-  Mllburn  Stone  Land  of  the  Sky  Blue  Water. .  Movlta   
Luck  of  Roaring  Camp  Owen  Davis,  Jr.-Joan  Woodbury.  .Nov.  I7,'37t  Marines  Are  Here,  The  Numbered  Woman   
Port  of  Missing  Girls  
Romance  of  the  Llmberlost  Milburn  Stone   ,  
Telephone  Operator   



92 MOTION    PICTURE  HERALD October    23 ,  1937 

(THE  RELEASE  CHART— CONT'D) 
PARAMOUNT Running  Time Title  Star  r6|.  Date      Minutes  Reviewed 

Along  Came  Love  (G)  3616  Irene  Hervey-Chas.  Starrett  ..Nov.     6, '36  66. Feb.  20/37 Artists  and  Models  (G)  3702. ..Jack  Benny-Gall  Patrick  ..Aug.  I3.'37t  97. Aug.  7/37 (Exploitation:   Sept.  18/37,  p.  83.) 
Blonde  Trouble  3701  Johnny  Downs-E.  Whitney  Aug.    6/37t  67. Aug.  7/37 
Borderland  (G)  3668  William  Boyd-JImmy  Ellison  Feb.  26/37  82. Feb.   13, '37 Bulldog  Drummond  Comes 

Back  (G)   J.  Barrymore-Loulse  Campbell  Sept.  24/37t. .  ,*58.  Sept.  11/37 Bulldog  Drummond  Escapes 
(G)  3626   Ray  Milland-Heather  Angel  Jan.   22/37  65. Mar.  13/37 Champagne  Waltz  (G)  3628  Gladys  Swarthout-F.  MacMurray.  .Jam.   29/37  85.  Dee.  12/36 (Exploitation:  Jan.  16/37,  pp.  79,  80:  July  3/37,  p.  70;  July  10/37,  p.  87;  Oct.  16/37. 

p.  84.) Clarence  3632   Roscoe  Karns-Charlotte  Wynters. .  Feb.  12/37  
(See  "In  the  Cutting  Room,"  Dec.  26/36.) Crime  Nobody  Saw.  The  (G) 
3635   Lew  Ayres-Ruth  Coleman  Mar.  12/37  60. Apr.  17/37 

Dootor's  Diary,  A  (G)  3627  John  Trent-Helen  Burgess  Jan.    15/37..  ..77. Jan.  30/37 Double  Or  Nothing  (G)  3707. ..Bing  Crosby-Martha  Raye  Sept.  I7.'37t  ...95. Aug.  21/37 Easy  Living  (G)  3652  Jean  Arthur-Edw.  Arnold  July    16/37  88. July  10/37 Easy  to  Take  3617  Marsha  Hunt-John  Howard  Nov.    6/36  67  
(See  "In  the  Cutting  Room,"  Oct.  3/36.) 

Exclusive  (G)  3653  F.  MacMurray- Frances  Farmer. . .July  30/37  85. July  31/37 Forlorn  River  (G)  3650  June  Martel-Larry  Crabbe  July     2/37  56. July  3/37 Girl  from  Scetland  Yard  3638. .Karen  Morley-Robert  Baldwin  Apr.    2/37  61  Go  West,  Young  Man  (A) 3618   Mae  West.  Randolph  Scott  Nov.  13,  36  80. Nov.  14/36 
(Exploitation:  Dec.  26/36.  p.  72;  Jan.  2/37.  p.  106;  Jan.  30/37,  p.  84.) 

Great  Gambini,  The  (G)  3648..  Akim  Taralroff-Marlan  Marsh  June  25/37  70. July  24/37 Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick  Mar.  19/37  76. Mar.  20/37 
Hideaway  Girl  (G)  3619  Martha  Raye-Robt.  Cummlngs. . . .Nov.  20/36.  ...72. Nov.  14/36 High.  Wide  and  Handsome  (G) 
3710   Irene  Dunne-Randolph  Seott  Oct.     l/37t ...  142. July  24/37 Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayet  Apr.   16/37  79. Apr.  17/37 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes  Sept    3/37t  65.  Aug.  21/37 
Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle  June    4/37  66. May  22/37 
I  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas. ...  May  28/37  86. May  29/37 (Exploitation:  Oct.  9/37.  p.  67.) 
Internes  Can't  Take  Money (A)  3639   Barbara  Stanwyck-Joel  McCrea. . .  Apr.    9/37  79.  Apr.  17/37 (Exploitation:  Aug.  28/37,  p.  98.) 
Jehn  Meade's  Woman  (A) 3630   Edw.  Arnold-Francine  Larrlmore.  .Feb.  26/37  87.  Feb.  27/37 

Jungle  Princess,  The  (G)  3620.  Ray  Milland- Dorothy  Lamour  Nov.  

27/36          
84. Nov.  28/36 

King  of  Gamblers  (A)  3640. . . .  Lloyw  Nolan-Claire  Trevor  Apr.  

23/37          

78.  Apr.  24/37 

Last  Train  from  Madrid  (G) 
3646   Lew  Ayres-Dorothy  Lamour  June   11/37  77. June  12/37 

Let's  Make  a  Million  (G)  3622.  Edward  Everett  Horton  Dee.   18/36  80.  Feb.  27/37 Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MaeMurray  Feb.   19/37  86. Jan.  30/37 (Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37,  p.  92;  May  22/37,  p.  89.) 
Make  Way  for  Tomorrow  (G) 
3641   Beulah  Bondl-Victor  Moore  Apr.  30/37  92. May  I/S7 (Exploitation:  July  24/37,  p.  80:  July  31/37,  p.  82;  Sept.  11/37,  p.  84;  Sept.  25  /37, 
pp.  69,  70.) Midnight  Madonna  (G)  3649. ..  Warren  Willlam-Mady  Correll  July     2/37  65. June  12/37 Mind  Your  Own  Business  (G) 
3625   Charles  Ruggles-Alice  Brady  Jan.     8/37  75.  Dee.  19/36 

Mountain  Muslo  (G)  8647  Bob  Burns-Martha  Raye  June  18/37  77. June  19/37 (Exploitation:  July  17/37,  p.  89;  July  24/37,  pp.  79,  81;  Aug.  7/37,  pp.  90,  92:  Sept.  4/37. p.  95;  Sept.   18/37,  p.  86.) Murder  Goes  to  College  (G) 
3633   Roscoe  Karns-Marsha  Hunt  Mar.    5/37  71. Mar.  6/37 

Night  of  Mystery,  A  (A)  3643.  Roscoe  Karns-Ruth  Coleman  May  21/37  75.  May  22/37 North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70. June  26/37 

On  Such  a  Night  (A)  Karen  Morley-Grant  Richards  Aug.  20,'37t  73. Aug.  21/37 Outcast  (G)  3629  Warren  William-Karen  Morley. . .  Feb.    5/37  79.  Feb.  6/37 
Partners  In  Crime  3711  Lynne  Overman- Roscoe  Karns  Oct.     8,'37t  62  Plainsman,  The  (G)  3624  Gary  Cooper-Jean  Arthur  Jan.     1/37  113. Nov.  28/36 (Exploitation:  Jan.  30/37,  p.  85:  Feb.  20/37,  p.  82;  Feb.  27/37,  p.  83;  Mar.  6/37,  p.  91: 

Mar.  13/37.  p.  80;  Mar.  20/37,  pp.  78,  82;  Mar.  27/37,  pp.  80,  82,  83:  Apr.  3/37,  p.  66; 
Apr.  24/37,  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 

Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July  
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60. July  10/37 

Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop. . Dee.  27/36  73. Dee.  21/35 
She  Asked  for  It  (G)  Wm.  Gargan-Orien  Heyward  Sept.  I7,'37t. . .  .68. Sept.  4/37 She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  20-'37t. . .  .62. Aug.  7/37 Sophie  Lang  Goes  West  (G) 
3706   Gert.   Michael-Larry  Crabbe  Sept.  IO/37t. .  .*60.Sept.  4/37 

Souls  at  Sea  (G)  Gary  Cooper-George  Raft  Sept    3,'37t  92. Aug.  14/37 (See  production  article,  Jan.  30/37,  p.  16.) 
Swing  High,  Swing  Low  (G) 
3634   Carole  Lombard-F.  MacMurray..  .Mar.  12/37  97.  Mar.  20/37 

This  Way.  Please  (G)  C.  (Buddy)  Rogers-Betty  Grable..Oct.    I5,'37t. . ..63. Sept.  18/37 Thunder  Trail  (G)  Gilbert  Roland-Marsha  Hunt  Oct.   22/37T. .  .*56.0ct.  2/37 (Exploitation:  May  29/37,  p.  67.) 
Trail  Dust  (G)  3667  William  Boyd-JImmy  Ellison  Dee.   11/36  77. Jan.  2/37 
urn  Off  the  Moon  (G)  3642.  ..Chas.  Ruggles-Eleanore  Whitney. .  May   14/37  80.  May  29/37 Valiant  is  the  Word  for  Carrie 
(A)  3611   Gladys  George- Arline  Judge  Oct.     2/36. ...  109. Sept.  26/36 (Exploitation:  Jan.  16/37,  p.  76;  Feb.  13/37,  p.  86.) 

Walklkl  Wedding  (G)  3637....  Bing  Crosby-Shirley  Ross  Mar.  26/37  89. Apr.  S/37 (Exploitation:  May  1/37.  p.  81;  May  15/37,  p.  89;  Juno  5/37,  p.  67:  June  12/37,  pp. 92,  93;  July  3/37,  p.  70:  July  10/37.  p.  80;  July  17/37,  p.  91;  July  31/37,  p.  83;  Aug. 
28/37.  p.  98;  Sept.  11/37,  p.  83;  Sept.   18/37,  p.  86.) Wild  Money  3651  Edward  Everett  Horton  July    9/37  69  

Coming 
Angel  (A)   Marlene  Dietrich-H.  Marshall. ..  .Oct.    29/37t. . .  .98. Sept.  25/37 
iBadge  of  Policeman  O'Roon  Bing  Crosby- Beatrice  Lillie  Barrier,  The   Leo  Carrillo- Jean  Parker  Nov.  I2,'37t  (See  production  article,  Sept.  18/37,  p.  14.) 

Running  Time Title  Star  Rel.  Date      Minutes  Revlewee 
Big  Broadcast  of  1938  W.  C.  Fields-Martha  Raye  Dec.  3l,'37t  Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross  Nov.  26/37t  (See  production  article  Sept.  25/37,  p.  16.) 
Born  to  the  West  John  Wayne-Marsha  Hunt  Dec.  I7,'37t  Buccaneer.  The   Fredric  March-Franciska  Gaal  
Bulldog  Drummond's  Revenge. .  J.  Barrymore-Louise  Campbell.  .  .Jan.  28/38t  Daughter  of  Shanghai  Anna  May  Wong-Chas.  Blckford  . .  Jan.  28,'38t  Ebb  Tide  (A)  Oscar  Homolka-Frances  Farmer.  .. Nov.    I9,'37t....94.0tt.  2/37 
Every  Day's  A  Holiday  Mae  West-Edmund  Lowe  Jan.  I,'38t  Hold  'Em  Navy  Lew  Ayres-Mary  Carlisle  Nov.  5/37t  Love  on  Toast  Stella  Ardler-John  Payne  Dec.  IO/37t  
Night  Club  Scandal  Lynne  Overman-J.  Barrymore  Nov.  I9,'37t  Partners  of  the  Plains  Wm.  Boyd-George  Hayes  Jan.  I4,'38t  Texas  Trail   (G)  William  Boyd-George  Hayes  Nov.  26,'37t  Oct  9/37 They  Knew  What  Happened  Lew  Ayres-Louise  Campbell  
Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs.. Dec.  3/37T..  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
True  Confession   C.  Lombard- Fred  MacMurray  Dec.  24,'37t  (See  "In  the  Cutting  Room,"  Oct.  16/37.) Wells  Fargo   Joel  McCrea- Frances  Dee  Jan.  2l/38t  
Yellow  Nightingale   Gladys  Swarthout-John  Boles  

RAY  KIRKWOOD Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Adventurous  Rogue   Bobby  Nelson-Donald  Reed  Jan.  S/37t  El  Justiciero   Ernesto  Guillen   Jan.  3/37t  
Fighting  Vagabonds   Bobby  Nelson-Donald  Reed  Feb.  I9,'37t  Masked  Devil,  The  Bobby  Nelson-Donald  Reed  Apr.  4/37f  

Title Valley   
Santa  Fe  Rides  Silver  Trail   
Vengeance  of  Rannah. 

RELIABLE  RunnlnB  TlB 
Star  Rel.  Date  Minutes 

.Bob  Custer   Nov.     1/36  56... 

.Bob  Custer   Feb.  25/37  68... 

.  Rin-Tin-Tin,  Jr.-Rex  Lease  Feb.  28/37   56... 

.  Rin-Tin-Tin,  Jr.-Bob  Custer  Nov.    6/36  56... Coming 

Apache  Trail   Bob  Custer Frontier  Fury   Bob  Custer  , 
Outlaw  River   Rin-Tin-Tin, Prairie  Terror  Bob  Custer 
Thundering  Stampede   Bob  Custer  . 

REPUBLIC 
Title  Star 

Affairs  of  Cappy  Ricks,  The 
(G)  6027   Walter  Brennan-Mary  Brian  May  24/37  56.Jne  5/SJ 

All  Over  Town  (G)  6020  Olsen  and  Johnson  Sept.  8/37  *60.Ang.  28/S7 Arizona  Gunflghter  7121  Bob  Steele-Jean  Carmen  Sept.  20/37t  56  Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January. .  .Jan.  20/37  51  
Beware  of  Ladies  (G)  6011  Donald  Cook-Judith  Allen  Dec.  21/36  61.  Feb.  13,'i? Big  Show,  The  6301  Gene  Autry-Smiley  Burnette  Nov.  16/36    70  

(See  "In  the  Cutting  Room,"  Oct.  24/36.) Bill  Cracks  Down  (G)  6028  Grant  Withers- Beatrice  Roberts. .  Mar.  22/37  59.  Mar.  27/87 
Boothill  Brigade  6328  .-..Johnny  Mack  Brown-C.  Rochelle. .  Aug.  2/37  53  Boots  and  Saddles  7106  Gene  Autry-Judith  Allen  Oct.  4/37t....59  Border  Phantom  6333  ..Bob  Steele-Harley  Wood  Dec.  28/36    58  Bulldog  Drummond  at  Bay 

(G)  6025    .John  Lodge-Dorothy  Mackalll. . . . July  31/37  62. July  3I/S7 Circus  Girl  6014  June  Travis-Bob  Livingston  Mar.  1/37    62  
(See  "In  the  Cutting  Room,"  Feb.  13/37.) Come  On,  Cowboys  (G)  6317. ..Bob  Livingston-Ray  Corrlgan  May  24/37  57. May  29/37 

Dangerous  Holiday  (G)  6026. ..Ra  Hould-Hedda  Hopper  June  7/37  57. July  SI/37 Doomed  at  Sundown  6337  Bob  Steele- Lorraine  Hayes  June  7/37  53  
Escape  by  Night  (G)  7015  Wm.  Hall-Anne  Nagel  Sept.  20/37t. . . .64. Sept  4/S7 Gambling  Terror,  The  6324. ...  Johnny  Mack  Brown-I.  Meredith. .  Feb.  15/37  53  
Git  Along  Little  Dogles  (G) 
6302   Gene  Autry-Judith  Allen  Mar.  22/37  62. Apr.  8,'» Gun  Lords  of  Stirrup  Basin 
6336   Bob  Steele-Louise  Stanley  May  10/37  53  

Gun  Ranger,  The  6332  Bob  Steele-Eleanor  Stewart  Nov.  19/36  49  Gunsmoke  Ranch  6316  Bob  Livingston-Ray  Corrigan  May  5/37  56  Guns  in  the  Dark  6326  Johnny  Mack  Brown-C.  Rochelle. .Apr.  14/37  56  

Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venable  Dec.  
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68. Dee.  I2/St 

Heart  of  the  Rockies  7111  Bob  Livingston- Ray  Corrigan  Sept.  6/37t....56  
Hit  Parade,  The  (G)  6002  Frances  Langford-Phil  Regan  Apr.  26/37         83. Apr.  10/37 (Exploitation:  July  10/37,  p.  86.) 
Hit  the  Saddle  6315  Bob  Livingston-Ray  Corrlgan  Mar.  3/37  57  
It  Could  Happen  to  You  6016.. Alan  Baxter-Andrea  Leeds  June  28/37  64  

(See  "In  the  Cutting  Room,"  May  15/37.) Jim  Hanvey,  Detective  6005  Guy  Kibbee-Tom  Brown  Apr.  5/37  67. Mar.  27/37 Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  Jan.  25/37  67. Feb.  6/37 
Larceny  on  the  Air  (G)  6030. ..Grace  Bradley-Bob  Livingston  Jan.  11/37  60. Jan.  18/37 Lawless  Land  6322  Johnny  Mack  Brown-L.  Stanley. ..  Nov.  23/36    55  
Law  Man  Is  Born.  A  6327  Johnny  Mack  Brown-I.  Meredith.  .June  21/37  61  
Llghtnin'  Crandall  6335  Bob  Steele-Lois  January  Mar.  24/37  60  Man  Betrayed,  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Dec.  28/36  56. Jan.  16/37 Meet  the  Boy  Friend  (G) 

6018   Carol  Hughes-David  Carlyle  July  
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 63. July  SI/S7 

Miehael  O'Halloran  (Spec.) ....  Wynne  Gibson-Warren  Hull  May  15/37  67  (See  "In  the  Cutting  Room,"  Apr.  10/37.) 
Navy  Blues  (G)  6015  Mary  Brian-Dick  Purcell  Apr.  19/37  68. May  I/S7 Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  Dee.  21/36  56  

(See  "In  the  Cutting  Room,"  Nov.  7/36.) 

Paradise  Express  (G)  6029  Grant  Withers-Dorothy  Appleby. .  Feb.  
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58. Mar.  13/37 

Public  Cowboy  No.  I  (G)  7105.  Gene  Autry-Ann  Rutherford  Aug.  23/37f  59. Oct.  9/37 Range  Defenders  (G)  6318...  .Bob  Livingston- Ray  Corrigan  June  30/37  56. July  24/37 



October    23,  1937 MOTION    PICTURE  HERALD 

93 

(THE  RELEASE  CHART— CONT'D) 
Star Running  Time Rel.  Data      Minutes  Reviewed 

July    19/37  68  
21. '37  62.  July  3.'37 

1
2
/
3
7
 
 
 
 
 
 
 
 
 

60. May  8.'37 

28.'37  58  
I6.'37  64.  Aug.   1 4/37 6/37. ...'66. July  31/37 29/37  54  I8.'37t  
1/37  52  

.68. Feb.  6/37 .62.  Sept.  25/37 

Red  Rope,  The  6338  Bob  Steele-Lols  January  July ■hythm  Id  the  Clouds  (G) 
6017   Warren  Hull-Patricia  Ellis  June Riders  of  the  Whistling  Skull 
6314   Bob  Livingston -Ray  Corrlgan  Jan. 

Raarln'  Lead  6313  Bob  Livingston- Ray  Corrlgan  Del. (See  "In  the  Cutting  Room,"  Nov.  7/36.) 
Root  In'  Tootlo  Rhythm  (G) 6307   Gene  Autry-Armlda   May Round-up  Time  In  Texas  6306.  Gene  Autry-Smlley  Burnett*  Feb. Sea  Racketeers  (G)  6019  Weldon  Heyburn-Jeanne  Madden.. Aug. 
Sheik  Steps  Out,  The  (G)  6006. Ramon  Novarro-Lola  Lane  Sept. Trail  of  Vengeance  6325  Johnny  Mack  Brown-I.  Meredith. .Mar. 
Trigger  Trie  7112  Ray  Corrlgan-Max  Terhune  Oct. Trusted  Outlaw,  The  6334  Bob  Steele-Lois  January  Feb. Two  Wise  Maids  (G)  6004. ...  Alison  Sklpworth-Polly  Moran. .. .  Feb.  15/37.. 
Wrong  Road,  The  (G)  7016. ...  Richard  Cromwell-Helen  Mack. ..Oct  ll/37t- 
Yodelln'  Kid  from  Pine  Ridge (G)  6308   Gene  Autry-Betty  Bronson  June   14/37  60. June  26/37 Youth  eo  Parole  6022  Gordon  Oliver-Marian  Marsh  Oet.     4/37  62  

(See  "In  the  Cutting  Room."  Sept.  11/37.) Coming 
Colorado  Kid  7123  Bob  Steele-Marian  Weldon  Dec.  I3,'37t  Duke  Comes  Back,  The  Allan   Lane- Heather  Angel  Nov.  8/37t  

(See  "In  the  Cutting  Room,"  Oct.  16/37.) Lady  Misbehaves,  The  Sally  Eilers-Neil  Hamilton  Manhattan    Merry-Go-Round...  Phil  Regan-Ann  Dvorak  News  Is  On  the  Air  June  Travis-Wallace  Ford  
Portia  aa  Trial  6001  Frieda  I  nescort- Walter  Abel  Oct.  29/37f  

(See  "In  the  Cutting  Room,"  Sept.  25/37.) Rldin'  the  Lone  Arail  7122....  Bob  Steele-Claire  Rochelle  Nov.  l/37t  
Springtime  In  the  Rockies  Gene  Autry-Polly  Rowles  Nov.  I5,'37t  Stormy  Weather   Alison  Skipworth-Polly  Moran  Wild  Horse  Rodeo  Three  Mesketeers   

RKO  RADIO 
Title  Star  Rel. 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  ..Sept. 
Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May 
Big  Shot,  The  (G)  735  ..Guy  Kibbee-Cora  Witherspoon. . . July Border  Cafe  (G)  730  John  Beal-Armida   June Breakfast  for  Two  (G)  737  Barbara  Stanwyck-H.  Marshall..  .Oct. China  Passage  (G)  718  Constance  Worth-V.   Haworth. . . . Mar. 
Criminal  Lawyer  (G)  713  Lee  Tracy-Margot  Grahame  Jan. (Exploitation:  Feb.  27/37,  p.  81.) 
Don't  Tell  the  Wife  (G)  720..  Guy  Kibbee-Una  Merkel  Mar. Fit  for  a  King  (G)  Joe  E.  Brown-Helen  Mack    ..  .Oct. 
Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne.. Aug. 
Forty  Naughty  Girls  (G)  803.. James  Gleason-Zasu  Pitts  Sept. Hideaway  (G)   Fred  Stone-Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733  George  O'Brien-Cecilia  Parker. ..May Life  ef  the  Party,  The  (G)  801. Gene  Raymond-Harriet  H  i  1 1  i  art] .  .Sept. Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug. Man  Who  Found  Himself.  The 

(G)  722   John  Beal-Joan  Fontaine  Apr. Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderlek  June Music  for  Madame  (G)  804. ..Nino  Martini-Joan  Fontaine  Oct. 
New  Faces  of  1937  (G)  732. ..Joe  Penner-Harriet  Hllliard  July (Exploitation:  Oct.  9/37,  p.  70.) 
Night  Waitress  (G)  711  Margot  Grahame-Gordon  Jones... Dee. On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  July Outcasts   ef   Poker   Flat,  The 

(G)   710   Preston   Foster-Jean  Muir  Apr. 
Park  Avenue  Logger  (G)  787. . George  O'Brien-Beatrice  Roberts. .Feb. Plot  Thickens,  The  (G)  641. ...James  Gleason-Zasu  Pitts  Dee. Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster  Jan. (See  production  article,  Aug,  22/36,  p.  16.) 

duality  Street  (G)  709  Kath.  Hepburn- Franchot  Tone  Mar. Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. Riding  On  Air  (G)  771  Joe  E.  Brown- Florence  Rice  June 
Saturday's  Heroes  (G)  805  Van  Heflin-Marian  Marsh  Oet. Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb. Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May (Exploitation:  June  19/37,  p.  85:  July  31/37,  p.  80.) 
Soldier  and  the  Lady.  The  (A) 
717   Anton  Walbrook-Eliz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation: Stage  Door  (G)  806  Kath.  Hepburn-Ginger  Rogers  Oct. (See  production  article,  Aug.  14/37,  p.  16.) 
Super  Sleuth  (G)  734  Jack  Oakie-Ann  Sothern  July 
That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. (Exploitation:  Feb.  27/37,  p.  84;  Apr.  24/37,  p.  90.) 
There  Goes  My  Girl  (G)  728. .Ann  Sothern-Gene  Raymond  May They  Wanted  to  Marry  (G) 
715   Gordon  Jones-Betty  Furness  Feb. 

Toast  of  New  Yerk  (G)  719  Edward  Arnold- Frances  Farmer.. July (Exploitation:  Aug.  28/37,  p.  86;  Sept.  4/37,  p.  96;  Sept.  26/37, 
Too  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr. Victoria  the  Great  (G)  861. ...Anna  Neagle-Anton  Walbrook  Oct. Wanted:  Jane  Turner  643  Gloria  Stuart-Lee  Tracy  Dec. 

(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oct.  3/36.) 
We're  on  the  Jury  (G)  716  Helen  Broderick-Victor  Moore  Feb. We  Who  Are  About  to  Die 

(G)  639   Preston  Foster-Ann  Dvorak  Jan. 
When's  Your  Birthday?  (G) 770  Joe  E.  Brown-Marian  Marsh  Feb. 
Windjammer  783  George  O'Brien-Constance  Worth.. Aug. (See  "In  the  Cutting  Room,"  May  29/37.) Woman  I  Love,  The  (G)  721..  Paul  Muni-Miriam  Hopkins  Apr. 

Time 
Date      Minutes  Reviewed 
IO/37t...*60.Aug.  21/37 14/37  58. June  12/37 
23/37  60. July  31/37 
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67.  May  29/37 

22/37t  .  .*65.0ct.  9/37 12/37  65.  Apr.  24/37 
29/37  72. Apr.  10/37 
5/37  62.  Feb.  27/37 I5,'37t..  ..73. Sept  4/37 

20/37....  *60.  Aug.  14/37 
24/37t...*63.Sept  4/37 
13/37. ...*60. July  31/37 28/37  64. July  31/37 
3/37t...*79.Aug.  28/37 

27/37....  *70.  Sept.  4/37 

2/37. 
.67.  Mar.  13/37 

4/37  60.  May  29/37 
8/37t...»75.Sept.  18/37 2/37....IOO.July  10/37 
18/36  57. Jan.  2/37 
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68. July  17/37 

16/37. 
26/37. 
11/38. 
15/37  67. Ja 

20/37 
30/37 21/36 
2/37 

26/37  84.  Mar.  30/37 
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59.  Dee.  12/36 

18/37  71.  June  12/37 
8/37t...*59.Sept.  18/37 

19/37          

88.  Feb.  20/37 
7/37....  1 16.  May  8/37 

9/37  85. Fob.  27/37 Mar.   13/37,  p.  79.) 
8,'37t...*90.Sept.  18/37 

21/37  74. June  5/37 
5/37  60.  Dec.  26/36 
30/37  109.  July  17/37 p.  68;  Oct.  16/37,  p.  84.) 9/37  61.  Apr.  17/37 
22/37t  .  .113. Sept  25/37 
4/36  67  
12/37.. 
6/37. . 

.7 1. Jan.  23/37 
.82. Oct  17/36 
.77.  Feb.  20/37 .58  
.88. Apr.  24/37 

Running  Time Rel.  Date      Minutes  Revleweo .Nov.     8/36  88. Oet.  31/36 
.Juno  25/37  62. June  5/37 .Apr.    30/37  61  May  1/37 

Title  Star 
Woman  Rebels,  A  (A)  642....  Kath.  Hepburn-H.  Marshall. 
You  Can't  Beat  Lovo  (G)  731 .  Preston  Foster-Joan  Fontaine You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth-Helen  Mack. Coming 

Bringing  Up  Baby  Kath.   Hepburn-Cary  Grant  
(See  "In  the  Cutting  Room,"  Oct.  16/37.) 

Damsel  in  Distress,  A  Fred  Astaire-Joan  Fontaine  Nov.  I9,'37t  (See  "In  the  Cutting  Room,"  Oct.  9/37.) 
Danger  Patrol   John  Beal-Sally  Ellers  Dec.    IO/37t  ».,.. (See  "In  the  Cutting  Room,"  Oct.  9/37.) 
Fight  for  Your  Lady  (Q)  John  Boles-Ida  Luplno  Nov.     5/37t . . .*67.0ct  2/37 Having  Wonderful  Time  Ginger  Rogers- D.  Fairbanks,  Jr  (See  "In  the  Cutting  Room,"  Oct.  9/37.) 
High  Flyers   Wheeler  and  Woolsey  Nov.  26/37t  Hitting  a  New  High  Lily  Pons-John  Howard  Dec.  24/37t  
Living  on  Love  James  Dunn-Whitney  Bourne  Nov.  I2,'37t  
She's  Got  That  Swing  Gene  Raymond-Ann  Sothern  Taking  the  Town  Fred  Stone- Dorothy  Moore  There  Goes  the  Groom  (G) 
807   Burgess  Meredith-Ann  Sothern. .  .Oct.    29/37t . .  .*60. Oct  2/37 

Women  Have  a  Way  Miriam  Hopkins-Ray  Milland  Dec.  I3,'37t  
STATE  RIGHTS 

Running  Time Rel.  Date      Minutes  Revleweo 
...Aug.   19/37..  "75.  Aug.    7,  "37 ...Apr.   15/37.  .<>55.  Apr.  10/37 ...Jan.  15/37  

Title  Star  Dist'r Heroes  of  the  Alamo  (G).Earl  Hodgins   Sunset  .. Melody  of  the  Plains  (G).Fred  Scott   Spectrum Singing  Buckaroo,  The  Fred  Scott   Spectrum 
(See  "In  the  Cutting  Room,"  Nov.  21/36.) 

Three  Legionnaires  (G)...Robt.  Armstrong  ...General   June  15/37.  .'60.  Mar.  27/37 What  Price  Vengeance? 
(G)   Lyle  Talbot   Rialto   June  1/37. .  .57. June  11/3? 

(G)   Native  Cast   "65. July  17/37 
TWENTIETH  CENTURY-FOX 

Title  Star 
Angel's  Holiday  (G)  754  Jane  Withers- Robert  Kent  As  You  Like  It  (G)  711  Ells.  Bergner-Laurence  Olivier.. (See  production  article.  June  13/36,  p.  16;  exploitation:  Jan 
Big  Business  (G)  759  Jed  Prouty-Sprlng  Byington  Borneo   Mr.  &  Mrs.  Martin  Johnson.... 
Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. 
Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power.... (Exploitation:  June  19/37,  p.  84.) 
Callfornian,  The  (G)  753  Ricardo  Cortez-Marjorlo  Weaver. Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeMllle... 

(See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie   Chan   at  the  Opera 
(G)  730   Warner  Oland-Boris  Karloff  Charlie  Chan  on  Broadway  (G) 
811   Warner  Oland-Joan  Marsh  

Crack-Up  (G)  727  Peter  Lorre-Brian  Donlevy  David  Harum  (G)  769  Will  Rogers-Evelyn  Venable  

Running  Time 
Rel.  Date      Minutes  Revleweo June    4/37  71.  May  8/37 
Jan.     8/37  98. Sept  l*V3« 23/37,  p.  79.) 
June   18/37  61. Apr.  I7/S7 
Sept  IO/37t....75yi  

July     
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58. June  26/37 

May     
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83.  May  8/37 

(re- 

768. .Will   Rogers-Marian  Nixon. Doctor  Bull 
(re-Issue) 

Fair  Warning  (G)  740  Betty  Furness- John  Payne  Fifty  Roads  to  Town  (G)  748..  Don  Ameche-Ann  Sothern  (Exploitation:  May  8/37,  ».  70.) 
Great   Hospital   Mystery,  The 
751   Sally  Blane-Thomas  Beck  

(Reviewed  under  the  title,  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-issue)   Will  Rogers   Heidi  (G)  816  Shirley  Temple-Jean  Hersholt... 

Holy  Terror,  The  (G)  734  Jane  Withers-Anthony  Martin... 
Hot  Water  (G)  Jed  Prouty-Spring  Byington  It  Happened  Out  West  745.... Paul    Kelly-Judith  Allen  King  George  VI  Coronation 870   Technicolor  Special   
Lady  Escapes,  The  (G)  747. ...  Gloria  Stuart- Michael  Whalen.. 
Lancer  Spy  (G)  809  George  Sanders- Dolores  Del  Rio. Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  

(See  "Glory,"  "In  the  Cutting  Room,"  Oct.  17/36.) Life  Begins  in  College  (G) 
810   Ritz  Bros.-Glorla  Stuart  

Lloyds  of  London  (G)  735  F.  Bartholomew- M .  Carroll  (Exploitation:  Nov.  21/36,  p.  108:  Mar.  6/37,  p.  89;  Mar. 
pp.  65,  71:  May  8/37,  p.  74;  July  31/37,  p.  80.) 

Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power  (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  Midnight  Taxi  (G)  744  Brian  Donlevy- Francos  Drake... Nancy  Steele  Is  Missing  (G) 
738   .....Victor  McLaglen-Peter  Loire.... 

Off  to  the  Races  (G)  736  Jed  Prouty-Shlrley  Deane  
On  the  Avenue  (G)  732  Dick  Powell- Madeleine  Carroll.. (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82; 
One  In  a  Million  (G)  722  Sonja  Henie-Adolphe  Menjou... (Exploitation:  Mar.  20/37,  p.  78;  Apr.  17/37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blane  

Roll  Along  Cowboy  812  Smith  Bellew-Cecllia  Parker  Secret  Valley  (G)  731  Richard  Arlen- Virginia  Grey... Seventh  Heaven  (G)  742  Slmone  Simon-James  Stewart... (Exploitation:  June  5/37,  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  
Sing  and  Be  Happy  756  Anthony  Martin-Dixie  Dunbar  (See  "In  the  Cutting  Room,"  May  1/37.) 

16/37,. 
. .58. July 

10/37 

8/37.. 
..68.  No*. 

29/36 
22/37t. ..68.Aug. 

7/37 15/37.. ..70. Jan. 
16/37 

3/34 
5/37.. 

..79. Oct 

14/38 5/37. . 
..68. Jan. 23/37 

16/37.. 
..81. Apr. 

3/3? 
.59.  Mar.  8/37 

Aug.  l3,'37t....8I.May  t/3» Oct    I5,'37t  88. Oct.  16/37 
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67. Jan.  9/37 

Sept.  24/37t  58. July  17/37 
May     7/37..  ..56  
July  I5,'37t....28  July   23/37         63. June  6/37 Oct.     8/37?  84. Oct.  9/37 
Dec.   11/36..  ..67  

.Oct      l/37t....94.0ct  2/37 .Jan.   29/  37.... 1 17. Nov.  28/38 
27/37.  pp.  79,  82;  Apr.  3/37, 

.Feb.  
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78. Feb.  27/37 

.Aug.  20/37t....75.Aag.  14/37 

.Apr.    2/37         73.  Mar.  27/37 

.Mar.  12/37  84. Mar.  20/37 

.Feb.   19/37  57. Jan.  16/37 .Feb.    12/37  89.  Feb.  13/37 
June  19/37,  p.  84.) 
Jan.     1/37  94.  Deo.  28/38 

Aug.  I3.'37t  68. July  24/37 Oet.  8/37t...75  Jan.    15/37  57.  Feb.  13/37 Mar.  26/37....  102. Mar.  27/37 
June   11/37  74.  Aug. 
June  25/  37    64  

7/37 
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(THE  RELEASE  CHART— CCN'TI 
Title  Star 

Slave  Ship  (G)  748  Wallace  Beery-Warner  Baxter.... 
(See  production  article.  Mar.  1 3, '37.  p.  16.) Step  Lively,  Jeeves  (G)  739. ..  Arthur  Treacher-Patrlcla  Ellis . . . That  I  May  Live  (G)  755  Rochelle  Hudson -Robert  Kent  

Thin  Ico  (G)  805  Sonja  Henle-Tyrone  Power  
(Exploitation:  Oct.  9, '37,  p.  66.) Think  Fast,   Mr.  Moto  (G) 
804   Peter  Lorre-Vlrglnla  Field  

This  Is  My  Affair  (G)  721 ....  Barbara  Stanwyck- Robt  Tayler. ., Time  Out  for  Romance  (G) 
74)   Claire  Trevor- Michael  Whalen  

Under  tho  Red  Robe  (G)  743. .Conrad  Veldt-Annabella Under  Your  Spell  (G)  720  Lawrence  Tlbbett-Wendy  Barrio.. 
Wake  Up  and  Live  (G)  749... Walter  Wlnchell-Ben  Bernle  

(Exploitation:  July  3. '37,  p.  69;  July  1 0/37.  pp.  85,  86.) Wee  Willie  Winkle  (G)  760... Shirley  Temple-V.  McLaglen  
(Exploitation:  July  10, '37,  p.  88;  Aug.  7,'37,  p.  92:  Sept. p.  68.) 

Western  Gold  (G)  761  Smith  Bellow- Heather  Angel  White  Hunter  (G)  719  Warner  Baxter-June  Lang  
(Exploitation:  Feb.  27.'37.  p.  81.) Wife,  Doctor  and  Nurse  (G) . . .  Loretta  Young-Warner  Baxter  Wild  and  Woolly  (G)  Jane  Withers-Walter  Brennan  Wings  of  the  Morning  (G)  
737   Annabella- Henry  Fonda   

Woman-Wise  (Q)  733  Rochelle  Hudson-Michael  Whalep. 
Vou  Can't  Have  Everything (fl)  801   Alice  Faye-Don  Ameche  

Running  Time 
Rel.  Date      Minutes  Reviewed 
July     2/37  92.Jo«o  19/37 
Apr.     9/37  69.  Jan.  30/37 Apr.  30/37  70.  Mar.  6/37 Sept.    V37t....78.Aug.  28/37 

Aug.  27/37t. May  28/37.. 
Mar.  19/37. 
May  21/37. Nov.  6/36. 
Apr.  23/37. 
July  SO/37  99 4/37.  pp.  94,  97 
Aug.  27/37. Nov.  27/38. 
Sept.  I7,*37t  85. Sept.  IO/37t....64 
Feb.   19/37  87. 
Jan.   22/37  70 

.Feb.  20/S7 

.June  12/37 

.Nov.  14/36 .Apr.  17/37 

.July  3/37 
;  Oct.  9/37, 
Sept.  11/37 .Dee.  6/36 
Sept.  11/37 July  24/37 
Mar.  20/S7 Feb.  13/37 

Aug.    3,'37t....99.July  31/37 Coming 

5/37t..  . 
I2,'37t... 
I0,*37t... 

8 1.  Oct.  2/37 62. Sept.  25/S7 

All  Baba  Goes  to  Town  815  Eddie  Cantor-June  Lang  Oct.  29/37t 
(See  "In  ths  Cutting  Room,"  Aug.  14/37.) 

Big  Town  Girl  Claire  Trevor-Donald  Woods  Dee.  I7,'37t Borrowing  Trouble   Jed  Prouty-Sprlwg  Bylngton  Charlie  Chan  at  Monte  Carlo. ..  Warner  Oland-Keye  Luke  Checkers   Jane  Withers-Stuart  Erwin  
Danger— Love  at  Work  (G) 808   Ann  Sothern-Jack  Haley  Nov, 
Dangerously  Yours  (G)  817... .Cesar  Romero-Phyllis  Brooks  Nev, 45  Fathers   Jane  Withers-Thomas  Betk  Dee, 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
In  Old  Chicago  Tyrone  Power-Alice  Faye  Jan.  I5,'38t  (See  production  article,  Sept.  4/37,  p.  48.) 
Judge  Priest  (reissue)  872  Will  Rogers-Anita  Louise  Nov.   I2,'37t. . .  .79. Sept.  28/34 Look  Out,  Mr.  Moto  819  peter  Lorre-Rochelle  Hudson  Nov.  26/37t  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) 
Love  and  Hisses   Walter  Winchell-Ben  Bernle  Dee.  3l,'37f  (See  "In  the  Cutting  Room,"  Oct.  16/37.) Rebecca  of  Sunnybrook  Farm. ..  Shirley  Temple-Gloria  Stuart  
Second  Honeymoon  818  Loretta  Young-Tyrone  Power  Nov.   I9,'37t   •• Shanghai  Deadline   Cesar  Romero-June  Lang  Dee.  3/37t  
Tarzan's  Revenge   Glenn  Morris-Eleanor  Holm  Dec.  3/37t  Women  With  Wings  Rochelle  Hudson-Joan  Marsh  Dec.  24/37t  

UNITED  ARTISTS  Running  Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Cone  and  Get  It  (A)  Edward  Arnold- Frances  Farmer. . .Nov.    6/36  99. Nov.  7/36 (Exploitation:  Nev.  14/36,  p.  90;  Nov.  21/36,  p.  109;  Nov.  28/36,  p.  99;  Det.  5/36, 
pp.  83,  84;  Dec.  19/36,  p.  94;  Jan.  30/37,  p.  82;  Feb.  13/37,  p.  89;  May  1/37,  p.  82; 
Oct.  16/37,  p'  84.) Dark  Journey  (G)  Vivien  Leigh-Conrad  Veldt  July     2/37t  82. Mar.  6/37 

Dead  End  (G)  Sylvia  Sidney-Joel  MeCrea  Aug.  27,'37t  93. Aug.  7/37 (Exploitation:  Sept.  18/37,  p.  86;  Sept.  25/37,  p.  71.) 
Divorce  of  Lady  X,  The  Merle  Oberon-Laurence  Olivier. .  .Oct.  I5,'37t  Dreaming  Lips  (A)  Elis.  Bergner- Raymond  Massey...May  28/37  78. Mar.  6/37 

Elephant  Boy  (G)  Native  Cast   Apr.  
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80. Mar.  IS/37 

(Exploitation:  June  12/37,  p.  96:  July  31/37,  p.  82;  Aug.  21/37,  p.  75;  Oct.  2/37,  p.  77.) 
Farewell  Again  (G)  Leslie  Banks-Flora  Robson  ..Oct     8/37t  83. May  22/37 52nd  Street  (G)  Ian  Hunter- Pat  Patersom  Oct     l/37t. . .*80.Oet.  9/37 Fire  Over  England  (G)  Laurence  Olivier-Flora  Robsen. . . Mar.    8/37  89. Jan.  16/37 (Exploitation:  Mar.  27/37,  p.  79.) 
Garden  of  Allah,  The  (A)  Marlene  Dietrich-Charles  Boyer..Nov.  20/36  78. Nov.  7/38 (See  production  article,  June  6/36.  p.  14;  exploitation:  Nov.  21/36,  p.  109;  Jan.  30/37. 

p.  85;  Feb.  6/37,  pp.  76,  77;  Feb.  20/37,  p.  80;  Mar.  13/37,  p.  83;  Apr.  3/37,  pp.  67. 68,  69.) 
History  Is  Made  at  Night  (G).  Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar.  13/37 (Exploitation:  Mar.  27/37,  p.  84:  Apr.  3/37,  pp.  64,  71;  Apr.  10/37,  pp.  91,  92:  Apr. 

17/37.  p.  82;  Apr.  24/37,  pp.  91,  92;  May  1/37,  p.  63;  May  8/37,  p.  72;  May  22/37, pp.  89,  90;  June  12/37,  p.  93.) 
Knight  Without  Armor  (G) ....  Marlene  Dletrieh-Robt  Donat. .  .July   23/37t. ..  107. June  19/37 (Exploitation:  Aug.  21/37.  p.  78;  Sept.  11/37.  p.  84.) 
Love  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbone  May   14/37  87. Feb.  13/37 Man  Who  Could  Work  Miracles. 
The  (G)   Roland  Young-Joan  Gardner  Feb.   19/37  82. Aug.  22/38 Men  Are  Net  Gods  (A)  Miriam  Hepklns-Gert  Lawrence .  .Jan.   22/37  82. Jan.  2/87 

Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept.   3/37t. ..  101  .Sept.  4/37 
Stand-In  (A)   Leslie  Howard-Joan  Blondell  Oct.    I5,'37t. . .*88.0ct.  9/37 Star  Is  Born,  A  (G)  Janet  Gaynor-Frodrle  March  Apr.  30/37. . . .  1 1 1 .  May  1/37 (See  production  article,  Feb.  27/37,  p.  16;  exploitation:  May  22/37,  p.  86;  May  29/37, 

pp.  67,  69;  June  5/37,  pp.  64.  67,  70;  June  19/37,  p.  84;  June  26/37,  pp.  120,  121, 122;  July  10/37.  p.  87;  July  17/37,  p.  91;  July  31/37,  p.  80;  Aug.  28/37,  p.  97;  Sept. 4/37,  p.  96.) 
Stella  Dallas  (A)  Barbara  Stanwyck-John  Boles  Aug.    6/371.. .  1 1 1  .July  31/37 (Exploitation:  July  31/37,  p.  81;  Sept.  25/37,  pp.  69,  70;  Oct.  2/37,  p.  74;  Oct.  9/37, 

pp.  67,  69.) 
Walt  Disney's  Academy  Award Revue   Five  Award  Winners  June  I8/S7t  44  
Walter  Wanger's  Vogues  of 1938  (Q)   Warner  Baxter-Joan  Bennett  Sept.  I7/S7t. . .  108.  Aug.  7/S7 (Exploitation:  Aug.  21/37,  p.  74;  Sept.  11/37,  p.  82.) 

Runnlig  Time 
Rel.  Date  Minutes Juno    4/37...    87.  May Title  Star 

When  Thief  Meets  Thief  (A)..D.  Fairbanks,  Jr.-V.  Hobson 
(Reviewed  under  the  title,  "Jump  for  Glory.") Woman  Chases  Man  (G)  Miriam  Hopkins-Joel  MeCrea. ...  May     7/37  71.  May  1/37 (See  production  article,  Apr.  17/37,  p.  12;  exploitation:  June  12/37,  p.  92;  July  3/37, 
p.  88;  Sept.  11/37,  p.  83.) 

You  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  Jan.   29/37  86. Jan.  30/S7 (Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37,  p.  89;  Mar.  20/37.  pp.  76,  78;  Apr.  3/37. 
pp.  66,  71;  June  26/37,  p.  123;  July  10/37.  p.  87;  Aug.  21/37,  p.  74.) Coming 

Action  for  Slatmder  (A)  CUve  Brook-Ann  Todd  Deo. 
Adventures  of  Marco  Polo  Gary  Cooper-Sigrld  Gurle  Nov. 
Adventures  of  Tom  Sawyer  Tommy  Kelly-Walter  Brennan  Oct (See  production  article,  Oct.  9/37,  p.  16.) 
Goldwyn  Follies.  The  Phil  Baker-Rltz  Bros  Dee.  25/37t. 
Hurricane,  The  Dorothy  Lamour-Jon  Hall  Nev.  I0/37T. (See  production  article,  Aug.  7/37,  p.  16.) 
I  Met  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct.  29/37t. 

(See  "In  the  Cutting  Room,"  Sept.  18/37.) Mutiny  In  the  Mountains  Vivien  Leigh-Paul  Lucas  Nov.  5/37t. 
Nothing  Sacred   Carole  Lombard-Fredrle  March... Nov.  I9,'37t. (See  production  article,  Aug.  21/37,  p.  16.) 
Storm  In  a  Teacup  (G)  Vivien  Leigh-Rex  Harrison  Nov. Untitled   Edmund  Lowe-Ann  Todd  Jan. 

(Reviewed  under  the  title,  "The  Squeaker.") 

IO/37t  80.  Aug. I2.'37t  
29/37t  

1 2/37 1.... 86. Jane  12/37 
l4/38t....77.8ept  1 1. ■87 

UNIVERSAL Tit 

2/37  67. Apr.  3/37 
3/S7t....68  29/36  61.  Dee.  5/36 
20/38  62.  Oct.  24,'Je 
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60. Jan.  23/87 
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58.  May   29,' 37 

4/37  68. July  I0/S7 
IO/37t  ...62'/j.Oet  2, '87 

Title  Star  Rel.  Date 

Armored  Car  (G)  1004  Robert  Wilcox-Judlth  Barrett  June  

2
9
/
3
7
 
 
 
 
 
 
 
 
 

64. Aug.  14, '87 

As  Good  as  Married  (G)  1012. .John  Boles-Doris  Nolan  May    1/87  81. May  1/87 
Behind  the  Mike  Wm.  Gargan-Judith  Barrett  Sept.  26,'37t  68  Black  Aces  2050  Buck  Jones-Kay  Llnaker  Sept.    5/37t  58.  
Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.     1/39  64  

Breezing  Home  (G)  1033  BInnle  Barnes-Wm.  Gargan  Jan.   

3
1
/
3
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 64.  Mar.  27/87 

California  Straight  Ahead  (G) 
1030   John  Wayne-Louise  Latimer  May Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oct. 

Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov. 
Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Det. Four  Days'  Wonder  (G)  1019.  .Jeanne  Dante- Kenneth  HeweH. . . . Jan. Girl  Overboard  (G)  1021  Gloria  Stuart- Walter  Pldgeoa  Feb. 
I  Cover  the  War  (G)  1018  John  Wayne-Gwen  Daze  July 
Idol  of  the  Crowds  (G)  2037... John  Wayne-Sheila  Bromley  Oct 
Lady  Fights  Back,  The  2025...  Irene  Hervey-Kent  Taylor  Sept.  I9,'37t  68  Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  Oct.    I0/S7t  69  Left  Handed  Law  (G)  1045.... Buck  Jones   Apr.   18/37  63. May  1/37 
Let  Them  Live  (G)  1035  Nan  Grey-John  Howard  Apr.  25/37  73. Apr.  24/87 Love  in  a  Bungalow  (G)  1009..  Kent  Taylor-Nan  Grey  June  27/37  66. July  10/37 Love  Letters  of  a  Star  (A) 

1028   Henry  Hunter-Polly  Rowles  Nov.    
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66. Nov.  I4/86 

Man  In  Blue,  The  (G)  1020...  Robert  Wlleox-Nan  Grey  May  30/37  67. May  22/87 Man  Who  Cried  Wolf,  The 
(G)  2023   Tom  Brown-Barbara  Read  Aug.  29/37T. . . .68.8ept  4/37 

Mighty  Treve,  The  (G)  1034. ..Noah  Beery,  Jr.-Barbara  Read.. .Jan.    

1
7
/
3
7
 
 
 
 
 
 
 
 69. Apr.  10/37 

Mysterious  Crossing  (G)  1025.. James  Dunn-Jean  Rogers  Dee.  27/36  56. Feb.  13/37 

Night  Key  (G)  1024  Boris  Karloff-Jean  Rogers  May    
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87. Apr.  24/37 

(Exploitation:  May  22/37,  p.  87.) 
Oh,  Doetor!  (G)  1013  Edward  Everett  Herton  May  16/37 (Exploitation:  May  22/37,  p.  87.) 
100  Men  and  a  Girl  (G)  200I..Deanna  Durbln- Adolphe  Menjo (See  Musical  Analysis,  Sept.  18/37,  p.  29;  exploitation p.  76;  Oct.  9/37,  p.  69.) 
Reported  Missing  (G)  Wm.  Gargan-Jean  Rogers  
Road  Back,  The  (G)  1005  Richard  Cromwell-John  King.. (See  production  article,  Apr.  24  /  37,  p.  16;  exploitation: p.  83;  Oct.  9/37,  pp.  66,  68.) 
Sandflow  (G)  1044  Buck  Jones- Llta  Chevret  She's  Dangerous  1031  Cesar  Romero-Tala  Blrell  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  

I.. Sept  l2/37t. Sept.  25/37,  | 

..Aug.  15/37.. ..Aug.  1/37.. 

.67. Apr.  24/37 

.84.8ept.  Il.'37 68;  Oct  2/37, 
63.Al|.  7/87 03  Jute  26/37 

July  31/37,  p.  80;  Sept  18/37, 
..Feb.  14/37         58.  Feb.  «/87 
.June  6/37. 

iln-Ray  Mllland  Dee.  20/36   8< 
Mar.  13/37,  pp.  78,  82;  Mar.  26/37, 
94;  Apr.  17/37,  pp.  78,  80,  82;  Apr.  i 

99.) 

36/37 P.  78, 

'37,  p. 

Three  Smart  Girls  (G)  1029. . .  Deanna  Dui 
(Exploitation:  Feb.  6/37,  pp.  73,  74; 
Apr.  3/37,  pp.  66.  67;  Apr.  10/37,  p 
May  1/37,  p.  82;  May  15/37,  pp.  9€ 

Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan  Apr.   18/37  89.Aar.  3/37 (See  production  article,  Jan.  23/37,  p.  16;  exploitation:  Apr.  24/37,  a.  II;  May  1/37, 
p.  79;  May  22/37,  pp.  86,  87;  June  5/37,  p.  70;  June  12/37,  p.  92;  Jme  19/37, 
pp.  82,  85.) 

Trouble  at  Midnight  N.  Beery,  Jr.-Catharine  Hughes. .Oct.    I7/S7T. . . .68  We  Have  Our  Moments  (G) 
1017   Sally  Eilers-James  Dunn  Mar.  28/37  67. Apr.  3/37 

West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July   11,'fF  66  When  Love  Is  Young  (G)  1018.  Virginia  Bruce-Kent  Taylor  Apr.    4/37  76.  Apr.  24/37 Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June    6/37  58  Wings  Over  Honolulu  (Q) 
1011   Wendy  Barrle-Ray  Mllland  May  23/37  78. May  I5/S7 Coming 

Adventure's  End   John  Wayne-Diana  Gibson  Dee.  I2,'37t  
Boss  of  Lonely  Valley  Buck  Jones   Nov.   I4,'37t  59  Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Room,"  Sept.  11/37.) Girl  with  Ideas,  A  Wendy  Barrie-Walter  Pldgoon. . . . Nov.  7/37t  
Merry-Go-Round  of  1938  Bert  Lahr-Alice  Brady  Nov.  I4,'37t  (See  "In  the  Cutting  Room,"  Aug.  14/37.) 
Prescription  for  Romance  Wendy  Barry-Kent  Taylor  Dec.  5,'37t  (See  "In  the  Cutting  Room,"  Oct.  9/37.) Renegade  Ranglers   Bob  Baker-Joan  Barclay  Some  Blondes  Are  Dangerous. ..  Noah  Beery,  Jr.-Dorothea  Kent.  ..Nov.  28/37t  
Sudden  Bill  Dorn  Buck  Jones-Evelyn  Brent  Dee.    I9,'37t  59  
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Star  Running  Time 

Title  Ral.  Date      Minutes  Reviewed 
That's  My  Story  Claudia  Morgan-Wm.  Ltnutlgan .  .Oct.    31  ,'37t  62  (Set  "In  the  Cutting  Room,"  July  3. '37. Westland  Case,  The  (G)  Preston  Foster-Carol  Hughes  Oct.    3l.'37t  63. Oct.  2,'37 
You're  a  Sweetheart  Alice  Faye-George  Murphy  Dee.  26,'37t  

(See  "A  Young  Man's  Fancy,"  "In  the  Cutting  Room,"  Sept  25, '37.) 

WILLIAM  STEINER 

VICTORY 
Title  Star 

Brothers  of  the  West  Tom  Tyler-Lois  Wilde  Sept Cheyenne  Rides  Again  Tom  Tyler-Lucille  Browne  Jan. 
Feud  of  the  Trail  Tom  Tyler-Harlene  Wood  May 
Flying  Fists   Herman  Brix-Jeanne  Martel  July Million  Dollar  Racket  Herman  Brix-Joan  Barclay  Oct. 
Mystery  Range   Tom  Tyler-Jerry  Bergh  May Phantom  of  the  Range  Tom  Tyler-Beth  Marlon  Nov. 
Silks  and  Saddles  Herman  Brix-Toby  Wing  Dee. Sky  Racket   Herman  Brix-Joan  Barclay  Sept Two  Minutes  to  Play  Herman  Brix-Jeanne  Martel  Nov. 

Running  Time Rel.  Date      Minutes  Reviewed IO/37t....55  
7/37..... 56  1/37..... 56  
1/37   62  
l/37t....63  1/37. ....55  
28/36  55. 14/38  61. 
l/37t.... 63. 
2/36  61. 

Amateur  Crook   Lost  Ranch   
Orphans  of  the  Pecos. 

Coming 
Herman  Brlx   Nov.  30,'37t. 

.Tom  Tyler   Nov.  I5,'37t. .Tom  Tyler   Dee.  l/37t. 
WARNER  BROTHERS 

Title 

101.  May  8/37 

.95.  Mar.  8/37 

(See  also  First  National, Star  Rel.  Date      Minutes  Reviewed 
Another  Dawn  (A)  106  Kay  Franels-Errol  Flynn  June  26/37  73. Apr.  10/37 (See  production  article.  Mar.  8/37,  p.  16.) 
Blaek  Legion  (A)  108  H.  Bogart-E.  O'Brien-Moore  Jan.   30/37  83. Jan.  9/37 (Exploitation:  Jan.  18/37,  p.  76;  Mar.  13/37,  pp.  80,  83;  Mar.  20/37,  p.  82;  Mar.  27/37, p.  79;  Apr.  3/37,  p.  86;  Apr.  10/37,  p.  95:  July  17/37,  p.  69.) 
Blazing  Sixes  129  Dick  Foran-Helen  Valkis  June   12/37  55  California  Mall  930  Dick  Foran-Llnda  Perry  Nov.    14/38  56  
Call  It  a  Day  (G)  113  Olivia  de  Havilland-I.  Hunter..  .Apr.   17/37  89. Mar.  13/37 Charge  of  the  Light  Brigade 

(G)  901   Errol  Flynn-O.  de  Havllland  Nov.    7/36. . ..  1 15. Oct.  24/36 
(8m  produetloa  article,  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36, p.  Ill;  Jan.  15/37,  p.  78;  Jan.  23/37,  p.  78;  Feb.  8/37,  p.  74;  Apr.  3/37,  p.  65; Apr.  10/37.  p.  92.) 

Devil's  Saddle  Legion,  The 130   Dick  Foran-Anne  Nagel  Aug.  14/37  
Fly-Away  Baby  (G)  125  Glenda  Farrell-Barton  MacLane. . June   19/37         60. June  12/37 Footloose  Heiress  123  Craig  Reynolds-Ann  Sheridan. ..  .Aug.  21/37  

(See  "la  the  Cutting  Room,"  Apr.  10/37.) Fugitive  Id  the  Sky  (G)  120.. Jean  Mulr-Warren  Hull  Nov.  28/36         58. Oct.  31/36 
God's  Country  and  the  Woman (S)  105   George  Brent- Beverly   Roberts.. .Jan.    18/37  85. Dee.  26/38 (Exploitation:  Feb.  13/37,  pp.  84,  85;  Feb.  27/37.  p.  80.) 

6a  Getter,  The  (G)  115  George  Brent-Anita  Louise  May   

22/37          

92. June  19/37 

(Exploitation:  Sept.  4/37,  pp.  94,  67.) 
Great  O'Malley,  The  (G)  1 10..  Pat  O'Brien-Sybil  Jason  Feb.   13/37  71. Dee.  12/36 (Exploitation:  Apr.  10/37,  p.  SI.) 
Kid  Galahad  (G)  102  Edw.  G.  Roblnson-Bette  Davis. ..May  29/37.. (Exploitation:  June  5/37,  p.  64;  Sept.  4/37,  p.  96.) King  and  the  Chorus  Girl  (G) 
194   Fernand   Gravet-Joan   Blondell...Mar.  27/37.. 

(Exploitation:  Mar.  20/37,  p.  76;  Mar.  27/37,  p.  79;  June  26/37,  p.  118.) 
King  of  Hoekey  (G)  121  Anne  Nagel-Rlehard  Pureell  Dec.   19/36        55. Nov. 
Land  Beyond  the  Law  128  Dick  Foran-Llnda  Perry. Life  of  Enlle  Zola,  The  (G) 
203   Paul  Muni-Gale 

(Exploitation:  Oct.  2/37,  p.  76;  Oct.  9,'37.  p.  68.) Marry  the  Girl  (G)  118  Hugh  Herbert-Mary  Boland  July 
Melody  for  Two  (G)  117  James  Melton-Patriela  Ellis  May 
Midnight  Court  (G)  124  Ann  Dvorak-John  Lltel  Mar. Public  Wedding  126  Jane  Wyman-Wllliam  Hopper — July 
Ready,  Willing  and  Able  (G).Uo  Dlxon-Ruby  Keelor  Mar. ( Exploitation :  May  1/37,  p.  78.) 
Singing  Marine,  The  (G)  101.  Dick  Powell-Doris  Weston  (Exploitation:  July  24/37,  p.  80;  Sept.  25/37,  pp.  68,  71.) 

Slim  (G)  114  Pat  O'Brien-Henry  Fonda  June   

1
2
/
3
7
 
 
 
 
 
 
 
 
 

80. July  8/37 

8mart  Blonde  (G)  122  Glenda  Farrell-Barton  MaeLane. . Jan.     2/37  59. Dec.  5/36 
Varsity  Show  (G)  .Dick  Powell-Fred  Waring  Sept.    4/37t..M20.Aug.  21/37 (See  production  article,  July  24/37,  p.  16.) 
White  Bondage  (G)  125  Jean  Mulr-Gordon  Oliver  June   19/37  60. Mar.  13/37 Wine,  Women  and  Horses  (G).  Barton  MacLane-Ann  Sheridan... 8ept.  ll/37t....64.July  24/37 

Coming 
Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havllland  
Blondes  at  Work  Glenda  Farrell-Barton  MacLane  
Boy  Meets  Girl  Marie  Wilson-Allyn  Joslyn  
Evidenee   Diok  Foran-June  Travis  
Expensive  Husbands  (G)  223 ...  Beverly  Roberts- Patrle  Knowles. . Nov.  27,'37t...  .62. Sept.  11/37 First  Lady  (G)   Kay  Francis-Preston  Foster  Dee.    4/37t. .  .*82.Sept.  11/37 Food  for  Scandal  Fernand  Gravet-Carole  Lombard  
Great  Garrick.  The  (G)  209....  Brian  Aherne-O.  de  Havllland. . .Oct.    30/37  *95.0ct.  2/37 Highway  Pirates   Dick  Pureell- Beverly  Roberts  Ifs  Love  I'm  After  (G)  207. .Leslie  Howard-Bette  Davis  Nov.  20/37t. . .  .90.  July  31/37 
Jezebel   Bette  Davis   ••• 
Kid  Comes  Baek,  The  (G)  123.  Wayne  Morris-June  Travis  *60.Jan.  30/37 

(Reviewed  under  the  title,  "Don't  Pull  Your  Punches.") Misting  Witnesses   Dick  Powell-Jean  Dale  
Patient  In  Rotm  18,  The  Ann  Sherldan-Patrle  Knowles  Penrod  and  His  Twin  Brother..  Billy  and  Bobby  Maueh  
Swing  Your  Lady  Humphrey  Bogart- Dorothy 

14/36 13/37  54  
2/37T...  116.  July  10/37 
1/37  68. Aug.  14/37 

l
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60. Jan.  16/37 

8/37        60. Mar.  I3/S7 
10/37    58  
6/87  93.  Feb.  6/37 

.July     3/37....  105.  July  10/37 

Too  Much  of  Everything. Tovarlsh   
Without  Warning  218... 

IcNu .  Bonita  Granville-Dolores  Cottello  . Claudette  Colbert-Charles  Boyer..Dec. 
.Boris  Karloff-Marle  Wilson  

Title 
From  Nino  to 

WORLD 
Title  Star Crimson  Circle   Noah  Beery  .. 

Don  Quixote  (G)  Chaliapln   
Masquerade  In  Vienna  (A) ....  Paula  Wessely My  Song  of  Love  Tito  Schlpa  .. Slalom  (G)   
Treno  Populare   

.Skiing  Film   ..Dec. ■  Italian  Feature   Dec. 

Running  Time Rel.  Date      Minutes  Reviewed .Jan.     1/37  74  ..Sept.      'S7t  78.  July  8/37 
..Jan.    28  

/
3
7
 
 
 
 
 
 
 
 
 
 

95.  Feb.  13/37 

..Mar.  31/37  79  ...66.  Jan.  23/37 
Coming 

Annie  Laurie   Will  Fyffe   
Aurora  Sul  Mare  Italian  Feature  
Chanson  D' Amour   .....Tito  Schlpa   Itto   Slmone  Berrlau   
Life  and  Loves  of  Beethoven. ..  Harry  Baur   Love  on  Sklls  Walter  Rimll   Monks,  The   
Ninety  Degrees  South  Antarctlo  Film   
Second  Bureau   Jean  Murat-Dlana  Koreno. Secrets  of  Stamboul  Valerie  Hobson   
Ski  Chase   Hannes  Schneider   
Street  Without  a  Name  Constant  Remy-Pola  llltry. Song  of  Ceylon  Basil  Wright   ,  Slmone  Berrlau   

OTHER  PRODUCT  (FOREIGN) 
Running  Time 

Title  Star  Dltt'r  Rel.  Date  Mlnul 
Angel's  Pit,  The  (A)  Amedo  Nazzarl   June Amphytrlon  (A)   Henri  Garat   Globe   Mir.  23/37. .  103. Apr. Beethoven  Concerto  (G)...V.  Gardin   Amklno   Mar.  23/37.. .90. Apr. 
Big  Fella  (G)   Paul  Robeson   British  Lion   73. July Bronze  Sentries  (G)  Fosco  Giaechettl  . . . .  Fonoroma   Oct. 
Dominant  Sex,  The  (A) .. .Phillips  Holmes   Assoc.    British  82. Feb. 
Edge  of  the  World,  The (A)   Flnlay  Currle   British  I.  E.  Co  80. Aug. Emil  Und  Die  Detektlve. .. Fritz  Rasp   International   77  
Episode  (A)   Paula  Wessely   Metropolis   May    15/37. .  .90.  June 
Fury  Over  Spain  (G)  Modern  Film   55. Aug. 
Gang  Show,  The  (G)  Ralph  Reader   General   May Glamorous  Night  (G)  Mary  Ellis   Assoc    British  80. May 
Gobsek  (A)   Leonid  Leonldov   Amklno   74. Aug. 
Golem,  The  (A)  Harry  Baur   Metropolis   Mar.  20/  37.  ..88. Mar. 
Gypsy  (A)   Roland  Young   Warner   Feb. 
It  Isn't  Done  (G)  Cecil  Kellaway   British    Empire  90.  Mar. Jericho  (G)  Paul  Robeson   General   77. Sept. 
Klmiko  (A)  Sachiko  Cbiba   International   Apr.    12/37..  .73. Apr. 
King's  People,  The  (Q)...John  Drlnkwater  ...Mlndlin   May    1 1/37. . .70. May 
La  Grande  Illusion  (A)... Jean  Gabln   Realization  d' Art Clnematographlque   120.  July 
Last  Night,  The  (Q)  I.  R.  Peltser  Amklno   Apr.  27/37. ..90. May Late  Mattla  Pascal.  Tha 
(A)   Pierre  Blanchar   Apr. 

Let's  Make  a  Night  of  It. Buddy  Rogers   Assoc.    British  80. July Lower  Depths,  The  (A)  Jean  Gabin   Mayer-Burstyn  Oct.    15/37. .  .95. Sept. Mademoiselle  Doeteur  (A).Dita  Parlo   United   Artists  105. May 
Make  Up  (G)  N.  Asther-J.  Clyde. .Asso.    British  70. July Mayerling  (A)   Charles  Boyer   Pax  Films   Sept.  13/37. .  .91  .Sept. Merry  Comes  to  Town  (G).Zasu  Pitts   Sound   City  77. June Mill  on  the  Floss,  The 
(G)   Frank  Lawton   National   90.  Feb. Moonlight  Sonata  (G)  Padorewskl   United  Artists  90. Mar. Mutiny  of  the  Elslnort, 
The   (G)   Paul  Lukas  Assoc.    British  77. Sept. 

Ora  Ponciano  (G)  Chucho  Solorzano  ...Prod.  Sorla  105. May 
Orphan  Boy  of  Vienna (G)   Hans  Olden  General    .77. Sept. 
Orphan  of  the  Wilderness.. Gwen  Munro   British    Empire. .  .Jan.   20/37. . .85.  Mar. Our  Fighting  Navy  (G)...H.  B.  Wtrner  General   75. May Pagliaccl  (G)   Richard  Tauber  ....United  Artlstt  90. Feb. (See  produetloa  article,  Jan.  9/37,  p.  16.) 
Pearls  of  the  Crown  (A)..Saseha  Gultry   Tobls   1 15. June 
Pepe  Le  Moko  (A)  Jean  Gabin   Paris    Film  100.  Mar. Prisoners  (G)   A.  I.  Chaban  Amklno   Feb.    16/37. .  .93.  Feb. 
Pygmalion  (G)   Lily    Bouwmeester. . . Filmex  Clnetone  Apr. 
Razumov  (G)   Pierre  Fresnay  Garrison   Mar.    8/37..  .95. Mar. 
"Said  O'Reilly  to  McNab" 
(G)   Will  Mahoney   Galnsborough- GB   84. July 

Sensation  (A)   John  Lodge   Wardour   75.  Jan. Silver  Blaze  (G)  Arthur  Wontner   Assoc.    British  70. July 
Sol  Over  Danmark  (G) . . . .  Henrlk  Malberg   ..Apr.    13/37. .  .73. Apr. Southern  Mail  (A)  Rlchard-Wilm   Solar   100.  Feb. 
Spain  In  Flumes  (A)  Amklnt   Jan.   28/37. .  .63.  Feb. 
Spanish  Earth,  The  (A)  Prometheus   Aug.  20/37..  .58. Stpt. Thank  You,  Madam  (G)...Jan  Kiepura   American  Tobls. ..Apr.  28/37.. .85. May 
Thirteen.  The  (A)  Ivan  Novoseltsev  ...Amklno   85. July 30  Seconds  of  Love  (G)...EIsa  Merllnl   E.  J.  A  80. Jan. Thls'll   Make  You  Whistle (A)   Jack  Buchanan   Wilcox   78. Jan. 
Tsar  to  Lenin  (A)..'  Lenauer  Intern'l.. .  Mar.    8/37. . .68. Mar. Wave,  The  (G)  Native  Cast   Garrison   Apr.  20/37. .  .60.  May 
White  Squadron  (G)  Antonio  Centa   E.  N.  I.  C  85. Dee. World's  In  Love,  The  (A).Marta  Eggerth   Viennese   May    18/37. . .90. May 
Yiddle  with  His  Fiddle....  Molly  Picon   Sphinx   "Uo.  JI/36  

26/37 

3/37 

10/37 10/37 
2/37. 20/37 

14/37 

15/37 
14/37 27/37 
13/37 27/37 4/37 

24/37 

3/37 8/37 10/37 
10/37 25/37 
1/37 
10/37 25/37 

5/37 
IV» 

13/37 18/87 
15/37 
18/37 

6/3J 
6, '37 
6, '37 5/37 

20/37 
27/37 

17/37 27/37 
17/37 
23/37 
17/37 
24/37 
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SHCET 
FILMS 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.] 
COLUMBIA 

Title  Hel.  Data  Mia. 
BROADWAY   COM  ED  I E8 

Ay  Tank  Ay  Go  (1-23-37) .  Dec.  4/36.16'/,.. (All  Star) 
Back  to  the  Woods  May  14/37.19'/,.. (3  Stooges) 
Big  Squirt,  The  (10-2-37). . Sept.  I7.'37tl8. .. . Charlie  Chase 
Bury  the  Hatchet  (8-21-37)  .Aug.  6/37.19.... Calling  All  Curtains  Oct.  l/37t.6.... 
Calling  All  Doctors  July  22/37. 19'/,. . Cash  and  Carry  (9-1 1 -37).. Sept.  3/37tl8'/,.. (3  Stooges) 
Dirty  Doctor.  (4-17-37) ....  Mar.  19/37. 17'/,.. (3  Stooges) 
Free  Rent  (1-30-37)  Doe.  20/36.18.... 

(All  Star) From  Bad  to  Worse  June  4/37.17  Charlie  Chase 
Goofs  and  Saddles  July  2/37.17'/,.. Gracie  at  the  Bat  Oct.  29/37t  
Grand  Hooter  (6-5-37)  May  7/37.19'/,.. Charlie  Chase 
Grips.  Grunts  and  Groans... Jan.  15/37.19.... 

(3   Stooges)  (3-27-37).. Knee  Action  (2-27-37)  Jan.  9/37.17.... Andy  Clyde 
Ledge  Night   June  11/37.18.... Andy  Clyde 
My   Little   Feller  May  21/37.18.... Andy  Clyde 
New  News  (4-17-37)  Apr.   1/37. 17'/,. . (Collins-Kennedy) 
Playing  the  Ponies  Oct.  I5.'37tl7  Sailor  Maid   Feb.  12/37.19.... 

Polly  Moran 
Slippery  Silks  (2-20-37) ...Dec.  27/38. 17'/,. . (3  Stooges) Stuck  In  the  Sticks  Mar.  26/37.18  

Andy  Clyde 
Super  Snooper,  The  Feb.  25/  37. 19'/,. . El  Brendet 
Three  Dumb  Clucks  Apr.  17/37.17  

(3  Stooges) Wrong  Miss  Wright,  The. .June  18/37.17.... Charlie  Chase 
BROADWAY  FOLLIES 

Orug  Store  Follies 
(9-11-37)   Sept.  3/37t.9'/,.. 

Rooftop  Frolics  (10-16-37) .  .Oct.  l/37tll  
COLOR  RHAPSODIES 

Air  Hostess,  The  Oct.  22/37t  Boy  and  His  Dog,  A 
(1-9-37)   Dec.  23/38. .7.... 

Foxy  Pup,  The  (6-5-37)  May  21/37.  .6'/,.. Gifts  from  the  Air  Jan.    1/37.. 7'/,.. Indian  Serenade   July  16/37.. 8  
Let's  Go  (4-17-37)  Apr.  10/37. .7'/,. . Merry    Mannequins  Mar.  19/37.  .6'/,. . 
Mother   Hen's   Holiday  May   7/37.. 7  Scary  Crows  (9-11-37)  Aug.  20/37. .8.... 
Skeleton  Frolic  (2-20-37) .  .Jan.  29/37. .7'/i. . Spring  Festival  (8-21-37) .  .Aug.  6/37. .8.... Stork  Takes  a  Holiday,  The. June  11/37. .8.... 
Swing,  Monkey,  Swing 
(10-2-37)   Sept.  10/37.. 7'/,.. Two  Lazy  Crows  (II -28-36). Nov.  26/36.. 7.... 

COLUMBIA  TOURS 
Gold  Quest  of  the  Ages 
(2-27-37)   .Jan.  28/37.10.... 

Fifty  Years  of  Barter  May  28/37.. 9'/,.. 
Haiti's  Black  Napoleon (8-21-37)   Aug.  6/37.. 9  Pirate  Parts  of  the  Car- 

ibbean  July   2/37.. 9.... When  the  West  Was  Young 
(3-20-37)   Mar.  12/37.. 9.... 

COMMUNITY  SING 
(2nd  Series) 

N».  I    (9-11-37)   Aug.20/37tl0.... 
No.  2  (10-16-37)   Sept.l7/37tlO.... 
No.  3  (10-16-37)   Oct.  1 5.'37t I O'/a . . COURT  OF  HUMAN  RELATIONS 
Runaway  Marriage,  The... 
(1-18-37)   Dee.  18/36.  II.... Wedding  Deal,  The  Feb.  26/37. 1 1'/,. . Community  Sing  (No.  I) 
(2-27-37)   Jan.  17/37.10... 

FEATURETTES 
Title  Rel.  Date  Mln. 

Community  Sing  (No.  2)...  Feb.  19/37.11.... Community  Sing  No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4) .. .June  18/37. 10'/,. . Community  Sing  (No.  5) 
(9-11-37)   July  24/37.10'/,.. 

Herald  of  the  Skies  Apr.   2/37. .»</».. HAPPY  HOUR 
Goose  Girl.  The  May  30/37.  .3  rls. Old  Woman  In  the  Woods, 
The   Apr.  23/37.. 3  rls. 

KRAZY    KAT  CARTOONS 
16.  Merry  Cafe  (1-23-37) ..  Dec.  26/38.  .7. .. . 17.  Lyln'   Hunter,  The (3-27-37)   Feb.  1 2/37.. 7.... 
18.  Krazy's  Race  of  Time (6-26-37)   May   6/37.. 7.... 
19.  Masque   Raid,  The  June  25/37.  .7. . .. SCRAPPY  CARTOONS 
Canine  Capers   Sept.l6/37t.6'/,.. Dizzy  Ducks  (12-19-36) ...  July  18/37.  .6'/,.. 
Fire  Plug,  The  Oct.  I6,'37t  Puttln'  Out  the  Kitten  Mar.26/37..7.... 
Scrappy',  Band  Concert  Apr.  29, '37.. 7.... Scrappy's  Musle  Lesson  June  4/37. .7.... SCREEN  SNAPSHOTS 
No.    5— (2-27-37)   Jan.  22/37. 10  No.   6—   Feb.  19/37.10.... 
No.   7—   Mar.23/37..9'/».. No.   8— (5-29-37)   Apr.  30/37.. 9'/,.. No.   9—   May.22/37.IO.... 
No.  10—   Juno  4/37.. 9  
No.  II—   June  23/37.10'/,.. 
No.  12—  (10-16-37)   Aug.  13/37.10  No.  13—  (10-16-37)   Sept.  10/37.10.... 

(New  Series) 
No.    I—  (10-16-37)   Sept.  I7,*37tl0.... No.  2—   Oct.  I5,'37t  

SPECIAL Old  Paris  and  Berne 
(2-20-37)   Dec.  18/38.. 8'/,.. SPORT  THRILLS 

Fishing  Thrills  (2-13-37).  .Jan.  22/S7..9.... Fit  to  Win  (6-12-37)  May  7/37. .9'/,.. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10.... Fun  In  the  Water 
(4-17-37)   Apr.  10/37.10.... 

Future  Stars   Aug.  30/37  
Golf  Magie  (9-11-37)  Aug.  18/37.  .9. .. . Plane   Devils   (1-9-37)  Nov.  28/38. .9'/,. . Riding  the  Waves  June  4/37.10  
Scrambled  Legs  (3-27-37) . .  Feb.  22/37.  .9  Set  'Em  Up  Oct.  29/37t  Sport  of  the  Seasons  June  25/37.. 9... . 
Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37. .9.... Trotting  Thoroughbreds 
(10-16-37)   Sept.30/37tl0.... 

STRANGE  AS  IT  SEEMS Little  Jack  Horner 
(10-2-37)   Sept.  I6,'37t.6'/s.. WORLD  IN  COLOR 

Beautiful    Bermuda   Sept.l0/37t  
City  of  the  Golden  Gate.... Oct.  IO/37t  

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Mln. 
SONG  AND   COMEDY  HITS 

Ask  Uncle  Sol   Oct.  8/37tll.... 
Big  Apple,  The  (10-2-37)  ..Sept.  1 7/37t. 9. .. . Dental  Follies  (4-10-37) ...  Fob.  26/37. 1 1 ... . 
Miss  Lonely  Hearts  Sept. 24,'37tl0'/2 . . Playl   Girls  Nov.  6/36.11  
Pot  Luck   (8-14-37)  Aug.  6,'37tM  Rhythm  Saves  the  Day  Oct.  22/37t.l  rl.. 
See  Uncle  Sol  (2-6-37) ...  .Jan.  29/37.11.... 
Strlkol  You're  Out  (1-9-37) .  Dec.  11/36.11... 

TERRY-TOONS 
Big  Game  Hunt,  The  Feb.  19/37.. 7.... 
Book  Shop,  The  (1-30-37) .. Feb.  5/37. .6.... Bug  Carnival   (4-17-37) ..  ..Apr.  16/37. .7  
Close  Shave,  A  Oct.  I.'37t.7  
Dancing  Bear,  The  Oct.  l5,'37t.6'/2.. Farmer  Al  Falfa  In  Trailer 
Life   Aug.20,'37t.6.... 

Farmer  Al   Falfa's  Twen- tieth Anniversary   Nov.  27/36.  .7  
Flying  South   Mar.  19/37. .7.... 
Hay  Ride,  The  Apr.   2/37.. 6.... Title  Rel.  Date  Mln. 
Homeless  Pup,  The  July  23/37. .7. . .. Kiko  the  Kangaroo  In 
Skunked  Again   .Dec.  29/38. .7.... Kiko's  Cleaning  Day 
(10-2-37)   Sept.l7,'37t.6'/,.. Meohanical  Cow,  The  June  25/37.  .7. .. . 

Title  Rel.  Date  Ml*. 
Ozzle  Ostrich  Comes  to Town   May  28/37.  .7.... 
Paper  Hangers,  The (8-14-37)   July  30/37. .7.... Pink    Elephants   July    9/37.. 7  
Play  Ball   June  1 1/37. .6.... 
Puddy  the  Pup  In  Cats 

in  a  Bag  (12-26-36)  Dec.  1 1/36. .7. . . . 
Puddy's  Coronation   May  I4/S7..7.... Red  Hot  Musle  Mar.  5/37.. 6.... Robin  Hood  In  an  Arrow 

Escape    (11-21-36)  Nov.  13/38.  .7. .  . Salty  McGuire   Jan.    6/37.. 7  
Saw  Mill  Mystery,  The. ...Oct.  29,'37t . I  rl . . School   Birds   Apr.  30/37.. 7.... Tin  Can  Tourist,  The  (2-6-37)   Jan.  22/37.. 7  Villain  Still  Pursued  Her. 
The   Sept.  3/37T.6'/,  . 

TREASURE  CHEST 
Crystal  Ballet   May  28/37.11.... 
Feminine  Form  (8-29-36) ..Aug.  7/36.10.... How  to  Ski  Aug.  20/37tll.... 
Legend  of  the  Lei  (1-2-37). Dee.  4/38.11.... Ornamental  Swimming   June  4/37.10.... 
Private  Life  of  the  Gannett (9-25-37)   Sept.l0/37tll.... Songs  of  the  Danube  May  7/37.. 9... . 
Symphony  In  Snow  (11-7-36)   Oet.  16/30.. 9.... 

TWO-REEL  COMEDIES Affairs  of  Pierre,  The 
(7-31-37)   Aug.  6/37tl9.... Amuse   Yourself   Nov.  27/38.20.... 

Any  Old  Port  (1-2-37). ...Nov.  6/36.18.... Bashful  Ballerina 
(10-2-37)   Sept.  I7,'37t20.... Big  Courtship,  The  Feb.  19/37.17  Chemist,  The  (9-24-36).... Oct.  9/36.19.... 

Comic  Artist's   Home  Life (4-3-37)   Apr.  9/37.18.... Ditto   Feb.  12/37.17.... Freshles   .May  7/37.17.... 
Fun's    Fun   (2-6-37)  Feb.  5/37.19  Girls  Ahoyt   June  11/37.17.... 
Going,   Going.   Gone  Oct.  8,'37tl8  Hamlet  and  Eggs  June  18/37.16.... 
Her   Accidental    Hero  May  21/37.17.... 
Hlgh-C    Honeymoon  Jan.  1/37.21.... His  Pest  Girl   Apr.  30/37.18  
Hl-ya   Doe?   Apr.  23/37.20. . .. Holding  the   Bag  May  14/37.19.... 
Hold  It   Jan.  29/37.17.... Hooray  for  Hooligan  
Jail  Bait   Jan.  8/37.19.... 
Just  the  Type  Dee.  4/36.20  Love  In  Arms  May  28/37. 18  
Love  Nest  on  Wheels  Mar.  28/37. 18  
Man  to   Man  Feb.  26/37. 17. . .. Meet  the  Bride  Oet.  29/37t.2rls. 
Melody    Girl   Apr.  16/57.17  
Mixed  Magie  (12-9-36) ....  Nov.  20/36. 17. ... 
Modern    Home   (I  I -28-36) ..  Nov.  13/38. 19  Montague  the  Magnificent 
(8-14-37)   Aug.  27/S7tl7.... 

OfT  the  Horses  (4-10-37) ...  Mar.  5/37.19.... Pixilated   Mar.  19/37.18.... 
Practically  Perfect  (1-30-37)  .Jan.  15/37.21  
Ready  to  Serve  (4-10-37) .  Mar.  12/37. 15. ... 
Sereen  Test,  The  (12-19-36)  Dee.  13/36.19.... 
Silly    Night  Oct.  I,'37fl9  
Slacks  Appeal   Aug.  I3.'27tl9  Smart  Way,  The  Oct.  I5,'37tf8  Sweeties   Sept.  3/37tl5.... 
That's  the  Spirit  Juno  25/37. 17  Timid  Ghost,  The   Sept.  24/37tl6. . . . Transatlantic  Love   Dec.  25/36.20.... Uncle  Sol  Solves  It  
Who's  Crazy?   Aug.  20/37tl9. . . . 
Will  You  Stop!  (IO-2-37)...Sept.lO/37tl7  Who's  Who?   Oct.  22/37t  

HOFFBERG Title 
Baltimore,  Home  of  Wally 
Simpson  

Bamboo   (5-29-37)   July Broadway  Dance  Parade  June Busy  Spots  In  Florida  Jan. Florldlan  Curiosities 
(5-29-37)   Jan. 

Hollywood  Magic  (5-29-37)  In  Shanghai  (6-5-37)  July Isle  of  Paradise  July Title  Rel. 
Spanish    Interlude,   A  June 

MAG  NACOLOR Catallna  Island   
Personalities  on  Parade  Yellowstone  Park   

Rel.  Date  Mil. 

16/37.1 15/37.1 20/37. 

IMPERIAL 
Title  Rel.  Date  Him. 
EDGAR  GUEST  POETIC  6EM8 

Boyhood   8... 
Old  Prospector,  The  8... 

NOVELTIES Nero   8... Hobo    Hero   «... 
PORT  0'  CALL City  of  the  Sun  9... Seventh  Wonder   8... 

WORLD   IN  COLOB Dream   Harbor   ...8... 
Under  the  Southern  Cross  ........8... 

MGM 
Title  Rel.  Date.. Mln. 

CRIME  DOESN'T  PAY No.  9 — Torture  Money 
(2-27-37)   Jan.  2.'37.t8... No.  10—  It  May  Happen  to 
You    (8-14-37)   Juoe  5/37.11... No.  II— Soak  the  Poor 
(10-2-37)   Aug.21/37.19... No.  12— Give  Till  It  Hurts  Sept.  18/37  20... FITZPATRICK  TRAVEL  TALKS 

Chile,  Land  of  Charm  Oct.  30/37T.9... 
Colorful  Bombay  (5-8-37)  t... Copenhagen   Nov.  27/37t.9. . . 
Floral  Japan   July  24/17. .8... 
Glimpses  of  Java  and Ceylon   (4-10-37)   Mar.  6/87.. 9... 
Glimpses  of  Peru (10-2-37)   Sept  4/37T.8... 
Hong  Kong,  Hub  of  China (6-26-37)   May  I/CT..8... 
India  on  Parade  Fob.  8/17. .6.., Picturesque  South  Africa 
(2-20-37)   Jan.   8/87.. t... 

Rocky   Mountain  Grandeur (7-24-37)   June  26/87.. 8... 
Serene  Slam    (6-26-37)  May  29/  37. .9.. Stockholm,  Pride  of  Swedes. Oct.  2/37f.9.. HARMAN-ISING 

(Happy  Harmonies) 27—  Circus  Daze   Jan.  16/37.. 9.. 
28—  Swing  Wedding   Feb.  18/37.  .8.. 29—  Bosko's    Easter  Eggs 
(4-3-37)   Mar.  20/37.. 8.. 30 —  Bosko  and  the  Pirates 
(5-8-37)   May    1/37.. 8.. 31—  Hound  and  the  Rabbit 
The  (6-26-37)   May  29/87.. 8.. 32—  Wayward  Pups 
(8-14-37)   July  10/37..*.. 33—  Bosko  and  the 
Cannibals   Aog.28/37.10.. HISTORICAL  MYSTERIES 

King  Without  a  Crown,  The. Oct.  9/37t.9.. M-G-M  MINIATURES 
Boss  Didn't  Say  Good 

Morning,  The  (10-2-37) .  .Oet.  1/37  Have  Courage  (7-24-37) .. .June  12,17.16.. Pacific  Paradise  (10-16-37). Aug.  28/37.10.. Rainbow  Pass   Oct.  9/37.10.. 
Romance   ef   Digestion  Mar.  IS/J7.  II.. 
What  Do  You  Think?  Jan.  13/87. 19. . 

MUSICAL  COMEDIES 
Carnival  In  Paris  (6-26-37)  .  May  29/87.21 .. Girl's  Best  Years,  A 
(2-20-37)   Dee.  25/37.18.. 

Hollywood  Party  (5-8-37).  .Apr.  3/37.21.. Some  Time  Soon  (4-10-37).  .Mar.  8/37.29.. Sunday  Night  at  Trocadero.  .Oct  2/37t20.. OUR  GANG 
Fishy  Tales   Aub.28/37.  II .. 
Framing  Youth  (10-2-37). .  .Sept. I l/37tll .. Glove  Taps  (4-10-37)  Feb.  20/37.1 1 .. Hearts  Are   Thumps  Apr.  3/37.11.. 
Night  'n'   Gales  July  24/37.1 1 .. Reunion    In    Rhythm  Jan.  9/37.11.. 
Roamln'  Holiday  (7-31-37)  .June  12/37. 1 1. . 
Rushin'  Ballet  (6-26-37) ..  .Apr.  24/37. 1 1 .. Three  Smart  Boys  (5-8-37). Mar.  13/37.11.. 

PETE   SMITH  SPECIALTIES 
Bar-Rac's  Night  Out  Feb.  27/37.10.. Decathlon  Champion   Nov.  20/37f  10. . 
Dexterity  (2-27-37)   Jan.  16/37. .9.. Equestrian   Acrobatics    ...  .Aug.14/37.  .8. . 
Gilding  the  Lily  Feb.  6/37.. 8.. 
Golf  Mistakes  (6-26-37)  Juno  12/37. 10. . Grand  Bounce,  The (6-26-37)   May  22/37.11.. Jungle  Juveniles   Oct.  2/37T.9.. 
Minimaniaes   Nov.  20/37t  
Olympics  Ski  Champions (11-7-38)   July  3/37.10.. 
Penny  Wisdom  (5-8-37)...  .Apr.  10/37.10.. 
Pigskin  Champions (9-25-37)   Aug.  14/37.11.. 
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ITHE  RELEASE  CHACT«C€NT*E| 
Title  Rel.  Date  Mln. 

of  Radium  Oct.  23,'37  
6kl  Skill  (4-I0-S7)  Oct.  23,'37.10.... (Reviewed  Bnder  the  title,  "Ski  Thrill") Sports  or  lee  J«"V  24/37. 10.... 
Tennli  Taetlcs  (5-8-37)  May  I,'37.I0  RE-ISSUES  (1937-8) 
Beau  Hunka   Sept.l8.'37t37.... Blotto   Oct.  30/37t26.... 
Country  Hospital   Jan.  22.'38tl7  Perfect  Day,  The  Dec.  I  I.'37t20  ROBERT  BENCHLEY 
How  to  Start  the  Day 
(10-16-37)   Sept.ll.'37tl0.... SPECIAL Servant  of  the  People 
(3-20-37)   Apr.  9/37.21.... 

(Exploitation:   Feb.   27,'37,    p.  87.) TABLOID  MUSICALS 
Bars  and  Stripes  (S-8-S7) . .  Feb.  20, '37.  II.... 
Dancing  on  the  Ceiling  Jan.   2, '37.. 9  Little  Maestro  (4-17-37)...  .  Mar.27,'37. 1 1 . . . . Song  of  Revolt  (7-24-37).. .  May  29/37.  II  

PARAMOUNT 
Title  Rel-  Dat*  Mln. 

BETTY   BOOP  CARTOONS 
Candid  Candidate,  The 
(9-25-37)   •  •  •  All  B.  27,'37t .  7  

Ding  Dong  Doggie  July  23,'37t.7.... Foxy  Hunter.  The  Nov.  26/37t.l  rt.. House  Cleaning  Blues  Jan.  15/37.. 7.... Hot  Air  Salesman,  The 
(3-20-37)   Mar.l2.'37..7.... Imprastical  Joker,  The 
(7.3.37)   June  18/37. .7  New  Deal  Show,  The 
(10-16-37)   Oct.  22?37t.7.... Pudgy  Takes  a  Bow-Wow..  Apr.  9/37.. 7.... Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8.... Service  With  a  8mlle  Sept.24/37t.7.... 

Whoops  I  I'm  a  Cowboy  Feb.  12/37.. 7.... 
COLOR  CLASSICS 

Bunny-Mooning  (3-13-37)..  Feb.  12/37.. 7.... Car-Tune  Portrait,  A 
(7-3-37)   June  25/37.. 7.... Chicken  a  la  King  Apr.  16/37. .8.... Christmas  Comes  But  Once a  Year   Dee-  4/36.. 8  

Educated  Fish   Oct.  29/37t  
Peeping  Penguins  (9-18-37)  Aug.  27/37t.7.... 

HEADLINERS 
Blue  Velvet  Musle   Apr.  9/37.10.... 
Mark  Warnow  and  Oreh. Friml  Favorites  (7-3-37)... June  4/37.11.... 
Rudolf  Frlml,  Jr.  and  Orch. 

Hollywood  Star  Reporter, 
NO.  2  (10-16-37)  Oct.  29.'37f  1 1  Hula  Heaven  (10-16-37) ..  ..Oct.  l/37tll.... Eddie  Peabody 

Installment  Collector,  The..  .July  24/37.10.... Fred  Allen 
Let's  Go  Latin  (9-25-37) ..  .Sept.l0/37tl  I.... Xavier  Cugat  and  Oreh. 
Listen  to  Lucas  Nov.l9/37t.l  rl.. 

Clyde  Lucas  and  Orch. Music  by  Morgan  Feb.  12/37.11.... Russ  Morgan  and  Orch. 
Night  In  Manhattan  July  30/37.1 1 .. .. Queens  of  Harmony  Aug.  20/37tl  I .. . . 

Phil  Spitalny  and  Girl  Orch. 
Song  Hits  on  Parade  Jan.  15/37.10.... Freddie  Rich  &  Orch. 
Star  Reporter,  The,  No.  2 
(3-27-37)   Mar.  12/37.11.... Vlneent  Lopez  and  Orch. Boswell  Sisters 

Swing,  Hutton,  Swing  May  7/37.11.... Ina  Ray  Hutton  and  Oreh. 
MUSICAL  ROMANCE 

(Technicolor) 
In  Old  Wyoming  (2-27-37) .Jan.  15/37. .9... 
Schabert's  Serenade   July  23/37.  .9... Sen  <rf  the  Islands 
(5-22-37)   May  21/37.10... Trees  (3-20-37)   Mar.  I9/37..9... 

PARAGRAPH  ICS 
Aviator  Sfcorty   July  23/37. 10. . . 
Clrens  Comes  to  Town,  The 
(7-S-37)   June  25/37.10... Cowboy  Shorty  (10-16-37) ..  .Oct.  8/37tl0... Game  Trails   Apr.  30/37.10... 

Inventor,  The   Nov.  5/37t.l  rl. Ifs  a  Good  Stunt 
(9-25-37)   Sept.  IO/37tlO... It's  a  Living   Mar.  5/37.11... 

Killer  of  the  Tonto  ..Aug.  I3.'37tl0... Nobody  Home   Apr.  2/37.10... 

Title  Rel.  Date  Mln. 
Rhythm  of  the  River  Oct.  9/36.10  Safety  In  the  Air 
(5-22-37)   May  28/37.10  Sailor  Shorty  Oct.  23/36.10.... Where  Champions  Meet 
(2-20-37)   Jan.    8/37.. 9  Where  Snow  Is  King  Feb.  5/37.. 9.... 

PARAMOUNT  PICTORIAL 
No.  7  —  Magic  Caverns  — 

Albert  Payson  Terhune— Swing  Fashions   Feb.  12/37.. 8.... 
No.  8  —  Tides  of  Fundy  — 
Home  of  the  Rainbow — Meet  the  Lorlas  Mar.  12/37.10.... 

No.  9  —  Moonlight  and 
Shadows  —   Rooftops  ol 
Manhattan  —  Blackie  and Brownie   Apr.  9/37.10.... 

No.  10  —  Sailboat  Time  — 
Twilight  on  the  Trail- Magnetic  Musle  (5-22-37). May  7/37.10.... No.  II— Fishing  Highlights  June  4/37.11.... 

No.  12— (7-3-37)   July  2/37.10.... 
NEW  SERIES 

No.  I   Aug.  8/37M  rl.. No.  2  (9-18-37)   Sept.  3/S7TI9.... 
No.  3 — Let's  Count  Horses — Novia  Scotia  Faces  the 
Sea— Record  Making  Oct.  l/37tlO.... 

No.  4   Nov.   5,'37t.l  rl.. POPEYE  THE  SAILOR 
Football  Toucher  Downer  Oct  I5,'37t  Hospltaliky   Apr.  l6/37t.7.... I  Like  Babies  and  Inflnts 
(10-2-37)   Sept.l7/37t.7  I'm  in  the  Army  Now  Dee.  25/36.. 7.... I  Never  Change  My 
Altitude   Aug.  20/37t.7.... 

Lost  and  Foundry   July  16/37. .7.... 
Morning,  Noon  and  Night 
Club  (6-26-37)   June  I8/37..7.... My  Artlstlcal  Temperature.. Mar.  19/37. .7.... 

Organ  Grinder's  Swing (3-6-37)   Feb.  19/37. .7.... Paneless  Window  Washer, 
The  (2-27-37)   Jan.  22/37..7.... 

Popeye  the  Sailor  Meets All  Baba  and  the  Forty Thieves   Nov.  26/37t.2  Ms. 
(Color  Special) Popeye  the  Sailer  Meets Slnbad  the  Sailor 
(11-14-36)   Nov.  27/36.. 7  (Color  Special) 

Protex  the  Weakerlst  Nov.  I9.'37t.l  rl.. Spinach  Roadster,  The  Nov.  27/36.  .7  
Twisker  Pitcher.  The  May 21  .'37.. 7  PARAMOUNT  SOUND  NEWS Two  Editions  Weekly 

POPULAR  SCIENCE (Clnecolor) 
No.  3    Dee.  25/36.11  
No.  4  (3-27-37)   Feb.  26/37.  II ... . No.  5   Apr.  30/37.11.... 
No.  6   July  2/37.11.... 

