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TOR  every  musical  occasion,  for  in- 
*  timate  hours  or  informal  dances  at 
home,  or  for  more  pretentious  social 
events,  the  Columbia  Grafonola  is 
the  one  ideal  musical  instrument.  Its 

superb  tone-quality^  so  vividly  true, 
natural  and  rounded,  and  its  perfect 
and  exclusive  control  of  tone  volume, 
are  two  distinguishing  features  that 
have  established  the  Columbia  as  the 
finest  musical  achievement. 
There  are  8,500  Columbia  dealers.  Be  sure  your  dealer  shows  you  a  Columbia 
Grafonola.  You  can  be  sure  it  is  a  Columbia  by  looking  for  the  exclusive  Columbia 
tone-control  leaves  which  have  taken  the  place  of  the  old  little-double-door  idea. 
IMPORTANT  NOTICE:  All  Columbia  Records  can  be  played  on  your 
disc  talking  machine  (if  any  standard  make). 

Columbia  Grafonola 
MIGNONETTE 

as  Illustrated,  with 
Individual  Record  Ejector  ?110 
With  ordinary  record  racks  $100 
Other  models  .  .  $17.50  to  $500 

GRAPHOPHONE    COMPANY,     -      -      Box  B  437,  Wool  worth  Building,  New  York 
Toronto:  365-367  Sorauron  Ave.  Dealers  wanted  where  we  are  not  actively  represented.    Write  for  particulars.  Prices  in  Canada  Pins  Duty 
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What  Is  It 
Makes  Men  Fight? 

I N  one  short  ugly  sentence  she  had  stripped  him  of  his  manhood.      In  a  moment of  jest,  she  had  cut  deep  into  his  heart.     As  he  lay  gazing  at  the  blinking  stars 
and  the  shells  that  shrieked  and  burst,  there  again  rang  in  his  ear  that  mock- 

ing laugh  which  had  sent  him  flying  to  the  front.     She  had  the  prettiest 
hair,  the  brightest  eyes,  the  most  tantalizing  smile  in  all  San  Augustine.  He 

would  SHOW  the  world  that  a  lion's  heart  beat  in  his  little  body. 
The  war  closed  and  he  went  home — a  Colonel  and  a  hero.     San  Augustine 

was  frenzied  over  its  native  son.     Straight  up  the  path  to  her  home,  he  walked 

— and  then — the  thing  that  happened  wasn't  at  all  what  you  think. 
This  is  one  of  the  274  stories  by  that  master, 

O. HENRY 
which  you  get  in  twelve  handsome  volumes  for  only  a  few  cents  a  week. 

Send  the  coupon  at  once; — without  money — to  get  these  274  stories  throbbing  with  life — life 
in  the  heat  of  battle  and  of  love  in  a  dingy  New  York  garret — of  the  innocent  shrinking  with 
shame,  of  the  guilty  who  joyously  sin,  cf  healthy  and  jolly  fun,  of  laughter  clear  and  sane   
of  the  weaknesses  pardoned  by  love — and  the  unforgivable  crime. 
Send  for  them  all.on  approval.  Send  for  them  at  once  so  you  will  get  the  179  Kipling  stories  free 

90,000  Own  This  Edition  Already 
From  the  few  who  snapped  up  the  first  edition 
at  ̂ 125   a  set  before  it  was  off  the  press,  to  the 
90,000   who   have  eagerly   sought   the   beautiful 
volumes  offered  you  here  —  from  the  stylist  who 
sits  among  his  books  to  the  man  on  the  street — 
this  whole  nation  bows  to  O.  Henry  —  hails  him 
with  love  and  pride  our  greatest  writer  of  stories. 

Everybody  has  to  have  O.  Henry — everybody  who 

Kipling  Free 

12  volumes  bound  in 
green  silk  cloth  and 
gold.  Gold  tops;  illus- 

trated ;  274  complete 
stories  :  one  long  novel 

K1PLINC 
6  volumes.  179  stories 

poems;  one  long 
novel ;  red  silk  cloth ; 
gold  tops. 

reads  and  lovae  books — senators  and  authors,  actors 
and  aitists  and  plain  people  of  distinction. 

Send  Coupon  and  You  Will  Understand  Why 
Other  Nations  Are  Going  Wild  Over  Him 

why  universities  are  planning  tablets  to  his  mem- 
ory; why   text    books    of   English    Literature    are 

including  his  stories;  why  colleges  are  discussing 
his  place    in    literature;    why   theatrical    fiims 

are  vying  for  rights  to  dramatize  his   stories  *  S 

/       Rev 

And,  besides,  to  get  your  prompt  action  we  give  you,  free,  Kipling  in  six  volumes—     /30  Irving  .1 
179  stories —  the  greatest  he  ever  wrote — the  red,  red  stories  of  fight  and  the    S  flew  Y 
keen  blue  stories  of  peace.  jf    Seflc,    me    on 

Send  the  books  back — the  whole  18 — if  they're  not  the  S  proval,  charges  pai 

biggest,  the  best  you  ever  saw  or  read.  Better  than  S  you'  °"  Henry's  w 
moving  pictures — for  these  are  permanent,  real  moving  pictures  of  life.  +  xn  12  vol"mes«  %"M  'I 

Betterthan  classics,  for  these  are  the  living  stories  of  today,  from  Man-  '  f  Also  the  6  voll""e  set  °*  : 
dalay  on  China  Bay  to  34th  Street  and  Broadway,  and  from  Piccadilly  S  u  ''"I  b°und  .in  c.!?Ul'  }l  J '• 
to  the  Mexican  border  ranch.  Send  the  coupon  before  it  is  too  ̂ '„fh  S'  L,*'  ,Z'n  H 

late.    Get  both  sets  shipped  at  once  free  on  approval.  /8et  onTr  an/  retain  "he    Kiting  «'" 
25c  a  week  pays  for  O.  Henry.     The  Kipling  is  free.      Send  the  ̂ r  °harSe.    otherwise  1  win,  within  ten  teje, 

coupon  and  put  the  18  books  on  your  library  shelves  and  the     +*^  iM"x new  joy  in  your  heart.  -rName 

Don't  wait  till  tomorrow  and  be  sorry.     Send   ̂ Alldre^ 

Coupon  today  and  be  glad.  /*  Address . 

Review  of  Reviews  Co.,  3ViT^nrkace/  ?eric\3t  ]™^'?Hr  of  V;ni7  C0B- "     '7        INeW     iOrK     ^^ a  volume  and  has  proved  a  favorite    binding. 
■MM^^^^^^^^^^H^^^H^MB^^^H^^Hi^^^^^^^^cbaDge  al.ove  to  $1.50  a  month  for  13  months. 

Send  No  Money 

sets  at  jour  expense. 

For  this  luxurious 

When   answering   advertisements   kindly    mention  MOTION  PICTUBF  2IAGAZINE. 



MOTION  PICTURE  MAGAZINE 

If  you  are  interested  in 

MOVING  PICTURES 
buy  the 

New  Story  Magazine 
for  February  and  read  the 

Book-length  Novel 

"Rogues  Rounded  Up" 
a  sensational  moving-picture 

adventure  story 

At  the  same   time    you    are    reminded    that    the 
novels  of 

EDGAR  WALLACE 

appear   only    in    the    New   Story  Magazine 

ALL  NEWS  STANDS  PRICE,  15  CENTS 

When   answering  advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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« 

EDITH  STOREY 

V  t 
FRANCIS  X.BU5HAAIj 

/^ABEL  rtORMMD 

$ 

Uaaesxrvzej 

V 

BLANCHE  5WEET 

* 

PAVLINE  BUSH 

"VARY  PICKFO 

^ 

EDWIN  AUGUST CARLYLE  BLACKffELL 

f 
CRA/HE  WILBUR  I 

These  Portraits  Are  Free 
Choose  the  Ones  You  Want 

A  TTRACTIVE    half    life-size    tinted    roto 

gravure  portraits  of  the  leading  players  are 

given    free   with   a    year's   subscription   to   the Motion  Picture  Magazine. 

Those  subscribing  NOW  will  also  be  entitled  to  vote  in  the 
Great  Cast  Contest. 

A  six  months'  subscription  at  75  cents  entitles  you  to  5  portraits and  100  votes  for  each  member  of  the  cast. 

An  eight  months'  subscription  at  $1.00  entitles  you  to  7  portraits and  200  votes  for  each  member   of  the  cast. 

A  year's  subscription  at  $1.50  entitles  you  to  10  portraits  and  300 
votes  for  each  member  of  the  cast.  Canadian  rate  $1.80 ;  Foreign  $2.50. 

In  voting,  use  coupon  which  appears  on  page  1  80  of  this  magazine, 
enclosing  it  with  portrait  order  and  subscription  blank  printed  below. 

Our  supply  of  portraits  is  nearly  exhausted.  Better 
send  in  your  order  at  ONCE. 

MOTION  PICTURE  MAGAZINE,  175  Duffieid  St. .  Brooklyn,  N. Y. 

Place   an    X    in  squares   after   names   of   the   portraits   you    wish 

Fran's  X.  Bushman- 
Warren  Kerrigan. . 

Edwin  August   
James  Crnze   

KingBaggot   

= 

Edith  Storey.-.. 
Alice  Joyce     
Clara  K.  Young. . 

Lottie  Briscoe.  •  ■ 
Lillian  Walker... 

Beverly  Bayne. . 

Mary  Pickford   
Mabel  Normand. .  • . 
Blanche  Sweet   

Pauline  Bush   

Tivian  Rich   
Florence  Lawrence Romainc   Fielding. 

PICTURES    NOT    IN    THIS    LIST   CANNOT    BE    SUPPLIED 
.1915. 

Motion    Picture    Magrazine, 
175   Duffieid   St. Brooklyn,   N.  Y. 

Gentlemen  :    Enclosed  please  find   for  which  kindly  re.,gL 
my  subscription  to  the  Motion  Picture  Magazine  for   months.     Also 
kindly  send  me  FREE  halt  life-size  litho  tinted  roto  gravure  portraits  of  the  players 
checked  above. 

Name   

Address. 

ARTHUR  JOttflSON 

9 
LARLL  WILLIAMS 

WARREN  KERRIGAN; 

When   answering    advertisements    kindly    mention  MOTION  PICTURE  MAGAZINE. 
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Be  a  Moving  Picture  Photographer 
Our  complete  course  includes  posing,  lighting,  photo- 

graphing, developing  and  printing  of  film  reels.  Finest 
equipment  in  the  world.  '  Our  graduates  earn  $30.00  to $60.00  a  week  and  are  competent  to  produce  photoplays. 
For  20  years  we  have  taught  Photography  in  all  its 
branches,  Photo-engraving  and  Three-color  Work.  Learn 
how  you  can  become  successful.  Terms  easy — living  inex- 

pensive.    Write  for  catalogue  NOW. 
tLXTNOIS  COLLEGE  OP  PHOTOGRAPHY 

743   Wabash  Ave.  Effingham,   111. 

LEARN 

PHOTOGRAPHY 1    IN  ALL  IT'S    BRANCHES  < 
AND  PHOTO-ENGRAVING 

BE  A 
CAMERA  MAN 

The  Photographer 

Who  Takes  the    "Movies." 
Earn  $50  to  $100  per  week.  Easy  and 
pleasant  work.  No  book  study.  One  to 
three  months  of  practice  and  demonstra- 

tions.    Men  or  Women.    Call  or  write. 

New  York  Institute  of  Photography 

1269  Broadway,  at  32d  St..  New  York  Founded  and  Directed  by  E.  Brunei 

DRAMA"  ORATORY-  OPERA/*1'  SINGING 
SIAGE*«  CLASSIC  DANCING  ""MUSICAL  COMEBY 

ALSO     MOTION    PICTURE    ACTGNG 
Courses  forming  [20th  year],  Beginners  and  Advanced 
students  accepted,  Agentsand  Managers  supplied.  'Pro- 

ducing and  Booking.]  Write  for  information  [mention 
study  desired]  and  Illustrated  Catalogue,  how  thousands 
of  celebrated  Actors  and  Actresses  [late  graduates]  suc- 

ceeded, addressing 

Secretary  of  Alviene  Schools,  Suite  3, 57th  St.,  &  B'dway,  Entrance  225  W.  57th  St.,  N.  Y. 

DRAWING 
I  Learn  by  mail.    Cartooning,  Newspaper,  Magazine  and  Com- mercial Illustrating,   Water  Color   and    Oil    Painting.     Free 

Scholarship  Award.    Write  for  illustrated  Art  Annual. 
FINE  ARTS  INSTITUTE,  Studio  952,  Omaha,  Web. 

LANGUAGE 
German— French— Enghsh—ltaliap— Span; 
or  any  other  language  learned  quickly  andeasi 
by  the  Cortina-Phone  Method  at  home. 
Cylinder  or  Disk  Cortina-Records. 
Write  for  free  booklet    today ;    easy 
payment  plan,  i 

Cortina  Academy  of  Languages 
1275  Mecca  Rldg.,  1600  Broadway, 

Corner  48th  Street  New  York 

Quickl    Learned 
AT  HOME 

by  the Original 

mo- 
graphic Method 

CORTINA-PHONE 
BE      A      BANKER 
Splendid  opportunities.  Pleasant  work,  short  hours,  all 
holidays  off,  yearly  vacation  with  pay,  good  salary.  Learn 
at  home.     Diploma  in  six  months.     Catalog  free. 

KOOAR    O.    ALCORN,    PRKS. 

AMERICAN  SCHOOL  OF  BANKING,  153  McLene  Building,  Columbus,  Ohio 

Connected  with 
Mr.  Charles 

Frohman's Empire  Theatre 
and    Companies 

Franklin  H.  Sargent 
President 

For  Catalogue  and  Information,  apply  to 

The  Secretary,  Room   161,  Carnegie  Hall,  New  York 

ACADEMY OF 

DRAMATIC  ARTS 
FOUNDED    IN    1S84 

and  earn  $25  to  $150  weekly  if  you  like 
drawing  and  learn  from  Jack  Smith, 

famous  car- 

NEW    YORK    HERALD. 

WASHINGTON   HERALL  - 
PHILADELPHIA    RECORD 

toonist  who shows  a  real 

record  on 

the   world's 
greatest  pa- pers.     He 
teaches  you 

with     his 

own    pencil 
by  mail  his secrets  and  methods  which  he  guarantees  will  make  you  draw 

perfect  expression  and  action  pictures.  Send  6c  postage  for 
valuable  free  lessons,  cartoon  booklet  and  explanation. 

JACK  SMITH'S  OWN   CARTOON   SCHOOL 
140.0    BROADWAY,     NEW    YORK 

SHORT-STORY    WRITING 
A  course  of  forty  lessons  in  the  history,  form,  structure  and  writing- 
of  the  Short-Story  taught  by  Br.  J.  Berg  Esenwein.  for  years  Editor 
of  Lippincotfs.    250-page  catalogue  free.    Please  address 

The  Home  Correspondence  School 
Pr.Esenwein  Dept.  Ill,   Springfield,  Mass. 

When   answering   advertisements  kindly   mention  MOTION  PICTURE  MAGAZINE. 



MOTION  PICTURE  MAGAZINE 

Successful 
Photoplay 
Writing 
— is  nine-tenths  a  matter  of  choosing  the  right  ideas 
and  using  them  in  the  right  way.  It  is  Technique,  yet 
something  a  thousand  times  more.  It  is  a  matter  of 
knowing  Where  to  Get  Plots  whenever  you  want 

them  and  after  that  a  knowledge  of  Dramatic  Con- 
struction. These  two  prime  requisites  are  now  set 

forth  for  the  first  time  in  the  history  of  Photoplay 
Writing  by  the  greatest  authority  on  the  subject  in  a 
manner  that  begets  immediate  Inspiration  and  puts  a 
sure  finger  oa  all  the  material  you  can  use  in  a  lifetime! 

THE  PHOTODRAMA 
By  HENRY  ALBERT  PHILLIPS 

Formerly  of  the  Staff  of  Pathe  Freres;  Associate 
Editor  Motion  Picture  Magazine  ;  Successful  Con- 

testant in  Vitagraph-Sun  Contest;  Author  of  "The 
Plot  of  the  Story,"  "Art  in  Story  Narration,"  etc. 

Introduction  by  J.  Stuart  Black  ton,  Vitagraph  Co. 

224  Pages— Cloth-Bound— Stamped  in  Gold— Postpaid  $2.10 

It  is  the  only  serious  work  on  the  subject.    It  shows  you  everything : 

What  Plots  Are— Where  to  Get  AH  the 
Plots  You  Can  Use — How  to  Build  Them 
— How  to  Make  Any  Material  Dramatic 
— How   to   Get   the   Punch   Every    Time 

Also  a  SPECIMEN,  PHOTOPLAY  and  a  REVISED 
GLOSSARY.  Used  in  Schools,  Colleges  and  Libraries  thruout 
the  United  States. 

ALL  AUTHORITIES  AGREE  IT  IS  THE  BEST! 

"All  of  us  here  at  the  Majestic-Reliance — in  Los  Angeles  for 
that  matter— consider  THE  PHOTODRAVIA  the  very  best 

work  that  has  appeared  on  the  subject." -RUSSELL  E.  SMITH,  Editor. 

"A  book  which  the  novice  will  find  immensely  helpful  and  in- 
formative, yet  will  be  of  especial  value  to  the  writer  who  has  sold 

more  than  one  script.  It  will  assist  him  wonderfully  in  plot  build- 
ing, showing  him  how  to  take  a  mere  idea  and  build  it  up  into  a 

strong,  salable  script !  * ' 
—ARTHUR  LEEDS,  in  the  "Photoplay  Author." 

"  It  contains  just  the  information  that  fiction  writers — or  anyone 
with  a  good  idea — who  has  never  tackled  a  scenario  requires." 

-AUTHORS  LEAGUE  OF  AMERICA. 

"  I  find  it  one  of  the  best  works  of  any  kind  that  has  ever  been 
written." — CARL  H.  GETZ,  Professor  in  University  of  Montana. 

"  It  is  the  best  thing  Mr.  Phillips  has  done — and  that  is  saying  a 

EUGENE  V.  BREWSTER,  Editor  Motion  Picture  Magazine. 

"  The  newness  of  Mr.  Phillips'  ideas  starts  with  the  cover.  It  is one  of  the  sanest  discussions  that  has  been  done.  It  is  a  book  worth 
while.  Better  still,  it  is  not  a  rehash  ofjany  other  work,  but  original 

in  treatment  and  thought." 
— EPES  W.  SARGENT,  in  "Moving  Picture  World." 

— and  a  thousand  other  words  of  praise! 

By  the  same  Author . 
fTHE  PLOT  OF  THE  STORY 
t ART  IN  STORY  NARRATION 

Both  valuable  to  the  Photoplaywright,  $  1 .20  each.     Either, 

with   "  Photodrama,"   $3.10.       All  three  books,   $4.00 

THE  CALDRON  PUBLISHING  CO. 
173  DUFFIELD  ST.,  BROOKLYN,  N.  Y. 

"HELP 

WANTED' 

rUriefc^a/rrt. 
Railway  Mail  Clerks 

Postoffice  Clerfcs 
City  Mail  Carriers 

Clerks  in  the  Internal  Revenue 
and  Customs  Services 

Thousands  of  Appointments  Coming 

$80000to$l80000a  Year 

fo*LIFE, 
layoffs"  without  pay,  because  of  strikes,   financial 

ries  or  the  whims  of  some  petty  boss.     Excellent  oppor- 

tunities for  quirk  advancement  10  Higher  Govern- 
ment Positions.     If  you  want  immediate  appoint- 

ment, send  TODAY  for  our  schedule  showing 
locations  and  dates  of  the  Winter  and  Spring      ̂ ^^  SEND 
examinatio   s.      Any  delay     means   the      ̂ ^^^  COUPON 
loss  of  just  so  much  time  in  prepaying    ^*^^  BELOW 

yourselfior  examination.  _^^^^ FRANKLIN  INSTITUTE 
Dept.  0-122,  ROCHESTER,  N.  Y. 

he  coupon*  filled  out  as  directed,  entitles  the 
sender  to  free  sample   questions;  a  free  copy  of  our 

book,    "Government     Positions  and     How    to    Obtain 
Them,"    free    list    of   positions    available :    and   to    con- 

sideration for  Free  Coaching  tor  the  examination  here  checked. 
COUPON 

LIFE 
JOBS 

.  .Railway  Ma.l  CIerlf[S900  to  $.800 

..Postoflice  Clerk  [$800  to  $1200 
. .  Postoflice  Carrier  [§800  to  $1200 
.  .Kural  Mail  Carrier  [$500  to  $1200 

.'ustoms  Positions  [$800  to  $1500] 
.internal  Revenue  1$T0  to  $1800] 
.Stenographer  [?800  to  $1500] 
.Clerk  in  the  Depart- 

. Bookkeeper  (>900  to  $1800]  ments  at  Washington  [!$800  to  $1500] 
. ..  .Canadian  Government  Positions   

Name   

Address   0-122 

Use  this-  before  you  dose  it.        Write  plainly. 

One^earTo  Pay  ■% 
(Etjtrago 

NOW  Buys 
the  famous 
visible  typewriter  —  guaranteed  10  years. 
This  wonderful  machine  will  do  anything  that 
any  hundred  dollar  machine  will  do  and  more— Does  beau- 

tiful, even  work.  Almost  impossible  to  get  out  of  order. 
You  save  $65  by  buying-  direct  from  the  factory.  For 
only  $2  down  we  will  send  typewriter  on  approval  for 

lO   DAYS'   FREE  TRIAL 
If  satisfied  you  can  pay  the  balance  at  the  rate  of  only  $3  a  month  until  ma- 

chine is  paid  for.  If  not  pleased  at  end  of  10  days  just  return  the  outfit  at 
our  expense  and  every  penny  you  paid  us  will  be  refunded.  You  take  no  risk. 

FREE!  — Leatherette  Carrying  Case  S&sb£1?&?£& 
who   order  promptly.      WRITE  TODAY  for  FREE  CATALOG  FOLDER. 

GALESBURG  WRITING  MACHINE  CO.,  Dept.  668.    GALESBURG,  ILLS. 

In  Typewriting  \ 
i  an  assured 

—quick  pro- a RIG  SALARY! 

IneTulloss  Touch  System,  entirely  different  from  all  other  methods, 
so  easy  any  one  can  learn  it,  will  auickly  double-even  TREBLE- 
your  speed,  accuracy,  INCOME.    Send  for 

BIG  FREE  48-PAGE  BOOK 
describing  this  famous  system.  Explains  how  YOU  can 
auickly  oualify  as  expert,  free  vour  work  from  errors, write 
at  highest  speed,  earn $25,  $30  per  weekaritf  up!  Standard 
speed-method  for  13  years.  Taught  direct  by  mail  only. 
Spare  time  study.  Fits  right  In  with  regular  work.  80  to  100 
words  per  minute  guaranteed!  Amazing!  FREESCHOL- 
ARSHlP  OFFER,  open  for  short  time  rrlv,  will  bring  you 

book  and    full   details   FREE 
THE  TULLOSS  SCHOOL 

OF  TOUCH  TYPEWKlTlKf, 

5171  College  Hill 
Springfield  Ohio 7 
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Canoe  Season  Here  Soon 
If  you  knew  the  pleasure  an  "Old  Town 
Canoe"  brings  at  such  small  cost,  you  would 
own  one.  Any  stre  un  or  lake  becomes  your 

playground— fishing,  hunting, 
camping,  vacation  and  picnic 
trips  are  just  a  few  forms  of 
canoeing  sport. 

IMdelvwnCanve 
Catalogue  free — write.  It  tells  the  whole  canoe 
story  by  word  and  picture.  How  solid  and 

sound  "Old  Town  Canoes"  are  built— how 
light  and  swift  and  easily  managed— how 
many  and  varied  the  models.  4000  new  canoes 

ready— dealers  everywhere.  Send  to-day. 
Old  Town  Canoe  Co. ,402  MIDDLE st.,  old  town,  maine,  u.  t. a. 

EN  PHOTO  WORKS 

Rare  Pictures  p££* New  poses  ;  New  ideas ;  and  all 
REAL  PHOTOGRAPHS 

10  Postal  Cards,  or  five  5x7  size,  or  two 
8x10  or  one  llxl i.  and  40  others  in  folder 
for  $1,  or  the  four  sets  for  $3  prepaid. 
To  Art  stndents  exclnsively.  who  will  send 

affidavit  of  their  identity  with  first  order,  one 
11x14 study  from  life  and  soothers  in  minia- 

ture for  $2,  express  prepaid.  Nothing  free. 
449  Times  Building,  Chicago 

EARN  $2400  A  YEAR 
Salaries  from  $125  to 

petent  draftsman  and  designer— I  am  an 
expert  and  can  easily  and  quickly  train 
you  fully— experience  unnecessary.  Earn 
while  you  learn  in  spare  time. 

Free  Outfit  SSS?1!*^  &*** 
Write  for  FreeBook  S§5SmSnu,2 

Chief  Engineer,  Chicago  Engineering  Works,       425  Cass  St.,  Chicago,  I1L 
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AGENTS 
SALESMAN 
MANAGERS 

DOLING    OR    OLD 

■-IEW    BUSINESS 

STOP    A    MINUTE     READ 
DROP  I  HE  DEAD  ONES.  AWAKE!  START  WITH  THIS  NEW  INVEN 

THE  20th  CENTURY  WONDER 

Get  started  in  an  honest,  clean,  reliable,  permanent,  money-making 
business.     Sold  on  a  money-back  guarantee 

The  Blackstone  Water  Power  Vacuum  Massage  Machine 
For  the  Home.   No  Cost  to  Operate.     Lasts  Life-Time 

■  |A<Pf||  No  Competition,  New  Field,  New  Business.  Price  within 

,    1^  I   •■■•■  roach  of  all.    Ihat'syvhy  its  easy  to  sell.  Endorsed   b 

AGENTS 
GENERAL  AGENTS 

ROAD  MEN 
MAKE  MONEY  HERE 

START  NOW-TODAY 

.  Doc- 

tors andMassures.  Removes  Blackheads,  Pimples,  Wrink- 
les, rounds  out  any  part  of  the  face  or  body,  brings  back  Natures  beauty. 

Almost  instant  relief  can  be  given  all  kinds  of  pains  such  as  Rheumatism, 
Headache,  Backache,  Neuraliga,  and  many  times  a  permanent  cure.  A 
demonstration  convinces  the  most  skeptical  person.  Sales  easily  made. 

Read  On!  What  Others  Do,  So  Can  You. 
Parker  writes,  sold  eight  machines  first  day.  Margwarth,  says,  I  am 

making  $19.00  per  day.  Schermerhorn,  eight  dozen  machines  first  month. 
Shaffer  writes,  am  selling  four  out  of  five  demonstrations.  Vaughn,  orders 
one  dozen,  four  days  liter  wires  "ship  six  dozen  by  first  Express."  Lewis, sells  four  first  hour.  Men,  women,  everybody  makes  money.  No  experience 
necessary.  Protected  territory  to  active  workers.  We  own  all  patents.  Big 
book  entitled,  "The  Power  and  Love  of  Beauty  and  Health"  Free.  Invest- 

igate now,  today.  A  postal  will  do.  A  big  surprise  awaits  yon.  Address, 
BLACKSTONE    M'F'G   CO.,  997    Meredith  Bldg.,      TOLEDO,  OHIO 
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EDITORIAL    ANNOUNCEMENT 

Dont  forget  to  look  for  your  MOTION  PICTURE  MAGAZINE  on  the  5th  of 
each  month  hereafter. 

"  Even  better,"  and  "  The  best  yet,"  are  sayings  that  are  getting  very  common  with  our 
readers,  and  we  intend  to  keep  it  so.  We  think  you  will  find  some  very  interesting  matter  in 

the  present  number,  but  there  is  still  better  yet  to  come.  We  have  lots  of  good  things  under 

way  for  our  readers,  and  we  shall  try  hard  to  keep  up  our  reputation  as  "The  classic  of 
Motion  Picture  publications." 

Among  the  good  things  that  are  scheduled  for  the  March  issue,  which  comes  out  on 
February  5  th,  is  an  appreciation  of  Vera  Sisson,  by  Richard  Willis.  Miss  Sisson  has  risen 
into  prominence  and  popularity  by  reason  of  her  ability  and  also  by  the  fact  that  she  is  the 
leading  lady  of  Warren  Kerrigan.  This  article  is  excellently  illustrated.  And  we  also  have 
chats  with  Raymond  Gallagher,  Marie  Wierman,  Bliss  Milford,  Carlyle  Blackwell,  Edwin 
August,  Edgar  Jones,  Louise  Huff,  Nicholas  Dunaew,  Harry  Beaumont,  Henry  King,  Warren 
Kerrigan,  Robert  Vignola,  D.  W.  Griffith,  George  Larkin,  Dorothy  Gish,  and  others,  all  of 
which  will  appear  as  fast  as  we  can  make  room. 

"TAKING  PICTURES  IN  EXTRAORDINARY  PLACES,"  by  Ernest  A.  Dench,  is  unusually  in- 
teresting, and  it  describes  the  vicissitudes  of  Frederick  Burlingham  in  the  Alps,  and  carries  with  it  some 

excellent  Alpine  illustrations. 

"A  MOMENT  OF  MADNESS,"  by  Alan  Crosland,  is  an  extremely  bright  article,  in  which  are  shown  the 
trials  and  tribulations  of  a  beginner  in  the  Edison  Company,  and  carries  nine  illustrations. 

"A  TRIP  TO  VITAGRAPHVILLE,"  by  Agnes  Kessler,  makes  a  very  interesting  journey  and  introduces 

many  familiar  figures  in  "  close-up  "  views. 

"HOW  THE  FILM  IS  MADE,"  by  Irving  Crump,  is  a  supplement  to  "The  Story  of  Your  Story,"  which 
appears  in  the  present  issue.     If  you  read  one  you  will  certainly  want  to  read  the  other. 

"MOVIES  IN  THE  UNITED  STATES  NAVY,"  by  Jacob  Fasnacht,  tells  how  important  Moving 

Pictures  are  to  the  happiness  of  "the  men  behind  the  guns." 

"PERILS  OF  THE  MOTION  PICTURES,"  by  William  Lord  Wright,  is  well  illustrated  with  scenes 
from  famous  films  in  which  daring  deeds  were  done. 

"THE  PALMY  DAYS,"  by  Robert  Grau,  draws  an  interesting  parallel  between  the  stage  and  the  screen, 

and  recalls  the  old  "palmy  days"  and  traditions  of  the  stage.  No  writer  in  the  world  is  better  qualified  to 
write  on  such  a  subject. 

"FIVE  MINUTES  AT  THE  ESSANAY  WESTERN,"  by  Charles  R.  Holmes,  gives  a  graphic  descrip- 

tion with  photos  of  G.  M.  Anderson's  studio  at  Niles,  Cal. 

"  IT  WAS  THE  THIRTEENTH,"  by  Myrtle  E.  Gibsone,  is  an  interesting  episode  in  the  life  of  Ruth  Roland. 

"FIVE  MINUTES'  EXPERIENCE  OF  A  PUBLICITY  MAN  INTERVIEWING  A  MOTION 

PICTURE  STAR,"  by  Robert  A.  Dillon,  is  something  different  in  the  way  of  "chats." 

"MOTION  PICTURES  IN  FOREIGN  COUNTRIES,"  by  Ernest  A.  Dench,  is  as  interesting  as  it  is 
instructive,  and  tells  all  about  Motion  Pictures  in  distant  lands,  what  kinds  they  like,  how  they  enjoy  them,  etc. 

And  dont  forget  the  ten  or  more  regular  departments,  including  the  Answer  Man,  the 
Cartoons,  Great  Cast  Contest,  the  Penographs,  Biographies,  Stories,  etc.,  and  last  but  not  least 
the  exquisite  cover  design  in  colors,  which  will  be  a  handsome  picture  of  Mabel  Trunnelle,  of 
the  Edison  Company.  (The  April  cover  will  probably  be  devoted  to  Ruth  Stonehouse,  of 
the  Essanay  Company,  who  is  equally  worthy  of  that  high  honor.) 

Dont  forget  the  date — February  5th.  Wait  and  watch  for  it!  Place  your  order  now. 

The  edition  will  probably  be  close  to  or  above'  300,000,  but  even  that  number  will  not  supply 
the  demand,  no  doubt,  and  you  will  hear  the  familiar  "  Sold  out "  all  along  the  line  when  you 
make  a  tardy  request  for  this  magazine  at  the  n3wsstands.  The  great  war  in  Europe  does  not 

seem  to  lessen  the  demand  for  this  magazine,  as  it  does  for  nearly  all  others,  and  so  we  repeat — 
Be  on  the  safe  side  and  order  now !  Subscription  rates  and  propositions  will  be  found  on 
another  page.    

MOTION  PICTURE  MAGAZINE,  175  Duffield  St.,  Brooklyn,  N.  Y. 
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Three-Piece  Mission  Set  Bargain 
No.  MH109.  Solid  oak,  fumed  finish, 3-piece  Mission 

Set.  Table  34x24  inches,  strongly  built;  ,convenientbook 
shelf  at  either  end.  Rocker  and  Arm  Chair  made  to 

match;  upr^r  and  outside  panels  upholstered  with  "Im- 
perial" Spanish  leather;  seat  set  on  4  springs,  expert- ly  filled  and^up-JJJJg 

Compete 
Bed  Outfit 

Bargain 

Collapsible 
Go-Cart  Bargain 
No.  MH111.  New  One- 

Mo  t  ion  Collapsible  Go-Cart 
equipped  with  large  foot 
well  and  detachable  storm 
front.  3-bow  adjustable 
hood  and  foot  well.  Instan- 

taneous motion  folds  cart. 
All  steel  construction  cov- 

ered with  black  "Imperial" leather.  Half  in.  rubber 
tires.  Nickel  trimmings 
and  fenders.     Adjustable 

bic££rice7£rt     Per 
S3. 98   /DC  Month 

Greatest  value  ever  offered 

No.  MH113. 
Consisting  of  1 1- 16  in.  continuous 
ost  iron  bed  with -16 in.  fillers;  57K  , 

ins.high;  all  metal 
steel  supporti 

spring,  and  cotton ' top  fibre  filled 
mattress.    Outfit  comes  in  full  size  (4  ft.  6  in.) only.    Colors:  White,  Pea    _  _  mj  ̂   ̂      per 

Green  or  Vernis  Mar- 
tin.   Our  price  only. ...» 

$9.89  75C 

Regent9 Range  Bargain 
No.  MH112.  Complete 

with  high  closet.  Made  of 
best  cast  iron  in  very  finest 
manner.  Large  oven  16x 
16x11  ins.  in  size;  duplex 
grates;  6-hole  top;  oven 
thermometer;  improved 
flue  system  and  steel  high 
closet.  Trimmed  in  silver  | 
nickel.  Cast  encased  res- 

ervoir. Price,  without  res- 
ervoir, $22.73.  Price, 

withresi**  --    per 

!r^ir™*lZ5Monthi 

HARTM  AN 
Will  Trust  You 
Hartman's  Get-Acquainted  Offer We  want  you  to  learn,  by  testing  the  remarkable  get-acquainted  offers 
in  this  advertisement,  how  inexpensive,  how  satisfying  and  now  easy  it  is 
to  furnish  the  entire  home  or  secure  odd  pieces  of  Furniture,  Carpets, 
Rugs,  Silverware,  Draperies,  etc.,  etc.,  from  this  mammoth  Hartman  in- 

stitution where  you  can  buy  on  easiest  credit  terms— and  have  the  goods  in 
your  own  home  before  you  pay.  We  alone  offer  to  send  you,  wherever  you 
live,  without  sending  any  money  with  your  order,  any  one  of  the  remark- 

able bargains  shown  here— but  we  can  only  afford  to  send  one  to  each 
family  at  these  prices. 

When  you  get  our  mammoth  catalog,  greatest  ever  published,  you  can 
order  anything  you  wish — any  amount — any  number  of  articles  you  desire. 
Return  anything  not  satisfactory— we  will  pay  the  freight  both  ways. 

Hartman  Makes  Easiest  Terms 
We  are  the  originators  of  the  easy  payment  Credit  plan;  for  60  years  we 

have  extended  credit  to  families  everywhere.  Our  records  prove  that  all 
housewives  are  honest,  that's  why  we  can  give  the  most  liberal  credit 

terms  ever  made,  no  matter  how  small  your  income — no  references  required, 
no  embarrassing  questions  asked,  everything  strictly  confidential,  no  sales- 

men to  bother  you,  no  collectors,  no  interest  to  pay,  no  mortgages,  no  se- 
curity asked.  Order  what  you  want,  make  small  monthly  payments  to 

suit  your  convenience.  Most  liberal  and  most  satisfactory  plan  ever 
before  offered.  Millions  of  homes  everywhere  beautifully  furnished  by 

Hartman's  easy  payment  plan  thoroughly  prove  every  claim  we  make. 

Hartman's  Mammoth  Catalog 
E*DET|r  Send  your  name  and  ac'dress  today  on  a  postal  card  and r  **~™  we  will  send  you  absolutely  free,  postpaid,  the  grandest, 
most  interesting  and  most  beautiful  Homefurnishing  Goods  catalog 
you  ever  saw— hundreds  of  pages  done  in  beautiful  colors — you  see 
Rugs  and  Carpets  in  exact  color  reproductions— Furniture,  Clocks, 
Stoves,  Refrigerators,  Sowing  Machines,  Jewelry,  Washing  Machines, 
Dishes,  Bedding,  Curtains;  all  reproductions  from  photographs.  This 
catalog  is  like  bringing  into  your  home  the  largest  stocks  of  the  larg- 

est city  stores.    Send  today  for  copy. 

This  is  the  largest  institution  off  its  kind  in  the  world, 
with  a  purchasing  power  of  over  Ten  Million  Dollars. 

Refrigerator  Ni63?H Sanitary     Re- 
frigerator. Best  cold  air  circulation, 

and  superior  method  of  in- sulation works  wonders  in 
saving  ice.  Size:  43  ins. 
high,  2534  in.  wide,  1SK ins. 

deep;large  provision  cham- ber, white  enamel  lined. 
Splendid  drain.  Has  ice 
capacity  75  of  lbs. 

Kitchen  Cabinet 
Bargain  sheeted  wu- 

nut  smooth- 
ly  sanded finish.  Base 

has  white- wood  table 
tcp  42x26  in. Sliding 

breadboard, 
two  cutlery 
drawers,  2 
sliding  501b. 
flour  Dins. 
Top  has  two cupboards, 
glass  door, 

tilting  sug- 
ar bin,  shelf 

space, spice 
utility  drawers 

nd  5&Z2 

No  Reference 
Is  Required 

No  Money 
In  Advance 

Seamless 
Velvet  Rug 
Barga nn  No.    MHIOO. «"  Beautiful    Seam- 

Comfortable 

Rocker  Bargain 

ice  can  be     />  «g        ppr 

e$14.75$l    Month 

No.  MH11Q.  A  large,  comfortable 
Rocker  at  a  bargain  price.  Made  of  solid 
oak  in  golden  finish  in  a  very  choice  design. 

Is  upholstered  with  "Imperial"  Spanish brown  leather  on  seat  and  back.  Seat  has 
4  springs,  stuffed  with  tow  and 
cotton.  Front  and  back  posts  are 
handsomely  carved.    Seat  front 
Elaited  and  back  is  button  tufted, 
trong  posts  and  runners.  It 

represents  the  best  rocker  value 
ever  offered  at  the  low  QQ  AC 

priceof   ^0.13 

less  Velvet  Rug  in  an  elegant 
new  design,  9x12  ft.  Best  wear- 

ing yarns  in  a  pattern  that  is 
sure  to  please.  Rich  medallion 
center  and  harmonizing  border 
of  Tan,  Green,  Brown,  Red  and 
light  colorings.  A  very  choice 
Rug  and  one  from  which  lasting 
service  can  be had. 

Price' Order  any  one  of  the  items  shown  in  this  advertisement.  They 
will  prove  beyond  all  argument  the  true  value  of  the  many  wonder- 

ful bargains  in  Hartman's  Mammoth  Catalog. 

HARTMAN Furniture  and  Carpet  Co., 
4086Wentworth  Ave..  Chicago,  III. Per  Month 
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Dont  Forget  to  Vote  in  the  Great  Cast  Contest.    See  page  125 
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Comrade 
(Lubin) 

Kitty 

By  KARL  SCHILLER 

This  story  was  written  from  the  Photoplay  of  SHANNON  FIFE 

"P] 
rub  as  I  live,  sweetness,  you've 

made  a  real  hit  with  me!" 
"Aw,  Ned!" 

"I  mean  it,  sweetness — every  word. 
I'll  be  right  there  with  the  wedding- 
ring  any  old  day  you  say.  Whatcha 

waitin'  for — ashamed  of  my  father's 
business,  maybe  ?  I  know  face-powder 
isn't  exactly  swell,  but  I'll  start  in  in 
the  junk  trade  if  you  say  the  word — " 

' '  Ned !  You  're  just  kidding — me,  a 
factory  girl.  Look  at  the  other  girls 
nudging  and  whispering.  And  any- 

how, how  about  Miss  Alice  Trent?" 
"Gee,  Kitty,  I  dont  give  a  rap 

about  her — she  cant  hold  a  candle  to 
you!  Honest,  sweetness,  you  got  me 

going   " 
Kitty  James,  prettiest  of  girl 

workers  in  the  Hicks  Powder  Factory 
— face-powder,  not  gunpowder,  but 
quite  as  dangerous  to  mankind — 
watched  the  face  of  her  ardent  suitor 
under  lowered  lids.  She  saw  reckless, 
handsome  features,  irradiated  just 
now  with  true  feeling  and  purpose. 
But  life  had  taught  the  girl  harsh 
lessons  in  distrust.  Her  heart  pleaded 
one  way;  her  brain  another. 

' '  Aw !  I  'm  not  such  a  fool  as  to  be- 
lieve everything  I  hear,  Mr.  Ned 

Hicks.  Why,  it 's  the  talk  of  the  place 
that  you're  going  to  marry  Miss 
Trent — not  that  I  care,  y '  understand 
— but  you  ought  to  be  ashamed  talk- 29 

ing  to  me  this  way.  Go  on  with  you. 
I  got  work  to  do,  and,  anyhow,  some- 

body's  coming   " Ned  looked  up  quickly,  then  man- 
fully kept  his  ground,  altho  the  thun- 

derous expression  on  his  father's  face would  have  driven  a  less  earnest 

suitor  from  his  lady's  side.  The 
pudgy,  consequential  man  and  the 
overdressed,  artificial  girl  in  the 

elder  Hicks'  train  stared  supercili- 
ously at  the  blushing  Kitty.  The  girl 

tittered  and  said  something  in  an 
audible  aside  that  sent  the  angry 

blood  to  the  factory  girl's  forehead. 
"Ah!  Ned,  glad  we  happened  on 

you."  Mr.  Hicks'  tone  was  bland. 
"I  suppose  you  were  looking  for  us. 
Just  take  our  guests  on  thru  the  fac- 

tory, will  you.  I  must  excuse  myself 
a  moment — a  matter  to  be  attended  to. 
Miss  Alice,  I  think  you  will  find  the 
packing  department  worth  looking 

at." 

Gritting  his  teeth,  with  anything 

but  polite  pleasure  on  his  counte- 
nance, Ned  turned  slowly  to  Alice 

Trent.  He  knew  only  too  well  what 
Kitty  must  be  thinking.  Indeed,  he 
himself  was  the  only  one  present  who 
did  not  believe  that  he  was  going  to 
marry  Miss  Alice  Trent.  Surely  a 

good  business  proposition — the  union 
of  Hicks'  Fairy  Face-powder  and  the 
Trent  chain  of  drug-stores.  Mr.  Hicks 
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watched  the  threo  move  out  of  sight, 
his  aggressive  jaw  thrust  forward.  He 
was  of  a  bulldog  nature  that,  having 
once  acquired  an  idea,  holds  on  to  it 
with  deadly  grip.  That  any  obstacle 
as  absurd  as  one  of  his  own  factory 
hands  should  stand  in  the  path  of  his 
will  was  not  to  be  thought  of. 

"I  do  not  pay  my  employees  for 
conversation/'  His  tone  was  chilly. 
' '  I  believe  I  have  notices  to  that  effect 
where  you  can  see  them  ? ' ' 

"Yes,  Mr.  Hicks."  Kitty  spoke 
very  low.  It  was  in  her  mind  to  plead 
her  own  powerlessness  in  the  matter, 
but  she  knew  that  it  would  get  Ned 
into  trouble  and  refrained.  "I — I'm 
sorry.     It  shant  happen  again." 

Hicks  looked  at  her.  Her  beauty 
angered  him.  Miss  Alice  Trent,  belle 
and  society  leader  as  she  was,  had  no 
such  clarity  of  complexion,  such  violet 
eyes  and  fine  gold  hair.  All  of  these 
items  increased  the  enormity  of  her 
offense. 

"No,  it  shant  happen  again,"  he 
said  grimly.  "In  fact,  to  insure 
against  it,  you  may  get  your  money 

and  go ! " Events  kept  Ned  during  the  rest  of 
the  day  away  from  the  factory.  The 
Trents  were  to  leave  late  that  evening 
for  their  home,  and  Mrs.  Hicks  had 

arranged  what  she  termed  "a  little 
social  gathering"  in  the  evening.  In 
spite  of  this  deprecatory  description, 
the  affair  represented  a  fortnight  of 
toil  and  planning  and  was  fondly 
proposed  to  be  the  setting  for  the 

climax  of  their  son's  extremely  luke- 
warm courtship.  Indeed,  his  father 

intimated  as  much  before  the  recep- 
tion began. 

' '  I  want  you  to  get  busy,  my  boy, ' ' 
he  told  his  son.  ' '  It  will  be  the  mak- 

ing of  me  to  have  you  tie  up  to  the 

Trent  Drug  Company.  She's  a  good- 
looking  girl,  too,  and  Alex  Morgan  is 

buzzing  around  her.  Morgan's  Swans- 
down  Superlative  Powder  for  the 
Complexion  is  too  much  of  a  rival  of 
mine  to  let  his  measly  sissy  of  a  son 
cop  the  Trent  business.  Now  mind 

what  I  say." 
"But  I'm  not  in  love   " 

"Love!      Humph!      Piffle!"      Mr. 

Hicks  was  contemptuous.  "What's 
that  got  to  do  with  business  ?  I  'm  not 
askin'  you  to  fall  in  love;  I'm  askin' 
you  to  propose  to  Alice  Trent  tonight. 

Get  me?" 
Dismally,  Ned  admitted  that  he  did 

get  him,  and  the  matter  appeared  to 
be  settled. 

It  was  something  of  a  jolt,  there- 
fore, for  Mr.  Hicks  to  see  his  guests 

drive  away  at  midnight  in  their  auto, 
with  the  despised  Alex  loathsomely 

in  attendance  and  Ned's  suit  quite 
evidently  not  furthered. 

"I  couldn't  get  near  her  all  the 

evening  for  that  ass,  Morgan,"  said 
Ned,  sulkily,  in  extenuation,  as  his 
mother  shed  reproachful  tears  on  the 
divan  and  his  father  ramped  indig- 

nantly up  and  down  the  room.  "If she  wants  that  scrawny  little  runt, 

let  her  have  him.  I  dont  care.  I'm 

going  to  marry  Kitty  James." 
"Oh,  Ned!"  his  mother  was  horri- 

fied. "For  pity  sakes,  who  is  Kitty 
James?  I  never  heard  of  her,  and 

I  'm  sure  I  know  all  the  best  people  in 

Hicksville!" "He  means  a  common,  uneducated 

little  factory  hand  in  the  works!" 
roared  her  husband.  "That's  all  the 
gratitude  we  get  for  trying  to  make  a 

gentleman  out  of  him ! ' ' "Oh!  oh!  oh!" 
The  harassed  Ned  stood  his  ground 

defiantly,  and  for  a  few  moments 
there  was  silence  in  the  room. 

"Look  here,  young  man."  His 
father  faced  him  at  last,  grimly,  an 

ultimatum  in  his  eye.  '  *  Trent  is  going 
to  give  a  half-million  dollar  contract 
to  a  face-powder  concern  inside  of  a 
week.  I  want  that  contract,  and  you 
can  get  it  for  me.  I  dont  want  to  be 
hard  on  you,  my  boy — your  mother 
and  I  are  thinking  of  your  own  good. 
Now,  here  is  my  proposition.  You 
nab  the  order  for  me  and  complete  all 
arrangements  for  your  marriage,  and 

I'll  give  you — ten  thousand  dollars. 
Does  that  listen  good  to  you?" 
A  slight  shade  less  defiance  was 

visible  in  Ned's  face.  He  was  doing 
a  lightning  calculation  in  mental 
arithmetic. 

"You    can    take    the    car    to    the 
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Trents'  place, "  went  on  his  father, 
reasonably.  "I'll  have  it  loaded  with 
sample  boxes  of  powder.  Tell  'em 
it's  used  on  all  the  crowned  faces  in 

Europe — talk  it  up,  my  boy — tell  'em 
anything,  and  propose  to  the  girl.  If 
you  come  back  without  a  wife  and  my 
order,  you  can  look  elsewhere  for  your 

board!" 

"Ned,   I  believe  you've  lost  your 

The  car  showed  only  too  evident  signs 
of  going  bad,  and  his  map  told  him, 
depressingly,  that  he  was  still  some 

miles  from  the  Trents'  country  home. 
His  hastily  conceived  plan  of  marry- 

ing Kitty  on  the  way  as  the  best 
means  of  not  becoming  hopelessly  en- 

tangled in  his  father's  network  of 
plans,  seemed  remarkably  absurd  and 
ill-conceived  here  in  an  unknown 
forest,     with    the     dark     descending 

HE   INSISTED    ON    BRINGING   A    BOTTLE    OF    CHEAP    WINE    OUT    OF    HIS   OLD 

CUPBOARD    AS    REFRESHMENTS 

way !"  There  was  a  threat  of  tears  in 
the  voice.  "It's  getting  a-a-awfully 
d-d-dark   " 

"Dont  you  care,  sweetness — it  cant 
be  so  much  further  on.  Brace  up, 

hon   " 
"I'd  never  have  come  if  you'd  said 

you  were  g-g-going  to  1-1-lose  m-me ! 
How  are  we  going  to  be  m-m-arried  in 

a  c-cow  pasture,  I'd  like  to  know?" Ned  released  one  hand  from  the 
wheel  to  turn  a  small,  moist  face  to 
his  for  a  brief  interval.  To  tell  the 
truth,  he  was  badly  disturbed  himself. 

swiftly  above  them  and  an  invalid  car 
beneath.  He  had  not  dreamed  there 
were  so  many  difficulties  in  the  way  of 
getting  married. 

It  was  greatly  to  his  relief  then, 
when  a  light  glimmered  thru  the  trees 
a  few  yards  further  on. 
"We're  all  right,  hon.  There's  a 

house.  Whoever  lives  in  this  God- 
forsaken spot  can  show  us  the  way 

out." 

The  white-haired,  white-mustached 

old  gentleman  who  answered  Ned's 
impatient  rap  on  the  door  was  unmis- 
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takably  Southern.  If  his  looks  had 
not  betrayed  him,  his  accent  would 
have  located  him  at  once.  The  flight 
of  the  young  couple,  explained  to  him, 
aroused  every  instinct  of  chivalry. 
He  insisted  on  bringing  a  bottle  of 
cheap  wine  out  of  his  old  cupboard  as 
refreshment. 

"Y'u-all  must  pahdon  the  simplic- 
ity   of    my    little    domestic    arrange- 

ments,"   he    told    them,    in    courtly 
fashion;    then 
lifting  his  glass 
he  p  r  o  p  o  s  e  d, 

A    BUNCH    OF    ROSES   ON    HIS   BREAST    CONTRIBUTED 

BY    HIS    CHAUFFEUR 

with  a  bow  toward  Kitty:  "The 
ladies,  Gawd  bless  'em!" 

As  to  their  frantic  questions  about 

the  way  to  the  Trents'  home,  he  was 
unfortunately  very  vague. 

"Ah  kin  show  y'u,  but  it  is  sut- 
tinly  right  difficult  to  describe  it, 

suh,"  he  explained.  "Howevah,  if 
y'u  have  no  objection  ah '11  be  ve'y 
happy  to  take  y  'u  thah  mahself . ' ' This  seemed  the  best  solution  of 
the  difficulty.  Accordingly,  the  three 
strangely  assorted  travelers  joined 
the  sample  boxes  of  face-powder  in 
the  automobile  and  crawled  on  thru 
the  unmistakable  dusk,    Five  minutes 

further  on,  their  car  gave  a  hoarse 
gasp  of  exhaustion  and  stopped. 

1  i  We  're  done  for  now ! ' '  groaned 
Ned.  "I  was  hoping  I  could  nurse 
the  thing  along  as  far  as  the  Trents'. 
Now  we  are  in  a  pretty  fix ! " 
"Pahdon  me,  suh."  The  Colonel 

rose  in  the  stalled  automobile  with  the 
air  of  a  general  taking  command  of 

an  almost  hopeless  manoeuvre.  ' '  Theh 
is  an  inn  around  yondah  bend  in  the 

road.  No  doubt  y  'u  kin  find  gasoline 
theh,  suh,  while  the  lady  takes  a  little 

rest." 

Before  the  inn  stood  a  natty  little 
runabout,  with  something  vaguely 

familiar  in  its  lines.  A 
glance  into  the  entrance 

hall  confirmed  Ned's  sus- 
picions. He  drew,  back 

precipitately,  with  an  ex- clamation. 
' '  See  that  fellow  in 

there — the  short,  dudish 

guy?  Well,  that's  Alex 
Morgan.  He 's  on  the 
way  to  the  Trents',  after 

that  contract,  too  ! ' ' Kitty  laid  a  comforting 

little  hand  on  Ned's  coat- sleeve. 

' '  Dont  you  worry, ' '  she 

said  bravely.  "It  isn't your  fault,  anyway.  And 
I'd  just  as  soon  marry 

you  if  you  hadn't  a  penny 

in  the  world ! ' ' The  Colonel  grasped  the 
situation  in  a  few  words. 
Looking  thoughtfully  at 

the  hated  Alex,  his  eye  caught  a  sign 
hanging  over  the  bar,  which  stood  in 
one  corner  of  the  hall.  A  gentle, 
almost  tender  smile  stole  over  his  fea- 

tures, and  the  light  of  an  idea  dawned 
in  his  eyes. 

"Ah  will  attend  to  him,"  the 

Colonel  promised.  "Y'u-all  get  the 
cyar  in  shape  in  half  an  hour  and  Ah 
will  rejoin  y'u  hyah.  Oh,  by  the  way, 
Ah  shall  need  ten  dollahs  for — er — 

the  running  expenses — thank  y'u, 

suh." 

It  was  something  less  than  the 
stated  time  when  the  Colonel  reap- 

peared, a  new  and  statelier  bearing 



COMRADE  KITTY 33 

apparent  as  he  clambered  into  the 
resuscitated  car. 

"Y'u  need  give  y'uselves  no  mo' 
uneasiness,"  he  beamed.  "Ah  have 
just  left  the  young  gentleman  lyin' 
on  his  bed,  suh,  in  peace,  with  a  bunch 
of  roses  on  his  breast,  contributed  by 

his  chauffeur/' 
"Good  Lord,  Colonel,"  gasped  hor- 

rified Ned,  remembering  suddenly  the 
reputation  of  Southerners  for  pistol 

until  the  lights  of  the  Trent  house 
shone  out  in  front  of  them.  Frag- 

ments of  strains  from  an  orchestra 
came  from  the  open  windows,  thru 
which  could  be  seen  many  couples 
dancing.  It  would  have  seemed  to 
most  men  a  particularly  inauspicious 
time  for  a  business  venture,  but  Ned 
Hicks  was  rendered  desperate  by  his 

father's  threats  and  by  the  pressure 
of  a  soft  shoulder  against  his  arm. 

ELABORATE    PREPARATIONS   FOR    THE    DISTRIBUTION    OF    SOUVENIRS   BY 

THE    COUNTESS   KITTY 

skill,  "you  haven't  killed  the  poor 
little  runt,  have  you?" 

"Suttinly  not,"  replied  the  Colo- 
nel, calmly.  "Ah  simply  challenged 

him  to  a  mint  julep  contest,  and 

Ah'm  proud  to  say,  suh,  Ah  won  by 
a  neck,  with  a  score  of  ten  to  four. 
The  fourth  one  knocked  him  down, 
suh.  He  evidently  had  had  a  right 

limited  expe'nce  with  liq'or,  po' 
boy.'; 

With  this  pitying  and  melancholy 
comment,  the  Colonel  became  silent, 
remaining  sunk  in  a  meditative  calm 

"Kitty,  sweetness,  are  you  game 
for  an  all-fired  big  bluff?" 

Startled,  she  looked  up  into  his 
face. 
"Ned!" 

"Listen,  hon.  If  I  dont  land  this 

job,  the  governor  will  can  me — I've 
gotta  land  it — for  you.  Dad  said  to 
tell  'em  anything.  Well,  listen  to  me — 

you,  too,  Colonel;  I've  got  a  plan — " 

The  guests  of  the  Trents  were 
bored.  The  dancing  dragged;  the 
women  concealed  yawns  behind  their 
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fans,  and  the  men  surreptitiously 
glanced  at  their  watches.  Failure 
hovered  perilously  over  the  most  am- 

bitious affair  yet  attempted  by  the 
drug-store  millionaire.  Into  this  at- 

mosphere of  depression  came  Mrs. 
Trent  and  Alice,  radiant;  her  hus- 

band and  three  strangers  following. 

"My  dear  friends,"  smiled  the 
hostess,  "such  a  delightful  surprise 
for  us!  Our  old  friend,  Ned  Hicks, 
and  the  Count  Van  Eensller  and  his 

' '  And  the  Countess  has  kindly  con- 
sented/' went  on  Mrs.  Trent,  well 

satisfied  at  the  result  of  her  coup, ' '  to distribute  the  souvenirs  of  the 

evening- 
A  servant,  dragging  a  huge  basket, 

appeared  in  the  doorway  and  de- 
posited it  on  a  table  at  Kitty's  sidev 

It  was  piled  to  the  brim  with  small 
white-and-gold  boxes  of  Fairy  Face- 
powder,  a  tiny  swansdown  puff  tied 
with  white  ribbon  to  each  box. 

THE    PRETTY    COUNTESS   AND    HER    DAINTY    GIFTS    TOOK   THE   BLASE 

GUESTS   BY   STORM 

daughter,  the  Countess  Kitty,  were 
motoring  thru  the  country,  and  we 
have  persuaded  them  to  remain  here 

overnight. ' ' A  murmur  of  awakened  interest 

passed  about  the  room.  The  feminine 

part  of  the  company  noted  Ned's  tall, 
squarely  built  figure,  impressive  even 
in  its  borrowed  dress-suit;  while  the 
masculine  eyes  rested  delightedly  on 
the  demure  Kitty,  dainty  and  distin- 

guished in  one  of  Mrs.  Trent's  own 
gowns. 

There  was  no  longer  any  doubt 
about  the  success  of  the  evening.  The 
pretty  Countess  and  her  dainty  gifts 
took  the  blase  guests  by  storm.  And 

Ned,  observing  Mr.  Trent's  satisfied 
smile,  thanked  the  lucky  stars  that 
had  favored  his  bold  ruse. 

"'Tell  'em  anything'— h-m!"  he 
thought,  with  a  shameless  grin. 
"  'Come  home  with  the  contract  and 
all  arrangements  for  your  marriage 

made.'    Dad,  I'll  do  it!    "Watch  me/" 
Before  sunrise  his  hopes  were  justi- 
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fled.  Mr.  Trent  signed  the  eon- 
tract  that  was  to  put  ten  thousand 

dollars  into  Ned's  pockets,  and  the 
automobile  was  unloaded  of  all  its 

store  of  Fairy  Face-powder.  Alice 

Trent,  discovering  the  Countess7  en- 
gagement-ring, was  inclined  to  be 

rather  pettish,  until  Alex,  rather  pale 
and  drawn,  appeared  in  belated 
search  of  business.  As  Xed  and  his 
titled  guests  drove  triumphantly 
away,  they  left  Alex  enjoy- 

ing his  role  of  invalid  in  a 
reclining-chair.  with  Alice,  a 
most  tender  nurse,  to  listen 
to  his  story  of  plunging  into 
the  river  on  the  previous 
evening  to  rescue  a  drown- 

ing child. 
Mr.  and  Mrs.  Hicks  were 

radiant.  Their  one  stone 
had  brought  down  two  birds 
— a  splendid  business  con- 

tract a  n  d  a  marriage  for 
their  son  that  would  ad- 

vance them  in  the  social 
scale  several  degrees.  In  the 
midst  of  their  mutual  con- 

gratulations appeared  the 
young  gentleman  himself. 
sheepish  and  happy,  leading 
a  blushing  young  woman  by 
the  arm  and  followed  by  the 
faithful  Colonel. 

"Xed!"  gasped  his 
mother,  after  one  quick 
glance,  which  had  shown  her 
horrified  maternal  eyes  the 
obviously  new  and  shiny 

wedding-ring  on  Kitty's  ^IR- hand. 

"You  young  scoundrel!" 
roared  his  father,  angrilv.     "Where 
is  Alice.  I'd  like  to  know?" 

"I  didn't  marry  her  for  fear  my 
wife  wouldn't  like  it."  said  Xed. 
"Father  and  mother.  I  want  you  to meet  Mrs.  Edward  Hicks.  Junior,  and 
Colonel  Carter,  who  has  performed 
the  office  of  guide,  philosopher,  friend 

and  chaperon!" 
The  storm  hovering  on  the  elder 

Hicks'  brow  hesitated  as  he  took  in 
the  Colonel's  genial  features;  then, 
too,  Kitty's  pretty  blushes,  stylish 
apparel  and  most  genteel  deportment 

greatly  amazed  him.  He  broke  into  a 

harmless  roar  of  welcome.  "Well,  if 
it  isn't  old  Comrade  Carter,  of  Get- 

tysburg! Colonel,  I'm  certainly  glad 
my  scapegrace  of  a  son  fell  in  with 

you — couldn't  have  found  a  better — " 
"Suh,  y'uh  sentiments  do  y'u 

honah ! ' '  beamed  the  Colonel.  As  the 
two  shook  hands  long  and  earnestly, 
Mrs.  Hicks,  taking  her  belated  cue, 
drew  Kittv  into  motherly  arms. 

TRENT    SIGNED    THE    CONTRACT    THAT   WAS 

TO  PUT  $10,000  IN  ned's  pocket 

"And,  Colonel,"  said  Mr.  Hicks, 
turning  to  his  guest,  "Colonel,  what 
would  you  say  to  a  mint  julep  to 

toast  these  foolish  youngsters  in?" 
"Suh,"  replied  the  Colonel,  "suh, 

altho  stricTy  temp 'ranee  mahself, 
still  this  once,  in  honah  of  this  happy 

occasion,  Ah  dont  kyar  if  Ah  do!" 
"I  believe — ahem — my  dear,"  sug~ 

gestecl  Mr.  Hicks,  "that  I  have  not 
yet  had  the  opportunity  to  welcome 

my  new  daughter."  And  taking 
heart  of  courage,  he  kist  the  bride 
squarely  on  both  cheeks. 
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BYllElME'R  EDM9ND  JsfeN 
You  have  shuddered  and  shivered  with  horror  and  dread 

At  the  thought  of  the  place  where  you  go  when  you're  dead, 
As  described  in  the  books  which  no  doubt  you  have  read, 

The  brain-storms  of  Milton  and  Dante. 
But  I'll  tell  you  a  tale  as  bombastic  as  they, 
Of  the  regions  infernal  where  despots  bear  sway, 
With  the  satiric  mien  of  a  Don  Quixote, 

The  creation  of  Miguel  Cervante. 

Death  claimed  his  reward,  making  captive  my  soul, 
Which  he  carried  thru  space  to  its  ultimate  goal ; 
And  he  ushered  me  in  that  the  Judge  might  take  toll 

For  a  life  spent  in  vain  aspirations. 
The  demons  and  fiends  gathered  'round  me  in  glee, 

v\JJ       While  they  danced  and  they  grinned  diabolically ; 
And  I  knew  that  the  errors  committed  by  me 

Would  require  some  strong  explanations. 

Then  the  Judge,  looking  up  from  his  book  of  the  law, 
Struck  a  chill  to  my  heart — overwhelmed  me  with  awe; 
For  the  cut  of  his  beard,  and  his  square-chiseled  jaw, 

Betokened  a  critical  nature. 

"Who  art  thou?"  thundered  he,  "and  why  comest  thou  here, 
And  what  didst  thou  do  in  the  world  of  good  cheer, 
That  the  Angel  of  Death,  whom  the  body  doth  fear, 

Brings  thy  soul  to  this  grim  Legislature?" 

With  these  questions  he  paused  and  awaited  reply. 
"I  know  not,  Your  Honor,"  most  humbly  quoth  I, 

,f4P),        "Why  Death  brought  me  here ;  but,  before  I  did  die, I  wrote  photoplays  that  were  clever. 
My  wealth  of  technique  was  astoundingly  great, 
And  original  plots  were  a  cinch  to  create ; 
But  the  editors  were,  I  am  sorry  to  state, 

Not  inclined  to  reward  my  endeavor." 

"Enough!"  roared  the  Judge;  "your  own  answers  convince 
That  an  editor's  pest  you  have  been  ever  since 
You  wrote  your  first  play,  and  my  words  I'll  not  mince, 

Sulphur  flames  shall  be  your  habitation." Then  the  demons  and  fiends  drove  a  spike  thru  my  brain, 
And  I  woke  with  a  start  at  the  horrible  pain, 
To  discover  my  daughter  was  playing  a  strain 

From  the  latest  ragtime  perpetration. 



In  the  middle  ground  the  setting  sun 
bronzed  the  roofs  of  Asping  Hall 
like  brown  breasts  bursting  from 

a  girdle  of  green  oaks.  The  avenue, 
beneath  two  long  processions  of  senti- 

nel beeches,  lay  black  and  straight  as 
an  arrow.  One  window,  embrasured 
and  lozenged,  cast  back  the  burning 
red  of  the  sun — a  torch  to  light  the 
tunnel  of  ancient  trees.  It  was  a 
solemn,  even  peaceful  landscape,  as 
old  as  the  Athelstan  and  the  free 
forests  of  Middlesex. 

The  dryness  of  harvest-tide  crisped 
the  air,  but  in  the  room  of  the  burning 
red  window  an  old  man  sat  with  his 
back  straight  against  a  coal  fire.  His 
features  were  very  fine-cut,  like  those 
of  a  coin,  and  his  clear,  white  hands 
shone  with  the  luster  of  lilies  from 
the  laces  of  his  cuffs. 

And  as  he  read  thru  polished  horn 
spectacles,  the  rhythmic  rush  of  horse- 

shoes at  full  gallop  sped  up  the 
avenue.  To  swing  the  glaring  window 
and  to  peer,  shaking  with  inner  cold, 
down  the  shadowed  vista,  were  the 
nimble  movements  of  the  reader.  He 
caught  the  choked  breath  of  the  horse  ; 
the  hiss  of  his  exhalation;  the  whir- 

ring pant  of  his  lungs. 

"Grigson!"  The  old  man  danced 
frantically  at  his  bell-cord,  pulling 
like  a  sexton.  ' '  Quick !  Lend  me  your 
eyes!  The  beast  has  the  bit  in  his 
teeth.  Is  there — is  there — does  Jeffrey 
still  sit  him?" 

The  fish's  eyes  of  the  valet  goggled 
into  the  gloom. 37 

"He  sits  the  horse  queerly — he 

rocks  in  the  saddle — his  eyes   " 
1 '  D — n  you  ! ' '  shrilled  the  listener — 

"it's  his  heart.  Be  quick  to  carry 

him  into  the  hall. ' ' 
The  valet 's  heels  pounded  down  the 

staircase,  and  he  fairly  leapt  at  the 
maddened  horse.  The  ashen-faced 
rider  fell  stiffly  into  his  arms.  And 
with  his  boot-heels  cutting  zigzag 
trenches  in  the  drive,  the  servant 
dragged  the  lifeless  rider  thru  the 
Hall's  door. 

The  old  man  bent  over  him  with 
savage  quickness,  a  tiny  glass  globule 
in  his  fingers.  There  came  a  slight 
report,  the  tinkle  of  glass  on  the  floor, 
and  instantly  an  acrid,  choking  odor 
filled  the  room.  Smothered  in  a 
handkerchief,  the  volatile  fumes  were 

forced  into  the  prone  man's  lungs. 
"Ah,  his  heart  beats — the  nitro- 

glycerin works ! ' ' A  flutter  of  eyelids  answered  the 
rasped  words. 
"Summon  Doctor  Huntington  at 

once — Bethlehem  Hospital." The  valet  babbled  inchoate  words 
into  the  telephone  instrument.  But, 
somehow,  they  throbbed  over  the  wires 
to  London,  and  the  gist  of  their 
urgent  meaning  was  caught  by  the 
staff  physician. 
"Nurse,"  he  instructed  tersely, 

"I'm  off  by  motor  to  my  uncle's,  Asp- 

ing Hall — back  by  noon  tomorrow." 
The  white-uniformed  girl  raised  her 

eyes  to  his;  quickly  said,  "Yes,  Doc- 
tor," and  spread  open  his  instrument- 
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case.  No  one  could  have  suspected 
that  these  two  were  lovers  and  that 
their  hearts  were  other  than  func- 

tional, so  bluntly  crisp  were  the  words. 
The  girl  did  not  even  look  from  the 

office  window  as  she  heard  the  slam 

of  the  motor's  door.  The  discipline 
that  comes  from  tension,  routine  and 
thousands  of  iodoform  bandages  had 
effectually  stifled  such  silly  last 
glances. 

Squirming  thru  the  press  of  traffic, 
leaping  open-lunged  across  country 
roads,  the  doctor's  motor  flashed  its 
gray  streak  toward  Asping  Hall. 
The  ghastly  tableau  of  terrified 

valet,  spent  and  tragic  father,  and  be- 
tween them  the  rigid,  sprawled  body 

with  fluttering  eyelids,  was  a  scene 
that  set  the  doctor's  nerves  to 
twitching. 

He  instantly  became  the  personage 
of  the  hour,  on  whose  slightest  word 
or  move  the  hectoring  old  man  hung. 

"  There,  G-rigson,  bring  his  shoul- 
ders up  to  a  comfortable  position. 

Uncle,  strip  away  his  collar  and  tie. ' ' 
With  the  commands,  Doctor  Robert 

Huntington  mixed  a  colorless  powder 
in  a  drinking-glass  and  tilted  its  con- 

tents down  his  cousin's  throat. 
Relief  came  almost  miraculously, 

and  a  faint,  panting  breath  exhaled 
from  the  lungs  of  the  stricken  one. 

"Robert" — the  speaker's  voice  was 
curiously  broken — "again  you  have 
saved  his  life.  You  have  proved 

yourself  of  our  blood. ' ' 
A  dull  light,  like  that  back  of  a 

bull's-eye  slide,  appeared  in  the  doc- 
tor's eyes,  but  he  doubly  screened  it 

behind  his  professional  manner. 

"Jeffrey's  respiration  is  becoming 
normal, ' '  he  said,  ' '  and  his  heart  will 
grow  stronger — in  an  hour  he  can  go 
to  his  rooms." 
"Ah!"  said  the  old  man,  and  the 

word  meant  everything. 

"After  this,"  the  doctor  resumed, 
"I  suppose  you  realize  that  this 
climate  is  far  too  rough  for  him. ' '  He 
paused  to  drive  home  his  words. 

"Send    him,    with    Grigson,    to    the 
Riviera   or   "     And   an   eloquent 
head-shake  took  the  place  of  the  un- 

spoken words. 

"It  shall  be,"  muttered  the  old 
man.  "Why  should  I  pit  my  hard 
heart  against  his  fragile  one?  He 
shall  winter  where  you  say.  And, 
Robert" — the  words  were  half -com- 

mand, half -appeal — ' '  I  request  you  to 
resign. from  the  hospital  and  to  come 
live  with  me — as  my  private  physi- 

cian. ' ' 

The  doctor's  strong  hand  impris- 
oned his.  "In  three  days  you  will 

have  my  answer,"  he  said.  But  in his  inner  mind  there  remained  not  the 
shadow  of  a  doubt. 

"Nurse,  please  ask  Nurse  Morton 

into  the  office." The  hospital  nurse  departed,  and 
returned  accompanied  by  another. 
"Nurse  Morton" — then,  as  the 

other  departed — "Ann,  dear  girl,  I 
have  something  very  painful  to  tell 

you." 

The  girl,  whose  courage  never 
faltered  over  the  operating-table, 
trembled  violently. 

"My  uncle  desires  that  I  leave  the 
hospital  and  go  to  live  with  him." 
Again  the  uncontrolled  agitation 

that  shook  her  as  with  a  palsy. 

"Come,  Ann,  dear  little  girl,"  the 
big  man  comforted,  "this  is  not  like 
you.    Tell  me  that  you  are  glad." 

"Yes,  I  am  happy — for  you,"  she said. 
For  an  instant  the  overpowering 

impulse  came  to  crush  her  into  his 
arms  and  to  pour  out  the  words  that 
panted  in  his  heart,  but,  instead,  he 
held  out  his  hands  in  conventional 
farewell. 

"For  me !"  he  said,  and  her  fingers 
closed  over  his  tightly. 

Then  came  quickly,  and  passed  as 
quickly  by,  long  nights  before  the  coal 
fire  of  Asping  Hall,  where  the  old 
man  sat  huddled  in  his  patterned-silk 

dressing-gown,  and  the  doctor's  low 
voice  rose  and  fell  like  the  guttering 
wind  in  the  chimney. 

What  a  scarecrow  shadow  his  audi- 
ence presented,  he  thought;  ready  to 

scuttle  out  of  this  mundane  existence 
like  a  squeaking  rat. 

The  broad  brow  beneath  the  sil- 
vered hair  and  the  hollow  eyes  held 
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something  of  nobility  as  he  turned 
them  time  and  time  again  toward  the 
honored  guest. 

' '  Robert, ' '  he  spoke  up  abruptly  one 
night,  " I've  been  thinking  if  any- 

thing should  happen  to  Jeffrey." 
' '  Tut,  tut,  uncle !  .  He  progresses 

wonderfully  well." 
"If  anything  happens  to  Jeffrey," 

the  old  man  persisted,  "Asping  Hall 
will  be  yours. ' '  And  his  arm,  scythe- 

like, made  a  gesture  of  sweeping 
across  the  broad,  grain-ripe  acres. 

The  old  man  became  closer  wrapt 
in  his  thoughts,  and  his  bent  head 
gave  no  sign  of  pleasure  nor  pride  in 
his  brother's  strong  son. 

Once  the  very  dismalness  of  things 

started  the  doctor's  tongue  to  telling 
of  his  clinical  work,  and  before  he  was 
aware  of  it  the  courage,  the  skill,  the 
unutterable  sweetness  of  Ann  Morton 
came  in  broad  description  to  his  lips. 

He  stopped,  utterly  shocked  at  his 
lack  of  discretion.  The  silvered  head 
was  bowed  to  the  flames ;  its  eyes  were 

Jeffrey's  heart  the  cause  of  much  anxiety 

"Put  such  thoughts  away,"  said 
the  doctor,  almost  sternly,  but  with 
the  words  the  dull,  masked  light 
showed  from  his  eyes. 

And  that  night,  too,  in  the  privacy 
of  his  room,  his  soul  underwent  a 
feeble  conflict,  wherein  the  love  of  the 
slim,  white  nurse  was  choked  off  from 
him  forever  in  the  few  formal  words 
of  his  note. 

"Circumstances  alter  cases,"  he 
said  aloud,  and  cursed  himself  for  the 
brutal  truth  of  the  platitude. 

And  then  came  a  sequence  of  fire- 
lit  nights,  with  the  specter-haunted 
dressing-gown  for  his  companion. 

closed.  Surely  no  human  tenant  could 
inhabit  a  shell  so  frail ! 

Doctor  Huntington  seized  the  lus- 
trous white  hand.    It  was  very  cold. 

His  uncle  was  dead,  then,  in  this 
utterly  comfortable  way,  and  his  own 
witless  words  had  remained  unheard. 

Two  days  after  the  funeral  the  doc- 
tor received  a  telegram  from  Jeffrey 

stating  that  he  was  on  his  way  home 
and  breaking  the  journey  at  London. 

His  own  carefully  worded  message 
addressed  to  Nice  remained  unclaimed 
then  ?  And  in  the  short  hours  follow- 

ing its  sending,  a  new  and  paramount 

feeling  had   grown   in   the   nephew's 
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breast.  He  felt  that  he  was  the 

old  man's  heir.  Nothing  could  dis- 
suade him — the  obsequious  servants, 

the  keys  to  the  document  vault,  the 
very  air  of  Asping  Hall  proclaimed 
him  its  master. 

Let  us  give  him  the  scant  credit  that 
his  professional  instinct  wrestled  long 
with  his  passions  as  to  the  wording  of 
his  second  telegram  to  the  real,  not  the 
visionary,  heir.  He  knew  the  prob- 

able effect  of  a  tragic  message  upon 
his  convalescent  cousin,  and  in  the 
long  run  and  the  nearness  of  his  sup- 

planting he  took  the  brutal  risk. 
' '  Your  father  is  dead  of  heart  fail- 

ure." The  words  of  fire  struck  Jef- 
frey down  with  the  sure  aim  of 

shrapnel. 
And  it  was  thus  that  Grigson  found 

him,  sprawled  across  a  table,  the  yel- 
low death-warrant  clutched  in  frigid 

fingers. 
The  hotel  physician,  in  fright  lest 

an  unearned  and  sudden  death 

empty  the  place  of  patrons,  hurried 
Jeffrey  off  in  an  ambulance  to  Beth- 

lehem Hospital,  and  he  was  placed  in 
the  ward  in  which  Ann  Morton  was 

one  of  the  night-nurses. 