NEW  SERIES 
No.  I    (9-18-37)   Sept.  3/37tl0.... No.  2   Nov.  !2/37t  SCREEN  SONGS 
Magic  on  Broadway  Nov.  26,'37t.l  rl.. Jay  Freeman  and  Orch. Never  Should  Have  Told You  (3-6-37)   Jan.  29/37.. 8.... Nat  Brandwynne  and  Orch. 
Please  Keep  Me  in  Your Dreams  (5-22-37)   May  28/37.  .8. . . 

Henry  King  and  Orch. Talking  Through  My  Heart . Nov.  27/36.  .7. . . 
Dick  Stabile  and  Orch. Twilight  on  the  Trail  Mar.  26/37.. 7... 
The  Westerners Whispers  in  the  Dark (10-9-37)   Sept.24/37t.7... You  Came  to  My  Rescue  July  30/37.. 8... 
Shep  Fields  and  Orch. 
GRANTLAND   RICE  SPORTLIGHTS (NEW  SERIES) 

No.  30— Sporting  Quiz,  The (11-21-36)   Nov.  6/36.10... 
No.  31— Chimp  Champs  ...  .Dee.  4/36.10... No.  32— Sporting  Pals   Jan.  1/37.10... 
No.  33 — Underwater  Ro- mance, An  (3-6-37)  Jan.  29/37.10... No.  34— On  the  Nose 
(3-13-37)   .Feb.  26/37.10... No.  35—  King  Soeser   Mar.  26/37. 10. . . 

No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37.10... 
No.  37— Swing  Stars (5-22-37)   May  14/37.10... 

Title  Rel.  Date  Mil. 
No.  38 — Pan-American Champions  (7-3-37)  June  11/37.10.... No.  39— Rhythm    of  the 
Game  (7-10-37)   July  9/37.10.... 

No.  40— Aquabats   Aug.  I3,'37tl0  No.  41— Picking  Pets 
(10-2-37)   Sept.lO/37tlO  No.  42 — Four  Smart  Dogs 
(10-16-37)   Oct.  8.'37tl0  UNUSUAL  OCCUPATIONS (Clnecolor) 

No.  I  Aug.  6/37M  rl.. 
No.  2  (10-16-37)   Oct.  8/37tl0.... 

RKO  RADIO 
Title  Rel.  Date  Mln. 

CONDOR  MUSICALES 
Frozen  Affair.  A  (8-28-37)  .Sept.l7/37tl0. .. . Murder  In  Swing  Time 
(9-4-37)   Sept.27/37tl0.... 

LEON   ERROL  COMEDIES Should  Wives  Work 
(10-9-37)   Sept.  I0,'37tl9.... HEADLINER  SERIES 

2—  Singing  In  the  Air  Feb.  19/37.19.... 3 —  Rhythm  on  the  Rampage 
(4-24-37)   Apr.  2/37.18*4.. 4—  Swing  Fever   July  25/37.20.... 

1937-38 No.  I— Trailing  Along 
(10-16-37)   Oct.  S,'37tl6  EDGAR    KENNEDY  COMEDIES 

Bad  Housekeeping  (4-10-37)  .Mar.  5/37.19.... 
Dumb's  the  Word  June  1 1  ,'37. 18.. .. Hillbilly  Goat  (I -23-37) ...  .Jan.  15/37.18.... Locks  and  Bonds  Apr.  16/37.19  
Morning  Judge  (10-16-37) .  .Sept.  24/37tl8. . .. Tramp  Trouble   Aug.  6/37.16  

MARCH   OF  TIME 
No.  7   Feb.  19/37.21.... No.  8   Mar.  19/37.20.... 
No.  9  (4-17-37)   Apr.  16/37.21.... No.  10   May  14/37.18.... 
No.  II   June  11/37.18.... No.  12   July  9/37.18.... 
No.  13   Aug.  6/37.18.... 

1937-38 No.  I  (9-11-37)   Sept.  3/37tl7.... 
No.  2   Oet.  I/37T  

MICKEY  MOUSE 
Clock  Cleaners,  The 
(8-28-37)   Oct.  I5,'37t  Hawaiian  Holiday 
(9-4-37)   Sept.24,'37t  NU-ATLAS  PRODUCTIONS 

Rhythm  In  a  Night  Court 
(9-4-37)   Sept.24/37t.9.... PATHE  NEWS 

Released  twice  a  week 
PATHE  PARADE 

No.  I  (10-16-37)   Sept.  I0,'37tl3.... PATHE  REVIEWS Released  once  a  month 
PATHE  TOPICS Released  seven  times  a  year RADIO    FLASH  COMEDIES Don't  Be  Like  That 

(1-30-37)   Dec.  4/36.18.... 
Horse  Play  (4-3-37)  Mar.  13/37. 18. .. . Many  Unhappy  Returns  Oct.  22/37t  RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)   Jan.  1/37.17.... Mississippi  Moods (7-31-37)   July  23/37.17.... That  Man  Samson  May  28/37. 19. ... 

SMART  SET Grandma's  Buoys  (1-2-37) ..  Dee.  18/36. 18. .. . Inlawful   Apr.  30/37.17.... SPECIAL 
Day  With  the  Dlonne Quintuplets,  A  (4-24-37) .  Mar.  26/37. 18. . .. 

SPORTS  WITH   BILL  CORUM 
Beach  Sports  June  4/37.. 9'/«., Big  League   May  7/37.11..., 
Foreign  Sports   Apr.  9/37.10..., Golf  Timing  (8-21-37)  July  23/37. 1 1 ... 
leeman,  Th  Jan.  1 5/37.. 9... 
Ladles'  Day   Dec.  18/36.11... 
Putting  On  the  Dog  Feb.  12/37.11... Royal  Steeds   July  2/37.10... Saratoga  Summers 
(3-27-37)   Mar.  12/37.11... 

Singing  Wheels  (12-26-36).  Nov.  20/36.11... STRUGGLE  TO  LIVE Deadly  Female  Nov.  IS/36.  .9%. Desert  Land   Apr.  5/37.  .9... 
Forest  Gangsters  (1-23-37).  .Jan.    8/37.  .9... 

Title  Rel.  Date  Mln. 
SUPERBA  COMEDIES 

Bridal  Grief   Feb.  5/37.19.... One  Live  Ghost  Nov.  6/38. 21... 
Wife  Insurance  (8-14-37).  July  9/37.16.... 
Wrong   Romance,  The  May  14/37. 10  

WORLD    ON  PARADE California  Missions 
(4-24-37)   Apr.  16/37. II.... Circus  Winter  Quarters  May  14/37. II  

Florida  Cowboy   June  1 1/37.  .9ft. Gold  Mania  (1-16-37)  Dec.  25/36.1 1. . .. 
Graveyard  of  Ships  (I -2-37). Nov.  27/36.11.... Heart  of  the  Sierras  Nov.  6/36.11.... Jungle  Playmate   July  30/37. .9.... 
Manhattan  Waterfront 
(3-27-37)   Feb.  19/37.11.... Mt.  Vernon   Mar.  19/37.10.... 

Romantic  Mexico   Jan.  22/37. 10. .. . Workshops  of  Old  Mexlee. . .  July  9/37. II  

STATE  RIGHTS 
Title  Rel.  Date  Mil. 

ALEXANDER 
Trailing  the  Seashore (1-9-37)   II  

AMERICAN   RED  CROSS 
Behind  the  Flood  Headlines (5-8-37)   II...- 

ASTOR Carmen  (5-29-37)   8  
Halt!  Who  Goes  There? (5-29-37)   9.... 

FILM  EXCHANGE Skl-Esta  (1-2-37)   10.... 
MATSON 

Coronation  Preview 
(3-27-37)   10.... 

ROGERS  SPECIAL Lest  We  Forget  (5-1-37)  I  rl.. 
U.  S.  DEPT.  OF  AGRICULTURE 

I  Pledge  My  Heart  (8-7-37)  II.... 

20TH  CENTURY-FOX Title  Rel.  Date  Mil. 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37.10.... 
Dogging   It  Around  the World   Nov.  13/36.10.... 
Motor  Maniacs  (9-25-37) ..  .Sept.  3.37tl0  Ski  Parade,  The  Feb.  5/37  
Sports   Headliners  of  1936 (11-21-36)   Oet.  30/36.16  

MAGIC   CARPET  SERIES 
Land  of  Genghis  Khan (2-6-37)   Dec.  18/36.10.... 
Mexican  Mural  (10-16-37)  9'/2.. Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10.... 

Western  Grandeur  (4-3-37) . Feb.  5/37. .9*4.. 

UNITED  ARTISTS Title  Rel.  Date  Mln. 
MICKEY  MOUSE 

103.  Alpine  Climbers (8-22-36)   Oct.  28/36t.9y,. 
104.  Mickey's  Circus (8-15-36)   Nov.  Il/36t.8... 
105.  Donald  and  Pluto 

(11-14-36)   Dee.  I2,'36t.8... 
107.  Mickey's  Elephant (11-14-36)   Feb.  I9/S7t.9... 
108.  Don  Donald  (1-16-37)  8*4. 
109.  Worm   Turns,  The (1-23-37)   Apr.  I7/S7t.8*4. 
110.  Magician  Mickey   June  I7.'37t.8*4. 
111.  Mickey's  Amateurs (6-19-37)  I  rt. 
112.  Moose  Hunters   Aug.  5/37 1. 9... 

SILLY  SYMPHONIES 
106.  Three   Blind  Mouse- keters    (1 1-28-36) . ..Jan.  28/37t.7... 
108.  Country  Cousin,  The (11-21-36)   Dee.  I7/S6t.6*4. 
109.  Mother  Pluto (11-21-36)   Mar.  6/37t.6*4. 
110.  More  Kittens  (1-9-37). Mar.  27/37t. 8*4. 
111.  Woodland  Cafe 

(6-26-37)   Mar.  I5.*37f . I  rl. 112.  Little  Hiawatha 
(6-26-37)   May  ll,'37t  113.  Modern  Inventions 
(6-26-37)   June  I7.'37t  
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UNIVERSAL 
Title  Rel.  Date  Mln. 

SOING    PLACES   With    LOWELL  THOMAS 
No.  82  (2-8-37)   Feb.   1/37. .9V... 
No.  33  (8-27-37)   Mar.  15/37.. t.... No.  34  (4-17-37)   Mar.  22/37.  .8. . .. No.  35  (4-17-87)   Apr.  12/37. .7. .. . No.  38  (5-15-37)   May  10/37.. 9ft.. 
No.  37  (5-15-37)   Juno  7/37.  .9'/,. . No.  38  (7-24-37)   July  26/37.10.... 
NO.  89  Oct.  18/37*. 9.... 
No.  40  Nov.  I,'37t.9  
No.  41   Nov.  I5.'37t.9  No.  42   Nov.  22/37*. 9.... 

MEANY-MINY-MOE  CARTOONS 
Air  Expre**  (10-2-37)  Sept.20/37t.8.... 
Bio  Race.  The  (8-13-37). ..Mar.  3/37. .7.... Country  Store  (8-7-37)  July   5/37. .7.... 
Fireman's  Picnic  (10-16-37)  Aug.  16/37. .6V,.. Golfer*.  The  (2-13-37)  Jan.  11/37. .8ft.. 
Home  of  Magic  (2-13-37)..  Feb.  8/37. .8.... 
Knights  for  a  Day  (I -9-37). Dec.  28/36.. 7  Lumbar  Cam*  (3-20-37). ...Mar.  15/37. .7.... Ostrlct  Feathert  (1 0-2-37).. Sept.  6/37t.7.... Rest  Resort  (10-16-37)  Aug.  23/37.  .7. . .. 
Bteel  Worker*  (5-15-37).... Apr.  26Z37..7.... Stevedore*.  Tbo   May  24/37.  .7  

MENTONE  MUSICAL  COMEDIES 
All  Aboard   Deo.  l/37tll.... 
Alpine  Cabaret  (8-14-37) ..  .Aug.  4/37.10  Bargain  Matinee  (3-20-37)  .Apr.  14/37.10.... Cocktail  Party,  The 
(5-15-37)   May  12/37.10.... Fun  Beglni  at  Home  Feb.  17/37.10.... 

Hawaiian  Caper*  (9- 1 8-37). Sept.  8/37tlT.... If*  on  the  Record  Mar.  17/37. 10ft.. 
School  for  8wlng  (2-6-37) . .Jan.  20/37.10.... Shoe*  with  Rhythm 
(5-15-37)   June  9/37.10.... 

Show  for  Sale  Nov.  3.'37t2l  Singing  Bandit.  The 
(7-3-37)   July  7/37.10.... 

Teddy  Bergman's  Bar-B-Q, 
(10-16-37)   Oct.  6,'37tl»  Television  Highlight*   Dee.  23/36. 10. .. . OSWALD  CARTOONS 

Birthday  Party.  The  Mar.  29/37.. 6'/a.. Duck  Hunt  (3-13-37)  Mar.  8/37. .7.... 
Everybody  Sing*  (I -30-37).. Feb.  22/37.. 7  
Keeper  of  tho  Lion*  Oct.  I8.'37t.7.... Love  Sick   Oct.  4/37t.8.... 
Playful  Pup.  Tho 
(7-31-37)   July  12/37. .7.... Trailer  Thrill*  (5-15-37)..  .May  3Z37..7.... Unpopular  Meehanle 
(10-17-38)   Nov.   6/36.. 8  Wily  Weasel,  The  June  7/37.. 7.... STRANGER    THAN    FICTION  SERIES 

No.  29—  Novelty  (9-24-36).. Nov.  9/36. .8'/*.. No.  30—  Novelty  (12-26-36) .  Deo.  7/36.10.... 
N*.  31— Novelty  (1-2-37) ..  Jan.   4/37.. 9.... Ma.  32— Novelty  (1-30-37) .. Feb.   1/37.. 9.... 
No.  33—  Novelty  (2-13-37).  .Mar.  1/37. .9.... No.  34— Novelty  (4-17-37) ..  Mar.  29/37.  .9  
No.  35— Novelty  (4-17-37) .  .Apr.  26/37.  .9. .. . No.  36—  Novelty  (4-17-37).  .May  24/37.. 8  
No.  37— Novelty  (7-3-37)..  June  21/37.. 8'/*.. No.  38— Novelty  (5-15-37).  July  19/37.  .9.... 
No.  39— Novelty  (7-24-87).. Aug.  16/37. .9.... 
No.  40— Novelty  (9-18-37)   .Sept.  6/37t.9.... No.  41— Novelty   Oct.  4/37f.9.... 
No.  42— Novelty   Nov.  I.'37t.9  UNIVERSAL  SPECIAL 
Hollywood  8creen  Tert 
(8-14-37)   Aug.  30/37*21.... 

King  Edward  the  VIII  Dec.  14/36. .0'/,. . 
You  Can't  Get  Away With   It   Nov.  30/36.25.... 

VITAPHONE 
Title  Rel.  Date  Mln. 
BIG  TIME  VAUDEVILLE  REEL 

Vaude- Vllllan*   Dec.  12/36. 10. . . . Marty  May 
Reel  Vaudeville  (1-30-37).  Jan.  2/37.11.... Harry  Rose Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11.... Bring  On  the  Girls  Mar.  6/37.11.... Edgar  Bergen 

Vltaphone  Diversions   Apr.  3/37.18  Smith  and  Dale 
Nickel  Lowdown   May  1/37.10.... Charles  Kemper Vltaphone  Funsters 
(6-12-37)   May  29/37.11... Johnny  Burke 

Vaude- Festival   June  26/37  Fritz  and  Jean  Hubert 

Title  Rel.  Date  Mln. Vaudeville  Hit*   July  17/37  
Elaine  Arden 

Vltaphone  Broadwaylte*  ...Aug.  21/37.10... Medley-Duproo 
BROADWAY  BREVITIES 

That'*  Pleture*  (8-29-86) ..  Nov.  21/36.21 .. . Jay  C.  Fllppen 
Joe  Palooka  In  "Tho Blonde  Bomber"   Nov.  28/36.21 ... 
Shemp  Howard- Robert  Norton Here  Come*  the  Clreu*  Dec.  5/38.18... "Poodles"  Hanneford 

"Give  Me  Liberty"  Dee.  19/36.22... 
John  LItel It'*  All  Over  Now  (2-6-37). Dee.  26/36.20... Dan  Healy 

Joe  and  Asbestos  In 
"A  Horse'*  Tale" (2-13-37)   Jan.  9/37.20... 
Harry  Grlbbon- Hamtree  Harrington 

Pretty  Pretender,  The 
(2-13-37)   Jan.  23/37.21... Bernlee  Claire 

Joe  Palooka  In  "Kick  Me Again"  (3-6-37)   Feb.  6/S7.2I... 
Shemp  Howard- Robert  Norton 

Captain  Blueblood   Feb.  3/37.21... 
Georgle  Price 

Swing  for  Sale  (3-13-37) .  .Feb.  27/37.22... Hal  LeRoy 
Under  Southern  Stars   Feb.  20/37.18... 

Fred  Lawrenee-J.  Bryan Hotel  a  la  Swing  .Mar.  13/37.20. . . Eddie  Foy,  Jr. 
Mall  and  Female  .Mar. 27/37.21 ... Ken  Murray 
Play  Street  ,(4-10-37)  Apr.  3/37.21... Prelsser  Sisters Romance  of  Robert  Burns 
(4-10-37)   Apr.  10/37.16... Owen  King-Linda  Perry Lifers  of  the  Party,  The. . .Apr.  17/37.21 .. . Yacht  Club  Boys 

Joe  Palooka  In  "Taking the   Count"   Apr.  24/37.21... Shemp  Howard-Robt.  Norton 
Movie  Mania   May  8/37.20... 

Dave  Apollon 
Musical  Operation,  A  May  15/37.20... 

Frank  Gaby-Vlrglnla  Verrlll Day  at  Santa  Anita  May  22/37.18... 
Sybil  Jason Sound  Defects  (6-12-37) ..  June  5/37.22.. 
Rufe  Davis 

Joe  Palooka  In  "Thirst  Aid"  June  12/37.20.. Robt.  Norton-Beverly  Phalen 
Rhythm   Roundup,  The  June  19/37.21.. Estelle  Taylor 
Little  Pioneer,  Tho 
(7-10-37)   July  3/37.19.. 
Sybil  Jason Newsboys  Nocturnes 
(7-10-37)   July  10/37.20.. Lane,  Tree  &  Edward* Flowers  from  tho  Sky 
(8-21-37)   July  24/37.22.. Josephine  Huston   Cut  Out  for  Love  Aug.  2/37  
Donald  Novls-Dorothy  Dare Du  Barry  Did  All  Right... Aug.  7/37  
Irene  Bordonl 

Doctor  Cupid   Sept.  4/37*.... 
Ken  Murray-Oswald Postal  Union   Sept.  11/37*  Georgle  Price Littlest  Diplomat,  The 
(9-11-37)   Sept.  25/37*20.. 
Sybil  Jason Ups  and  Downs  Oct.  9/37*.... Hal  LeRoy 
Starlets   Oct.  23/37*  

COLORTOUR  ADVENTURE 
(Clneeolor) 

Along  the  Mediterranean...  .Dee.  5/36.10.. 
Nice  Work   (2-13-37)  Jan.  30/37.10.. Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37.10.. Nature  the  Artist  (4-10-37)  Mar.  20/37. 10.. Cradle  of  Civilization  Apr.  17/37.10.. 

Alpine  Grandeur  May  15/37.10.. Gateway  to  Africa 
(6-12-37)   June  12/37.10.. Land  of  the  Magyar 
(7-10-37)   July  3/37  Crossing  the  Sahara  Aug.  14/37  

Long  Bright  Land  (9-11-37). Sept.  25/37*10.. 

Title  Rel.  Data  Mln. It's  Work   Oct.  23/37*  
FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" Attle  of  Terror  (9-11-37).  .8eptl8/37»l2. . . 
LOONEY  TUNES 

No.  29— Porky  of  the  North. woods  (1-9-37)   Do*.  19/36.  .7... No.  30— Porky  tho  Wrestler. Jan.  9/S7..7... 
No.  31— Porky'*  Road  Race. Feb.  8/37.. 7... No.  32— Picador  Porky 
(2-27-37)   8... No.  33 — Porky'*  Romance. .  .Apr.  17/37. .8... 

No.  34— Porky'*  Duck  Hunt  . Apr.  17/37. .8... No.  35—  Porky  and  Gabby (6-12-37)   May  15/37. .8... 
No.  36—  Porky'*  Building.  June  19/37.  .8. . . 
No.  37— Porky'*  8uper Service   (7-10-37)  July  3/37.. 8... 
No.  38—  Porky'*  Bad  Time Story   July  24/37. .7... 
No.  39— Porky'*  Railroad (8-14-37)   Aug.  7/37. .7... No.  40— Get  Rich  Porky. . ..Aug.  28/37  
No.  41— Porky'*  Garden. . ..Sept.  11/97  
No.  42— Rover's  Rival  Oct.  9/37*  MELODY  MASTERS 
Jlmmle  Luneeford  and  Orah. 
(1-23-37)   Dee.  19/36.10... George  Hall  and  Oreh  Jan.  9/37.10... Louisiana  Kings   Jan.  23/37.10... 

Roger  Wolfe  Kahn  and Orch  Feb.  6/37.10... 
Cab  Calloway  and  Oreh. (3-13-37)   Feb.  20/37.19... 
Peter  Van  Steeden  and Oreh   Mar.  6/37.10... 
Jacques  Fray  and  Oreh. (4-10-37)   Mar.  27/37.10.. Jam  Session,  The  Apr.  17/37.10... 

Clyde  McCoy  and  Oreh. Rimac  Orchestra,  The  May  8/37.10... 
Jaek  Denny  and  Oreh  May  29/37. 10. . 
Ellsoo  Grenet  and  Orch. 
(6-19-37)   June  19/37.10.. Lennle  Hayton  and  Orth. 
(7-10-37)   July  10/37.10.. David  Mendoza  and  Oreh. 
(8-21-37)   July  31/37.10.. Russ  Morgan  and  Oreh  Sept.il/37t.... 

Milt  Brltton  and  Orch.. ..  .Oct.  2/37*.... Mai  Hallett  and  Oreh  Oct.  23/37t  
Arnold  Johnson  and  Oreh. 
(9-11-37)   Nov.  13/37*10.. 

MERRIE  MELODIES 
(In  Color) 

No.  30— He  Was  Her  Man.  Jan.  2/37. .7.. 
No.  31— Pigs  Is  Pigs (1-16-37)   Jan.  30/37. .7.. 
No.  32—1  Only  Have  Eyes for  You  (3-6-37)   Mar.  8/37.. 8.. 
No.  33— The  Fella  with  the Fiddle  (4-10-37)   Mar.  27/37.  .8. . 
No.  34— She  Was  an  Aero- 

bat's  Daughter   Apr.  10/37.  .8. . No.  35— Ain't  We  Got  Fun. May   1/37.. 8.. No.  36 — Clean  Pastures  May  22/37  
No.  37 — Uncle  Tom's Bungalow   June  5/37  
No.  38 — Streamlined  Greta Green  (6-12-37)    .  June  19/37.  .8. . No.  39 — Sweet  Sioux (7-10-37)   June  26/37.. 8.. 
No.  40 — Egghead  Rides Again   July  17/37.. 8.. No.  41— Plenty  of  Money and  You   July  31/37.. 7.. 
No.  42— Sunbonnet  Blue  Aug.  21/37  
No.  43— Speaking  of  the Weather   (8-21-37)   Sept.  4/37.. 7., No.  44— Dog  Daze   Sept.  18/37  
No.  45—1  Wanna  Be  A Sailor   Sept.25/37t... 
No.  46— The  Lyin'  Mouse. ..Oct.  16/37*. .. PICTORIAL  REVIEWS 
No.  4 — Southern  Wear— Aviation  (1-23-37)   Dee.  26/36.11. 
No.  5— Sports  Afloat 
(2-6-37)   Jan.  16/37.10. 

No.  6 — Swimming  —  Wood 
Carving   Fob.  13/37.10. 

No.  7 — Phonograph  Records 
—Lipsticks    (4-10-37) ....  Mar.  20/37. 1 1 . 

No.  8— Coiffeurs— Shoes  Apr.  10/37.10. 
No.  9—  Hats—  Bathing  Suits. May  11/37.10. 
No.  10—  Dancing- Leather (6-5-37)   May  22/37.10. 
No.  11— Milk— Rugs   June  19/37.  ft). 

Title  Rel.  Date  Mln. 
No.  12— Piano*— Art (8-14-37)   July  17/37.10... No.  13— Books— Fur*   Aug.  28/87  

(NEW  8ERIE8) No.  I— Racing  —  Wreitllnf —Cheese  (9-11-37)   Sent  18/37.18... 
No.  2— Mauch  Twins— Table Tennis   Oct.  16/371  

VITAPHONE  NOVELTIES Poets  of  the  Organ  (8-22) .Jan.  16/87  Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10... Medium  Well  Done  Mar.  6/87.10... Hardeen 
Ghost  to  Ghost  Hookup,  A. Apr.  3/87.11... Radio  Rambler* Home  Run  on  the  Key* 
(4-3-37)   Apr.  24/37.. «... Babe  Ruth 

Check  Your  Cash  May  22/37.10... Louis  Zingone 
Double  Talk  (6-5-37)  June  28/87.10... Edgar  Bergen Palm  Beach  Knights  July  31/87  

Charles  Ahearn 
Lyin'  Tamer,  The  (7- 1 1 -36).  Ann.  28/37.18... George  Jessel 

VITAPHONE  VARIETIES 
Neekin'  Party,  A  (9-11-37)  .Sent  4/37tH... 

Edgar  Bergen-"Charlle  McCarthy" Puppet  Love  (9-11-37)  Oet  2/37*18... 

Saliei'i 
WM.  STEINER 

Title    f  Rel.  Date  Mln. Eagle's  Vengeance,  The. ..  July  29/37*20. .. . 
WORLD 

Title  Rel.  Date  Mln. 
Battling  Betta*   July  8/37*10,... 
Men  of  Ships  Sept  10/37*. 9. . . . 
Story  of  tho  Rose,  A (1-16-37)   10.... 
Sus-TI    Ka    (12-19-30)  10.... Utah   Picture  Book (1-9-37)   |0.... 

SERIALS 
12  Episode*  Each 

COLUMBIA 
Jungle  Menace  (9-4-37).... Frank   Buek-C.  Henry 

(15  episodes) 
REPUBLIC 

Dick  Tracy  6401  (2-27-37)  .Feb.  20/87f. Ralph  Byrd-Kay  Hughe* (15  episodes) 
Painted  Stallion,  The  6421.  June  5/S7f. 

Ray  Corrigan-Hoot  Gibtoa Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/36.. Mala- Mama  Clark 
(14  episodes) S.  0.  S.  Coast  Guard 
6441   Aug.  28.*37t. Ralph  Byrd-Maxlne  Doyle 

Zorro  Rides  Again  6461 ....  Nov.  20/97*. John  Carroll-Helen  Christian 
UNIVERSAL 

Jungle  Jim  (12-26)  Jan.    18/37  . 2rl» Grant  Withers-Betty  jane  Rhodes  (ea*a) 
Radio  Patrol  (9-18-37)  Oet    4/37*. 2  rl*. Grant  Withers-Cath.  Hughe*  (each) 
Secret  Agent  X9  Apr.  12/37..  J  rl*. Scott  Kolk-Jean  Rogers  («aeh) 
Tim  Tyler's  Luck  Deo.  27/37*  .8  rl* Frankle  Thomas,  Jr.- 

Frances  Robinson 
(See  "In  the  Cutting  Room,"  Sent  18/37.) Wild  West  Day*  (6-26-37)  Joly    5/37*. 2  rl*. 

(13 
VICTORY 

Blako  of  Scotland  Yard...  Apr.  13/87. 
Ralph  Byrd-Herbert  Rawllnson 
(15  episodes — also  feature  version) 

Shadow  of  Chinatown. Bela  Lugosl-Herman  Brht.Oet  10/36. 
(15  episodes — also  feature  version) 
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the  Holdridge  theatre  ever  since  Heck  had 
pups,  and  found  that  he  had  recently  sold 
his  theatre.  Whenever  a  man  has  operated 
a  theatre  as  long  as  Mr.  Porter  has  and 
then  finds  himself  out  of  the  business,  his 
wife  has  to  hold  a  pretty  tight  rein  on  him. 
Just  now  he  is  like  a  Missouri  bullhead  out 
of  the  water :  he  don't  know  which  way  to jump  to  get  back  in.  We  know  just  how 
he  feels,  for  we  have  had  the  same  feeling. V 
Alma  is  located  on  the  bank  of  the  Repub- 

lican river,  the  stream  that  did  so  much 
damage  last  spring  when  it  rose  and  spread 
over  the  country  to  the  extent  of  three  or 
four  miles  wide.  It  was  along  this  river  so 
many  lost  their  lives  in  the  flood. 
We  wish  we  could  remember  the  name  of 

the  operator  of  Alma's  theatre,  but  we  can't. We  do  remember,  however,  that  we  had  a 
very  pleasant  visit  with  him  and  we  remem- ber also  that  he  has  a  very  nice  theatre  that 
Alma  is  no  doubt  proud  of. V 

George  Hall,  the  operator  of  Franklin's famous  playhouse,  evidently  heard  that  we 

INTHENEWSREELS 

MOVIETONE  NEWS— No.  10,  Vol.  20.— Scenes  from the  war  in  Shanghai,  Chapei,  Woosung,  Soochow  and 
Nanking  Dedicate  New  York  City's  new  highway  Long  Island  steeplechase  draws  society  Auto show  Lew  Lehr. 

MOVIETONE    NEWS— No.    11,    Vol.    20.— General Pershing   unveils   monument  in   France  Pride  of French  Navy  junked  for  scrap  metal  Englishman smashes  distance  auto  marks  in  Salt  Lake  Flats  Virginia  has  dog  auction. ..  .Duke  and  Duchess  of Windsor....  Archduke  Franz  Josef ...  .Ex-King  Al- fonso Annabella  Premier  Mussolini  Lew  Lehr  Aviation  Football. 
NEWS  OF  THE  DAY— No.  208,  Vol.  9.— Bombing  of Nanking;  Latest  air  raids  France  honors  General Pershing  Eig  city  hails  new  express  highway  
The  Woman's  Page  Army  and  Columbia  football. 

NEWS    OF    THE    DAY— No.   209,    Vol.   9.— Chateau Thierry  heroes  honored  Virginia  holds  dog  auction  Troops  close  Narragansett  race  track  Regiment honors  army  mule  Hail  Windsors  in  Berlin  An Archduke  arrives  here  Mussolini  beautifies  eternal city  Yale  routs  Army  Northwestern  vs.  Purdue. 
PARAMOUNT  NEWS — No.  21.— Super  highway  opened in  New   York   City  Roosevelt  calls  Congress  

Street  battle  in  Bangor,  Maine  Winter's  here  Americans  return  to  scene  of  wartime  memories  in Paris  and  General  Pershing  is  honored  at  Versailles 
 Legionnaires  pay  tribute  to  Italy's  war  dead  Potato  picking  contest  in  Maine  Nanking  bombed. 

PARAMOUNT  NEWS— No.  22.— Nazis  hail  Windsors  Death  in  Asia  Race  track  warfare  Arab  head 
gets  free  H.  G.  Wells,  the  Archduke  and  Duchess of  Austria  and  the  Russian  Ambassador  arrive  in U.  S  Upsets  hit  gridirons. 

PATHE  NEWS— No.  25,  Vol.  9.— Fireside  chat.... 
Smash  Brady  gang  in  Maine  New  Cornell  presi- dent Machine  picks  cotton  Winter_  fur  fashions  Columbia  and  Army  battle  on  gridiron. 

PATHE  NEWS— No.  26,  Vol.  9.— Race  track  war  in Rhode    Island  Latest    ship    news  French  auto show  Alabama    has    mine    disaster  Army  gets 
giant  bomber  Dog  auction. 

were  coming  to  call  on  him  and  he  lit  out 
for  Omaha  like  the  old  Nick  was  after  him. 
George  ought  to  be  ashamed  of  himself.  He 
needn't  have  been  scared,  for  his  subscrip- 

tion to  the  Herald  doesn't  run  out  yet  for some  little  time,  but  then  maybe  he  was 
afraid  he'd  catch  the  itch  'er  something. George  is  all  right  with  the  exceptions  of 
seven  or  eight  things,  the  most  of  which 
don't  amount  to  a  whole  lot,  his  principal fault  being  that  he  overworks  himself  trying 
to  pile  up  what  he  didn't  do  the  day  before. Anyhow,  he  has  a  very  comfortable  theatre 
where  the  Franklin  folk  can  enjoy  them- selves. 

V 
We  skipped  Hastings  this  time  because 

we  were  there  some  time  back.  That's  prob- ably the  reason  why  Hastings  is  going  to 
hold  a  celebration.  It  seems  that  some  towns 
will  celebrate  almost  anything.  It  reminds 
us  of  Grandma  Sykes  back  in  Indiana. 
Grandma  always  put  on  a  celebration  on 
September  10th,  because  that  was  the  date 
that  her  husband,  Zeb,  came  home  sober. 

V 
This  town  of  Red  Cloud  was  named  after 

an  Indian  chief.  It  was  here  that  the  Sioux 
tribe  had  their  village  on  the  banks  of  the 
Republican  river  and  Red  Cloud  was  the 
big  boss,  and  it  was  here  that  he  used  to  go out  and  shoot  buffalo  and  deer  for  Mrs.  Red 
Cloud  and  the  children  until  the  Pale  Face 
tribe  came  in  and  scared  the  buffalo  and 
deer  away  and  Red  Cloud  decided  to  try 
his  luck  on  the  Happy  Hunting  Grounds. 
Some  people  claim  that  Bert  Beams  is 
responsible  for  a  lot  of  that  for  building  the 
Majestic  theatre,  but  Bert  denies  it.  Any- how, he  built  the  Majestic  right  close  to 
where  Red  Cloud  had  his  wigwam  and  the 
Pale  Face  tribe  gather  at  the  Majestic  seven 
nights  a  week  and  hold  their  powwow  while 
Bert  beats  the  tomtom.  There  is  this  about 
Bert,  however,  he  never  gives  the  tribe  a 
poor  show;  they  have  come  to  know  that. 
There  are  only  a  few  of  us  that  haven't  any 
faults  and  Bert  is  one  of  them.  Bert's  slo- 

gan is,  "When  you  want  to  see  a  good  show, 
come  to  the  Majestic." COLONEL  J.  C.  JENKINS 

The  HERALD's  Vagabond  Colyumnist 
The  HERALD  covers  the  FIELD  like  an 

April  SHOWER. 

Open  Clayton  (Mo.)  Theatre 
Fanchon  &  Marco  has  opened  the  Shady 

Oak  Theatre,  Clayton,  Mo.,  for  the  showing 
of  foreign  and  domestic  films  of  an  artistic 
nature.  The  first  picture  shown  was  the 
British  film,  "Nine  Days  a  Queen."  There will  be  one  evening  show  daily  and  matinees 
on  Saturdays  and  Sundays. 

Red  Cloud,  Nebraska 
Dear  Herald: 

"Roast  beef  with  brown  gravy,  roast  pork 
with  dressing,  stewed  chicken  with  dump- 

lings." And  then  some  one  turned  on  the 
radio,  and  after  they  had  ballyhooed  gaso- 

line, face  powder  and  soap  for  a  while  we 
got  a  cross-legged  shanty  jazz  orchestra 
with  a  lot  of  squeaks  and  squawks  which 
they  called  music.  Good  gosh,  gee  whiz, 
why  didn't  they  let  the  Indians  keep  this country. V 

Glen  Van  Wey  of  the  Sun  theatre  at 
Gothenburg  was  a  pretty  busy  man  when 
we  called.  Glen  had  a  number  of  men 
cleaning  the  front  of  his  theatre  and  pre- 

paring to  add  a  beautiful  marquee,  and  when 
he  gets  through  with  a  lot  of  other  improve- ments he  will  have  a  theatre  Gothenburg 
can  be  proud  of.  They  can  talk  all  they 
please,  but  that  boy  Glen  is  bound  to  give 
Gothenburg  a  place  to  go  and  enjoy  them- 

selves. As  Judge  McAmly  said  in  "Emmet 
Bonlore,"  "They  can't  keep  a  good  man 
down." V 

Cozad  claims  the  honor  of  being  the  larg- 
est hay  shipping  point  of  the  United  States. 

She  also  claims  to  have  two  of  the  largest 
alfalfa  mills  for  making  alfalfa  meal.  We 
can  prove  that  by  our  own  judgment,  al- 

though we  don't  know  very  much  about  it, but  we  did  see  these  mills  in  operation  and 
it  was  a  revelation  to  us,  and  it  will  be  to 
you  also  if  you  will  stop  there  and  see  them. 

Mr.  Hagadone  operates  the  Rialto  theatre, 
which  has  become  famous  all  up  and  down 
the  Platte  valley  for  the  excellent  pictures 
he  is  showing,  but  if  we  lived  there  we'd register  a  pretty  strong  kick  with  the  city 
council.  When  we  called,  a  street  carnival 
company  was  just  moving  out.  They  had 
been  allowed  to  occupy  the  streets  for  sev- 

eral days  and  then  they  left  the  town  to 
clean  up  the  rubbish,  which  was  a  plenty. 
We  never  could  understand  why  a  city  coun- 

cil would  allow  a  foreign  carnival  company 
to  monopolize  their  main  streets  to  the  ex- 

clusion of  the  people  who  are  paying  taxes 
for  the  running  of  the  city  government,  but 
then  there  are  a  lot  of  things  we  could  never 
understand.  For  instance,  we  never  under- stood how  old  Ann  was. 

V 
Lexington  is  right  in  the  heart  of  the 

alfalfa  country  also.  One  can  see  alfalfa 
stacks  in  every  direction  as  thick  as  oat 
shocks  in  an  Iowa  field.  Ralph  Folkenburg 
is  right  up  against  it.  Ralph,  you  know, 
operates  the  Majestic  theatre,  and  the  town 
is  having  a  scare  over  infantile  paralysis 
and  every  public  place  has  been  closed,  ex- 

cept the  Majestic,  and  those  under  18  are 
not  allowed  to  go  to  the  show.  This  makes 
it  pretty  tough  on  Ralph,  but  Ralph  is  a 
pretty  tough  hombre  himself.  We  will  bet 
our  last  dollar  on  Ralph,  and  we  might  even 
give  some  odds;  in  fact,  we  will  make  it two  to  one. 
We  called  at  Holdridge  to  see  our  old 

friend  Mr.  Porter,  who  has  been  operating 

UNIVERSAL  NEWSPAPER  NEWSREEL— No.  606, Vol.  9.— Death   planes   sweep   Nanking  skies  The whole  gruesome  story  brought  to  the  screen. 
UNIVERSAL  NEWSPAPER  NEWSREEL— No.  607, Vol.    9.— Aerial     bombs     rake     Canton  Wreckers 

clear  St.  Peter's  in  Rome.... New  cars  mark  French show  Football  Army  gets  huge  new  bomber  Militia  closes   Rhode  Island   race  track. 

Pat  Reis  in  100  Papers 
Patricia  Reis,  assistant  to  Howard  Dietz 

in  MGM's  home  office  advertising-publicity 
offices,  is  syndicating  in  100  newspapers  a 
fashion  feature  called  "Beret,"  in  which  fre- quent mention  is  made  of  motion  picture 
fashions,  particularly  those  of  Metro's  stars. 
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the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

FOR  THE  BEST  LOW-INTENSITY  PROJECTION you  must  use  this  new  S.  O.  S.  super-arc  reflector 
arc  lamp.  Latest  tubular  type,  with  giant  10%" Bausch  and  Lomb  elliptical  reflector,  Westinghouse 
motor,  Weston  ammeter,  numerous  other  improve- ments, and  only  $147.70.  Liberal  trades.  S.  O.  S. 
636-AQ  Eleventh  Avenue,  New  York. 

GENERAL 
EQUIPMENT 

GET  OUR  PRICES  ON  REBUILT  POWERS  AND 
Simplex  projectors;  standard  amplifiers;  speakers; soundheads;  at  big  savings.  Repair  parts;  accesso- ries; supplies;  all  at  money  saving  prices.  Catalog on  request.  CONSOLIDATED  THEATRE  SUPPLY 
CORP.,   1600-M   Broadway,  New  York. 

THEATRE  MANAGERS  NOTICE.  MILL  DIS- penser  container  for  sale  tax  mills.  Quick  change, six  tubes,  one  tube  for  pennies,  balance  tubes  delivers 
1-2-3-4  and  5  mills.  Special  offer.  Agents  wanted. BOX  938,   MOTION  PICTURE  HERALD. 

BUYERS  DELIGHTED— HUGE  SAVINGS  ON carbons.  International  first  quality,  guaranteed,  for low  intensity.  7/10,  $4.85,  hundred  sets;  8/12,  $5.75 hundred  sets.  10%  discount  1,000  sets.  Shipped  pre- paid anywhere  in  U.  S.  Samples  free.  Bargains  in 
all  equipment.  S.  O.  S.  636-AQ  Eleventh  Avenue, New  York. 

WHY  PAY  MORE?  REGARDLESS  WHAT  YOU 
need,  get  my  prices  before  buying.  Write  or  wire, stating  requirements.  Lists.  TOM  AUSTIN,  470— 8th Ave.,  New  York. 

TRAINING  SCIiCCL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET 
ter  theatre  positions.  J'ree  booklet  shows  you  how THEATRE  INSTITUTE,  315  Washington  St.,  Elmira. N.  Y. 

TRANSLATION 
SERVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS- lation  of  advertising  literature  at  nominal  cost.  Can supply  complete  advertising  layout  and  printing facilities  also.    Rates  quoted  upon  request  if  sample 

USER  EQUIPMENT 

GET  THIS  FREE  GUIDE  TO  SAVINGS.  NEW bargain  sheet  lists  good  used  Forest  rectifiers  $24.50. Projection  lenses,  all  sizes,  $4.95  up.  Safety  steel  film cabinets,  only  $1.79  section.  Morelite,  Peerless  carbon arcs,  from  $39.50.  Everything  advertised  actually  in 
stock.   S.  O.  S.,  636-AQ  Eleventh  Avenue,  New  York. 

UNUSUAL  BARGAINS  IN  USED  OPERA 
chairs,  sound  equipment,  motion  picture  machines, 
screens,  spotlights,  stereopticons,  etc.  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY,  LTD.,  844  So.  Wabash  Ave.,  Chicago. 

FAMOUS  MAKES  THEATRE  CHAIRS— IRWIN, Ideal,  American  Seating.  18,000  refinished.  recondi- tioned, from  75c  up.  List  15M  free.  S.  O.  S.,  636-AQ Eleventh  Avenue,  New  York. 

CLOSING  OUT  USED  CHAIRS  TO  MAKE  ROOM for  our  line  of  new  chairs.  Write  us  for  information. 
ALLIED  SEATING  CO.,  Inc.,  358  W.  44th  Street. New  York. 

ECR  RENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  complete  service.  BOX  915A,  MOTION PICTURE  HERALD. 

ooors 

WE  STILL  HAVE  A  FEW  BOOK  BUNDLES 
left.  Only  $1.39  for  three  books— Sloanes'  "Motion Picture  Projection,"  Mancall's  "Servicing  Projection Equipment"  and  Benson's  "Fundamentals  of  Tele- vision." Any  one  book  49c.  Plenty  others.  Ask S.  O.   S.,  636-AQ  Eleventh  Avenue,   New  York. 

THEATRE  ACCOUNTING  BY  WILLIAM  F. Morris,  is  still  the  best  bookkeeping  system  for theatres.  It  not  only  guides  you  in  making  the proper  entries,  but  provides  sufficient  blank  pages for  a  complete  record  of  your  operations  for  each  day 
of  the  year.  Notable  for  its  simplicity.  Order  now — 
$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,   New  York. 

RICHARDSON'S  BLUEBOOK  OF  PROJECTION— Revised  Sixth  edition.  The  revised  edition  includes 
736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  _  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. 
QUIGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

POSITIONS  WANTED 

PROJECTIONIST,  11  YEARS,  DESIRES  CHANGE. Can  go  anywhere.  References.  BOX  890,  MOTION PICTURE  HERALD. 

PROJECTIONIST,  10  YEARS*  EXPERIENCE, Simplex,  Western  Electric.  Go  anywhere.  BOX  922, Las  Crusas,  New  Mexico. 

MANAGER,  30,  MARRIED.  12  YEARS'  Ex- perience old  type  houses,  3  years  Broadway.  South or  West  preferred.  BOX  939,  MOTION  PICTURE 
HERALD. 

THEATRES 

THEATRE  FOR  SALE  OR  RENT.  350  SEATS drawing  population  5,000.  RAYMOND  WALTON, Danville,  111. 

WILL  BUY  SMALL  TOWN  THEATRE. Middlewest  preferred.  BOX  940,  MOTION  PICTURE 
HERALD. 

WANTED  WEST  COAST  SMALL  TOWN  LOCA- tion  with  possibilities  by  independent  exhibitor.  Lease or  buy.  Equipped  or  not.  Consider  Gulf  Mexico coast  regions.  Give  details.  Confidential.  BOX  934, MOTION  PICTURE  HERALD. 

MODERN  THEATRE  AND  DANCE  HALL  FOR sale.  Good  spot.  Reason  for  selling.  BOX  936, MOTION  PICTURE  HERALD. 

BUY  OR  LEASE  THEATRE  IN  TOWN  TWO thousand  population.  DEWEY  SHEETS,  Y  Buliding. Muncie,  Ind. 

WANTED  TO  EUr 

USED  PIPE  ORGAN  FOR  SMALL  AUDI- torium.     L.    BOLEN,   Jackson,  Ala. 

COO  l\l\EE  PING 
SYSTEMS 

CHICAGO  THEATREMEN— EXPERT  ACCOUNT- ing  and  bookkeeping  service  available;  systems  in- stalled.   Reasonable.    WM.  COHEL.    SPAulding  6177. 
PRESS  OP 

C.  J.  O'BRIEN,  INC. 
NEW  YORK 



Who  gets  your  bet?  A  couple  of  "heavy- 

weights"? Or  the  team  that  can  cover  the 

field  .  .  .  that  can  run,  kick,  pass,  show  a  var- 

iety of  plays?  On  the  screen  you  best  "cover 

the  field"  of  audience  appeal  with  programs 
balanced  with  well  selected  short  subjects.  In 

the  picture  theatre  there  is  no  substitute  for 

variety. 

Distributed  in  U.S.A.  by  20th  Century-Fox  Film  Corporation 
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Bette  Davis  Oli 

PATRIC  KNOWLES  •  ERIC  B 

I . .  And  You  See  Why  Exhibitors  Are  Grabbing  for 

Directed  by  Archie  L.  Mayo  •  Screen  Play  by 



"A  box-office  delight!"—  Film  Daily 

"Spells  box-office  of  the  first  water!  Hilarious  .  .  .  Howard 

and  Davis  at  their  best!"—  Hollywood  Reporter 

"Should  not  fail  to  score  one  of  the  outstanding  box-office 

triumphs  of  the  season!"—  Variety  Daily 

"Exhibitors  can  prepare  to  dust  off  that  SRO  sign 

and  brace  themselves  for  landslide  business!"— Office 

"It  convulsed  the  preview  audience!"—  Motion  Picture  Daily 

"The  audience  laughed  long,  loudly  and  often  enough  to  convince 

the  most  pessimistic  hearer  that  something  extremely 

funny  was  going  on!"  —Motion  Picture  Herald 

slie  Howard 

via  DeHavillalid 

LORE • GEORGE  BARBIER 



THE  WHITE  HOUSE 
WASHINGTON 

October  22,  1937 

My  dear  Mr.  Talley: 

I  congratulate  you  upon  the  occasion  of  the 

twentieth  anniversary  of  Movietone  News  and  upon  its 

record  during  that  particularly  interesting  period. 

The  years  which  have  passed  since  the  inception  of 

Movietone  News  have  witnessed  not  only  the  pioneer  period 

of  a  new  medium  of  intelligence  but  have  seen  that  medium 

brought  to  a  high  degree  of  perfection. 

Tours  is  a  great  and  boundless  field  in  which 

I  trust  you  will  ever  go  forward  with  increasing  success 

and  usefulness. 

Very  sincerely  yours, 

Mr.  Truman  H.  Talley, 
Movietone  News, 
460  West  54th  Street, 
New  York,  N.  T. 
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SAYS  MR.  JONES 

MR.  GROVER  JONES  told  the  National  Labor  Rela- tions Board  in  Hollywood  the  other  day  a  story, 
maybe  the  story,  of  his  decadence  from  a  coal 
miner  to  an  extra  playing  Indian  at  a  dollar-a-day, 

to  gag  man,  to  "scenarist,"  at  $3,500  a  week. The  press  records  that  Mr.  Jones  said  that  in  Hollywood: 
"Nobody  knows  a  damn  thing  of  what  they  are  talking  about — 
it's  all  a  terrific  gamble."  He  documented  his  account  with specific  citations. 

Between  the  Brown  Derby  and  the  Trocadero  you  can  get 
a  hatful  of  that  any  day.  That  indicates  there's  a  lot  of  it available. 

Looking  over  some  employment  lists,  some  budgets,  and 
some  pictures,  one  cannot  disagree  with  Mr.  Jones  as  violently 
as  a  patriotic  intent  might  suggest.  In  fact,  if  I  were  out  there 
I'd  throw  in  with  him.  But  I  am  not,  and  from  where  I  sit, 
looking  over  the  Garden  of  All  Nations  in  Rockefeller  Center, 
which  is  a  broad  outlook,  it  must  be  observed  that  Mr.  Jones 
ought  not  to  say  it  and  Hollywood  ought  not  to  deserve  it. 
As  Sidney  Skolsky  says,  "I  love  Hollywood,"  but,  unlike Mr.  Jones  and  Mr.  Skolsky,  I  live  with  New  York. — TR. 

AAA 

LORIMER,  AMERICAN 

SOMETHING  of  America,  essential,  capable,  respectable, went  to  the  grave  this  week  with  the  passing  of 
Mr.  George  Horace  Lorimer,  so  many  years  the  editor 
of  The  Saturday  Evening  Post.  Outstandingly  for  three 

decades  he  was  the  evangelist  of  a  creed  of  success  with 
decency,  of  which  many  an  industry  has  need  today. 

Older  readers  can  remember  when  Mr.  Lorimer  did  a  deal 
of  writing  himself,  and  when  he  drew  upon  his  experiences  in 
the  service  of  industry  and  Mr.  Phillip  Armour  of  Chicago  for 
those  famous  "Letters  of  A  Self  Made  Merchant  to  His  Son." 

Interesting  acknowledgment  of  the  significance  of  the  insti- 
tution of  "The  Post"  as  a  reflection  of  the  man,  came  from 

the  advertising  patronage  of  great  American  institutions  and 
industries  seeking,,  perhaps  unconsciously,  to  align  themselves 
with  a  policy  for  which  they  had  no  individual  voice.  In  forma- 

tive years  of  the  motion  picture  industry,  its  conspicuous  leaders 
took  space  with  Mr.  Lorimer's  paper  conspicuously,  and  not  for the  purpose  of  selling  seats.  There  was  something  he  had  given 
his  paper  that  was  deemed  of  association  value.  Mr.  Lorimer 
made  respectability  pay  dividends  in  fame  and  dollars  and  was 
buried  with  honor. 

AAA 

YOU  need  not  bother  about  trade  balances,  economic  in- 
dices, carloadings  or  port  tonnages.  If  you  are  interested 

in  just  how  tough  the  rest  of  the  world  is  getting,  re- 
gard the  eighty-second  annual  report  of  the  Registrar  General 

for  Scotland,  made  public  in  Edinburgh,  showing  that  not  only 
has  emigration  sharply  declined  but  that  the  hardy  Scots  are 
returning  home  to  their  hills  and  heather.  And  the  Scots,  they 
say,  prefer  the  American  accents  of  Hollywood  to  the  British. 

YOU  CAN  HAVE  IT 

PROGRESS  in  the  arts  of  the  new  technology  is  substan- tially continuous.  Newest  is  a  machine  that  will  listen 
to  the  radio  for  you.  The  McClatchy  Broadcasting  Com- 

pany, with  four  California  stations,  would  be  after  installing 
a  facsimile  radio  newsprinter  in  the  home.  This  machine  is  to 
be  turned  on  at  night  and  when  you  arrive  downstairs  in  the 
morning  there  will  be  the  news  of  the  world,  in  words  and 
pictures,  on  a  roll,  awaiting  you  for  examination  along  with  the 
coffee— and  such  subsequent  utilization  as  content  and  texture 
may  suggest. AAA 

PERSPECTIVE 

THE  President  of  the  United  States,  experting  in  journalism, 
told  the  assembled  Washington  correspondents  the  other 
day  that  the  story  of  his  designation  of  his  son, 

Mr.  James  Roosevelt,  as  a  coordinator  of  the  executive  activ- 
ities of  eighteen  of  the  largest  governmental  agencies,  did  not 

belong  on  page  one,  that  it  rated  about  two  paragraphs  on 
the  inside  of  the  paper.  If  that  is  what  he  thinks  of  "Jimmy," what  would  one  fancy  he  thinks  of  the  job? 

AAA 

THE  NAME  MARKET 
IT  would  seem  that  there  always  has  been  a  star  and  fame 
I  problem.  Turning  through  the  pages  of  some  ancient  volumes 
I  on  horticulture,  we  discovered  an  amazing  excitement  at  the 
turn  of  the  eighteenth  century  over  the  auricula,  which  was 
being  cultivated  in  many,  many  named  varieties.  By  1716 
Mr.  Richard  Bradley  had  to  observe  that  there  were  getting 
to  be  so  many  varieties  and  that  "noble  and  distinguished 
people"  were  decreasing  so  rapidly  that  soon  there  would  be 
"none  left  to  give  names"  to  the  flowers.  Richard  should  see how  things  stand  now.  We  could  christen  a  lot  of  weeds. 

AAA 

SPEAKING  of  what  Mr.  M.  H.  Aylesworth  once  romanti- 
cally and  euphemistically  mentioned  as  "the  wedlock  of 

the  arts,"  the  announcement  that  Major  Lohr  of  the National  Broadcasting  Company  is  to  pass  on  future  attentions 
of  radio  commentators  to  the  cinema  suggests  that  at  last  the 
groom's  gabby  boys  are  to  be  made  to  stop  their  ungallant 
chatter  about  the  bride's  sons  and  daughters.  The  whole  lot of  them,  from  both  sides  of  the  household,  should  be  taken 
to  the  woodshed  for  basic  attention. 

AAA 

A WIDE  RANGE  of  extra-mural  attentions  to  the  motion 
picture  from  persons  of  name  and  importance  is  pre- 

sented in  an  index  of  articles  appearing  in  the  National 
Board  of  Review  magazine,  just  issued.  Covering  several  years 
of  issue,  it  is  the  most  complete  compendium  recording  the 
attitudes  and  wish-pressures  of  the  most  continuously  articulate 
educators,  students  and  group  leaders  of  the  country.  It  is  in 
fact  the  "intellectual  fan"  encyclopedia. 
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This  Week 

"De-Freezing" 
The  board  of  directors  of  the  Motion  Pic- 

ture Producers  and  Distributors  of  America 
this  week  voted  to  have  the  title  registration 
committee  "de-freeze"  the  titles  of  30,000 pictures  produced  in  the  United  States. 
Under  the  new  plan  titles  of  released  pic- 

tures are  protected  for  four  years  and  then 
the  original  registrant  is  permitted  to  in- clude it  in  his  reserve  list  of  250  titles.  All 
titles  on  the  reserve  list  remain  the  exclus- 

ive property  of  the  registrant  but  those  not 
placed  on  the  list  will  be  made  available  to 
others. 

See  page  36. 

Letters  on  "Dignity" The  opinions  of  several  persons  associated 
with  the  motion  picture  industry  on  the  sub- 

ject of  cloaking  the  business  with  dignity 
were  contained  in  letters  filed  with  the  Fed- 

eral Bar  Association  of  New  York,  New 
Jersey  and  Connecticut  by  Bernard  A. 
Grossman,  attorney  and  chairman  of  the 
organization's  committee  on  theatrical  law. All  agreed  that  dignity  has  its  place  in  the 
industry  but  they  differed  on  the  degree  of 
dignity  which  would  be  beneficial. 

Excerpts  from  the  letters  are  included  in 
a  story  on  page  54. 

Reciprocity 
Under  a  new  reciprocal  trade  treaty 

signed  by  Mexico  and  France  pictures  made 
in  the  studios  of  these  countries  will  be  ex- 

changed for  mutual  exhibition  when  "cul- 
tural or  other  non-commercial"  reasons 

make  such  an  exchange  desirable.  First 
films  to  come  under  the  treaty  are  the  Mexi- 

can production,  "Judas,"  and  the  French 
feature,  "Visages  de  France." The  treaty  is  explained  in  the  story  on 
page  63  and  James  Lockhart's  news  letter from  Mexico  City  a  denial  by  the  federal 
labor  department  that  it  is  backing  produc- 

tion is  on  page  32. 

Middle  Class  Drama 
Alfred  Hitchcock,  Gaumont  British  pro- 

ducer who  made  "The  39  Steps,"  refused  to make  another  film  of  that  type  until  he 
found  suitable  story  material,  his  contention 
being  that  a  picture's  story  foundation is  more  important  than  stars,  director 
or  setting.  The  result  of  his  search 
for  material  is  "The  Girl  Was  Young"  from 
a  story  by  Josephine  Tey,  "A  Shilling  for Candles."  In  further  coincidence  with  Mr. 
Hitchcock's  principles  is  the  fact  that  its setting  and  characters  are  English  middle 
class,  a  type  for  which  he  has  crusaded. 
A  pictorial  preview  of  the  production  is 

on  pages  16  and  17. 

Gossip  Curb 
Indications  that  radio  broadcasting  com- 

panies would  take  steps  toward  more  care- 
ful supervision,  even  censorship,  of  screen 

gossip  commentators  were  seen  in  the  news 
that  Lenox  Riley  Lohr,  president  of  the 
National  Broadcasting  Company  in  the  fu- 

ture will  personally  scrutinize  and  approve 
or  reject  all  contracts  for  such  types  of  pro- 

gram. Embarrassment  and  indignation of  film  executives  and  stars  over  the 
lengths  to  which  some  such  commentators 
have  gone  in  their  coloration  and  distortion 
of  Hollywood  "news,"  culminating  in  un- official protests  resulted  in  the  step. 
Background  and  reasons  are  explained  on 

page  13. 
Chicago  Bill 

Chicago  Loop  theatre  owners  are  facing 
a  bill  for  $500,000,  the  estimated  cost  of 
changing  electrical  equipment  if  the  Com- monwealth Edison  Company  approves  a 
present  proposal  to  change  its  current  sup- 

ply in  the  Loop  area  from  direct  to  alter- 
nating current.  Theatre  owners  have  ar- 
ranged for  legal  counsel  to  represent  them 

in  opposing  the  move. 
William  F.  Crouch  discusses  the  possibili- 

ties on  page  36. 
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$6,000,000  Conferences 
Alexander  Korda,  British  producer  and 

head  of  London  Films,  arrived  in  New  York 
from  England  this  week  and  immediately 
went  into  conference  with  Samuel  Goldwyn 
and  E.  H.  Lever,  a  representative  of  the 
Prudential  Assurance  Company  of  England, 
in  an  attempt  to  work  out  details  for  the 
purchase  by  Mr.  Goldwyn  and  himself  of  the United  Artists  stock  hold  by  Mary  Pickford, 
Charles  Chaplin  and  Douglas  Fairbanks. 
Mr.  Korda  said  there  is  a  "group,"  which  he declined  to  identify,  prepared  to  furnish  the 
cash  needed  for  the  $6,000,000  deal.  A  to- 

tal of  21  other  persons  associated  with  the 
film  industry  arrived  on  the  He  de  France. 

The  Goldwyn-Korda  deal  is  discussed  on 

page  14. Paramount  Armistice 
Philadelphia  exhibitors,  after  a  three-hour 

meeting,  voted  this  week  to  declare  a  one- 
week  armistice  in  their  "buyers'  strike" against  Paramount.  During  the  week  indi- 

vidual exhibitors  will  study  Paramount's new  contracts  and  will  report  back  at  a 
meeting  next  Wednesday  as  to  the  practica- 

bility of  the  settlement.  Pete  Wood,  Ohio 
exhibitor  leader,  opposed  acceptance  of  the 
plan  on  the  ground  it  would  be  detrimental to  Ohio  exhibitors. 

The  terms  of  the  proposed  settlement  and 
other  trade  practice  developments  are  re- corded on  page  15. 

Writers  Testify 

Hearings  in  Hollywood  before  the  Re- 
gional Labor  Board  on  the  Screen  Writers' Guild  petition  for  a  collective  bargaining 

agency  election  concluded  abruptly  after 
testimony  by  members  of  Screen  Play- 

wrights designed  to  show  that  writers  are creative  talent  and  after  the  recording  by 
attorneys  for  the  producers  of  exhibits  de- 

signed to  show  the  separation  of  production 
from  distribution.  No  decision  will  be  an- 

nounced until  after  the  National  Labor 
Board  in  Washington  has  studied  the  rec- ommendations of  the  trial  examiner.  Of 
chief  interest  will  be  the  ruling  on  whether 
or  not  production  is  interstate  commerce. 

The  Writers'  Guild  situation  and  other 
labor  developments  are  treated  on  page  20. 

Tax  Index  Up 

Theatre  admissions,  reflected  in  the  Bu- 
reau of  Internal  Revenue  tax  collections, 

showed  considerable  gain  in  August.  Total 
for  the  month  was  $1,722,468,  an  increase 
of  more  than  $123,000  over  the  previous 
month  and  of  $52,000  over  the  correspond- 

ing period  last  year. Statistics  on  page  36. 
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MPTO  Elections 
A  week  replete  with  exhibitor  organiza- 

tional meetings  and  elections  saw  the  eleva- 
tion of  three  to  be  president  of  their  respec- 
tive groups  and  the  reelection  of  a  fourth. 

L.  O.  Lukan  became  head  of  the  Northwest 
MPTO,  Samuel  Pinanski  was  elected  presi- 

dent of  Massachusetts  MPTO,  W.  F. 
Crockett  was  chosen  to  head  the  Virginia 
MPTO,  and  M.  A.  Rosenberg  was  reelected 
president  of  the  MPTO  of  Western  Penn- 

sylvania. Exhibitor  associations  of  Iowa 
and  Nebraska,  Oklahoma  and  Arkansas  set 
early  November  dates  for  their  meetings. 

The  meetings  and  elections  of  the  various 
exhibitor  groups  are  detailed  on  page  18. 

German  Restrictions 
Official  United  States  Government  sources 

in  Germany  report  that  the  Reich  is  mak- 
ing operations  of  the  home  film  industry 

even  more  difficult  than  heretofore,  increas- 
ing taxes  further,  and  prohibiting  the  forma- 

tion of  any  new  enterprises  in  production, distribution  or  exhibition. 
_  R.  M.  Stephenson,  U.  S.  attache  in  Ber- lin, describes  new  conditions  in  the  Ger- 

man film  business  in  reports  to  the  Depart- 
ment of  Commerce  at  Washington,  as  ex- 

plained on  page  19. 

Classroom  Films 
With  the  Motion  Picture  Producers  and 

Distributors  of  America  and  the  United 
States  Government  presently  engaging  in 
efforts  to  determine  the  position  of  motion 
pictures  in  America's  classrooms,  and,  at the  same  time,  arriving  at  ways  and  means 
for  opening  that  prospective  market,  the 
movement  this  week  spread  over  the  South, 
at  the  first  Southern  Audio-Visual  Educa- 

tion Conference,  at  Atlanta,  where  600  edu- 
cators discussed  the  subject. 

The  progress  of  films  in  schools  is  de- 
scribed on  page  33. 

Japanese  Action 
The  latest  restriction  by  the  Japanese 

Ministry  of  Finance,  barring  further  film 
importations,  except  newsreels,  may  be 
lifted  at  the  beginning  of  the  new  calendar 
year,  depending  upon  the  situation  in  China 
by  that  time,  writes  Hiromu  Tominaga 
from_  Tokyo.  This  was  the  third  of  a  series 
of  limitations  upon  foreign  distributors. 
First  there  was  the  limitation  of  shipments 
of  money  out  of  the  country,  and  on  August 
20th  came  a  special  consumption  tax  levied 
20  per  cent  ad  valorem  on  specific  import commodities. 

Additional  detail  concerning  the  unusual 
problem  of  American  distributors  in  Japan 
appears  in  the  article  on  page  63. 

Anti-Dual  Leader 
Samuel  Goldwyn,  producer,  has  appointed 

himself  leader  of  a  country  wide  movement 
against  double  feature  programs.  He  an- 

nounced he  would  support  the  Anti-Double 
Feature  League  of  America  and  said  he 
would  produce  only  pictures  of  such  length 
it  will  be  virtually  impossible  for  exhibitors 
to  attempt  to  play  other  pictures  with  them. 
The  league  gained  a  partial  victory  in  its 
birthplace,  Nutley,  New  Jersey,  when  the 
manager  of  the  town's  lone  theatre,  the Franklin,  adopted  a  policy  of  showing  single 
bills  on  three  days  of  each  week.  The  Cen- 

tury Circuit,  which  operates  29  theatres  in 
Long  Island,  is  conducting  an  experiment 
which  may  result  in  single  features  being 
played  in  all  .  its  houses. 

Details  of  these  and  other  developments 
concerning  double  features  are  on  page  66. 
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Bank  Night  Ban 
After  more  than  five  months  of  litigation, 

Bank  Night  has  been  declared  a  lottery  by 
the  Nebraska  supreme  court.  The  decision 
upheld  a  conviction  obtained  by  Beatrice 
authorities  against  the  Beatrice  Theatre 
Corporation,  a  Fox  West  Coast  affiliate. 
Other  developments  in  the  chance  game  field 
included  the  fining  of  three  exhibitors  in 
Detroit  for  operation  of  Screeno  games  in their  houses. 

Reports  from  all  parts  of  the  country  on 
chance  games  are  recorded  on  page  58. 

Library  Tieups 
The  uses  exhibitors  can  make  of  the  pub- 

lic library  to  exploit  motion  pictures  are 
explained  by  Gretchen  J.  Garrison,  of  the 
New  York  Public  Library,  in  an  article  pub- 

lished by  the  National  Board*  of  Review Magazine.  Where  there  is  a  definite  con- 
nection between  a  picture  and  a  book,  Miss 

Garrison  stated,  librarians  are  glad  to  co- 
operate by  displaying  stills,  scrapbooks  of 

reviews  and,  sometimes,  theatre  programs. 
Miss  Garrison's  article  is  discussed  on 

page  46. "Fake"  Benefits 

The  New  York  Theatre  Authority,  seek- 
ing to  exercise  control  over  all  benefit  shows 

throughout  the  country,  has  proposed  the 
Screen  Actors  Guild,  the  American  Federa- 

tion of  Radio  Artists  and  the  American 
Guild  of  Musical  Artists  join  its  ranks. 
With  the  members  of  these  organizations 
pledged  not  to  appear  at  any  benefit  per- formances unless  they  are  approved  by  the 
Authority,  Alan  Correlli,  Authority  secre- 

tary, believes  that  fraudulent  benefits  will  be eliminated. 
The  plan  is  discussed  on  page  32. 

For  Flat  Rentals; 
Exhibitors  in  England  are  prepared  to 

fight  for  flat  rentals,  an  aftermath  of  the 
policy  announced  by  the  Kinematograph 
Renters  Society  that  henceforth  distributors 
will  classify  all  features  as  "A"  6r  "B"  and 
supply  the  "A"  product  on  percentage  only. Developments  of  the  week  in  England  are described  on  page  71. 

All-Time  Low 
The  legitimate  theatre  in  1937  hit  an  all- 

time  low,  statistically  speaking,  in  the  num- 
ber of  plays  produced,  number  of  "hits," and  number  of  producers  in  activity ;  and 

a  new  high  in  the  number  of  failures. 
Surveying  the  Broadway  stage  for  the 

past  17  years,  The  Billboard  finds  little 
hope,  if  any,  for  the  future  of  the  drama, as  reported  on  page  55. 
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This  Wee  k 

in  Pictures 

7|    /T  R.  AND  MRS.  PAUL  MUNI,  above,  arrive  in  New  York  on  the  Santa  Paula 
/I//      from  California  to  begin  what  the  actor  plans  as  a  long  and  careless  vacation. 

J.  VA.      With  them  is  Jacob  Wilk,  head  of  the  Warner  Brothers  story  department, 
one  of  the  first  to  greet  the  couple  in  port. 

Natalie  Garson,  at  left,  a  Metro  contract  player  loaned  to  Twentieth  Century -Fox, 
as  she  appears  in  "Dangerously  Yours,"  to  be  released  November  12th.  She  is  a  daughter 
of  Murray  Garson. 

Confining  his  statements  to 
the  press  to  a  promise  that  he 
will  never  produce  a  picture 
designed  for  a  double  bill, 
Samuel  Goldwyn ,  left,  this 
week  was  in  conference  in 
New  York  with  Alexander 
Korda  and  financial  advisers 
on  details  of  their  impending 
purchase  of  the  United  Artists 
interests  of  Douglas  Fairbanks, 
Mary  Pickford  and  Charles 
Chaplin  for  a  price  reported 
variously  as  $6,000,000  and 
$4,500,000.  Mr.  Korda  ar- rived from  England  Tuesday. 

Bing  Crosby,  right,  is  in- vested as  an  honorary  Doctor 
of  Philosophy  in  Music  at 
Gonzaga  University,  Spokane, 
of  which  he  is  an  alumnus. 
Dr.  Crosby  will  be  given 
faster  moving  screen  vehicles 
in  the  future,  studio  an- 

nouncements of  his  assign- 
ment to  "Top  Speed,"  to  be 

produced  and  directed  by 
Wesley  Ruggles,  indicate. 
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All  future  contracts  for  screen  gossip 
programs,  sponsored  or  sustaining,  must 
have  the  approval  of  Lenox  Riley  Lohr, 
above,  president  of  the  National  Broadcast- 

ing Company,  according  to  a  company  an- nouncement. 

MOTION    PICTU  RE  HERALD 

Oscar  Homolka,  Ray  Milland  and 
Barry  Fitzgerald,  above,  and  Fran- 

ces Farmer,  left,  in  production 
stills     from     Paramount's  screen 

I  I 

Clem  McCarthy,  sports  commentator, 
shows  his  microphone  technique  as  a  guest 
of  honor  at  an  Associated  Motion  Picture 
Advertisers  luncheon  in  Neiv  York. 

dramatization  in  color  of  "Ebb 
Tide,"  Robert  Louis  Stevenson  story 
of  love  and  futility  in  the  South 
Seas.  The  picture  represents  the 
first  extensive  use  of  color  pho- 

tography at  sea. 

John  Barrymore  and  his  wife,, 
Elaine  Barrie,  below,  have  signed 
three-year  contracts  with  Para- 

mount. Their  appearance  together 
in  the  Marlene  Dietrich  vehicle, 
"French  Without  Tears,"  will  be 
Miss  Barrie' s  dramatic  screen  debut. 
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J~\  KO  theatre  and  district  managers  in  the  New  York  area  are 
/T"^  shown  in  the  group  picture  above  at  a  luncheon  in  the  St. Moritz  Hotel  at  which,  as  guests  of  March  of  Time,  they  dis- 

cussed the  use  of  the  newsreel  company's  Photo  Reporter  in  tieups  with 
schools.  At  the  speakers'  table  in  the  customary  order  are  William  Geer and  Westbrook  Van  Voorhis,  March  of  Time;  John  Dowd,  S.  Barret 
McCormick  and  William  England,  RKO;  Louis  de  Rochemont  and  Al 
Sindlinger,  March  of  Time;  Leon  Bamberger  and  Frank  Fielding,  RKO> 
and  John  R.  Wood,  March  of  Time. 

The  sculptured  trophy  at  left  is  the  special  award  given  Columbia 
Pictures,  Inc.,  by  the  Motion  Picturf  Traffic  Safety  Committee  for  the 
production,  "The  Devil  Is  Driving."  Designed  by  the  woman  sculptor, Malvina  Hoffman,  the  trophy  was  presented  at  the  banquet  of  the 
National  Safety  Congress  in  Kansas  City  by  Dr.  Miller  McClintock,  chair- 

man of  the  motion  picture  award  committee,  the  announced  purposes  of 
which  are  "to  encourage  production  of  motion  pictures  having  traffic 
safety  values  and  to  encourage  as  many  showings  as  possible." 

Below  is  an  architect's  sketch  of  the  proposed  Cinecolor  laboratory 
in  Hollywood.  Present  plans  call  for  occupancy  early  in  193  8  with  an 
initial  capacity  of  1,000,000  feet  of  positive  color  film  a  week.  "Ulti- 

mately" this  ivill  be  increased  to  2,000,000  feet.  The  building,  with  a 
floor  area  of  42,158  square  feet,  is  to  cost  $100,000  and  another  $100,000 
is  budgeted  for  equipment. 
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BROADCASTERS  CENSOR 

HOLLYWOOD  COSSIPERS 

Commentators  Broadcasting 

From  Stations  in  Hollywood 

NATIONAL  NETWORKS  STATION  TIME Monday 

Sheilah  Graham  Campana  Vanity  Fair  KECA  .  .  .  5:30  p.m. Tuesday 

Jimmy  Fidler   Procter  &  Gamble  -  Drene ...  . 
NBC— 150  Stations— 15  Mins.KFI    7:30 Wednesday 

Sidney  Skolsky  Bromo-Seltzer       NBC  Network  KECA  .  .  .  5:30 Friday 

Jimmy  Fidler   NBC— 150  Stations— 15  Mins  KFI    7:30 
Owen  Crump  Clairoil  CBS  Network  KFWB  .  .  .  8:30 Sunday 

George  Fischer   Jurgens  .  .  NBC  (Blue)  Network.  .  .  .  KECA  .  .  .  6:30 
Lloyd   Pantages   Raymond's,  Inc.      CBS  Network  .  .  KNX   8:30 
LOCAL  HOLLYWOOD  AND  PACIFIC  COAST  BROADCASTERS Monday 

Warren  Stokes  Hearst  California  KEHE  ...  1:15 
Nora  Croft  Sustaining  KFWB  .  .  .  8:00 
Wednesday 
Warren  Stokes  Hearst  California  KEHE  ...  1:15 
Harry  Mines  ,  Daily  News  KHJ    9:45 Thursday 

M.  O.  Peake  Sustaining  KFWB  .  Oct.  15 Friday 

Hollywood  Chatterbox.   Local        Sustaining — 15  Mins  KMTR  .  .  .  7:45 Saturday 
Warren  Stokes  Hearst  California  KEHE  .  .  .  I  1 :45  a.m. Sunday 

Warren  Stokes  Hearst  Pick  of  Pictures  KEHE  ...  9:30 

President  of  NBC  Decrees 

That  Air  "Columnists" 
Must  Obtain  His  Personal 
Approval  Hereafter 
Radio  broadcasters  finally  are  turning  at- 

tention to  the  film  "gossip  commentators" who  have  been  plaguing  the  studios  and 
stellar  personalities  of  Hollywood  on  the  air 
for  years,  ridiculing  the  industry  and  those 
within  it  with  prattlings  and  tattlings  bor- 

dering either  on  the  libelous  or  slanderous, 
or  both,  besides  airing,  distortedly  or  other- 

wise, the  marital  and  private  affairs  of  the 
stars. 

Major  Lenox  Lohr,  president  of  National 
Broadcasting  Company,  this  week  took  the 
first  step  to  check  at  least  the  spreading 
of  air-gossiping,  when  he  informed  Don 
Gilman,  NBC  Hollywood  director,  that  any 
future  contracting  or  arrangements  for  or 
with  film  gossipers,  either  on  a  sustaining  or 
advertiser-sponsorship  basis,  must  have  his 
pesonal  approval  and  must  pass  the  test 
of  his  personal  investigation.  It  was  ex- 

pected in  Hollywood  that  Columbia  Broad- 
casting and  Mutual  Broadcasting,  complet- 

ing the  triumvirate  of  coast-to-coast  air 
systems,  will  adopt  similar  measures. 
Unconfirmed  went  a  report  that  extra- 

stringent  censorship  would  henceforth  be  exer- 
cised by  the  broadcasters  over  the  air  gossip- 

ings.  Present  "censorship"  of  the  commenta- 
tors' manuscript  seems  to  have  precluded  any direct  charges  of  libel  or  slander,  but  it  has 

fallen  far  short  of  satisfaction  in  halting  the 
embarrassing  of  producers,  pictures  and  per- sonalities. 
Added  this  week  to  Hollywood's  protests 

against  radio  gossipers'  "keynote  peeping"  on the  air  was  that  of  George  Trendle,  circuit owner  in  Detroit. 
On  a  visit  to  Hollywood,  Mr.  Trendle  de- 

clared that  studios  should  banish  "purveyors  of 
confidential  and  discrediting  information." 
He  said,  "The  truth  has  never  hurt  anyone, but  when  the  truth  is  distorted  it  can  become 

dangerous  and  easily  injure  some  one  or  even 
the  industry." 
Follows  Fischer's  Gossip 
Hollywood's  continuous  protestations  against 

this  type  of  "tabloid  journalism"  on  the  air evidently  reached  its  loudest  after  Gossiper 
George  Fischer's  Jergens  Lotion  NBC  broad- casting from  Hollywood  on  October  10th  that 
England's  former  King  Edward,  the  Duke  of Windsor,  was  en  route  to  the  film  capital  to 
become  "czar"  over  the  entire  "international 
motion  picture  world." Previously,  and  down  through  the  years  since 
voice  took  to  the  air  for  commercial  broadcasts, 
apparent  efforts  have  been  made  by  various 
air  gossipers  to  make  sensational  comment  on 
Hollywood  and  its  workers.  In  recent  months, 
the  producers  have  been  complaining  bitterly, 
but  unofficially,  that  unfair  and  highly  exagger- ated critical  attacks  have  been  made  on  new 
productions,  frequently  even  while  still  in  the 
making,  and  more  frequently  before  it  was  pos- 

sible to  judge  their  box  office  value.    The  Mo- 

tion Picture  Producers  and  Distributors  of 
America,  speaking  for  the  organized  industry, 
unofficially  admitted  as  much  this  week. 
The  recently-cemented  "friendship"  of  radio and  films  in  Hollywood  is  due  for  a  severe  test, 

it  appears. 
No  less  than  six  national  and  five  local 

Hollywood  and  Pacific  Coast  air  "columnists" 
presently  are  vying  with  one  another  for  "ex- clusive" or  "scoop"  stories  on  the  more  or  less 
private  lives  of  Hollywood's  players,  producers, 
or  other  "name"  personalities. 
While  desirous,  apparently,  of  effecting  cen- 

sorship of  such  undesirable  "news,"  the  studios seem  to  be  in  a  position  where  they  cannot  en- 
gage in  direct  conflict  with  the  gossipers,  be- cause of  the  combined  wide  audiences  to  which 

legitimate  publicity  news  of  the  players  and  pic- tures might  be  addressed,  with  its  attendant 
publicity  values.  But,  it  was  learned  this  week, 
the  producers  in  Hollywood  are  considering  ap- 

pealing directly  to  the  heads  of  the  networks 
and  local  stations  asking  them  to  invoke  more 
drastically  than  heretofore  the  Federal  Com- 

munications Commission's  rulings  that  broad- casters and  broadcasting  officials  themselves 
must  at  all  times  provide  safeguards  against 
program  material  insofar  as  libel,  decency, slander  and  correctness  are  concerned. 

Too,  Hollywood  is  understood  to  believe  that 
the  forthcoming  direct  radio  tieups  of  large 
studios  with  national  advertisers  and  with  na- 

tional networks,  and  also  the  dependence  of 
radio  upon  films  for  other  forms  of  talent  co- 

operation, now  place  the  producers  in  a  new 
and  strong  position  to  exert  considerable  influ- ence on  the  broadcasters. 
Local  and  Coast  Stations  Next 
Major  Lohr's  move  at  NBC  is  the  first  step in  the  new  direction,  and  with  reports  that 

CBS  and  Mutual  Broadcasting  are  preparing 
to  follow,  the  studios  next  could  turn  attention 
to  the  local  Hollywood  and  Pacific  Coast  sta- 

tions, where,  it  is  felt,  pressure  could  be 
brought  to  bear  through  the  refusal  by  various 
devices  of  local  station  requests  for  studio  tal- 

(Continued  oh  following  page,  column  3) 
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DEAL  TO  BUY  UNITED  ARTISTS  IS  FAR 

FROM  SET,  SAYS  KORDA  ON  ARRIVAL 

Selznick  Decision  to  Leave  If 

Goldwyn  and  Korda  Get 
Control  Is  Reported;  New 
Financing  Is  Declared  Ready 
The  widely  heralded  conferences  at  which 

details  are  to  be  decided  upon  for  the  pur- 
chase by  Samuel  Goldwyn  and  Alexander 

Korda  of  the  United  Artists  stock  held  by 
Mary  Pickford,  Charles  Chaplin  and 
Douglas  Fairbanks,  got  underway  in  New 
York  this  week  immediately  after  the  arrival 
from  England  of  Mr.  Korda. 

Before  rushing  off  to  meet  with  Mr.  Gold- 
wyn and  E.  H.  Lever,  a  representative  of 

Prudential  Assurance  Company,  a  British 
concern,  Mr.  Korda,  head  of  London  Films, 
granted  a  lengthy  press  interview  on  board 
the  lie  de  France.  Despite  the  numerous 
questions  put  to  him,  Mr.  Korda  disclosed 
only  that  the  potential  deal  involving  $6,000.- 
000  is  "far  from  set." 

"I  came  here  to  settle  details  of  the 
deal,"  he  declared.  "If  they  can't  be  set, 
then  there  won't  be  any  deal.  The  final 
closing  of  the  deal  depends  upon  the  con- 
ferences." On  board  the  He  de  France  with  Mr.  Korda 
were  21  other  theatrical  personalities.  They 
included  Maurice  Silverstone,  a  director  of  the 
Odeon  circuit  of  theatres  in  England;  Sam  E. 
Morris,  in  charge  of  foreign  activities  for 
Warner  Brothers ;  Jack  Cohn,  vice-president  in 
charge  of  distribution  for  Columbia ;  Phil  Reis- 
man,  head  of  RKO's  foreign  activities ;  Marcel Hellman,  formerly  associated  with  Criterion 
Films  in  England;  King  Vidor ;  Major  Gen- eral J.  G.  Harbord,  chairman  of  the  RCA  board  ; 
Lothar  Mendes,  director,  who  has  been  away 
from  the  United  States  for  four  years ;  T. 
Hayes  Hunter,  former  American  director  and 
now  an  agent  in  England;  Barney  Glazer, 
former  Paramount  producer  and  now  associated 
with  Warner  Brothers ;  Herman  Maier,  in 
charge  of  WB  theatre  construction,  and  Erik 
and  Ludwig  Charell,  who  are  associated  with 
the  same  company ;  and  eight  players  and 
writers  signed  by  Louis  B.  Mayer  on  his  re- cent trip  abroad. 
Says  Financing  Is  Set 

Mr.  Korda  insisted  a  "group"  was  prepared to  finance  the  purchase  of  the  United  Artists 
stock  but  he  declined  to  name  the  group.  "I 
can't  say  who  will  put  up  the  money  and  I  am not  at  liberty  to  say  who  has  the  money  to 
put  up."  he  said. The  English  producer  then  explained  Mr. 
Lever's  participation  in  the  conferences  by pointing  out  that  Prudential  is  the  chief  backer 
of  London  Films  and  that  he  (Mr.  Lever)  is 
"acting  as  an  adviser  and  a  very  much  in- 

terested party." Other  comment  made  by  Mr.  Korda  in- cluded: There  is  no  plan  for  a  stock  issue  in 
the  United  Artists  deal ;  he  will  not  produce 
pictures  in  the  United  States ;  he  "hopes" David  O.  Selznick  and  Walter  Wanger  will 
remain  with  the  company;  there  might  be  some 
truth  in  the  report  that  John  Hay  Whitney 
may  participate  in  the  financing,  and  Mr.  Korda 
and  his  associates  "are  determined  that  there 
should  be  a  British  film  industry." Mr.  Selznick,  however,  will  not  remain  with 
United  Artists  if  Mr.  Goldwyn  and  Mr.  Korda 
obtain   control   of   the   distributing  company, 

RADIO  PURGE 
URGED  BY  PAYNE 
A  move  to  abolish  blood-curdling 

programs  from  the  radio  was  insti- tuted this  week  by  George  Henry 
Payne,  a  member  of  the  Federal  Com- 

munications Commission  in  Washing- 
ton, when  he  recommended  a  house- 

cleaning  within  the  commission  that 
would  not  only  change  the  procedure 
in  granting  licenses  to  broadcasting 
companies,  but  would  raise  the  stand- 

ards of  radio  programs. 

Motion  Picture  Daily  said,  quoting  an  "official 
spokesman"  for  Mr.  Selznick.  Mr.  Selznick's contemplated  deal  with  RKO  collapsed  Wednes- 

day, the  same  source  said,  because  the  parties 
were  unable  to  agree  on  terms. 

Expansion  plans  for  the  Odeon  circuit  are 
going  forward,  Mr.  Silverstone  announced, 
adding  that  the  circuit  expects  to  increase  its 
number  of  houses  from  320  to  about  400  within 
the  next  three  or  four  months.  "There  is  not 
the  slightest  truth  to  the  stories"  that  John Maxwell,  chairman  and  managing  director  of 
the  British  Picture  Corporation,  Ltd.,  intends 
to  buy  an  interest  in  the  Odeon  circuit,  Mr. 
Silverstone  said.  "And  I  should  know,"  he declared. 

Mr.  Silverstone  favors  the  plan  advanced  by 
the  Kinematograph  Renters  Society  to  cut 
overlong  programs.  There  is  no  fight  between 
the  KRS  and  the  Cinematograph  Exhibitors 
Association  over  the  issue,  he  continued,  al- 

though "some  exhibitors  can't  see  it,  but  on  the 
other  hand,  a  lot  of  others  do." "I  think  the  breaking  up  of  the  overlong 
programs  will  be  a  grand  thing,  both  for  dis- 

tributors and  exhibitors,"  he  added. 
Warners  to  Make  16  in  England 
Warner  Brothers  plans  to  produce  16  pic- 

tures in  England  next  year  and  none  in  any 
other  foreign  countries,  according  to  Mr.  Mor- 

ris. His  traveling  companion,  Mr.  Maier,  esti- 
mated the  new  Warner  Brothers'  theatre  being 

erected  on  the  site  of  the  old  Daly's,  will  cost about  $400,000  and  will  seat  2,000  persons. 
RKO  is  continuing  its  policy  of  opening  for- 

eign offices,  Mr.  Reisman  said.  Generally  speak- 
ing, he  said,  conditions  abroad  are  good. 

Columbia  is  awaiting  the  new  quota  decision 
next  month  before  making  any  commitments  for 
English  productions,  Mr.  Cohn  announced  and, 
at  the  same  time,  reported  he  knew  nothing 
about  an  impending  deal  whereby  Max  Schach 
would  produce  four  to  five  "A"  films  for world  distribution  and  eight  to  ten  for  the 
British  market.  Mr.  Schach  is  managing  di- 

rector and  producer  for  Capitol  Film  Corpora- 
tion, Ltd. 

General  Harbord  was  pessimistic  over  the  out- 
look for  television  in  England.  It  is  in  the 

same  state  as  it  has  been,  he  said.  "Television 
is  not  ready  yet." The  MGM  contingent  that  arrived  included 
Leopold  Jessner,  German  stage  and  film  pro- ducer; Baroness  Lili  Hatvany,  of  Budapest, 
author  of  "Tonight  or  Never" ;  Konstantin Gorian,  Viennese  opera  star ;  Bruno  Frank, 
playwright  and  novelist;  Julien  Duvivier, 
French  film  producer  whose  last  picture  was 
"Carnet  de  Bal" ;  Mireille  Balin,  French actress ;  Arthur  Riech,  who  has  appeared  at  the 
Scala  Theatre,  Vienna. 

Radio  "Gossipers" Are  Under  Fire 
{Continued  irom  preceding  page) 

ent  on  "guest-star"  appearances  on  programs emanating  from  those  smaller  stations. 
The  ordinary  means  of  studio-imposed  censor- ship of  material  deemed  unsuitable  is  felt  to  be 

ineffective  in  the  radio  commentating  situation, 
inasmuch  as  virtually  all  the  radio  gossipers 
have  informants  inside  studio  walls.  The  air 
columnists  even  have  charged  that  much  of 
the  material  complained  of  comes  not  only  from 
studio  "insiders,"  if  not  from  press  departments, but  also  is  supplied  by  representatives  of  the 
stars  themselves,  bent  on  gaining  nationwide 
publicity  attention  on  the  air,  no  matter  how 
or  with  what  kind  of  material  it  is  accom- 
plished. Evidence  that  radio  is  well  aware  of  the 
ill  feeling  being  created  by  the  "key-hole"  type of  air  film-gossip  commentating  was  seen  in the  broadcast  of  Alistair  Cooke,  who,  on  Oc- 

tober 20th,  started  a  new  series  over  NBC's Red  networks  with  the  following  explanation: 
"This  series  is  being  started  in  the  hope certainly  of  offering  constructive  and  useful criticism  about  the  theatre  and  the  movies.  I 

don't  know  whether  I  know  just  what  Holly- 
wood means  by  'constructive  barbs' ;  I  think even  a  Comanche  would  be  hard  put  to  it  to 

know  how  to  shoot  an  arrow  constructively. 
Arrows  give  you  a  quick  and  deadly  wince 
between  the  shoulder  blades,  or  you  don't 
even  know  they  are  there.  But  I  don't  know that  we  need  share  this  idea  of  a  movie  critic 
as  a  man  with  a  pop  gun  who  sneaks  around 
dark  alleys.  One  critic  at  least  here  and  now 
resents  the  idea  that  the  man  with  the  pop  gun 
has  any  right  to  invade  boudoirs,  or  even  night 
clubs  or  swimming  pools.  What  the  movie 
stars  do  with  their  spare  time  may  make  titil- 

lating gossip.  It  has  nothing  at  all  to  do  with 
film  criticism." Mr.  Cooke,  better  known  to  British  air 
audiences,  was  born  in  Manchester,  England, 
1908.  Graduated  from  Jesus  College,  Cam- 

bridge, 1930,  he  came  to  America  this  year. 

22  To  Participate 
In  MGM  Radio  Show 

Robert  Z.  Leonard,  director,  will  serve 
as  master  of  ceremonies  November  4th 
when  the  first  of  a  series  of  weekly  radio 
broadcasts  is  presented  by  Metro-Goldwyn- 
Mayer  for  Maxwell  House.  "Firefly"  will form  the  basis  of  the  first  program  with 
Jeanette  MacDonald  in  the  lead. 

Others  who  will  take  part  are  Sophie 
Tucker,  Eleanor  Powell,  Pete  Smith,  Ted 
Healy,  Una  Merkel,  Judy  Garland,  Buddy 
Ebsen,  Igor  Gorin,  Helen  Trot,  Betty 
Jaymes,  Ileana  Massey,  George  Murphy  and Dave  Gould. 

"Good  News  of  1938"  was  announced  this 
week  as  the  title  of  the  program,  and,  at  the 
same  time  MGM  said  Freddie  Bartholomew 
and  Fannie  Brice  will  head  the  November 
11th  broadcast,  with  Spencer  Tracy,  Regi- 

nald Gardner,  Betty  Jaynes,  Artie  Auerbach, 
Judy  Garland,  Meliza  Korjua,  and  Val 
Rosing.  Louis  B.  Mayer,  MGM  production 
chief,  also  will  appear. 
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ARMISTICE  BRINGS  SETTLEMENT 

TERMS  TO  TERMINATE  "BOYCOTT 
Paramount  to  Submit  New  Con- 

tracts for  Study  by  Exhibitors; 
None  of  the  Six  Pictures  To  Be 
Played  Under  Old  Contracts 
A  one  week  armistice  of  the  exhibitor's 

"Buyers'  strike"  against  Paramount  was  de- clared in  Philadelphia  this  week  when  the 
United  Motion  Picture  Theatre  Owners 
held  a  three  hour  meeting  to  discuss  a  final 
settlement  plan. 

During  the  week,  new  contracts  will  be 
submitted  by  Paramount  for  study  by  the 
exhibitors  but  none  will  be  signed  until 
after  another  UMPTO  session  next  Wed- 

nesday. At  this  meeting  the  exhibitors  will 
report  back  on  how  the  proposed  settle- 

ment will  work  out  in  practice.  A  vote 
will  then  be  taken  on  whether  the  settle- 

ment is  acceptable. 
The  plan  met  with  minority  opposition 

from  the  floor  after  it  was  explained  by 
Lewen  Pizor,  president,  but  the  motion  to 
establish  a  one  week  armistice  period  was 
carried  unanimously. 
Fight  Waged  Four  Months 
The  battle  against  Paramount  has  been 

waged  for  the  last  four  months  on  charges 
that  the  company  failed  to  deliver  six  pic- 

tures listed  in  the  1936-37  contracts  and 
included  the  same  films  in  the  1937-38  con- 
tracts. 

None  of  the  six  pictures  will  be  played 
on  the  old  contracts  under  the  settlement 
terms  outlined  to  Philadelphia  exhibitors, 
according  to  Paramount.  All  of  the  six  dis- 

puted pictures  will  be  included  in  the  new 
season  contracts,  wherever  such  contracts 
are  made  with  "strike  participants."  The playing  terms,  however,  will  be  subject  to 
negotiation  between  the  company  and  its  in- dividual accounts. 

The  time  limit  on  old  contracts  was  ex- 
tended for  three  months  on  pictures  not  yet 

played.  This  will  include  short  subjects. 
Signing  of  new  contracts  for  the  company's newsreel  will  involve  no  obligation  to  take 
the  old  releases. 

It  was  generally  agreed  that  old  pictures 
on  last  year's  contract,  which  were  weak or  had  been  played  out  by  opposition, 
would  be  cancelled  although  individual  deals 
could  be  made  for  any  of  them.  In  case  of 
dispute  on  these  pictures,  an  arbitration 
board  would  be  set  up. 

The  selling  plan  for  features  in  the  new 
season  calls  for  four  at  35  per  cent;  eight 
at  30  per  cent  and  the  remainder  at  25  per 
cent  or  outright  buys. 

Pete  Wood,  Ohio  exhibitor  leader,  at- 
tended the  meeting,  which  was  the  largest 

held  in  the  history  of  the  organization,  and 
opposed  the  settlement  plan  as  detrimental 
to  Ohio  exhibitors.  But,  at  the  same  time, 
he  commended  the  Philadelphia  exhibitors 
for  their  militant  attitude  in  waging  the 
fight. 

The  basic  agreement  which  was  submitted 
at  Tuesday's  meeting  was  drafted  in  New 

BOGUS  AGENTS  COLLECT 
OLD  AGE  INSURANCE 

Criminal  prosecution  by  the  Depart- 
ment of  Justice  of  bogus  collectors  of 

funds  in  connection  with  the  Social 
Security  Act's  old  age  insurance  pro- 

gram was  reqtiested  in  Washington 
this  week  by  the  Social  Security 
Board. 

The  board  advised  the  Department 
of  Justice  that  it  has  received  infor- 

mation of  several  instances  where 
money  has  been  collected  through 
such  misrepresentation,  and  requested 
the  department  to  investigate  them 
and  institute  criminal  proceedings.  In 
announcing  its  action  the  board  de- clared : 

"The  Social  Security  Board  has  no 
old  age  benefits  collectors,  old  age  in- 

surance collectors,  or  any  other  kind 
of  collectors  or  financial  agents.  It 
has  authorized  no  one  to  collect  any 
fees  from  participants  in  the  old  age 
insurance  program.  We  wish  to  caution 
everyone  against  making  any  payments 
whatever  to  persons  representing  them- 

selves as  agents  of  the  board  and  who 
guarantee  the  payment  of  old  age  in- 

surance." 

York  last  Friday  when  Lewen  Pizor,  presi- 
dent of  the  UMPTO  and  two  other  exhibi- 
tor representatives,  Abe  Sablosky  and 

Charles  Segall,  conferred  with  Paramount's representative  Austin  C.  Keough,  vice-presi- 
dent and  secretary;  Neil  F.  Agnew,  vice- 

president  in  charge  of  distribution,  and  J. 
H.  Unger,  eastern  and  southern  division 
sales  manager. 
Abandons  Claim 

It  was  at  this  session  that  Paramount 
agreed  to  abandon  its  claim  to  the  right 
to  examine  the  books  of  exhibitors  to  deter- 

mine profits  on  percentage  pictures.  Ad- 
justments of  old  contracts  and  negotiations 

for  new  agreements  will  be  handled  by 
Paramount's  sales  force  with  individual  ex- hibitors which  is  a  stipulation  the  company 
insisted  upon  since  the  "buyers'  strike" started  four  months  ago. 

Although  the  agreement  was  designed  to 
serve  as  a  model  for  settling  similar  dis- 

putes in  other  areas,  Northwest  Allied  con- 
tinued with  its  plan  to  file  an  appeal  from 

a  temporary  injunction  obtained  by  Para- mount in  Minneapolis  against  the  exhibitor 
"buyers'  strike." 
Hearing  Gary  Appeal 
The  Gary  Theatre  Company,  of  Gary, 

Indiana,  also  has  continued  its  fight  for  the 
delivery  of  ten  Paramount  pictures  which, 
it  charges,  were  promised  for  the  1936-37 
season.  A  hearing  on  the  theatre  company's petition  for  a  mandatory  injunction  to  com- 

pel delivery  of  the  films  is  to  be  held  in  the 
federal  court  at  Indianapolis  Friday.  Orig- 

inally the  Gary  organization  brought  the 
action  in  the  state  superior  court,  Marion, 
Ohio,  but  Paramount  successfully  moved  to 
have  it  transferred. 
Other  Court  Developments 
Among  other  court  developments  in  trade 

practice  litigation  this  week  was  the  refusal 
by  the  United  States  supreme  court  to  re- view an  order  of  the  seventh  circuit  court 
of  appeals.  The  order,  obtained  by  Metro- 
Goldwyn-Mayer  Distributing  Corporation 
against  the  Indianapolis  Amusement  Com- 

pany, granted  MGM  and  other  distributing 
companies  the  right  to  examine  the  amuse- 

ment company's  records. The  distributors,  MGM,  Universal  Film 
Exchanges,  United  Artists,  Twentieth  Cen- 

tury-Fox, Vitagraph  and  Education  Film 
Exchanges,  are  defendants  in  a  $450,000 
damage  action  brought  by  the  amusement 
company  on  charges  they  conspired  in  the use  of  uniform  contracts.  The  amusement 
firm  claims  it  was  forced  to  pay  higher 
prices  for  films  and  forced  to  take  inferior 
product  with  the  result  the  company  went 
into  liquidation. 