Unconsciously,  the  girl's  misery  of heart  attracted  her  to  the  sufferer 

whose  heart  was  empty  almost  of  life 's 
blood,  and  she  sat  by  his  cot  unremit- 

tingly, watching  the  marble  of  his 
delicately  chiseled  face. 

In  the  long  night-watch  she  recalled 
that  Doctor  Huntington  had  always 
evidenced  a  keen  interest  in  cardiac 
diseases,  and  try  not  to  as  she  might 
she  wished  that  he  were  there  to  pass 
judgment  upon  her  new  case. 

Morning  showed  a  slight  improve- 
ment in  Jeffrey's  condition,  and  by 

noon  he  was  propped  up  and  stared 
vacantly  about  him.  The  past  was 
dead;  he  hardly  realized  why  he  was 
stricken — that  his  father  was  dead  and 
he  the  master  of  Asping  Hall.  But 
with  the  silent,  slow-slipping  night 
came  a  girl  with  brilliant  yet  trustful 
eyes,  who  sat  near  him  and  silently 
watched  thru  the  hours.  With  con- 

valescence came  poignant  memory, 
stabbing  at  his  brain  and  racking  his 
fluttering  heart.    And  it  was  then  that 

the  quiet  nurse  with  the  sad,  truthful 
face  became  the  one  image  to  which 
his  fevered  eyes  turned. 

They  knew  each  other  in  soul — 
without  words — and  each  was  satis- fied. 

Into  such  a  serene  night  Doctor 
Huntington  entered,  casting  his 
heavy-furred  coat  like  a  snake  shed- 

ding his  skin. 
"Jeffrey,  little  soldier,  only  the 

most  serious  affairs  have  kept  me 

away  from  you." 
Jeffrey  thought  of  his  father's 

burial,  and  pressed  the  doctor 's  hand. 
As  for  the  nurse,  she  rose  up  and 

would  have  fled  precipitately,  desert- 

ing her  patient,  if  the  doctor's  eyes 
had  not  caught  and  held  hers.  Ap- 

peal, triumph,  mastery,  malevolence 
shone  from  those  singularly  powerful 

eyes. She  stood  fascinated;  then  slowly, 
step  by  step,  drew  away  from  his 

presence. 
' '  I  shall  ask  to  have  you  brought  to 

the  Hall  presently,"  said  the  doctor, 
with  eyes  smiling  down  at  his  cousin. 
But  his  full  lips  below  were  flattened 
into  the  snarl  of  the  man  who  has 
dared  and  lost. 

Days  of  regaining  strength  came, 
and  the  love  of  Jeffrey  for  Ann  Mor- 

ton ripened  into  a  steadfast,  purpose*- 
ful  one.  As  for  the  girl,  she  had 
fought  her  battle  out  alone,  and  had 
destroyed  even  the  memory  of  Doc- 

tor Huntington. 
They  were  married  privately  in  a 

little  chapel  near  the  hospital,  and 
Jeffrey  planned  to  utterly  surprise 
his  cousin  by  bringing  home  a  bride 
to  the  Hall. 
He  succeeded  better  than  he 

thought.  Without  warning,  he  ad- 
vanced into  the  library  and  clasped 

his  hands  over  the  doctor's  eyes. 
Ann,  in  traveling  veil,  followed  close 
behind. 

"Jeffrey,  I  know  you!" 
"Then  permit  me  to  present  my 

blushing  bride." The  eyes  of  the  two  met,  expressed 
volumes,  and  fell.  And  Ann  knew 
that,  as  long  as  he  remained  under 
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her    husband's    roof,    she    was    the master. 

The  weeks  sped  by  with  this  ill- 
assorted  trio  living  in  apparent  hap- 

piness, and  perhaps  a  no  more  decep- 
tive triangle  of  two  men  and  a  woman 

had  ever  tried  to  preserve  appear- 
ances. For  there  was  the  doctor  cor- 

dially hating  his  cousin  and  wishing 
his  death,  and  both  loving  and  fear- 

ing Ann.  As  for  the  young  wife,  she 
loathed  the  doctor  to  the  point  of 
hysteria,  yet  all  the  while  kept  up  a 

A  great  curiosity  had  come  over 
them  to  thumb  the  rare  volumes  in 
the  Huntington  library,  and  upon  the 
night  when  the  doctor  sat  bolt  up- 

right upon  a  backless  settle,  scowling 
into  the  fire,  they  came  across  an  old 
legend,  long  since  forgotten,  of  the 
Huntington  family: 

THE   CRIMSON   MOTH 

A    Chronicle    of   the   Huntingtons, 
Forth  and  Writ  by  Hugh  of 

Middlesex 

Set 

JEFFREY    BRINGS    HOME    HIS    BLUSHING   BRIDE 

smiling,  pretty  face  in  his  presence. 
And  poor  Jeffreys  loved  and  trusted 
them  both,  not  knowing  that  his  life 
and  his  love  were  at  stake. 
How  the  doctor  detested  the  long 

evenings  of  three  spent  in  the  solemn, 
high-paneled  library!  In  times  not 
so  far  gone  his  had  been  the  para- 

mount figure,  pouring  words  of  wis- 
dom into  a  senile  man's  ear. 

How  damnably  different  things  now 
were,  with  the  loving  couple,  his  mas- 

ters both,  battling  with  their  nauseat- 
ing lovers'  prattle  and  now  and  then 

flinging  him  a  spare  word. 

Now,  we  have  neither  length  nor 
breadth  enough  to  this  story  to  dis- 

play the  full  text  of  this  most  amaz- 
ing tradition.  It  is  enough  to  say 

that,  in  turn,  Jeffrey  and  Ann  read 
it  aloud  to  each  other  and  were,  in 
turn,  charmed,  thrilled  and  awed. 

The  pith  of  the  tale  was  that  in  the 
cavalier  days  of  Charles  II,  Cuth- 
bert,  known  as  the  Black  Hunting- 

ton, loved  his  ward,  Marjorie ;  but 

her  heart  was  given  to  Cuthbert's 
young  cousin.  The  three  lived  to- 

gether in'  seeming  happiness,  until 
one   day  the  Black   Huntington  dis- 
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covered  the  lay  of  his  ward's 
heart  and  taxed  his  young 
cousin  with  treachery. 
Then  they  fought,  cousin 

against  cousin,  until  the  high- 
paneled  room  was  flecked  with 
the  blood  of  their  hurts.  At 
last  Cuthbert,  with  a  savage 
thrust,  ran  the  lover  thru,  and 
he  lay  dying  in  a  pool  of  his 
bright  young  blood. 

It  was  thus  that  Marjorie 
him,  and  as  she  bent  to  catch  his  last 
faint  breath,  a  white  moth  fluttered 
into  the  window  and  clung  to  the 

dying  man's  chest.  The  flowing  blood 
dyed  its  wings  a  bright  crimson,  and 
the  girl  took  it  as  an  omen  and  fell 
into  a  swoon. 

"When  she  recovered,  the  lover  was 
dead,  and  the  crimson  moth  had  flut- 

tered away. 
But  the  tale  ran  true  and  straight 

thru  all  the  years  that,  whenever  a 
crimson  moth  appeared,  thereafter  a 
Huntington  must  pay  immediate  for- 

feit with  his  life. 

The  grimly  pretty  fancy  held  them 
both  in  its  charm,  and  the  lovers  took 
no  heed  of  the  doctor,  who  sat  gnaw- 

ing  his   nails   at   the 
childish  tradition. 

A   heavy,   chuckling 
laugh   snatched  the   readers  back  to 
things  real. 

"A  fig  for  your  crimson  moth  and 
your  black,  sword-skirling  Cuth- 
berts,"  burst  out  the  doctor,  rising; 
"it's  rotting  away  to  'death  we  are, 
instead  of  by  imaginary  sword- 

thrusts.  ' 9 
There  was  an  ill  temper  back  of  the 

words,  a  glowering  rage,  and  the  feel 
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of  its  edge  set  Jeffrey  to  trembling. 
As  for  the  doctor,  with  the  key  once 
turned  in  his  lock,  he  decided  that 
affairs  must  come  to  a  passage. 

Firstly,  why  had  Ann  Morton 
shown  such  insane  stupidity  as  to 
marry  Jeffrey,  and  did  she  still  care 
for  himself? 

This  two-edged  question  he  meant 
to  fling  at  her  in  the  early  morning. 
And  as  for  the  night,  he  passed  it, 
fully  dressed,  pacing  the  floor  of  his 
room. 

Ann's  first  outdoor  thought  was 
always  of  the  brick-walled  rose  gar- 

den and  the  blooms  to  be  plucked  for 
her  husband's  breakfast  table.  And 
there,  on  the  following  morning,  the 
doctor  found  her. 

"Ann,"  he  said,  boldly,  "you  will 
notice  I  have  been  careful  to  avoid 
you,  except  by  the  ill  luck  of  our 

devilishly  close  relationship."  He 
paused  to  catch  the  effect  of  his  words. 

"You  married  the  family  heir,  you 

know. ' ' 
"Robert,"  she  said,  tonelessly, 

"will  you  in  turn  answer  me  a  ques- 
tion ?  Why  do  you  attempt  the  Satan 

in  our  paradise?" 
The  words  seemed  to  whip  him 

into  sudden  resolve.  His  face  colored 
to  a  purplish  red,  and  he  seized  her 
wrists,  drawing  her  close  and  kissing 
her  squarely  on  the  lips. 
Ann  turned  without  a  word  and 

drew  away  from  the  shame  of  the 
thing.  For  the  first  time  in  her  life 
she  was  utterly  dumbfounded. 

And,  from  the  distant  terrace,  Jef- 
frey saw  the  whole  passionate  minute, 

and  an  agony  greater  than  hers  welled 
into  his  heart. 

The  doctor  did  not  appear  for 
breakfast,  and  for  the  first  time  they 
ate  alone,  but  deceit  sat  as  a  masque 
between  them,  for  neither  would  tell 

of  the  morning's  event. 
If  they  had  had  the  courage  to 

have  flared  up,  to  have  thrashed  the 
miserable  thing  out,  and  then  to  have 
set  upon  Satan,  the  horrid  tragedy  of 
the  late  afternoon  could  not  have 

happened. 
As  it  was,  they  withdrew  into  them- 

selves, and  the  doctor  took  to  strolling 

around  the  shrubbery  flanking  the 
farm  buildings. 

Presently  he  took  to  capering  wildly 
and  darted  thru  the  foliage,  flinging 
his  arms  about  and  clapping  his  hands 
like  a  lunatic. 

There  was  a  method  in  his  madness, 
however,  for  quite  suddenly  he  ceased 
his  exertions,  and  a  large  white  moth 
lay  fluttering  in  the  cup  of  his  hands. 

After  the  service  was  cleared  away 
in  the  breakfast  room,  Ann  made  a 
slight  pretense  of  cheerfulness,  but 
the  look  of  pitiable  suffering  in  Jef- 

frey 's  face  warned  her  that  only  a  full 
confession  would  give  him  relief. 
Was  it  her  duty  to  have  him  hate 

his  cousin?  She  thought  not,  and  so 
the  dismal  morning  wore  away. 

In  the  afternoon  Ann  took  to  her 

room,  and  she  heard  the  doctor's  door 
softly  close  and  with  it  the  grinding 
of  the  key  in  its  lock. 
Whether  or  not  the  doctor  was  a 

dangerous  man  or  only  the  victim  of 
his  feelings,  Ann  thought  it  high  time 
to  be  rid  of  him,  and  she  sat  with 
aching  forehead  locked  between  her 
hands,  trying  to  find  a  way. 

The  afternoon  wore  on,  and  she 

mechanically  started  to  dress  for  din- 
ner. She  studied  her  face  earnestly 

in  the  mirror  and  hated  it  cordially 
for  looking  so  pinkishly  unconcerned. 

With  the  last  velvet  band  set  about 
her  round  throat,  and  a  crimson  rose 
gleaming  from  her  hair,  she  sat  down 
and  wrote  a  few  rapid  lines.  Opening 
her  door  cautiously,  Ann  stole  noise- 

lessly across  the  roomy  hall  and 

tucked  her  missive  under  the  doctor's door. 
"Ann!" 

She  whirled  in  her  tight  skirts  and 
looked  into  the  pale,  set  face  of Jeffrey. 

"Ann,  dear,"  he  said,  almost  hum- 
bly, "come  into  the  library,  please." She  knew  what  was  coming,  knew 

now  that  he  had  seen  the  poisoned 
kiss  of  the  morning,  and  a  yearning, 
mothering  pity  for  him  searched  her 
flesh. 

"Ann,  dear" — his  voice  strained 
like  a  sick  man's — "I  have  brought 
you  here  to  tell  you  that  my  devotion 
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will  do  anything  to  give  you  happi- 
ness." He  seemed  to  clutch  at  his 

throat  to  force  out  the  words.  "If — 
if  you  need  Robert — tell  me,  as  a 
sister  to  a  brother,  and  I  will  go 

away. ' ' 
"No,  no — I  hate  him!"  she  cried. 

DR.    HUNTINGTON 'S   PLOT 
THE   CRIMSON   MOTH 

"Dont  make  a  mockery  of  this," 
he  said  sternly — "the  scorn  of  kisses 
and  the  hate  of  love-letters,  it  seems. ' ' 

"Jeffrey,"  she  gasped,  clinging  to 
his  arms,  "I  once  loved  Robert, 
deeply,  without  reserve- 

He  flung  her  off,  and  groped  blindly 
for  support,  clutching  at  his  heart. 

"Christ's  pity— look!" 

Thru  the  sun-dust  of  the  lozenged 
window  there  fluttered  a  blood-red 
moth.  It  beat  its  crimson  wings  about 
uncertainly,  then  set  their  tiny  flight 
straight  for  the  breast  of  Jeffrey. 

He   cowered   away,    striking   fran- 
tically at  the  symbol  of  death.     Sud- 

denly his  face  fixed  in  agony,  and 
his   two   hands   set   to   pressing 
against  his  side. 

The  crimson  moth  settled  upon 
his  heart. 

At  its  first  appearance,  Ann 

had  told  herself,  "There  is  no 
such  thing — it's  a  creature  of  my 
disordered  brain — a  chimera  born 
of  books  and  tales — a  coinage  of 
that  ghostly  bygone  liar,  Hugh  of 

Middlesex." She  smiled  back  her  fears,  clos- 
ing her  eyes  as  if  curtaining  an 

ill-conceived  play.  But  she  opened 
them  again,  and  it  was  to  lock 
them  fast  with  the  look  of  mortal 

agony  in  Jeffrey's  eyes,  and  the 
vampire  still  resting  over  his 
heart.  She  could  stand  it  no 

longer,  but  dashed  forward 
and  seized  it  in  her  hands. 

Immediately  her  palms 
were  stained  with  crimson red. 

The  moth's  wings,  beat- 
ing against  her  fingers, 

were  rapidly  becoming 
white.  Instantly  the 
thought  of  a  dastardly 
trick  flashed  thru  her, 
brain,  and  she  ran  to  the 
lozenged  window. 

The  rip  of  loosened  ivy, 

a  man's  scream,  a  dull  con- 
cussion, and  silence  again. 

Ann  leaned  from  the 
window.  There,  some  forty 
feet  below,  in  grotesque 
death,  lay  the  shape  of 

what  had  been  the  handsome  lover 
and  consistent  hater,  Dr.  Robert 
Huntington. 

"Jeffrey,  dear,"  she  exclaimed  in 
joyous  hysteria,  running  to  comfort 

him  in  her  opened  arms,  "the  crimson 
moth  has  fulfilled  its  tradition — the 
house  of  Huntington  is  safe  forever- 

more." 
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The  girl  tapped  the  hearth  im- 
patiently with  one  jewel-crusted 

slipper  tip.  Norman  was  never 
late  for  the  opera,  knowing  her  un- 
societyfied  fondness  for  arriving  in 
time  for  the  first  curtain.  It  was 

most  unlike  him — most !  Her  parents, 
however,  could  not  be  gainsaid,  and 
the  reluctant  girl  listened  with  one 
ear  to  the  wailing,  climacteric  tragedy 

of  "Madame  Butterfly,"  and  with  the 
other  heard  the  million-tongued  voice 
of  Fear.  The  next  day  there  was  no 
welcome  ringing  of  the  telephone ;  no 
long,  florist-labeled  box:  no  dearly 
foolish  note  to  be  smiled  over  with 
lips  that  curved  to  tears.  The  girl 
felt  for  a  certainty  that  something 
was  amiss  with  her  lover.  This  was 
not  the  way  of  Norman  Scarborough, 
either  as  fervid  wooer  or  courteous 
gentleman.  His  valet  knew  nothing 
of  him:  said,  over  the  phone,  that 
Mr.  Scarborough  had  gone  out  the 
preceding  afternoon,  leaving  direc- 

tions for  his  evening-clothes  to  be  in 
readiness,  and  that  he  had  not  re- 

turned. The  man  was  plainly  con- 
cerned. Apparently  this  was  not  the 

way  of  Norman  Scarborough,  master. 
The  young  man  was  of  substantial 
habits — free  of  vagaries  and  other 
more  material  detractions. 45 

Of  a  sudden  Florence  remembered 
the  last  conversation  she  and  Norman 
had  had.  He  had  recurred  to  his  ever- 
increasing  doubts  as  to  the  honesty  of 
his  executor. 

"You  know,  father  trusted  him 

almost  to  insanity,"  he  had  said. 
' '  The  man  is  a  plausible  creature,  and 
father  was  credulous  in  his  latter 
years.  I  never  liked  him.  He  was  too 
suave,  too  oily,  to  inspire  confidence. 
He  struck  me  as  being  one  of  that  ad- 

mirable class  who  will  not  stop  at  a 
few  evasions  of  the  law  better  to 
further  their  own  ends.  And  I  dont 

think  he  likes  me   " 
"Why  haven't  you  looked  into  it, 

dear?"  Florence  had  asked. 
"For  one  reason,  because  I  must 

have  inherited  some  of  father's 
credulity  in  regard  to  his  executor; 
then  dad  was  so  unreasonably  fond  of 
him  that  it  has  seemed  sort  of — well, 
treacherous  to  his  memory  to  doubt 
his  judgment.  I  realize,  however, 

that  this  is  all  utter  rot,  and  I'm  go- 
ing down  to  see  Drake  tomorrow." That  was  what  Norman  had  said. 

Evidently  he  had  gone  to  see  Drake. 
Little  doubt  remained  that  he  had 

found  his  worst  fears  justified — funds 
misappropriated ;  peculiar  actions 
with  stocks;  various  juggled  transac- 
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tions.  Also,  evidently,  he  had  not 
returned. 

To  Florence,  Drake  was  some  ogre, 
doer  of  impossible  deeds;  fearful  to 
the  eye  and  detrimental  to  the  safety 
of  persons  within  his  clutch.  Yet  so 
much  more  real  was  her  fear  for  the 
man  she  loved — with  a  love  her 
perfectly  groomed,  self -sufficiently 
beautiful  exterior  belied — that  she 

determined  to  beard*the  lion  in  his 
den,  to  force  some  sort  of  an  ex- 

planation from  Drake's  lying  lips. 
She  decided  to  keep  her  errand  a 
secret.  So  carefully  was  she  guarded 
that  she  knew  full  well  she  would 
not  be  allowed  to  go  into  the  business 
district  without  some  sort  of  an  at- 

tendant. She  particularly  wished  to 
dispense  with  an  attendant  today. 
She  had  always  felt  that,  allowed  free 
rein,  she  could  match  wits  with  any- 

body. But  wits  are  not  society  bait. 
Men  nibble  best  at  the  sweetmeats  of 

airy  persiflage — such  men,  at  least,  as 
were  wont  to  gather  at  the  Gray  af- 

fairs. Florence  had  long  felt  a  lack 
— she  loved  Norman  first  for  his  com- 

plete fulfilling  of  that  lack.  He  was 
refined,  but  not  to  the  point  of 
foppery. 
Drake's  office  was  the  conven- 

tional, thriving,  semi-luxurious  affair. 
It  imbued  one  with  a  sense  of  com- 

fortable security.  It  exhaled  an  at- 
mosphere of  affairs  honorably  at- 

tended; of  fees  righteously  earned; 
of  a  reputation  solidly  founded.  It 
bore  no  slightest  token  of  villainy; 
not  a  hint  of  the  shady.  One  felt  that 
here  all  was  open,  nothing  sub  rasa. 
An  immaculately  shirt-waisted, 

marcelled,  businesslike  stenographer 
greeted  Florence  as  a  freckle-faced 
office-boy  ushered  her  in.  Florence 
used  her  wits  at  once — those  wits  that 
were  born  of  the  founding,  not  the 
present-day  luxuriating,  of  the  Gray 
house.  She  detected  a  slight — oh!  a 
very  slight — wavering  of  the  correct 
stenographer 's  correctly  inquiring 
greeting. 

"My  name  is  Florence  Gray,"  she 
announced,  coming  directly  to  the 
point  and  giving  her  candid  gaze 

straight  into  the  stenographer 's  inde- 

terminate eyes.  ' '  I  have  come  here  to 

see  Mr.  Drake." 
"Mr.  Drake  has  gone  out,"  the 

stenographer,  Miss  Lucille  Willis, 
replied. 
"When  do  you  expect  him  to 

return  ? ' ' 
' '  He  did  not  leave  word,  Miss  Gray. 

I  believe  his  business  is — is  im- 
portant. He  has  canceled  all  engage- 

ments for  the  .day." 
"Ah-h!  You  are  Mr.  Drake's 

private  secretary?" "Yes." 

"Then  will  you  be  so  kind  as  to 
tell  me  where  I  can  reach  Mr.  Norman 

Scarborough,  my  fiance?" 
"Mr.  Scarborough?  Why,  really, 

Miss  Gray,  what  a  very — what  a  very 

peculiar  question ! ' ' ' '  Not  so  very  peculiar,  Miss  Willis, 
since  this  office  is  the  last  place  Mr. 
Scarborough  entered  before  his  unac- 

countable disappearance.  You  see,  I 
am  very  familiar  with  all  that  con- 

cerns Mr.  Scarborough.  He  is  confi- 
dential in  detail.  I  know  all  about 

Mr.  Drake — even  to  your  own  name. 
If  Mr.  Scarborough  does  not  appear, 
there  is  going  to  be  trouble— a  great 
deal  of  trouble.  The  skeleton  in 

Mr.  Drake's  business  office  is  going  to 
rattle  to  the  public  gaze.  There  will 
not  be  many  people  who  will  care  to 
entrust  their  affairs  to  the  firm  of 

Drake  and  Conway  again.  All  em- 
ployees will  naturally  come  under  the 

ban  of  ugly  suspicion.  Come,  Miss 
Willis,  the  law  of  self-preservation  is 
first  and  greatest.  I  can  promise  you 
safety  and  continued  work  if  you  are 
frank  with  me.  If  not — well,  of 
course   "  Florence  paused  sugges- 

tively, wondering  underneath  what 
her  parents  would  think  if  they  could 
see  their  dainty,  dependent  daughter 
arguing  thus  manfully.  How  remote 
we  stand,  ofttimes,  from  those  of  our 
flesh  and  blood ! 
The  besieged  stenographer,  who 

had  no  very  pressing  reasons  for 
loyalty  to  Damon  Drake,  leaned  for- 

ward impulsively.  "I  know  only  one 
thing,  Miss  Gray,"  she  blurted  forth, 
"and  that  is  that  Mr.  Scarborough 
was  in  this  office  yesterday  afternoon 
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about  four  o'clock ;  that  he  had  a  very 
heated  argument  with  Mr.  Drake,  and 
that  he  was  taken  from  this  office  by 
Mr.  Drake  and  another  man  some- 

what— forcibly.  They  got  in  a  taxi 
-and  drove  away — uptown,  I  believe. 
That  is  absolutely  all  I  know  about  it. 
And  oh,  please,  Miss  Gray,  dont  let 
me  lose  my  position  over  this!  I — I 

really  cant  afford  to. ' ' 
Florence  patted  the  girl's  nervous 

hand  reassuringly  and  thought  rap- 

have  sent  in  your  place.  In  the  mean- 
time, your  salary  shall  be  paid  as 

usual — by  me — and  you  will  not  be 
tae  loser  in  any  way.  Tell  me — do 

you  agree?" 
Lucille  Willis  did  not  see  in  this 

proposition  anything  but  gain  for  her 
important  self.  It  meant  rest,  un- 

earned increment,  and — the  adventi- 
tious friendship  of  Florence  Gray, 

with  whom  she  suddenly  realized  her 

familiarity    in    the    Sunday    paper's 
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idly.  One  thing  was  certain;  she 
must  be  in  touch  with  Damon  Drake. 

"Listen  to  me,"  she  said  to  Miss 

"Willis,  eagerly.  "You  understand,  of course,  that  Mr.  Scarborough  has  got 
to  be  found.  I — I  am  afraid  for  him. 
If  anything  happens  to  him,  it  will 
mean  a  twofold  tragedy.  I  love  him — 
being  a  woman,  you  will  understand, 
and  I  wont  say  more.  The  one  way  I 
can  get  into  close  touch  with  this  af- 

fair is  to  be  in  this  office — constantly. 
I  can  only  do  this  in  the  position  of 
stenographer.  Fortunately,  I  have 
learnt  the — art.  It  was  one  of  my 
whims  at  school.  Now,  you  must  be 
ill,   supposedly;   I   am  a  friend  you 

"Society  Notes,"  "What  Was  Worn 
at  the  Opera,"  "Arrivals  at  Water- 

ing Places,"  etc.,  ad  infinitum. 
"Yes,  I'll  do  it!"  she  exclaimed, 

with  just  a  touch  of  magnanimity — 
just  the  faintest  essence  of  the  sug- 

gestion, "And  for  me?" 
"Thank  you,"  Florence  Gray  said 

gratefully;  "you  will  not  lose  by  this, 
as  I  have  said,  and  now,  if  you  are 
agreeable,  Miss  Willis,  I  will  assume 

my  duties  at  once." 
"I  hope  Mr.  Scarborough  will  be — 

safe,"  vouchsafed  Lucille  Willis,  ten- 
tatively, as  she  made  ready  to  exit, 

feeling  for  this  clever,  imperious  girl 
the    invariable    woman-bond.      And 
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Florence  Gray's  warm-beating  heart 
smiled  her  own  hope  back. 
Damon  Drake  was  not  only  suave 

with  his  own  sex.  He  put  on  an  extra 
layer  or  two  when  it  came  to  the 
weaker  sex — particularly  when  the 
fragile  vessels  were  young  of  face  and 
round  of  limb,  generally  and  color- 

fully pleasing  to  the  eye.  The  charm 
of  Florence  Gray  was  instantly  ap- 

parent to  the  practised  eye.  He  felt 
not  one  qualm  of  regret  for  the  suffer- 

ing Miss  Willis.  She  was  an  admirable 
business  adjunct,  but  this  spirited 
creature  bade  fair  to  serve  a  double 
purpose.  Not  often  are  business  and 
pleasure  so  toothsomely  allied.  Drake 
smacked  his  sated  lips.  Florence, 
shuddering,  believed  him  capable  of 
anything,  but  she  concealed  her 
shrinking  and  ignored  the  all  too 
obvious  advances. 

A  week  passed,  and  Florence  ap- 
peared every  morning,  leaving  at 

home  excuses  dealing  vaguely  with 
settlement  work  and  meetings.  Each 
day  Drake  waxed  more  amorous ;  each 
day  the  poignant  charm  of  the  girl 
made  itself  more  felt.  She  was  like 
heady  wine;  influx  of  new,  vibrant 
blood;   the   sap   of   a  spring  reborn. 

She  was  aloof,  yet  rich  with  the 
suggestion  of  yielding.  Drake  risked 
his  all  one  evening  as  she  was  depart- 

ing, and  charged  upon  her  like  the 
animal  he  was.  The  girl  was  outraged, 
terrified,  aghast.  Only  her  aching 
need  of  Norman  Scarborough,  her 
dread  fear  for  his  safety,  kept  her 
head  clear  at  all.  When  she  finally 
repulsed  him,  she  left  the  office 
a-quiver  in  every  nerve. 

Drake  was  thwarted— temporarily. 
He  was  not  accustomed  to  such  sum- 

mary measures.  He  held  as  bait  too 
glittering  a  reward.  Evidently  this 
girl  had  no  price.  Strange!  Drake 
entered  a  new  specimen  in  his  collec- 

tion and  speedily  evolved  a  new 
method  of  capture — a  subtler,  more 
villainous  one. 
When  Florence  appeared  the  next 

morning,  Pat,  the  office-boy,  informed 
her  that  Mr.  Drake  had  been  in,  but 
had  been  called  away  on  business  that 
would  keep  him  till  noon.  He  fingered 

a  crisp  dollar  bill  as  he  said  this — 
hush  money — and  thought  vaguely  of 
confession  next  Friday.  Lucky  that 
he  could  make  a  dollar  and  still  re- 

lieve his  soul. 
Florence  did  not  notice  anything 

amiss  and  went  ahead  with  her  work 

in  a  convincingly  businesslike,  steno- 
graphic manner.  Suddenly  Pat 

whistled.  "Gee!"  he  said,  "the  old 
stiff  must  be  gettin'  dotty — he's  left 
th '  safe  open. ' '  Florence  started  sud- 

denly, her  heart  beating.  She  had 
been  hoping  for  this  for  a  long  time. 
Her  intuition  told  her  that  Norman 

Scarborough's  whereabouts  were  se- creted in  that  safe.  She  looked  at  Pat 
thoughtfully.  His  was  an  ingenuous 
countenance.  Far,  oh  far  removed 
from  thoughts  of  hush  money, 
methods  not  described  as  straight,  and 
everything  but  sweet,  artless  boyhood. 
Save  the  mark ! 

"Pat,"  she  said  suddenly,  "I  have 
a  nice,  crinkly  dollar  bill — my  rich 
uncle  gave  it  to  me.  I  want  you  to 
have  it,  because  I  would  have  had  a 
dear  little  brother  just  your  age  if  he 

had — if  he  had — er — lived. ' ' 
'  -  Gee  ! ' '  Pat  was  all  sympathy. 

"What'dhedieof?" 
"Die  of?  Die— of T  Yes— why,  cer- 

tainly, he  died  of  quincy — quincy,  you 

know. ' ' 

"Sounds  orful,"  condoned  Pat, 
cheerfully.  "Well,  pass  it  over,  miss, 
and  here 's  me  thanks. ' ' 

"And,  Pat,"  went  on  Miss  Gray, 
"you're  to  have  this  morning  off — 
Mr.  Drake  says  so  in  a  note  he  left 

for  me." 
Pat  wrinkled  his  forehead,  then 

departed.  "Hully  gee!"  he  com- 
mented to  himself,  as  he  shot  down 

in  the  elevator,  "I'd  hate  to  match 
that  pair  up  in  a  lying  contest — if 
they  wouldn't  beat  th'  war  news!" Free  from  observation,  Florence 
flew  to  the  safe  and  ransacked  its 
drawers,  compartments  and  closets 
eagerly.  At  last,  in  a  drawer  indexed 
"Personal,"  she  came  across  a  paper 

in  an  envelope  inscribed  "Tellford's 
Asylum  for  the  Insane."  The  con- tents noted  the  entry  of  Mr.  Norman 
Scarborough. 
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The  girl  felt  dizzy,  faint,  numb. 
She  leaned  against  the  side  of  the  wall 
and  steadied  her  beating  heart.  As 
she  leaned,  a  voice  broke  into  a  harsh 

guffaw.  "Just  as  I  thought,  officer/' 
it  spoke  sneeringly;  "the  girl's  a 

thief." Florence  wheeled.  Damon  Drake 
stood  at  the  safe  door ;  by  his  side  an 
officer.  "It's  a  lie!"  cried  Florence 
— " '  you — you  scoundrel ! ' ' 

the  girl,  agile,  inspired  by  her  vital 
motive.  And  she  triumphed,  escaping 
thru  the  office  door,  dropping  the 
pistol,  and  locking  the  door  from  the 
outside  as  she  ran. 
In  her  possession  were  several 

sheets  of  paper  devoted  to  the  honor- 
able correspondence  of  the  firm  of 

Drake  &  Conway.  At  the  bottom  of 
each  was  inscribed  the  signature  of 
Damon  Drake — a  time-saver  on  days 
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Drake  smiled  disagreeably,  but  his 

eyes  said  greedily :  "I've  trapped  you, 
my  beauty;  it's  up  the  river  for  you 
— or  the  arms  of  Damon  Drake." 

In  the  drawer  where  had  reposed 
the  incriminating  paper  the  girl  had 
noted  a  revolver.  Quick  as  thought 
she  grabbed  it  and  faced  the  two  men, 
a  splendid  animal  at  bay;  a  woman 
fighting  for  the  man  she  loved  with 
every  ounce  of  thrilled  blood,  every 
nerve  in  vibrant  body,  every  fiber 
of  quickened  brain.  A  chase  ensued — 
the  men,  wroth,  more  or  less  clumsy ; 

when  he  was  absent.  On  the  train, 

bound  for  Tellford's  Asylum,  the  girl 
used  her  fountain-pen  diligently  and 

managed  a  few  words  in  Drake's 
characteristic  handwriting,  trusting 
to  the  fully  authentic  signature  for 
any  questioning. 

Driving  to  the  asylum  in  a  hired 

conveyance,  the  girl's  mind  was  afire 
with  the  unspeakable  villainy  of  the 
whole  affair.  The  tears  of  smarting 
injustice  burned  her  eyes;  then  she 

quelled  the  rising  tumult  of  her  feel- 
ings with  the  thought  of  how  dearly 
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HE    FELL    BENEATH    THE    BLOW,    AND    THE    CAR    LEAPED    TO    SUDDEN    LIFE 

Drake  should  pay  for  this  thing  he 
had  done. 

At  the  asylum  she  presented  the 
note  asking  for  the  immediate  libera- 

tion of  Mr.  Scarborough,  merely 
stating  briefly  that  she  was  Mr. 

Drake's  private  secretary.  When 
Norman  came  into  the  doorway,  the 
girl  rose  withx  a  swift,  nearly  im- 

perceptible gesture,  and  the  man, 
whose  hungry  eyes  were  devouring 
her,  noted  it  on  the;  instant.  There- 

fore he  obeyed  in  silence  the  injunc- 
tion to  don  hat  and  coat  and  followed 

her  meekly,  handcuffed,  and  followed 
in  turn  by  an  attendant  in  civilian 
clothes  who  was  to  accompany  them 
to  the  station  in  the  hired  motor. 
Florence  used  her  eyes  to  advantage, 
and  as  she  jumped  into  the  absent 

chauffeur's  seat,  Scarborough  brought 
up  his  manacled  hands  and  let  them 
descend  with  telling  force  on  the  at- 

tendant's soft-hatted  head.  He  fell 
beneath  the  blow,  a  senseless  mass  in 
the  road,  and  the  car  leaped  to  sudden 
life  and  sped  down  the  drive. 

From  that  moment  Damon  Drake's 

hour  had  struck.  He  had  against  him 

a  wily  young  man,  made  deeply  cun- 
ning by  the  executor's  treachery  and 

inflamed  by  a  well-grounded  hatred. 
He  had  against  him,  also,  a  woman 
whose  womanhood  he  had  attempted 
to  defile  and  whose  lover  he  had  con- 

spired against — that  woman  used 
against  him  a  goodly  fund  of  evidence 
accumulated  while  she  was  there  in 

her  triple  position  of  detective,  sten- 
ographer and  coveted  possession. 

And  during  the  long,  hard  hours  of 
the  trial  Norman  Scarborough  came 
to  realize  that  in  Florence  Gray  he 
had  met  and  found  a  woman  who  was 

true  as  steel,  with  a  lance-clean  soul 
and  a  dominant,  splendid  mind. 

And  when  all  was  over — the  shock- 
ing details  of  court  and  newspapers — 

and  Drake,  grown  an  old  and  shaking 
man  overnight,  was  led  up  to  the  bar 
for  sentence,  this  resourceful  girl  be- 

came all  woman  again. 

To  the  reverence  of  Norman's  em- 
brace her  pool-deep  eyes  held  only 

tenderness,  and  her  velvet  mouth 
trembled  like  a  child  to  his  touch. 



The  Real  Mission  of  the  Movies 
The  Personal  Viewpoint  of   Miss  Ruth  Roland,  "  The  Kalem  Girl 

By  ALBERT   LEVIN   ROAT 

Since  Miss  Ruth  Roland,  endeared 

to  ''picture  fans"  as  "The  Ka- 
lem Girl,"  entered  filmdom  she 

has  increased  that  prominence  won 
on  the  legitimate  stage  by  her  true 
portrayal  of  characters,  cleverness, 
personal  charm,  individuality,  nat- 

uralness and  versatility.  Her  idea  of 

"pictures"  and  their  real  mission  is best  told  in  her  own  words  : 

"That  the  cinematograph  has 
broadened  the  field  and  scope  for  por- 

trayal of  the  personality  of  the  indi- 
vidual actor  over  the  opportunity 

presented  on  the  legitimate  stage  is 
accepted  generally  as  true;  but  that 
the  cinematograph  has  broadened  the 
outlook  and  given  a  higher  tone  to 
the  stage  is  still  doubted  by  many. 

"The  modern  stage  has  become  de- 
cadent during  the  past  quarter  cen- 

tury and  reminds  me  of  a  plant 
forced  to  flower  unceasingly  until  the 
bloom  has  become  little  better  than 
weeds.  But,  given  a  rest,  that  same 
plant  will  put  forth  flowers  as  beau- 

tiful as  of  yore.  And  so  it  is  with  the 
modern  stage.  It  has  been  forced  to 
yield  instruction  and  amusement  to 
the  public  for  so  long  a  time  that  it 
has  lost  its  real  mission — to  give  new 
ideas.  But  those  same  new  ideas  are 
yielded  to  the  public  in  another  form 

— '  pictures.' 
1 '  Motion  Pictures  were  given  to  the 

public  at  a  nominal  charge  that  al- 
lowed the  poorer  class,  and  necessarily 

the  less  educated,  to  claim  them  as 
their  own.  Pictures  have  not  held  so 
high  a  standard  as  they  should  have 
maintained  to  give  the  masses  the 
stories  that  would  educate  and  amuse 

and  pay  the  producer. 

' '  The  cinematograph,  however,  is  to be  the  instrument  of  salvation  to  the 
stage.  It  will  allow  its  output  the 
necessary  relaxation  that  is  needed  to 
lift  its  moral  tone.  The  stage  will 
have  to  produce  plays  superior  to 
those  of  recent  years  to  demand  the 
price  from  the  public,  because  the 
public  now  can  obtain  education  and 
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amusement  at  a  low  cost  in  Motion 
Pictures. 

"This,  as  I  view  it,  will  be  its  first 
great  mission.  Then  the  art  and  in- 

dustry of  pictures  will  lift  itself  above 
the  clamoring  demands  of  the  public, 
and  its  promise  will  be  fulfilled  which 
its  scope  holds  forth.  Motion  Pic- 

tures will  then  portray  on  a  larger 
scale  some  of  the  masterpieces  of  the 
world. 

"Now,  and  for  some  time  past,  film 
producers  have  sent  out  into  the 
world  pictures  with  a  message  poign- 

ant with  appeal  for  higher  motives 
in  life.  They  have  given  screen  plays 
which  characterized  the  detail  of  deep 
study  and  thought  and  which  brought 
to  those  who  viewed  them  the  true 
atmosphere  and  life  studies  of  ancient 
periods  and  different  countries  por- 

trayed in  a  perfect  manner. 

"With  photography  under  water 
graduating  from  the  experimental  to 
the  practical  stage,  it  will  give  en- 

lightenment to  all.  It  is  a  science 
equal  to  telegraphy  in  its  value  to 
mankind.  From  an  educational  view- 

point, it  has  opened  a  new  vista  with- 
out limitations  for  excellent  results. 

The  wonders  of  the  sea  are  prepared 
for  the  screen. 

"To  the  poor  and  to  the  children, 
Motion  Pictures  have  been  a  blessing. 
They  teach  the  manners  and  customs 

of  people  and  the  geographical  con- 
ditions without  a  pilgrimage  to 

foreign  lands  to  view  them.  Pictures 
instruct  and  amuse  at  a  compara- 

tively low  cost.  Comedies  have 
passed  thru  a  slower  stage  of  de- 

velopment than  the  drama,  but  they 

are  quickly  outgrowing  their  child- 
hood faults  and  assuming  character 

and  strength.  Real  comedy  motives 
and  real  comedians  have  arrived  in 

photoplay.  Motion  Pictures,  some- 
times called  'the  little  brother'  of  the 

stage,  will  bring  a  surer,  stronger, 
quicker,  clearer  and  more  realistic 
message  to  the  public  than  the  legiti- 

mate stage  has  ever  supplied." 
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Strange   marvels    from    fantastic    shores : 
The  seas  and  all  their  gallant  ships ; 

The  careless  condor  as  he  soars; 
The  glacier  slashed  with  sleety  whips ; 

The  treasures  of  the  copse  and  plain ; 
The  purple  pageant  of  the  heights; 

The  Congo  town,  the  English  lane — 
The   queer,    delicious,    foreign    sights; 

And  all  the  chronicles  of  men, 
Of  mirth  or  sorrow,  calm  or  strife, 

Engendered  by  the  dreamer's  pen, 
Leap  forth  in  rich  and  radiant  life! 

Who  dares  to  boast  a  fine  disdain? 

Who  dares  to  say  that  this  rare  art 
Is  but  concerned  with  sordid  gain 

And  is  from  starry  things  apart? 

Who  dares  to  urge  that  all  this  joy, 
That  all  this  fire  of  romance, 

Which  cheers  the  man  and  stirs  the  boy, 

Does  not  deserve  the  thinker's  glance? 

Who  dares  assert  that  on  this  screen, 
Where  brilliant  battles  of  old  time 

May  now  be  pictured,  now  be  seen ; 
Where,  swift  and  running  as  a  rhyme, 

The  tales  and  plays  of  all  the  years 
Unroll  before  illusioned  eyes; 

Where  some  rare  artist  calls  forth  tears, 

Or  laughter,  in  some  other  guise — 

Who  dares  assert  that  all  these  things 
Are  worthy  of  no  cultured  gaze? 

The  mind  that  rules,  the  heart  that  sings 
May  here  conjoin  in  splendid  praise! 
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This  story  was  written  from  the  Photoplay  of  MARY  FULLER 

The  girl  turned  from  the  insolent 
refusal  of  the  office  brat  with  a 
baffled  rage  in  her  heart.  She 

had  heard  that  the  great  Rudernstein 
was  more  or  less  democratic  as  to  in- 

terviews. It  was  also  said  that  this 
same  democracy  had  found  for  him 
the  cream  of  art.  In  many  an  ob- 

scure applicant  for  his  hearing  he  had 
uncovered  the  royal  ruby  of  Genius. 
Evidently,  however,  Helga  Moran  had 
not  hit  upon  a  democratic  day.  Per- 

haps the  latest  uncovering  had 
proved  to  be  a  flawed  stone.  The  girl 
sighed  again.  She  had  counted  much 
on  the  hearing  and  enthusiastic  ap- 

preciation of  Rudernstein.  Her  soul 
throbbed  with  the  music  in  her,  and 
her  fingers  tingled  to  give  it  expres- 

sion. So  subtle  was  her  art,  so  eccen- 
tric, so  passionate  and  vital,  that 

many  a  manager  had  turned  away, 
either  fearful  of  so  exotic  an  art  or 

totally  unappreciative — usually  the 
latter.  We  of  the  biped  race  are  wary 
of  departures,  artistic  and  otherwise. 
Helga  climbed  three  flights  of 

stairs  to  the  studio  of  her  friends, 
where  a  Bohemian  lunch  awaited  her. 

Her  steps  dragged  with  the  disinter- 
est of  one  in  whom  enthusiasm  has 

but  newly  died. 
She     was    greeted    with     acclaim. 
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"What  luck?"  demanded  Frieda 
Teller,  brandishing  a  frying-pan  in 
the  air  anticipatingly. 

' '  Is  thy  f ootlight  future  an  assured 
one,  Fair  One?"  queried  Teddo,  "the 
Beloved  Vagabond, ' '  as  he  was  called, 
and  fed  and  funded  accordingly. 

Helga  raised  a  deprecating  hand 
and  dropped  onto  a  divan  whose 
birthday  had  long  since  taken  rank 
with  antiquity. 

"Please  dont,"  she  pleaded;  "be- 
cause he — he  didn't  hear  me." 

"W— hat?"  incredulously.  Tilda 
Bracken,  "the  Plebeian  Genius," 
rushed  to  the  rickety  couch  and  shook 
Helga  by  her  drooping  shoulders. 
"What  do  you  mean,  Helga 

Moran?"  she  inquired  viciously. 
"He  had  to  see  you — you  know  he 

did.    Why,  he  had  to!" 
' '  Well,  he  didn  't ! "  Helga  said  this 

with  finality  and  removed  her  hat, 
whose  brave  little  feather  seemed  to 
have  lost  the  jauntiness  with  which 
it  had  sallied  forth.  The  trio  gazed 
at  her  and  then  at  one  another,  their 
faces  comical  mixtures  of  amazement, 

wrath  and  doubting.  They  con- 
sidered Helga,  individually  and  col- 

lectively, as  the  most  radiant  genius, 
the  most  brilliant  disciple  of  her  art 
that  had  ever  come  to  light.     They 
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believed  in  her  firmly  and  ardently. 
Teddo  began  to  pace  the  room.  His 
whimsical,  gypsy  face  was  righteously 
indignant.  He  burst  forth  melo- 

dramatically: "I'll  go  np  there, 
Helga;  I'll  force  an — an  interview; 
I'll  tell  him   " 

"Teddo,  dear,  yon  are  a  delicious 
baby,    and    as    such    endur- 

able,"  smiled  Helga;   "but 
dont,  please,  masquerade  as 
a    man.      It's    a    little    too 
ridiculous."     Teddo  smiled 
good-naturedly  and  dropped 
into    a   nearby    chair   re- 
lievedly.     For  an  instant 
he    had    felt    that    a 

man's  part  was  being 
thrust  upon  him.   And 
he  was  not  one  to 
shirk.    But  he  was 
relieved   of   the 
painful  necessity. 

"Let  me  play  to 

you,  girls,"  Helga 
said  finally;  "I've 
got  seven  devils  in 
my  finger-tips,  and 
all  the  angels  and 
tears  and  the  ghost 

of  a  smile. ' ' 
The  violin  had 

been  Helga 's  fa- 
ther's, who  had 

died  in  his  improv- 
ident youth,  be- 

queathing to  his 
orphaned  daugh- 

ter the  rare  old  in- 
strument. Helga 

loved  it  for  the  ex- 
quisiteness  of  its 
tone  and  for  the 
tears  and  laughter 
that  had  given  it 
its  soul.  It  spoke 
mother's  love  for 
father — of  their  gypsying  days- 
her    mother's    tears    and    pain 

to  her  of  her 
her  Pan-souled 

and 
It 

spoke,  too,  of  visions  near  and  dear — 
visions  that  speak  to  the  heart  of 
woman  and  leave  behind  a  fragrance 
more  of  heaven  than  of  earth.  And 
the  girl  longed  to  give  to  the  world 
this  quivering,  flame-edged  thing  that 
was  at  once  a  torture  and  a  joy. 

As  she  played  to  the  trio  in  the 
Ltudio,  the  clatter  of  preparation 
gradually  ceased.  Frieda  dropped 
back  into  her  chair  and  let  her  mind  go 
at  will  into  empyrean  regions  where 

mortal  cannot  dwell.  Tilda's  plebeian soul  took  fire  and  shone  from  misted 

eyes,  a  pleading  thing.  Teddo 's  face 
was  afire  with  dream — such  a 
dream  as  is  blended  of  the 
senses  and  the  soul  in  those 

rare,  poignant  moments  when 
the  two  unite. 

When   the   last   note    died 

away,  a  silence  ensued — 
the  essence  of  that  appre- 

ciation we  have  not  coined 
words  to  express.     Then 

Tilda  rose.     "The  pickle 
juice  has  dripped  all  over 

the  floor,"  she  an- 
nounced.     "Why 

didn't  you  wipe  it 

up,  Teddo?" 

Teddo  scowled. 
There  were  times 
when  he  felt  that 
he  hated  Tilda. 
There  were  other 

times  when  he  sus- 
pected her  of  a 

deeper  art  than 
possessed  by  any 
of  the  others. 
"Helga,"  he 

said  solemnly,  as 
he  scrubbed  at  the 
offending  pickle 

juice,  "I  advise 
you  to  return  after 
we  break  bread.  I 
have  a  feeling  that 
Rudernstein  will 
hear  you.  Then 
our  fortunes  are 

made.  My  feelings  have  never  been 

known  to  fail — never." 
"It  seems  rather  useless,"  Helga 

said  ruefully;  "the  office  brat  is  a 
perfect  little  beast.  He  invests  him- 

self with  all  the  authority  of  the 
managerial  world  and  positively 

cows  you  with  his  insolence." Nevertheless,  fortified  with  pickles 
and  ham  sandwiches  and  a  soda  from 
the  corner  drugstore,   Helga  started 
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forth  again  to  storm  the  brat-barri- 
caded office  of  the  great  Rudernstein. 

Rudernstein  was  having  a  trying 
day — peculiarly  trying.  He  had  been 
looking  for  certain  types,  and  their 
antithesis  would  turn  up  with  amia- 

ble persistency,  serenely  unaware  of 
their  particular  unfitness.  When 
Helga  applied  to  the  harassed  brat 
the  second  time,  Herr  Rudernstein 
was  interviewing  an  applicant  for  the 
role  of  comedian  in  a  light  comedy. 
The  applicant  bore  a  strong  likeness 
to  the  rickety  divan  mentioned  here- 

Into  this  amiable  frame  of  mind  did 
Helga  force  her  way,  by  many  a 
bribe  and  jest,  leaving  the  office-boy 

gasping  reluctantly,  "Some  chicken !" Rudernstein  glared  afresh.  He  was 

too  irate  to  take  note  of  the  girl's 
slender  grace  and  vivid,  mutable  face. 
' '  Come  for  the  role  of  motherly  house- 

keeper in  new  drama,  I  take  it?"  he inquired  cuttingly. 

"Why,  no,"  she  said,  "I  didn't;  I 
came  to — play  for  you." 

1 '  Oh,  you  came  to  play  for  me — for 
me,    you    say Now    that 's    kind- 

tofore,  in  that  his  birthday,  too,  had 
long  since  taken  rank  with  antiquity. 
His  face  was  deeply  furrowed  with 
the  lines  of  tragedy,  simulated  and 
otherwise.  His  voice  gave  token  of 
the  unseemly  quaver  of  age — that 
quaver  that  unpleasantly  suggests  the 
common  end  of  man.  In  fact,  he  gave 
forth  blatantly  pathos,  sobs  and  hard 
luck.  Rudernstein  glared  at  him  thru 

baleful  eyes.  ' '  H — 1  of  a  fine  comedy 
sketch  you'd  make!"  he  bellowed. 
"You'd  bring  a  laugh,  you  would — 
s-ure.  Say,  the  audience  'd  hear  the 
spade  clinkin'  in  Potter's  Field  while 
you  was  spieling  'Gather  round  me, 
Ra  Ra  Girlies ! '  Say,  get  th '  h— 1  out 
— I  'm  not  from  Tuskegee  ! ' ' 

that's  very  kind.  It's  not  often,  young 
lady,  that  visitors  to  this  office  are  so 
un-self-seeking.  Not  often,  I  assure 
you.  In  view  of  which,  my  dear 

young  lady,  there  is  the  door." Rudernstein  selected  a  cigar  and  lit  it 
blandly.  Helga  did  not  move.  Her 
dark  eyes  burned;  her  warm  cheeks 
paled.  She  stepped  nearer  the  coolly 
oblivious  manager. 

"Herr  Rudernstein,"  she  said 
quietly,  "I've  come  here  to  play  the 
violin  to  you.  I  can  play.  You  will 
regret  it  if  you  do  not  listen.  I  shall 
not  come  back  again.  When  the  world 
hears  from  me — and  it  is  going  to 
hear,  Herr  Rudernstein — it  will  not 
be  vou  who  discovers  me.     That  will 
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hurt.  When  the  applause  and  the 
fame  come  my  way  you  will  be  out  of 

it  because  you  were  too — ignorant/' Rudernstein  wheeled  on  her 
sharply.  He  had  1 3en  her  before,  yet 
he  took  in  now  the  animate,  wistful 
face  of  possibilities;  the  speaking, 
supple  fingers;  the  yielding  form. 

"Go  on."  he  commanded  gruffly. 

Helga  knew  that  her  great  hour 
had  come.  She  would  not  live  an- 

other such  again.  The  master-ear  was 
harking  to  her  now.  No  lover's  kiss 
would  ever  carry  with  it  so  marvelous 
a  thrill.  And  she  played  a  dream 

into  the  master's  brain.  His  eyes 
closed,  and  he  seemed  to  sleep.  The 
stuffy,  poster-lined  office  dimmed 
away — he  was  resting  against  a  tree 
in  an  abysmal  solitude  of  forest. 
Suddenly  back  of  him  a  tree  was  rent 

asunder,  and,  lo!  from  its  cloister 
sprang  a  dryad  girl,  and  the  face  was 
the  face  of  the  young  violinist — 
pagan,  woman,  wisp  and  lure.  She 
danced  with  an  inspired  grace,  bend- 

ing anon  to  dust  the  delicate  pollen 
from  some  faintly  blurred,  blossoming 
thing.  Again,  she  would  stand  erect 
and  draw  into  her  quivering  nostrils 

the  fragrance  of  the  air. 
It  was  good  to  be  alive. 

It  was  good  to  be  alone — 
with  her.  Thus  musing,  he 
sprang  to  his  feet  and  gave 
chase  to  the  wild,  flying 
feet  that  darted  here  and 

there  with  lithesome  agil- 
ity. She  was  truant  from 

his  arms — infinitely  desir- 
able. He  pursued  with  a 

flaming  ardor,  when  sud- 
denly the  deep  green  of  the 

wood  gave  way  to  ornate 

posters;  the  fragrance  be- 
came the  odor  of  his  weed ; 

the  deep  blue  sky  was  the 
smoke-grimed  ceiling.  The 
girl  had  ceased  playing, 
and  she  had  made  him 
dream  as  he  had  never 
dreamed  before.  She  had 
brought  desire  into  a  sated 
heart;  a  promise  of  cool, 
restful  things — a  hint  of 
perpetual  spring.  Rudern- 

stein fell  to  his  unaccus- 
tomed knees. 

"You  have  the  genius  of 

all  the  gods!"  he  cried. 
' '  You  have  given  me  rest — 
dreams — love.  I  beg  of  you 
— love  me — love  me.  I  offer 

you  my  heart — the  world  as 
your  stage — the  laurel  as 

your  crown.  Ah !  spirit  of  the  violin 

— I  love  you ! ' ' Helga 's  eyes  filled  with  hard,  bitter 
tears.  If  he  had  dreamed,  she  had 
waked.  She  had  played  out  her  heart 
and  her  soul  into  the  master-ear — and 
Rudernstein  had  slept!  A  strange 
hiss  came  from  her  lips.  An  insult  to 
Genius  is  a  bitter  thing.  She  raised 
her  arm  and  brought  the  instrument 

down  on  the  master's  head.  Then  she 
left  the  office,  never  to  return. 
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'"-p*  here's  one  born  every  minute," 
1  said  the  woman,  wearily.  Her 

hand,  slimly  sensitive,  brushed 
the  book,  open  before  her  on  the  desk, 
as  a  musician  might  his  instrument ; 
yet  there  was  disdain,  too,  in  the  ges- 

ture. She  was  a  tall,  ripe  creature,  a 
little  too  beautiful  to  be  true,  and 
strangely — as  clothes  have  a  traitor- 

ous, telltale  way  of  doing — her  per- 
fectly conventional  costume  hinted 

subtly  at  something  furtive  and 
doubtful  about  her. 

The  man  standing,  squat  as  some 
sardonic  god  of  chance,  at  her  side, 
furthered  the  impression.  His  man- 

ner was  a  nice  balance  between  ser- 
vility and  familiarity.  He  was 

neither  the  retainer  nor  the  equal. 

"Ah,  mads  oui,  madame,"  he  as- 
sented, tugging  at  his  war-lord  mus- 

tache with  manicured  fingers,  "but  it 
is  well  it  is  so,  for  zis  bees-nes — it  is 57 

of  an  uncertainty,  vraiment.  Some 
of  these  days  one  who  lose  will  babble, 
and  all  will  be — zut!"  He  snapped 
his  fingers.  "As  you  Eenglish  say — 
it's  a  long  worm  that  has  no  turning, 

madame. ' ' "Not  while  the  present  eminently 
satisfactory  powers  that  be  have 
charge  of  our  noble  city  govern- 

ment," said  Mrs.  Raymond,  shrug- 
ging her  shoulders.  "But  tho  it  is tiresome  to  furnish  aldermen  with 

touring-cars  and  trips  to  Europe,  it 
pays  in  the  near-sightedness  of  the 
dear  creatures."  She  rose,  closing  the 
book  and  tapping  it  with  white-gloved 
forefinger.  "I  am  more  than  satis- 

fied, my  good  Henri.  See  that  every- 
thing finds  its  place  in  the  records, 

for  tho  I  cannot  come  often  to  go 

thru  them,  my  absences  have  eyes." 
Henri's  smile  did  not  change,  but 

his  eyes  disagreed. 
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"Yas,  I  suppose  ze  young  mademoi- 
selle— ze  pretty  Trixy — she  take  op 

mooch  time."  His  voice  was  sac- 
charine and  significant  and  had  its 

desired  effect. 

Trixy — pray,  what  business  is  she 
of  yours,  Henri?"  flared  Mrs.  Ray- 

mond, hotly.  ' '  I  may  speak  to  you  of 
rouge-et-noir  and  roulette-wheels,  but 

my  daughter  is  not  for  your  tongue." 

MRS.    RAYMOND    MAKES    A    SECRET    VISIT    TO    HER 

GAMBLING    PALACE 

She  controlled  herself  hastily,  draw- 
ing her  heavy  veil  across  her  chagrin. 

"See  to  putting  in  the  new  tables  at 
once.  Send  Commissioner  0 'Brian 
his  check — he's  leaky.  If  young 
Potter-Mason  plays  tonight,  as  I've 
reason  to  believe,  let  him  win  to  a 
thousand.  Oh ! — and  tell  De  Voie 

I  wont  consider  his  offer.  That's  all, 
I  believe." 
"Bon  jour,  madame." 
"Good-morning,  Henri." 
She  rustled  out  into  the  hallway, 

and  the  door  marked  "Private" 
swung  softly  behind  her.  The  thick, 
red  velvet  carpet  yielded  noiselessly 
under  her  feet.  Other  doors,  shut  and 
furtive,  lined  the  long  hallway  to  the 
stairs.  She  passed  them  with  distaste 
in  her  face  and  gained  the  street.  A 
motor  panted  and  coughed,  waiting. 
With  a  sigh  of  relief,  she  sank  back 
on  the  fawn  cushions. 

' '  Home,  Peter. ' ' 
Sitting  laxly  in  her 

beautiful  car,  with  its  ac- 
knowledgment of  wealth  in 

every  filigree  silver  fitting, 
in  the  tiny  gold  clock  on 

the  panel,  the  hot-house 
violets  in  the  cut-glass 
flower-holder,  the  silky 
square  of  the  Orient  under 
her  feet,  Eloise  Raymond 
put  away  the  thought  of 
the  business  behind  her 
with  the  ease  of  long  prac~ 
tice.  There  were  pleasanter 
things  to  think  of.  One 
particularly  tripped  into 
her  mind  like  a  shy,  laugh- 

ing, girlish  presence. 
Trixy  !  The  mother  dwelt 
passionately  on  the  image 
of  her — the  dark,  violet 
eyes;  the  creamy  forehead 
and  fine,  silken  web  of 
hair;  the  way  her  laugh 
ran  up  the  scales  like  a 
flute.  She  was  as  eager  as 
a  lover  in  her  visioning, 

with  the  swift,  hot,  stab- 
bing joy  of  maternity. 

"A  nun!"  she  laughed 
richly,  under  her  breath; 
' '  the  blest,  unsophisticated 

child!  She  hasn't  found  herself!" 
She  could  hardly  wait  to  see  her 

now,  jealous  of  every  moment  of  ab- 
sence. For  ten  barren,  dry-as-dust 

years  she  had  been  an  exile  from  the 
girl,  but  now — oh !  there  were  long, 
blessed  months  to  pay  her  arrears  of 
mothering!  She  hurried  into  the 
handsome  foyer  of  her  home  with 
anticipation  in  her  eyes. 

"Miss  Trixy— isn't  she  in?" There  was  unreasonable  distress  in 

the  question.     The  butler  bowed. 
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"She  left  word  she  had  gone  to  tea 
with  Miss  Alice,  madame,"  he  said. 
"Shall  I  serve  tea  now  or  wait  till 

Miss  Trixy  comes  ?" 
Mrs.  Raymond  glanced  at  the  clock 

and  turned  into  the  drawing-room. 
She  felt  the  anticlimax  of  thwarted 

emotion,  mingled  with  a  queer,  inex- 
plicable uneasiness. 

"Bring  it  in  now,"  she  directed; 
"I've  no  doubt  Miss  Trixy  will  soon 

be  here." But  the  tea  was  almost  cold  before 

the  girl's  quick,  impetuous  steps  were 
heard  in  the  hall.  The  mother,  look- 

ing up  with  relief,  was  struck  by  the 
sparkle  and  color  of  the  young  face, 
dimpling  into  hers.  Again  the  name- 

less, unadmitted  fear  dizzied  her.  She 
gave  it  the  lie  with  a  bright  smile. 

"Tea,  darling?  Did  you  have  a 

nice  time  ? ' ' 
"No,  please — yes,  thank  you — won- 

derful!" The  girl  sank  into  the 
wicker  chair  opposite,  raiding  the  tea- 
tray  childishly  for  cakes.  In  every 
darting,  changing  line  of  her  there 
was  excitement,  glossed  over  with  a 
varnish  of  triumph. 

"I  love  French  pastries,  mother;" 
she  sighed  blissfully  over  the  fat 
chocolate  shell  oozing  with  almond 

cream.  "What  was  it  you  asked  me? 
Oh,  yes !  did  I  have  a  good  time  ?  I 
should  say  so !  I  won  fifteen  dollars 

and   " 
A  sharp  cry,  instantly  suppressed, 

startled  her.  Across  the  clutter  of 

brass  and  silver  her  mother's  face 
stared  white  and  rigid. 
"You—  what?" 
"I  won  fifteen  dollars  at  auction 

bridge,"  repeated  the  girl,  slowly. 
""What  makes  you  look  so  queer, 
mother — are  you  sick?" 

';Xo — no,  I'm  all  right;  nothing  is 
the   matter   "      The   mother   bent 
her  frozen  look  over  the  tea-ball  on 
the  tray,  twisting  the  fragile  trinket  in 

cold  fingers.  "I — how  did  you  learn 
to  play  auction  bridge,  dear?  I  didn't know  that  was  one  of  the  things  they 

taught  in  convents." 
'Oh!  Alice  showed  me."  Trixy 's 

tone  was  prideful.  She  looked  boast- 
inglv   at   her   mother   across   a  jam- 

filled  tart-shell,  like  a  greedy  child 

eager  for  praise.  "She  said  it  was 
astonishing  how  I  picked  it  up.  It 
seemed  as  tho  my  fingers  knew  just 

the  right  cards.  And  I'd  never  even 
seen  a  card  before!  It's  heaps  of 
fun !  I  could  play  all  day,  only  I  won 

everything  the  girls  had   " The  tea-ball  fell  in  twisted  frag- 

ments from  the  mother's  grasp.  She 
half  rose  from  her  seat;  then  sank 
back,  breathing  heavily. 

"Trixy,  I  would  rather  you 
wouldn't  play  cards  again,"  she  said 
slowly.  "Please  dont  ask  questions — 

just  promise  me." The  girl's  face  clouded.  "I  dont 
see  why  not, ' '  she  said  sulkily.  ' '  Alice 
says  all  the  girls  do." 

"Norris  Graham  would  not  approve 
of  it."  It  was  a  new  tack,  and  Mrs. 
Raymond  saw  that  her  shot  had  told. 
Trixy  sprang  up,  ran  around  the 
table  and  kist  her  crumbily,  blushing 
to  the  oval  of  her  hairline. 

"All  right,  precious,  I  promise!" 
she  cried  easily;  "but  it's  such  a  lot 

of  fun!" Mrs.  Raymond's  ordeal  dated  from 
this  hour.  Never,  during  all  the  days 
to  come,  would  she  be  quite  serene 
again.  She  must  be  always  watching, 
waiting,  dreading  —  like  a  haunted 
murderer  who  fears  at  every  turn  to 
see  the  shade  of  his  victim  on  the  wall. 

Yet  at  first  she  trusted  Trixy  abso- 
lutely. There  were  no  tricks  of  the 

spy  about  her  watching ;  it  was  rather 
that  of  a  physician  with  finger  on 
fevered  pulse.  Nor  was  she  morbid 
about  it.  It  was,  after  all,  quite 
natural  for  a  girl  to  enjoy  a  new  sen- 

sation. She  would  not  condemn  her- 
self until  she  must.  She  was  in  the 

anomalous  position  of  one  who  does 
not  know  whether  or  not  he  has  com- 

mitted a  crime. 

But  the  night  of  Trixy 's  first  ball 
arraigned  her  before  the  stern  bar  of 
her  own  soul. 

She  had  prepared  for  the  event 
with  such  warm  anticipations  of  joy, 
lavished  so  much  useless  thought  on 
flowers  and  ices  and  music.  And  no 
one  could  have  been  a  more  charming 
debutante  than  Trixy,  with  her  young, 
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soft  curves  and  misty  coronet  of 
bright  hair  above  her  creamy  gown. 
Mrs.  Raymond  had  no  cause,  after  the 
first  dance,  to  feel  the  tension  of  an 

author  waiting  the  public 's  verdict  on 
his  "first  night,"  the  usual  state  of 
mind  of  a  debutante's  mother.  Pres- 

ently she  slipped  away  from  the  lights 
and  orchestra  into  an  alcove,  where 
she  could  press  her  hot  forehead 
against  the  cool  midnight  window 
above  the  garden.     It  seemed  to  her, 

TRIXY   PAYS   HER   GAMBLING   DEBT 

blessedly,  in  the  relaxation  of  the  mo- 
ment, that  she  might  safely  lay  aside 

the  Dread  that  she  had  carried  like  a 
dagger  rankling  in  her  heart. 

"I  suppose  I  have  been  rather  a 
fool, ' '  she  acknowledged  indulgently ; 
"probably  such — instincts  are  not  in- 

herited at  all.  Heaven  knows!  my 
people  were  good  old-fashioned  Meth- 

odists.   But  his      I  believe  I  shall 

sell  out  to  De  Voise,  after  all.     I'm 
tired  of  it   "   She  did  not  say,  nor 
even  think — ' l  ashamed. ' ' 

"Mrs.  Raymond." 
She  started  up,  drawing  a  veil  of 

animation  across  her  thoughtful  face. 

"Mr.  Graham,  will  you  share  my 
retreat?  It  was  so  hot.  I  believe  in 

my  soul  I  'm  growing  old. ' ' He  did  not  notice  the  bait  for  the 

expected  compliment.  His  handsome, 
arrogant  young  face  was  puzzled. 
"Have  you  seen  your  daughter 

anywhere,  Mrs.  Raymond?     This  was 

my  dance  with  her   " "Trixy?"  The  Dread  sprang 
tautly  into  her  voice.  She  got  to  her 

feet,  breathing  quickly.  ' '  No, 
I  didn't  notice  she  was  not 

dancing.  Let  us  find  her — 

naughty  child." They  wove  a  complex  way 
thru  the  dancers  and  into 
the  foyer.  It  stretched 
empty  to  the  dining-room, 
but  behind  a  door  on  one 
side  came  the  sound  of  voices 
and  the  ring  of  a  coin  on  a 
polished  surface.  Mrs.  Ray- 

mond moved  to  the  door  un- 
willingly and  opened  it. 

Norris  Graham,  at  her  shoul- 
der, gave  an  exclamation  of 

surprise.  About  the  table  in 
the  study  sat  a  tense  group 
of  two  men  and  two  girls. 
They  were  playing  cards, 
and  the  stakes,  from  the 
piles  of  coin  and  bills,  were 
not  low  ones.  But  it  was 

Trixy's  face  that  had  caused 
the  exclamation. 

She  sat  quivering  with  im- 
patience over  her  cards.  Her 

face    was   heavily   flushed, 
with    a   thick,    congested, 

drugged  red;  her  eyes  were  dilated 
and   unnaturally   bright,    and   under 
the  filmy  gown  her  young  breasts  rose 
and  fell  stormily. 

"Trixy!" 

The  agony  in  the  mother's  voice 
was  naked;  the  poor  smile  she  sum- 

moned to  cover  it  as  ineffectual  as  a 
chiffon  bandage  over  a  mortal  wound. 
The  girl  shuddered.  The  polished 
cards  slid  laxly  to  the  floor  as  her 
dazed  eyes  sought  the  intruders. 

Norris  Graham's  angered  face  acted 
on  her  as  cold  water,  bringing  her 
from  the  trance.     She  staggered  up, 
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holding  out  appealing  hands.  It  was 
Alice  who  came  to  the  aid  of  conven- 

tion at  last  with  her  high-pitched, 
screaming  laughter. 

"Dear  Mrs.  Raymond,  do  forgive 
us!"  she  cried.  "We  were  going 
right  back!  Just  a  little  friendly 

game  between  dances   " 
"Mother!  Dont  look  at  me  so!" 

said  Trixy,  whitely.  She  laid  a  small, 

cold  hand  on  Mrs.  Raymond's  arm, 
but  her  glance  was  beyond,  for  the 
man  who  stood  silently  in  the  door- 

Trixy  wailed,  bewilderedly ;  ' '  but  the 
next  time — there  shant  be  any  next 

time  in  the  world ! ' ' It  was  a  month  after  this  that 
Norris  Graham,  looking  up  from  his 
law  briefs,  saw  a  small,  frightened 
little  figure  in  the  doorway,  hesitating 
whether  or  not  to  run  away. 

"Trixy!"  he  cried,  in  glad  sur- 
prise. He  had  been  thinking  of  her 

indeed,  and  it  was  as  tho  his  thought 
had  taken  form. 

i '  Come  in — this  is  delightful !  Now, 

"i — i  couldn't  help  it,  mother,"  trixy  wailed 

way.  "I — I  forgot.  I  wont  forget 

again." "Your  guests  are  missing  you, 
Trixy,"  was  all  the  older  woman  said, 
very  gently,  and  the  little  contre- 

temps was  at  an  end.  But  the  Dread 
had  come  back  to  stay.  Thru  her  life 
the  mother  must  carry  it,  chained  to 
her  soul,  as  in  old  days  murderers 
were  condemned  to  drag  the  body  of 
their  victim. 

"Why  must  she  be  punished  for 
my  sin?"  she  revolted  bitterly.  "It 
is  not  fair  that  she  should  pay  my 
price.   I  wont  have  it,  God!   I  wontV 

"I — I   couldn't   help   it,   mother," 

I  hope  you  haven't  come  for  me  to 
draw  up  your  last  will  and  testament. 

You  look  solemn  enough." 
The  girl  slid  into  the  proffered 

chair  with  a  slackening  of  her  fright- 
ened muscles.  Then,  suddenly,  she 

raised  a  white,  defiant  little  face  to 
him. 

"It's  pretty  bad — what  I've  come 
for,"  she  said;  "but  it  isn't  half  so 
bad  as  the  reason  why  I  had  to  come. ' ' 
She  drew  a  long  breath,  visibly  get- 

ting her  courage  in  hand.  Then,  in  a 
rush,  as  one  takes  a  nauseous  draught 

quickly  to  get  it  over  with — "I've been  playing  cards  again  and  lost  a 
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hundred  dollars.  I  want  you  to  lend 

it  to  me." 
The  man  was  silent,  outwardly,  and 

motionless.  Within  him  a  wave  of 

passionate  tenderness  uprose,  drown- 
ing judgment  and  the  warning  voice 

of  reason.  Like  a  tide  it  beat  against 
his  lips,  but  he  held  it  in  check, 
waiting. 

"Dont  look  at  me  so — so  hardly!" 
she  burst  out  suddenly.  Great  child- 
tears  rolled  their  silent  way  down  her 
cheeks,     dripped     from     her     small, 

as  if  she  could  never  let  him  go. 
Still,  with  more  of  the  mother  than 
the  lover  in  his  face,  the  man  turned 
her  face  to  his,  smiling  a  little,  under- 

standing smile. 

1 l  There,  there,  little  girl, ' '  he  whis- 
pered, "do  you  know  what  you're 

going  to  do?  You're  going  to  marry 
me  right  away,  and  we'll  fight  this 
thing  out  together,  Trixy  mine." 

' '  I  told  y er  y  er  couldn  't  lose  t '  back 
Lady  Maud — she  cantered  home." 

"ye  aint  lost — ye've  won!"  said  the  man 

pointed  chin  to  her  clenched  hands. 

' '  I  know  I  promised — I  meant  not  to  ! 
I — I  tried.  You  dont  understand — 

it's  as  tho  I  had  to — something  in  me 
pushing,  clawing.  "When  I  see  the 
cards,  I  know  I  will  win — I  must  win ! 
It  makes  me  break  my  word ! 

"Oh,  I  hate  myself!  I'm— I'm 

afraid   " 
Norris  Graham,  face  as  tender  as  a 

mother's,  leaned  forward  and  took 
the  small,  shaken  figure  in  his  arms, 
and,  as  tho  he  were  ashore  after  buf- 

feting waves,  she  laid  her  drenched 
cheek  on  his  shoulder,  clinging  to  him 

Trixy  Graham  looked  down  on  the 
roll  of  bills  in  the  grimy  hand  as  a 
sleep-walker  who  is  wakened  by  fall- 

ing off  a  particularly  vicious  precipice. 

"That's  mine?  "  All  that?"  she 
gasped.  There  was  horror  in  her  eyes. 
She  had  been  Getting,  and  she  had 
promised  Norris  and  mother   
"Ye  aint  lost — ye've  won!"  said 

the  man,  puzzled.  ' '  Shure  th '  f  av  'rite 
was  beat  by  a  good  five  lengths!" 

Her  small,  cold  fingers  touched  the 
bills  unwillingly;  then,  with  a  swift 
movement,  she  doubled  them  up  and 
thrust  them  into  her  gold  mesh-bag. 
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As  the  bookmaker  turned  to  his  other 

patrons,  the  girl  left  the  paddock 
hastily,  outstripping  her  companions. 

"Good  haul,  Trix!"  shrilled  Alice 
Conway,  enviously.  "I've  had  the 
rottenest  luck  today — going  to  stay 
for  the  half-mile?" 

"No!"  cried  Trixie,  in  a  smothered 
voice,  "no — I'm  going  home!" 

"Well,  dont  let  the  old  man  beat 
you   up,"    said   her   friend 
cheerfully — ' '  bye-bye. ' ' 
"Luck?"  she  cried  to  the 

others,  as  the  motor-car  dis- 
appeared in  an  expansive 

whirl  of  dust,  "  she  just 
finds  it  lying  around  loose, 
that  girl !  As  if  her  mother 

hadn't  enough  money  —  tho 
Lord  knows  where  she  gets 
it! — without  Trixy  picking 
up  Norris  Graham,  too  !  But 
say,  once  she  gets  to  going, 

there's  no  stopping  her  till 
some  one's  broke !  She's  the 
greatest  little  plunger  I  ever 

saw ! ' ' Trixy  was  not  happy,  but 
she  was  determined  to  be 
so.  She  had  a  remarkable 
faculty  for  arguing  herself 
into  the  rights  of  a  case. 
Now,  riding  home  with  the 
fruits  of  her  wrongdoing 
distending  her  purse,  she 
gradually,  by  imperceptible 
degrees,  decided  that  Norris 
would  not  be  angry  with 
her,  because  she  had  won  in- 

stead of  losing.  But  the 

sight  of  her  husband's  face 
across  the  luncheon  table 
made  her  less  optimistic.  If 
Trixy  had  been  worldly-wise,  she 
would  have  said  nothing  about  the  af- 

fair of  the  races,  but  she  was  as  honest 
as  a  child  or  an  animal. 

"Norrie,"  she  burst  out,  when  the 
maid  had  left  them  alone  over  their 

souffle,  "Norrie,  dear,  do  you  love  me 
a  great  deal?  Not  just  a  little  great 

deal,  but  a  lot  great  deal?" 
"What  do  you  want  now,  you  little 

diplomat?"  said  her  husband,  good- 
naturedly.  ' '  And,  by  the  way,  where 
is  your  mother  this  noon?" 

"She's  lunching  downtown  some- 
where— oh,  dont  interrupt  me,  Nor- 

rie !    Do  you  ? ' ' "Yes,  of  course.  Now,  how  much 
money  do  you  want,  dear?" 

Trixy 's  eyes  refused  to  meet  his. 
"I  dont  want  any/'  she  said  hur- 

riedly ;  ' '  I — I  wont — need  any  money 
for  some  time,  I  guess.  They  were  long 

odds.   I — you  see — Ladv  Maud  won ! ' ' 

NORRIS    PRESENTS    TRIXIE    WITH    A    NECKLACE 

LIKE    HER    MOTHER'S 

"Trixy,"  said  Norris,  grimly, 
"have  you  been  breaking  your  word 

again?" 

Her  face  was  his  answer.  He  rose 
from  the  table,  pushing  back  his  chair 
violently.  She  had  never  seen  the 
outraged  male  look  in  his  face  before, 
and  it  terrified  her. 

' '  Norrie  ! ' '  She  was  clinging  to  his 
coat — "Norrie,  forgive  me   " 

"I  am  tired  of  this  folly,"  said  her 
husband  sternly,  detaching  her  hand, 

tho   not  ungently.      "Until   you    can 
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assure  me  on  your  word  of  honor  that 
you  have  kept  faith  with  me  for  a 
month  at  least,  I  shall  say  nothing  at 
all  to  you.  You  can  control  yourself, 

and  you  must." 
He  was  gone.  Weeping,  she  flung 

herself  into  a  chair  and  buried  her 
face  in  her  hands.  It  was  her  fatal 

facility  of  self-deception  that  sent  her, 
a  few  moments  later,  to  her  feet, 
anger-red  flaring  like  an  anarchist 
flag  in  her  cheeks. 