In  seeking  to  examine  the  company's books  and  records,  the  distributors  con- 
tended the  greater  part  of  their  defense  will 

consist  in  proving  the  exhibitor's  losses  were not  the  result  of  their  acts  but  were  from 
other  causes. 
An  appeal  to  the  United  States  supreme 

court  from  the  decision  handed  down  in  the 
district  court,  Dallas,  against  distributors 
is  planned.  The  court  ruled  the  distributors 
had  conspired  in  the  making  of  contracts with  the  Interstate  Circuit. 
$2,100,000  Damages  Sought 

Damages  of  $2,100,000  are  being  sought 
by  Morse  and  Rothenberg,  independent  New 
England  theatre  operators,  in  an  anti-trust 
action  brought  against  the  eight  major  dis- tributors, the  Maine  &  New  Hampshire  and 
the  M.  A.  Shea  circuits.  The  plaintiff 
charges  inability  to  obtain  product  for  seven 
of  its  theatres  which  are  in  competition  with 
houses  operated  by  the  defendant  circuits. 

Depositions  have  been  taken  from  E.  A. 
Schiller,  of  Loew's  theatres  and  Felix  Jen- 

kins, attorney  for  Twentieth  Century-Fox. 
George  Ryan,  counsel  for  the  plaintiff,  said 
the  deposition  of  Carl  E.  Milliken,  secretary 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  which  was  taken  in 
the  E.  M.  Loew  anti-trust  case  in  1931,  will be  used. 

It  was  planned  to  end  the  taking  of  de- 
positions and  the  entering  of  exhibits  on 

Friday.  About  350  exhibits  have  been  in- troduced, most  of  which  are  contracts  made 
by  the  defendant  distributors  with  the  de- fendant circuits. 

Three  Chicago  film  exchanges,  Universal, 
United  Artists  and  Columbia,  have  moved 
their  offices  from  831  South  Wabash  Ave- 

nue, to  the  recently  completed  film  exchange 
building  at  13th  Street  and  Wabash  Ave- 
nue. 
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HITCHCOCK  SEES  DRAMA  IN 

by  BRUCE  ALLAN 
in  London 

A STAUNCH  practitioner  of  the theory  that  stars,  directors,  cos- tumers  and  scenic  designers  are 
subordinate  to  the  story  in  the  making  of 
a  motion  picture,  Alfred  Hitchcock  was 
adamant  in  a  decision  not  to  attempt  an- 

other film  of  the  type  of  "The  39  Steps" until  he  found  another  story  that  contained 
elements  of  parallel  value. 

The  director  found  the  nucleus  of  such 

a  story  in  Josephine  Tey's  "A  Shilling  for Candles."  Retitling  it,  for  screen  purposes, 
"The  Girl  Was  Young,"  he  selected  a  cast 
and  immediately  started  production  at 
Pinewood.  According  to  Mr.  Hitchcock 
the  new  picture  has  the  feeling  of  "The  39 
Steps"  not  because  it  was  directed  by  the same  man  but  because  the  story  values  in 
both  scripts  are  equivalent.  It  has  the  sus- 

pense, comedy  and  unexpected  situation 
that  made  the  previous  film  one  that 
audiences  remembered. 

Another  of  the  director's  theories  is  that 
excessive  expenditure  for  elaborate  pro- 

duction is  not  necessary  and  is  too  often 
an  attempt  to  cover  story  shortcomings. 
On  the  other  hand,  his  budget  opens  wide 
when  the  achievement  of  the  exact  effect 
he  is  seeking  is  in  question.  A  special 
camera  and  setting  were  used  for  a  scene 
which,  running  no  more  than  two  minutes 
on  the  screen,  is  the  focal  point  of  the 
story  and  the  climax  of  the  chase  on  which 
the  picture  is  built. 

The  story  is  told  against  the  background 
of  the  English  countryside  and  coastal 
towns  in  the  south.  It  moves  through  lorry 
driver  pull-ups  on  the  main  road,  provin- 
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FORGOTTEN  MIDDLE  CLASS 

A  HERALD 
PICTORIAL  PREVIEW 

cial  workhouses,  magistrates  courts,  seaside 
hotels,  country  inns,  deserted  grist  mills, 
rural  police  stations  and  farmhouses.  All 
its  characters,  in  accord  with  the  setting, 
are  middle  class  English  types. 

Mr.  Hitchcock  has  appointed  himself  the 
champion  of  the  English  middle  classes  and 
has  announced  a  crusade  against  films  "of chromium  plating,  dress  shirts  and  Oxford 
accents."  More  to  his  liking  are  stories  of the  people  who  fill  the  trams  and  trains  at 
rush  hour.  In  support  of  his  stand  he 
points  out,  "America  has  exploited  the drama  of  ordinary  people  and  made  it  a 
feature  of  eight  films  out  of  ten." 

In  "The  Girl  Was  Young"  Nova  Pilbeam is  given  an  adult  starring  role  she  has 
earned  through  her  work  in  previous  Gau- 
mont  British  vehicles  including  "Nine  Days 
a  Queen."  Opposite  her  is  Derrick  De- 
Marney,  a  comparative  unknown,  who  ap- 

peared previously  in  "The  Shape  of  Things 
to  Come."  Mr.  DeMarney  will  be  intro- duced to  America  this  winter  in  the  stage 
production  "Young  Mr.  Disraeli"  and  his screen  future  is  certain  if  he  follows  in  the 
path  of  others  who  have  had  similar  be- 

ginnings. Madeleine  Carroll  and  Robert 
Donat  were  unknowns  when  they  appeared 
in  "The  39  Steps." Others  in  the  supporting  cast  include 
Percy  Marmont,  Mary  Clare,  Basil  Rad- 

ford, Phil  Ray,  Edward  Rigby,  George 
Curzon,  John  Longden,  George  Merritt, 
J.  H.  Roberts,  John  Millar,  Fred  Royal 
and  Anthony  Keeley. 

The  film  will  be  released  by  GB  in 
America  in  December. 
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LUKAN,  ROSENBERG,  PINANSKI  AND 

CROCKETT,  HEAD  EXHIBITOR  UNITS 

Oklahoma  Theatre  Owners  Will 

Gather  November  8  and  9;  Ar- 
kansas Independents  Meet  No- 

vember 7  and  8  at  Little  Rock 

In  a  week  marked  with  unusual  activity 
in  organized  exhibitor  circles,  four  state  or- 

ganizations elected  presidents,  three  of  them 
at  annual  state  conventions,  four  others  set 
their  regular  convention  arrangements,  and 
two  new  exhibitor  groups  were  in  the  proc- ess of  formation. 

Elected  to  bead  their  respective  exhib- 
itor groups  were: 

L.  O.  Lukan,  Motion  Picture  Theatre 
Owners  of  the  Northwest; 

M.  A.  Rosenberg,  reelected  by  the 
Motion  Picture  Theatre  Owners  of  West- 

ern Pennsylvania; 
Samuel  Pinanski,  elected  president  of 

the  Motion  Picture  Theatre  Owners  of 
Massachusetts; 
W.  F„  Crockett,  heading  the  Motion 

Picture  Theatre  Owners  of  Virginia. 
The  Motion  Picture  Theatre  Owners  of 

Oklahoma  set  November  8th  and  9th  as  the 
dates  and  Oklahoma  City's  Biltmore  hotel  as 
the  place  for  this  year's  convention. The  Independent  Theatre  Owners  of  Arkan- sas will  meet  at  the  Hotel  Marion,  Little  Rock, 
November  7th  and  8th. 

Exhibitors  of  Oregon  and  in  Fort  Wayne, 
Indiana,  formed  new  organizations. 
Kuykendall  at  Seattle 
The  Northwest  MPTO  meeting  was  held  in 

Seattle,  and  was  concluded  on  Monday  with  a 
talk  by  Edward  Kuykendall,  president  of  the Motion  Picture  Theatre  Owners  of  America, 
who  outlined  the  organization's  10  point  pro- gram and  urged  cooperation  with  national  aims. 
The  annual  ball,  held  Monday  night,  was  pre- sided over  by  Mary  Carlisle,  Paramount  player. 

In  addition  to  Mr.  Lukan,  the  Northwest  or- 
ganization elected  Milton  Kenworthy  of  Mos- 

cow, Idaho,  first  vice-president ;  Paul  Aust  of 
Seattle,  second  vice-president;  Cecil  Gwinn, 
third  vice-president,  and  James  Hone  was  re- elected treasurer. 

While  in  Seattle  Mr.  Kuykendall  made  known 
his  intention  to  attend  the  special  meeting  of 
the  MPTO  of  Eastern  Missouri  and  Southern 
Illinois  November  5th  at  St.  Louis. 
Western  Pennsylvania  Elects 

Officers  elected  by  the  MPTO  of  Western 
Pennsylvania,  besides  the  reelection  of  Mr.  Ro- senberg, at  the  annual  two  day  convention  held 
at  the  Hotel  Schenley  in  Pittsburgh  were :  W. 
L.  Brown,  vice-president;  Fred  Herrington, 
secretary;  Joseph  Gelman,  treasurer,  and  the 
following  directors,  Carl  Poke,  William  J. 
Walker  and  Pete  Antinopolis,  Abram  F.  Myers, 
H.  M.  Richey,  Allied  leaders,  address  the  gath- ering. 

The  meeting  of  the  MPTO  of  Massachusetts 
in  Boston  resulted  in  the  election  of  Mr.  Pinan- 

ski, president ;  John  H.  Devlin,  vice-president ; Stanley  Summer,  treasurer,  and  Joseph  H. 
Brennan  of  Allied  Theatres  of  Massachusetts, 
Inc.,  secretary. The  board  of  directors  includes :  Charles  W. 
Koerner  of  RKO,  Max  Mellincoff  of  Warners, 
M.  J.  Mullin  of  M  and  P,  B.  E.  Hoffman  of 
Warners,  George  E.  French  of  the  RKO  Keith 

Memorial,  John  J.  Ford  of  Maine  and  New 
Hampshire  Theatres,  Al  Somerby  of  the  G.  E. 
Lathrop  Theatres,  James  H.  Doyle  of  the 
Broadway  in  South  Boston,  and  John  S.  Giles 
of  the  George  A.  Giles  Theatres  Company. 
W.  S.  Wilder,  III,  Retires 
Mr.  Crockett  was  elected  president  of  the 

MPTO  of  Virginia  following  the  resignation  of 
William  S.  Wilder,  owing  to  ill  health.  The 
meeting,  called  by  the  board  of  directors,  was 
held  in  Richmond.  Also  resigning  was  George 
Jones  as  vice-president  and  member  of  the board.  Allen  Sparrow,  who  succeeded  Mr. 
Jones,  recently  transferred  to  Boston  by 
Loew's,  as  manager  of  Loew's,  in  Richmond, was  elected  to  the  board  to  complete  the  unex- 

pired term. Ben  Pitts  of  Fredericksburg,  was  elected 
vice-president  to  fill  the  vacancy  caused  by  the 
resignation  of  Charles  A.  Somma,  who  was 
elected  Chairman  of  the  Board.  Harold  Wood 
is  secretary,  Sam  Bendheim,  Jr.,  treasurer,  and 
Robert  Barton,  Jr.,  counsel. 
The  annual  midwinter  convention  of  the 

MPTO  of  Virginia  will  be  held  in  Richmond 
January  27th.  The  convention  committee  in- cludes Hunter  Perry,  Herman  Ruben  and  J.  E. Loth. 
Myers  Is  Speaker 
The  value  of  regional  conference  activity  in 

the  work  of  Allied  was  stressed  by  Abram  F. 
Myers,  national  general  counsel,  in  an  address at  the  annual  convention  of  Associated  Theatre 
Owners  of  Indiana  in  Indianapolis  Wednesday. 
Preliminary  arrangements  for  the  annual 
MPTO  of  Oklahoma  meeting  at  the  Biltmore 
in  Oklahoma  City  November  8  and  9  were 
discussed  at  a  meeting  of  directors  and  offi- 
ficials.  Invited  guests  include  Mr.  Kuyken- dall, who  will  present  his  10  point  program, 
M.  A.  Lightman,  Fred  Wehrenberg,  Judge  Roy 
L.  Walker,  Colonel  H.  A.  Cole,  Dave  Palfrey- 
man  and  Bob  O'Donnell.  The  directors  meet again  on  Monday  to  complete  details  of  the 
program. The  annual  convention  of  the  ITO  of  Ar- kansas scheduled  for  November  7  and  8  will  be 
held  at  the  Hotel  Marion,  Little  Rock.  J.  F. 
Norman  of  Little  Rock  is  president  of  the 
group. A  meeting  of  32  Oregon  exhibitors  in  Port- land culminated  in  the  discussion  of  plans  for 
an  early  organization  and  election  of  officers 
to  become  an  Oregon  unit  of  the  MPTOA.  The 
meeting  was  called  by  a  special  committee  con- sisting of  Ted  Gamble,  of  the  J.  J.  Parker 
Theatres  of  Portland,  William  Ripley,  operat- 

ing houses  at  Longview  and  Kelso,  and  presi- dent of  the  Washington  MPTO  unit,  and  Art 
Adamson,  operating  leading  houses  in  Albany and  Vancouver. 
Fort  Wayne,  Ind.,  exhibitors  formed  the 

Fort  Wayne  Motion  Picture  Exhibitors  Asso- 
ciation. Harvey  G.  Cocks  was  elected  presi- 

dent, George  Heliotes,  vice-president,  and  H. 
B  rokenstein,  secretary-treasurer. 

The  Independent  Exhibitors,  Inc.,  New  Eng- land organization,  met  in  Boston  on  Tuesday 
to  discuss  product  prices.  According  to  Arthur 
K.  Howard,  business  manager,  New  England 
exhibitors  have  taken  77  per  cent  of  the  per- 

centage deals  sold  in  the  east  and  74  per  cent 
of  the  deals  sold  at  prices  higher  than  last 
year's  scales. Allied  Theatres  of  Iowa  and  Nebraska  will 
hold  its  annual  meeting  on  November  4th  at 
Iowa  Falls,  la.,  in  the  Chamber  of  Commerce 
clubrooms  and  Wisconsin's  Independent  The- atres Protective  Association  will  convene  No- 

vember 3rd  at  the  Hote^  Schroeder,  Mil- waukee. 

Briskin  Says  He 

mil  Quit  RKO 
Samuel  J.  Briskin  wants  to  resign  from 

the  position  of  production  head  for  RKO, 
a  post  he  has  held  for  two  years,  it  was 
reported  on  the  Coast  Wednesday.  Al- 

though no  definite  reason  was  given,  it  was 
generally  understood  that  Mr.  Briskin  and 
Pandro  S.  Berman,  RKO  producer,  have 
had  repeated  differences  over  policy. 

Leo  Spitz,  RKO,  president,  planned  to 
arrive  in  Hollywood  from  Chicago  Thurs- 

day for  the  reputed  purpose  of  adjudicat- 
ing the  current  situation. 

It  was  announced  several  months  ago 
that  Mr.  Briskin  had  signed  a  new  three 
year  contract,  but  now  it  is  understood  the 
papers  were  never  signed. 

Mr.  Spitz  is  expected  to  assume  charge 
of  the  studio  until  a  new  deal  is  made  with 
Mr.  Briskin  or  with  a  successor.  Mr.  Bris- 

kin, it  is  said,  will  receive  between  $100,000 
and  $150,000  from  RKO  to  settle  a  tempo- 

rary agreement  under  which  he  has  been 
working  for  the  last  few  months. 

Milliken  Explains  Industry's Viewpoint  to  Albany  Women 
Parents  must  educate  themselves  to  take 

an  active  interest  in  the  pictures  their  chil- dren see,  Carl  E.  Milliken,  secretary  of 
the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  told  the  Mother's  and Women's  Clubs  of  Albany,  N.  Y.,  at  a  joint meeting  on  Tuesday. 
In  the  forum  which  followed,  opposition 

to  the  double  feature  system,  the  "low  level 
of  audience  intelligence"  and  "unintelligent 
shorts"  was  expressed  by  members,  with 
Mr.  Milliken  explaining  the  industry's  side of  the  picture. 

Churches,  schools  and  libraries,  he  said, 
have  come  to  realize  the  important  part 
they  play  in  influencing  pictures. 

Mr.  Milliken  addressed  members  of  schon' boards  in  Syracuse  Monday  night. 

Hutchinson  Expected  to  Clear 
Hoyts  -  Greater  Union  Status 
Walter  J.  Hutchinson,  in  charge  of 

foreign  activities  for  Twentieth  Century- 
Fox,  is  due  to  arrive  in  Los  Angeles,  Mon- 

day from  Sydney,  Australia.  At  that  time 
the  status  of  Hoyts  and  Greater  Union  in 
Australia  is  expected  to  be  revealed.  While 
in  Sydney,  Mr.  Hutchinson  conferred  with 
Charles  Munro,  managing  director  of  Hoyts 
and  Stanley  S.  Crick,  managing  director  of 
Twentieth  Century-Fox  in  Australia. 
According  to  the  five-year  agreement 

Hoyts  and  Greater  Union  have  been  oper- 
ating under,  notice  of  extension  of  the  pool- 

ing agreement  must  be  given  by  December 
31,  1937.  Greater  Union  has  been  reported 
favoring  a  discontinuance  of  the  deal. 
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NAZIS  INCREASE  TAXES  AND  HALT  ALL 

NEW  PRODUCTION  AND  DISTRIBUTION 

Permits  Will  Be  Granted  Only 
If  the  Companies  Are  Con- 

sidered Necessary  for  Ade- 
quate   Supply    of  Product 

The  Reich  Government  of  Adolph  Hitler 
in  Germany  evidently  is  employing  meas- 

ures even  more  drastic  than  those  used  here- 
tofore in  a  desperate  effort  to  save  its  home 

motion  picture  business  both  from  domes- 
tic disintegration  and  from  the  effects  of 

any  isolation  on  the  outside. 
Through  United  States  Government  re- 

ports from  R.  M.  Stephenson,  Department 
of  Commerce  Attache  in  Berlin,  to  Wash- 

ington, it  is  learned  that  the  Reich  has  ex- 
tended the  regulation  prohibiting  the 

building  of  new  theatres,  to  include  pro- 
hibition of  any  and  all  new  or  revived  com- 

panies in  production,  distribution,  or  exhi- 
bition. Permits  for  new  enterprises  may  be 

obtained  only  if  the  Government  is  con- 
vinced that  the  new  project  will  be  bene- ficial to  the  increase  of  an  actual  and 

proper  product  supply  to  German  theatres. 
Finances  sufficient  to  carry  a  new  com- 

pany for  at  least  six  months  also  must  be 
guaranteed. 

The  taxation  problems  of  the  German  in- 
dustry likewise  are  multiplying,  according  to 

Mr.  Stephenson's  report  to  Washington. 
Conditions  for  New  Companies 

On  the  embargo  on  establishment  of  new 
film  enterprises,  the  Commerce  Department 
at  the  Capital  quotes  Mr.  Stephenson  as follows : 
"By  a  new  decree  of  the  Reich  Film Chamber  the  regulation  prohibiting  the 

building  of  new  film  theatres  has  been  ex- tended. In  the  future  no  new  enterprise 
whatsoever,  the  aim  of  which  may  be  pro- 

duction, distribution,  preparation  or  per- 
formance of  films,  can  be  undertaken  with- 

out the  permission  of  the  Reich  Film  Cham- 
ber. This  measure  also  applies  to  the  pro- 
posed revival  of  enterprises  which  had  sus- 

pended business  temporarily. 
"The  president  of  the  Reich  Film  Cham- ber is  empowered  to  grant  the  permission 

for  the  establishment  of  a  new  firm  under 
the  following  conditions: 

"A.  If  it  is  necessary  from  the  stand- 
point of  the  German  film  industry,  particu- 
larly for  the  supply  of  films  to  German cinemas. 

"B.  If  sufficient  business  capital  is  avail- 
able, i.e.,  according  to  the  official  explana- 
tion, if  the  financial  liquidity  of  the  firm 

can  be  guaranteed  for  at  least  6  months. 
In  case  of  film  producing  firms  it  is  pre- 

scribed that  the  capital  must  be  at  least 
sufficient  for  the  production  of  three  films. 
With  distributing  firms,  the  funds  must  be 
sufficient  to  enable  the  firm  to  buy  licenses 
for  at  least  six  of  the  latest  films." 

In  a  subsequent  report,  Mr.  Stephenson described  the  increase  in  film  distribution 
rates  in  Germany  as  follows : 

"The  more  the  cinema  receipts  have  in- 

NEWSPAPERS  DROP 
"STAR"  EVALUATIONS 

After  several  years,  the  New  Orleans 
Item,  an  afternoon  newspaper,  and  the 
Tribune,  morning  edition  of  the  same 
publication,  have  discontinued  the 
practice  of  "starring"  productions  at the  downtown  motion  picture  theatres. 

It  has  been  noticed  that  a  film  re- 
ceiving one  star  sometimes  has  drawn 

more  at  the  box  office  than  one  receiv- 
ing four  or  five. 

creased  in  recent  years  the  stronger  has 
grown  the  demand  that  theatre  proprietors 
should  pay  more  than  heretofore  toward  fi- 

nancing film  production.  So  far  distribu- tion rates  have  varied  between  25  and  35 
per  cent  of  box  office  receipts  minus  the 
amusement  tax,  which  varies  according  to 
the  size  and  type  of  theatre.  According  to 
the  latest  estimates,  cinema  cash  receipts  for 
1936  amounted  to  237,000,000  marks.  Of 
this  total,  70,000,000  marks  went  to  the  dis- 

tributing (producing)  companies,  of  which 
for  copying,  cultural  films,  newsreels,  and 
other  expenses,  about  25,000,000  or  30,000,- 
000  marks  had  to  be  deducted.  The  net  in- 

come which  the  distributing-producing 
companies  received  from  the  home  market, 
therefore,  amounted  to  40,000,000  to  45,000,- 
000  marks,  or  only  15  to  20  per  cent  of  total 
cinema  receipts. 

"On  the  other  hand,  the  financial  situa- tion of  the  theatre  proprietors  has  greatly 
improved  as  the  number  of  visitors  has  in- 

creased during  recent  years  while  current 
expenses  have  remained  about  the  same. 

"A  decree  now  published  by  the  Reichs- filmkammer  establishes  new  distribution 
rates  for  the  season  1937-38.  By  this  decree 
the  minimum  rates  are  30  per  cent  for  towns 
up  to  6,000  population  and  32.5  per  cent  for 
larger  places.  The  distribution  rate  in- 

creases by  2.5  per  cent  if  the  amusement  tax 
has  been  reduced — as  a  result  of  awards  for 
excellence — and  by  5  per  cent  if  the  amuse- 

ment tax  is  entirely  waived.  By  these  meas- 
ures the  higher  profits  arising  from  tax  ex- 

emption will  in  future  largely  benefit  the 
film  producers  instead  of,  as  heretofore,  the 
cinema  owners.  It  is  probable  that  the  rate 
for  the  big  distributors  will  not  exceed  35 
per  cent.  The  new  regulation  means  an 
average  increase  in  the  distribution  rates 
of  2.5  to  3  per  cent  and  an  average  increase 
in  profits  for  the  distributors  of  8  to  10  per 
cent.  The  distribution  rates  for  newsreels 
have  also  been  somewhat  increased." 

License  Denied  to  Film, 

"False  Shame,"  in  New  York 
Dr.  Frank  P.  Graves,  Commissioner  of 

Education  for  the  state  of  New  York,  this 
week  recommended  rejection  of  an  applica- 

tion for  a  license  to  show  the  film  "False 
Shame,"  on  venereal  disease,  and  dismissed the  appeal  of  Jewell  Productions,  Inc. 

Commerce  Bureau 

Issuing  Law  Series 
The  Bureau  of  Foreign  and  Domestic 

Commerce  of  the  Department  of  Commerce, 
Washington,  is  issuing,  beginning  in  No- 

vember, the  Comparative  Law  Series,  a 
monthly  publication  merging  all  the  former 
periodical  bulletins  of  the  division. 
The  first  issue  contains,  among  others, 

the  translated  text  and  a  discussion  of  the 
adoption  of  a  new  copyright  law  in  Latvia, 
which  country  formerly  adhered  to  the  old 
Russian  copyright  law. 
The  Series,  according  to  an  announce- 

ment, will  contain  descriptive  and  critical 
analyses,  transcripts,  translations,  or  sum- 

maries of  foreign  laws  affecting  American 
industrial  and  commercial  interests;  notices 
of  foreign  decisions,  tax  regulations,  insur- 

ance reports,  labor  legislation,  developments 
in  the  patent  field,  trade-marks,  copyrights, 
unfair  competition,  combinations  in  restraint 
of  trade,  restrictions  against  foreigners,  and 
other  phases  of  foreign  industrial  property 
law;  a  summary  of  federal  legislation  affect- 

ing foreign  commerce;  notices  of  legal  lit- erature received  in  the  Division  Library; 
announcements,  indices  and  statistical  ma- terial. 

Throckmorton  New  President 
Of  RCA  Manufacturing  Co. 
G.  K.  Throckmorton  this  week  was 

elected  president  of  RCA  Manufacturing 
Company,  Camden,  N.  J.  Mr.  Throckmor- 

ton has  been  executive  vice-president  of  the 
company  and  the  operating  head  following 
the  retirement  in  April  of  E.  T.  Cunning- 

ham, former  president.  RCA  Manufactur- 
ing Company  is  a  half  owner  of  RKO  Radio 

and  parent  of  the  National  Broadcasting 
Company,  of  television  and  radio,  and  RCA 
Photophone  Company,  manufacturers  and 
sellers  of  theatre  and  studio  sound  equip- 
ment. 

Mr.  Throckmorton  has  been  in  radio  since 
1926.  He  was  born  in  Indiana  and  attended 
Purdue  and  Cornell  Universities. 

National  Decency  Legion 
Classifies  12  Productions 

Of  12  new  pictures  reviewed  and  classi- 
fied by  the  National  Legion  of  Decency  in 

its  listing  for  the  current  week,  nine  were 
approved  for  general  patronage  and  three 
were  listed  as  unobjectionable  for  adults. 
The  pictures  and  their  classification  follow. 

Class  A-l,  Unobjectionable  for  General 
Patronage:  "Brothers  of  the  West,"  "Heidi,' "Hold  'Em  Navy,"  "Rough  Riding  Rhythm," 
"Texas  Trail,"  "Trapped  by  G-Men," 
"Trigger  Trio,"  "The  Wrong  Road," 
"Young  Dynamite."  Class  A-2,  Unobjec- 

tionable for  Adults:  "The  Awful  Truth," 
"Live,  Love  and  Learn,  "La  Crise  est  Fini" 
(French). 
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LONG  FIGHT  AHEAD 

FOR  LABOR  CONTROL 

Regional  Board  Ends  Hearing  of 
Writers  Guild  Plea  for  Col- 

lective Bargaining  Election 
Although  hearings  have  concluded  before 

the  Regional  Labor  Board  in  Los  Angeles 
on  the  Screen  Writers  Guild  petition  for  a 
collective  bargaining  agency  election,  it  is 
expected  that  no  decision  will  be  announced 
for  several  weeks  and  long  litigation  is  in 
prospect  after  the  ruling  is  made. 

The  National  Labor  Board  in  Washing- 
ton will  receive  the  recommendations  of 

William  Ringer,  trial  examiner,  in  the 
Guild  matter  and  then  will  rule  on  whether 
production  is  in  interstate  commerce  and 
whether  writers  are  employees  and  as  such 
entitled  to  invoke  the  Wagner  Labor  Act. 

With  the  close  of  the  hearing  came  re- 
ports from  the  Authors  League  of  America 

that  plans  are  under  way  to  grant  financial 
and  membership  autonomy  to  the  Screen 
Writers  Guild  in  an  attempt  to  reclaim 
the  allegiance  of  Screen  Playwrights  and 
preserve  a  united  front  for  writers. 
Before  the  hearing  concluded  in  Los  An- 

geles, attorneys  agreed  to  the  introduction  of 
stipulations  by  lawyers  for  the  producers  which 
included  exhibits  showing  the  corporate  struc- ture of  producing  and  distributing  companies. 
These  were  designed  to  show  the  separation  of 
production  from  distribution  so  far  as  interstate commerce  is  concerned. 
Writers  Final  Witnesses 

Final  testimony  was  given  by  Grover  Jones, 
Howard  Emmett  Rogers,  Patterson  McNutt 
and  James  McGuiness,  all  writers  who  sought 
to  I  show  that  writers  are  creative  workers 
rather  than  mere  employees. 

Neil  S.  McCarthy,  attorney  for  Screen 
Playwrights,  ended  his  presentation  in  a  sur- prise move  by  announcing  he  would  call  no more  witnesses.  Leonard  S.  Janofsky,  Guild 
attorney,  introduced  a  copy  of  the  original  con- 

tract of  the  American  Society  of  Cinematog- 
raphers  with  the  producers,  which  showed  that 
producers  as  a  unit  negotiated  with  the  camera- men. 
Educational  Contract  Near 

Educational  Pictures  informally  advised  the 
New  York  office  of  the  Screen  Actors'  Guild 
last  week  that  it  would  sign  the  Guild's  con- 

tract within  a  few  days.  The  company's  action left  March  of  Time  as  the  only  important  east- 
ern producer  which  has  not  come  to  an  agree- 

ment with  the  Guild.  March  of  Time's  appli- cation for  further  consideration  of  its  claim  to 
being  a  newsreel  rather  than  a  producing  organ- 

ization was  to  be  acted  upon  by  the  Guild's board  of  directors  this  week. 
The  proposal  for  autonomy  for  the  Writers 

Guild  represented  a  reversal  of  the  Authors 
League's  original  proposal  to  unite  the  Guild more  closely  with  its  other  member  units  which 
are  the  Dramatists,  Radio  Writers  and  Authors 
Guilds.  The  original  proposal  precipitated  a 
bitter  war  among  Hollywood  writers  and  led 
to  formation  of  the  Screen  Playwrights  by  a 
group  in  Hollywood  which  claimed  the  Guild 
was  not  a  "local"  organization  but  was  con- ducted for  and  by  New  York  factions. 

In  order  to  make  the  Guild  autonomous,  nu- 
merous changes  will  be  made  in  its  constitution 

WRITERS  EXPLAIN 

JOB'S  VICISSITUDES 
National  Labor  Board  representa- tives at  the  Screen  Writers  Guild 

hearing  in  Hollywood  heard  frank 
descriptions  of  a  writer's  job  from Grover  Jones  and  Patterson  McNutt, 
writers  who  were  among  the  final 
witnesses  called  by  counsel  for  Screen 
Playwrights. 

Mr.  Jones  said  Metro-Goldwyn- 
Mayer  paid  him  $2,000  weekly  to 
pep  up  jaded  writers  in  conferences 
by  telling  them  funny  stories.  He 
also  told  of  a  seven  -  months  poker 
game  at  Paramount  of  which  half  the 
stakes  went  to  underpaid  secretaries 
of  writers  and  expressed  the  theory 
that  nobody  knows  anything  about 
writing  for  the  screen  but  that  the 
man  who  puts  up  the  best  bluff  can 
earn  $3,500  a  week. 

"Screen  writing,"  Mr.  McNutt  said, 
"is  a  ditch  digger's  job  mentally. 
Every  time  you  do  a  story  you  have 
a  baby.  You  work  24  hours  a  day, 
sleep  with  it,  and  wake  in  the  middle 
of  the  night.  You  may  get  an  idea 
from  anywhere,  a  barber,  or  out  of 

the  air." 
and  in  that  of  the  Guild.  The  council  of  the 
League  last  week  approved  the  amendments, 
virtually  assuring  their  approval  by  the  mem- bership of  the  organization  when  they  are  voted 
on  at  a  special  meeting  in  November.  The 
change,  it  was  said,  while  granting  the  Screen 
Writers  Guild  "complete  control  of  its  own 
affairs,"  at  the  same  time  will  preserve  an  affili- ation with  the  League  and  its  member  organi- zations which  will  assure  the  Guild  of  the  ad- 

vantages of  unanimity  of  action  in  times  of emergency. 
Office  Workers  Organized 
The  American  Federation  of  Labor  drive 

to  organize  white  collar  workers  in  the  motion 
picture  industry  was  declared  last  week  by  the United  Office  and  Professional  Workers  of 
America,  CIO  affiliate,  to  be  a  company  union 
move.  The  CIO  statement  was  issued  in  New 
York  by  Anne  Berenholz,  organizer. 

"This  attempt  of  the  AFL  comes  on  the  heels of  the  collapse  of  company  unionism  in  the 
motion  picture  industry,"  the  statement  said. "Universal  Pictures  Company  hoped  to  stop the  organizational  drive  of  the  CIO  by  setting 
up  a  company  union.  This  effort  failed  and 
the  membership  of  the  Universal  Employees' Guild  voted  to  affiliate  with  the  CIO. 

"The  Motion  Picture  Division  of  Local  16 has  been  carrying  on  effective  organization 
work  and  now  has  substantial  groups  of  mem- 

bers in  every  film  office .  " 

Skolsky  Writing  for  'Mirror' Sidney  Skolsky,  former  comumnist  for  the 
New  York  Daily  News,  has  been  signed  by 
the  New  York  Daily  Mirror  to  do  a  daily 
column  on  Hollywood.  Mr.  Skolsky  was 
replaced  on  the  Nezvs  by  Ed  Sullivan. 

Radio  Affiliates  and 

Musicians  Agree 

The  trade  agreement  between  the  Inde- 
pendent Radio  Network  Affiliates  and  the 

American  Federation  of  Musicians,  after 
several  months  of  negotiations,  has  finally 
been  worked  out  by  the  federation's  interna- tional council  and  the  IRNA  committee. 

The  agreement  was  completed  at  a  meet- 
ing held  in  New  York  this  week  and  is  now 

in  the  hands  of  attorneys  for  both  sides  for 
final  polishing  and  revision. 

The  agreement,  in  part,  stipulates  that  the 
expenditure  for  the  IRNA  group  for  musi- 

cians' salaries  is  to  be  raised  $1,500,000  an- nually. To  this  is  to  be  added  the  $600,000 
increase  for  musicians'  salaries  which  the network  key  stations  have  agreed  to  spend annually. 

Meanwhile  the  AFM  met  last  week  with 
the  transcription  and  recording  group  to 
seek  a  settlement  with  them.  A  committee 
was  appointed  to  handle  negotiations.  It  is 
composed  of  Lloyd  Egner,  National  Broad- 

casting Company;  A.  J.  Kendrick,  World 
Broadcasting  Company;  Jack  Kapp,  Decca 
Record  Company;  Sewart  Sprague,  Brinck- 
erhofr  Company;  Francis  J.  Quillan,  attor- ney for  the  World  Broadcasting  Company, 
and  Merritt  Tompkins  of  Muzak. 

Film  on  LaGuardia 
Gets  Early  Booking 
RKO  Radio  has  set  in  the  March  of  Time, 

in  which  is  depicted  the  career  of  Fiorello 
LaGuardia  as  mayor  of  New  York,  for  re- 

lease Wednesday  and  Thursday  in  all  of  the 
neighborhood  first-runs  of  the  company's greater  New  York  circuit.  This  will  give 
the  picture  its  first  and  only  New  York 
neighborhood  showing  prior  to  Election 
Dav,  November  2nd.  It  had  been  reported 
in  New  York  newspapers  that  RKO  Radio 
would  hold  up  distribution  until  after  Elec- 

tion Day  for  fear  of  political  "reprisals." Film  executives  this  week  attended  a 
Hotel  Astor  luncheon  of  the  Non-Partisan 
Theatrical  and  Motion  Picture  Division  in 
support  of  Mayor  LaGuardia  and  Thomas 
E.  Dewey,  running  for  district  attorney  in Manhattan. 
A  stage,  screen  and  radio  luncheon  was 

held  in  the  Hotel  Victoria  Thursday  by  the 
Theatrical  Division  of  the  Mahoney-Tay- 
lor-Schneider  campaign,  opponents  of  the 
LaGuardia  ticket.  Joseph  Gransky  is  chair- man of  this  division. 

National  Board  of  Review 

Magazine  Issues  Index 
The  National  Board  of  Review  Magazine 

this  week  issued  an  index  of  articles  which 
had  appeared  in  the  magazine  in  the  last 
few  years.  Arranged  chronologically  and 
by  topic,  the  index  covers  various  phases  of the  motion  picture,  including  censorship, 
children  and  the  motion  picture,  church  and 
the  motion  picture,  critical  articles,  critics 
and  reviewing,  dance  and  the  motion  pic- ture, educational  use,  foreign  lands,  industry, 
junior  review,  libraries,  literature,  Little  The- 

atres and  special  community  use,  museums, 
music,  public,  social  values  and  book  re- views. 



And  on  the  wider  canvas 

of  the  screen  comes  another 

great  masterpiece — 
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Cjteta  Cjatbo     as  MARIE  WALEWSKA 

i 

wuex as  NAPOLEON 

TALLEYRAND  REGINALD  OWEN 
CAPTAIN  D'ORNANO  . 
COUNT  WALEWSKl 
PAUL  LACHINSKI  .  . 
LAETITIA  BONAPARTE 
PRINCE  PONIATOWSKI 
COUNTESS  PELAGIA  , 
STEPHAN  .... 
MARSHAL  DUROC  .  . 
SENATOR  MALACH0WSK1 
RUSTAN     .  . 
CONSTANT      .     .  . 
ALEXANDRE     .     .  . 
SENATOR  WYBITCKI  . 
COSSACK  CAPTAIN 
ANNA  
COUNTESS  POTOCKA  . 
COUNT  POTOCKI 
PRINCESS  MIRSKA  .  . 
GRENADIER  .... 
PERSIAN  AMBASSADOR 
PERSIAN  INTERPRETER 
TURKISH  AMBASSADOR 
STAPS  .... 
CAPTAIN  LAROUX  . 
PRINCE  METTERNICH 
MARIA  LOUISA 
BIANCA      .     .  . 
LEJEUNE    .     .  . 
DYING  SOLDIER  . 

.     .    ALAN  MARSHAL 

.  HENRY  STEPHENSON 

.     .       LEIF  ERJCKSON 

.  DAME  MAY  WHITTY 
C.  HENRY  GORDON 

MARIA  OUSPENSKAYA 
CLAUDE  GILLINGWATER 

GEORGE  HOUSTON 
GEORGE  ZUCCO 
NOBLE  JOHNSON 
GEORGE  GIVOT 

SCOTTY  BECKETT 
HENRY  KOLKER 
IVAN  LEBEDEFF 
.  BODIL  ROSING 
LOIS  MEREDITH 
.    OSCAR  APFEL 
BETTY  BLYTHE 
GEORGE  DAVIS 

.     .    DR.  FERID 

.   PASHA  KHAN 
CARLOS  DE  VALDEZ 

ROLAND  VARNO 
ROBERT  WARWICK 

.    .  IENWULF 

JEAN  FENWICK .  ROSINA  GALLI 
RALF  HAROLDE 

VLADIMIR  SOKOLOFF 

And  Thousands  of  others 

Produced  by  BERNARD  H.  HYMAN 
Directed  by  CLARENCE  BROWN 

Screen  Play  by  Samuel  Hoffenstein, Salka  Viertel  and  S.  N.  Behrman 

METRO-GOLDWYN-MAYER 



"conquest"  colossal! 
read  the  reviews!  reap  the  harvest! 

(continued) 



"Superb  acting  of  Garbo  and  Boyer  and  magnificent  production  send  this  over  big.  Definitely  a 
Ten  Best,  scoring  on  all  counts.  First,  the  brilliant  performances  of  Greta  Garbo  as  the  Polish 
Marie  Walewska,  and  of  Charles  Boyer  as  Napoleon.  Secondly,  the  powerfully  dramatic  and 
romantic  story.  Never  has  Greta  Garbo  appeared  more  glamorous,  and  seldom  has  she 
approached  the  dramatic  fire  and  emotional  intensity  that  she  literally  pours  out  in  scene  after 
scene.  It  is  a  great  love  story,  as  well  as  a  powerfully  dramatic  document.  The  production  has 

everything  that  makes  for  outstanding  screen  entertainment."  —The  Film  Daily 

"You'll  thrill  to  'Conquest'."  —George  Fischer,  NBC 

"Don't  fail  to  see  this  latest  and  greatest  film  effort  of  the  great  Garbo.  In  this  sumptuously 
mounted  Metro  picture  she  will  again  enthrall  you  with  her  magnificent  artistry." 

—Gordon  Fawcett,  Fawcett  Publications 



"A  great  screen  tale,  told  with  greatness,  is  Metro's  multi-million  production  'Conquest'.  .  . 
superlative  are  the  performances  of  Greta  Garbo  and  Charles  Boyer,  with  support  of  the  same 

high  calibre  down  through  the  handpicked  cast — the  kind  of  co-starring  delivery  the  public  and 

the  critics  have  a  right  to  expect  from  the  full  surge  of  Garbo's  and  Boyer's  finest  artistry. 
Neither  has  ever  before  reached  these  heights  of  dramatic  power,  and  the  spell  they  lay  will 
remain  long  in  the  minds  of  the  vast  audiences  which  will  give  the  picture  smash  returns!  ...  As 

great  also  is  the  direction  of  Clarence  Brown."  —Variety,  (Coast) 

"One  of  the  best  of  the  season."  —Alexander  Kahn,  United  Press 

"Exciting  love  story  every  woman  will  understand.  Boyer's  performance  establishes  a  new  romantic 
high... I've  never  seen  Garbo  in  a  better  performance."— Ed  Sullivan,  N.Y. Daily  News  and  Syndicate 



"It  is  one  of  the  finest  pictures  I  have  ever  seen.  Both  Garbo  and  Boyer  gave  top  performances 
...  I  don't  see  how  any  actor  will  have  the  courage  to  play  Napoleon  after  Boyer' s  perfect 
portrayal.  It  is  the  finest  performance  I  have  ever  seen  on  the  screen."-  -Ruth  Waterbury,  Photoplay 

"  'Conquest'  is  indeed  that  for  M-G-M.  This  romantic  portrayal  of  Napoleon  and  Marie 
Walewska  is  a  new  triumph  for  the  ever  glamorous  Garbo  and  always  inspiring  Charles  Boyer." 

— E.  J.  Smithson,  Hollywood  Magazine 

"Overwhelmingly  magnificent  and  impressive,  here,  by  all  odds,  is  one  of  the  greatest  pictures 
ever  produced.  Its  artistry  and  magnitude  would  alone  assure  its  financial  success;  but  it  wisely 
incorporates  those  elements  of  popular  entertainment  demanded  in  epical  pictures  by  audiences 

—  spectacle,  speed  and,  above  all,  sex.  This  triumph,  will  live  long  in  the  memory  of  patrons 
and  showmen."  —Associated  Publications 



UA  sovereign  victory  for  quality  and  prestige  of  the  films  may  be  predicted  when  'Conquest', 
starring  Greta  Garbo  and  Charles  Boyer,  reaches  the  screens  of  the  country . .  .This  picture  gives 
new  meaning  to  the  worn-out  adjective  lavish,  supporting  cast,  settings,  costumes,  everything 
has  been  combined  to  create  a  new  and  distinguished  cinema  achievement . . .  Garbo  is  amazingly 

beautiful — singularly  adept  and  subtle  in  her  portrayal.  Boyer's  Napoleon  is  a  veritable  triumph 
of  sincere  and  painstaking  care  and  authority.  Director  Clarence  Brown  has  brought  the  pro- 

duction to  a  fine  and  glowing  fulfillment."  —Edwin  Schallert,  Los  Angeles  Times 

"The  great  Garbo  is."  —Jimmy  Starr,  L.  A.  Herald-Express 

'"Conquest'  superb.  Garbo  is  lovely  and  fragile ...  Her  performance  is  exactly  right." —  Virginia  Wright,  L.  A.  Evening  Neivs 



"M-G-M's  'Conquest'  magnificent ...  stirring  story  of  Napoleon's  romance  with  Polish  countess 
one  of  the  screen's  finest  offerings . . .  Regal  magnificence  beyond  anything  the  screen  has  ever 
known  surrounds  great  Garbo  and  Charles  Boyer  in  this  romance  of  Napoleon  and  the 
glamorous  Marie  Walewska  .  .  .  Intense,  vibrant  and  eloquent  biographical  play  ...  A  tour  de 
force  from  every  angle ..  .M-G-M  has  gone  beyond  all  precedent  in  the  making  of  this  majestic 
production... Will  challenge  world-interest...  A  stunning  pageant  of  European  history  is  unrolled 
with  consummate  artistry  and,  at  its  centre,  two  compelling  figures  live  again.  Garbo  and  Boyer, 
co-starred,  draw  companion  portraits  that  touch  real  greatness  and  whose  sympathetic  appeal 

is  powerful."  —  Hollywood  Reporter 

"For  'Conquest'  superb  is  the  word."  —Motion  Picture  Daily 

"A  truly  great  picture  in  every  sense,  with  Garbo  and  Boyer  giving  beautiful  performances. 
Brown's  direction  is  magnificent.  Without  a  doubt  it  is  one  of  the  finest  pictures  ever  produced." 

—Elizabeth  Wilson,  Silver  Screen 



"  boxoff  ice 

all  the  way!" 
"Picture  is  box-office  all  the  way  ...  It  is  great  woman's  picture . . .  Make  a  note  to  see  Greta 
Garbo  in  'Conquest' .  .  .  Pick  of  the  pictures."  —Warren  Stokes,  Jay  Emanuel  Publications 

"Great  Garbo's  latest  picture  'Conquest'  will  please  all  lovers  of  screen  spectacles.  Clarence 
Brown's  direction  is  impressive  throughout."  —Louella  O.  Parsons 

"Lavish,  beautifully  produced.  Garbo  excellent.  Boyer,  the  best  I  have  ever  seen." 
—Sheilah  Graham,  Nana  Syndicate 

"Unusually  fine  picture."  —Robbin  Coons,  Associated  Press 

"A  great  stirring  drama  with  Napoleon  and  Walewska  consummately  brought  to  life  by  Boyer 
and  Garbo."  — Harrison  Carroll,  King  Feature  Service 

"Best  Garbo  picture  I  have  ever  seen."  —Milton  Parker,  International  News  Service 



m-g-ms 

'conquest1  the 

best  picture  of  this  year!" 

"  'Conquest'  the  best  picture  of  this  or  any  other  week  this  year.  Most  poignant  historical  love 
story  every  told  or  seen.  A  picture  like  this  comes  along  to  revive  our  childlike  faith  in  the 
movies  as  an  art  and  the  best  entertainment  in  the  world.  Garbo— in  this— climaxes  her  career 
with  a  performance  which  forever  establishes  her  as  the  Eleanora  Duse  of  the  screen.  Boyer  as 
Napoleon  at  last  finds  a  role  in  which  his  tremendous  powers  and  talent  have  full  scope. 

Clarence  Brown  has  turned  out  a  fine  picture.  It  will  set  Metro's  trademark  as  the  highest 
quality  and  give  them  priceless  prestige  for  years  to  come.  It's  the  sort  of  picture  one  can  go 
and  see  two  or  three  times  with  pleasure  every  time  ...  so  run,  don't  walk  to  the  nearest  entrance 
of  any  theatre  which  plays  Garbo  and  Boyer  in  M-G~M's  'Conquest'."     —Lloyd  Pantages,  NBC 

in  brief,  it's  time  for  new  box-office  records! 
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THE  HOLLYWOOD 

SCENE 

A  News  Source 
Statistics  gathered  from  the  Motion  Picture Producers  Association  and  the  several  studios 

reveal  that  over  a  three-year  period  the  number 
of  photoplay  editors  and  special  story  writers 
who  visit  Hollywood  in  search  of  material  with 
which  to  interest  their  readers  has  increased  by 
135  per  cent.  This  is  in  addition  to  the  number of  writers  from  New  York  and  a  score  of  other 
cities  who  have  assigned  their  reporters  here 
permanently  in  order  that  they  might  get  first hand  information. 

Going  over  the  records  at  MGM,  it  is  found 
that  54  photoplay  editors  visited  the  studio  in 
1935  for  special  stories.  In  1936,  the  number 
more  than  doubled,  as  112  checked  in.  The  all- time  record  was  set  this  year  when  131  editors 
and  special  writers  were  received. 

One-third  of  this  number  are  repeat  visitors, 
correspondents  who  have  returned  annually  for 
one,  two  or  three  years.  Although  regular 
newspaper  observers  who  come  from  every  cor- ner of  the  land  dominate  in  the  number  of 
visitors,  the  magazine  field  also  has  been  well 
represented.  Such  publications  as  Saturday 
Evening  Post,  Fortune,  Ladies'  Home  Journal, the  Conde  Nast  and  Hearst  publications  as  well 
as  Collier's  and  Sunset  magazines,  have  sent members  of  their  editorial  staffs  to  the  film 
capital. 
While  studios  directly  service  practically 

every  newspaper  in  the  land  with  hundreds  of 
thousands  of  words  daily,  the  importance  of  hav- 

ing locally  known  commentators  journey  to 
Hollywood  is  inestimable. 

The  Light  Season 
Usually,  at  this  season  of  the  year,  production 

slows  down.  The  studios,  which  must  plan 
weeks  and  months  ahead,  have  long  since  com- pleted the  showcase  pictures  which  are  scheduled 
for  the  holiday  period  and  will  be  released  dur- ing the  winter  months.  Consequently  but  eight 
new  films  were  started  and  only  five  finished  in 
the  past  week.  Included  in  the  new  work,  how- 

ever, are  two  or  three  being  planned  as  follow- 
ups  of  the  already  completed  big  picture  pro- 
gram. 
At  Twentieth  Century-Fox,  two  productions 

started.  The  first,  "Blonde  Moll,"  currently considered  an  average  picture,  will  have  Ricardo 
Cortez,  Phyllis  Brooks  and  Lyle  Talbot  as  its 
headliners.  Bert  Levy  is  directing.  On  the 
other  hand,  mainly  because  of  the  success  which 
has  been  won  by  earlier  pictures  featuring  the 
same  star,  "Hot  and  Happy"  is  a  subject  of more  important  consideration.  As  Roy  Del 
Ruth  directs,  Sonja  Henie  is  being  starred  with 
Don  Ameche,  Ethel  Merman,  Jean  Hersholt, 
Cesar  Romero  and  the  Condon  Brothers,  cur- 

rently listed  as  the  principal  supports.  Further 
cast  assignments  will  be  made. 
Warners  Also  Start  Two 
Two  pictures  also  were  started  at  Warners. 

The  leading  players  in  "A  Slight  Case  of  Mur- 
der" are  Edward  G.  Robinson,  Jane  Bryan, Willard  Parker  and  Edward  Brophy.  Frank 

Lloyd  is  the  director.  Bette  Davis,  Henry 
Fonda  and  George  Brent  have  been  teamed  to 

PARAMOUNT  SIGNS 
JOHN  AND  ELAINE 

John  Barrymore  and  his  wife,  Elaine 
Barrie,  whose  romance  the  newspapers 
a  year  ago  gave  a  Shakespearean  tinge, 
and  twinge,  with  a  "Caliban"  and "Ariel"  word  overture,  are  being 
united  on  the  screen  by  Paramount 
with  three-year  contracts,  signed  last weekend. 

William  LeBaron,  managing  director 
of  production,  says  the  two  will  be 
cast  in  Marlene  Dietrich's  "French 
Without  Tears,"  with  Miss  Barrie  as 
the  "other  woman." 

After  "French  Without  Tears,"  ac- cording to  Mr.  LeBaron,  Mr.  and  Mrs. 
Barrymore  will  be  co-starred. 

Barrymore  has  just  completed  a 
comedy  role  in  "True  Confession"  and 
follows  with  "Romance  in  the  Dark." "French  Without  Tears"  will  be 
Miss  Barrie's  first  feature  picture  ap- 

pearance. She  has  appeared  in  one 
short,  an  independent  production 
entitled  "How  To  Undress  Before 
Your  Husband."  It  has  not  been shown  in  New  York. 

feature  "Jezebel,"with  Walter  C.  Kelly  and  Fay Bainter  heading  the  support.  William  Wyler is  directing. 
Columbia  began  work  on  "Wonder  Child." With  Benjamin  Kline  directing,  the  cast  in- 

cludes Edith  Fellowes,  Leo  Carrillo,  Jacqueline 
Wells,  Scott  Colton,  Thurston  Hall,  Margaret Irving  and  Inez  Polange. 
For  Twentieth  Century-Fox  release,  Sol 

Lesser  started  "Tarzan's  Revenge."  It  will  pre- sent Glenn  Morris,  Eleanor  Holm,  George  Bar- 
bier,  C.  Henry  Gordon  and  Hedda  Hopper.  D. Ross  Lederman  is  directing. 

Universal  started  "International  Spy."  Feat- ured players  are  William  Hall,  Jane  Wyman, 
Esther  Ralston  and  Robert  Warwick.  Joseph Lewis  is  the  director. 
"A  Family  Vacation"  began  at  MGM  with George  B.  Seitz  as  director.  Cast  assignments 

are  Lewis  Stone,  Cecelia  Parker,  Mickey  Roon- 
ey,  Charley  Grapewin,  Sara  Haden,  Fay  Hold- en,  Ann  Rutherford  and  Eleanor  Lynn. 
Monogram  Finishes  Two 
Two  of  the  completed  productions  are  credited 

to  Monogram.  In  "Ranger  Valley,"  produced and  directed  by  R.  N.  Bradbury,  Jack  Randall, 
Lois  Wilde,  Charles  King,  Earl  Dwire,  Jimmy 
Aubrey  and  Ernie  Adams  will  be  seen.  "The 
County  Fair,"  which  Howard  Bretherton  di- rected, will  present  John  Arledge,  J.  Farrell 
MacDonald,  Fuzzy  Knight,  James  Butler  and 
Mary  Lou  Linder. 

At  Columbia,  "Start  Cheering,"  which  form- 
erly was  titled  "College  Follies  of  1938,"  was finished.    The  revue  will  present  Walter  Con- 

nolly, Jimmy  Durante,  Raymond  Walburn,  Ger- trude Niesen,  Joan  Perry,  Charles  Starrett, 
Ernest  Truex,  Virginia  Dale,  Hal  LeRoy,  Brod- 
erick  Crawford,  Charles  Chase,  Romo  Vincent. 
Jimmy  Wallington,  Gene  Morgan,  Thurston 
Hall,  Arthur  Hoyt,  Minerva  Crecal,  Jeni  LaGon 
and  the  Four  Blackbirds,  the  Three  Stooges 
and  Johnny  Green  and  his  orchestra.  Albert  S. 
Rogell  directed. 

Universal  finished  "A  Prescription  for  Ro- 
mance." It  will  feature  Mischa  Auer,  Wendy Barrie,  Kent  Taylor,  Dorothea  Kent,  Frank 

Jenks,  Henry  Hunter  and  William  Lundigan. 
S.  Sylvan  Simon  directed. 
Warners  finished  "Penrod  and  His  Twin 

Brother."  Billy  and  Bobby  Mauch  are  starred in  the  title  roles  with  Spring  Byington,  Charles 
Halton,  Jackie  Morrow,  Bennie  Bartlett,  Frank 
Carven,  Billy  Wolfstone,  Philip  Hurlic,  Max 
Wagner,  Eddie  Collins,  Bernice  Pilot,  Donald 
Hulbert,  Jerry  Tucker  and  Jack  Cunningham 
in  support.    William  McGann  directed. 

Cartoon  Sta  ff 

With  completion  of  the  new  two  story  car- 
toon building  in  Culver  City,  Cal.,  Metro- 

Goldwyn-Mayer  last  week  announced  the 
complete  staff  assembled  for  this  new  divi- 

sion of  the  studio.  In  addition  to  Harry 
Hirshfield,  humorist  and  creator  of  the  comic 
strip  "Abie  Kabibble,"  who  will  work  on cartoon  ideas,  the  staff  includes  29  key 
men.  Cartoon  directors  comprise  three  men, 
Robert  Allen,  William  Hanna  and  Isadore 
Freleng.  All  were  formerly  with  Harman- 
Ising,  while  Mr.  Freleng  also  has  had  ex- 

perience with  Mintz,  Disney  and  Schles- 
inger. 

C.  G.  Maxwell,  formerly  with  Disney  and 
with  Harman-Ising,  is  production  super- visor. Edmund  Schultz,  who  has  been  with 
Mintz  and  Universal,  becomes  head  of  the 
in-between  department,  and  L.  S.  Goble  is 
head  of  painting  and  inking.  Story  gag  men 
include  "Pinko"  Colvig,  formerly  with  Dis- 

ney ;  Ray  Kelly,  formerly  with  Van  Beuren ; Kin  Piatt,  who  was  with  Disney;  Henry 
Allen,  formerly  with  Harman-Ising;  Joseph 
Barbera,  formerly  with  Terrytoons,  and 
Allen  Freleng,  formerly  with  Schlesinger. 
Bert  Lewis,  who  for  six  years  scored  car- 

toons at  the  Disney  lot,  is  in  charge  of 
music,  E.  J.  Moore  is  in  charge  of  the 
camera  department,  and  Charles  Thorsen  is 
head  of  designing  original  characters  and settings. 
Animators  are  Ben  Clopton,  Sam  Stim- 

son,  Carl  Meyer,  Bill  Nolan,  A.  J.  Zander, 
Richard  Bickenback,  and  Cecil  Surry.  Jack 
J.  Stevens  has  been  signed  as  cameraman, 
and  F.  McAlpin  as  sound  technician.  Willie 
Hopkins  and  Earl  Karpe  will  handle  finish 
layouts.  Other  layout  men  include  Ernest 
Nordli,  Dan  Gordon  and  George  Gordon. 

The  first  MGM  cartoon  series  under  the 
new  expansion  program  will  be  the  syn- 

dicated feature  "The  Captain  and  the  Kids." 
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ELIMINATION  OF  "FAKE"  Mexico  Denies 

BENEFIT  SHOWS  PL
ANNED  .  jS!^"£  F,lm

s 

Theatre  Authority  Seeks  to 
Include  Screen,  Radio 
and    Musical  Artists 

Elimination  of  all  "fake"  benefit  shows 
throughout  the  country  is  the  expressed  aim 
of  the  New  York  Theatre  Authority's  propo- sal to  add  to  its  membership  roster  the  names 
of  all  players  associated  with  the  Screen 
Actors  Guild,  the  American  Guild  of  Musi- 

cal Artists,  the  American  Federation  of 
Radio  Artists  and  the  American  Federation 
of  Musicians. 

All  four  organizations  have  been  ap- 
prised of  the  plan  and  the  officers  have 

indicated  they  favor  it,  according  to  Alan 
Correlli,  authority  secretary.  Definite  ac- 

tion is  expected  to  be  taken  when  each 
organization's  board  of  directors  meets within  the  next  two  or  three  weeks,  Henry 
Jaffe,  attorney,  said.  He  predicted  adop- 

tion of  the  plan  by  all  groups. 
At  the  present  the  Authority  exercises 

control  over  benefit  shows  in  which  members 
of  Actors  Equity  and  the  American  Federa- 

tion of  Actors  participate.  With  the  addi- 
tion of  the  other  four  organizations,  the  Au- 

thority would  be  in  a  position  to  block  any 
benefit  show  which  is  not  being  staged  for 
a  legitimate  cause,  said  Mr.  Jaffe,  who  is 
counsel  for  the  radio  and  musical  artists'  or- 
ganizations. 

As  an  example  of  one  practice  the  amalga- 
mation would  eliminate,  Mr.  Jaffe  pointed 

out  that  as  matters  now  stand  a  promoter, 
unable  to  obtain  the  Theatre  Authority's sanction,  often  turns  successfully  to  one  of 
the  groups  not  associated  with  the  Author- ity. 
Pay  15%  to  Authority 
The  plan  has  been  in  operation  in  New 

York  for  several  years,  Mr.  Correlli  ex- 
plained, with  the  result  the  number  of  bene- 

fit shows  has  been  greatly  reduced.  Those 
that  are  authorized  by  the  Authority  pay 
15  per  cent  of  their  receipts  to  it. 
As  Mr.  Correlli  explained  the  operation 

of  the  organization,  all  the  moneys  collected 
are  distributed  among  charitable  organiza- 

tions caring  for  indigent  actors  and  actresses. 
During  its  existence,  the  Authority  has  col- 

lected and  distributed  about  $50,000,  Mr. 
Correlli  estimated,  pointing  out  that  operat- 

ing expenses  are  confined  to  his  salary,  that 
of  his  secretary,  and  the  cost  of  maintaining 
the  office  in  New  York  City. 

Under  the  national  plan,  although  details 
have  not  yet  been  worked  out,  the  officers  and 
representatives  of  the  three  organizations 
probably  would  be  used  to  check  on  benefits 
throughout  the  country  and  collect  the  Au- 

thority's 15  per  cent  of  the  gross,  Mr.  Jaffe said. 
Must  Account  for  Expenditures 
Another  point  in  favor  of  the  expansion, 

Mr.  Jaffe  said,  is  the  fact  that  actors  and 
actresses  appearing  at  benefit  performances 
are  assured  they  are  indirectly  aiding  a  the- 

atrical charity  organization.  When  the  fund 
is  distributed,  Mr.  Correlli  explained,  each 
organization  is  obliged  to  submit  a  financial 
statement  showing  how  the  money  was  ex- 

pended. No  part  of  the  Authority's  con- tribution, he  continued,  may  be  used  for  op- 
erating expenses;  it  must  all  go  to  the  per- 

sons being  aided  by  the  organization. 
The  non-appearance  rule  also  would  ap- 

ply to  socalled  "celebrity  nights,"  to  which 
patrons  are  drawn  by  the  use  of  stars'  names. 

Stock  Changes  Recorded  in 
Grand  National,  Paramount 

Disposition  by  Stanton  Griffis,  New  York, 
member  of  the  Paramount  board  of  direc- 

tors, of  23,000  three  and  one-quarter  per cent  Paramount  convertible  debentures 
through  Hemphill,  Noyes  and  Company,  in 
August,  were  reported  last  week  by  the 
Securities  and  Exchange  Commission  at 
Washington  in  its  semi-monthly  summary  of 
the  transactions  of  corporation  officers  and 
directors  in  the  stocks  of  their  companies. 

A  report  for  July  filed  with  the  Commis- sion showed  that  Mr.  Griffis  disposed  of 
23,000  debentures  in  that  month  also,  and 
that  his  holdings  in  that  class  of  security 
have  been  reduced  from  88,000  at  the  be- 

ginning of  July  to  42,000  at  the  close  of 
August. 

The  SEC  also  reported  that  Jack  Barn- 
styn,  New  York,  officer  in  Grand  National 
Films,  acquired  1,000  shares  of  the  com- 

pany's common  stock  during  August.  Mr. Barnstyn  became  an  officer  of  the  company 
on  January  12th  last,  at  which  time,  he  re- 

ported, he  held  no  securities. 

"International  Day" 
Is  Held  by  AM  PA 

This  week's  luncheon-meeting  of  the  As- sociated Motion  Picture  Advertisers,  held 
Thursday  at  the  International  Casino,  in 
New  York,  was  designated  as  "International 
Day,"  with  the  following  guests  invited: 
Sir  Gerald  Campbell,  British  Consul-General in  New  York;  David  M.  Dow,  Secretary 
of  the  Commonwealth  of  Australia  in  the 
United  States ;  Douglas  C.  Cole,  Canadian 
Trade  Commissioner  in  the  United  States ; 
Eugene  P.  Thomas,  President  of  the  Na- 

tional Foreign  Trade  Council ;  Right  Hon- 
orable R.  W.  Close,  K.  C,  Minister  in 

Washington  for  the  Union  of  South  Africa; 
Charles  B.  Cochran,  London  theatrical  pro- ducer; Herbert  Wilcox  and  Anna  Neagle, 
producer  and  star  of  "Victoria  the  Great"; 
Leslie  Banks,  co-star  of  the  Theatre  Guild's "To  Quito  and  Back" ;  Humphrey  Lee, President  of  the  British  Club  in  New  York; 
R.  H.  Noonan,  President  of  the  Canadian 
Club;  Ned  Depinet,  President  of  RKO,  and 
C.  C.  Pettijohn,  of  the  MPPDA. 

Representatives  also  were  invited  from 
the  various  British  societies  in  New  York, 
including  the  St.  Andrew's  Society,  Cana- dian Society,  Canadian  Club,  Canadian 
Women's  Club,  British  Club,  Daughters  of 
the  British  Empire,  St.  David's  Society, British  Great  War  Veterans  of  America, 
St.  George's  Society,  British  Luncheon  Club, British  Overseas  League,  British  School 
and  University  Club,  Ulster  Irish  Society 
and  the  British  Empire  Chamber  of  Com- merce in  the  United  States. 

by  JAMES  LOCKHART in  Mexico  City 
The  Mexican  labor  department  announced 

recently  that  it  is  not  in  the  motion  picture 
business  in  any  of  its  for-profit  phases  in 
denying  reports  that  it  is  backing  some  pro- ductions being  made  by  Mexican  companies. 
The  only  films  the  Government  sponsors, 
says  the  labor  board  which  has  jurisdiction 
over  all  work  matters,  are  shorts  that  depict 
public  works,  industrial  and  agricultural 
progress,  and  scenics  that  are  designed  to 
stimulate  tourist  traffic. 

The  Argentine  is  looming  as  a  first  rate 
market  for  Mexican  motion  pictures,  accord- 

ing to  the  Mexican  Ambassador  at  Buenos 
Aires,  who  has  infoimed  the  ministry  of 
foreign  relations  that  pictures  made  in 
Mexico,  as  well  as  Mexican  screen  and  radio 
stars,  chief  among  them  Tito  Guizar,  are 
doing  very  well  in  the  land  of  the  pampas. 

Mexican  producers  are  spending  more  for 
production,  now  being  convinced  that  it  is 
good  box  office  to  present  high  grade  pic- tures. Some  three  years  ago  $15,000  per 
feature  was  considered  a  near  bankruptcy 
figure.  It  was,  but  not  the  way  the  produc- 

ers figure,  for  there  was  very  little  public 
demand  for  cheap  films.  Now  $40,000  is 
about  the  average  cost  for  a  feature  and 
the  price  is  expected  to  soar,  now  that  the 
public,  in  larger  numbers,  is  willing  to  pay 
from  40  to  55  cents  to  see  home  made  pic- 
tures. 

Radio  entertainment  has  been  pepped  up 
with  the  introduction  of  girl  announcers,  a 
novelty  for  these  parts.  Two  large  Mexico 
City  stations  have  pioneered  in  this  radical 
departure.  It  was  predicted  that  the  inno- vation would  be  short  lived  as  everyone  was 
so  accustomed  to  male  voices.  The  girls, 
who  were  chosen  for  pleasing  voices,  carry- 

ing power,  personality,  diction  and  other qualities  have  proven  popular  and  apparently 
have  firmly  established  themselves  on  the 
radio. 
The  Mexican  Radio  Experimenters 

League  has  founded  its  first  air  station,  a 
100-watt  unit  operating  on  a  7,104  kilocycle frequency. 

Attendance  in  China 

60%  Off,  Says  Britton Attendance  at  the  film  theatres  in  the  six 
leading  cities  of  China  is  40  per  cent  of  nor- 

mal, according  to  Leon  Britton,  general 
manager  of  Peacock  Motion  Picture  Com- 

pany, distributors  of  RKO  Radio  product 
in  China,  with  headquarters  in  Shanghai. 
Mr.  Britton  is  in  New  York  on  business 
and  will  return  to  Shanghai  next  month. 

China  has  180  theatres  wired  for  sound, 
he  said.  Admission  to  first  run  houses  runs 
from  60  cents  to  $2  in  silver  (Mex.),  or 
17  to  60  cents  in  American  money. 

Southio  Acquires  Warner  Houses 
Southio  Theatres,  Inc.,  a  Paramount  sub- sidiary, with  headquarters  at  Hamilton,  Ohio, 

has  taken  over  the  Kentucky  and  State  thea- 
tres, at  Danville,  Ky.,  formerly  Warner  oper- ations. 
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600  EDUCATORS  ACT  TO  BRING  FILMS 

TO  CLASSROOM  IN  SOUTHERN  STATES 

AT  THE  SOUTHERN  AUDIO-VISUAL  EDUCATION  CONFERENCE  AT 
ATLANTA.  At  the  microphone :  Dr.  Edgar  Dale,  director  of  the  Bureau  of  Educa- 

tional Research,  College  of  Education,  Ohio  State  University,  Columbus.  Front  row: 
Dr.  J.  C.  Wardlaw,  director  of  the  Division  of  General  Extension,  University  System 
of  Georgia;  Franklin  Dunham,  educational  director  of  National  Broadcasting 
Company;  Fanning  Hearon,  director  of  the  Division  of  Motion  Pictures,  U.  S. 
Department  of  the  Interior,  Washington;  Dr.  Ellsworth  Dean,  educational  director, 
Victor  Division,  RCA  Manufacturing  Company;  and  Dr.  B.  H.  Darrow,  chairman 
of  the  radio  committee  of  the  National  Congress  of  Parents  and  Teachers,  and  educa- 

tional director  of  the  Buffalo  Evening  News  radio  station.  Back  row  (I.  to  r.)  : 
Donald  Bean,  director  of  the  University  of  Chicago  Press;  Dr.  R.  A.  Gray,  research 
associate,  Erpi  Picture  Consultants;  and  Lambdin  Kay,  director  of  the  Atlanta  Journal 
stations,  WSB  and  WAG  A.    (Photo  by  Atlanta  Journal.) 

Audio-Visual  Education  Confer- 
ence Is  Voted  Permanent 

Status;  MPPDA  Finds  849 
Shorts  Available  for  Schools 

The  movement  to  place  motion  pictures  in 
America's  classrooms  as  a  teaching  and learning  medium  to  supplement  text  books 
spread  this  week  over  a  wide  area  in  the 
South,  encouraged  by  600  registered  educa- 

tors and  authorities  on  the  school  films  sub- 
ject, who  met  in  Atlanta  for  the  first  South- ern Audio-Visual  Education  Conference. 

In  New  York,  individual  board  members 
of  the  Motion  Picture  Producers  and  Dis- 

tributors of  America,  following  their  quar- 
terly meeting  of  two  weeks  ago,  were 

studying  the  confidential  report  of  the 
MPPDA's  special  committee  of  educators, 
on  the  progress  to  date  of  the  Hays  plan 
to  place  the  organized  motion  picture  in- 

dustry in  the  educational  films  field. 
While  nothing  tangible  has  been  set  up  in 

the  matter  of  distribution,  the  MPPDA's 
directors  heard  the  educators'  committee  report that  849  short  subjects  from  the  vaults  of 
major  distributors  were  found  to  be  suitable 
for  school  use  without  any  changes,  out  of  a 
total  of  1,500  subjects  reviewed  between  May 1st  and  October  15th. 
Meanwhile,  Harry  M.  Warner,  president, 

Warner  Brothers ;  Stanton  Griffis,  chairman  of 
the  executive  committee  of  Paramount  Pic- 

tures, and  E.  W.  Hammons,  president  of  Edu- cational Film  Exchanges,  will  proceed  as  an 
MPPDA  distributor-membership  committee  to 
study  ways  and  means  for  the  industry's  actual invasion  of  the  field. 
U.  S.  Department  Making  Study 

In  Washington,  the  Motion  Picture  Division 
of  the  United  States  Department  of  Commerce, 
under  supervision  of  Nathan  Golden,  is 
progressing  with  a  nationwide  government 
study  of  both  the  educational  and  the  non- theatrical  fields  as  they  relate  to  films. 

In  an  effort  to  gather  "fairly  accurate  fig- 
ures" as  to  the  size  and  scope  of  this  particular 

phase  of  motion  pictures,  the  Commerce  De- partment now  has  questionnaires  in  the  mail 
intended  to  reach  producers,  distributors, laboratories  and  manufacturers  of  film  and 
motion  picture  equipment  in  the  16mm.  and 8mm.  fields. 
Some  idea  of  the  varied  interest  of  edu- 

cators and  others  in  school  films  and  the  ex- 
tension of  that  work  may  be  gleaned  from  the 

wide  assortment  of  subjects  taken  up  at  last 
week's  Southern  Audio- Visual  Education  Con- ference. Principal  speakers  and  their  topics were : 
"The  Motion  Picture — A  Great  Teaching 

Medium,"  by  Dr.  B.  H.  Darrow,  educational director,  Buffalo  Evening  News  Radio  Station ; 
"Seeking  New  Educational  Objectives  Through 
the  Use  of  Films,'  'and  "Teaching  Motion 
Picture  Discrimination  to  Children  and  Youth," by  Dr.  Edgar  Dale,  director,  Bureau  of  Edu- cational Research,  College  of  Education,  Ohio 
State  University,  Columbus,  Ohio ;  "Recent Developments  in  the  Use  of  Visual  Aids  to 
Instruction,"  by  Dr.  Ellsworth  Dent,  educa- tional director,  Victor  Division,  Radio  Corpo- 

ration of  America;  "The  History  and  Present 
Status  of  Instructional  Sound  Films,"  by  Dr. H.  A.  Gray,  Research  Associate,  Erpi  Picture 

Consultants,  Inc.,  New  York;  "The  Educa- tional Motion  Picture  Policy  and  Program  of 
the  United  States  Department  of  the  Interior," by  Fanning  Hearon,  director,  Division  of  Mo- 

tion Pictures,  U.  S.  Department  of  the  In- 
terior, Washington,  and  "New  Developments 

in  Educational  Motion  Pictures,"  by  Donald  P. Bean,  director,  University  of  Chicago  Press. 

Closer  Relations  Sought 
Dr.  J.  C.  Wardlaw,  Conference  chairman 

and  director  of  the  University  System  of 
Georgia  Division  of  General  Extension,  opened 
the  three-day  meeting  with  the  statement  that 
the  purpose  of  the  conference  was  to  promote 
visual  education  in  the  schools  and  bring  a 
closer  working  relation  among  the  schools, 
films,  radio,  and  related  industries. 
The  interest  in  this  field  was  evidenced  by 

the  600  registrants,  and  the  daily  attendance 
of  over  1,000  at  the  meetings,  which  consisted 
of  addresses  by  the  leading  educators  in  the 
field,  musical  selections,  demonstrations  of 
films,  and  exhibits.  The  Atlanta  Journal  hour 
broadcast  the  conference  from  the  floor  of  the 
conference  room  over  its  stations,  WSB  and WAGA. 
Fanning  Hearon,  the  only  member  of  the 

Federal  Government  on  the  Atlanta  program, 
also  exhibited  his  two-reel  sound  film,  "Price 
of  Progress,"  the  tragedy  of  the  white  man's destruction  of  America's  natural  resources. Mr.  Hearon,  described  as  one  of  that  little 
group  of  young  men  in  government  seriously 
concerned  with  "doing  something"  about  the new  business  of  producing  documentary  motion 
pictures,  asked  about  the  effect  of  this  new 
visual  education  movement  on  the  film  in- dustry, said: 

"It  is  a  healthy  condition  and  the  industry 

should  be  pleased.  This  new  interest  in  a 
new  type  of  film  can  lead  only  to  more  business 
in  the  production  of  films  to  meet  the  steadily 
increasing  demand.  The  production  units  now 
trying  to  meet  the  demand,  the  government 
agencies  and  the  companies  doing  commercial 
shorts  haven't  a  chance  to  fill  the  orders  when they  really  start  coming  in.  And  they  will 
come  in,  because  all  over  the  country  these 
visual  education  conferences  are  being  held  and 
ideas  and  plans  are  taking  form. 

"As  one  striving  to  make  entertaining  edu- cational films  to  cope  with  the  new  order  of 
things  in  the  colleges  and  schools,  I  warmly 
welcome  the  motion  picture  industry  to  our 
midst  as  a  friend  of  many  folks  working  in  it 
and  as  one  who  recognizes  Hollywood  and  her 
subsidiaries  as  the  greatest  motion  picture 
makers  of  all  time." Dr.  Gray  of  Erpi  Picture  Consultants  said 
he  believed  that  "the  production  and  distribu- tion problems  of  the  theatre  and  the  school 
field  are  separate  entities  and  should  be  dealt 
with  accordingly,  since  the  motion  picture  in- 

dustry cannot  be  expected  to  assume  the  re- 
sponsibility for  educating  the  nation." 

The  most  certain  way  to  assure  an  in- 
creasing and  adequate  supply  of  educa- 

tional films  suitable  for  the  school  class 
rooms  was  for  the  schools  to  make  the  most 
extensive  use  of  the  material  now  available, 
said  Dr.  Dent  of  RCA. 
Mr.  Dent  added  that  the  teachers  need  have 

no  fear  that  the  increased  use  of  motion  pictures 
and  other  audio-visual  aids  will  eliminate  or 
reduce  the  need  of  their  services.  On  the  con- 

trary, he  said,  proper  use  of  these  media  will 
increase  the  students'  interest  in  the  subjects and  will  create  the  desire  for  more  voluntary (Continued  on  following  page) 
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(Continued  from  preceding  page) 
reading,  which,  in  turn,  will  result  in  the  ask- ing of  more  questions. 

One  of  the  developments  in  the  audio-visual 
field  is  the  lack  of  "Type  Abstence,"  Dr.  Dent said.  "In  other  words,  a  photograph  has  not been  displaced  by  the  glass  slide.  The  film 
slide  has  not  replaced  the  glass  slide,  the  silent 
motion  picture  has  not  displaced  the  projected 
still  picture,  and  the  sound  picture  has  not  re- placed the  silent  film.  There  seems  to  be  a 
definite  place  for  each  of  these  aids  in  the  edu- 

cational scheme." Director  Bean  of  the  University  of  Chicago 
Press,  in  his  address  on  New  Developments, 
declared,  "It  is  surprising  that  the  main obstacles  to  the  development  of  the  proper  use 
of  the  entertainment  film  itself,  in  the  schools, 
in  the  past  have  been  school  people  and  the 
motion  picture  industry.  Opposition  on  the  part 
of  the  industry  to  the  widespread  use  of  feature 
pictures  in  schools  is,  of  course,  fundamentally 
a  desire  not  to  jeopardize  entertainment  outlets in  favor  of  less  lucrative  financial  outlets. 
This  accounts  for  their  slowness  in  releasing 
feature  subjects  to  schools  in  16mm  versions. 

"School  people  themselves  have  been,  in  my judgment,  the  main  obstacle  to  the  proper  use of  the  entertainment  film  in  school  work. 
Teachers  who  would  otherwise  strongly  oppose 
the  introduction  of  any  extraneous  material 
into  the  classroom  have  disrupted  school  work 
and  herded  several  classes  of  children  into  dark, 
crowded  rooms  to  see  second-class  entertain- 

ment programs  and  comedy  and  advertising 
films  with  almost  studied  stupidity,  either  from 
the  entertainment  or  the  educational  point  of 
view.  Entertainment  film  should  be  used  as 
entertainment,  and  the  time  and  place  of  the 
showing  arranged  separately  from  regular 
school  work  while  school  films  should  be  care- 

fully selected  and  shown  at  the  proper  time  in 
the  regular  classroom. 
Cites  Product  Available 

"I  hear  some  of  you  object  that  the  proper kind  of  entertainment  material  is  not  available 
in  16mm.  version,  and  I  admit  that  such 
material  has  been  scarce.  In  that  connection 
you  will  be  interested  that  Films,  Incorporated, 
has  announced  the  addition  of  twenty-five  full- 
length  features  to  its  library  for  school  dis- 

tribution, including  such  important  films  as : 
'Alice  in  Wonderland,'  'Little  America,'  'Mrs. 
Wiggs  of  the  Cabbage  Patch,'  'Dr.  Jekyll  and 
Mr.  Hyde,'  'Peter  Ibbetson,'  'So  Red  the  Rose' and  'The  Crusades.' 

"If  your  school  needs  social  programs  the 
films  are  now  available,  and  I  don't  think  I need  to  emphasize  again  my  feeling  that  it  is 
important  to  keep  such  showings  distinct  from 
classroom  work.  The  showing  of  entertainment 
films  in  the  classroom  should,  in  my  judgment, 
be  limited  to  films  that  are  carefully  selected 
from  the  point  of  view  of  subject  matter  of 
that  particular  class.  Most  entertainment  films 
need  to  be  abbreviated  or  edited  for  such  class- 

room showings." 
"There  are  two  very  significant  recent developments  along  this  line,"  Dr.  Bean  con- 

tinued. "The  MPPDA  have  recently  an- nounced access  to  their  vaults  on  behalf  of  an 
Advisory  Committee  of  Educators,  headed  by 
Mark  A.  May  of  the  Institute  of  Human  Rela- 

tions at  Yale." 
The  implication  of  this  announcement  was 

that  after  the  Committee  had  previewed  the 
feature  material  and  short  subjects  of  com- 

mercial film  producers,  some  arrangements would  be  made  for  release  of  such  as  were 
found  adaptable  for  school  use  under  conditions 
that  would  not  jeopardize  their  release  to 
commercial    exhibitors.      Further  announce- 

ments of  the  results  of  this  Committee's  evalu- ations will  be  watched  for  with  considerable 
interest,  it  was  said  at  the  conference. 
Paramount  Series  Listed 
The  other  development  which  the  educators 

called  of  special  interest  in  this  connection  was 
the  announcement  by  Paramount  of  a  series  of educational  shorts  edited  for  school  work  from 
current  feature  releases. 

"Some  of  you,"  said  Dr.  Bean,  "have  seen 
the  first  two  of  these  releases,  'The  Spirit  of 
the  Plains,'  adapted  from  'The  Plainsman,'  and 
'Seeing  Salem.'  'Men  and  Oil,'  the  third  re- lease in  this  series,  has  been  adapted  from  the 
current  feature,  'High,  Wide  and  Handsome.' All  these  films  will  be  useful  for  school  work. 
The  producer,  of  course,  hopes  that  they  will 
have  publicity  value  for  the  features  on  which 
they  are  based.  If  Paramount  continues  to  con- 

sult school  people  and  to  prepare  films  as  valu- 
able for  school  work  as  'Men  and  Oil,'  I  predict that  they  will  be  widely  used  in  schools  and 

will  be  sufficiently  valuable  as  publicity  to  lead 
other  producers  to  follow  suit." The  conference  closed  with  a  resolution  to 
make  a  permanent  organization  of  the  associa- 

tion, which  was  organized  in  August  by  a  group 
of  thirty  southern  educations,  and  with  the 
drafting  of  a  resolution  for  continuance  and 
enlargement  of  the  field  of  audio-visual  edu- cation. 
The  Conference  voted  to  petition  Governor 

E.  D.  Rivers,  to  "ask  the  state  of  Georgia  to give  moral  and  financial  support  to  such  a 
motion  picture  program  for  the  State  as  the 
Department  of  the  Interior  has  for  the  nation, and  that  the  Division  of  Motion  Pictures  of 
that  Department  be  urged  to  assist  in  plan- 

ning and  aiding  such  organizations. 

British  Film  Must 

Be  British:  IVilcox 

The  one  and  only  way  in  which  British 
pictures  "can  win  a  place  in  the  elusive American  market  and  gain  international  ap- 

peal is  by  being  out  and  out  British  in 
tone,"  Herbert  Wilcox,  producer  of  "Vic- 

toria, the  Great,"  told  the  British  Luncheon Club  in  New  York  Monday.  Mr.  Wilcox, 
Anna  Neagle,  star,  and  Charles  De  Grand- 
court,  co-author  of  the  screen  story,  were 
guests  of  the  Club. 
"We  British  producers  used  to  imitate 

Hollywood  in  our  efforts  to  win  world-dis- 
tribution for  pictures,"  Mr.  Wilcox  said. 

"That  was  the  wrong  way  and  'Victoria 
the  Great'  has  proved  it  to  me." Mr.  Wilcox  said  that  world  distribution 
on  all  pictures  he  will  make  in  the  next  10 
years  is  guaranteed  by  the  contract  he  has 
just  signed  with  RKO  Radio. 

The  picture  opened  Thursday  at  the  Radio 
City  Music  Hall,  New  York.  Miss  Neagle 
and  Mr.  Wilcox,  who  attended  the  opening, 
plan  to  attend  the  premieres  of  the  picture 
in  Washington,  D.  C,  and  in  Hollywood. 

Mr.  Wilcox  on  Thursday  invited  motion 
picture  and  other  persons  to  a  midnight 
supper  in  honor  of  Miss  Neagle,  at  New 
York's  Ritz-Carlton  Hotel,  on  the  occasion 
of  her  departure  from  New  York. 

The  picture  is  in  its  sixth  week  at  the 
Leicester  Square  theatre  in  London. 

Fox  Purchase  of 

Chase  Holdings 

Meets  Setback 

Long  standing  negotiations  for  purchase 
of  the  majority  of  the  common  stock  in 
Twentieth  Century-Fox  now  held  by  the 
Chase  National  Bank  of  New  York  met  an- 

other setback  this  week  in  the  reiterated 
intention  of  T.  L.  Tally  and  the  Corbar  Cor- 

poration to  press  their  action  to  set  aside 
the  Fox  West  Coast  bankruptcy  on  grounds 
of  fraud. 

Joseph  M.  Schenck,  Darryl  F.  Zanuck, William  Goetz  and  other  interests  identified 
with  Twentieth  Century- Fox  have  been 
awaiting  final  clarification  of  this  situation 
before  proceeding  with  their  deal  for  the 
stock  acquisition. 

Mr.  Tally  and  Corbar  Corporation  have 
been  pressing  the  litigation  for  months.  A 
lower  court  held  against  them  on  October 
11th  and  a  rehearing  sought  before  the 
United  States  supreme  court  was  refused. 

William  Neblett,  attorney  for  the  plain- 
tiffs, in  a  move  to  have  the  case  tried  in  state 

courts  on  the  ground  that  the  federal  court 
litigation  failed  on  a  jurisdictional  issue, 
filed  suit  on  the  same  basis  in  Los  Angeles 
this  week.  The  complaint  charges  that  Fox 
West  Coast  Theatres  on  February  26,  1933, 
conveyed  to  Fox  West  Coast  Theatres  Cor- poration valuable  and  profitable  properties 
and  the  next  day  filed  a  petition  of  voluntary 
bankruptcy  proceedings. 

E.  W.  Hammons  Says  Costs 
Increased  32.5%  in  Year 

E.  W.  Hammons,  president  of  Educa- 
tional, said  in  New  York  this  week  that  pro- duction costs  for  Educational  short  subjects 

had  increased  32.5  per  cent  over  last  year. 
The  added  expense  is  attributed  to  labor  and 
new  salary  regulations  put  into  effect  by 
the  Screen  Actors  Guild. 

Earlier  in  the  season  when  the  program 
was  laid  out,  it  was  anticipated  that  the  new 
season's  product  would  cost  approximately 20  per  cent  more  than  last  year,  but  new 
conditions  have  been  responsible  for  an  ad- 

ditional 12.5  per  cent,  it  was  said. 

Bush  with  Twentieth  Century -Fox 
Rodney  Bush,  former  eastern  advertising 

representative  for  Walter  Wanger,  last 
week  joined  the  Twentieth  Century-Fox  ad- 

vertising department,  in  New  York.  He 
succeeded  John  Thomas,  who  resigned  to 
become  associated  with  Batten,  Barton, 
Durstine  and  Osborn,  advertising  agency. 
Mr.  Bush's  first  assignment  for  Twentieth Century-Fox  will  be  a  special  campaign  for 
"Old  Chicago." 

The  Midwest  Talent  Association,  in 
Omaha,  Neb.,  this  week  elected  David  B. 
Clifford  president,  and  Penny  Pennington 
vice-president,  succeeding  Dante  Picciotti 
and  Harry  Brader.  Mr.  Brader  is  returning 
to  the  Minneapolis  symphony  orchestra  as 
violinist,  turning  over  the  directorship  of 
the  Omaha  civic  orchestra  to  Mr.  Picciotti. 
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ASIDES  and 

INTERLUDES 
By  JAMES  P.  CUNNINGHAM 

Lucille  Gleason  rode  out  from  her  Holly- 
wood home  to  the  Republic  Pictures  studio 

the  other  afternoon  to  see  how  Jimmy  Glea- 
son, her  husband,  was  getting  along  in  his 

big  new  job  of  producer  for  Herb  Yates. 
Jimmy's  secretary  told  Mrs.  Gleason  that  he was  engaged  at  one  of  those  not-to-be-dis- turbed conferences  with  the  highest  of  the 
high  powers.  So  the  Missus  sat  around  to await  its  conclusion. 
One  half-hour  passed,  then  another,  and 

no  Jimmy.  Impatient,  Mrs.  Gleason  toddled 
over  to  stand  under  the  transom  of  her  hus- 

band's office  door,  heard  absolute  quiet, stormed  in — and  found  friend  husband  knit- 
ting a  sock! V 

Ben  Washer,  press  agent  for  Samuel  Gold- wyn  at  United  Artists  in  New  York,  contributes 
to  the  Ho  Hum  Department  with  the  announce- 

ment that  "Archie  Mayo,  directing  for  Samuel Goldwyn,  is  due  in  New  York  on  Monday.  .  .  . 
Mr.  Mayo's  accommodations  aboard  the  Twen- tieth Century  are  in  Car  261,  Bedrooms  A. 
and  M." V 

Only  in  Hollywood  would  Director  William 
Wyler  go  to  work  on  a  motorcycle,  and  Player 
Allen  Jenkins  show  up  mornings  at  the  studio 
driving  a  one-and-one-half-ton  truck. V 

Charles  Laughton,  star  turned  producer, 
has  reached  the  stage  of  unbelievable  revela- tion in  his  new  work  for  United  Artists,  in 
London.  "One  point  that  producing  has 
made  clear  to  me,"  he  asserts,  "is  that  the 
producer  thinks." V 

Columbia  Pictures  comes  forward  with  the 
formal  announcement  that  Joe  E.  Brown's  first starring  picture  for  the  company  will  be  en- 

titled "Chinese  Hooey." 
Japan  will  probably  voluntarily  and  imme- diately, lift  any  and  all  embargoes  aimed  at 

American  product — just  for  this  single  occasion. V 
WAR  NOTES: 
Martha  Raye,  working  for  Paramount  in 

Hollywood  in  "The  Big  Broadcast  of  1938," plays  the  part  of  a  jinx  woman  on  a  ship  whose 
crew  goes  on  strike  against  her.  A  sign  in 
Chinese,  reading  "Put  the  Jinx  Woman  in  the 
Laundry,"  was  needed,  so  a  Paramount  sign 
painter  had  a  Chinese  "extra"  paint  the  Chi- nese characters  for  him. 

Fortunately  for  Paramount,  Chinese  Anna 
May  Wong  is  appearing  in  the  same  picture. 
She  saw  the  scene  with  the  sign.  She  saw  the 
sign.   It  read:   "BOYCOTT  JAPAN." Vandalism  at  Paramount :  Every  item  of 
Japanese  art  used  to  dress  an  art  dealer's  apart- 

ment setting  for  "Daughter  of  Shanghai"  was found  destroyed  the  other  morning  at  the studio. 
V 

A  group  of  San  Franciscans  has  proposed 
to  the  1939  Golden  Gate  Exposition  man- 

agement that  a  lease  be  given  to  them  at  the 
fair  for  a  concession  where  the  public,  pay- ing ten  cents  per  person,  can  step  up  and 
hold  $1,000,000  in  cash  in  their  hands.  The 
group  figures  that  few  persons  have  seen 
$1,000,000  and  would  pay  a  dime  to  boast 
they  had. 

If  we  are  to  believe  the  studio  press 
agents,  there's  not  a  single  prospect  for  the concession  in  all  of  Hollywood. 

QUICK,  WATSON, 
THE  NEEDLE 
When  a  call  comes  in  for  a  doctor 

who  may  be  attending  the  RKO  Par- 
amount theatre  in  Cincinnati,  Man- 

ager Joe  Goetz  has  the  screen  opening 
enlarged,  and  the  message  projected 
above  the  picture  so  as  not  to  inter- 

rupt the  screening. 
The  other  evening  "The  Good 

Earth"  had  just  gotten  to  the  scene 
where  O-lan,  working  in  the  field, 
apprises  Wang,  her  husband,  that  she 
is  going  to  have  a  baby.  At  that  very 
instant,  the  screen  was  enlarged,  and 
directly  above  the  scene  appeared  the 
flash:  "DR.  MENDELSOHN  IS 

WANTED." Several  doctors  were  needed  after- 
ward to  bring  the  audience  out  of  its 

convulsions. 

The  newspaper  and  trade  press  far  and 
wide  recorded  the  settling  of  the  Freddie 
Bartholomew  suit  against  Metro.  They  told 
how  the  studio  agreed  to  pay  the  youngster 
§2,000  a  week  for  40  weeks  of  film  work, 
and  $3,000  weekly  for  six  weeks  of  personal 
appearances  annually — a  total  of  $98,000.  The 
contract,  however,  really  goes  further  than 
the  $98,000,  for  Freddie  signed  a  separate 
contract,  personally,  with  Louis  B.  Mayer, 
under  which  he  is  to  receive  from  the  cor- 

poration $1  a  week  pocket-money  to  spend on  his  own,  on  anything,  at  any  time. 

It  wasn't  so  many  years  ago  that  an  attempt was  made  to  establish  New  Orleans  as  a  mo- 
tion picture  center.  Some  of  the  leading  actors 

assembled  for  the  purpose  were  Andy  Rogers, 
Leatrice  Joy  Zeidler  and  "Baby  LeRoy,"  known to  his  parents  as  W.  W.  Young,  Jr.  Rogers, 
Leatrice  Joy  and  "Baby  LeRoy"  finally  went on  to  Hollywood  heights. 
Today  we  return  to  New  Orleans,  to  find 

Andy  Rogers  fighting  hard  in  the  Marine  Hos- pital to  remain  among  the  living.  Young  Wally 
Young  has  culminated  a  most  successful 
career  as  Tulane  University's  best  cheerleader and  now  aspires  to  follow  in  the  footsteps  of 
his  lawyer  father.  And  news  dispatches  carry 
word  from  Hollywood  to  New  Orleans  that 
Louis  B.  Mayer  has  signed  Leatrice  Joy  Gil- 

bert, 13-year-old  daughter  of  Leatrice  Joy  and the  late  John  Gilbert,  to  an  acting  contract. 
She  will  make  her  debut,  ironically,  in  "Benefits 

Forgot." 
Ambitious  chao,  that  Gordon  Conte,  film 

salesman  for  Warners  in  Washington.  "The 
Warner  Spirit,"  new  Warner  sales  depart- 

ment "house  organ,"  edited  by  Sidney  Hon- eywell Rechetnik,  tells  in  its  first  issue  how 
Mr.  Conte  "is  competing  for  honors  with  his dad,  who  has  won  every  drive  put  on  by  the 
Heinz  Pickle  Works!" 

Those  in  Hollywood  who  saw  the  stormy 
straining-at-the-leash  of  Miss  Grace  Moore, 
while  working  for  Harry  Cohn  and  Columbia 
Pictures,  will  remember  how  close  motion 
pictures  and  the  opera  came  to  an  absolute severance  of  relations.  Things  quieted  down, 
however — with  the  aid  of  the  United  States 
Marines.  And  the  cordiality  that  has  ex- isted since  between  the  two  arts  has  been 
inspiring.  But  it  may  not  last  long,  for 
Paramount  is  about  to  disrupt  the  entente cordiale.    But  vigorously. 
Grand  opera  is  about  to  be  given  a  new 

reason — this  time,  a  real  reason,  to  protest 
against  Hollywood's  treatment  of  its  operatic darlings.  Calling  Gladys  Swarthout,  Metro- 

politan Opera  star,  on  a  hurry-trip  to  its 
studios  to  appear  in  "The  Yellow  Nightin- gale," Paramount  now  informs  the  little lady,  whose  training  was  in  the  most  digni- 

fied traditions  of  the  "Met,"  that  the  script calls  for  her  to  be  on  the  receiving  end  of 
one  long  and  heavy  barrage  of  over-ripe  to- matoes, to  be  hurled  by  a  group  of  expert 
marksmen  just  as  hard  as  they  can  heave 
them.  John  Barrymore  is  in  the  cast,  too,  but Paramount  insists  that  the  tomatoes  are  for 
Miss  Swarthout. 

Never  any  rest  for  the  weary,  the  motion 
picture  now  is  embroiled  in  an  argument  be- 

tween Lily  Pons  and  the  opera,  over  skirts  and 
brassieres  and  panties  of  feathers,  which  tickle. 
The  controversy  started  at  the  RKO  Stu- 

dios in  Hollywood,  when  Miss  Pons  un-donned her  operatic  robes  and  donned  three  ounces  of 
feathers  to  play  the  lead  in  "Hitting  a  New 

High." 

Nobody  complained — in  fact,  Miss  Pons  had an  appreciative  audience  around  the  studio, 
until  Pietro  Cimini,  the  celebrated  symphony 
orchestra  maestro,  left  his  podium  in  San Francisco  for  a  visit  to  the  studios.  To  his 
amazement,  he  discovered  Lily,  in  her  feathers, 
standing  on  top  of  a  white  piano  and  singing 
Polonaise  from  "Mignon." Pietro  Cimini  fumed  and  stormed  a  denun- 

ciation. "Putting  opera  in  tights  seems  un- 
necessary, undignified,"  he  choked.  "It's  break- ing faith  with  the  opera,"  he  charged,  evi- 

dently forgetting  that  Mary  Garden  put  "Sa- lome" in  less  than  tights. 
But  Miss  Pons  wasn't  a  bit  ruffled.  "I  wasn't 

wearing  tights,"  she  retorted.  "That  was  sun- 

tan  powder." 
Sally  Rand  is  in  San  Francisco  for  the 

dedication  of  that  big  bridge,  and  Jonas 
Perlberg,  of  Paramount  theatres,  wonders 
if  she's  gonna  do  a  span  dance. 

V 
The  blood-shedding  efforts  of  the  CIO  and 

the  AFL,  and  the  insistence  of  Mr.  Roosevelt 
on  raising  the  standards  of  employers'  relations with  their  bosses  and  establishing  the  rights  of 
labor  for  all  time,  are  beginning  to  show  some real  results. 

The  blue-blooded  Nan  Pierson  Brooks  Macy 
Brill,  of  New  York  society  and  now  of  Holly- 

wood, announces  that  she.  has  signed  a  con- 
tract to  ivork  as  a  player  with  Universal  Pic- tures, and  that  Universal  agreed,  after  much 

zvrangling,  to  Nan's  stipulation  that  she  never, never,  never  dye  her  hair  or  pluck  her  eye- brows. 
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PLAN  TO  "DE-FREEZE"  FILM  TITLES 

IS  APPROVED  BY  MPPDA'S  BOARD 
30,000  Titles  Already  Listed 
in  Compilation  of  Names 
of  All  Pictures  Ever  Pro- 

duced in  the  United  States 

Buried  in  the  musty  files  of  motion  pic- 
ture producers  are  30,000  film  titles,  com- 

pletely forgotten  by  many,  dimly  remem- bered by  only  a  few. 
Relegated  to  obscurity  after  at  one  time  at- 

tracting thousands  upon  thousands  of  persons 
to  the  nation's  theatres,  many  of  the  titles now  are  destined  to  be  resurrected.  Again 
marquees  and  billboards  may  carry  such 
titles  as  "American  Maid,"  "At  First  Sight," 
"At  the  Mercy  of  Men,"  "Battling  Jane," 
"Beautiful  Enemies,"  "Beloved  Traitor"  and thousands  of  others  first  used  years  ago. 

The  task  of  restoring  the  titles  to  the 
light  has  been  undertaken  by  the  Motion 
Picture  Producers  and  Distributors  of 
America,  whose  board  of  directors  this 
week  approved  a  resolution  directing  the 
title  registration  committee  to  "de-freeze" the  titles  of  produced  motion  pictures, 
effective  January  1st. 

Compilation  of  a  list  of  the  names  of  all 
pictures  produced  in  the  United  States  since 
the  beginning  of  motion  pictures  has  been 
started,  and  already  contains  more  than 
30,000  titles. 
No  Beating  on  Registration  System 

While  affecting  the  titles  of  produced  pic- 
tures, the  resolution  has  no  bearing  upon 

the  present  title  registration  system.  This 
means,  the  MPPDA  explained,  that  pro- 

ducers still  will  be  given  a  maximum  of  18 
months'  protection  on  a  registered  title,  and if,  after  that  time,  production  has  not  started 
another  company  may  step  in  and  register 
the  same  title.  This  system  has  been  fol- 

lowed for  the  last  ten  years. 
But,  although  titles  of  produced  films  are 

to  be  "de-frozen,",  producers  will  retain  a measure  of  protection  through  the  setting 
up  of  a  reserve  list.  Each  title  of  an  original 
story  will  be  the  sole  property  of  the  regis- trant for  a  period  of  four  years  from  the 
calendar  year  in  which  the  picture  is  pro- duced. After  that  time,  the  producer  may 
place  the  title  on  his  reserve  list,  which 
gives  him  continued  sole  ownership  until  he 
elects  to  drop  the  title  from  the  list.  The 
reserve  list  is  limited  to  250  titles  for  each 
producing  company.  Those  titles  not  on  re- serve lists  will  be  available  to  others  after 
the  four -year  period. 
Exceptions  to  Plan 
The  MPPDA  pointed  out,  though,  that 

the  "de-freezing"  process  will  not  "include titles  of  copyrighted  material  such  as  the 
titles  of  books  and  plays  that  have  been 
adapted  to  the  screen.  Titles  in  this  cate- 

gory will  remain  the  exclusive  property  of 
the  registrant. 

Albert  W.  Howson,  chairman  of  the  title 
registration  committee,  said  his  group  has 
had  the  plan  under  consideration  for  some 

time  and  added  that  he  believed  it  would  work 
out  to  the  mutual  benefit  of  all  companies. 

The  new  plan  is  scheduled  to  go  into  ef- 
fect January  1st  and  in  the  meantime  the 

committee  will  decide  on  details  of  operation. 
One  of  the  first  steps  to  be  taken  will  be 

to  have  each  of  the  companies  submit  the 
titles  for  its  reserve  list.  The  lists,  it  is  ex- 

pected, will  include  the  titles  of  each  com- 
pany's outstanding  pictures. 

Tax  Figures  Show 

Gain  for  August 
A  general  revival  of  theatrical  attendance 

throughout  the  country  in  August  is  indi- 
cated by  figures  released  by  the  Bureau  of 

Internal  Revenue  showing  that  admission 
tax  collections  in  September  (representing 
business  of  the  preceding  month)  jumped  to 
$1,722,468,  a  gain  of  something  over  $123,- 000  as  compared  with  the  August  total  of 
$1,599,242,  and  $52,000  above  the  September, 
1936,  revenue  of  $1,670,044. 

For  the  nine  months  ending  with  Septem- 
ber collections  aggregated  $14,474,812,  com- 

pared with  $12,859,944  in  the  correspond- 
ing period  last  vear,  a  gain  of  approximately 

$1,600,000. 
In  the  third  New  York  (Broadway)  dis- 

trict, the  bureau  reported,  admission  tax  col- 
lections jumped  from  $393,838  to  $442,546 

but  were  nearly  $75,000  under  the  $517,180 
collected  in  September,  1936. 

The  difference  between  the  September  col- 
lections and  those  of  both  the  preceding 

month  and  the  corresponding  month  last 
year  were  shown  to  be  entirely  in  box  office 
receipts.  Taxes  collected  at  the  box  office 
in  September  totaled  $407,698  against  $350,- 
938  in  August  and  $489,455  in  September, 1936. 

The  bureau  also  said  that  revenues  from 
free  or  reduced  rate  admissions  totaled  $546 
in  September  against  $2,651  the  preceding 
month  ;  tickets  sold  by  brokers,  $2,582  against 
$2,651 ;  tickets  sold  in  excess  of  the  box 
office  price,  $555  against  $498;  permanent 
use  or  lease  of  boxes  and  seats,  $210  against 
$270;  and  admissions  to  roof  gardens  and 
cabarets,  $30,954  against  $36,205. 

The  Virginia  censor  board  this  week  re- 
ported that  for  the  first  three  months  of  the 

fiscal  year  starting  July  1  the  board's  re- ceipts are  running  $1,701  ahead  of  the  same 
period  a  year  ago.  The  total  is  $9,720.  The 
revenue  is  based  on  a  charge  of  $2  per  1,000 
feet  of  original  film  and  $1  per  1,000  feet 
for  duplicates. 

Harry  Foster,  an  agent  in  England  who 
is  affiliated  with  the  William  Morris  agency 
in  New  York,  arrived  in  New  York  last 
week  to  offer  American  producers  a  number 
of  stories  and  plays  held  by  Gaumont- 
British.  Mr.  Foster  will  go  to  the  coast  after 
a  two  weeks  stay  in  New  York. 

Chicagoans  Face 

New  Electric  Cost 

by  WILLIAM  F.  CROUCH in  Chicago 

Chicago's  Loop  theatres  may  have  to spend  more  than  $500,000  in  rebuilding  or 
installing  new  electrical  equipment  if  plans 
of  the  Commenwealth  Edison  Company  to 
change  electrical  current  in  the  Loop  from the  direct  to  the  alternating  type  go through. 

Legal  counsel  has  been  arranged  for  to 
present  the  views  of  the  theatremen  and 
other  Loop  businessmen  regarding  the 
change.  As  all  areas  outside  the  Loop  have 
alternating  current  the  Edison  company  is 
endeavoring  to  install  the  same  type  current 
in  the  downtown  district. 

Roy  Faskett,  Balaban  and  Katz  technical 
expert,  said  that  to  change  the  electrical 
equipment  in  the  Chicago  theatre  alone 
would  cost  approximately  $100,000.  All 
motors  would  have  to  be  changed  and  motor 
generator  sets  would  have  to  be  installed  in 
the  projection  booth  and  the  entire  electrical 
switchboard  back  stage  would  need  alter- 

ing. Other  Loop  theatres  involved  in  the 
change  are  the  Palace,  Oriental  and  State- Lake.  These  houses,  like  the  Chicago,  have 
stage  shows  and  the  electrical  requirements 
are  more  pronounced  than  in  other  Loop 
theatres. 

In  fighting  the  plans  proposed  by  the  Edi- 
son company  theatremen  and  others  inter- 

ested, question  the  power  company's  right to  make  the  change  without  agreeing  to 
share  in  the  expense  of  the  changes.  To 
date  the  company  has  offered  no  such  assist- ance. 

The  State  Street  Association,  one  of  the 
more  progressive  businessmen's  groups  in the  city,  is  fighting  the  proposed  plan  and 
judging  from  the  large  amounts  involved, 
if  the  entire  Loop  district  is  affected,  a  bit- 

ter battle  will  result  before  the  plan  is  ac- 
cepted or  dropped. 

Columbia,  Pillsbury  In  Tieup 
Columbia  Pictures  Corporation  and  the 

Pillsbury  Flour  Mills  Company  will  conduct 
a  tieup  advertising  campaign  this  season,  for 
"The  Three  Stooges,"  Columbia's  comedy 
team,  and  Farina,  a  product  of  the  Pillsbury 
company.  The  Pillsbury  campaign  includes 
newspapers  with  a  circulation  of  10,000,000, 
a  radio  program  over  35  National  Broad- 

casting Company  stations  and  displays  in 
grocery  outlets  throughout  the  country.  Col- 

umbia's program  includes  special  childdren's matinees,  premiums,  sound  trailers  and  ad- 
vertising material. 

M.  F.  Hepburn,  recently  returned  to 
power  as  premier  in  the  Ontario  govern- 

ment, has  appointed  himself  to  the  post  of 
provincial  treasurer,  which  makes  him  de- 

partmental head  of  the  board  of  moving 
picture  censors. 



FIRST  WEEK  / 

SECOND  WEEK,.  / 

THIRD  WEEK  / 
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jQOtf*  THUNDERS 

OUT  OF  RADIO  CITY  MUSIC 

HALL  TO  LEAD  THE  BOX- 

OFFICE  PARADE  IN  OTHER 

IMPORTANT  KEY  CITIES 

THROUGHOUT  THE  NATION! 

.  .  MAKING  ROOM  AT 

THE  WORLD'S  LARGEST 

THEATRE  FOR  ANOTHER 

MIGHTY  SHOW  FROM  R  K  0 



THIS  WEEK 

comes  the  picture  whose 

unprecedented 'production 

adfowtaqeS  and tremendous 

s/mV  wdues  stamp  it  a  S  one  o^ 

the  qreed motion  pictures 

o^  alt  time. 



Victoria 

More  daring  than  the  outposts  of  imagination!... Thrilling  beyond  the  puny 
limits  of  fiction!... A  mighty  human  drama  with  all  the  world  a  stage 

...and  all  the  people  in  it  actors  in  a  flaming  pageant  rolling  head- 
long through  the  sixty  years  that  shook  the  world! 



THE  GREA  T 

History,  yes . . .  but  more  than  history ...  the  intimate  record  of  a 

beautiful  woman's  romance . . .  the  story  of  a  queen  who  loved  as 
you  and  I ...  told  against  a  moving  background  unbelievable  in 
immensity,  ungraspable  in  scope,  unmatched  in  beauty  and  power! 



A  SHOW  TO  SENSATIONALIZE  AND  SELL  WITH  SMASH!... A  ONCE-IN-A- 

LIFETIME  CHANCE  AT  THE  BIGGEST  CROWDS  YOUR  THEATRE  CAN  PLAY  TO! 
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Charlie  Chan  at 

Monte  Carlo 
(Twentieth  Century  -  Fox) A  Continuation 
Norman  Sproul,  for  a  long  time  manager  of 

the  Fox  theatre,  Redondo  Beach,  Cal.,  said, 
"I'd  rather  play  a  Charlie  Chan  than  anything." Although  Redondo  Beach  lies  in  the  immediate 
environs  of  Los  Angeles,  it  is  so  isolated  that  it 
hasn't  very  much  competition  and  consequently the  theatre  plays  something  like  600  pictures  a 
year.  Undoubtedly  Mr.  Sproul  was  eager  to 
play  the  "Chans"  for  the  simple  reason  that  in- variably they  made  money. 

After  about  15  or  16  of  these  pictures  which 
feature  Warner  Oland  (of  late,  he  has  not  ap- 

peared in  anything  else),  there  isn't  much  can be  said  about  the  next  one.  If  there  is,  and  we 
pick  at  random,  choosing  Motion  Picture 
Herald,  Sept.  11,  1937,  and  turning  to  "What 
the  Picture  Did  for  Me,"  J.  W.  Noah,  Liberty theatre,  Fort  Worth,  Texas,  said  it  when  he 
■commented  "This  clever  Oriental  has  never forced  us  to  put  out  the  S.R.O.  sign,  but  not 
once  have  we  lost  money  on  his  pictures." The  showmanship  value  of  an  attraction  could 
not  better  be  established.  The  "Charlie  Chans" do  not  lose  money.  In  all  Hollywood  there  is 
tnot  a  producer  who  would  not  swell  up  with 
pride  until  he  burst  could  the  same  remark  be 
made  of  his  product.  In  all  the  pictures,  Charlie 
is  up  against  his  "greatest"  something  or  other. He  always  succeeds  in  such  a  way  that  people 
believe  and  understand  him,  and  he  succeeds 
in  providing  simply  what  is  expected  of  all  pic- tures— entertainment. 

In  "Charlie  Chan  at  Monte  Carlo,"  a  resume •of  what  happens  is  hardly  necessary,  Warner 
Oland  will  be  accompanied  by  Keye  Luke,  Vir- 

ginia Field,  Harold  Huber  (fine  in  "Chan  on 
Broadway"),  Robert  Kent,  Sidney  Blackmer, Kay  Linaker,  Edward  Raquello  and  George 
Lynn.  Robert  Ellis  and  Helen  Logan  wrote  the 
•original,  Charles  Belden  and  Jerry  Cady  adapt- 

ed, and  Eugene  Forde,  who  made  "On  Broad- 
way" and  "In  London,"  is  directing. Release  date :  November  19,  1937. 

Thoroughbreds  Don't  Cry (MGM) 
A  Race  Track  Yarn 

Not  much  guessing  should  be  required  to 
understand  that  this  will  be  a  race  track  picture, 
in  background  and  in  production  effects  which 
will  make  for  exciting  action.  Thematically, 
however,  it  is  the  story  of  a  boy's  regeneration. The  locales  are  England  and  America,  par- 

ticularly the  Santa  Anita  race  track.  Many  fam- 
ous horses  will  appear. 

Based  on  a  story  by  J.  Walter  Ruben,  for 
which  Eleanore  Griffin  did  the  screen  play,  the 
picture  is  being  directed  by  Alfred  E.  Green, 
who,  in  his  off-the-screen  activities,  is  a  devoted 
follower  of  the  turf.  That  track  authenticity, 
as  well  as  quality  of  romantic,  comic  and  human 
interest  content,  will  be  all  that  is  expected  is 
borne  out  by  Green's  record,  which  includes  the 
handling  of  such  films  as  "More  Than  a  Sec- 

retary," "Here's  to  Romance"  and  many  Ed- 
-ward  G.  Robinson  pictures. A  young  American  jockey,  holding  only  a 

poor  opinion  of  an  English  youth  of  his  own 
age,  becomes  an  innocent  tool  of  a  gang  of  track 
crooks,  throws  a  race  and  thereby  causes  the 
death  of  the  English  lad's  grandfather.  When things  look  bad  for  his  erstwhile  enemy,  the 
jockey,  influenced  by  some  intimate  friends, 
comes  back  to  win  the  Derby,  make  friends  with 
the  boy  he  did  not  like  and  return  with  him  to 
England. Mickey  Rooney  is  the  jockey.  The  English 
youth  is  English  Ronald  Sinclair,  whom  MGM 
has  been  grooming  as  Freddie  Bartholomew's successor  if  necessary.  C.  Aubrey  Smith  again 
has  one  of  those  sympathy  winning  character 
roles  which  he  so  expertly  portrays,  and  Judy 
Garland  and  Sophie  Tucker,  outstanding  in 
"Broadway  Melody,"  are  Mickey's  friends.  Sup- porting players  listed  are  Forrester  Harvey, 
Elisha  Cook,  Jr.,  and  Lionel  Belmore. 

If  all  goes  as  expected,  MGM  may  have  in 
this  a  picture  that  has  some  of  the  qualities 
which  made  "Captains  Courageous"  and  "The Devil  Is  a  Sissy"  so  interesting. Release  date:  November  19,  1937. 

She's  Cot  That  Swing 
(RKO  Radio) 
Comedy- Romance 

Although  much  copy  pertaining  to  character 
of  story  content  and  production  values  will  be 
available,  it  appears  that  the  names  to  be  pre- 

sented in  "She's  Got  That  Swing,"  which  is  not to  be  a  musical,  may  be  depended  upon  to  carry 
a  good  share  of  the  exploitation  load. 

It  will  be  the  fifth  picture  in  which  Gene  Ray- 
mond and  Ann  Sothern  have  been  co-starred,  its 

predecessors  having  been  "Hooray  for  Love," 
"Walking  on  Air,"  "Smartest  Girl  in  Town" 
and  "There  Goes  My  Girl."  It  also  marks  the fifth  film  in  which  Victor  Moore  and  Helen 
Broderick  have  been  presented  as  featured  play- 

ers. Further,  it  will  present  such  recognized 
comedians  as  Billy  Gilbert,  Parkyakarkus,  last 
in  "The  Life  of  the  Party"  and  "New  Faces  of 
1937,"  and  Solly  Ward,  whose  work  in  "Flight 
from  Glory"  brought  much  favorable  comment. Other  players  to  be  seen  are  William  Brisbane, 
Jack  Carson,  Alan  Bruce,  Richard  Tucker  and Alec  Craig. 

Marriage  for  money  is  the  motivating  theme. 
A  penniless  society  girl  and  a  young  millionaire 
are  the  central  figures.  The  subject  has  been 
approached  from  a  comedy  standpoint.  Creditors 
band  together  to  finance  the  girl's  matrimonial adventure.  She  does  not  care  for  the  suitor 
they  propose  as  a  husband,  but  she  does  indulge 
in  an  on-again  off -again  romance  with  a  per- sonable lad  who  makes  her  marry  him  in  spite of  herself. 

The  production  is  based  on  an  original  story 
by  Joseph  Hoffman  and  Monroe  Shaff.  The 
screen  play  was  effected  by  Harry  Segall, 
credited  with  "There  Goes  My  Girl"  and  "Super 
Sleuth,"  and  Maxwell  Shane,  who  did  "Satur- 

day's Heroes,"  "This  Way,  Please"  and  "You 
Can't  Beat  Love."  It  is  being  produced  by  Al- 

bert Lewis,  maker  of  "The  Gilded  Lily"  and "Meet  the  Missus,"  among  many  others,  and direction  is  in  the  hands  of  Joseph  Santley,  who 
has  done  four  more  productions  for  RKO- Radio. 

Release  date  :  To  be  determined. 

Penrod  and  His1 
Twin  Brother 
(Warner  Brothers) 
Comedy  and  Melodrama 
Although  suggested  by  Booth  Tarkington's characters,  the  original  story  used  here  was  pre- 

pared by  William  Jacobs  and  Hugh  Cummings. 
In  a  great  many  ways  it  is  a  followup  on  "Pen- rod  and  Sam."  Not  only  will  it  have  Billy  and 
Bobby  Mauch,  who  were  in  that  picture  in  addi- 

tion to  being  featured  in  "Anthony  Adverse" and  "The  Prince  and  the  Pauper,"  but  it  also 
will  present  "Rodney  Butts,"  "Verman"  and all  the  others  of  the  Tarkington  personnel. 
Undoubtedly  the  production  is  being  aimed  at 

juvenile  audiences  although  it  is  expected  to 
have  adult  appeal  as  well. 
"Rodney"  gets  "Penrod"  and  his  dog  into 

trouble.  But  "Rodney"  is  kidnaped  by  gang- 
sters. Almost  simultaneously  "Penrod's"  gang of  Junior  G-men  discover  another  boy  and  dog 

who  are  the  "spit'n'  image"  of  "Penrod"  and 
his  pet.  They  go  to  work  to  find  "Rodney,"  and discover  that  the  other  boy  and  his  dog  were 
responsible  for  getting  "Penrod"  into  trouble. Carrier  pigeons  ̂ nd  the  dogs  play  a  great  part 
in  finding  the  boy  and  rounding  up  the  kid- 
napers. Grown-ups  to  be  seen  in  support  of  the  young- sters include  Spring  Byington,  a  fixture  in  the 
"Jones  Family"  series  of  Twentieth  Century- Fox,  Frank  Craven,  Charles  Halton,  Donald 
Hulbert,  Max  Wagner  and  Eddie  Collins.  The 
younger  supporting  contingent  lists  Jackie  Mor- row, Bennie  Bartlett,  Billy  Wolfstone,  Jerry 
Madden,  John  Perrone,  Billy  Lechner,  Philip Hurlic  and  Ernie  Wechbough. 
The  production  is  being  directed  by  William 

McGann,  who  did  "Penrod  and  Sam"  and  the 
current  "Alcatraz  Island." Release  date  :To  be  determined. 

Swing  Your  Lady 
(Warner  Brothers) 
Comedy 

Lest  anyone  be  mistaken  let  it  be  known  that 
this  is  to  be  a  wrestling  picture.  It  is  to  be  a 
comedy  wrestling  picture  and  no  more  an  expose 
of  the  art  of  bone  bending  than  a  musical  pic- ture as  the  title  might  lead  one  to  suspect. 

It  may  be  that  it  will  be  a  rather  ribald  com- edy, as  it  seems  that  for  a  great  portion  of  its 
way  a  barnstorming  "world's  champion"  will wrestle  a  feminine  blacksmith,  but  not  in  the 
ring.  His  wrestling  with  the  lady  will  be  con- fined to  trying  to  convince  her  that  he  is  in 
love  with  her.  The  actual  wrestling  will  feature 
Nat  Pendleton,  who  doesn't  hold  the  present crop  of  wrestlers  in  any  too  great  esteem,  and  a 
hulking  bearded  giant  yclept  Daniel  Boone  Sav- 

age, who  goes  around  Los  Angeles  clad  in  over- alls and  khaki  shirt,  carrying  a  lantern  no  mat- ter how  bright  the  day,  and  accompanied  by  a 
mangy  hound  dog. 

Pendleton's  promoter  is  Humphrey  Bogart,  a 
half  way  comic  in  "Stand-In"  and  a  thorough 
going  menace  in  "Dead  End."  His  trainer  is Frank  McHugh,  who  will  have  Allen  Jenkins 
as  his  assistant.  The  feminine  blacksmith  is 
Louise  Fazenda.  The  presence  of  these  players 
in  the  film  establishing  the  comedy  keynote,  that 



DID  I  FIX  IT,  OR  DID  I 

"One  dame  throws  this  guy  down  when  I 

broke,  see?.  •  •  So  I  gets  him  another  sw 

only  this  one's  sweetie  happens  to  f>< 
champ  sword 

dueler ...  And 

he  jealous!  • 

Boy,  some  f 

and  fightin'!" 
DEEP-DOWN  LAUG 

AND  SKY-HIGH  LO 

SONGS whh  John  » 
In  Ills  most  romantic  singing 



Fixm 

tells  her  he's 

ill  number — 

he  world's 
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Screen  Play  by 

Ernest  Pagano  •  Harry  Segal  •  Harry  Kusell 
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Distributors  Lose 

In  Appeal  from 

Argentina  Ruling 
by  N.  BRUSKI in  Buenos  Aires 

The  criminal  court  of  appeal  has  upheld 
the  lower  court  decision  of  Judge  Artemio 
Moreno  committing  for  trial  the  members 
of  the  Argentine  Film  Distributors  Asso- 

ciation for  violation  of  the  anti-trust  laws 
of  the  country. 
The  court  also  had  imposed  a  bond  of 

15,000  pesos  on  the  property  of  each  mem- ber. Practically  all  the  large  American 
companies  are  members  of  the  Argentine 
organization. 

As  a  result  of  the  decision,  one  of  Argen- 
tina's leading  evening  newspapers,  La 

Prensa,  published  an  editorial  severely  crit- 
icizing members  of  the  association. 

"Notwithstanding  that  the  Federal  Consti- tution forbids  the  restraint  of  trade  within 
the  jurisdiction  of  the  Republic,  represses 
trusts,  etc.,"  the  paper  said,  "  a  monopoly 
had  been  controlling  the  exhibition  of  mo- 

tion pictures,  fixing  prices  and  meddling  in 
matters  pertaining  to  the  administration  of 
the  motion  picture  houses.  .  .  . 

"In  view  of  the  evidence  brought  against the  motion  picture  monopoly  in  the  case  in 
question,  it  is  imperative  that  the  legal  au- thorities should  intervene,  imposing  the 
fullest  penalities  provided. 

"The  damage  done  by  this  monopoly  is 
obvious  and  can  be  summed  up  in  the  ad- 

mission prices  the  theatre-goers  have  been 
paying  for  several  years,  in  the  lack  of 
freedom  exhibitors  have  for  preparing  their 
programs  and  the  subjection  of  the  owners 
of  theatres  to  conditions  which  in  many  a 
case  have  led  them  to  bankruptcy." So  far  in  the  proceedings,  the  defendants 
have  not  been  permitted  to  present  evidence 
but  they  will  be  entitled  to  when  the  case 
comes  before  the  sentence  judge. 

There  is  no  doubt  that  at  this  stage  the 
association  can  prove  to  the  satisfaction  of 
the  judges  that  there  is  no  ground  for  the 
charges  and  that  without  the  present  or- 

ganization and  method  of  exploiting  pictures 
the  motion  picture  business  cannot  survive. 

The  association  has  published  statements 
in  the  leading  newspapers  explaining  how  it 
operates  so  that  the  good  faith  of  the  people 
is  not  marred  by  news  spread  by  those  who 
condemn  the  existence  of  the  organization. 

The  directorate  of  the  association,  upon 
whom  fines  probably  will  be  levied,  in- 

cludes: Guy  P.  Morgan,  United  Artists; 
Harry  Novak,  Warners;  Sigfried  Bauer, 
M-G-M ;  John  Nathan,  Paramount ;  Charles 
Morgen,  Columbia;  Monroe  Eisen,  Univer- 

sal ;  Adolph  Wilson,  Terra ;  Charles  Glucks- 
mann,  Radio  Lux,  and  Julius  Joly  of  Joly 
Company. 

The  public  prosecutor  has  asked  sentences 
of  15  months'  imprisonment  or  fines  of  20,- 000  pesos  each  against  the  18  defendants. 

Salt  Lake  Wins  Drive 
Monogram's  Salt  Lake  City  exchange  won the  first  prize  of  $300  as  the  office  obtaining 

the  highest  percentage  of  quota  in  the  na- 
tional standing  in  Monogram's  10  week  sales drive.  Memphis  was  second,  Albany  third. 
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quality  will  be  accentuated  by  the  presentation 
of  the  Wheeler  Brothers  and  Elvira,  long  feat- 

ured in  vaudeville  and  musical  comedy.  Others 
of  more  or  less  prominence  in  the  production 
are  Eddie  Acuff,  Leon  Weaver,  Olin  Howland, 
Joan  Howard,  the  juveniles  Tommy  Bupp, 
Sunny  Bupp  and  Sue  Moore,  and  Sammy 
White,  who  is  included  for  a  specialty. 
Kenyon  Nicholson  and  Charles  Robinson  con- 

cocted the  original  story  which  Joseph  Schrank 
and  Maurice  Leo  adapted.  Ray  Enright,  a 
comedy  specialist  director,  is  handling  the  piece 
and  Sam  Bischoff  is  the  producer. 

Release  date :  Tentatively  Dec.  12,  1937. 

Daughter  of  Shanghai 
(Paramount) 
Melodramatic  Adventure 
Despite  the  topical  significance  the  appella- 

tion might  imply,  this  production  will  have 
nothing  to  do  with  or  be  in  any  way  related  to 
the  warfare  now  being  waged  about  Shanghai. 
In  character  it  is  a  melodramatic  adventure 
story  based  on  the  alien  smuggling  racket  and 
the  manner  in  which  a  Chinese  girl,  in  alliance 
with  a  Chinese  attache  of  the  Immigration  Serv- 

ice, breaks  up  the  ring.  Naturally  a  romantic 
thread — few  producers  nowadays  dare  to  make a  picture  which  does  not  contain  some  semblance 
of  a  love  story — is  woven  into  the  melodrama. Inasmuch  as  writing  and  adapting  credits  are 
yet  to  be  decided  upon,  it  is  not,  at  the  moment, 
possible  to  identify  those  who  had  a  hand  in 
creating  the  story.  Still  its  theme  is  quite 
familiar.  The  director,  Robert  Florey,  is  a 
specialist  in  handling  melodramatic  material. 
His  latest  picture  is  the  comedy  "Mountain 
Music,"  but  his  recent  career  lists  such  works 
as  "King  of  Gamblers,"  "Outcast,"  "Hollywood 
Boulevard"  and  "Preview  Murder  Mystery." Undoubtedly  the  showmanship  asset  upon 
which  exhibitors  are  most  likely  to  concentrate 
is  the  fact  that  "Daughter  of  Shanghai"  will mark  the  return  of  Anna  May  Wong  to  the 
American  screen.  She  and  Philip  Ahn  are  the 
leads.  In  other  cast  assignments  are  such 
familiar  names  as  Charles  Bickford,  Larry 
Crabbe,  Cecil  Cunningham,  J.  Carroll  Naish, 
Evelyn  Brent,  Anthony  Quinn,  John  Patterson, 
Arthur  Hohl  and  Mae  Bush.  In  addition  sev- 

eral Chinese  actors  appear  in  minor  character 

parts. All  the  action  takes  place  in  America,  the  lo- cations being  San  Francisco,  New  York,  a  West 
Indies  Island  and  a  ship  bound  for  the  Pacific Coast. 

Release  date:  January  21,  1938. 

March  of  Time 
On  NBC  Network 
The  March  of  Time  Radio  program  has 

been  transferred  from  the  Columbia  Broad- 
casting System  to  the  blue  network  of  the 

National  Broadcasting  Company.  The 
program  is  broadcast  through  40  stations. 

The  sole  reason  for  the  change,  the  com- 
pany announced,  was  to  obtain  a  better 

spot.  The  new  time  is  8:30  to  9  P.M., 
Eastern  Standard  Time,  whereas  over  the 
CBS  stations  the  program  was  heard  from 10:30  to  11  P.M. 

Guild  Honors  Young 
The  Screen  Actors  Guild  last  week  in 

Hollywood  voted  that  the  best  acting  job 
for  the  month  of  September  was  done  by 
Roland  Young  in  "Topper."  Donald  Meek was  adjudged  the  best  supporting  actor  for 
his  work  in  "Toast  of  New  York." 
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Librarian  Tells 

How  Film  Tieups 

Aid  Book  Reading 

Tieups  which  exhibitors  may  effect  with 
public  libraries  for  exploitation  of  motion 
pictures  are  cited  by  Gretchen  J.  Garrison, 
of  the  circulation  department  of  the  New 
York  Public  Library,  in  an  article  published 
in  the  October  issue  of  the  National  Board 
of  Review  Magazine. 

In  the  story,  entitled  "The  Library  and 
the  Films,"  Miss  Garrison  reports:  "Li- brarians have  watched  with  interest  the  film- 

ing of  well-known  books.  In  general,  pro- 
viding there  is  a  definite  connection,  they 

are  glad  to  call  attention  to  worthwhile  pic- 
tures by  means  of  stills,  scrapbooks  of  re- 

views, special  'Books  and  Films'  exhibit corners,  and  occasionally,  the  showing  of 
local  theatre  programs." As  to  whether  motion  pictures  decrease 
the  reading  of  books,  Miss  Garrison  com- 

ments :  "No  matter  what  the  arguments  on 
either  side  may  be,  there  is  always  a  notice- able demand  for  books  from  which  films 
have  been  made,  whenever  such  pictures  are released. 

"However,  it  is  not  always  the  story  of 
the  picture  that  is  wanted.  Readers  are  in- terested in  film  production  and  history,  in 
motion  picture  photography,  and  in  books 
about  historical  periods  which  have  been  the 
scenes  of  various  films." 

Children's  reading,  Miss  Garrison  wrote, is  influenced  by  motion  pictures  and  she 
supports  the  statement  by  quoting  other 

persons. "Miss  Anne  Carroll  Moore,  superintend- ent of  work  with  children,  does  not  believe 
that  motion  pictures  have  taken  the  place  of 
reading  for  children,"  the  article  continues. 
'They  are,  rather,  a  stimulus  to  reading,' she  says  .  .  . 

"Miss  Mabel  Williams,  superintendent  of 
work  with  schools,  says  that  the  influence 
of  films  on  reading  is  most  noticeable  among 
the  students  at  vocation  and  industrial  high 
schools.  These  young  people  are  non-read- 

ers ordinarily,  though  their  interest  in  mo- 
tion pictures  can  be  led  to  an  interest  in books  from  which  films  have  been  made. 

Through  these  films,  they  have  become  con- 
scious of  books  and  reading  as  a  pleasur- 

able experience." UA  Selling  Away 

From  FP  Canadian 
United  Artists  is  selling  away  from  Fa- 

mous Players  Canadian  in  Canada.  Several 
deals  have  been  closed  by  George  J. 
Schaefer,  vice-president  and  general  man- 

ager of  UA,  with  Loew  houses  and  other 
independents. 
Among  the  deals  are :  Orpheum,  Mon- 

treal ;  Garrick,  Winnipeg ;  Loew's,  Toronto ; 
Center,  Ottawa ;  Empire,  Quebec ;  Loew's, 
London;  Strand,  Calgary;  Vanity,  Wind- 

sor; Roxy,  Saskatoon;  Rex,  Regina;  Im- 
perial, Moncton,  N.  B.;  Orpheum,  Moose- 

jaw;  Esquire,  Brantford,  Ontario. 
The  United  Artists  Denver  exchange  last 

week  was  awarded  the  Silver  Spurs  Trophy 
in  the  Jack  Schlaifer  Silver  Jubilee  sales drive. 
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This  department  deals  with  new 
product  from  the  point  of 
view  of  the  exhibitor  who  is 
to  purvey  it  to  his  own  public 

Conquest 
(MGM) 
Historical  Romance 
More  than  five  months  of  production 

time,  and  talent  of  every  description,  crea- 
tive, artistic,  technical  and  mechanical, 

were  lavished  upon  "Conquest."  Every 
effort  was  exerted  in  the  intent  that  "Con- 

quest" should  be  a  big  picture,  that_  it should  be  screen  merchandise  of  entertain- 
ment value  that  would  return  profits  in 

proportion  to  the  extraordinary  invest- ment made. 
This  production  of  the  story  of  Maria 

Walewska  and  Napoleon  has  a  history  of  its 
own.  Greta  Garbo  read  the  Waclaw  Gasio- 
rowski  novel  and  recommended  it  to  the  late 
Irving  Thalberg  as  a  picture  for  her.  Sub- 

sequently the  making  of  the  story  was  as- 
signed to  Bernard  H.  Hyman. 

Intensive  exploratory  and  research  work 
began  early  in  1936  and  actual  shooting  com- menced in  February,  1937. 

Hundreds  of  thousands  of  feet  of  film 
were  photographed  and  several  secret  pre- views were  held  prior  to  its  being  shown  to 
press  audiences  last  Friday  in  the  Four  Star 
theatre,  Los  Angeles,  and  on  Monday  and 
Tuesday  in  New  York. 

"Conquest"  will  open  at  the  Capitol  theatre in  New  York  on  November  4th,  following  the 
two-week  holdover  showing  of  MGM's  "Double 
Wedding."  This  is  a  deviation  from  the  com- 

pany's usual  procedure  of  opening  its  outstand- 
ing pictures  at  the  Astor  theatre  on  a  two-a- day,  reserved  seat  basis. 

In  their  customarily  uninformed  manner, 
Hollywood  commentators  explained  the  book- ing into  the  Capitol  as  a  device  to  protect  the 
Garbo  prestige  because,  in  the  reviewers'  judg- 

ment, Charles  Boyer's  performance  was  domi- nant. The  commentators  did  not  carry  out  their 
syllogism  to  the  conclusion  decreed  by  logic 
that  the  public  would  come  to  its  decision  on 
that  and  any  other  matters  whatever  the  the- atre chosen  for  the  premiere. 
MGM's  current  road  show  at  the  Astor, 

"The  Firefly,"  closes  at  that  theatre  on  Sunday evening,  October  31st,  under  present  plans,  but 
it  may  continue  until  after  New  York's  city election  day,  Tuesday. 

United  Artists  has  a  lease  on  the  Astor  for 
the  showing  of  "Hurricane,"  starting  Novem- ber 9th.  At  the  same  time  it  was  pointed  out 
that  several  other  Broadway  houses  would  be 
available  were  "Conquest"  to  be  roadshown. Another  explanation  advanced  for  the  open- ing at  the  Capitol  was  that  theatres  need  higher 
bracket  pictures  and  to  roadshow  "Conquest" would  tie  up  the  production  from  general  ex- hibition for  two  or  three  months.  That  would 
be  sacrificing  the  prestige  and  grosses  of  road- showing  to  satisfy  requests  from  the  field. 

Eleven  months  were  spent  in  preparation  of 
the  production,  the  home  office  said.  Charles 
Whitaker,  technical  expert,  was  sent  to  Europe 
for  research  work  upon  which  the  construction 
of  settings  was  based.    The  palace  and  ball- 

room of  Prince  Joseph  Poniatowski,  Polish 
patriot,  in  Warsaw,  was  "built  to  scale."  An- other massive  set  was  a  reproduction  of  Castle 
Finckenstein  in  Prussia  where  Napoleon  and Marie  Walewska  lived. 

Other  sequences  given  special  attention  in- clude the  Retreat  from  Moscow,  Elba,  a  ball- 
room sequence,  and  military  reviews,  in  which 

2,000  players  were  employed. 
Ninety-one  sets  were  constructed,  ranging 

from  a  tiny  room  to  a  palace. 
Other  factors  in  the  cost  of  the  production 

were  the  remaking  of  several  important  se- quences and  the  several  delays  before  the  return 
of  Miss  Garbo  from  a  vacation  in  Sweden,  the 
while  an  unusually  large  production  and  player staff  drew  full  salaries. 

Essentially,  "Conquest"  is  behind-the-scenes romantic  history.  But,  directly,  it  is  a  love 
story.  Although  there  are  more  than  30  prin- 

cipal speaking  parts,  and  thousands  of  extras, 
Greta  Garbo  and  Charles  Boyer  dominate  the 
production,  and  Boyer  so  dominates  Miss  Garbo 
that  his  performance  is  sure  to  establish  him 
as  a  candidate  for  any  or  all  of  the  year's  "best actor"  awards. 

While  the  background  of  their  love  story  is 
panoramic,  its  detailing  is  intimate.  Poland and  its  liberation  from  the  rule  of  the  Czars 
was  Marie  Welewska's  great  passion.  Con- quest, power  and  the  establishment  of  dynasties 
was  Napoleon's.  They  met,  this  man  and woman,  and,  as  men  and  women  do,  they  fell 
in  love.  That  she  might  be  near  the  "man  of 
destiny,"  that  her  dream  of  Polish  freedom might  be  realized,  she  parted  from  her  hus- 

band, and  Napoleon,  who  was  not  above  grace- 
fully accepting  a  ribbing  from  Countess  Pe- 

lagia,  found  comfort  in  the  companionship. 
Through  the  turmoil  of  war  (always  suggested 
by  allusion)  into  the  intrigue  of  Austrian,  Pol- 

ish and  French  courts,  Marie  followed  Napo- leon. Following  the  impressively  reproduced 
retreat  from  Moscow,  she  rejoined  Napoleon 
in  Elba,  where,  for  the  first  time,  he  saw  the 
child  of  their  love.  She  aided  him  in  making 
his  escape  to  the  hundred  days  that  culminated 
at  Waterloo.  With  little  Alexander  and  Lae- 
titia,  Napoleon's  mother,  she  looked  through  a window  as  a  British  warship  sailed  for  St. 
Helena,  carrying  the  Emperor  to  exile  and obscurity. 
Under  the  direction  of  Clarence  Brown  this 

love  story,  which  Helen  Jerome  dramatized, 
and  Samuel  Hoffenstein,  Salka  Viertel  and  S. 
N.  Behrman  adapted  from  the  Behrman  adapted 
from  the  Gasiorowski  novel,  comes  up  on  the 
screen  as  an  appealing  thing.  Impressive  as 
is  the  production  detail,  it  is  secondary  in 
importance  when  considered  in  relation  to  the 
force  and  charm  of  the  motivation.  As  that 
story  is_  told,  with  Herbert  Stothart's  musical score  aiding  in  establishment  and  embellish- 

ment of  the  various  moods,  interest  concentrates 
primarily  on  Boyer's  work,  the-  efforts  which Miss  Garbo  makes  to  match  his  stride,  and  the 
contributions  of  Reginald  Owen,  Henry  Ste- 

phenson, Dame  May  Whitty,  Alan  Marshal, 
Leif  Erickson,  Maria  Ouspenskaya,  Claude 
Gillingwater  and  C.  Henry  Gordon. 

Previewed _  as  noted.  No  great  amount  of 
speculation  is  required  to  understand  why  the 
film  took  so  long  to  make.  Such  an  extraordi- 

nary venture  does  not  permit  use  of  ordinary methods  in  its  exploitation.  To  be  talked  about 

in  ways  that  should  not  fail  to  arouse  great 
specialized  and  popular  interest  are  a  regiment 
of  famous  names,  a  wealth  of  picturesque  pro- duction technique  of  superior  quality,  and  a  love 
story  of  appeal. — Gus  McCarthy. Produced  and  distributed  by  MGM.  Produced  by Bernard  H.  Hyman.  Directed  by  Clarence  Brown. 
Based  on  a  book  by  Waclaw  Gasiorowski.  Dramatiza- tion by  Helen  Jerome.  Screenplay  by  Samuel  Hoffen- stein, Salka  Viertel  and  S.  N.  Behrman.  Musical  score by  Herbert  Stothart.  Recording  director,  Douglas Shearer.  Art  director,  Cedric  Gibbons.  Gowns  by Adrian.  Tom  Held,  film  editor.  Photographed  by  Karl Freund.  P.  C.  A.  Certificate  No.  3624.  Running  time, when  seen  in  Hollywood,  113  minutes.  Release  date: Oct.  29,  1937.    Adult  audience  classification. CAST 
Marie  Walewska  Greta  Garbo 
Napoleon   Charles  Boyer Talleyrand   Reginald  Owen 
Captain  D'Ornano  Alan  Marshal Count  Walewski  Henry  Stephenson Paul  Lachinski  Leif  Erikson Laetitia  Bonaparte  Dame  May  Whitty Prince  Poniatowski  C.  Henry  Gordon Countess  Pelagia  Maria  Ouspenskaya Stephan   Claude  Gillingwater Marshal  Duroc  George  Houston Senator  Malachowski  George  Zucco Roustan   Noble  Johnson Constant   George  Givot Alexandre   Scotty  Beckett Senator  Wvbitcki  Henry  Kolker Cossack  Captain  Ivan  Lebedeff Anna   Bodil  Rosing Countess  Potocka  Lois  Meredith Count  Potocka  Oscar  Apfel Princess  Mirska  Betty  Blythe Grenadier   George  Davis Persian  Ambassador  Dr.  Ferid 
Persian  Interpreter..   Pasha  Khan Turkish  Ambassador  Carlos  de  Valdez 
Staps   Roland  Varno Captain  Laroux  Robert  Warwick Prince  Metternich  len  Wulf 
Maria  Louisa  Jean  Fen  wick Bianca  Rosina  Galli 
Lejeune   Ralph  Harolde Dying  Soldier  Vladimir  Sokoloff 

Borrowing  Trouble 
(20th  Century-Fox) The  Jones  Family 

Those  who  have  had  the  experience  of  play- 
ing them  know  the  amusement  and  exploitation 

value  of  the  Jones  Family  series.  "Borrowing Trouble,"  the  latest  edition,  presents  the familiar  roster  of  players  and  introduces  an 
interesting  juvenile,  Marvin  Stephens.  This 
episode  not  only  retains  all  the  elements  of  the 
predecessors  but  presents  a  somewhat  different situation. 

This  time  the  tranquillity  of  the  Jones  family 
is  disturbed  when  "Roger,"  under  the  influence 
of  "Herbert  Thompson,"  makes  a  chum  of 
"Tommy  McGuire,"  who  only  father  "John" thinks  is  a  bad  boy.  True,  the  disadvantages 
of  improper  environment  have  made  him  a 
problem  child.  Nevertheless  association  with 
"Roger"  begins  to  work  wonders. 

Eventually,  while  trying  to  do  the  right 
thing,  "Tommy's"  older  brother,  "Lester,"  and 
his  pals,  "Joe"  and  "Charlie,"  who  live  on  the seamy  side,  create  a  situation  that  makes  it 
look  as  though  "Tommy"  helped  rob  "Mr. Jones' "  drug  store.  With  the  assistance  of 
"Chief  Kelly"  and  "Judge  Walters,"  "Mr. 
Jones,"  who  is  now  sympathetic  toward  the boy,  ascertains  the  true  state  of  affairs.  In  an 
exciting  chase  sequence,  the  thieves  are  trapped. 
Previewed  in  the  Uptown  theatre,  Los 

Angeles.    The  neighborhood  audience  was  keen- (Continued  on  page  SO) 
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(Continued  from  page  47) 
ly  interested.  A  peculiar  circumstance  sur- 

rounds the  previewing  of  some  of  the  20th  Cen- 
tury-Fox pictures.  When  a  big  picture  is  shown in  a  deluxe  house,  it  is  sometimes  necessary 

to  fight  one's  way  through  a  horde  of  execu- tives, directors,  writers,  publicity  men,  as  well 
as  a  varied  assortment  of  hangers-on.  No  one had  to  fight  his  way  into  this  one.  Sol  Wurtzel 
and  Max  Golden  were  the  only  executives  no- 

ticed in  the  lobby.  But  the  process  was  re- versed on  completion  of  the  showing.  It  was 
necessary  to  fight  one's  tvay  out  of  the  theatre through  a  mob  of  patrons  who  just  seemed  to want  to  stand  around  and  talk.  Yet  there  was 
no  great  array  of  stars  present  to  be  gawked  at. — G.  M. 

Produced  and  distributed  by  20th  Century- Fox.  Max Golden,  associate  producer.  Directed  by  Frank  R. Strayer.  Original  story  and  screen  play  by  Robert 
Chapin  and  Karen  DeWolf.  Based  on  characters  cre- ated by  Katherine  Kavanaugh.  William  Eckhardt,  as- sistant director.  Hanson  Fritch,  film  editor.  Photo- graphed by  Edward  Snyder.  P.  C.  A.  certificate number  3713.  Release  date,  Nov.  13,  1937.  Running time,  60  minutes  when  seen  in  Hollywood.  General audience  classification. CAST John  Jones  Jed  Prouty Bonnie  Jones  Shirley  Deane Mrs.  John  Jones  Spring  Byington Herbert  Thompson  Russell  Gleason Jack  Jones  Kenneth  Howell Roger  Jones  George  Ernest Lucy  Jones  June  Carlson Granny  Jones  Florence  Roberts Bobby  Jones  Billy  Mahan Tommy  McGuire  Marvin  Stephens Uncle  George  Andrew  Tombes Judge  Walters  Howard  Hickman Chief  Kelly  Cy  Kendall Charlie   Joseph  Downing Lester  McGuire  George  Walcott Joe   Dick  Wessel Sergeant   Callahan  Wade  Boteler 

Look  Out,  Mr.  Moto 
(Twentieth  Century  -  Fox) Blood  Curdler 

It  is  rather  manifestly  the  purpose  of  this  pro- duction to  touch  off  the  emotional  fireworks  cus- 
tomarily ignited  by  the  serial,  or  chapter  play. 

The  names  for  the  marquee  are  Peter  Lorre, 
Rochelle  Hudson  and  Robert  Kent.  And  there 
is  something,  of  course,  in  the  popularity  of  the 
Mr.  Moto  character.  Beyond  a  listing  of  these, 
the  wholly  safe  campaign  will  consist  of  em- phatic understatement. 

The  place  is  deep  Africa.  "Mr.  Moto"  is  dis- covered as  an  archeologist  poking  about  amid 
temple  ruins.  "Victoria  Mason"  deserts  her round-the-world  plane  and  comes  down  by  para- chute to  do  unexplained  things.  Here,  too,  by 
coincidence,  is  found  "Marty  Weston,"  a  free lance  cinematographer.  The  ruins  turn  out  to- be  in  the  domain  of  a  native  chief  who  seems  to 
have  been  exposed  to  a  white  man's  education that  didn't  take.  Wherefore  much  excitement revolves  around  feats  of  magic,  poisoned  darts, 
homing  pigeons,  underground  passages,  etc., 
until  it  develops  that  "Mr.  Moto"  and  "Miss 
Mason"  are  secret  agents  sent  to  put  down  a native  revolution,  which  they  do,  the  doing  in- volving a  number  of  violent  deaths  and  much 
merry  machine  gunning. 

The  story  is  by  Willis  Cooper  and  Norman 
Foster,  the  director,  from  the  character  by  J.  P. 
Marquand,  and  the  screen  play  is  by  Lou  Bres- low  and  John  Patrick.  It  is  a  Sol  M.  Wurtzel 
production. 

Previewed  at  the  Uptown  theatre,  Los  An- 
geles, to  quite  a  collection  of  manifestly  disap- 

pointed onlookers. — William  R.  Weaver. 
Produced  by  Sol  M.  Wurtzel.  Distributed  by  Twen- tieth Century-Fox.  Directed  by  Norman  Foster.  Origi- nal story  by  Willis  Cooper  and  Norman  Foster,  from the  character  by  J.  P.  Marquand.  Screen  play  by Lou  Broslaw  and  John  Patrick.  Assistant  director, William  Eckhardt.  Film  editor,  Nick  De  Maggio. Photographed  by  Virgil  Miller.  P.C.A.  certificate  No. 3642.  Release  date.  Nov.  26,  1937.  Running  time,  when seen  in  Hollywood,  60  minutes.  General  audience classification. CAST 

Mr.  Moto   Peter  Lorre Victoria  Mason   Rochelle  Hudson Marty  Weston   Robert  Kent Rajah  Ali  J.  Edward  Bromberg Chick   Davis  Chick  Chandler 
Bokor   George  Regas Zimmerman   Fredrik  Vogeding 

The  Missing  Witness 
(Warner  Bros.  -  FN) Crime  Melodrama 
"Missing  Witness"  is  based,  apparently,  on the  now  famous  Dewey  investigations  of  New 

York's  rackets,  produced  by  Warners'  Bryan Foy  as  another  of  the  timely  pictures  for  which 
Foy's  production  department  has  become  noted. It  parallels  in  some  instances  the  actual  story  of 
the  racket  investigations  of  Mr.  Dewey,  outside 
of  the  Luciano  affair,  which  apparently  served 
as  basis  for  an  earlier  production  of  the  same 
studios,  "Marked  Woman." 

For  marquee  use,  "Missing  Witness"  has  John Litel,  Dick  Purcell,  Jean  Dale  and  Marsha 
Ralston,  plus  several  veteran  character  actors. 
The  original  screenplay  by  Kenneth  Garnet 

and  Don  Ryan  takes  the  audience  away  from 
formula,  with  William  Clemens,  director,  mak- ing added  novel  gestures  in  his  contributions. 
When  a  restaurant  proprietor  repudiates  his identification  of  the  racketeers  who  wrecked  his 

cafe,  the  city's  crime  ring  is  exposed  and  "In- 
spector Lane"  is  appointed  to  bring  the  leaders 

to  justice.  Hiss  assistant  is  "Bull  Regan." "Mary  Jennings,"  secretary  to  a  stock  broker, 
"Ward  Sturgis,"  suspects  he  is  the  head  of  the 
ring,  and  sees  "Lane"  and  "Regan."  "Sturgis" disappears,  a  murder  is  committed,  and  the 
body  is  thought  to  be  that  of  "Sturgis."  How- ever, "Sturgis"  is  captured,  made  to  confess  by  a ruse,  leaving  the  wav  onen  for  the  romance  of 
"Regan"  and  "Miss  Jennings." 
Previewed  at  the  Warner  theatre,  Hunting- 

ton Park,  Cal.,  where  a  capacity  audience,  unin- fluenced by  studio  claque,  thoroughly  enjoyed 
the  production,  while  awaiting  a  scheduled 
drawing  for  an  automobile. — -Vance  King. Produced  and  distributed  by  Warner  Bros. -First National.  A  First  National  production.  Associate  Pro- ducer, Bryan  Foy.  Original  screenplay.  Kenneth Garnet,  Don  Ryan.  Director,  William  Clemens.  Pho- tograph. Sid  Hickox.  Dialogue  Director,  Frank  Beck- with.  Film  Editor,  Frederick  Richards.  Assistant  di- rector. Bob  Rose.  Art  director,  Ted  Smith.  P.C.A. Certificate  No.  3538.  Running  time,  when  seen  on West  Coast.  60  minutes.  Release  date,  not  set.  Gen- eral audience  classification. CAST 
TnQ^ertor    Line  John  Litel Bull  Regan  Dick  Purcell Marv  Jennings  Jean  Dale Mable   Jones  Marsha  Ralston Miss  Finlay  Veda  Ann  Borg Pete    Loven  Eddie  Acufif 
Gladys  Wagner  Sheila  Bromley Wliitey   Johansen  Wm.  Haade Wagner   Ben  Welden Little   Joe  Macey  Raymond  Hatton Ward   Sturgis  Harlen  Tucker Oriole    Gadsby  Mary  Treen Butler   Jack  Mower Harris   John  Harron Hartland   Michael  Marks 
Chivvy  Predo  Earl  Gunn Henie    Dods  Louis  Natheau 

Federal  Bullets 
(Monogram) Action  Play 

Accent  is  on  action  in  this  latest  pictorial 
elaboration  of  J.  Edgar  Hoover's  Bureau  of Investigation.  The  routine  G-Man  plot  is  treat- 

ed to  a  new  twist.  The  chief  villainy  is  per- 
petrated by  a  nice,  homey,  grey  haired  old woman  who  uses  her  mask  of  sweetness  and 

light  to  conceal  her  underworld  activities. 
Milburn  Stone  has  the  chief  G-Man  role,  his 

first  leading  assignment,  a  result  of  his  work 
in  "Thirteenth  Man"  and  "Atlantic  Flight." Terry  Walker,  a  former  song  and  dance 
girl  and  recently  seen  in  "23^2  Hours  Leave"  and "Mountain  Music,"  is  given  the  task  of  supply- 

ing the  film's  few  moments  of  romance,  but  has no  opportunity  to  manifest  her  musical  talent. 
In  the  character  of  the  arch  fiend,  Mrs.  Crip- 

pen,  Zeffie  Tilbury  takes  the  overdrawn  role  in 
the  full  stride  of  a  seasoned  trouper.  The  sup- 

porting cast  numbers  Matty  Fain,  Selmer  Jack- 
son, William  Harrigan,  Warner  Richmond,  Bet- 

ty Compson  and  Helen  MacKellar.  The  versa- tile Karl  Brown  exhibited  his  talents  by  script- ing and  directing  the  piece. 
'Tommy"  is  the  Federal  agent  assigned  to  in- 

vestigate the  humanitarian  work  of  "Mrs.  Crip- 

pen,"  who  is  suspected  of  using  her  charitable enterprises  as  a  smoke  screen  for  underworld 
activity.  By  working  the  old  ruse  of  pretending 
to  be  a  gangster,  the  sleuth  works  his  way  into 
her  organization.  At  the  moment,  the  pet  bit 
of  nefarious  business  is  to  "spring"  the  murder- 

er, "Barber  John."  Engineering  the  convict's escape  as  he  is  being  taken  to  the  death  house, 
the  "Crippen"  tactics  precipitate  a  storm  of  ac- 

tion and  gun  play.  "Tommy's"  identity  is  un- covered, but  the  forces  of  law  and  order  come to  his  aid.  He  resumes  his  romance  with  Miss 
Walker  while  "Mrs.  Crippen"  is  left  to  drop  a 
tear  over  the  slain  "Barber  John,"  who  is  re- vealed as  her  son.  This  sudden  revelation  of 
the  harpy's  maternity  will  stun  if  not  confuse the  audience.  Many  may  think  that  the  old  girl 
is  pulling  another  of  her  nasty  tricks. 

Seen  at  a  trade  press  showing  in  New  York. 
— Joseph  F.  Coughlin. 
Produced  and  distributed  by  Monogram  Pictures. Producer,  Lon  Young.  Director,  Karl  Brown.  Screen play,  Karl  Brown.  Original,  Major  George  Fielding Eliot.  Cameraman,  Gilbert  Warrenton.  Sound,  W.  C. Smith.  P.C.A.  Certificate,  No.  3780.  Release  date, October  30,  1937.  Running  time,  61  minutes.  General audience  classification. 

CAST Tommy   Milburn  Stone Mrs.  Crippen  Zeffie  Tilbury Milly   Terry  Walker Harker   Selmer  Jackson Chief   William  Harrigan Barber  John  Matty  Fain Pete   Lyle  Moraine Burke   Warner  Richmond Durkin   Eddie  Phillips Sue   Betty  Compson Mrs.  Thompson  Helen  MacKeller Manny  Goe  John  Merton 

The  Ruler 
(American  Tobis) German  Drama 

Gerhart  Hauptmann's  play,  "Before  Sunset," has  been  translated  to  screen  form  by  the  Ger- 
man company  Tobis  under  the  title  of  "The Ruler,"  yet  "Matthias  Clausen,"  as  played  by 

Emil  Jannings,  Brooklyn  born  character  actor, 
is  no  monarch,  dictator  or  government  head, 
rather  a  harassed  father  and  rugged  industrial- ist. 

As  in  his  past  successes,  notably  "Variety," "The  Last  Laugh"  and  "The  Way  of  All 
Flesh,"  the  work  of  Jannings  dominates  the production,  even  if  the  years  have  aged  him 
and  rounded  him  a  bit. 

With  the  death  of  his  wife,  "Clausen"  finds scant  comfort  in  the  clinging  affections  of  his 
children  or  in  the  hectic  direction  of  his  iron 
works.  It  is  only  with  the  hiring  of  a  new, 
and  pretty,  secretary  that  the  aging  man  feels 
his  life  has  any  meaning.  But  when  he  pro- poses to  bring  into  the  house  a  stepmother,  the 
selfish  children  rebel  and  an  attempt  is  made 
to  have  the  parent  declared  incompetent.  The 
scheme  is  thwarted  when  "Clausen"  disinherits them,  marries  the  stenographer  and  bequeaths 
"his  industrial  empire  to  the  New  State,  his 
fittest  successor." Propaganda  colors  the  production  when 
"Clausen,"  in  recommending  further  industrial 
experimentation,  pleads  the  cause  of  national- istic self-sufficiency,  and  in  dictating  his  final 
will,  which  reads  more  like  a  political  speech 
than  a  disposition  of  property. 

Primarily  set  for  German  speaking  audi- 
ences, a  running  compilation  of  English  titles interprets  the  action  adequately. 

Reviewed  at  the  86th  Street  Casino  Theatre, 
New  York,  in  the  heart  of  Yorkville's  German colony,  where  a  comfortably  filled  house  seemed 
to  find  the  picture  greatly  to  their  liking. — 
J.  F.  C. Produced  by  Syndikat-Film  Tobis.  Distributed  by 
American  Tobis.  Adapted  from  the  play  "Vor  Son- nenuntergang"  by  Gerhard  Hauptmann.  Director,  Veit Harlan.  Music,  Wolfgang  Zeller.  No  P.  C.  A.  Certi- ficate. Release  date,  October  15,  1937.  Running  time, 120  minutes.    General  audience  classification. 

CAST Matthias  Clausen  Emil  Jannings 
Wolfgang   Paul  Wagner Paula  Clausen  Maria  Koppenhofer 
Egert   Hannes  Stelzer Bettina   Hilde  Korber Ottilie  Kathe  Haack Klamroth   Herbert  Hubner Jnken  Peters  Marianne  Hoppe 
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In  the  Far  East 
(Amkino) 
Soviet  Melodrama 
Purporting  to  be  an  expose  of  the  workings 

of  Trotzkyite  sabotage  and  Nipponese  imperial- ism to  undermine  the  progress  of  Red  culture 
in  the  Far  East,  this  jumbled  account  makes 
one  wonder  if  some  traitorous  Muscovite  com- rades did  not  have  a  part  in  making  the  pro- 

duction. In  construction,  acting  and  photogra- 
phy the  picture  appears  to  be  a  rush  order  job 

intended  to  capitalize  on  the  timeliness  of  the current  undeclared  state  of  war  in  the  Orient. 
The  story  is  in  two  parts.  Chiefly  concerned 

with  trying  to  demonstrate  that  the  Soviet  civ- ilization brings  blessings  of  progress  to  the 
backward  and  downtrodden  districts  of  the 
Siberian  wilderness,  the  film  makes  an  oc- casional side  excursion  to  picture  the  efforts  of 
Chinese  partisans  in  Manchukuo  to  be  freed  of 
Japanese  control.  The  main  portion  of  the  plot 
may  be  described  as  a  melodrama  in  which  the 
"good  comrades"  beat  the  "bad  comrades"  by blasting  a  road  through  a  mountainside.  The 
Trotzkyite  espionage  is  soundly  defeated. 

A  set  of  weighty  and  incoherent  English  titles 
does  not  clarify  the  exposition  of  the  story 
any  too  well. 
Seen  at  the  Cameo  Theatre,  New  York, 

where  a  sparce  mid-afternoon  audience,  appar- 
ently of  non-workers,  sat  before  the  screen's preachment  in  a  mood  of  silent  but  rapt  atten- tion.— J.  F.  C.  . A  Mosfilm  Production.  Distributed  in  the  United 

States  by  Amkino.  Directed  by  David  Marian.  Sce- nario, Peter  Pavlenko  and  Semyon  Radzmski.  Camera- man, Vladimir  Parlov.  Composer,  Yuri  Mihutm.  No P.  C.  A.  Certificate.  Running  time,  81  minutes.  Re- lease date,  October  19,  1937.  General  audience  classifi- cation. CAST Stockman   Nikolai  Bogoliubov ■pso;   Leonid  bverdhn 
Mikhail  ' Semionovich  Mikhail  Bolduman Natasha   Nadya  Xoshkina Zaretsky ...  Vladimir  Zaichikov Malienko.  K.  Ivakin Luza   Vladimir  Uralsky 
Yu- Shan   • ••  •  Y^'i?en','£n Lubentsov   •  -Nikolai  Dorokhm Cherniayev   Vladimir  Schelokov 

Tomt 
(Danubia) 
Drama 
In  announcing  the  premiere  of  "Tomi"  in New  York,  Danubia  Pictures,  distributing  the 

picture  in  this  country,  described  the  child star  Gizi  Pecsy,  in  the  title  role,  as  the  Shirley 
Temple  of  Hungary,  because  of  Gizi's  achieve- ment in  "Edes  Mostoha." 

In  "Tomi"  the  eight-year-old  portrays  a  boy, and  realistically  so,  but  while  the  child  has 
talent,  her  performance  leaves  one  unmoved, 
for  it  is  emotionally  on  the  dreary  side,  unre- lieved from  a  sense  of  tension,  even  though  a 
sub-title,  "The  Frozen  Child,"  might  explain that  away  as  a  demand  of  the  script. 

In  direct  contrast  is  the  performance  of  Klari 
Adam,  five-year-old  girl.  With  expressive 
face,  Klari  Adam  speaks  what  undoubtedly  are 
the  best  lines  in  the  picture,  for  while  there  are 
no  English  superimposed  titles,  the  audience's laughter  at  everything  she  said  indicated  their 
complete  approval.  Young  Miss  Adam,  who 
played  Sutyi,  the  little  gypsy  girl,  departed 
abruptly  from  the  screen  near  the  middle  of 
the  picture,  as  did  the  laughter  of  the  audience. 

The  story  is  modern  and  is  laid  in  a  Hun- 
garian village.  "Tommy"  and  his  mother  have a  hard  time  of  it— "Tommy's"  father  died  in  an accident  in  America.  The  mother  works  hard 

and  long,  and  dies  of  a  weakened  heart. 
"Tommy"  goes  to  live  with  pompous  relatives, 
who,  with  the  exception  of  the  daughter,  con- stantly berate  him. 
"Tommy"  spoils  a  plan  to  marry  the  daughter off  to  a  rich  neighbor.  Then  he  runs  away 

and  falls  asleep  on  his  mother's  grave.  With the  snow  falling,  the  child  dreams  of  meeting mother  and  father  in  heaven. 
Meanwhile    it    has    become    known  that 

"Tommy's"  father  won  a  large  money  prize  in 
an  architects'  contest  in  America  and  the  money 
now  belongs  to  "Tommy."  Found  by  a  search- ing party,  he  sails  to  America  with  the  daughter and  her  love. 
Reviewed  at  the  Modern  Playhouse,  New 

York,  upper  east  side  theatre  in  the  Slavic  dis- trict. The  only  audience  response  was  during 
the  appearances  of  Klari  Adam. — Paul  C. Mooney,  Jr. 
Distributed  in  America  by  Danubia  Pictures.  Pro- duced by  Karpat  Films.  From  a  poem  by  Baron Joseph  Eotvos.  Scenario  by  Maria  Orsi.  Directed  by Bela  Balogh.  Music,  Victor  Papir.  Photography  by Louis  Berend.  Director  of  production,  Dr.  Stephen Erdelyi.  Running  time,  96  minutes.  Release  date, October  15,  1937.  General  audience  classification. 

CAST Tommy   Gizi  Pecsy 
Sutyi,  Tommy's  friend  Klari  Adam Mrs.  Galdy,  Tommy's  mother  Anny  Dobos Anna  Galdy  Erzsebet  Simor Istvan  Kovacs  Lajos  Basthy Bendek  Galdy  Julius  Csortos Flora,  his  wife  Serena  Sziklai Galgoczy,  the  rich  neighbor  Erno  Mihalyi Patikus  Malvin  Zsuzsi  Polgar Mrs.   Karmzsin  Dajbukat  Ilona 

Living  on  Love 
(RKO  Radio) Comedy 

This  production  is  essentially  a  comedy  of 
situation,  and  the  basic  one  lends  itself  to 
catchline  copy  such  as  many  showmen  may 
elect  to  employ  in  support  of  name  billing.  The 
action  transpires  in  and  out  of  a  cheap  room- ing house,  and  is  concerned  principally  with 
the  love  affair  which  develops  between  a 
young  man  and  a  girl  who,  without  meeting each  other  as  themselves  until  the  end  of  the 
picture,  occupy  the  same  rented  room,  she 
sleeping  nights  and  he  days.  The  comedy  is 
developed  along  altogether  clean  lines  and 
without  resort  to  any  of  the  questionable  hu- mor such  a  foundation  might  suggest. 

"Eli,"  proprietor  of  the  rooming  house,  re- duces his  losses  from  non-paying  roomers  by 
persuading  "Mary"  to  use  "Gary's"  room  when he  is  away  at  his  night  work.  He  is  an  artist 
and  she  an  electric  razor  saleswoman.  They 
meet  outside  under  fictitious  names  and  fall 
in  love.  Meanwhile  they  have  been  waging 
violent  roommate  warfare  by  means  of  vitri- 

olic notes  and  vindictive  pranks.  Ultimately 
a  fellow  roomer,  interrupting  a  lovers'  quarrel 
to  take  "Mary's"  side,  precipitates  disclosure  of their  identities  to  each  other.  Acrobats  and 
others  figure  in  a  somewhat  slapstick  happy ending. 

Franklyn  Pangborn,  Tom  Kennedy  and  Solly 
Ward  add  importantly  to  the  comic  content 
of  the  screen  play  by  Franklin  Coen,  based  on 
John  Wells'  novel.  James  Dunne  delivers his  staple  juvenile  portrayal,  and  Whitney 
Bourne  is  adequate  opposite.  Maury  Cohen, 
producer,  and  Lew  Landers,  director,  kept  the 
production  free  of  comparison  with  the  not 
dissimilarly  placed  "Stage  Door." Previewed  at  the  Hill  Street  Theatre,  Los 
Angeles,  where  it  evoked  little  appreciable  re- 

sponse, possibly  because  programed  in  an  em- 
barrassing position  relative  to  the  same  com- 

pany's extremely  effective  "Stage  Door." — W.  R.  W. 
Produced  and  distributed  by  RKO  Radio.  Produced by  Maury  Cohen.  Director,  Lew  Landers.  Novel  by John  Wells.  Screen  play,  Franklin  Coen.  Photo- graphed by  Nicholas  Musuraca,  Film  editor,  Harry Marker.  Assistant  director.  Sammv  Ruman.  Art  di- rector, Field  M.  Gray.  P.  C.  A.  Certificate  3663. Running  time  when  seen  in  Hollywood,  60  minutes. General  audience  classification. 

CAST Mary    Wilson  Whitney  Bourne Gary  Martin  James  Dunn Edith  Crumwell  Joan  Woodbury Eli  West  Solly  Ward Pete   Tom  Kennedy Oglethorpe   Franklin  Pangborn Ghonoff  Brothers  Terrell  and  Faucett Lizbeth   Etta  McDaniels Madame  LaValley  Evelyn  Carrington Jessup   Chester  Clute Truck  Driver  Harry  Bowen Alex  Otto  Hoffman Gorilla  Jack  Leonard 

Rainbow  Pass 
(MGM) Different 

Ideally  suited  for  inclusion  on  the  same  bill 
with  "The  Good  Earth"  is  this  miniature  feature showing  further  unique  revelations  of  the  Ori- 

ental character.  The  locality  of  the  title  is  the 
setting  for  a  native  Chinese  play  which  is  pro- 

duced yearly  at  festival  time  and  religiously  at- tended by  the  peasant  folk.  The  quaint  playlet, 
acting  and  audience  are  carefully  reproduced  and 
intelligently  explained.  The  distinct  nature  of 
the  oddity  should  prove  interesting  screen  ma- 

terial for  the  Occidental  eye. — Running  time, 10  minutes. 

Mechanical  Handy  Man 
(Universal) Amusing 

Oswald  this  time  is  an  ingenuous  inventor  of 
a  mechanical  handy  man  equipped  to  do  almost 
any  bit  of  farm  work.  Aided  by  his  willing 
confederate,  the  Dumb  Cluck,  Oswald  attempts 
to  sell  the  robot  to  a  prospective  customer  and 
tries  to  demonstrate  the  milking  ability  of  the 
machine.  Old  Bessie  is  selected  as  a  subject  but 
proves  recalcitrant.  The  device  runs  riot,  with 
much  dashing  hither  and  about.  Finally,  Os- 

wald is  forced  to  smash  the  troublesome  thing. 
The  whole  affair  has  its  moments  of  amusing 
byplay.— Running  time,  7  minutes. 

Miss  Lonely  Hearts 
(Educational) 
Song  and  Comedy 
A  meeting  of  a  "lonely  hearts"  club  gives the  girl  members  an  opportunity  to  display  their 

talent  in  song,  dance  and  comedy.  There  has 
been  an  air  of  frigidity,  what  with  the  males 
gathered  in  one  group  and  the  females  un- 

noticed and  unattended.  The  girls  take  matters 
into  their  own  hands  and  soon  a  variety  show 
is  in  progress.  The  boys  quickly  defrost. 
Among  the  players  are  Harriet  Hutchins, 
Aileen  O'Connor,  Anita  Jacobi  and  The  Michael Sisters.  Music  is  given  by  Andy  Anderson  and 
his  orchestra. — Running  time,  10^4  minutes. 

Show  For  Sale 
(Universal) Fair 

An  impresario  with  more  confidence  than  con- science attempts  to  sell  a  floor  show  to  a  hotel. 
The  talent  to  be  offered  is  paraded  out  for  in- 

spection. The  hotel  management  seems  to  be  of 
a  gullible  disposition,  for  the  promotional  line 
of  talk,  together  with  entertainment  run  off, 
wins  a  complete  bill  of  sale.  However,  the  ma- terial offered  is  of  medium  grade  and  consists 
of  a  collection  of  such  perennial  vaudeville  turns 
as  adagio  dancers,  a  roller  skating  team  and 
Negro  tap  dancers.  Somehow  the  acts  are 
reminiscent  of  similar  and  better  routines. — 
Running  time,  21  minutes. 
The  Smart  Way 
(Educational) 
Comedy 

Willie  Howard,  comedian  and  impersonator 
of  a  professor  of  French,  is  in  his  second  sub- ject for  Educational  a  disgruntled  husband  who 
seeks  in  the  manner  of  the  Borgias  a  future  as 
a  widower.  Howard's  lawyer  is  for  doing  it 
the  "smart  way."  This  consists  in  lavishing  at- tention and  bringing  to  a  fruitful  denouement 
the  slightest  whim  of  the  unknowing  wife,  so 
that  from  too  much  night  clubbing  and  rich 
food  she  will  expire  without  a  hand  being  laid 
upon  her.  But  when  the  allotted  time  is  up 
Howard  and  the  lawyer  are  practically  dead 
on  their  feet  while  Howard's  wife  is  still raring  to  go.  Louis  Sorin.  Charles  McClelland, 
Eddie  Hall,  Aileen  Cook,  Ed  Garvie  and  Marie 
Hartman  appear  in  the  subject. — Running  time, YIV2  minutes. 
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FILM  LEADERS  ANSWER  FEDERAL  BAR 

EXECUTIVE  ON  "DIGNIFYING"  INDUSTRY 
Both  Blame  and  Defend  Film 

Business  Itself  as  B.  A.  Gross- 
man Decries  Prevalent  Strikes 

and  Spectacular  Lawsuits 
Letters  of  comment  on  a  recent  article  in 

Motion  Picture  Herald  formed  the  basis 
of  a  supplementary  report  filed  last  Thurs- 

day night  with  the  Federal  Bar  Association 
of  New  York,  New  Jersey  and  Connecticut, 
by  Bernard  A.  Grossman,  New  York  attor- 

ney and  chairman  of  the  organization's  com- mittee on  theatrical  law. 
In  his  original  report  to  the  association 

(discussed  in  the  Herald,  issue  of  October 
2nd),  Mr.  Grossman  had  proposed  the 
launching  of  a  movement  to  cloak  the  mo- 

tion picture  industry  in  dignity.  In  the  lat- 
est report,  he  expanded  on  this  theme  by 

denouncing  "organized  reprisals  and  strikes 
and  spectacular  lawsuits  in  the  film  industry." 

"They  can  result  only  in  burdensome legislation,  burdensome  regulations  and 
general  mistrust  in  banking  and  financial 
■fields,"  the  attorney  said. Prominent  among  those  commenting  on  the 
movement  in  letters  to  Mr.  Grossman  were  Ed- 

win C.  Mills,  general  manager  of  the  Ameri- 
can Society  of  Composers,  Authors  and  Pub- lishers ;  William  G.  Van  Schmus,  managing 

director  of  Radio  City  Music  Hall  in  New 
York ;  Henderson  M.  Richey,  general  manager 
of  Allied  Theatres  of  Michigan;  William  H. 
Pine,  general  manager  of  Allied  Theatres  of 
Michigan ;  William  H.  Pine,  executive  aide  to 
Cecil  B.  DeMille ;  Walter  Vincent,  vice-presi- dent of  the  Wilmer  and  Vincent  circuit  of  the- 

atres ;  Milton  C.  Weisman,  receiver  of  Fox 
Theatres  Corporation,  New  York;  and  Morris 
Loewenstein,  national  secretary  of  the  Motion Picture  Theatre  Owners  of  America. 
Blames  and  Defends  Industry 
In  general,  all  agreed  dignity  has  a  definite 

place  in  the  industry.    Mr.  Mills  wrote : 
"I  think  there  is  no  question  but  that  the gist  of  your  comment  as  reported  in  the  arti- cle is  based  upon  completely  sound  premises. 

And  also,  that  there  is  no  question  but  that  the 
motion  picture  industry  is  responsible  for  the 
lack  of  respect  with  which  the  average  informed 
mind  thinks  generally  of  motion  picture  execu- tives. 

"However,  I'm  not  prepared  to  go  all  the way.  The  industry  has  produced  some  very 
sound  men — clear  thinking,  honest  dealing,  up- 

right and  righteous  in  their  personal  and  busi- ness characters. 
"In  the  very  nature  of  things  there  have 

been  some  'sharpshooters,'  and  because  the business  is  one  charged  with  romantic  and  dra- 
matic interest,  the  bright  glare  of  publicity  is 

always  upon  it,  and  the  idiosyncrasies  and  pecu- liarities of  a  few  are  emphasized  somewhat  to 
the  detriment,  from  the  standpoint  of  public 
respect,  of  the  many  who  are  sincere,  hard- 

working, earnest  and  capable  men. 
Dealing  in  Imponderables 

"The  public  should  not,  and  has  no  right  to, expect  the  same  formulae  of  either  financing, 
management  or  practice  from  an  industry  which 
deals  in  such  imponderables  as  artistic  tem- 

perament, dramatic  construction  and  other  such 
elements  incident  to  the  production  of  photo- 

plays. .  . 
"The  industry  must  move  fast  if  production 

COTTON  IS  AWARDED 
IN  ALABAMA  THEATRE 

D.  B.  Dixon,  manager  of  the  Princess 
theatre  at  Gadsden,  Alabama,  believes 
in  boosting  home  grown  products. 

Instead  of  using  dishes,  silverware 
and  the  like  as  giveaways,  Mr.  Dixon 
has  inaugurated  a  policy  of  awarding 
a  bale  of  home  grown  cotton. 

The  cotton  is  kept  on  display  in  the 
lobby  and  is  awarded  to  the  person 
who  guesses  the  closest  to  the  correct 
weight  of  the  bale. 

schedules  are  to  be  maintained.  All  sorts  of 
weird  and  grotesque  mistakes  are  made,  and 
these  are  lampooned  in  play  .  .  .  and  made 
the  subject  of  timely  gibes  by  columnists  and 
others  who  make  their  living  poking  fun  at others.  .  .  . 
"The  motion  picture  industry  is  no  excep- tion to  the  rule  where  a  large  industry  is  con- cerned, that  local  legislatures,  often  dominated 

by  demagogues,  seek  to  harass  by  regulation 
and  taxation  its  operation.  .  .  . 

In  conclusion  Mr.  Mills  voiced  an  opinion 
about  bankers  by  stating  they  "demonstrated 
a  few  years  ago  that  they  weren't  so  terribly 
able,  even  if  they  were  enormously  dignified." 
Following  the  Crowd 
Excerpts  from  other  letters  received  by  Mr. Grossman  follow : 
Walter  Vincent:  "I  agree  that  more  dig- nified advertising  is  in  order.  I  do  not  lose 

sight  of  the  fact  that,  after  all,  the  theatre  is 
more  or  less  of  a  circus,  and  do  not  forget  this, 
that  the  public  is  constantly  informed  as  to 
box  office  results  on  every  picture  long  before 
it  reaches  the  theatre-going  public,  ladled  out to  them  by  the  socalled  fan  magazines,  and, 
strangely  enough,  the  motion  picture  theatre 
clientele  follows  the  crowd  and  pays  but  little 
attention  to  the  intelligent  critic." Milton  Weisman:  "I  wholeheartedly  agree 
with  Mr.  Grossman's  conclusions." 
Urges  Careful  Planning 
Harry  E.  Huffman,  president  of  the  Rocky 

Mountain  Theatres  Association :  "It  is  a  sorry picture  to  see  a  supposed  industrial  leader 
publicize  himself  by  capitalizing  on  his  gram- 

matical errors.  No  addage  is  truer  than  'fa- 
miliarity breeds  contempt.' "Every  thought  and  action,  every  bit  of  ad- vertising or  exploitation  should  be  carefully 

planned — should  be  so  comparable  as  to  de- 
mand and  receive  as  much  respect  and  digni- fied recognition,  as  the  highest  type  banking 

institution,  corporation  or  any  other  big  busi- 

ness." 

Pierre  Arnaud,  president  of  Conquest  Pic- 
tures Company:  "You  are  absolutely  correct. More  observation  of  this  sort  with  more  com- 
ments in  the  press  will  help  the  industry.  .  .  . 

More  power  to  you  and  by  all  means  keep  it  up. 
.  .  .  The  article  is  creating  a  lot  of  good  talk 
around.  ...  It  is  food  for  thought." 

H.  M.  Richey:  "The  subject  is  one  which deserves  serious  thought.  .  .  .  You  have  ar- 
rived at  a  most  logical  conclusion." "Big-Shot"  Bragging 

Morris  Loewenstein,  secretary  of  the  Mo- 
tion Picture  Theatre  Owners  of  America :  "I 

am  heartily  in  accord  with  your  campaign  for 
more  dignity  in  motion  picture  industry  mat- ters. Many  leaders  are  careless  in  the  respect 
for  their  own  endeavors.  Their  action  reflects 
discredit  and  loss  of  respect  for  this  fine  busi- ness. Too  much  of  the  wrong  kind  of  publicity 
from  studios  to  theatres,  too  much  big-shot 
bragging  and  too  much  intimate  disclosure  of 
what  should  be  carefully  guarded  facts  about 
salaries  and  intakes,  are  responsible  for  legal 
and  legislative  repercussions." Herschel  Stuart,  treasurer  of  Monogram 
Pictures:  "It  certainly  stands  for  good  busi- 

ness and  good  logic." William  G.  Van  Schmus:  "We  (the  ex- hibitors) try  to  do  everything  we  can  to  glorify 
pictures  ...  we  respect  the  intelligence  and 
sincere  effort  that  has  gone  behind  the  making 
of  them  ...  we  do  not  run  any  pictures  which 
ridicule  the  industry  as  a  whole  or  its  methods, 
or  that  make  it  a  public  spectacle.  The  industry 
is  intelligent  enough  to  correct  it." 
Sheep  and  Goats 
Mr.  Pine :  "It  must  not  be  overlooked  that color  and  even  eccentricity,  in  its  time,  has 

helped  build  personalities ;  but  an  astute  edito- rial mind  should  be  used  in  separating  what 
is  harmful  from  what  may  be  useful.  The 
color  of  the  man  can  be  stressed  to  help  him 
in  his  career,  but  the  emphasis  on  eccentricity, 
as  it  has  been  handled  in  the  industry,  accents 
the  shortcomings  of  motion  picture  producers 
and  executives,  and  it  has  outlived  its  useful- ness. In  fact,  it  is  even  debatable  whether  it 
ever  was  very  useful.  In  any  event,  it  is  high 
time  that  antidotes  were  devised  for  the  prac- 

tice of  ridiculing  producers,  or  others  connected 
with  the  motion  picture  industry.  It  is  time, 
instead,  that  those  they  have  helped,  those  who 
work  for  them,  those  who  work  because  of 
them,  indeed  the  world  at  large,  started  giving them  their  due. 

"In  any  industry,  other  than  the  picture  busi- 
ness, a  man's  humble  beginnings  are  used  to glorify  him.  In  the  motion  picture  industry,  too 

often  they  are  used  to  ridicule  him.  This  situ- 
ation has  long  needed  reform  by  means  of  in- 

telligent and  sustained  publicity.  Despite  the 
fact  that  the  motion  picture  industry  employs 
the  best  publicity  minds  in  the  world  this  has 
not  been  done.  Perhaps  Mr.  Grossman's  move- ment will  be  the  impetus  to  get  the  ball  rolling. 

Country  "Publicity  Mad" Dr:  Joseph  Brewer,  president  of  Olivet  Col- 
lege, Olivet,  Mich. :  "There  is  no  way  of  judg- ing how  much  film  executives  have  laid  them- 

selves open  to  by  this  sort  of  publicity.  It 
seems  to  me  that  the  country  has  gone  pub- 

licity mad.  It  doesn't  seem  to  make  any  dif- ference what  it  is,  so  long  as  it  gets  into  print. 
I  am  delighted  you  are  taking  this  line  ...  it 
may  help  to  make  the  movie  executives  take 
themselves  a  little  more  seriously  in  a  dignified 
way,  and  if  it  accomplishes  that,  you  will  have 
achieved  a  splendid  and  constructive  piece  of 

work." 

Edward  Sargent  Brown,  writer :  "I  am 
tempted  to  exclaim  'Hooray !'  Let  me  congratu- late you  upon  your  fine  exposition  of  the  sub- 

ject and  offer  my  sincere  hope  that  your  ef- forts in  this  direction  will  be  productive  of 
constantly  cumulative  results.  The  goofy  part 
of  the  motion  picture  business  must  be  re- 

fined or  eliminated.  Other  great  industries  en- 
gage public  relations  counsel  to  establish  re- spect and  admiration  for  the  character  and 

ability  behind  the  product.  That  is  one  of  the 
necessities  of  the  motion  picture  business,  and 
I  honestly  believe  that  the  newspapers  will 
welcome  the  change  even  though  it  would  give 
them  less  gags  for  their  gossip  columns." 
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17  YEARS  OF  THE  BROADWAY  STAGE 

Far  from  the  highly-inflated  optimisms  heard  at  the  be- 
ginning of  other  seasons,  loud  wailings  of  despair  are  echoing 

on  Broadway  over  the  future  of  the  legitimate  theatre — if  any. 
Certainly  a  glance  at  The  Billboard's  annual  theatrical  index  of 
the  status  of  the  stage  will,  according  to  surveyors,  "bring  a 
chill  to  the  stoutest  optimist  for  the  future  of  the  field."  The 
figures  appear  to  hold  but  little  hope — or,  at  best,  only  one 
faint,  far  ray  for  a  long-coming  rebirth.  The  number  of  pro- 

ductions has  dropped  disastrously  beneath  even  the  low  figure 
set  the  previous  season.  The  number  of  hits  has  gone  down. 
The  figures  show  a  theatre  only  a  fraction  as  large  as  it  once 
was — with  even  that  fraction  battered  by  insistent  lack  of success. 

Broadway,  in  the  1 936-37  season,  saw  a  scant  1 25  plays, 
nearly  half  the  number  of  302  staged  in  the  peak  year,  1 927 — 
a  marked  disintegration  in  a  decade.  And  there  were  only 

24  "hits,"  ten  under  last  year,  and  50  below  the  1 927  peak, whereas  the  percentage  of  failures  increased  from  68  per  cent 
last  year  to  76  per  cent  in  1 936-37. 

Indicating  the  extent  which  the  Broadway  stage  has  served 
as  a  source  of  material  for  Hollywood,  The  Billboard  estimates 
that  during  the  past  I  7  years,  the  New  York  legitimate  theatre 
has  seen  3,945  productions,  3, 1  10  of  them  dramatic  and  835 
musical. 

Forty-five  theatres  were  used  for  stage  plays  on  Broadway 
in  1 937,  a  drop  of  one  under  the  low  established  the  previous 
season,  and  representing  the  fifth  consecutive  season  to  estab- lish a  new  low. 

Producing  offices  operating  in  1 937  dropped  1 9  under  the 
1 08  of  1 936. 

Billboard  reviews  the  stage  of  Broadway  over  a  1 7-year 
period,  statistically,  as  follows: 

1920-21 1921-22 1922-23 1923-24 1924-25 1925-26 1926-27 927-28 1928-29 1929-30 1930-31 1931-32 1932-33 1933-34 1934-35 1935-36 1936-37 
Number  of 
Theatres  Used 59 68 61 68 67 80 

79 

80 
78 72 64 63 

57 

50 49 46 

45 

Total  Seating 
Capacity 62,291 69,237 61,685 70,331 66,679 77,937 80,783 82,681 87,022 75,314 67,647 63,949 63,930 51,255 55,838 56,257 52,189 Total  Number 
Productions 242 261 214 249 264 288 302 302 268 286 226 225 

212 

154 189 
138 125 

Total 
Dramatic 
Productions 174 207 160 199 205 226 232 233 205 224 181 

179 180 
130 158 114 

103 

Total  Musical 
Productions 68 54 54 50 

59 62 
70 

69 
63 62 45 

46 

32 24 

31 

24 22 
Total 
Commercial 
Premieres 148 185 164 179 210 223 228 255 214 

221 

163 176 138 133 
131 

103 
89 

Commercial 
Premieres 
( Dramatic) 99 1 44 124 141 1 63 1 78 1 80 205 1 69 

1 67 1 35 
1 50 

1 1 5 
120 

1 1 4 
92 79 

Commercial 
Premieres 
(Musical) 49 41 

40 38 
47 

45 48 50 45 
54 

28 26 23 13 17 

II 

10 

Percentage 
of  Failures (All  Productions) 

55% 71% 64% 65% 65% 67% 
68% 74% 

80% 83% 77% 83% 82% 80% 

81% 

68% 76% 

Percentage 
of  Failures 
(Dramatic) 

59% 
76% 65% 

73% 
74% 74% 76% 81% 

85% 
87% 81% 86% 85% 84% 83% 74% 80% 

Percentage of  Failures 
(Musical) 

47% 51% 63% 37% 36% 40% 
40% 46% 

59% 69% 54% 67% 68% 43% 69% 18% 45% 

Average 
Length  of 
Runs  (All) 99 87 109 101 87 97 108 88 92 76 60 

60 

59 55 60 80 81 
Average 
Length  of Runs 
(Dramatic) 85 76 102 85 74 79 

96 
77 77 63 

51 

57 50 46 55 71 

75 

Average 
Length  of Runs 
(Musical) 142 128 131 

166 130 176 143 130 149 
137 107 

79 107 137 102 164 128 
Closed 
Within  Five 
Weeks 69 94 63 81 85 III 

1  19 126 
95 

149 

81 

119 97 87 87 59 

57 
Total  Number 
of  Hits 67 54 59 62 

73 
74 

73 66 60 52 38 

30 

30 

29 

26 

34 

24 
Dramatic 
Hits  41         34         44         38         43         47  44         39         35         31         25         21         22         21         21         25  18 
Musical  Hits      26         20         15         24         30         27  29         27         25         21  13  9  8  8  5  9  6 





S.  Drama! 

First  engage- 
ment  beats 

'Green  Light' 

and  forces  ex- 
tended time 

(N.  Y.  Strand)! 

'Alcatraz  Island'  •  A  First  National  Picture  •  A  Cosmopolitan  Production 
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NEBRASKA  HITS  CHANCE 

GAMES;  FINES  ARE  LEVIED 

State  Supreme  Court  at  Lin- 
coln Holds  Bank  Night  Illegal; 

Arrests  Are  Made  in  Detroit 

Legal  skirmishes  over  the  operation  of 
chance  games  were  heard  in  scattered  parts 
of  the  country  this  week,  as  proponents  of 
the  practice  took  under  study  a  recent  Ne- 

braska supreme  court  decision  that  Bank 
Night  contains  all  the  elements  of  chance 
and  lottery. 

Another  blow  to  advocates  of  giveaways 
was  delivered  in  Detroit  when  three  exhibi- 

tors were  fined  $20  each  on  charges  of 
violating  the  lottery  laws  by  conducting 
Screeno  games  in  their  theatres.  And  a 
third  setback  was  suffered  at  Rocky  Mount, 
Virginia,  where  a  county  circuit  court 
granted  a  preliminary  injunction  restrain- ing a  theatre  from  making  Bank  Night 
awards  for  30  days. 
The  Nebraska  ruling,  handed  down  in  Lin- 

coln, affirmed  a  lower  court  decision  against Beatrice  Theatre  Corporation,  a  Fox  West 
Coast  affiliate  which  operates  a  theatre  at 
Beatrice.  As  a  result  of  the  court's  findings, William  H.  Wright,  attorney  for  the  Omaha 
Motion  Picture  Exhibitors  Association,  de- clared the  next  step  by  the  theatres  would  be 
the  filing  of  a  motion  for  a  rehearing  of  the 
case.  As  for  a  similar  case  pending  in  Omaha, 
Mr.  Wright  said:  "We  can  go  on  with  the fight  if  the  ruling  is  based  on  facts  which differ  in  the  two  rases.  But  if  it  is  a  broad, 
sweeping  opinion  it  would  decide  the  Omaha 
case  also." 

State's  Attorney  General  Hunter  instituted the  Beatrice  case  last  April  and  it  was  tried 
before  Fred  Messmore,  district  judge,  who 
since  has  been  elevated  to  the  supreme  court 
bench.  Because  of  his  previous  participation 
in  the  case,  Mr.  Messmore  did  not  take  part 
in  ruling  on  the  appeal. 
The  Detroit  convictions  were  chalked  up 

against  Burton  W.  London,  Lincoln  theatre; 
Melvin  Doerflier,  Courtesy  theatre,  and  Clare 
Winnie,  Dix  theatre.  When  he  imposed  the 
fines,  Thomas  F.  Maher,  judge,  upheld  the 
prosecution's  contention  that  the  purpose  of  the game  was  to  attract  patrons,  whose  payments for  admission  constituted  a  consideration  under 
the  law. 

A.  H.  Hopkins,  Franklin  County  circuit 
court  judge  in  Virginia,  granted  the  temporary 
injunction,  which  had  been  asked  for  by  C.  C. 
Lee,  commonwealth's  attorney,  and  was directed  against  the  English  Theatre  Corpora- tion. 

Grosses  Decline 
Coincident  with  these  developments  came  an 

assertion  from  C.  C.  Ezell,  sales  manager  for 
Affiliated  Enterprises,  owners  of  Bank  Night, 
that  grosses  have  dropped  from  40  to  45  per 
cent  in  states  where  chance  games  have  been 
banned.  He  likened  the  operation  of  chance 
games  in  theatres  to  the  giving  away  of 
premiums  to  stimulate  trade  in  other  lines  of business. 

Meanwhile,  the  Independent  Theatre  Owners 
Association  of  New  York  has  continued  its 
drive  to  discontinue  chance  games  in  all  thea- tres in  New  York  City  by  December  1st.  In 
its  official  publication,  "The  Independent,"  the ITOA  announced  that  the  movement  "has  made remarkable  headway  with  most  of  the  circuits 

and  responsible  exhibitors  have  stated  that  they 
approve  the  plan  fully." Although  previously  the  number  of  theatres 
reported  as  having  pledged  themselves  for  the 
abolition  of  games  was  the  only  information 
released,  the  ITOA  published  a  list  of  77  thea- tres that  had  signed  pledge  cards. The  cards  state : 

"I  hereby  pledge  myself  to  abolish  giveaways in  my  theatres  on  or  before  December  1st, 
1937,  if  that  action  is  taken  by  all  other  thea- 

tres in  New  York  City." 
KRO  and  Loew  Endorse  Move 

Messages  of  congratulation  for  starting  the 
movement  were  received  by  the  ITOA  from 
Nate  J.  Blumberg,  RKO  theatre  executive,  and 
Charles  C.  Moskowitz,  Loew's  theatre  head. Mr.  Blumberg  said: 

"The  project  is  a  very  constructive  one,  both for  the  motion  picture  industry  and  the  in- dividual theatres.  The  RKO  circuit  has  been 
opposed  to  giveaways  and  games  since  their 
inception  and  will  sincerely  cooperate  to  abolish 
these  items  from  our  theatres,  provided  the 
action  is  universal  through  the  theatres  in  New 

York  City." Mr.  Moskowitz  wrote : 
"The  very  minute  that  all  other  theatres  stop giveaways,  games,  etc.,  of  all  kinds,  you  may 

depend  upon  it  that  Loew's  will  do  likewise. "It  has  always  been,  and  always  will  be,  our firm  conviction  that  theatres  should  sell  enter- 
tainment, and  entertainment  alone." Evidence,  however,  that  the  drive  does  not 

hape  the  support  of  all  New  York  owners  came 
this  week  when  the  Skouras  metropolitan  circuit 
placed  "Screeno"  in  its  Park  Plaza,  Crotona and  Blendheim  theatres,  in  the  Bronx,  and  the 
Roosevelt  in  Flushing,  Long  Island. 
Woman  Sues  for  Award 

Charging  she  did  not  receive  a  $500  Bank 
Night  award  to  which  she  was  entitled,  Mrs. 
R.  E.  Dorman  has  filed  suit  in  circuit  court, 
Gainesville,  Fla.,  against  Sparks  Theatres,  Inc. 
She  is  asking  $1,000  damages  on  the  contention 
that  on  the  night  of  September  28th  her  name 
was  drawn  as  the  winner  of  the  $500  but  that 
when  she  presented  herself,  within  a  reasonable 
time,  the  manager  refused  to  pay  her. 

Albert  von  Strongtroff,  associated  with 
Racine  Novelty  Company,  was  free  in  $500  bail 
after  having  been  arrested  on  a  charge  of 
violating  the  state  trading  stamp  law  in  con- 

nection with  the  sale  of  Bank  Night  "guarantee 
tickets."  Mr.  Strongtroff's  original  plan  pro- tected a  Bank  Night  winner  in  the  event  he 
was  not  at  the  theatre  when  his  name  was 
called,  but  this  system  was  ruled  illegal  by 
the  state  insurance  commission.  His  latest 
plan  of  operation  was  to  provide  that  a  coupon 
received  by  a  person  when  he  made  a  15  cent 
down  payment  on  any  article  of  Racine 
Novelty  Company,  guaranteed  the  holder  $1,000 
if  his  name  was  called  at  the  theatre.  Mr.  von 
Strongtroff  will  appear  before  Elmer  Goodland, court  commissioner. 
At  Neosho,  Mo.,  a  circuit  court  jury  ac- 

quitted Hugh  Gardner,  operator  of  the 
Orpheum  and  Fotosho,  on  charges  of  violating 
the  state  lottery  law  by  giving  five  $5  prizes 
on  "dime  night." 
Plane  To  Location 

Coronet  Pictures,  producing  Buck  Jones 
action  pictures  for  Columbia  release,  will 
make  use  of  their  recently  bought  14-passen- 
ger  plane  in  transporting  to  and  from  Im- 

perial Valley  the  personnel  working  in 
"West  of  Broadway." 