"He's  got  no  business  bullying 
me, ' '  she  cried ;  "  I  '11  do  as  I  please  ! ' ' 

That  afternoon  she  played  for  high 
stakes  at  a  card-party  and  lost  her 
race-track  winnings.  Followed  a  mis- 

erable procession  of  days.  The  lure 
of  Chance  drew  her  as  mercilessly  as 
a  magnet,  with  a  like  unseen,  unescap- 
able  force.  She  played  recklessly; 
dreamed  at  night  of  the  cards;  tried 

to  avoid  her  mother's  haggard  eyes. 
Norris,  true  to  his  promise,  did  not 
come  near  her,  and,  with  a  queerly 
distorted  viewpoint,  his  harshness 
seemed  to  her  a  justification  for  her 
actions. 

Dovey,  the  old  nurse  who  had 
brushed  her  hair  from  pigtail  days, 
was  her  confederate,  lending  her  her 

own  pitiful  savings  when  Trixy's 
allowance  was  gone.  The  girl  was  be- 

yond the  shame  of  taking  her  serv- 
ant's money.  She  crept  to  her  sordid 

rendezvous  like  a  desperate,  starved 
little  animal,  bright  of  eyes,  with 
hollowing  cheeks  and  restless  lips. 

Mrs.  Raymond,  watching,  heard  the 

Furies'  wings  very  near  her,  and  the 
flimsy  barricade  she  had  erected  so 
laboriously  between  herself  and  her 
own  soul  lay  in  fragments  about  her 
feet.  Her  utter  helplessness  gave  her 
a  sensation  of  numbness.  She  could 

deal  efficiently  with  tangible  prob- 
lems, but  the  dark,  secret,  hidden  flow 

of  heredity  was  beyond  her.  She  knew 
that  her  remorse  was  a  generation  too 
late.  For  a  month  the  situation 
tautened;  then,  one  evening,  with  a 
snap,  the  end  came. 

"Dovey!" 
The  old  woman  turned  with  a  start, 

letting  the  silver  case  crash  from 
shriveled,  frightened  fingers. 

"Madame?" 
Mrs.  Raymond  made  no  reply.  She 

rustled  to  the  dressing-table  and 
opened  the  lid  of  the  box,  inven- 

torying its  contents. 
' '  Diamond  lavalliere  —  rings,  pen- 

dant, star — my  necklace  !  Dovey, 

where  is  my  pearl  necklace?" The  old  woman  shivered.  Truth 
lurked  in  her  honest,  miserable  eyes, 
but  falsehood  faltered  to  her  tongue. 

"Madame,  I  do  not  know." 
Mrs.  Raymond  was  incredulous. 

She  could  not  have  been  more  amazed 
had  a  mouse  snarled  at  her  like  a  lion. 

"I  cant  believe  it!  You — why,  I 
would  as  soon  suspect  Trixy  of  steal- 

ing, but — at  least  you  know  who  took 
it.  Dovey,  tell  me  at  once.  I  warn 

you  you  'd  better  not  trifle  ! ' ' Dovey  cast  a  hunted  look  about  her. 
Then,  with  dogged  eyes,  she  faced  her 
mistress. 

"I  took  it!"  she  said  huskily;  "I 
stole  your  necklace — I  did  it — I  did 

it— I   " ' '  That  will  do  ! "  Mrs.  Raymond 's 
voice  tinkled  like  ice.  She  stepped  to 
the  bell.  Her  own  misery  of  the  past 
month  found  an  outlet  in  the  infliction 

of  misery.  "It  is  a  matter  for  the 
police,  and  I  shall  not  let  your  long 
service  block  justice,  you  may  be- 

lieve." 

In  her  luxuriously  fitted  dressing- 
room,  Trixy,  at  this  moment  of  her 

ally 's  immolation,  was  coming  back  to 
warmth  from  the  frozen  unhappiness 
in  which  she  had  shivered  so  long. 
She  was  a  child  who  has  awakened 
from  a  nightmare  to  find  its  mother 
beside  the  bed.  All  the  sick,  shameful 
doings  of  the  past  days  seemed  sud- 

denly like  the  grief  one  feels  in  a 
dream.  Norris,  her  husband,  was  be- 

side her,  and  the  world  was  very  good 

again. 
"I  thought  you'd  never  come,"  she 

whispered,  drawing  his  head  down 

with  eager,  hungering  arms.  "Oh, 
Norrie,  dont  ever  leave  me  again, 

dear.  I — I'm  too  little  to  find  my 
way  around  the  world  alone." 

"But  I  had  to,  dearest,  to  teach 

you  your  lesson,"  said  her  husband, 
gravely  and  tenderly,  "and  I  couldn't 
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come  till  I  knew  you  had  learnt  it — 
till  I  heard  from  your  own  true  little 

lips  that  you  hadn't  touched  a  card 
for  a  month   " 

"Dont  speak  of  it!"  shuddered  the 
wife.  Her  face  had  grown  strained 
and  she  hid  it  against  his  cheek  pas- 

sionately. "Let's  talk  about  nice 

things — like  me   " 
"But  I  must  tell  you  how  proud  I 

am — surely  you  dont  mind  my  doing 

that,  Trixy  ? ' '  Norris  Graham 's  voice 
trembled  with  passionate  undercur- 

rents. "Do  you  know,  you've  made 
me  happier  tonight  than  you  ever  did 

before.    I  was  almost  afraid   " 
"Norrie!"  Trixy  stifled  his  words 

with  mutinous  kisses.  "I've  told  you 
once  I  haven't  gambled  since  that  day 
at  the  races.  Now  please  let's  bury 
it.  I'm  tired  of  the  subject;  I — I 
hate  it!"  The  tears  were  near  the 
surface,  but  she  drove  them  back  with 
a  tremulous  smile.  Lying  back  in  the 
rose-covered  chair,  her  misty  hair 
aureole-like  about  her  oval  beauty,  she 
was  a  picture  that  no  husband  of  a 

few  months'  standing  could  gaze  at unmoved. 

' '  Sweetheart !  you  little  witch, 
you!"  laughed  the  man.  His  fingers 
touched  the  rope  of  pearls  in  her 

hand.  "Do  you  know  why  I  asked 
you  to  wear  these  tonight,.  Trixy?" 

Again  the  haunted  look.  "Because 
you  gave  them  to  me  for  a  wedding- 
present.  I  suppose,  you  romantic 

boy!"  she  laughed  breathlessly;  "be- 
cause I  look  so  nice  in  them   " 

"Trixy,  dear,  may  I  come  in?" 
Her  mother  stood  in  the  doorway, 

petulantly  annoyed.  ' '  Ah  !  I  see  yo  u  rs 
are  safe,  anyhow!" 

She  nodded  toward  the  string  of 

pearls.  "What  do  you  suppose? 
You'd  never  believe  it — Dovey  has confessed  that  she  stole  mine !  Of 

course  I  sent  for  the  police — one  cant 
keep  a  thief  in  the  house   " 
"Dovey?  You've  arrested  Dovey? 

•'No!  no*!  no!"  shrieked  Trixy.  She sprang  to  her  feet,  wringing  futile 
hands ;  then,  with  a  sick  glance  at  her 
husband,  fell  back,  moaning  and 
shivering.  He  bent  over  her.  laughing 
indulgently. 

"You  poor,  tender-hearted  inno- 
cent, you ! ' '  said  Norris  Graham,  with 

the  masculine  pride  of  a  man  before 

his  wife's  feminine  foibles.  "There, 
cheer  up,  heart  o'  mine — did  you  for- 

get we  were  going  to  the  theater? 

Dont  worry  about  Dovey.  "We  '11  just give  the  old  lady  a  good,  sensible 
scare  at  the  station-house  and  let  her 

go,  if  you  say  so.  I'll  get  your  mother 

another  necklace   " 
Trixy  smiled  wanly.  She  had  con- 

trolled herself  with  a  painful  effort, 
tho  her  eyelids  twitched  and  her  lips 

were  dry  and  restless.  "Yes,"  she 
breathed,  ' '  yes  —  the  theater  —  I  —  I 

had  forgotten." Norris  sprang  up  cheerily,  taking 
possession  of  her  opera-cloak  and 
satin  bag.  "I'll  wait  for  you  down- 

stairs, if  you  want  to  prink  a  final 

prink,"  he  assured  her.  The  door 
banged  behind  his  tall,  erect  figure. 
It  was  not  quite  so  tall  nor  so  erect 
when,  a  few  moments  later,  the  two 
women  descended  into  the  hall.  He 
was  turning  over  a  pair  of  little, 
white  gloves,  and  his  jaw  was  set  and 
stern. 

' '  Your  gloves  fell  out  of  your  bag, ' ' 
he  said  slowly  to  his  wife,  "and  this 
dropped  out  of  one  of  them."  He 
held  the  tiny  slip  of  pasteboard  out 
rigidly.  With  a  weak  cry,  the  girl 
snatched  it  and  began  to  pant. 

"A  pawn-ticket  for  a  string  of 
pearls ! "  his  voice  grated.  In  his  face 
was  intolerable,  white  fury.  "God! 
So  you  lied  to  me !  So  you  sold  my 
gift  to  gamble  with !  So  you  let  a 
servant  take  the  blame  of  your 

thievery   " ' '  Norris ! ' '  She  ran  to  him,  beating 
his  breast  with  little,  frenzied  fists. 

' '  Norris !  I  only  borrowed  mother 's ! 
I  knew  you'd  wonder  where  mine 
were!  I  was  afraid  you  wouldn't 
love  me.  Norris,  you've  got  to  love 
me — you  've  got  to  ! " 

"The  servants!"  said  the  mother, 
whitely.  "Trixy,  dont  scream,  dear. 
AVe've  got  to  all  be  calm  and  think." 
"And  you  lied  to  me?  You  have 

been  gambling?" The  girl  burst  into  strangling, 
hysteric  sobs. 
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1 1  Norrie — I  cant  help  it ! 
had  to  lie  to  get  you  back, 
dont  look  at  me  like  that— 

ried  me,  didn't  you?     God 
him  look  at  me  that  way!" 

Mrs.  Raymond  went  to 
little,  crazy  figure  and  took 
arms.  Across  the  abased 
looked  at  Norris  with  pale, 
calm. 

' '  She  is  not  to  be  blamed, 

Norrie,  I      something  more  than  oratory.    Under 
No  !  no  !      his  pitiless  workmanship  the  city  had 

-you  mar-      become  puritanical  in  its  morals.   One 
!  dont  let      by  one  the  great  pleasure  houses  had 

closed  their  shutters. 

the  wild,  "There's  nothing  to  do  but  sleep 
her  in  her      after  eight  o'clock  in  the  evening," 
head  she      wailed  bored,  blase  society.     To  the 
desperate      murmurs     of     their     dissatisfaction 

Norris    Graham    returned    a    bland 

' '  she  said      smile.     His  own  troubles  and  worri- 

NORRIS    'SO    YOU    LET    A    SERVANT    TAKE   THE    BLAME 

OF   YOUR   THIEVERY   " 

tonelessly.  "I  am  the  one.  It  is  the 
me  in  her  that  makes  her  gamble — it 
is  heredity,  Norris,  only  I  am  an  old 
woman  and  she  is  a  child.  It  enslaved 
me,  and  now  I  am  its  creature.  I — I 
will  sell  my — business  and  take  her 
away.  God  wont  let  her  suffer  for 
my  sin.  If  He  did,  the  world  would 
be  too  cruel  to  live  in   " 

Norris  Graham,  new  broom  in  the 

District  Attorney's  office,  was  re- 
solved to  sweep  clean.  He  presented 

the  disquieting  spectacle  of  a  man  who 
regarded    his    campaign    pledges    as 

ments  had  miraculously  disappeared. 
For  the  two  years  since  Trixy  and  her 
mother  had  returned  home,  his  wife 
had  not  touched  a  card.  She  was 

happy  and  entirely  content  to  play 
hostess  in  her  home.  The  cure  had 
been  complete.  Leaning  back  in  his 

swivel  chair,  the  husband's  keen, 
tense  face  softened  with  the  rare, 
tender  look  that  stood  for  her. 

"Trust  her?  I'd  stake  my  soul  on 
her!"  he  exulted  inwardly.  "And 
today  is  our  third  anniversary !  If  it 
wasn't  for  that  ugly  business  tonight, 
I'd  take  her  out  celebrating   " 
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He  recalled  the  disappointment  in 

Trixy's  violet  eyes  when  he  had  told 
her  that  business  had  spoiled  their 

evening.  She  hadn't  been  looking 
well  lately — too  many  clubs  and  din- 

ners. Well,  he  must  go  on  the  raid 
that  evening ;  there  was  no  help  for  it ; 
but   tomorrow  night  he   would   take 
Trixy   on   a   belated   celebration   
He  turned  to  his  desk  alertly.  Yes, 

by  Jove !  after  he  'd  seen  the  last 
gambling-house  in  the  city  closed,  he 
would  take  Trixy  on  another  wedding 
trip  and  bring  her  color  back. 

Mrs.  Raymond  stood  so  rigidly  that 
she  scarcely  seemed  to  breathe.  She 
might  have  been  one  of  the  shadows 
in  the  hall  for  all  her  daughter 
noticed  her.  The  girl  went  swiftly 
down  the  hall,  paused  before  the 
mirror  to  tie  a  heavy  veil  across  her 
face  and  slipped  out  of  the  front  door 
noiselessly.  Her  movements  were 
jerky,  like  those  of  a  wooden  creature 
pulled  by  a  string. 

"No,  no,  no,"  whispered  the 
mother,  monotonously,  "it  cant  be — 
it  cant  be.    But  for  three  nights   " 

She  shut  her  lips  firmly  and  drew 
on  the  cloak  she  had  brought  with  her. 
Then  she,  too,  hurried  noiselessly  to 
the  door  and  out  into  the  night. 

The  slight  figure  in  front  did  not 
pause  or  hesitate.  She  took  the  turns 
of  the  streets  as  one  on  a  familiar 
route,  and  suddenly  the  way  became 
familiar  to  the  mother  as  well. 

"There!"  she  said  aloud.  ' ' Oh,  my 
God!  she  is  going  there!" 

At  a  shuttered  house  on  a  quiet 
back  street  the  girl  paused.  She 
seemed  to  be  struggling  with  herself. 
Once  she  drew  back  and  nearly 
turned,  but  even  as  the  other  gave  a 
moan  of  relief,  she  whirled  and  went 
swiftly  up  the  steps  into  the  shrouded 
hall.  Following,  Eloise  Raymond 
stood  on  the  familiar  threshold  of  her 
shame.  The  same  shut,  wary  doors; 
the  long,  red  carpeted  corridor,  and, 
at  a  room  far  down  the  hall,  a  shaft  of 
light,  a  click  and  voices.  She  hesi- 

tated a  moment ;  then  went  to  the  door 
marked  "Private"  and  knocked. 

"Enter." 

A  short,  fat  man  with  a  war-lord 
mustache  looked  up  from  his  books 
and  the  heap  of  money  he  was  count- 

ing.   Recognition  flashed  into*  his  face. 

' '  Madame  Raymon ' — you ! ' ' 
- '  Hush  ! ' '  said  his  former  employer. 

"Henri,  why  is  De  Yoise  keeping  this 
place  open  now?  Doesn't  he  know 

the  danger?" The  man  shrugged  his  shoulders. 

"He  is  one  fool,  madame." 
She  was  about  to  say  more.  Vague 

threats  and  fears  hesitated  on  her  lips, 
but  before  they  took  form  a  sudden 
sound  brought  them  both  to  their  feet, 

staring  into  one  another's  eyes  in terror. 

"The  police!  I  tol'  heem!  Mon 

Dieu!" 

"I'm  too  late!"  said  Mrs.  Ray- 
mond, in  an  awful  voice.  She  brushed 

by  the  shivering,  muttering  creature 
into  the  hall,  already  full  of  strug- 

gling men.  Fighting  a  frantic  way 
among  them,  she  gained  the  room  of 
lights  and  voices.  At  the  tables  still 
sat  the  players,  paralyzed  by  the 
shock  of  their  discovery.  The  owner 
of  the  place,  choleric  with  anger,  stood 
facing  the  young  District  Attorney. 
And  at  one  side  Trixy  cowered,  shorn 
of  her  radiant  womanhood,  hands 
still  full  of  red  and  green  counters, 
eyes  fixed  in  unbelieving  horror  on 

her  husband's  face.  So  one  may  look 
at  one's  approaching  death.  But  as 
yet  he  had  not  seen  her. 
"Dont  curse!  You're  done,  De 

T"oise!"  he  was  saying  coldly.  "You 
had  your  warning.  Now  it's  my 

turn. ' ' 

' '  Perhaps  so — perhaps  not ! ' '  panted 
the  man.  With  a  vindictive  laugh  he 

thrust  a  piece  of  paper  into  Graham's 
hand.  "Read  that — ha!  You  see! 
It  will  make  a  pretty  story  in  to- 

morrow's paper  how  the  District 
Attorney's  wife  was  raided  by  her 

husband ! ' ' "I  do  not  believe  you!"  shouted 
Norris  Graham.  "It  is  a  d — d 

forgery !" ' '  It  is,  is  it  ?    Look,  then,  and  see  ! " 
Eloise  Raymond  saw  Trixy  cover 

her  face  with  her  hands ;  saw  the  tor- 
ture in  the  husband's  look;  heard  the 
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naked,    raw    agony   smarting   in   his 
voice. 

"Trixy!  Oh— my— God ! ' ' 
Then,  desperately,  Graham  whirled 

on  the  smug  De  Voise.  "Dont  suppose 
you  are  going  to  escape!"  he  said 
hoarsely.  "You  cannot  blackmail  me. 
My  wife  is  my  personal  care.  You  are 
my  public  one.  Jackson, 

the  handcuffs,  here ! ' De  Y  o  i  s  e  drew 
back,  a  snarling 

dangerous,  cor- 
nered animal 

Something 
ugly  flashed 
in  his  hands. 
With  a  cry, 
the  mother 

sprang  for- 
ward, thrust- 

ing herself  be- 
fore Graham. 

The  shot  that 

spat  from  the 
revolver  in  the 

gambler 's  hands 
sent  her  swaying  to 
her  knees. 

"Mother!  oh, 
mother!"  screamed 
Trixy.  She  was  on 
her  knees,  straining  at  the  huddled 
figure,  lifting  it  by  superhuman 
strength — holding  the  poor,  tor- 

mented face  to  her  young  breast. 
Hot  tears  rained  over  the  upturned 
face ;  hot  lips  kist  it  passionately. 

"Look   at   me,   mother — dont   die! 
You  shant  die ! ' ' 

' '  Norris, ' '  said  the  twisted  lips  with 

THE   POLICE! 

difficulty.  The  young  man,  shocked 

and  unnerved,  bent  over  her.  "I — 
have  —  paid  —  for  —  her, ' '  said  the 
mother.      "God    will    forgive — me — 

c ant  you — for — give — her   ' ' 
"Yes,  yes,"  groaned  Norris  Gra- 

ham. The  dying  eyes  brightened  an 
instant  as  he  took  the  sobbing  girl  into 

his  arms.  Then  they 
clouded. 

"Mother— dont 

leave  me — mother, 
I'm— I'm  lonely," 

moaned  the  girl. 
Norris  bent,  laid 

the  lax  form 
tenderly     on 
the  floor  and 
lifted  his  wife 
to  his  breast. 
The    two 
looked  into 

each  other 's white,  tired 
faces  in  silence. 

Not  joy  nor 
happiness,   nor 

success,  not  even 
love  itself,  can  draw 
two  people  together 

mon  dieu!"         as   can   a  sorrow 
shared. 

"Trixy!  poor  little  Trixy!"  said 
Norris,  and  kist  her  solemnly,  ob- 

livious to  the  confusion  all  around. 

"Lonely,  dear?  I'm  here — I'm  here 

always,  no  matter  what   " His  hand  took  her  two  cold  ones 

strongly.  "Trixy,"  he  whispered, 
"Trixy,  we'll  fight  it  out  together, 

my  little  girl ! ' ' 

c^©^"» 

Recreation 
By  L.  M.  THORNTON 

I  dreaded  stern  winter's  array; 
I  said,  when  the  heavens  turn  gray, 
I  shall  pine  and  regret, 
I  shall  worry  and  fret, 

With  no  place  to  go  or  to  stay. 
My  walks  in  the  woodland  no  more ; 
No  longer  my  seat  by  the  shore— 
Oh !  luckless  am  I, 

Or  southward  I'd  fly 
Till  spring  is  again  on  her  way. 

I  dreaded  stern  winter's  array; 
Instead  I  am  happy  and  gay— 
My  labors  complete, 
With  my  fellows  I  meet, 

And  we  go  to  a  good  picture  play. 
And  what  do  I  care  for  the  snow, 
And  what  for  the  tempests  that  blow? 
I've  a  haven  secure 

And  a  pleasure  that's  sure — So  hurrah  and  hurrah  for  the  play ! 



'  I  tld  waved  the  telegram  till  it  flut- 
j  tered  like  a  liberated  canary  in 

the  haze  of  eigaret  smoke.  His 
three  pals  regarded  it  whimsically, 
but  the  eager,  unashamed  joy  in  his 
face  made  them  oddly  tender.  They 
respected  the  love  that  shone  from  his 

transformed  face,  if  they  didn't  quite understand  it. 

1 '  She  gets  here  tomorrow  ! ' '  Ted  ex- 
ulted. "Think  what  that  tomorrow 

means  to  me.  boys !  Seems  like  all  of 
life  is  going  to  culminate  into  one 

perfect  heaven — tomorrow  ! ' ' 
' '  Must  be  funny  to  be  so — er — gone 

on  a  girl,"  Jack  Rodman  remarked. 
"I  cant  imagine  it  for  myself." 

"It  isn't  funny,"  declared  Ted.  his 
seriousness  communicating  itself  to 
the  others.  ''It's  a  lot  more  than 

funny.  Jack — it 's  happy ;  yes,  and  it 's 
sad;  and  it's  part  of  everything  in life,  the  fundamental,  underneath 

part.  It's  holy,  because  it  means — 
well,  you  know,  motherhood  and — and 
all  that;  and — and  it's  man,  too — the 
brute  in  man,  I  mean." 

'•What's  she  like.  Ted?"  inquired 
Richards,  respectfully.  "You've  never 
given  us  a  very  sane  description,  you 

Gladys  /Ull 
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know,  and  I  want  to  be  prepared  for 

the  coming  of  the  bride." 
"How  can  you  expect  a  day-re- 

moved bridegroom  to  be  sane.  Rich?" 
laughed  Ted.  "Never  demand  the 
impossible  of  a  man,  you  know;  but 
I'll  tell  what  she  was  like  when  I  was 
down  home  the  last  time  and  we  pre- 

pared for  tomorrow  !  She 's  slim — 
sort  of  curvey  slim,  you  know — and 
dark ;    and    her    eyes — her    eyes    say 
things ;  and  her  mouth    But.  hang 
it.  fellows.  I  cant  tell  you  what  she 
looks  like — I  only  know  she  suits  me 

every  way." Ted  looked  off  into  space,  and  the 
boys  contributed  voluminously  to  the 
already  smoke  stifling  atmosphere. 
Not  often  in  their  busy  college  days 
did  they  thus  sentimentalize  over  fair 
woman — this  particular  quartet  were 
usually  otherwise  engaged.  And  Ted 
— good  old,  studious  and  at  the  same 
time  out-of-doors  Ted — had  been  the 
first  to  capitulate,  and  he  had  done 
so  with  a  royal  abandon — such  an 
abandon  that  the  "boys"  paused  in 
their  careless  way  to  wonder  whether 

they  were  not  missing  much  of  life's 
power  and  glory. 

"Tell  you  what.  Ted,"  suggested 
Jack;  "we'll  go  down  four  strong  to 
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greet  and  meet  the  bride  tomorrow — 
in  the  car;  flowers,  song,  and  all  the 

rest.  We  've  worked  together  for  four 
years;  we're  going  to  receive  our  de- 

grees together,  and — well,  it  seems  we 
ought  to  be  together  even  in  this." 

"I  hoped  you'd  want  to,  fellows," 
Ted  affirmed  gratefully,  "and  so  did 
Dora.     She  wants  to  be  one  of  us." 
When  the  boys,  with  their  noisy 

clatter  and  clouds  of  smoke  and  gruff 
sentiment,  took  their  unceremonious 
departure  to  dress  for  a  class  dinner, 
Ted  Warren  dropped  his  wavy  head 
in  his  hands  and  gave  himself  up  to 
that  sweet  tomorrow  approaching  on 
wing-shod  feet.  It  seemed  a  glad  to- 

morrow. He  opened  the  crumpled 
telegram,  creased  from  the  spasmodic 
clutching  of  his  fingers  as  he  talked  to 
the  boys — of  her.  The  joyous  intelli- 

gence stared  him  in  the  face  again — 
that  she  and  her  family  were  starting 

tomorrow  on  his  father's  private  car, 
arriving  in  the  college  town  about 
twilight  of  the  same  day.  It  was 
the  very  materialization  of  a  long- 

cherished  dreams  of  theirs.  'Way  back 

in  his  junior  year — the  Christmas 
vacation,  to  be  exact — he  had  spied 
Dora  Allen  under  the  mistletoe  in  his 
very  own  library.  He  had  known  her 
since  childhood,  yet  he  had  felt  that 
he  had  never  known  her  until  that 
moment  of  revelation.  He  had  kist 
her  there,  and,  somehow,  both  had 
known  that  the  kiss  was  not  the  kid 

kiss  of  former  days.  It  had  all  hap- 
pened that  night,  and  they  had 

planned  then  and  there,  with  the  im- 
petuous haste  of  youth  in  love,  that 

they  should  be  married  in  Ted's 
fraternity  house  on  the  day  when  he 
received  his  degree.  Unlike  the  ac- 

cepted course  of  true  love,  their  path 
had  run  smooth  and  sweet.  It  had 
been  paved  with  flowers  and  lined 
with  dreams.  Over  them  had  smiled  a 

sky  perpetually  June,  and  their  lips 
had  sung  the  anthem  in  their  hearts. 
Tomorrow  it  was  all  coming  true,  and 
the  man 's  heart  swelled  anew  with  the 
man's  resolve  to  keep  ever  over  her 
the  blue  June  sky  and  on  her  lips  a song. 

The   class   dinner  seemed  intermi- 
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nably  long — the  fellows  seemed  to  lack 
luster  and  their  wit  was  a  sorry  thing. 

It  took  all  Ted's  will-power  to  keep 
up  the  semblance  of  camaraderie, 
when  his  arms  ached  for  a  slender, 
clinging  girl-person  and  his  nostrils 
quivered  with  the  remembered  per- 

fume of  her. 
And  then  tomorrow  dawned — as  all 

tomorrows  do;  no  matter  how  far 
away  they  seem,  how  freighted  with 
ecstasy  or  numbed  with  pain.  All  day 
Ted  and  the  boys  banked  the  frat 
house  with  fragrant  white  roses  and 
even  carpeted  the  path  where  her 

girl's  feet  were  to  go  down  and  her 
bride's  more  stately  steps  to  return. 

"White  roses  suit  her  best,"  Ted 
had  said;  "she  is  so  pure  and  white 
and  sort  of  droopy-sweet  herself.  And 
she  loves  the  fragrance  of  them.  She 

says  they  are  distilled  angels'  breath. 
She  has  those  fancies  all  the  time." 

A  quiet  fell  over  the  boys  as  they 
stood  on  the  steps  together  waiting  for 
the  motor  to  take  them  to  the  station. 
They  were  looking  at  Ted,  his  arms 
burdened  with  their  weight  of  white 

roses,  his  face  alight  with  a  glow  that 
reminded  one  of  sanctuaries  and  dim, 
twilight  cathedrals  and  the  things  one 
leaves  unsaid.  Suddenly  over  the  quiet 
the  university  chimes  rang  out  with 
the  poignant,  wistful  refrain  of 
"Dear  Old  Girl."  The  boys  took  it 
up,  and  their  young  voices,  tempered 
and  sweetened  by  this  interlude  of 
something  not  akin  to  their  busy  lives, 
fell,  strangely  deep  of  feeling,  on  the 
quiet  air.  All  the  way  to  the  station 
the  notes  of  the  song  quivered  about 

them  on  the  air,  and  Ted's  illumined 
face  seemed  part  of  the  quaint  pathos 
of  the  song.  For  happiness  that  wells 

from  the  soul's  deeps  has  a  pathos 
where  sorrow  has  not,  and  that  sorrow 

wots  not  of.  It  is  the  spirit's  tran- 
sient sip  of  joys  celestial,  the  while  the 

flesh  holds  warning  fingers  on  the  lips. 

"Ten  minutes  to  wait,"  reported 
Richards,  consulting  his  watch  as  they 
jumped  out  at  the  station. 

"They'll  be  the  longest  minutes  I 
ever  lived,"  declared  Ted — "and  the 

happiest." 
"Mr.  Warren,"  announced  the  sta- 
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tion-master,  coming  up  to  the  group, 
"here's  a  telegram  for  you,  sir;  it — 
it  just  came  in. ' '  Ted  took  it  eagerly 
and  his  lips  smiled  indulgently. 

'  •  Dora  is  announcing  her  arrival  all 
over  again/'  he  said.  "She  dearly 
loves  pomp  and  circumstance." 

The  boys  watched  him  eagerly ;  he 
seemed  to  take  a  long  time  to  digest 
the  brief  words — a  very  long  time. 
They  thought  they  had  never  seen 
Ted  look  so  queer  before.  The  first 
telegram  had  not  affected  him  like 
this.  He  raised  his  head  and  looked 
at  them,  and  a  smile  spread  over  his 
face — a  smile  before  which  the  boys 
fell  back  in  horror. 

It  is  a  ghastly  thing  to  see  a  soul 
leave  a  body  in  death — the  remaining 
clay  dignified  by  its  rigidity  of  re- 

pose; yet  in  the  body's  marble  inani- 
mateness  rests  death's  somber  glory. 
It  is  infinitely  more  ghastly  to  see  a 
mind  take  flight  and  a  soul  sicken 
unto  death,  while  the  poor,  vacated 
flesh  moves  and  lives,  impulseless  and 
devoid  of  reason.  That  is  what  hap- 

pened to  Ted  Warren — it  was  the 
mindless   idiocy    of   that   poor    smile 
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that  struck  his  friends  with  a  nauseat- 
ing terror. 

The  telegram  had  reported  the 

wreck  of  his  father 's  private  train  and 
the  death  of  all  aboard.  The  bride, 
who  was  to  have  thrilled  to  his 
caresses,  was  lying  instead  in  the  chill 
embrace  of  death.  The  flowers  would 
wither,  and  she  would  never  know. 
The  songs  would  die  unsung  by  her 
lips.  The  chimes  would  ring  these 
many,  many  times,  and  her  ear  would 
never  hearken.  Their  perfect  June 
had  bared  its  breast  to  this  devastat- 

ing blight.  Such  are  the  frail  joys 
of  man — thus  does  the  flesh  bathe  the 
spirit  in  Lethean  waters.  And  for 
consolation — God  loveth  most  those 
whom  He  most  chastiseth.  Ah,  well! 
how  many  have  moaned  thru  stricken 

lips:  "This,  too,  shall  pass  away!" 
How  many  of  these  thoughts  passed 

thru  Ted  Warren's  mind  in  his  hour 
of  bloody  sweat  no  one  would  ever 
know ;  how  great  the  pressure  bore  ere 
his  mind  tottered  in  the  balance 
might  only  be  surmised;  suffice  it  to 
say  that  the  splendid  motive  power  of 
his    being    had    abdicated    its    high 
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throne  and  was  keeping  its 
phantom  tryst  with  the  bride 
whose  soul  had  gone  before. 

They  took  him  back  to  the 
college,  and  he  begged  to  see 
the  fraternity  house  where  the 
ceremony  was  to  have  been.  As 
he  looked  at  the  dim,  white 
altar — that  portal  thru  which 
he  was  to  have  entered  the  high 
heaven  of  his  heart — the  same 
smile  came  over  his  lips,  and 
he  turned  to  the  mute,  white- 
faced  boys  with  a  pitiful,  terri- 

ble eagerness.  "Tomorrow" — 
his  lips  were  saying — "to- 

morrow, boys,  the  train  gets  in, 
you  know;  these  delays — these 

delays,  you  know — they're  aw- 
ful ;  but  she  '11  be  here  this  time 

tomorrow — just  you  bank  on 

that." The  college  days  over,  the 
boys  settled  down  in  the  college 
town,  and  old  Jim,  the  faithful 
negro  servant  of  the  Warrens, 
stayed  to  care  for  his  stricken 
young  master.  His  devotion  to 
the  only  remaining  Warren 
was  unswerving,  and  his  black 
head  was  whitened  prematurely  by 
the  grief  his  people  had  known. 

Ted  lived  eternally  in  his  blessed 

"tomorrow."  Every  twilight,  as  the 
university  chimes  pealed  out  their 
tender-sweet  refrain,  he  called  the 
motor,  stopped  for  the  boys  and, 
armed  with  his  white  roses,  went  to 
the  station  to  meet  the  train  that  was 
never  to  come  into  a  station  again. 
Each  time  he  turned  away  with  a  bit- 

ter hurt  on  his  face  and  a  hard-hit 
hope ;  each  time  he  would  rally  and 
buoy  the  boys  up  with  the  assurance 
that  it  would  all  come  true  "to- 

morrow." Noted  alienists  had  told 
them  that  argument  was  worse  than 
useless  and  might  only  further  de- 

range the  darkened  mind.  To  humor 
him  in  his  sick  fancy  was  to  be  kind 
— the  only  kindness  left  to  show 
him  now.  Recurrent  disappointments 
finally  undermined  his  hitherto  unim- 

paired health,  however,  and  the  phy- 
sician in  charge  ordered  Jim  to  keep 

him  in  bed — thus  doing  away  with  the 

HIS    MIND    TOTTERED    IN    THE   BALANCE 

terrible  strain  of  the  trips  to  the 
station. 

As  the  chimes  rang  out  each  even- 
ing Jim  would  endeavor  to  be  in  the 

room  and  engage  his  young  master 
in  conversation,  or  the  boys  would 
troop  in  and  rally  him  with  unappre- 

ciated song  and  jest.  Ted  would  smile 
at  them  and  shake  his  whitened  head. 

"Why  do  you  act  like  this,  boys?"  he 
would  ask  them.  "Why  do  you  try 
to  keep  me  from  meeting  Dora?  Dont 
you  know  I  cant  let  them  arrive  with- 

out any  one  at  the  station?  What 
would  she  think — my  little  girl — and 

dad?  Why,  dad  wouldn't  know  what 

to  make  of  it   " And  at  last  the  day  came  when  the 
hurt  mind,  keen  as  the  mentally 
afflicted  always  are  to  elude  vigilance, 
saw  a  chance  of  escape  and  flew  down 
the  dusk  of  the  road  toward  the  sta- 

tion and  the  train  that  must  surely  be 
due  at  last.  Thru  the  scented,  sum- 

mer air  the  refrain  of  "Dear  Old 
Girl"  rang  out,  and  as  Ted  ran  he 
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hummed  it  softly  to  himself  and 
laughed  quietly  to  think  that  he 
would  meet  her  at  last ;  hold  her  to  his 
sore,  aching  heart ;  banish  forever  this 
nightmare  that  had  been.  And  she 
would  tell  him,  close  into  his  ear,  that 
he  had  been  dreaming  a  fearful 
dream ;  that  she  was  with  him  as  she 
had  been  before ;  that  she  would  never 
leave  him  again.  Ted  approached  the 
station  with  elaborate  caution.  There 
was  no  one  in  sight,  and  afar  off 
sounded  the  siren  whistle  of  a  locomo- 

tive rapidly  approaching.  Ted's  face 
broke  into  a  glory  of  hope  and  a  ful- 

fillment of  joy.  "The  train!"  he 
whispered.  "I'm  going  to  meet-^the 
— train.  All  aboard — killed  ?  Ha !  ha ! 

that's — pretty  good;  but  it's  a  lie, 
Dora,  my  sweet — it's  a  silly — lie — " 

His  flying  footsteps  took  him  afar 
down  the  track,  and  they  found  him 

there  an  hour  later,  his  lips  still  mov- 
ing faintly,  his  eyes  gloriously  at 

peace. "It  is  well,"  the  doctor  told  the 
boys  and  old  Jim,  who  stood  sobbing 
by  the  quiet  figure  stretched  on  the 

bed ;  "  it  is  a  merciful  release. ' ' Ted  looked  up  at  them;  then  his 
face  lit  with  a  transfiguration  that  all 
who  saw  realized  as  a  foretaste  of  a 
joy  unearthly.  Alone  with  him  in  the 
room  of  Life  and  to  his  shining  eyes 
a  figure  came,  a  slender,  curvey  figure, 
ashimmer  in  clinging  white  satin  and 
cloudy  white  veil,  and  burdened 
sweetly  with  white  roses.  The  face 
smiled  into  her  lover's  with  such  a 
divine  compassion,  such  an  infinite 
love  and  promise,  that  the  prisoning 
flesh  relinquished  the  yearning  spirit 
and  a  marriage  was  kept  in  heaven. 
Ted's  tomorrow  had  dawned. €-^9^r» 

The  Photoplay 
By  MARY  CAROLYN  DAVIES 

A  living  tale  of  love  and  hate, 
Of  life  and  death,  adventure  rare; 

A  drama  built  of  chance  and  fate, 
To  brighten  hearts  and  banish  care. 

74 



g&%E 

This  story  was  written  from  the   Photoplay  of  VIOLET  TIKE,   produced  in  co-operation  with  ths 

National  Kindergarten  Association 

Edward  Van  Nest  walked  furiously 
to  the  window,  then  back  to  the 
mantel  where  the  disturbing 

letter  lav.  Beside  him,  on  the  wall,  in 
the  deep  sunlight  of  late  afternoon, 
his  shadow  strode — furiously,  every 
detail  of  the  tall,  thin,  austere  figure 
duplicated.  And  as  they  paced  up 
and  down,  they  spoke — the  man, 
angrily ;  the  shadow,  silently. 

"It's  an  imposition.  I  wont  stand 
it.  Billy  has  no  right  to  unload  the 
boy  on  me,  even  if  he  is  my  brother. 
I  tell  vou  I  wont  stand  it.  A  child! 

—here!" 
He  snorted  aloud.  For  the  twen- 

tieth time  he  read  the  brief  note, 
searching  a  loophole  of  escape ;  but 
the  big,  blunt  handwriting  said  only 
one  thing — said  it  unmistakably  and 
matter-of-factly.  "Antwerp  is  no 
place  for  Billy-Boy  now.  I  am  send- 

ing him  to  you  until  the  end  of  the 

war. ' ' And  the  war  was  just  begun !  Van 
Nest  snatched  up  his  morning  paper, 
feverishly  delving  in  the  columns. 

"War  Threatens  to  Be  a  Long  One" 
—"Big  Struggle  Just  Begun."  No, 
there  was  no  hope  !  He,  Edward  Van 
Nest,  child-hater,  bachelor  and  re- 

cluse, was  to  be  saddled  with  a  small 
nephew,  aged  seven.  He  had  a  deadly 
mental  vision  of  the  orderly,  digni- 

fied   room    in    which    he    now    stood 
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strewn  with  rattles  and  bottles  of 

milk — children  of  seven  got  their 
pleasure  and  their  nourishment  in 

that  fashion,  didn't  they?  And  his 
very  soul  revolted. 

Casting  about  him  for  some  object 
on  which  to  vent  his  displeasure,  his 
ears  were  assailed  by  the  shriek 
and  rattle  of  roller-skates  under  the 
window. 

' '  Wiggins ! "  he  roared — ' '  Wiggins ! 

Do  you  hear  that?" The  butler  was  a  mild-appearing 
old  man,  with  grandfatherly  hair  and 
a  mouth  that  wanted  to  smile.  He 
went  unwillingly  to  the  window, 
opened  it  and  leaned  forth. 

"Tell  'em  I'll  have  'em  all  ar- 

rested as  public  nuisances!"  snarled 
his  master.  "Tell  'em  if  I  hear  an- 

other sound  out  of  'em  this  afternoon 

I  '11  telephone  the  police. ' ' The  butler  delivered  the  message, 
softening  and  expurgating  somewhat, 
and  the  whirr  of  small  wheels  ceased. 
From  the  street  below  a  shrill  cho- 

rus arose.  "Uncle  Crusty!  Uncle 
Crusty ! "  in  a  score  of  baffled,  angry 
little  voices.  The  butler  drew  in  his 
head,  kindly  old  face  distressed.  He 

felt  that  he  shared  his  master's  un- 
popularity with  the  children  of  the 

street,  and  the  thought  hurt.  In  a 
pocket  of  his  coat  at  this  moment  was 
a  bag  of  licorice  drops  which  later  he 
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intended  to  distribute  when  he  was 

off  duty.  "Wiggins  had  very  strict ideas  of  his  duty  to  his  master,  and 
in  office  hours,  so  to  speak,  was  as 
stern  and  harsh  with  children  as  was 

Van  Nest  himself.  "What  he  did  in  his 
leisure  hours  he  considered  quite  a 
different  matter. 

"Wiggins!" 
"Sir?" 
Van  Nest  scowled  down  at  the 

letter  that  had  upturned  his  world. 

"My — my  nephew  is  coming  to- 
morrow on  a  very  short  visit — a  very 

short  one,"  he  said  ungraciously. 
"You  may  meet  him  at  the  pier  at 
four.  Meanwhile,  get  what  he  will 
need — blocks,  you  know,  and  milk  and 
a — a  primer,  I  suppose,  and  lay  in  a 

supply  of  soap. ' '  He  brought  out  the 
last  command  triumphantly.  Small 
boys,  he  believed,  hated  to  be  washed ; 
but  altho  any  nephew  was  bad  enough, 
a  dirty  nephew  was  even  worse. 
Some  one  would  have  to  do  the  wash- 

ing— he  glanced  at  Wiggins  doubt- 
fully. The  old  man  was  bewildered. 

There  was  no  precedent  for  this  state 
of  affairs  in  all  his  experience. 

"Yes,  sir — soap,  blocks — bottles — 
er — may  I  ask  how  old  your  nephew 

is,  Mr.  Van  Nest?" 
"Seven." 
Wiggins  bowed  again.  He  went  to 

the  kitchen  and  imparted  the  news  to 
his  wife,  who  was  also  the  cook,  and 
her  motherly  soul  was  aroused.  She 
got  out  a  long  unused  cookie-cutter 
and  a  box  of  currants  and  fell  to  work 
at  once. 

"Th'  poor  little  lad!"  she  sympa- 
thized. "  'Tis  a  har-rd  time  he'll  be 

havin '  with  that  auld  curmudgeon  up 
yonder,  I'm  thinkin'." 

"So  this  is  Billy,  is  it?" 
Van  Nest  surveyed  the  short, 

sturdy  figure  grimly,  under  frowning 

brows.  ' '  How  do  you  do,  Billy  ?  Dont 
scuffle  your  feet  on  that  rug.  I  hope 
you  are  a  good  boy  and  a  quiet  boy. 

I  dont  like  any  other  kind." 
"You'll  like  me."  Billy's  voice 

held  no  doubts.  He  looked  up  at  his 

uncle  with  big,  wide,  blue  eyes.  - '  No- 
body ever  didn't  like  me  once  !  Which 

knee  shall  I  sit  on,  and  why  does 
Wiggins  wear  his  hair  so  far  back  on 

his  head?" Van  Nest 's  frown  deepened.  It  was 
evident  that  Billy  must  be  taught  his 

place.  He  crossed  his  knees  discour- 
agingly  and  picked  up  his  newspaper 
with  an  air  of  finality. 

"Little  boys  must  not  ask  ques- 
tions," he  said  coldly.  "Run  away 

and  tell  Wiggins  to  wash  your  hands 

and  face  before  dinner. ' ' 
Billy  was  indignant.  "I  can  wash 

'em  myself!"  he  avowed.  "I  can 
wash  all  o'  me,  'cept  the  back  of  my 
neck.  My  arms  dont  reach  as  far 

around  as  that.    My  father  says   " 
"Never  mind,  Billy" — his  uncle's 

voice  was  dry — "you  must  remember 
that  grown-up  people  are  not  inter- 
ested  in  what  little  boys  have  to  say. 

Now  run  along." Left  alone,  Van  Nest  took  up  his 

paper,  but  the  words  blurred  mean- 
inglessly  before  his  eyes.  Instead  of 
the  printed  page  he  seemed  to  see 
a  face — a  lovely,  delicately  molded 
woman-face,  with  sweet  curves  and 
wide,  innocent,  blue  eyes.  The  sheets 
slipped  from  shaking  fingers  to  the 
floor.  Like  a  bitter  flood  the  waves 
of  memory  broke  over  him,  and  the 
taste  on  his  lips  was  salt  with  old, 
long-shed  tears.  She  had  been  so 
dear — so  very  dear — and  this  boy  had 

eyes  like  hers   "Winnifred,"  whispered  the  man, 

in  intolerable  pain — "Winnifred,  why 
didn't  you  stay  with  me,  dear?  It 
might  have  been  so  different  if  you 

had  stayed   " If  she  had  lived  to  marry  him  there 
might  have  been  a  little  son  like  this 
one.  All  these  stark  years  he  had 
thought  of  that,  had  mourned,  dry- 
eyed,  over  the  grave  of  the  Little  Boy 
Who  Never  Was.  He  would  have  been 

like  Billy,  straight  of  leg,  sturdy   
At  dinner,  an  hour  later,  he  did  not 

glance  at  the  child.  Billy  was  puz- 
zled. Never  in  his  seven  years  of  ex- 

perience had  he  been  so  left  out  of 
things  as  now.  Over  the  rim  of  his 
milk-bowl  he  stared  at  his  grim  uncle 
and  decided  in  his  own  mind  that  he 
looked  very  much  like  an  Ogre  or  a 
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Cruel    Uncle    or    a    Bluebeard.      He 
confided  this  to  Wiggins  after  dinner. 

"I  was  goin9  to  let  Uncle  Edward 
pray  me,"  lie  said  severely ;  "but  now 
you  can.  I  wont  say  I  clout  like  my 

uncle,  'cause  that  wouldn't  be  polite, 
but  I  will  say  I  mightn't  have  if  he'd 
been  somebody  else's  uncle  'stead  o' 

mine.  Wiggins,  do  you  s'pose  God'] 
know  it's  me  talkin'  here  'stead 

of  at  Antwerp  ? ' ' Having  explained  his  change 
of  address  in  his  prayer,  Billy 
crept    into    his    new    bed    and 
waited    until    Wiggins    tiptoed 
away.     Then  he  sobbed  himself 
into  a  troubled  sleep,  in 
which  a  big,  growly  bear 
with  a  face  just  like  his 
uncle's  chased  him  across 
the  ocean,  roaring:  "Run 
along,   little   boy — run 

along   " 
That  same  night  Van 

Xest  wrote  an  answer  to  a 
letter  he  had  received 
that  afternoon. 

' '  Miss  Marion  Burton, ' ' 

he  penned  crisply.  "Ma- 
dam :  I  regret  that  I  can- 
not contribute  to  the  kin- 

dergarten fund.  Children 
are  a  pest  and  a  nuisance 
and  should  be  suppressed, 

not  encouraged." 
He  signed  his  name 

with  a  single  whirl  of  his 
pen,  placed  the  note  in  an 
envelope  and  called  for 
Wiggins.  But  the  zest  of 
ill-humor  was  gone.  He 
felt  oddly  shaken,  as  tho 
the  sluggish  blood  in  his 
veins  were  moving  to  his  heart  and 
warming  it.  The  touch  of  a  stubby, 
warm,  fat  hand  on  his  knee  still 
echoed  thru  him.  He  found  himself 
absently  jogging  that  knee,  as  tho 
something  sat  upon  it.  The  discovery 
infuriated  him. 

"Cheeky  little  beggar!"  he  mut- 
tered— "spoiled,  too.  Trust  Bill  not 

to  know  how  to  bring  up  a  child. 
Needs  a  firm  hand — and  he  shall  have 

it  as  long  as  he's  here.  Children  are 

a  pest   " 

Then,  suddenly,  the  graying  head 
went  down  on  his  hands  and  dry  sobs 
shook  him  for  the  Little  Boy  That 
Never  Was. 

Of  course  Billy  could  not  know  why 
his  uncle  was  so  stern  with  him.  In 
the  days  that  followed  he  exhausted 
his  little  arts  of  friendship  to  no  avail. 
Never  once  did  the  grim,  gray  man 

YOU  LL   LIKE    ME.       NOBODY    EVER    DIDN  T    LIKE 

ME   ONCE  !       WHICH    KNEE    SHALL    I    SIT    ON  ? " 

smile  at  him.  The  small,  home-sick 
figure  stole  thru  the  immaculate  house 
like  a  little,  frightened  ghost.  He 
would  not  play  with  the  other  children 
after  he  found  their  dislike  of  his 
uncle.  Indeed,  he  fought  a  boy  who 

called  him  "Uncle  Crusty,"  returning 
home,  valiant  and  bloody,  to  be 
scolded  severely  for  his  condition. 

He  had  never  dreamed  that  there 

were  so  many  things  a  seven-year-old 
must  not  do.  The  list  of  his  offenses 
appalled  him  into  worse  blunders.    At 
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length,  one  day  at  luncheon,  his 
nervous  little  fingers  slipped,  under 

his  uncle's  cold  frown,  and  the  glass of  milk  streamed  across  the  beautiful 
white  cloth. 

Two  hours  later,  a  pretty  young 
woman  came  upon  a  small,  independ- 

ent figure  sitting  on  the  curbing,  try- 
ing valiantly  not  to  cry.  A  strange 

collection  of  articles  lay  about  him — 
a  photograph ;  an  iron  steam-engine  • 
a  red  necktie.  The  boy  looked  up  at 
her  exclamation  of  surprise. 
"I've  run 

away,"  an- 
nounced Billy- 

Boy,  desperately. 
"An'  I'm  goin' 
to  keep  on  run- 
nin'  till  I  find 
somebody  to  love 
me."       . 
A  few  ques- 

tions drew  out 
the  rest  of  the 
story.  With  a 
little  laugh  that 
had  a  tremolo  in 
it,  Miss  Burton 
stooped  and  kist 
the  small,  up- 

turned face  of 
woe. 

' '  Then  you  wont 
have  to  run  a  step 
farther!"  she 
cried  cheerily. 
She  gathered  up 
the  treasures  scat- 

tered at  her  feet. 

"You're  coming  across  the  street  with 
me  to  the  nicest  place  in  the  world. 
And  one  of  the  things  that  makes  it 
the  nicest  place  is  love,  Billy -Boy. 
Afterwards — well,  we'll  see." 

Under  her  breath  she  murmured  in- 

dignantly: "The  wretched  man!  He 
deserves  to  get  a  good  fright.  He  can 
just  think  his  poor  little  nephew  is 

lost,  for  awhile  ! ' ' 
Billy -Boy,  following  across  the 

street,  found  himself  led  by  a  warm, 
kind  hand  into  the  loveliest  room  he 
had  ever  seen.  It  had  big,  sunny 
windows,  and  flowers  and  plants,  and 
pictures     all     over     the     walls — not 

A  SMALL,  INDEPENDENT  FIGURE  SITTING 

ON    THE    CURBING,    TRYING   VALI- 
ANTLY  NOT    TO    CRY 

stupid,  grown-up  pictures,  but  the 
boy-and-girl  kind.  There  was  a 
yellow  canary  singing  in  one  window, 
and  a  piano  in  the  corner  that  an- 

other pretty  lady  was  playing.  And 
there  were  fifty  other  little  girls  and 
boys  marching  around  the  room  in 
time  to  the  music  and  singing  as  they 
went.  Billy-Boy  drew  a  long  breath 
of  .sheer  delight.  The  whole  warm, 
yellow,  happy  room  was  like  a 
friendly  hand  reaching  out  and 
drawing  him  in.  A  little  girl,  with 

dark  curls  and  a 
wide  smile,  saw 
him  first.  She 

clapped  her 
hands  and  beck- 

oned, and  before 
Billy  -  Boy  quite 
realized  what  was 

happening,  he 
found  himself  in 
the  eager  ring, 
marching  and 

singing  with  the 
rest. 
Followed  for 

Billy  an  after- 
noon of  perfect 

joy.  The  pretty 
ladies  seemed  to 
know  a  hundred 
splendid  games 
and  songs.  There 

were  bright-col- ored blocks  to  be 

piled  into  pyra- 
mids, and  a  sand- 

heap,  and  a  nat- 
ural history  lesson  about  the  red-and- 

yellow  fish  swimming  about  the  big 

glass  bowl  on  Miss  Burton's  desk. 
And  then,  right  in  the  middle  of  it 

all,  appeared  Uncle  Crusty,  looking 
queerly  gentle  and  frightened  and 
sad.  He  stood  in  the  door  without 
looking  at  the  game  of  Drop  the 
Handkerchief  going  on  before  him 
and  spoke  to  Miss  Burton  very  fast 
and  breathlessly. 

"lam  looking  for — a — a  little  boy. 
The  policeman  outside  thought  he  saw 

— but  he  was  probably  mistaken." 
"No,"  said  Marion  Burton,  slowly, 

searching  the  tired,  lean  face  above 
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her — "no,  you  were  not  mistaken. 
Billy-Boy  is  here.  I  found  him  look- 

ing— for  some  one  to  love  him   " 
Then  Uncle  Crusty  did  a  queer 

thing.  He  seemed  to  crumple  up  and 
his  hands  went  over  his  face. 

"My  God !"  said  Edward  Tan  Xest. 
hoarsely.  "I  thought  I  had  lost  my 
boy — all  over  again. " 

Billy -Boy  crept  out  of  the  circle. 
dropping  the  hand  of  the  little  girl 
with  dark  curls. 

"Uncle!"  piped  the  small  voice — 

"'Uncle — I — I     didn't     s'pose     you'd 

looked  up  now  and  then  to  give  him 

a  friendly  smile.  And  somehow. .  in- 
definably, the  man  realized  that  the 

little  son  he  had  not  had  was  one  with 
all  the  children  in  the  world. 

"Well?"  Miss  Burton  questioned 
him.  pretty  brows  raised.  Billy-Boy, 
clinging  to  her  skirts,  tucked  his 

other  hand  into  his  uncle's. 
' '  Did  you  see  the  fish  I  drew  ? ' '  he 

cried  proudly.  ' '  I  guess  it 's  a  pretty 
good  fish — an'  the  paper  house  I 
made,  an'  the  wool  mat?  Say,  Uncle 

Edward,  can  I  come  again?" 

i  I 
THERE   WERE   BRIGHT-COLORED  BLOCKS    TO   EE   PILED   INTO   PYRAMIDS,   AND   A    SAXD- 

HEAP.    AND    A    XATURAL    HISTORY    LESSOX    ABOUT    A    RED-AXD-YELLOW   FISH 

care.  If  you  do  a  very  lot — I'll— I'll 
come  home." 

"Oh !  but  Billy-Boy  is  getting  on  so 
well,"  said  Miss  Burton,  artfully. 
'"Mr.  Van  Xest.  wont  you  stay  and 
see  what  we  do  in  a  kindergarten  ? ' ' 

It  seemed  strangely  unreal  to  Van 
Xest  to  be  sitting  there  in  that  Place 
of  Little  Children,  with  its  flowers 

and  its  sunshine  and  joy.  Yet  it  was 
somehow  very  pleasant.  As  he 
watched  the  small,  eager  figures  in 
their  pretty  play  he  seemed  almost  to 
see  a  little  shadowy  form  among  them, 
the  small,  sturdy,  denied  form  of  the 
Little  Boy  Who  Never  Was.  And 
then,  as  he  looked  at  it  more  closely. 

it  merged  into  Billy-Boy's  straight, firm  little  bodv  and  intent  face  that 

"I  want  you  to  come  again."  said 
his  uncle,  slowly.  Even  to  Billy-Boy 
his  words  seemed  to  mean  a  great  deal 

more  than  they  said.  "Miss  Burton 
— I  was  mistaken  the  other  day.  I 

hadn't  learnt  then  how  important 
children  are  in  life.  I  shall  send  my 

apology  thru  the  mail  in  the  form  of 
a  check.  Will  you  forgive  me  and  let 

me  come  again,  too?" 
Billy-Boy.  stumbling  home,  blissful 

and  hungry,  thru  a  new  world  of  love 
and  ambition  and  anticipation,  could 
not  guess  that  the  world  of  the  tall 
man  striding  at  his  side  had  been 
sweetened,  too;  yet  vaguely  he  felt  a 
difference. 

"Lncle.  can  I  have  one  o'  your 
knees  now?"  lie  questioned  timidly. 
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"You  may  have  both  knees,  Billy- 
Boy."  Billy-Boy  gave  a  joyous  hop, 
skip  and  a  jump. 

' '  Then  I  '11  let  you  pray  me  tonight, 
'stead  o'  Wiggins,"  he  promised munificently. 

2        IV  /"Y  ■  w^ 

Like  spectral  scenes  that  clearly  haunt  our  sight, 
Like  vivid  visions  in  a  shrouded  room, 

Like  daylight  shining  in  the  midst  of  night, 
Or  living  silence  framed  with  ebon  gloom; 

Amid  a  quiet  throng  and  darkened  hall, 
'Mid  merry  music  changing  oft  to  sad, 

As  joy  is  rife  or  dangers  dark  befall 
The  heroine  of  fortunes  good  and  bad; 

Then,  like  a  flash  of  mind,  we  fly  afar 
To  other  climes,  to  war,  or  peaceful  land, 

To  foreign  cities,  home  of  king  or  czar, 
To  jungle,  mountain,  river,  sea  and  strand — 

As  tho  alone,  endowed  with  vision  vast, 
We  view  our  world,  its  present  and  its  past 
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I  do  not  know  whether  one  woman's 
ideas  about  the  present  horrible 
war  that  is  devastating  European 

civilization,  its  cause  and  its  end.  will 
be  of  much  value  toward  its  settle- 

ment, but  I  do  believe  that  there  is 
one  invention  of 
the   twentieth 
centur y  that 
will  do  much  to- 

ward  rendering 
further  wars  im- 

possible. I  believe  that 
one  of  the  main 
causes  of  this 
war.  and  I  am 
sure  the  one 
thing  that  makes 
war  possible.,  is 

a  spirit  of  ex- 
treme national 

prejudice,  not  so 
much  a.  case  of  the.  aggravated  pa- 

triotism of  a,  nation,  but  a  state  of 
almost  colossal,  ignorance  of  and 
prejudice  against  the  inhabitants  of 
other  nations,  and  like  most  other 
errors,  it  is.  based  on  ignorance. 

Tho  one  may  not  believe  it,  the  ex- 
tent of  the  knowledge  of  the  people 

of  one  country  of  the  people's  habits 
and  characters  of  another  country  is 
99  per  cent,  distorted  and  vicious.  In 
this  I  do  not  especially  refer  to 
European  ignorance  of  American  life, 
habits  and  conditions,  but  to  the  lack 
of  knowledge  displayed  among  the 
commoners  of  England  of  the  prole- 

tariat of  France,  the  burgesses  of 
Germany  and  the  moujiks  of  Russia. 
A  similar  ignorance  of  European  in- 

habitants is  displayed  by  the  majority 
of  home-staying  Americans.  Not  only 
is  there  this  ignorance,  but  the  minds 
of  the  people  are  inflamed  by  vast 
stores  of  misinformation. 

To  make  this  point  clear,  no  need 
to  go  further  than  our  own  country. 
Ninety  per  cent,  of  Americans  believe 
all  Englishmen  wear  monocles,  drop 
their  "h's"  and  speak  with  a  cockney 
accent,  and  that  all  Englishwomen 
have  big  feet,  protruding  teeth  and 
big  waists.  Nearly  all  of  us  believe 
that  Frenchmen  never  bow  or  shake 
hands,  but  kiss  each  other  at  every 
available  opportunity;  that  all 
Frenchmen  are  hopelessly  degenerate 
and  all  Frenchwomen  extravagantly 

immoral.  "We  are  also  led  to  under- stand that  all  Germans  are  fat  and 

beer-swilling  and  composed  of  but  two 
classes:  officers  (naval  and  military) 
and  professors  and  students. 

Russians  are  held  up  to  us  as  il- 
literate, degraded  and  ugly,  whereas 

some  of  the  handsomest  and  the  most 

popular  men  I  have  ever  met  in  my 
life  have  been  Russians.  To  us  all 
Italians  are  dark,  with  flashing  eyes; 
ninety  per  cent.  Mephistopheles  and 
ten  per  cent. 
Romeo;  whereas 
there  are  Italians 
as  blond  as  the 
fairest  Scandinav- 

ian that  ever 

stepped  on  Colum- bia's shores.  We 
call  an  Italian  a 
"dago";  wrong. 
We  call  a  German 
a  ''Dutchman"; 
wrong  again. 
And  if  we,  with 
our  widespread 

system  of  na- tional popu- 
lar education, 

our  ever-pres- 
e  n  t  newspa- 

per, our  mil- lion -  circula- AMERICA 
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t  i  o  n  magazines, 
fall  into  these 
errors  and  occa- 

sionally glorify 
them,  what  must 
happen  to  the 

SKlKnp!!L . i  millions  in  the 
plains  of  Russia, 
the  Hungarians 
and  those  other 

European  na- 
tions where  the 

standard  of  liter- 
ature is  not  so 

high? 
I  do  not  know 

whether  my  readers  are  aware  that 
even  in  some  parts  of  England 
Red  Indians  are  supposed  to  walk 
up  and  down  Broadway,  and  that 
the  enterprising  American  sports- 

men shoot  buffalos  around  Forty-sec- 
ond Street  and  Seventh  Avenue.  I 

do  not  know  whether  one  is  aware  that 
the  popular  European  conception  of 
an  American  is  a  tall,  thin  man  with 
very  tight  trousers  strapped  under 
high  boots,  who  wears  a  mustache  and 
a  goatee,  chews  tobacco  all  the  time, 
owns  a  waistcoat  made  out  of  the 
Stars  and  Stripes,  and  interlards  his 

conversation  with  "I  guess,"  "I  cal- 
culate ' '  and  ' '  By  gosh ! "  To  a  great 

extent  the  theater,  which,  in  order  to 
make  its  points,  must  exaggerate,  is 
responsible  for  this. 

The  American  stage,  for  example, 
when  wishing  to  portray  an  English- 

man, has  but  two  accepted  types :  the 
"haw-haw," 
heavy-mus- 
tached,  m  o  n  o- 
c  1  e  d,  Lawrence 
D'Orsay  type, 

and  the  "un- less coster.  In 
England  there 
are  but  two  ac- 

cepted stage 
t  y-p  e  s  of  the 
American :  one, 
the  tall,  thin, 

lanky,  attenu- 
a  t  e  d,  tight- 
trousered,  to- 

bacco -  chewing, 

mustached  and  goateed  individual 
who  talks  thru  his  nose;  and  the 
other,  the  handsome,  aristocratic, 

,/ swaggering,  educated,  noble  cowboy, 
whose  skill  with  a  revolver  is  as 
miraculous  as  his  ability  to  deal  cards. 
He  is  a  compound  of  a  centaur  and  a 
Chesterfield. 

The  American  woman  in  an  Eng- 
lish theater  is  always  of  the  soubret 

type,  due  in  no  measure  to  the  phe- 
nomenal success  of  Minnie  Palmer 

when  she  originally  produced  "My 
Sweetheart"  in  London. 

In  France  and  Germany,  in  their 

plays,  the  American  is  taller  and 
thinner ;  wears  a  tall,  block  hat  decor- 

ated with  the  Stars  and  Stripes,  high 
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top-boots  and  full-dress  coat.  His 
goatee  and  mustache  are  larger,  and 
L-  carries  revolvers  (which  he  fires 
at  any  or  no  provocation)  in  every 
pocket  from  which  thousand-dollar 
bills  are  not  protruding. 

To  the  French  and  German  eye  the 

average  American  is  a  "gol-darned" combination  of  a  backwoods  farmer, 
an  oil  millionaire  and  uncouth  boor. 
This  might  be  explained  by  the  3,000 
or  more  miles  of  water  which  separate 
us  from  Europe.  But  France  is  only 
twenty-two  miles  from  England,  and 
yet  in  Paris  there  are  just  as  extraor- 

dinary caricatures  of  the  English. 
In  Paris  the  Englishman  is  always 

a  very  fat,  little,  round,  red-faced 
man  with  side-whiskers,  a  check  suit 
of  alarming  pattern,  two  teeth  pro- 
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jecting,  a  pipe, 
who  is  always 
drinking  tea 
and  eating  his 

"bifteak." 
In  Germany 

this  picture  is 
again  exagger- 

ated, and  so  on 
right  thru  the 
world. 

The  artifi- 
cial and  politi- 

cal lines,  which 
we  call  fron- 

tiers, are  the 
limits  of 

knowledge  of  our  neighbors  and  the 
base  line  upon  which  are  reared 
mountains  of  ignorance,  prejudice 
and  contempt.  It  is  impossible  to  in- 

dict a  whole  nation,  and  yet  every 
day  some  inhabitant  of  some  one  coun- 

try indicts  and  finds  guilty  some  other 
country. 

AVitness:  "Perfidious  Albion,"  "A 
nation  of  shopkeepers,"  as  regarding 
Great  Britain ;  \ '  Dollar-hunting  dem- 

agogues," "Yankee  notion"  (mean- 
ing some  cunning  fraud),  "The  land 

of  wooden  nutmegs,"  in  reference  to 
our  own  United  States;  "The  blond 
beast,"  "Beer-swilling  Dutchman," 
"The  land  of  sauerkraut  and  sau- 

sage, ' '  with  reference  to  Germany ; 
and  "The  treacherous  Italian," 
"Unspeakable  Turk,"  "The  Slav 
peril,"  which  reveal  their  own  iden- 
tity. 

Now,  in  sober  moments  of  thought, 
one  realizes  that 
every  American 
is  not  a  million- 

aire, that  every 
Englishman  is 
not  a  shop- 

keeper, that 
every  German  is 
not  a  "blond 
beast"  —  no 
more,  to  bring 
the  comparison 
closer,  than 

every  North- 
erner who  was 

fighting  against GERMANY 

the  South  in  the  Civil  War  was 

or  had  a  "Blue-belly";  and  I  am 
sure  that  if  this  could  only  be 
brought  home  to  the  minds  of  the 
different  people,  if  it  could  be  shown 

that  the  "Colonel's  lady"  and 
"Judy  0 'Grady"  are  sisters  under 
the  skin,  then  wars  would  cease.  Why 
should  I  or  you  want  to  murder  and 
kill  any  person  with  virtues,  good 
qualities,  vices  and  failings,  perhaps 
not  exactly  the  same  as  our  own,  but 
of  the  same  comparative  value?  Is 
an  American,  apart  from  his  clothes 
and  his  method  or  manner  of  speech, 
any  different  from  an  Englishman, 
Frenchman  or  German?  Has  he  not 
the  same  eyes,  the  same  limbs,  the 
same  loves,  the  same  family  ties  as 
we  have? 
Because  I 

happen  to 
be  born  an 
American, 

am  I,  by  vir- tue of  that 

fact,  t  r  e- m  endously 

superior  to 
every  other 
person  not  of 
my  own  race  ? 
Yet  such  is 
national  feel- 

ing run  riot. 
Remove   this 

feeling,  and  then  the  most  arrogant  of 
autocratic  rulers,  the  most  militarist 
commander,  could  never  force  war 

upon  a  people.  Is  there  any  possible 
way  in  which  this  darkness  could  be 
lightened,  this  ignorance  removed  and 
this  misinformation  corrected?  It 
certainly  never  will  be  corrected  by 
the  daily  or  evening  newspapers,  even 
if  we  exclude  the  jingo  and  a  yellow 
press  which  howls  for  war  at  the 
slightest  provocation,  doubtless  with 
one  eye  on  the  circulation  and  the 
other  on  the  news  value  of  murder  by 
the  million.  Sad  as  it  may  seem,  the 
mission  of  the  daily  press  seems  to  be 
to  stir  up  prejudice  and  bias,  alike  in- 

ternational, national  and  local.  I  know 
the  Germans  are  not  the  beasts  some 
American    papers    portray    them ;    I 
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know  the  English  are  not  the  con- 
temptible cowards  other  papers  tell 

us ;  I  am  perfectly  sure  Mr.  Roosevelt 
and  President  Wilson  are  not  the  in- 

competent, self-seeking,  selfish  trai- 
tors to  their  country,  such  as  they  are 

sometimes  held  out  to  be,  and  I  am 
convinced  that  the  Mayor  of  my  own 
city  is  not  the  crook,  thief  and  grafter, 
without  one  redeeming  trace  of  virtue, 

THAN* 
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such  as  is  pictured  by  the  papers  who 
are  opposed  to  him  in  politics;  and, 
therefore,  to  hope  that  this  enlighten- 

ment will  come  from  the  newspapers 
is  not  only  hopeless  and  illusory,  but. 
impossible. 

The  schools  and  primary  education 
will  not  remedy  it,  for  they  are 
steeped  in  this  mistaken  notion  of  the 
superiority  of  the  individual  of  some 
particular  nation.  If  you  do  not  be- 

lieve, just  get  histories  of  the  Civil 
War,   written   immediately   after   its 

conclusion,  and  compare  the  one 
issued  in  the  South  with  the  one  issued 

in  the  North,  and  draw  your  own  con- 
clusions. And  yet  there  is  something, 

and  with  it  I  have  the  honor  and 

pleasure  to  be  associated,  which  can 
remove  this  petty  national  provincial- 

ism and  render  wars  impossible,  and 
that  is  the  Moving  Picture.  We  can- 

not all  see  foreign  nations  at  work  and 

at  play,  but  thru  the 
pictures  foreign  na- tions in  life,  in  death, 
in  study,  in  work,  in 
love  and  in  anger  can 
be  brought  to  our  very 
doors. 

I  am  sure  that  the 

output  of  American 
pictures,  w  h  i  c  h  has 
girdled  the  world  for 
the  last  three  or  four 

years,  has  done  more  in 
the  eyes  of  Europe  and 
other  countries  to  re- 

in o  v  e  misconception 
and  kill  prejudice 
against  Americans 
than  all  the  peace  con- 

gresses and  talks  on 
America  ever  held. 

Let  each  country  see 
the  toiling,  common 
people  of  every  other 
country;  let  them  see 
the  men  at  work,  the 
babies  at  play,  and  the 
desire  to  exterminate 

them  by  Maxim,  sub- 
marine or  Zeppelin  will 

disappear. 
Whatever  may  have 

been  the  cause  of  this 

present  tragedy,  poverty  and  depri- 
vation will  be  an  effect,  and  Moving 

Pictures  can  aid  in  preventing  the 
crimes  that  are  sure  to  follow;  an- 

other one  of  its  effects  will  be  great 
international  hatreds,  and  there  can 
be  no  nobler  future,  no  greater  aim 
for  the  movies,  than  to  banish  hatred, 
to  found  and  nurture  mutual  respect 
between  the  nations  of  the  world  and 

hasten  the  time  when  "swords  shall 
be  beaten  into  plow-shares"  and 
"peace  shall  replenish  the  earth." 



There  lias  been  a  discussion  of  late 
as  to  the  morals  of  Moving  Pic- 

ture studios,  and  I  have  been 
asked  to  give  my  opinions  on  this 
subject  as  derived  from  my  photoplay 
experience.  Of  course  we  all  know 
that  in  every  profession,  be  it  butcher, 
baker  or  candlestick-maker,  there  are 
persons  of  low  moral  fiber,  undevel- 

oped views  or  weak  stamina;  but  it 
does  not  behoove 
us  to  dwell  on 

such  people  in 
whatever  profes- 

sion they  may  be. 
There  are  a  few 

so-c  ailed  "  sin- 
ners" in  every 

walk  of  life,  but 
the  majority  of 
us  are  not  con- 

cerned with  the 
sordid  or  vulgar. 
The  world  is,  for 
the  most  part, 
good ;  therefore  it 
is  the  bad  spots, 
being  the  excep- 

tion, that  are  con- 
spicuous. The 

theatrical  profes- 
sion is  always  in 

the  public  eye, 
consequently  the 
transgressions  of 
its  members  can- 

not escape  the 
limelight.  If  we 
were  all  wicked, 
the  spotlight 
would    emphasize 
the  premium  on  the  good.  The  same 
reasoning  can  very  well  apply  to  any 
laxness  or  immorality  in  the  Moving 
Picture  studios,  in  some  of  which  it 
doubtless  does  exist  to  a  certain  ex- 

tent, but  the  very  fact  that  most  of 
the  Moving  Picture  world  is  entirety 
free  from  it  makes  these  instances 
stand  out  all  the  more  glaringly. 

It  has  been  said  by  some  that  Mov 

MARY    FULLER 

85 

ing  Pictures,  not  requiring  any  par- 
ticular training  or  study,  have  led  to 

women  being  chosen  merely  for  physi- 
cal charms  rather  than  for  talent  or 

ability.  This  is  a  matter  which,  I 
think,  would  be  to  the  welfare  of  the 
entire  Moving  Picture  world  to  refute 
absolutely;  for  while  physical  beauty 

is  probably  more  necessary  to  Mov- 
ing Pictures  than  it  is  on  the  legiti- 

mate stage,  yet  it 

is  by  no  means 

the  principal  con- sideration. 
Situations  of 

conflict  between 

good  and  evil, 
vicious  and  virtu- 

ous, are  very  en- 
tertaining on  the 

stage  and  inter- 
esting in  fiction 

stories,  which  me- 
diums of  expres- 

sion are  lifted  in- 
to the  realm  of  the 

unreal  and  pure- 
ly imaginary,  but 

in  real  life  we  do 
not  want  to  rub 
elbows  with  the 

unhealthy  a  1 1  i- 
tude  of  the  lech- 

erous-m  i  n  d  e  d. 
The  stage  in 
olden  times  was 

branded  as  a  pro- 
fession of  stroll- 

ing players,  gyp- 
s  i  e  s,  vagabonds, 
and  this  view,  tho 

dying  out  in  great  measure,  still 
maintains  in  small  communities.  Yet 
some  of  the  noblest  natures  enrolled 
on  the  Book  of  Fate  have  been  actors 

of  the  past — and  when  I  say  actors, 
I  mean  both  men  and  women  of  the 
theater.  There  is  nothing  sweeter 
and  finer  than  the  recollections  those 
great  artists  have  left  behind  them. 

That  stage  life  offers  many  moral 
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pitfalls  cannot  be  gainsaid,  but  it  lies  with 
each  individual  person  whether  these  alleged 

"pitfalls"  materialize  into  truths,  into  reali- 
ties, into  real  ' '  ruin ' '  or  not.  Stage  life,  with 

its  night  work,  its  daytime  sleep,  its  irregular 
meals,  its  traveling  and  close  contact,  does 
make  for  an  unnatural  existence  and  throws  a 
so-called  glamor  over  many  people. 

Contrast  its  possibilities  with  those  of  the 
picture  studio.     In  the  latter  place  work  is 
done  in  regular  office  hours — daylight  work; 
no  glamor  of  night,  of  orchestra,  of  artificial 
light.     A  player  is  located  in  one  neighbor- 

hood   and    is    recognized    as    a    permanent 
and    respectable    citizen.      Evenings    can    be 
spent  at  home,  and  the  normal  healthiness  of 

one's  own  fireside  is  an  atmos- 
phere conducive  to  refining 

influences.     Healthy  out- 
door daytime  work  and 

a  permanent  circle  of 
friends    make    for    a 

sane  and  not-precari- 
ous existence.     The 

restlessness  and 
loneliness     attend- 

ant   on    a    life    of 

travel  is  also  elim- inated. 

In  the  studios  in 
which  I  have 

played  there  has 
always  been  a  good- 
fellowship,  the 
camaraderie  of  a 

happy  family.  Per- 
haps there  was  a 

"patsy"  —  (such 

exception  to  prove  the  rule  would  not  be  unex- 
pected)— but  if  so  it  never  came  under  my 

notice.    My  experience  has  been  that  the  heads 
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of  department s 
in  the  studios 

of  my  acquain- 
tance were    | 

always  courte- 
ous and  inter- 

ested  more   in 
building  up   a 
strong  and  bril- 

liant    organiza- 
tion to   better 

their  finances  and 

surpass    their    com- 
petitors than  in  wast 

ing  their  substance  on 
side  issues  and  debauch- 

ery.    All  that  one  hears  is 
not  truth,  and  all  that  one  sees  need  not  be 
construed  to  mean  something  covert  and  sen- 

sual.    Eyes  which  are  full  of  suspicion  will 
never  be  able  to  light  up  with  the  healing  joy  of 
true  happiness,  and  what  we  elect  to  look 

for  must,  with   "the  mote  in  our  own 
eye,"  be  distorted  to  us  into  something 
crooked,  or  with  our  own  beauty  must  be 
beautified.    As  clouds  pass  their  shadow 
over  a  beautiful  and  peaceful  country,  so 
does  the  shadow  of  suspicion  and  evil-seek- 

ing in  an  evil  mind  cast  its  blight  over  the 

innocent  object  of  its  furtive  attention.  "Why should  we  look  for  the  unpleasant  ?    Are  we 
to    constitute    ourselves   ferrets?      Such    an 

outlook  is  what  I  call  the  undertow  in  the 

sea  of  Nature's  human  beings,  which  is  for- 
ever trying  to  pull   down  the   overflow   of 

stronger  and  better  natures  who  attempt  ac- 
cording to  their  principles  and  higher  aims. 