Major  Prepares  Six For  Paramount  Release 
Six  scripts  are  being  prepared  by  Major 

Pictures  for  Paramount  release  to  follow 
production  of  "Every  Day's  a  Holiday,"  the 
Mae  West  vehicle,  and  "The  Badge  of 
Policeman  O'Roon,"  Bing  Crosby  picture. 
They  are:  "Star  of  Sahara,"  an  original 

by  Hazel  Christine  MacDonald;  "Two Weeks  with  Pay,"  an  original  by  Jesse 
Lasky,  Jr.,  and  Doris  Malloy,  tentatively 
set  for  John  Payne  and  Katherine  Kane; 
"Man  in  Evening  Clothes,"  from  the  play  by 
Andre  Picard  and  Yves  Mirand,  which  will 
have  Grant  Richards  in  the  leading  role; 
"Call  Back  Love,"  story  by  Rose  Franken 
and  William  Brown  Meloney,  to  feature 
four -year-old  Kitty  Clancy;  "Free  Women," 
original  by  Leonard  Q.  Ross  for  Stella  Ard- 
ler,  and  "Eight  Hours,"  by  Quentin  Rey- nolds, to  feature  Mady  Correll. 

Indiana  Pool  "A"  House  Opens The  Indiana  theatre,  Indianapolis,  opened 
Tuesday  as  the  "A"  house  in  the  recently effected  pool  between  Monarch  Theatres 
and  the  Fourth  Ave.  Amusement  Company. 
The  Circle  and  the  Apollo  will  become  sec- 

ond-run houses  in  the  deal.  The  pooled 
interests  now  have  Paramount,  RKO,  20th 
Century-Fox,  Warners  and  First  National 
to  draw  upon.  Loew's  has  Metro-Goldwyn- Mayer,  United  Artists  and  Columbia. 

MGM  Fashion  Placements 
Metro-Goldwyn-Mayer  announced  last 

week  that  its  new  fashion  features  is  re- 
ceiving nation-wide  placement.  The  service, 

being  supplied  at  present  to  newspapers  in 
more  than  85  key  cities,  is  the  work  of  Pat 
Reis,  secretary  to  Howard  Dietz,  under  the name  Beret. 

Blood  Stream  Filmed  in  Color 
The  Biological  Photographic  Association 

at  its  annual  meeting  held  in  Rochester, 
N.  Y.,  disclosed  that  colored  motion  pictures 
of  a  living  blood  stream  have  been  made. 
The  pictures,  prepared  under  the  direction 
of  Dr.  Stafford  L.  Warren  of  Strong 
Memorial  Hospital,  show  blood  coursing 
through  capillaries  of  a  rabbit. 

California,  Illinois  Tax  Returns 
California  citizens  paid  $1,307,267  to  the 

state  in  entertainment  admission  taxes  for 
the  fiscal  year  ending  June  30,  1937.  Illinois' sales  tax,  which  includes  entertainment 
levies,  netted  in  excess  of  $77,000,000  for  the 
fiscal  year  ending  June  30th. 

Cleveland  Club  Ball 
The  Cleveland  Variety  Club  will  hold  its 

annual  ball  on  December  4.  Colonel  Nat 
Wolf,  Warner  zone  manager,  is  general 
chairman  of  the  committee  on  arrangements. 
On  November  2,  the  club  is  holding  a  Keno 
Party  in  the  Allerton  Hotel. 

"I  Have  Sinned"  Released 
"I  Have  Sinned,"  the  first  of  six  all- 

Jewish  features,  has  been  released  by  Jewish 
Productions,  Inc.  "Happy  Paupers,"  second 
on  the  schedule,  will  be  released  Decem- 

ber 1st. 

Wallis  Quits  Grand  National 
S.  R.  Wallis,  chief  auditor  of  Grand  Na- 

tional studios,  has  resigned  to  open  his  own 
office  as  a  film  accountant  in  Hollywood. 







The  4  HORSEMEN 

EVERYTHING  HAPPENS  IN  THIS  LAUGH 

LOADED  COLOSSUS  OF  COMEDY!  Boys  meet 

girls  o  .  .  Plots  thicken  and  nobody  cares  .  .  .  Villains 
AT    meet  their  fate  as  you  howl! . . .  Girls  are  merry  and 

beautiful . . .  Music  plays  The  world  hums! 

NIVERSAL 

ts  A  TEN  STAR  FUN  FROLIC 

Uto.  LAHR  •  JIMMY  SAVO 

LY  HOUSE  •  ALICE  BRADY 

^_CHA  AUER  •  JOY  HODGES 

JTOUISE  FAZENDA  -  JOHN  KING 

«  BARBARA  READ  •  DAVE  APOLLON 
AND  HIS  ORCHESTRA 

Screen  Play  by  Monte  Brice  and  A.  Dorian  Otvos  •  Original  story 
by  Monte  Brice  and  Henry  Myers  •  Directed  by  Irving  Cummings 

■-/ 
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LIFTING  OF  JAPAN'S  BAN  ON  FOREIGN 

FILMS  EXPECTED  EARLY  NEXT  YEAR 

Change  to  Single  Features  Seen 
and  Part  Use  of  Japanese 
Product  in  Formerly  Exclu- 

sively Foreign  Houses 

by  HIROMU  TOMINAGA 
in  Tokyo 

The  rigid  restrictions  of  film  importation, 
except  newsreels,  may  be  lifted  by  the  Min- 

istry of  Finance  after  the  beginning  of  1938, 
depending  upon  the  status  then  of  the  situa- tion in  China. 

Nevertheless,  there  can  be  no  increase 
of  pictures  in  hand  before  such  action,  and 
it  is  probable  that  our  first-run  theatres 
showing  foreign  product  exclusively  or  on 
mixed  programs  will  have  to  change  from 
double  and  triple  featuring  to  a  single  or 
double  bill  due  to  possible  scarcity  of 
films. 

Judging  from  what  is  now  revealed  in 
the  exhibition  field,  particularly  relative  to 
first-run  playings,  there  is  a  possibility  that 
first-runs  showing  only  foreign  productions 
will  play  Japanese  pictures  as  substitutes. 

Despite  these  developments,  there  seems 
to  have  been  no  serious  effect  thus  far. 
Every  theatre,  whether  first-run  or  in  lesser 
categories,  continues  to  draw  a  normal  num- ber of  patrons  daily. 

The  order  came  as  a  shock  to  foreign  dis- 
tributors. On  September  21st  a  representa- 

tive committee  of  Jissha  Renmei  (League 
of  Foreign  Film  Distributors,  constituted  of 
Japanese  sales  managers  of  foreign  film  dis- 

tributing companies  in  Tokyo)  was  called 
by  the  Ministry  and  notified  that  the  Gov- ernment had  decided  to  give  no  permit  for 
importation  of  any  motion  pictures,  except 
newsreels,  until  the  end  of  this  year.  The 
order  was  not  applied  to  those  importations 
shipped  to  Japan  by  September  4th,  pro- 

vided proper  procedures  had  been  taken  for 
application  for  permit. 
Joint  Production  Movement 

One  development  of  the  restrictions  being 
placed  by  the  Japanese  government  is  a 
tendency  of  Japanese  interests  to  identify 
themselves  with  foreign  producers  to  make 
pictures  for  universal  audiences  by  joint 
effort,  stepping  out  beyond  "The  New 
Earth"  which  created  a  new  epoch  in  the industry  of  Japan. 
Towa  Shoji,  importer  of  European  films 

and  joint  producer  of  "The  New  Earth,"  is reported  to  be  launching  production  of  an- 
other international  picture  in  cooperation 

with  a  French  producing  company.  Also, 
Kokko  Tobis  of  Japan,  established  recently, 
is  said  to  be  planning  pictures  for  export, 
inviting  to  Japan  Richard  August,  Wolf- 
zang  Bagier  and  other  noted  German  tech- nicians. Furthermore,  a  report  has  reached 
here  from  Paris  that  a  French  film  com- 

pany is  contemplating  an  invitation  to  K. 
Ushahara  and  S.  Okada,  Japanese  director 
and  artist,  for  a  picture  featuring  the  life 
of  Prince  Saionji,  the  veteran  statesman. 

FRANCE  AND  MEXICO 
TO  EXCHANGE  FILMS 
A  reciprocal  exchange  of  films  for 

cultural  but  not  commercial  purposes 
has  been  arranged  between  Mexico  and 
France  by  the  Governments  of  both 
nations.  The  plan  has  been  started 
with  the  exchanging  of  the  Mexican 
production,  "Judas,"  and  the  French 
film,  "Visages  de  France"  {"Faces  of 
France").  These  and  other  pictures concerned  in  the  pact  are  to  be  widely 
exhibited  in  Mexico  and  France. 

Mexico  is  organizing  the  Interna- 
tional Distributors  Association  to  fur- 

ther this  proposition  and  invites  pro- 
ducers who  are  interested  to  join. 

More  interesting  still  is  the  fact  that  a 
plan  of  Twentieth  Century-Fox  and  Shochi- 
ku  Company  to  produce  an  international 
film  featuring  Japan's  history  of  civilization 
is  making  steady  progress  towards  material- ization, since  Mr.  G.  Goodman,  Far  Eastern 
representative  for  Fox,  made  his  visit  this 
spring  to  Mr.  Takejiro  Ohtani,  president  of 
Shochiku.  The  amount  of  investment  re- 

ported agreed  upon  is  Y500,000  by  each 
company.  Mr.  Goodman  then  returned  in 
a  hurry  to  America  and  a  recent  cable  dis- 

patch from  New  York  said  that  Mr.  Darryl 
Zanuck  is  greatly  interested  in  this  plan. 
Mr.  Goodman  is  coming  again  to  Japan  this 
fall  with  Mr.  Walter  J.  Hutchinson,  foreign 
manager  for  the  Fox  home  office.  The  Fox 
Tokyo  office  said  the  theme  of  the  picture 
will  concern  the  early  stage  of  Japan's Restoration  of  Meiji,  starting  with  the  visit 
of  Commander  Harris  to  Japan  to  open 
Shimoda  Harbour  to  commerce  with  the 
United  States. 

Additional  Restrictions 

Besides  the  new  restriction  on  importa- 
tions, foreign  films  and  other  import  and 

export  commodities  are  subject  to  two  other 
forms  of  emergency  legislation,  one  on  ex- 

change control,  the  other  a  special  consump- tion tax  effective  since  August  12th  and 
levied  20  per  cent  ad  valorem  on  specific 
import  commodities. 

Items  on  which  the  manufacturers  and 
importers  are  to  pay  this  tax  in  monthly  in- stalments are  musical  instruments  and  parts 
thereof,  cameras  and  cinematographic  pro- 

jectors and  parts  thereof,  raw  and  developed 
motion  picture  films,  phonographs  and  parts 
thereof,  including  records. 

Although  various  constructions  have  been 
put  on  whether  the  ad  valorem  levy  should 
include  royalty  which,  in  the  majority  of 
cases,  would  be  arranged  in  trade  terms  of 
film  importations,  our  taxation  authorities 
have  now  made  it  clear  that  the  20  per  cent 
special  consumption  tax  be  assessed  on  the 
invoice  amount  of  importations  which  the 
custom  houses  concerned  will  appraise,  tak- 

ing into  consideration  various  factors  which 

are  practicably  considered  to  constitute  the 
price  of  goods  imported,  for  instance,  ac- 

cording to  whether  it  is  on  C.I.F.  or  F.O.B. 
basis,  or  if  it  comprises  royalty  or  not. 

It  goes  without  saying  that  the  Japanese 
government  considered  this  levy  necessary 
to  help  meet  the  expenditures  due  to  the situation  in  China. 

As  for  the  revised  exchange  control  law 
now  in  force,  it  traces  back  to  1933,  when 
the  Japanese  Finance  Ministry  legislated  the 
first  ordinance  which  replaced  two  laws 
covering  prevention  of  capital  from  fleeing 
abroad,  and  the  gold  embargo  of  1931  and 1932. 

According  to  the  law  as  amended  in  Jan- 
uary and  July,  this  year,  the  monthly 

amount  of  free  transaction  with  foreign 
states  (not  accompanied  by  any  drawing  of 
exchange)  has  been  limited  to  Y1,000,  in- 

stead of  Y30,000,  available  as  of  July  this 
year.  It  also  provides  that  it  is  necessary 
to  get  permission  of  the  Finance  Minister 
for  any  oversea  remittance  exceeding  Yl,- 
000,  following  acquisition  and  exercise  of 
license,  royalty  and  industrial  properties. 

Special  need  for  immediate  application 
of  the  revised  law  was  seen  in  the  Finance 
Ministry's  report  that  the  trade  balance  had turned  unfavorable,  bringing  the  total  ex- 

cess of  import  by  approximately  Y780,000,- 000  as  of  August,  this  year. 
Needless  to  say,  foreign  film  importers 

and  distributors  in  Japan  hereafter  will 
have  a  heavier  burden  of  taxation  as  a  re- 

sult. Under  the  exchange  law,  they  no 
longer  will  be  able  to  remit  to  their  foreign 
consignors  so  freely  as  they  could  in  the 
past,  though  this  legislation  is  not  expected 
to  remain  in  force  indefinitely. 
Excessive  Importation  Cited 
How,  then,  can  foreign  product  hold  its own? 
As  a  matter  of  fact,  importations  have 

been  too  many.  Eight  leading  American 
film  companies  are  vying  with  one  another. 
Besides  Paramount,  MGM,  Columbia,  War- 

ner, RKO  Radio,  20th  Century-Fox,  United Artists  and  Universal,  two  who  recently 
have  entered  the  field  are  Grand  National 
and  Republic.  Besides,  there  are  five  more 
foreign  film  importers  and  agents:  Towa 
Shoji,  a  leading  company  handling  Euro- 

pean pictures;  Sanyei-sha;  Empire;  Sanwa- Shoji,  agent  for  Gaumont  British,  and 
Kokko-Eiga,  handling  German  Tobis  prod- uct. Thus  there  doubtless  is  developing  a 
desperate  struggle  for  profitable  existences. 
With  the  new  restrictions  their  problem  is intensified. 

If  there  should  come  a  time,  however, 
when  foreign  pictures  would  show  a  loss  of 
favor  in  the  Japanese  territory,  due  to  legis- lative restriction,  it  probably  would  follow 
that  the  Japanese  industry  would  show  a 
drop  in  receipts  as  well,  perhaps  an  even 
greater  decline,  particularly  in  the  exhibi- tion field. 

If  only  the  best  pictures  are  imported,  the 
opportunities  to  distribute  them  will  then  be 
as  good  as  ever. Increase  in  the  price  of  raw  film,  reported 
possible,  also  would  reduce  the  number  of 
Japanese  pictures  available. 



AMERICA'S  GREATEST  THEATRE  OPERATORS 

SPOT  A  GRAND  BOX-OFFICE  SMASH!.... 

they're  all  agreed  "the  AWFUL  TRUTH"  is  tIte  hit  comedy  of  the  year! 

JfW.  G.  VAN  SCHMUS Radio  City  Music  Hall: 

"THE  AWFUL  TRUTH  cannot 
fail  to  be  tremendous  success 
and  I  want  to  congratulate  you 
on  giving  us  this  picture  so  soon 
after  your  glorious  LOST 

HORIZON." 

p.  R.  VOGEL *  Loew's: 

"Just  screened  THE  AWFUL 
TRUTH.  Advance  notices  justi- 

fied and  then  some.  Surefire  for 
any  audience.  IRENE  DUNNE 
and  CARY  GRANT  fine  combi- 

nation. Expect  unusual  box- 

office." 
.  J.  BLUMBERG 

RKO  Theatres: 

"Consensus  of  opinion  this  is 
finest  comedy  that  ever  came  out 
of  Hollywood.  Uncontrollable 
laughter  in  preview  room  indi- 

cates you  have  absolute  top 

winner." 

JOHN  BALABAN 
S  Balaban-Katz: 

"It  is  the  unanimous  opinion  of 
entire  screening  committee  that 
THE  AWFUL  TRUTH  is  unques- 

tionably the  year's  best  picture, 
topping  the  best  comedies  eve 

produced." HARLES  P.  SKOURAS 
Fox- West  Coast  Theatres: 

"When  hard-boiled  exhibitors  at 
trade  shoiving  laugh  so  loud  and 
long  that  it  was  difficult  to  hear 
all  the  dialogue  no  further  evi- dence is  needed  that  Columbia 
has  an  outstanding  picture 
bound  to  do  tremendous 

business." 
bW.  W.  RAPPAPORT 

Hippodrome,  Baltimore: 
"To  say  it  is  a  great  picture 
would  be  putting  it  mildly.  I  feel 
this  picture  will  do  for  DUNNE 
and  GRANT  what  IT  HAPPEN- 

ED ONE  NIGHT  did  for  GABLE 
and  COLBERT.  Reserving  two 

weeks  with  possibility  of  a  third. ' ' 

IRENE  DUNNE  a„d  CARY  GRANT,  THE  AWFUL  TRUTH 



f  JOHN  J.  PAYETTE 
*  Warners,  Washington: 

"Columbia  may  well  be  proud  of 
THE  AWFUL  TRUTH,  which  I 
believe  the  grandest  comedy  re- 

leased this  year.  The  IRENE 
DUNNE,  CARY  GRANT  casting 

was  inspiration." 

J.  O'DONNELL 
Interstate,  Dallas: 

i(Unquestionab  ly  Miss  D  UNN  E '  S 
greatest  picture.  Combines  all 
the  splendid  elements  of  IT 
HAPPENED  ONE  NIGHT  and 
THEODORA  GOES  WILD  and 
we  are  arranging  preferred  time 
on  this  attraction." 

ODNEY  PANTAGES 

Hollywood: 
"AWFUL  TRUTH  previewed 
Vantages  Hollywood.  Audience 
reaction  simply  terrific  and 
everyone  of  the  3,000  preview 

audience  left  theatre  raving.  It's biggest  laugh  hit  of  this  or  any 

other  year!" 

with  RALPH  BELLAMY  •  ALEXANDER  D'ARCY  •  CECIL  CUNNINGHAM  •  Directed  by  LEO  McCAREY  •  Screen  play 
by  Vina  Delmar  •  Associate  Producer  EVERETT  RISKIN  *  A  LEO  McCAREY  PRODUCTION  ♦  A  COLUMBIA  PICTURE 
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COLDWYN  SAYS  HE'LL 

JOIN  ANTI-DUAL  FIGHT 
Producer  Says  Strategy  Will 

Be  To  Make  Features  Too 

Long  for  Double  Programs 

The  "campaign"  against  double  features, born  in  Nutley,  New  Jersey,  several  weeks 
ago,  acquired  a  new  supporter  this  week 
when  Samuel  Goldwyn,  producer,  announced 
he  is  "all  for"  the  movement  because  of  his 
interest  in  improving  the  standards  of  the 
industry. 

Visiting  New  York  for  the  first  time  in 
more  than  a  year,  Mr.  Goldwyn  was  quoted 
by  the  press  as  declaring  that  elimination  of 
dual  bills  would  materially  reduce  the  num- 

ber of  "B"  pictures.  His  visit  east  is  to discuss  his  purchase  of  United  Artists  with 
Alexander  Korda,  of  London,  on  a  50-50 
partnership. 

Mr.  Goldwyn's  contribution  to  the  single feature  drive,  he  told  a  Herald-Tribune 
interviewer,  will  be  along  lines  different 
from  those  adopted  by  William  R.  Clay  and 
George  H.  Siegel,  sponsors  of  the  Anti- Double  Feature  League  of  America. 
He  explained  that  he  already  had 

started  to  produce  motion  pictures  that 
would  run  so  long  exhibitors  will  find  it 
virtually  impossible  to  play  a  second  fea- 

ture on  the  program.  He  said  the  pic- 
tures he  will  produce  will  run  more  than 

two  hours. 
The  anti-dual  league,  meanwhile,  has 

scored  its  first  victory.  After  several  days 
of  picketing  the  Franklin  Theatre  in  their 
home  town  of  Nutley,  the  two  crusaders 
announced  that  J.  Hamilton  Cherry,  man- 

ager, had  consented  to  play  single  features 
three  days  of  each  week. 

Impetus  was  given  the  drive  by  the  Cen- 
tury Circuit,  which  operates  '29  theatres  in Long  Island,  when  its  president,  A.  H. 

Schwartz,  ordered  an  experiment  which 
may  result  in  a  single  feature  policy  for 
all  the  circuit's  houses.  The  policy  is  be- ing tried  in  the  Fantasy  theatre,  Rockville, 
and  to  date  attendance  has  been  described  as 
"good,"  though  at  the  same  time  Mr. Schwartz  said  grosses  had  not  increased. 

Further  support  of  the  league  came  from 
The  Home  News,  Bronx  daily  newspaper, 
which  carried  an  editorial  discussing  double 
features,  saying: 

"The  assertion  frequently  is  made  that purveyors  of  entertainment,  including  those 
in  the  motion  picture  industry,  give  the 
public  what  it  wants.  It  would  be  more 
correct  to  say  that  they  give  the  public 
what  they  think  it  wants.  And  there  is 
evidence  to  show  that  they  have  not  always 
been  clear  in  their  thinking  on  the  subject." 

The  editorial  warned  that  if  "two  feature 
addicts"  do  not  attend  single  feature  pro- grams and  advocates  of  the  one  picture 
policy  do  not  make  up  the  lost  patronage, 
theatres  may  be  expected  to  resume  dual 
bills.  "There  is  nothing  nutty,  we  think, 
about  this  league  which  started  in  Nutley," added  the  writer. 

In  Oklahoma  City  double  bills  are  find- 
ing favor.  Todd  Ferguson,  manager  of  the 

Standard  theatre,  said  attendance  has  in- 
creased since  two  feature  programs  have 

been  presented  on  Fridays  and  Saturdays. 
A  similar  policy  has  been  adopted  by  an- 

other Oklahoma  City  house,  the  Plaza. 
However,  in  North  Kansas  City,  Mis- 

souri, a  poll  conducted  in  the  Armour  re- 
sulted in  a  vote  of  70  per  cent  in  favor  of 

a  single  feature  policy.  The  Armour  had 
been  showing  only  one  feature  and  is  con- 

tinuing the  policy.  At  the  Rialto,  St.  Jo- 
seph, Missouri,  a  survey  brought  identical 

results  and  twin  features  have  been  dropped 
except  occasionally  on  weekends. 

Fox  Movietone 

20  Years  Old 

Fox-Twentieth  Century's  Movietone  News 
this  week  reaches  its  20th  year,  the  pres- 

ent reel  growing  out  of  the  old  Fox  Weekly 
and  Fox  News,  started  in  1917  by  Court- land  Smith  for  William  Fox  and  his  Fox 
Film  Corporation.  Subsequently,  Mr.  Smith 
left  the  Fox  reel  to  head  up  Pathe  News,  in 
which  position  he  was  succeeded,  last  sum- 

mer, by  Frederick  Ullman. 
Franklin  Roosevelt  and  Daniel  C.  Roper, 

United  States  Secretary  of  Commerce,  this 
week  wrote  Truman  Talley,  present  chief 
of  Fox  Movietone,  on  the  occasion  of  the 20th  anniversary. 

"The  years  which  have  passed  since  the inception  of  Movietone  News  have  witnessed 
not  only  the  pioneer  period  of  a  new  me- 

dium of  intelligence,  but  have  seen  that  me- 
dium brought  to  a  high  degree  of  perfec- 
tion," said  the  President. 

Secretary  Roper  declared  that,  "Nothing in  educational  history  and  development  of 
our  country  has  been  more  significant  and 
more  constructive  in  entertaining  and  in- 

forming the  public." 
Talent  Hunt  Planned 

Incorporation  papers  were  being  drafted 
this  week  for  a  talent  placement  bureau  of 
which  Maillard  Kesslere,  photographer,  will 
be  art  director.  Offices  are  to  be  established 
at  1560  Broadway,  New  York,  and  in  Hol- 

lywood. The  organization  is  sponsored  by 
a  group  of  New  York  artists  and  advertis- 

ing men,  it  was  announced,  and  its  first 
move  will  be  to  undertake  a  talent  hunt. 

Loew  To  Tour  South  America 
Arthur  Loew,  vice-president  of  Loew's, Inc.,  and  in  charge  of  the  foreign  activities 

of  the  company,  leaves  January  1st  for  a 
tour  of  South  America.  Mr.  Loew  also  plans 
to  visit  South  Africa,  India  and  probably 
Australia.  Sam  Berger,  traveling  repre- 

sentative, is  now  in  Johannesburg,  South 
Africa,  for  a  few  weeks. 

Davide  Calcagni,  president  of  the  Integ- 
rity Film  Corporation,  New  York,  this 

week  purchased  the  sole  rights  in  the  United 
States  of  the  new  version  of  "Saint  Therese, 
the  Little  Flower,"  produced  in  Paris  by the  De  Koster  Film  Company. 

Film  Courses  Start 
At  Two  Colleges 

The  first  of  a  series  of  ten  foreign  films 
sponsored  by  the  Fine  Arts  Department  of 
the  College  of  William  and  Mary  was  shown 
last  week  at  the  Williamsburg  Theatre, 
Williamsburg,  Va.  The  pictures  are  a  part 
of  the  program  planned  by  the  Fine  Arts 
Department  to  present  plays,  operettas, 
musicales,  campus  sings  and  art  exhibits 
throughout  the  year. 

Dartmouth  College  started  the  experiment 
of  developing  motion  picture  script  writing 
with  the  arrival  this  week  in  Hanover,  N. 
H.,  of  Walter  Wanger,  '15,  producer.  He will  promote  instruction  in  this  field  as  a 
memorial  to  the  late  Irving  Thalberg.  The 
project  will  be  carried  on  in  upper-class 
courses  of  the  English  department  under 
direction  of  Professor  William  B.  Pressey, 
who  will  be  assisted  by  writers,  directors, 
actors,  actresses,  producers,  censors,  camera 
men  and  editors  sent  from  Hollywood  by 
Mr.  Wanger. 

GN  Plans  Annual  "Frolics" 
Grand  National  plans  to  produce  a  "Cam- 

pus Frolic"  musical  every  year.  David  Dia- 
mond is  producing  the  first,  "Campus  Frolics 

of  1938,"  with  Evelyn  Daw  and  James Newill  in  the  cast.  The  balance  of  the  cast 
will  be  completed  upon  the  return  of  Ed- 

ward L.  Alperson,  president,  to  the  coast. 
Grand  National  has  closed  a  deal  with 
Chandhri  Film  Service,  with  offices  in  La- 

hore, Bombay  and  Calcutta,  for  the  distribu- tion of  its  product  in  those  territories. 

Lewis  Leaving  RKO 
Al  Lewis,  RKO  Radio  producer,  is  re- 

signing with  completion  of  the  cutting  of 
"She's  Got  That  Swing,"  his  latest  produc- 

tion. Following  a  vacation  Mr.  Lewis  plans 
to  return  to  stage  production  in  New  York, 
possibly  with  his  former  partner,  Max  Gor- 
don. 
Salesmen  Plan  Party 

The  Motion  Picture  Associates,  Inc.,  New 
York,  formerly  known  as  the  Motion  Pic- ture Salesmen,  will  hold  their  18th  annual 
charity  Thanksgiving  Frolic  on  November 
20th  in  the  grand  ballroom  of  the  Hotel 
Astor.  Morris  Sanders  is  chairman  of  the 
arrangements  committee. 

Rosoff  Joins  Garrison 
Peter  Rosoff,  formerly  with  GB,  has 

joined  Garrison  Films,  as  promotion,  sales 
and  distribution  head  of  instructional  films. 
A  short  subject  on  conditioned  reflexes, 
made  with  the  cooperation  of  Pavlov,  Nobel 
prize  winner,  is  scheduled  for  early  release. 
Tone  and  MGM  Sign 

Franchot  Tone  was  signed  to  a  long  term 
contract  by  Metro-Goldwyn-Mayer  last  week 
in  Hollywood.  Tone  is  now  working  in 
"The  Four  Marys'"  in  which  Richard Thorpe  is  directing  a  cast  including  Myrna 
Loy  and  Rosalind  Russell,  for  MGM. 

Scott  Named  Taplinger  Aide 
W.  Burt  Scott,  for  eight  years  executive 

secretary  to  Jack  Warner,  this  week  in 
Hollywood  was  named  assistant  to  Robert 
Taplinger,  head  of  studio  and  exhibitor  con- tracts for  Warner  Brothers. 
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PRODUCTIONS  IN  WORK 

TITLE WRITER  AND  DIRECTOR CAST 
STAGE  OF 

PRODUCTION 
COLUMBIA 
"Murder  in  Swingtime" 
"The  Night  Before" 

Story  and  screen  play,  Robert  E.  Kent,  Henry Taylor.    Director:   Leon  Barsha. Director:  Harry  Lachman. 
Don  Terry,  Robert  Paige,  Rita  Hayworth. 
Richard  Arlen,  Mary  Astor,  Lionel  Stander. 

Shooting 
Shooting 

"Singing  Ranger" Director:  Sam  Nelson. Charles  Starrett,  Donald  Grayson,  Iris  Meredith. 
Shooting 

"Wonder  Child" Original,  Fred  Niblo,  Jr.,  Grace  Neville.  Screen play,  Grace  Neville,  Fred  Niblo,  Jr.,  Michael Simmons.    Director:  Aubrey  Scotto. 
Edith    Fellows,    Leo   Carrillo,    Margaret    Irving,  Scott 
Colton,  Jacqueline  Wells,  Thurston  Hall. 

Shooting 

METRO-GOLD  WYN-MAYER 
"A  Matter  of  Pride" 
"Everybody  Sing" 
"Mannequin" 
"Rosalie" 

'"A  Family  Vacation" 

Original,  William  C.  White.    Director:  William Thiele. 
From  an  original  story,  Florence  Ryerson,  Edgar Allen  Wolf.   Director:  Edward  L.  Marin. 
Original,  Katharine  Brush.  Screen  play,  Law- rence Hazard.   Director:  Frank  Borzage. From  an  original  stage  play  by  William  Anthony McGuire,  Guy  Bolton.  Screen  play,  William Anthony  McGuire.    Director:  W.  S.  Van  Dyke. Director:  George  Seitz. 

Frank  Morgan,  John  Beal,  Florence  Rice,  Cora  Whither- spoon,  Barnett  Parker. Allan  Jones,  Fanny  Brice,  Judy  Garland,  Billie  Burke, Reginald  Owen,  Lynne  Carver. 
Joan  Crawford,  Spencer  Tracy,  Alan  Curtis,  Mary  Phil- 

lips, Oscar  0*Shea,  Leo  Gorcey,  Elizabeth  Risdon. Eleanor  Powell,  Nelson  Eddy,  Frank  Morgan,  Ray Bolger. Lewis   Stone,   Cecilia  Parker,   Mickey   Rooney,  Eleanor Lynn,  Charles  Grapewin,  Sarah  Haden,  Ted  Pearson, 
Fay  Holden. 

Shooting 
Shooting 
Shooting 
Shooting 
Shooting 

MONOGRAM 
"Boy  of  the  Streets" 

PARAMOUNT 

Original    screen    play,    Rowland    Brown,  Scott Darling.    Director:  William  Nigh  . Jackie   Cooper,    Maureen    O'Connor,    Kathleen  Burke, Doris  Rankin,  Gordon  Elliot,  Marjorie  Main,  Robert 
Emmett  O'Connor,  Guy  Usher. 

Shooting 

"The  Big  Broadcast  of  1938" 

"Every  Day's  a  Holiday" 
"Romance  in  the  Dark" 
"They   Knew  What 
Happened" 

Screen  play,   Walter  DeLeon,   Francis  Martin. Director:  Mitchell  Leisen. 
Original,  Mae  West.   Screen  play,  Mae  West. Director:  A.  Edward  Sutherland. 
Screen  play,  Frank  Partos,  Ann  Morrison  Chapin. Director:  H.  C.  Potter. 
Director:  James  Hogan. 

W.  C.  Fields,  Martha  Raye,  Dorothy  Lamour,  Ben  Blue, Shirley  Ross,  Bob  Hope,  Leif  Erikson,  Kirsten  Flag- stad,  Stanley  Fields,  Tito  Guizar,  Rufe  Davis. Mae  West,  Edmund  Lowe,  Charles  Winninger,  Charles Butterworth,  Walter  Catlett,  Roger  Imhof. 
Gladys  Swarthout,  John  Boles,  John  Barrymore,  Claire Dodd,  Curt  Bois,  Fritz  Feld. Lew  Ayres,  Louise  Campbell,  Roscoe  Karnes,  Virginia Weidler,  Edgar  Kennedy. 

Shooting 

Shooting 

Shooting 
Shooting 

"The  Badge  of  Policeman 
O'Roon" 

REPUBLIC 

From   a   play   by   O'Henry.     Screen   play,  Jo Swerling,    Richard    Connel.     Director:  Frank Tuttle. 
Bing    Crosby,    Beatrice    Lillie,    Mary    Carlisle,  Andy Devine. 

Shooting 

"The  Lady  Misbehaves" 
"Wild  Horse  Rodeo" 

Original    and    screen    play,    Joseph  Krumgold. Director:  Lloyd  Corrigan. Director:  George  Sherman. 
Sally  Eilers,  Neil  Hamilton,  Joseph  Schildkraut,  Marcia Mae  Jones,  George  Ernest. Bob    Livingston,    Ray    Corrigan,    Max   Terhune,  June Martel,  Walter  Miller. 

Shooting 

Shooting 

RKO  RADIO 
"Women  Have  a  Way" Original   story,   Allan   Scott,   Charles  Norman. Screen    play,    Allan    Scott.    Director:  Leigh 

Jason. 

Miriam   Hopkins,   Ray   Milland,   Walter   Abel,  Henry 
Stephenson,  Alec  Craig,  Guinn  Williams,  Marie  Os- borne. 

Shooting 

TWENTIETH  CENT.-FOX 
"Checkers" Director:  H.  Bruce  Humberstone. Jane  Withers,  Stuart  Erwin,  Una  Merkel,  Alan  Dinehart. 

Shooting 

"Tarzan's  Revenge" 

"Big  Town  Girl" 
"Rebecca  of  Sunnybrook 
Farm" 

"Happy  Ending" 
"Thank  You,  Mr.  Moto" 

Screen  play,  Robert  Lee  Johnson.    Director:  D. Ross  Lederman. 
Based  on   a   story   by   Francis   Whiting  Reid. Screen  play,  Lou  Breslow,  John  Patrick,  Darrell Ware.     Director:  Alfred  Werker. Director:  Allan  Dwan. 

Director:  Roy  Del  Ruth. 
Director:  Norman  Foster. 

Glenn  Morris,  Eleanor  Holm,  Hedda  Hopper,  George Barbier,  George  Meeekr,   C.  Henry  Gordon,  Joseph 
Sawyer. Claire  Trevor,  Alan  Dinehart,  Donald  Woods,  Maurice Cass. 

Shirley  Temple,  Gloria  Stuart,  Jack  Haley,  Helen  West- ley,  Alan  Dinehart,  Phyllis  Brooks,  William  Demarest, Slim  Summerville,  Raymond  Scott  Quintet,  Peters Sisters,  Bill  Robinson.  Dixie  Dunbar. Sonja  Henie,  Don  Ameche,  Cesar  Romero,  Jean  Hersholt, Ethel  Merman,  Raymond  Scott  Quintet. Peter  Lorre,  Jane  Ragan,  Pauline  Frederick,  Sidney Blackmer. 

Shooting 
Shooting 

Shooting 
Shooting 

UNITED  ARTISTS 
"Goldwyn  Follies" Music,  George  and  Ira  Gershwin.    Screen  play, Ben  Hecht.    Director:  George  Marshall. Adolphe  Menjou,  Phil  Baker,  Ritz  Brothers,  Helen  Jep- 

son,  Edgar  Bergen  and  "Charlie  McCarthy,"  Bobby Clark,   Ella  Logan,  Virginia  Verril,   Zorina,  George Ballachine  and  his  American  Ballet,  Goldwyn  Girls. 

Editing 

WARNER  BROTHERS- FIRST  NATIONAL 
"The  Adventures  of  Robin 
Hood" 

"Blondes  at  Work" 

"Highway  Pirates" 
"A  Slight  Case  of  Murder" 

Original  screen  play,  Norman  Reilly  Raine,  Seton I.  Miller.    Director:  William  Keighley. 

Original  screen  play,  Albert  Demond.  Director: Frank  McDonald. 
Original  screen  play,  Sherman  Lowe.  Director: B.  Reeves  Eason. 
Based  on  a  play  by  Damon  Runyon,  Howard Lindsay.     Screen  play,  Joseph  Schrank,  Earl Baldwin.     Director:  Lloyd  Bacon. 

Errol  Flynn,  Olivia  de  Havilland,  Ian  Hunter,  Claude Rains,  Basil  Rathbone,  Patric  Knowles,  Alan  Hale, Eugene  Pallette,  Melville  Cooper,  Herbert  Mundin, 
Una  O'Connor. Glenda  Farrell,  Barton  MacLane,  Tom  Kennedy,  Thomas Jackson,  Betty  Compson,  Ralph  Sanford,  Frank Shannon. 

Beverly  Roberts,  Dick  Purcell,  Gloria  Blondell,  Charlie Foy. 
Edward    G.    Robinson,    Jane    Brvan,    Edward  Brophy, Allen  Jenkins,  Willard  Parker. 

Shooting 

Shooting 

Shooting 
Shooting 
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INCORPORATIONS 

The  following  companies  have  been  incor- 
porated in  the  states  named  during  recent 

weeks : 
ALABAMA 
Dixie  Land  Theatres,  Inc.,  Anniston, 

authorized  capital  stock  paid  in  $2,000.  In- corporators are  J.  L.  Towley,  Piedmong ;  J. 
G.  Varnell,  T.  B.  Shotts,  Reuben  Self,  Francis 
Irby.  Organized  to  operate  motion  picture 
houses,  theatrical  and  general  business. 
DELAWARE 
Columbia  Pictures  of  Peru,  listing  capital  of 

$100,000. 
Atlas  Pictures  Corporation,  to  engage  in  the 

general  amusement  and  theatrical  business,  list- ing a  capital  of  $250,000.  A.  L.  Raughley,  J. 
M.  Townsend  and  G.  G.  Geiger  are  incorpora- tors. 

Special  Pictures  Corporation,  to  conduct 
photographic  and  motion  picture  business,  with 
a  capital  listed  at  5,000  shares  of  no  par  value. 
Incorporators  are  Walter  Lenz,  B.  R.  Jones 
and  J.  P.  Murray. 
Modern  Talking  Picture  Service,  Inc.,  to 

deal  in  motion  pictures,  with  a  capital  listed  at 
$300,000.  Walter  Lenz,  J.  P.  Murray  and  B. 
R.  Jones  are  the  incorporators. 

Filmcolor,  Inc.,  to  engage  in  motion  picture 
and  filming  business,  with  capital  listed  at 
1,000  shares  of  no  par  value.  Incorporators 
are  M.  M.  Lucey,  A.  E.  Ross  and  L.  S.  Dorsey. 

Alpenn  Theatre  Corporation,  to  conduct  gen- eral theatre  business,  with  capital  listed  at  90 
shares  of  no  par  value.  Incorporators  are  Sam- uel Boverman,  Irving  Cohen  and  Arthur  Israel. 

National  Capital  Film  libraries,  Inc.,  to  con- duct motion  picture  business,  with  a  capital 
listed  at  $25,000.  Incorporators  are  Horace 
Ashton,  Edmund  Belcher  and  Ralph  S.  Parr. 
FLORIDA 
Orange  Theatres,  Inc.,  to  conduct  theatres, 

capital  listed  at  $5,000.  B.  L.  Hinson,  F.  H. 
Kent  and  McCarthy  Crenshaw  are  listed  as 
incorporators. 

Eastern  Enterprises,  Inc.,  Jacksonville,  with 
a  capital  of  $1,200.  R.  N.  Koblegard,  Sr.,  R. 
N.  Koblegard,  Jr.,  and  M.  C.  Talley  are  listed as  directors. 

Lincoln  Theatres,  Inc.,  Gainsville,  with  capi- tal of  §5,000.  Incorporators  are  L.  H.  Robbins, Mrs.  Rose  Rabinowitz  and  David  Rabinowitz. 
Cinema  Castino,  Inc.,  Miami  Beach,  to  oper- ate a  casino,  capital  listed  at  50  shares  of  no 

par  value.  B.  A.  Davis,  M.  Weiss  and  D.  Saun- ders are  directors. 
Alton,  Inc.,  St.  Petersburg,  to  operate  amuse- ments. 

KENTUCKY 
Arcade  Recreation,  Ashland,  with  a  capital 

listed   at  $20,000.    Margaret   Mayo  Johnson, 
R.  R.  Circle  and  John  C.  C.  Mayo  are  the  in- corporators. 
MICHIGAN 

Roosevelt  Theatre  Company,  to  operate  the- 
atres. Incorporated  by  Lew  Wisper  of  the  Wis- 

per  and  Wetsman  Circuit. 
NEW  JERSEY 
Morris-Union  Theatres  Corporation,  to  op- erate theatres,  amusement  houses  and  parks,  to 

exhibit  plays  and  motion  pictures  and  do  busi- ness in  real  estate  generally. 
Morristown  Operating  Company,  to  operate 

theatres.  Incorporators  are  William  Dickson, 
of  Metuchen ;  Christian  J.  Jorgensen,  of  Rari- 
tan  Township,  and  Harold  Gast,  of  Perth  Am- boy. 

Summit  Operating  Company,  to  operate  the- 
atres. William  Dickson,  Christian  J.  Jorgen- sen and  Harold  Gast  are  the  incorporators. 

SHORT  PRODUCT 

PLAYING  BROADWAY 

Week  of  October  23 
CAPITOL 

The  King  Without  a  Crown.  MGM 
It  May  Happen  to  You.  .  .  .  MGM 

CRITERION 
Screen  Snapshots,  No.  2...  Columbia 
Unusual  Occupations,  No.  2  .  Paramount 

MUSIC  HALL 
Hawaiian   Holiday  RKO  Radio 
Magic   Golf   Columbia 

PARAMOUNT 
Toucha   Downa   Paramount 
Paramount  Pictorial,  No.  3  .  Paramount 

RIALTO 
The  Three  Stooges  Columbia 
Motor    Maniacs   Twentieth  Cen- 

tury-Fox 
RIVOLI 

Little   Hiawatha   United  Artists 
ROXY 

Dancing   Bear  Twentieth  Cen- 
tury-Fox Newsreel    Cameraman    ....  Twentieth  Cen- 
tury-Fox 

The  Smart  Way  Educational 
STRAND 

Romance    Road   Vitaphone 
Milt  Britton  and  Band  Vitaphone 
Lyin'   Mouse   Vitaphone 

NEW  YORK 
Pitwin  Amusement  Corporation,  Brooklyn, 

to  operate  motion  picture  theatres.  Incorpora- 
tors are  Milly  Adellane,  Irving  Richman,  Ara- brosio  Coatobello. 

Roosevelt  Theatre  Corporation,  New  York 
City,  to  exhibit  motion  pictures,  etc.  Incor- porators are  Gertrude  Schodd,  Marian  Schoen, 
Lilyan  Manilla. 
Hood  Education  Broadcasts,  Inc,  New  York 

City,  to  conduct  general  radio  broadcasting  and motion  picture  business.  L.  A.  Bremer,  M.  O. 
Bowman  and  A.  M.  Bremer  are  incorporators. 

Bronx  Cinema,  Inc.,  Bronx,  to  exhibit  motion 
pictures.  Mildred  Feltman,  Nathan  J.  Heller- 
bach  and  Larence  S.  Timen  are  the  incorpora- 
tors. 

Sandy  Amusement  Company,  Inc.,  Brooklyn, 
to  operate  motion  picture  houses.  Incorporators 
are  Esther  Monks,  Ruth  Fine  and  Nathan  L. Levitz. 

Reade  Hudson  Amusements,  Inc.,  Hudson,  to 
operate  motion  picture  theatres.  Henry  H. 
Frieder,  William  Grossman,  Walter  Reade, 
Marion  Lehrfield,  Eva  N.  Chadnow  and  Sylvia 
Whitman  are  the  incorporators. 
Pakatakan  Theatres,  Inc.,  Oneida,  to  operate 

motion  picture  theatres.  Myron  J.  Kallet,  Wil- 
liam T.  MacNeilly,  Sidney  K.  Kallett  are  in- 

corporators. 
Lewis  Pictures  Productions,  Inc.,  New  York 

City,  to  conduct  school  for  training  people  in 
the  art  of  motion  picture  acting.  Harrison 
Lewis,  George  A.  Maunsell  and  J.  Gerard  Cre- gan  are  incorporators. 
Chapel  Amusement  Corporation,  Albany,  to 

exhibit  motion  pictures.  Norman  B.  Fitzer, 
Rae  Ritzer  and  Ephraim  Bettigole  are  the 
incorporators. 

Idamin  Amusement  Corporation,  New  York, 

to  exhibit  motion  pictures.  Samuel  Lent,  Jacob 
Greenfield  and  Inez  Horowitz  are  the  incor- 
porators. Tonawanda  Star  Theatre  Corporation,  to  ex- 

hibit motion  pictures.  Incorporators  are  Leonce 
Sinay,  Sara  Sinay  and  Marvin  Atlas. Technifol  Laboratories,  Inc.,  New  York,  for 
special  film  effects.'  Incorporators  are  Dorothy A.  Roden,  Marion  H.  Seixas  and  Edna  Rankin. 

Lita  Theatre  Corporation,  Queens,  to  exhibit 
motion  pictures.  Incorporators  are  Morris 
Winkler,  Dora  Winkler  and  Lillian  Katz. 
Anway  Amusement  Corporation,  New  York 

City,  to  exhibit  motion  pictures.  H.  G.  Kosch, 
E.  Souhami  and  D.  L.  Lang  are  the  incorpora- tors. 

Goldjay  Amusement  Corporation,  Brooklyn, 
to  operate  motion  picture  theatres.  Murray 
Fischel,  Abe  L.  Holzman  and  Joseph  T.  Genco 
are  the  incorporators. 

Kendor  Pictures  Corporation,  Bronx,  to  dis- 
tribute motion  pictures.  Blanche  Posner,  Lil- 

lian Kantor  and  Jeanette  Zukor  are  the  incor- 
porators. State  Theatre  Falconer,  Inc.,  Falconer,  to 
operate  motion  picture  theatres.  Clyde  R.  Lath- 
rop,  Edwin  G.  O'Connor  and  Lucile  M.  Matte- son  are  the  incorporators. 
Jewel  Amusement  Corporation,  New  York 

City,  to  operate  motion  picture  theatres  with  a 
capital  listed  at  $10,000.  Louis  Weiss,  Jonas 
Greenhouse  and  Morris  W.  Goldstein  are  listed 
as  incorporators. Greene  &  Friede,  Inc.,  New  York  City,  to 
operate  motion  picture  houses,  with  a  capital 
listed  at  200  shares  of  no  par  value.  Incorpora- tors are  Lillian  Schorr,  Franklyn  Walsh  and Harold  A.  Horowitz. 

Joe  Glaser,  Inc.,  New  York  City,  to  conduct a  theatrical  booking  agency,  with  a  capital 
listed  as  100  shares  of  no  par  value.  Joe  Glaser, 
Fanne  Smith  and  Nathan  Bilsky  are  incorpora- tors. 

Triboro  Playhouse,  Inc.,  New  York,  to  op- 
erate film  theatres  with  a  capital  of  $5,000.  Sid- 

ney Goren,  Louis  Goren  and  Nathan  Goodman 
are  the  incorporators. 

Diney  Harmon,  Inc.,  New  York,  to  operate theatres.  Incorporators  are  Rose  Lader,  Jacob 
L.  Steisel  and  Geraldine  Weiss. 
Momar  Theatre  Corporation,  New  York,  to 

deal  in  film  equipment.  Lawrence  S.  Timen, 
Samuel  Siegel  and  Mildred  Feltman  are  incor- 
porators. Collective  Film  Producers,  Inc.,  to  produce, 
deal  in  equipment  and  operate  studios.  Rose 
Feder,  Lionel  Mann  and  Harry  Berger  are  in- 
corporators. Nebla  Operating  Corporation,  Brooklyn,  to 
exhibit  films.  Incorporators  are  David  Man- 
heimer,  Jeneviev  Manheimer  and  Sarah  Dorn- holtz. 
NORTH  CAROLINA 
Warren  Amusements,  Inc.,  Roanoke  Rapids, 

to  own  and  operate  motion  pictures  with  a 
capital  listed  at  $50,000.  F.  C.  Williams,  Leo 
Wheeden  and  L.  M.  Wilson  are  incorporators. 
OHIO 

Fostoria  Theatre  Corporation,  Fostoria,  capi- 
tal of  100  shares  with  no  par  value.  Walter 

M.  Witherspoon,  Lester  A.  Steward  and  John 
Gutknecht,  incorporators. 
Grand  Theatres,  Inc.,  Cleveland,  capital  stock 

$20,000  and  200  shares  of  no  par  value.  Milton 
B.  Schweid,  Helen  M.  Rovy  and  M.  W.  Kast- riner,  incorporators. 
Castamba  Realty  Company,  Shelby,  to  mod- ernize and  increase  the  seating  capacity  of  the Castamba  theatre. 
Central  Ohio,  Inc.,  Columbus,  to  form  a  cir- cuit of  theatres.  R.  S.  Kerr  and  J.  E.  Doyle  are 

the  incorporators. 
PENNSYLVANIA 
Dewey  Theatres,   Inc.,   Philadelphia.  Edna 

F.  Schwarz,  Anna  G.  Hackett  and  Emily  G. 
Kopelhuber  are  the  incorporators. 
Rajah  Theatre  Company,  Inc.,  Philadelphia. 

Incorporated  by  Ja  Emanuel,  Cormack  G. 
Keeney  and  Harry  Cohen. 
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TECHNOLOGICAL 

The  Bluebook  School 

ANSWER   TO   QUESTION    NO.  90 

Conducted  by 

F.  H.  RICHARDSON 

Bluebook  School  Question  No.  90  zvas:  (A) 
Explain  the  difference  betzveen  variable  density 
and  variable  area  sound  track  recording  and  ex- 

plain what  raises  and  lozvers  volume  zvith  re- spect to  the  recording  itself.  (B)  What  does  a 
photo-cell  "see"  and  why  would  not  the  human eye  see  the  same  thing  zvere  it  in  the  same  posi- tion? 
Because  of  inability  to  examine  all  the  papers 

sent  in  on  this  question,  credits  are  dispensed 
with.  J.  K.  Robinson  and  R.  E.  Bullard  answer Section  A  as  follows  : 

"By  processes,  the  details  of  which  it  seems unnecessary  to  explain,  in  recording  the  variable 
density  sound  track,  an  extremely  thin  line  of 
light  is  made  to  be  constantly  incident  upon  a 
moving  negative  film.  This  line  extends  en- tirely across  the  width  of  the  sound  track  area. 
The  intensity  of  this  line  of  light,  or  its  width,  is 
made  to  vary  exactly  in  accordance  with  every 
variation  in  the  sound  waves  by  which  the  light 
producing  element  is  actuated.  It  then  follows 
that  since  the  negative  film  coating  of  emulsion 
develops  out  in  variable  density  exactly  in  ac- 

cordance with  the  amount  or  value  of  its  ex- 
posure to  light,  in  the  positive  print  there  will  be 

a  series  of  lines  across  (horizontally  as  the  film 
runs )  the  sound  track,  the  density  of  which  will 
vary  exactly  as  the  sound  wave  each  such  line 
represents  varied,  disregarding  those  losses  in- 

herent in  all  man-made  processes. 
"While  we  have  perhaps  not  expressed  our ideas  very  well,  we  believe  our  brother  students 

will  understand  what  we  are  attempting  to  ex- 
press. 

"Having  then  a  sound  track  of  variable  dens- ity as  viewed  in  its  length  exposed  to  the  scan- 
ning beam  of  a  projector,  which  is  approxi- 

mately a  duplicate  of  the  thin  line  of  light  before 
mentioned,  it  follows  that  as  the  sound  track 
passes  through  this  light  line,  a  varying  amount 
of  light  will  pass  through  and  on  to  the  photo- 

electric cell,  and  those  variations  will  be  exactly 
in  proportion  to  the  variations  in  density  of  the 
sound  track.  In  other  words,  as  the  film  moves 
downward  through  the  scanning  beam,  the  latter 
will  be  affected  alike  at  each  point  clear  across 
the  entire  width  of  the  sound  track.  Hence 
the  amount  of  sound  received  by  the  photo-cell 
will  vary  as  does  the  density  of  the  sound  track 
from  point  to  point,  viewed  in  its  length,  each 
point  being  considered  as  an  entire  width  of the  track. 

"The  variable  area  sound  track  accomplishes similar  results,  but  in  a  very  different  manner. 
The  effect  upon  a  loudspeaker  diaphram  is  in 
exact  proportion  to  the  quantity  of  light  reach- 

ing the  P.  E.  cell  during  each  succeeding  in- 
stant of  scanning.  In  the  variable  area  sound 

track  a  portion  of  its  width  is  so  exposed  to  the 
scanning  beam  that,  when  developed  out,  it  is 
wholly  transparent — so  far  as  celluloid  and 
emulsion  may  be  said  to  be  wholly  transparent. 
The  remainder  of  the  width  of  the  track,  when 
developed,  out,  is  wholly  opaque.  In  other 
words,  the  width  of  the  recording  scanning  beam 
is  varied,  instead  of  its  density  as  viewed  in  the 
other  direction.  Examining  the  two  types  it 
may  be  readily  understood  that  the  variation 
in  either  density  or  area  (width)  might  be  so 
managed  that  precisely  the  same  amount  of  total 
light  would  be  passed  through  to  the  P.E.  cell, 
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and  that  is  exactly  what  happens.  The  amount 
of  light  incident  upon  the  P.E.  cell  will  of 
course  vary  from  point  to  point  precisely  as  the 
width  of  the  transparent  part  of  the  sound  track 
varies.  And,  harking  back,  the  width  of  the 
transparent  portion  varies  precisely  as  the  fre- quency of  the  sound  waves  incident  upon  the 
light  controlling  element  of  the  recording  instru- ment varied. 
As  a  result  we  find  the  variable  area  sound 

track  to  be  called  that  because  the  opaque  and 
transparent  areas  thereof  vary,  the  variations 
being  in  the  form  of  horizontally  placed  peaks 
and  hollows.  The  variable  density  sound  track 
is  so  called  for  the  reason  that  its  density  varies, 
the  variations  of  each  type  of  track  being  such 
that  precisely  (precisely  in  theory,  at  least)  the 
same  variations  of  light  reach  the  photocell." (B)  L.  H.  Kelley,  a  Nevada  projectionist, 
says,  "In  the  case  of  a  theatre  sound  reproduc- 

ing system,  the  photocell  'sees'  light  intensity varied  a  great  many  times  a  second,  depending 
upon  frequency  of  the  sounds  recorded.  If  the 
frequency  of  the  recorded  sound  be,  say,  6,000 
cycles,  then  the  P.E.  cell  will  see  light  variations 
at  that  speed  per  second  and  will  create  a  6,000- 
cycle  ripple  in  the  direct  current  producer. 

"The  human  eye  would  not  be  able  to  dis- tinguish light  fluctuations  at  such  speed  because 
of  its  'persistence  of  vision.'  It  would  merely register  the  varying  intensity  of  the  light  as  a 
steady  illumination  at  medium  density." M.  and  J.  Devoy  explain  the  matter  thus : 
"The  photocell  'sees'  each  and  every  difference in  intensity  in  the  scanning  beam  of  light,  and 
since  that  intensity  varies  as  the  density  of  the 
variable  density  or  the  area  of  the  variable  area 
sound  track  alters  transmission  thereof,  and 
since  the  active  element  of  the  P.  E.  cell  is  af- 

fected by  the  light  intensity  only  while  each 
intensity  is  present  thereon,  as  measured  in 
millionths  of  a  second,  I  believe  we  may  fairly 
say  it  'sees'  every  cycle  of  the  sound  frequency as  expressed  in  light. 

"The  human  eye  cannot  distinguish  light  vari- ations nearly  so  fast,  due  to  the  fact  that  each 
light  impression  remains  impressed  upon  active 
elements  of  the  eye  for  the  fraction  of  a  second 
after  the  impression  has  been  replaced  by  an- 

other. This  is  known  as  'persistence  of  vision.' Were  the  human  eye  located  as  is  the  P.E.  cell 
opening,  it  would  see  a  strip  of  light  that  would 
increase  and  decrease  in  intensity  somewhat  as 

various  sections  of  the  sound  track  of  varying 
density  passed,  but  it  would  see  none  of  the 
rapidly  recurring  individual  sound  cycle  impres- 

sions. At  least  that  is  our  understanding  of 
the  matter,  though  we  can  find  nothing  in  our 
text  books  .  that  answers  the  question  directly. 
We  therefore  have  tried  to  reason  the  matter 
out  from  our  limited  knowledge  of  the  action 
of  P.E.  cells  and  the  element  of  persistence  of 
vision  as  applies  to  the  human  eye." 
To  Test  Electric 
Power  by  Air  Again 
Another  test  in  the  transmission  of  elec- 

tric power  by  wireless  will  be  made  within 
the  week  by  John  Roberts,  inventor  of  the 
idea.  The  test  will  be  made  from  the  John 
C.  Roberts  Laboratories,  near  New  Castle, 
Del.,  to  the  farm  of  J.  Wirt  Willis,  near 
Glasgow,  a  distance  of  16  miles. 

The  power  will  be  transmitted  to  the  farm 
to  operate  a  tractor  and  illumine  100  elec- tric bulbs. 

Unemployment  Act  Upheld 
All  firms,  including  theatres,  that  employ 

three  or  more  persons  are  subject  to  the 
provisions  of  Wisconsin's  unemployment compensation  act,  which  was  recently  upheld 
by  Alvin  C.  Reis,  circuit  judge,  in  an  action 
brought  by  the  state  to  compel  a  Madison manufacturer  to  make  his  contribution  as 
required  by  the  law. 
The  sale  of  the  Audubon  Theatre  and 

office  building  at  165th  Street  and  Broad- 
way, New  York,  for  $650,000  by  the  Broad- way and  165th  St.  Realty  Company,  a  Fox 

Theatres  Corporation  subsidiary,  to  the 
Audubon  Amusement  Company,  Inc.,  has 
been  approved  by  United  States  Circuit 
Judge  Martin  T.  Manton  sitting  in  the United  States  district  court  last  week. 
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IN  THE  COURTS 

Western  Electric  Starts 
Infringement  Action 
Western  Electric  Company,  Inc.,  and 

Radio  Corporation  of  America  have  filed 
suit  in  the  federal  court  of  the  southern  dis- 

trict of  California  against  C.  J.  Richter, 
Inc.,  of  Los  Angeles,  charging  infringement 
of  the  DeForest  oscillator  patents  in  the 
manufacture  of  short  wave  electro-diather- 

mic equipment. 
A  hearing  is  to  be  held  November  1st. 

Lawyers  for  Paramount 
Trustee  Seek  $215,000 

An  application  for  an  allowance  of  $215,- 
000  for  services  in  connection  with  the  pro- 

posed $2,150,000  settlement  of  two  actions 
against  former  officers  and  directors  of 
Paramount  has  been  filed  by  Root,  Clark, 
Buckner  &  Ballantine,  counsel  for  the  Para- 

mount trustee,  Charles  D.  Hilles. 
The  petition  was  filed  with  Alfred  C. 

Coxe,  federal  judge  in  New  Yqrk,  who 
previously  allowed  the  law  firm  $50,000  for 
services  in  the  action.  Mr.  Hilles  has  filed 
a  petition  for  an  allowance  of  $7,500. 

The  proposed  settlement  is  before  the 
court  for  its  approval. 

Freddie's  Parents  Start 
Suit  Against  Aunt 

Mr.  and  Mrs.  Cecil  Bartholomew,  parents 
of  Freddie  Bartholomew,  have  instituted 
action  in  Los  Angeles  to  set  aside  the  boy 
actor's  adoption  by  his  aunt,  Miss  Myllicent Bartholomew,  on  the  grounds  of  deception. 

They  charge  Miss  Bartholomew  gave 
them  a  written  agreement  that  they  could 
have  their  son  back  any  time  they  wanted him. 

Revell  Named  Defendant 
In  Infringement  Case 
Charles  McCord  has  included  Harry 

Revel,  songwriter,  as  an  additional  defendant 
in  his  $50,000  copyright  infringement  suit 
brought  in  United  States  district  court,  New 
York,  against  Twentieth  Century-Fox  and 
the  Robbins  Music  Corporation. 

The  plaintiff  charges  infringement  of  his 
song,  "I'll  Always  Remember  Ronkonkoma," 
in  the  song,  "Good  Night,  My  Love,"  which 
was  used  in  the  picture  "Stowaway." 

Montague  Contracts 
For  $1,000,000  Job 
Laverne  Moore,  better  known  in  Holly- 

wood as  John  Montague,  has  signed  a 
seven  year  contract  with  Everett  Crosby, 
brother  of  Bing  Crosby,  under  which  he 
will  receive  $1,000,000  as  a  motion  picture 
actor,  radio  entertainer  and  professional 
golfer,  according  to  an  Associated  Press 
dispatch  from  Hollywood. 
News  of  the  contract  was  released  im- 

mediately after  Mr.  Moore  was  acquitted 
in  Elizabethtown,  New  York,  of  a  seven- 
year-old  charge  of  first  degree  robbery.  The 
contract  was  signed  before  Mr.  Moore  was 
taken  from  Hollywood  to  face  trial  in  New 
York,  according  to  the  announcement  which 
came  from  Paramount  studios. 

Moses  Reis  Dead; 

Had  Stage  Circuit 
Moses  Reis,  owner  several  years  ago  of 

one  of  the  largest  circuits  of  legitimate  the- 
atres in  the  country,  died  Saturday  in  New 

York  after  a  short  illness.  Mr.  Reis  was  87. 
At  the  peak  of  his  career  Mr.  Reis  owned 

128  theatres  in  New  York,  Pennsylvania  and 
Ohio.  With  the  advent  of  motion  pictures 
and  the  resultant  competition  Mr.  Reis  sold 
out  to  Loew's  and  other  circuits. Sam  and  Lee  Shubert,  the  producers, 
started  their  careers  in  the  employ  of  Mr. Reis. 

Mr.  Reis  began  his  connection  with  the 
theatre  as  a  player  in  an  orchestra.  Some  50 
years  ago  he  opened  one  theatre  in  Bradford, 
Pa.,  gradually  buying  others  as  his  success 

grew. Mr.  Reis'  affairs  will  be  carried  on  by Charles  C.  Reis,  who  was  house  manager  for 
the  late  S.  L.  Rothafel  ("Roxy")  at  the Rialto,  Rivoli,  Strand  and  Capitol  theatres 
on  Broadway. 

$600,000  Suit  Filed 
On  Raw  Stock  Deal 

A  $600,000  suit  against  Universal  Pictures 
Corporation,  Eastman  Kodak,  Consolidated 
Film  Industries,  Carl  Laemmle,  Maurice 
Fleckels,  J.  E.  Brulatour,  Inc.,  and  Jules  E. 
Brulatour,  instituted  in  New  York  supreme 
court  by  John  D.  Tippett,  Inc.,  was  revealed 
Wednesday  when  Jules  Brulatour  filed  a 
motion  to  set  aside  a  notice  of  examination 
before  trial  which  had  been  served  him. 

The  plaintiff  contended  that  the  defend- 
ants conspired  to  induce  Universal  to  break 

a  five-year  contract  made  in  1932  under 
which  Tippett  was  to  supply  raw  film  stock 
to  Universal.  It  was  charged  that  late  in 
1932  Eastman  Kodak  offered  Universal  a 
$1,000,000  loan  and  Consolidated  offered 
a  $500,000  loan  if  the  contract  were 
broken.  The  plaintiff  also  claimed  that 
Universal  requested  a  $450,000  loan  from 
it,  and  that  the  contract  was  broken  when 
the  loan  was  refused.  A  hearing  on  Mr. 
Brulatour's  motion  will  be  held  next Thursday. 

Motion  Made  to  Dismiss  Case 
Samuel  Goldwyn,  Samuel  Goldwyn,  Inc., 

Eddie  Cantor  and  United  Artists  will  file 
a  motion  for  dismissal  of  a  $1,000,000 
plagiarism  suit  brought  against  them  in 
United  States  district  court  by  Mort  Eis- 
man,  Clara  Deller  and  Robert  Louis  Shayon. 
A  hearing  will  be  held  on  November  26th. 
The  plaintiffs  charge  infringement  of  their 
story,  "Oh  Shah"  in  "Roman  Scandals." 
WB  Sues  for  $1,000,000 
Warner  Brothers  has  instituted  a  $1,000,000 

damage  action  against  the  National  Screen 
Service  in  New  York  State  supreme  court, 
charging  the  defendant  made  trailers  using 
the  Warner  name. 

Movie  Life  Sued  by  Life 
Time,  Inc.,  publishers  of  the  magazine, 

Life,  is  seeking  $25,000  from  Movie  Life 
for  alleged  infringement  of  Life's  trade- mark. The  action  is  in  United  States  district 
court,  New  York. 

OBITUARIES 

Reginald  C.  Barker 
Reginald  Charles  Barker,  55,  died  in  Los 

Angeles  last  week.  Mr.  Barker's  first  asso- ciation with  motion  pictures  occurred  in 
1913  when  he  started  directing  for  Ince, 
which  was  followed  by  directorial  assign- ments with  Triangle,  Universal,  Metro,  Fox, 
Goldwyn,  Tiffany,  MGM,  First  National  and Artclass.  He  directed  William  S.  Hart  in 
the  latter's  first  picture.  In  recent  years  Mr. Barker  has  been  identified  with  the  writing of  western  stories. 

Harry  Noble 
Harry  Noble,  former  Educational  Pictures 

representative  in  New  Haven,  Conn.,  for  15 
years,  died  there  last  week. 
J.  E.  Dobbins 

J.  E.  Dobbins,  52,  who  operated  the  Roan- oke Rapids  theatre  at  Roanoke  Rapids,  N. 
C,  for  many  years,  died  recently.  He  had been  in  ill  health  for  some  time. 

Salvatore  Lenge 
Salvatore  Lenge,  veteran  Kansas  City 

theatre  orchestra  musician,  died  last  week 
at  his  home  following  a  stroke. 

Herbert  Schulman 
Herbert  Schulman,  27,  manager  of  the 

Mayfair  theatre,  Philadelphia,  died  there 
last  week  of  pneumonia. 

Clinton  J.  Hecht 
Clinton  James  Hecht,  former  actor, 

known  on  the  stage  as  Clint  Nixon,  died  last 
week  in  Hollywood.  Mr.  Hecht  was  31. 

Rites  for  Plane  Victims 
Funeral  services  were  held  in  New  York 

last  weekend  for  James  Pergola,  Pathe 
News  cameraman,  and  William  H.  Pitt, 
news  editor  of  Pathe,  who  were  killed  in  the 
airplane  crash  near  Evanston,  Wyo. 

MGM  Files  General  Denial 
A  general  denial  to  a  $250,000  infringe- 

ment suit  brought  by  Philip  T.  Clancy, 
author,  has  been  filed  in  United  States  dis- 

trict court,  New  York,  by  Metro-Goldwyn- 
Mayer  and  Robert  Pirosh,  the  defendants. 
Mr.  Clancy  claims  his  play,  "Nuts  to  You," 
was  plagiarized  in  "A  Day  at  the  Races." 

Temporary  Injunction  Refused 
The  New  York  supreme  court  has  refused 

to  issue  a  temporary  injunction,  restraining 
the  exhibition  of  the  short  subject  "I  Want 
to  Be  a  Boarder"  by  Seiden  Sound  Sys- tem, Inc.  The  injunction  was  sought  by 
Leo  Fuchs  and  Yetta  Zwerling,  who  claim 
the  short  was  made  from  extra  sequences  in 
which  they  appeared  for  the  feature  picture, 
"I  Want  to  Be  a  Mother." 

Arrivals  on  the  lie  de  France  Tuesday 
included  Alexander  Korda,  Maurice  Silver- 
stone,  Herman  Maier,  Sam  E.  Morris,  Phil 
Reisman,  Jack  Cohn,  William  Powell, 
Madeleine  Carroll,  King  Vidor,  Mrs.  Vidor, 
Barney  Glazer,  Julien  Duvivier,  Erik 
Charell,  Ludwig  Charell,  Marcel  Hellman 
and  Mirelle  Ballin. 
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BRITISH  EXHIBITORS  REPLY  WITH 

DEMAND  FOR  FLAT  RENTAL  PLAN 

Recent  Distributors'  Decision 
to  Supply  "A"  Product  on 
Percentage  Terms  Only  Is 
Red  Flag  to  the  Theatremen 

by  BRUCE  ALLAN 
in  London 

The  rentals  controversy  in  England  has 
taken  on  still  another  new  phase. 
When  the  Council  of  the  Cinematograph 

Exhibitors  Association  advised  theatre  men 
to  continue  to  book  both  "A"  and  "B"  films on  flat  rates  if  they  previously  traded  on 
those  terms,  the  exhibitor  organization  set 
up  direct  opposition  to  the  policy,  announced 
by  the  Kinematograph  Renters  Society,  that 
in  future  distributors  would  classify  all  fea- 

tures as  "A"  or  "B"  and  supply  the  "A" 
product  on  percentage  terms  only. 

Discussion  in  the  CEA  Council  largely 
was  concerned  with  the  fact  that,  in  its 
new  "A"  policy,  the  KRS  was  nominally 
concerned  with  restriction  of  overlong  pro- 

gram and  in  particular  with  the  use  of  two 
"A"  films  in  such  bills.  It  was  asserted 
that,  with  exhibitors  even  more  concerned 
than  distributors  to  limit  the  "double  A'  " 
program,  the  KRS  had  chosen  a  method 
of  meeting  the  problem  which  tended  to 
split  exhibitor  opinion  and  to  allow  rental 
rates  to  be  raised  generally. 

A  point  made  in  the  debate  was  that  it  would 
have  been  possible  to  deal  with  the  long  pro- 

gram evil  by  making  a  rule  that  two  "A"  films never  should  be  played  together.  Also  suggested 
in  various  exhibitor  quarters  is  that  the  per- centage rule  should  have  been  made  applicable 
only  in  the  case  of  such  billings.  These  com- ments emphasized  two  things :  that  exhibitors 
were  willing  to  cooperate  with  distributors  in 

"SPANISH  EARTH" 
BANNED  IN  BRITAIN 

The  British  Board  of  Film  Censors 
on  Friday  banned  the  propaganda  pic- 

ture, "The  Spanish  Earth."  The  film 
was  produced  by  Joris  Ivens  with 
commentary  and  narration  by  Ernest 
Hemingway,  American  novelist. 

The  order  banning  the  picture  was 
issued  just  as  delegates  to  the  British 
Congress  of  the  International  Peace 
Campaign  arrived  at  Central  Hall, 
Westminster,  for  the  picture's  first 
showing  in  Great  Britain. 

controlling  program  length,  but  that  they  wanted 
the  problem  handled  separately  from  the  per- manent problem  of  rentals. 

Major  A.  J.  Gale,  leader  of  the  campaign 
on  rentals,  told  the  Council  that  there  would 
be  a  conference  with  the  circuits.  "If  the 
circuits  join  us,"  he  said,  "we  can  act  as  a united  front  and  can  tackle  any  propaganda 
which  is  going  to  mean  an  increase  in  film 
prices.  .  .  .  The  KRS  are  out  to  bleed  you. 
They  have  inferred  that  they  are  going  to  in- crease prices  in  America  and  we  have  to  stop 
that  happening  here,  by  organization." Major  Gale's  reference  to  prise-raising  in America  primarily  refers  to  the  campaign  to 
increase  admissions  on  your  side,  about  which 
we  have  heard  from  various  visitors  from  New 
York  and  the  Coast.  Suggestions  of  a  similar 
procedure  in  England,  where  theatre  prices  are 
substantially  higher  than  in  the  States,  were 
vigorously  opposed  by  General  Secretary  Fuller 
of  the  CEA  in  first  announcing  that  what  ,the 
exhibitor  wanted  was  that  less  money  should 
go  from  the  box-office  to  distributors  rather than  that  more  should  come  from  patrons. 

Comparison  of  American  and  British  rentals 
also  shows  a  much  higher  scale  in  this  country 
than  in  the  United  States.    The  British  nrn- 

gram  costs  on  an  average  40  per  cent  of 
receipts.  From  such  information  as  we  have 
had  from  visiting  executives,  it  seems  that  the 
American  exhibitor's  flat  rates  work  out  at rather  less  than  half  of  this. 
A  British  exhibitor  comment  on  this  cir- 

cumstance is  that  in  America  the  American 
distributor  apparently  wishes  to  recoup  his 
increased  production  costs  by  a  greater  levy  on 
the  public,  leaving  the  exhibitor  his  present 
profit,  while  in  England  he  wants  to  draw  extra 
money  at  the  expense  of  the  exhibitor.  It  is, 
of  course,  a  statement  from  one  point  of  view, 
and  it  leaves  out  of  consideration  the  attempts 
to  apply  '  percentage'  in  America,  of  which  we have  heard  something,  but  it  gives  a  picture  of 
our  present  controversies. 

Until  the  KRS  answers  the  CEA's  "no 
change"  ultimatum  in  reply  to  its  own  "all 
percentage"  ultimatum  with  a  third  ultimatum 
(the  frequency,  on  both  sides,  of  these  pro- nunciomentoes  suggests  that  a  new  word, 
Proximatum,  should  be  coined  for  exclusive 
Wardour  Street  use),  the  position  is  that  "All 'A'  films  on  percentage  only"  remains  official 
distributors'  policy.  Of  course,  designed  to  kill doubling  of  top  features,  the  policy  of  itself will  do  no  such  thing. 

Percentage,  on  one  feature  or  two,  can  work 
out  to  an  actual  rental  lower  than  any  probable 
flat  price.  (There  are  instances,  it  may  be 
said  in  passing,  where  distributors  have  been 
out  of  pocket  for  carriage  and  prints  on  per- centage contracts.)  All  the  KRS  policy  does 
do  is  to  standardize  percentage  as  the  booking 
practice  of  the  British  trade. 

V 
Films  Bill  Presented 

Eustace  Stanley,  president  of  the  Board  of 
Trade,  presented  the  Cinematograph  Bill,  pro- 

viding new  quota  requirements,  to  the  house  of 
Commons  this  week  and  the  text  was  read  for- 

mally for  the  first  time. 
With  the  exhibitors'  ruling  body  chiefly  con- cerned with  the  problem  of  rental  prices,  an 

equally  important  matter  has  been  considered 
by  one  of  its  committees,  that  concerned  with the  same  new  Films  Bill.    It  is  understood  that (Continued  on  following  page) 
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WARNERS  SET  TEDDINCTON  PLANS 

(Continued  from  preceding  page) 
the  draft  of  the  association's  final  statement  for the  Board  of  Trade  has  been  completed.  It 
has  not  been  published  because,  as  previously 
reported,  there  are  still  hopes  that  a  joint 
CEA-Film  Group  policy  may  shape  after  Film 
Group  has  considered  the  CEA  suggestions  and 
conferred  with  that  organization. 
With  agreement  already  established,  in 

principle,  on  opposition  to  the  double  quota  and 
in  advocacy  of  an  official,  instead  of  trade,  ad- ministering body,  there  are  still  many  points 
jf  difference  between  exhibitors  and  producers. 
The  CEA  adheres  to  its  demand  for  a  viewing 

clause,  which  the  Film  Group  opposes. 
It  wants  a  lower  quota,  stepped  in  favour  of 

exhibitors.  The  Film  Group  wants  the  exhibitors' quota  increased. 
Other  points  favored  by  the  producers,  which 

may  win  acceptance  by  exhibitors  are: 
Quarterly  instead  of  annual  compliance  with 

quota  demands.  This,  it  is  said,  would  prevent  the release  and  exhibition  of  British  films  en  masse 
in  the  summer  and  spread  the  native  product 
evenly  through  the  year,  including  the  seasons  of 
big  takings. 

The  quota  percentage  to  be  based  on  imported 
films  instead  of  on  the  distributor's  complete  pro- 
gram. 

The  second  suggestion  is  designed  to  cover 
the  case  of  a  British  distributor  handling  chiefly 
the  less  expensive  type  of  British  films.  Such 
a  concern  might  have  a  program  consisting  en- tirely of  films  costing  less  than  the  statutory 
£15,000;  such  subjects  rank  for  exhibitor's 
quota  but  not  for  the  (distributor's)  quota cover  for  American  films.  If  such  a  company 
buys  American  pictures,  it  will  be  required 
under  the  present  proposals  to  acquire  British 
films,  costing  a  minimum  £15,000  each,  in  such 
statutory  percentage  relation  to  its  total  output 
as  may  be  stipulated  in  the  Bill.  The  situation 
created  would  therefore  be  that  £15,000  British 
films  would,  indirectly,  be  demanded  to  cover 
British  films  costing  less  than  that  amount. 

The  new  basis  suggested  would  make  "mini- 
mum" British  coverage  necessary  only  in  re- lation to  the  American  films  acquired.  As  a 

working  example,  with  four  American  pictures, 

such  a  company,  on  a  20  per  cent  quota  basis, 
would  want  one  £15,000  British  film.  It  could 
handle  12  or  more  less  expensive  British  films. 
On  the  "output"  basis,  it  would  be  asked  for two  or  three  £15,000  pictures.  The  complexities 
created  by  quotas,  and  by  the  difference  between 
distributors'  and  exhibitors'  quotas,  are  well illustrated  by  this  suggestion. 
The  Double  Quota  Issue 

The  essential  point  of  agreement  between  the 
CEA  and  the  Film  Group  is  their  opposition 
to  the  provision  that  a  picture  costing  £45,000 
shall  rank  double  for  quota. 

Their  reasons  are  interesting.  It  is  argued 
that  such  a  provision  must  logically,  sooner  or 
later,  be  extended  on  an  arithmetical  basis,  and 
that  this  would  seriously  reduce  the  number  of 
British  films.  This  is  clever  in  a  controversial 
sense.  The  "arithmetical"  argument  is  that 
advanced  by  the  KRS  for  the  American  in- terests, and  it  is  logically  unassailable.  Instead 
of  attempting  to  assail  it,  exhibitors  and  pro- ducers are  going  to  make  it  an  argument  for 
their  own  case,  with  the  advantage  that  it 
will  support  their  other  plea  of  "American 
domination  of  British  production"  under  the conditions  proposed  under  new  legislation. 

In  knowledgable  London  quarters,  it  is 
thought  many  sections  of  the  House  of 
Commons  will  be  receptive  to  this  argu- 

ment as  also  to  the  request  for  an  official 
commission  to  administer  the  new  Act. 
Some  go  so  far  as  to  indicate  the  certainty 
that  a  commission  will  be  named. 

The  Films  Bill  will  be  introduced  in  late  No- 
vember. In  the  meantime  invitations  to  ad- 

dress meetings  of  members  of  Parliament  in a  committee  room  of  the  House  of  Commons 
have  been  addressed  to  all  the  trade  associa- 

tions by  the  British  Films  Advancement  Coun- cil, presided  over  by  Lord  Strabolgi  and  now, 
it  is  stated,  including  86  members  in  its  Parlia- mentary section. 
The  BFAC,  it  already  has  been  recorded, 

stands  for  the  special  brand  of  reciprocity 
invented  by  Mr.  Isidore  Ostrer,  under  which 
American  companies  would  be  required  to 
spend  on  independently  made  British  films  a 

percentage  of  their  receipts  in  England.  It  is 
therefore  not  surprising  that  the  KRS  has  re- fused its  invitation.  The  CEA  is  considering 
the  matter  but  is  thought  unlikely  to  accept. Labor  unions  will  go  along. 

Warners  will  make  two  or  three  large  pic- 
tures for  world  release  at  the  Teddington  Stu- 
dios, Jack  L.  Warner  said  before  sailing  on 

the  Queen  Mary  Wednesday.  The  stories  will be  selected  from  the  Hollywood  schedule  and 
may  be  "George  and  Margaret,"  "The  Amaz- 

ing Dr.  Clitterhouse"  and  "Blonde  White." The  producer  conferred  with  Leslie  Howard and  said  afterwards  that  he  would  make  a 
British  picture  with  him  this  year,  if  a  story can  be  agreed  upon. 

Irving  Asher,  managing  director  for  War- 
ners' production  here,  will  sail  November  17 to  confer  in  the  United  States  on  star  castings. 

Lloyd  Bacon  definitely  will  direct  one  in  Eng- land. 
The  company  will  not  import  technicians ; 

Mr.  Warner  said  the  British  staff  and  equip- 
ment equals  Hollywood's. Mr.  Asher  will  arrange  United  States  distri- bution for  several  current  British-made  films. 

Of  five  submitted,  "The  Perfect  Crime,"  "May- 
fair,"  "Melody"  and  "You  Live  and  Learn" have  been  accepted  for  American  showing  and 
will  be  played  by  the  Warner  theatres. 

The  cost  of  next  year's  output  is  estimated at  from  £300,000  to  £400,000. Warner  said  color  would  be  used  in  10  per 
cent  of  the  output  and  that  this  probably  would 
be  raised  to  25  per  cent  in  a  few  years. 

Filmgoers'  League  Proposed 
Kenneth  Nyman,  CEA  official,  suggested  the 

formation  of  a  Filmgoers'  League,  drawing 
upon  the  20,000,000  regular  patrons  who  at- tended British  film  theatres  for  the  purpose  of 
improving  film  standards  and  fighting  the  cost 
proposals  in  the  impending  Films  Act. 

The  suggestion  came  in  the  form  of  a  lecture 
at  Golder's  Green,  when  Mr.  Nyman  attacked the  proposed  quota  on  the  ground  it  would reduce  the  number  of  films  and  make  British 
films,  British-American. 
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THEATRE  RECEIPTS 

The  total  of  the  theatre  receipts  for  the  calendar  week  ended  October  23,  1937, 
from  60  theatres  in  12  major  cities  of  the  country  was  $822,372,  a  decrease  of  $160,657 
from  the  total  for  the  preceding  week,  when  65  theatres  in  13  large' cities  aggregated 
$983,029. 

(Copyright,  1937.   Reproduction  of  material  from  this  department  without  specific  written  permission  from  Motion  Picture  Herald  expressly  forbidden.) 

TL.  I  _„ _  (Average  weekly  crosses  for  66  week  period I  neaiTeS      from   January   4,   1936.   to   April   3,  1937) 

Chicago 
Chicago 

Seats Price 
Average 
Receipts Per  Week 

.  4,000 35c -75c 35,500 900 
35c-75c 6,800 

3,490 35c-75c 17,500 

2,509 35c-75c 19,900 
1,591 35c-75c 13,000 

..2,776 20c-55c 14,800 
1,700 37c-75c 17,500 

Cleveland 
Allen    3,300 30c-55c 

5,700 30c-55c 12,700 
  3,100 30c-75c 17,800 

Current  Week 

Picture  Gross 
"The  Prisoner  of  Zenda"  (U.A.)....  38,700 (plus  stage  show) 
"High,  Wide  and  Handsome"   7,000 (Para.) "Something  to  Sing  About"  (G.N.)  27,000 

(stage:  Major  Bowes'  Unit) 
"Saturday's  Heroes"  (RKO)   19,500 (stage:  Fred  Waring  and  Orch.) "Madame  X"  (MGM)   10,000 
"Think  Fast,  Mr.  Moto"   14,400 (20th  Cent. -Fox)  (plus  stage  show) 
"The  Broadway  Melodv  of  1938"....  15,000 (MGM)  (2nd  week) 

"Life  Begins  at  College"   8,200 
(20th  Cent. -Fox) "Heidi"  (20th  Cent.-Fox)   13,900 

"Music  for  Madame"   (RKO)   19,000 (stage:  Fats  Waller  and  Orch.) 
"Walter  Wanger's  Vogues  of  1938"  9,000 (U.A.)  (6  days) 

Previous  Week 

Picture  Gross 
"High,  Wide  and  Handsome"   30,600 (Para.)  (plus  stage  show) "Souls  at  Sea"  (Para.)   6,700 
"Life  Begins  a%  College"    35,400 (20th  Cent.-Fox)  (plus  stage  show) 

(Ina  Ray  Hutton  and  Orch.) "Breakfast  for  Two"  (RKO    16,800 (stage:  Fats  Waller  and  Revue) "Thin  Ice"  (20th  Cent.-Fox)   10,000 (3rd  week) "Roberta"  (RKO)    13,000 
(plus  stage  show) "Broadway  Melody  of  1938"   19,000 (MGM)  (1st  week) 

"The  Life  of  Emile  Zola"  (W.B.)..  7,500 
"Life  Begins  at  College"   17,500 

(20th  Cent.-Fox) "Danger,  Love  at  Work"    16,000 
(20th  Cent.-Fox) (stage:  Jack  La  Rue  and  Vince  Barnett) "The  Prisoner  of  Zenda"  (U.A.)....  13,000 

Denver 
Denham   
Denver   
Orpheum    2,500 

.  1,500 25c-40c 6,700 
2,500 25c-40c 9,600 
2,500 25c-40c 

7,300 

'This  Way,  Please"  (Para.)   5,750 
'Wife,  Doctor  and  Nurse"   11,000 (20th  Cent.-Fox)  (plus  stage  band) 'Stage  Door"  (RKO)  (2nd  week)  and  7,500 'Flight  from  Glory"  (RKO) 

"Double  Or  Nothing"  (Para.)   6..000 
"100  Men  and  a  Girl"  (Univ.)   10,000 

(plus  stage  band) "Stage  Door"  (RKO)  (1st  week)  and  12,000 "My  Dear  Miss  Aldrich"  (MGM) 

Los  Angeles  and  Hollywood 
Carthay  Circle  ..'   1,518  50c-$1.50 
Chinese    2,500  30c -55c 

Four  Star   900  40c-55c 
Hillstreet    2,700  30c-65c 

Loew's  State 2,500 
Pantages   3,000 

Paramount   3,595 

W.  B.  Hollywood   3,000 

'The  Life  of  Emile  Zola"  (W.B.)..  9,380 (6th  week) 
'Life  Begins  at  College"   (20th....  12,561 
Cent.-Fox)    and    "Counsel    for  Crime" (Col.) 'Dark   Journey"    (U.A.)   2,555 
'Lost  Horizon"  (Col.)  (3rd  week)..  7,500 and  "Saturday's  Heroes"  (RKO) 
'Life  Begins  at  College"  (20th....  16,430 
Cent.-Fox)  and  "Counsel  for  Crime" (Col.) 
'Lost  Horizon"  (Col.)  (3rd  week)..  5,000 and  "Saturday's  Heroes"  (RKO) 
'Music  for  Madame"  (RKO)   12,500 (stage:  Hal  Kemp  and  Orch.) 
'That  Certain  Woman"  (F.N.)  and  14,346 'Over  the  Goal"  (F.N.) 

"The  Life  of  Emile  Zola"  (W.B.)..  7,800 
(5th  week) "The  Prisoner  of  Zenda"  (U.A.)  and  15,469 "The  Women  Men  Marry"  (MGM) 

"Doctor  Syn"  (GB)    3,304 
"Lost  Horizon"  (Col.)  (2nd  week)..  12,200 
and  "Life  Begins  with  Love"  (Col.) 

"The  Prisoner  of  Zenda"  (U.A.)  and  17,656 "The  Women  Men  Marry"  (MGM) 
"Lost  Horizon"  (Col.)  (2nd  week)..  9,000 
and  "Life  Begins  with  Love"  (Col.) 
"This  Way,  Please"  (Para.)   15,000 

(plus  stage  show) 
'Back  in  Circulation"  (F.N.)  and..  13,000 •West  of  Shanghai"  (F.N.) 

Minneapolis 
Minnesota   4,000  25c-55c  12,200 
RKO  Orpheum    2,900  25c-55c  7,200 
State 2,400 

"The  Bride  Wore  Red"  (MGM)....  7,500 
"Lost  Horizon"  (Col.)   12,000 
"Saturday's  Heroes"  (RKO)  and.... 
"Dance,  Charlie,  Dance"  (F.N.) 

'High,  Wide  and  Handsome"   9,500 
(Para.) 'Back  in  Circulation"   (F.N.)   18,500 

(stage:  Fred  Waring  and  Orch.) 
'She's  No  Lady"  (Para.)  and   3,500 'Bad  Guy"  (MGM) 

Montreal 
  2,547 25c-60c 9,300 
 3,115 25c-50c 11,000 

25c-65c 10,500 
25e-65c 

7,600 

"That  Certain  Woman"  (F.N.)  and  10,000 "Talent  Scout"  (F.N.) 
"100  Men  and  a  Girl"  (Univ.)  and....  12,500 "Love  in  a  Bungalow"  (Univ.) "The  Prisoner  of  Zenda"  (U.  A.)...  7,500 (2nd  week) 
"Wife,  Doctor  and  Nurse"   8,500 
(20th  Cent.-Fox)  and  "Hot  Water" Also  (20th  Cent.-Fox) 

'Double  Or  Nothing"  (Para.)  and  10,500 'On  Such  a  Night"  (Para.) 
'The  Shiek  Steps  Out"  (Rep.)   14,000 

(plus  stage  show) 'The  Prisoner  of  Zenda"  (U.A.)..  13,500 (1st  week) 
'Varsity  Show"   (W.B.)   and   8,500 'Salute  to  Valour"  (Col.) 
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[THEATRE  RECEIPTS—CONT'D] 

TL-  (Average  weekly I  ntJairca      from   January  4 

New  York Seats 

Astor    1,142 
Capitol    4,700 
Criterion    1,700 
Globe    1,400 
Hollywood    1,430 
Paramount   3,700 
Rialto    594 
Rivoli    2,200 
RKO  Music  Hall  6,200 
Roxy    5,954 

Strand   3,000 

grosses  (or  66  week  period 1936,   to   April   3.  1937) Average Receipts Price  Per  Week 

55c-$2.20 
25c-85c 
25c-75c 
25c-65c 

55c-$2.20 
25c-99c 
2Sc-55c 
25c-99c 

40c-$1.65 
25c-75c 

40c-99c 

15,600 
33,400 
12,000 
17,800 

36,100 
7,700 23,100 

79,000 
35.400 

20,800 

Current  Week 

Picture  Gross 

"The   Firefly"    (Para.)   5,000 (11th  week) 
"The  Bride  Wore  Red"  (MGM)   25,003 
"Nation  Aflame"   (Treasure)  and..  5,800 "Over  the  Goal"  (F.N.) 
"The  Girl  Said  No"   (G.N.)   5,000 
"The  Life  of  Emile  Zola"  (W.B.)..  14,000 (10th  week) "Souls   at   Sea"    (Para.)   43,000 
(stage:  Jane  Froman-B.  Meroff's  Orch.) "Fit  for  a  King"   (RKO)   5,200 
"Wife,   Doctor  and  Nurse"   12,500 (20th  Cent. -Fox)  (2nd  week) 
"Stage  Door"  (RKO)...   96,000 (plus  stage  show)  (2nd  week) "Life    Begins   at    College"   41,500 (20th  Cent. -Fox)  (plus  stage show)  (2nd  week) 
"Alcatraz  Island"  (F.N.)   25,000 

Previous  Week 

Picture  Gross 

"The  Firefly"  (MGM)   7,000 (9th  week) "The  Good  Earth"  (MGM)   27,000 (3rd  week) "This  Way,  Please"  (Para.)   8,500 
"Something  to  Sing  About"  (G.N.)  3,500 

(5  days -4th  week) "The  Life  of  Emile  Zola"  (W.B.)..  16,000 (9th  week) "High,  Wide  and  Handsome"  (Para.)  29,000 (stage:  Yacht  Club  Boys)  (3rd  week) "Counsel  for  Crime"  (Col.)   7,600 
"Wife,  Doctor  and  Nurse"   24,500 (20th  Cent.-Fox)  (1st  week) "Stage  Door"  (RKO)   113,000 (plus  stage  show)  (1st  week) "Life  Begins  at  College"   63,500 (20th  Cent.-Fox)  (plus  stage  show) (1st  week) 
"Back  in  Circulation"  (F.N.)   2,000 

(4  days-2nd  week) 

Oklahoma  City 
Criterion    1,700 

Midwest    1,500 
Tower    1,100 

Omaha 

Brandeis    1,200 

Omaha   2,200 

Orpheum   3,000 

10c-55c 
10c-35c 

25c -40c 
25c-40c 

5,300 

4.300 

(20th  Cent.-Fox)    5,200 

'The  Life  of  Emile  Zola"  (W. 
'Back  in  Circulation"  (F.N.)... (8  days) 4,800 

2,400 

"The  Bride  Wore  Red"  (MGM)  and  7,100 "Bad  Guy"  (MGM) 
"The  Prisoner  of  Zenda"  (U.A.)....  8,300 "Hot  Water"  (20th  Cent.-Fox)  and 
"Wife,   Doctor  and   Nurse"   (20th  Cent.- Fox)  (stage:  midnight  Big  Apple  Dance contest) 

"High,  Wide  and  Handsome"   3,900 (Para.)  (6  days) 
"The  Bride  Wore  Red"  (MGM)....  5,200 
"Make  a  Wish"  (RKO)   1,500 (6  days) 

"Lost  Horizon"  (Col.)  and   4,700 "Forty  Naughty  Girls"  (RKO) (2nd  week) 
"High,  Wide  and  Handsome"   6,300 (Para.)  and  "She's  No  Lady"  (Para.) (8  days) "Varsity  Show"  (W.B.)  and   8,900 "The  Man  Who  Cried  Wolf"  (Univ.) 
(plus  "The  Prisoner  of  Zenda"  midnight preview  and  Big  Apple  dance  contest  on 
stage) 

Philadelphia 

Boyd   
Fox   
Stanley   

San  Francisco 

Fox   

Golden  Gate  ... 
Orpheum   
Paramount   

United  Artists 

Seattle 

Fifth  Avenue 

Liberty   

Orpheum  .... 
Paramount    . . 

1,300 40c -65c 
9,200 ,,  2,400 40c-65c 14,800 

. .  3,000 40c-65c 17,000 

..  3,700 40c-65c 15,700 

5,651 15c-75c 11,000 
..  2,850 15c-55c 16,600 
..  2,440 15c-55c 

8,200 ,  2,670 15c-75c 13,300 
..  1,200 15c-75c 6.900 

15c-75c 15.300 

..  2,500 30c-55c 7,700 
,1,800 25c-55c 7,700 

..  2,450 30c-55c 6,000 

3,050 30c-55c 
5,200 

'The  Prisoner  of  Zenda"   (U.A.)..  12,503 (2nd  week) 'The  Life  of  Emile  Zola"   (W.B.)  12,000 (3rd  week) 'Heidi"  (20th  Cent.-Fox)   15,500 
'Double  Wedding"  (MGM)   17,500 

'Heidi"  (20th  Cent.-Fox)  and   16,003 
'Danger,  Love  at  Work"  (20th  Cent.-Fox) 
'Stage  Door"  (RKO)   18,500 (plus   stage  band)    (2nd  week) "100  Men  and  a  Girl"  (Univ.)  and  8,500 "Counsel  for  Crime"  (Col.)  (4th  week) •The  Bride  Wore  Red"  (MGM)  and  11,500 "Wine,  Women  and  Horse"  (W.B.) (2nd  week) "Dead  End"  (U.A.)   7,600 
"Double  Or  Nothing"  (Para.)  and..  17,000 "On  Such  a  Night"  (Para.) 

'The  Bride  Wore  Red"  (MGM)  and  7.150 'Hot  Water"  (20th  Cent.-Fox) 

"Borneo"  (20th  Cent.-Fox)  and....  5.100 "Saturday's  Heroes"  (RKO) 
"Wife,  Doctor  and  Nurse"  (20th..  5.203 Cent.-Fox)  (2nd  week)  "Forty  Naughtv Girls"  (RKO) 

'The  Prisoner  of  Zenda"  (U.A.)....  17,000 (1st  week) 
'The  Life  of  Emile  Zola"  (W.B.)..  18,500 

(2nd  week) 'Life  Begins  at  College"   9,500 (20th  Cent.-Fox)  (2nd  week) "The  Bride  Wore  Red"  (MGM)....  10,500 

"Life  Begins  at  College"  (20th  Cent.-  15,000 
Fox)  and  "Charlie  Cnan  on  Broadway" (20th  Cent.-Fox)  (2nd  week) "Stage  Door"  (RKO)   23,000 (plus  stage  band)  (1st  week) "100  Men  and  a  Girl"  (Univ.)  and  10,200 "Counsel  for  Crime"  (Col.)  (3rd  week) "The  Bride  Wore  Red"  (MGM)  and.  13,500 "Wine,  Women  and  Horses"  (W.B.) (1st  week) "Walter  Wanger's  Vogues  of  1938"  5,800 
(U.A.)  (5  days-3rd  week) "Lancer  Spy"  (20th  Cent.-Fox)  and  14,000 "Women  Men  Marry"  (MGM) 

"That  Certain  Woman"  (F.N.)  and  5,200 "The  Big  Shot"  (RKO) 
"Wife,   Doctor   and   Nurse"    (20th  7.150 
Cent.-Fox)  (1st  week)  and  "Annapolis Salute"  (RKO) 
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WHAT  THE  PICTURE 

DID  FOR  ME 

Columbia 
WHEN  YOU'RE  IN  LOVE:  Grace  Moore,  Cary Grant — Did  not  please  anyone.  Considered  by  all  a poor  production.— W.  E.  McPhee,  Strand  Theatre,  Old Town,  Maine.     General  patronage. 

Crescent 
UNDER  STRANGE  FLAGS:  Tom  Keene,  Luana 

Walters— Tom,  you  let  the  fellow  who  played  Pancho 
Villa  steal  the  picture  from  you.  But,  it's  a  honey, even  if  you  did.  Doubled  this  picture  with  "Renfrew of  the  Royal  Mounted,"  and  what  a  sweet  combination it  was!  Running  time,  60  minutes.  Played  October 15-16— Harry  M.  Palmer,  Temple  Court  Theatre, Washington,  Ind.    General  patronage. 