I  say :  Let  us  not  dwell  on  the  pinch  of  evil, 
but  on  the  quart  measure  of  good.    I  do  not 
wish  to  see   any  unpleasant  aspect   of  my 
profession.     I  love  it  and  my  artistic  con- 

freres in  it.     I  regard  it  as  a  great,  benefi- 
cent power  to  refresh,  to  inspire,  to  amuse, 

and  all  we  who  cherish  a  regard  for  the  thea- 
ter (whether  we  sit  in  the  audience  or  behind 

the    footlights,    whether   Ave   sit   before   the 
screen  or  are  one  of  its  shad- 

ows)    should    look    to     its 
bright  side,  its  clean  side, 

and  do  what  we  can  to 
make  that   side  the 
only  one. 

If  there  are  some 

girls    w  h  o    have 
had   bitter   ex- 

periences in  con- 
nection w  i  t  h 

photoplay 
work,   it   must 
have     been 

partly   their attitude  which 
invited    such 

experience,  or 
they  might 
have  lacked 



88 MOTION  PICTURE  MAGAZINE 

the  wisdom  to  hold  aloof  from  un- 
worthy influences.  Ignorance  is  the 

cause  of  the  misfortunes  in  these 
isolated  instances,  and  as  none  of  us 
would  choose  to  be  ignorant  if  we 
knew  better,  we  should  not  point  out 
the  few  unfortunate  ones. 

Photoplayers  who  have  held  a 
dignified  and  lasting  position  in  this 
branch  of  the  theater  have  done  so  on 
merit,  on  hard  work  and  conscientious 
endeavor,  and  not  on  the  favoritism 
accorded  a  studio  hanger-on.  I  hope 
that  the  general  public  will  not  be 
beguiled  by  any  sensationalism  or 
scandal  regarding  photoplayers  which 
may  be  in  circulation,  but  will  recog- 

nize the  movies  as  an  industry  which 
is  as  clean  and  wholesome  at  its  source 
as  it  has  proved  itself  entertaining 
and  progressive  at  its  outlet — to  its 
audiences  and  patrons.  I  think  I  am 
safe  in  saying  that  favorites  on  the 
screen  are  held  in  as  high  regard  by 

their  associates  as  by  their  "fans" and  audiences. 

Managers,  employees,  actors — every 
one  on  the  staff  of  a  film  studio — are 
the  busiest  people  imaginable.  Each 
department  of  film  manufacture  re- 

quires thought,  foresight,  energy  and 
the  realization  that  it  must  keep  up  to 
production.  And  in  this  whirligig  of 
scenes,  of  plots,  of  heroines,  of  love 
stories,  of  constant  production,  the 
film  actor  has  little  time  or  energy  to 

devote  to  riotous  living.  "Burning 
the  candle  at  both  ends"  is  a  short- 

sighted policy  for  a  movie  actress,  for 

"looks"  are  a  great  asset,  and  evi- 
dences of  late  hours  are  detected  by 

the  camera  eye.  Also,  the  many 
moods  of  a  player  caught  by  the 
camera  at  various  times  must  reveal 
something  of  the  real  nature,  good  or 
bad,  of  such  player. 

"With  the  competition  today,  mana- gers and  directors  must  concern  them- 
selves with  their  production,  in  which 

they  want  to  surpass  their  colleagues ; 
actors  must  cultivate  themselves  in 

every  way  to  better  their  per- 
formances. One  cannot  serve  two 

masters  for  long,  and  business  and 
sentiment  will  not  mix  with  the  best 
results.       It     creates     trouble,     and 

trouble  is  the  friction  which  wears  the 

machine.  I,  myself,  am  so  busy  try- 
ing to  rise  early,  report  at  my  studio 

on  time,  preparing  for  the  day 's  work, 
playing  the  scenes,  changing  my 
clothes,  playing  more  scenes,  keeping 
up  with  my  mail,  attending  to  ward- 

robe, photographers,  etc.,  etc.,  that  I 
have  no  time  for  "trouble." 

Since  the  elevation  of  pictures  to  a 
higher  level,  a  level  which  is  com- 

parable to  the  stage,  manufacturers 
want  actors  and  actresses  of  intelli- 

gence and  refinement  to  depict  their 
drawing-room  drama — supposed  to 
reflect  the  higher  strata  of  life.  It  is, 
therefore,  hardly  likely  that  they 
would  engage  girls  who  would  submit 
to  such  tests  of  immorality  (as  has 
been  mentioned  in  a  recent  discus- 

sion), for  such  character  would  show 
in  their  faces.  Qualifications  for  work 
are  not  tests  of  this  kind.  Engage- 

ments are  based  on  real  worth,  assets 
of  ability,  beauty  and  youth. 

Sweeping  assertions  of  immorality 
of  the  photoplay  profession  should 
not  be  made ;  there  are  too  many  nice 
girls  in  the  movies — really  nice  girls, 
who  have  done  nothing  to  deserve 
such  a  stigma.  Manufacturers  would 
resent,  I  am  sure,  such  an  imputation, 
and  the  general  public  would  be  mis- 

led to  believe  an  unpleasant  condition 
which  does  not  exist.  The  film  mag- 

nates I  am  acquainted  with  are  gentle- 
men and  business  organizers  of  broad 

ideas  and  sincere  purpose,  and  have 
no  time  for  the  petty  or  degrading. 
Their  studio  managers  and  lieuten- 

ants carry  out  the  same  policy. 
This  article  is  not  only  a  plea  for  a 

higher  moral  view  in  connection  with 
the  theater,  but  is  a  vindication  of  the 
photoplay  studio  in  particular.  And 
I  can  only  reiterate  that  up  to  now 
my  experience  has  been  that  managers 
have  been  considerate  to  me.  Direc- 

tors have  been  courteous  and  fellow- 
players  have  been  friendly  and 
charming.  In  my  heart  of  hearts  I 
cherish  the  memory  of  some  dear 
friendships  made  in  my  profession, 
and  tho  time  and  business  may  sepa- 

rate me,  the  feelings  of  tenderness  for 
them  will  always  remain. 



FRANCIS  X.  BUSHMAN,  OF  THE  ESSANAY  COMPANY 

AT  last  we  found  him,  after  trail- 
ing all  over  the  Essanay  studios 

— found  him,  a  tall,  good-look- 
ing blond,  talking  with  his  director. 

We  were  introduced. 

"How  do  you  do?"  he  said,  cor- 
dially extending  his.hand  and  smiling 

upon  us  as  only  Francis  X.  can  smile. 

"Now  for  the  story  of  your  life," I  entreated. 

He  laughed.  "Well,  I  am  sure 
there  is  not  much  to  tell. ' '  he  said. 
"And  I  am  equally  sure  there  is," 

I  replied  decidedly. 

"Not  long  ago,"  he  began,  as  he 
escorted  us  to  a  corner  of  the  studio, 
where  we  settled  ourselves  comforta- 

bly, "I  was  most  grievously  misrep- 
resented by  an  unscrupulous  inter- 

viewer, and  I  have  not  quite  recov- 
ered from  a  certain  feeling  of  the 

injustice  done  me." 
"I  read  the  article  you  refer  to, 

Mr.  Bushman,"  I  said;  "and  I noticed  it  was  rather  calculated  to 
prejudice  one  against  you,  but  I  am 
here  to  make  my  own  observations, 
for  I  want  to  tell  your  many  admirers 

what  I  honestly  found  you  to  be. ' ' 
"Now  tell  me  what  you  would  like 

to  know,"  he  asked,  turning  toward 
me  in  his  pleasant  way,  "for  I  prefer 
to  answer  your  questions  instead  of 

just  talking  about  myself  at  random." 
"I  would  like  to  have  you  tell  me 

something  about  your  career  up  to  the 

present  time." 
"I  shall  do  that  briefly,"  and  he 

began:  "As  a  very  young  man  I  was 
a  student  under  Isadore  Conte,  the 
sculptor,  in  New  York.  I  was  used 
by  most  of  the  artists  there  as  a 
model  for  some  time.  Then  there 
came  the  choice  between  the  stage  and 
sculpturing.  I  chose  the  stage,  and 
for  many  seasons  was  leading  man 
with  a  stock  company.     Later  I  went 

into  road  productions.  The  last  com- 
pany I  was  with  before  going  into 

pictures  was  'The  Queen  of  the 
Moulin  Rouge,'  with  Carter  de 
Haven.  Just  three  years  ago  I  ac- 

cepted an  offer  from  the  Essanay 

Company,  and  here  I  am." 
' '  At  the  top  of  your  profession, ' '  I finished. 

"Yes,  I  suppose  I  am,"  he  ad- mitted. 

"You  like  this  work?"  I  asked. 

"Oh,  very  much,"  was  his  enthu- 
siastic answer.  "You  know,  I  find 

myself  becoming  quite  impatient 
when  I  try  to  sit  thru  a  play  now. 
After  the  movies,  everything  seems  to 

go  so  slowly ;  the  settings  have  an  un- 
natural, stilted  appearance — in  fact,  I 

do  not  enjoy  anything  so  much  as  the 

Moving  Pictures. ' ' Here  we  were  interrupted  by  Miss 
Stonehouse,  another  Essanay  star, 
who  wished  to  introduce  a  friend 
from  out  of  town  to  Mr.  Bushman.  I 

watched  him  as  he  charmed  "the 
friend,"  for  he  has  all  the  attractive 
mannerisms  of  the  Southern  gentle- 

man. As  'most  every  one  knows,  he 
was  born  in  Virginia. 
When  he  returned  to  us,  I  ques- 

tioned him  about  his  mail,  for  I  knew 
he  must  receive  some  interesting 
letters.  But  he  seemed  disinclined  to 
talk  about  them,  so  I  asked  him  if  he 
Avere  fond  of  books. 

Then  his  face  lighted  up  as  he  de- 
scribed his  library,  and,  as  I  listened, 

I  was  impressed  with  his  knowledge 
of  the  writers  of  all  ages.  He  is  evi- 

dently a  great  reader  and  a  thought- 
ful one.  He  spoke  of  his  books  almost 

as  a  vain  woman  speaks  of  her  jewels, 
with  reverence,  admiration  and  joy  in 
their  possession. 

"You  like  outdoor  sports?"  was 
my    next    question,    for    I    had    not 
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From  a  pencil  sketch  from  life  by  F.  I.  LEWIS 
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failed  to  note  his  exceptionally  well- 
built  figure. 

"Yes,  indeed,"  he  replied.  "I 
have,  all  my  life,  enjoyed  everything 

of  that  kind." 
"Oh,  Bush,  Bush,"  some  one 

called,  and  he  excused  himself  to  get 
ready  for  a  picture. 

"Is  that  all  you  would  like  to 
know?"  he  asked,  before  leaving. 

"Yes,  thank  you,"  I  said,  adding 
sincerely:  "It  has  been  a  pleasure  to 
meet  you,"  and  with  that  we  parted. 

To  continue — my  observations  were, 
for  I  spent  most  of  the  day  in  the 
studio,  that  he  is  an  even-tempered, 
kind-hearted  man  who  ruffles  no  one's 
disposition  and  allows  no  one  to  dis- 

turb his.  He  is  very  serious  in  his 
work  and  prefers  to  depict  optimistic, 

uplifting  situations.  Of  course  he  is 
the  typical  hero,  just  suited  to 
romantic  plays.  I  have  watched  him 
before  the  camera  on  numerous  occa- 

sions, and  he  always  puts  the  same 
interest  and  enthusiasm  into  his acting. 

I  was  told  he  receives  about  three 

hundred  letters  a  week  from  his  ap- 
preciative admirers.  He  seems  to 

have  a  very  happy  influence  over  the 
movie  fans,  who  have  made  him  their 
favorite. 

And  last  of  all,  to  those  who  have 
only  seen  him  on  the  screen,  he  is  far 
handsomer  in  real  life,  for  his  color- 

ing and  the  sparkling  deep  blue  of 
his  eyes  are  lost  in  the  pictures,  as  is 
also  a  pleasing,  musical  voice. 

L.  U.  S.  Henderson. 

"A  MAN"  OF  THE  LUBIN  COMPANY 

He  was  brought  up  in  the  lap  of 
luxury,  but  fed  mentally  with 
scanty  smiles  and  only  meager 

love-looks;  tutor-crammed  with  un- 
necessary knowledge  and  veneer  de- 

portment. 

"When  he  should  have  been  making 
mud-pies,  or  getting  or  giving  black 
eyes,  he  was  compelled  to  commit 
Cicero  to  memory.  He  does  not  now 
blame  anybody — what  benefit  could 
be  derived  from  that  ? 

The  rest?  With  such  a  start,  at 
nineteen  he  was  the  world — possessed 
of  an  ungovernable  temper  and  a  hun- 

dred thousand  dollars,  which  it  took 
him  a  whole  year  to  dissipate.  But 
he  was  the  most  temperate  person,  so 
far  as  any  indulgence  in  love  and 
affection  was  concerned. 

After  finding  out  that  the  world 
was  not  made  for  his  exclusive  use 
and  indulgence,  he  concluded  that, 
after  all,  he  was  made  for  it.  It  took 
time  to  come  to  that  conclusion,  and 
some  bitter  suffering. 
Poverty  has  killed  or  dwarfed 

many  a  character;  others  it  refines 
and  builds.     It  leaves  some  scar,  but 

not  necessarily  an  ugly  one — nor  one 
in  sight. 

The  period  of  poverty,  struggle, 
fighting  day  and  night  for  some  small 

recognition  from  one's  fellow  man  to 
enable  one  to  exist,  may  be  pleasant 
in  retrospect,  but  is  as  near  as  any 
one  imagines  a  hell  in  reality. 

To  have  conquered  and  made  this 

dear  old  world  "sit  up  and  take 
notice"  may  be  egotistical;  call  it  by 
any  name  you  like,  it  counts  for  much 
with  the  man  who  accomplished  the 
conquest. 

If  the  battle  has  left  any  bitterness 
in  any  tiny  corner  of  his  compound, 
the  people  of  the  world  dont  know  it, 
because  he  knows  they  are  absolutely 
indifferent,  and  indifference  he  ut- 

terly loathes. 
Now  his  mission  is  to  lift  these 

people,  where  possible,  from  their 
condition  of  lethargy ;  not  by  preach- 

ing any  sermon  to  them,  save  the  one 
of  making  themselves  see  themselves 
as  they  really  are  and  as  they  appear 
to  their  neighbors. 

The  man  who  has  been  thus  feebly 
outlined  is  Romaine  Fielding. 



LOTTIE  PICKFORD,  OF 

"QHE  is  a  wonderful  swimmer  and 
iJ  holds  records  for  long-distance, 

plain  and  fancy  diving,  and 
you  should  see  her  dance !  Why, 
Mr.  Frohman  thinks  there's  no  one 
equal  to  her  in  that  line,  and  then, 
too   "     But  here  we  were  inter- 

THE  FAMOUS  PLAYERS 

rupted  by  the  entrance  of  the  young 
lady  herself,  and  just  what  was  to  be 
the  next  accomplishment  I  never 
heard. 

Could  this  charmingly  petite  per- 
son really  be  the  heroine  that  I  had 

been    seeing    in    Shadowland     'most 92 
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every  night  ?  Yes,  it  was  really  Lottie 
Pickford,  for  she  very  modestly  told 
me  she  did  swim  and  dance,  but  de- 

clined to  say  anything  about  the 

medals  or  Mr.  Frohman's  opinion. 
The  setting  for  this  scene  was  the 

Famous  Players  studio  on 
a  busy  afternoon;  the 
principals    in    the 
group  were  Miss 
Pickford,     her 
sister  Mary,  her 
brother    Jack, 
and  several 
other  players; 
while   I,   as  the 
scribe,  was  a 
minor  character. 

fully  large,  dark  and  expressive,  and 
as  I  watched  them  I  saw  the  chang- 

ing emotions  gather  in  them  like 
ripples  in  a  clear  pool.  How  quickly 
they  changed  expression  when  first  she 
related  some  exciting  incident  apropos 
to  a  recent  picture,  and  again  as  I 
heard  how  near  death  sister  Mary  had 
been  last  summer! 
Much  depends  upon  the  eyes  in 

Moving  Pictures,  for  often  an  actress 
or  actor  will  enact  scene  after  scene, 
using  the  eyes  to  run  the  gamut  of 
emotions,  instead  of  the  limbs.  With 
such  eyes,  it  is  no  wonder  that  Miss 
Pickford  has  become  the  popular  star 
she  is,  for  in  them  lies  the  great  secret. 

A   merry  laugh  brought   me   back 
from  my  dreaming,  and  I  discovered 
that  my  hostess  was  enjoying  a  joke 
at  my  expense,  for  I  was  telling  the 
waiter  that  I  liked  them  large  and 

dark,  much  to  his  surprise — and 
mine  also,  when  I  found  that  a 
portion  of  chicken  a  la  King, 

I'm  very  hungry,  and  a  nice 
little  luncheon  at  Shanley's  sounds 
tempting;  that  is,  if  you  will  join 

me." Yes,  I  would. 
So  Miss  Pickford  and  I  left  the 

group,  and  in  such  a  short  time  that 
it  seemed  like  a  dream  I  found  my- 

self enjoying  a  delicious  consomme,  all 
the  while  watching  my  hostess.  I 
almost  forgot  the  purpose  of  my 
errand,  and,  when  I  did  remember, 
I  began  hastily  to  make  notes  on  the 
back  of  a  little  souvenir  that  had  just 
been  given  to  me,  and  between  bites  I 
managed  to  note  the  following  facts : 

The  eyes  before  me  were  Avonder- 

LOTTIE    PICKFORD   AND    HER 

BROTHER,    JACK    PICKFORD 

and   not   eyes,   was   the   table   topic. 
"What  is  your  age,  Miss  Pickford? 

The  public,  you  know,  is  always  inter- 
ested in  that,  and  you  dont  mind  tell- 

ing them,  do  you?" 
"Oh,  no,"  she  confessed.  "I  am 

nineteen ;  was  born  in  June,  1895  ;  and 
you  may  tell  my  friends  in  the  audi- 

ence that  altho  I  am  younger  than  my 
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sister  Mary,  I  have  always  been 
thought  the  elder.  You  see,  we  have 
made  Mary  the  baby  of  the  family  and 
look  upon  her  as  a  child,  forgetting 

that  she  is  twenty. ' ' 
I  soon  learnt  that  Miss  Pickford 's 

hobby  was  not  swimming,  nor  danc- 

ing, nor  even  acting,  but  "her  sister/' 
She  is  never  happier  than  when  talk- 

ing about  this  wonderful  little  miss, 
and,  unlike  some  sisters,  she  is  not 
jealous  but  proud  of  the  fame  that 

has  come  to  ' '  Little  Mary. ' '  Entirely 
different  is  Lottie  from  Mary,  for  she 
has  dark,  curly  hair;  is  taller  and 
heavier  built ;  while  her  sister  is  a  de- 

cided blonde  and  very  diminutive. 

"I  much  prefer  the  one-reel  pic- 
tures to  the  four  or  five,  for,  you  see, 

they  offer  more  opportunity  for  ex- 
citement, but  I  have,  nevertheless, 

done  several  multiple-reel  subjects, 
my  last  being  'The  House  of  Bon- 

dage. *  "  Miss  Pickford  does  not  care 
for  this  picture,  but  that  makes  little 
difference,  as  the  public  does.  Her 
work  in  it  is  splendid,  and  her  ability 
to  do  heavy  acting  is  ably  demon- 
strated. 

"What  companies  have  you  been 
with  ?  And  what  parts  do  you  prefer 

playing?" 
"Well,  *to  your  first,  Biograph, 

Kalem,  Vitagraph  and  Famous  Play- 
ers ;  and  to  your  second,  any.    I  think 

I  have  played  almost  every  character, 
from  the  young  girl  of  sweet  sixteen 
to  the  heavy  woman,  commonly 
called  the.  villainess,  but  I  have  no 
choice,  and  enter  into  any  part  hop- 

ing to  do  my  best." Any  one  who  has  seen  the  films  fea- 
turing Miss  Lottie  will  appreciate 

the  foregoing  remark,  for  every  pic- 
ture surpasses  the  former,  and  it  is 

"hoping  to  do  my  best"  that  has 
gone  a  long  way  toward  making  Miss 
Pickford  successful. 

"And  now  last,  but  not  least,  are 

you  married?" "Yes  [I  held  my  breath],  the  check, 
if  you  please"  [I  gasped].  The 
much  desired  "yes"  was  not  in  an- 

swer to  my  question,  but  a  gentle  re- 
minder that  our  meal  was  over  and 

my  hostess  was  paying  the  waiter. 
As  I  said  good-by,  I  was  told  to 

give  the  public  Miss  Pickford's  love, but  I  never  received  the  answer  to 
my  last  question ;  so,  dear  reader,  suit 

yourself — '"yes"  or  "no." The  next  release  in  which  the  pub- 
lic will  have  an  opportunity  to  see 

Miss  Pickford  is  now  being  produced 
by  the  Famous  Players  and  is 

"Fanchon,  the  Cricket."  "Little 
Mary"  also  plays  in  this  picture;  so 
with  the  two  sisters  in  one  play  noth- 

ing more  could  be  asked. 
Edna  Wright. 

ALICE  HOLLISTER,  OF  THE  KALEM  COMPANY 

Interviewing  Alice  Hollister  is  like 
interviewing  a  fairy.  Trying  to 
pin  her  bubbling  good-nature 

down  to  hard  facts  is  like  trying  to 
pin  a  gorgeous,  bright-winged  butter- 

fly down  to  a  hard  board  with  a  long 
nail.  All  these  thoughts  and  many 
more  passed  thru  my  mind  as  I  sat  in 
her  dainty,  airy,  pink  bower  of  a 
dressing-room  down  in  Jacksonville. 
Not  that  she  was  unaccommodating 

nor  resented  my  questions.  She  an- 
swered them  all  and  was  very  anxious 

to  please.  But  I  dont  think  she's 
ever  serious — when  she  can  help  it. 

"I  was  born  in  Worcester,  Massa- 
chusetts, ' '  she  told  me,  in  a  voice  that 

was  low  and  sweet,  with  a  little  lilt  to 

it.  "I  was  educated  at  the  Villa 
Maria  Convent  in  Montreal.  Oh,  I 
loved  it !  The  time  I  spent  there  was 
the  happiest  of  my  life.  I  am  of 

French  parentage,  you  know." 
Her  voice  told  me  plainly  that  I 

should  have  known,  and  rather  guilt- 
ily I  jotted  it  down,  for,  you  see,  I 

hadn't  known. 

"I  have  been  in  pictures  for  four 
years — every  one  of  them  with  Kalem 
and  every  one  of  them  filled  to  the 
brim  with  happiness  and  hard  work. 

Do  you  know,  I'm  never  so  happy  as 
when  I  am  working  very,  very  hard 
and  having  a  trying  time  with  some 

nice  part."  Here  she  laughed.  "I'm 
afraid  the  public  wont  like  me  if  I 
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dont  stop  playing  so  many 
'wicked'  parts.  Do  you 
know,  during  the  past  win- 

ter here  in  Florida  I  have 

eloped  with  one  of  my  '  hus- band V  best  friends  no  less 
than  eleven  times,  set  fire 
to  a  schoolhouse  (a  reform- 

atory school  at  that ! ) ,  been 

a  bad  wicked  '  chorus  lady 
three  times,  eloped  with 
another  woman's  husband 
twice,  murdered  a  m  a  n, 
and  have  b  e  e  n  a  nasty, 
wicked  'little  cat'  all  in 
one  winter." 

Then,  as  I  looked  rather 
aghast,  she  laughed  mer- 

rily, displaying  two  pretty 
dimples  and  a  double  row 
of  small,  even,  white  teeth. 

"Oh,  of  course,  I  mean  in  my 
work,"  she  added,  with  a  twinkle 
lurking  in  her  velvety  brown  eyes. 
"Those  are  parts  I  have  played,  you 
see.  Please  dont  think  I'd  do  all  of 
that  really  and  truly.  Why,  at 
heart  I'm  meek  as  a  lamb." 

"We  got  on  swimmingly  after  that. 
"Mammy    Chloe,"    a    dusky-skinned 

relic  of  "befo"  de  wah"  slavery 
times,  served  us  with  delicious  tea 
and  little  seed-cakes.  Alice  Hol- 
lister  is  very  proud  of  Mammy 
and  is  also  very  fond  of  her.  As 
the  dainty  slip  of  a  girl,  in 
pink  silk  kimono,  her  glorious 
black  hair  in  curls  down  her  back, 

introduced  her,  Mammy's  face 
glowed  with  pride  and  joy.  She 
curtsied  in  old-time  style  and 

was  "pleased  tu  know  you,  miss." 
"What  are  your  favorite 

Hollister?"  I  asked, 
as  Mammy  withdrew  with  the  tea- 
things.  And  my  lovely  young 

victim  gave  a  little  gasp. 

"Oh,    my    goodness!"    she 
ejaculated,  as  her  eyes  wid- 

ened.   "Do  I  have  to  answer 
that?     Well,  that  is  a  hard 

question.      You    see,    the 
parts  I  have  played  lately 
are  so  widely  varied  and 

so  different  that  it  is 
rather  hard  to  have 

a  preference.    But  I 
like  strong,  emo 
tional  roles,  such  as 
'The  Vampire,' 

'The   Show-girl's   Glove,'   'Thru   the 
Flames, '  and  all  foreign  parts.   I  love 
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parts  I  play.    When  I  thrill  over 
character  to  be  interpreted,  the 

ght  mood  inspires  me  and  I  live  and 
breathe  the  role  that  I  am  acting. 
And  I  never  forget  these  characters 

afterward,"  she  added. 
"And  now,  Miss  Hollister,  for 

the  last  question,"  I  said,  as  I 
rose  and,  poising  an  expectant 

Italian  parts,  especially.  Then,  we 
played  a  very  simple  little  thing  some 

time  ago,  and  I  rather  liked  it.  'The 
Primitive  Man'  it  was,  and  my  part 
was  different  from  anything  I  had 
played  in  a  long,  long  time,  and  I  en- 

joyed it,  therefore. 
"Do  you  know,  I 

have  always  longed  to 
play  a  boy  part  and  a 
Japanese  part.  In  all 
my  four  years  I  have 
never  had  a  Japanese 
part  nor  a  boy  part.  I 
believe  I  should  like 

both." 
In  appearance  "Our 

Alice "  is  about  five 
feet  three  inches  tall 
and  would  weigh  about 
one  hundred  and  six. 
She  has  lovely  black 
hair,  ebon  as  night,  and 
fluffy  and  cloud-like. 
Her  eyes  are  large, 
brown  as  woodland 
pools  (phew!)  and  a 
trifle  long.  She  has 
slender,  dainty  hands, 
well  cared  for  and 
graceful.  I  should 
imagine  {imagine,  now, 
mind  you)  that  she  is  very  little  past 
the  year-mark  of  twenty. 

"Please  dont  forget  to  say,"  she 
stated,  "that  I  dont  exactly  like  all 

pencil,  finished:  "Are you  married  or 

single?" 

"Yes,"  she  answered, 

while  an  imp  of  mis- 
chief  danced   in   her 

brown  eyes.     And  that  was  all  the 
satisfaction  I  received.    Puzzle  it  out 

for  yourself. 
Roberta  Courtlandt. 



Funny  Stories  That  Are  True 
By  THE  PLAYERS   THEMSELVES 

(Collected  by  ALBERT  L.  ROAT) 

The  Recital 
By   ALICE  WASHBURN 

(Edison) 

The  bread-and-butter  question  was 
of      very      much      importance 

"down  stage,"  but  how  to  get 
it  was  a  puzzle. 

Many    kind    friends    told    me    re- 

peatedly that  I  was  a  "phenom"  as 
an  interpreter  of  "comedy,"  so  I  de- 

cided to  try  a  recital  somewhere.     A 
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possible  opportunity  presented  itself 
thru  a  personal  I  read  in  the  Mil- 

waukee Sentinel. 

A  carefully  worded  letter  was  dis- 
patched to  a  social  leader  in  a  small 

Wisconsin  town.  The  diminutive-sized 
stage  of  that  town  was,  of  course, 
unknown  to  me,  until  I  journeyed 
some  two  hundred  miles  there  to  ap- 

pear in  a  humorous  recital. 
Previously,  I  had  arranged  with 

that  social  matron  to  give  the  enter- 
tainment for  half  the  proceeds.  I 

started  on  an  early  train  for  my 
destination  and  traveled  all  day.  A 
tall,  sandy-haired,  anemic  individual 
met  me  at  the  station  with  a  bunch  of 
cheery  news. 

"Miss,"  he  began  dolefully,  "you 
needn't  expect  a  big  house  tonight, 
as  one  of  our  oldest  and  most  popu- 

lar citizens  was  buried  this  after- 
noon and  the  funeral  was  largely 

attended." Naturally,  I  was  disappointed  with 

that  bit  of  tidings.  "And  cant  you," 
I  asked  facetiously,  "cant  you  folks 
afford  two  forms  of  dissipation  in  one 

day?" 

The  minister's  solemnity  never 
wavered,  but  he  continued  his  mono- 

tone apology :  ' '  And  another  thing — 
you  wont  be  gettin'  any  encores;  our 
people  aint  used  to  givin'  any  to 

nobody." 
That  was  encouraging  assurance, 

sure  enough.  However,  I  went  to  the 
church,  where  twelve  townspeople 
and  the  town  reporter  awaited  me. 

The  minister  introduced  the  enter- 
tainer with :  ' '  Here 's  Miss  Washburn 

come  down  here  to  try  to  entertain 

us  this  evening.  She's  traveled  all 
day  and  is  hot  and  tired,  and  I  trust, 
my  dearly  beloved  brethren,  that  any 
weariness  on  her  part  will  be  cheer- 

fully overlooked." That  damper  did  not  cool  my  ardor 
— the  humor  of  it  buoyed  me  up. 

Eugene  J.  Hall's  never-failing  "De- 
batin'  Society"  brought  down  the 
house.     The  audience  made  up  in  en- 
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thusiasm  what  they  lacked  numeric- 
ally, until  the  astonished  parson,  at 

the  close  of  the  entertainment, 
grasped  my  hand  enthusiastically  and 

said :  ' '  Let  me  congratulate  you,  Miss 
Washburn.  We  haven't  had  such  a 
crowd  out  to  a  show  in  years ! ' ' 

My  Pet  Duck 
By  MARY  FULLER 

(Universal) 

Some  humorous  incident  connected 
with  the  pictures?  Let  me  see. 
Oh,  yes!  I  will  tell  you  about 

my  pet  duck.  And  it  is  a  true  story. 
Two  years  ago  our  Edison  company 

was  quartered  at  Gloucester,  Mass., 
taking  scenes  for  a  picture  called 

"Foul  Play."  Gloucester  had  been 
selected  for  its  wild,  rocky  coast,  for 
you  know  we  were  supposed  to  have 
been  shipwrecked  on  a  desert  island. 

All  of  the  scenes  went  beautifully, 
despite  the  fact  that  there  was  con- 

siderable climbing  over  jagged  rocks, 
wading  about  in  the  shallows,  rowing 
on  rough,  choppy  seas  and  getting 
up  at  2  a.  m.  to  photograph  a  sunrise 
effect. 

The  last  scene  to  be  taken  depicted 
the  hero  wading  around  in  a  swamp, 

catching  wild  ducks  to  send  a  mes- 
sage, tied  to  their  legs,  to  some  pass- 

ing ship. 

The  director  had  placed  a  number 
of  wooden  decoy  ducks  in  the  swamp, 
also  eight  or  ten  live  ones  anchored 
with  string,  to  keep  them  on  the 
water  in  the  picture.  As  I  was  not  to 
appear  in  that  particular  scene,  I  sat 
on  the  bank  out  of  range  of  the 
camera  and  howled  with  merriment 
at  those  ducks  quacking  and  tangling 
up  in  the  cord,  and  at  the  good- 
natured  discomfiture  of  the  wading 
hero.  The  brackish  water  was  up  to 
his  chest.  He  was  afraid  he  would 
step  on  a  snake.  The  camera  kept 
buckling.  And  if  you  are  a  real  fan, 
you  know  how  exasperating  it  is 
when  the  camera  "buckles."  When 
every  one  was  thoroly  out  of  patience 
and  the  sun  had  set,  the  picture  was 
finally  taken  satisfactorily. 

"Some  ducks!"  ejaculated  the  di- 

rector, mopping  his  brow.  ' '  Wouldn  't 
you  like  to  have  one,  Miss  Fuller?" 

' '  Certainly  I  would. ' ' 
"All  right,"  he  offered  generously, 

"pick  one  out.  I'll  have  him  crated 

and  shipped  to  the  studio." 
"There,  the  one  with  the  green 

neck  and  purple  head — that  talkative 

chap,"  I  said,  pointing  to  the  voluble 
thing  scolding  furiously  against  pic- 

tures in  general  and  that  scene  in 
particular.  Personally,  I  cant  speak 
"duck,"  but  I  am  sure  he  was  decry- 

ing the  indignity  of  being  tied  down 
with  the  others. 

"That  one  it  shall  be:"  And  the 
director,  true  to  his  promise,  shipped 
the  duck  to  New  York,  where  I  found 
it  several  days  later. 

Of  course  I  was  intensely  happy 
when  I  pulled  him  out  of  the  crate, 
washed  him  off,  tied  a  string  to  his 
legs  and  walked  him  home  like  a  pet 
dog.  He  was  a  dignified  darling, 
with  his  green  neck  and  purple  head 
and  the  most  roguish  twinkle  in  his 
dark  eyes  imaginable.  The  duck 
waddled  sedately  before  me.  I  fol- 

lowed, holdingf"  the  strings — a  very 
appropriate  suggestion,  a  good  cari- 

cature of  "Lines  on  a  Waterfowl." 
How  people  laughed  and  stared !  But 
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I  was  exceedingly  happy.  I  named 

my  duck  ' '  Oscar, ' '  after  the  director. 
I  couldn't  keep  him  in  my  room  or 

the  bath-tub,  but  he  had  to  be  kept 
somewhere.  And  the  house  where  I 
lived  had  no  back  yard.  I  found  a 
place  to  board  him  for  $2  a  week, 
down  at  the  corner  where  they  had  a 
large  yard.  The  young  man  dug  a 
washing-pool  at  the  foot  of  the  house 
rain-spout. 

Each  morning  on  my  way  to  the 
studio  Oscar  gave  me  a  knowing  side- 
glance  as  I  passed  by.  Every  leisure 
afternoon  I  took  Oscar  over  to  the 
Bronx  River,  a  small  stream  about  a 
mile  from  the  house,  and  swam  him 
on  a  colossally  long  string.  One  day 
on  the  way  there  he  was  very 
naughty ;  I  had  to  whip  him  soundly. 
But  I  was  very  fond  of  Oscar  Duck, 
all  the  same. 

Later  in  the  summer  I  was  sent 

away  with  my  company  to  get  pic- 
tures on  the  St.  Lawrence  River,  and 

I  was  forced  to  leave  Oscar  at  the 
corner  where  he  boarded.  The  people 
promised  to  give  him  excellent  care. 
I  missed  him  very  much,  and,  on  my 
return  ten  weeks  later,  I  went 
straight  to  inquire  for  him.  He  was 
nowhere  to  be  seen  in  the  yard — his 
knowing  side-glance,  neither. 

"Where's  my  duck?"  I  demanded 
of  the  boy. 

"Dogs  got  him,"  he  answered stolidly. 
And  so  I  turned  and  went  back  to 

work. 

John  Ince  has  an  amusing  reminis- 
cence of  a  motor  trip  thru  Penn- 

sylvania. He  stopped  overnight 
at  the  farmhouse  of  a  stuttering 
fellow  whose  impediment  of  speech 

was  so  distressing  that  the  man's 
friends  would  yell  to  him  to  sing  the 
word  he  couldn't  shoot  out.  In  that 
way  speech  always  came  back  to  the 
stutterer.  On  the  night  in  question 
the  farmer  returned  from  the  village 

with  the  result  of  a  "lodge  meeting" 
far  past  concealment.  Long  since  his 
indignant  wife  had  locked  the  front 
door,  and  when  his  poundings  thun- 

dered thru  the  house,  there  was  no 
response.  From  his  open  second- 
story  window  Mr.  Ince  could  hear  the 
furious  sputtering  and,  finally,  the 

wife's  voice  from  inside.  "Well, 
what  d'you  want?"  More  sounds  like 

muffled  firecrackers,  but  no  word. 

"Well,  you  brute,  why  dont  you  sing 
it?"  That  loosed  his  tongue,  and  he 
nearly  split  a  lung.  "Sing?  How 
can  I  sing,"  he  yelled,  "when  I 
haven't  got  the  key?" 

The  Disguise 
By  YALE  BOSS 

(Edison  juvenile) 

In  a  picture  called  "The  Janitor's Flirtation,"  I  assumed  the  char- 
acter of  a  girl.  Dressed  up  in  my 

sister's  clothes,  I  stood  waiting  for 
the  scenery  to  be  set  for  my  inside 
work,  and  none  of  my  companion 

players  knew  me. 
As  the  different  boys  passed,  each 

one  would  say:  "What  part  are  you 
taking  today,  little  girl?"  Imagine, 
and  I  worked  with  them  every  day ! 

At  first  I  was  annoyed.  Then  I  de- 
termined to  have  some  fun. 

A  player,  a  man,  approached.     He 
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paused.  I  smiled  and,  changing  my 

voice,  said  pleasantly:  "Have  some 
candy  ? ' '  And  I  offered  him  the  box. 
Presently  the  director  shouted: 

"Has  anybody  seen  Yale  Boss  this 
morning?"  He  stood  within  a  few 
paces  of  me,  and  he  didn't  recognize me. 

"Here  I  am,  sir"  I  answered. 

"Well,  Yale,"  he  said  surprisedly, 
"you  are  the  first  man  who  ever 
fooled  me  in  woman's  attire." 
My  masher  flew  from  my  coop. 

The  reason  my  disguise  fooled  all  of 
them  was  because  I  wore  a  thin  veil. 

The  Joker 
By   CHAS.   C.   BRANDT 

(Lubin) 

Since  I  have  the  reputation  of  be- 
ing the  joker  at  the  studio,   I 

might   as   well   live   up    to   my 
reputation. 

Arthur  Johnson  recently  directed  a 
picture  at  the  studio.  In  one  of  the 
scenes  a  drawing-room  was  repre- 

sented with  some  fifty  people.     The 

scene  was  very  serious  and  included 
an  orchestra  of  several  pieces.  The 
director  ordered  the  musicians  to 

play.  The  leader  inquired  if  there 
was  any  particular  piece  preferred. 

"Play  anything  you  like,"  re- turned Johnson. 
The  guests  at  the  tables  assumed 

the  pose  proper  to  the  atmosphere  of 
the  scene.  The  camera  man  was  given 
his  cue.  The  leader  waved  his  baton. 

Everybody  burst  out  laughing,  be- 
cause I  had  whispered  for  him  to 

play  "Everybody's  Doing  It." 
Of  course  the  picture  was  spoiled. 

And  what  did  Johnson  say?    Well — 

I  dropped  into  a  theater  where  a 

picture  called  "The  New  Physician" 
was  showing.  The  doctor,  Johnson, 
was  walking  about ;  the  nurse  was  at- 

tentive to  the  patients  in  the  cots. 
A  man  in  the  seat  before  me  was 

deeply  impressed.  "I  can  almost 
smell  that  iodoform,"  he  told  his 
companion.  He  sniffed  again.  "By 
George,  I  can  smell  it  really!" 
And  I  hugged  my  iodoform-ban- 

daged  arm  closer  under  my  coat. 



Where  to  Get  Photoplay  Plots 
By    HENRY  ALBERT   PHILLIPS 

Author  of  "The  Plot  of  the  Story,"   "The  Photodrama,"  etc. 

Plot  material  is  the  telltale  dust 
of  Deeds  that  lies  heavy  behind 
the  curtain  of  Commonplace 

Events ;  in  the  crevices  pried  open  by 
Ambition;  in  the  niches  worn  by 
Crime ;  and  in  the  knot-holes  gnarled 
by  Nature. 

Daily  life  is  filled  with  dull  routine 
and  monotonous  detail;  but  drama  is 
contrary  to  actual  life,  in  that  it  picks 
and  chooses  the  events  it  requires  for 
its  purposes,  isolating,  magnifying 
and  suppressing  them  according  to  its 
needs.  Drama  demands  that  there  be 
a  keynote  of  human  interest,  a  bond 
of  vital  relationship,  in  the  life  of 
man,  or  the  revealment 
supreme  moment  under 
struggle. 

To  have  one's  eyes 
search  for  plot  material 

cient ;    the    plot-seeker 's 

of  a  soul's 
pressure  of 

open    in    a 
is  not  suffi- 
imagination 

must  be  sensitively  alert,  and  his  emo- 

tions prepared  to  throw  some  feeling 
into  the  impression.  Thus  equipped( 

he  may  acquire  visions  thru  observa- 
tion, and  not  mere  mental  photo- 

graphs. Bear  in  mind  that  this  mat- 
ter of  creating  Literature  and  Drama 

draws  just  as  heavily  on  the  emotions 
as  it  does  on  brains.  The  imagination 
is  the  frontier  post  between  the  two. 

A  plot-germ  resulting  from  observa- 
tion :  A  man  sits  in  his  office,  looking 

out  of  the  window,  when  a  blinding 
flash  assails  his  eyes.  It  proves  to  be 
a  boy  passing  the  window  opposite, 
with  a  bright  can  in  his  hand,  which 
refracted  the  sun.  A  plot-germ  in- 

stantly suggests  itself :  He  visions  an 
old  house,  set  back  from  the  road,  sur- 

rounded by  shrubbery ;  he  is  the  hero 
who  sits  in  his  own  home  some  dis- 

tance away;  the  flash;  he  gets  his 
glasses  and  sees  a  woman  in  distress 
— there  is  productive  material  for  a 

HAKItY    .MK1  KIIS KTHKL    CLAYTON 

FARM    SCENE   PROM    A    LUBIN    FILM 
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play.     Scarcely  a  vestige  of  the  orig- 
inal suggestive  matter  remains. 

It  is  more  beneficial  for  a  student 
of  literature  or  drama  to  associate 
with  the  works  of  a  master  than  with 
the  master  himself.  Few  successful 
artists  are  successful  teachers;  their 
success  lies  in  their  having  absorbed 
and  forgotten  technique.  Thus,  in 
hearing  and  seeing  drama  and  read- 

ing literature,  the  promising  student 
should  normally  feel  all  that  is  noble 

Bad" — which  is  the  title  and  theme 
of  our  incipient  play. 

In  employing  facts  to  any  large 

degree,  the  photoplaywright  will  en- 
counter danger  in  two  particulars: 

(1)  The  more  commonplace  the  plot 
material,  the  more  subtle  the  drama- 

tic art  necessary  to  make  it  attractive 

as  a  play;  (2)  The  more  extraordi- 
nary the  fact  material,  the  greater  the 

tact  requisite  to  make  it  seem  plaus- 
ibly real.    The  simple  rule  is :  Drama- 

THOMAS  ANDREWS ALMA  TAYLOR 

FROM    THE   ENGLISH    FILM,        JIM,    THE    OLD   FIDDLER 

and  great  within  him  arise — like  a 
host  on  the  wings  of  inspiration — to 
meet  and  do  honor  to  the  master  crea- 

tures of  thought  and  feeling  created 
by  the  playwright  and  author.  Ex- 

altation is  the  coveted  gateway  to  in- 
spiration, thru  which  every  artist- 

creator  must  pass. 
A  visit  to  the  drama  might  yield  a 

plot-germ  in  the  following  manner : 
Let  us  say  we  saw  Douglas  Fairbanks ' 
noteworthy  impersonation  of  Bertie 
in  "The  New  Henrietta."  We  were 
inspired  at  once  with  a  story  sur- 

rounding "The  Boy  Who  Couldn't  Be 

tize  your  facts  before  you  employ 
them !  Develop  the  dramatic  habit  in 
all  your  five  senses ;  better  still,  create 
a  sixth  and  call  it  the  Sense  of  Drama. 

Little  tragedies,  romances  and 
dramas  are  constantly  happening  in 
the  circles  of  people  with  whom  we 
come  in  daily  contact — therein  lies 
danger,  however.  More  than  a  mere 
change  of  scene  or  character  is  neces- 

sary. The  actual,  intimate  happening 
must  form,  if  employed  in  any  degree, 
but  a  suggestive  plot-germ,  or  only  an 
episode  in  an  entirely  new  story.  The 
best  wav  to  avoid  disaster  in  this  re- 
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lation  is  to  see  to  it  that  the  develop- 
ment and  elaboration  of  your  re- 

sultant plot  is  not  the  same  as  that 
of  the  incident  upon  which  it  was 
based. 

The  almost  daily  sight  of  an  old 
character  who  is  brow-beaten  by  his 
entire  family  inspires  speculation  as 
to  how  he  lost  his  nerve  and  prestige 
— possibly  a  fortune,  too.  For  the  pur- 

pose of  our  plot,  we  say  that  he  gam- 
bled away  his   fortune.     He   had   a 

story — will  take  the  same  point  of 
view,  will  assume  the  same  mood,  will 
employ  the  same  plot  development,  or 
will  choose  the  same  plot  manifesta- 

tion. True  originality  consists  in 
doing  the  much-done  thing  in  a  new 
way.  Be  sure  that  you  are  not  trite, 
then  go  ahead. 

The  newspaper  is  most  useful,  per- 
haps, as  a  source  of  novel  situations, 

which  are  in  constant  demand  in  the 

development  of  the  photoplay.     "We 

A    WESTERN    SCENE    FROM    A    MELIES    FILM 

theory  of  beating  the  market.  He  and 
his  wealthy  son-in-law  become  friends, 
and  before  any  one  realizes  it  he  has 
induced  his  son-in-law  to  put  his 
whole  fortune  back  of  the  old  theory ! 

The  daily  newspaper  is  perhaps  the 
most  prolific  source  of  plot-germs. 
Take  special  note  that  this  does  not 
mean  complete  plots.  The  question 
of  originality  rises — for  suppose  other 
seekers  choose  the  same  news-clipping 
for  development.  In  answer  to  this, 
it  may  be  said  that  not  two  persons 
in  a  thousand — provided  they  em- 

ploy only  the  suggestive  germ  and  do 
not  trv  to  follow  verbatim  the  news- 

arrive  at  a  pass  in  the  progressive 
building  of  our  plot  and  find  that  we 
are  about  to  use  an  incident  that  has 

been  worn  threadbare.  If  our  press- 
clippings  are  classified,  all  we  have  to 
do  is  to  turn  to  the  proper  classifica- 

tion, and  in  all  probability  we  will 
make  a  discovery  worth  while. 

Suppose  we  are  seeking  some  new 
way  of  catching  a  thief,  some  of  the 
following  ought  to  be  illuminating: 
(1)  Clue  to  Leegson  Murder;  (2) 
Join  Dictograph  to  Telephone;  (3) 

Police  Hoax  Brings  Gunmen's  Cap- 
ture; (4)  Women  Sleuths  Catch  a 

Fugitive ;  ( 5 )  Bomb-throwers  Trailed 
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by  a  Boy.  Here  are  five  items  of  plot 
material,  plot-germs  and  dramatic  sit- 
uations. 

Beware  of  "true  stories"  as  plots. 
They  lack  the  essential  ingredients  of 
the  fiction  story,  or  dramatized  play. 
They  are  loaded  with  deadly  personal 
detail  that  is  usually  too  localized  for 
the  world-sweep  of  the  photodrama. 
They  need  most  of  their  prime  facts 
ripped  out  and  ought  to  be  larded 
with  choice  bits  of  invented  detail. 
True  stories  make  excellent  anecdotes ; 
but  not  one  in  a  thousand  bears  any 
resemblance  to  a  complete  photoplay 

plot. Plot  material  is  useless  unless  it  is 
stored  in  sufficient  quantities  to  en- 

able the  consulting  plot-seeker  to 
make  use  of  it  without  being  cramped 
in  his  selection.  Photoplaywriting 
is  too  arduous  labor  to  resort  to  slip- 

shod methods,  such  as  trying  to  re- 
member items  of  plot  material.  It  is 

part  of  the  author's  business  to  store 
up  energy  and  ideas.  The  applica- 

tion of  a  simple  system,  along  the 
line  of  that  following,  will  enable  the 
playwright  to  catalog,  classify  and 
file  all  of  his  plot  material  (notes, 
clippings,  pictures,  etc.)  in  a  manner 
that  will  enable  him  to  find  any  con- 

ceivable item  instantaneously. 
This  classified  plot  directory  and 

catalog  is  elastic  and  universal.  The 
ambitious  student  may  readily  carry 
it  to  completion  along  the  lines  in- 

dicated. There  are  easily  a  thousand 
sub-divisions  possible.  There  are  seven 
grand  divisions:  (I)  The  Heart  of 
Man;  (II)  The  Ambition  of  Man; 
(III)  The  Flesh  of  Man;  (IV)  The 
Soul  of  Man  ;  ( V)  The  Mind  of  Man ; 
(VI)   Not-Man;   (VII)   Humor.     We 
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will  divide  but  one  of  these  grand 
divisions:  (I)  THE  HEART  OF 
MAN— (1)  Man;  (2)  Woman;  (3) 
Love:  (4)  Marriage;  (5)  Children; 
(6)  Family;  (7)  Home;  (8)  Friend- 

ship; (9)  Separation;  (10)  Reunion. 
The  sub-divisions  of  (4)  Marriage : 
(a)  Name;  (b)  Money;  (c)  Bigamy; 
(d)  Deception;  (e)  Beauty;  (f) 
Blunder;  (g)  Runaway;  (h)  Mis- 

cegenation; (i)  Morganatic;  (j) 
Eugenics. 
A  final  suggestion  as  a  source  of 

plot  material  (as  well  as  a  harvesting 
of  titles  for  plays  and  stories)  is  a 
persistent  search  for,  and  a  diligent 
setting  down  for  future  use,  of  happy 
phrases,  which  may  be  heard,  read  or 
conceived  by  the  playwright.  He  will 
find  that  a  large  percentage  of  these 

phrase-titles  are  the  nucleus  of  plots 
in  themselves.  In  most  cases  they 
suggest  the  coveted  big  story. 

The  Tides  of  Fate;  When  a  Man 
Cannot  Pav ;  Give  Him  a  Chance ; 
Somebody  Had  to  Do  It;  To  Those 
That  Have;  Who  Live  in  the  Past; 

The  Quality  of  Youth;  For  a'  That; 
For  Good  and  All;  One  Chance  in  a 
Hundred. 

Plot  material  is  the  stuff  that  souls 
are  made  of;  it  is  the  composition 
from  which  careers  are  molded;  it  is 
sparks  from  the  forge  of  nobility  and 
salt  distilled  from  the  tears  of  hu- 

manity. It  is  the  crises  of  Life.  Plot 

material  means  a  record  of  man's 
activities  outside  of  the  four  dull 
walls  of  Convention  and  beyond  the 
dominion  of  the  Commonplace. 



Serving  Up  War  in  Films 
By  ERNEST  A.  DENCH 

No  films  involve  so  many  risks  to 
the  players  and  incnr  such  a 
great  expense  and  trouble  to 

the  producer  as  do  war  productions. 
When  the  British  &  Colonial 

Company  produced  "The  Battle  of 
Waterloo, ' '  Irthlingborough,  a  typical 
English  village,  was  invaded  by  Eng- 

lish and  French  troops.  These  com- 
prised over  4,000  extras,  and  by  the 

time  the  picture  had  been  completed 
$30,000  had  been  spent.  Three  thou- 

sand cavalry  horses  and  fifty  large 
cannon  were  engaged  in  the  producing 
of  this  film.  Of  course,  all  the  ammu- 

nition was  harmless.  Charles  Wes- 
ton, a  well-known  American  director, 

was  responsible  for  the  success  of  the 
production. 

So  unusual  was  the  event  that  a 

holiday  was  declared  in  the  ham- 
let. For  miles  around  the  villagers 

swarmed  to  the  "battlefield";  schools and  factories  were  closed  and  houses 

deserted  while  "The  Battle  of  Water- 
loo" lasted,  which  was  several  days. 

For  the  well-known  l '  Victory ' '  pic- 
ture the  American  fleet  was  bor- 

rowed. Mr.  J.  Parker  Reed  wanted 

to  produce  a  ' '  thriller, ' '  and  learning 
that  the  Atlantic  fleet  was  going  for  a 
cruise  in  Cuban  waters,  he  secured  a 
special  permit  from  the  War  Depart- 

ment and  sailed  for  Cuba  with  a  large 
company. 

Reaching  there,  he  secured  the  co- 
operation of  the  Navy. 

The  "admiral  of  the  fleet"— other- 
wise Mr.  Reed — while  producing  the 

film  was  given  command  over  all  the 
firing,  and  delivered  all  instructions 
from  the  bridge  of  the  battleship 
Utah. 

Then  he  persuaded  Lieutenant  John 
H.  Towers,  the  famous  aviator  of  the 
United  States  Navy,  to  risk  his  life 
while  piloting  his  hydroplane,  thru 
the  smoke  of  the  battle.  His  daring 
flight  ended  in  his  being  badly 
scorched  by  powder. 

The  enterprising  director  also  se- 
cured the  services  of  several  hundred 

marines  in  a  land  engagement  for  the 

production. 
The  American  Navy  officials  were 

full  of  praise  for  Mr.  Reed's  clever- 
ness in  producing  such  a  realistic  war 

spectacle  on  seeing  the  play  after- 
wards at  a  special  exhibition. 

Herbert  Brenon  also  did  the  bor- 
rowing act  in  order  to  take  the  Imp 

version  of  "Ivanhoe"  at  Chepstow 
Castle,  Monmouth.  Only,  it  was  some 
wonder  that  any  of  the  historic  build- 

ing remained  after  the  movies  had 
finished  with  it.  Apart  from  King 
Baggot,  Leah  Baird  and  other  leading 
players,  it  might  have  been  dubbed  a 
local  effort.  In  ordinary  life  the  Cru- 

saders and  Robin  Hood's  merry  men 
were  employed  in  foundry  and  work- 

shop, but  a  thoro  drilling  by  the  di- 
rector soon  converted  them  into  pho- 
toplay actors.  They  entered  heart 

and  soul  into  their  work,  encouraged 
partly  by  the  joking  crowd  and  the 
man  in  command,  who  bawled  out  in- 

structions thru  a  megaphone  in  the 
manner  of  a  born  director.  Their  de- 

termined fighting  with  swords,  etc., 
ended  in  a  number  of  casualties.  This 
afforded  a  fine  opportunity  for  paying 
off  old  scores,  which  was  no  doubt 
taken  advantage  of. 

Once  an  onlooker,  smoking  a  cig- 
aret,  was  the  cause  of  smoke  passing 
across  the  lens  of  the  camera,  thus 
spoiling  a  scene,  involving  the  inevi- 

table retake. 

Kalem's  "Shenandoah"  was  pro- 
duced in  Jacksonville,  Florida,  dur- 

ing the  thros  of  a  labor  strike.  For 
this  big  war  picture,  cannons  went  off 
at  regular  intervals,  mines  exploded, 
and  there  was  plenty  of  rifle-play. 
Not  knowing  the  cause,  the  inhabit- 

ants concluded  that  the  strikers  had 
decided  on  a  desperate  measure. 

It  put  the  town  in  a  panic,  and 
martial  law  was  declared.  Happily, 
the  film  company  caught  wind  of  the 
unintentional  trouble  they  had  caused, 
and  their  explanations  saved  the  im- 

pending crisis. 106 



JAMES  W.  MORRISON 

James  "W. Morrison  first 
saw  the  light 

of  day  in  Mat- 
toon,  111.,  on 
November  15, 

19  ̂ *"  "..*?.  1888,  and  emit- ted his  first 
call  for  nutri- 

^0  ±  tion  in  a  mix- ture of  Scotch, 
English,  Dutch 
and  French 
dialect  —  these 

being  his  ancestral  tongues.  From 

the  public  schools  of  Mattoon,  "Jim- 
mie"  attended  the  University  of  Chi- 

cago, and  thence  to  the  American 
Academy  of  Dramatic  Arts  in  New 
York.  With  his  fellow  students, 
Helen  Gardner  and  Tom  Powers,  he 
specialized  in  pantomime.  These  three 
were  soon  associated  with  the  Alberta 
Pantomime  Players  in  vaudeville. 

He  then  joined  the  Titagraph  Com- 
pany, where  he  was  advised  to  learn 

his  art  all  over  again.  He  stuck  to  it 
and  has  since  become  one  of  the  best- 
known  juvenile  leads  on  the  screen. 

ORMI   HAWLEY 

Ormi  Haw- 
ley,  the  famous 
Lubin  star,  is 
known  to  her 
friends  only 

as  "Bunny.'' In  her  long 
and  brilliant 
career  before 
the  camera  she 

has  played  op- 
p  o  s  i  t  e  such 
well  -  known 

leads  as  Arthur  Johnson.  Harry  Myers, 
Edwin  August  and  Edwin  Carewe. 

Ormi  Hawley  is  best  known  for  her 
emotional  work  in  society  plays, 
altho  she  has  done  many  daring  types 
of  character  work,  from  a  gypsy  to  a 
woman  of  the  slums.  She  was  born 
of  American  parentage  at  Holyoke, 
Mass.,  and  educated  at  the  New  Eng- 

land Conservatory  of  Music. 
Always  vigorous,  magnetic  and 

forceful,  Ormi  Hawley  soon  became 
known  on  the  regular  stage,  where  she 

played  in  Poli's  stock  and  vaudeville. 
In  the  Lubin  studio  she  thinks  noth^ 
ing  of  creating  emotional  roles  thru 
an  honest  ten-hour  day. 

Miss  Hawley  is  considered  by  many 
the  most  beautiful  woman  in  Moving 
Pictures,  and  her  generosity,  talents 
and  unfailing  good-nature  have  kept 
step  with  her  physical  endowments. 

HOBART  BOSWORTH 
A  romantic  immm 

and  rugged  ca- reer is  that  of 

Hobart  Bos- worth,  who, 
with  the  Selig 
Company, 

helped  to  make 
each  other  fa- 

mous. Tired  of 
town  life,  he 
ran  away  to 
sea  wh  e  n  a 

boy,   and  for 
eleven  adventurous  years  he  saw  and 
did  in  real  life  more  daring  deeds 
than  the  average  actor  feebly  imitates 
on  the  stage.  By  turns  he  was  a  sailor 
before  the  mast;  was  locked  on  a 
whaler  in  the  frozen  Arctic;  steve- 

dored on  the  'Frisco  docks;  wrestled 107 
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as  a  professional,  and  ranched  in 
Southern  California. 

After  that  came  the  stage,  and 
Hobart  Bosworth  played  with  Julia 
Marlowe,  Henrietta  Crosman,  Mrs. 
Fiske,  and  other  famous  stars.  But 
he  was  built  for  the  open  and  con- 

tracted tuberculosis.  Always  a  fighter, 
he  took  up  the  outdoor  work  of  Mo- 

tion Pictures,  and  soon  the  rugged 
characterizations  of  Hobart  Bosworth 
made  his  name  synonymous  with 
Selig. 

Ambitious,  restless  and  an  artist  to 
the  core,  he  recently  formed  his 

own  company,  Bosworth,  Inc.  "The 
Odyssey  of  the  North,"  "The  Code  of 
Honor,"  "The  Pursuit  of  the  Phan- 

tom" are  recent  productions  that Hobart  Bosworth  directed  and  acted 

straight  from  chapters  of  Life's  book. 

MURIEL  OSTRICHE 

r—  ^         Only    seven- 
teen, looks  fif- 
teen, and  can 

make  up  to 
fool  you  into 
believing  her 

half  that  age — 
this  is  Muriel 
Ostriche.  And 
she  is  leading 
w  o  m  a  n  —  a 
photoplay  star 
— for  the  Prin- 

cess  depart- 
ment of  the  Thanhouser  Company. 

Muriel  Ostriche  was  born  in  New 
York  and  danced  her  way  thru  school. 
She  has  been  dancing  ever  since  with 
great  success  when  she  is  not  being 
embodied  in  film.  The  smart  hotels 
and  winter  gardens  in  New  York  say 
that  she  is  a  clever  tangoist  and  has 
captured  prizes  galore. 

She  started  in  at  fifteen,  playing 
extra  at  the  Biograph  studio  after 
high-school  hours.  After  that  she 
played  thru  a  whole  Pathe  picture, 
and  then  joined  the  Eclair  Company 
as  a  stock  member.  But  when 
Princess  wanted  an  ingenue  lead,  a 
pirouetting  one  with  russet-brown 
hair,  they  captured  Muriel  Ostriche. 

GUY  COOMBS 
Every  one 

loves  a  soldier 
—but  the  ene- 

my. So  per- haps  Guy 

Coombs 's  bid 
to  fame  is  his 
cavalier  and 

soldierly  bear- 
ing in  the  Ka- lem  war  plays. 

Grim  captains 
of  war  are  con- 

sidered heart- 
less, but  not  so  with  Guy  Coombs,  who, 

in  his  four  years  of  photoplay,  has 
fought,  made  love,  shed  his  gore  and 

plighted  innumerable  vows  'neath  the roar  of  shot  and  shell. 

For  a  young  man  who  was  born  in 
Washington,  D.  C,  in  1882,  he  has 
had  a  remarkable  stage  career,  hav- 

ing played  with  Hilda  Spong,  Louis 
Mann,  Lena  Ashville,  Wilton  Lackaye 
and  Joseph  Jefferson.  Edison  first 
saw  him  in  photoplay  in  1913,  but  that 
fall  Kalem  started  sweeping  the 
Shenandoah  Valley  with  their  big  war 
plays  and  has  captained  him  ever 
since. 

He  is  tall,  athletic,  studious  and 
democratic  enough  to  eat  pie  on  a 
rail  fence. 

GERTRUDE   McCOY 
Gertrude 

McCoy   is  like 
an   old   South- 

ern   rose    gar- 
den —  all   fire, 

color      a  n  dT 
sweetness.  Her,; 
soft   a  c  c  e  n  t,T 
too,  will  never 
become    un- 

snarled   from^ 
Dixieland.  But 
she  is  a  leading 
woman  for  the 

formidable   Edison   Company  and  is 
scarcely  old  enough  to  vote. 
On  arriving  fresh  from  Rome, 

Georgia,  she  retired  from  the  hubbub 
of  Broadway  to  the  footlights,  where 
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she  took  part  in  "Mademoiselle  Mis- 
chief" and  "Hamlet  of  Broadway." 

starring  Eddie  For. 
She  says  that  she  is  quick-tempered, 

but  her  forehead  does  not  wrinkle 

when  she  scowls — a  sure  sign  of  a 
sunny  disposition. 

She  has  been  pictured  in  over  one 
hundred  plays  and  excels  in  light 
comedy.  Some  of  her  big  parts  were 
in  "The  Witness  of  the  Will"  and 
"Peg  o'  the  Movies,"  but  for  real, 
rollicking,  delightful  Gertrude  McCoy 
give  her  to  me  in  such  portions  as 
"Nora's  Boarders"  and  "The  Stolen 

Models." Gertrude  McCoy  is  fond  of  reading, 
is  romantic  and  idealistic,  but  can 
talk  good  housekeeping,  horse  or 
kitchen  garden  equally  as  well. 

PAULINE  BUSH 
Pauline 

Bush,  the  star 
of  Allan 

Dwan's  Uni- 
versal Com- 

pany, comes from  a  long 
ancestry  of 

physicians  on 
her  father's side.  Her 

mother's  folks, 
in  most  cases, 
were  musicians 

or  artists.  Pauline  Bush  inherits  the 
family  traits.  She  is  earnest  to  the 
point  of  intenseness.  but  she  must 
have  her  little  joke  now  and  then,  like 
a  daughter  of  all  good  practitioners. 

She  was  born  in  Lincoln,  Nebraska  ■ 
educated  in  Virginia,  and  brought  up 
for  the  operatic  stage.  Pauline  Bush 
preferred  the  stage,  however,  and 
played  in  stock  in  California,  after- 

wards joining  the  "Kitty4  Grey" 
company  of  New  York.  Bidding 
adieu  to  the  Liberty  Theater  stock 
company,  of  Oakland,  California,  she 
started  her  Motion  Picture  career 
with  the  American  Company.  When 
Dwan  became  a  director  in  Universal, 
she  followed  him,  and  is  now  featured 
in  her  own  company,  her  present 

director  being  Joseph'  de  Grasse. 

Pauline  Bush  is  a  student  and  an 
exponent  of  music,  is  young,  very 
beautiful,  and  is  considered  one  of  the 
best  dressed  artists  appearing  in  the 
studios. 

CARLYLE  BLACKWELL 
A  gripping 

li  o  u  r  is  "  The 
Key  to  Yester- 

day," and  one 
man  predomi- 

nates the  mo- 
tive and  action 

of  this  power- 
ful picture.  He 

is  our  old 
friend,  Carlyle 
Blackwell,  who 
has  crowded 
twenty    years 
of  fame  into  a  short  four.  Syracuse, 
N.  Y.,  claims  him  for  a  native  son, 
and  Cornell  University  is  his  alma 
mater.  College  theatricals  started  his 

career;  then  came  the  Keith's  and 
Proctor's  stock  companies  in  New 
York,  and  several  seasons  with  "The 
Gay  White  Wav,"  "Brown  of  Har- 

vard" and  "The  Right  of  Way." 
The  "lightning  express"  of  photo- 

play side-tracked  with  Yitagraph  for 
a  few  months,  and  then  opened  up  the 

throttle  as  Kalem's  star  attraction, 
for  whom  he  acted  and  directed  for 
upward  of  three  years.  Most  of  us 

remember  his  "The  Redemption," 
"The  Invaders,"  "The  Honor  Sys- 

tem," "Intemperance"  and  "The 
Wayward  Son."  With  his  opposite, 
the  beautiful  Alice  Joyce,  they  were 
long  considered  the  handsomest  pair 
in  camera  land. 

His  hobbies  are  bungalow  building, 

dancing,  autoing  and  work,  princi- 
pally work,  and  for  years  he  penned 

hundreds  of  hand-forged  letters  from 
desert  places  where  the  typewriter 
does  not  bloom. 

Carlyle  Blackwell  recently  paid 
New  York  a  flying  visit,  where  he  was 
featured  in  photoplays  of  the  Famous 
Players,  and  he  then  sped  back  to 
the  Coast,  where  Favorite  Players 
would  be  a  misnomer  without  Carlyle 
Blackwell. 



Claire  McDowell  (Biograph)  was  in  the  Chicago  production  of  "Sky  Farm"  at  the 
McVickers  Theater  during  the  year  of  1903. 

E.  H.  Calvert  (Essanay)  originated  the  part  of  Albert  Garland  at  the  College 
Theater,  Chicago,  during  the  week  of  February  20,  1905,  in  the  new  play,  "The  Man 
Who  Wins." 

Sidney  Bracy  (Thanhouser)  was  Feste,  the  jester,  with  Viola  Allen's  "Twelfth 
Night"  in  1905,  and  in  1912  was  the  Sir  Guy  in  the  all-star  cast  of  "Robin  Hood." 

Walter  Edwin  (Universal)  was  Herbert  in  an  all-English  company  brought  over 
here  by  Fred  Terry  and  Julia  Nielson  to  play  in  "The  Scarlet  Pimpernel"  in  1910  at 
the  Knickerbocker  Theater,  New  York. 

Murdock  McQuarrie  (Universal)  appeared  with  Ralph  Stuart  in  1904  as  Lieutenant 
Gradinsky  in  "By  Right  of  Sword." 

William  H.  West  (Edison)  was  Constable  Millar  in-  the  Aborn*  Opera  Company's 
production  of  "The  Highwayman"  in  1907. 

Frank  Lanning  (Universal)  was  Billy  Jackrabbit  in  Blanche  Bates'  "Girl  of  the 
Golden  West"  in  1906. 

William  Humphreys  (Vitagraph)  was  Oscar  Brandt  in  "Ritcher's  Wife,"  with 
Julie  and  Chrystal  Heme  in  1905. 

Vinnie  Burns  (Solax)  was  with  Annie  Russell  and  John  Bunny's  production  of 
"A  Midsummer  Night's  Dream"  in  1906,  playing  the  small  part  of  Moths. 

Jane  Gail  (Imp)  was  Susanna  in  Clyde  Fitch's  last  play,  "The  City,"  in  1910,  at 
the  Lyric  Theater,  New  York. 

About  four  years  ago  Edna  May  Hamel  (Edison)  was  with  George  Beban's  four- 
act  play  "The  Sign  of  the  Rose,"    opening  the  new  Atlanta  Theater,  Atlanta,  Ga. 

Lottie  Briscoe  (Lubin)  was  the  favorite  ingenue  of  Harry  McHall  Webster's  stock 
company  in  Philadelphia,  playing  the  Broadway  plays  in  1905. 

Courtenay  Foote  (Bosworth)  appeared  at  Wallack's  Theater  in  1910  as  Viscount 
Delford  with  George  Arliss  in  "Disraeli." 

Harry  Keenan  (Essanay)  was  in  Eugenie  Blair's  "Zaza"  in  1904,  and  Captain 
Hadgman  in  "Arizona"  in  1905. 

William  Robert  Daly  (Universal)  was  supporting  W.  H.  Turner,  now  of  Lubin 
Company,  in  "David  Harum"  in  1904  as  Chet  Tennison. 

Fern  Foster  (Progressive)  was  Lavinda  in  "The  Little  Princess"  in  1904,  and 
Juliette  Day  (Progressive)  was  Mazie  in  the  same  production. 

Robert  Broderick  (Famous  Players)  was  Marquis  Kroto  in  Jefferson  De  Angelis' 
"Fantana"  in  1905. 

Jessie  Stevens  (Edison)  was  Bridget  Rooney  in  "On  the  Bridge  at  Midnight" in  1905. 

Joseph  Girard  (Edison)  was  heavy  man  with  Corse  Pay  ton  stock  company  for 
the  last  fourteen  years,  playing  at  the  Lee  Avenue  Theater,  Brooklyn,  N.  Y. 

Fred  G.  Hearn  (Eclair)  was  Martin  Underwood  with  James  J.  Corbett  in  1905. 

Etienne  Girardot  (Vitagraph)  was  the  creator  of  Brandon  Thomas's  "Charley's 
Aunt,"  and  was  supporting  Mrs.  Fiske  in  "Leah  Kleschna,"  as  Valentine  Tavie,  in  1905. 

Eddie  Redway  (Essanay)  was  Picardo  in  "A  Venetian  Romance"  in  1904. 
James  Cooley  (Famous  Players  and  formerly  of  Biograph)  was  Henri  Frochard 

in  Amelia  Bingham's  production  of  "Mademoiselle  Marni"  in  1905. 110 



A  lucky  meeting  with  E.  S.  Por- 
ter, of  the  Famous  Players, 

who  was  then  of  the  Rex 

Company  in  New  York,  and  to  whom 
I  owe  a  debt  of  gratitude  for  intro- 

ducing me  to  the  game  and  for  tak- 
ing the  interest  in  me  that  he  did. 

It  was  due  to  him  again  that  I  joined 
the  Famous  Players,  for  when  he 
went  to  Los  Angeles  with  Mary 
Pickford,  Mr.  Porter  chose  me  out 
of  a  number  of  applicants  to  ap- 

pear opposite  to  Miss  Pickford,  and 
then,  as  you  know,  I  came  to  New 
York  and  was  transferred  to  the 
forces  of  Allan  Dwan.  I  was  only 
too  glad  to  enter  the  pictures,  for  I 
was  tired  after  a  long  vaudeville  trip, 
and  was  looking  for  a  position  with 
some  New  York  legitimate  company. 
Is  it  not  strange  that  so  many  of  us 
have  entered  Motion  Pictures,  not 
from  our  own  efforts,  but  from  chance 

and  the  meeting  of  some  one  who  has 
suggested  the  screen  ?  It  is  a  wonder 
to  me  that  every  actor  and  actress 
does  not  go  into  the  Motion  Pictures, 
for  they  are  both  fascinating  and 
offer  great  opportunities. 

Harold  Lockwood. 

I  became  a  photoplayer  by  apply- 
ing for  a  position  at  a  good  salary 

and  getting  it.  I  became  a  photo- 
player  because  I  had  been  sizing  up 
the  possibilities  for  a  long  time,  had 
talked  to  a  number  of  people  engaged 
in  the  industry  and  had  visited  lots  of 
theaters.  It  became  clear  to  me  that 
there  was  a  wide  field  for  artists  who 
were  in  earnest,  and  I  determined 
before  I   went   into   the  business  to 
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study  every  phase  of  it  and  to  become 
a  director  and  eventually  the  owner 
of  my  own  company.  I  joined  the 
Motion  Pictures  to  make  a  name  and 

to  make  money,  and  I  keep  the  com- 
mercial end  in  view  all  the  time 

that  I  strive  to  be  artistic  and  to  pro- 
duce artistic  plays  from  stories  that 

mean  something  and  which  can  do 
some  good.  Harry  Pollard. 

A  cold  was  the  primary  cause  for 
my  going  into  pictures.  Hoarseness, 
caused  by  the  cold,  forced  me,  by  ad- 

vice of  my  physician,  to  lay  off  and 
give  my  voice  a  rest.  During  that 
lay-off  I  called  on  an  acquaintance 
directing  with  the  Edison  Company. 

He  talked  pictures  to  me.  I  re- 
marked that  I  might  some  time  try  the 

game.  He  said,  "Now  is  an  oppor- 
tune time.  You  are  just  the  type  for 

a  picture  I  want  to  make."  When 
I  left  the  studio  that  day  I  was  en- 

gaged to  make  the  picture  "Professor 

Nutt." When  finished,  it  went  over,  and 
brought  me  a  proposition  to  join  the 
Edison  Company,  where  I  have  been 
since  April,  1913. 

For  thirty  years  or  more  on  the 

stage  I  played  German  characters  ex- 
clusively. My  liking  for  the  theater 

and  German  characters  has  not  di- 
minished, but  the  pictures  have  af- 

forded me  an  opportunity  for  quite 
a  range  of  characters. 

I  know  of  no  broader  field  for  char- 
acter study  than  the  movies.  There  is 

an  old  theatrical  saying,  "Looking 
the  part  is  half  the  battle."  If  that is  true  of  the  stage,  it  is  doubly  so  in 
Motion  Pictures,  where  looking  the 
part  counts  for  much. 

Dan  Mason. 

It  was  in  the  fall  of  '64 — I  mean 
the  vaudeville  sketch  in  which  I  acted, 
not  the  actual  date,  of  course — that 
I  took  the  perfectly  unique  view  that 
the  movies  were  the  coming  attraction, 
and  that  in  time  the  movie  actor 
would  be  as  highly  regarded  as  his 
brother  on  the  stage.  I  kept  these 
things   to   myself,    however,    and   in- 

vited myself  to  the  "Centaur"  head- 
quarters, where  Dave  Horsley  paid 

the  bills  and  Milton  H.  Fahrney, 
Alexandra  Phillips  and  Al.  E.  Chris- 

tie did  about  everything  else.  I  felt 
they  needed  my  assistance,  and  gave 
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it  for  day's  pay.  Suped?  Call  it 
that  if  you  like.  Fahrney  was  a  slim 
young  lead  these  days,  Alexandra 
Phillips  was  the  perpetual  heroine, 
and  Horsley  turned  the  crank  quite 
nicely.  I  stayed  with  the  Centaur 
quite  awhile,  and  then  acted  or  di- 

rected with  the  Edison,  Melies,  New 
York  Motion  Picture  Corporation  and 
Universal  companies  in  turn. 

Francis  Ford. 

I  became  a  photoplayer  by  just 
naturally  drifting  into  it.  I  had 
always  liked  pictures  ever  since  I 
first  saw  them,  and  had  a  longing  to 
be  an  actress  as  so  many  girls  do.  In 
high  school  I  did  some  amateur  dra- 

matic work.  One  of  my  friends  who 
saw  me  was  playing  for  the  Essanay 
Company,  and  she  said  that  she 
thought  that  I  could  do  good  work 
there. 

She    introduced   me,    and   after    a 

short  interview  with  the  manager  he 

said,  "You  will  do."  I  took  a  part 
that  very  day.  I  went  back  every 
day  after  that,  and  it  was  only  a  short 
time  until  I  was  given  a  regular  en- 

gagement. That  was  two  years  ago, 
and  I  have  been  playing  leading  parts 
ever  since. 

Of  course,  as  I  never  was  on  the 
legitimate  stage,  I  cannot  compare 
the  two  very  well,  but  I  know  enough 
about  it  to  wish  never  to  change.  I 
like  my  work  with  Essanay  and  do 
not  ever  expect  to  change  to  the  legiti- 

mate. I  believe  there  is  a  far  better 
future  in  Motion  Pictures,  and  one  is 
certainly  enabled  to  lead  a  pleasanter, 
more  home-like  life. 

Beverly  Bayne. 

I  literally  stumbled  onto  the  Mo- 
tion Picture  stage.  After  gradu- 
ating from  Cornell  University,  in 

the  medical  department,  I  found  that 
practice  for  a  young  doctor  was  slow 
in    coming.      I   had   played   amateur 
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parts  in  school,  and  when  an  opening 
offered,  thru  one  of  my  patients,  to  go 
on  the  speaking  stage,  I  took  it.  Be- 

tween engagements  I  was  on  my  way 
from  Baltimore  to  Philadelphia  and 
met  two  Motion  Picture  actors  on  the 
train.  They  invited  me  to  visit  the 
Lubin  plant  with  them.  I  was  watch- 

ing a  picture,  and  got  too  near  the 
lights  and  was  registered  on  the 
screen.  Fortunately  the  picture  was 
of  such  a  character  that  it  did  no 
harm.  That  was  my  first  appearance 
as  a  Motion  Picture  actor.  The  com- 

pany wanted  a  man  to  drive  a  racing- 
car,  and,  as  I  was  an  expert  at  the 
wheel,  I  was  engaged.  Later  I  tried 
my  hand  again  on  the  speaking  stage, 

playing  in "  The  Passing  of  the  Idle 
Rich"  at  the  Garden  Theater  in  New 
York  City.  I  found  that  after  a  taste 
of  the  Motion  Picture  stage  the  other 
did  not  appeal  to  me  at  all,  and  so 
when  I  had  a  chance  to  go  with  the 
Essanay  Company  I  took  it.  I  am 
going  to  stick  to  the  picture  stage  the 
rest  of  my  life.  I  consider  it  the  only 
legitimate  stage. 