First  National 
CONFESSION:  Kay  Francis,  Ian  Hunter— Very ordinary.  Story  poor.  Played  October  13-14.  Running time,  85  minutes.— M.  W.  Mattecheck,  Lark  Theatre, McMinnville,  Oregon.    Local  patronage. 
MR.  DODD  TAKES  THE  AIR:  Kenny  Baker,  Jane 

Wyman — Did  a  fair  business  on  Family  Night  and  the last  night  of  the  serial  which  was  partly  instrumental in  drawing  any  extra  business.  A  good  little  picture 
for  any  but  your  best  nights,  with  enough  entertain- ment to  satisfy.  Running  time,  85  minutes.  Played 
October  4-5. — Mayme  P.  Musselman,  Princess  Theatre, Lincoln,  Kansas.    Small  town  patronage. 
PENROD  AND  SAM:  Billy  Mauch,  Frank  Craven, 

Spring  Byington — Good  kiddies'  picture.  Saturday night  crowd  well  entertained.  Not  much  for  the  town 
folks.  Running  time,  60  minutes.  Played  October  7.— A.  L.  Dove,  Bengough  Theatre,  Bengough,  Saskatche- wan, Can.    Rural  patronage. 
PRINCE  AND  THE  PAUPER,  THE:  Mauch 

Twins,  Errol  Flynn — Warners  evidently  spent  a  lot  of money  on  this  one  and  it  is  pretty  good,  but  a  very 
poor  grosser  in  a  small  town. — Stanley  Benson,  Ross- ville  Theatre,  Rossville,  111.    General  patronage. 
SAN  QUENTIN:  Pat  O'Brien,  Humphrey  Bogart— A  small  action  picture  that  deals  with  prison  life.  Al- most everyone  liked  this  picture.  Business  very  good. 

Running  time,  70  minutes. — Gordon  Held,  New  Strand Theatre,  Griswold,  Iowa.    General  patronage. 
SAN  QUENTIN:  Pat  O'Brien,  Humphrey  Bogart— Grand  entertainment  for  my  class  of  patrons.  Very much  enjoyed  by  all.  Play  it  in  any  spot.  Running 

time,  7  reels.  Played  September  30. — A.  L.  Dove,  Ben- gough Theatre,  Bengough,  Saskatchewan,  Can.  Rural patronage. 

Grand  National 
HEADIN'  FOR  THE  RIO  GRANDE:  Tex  Ritter, Eleanor  Stewart— These  Ritter  westerns  are  getting better  as  time  goes  on.  The  photography  and  sound 

in  this  feature  was  very  good.  Ritter's  singing  is  get- ting better.  He  will  soon  rank  with  the  best  of  west- ern stars.  Running  time,  60  minutes.— A.  J.  Inks, Crystal  Theatre,  Ligonier,  Indiana.  Small  town  pat- ronage. 
RENFREW  OF  THE  ROYAL  MOUNTED:  Jimmy 

Newill,  Carol  Hughes — Here's  one  that  will  surprise you.  Eddie  Cantor,  so  I  was  told,  said  this  week  over the  radio  that  a  Mountie  story  with  a  singing  star looked  to  him  like  it  was  a  bit  far  fetched.  But  after 
he  saw  "Renfrew"  he  changed  his  mind.  I  want  to thank  you  in  these  columns,  Eddie,  for  the  favorable comments  you  passed  upon  this  subject.  We  stepped right  out  and  took  advantage  of  your  remarks.  Run- ning time,  61  minutes.  Played  October  15-16. — Harry M.  Palmer,  Temple  Court  Theatre,  Washington,  Ind. General  patronage. 

Metro-Goldwyn-Mayer 
A  DAY  AT  THE  RACES:  Marx  Bros— Good  enter- 

tainment for  a  lot  of  people.  Some  don't  care  for  them. Played  October  3-5.  Running  time,  108  minutes.— M.  W.  Mattecheck,  Lark  Theatre,  McMinnville,  Ore- gon.   Local  patronage. 

I N   this,   the   exhibitors'   own  de- I  partment,  the  theatremen  of  the 
I  nation    serve    one    another  with 
information  on  the  box  office  per- 

formance of  product  for  their  mu- tual benefit.   It  is  a  service  of  the 
exhibitor  for  the  exhibitor.  Address 
all  communications  to  — 
What  the  Picture  Did  for  Me 
MOTION   PICTURE  HERALD 
Rockefeller  Center,  New  York 

BAD  GUY:  Bruce  Cabot,  Virginia  Grey— Plenty good  picture  with  a  lot  of  action  and  swell  for  the other  half  of  that  double  bill,  or  good  for  your  bargain night.  Not  big  enough  for  your  best  nights  but  will 
satisfy  the  ordinary  show  crowd  in  a  small  town.  Run- ning time,  69  minutes.  Played  October  9.— Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
BIG  CITY:  Spencer  Tracy.  Luise  Rainer— A  good picture  but  it  didn't  draw  any  more  than  average business  and  after  this  year's  hike,  the  profits  were scarcer  than  an  old  maid's  baby,  the  theme  of  this picture.  We  tried  to  sell  it  but  it  must  have  been  the 

title,  because  Spencer  Tracy  usually  does  all  right.  It's better  than  the  average  but  not  too  good.  Running 
time,  80  minutes.  Played  October  10-12.— Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
BROADWAY  MELODY  OF  1938:  Robert  Taylor, 

Eleanor  Powell — A  very  good  musical  with  a  good 
story  and  plenty  of  comedy  that  didn't  click  here. In  fact,  none  of  the  Broadway  Melodys  have  ever  done 
exceptional  business  here.  Neither  does  Eleanor  Pow- 

ell mean  a  thing.  It's  a  picture  that  you  can  be proud  of  but  I  don't  think  small  towners  will  wax  en- thusiastic over  it.  Running  time.  110  minutes.  Played 
October  13-15. — Mayme  P.  Musselman,  Princess  Thea- tre, Lincoln,  Kansas.    Small  town  patronage. 
FAMILY  AFFAIR,  A:  Lionel  Barrymore,  Cecilia 

Parker,  Eric  Linden — Excellent  production  that  did  a good  business  and  they  all  came  out  with  that  Chester  - fieldian  look  (it  satisfied).  Played  October  5. — B.  Hol- lenbeck,  Rose  Theatre,  Sumas,  Wash.  Small  town 
patronage. 
GOOD  EARTH,  THE:  Paul  Muni,  Luise  Rainer— 

It  didn't  do  any  outstanding  business  and  it  didn't please  my  patrons.  Guess  they've  seen  too  much hardship  and  grasshoppers  in  their  own  everyday  life to  enjoy  it  in  a  picture.  Some  great  bits  of  acting  and 
Metro  didn't  spare  the  horses  on  expensive  settings, and  then  it  was  tinted.  If  you  don't  think  that  sets a  picture  off  just  take  a  look  at  the  next  one  you show. — Mayme  P.  Musselman,  Princess  Theatre,  Lin- coln, Kansas.    Small  town  patronage. 
MY  DEAR  MISS  ALDRICH:  Edna  May  Oliver, 

Maureen  0''Sullivan,  Walter  Pidgeon — A  good  picture that  did  average  Sunday  business.  Only  picture  I could  get  for  this  date  and  it  satisfied  enough  to silence  the  complaints.  Had  some  excellent  short subjects  and  got  by  nicely.  Nothing  to  be  afraid  of and  the  newspaper  story  is  good.  Running  time,  76 
minutes.  Played  October  3.— Mayme  P.  Musselman, Princess  Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 
PARNELL:  Clark  Gable,  Myrna  Loy,  Edna  May 

Oliver — Good  picture,  but  not  so  much  at  the  box office.  Played  October  3. — B.  Hollenbeck,  Rose  Thea- tre, Sumas,  Wash.    Small  town  patronage. 
TOPPER:  Constance  Bennett,  Cary  Grant,  Roland 

Young — There's  plenty  of  fun  and  the  picture  is  dif- ferent but  get  them  in  for  the  first  reel  or  it  don't mean  a  thing.  Drew  just  about  average  business  and 
got  plenty  of  laughs,  so  that  spells  a  lot  of  satisfac- tion. Played  September  13-14.— Mayme  P.  Musselman, Princess  Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 
WAY  OUT  WEST:  Stan  Laurel.  Oliver  Hardy— The best  vet  from  this  pair  of  nuts.  Played  October  11. — B.  Hollenbeck,  Rose  Theatre,  Sumas,  Wash.  Small town  patronage. 

Paramount 
EASY  LIVING:  Jean  Arthur,  Edward  Arnold— A very  funny  picture  that  pleased  a  small  crowd  on  the first  rainy  Saturday  we  have  had  since  way  last spring.  A  few  giggles,  then  some  good  old  belly laughs,  the  kind  that  tell  you  they  are  enjoying  your 

show.  Good  for  any  spot  but  I  couldn't  get  it  right where  I  wanted  it.  Running  time,  85  minutes. — Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
FORLORN  RIVER:  Larry  Crabbe,  June  Martel— 

A  good  western  with  plenty  of  action  and  shoot-'em-up in  large  quantities,  but  just  the  stuff  for  the  chewers and  spitters  on  Saturday  night.  Running  time,  60 
minutes.  Played  October  9.— Mayme  P.  Musselman, Princess  Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 
HIGH,  WIDE  AND  HANDSOME:  Irene  Dunne, 

Randolph  Scott — We  hit  big  snowstorm,  rain  and  in- tense fog  with  this  swell  and  well  produced  special 
which  nicked  the  gross  but  we  received  scores  of  favor- able comments  and  the  picture  is  there  and  will  sat- isfy any  day  you  play  it.  Running  time,  115  minutes. — E.  C.  Arehart,  Strand  Theatre,  Milford,  Iowa.  Gen- eral patronage. 
HOTEL  HAYWIRE:  Leo  Carrillo,  Mary  Carlisle^ Nice  little  comedy  enjoyed  very  much  by  a  bargain 

night  audience  which  turned  out  in  extra  numbers. — Stanley  Benson,  Rossville  Theatre,  Rossville,  111.  Gen- eral patronage. 
HORSE  FEATHERS:  Marx  Bros.— Still  plenty  good 

and  a  good  print.  Good  time  to  play  this  during  foot- ball season. — Sammie  Jackson,  Jackson  Theatre,  Flo- maton,  Alabama.    General  patronage. 
I  MET  HIM  IN  PARIS:  Claudette  Colbert,  Melvyn 

Douglas,  Robert  Young — A  very  good  comedy  type picture  that  did  not  do  so  well  here,  possibly  because  it 
rained  all  day  the  Sunday  we  played  it. — Stanley  Ben- son, Rossville  Theatre,  Rossville,  111.  General  patron- age. 
MOUNTAIN  MUSIC:  Martha  Raye,  Bob  Burns- Three  cheers  to  Paramount  for  this  one.  They  liked 

it,  and,  oh  boy,  the  business  this  will  do.  National Screen  should  also  be  complimented  on  their  trailer, which  was  better  than  a  lot  of  shorts  we  have  played. 
—Stanley  Benson,  Rossville  Theatre,  Rossville,  111. General  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye, 

Rufe  Davis— This  has  what  it  takes.  Swellelegant. 
Played  October  8,  1937. — B.  Hollenbeck,  Rose  Theatre, Sumas,  Wash.    Small  town  patronage. 
MOUNTAIN  MUSIC:  Bob  Burns,  Martha  Raye— Fine  picture.  Drew  lots  better  than  anything  in  a 

long  time. — Sammie  Jackson,  Jackson  Theatre,  Flo- maton,  Alabama.    General  patronage. 
NIGHT  OF  MYSTERY:  Roscoe  Karns,  Ruth  Cole- man— Everything  happens  here  and  it  is  just  the  stuff the  double  bills  crave  to  balance  the  program.  We used  this  with  a  western  and  it  gave  the  big  hat  boys 

a  night  of  thrills.  Running  time,  80  minutes.— Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
NORTH  OF  THE  RIO  GRANDE:  William  Boyd, 

George  Hayes— I  only  played  this  one  night  and  these Hopalong  Cassidys  are  good  enough  to  play  two  days in  most  spots.  My  patrons  like  them.  They  are  well 
produced  and,  while  they  don't  break  any  records, the  pictures  gross  average  or  better.  The  only  class of  pictures  that  we  buy  from  Paramount  that  are worth  the  film  rental.  Running  time,  72  minutes. 
Played  October  3.— Mayme  P.  Musselman,  Princess Theatre,  Lincoln,  Kansas.    Small  town  patronage. 
OUTCAST,  THE:  Warren  William,  Karen  Morley 

—Pretty  slow  tempo  and  a  poor  grosser.— Stanley  Ben- son, Rossville  Theatre,  Rossville,  111.  General  pat- ronage. 

RUSTLERS'  VALLEY:  William  Boyd,  George Hayes— I  have  yet  to  play  a  poor  Hopalong  Cassidy 
western  and  they  draw  average  or  better.  They  usu- ally have  a  good  story,  cast  and  direction,  with  ex- 

cellent photography,  and  people  who  don't  like  the horse  operas  will  come  to  see  these.  Running  time, 
60  minutes.  Played  September  18.— Mayme  P.  Mus- selman, Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
RUSTLERS'  VALLEY:  William  Boyd,  George Hayes — A  natural  with  us.    Everybody  bappy.  Play 
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it  if  you  like  westerns  for  your  situation. — Harland Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 
SOPHIE  LANG  GOES  WEST:  Gertrude  Michael, 

Larry  Crabbe — Only  suitable  for  a  double  feature. Running  time,  60  minutes. — E.  C.  Arehart,  Strand Theatre,  Milford,  Iowa.    General  patronage. 
SOULS  AT  SEA:  Gary  Cooper,  George  Raft— What a  picture.  It  is  a  very  gruesome  subject  but  how  it 

was  played.  Raft  has  been  out  too  long.  Let's  see more  of  him.  All  in  all  it  comes  within  a  short  step 
of  "Captains  Courageous"  and  that  is  going  some. Play  it  for  all  it  is  worth  and  that  is  saying  a  lot. 
Running  time,  90  minutes— A.  J.  Inks,  Crystal  The- atre, Ligonier,  Indiana.    Small  town  patronage. 
TURN  OFF  THE  MOON:  Eleanore  Whitney,  John- ny Downs,  Charlie  Ruggles — A  very  enjoyable  musi- cal program  that  proved  to  be  real  entertainment. 

Business  good. — Harland  Rankin,  Plaza  Theatre,  Til- bury, Ontario,  Canada.    General  patronage. 
WAIKIKI  WEDDING:  Bing  Crosby,  Martha  Raye, 

Bob  Burns,  Shirley  Ross — A  good  picture  that  nleased everyone  and  did  very  well  at  the  box  office. — Stanley Benson,  Rossville  Theatre,  Rossville,  111.  General patronage. 

Republi 
ic 

ROUND-UP  TIME  IN  TEXAS:  Gene  Autry,  Smiley Burnette — This  Autry  is  neither  about  a  round-up  nor 
about  Texas;  it's  about  diamonds  and  Africa.  Not- withstanding all  the  good  reports  I  have  read  about these  Autrys,  I  find  they  will  not  get  the  young 
couples  and  girls  in  and  hence  do  not  hold  up  on  Fri- day of  a  Friday -Saturday  run,  although  this  is  not  a spot  where  any  western  goes  over  very  well. — Stanley Benson,  Rossville  Theatre,  Rossville,  111.  General  pat- ronage. 
UNDERCOVER  MAN:  Johnny  Mack  Brown— Fine western  star,  fair  western. — Sammie  Jackson,  Jackson Theatre,  Flomaton,  Alabama.    General  patronage. 

RKO  Radio 
MAKE  A  WISH:  Bobby  Breen,  Basil  Rathbone— An excellent  little  picture  with  a  small  little  star.  Busi- ness good.  Running  time,  74  minutes. — Gordon  Held, New  Strand  Theatre,  Griswold,  Iowa.  General  pat- ronage. 

AIR  EXPRE
SS 

THE  FASTEST  WAY  TO  SHI
P 

3  MILES  A  MINUT
E 

That's  how  re- 
leases speed  when 

you  rush  them  by 
AIR  EXPRESS 
— 2500  miles  over- 

night. Nation-wide. 
Complete  day  and  night 
service  to  theaters  in  220 
key  cities  in  the  United  States 
and  Canada.  Also  direct  to  32 
Latin -American  countries,  Honolulu  and  the 
Far  East.  Prompt,  receipted  pick-up  and  delivery. 
Low  cost.  For  service  or  schedules,  phone  any 
office  of  RAILWAY  EXPRESS.  Ask  for  AIR 
EXPRESS  DIVISION. 

Having  found  your  depart- 
ment "What  the  Picture  Did 

for  Me"  of  considerable  value 
in  booking  pictures,  I  am  con- 

tributing a  little  to  this  column 
for  the  first  time. 

— Stanley  Benson, 
Rossville  Theatre, 
Rossville,  111. 

MEET  THE  MISSUS:  Helen  Broderick,  Victor 
Moore— Very  good  picture  that  was  much  liked.  Ac- tion and  comedy  that  held  the  attention  of  our  pa- trons from  beginning  to  end. — George  Lodge,  Green Lantern  Theatre,  Claymont,  Del.  Small  town  pat- ronage. 

SATURDAY'S  HEROES:  Van  Heflin,  Marian Marsh— Pretty  good  football  picture  that  fell  flat  at the  box  office.  It  seems  as  if  the  old  folks  despise football  pictures.  No  more  for  me  for  some  time  to 
come.  Running  time,  70  minutes. — Gordon  Held,  New Strand  Theatre,  Griswold,  Iowa.    General  patronage. 
SUPER  SLEUTH:  Jack  Oakie,  Ann  Sothern— Full of  action  and  comedy.  Was  greatly  liked  by  our patrons.  Action  and  comedy  all  through  and  very 

interesting.  Played  October  2. — George  Lodge,  Green Lantern  Theatre,  Claymont,  Del.  Small  town  pat- ronage. 

Twentieth  Century  -  Fox 
BORNEO':  Mr.  and  Mrs.  Martin  Johnson.— Long dragged  out  travelogue  that  they  walked  out  on.  Run- ning time,  75  minutes.— W.  E.  McPhee,  Strand  Thea- tre, Old  Town,  Maine.    General  patronage. 
BANJO  ON  MY  KNEE:  Barbara  Stanwyck,  Joel 

McCrea — Our  patrons  aren't  lovers  of  musicals  so  we only  enjoyed  normal  business.  Personally  liked  it 
very  much.— Harland  Rankin,  Plaza  Theatre.  Til- bury, Ontario,  Canada.    General  patronage. 
BANJO  ON  MY  KNEE:  Barbara  Stanwyck,  Joel 

McCrea,  Walter  Brennan,  Walter  Catlett— Perfect film  fare  for  the  average  film  fan.  It  has  practically everything  that  makes  a  box  office  smash,  good acting,  tense  situations,  music,  dancing,  romance  and comedy.  Walter  Brennan  as  Newt  Holley  comes through  with  a  performance  that  eclipses  the  acting  of Barbara  Stanwyck  and  Joel  McCrea.  Walter  Catlett and  Katherine  DeMille  also  add  their  bit  to  making 
this  one  of  the  season's  finest  achievements.  The 
Hall  Johnson's  Choir's  rendition  of  "St.  Louis  Blues" is  a  masterpiece.  Running  time,  95  minutes. — J.  A. Reynolds,  Director  of  Recreation,  New  Jersey  State Prison,  Trenton,  New  Jersey.   Prison  patronage. 
DOCTOR  BULL  (Reissue):  Will  Rogers,  Marian Nixon— These  Will  Rogers  reissues  are  getting  us  a little  extra  money  on  weekends. — Stanley  Benson, Rossville  Theatre,  Rossville,,  III.    General  patronage. 
GREAT  HOSPITAL  MYSTERY,  THE:  Sally  Blane, 

Thomas  Beck— About  on  par  with  other  mystery stories  and  fair  entertainment  for  the  second  half  of 
your  weekend  double  bill.  Running  time,  56  minutes. 
Played  October  16. — Mayme  P.  Musselman,  Princess Theatre,  Lincoln,  Kansas.    Small  town  patronage. 
IT  HAPPENED  OUT  WEST:  Paul  Kelly,  Judith 

Allen— Poor  picture.  So  far  we  have  played  four "Harold  Bell  Wright"  and  not  a  one  was  any  good. Running  time,  58  minutes.— Gordon  Held,  New  Strand Theatre,  Griswold,  Iowa.    General  patronage. 
KING  GEORGE  VI  CORONATION:  Color  Special 

—The  only  time  that  I  felt  like  I  had  been  robbed without  a  gun  in  my  ribs  was  when  a  salesman  forced me  to  buy  this  thing  at  a  feature  price.  Please,  mister, 
give  me  my  money  back — Mayme  P.  Musselman,  Prin- cess Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 
LIFE  BEGINS  AT  COLLEGE:  Ritz  Brothers, 

Gloria  Stuart— It's  a  laugh  provoking  knockout  and you'll  not  be  caring  about  profits  while  the  show  is on,  but  I  venture  to  say  that  it  will  do  a  lot  of  busi- 
ness where  these  boys  are  known.  We  didn't  do much  but  maybe  played  it  too  hot,  and  then  it  seems 

that  business  isn't  all  that  the  producers  promised after  we  had  a  crop.  Played  October  6-8.— Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
LOVE  UNDER  FIRE:  Loretta  Young,  Don  Ameche 

—A  very  good  picture  and  this  Don  Ameche  is  get- ting to  mean  something  at  the  box  office.  The  story is  right  up  to  the  minute  and  we  tied  it  in  with  the headlines  to  put  it  over  nicely.  Book  it  and  you 
won't  be  sorry  at  the  business  done.  Played  Septem- ber 12.— Mayme  P.  Musselman,  Princess  Theatre,  Lin- coln, Kansas.   Small  town  patronage. 
ONE  MILE  FROM  HEAVEN:  Claire  Trevor,  Sally 

Blane,  Bill  Robinson— Well  liked  on  Pal  Night.  Play- 

ed October  13.— Mrs.  O.  A.  Jensen,  Silver  Hill  Thea- tre, Oshkosh,  Neb.    Small  town  patronage. 
SEVENTH  HEAVEN:  Simone  Simon,  James  Stew- art— An  excellent  picture  enjoyed  by  everyone  who saw  it.  Liked  so  well  some  came  to  see  it  again  the second  night,  which  is  unusual.  Every  character  did  a fine  piece  of  work.  Good  Sunday -Monday -Tuesday business.  A  picture  deserving  of  your  best  playing 

time.  Running  time,  102  minutes.— Frank  Ross,  Ma- jestic Theatre,  Joliet,  111.    General  patronage. 
SLAVE  SHIP:  Wallace  Beery,  Warner  Baxter— 

Another  Fox  picture  that  didn't  gross  expenses.  Too gruesome  for  the  ladies,  I  guess,  and  that  means that  the  men  stay  at  home,  too.  A  wonderful  picture with- some  excellent  scenic  shots,  a  fine  cast  and  good 
directing,  but  it  just  didn't  jell.  Running  time,  93 minutes.  Played  September  27-28.— Mayme  P.  Mus- selman, Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
SLAVE  SHIP:  Wallace  Beery,  Warner  Baxter- Not  so  hot.  Not  a  special  by  about  $60.00.  Played 

October  8-9.  Running  time,  92  minutes.— M.  W.  Mat- techeck,   Lark  Theatre,  McMinnville,  Oregon.  Local 
patronage. 
SLAVE  SHIP:  Wallace  Beery,  Warner  Baxter— This  is  generally  rated  fairly  high  but  I  do  not  con- sider it  above  an  average  picture.  Some  may.  Good 

spots  in  it  and  quite  a  lot  of  action.  Played  Septem- ber 25. — George  Lodge,  Green  Lantern  Theatre,  Clay- mont, Del.    Small  town  patronage. 
THINK  FAST,  MR.  MOTO:  Peter  Lorre,  Virginia Field — Nice  programer  that  will  please  in  any  spot. Well  staged,  good  story  and  comedy.  Extended  runs? 

No.  Running  time,  65  minutes. — W.  E.  McPhee, Strand  Theatre,  Old  Town,  Maine.   General  patronage. 
THIS  IS  MY  AFFAIR:  Barbara  Stanwyck,  Robert 

Taylor,  Victor  McLaglen — First  and  middle  of  this  one was  full  of  action  and  comedy.  Toward  the  middle  the picture  slowed  up  and  a  great  deal  of  it  was  quite 
dark.  Why  do  the  producers  have  such  dark  scenes that  you  can  not  really  see  much  of  anything.  Dark 
scenes  are  no  good.— George  Lodge,  Green  Lantern Theatre,  Claymont,  Del.    Small  town  patronage. 
WAKE  UP   AND  LIVE:   Walter  Winchell.  Ben 

Bernie,  Alice  Faye,  Jack  Haley — Good  picture  and 
fair  grosser.  Winchell's  chatter  was  a  little  too  fast for  our  non-microphonic  to  register  clearly,  so  I  hope 
they  slow  him  down  on  the  next  one. — Stanley  Benson, Rossville  Theatre,  Rossville,  111.    General  patronage. 
WEE  WILLIE  WINKIE:  Shirley  Temple,  Victor 

McLaglen — A  swell  picture  even  without  Shirley  Tem- 
ple, but  it  didn't  draw  enough  to  cover  expenses,  but we  liked  it  and  paid  Fox  for  the  privilege  of  looking at  it.  Maybe  it  would  have  drawn  better  at  some 

other  time,  but  her  last  picture  didn't,  so  am  in- clined to  think  that  the  little  lady  is  slipping  and 
about  to  go  into  a  big  slide.  Running  time,  97  min- utes. Played  September  29-30.— Mayme  P.  Mussel- man, Princess  Theatre,  Lincoln,  Kansas.  Small  town patronage. 
WIFE,  DOCTOR  AND  NURSE:  Loretta  Young, 

Warner  Baxter — Here's  one  that  will  do  your  heart good.  Give  it  extended  runs  and  sit  back  and  listen  to 
box  office  click.  In  any  spot,  grand  picture. — W.  E. McPhee,  Strand  Theatre,  Old  Town,  Maine.  General patronage. 
WIFE,  DOCTOR  AND  NURSE:  Warner  Baxter, 

Loretta  Young,  Virginia  Bruce — If  this  isn't  up among  the  first  ten  best,  then  it  will  be  in  a  runner- up  position.  A  really  worthwhile,  picture  that  will stand  up  on  your  best  days.  We  only  played  it  one day  but  did  a  very  good  business  and  know  that  it would  have  done  better  for  two  or  three  days.  Book 
it  and  boost  it;  you  won't  be  sorry. — Mayme  P.  Mus- selman, Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 

United  Artists 

DODSWORTH:  Walter  Huston,  Ruth  Chatterton— I  finally  got  around  to  play  this  picture  and  it  did 
about  the  business  I  expected  of  it.  Very  little- Stanley  Benson,  Rossville  Theatre,  Rossville,  111.  Gen- eral patronage. 
ELEPHANT  BOY:  Native  Cast— This  English- made  picture  was  liked  by  some  who  enjoy  jungle pictures.  It  did  not  have  much  of  a  plot  and  was  only 

an  average  grosser.— Stanley  Benson,  Rossville  Thea- tre, Rossville,  111.    General  patronage. 
GARDEN  OF  ALLAH,  THE:  Marlene  Dietrich, 

Charles  Boyer— Same  report  as  on  "Dodsworth."— Stanley  Benson,  Rossville  Theatre,  Rossville,  111.  Gen- eral patronage. 
STELLA  DALLAS:  Barbara  Stanwyck,  John  Boles, 

Anne  Shirley — Musicials  may  come  and  musicals  may 
go,  but  pictures  like  "Stella  Dallas"  will  go  on  for- ever. Any  favorable  comments  I  might  add  to  what has  already  been  said  by  the  boys  would  only  be superfluous.  Samuel  Goldwyn,  I  salute  you.  Running 
time,  104  minutes.  October  17.— Harry  M.  Palmer, Temple  Court  Theatre,  Washington,  Ind.  General 
patronage. 
YOU  ONLY  LIVE  ONCE:  Sylvia  Sidney,  Henry 

Fonda— This  picture  failed  to  do  business  and  received much  adverse  criticism.  Would  recommend  it.  Story 
is  not  what  our  people  like. — Harland  Rankin,  Plaza Theatre,  Ontario,  Canada.    General  patronage. 
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8! Universal 
MY  MAN  GODFREY:  William  Powell,  Carole  Lom- 

bard— I  went  back  and  picked  this  one  up  because  I had  seen  it  and  I  knew  it  was  good.  The  picture  did a  very  good  business  and  satisfied,  even  drew  in  pa- trons who  had  seen  it  before.  Hope  Universal  can 
make  some  more  as  good  this  year.  If  you  haven't played  it,  get  it  some  way  and  give  your  patrons  a 
treat.— Mayme  P.  Musselman,  Princess  Theatre,  Lin- coln, Kansas.    Small  town  patronage. 
OH,  DOCTOR!:  Edward  Everett  Horton— Very  good comedy.  Fair  draw  on  bargain  nights.— Sammie  Jack- son, Jackson  Theatre,  Flomaton,  Alabama.  General patronage. 
ROAD  BACK,  THE:  John  King,  Richard  Cromwell, 

"Slim"  Summerville,  Andy  Devine— A  great  picture; one  everyone  should  see,  but  don't  want  to.  Poor  at the  box  office.  Think  the  reason  is  because  our  people 
don't  want  anything  with  war  in  it,  even  though  it preaches  against  war.  Played  October  7-9.— Mrs.  O.  A. Jensen,  Silver  Hill  Theatre,  Oshkosh,  Neb.  Small town  patronage. 
WINGS  OVER  HONOLULU:  Wendy  Barrie,  Ray Milland— Wc-  would  have  gone  to  town  with  this  one had  we  not  struck  our  first  snowstorm  and  bad weather.  Give  us  more  airplane  pictures  and  we  will make  money  with  them.  Running  time,  78  minutes.— E.  C.  Arehart,  Strand  Theatre,  Milford,  Iowa.  Gen- eral patronage. 

Warner  Brothers 
BENGAL  TIGER,  THE:   Barton   MacLane,  June 

Travis— This  old  picture  did  not  draw  very  well  on  a Saturday,  although  it  was  good  and  enjoyed  by  those who  like  circus  pictures. — Stanley  Benson,  Rossville Theatre,  Rossville,  111.    General  patronage. 
GOD'S  COUNTRY  AND  THE  WOMAN:  George Brent,  Beverly  Roberts— This  picture  will  still  do business  and  make  some  money  if  it  can  be  bought 

right.— Stanley  Benson,  Rossville  Theatre,  Rossville, 111.    General  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette 

Davis,  Wayne  Morris,  Humphrey  Bogart — Acting  of stars  good.  Story  good.  No  draw  here.  Played  Sep- tember 30-October  2.— Mrs.  O.  A.  Jensen,  Silver  Hill Theatre,  Oshkosh,  Neb.    Small  town  patronage. 
KID  GALAHAD:  Edward  G.  Robinson,  Bette 

Davis — This  picture  pleased  those  who  came.  Prob- ably one  reason  business  was  so  poor  was  that  War- 
ner's trailer  was  so  poor,  for  although  this  picture  is primarily  a  fight  picture,  they  tried  to  make  you  be- lieve in  the  trailer  that  it  was  to  be  a  gangster  pic- ture with  Edward  G.  Robinson,  the  usual  hard-boiled, half-pint  tuffy.— Stanley  Benson,  Rossville  Theatre, Rossville,  111.    General  patronage. 

SINGING  MARINE,  THE:  Dick  Powell,  Doris 
Weston— Played  this  straight  percentage  and  sure glad  I  did.  This  boy  has  slipped  plenty  in  this  town 
and  Warner's  musicals  have  all  had  so  much  of  the same  in  them  that  they  are  hard  to  sell.  Would  have lost  plenty  on  this  with  a  big  guarantee,  so  use  your own  judgment.  Running  time,  105  minutes.  Played September  15-17.— Mayme  P.  Musselman,  Princess Theatre,  Lincoln,  Kansas.   Small  town  patronage. 
SINGING  MARINE,  THE:  Dick  Powell,  Doris 

Weston— The  best  Dick  Powell  picture  for  some  time. Doris  Weston  well  liked.  A  much  better  team  than  the 
previous  pictures.  Played  October  10-12.— Mrs.  O.  A. Jensen,  Silver  Hill  Theatre,  Oshkosh,  Neb.  Small town  patronage. 
SINGING  MARINE,  THE:  Dick  Powell,  Doris 

Weston— Well  liked  and  drew  pretty  well.— Stanlev Benson,  Rossville  Theatre,  Rossville,  111.  General  pat- ronage. 
VARSITY  SHOW:  Dick  Powell,  Fred  Waring  and Orchestra— A  try-to-be-big  picture  that  was  cold. Lacked  audience  appeal.  Got  by  on  extended  run  with small  gross  and  pleased  generally.  They  cannot  walk 

out  on  this  one.  It's  a  good  production.  Running time,  120  minutes.— W.  E.  McPhee,  Strand  Theatre, Old  Town,  Maine.    General  patronage. 

Short  Features 

Educational 
FARMER  ALFALFA  IN  TRAILER  LIFE:  Terry - 

Toons — It  wasn't  so  hot,  but  the  kids  like  cartoons, so  we  give  them  one  on  most  every  show. — Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
FUN'S  FUN:  Jefferson  Machamer  and  His  Gags and  Gals— A  good  little  two  reeler,  a  little  different from  the  average.  Jefferson  Machamer  draws  his 

specialty,  "Beautiful  Girls,"  and  interwoven  through- out are  some  good  specialties  in  the  song  and  comedy line.  Running  time,  20  minutes.— J.  A.  Reynolds, Director  of  Recreation,  New  Jersey  State  Prison, Trenton,  New  Jersey.    Prison  patronage. 
KIKO'S  CLEANING  DAY:  Terry-Toons- Just  an- other cartoon  and  that  is  complimenting  it. — Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 

LOVE  IN  ARMS:  Two-Reel  Comedies— It  is  a  good comedy  and  will  satisfy. — Mayme  P.  Musselman,  Prin- cess Theatre,  Lincoln,  Kansas.   Small  town  patronage. 
POT  LUCK:  Song  and  Comedy  Hits— Fair.— Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
RED  HOT  MUSIC:  Terry-Toons— A  good  Terry- Toon  featuring  Kiko  the  Kankaroo.  A  broadcasting 

cartoon  band  gets  so  "hot"  they  burn  the  studio  up. Ruining  time,  7  minutes. — J.  A.  Reynolds,  Director of  Recreation,  New  Jersey  State  Prison,  Trenton,  New Jersey.    Prison  patronage. 

Metro-Goldwyn-Mayer 
BOSKO  AND  THE  CANNIBALS:  Harman-Ising— Very  good  colored  cartoon.  I  think  they  are  as  good 

as  any  on  the  market  and  the  recording  is  perfect. — Mayme  P.  Musselman,  Princess  Theatre,  Lincoln, Kansas.    Small  town  patronage. 
DEXTERITY:  Pete  Smith  Specialties— Very  inter- esting. Worth  playing. — Harland  Rankin,  Plaza  The- atre, Tilbury,  Ontario.  Canada.    General  patronage. 

FLORAL  JAPAN:  FitzPatrick  Travel  Talks— Fitz- 
Patrick  Travel  Talks  are  the  best  of  anybody's. The  coloring  in  this  short  was  exceptional  and  was 
enjoyed  by  all.  Running  time,  10  minutes.— A.  J.  Inks, Crystal  Theatre,  Ligonier,  Ind.    Small  town  patronage. 
GLIMPSES  OF  PERU:  FitzPatrick  Travel  Talks— 

A  very  good  traveltalk  and  the  color  is  swell.  It's a  dandy  trip  for  a  very  nominal  sum.— Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
NIGHT  'N  GALES:  Our  Gang— My  patrons  like these  comedies  and  they  most  always  satisfy.  I 

think  Metro  has  some  good  shorts,  but  can't  brag too  much  on  their  features. — Mayme  P.  Musselman, Princess  Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 

OLYMPIC  SKI  CHAMPIONS:  Pete  Smith  Special- ties— Well,  they've  had  everybody  but  the  popcorn 
boy  on  skiis  this  summer.  Now  he's  gone  and  made him  a  pair  and  is  waiting  for  a  snow. — Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
ROAMIN'    HOLIDAY:    Our    Gang— These  MGM (.Continued  on  following  page) 

Are youridtMg your  patrons 

ox  a/tAl£  ? 

Not  as  silly  as  it  looks.  You  should 

hear  them  talk!  They  will  believe 

you  want  them  to  come  again  only 

in  proportion  to  the  comfort  offered. 
Ask  us 

ABOUT  RESEATING  YOUR  THEATRE 

AMERICAN  SEATING  COMPANY 
Public  Seating  for  every  School,  Theafre,  Church,  Audito- 

rium and  Bus  Requirement  •  GRAND  RAPIDS,  MICHIGAN 
}§/    Branch  Offices  and  Distributors  in  All  Trade  Areas 

COMFORT:     THE     GREATEST     STAR     OF     THEM  ALL 
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shorts  are  very  good.  Enjoyed  by  adults  and  children. This  one  was  extra  good.  Running  time,  10  minutes. 
—A.  J.  Inks,  Crystal  Theatre,  Ligonier,  Ind. 
SOAK  THE  POOR:  Crime  Doesn't  Pay  Series— These  "Crime  Doesn't  Pay"  series  are  very  good  and will  sure  bolster  up  a  weak  feature,  of  which  there  are 

plenty  regardless  of  the  promises. — May  me  P.  Mussel  - man,  Princess  Theatre,  Lincoln,  Kansas.  Small  town patronage. 
SPORTS  ON  ICE:  Pete  Smith  Specialties— A  good 

sport  reel,  but  we've  seen  Sonja  skate  before.  Those tobogganists  take  the  cake  and  the  camera  sure  got 
some  shots  of  their  spills.  I'd  say  play  it  cause  they'll like  it  plenty. — Mayme  P.  Musselman,  Princess  The- atre, Lincoln,  Kansas.    Small  town  patronage. 
SPORTS  ON  ICE:  Pete  Smith  Specialties— This  is the  finest  sport  reel  we  have  run  in  a  long  time. 

It  shows  the  winter  Olympic  sports  of  last  season's games  and  is  a  knockout.  The  run  of  the  four-man sled  race  is  as  exciting  as  anything  we  have  ever 
seen.  Running  time,  10  minutes.— A.  J.  Inks,  Crystal Theatre,  Ligonier.  Ind.    Small  town  patronage. 
WAYWARD  PUPS:  Harman-Ising— A  dandy colored  cartoon  and  these  are  on  a  par  with  the  rest, 

including  Mickey  Mouse. — Mayme  P.  Musselman, Princess  Theatre.  Lincoln,  Kansas.  Small  town  pat- ronage. 
WHAT  DO  YOU  THINK?:  M-G-M  Miniatures- 

Very  good.  Play  it.  That's  "what  we  think."— Har- land  Rankin,  Plaza  Theatre,  Tilbury,  Ontario,  Canada. General  patronage. 

Paramount 
BLUE  VELVET  MUSIC:  Headliners— A  good  band act  and  it  will  satisfy.— Mayme  P.  Musselman,  Prin- cess Theatre,  Lincoln.  Kansas.    Small  town  patronage. 
BLUE  VELVET  MUSIC:  Headliners— A  very  good orchestra  number. — Harland  Rankin,  Plaza  Theatre, Tilbury,  Ontario,  Canada.    General  patronage. 
DING  DONG  DOGGIE:  Betty  Boop  Cartoons- Betty  Boop  Cartoons  are  surpassing  their  last  season in  makeup.  In  fact,  Betty  Boop  is  getting  better  and Popeye  is  getting  worse.  Good  cartoons  for  the  kids. 

Running  time,  seven  minutes.— A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.    Small  town  patronage. 
HOSPITALITY:  Popeye  the  Sailor— Our  patrons like  Popeye  and  these  cartoons  are  usually  very 

funny  and  this  is  no  exception.— Mayme  P.  Mussel- man, Princess  Theatre,  Lincoln,  Kansas.  Small  town patronage. 
IMPRACTICAL  JOKER,  THE:  Betty  Boop  Car- toons—Good enough  Betty  Boop  cartoon.— Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
KING  SOCCER:  Grantland  Rice  Sportlights— It  is a  fast  game  and  this  Sportlight  throws  plenty  of  light on  the  subject.  A  good  addition  to  your  program.  I 

only  wish  the  features  were  as  good  as  the  short  sub- jects and  priced  accordingly. — Mayme  P.  Musselman, Princess  Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 
KNOCK,  KNOCK,  WHO'S  THERE?:  Headliners— Don't  laugh  because  we  played  this  so  late,  but  it was  so  old  that  it  revived  pleasant  memories  and 

is  really  a  good  short. — Mayme  P.  Musselman,  Prin- cess Theatre,  Lincoln,  Kansas.   Small  town  patronage. 
MORNING,  NOON  AND  NIGHT  CLUB:  Popeye 

the  Sailor— A  good  cartoon  and  Popeye  certainly  does his  stuff  with  his  can  of  spinach  as  the  big  help. 
They  please,  but  should  at  the  price.— Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
NOBODY  HOME:  Paragraphics— Good  short  sub- ject.—Mayme  P.  Musselman,  Princess  Theatre,  Lin- coln, Kansas.    Small  town  patronage. 
ON  THE  NOSE:  Grantland  Rice  Sportlights— If you  like  dogs,  this  will  make  you  see  every  show  and 

1  know  it  satisfied  plenty  of  my  customers.— Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
PANELESS  WINDOW  WASHER.  THE:  Popeye 

the  Sailor — This  is  certainly  a  funny  Popeye  cartoon and  worth  a  top  spot  on  your  best  nights.— Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
PARAMOUNT  PICTORIALS:  These  usually  have some  subjects  that  are  very  interesting  and  are  swell 

to  start  the  show. — Mayme  P.  Musselman,  Princess Theatre,  Lincoln,  Kansas.    Small  town  patronage. 
PUDGY  TAKES  A  BOW-WOW:  Betty  Boop  Car- toons— Very  good  Betty  Boop  Cartoon  comedy. — Mayme  P.  Musselman,  Princess  Theatre,  Lincoln, Kansas.    Small  town  patronage. 
RHYTHM  OF  THE  GAME:  Grantland  Rice  Sport- lights—These  Grantland  Rice  Sportlights  are  all  very good  and  they  please  most  patrons. — Mayme  P.  Mus- selman. Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 
SAILOR  SHORTY:  Paragraphics— The  kids  get  a kick  out  of  these  monkev  comedies  and  we  like  to 

satisfy  them.    These  do  it  and  there's  nothing  more 

NEW  REPORTERS 
FROM  ILLINOIS 

From  Illinois  come  two  new  con- 
tributors to  "What  the  Picture  Did 

for  Me"  this  week.  They  are: 
Stanley    Benson,    Rossville  Theatre, 

Rossville,  Illinois. 
Frank  Ross,  Majestic  Theatre,  Joliet, 

Illinois. 
Returning  to  the  reportorial  staff 

is  Mayme  P.  Musselman  of  the 
Princess  theatre  at  Lincoln,  Kansas, 
after  an  absence  since  the  first  of  the 

year. to  say.— Mayme  P.  Musselman,  Princess  Theatre, Lincoln,  Kansas.    Small  town  patronage. 
TWILIGHT  ON  THE  TRAIL:  Screen  Songs— This one  is  all  right.  A  good  musical  addition  to  a  pro- gram.—Mayme  P.  Musselman,  Princess  Theatre,  Lin- coln, Kansas.    Small  town  patronage. 
WHERE  SNOW  IS  KING:  Paragraphics— Well,  we finally  got  those  ski  jumpers  over  that  mountain.  It seems  like  every  company  has  tried  it  all  summer, 

because  all  we've  been  getting  lately  is  these  guys sliding  down  the  mountain. — Mayme  P.  Musselman. Princess  Theatre,  Lincoln,  Kansas.  Small  town  pat- ronage. 

Twentieth  Century  -  Fox 
BONE  BENDER  PARADE:  Adventures  of  the 

Newsreel  Cameraman — An  excellent  short  subject  and 
worth  a  good  spot  on  anybody's  program. — Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 
SKI  PARADE,  THE:  Adventures  of  the  Newsreel 

Cameraman— Oh,  Boy!  Them  same  guys  are  sliding down  that  same  mountain  and  how  thrilling. — Mayme P.  Musselman,  Princess  Theatre,  Lincoln,  Kansas. Small  town  patronage. 

Vitaphone 
CAN'T  THINK  OF  IT:  Ken  Murray,  Oswald— A corned v  without  any  laughs.  Running  time,  20  min- utes.—A.  L.  Dove,  Bengough  Theatre,  Bengough, Saskatchewan,  Can.    Rural  patronage. 
CHECK  YOUR  CASH:  Vitaphone  Novelties— These Vitaphone  Novelties  are  very  good  and  this  one  better 

than  the  rest.  Play  it  any  day  in  the  week.  Very  in- teresting and  novel.  Running  time,  eight  minutes.— A.  J.  Inks,  Crystal  Theatre.  Ligonier,  Ind.  Small town  patronage. 
CRADLE  OF  CIVILIZATION:  Colortour  Adven- 

tures— Very  good  colored  reel.  Running  time,  1  reel. — A.  L.  Dove,  Bengough  Theatre,  Saskatchewan,  Can. Rural  patronage. 
EM1L  COLEMAN  AND  HIS  BAND:  Melody  Mas- ters— Very  good  entertainment.  What  a  chance  to give  rural  movie  goers  some  real  entertainment  if they  would  play  popular  music.  Running  time.  10 minutes. — A.  L.  Dove.  Bengough  Theatre,  Bengough, Saskatchewan,  Can.    Rural  patronage. 
GHOST  TO  GHOST  HOOKUP,  A:  Radio  Ramblers 

— Very  poor  entertainment. — A.  L.  Dove.  Bengough Theatre,  Bengough,  Saskatchewan,  Can.  Rural  pat- ronage. 
I  WANNA  BE  A  SAILOR:  Merrie  Melodies— These  cartoons  are  getting  better  and  better  as  time goes  on.  This  was  very  good  as  the  coloring  and  story is  much  better  than  the  earlier  issues.  Running  time. 

10  minutes.-  -A.  J.  Inks,  Crystal  Theatre.  Ligonier,  Ind. 
JACQUES  FRAY  AND  HIS  ORCHESTRA:  Melody 

Masters — These  Melody  bands  are  made  on  split  re- cording and  do  not  go  over  at  all  on  our  machines. 
Running  time,  eight  minutes. — A.  J.  Inks,  Crystal Theatre,  Ligonier,  Ind.    Small   town  patronage. 
MAIL  AND  FEMALE:  Ken  Murray— Very  poor. Running  time.  2  reels.— A.  L.  Dove,  Bengough  The- atre, Bengough,  Saskatchewan,  Can.    Rural  patronage. 
MAIL  AND  FEMALE:  Broadway  Brevities— Our audience  ate  this  up.  One  of  the  outstanding  comedies 

of  the  year.— C.  L.  Niles.  Niles  Theatre,  Anamosa, Iowa.    General  patronage. 
MOVIE  MANIA:  Broadway  Brevities— A  very funny  comedy  with  Dave  Apollon  going  to  town. 

Played  this  and  "Sunny  Round-up"  on  the  same  pro- gram with  a  weak  feature,  but  made  a  good  program. 
— Mayme  P.  Musselman.  Princess  Theatre,  Lincoln, Kansas.    Small  town  patronage. 

NICKEL  LOWDOWN:  Charles  Kemper— A  good single  vaudeville  reel.— C.  L.  Niles,  Niles  Theatre, Anamosa,  Iowa.    General  patronage. 
PEARL  OF  THE  PACIFIC:  Colortour  Adventure— We  cannot  recommend  this  too  highly  for  any  situa- tion. You  may  rest  assured,  when  booking  this  sub- 

ject, you're  giving  your  audience  a  real  treat.— Har- land Rankin,  Plaza  Theatre,  Tilbury,  Ont.,  Can. 
PICTORIAL  REVIEW,  No.  1:  This  is  the  first 

Vitagraph  pictorial  we  have  run  and  if  they  all  are as  good  as  this  one  we  have  no  kicks.  Running  time, eight  minutes.— A.  J.  Inks,  Crystal  Theatre,  Ligonier, Ind.    Small  town  patronage. 
PLAY  STREET:  Cherry  and  June  Preisser,  Duke 

McHale— A  swell  short.  The  Preisser  Sisters,  Duke McHale  and  others  all  add  their  bit  to  make  this  a laughable,  singable,  danceable  musical.  Will  pep  up 
any  program.  Running  time,  20  minutes— J.  A.  Rey- nolds, Director  of  Recreation,  New  Jersey  State Prison,  Trenton,  N.  J.   Prison  patronage. 
PLAY  STREET:  Preisser  Sisters— Very  entertaining Broadway  Brevity.  This  series  is  always  good.  Run- 

ning time,  21  minutes.— Gladys  E.  McArdle,  Owl  Thea- tre, Lebanon,  Kansas.  Small  town  patronage. 
POETS  OF  THE  ORGAN:  Mr.  &  Mrs.  Jesse  Craw- ford— A  fine  reel  with  the  Crawfords  playing  the  pipe organ.  Exceptional.— C.  L.  Niles,  Niles  Theatre,  Ana- mosa, Iowa.    General  patronage. 
PORKY'S  ROMANCE:  Looney  Tunes— Porky  car- toons are  not  in  a  class  with  the  balance  of  product turned  out  by  this  company.  This  one  is  as  poor  as the  balance  of  the  series.  Running  time.  7  minutes. — A.  J.  Inks,  Crystal  Theatre,  Ligonier.  Ind. 
PORKY  OF  THE  NORTH  WOODS:  Looney  Tunes 

—It  is  a  plenty  good  cartoon  and  the  kids  like  them, so  we  will  book  all  we  can  get  bought.— Mayme  P. Musselman,  Princess  Theatre,  Lincoln,  Kansas.  Small town  patronage. 

RIM  AC  ORCHESTRA,  THE:  Melody  Masters- 
Good,  but  doesn't  have  very  wide  appeal.  South  Amer- ican music.  Running  time,  10  minutes.— A.  E.  Eliasen, Rialto  Theatre,  Paynesville,  Minn. 
SUNDAY  ROUND-UP,  THE:  Broadway  Brevities 

—Very  pretty,  with  some  swell  cowboy  singing.  You 
won't  go  wrong  dating  this  one  in  with  any  feature. This  will  hold  up.— Mayme  P.  Musselman,  Princess Theatre,  Lincoln,  Kansas.    Small  town  patronage. 
SWEET  SIOUX:  Merrie  Melodies— These  Merrie Melodies  cartoons  are  very  good.  This  one  with  the touch  of  football  and  the  Martha  Raye  episode  is 

exceptionally  good.  Running  time.  10  minutes.— A.  J. Inks,  Crystal  Theatre,  Ligonier,  Ind.  Small  town patronage. 
THE  RIMAC  ORCHESTRA  IN  A  MUSICAL JOURNEY  TO  SOUTH  AMERICA:  Melody  Masters 

—They  changed  costumes  and  setting  with  the  music to  fit  the  country  and  it  was  a  swell  musical  novelty band  act.— Mayme  P.  Musselman,  Princess  Theatre, Lincoln,  Kansas.   Small  town  patronage. 

Serials 
Universal 

WILD  WEST  DAYS:  John  Mack  Brown-On  Chap- ter Five  and  going  strong.  No  dull  moments  and 
plenty  of  action  and  little  cutback  on  following  chap- ters—E.  C.  Arehart,  Strand  Theatre,  Milford,  Iowa. General  patronage. 

Republic 
PAINTED  STALLION,  THE:  Ray  Corrigan,  Hoot 

Gibson— A  good  serial  that  held  up  well  through  the run.  It  seems  like  a  western  serial  can  get  the  job 
done  better  and  I  guess  they  don't  have  to  fake  so much  action.— Mayme  P.  Musselman,  Princess  Thea- tre, Lincoln,  Kansas.   Small  town  patronage. 

Nine  Chorines  Signed 
Nine  girls  in  the  dance  ensemble  of  Para- 

mount's  "Double  or  Nothing"  have  been 
given  six-month  contracts  by  the  company 
and  will  be  trained  for  dramatic  roles.  The 
girls  are  Norah  Gale,  Alma  Ross,  Joyce 
Mathews,  Carol  Parker,  Louise  Seidel, 
Marie  Burton,  Harriette  Hadeen,  Dorothy 
White  and  Lola  Jensen. 

Dunlap  in  New  York 
Scott  R.  Dunlap,  vice-president  in  charge 

of  production  for  Monogram,  is  in  New 
York  for  conferences  with  W.  Ray  John- 

ston, president,  regarding  story  material  and 
production  schedule  for  the  1938-39  season. 
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op 

Participation  in  Outside  Activities 

Just  gather  yourself  a  group  of  representative  showmen  and 
it's  a  cinch  to  start  an  old  time  political  argument  on  how 
much  a  manager  should  participate  in  activities  directly  out- 

side the  theatre.  One  side  will  immediately  hold  that  the 
manager  should  be  regarded  as  a  prime  mover  in  civic  drives 
and  other  meritorious  local  movements,  since  projects  having 
to  do  with  the  progress  of  a  community  concern  the  box- 
office  as  much  as  any  other  enterprise.  The  same  side  will 
be  positive  that  membership  in  lunch  clubs,  participation  in 
fraternal  affairs  and  socializing  with  the  city's  keymen  places the  theatreman  in  a  position  to  call  upon  local  leaders  for 
cooperation  in  putting  over  campaigns;  that  these  contacts 
are  highly  important  in  maintaining  and  strengthening  the 
theatre's  goodwill  and  general  standing. 

The  dissenters  will  proclaim  and  as  decidedly  that  the 
responsibility  of  day-in-and-day-out  physical  management 
requires  the  closest  attention  of  the  theatreman,  allowing  little 
time  for  shouldering  any  considerable  part  of  duties  attendant 
upon  outside  doings,  worthy  though  they  may  be.  Further, 
points  out  the  other  side,  merchant  tieups,  newspaper  con- 

tests and  other  cooperative  exploitations  should  be  mutually 
beneficial  and  as  such  are  to  be  sold  strictly  on  their  merits 
without  the  necessity  of  bringing  in  the  personal  element. 
Thus,  time  away  from  the  theatre,  if  any,  is  to  be  devoted 
solely  to  the  consummation  of  such  tieins  and  other  duties  of 
operation.  In  the  final  analysis  the  other  side  refuses  to 
become  overly  impressed  with  the  necessity  of  goodwill  build- 

ing, preferring  to  attract  the  public  through  the  strength  of 
their  programs,  rather  than  the  community  standing  of  the 
manager. 

It's  a  merry  free-for-all  and  in  your  chairman's  opinion, neither  side  may  claim  complete  victory.  If  every  manager 
everywhere  could  be  depended  upon  to  rate  himself  accord- 

ingly, there  would  be  little  room  for  argument.  Where  the 
theatreman  has  enough  savvy,  experience  and  balance  to  know 
just  how  much  time  and  effort  to  give  without  encroaching 
upon  the  duties  he  is  paid  for,  one  finds  a  situation  satisfactory 
to  his  superiors  and  his  townspeople.  There  have  been  and 
there  are  instances  of  theatremen  who  combine  both  jobs  in 
a  manner  that  brings  unusual  commendation.    In  the  recent 

mails  is  reported  one,  for  example,  that  deserves  immediate mention. 
For  many  years,  Round  Tabler  Joe  LaRose  has  been  a 

conspicuous  figure  in  Detroit's  theatre  and  civic  life,  most recently  at  the  Eastown  Theatre,  from  where  he  has  reported 
campaigns  to  these  pages.  Taking  over  operation  of  the  local 
Roosevelt  Theatre,  his  employers,  Messrs.  Wisper  and  Wets- 
man,  fell  in  readily  with  the  proposal  of  the  neighborhood's prominents  and  leading  newspaper  to  mark  the  occasion  with 
an  official  welcome  to  LaRose,  as  the  new  manager.  The 
event  inaugurated  a  business-boosting  campaign  with  a  giant 
street  parade  and  other  civic  divertissements.  It  was  a  week 
of  high  festivity  and  as  a  result  the  theatre's  new  operators received  a  flying  start  in  gaining  the  goodwill  of  the  com- 

munity. The  merchants,  too,  must  have  benefited  and  it  all 
revolved  around  the  smiling  Joe  whose  activities  on  behalf 
of  city  as  well  as  theatre  were  so  signally  and  profitably honored. 

Obviously,  every  manager  does  not  have  the  opportunities 
nor  the  background  to  spread  his  wings  so  widely  over  com- 

munity and  theatre.  But  since  the  advantages  of  outside 
contacts  are  not  to  be  brushed  aside  lightly  it  should  be  good 
business  to  encourage  favorably  situated  theatremen  to  look 
upon  such  civic  endeavors  as  a  means  to  and  in  bringing  in 
greater  grosses. 

V    V  V 
IT'S  NOT  BEING  DONE  THESE  DAYS 

From  a  keen-eyed  scout  down  in  the  Southland,  a  note  anent 
our  recent  "Witness  for  the  Defense"  editorial.  "You've 
started  something,"  he  writes.  "The  boys  down  here  are actually  beginning  to  admit  that  grosses  may  be  larger  when 

pictures  are  SOLD." The  theatreman  who  sits  back  and  leaves  it  all  to  his  book- 
ings to  bring  in  the  money  is  much  like  the  optimistic  diner 

who  ordered  seafood,  figuring  to  pay  for  his  meal  with  the 
pearl  he  expected  to  find  in  the  oysters. 
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Inchided  among  the  September  First  Mention  winners  for  an 
effective  job  of  work  on  "Devil  Is  Driving,"  Manager  E.  Win.  Sparr 
put  together  a  lot  of  slants  for  his  date  at  the  Voge,  East  Chicago, 
Ind.  Top  street  stunt  was  promotion  of  strategically  placed  bill- 

board, lettered  by  devil  in  costume  and  described  in  full  elsewhere  in 
this  section. 

\ 
Folks  who  caught  Miss  Miami  going  over  20  miles  per  hour  in 

the  fancy  Cord  promoted  by  Manager  Austin  Moon,  earned 
tickets  to  see  "Double  or  Nothing"  at  the  Colony,  Miami Beach.  Above  shot  showing  the  girl  passing  over  the  ducats  to  local 
traffic  officer  was  deemed  of  sufficient  news  value  to  be  planted  in 
the  local  dailies. 

The  far-reaching  influence  of  Hollywood  on  fashion  is  indicated 
by  display  arranged  with  smart  London  shop  for  tiein  executed  by 
Edmund  Quarry  on  "Woman  Chases  Man"  at  the  Pavilion,  in  the British  metropolis.  Blowups  of  Miriam  Hopkins  and  theatre  card 
made  up  the  center  of  the  exhibit  with  reproductions  of  gowns  worn 
by  the  star  in  the  picture  tied  in  to  the  showing. 

Round  Table 

in  Pictures 

Y 
Promotion  of  Chinese  merchandise  was  the  occasion  for  the 

co-operation  arranged  with  leading  department  store  by  Man- 
ager Leo  Young,  on  "Lost  Horizon,"  at  the  Strand,  Portland, 

Me.  Miniature  of  the  famed  Shangri-La  set  was  planted  as  a 
centerpiece  for  a  handkerchief  display.  Further  details  of  Young's First  Mention  campaign  will  be  found  elsewhere  in  this  section. 
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Effective  was  A-board  display  made  up  by  Manager  C.  T.  Spencer,  Capitol, 
Hamilton,  Can.,  for  "Lost  Horizon,"  all  art  taken  from  press  book.  Colors, 
blue  and  white,  pictures  framed  with  silver  moulding.  .  .  .  Largest  letters 
used  on  a  marquee  in  Philadelphia,  four  feet  high,  were  said  to  be  those  at 
the  Aldine,  for  date  on  "Dead  End."  Lighted  with  orange-amber  lamps, sign  cotdd  be  seen  from  a  distance  of  four  blocks. 

Bannered  boat  made  all  the  Havana  beaches  for 
exploitation  on  "La  Mujer  Marcada"  (Marked Woman)  for  date  at  the  Encanto  and  Riviera 
theatres.  Campaign  was  handled  by  Warner 
branch  manager,  Basilio  de  Armas. 
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QUICK  REPORTS  FROM  THE  FIELD 

Premiere 

For  the  southwestern  premiere  of 
"Stella  Dallas"  at  the  Interstate  Palace, 
Dallas,  Tex.,  Walter  Henshel  in  advance 
planted  tinted  blowup  life-size  cutout  of 
Barbara  Stanwyck  dressed  in  chiffon 
dress  leaning  against  table  in  foyer.  Con- 

cealed fans  played  on  the  cutout,  keeping 
the  costume  in  almost  constant  motion, 
creating  in  effect  an  animation. 

Celebrities  attending  the  opening  in- 
cluded Mayor  George  Spregue,  who  made 

an  address  of  welcome  over  p.a.  system 
set  up  in  front.  Band  Leader  Phil  Har- 

ris and  ballet  girls  from  the  Pan-Ameri- 
can Exposition,  members  of  the  local  Gold 

Star  Mothers  and  others  also  attended. 
Newsreel  camera  set  up  in  front  of  the- 

atre recorded  the  vent  and  photographers 
from  all  newspapers  were  present. 

Local  girl  dressed  in  costume  worn  by 
the  star  in  making  the  picture  visited 
hotel  lobbies,  drug  stores,  cafes  and  de- 

partment stores  during  peak  hours  dis- 
tributing cards  reading,  "See  me  at  the 

Palace  ;  signed,  Stella  Dallas." 

Three  Stooges 

In  a  nationwide  campaign  with  Pills- 
bury 's  grocery  store  outlets,  Columbia  is 
tying  in  "The  Three  Stooges"  comedies 
with  national  newspaper,  radio  advertis- 

ing and  premiums  together  with  a  special 
kiddie  matinee  plan  of  presentation  in 
theatres.  One  of  the  features  is  a  toy 
known  as  the  "Three  Stooges  moving- 
picture  machine,"  for  giveaway  distribu- tion to  lucky  ticket  holders. 

Chauffeur  Critic 

Jack  Simons,  Loew's  Poli,  Hartford, 
Conn,  for  "Big  City"  arranged  with movie  critic  of  the  Times  to  permit  a 
taxicab  driver  to  act  as  critic  for  the 
paper.  Driver  gave  it  a  good  review  and 
paper  additional  story  on  the  stunt. 

CHAMP.  MAKES  P.A. 
FOR  BENEFIT  SHOW 

Coincident  with  his  return  to 
Omaha,  Johnny  Goodman,  amateur 
golf  champion,  was  prevailed  upon 
by  Bill  Miskell  of  the  Orpheum  to 
make  a  personal  appearance  during 
"Topper"  engagement  in  connection with  a  benefit  show  to  aid  the  Bee- 
News  milk  fund.  As  a  result,  reports 
Ted  Emerson,  paper  front-paged  the 
story,  with  follow-ups  on  editorial, 
sports  and  theatre  pages. 

Teaser  Ads 

Running  in  advance  of  "Mountain 
Music,"  Charles  Gibson,  Gibson  Theatre, Greenville,  Mich.,  ran  teaser  ads  in  local 
dailies  with  copy  reading  "Lost — a  mem- ory. If  found,  please  return  to  Gibson 
Theatre.  If  I  don't  find  out  who  I  am,  I 
won't  know  whether  I'm  married  to 
Martha  Raye  or  not."  Bazooka  contest was  held  at  matinee  with  prizes  going  to 
winners,  and  for  marquee  Gibson  used 
large  cutouts  of  Raye  and  Burns  with 
caption  "The  bride  and  groom  of  'Wai- 
kiki  Wedding'  go  honeymooning  in  Ar- 

kansas." 
Dancing  Schools 

To  usher  in  "Gangway"  at  the  Lafay- ette Theatre,  Buffalo,  Manager  George 
McKenna  and  publicist  Dick  Walsh  cir- 

cularized all  dancing  schools  and  teachers 
of  the  city  suggesting  a  matinee  party  for 
pupils  in  order  to  observe  the  new  steps 
as  introduced  by  Jessie  Matthews.  News- 

paper space  included  layout  in  the  Buffalo 
Times  showing  series  of  dancing  poses 
of  the  star,  fashion  and  art  layout  plus 
half  page  in  roto  section  of  Sunday 
Courier  Express,  and  radio  announce- ments were  made  daily. 

Candid  Shots 

Traffic  stopper  for  "Topper"  was  used by  Bill  Miskell,  Orpheum,  Omaha,  with 
masked  girl  in  bathing  suit  placed  in  win- 

dow of  leading  store  taking  candid  shots 
of  individuals  in  crowds  that  gathered. 
Pictures  were  developed  and  posted  on 
board  in  same  window  with  copy  to  effect 
that  all  those  who  identified  themselves 
would  receive  guest  tickets  to  the  show. 
Window  was  also  dressed  with  photos  and 
displays  from  the  picture. 

Remote  Control 

Ghosts  walked  into  Santa  Barbara 
recently  and  trekked  their  phantom  way 
to  a  mike  planted  in  the  lobby  of  the 
Granada  by  Bill  Hendricks  for  stunt  on 
"Topper."  Promptly  at  7 :30  when  all 
good  ghosts  are  supposed  to  walk,  foot- 

men assisted  invisible  premiere  guests — 
Hollywood  stars — from  their  cars  and  es- corted them  to  the  mike  where  a  more 
"solidified"  person  acted  as  emsee. 
Announcer  introduced  the  "invisible 

stars"  to  the  assembled  crowd,  the  "spir- 
its" acknowledging  the  greetings  by  re- mote control,  voices  supplied  by  local 

boys  and  girls  selected  to  impersonate  the 
guests.  Among  the  celebrities  who  at- tended the  premiere  (in  spirit)  were  Mae 
West,  Greta  Garbo,  Bing  Crosby,  Robert 
Taylor,  Clark  Gable,  et  al.  Stunt  was 
advertised  by  Hendricks  as  a  "Spooky- 
wood  Premier"  listing  the  stars  that 
would  appear  in  spirit  and  papers  ran 
stories  on  the  opening. 

Model  Hostesses 

Cocktail  party  for  critics  and  advance 
showing  of  "Toast  of  New  York"  ushered in  the  date  at  the  RKO  Palace,  Columbus, 
with  Johnnie  Barcroft,  publicist,  promot- 

ing twelve  department  store  models  to  act 
as  hostess  at  the  shindig.  One  of  the  girls 
was  chosen  as  "The  Toast  of  Columbus" to  make  personal  appearances  at  night 
clubs  where  she  was  introduced  by  the 
bandleaders.  All  bands  were  supplied  with 
orchestrations,  music  stores  with  counter 
displays  and  radio  street  reporter  based 
his  questions  for  the  day  on  the  picture. 

Theatre  party  for  old  folks  from  the 
county  home  was  sponsored  by  the  theatre 
in  conjunction  with  the  Columbus  Dis- 

patch and  brought  additional  newspaper 
space.  Four  times  daily  announcements 
were  made  at  national  Air  Show  "You 
are  now  seeing  the  toast  of  the  nation's 
flyers,  see  etc."  and  hydrogen-filled  bal- loons carrying  ducats  were  released. 

Philatelies 

Ray  Bell,  publicist  Loew's  Theatres, Washington,  D.  C,  passes  along  the  tip 
that  National  Stamp  Week  is  to  be  ob- served November  15th  to  20th.  Ray  has 
arranged  for  a  display  of  stamps  by  the 
Washington  Collectors'  Club,  which  will notify  its  membership  of  the  exhibit  in 
the  Capitol  Lobby.  Doubtless  there  are 
stamp  clubs  in  each  city  or  enough  people 
interested  in  philately  to  sponsor  such  an exhibit  locally. 

WANTED! 

Exhibitors  to  Cash  in  on  These 
New  Popcorn  Machines  . . 
These  thoroughly  new,  up-to-date  Popcorn Machines  get  all  the  nickels  and  dimes. 
They  are  improved  big-capacity  models  with lights,  color  and  motion  that  really  get  the 
business  for  you.  All-electric,  full  cabinet size.  Capacities:  $8.00  to  $18.00  per  hour. Low  down  payments,  easy  terms. 

Write  for  Catalog! 
ADVANCE  MFC.  CO. 

6332  St.  Louis  Ave..  St.  Louis.  Mo. 
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CIVIC  HEADS  FOUND  COOPERATIVE 

BY  SEPTEMBER  "FIRSTS"  WINNERS 
World  Premiereand  Safety  Week 

Campaigns  Endorsed  by  Local 
Community  Officials;  Unusual 
Newspaper  Publicity  Obtained 
In  addition  to  the  two  First  Mention  cer- 

tificates awarded  in  the  Quigley  September 
Competitions  for  campaigns  on  feature  at- tractions the  same  honor  was  also  voted 
for  an  entry  on  a  short  subject  "Pigskin 
Champions,"  put  over  by  Manager  V.  G. Geisel,  Orpheum,  Green  Bay,  Wis.  It  was 
particularly  appropriate  that  the  world  pre- 

miere of  the  picture  be  put  on  in  Green 
Bay  since  this  is  the  home  of  the  famed 
Packers,  around  which  the  Pete  Smith  sub- 

ject was  built.  With  this  arranged  some 
months  back,  Geisel  went  to  work  to  build 
up  as  much  interest  in  the  showing  for 
the  September  date. 

Not  the  least  of  the  exploitation  was  built 
around  Pete  Smith,  whose  personal  contact 
with  the  coach  and  players  during  the  mak- 

ing of  the  picture  was  utilized  for  local  and 
state  publicity.  Geisel  arranged  for  Smith 
to  forward  letters  and  send  personal  letters 
to  officers  of  the  Packer  organization,  news- 

papers, etc.,  which  landed  space  in  many 
Wisconsin  papers. 

The  local  press  of  course  cooperated  en- 
thusiastically, the  publicity  including  a 

number  of  page  one  shots  taken  from  scene 
stills  of  the  picture  showing  the  players  in 
action.  Special  trailer  was  used  over  two- 
week  period  prior  to  the  opening  of  picture, 
in  addition  a  snipe  news  flash  was  inserted 
into  the  regular  newsreels  prior  to  the  open- ing. 

Man-on-Street  Broadcast 

Window  displays  were  installed  weeks  in 
advance  and  special  lobby  display  was  also 
used,  as  was  a  marquee  valance  advertising 
the  production.  Local  radio  station  in  its 
"Man-on-the-street"  broadcast  interviewed 
Packer  players  and  advertised  the  picture. 
Arrangements  were  made  with  the  Packer 
officials  to  have  the  stars  make  personal  ap- 

pearances at  the  theatre  for  the  premiere 
and  at  other  situations  nearby  after  the  pic- 

ture was  showing. 
Publicity  stories  appearing  in  the  Green 

Bay  Gazette  were  later  sent  to  weekly  and 
other  daily  newspapers  in  the  trading  areas. 
Window  displays  advertising  the  team  and 
the  short  subject  were  installed  in  sporting 
goods  stores  and  other  business  houses  and 
signs  and  banners  used  on  street  cars  and 
buses. 

City  Cooperates  with  Sparr 
For  "Devil"  Safety  Campaign 
The  exploitation  possibilities  in  the 

safety  angles  on  "Devil  Is  Driving"  were so  utilized  by  Manager  E.  William  Sparr 
for  his  date  at  the  Voge,  East  Chicago, 
Ind.,  on  a  campaign  put  over  with  the  full 
cooperation  of  civic  authorities,  lunch  clubs, 
American  Legion  Posts,  Safety  Council,  etc. 
Sparr  arranged  with  the  Mayor  to  proclaim 

CHATHAM  MANAGES 
NEW  GRIFFITH  HOUSE 
Newly  opened  Varsity  Theatre 

built  by  the  Griffiths  Circuit  in  Nor- 
man, Okla.,  was  inaugurated  with 

smart  twelve-page  souvenir  program 
by  Lew  Chatham  who  will  handle  the 
new  spot  in  addition  to  supervision  of 
the  Sooner  and  University  Theatres  of 
the  same  circuit. 
Program  cover  shows  front  of 

theatre  with  inside  pages  carrying 
policy,  equipment  and  operating  stor- 

ies together  with  photos  of  L.  C.  and 
H.  J.  Griffith,  C.  B.  Ackers,  Chatham 
and  others  of  the  personnel.  Lew  pro- 

moted a  number  of  outside  ads  which 
helped  to  underwrite  the  cost. 

a  safety  week  during  the  time  the  picture 
was  to  be  shown  and  in  addition  to  the 
traffic  drive  merchants  were  also  enlisted  for 
special  sales  days. 

The  widespread  aid  given  the  theatreman 
enabled  him  to  cover  the  city  with  placards 
on  telephone  poles,  stop  lights,  etc.,  and  fol- 

low this  up  with  bumper  strips  carrying  the 
title.  Cards  ,  were  also  tacked  around 
schools,  post  offices,  railroad  intersections, 
and  even  the  churches  were  prevailed  upon 
to  aid  the  good  cause.  So  that  the  motorists 
could  not  miss  the  general  idea,  the  authori- 

ties allowed  Sparr  to  stencil  dangerous  traf- 
fic corners  with  three-foot  caution  letters 

followed  by  the  title.  To  make  sure  the  en- 
tire town  would  know  about  the  date,  Sparr 

had  three  girls  working  ahead,  house-to- house,  to  obtain  testimonials. 
The  advantages  of  the  safety  drive  were 

also  employed  by  the  theatreman  to  promote 
one  of  the  best  locations  in  the  downtown 
area  for  a  bulletin  board.  Sparr  arranged 
for  a  sign  company  to  spot  and  cut  in  the 
letters  on  the  board  which  had  originally 
been  scaled  by  the  theatre  sign  artist.  Then 
the  snapper  for  the  stunt  was  to  have  a  local 
sign  man  dressed  in  "devil"  costume  finish the  board.  This  took  three  days  and  of 
course  attracted  all  the  attention  Span- 
hoped  for. 

Sparr  also  tied  into  all  the  publicity  of 
the  national  Soapbox  Derby  by  naming  a 
similar  local  event  after  the  Mayor  and 
having  each  entrant  wear  a  devil's  mask. And  of  course  the  street  parade  to  empha- 

size tiein  was  not  neglected.  Bannered 
autos,  boys  carrying  theatre  signs,  represen- 

tation by  Boy  Scout  patrols  and  others 
were  included.  Another  ingenious  stunt  by 
Sparr  was  his  ability  to  convince  the  city 
council  of  the  benefits  of  a  loud  speaker  to 
be  used  by  traffic  officer  at  downtown  cor- ner. Officer  used  the  mike  to  call  individual 
attention  to  traffic  regulations  while  plug- 

ging the  picture. The  tiein  with  local  merchants  was  called 
a  "Devil  Hunt"  and  took  the  form  of  a 
lucky  number  contest.    Numbered  heralds 

were  distributed  widely,  the  heralds  also 
carrying  the  names  of  cooperating  mer- chants. Patrons  were  instructed  to  visit  the 
stores  listed  and  look  for  the  same  number 
in  windows,  on  counters,  etc.,  of  the  stores. 
Those  who  were  successful  received  prizes. 
Heralds  were  passed  out  around  town  by  a 
boy  dressed  in  devil's  costume. In  the  theatre,  Sparr  had  electrical 
shadow  box  with  cutout  letters  extending 
length  of  screen  and  lighted  during  breaks, 
trailer  showings,  etc.  Tiein  windows  were 
secured,  free  rides  to  the  theatre  promoted 
from  auto  dealers  and  local  garage  promoted 
to  haul  bannered  wrecked  car  about  town. 

Young's  "Lost  Horizon"  Campaign 
Secures  Strong  Publicity  Support 

Favorable  and  extensive  publicity  includ- 
ing an  editorial  on  the  picture  marked  the 

cooperation  secured  by  Leo  Young  for  his 
date  on  "Lost  Horizon"  at  the  Strand,  Port- land, Maine.  In  addition  to  the  usual  art, 
stories,  reviews,  etc.  Young  was  able  to 
plant  photos  showing  the  Shangri-La  ex- hibit in  local  windows.  He  also  projected 
the  date  into  a  weekly  strip  which  awarded 
guest  tickets  to  local  readers  whose  pictures 
were  carried.  Leo  arranged  so  that  photos 
also  carried  some  pertinent  balloon  copy  on- 
the  picture.  Also  listed  was  a  candid  camera 
strip  showing  Frank  Capra  in  action  and  a 
full  page  magazine  story  which  carried  the theatre  credits. 

In  addition  to  the  newspaper  tieins  Young 
secured  a  number  of  co-op  ads  and  also 
managed  to  inject  a  refreshing  slant  in  his 
classified  tiein.  Offering  theatre  tickets  for 
return  of  lost  articles,  newspaper  not  only 
ran  box  tying  the  theatre  and  date,  but  also 
included  the  title  and  theatre  in  every  indi- vidual lost  and  found  ad. 

Electrically-operated  mimeograph  ma- 
chine in  operation  in  lobby  was  reported  by 

Young  to  have  done  a  good  job  of  attract- 
ing attention.  Local  office  supply  company 

supplied  machine  and  operator  in  advance, 
operator  making  up  different  bulletins  from time  to  time  which  were  distributed  at  the 
theatre  and  about  town.  Stunt  was  thought 
unusual  enough  for  newspapers  to  run  cut 
showing  it  in  action. 
Photos  of  exploitations  illustrating  First 
Mention  Campaigns  are  carried  in  the 
Round  Table  photo  section  of  this  issue. 

$200  A  WEEK Additional  revenue  for  your  theatre— from  the  sale  of 

NOVELTY  GIFT  CANDY  PACKAGES 
ATTRACTIVE    BOXES  —  DELICIOUS  CANDY and  a  WORTHWHILE   GIFT  in 

EACH  PACKAGE 
Sold  through  the  medium  of 

INTERESTING   TALKING  TRAILERS 
For  full  details,  write 

CASEY  CONCESSION  COMPANY 
1132  So.  Wabash   Avenue  Chicago,  Illinois 
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Patrons  V ite  for 

''Usher  of  the  Year' 

SHOWMEN'S   LOBBY  LAFFS 

Matron:  Young  man,  if  you're  putting  this  exhibition  on  for  me,  stop  it  at  once! 

Floyd  Wesp  First 
In  Warner  Drive 
The  11-week  summer  drive  for  theatre 

receipts  and  net  profits  among  Warner  The- 
atres in  Jimmy  Coston's  zone,  including  all houses  in  Chicago,  Wisconsin  and  Northern 

Indiana,  closed  with  Floyd  Wesp,  manager 
of  the  Rialto  in  Racine,  Wis.,  copping  first 
prize  of  $150.  Wesp  is  new  in  that  zone, 
having  formerly  managed  the  Warner  and 
Stanley  in  Atlantic  City,  N.  J. 

Second  prize  money  of  $100  was  annexed 
by  H.  Thornton  of  the  Metropolitan,  Chi- 

cago, with  third  place  also  going  to  a  Chi- 
cago manager,  Waldon  Ryan  of  the  Hamil- ton. His  reward  was  $75. 

Other  winners  included  Elmer  Hoge, 
Mirth,  Milwaukee ;  Steve  Fitzgerald,  Cosmo, 
Chicago;  Marlow  Connor,  Globe,  Chicago; 
Richard  Barry,  Capitol,  Chicago;  Bud 
Erickson,  Ogden,  Chicago,  and  Harvey 
Kny,  Rex,  Sheboygan,  Wis. 

"Tell  Us  What  You  Did" 

Harris  Stages  Parade 
Harry  B.  Harris,  Exchange  Kinema, 

Lincoln,  England,  entertained  the  Mayor, 
City  Sheriff  and  other  prominent  citizens  on 
opening  day  of  "O.H.M.S."  (released  here 
as  "You're  in  the  Army  Now").  Detach- ments of  officers  and  men  from  nearby 
regiments  paraded  with  their  band  from 
drill  hall  through  main  streets  to  theatre 
where  buglers  heralded  their  approach. 
Tieup  was  also  made  with  R.  A.  F.,  which 
paraded  searchlight  lorry  throughout  the 
city,  decorated  with  army  posters  and  the- 

atre material  reading  "See  us  in,"  etc.,  etc. Unit  took  position  outside  theatre  and  as 
dusk  approached  picked  up  planes  which 
had  been  arranged  to  fly  over. 

Gooch  Uses  Spin  Idea 

For  "Make  Way"  Contest Spinning  wheel  contest  was  one  of  the 
stunts  used  by  Francis  Gooch,  Columbia 
Theatre,  Bath,  Maine,  for  "Make  Way  for 
Tomorrow."  Wheel  was  planted  in  lobby, 
object  being  to  spin  the  pointer  and  if  it 
stopped  at  a  photo  of  Victor  Moore,  guest 
tickets  were  awarded.  Another  lobby  stunt 
was  a  40  by  60  with  reviews  from  New 
York  and  Portland  papers  as  well  as  camera 
shots  of  the  different  players  leaving  the  pre- view at  the  coast. 
Through  tieup  with  the  "Y"  messages were  planted  on  all  bulletin  boards  tying 

in  picture  title  and  stressing  necessity  of 
preparing  oneself  physically  for  "tomor- row." Local  grocer  also  cooperated,  devot- ing entire  window  to  foodstuffs  and  copy 
reading  "Make  way  for  tomorrow,  stock 
up  today,  unexpected  guests  might  drop  in." For  street  stunt,  Francis  dropped  20  pocket- 
books  containing  picture  plug  with  message 
for  finder  to  drop  them  again  to  fool  others, 
and  druggist  also  aided  with  one-sheet  post- 

ers advising  all  to  make  way  for  tomorrow 
and  clear  all  nameless,  useless  bottles  in 
medicine  chests. 

"Tell  Us  What  Y<m  Did" 
Japanese  Postoffice  Tiein 
To  launch  the  showing  for  "Make  Way 

for  Tomorrow"  in  Japan,  the  Paramount 
organization  worked  on  the  insurance  pos- 

sibilities as  a  tiein  and  secured  cooperation 
on  this  angle  from  the  post-office  depart- 

ment, which  controls  all  life  insurance  in 
Japan.  Picture  was  publicized  in  official  in- 

surance magazine,  the  executive  also  put- 
ting out  illustrated  pamphlet  endorsing  the 

picture.  In  addition,  attraction  was  given 
citation  by  the  Minister  of  Education. 

To  identify  in  the  public  mind  the  im- 
portance of  his  house  personnel  and  also  to 

encourage  the  utmost  cooperation  in  the 
operation  of  the  theatres,  Gene  Basle  of 
Kane  Theatres  in  Kane,  Pa.,  recently  com- 

pleted a  voting  contest  among  patrons  and 
theatre  staff  to  select  "the  usher  of  the  year" among  the  personnel  at  the  Temple  Theatre. 
Winner  received  engraved  silver  loving  cup 
and  three-day  all-expense  trip  to  Cleveland, 
the  trip  also  being  given  to  the  runner-up. 

Contest  was  based  70  per  cent  on  patrons' vote,  20  on  theatre  staff  vote  and  10  on 
written  examination  of  good  theatre  practice. 
After  Basle  arranged  all  the  preliminaries, 
the  rest  of  the  contest  was  left  to  the  staff 
with  the  doorman  in  charge.  So  popularly 
did  the  idea  go  over  that  during  the  three 
weeks  of  the  drive  it  was  necessary  to  re- 

print three  orders  of  the  voting  ballots. 
The  voting  was  conducted  in  the  usual 

manner  and  the  examination  comprising 
nine  questions  was  limited  to  two  hours. 
Entrants  were  required  to  outline  ushers' manual,  locate  fire  exits  and  extinguishers, 
give  answers  to  four  hypothetical  questions 
concerning  operation,  name  coming  attrac- 

tions, identify  various  display  terms,  etc. 
Total  cost,  reports  Gene,  was  time  and 

postage.  Hotel  accommodations  and  bus 
transportation  were  both  promoted  as  were 
special  trailers  from  Filmack.  Local  paper 
contacted  Central  Press  in  Cleveland  for 
photos  of  the  winner  and  runner-up  in  uni- forms at  the  Exposition,  which  were  used locally. 

"Tell  Us  What  You  Did" 

Papers,  Magazines  Cooperate 

To  Plug  "Atlantic  Flight" 
Activities  in  favor  of  Monogram's  "At- lantic Flight"  have  been  completed  recently, 

top  newspaper  tiein  with  New  York  Daily 
Mirror  winning  strong  campaign  in  ad- 

vance special  showing  for  local  Junior 
Birdmen  at  Loew's  Ziegfeld.  Party  was first  of  the  series  of  similar  screenings  to 
be  held  for  Junior  Birdmen  organizations 
in  the  16  cities  where  Hearst  newspapers 
are  published. 

Magazine  tiein  announced  by  Lou  Lif- 
ton,  Monogram  ad  head,  has  been  made 
with  Young  America  to  sponsor  four- 
week  Atlantic  Flight  Essay  contest.  Publi- 

cation plugged  tiein  with  display  ads  in 
conjunction  with  contest,  readers  invited  to 
submit  essays  of  100  words  on  contribu- tions of  Dick  Merrill  to  commercial  avia- 

tion through  his  flight  to  Europe. 

"Tell  Us  What  Y<m  Did" 
Novelty  Gag 

To  publicize  "Mr.  Dodd  Takes  the  Air," Leo  Shuppert,  Paramount,  Cushing,  Okla., 
distributed  small  paper  bags  from  which 
was  showing  bright  yellow  piece  of  paper 
with  bold  letters  "it's  in  the  bag."  On  ex- 

tracting sheet  which  measured  approxi- 
mately three  inches  in  width  by  23  inches  in 

length,  cut  of  stars,  cast,  playdates,  etc., 
were  also  included. 
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LOEW  NEW  ENGLAND  DIVISION  ADS 

•the  masBT 
uttu  si  No- ma STAT  IR A  MELODY DRAMA  OF 

Represented  previously  in  the 
Round  Table  individual  adman 
series,  Erie  Wright,  advertising 
director,  Loew's  New  England theatres,  reports  another  group 
of  displays,  of  various  types  and 
sizes,  used  in  the  division. 

■i  TORSEtjf'OF  CLORIOui  SMTERTAIKISEWT! 

Warner 
BAXTER 
BEERY 

SLAVE 

Ship 

■15? 
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•  o  o  rf  onolities 

PAUL  KUNZE 
has  been  promoted  from  manager  of  the 
local  Interstate  Theatres  in  Plymouth, 
Mass.,  has  been  promoted  to  district  man- 

ager covering  Stoughton,  Brockton,  Ply- mouth, Hyannis,  Chatham  and  Osterville. 
V 

LOUIS  STOZEK 
has  resigned  as  manager  of  the  Cameo, 
Baltimore,  Md.,  and  LEO  McGREAVY, 
former  manager  again  takes  the  house  over. 
EDWARD  WYATT  of  the  Capitol  staff 
succeeds  McGreavy  as  relief  manager  for 
the  Rome  interests. 

V 
BILL  HENDRICKS 
has  been  transferred  from  Santa  Barbara 
to  manage  Warner's  Downtown  in  Los  An- geles, replacing  JIMMY  HICKS,  resigned. HOWARD  RALSTON  shifts  from  the 
Ritz,  San  Bernardino,  to  Hendricks'  old  spot at  the  Granada. 

V 
STEVE  MANDERSON 
assistant  at  the  Ritz,  Macon,  Ga.,  has  been 
named  manager  of  the  Capitol  there. 

V 
CARY  REEVES 
has  been  appointed  manager  of  Warner's Lake,  Cleveland,  Ohio,  with  DON 
JACOBS  going  in  as  assistant  at  Warner's Hipp,  succeeding  GEORGE  FRAZER, 
transferred  to  the  Variety  as  assistant. 

V 
JAMES  STEMPER 
is  now  managing  the  Gordon,  Middleton, Ohio. 

V 
MORT  GREEN 
has  been  named  manager  of  the  Circle  The- 

atre, Chicago,  succeeding  AL  TEPLITZ. 
V 

EARL  PEPPER 
manager  of  Neth's  Cameo,  in  Columbus, Ohio,  has  been  named  manager  of  their 
Markham,  a  new  neighborhood  house. 
DARLEY  THOMPSON,  assistant  at  the 
State,  succeeds  Pepper. V 
HAROLD  PEARL 
is  now  managing  the  Eckel  in  Syracuse,  re- 

placing DAVID  FREEMAN,  who  resumes 
management  of  the  Paramount.  HARRY 
UTEFORT,  former  assistant  to  Jay 
Goden  at  Keith's  has  been  promoted  to 
manager  of  the  house  with  Golden  return- 

ing to  Rochester. V 
DAVE  ROTHSTEIN 
manager  of  the  Roxy,  Saskatoon,  Sask., 
Can.,  has  been  promoted  to  supervisor  of 
the  Rothstein  circuit,  with  offices  in  Winni- 

peg. Succeeding  him  is  JACK  WHITE- 
HOUSE  as  manager  of  the  Roxy. 

V 
TOL  TEETERS 
owner  of  the  Joy,  Oklahoma  City,  Okla.,  is 
building  a  new  house  in  Houston,  Texas. 

V 
A.  C.  WOOTEN 
is  now  managing  the  Ismo  Theatre,  at 
Chickasha,  Okla.,  with  CHARLES  B.  HUD- 

SON, fromerly  manager  of  both  the  Ismo 
and  Midwest,  there  now  in  charge  of  the Midwest. 

JOAN  CLAIRE  ALLEN  to  Mr.  and 
Mrs.  Wally  Allen,  released  Septem- ber 25th.  Daddy  is  city  manager  for 
Schine's  in  Lexington,  Ky. 

V 
WINSTON  POWER 
formerly  of  Henderson,  Tex.,  is  the  new 
manager  of  the  Peoples,  in  Beaumont,  suc- 

ceeding RALPH  WARNER,  who  goes  to 
the  Rio.  E.  E.  SPARKS,  former  Rio  man- 

ager, is  transferred  to  Gladewater. 
V 

HOWARD  McMURDY 
has  been  named  manager  of  the  Dickinson, 
Ellsworth,  Kans.,  succeeding  ED  SMITH. 

Birthday 

Greetings 

James  S.  Ackron William  H.  Koch 
Charles  L.  Baker 

Igo  Kron Al  Beckerich Ferry  Lohr Paul  Binstock H.S.  McGinnis 
Oscar  A.  Brotman Ray  McLain John  A.  Buckley Edward  D.  McLaughlin Howard  Busey Don  C.  Malloy 
Robert  B.  Busch Laurel  Nelson 
Adolfo  Caruso R.  L.  Nippert 
M.  H.Chakeres 

C.  H.O'Rae Herbert  A.  Chenoweth Robert  C.  Pearson 
A.  Jerry  Cooper R.  C.  Tedpence 
Frank  Dancer,  Jr. Howard  Pettengill 
William  C.  Daye C.  Dale  Pickell 
Lewis  A.  Doran Charles  G.  Pickett 
Thomas  B.  Estacio George  J.  Posner Moe  Farber B.  H.  Powers 
Jack  Fineman Merritt  Pragg,  Jr. Ken  Finlay Bruce  Royal 
I.Goldstein Henry  G.  Santos 
Kirby  Griffin Otto  Schmit 
Robert  F.  Griffith J.  B.  Schotborgh 
Henry  G.  Hall Raleigh  W.  Sharrock Dave  Harris Alva  J.  Sitton 
Willard  A.  Hatch Curby  A.  Smith Lorenz  Heller W.  Clyde  Smith 
Joseph  Herman Ben  Stern Kermit  High Bob  Stratton 
Earle  S.  Home Bill  C.  Talley 
Cecil  S.  Houck Frank  Templin 
Howard  Sumner  Hunt Ward  Van  Hook 
Jack  Kaplan Paul  A.  Volkman 
Morris  Kaufman W.S.Lew  Waid 
B.  L.  Kearney Ronald  E.  Warren 
Joe  Kendall Abe  Weinstein 
Samuel  W.Kendall Louie  Williams Don  L.  Knapp Milton  O.  Zimmerman 

LEW  CHATHAM 
manager  of  the  Varsity  and  Sooner  The- atres in  Norman,  Okla.,  has  been  appointed 
a  member  of  the  Norman  Chamber  of  Com- 

merce membership  committee  for  the  com- 
ing year. V 

AL  REH 
manager  of  Warners'  State,  Philadelphia, has  been  promoted  to  the  Stanley  there. 
Other  Warner  promotions  include  LOUIS 
BRAGER  from  personnel  director  to  ex- 

ecutive post  in  the  New  York  office; 
MARTY  GOLDENBERG  from  the  Nixon 
to  the  State;  MATTY  ROSENBLUTH 
from  assistant  at  the  Orpheum  to  manager 
of  the  Grange;  DICK  PARKS  from  assist- ant at  the  Cross  Keys  to  manager  of  the 
Capitol;  GERSHON  SHALITA  from 
Grange  to  Bromley;  HENRY  EYTINGE 
from  assistant  at  the  Logan  to  the  Or- 

pheum in  the  same  capacity  and  ANDY SCHECHTMAN  from  assistant  at  the 
Colnev  to  the  Logan. 

V 
MAX  KUPERSTEIN 
manager  of  Warners'  Harrowgate,  Phila- 

delphia, to  the  Felton;  NATHAN  WAT- KINS  from  assistant  at  the  Stanton  to  man- 
ager of  the  Harrowgate;  I.  FLETCHER 

from  assistant  at  the  Auditorium  to  the  Col- 
ney  in  the  same  capacity;  JACK  MINSKY 
from  manager  of  the  Capitol  to  the  Astor ; 
WILLIAM  ISRAEL  from  the  Circle  to  the 
Stanton;  ELMER  HOLLANDER  from  the 
Forum  to  the  Roosevelt;  WILLIAM 
YEARSLEY  from  the  Roosevelt  to  the 
Circle;  DAVE  SEAMAN  from  the  Felton 
to  the  Forum  and  HARRY  ALMES  from 
the  Astor  to  the  Orient. 

V 

JOE  FELDMAN 
manager  of  Warners'  Bromley,  Philadel- 

phia, has  been  promoted  to  personnel  direc- tor;  STEVE  BARUTIO,  keyrun  district 
manager,  elevated  to  South  Philadelphia  dis- trict manager;  JACK  FLYNN,  So.  Philly 
district  manager,  to  city  zone  manager,  and 
LARRY  GRAVER  from  manager  of  the 
Stanley  to  keyrun  district  manager. 

V 

MAJOR  ADOLFO  CARUSO 
formerly  at  the  Skouras  Forest  Hills  The- atre, Forest  Hills,  L.  I.,  and  more  lately 
at  the  Granada,  Corona,  is  back  at  the 
former  house  since  it  has  been  entirely  reno- vated and  redecorated. 

V 
EUGENE  CURTIS 
formerly  at  the  Capitol  Theatre,  Ottawa, 
Ontario,  Canada,  is  now  in  the  Pressbook 
Department  of  the  Paramount  Home  Office in  New  York  City. 

V 
IRVING  HILLMAN 
former  assistant  at  the  Roger  Sherman,  New 
Haven  has  been  promoted  to  the  manager- 

ship of  the  Capitol,  Danbury,  Conn.,  with 
I.  HATKOFF  going  from  Danbury  to  re- 

open and  manage  the  Alhambra  in  Torring- ton,  Conn.  PAUL  HODKINS,  chief  usher, 
promoted  to  assistant  at  the  Robert  Sher- 
man. 
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Productions  are  listed  according  to  the  names  of  distributors  in  order  that  the  exhibitor  may  have  a  short-cut  towards  such 
information  as  he  may  need,  as  well  as  information  on  pictures  that  are  coming.  Features  now  in  work  or  completed  for  release 
later  than  the  date  of  this  issue  are  listed  under  "Coming  Attractions."  Letter  in  parentheses  after  title  denotes  audience  classi- fication of  production:  (A)  Adult,  (G)  General.  Numerals  following  audience  classification  are  production  numbers.  Dagger  symbol 
indicates  picture  is  of  the  1 937-38  season. 

ADVANCE 
Running  Tin Star  Ral.  Date  Minute* 

Margaret  Morris-Bill  Edwards.. .Sept.  I5,'37t  
Coming 

Oawn  to  Dusk  Margaret  Morris-Bill  Edwards. l/37t. 

AMBASSADOR-CONN-MELODY Running  Tin 
Title  Star  Rel.  Date  Minutes 

Anything  for  a 'Thrill  F rankle  Darro-Kane  Richmond..  June  I5,'37  Devil   Diamond,  The  Kane   Richmond- Frankie   Dams.  .Jan.  15/37  
Fighting   Texan,    The  Kermit  Maynard- Elaine  Shepard.  .June   22, '37  Galloping  Dynamite   Kermit  Maynard-Ariane  Allen  Dee.  30,'36  Headline  Crasher   Frankie   Darro-Kane   Richmond. . Dee.  25,'36  Sing  While  You're  Ahle  Pinky   Tomlln   Mar.  20/  37    68... 
Thanks  for  Listening  Pinky   Tomlln  July    12, '37  Tough  to   Handle  Frankie   Darro-Kane  Richmond.  .Mar.  24/37  
Valley  *f  Terror  Kermit  Maynard-Harlene  Wood.. Jan.  20/37  Whistling  Bullets   Kermit  Maynard-Harlene  Wood.. May  3/37  With  Lave  and  Kisses  Pinky  Tomlin-Toby  Wing  Dec.  20/36  

Fighting  Cadet   Rearing   Six  Guns  
Rough  Riding  Rhythm. 
Swing  It,  Professor  Vwiag  Dynamite   

Coming 
■  Frankie  Darro   
Kermit  Maynard-Mary  Hayes... .  Kermit  Maynard-Beryl  Wallace. . .Pinky  Tomlin-Paula  Stone  .Frankie  Darro-Kane  Richmond.. 

CELEBRITY Star 
Coming 

.  F.  Fsresta-Rlseos  and  Wayni... . M.  Schneider- Rlscoe  and  Wayne. 

CHESTERFIELD Running  Time Star  RS|.  Data  Minutes  Reviewed 
Andy  Clyde-Luaille  Gleason  ..Da*.  29/36  

COLUMBIA 
TIM*  Star  Rel.  Date  Mlnul 

Awful  Truth.  The  (G)  Irene  Dunne-Cary  Grant  Oct    2I/S7t. . .  .92. Oct. 
Counsel  for  Crime  (G)  Otto  Kruger-Jacqueline  Well*. .. .Sept.  l4/37t  62. Oct. 

Counterfeit  Lady  (G)  Ralph  Bellamy-Jean  Perry  Dee.  

3
1
/
3
6
 
 
 
 
 
 
 
 
 

60. Jan. 

Criminals  af  the  Air  Rosalind  Kelth-Cha*.  Qulgley. . .  .Apr.  30/37    61  
(Saa  "Honeymeoa  Pilot"  "In  the  Cutting  Room,"  Mar.  27/37.) Dinger***  Adventure,  A  Don  Tarry-Rosalind  Keith  Aug.    1/37  5S  

Davll  I*  Driving,  Tha  (G)  Richard  Dlx-Joaa  Parry  Jun*  23/37  68. July (Exploitation:  Aug.  21/37,  p.  78;  Sept.  11/37,  p.  84.) 

Devil'*  Playground  (A)  Dolores  Del  Rio- Richard  Dlx....Jan.    

2
4
/
3
7
 
 
 
 
 
 
 
 
 
 

74. Fab. 

Fight  ta  the  Finish,  A  Dan  Terry- Rosalind  Keith  Juaa  30/37    59  
(Saa  "Taxi  War."  "In  the  Cutting  Room,"  May  1/37.) 

Find  the  Witness  (G)  Rosalind   Keith-Chas.  Qulgley.. . Jan.     

8
/
3
7
 
 
 
 
 
 
 
 
 

57. Mar. 

Frame  Up,  Tha  Paul  Kelly-Jacqueline  Wells  May     1/37   59  
(8m  "Right  Guy,"  "In  tha  Cutting  Room."  May  1/37.) Gam*  That  Kills.  Tha  Chas.  Qulgley. Rita  Hayworth. . . .Sept  2l/37t  56  Girl*  Can  Play  Chas.  Qulgley-Jaequellne  Well*.. June  21/37  60  

I  Promise  to  Pay  (G)  Leo  Carrillo-Chester  Marrla  Apr.  21/37        65. Fab. (Exploitation:  Apr.  3/37,  p.  64.) 

It  Can't  Last  Forever  (G).... Betty  Furness-Ralph  Bellamy. .. .July    

1
5
/
3
7
 
 
 
 
 
 
 
 
 
 

68. Aug. 

It  Happened  In  Hollywood  Richard  Dix-Fay  Wray  Sept    7/37T  67  
(See  "Once  a  Hero,"  "In  the  Cutting  Room,"  Apr.  17/37.) If*  All  Yours  (G)  Franels  Lederer-M.  Carroll  Sept.    l/37t. . .  80. Aug. Law  af  tha  Ranger  Bob  Allen-Elaine  Shepard  Feb.  26/37  57  

League  af  Frightened  Men  (G). Walter  Connolly-Irene  Harvey  May   

2
5
/
3
7
 
 
 
 
 
 
 
 
 

65. July 

Let's  Get  Married  (G)  Ralph  Bellamy-Ida  Lupin*  Mar.  

2
5
/
3
7
 
 
 
 
 
 
 
 
 

69.  May 

Life  Begins  with  Love  (G)...Jean  Parker-D.  Montgomery  Oct     7/37t  68. Oct Laat  Horizon  (A)  Ronald  Colman-Jane  Wyatt  Sept  l/37t...M8.Feb. 

9.'37 
23/37 
23/37 

24/37 
27/37 

27/37 14/37 

7/37 

75;  Mar.  6/37,  p.  89;  May  22/37.  p.  92;  July  31/37, (Exploitation:  Sept.  5/36,  i 
Aug.  28/37.  pp.  96,  100.) 

(G)...Jean  Arthur-George  Brent  Dee.  Rosalind   Keith-Allen  Brook  Apr. 
(Sea  "Speed  Mad,"  "In  the  Cutting  Room,"  Fob.  20/37.) Murder  In  Greenwich  Village..  Fay  Wray-Richard  Arlen  Oct. 
(See  "In  the  Cutting  Room,"  Oct  9/37.) 

24/37 
29/37 9/37 
27/37 
P.  60; 
28/36 

Parole  Racket  (G)  
Racketeers  In  Exile  (G). Rangers  Step  In,  Tha... 

Chas.  Starrett- Barbara  Weeks... 
July 

..59  20/37t.. ..61  
Paul  Kelly-Rosalind  Keith.... Mar. 
George  Bancroft- Evelyn  Veaable. .Mar. 

31/37... ..67.  Apr.  S/37 8/37t. ..58  
30/37  . . . ..56  Bob  Allen-Iris  Meredith  .Dec. 11/36... .54  

NOTE:  The  totals  for  running  time  are  the  official  figures  an- nounced by  the  home  offices  of  the  distributing  companies. 
When  a  production  is  reviewed  in  Hollywood,  the  running  time 

is  as  officially  given  by  the  West  Coast  studio  of  the  company  at 
the  time  of  the  review,  and  this  fact  is  denoted  by  an  asterisk(*) immediately  preceding  the  number.  As  soon  as  the  home  office  has 
established  the  running  time  for  national  release,  any  change  from 
the  studio  figure  is  made  and  the  asterisk  is  removed. 
Running  times  are  subject  to  change  according  to  local  conditions. 

State  or  city  censorship  deletions  may  cause  variations  from  the 
announced  and  published  figures;  repairs  to  the  film  may  be  an- other reason. 

Title 
Roaring  Timber  (G)  
Speed  to  Spare  

(See  "Racing  Luck,"  " Thunder  In  the  City  (G)... 
Trapped   
Trapped  by  G-Men  Trouble  In  Morocco  (G)  
Two  Fisted  Sheriff  
Two  Gun  Law  Venus  Makes  Trouble  

(See  "In  the  Cutting  I 
When  You're  in  Love  (G) . . Woman  In  Distress  (G)  
Women  of  Glamour  (G)  

(Exploitation:  Feb.  27/! 

Jack  Holt-Grace ■  Dorothy  Wllson-Chas.  Qulgley.. 
the  Cutting  Room,"  Feb.  13/37. .  Edw.  G.  Roblnson-Luli  Deste.., .  Charles  Starrett -Peggy  Stratford. 
Jack  Holt-Wynne  Gibson  Jack  Holt-Mae  Clarke  
.Chas.   Starrett- Barbara  Weeks.. Chas.  Starrett. Peg sy  Stratford., 
James   Dunn-Patricia  Ellis  m."  Apr.  3/37.) 
Chas.  Starrett. Rosalind  Keith.. 

.  Grace   Moore-Cary  Grant  
May  Robson-lrene  Hervey  , 

.  Melvyn  Douglas-Virginia  Bruce 
.  p-  81.) Coming 

Date 
4/37. 4/37. 

It  no 

See  f 
68.  Aug 

25/37.. 5/37.. 27/37T. 

22/37.. 
15/37.. 7/37.. 14/37.. 

IS/» 

29/37 

22/37.. 
27/37.. 
17/37.. 28/37.. 

..54  .104. Feb. ..68.  Feb. 28/8J IS/SJ 
20/87 

Absent  Without  Laave  Dolly  Haas   
All  American  Sweetheart          Scott  Colton-Patrlela  Farr  

(See  "In  the  Cutting  Room."  Sept.  18/37.) American  Legion.  The  Den  Terry-Mary  Russell  Carnival  Lady   Chas.  Qulgley- Rita  Hayworth.. 
Forgotten  Women    Wyn  Caheon -Scott  Celton  Hollywood  Round-up  (G)  Buck  Jones   
I'll  Take  Romance   Grace  Moore-M.  Douglas  (See  "In  the  Cutting  Room."  July  24/37.) Murderer's  Welcome   Jack  Holt   
Murder  in  Swingtime  Wyn  Cahoon-David  Carlyle  
Night  Before.  The  Mary  Astor- Richard  Arlen  Old  Wyoming  Trail.  The  Chas.  Starrett- Barbara  Weeks. Paid  to  Dance  Don  Terry-Jacqueline  Weils... She  Married  an  Artist  John  Boles-Lull  Deste  

(See  "In  the  Cutting  Room."  Oct.  9/37.) Singing  Ranger   Chas.  Starrett- Donald  Grayson  Start  Cheering   Jimmy  Durante-Joan  Parry  Nov.  30/37t. 
(See  "College  Follies  of  1938,"  "In  the  Cutting  Room."  Oct  9/37.) There's  Always  a  Woman          Loretta  Young-Randolph  Scott  Wonder  Child   Edith  Fellows-Leo  Carrillo  

*63.  Oct.  23/37 

8,'37t. 

4/37t. 25/37t. 

Title 
Battle  of  Greed  (G)... Drum*  of  Destiny  (G). 
Law  Commands,  Tha. . . Old  Louisiana  (G)  
Raw  Timber   

CRESCENT 
Star .Tom  Keene-Gwynaa  Shloman. .Tarn  Keene-Edaa  Lawrence... .Tom  Keene- Lorraine    Hayes  . 

.Tom  Keene- Rita  C amine   .Tom  Kaene-Peggy  Keys   

.Tarn  Keene- Luana  Walters... 

Rel.  Data 
Jan.  18/37 

Time 

ate*  Review** eSJaa.  9/37 
12/37.... '60. Jua*  19/37 
12/37   68  1/37  64.  Mar.  29/S7 

July     8/37   63  Apr.    12/37  64  

DANUBIA (Hungarian  DIalsgu*) 

the  Cutlni  Room,' 

Tltl* 
Blame  It  on  Love  
Blue   Danube  Romanee  
Dreams  of  Love  (English  titles) 
I  Married  for  Love  
Man  *f  Gold  
My  Daughter  I*  Different. Once  a  Week  
Scotchman  In  Hungary.... Sister  Mary   
Storm  on  the  Pusta  
Tempest  In  a  Charda  Texas  Mammy   

.  Szeleezky-Basthy Zlta  Parez*l  .... 

.  Frank  Taray   . . . 

Runiln*  Tim* 
Rel.  Data  Mlnul 
.Sept  6/S7t....78.... 
Jan.   20/37  88.... 
Jan.     3/37.  ...103.... 

.  Kabes-Ridal   Sept.  I5/37T....84.... 

.Maria  Egrl-F.  Kiss   Apr.   12/37  92.... 

.Turay-Kabos   Oet   20/37T  88.... .  Kabos-Perezel   Sept.  IO/37t  74.... 

.Radey-Oresl   Apr.   12/37  95.... .Szorenyl-Sved   Mar.  28/37         91  ... .  Klss-Komear   Apr.     5/37   78  Javor-Lazar   Oct.   20/37f ..  ..90..., 
Fedak   Oct   25/37t  89... 
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Title  Star 
Throe  Spinsters   Emlle  Markue-Ralnay. Toml   Pecsl-Adam  
Vlekl    (Country   Ball)  Javor-Rose  Barsony  .. Yellow  Roses    Kabos   

Coming 
Help!  I  Have  Inherited  Irene  Agay   
Noszty  Lad,  The  Javor-Szorenyi   

Rel.  Date 
.Dm.  1/36. 
.Sept.  M.'37t- .Sept.  25/371. Oct.  30/37t. 

.Nov.  I.'37t. .Nov.  25/37t. 

FIRST  NATIONAL 
(See  also  Warner  Brothers) 

.Joan  Blondell-Pat  O'Brien. 
Title 

Back  In  Circulation  (A)  266.. J 
Case  of  ths  Stuttering  Bishop, 

The,  176   Donald  Woods-Ann  Dvorak 
Cherokee  Strip  178  Dlek   Foran-Jane  Bryan  Confession  (A)    158  Kay   Francis- Ian  Hunter... Oanee,  Charlie,  Daaee  (Q) 165 A«(i. 

Date  Minutes  Reviewed 
:.  25/37t....82.Aug.  7,'37 
i    5/37    76  
15/37   55  

.  28/37.... -85. July  24/37 

1
4
/
3
7
 
 
 
 
 
 
 
 
 
 

64. May  1/37 

1
5
/
3
7
 
 
 
 
 
 
 
 
 
 

58. Aug.  29/36 

10/37  
17/37  79. June  26/37 
28/36.  ...101.  Dee.  12/36 
p.  86;  Mar.  6/37,  p.  90.) 20/37  85. Jan.  9/37 
1/37,  p.  79;  May  22/37. 
2/37. 

Draegerman  Courage  (8)  168. .Jean  Mulr-Barton  MaeLane  May 
Empty  Holster*  179   Dlek   Foran- Patricia  Walthall. . .July 
Ever  Since  Eve  (6)  162  Marlon  Davles-R.  Montgomery..  .July Gold  Diggers  of  1937  (G)  151.  Dlek   Powell-Joan   Blondell  Dee. (Exploitation:  Jan.  2/37.  p.  100;  Jan.  9/37.  p.  71;  Feb.  13/37, 
Oreen  Light  (G)  154  ..Errol  Flynn-Anlta  Louise  Feb. (Exploitation:  Mar.  27/37.  pp.  78.  81;  Apr.  3/37.  p.  89;  May 

p.  90;  May  29/37,  p.  67;  June  12/37.  p.  94;  July  3/37.  p.  68.) 
Guns  of  Peees  960  Dlek  Foran-Anne  Nagel  Jan. 
Her   Husband**  Secretary  (A) 173   Jean  Mulr-Warren  Hull  Mar. 
Love  Is  On  the  Air  (G)  289... Ronald  Reagan-June  Travis  Oct. Marked  Woman  (A)  156  Bette  Davis-H.  Bogart  Apr. 
Men  In  Exile  174  Richard  Pureell-June  Travis  Apr. 

(See  "In  the  Cutting  Room,"  Nov.  21/36.) Mountain  Justice  (A)  161  Josephine  Hutehlnson-G.  Brent. .Apr. Mr.  Dodd  Takes  the  Air  (G) 
159   Kenny  Baker-Jane  Wyman  Aug. 

Once  a  Doctor  (G)  171  Donald  Woods-Jean  Mulr  Jan. 
Over  the  Goal   (G)  272. .....  William  Hopper-June  Travis  Oct. Penrod  and  Sam  (0)  172  Billy   Mauch-Henry   Watson  Feb. 
Perfect  Specimen,  The  (fl)  157.  Errol  Flynn-Joan  Blondell  Oct. Prairie  Thunder  180  Dick  Foraa- Ellon  Clancy  Sept. Prince  and  the  Pauper,  The 
(G>  152   Match  Twins- Errol  Flynn  May (Exploitation:  May  29/37.  p.  60;  June  26/37.  p.  121;  July  3/37. 

•an  Quentln  (G)  163  Pat  O'Brien-Humphrey  Bogart.. .Aug. Sing  Mo  a  Love  Song  (G)  160.  James  Melton-Patricia  Ellis  Jan. (Exploitation:  Dee.  29736,  p.  70.) 
Stoles  Holiday  (G)  157  Kay  Francls-lan  Hunter  Feb. Talent  Scout  (G)  168.........  Donald  Woods-Jeanne  Madden..  .July 
That  Certain  Woman  (A)  254.  Bette  Davis-Henry  Fonda  Sept. (Exploitation:  Sept.  25/37,  p.  69.) 
That  Man's  Here  Again  (G) 175   Mary  Magulre-Tom  Brown  Apr. 
They  Won't  Forget  (A)  265...  Gloria  Dlckson-Claude  Rains. .. .Oct. (St*  production  article.  "The  Deep  South,"  May  8/37,  p.  16.) West  of  Shanghai  (G)  1 64.... Boris   Karlofl- Beverly   Roberts.  . .Oct. 

(Reviewed  under  the  title.  "War  Lord.") Coming 
Accidents   Will    Happen  Ronald   Reagan-Gloria  Blondell  
Adventurous  Blondo,  The  (G)..GIenda  Farrell-Barton  MaeLane. .  Nov.   I3.'37t  61  .Sept.  11/37 Alcatraz  Island  (G)  264  John  Lltel-Ann  Sheridan  Nov.    6/37t  64. Oct.  23/37 Gold  Is  Where  Yon  Find  It. .George  Brent-O.  do  Havilland  Hollywood  Hotel   Dick  Powell -Frances  Langford  

(See  "In  the  Cutting  Room,"  Oct.  23/37.) Larger  Than  Life  Frank  McHugh-Ann  Sheridan  ..... 
Sergeant   Murphy   Ronald   Reagan-Mary  Magulre  
Shi  the  Octopus  Hugh  Herbert-Marcla  Ralston. ...  Dee.  Il/37t  
She  Loved  a  Fireman  (G)  Dlek  Feran-Ann  8herldan  Dee.   I8,'37t..  *56.0ct.  16/37 Slight  Case  of  Murder,  A  Edw.  G.  Robinson-Jane  Bryan  
Submarine  D-l  258  Pat  O'Brien-George  Brent  Nov.  27,'37t  
Women  Are  Like  That  Kay   Francis-Pat  O'Brien  (See  "This  Woman  Is  Dangerous,"  Oct.  23/37.) 

FRANK  NORTON 
(Greek  Dialogue,  English  Titles) Title  Star  Rel. 

Artero   Miss   Kyvell   Fob. 
Far  from  the  Crowd  Mary  Tsagonls   Apr. ..Vasoula    Manolldoy  Sept 

 Oct. 

26/37  61.  Mar.  8/37 2/37f....6I.Oct.  16/37 
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96.  Mar.  6/37 

4/37  
24/37  82.  May  22/37 
21/37.... *80. July  31/37 23/37  65.  Mar.  6/37 
I6/S7t....63.0et.  9/37 
28/37... ..84.  Jan.  16/37 23/37t....97.0et  2/37 11/37  
8/37....  120.  Apr.  17/37 

p.  68.) 7/37   70-Apr.  3/37 
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79.0ct.  17/36 
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80.  Dec.  26/36 

24/37.....  62.  Juno  12/37 
l8/37t...*94.Aug.  7/37 

17/37  58. Mar.  27/37 
9/37t....95.June  19/37 

.July  17/37 

Ftatiea  Toy  Mpeam. 

Date  I 
21/37.. 
7/37.. 5/37t. 8/37t. Coming 

Kalaeurgea  2«> 

GB  PICTURES Title 
3814   Anna  Neagle- Arthur  Tracy.. ...  .Mar. 

Dr.  8yn  (G)   Gee.  Arllss-Margaret  Loekwood . . Oet 
nee  (G)  3813  Ernest  Truex-C   Ceurtaeldge. . . .  Feb.  Jessie  Matthews-Nat  Pendleton..  .Sept. Head  Over  Heels  In  Love  (G) 

$604   Jessie  Matthews- Louis  Berrell . . .  Feb. 
(Exploitation:  Feb.  27/37.  p.  84;  Mar.  13/37.  p.  78.) 

King  Solomon's  Mines  (G) 3818   Cedrle  Hardwleke- Roland  Young  . Aug. (8«<  production  article.  May  22/37.  p.  16.) 

7/S7t. 5/37t. 

Date 
15/37. I5,'37t 
15/37. l/37t 

.65  .81. Sept .70. Sept. 
.88. Aug. 
.81.  Feb. 
.76. July 

IS.  37 12/38 
28/37 

Time 
Title  Star  Rel.  Date      Minutes  Reviewed 

Man  of  Affairs  (G)  3606  George   Arllss-Rene   Ray  Jan.    20/37  71.  Nov.  28/36 
(Reviewed  under  the  title,  "His  Lordship.")  (Exploitation:  Mar.  6/37,  p.  88.) 

River  of  Unrest  (G)  3621  John   Lodge-John   Loder  Jan.    

15/37          69. May  18/36 

the  title,  "Ourselves  Alone.") 

.Richard   Arlen-LIIII    Palmer  Apr.  

29/37         83. Feb.  27/37 

(866  "The  Great  Barrier,"  production  article,  Feb.  6/37,  p.  10;  exploitation:  Apr.  3/37, p.  65;  May  1/37    p.  81;  June  26/37.  p.  121;  July  17 81;  Aug.  7/37.  p.  94;  Sept.  4/37,  p.  96.) Strangers  On  a  Honeymoon  (G) 
3615   C.  Cummlngs-Noah  Berry  

Talk  of  the  Devil  (G)  3607. . .  Riearde  Cortez-Sally  Filers... Tenth  Man.  The  (G)  3622  John   Lodge-Antoinette  Celller. Two  of  Us  3619   Jack   Hulbert-Glna  Malo  
Where  There's  a  Will  3624.. ..Will  Hay   Woman  Alone,  The  (G)  3601. .Sylvia  Sidney-John  Loder  

(Reviewed  under  the  title,  "Sabotage.") You're  In  the  Army  Now  (G) 3620   Wallaee  Ford-Anna  Lee  
er  the  title.  "0.  H.  M.  S.") Coming 

.John  Lodge-Margaret  Loekwood. .Nova  Pilbeam   

.Anna  Neagle-T.  Carmlnatl  .Anna  Lee-Desmond  Tester  

.Jessie  Matthews- Jack  Whiting. 

.Anna  Neagle-T.  Carmlnatl  

37,  p.  90;  July  24/37,  pp.  79, 

Bank  Holiday   
Girl  Was  Young.  The.. Look  Out  for  Love  Non  Stop  New  York  (G). tailing  Along   
Show  Goes  On,  The  

Dec. 15/36.. 
..67. Jan. 

9/37 
1/37.. 

..78  May 
22/37 

.May 

15/37.. 
.65.  Aug. 

29/38 

July 

10/37.. 
..84  

..July 

26/37.. 
..74  .Jan. 

12, '37.. .,76.  Jan. 

2/37 ..Mar. 1/37.. 
..73.  Feb. 

20/37 
..Nov. l/37t.. ..72. Oet 

2/87 

GRAND  NATIONAL 

10/39 
12/37 
tkVtJ 1/37 I9.frt 20/37. 

Title  Star  Rel.  Date 
Arizona  Days  (G)  147  Tex    Ritter- Eleanor   Stewart  Jan.  30/37.. Bank  Alarm  139  Conrad   Nagel-Eleanor  Hunt  June  25/37.. 
Boots  of  Destiny  204  Ken   Maynard-Clalre   Dodd  Sept.  3/37t Damaged  Goods  175  Pedro  do  Cordoba  Aug.  21/37.. 
Forever  Yours  (G)    155  Benjamino  Glgll   May  15/37.. 
Girl  Loves  Boy  124  Eric    LInden-Cecllla   Parker  Mar.  27/37.. Girl  Said  No.  The  (G)  20 1...  Root.  Armstrong- Irene  Hervey. . .Sept.  3/37t 
Gold  Racket,  The  (G)  138. ...  Conrad  Nagel-Eleanor  Hunt  Apr.  10/37., 
Great  Guy   (G)    101  James  Cagney-Mae  Clarke  Jan.  2/37.. (Exploitation:  Jan.  16/37.  p.  74;  Jan.  23/37,  p.  78;  Feb.  6/37,  pp.  74 

p.  85;  Fob.  27/37.  p.  81'.  May  22/37.  p.  88.) Hats  Off  (G)   108  Mao  Clarke-John  Payne  Dec.  6/37.. 
Headln'   for  the    Rio  Grande (G)    146   Tex  Ritter- Eleanor  Stewart  Dee.  20/36.. 
Here's  Flash  Casey  (G)  21 1.. Eric  Linden-Boots  Mallory  Oet.  22/37T Hideout  In  the  Alps  199  Jane    Baxter-Anthony    Bushell. . .  July  23/37.. 

(Reviewed  under  the  title.  "Dusty  Ermine.") Hlttln'   the  Trail    149  Tex   Ritter-Jerry   Bergh  Apr.    3/37  58  

Juggernaut  (A)  154  Boris  Karloff-Joan  Wyndham . . . . Apr.  

3
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 64. Oct  17/39 

Killers  of  the  Sea  (G)  l35....Capt.  Wallaee  Casewell  May     8/37  49. May  15/87 
Love  Takes  Flight  (G)  206. ..Bruce  Cabot- Beatrice  Roberts.  ..Sept.  I7,'37t . . . .71 . Aug.  7.1? Man  In  the  Mirror,  The  (A) 
112   E.  E.  Horton-Genevleve  Tobin...Apr.  24/37 . . . 7 1 '/, . Jan.  IS/S? 

Mystery  of  the  Hooded  Horse- men 151   Tex  Rltter-lrls  Meredith  Aug, 
Navy  Spy  137   Conrad  Nagel-Eleanor  Hunt  Mar. Renfrew  of  the  Royal  Mounted 

(G)  212   Jimmy  Newill-Carol  Hughes  Oet Riders  of  the  Rockies  ISO  Tex   Rltter-Loulse   Stanley  July 
Romance  and  Riches  (G)  153..  Gary  Grant-Mary  Brian  Feb. 

(Revlewsd  under  the  title,  "The  Aatazlng  Quest.") Scotland  Yard  Commands  (G) 
152   Cllve   Brook- V.    Hopper  Jan.  23/37.. 

Shadow  Strikes,  The  (G)  202.  Rod  La  Rocque-Lynn  Anders  Sept.  I0/37T. 
Sing.  Cowboy,  Sing  (G)  145... Tex  Rltter-Loulse  Stanley  May  22/37.. Small  Town  Boy,  The  205  Stuart    Erwln-Joyce   Compton. .  .  .Sept.  24/371. (Exploitation:  Oct.  16/37,  p.  84.) 
Something  to  Sing  About  (G) 
210   Janet  Cagnoy-E.   Daw  Sept.  30/37t. 

8weetheart  of  the  Navy  123... Eric  LInden-Cecllla  Parker  June  8/37t. Tex  Rides  with  the  Boy  Scouts 
214   Tex  Ritter   Oet.  29/37t. 

Trailing  Trouble  208   Ken  Maynard   Sept.  24/37 1. 
Trouble  In  Texas  (G)  148  Tex   Ritter   Mar.  6/37.. 
Two  Who  Dared  (A)  113  Anna  Stan-Henry  Wllcoxoa  May  8/37... 

(Reviewed  under  the  title,  "A  Woman  Alone.") 23'/,  Hours  Leave  (G)  103.. ..James  Ellison-Terry  Walker  Mar.  20/37... 72'/,. Mar.  6/37 Wallaby  Jim  of  the  Islands 213   Geo.  Houston-Ruth  Oefttma  Oet  l5/37t  We're  In  the  Legion  Now  (G) 
■  29   Reginald  Denny-Esther  Ralston.  .Jan.  16/37. 

(Reviewed  under  the  title,  "Rest  Cur*.") 

6/37... 
13/37... 8/37T.. 
2/37... 

27/37... 

12/M 
it'll 

10/38 

16/37 

28/3I 

20/87 17/87 

5/37 

13/37 

8/SI 
.55'/,.  Fob.  IS/88 

Coming 
Death  Takes  a  Cruise  
Don't  Lead  with  Your  Heart. .Anna  Sten Frontier  Town   Tex  Ritter 

.Rex-Shlek .Tex  Ritter .Anna  Sten  . 
.Nov.  26/37t. 

Honoli 
King  of  the  Sierras  207. Law  of  the  Golden  West. Love  Me  Again   
Love  Runs  Into  Money  
Mr.  Boggs  Steps  Out  Stuart    Erwln-Helen   Chandler  ..  Nov.  I2/S7t... 

(See  "Mr.  Boggs  Buys  a  Barrel,"  "In  the  Cutting  Room,,"  Sept.  25/37.) Murder  at  the  Raneho   Ken  Maynard   Orehld  Girl   Anna  Sten   
Painter  In  the  Sky  
Photo  Finish   Conrad   Nagel-Eleanor  Hunt  
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Re!.  Date Title  star 

RollliT  Plains   Tex  Ritter Snow   Covered   Wagons  , 
Spy  of  Napoleon  (G)  Start  and  Stripes   Swing  It  Sailor  Wallace  Ford-Isabel  Jewell  Nov.  5/S7t 

(See  "He  Wanted  to  Marry,"  "In  the  Cutting  Room,"  Sept.  25,'37.) 

.98.  Oct.    10,  '3« 

GUARANTEED 
Title  Star 

Crime  Patrol   Ray  Walker-Geneva  Mitchell. White  Ivory   Jack  Mulhall   

Running  Time 
Rel.  Date      Minutes  Revleweo 
Mar.     ».'S7  63  

Coming 
Richard  Hayward  ... 
Richard  Hayward  .... 

HOFFBERG Running  Time 
Rel.  Date      Minutes  Reviewed 5,'37t  

8tar 
That  Polish  Film   
•tress  Czech  Film   Oct.  I5,'37t 

Calling  All  Cart  jack  LaRue-Lllllan  Miles  Feb.   10/37  62. Jan. •Norman   Foster- Evalyn   Knapp...Jaa.    10, '37   58  Da* 
■  Nina  Quartaro- Norman  Kerry  Aug.     I.'37t  75  

Beseue    Squad  Ralph   Forbes-Sheila  Terry  Feb.    10. '37  81  
Student's  Romance,  The  (G)..Patrls  Knowles   Oct.  I0,'37t...  7»  Aug Uncle  from  America  Czech  Film    .Dec.   I5,'38    90.. Volte  of    India  Hoefler  Expedition   Oot.  I/37+....70  
Wadding  of  Palo,  The  (G) ....  Rasmussen's  Eskimo  Drama...... Mar.  1/37. Coming 
I  Give  My  Heart  Gitta  Alpar   
Invitation  to  the  Waltz  ...Lilian  Harvey   

vouraeen...  Sally  O'Nell-lrlsh  Cast.. Lark  Czech  Film   

26/35 7/35 

85  Mar.  20/37 

5/37t..  ... I0,'37f  5/37t  
8/37t....  . 

HUNGARIA TiBC 

All  Man  Are  Wild. Bride  fron  Torse ke. 
Extra.  Extra!   
HtaeysioM  On  Cot-Rat*. It  Happened  In 

.  Imr*  Raday-Klarl  Talnay. .  Gy  Kabos   

.Paul  Javer-I.  Agal  .Gy  Kabos-Zlta  Perezel  

.S*pt.  II, .Oet.  21, 

.Oct.  I, .June  II 

.Feb.  20, 

.  Fab.  6 .Sept.  21, 

.May  30, .0*t  12, 
Coming 

 Imr*  Raday-lda  Turay. 
Eighty  Mil**  aa  H*ar  Gy  Kabos-M.  Erdely... Hotel   Springtime  Gy  Kabos-Anna  Tok**.. I  Pleked  Yeu  for  My  Husband.  Paul  Javor  ........... 
•port  of  Love.  The  Gy  Kabos-lda  Turray... 

37t....9  rl*.. •37t....»  rls.. •37t...l0  rl... 
,'37  9  rls.. •37  S  Rls. 
,'37  8  rlt.. 
,'37t....9  rls.. •37  6  rlt.. 
•37t...l0  rlt.. 
'37t...l0  rls.. 
•37t....8  rls.. •37t...l0  rl*.. •37t....9  rlt.. 
'37f....8  rls.. 

IMPERIAL ]  Tlrae Title  Star  Rel.  Data      Minute*  Reviewed 
Broken  Blossom  (A)  Dolly  Haas-E.  Williams  Dee.     1/36   80. June  8/38 Dead  March.  Th*  (A)  Boake  Carter   Sept.  I5/S7t....73.8ept.  11/37 
High  Hat   Frank  Luther- Dorothy  Dare  Jan.     1/37  90  ■leh  Relation*  Ralph  Forbes-Frances  Grant  Fob.     1/37   90  
With  Pleasure,  Madam*  Conrad  Nagel-Marta  Lab  air  Apr.  15/37    90  Coming 

Beauty  Racket   Deert  layer  
Honor  Among  Woatn  
I  Demand  Payment   Betty  Burgess-Jack  LaRue. Night  ef  Crime  
Sky  Girl  

METRO-GOLDWYN-MAYER Running  Time Title 
After  the  Thin  Man  (G)  713. 

Star  Rel.  Date 
.William   Powell. Myrna  Ley  Dee.  25/38. 

(Exploitation:  Jan.  9/37,  p.  71;  Feb.  6/37,  p.  72;  Feb.  13/37.  p.  88; June  5/37.  p.  84.) 
Bad  Guy  (G)  743  Bruce  Cabot-Vlrglnla  Grey  Aug.  27/37. Between  Two  Women  (G)  737.  Virginia  Bruce- Fraaehot  Tone. ..July  8/37. 
Big  City  (A)  801  Spencer  Traey-Lulse   Raiser  Sept  3/37t Bride  Wore  Red,  The  (G)  804. Joan  Crawford- Franehot  Tone.. ..Oet.  8/S7t Broadway  Melody  ef  1938  (G) 
789   Eleanor  Powell-Robt.  Taylor  Aug.  20/37. 

Camilla  (A)  639  Greta  Garbo- Robert  Taylor  Jan.  1/37. (See  production  article.  Dee.  24/36.  p.  16;  exploitation:  Jan.  8/37,  p. p.  78;  Mar.  27/37.  p.  78.) 
Oaptalat  Courageous  (G)  717..  F.  Bartholomew-Spencer  Tracy... June  25/37. (See  production  article,  Apr.  24/37,  p.  12:  exploitation:  May  15/37,  p 

p.  82:  Aug.  7/37.  pp.  91.  92;  Aug.  21/37.  pp.  76.  78;  Aug.  28/37.  | pp.  95,  97;  Oct.  2/37,  p.  77.) 
Conquest  805   Greta    Garbo-Charlet    Boyer  Oet.  22/37t, 

(See  "In  the  Cutting  Room,"  Sept.  11/37.) (G)  718. ..Robert   Young-Ann    8othern  Jan.  22/37. A  (G)  730.  Marx  Brothers-Allan  Jones  June  11/37. (See  production  article,  Apr.  24/37,  p.  12;  exploitation:  May  15/37,  p 
p.  86;  July  17/37,  p.  89:  Apr.  7,'37v,  p.  91;  Oct.  16/37,  p.  84.) 

 69.  Aug. ...89.  July 
....80.  Sept. 
...103. Oct. 
...110. Aug. 
...108.  Dee. 
107;  Mar. 
...118. Apr. 
.  94;  July 
i.  97;  Sept. 

12/38 
p.  80; 
28/37 
3/37 
4/37 2/37 

21/37 19/36 13/37, 

3/37 31/37. 
4/37. 

Title  Star 
Double  Wedding  (G)  807  William  Powell-Myrna  Loy Emperor'*   Candlesticks.  The 
(G)  733   William  Powell-Lulse  Ralner. . . . July 

Espionage  (G)  723  Edmund  Lowe-Madge  Evans  Feb. 
Family  Affair,  A  (G)  632  Lionel  Barrymore-Cecllla  Parker. .  Mar. General  Spanky  (G)  714  Spanky  McFarland-P.  Halm**.. . . Dee. 
Good  Earth.  The  (A)  741.... Paul   Munl-Luise  Rainer  Aug. 

Running  Time 
Rel.  Date      Minutes  Revieweo .Oct.    I5,'37t  87. Sept.  25/37 
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89.  July  3/37 

2
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7
 
 
 
 
 
 
 
 
 
 

87.  Mar.  8/37 12/37  69.  Mar.  20/37 11/36  72. Oet.  31/36 
6/37....  1 39.  Feb.  8/37 .  76;  exploitation:  Fob.  6/37,  p.  72;  Feb.  20/37, 

p.  83;  May  15/37.  pp.  98.  99;  June  12/37.  p.  94; 0,  92;  Sept.  18/37,  pp.  82,  85;  Oct.  2/37,  p.  76: 
.76. Apr.  24/37 

27/37 

.71.  Feb. 
.11  I.June 94;  July 6/37 19/37 10/37. 

(See  production  article,  July  11/36, 
p.  85;  Apr.  3/37.  p.  89;  May  1/37, July  10/37.  p.  87;  Aug.  7/37.  pp. Oct.  9/37,  p.  67;  Oct.  23/37,  p.  82.) 

Good  Old  Soak  (G)  728  Wallace  Beery-Betty  Furness. . . . Apr. (Exploitation:  May  29/37.  p.  67;  June  26/37,  p.  121.) 
Hell  Divert  (re-Issue)  (G) ....  Clark  Gable- Wallace  Beery  June 
Last  of  Mrs.  Cheyney,  The  719. Joan  Crawford-William  Powell. .. Feb. (Exploitation:  Apr.  3/37.  p.  86;  May  15/37,  p.  94;  Juno  12/37,  p.  92.) 
Live,  Love  and  Learn  (G)  808.  Robt.  Montgomery. R.  Russell  Oct.  29,'37t  78. Oct.  23/37 London  By  Night  (G)  740. ...  George  Murphy-Rita  Johnson. ..  .July  30/37   69. July  24/37 Madame  X  (A)  806  Gladys  George-Warren  William. .Oct.  l/37t..  ..72.0.t  2/87 
Mama  Steps  Out  (G)  721  Guy  Klbbee-Aliee  Brady  Feb.  5/37  65. Fob,  8/37 Manhattan  Melodrama 

(ro-issue)  (G)   C.  Gable-M.  Loy-W.  Powell  July  2/37  90. Apr.  28/34 

Man  of  the  People  (G)  716. ..Joseph  Callela-Flercwe   Rice.. ..Jan.  

2
9
/
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 81. Jan.  SO/37 

Married  Before  Breakfast  (G) 
736  Robt.  Young- Florence  Rice  June  18/37  70. June  28/37 

Maytimo  (G)  720  J.  MacDonald- Nelson  Eddy  Mar.  28/37. ...  132. Mar.  13/97 (Musical  analysis:  Mar.  27/37,  p.  15;  exploitation:  Feb.  27/37.  p.  85;  Apr.  3/37.  p.  64: Apr.  17/37,  p.  78;  May  22/37.  p.  89;  June  5/37,  pp.  68.  69;  July  24/37,  p.  80.) 
My  Dear  Miss  Aldrich  (G)  803.  Edna  May  Oliver-W.  Pldgeon...Sept.  l7/37t....73.Se*t.  11/37 

Eddy  Aug. Naughty  Marietta  (re-Issue)  (G)  Jeanette  MacDonald-N, 
Night  Must  Fall  (A)  727  Robt.  Montgomery- R.  Russell.. 
Nobody's  Baby  (G)  729  Patsy  Kelly- Robt.  Armstrong.. Parnell  (G)  722  Clark  Gable- Myrna  Loy   (See  production  article,  Feb.  13/37,  p.  16.) 
Personal  Property  (G)  725. ...Jean  Harlow- Robert  Taylor  (Exploitation:  May  1/37,  p.  79;  June  12/37,  p.  93.) 
Pick  a  Star  (G)  735  Jack  Haley-Patsy  Kelly  Romeo  and  Juliet  (G)  1100...  Norma  Shearer- Leslie  Howard. (See  production  article.  Mar.  28/36.  p.  16;  exploitation: p.  79;  Jan.  30/37,  p.  83;  Feb.  6/37,  p.  77;  Apr.  17/37 

May  1/37,  p.  80;  May  8/37,  p.  74;  May  29/37.  p.  70; 
July  3/37,  pp.  69,  70;  July  17/37,  p.  91;  July  24/37,  p, 

6/37  105.  Mar.  2/38 30/37. ...117. Apr.  10/37 23/37   67.  Feb.  6/37 4/37.... 119. June  12/37 

lar.  19/37. 
.84.  Mar.  S%"5S> 21/37. ....70. Apt.  24/87 

.Apr.  16/37... .127.  July  I8/88 
Jan.  9/37,  p.  68;  Jan.  23/37. 
pp.  78,  79;  Apr.  24/37,  p.  84; Juno  26/37.  pp.  118,  119.  123; 
80;  July  31/37,  p.  80.) Saratoga  (G)  742  Clark  Gable-Jean  Harlow  July   23/37  94. July  24/37 (Exploitation:  Aug.  28/37,  p.  98.) 

Sinner  Take  All  (A)  712. ....  Bruce  Cabot- Margaret  Lindsay.. .  Dee.    

1
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 74.  Dee.  18/81 

Song  of  the  City  (G)  724....  Dean  Jeffries-Margaret  Lindsay. .Apr.    

2
/
3
7
 
 
 
 
 
 
 
 
 69. Mar.  27/87 

They  Gave  Him  a  Gun  (A) 
731  8.  Tracy- G.  Geerge-F.  Tone  May    14/37  94. May  18/8* 

Thirteenth  Chair,  Th*  (G)  732.  Madge  Evans-Henry  Daniell  May     

7

/

3
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68. May  8/37 

Tapper  (G)  738  Constance  Bennett-Car*  Brant.. . . July    

1
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/
3
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 97. July  17/37 

(Exploitation:  Aug.  21/37,  p.  75;  Sept.  pp.  95,  97;  Oct.  2/37,  pp.  76,  77;  Oct.  23/37, 
P.  84.) Trader  Horn  (re-lssut)  (G) . . .  Harry  Carey- Edwlna  Booth.. 

Under  Cover  of  Night  (G)  715.  Edmund  Lowe-Florence  Rice. Way  Out  West  (G)  734  Laurel  and  Hardy   (Exploitation:  July  17/37.  p.  92.) Women  Men  Marry,  Th*  (A) 
802  J.  Hutchinson-George  Murphy. ..  .Sept.  I0.'37t- Coming 

...May  reissue. ...Jan.  8/37. 

...Apr.  16/37. 
.120.  Jan.  24/St 
..72.  Jan.  •>'S7 ..84. Jan.  2/87 
.ei.*wt  tw 

Benefits  Forgot   Walter  Huston-Beulah  Bondi... Bad  Man  of  Brimstone  Wallace   Beery- V.   Bruce  Nov. 
(See  "In  the  Cutting  Room,"  Oct.  23/37.) Everybody  Sing   Allan  Jones-Judy  Garland  Family  Vacation,  A  Lewis  Stone- Mickey  Rooney  Dec. Firefly,   The   (G)  Jeanette  MacDonald-Allan  Jones.. Nov. 

Four  Marys,  The  Myrna  Loy- Franehot  Tone  Jan. 
Last  Gangster,  Th*  E.  G.  Robinson-Rose  Stradner  Nov. 

(See  "In  the  Cutting  Room,"  Oct.  16/37.) Mannequin   Joan  Crawford-Spencer  Traey  Dec. 
Matter  of  Pride,  A  Frank  Morgan- Florence  Riee  Deo. 
Navy,  Blue  and  Gold  Lionel  Barrymore- Robt.  Young  . .Nov. Rosalie   Eleanor  Powell-Nelson  Eddy  Dee. 
Thoroughbreds   Don't  Cry  Mickey  Rooney-Sophie  Tucker. .  ..De*. 

138. July  24/37 

MONOGRAM Title 
Atlantic  Flight  (G)  
Blazing  Barriers  Bride  for  Henry,  A  (G)  Federal  Bullets   
God't  Country  and  the  Man  Hoosler  Schoolboy  (G)  
Legion  of  Missing  Men  Outer  Gate   Paradise  Isle  (G)  

(Exploitation:  Sept.  18/37 
Riders  of  the  Dawn  (G).. Shadows  of  the  Orient  (G) 
Stars  Over  Arizona  (G)  Thirteenth  Man  
Where  Trails  Divide  

Boy  ef  the  Street*   Code  of  the  Range  

s;.j;L Disk  Merrill-Paula  Stone  Aug. Edw.  Arnold.  Jr.-F.  McKlnney. . .July 
Anne  Nagel-Nell  Hamilton  Sept. Terry  Walker- Milbura  Stone  Oct. 
Tom  Keene   ....Sept. 
Mickey  Rooney-Anne  Nagel  July Ralph  Forbes   July 
Ralph  Morgan-Kay  LInaker  Aug. Warren   Hull-Movlta   July 
.  P.  83.) Jack  Randall-Peggy  Key*   July 
Regit  Toomey- Esther  Ralston ....  Aug. Jack  Randall- Kathleen  Eliot.... Sept. 
Weldon  Heyburn-I.  Courtney.... June Tom  Keene   Oct. Coming 

Jackie  Cooper- Maureen  O'Connor ..  Dee. Tim  McCoy   

I7,'37t. 
5/37t. 
7/38t. I2,'37t. 

3l/37t. 
IO/37t. 
I9,'37t. 
3l/37t. 
S/S7t. 

Was Date  Minute* 25/37t...*60.Sept  25/87 4/37T.. ..65  
29/37t.  ...58. Oct  a/87 
30/37t  61  2/37t....56  
7/37t....62.July  S/37 
28/37t....62  4/37t....62  2l/37t....73.Aug.  14/37 
l4/37t....55.Aog.  21/87 I8/S7t  
22/37t...*65.8ept.  25/87 30,*37t....70  I3,'37t....59  



9  A MOTION    PICTURE  HERALD October  30 19  3  7 

(THE  RELEASE  CHART— CONT'D) 
Star  Running  Time 

Tjtle  Rel.  Date       Minutes  Reviewed County  Fair,  Th*  John  Arledge- Mary  Lou  Lender  
Danger  Valley   Jack  Randall-Lois  Wilde  Nov.  3.'37t  
Luck  of  Roaring  Camp  Owen  Davie,  Jr.-Joan  Woodbury.. Nov.  I7.'37t  Marlnei  Are  Hero,  The  Numbered  Woman   
Port  of  Missing  Girls  Romance  of  the  Llmberlost  Milburn  Stone   
Romance  of  the  Rockies  Tom  Keene   Dec.  I5,'37t  Rose  of  the  Rio  Grande  Movita     
Telephone  Operator   

Running  Time 
Rel.  Date      Minutes  Reviewed .Oct.    29/37t....98.Sept.  25/37 

.Aug.  l3/37t....97.Aug.  7/37 

.Aug.  6/37t....67.Aug.  7/37 .Feb.  26/37  82. Feb.  13/37 

.Sept.  24/37t..*58.Sept.  11/37 

PARAMOUNT 
Title  Star 

Angel  (A)   Marlene  Dietrlch-H.  Marshall.. Artiste  and  Models  (G)  3702... Jack  Benny-Gall  Patrick  
(Exploitation:   Sept.  18/37,  p.  83.) 

Blonde  Trouble  3701  Johnny  Downs-E.  Whitney  Borderland  (G)  3668  William  Boyd-JImmy  Ellison... Bulldog  Drummond  Comes 
Back  (G)   J.  Barrymore-Louise  Campbell.. Bulldog  Drummond  Escapes 
(G)  3626   Ray  Mi  Hand- Heather  Angel  Jan.   22/37  65. Mar.  13/37 

Champagne  Waltz  (G)  3628  Gladys  Swarthout-F.  MacMurray.  Jam.   29/37  85. Dee.  12/36 (Exploitation:  Jan.  16/37,  pp.  79,  80;  July  3/37,  p.  70:  July  10/37,  p.  87;  Oct.  16/37. P.  84.) 
Clarence  3632   Roscoe  Karns- Charlotte  Wynters. . Feb.  12/37  

(See  "In  the  Cutting  Room,"  Dee.  26/36.) Crime  Nobody  Saw,  The  (G) 
.Lew  Ayres-Ruth  Coleman.. .John  Trent-Helen  Burgess.. 
.Bing  Crosby-Martha  Raye.. 
Jean  Arthur- Edw.  Arnold. 
.June  Martel-Larry  Crabbe  .Karen  Morley- Robert  Baldwin. 

3635   
Doetor'i  Diary.  A  (G)  3627... Double  Or  Nothing  (G)  3707.. 

(Exploitation:  Oct.  23/37, 
Easy  Living  (G>  3652  
Exclusive  (G)  3653  Forlorn  River  (G)  3650  Girl  from  Scetland  Yard  3638. 
Great  Gambini,  The  (G)  3648. 
Her  Husband  Lies  (A)  3636. . .  Ricardo  Cortez-Gail  Patrick.  .. High.  Wide  and  Handsome  (G) 
3710   Irene  Dunne- Randolph  Seett. . . Hills  of  Old  Wyoming  (G) 
3669   William  Boyd-George  Hayes.. 

Hopalong  Rides  Again  (G)  3753.  William  Boyd-George  Hayes.. 
Hotel  Haywire  (G)  3645  Leo  Carrillo-Mary  Carlisle.... 
I  Met  Him  in  Paris  (G)  3644.  Claudette  Colbert-M.  Douglas. (Exploitation:  Oct.  9/37,  p.  67.) 
Internes  Can't  Take  Money (A)  3639   Barbara  Stanwyck-Joel  McCrea (Exploitation:  Aug.  28/37.  p.  98.) 
Jehn  Meade's  Woman  (A) 3630  Edw.  Arnold- Franclne  Larrlmor 
King  of  Gamblers  (A)  3640. . . .  Lloyw  Nolan-Claire  Trevor  Last  Train  from  Madrid  (G) 
3646   Lew  Ayres-  Dorothy  Lamaur. . . 

Let's  Make  a  Million  (6  )  3622.  Edward  Everett  Horton  Maid  of  Salem  (G)  3634  C.  Colbert-Fred  MaeMurray... 

..Mar. 12/37.. ..60.  Apr. 17/37 ..Jan. 15/37.. ..77. Jan. 30/37 

..Sept. 17/371 ..95.  Aug. 21/37 July 
16/37.. ..88. July 10/37 ..July 30/37.. ..85. July 31/37 ..July 2/37. 3/37 ..Apr. 2/37.. ..61  

..June 25/37.. ..70. July 24/37 

..Mar. 19/37.. ..76.  Mar. 20/37 

..Oct. l/37t. .142. July 24/37 

.Apr. 16/37. . ..79.  Apr. 
17/37 ..Sept. 3/37t. ..65.  Aug. 
21/37 

.June 4/37.. ..66. May 22/37 ..May 28/37. . ..86.  May 
29/37 

.Apr. 9/37. . 17/37 

.Feb. 26/37.. .87.  Feb. 27/37 .Apr. 23/37.. ..78.  Apr. 24/87 
.77. June  12/37 .80.  Feb.  27/37 
.86. Jan.  38/37 

92;  May  22/37,  p. 

.Apr.  
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7

 

 

 

 

 

 

 

 

 

 
92. May  I/37 

t,   11/37,   p.   84;  Sept.  23/37, 
.Warren  Willlam-Mady  CWHll.  ..July  2/37. .65. June  12/37 

(Exploitation:  Mar.  20/37,  p.  76;  Apr.  24/37, Make  Way  for  Tomorrow  (G) 
3641   Beulah  Bondl-Vletor  Moore 
(Exploitation:  July  24/37.  p.  60;  July  31/37.  p.  82; pp.  69.  70.) Midnight  Madonna  (G)  3649. 

Mind  Your  Own  Business  (G) 
8625   Charles  Ruggles- Alice  Brady  Jan.     8/37  75.  Dee.  19/36 

Mountain  Musle  (G)  8647  Bob  Burns-Martha  Ray*  Juno  

18/37          

77. Juno  19/37 

(Exploitation:  July  17/37,  p.  89;  July  24/37.  pp.  79.  81;  Aug.  7/37.  pp.  90,  92;  Sept.  4/37, p.  95;  Sept.  18/37.  p.  86;  Oct.  23/37,  p.  84.) Murder  Goes  to  College  (G) 
3633   Roscoe  Karns- Marsha  Hunt  Mar.    5/37  71. Mar.  8/37 

Night  of  Mystery.  A  (A)  8643.  Roscoe  Karns- Ruth  Coleman  May  

2
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75.  May  22/87 

North  of  the  Rio  Grande  (G) 
3670   William  Boyd-George  Hayes  June  25/37  70.  Juno  26/37 

On  Such  a  Night  (A)  Karen  Morloy-Grant  Richards.. .  Aug.  27/37t. . . .73. Aug.  21/37 Outcast  (G)  3629  Warren  William-Karen  Morley. ..  Feb.    5/37  79.  Feb.  6/37 Partners  In  Crime  3711  Lynne  Overman- Roscoe  Karns  Oct.     8/37t  62  
Plainsman,  Tha  (G)  3624  Gary  Cooper-Joan  Arthur  Jan.  1/37. ...  1 13.  Nov.  28/36 (Exploitation:  Jan.  30/37.  p.  85;  Feb.  20/37,  p.  82;  Fob.  27/37,  p.  83;  Mar.  6/37.  p.  91; Mar.  13/37,  p.  80;  Mar.  20/37.  pp.  78.  82:  Mar.  27/37.  pp.  80.  82,  83:  Apr.  3/37.  p.  66; 

Apr.  24/37.  p.  93;  May  29/37,  p.  68;  Aug.  21/37,  p.  75.) 

Rustlers'  Valley  (G)  3671  William  Boyd-George  Hayes  July  

2
3
/
3
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60. July  10/87 

Scrooge  (G)  3527  Seymour  Hicks-Donald  Calthrop. .  Doe.  27/36  73.  Dee.  21/33 
She  Asked  for  It  (G)  Wm.  Gargan-Orien  Hoyward  Sept.  I7,'37t. . .  .68. Sept.  4/87 She's  No  Lady  (G)  Ann  Dvorak-John  Trent  Aug.  20  "37t. . .  .62.  Aug.  7/87 Sophie  Lang  Goes  West  (G) 
3706   Gert.   Michael-Larry  Crabbe  Sept.  I0/37T. .  .*60.Sept.  4/37 Souls  at  Sea  (G)  Gary  Cooper-George  Raft  Sept.   S/37t  92. Aug.  14/37 (See  production  article,  Jan.  30/37.  p.  16.) Swing  High.  Swing  Low  (G) 
3634   Carole  Lombard-F.  MacMurray. .. Mar. This  Way,  Please  (G)  C.  (Buddy)  Rogers-Betty  Grable..Oct. .Oct.  22/37t 

11/88... 14/37... 

97.  Mar.  20/37 
63.  Sept.  18/37 >56.0ct  2/3? Thunder  Trail  (G)  Gilbert  Roland-Marsha  Hunt 

(Exploitation:  May  29/37,  p.  67.) 
Trail  Dust  (G)  3667  William  Boyd-JImmy  Ellison  ...Dee. Turn  Off  the  Moon  (G)  3642. . .  Chas.  Ruggles-Eleanore  Wti'tney. .  May Walklkl  Wedding  (G)  3637....  Bing  Crosby-Shirley  Ross  Mar 

(Exploitation:  May  1/37,  p.  81;  May  15/37,  p.  89;  June  5/37.  p.  67:  June  12/37,  pp 
92,  93:  July  3/37,  p.  70:  July  10/37,  p.  80;  July  17/37,  p.  91;  July  31/37.  p.  83:  Aug 28/37,  p.  98;  Sept.   11/37,  p.  83:  Sept.   18/37,  p.  86.) 

Wild  Money  3651  Edward  Everett  Horton  July     9/37  69  

.77.  Jan.  2/37 
80.  May  29/37 .89.  Apr.  8/97 

Title  star Coming 

Badge  of  Policeman  O'Roon  Bing  Crosby-Beatrice  Lillio  Barrier,  The    Leo  Carrillo-Jean  Parker  (See  production  article,  Sept.  18/37,  p.  14.) 
Big  Broadcast  of  1938  W.  C.  Fields-Martha  Raye  Blossoms  of  Broadway  Edward  Arnold-Shirley  Ross..  . (See  production  article  Sept.  25/37.  p.  16.) 
Born  to  the  West  John  Wayne-Marsha  Hunt  Buccaneer,  The   Fredric  March- Franciska  Gaal.. 

'See  production  article.  Oct.  23.'37,  p.  1 4.  • 
Bulldog  Drummond's  Revenge. .J.   Barrymore-Louise  Campbell. Daughter  of  Shanghai  Anna  May  Wong-Chas.  Blckford. 
Ebb  Tide  (A)  Oscar  Homolka-Frances  Farmer.. 
Every  Day's  A  Holiday  Mae  West-Edmund  Lowe  
Hold  'Em  Navy  (G)  Lew  Ayres-Mary  Carlisle  Love  on  Toast  Stella  Ardler-John  Payne  
Night  Club  Scandal  (G)  Lynne  Overman-J.  Barrymore  Partners  of  the  Plains  Wm.  Boyd-George  Hayes  
Romance  in  the  Dark  Gladys  Swarthout-John  Boles  
Texas  Trail  (G)  William  Boyd-George  Hayes.... 
They  Knew  What  Happened  Lew  Ayres-Louise  Campbell  Thrill  of  a  Lifetime  Eleanore  Whitney-Johnny  Downs. 

(See  "In  the  Cutting  Room."  Sept.  18/37.) True  Confession   C.  Lombard-Fred  MacMurray.... 
(See  "In  the  Cutting  Room,"  Oct.  16/37.) Wells  Fargo   Joel  McCrea- Frances  Dee  

Jan.  7,'38t. .Jan.  2l/38t. 
Nov.  26,'38t. .Jan.  28/38t. Nov.  5/37t.. .Dec.  IO/37t. 
Nov.  I9.'37t.. .Jan.  2l/38t. 

65  .  Oct.  23,'37 •70. Oct.  23/37 

26/37t  Oct.  9/37 
Dec.  3/37T. 
.Dee.  24/37t. 
Jan.  I4,'37t. 

Title 
Adventurous  Rogue 
El  Justiciero   
Fighting  Vagabonds Masked  Devil,  The. 

Title Santa  Fe  Rides.. Silver  Trail   

Apache  Trail  . Frontier  Fury 
Outlaw  River  . 
Prairie  Terror 

RAY  KIRKWOOD  RuBnlneTlm. 
Star  Rol.  Date  Minut .Bobby  Nelson-Donald  Reed  Jan.  3/37t  .Ernesto  Guillen   Jan.  3/37t  

.Bobby  Nelson-Donald  Reed  Feb.  I9,*37t  
Bobby  Nelson-Donald  Reed. 

RELIABLE 
Star .  Bob  Custer   

Rin-Tin-TIn,  Jr.-Rox  Lease. Coming 

.  Bob  Custer   
,  Bob  Custer   Rln-Tin-Tin,  Jr  
Bob  Custer   Bob  Custer   

.Apr. 

Running  Tim* 
Rel.  Date  Minutes .Feb.  25/87  68.. .Feb.  28/37   56.. 

REPUBLIC 
Title  Star 

Affairs  of  Cappy  Ricks,  Tht 
(G)  6027   Walter  Brennan-Mary  Brian... All  Over  Town  (G)  6020  Olson  and  Johnson  

Arizona  Gunflghter  7121  Bob  Steele-Jean  Carman  , 
Bar  Z  Bad  Men  6323  Johnny  Mack  Brown-L.  January. Beware  of  Ladles  (G)  6011  Donald  Cook-Judith  Allen  
Big  Show,  The  6301  Gone  Autry-Smlley  Burnette... 

(Sea  "In  tha  Cutting  Roam."  Oet.  24/36.) Bill  Cracks  Down  (G)  6028. ...  Grant  Withers- Beatrice  Roberts 
Boothill  Brigade  6328  Johnny  Mack  Brown-C.  Roehelle Boots  and  Saddles  7106  Gen*  Autry-Judlth  Allen  Border  Phantom  6333  Bob  Steel*. Harley  Wood  Bulldog  Drummond  at  Bay 

.May  24/37  56. Jane  8/87 

.Sept    8/37.... *60. Aug.  28/87 .Sept.  20/S7t....56  

.Jan.   20/87  51  

.Dee.  21/36  61. Feb.  18/87 

.Nov.   16/88  78  

.Mar.  22/87  89. Mar.  17/87 

.Aug.    2/37  53  .Oet,  4/37t....59  

.Dec.  28/36    68  
.John  Lodge-Dorothy  Maekalll... .  June  TravU-Bob  Livingston  n."  Feb.  13/37.) 
Bob  Livingston- Ray  Corrigan  .  Ra  Hould-Hedda  Hopper  

.  Bob  Steele- Lorraine  Hayes  

.Wm.  Hall-Anns  Nagel  

.Johnny  Mack  Brown- 1.  Meredith. 

(G>  6025  .... Circus  Girl  6014 
(S*e  "In  the Come  On.  Cowboys  (G)  6317. 

Dangerous  Holiday  (G)  6028. Doomed  at  Sundown  6337  
Escape  by  Nlgbt  (G)  7015... Gambling  Terror,  Th*  6324.. Git  Along  Little  Dogles  (G) 
6302   Gene  Autry. Judith  Allen  Gun  Lords  of  Stirrup  Basin 
6336    Bob  Steele- Louise  Stanley  

Gunsmoke  Ranch  6316  Bob  Livingston- Ray  Corrigan  
Guns  In  the  Dark  6326  Johnny  Mack  Brown-C.  Roehelle. Happy-Go-Lucky  (G)  6013  Phil  Regan-Evelyn  Venabl*  Heart  of  the  Rockies  7111  Bob  Livingston- Ray  Corrigan... 
Hit  Parade.  The  (G)  6002  Frances  Langford-Phil  Regan  (Exploitation:  July  10/37.  p.  88.) 
Hit  the  Saddle  6315  Bob  Livingston-Ray  Corrigan  
It  Could  Happen  to  You  6016  .  Alan  Baxter-Andrea  Leeds  

(Sea  "In  th*  Cutting  Room,"  May  15/37.) 
Jim  Hanvey,  Detective  6005  Guy  Kibbee-Tom  Brown  Join  the  Marines  (G)  6003  June  Travis-Paul  Kelly  
Larceny  on  the  Air  (G)  6030...  Grace  Bradley-Bob  Livingston... 
Law  Man  Is  Born,  A  6327  Johnny  Mack  Brown-!.  Meredith. 
Llghtnin'  Crandall  6335  Bob  Steele-Lois  January  Man  Betrayed.  A  (G)  6012. ...  Eddie  Nugent-Kay  Hughes  Meet  the  Boy  Friend  (G) 
6018   Carol  Hughes-David  Carlyl*  

Michael  O'Halloran  (Spec.)  Wynne  Gibson-Warren  Hull  (See  "In  the  Cutting  Room."  Apr.  10/37.) 
Navy  Blues  (G)  6015  Mary  Brian-Dick  Pureell  Old  Corral,  The  6305  Gene  Autry-Smiley  Burnette  

(See  "In  the  Cutting  Room."  Nov.  7/36.) Paradise  Express  (G)  6029  Grant  Withers-Dorothy  Appleby. 

.July  31/37  62. Jut*  81/87 .Mar.    1/37    62  

.May  
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57. May  28/87 

.June    7/37  57. July  81/87 .June    7/37   53  
Sept.  20/37t....64.8*pt.  4/87 .Feb.  15/37   53  
Mar.  22/37. Apr.  8/87 

May   10/37   53  
May     5/37  56  
Apr.   14/37   56  

Dee.   

1
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68.  Dm.  12/84 

Sept  6/37f....56  

Apr.  

2

6

/
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83. Apr.  10/87 

Mar.  3/37. 
June  28/37. 

.57. 

Apr.    
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67.  Mar.  27/37 

Jan.   25/37  67.  Feb.  6/37 Jan.    11/37         60.  Jan.  18/87 
June  21/37  61  Mar.  24/37   60  Dee.  28/36  56. Jan.  16/87 
July  12/37. 
May  15/37. 

.July  81/87 

Apr.   

1

9

/

3

7

 

 

 

 

 

 

 

 

 

68.  May  1/87 

Dee.  21/36  56  
Feb.  22/37         56. Mar.  13/87 



October    30,     19  3  7 MOTION    PICTURE  HERALD 

95 

(THE  RELEASE  CHACT«C€NT'E) 
Title  Star  Rel. 

Public  Cowboy  No.  I  (G)  7105.  Gene  Autry-Ann  Rutherford  Aug, Range  Defenders  (G)  6318...  .Bob  Livingston-Ray  Corrlgan  June 
Red  Rope,  The  6338  Bob  Steele-Lols  January  July Rhythm  Id  the  Clouds  (G) 
6017   Warren  Hull-Patricia  EMU  June 

Riders  of  the  Whistling  Skull 
6314   Bob  Livingston-Ray  Corrlgan  Jan. 

Roarln'  Load  6313  Bob  Livingston- Ray  Corrlgan  Dee. 
<So«  "In  the  Cutting  Room,"  Nov.  7/36.) Reotin'  Tootin  Rhythm  (G) 6307   Gene  Autry-Armida   May 

Round-up  Time  In  Texas  6306.  Gene  Autry-Smiley  Burnetta  Fob. Soa  Racketeer!  (G)  6019  Weldon  Heyburn-Jeanne  Madden.. Aug. 
Sheik  Step*  Out,  The  (G)  6006.  Ramon  Novarro-Lola  Lane  Sept. Trail  of  Vengeance  6325  Johnny  Mack  Brown- 1.  Meredith  .Mar. 
Trigger  Trio  7112  Ray  Corrigan-Max  Terhune  Oct. Trusted  Outlaw,  The  6334  Bob  Steele-Lois  January  Feb. Two  Wise  Maids  (G)  6004. ...  Alison  Skipworth-Polly  Moran. ...  Feb. 
Wrong  Road,  The  (G)  7016. ...  Richard  Cromwell-Helen  Mack  ..Oct 
Yodello'  Kid  from  Pine  Ridge (G)  6308     Gene  Autry-Betty  Bronson.. Youth  on  Parole  (G)  6022  Gordon  Oliver-Marian  Marsh 

Coming 
Colorado  Kid  7123  Bob  Steele-Marian  Weldon  Dec.  I3,'37t. 
Duke  Comes  Back,  The  Allan   Lane-Heather  Angel  Nov.  I5,'37t. (See  "In  the  Cutting  Room,"  Oct.  I6,'37.) Lady  Misbehaves,  The  Sally  Eilers-Neil  Hamilton  Manhattan    Merry-Go-Round. . .  Phil  Regan-Ann  Dvorak  

(See  "In  the  Cutting  Room,"  Oct.  23,'37.) News  Is  On  the  Air  June  Travis-Wallace  Ford  
Portia  oa  Trial  6001  Frieda  Inescort-Walter  Abel..  ..Nov.  8,'37t. (See  "In  the  Cutting  Room,"  Sept.  25.'37.) Ridin'  the  Lone  Trail  7122...   Bob  Steele-Claire   Rochelle  Nov.  I.'37t. 
Springtime  In  the  Rockies...  Gene  Autry-Polly  Rowles  Nov.  I5,'37t. Stormy  Weather   Alison  Skipworth-Polly  Moran  Wild  Horse  Rodeo  Three  Mesketeers   

Running  Time 
Date      Minutes  Reviewed 23/37t....59.0ct.  9.37 30/37  56.  July  24/37 
19/37  60  
21/37  62  July  3/37 

1
2
/
3
7
 
 
 
 
 
 
 
 
 
 

60. May  8/37 

28/37    58   
16/37  64.  Aug.  14/37 6/37....  *66.  July  31/37 29/37  54  I8,'37t....56  I, '37  52  
15/37  68  Feb.  6/37 II/37T..  ..62. Sept.  25/37 

June  14/37. 
Oct.  4/37. 

RKO  RADIO 
Rel. Title  Star 

Annapolis  Salute  (G)  802  James  Ellison-Marsha  Hunt  ..Sept. 
Behind  the  Headlines  (G)  727.  Lee  Tracy-Diana  Gibson  May 
Big  Shot,  The  (G)  735  Guy  Kibbee-Cora  Witherspoon. . . July Border  Cafe  (G)  730  John  Beal-Armida   June Breakfast  for  Two  (G)  737  Barbara  Stanwyck-H.  Marshall..  .Oct. 
China  Passage  (G)  718  Constance  Worth- V.   Haworth. . . . Mar. Criminal  Lawyer  (G)  713  Lee  Tracy-Mareot  Grahame  Jan. (Exploitation:  Feb.  27/37,  p.  81.) 
Don't  Tell  the  Wife  (G)  720. .Guy  Kibbee-Una  Merkel  Mar. Fit  for  a  King  (G)  Joe  E.  Brown-Helen  Mack    ..  .Oct. 
Flight  from  Glory  (G)  Chester  Morris-Whitney  Bourne.. Aug. 
Forty  Naughty  Girls  (G)  803.. James  Gleason-Zasu  Pitts  Sept. Hideaway  (G)   Fred  Stone- Marjorie  Lord  Aug. 
Hollywood  Cowboy  (G)  733. ...  George  O'Brien-Cecilia  Parker.. .  May Life  of  the  Party,  The  (G)  801. Gene  Raymond-Harriet  Milliard.  .Sept. (Exploitation:  Oct.  23/37,  p.  82.) 
Make  a  Wish  (G)  745  Bobby  Breen-Basil  Rathbone  Aug. Man  Who  Found  Himself.  The 
(G)  722   John  Beal-Joan  Fontaine  Apr. 

Meet  the  Missus  (G)  729  Victor  Moore-Helen  Broderlek. . . . June Music  for  Madame  (G)  804...  Nino  Martini-Joan  Fontaine  Oct. 
New  Faces  of  1937  (G)  732..  Joe  Penner-Harriet  Milliard  July (Exploitation:  Oct.  9/37,  p.  70.) 
Night  Waitress  (G)  711  Margot  Grahame-Gordon  Jones... Dee. On  Again— Off  Again  (G) 725   Wheeler  and  Woolsey  July Outcasts    of    Poker    Flat,  The 

(G)   710   Preston   Foster-Jean  Muir  Apr. 
Park  Avenue  Logger  (G)  787. . George  O'Brien-Beatrice  Roberts. . Feb. Plot  Thlekens,  The  (G)  641.... James  Gleason-Zasu  Pitts  Deo. Plough  and  the  Stars,  The  (G) 
640   Barbara  Stanwyck-P.  Foster  Jan. (See  production  article,  Aug.  22/36,  p.  18.) 

Quality  Street  (G)  709  Kath.  Hepburn- Franchot  Tone  M«r. 
Racing  Lady  (G)  707  Ann  Dvorak-Smith  Ballew  Jan. Riding  On  Air  (G)  771  Joe  E.  Brown- Florence  Riee  June 
Saturday's  Heroes  (G)  805  Van  Heflin-Marian  Marsh  Oet. Sea  Devils  (G)  714  Victor  McLaglen-Preston  Foster.. Feb. 
Shall  We  Dance  (G)  724  Fred  Astaire-Ginger  Rogers  May (Exploitation:  June  19/37,  p.  85:  July  31/37.  p.  80.) Soldier  and  the  Lady,  The  (A) 
717   Anton  Walbrook-Ellz.  Allan  Apr. 

(Reviewed  under  the  title,  "Michael  Strogoff.")  (Exploitation: Stage  Door  (G)  806  Kath.  Hepburn-Ginger  Rogers  Oct. (See  production  article,  Aug.  14/37,  p.  16.) 
8uper  Sleuth  (G)  734  Jack  Oakle-Ann  Sothern  July That  Girl  from  Paris  (G)  712..  Lily  Pons-Gene  Raymond  Jan. (Exploitation:  Feb.  27/37,  p.  84;  Apr.  24/37.  p.  90.) 
There  Goes  My  Girl  (G)  728. .Ann  Sothern-Gene  Raymond  May There  Goes  the  Groom  (G) 
807  Burgess  Meredith- Ann  Sothern. . .Oct. Thev  Wanted  to  Marry  (G) 
715   Gordon  Jones-Betty  Furness  Fob. 

Toast  of  New  York  (G)  719  Edward  Arnold- Frances  Farmer.  .July (Exploitation:  Aug.  28/37,  p.  86:  Sept.  4/37,  p.  96;  Sept.  26/37, 
Too  Many  Wives  (G)  723  Anne  Shirley-John  Morley  Apr. 
Victoria  the  Great  (G)  861  Anna  Neagle-Anton  Walbrook. ..  Oct. Wanted:  Jane  Turner  643  Gloria  Stuart-Leo  Tracy  Dee. 

(See  "General  Delivery,"  "In  the  Cutting  Room,"  Oet  3/38.) 
We're  on  the  Jury  (G)  716....  Helen  Broderick-Vietor  Moore  Feb. 

Running  Time 
Date      Minutes  Reviewed 
IO/37t...*60.Aug.  21/37 14/37  58.  June  12/37 
23/37  60.  July  31/37 
4/37  67.  May  29/37 

22,'37t  -  .*65.0ct.  9/37 12/37  65.  Apr.  24/37 

2

9

/

3

7

 

 

 

 

 

 

 

 

 

 
72. Apr.  10/37 

5/37.. I5/37T. 
20/37.. 
24/37t. 13/37.. 28/37.. 
3/37t. 

2/37.. 4/37.. 8/37t. 
2/37.. 

..62.  Feb.  27/37 

..73.  Sept.  4/37 .-60. Aug.  14/37 

.*63  Sept.  4/37 

.-60. July  3-1/37 

..64.  July  31/37 ."79. Aug.  28/37 
•70.  Sept  4/37 
.67.  Mar.  13/37 
..60.  May  29/37 •75.  Sept.  I8/S7 
.180.  July  10/37 
-.57. Jan.  2/37 
..68.  July  17/37 
..68. Mar.  20/37 
..65. Jan.  30/37 ..69. Nov.  21/36 

15/37  67. Jan.  2/37 

26/37.. 29/37.. 
18/37.. 8/37t. 
19/37. 
7/37.. 

..84.  Mar.  30/37 .59.  Dee.  12/36 

.71  Juno  12/37 •59.  Sept  18/37 

..88.  Feb.  20/37 1 16.  May  8/37 

9/37  85.  Feb.  27/37 
Mar.   13/37,  p.  79.) 
8/37t...*90.Sept.  18/37 

2

1

/

3

7

 

 

 

 

 

 

 

 

 

 
74. June  

5/37 

29/37T..  .*60.Oct  2/37 
5/371. ...60. Dee.  26/36 30/37..  ..109. July  17/37 

p.  68;  Oct.  16/37,  p.  84.) 
9/37  61.  Apr.  17/37 

22/37t.   .113.  Sept  25/37 
.87. 

12/37  71.  Jan.  23/37 

17/36 
Title  Star We  Who  Are  About  to  Die 

(Gl  639   Preston  Foster-Ann  Dvorak  Jan.     6/37  82. Oct. When's  Your  Birthday?  (G) 
770   Joe  E.  Brown-Marian  Marsh  Feb. 

Windjammer  783  George  O'Brien-Constance  Worth.. Aug. (See  "In  the  Cutting  Room."  May  29/37.) Woman  I  Love,  The  (G)  721.  Paul  Muni-Miriam  Hopkins  Apr.   23/37  88. Apr.  24/37 
You  Can't  Beat  Love  (G)  731.  Preston  Fo-.ter-Joan  Fontaine  June  25/37  62.  June  5/37 You  Can't  Buy  Luck  (G)  726.  Vinton  Haworth-Helen  Mack  Apr    30/37  61.  May  1/37 Coming 

Bringing  Up  Baby   Kath.   Hepburn-Cary  Grant  
(See  "In  the  Cutting  Room,"  Oct.  16/37.) 

Damsel  in  Distress,  A  Fred  Astaire-Joan  Fontaine  Nov.  I9,'37t  (See  "In  the  Cutting  Room,"  Oct.  9/37.) Danger  Patrol   John  Beal-Sally  Eilers  Dec.  IO/37t  
(See  "In  the  Cutting  Room,"  Oct.  9/37.) 

Fight  for  Your  Lady  (Q)  John  Boles-Ida  Lupino  Nov.     5/37t..  *67.0et.  2/37 Having  Wonderful  Time  Ginger  Rogers- D.  Fairbanks.  Jr  
(See  "In  the  Cutting  Room,"  Oct.  9/37.) 

High  Flyers   Wheeler  and   Woolsey  Nov.  26,'37t..   Hitting  a  New  High  Lily  Pons-John  Howard  Dec.  24/37t  (See  "In  the  Cutting  Room,"  Oct.  23/37.) 
Living  on  Love  James   Dunn-Whitney   Bourne  Nov.  I2,'37t  
She's  Got  That  Swing  Gene  Raymond-Ann  Sothern  Taking  the  Town   Fred  Stone- Dorothy  Moore    Women  Have  a  Way   Miriam  Hopkins-Ray  Milland  Dec.  3l/37t  

STATE  RIGHTS 

Melody  of  the  Plains Nation  Aflame  (G).. 
Singing  Buckaroo The. 

Star 
.Earl  Hodgfns 
.  Fred  Scott .Noel  Madison 
.  Fred  Scott  . .  . Dist'r 

.Sunset  .. 

.  Spectrum 
Spectrum 

Running  Time Ret.  Date       Minutes  Revleweo 

7/37 
19/37.  -75. Aug. 
(5/37    «55  Apr  ifl.'r 16/37.  ..76. Oct  23/37 
15/37. 

(See  "In  the  Cutting  Room."  Nov.  21/36.) 
Three  Legionnaires  (G).-.Robt.  Armstrong   ...General   June   15/37   "60  Mar  27/37 What  Price  Vengeance? 
(G)   Lylo  Talbot   Rialto   June     1/37    .  57. June  12/3'' Zamboanga  (G)   Native  Cast   *65.Julv  I7.'37 

Title 
Alt  Baba  Goes  to  Tov Angel's  Holiday  (G) 
As  You  Like  It  (G) 

TWENTIETH  CENTURY-FOX 
Star 

l  (G)  815.  Eddie  Cantor-June  Lano 754  Jane  Withers-Robert  Kent  ... 711  Ells.  Bergner- Laurence  Olivier. 

Rel.  Date  N Oct  29/37t. 
.June  4/37.. .Jan.  8/37 

article.  June  13/36.  p.  16:  exploitation:  Jan.  23/37.  p.  79. 
Big  Business  (G)  759  Jed  Prouty-Spring  Byington  June  18/37... Borneo   Mr.  &  Mrs.  Martin  Johnson  Sept  IO/37t. 
Born  Reckless  (G)  758  Rochelle  Hudson-Brian  Donlevy. .  July  9/37... Cafe  Metropole  (G)  750  Loretta  Young-Tyrone  Power  May  7/37.. (Exploitation:  June  19/37,  p.  84.) 
Callfornian.  The  (G)  753  Rieardo  Cortez-Marjorle  Weaver.  .July  16/37... Charlie  Chan  at  the  Olympics 
752   Warner  Oland-Kath.  DeM'llo. . . .  May  2I/S7... (See  "In  the  Cutting  Room,"  Mar.  6/37.) Charlie  Chan   at  the  Opera 
(G)  730   Warner  Oland-Boris  Karloff  Jan.  8/37... Charlie  Chan  on  Broadway  (G) 
811   Warner  Oland-Joan  Marsh  Oct.  22/37T.. 

Crack-Up  (G)  727  Peter  Lorre-Brian  Donlevy  Jan.  15/37... Oavid  Harum  (G)  769  Will  Rogers-Evelyn  Venable  May  14/37... (re-issue) 
Doctor  Bull   (G)  768  Will   Rogers-Marian  Nixon  Feb.  5/37... (re-issue) 
Fair  Warning  (G)  740  Betty  Furness-John  Payne  Mar.  5/37... Fifty  Roads  to  Town  (G)  748. .Don  Ameche-Ann  Sothern  Apr.  16/37... (Exploitation:  May  8/37.  p.  70.) 
Great   Hospital   Mystery.  The 
751   Sally  Blane-Thomas  Beck  May  14/37... 

(Reviewed  under  the  title.  "Dead  Yesterday.") Handy  Andy  (G)  871 
(re-issue)   Will  Rogers   Aug.  I3.'37t.. 

Heidi  (G)  816  Shirley  Temple-Jean  Hersholt  Oct  I5,'37t.. Holy  Terror.  The  (G)  734  Jane  Withers-Anthony  Martin.  ..Feb.  5/37... Hot  Water  (G)   Jed  Prouty-Spring  Byington  Sept.  24/37t.. 
It  Happened  Out  West  745...  Paul    Kelly-Judith   Allen  May  7/37.. King  George  VI  Coronation 
870   Technicolor  Special   July  I5/37T.. 

Lady  Escapes.  The  (G)  747. ...  Gloria  Stuart- Michael  Whalen  ..July  23/37... 
Lancer  Spy  (G)  809  George  Sanders- Dolores  Del  Rio.. Oct.  8/37t.. Laughing  at  Trouble  724  Jane  Darwell-Lois  Wilson  Dee.  11/36.. 

(See  "Glory,"  "la  the  Cutting  Room,"  Oct.  17/36.) Life  Begins  in  College  (G) 
810   Ritz  Bros.-Gloria  Stuart  Oct  l/37t.. 

Lloyds  of  London  (G)  735  F.  Bartholomew- M.  Carroll  Jan.  29/37... (Exploitation:  Nov.  21/36,  p.  108:  Mar.  6/37.  p.  89;  Mar.  27/37.  pp.  79, 
pp.  65.  71;  May  8/37,  p.  74;  July  31/37.  p.  80.) 

Love  Is  News  (G)  729  Loretta  Young-Tyrone  Power  Fob.  26/37... (Exploitation:  Apr.  24/37,  p.  90.) 
Love  Under  Fire  (G)  803  Loretta  Young-Don  Ameche  Aug.  20/37f.. Midnight  Taxi  (G)  744  Brian  Donlevy-Frances  Drake  Apr.  2/37... Nancy  Steele  Is  Missing  (G) 
738   .....Victor  McLaglen-Peter  Loire  Mar.  12/37... 

Off  to  the  Races  (G)  736  Jed  Prouty-Shlrley  Deane  Feb.  19/37... 
On  the  Avenue  (G)  732  Diek  Powell-Madeleine  Carroll ...  Feb.  12/37... (Exploitation:  Mar.  20/37,  p.  78:  Apr.  17/37.  pp.  80.  82;  June  19/37,  p. 

Time 
nutes  Reviewer .♦85.  Oct.  23/37 
.71.  May  8/37 
.  .96  Sept  IB/ So 
..61.  Apr.  17/37 
..75'/a  
..58. Juno  26/37 ..83.  May  8/37 
..58.  July  10/37 
..71  

.68. Aug.  7/37 .70. Jan.  18/37 

.85.  Mar.  V34 

.79.  Oct.  14/38 

.68. Jan.  23/37 

.81.  Apr.  3/37 

.81.  May  »/S« .88.  Oct.  16/37 

.67. Jan.  9/37 .58. July  17/37 

.63  June  5/37 .84.  Oct.  9/37 .67  

.94.  Oct.  2/37 117  Nov.  28/38 
82:  Apr.  3/37, 
.78. Feb.  27/S7 
.73. Aug.  14/37 .73.  Mar.  27/37 
.84.  Mar.  20/37 
.57. Jan.  I6/S7 .89.  Feb.  I.V37 
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Running  Time 

Title  Star  Rel.  Date  Minutes  Reviewed 
One  In  a  Million  (G)  722  Sonja  Henle-Adolphe  Menjou ....  Jan.     I, '37  M.Dec.   28, '36 

(Exploitation:  Mar.  20,'37.  p.  78;  Apr.  I7.'37,  pp.  80,  82.) One  Mile  from  Heaven  (G) 
802   Claire  Trevor-Sally  Blane  Aug.  I3.'37t  68. July  24.'37 

Roll  Along  Cowboy  812  Smith  Bellew-Cecllla  Parker  Oct.  8,'37t....75  
Secret  Valley  (G)  731  Richard  Arlen-Vlrglnla  Grey. ...Jan.    15. '37  57. Feb.  IS,'S7 
Seventh  Heaven  (G)  742  Slmone  Simon-Jamei  Stewart  Mar.  28/37  102. Mar.  27. '37 (Exploitation:  June  5/37.  p.  64.) 
She  Had  to  Eat  (G)  757  Rochelle  Hudson-Jack  Haley  June   11/37  74. Aug.  7/37 
Sing  and  Be  Happy  756  Anthony  Martln-Dlxle  Dunbar. ..  .June  25/37  64  

(See  "In  the  Cutting  Room,"  May  1/37.) 

Slave  Ship   (G)   748  Wallace  Beery-Warner  Baxter  July     
2/37          

92. June  IB/37 

(See  production  article.  Mar.  13/37.  p.  16.) 

Step  Lively.  Jeeves  (G)  739... Arthur  Treacher- Patricia  Ellli...Apr.     

9/37          69. Jan.  30/37 

That  I  May  Live  (G)  755  Rochelle  Hudson-Robert  Kent.. ..Apr.  30/37  70. Mar.  6/3? 
Thin  Ice  (G)  805  Sonja  Henie-Tyrone  Power  Sept.    3/37t  78. Aug.  28/37 (Exploitation:  Oct  9/37.  p.  66.) 
Think  Fast,   Mr.  Moto  (G) 
804   Peter  Lorre-Virglnla  Field  Aug.  27/37t. . .  .66. Apr.  17/37 

This  Is  My  Affair  (G)  721  Barbara  Stanwyck -Robt.  Taylor.  ..May   28/37    99  Time  Out  for  Romanes  (G) 
741   Claire  Trevor-Michael  Whalen. . . . Mar.  19/37  72. Feb.  20/S7 

Under  the  Red  Robe  (G)  743. .Conrad  Veidt- Annabella  ..May  21/37  82. June  12/37 

Wake  Up  and  Live  (G)  749...  Walter  Winchell-Ben  Bernle  Apr.  

23/37          91.  Apr.  17/37 

(Exploitation:  July  3/37.  p.  69;  July  10/37,  pp.  85,  86.) 
Wee  Willie  Winkle  (G)  760. ..  Shirley  Temple-V.  McLaglen  July  30/37  99. July  3/37 (Exploitation:  July  10/37,  p.  88;  Aug.  7/37.  p.  92;  Sept.  4/37,  pp.  94,  97;  Oct.  9/37, 

p.  68.) 
Western  Gold  (G)  761  Smith  Bellew-Heather  Angel  Aug.  27/37. ..  .*56. Sept.  11/37 
Wife,  Doctor  and  Nurse  (G) . . .  Loretta  Young-Warner  Baxter. ..  .Sept.  I7,'37t. . .  .85. Sept.  11/37 Wild  and  Woolly  (G)  Jane  Withers-Walter  Brennan. . .  .Sept  IO/37t. .  .  .64.  July  24/37 Wings  of  the  Morning  (G)  
737   Annabella. Henry  Fonda   Feb.   19/37  87.  Mar.  20/37 

Woman-Wise  (G)  733  Rochelle  Hudson-Mlehael  Whalen . .Jan.    

22/37          
70. Feb.  13/37 

Yen  Can't  Have  Everything (G)  801   Alice  Faye-Don  Ameehe  Aug.  S/37t. . .  .99.  July  31/37 Coming 
Big  Town  Girl  Claire  Trevor- Donald  Woods  Dec.  I0,'37t  Borrowing  Trouble   Jed  Prouty-Sprlntg  Bylngton  Dec.  24/37t  Charlie  Chan  at  Monte  Carlo. ..  Warner  Oland-Keye  Luke  Checkers   Jane  Withers-Stuart  Erwin  
Danger— Love  at  Work  (G) 808   Ann  Sothern-Jack  Haley  Nov.  5/37t . .  .  .81 .  Oct.  2/37 
Dangerously  Yours  (G)  817  Cesar  Romero-Phyllis  Brooks  Nov.  I2.'37t      .62. Sept.  25/37 
45  Fathers  (G)   Jane  Withers-Thomas  Bosk.  .      ..Dec.  3,'37t. . .  .70. Oct.  23/37 
Happy  Ending   Sonja  Henie-Don  Ameche  Jan.  28,'38t  Hawaiian  Buckaroo   Smith  Ballew   Jan.  I4,'38t  Headline  Huntress   Gloria  Stuart- Michael  Whalen  Jan.  2l/38t  
In  Old  Chleago  Tyrone  Power-Alice  Faye  (See  production  article,  Sept.  4/37.  p.  48.) 
Judge  Priest  (reissue)  872  Will  Rogers-Anita  Louise  Nov.  I2,'37t. . .  .79. Sept.  28/34 Look  Out,  Mr.  Moto  819  peter  Lorre- Rochelle  Hudson  Nov.  26/37t  

(See  "lp  the  Cutting  Room,"  Sept  11/37.) Love  and  Hisses   Walter  Winchell-Ben  Bernle  Dee.  3l/37t  
(See  "In  the  Cutting  Room,"  Oct.  16/37.) Rebecca  of  Sunnybrook  Farm ...  Shirley  Temple-Gloria  Stuart  Feb.  Il/37t  

Sally,  Irene  and  Mary   Alice  Faye-Fred  Allen  Jan.  I4,'38t  
Second  Honeymoon  818  Loretta  Young-Tyrone  Power  Nov.  I9.'37t  
Shanghai  Deadline   Cesar  Romero-June  Lang  Jan.     7." 37+  Tarzan's  Revenge   Glenn  Morris-Eleanor  Holm  Dec.  I7,'37t  Thank  You,  Mr.  Moto  peter  Lorre-Jan  Ragan  

UNITED  ARTISTS  Running  Tlra. 
Title                                      Star                                 Rel.  Date      Minutes  Reviewed 

Dark  Jourpey  (Q)...,  Vivien  Leigh-Conrad  Veldt  July  2/37t.. . .82. Mar.  6/37 Dead  End  (G)  Sylvia  Sidney-Joel  MeCrea  Aug.  27/37t . . .  .93.  Aug.  7/S7 (Exploitation:  Sept  18/37,  p.  86:  Sept.  25/37,  p.  71.) 
Divorce  of  Lady  X,  The  Merle  Oberon-Laurenee  Olivier. . .Oct  I5,'37t  Dreaming  Lips  (A)  Ells.  Bergner- Raymond  Massey...May  28/37  78. Mar.  6/37 Elephant  Boy  (G)  Native  Cast   Apr.  23/37  80.  Mar.  13/37 

(Exploitation:  June  12/37,  p.  96;  July  31/37.  p.  82;  Aug.  21/37,  p.  75:  Oct.  2/37.  p.  77.) 
Farewell  Again  (G)  Leslie  Banks-Flora  Robson  Oet     8/37t  83. May  22/37 Fire  Over  England  (G)  Laurence  Olivier-Flora  Robsen. . . Mar.    5/37  89. Jan.  16/37 ( Exploitation :  Mar.  27/37,  p.  79.) 
History  Is  Made  at  Night  (G).  Charles  Boyer-Jean  Arthur  Apr.    2/37  97. Mar.  13/37 (Exploitation:  Mar.  27/37,  p.  84:  Apr.  3/37,  pp.  64,  71;  Apr.  10/37,  pp.  91,  92:  Apr. 

17/37,  p.  82;  Apr.  24/37,  pp.  91.  92;  May  1/37,  p.  83;  May  8/37,  p.  72;  May  22/37, pp.  89,  90;  June  12/37,  p.  93.) 
I  Mot  My  Love  Again  Joan  Bennett-Henry  Fonda  Oct.  29/37t  

(See  "In  the  Cutting  Room,"  Sept.  18/37.) 
Knight  Without  Armor  (G) . . . .  Marlene  Dietrleh-Robt.  Donat..  .July  23/37* ...  107.  June  19/37 (Exploitation:  Aug.  21/37,  p.  78;  Sept  11/37,  p.  84.) 
Leva  from  a  Stranger  (A)  Ann  Harding-Basil  Rathbooe  May   14/37  87. Feb.  13/37 Man  Who  Could  Work  Miracles. 
The  (G)   Roland  Young-Joan  Gardner  Feb.   19/37  82. Aug.  22/36 

Men  Are  Net  Gods  (A)  Miriam  Hopklns-Gert.  Lawrence . .Jan.   22/37  82. Jan.  2/87 Prisoner  of  Zenda  (G)  Ronald  Colman-M.  Carroll  Sept  3/37t. ..  101  .Sept  4/37 
Stand-in  (A)   Leslie  Howard-Joan  Blondell  Oct.  29/37t. . .  .91  .Oct.  9/37 Star  Is  Born,  A  (G)  Janet  Gaynor-Fredrle  March  Apr.  30/37  III. May  1/37 (See  production  article,  Feb.  27/37,  p.  16;  exploitation:  May  22/37,  p.  86;  May  29/37, 

pp.  67,  69;  June  5/37,  pp.  64,  67,  70;  June  19/37,  p.  84;  June  26/37,  pp.  120,  121, 122;  July  10/37.  p.  87:  July  17/37,  p.  91;  July  31/37,  p.  80;  Aug.  28/37,  p.  97;  Sept. 4/37,  p.  96;  Oct.  23/37,  p.  84.) 
Stella  Dallas  (A)  Barbara  Stanwyck-John  Boles. ..  .Aug.  8/37t-  ..III  .July  31/37 (Exploitation:  July  31/37.  p.  81:  Sept.  25/37.  pp.  69.  70;  Oet.  2/37.  p.  74;  Oct.  9/37. pp.  67,  69;  Oct.  23/37,  pp.  83,  85.) 
Walt  Disney's  Academy  Award Revue   Five  Award  Winners  June  I8/S7t  44  

.Sept  l7/S7t...l08.Auo. 
Title  Star 

Walter  Wanger's  Vogues  of 
1938  (G)   Warner  Baxter-Joan  Bennett. (Exploitation:  Aug.  21/37,  p.  74;  Sept  11/37,  p.  82.) 

When  Thief  Meets  Thief  (A)..D.  Fairbanks,  Jr.-V.  Hobson  June    4/37...    87. May 
(Reviewed  under  the  title,  "Jump  for  Glory.") Woman  Chases  Man  (6)  Miriam  Hopkins-Joel  MeCrea  May    7/37  71. May (See  production  article,  Apr.  17/37,  p.  12;  exploitation:  June  12/37,  p.  92;  July p.  88;  Sept.  11/37,  p.  83.) 

You  Only  Live  Once  (A)  Sylvia  Sidney-Henry  Fonda  Jan.   29/37  86. Jan. (Exploitation:  Jan.  30/37,  p.  80;  Mar.  6/37,  p.  89;  Mar.  20/37,  pp.  76,  78;  Apr. pp.  66.  71;  June  26/37,  p.  123;  July  10/37,  p.  87;  Aug.  21/37,  p.  74.) Coming 

Action  for  Slamlder  (A)  Cllve  Brook-Ann  Todd  Dec.   I7,'37f  ..    83. Aug. 
Adventures  of  Marco  Polo  Gary  Cooper-Slgrld  Gurle  Nov.  I2.'37t  Adventures  of  Tom  Sawyer  Tommy  Kelly-Walter  Brennan  (See  production  article,  Oct  9/37,  p.  16.) 
52nd  Street  (G)  Ian  Hunter-Pat  Paterson  Goldwyn  Follies,  The  Phil  Baker-Ritz  Bros  Hurricane,  The   Dorothy  Lamour-Jon  Hall  (See  production  article,  Aug.  7/37,  p.  16.) 
Mutiny  In  the  Mountains  Vivien  Leigh-Paul  Lucas  Nothing  Sacred   Carole  Lombard-Fredrle  March. (See  production  article,  Aug.  21/37,  p.  16.) 
Storm  In  a  Teacup  (G)  Vivien  Leigh-Rex  Harrison  Untitled   Edmund  Lowe- Ann  Todd  

(Reviewed  under  the  title,  "The  Squeaker.") 

7/37 
8/37 

.Nov.    I9.'37t. .  .  .82  Oct.  9/3? 
5.'37t 26,'37f. 

22/38t..  .86. June  12/87 
I2,'37t..    77. Sept.  11/37 

UNIVERSAL 
Title  star  Rel.  Date      Minute*  Reviewed 

Armored  Car  (G)  1004  Robert  Wllcox-Judlth  Barrett. ..  .June  20/37  64. Awn.  IVO 
As  Good  as  Married  (G)  1012. .John  Boles-Doris  Nolan  May  9/37  81. May  1/87 Behind  the  Mike  Win.  Gargan-Judith  Barrett  Sept.  26/37t  68  Black  Aces  2050  Buck  Jones-Kay  Llnaker  Sept.  5/37t....58  Boss  Rider  of  Gun  Creek  1042.  Buck  Jones-Muriel  Evans  Nov.  1/38  64  
Breezing  Home  (G)  1033  Blnnle  Barnes-Wm.  Gargan  Jan.  31/37   64. Mar.  27/37 California  Straight  Ahead  (Q) 
1030   ..John  Wayne-Louise  Latimer  May  2/37  67. Apr.  3/87 

Carnival  Queen   Dorothea  Kent-Robert  Wilcox  Oet.  3/37t....68  
Conflict  (G)  1036  John  Wayne-Jean  Rogers  Nov.  29/38  61. Dee.  5/38 
Empty  Saddles  (G)  1043  Buck  Jones-Louise  Brooks  Dee.  20/38  62.0ft  24/38 
Four  Days'  Wonder  (G)  1019. .Jeanne  Dante- Kenneth  Howell. ...  Jan.  3/37  60. Jan.  23/37 

Girl  Overboard  (G)  1021  Gloria  Stuart- Walter  Pldgeoa  Feb.  

2
8
/
3
7
 
 
 
 
 
 
 
 
 
 

58. May  29/33 

I  Cover  the  War  (G)  1016  John  Wayne-Gwen  Daze  July  4/37  68. July  I0/87 
Idol  of  the  Crowds  (G)  2037...  John  Wayne-Sheila  Bromley  Oet  I0/37T  ...62'/2.Oet  2/S7 
Lady  Fights  Back,  The  (G)2035.'lrene  Hervey-Kent  Taylor  Sept  I9,'37t  63. Oct.  23/3J Law  for  Tombstone  2051  Buck  Jones-Muriel  Evans  Oet  IO/37t  39  Left  Handed  Law  (G)  1045.... Buek  Jones   Apr.  18/37  63. May  1/37 

Let  Them  Live  (G)  1035  Nan  Grey-John  Howard  Apr.  

2
5
/
3
7
 
 
 
 
 
 
 
 
 73. Apr.  24/87 

Love  In  a  Bungalow  (G)  1009..  Kent  Taylor-Nan  Grey  June  

2
7
/
3
7
 
 
 
 
 
 
 
 
 66. July  10/37 

Love  Letters  of  a  Star  (A) 

1028   Henry  Hunter-Polly  Rowles  Nov.  

8

/

3

6

 

 

 

 

 

 

 

 

 

 

68. Nov.  I4,'88 

Man  In  Blue.  The  (0)  1020...  Robert  Wlleox-Nan  Grey  May  

3

0

/

3

7

 

 

 

 

 

 

 

 

 

 
67. May  12/8* 

Man  Who  Cried  Wolf,  The 
(G)  2023   Tom  Brown-Barbara  Read  Aug.  29/37t. . .  .66.8ert  4/37 

Mighty  Treve,  The  (G)  1034...  Noah  Beery,  Jr.-Barbara  Read.. .Jan.  17/37  69. Apr.  10/37 Mysterious  Crossing  (Q)  1023..  James  Dunn-Jean  Rogers  Dee.  27/36  56. Feb.  13/37 

Night  Key  (G)  1024  Boris  Karloff-Jean  Rogers  May  

2

/

3

7

 

 

 

 

 

 

 

 

 
67. Apr.  24/37 

-  (Exploitation:  May  22/37,  p.  87.) 
Oh,  Doctor!  (G)  1013  Edward  Everett  Herton  May  16/37  67. Apr.  24/37 (Exploitation:  May  22/37.  p.  87.) 
100  Men  and  a  Girl  (G)  200I..Deanna  Durbln-Adolphe  Menjou.. Sept  I2,'37t  84. Sept.  11/37 (See  Musical  Analysis,  Sept.  18/37,  p.  29;  exploitation:  Sept  25/37,  p.  68;  Oet  2/37, p.  76;  Oct  9/37,  p.  69.) 
Reported  Missing  (G)  Win.  Gargan-Jean  Rogers  Aug.  15/37          63. Aug.  7/37 
Road  Back,  The  (G)  1003  Richard  Cromwell-John  King  Aug.  1/37  103  June  26/37 (See  production  article,  Apr.  24/37,  p.  16;  exploitation:    July  31/37.  p.  80;  Sept  18/37, p.  83;  Oct.  9/37,  pp.  66,  68.) 
Sandflow  (G)  1044  Buek  Jones-Llta  Chevret  Feb.  14/37  58. Feb.  i/«J 
She's  Dangerous  1031  Cesar  Romero-Tala  Blrell  Jan.  24/37   68  Smoke  Tree  Range  1046  Buck  Jones-Muriel  Evans  June  6/37    59  
That's  My  Story  Claudia  Morgan-Wm.  Limdlgan.  .Oct  3l/37t  62  

(See  "In  the  Cutting  Room,"  July  3/37. 