Richard  C.  Travers. 

To  the  oft-repeated  question,  "Why 
did  you  take  up  Motion  Pictures?"  I 
might  say  that  I  was  ushered  in.  I 
had  been  playing  New  York  City  when 
I  visited  the  Thanhouser  plant,  and 
then  left  for  the  road  in  "Madame 
Sherry. ' '  A  recollection  of  the  home- 

like appearance  of  the  studio  and  the 
apparent  contentedness  of  the  players 
appealed  to  me,  and  I  promised  my- 

self, should  opportunity  present 

itself,  to  listen  to  the  "call  o'  the 
movies "  if  it  came  to  me.  And  while 
I  was  contemplating  the  studio  af- 

fairs, the  studio  people  were  thinking 
of  me,  because  an  early  mail  asked  if 
I  cared  to  pose  before  the  clicking 
Pathes. 

That  was  several  years  ago,  and  it 
was  my  first  picture  experience,  and 
I  am  not  sorry  that  I  made  the 
change,  because,  no  matter  how  good 
one  is  and  how  excellent  a  show  may 

appear  to  be,  one  is  apt  to  go  "broke" 
on    the    road    because    of    a   finicky 

public.  Every  season  came  parting 
from  home  ties  unless  a  long  city  en- 

gagement was  had,  but  in  the 
"movies"  it's  different.  One  can 
have  a  Ford,  a  bungalow,  a  young 
farm  in  the  rear,  a  cow  that  gives 
fresh  lacteal  fluid,  friends  all  around 

and  a  home  to  love.  A  photoplayer 
can  belong  to  lodges,  churches,  clubs, 
and  have  his  nights  for  pleasure. 
"This  is  th'  life!"    ̂  

Harry  Benham. 

Next  month,  and  later,  we  shall 
give  the  experiences  of  Louise  Huff, 
Cleo  Madison,  Edgar  Jones,  Edward 
Boulden,  Charles  Ray,  Ruth  Roland, 
Earle  Metcalf,  Bessie  Learn,  Mrs. 
Bechtel,  Robert  Brower,  Louise  Glaum, 
Francis  X.  Bushman,  Stella  Razetto, 
Wilfred  Lucas,  Yale  D.  Benner,  Grace 
Cunard,  Myrtle  Stedman,  and  others. 



The  Drama  in  Pictures 
Reminiscences  of  the  Dramatic  Actress 

MAUD  FEALY 

"  q  hakespearian  roles, "  said  Miss 
^  Fealy,  leading  lady  for  the 

Thanhouser  Company,  ' '  are 
like  magic  garments,  which,  no  mat- 

ter how  often  worn  and  cast  aside,  al- 
ways retain  their  luster  and  lie  ready 

at  hand  to  be  donned  when  need  and 
occasion  arise.  I  wonld  like  always  to 
play  in  Shakespeare,  but  public  taste 
for  him  waxes  and  wanes,  and  one 
cannot  always  choose. 

' '  No,  I  cannot  say  that  I  do  prefer 
any  particular  role  to  another.  It  de- 

pends upon*  the  humor  I  am  in  at  the 
moment.  If  I  am  feeling  especially 
independent  and  buoyant  of  spirits, 
then  I  love  to  play  Portia.  If  I  am 
tired ,  then  I  prefer  something  lighter, 
such  as  Ophelia,  which  is  more  ac- 

ceptable. I  always  like  the  role  of 
Viola.  There  is  a  simplicity  and  gen- 

tle steadfastness  about  that  character 
which  strongly  attracts  me. 

"Have  I  any  reminiscences  of 

Henry  Irving?  "Well,  you  know  I was  only  with  him  two  short  years, 
succeeding  Miss  Ellen  Terry,  and  my 
recollection  of  him  is  that  of  a  grand 
and  noble  structure^  crumbling  and 
tottering  into  ruin.  He  should  never 
have  played  those  last  two  years;  he 
was  not  physically  fit  to  do  it.  Al- 

ways, however,  he  was  gentle  and 
gracious  in  his  manner,  with  his 
inexhaustible  fund  of  stories,  a 
penetrating  wit  and  keen  sense  of 
humor. 

"We  were  playing  'Hamlet'  in 
Dundee,  Scotland,  and  somehow  or 
other  the  cup  which  was  to  be  used 
in  the  last  scene  had  become  mislaid, 

but  a  substitute  was  found  in  an 

earthenware  marmalade  jar.  Un- 
fortunately, tho,  the  label  had  not 

been  removed,  and,  to  the  consterna- 
tion of  the  players,  the  audience  be- 

trayed a  tendency  to  giggle  just  when 
the  tragic  influence  of  the  scene 
should  have  been  strongest.  Sir 
Henry  Irving  was  considerably  an- 

noyed over  the  incident,  and  in  no- 
wise was  he  appeased  by  the  action  of 

a  member  of  the  firm  of  jam  manufac- 
turers, who  accosted  him  after  the 

play  and  thanked  him  for  the  adver- 
tisement given  to  their  product. 

"One  very  pathetic  tho  start- 
ling incident  occurred  very  shortly 

before  his  collapse.  We  were  giving 

a  one-act  play  called  ' Waterloo,' 
when  Sir  Henry,  in  the  role  of  the  old 
corporal,  was  seated  before  the  fire 
supposedly  asleep.  I  was  standing  di- 

rectly behind  his  chair  with  one  hand 
on  the  back  of  it.  The  third  person 
of  the  scene,  a  young  sergeant,  asked 

if  the  'old  man'  was  my  father,  and, 
on  my  replying  'yes,'  said  'that  he 
seemed  not  long  for  this  world.'  At 
those  words,  Sir  Henry  half  raised 
his  head  and  muttered  to  himself: 

'The  fellow's  right!  The  fellow's 
right!'  I  was  terribly  startled  and 
upset,  but  managed  to  finish  the  scene 
somehow  or  other  in  a  series  of  cold 
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chills.  For  several  performances, 
when  it  came  to  this  point  in  the  dia- 

log, Sir  Henry  would  mutter  those 
same  words  to  himself.  One  evening 
I  could  stand  the  strain  no  longer, 
and,  as  he  began  to  mutter,  I  grabbed 
him  by  the  shoulder.  He  started, 
seemed  to  realize  that  he  was  endan- 

gering the  whole  scene,  and  paused 
abruptly.  He  never  repeated  those 
words  again. 

"Towards  the  last  he  became  very 
feeble,  and  it  was  only  his  indomi- 

table will  that  enabled  him  to  hold  out 
after  his  physical  strength  was  gone. 
He  was  the  grand  old  man  of  the 
stage  and  did  much  to  elevate  and 

elaborate  Shakespearian  roles." 
Asked  as  to  whether  or  not  she  con- 

sidered dramatic  schools  feasible  and 

successful,  Miss  Fealy  replied:  "Most 
assuredly  I  do.  My  mother  has  con- 

ducted a  dramatic  school  in  Denver, 
Colorado,  for  years,  and  I  could  name 
you  a  round  dozen  who,  since  gradu- 

ation, have  achieved  remarkable  suc- 
cess on  the  stage. 

"It  is  true  that  experience  is  the 
best  teacher,"  continued  Miss  Fealy, 
"but  much  experience  can  be  -ob- 

tained under  conditions  less  trying 
than  those  of  the  stage.  Personally, 
I  consider  the  history  of  drama,  the 
study  of  modern  dramatists  and  stage- 

craft, should  be  well  considered.  Elo- 
cution should  be  taught,  and  all  the 

public  reading,  recitation  and  work 
in  amateur  theatricals  possible  should 
be  indulged  in  by  the  aspirant.  To 
learn  to  speak  and  move  naturally 
and  easily,  and  to  be  absolutely  free 
from  self-consciousness — these  are  the 
beginnings  of  wisdom  for  an  actor. 
Drama  in  pictures  will  gain  its  posi- 

tion and  hold  the  public  when  other 
styles  begin  to  fail  and  lose  interest. 
The  picture  player,  to  be  a  seasoned 
actress,  should  study  and  give  at 
least  a  season  or  two  to  the  legitimate 
stage  before  she  attempts  to  gain  fame 
and  prominence  on  the  screen.  And, 

even  then,  she  must  'unlearn'  some  of 
the  technique  of  the  stage." Albert  L.  Roat. 

#     *     * 

Maxims  of  Methuselah,  Jr. 
(Via  HARVEY  PEAKE) 

Grive  ear,  0  ye  children  of  men:  Look  ye  not  with  scorn  upon  the  Mov- 
ing Picture  theater.  For  what  men  and  women  of  the  best  judgment  have 

pronounced  worthy,  call  ye  not  trash. 

Cultivate  broad-mindedness  and  fairness  in  thy  criticisms,  0  son.  Re- 
member that  there  are  limitations  to  the  filmed  drama  that  the  spoken  drama 

knows  not  of. 

Turn  not  thy  face  from  the  film,  lest  at  that  moment  something  may  be 
done  upon  which  the  entire  story  may  hinge,  and  thou  wilt  thereby  under- 

stand not  the  subsequent  action. 

Allow  not  thyself  to  become  blue.  Remember  that  for  twenty  cents  thou 
canst  not  only  put  thyself  in  a  happy  frame  of  mind  at  a  Motion  Picture 
playhouse,  but  thy  friend  also. 

Confine  thy  tongue,  0  garrulous  son.  Let  the  film  itself  explain  to  thy 
friend  the  picture  thou  hast  seen  before,  without  thine  annoying  aid. 

And  lastly,  O  my  children,  remember  when  ye  have  passed  the  portals 
of  the  picture  playhouse,  that  the  performance  is  not  being  given  entirely  for 
you.  Therefore,  let  your  conduct  be  so  regulated  that  your  neighbor  may 
have  no  cause  to  complain  of  your  presence. 
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The  Story  of  Your  Story 
By  L.  CASE  RUSSELL 

You  have  had  a  photoplay  plot  ac- 
cepted! Well,  if  you  haven't 

you  are  going  to,  because  you 
are  determined  never  to  give  up  until 
you  have  experienced  the  delicious 
thrill  caused  by  sitting  in  a  darkened 
playhouse,  where  on  the  magic  screen 
appear  famous  stars  who  enact  a 
drama  which  had  its  conception  in 
your  brain,  while  a  vast  audience  sit 
spellbound,  eagerly  enjoying  the  story 
your  cleverness  has  made  possible. 

Is  my  shot  still  wide  of  the  mark? 
Can  it  be  you  are  of  the  small  number 
who  have  not  as  yet  written  a  photo- 
plot  ?  It  is  reported  that  such  a  class 
exists,  altho  it  is  seldom  indeed  one 
meets  with  a  representative. 

Confident  that  the  widespread  in- 
fection will  get  even  you,  Mr.  Im- 

mune, the  following  illuminating  lines 
will  be  worth  your  while.  To  return 

to  our  opening  gun — "You  have  had 
a  photoplay  plot  accepted!"  Would 
it  interest  you  to  follow  the  fortunes 
of  your  brain-child  thru  his  various 
stages  until  he  comes  out  a  full- 
fledged  Release? 

To  begin  at  that  glad  day  when  the 

postman's  cheery  whistle  foreruns  the 
thrill  you  are  to  feel  when  a  thin  en- 

velope— oh,  how  we  do  love  those  thin 
envelopes ! — bearing  the  Whatagraft's 

well-known  Chinaman 's  head-brand  in 
the  corner,  is  handed  you,  and,  in- 

stead of  the  familiar  features  of  your 
child  with  a  kindly  worded  rejection 
slip  in  his  hand,  you  find  a  crisp  check 
for  twenty-five  simoleons,  and  you  go 
out  within  the  hour  to  tell  your 
friends  and  to  put  the  cash  into  circu- lation. 

While  you  are  thus  thrilled  and 
swelled,  B.  C.  (short  for  Brain  Child, 
not  meant  as  a  reflection  on  antiquity 
of  plot)  has  been  turned  over  to  a 
staff  revisionist  by  the  director  who 

had  a  determining  voice  in  B.  C.'s selection.  The  staff  revisionist  now 

prunes,  cuts,  trims,  puts  a  flounce  on 
here,  a  bit  of  ribbon  there,  removes  the 

cowdergrass  from  B.  C.  's  modus  oper- 
andi, revamps  and  generally  fits  to 

the  selected  cast,  convenient  locales, 
costumes  on  hand,  ad  lib.  Then,  too, 
certain  minor  changes  must  be  made, 
such  as  cutting  out  all  your  expensive 

and  impressive  "interiors,"  and  in- 
stead of  allowing  Dolores  Castaigne  to 

sweep  down  the  broad  marble  stair- 
case leading  to  the  palatial  ballroom, 

while  gorgeously  gowned  women,  uni- 
formed attaches  and  foreign  noble- 

men fall  back,  leaving  the  startled 
Wellington  de  Montressor  to  face  her 
dramatic  denunciation,  the  aforesaid 117 
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Dolores  will  do  her  denouncing  on  the 
front  steps  of  a  country  mansion, 
kindly  loaned  by  the  caretaker  for  a 
five-dollar  bill.  Also  you  may  dis- 

cover quite  a  bit  of  your  best  "busi- 
ness" arbitrarily  cut  out  and  a  new, 

and  sometimes  disconcerting  trend 
given  your  theme  by  the  introduction 

of  some  of  the  actor's  own  personal 
touches,  but ' '  be  that  as  it  may, "  it  is 
your  story,  the  offspring  of  your  own 
gray  matter,  and  it  follows  along  the 
general  line  blazed  by  your  own  keen 
thought. 

Your  story  now  having  been  revised 

A  question  ?  Certainly,  I'm  here  to 
answer.  "What  do  I  mean  by  saying 
your  story  is  begun  at  Scene  5  ? — how 
can  Dolores  be  pacing  the  library  floor 
trying  to  decide  whether  she  will  elope 
with  the  fascinating  Wellington,  or  re- 

main true  to  honest  Hank,  when  she 

hasn't  met  Wellington  yet?  She 
stumbles — figuratively  speaking,  of 
course — over  Wellington,  when  he  is 
debating  which  mountain-path  to  take, 
and  she  comes  dancing  down  the  hill- 

side, her  sunbonnet   "     Oh,  to  be 
sure — never   mind    about   the   entire 
scene — I  remember  perfectly,  but  yoia 

to  suit  the  cast  selected,  and  a  large 

number  of  clarifying  "exit"  and 
"entrance"  scenes  cut  out  to  allow 
Miss  Castaigne  to  get  in  a  lot  of  emo- 

tional business  in  Scene  29,  and  again, 
all  possible  interiors  converted  to  ex- 

teriors, where  reliable  Old  Sol  will 
furnish  free  candle-power,  your  play 
is  returned  to  the  director  and  actual 
work  commences. 

Scenes  5,  19,  23,  28  and  34  are  in  a 

library,  and  it  isn't  a  very  promising 
day  for  work  in  the  field,  so  Mr.  Di- 

rector decides  to  do  some  of  his  in- 
teriors to-day,  with  the  result  that 

Scenes  19,  23  and  34  are  actually 
photographed.  Your  brain  child  is 
taking  on  reality. 

SCENARIO   ROOMS   OP   THE  VITAGRAPH 

see  your  story  isn't  photographed 
scene  for  scene  as  the  plot  runs. 

If  you  have  six  scenes  laid  in  the 
country  while  the  rest  are  in  offices 
and  houses,  those  six  scenes  are  taken 
on  one  trip,  even  tho  they  are  Nos.  3, 
14,  18,  20,  31  and  35. 

1 '  Then  how  does  the  actor  ever  keep 
the  story  in  mind  ? ' '  you  ask,  your  re- 

spect for  the  profession  leaping  up  to 

the  'nth  degree — the  reply  to  which 
may  cause  temporary  heartburn.  The 
actor  seldom  knows  your  story  from 
start  to  finish,  and  while  this  knowl- 

edge may  sting,  it  will  save  you  a  yet 
more  severe  disillusionment  when  you 
meet  the  famous  Bayne  Crillbur  and 
blushingly  announce  yourself  as  the 

author  of  "The  Poisoned  Gumdrop; 
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or,  The  Candy  "Woman 's  Revenge, ' '  in which  he  so  satisfactorily  portrayed 
the  character  of  Wellington  de  Mon- 
tressor,  and  Bayne  cannot  conceal  the 
fact,  strive  as  he  may  by  gentlemanly 

subterfuge,  that  the  mention  of  ' '  The 
Poisoned  Gumdrop"  brings  no  recol- lections to  his  mind. 

The  director  says:  "Mr.  Crillbur, 
you  have  met  an  innocent  country  girl 
and  persuaded  her  to  elope  with  you. 
You  are  in  your  den  gloating  over 
your  easy  conquest.  You  rise  and  pace 
the  floor  nervously  as  you  recall  your 

cover  that  the  scene  will  run  thirty 
feet  and  take  an  entire  half  minute — 
far  too  much  and  too  long — conse- 

quently Bayne  must  rehearse  again, 
cutting  down  the  time  in  which  he 
gloats,  and  taking  two  turns  at  pacing 
instead  of  four. 

'  ■  Does  the  screen  actor  then  have  no 
lines  to  learn?  And  if  so,  how  ac- 

count for  the  torrents  of  tempestuous 

language  in  some  of  the  big  scenes  ? ' ' While  he  has  no  regular  lines  to 
learn,  he  has  a  more  difficult  require- 

ment to  fill — he  must  be  ready  at  any 

courtship  and  wedding — perhaps 
your  wife  still  lives — register  fear 
here,  followed  by  bravado,  contempt. 
You  consult  your  watch.  The  time  set 
for  the  elopement  is  at  hand.  You 
ring  for  the  butler  and  order  your 

wraps.  Ready?  Bell!"  and  the  sig- 
nal for  "lights  on"  clangs  forth,  the 

brilliant  arcs  glow,  Bayne  Crillbur 
proceeds  to  gloat,  while  the  camera 
man  turns  the  crank  (without  expos- 

ing the  film,  however),  while  the  di- 
rector follows  the  action  with  his  stop- 

watch. Crillbur  receives  his  hat  and 
coat  and  prepares  to  go  out.  The 
camera  man  ceases  grinding,  and  he 
and  the  director  consult.     They  dis- 

PHOTOPLAY 

moment  to  "register,"  by  gesture, 
facial  expression  and  suitable  words, 
the  emotions  demanded  by  the  direc- 

tor. Gone  is  the  day  when  the 
hero,  enfolding  the  girlish  heroine 
in  his  arms  and  apparently  murmur- 

ing ' '  Star  of  my  life,  shine  for  me,  else 
is  my  existence  one  long  night,"  was 
really  muttering,  albeit  with  languish- 

ing glances,  "For  the  love  of  Pete, 
when  you  know  we've  got  to  clinch, 

Gladys,  cut  out  the  onions. ' '  A  com- 
bination of  lip-reading  on  the  part  of 

the  seasoned  photoplay  fan  and  ele- 

vation of  the  art  on  the  producer's 
part  demand  appropriate  words. 

The  next  day  being  clear,  Dolores 



120 MOTION  PICTURE  MAGAZINE 

and  Wellington,  together  with  Mr.  Di- 
rector and  The  Man  Behind  the  Gun, 

commonly  known  as  the  camera  man, 

board  one  of  the  company's  automo- 
biles and  speed  out  into  some  sylvan 

fastness  where  Scene  10,  portraying 
the  meeting  of  the  ingenuous  Dolores 
and  the  designing  Wellington  can  be 
appealingly  shown. 

This  lack  of  continuity  in  scenes 
gives  rise  to  distressing  moments  oc- 

casionally. For  instance,  in  Scene  5 

Wellington's  handsome  figure  is  en- 
cased in  a  cutaway  of  irreproachable 

for  a  month  after  Scene  5  was  re- 
corded. Wellington  has  forgotten 

what  he  wore  in  Scene  5,  but  is 
quite  sure  it  was  his  new  sack  suit 
and  the  straw  head-piece  he  remem- 

bers wearing  when  he  first  clasped 
Dolores  to  his  manly  chest.  Conse- 

quently, a  puzzled  audience  behold  an 
apparently  lightning  change  of  cos- 

tume, effected  in  transit  thru  the  open 
door.  Fortunately,  such  realism- 
destroying  effects  occur  but  seldom, 
thanks  to  the  omniscient  director. 

Many  studios  are  beginning  to   em- 

EXTRAS  AND  REGULARS  IN  A   STUDIO   YARD  AWAITING  TO   BE   CALLED  FOR  A   SCENE 

and  pronounced  cut.  When  Welling- 
ton makes  his  exit,  he  pauses  as  he 

swings  open  the  door  for  a  good  full 
front  pose,  knowing  his  natty  cut- 

away and  classy  top-piece  with  the 
folded  silk  band  and  timorously  pro- 

truding feather  are  bound  to  make 
due  impression  on  innumerable  girl- 

ish hearts  when  the  picture  is  flashed 
on  the  screen,  and  may  add  needed 
votes  in  a  coming  popularity  contest. 

Now  Scene  6  is  an  exterior  view  of 

Wellington's  bachelor  apartments, 
and  is  to  show  Wellington  jauntily 
emerging  therefrom,  pausing  to  light 
a  cigaret  with  his  customary  savoir 
faire,  then  proceeding  down  the 
street.     Scene  6  is  not  photographed 

ploy  a  ' '  checker, ' '  whose  duty  it  is  to 
make  notes  upon  the  details  of  cos- 

tumes worn  by  principals  in  the  vari- 
ous scenes. 

The  last  scene  has  been  taken. 
Thru  the  cooperation  of  director, 
actor,  and  camera  man,  your  B.  C. 
has  been  converted  from  several 

sheets  of  typewritten  paper  into  ap- 
proximately 16,000  photographs,  each 

about  three-fourths  of  an  inch  high 
and  one  inch  wide,  on  many  strips  of 
celluloid,  coated  on  one  side  with  an 
emulsion,  the  most  sensitive  thing 
known  to  chemistry. 

Brain  Child  is  no  longer  a  Scenario 
— he  has  graduated  into  a  negative 
film,  ready  for  the  developing  room. 



Please,  Friend  Contributors,  grant  me  two  favors,  namely, 
dont  request  an  answer  to  your  letters  unless  you  enclose 
the  wherewithal  in  stamps.  And  dont  write  me  a  week 

after  the  original  contribution  has  been  sent,  requesting  me  to 
change  some  word  or  line — ten  to  one  the  aforementioned  con- 

tribution has  been  forwarded  to  the  artist  it  lauds  and  is  beyond 
my  amending  pen.     Thank  you  ! 

For  the  sincerity  manifested  in  the  following  letter  from 
F.  C.  Coolidge,  San  Raphael,  Cal.,  we  award  the  prize : 
Gladys  Hall,  Editor  of  Popular  Plays  and  Players: 

Using  you  as  a  medium,  I  should  like  to  express  my  appreciation 
of  one  whom  I  believe,  considering  his  extreme  youth,  to  be  a  most 
remarkably  clever  actor — Robert  Harron. 

Tho  but  twenty  years  of  age,  this  brilliant  young  man  has,  as  we 
all  know,  achieved  what  some  work  a  lifetime  to  become — a  leading  man 
or  a  star.  Young  Harron  gets  thru  with  his  parts  with  such  ease  and 
is  so  visibly  unconscious  of  himself  that  he  is  more  deserving  of  praise 
than  a  good  many  who  have  praise  and  applause  lavished  upon  them 
for  no  other  particular  reason  than  because  of  their  good  looks.  There 
is  that  lack  of  self-consciousness  about  the  boy  that  makes  every  film 
he  plays  in  a  masterpiece. 

He  has  about  him  that  look  of  determination  that  will  some  day 
bring  him  to  the  very  front  of  the  ranks  of  grand  actors.  For  we  must 
consider  his  youth,  and  if  he  keeps  on  at  the  pace  he  is  going,  we 
need  not  fear  for  his  success  in  future. 

Harron  is  growing  in  popularity  steadily.  Being  an  enthusiastic 
admirer  and  well-wisher  of  him  myself,  stray  remarks  that  sometimes 
float  about  a  picture  audience  are  not  lost  on  me.  He  is  growing  up 
with  the  pictures,  the  new  pictures,  and  picture  audiences  are  fast 
changing.  They  are  coming  to  just  what  we  have  wanted  them  to 
come  to  ever  since  they  came  into  existence,  but  time  is  needed  for 
everything.  Harron  and  his  kind  are  the  sort  of  actors  we  have 
wanted.  Not  himself  personally  do  I  mean,  but  his  spirit,  the  spirit 
that  brings  success;  and  he  has  my  heartiest  wishes  for  that  and  more 
in  a  brilliant  future. 

Erwin  Francis,  336  Second  Street,  N.E.  Minneapolis,  Minn., 
has  felt  the  kindly,  screenly  influence  of  Florence  LaBadie,  and 
he  gracefully  tells  her  so  : 

TO  FLORENCE  LABADIE. 
he  color  of  thy  eyes  I  do  not  know, 
Or  if  thy  bair  be  golden  strands  that  blow 
About  tby  temples  fair,  like  sunset  glows, 
Nor  if  thy  lips  be  red  as  reddest  rose, 
For  only  on  the  photo-picture  screen 
Have  I  thy  gentle  features  ever  seen. 
But  this  I  know — thy  soul  shines  in  thine  eyes, 
And  in  thy  face  thy  heart,  without  disguise ; 
And  if  at  times  the  world  seems  cold  and  drear, 
At  sight  of  thee  the  skies  are  once  more  clear, 
And  if  my  heart  be  sad,  thy  gentle  smile 
'Gain  makes  me  feel  that  life  is  worth  the  while ; 
So  this  my  heartfelt  wish  shall  ever  be — 
Long  life — success  to  Florence  LaBadie ! 
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shall  devote  my  space  this  month  to  a  subject  that  is  about  as  im- 
portant as  any  I  know,  and  I  shall  use  entirely  the  words  of 

Mr.  A.  E.  Kirschner,  who  has  kindly  supplied  me  with  the  fol- 
lowing information: 

MOTION  PICTURES  FOR   CHURCH  AND  SCHOOL. 

Since  that  masterpiece  of  laws,  "The  Decalogue,"  was  handed  to  Moses  on  Mount 
Sinai,  there  has  been,  a  tremendous  amount  of  legislation  on  all  conceivable  things 
and  in  every  section  of  the  world.  Outside  of  "The  Decalogue"  there  has  never  been 
a  human-made  law  which  was  not  subject  to  mutations  of  time  and  the  developments 
of  civilization.  A  law  made  today  for  today's  conditions  cannot  be  expected  to  stand 
indefinitely.  Witness  the  old  Puritanic  Laws,  commonly  called  the  "Blue  Laws"  of 
the  New  England  States.  Altho  still  on  the  statute  books,  any  attempt  at  enforc- 

ing them  in  this  modern  era  would  meet  with  a  howl  of  derision  and  protest. 
Motion  Pictures  came  into  popular  favor  little  more  than  a  decade  ago  with  a 

rush,  and  as.  the  high-powered  machines  were  attended  with  grave  danger  of  fire, 
possible  panic  and  consequent  loss  of  life,  laws  were  made  governing  their  use.  They 
were  hastily  made  and  since  added  to-  enormously,  without  the  least  thought  of  what 
the  morrow  might  bring  in  the  way  of  improved  machines  or  less  dangerous  conditions. 

Soon  there  arose  the  need  of  what  may  be  called  "Semi-Professional  Machines," 
for  general  purposes  outside  of  theater*  service:  for  example,  machines  for  manu- 

facturers to  advertise  their  wares  or  methods  thru  Motion  Pictures ;  machines  for 
temporary  use  in  the  schools  for  education  and  instruction ;  machines  even  for  home 
entertainment,  etc. ;  machines  light  and  portable,  simple  in  construction  and  easy  of 
operation.  Today  there  are  barely  a  half-dozen  makes  of  such,  all  of  them  practically 
safe,  because  they  do  not  use  high  amperage.  Their  average  consumption  is  about  four 
amperes.-  The  leading  machine  of  this  kind  is  doubly  safe,  because  its  air-duct  system 
of  lighting  carries  the  heat  away  from,  the  film.  Film,  even  of  inflammable  kind,  may 
be-  left  fixed  in  the  light  of  this  machine,  so  long  as  the  light  will  burn,  and  yet 
without  danger  of  igniting  the  film.  Hence,  this  is  the  ideal  machine  for  the  stated 
purposes ;  but  the  law  steps  in  and  says  it  dare  not  be  used  without  a  booth,  because 
it  takes  standard  film,  and'  standard  film  is  largely  of  inflammable  kind.  The  machine, 
therefore,  is  being  punished  for  the  sin  of  the  film.  How  absurd!  It  would  be  as 
consistent  to  say  that  guns  must  not  be  sold  because  powder  is  explosive.  There  are 
ten  thousand  churches*  in.  the  United  States  today  eager  to  put  Motion  Pictures  into 
service,  but  they  find  it  prohibitive,  because*  of  the  regulations  that  say  any  and 
every  machine  must  be  used  in  a  booth,  and  this  booth,  thanks  to  the  controllers  of 
asbestos,  costs  more  than  the  semi-professional  Motion  Picture  machine  that  they 
want  to  buy.  In  addition,  the  law  steps  in  and  says :  "You  must  have  a  licensed 

operator ;  you  must  have  such  and  such  wiring ;  you  must  do  this,  you 
must  do  that."  The  church  throws  up  its  hands  in  despair  and  gives  up 
the  idea.  In  schools  it  is  even  worse.  Motion  Pictures  today  should  be 
used  in  every  school  as-  part  of  the  curriculum,  and  there  are  machines  just 
ideally  fitted  for  the  purpose.  Machines  which  any  intelligent  person, 
young  or  old,  can.  handle  with  impunity  and  with  splendid  results  ;  machines 
that  are  absolutely  without  danger  and  can  so  be  proven. 

There  should  be  strong  demand  for  a  change  in  the  rules  to  meet 
present-day  conditions.  The  only  way  to  get  this  change  is  by  agitation, 
by  popular  demand.  The  louder  the  shout  and  the  more  the  shouters,  the 
quicker  will  come  the  much  needed  change.  The  writer  is  mindful  of  the 
fact  that  less  than  three  years  ago  National  Legislation  was  enacted  in  a 
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much  less  important  matter,  thru  the  splendid  and  vigorous  efforts  of  women,  who 
took  up  the  cudgels  against  the  manufacture  and  sale  of  poisonous  matches  in  the 
United  States.  They  carried  their  point  despite  the  protest  of  all  the  match  manu- 

facturers of  the  United  States,  who  pleaded  that  such  law  would  ruin  their  industry 
and  throw  thousands  out  of  employment.  The  law  is  today  in  effect.  Not  a  single 
poisonous,  phosphorus  match  is  being  made  or  sold,  and  yet  the  industry  is  in  a 
healthier  state  than  ever,  and  not  a  single  employee  was  thrown  out  of  work. 

The  v.ery  same  thing  can  and  should  be  done  in  the  matter  of  inflammable  film. 
Grave  danger  with  all  Motion  Picture  machines  is  in  the  use  of  inflammable  film. 
Then  why  not  restrict  the  making  and  selling  of  it.  instead  of  hampering  progress? 
Film  exchanges  and  some  others  may  argue  that  non-inflammable  film  is  less  serviceable, 
a  bit  more  costly.  Let  the  law  say  that  after  a  certain  date  there  shall  be  no  more 
inflammable  film,  and  see  how  quickly  the  price  of  the  new  kind  will  come  down  to 
normal,  and  the  quality  of  it  be  equal  to  or  better  than  the  inflammable  kind. 

Foreign  countries  always  precede  us  in  matters  of  this  nature.  France  and 
Belgium  in  many  of  their  cities  absolutely  prohibit  the  use  of  inflammable  film.  And 
in  England  quite  lately  the  enactment  of  a  law  was  urged  by  a  committee  of  the  House 
of  Commons  to  the  same  effect.  That  which  is  dangerous  should  be  removed,  if  there 
is  a  fitting  substitute.  This  axiom  cannot  be  denied.  Inflammable  film  is  and  always 
will  be  a  source  of  danger.  Non-inflammable  film  is  gettable.  Then  why  not  legislate 
it  into  use?  Let  the  churches  and  schools  demand  it.  Let  the  subject  be  agitated. 
Let  it  be  discussed  in  the  newspaper  columns.  Let  no  stone  be  unturned  to  hasten  that 
which  is  bound  to  come  soon  or  late. 

■J? 

I  may  not  be  able  to  solve  a  problem  in  trigonometry,  nor  explain  the 
nebular  hypothesis,  nor  square  a  circle,  nor  construct  the  fourth  dimension, 
nor  point  out  the  various  stellar  constellations,  nor  read  Homer  in  the 
original,  nor  decipher  the  ancient  hieroglyphics,  but  I  can  tell  you  how  to 
make  business  problems,  which  on  Saturday  look  large  and  ugly,  look  like 
trifles  on  Monday.  Here  is  the  prescription :  Spend  Saturday  afternoon,  and 
as  much  of  Sunday  as  you  can  spare  from  religious  duties,  in  the  open  air, 
preferably  in  the  woods  and  fields,  and  take  with  you  a  child,  or  some  con- 

genial companion.  Dont  ride ;  walk.  Dont  walk  slowly ;  you  must  perspire. 
To  perspire  means  to  breathe  deeply,  and  to  breathe  deeply  means  to  purify 

your  blood  and'  to  rid  the  system  of  large  quantities  of  waste  matter  that  is 
nothing  short  of  poisonous.  If  you  can  play  at  some  game,  while  on  this 
outing,  so  much  the  better,  but  you  must  not  think  of  business,  nor  of  any 
unpleasant  subjects.  Forget  your  cares,  and  imagine  that  you  have  no  respon- 

sibilities. In  climbing  fences  or  mountains,  or  in  playing  at  some  pastime, 
see  that  you  give  every  muscle  in  the  body  a  little  exercise.  Try  to  appreciate 
all  the  beauties  of  nature  and  to-  be  thankful  for  them.  Dont  go  home  till  you 
are  tired  and  wet  and  hungry,  and  on  arriving  home  see  that  fresh  garments 

are  prepared  for  you  after  your  bath.  "When  thoroly  rested,  eat  heartily,  and spend  your  evening  at  some  good  picture  show,  or  at  the  fireside  with  the 
family.  You  will  sleep  like  a  top,  and  when  you  awake  Monday  morning 
)you  will  be  surprised  how  brightly  the  sun  shines 

and  how  small  your  troubles  look.  "Worry  -has vanished,  and  when  you  look  into  your  mirror  you 
will  observe  an  unusual  sparkle  in  your  eye.  You 
will  feel  the  red  blood  surging  thru  your  veins,  and 
you  will  £o  to  your  duties  feeling  that  what  ap- 

peared to  be  mountains  of  difficulties  are  only  mole- 
hills which  you  can  easily  surmount.  Your  system 

is  no  longer  clogged  with  stagnant  blood,  melan- 
choly has  vanished,  and  you  feel  like  a  new  man 

and  a  strong  one. 
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What's  What— and  Why By  TARLETON   WINCHESTER 

Out  in  the  wild  and  woolly  West, 
in  the  State  of  California,  there 
is  a  whole  city  devoted  to  the 

making  of  Moving  Pictures.  It  is 
called  Universal  City,  and  in  the  very 
recent  past  there  has  come  from  its 
huge  factory  a  photoplay  to  which  we 
of  Yankeeland  may  justly  point  with 

pride  when  labeled  "Made  in  the 
U.  S.  A."  Its  name  is  "Damon  and 
Pythias,''  and  it  is  a  six-part  produc- tion in  which  a  number  of  Universal 
stars,  including  Herbert  Rawlinson, 
Anna  Little,  William  Worthington 
and  Cleo  Madison,  take  part.  It  is 
well  worth  seeing. 

About  a  year  ago  Colin  Campbell 
and  Tom  Mix  outlined  to  Gilson 

Willetts  the  plot  of  "In  the  Days  of 
the  Thundering  Herd."  W.  N.  Selig, 
who  was  present  at  the  interview,  sug- 

gested that  no  expense  be  spared  to 
make  it  a  film  in  which  the  customs  of 
the  great  West  of  long  ago  should  be 
depicted  in  a  way  which  would  give  it 
an  appeal,  not  only  as  a  stirring 
drama,  but  as  something  to  which  any 
one,  wishing  to  learn  of  those  troub- 

lous times,  could  turn.  The  produc- 
tion has  been  made,  and  Mr.  Selig 's instructions  carried  out  to  the  letter. 

Pawnee  Bill's  buffalo  herd — the  lar- 
gest in  existence — was  used  in  its 

making,  and  a  carload  of  tepees  was 
shipped  to  the  scene  in  order  to  give 
a  true  picture  of  the  Indian  village  of 
the  eighties.  There  is  not  a  dull  mo- 

ment in  the  five  reels. 

In  picturizing  John  Reed  Scott's 
story,  "The  Colonel  of  the  Red  Hus- 

sars," the  Edison  Company  has  shown 
good  judgment.  It  is  a  delightful 
offering.  The  settings,  costuming  and 
lighting  effects,  especially  in  the  bal 
masque   scene,  are  remarkable. 

Probably  there  is  no  better  au- 
thority on  the  aborigines  of  North 

America  than  Edward  S.  Curtis.  He 

has  given  the  fruit  of  many  years' 
study  to  the  making  of  his  film,  "In 
the  Days  of  the  Head  Hunters. "  If  I 
were  asked  to  cite  an  instance  of  the 

educational  value  of  the  Motion  Pic- 
ture, I  think  there  would  be  no  hesi- 

tation in  picking  this  one.  As  a 
drama  it  is  compelling  in  its  charm, 
but  as  a  gem  of  the  instructive  film  it 
has  rarely  been  equaled. 

Paramount  makes  three  releases  of 
more  than  usual  importance  this 
month.  "The  Rose  of  the  Rancho" 
comes  from  the  Lasky  studio  and  is 
notable  chiefly  because  it  was  made 
under  the  personal  direction  of  Cecil 
B.  DeMille  and  David  Belasco,  the 

author  of  the  original  play.  "The 
Ghost  Breaker"  is  a  film  version  of 
the  stage  success,  with  H.  B.  Warner 
in  the  title  role.  The  acting  of  Rita 
Stanwood  and  the  star  is  fine,  but  the 
production  on  the  whole  is  not  quite 
as  good  as  one  would  expect.  John 

Emerson  wrote  "The  Conspiracy" 
and  played  it  for  two  years  on  the 
legitimate  stage. 

In  "On  the  Heights,"  "A  Scrap  of 
Paper,"  "The  House  of  Silence"  and 
"Saved  by  Her  Chee-ild"  it  can  be 
plainly  seen  that  Biograph  has  ex- 

pended both  care  and  money.  The 
last  named  is  a  really  amusing 
burlesque. 

Lillian  and  Dorothy  Gish  make  the 

two-reel  Majestic  production,  "The 
Sisters,"  a  virtual  creation.  The 
scenario  is  deceivingly  simple.  There 
is  nothing  theatrical  about  it.  It  is  a 
pretty,  straightforward  story,  and  the 
players  lift  it  into  the  art  class. 

It  cannot  be  denied  that  "The 
School  for  Scandal ' '  loses  much  of  its 
delightful  satire  in  its  film  produc- 

tion, nor  is  this  unexpected.  The 
Kalem  Company  shows  courage  in 

attempting  to  give  us  something  in- 
finitely worth  while.  Tho  the  wit  of 

the  dialog  is  not  here,  the  play  is, 

nevertheless,  an  excellent  one — more 
than  that,  is  well  above  the  average. 

Henri  Bernstein's  "The  Thief" 
lends  itself  to  Motion  Picture  presen- 

tation, and  Edgar  Lewis  has  given  us 
a  photodrama  that  reflects  the  great- 

est credit  upon  him.     Dorothy  Don- 
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Great  Cast  Contest 
In  Which  the  Public  Are  Selecting  the  Greatest 

Company  Ever  Organized 

There  are  several  hundred  excel- 
lent Motion  Picture  players, 

each  having  a  distinct  person- 
ality and  certain  talent  and  abil- 
ity. Some  are  noted  for  beauty 

or  form;  some  for  characterization; 
some  for  emotional  acting;  some  for 
serious  roles;  some  for  humorous 
parts,  and  so  on,  while  a  few  seem  to 
have  all  of  the  qualifications  neces- 

sary for  a  versatile  player  of  the  first 
rank.  The  object  of  this  contest  is 
to  determine  who,  according  to  public 

estimate,  are  the  best  in  their  respec- 
tive lines;  who  have  acquired  repu- 

tations that  stamp  them  as  premiers 

the  policy  of  this  magazine  not  to 
award  prizes  of  great  value,  because 
we  have  contended  that  this  would 
tend  to  invite  competition  among  the 
players  themselves,  whereas  we  wished 
to  hear  only  from  the  public.  In  this 
contest,  however,  we  have,  adopted  a 
different  view.  If  the  public  desire  to 
present  their  favorites  with  valuable 
presents,  we  are  willing  to  be  the 

medium.  "We  are  already  at  work  on 
the  list  of  prizes,  and  in  the  next  issue 
we  hope  to  give  to  our  readers  a  com- 

plete list  of  them,  including  their 
value,  and  our  circulation  manager 
has  some  information  for  those  who 

who,  if  a  great  company  were  to  be  .  desire  to  make  this  a  serious  business 
organized,  composed  of  the  greatest 
players  in  the  world,  would  fill  the 
different  places  in  that  wonderful  all- 
star  cast.  We  realize  fully  that  some 
of  our  best  players  are  at  a  disadvan- 

tage. For  example,  Francis  Bush- 
man has  many  admirers  as  leading 

man,  character  man,  handsome  young 
man,  and  even  as  a  portrayer  of  old 
gentleman  parts;  hence  his  votes  will 
be  divided.  Again,  numerous  players 
of  great  excellence  are  almost  un- 

known to  the  general  public,  owing  to 
the  fact  that  their  names  have  not 
been  given  out  by  their  companies. 
On  the  other  hand,  certain  players 
have  a  decided  advantage  in  that  they 
have  always  been  identified  with  one 
particular  kind  of  part,  and  their 
total  vote  will,  therefore,  be  massed  to 
their  credit — for  example,  Mrs.  Mau- 

rice, who  is  far  in  the  lead  as  the  best 

"  old  lady." 
"We  are  certainly  elated  over  the success  of  this  contest.  Our  readers 

seem  to  enthuse  over  it  as  they  never 
have  before  in  any  other  contest.  It 
should  be  as  gratifying  to  the  players 
as  it  is  to  us,  for  everybody  likes  ap- 

preciation, and  the  photoplayer  is  de- 
prived of  the  pleasure  of  hearing  ap- 

plauding audiences  such  as  the  stage 
player  enjoys. 

As  to  the  prizes,  it  has  always  been 

for  the  benefit  of  their  favorite 

players — see  announcement  and  offi- 
cial ballot  on  another  page. 

Here  are  the  rules  of  the  contest : 

1.  Every  ballot  must  contain  the  name 
and  address  of  the  voter.  The  ballot  will 
be  found  on  another  page. 

2.  The  name  of  no  player  may  appear 
more  than  twice  on  the  same  ballot.  For 
example,  the  voter  may  choose  Wallace 
Beery  as  the  best  comedian  and  best 
character  man,  but,  if  so,  he  cannot  also 
be  chosen  as  the  best  leading  man,  nor  for 
any  other  part. 

3.  It  makes  no  difference  in  what  com- 
pany they  are  now  playing,  for  it  will  be 

quite  improbable  that  the  winning  players 
will  ever  be  brought  together  into  one 
company. 

4.  Each  person  may  vote  only  once  a 
month,  but  any  number  of  ballots  may  be 
enclosed  in  one  envelope. 

5.  The  villain  and  child  may  be  either 
male  or  female. 

6.  The  ages  of  the  players  need  not  be 
considered.  Romaine  Fielding  may,  in  the 
opinion  of  some,  be  superior  to  Robert 
Brower  as  an  old  man.  Beverly  Bayne  may 
be  voted  for  as  the  best  leading  woman 
and  also  as  the  most  beautiful  young  lady. 

7.  Ballots  should  be  addressed  to  "Great 
Cast  Contest,  175  Duffield  St.,  Brooklyn, 
N.  Y.,"  but  they  may  be  enclosed  with 
other  mail  addressed  to  this  magazine. 

8.  Ballots  need  not  be  entirely  filled  out. 

Each  month  we  shall  publish  sev- 
eral casts,  in  which  will  appear  the 

names  of  those  who  have  received  the 
largest  number  of  votes. 
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STANDING  OF  THE  LEADING  PLAYERS  UP  TO  DEC.  14TH. 
FIRST   CAST 

1.  Leading  Man 
Francis  X.   Bushman, 

2.  Leading  Woman 
Mary   Pickford   

3.  Old  Gentleman 
W.  Chrystie  Miller. . . 

4.  Old  Lady,  Mary  Maurice. 
5.  Character  Man 

Warren   Kerrigan. . .  . 
6.  Character  Woman 

Julia    S.    Gordon   

82,940 

75,930 

129,790 
193,850 

42,620 

10. 

11. 
12. 

Comedian  (Male) 

Charles    Chaplin       150,650 
Comedian  (Female) 

Mabel  Normand         84,960 
Handsome  Young  Man 

Warren   Kerrigan         88,100 
Beautiful  Young  Woman 

Anita   Stewart.         97,420 
Villain,  Jack  Richardson         80,190 
Child,   Helen  Costello       117,980 

1.  Leading  Man 
Earle   Williams.   

2.  Leading  Woman,  Alice  Joyce 
3.  Old  Gentleman 

Charles   Kent   
4.  Old  Lady,  Helen  Dunbar   
5.  Character  Man 

Romaine   Fielding   
6.  Character  Woman 

Norma  Talmadge   

65,200 
SECOND    CAST 

7.  Comedian    (Male) 
74,820  John    Bunny       139,500 
59,370         8.  Comedian    (Female) 

Flora  Finch         82,360 
97,400         9.  Handsome  Young  Man 
60,410  Francis  Bushman         85,930 

10.  Beautiful  Young  Woman 
36,310  Alice  Joyce         80,950 

11.  Villain,  Harry  Morey         69,490 
62,020      12.  Child,  Bobby  Connelly 71,760 

LEADING  MAN 
Warren    Kerrigan   
Crane    Wilbur   
Arthur  Johnson   
James    Cruze   
Carlyle  Blackwell   
Harold  Lockwood   

LEADING  WOMAN 
Anita    Stewart   
Florence  LaBadie   
Clara  K.  Young   
Edith  Storey   
Beverly    Bayne   
Mary  Fuller   

OLD   GENTLEMAN 
Thomas    Commerford   
Van  Dyke  Brooke   
Robert   Brower   
William   West   
Francis  X.  Bushman   
Bigelow   Cooper   

OLD   LADY 
Julia  Stuart   
Louise  Lester   
Mrs.  George  Walters   
Norma  Talmadge   
May    Hall   
Kate    Price   

CHARACTER  MAN 
Harry  Morey   
Francis  X.  Bushman   
William   Wadsworth   
Marc  MacDermott   
Arthur  Johnson   
King    Baggot   

CHARACTER  WOMAN 
Edith    Storey   
Ruth  Stonehouse   
Clara  K.  Young   
Mary    Fuller   
Mary   Pickford   
Cleo    Madison   

69,480 
1 

29,470 
2. 24,690 
3. 

23,480 
4. 22,470 
0. 11,960 
6. 

40,760 
1. 33,930 2 

30,910 3 

26,870 

4. 

25,200 

5. 
24,640 

6. 

42,780 1. 

39,180 
2. 24,940 
3. 22,250 
4. 13,930 
5. 11,650 6 

24,130 1. 
21,580 2 
12,250 3 
10,810 4. 

10,640 5 

9,080 
6 

34,820 1 

34,470 2. 
29,800 

3. 

25,250 4 
23.100 

5. 

19,360 

6. 39,300 1. 
22,500 2 

20,200 3 
18,860 4 
18,700 5 

16,230 6 

COMEDIAN  (MALE) 
Ford   Sterling    89,500 
Wally   Van    49,410 
Wallace  Beery    29,900 
Sidney   Drew    24,110 
Roscoe   Arbuckle    17,760 
Billy   Quirk    15,900 

COMEDIAN   (FEMALE) 
Lillian    Walker    71,910 
Margaret    Joslin    69,010 
Ruth    Roland    38,340 
Kate  Price    25,720 
Norma  Talmadge    18,700 
Florence  Lawrence    8,310 

HANDSOME  YOUNG  MAN 
Crane    Wilbur    83,500 
Antonio    Moreno    60,150 
Carlyle    Blackwell    54,320 
Earle    Williams    47,200 
Harold  Lockwood    35,680 
Webster  Campbell    13,310 
BEAUTIFUL  YOUNG  WOMAN 

Mary  Pickford    75,920 
Norma  Talaadge    35,690 
Beverly    Bayne    24,410 
Pearl  White    22,860 
Florence  LaBadie    18,200 
Clara  K.  Younc    17,480 

VILLAIN 

Bryant   Washburn    56,140 
Paul   Panzer    54.610 
Rogers    Lytton      27,370 
Harry  Northrup    24,840 
Romaine  Fielding    23.510 
Marc  MacDermott    13,560 

CHILD 
Audrey   Berry    55.120 
Yale  Boss    45.300 
Helen  Badgely    41,090 
Andy    Clark    26,890 
Clara  Horton    17,020 
Billy   Jacobs    16,420 



Eleanor  Woodruff,  of  the  Pathe  Company,  has  enlisted  as  a  Red 
Cross  nurse. 

While  playing  in  a  scene  for  ''Every  Inch  a  King,"  Beverly  Bayne 
narrowly  escaped  death  when  attacked  by  a  deadly  copperhead  snake. 

Almost,  but  owing  to  some  one's  presence  of  mind,  not ! 

Extree!   extree!     Victor  Potel  and  Leah  Baird  are  married! 
But  not  to  each  other. 

P.   S.— Crane  Wilbur  has  left  Pathe  and,  at  this  writing,  is  unattached. 

In  an  effort  to  quit  smoking  cigarets.  Jack  Richardson  had  his  throat 
painted  with  nitrate  of  silver.  But  he  has  since  decided  that  he  prefers 
the  tobacco  to  the  cure. 

Edwin  Carewe,  also  Jack  Noble  (Reliance),  are  now  with  the  B.  A. 
Rolfe  Photoplay  Company. 

Marguerite  Clayton  has  left  G.  M.  Anderson's  Essanay  and  joined  the 
Liberty  Company. 

Rene  Alexander,  of  the  foreign  Pathe,  was  killed  in  a  battle  in  Belgium. 

Ruth  Roland  has  left  the  Kalem  Company  and  joined  the  Balboa 
Company. 

After  leading  the  Exhibitors'  Ball  in  New  York  City,  Francis  Bushman 
left  for  Norfolk,  Ya.,  his  old  home  and  birthplace. 

Anita  Stewart  has  started  a  chicken  farm — possibly  to  reduce  the  high 
cost  of  living.    Yes,  thank  you,  Ave  are  very  fond  of  chickens. 

Our  gold  prize  for  the  best  story  in  this  issue  goes  to  the  writer  of 

'•The  Crimson  Moth."  In  any  other  issue  it  would  probably  have  gone  to 
the  author  of  "The  Sins  of  the  Mother,"  which  takes  second  prize,  or  to 
the  author  of  "Uncle  Crusty." 

Kate  Price  has  been  invited  to  play  the  wonderful  organ  in  the  Yita- 
graph  Theater.     The  organ  stool  has  been  reenforced. 

A  modern  concrete  building  is  under  way  to  replace  the  immense 
Edison  plant  that  was  burned  to  the  ground  early  last  month. 

Andy  Clark,  juvenile  Edison  player,  was  given  a  reception  recently  by 
the  pupils  of  Public  School  No.  10. 

Warren  Kerrigan's  150-page  book  is  selling  well,  we  are  told,  but  not 
having  been  presented  with  a  copy  and  being  too  poor  to  buy  one,  we  are 
not  able  to  recommend  it. 

"The  House  of  Fear"   will   always  be   remembered   by   Frances 
Nelson,  because  while  playing  in  it  she  was  bitten  by  a  large  dog. 
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Sidney   Ayres   and   Doris  Pawn   are   now   under  the   revolving  i 
world  brand. 

<^| 

Edwin  August  is  now  with  the  Kinetophoto  Company.      (Printer  will  fj> 
please  keep  this  line  standing  and  fill  in  name  of  company  from  time  to  " time  as  directed.)     A  chat  with  Mr.  August  is  ready,   and  it  is  a  very  Va 
Moving  one.  (k 

Mary  Pickford  still  holds  the  world's  championship  for  publicity  get-  £ 
ting,  with  the  other  little  Mary  (Mary  Fuller)   a  close  second.  X 

Edgar  Jones  (Lubin)  added  considerably  to  the  supply  of  food  for  the  r\ 
starving  Belgians  by  canvassing  hundreds  of  farmers  in  his  native  county  fer 

in  Ohio.  * 

Among  the  accidents   of   the  month  were   these:    Dorothy    Gish   was  £[ 
struck  by  an  auto  and  dragged  forty  feet;  J.  P.  McGowan    (Kalem)    fell  cl 
from  the  top  of  a  telegraph  pole  and  was  seriously  injured.  \ 

Oo 

"Patsy  Bolivar"  is  to  be  featured  every  week  by  the  Lubin  Company.  o 
@ 

Marguerite  Clark,  who  seems  to  be  catching  up  to  "Little  Mary,"  is  g 
coming  out  as  "The  Pretty  Sister  of  Jose,"  which  is  a  part  quite  to  her  0 
liking.  U 

Lee  Arthur,  well-known  playwright,  has  been  engaged  by  the  Edison  yq 
Company.  fl[y 

All  on  the  same  day,  Romaine  Fielding  started  four  big  feature  films  ? 
for  the  Lubin  Company,  and  he  directs  and  leads  in  all.     We  do  not  know  k 
what  Mr.  Fielding  does  in  his  spare  time.  S 

The  title  of  that  Vitagraph  play,  in  which  some  of  the  editors  of  this  ̂  
magazine  and  the  Answer  Man  personally  appear,   has  been  changed  to  © 

"How   Cissy  Made  Good,"   and   it  has  been  lengthened   into   three  reels,  {? 
which  proves  that  we  literary  folks  are  some  actors.  j| 

Henry  Walthall  has  cast  his  lot  with  the  Balboa  Company.    Adele  Lane  A 
has  left  the  Selig  Company  and  is  considering  seven  different  offers.  f 

Those  who  have  seen  Mary  Ryan's  strong  emotional  work  in  "On  Trial,"  K 
now  playing  in  New  York,  will  be  pleased  to  learn  that  she  has  been  en-  T» 
gaged  by  George  Kleine  to  play  "Stop  Thief"  for  the  screen.  gi 

When  Mary  Alden  first  landed  in  Los  Angeles,  she  ordered  five  dollars'  J? 
worth   of  violets.     Just   from   New   York,    she   expected   that   five   dollars  4^ 

would  purchase  only  a  very  small  bunch.     WThat  was  her  surprise,  then,  to  ij? have  a   bushel-basket  full  of  violets   delivered,   and   she  feared   that   her  m 
figures  had  been  mistaken  for  five  hundred  dollars. 

William  Garwood  plays  opposite  Violet  Mersereau  in  Mr.   Garwood's  Q 
first  Universal  offer,  "On  Dangerous  Ground."   •  Q 0 

John  Brennan  is  now  a  member  of  Ford  Sterling's  company  ;  Louise  Orth  °rj has  joined  the  L-Ko   Universal;    Jack   Standing  is   back  with  the   Lubin  m 
Company  ;  Marshall  Neilan  has  become  a  Famous  Player,  and  Owen  Moore  n 

is  to  play  opposite  Elsie  Janis  in  her  first  Bosworth  film.  LjL 
To  her  other  accomplishments,  Alice  Joyce  has  added  that  of  swim- 

ming.    This  was  fortunate,  for  a  fellow  player  in  "Cast  Up  by  the  Sea"  4* was  seized  by  a  cramp  while  taking  part  in  one  of  the  ocean  scenes  and  f2 
was  then  seized  by  Sweet  Alice  just  in  time.  *f 

Earle  Metcalfe  has  joined  che  army  of  Benedicts.  g 
Otis  Turner  says  that  Anna  Little  did  the  best  screen  work  he  has  seen, 

in  "Called  Back."  nj\ 

Alice  Hollister  steals  a  real  ruby  in  "The  Stolen  Ruby."    It  was  loaned  j» to  Director  Vignola  by  a  Jacksonville  jeweler  and  is  valued  at  $25,000.  § 

Rosemary  Theby,  Harry  Myers  and  Brinsley  Shaw  all  appear 
in  "The  Accusation." 
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Nell  Kenny  recently  attempted  to  jump  from  the  Brooklyn  Bridge,  for 
the  Universal  Animated  Weekly,  hut  was  arrested  in  time  hy  the  police. 
If  at  first  you  dont  succeed,  etc.,  is  her  motto — so  watch  out. 

J.  W.  Johnston  and  Norma  Phillips  are  playing  leading  parts  in 

"Runaway  June,"  by  George  Randolph  Chester. 
Ella  Wheeler  Wilcox  and  the  celebrated  Jack  Rose,  reformed  gambler, 

are  writing  a  photoplay  for  Warner's  Features. 
The  prize  for  the  best  photoplay  submitted  to  the  Photoplay  Clearing 

House  this  month  is  awarded  to  H.  F.  Jamison,  of  Alexander,  Ark.,  for  his 

drama,  "The  Concrete  Heart." 
Marguerite  Loveridge,  sister  of  Mae  Marsh,  is  playing  leading  parts 

for  the  Thanhouser  Company,  notable  among  which  is  "The  Chasm." 
Who  said  that  Flora  Finch  is  not  a  humanitarian  and  a  martyr? 

Recently,  when  she  went  to  take  her  seat  in  a  Vitagraph  Pullman,  she 
found  353  pounds  of  Hughie  Mack  asleep  in  her  seat.  Rather  than  disturb 
him,  she  rode  second  class  until  he  awoke. 

Next  month  the  prizes  will  be  awarded  in  the  "Missing  Letter  Puzzle." 
Among  the  thousands  of  answers  received  are  many  that  are  so  artistically 
executed  that  they  will  be  placed  on  public  exhibition. 

Bliss  Milford  (Edison)  has  decided  to  play  opposite  Edwin  August  in 
the  Kinetophoto  Company. 

Edna  Maison  is  to  play  opposite  Murdock  MacQuarrie  in  a  series  of 
four  photoplays  written  by  Bess  Meredyth. 

True  Boardman  and  wife  (Virginia  Ames)  have  left  the  Western 
Essanay  for  the  Liberty  Company. 

is  playing  opposite Ethel  Clayton,  who  adorns  our  cover  this  month, 
Joseph  Kaufman  in  "A  Woman  Went  Forth." 

Tom  Moore  thinks  he  knows  how  to  play  the  piccolo.  The  members  of 
his  company  entertain  another  opinion.  Nevertheless,  they  were  compelled 
to  sit  and  suffer  in  silence  recently,  because  a  scene  in  "The  Adventure  at 
Briarcliff"  called  for  a  piccolo  solo. 

We  have  with  us  this  evening:  Charles  Sutton  (page  77)  ;  Mary  Fuller 
and  Charles  Ogle  (page  53)  ;  Arthur  Johnson,  Lottie  Briscoe  and  Eleanor 
Blanchard  (page  34)  ;  Florence  LaBadie  and  Harris  Gordon  (page  50)  ; 
Sidney  Bracy  (page  47)  ;  Francis  Bushman  and  Beverly  Bayne  (page  69)  ; 
Earle  Williams,  Anita  Stewart  and  Julia  Swayne  Gordon  (page  65),  and 
George  Morgan  and  Louise  Yale  (page  37). 

As  we  go  to  press,  report  has  it  that  Mary  Pickford  has  left  Famous 
Players  and  signed  up  with  Kay-Bee.     Charles  Chaplin  has  left  Keystone. 

Helen  Holmes,  the  Kalem  railroad  star,  has  been  made  honorary  mem- 
ber of  a  railroad  union.     She  will  now  have  to  charge  union  wages. 

Thomas  H.  Ince  (Mutual)  has  put  Inceville  on  the  official  postoffice 
map. 

Marie  Walcamp  was  painfully  clawed  recently  by  "King,"  the  big 
Bison  lion,  necessitating  five  stitches. 

George  Larkin  is  now  with  the  Rex,  Gretchen  Lederer  also,  and 
William  C.  Bailey  has  joined  the  Peerless  Company. 

Louise  Huff  (Lubin)   has  seven  mice  for  pets. 

When  you  see  Mabel  Trunnelle  in  "Olive  Is  Dismissed,"  you  will 
wonder  how  she  got  all  those  dogs  to  howl  at  once.  Well,  she  got  a  certain 
player  to  sing,  but  we  decline  to  give  his  name. 

Wallace  Reid  and  Dorothy  Davenport  recently  won  a  cup  in  a  tango 
contest. 

Edna  Maison  has  had  her  turn  playing  opposite  Warren  Kerrigan, 
as  have  most  of  the  other  Universal  actresses,  and  some  say  that 
she  has  no  superiors. 
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This  department  is  for  information  of  general  interest,  but  questions  pertaining  to  matrimony, 
relationship,  photoplay  writing,  and  technical  matters  will  not  be  answered.  Those  who  desire  answers 
by  mail,  or  a  list  of  the  film  manufacturers,  must  enclose  a  stamped,  addressed  envelope.  Address  all 
inquiries  to  "Answer  Department,"  writing  only  on  one  side  of  the  paper,  and  using  separate  sheets 
for  matters  intended  for  other  departments  of  this  magazine.  When  inquiring  about  plays,  give  the 
name  of  the  company,  if  possible.  Each  inquiry  must  contain  the  correct  name  and  address  of  the 
inquirer  at  the  end  of  the  letter,  which  will  not  be  printed.  At  the  top  of  the  letter  write  the  name 
you  wish  to  appear.  Those  desiring  immediate  replies,  or  information  requiring  research,  should  enclose 
additional  stamp  or  other  small  fee;   otherwise  all  inquiries  must  await  their  turn. 

Olita  M.  L.,  Buffalo,  N.  Y. — In  answer 
to  your  inquiry,  a  letter  will  reach  Harry 
Morey  at  the  Vitagraph  Brooklyn  studio. 

A.  O.  Doffort.— You  say  that  "Lucille 
Love"  and  "Perils  of  Pauline"  are  very 
popular  in  your  theater.  The  penograph 
of  how  you  think  I  look  is  all  right,  but 
it   bears   not   the    slightest   resemblance. 
Blanche  L.— Cleo  Ridgely  was  Dorothy, 

Douglas  Gerrard  was  Mr.  Trent  and 
Marin  Sais  was  Rose  in  "The  Potter 
and  the  Clay"  (Kalem).  Elsie  Maison 
was  the  master's  daughter.  Yes.  Ches- ter Barnett  and  Belle  Adair  in  the  Eclair. 

Vancouver. — We  cannot  publish  "Love's 
Sunset"  at  this  late  date.  We  have  to 
take  mostly  what  the  various  companies 
send  us.  Even  they  cannot  tell  what  will 
be  popular.  I  am  sorry  that  the  people 
around  Vancouver  are  dissatisfied  be- 

cause we  do  not  use  stories  with  the 
players  you  mention. 
Maurice,  Cristobal,  C.  Z  —  Yes,  about 

the  first  player.  J^hn  Bunny  is  traveling 
now.  Your  letter  was  very  interesting, 
and  I  hope  to  hear  from  you  again. 
Gertrude  B.,  Milwaukee.— Marin  Sais 

was  Jean,  Frank  Jonassen  was  Walter  in 
"The  Prison  Stain"  (Kalem).  Your  sec- ond is  not  a  Kalem.  Louise  Glaum  was 

Mary  in  "The  Invisible  Power"  (Kalem). Claire  McDowell  and  Charles  West  in 

"Their  Soldier  Boy"    (Biograph). 
W.  G.  R.,  Wellington. — Yes,  Biograph 

bought  the  Klaw  &  Erlanger  rights  to 
produce  some  of  their  stage  plays.  Just 
send  a  postage  coupon,  and  you  will  re- 

ceive a  list  of  manufacturers. 
Dorothy    J.    R. — The    answers    to    the 

Silhouette  Puzzle  appeared  in  the  De- 
cember issue.  Henry  Walthall  played  in 

"Strong  Heart"  and  also  in  "Lord  Chum- 
ley."  Lorraine  Huling  was  Gladys  in 
"The  Unwelcome  Mrs.  Hatch"  (Famous 
Players).  Vitagraph's  was  "Wood  Vio- 

let" and  Essanay's   "Wood  Nymph." 
Arline  W.  L. — L.  C.  Shumway  played 

the  double  role  in  "The  Candidate  for 
Mayor"   (Lubin). 
Canuck,  Montreal.  —  Mildred  Bright 

was  the  girl  sculptor  in  "Cupid  Victor" 
(Eclair).  Stanley  Walpole  was  the  girl's sweetheart.  Elsie  Albert  was  the  girl  in 
"A  Lass  of  Killarney"  (Victor).  Bar- 

bara Tennant  and  O.  A.  C.  Lund  are 
with  World  Film  Company  now. 

Phil,  16.— Welcome  to  our  city.  Your 
first  is  very  promising.  You,  too,  dis- 

agree with  Olga  about  the  most  wonder- 
ful city,  and  you  are  for  Cleveland.  Very 

well,  have  your  way  about  it.  See  Mr. 
Fielding's  announcement  about  Corre- 

spondence Club  in  December  issue.  Try 
our  Photoplay  Clearing  House. 
Helen  R.  X.— Darwin  Karr  and  Naomi 

Childers  in  "The  Ageless  Sex"  (Vita- 
graph).  Wallace  Beery  was  Sweedie  in 
"She  Landed  a  Big  One"  (Essanay). 
E.  K.  Lincoln  in  "Shadows  of  the  Past." 
Earle  Williams  in   "Eve's  Daughter." 
Marian  R.  S. — I  can  tell  you  nothing 

about  Bryant  Washburn  that  you  ask. 
We  will  chat  him  soon. 

E.  C.  G. — The  Smallwood  Company  has 
changed  its  name  to  the  Ethel  Grandin 

Company,  and  they  release  thru  Warner's. Yes,  you  can  obtain  original  photographs 
of  the  players  direct  from  the  studios. 
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Aura  L.— Yes,  Marguerite  Courtot  was 
the  sister  in  "The  Girl  and  the  Stow- 

away'    (Kalem). 
Westte—  No,  "David  Garrick"  was  not 

a  Broadway  feature,  and  did  not  deserve 
to  be.  Clara  Young  was  chatted  in 
May,  1913.  Use  your  own  judgment  as 
to  whether  that  was  a  real  goldfish  that 
Clara  Young  swallowed  in  "Goodness 
Gracious."  Perhaps  it  was  taken  as  a 
gold  cure.  The  longest  day,  I  believe,  is 
at  Wardbury,  Norway,  which  lasts  from 
May  21st  to  July  22d,  without  interruption. 

E.  J.  S.— You  are  right;  Edwin  August 
would  certainly  speak  to  you  if  he  met 
you.     He  is  very  democratic. 
Edwin  F. — Please  sign  name.  Your 

letters  are  very  bright,  but  I  cannot  an- 
swer questions  referring  to  spaghetti. 

Florence  A.  S.— William  Humphrey  is 
still  with  Vitagraph.  Walter  Edward  in 
"Stigma"  (Kay-Bee).  Sam  De  Grasse 
was  the  husband  and  Francelia  Billing- 
ton  was  the  wife  in  'The  Blotted  Page" 
(Reliance).  William  Worthington  and 

Helen  Wright  in  "The  Vagabond"  (Rex). 
Harry  Myers  and  Rosemary  Theby  in 
"The  Bride  of  Marblehead"    (Victor). 
Gaby  D.— Your  letter  was  interesting, 

and  I  am  glad  you  joined  the  club.  Yes, 
she  is  the  same  Olga. 

Clara  L.  L. — James  Neill  was  in  "The 
Man  in  the  Box."  I  have  to  destroy  them, because  I  own  no  warehouse. 
Rose  K. — You  think  Wallace  Reid 

greases  his  hair  too  much?  Very  well,  I'll 
see  to  it  at  once.     I  admire  your  style. 

Swastika. — Blanche  Sweet  will  be  seen 
in  "The  Woman,"  her  first  play  for  the 
Lasky-Belasco    Company.      Lester    Cuneo 

was  the  father  in  "The  Other  Man"  (Ess- 
anay).  I  dont  think  "The  Wandering 
Jew"  has  been  done.  If  not,  it  should. 
There  were  twenty  instalments  in  "Perils 
of  Pauline."  I  have  never  heard  of  the 
company  you  mention. 

Joseph  D.  H. — Warren  Kerrigan's  pic- 
ture in  December,  1914 ;  G.  M.  Anderson's 

in  July,  1914,  and  Maurice  Costello's  in 
June,  1914.  No;  G.  M.  Anderson  is  not 
dead  yet.  Earle  Williams  and  Edith 

Storey  in  "Warfare  in  the  Skies." 
Mae  W. — Little  Billy  Jacobs  was  the 

child  in  "Lost  in  the  Studio"  (Sterling). 
Perhaps  you  refer  to  Jane  Wolfe. 

Abe,  99. — Yes ;  "The  Master  Key"  is  go- 
ing to  be  released  on  the  instalment  plan, 

with  Ella  Hall  and  Robert  Leonard  in  the 
leads.  No ;  Carol  Halloway  is  with  Eclair 
now.  Mrs.  E>.  A.  Eberle  was  the  mother 
in  "A  Wayward  Daughter"  (Vitagraph). 
Art  Ortega  was  the  Indian  lover  in 
"A  Gypsy  Gambler"  (Kalem).  Albert 
Hackett  was  the  little  boy  in  "The  Lie." 

H.  S.,  St.  Paul. — No,  reputation  does 
not  sell  the  photoplay ;  it's  the  plot,  and 
not  the  name.    Yes ;  Mr.  Chaplin  is  clever. 

Mrs.  T.  E.  Miller. — It  is  unfortunate 
that  you  have  to  read  aloud  the  titles  on 
the  screen  for  the  benefit  of  your  daugh- 

ter, whose  eyesight  is  not  good,  for  this 
undoubtedly  annoys  others.  However,  if 
they  knew  the  circumstances,  I  am  sure 
they  would  bear  with  you. 
Marguerite  W.  H. — J.  W.  Johnston  in 

"Where  the  Trail  Divides"  (Lasky).  Enid 
Markey  was  the  girl  in  "The  Right  to 
Die"  (Broncho).  William  Taylor,  who 
had  the  lead  in  "Captain  Alvarez,"  is  now 
directing  Carlyle  Blackwell. 

jUaro^/^J^vjL^l-vt^ 
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Mabgabette  K.  T. — Henrietta  Crosman 
was  Mrs.  Hatch,  Harold  Lockwood  was 
Jack,  and  Lorraine  Hilling  the  daughter 
in  "The  Unwelcome  Mrs.  Hatch"  (Famous 
Players).  I  enjoy  your  letters  very  much, 
and  I  am  sorry  I  cant  print  them. 

J.  L.  Y.,  Washington. — Mary  Keane 
was  the  leading  woman  in  "Her  Mother 
Was  a  Lady"  (Lubin).  V.  Smith  was 
Yane's  wife  in  "Masks  and  Faces"  (Bio- 
graph).  Charles  Chaplin  had  the  lead  in 
"Dough  and  Dynamite"    (Keystone). 

M.  E.  Fulton. — You  shall  have  an  inter- 
view with  Edgar  Jones,  for  the  Editor  has 

one  on  hand  awaiting  its  turn.  I  appre- 
ciate all  you  say. 

Edna  L. — Dorothy  Gish  in  the  Mutual. 
Edwin  August  is  still  afflicted  with  wan- 
deritis.  He  is  now  established  with  the 
Kinetophote  Company,  at  126  West  Forty- 
sixth  Street,  New  York  City. 

Kereigan  Admieer. — You  refer  to  Jere 
Austin  in  the  Kalem.  Mildred  Bright  and 
Stanley  Walpole  had  the  leads,  and  Anna 
Mansfield  was  Cupid  in  "The  Danger 
Line"  (Nestor).  Mayre  Hall  was  the 
girl  in  "The  Face  at  the  Window." 
Globia  P. — Blanche  Sweet  will  be 

chatted  in  time.  Florence  Turner  will  be 

seen  in  "Thru  the  Valley  of  Shadows"  in 
four  reels  very  soon. 

Albeet  G.  Finlus. — The  one  requisite  I 
ask  is  the  enclosure  of  a  stamp,  at  least, 
or  of  an  addressed,  stamped  envelope,  be- 

fore I  can  answer  questions  by  mail. 
Otherwise  it  would  almost  bankrupt  the 
magazine.  Your  questions  on  Censorship 
have  been  answered  many  times  before, 
and  the  Great  Debate  of  last  spring  will 
give  you  the  arguments  on  both  sides. 

Cyeil  F.  W.  G. — Anita  Stewart  was  the 
girl  in  "The  Web"  (Vitagraph).  You 
refer  to  the  Fairbank  twins  (Thanhouser). 
Stewaet  L.  B. — Richard  Stanton  was 

Bill  in  "Sheriff  of  Muscatine"  (Kay-Bee). 
May  Thompson  was  Ruth  in  "The  Golden 
Goose"   (Broncho). 

Maejoeie  A.  E. — Earle  Williams'  diary 
appeared  in  the  May  1914  issue.  I  be- 

lieve that  a  player  is  inclined  to  look 
larger  on  the  screen  than  off. 

H.  W.  Mitchell. — You  are  apparently  a 
very  intelligent  critic,  and  I  like  to  hear 
from  you  even  if  you  do  not  ask  questions. 
Ethel  M.  O.,  Scranton. — Franklin 

Ritchie  and  Louise  Vale  in  "The  District 
Attorney's  Burglar"  (Biograph).  Louise 
Huff  and  Edgar  Jones  in  "A  Pack  of 
Cards"   (Lubin). 

Rube,  15. — Your  fish  story  was  good, 
but  I  couldn't  devour  it.  Address  Ruth 
Roland,  care  of  Kalem,  Glendale,  Cal. 

Unter  den  Linden  is  'the  name  of  Berlin's famous  street. 
Mabion  G. — Arthur  Cozzine  was  Bob  in 

"Boys  of  I.  O.  U."  (Vitagraph).  Marshall 
Neilan  was  Bert  in  "Classmates."  Mary 
Pickford's  curls  are  of  her  own  hair. 

Mary's  thoughts  are  far  away ; 
She  is  dreaming  all  the  day 
She  would  like  to  be  a  star 
Of  the  picture  show,  and  far 
Outshine  every  other  queen 

Kj  crWUu^uVLti. 

On  the  Moving  Picture  screen. 
She  thinks  that  this  would  be  great  fun, 
And  she  is  not  the  only  one ; 

For  every  girl  that's  near  or  far Would  like  to  be  a  movie  star. 
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Grant   D.    C. — Frankie   Mann   was   the  Pauline    F. — Charles    Mailes    was    the 
girl  in  "The  House  Next  Door"    (Lubin).  father,    and    George    Morgan    the    newsy 
Biograph   produced   "Their    Soldier   Boy."  in  "The  Meal-ticket"   (Biograph).     Louise 
Thanks  very  much  for  your  kind  words.  Yale  in  "The  Condemning  Hand." 

e's  beerx  ct, t  K-ut-^ur\cL  kkaubs  pu  Woo. 

;0^r^  T-oUn^  sk^s  pku)QL-ys  "tax. 

ks  Vectkk^ 4-  \jltn.  ko  s>^^  k^Y"  k\xYr" 
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ke,T\  kk<^Y€>  *u^  |M<"^cLbbnJL  >uOko 
cmjOccys  Tr\tj/.e,cL  \j,p  uT\  po  ̂ k<5AjJ. 

|ks  ctkuOauys  ̂ clt^/  ko  k^o  ̂ u  pajmr^e 

kauk  k^?s  tjt\  ̂ ott\^  ^k^a)  ̂ ^/^kur\e 

dltk^t\,or  co\^r%e/kkeYe^,  |%<*P^|pp' 

P%^  pL  rr\oOu^,  cxckor^k^^  'uDcxy^-vjup, 

^  pucks  jkvjuk  rx^O^r^  rxaus  ko    sp^cuC^j 
J=%r\ck  BkoLL  k^,  cj^ks  ks^rx  dot\^  piu)e^k 
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I  kotk  k<st  s  *ur\ 

k~-a3e  ir\osb  koYgpt 

.•Oer^JrrNoO-o^  pkok  :-- 
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kuLe.  T\j.«sb  ke.kjurs.ck 

lr\  eO^r*^  sLa-jp-skucrC 
YeeL-yaujlk  Tot\qL 

^akkcT\ju%k  cLKeaxL, 
\Sl  iCakk  Dekur\a. 

r^lCoukk.  Vl^ 
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Mrs.  A.  H.  M.— So  you  like  Norma  Tal- 
niadge  and  Antonio  Moreno.  May  Abbey 

was  Sapphina  in  "Grand  Opera  in  Rube- 
ville"   (Edison). 
Canuck,  Montreal. — Mr.  Glecbman  was 

tbe  lawyer  in  "Repentance"  (Than- 
liouser).  Miss  Beautiful  was  tbe  daugh- 
ter.  Rutb  Roland  was  Cleo  in  ''An 
Elopement  from  Rome"  (Kalem).  Jobn 
Smiley  was  Jobn,  and  Joseph  *Sanley  was 
Henry  in  "Tbe  House  of  Darkness." 

Fred  T.  Lexin. — Your  "Ifs"  were  clever, 
and  I  passed  tbem .  to  tbe  Editor.  You 
say  tbat  you  have  lists  of  270  players 
which  you  will  sell  for  twenty  cents  a 
copy ;  address  3546  Soutbport  Avenue, 
Chicago.  I  wont  cbarge  you  for  tbis  ad., 
but  I  ougbt  to. 

E.  H.  Fuller,  E.  Signal  Corps,  Fort 
Shafter,  Honolulu. — I  gave  your,  letter 
to  tbe  Editor,  and  it  will  be  publisbed. 
Mat  Mereness. — Tbose  verses  of  yours 

were  awfully  clever,  and  I  gave  tbem  to 
tbe  Editor,  wbo  will,  no  doubt,  publisb 
tbem  wben  there  is  room.  Cecil  Spooner 

will  be  in  "Tbe  Dancer  and  tbe  King,"  by 
tbe  World  Film  Company. 
Jesse  S. — Certainly  women  would 

scream  wben  tbey  saw  a  mouse,  even  if 
tbey  wore  trousers.  Several  of  tbe 
foreign  Pathes  are  being  released.  No ; 
Charles  Ogle  is  witb  Universal.  See  our 
August  1911  issue.  Ricbard  Travers  and 

Rutb  Stonebouse  in  "Tbe  Real  Agatba." 
Charles  A. — Santa  Monica,  Cal.,  is 

where  "Mareea,  tbe  Foster-motber"  (Vita- 
grapb)  was  taken.  Vivian  Prescott  in 

"Tbe  Iron  Master"  (Biograpb).  Glad 
you  liked  tbe  music.  Even  a  band-organ 
sounds  good  to  a  person  in  love. 

Marion  F.  S. — Yes,  moles  are  said  to  be 
marks  of  beauty,  so  you  sbould  not  fret. 
Wben  a  man  says  be  likes  moles,  a  woman 
will  believe  bim — if  sbe  bas  any.  Tbat 
reminds  me : 

"A  little  mole  is  growing,  Jobn, 
Just  bere  beneatb  my  cbin ; 

It  gives  me  so  much  trouble,  John, 
I'm  growing  pale  and  thin. 

And  so  I  want  to  ask  you,  John, 

Will  e'er  your  love  grow  cold? 
Oh!  whisper  to  me,  darling, 

Will  you  love  me  when  I'm  moled?" 

Turkey  has  1,565,000  square  miles  and  a 
population  of  35,400,000;  Germany,  208,- 
780  square  miles;  France,  207,054,  exclu- 

sive of  colonies.  Antonio  Moreno  is  not 

the,  but  one  of  the  leading  men  of  Vita- 
graph.  Messrs.  Costello  and  Williams,  also. 

Mrs.  I.  E.  W. — Adrienne  Kroell  and 

Clifford  Bruce  in  "Our  Neighbors"  (Selig). 
Edgar  Jones  and  Louise  Huff  in  "Tbe 
Country  Girl"  (Lubin).  Richard  Cum- 
mings  in  "His  Little  Pal"   (Majestic). 

Florentine  H. — Some  paper.  Alan  Hale 

was  the  curly-headed  chap  in  "The 
Cricket  on  the  Hearth"  (Biograpb).  The 
other  is  not  cast.  Robert  Ellis  was  the 

reporter  in  "The  Cub  Reporter's  Assign- 
ment" (Kalem).  Always  glad  to  hear from  you. 

Dorothy  D. — Eleanor  Woodruff,  for- 
merly of  Pathe,  sailed  for  France  to  help 

nurse  tbe  wounded  soldiers.  Gertrude 

Bambrick  was  tbe  girl  in  "Liberty 
Belles"  (Klaw  &  Erlanger).  Dorothy 
Gish  was  the  other.  Harry  McCoy  was 

Mabel's  sweetheart  in  "Mabel's  Blunder." 

Mrs.  Ratt — I  guess  Mr.  Catt  makes  pretty  good  money  acting  for  the  movies, 
doesn't  he? 

Mr.  Ratt — Yes,  but  I  guess  be  has  to  scratch  for  it. 
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Herman. — Edison  are  now  reviving 
"Where  Is  My  Wandering  Boy  Tonight?" 
The  Dryeda  Corporation  are  planning  to 
build  a  $75,000  studio  near  New  York  City. 

Kerrigan  Friend. — Joe  King  was  Joe  in 
"Helping  Mother"  (Rex).  Miss  Bauer 
was  the  cousin,  and  Charles  West  the 
husband  in  "The  Smuggler's  Wife"  (Bio- 
graph  ) .  W.  J.  Butler  was  the  master,  and 
Hattie  De  Law  his  wife  in  "Master  and 
Man"  (Biograph).  Helen  Marten  was  the 
girl,  and  Fred  Truesdell  was  the  imagin- 

ary chauffeur  in  "The  Girl  and  the 
Chauffeur"  (Eclair).  Anna  Little  and 
Beatrice  Van  were  the  two  girls  in  "The 
Prince  of  Bavaria"   (Rex). 

Reel  Mad. — Sorry!  George  Morgan  had 
the  title  role  in  "The  Man  from  the  Past" 
(Biograph).  Louise  Vale  was  the  wife, 
and  Franklin  Ritchie  was  the  husband. 

"Under  Royal  Patronage"  (Essanay)  was 
taken  on  the  northern  shore  of  Chicago. 

Isabelle  Rea  in  "Gwendolin"  (Biograph). 
Charlotte  Burton  opposite  Edward  Coxen 
in  "The  Song  of  the  Sea  Shell"  (Ameri- 

can).    Very  fine  letter,  Gertrude. 
Earle  A.— Claire  McDowell  and  Charles 

West  in  "The  Guiding  Fate"  (Biograph). 
Tom  Mix  and  Goldie  Colwell  in  "The  Real 
Thing  in  Cowboys"  (Selig).  Isabelle  Rea 
and  Mr.  Reed  in  "Her  Doggie." 

F.  J.  Ross,  Galveston. — I  agree  with 
you  about  the  poor  scenarios  that  many 
of  the  companies  are  now  using.  I  must 
admit  that  most  of  these  are  written  in 
their  own  studios  by  their  own  people. 
That    may   account   for    the   sameness    of 

them.  They  apparently  do  that  to  save 
money,  because  a  $30-a-week  man  can  turn 
out  three  or  four  plays  a  week,  such  as 
they  are,  whereas  they  would  have  to  pay 
that  much  for  one  if  bought  from  the  out- 

side. The  only  way  to  correct  this  ruinous 
evil  is  for  people  like  you  to  write  to  the 
officers,  showing  them  the  danger  and 
naming  specific  instances.  You  will  find 
that  the  company  that  buys  the  most 
scripts  from  the  outside  always  puts  out 
the  best  stuff.  You  also  say,  with  many 
others,  that  serials  are  turning  backwards 
the  hands  of  the  clock  Progress. 
Wahnita  H. — Your  questions  are  all 

against  the  rules.  See  paragraph  at  the 
heading  of  this  department. 

Violet  B. — Thanks  for  all  your  kind 
words.  You  misunderstood  the  article 
about  Florence  LaBadie;  it  was  in  her 
favor.  No,  most  studios  do  not  allow  an 
audience  to  watch  the  taking  of  a  picture. 
Nell  M. — You  neglected  to  give  the 

name  of  the  company. 
Gerald  Mc. — Your  long  letter  was  very 

interesting.  Send  a  stamped,  addressed 
envelope  for  a  list  of  the  manufacturers. 
New  lists  are  just  out.  Alice  Joyce  is 
playing  for  Kalem  same  as  ever. 
Frances  C. — Mildred  Heller  and  Harry 

Benham  in  "The  Trail  of  the  Lovelorn" 
(Thanhouser).  They  also  played  in  "The 
Harvest  of  Regrets."  Gladys  Brockwell 
in  "Stacked  Cards"   (Kay-Bee). 
Gaby  Girl. — "Her  Triumph"  is  the 

name  of  the  picture  in  which  Gaby  Deslys 
appeared  for  Famous  Players. 
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Ruth.  17. — Your  letter  was  interesting. 
Haven't  that  girl.  Tobacco  was  first  in- troduced to  civilization  by  Columbus  and 
his  men.    Raleigh  took  it  to  England  later. 
George  C. — Yes ;  Keystone  films  are 

passed  by  the  National  Board  of  Censors. 
You  ask,  "What  became  of  the  $10,000,000 
that  Andrew  Carnegie  gave  as  a  peace 

fund  a  few  years  ago?"  Dont  ask  me;  I 
haven't  received  it.  Charles  Chaplin  was 
the  lead  in  "The  Love  Thief"  (Keystone). 
Yes ;  Yitagraph  are  now  planning  a  serial 
with  the  Hearst  forces. 
Edward  K. — George  Brunton  was  the 

father-in-law  in  "The  Key  to  Yesterday." 
That  Blackwell  picture  was  taken  in 
California. 
Jack  Poole. — You  must  write  Miss 

Williams  herself  for  her  photo.  Perhaps 
your  verses  will  yet  be  published,  my  lad. 
Be  patient.  It  takes  several  months, 
sometimes. 
Arthur  S.,  Montreal. — Some  players 

change  their  name  when  they  go  in  pic- 
tures ;  others  retain  their  right  name. 

Haven't  room  here  to  explain  the  "double 
role."  The  director  sometimes  gives  the 
player  the  scenario  so  that  she  may  pre- 

pare, but  he  always  rehearses  the  scenes. 
If  the  first  and  last  scenes  are  in  a  dining- 
room,  they  are  both  taken  at  once  while 
the  "set"  is  ready. 

D.  E.  Barnet. — We  cannot  print  the 
story  of  "413,"  because  we  print  stories 
that  have  not  yet  been  shown.  It  would 
be  too  late  now.  No  magazine  will  pub- 

lish that  story.  So  you  think  that  Vita- 
graph  is  the  best  because  it  has  the  best 
players  and  more  of  them. 

H.  L.  N.— Yes,  to  your  Harold  Lock- 
wood  question.  Most  babies  are  just  hired 
for  that  particular  play.     Motor-run  pro- 

jection machines  are  not  best  in  all  cases, 
because  very  often  a  picture  may  be  im- 

proved by  slowing  down  or  increasing  the 
speed  in  certain  scenes.  A  clever  operator 
adjusts  the  speed  in  bright  scenes  so  as 
to  reduce  the  flicker. 
Florence  J.— Vivian  Prescott  was  the 

girl  in  "Man's  Enemy"  (Klaw-Erlanger). 
Your  verses  were  very  good. 

Francis  E.  P. — Your  list  of  players  who 
are  Jewish  cannot  be  printed  here.  It  is 
immaterial  what  one's  religion  is. 
Foxie-Romaine.^I  presume  the  reason 

Olga  resigned  from  the  club  was  that  she 
was  getting  more  mail  than  I  am.  Mae 
Hotely  is  at  Jacksonville.  Address  Pearl 
White  at  the  Path§  studio.  Glad  you 
won  the  Indian  ring  in  the  drawing  con- 

test. You  ask  which  I  would  like — "a 
powder-puff  or  a  razor."  Thanks,  but  I 
prefer  an  automobile. 

Kerrigan,  Jr. — Robert  Grey  was  Jim  in 
"Jim  Takes  a  Chance"  (American). 
Leona  Hutton  and  Frank  Borzage  were 
Parson  Larkins  and  wife  in  that  play. 
Broncho.     Yes. 

Charles  E.  G. — Your  temper  seems  to 
be  armed  with  a  hair-trigger.  Think  twice 
before  you  write  again. 

Lottie  L.  P. — Robert  Leonard  and  Ella 
Hall  in  "The  Symphony  of  Souls"  (Rex). 
The  expression  "Mrs.  Grundy"  is  from 
Tom  Morton's  "Speed  the  Plow,"  and 
means  What  will  our  neighbors  think? 

George  C. — Carrie  Ward  was  the  wife  in 
"Percy  Pumpernickel"  (Kalem).  Neva 
Gerber  in  "Mrs.  Peyton's  Pearl"  (Kalem). 
Webster  Campbell  in  that  Kay-Bee. 
Witch  Hazel. — I  am  glad  to  hear  you 

are  well  again.  No ;  Guy  Coombs  was  not 

in  "The  Vengeance  of  "Winona"  (Kalem). 
Will  answer  your  other  questions  by  mail. 

Mamma — Nellie,  dear,  are  you  studying 
your  lesson  in  botany? 

Nellie — Yes,  mamma. 
Mamma — What  about? 
Nellie— I'm  reading  about  Lilly  Walker, Margaret  Bush,  Bushman  and  Sweet 

Williams. 

Father — Johnnie,  are  you  studying  your 
lesson  in  natural  history? 

Johnnie — Yes,  sir. 
Father — What  part  of  it? 
Johnnie — I'm  reading  about  Miss 

Ostriche,  Crane  Wilbur,  Mr.  Campbell  and 
John  Bunny. 

WHICH    WAS    QUITE    NATURAL 
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Anita  S. — I  believe  that  Arthur 
Mackley  is  the  champion  sheriff,  having 
assumed  that  role  over  two  hundred  times, 
twenty-five  of  which  were  with  Reliance. 
More  than  ten  million  '  feet  of  film  have 
carried  his  picture.  Elizabeth  Burbridge 
was  Iris  in  "The  Word  of  His  People" 
(Kay-Bee).  W.  E.  Lawrence  was  Jack 
in  "The  Painted  Lady"   (Majestic). 

Alma  W.  B. — Irene  Boyle  was  the  girl 
in  "The  Cub  Reporter's  Assignment" (Kalem).  She  is  no  longer  with  Kalem. 
James  Kirkwood  was  opposite  Mary 
Pickford  in  "Behind  the  Scenes." 

Sis. — Your  letter  was  interesting.  Yes  ; 
Mary  Pickford  is  kept  quite  busy  at  the 
studio.  Donald  Hall  was  Drake  in  "The 
Christian"    ( Vitagraph) . 

FkcES"  i N  the  Audience. 
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Gladys  L. — Enid  Markey  was  Daisy, 
and  Webster  Campbell  was  Bruce  in  "The 
Friend."  Fred  Cbnrch  was  Fred  in  "In 
the  Hollow  of  an  Oak"'   (Frontier). 

Esther.  Kt. — It  is  impossible  for  me  to 
give  yon  the  list  you  ask  for.  I  haven't 
the  information  at  hand.  Sorry.  I  ap- 

preciate all  you  have  done  for  our  maga- 
zine, and  hope  you  keep  it  up. 

Elfeieda. — Welcome.  Glad  to  see  you 
back.  Leona  Hutton  and  Frank  Borzage. 

Baldy  Belmont  was  the  count  in  "Back  to 
the  Kitchen"  (Majestic).  No  answer  on the  others:  sorry. 
Martin  M.  D.— If  you  had 

your  way  you  would  have  a 
system  that  would  result  in  the 
smallest  happiness  to  the  few- 

est number. 
Ethel  C. — The  Editor  decides 

as  to  the  best  story  that  is 
written  each  month,  and  it  is 
not  open  to  the  public.  You 
say  I  am  ''The  eighth  wonder  of 
the  twentieth  century."  Ochl 
my  feelings! 

Ida  M.  W. — Thanks  for  your 
kind  letter.  Guy  Coombs  and 
Marguerite  Courtot  had  the 
leads  in  "Marion,  the  Swamp 
Fox"'  (Kalem).  Harry  Millarde 
was  Frank  in  "The  Yiper" 
(Kalem).  Charles  Clary  and 
Wheeler  Oakman  in  "The  Speck 
on  the  Wall"  (Selig).  Thomas 
Ross  in  "The  Only  Son" 
(Lasky).  Herbert  Rawlinson 
was  Bert  in  "Prowlers  of  the 
Wild"  (Bison).  You  refer  to 
Charles  Ogle  in  that  old  Edison. 
Robert  Burns  was  the  South- 

erner and  Donald  Crisp  was  the 
Northerner  in  "Blue  or  the 
Gray"  (Biograph). 

Olga.  17. — The  trouble  is, 
many  people,  when  they  get 
married,  quit  being  friends. 
Rhea  Mitchel  has  been  playing 
opposite  Thomas  Chatterton 
lately.     Thank  you. 

Ellex    P.— Both    those    Yita- 
graphs,   "Tho  Your  Sins  Be  as 
Scarlet"     and     ""Elaine."     were 
released  in  1911.   Edith  Storey  was  chatted 
in   November.   1913.   and-  Dorothy  Kelly's 
picture   in   April,    1911.      The   latter   has 
never  been  chatted. 

Bessie  W.— You  refer  to  Alan  Hale. 
Francis  Bushman  and  Beverly  Bayne  in 
"Dear  Old  Girl"  (Essanay).  So  you  got the  photograph  of  Mona  Darkfeather  for 
submitting  a  drawing  of  her. 

E.  B.,  Nashville. — I  simply  cant  stand 
such  flattery.  Why.  I'm  getting  all  stuck 
up  with  flattery  and  candy,  and  I  feel  like 
writing  a  dictionary  or  starting  a  fly-paper 
factory  or  doing  something  else  to  make 
me  solid  with  posterity.  But  what's  the 
use?  What  has  posterity  done  for  me? 
Anyway,    I    cant    resist    publishing    your 

letter:  "Dearest  (this  begins  like  a  love- 
letter — but  it  isn't) — Do  you  know  that 
you  are  the  most  wonderful  man  in  the 

world?  Why.  there's  not  another  such 
man  as  you  living,  or  ever  did  exist, 

either.  And  the  world's  greatest  men, 
why,  they  cant  compare  with  you.  Think 
of  Daniel  Webster,  the  guy  who  wrote  the 
dictionary,  you  know  (or  was  it  Noah? 

Oh,  no,  I'm  sure  it  couldn't  have  been 
Noah,  'cause  he  built  the  ark).  Now,  he 
was  smart  and  all  that,  but  you'd  make him  look  like  a  summer  resort  on  a  wet 

day — that's  a  fact.     And  also  Christopher 

'tAjJiainkv*. 

"We  should  worry"  about  the  weather ; 
We're  off  to  the  picture  show  together. 
We'll  brave  the  wind  and  the  ice  and  snow, For  we  cant  miss  a  Moving  Picture  show. 

Columbus,  who  on  the  glorious  Fourth  of 
July  landed  at  Plymouth  Rock  and  cried, 
'Give  me  liberty  or  give  me  death!'  And 
Julius  Caesar,  who  said,  'Sic  semper  ty- 
rannus,  e  pluribus  unum !'  But  they 
haven't  got  a  thing  on  you.  No.  indeed. 
For  are  you  not  the  greatest  ever? 

Swastika. — Yes ;  Gerda  Holmes  is  still 
with  Essanay.  Her  Brief  Biography  ap- 

peared in  December,  1911.  Clara  Young 
and  James  Young  are  with  Peerless  Com- 

pany. Gretchen  Hartman  in  "The  Cricket 
on  the  Hearth"  (Biograph).  General 
Film  Company  release  the  Mina  or  Hors- 
ley  films.     Anthony  is  of  New  Orleans. 

Jaxice  M. — Owen  Moore  is  with  Mutual. 
More  Earle  Williams  pictures  now. 
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Abe,  99. — Bert  Hadley  and  Edna  Maison 
in  "The  Senator's  Lady"  (Victor).  Allan 
Forrest  and  Ella  Hall  in  "White  Roses" 
(Rex).  Murdock  MacQuarrie  and  Agnes 
Vernon  in  "The  Wall  of  Flame"  (Nestor). 
Mary  Fuller  and  Charles  Ogle  in  "The 
Witch  Girl"  (Universal).  William  Sheerer 
and  Carol  Holloway  in  "The  Violinist" 
(Eclair).     You're  welcome. 

ni0 

obey, 

mm 
PARDON    ME  ! 

While  strolling  thru  the  woods  today, 
I  spied  a  maiden  fair — 

So  beautiful,  my  eyes  I  could  not  make 
Till  I  tiptoed  up  to  see  her  there, 

Attired  in  quite  an  ancient  frock. 
And  as  I  asked  her  who  this  living  picture  might  be, 

She  turned,  with  a  sigh,  from  the  frightened  shock, 
And  said :  "I'm  posing  for  a  Moving  Picture — dont 

you  see?" 

Tod,  Ottawa. — You  refer  to  James 
Kirkwood  in  that  Famous  Players.  Olive 
Golden  was  the  other  girl.  You  would 
like  to  see  some  skating  in  some  of  the 
plays.  Directors,  where  are  you?  Tod 
wants  skating. 

Diana. — Irene  Howley  and  George 
Morgan  had  the  leads  in  "The  Meal- 
ticket"  (Biograph).  The  average  run  of 
a  film  is  twice  a  day,  and  since  the  aver- 

age life  of  a  film  is  about  200  days,  that 
makes  400  runs. 
Dorothy  C. — How  is  Fanny?  Ernesto 

Pagani  was  the  slave  in  "Cabiria."  Yes, 
he  is  a  real  negro.  Write  Mr.  Kerrigan, 
in  care  of  studio.  Frank  Borzage  was  the 
American  in  "The  Wrath  of  the  Gods." 
Wheeler  Oakman  was  Rowland  in  "The 
Speck  on  the  Wall"   (Selig). 

Gertie. — A  woman  has  a 
reason  for  everything  except 
that  reason.  Yours  was  fine, 
but  it  was  all  about  Thomas 
Chatterton. 

Kearamy,  Stafford.  —  Mae 
Gaston  was  the  girl  in  "Down 
by  the  Sounding  Sea"  (Majes- 

tic). Evelyn  Moore  was  Bea- 
trice in  "An  American  Citizen" 

(Famous  Players).  Welling- 
ton Playter  was  the  valet. 

Cant  tell  you  how  many  photo- 
players  live  in  Los  Angeles. 

And  you. want  Vyrgynya's  ad- 
dress. I  agree  with  you  ab- 

solutely, and  I  wouldn't  be- lieve what  that  person  says. 
Ida  M.  S. — Helen  Badgely  is 

the  Thanhouser  Kidlet.  Leah 

Baird  is  playing  for  Vita- 
graph.  You  say  "long  white beards  denote  benevolence  and 

mustaches  denote  villany." 
Yes,  Charles  Chaplin  is  get- 

ting very  popular. 
Genevieve,  16. — Child,  you 

are  only  raving.  That  is  a 
new  name  you  have  for  me — 
Saint  Peter. 
Toothpick  Bill.  —  Rupert 

Julian  was  the  snob  in  "A 
Small-Town  Girl"  ( Univer- 

sal). Eugene  Pallette  was 
George  in  ''A  Woman 
Scorned"  (Reliance).  January 
number  was  off  the  press  when 
your  letter  arrived. 

Miss  F.  K. — Yes,  I  read  the 
reports  about  Max  Linder. 
Anyway,  he  is  still  living. 
Yes,  the  other  girl  is  Dot 
Bernard.  Why  dont  you  join 
the  Correspondence  Club,  and 
then  you  can  write  to  the  play- 

ers as  well? 
H.  P.  Prince  Albert. — Matt 

Moore,  Tom  Moore  and  Owen 
Moore  are  brothers. 
-Herman. — Your  toast,  "To 

our  wives  and  sweethearts ; 

may  they  never  meet,"  may  be  funny  but 
it  is.  not  good.  A  better  one  is,  "To  our 
wives  and  sweethearts ;  may  our  wives  be 
our  sweethearts  and  our  sweethearts  our 

wiveSo"  Too  many  jokes  of  the  other  kind. 
Helen  K. — Gerda  Holmes  opposite 

Bryant  Washburn  in  "Whatsoever  a 
Woman  Soweth"  (Essanay).  Your  letter 
was  very  interesting,  and  I  want  to  know 
more  about  you. 
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BEFORE  you  select  any  Spring  clothes,  write  for  this  Free 
book  and  see  the  beautiful  New  York  Styles  you  can 

get  from  The  Charles  William  Stores. 
Regardless  of  what  other  styles  you  may  see,  get  this 

book,  "  New  York  Styles."  Our  Fashion  Book  tells  how  it 
is  possible  for  us  to  give  you  such  values;  how  our  Big 
Volume  of  Business  and  Low  Profit  Policy  enable  you  to 
save  money  on  everything  you  buy. 

Delivery  Free 

We  pay  all  mail  or  express  charges. 
We  will  even  pay  return  charges  on 
any    order    which    does    not   entirely 
please  you. 

Important — To  Our  Customers 
If  you  are  among  the  thousands 

who  already  buy  from  The  Charles 
William  Stores,  it  will  not  be  neces- 

sary for  you  to  write  for  your  copy  of 

"  New  York  Styles."  As  soon  as  it  is 
ready,  it  will  be  mailed  immediately 
to  all  of  the  Charles  William  cus- 
tomerso 

and    Ostrich. 
Notice  the  jaunty  cluster  of  small  American  Beauty 

red  rosebuds  under  the  brim.  Heavy  silk  gros-grain 
ribbon  finishing  in  two  French  bows,  and  a  double 
band  of  rich,  curled  Ostrich  encircles  the  crown.  In 
all  WHITE  with  a  line  of  black  on  the  edge  of  the 
ribbon  ;  in  BLACK  with  white  Ostri'-h  :  in  the  new 
ARMY  BLUE  with  gold  on  the  ribbon,  or  ii 
new  SAND  COLOR.     State  color.  *Q    /;q 
No.  16A5HO.     $5  Hat,  Prepaid    f<J.O!7 

The  Marguerite  Clayton  Dance- 
Froclc    Graceful  dance  dress  of   Silk   Crepe  de Chine  and   Chiffon.     Full-length  accor- 
deon-plaited  skirt  of  Silk  Crepe  de  Chine — Empire 
fashion.     Chiffon  tunic   is  caught  under  a    girdle 
of  rosebuds.     Short  bodice  of  Chiffon  and   rich, 
natural  color  Shadow    Lace  over  a   net    founda- 

tion.    Short  sleeves  of  Shadow  Lace.      Pipings 
of  Crepe  de  Chine  effectively  finish  the  Chiffon. 
Back    closing.       In  white,  pink,  maize,  putty, 
and  Kile    green.     Misses'   sizes   14,  16   and   18 
years.     Women's  sizes  32    to  44   inches   bust. State  color  and  size. 
No.  24A5109.  <£  1    a    Q  q 
$20.00  Dress,  Prepaid    «pH.l/0 

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Newcomer  from  California. — Some 
theaters  do  show  both  Licensed  and  Inde- 

pendent films.  No,  an  actor  has  not  the 
right  to  choose  his  opposite.  Marin  Sais 
was  Rose,  and  Douglas  G-errard  was 
Bertram  in  "The  Potter  and  the  Clay" 
(Kalem).  Antonio  Moreno  was  Frank 
Nelson  in  "Strongheart."     Two  cents  up. 

H.  S.  B. — V.  Smith  was  the  wife  in 
"Masks  and  Faces"    (Biograph). 
Herman. — Yes,  I  have  heard  that 

whisky    is   good   for    snake   or   mad   dog 

bites,  but  the  best  method  is  to  tie  a  band 
above  wound  and  burn  with  white-hot 
iron,  or  cut  out  wound,  making  it  bleed 
freely  and  then  apply  nitric  acid. 
Ray  M. — Evelyn  Thaw  posed  for  one 

picture  for  the  Lubin  Company.  She  is 
not  playing  steadily.  I  agree  with  you 
about  the  revivals.    I  like  good  ones. 
Martin  S. — Do  not  think  of  marrying 

an  actress  if  you  can  possibly  avoid  it.  It 
is  awfully  hard  to  keep  a  sealskin  wife  on 
a  muskrat  salary. 

Kl'iiKNE    V.    BREWSTER,    EDITOR 
THE    ANSWER    MAN- 

SCENE   FROM    "HOW    CISSY    MADE    GOOD"     (VITAGRAPH) 
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T HIS  richly  colored portrait  on  heavy  art 

photo-board  to  stand 

on  your  bureau  will  not  re- 

quire a  frame,  as  embossed 

design  frames  it.  A  new 

pose  —  rich  in  color.  The 
most  beautiful  and  artistic 

colored  photograph  of  this 

!     popular  star  ever  made. 

Send  Twenty-five  Cents 
in  Stamps  or  Coin  for 
packing  and  mailing. 

A  Dollar  Photograph 
OF 

MARY  PICKFORD 
ALMOST 

FREE 
Entirely  new  process;  far  superior'to  lithograp  ting; known  as  water-color  hand  finish. 

PHOTOPLAYERS  PORTRAIT  CO. 

1505   BROADWAY,  NEW  YORK 

Copyrighted  lulU 
The  Art  Color  Portrait  is  FIFTY  Timet 

as  Large  as  Above  Reproduction 

jK»Ofo«OK)*ociKto*o*o(0(o*o*o(oioioio(c  . ?:«o»oto»o»o»o* : 1 . .       )*o«o«o«o«o«o»o«o«o«o*oao«o«o«o«o*o«6*o«Q«o*o«o«o»o*o»o«o«o«oi 

c» 

LYON    &    HEALY'S    EMPRESS 

I  BELL  ELECTRIC  PIANOS 
•o 

§§  The  newest,  finest  and  most  effective  musical  instrument  for 

1  MOTION  PICTURE  THEATRES 
l\  Operator  not  necessary,  but  may  also  be  played  by  hand 

Good 
Music 

Pays 
The  Rolls  which 

operate  this  piano 
give  the  bell  part 
the  effect  of  ar- 

tistic hand  playing 

Messrs.  Lyon  c^  Healy, 
READ  THIS: 

Contains  24 

Sheffield  Steel 

Orchestra 

Bell    Bars 

Also 

Mandolin 

Attachment 

Quincy,  111.,  March  18,  1914. 

Gentlemen :  I  am  pleased  to  observe  that  piano  is  giving  absolute  satisfaction  to  my  patrons.  Many  have 
expressed  delight  with  the  music.  It  certainly  is  a  strong  drawing  card,  and  best  of  allvto  me,  all  this  without 
expense  of  repair  or  trouble.  t^^tt-d   ^    d™t^t  ™  a  mm \  ours  truly,  PETER  E.  PINKELMANN. 

Write  for  Catalog  and  Special  Terms 

World's  Largest  Music  House 
27-47  E.  Adams  St  ,  Chicago 
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Ada  M.  S. — Sorry  you  could  not  make 
the  trip.     Thanks  for  the  bit  of  advice. 
Heney  V.  B.  D. — Joseph  Gerard  is  now 

with  Edison.  I  guess  that  the  director 
knew  what  he  was  about.  It  was  a 
Western  scene,  and  they  do  strange  things 
in  some  of  the  Western  States.  I  guess  it 
is  "kistomary  to  cuss  the  bride." 
Norma  M.  H. — Thank  you  so  much  for 

the  clippings.  Violet  Mersereau  was  the 
girl  in  "Peg  o'  the  Wilds"  (Imp).  Mary Fuller  is  still  with  Victor. 

Herman. — You  must  learn  to  appreciate 
the  storms  and  clouds  as  well  as  the  sun- 

shine. As  Maeterlinck  observes,  "Would 
Carlyle  have  desired  to  exchange  the 
magnificent  sorrow  that  flooded  his  soul 
and  blossomed  so  tenderly  there,  for  the 
conjugal  joys,  superficial  and  sunless,  of 
his  happiest  neighbor  in  Chelsea?"  (A 
quotation,  I  find,  is  often  very  useful  as  a 
substitute  for  original  wisdom.) 

Julia  E.  S. — Anna  Little  and  Herbert 
Rawlinson  in  "The  Chorus  Girl's  Thanks- 

giving" (Universal).  Guy  Coombs  in  the 
Kalem.  Rupert  Julian  was  Rupert  in 
"The  Small-Town  Girl"   (Universal). 
W.  P.,  Cleveland. — C.  Thomas  was  the 

violinist  in  "In  a  Persian  Garden" 
(Eclair).  Barbara  Tennant  is  with  Peer- 

less; also  Chester  Barnett.  Dorothy 
Davenport  is  with  the  Thistle  Company. 

Australia,  15. — Hazel  Dawn  was  Kate 
in  "One  of  Our  Girls"  (Famous  Players). 
She  played  the  Pink  Lady  in  the  musical 
comedy  of  that  name  on  Broadway. 

"So  you  want  to  act  for  th'  movies,  eh? 
Have  you  ever  had  any  experience  on  the 

stage?" 
"Wal,  I  was  th'  horrible  example  wan 

time  at  a  temp'runce  lecture." 

Melva,  18. — Charlotte  Ives  was  Olive  in 
"Clothes"  (Famous  Players).  Eugene 
Pallette  and  R.  A.  Walsh  in  "The  Only 
Clue"  (Majestic).  Irene  Hunt  was  the 
detective.  I  am  not  the  original  Daddy 
Longlegs  with  whom  Ruth  Chatterton  fell 
in  love.  He  is  much  younger  than  I  and 
richer  in  this  world's  goods. 

Clarence  B.,  Oakdale. — Beverly  Bayne 
in  the  Essanay.  Lillian  Gish  in  "The 
Left-handed  Man"  (Biograph).  Wallace 
Reid  was  Willow  in  "Before  the  White 
Man  Came"  (Bison).  Lillian  Gibson  was 
the  heroine  in  "Against  Heavy  Odds" 
(Pathe).  Gertrude  Robinson  and  Marshall 
Neilan  in  "The  Old  Wedding  Gown." 

Saddle  T. — Chester  Barnett  was  Joe 

Standing  in  "The  Man  of  the  Hour." 
Maude  R.,  Albany. — A.  E.  Hammond 

was  the  agent  in  "The  Lost  Mail-sack" 
(Kalem).  Earle  Williams  was  Jack  in 
"The  Leading  Lady"  (Vitagraph).  Web- 

ster Campbell  and  Velma  Whitman  in 
"The  Girl  of  the  Cafe"   (Lubin). 

Olive,  Jr. — Lowell  Sherman  plays  with 
Famous  Players.  Jack  Pickford  was  with 
Famous  Players  last.  Your  letter  was 
very  interesting  indeed. 
Helen,  15,  Oakland. — You  write  too 

close  together — -leave  more  space.  Jack 
Harvey  was  Ned  Finley's  pal  in  "The  Re- 

ward of  Thrift"    (Vitagraph). 
Kerjey.  —  Charlotte  Burton  opposite 

Edward  Coxen  in  "The  Redemption  of  a 
Pal"  American).  Adda  Gleason  was  Lola, 
Mr.  Foxe  was  Earl,  and  Miss  Clifton  was 
Bess  in  "The  Harbor  of  Love"  (Selig). 
Anna  Luther  was  the  daughter  in  the 
Lubin.  Yes ;  Harry  Myers  will  be  as 
stout  as  John  Bunny  if  he  keeps  it  up. 

Rene. — I  dont  understand  why  those 
pictures  are  rejected  at  your  theater.  I 
saw  nothing  objectionable  about  them. 
Velma  Whitman  and  L.  C.  Shumway  in 
"A  Face  in  the  Crowd."  Marie  Hesperia 
in  "When  a  Woman  Loves"    (Cines). 

C.  J.  Lane,  San  Diego. — Your  opinion 
coincides  with  mine  precisely  in  regard  to 
the  killing  of  animals  in  the  pictures. 
Even  if  it  is  only  a  snake,  I  do  not  like  to 
see  any  living  thing  killed  unless  it  is 
plainly  a  danger. 

Mike,  Los  Angeles.— Thomas  Santschi 
and  Bessie  Eyton  in  "Playing  with  Fire" 
(Selig).  Francis  Bushman  and  Beverly 
Bayne  in  "The  Private  Officer"  (Essanay). Florence  Lawrence  and  Matt  Moore  in 

"The  Girl  Who  Won." 
Otto  D. — Violet  MacMillan  was  the 

girl  you  refer  to.  No  studio  works  on 
Sunday.  Your  letter  was  very  interesting 
and  very  helpful. 
Irene  M.  G. — Address  Pearl  White, 

Pathe  Freres,  1  Congress  Street,  Jersey 

City,  N.  J.  Kathleen  Williams'  picture  in 
April,  1911,  and  October,  1912. 

Sylvia,  16. — Wallace  Reid  and  Ger- 
trude Robinson  in  "At  Cripple  Creek"  (Re- 

liance). William  King  was  Captain 

Simpson  in  "Traffic  in  Souls." 
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As  delightful  as  a  bouquet  of  the 

most  fragrant  flowers 

HOLIDAY    SUGGESTION 

Order  7iow  as  the  demand  is  going  to  be 
greater  than  the  supply 

"Leading  Lady"  Extract,  large,  in  cut  glass 
bottle  and  royal  blue  velvet  box       -      -      -  $5.00 

"Leading  Lady"  Extract,  medium,  in  at- 
tractive bottle  and  leatherette  box     •-      -      -     2.50 

"Leading  Lady"  Extract,  small,  in  same 
style  package  as  medium        -----      1.25 

'Leading  Lady' 

Leading  Lady': 

Leading  Lady" 

Leading  Lady': 

Leading  Lady': 

Toilette  Water 

Sachet    ----- 

Face  Powder     _      -      - 

Talcum  Powder 

Extract,  Chatelaine  size 

SPECIAL  OFFER 

With  each  50-cent  jar  "Leading  Lady"  Talcum 
Powder  we  will  send  free  the  Chatelaine 

size  "Leading  Lady"  Extract 

At  high-class  dealers  everywhere 
Mail  orders  sent  prepaid  by  insured 

parcel  post 

320  Fifth  Avenue 

New   York  City 

■
x
 

0B 

Don't  Grope 
for  Words 

Give  Grenville  Kleiser  (former  Yale 
Instructor)    15  minutes    daily  and 

He  Will  Give  You  a 
Mastery  of  Words 

There  are  no  old-fashioned  wearisome  rules  of 
grammar  to  memorize.  By  an  entirely  new  plan 
you  absorb  and  immediately  apply  the  fruits  of 
years  of  teaching  experience  which  are  comprest 
into  twenty  intimate  home  lessons. 
If  you  will  devote  15  minutes  daily  to  this  original 
Course  you  will  quickly  and  surely  learn  to 

Enlarge  Your  Stock  of  Words — 
Use  the  Right  Word  in  the  Right 

Place- 
Write  Tactful,  Forceful  Letters, 

Advertisements
,   Stories,  Ser- 

mons, Treatises,  etc. — 
Become  an  Engaging  Conversa- 

tionalist— Enter  Good  Society — 
Be  a  Man  of  Culture,  Power,  and 

Influence  in  Your  Community. 

JOHN  BURROUGHS,  famous  Naturalist  and 
Writer:  "I  see  valuable  and  helpful  hints  in  these 
lessons.  Any  young  man  or  woman  who  has  an 
undeveloped  literary  talent  ought  to  profit  greatly 

by  this  Course." It  matters  not  whet  you  are  doing  in  the  world,  a 
knowledge  of  good  English  is  absolutely  necessary 

if  you  would  achieve  the  biggest  success.  "  Good 
English  is  good  business" — and  it  will  pay  you better  than  any  other  accomplishment. 
Let  us  send  you  by  mail  full  particulars  of  this 
great  Course.  Doing  so  does  not  obligate  you  in 
anyway,  therefore  please 

SIGN  AND  MAIL  THIS  COUPON  NOW 

Ftxnk  &  Wagtails  Company,  Dept.iW-1  New  York. 
Please  send  full  information  regarding  Grenville  Kleiser'S 

Correspondence  Course  in  Good  English. 

Name   

Local  Address 

Date. 

Street  and  No.  or,  R.  F.  D. 
Post  Office   <.,.... 

  ,       State   
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Pauline  B. — Elsie  Esmond  was  the  girl 
in  "The  Pawn  of  Fortune"  (Pathe).  Miss 
Sackville  was  Winnie  in  the  Selig  series. 
Esther  L. — Tom  Moore  was  the  assist- 

ant in  "The  Green  Rose"  (Kalem).  Your 
letter  was  very  interesting.     Thanks. 

Mrs.  H.  L.  S.,  Miixbury. — J.  P.  Me- 
Gowan  and  Helen  Holmes  in  "Grouch,  the 
Engineer"  (Kalem).  Helen  Holmes  and 
William  Brunton  in  "The  Rival  Railroad's 
Plot"  (Kalem).  William  Stowell  in  "The 
Decision  of  Jim  O'Farrell"   (Selig). 
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JUST     PUBLISHED! 
Another  valuable  work  added  to  our  Series 

"MOTION 

PICTURE  WORK" By  DAVID  S.  HULFISH 

618  Pages,  Including  Index.     Price,  $3.00 

Mailed  prepaid,   on  receipt  of  price,  to 

any  address  in  the   U.  S. 

THIS  BOOK  is  invaluable  for  reference  and 
instruction  to  the  thousands  of  workers  in  the 

motion  picture  field.  Covers  fully  the  three 

Lig  branches  of  the  motion  picture  business:  the  making  of  the  pictures,  the  opera- 
ton  of  all  standard  types  of  projecting  machines,  and  the  operation  of  the  moving 
picture  theater.  The  drawings,  diagrams,  and  photographs  used  have  been  prepared 
especially  for  this  work  and  their  instructive  value  is  as  great  as  the  text  itself. 

PARTIAL  TABLE   OF  CONTENTS 

The  Optical  Lantern:  Elements — Lamp — 
Lamp-House  —  Condensers  —  Adjustments — 
Emergency  Projection — Slide  Carrier — Dis- 

solving- Lanterns — Shutters — Slide  Alignment 
— Motion-Head  Lanterns — Lenses — Lens  Ta- 

bles —  Calculations  —  Focusing — Remedy  for 
Errors — Lantern  Slides.  Motion  Head:  Por- 

trayal of  Motion — Optical  System — Types  of 
Shutters— Fiim  Gate — Film  Shift  Mechan- 

isms —  Continuous  Projection — Threading-up 
Motion  Head — .'Feed — Rewind — Films  —  Care 
— Shipment-— Or  rrator's  Duties.  Specific  Pro- 

jecting: Machines:  Edison  Kinetoscope — Mo- 
tiograph  —  Power's  Cameragraph  —  Pathe's 
Professional  Model — Standard  —  American — 
Selig  Polyscope — Edengraph — Lubin  Projec- 

tor. Talking  Pictures:  Problems — Synchron- 
ism of  Phonograph  and  Picture  Machine — 

Unitary  or  Dependent  Machines — Synchron- 
ous Motors — Greenbaum  Device — Cinephone 

• — Limitations.  Color  Pictures:  Mechanical 
• — Color-Photography — Urban-Smith  Kinema- 
color  Process — Operation — Friese-Green  Pro- 

cess.    Film  Manufacturers. 

Fixed-Camera       Photography:  Theory — 
Lenses — Shutter — Darkroom — Camera  Opera- 

tion— Image  Production — Principal  Object — 
Background — Recording  Image — Dry  Plates 
—  Exposure  —  Corrections  —  Development  — 
Printing  —  Enlargements  —  Lantern  Slides — 
Panoramas — Telephotography — Colored  Pho- 

tographs. Motography:  Product  Desired — 
Classes — Historical — Methods  of  Production 
— Author — Plot — Scenario — Tricks —  Producer 
■ —  Studios  —  Actors  —  Production  —  Selling 
Films — Factory  Methods — Manufacture  of 
Films — Camera  Management  —  Development 
— Printing — Coloring  —  Buying  Equipment — 
Methods — Trick  Pictures.  Operating  Motion- 
Picture  Theaters:  Value  of  Good  Manage- 

ment— -Competition  —  Starting  a  Theater — 
Location — Financing  —  Building  —  Specimen 
Expense  Sheet — Interior  Details — Country 
Theater — Air-dome — Managerial  Suggestions 
— Accounts — Dull    Season — Side   Lines. 

THE  M.  P.  PUBLISHING  COMPANY 
175   DUFFIELD  STREET,  BROOKLYN,  N.  Y, 
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Stella  C. — Mona  Darkfeather  and  Rex 
Downs  in  "Grey  Eagle's  Revenge" 
(Kalem).  I  haven't  heard  that  Pearl 
White  is  going  to  return  to  the  stage. 

Fern,  16. — You  should  always  give  the 
name  of  the  company.  Ethel  Lloyd  and 
William  Dunn  in  "The"  Locked  Door" 
(Vitagraph).  Much  obliged  for  the  en- 

closed, fee  and  kind  words. 
Retta  Romaine. — Your  big  letter  re- 

ceived. Henry  Walthall  has  gone  to 
Balboa.  Yes,  I  will  act  as  your  con- 

fessor, if  you  wish  it.  If  the  world  does 
not  smile  on  you,  as  you  say,  it  may  be 
because  you  dont  smile  on  the  world. 
Mary  D.  C. — Florence  LaBadie  was 

Venus  in  "Tannhauser"  (Thanhouser),  but 
I  haven't  the  name  of  the  player  who 
played  Tannhauser.  Victor  have  a  studio 
in  Hollywood,  Cal.,  and  another  at  573 
Eleventh  Avenue,  New  York  City.  You 
refer  to  Jane  Wolfe.  She  is  still  doing 
good  work  for  Western  Kalem  in  Glen- 
dale,  Cal.    Thanks  very  much. 

Melva. — I  am  indeed  fortunate  to  have 
a  friend  in  my  need,  but  am  more  fortu- 

nate to  have  no  need  of  a  friend.  I  wel- 
come your  name  to  my  list  of  friends, 

however,  with  gratitude.  So  you  want  a 
photo  of  Cissy  Fitzgerald?  She  is  splen- 

did and  you  will  see  me  in  "How  Cissy 
Made  Good."  Florence  -Turner  is  in 
Europe  yet.  Willie  Gibbons  and  Clara 

Horton  in  "In  the  Days  of  Old"   (Eclair). 
Anna  L. — I  can  give  you  no  informa- 

tion as  to  "How  can  I  become  a  photo- 
player?"    Out  of  my  line. 

Mae  Mobile. — You  ought  to  change  your 
first  name  to  Auto.  I  thank  your  club 
very  much,  but  I  fear  I  would  not  know 
how  to  use  a  tireless  cooker,  altho  I  am 
an  expert  on  cookless  fires.  By  the  way, 
if  the  pot  called  the  kettle  black,  what 

would  the  fireless  cooker  call  the  paper 
bag?     I  am  considered  an  excellent  cook. 
Dorothy  A.  B. — Harry  Myers  was  lead- 

ing man  in  "The  Hopeless  Game"  (Lubin). 
Congratulations. 

Kerry,  Hazel. — So  you  would  like  to 
have  Rose  D.  B.'s  address?  And  you  say 
you  are  undecided  between  Mary  Pickford 
and  Marguerite  Clarke.  Yes,  I  have 
heard  several  comments  on  "Wildflower." 
Warren  Kerrigan  is  going  to  remain  with 
Universal  for  two  years  more. 

Tyllye. — What  are  you  talking  about? 
Some  one  has  misinformed  you.  Some  day 
I'll  get  good  and  mad  if  you  people  persist 
in  calling  me  a  woman.  How  would  you 
women  who  have  little  infants,  like  to  be 
called  men? 

W.  F.  C.  D.— Hobart  Bosworth  was  the 

Wolf  and  Viola  Barry  was  the  girl  in  "The 
Sea  Wolf"  (Selig). 
Lurline  De  M. — No,  Francis  Bushman 

does  not  live  in  California.  People  in 
Richmond,  Va.,  and  Baltimore,  Md.,  are 
quarreling  now  as  to  which  is  his  birth- 

place. You  refer  to  Carlotta  De  Felice  in 
"The  Christian."  Bryant  Washburn  was 
the  son  in  "Whatsoever  a  Woman  Soweth" 
(Essanay).  George  Morgan  was  the  son 
in  *"A  Bit  of  Human  Driftwood." 

Ltjcern,  M.  S. — The  first  pianoforte  was 
probably  made  in  1598  by  an  Italian 
named  Paliarino,  but  the  first  real  piano 
was  made  by  Cristofori  in  1709.  Hence 
it  was  all  right  in  that  play. 

H.  E.  R.— I  did  not  see  All  Star's  "One 
of  Our  Girls."  Lionel  Adams  is  on  the 
cast  as  Captain  Gregory. 

Lit  Ellen  M. — That  player  is  not  cast. 
Sorry-  World  Film  do  not  answer  us. 
So  you  really  would  like  to  spend  a  week 
with  Lottie  Briscoe.  Glad  you  enjoyed 
the  article. 

AFTER    "WATCHFUL    WAITING" 
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\  DIAMONDS  ON  CREDIT 
^\  Whether  for  personal  use,  or  as  a  gift,  nothing-    can   compai. 
^     \  Diamond,  if  it  be  of  pure  quality. 

\LyOn   Diamonds  are  absolutely  free  from  flaws   or   im- 
\  perfections  and  of  the  rich  .:  hite  color.     Every   hon« 
lis  offered  our  lib; 

l  20*  Down  and  10^  A  Month 
»/ With  every  Diamond  we  furnish   a  Guarantee  Certificate  attesting 

/to  approval.     10%  'Discount /A  llowec 
J.  M.  LYON  £  CO. 

..paid  for  inspection,  subject 

1  for  Cash. 
t'd.    71-73  NASSAU  STREET 

n       1 843  NEW  YORK  CITY,   U.   S.  A. 
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Beautiful  Colored  Reproductions 
of 

Fifty  of  the  Most  Prominent  Players  in  Motion  Pictures 
•J  Each  card  is  an  exact  reproduction  of  how  each  star  appears  in  real  life — this  set  is  in  colors  and  is  a  very 
handsome  collection  of  fifty  favorites,  including  Mary  Fuller,  Crane  Wilbur,  Jack  Kerrigan,  Florence  La  Badie, 
Pauline  Bush,  Earle  Williams,  Francis  X.  Bushman,  and  forty-three  others. 

One  set  75c,  two  sets  $1.50,  or  three  sets  for  $2,   postpaid.      Remit  by  money  order  or  a  $2  bill 

€fl  Pin  a  Two  Dollar  bill  or  a  money  order  to  your  letter,   and  we  will  send  a  set,  postpaid,  to  three  of  your 
friends.      Write    all    addresses    plainly,    and    we   will   enclose  your  personal    card    if    you  desire,  with   each   set 
intended  as  a  gift. 

C|  Satisfaction  assured  or  money  refunded.     Write  today.     How  many  sets  can  you  use  ?     They  are  selling  rapidly. 

ALL-STAR   POSTCARD   COMPANY,  344  W.  88th  St.,  New  York  City 
S2  2* :•;«:»;»:•   •   •:»:i:»  ••:t:i:t;«;»:i:i  »»:•:•:•♦«•:•:•:•   i   •:•   ••:••:•:•   •"  i«o*c«o«?«o»o«o*o»o»o»o»o«o«o«o«o«o«o«o«o»o«o«o«o»o» 
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My  Valentine  of  Shadowland 
By  GEORGE  WILDEY 

The  robin  chirping  in  the  tree, 
The  snow-bird  in  the  columbine, 

They  ply  the  query  ceaselessly — 
''Good  friend,  hast  thou  no  valentine?" 

Where  glance  the  moonbeams  in  and  out 
Among  the  snow-clad  spruce  and  pine, 

The  gleeful  brownies  dance  and  shout — 
''Sir  Knight,  where  is  thy  valentine?" 

From  out  the  firelight's  dreamy  glow 
Sweet  fairy  faces  peer  in  mine, 

And  question,  as  they  come  and  go — 
"Hast  thou  no  dainty  valentine?" 

Into  the  sanctum  of  my  heart 
Bold  Cupid  pries  with  eyes  that  shine, 

And  taunts  me  with  consummate  art — 
"Poor  man,  he  has  no  valentine!" 

Unknown  to  all  that  gleeful  band 
The  cherished   secret  that  is  mine — 

My  heart  is  lost  in  Shadowland, 
Where  dwells  my  dream-eyed  valentine. 

When    answering    advertisements    kindly   mention  MOTION   PICTURE   MAGAZINE. 
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Mildred  S.,  Kansas. — You  are  one  of 
those  who  seem  to  want  this  department 
to  be  devoted  to  answering  questions  about 
myself.  I  much  prefer  to  remain  in  the 
background  and  to  be  known  by  my  works. 
What  I  eat,  how  I  sleep,  how  long  I  ex- 

pect to  live,  the  length  of  my  beard,  the 
size  of  my  shoes,  etc.,  etc.,  will  all  be  writ 
on  tables  of  stone  for  the  benefit  of  pos- 

terity, but  for  the  present  I  prefer  to  re- 

tire into  innocuous  desuetude,  as  far  as 
myself  is  concerned,  and  devote  these 
precious  pages  to  the  interests  of  the 
Motion  Picture.business.  Therefore,  kindly 
shoo  fly,  dont  bother  me. 

Curious. — I  fear  you  eat  too  much.  Re- 
member that  in  feeding  our  engine  with 

fuel  it  holds  much-  more  than  *it  can  con- 
sume. So  you  think  "A  Million  Bid"  is  the 

best  play  ever  produced. 

If  I  Had  a  Million  $$ 
By  ALFRED  WEISS 

If  I  had  a  million  dollars, 
do  you  know  what  I  would  do? 

I  wouldn't  buy  an  auto 
or  a  cottage  built  for  two. 

Neither  would  I  play  the  races 
or  visit  France  or  Spain. 

From  hesitations,  tangoes,  dips 
I  surely  would  refrain. 

Yet  neither  would  I  hie  away 
to  mountains  grand  and  high, 

For  lonesome  would  I  be  alone 
away  up  in  the  sky. 

I  would  not  have  a  string  of  servants 
at  my  beck  and  call, 

To  pester  me  my  whole  life  long — 
a  prisoner  of  them  all. 

Nor  would  I  buy  a  handsome  yacht, 
around  the  world  to  cruise, 

Or  stroll  along  the  Great  White  Way 
to  cure  me  of  the  blues. 

If  I'd  a*  million  dollars, 
I'll  tell  you  what  I'd  do ; 

I'd  take  the  sub  to  Brooklyn — 
does  that  give  you  a  clue? 

The  Answer  Man  I'd  buy  for  keeps — 
oh,  wouldn't  that  be  fine? 

His  dancing  eyes,  his  wavy  hair — 
all  these  would  be  mine. 

And  when  my  heart  would  heavy  be 
from  sadness  of  the  day, 

He'd  come  with  his  puns  and  jokes, 
and  crack  and  crack  away. 

When  from  their  blithe  and  merry  sound 
in  sleep  would  fall  my  head, 

He'd  take  me  gently  in  his  arms 
and  tuck  me  in  my  bed. 

Oh,  happy  would  my  life  be  then 
— my  peace  would  be  sublime; 

But  instead  of  a  million  dollars, 
I  only  have  a  dime. 

And  still  the  Motion  Picture  Magazine, 
it  seems  to  me, 

Even  for  a  million  dollars 
would  not  let  their  captive  free. 

So  I  will  have  to  live  alone 
and  cherish  my  sweet  dream, 

For  I  am  sure  'twill  ne'er  come  true 
— at  least  so  'twould  seem. 

A.K-0 
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Learn  S> 
Photoplay 

Acting  «£ 

Seldom  is  there  offered  such  an 

exceptional  future  in  any  pro- 
fession as  is  now  in  the  photo- 

play field.  Film  producing 
companies  are  eager  to  secure 
players  who  have  SPECIAL 
TRAINING  in  this  work— 
they  MUST  have  them  and 
stand  ready  to  pay  large  salaries 
to  the  trained  players.  Yet  they 
cannot  get  them,  for  few  have 

the  proper  training.  YOU  may  be  exceptionally  well  equipped  to 
undertake  this  fascinating  and  profitable  work.  Still,  you  lack  the 
training  the  producing  companies  insist  upon.    The  supremacy  of  the 

International  Photoplay  and  Dramatic  School's  System 
under  MME#  OLGA  ARLEN-WERNBRUCK 

is  undisputed  and  gives  £ou  the  security  not  only  for  first-class  instruction  but  for 
refined  and  distinguished  surroundings.  We  instruct  the  art  of  photoplay  acting 
in  all  its  branches.  Our  pupils  receive  in  our  course  private  and  class  instruction 
under  the  direction  of  well-known  photoplay  actors  and  directors,  and  one  of 
the  leading  moving-picture  stars  of  the  country  will  be  supervising  director. 

SPECIAL  AFTERNOON  COURSE  FOR  CHILDREN 

This  course  is  under  personal  supervision  of  Mme.  Arlen-Wernbruck,  whose  ability  of  dealing 
with  children,  as  well  as  her  high  education  and  the  good  results  which  she  has  gained  in  this 
course,  are  a  sufficient  guarantee  for  a  mother,  that  the  instruction  given  prepares  the  child  not 
only  for  motion  picture  acting  but  also  gives  the  elements  of  correct  deportment  and  graceful 
manners.  Our  course  of  instruction  by  mail  ranks  equal  with  the  best  in  the  country; 
we  include  in  this  course  special  instruction  in  photoplay  writing  and  particulars 
about  the  marketing  of  your  scenarios.  The  following  testimonials  selected  from  many  of  those 
sent  to  us  from  our  pupils  show  you  the  pleasure  and  interest  our  pupils  are  taking  in  our  work. 

Monroe,   Wis   
International   Photoplay   Studio,   New  York. 
Dear  Sir: 
Received  the  second  lesson  and  am  studying  it 

thoroughly.  The  deeper  I  am  going  in  your  course, 
the  better  I  like  it.  Am  certainly  interested  in 
same.     Thanking  you   in   advance, 

Your  student,     Edwin    C.    I. 

New    York    City   
Mrs.    Olga   Wernbruck,    New   York. 
Dear  Madam: 
Your  course  in  motion  picture  acting  so  benefited 

me,  that  you  have  my  deepest  feeling  of  gratitude. 
Your  method  of  teaching  is  so  clear,  so  easy  to 
understand,  so  highly  competent,  that  I  will 
recommend  you^  to  all  the  young  people  that  are 
ambitious  to  start  in  the  profitable  career  of  photo- 

play acting.     Your  school  is  without    doubt  the  best 

Send  25  cents  stamps  for  full  particulars  explaining  our  institution 

INTERNATIONAL   PHOTOPLAY  AND  DRAMATIC  SCHOOL 
Formerly  Loew's  Orpheum  Theatre  Building East  86th  Street 

of   New    York    City,    and   your   pupils   will   find    out, 
as    well    as    I    did,    that    you    keep    very    much    more 
than  what  you  promise  them  at  their  inscription  to 
the  International   Photoplay  Studio. 

Respectfully   yours, 

  ,  Frank  L.   C. 
Hallis,    L.    I   

My   Dear   Mrs.   Wernbruck: 
I  want  to  thank  you  for  the  interest  you  have 

taken  in  my  little  daughter  H.  She  has  certainly 
made  wonderful  progress  since  she  has  gone  to  your 
school.  It  is  marvelous  how  much  she  has  learned 
in  the  few  lessons  she  has  had.  My  mother  and 
myself  would  love  to  come  over  to  the  studio  some 
day,   when   convenient  to   you. 

I  will  certainly  recommend  your  school  to  all  I 
know  are  interested  in  motion  picture  acting.  Let 
me   thank   you   again   for   past   favors. 

Sincerely,    Mrs.    C.    C.    W. 

now  55  West  76th  Street,  New  York 
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MOVING  PICTURE  MACHINE 

FREE 

WITH  150  VIEWS 

This  genuine  imported  Mov- 
ing' Picture  Machine  with  4 

films  having1  over  150  views 
ALLGIVEN  forselling24 
packages  BLUINEat  10c. 
each.  Write  for  BLUINE. 

When  sold  return  S2.40  and 
we  send  machine,  films  and 
extra  premium  free  of  white 
paper  show  screen  and  ad- mission tickets. 
Bluine  Mfff.  Co. 

492  Mill  St.,Concord  Junction,Masa 

MUSIC TAUGHT 
In  Your  Home 

By  the  Oldest  and  Most  Reliable  School  of  Music 
in  America — Established  1895 

Piano,  Organ,  Violin,  Mandolin,  Guitar,  Banjo,  etc.  Be- 
ginners or  advanced  players.  One  lesson  weekly.  Illustra- 

tions make  everything  plain.  Only  expense  about  2c.  per 
day  to  cover  cost  of  postage  and  music  used.  Write  for 
FREE  booklet  which  explains  everything  in  full. 

AMERICAN   SCHOOL  OF   MUSIC,  87   Lakeside  Building,  CHICAGO 
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"Bathhouse  23-Keep  Out 
Our  Latest  Novelty 

Bathhouse  in  wood  veneer  with  swinging  door 
and  brass  fastener  ;  size  5x8  inches;  with 
the  door  open  you  see  a  beautiful,  hand- 
colored  picture  of  an  Ostend  bathing 
girl.  Comes  boxed,  prepaid,  for  25c.  to  in- 

troduce our  new  catalog  of  pictures  for  The 

Den,  "all  winners !  "  Catalog  alone,  1  Oc. 
Stamps  accepted. 

CELEBRITY  ART  CO., 
39  Columbus  Ave.,  Boston,  Mass. 

Janet  T.  M. — Thanks  for  all  you  say. 
Harry  Myers  is  with  Universal. 
Ethan  A.  B. — Miss  Steck  was  Ella  in 

"A  New  England  Idyl"  (Broncho).  Guy 
Oliver  and  Stella  Razetto  had  the  leads  in 

"A  Flirt's  Repentance"  (Selig). 
Anthony. — Yes,  but  remember  that  it  is 

not  always  safe  to  tell  the  truth  to  every- 
body. You  think  that  William  Duncan. 

Al  Vosburgh,  Myrtle  Gonzalez  and  Mar- 
guerite Gibson  are  about  as  good  a  quar- 

tette as  can  be  found.  Yes,  but  they  cant 
sing!     Mr.  Duncan  was  a  Selig  star. 

John  R.,  Brooklyn. — I  noticed  the  same 

mistake  in  "The  Marriage  Wager"  (Lu- 
bin).  When  the  note  was  given,  the  word 

help  was  written  with  a  small  "h,"  and 
when  the  note  was  found  it  was  written 

with  a  capital  "H." Tiger  I. — Ah,  but  you  are  not  willing 
to  take  the  medicine  that  you  prescribe. 
You  joke  with  me,  and-  then  are  offended 
if  I  joke  with  thee.  He  who  gives  must 
take.  Chester  Conklin  was  the  little  man 

in  "Caught  in  a  Cabaret"  (Keystone). 
Jere  Austin  was  Wilder  in  "The  Viper." 

Frederick  St.  Idol. — Anna  Little  was 

Edith  in  "The  Silent  Witness"  (Broncho). 
Yes,  Clara  Young  in  "My  Official  Wife"  as 
Helen  Marie.  Harry  Benham  in  "Just  a 
Shabby  Doll"  (Thanhouser).  Mary  Pick- 
ford  was  the  wife  in  "The  Smoker"  (Bio- 
graph).  Dorothy  Gish  in  that  old  Bio- 
graph.  Thomas  Chatterton  had  a  dual 

role  in  "The  Substitute"   (Kay-Bee). 
Eva  A. — You  must  stop  using  all  those 

patent  medicines.  There  is  no  person  bet- 
ter qualified  to  tell  the  harm  that  these 

medicines  are  doing  than  the  druggist. 

Just  get  your  druggist  to  tell  you  con- 
fidentially.   Your  poem  was  handed  in. 

M.  A.  D. — That  new  song  of  yours  is  a 
howling  success.  I  tried  it  on  the  dog, 
and  it  had  that  effect.  Joking  aside,  it  is 
very  pretty. 

Paul  M.,  Montreal. — Glad  to  hear  that 
you  like  American  made  pictures  best.  So 
it  is  very  cold  up  there.  I  am  glad,  for 
that  is  as  it  should  be.  It  reminds  me  of 
tbese  lines  from  Milton : 

There  was  a  small  boy  of  Quebec. 
Who  was  buried  in  snow  to  his  neck ; 

When  they  said,  "Are  you  frizz?" 
He  replied,  "Yes,  I  is — 

But  we  dont  call  this  cold  in  Quebec." 
Gracye  Romaine. — Richard  Travers  was 

at  one  time  with  Lubin.  Gwendoline  Pates 
is  on  the  stage  and  I  believe  the  same  of 
Charles  Arling. 

Jessie  M.  L. — "Martin  Chuzzlewit"  was 
produced  by  Edison,  also  Biograpk.  E.  K. 
Lincoln  is  with  the  Life  Photoplay  Pro- 

duction Company.  So  Francis  Bushman 
is  the  first  player  you  knew  by  name,  and 
he  is  your  favorite.  Frances  is  feminine, 
and  Francis  is  masculine. 
Dora  of  Maine. — Marc  MacDermott  is 

still  with  Edison.  He  was  chatted  in 

July,  1912.  James  Kirkwood  in  "Behind 
the  Scenes"   (Famous  Players). 
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Olga.  17. — I  am  not  the  one  you  think 
I  am,  and  the  one  you  think  I  am  is  not  I. 
Heap  much  thanks  for  them  kind  words, 
as  Shakespeare  says.  So  you  have  talked 

with  Roniaine-  Fielding. 
Lydia. — Ah.  you  flare  up !  I  see  that  a 

word  to  the  wise  is  resented.  Glad  you 
like  our  covers. 

Antowx  the  Fiest. — Miriani  Xesbitt  and 

Marc  MacDermott  in  ''On  the  Isle  of 

Same'  (Edison).  Estelle  Mardo  in  ''The 
Mystery  of  Bray  ton  Court"    (Yitagraph). 

G.  A.  W. — The  term  Bohemian  is  ap- 
plied to  those  artists,  musicians,  actors, 

literary  people,  etc.,  who  prefer  easier  and 
freer  modes  of  living.  It  was  introduced 
by  Thackeray  from  France,  where  gipsies 
and  their  unsettled  habits  were  supposed 
to  be  a  product  of  Bohemia  in  Austria. 
Keystone  Fkank. — So  you  were  nearly 

run  over  by  an  auto  while  reading  our 
magazine  on  the  street.  Chauffeurs  should 
always  be  on  the  lookout  for  our  readers, 
and  they  should  know  that  it  is  hard  to 
wait  till  they  get  home.  Tou  will  now 
have  an  opportunity  of  voting  for  your 
Ford  Sterling.  Glad  that  reading  this 
magazine  cured  your  toothache. 

Diana. — Beautiful  hair.  Reliance  are 
at  Hollywood,  Cal.  The  average  life  of  a 
film  is  about  200  days. 

MAEcrs  L.  B. — Isabel  Rae  in  '"Fleur-de- 
Lis  Ring"  (Biograph). 
Carolyn  P.  —  Dont  get  discouraged. 

James  Kirkwood  in  that  Famous  Players. 
To  remove  a  cinder  from  the  eye,  roll 
soft  paper  up  like  a  lamplighter  and  wet 
the  tip  to  remove,  or  use  a  medicine  drop- 

per to  draw  it  out.  It  is  also  well  to  rub 
the  other  eye. 
"Want  to  Know — Bet  Tou  Wont  Tell 

Us." — You  have  struck  a  discordant  note 
in  the  great  harmony.  Your  letter  sounds 
as  if  it  came  from  ruffians  or  braggadocios. 
You  are  young  and  I  am  old.  Were  I 
young,  I  wonder  if  you  would  dare  hurl 
your  abusive  epithets  at  me  and  at  my 
correspondents.  Yes.  you  would,  because 
you  are  at  a  safe  distance  and  because 
you  know  that  I  am  the  kind  that  prefers 
to  turn  the  other  cheek  rather  than  stoop 
to  resent  an  insult  by  a  blow.  If  you  gain 

any  satisfaction  in  writing  insulting  let- 
ters, and  if  it  gives  you  any  pleasure, 

pray  resume.  Am  always  glad  to  hear 
from  friend  and  foe. 

I.  S.,  Newark. — You  refer  to  Alan  Hale 
in  that  Biograph.  Earle  Foxe  was  Jack  in 

"Carmelita's  Revenge"  (Selig).  Gladden 
James  was  Dick  in  "His  Unknown  Girl" 
(Yitagraph). 
Romeo. — Sydney  Ayres  is  no  longer  with 

American.  The  English  pronounce  Bul- 
wer,  BuVler. 

M.  P.  Fan. — Yours  was  good.  Perhaps 
some  day  you  will  be  a  great  writer. 
Never  can  tell.    Ruth  Roland  with  Kalem. 

Lillian  B.  C. — Come,  cheer  up.  During 
the  holidays,  every  one  should  be  happy, 
and  we  all  must  make  the  best  of  life. 

rf^,,^,-,,,,,,,, 

ABRAHAM  LINCOLN  *«*- '[will  study  and  get 
ready  and  may 5 e 

my  c/iance  will  come* 

^^b. 

YOUR  Chance 
Will  Come 

Born  in  a  log  cabin,  Abraham  Lincoln 
had  little  chance  to  acquire  an  education. 

But  he  was  determined  to  succeed.  "Some 

day,"  he  said,  "my  chance  will  come." 
So  he  studied  and  got  ready.  And  his 
chance  DID  come. 

Your  chance  will  come.  Some  day  you'll 
be  considered  for  promotion  or  for  a  good 

job  in  some  other  line  of  work.  If  you 

are  ready,  you'll  go  up. 
And  you  CAN  get  ready.  No  matter  if  your 
schooling  was  limited^if  you  do  have  to  work 
long  hours.  If  you  really  want  a  better  job, 
the  International  Correspondence  Schools  can 
train  you  for  it  at  home  during  your  spare  time, 

Every  month  more  than  400  I.  C.  S.  Students 
voluntarily  report  promotions  or  salary  ncreases 
due  to  I.  C.  S.  help.  What  the  I.  C.  S.  have 
done  for  these  men  they  can  do  for  YOU. 

Mark  the  Coupon  NOW 
Just  mark  the  position  or  occupation  you  most 
like  and  mail  the  coupon  to  the  I.  C.  S. 

TNTERNATl¥ArCORRESPONDE¥ors¥oIs" Box  1049  SCRANTON,  PA. 
Explain,  without  any  obligation  on  my  part,  how  I 
can  qualify  for  the  position  before  which  I  mark  X : 

Salesmanship Civil  Service 
Electrical  Engineer Bookkeeping                          L 
Flee.  Lighting  Supt. Stcnography&Trpewritlng    f 
Telephone  Expert Window  Trimming             g 
Architect Show  Card  Writing 
Building  Contractor Lettering  &  Sign  Fainting       L 
Architectural  Draftsman 

Advertising 

Structural  Engineer Commercial  Illustrating 
Concrete  Construction Industrial  Designing 
Mechan.  Engineer Commercial  Law 
Mechanical  Draftsman Automobile  Running 
Civil  Engineer English  Branches 
Mine  Superintendent 

Poultry  Farming 

Stationary  Engineer Teacher                      Spanish 
Plumbing  &  Steam  Fitting Agriculture               French Gas  Engines Chemist                        German 

Present  Employer 

Street  and  No.   

I      City      State- 
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Delicious  Namco 

Japanese  Crab  Meat 

Packed  in  sanitary  cans— lined  with  wood — "which 
keeps  the  meat  fresh  and  sweet." The  American  Consul  at  Tokio  said  : 

"The  greatest  necessity  seems  to  be  a  satisfactory 
can,  and  in  this  respect  Mr.  Miyazaki  Teiichi  has  in- 

vented a  can  which  has  been  approved  for  use  in 
this  industry." 
Namco  Crab  Meat  is  packed  in  this  can,  which  is 

wood -lined. 

Namco  Crab  Meat  comes  from  the  deep  sea  where 
the  water  is  pure  and  cold. 

If  unable  to  buy  this  delicacy  from  your  grocer,  send 
us  his  name  and  45c,  and  we  will  deliver  a  1-lb.  can 
prepaid— enough  for  eight  persons. 

CHARLES    FARRIS    &   COMPANY 

109  Hudson  Street  New  York  City 

SUCCES
C 

ECRETO
 

By  Eugene  V.  Brewster 
(Editor  of  the  Motion  Picture  Magazine) 

A  book  that  should  be  read  by 
every  young  man  and  young 
woman  in  America.  And  it  will  do 
the  older  ones  no  harm. 

Bright,  breezy,  snappy,  full  of  epi- 
grammatic expressions,  replete 

with  ideas  for  all  who  are  engaged 
in,  or  about  to  engage  in,  the 
struggle  for  existence. 

Second  Edition  now  ready,  15  cents  a  copy 
Mailed  to  any  address  on  receipt  of  1 5  cents  in  stamps 

The  Caldron  Pub.  Co. 

175  Duffield  Street       Brooklyn,  N.  Y. 

Teddy. — I  added  your  drop,  but  it  failed 
to  wear  away  the  stone  that  stands  in  the 
way  of  my  giving  you  my  correct  name. 
There  is  no  reason  why  we  do  not  publish 
Selig  matter,  and  the  Editor  says  he  will, 
now  and  then.  I  try  to  be  neutral  on 
war  questions,  but  I  cannot  help  sympa- 

thizing with  the  most  intellectual  nation 
on  earth,  now  that  they  are  hemmed  in  on 
all  sides  ;  yet  I  hold  to  my  original  opinion, 
because  I  am  for  world  peace.  I  appre- 

ciate your  views.  You  say  that  Olga, 
"Queen  of  Letters,"  could  never  have  lived 
in  Memphis  or  she  would  favor  New 
York.     Oh,  I  dont  know. 

L.  E.  G. — That  is  entirely  against  the 
rules,  but  G.  M.  Anderson  and  Marguerite 
Clayton  are  not  married.  G.  M.  Anderson 
directs  most  of  his  own  plays. 
Lulu  C.  Tulas. — Yes,  we  will  have  a 

chat  with  Dorothy  Davenport  in  time. 
Thank  you  for  the  card.  Romona  Langley 
is  with  the  Universal. 
Edyth  H. — Thank  you  for  that  article. 

It  was  very  clever.  You  are»  in  wrong ; 
Antonio  Moreno  has  not  left  Vitagraph  to 
start  a  company  of  his  own  as  you  inti- 

mate.    You  must  have  a  fine  position. 
Lois  F.  Cooley. — You  may  address 

Clara  Young  at  Fort  Lee,  N.  J.  Your  let- 
ter is  so  discreet  and  discriminating  that 

I  shall  publish  part  of  it:  "We  read  that 
her  place  is  to  be  ably  filled  by  the  charm- 

ing, vivacious  and  beautiful  Anita  Stewart, 
who  stirred  such  emotions  in  our  hearts 
when  she  starred  in  'A  Million  Bid' — that 
never-to-be-forgotten  masterpiece.  She  and 
the  savant,  Earle  Williams,  will  make  a 
striking  and  unforgotten  team.  He  is  a 
dependable  emotional  actor  and  any  role 
that  is  entrusted  to.  him  will  be  given  the 
fullest  portrayal  possible.  We  may  be 
assured  that  no  one  who  ever  spoke  with 
Earle  Williams,  however  high  his  rank, 
ventured  to  take  a  liberty  with  him.  His 
acting  bears  the  inevitable  stamp  of  easy 
and  unconscious*  power.  It  is  as  natural, 
as  little  difficult  for  him  to  act  as  for  a 
beautiful  person  to  look  beautiful.  It  is 
very  easy  to  transcribe  the  emotions  which 
certain  players  awaken-,  but  it  is  no  easy 
matter  to  say  ivhy  a  picture  is  so  enacted 
as  that  it  must  awaken-  certain  emotions. 
Many  persons  feel  art,  some  understand 
it,  but  few  both  feel  and  understand  it. 
But  there  is  an  element  of  compensation 
in  all  things.  The  want  of  a  nicely  critical 
skill  in  art  is  not,  on  all  accounts,  to  be 

regretted.  When  I  sat  before  Vitagraph's 
'The  Christian,'  and  felt  as  lifted  off  my 
feet  by  the  power  and  beauty  of  that  in- 

comparable picture,  I  could  not  lament 
that  I  did  not  see  the  slight  imperfec- 

tions which  more  trained  and*  mor;e  fas- 
tidious eyes  might  detect,  in  it.  But,  tho 

other  pictures*  are  more  admirable,  few 
are  more  fascinating.  Its  power  over  the 

spectator  is  quite  magnetic."  You  need 
not  fear  to  "take  too  much  of  my  time" with  letters  like  this. 
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L.  C.  D.,  55. — There  is  difference  of 
opinion  as  to  what  would  happen  if  a 
cartridge  were  thrown  in  a  fire.  It  might 
not  act  as  the  Vitagraph  one  did,  but  I 
imagine  that  the  explosion  would  send 
both  shell  and  bullet  a-flying. 

Ingomar. — V.  Smith  was  the  wife  in 
"Masks  and  Faces"  (Biograph).  A.  G. 
Marston  was  Kittie  in  the  same.  Vita- 
graph.  I  dont  agree  with  you  that  matri- 
money  is  the  root  of  all  evil. 

Chas.  A.,  Binghamton.  —  Thank  you 
very  much  for  the  rabbit's  foot.  I  will 
keep  it;  thanks  for  your  good  wishes. 
Flower  Evelyn  G. — Always  glad  to 

hear  from  you.  Write  any  time.  I  ap- 
preciate your  jokes  immensely. 

Jack  B. — Thanks  for  the  picture  of  club 
members ;  always  glad  to  receive  snap- 

shots. Miss  Anen  and  F.  A.  Turner  in 

"Out  of  the  Air"  (Majestic).  Ruth  Stone- 
house  and  R.  Travers  in  "The  Real 
Agatha"  (Essanay).  Alice  Joyce  and 
Tom  Moore  in  "The  Green  Rose"  (Kalem). 
Dolly  Larkin  in  "The  Long  Lane." 

Kerry,  Austin. — Broncho  Company  at 
1712  Allesandro  Street,  Los  Angeles,  Cal. 
So  you  want  Flossie  C.  P.  to  return.  Yes, 
Pansy  writes  to  the  Answer  Man. 

Billy  Romaine. — Thank  you  very  much 
for  the  sugar-cane.  I  enjoyed  it  very 
much.    Thank  the  others  for  me,  please. 

Retta  Romaine. — Your  letter  was  very 
bright,  and  even  if  it  was  all  about 
Richard  Tucker,  I  enjoyed  it.  Who'd  'a' 
thunket?  Et  tu,  Brute!  Even  you  call 
me  a  woman.  That  is  unforgivable.  I 
have  nothing  particular  against  women, 
but  I  dont  want  to  be  one,  nor  to  be  called 
one. 

Olga,  17. — My  child,  it  is  impossible  to 
answer  all  those  questions.  It  would  take 
a  fortune-teller.  You  want  to  crown  me, 
but  you  forget  that  it  is  the  readers  who 
make  this  department  interesting. 