Three  Smart  Girls  (G)  1029. . .  Deanna  Durbln-Ray  Mllland  Dee.  20/  

3

8

 

 

 

 

 

 

 

 

 

 
84.  Jan.  38/37 

(Exploitation-  Feb.  6/37,  pp.  73.  74;  Mar.  13/37,  pp.  78.  82;  Mar.  20/37,  pp.  78,  82; Apr.  3/37,  pp.  66.  87;  Apr.  10/37.  p.  94:  Apr.  17/37.  pp.  78,  80,  82;  Apr.  24/37,  p.  84, 
May  1/37,  p.  82;  May  15/37.  pp.  96,  99.) 

Top  of  the  Town  (G)  1007  George  Murphy-Doris  Nolan  Apr.  18/37  86. Apr.  3/37 (See  production  article,  Jan.  23/37.  p.  16:  exploitation:  Apr.  24/37.  p.  91;  May  1/37, 
p.  79;  May  22/37,  pp.  88,  87;  June  5/37,  p.  70;  June  12/37,  p.  92;  Jnae  19/37, 
pp.  82.  85.) Trouble  at  Midnight  N.  Beery,  Jr.-Catharlne  Hughes. .Oct.  l7/37t....68  We  Have  Our  Moments  (G) 
1017   Sally  Ellers-James  Dunn  Mar.  28/37  67. Apr.  3/37 West  Bound  Limited  1008  Lyle  Talbot-Polly  Rowles  July  11/17  66  

Westland  Case,  The  (G)  Preston  Foster-Carol  Hughes  Oet.  3l/37t  63. Oct.  2/37 
When  Love  Is  Young  (G)  1018.  Virginia  Bruee-Kent  Taylor  Apr.  4/37  78. Apr.  24/37 
Wildcatter,  The  1015  Scott  Colton-Jean  Rogers  June  6/37  58  Wings  Over  Honolulu  (G) 
1011   Wendy  Barrle-Ray  Mllland  May  23/37..  ..78. May  15/37 Coming 

Adventure's  End   John  Wayne-Diana  Gibson  Dee.  I2,'37t  63  
Boss  of  Lonely  Valley  Buck  Jones   Nov.  I4.'37t  59  Courage  of  the  West  Bob  Baker-Lois  January  

(See  "In  the  Cutting  Rood,"  Sept  11/37.) 
Girl  with  Ideas,  A  Wendy  Barrle-Walter  Pldneon. . . .Nov.  7/37t. . . .66'/2  
Merry-Go-Round  of  1938  (GK.Bert  Lahr-Allee  Brady  Nov.  I4,'37t  87. Oct.  23/37 Prescription  for  Romance  Wendy  Barry-Kent  Taylor  D«o.  5/37t  

(See  "In  the  Cutting  Room,"  Oct.  9/37.) 
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(THE  RELEASE  CHART— CONT'D) 
Title 

Renegade  Rangier*   Bob  Baker-Joan  Barelay  
Some  Blondes  Are  Dangerous. ..  Noah  Beery,  Jr. -Dorothea  Kent.  ..Nov.  28.'37t... 
Sudden  Bill  Dorn  Buck  Jones-Evelyn  Brent  Dee.  I9,'37t... 
Yeu're  a  Sweetheart  Alice  F aye-George  Murphy  Dee.  26,'37t... 

(See  "A  Young  Man's  Fancy,"  "In  the  Cutting  Room,"  Sept.  25,'37.) 
VICTORY Title 

Brothers  of  the  West.. 
Cheyenne  Rides  Again. Feud  of  the  Trail  
Flying  Fists   Million  Dollar  Racket. 
Mystery  Range   
Phantom  of  the  Range. Silks  and  Saddles  
Sky  Racket   Two  Minutes  to  Play. . 

Crook Lost  Ranch  . . . 

Star 
.Tom  Tyler-Lois  Wilde  
.Tom  Tyler-Lucille  Browne... .Tom  Tyler-Harlene  Wood  .Herman  Brix-Jeanne  Martol. 
.Herman  Brix-Joan  Barclay... .Tom  Tyler-Jerry  Bergh  .Tom  Tyler-Beth  Marlon  
■  Herman  Brix-Toby  Wing  
.Herman  Brix-Joan  Barclay... .Herman  Brix-Jeanne  Martel. 

Coming 
.  Herman  Brix   
.Tom  Tyler   

Rel.  Date      Minutes  Reviewed 
..Sept.  30/37t.. ..55  
..Jan.  7,'37... ..56  ..May  1/37... ..56  
..Oct.  l/37t.. ..63  

.61  
Son*      l_'37+.  .  n?   

WARNER  BROTHERS 
(See  also  First  National, Title  Star  -  Rel.  Date      Minutes  Reviewed 

Another  Dawn  (A)  106  Kay  Francls-Errol  Flynn  June  26.'37  73. Apr.  10/37 
(See  production  article,  Mar.  8.'37,  p.  16.) Blask  Legion  (A)  108  H.  Bogart-E.  O'Brien-Moore  Jan.   30.'37  83  Jan.  9/37 (Exploitation:  Jan.  16/37,  p.  76;  Mar.  13/37.  pp.  80.  83;  Mar.  20/37,  p.  82;  Mar.  27/37, p.  79:  Apr.  3/37,  p.  66;  Apr.  10/37.  p.  95;  July  17/37,  p.  89.) 

Blazing  Sixes  129  Dick  Foran-Helen  Valkls  June   12/37  55  
California  Mall  930  Dick  Foran-Llnda  Perry  Nov.    14/36    56  
Call  It  a  Day  (G)  113  Olivia  de  Havilland-I.  Hunter. ..Apr.   17/37  89. Mar.  13/37 Charge  of  the  Light  Brigade 

(G)  901   Errol  Flynn-O.  de  Havilland  Nov.    7/36. . ..  1 15. Oct.  24/36 (See  production  article,  July  25/36,  p.  16;  exploitation:  Nov.  14/36,  p.  90;  Nov.  21/36, p.  Ill;  Jan.   13/37,  p.  78;  Jan.  23/37.  p.  78;  Feb.  6/37,  p.  74;  Apr.  3/37,  p.  65; Apr.  10/37.  p.  92.) 
Devil's  Saddle  Legion,  The 130 

(See  "la  the  Cutting  Room Fugitive  la  the  Sky  (G)  120 
Sod'i  Country  and  the  Woman (G)  105   (Exploitation:  Feb.  13/37, Go  Getter,  The  (G)  IIS  

(Exploitation:  8ept.  4/37,  i Great  Garrlek,  The  (G)  209.... 
Great  O'Malley.  The  (G)  110.. (Exploitation:  Apr.  10/37. 
Kid  Galahad  (G)  102  

(Exploitation:  June  5/37,  p King  and  the  Chorus  Girl  (G) 

Lead  Beyond  the  Law  128  Life  of  Emlle  Zola,  The  (G) 

Melody  for  Two  (G)  117.... 
Midnight  Court  (G)  124.... Public  Wedding  126  

(Exploitation:  May  1/37, 
Singing  Marine,  The  (G)  II (Exploitation:  July  24/37. 

Dick  Foran-Anne  Nagel  Aug. 
Glenda  Farrell-Barton  MacLane. . June 14/37.. 

19/37.. ..60. June 12/37 
l,"  Apr.  10/37.) Jean  Muir-Warren  Hull  .Nov. 28/36.. ..58. Oct. 31/36 I 
George  Brent-Beverly  Roberts. .Jan. 

16/37.. 
..85.  Dee. 28/36 

pp.  84,  85;  Feb.  27/37.  p.  80.) 
George  Brent-Anita  Louise  

May 
19/37 

pp.  94,  97.) Brian  Aherne-O.  de  Havilland. .Oet. 30/37. . .♦95.  Oct. 
2/37 Pat   O'Brien-Sybil  Jason  .Feb. 13/37.. ..71  .Dee. 12/36 P.  91.) Edw.  G.  Robinson- Bette  Davis. ..May 29/37.. 

101. May 
6/37 ».  64;  Sept  4/37.  p.  96.) 

Fernand   Gravet-Joan  Blondell. .Mar. 27/37.. .95.  Mar. 
6/37 p.  76;  Mar.  27/37,  p.  79;  Ju ne  26/37,  p.  118.) 

Anne  Nagel- Richard  Pureed... .Dec. 19/36.. ..55.  Nov. 14/38 Dick  Foran-Llnda  Perry  .Mar. 13/37.. ..54  
Paul  Muni-Gale  Sondergaard .Oet. 

2/37t. 
.116. July 

10/37 .  76;  Oct.  9/37.  p.  68.) 
Hugh   Herbert-Mary  Boland... 

.July 
1/37.. 

.  .68. Aug. 
14/37 James  Melton-Patriela  Ellis... 

.May 
1/37.. ..60. Jan. 

16/37 Ann  Dvorak- John  Lltel  .Mar. 
6/37.. .  .60. Mar. 13/37 

Jane  Wyman-Wllllam  Hopper.. 
.July 

6/37 .  78.) 
3/37.. 

.105. July 
10/37 80;  Sept.  25/37.  pp.  68,  71.) 

12/37  . . 
..80. July 

3/37 Glenda  Farrell-Barton  MacLane .Jan. 2/37.. 
..59. Dec. 

5/36 Dick  Powell-Fred  Waring  .Sept. 4/37t. 
•120. Aug. 

21/37 
19/37.. 
Il/37t. 

27/37t. 4/37t. 

Varsity  Show  (G)  
(See  production  article,  July  24/37,  p.  16.) 

White  Bondage  (G)  125  Jean  Mulr-Gordon  Oliver  June Wine.  Women  and  Herset  (G).  Barton  MacLane-Ann  Sheridan. . .Sept. 
Coming 

Adventures  of  Robin  Hood  Errol  Flynn-O.  de  Havilland  Blondes  at  Work  Glenda  Farrell-Barton  MacLane  
Boy  Meets  Girl  Marie  Wilson-Allyn  Joslyn  Evidence   Dick  Foran-June  Travis  
Expensive  Husbands  (G)  223. ..  Beverly  Roberts- Patrle  Knowles. . Nov. First  Lady  (G)   Kay  Francis-Preston  Foster  Dee. Food  for  Scandal  Fernand  Gravet-Carole  Lombard  
Highway  Pirates   Dick  Purcell- Beverly  Roberts  
Ifs  Love  I'm  After  (G)  207..  Leslie  Howard-Bette  Davis  Nov.  20/37t Jezebel   Bette  Davis   
Kid  Comes  Baek,  The  (G)  123.  Wayne  Morris-June  Travis  

(Reviewed  under  the  title,  "Don't  Pull  Your  Punches.") Missing  Wltaetses   Dick  Powell-Jean  Dale    
Patient  In  Room  18,  The  Ann  Sherldan-Patrlc  Knowles  Penrod  and  His  Twin  Brother.  Billy  and  Bobby  Mauch  
Swing  Your  Lady  Humphrey  Bogart- Dorothy McNulty   
Too  Much  of  Everything  Bonlta  Granville-Dolores  Costello  
T ovarii*   •  Clauderte  Colbert-Charles  Boyer  .Dec.  25,'37t. Without  Warning  (G)  218  Boris  Karloff-Marle  Wilson  

.60.  Mar.  13/37 

.64.  July  24/37 

..62.  Sept.  11/37 •82.  Sept.  11/37 

.90. July  31/37 
•60. Jan.  30/37 

Title 
From  Nine  to  Nine. 

Title 
Crimson  Circle  . Don  Quixote  (G). 
Masquerade  in  Vi 
My  Song  of  Love. Slalom  (G)   
Trono  Popuiare  . 

WILLIAM  STEINER  R.n.i..T.m 
Star  Rel.  Date  Minutes  Reviewed 

..Ruth  Roland-Roland  Drew  Dec.  21/36  6  rls  

WORLD Running  Time Star  Re|.  Date      Minutes  Reviewed 
 Noah   Beery   ..Jan.     1/37    74  
 Chaliapin   Sept      'S7t  78. July  8/37 (A).... Paula  Wessely   Jan.    28/37   95. Feb.  13/37  Tito  Schlpa   Mar.  31/37  79  
 Skiing  Film   ..Dec.    15/36  66. Jan.  23/37  Italian  Feature   ..Dec.   25/36  62  Coming 

Annie  Laurie   Will  Fyffe   
Aurora  Sul  Mare  Italian  Feature   
Chanson  Q'Amour   Tito  Schlpa   Itto   Slmone  Berrlau   
Life  and  Loves  of  Beethoven. ..  Harry  Baur   Love  on  Sklis  Waiter  Rlmll   Monks,  The   
Ninety  Degrees  South  Antarctic  Film   
Seeond  Bureau   Jean  Murat-Dlana  Koreno. Secrets  of  Stamboul  Valerie  Hobson   
Ski  Chase   Hannes  Schneider   
Street  Without  a  Name  Constant  Remy-Pola  lllery. Song  of  Ceylon  Basil  Wright   Tendre  Enemmie   Simone  Berrlau   

OTHER  PRODUCT  (FOREIGN) 

Dlst'r 

Rel.  Date 

Globe   Mar.  23/37. Amklno   Mar.  23/37. British  Lion   Fonoroma   
Mayer  Burstyn. . .  .Oct.  19/37. Assoc.  British  

.British E.  Co... 

.May  15/37.. 

•56. Oct.  23/37 

Title  Star 
Angel's  Pit,  The  (A)  Amedo  Nazzarl Amphytrlon   (A)   Henri  Garat  .. Beethoven  Concerto  (G)...V.  Gardln   
Big  Fella  (G)   Paul  Robeson  . Bronze  Sentries  (G)  Fosco  Giaechettl Club  de  Femmes  (A)  Danielle  Darriei 
Dominant  Sex,  The  (A) ..  .Phillips  Holmes 
Edge  of  the  World,  The (A)   Flnlay  Currle  . Emil  Und  Die  Detektlve. .. Fritz  Rasp   International 
Episode  (A)   Paula  Wessely   Metropolis  . Fury  Over  Spain  (G)  Modern  Film   
Gang  Show,  The  (G)  Ralph  Reader   General   Glamorous  Night  (G)  Mary  Ellis   Assoc.  British  Gobsek  (A)   Leonid  Leonldev  ...Amklno   
Golem,  The  (A)  Harry  Baur   Metropolis   Mar.  20/37. 
Gypsy  (A)   Roland  Young   Warner   
It  Isn't  Dona  (G)  Cecil  Kellaway   British  Empire  Jericho  (G)   Paul  Robeson   General   Klmlke  (A)  Sachiko  Chlba   International   Apr.  12/37. 
King's  People.  The  (G)...John  Drinkwater  ...Mlndlin   May  11/37. 
La  Grande  Illusion  (A)... Jean  Gabln   Realization  d' Art Clnematographlque   
Last  Night.  The  (G)  I.  R.  Peltser  Amklno   Apr.  27/37. Late  Mattla  Pascal,  The 
(A)   Pierre  Blanchar   

Let's  Make  a  Night  ef  It. Buddy  Rogers   Assoc.  British    
Lower  Depths.  The  (A)  Jean  Gabin   Mayer-Burstyn  Oet.  I5.'S7. Lucrezia  Borgia  (A)  Edwige  Feuiller©  ...European   Oct.  12/37. 
Mademoiselle  Docteur  (A).DIta  Parlo   United  Artists  
Make  Up  (G)  N.  Asther-J.  Clyde.. Asso.  British  Mayerllng  (A)   Charles  Boyer   Pax  Films   Sept.  13/37. Merry  Comes  to  Town  (G).Zasu  Pitts   Sound  City  Mill  on  the  Floss,  The 
(G)   Frank  Lawton    National   Moonlight  Sonata  (G)  Paderewskl   United  Artists  Mutiny  of  the  Elslnore, 
The   (G)   Paul  Lukas  Assoc  British  

Ora  Ponciano  (G)  Chucho  Solorzano  ...Prod.  Sorla  Orphan  Boy  of  Vienna 
(G)   Hans  Olden  General   

Orphan  of  the  Wilderness.. Gwen  Munro   British    Empire. . .Jan.  20/37. Our  Fighting  Navy  (G)...H.  B.  Warner  General   
Pagliaccl  (G)   Richard  Tauber  ....United  Artists  (See  production  article,  Jan.  9/37,  p.  18.) 
Pearls  of  the  Crown  (A)..Sascha  Gultry   Totals   
Pepe  Le  Moko  (A)  Jean  Gabin   Paris  Film  Prisoners  (G)   A.  I.  Chaban  Amklno   Feb.  16/37. 
Pygmalion  (G)   Lily    Bouwmeester. . . Fllmex  Clnetone  
Razumov  <G)   Pierre  Fresnay  Garrison   Mar.  8/37. 
"Said  O'Reilly  to  McNab" 
(G)   Will  Mahoney   Gainsborough- GB   

Sensation  (A)   John  Ledge   Wardour   Silver  Blaze  (G)  Arthur  Wontner  ....Assoc.  British  
Sol  Over  Danmark  (G) . . . .  Henrlk  Maiberg   Apr.  13/37. 
Southern  Mall  (A)  Richard- Wilm   Solar   Spain  In  Flames  (A)  Amkln*   Jan.  28/37. 
Spanish  Earth,  The  (A)  Prometheus   Aug.  20/37. Thank  You,  Madam  (G)...Jan  Klepura   American   Totals... Apr.  26/37. Thirteen,  The  (A)  Ivan  Novoseltsev  ...Amklno   30  Seconds  of  Love  (G)...EIsa  Merllnl   E.  J.  A  
Thls'll  Make  You  Whistle 
(A)   Jack  Buchanan   Wilcox   

Tsar  to  Lenin  (A)  Lenauer  Intern'l.. . Mar.  6/37. Wave.  The  (G)  Native  Cast   Garrison   Apr.  20/37. 
White  Squadron  (G)  Antonio  Centa   E.  N.  I.  C  
World's  In  Love,  The  (A).Marta  Eggerth   Viennese   May  18/37. Ylddle  with  His  Fiddle....  Molly  Picon   Sphinx   lee  $1/36. 

Time 
Inutes  Reviewed  June  26/37 103.  Apr.  3/37 
.90.  Apr.  18/37 
.73. July  10/37 ...Oct.  2/37 .89.  Oct.  23/37 
.82. Feb.  28/37 
.80.  Aug.  14/37 .77  
90.  June  5/37 55.  Aug.  14/37 ...May  1/37 
80.  May  15/37 
74. Aug.  14/37 88. Mar.  27/37 
...Feb.  13/37 .90.  Mar.  27/37 77.  Sept.  4/37 
73. Apr.  24/37 70.  May  22/37 

1 20.  July  3/37 
.90. May  8/37 
....Apr.  10/37 
.80. July  18/37 
.95.8ept.  25. "37 .78.  Oct.  23/37 
105. May  1/37 .70.  July  10/37 .9 1. Sept.  25/37 .77. June  V37 
.90.  Feb.  IVS7 
.90.  Mar.  13/37 
.77.  Sept.  18/37 
105.  May  15/37 
.77.  Sept.  18/37 
.85.  Mar.  8. '37 .75.  May  8/87 
.90.  Feb.  8/37 
1 15. June  5/37 100.  Mar.  20/37 
.93.  Feb.  27/37 ...Apr.  17/37 .95.  Mar.  27/37 

.84.  July  17/37 

.75. Jen.  23/37 .70.  July  17/37 

.73  Apr.  24/37 100.  Feb.  20/37 .63. Feb.  13/37 

.58.  Sept  4/37 

.85.  May  1/37 .85. July  17/37 

.80. Jan.  2/37 

.78. Jan.  9/37 

.68.  Mar.  27/37 .60.  May  1/37 

.85.  Dec.  26/38 

.90.  May  29/37 
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SHORT 
IT  I  MS 
[Numbers  immediately  follow- 

ing title  designate  date  re- 
viewed; for  example,  (8-1-36) August  1,  1936.] 
COLUMBIA Title  Rel.  Date  Mln. 

BROADWAY  COMEDIES 
Aj  Tank  Ay  Go  (1-23-37) .  Dec.  4/36.16'/,.. (All  Star) 
Back  to  the  Woods  May  1 4/37 . 1 9'/, . (3  Stooges) 
Big  Squirt.  The  (10-2-37).  Sept.  I7.'37tl8. .. . Charlie  Chase 
Bury  the  Hatchet  (8-21-37)  Aug.  6/37. 18... 
Calling  All  Curtains  Oct.  I.'37t.6  Calling  All  Doctors  July  22/37.19'/,.. Cash  and  Carry  (9- 1 1-37) .  .Sept.  3/37tl8'/,. . (3  Stooges) 
Olzzy  Doctor,  (4-17-37) ....  Mar.  19/37.17'/,.. (3  Stooges) Free  Rent  (1-30-37)  Dee.  20/38. 18. .. . (All  Star) From  Bad  to  Worse  June  4/37.17  Charlie  Chase 
Goofs  and  Saddles  July  2/37.17'/,.. Gracie  at  the  Bat  Oct.  29/37t  
Grand  Hooter  (6-5-37)  May  7/37.19'/,.. Charlie  Chase 
Grips,  Grunts  and  Groans. .  .Jan.  15/37.19  

(3   Stooges)  (3-27-37).. Knee  Action  (2-27-37)  Jan.    9/37  17  ... Andy  Clyde 
Ledge  Night   June  11/37.18.... 
Andy  Clyde 

My   Little    Feller   May  21/37.18.... Andy  Clyde 
New  News  (4-17-37)  Apr.  1/37.17'/,.. (Collins-Kennedy) 
Playing  the  Ponies 
(10-23-37)   Oct.  I5.'37tl7.... (3  Stooges) Sailor  Maid    Feb.  12/37.19.... 
Polly  Moran 

Slippery  Silks  (2-20-37) ..  Dee.  27/36. 17'/,. . (3  Stooges) Stuck  In  the  Sticks  Mar.  26/37. 18. .. . Andy  Clyde 
Super  Snooper.  The  Feb.  25/37. 19'/,. . El  Brendel Three  Dumb  Cluek,  Apr.  17/37. 17  . . 

(3  Stooges) 
Wrong  Miss  Wright.  The  .  June  18/37. 17. .. . Charlie  Chase 

BROADWAY  FOLLIES 
Orug  Store  Follies (9-11-37)   Sept.  3/37t,9'/,. 
Rooftop  Frolics  (10-16-37) .  .Oct.    I.'37tl  I  COLOR  RHAPSODIES 
Air  Hostess,  The  Oct.  22/37*  Bey  and  His  Dog,  A (1-9-37)   Dee.  23/38.. 7.  .. 
Foxy  Pup,  The  (6-5-37) ....  May  21/37.  .6'/,. . Gifts  from  the  Air  Jan.    1/37.. 7'/,. Indian  Serenade   July  16/37.. 8  
Let's  Ga   (4-17-37)  Apr.  10/37. .7'/,. . Merry    Mannequins  Mar.  19/37.  .8'/,. . 
Mother   Hen's    Holiday  May   7/37.. 7  Seary  Crow,  (9-11-37)  Aug.  20/37.  .8. .. . Skeleton   Frolic   (2-20-37) .  .Jan.  29/37.  .714. . 
Spring  Festival  (8-21-37).  Aug.  6/37. .8  Stork  Takes  a  Holiday,  The. June  11/37. .8.... 
Swing.  Monkey,  Swing 
(10-2-37)   Sept.  10/37.. 7'/,.. COLUMBIA  TOURS 

Gold  Quest  of  the  Ages 
(2-27-37)   .Jan.  28/37.10  ... 

Fifty  Years  of  Barter  May  28/37.  .9'/, . . 
Haiti's  Black  Napoleon (8-21-37)   Aug.  6/37.. 9  
Pirate   Parts  of  the  Car- ibbean  July   2/37. .9.... When  the  West  Was  Young 
(3-20-37)   Mar.  12/37  .9  . ... 

COMMUNITY  SING 
(1st  Series) 

Community  Sing   (Ne.  I) 
(2-27-37)   Jan.  17/37.10.... 

Community  Sing  (No.  «...  Feb.  19/37.11  Community  Sing  No.  3) 
(6-5-37)   May  20/37.10.... 

Community  Sing  (No.  4). ..June  18/37.10'/,.. Community  Sing  (No.  5) 
(9-11-37)   July  24/37.10'/,.. 

Title  Rel.  Date  Mil. 
(2nd  Series) No.  I    (9- II -37)   Aug.20,'37tl0.... No.  2  (10-16-37)   Sept.l7/37tl0.... 

No.  3  (10-16-37)   Oct.  I5.'37tl0'/,.. COURT  OF  HUMAN  RELATIONS 
Runaway  Marrlaoe.  The (1-16-37)   Dee.  18/36.11.... 
Wedding   Deal.   The  Feb.  26/37.  II'/,.. FEATURETTES 
Herald  of  the  Skies   Apr.   2/37.. »</,.. HAPPY  HOUR 
Goose  Girl.  The  May  30/37.  .3  rls. 
Old  Woman  In  the  Woods. The   Apr.  23/37.  .3  rls 

KRAZY    KAT  CARTOONS 
17.  Lyln'    Hunter.  The (3-27-37)   Feb.  12/37.  .7. . . . 
18.  Krazy's  Race  of  Time (6-26-37)   May    6/37..  7... 
19.  Masque   Raid.   The  June  25/37.  . 7  SCRAPPY  CARTOONS 
Canine  Capers   Sept.l8/37t.6'/,. . 
Dizzy  Ducks  (12-19-36) ...  July  18/37. .«'/,. . 
Fire  Plug.  The  Oct.  I6.*37t  Puttln'  Out  the  Kitten  Mar.26/37.  .7. ... 
Scrappy',  Band  Coneert  Apr.  29/37.  .7  
Serappy'e  Musle   Lesson..  .June  4/37. .7  SCREEN  SNAPSHOTS 
No.    5— (2-27-37)   Jan.  22/37. 10. .. . No.    6—   Feb.  19/37  10.... 
No.    7—    Mar.23/37..9</,.. No.    8— (5-29-37)         ..      Apr.  30/37.  .9'/,. . No.    9—   May  22/37.10  ... 
No.  10—    June   4/37.  .9  
No.  II—    June  25/37. 10'/,.. 
No.  12—  (10-16-37)   Aug.  13/37.10.... No.  13—  (10-16-37)   Sept.  10/37.10.... 

(New  Series) No.    I—  (10-16-37)   Sept.  1 7/37 1 10.... 
No.  2—   Oct.  I5,'37t  SPECIAL 
Old  Paris  and  Berne 
(2-20-37)   Dee.  18/36.. 8'/,.. SPORT  THRILLS 

Fishing  Thrills   (2-13-37)    Jan.  22/37.  .9  Fit  to  Win  (6-12-37)  May    7/37  .9'/,. Fleet  Hoofs  (4-17-37)  Mar.  5/37.10  ... Fun   In  the  Water 
(4-17-37)    Apr.  10/37.10  . ... Future  Star,   Aug.  30/37  

Golf  Magle  (9-11-37)  Aug.  18/37    9  .. . Rldlno  the  Waves  June  4/37.10  
Scrambled  Legs  (3-27-37)  ,  Feb.  22/37.  .9  
Set  'Em  Up  Oct.  29/37*  Sport  of  the  Seasons  June  25/37.  .9  
Sport's  Greatest  Thrills (8-21-37)   Aug.  3/37  .9  .. Trotting  Thoroughbreds 
(10-16-37)   Sept.30/37tlC... 

STRANGE  AS  IT  SEEMS Little  Jack  Horner 
(10-2-37)   Sept.  l6/37t.6'/2.. 

WORLD  IN  COLOR 
Beautiful    Bermuda        ..  Sept.10/37*  City  of  the  Golden  Gate. ...Oct.  IO/37t  

EDUCATIONAL 
[Distributed  through 

Twentieth  Century-Fox] Title  Rel.  Date  Mln. 
SONG   AND  COMEDY  HITS 

Ask  Uncle  Sol  (10-23-37)..  Oct.  8/S7tll.... Big  Apple.  The  (10-2-37) .  Sept.  17/37*  9. .. . 
Dental   Follies   (4- 10-37) ...  Feb.  26/  37.  II  
Miss  Lonely  Hearts  Sept. 24/37+10'/, . . Play!   Girls  Nov.  6/36.11.... 
Pot  Luck  (8-14-37)  Aug.  0/37*11.... Rhythm  Saves  the  Day  Oct.  22/37t.l  rl.. 
See   Uncle  Sol  (2-6-37) ...  .Jan.  29/37.11.... 
Strlkel  You're  Out  (1-9-37) .  Dec.  11/36.11... Trailer  Paradise   Nov.  26/37t.l  rl.. 

TERRY-TOONS 
Big  Game  Hunt.  The  Feb.  19/37  .7... 
Book  Shop,  The  (1-30-37) ..  Feb.  5/37.  .6.... 
Bug  Carnival    (4-17-37) ....  Apr.  16/37  .7. .. . Close  Shave.  A  Oct.  l/37t.7  
Dancing  Bear.  The  Oct.  I5.'37t.6>/,.. Dog  and  the  Bone,  The  Nov.  12/37*.  I  rl.. Farmer  Al  Falfa  In  Trailer Life   Aug.20/37t.6  
Farmer   Al    Falfa's  Twen- tieth Anniversary   Nov.  27/36.  .7. . .. 
Flying  South    Mar.  19/37.. 7... Hay   Ride.  The  Apr.   2/37  . 6.... Title  Rel.  Date  Mln. 
Homeless  Pup,  The  July  23/37. .7  Kike  the  Kangaroo  In 
Skunked  Again   Dee.  29/30.  .7. . . . Klko's  Cleaning  Day 

ntif  Ret.  Date  Mln 
(10-2-37)    Sept.  1 7/37*.  6'/,.. Mechanical  Cow.  The.  June  25/37.  .7. .. . Ozzle  Ostrich  Comes  to Town    May  28/37.. 7.... 

Paper   Hangers,  The (8-14-37)    July  30/  37. .7.... Pink    Elephants   July    9/37..  7  
Play  Ball   June  11/37.. 6.  .. Puddy  the  Pup  In  Cats 

In  a  Bag  (12-26-36)  Dec.  II.  *  .7.... 
Puddy's  Coronation   May  14.  37  7  Red   Hot   Musle  Mar.   5/37.. 6.... Robin   Hood   In  an  Arrow 

Escape    (11-21-36)  Nov.  13/38   7  . . Salty  McGuire   Jan.  6/37.-7 
Saw  Mill  Mystery,  The..    Oct.  29,'37t  .6'/,. . School    Birds   Apr  30/37  7 Timid  Rabbit.  The  Nov.  26./37+I  rl. . Tin  Can  Tourist,  The... (2-6-37)   Jan.  22/37  .7  . Villain  Still  Pursued  Her, 
The   Sept  3/37t  6'/, TREASURE  CHEST 

Crystal  Ballet   May  28/37.1 1 ... . 
How  to  Ski  Aug.  20.'37ttl  Legend  of  the  Lei  (1-2-37)  Dee.  4/36.11.... Ornamental  Swimming   June  4/37.10  Private  Life  of  the  Gannett 
(9-25-37)   Sept.  1 0/37*  II... Song,  of  the  Danube  May   7/37.. 9  TWO-REEL  COMEDIES Affairs  of  Pierre.  The 
(7-31-37)   Aug.  6/37tl9.... 

Amuse   Yourself   Nov.  27/36.20. . . 
Any  Old  Port  (1-2-37) ..  ..Nov.  6/36.18.... Bashful  Ballerina 
(10-2-37)   Sept.  17/37*20.... Big  Courtship,  The  Feb.  19/37. 17. .. . Chemist,  The  (9-24-36) ...  .Oct.  9/36.19.... 

Comio  Artist's   Home  Life (4-3-37)   Apr.  9/37.18.... Ditto   Feb.  12/37.17.... 
Freshles   May  7/37.17.... 
Fun',    Fun    (2-6-37)  Feb.  5/37.19.... Girls  AhoyI   June  1 1/37. 17. .. . 
Going,   Going.   Gone  Oct.  S.'37tlS  Hamlet  and  Eggs  June  18/37. 16. .. . 
Her    Accidental    Hero  May  21  .'37. 17. .. . Hlgh-C    Honeymoon  Jan.  1/37.21  His  Pest  Girl   Apr.  30/37. 18. .. . 
Hl-ya   Doe?   Apr.  23/37.20. .. . Holding  the   Bag  May  14/37.19.  .. Hold  It   Jan.  29/37.17.... Hooray  for  Hooligan  
Jail  Bait   Jan.  8/37.19.... 
Just  the  Type  Dee.  4/36.20.... Love   In  Arms  May  28/37. 18  
Love  Nest  on  Wheels  Mar.  28/37.18  
Man  to   Man  Feb.  26/37. 17. .. . Meet  the  Bride  Oet.  29/37t.2rl«. 
Melody   Girl   Apr.  IB,'37.I7  Mixed  Magle  (12-9-38) ..  .Nov.  20/36. 17. .. . Modern    Home    (11-28-36)  .Nov.  13/38. 19  Montague  the  Magnificent 
(8-14-37)   Aug.  27/S7tl7.... 

Off  the  Horses  (4-10-37).   Mar.  8/37.19.... Pixilated   Mar.  19/37.18... 
Practically  Perfect  (1-30-37)  Jan.  15/37.21.... 
Ready  to  Serve  (4- 10-37)  Mar.  12/37. 15. .. . Sereen  Test.  The  (12-19-36)  Dee.  13/38.19.... 
Silly  Night  (10-23-37)  Oct.  1/37*19.... 
Slacks  Appeal   Aug.  I3.'57tl9  Smart  Way,  The   .Oct.  15/37*18.... Sweeties   Sept.  3/37ti5. ... 
That's  the  Spirit  June  25/37. 17. .. . Timid  Ghost,  The   Sept. 24/37*16. . . . Transatlantic  Love   Dec.  25/36.20  
Unele  Sol  Solves  It.    ... 
Where  There's  a  Will...    Nov.  5/37f.2rls. 
Who's  Crazy?   Aug.  20/37*19. .. . 
Will  You  Stop!  (10-2-37). .  Seot.lO/37t  17. . . . Who's  Who?   Oct.  22/37+20.... 

HOFFBERG 
Title  Rel.  Date  Mln. Baltimore.  Home  of  Wally 

(5-29-37)   July  16737.10.... Broadway  Dance  Parade  June  15/37.10  
Busy  Spots  In  Florida  Jan.  20/37.12.... Florldlan  Curiosities 
(5-29-37)   Jan.  10/37.11.... 

Hollywood  Magic  (5-29-37)  10.... In  Shanghai   (6-5-37)  July  16/37. 12. .. . Isle  of  Paradise  July  30/37.20. .. . 
Title  Rel.  Date  Mis, 

Spanish   Interlude,    A  June  15/37  MAGNACOLOR 
Catallna  Island   
Personalities  on  Parade  Yellowstone  Park   

IMPERIAL 
Title  Rel.  Date  Mia. EDGAR  GUEST  POETIC  GEMS >od   8. . 

Old   Prospector,   The  8... 
NOVELTIES Nero     8.. 

Hobo    Hero   9.., 
PORT  0*  CALL City  of  the  Sun  9... Seventh  Wonder   9... 

WORLD   IN  COLOR Dream    Harbor   8.., 
Under  the  Southern  Cross  8... 

MGM Title  Rel.  Date.. Mia 
CRIME  DOESN'T  PAY No.    9— Torture  Money (2-27-37)   Jan.  2/37.30.. No.  10— It  May  Happen  to 

You    (8-14-37)   June  5/37. II.. 
No.  II— Soak  the  Poor 
(10-2-37)   Aun.21/37.18.. No.  12— Give  Till  It  Hurts  Sept.  18/37.20. . FITZPATRICK  TRAVEL  TALKS 

Chile,  Land  of  Charm  Oct  30/37*. 9... Colorful  Bombay  (5-8-37)  8.. Copenhagen   Nov.  27/37f.9. . 
Floral  Japan   July  24/87. .8.. Glimpses  of  Java  and 

Ceylon   (4-10-37)   Mar.  8/37.  .9.. Glimpses  of  Peru (10-2-37)   Seat  4/37*. 8.. 
Hong  Kong,  Hub  of  Cblss (6-26-37)   May   1/37.. 8.. 
India  on  Parade  Feb.  6/37.. 8.. Pleturesque   South  Africa 
(2-20-37)   Jan.   8/37.. 9.. Rocky    Mountain  Grandeur 
(7-24-37)   ...Jone2fl.'S7..8.. Serene  Slam    (6-26-37)  May  29/37.  .9. . Stockholm,  Pride  of  Sweden. Oct.  2/37t.8.. 

HARMAN-ISING 
(Happy  Harmonies) 27—  Circus  Daze   Jan.  16/37.. 8.. 

28—  Swing   Wedding   Feb.  13/37.  .8.. 29—  Bosko's    Easter  Eggs 
(4-3-37)   Mar.  29/37.. 8.. 30—  Bosko  and  the  Pirate, 
(5-8-37)   May    1/37.. 8.. 31—  Hound  and  the  Rabbit, 
The  (6-26-37)   May  29/37.  .8. . 32—  Wayward  Pup, 
(8-14-37)   July  10/37.. 8.. 33—  Bosko  and  the 
Cannibals   Aug.28/37. 10. . HISTORICAL  MYSTERIES 

King  Without  a  Crown,  The. Oct.    9/37*. 9.. M-G-M  MINIATURES 
Boss  Didn't  Say  Good Morning,  The  (10-2-37) .  .Oet.  1/87  
Have  Courage  (7-24-37) .  .June  12/37. 18. . Pacific  Paradise  (10-16-37).  Aug.  28/37.10.. Rainbow  Pass   Oct.  9/37.10.. 
Romance   of    Digestion  Mar. 1 3/37. 1 1 . . 

MUSICAL  C0MEDIE8 
Carnival  In  Paris  (6-28-37)  .  May  29/37.21 . . Girl's  Best  Year,.  A 
(2-20-37)   Dee.  25/37.19.. 

Hollywood  Party  (5-8-37).  .Apr.  3/37.21 . . 
Some  Time  Soon  (4-10-37).  .Mar.  8/37.20.. Sunday  Night  at  Trocadero (10-23-37)   Oct.  2/37t20.. 

OUR  GANG Fishy  Tales   Aug.28/37.  II .. 
Framing  Youth  ( 1 0-2-37) ...  Sept.  1 1  ,'S7t  II.. Glove  Taps  (4-10-37)  Feb.  20/37. 1 1 . . Hearts   Are   Thumps  Apr.  3/37.11.. 
Night  'n'   Gale,  July  24/37.11.. Reunion    In    Rhythm  Jan.  9/37.11.. 
Roamln'  Holiday  (7-31-37) June  12/37. II. . 
Rushin'  Ballet  (6-26-37) . . .  Apr.  24/37.  II.. Three  Smart  Boys  (5-8-37).  Mar.  13/37.11.. 

PETE    SMITH  SPECIALTIES Bar-Rae's  Night  Out  Feb.  27/37. 10. . 
Decathlon  Champion   Nov.  20/37*10.. Dexterity  (2-27-37)   Jan.  16/37.. 9.. 
Equestrian    Acrobatic    ...  .Aug. 14/37. .8.. Gliding  the   Lily  Feb.  6/37. .8.. 
Golf  Mistakes  (6-26-37) ...  June  12/37. 10. . Grand  Bounce,  The (6-26-37)   May  22/37.11.. 
Jungle  Juveniles   Oct.    2/37*. 9.. Minimaniae,   Nov.  20/37?.. . . 
Olympic  Ski  Champions (11-7-36)   July  3/37.10.. 
Penny  Wisdom  (5-8-37) ...  .Apr.  10/37.10.. Pigskin  Champions (9-25-37)   Aug.  14/37.11.. 
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Title  Rel.  Data  Mis. Romance  of  Radium 
(10-23-37)   Oct.  23, '37.10.... 

Ikl  Skill  (4-I6-S7)  Oct.  23,'37.I0.... (Reviewed  under  the  title,  "Ski  Thrill") 
Sports  en  lee  July  24,'37.I0.... rennls  Tactics  (3-8-37)  May    1/37. 10.... 

RE-ISSUES  (1937-8) 
Seau  Hunks   Sept.l8.'37t37.... Blotto   Oct.  30,'37t26.... 
Country  Hospital   Jan.  22.'38tl7.... Perfect  Day,  The  Dec.  I I,'37t20  ROBERT  BENCHLEY 
How  to  Start  the  Day 
(10-16-37)   Sept.  Il,'37tl0  SPECIAL Servant  of  the  People 
(3-20-37)   Apr.  9/37.21.... (Exploitation:    Feb.   27/37,    p.  87.) 

TABLOID  MUSICALS 
Bars  and  Strlpea  (8-8-37) .. Feb.  20/37.11 .. .. Dancing  on  the  Celling  Jaa.   2/37. .8.... 
Little  Maestro  (4-17-37)...  .  Mar.27/37. 1 1 .. . . Song  of  Revolt  (7-24-37). .  .May  29/37.11.... 

PARAMOUNT 
Title  Rel.  Date  Mia. 

BETTY   BOOP  CARTOONS 
Candid  Candidate,  The 
(9-25-37)   Aug.  27/37t.7.... 

Olng  Dong  Doggie  July23/37t-7  Foxy  Hunter.  The  Nov.  26/37 1. 1  ft. House  Cleaning  Blue*  Jan.  15/37. .7.... 
Hot  Air  Salesman,  The 
(3-20-37)   Mar.(2/37..7.... imprastlcal  Joker,  The 
(7-3-37)   June  18/37.  .7  New  Deal  Show,  The 
(10-16-37)   Oct.  22/37t.7.... Pudgy  Takes  a  Bew-Wew..  Apr.  9/37. .7.... Pudgy  Picks  a  Fight 
(5-22-37)   May  14/37.. 8.... Service  With  a  Smile  Sept.24/37t.7.... 

Whoops!  I'm  •  Cowboy  Feb.  12/37. .7.... COLOR  CLASSICS 
Sunny-Moonlog  (3-13-37)..  Feb.  12/37.  .7.... Car-Tune  Portrait.  A 
(7-3-37)   June  25/37.. 7.... Chleken  a  la  King  Apr.  16/37. .8.... Christmas  Comes  But  Once a  Year   Dee.  4/36.. 8.... 

Educated  Fish  Oct  29/37*  
peeping  Penguins  (9-I8-S7)  Aug.  27/37t.7.... 

HEADLINERS 
Blue  Velvet  Musle   Apr.  9/37.10.... 
Mark  Warnew  aad  Oreh. 

Friml  Favorites  (7-3-37) .. .June  4/37.11.... Rudolf  Frlml,  Jr.  end  Orch. 
Hollywood  Star  Reporter, 

No.  2  (10-16-37)  Oct.  29/37*11.... Hula  Heaven  (10-16-37) ..  ..Oct  l/37tll.... 
Installment  Collector.  The..  July  24/37.10.... Fred  Allen 
Let's  Go  Latin  (9-25-37)...  Sept  1 0/37*1 1.... Xavier  Cugat  and  Oreh. 
Listen  to  Lucas  Nov.l9.'37*.l  H. . Clyde  Lucas  and  Oreh. Musle  by  Morgan  Feb.  12/37.11.... 

Russ  Morgan  and  Oreh. 
Night  In  Manhattan  July 30/37.11.... 
Queens  of  Harmony  Aug.  20/37*1 1 . . . . Phil  Spltalny  aad  Girl  Oreh. Song  Hits  on  Parade  Jan.  15/37.10.... Freddie  Rich  &  Oreh. 
Star  Reporter.  The,  No.  2 
(3-27-37)   Mar.  12/37.11.... Vincent  Lopez  and  Oreh. Sisters 

..May  7/37.11.... Ina  Ray  Hutton  and  Oreh. 
MUSICAL  ROMANCE 

in  Old  Wyoming  (2-27-37). Jan.  15/37. .9.... ....July  23/37..0.... 
(5-22-37)   May  21/37.10.... Trees  (3-20-37)   Mar.  19/37.  .9. .. . 

PARAGRAPH  ICS 
Aviator  Shorty   July 23/37. 10.... Clreus  Comes  to  Town,  The 
(7-3-37)   June  25/37. 10  

Cowboy  Shorty  (10-16-37) ..  .Oct.  8/37tl0.... Same  Trails   Apr.  30/37.10.... 
Inventor,  The  (10-23-37) ....  Nov.  5/7*1  I .... 
It's  a  Good  Stunt 
(9-25-37)   Sept.  I0.'37tl0.... It's  a  Living   Mar.  5/37.11.... 

Killer  of  the  Tento  Aug.  I3.'37tl0. . . . Nobody   Heme   Apr.  2/37.10.... 

Title  Rel.  Date  Mia. 
Rhythm  of  the  River  Oct.  9/36.10.... Safety  In  the  Air 
(5-22-37)   May  28/37.10.... Sailor  Shorty  Oct.  23/36.10.... Where  Champions  Meet 
(2-20-37)   Jan.   8/37.. 9.... Where  Snow  Is  King  Feb.  5/37. .9.... 

PARAMOUNT  PICTORIAL 
No.  7  —  Magle  Caverns  — 

Albert  Payson  Terhune— Swing  Fashions   Feb.  12/37.. 9.... 
No.  8  —  Tides  of  Fundy  — 
Home  of  the  Rainbow- Meet  the  Lerlas  Mar.  12/37.10.... 

No.  9  —   Moonlight  and Shadows  —   Rooftops  of Manhattan  —  Blackis  and Brownie   Apr.  9/37.10  
No.  10  —  Sailboat  Time  — 

Twilight  on  the  Trail- Magnetic  Music  (5-22-37). May  7/37.10.... No.  II— Fishing  Highlights  June  4/37.11.... 
No.  12—  (7-3-37)   July  2/37.10.... 

NEW  SERIES 
No.  I   Aug.  6/37*. I  It.. No.  2  (9-18-37)   Sept.  3/S7tlt.... 
No.  3 — Let's  Count  Horses — Novla  Scotia  Faces  the 
Sea— Record  Making  Oct.  1/37*10.... No.  4   Nov.   5/37M  rl.. 

POPEYE  THE  SAILOR 
Football  Toucher  Downer  Oct  I5,'37t  
Hospltaliky   Apr.  I6,'37t.7.... I  Like  Babies  and  Inflnts 
(10-2-37)   Sept.l7/37t.7.... I'm  in  the  Army  Now  Dee.  25/36.. 7.... I  Never  Change  My 
Altitude   Aug.  20/37t.7.... 

Lost  and  Foundry   July  16/37.. 7  
Morning,  Noon  and  Night 
Club  (6-26-37)   June  18/37.. 7.... My  Artlstlcal  Temperature  Mar.  19/37.. 7.... 

Organ  Grinder's  Swing (3-6-37)   Feb.  19/37. .7.... Paneless  Window  Washer, 
The  (2-27-37)   Jan.  22/37. .7.... 

Popeye  the  Sailer  Meets All  Baba  and  the  Forty Thieves   Nov.  26/37*. 2  rls. (Color  Special) 
Popeye  the  Sailer  Meets Slnbad  the  Sailor 
(H-14-36)   Nov.  27/36.. 7.... (Color  Special) 

Protex  the  Weakerist  Nov.  19/37*. I  rl.. Spinach  Roadster,  The  Nov.  27/36. .7. .. . Twisker  Pitcher,  The  May  21/37.  .7. .. . PARAMOUNT  SOUND  NEWS Two  Editions  Weekly 
POPULAR  SCIENCE (Clneeolor) 

No.  3    Dee.  25/36.11.... 
No.  4  (3-27-37)   Feb.  26/37.  II .. .. No.  5   Apr.  30/37.11.... 
No.  6   July  2/37.11.... NEW  SERIES 
No.  I   (9-18-37)   Sept.  3/37tl0  No.  2  Nov.  12/37*  SCREEN  SONGS 
Magle  on  Broadway  Nov.  26/371.1  rl.. 

Jay  Freeman  and  Oreh. Never  Should  Have  Told 
You  (3-6-37)   Jan.  29/37.. 8.... Nat  Brandwynne  and  Orch. Please  Keep  Me  In  Your 
Dreams  (5-22-37)   May  28/37.  .8. .. . Henry  King  and  Oreh. Talking  Through  My  Heart. Nov.  27/36. .7.... Dick  Stabile  and  Oreh. 

Twilight  on  the  Trail  Mar.  26/37.. 7.... The  Westerners 
Whispers  in  the  Dark 
(10-9-37)   Sept.24/37t.7..„ You  Came  to  My  Reseue  July  30/37. .8.... 
Shop  Fields  and  Oreh. 

GRANTLAND    RICE  SPORTLIGHTS 
(NEW  SERIES) 

No.  30— Sporting  Quiz,  The (11-21-36)   Nov.  6/36.10.... No.  31— Chimp  Champs  ...  .Dee.  4/36.10.... 
No.  32— Sporting  Pals  ....Jan.  l/37.«« 
No.  33— Underwater  Ro- mance. An  (3-6-37)  Jan.  29/37.10.... No.  34— On  the  Nose 
(3-13-37)   Feb.  26/37.10.... 

No.  35— King  Soccer   Mar.  26/37.10.... 
No.  36— Wrestling  (It's  a Laugh)   Apr.  23/37.10.... 
No.  37— Swing  Stars (5-22-37)   May  14/37. 10  

Title  Rel.  Date  Mia. 
No.  38 — Pan-American 
Champions  (7-3-37)  June  11/37.10... No.  39— Rhythm   of  the Game  (7-10-37)   July  9/37.10... No.  40— Aquabats   Aug.  13/37*10.... No.  41— Picking  Pets 
(10-2-37)   Sept.lO/37tlO... No.  42 — Four  Smart  Dogs 
(10-16-37)   Oct.  8/37tl0... 

UNUSUAL  OCCUPATIONS 
(Clneeolor) 

No.  I  Aug.  6/37M  rl. 
No.  2  (10-16-37)   Oct.  8/37*10... 

RKO  RADIO 
Title  Rel.  Date  Mln. 

CONDOR  MUSICALES 
Frozen  Affair.  A  (8-28-37)  Sept.l7/37tl0. . . Murder  In  Swing  Time 
(9-4-37)   Sept.27/37tl0... 

LEON   ERROL  COMEDIES Rented  Riot,  A  Nov.  5/37t  
Should  Wives  Work (10-9-37)   Sept.  10/37*19... 

HEADLINER  SERIES 
2—  Singing  In  the  Air  Feb.  19/37.19... 3 —  Rhythm  on  the  Rampage 
(4-24-37)   Apr.  2/37.18'/,. 4—  Swing  Fever   July  25/37.20. . . 

1937-38 No.  I— Trailing  Along 
(10-16-37)  Oct.  8/37*16... EDGAR    KENNEDY  COMEDIES 

Bad  Housekeeping  (4-10-37)  .Mar.  5/37.19... 
Dumb's  the  Word  June  1 1/37. 18. . . Edgar  and  Goliath  Nov.   19/37*. .. Hillbilly  Goat  (1-23-37) ...  .Jan.  15/37  18... Locks  and  Bonds  Apr.  16/37.19... 
Morning  Judge  (10-16-37) ..Sept. 24/37*18. . . Tramp  Trouble   Aug.  6/37.16... 

MARCH   OF  TIME 
No.  7   Feb.  19/37.21... No.  8   Mar.  19/37.20... 
No.  9  (4-17-37)   Apr.  16/37.21... 
No.  10   May  14/37.18... 
No.  II   June  11/37.18... No.  12   July  9/37.18... 
No.  13   Aug.  6/37.18... 

1937-38 
No.  I  (9-11-37)   Sept.  3/37tl7... 
No.  2   Oct.  1/37*  
No.  3   Oct.  29/37*  No.  4   Nov.  26/37t  MICKEY  MOUSE 
Clock  Cleaners,  The 
(8-28-37)   Oct.  I5,'37t  Hawaiian  Holiday 
(9-4-37)   Sept.24.'37t  Old  Mill,  The  Nov.  5/37t  

Pluto's  Quintuplets   Nov.  26/37*  NU-ATLAS  PRODUCTIONS 
Phoney  Boy   Nov.  I9,'37t  Rhythm  In  a  Night  Court 
(9-4-37)   Sept.24/S7*.9... PATHE  NEWS 

Released  twice  a  week 
PATHE  PARADE 

No.  I  (10-16-37)   Sept.  IO/37tl3... No.  2    Nov.  5/37*..... 
PATHE  REVIEWS Released  once  a  month 
PATHE  TOPICS Released  seven  times  a  year 

RADIO    FLASH  COMEDIES 
Horse  Play  (4-3-37)  Mar.  13/37. 18. . . Many  Unhappy  Returns .....  Oct.  22/37*  

RADIO  MUSICAL  COMEDIES 
Deep  South  (1-23-37)   Jan.  1/37.17... Mississippi  Moods 
(7-31-37)   July  23/37.17... That  Man  Samson  May  28/37. 19. . . 

SMART  SET Inlawful   Apr.  30/37.17... 
SPECIAL 

Day  With  the  Dionne 
Quintuplets.  A  (4-24-37)  .  Mar.  26/37.18. . . 

SP0RT8  WITH   BILL  CORUM 
Beach  Sports   June  4/37.  9'A Big  League   May  7/37.11.. Foreign  Sports   Apr.  9/37.10.. 
Golf  Timing  (8-21-37)  July  23/37. 1 1 . . Iceman,  The   Jan.  15/37.. 9.. 
Putting  On  the  Dog  Feb.  12/37.11.. Royal  Steeds   July  2/37.10.. 

Title  Rel.  Date  Mia. 
Saratoga  Summers 
(3-27-37)   Mar.  12/37.11... 

STRUGGLE  TO  LIVE Desert  Land   Apr.  5/37.. 9... 
Forest  Gangsters  (1-23-37) .. Jan.    8/37.. «... SUPERBA  COMEDIES 
Bridal  Grief   Feb.  5/37.19... 
Wife  Insurance  (8-14-37).  July  9/37.16... 
Wrong   Romance,  The   May  14/37. 19. . . WORLD    ON  PARADE California  Missions 
(4-24-37)   Apr.  18/37.11... Circus  Winter  Quarters  May  14/37.1 1 .. . Florida  Cowboy   June  1 1/37.  .9Vs- 

Jungle  Playmate   July  30/37.  .8. . . 
Manhattan  Waterfront 
(3-27-37)   Feb.  19/37.11... Mt.  Vernon   Mar.  19/37.10... 

Romantic  Mexico   Jan.  22/37.10... Workshops  of  Old  Mexico..  July  9/37.11... 

STATE  RIGHTS 
Title  Rel.  Date  Ml* 

ALEXANDER 
Trailing  the  Seashore (1-9-37)   II. 

AMERICAN   RED  CROSS 
Behind  the  Flood  Headlines (5-8-37)   II... ASTOR 
Carmen  (5-29-37)   8... 
Halt!  Who  Goes  There? (5-29-37)    • 

FILM  EXCHANGE 
Skl-Esta  (1-2-37)    10 MATSON 
Coronation  Preview 
(3-27-37)    10 

ROGERS  SPECIAL 
Lest  We  Forget  (5-1-37)  I  rl. 

U.  S.  DEPT.  OF  AGRICULTURE 
I  Pledge  My  Heart  (8-7-37)  II... 

20TH  CENTURY-FOX Title  Rel.  Date  Mia 
ADVENTURES  OF  THE 
NEWSREEL  CAMERAMAN 

Bone  Bender  Parade (8-14-37)   Aug.  6/37.10... 
World   Nov.  13/36.10... 

Motor  Maniacs  (9-25-37) ..  .Sept  3.37*10... Ski  Parade.  The  Feb.  5/37  
Sports  Headllners  of  1936 (11-21-36)   Oct.  30/36.10... 

MAGIC  CARPET  SERIE8 
Land  of  Genghis  Khan 
(2-6-37)   Dee.  18/38.10... 

Mexican  Mural  (10-16-37)  9'/,. Portraits  of  Portugal 
(8-7-37)   Aug.  6/37.10... Western  Grandeur  (4-3-37) . Feb.  5/37..®%. 

UNITED  ARTISTS 
Title  Rel.  Date  Mlsv MICKEY  MOUSE 

.  Alpine  Climbers (8-22-36)   Oct  28/S6t.9Vi 

.  Mickey's  Circus (8-15-36)   Nov.  11/38*. 8... .  Donald  and  Pluto 
(11-14-36)   Dee.  l2/36t.8... 

.  Mickey's  Elephant (11-14-36)   Feb.  l9/37t.8... 
.  Don  Donald  (1-16-37)  8Vi. .  Worm   Turns.  The (1-23-37)   Apr.  l7/37t.By. 
.  Magician  Mickey   Juno  17/37*. 6%. 
.  Mickey's  Amateurs (6-19-37)  I  rl. .  Moose  Hunters  Aug.  5/37t.O. . 

SILLY  SYMPHONIES 
.  Three   Blind  Mouse- keters  (11-28-36). ..Jan.  28/37t.7... 
.  Country  Cousin.  The (11-21-36)   Dee.  17/36*. 6V, 
.  Mother  Pluto (11-21-36)   Mar.  8/37*. 6y» 
.  More  Kittens  (1-9-37). Mar.  27/37*. 8%. .  Woodland  Cafe (6-26-37)   Mar.  15/37*. I  rl. ,  Little  Hiawatha 

(6-26-37)   May  ll/37t  
(6-26-37) June  17/37*. 
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UNIVERSAL 
Title  Rel.  Data  Min. 

GOING    PLACES   with    LOWELL  THOMAS 
No.  32  (2-6-37)   Feb.   1/37.. 914.. 
No.  33  (3-27-37)   Mar.  15/37.. 9.... No.  34  (4-17-37)   Mar.  22/37. .8. . .. 
No.  35  (4-47-37)   Apr.  12/37.. 7.... 
No.  38  (  5-15-37)   May  10/37. .8'/i. . 
No.  37  (5-15-37)   June  7/37.. 9'/a.. No.  38  (7-24-37)   July  26/37.10.... 
No.  39  (10-23-37)   Oct.  I8,'37t.9. . . . No.  40  Nov.  l/37t.9.... 
No.  41   Nov.  I5.'37t.9.... No.  42   Nov.  22/37t.9.... 

MEANY-MINY-MOE  CART00N8 
Air  Express  (10-2-37)  Sept.20/37t  .6. . . . 
Bit  Race.  The  (3-13-37)..  .Mar.  3/37. .7.... Star*  (8-7-37)  July   5/37.. 7.... 

n's  Picnic  (10-16-37)  Aug.  16/37.. 614.. The  (2-13-37)  Jan.  11/37. .814.. 
Houto  of  Maglo  (2-13-37)..  Feb.  8/37. .8.... 
Kliolrti  for  a  Day  ( I -9-37) . Dec.  28/36. .7.... Limber  Can*  (3-20-37). ...Mar.  15/37. .7.... 
Ottrlet  Feathere  (10-2-37) . .Sept.  6/37t.7.... Rest  Resort  (10-16-37)  Aug.  23/37.. 7.... 
■tool  Workers  (5-15-37). ...Apr.  26/37. .7  Stevedores,  The   May  24/37. .7.... MENTONE  MUSICAL  COMEDIES 
All  Aboard   Dec.  l/37fl7.... 
Alpine  Cabaret  (8-14-37)..  .Aug.  4/37.10.... 
Bargain  Matinee  (3-20-37)  .Apr.  14/37.10.... Cocktail  Party.  The 
(5-15-37)   May  12/37.10.... Fun  Begins  at  Heme  Feb.  17/37.10.... 

Hawaiian  Capers  (9- 18-37). Sept  8/37tl7.... 
It's  on  the  Resort]  Mar.  17/37.10'/,.. School  for  Swing  (2-6-37).  .Jan.  20/37.10.... shoes  with  Rhythm 
(5-15-37)   June  9/37.10.... Show  for  Sale  Nov.  3/37t2l.... Singing  Bandit,  The 
(7-3-37)   July  7/37.10.... 

Teddy  Bergman's  Bar-B-Q (10-16-37)   Oet.  6/37tl9  Television  Highlights   Dee.  23/36.10  OSWALD  CARTOONS 
Birthday  Party,  The  Mar.  29/37.. 6'/,.. Duck  Hunt  (3-13-37)  Mar.  8/37. .7.... 
Everybody  Slogs  (1-30-37). .Feb.  22/37. .7.... Keeper  of  the  Lions. ....  ...Oet  18/371.7.... Love  Sick   Oct  4/37t.8.... Playful  Pup,  The 
(7-31-37)   July  12/37. .7.... Trailer  Thrills  (5-15-37)..  .May  3/37.. 7.... Unpopular  Meehaale 
(10-17-36)   Nov.   6/36. .8.... Wily  Weasel.  The  June  7/37.. 7.... 8TRANGER  THAN  FICTION  8ERIE8 

No.  30— Novelty  (12-26-36) . Dee.  7/36.10.... 
No.  31— Novelty  (1-2-37)..  .Jan.  4/37.. 9.... 
No.  32—  Novelty  ( I -30-37) .. Feb.  1/37.. 9.... 
No.  33—  Novelty  (2-13-37) .. Mar.  I/37..9.... No.  34— Novelty  (4-17-37) ..  Mar.  29/37.  .9. .. . 
No.  35—  Novelty  (4-I7-3J).  .Apr.  26/37.. 9.... No.  36—  Novelty  (4-I7-S7) .  . May  24/37. .8. . . . 
No.  37— Novelty  (7-3-37) ..  .June  21/37. .814. . Na.  38—  Novelty  (5-15-37).  .July  19/37. .9.... 
No.  39—  Novelty  (7-24-37).. Aug.  16/37. .9.... 
No.  40— Novelty  (9-18-37)   .Sept.  6/37t.9.... No.  41— Novelty   Oct.  4/37f.9  
No.  42— Novelty   Nov.  «,'37t.B  UNIVERSAL  SPECIAL 
Breathless  Moments  2  Ms. Hollywood  Screen  Test 
(8-14-37)   Aug.  30,'37t2l . . . . King  Edward  the  VIII  Dee.  14/36. .914.. 

You  Can't  Get  Away With   It   Nov.  30/36.25.... 

VITAPHONE 
Title  Rel.  Date  Mln. 
BIG  TIME  VAUDEVILLE  REEL 

Vaude-Vllllans   Dee.  12/36.10... Marty  May 
Reel  Vaudeville  (1-30-37).  .Jan.  2/37.11... Harry  Rose 
Bed-Time  Vaudeville 
(2-20-37)   Jan.  30/37.11... Bring  On  the  Girls  Mar.  6/37.11... Edgar  Bergen 

Vltaphone  Diversions   Apr.  3/37.10... Smith  and  Dale 
Nlekel  Lowdown   May   1/37. 10... Charles  Kemper 
Vltaphone  Funsters 
(6-12-37)   May  29/37.11... Johnny  Burke 

Vaude- Festival   June  26/37  Fritz  and  Jean  Hubert 

Title  Rel.  Date  Mln. Vaudeville  Hits   July  17/37  
Elaine  Arden 

Vltaphone  Broadwayltas  ...Aug.  21/37.10... 
Medley- Dupree 

BROADWAY  BREVITIES 
Here  Comes  the  Circus  Dee.  5/36.18... "Poodles"  Hanneford 
"Give  Me  Liberty"  Dee.  19/36.22... John  Litel 
It's  All  Over  Now  (2-6-37). Dee.  26/36.20... Dan  Healy 
Joe  and  Asbestos  In 
"A  Horse's  Tale" (2-13-37)   Jan.  9/37.20... 
Harry  Grlbbon- Hamtree  Harrington 

Pretty  Pretender,  The 
(2-13-37)   Jan.  23/37.21... Bernlce  Claire 

Joe  Palooka  In  "Kick  Me Again"  (3-6-37)   Feb.  6/37.21... 
Shemp  Howard  - 

 Feb.  S/S7.2I.. 
Georgle  Prise 

Swing  for  Sale  (3-13-37) .  .Feb.  27/87.22.. Hal  LeRoy 
Under  Southern  Stars  Feb.  20/37.18.. 

Fred  Lawrence-J.  Bryan Hotel  a  la  Swing  .Mar.  13/37.20.. Eddie  Foy.  Jr. 
Mall  and  Female  Mar.  27/37. 21.. Ken  Murray 
Play  Street  (4-10-37)  Apr.  3/37.21.. Prelsser  Sisters 
(4-10-37)   Apr.  10/37.16... 
Owen  King-Linda  Perry Lifers  of  the  Party,  The.. .Apr.  17/37.21 . . 
Yaeht  Club  Beys 

Joe  Palooka  In  "Taking the   Count"   Apr.  24/37.21.. Shemp  Howard- Rebt  Norton Movie  Mania  May  8/37.20.. 
Dave  Apollon Musical  Operation,  A  May  15/37.20.. 
Frank  Gaby- Virginia  Verrlll Day  at  Santa  Anita  May  22/37.18.. 
Sybil  Jason Sound  Defeets  (6-12-37) ..  .June  5/37.22.. Rufe  Davis 

Joe  Palooka  In  "Thirst  Aid".  June  12/37.20.. Robt.  Norton- Beverly  Phalen 
Rhythm  Roundup,  The  June  19/37.21 .. Estelle  Taylor Little  Pioneer,  The 
(7-10-37)   July  3/37.19.. 
Sybil  Jason Newsboys  Nocturnes 
(7-10-37)   July  10/37.20.. 
Lane,  Tree  &  Edwards Flowers  from  the  Sky 
(8-21-37)   July  24/37.22.. Josephine  Huston   Cut  Out  for  Love  Aug.  2/37  
Donald  Novis- Dorothy  Dare Du  Barry  Did  All  Right... Aug.  7/37  
Irene  Bordonl Doetor  Cupid  Sept.  4/37t  
Ken  Murray-Oswald Postal  Union   Sept.il/37t.... 
Georgle  Price Littlest  Diplomat,  The 
(9-11-37)   Sept.25/37t20.. 
Sybil  Jason Ups  and  Downs  Oet.  9/37t  Hal  LeRoy 
Starlets   Oct.  23/37t.... Toot  Sweet   Nov.  6/37t.... 

Fifl  D'Orsay-Rufe  Davis. 
COLORTOUR  ADVENTURE (Clneeolor) 

Along  the  Mediterranean  Dec.  5/36.10.. Nlee  Work   (2-13-37)  Jan.  30/37.10.. Land  of  the  Midnight  Sun 
(3-13-37)   Feb.  27/37.10.. Nature  the  Artist  (4-10-37) .  Mar.  20/37. 10. . Cradle  of  Civilization  Apr.  17/37.10.. 

Alpine  Grandeur  May  15/37.10.. Gateway  to  Africa 
(6-12-37)   June  12/37.10.. Land  of  the  Magyar 
(7-10-37)   July  3/37  

Crossing  the  Sahara  Aug.  14/37  
Long  Bright  Land  (9-11-37). Sept. 25/37tl0. . It's  Work   Oct.  23/37t  

FLOYD  GIBBONS' "YOUR    TRUE  ADVENTURE" 
Attle  of  Terror  (9-1 1-37) .  .Sept.l8.'37tl2. . 

Title                         Rel.  Date  Mln. 
LOONEY  TUNES 

No.  29— Porky  of  the  North- woods  (1-9-37)   Dee.  19/36.. 7  
No.  30— Porky  the  Wrestler. Jan.  9/S7..7.... 
No.  31— Porky's  Road  Race. Feb.  8/37.. 7  No.  32— Picador  Porky 
(2-27-37)   8.... No.  33 — Porky's  Romance. .  .Apr.  17/37. .8. .. . 

No.  34— Porky's  Duek  Hunt  . Apr.  17/37. .8.... No.  35 — Porky  and  Gabby 
(6-12-37)   May  15/37. .8.... 

No.  36— Porky's  Building.  .June  19/37.  .8. .. . 
No.  37— Porky's  8uper Service   (7-10-37)  July  3/37.. 8.... 
No.  38— Porky's  Bad  Time Story   July  24/37. .7.... 
No.  39— Porky's  Railroad (8-14-37)   Aug.  7/37.. 7.... No.  40— Get  Rich  Porky. . ..Aug.  28/37  
No.  41— Porky's  Garden ....  Sept.  1 1  ,'37  No.  42— Rover's  Rival  Oct.  9/37t  No.  43— The  Case  of  the 

Stuttering  Pig   Oct.  30,'37t  MELODY  MASTERS 
Jlmmle  Lunceford  and  Orsh. 
(1-23-37)   Dee.  19/36.10  George  Hall  and  Oreh  Jan.  9/37.10  Louisiana  Kings   Jan.  23/37.10  

Roger  Wolfe  Kahn  and Orch  Feb.  8/37.10.... 
Cab  Calloway  and  Oreh. (3-13-37)   Feb.  20/37.10.... Peter  Van  Steeden  and 
Oreh   Mar.  6/37.10..  . 

Jacques  Fray  and  Orch. (4-10-37)   Mar.  27/37.10.... Jam  Session,  The  Apr.  17/37.10.... 
Clyde  McCoy  and  Oreh. Rimac  Orchestra,  The  May  8/37.10  

Jack  Denny  and  Orch  May  29/37. 10. .. . Ellseo  Grenet  and  Oreh. 
(6-19-37)   June  19/37.10.... Lennle  Hayton  and  Oreh. 
(7-10-37)   July  10/37.10.... David  Mendoza  and  Oreh. 
(8-21-37)   July  31/37.10.... Russ  Morgan  and  Oreh  Sept.il/37t  Milt  Brltton  and  Oreh.  Oet.  2/37t  

Mai  Hallett  and  Oreh  Oet.  23/37t  Arnold  Johnson  and  Oreh. 
(9-11-37)   Nov.  I3,'37tl0.... 

MERRIE  MELODIES (In  Color) 
No.  30— He  Was  Her  Man.. Jan.  2/37. .7.... No.  31— Pigs  Is  Pigs 
(1-16-37)   Jan.  30/37.. 7.... 

No.  32—1  Only  Have  Eyes for  You  (3-6-37)   Mar.  8/37.. 8.... 
No.  33— The  Fella  with  the Fiddle  (4-10-37)   Mar.  27/37.  .8. .. . 
No.  34— She  Was  an  Atro- bat's  Daughter   Apr.  10/37.  .8. .. . No.  35— Ain't  We  Got  Fun. May   1/37.. 8  No.  36 — Clean  Pastures  May  22/37  
No.  37 — Uncle  Tom's Bungalow   June  3/37  
No.  38— Streamlined  Greta 

Green  (6-12-37)  June  19/37.  .8. .. . No.  39— Sweet  Sioux (7-10-37)   June  28/37.. 8.... 
No.  40—  Egghead  Rides Again   July  17/37. .8.... No.  41— Plenty  of  Money 
and  You   July  31/37.  .7.... 

No.  42 — Sunbonnet  Blue  Aug.  21, '37  No.  43— Speaking  of  the Weather    (8-21-37)   Sept.  4/37.. 7.... No.  44—  Dog  Daze   Sept.  18/37  No.  45—1  Wanna  Be  A Sailor   Sept.25/37t  
No.  46— The  Lyin'  Mouse. .  .Oct.  I6,'37t  PICTORIAL  REVIEWS 
No.  4 — Southern  Wear- Aviation  (1-23-37)   Dee.  26/36.11.... No.  5 — Sports  Afloat 
(2-6-37)   Jan.  16/37.10.... 

No.  6 — Swimming  —  Wood Carving   Feb.  13/37.10.... No.  7 — Phonograph  Records 
—Lipsticks    (4- 10-37) ....  Mar.  20/37.  II.... No.  8— Coiffeurs— Shoes  Apr.  10/37.10.... No.  9— Hats— Bathing  Suits. May  11/37.10.... 

No.  10—  Dancing-Leather 
(6-5-37)   May  22/37.10.... 

No.  II— Milk— Rugs   June  19/37. 10. .. . 
No.  12— Pianos— Art 
(8-14-37)   July  17/37.10... 

No.  13 — Books — Furs   Aug.  28/37  

Title  Rel.  Date  Mia. 
(NEW  SERIE8) No.  I— Racing  —  Wrestllag —Cheese  (9-11-37)   Sept  18/37.10.... 

No.  2— Mauch  Twins— Table Tennis   Oet.  I6,'37t  No.  3 — Dogs — Hollywood 
Rides   Nov.  I3,'37t  VITAPHONE  N0VELTIE8 

Poets  of  the  Organ  (8-22)  .  Jan.  16/37  Mr.  and  Mrs.  Jesse  Crawford 
Whale  Ho  (7-14)  Feb.  13/37.10.... Medium  Well  Done  Mar.  6/87.10.... 
Ghost  to  Ghost  Hookup,  A.Apr.  3/37.11.... Radio  Ramblers 
Home  Run  on  the  Keys 
(4-3-37)   Apr.  24/37.. 9.... Babe  Ruth 

Check  Your  Cash  May  22/37.10.... Louis  Zingone 
Double  Talk  (6-5-37)  June  26/37. 10. .. . 
Edgar  Bergen Palm  Beach  Knights  July  31/37  Charles  Ahearn 

Lyin'  Tamer,  The  (7- 1 1 -36).  Aug.  28/37.10.... George  Jessel 
VITAPHONE  VARIETIE8 

Neskin'  Party,  A  (9-11-37)  .Sept  4,*87tl I  
Edgar  Bergen-"Charlle  McCarthy" Puppet  Love  (9-11-37)  Oet.  2/37tl0... Salici's  Puppets 

Roping  'Em  Alive  Nov.  6/37t  

Title  Rel.  Date  Mis 
Eagle's  Vengeance,  The...  .July  29/37tJ0. 

WM.  STEINER 

Ret. 
inee.  The.... Jul) 

WORLD 
Title  Rel.  Date  Mis. Battling  Bettas   July  8/37tlO.... 

Men  of  Ships  Sept  I0/S7t.8. . . . 
Story  of  the  Rose,  A (1-16-37)   10.... 
Sus-TI    Ka   (12-19-38)  18.... Utah   Picture  Book (1-9-37)   10.... 

SERIALS 
12  Episodes  Each  Unless  Otherwise  8petlflH 

COLUMBIA 
Jungle  Menace  (9-4-37)  20.... Frank  Buck-C.  Henry  (eaeh) 

(15  episodes) 
REPUBLIC 

Dick  Tracy  6401  (2-27-37) . Feb.  20/87t  Ralph  Byrd-Kay  Hughes (15  episodes) 
Painted  Stallion,  The  6421.. June  5/37t  

Ray  Corrigan-Hoot  Gibson Robinson  Crusoe  of  Clipper 
Island  3583   Nov.  14/38  Mala-Mamo  Clark 
(14  episodes) S.  0.  S.  Coast  Guard 6441   Aug.  28/37t  
Ralph  Byrd-Maxlne  Doyle Zorro  Rides  Again  6461 ....  Nov.  20/37t  
John  Carroll-Helen  Christian 

UNIVERSAL 
Jungle  Jim  (12-26)  Jan.    18/37. .2rls Grant  W  ithers-  Betty  Jane  Rhodes  (eaeh) 
Radio  Patrol  (9-18-37)  Oet  4/37f.2rls Grant  Withers-Cath.  Hughes  (eaeh) 
Secret  Agent  X9  Apr.  12/37.. 2  Ms Scott  Kolk-Jean  Rogers  (eatb) 
Tim  Tyler's  Luck  Dee.  27/37t  .2  rlt Frankie  Thomas,  Jr.- Frances  Robinson 

(See  "In  the  Cutting  Room,"  Sept.  18/37.) Wild  West  Days  (6-26-37)  .July  5/37t.2rli 
Johnny  Mack  Brown  (each 
(13  episodes) 

VICTORY 
Blake  of  Scotland  Yard...  Apr.  15/37. 

Ralph  Byrd- Herbert  Rawllnson (15  episodes — also  feature  version) 
Shadow  of  Chinatown Bela  Lugosi-Herman  Brlx.Oct  10/36. (15  episodes — also  feature  version) 
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Wayne,  Nebraska Dear  Herald: 
We  came  over  here  expecting  to  call  on 

our  old  friend  Elmer  Gaily  and  were  told 
that  he  had  gone  to  attend  the  funeral  of 
one  of  his  sisters.  We  were  sorry  to  learn 
of  this  and  we  know  that  he  will  have  the 
sympathy  of  the  exhibitors  as  well  as  the 
Herald,  staff. 

P.  L.  March  owns  and  operates  Wayne's two  theatres,  also  two  at  La  Mars,  two  at 
Haywarden,  Iowa,  and  two  at  Vermillion, 
South  Dakota.  Mr.  March  attributes  much 
of  his  success  to  his  constant  reading  of 
Motion  Picture  Herald.  He  regards  it  a 
necessity  to  the  successful  operation  of  a 
theatre.  That's  why  he  has  been  a  long- time reader  of  it. 

V 
Mr.  I.  R.  Adams  of  the  Rialto  theatre  at 

Nelson,  Nebraska,  was  surprised  when  we 
called.  He  said  we  hadn't  called  on  him for  six  or  seven  years  and  he  was  about  to 
get  sore  about  it,  but  he  is  all  right  now. 
We  had  a  very  pleasant  visit  with  him.  He 
didn't  show  any  violence  when  we  called, and  seemed  to  be  pretty  well  satisfied  when 
we  renewed  his  subscription  to  the  Herald 
for  him.  It  is  funny  how  a  subscription  to 
the  Herald  does  remove  the  desire  to  shoot 
a  Vagabond  Colyumnist. 

V 
Last  week  we  said  something  about  Hast- 

ings, but  we  forgot  to  mention  that  Hast- 
ings is  where  Bill  Hay,  who  has  been  the 

radio  announcer  for  Amos  'n'  Andy  for  a 
number  of  years,  got  his  start  in  broad- 

casting, and  look  where  Bill  is  now.  Then 
Jack  Pershing  used  to  play  marbles  with 
the  boys  in  Lincoln,  and  now  Jack  wears 
several  stripes  on  his  coat.  U.  S.  Grant 
used  to  operate  a  tannery  in  Galena,  Illinois, 
if  our  history  is  correct,  and  Abe  Lincoln 
used  to  split  rails  to  build  a  corral  for  the 
Holsteins  before  they  called  him  to  Wash- 

ington. We  saw  the  home  in  Marietta,  Ohio, 
where  his  mother  used  to  make  "Hell  and 
Mariar"  Dawes  wash  his  neck  and  ears  be- fore he  went  to  school.  As  we  remember 
our  early  reading  of  the  textbooks  back  in 
the  Wade  school  house  in  Indiana,  one  of 
them  had  something  like  this,  "Great  oaks 
from  little  acorns  grow,"  and  this  causes us  to  wonder  sometimes  if  we  might  not 
some  day  sprout  and  grow  into  a  basswood 
sapling.  ^ 

But  speaking  of  oaks  reminds  us  that  we 
drove  through  a  town  called  Oak  the  other 
day,  and  if  they  have  more  than  a  hundred 
and  fifty  people  a  lot  of  'em  must  have  been down  to  the  creek  fishing.  Oak  had  the  dis- 

tinction at  one  time  of  being  the  smallest 
town  in  the  world  to  have  a  broadcasting 
station,  and  we  guess  it  was,  but  it  has  been 
moved  to  St.  Joseph,  Missouri,  and  now  the 
people  of  Oak  have  to  depend  upon  the  pa- 

pers for  information  about  gasoline,  face 
powder,  soap  and  tires.  Oak  has  this  to  be 
thankful  for,  however:  she  don't  have  to listen  to  any  jazz  music.  When  we  move 
from  here  we  want  to  go  to  Oak. 

Bob  Livingston  still  operates  the  Capitol 
theatre  in  Lincoln.  When  we  first  knew  Bob 
he  had  his  office  on  a  bicycle  wrack  out  in 
front  of  his  theatre.  Bob  says  he  had  his 
office  out  there  so  long  that  he  became  fa- 

miliar enough  with  the  Lincoln  dogs  to 
call  them  by  their  first  name.  We  told  Bob 
that  there  was  a  crying  need  on  the  gov- 

ernment's "shelterbelt"  for  every  able  bodied dog  in  town.  When  we  stood  out  in  front 
of  Bob's  theatre  we  could  see  the  dome  on 
the  capital  building  and  a  feeling  of  pride 
came  over  us  when  we  recalled  that  there 
was  a  fifteen-million-dollar  structure  on 
which  the  state  didn't  owe  a  nickel,  not  even a  cent.  And  we  recalled  also  that  the  state 
isn't  paying  interest  on  long  term  bonds  and 

INTHENEWSREELS 

MOVIETONE  NEWS — No.  12,  Vol.  20.— America  dis- plays her  sea  power  on  Navy  Day  Japanese  take Hopei  and  again  bomb  Shanghai  U.  S.  delegation sails     for     nine     power     conference  Fashions  Celebrities  stage  a  Softball  contest. 
MOVIETONE  NEWS— No.  13,  Vol.  20.— Cathedral  oi 
Rheims  restored  and  consecrated  Fascist _  young- sters in  Rome  train  for  gas  attack  Detroit  police have    mass    motorcycle   drill  Lew    Lehr  Queen Elizabeth...  Cordell  Hull. ..  .Queen  Marie. ..  .Premier Chautemps  Fashions. 

NEWS  OF  THE  DAY— No.  210,  Vol.  9.— Airplane disaster  shocks  nation  U.  S.  moves  for  peace  as 
Japan  fights  on  Uncle  Sam's  sea  and  air  fleets  hail Navy  Day  The  Woman's  Page  Motorbike demons  tackle  "Toughest  Hill"  Amateur  cowboys bounce  in  rodeo. 

NEWS  OF  THE  DAY— No.  211,  Vol.  9.— Spanish  in- surgents celebrate  victories  Youngest  Italy  trains against     gas     attacks  Reopen     Reims  Cathedral 
after  23  years  Display  radio  control  for  war- ships Science    gives    U.    S.    new    beer  glass  British  driver  tries  out  huge  racer  Sweepstake holders....  Football. 

PARAMOUNT  NEWS— No.  23.— Far  east  fights  on.... Landon  attacks  Roosevelt  Move  iron  lung  boy  Remember  when?  19  more  air  deaths  America demonstrates  defense  on  Navy  Day. 

PARAMOUNT  NEWS — No.  24— Britain's  auto  show  Hull  in  Canada  Wilkins  to  arctic  Gas  mask 
drill  in  Rome  King  George  and  Queen  Elizabeth visit  Hull  housing  project  in  England  Queen  Mary inspects    college  Bus    hit,     10    die  Dartmouth downs  Harvard  Pittsburgh  rides  over  Wisconsin  California  wins  over  Southern  California  Yale takes  Cornell. 

PATHE  NEWS— No.  27,  Vol.  9.— Air  tragedy ...  .Roose- velt at  dedication  of  Reserve  Building  Bright  light capers  Peace    envoy    sails  Celebrities  play  ball  Navy  Day. 

PATHE  NEWS— No.  28,  Vol.  9.— North  China  war.... Queen    inspects    guard  Cleaning    the  Capitol  Wild   rice   harvest  Playing   at   war   in  Italy  Championship  billiards  Gridiron  parade. 
UNIVERSAL  NEWSPAPER  NEWSREEL— No.  608, Vol.  9.— 19  die  in  air  crash. ..  .1929  fever  touches  Wall 
St  "Lost  Plateau"  is  explored  Cyclists  risk  hill climb  Man  spanks  himself  with  machine  Japan- ese ship  beached  in  China  Fleet  celebrates  Navy 
Day  Cowboys    cheer    shut-in    kids  Deni  wins ankle  marathon. 

UNIVERSAL  NEWSPAPER  NEWSREEL— No.  609, Vol.  9. — Defeats  thin  gridiron  leaders  Italy  trains boy   gas   troop  Boys   show    superior  dunking  Geese  fatten  for  holidays  Sweep  winners  tell  of 
joy  New   dizzy  derby   underway  Girls  doll  up 
for  Hallowe'en  Football. 

she  is  not  issuing  refunding  bonds  because 
she  has  no  bonds  to  be  refunded.  We  may 
be  called  "Bugeaters,"  but  if  you  have  a bill  against  the  state,  present  it  and  get  your 
money.  Avis  Rutherford  has  been  secretary 
to  Bob  for  several  years.  We  called  her 
"Miss  Rutherford,"  but  she  corrected  us  and 
said  that  she  had  a  husband  and  a  couple 
of  lovely  children.  Doggone  the  doggone 
luck,  anyhow. 

V 
Mr.  Frasier  was  remodeling  the  Joyo  the- atre in  Havelock  when  we  called.  He  now 

has  both  theatres  in  Havelock  and  is  the 
official  purveyor  of  amusements  for  that 
entire  community.  Lincoln  might  be  a  bet- 

ter town  if  Havelock  wasn't  quite  so  close to  her,  and  Havelock  might  have  been  a 
better  town  if  the  Burlington  railroad  hadn't moved  part  of  its  shop  force  away,  but  any- 

how Havelock  folk  don't  have  to  go  away 
to  see  a  good  show. V 

George  Monroe  has  the  competition  of 
seven  theatres  in  Lincoln.  This  would  make 
it  pretty  tough  on  anybody,  but  George  is 
pretty  tough  himself,  as  the  other  theatres have  learned.  We  had  a  nice  visit  with  him, 
but  not  nearly  as  long  as  we  would  have liked. 

V 
Whenever  we  see  a  girl  with  red  barn 

paint  on  her  lips,  cheeks  and  fingernails,  it 
is  pretty  conclusive  evidence  that  her  mother washes  the  dinner  dishes  and  does  the  other 
housework  while  she  gets  a  chew  of  gum 
and  tunes  in  a  jazz  orchestra  and  lights  a 
cigaret.  Our  grandmothers  used  to  knit 
stockings  and  mittens  for  the  children  and 
make  sauerkraut  and  sassage  for  the  old 
folk,  but  then,  you  know,  they  were  "old 

fogies." 

V 
We  just  received  a  nice,  long  letter  from 

our  old  friend  Joe  Hewitt  of  Robinson, 
Illinois.  The  sorry  part  of  it  was  that  he 
had  been  sick  for  a  year  and  came  near 
having  to  pass  out  of  the  show  business. 
His  hope  was  that  he  could  continue  for 
three  more  years  and  leave  a  record  of  35 
years  in  the  business.  Good  old  Joe !  We 
hope  he  does,  for  he's  the  prince  of  good fellows. 

V 
When  any  of  us  common  herd  make  an 

income  over  our  living  expenses  we  are  re- 
quired to  pay  an  income  tax,  but  the  para- sites holding  down  desks  in  Washington  for 

Uncle  Sam  are  not  required  to  pay  a  tax. 
If  old  lady  "Justice"  ever  gets  her  dander up  and  goes  on  the  warpath  with  a  rolling 
pin,  she's  just  going  to  knockhel  out  of 
everything.  You  just  see'f  she  don't. V 
We  just  received  a  check  from  U.  A. Christensen  of  the  Urbana  theatre  at  Lost 

Nation  and  a  request  that  we  send  him  the 
Herald,  and  another  one  from  Allan  Banks 
of  the  Remsen  theatre  at  Remsen,  Iowa. 
Thanks,  boys,  you  betcha  we'll  have  this done  right  away. 

COLONEL  J.  C.  JENKINS 
The  HERALD's  Vagabond  Colyumnist 
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CLASSIFIED 

ADVERTISING 

the  great 
national  medium 
for  showmen 

Ten  cents  per  word,  money-order  or  check  with  copy.  Count  initials,  box  number  and  address.  Minimum  insertion, 
$1.  Four  insertions  for  the  price  of  three.  Contract  rates  on  application.  No  borders  or  cuts.  Forms  close 
Mondays  at  5  P.M.  Publisher  reserves  the  right  to  reject  any  copy.  Film  and  trailer  service  advertising  not 
accepted.  Classified  advertising  not  subject  to  agency  commission.  Address  correspondence,  copy  and  checks  to 

MOTION  PICTURE  HERALD,  Classified  Dept.,  Rockefeller  Center,  New  York  City. 

NEW  EQUIPMENT 

NEW  KIND  OF  SOUND  SCREEN!  It's  the  "even- tone"  gradationally  perforated  screen  (Hurley  patents) only  39y2c  sq.  ft.  Gives  more  light,  ends  the  "hot spot."  Special  Dupont  Rubberized  Fabric,  washable. Order  from  S.  O.  S.,  636-AR  Eleventh  Avenue,  New York. 

SENEGAL 
EQUIPMENT 

WHY  PAY  MORE?  REGARDLESS  WHAT  YOU need,  get  my  prices  before  buying.  Write  or  wire, 
stating  requirements.  Lists.  TOM  AUSTIN,  470— 8th Ave.,  New  York. 

CARBON  SAMPLES  FREE  TO  ACQUAINT  YOU with  our  smashed  prices  on  international  first  quality carbons,  guaranteed,  for  low  intensity.  7/10,  $4.85, bandied  sets;  8/12,  $5.75  hundred  sets.  10%  discount 
1,000  sets.  Shipped  prepaid  anywhere  in  U.  S.  S.  O'.  S., 636-AR  Eleventh  Avenue,  New  York. 

SPECIAL  BARGAINS:  FEED  SPROCKETS  $1.35; intermittent  sprockets  hardened  $3  Powers  or  Simplex; install  new  style  cast  iron  trap  with  aperture  plate $8.50;  booth  cabinets,  individual  compartments,  $2  per section;  special  prices  on  complete  booth  equipment. Let  us  hear  from  you  CROWN  .MOTION  PICTURE SUPPLIES  CORP.,  614  9th  Ave.,  New  York. 

ADMISSION  SIGNS,  BLACK  GLASS  BACK- ground,  silver  letters,  all  price  denominations  $1  each; 10  rolls  or  packages,  tickets  20,000  $3;  special  price  on complete  overhauling  ticket  registers,  guaranteed  work. ASSOCIATED  TICKET  AND  REGISTER  CO.,  INC., 614  9th  Ave.,  New  York. 

THEATRES 

WILL  BUY  SMALL  TOWN  THEATRE. Middlewest  preferred.  BOX  940,  MOTION  PICTURE HERALD. 

WANTED  WEST  COAST  SMALL  TOWN  LOCA tion  with  possibilities  by  independent  exhibitor.  Lease or  buy.  Equipped  or  not.  Consider  Gulf  Mexico coast  regions.  Give  details.  Confidential.  BOX  934. MOTION  PICTURE  HERALD. 

MODERN  THEATRE  AND  DANCE  HALL  FOF sale.  Good  spot.  Reason  for  selling.  BOX  936 MOTION  PICTURE  HERALD. 

TRANSLATION 
SERVICE 

WILL  MAKE  FRENCH  AND  SPANISH  TRANS lation  of  advertising  literature  at  nominal  cost.  Car supply  complete  advertising  layout  and  printing facilities  also.  Rates  quoted  upon  request  if  samph submitted.  BOX  916A,  MOTION  PICTURE  HERALD 

USEE)  EQUIPMENT 

DID  YOU  GET  YOUR  COPY  OF  THIS  NEW 
bargain  list?  Features  new  sound  screens,  22l/zc  sq. it.  Good  used  Forest  rectifiers,  $24.50;  projection  lenses, all  sizes,  $4.95  up;  Morelite,  Peerless  carbon  arcs,  from $39.50.  Everything  advertised  actually  in  stock. S.  O.  S.,  636-AR  Eleventh  Avenue,  New  York. 
UNUSUAL  BARGAINS  IN  USED  OPERA chairs,  sound  equipment,  motion  picture  machines, 

screens,  spotlights,  stereopticons,  etc  Projection  ma- chines repaired.  Catalog  H  free.  MOVIE  SUPPLY COMPANY.  LTD..  844  So.  Wabash  Ave..  Chicago. 
REAL  VALUES— QUARTER  SIZE  LENSES,  $10 pair;  half  size  $32  pair;  popular  makes,  sizes  limited; B  &  H  splicers,  $3.95;  speakers  from  $7.95;  baffles  from $5.95;  hearing  aid  amplifiers  with  monitor  speaker  and 

tubes,  $15,  handles  up  to  30  seats.  Lots  more — write today!  CONSOLIDATED  THEATRE  SUPPLY CORP..  1600-M  Broadway,  New  York. 
BARGAIN  PRICES  ON  NEW  LOTS  OF  IRWIN, 

Ideal,  American  Seating  and  upholstered  chairs,  re- finished,  reconditioned,  from  75c  up.  Let  us  quote  on 
your  needs.  List  15M  free.  S.  O.  S.,  636-AR  Eleventh Avenue,  New  York. 

THEATRE  CHATRS.  "WE  HAVE  "THEM."  800 spring  cushion,  new  leather  $2.25  each.  850  heavy  duty veneer,  rolled  edge  90c  each.  600  leather  upholstered, 
good  as  new  $1.40  each.  400  leather  upholstered,  18" wide,  $1.40  each.  Also  4.000  metal  bottom,  9  spring cushions;  new  leather  for  replacements;  large  stock other  replacement  cushions,  40c  each  and  up.  Write todav  for  information  and  illustrations.  BODELSON 
&  CO.,  50-60  Fortieth  St.,  Long  Island  City,  N.  Y. 
.  CLOSING  OUT  USED  CHAIRS  TO  MAKE  ROOM for  our  line  of  new  chairs.   Write  us  for  information. 
ALLIED  SEATING  CO.,  INC.,  358  W.  44th  Street, New  York. 

BOOKS 

THEY'RE  THREE  OF  THE  BEST  AT  THE 
price.  Only  $1.39  for  these  three  books — Sloane's  "Mo- tion Picture  Projection,"  Mancall's  "Servicing  Projec- tion Equipment"  and  Benson's  "Fundamentals  of Television."  Any  one  book  49c.  Plenty  others.  Ask S.  O.  S.,  636-AR  Eleventh  Avenue,  New  York. 
THEATRE  ACCOUNTING  BY  WILLIAM  F. Morris,  is  still  the  best  bookkeeping  system  for theatres.  It  not  only  guides  you  in  making  the proper  entries,  but  provides  sufficient  blank  pages for  a  complete  record  of  your  operations  for  each  day of  the  year.  Notable  for  its  simplicity.  Order  now— 

$3  postage  prepaid.  QUIGLEY  BOOKSHOP,  Rocke- feller Center,  New  York. 
RICHARDSON'S  BLUEBOOK  OF  PROJECTION— Revised  Sixth  edition.  The  revised  edition  includes 

736  pages  of  up-to-the-minute  text,  charts  and  data with  detailed  description  of  assembly,  wiring  and 
functioning  of  all  modern  sound  and  projection  ap- 

paratus. It  is  a  practical  "trouble  shooter,"  cross indexed  for  immediate  reference  in  any  projection room  emergency.  ORDER  TODAY!  $6.25  postpaid. OUTGLEY  BOOKSHOP,  Rockefeller  Center,  New York. 

WANTED  TO  BUY 

WILL  PAY  CASH  FOR  35  mm  camera  and  tripod. Must  be  in  good  condition  and  reasonable.  BOX  942. MOTION  PICTURE  HERALD. 

POSITIONS  WANTED 

PROJECTIONIST,  10  YEARS'  EXPERIENCE, Simplex,  Western  Electric.  Go  anywhere.  BOX  922, Las  Crusas,  New  Mexico. 

PROJECTIONIST,  COLORED.  SIMPLEX  AND Western  Electric  experience.  JACK  TYLER,  4147a West  Belle,  St.  Louis,  Mo. 

THEATRE  ARTIST,  NOW  EMPLOYED,  DESIRES connection  with  chain  or  progressive  independent  house. BOX  943,  MOTION  PICTURE  HERALD. 

HELP  WANTED 

MANAGER  OF  TIP  TOP  QUALIFICATIONS, must  have  complete  knowledge  of  buying  and  booking. Age  must  be  between  35  and  40,  single,  have  good family  background,  excellent  personality  and  good education.  References.  State  salary  expected.  BOX  941. MOTION  PICTURE  HERALD. 

BOOKKEEPING 
S>  STEMS 

CHICAGO  THEATREMEN-EXPERT  ACCOUNT- ing  and  bookkeeping  service  available;  systems  in- stalled.   Reasonable.    WM.  COHEL.    SPAulding  6177. 

EOP  PENT 

DESK  SPACE  AVAILABLE  FOR  PRESS  AGENT 
or  public  stenographer  active  in  theatrical  work.  Rea- sonable rent  for  complete  service.  BOX  91SA,  MOTION PICTURE  HERALD. 

TRAINING  SCHOOL 

THEATRE  EMPLOYEES:  ADVANCE  TO  BET- ter  theatre  positions.  Free  booklet  shows  you  how. THEATRE  INSTITUTE,  31S  Washington  St.,  Elmira, 

PRINTING  SEPVIGE 

STILL  YOUR  BEST  ADVERTISING  BUY— OUR 14  x  22,  non-bending  many  colored  window  cards  (one, two,  three  or  four  programs)  at  $3  per  100  up. TRIBUNE  PRESS,  Fowler,  Ind. 
PRESS  OP 

C.  J.  O'BRIEN,  INC. NEW  YORK 
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Rex  Beach's  "THE  BARRIER"  with  Leo  Carrillo  •  Jean  Parker  •  James  Ellison  •  Otto  Kruger 
Robert  Barrat  •  Andy  Clyde  •  Addison  Richards  •  Sara  Haden  •  Directed  by  Lesley  Selander 
Screen  Play  by  Bernard  Schubert  •  Based  on  the  Novel  by  Rex  Beach  •  A  Paramount  Picture 

A  Harry  Sherman  Production 