Mrs.  J.  E.  B. — Fay  Tincher  was  the 
stenographer  in  "Tammany  Young." 
Maple  Leafe. — I  believe  you  refer  to 

Maurice  Costello,  and  he  is  with  Vita- 
graph  yet.  As  to  the  woman  players,  I  did 
not  see  the  play,  so  cannot  tell  you.  Sorry. 
Your  letter  was  very  interesting,  and  I 
wish  I  could  print  it. 
Adah  H. — Write  your  questions  at  the 

top  of  your  letter.  Then  say  all  you  want 
underneath.  I  read  everything  as  soon 
as  it  comes,  but  when  I  sit  down  to  write 
answers  I  cant  wade  thru  long  letters. 
Your  questions  are  about  relationship,  and 
you  know  they  are  against  the  rules. 

J.  C,  Vermont. — The  gatling  gun  gets 
its  name  from  its  inventor,  Richard  Gat- 

ling, 1861,  and  now  fires  about  1,500  shots 
a  minute.     That  was  Richard  Travers. 

Lillian  R. — Jack  Pickford  is  still  play- 
ing;  Famous  Players,  I  believe.  So  you 

are  fond  of  Antonio  Moreno.  He  is  play- 
ing with  Edith  Storey. 

William  R.  B. — The  drawing  that  you 
submitted  was  very  fine. 

D  _  P«/»eW/»-nne  Right  now  every  man  is  offered  a oe  rrOSperOUS  wonderful  opportunity  to  build  a 
future  of  prosperity,  power  and  independence.  Makes  no  differ- 

ence who  you  are,  what  your  work,  this  is  your  opportunity  to 

BECOME  A  LAWYER! 
The  need  for  lawyers  is  now  greater  than  ever.  If  you  begin 

now  success  awaits  you— this  lucrative  field  is  unlimited— there's 
room  for  you.  Law  offers  great  possibilities  of  prosperity— fits 
you  for  success  in  any  line.   Lawyers  earn  $5,000  to  $10,000  yearly. 

We  Train  You  By  MAIL 
at  home,  in  Bpare  time.  Keep  your  present  position— earn  while 
you  learn.  The  ability  to  read  and  write  intelligently  is  the  only 
requirement.  The  LaSalle  law  text  is  edited  in  plain  language  by 
James  Parker  Hall,  Dean  of  University  of  Chicago  Law  School, 
and  by  James  DeWitt  Andrews,  formerly  Member  faculty  North- 

western University,  as  well  as  by  great  legal  authorities  and  pro- 
fessors in  big  resident  universities  such  as  Harvard,  Leland  Stan- 

ford, University  of  Calif  ornia,  University  of  Michigan,  University 
of  Wisconsin,  Tulane  University,  etc.  Recognized  as  foremost 
Home  Study  Law  Course  by  greatest  authorities— follows  methods 
used  in  resident  Universities.  We  are  the  largest  Home  Study 
University  Extension  Law  School  in  America— enroll  more  stu- 

dents than  any  other.    Payments  to  suit  you. 
Not  one  cent 

cost  to  you— greatest  offer 

made.  Writ- ten by  Dr. 

iking-  at 

COMPLETE  COURSE   F  II  ET  C 

IN  PUBLIC  SPEAKING  I-   K  EL  EL 
Frederick  B.  Robinson.  A.  B..A.  M.,  Ph.  D.,  Professor  Public  Speaking  at 
College  of  City  of  New  York,  Editor  Public  Speaking  Review.  Special  Lec- 

turer Public  Speaking  at  various  Universities  and  Public  Lecturer  for  New 
York  Board  of  Education.  Complete„  authoritative.  No  other  course  like  it 
—don't  be  confused.  Learn  how  we  give  it  FREE  with  our  Law  Course. 
RFfftMr  ATJ  T  T  R  The  State  of  Illinois  author  izesua  to  con- p£.V*l/MEa  JA.V*  L.L..  L>.  fer  on  our  graduates  the  Degree  of 
Bachelor  of  Laws  (LL.  B.)  '  Our  Course  prepares  you  to  pass  all  subjects covered  by  bar  examinations.  We  guarantee  to  coach  free  and  until  suc- 

cessful any  Lr.Salle  graduate  failing  to  pass  bar  examinations. 

Special  Course  for  Business  Men  ̂   '\ Many  of  our  students  are  business  men  who  recognize  the    ̂ *** necessity  of  legal  knowledge  and  superiority  of  our  method.^.      LaSalle  1 

is  the  time  to  begin  to  prepare  for  this   ̂ ^  »-.  ~*    »«*»»« lucrative  profession.    Don't  wait— ^«<*  txtension  | don't  doubt!    You  can  win  as   _^  "^  ITnivAreitv  ■ 

well  as  others.     Mail  the     ̂   tt     .    _  „~niV™  .      V  I 
^REE,  proof  of  bigpoa-    -^-*  Dept.  F.389,     Chicago  I sibilities  in  Law  for  you.  Send  no  ^»»  Send  at  once,  free,  facts  about  ■ 

money— everything  FREE  to  you.  ̂   ̂   your  Special  Law  Offer,  EXTRA  i 

LaSalle  Extension  ^T  v, s.?,?ciaJ  FRr-E  offeV  of  Co™P]et°  Course  I ^*  in  Public  Speaking,  also  send  remarkable  | •^  books '-'Evidence"  and  Valuable  Law  Guide.  I  . 
obligate  myself  in  no  way. 

NOW 
anon  quick  for  FREE;  proof  of  big  j 
ilities  in  Law  for  you.  Send  no 

University 

jDcpt.  F.389 

Chicago,  ~T< 

m.     *■** 
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MOVING  PICTURE  MACHINE  FREE 
With  four  complete  reels.  Three 
special  process  films  showing  bean* 
tiful  colored   pictures,     250  other 

gold  eye  *  *^*-**  needles.  Easy 
to  sell.  2  packages  for  10c.  with 
thimble  FREE.  Order  goods  today. 

WE  TRUST  YOU 
When  sold  return  us  $1.20  and  re- 
ceive  premium  entitled  to  select 
from  our  premium  book. 

Keystone  Novelty  Co.,  Box  250  Greenville,  Pa. 

I  will  send  my  25c  Book 

Strong  Arms 
for  10c  in  stamps  or  coin 

Illustrated  with  twenty  full-page  half- 
tone cuts  showing  exercises  that  will 

quickly  develop,  beautify  and 
gain  great  strength  in  your 
shoulders,  arms  and  hands, 
without  any  apparatus. 
PROF.  ANTHONY  BARKER 

For 

MEN, 

WOMEN 
and 

CHILDREN 
1000  Barker  Building,  110  West  42nd  Street,  New  York 

NEW  SQUIRT  RING 
HERE  YOU  ARE  BOYS,  a  medallion  ring 

of  Sept.  Morn.  Everyone  will  see 
it  on  your  finger  and  try  to  get  a 
better  look.  Press  the  bulb,  con- 

cealed in  your  hand,  and  Miss  Sept. 
Morn  will  do  the  re^t  by  squirting  a 

fine  stream  of  water  ail  over  the  curious  one. 
Will  squirt  20  feet.    Greate  t  joke  out  and 
brand  new.    By  mail  with  big  catalog  15  cts. 
FISHER  NOVELTY  CO.,  Dept.  34,  721  Sterling  Place,  Brooklyn,  N.Y. 

RiO*  Fnf&Hainar  320  Jokes  and  Riddles, Dig  cnienamer  153  Parlor  Games  an<j 
Magic,  15  Tricks  with  Cards.  73  Toasts,  7 
Comic  Recitations,  3  Monologues,  22  Funny 
Readings.  Also  Checkers,  Chess,  Dominoes,  Fox 
and  Geese,  9  Men  Morris.  All  lOc.  postpaid. 

J.   C.  DORN,  70S  So.  Dearborn  Street,  Dept.  101, Chicago,  III. 

^L  CARD  OF   SUPERIOR   EXCELLENCE 
Ifyou  really  realized  the   uniqueness  of  a  book  form   card  with  smooth 
edges — perfectly  smooth — you  would  send  for  a  sample  of  our 

Peerless    Parent 
Book  Form  Cards 

Our  Smart  Card 
in  Case 

s  your  order,  and  never 
again  use  any  other  card.  You 

will  look  in  vain  for  any  in- 
dication of  the  card  having 

been  detached.  Our  patent 
method  makes  the  detached 

edge  just  as  smooth  as  the 
other  edges. 

Send    for    a    Sample   Tab 
and  make  a  personal  test. 

The   JOHN    B.    WIGGINS    COMPANY,    Sole    Manufacturers 
Engravers  Die  Embossers  Plate  Printers 

78-80  East  Adams  Street  ...  Chicago 

AGENTS:  $40  A  WEEK 
Star  ling    new    hosiery    proposition — unheard    of. 
Hosiery  for  men, women  and  children 
Guaranteed  for  one  year.      Must 

wear  12  months  or  replaced  free.  ̂ ^M  Wj&i 
Agents  having  wonderful  sue-  ^^|  .  Brc&ji 
cess.     H.  W.  Price  sold  60     ̂        :^    **%%*?$? boxes  in  12  hours.     Mrs. 
Fields  109  pairs  on  one 
street.     G.  W.  Noble 
made  $35  in  one  day 
Sworn  proof. 
Sold   only 
through 
agents. 

Not  for  sale  in 

stores.      A    hosiery 

proposition   that    beats 
them   all.     Big  money  sure. 

chance    of  a    lifetime.     Write 

quick  for  terms  and  samples. 
THOMAS    HOSIERY    COMPANY 
6018  West  St.  Dayton,  Ohio 

E.  Z.  Mark. — I  haven't  Ford  Sterling 
cast  as  a  ball-player.  Write  Florence  La 
Badie,  care  of  Thanhouser  studio.  Mar- 

guerite Courtot  at  Kalem  studio.    Thanks. 
Beacranetice. — The  Fairbank  twins  in 

"Seth's  Race  with  Death"  (Thanhouser). 
I  am  afraid  there  isn't  much  chance  now. 

V.  R.  Admirer. — The  chat  with  Vivian 
Rich,  like  all  things,  will  come  to  him  who 
waits.  Be  patient.  Rhea  Mitchell  and 

Webster  Campbell  in  "The  First  Love's 
Best"  (Kay-Bee).  Ann  Luther  in  "The 
Double  Life"  (Lubin).  Mabel  Normand 
is  still  with  Keystone. 
Mabel  V. — We  will  no  doubt  have  a 

chat  with  Anna  Little  some  time.  Good 
luck  to  your  club. 

C.  Arnold  W. — Jere  Austin  was  Van 

Block  in  "The  Theft  of  the  Jewels"  (Ka- 
lem). Anna  Little  was  the  chorus  girl 

and  Herbert  Rawlinson  was  Symmes  in 
"The  Chorus  Girl's  Thanksgiving"  (Uni- 

versal). Violet  Mersereau  and  William 
Welsh  in  "Peg  o'  the  Wilds"  (Imp). 
Lasky  produce  in  New  York. 

W.  J..  R. — Gertrude  Robinson  was  Dora 
in  "Men  and  Women"  (Klaw  &  Erlanger). 
Anita  Stewart  -and  James  Morrison,  and 
Rose  'Tapley  in  "He  Never  Knew." 

Violette  Edythia  L. — Winnifred  Kings- 
ton was.  opposite  Robert  Edeson  in  "Where 

the  Trail  Divides"  (Lasky).  Yes,  Gerda Holmes  and  Richard  Travers  make  a  fine 
couple. 

Seattle  Kid. — Jere  Austin  was  the 
scientist  in  "The  Green  Rose"  (Kalem). 
Donald*  Hall  was  the  father,  Van  Dyke 
Brooke  the  guardian  and  Paul  Scardon 

was  Sperry  in  "Good-by,  Summer"  (Vita- 
graph).  Fred  Montague  was  Mr.  Fairfax 
in  "What's  His  Name?"  (Lasky).  Pauline 
Neff  and  Winona  Winters  were  the  sisters 
in  "The  Man* from  Mexico"  (Famous  Play- 

ers). Edwin  Barbour  was  Sir  John  and 
Gaston  Bell  was  the  son,  Frankie  Mann 

the  daughter  in  "The  House  Next  Door." 
L.  W.  H. — Anita  Stewart  and  Harry 

Northrup  had  the  leads  in  "The  Painted 
World."  Marguerite  Gibson  was  in  "The 
Sage  Brush  Gal"  (Vitagraph).  There 
would  be  more  bliss  in  ignorance  if  some- 

body did  not  come  in  and  tell  us  something 
to  destroy  it. 

Beatrice  T. — Walter  Miller  is  with  Uni- 
versal. Owen  Moore  with  Mutual..  Write 

to  Romaine  Fielding,  Box  1588,  Philadel- 
phia, about  the  Correspondence  Club.  Cer- 

tainly I  sing.     I  sing  beautifully. 
Melva. — Marie  Walcamp  and  William 

Clifford  in  "A  Mexican  Spy  in  America" 
(Bison).  Laura  Sawyer  and  Betty  Harte 
in  "A  Woman's  Triumph"  (Famous  Play- 

ers). Constance  Molineaux  was  Gypsy 

in  "The  Redemption  of  David  Corsen" 
(Famous.  Players).  Al  Garcia  and  Emma 
Clifton  in  "A  Strong  Affair"  (Sterling). 

Lola. — Thanks  for  your  "Recipe  on 
Love,"  but  I  will  never  need  it.  In  your case  I  must  render  this  verdict :  Not 
guilty,  but  dont  do  it  again. 
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Beatrice  B. — Pauline  Bush  was  the  girl 
in  "A  Small-town  Girl."  Alan  Hale  and 
Betty  Gray  in  "The  Cricket  on  the 
Hearth"  (Biograph).  Tefft  Johnson  was 
Ned  in  "The  Reward  of  Thrift." 
Eddie-Sunny,  Los  Angeles.^ — I  accept 

your  apologies.  Repentance  is  a  virtue — 
after  you  have  been  found  out. 

Claire  H. — Mary  Ross  was  Vivian  in 
"The  Lynnbrook  Tragedy"  (Kalem).  Jane 
Morrow  in  "The  Professional  Scapegoat." 
Jake,  Lake  Charles. — You  say  you 

want  me  to  call  you  "Doctor,"  but  you  do 
not  say  whether  it  is  medicine,  Christian 
Science,  divinity,  horse,  law,  osteopathy, 
dentistry,  or  chiropody — everybody  is  a 
doctor  nowadays.  My  letters  are  D.P.I. 
— doctor  of  photoplay  information.  Alice 
Hollister  and  Harry  Millarde  in  "The 
Treasure  Ship"   (Kalem). 

Lucille  V. — If  you  send  me  a  stamped, 
addressed  envelope  I  will  send  you  the 
information. 
Daisy  Bell. — Write  to  Cleo  Madison, 

Universal  Company,  Hollywood,  Cal. 
Anita  K.  B. — I  dont  like  to  advise  you ; 

better  ask  your  parents.  Mediocrity  is 
excellent  to  the  eyes  of  mediocre  people. 
Meryl  E.  S. — You  say :  "I  would  be  per- 

fectly willing  to  spend  the  rest  of  my  life 
just  looking  at  Warren  Kerrigan,  and  my 
greatest  hope  is  to  see  him  in  person." 
Seems  to  me  you  might  devote  your  life 
to  a  worthier  cause,  and  that  you  might 
have  a  higher  aspiration  than  simply  to 
see  a  mere  man. 

Johanna. — The  word  "nihilists"  comes 
from  the  Latin  nihil,  nothing,  and  was 
introduced  by  Turgenieff  in  "Father  and 
Sons,"  in  which  one  of  the  characters 
would  believe  nothing  that  he  was  unable 
to  prove  by  science.  Hobart  Henley  was 
the  detective  in  "Peg  o'  the  Wilds"  (Imp). 
Helen  D. — You  say  you  always  read 

the  Inquiries,  and  then  you  ask  which 
company  Earle  Williams  is  with.  Vita- 
graph,  my  child,  Vitagraph.  Harry  Mil- 

larde was.  Harry  in  "The  Fatal  Legacy." 
M.  A.  D. — Oh,  but  you  are  a  little  angel 

to  send,  me  that  cake  of  naphtha  soap.  It 
cost  you  seven  cents  postage  on  a  five- 
cent  cake  of  soap.  Next  time  send  me  the 
twelve  cents,  please.  Appreciations  never- 

theless.    Any  insinuations? 
M.  P. — Harold  Lockwood  and  Carlyle 

Blackwell  both  appeared  in  "Such  a  Little 
Queen"  (Famous  Players).  Lowell  Sher- 

man was  Teddy  in  "Behind  the  Scenes" 
( Famous  Players ) .     Sobeit ! 
Betty  M. — Robert  Grey  and  Jane  Novak 

in  "An  Innocent  Delilah"  (Vitagraph). Yes.    Earle  Williams.    Yes,  write  again. 
Blanche  S. — I  would  think  twice  before 

I  put  my  money  in  those  mines.  You 
may  have  to  go  thru  many  trying  ore  deals 
before  you  get  your  money  back. 

John  P.  L. — You  didn't  send  In  enough 
votes  for  Arthur  Cozine,  otherwise  they 
would  have  appeared  in  the  magazine.  We 
have  had  no  picture  of  him  as  yet. 

1\/\1¥7\T     You  can  own  a  Burro wes 

1/U  W  li  BiUiard  and  Po°l  Table- 
Prices  are   from   $15   up, 

FREE   TRIAL  on    easy    terms    of    $1    or 
more  down  (depending  on  size  and  style)  and  a  small 
amount  each  month.     Sizes  range  up  to  AYz  x  9  feet  (standard) . 
Complete  playing  equipment  of  balls,  cues,  etc.,  free. 

BURROWES 
Billiard 

and 
Pool  Table 

You  need  no  special  room.  Burro  wes  Table  can  be 
set  on  dining  or  library  table,  or  on  its  own  legs  or 
folding  stand,  and  quickly  set  aside  when  not  in  use. 
Burrowes  Tables  are  used  by  experts  for  home  practice.  The 
most  delicate  shots  can  be  executed  with  the  utmost  accuracy. 

FREE  TRIAL-NO  RED  TAPE 
On  receipt  of  first  installment  we  will  ship  Table.  Play  on  it  one 
week.  If  unsatisfactory  return  it,  and  on  its  receipt  we  will 
refund  your  deposit.  This  insures  you  a  free  trial.  Write  today 
for  illustrated  catalog  giving  prices,  terms,  etc. 

E.T.  BURROWES  CO.,  144  Spring  St.,  Portland,  Me. 
Mfrs.  Burrowes  Eustless  Insect  Screens  and  Folding  Card  Tables. 

Autographic 

KODAKS 
Now  ready  in  three  sizes. 

The  names  of  places  of  interest  you  visit,  autographs 
of  people  you  photograph,  interesting  facts  about  the 
children,  their  age  at  the  time  the  picture  was  made, 

the  light  conditions,  stop  and  exposure  for  every  nega- 
tive, the  date — all  these  things  add  to  the  value  of 

every  picture  and  can  now  be  written  permanently  on 
the  film  at  the  time  of  exposure. 

The  greatest  Photographic  advance  in  tiventy  years. 

No.  3a  Autographic  Kodak,  pictures  3^x5^  in.,  $22.60 
No.  3  Autographic  Kodak,  pictures  3%  x  4%  in.,  20.00 
No.  1a  Autographic  Kodak,  pictures  2%  x  4%  in.,    17.50 

EASTMAN  KODAK  CO., 
At  -ill  Kodak  Dealers'.      Rochester,  N.  Y.,  Tlie  KodakCity. 
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Don't  Be 
Held  Down! 

If  you  are  handicapped  in  your 
present  position— if  you  see  no 
bright  future  ahead— don't  b^ 

'discouraged.  Don't'be  held  down, 
don't  think  you  can't  rise  to  suc- 

cess—to  distinction,  influence,  pros 
■J^*  ̂   perity  and  independence!    You Ot?  CI  can.  We  will  show  you  the  way. 

TRAFFIC 
EXPERT 

Thousands  of  large  shippers  and  all  railroads  need  ' trained  TRAFFIC  EXPERTS  and  MANAGERS  who 
know  how  to  route  shipments  to  obtain  shortest 

,  mileage,  quickest  deliveries,  lowest  rates.    This 
splendid  vocation  offers  you  prosperity  with  grand  pos- 

sibilities of  advancement  into  a  big  executive  position. 

$35  to  $200  Weekly 42K&E3E 
big  to  start  and  there  is  almost  no  limit  to  its  growth. 
He  can  save  his  firm  enough  money  yearly  to  pay 
his  salary  several  times  over.  He  is  a  man  of  power. 

NeW  Jobs  Oped  roSawsalfdTnterstlte 
commerce  regulations  necessitate  trained  specialists 
—the  need  is  greater  than  the  supply.  Now  is  the  time 
to  let  us  prepare  you  for  this  lucrative  occupation. 

Learn   at    home,   in    spare 
time,     no     matter     what 
your  work  is  now  or    how 
small  your  income,    (We 

■■>X  make     payments    to 
■V%  suit  you.)      If    you can    just   read   and 

write  English  Intelli- i      can 
luickly 

We  Train 
You  By 
MAIL 

Don't be  held 
down  any! 
'      jer 

master  the  La  _ 
Interstate  Com- 

merce Course.  It 

simple,  practi- 
cal and  thorough- 

compiled  by  some 

of       America's 

cperts. 
— d  o  n  '  t 
miss    this 
great  oppor 
tunity — make 
up  your  mind 
now  to  secure 
the    prosperity 
and  independence 
that  awaits  those 
who  become  Traffic 
Experts.    Write  now 
for  free   copy  of  our  interesting 
and  valuable  book, 
1 0  Years  Promotion  in  One 
and  learn  about  big  new  opportunities 

*K. 

now  open  to  you  in  the'Traffic  field.  «£r 
Don't  think  you  can't  learn— we  make  it  easy .    [i^. 

Mail  Coupon  NOW 
for  proof —send  no 
money— it's  free. 
Don't  wait. 
LaSALLE 
EXTENSION 

UNIVERSITY^ 
[Dept.  0.390  ̂ gff 
Chicago,  L_. ,   ™ 
Illinois 

The  La 
Salle  is  a reliable, 

powerful institution. 

We  make 

no     prom- ises we  can 

not  fulfill- no  claims  we 
cannot  prove. 

Our     gradu- ates are   ex- ce  ptionally 
successful.  We 
want    to    send 
you    copies   of letters        from 
them  to   prove 
it— to  prove  that we  can  qualify 

you  for  pros- 
perity    and 

power  as  eas- ily    as      we 
qu  a  lif  ied 
them  —  let- ters   from 
men    and 

women  for- 
merly han- dicapped 

like    your- self,  but 
who    have 

foreseen  the  big 
possibilities  in Traffic. 

LaSalle  Extension  University.  Dept .  C.390,  Chicago 
Send  free  proof  about  opportunities  now  open  xo  TRAFFIC  i 

EXPERTS  with  LaSalle  training,  also  free  copy  of  '10  Years 
Promotion  in  One." 

Name,. 

Address. 

I 
I 

Mae  B.  W. — You  omitted  to  name  the 
company.  Sorry  you  do  not  admire  Miss 
Stewart  and  think  her  work  is  due  solely 
to  the  genius  of  Mr.  Ince.  You  are  ap- 

parently not  familiar  with  the  practical 
side  of  Motion  Pictures.  If  you  could 
see  a  few  scenes  being  done  you  would 
learn  that  in  many  instances  the  player 
is  entirely  at  the  mercy  of  the  director, 
and  if  the  player  errs  it  is  usually  the 
fault  of  the  director. 
Donald  L. — No,  Harry  Mainhall  is  not 

with  Essanay.  Edna  Payne  is  with  West- 
ern Eclair.     She  played  in  "The  Return." 

Miss  J.  S. — Thomas  Santschi  and  Elsie 
Greeson  in  "The  Empty  Sleeve"    (Selig). 
Ethel  W. — I  always  think  twice  of  what 

I  promise,  that  I  may  promise  but  that 
I  will  do.  I  really  dbnt  know  whether 
Roscoe  Arbuckle  hurts  himself  or  not 
when-  he  falls.  But  really  he  cant  fall,  he 
can  only  roll. 

Eva  B. — So  I  am  "no  good"  if  I  dont 
answer  your  questions  this  time,  and  you 
ask  "What  is  Warren  Kerrigan's  favorite 
flower?"     I  admit  that  I  am  no  good. 
Walter  E.  H. — The  Gish  sisters  are 

with  Reliance.  All  companies  sell  photo- 
graphs of  players.  Webster  Campbell  was 

Bruce  in  "The  Friend"  and  Enid.  Markey 
was  the  girl. 
Mildred  H. — Vedah  Bertram,  since  de- 

ceased, was  the  girl  in  "Broncho  Billy  and 
the  Girls."  Warren  Kerrigan  played  in 
"The  Wanderer'*  (American).  Harry 
Carey  was  the  left-handed  man  in  "The 
Left-handed  Man"   (Biograph). 

Goop. — We  have  never  printed  a  picture 
of  Neva.  Gerber.  'Most  any  company  might 
take  a  chance  at  that  play.  Never  heard 
of  them.  You.  ask  how  many  film  com- 

panies there  are.  There  is  a  new  one 

every  day,  and  one'  goes  under  every  day. Isabelle  Rae  is  with  Biograph. 
Mother  of  a  Movie  Fan. — Always  glad 

to  hear  from  the  mothers.  I  really  dont 
know  how  I  could  induce  film  manufactur- 

ers to  put  the  cast  on  all  their  pictures. 
Many  of  them  do  now.  It  would  be  far 
better  to  have:  the  casts  on  a  printed 
program.     Romaine  Fielding,  of  course. 

Charles  A. — Never  trouble  your  stomach 
and  your  stomach  will  never  trouble  you. 

Try  this  prescription :  "Water  internally, 
water  externally,  and  water  eternally." Anna  Schaefer  was  Ann  and  Jack  Mower 

was  Eddie  in  "Ann,  the  Blacksmith." 
B.  T.  S.,  Great  Falls. — You  refer  to 

Rogers  Lytton.  Lorraine  Huling  was  the 
girl  in  "The  Unwelcome  Mrs.  Hatch." 

Jessie  L.  E. — You  take  the  wrong  view. 
You  should  be  more  charitable  towards 
all.  You  will  never  prosper  on  the  motto : 
"Whosoever  thy  hands  find  to  do,  do  with 

all  thy  might." M.  Mitchell. — Freres  is  brothers  in 
French.  Louise  Vale  and  George  Morgan 
in  "The  New  Magdalen"  (Biograph). 
Julia  S.  Gordon  in  "The  Vengeance  of 
Durand"   ( Vitagraph ) . 
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Phebbie  B. — Jack  Conway  and  Myrtle 
Stedman  bad  the  leads  in  "The  Valley  of 
the  Moon"   (Bosworth). 

Miss  Pussy. — N.  A.  Myles  was  "the  nice- 
looking  young  man"  in  "Bradsford  in 
Arcadia."     I  prefer  typewritten  letters.- 

I.  M.  Waiting. — Robert  Grey,  George 
Holt  and  Jane  Novak  in  "An  Innocent 
Delilah"  (Vitagraph).  Karl  Kenney  was James.  Wheeler  Oakman  was  Rowland  in 

"Speck  on  the  Wall"  (Selig).  Charles 
Clary,  was  John.  Beverly  Bayne  was 

Margery  in  "A  Masked  Wrestler." 
Bernice  M. — Alma  Russell  and  Jack 

Nelson  in  "The  Stolen  Heart"  (Selig). 
She  also  played  in  "Jeweled  Slipper" 
(Selig).  Perpetual  motion-  is  impossible 
because  of  the  law  of  gravitation  and  be- 

cause all  materials  will  wear  out. 

E.  B.,  Nashville. — You  certainly  have 
it  bad.  So  you  are  making  a  collection 
of  letters  from  the  players.  Well,  I  am 
sorry  for  them.  I  know  one  player  who 
has  to  keep  three  typists  to  answer  his 
correspondence.  You  fans  are  certainly 
giving  employment  to  labor.  If  I  were  a 
player.  I  would  not  agree  to  send  a  photo 
to  everybody  who  asked  it.  In  the  first 
place,  the  company  is  supposed  to  sell 
photos,  and  even  then  they  do  not  make 
anything  on  them.  In  the  second  place,  it 
costs  a  lot  of  money  and  time.  I  suppose 
I  would  be  a  very  unpopular  player.  I 
do  not  agree  with  you  about  Mr.  Bush- 

man's letter. 
Which  Hazel. — No,  I  have  not  forgot- 

ten you,  but  really  I  cannot  get  time  to 
correspond  with  anybody  by  mail,  except 
merely  to  answer  questions.  Guy  Coombs 
was  not  in  that  play.  All  the  players  you 
mention  have  brown  eyes  except  Tom 
Moore  and  Crane  Wilbur,  so  now  you  can 
proceed  to  color  all  the  photos  in  your 
album. 

Swastika. — Your  German  was  O  K, 
but  you  mustn't  call  me  an  "inimitable 
comedian."     I  am  really  a  tragedian. 

K.  O.  Confucius. — Welcome  to  our  city. 
Your  comments  are  intelligent.  It  is  gen- 

erally conceded  that  "The  Christian"  was 
the  best  acted  pho.toplay  yet  done.  Ralph 
Ince  directed  "Million  Bid,"  and  James 
Young  directed  most  of  "My  Official  Wife." 
Richard  III  has  not  been  done.  Where 
is  the  Richard?  Mansfield  is  dead.  I 
dont  know  whether  Keystone  use  crash 
on  their  stairs,  but  they  use  it  everywhere 
else. 

Beverly,  14. — Lester  Cuneo  was  Griggs 
in  "The  Plum  Tree"  (Essanay).  Veda  Ber- 

tram never  played  opposite  Mr.  Bushman.  I 
have  registered  your  trademark,  and  it  is 
thine. 

R.  B.  J.  K.,  Milwaukee. — You  are  en- 
tirely right. 

M.  A.  D. — I  gladly  comply  with  your 
request.  You  say  Norfolk,  Va.,  claims 
Francis  Bushman  and  is  proud  of  him.  I 
note  what  you  say  about  his  excellent 
ancestry. 

MARY  ANDERSON 
The  Vitagraph  Star 

has  been  a  constant  user 

of  Superba  Balsam  Cream. 
Like  many  others,  she  has 
found  it  so  superior  to 
other  creams,  that  she 

"feels  it  is  only  right  to 

give  it  her  unqualified  en- 
dorsement and  recommen- 

dation." 

Read  what  she  says. 

Superba 
Balsam  Cream 

is  absolutely  greaseless.  It  cannot 
soil  anything  and  you  can  rub  it  in 
completely.  Will  not  grow  hair. 
It  is  the  safest  protection  against  sun- 

burn, wind-burn  and  chapping.  Ex- 
cellent for  scalds,  burns  and  cuts. 

It  is  the  perfect  greaseless  cream — 
soothing,  healing,  cleansing  and  re- 
freshing. 

Mary  Anderson  uses  it  and  likes  it 
because  it  is  primarily  a  complexion 
aid;  but  its  great  variety  of  beneficial 
uses  has  made  it  practically  a  neces- 

sity to  her. 
Try  Superba  Balsam  Cream  yourself. 
It  is  different — it  gives  your  skin 
that  smoothness  and  healthy  appear- 

ance so  much  admired  by  all. 
Send  25c  for  a  large  size  tube  and 
enjoy  the  benefits  of  a  pure,  soothing 
cream— a  pleasure  which  you  have 
very  seldom,  it  ever,  experienced. 

WHEATON  WAITER  COMPANY,  149  West  35th  St.,  New  "Sork  City 

Miss  Anderson's  Letter 
"I  have  no  hesitation 

in  pronouncing  Superba 
Balsam  Cream  the  very 
best  complexion  aid. 
Soothing  to  the  skin,  it 
thoroughly  clears  the 
pores  of  the  grease  and 
dust  that  soap  and  water 
cannot  reach. 

"It  is  so  truly  su- 
perior to  anything  I 

have  ever  used,  that  I 
feel  it  is  only  right  to 
give  it  my  unqualified 
endorsement]  and  re- 

commendation." 
— Mart  Anderson. 

How  toWrite  Photop] 
HERE  IS  A  NEW  BOOK  that  will  tell  you  how 
to  write  photoplays  that  bring  checks  instead 
of  rejection  slips.  This  book  was  written  by 
the  present  chief  scenario  editor  of  the  Uni- versal Film  Mfg.  Co.  It  is  virtually  a  school 
within  itself.  It  is  good  for  old-timer  as 
well  as  beginner. 

IT  CONTAINS  25  COMPLETE  ARTICLES 

There  isn't  another  book  extant  which  con- 
tains the  full  and  complete  information  as 

does  HOW  TO  WKITE  PHOTOPLAYS 
THAT  SELL.  There  are  twenty-five  com- 

plete articles,  as  follows  :  The  Amateur 
Photoplaywright  ;  Experience  of  an  Ama- teur ;  Grammar  and  Spelling  ;  Photoplay 
Terms;  Photoplay  Distinctions;  Classifica- 

tion of 'Photoplays  ;  Photoplay  Ideas  ;  Getting  the  Germ  of  the  Idea  ;  What 
to  Avoid;  Camera  and  Studio  Conditions;  Photoplay  Limitations;  Econom- 

ical Considerations  ;  Photoplay  Construction  ;  Building  a  Photoplay  :  The 
Plot ;  Originality  ;  Atmosphere  and  Effects  ;  The  Synopsis  ;  An  Approved 
Completed  Scenario;  Submitting  the  Manuscript;  Scenario  Procedure  at  the 
Studio;  Ten  Things  I  Would  Tell  a  Beginner;  About  the  Manufacturers:  A Few  Particular  Points. 

COSTS  BUT  ONE  DOLLAR 
The  price  for  $100.00  worth  of  knowledge  is  but  ONE  DOLLAB.  Further 
than  that,  if  you  are  not  entirely  satisfied  with  this  book,  you  may  return 
it  within  five  days  and  we  will  refund  your  money  without  question. 
This  is  a  large  book— 6x9  inches,  and  contains  T6  pages.  Just  wrap  a 
dollar  bill  in  your  letter,  and  the  book  will  be  sent  you  the  same  day  the order  is  received. 

ENTERPRISE  PUB.  CO.,  Dept.  MP-3348  Lowe  Ave.,  Chicago 

THROW  YOUR  VOICE! 
Into  the  next  room,  down  cellar,  under  the 

bed  o.  anywhere.  Fool  your  friends,   lots  of 

fe  VENTRILOPHONE is  a  little  instrument  that  fits  into  the  mouth 
and  cannot  be  seen.  Boys  or  Cirls  ean  use  it. 
We  also  send  you  COMPLETE   INSTRUCTI- 

ONS in  the  ART  of  VENTRILOQUISM. 
With  our  big  Catalog  of  300  Novelties  all  for  10  Cts. 
Stamps  or  Coin.  ARDEE  Co.  Desk  4  Stamford  Conn. 
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AGENTS     $24  A  WEEK 
R.  M.  King  Made  $45  in  6  Days 

Forged  steel.  Patented.  Low  priced.  Sella  to  auto 
owners,  farmers,  mechanics  in  the  shops  and  the  home. 
Not  sold  in  stores.  No  competition.  Sales  easy.  Big 
profits.  Ten-inch  sample  to  workers.  Write  at  once. 
THOMAS  TOOL  CO.,  3418  West  St..  Dayton,  Ohio 

AUCTION!    AUCTION! 
Kecently,  at  the  auction  sale  of  a  bankrupt  pub- 

lishing house,  I  purchased  at  an  absurd  price 
4,500  courses  in  photoplay  writing ;  courses  that 
were  formerly  sold  at  $27.50  each.  This  course  is 
standard;  was  written  by  a  world-famed  scenario 
editor,  and  it  will  show  you  how  to  write  photo- 

plays that  sell.  I  herewith  announce  my  intention 
of  throwing  these  courses  on  the  open  market  for 
immediate  sale  at 

ONLY   45    CENTS    EACH 
A  copy  will  be  sent  anywhere,  by  mail,  postpaid, 
on  receipt  of  45c  in  coin  or  stamps.    Don't  hesitate, 
for  this  offer  is  limited  to  the  exhaustion  of  only 
4,500  copies.    Send  your  order  to 

It.   J.   HYDE,    MP-1003  Morton  Building,  Chicago 

GET  ON  THE 
VAUDEVILLE STAGE 

I  tell  you  how!    Fascinating  profession  for  either  sex.    Big  sal* 
aries.    Experience  unnecessary.    Splendid  engagements  alwayi 
waiting.  Opportunity  for  travel.  Theatrical  agents  and  authori- 

ties endorse  my  methods.  Thirty  years'  experience  as  manager 
-  ~      and  performer.     Illustrated  book  "All  About  Vaudeville" 
absolutely  FREE.    Send  me  your  name  and  address  TODAY. 
FREDERIC  LA  DELLE,      '    Sta.  F,  JACKSON,  MICH. 

.a.:r,t   studies 
Exquisite  Den  Pictures  from  Life 

Genuine  Photos  of  living  models  in  bewitch- 
ing poses.  Classy  work  for  art  lovers.  3 

swell  cabinets,  25c;  6  for  50c,  with  6  l-2x 
8  1-2  photo  FREE  with  every  order  for  6. 
DOLLAR  SPECIAL  :  6  cabinets,  two  6  l-2x 
8  1-2  and  50  small  photos  all  for  $1.  10c 
extra  for  sealed  postage.  Money  back  if 
not  as  represented. 
KING  CO.,  3609  M.  P.,  Andover,  Ohio 

»  The  "S  A  N I T  A  R  Y"  ERASER  in- 
eludes  an  adjustable  metal  holder,  3 
inches  long  by  Vz  inch^  wide,  and  a 
strip  of  rubber  V%  inch  thick,  of  a  width 
and  length  nearly  that  of  the  holder. 

Two  rubbers  of  best  quality  are  made, 
one  for  Typewriter  and  Ink,  one  for 
Pencil.  These  rubbers  last  six  months 
to  a  year,  the  Holder  a  lifetime. 

By  slight  pressure,  at  the  loop  end, 
clean  rubber  is  fed  down  until  used. 
Its  narrow  edge  allows  a  letter  or  line 
to  be  erased  without  injuring  another. 

Price  10**.    Refills  5^  each. 

All  Stationers 

EVERYBODY  should  have  this  NEW  ERASER 

Well  Made  —  Easy  To  Operate  —  They  Always  Work 

By  mail  20  extra  —  State  whether  Typewriter  or  Pencil. 
Booklet  Free.  The  0.  K.  Mfg.  Co.,  Syracuse,  N.  Y.,  U.S.A. 

Boys9  Own  Toy  Maker Telia  how  to  make  a  Talking  Machine,  Camera,  Electrical 
.Motor,  Bicycle  Boat,  Canoe,  Boomerang,  Bobsled,  Wind  Mill, 
|  Microscope,  Water  Wheel  and  Motor,  Stilts,  Toboggan,  Snow 
[Coaster  and  Sail  Boat,  Telephone, Electric  Bell,  Railroad, Wind 
Mobile,  Paddle  Raft,  Traps,  Kites,  etc.  All  10c,  postpaid. 

J.  0.  DORJf,  707  So.  Dearborn  Street,  Dept.  102,  Chicago,  111. 

Yiolet  B. — My  thanks  are  yours.  Do 
me  the  favor  of  calling  again. 

J.  F.  Hallee. — I  give  yours  up.  I  dont 
find  you  in  "What's  What."  You  must 
be  the  reincarnated  Napoleon. 

Zeloso.— Cant  tell  who  is  the  highest 
paid  actress,  but  probably  Mary  Pickford. 
Bushman  is  not  an  assumed  name.  I  was 
not  aware  that  Miss  M.  Clayton  used  too 

much  rouge  on  her  "lips,  eyebrows  and 
lashes."  It  is  not  unlawful  to  melt 
United  States  money.  All  kinds  of  United 

States  paper  money  are  called  "green- 

backs." 

Ignis  Fatutjs. — You  ask  if  I  am  a 
man,  woman  or  child.  None ;  I  am  a 
goat.    Your  others  are  too  much  for  me. 

C.  M.  Brand. — You're  dead  wrong.  I 
do  not  answer  questions  for  any  other 
publication ;  I  am  73,  male,  live  in  a  hall- 
room,  unattached,  sober,  industrious  and 
have  no  small  vices. 

M.  A.  D. — Kindly  do  not  write  in  Spanish. 
I  have  all  I  can  do  to  master  one  language, 
and  I  have  been  73  years  at  it. 
P.  C.  Levar,  Editor  Correspondence 

'News. — Must  decline  your  eloquent  request 
for  a  photo,  but  the  Editor  says  he  intends 
publishing  one  in  this  issue,  and  he  will 
doubtless  lend  you  the  plate.  That  is  the 
best  I  can  do  for  you. 

Bradford  K.  H. — You  refer  to  what  is 
called  double  exposure.  They  sometimes 
expose  only  part  of  a  film,  and  then  take 
another  picture  on  the  unexposed  part. 
By  stopping  down  the  lens  they  can 
gradually  exclude  the  light  until  the  pic- ture disappears. 

Bonnie  and  Nellie. — I  was  glad  to  hear 
from  you.  Your  letter  was  very  interest- 

ing. Thomas  Chatterton  in  "The  Primi- 
tive Call"   (Domino). 

Retta  Romaine. — I  read  every  word  of 
your  ten-page  letter,  and  all  I  can  say  is 
that  you  are  a  gem.  Most  of  it  was  about 
Richard  Tucker,  of  course. 

Redhead. — Elsie  Albert  had  the  lead  in 
"The  Lass  o'  Killikrankie."  Thanks  for 
the  information. 

Betty  Bell. — I  enjoyed  your  letter. 
Mrs.  C.  O.  L.— Yes;  Thomas  Chatterton 

in  "True  Irish  Hearts."  He  is  now  in 
Los  Angeles,  Cal.  You  should  have  put 
the  name  at  the  top. 
Broncho  Billy's  Pal. — Francis  Ford 

was  Loubegue  in  "Lucille  Love"  (Gold 
Seal).  Yes;  Harry  Myers  in  "The 
Double  Life."  I,  of  course,  refer  to  the 
Lubin  play.  Mona  Darkfeather  and  Rex 

Downs  in  "Gray  Eagle's  Revenge"  (Ka- 
lem).  Ethel  Clayton  and  Joseph  Kaufman 
in  "A  Daughter  of  Eve"  (Lubin).  Francis 
Bushman  and  Ruth  Stonehouse  in  "The 
Motor  Buccaneers"  (Essanay). 
William  B. — Julia  S.  Gordon's  picture 

appeared  in  June,  1912,  last.  W^ill  tell  the Editor  you  want  another.    Thanks  muchly. 
Emil  S. — No ;  James  Morrison  is  right. 

I  think  the  information  you  speak  of  is 
contained  in  this  department. 

When   answering   advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Gertie. — Ton  forget  that  you,  the 
reader,  need  wit,  wisdom  and  understand- 

ing just  as  much  as  I,  the  writer,  do. 
James  Cooley  is  with  Imp.  I  enjoyed 
your  letters  very  much. 

Hilda  B. — Your  letter  was  all  right,  only 
a  wee  bit  long. 

Olga,  17. — You  are  a  wonder.  Most 
girls  would  rather  admit  that  they  are 
thirty  than  to  admit  that  they  snore.  Who 
ever  saw  a  saint  in  trousers? 

E.  B.  B.  N.  O.  La. — Some  name  you 
must  have.  Glad  you  liked  Lottie  Bris- 

coe's diary.    Letter  very  interesting. 

WHAT'S   WHAT— AND   WHY 

(Continued  from  page  124) 

nelly  proves  herself  to  be  as  accom- 
plished a  screen  artist  as  she  is  a  stage 

star.  The  cast  is  excellent.  Tho  it  is 

by  no  means  perfect,  "The  Thief"  is 
one  of  the  notable  developments  of 
the  last  thirty  days. 

At  the  Vitagraph  Theater  delight- 
ful bills  are  being  shown.  Sidney 

Drew  appears  in  a  dialog  playlet, 

"What  the  Moon  Saw,'7  written  by 
his  son,  S.  Rankin  Drew,  from  whom 
I  predict  we  will  hear  again.  It  is 
such  a  little  gem  that,  tho  it  is  not  a 
photoplay  and  has,  therefore,  no  place 
in  my  article,  I  cannot  resist  this 
opportunity  of  congratulating  the 
fine  cast  of  Vitagraph  players  con- 

cerned. "Underneath  the  Paint" 
was  a  disappointment. 

Vitagraph 's  "C.  0.  D."  is  a  very 
amusing  farce-comedy.  It  would  make 
a  side-splitting  three-reeler,  but  to 
me  it  seemed  a  trifle  too  long.  Norma 
Talmadge  and  Gladden  James  make 

"Sunshine  and  Shadows,"  which  is 
not  particularly  original  in  plot  or 
construction,  worthy  of  note  because 
of  their  very  excellent  work. 
That  delightful  actress,  Mary 

Fuller,  has  every  opportunity  to 

charm  her  audience  in  "My  Lady 
High  and  Mighty, ' '  and  her  fans  need 
not  be  told  that  she  does  it.  She  is  as 
fascinating  as  she  has  yet  been  given 
a  chance  to  show  herself. 

Lubin's  "Was  His  Decision 
Right?"  actually  dares  one  to  think. 
It  challenges  one  to  use  his  brain. 

Just  to  see  what  you  say,  I'm  not  go- 
ing to  tell  you  whether  his  decision 

was  right  or  not.  See  it  yourself  and 
find  out. 

Hundreds  of  good  positions  now  open.  No  experience 
required  to  get  one  of  them.  Write  today  for  list  of 
openings  offering  opportunities  to  earn  Big  Money 
selling  goods  while  you  learn  and  testimonials  from 
hundreds  of  our  students  who  are  earning  $100  to  $500 
a  month.  Address  nearest  office.  Dept.526 

NATIONAL  SALES  MEN'S  TRAINING  ASSOCIATION 
Chicago,  New  York,  Kansas  City,  San  Francisco 

WRITE  MOVING  PICTURE  PLAYS 
Constant  demand 

Devote  all  or  spare  time 
Correspondence  Course  Not  R eq aired  I 

Past  experience   and   literary' ability  unnecessary. 
DETAILS  FREE 

Atlas  Publishing  Co.  79 5  Atlas  Bank  BId£,f  Cincinnati,  O. 

Print  Your   Own 
Cards,  Handbills, 

Programs,  Tickets,  Circulars,  Etc. 
With,  an  Excelsior  Press.  Increases  your 
receipts,  cuts  your  expenses.  Easy  to 
use,  printed  rules  sent.  Boy  can  do  good 
work.  Small  outlay,  pays  for  itself  in  a 
short  time.  Will  last  for  years.  Write 
factory  TO-DAY  for  catalog  of  presses, 
type,  outfit,  samples.  It  will  pay  you. 
THE  PRESS  CO.,  Depi.  2,  MERIDEN,  CONN. 

Send  a  Postal  for  our  New  No,  19  Bargain  List 
containing  startling  values  in 
Cameras,  Lenses  and  Photographic 
Supplies.  Imported  lea  and  Butcher Cameras.    Headquarters  for  Cyko 

Paper rite  to-day  for  Free  Copy. W 

New  York  Camera  Exchange 
105  Fulton  St.,  N.  Y. 

Paintings  ̂ Master Artists 
THE  July,  August  and  September  covers  of  the Motion  Picture  Magazine  were  reproductions  of 

famous  paintings  by  the  celebrated  artists,  Jas. 
G.  Tyler,  Louis  Deschamps,  and  Gilbert  Gaul.  We 
have  a  few  copies  left,  without  lettering,  done  in  all 
the  original  colors,  on  sheets  I2x  14,  suitable  for  fram- 

ing. It  is  hard  to  tell  these  from  the  original  paintings 
and  they  make  exquisite  decorations.  Mailed,  securely 
wrapped,  at  25c  each,  or,  while  they  last,  at  50c  for  the three. 

The  M.  P.  Pub.   Co. 
175  Duffield  Street,         -:-         -:-         Brooklyn,  N.  Y. 

MAKE 
MONEY 
WRITING 

STORY-WRITING  TAUGHT  S 
MSS.criticised,revised,andtyped;alsosoldon 
commission.  Our  students  sell  stories  to  best 

magazines.  Free  booklet,  '"WRITING  FOR PROFIT,"  tells  how,  gives  proof.  National  Press 

Association,  Dept.  58,  Indianapolis,  Inl 

Phone  3818  Main 

ARTISTIC    BOOKBINDING 
Why  not  have  the  complete   set  of  the  Motion  Picture 

MAGAZINE Bound— 90  cents  cloth.        $1.00  canvas. 
$1.75  Half  Morocco,  gilt  top. 

Let  me  estimate  on  other  work  before  you  give  an  order. 

WILLIAM  VON  HEILL 
349  ADAMS  STREET,  BROOKLYN,  N.  Y. 
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THE  ART  OF  PHOTOPLAY  WRITING 
By  CATHERINE  CARR 

Scenario  Editor  the  Kinetophote  Go. 
THE    BEST    BOOK    OF    INSTRUCTION    ON    THE    MARKET 

Gives  model  Scenarios,  etc.     Tells  all  the  Photoplay- 
wright  needs  to  know.    Price  $1.25,  postpaid. 

THE  HANNIS  JORDAN  CO.,  Publishers 
33  Union  Square,  East  -  -  New  York  City 

.00K 
1ERE 

Prize    Offer. 
Chicago  .Photo 

Learn  to  Write  Photo-Plays 
By  Our  Exclusive   Method 
Only  sure  method.  This  school  turns  out 
more  successful  scenario  writers  than  all 

the  other  schools  together.  There's  a  reason. 
You  too  can  make  big  money.  Send  for  free 
booklet  of  valuable  information  and  Special 
Don't    delay— Act,   b  fore   you   turn    page. 
-Playwright,  College,  Box  278  T.K.Chicago,  111. 

LOOK  LIKE 
DIAMONDS 

Stand  acid  and  fire  diamond  test, 
hard  they  easily  scratch  a  file  and 

will  cut  glass.  Brilliancy  guaran- 
teed25years.  Mounted  in  14k  solidgold 

diamond  mountings.  See  them  before  pay- 
ing'. Will  send  you  any  style  ring,  pin  or  stud  for 

examination  _~ all  charges  prepaid.  No  mouey  in  advancet 
Money  refunded  if  not  satisfactory.  Write  today  for  free  catalog. 
V/HITE  VALLEY  GEM  CO.,  780  Wulsin  Bldg.,  Indianapolis 

Don't  Grope  for  Words 
We  are  all  trying  to  SELL  something- 
it  may  be  brains,  or  automobiles,  or  soap 
—but  words  are  the  universal  medium  of 
exchange.  LEAEK  TO  USE  THEM 
CORRECTLY— PROFITABLY.  Get  a 
command  of  English !  Spend  a  few  min- 

utes daily  with  Grenville  Kleiser's  Mail  Course  in  Practical 
English  and  Mental  Efficiency.  It  will  surely  teach  you  how  to 

Use  Good  English — and  Win 
Enlarge  your  Stock  of  Words—  Use  the  Right 
Word  in  the  Right  Place — Write  Compelling 
Business  Correspondence,  Stories,  Adver- 

tisements, Speeches — Become  an  Engaging 
Conversationalist — Enter  good  Society,  etc. 

Ask  for  free  particulars  to-day. We  send  them  by  mail.  No  agent  Trill  call. 
FUNK  &  WAGNALLS  COMPANY,  Dept.  59,  NEW  YORK,  N  .Y. 

]|TELL  ME  YOURFOOT  TROUBLES^ 
si It  will  ease  your  Mind; 

I  will  ease   your   Feet. 
Enlarged  Joints  Reduced  and 

Toes  Straightened  by 

ACHFELDTS 

"Perfection"  TOE  SPRING 
v  m  Worn  at  night  without  inconvenience, 

WITHOUT]!  with  auxiliary  appliances  for  day  use. 
'■  Sent  on  approval.     Money   refunded   i 

not  as  represented. 

Use  My  Improved  Arch  Sup- 
porter for  "Flat  Foot"  and  broken 

down  instep.    Send  outline  of  foot.     Full  particulars  and  advice  free  in  plain 
sealed  envelope. 

M.  ACHFELDT,  Foot  Specialist 
Suite  418  163  West  23d  Street,  NEW  YORK 

0 0 

Olive  B.  S. — I  have  forwarded  your 
letter  and  poem  to  Mr.  Blackwell. 

Inquisitive  Tess. — Yours  is  out  of  my 
line.     Send  it  to  Puck. 

M.  Ford,  St.  Louis. — If  that  letter  from 
the  Photoplay  Syndicate  Company  is 
genuine,  it  and  they  are  a  joke. 
Daisy  Bell. — You  may  address  Cleo 

Madison,  care  of  Universal,  Hollywood, 
Cal.  So  you  think  the  Universal  pictures 
are  better  than  all  others? 

A.  Hatfield. — If  your  questions  were 
ignored,  it  was  because  they  were 
against  the  rules  or  because  they  had  been 
answered  before  in  the  same  or  recent 
issues.  You  see,  we  have  not  room  to  re- 

peat, but  I  should  have  said  so.  Your 
characteristics  of  the  players  from  your 
physiognomical  study  is  not  good  enough 
for  my  readers :  Warren  Kerrigan,  truth 
and  honesty;  Arthur  Johnson,  sincerity; 
Harry  Myers,  goodness ;  Richard  Travers, 
unselfishness ;  Mary  Pickford,  innocence 
and  childishness;  Mary  Fuller,  cool-kead- 
edness  and  clear  thinking ;  Alice  Joyce, 
emotional ;  Marguerite  Snow,  handsome- 

ness ;  Crane  Wilbur,  dreamer ;  Kathlyn 
Williams,  strength  of  will ;  Lillian  Walker 
and  Blanche  Sweet,  sunshine;  Wally  Van, 
wit,  cleverness  and  jollity ;  Florence  La- 
Badie,  lovableness ;  Francis  Bushman, 
manliness;  Marguerite  Fischer,  beauty. 
Claire  McDowell  and  Irene  Hunt  are  not 
the  same  persons. 

W.  T.  A.  H. — I  believe  we  have  already 
said  that  Norfolk,  Va.,  is  entitled  to  the 
honor  of  having  given  birth  to  Francis 
Bushman. 

C.  J.  Wainweight. — Yours  are  puzzlers, 
but  since  you  ask  them  in  verse  I  shall 
answer  them  in  time. 

Dixi. — Visitors  are  always  welcome. 
Always  glad  to  see  a  new  face  in  this  de- 

partment. So  you  say  you  are  of  Swedish 
parentage,  and  so  are  Lillian  Walker  and 
Anna  Nilsson.  So  you  think  John  Bunny 
is  far  better  on  the  screen  than  on  the 
stage.     I  enjoyed  your  letter. 

E.  O.  J. — As  to  when  and  how  Motion 
Pictures  were  invented,  I  refer  you  to 
Mr.  Richard  J.  Hoffner's  article  in  the 
November  1914  issue  and  to  Mr.  Brewster's 
in  the  June  1914  issue.  There  is  difference 
of  opinion,  also,  as  to  when  they  were  first 
shown.  These  two  articles  seem  to  be  the 
"last  word." 
Abe,  99. — Lois  Weber  and  Phillips 

Smalley  are  with  the  Bosworth  Company. 
Maurice  is  usually  pronounced  maiv-reece. 
See  dictionary. 

E.  J.  Wight. — I  am  grateful.  Would  be 
glad  to  hear  the  tale. 

Lokely. — Welcome  to  our  city.  John 
Bunny  is  traveling,  so  I  cant  get  the  num- 

ber of  his  shoes ;  and  Blanche  Sweet  is  out 
West,  so  I  cant  get  the  color  of  her  eyes ; 
but  you  may  put  them  down  as  blue,  and 
you  will  not  be  far  from  right.  No,  I  dont 
own  a  car  now.  I  find  it  is  cheaper  to  let 
my  friends  own  them. 
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F.  E.  Grayce. — Bless  your  heart!  I  .did 
not  mean  to  neglect  you,  precious  one. 

Yes,  I  like  the  Essanay-George  Ade  fables 
muchly,  and  agree  with  you  about  the 
Biograph,  Keystone.  Lubin,  Sterling  come- 

dies.   Wait  till  you  see  "C.  O.  D." 
G.  Romaine. — When  you  say  that  this 

magazine  is  superb  and  too  few  in  num- 
ber, you  display  excellent  discriminating 

judgment.  I  see  no  objections  to  your 
putting  your  comedy  on  the  market.  You 
have  my  permission. 

J.  S.  Martin. — Write  managing  editor 
for  quotations  on  photos,  plates,  etc., 
please. 

Gertie. — I  dont  approve  of  Domino's 
Jap  pictures.  It  is  a  mistaken  policy.  Our 
country  should  not  be  pictured  as  at  war 

with  Japan.  Yes ;  "The  woim  will  toin," 
but  you  mustn't. 

Mabel  F. — You  are  certainly  a  Kerrigan 
fiend,  as  you  call  yourself.  The  girl  and 

the  lover  in  "The  Face  at  the  Window" 
(Princess)  were  Marie  Hall  and  Boyd 
Marshall.  The  derelict  and  the  girl  in 

"The  Derelict"  (Biograph)  were  Louise 
Yale  and  George  Morgan. 

J.  C.  M. — Yes,  your  letter  was  read- 
dressed  to  Robert  Warwick. 

Leo  E.  G. — I  believe  all  the  Kerrigan 
pictures  are  taken  in  California.  Yes; 
Crane  Wilbur  was  in  Boston  giving  lec- 

tures. Florence  LaBadie  is  not  playing 

in  "Zudora"  (Thanhouser). 
A  Newcomer. — Superstition  does  not 

change  us  as  much  as  you  think.  It  in- 
tensifies us.  It  makes  us.  more  of  what 

we  were  before.  See  elsewhere  about  the 
club.  So  Mary  Fuller  had  too  much  paint 

on  in  the  December  cover.  If  so,  it  wasn't 
her  fault.     Your  verses  were  very  good. 
Frances  H.  W. — I  am  sorry,  but  I  can- 

not give  you  the  name  of  the  firm  from 
your  description.  I  hardly  think  Yita- 
graph  could  tell  you.  Your  letter  was 
very  interesting.     Thanks. 

Dorothy  O. — Irene  Howley  was  the  girl 
in  "The  Meal-ticket"  (Biograph).  Harold 
Lockwood  in  care  of  Famous  Players,  213 
West  Twenty-sixth  Street.  New  York  City. 
Marguerite  H. — Thanks  for  the  snap- 

shots.    I  like  to  receive  them. 
Beatrice  B.— Your  letter  was  full  of 

wit.  and  I  appreciate  it.    Rather  long,  tho. 
Seaside. — The  verses  were  very  good. 

Thanks  for  tbe  news. 
Mrs.  M.  R.  A.— Thomas  Chatterton  was 

Dr.  Emmerson,  Arthur  Jarrett  was  Ran- 
dolph, and  Gladys  Brockwell  was  his  wife 

in  '"The  Worth  of  a  Life"  (Kay-Bee). 
Matt  Moore  was  Tom  in  "The  Law's  De- 

cree" (Victor).  No.  you  dont  have  to  be 
a  subscriber  in  order  to  vote  in  the  Great 
Cast  Contest. 

Estelle  S. — Earle  Williams  and  Anita 

Stewart  in  "The  Juggernaut"  (Yitagraph). 
Mary  Anderson  and  Denton  Yane  were  the 

grown-up  children  in  "Tbe  Silent  Plea" 
(Yitagraph).  Yes.  I  shall  be  glad  to  hear 
from  you  again. 

MORE  VITALITY 
FOR    YOU 
Our  Magnetic  Abdominal   and  Kidney  Vital- 
izer  does  what  all  the  medicine  on  earth  cannot  do. 
It  gives  Life,  Tone  and  Vigor  to  the  blood  and  nerves, 

Be  Well  and  Strong 
through  this  wonderful  invention  scientifically 
constructed  to  flood  the  system  with  magnetism 
which  gives    Strength    to    the   Back,    Kidneys, 
Liver,  Stomach  and  Bowels,  instilling  buoyancy, 
tone  and  rejuvenating  vitality  into  the  whole  organ- 

ism, making  you  feel  like  a  new  being. 
MADE  FOR  MEN  AND  WOMEN 

8end  for  free  book  and  full  information.  Describe 
your  case  fully.  We  advise  you  free  how  to  apply 
Magnetism    for   treating    any   form    of  weakness  or 

THACHER  MAGNETIC  SHIELD  CO. 

Suite  684,  110  So.  Wabash  Ave.,  CHICAGO,  ILL. 

-""Vulcan"  Ink  Pencils 
Two 

Sizes 

41-4  and  5  1-2 
in.     Extra  size 
inches  (black  only)  $1.25. 
FREE-Hberal  supply  of  ink  with 
retail  orders. 
Agents  Wanted^  }3ig  Profits 

J.  M.  ULLRICH  &  CO.,  27ThamesSt.,  N.Y 

The  ONLY  perfect,  non-leakable 
k  pencils  at  moderate  prices Order 

today 

ou  can  be  a  Nurse 
We  positively  guarantee  to  train  you 

IN  YOUR  OWN  HOME,  furnish  uniform 
and  assist  you  to  positions.  Earn  while 
learning.  We  have  trained  hundreds  of 
women  to  earn  $12  to  $25  a  week.  Send 
for  pur  catalog  and  illustrated  book 
"Letters  from  National  Nurses." 
NATIONAL  SCHOOL  OF  NURSINQ 

190    LAKE  STREET,  ELMIRA,  N.Y. 

DONT  YOU  LIKE 
My  Eyelashes  and  Eyebrows? 

You  can  have  the  same 

LASHNEEN,  a  hair  food,  applied  once  each  day, 
will  absolutely  produce  thick  and  long  eyebrows 

and    eyelashes.      Easy  to    apply — sure    in    results. 
'   Lashneen  is  an  Oriental  formula.     One   box  is all  you  will  need.     Not  sold  at  druggists.     Mailed  on 

receipt  of  25c,  coin,  or  Canadian  money  order. 
LASHNEEN  COMPANY       -      Philadelphia 

100-PAGE  BOOK  FREE 
Will  gladly  send  new  illustrated  book,  postpaid.  Tells 

how  to  quickly,  easily  learn  ladies',  chi'dren's  hairdress- 
ing:  (marcel  and  other  modes),  shampooing:,  stopping 
loss  Of  hair,  scalp  treatment,  removal  of  superftous  hair 
by  electricity,  reducing  double  chins,  manicuring,  face 

massage,  beauty  culture,  how  to  make  cold  creams, 
lotions,  etc.,  at  home.  Many  women  are  earning  $15  to 

$50  weekly".     I  teach   all    by   correspondence.      Address: 
ELIZABETH    KING,  282  C,  Station  F,  NEW  YORK  CITY 

LITTLE  MARY 
The   Girl  of    the  Golden    Curls 

in  eig-ht  characteristic  poses.     Size,  4  1-2x6  1-2, 35  cts.  per  set,  or  hand  colored  65  cts. 
HANDSOME  PICKFORD  POSTCARDS,  SET  OF  9  for  20o 
ANo  handsome  photo  postcards  of  over  400  photoplayers, 
acting  for  over  30  companies,  all  stars,  sent  postpaid,  set 
of  seventeen  with  catalog  (or    25  cents:  100  for  $1.   Post- 

cards are  from  latest  poses.    Fine  quality.     Sure  to  delight  you. 
THE  FILM   PORTRAIT  CO.,    127    1st  Place,   Brooklyn, 
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CORNET  FREE 
A  MUSICIAN  -  WE  TEACH  BY  MAIL 

Learn  to  play  with  your  friends  at 
home ;  in  band  or  orchestra ;  in  church 
or  theatre.  We  will  teach,  you  hy 
mail,lend  you  a  solo  cornet  or  any  other 
brass  instrument  and  present  it  to  you 

absolutely  free  of  cost  at  the  end  of  your  course  of 
30  lessons  which  you  pay  for  weekly  as  you  take  them. 
Five  graduates  are  playing  in  a  leading  band  in  Massa- 

chusetts. Many  are  soloists  and  directors  of  bands  or 
orchestras.  They  unanimously  praise  the  simplicity 
and  thoroughness  of  our  practical,  easy  instruction. 
We'll  send  a  specimen  lesson  FREE.  Our  testimo- 

nials will  astonish  you.  WE  HAVE  TAUGHT  BY 
MAIL  FOR  1 0  YEARS.  No  matter  where  you  live  or 
whether  you  have  had  any  musical  training,  WRITE. 
International  Cornet  School,  44M  Federal  St.,  Boston,  Mass. 

DRESS  GOODS  AGENTS 
WANTED 

To  introduce  our  very  complete  Spring  line  of  beautiful  wool  suit- 
ings, wash  fabrics,  fancy  waistings,  silks,  hdkfs,  petticoats,  etc. 

Up  to  date  N.  T.  City  patterns.  Finest  line  on  the  market.  Dealing 
direct  with  the  mills,  you  will  find  our  prices  low.  If  others  can  make 
$10.00  to  $30.00  weekly,  you  can  also.  Samples,  full  instructions 
in  neat  sample  case,  shipped  express  prepaid.  No  money  required. 
Exclusive  territory.  Write  for  particulars.  Be  first  to  apply. 
Standard  Press  Goods  Co.  ,111  102nd  St.,  Bingham  ton,  N.Y. 

SEND  NO  MONEY 
Send  me  only  $2.00  a  month 
until  the  low  total  price  of 
$28.80  is  paid,  and  the  ma= 
chine  is  yours.    And  you 

Use  As  You  Pay 
This  is  absolutely  the  most  generous 

typewriter  offer  ever  made.  Do  not 
rent  a  machine  when  you  can  pay  $2.00 
a  month  and  own  one.  Think  of  it — 
Buying  a  $100.00  machine  for  $28.80. 
Cash  price  $27.40.  Never  before  has  any- 
thing-like  this  been  attempted. 

Genuine  Standard  Model  No.  2 

SMITH    PREMIER 
Typewriter — Guaranteed — Free  Trial 

Perfect  machine,  standard  size,  standard  keyboard.  Comes  to  you  with 
everything  complete,  tools,  cover,  operating  instructions,  ribbon,  practice 
paper— nothing  extra  to  buy.  You  cannot  imagine  the  perfection  of  this 
beautiful  typewriter  until  you  have  seen  it.  I  will  send  it  to  you,  F.  O.  B. 
Chicago,  for  five  days'  free  trial.  It  will  sell  itself,  but  if  you  are  not  satisfied 
that  this  is  the  greatest  typewriter  you  ever  saw,  you  can  return  it  at  my 
expense.  You  won't  want  to  return  it  after  you  try  it — you  cannot  equal this  wonderful  value  anywhere. 

You  Take  No  Risk.    Put  In  Your  Order  Now 
When  the  typewriter  arrives,  deposit  with  the  express  agent  $8.80  and 

take  the  machine  for  five  days'  trial.  If  you  are  convinced  that  it  is  the  best 
typewriter  you  ever  saw,  keep  it  and  send  me  $2.00  a  month  until  our  bar- 

gain price  of  $28.80  is  paid.  If  you  don't  want  it,  return  it  to  the  express 
agent,  receive  your  $8.80  and  return  the  machine  to  me.  I  pay  the  return 
express  charges.  This  machine  is  guaranteed  just  as  if  you  paid  $100.00  for 
it.  It  is  standard.  Over  one  hundred  thousand  people  own  and  use  these 
typewriters  and  think  them  the  best  ever  manufactured. 

The  supply  at  this  price  is  very  limited,  the  price  will  prob- 
ably be  raised  when  next  advertisement  appears,  so  don't  delay. 

Tear  out  this  ad,  sign  name  and  address  on  margin — mail  to 
me— the  typewriter  will  be  shipped  promptly.  There  is  no  red  tape, 
I  employ  no  solicitors — no  collectors — no  chattel  mortgage.  It  is  simply 
understood  that  I  retain  title  to  the  machine  until  the  full  $28.80  is  paid. 
You  cannot  lose.  It  is  the  greatest  typewriter  opportunity  you  will  ever 
have.  Without  sending  any  money,  write  me  how  to  ship  you  this  type- 

writer for  tree  trial. 

HARRY   A.   SMITH.    806-231    N.   Fifth   Ave.,    Chicago 

SCRIPTS   WANTED 
HAVE  you  ideas  for  photoplays  or  stories  ?  If  so,  we  will  take 

them  IN  ANY  FORM,  CRITICISE  FREE,  and  SELL 

ON  COMMISSION.  Quick  sales;  big  prices.  Don't  waste 
money  on  "courses,"  etc.     Write  us. 

BOX  29 
STORY   REVISION   CO. 

SMETHPORT, PA. 

LETTERS  TO  THE  EDITOR 

Among  the  thousands  of  letters  re- 
ceived every  month  are  hun- 

dreds that  deserve  a  place  in 
this  department,  but,  unfortunately, 
we  cannot  make  room  for  all.  Here 
are  a  few,  and  we  are  holding  many 
others  for  use  in  later  issues. 

We  are  in  receipt  of  another  dis- 
cerning " review"  letter  from  Irwin 

J.  Cunz,  417  First  Avenue,  Spokane, 
Wash.,  and  publish  it  in  part : 

There  is,  in  my  estimation,  too  large  a 
number  of  so-called  "feature  plays" 
springing  up  daily,  which  have  for  their 
principal  themes  "gun  play,"  robberies 
and  crimes  of  every  sort,  and  all  of  which 
are  passed  by  our  famed  National  Board 
of  Censorship.  However,  I  desire  to  state 
that  the  Famous  Players,  Jesse  L.  La  sky, 
All  Star,  and  a  few  others  are  not  to  be 
included  in  these  aforesaid  blood-and- 
thunder  features. 
Cowboy  plays  have  reached  their  limit 

These  Western  "dramas,"  in  which  a 
small  group  of  mining  prospectors  are 
made  prisoners  by  a  band  of  about  sixty 
hostile  Indians,  only  to  be  rescued  by  six 
or  seven  cowboys,  who  put  the  whole  body 
of  redmen  to  flight  by  their  wild  shooting 
of  pistols,  certainly  are  beyond  reality 
and  should  not  be  released. 
Concerning  comedy  plays,  real  and 

near,  there  is  too  much  vulgarity  preva- 
lent in  the  greater  portion  of  them.  Such 

"business"  as  egg  and  pie  throwing  seems 
to  please  the  lowest  class  of  people  im- 

mensely, and  it  surprises  me  to  find  that 
theaters  which  once  catered  only  to  the 
highest  kind  of  patronage  are  now  annex- 

ing this  sort  of  coarse  humor  to  their 
programs. Nestor  comedies  are  always  vivacious, 
tho  there  is  released,  quite  frequently, 

under  this  brand  a  low  or  "burlesquey" 
number — if  I  may  call  it  that.  I  am  of 
the  opinion  that  Mr.  Al.  E.  Christie,  pro- 

ducer of  these  plays,  has  a  company  of 
actors  who  are  almost  unsurpassed  as 
fun-makers. 

Of  the  Joker,  I  wish  to  say  that  there 
are  too  frequent  changes  of  character  in 
their  Dutch  "Mike  and  Jake"  series. 
First  we  have  a  stout  and  tall  "Jake,"  in 
the  person  of  Harry  McCoy,  who  later 
went  to  Keystone.  Then  Bob  Vernon  was 
given  the  "Jake"  role,  and  his  characteri- 

zation of  the  same  did  not  prove  in  agree- 
ment with  that  of  Mr.  McCoy,  as  he,  un- 

like his  predecessor,  was  of  short  and 
thin  stature.  Still  later  came  Al  Franks 
who,  upon  succeeding  Bob  Vernon,  con- 

verted "Jake"  into  an  Irishman.  Sum- 
ming it  up,  the  Dutchman  Jake  was  first 

stout  and  tall,  then  short  and  thin,   and 
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then  made  an  Irishman.  A  notable  life 
did  this  individual  live.  Undoubtedly  he 
was  a  victim  of  a  Hindu  doctor  of  the 
occult  who  performed  these  changes  in 
life. 
Humorous  plays  produced  by  Edison 

and  Vitagraph  are  very  good.  It  is  very 
seldom  that  we  see  vulgar  releases  under 
either  of  these  banners.  Let  them  keep 
up  their  good  work. 

The  Eclair  "Kid  Productions"  are  also 
deserving  of  comment.  Their  two-reel 
comedy  drama,  "Just  Kids,"  was  abso- 

lutely one  of  the  best  juvenile  offerings 
of  its  kind  I  ever  witnessed.  Miss  Clara 
Horton  was  excellent  in  her  part,  as  was 
Master  Gibbons  in  his. 

Strictly  speaking,  I  do  not  favor  bur- 
lesque, and  I  cannot  fully  understand 

why  so  many  photoplaywrights  pen  com- 
edy (?)  farces  on  such  serious  events  as 

the  present  Mexican  War  and  the  Civil 

War  of  '61.  There  is  nothing  funny  or 
laughable  about  war,  with  its  bloodshed 
and  loss  of  life. 

Lillian  M.  Rey,  Lancaster,  Pa.,  is  a 
most  interesting  critic  of  plays  and 
players : 

A  year  ago  I  did  not  know  your  maga- 
zine ;  now  it  has  become  a  habit,  and  I 

am  a  regular  subscriber.  I  enjoy  a  recent 
feature — your  letters  from  correspondents 
— especially.  Please  let  me  add  my  signa- 

ture also  to  that  letter  signed  "Johnson 
Admirer"  in  the  August  number.  Every- 

thing I  could  say  in  praise  of  Arthur 

Johnson's  work  has  been  better  said  in 
that  letter,  but  I  should  like  to  add  my 
keen  appreciation  of  his  clever  leading 
woman,  Lottie  Briscoe.  She  interprets 
her  parts  with  a  rare  intelligence,  and  if 
you  were  running  a  contest  of  graceful- 

ness, she  ought  to  win.  A  Johnson- 
P>riscoe  play  is  always  a  treat. 
Among  the  many  other  players  whose 

work  has  given  me  great  pleasure  I 
should  like  to  single  out  James  Cruze. 
From  the  part  of  a  drunkard  to  that  of 
the  righteous  Old  Testament  Joseph  is  a 
far  cry,  but  Cruze  always  seems  to  be  the 
character  he  is  playing.  He  and  Maud 

Fealy  and  Harry  Benham  made  "Frou 
Frou"  one  of  the  best  pictures  I  have 
ever  seen.  But  the  greatest  tribute  I 
ever  have  paid  James  Cruze  was  to  sit, 
in  black  disgust,  thru  two-reel  Keystone 
comedies  (?),  awaiting  his  appearance  in 
the  next  picture.  And  right  here  I  want 
to  shake  hands  with  that  July  corre- 

spondent who  wrote  from  Albuquerque 
concerning  plays  in  general  and  comedies 
in  particular.  Truly  I  also  am  glad  that 
companies  like  Vitagraph,  Lubin,  Edison. 

etc.,  lack  "punch,"  if  by  punch  is  meant 
the  extremely  inane  performances  of  Key- 

stone players  with  garden  hose,  ice-cream 
cones  and  idiotic  missiles  of  all  kinds.  I 

love  comedy,  but,  like  "Constant  Reader," 
I  want  it  to  be  "sane  and  interesting." 

Longer  Life 
for 

Potted  Plants 
Furnish  the  roots  of  your  plants  with  healthful  vigor- 

giving  nourishment — make  the  dying  live  and  thrive ; 
give  greater  strength  to  the  apparently  strong,  by  using 

The 

Odorless  Plant  Fertilizer 

one  of  the  most  remarkable  and  truly  helpful  aids  to 
potted  plants  of  all  kinds,  indoors  or  out. 

Plantaid  is  a  scientific  combination  of  plant  food 
elements  in  powder  form. 

You  simply  dissolve  this  powder  in  water  and  use 
the  solution  to  water  the  plant.  It  is  most  convenient 
and  economical  and  will  work  wonders  with  any  plant. 

Send  25c  for  a  box  of  Plantaid  and  let  your 

plants  enjoy  "a  hearty  meal."  There  is  much  more pleasure  in  having  them  grow  to  a  ripe  old  age  with 
the  help  of  Plantaid  than  to  be  continually  buying 

new  ones — and  besides,  it's  much  less  expensive. 
Send  to-day  for  a  box  of  Plantaid. 

L.  BLUME  — Sales  Agent 
147  West  35th  St.  NEW  YORK 

MURIEL 
OSTRICHE 

Star  of  the 

Thanhouser   Film 

Company,  says: 

"There  is  nothing 

as  good  as  the 
Anna  Belle  Cold 

Cream  for  preserv- 
ing and  beautifying 

the  complexion." 
Many  other  promi- nent actresses  also 
endorse 

Anna  Belle  Cosmetics 

Send  50c.  for  a  trial  jar  of  this  wonderful  cold 
cream  and  also  receive  booklet  regarding  Anna 
Belle  Beautifying  Bloom,  Beauty  Balm,  FaCe 
Powder  and  many  other  complexion  requisites. 

DON'T  DELAY.  Send  50c.  to-day  for  Anna Belle  Cold  Cream. 

Allen  Cosmetic  Company,  Inc. 
30  Church  St.,        New  York  City,  N.  Y, 
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THIS  is  a  reproduction  of  a  large  oil  paint- 

ing, "The  Wreck  of  the  Hesperus," 
illustrating  Longfellow's  famous  poem,  done  by 
Alec  Tupper,  a  Gloucester-born  artist.  The 
original  painting  is  now  in  a  St.  Louis  collec- 

tion, and  is  said  to  be  the  more  nearly  correct 
representation  in  existence  of  that  wreck  which 
took  place  in  December,  1839,  on  ̂ e  reef  of 

Norman's  Woe,  at  the  entrance  of  Gloucester 
harbor,  Gloucester,  Mass. 
Carbon  or  sepia  photo  print    (mounted   on   corresponding 

color).     7x9  in.     Postage  prepaid  .         .         .         $1.00 
Carbon  or  sepia  photo  print  (2  shades  brown  mounts,  with 

2  stanzas  of  poem  below) .     3x4)4  in.     Postage  prepaid      .50 

Address    OLD  STONE  WALL  STUDIO 
60  Mt.  Pleasant  Avenue       .  Gloucester,  Mass. 

THE 

EMPIRE  STATE 
ENGRAVING  CO. 
PHOTO- ENGRAVERS 

GOOD  CUTS 
Half-tone   and    Line   Work   for    Printing    in    One    or    More 
  Colors  for  Any  Purpose   
DESIGNING RETOUCHING 

165-167  WILLIAM  STREET,        NEW  YORK 

ALICE    JOYCE 
"THE  KALEM  GIRL" 

And  99  other  handsome  postcard  photos  of 
the  leading  photoplayers,  all  different,  for 
§1  bill  or  M.  0.,  40  for  50c.  or  sample  set  of 
17  with  complete  catalog  for  25c.  Name  your 
favorites.  "We  have  most  of  them.  Beautiful 
hand-colored  picture  of  Alice  Joyce  "At  the 
Window,"  11x14  for  40c.  Very  handsome. 
Mary  Pickford  postcards,  8  varieties,  15c. 

PHOTO  STARS  PORTRAIT  CO.,  -:-  Anderson,  Ind. 

«5?SS§§§§^ 
Bti/50  the  cost--  IN  SOLID  GOLD  KINGS" 
See  Them  Before  You  Buy 
It  is  the  stone  nearest  a  diamond  at  a  price 

Which  saves  you  money.    An  actually  mined 
stone  with  lasting  fire  and  brilliancy.     You 
must  see  it  to  appreciate  it,  as  thousands  of  buyers  have 

8incel905.    Costs  nothing  to  see.   Write  fob  Catalog  To- 
day.    BARODA  CO.,  Dept.  U9,    1460  Leland  Ave,  Chicago 

I  am  sorry  to  be  so  lengthy,  but  I  have, 
at  least,  overcome  the  strong  desire  to 
add  eulogies  of  Mary  Pickford,  Clara  K. 
Young,  Earle  Williams,  Sydney  Drew, 
Flora  Finch,  Harry  T.  Morey,  and  a 
dozen  others,  and  last,  but  not  least, 
"Junius,"  who  writes  that  very  interest- 

ing page,  "The  Spirit  of  the  Play." 

Ned  Elsworth,  of  1011  Walker 
Avenue,  Houston,  Tex.,  writes  intel- 

ligently on  a  subject  with  which  he 
appears  to  be  entirely  familiar: 

I  do  not  want  to  encroach  upon  your 
time,  for  this  is  probably  your  busy  day, 

but  I  have  been  a  "picture  show  fiend" for  a  long  time  and  have  made  a  study 
of  the  reels  from  the  standpoint  of  the 
audience.  I  have  observed  that  the  little, 
simple,  heart-interest  stories  are  the  ones 
that  stick  with  the  audience,  just  like  the 
heart-interest  stories  are  regarded  in  the 
newspaper  as  essential  and  pullers  for 
home  subscribers.  The  man  or  woman 
who  sees  one  of  these  reels  almost  in- 

variably seeks  out  the  theater  where  it  was 
seen  when  another  visit  is  to  be  made.  In 
the  endeavor  to  show  the  thrillers  and 
to  accomplish  the  artistic,  which,  of 
course,  is  commendable  and  is  probably 
the  real  developer  of  the  art  of  making 
better  pictures,  the  plain,  heart-interest 
story  is  forgotten.  But  with  the  advance- 

ment in  the  art  of  making  pictures,  or 
rather  in  the  conception  of  the  subjects, 
there  is  danger  of  shooting  over  the  heads 
of  the  people.  You  can  change  the  style 
of  pictures,  but  you  cant  change  human 
nature,  and  if  you  go  to  educating  it  any 
faster  than  it  cares  to  be  educated,  revolt 
and  rebellion  is  the  result.  Many  a 
photoplay  idol  has  been  ruined  by  seek- 

ing "something  better."  Arthur  Johnson 
was  a  photoplayer  who  lighted  up  the 
faces  of  his  audience,  like  a  welcome 

guest  lightens  up  the  host's  house,  as  soon 
as  his  picture  appeared  upon  the  screen, 
but  somebody  put  a  molecule  between 
him  and  his  audience  which  cut  the  bond 

of  sympathy  between  them,  and,  notwith- 
standing the  pictures,  as  pictures,  in 

which  he  has  lately  appeared  are  ex- 
quisite, Johnson  will  have  to  go  back  to 

the  farm,  the  old  clothes  and  hot  end  of 
it  again  for  about  a  year  before  his  audi- 

ence will  look  upon  him  with  the  old-time 
affection.  Failing  in  that,  he  will  become 
merely  "a"  player,  where  he  might  as  well 
have  continued  in  his  distinctive  field  and 
have  retained  his  distinctive  fame.  Little 
Mary  Pickford  has  attained  a  place  among 
those  at  the  pinnacle  of  fame  in  photo- 

plays simply  because  she  acts  like  "home- 
folks"  so  perfectly  that  she  does  not  ap- 

pear to  act  at  all.  And  she  appears  at 
her  best  in  the  plain,  simple  stories. 

The  Answer  Man  has  Handed  in  an 

interesting  letter  from  * '  Gertie ' ' : 
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16! Most  Inspired  One  : 
Now  that  the  season  of  rosy  cheeks  and 

beating  hearts  has  arrived,  heed  thou, 
most  wondrous  one  and  all  ye  little  ones, 
the  following  antidote  prescribed  by 

Dr-  Vigor.  To  derive  thoroly  all  its  bene- 
fits, it  is  essential  that  you  absorb  the 

following.  Do  not  inhale  it,  but  allow  it 
to  circulate  and  percolate  thru  your 
cran-E-uni : 

Sunday — Take  a  stroll  with  your  best 
friend  (?)  to  the  nearest  movie  theater, 
where  the  manager  is  so  enlightened;  as 

to  produce  a  picture  featuring  the  "Young 
Orane  Wilbur."  Thomas  Chatterton.  A 
feeling  of  refreshment  follows. 

Monday — Generally  known  as  "Blue 
Monday."  Dry  your  tears  of  anger,  mor- 

tification, etc.  (Also  dry  the  dishes,  me 

proud" beauties.)  Let  not  the  salty  waters 
of  the  fountain  of  tears  drop  into  the  soap- 

suds designated  to*  cleanse  those  necessary 
articles  of  this  work-a-day  world,  com- 

monly known  as  dishes.  P'raps  the 
weather  will  not  permit  you.  to  follow  the 
bent  of  your  inclination,  which  leads  to 
the  nearest  movie  theater,  where  you  wish 

to  view  your  favorite.  Do  not  be  dis- 
couraged !  Have  you  not  that  most  won- 

derful -  *  of  all  books — Motion  Picture 
Magazine— in-  the  house?  How  I  can  see 
all  your  sweet  faces  (blessings  be  upon 

them:)-  cheer  at  the  sound  of  that  magic 
name!  Sit  ye  down  therefore  with  this 
beloved  hook  and  turn  to  that  department 
of  sunshine  and  laughter  known  as  the 
Answer  Department.  Presto  !  Gloom*  has 
banished,  and  Blue  Monday  has  become 
•"Sunny  Monday." 

Tuesday — Don  your  hats  and  coats,  fair 
ones,  for  'tis  a  glorious  day  and  Tommy 
Chatterton  is  doing  wonderful  work  on  the 

screen  nearby.  'Tis  the  gripping,  human 
sob  stuff  that  stirs  the  heart  to  quicker 
action  and  brings  the  blush  of  a  rose  to 
the  cheek.  Your  heart  shall  be  won  as 

mine  was,  and  your  old  hero  will  be  for- 
gotten for  this  youthful  and  hitherto  un- 
known genius.  Dont,  in  the  words*  of  a 

cynic,  say,  "Tush  and  nonsense!"  Go  and be  convinced! 

Wednesday — 'Twas  an  understood  thing 
among  the  ancients  that  mid-week  was 
especially  blessed  by  the  gods  for  attain- 

ing knowledge.  Therefore,  sit  ye  down 
again  with  that  book  of  wonders — Motion 
Picture  Magazine — and  turn  to  the  ar- 

ticle by  that  inspired  and  admired  Editor 
of  the  Motion  Picture  Magazine,  Mr.  E. 

V.  Brewster,  called  the  "Expressions  of 
the  Emotions."  'Twill  give  you  more 
knowledge  of  humanity  and  its  emotions 
by  a  five-minute  reading  than  a  whole 
book  on  physiognomy  in  a  year's  study. 
'Tis  a  wonderful  bit  of  work  and  will  en- 

tertain as  well  as  instruct  you,  for  it  is 
written  in  a  style  only  possible  to  a  man 
who  has  given  years  of  study  to  the  sub- 

ject. His  magnetism  and  charming  per- 
sonality breathe  thru   the  whole  article, 

Learn 
Photoplay  Acting 
1§  Special  training  in  this  most  fascinating 
and  best  paid  profession.  Largest  and  best 

equipped  studio  in  the  country,  select  sur- 
roundings. Private  and  class  instructions  given 

by  competent  directors  and  played  from  actual 
scenarios. 

^  Special  afternoon  course  for  children,  under 

personal  supervision  of  Mme.  Olga  Arlen- 
Wernbruck.  Recognized  best  course  of 

instruction  by  mail,  including  instruc= 

tion  in  photoplay  writing,  with  par- 
ticulars about  the  marketing  of  your  scenarios. 

<[  Send  2  5  cents  in  stamps  or  coin  for  full 
particulars  explaining  our  institution. 

International  Photoplay  Studio  and 
Dramatic  School 

Formerly  Loew's  Orpheum  Theatre  Building 
Now  located  at 

55  West  76th  Street New  York 

it FOOT  HEALTH  AND  FOOT  HELPS 

% 

FREE   By    DR.    M.    KENT 

"  Heelstrates  "    Inside 
Keep    Your    Heels 

Shoes 
Straight I 

Without  keep  heels  even— shoes  shapely— relieve  ankle     w,< 
strain— rest  feet— save  dollars  in  reheeling.     Big  money  f< 
agents.    Write  Today.    SAMPLE  PAIR  25  cents. 
HEELSTRATES  CO.,  152  Kinney  Building,  Newark,  N. 

DO  YOU  WANT  TO  KNOW 
1001  Curious  (Mostly  Untold)  Facts  about  Hums 

Nature?  Read  Dr.  Foote's  "Wonder  Book"  on  tl 
delicate  subjects  of  Love,  Marriage,  Parentage,  Healt 
Diseases  and  Freaks.  It  is  the  fruit  of  50  years'  experien* of  a  successful  author  and  practitioner.  Full  of  advi< 
necessary  to  every  man  and  woman.  Contains  more  vit 
facts  than  your  doctor  would  give  you  for  ten  dollar 
In  three  sections — 240  pages  and  40  illustrations.    Price  10 

MURRAY  HILL  PUBLISHING  COMPANY 
Dept.  B,  122  Lexington  Avenue  -  New  York  Ci 

HANDKERCHIEFCAS 
very  dainty  and  charming,  made  fro 
White  Satin  and  mounted  withaHam 
Colored  Photogravure  of  the  mo 
popular  Photoplay  Actors  and  Ac 
resses.  The  CASE  when  opened  mea 
ures9x6%ins.,  and  is  delicately  scent* 
with  Sachet  Powder  Sent  postpaid  f 
25c;  larger  size,  14x7,  35c.  Send  nan of  favorite  and  company. 

LEONA  NOVELTY  MFC  C( 
101  Broadway,  Brooklyn,  N,  Y. 
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Pay  as 
You  Wish 

A  wonderful  discovery!    The  perfect 
substitute  for  diamonds.    Genuine 

Lachnite  gems  now  sent  to  you  for 
full  10  days  trial   absolutely  free, 
Compare  the  gem  you  select  with  any  -diamond  you 
ever  saw  at  any  price— then— if  you  can  tell  the  dif- 

ference, send  it  back  at  our  expense,    if  you  keep 
it  pay  only  a  few  cents  a  day. 

Set  in  Solid  Gold 
...  _.  The  fire  of  these  dazzling  gems  lasts  forever. 

rv\  Cut  by  world  renowned  diamond  cutters  of  fcurope. 
%^>  Will  cut  glass,  stands  fire  and  acid  tests  Iike_  real 

diamonds.  Set  in  a  host  of  solid  gold  mountings. 
,1*  Send  your  name '■»  and  address  for 

.  the  new  FREE  Book.    Don't  delay.  Send  now 
HAROLD  LACHMAN  CO.,  Dep*.  9472 

r12  N.  Michigan  Ave.,  CHICAGO.  ILL. 

The  Sabo  Painless  Hair  Remover 
Only   instrument   ever  devised  to   re- 

move superfluous  hair,  PERMANENT- LY   AND    PAINLESSLY.      No   drug 
No  chemicals.     Entirely  automatic.     A 

$2  bill  brings  this   Parcel  Post,  with  money-back  guarantee.      Toilet  neces- 
sity.    Descriptive  folder  and  information  FREE. 

SABO  MFG.  CO.,  3128  West  25th  Street.  Cleveland,  Ohio 

'HALF    SIZE! 

WONDER  of  20th  CENTURY 
Shows  bones  in  your  fingers, 
lead  in  pencil,  etc.  You  see 
through  clothes;  even  the  flesh 
turns  transparent  andthe bones 
can  be  seen.  Think  of  the  fun 
youcanhave.  CompleteX-RAY 
shipped  prepaid  10c. 

NUIDEA  CO.,  Dept.  32,  524  45th  Street,  Brooklyn,  N.  Y. 

147  Songs  10c 
When  Angelus  is  Ringing;  I  Love  the  Ladies; 
Dearie;  Twilight;  On  Moonlight  Bay;  Dreams 
of  Yesterday;  Put  on  Your  Old  Gray  Bonnet; 
Silver  Threads  Among  the  Gold,  etc.    147  Songs,  new  and  old, 
and  10  pieces  Piano  Music  for  10c,  3  lots  20c. 
Enterprise  Music  Co.,  Dept.  M.P.  538  S.  Dearborn  St.,  Chicago. 

EXPERT  MANUSCRIPT  TYPEWRITING 
Scenarios,  short  stories,  plays,  essays,  and  technical 
manuscript  correctly  typed  and  returned  to  authors 
on  short  notice.  Over  10,000  MSS.  handled. 

Rate,  10  cents  per  typed  page,  with  carbon.  ::  :: 
PHOTOPLAY  CLEARING  HOUSE 

175  Duffield  Street,   Brooklyn,  N.  Y. 

MOVING  PICTURES 
A  well-known  Motion  Picture   Film  Producing  Company 
will  take  into  its  Studio  and  train  to  success  several  refined 
young  men  and  women  of  fine  appearance  desirous  of  master- 

ing the  art  of  Moying  Picture  Acting.  Expert  instruction 
by  our  own  Directors.  Those  possessing  natural  talent  can 
apply  for  appointment.  Enclose  photograph  with  letter. 
REEL  FILM  STUDIO,   216  W.  42nd  St.,  New  York  City 

Motion  Picture  Magazine 
A  Sales-Producing  Medium 

and   'twill  repay  you  for  giving  up  your 
evening  at  the  movies. 

Has  not  my  prescription  so  far  worked 
wonders?  Have  not  your  minds,  as  well 
as  your  hearts,  been  developed?  Follow 
ye,  therefore,  my  instructions  for  the  be- 

ginning of  the  week ;  the  latter  part  of 
the  week  can  take  care  of  itself. 

Miss  Frances  D.  Bowser,  of  Chi- 
cago, demands  recognition,  and,  with- 

out going  into  the  merits  of  her  con- 
tention, we  gladly  publish  her  letter : 

I  desire  to  call  your  attention  to  the 
story  by  Helen  Ware  in  the  current  issue 
of  your  magazine  and  to  frankly  state 
that  the  interviewer  appropriated  my 
idea  and  presented  it  to  Miss  Ware  for 
elaboration. 
Being  on  the  editorial  staff  of  the 

Musical  Monitor  and  World  (and  for- 
merly of  the  Music  News),  I  was  assigned 

to  cover  the  recent  appearance  of  Miss 
Ware  at  the  Blackstone  Theater  three 
weeks  ago.  There  I,  myself,  conceived 
the  idea  of  teaching  bowing  by  imitation 
and  reproducing  it  on  the  screen.  The 
following  morning  I  went  to  W.  W.  Miller, 
whom  I  knew  in  a  business  connection, 
and  asked  about  the  possibility  of  selling 
the  same  in  the  company.  He  found  it 
good  and  advised  me  to  interest  some 
musician  with  capital  in  the  enterprise. 
I  then  went  to  Mr.  John  Hattstedt,  presi- 

dent of  the  American  Conservatory.  He, 
in  turn,  sent  me  to  his  son,  who  is  promi- 

nently connected  with  a  feature  film  com- 
pany in  the  Powers  Building,  on  Wabash 

Avenue  and  Monroe  Street.  There  some 
persons  undoubtedly  overheard  the  con- 

versation anu  tipped  it  off  to  the  head 
office.     I  talked  with  Mr.  H.  this  morning. 
My  purpose  in  writing  this  is  to  ask 

credit  for  my  'idea,  such  as  I  certainly should  receive.  I  shall  get  in  touch  with 
her  manager,  in  the  meantime,  and  others 
interested. 

I  hope  that  you  will  seriously  consider 
this  communication  and  feel  certain  that 
a  reputable  magazine,  such  as  the  Motion 
Picture  Magazine,  will  be  happy  to  rec- 

tify all  errors. 

Winifred  Caldwell,  of  Hattiesburg, 

Miss.,  winner  of  a  recent  prize  con- 
test, writes  as  follows: 

I  have  just  received  the  prizes 

awarded  me  in  the  "Silhouette  Puzzle''  and 
want  to  thank  you  for  them.  You  cer- 

tainly gave  excellent  prizes,  and  I  con- 
sider myself  quite  lucky  in  winning  the 

first.  The  volume  of  the  magazine  is 
handsomely  bound  and  will  look  very 
pretty  in  my  bookcase.  I  enjoy  reading  it 

more  than  I  can  say.     The  "oil  paintings'' 
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are  beautiful,  aud  I  shall  frame  them  at 
ouce.  I  am  also  enjoying  ''Success  Se- 

crets" and  "One  Hundred  Helps  to  Live  a 
Hundred  Years''  and  "The  Mysterious 
Beggar,"  but  best  of  all  the  year's  sub- 

scription to  the  Motion  Picture  Magazine. 
I  thank  you  again  and  again  for  the 

prizes,  and  I  close  with  best  wishes. 
P.S. — Considering  that  I'm  only  fifteen 

years  old,  I'm  quite  proud  to  have  won, 
for  it  certainly  was  a  pleasant  surprise, 
as  I  had  no  idea  I'd  be  successful. 

The  following  appreciatory  letter 

was  addressed  to  our  "Junius,"  and 
is  from  Juliet  S.  Koenig,  of  721  Cass 
Street,  Milwaukee : 

Dear  Junius — Pardon  me  for  saying 
"dear,"  because  perhaps  that  is  indiscreet, 
but  what  shall  I  say? 

I  wish  to  add  my  name  to  the  list  of 
silent  admirers  of  your  articles.  I  can, 
with  a  clean  conscience,  say  that  I  ad- 

mire your  page  as  much,  if  not  more,  than 
any  other  in  the  whole  magazine.  I  am 

sorry  to  say  I  have  missed  "Junius"  in 
the  December  number,  and  sincerely  hope 
it  is  just  a  temporary  absence  on  your 
part. 

I  am  a  great  admirer  of  photoplay  and 
thoroly  admire  a  good  picture. 

I  think  the  best  I  have  yet  seen  was 
"Judith."  It  certainly  was  excellent  in 
every  sense  of  the  word.-  It  was  worthy 
of  the  name,  "A  Griffith  production." 
In  fact,  some  of  the  best  work  I  have  ever 
seen  done — and  I  have  seen  a  considerable 
amount — was  done  by  the  Majestic  Com- 

pany— Blanche  Sweet  in  particular.  I 
have  seen  her  often  and  studied  her,  and 

she  seems  to  "live  into"  her  part — to  make 
it  a  part  of  herself.  Another  thing  I  wish 
to  say  is  how  disappointing — but  that 
isn't  the  word — it  is  to  see  a  Keystone 
comedy  after  a  good  film.  It  breaks  the 
atmosphere  to  see  such  miserable, 
wretched  films.  They  are  not  only  silly, 
but  really  vulgar.  Dont  the  people  realize 
the  difference  between  comedy  and  vul- 

garity? Do  they  see  no  difference  be- 
tween a  good,  wholesome  comedy,  as 

"Uncle  Bill,"  which  the  Yitagraph  has 
lately  produced,  and  a  Keystone?  The 

public  doesn't  seem  to  know  where  comedy ends  and  coarseness  begins. 
I  am  very  sorry  not  to  have  seen  "The 

Christian,"  which  you  have  written  about 
so  splendidly. 

It  has  been  said,  "If  Blanche  Sweet 
could  have  a  show,  the  people  would  see 
what  she  is,"  and  I  second  it.  She  is  too 
hidden — may  she  become  popular  and 
may  the  public  "see  and  understand"  by 
witnessing  Blanche  Sweet's  acting. 

Once  more  I  wish  to  thank  you  for  the 
pleasure  you  afford  me  and  so  many 
others,  I  am  sure. 

MOTION  PICTURE  PHOTOGRAPHY 
VISTA  MOTION  PICTURE 
CAMERA  and  PROJECTOR 

is  as  simple  as 
SNAPPING  PICTURES  WITH  A  KODAK 

No  difficulty  in  takingthe  most 
interesting  motion  pictures  of 
unlimited  variety  which  can 
be  shown  in  the  theatres. 

Our  Projecting  Attachment  Brings 
the  Movies  into  the  Home 

SIMPLE        DURABLE        EFFICIENT 

Uses  Eastman  Standard  Motion  Picture  Film 
For  Pleasure  or  Profit 

PR.ICE    OF    CAMERA,    $50.00 
PROJECTING  ATTACHMENTS    SEPARATELY   LISTED. 

Ask  your  dealer  or  writs  direct  for  Catalogue  No.  4. 

MOTION  PICTURE  CAMERA  COMPANY,  Inc.,  5  W.  14th  St.,  N.  Y. 

MOTION     PICTURE    ACTING 
Complete  instruction  for  amateurs  ambitious  to  act  for  movies. 
Fine  opportunities,  big  salaries.  This  bound  volume  gives 
every  detail,  how  to  train,  how  to  secure  engagement,  how  to 
succeed,  Approved  by  libraries.  Only  $1.00  complete.  Order 
NOW  or  send  stamp  for  circular. 
Practical  Publishing  Co.,  Box  21,  Station  "I,"  New  York 

charles  ogle  and  mary  fuller  in 

"the  virtuoso' '  (see  page  53) 
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CLASSIFIED  ADVERTISING 
MR.  ADVERTISER: 

This  Department  is  intended  for  the  advertiser  desiring  to  tell  his  story  in  a  few 

words— his  message  will  be  far-reaching,  as  our  readers  study  carefully  the  advertisements 

in  this  Department.      Rate— $1.00    per    line.      Minimum  space  four  lines. 
FORMS   FOR  THE  MARCH   ISSUE  CLOSE   JANUARY  15th. 

AGENTS  WANTED 

Engesser   made  $42.50    in  8    hours  with  Plateless    Daydark, 
taking  Photos  direct  on  cards,  finishing  instantly.    Experience 
unnecessary.    Trial  proposition  free. 
Daydark  Specialty  Co.,  Dept.  F.  St.  Louis,  Mo. 

WII.E  PAV  RELIABLE  MAN  orWOMA]V$l3.50 
to  distribute  100  FREE  pkgs.   Perfumed   Borax  Soap   Powder 
among  friends.     No  money  required. 
V.  WARD  COMPAJTY,  314  Institute  PI.,  Chicago. 

AGENTS-Gct  particulars  of  one  of  the  best  paying 
propositions  ever  put  on  the  market.  Something  no  one  else 
Bells.  Make  $4,000  yearly.  Address,  E.  M.  FELT- 
MAX,  Sales  Mgr.,  693  Third  Street,  Cincinnati,  O. 

MAJrrFACTURER  Requires  General  Agents  for 
Patented  Demand  of  Centuries.  Three-minute  demon- 

stration convinces.  A  financial  independence  to  acceptable 
parties.     Samuel  C.  Osborn,  Masonic  Temple,  Chicago 

APFNTQ  Here's  a  winner.  The  Midget  Vest  Pocket 
#*\^d™  1  w  Garment  Hanger — sells  on  sight.  The 
most  attractive  preposition  ever  offered.  150  per  cent,  pnfit. 
No  competition,  as  article  is  fully  protected  by  U.  S.  and 
foreign  patents.  Address 
THE  SILVEX  COMPANY,  Dept.  P,  171  Madison  Ave.,  New  York 

AG-EXTS— Salary  or  commission.    Greatest  seller  yet.  Every 
user  pen  and  ink  buys  on  sight.    200  to  500  per  cent,  profit.    One 

agent's  sales,  $620  in  six  days;  another,  $32  in  two  hours. 
Monroe  Mfg.  Co.,  X-24,  La  Crosse,  Wis. 

"WE  START  YOTJ  IX  BTTSIXESS,  furnishing  every- 
thing; men  and  women,  $30.00  to  $200.00  weekly  operating  our 

"  New  System  Specialty  Tandy  Factories,"  home  or  small  room 
anywhere ;  no  canvassing.  Opportunity  lifetime ;  booklet 
free.      Ragsdale  Co.,  Drawer  91,  East  Orange,  X.  «J. 

Agents— 500  Per  Cent.  Profit.  Free  Sample  Gold  and  Silver  Sign 
Letters  for  store  fronts  and  office  windows.  Anyone  can  put 
on.  Big  demand  everywhere.  Write  today  for  liberal  offer  to 
agents.    Metallic  Letter  Co.,  405  N.  Clark  St.,  Chicago,  TJ.  S.  A. 

HELP  WANTED 

f  NFFD  Branch  Managers  for  my  world-wide  mail  order 
1  1^1  E^CjL/  business.  Operate  from  your  own  home  in  spare 
time.  Nocanvas-ing  or  peddling.  Experience  unnecessary. 
You  should  make  $50  weekly.    Butler,  20T  Factories,  Toledo,  O. 

WA1VTFD  MEX  and  WOMEX,  18  or  Over.    GET 
MAn  11JJ/  TJ.    S.    GOVERNMENT   LIFE  JOBS. 
$65  to  $150  month.    Thousands  1915  appointments.    No  layoffs. 
Common  education  sufficient.      "Pull"  unnecessary.      Write 
immediately  for  list  of  positions  now  obtainable. 
Franklin  Institute,    Bep't  O-lSl,    Rochester,   X.    X. 

RAILWAY,    MAIL   AND    POSTAL    CLERKS. 
Examinations  soon;  over  2000  appointments  yearly.  Prepare 
at  home.  Write  for  our  Plan  No.  308  of  payment  after  appoint- 

ment. Philadelphia  Business  College,  Civil  Service  Depart- 
ment, Philadelphia,  Pa. 

PATENTS 

Wanted  Ideas 
Write  for  List  of  Inventions 
Wanted  by  manufacturers  and 
prizes   offered   for   inventions. 

Our  four  books  sent  free.    Patents  secured  or  Fee  Returned. 
VICTOR  J  .  EVANS  &  CO.,    833F,  Washington,  D.  C. 

MISCELLANEOUS 

HOW  TO  OPERATE  A  MAIL  ORDER   BUSINESS 
30  bis;  profit  plans  and  year's  mailing  service  sent  for  10  cents. Mail  Dealers    Wholesale  House,   544   Franklin   Bldg.,  Chicago 

T5TC   A   "D"ETF,f!TTV"Fi  Earn  $25  to  $75  weekly ;  chance 
x»Ti  j±  urj  iiii7iiriitoseethe  world  witn  all  ex. 
penses  paid.   Loraine  System,  Dept.  308,  Boston,  Mass. 

PHOTO  ART  STUDIES Female  Subjects 
Classy  Pictures 

3  3-8x5  1-2  inches  SIZE,  3  for  25c.  8x  10  inches,  mounted,  FROM  LIFE,  75c. 
FINE  for  DEN  or  CLUB-ROOM.  Drc  PI  TD  rT%  397  1  lth  Street 

A-l  GIFTS  for  MEN  PE.11.   rUD.  K.KJ.  Brooklyn,   N.  Y. 

LADIES MAJHLE  SHIELDS  A.T  HOME.     $10 
per  lOO,     No  canvassing  required.     Send 

stamped,  addressed  envelope  for  full  particulars. 
EUREKA  COMPANY,  Dept.  19,  Kalamazoo,  Mich. 

MAGIC POCKET     TRICK     FREE 
Illustrated  Catalog  included,  send  6c  stamp. 

CO.,  Sta.  4,  249  W.  38th  St.,  New  York 

W POEMS  WANTED hit !     Experience   unnecessary. 

for  publication.     You 
may  write  a  big  song 

Publication 

«>/''  guaranteed  if  acceptable.   Send  us  your  verses  or r  I  melodies  today.      Write  for  free  valuable  booklet 
\J      MARKS-GOLDSMITH  CO.,  Dept.  68,  Washington,  D.  C 

SONG  POEMS  WANTED  %Z2U£Z ■—■^— ^^— >^^^— ■^^^■-■^^— ^— ■■—    your  verses 
and  arrange  for  publication  immediately.     Write  today. 
DUGKDAJLE    CO.,    Studio    1315,    Washington,    ».    C. 

$ 

$  STAGE  MONEY  $  Looks  like  the  reaf 
stuff.  Sample  $20  10c,  or  $300  25c,  $1,000  for  $1, 
coin  or  stamps.,  HYDE  CO.    Morton  Bldg.,  Chicago,  III. 

CACHOO  (harmless  sneeze  powder)  one  10c;  18  for  $1:  100  for 
$1.  "Chicken  Inspector"  or  "sheriff  by  Heck"  and  "Kissing" 
badges  in  10c  and  15c  qualities.  Also  catalogue  of  Wigs  and 
Make-ups  for  Theatricals.    Ewing  Supply  House,  Decatur,  111. 

POST  CABDS- Lovely  women  in  fascinating  poses;  real 
photographs.  Imported;  hand  colored;  no  trash.  Catalogand 
three  samples,  25  cents;  seven,  50  cents.  Kit?,  Publishing 
Co.     (Not  inc.),  Dept.  68,  Chicago. 
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PHOTOPLAYWRIGHTS 

WRITE  MOVING   PICTURE   PLAYS 
$50.00  each.     Devote  all  or  spare  time.    CORRESPONDENCE 
COURSE  2s  OT  REQUIRED.    DETAILS  FREE. 
ATLAS   PUBLISHING  CO.,    395,  Cincinnati,  Ohio 

"PLAYWRITING  for  Motion  Pictures"  gStf-g^SS and  practice  scenarios,  list  of  mfrs.,  etc.    25c.  (U.  S.  com) . 
DEANS  PUBLISHING  CO.,  32  East  3d  St.,  Cincinnati,  O. 

HAVE    YOU    IDEAS for  photoplays  or 
stories  ?  If  so,  we 

will  take  them  irj  any  form;  criticise  free;  and  sell  on  commis- 
sion. Don't  waste  money  on ''courses"  and  "instructions." 

Write  us.    Story  Revision  Co. ,  Box  34,  Smethport,  Pa. 

SCENARIO  WRITERS  AND  AUTHORS,  LOOK 
For  $1.00  I  wUl  typewrite  and  correct  all  mistakes  in  your  scenario  -with 
extra  carbon  copy  and  advice  to  whom  to  sell.  Manuscripts  of  any  kind  typed 
with  carbon  copy  30c  per  1,000  words.  Photoplay  instruction  booklets  :  "  How 
:o  Write  a  Photoplay,"  -'-Facts  and  Pointers,"  '-'Model  Scenario,"  "List  of 
Buyers,"  mailed  10c  in  coin  for  entire  set  postpaid.  Free  folder  on  request. 
Distant  patrons  given  prompt  attention.  Try  :  Old  Reliable 
PAUL  W.  RIEKER.    1921   Fail-mount  Avenue,  Philadelphia,  Pa. 

How   to  "Write  and  "Where  to  Sell   Photoplays  is  a wonderful   book.     Contains   a  model   scenario.     Price,   25c. 
«J.  McEnerny,  3348  Lowe  Ave.,  Chicago. 

SCENARIOS  TYPEWRITTEN  5&ha°52£ large  list  of  Producers  and  25  handsomely  written  visiting  cards 
FEEE  with  order.  Prompt  and  perfect  work.  Van  Specialties 
Co.,  Dept.  B,  356  West  42nd  St.,  New  York  City. 

HOW TO  WRITE  PHOTOPLAYS 
is  a  brand-new  volume  on 
the  subject  of  motion  pic- 

ture play  writing.     Contains  a  complete  model  scenario,  a  list 
of»30  scenario   buyers,   and   ALL,  instruction   and   information 

necessary  on  thia  subject.    Endorsed  by  scenario  editors  and  several  prominent 

writers.  "Price  25c  in  coin  postpaid.  Enterprise  Co.,  MP-1102  Morton  Bldg.,  Chicago 

WRITE 
paid. 

DU^THDI    A  V^  Our  book  tells  how; f  rl  \J  I  \jr  UM  I  ̂   aiSo  where  to  sen. 
Contains  model  scenario.    Price,  25c  in  coin  post- 

The  Literary  Enterprise,  Dept.  A,  3318  Lowe  Ave.,  Chicago 

PHOTOPLAYS,  STORIES,  typewritten  and  corrected. 
10c.  a  page.     C.  HIGENE  CO.,  K2441  Post  St.,  San  Francisco. 

"TUC   CPCUADin   WDITTR    "      Anew  monthly  magazine, 
  MIL  OWLNAmU    TVnllLn.  devoted  to  the  interests  of 
the  photoplay  writer,  will  help  you  sell  your  scenarios.    Three 
months"  subscription,  25c  or  $1.00  per  year.     J.  McEnerny, Publisher,  538  S.  Dearborn  St..  Chicago. 

SCEXARIOS  TTPEWK1TTEX:    10c  a  page  including 
carbon  copy:  NATHAN  NEWMANN,  1493  Broadway,  N.Y.City 

PHOTOPLAYS revised,  criticised  and  typed  for 
writers  who  desire  careful  work  only. 

Send  for  free  folder  today.  Facsimile  typed  scenario,  instruc- 
tions, etc.,  25c.      A.  R.  KEWEDY.  3309  X.  17th  Street,  Philadelphia,  Pa. 

PHOTOPLAY     WRITERS 
will  be  glad  to  learn  of   our  system   for  protecting  them. 
Scenarios  placed,  highest  prices,  absolute  security.    Write  us 
to-day  for  particulars. 
Intern  at'l  Scenario  Authors  Corp.,  1480  Broadway,  New  York 

We  Have  Advanced  by  its  use.  We  now  feel  that  you  can. 
What?  Our  absolutely  new  manual  in  scenario  writing.  It  in- 

cludes acting,  too.  Completely  illustrated  by  outlines,  scenes, 
etc.,  of  rur  own  production.  A  trial  tests  for  taste.  Price  $2. 
Oarres.  Com..  American  Society  of  Motography,  333  W.  5th  Ave.,  Columbus,  O. 

OPPORTUNITIES 

FREE  FOR  SIX  MOKTHS-MY  SPECIAL.  OFFER 
to  introduce  my  magazine"IIV"YESTIXGFOK  PROFIT." It  is  worth  $10  a  copy  to  anyone  who  has  been  getting  poorer 
while  the  rich,  richer.  It  demonstrates  the  REAL,  earning 
power  of  money,  and  shows  how  anvone,  no  matter  how  poor, 
CAN  acquire  riches.  INVESTING-  FOR  PROFIT  is 
the  only  progressive  financial  journal  published.  It  shows 
how  $100  grows  to  $2,200.  Write  NOW  and  I'll  send  it  six months  free.  H.  L,  BARBER,  462,  SO  W.  Jackson 
Blvd.,  Chicago. 

HERE  IS  YOTJR  CHANCE  TO  MAKE  SOME  MOKEY 
EV  YOUR  SPARE  TIME.  We  pay  $8.00  per  100  for 

names  and  addresses.  Steady  work.  Stamp  for  particulars. 
Address  Box  102-61,  Station  X,  Baltimore,  Aid, 

T)0  YOU  WANT  ANOTHER  83.00  DAILY  9      No 
experience,  constant  spare  time  work,  knitting  hosiery. 

Machines  furnished  on  contract,  we  take  product. 
Helping  Hand   Stores  (Inc.),  Bept.  969,  Chicago 

A  Course  in  Photoplay  Writing  FREE.  Send  us  your 
name  at  once.  Enterprise  Pud.  Co.,  MP-1102  Morton 
Bldg.,  Chicago. 

SONG  POEMS 

SONG  WRITERS 
We     compose    guaranteed     music. 
Yonkers,  New  York. 

-Market  Letter  Free  — 
Valuable  information — United     Composers, 

CAN   YOU    WRITE    SONGS?     My  booklet,   "Golden 
Rules  for  "Writers,"  tells  you  where  to  sell  them  (75  names), where  to  have  honest  composing,  arranging,  copyrighting  done, 
in  fact  all  about  publishing.    Price  25c     Sample  pages  free. 
H.  A.  Bauer,  Musical  Director,  135  E.  34th  St.,  N.Y. 

SONG  WRITERS Let  us  write  music  to  your 
songs   and    help    you    dis- 

pose of  them  to  music  publishers  for  cash  or  royalty. 
NATIONAL.    MANUSCRIPT    SALES    CO. 

388  Theatrical    Exchange  Building,    Eroadway  and  40th  Street,  New  York 

SONG  WRITERS -We  sell  songs  to  publish-, 
ers,  actors  and  actresses. 

No  money  in  advance  necessary  —  protection  guaranteed. 
Modern  Music  Exchange,  5005th  Av..  cor.  42d  St.,  New  York. 

Of>MS^  UfPITPPO  Your  songs  published  free. 
OvIlU    WW  ¥\M  I   CnO  I  ■will  compose  the  music. 
If  you  doubt  my  ability  send  10  cents  for  one  of  my  songs. 
W.    C.  GREBE,    1545  W.   Dauphin  St.,  Phila.,  Pa. 

m  POEMS  WANTED  LV™"eaaio&  £S {•^^      hit!     Experience   unnecessary.      Publication  i 
guaranteed  if  acceptable.  Send  us  your  verses  or   I 

melodies  today.      Write  for  free  valuable  booklet. 
MARKS-GOLDSMITH  CO.,  Dept.  34,  Washington.  D.  C. 

EXPERIENCED  COMPOSER  «{j  5£jg; 
music  to  poems  and  melodies  and  arrange  for  publication  imme- 

diately.    H.  K.  Bugdale,  Studio  56,  "Washington,  B.  C. 

MALE  HELP  WANTED 

GOVERNMENT  POSITIONS   PAY   BIG   MONEY. 
Examinations  everywhere  soon.  Get  prepared  by  former  United 
States  Civil  Service  Examiner.  64  nage  booklet  free.  Write  to- 

day.   Patterson  Civil  Service  School,  Box  1408,  Rochester,  N.Y. 

RAILWAY  MAIL  CLEKK  Examinations  Every- 
where soon.  Commence  $75  month.  Sample  questions  free. 

Franklin  Institute,   Bep't  0-121,    Rochester,    N.    Y, 

When   answering   advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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COINS,  STAMPS,  POST  CARDS 

$$— OLD  COINS  WANTED-  $$ 
$4.25  each  paid  for  U.  S.  Flying  Eagle  Cents  dated  1856.  $2  to  $600  paid  for 
hundreds  of  old  coins  dated  before  1895.  Send  TEN  cents  at  once  for  New 

Illustrated  Coin  Value  Book,  4x7.  Get  posted — it  may  mean  your  good  fortune. 
C.  F.  CLARKE  «fc  CO.,  Coin  Dealers,  Box  99,  Le  Roy,  N.  Y. 

$50.00  paid  for  Half  Dollar,  1853,  no  arrows;  $5.00  for  1878  Half 
Dollar,  S.  Mint;  $100.00  for  1894  Dime,  S.  Mint.    Many  valuable 
coins  circulating.     Get  posted.    Send  4  cents.     Get  our  Illus- 

trated Coin  Circular.    Send  now. 
NUMISMATIC  BANK,       -       Dept.  48,  Fort  Worth,  Tex. 

P  A  SIT  T*  A  TT)  for  «ancelled  postage  stamps.  I  buy i^iO-lA  X  AlJ/  tbe  common  1  and  2c  stamps  Parcel 
Post,  and  3,4,  5,  ti,  8, 10c.  Special  Delivery  and  other  kinds.  Send 
10c.  for  Price  List.  Yes,  I  buy  coins  also.  A.  Scott,  Cohoes,  N.Y. 

ELECTRIC  LIGHTING  PLANTS 

LIGHTS;  DYNAMOS;MOTORS;ENGINES;RAILWAYS; 
Belts;  Bells;  Boots;  Storage  &  Medical  Batteries;  Rectifiers;  Telephones; 
Bicycle,  Carriage,  Fishing  &  Flash  Lights;  Massage,  Ozone  &  M.  P.  Machines. 
IViirkTirkKI  PICTURE  THEATRE  COMPLETE  EQUIPMENTS  for  Per. 
IWtSJ  I   lUll  manent  and  Traveling  SHOWS.    Write  Now.    Catalog  3  cts. 
OHIO   ELECTRIC    WORKS,  CLEVELAND,  O. 

GAMES  61   ENTERTAINMENTS 

Plays,  Vaudeville  Sketches,  Monologues,  Dialogues,  Speakers* 
Minstrel  Material,  Jokes,  Recitations,  Tableaux,  Drills,  En- 

tertainments, Make-Up-Goods.    Large  Catalog  Free. 
T.   S.   DEMSON  «fe  CO.,  Sept.   63,  Chicago. 

TELEGRAPHY 

TELEGRAPHY-MORSE    AND     WIRELESS- 
also  Station  Agency  taught.  R.  R.  and  Western  Union  Wires  and  complete 
Marconi  Wireless  Station  in  school.  Graduates  assisted.  Marconi  Co.  employs 
our  wireless  graduates.  Low  living  expenses,  easily  earned.  Largest  school. 
Established  40  years.  Investment,  $25,000.00.  Correspondence  courses  also. 

Catalog  Free.  Dodge's  Institute,  Stone  St.,  Valparaiso,  Ind. 

Telegraphy  taught  in  the  shortest  possible  time.  The  Om. 
Digraph  automatic  teacher  sends  telegraph  messages  at  any 
Bpeed  as  an  expert  operator  would.  5  styles,  $2  up.  Circular 
free.    Umnigraph  Mfg.  Co.,    Dept.  J.,  39  Cortlandt  St.,  N.  Y 

FOR  THE   LAME 

THE  PERFECTION  EXTENSION  SHOE  for  any  person 

With  one  short  limb.  No  more -unsightly  cork  soles,  irons, 
etc.,  needed.  Worn  with  ready-made  shoes.  Shipped  on  trial. 
Write  for  booklet.    Henry  O.  Lotz,  313  Third  Ave.,  N.  Y. 

ion  Picture  Magazine 
A  Sales-Producing  Medium 

INCREASE  YOUR  INCOME 

$25-00  A  WEEK 
If  you  are  tired  of  drudging  for  others,  get  into  the  Mail 

Order  business  and  become  independent.  You 
can  have  a  bigmoney  income  by  mail.  We  show 

you  how.  Furnish  everything  Begin  on 
spare  time.  Experience  unnecessary.  No 
canvassing.  Small  capita).  Eich  returns.  Write  to- 

day   for  our    free    book  "MAIL   OKDKK    SUCCESS." 
PEASE  MFG.  CO.,  Inc. 

Dept.  F,  70  Broadway.  BUFFALO,  N.  Y. 

1  S  k  Oil  MOTION  PICTUREPLAY  WRITING IX  AKH  BIG  DEMAND^BIG  PRICES  PAID 
WOULDN'T  YOU  SPEND  50c  TO  EARN  $25.00  TO  $50.00? You 

learn — it's  verv  simple — no  literary  experience  ueces- 
sary.  "THE  PHOTOPLAY  WHITER,"  by  Leona  Radnor  (writer 
for  the  MOTION  PICTURE  MAGAZINE),  gives  complete  in- 

structions and  advice.  Teaches  all  that  can  be  taught  on  the 
subject.  It  is  just  the  book  for  beginners.  Complete  as  the 
highest  priced   book.      Contains    model   scenario,  list   of  buyers, 

tells  what  they  want  and  how  to  reach  them.      Endorsed  by  scenario  editors. 
Send  to-day — NOW— for  a  copy  and  start  earning  money.     PRICE  50c. 
L.    RADNOR,    27   G    East    2 2d    Street,        New  York    City 

GYPSY 
Fortune  Teller 
And  Dream    Book 
Know  thy  future  Will  you  be 

successful   in   Love,  Marriage. 
Health,  Wealth,  and  Business. 
Tells  fortunes  by  all  methods, 

cards,  palmistry,  tea  cup,  z-diaol 
ogy,  etc.  Giv^s  lucky  and  unlucky 
days.Interprets  dreams.     A  large 
book  by  mail  for  TEN  CENTS. 
E*rn  money  telling  fortunes. 

ROYAL  PUB.  CO.,  Dept.50.  So.  Norwalk,   Conn. 

BECOME  A  PHOTOPLAY 
ACTOR  OR  ACTRESS 

One  of  the  most  pleasant  and  well  paid  of 
professions.     Send  stamp  for  particulars. 

THE  P.  A.  BOOKING   OFFICES,    Chicago,  111. 

Scientific  Device 
That  Does  Away  With 

It's  the 

•Slip- 

ping, Yet ■  Non-Rigid  Pad  and 
*  What  is  Within  It 

i  ̂ y  That  Counts 

■am 

Inner  surface  is 

made  adhesive  to  se- 
cure   the  PLAPAO* PAD   firmly   to  the 

J  body,    keeping    the 
^      PLAPAO  continually applied  and  the  pad from  slipping. 

Nostraps, buckles  or 

H  springsattached.  Soft 
as  velvet— easy  to  apply 

Over  250,000  Now  In  Use 
_  We  have  proved  to  hundreds  of  thousands  of 

Sufferers  from  hernia  (rupture)  that  to  obtain  lasting- 
relief  and  develop  a  natural  process  for  betterment 
comes  by  wearing  a  Plapao-Pad.  This  patented 
mechanico-chemico  device  can  do  the  same  for  you. 
The  wearing  of  an  improper  support  aggravates  rather  than 
improves  the  condition.  The  Plapao-Pad  can  and  does  aid 
the  muscles  in  giving  proper  support,  thereby  rendering 
efficient  aid  to  Nature  in  restoring  strength  to  the  weakened 
muscles.  Being  self-adhesive  there  is  no  slipping  and  shifting 
of  pad  with  resultant  irritation  and  chafing.  Most  comfort- 

able to  wear— no  delay  from  work.  Awarded  Gold  Medal  at 
Borne  and  Grand  Prix  at  Paris. 

Send  No  Money.  We  will  send  you  a  trial  of  Plapao  abso- 
lutely FREE,  you  pay  nothing  for  this  trial  now  or  later. 

Write  for  it  today,  also  full  information. 

PLAPAO  LABORATORIES,  Block  299  St.  Louis,  Mo. 

When   answering   advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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THE  ART  OF  SELLING  A  PHOTOPLAY 
A  THING  MORE  DIFFICULT  TO  ACQUIRE  THAN  THE  KNACK  OF  WRITING  ONE 

The  Photoplay  Clearing  House  Acts  as  Advisor,  Friend  and  Agent 
in  Setting  You  on    the   Right   Road  to  Successful   Scenario  Writing 

Established  for  nearly  two  years,  with  a  record  of  hundreds  of  sales,  over  10,000  manuscripts  re- 
viewed, criticized  and  placed  upon  the  market,  the  Photoplay  Clearing  House  has  become  the 

one  authoritative  and  reliable  agent  for  the  handling  of  authors'  product  in  the  Moving Picture  industry.  We  have  received  over  4,000  testimonial  letters;  we  are  under  the  supervision 
of  the  Motion  Picture  Magazine  ;  our  business  is  in  intimate  personal  touch  with  all  of  the 
leading  photoplay  manufacturers,  and  our  staff  of  editors,  who  personally  pass  upon  all 
material,  consists  of  the  following  well-known  photoplay wrights:  Edwin  M.  La  Roche,  Henry 
Albert  Phillips,  L.  Case  Russell,  William  Lord  Wright,  Courtney  Ryley  Cooper,  Dorothy 
Donnell,  Russell  E.  Ball,  Gladys  Hall  and  others.  In  order  to  qualify  for  our  reading  staff 
of  editors,  it  is  necessary  that  an  editor  be  a  successful  scenario  writer,  a  fair  and  able 
critic,  and  a  good  judge  of  market  conditions  and  values. 

The  Photoplay  Clearing  House  was  established  to  aid  and  counsel  authors  and  to  sell 
their  wares.  We  believe  we  have  given  more  definite  help  to  the  discouraged,  have  furnished 
more  practical  criticism,  and  have  sold  more  photoplays  at  a  higher  price  than  all  other  similar 
institutions   combined. 

We  tell  you:  How  to  Go  About  It,  Where  to  Market  Your  Product,  How  to  Revise  and 
Cure  Its  Weak  Points,  The  Kind  of  Photoplays  Wanted,  and  a  hundred  other  details  of  making 
and  selling  a  finished  scenario. 

RECENT    TESTIMONIALS    FROM    PATRONS    AND    STUDIOS. 
Dear  Sirs: 
We  enclose  our  check  for  $35.00  in  full  payment  for  the 

moving  picture  scenario  entitled  "The  Great  Scheme,"  by 
James  Serpico,  3  Green  Ave.,  Madison,  N.  J. 

Kindly  have  two  persons  witness  the  signature  after  the 
enclosed  assignment  is  executed  and  return  this  assignment 
to  us.  BIOGRAPH  COMPANY, 

Dear  Mr.  La  Roche: 
I  enclose  herewith  the  two  releases  sent  to  me  for  my  sig- 

nature, covering  the  sale  of  my  photoplay,  "A  Desperate  Ex- 
pedient," to  the  Vitagraph  Company. 

When  you  hear  from  the  other  two  scenarios  which  the 
Vitagraph  are  still  holding,  please  communicate  with  me  at 

the  above  address,  as  I  am  now  on  a  four-weeks'  vacation. Editorial  Rooms,  N.  Y.  World.  W.  S.  MERIWETHER. 

Gentlemen : 

We  are  retaining  "Jones,  Adjuster  of  Difficulties/'  for further  consideration.  You  seem  to  be  doing  excellent  work 
at  the  Photoplay  Clearing  House,  and  we  congratulate  you 
most  heartily.  It  would  be  much  better  for  the  business  if 
more  writers  would  work  thru  such  channels  and  save  them 
and  us  useless  trouble.  Hoping  we  will  hear  from  you  again, 
we  are,  CRYSTAL  FILM  CO., 

per  Howard  J.   Young, 
Scenario  Editor. 

Gentlemen : 
You  are  doing  a  great  work  with  your  Clearing  House,  and 

it  has  the  endorsement  of  a  great  many  writers.  I  am  in 
constant  touch  with   a  great  many  of  them. 

H.   A.   PETERMAN.  Jr., 
Shreveport,  La.  Editor,  The  Picture  News. 

Dear  Sirs: 
Enclosed  please  find  our  check  for  $25.00,  as  payment  for 

a  scenario,  "His  Wife's  Sweetheart,"  by  August  Pirs,  423  E. 
57th  St.,  N.  Y.  City.  Kindly  send  author's  receipt  for  same. 
"The  Proposal"  and  "Professor  Small's  Lucky  Jag"  we  are 
holding  for  consideration.  DAVID  MILES,  Inc., 

Los  Angeles,  Cal.  per  David  Miles,  President. 

Motion  Picture  Magazine: 
Our  Company  has  contracted  with  the  United  Program  to 

release  two  one-reel  subjects  a  week  thru  Warner's  Features, and  we  would  like  to  have  you,  thru  your  Clearing  House, 
submit  us  a  number  of  one-reel  subjects  suitable  for  featuring 
Miss  Ethel  Grandin.    We  would  prefer  comedy-dramas. 

SMALLWOOD  FILM  CORPORATION. 

Gentlemen : 
I  cannot  speak  too  highly  of  the  many  valuable  suggestions 

and  assistance  you  have  offered  me  in  this  new  line  of  en- 
deavor. The  methods  you  pursue  in  reading  and  listing  plays 

show  your  expertness  in  this  line,  and  you  certainly  deserve 
a  great  deal  of  credit  toward  uplifting  the  photoplay  and 
assisting  young  writers. 

113  W.  96th  St.,  N.  Y.  City.  ROGER  R.  WILLIAMS. 

Gentlemen : 
We  are  enclosing  herewith  assignment  for  $35.00  for  sce- 

nario entitled  "Robert  Obeys  the  Doctor."  This  you  have 
submitted  to  us  in  two  reels,  but  thru  an  arrangement  with 
the  author,  we  have  accepted  it  in  one  reel. THOMAS  A.  EDISON,  Inc. 

And  so  on  thru  a  long  list  of  pleased  patrons  and  studios,  which  we  will  announce  as  space  permits. 

THE  PLAN  OF  THE  PHOTOPLAY  CLEARING  HOUSE. 
We  are  intimately  connected  with  the  Motion  Picture  business  and  in  close  touch  with  the 

manufacturers.  We  are  advised  of  all  their  advance  releases,  their  requirements  and  the  kind 
of  scripts  they  want.  As  suitable  ones  come  to  us,  in  salable  shape,  they  are  immediately  sent 
to  the  proper  studio.     No  stale,   imperfect  or  copied   plots  are  submitted. 

All  photoplaywrights  are  invited  to  send  their  Plays  to  this  company,  advising  as  to  what 
manufacturers  they  have  been  previously  submitted,   if  any.      Every  Play  will  be  treated  thus: 

It  will  be  read  by  competent  readers,  numbered,  classified  and  filed.  If  it  is,  in  our  opinion, 
In  perfect  condition,  we  shall  at  once  proceed  to  market  it,  and,  when  we  are  paid  for  it,  we  will 
pay  the  writer  90%  of  the  amount  we  receive,  less  postage  expended.  If  the  Scenario  is  not  in 
marketable  shape,  we  will  so  advise  the  author,  stating  our  objections,  offering  to  return  it  at 
once,  or  to  revise,  typewrite  and  try  to  market  it.  IF  THE  MANUSCRIPT  IS  HOPELESS, 
WE  SHALL  SO  STATE,  and  in  some  cases  advise  a  course  of  instruction,  naming  various 
books,  experts  and  schools  to  select  from. 

Fee    for    reading,    criticism    and    filing,    $1.00    (multiple    reels,    $1.00    per 
reel),   but  to  readers  of  the   MOTION     PICTURE     MAGAZINE    It 
will  be  only  50c,  provided  the  annexed  Coupon  accompanies  each  script; 
for  multiple  reels,  50c.  per  reel.     For  typewriting,  a  charge  of  $1.00  for 
each  Play  will  be  made,  provided  it  does  not  run  over  10  pages.     10c. 
a  page  for  extra   pages.     The  fee  for  revising  will  vary  according 
to  work  required,  and  will  be  arranged  in  advance.     No  Scenarios 
will  be  placed  by  us  unless  they  are  properly  typewritten.    Pay- 

ment in  advance   is  expected   in   all  cases.     RETURN    POST- 
AGE  SHOULD    BE    INCLUDED,   and   foreign    contributors 

should  allow  for  U.S.  exchange.  Enclose  P.O.  order,  stamps, 
checks,  or  money  with  manuscripts.  1c.  stamps  accepted. 

This  Coupon  is 
ood  for  So  cents. 

When  accompanied 
with  50  cents  more  it 

m  will    entitle    holder  to 
'm  list  one  single-reel  scena- rio    with     the     Photoplay 

Clearing  House. 

Photoplay   Clearing    House, 
175  Duffield  St.,  B'klyn,  N.  Y. 

When  answering  advertisements  kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Boost  Your  Favorites 
in  the 

Great  Cast  Contest 

LJERE  is  the  opportunity  you  have  been  look- 
ing for,  a  chance  to  vote  for  all  of   your 

favorite  players. 
Judging  from  the  first  returns,  the  Great  Cast  Contest  will  un- 

doubtedly prove  to  be  the  most  popular  contest  ever  conducted  by  any 

publication. 

During  the  last  four  weeks,  the  Great  Cast  Contest  editor  and  his 

assistants  have  been  deluged  with  an  avalanche  of  votes  that  have  swept 

into  the  offices  of  the  MOTION  PICTURE  MAGAZINE  from  all  parts  of 

the  country. 

By  special  arrangement,  new  and  renewal  subscribers  are  en- 

titled to  vote  in  this  contest.  A  half-year  subscription  at  75  cents  is  good 

for  1 00  votes  each  for  the  cast  of  twelve  players ;  an  eight  months'  sub- 

scription at  $1.00,  200  votes;  and  a  year's  subscription  at  $1.50,  300 
votes.  Subscribers  desiring  to  vote  will  also  be  entitled  to  the  half  life-size 

portraits  as  announced  on  another  page. 

In  voting  use  the  Great  Cast  Contest  coupon  appearing  on  page  1 80 

of  this  magazine. 

Boost  your  favorites.     Send  in  your  subscription  and  votes  NOW. 

SPECIAL :  Those  wishing  to  send  in  more  than  one  subscription 
should  write  for  special  subscription  rates  and  voting  schedule. 

MOTION    PICTURE    MAGAZINE 
175    DUFFIELD    STREET,    BROOKLYN,   N.  Y. 

When   answering   advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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You  Don  t  Have  to  Stop  Dancing  to  Start  the 
Record  0 ver Again 

Wh en  I  ou U se  a 

Rec-Rep 
( Record-Repeater) 

Put  a  Rec-Rep  on  your  Victrola  or  Columbia  and  dance  without 
nterruption.  No  sudden  stopping  of  the  music— no  annoying  wait 
while  the  recorder  is  being  readjusted.  Over  and  over  again  the  Rec- 
Rep  repeats  the  Fox  Trot,  the  Maxixe,  the  Hesitation,  or  whatever 
record  you  may  have  on  the  machine.     And  all  without  a  touch  from  you. 

The  Rec-Rep  (Record-Re- 
peater) is  a  simple  device 

that  can  be  placed  on  any 
machine.  It  can  be  used 

with  any  sized  record — large 
or  small — and  on  either  side 
of  the  record.  There  are  no 

springs  —  no  troublesome 
joints  or  hinges:  A  child  can 
adjust  it  in  a  second.  It  will 
last  as  long  as  the  machine 
itself  and  cannot  possibly 
injure  the  record  or  the 
machine. 

Writs    to    us  for    complete    in- 
formation regarding  agencies. 

Send  Only  $2.00 
Send  today  for  the  Rec-Rep 

(Record-Repeater).  Know  the  joy 
of  dancing  without  having  to 
stop  and  start  the  record  over 
again.  Surprise  your  friends  by 
providing  for  their  pleasure  an 
orchestra  that  plays  as  long  as 
they  command.  Send  $2.00  today 
— check,  money  order,  stamps  or 

registered  letter — and  the  Rec- 
Rep  will  be  sent  yo.u  prepaid.  If 
you  are  not  more  than  delighted 
with  it  send  it  back  at  our  ex- 

pense. Your  money  will  be 
promptly  refunded.  Send  today 
so  that  you  will  be  ready  next 
time  your  friends  drop  in. 

Rec-Rep,  Room  1101, 456  Fourth  Ave.,  New  York  City 

THE  HIT  OF  THE  PHOTOPLAY  SEASON 
"HERE  LIES"  Is  a  Little  Book    That  Is  Causing  More   Talk    Than  All  the  Scenario   Textbooks. 

The  Brightest,  the  Most  Timely,  and  the  Most  Valuable  Contribution  to  Bewildered  and  Discouraged  Writers. 

L.  Case  Russell,  the  well-known  photoplaywright,  is  its  author,  and  new  and  interesting  chapters  are  contributed  by  Eugene  V.  Brewster, 
Editor  of  the  Motion  Picture  Magazine,  and  Edwin  M.  LaRoche,  Editor  of  the  Photoplay  Clearing  House.  Replete  with  clever  drawings, 
and  it  tells  you  how  not  to  write  in  most  entertaining  fashion. 

The  most  liberally  quoted  book  of  the  year  in  trade  publications,  newspapers,  book  reviews  and  magazines. 

The  greatest  obstacle  in  the  way  of  a  photoplay  writer  is  the  "  Has  been  done  before  "  rejection  slip.  It  has  been  discovered  that  at  least 
80  per  cent  of  the  unsold  scripts  now  on  the  market  were  written  around  stale  plots.  That  is  why  they  don't  sell !  For  the  first  time,  these 
forbidden  themes  have  been  collected,  classified,  crucified,  and  buried  in  a  most  emphatic  manner.  "  Here  Lies"  is  written  in  a  most  novel and  refreshing  manner,  and  the  lessons  it  teaches  will  never  be  forgotten. 

Read  what  prominent  studio  editors,  directors,  and  dramatic  critics  think  of  this  little  book : 

I  want  to  acknowledge  receipt  of  your  splendid  little  book, 
"Here  Lies."     So  far  I  have  only  had  time  to  glance  at  it, 
hut  I  can  readily  see  that  it  is  going  to  be  of  great   assist- 

ance to  me.  LOUIS  GLASER, 
Motion  Picture  Editor,  Washington  Herald. 

I  want  to  compliment  yo.t  en  the  booklet.  "nereLies."  It is  too  bad  nobody  ever  thought  of  getting  it  out  a  little 
sooner.  It  might  have  saved  the  editors  lots  of  needless 
work  as  well  as  heartaches  for  the  aspirants  who  think  it  is 
as  easy  to  write  scenarios   as  it  is  to  see   a   nickel  show. 
Tour  book  is  so  full  of  wit  and  humor  that  I  took  it  home 

with  me  and  gave  it  a  place  of  honor  on  the  same  shelf  in 
lay  library  with  the  works  of  O.  Henry  and  George  Ade. 

EMILY  BROWX  HEIXIXGER. 
Essanay  Editorial  Staff. 

Pome  time  ago  I  wrote  L.  Case  Russell  my  "hearty  con- 
gratulations" on  the  clever  little  book  entitled  "Here  Lies." 

I  sincerely  feel  that  she  has  performed  a  great  mission.  My 
first  thought  after  reading  it  was  how  can  this  be  put  into  a 
wide  circulation. 

It  has  been  my  misfortune  to  be  compelled  to  read  hun- 
dreds of  impossible  photoplays  and  to  give  a  truthful  opinion 

to  amateur  authors.  I  shall  gladly  contribute  from  my 
weekly  salary  for  the  free  circulation  of  "Here  Lies." 

It  strikes  so  truthfully  at  the  many  pitfalls  to  all  begin- 
ners in  photoplay  writing. 

I  feel  confident  that  every  producer  shall  feel  it  his  duty 
to  supply  readers  with  copies  of  "Here  Lies"  for  distribution among  amateur  writers.  BERXADIXE  RISSE  LEIST. 

Kinemacolor  Company  of  America. 

Tour  little  Don'ts  in  "Here  Lies"  articles  should  be  a 
great  assistance  to  scenario  writers  in  general  and  amateurs 
and  beginners  in  particular.  If  your  little  book  serves  the 
purpose  for  which  it  is  intended  it  will  be  of  great  assistance 
to  the  editor. 

With  kindest  regards  and  best  wishes,  I  remain, F.  A.  WALL, 

Scenario  Editor,  American  Film  Co. 

I  do  not  see  why  it  should  not  be  of  great  help  to  photo- 
play writers,   and  I  am  sure  it  will  be  to  photoplay  editors, 

in  that  it  will  te?.ch  outsiders  to  keep  clear  of  the  hackneyed 
themes  which  stare  at  us  from  every  mail. 

Best   of   all.    and   contrary   to  its   more   ponderous  brothers, 
it    gets    to    the    point    quickly    and    tells    what    to    use    and 
what  not   to,   without  confusing  its   readers. 

Thanking  you  for  my  copy,  and  with  best  wishes, CRAIG  HUTOHIXSOX, 
Keystone  Editor. 

Sent,  postpaid,  to  any  address,  on  receipt  of  2oc.  in  lc.  stamps  or  coin.       Published  by 

THE  PHOTOPLAY   CLEARING  HOUSE,  175  Duffield  St.,  BrooKlyn,  N.  Y. 
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In  Cash 

For  Motion  Picture  Plots 

New  Ideas  By  New  Writers  Wanted 
Previous  Experience  or  Special  Education   Not  Necessary 

YOUR  chance  to  win  a  big  cash  payment  is  as 

good  as  anybody's.  If  you  attend  the  "mo vies' '  you  know  the 
kind  of  ideas  they  want.  One  of  your  "happy  thoughts"  may  bring  you  $10 
to  $200  cash,  and  become  one  of  the  movie  sensations  of  the  year.  Begin- 

ners are  wanted  and  encouraged. 

This  Book  Is  Free  To  You 
Simply  mail  me  free  coupon  below,  and  you  will  get  this  most  interesting 

book  and  full  particulars  of  the  big  cash  offers,  free.    Act  at  once,  before  time  limit 

Learn  At  Home  In  Spare  Time 
The  winner  of  a  recent  $1000  prize  contest  was  practically  a  beginner. 

Not  necessarily  any  more  talented  than  you.  You  have  doubtless  been  to 
moving  picture  shows  and  seen  photoplays  which  you  yourself  could  easily  improve 
on.  With  30,000  theatres  changing  program  daily,  and  with  the  supply  of  photoplays 
from  Europe  cut  off,  the  demand  for  new  ideas  has  become  tremendous.  The  American 
producers  are  making  every  effort  to  interest  new  writer* 
in  this  work  by  offering  prizes.  Read  these  paragraphs 
clipped  from  a  recent  number  of  the  Saturday  Evening  Post: 

How  To 
Write 

Photoplays 

by 

Elbert  
Moore twmcr  Scenario  Editor  «f  m. 

©I  World'!  Urgctt  computes. 

^ 

The  Balboa  Amused 
toeiit  Producing  Company,  of  Los  Angeles,  began  by; 
Offering  a  prize  of  two  hundred  and  fifty  dollars  for, 
(the  best  picture  story  sent  them.  The  Italian  Society! 
(Cines,  of  Rome,  offers  five  thousand  dollars  for  the  best 

moving-picture  play  submitted  to  it.  The  second-best' 
,writer  is  to  receive  one  thousand  dollars;  the  third- 
(best,  five  hundred  dollars ;  the  fourth-best,  two  hundred! 
'dollars;  and  there  are  five  consolation  prizes  of  one 
hundred  dollars  each. 

'Through  the  New  York  Evening  Sun,  the  Vifagrapfi 
Company  of  America  is  conducting  at  this  writing  a 
prize  photoplay  contest.  The  first  prize  is  one  thousand 
dollars;  the  second,  two  hundred  and  fifty  dollars;  and 
there  ere  consolation  prizes  of  one  hundred  dollars  each. 
These  prize  contests  have  greatly  encouraged  and  stimu- 

lated the  amateur  photoplay  writers  throughout  the  ccW 

fay-
 " 

free"  coupon ELBERT  MOORE, 
Box  772MB,    Chicago 

Send  free  booklet.  "How  to  Write  Photoplays"  and  all facts  about  guarantee  and  $500  cash  offer. 

Name . 

Address 

I  Guarantee  $  1 0  for  Your  First  Photoplay 
So  great  is  the  demand  that  I  am  able 

to  guarantee  you  at  least  $10  for  the  first  photoplay 
you  write  by  my  method.  This  means  you.  I 
believe  that  every  person  with  sufficient  imagination 
and  intelligence  to  be  interested  in  this  advertise- 

ment should  possess  material  for  at  least  one 
successful  photoplay.  And  in  order  to  make  it  worth 
your  while  to  write  to  me  I  make  you  this  remark^ 
able  guarantee.  Many  persons  should  be  able  to 
write  as  much  as  one  ̂   successful  photoplay  each 
week.  Such  a  record  is  by  no  means  uncommon, 
and  those  who  are  doing  this  can  earn  from  $100  to  $300  a 
month  simply  for  spare  time  work  done  in  their  own  home. 
Writing  photoplays  enables  those  who  lack  the  experience 
necessary  for  writing  novels  and  stage  plays  to  express  the 
strong  and  original  ideas  which  many  of  them  possess. 

Save  $5  By  Acting  Now 
I  show  you  how  to  turn  your  ideas  into  correct 

photoplay  form  by  a  simple,  easy  method  which  is 
endorsed  by  the  Balboa  Amusement  Company, 
mentioned  above,  and  by  many  others.  As  former  Scenario 
Editor  of  one  of  the  largest  companies,  I  speak  with  author* 
ity.  Use  the  coupon  to  obtain  the  free  booklet  and  fullpar- 
ticulars.  If  you  act  at  once  you  will  obtain  the  benefit  of  a 
$5  reduction  which  I  am  now  allowing  for  advertising  pur- 

poses, to  those  who  will  start  taking  my  lessons  within  20 
days.  This  cuts  the  cost  to  very  low  figures.  Do  not  throw 
away  $5  by  delaying,  when  it  costs  nothing  to  investigate. 

Use  free  coupon  at  once,  before  you  turn 
the  page. 

ELBERT  MOORE  Gc^riauor)  IHh  Chicago 
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EVERY  Mechanic,  Engineer,  Scientist,  Farmer,  Handyman  and  Man  with  a  Hobby  should  own  a  set  of  these  books.  The  work  is  not  only  of 
priceless  value  to  Mechanics,  Electricians  and  Scientists,  but  contains  thousands  of  articles  written  for  the  Handyman  about  the  house,  farm  and 
shop ;  for  anyone  who  likes  to  make  things,  from  a  match-holder  to  a  suite  of  furniture — from  a  wheelbarrow  to  a  carriage  or  motor  body.  The 

boy  who  is  learning  how  to  use  his  brains  and  hands  will  find  these  volumes  a  never  ending  inspiration.  Read  the  description  below;  then  let  us 
send  you  the  set  for  examination  before  you  purchase. 

This  Famous  Mechanical  Library  Sent  You  for  Examination  on  Receipt  of  $1.00 
Sign  your  name  to  the  coupon  below  and  let  us  send  you  this  complete  five  volume  work  at  once  on  approval.  If  you  don't  keep  the  books,  the 
set  is  returnable  AT  OUR  EXPENSE,  and  we  will  refund  your  $1.00,  plus  any  expenses. 

r'accoll'c  r  vr»lnnaoHia  nf  MoMianiPC  is  an  authoritative  work,  well  printed  and  handsomely  bound  in  five  volumes.  Written 
VdSSCll  3  VjWVpatiUia  VI  ITlCUiaillia  by  a  staff  of  skilful  and  talented  mechanical  and  technical  writers,  under  the  direct 
editorship  of  Paul  N.  Hasluck,  the  foremost  living  writer  on  mechanical  subjects,  every  item  the  paid  contribution  of  an  expert.  The  complete  work 
contains  over  6500  illustrations  and  30,000  separately  indexed  articles;  over  2,500,000  words.  The  five  volumes  number  1760  pages  in  all;  each 
volume  measuring  73^x10}^  inches ;  strongly  bound  in  stout  extra  durable  cloth  binding,  with  lettering  in  gold.  We  know  you  will  be  amazed  by  the 
scope  and  completeness  of  this  work.  A  leisurely  examination  is  the  only  method  of  sale  that  will  do  it  justice.  That  is  why  we  make  you  this 
out-and-out  offer  to  place  the  five  volumes  in  your  home  at  our  expense,  without  obligation  to  keep  them  unless  you  are  satisfied. 
ViU*  tho  Pl»51l»ti<»2ll  MPf*ll5)llif*  The  Practical  mechanic  will  find  in  this  work  thousands  of  articles  such  as :  Spindle  molder  for 
1U1  Ulv  1  I  ai/UUU  IflCVIiailll,  treadle  power;  cramps  used  in  drilling  holes;  chucks  for  holding  small  tools  in  lathe;  electric 
motor  connections;  boiler  covering  compound;  forging  swivels;  reducing  high  pressure  of  electric  circuit;  tail  vice  for  wood-worker' 
bench;  truing  emery  wheels ;  regulating  speed  of  electric  motors;  tool  for  cutting  round  holes  in  sheet  metal ;  tube  ignition  for  small 

oil  engine;  oxy-acetylene  blow  pipe  or  torch  for  welding  and  cutting  metals;  rustless  coating  for  iron  patterns;  uses  of  shunt  coils;  ̂ f  jyj  p 

spacing  dynamo  brushes;  heat  gauge  for  use  in  hardening  steel;  fitting  electro  ignition  to  gas  engine;  grinding  and  polishing  ̂ ^T  '<*  \\ metals  for  a  high  finish  ;  calculating  weight  of  rolled  metal,  etc.,  etc.  ^r 

Cnmo    Conoru\  dlhlf>f*t.H0fll1illflC    which  indicate  the  exceptional  range  and  comprehensiveness  of  the  ̂ ^  Funk  & 
OUlllt/    UCHClOl  OUUJCll  llCaUUlJja    work  include:  Acetylene  —  Acids— Alabaster— Alloys— Barometers  ^T  Wagrialls  Co. 
—Boat  Building — Bookbinding — Building — Cements— Chemicals  and  Chemistry  —  Cleaning  and  Renovating — Coach-  ̂ ^  35 i-GO  Fourth  Ave., 
building — Concrete — Cycles — Drawing  Instruments  —  Dyeing — Electricity — Embossing —  Enameling — Engineering  ^^  New  York 
— Engraving — Entomology — Etching — Explosives  —  Filters  and  Filtering  —  Fireproofing — Floors  —  Furnaces —  ^^  GENTLEMEN  t—  I  enclose 

Gas — Gauges  —  Gilding  —  Glass  —  Granite  —  Guns  and  Firearms— Heating-Apparatus — Illuminating — Inlaying  ̂ ^  herewith  $1.00  'for  which 
— Ivory — Jewelers'  Work  —  Lamps — Lantern  Slides —  Leather  "Working — Lenses — Lithography — Lubri-  ̂ ^  kindly  send  me  carriage  pre- 
cating — Machinery — Marble — Metal  Working — Metals  and  Metallurgy — Modelling  —  Motors — Moulding  ^^  paid,  for  free  examination,  one 
Machines  —  Paints  — Paper— Paving  — Photography  —  Pipes— Plaster— Plumbing— Pottery— Poultry  ̂ r  complete  set  of  Cassell's  Cyclopaedia 
Appliances  —  Presses  —  Printing — Pumps  —  Refining — Refrigeration  —  Roofing— -Ropes— Sand—  ^^  of  Mechanics,  in  five  volumes.  It  is 
Sanitation  —  Saws  —  Screws—  Surveying—  Sign  Writing—  Soaps—  Solder— Staircasing— Stone—  ^^  understood  that  I  may  examine  the  work 
— Stoves— Tanning— Taxidermy— Terracotta— Tiling— Timber— Tools  — Upholstery —Valves  ^^  five  days,  and  if  I  do  not  wish  to  keep  it, 
—  Veneering— Water— Wireworking— Woodworking.  _/l  agree  to  notify  you  and   hold   subject  to  your 
Examine  This  Great  Set  ot  S.tJSPA^.  *?n,8h°  SEJ&2S  tevESS&'TSS&SSF*^  order-    « l  keeP  'lt> T  a^ee  to  Pav  v°u  9i.w  within 
Books    at     OUR    Expense   pS^andthe  wonSerf uf  fundof^f^atfonTcon^i^five  days  and  the  balance  of  $16.00  in  instalments  of  $2.00 tains.    We  want  you  to  examine  it  thoroughly,  for  we  know  you  will  be  quickly  im-  ̂ ^      Per  month    until  paid.     It  is  further   understood  that  you 
pressed  with  its  practical  value.    The  price  of  thia  complete  work  in  five  volumes  as  ̂ ^  w;n  re£und  the  dollar  paid  if  I  decide  not  to  keep  the  books. 
above  described,  is  $18.00.    Just  mail  us  the  coupon  opposite  with  $1.00  and  you  ̂ T 
will  receive  the  set,  carriage  paid.    Examine  it  five  days.    If  at  the  end  of  that  ̂ r   -m  .MD 
time  vou  do  not  want  it,  notify  ua  and  hold  subject  to  our  order,  and  we  agree     ̂ r        JN  AMK. 
to  return  the  dollar  you  have  sentus.    If  you  keep  the  books,  pay  us  $1.00  ̂ , 
within  fiv^  days,  and  the  balance  $2.00  a  month  until  paid.  ^f    ADDRESS 

FUNK  &  W AGN ALLS  COMPANY  v/oCcupation or  employer   
354-60  Fourth  Avenue,  New  Yo  k  S  Send  this  coupon  or  copy  of  it 
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Exclusive  Territory 
100%  Profit 

Demonstrating 
Tub 

Furnished 

$3000  FOR  YOU 
That's  the  money  you  should  get  this  year.  I  mean  it.  I  want  County  Sales  Managers 

quick,  men  or  women  who  believe  in  the  square  deal,  who  will  go  into  partnership  with 
me.  No  experience  needed.  My  folding  Bath  Tub  has  taken  the  country  by  storm. 
Solves  the  bathing  problem.  No  plumbing,  no  water  works  required.  Full  length  bath 
in  any  room.  Folds  in  small  roll,  handy  as  an  umbrella.  I  tell  you  it's  great!  GREAT! 
Rivals  $iop  bath  room.  Now  listen!  I  want  YOU  to  handle  your  county.  I'll  furnish 
demonstrating  tub  on  liberal  plan.  I'm  positive— absolutely  certain— vou  can  get  bigger money  in  a  week  with  me  than  you  ever  made  in  a  month  before.    I  KN  OW  IT  ! 

TWO   SALES  A  DAY- 
$300.00    A    MONTH 

what^  you  should  get — every -month.  Needed  in  every  home,  badly 
ht.  Modern  bathing  facilities  for  all  the  people.  Take 

the  orders  right  and  left.  Quick  sales,  im- 
mense profits.  Look  at  these  men — Smith, 

Ohio,  got  18  orders  first  week;  Meyers,  Wis., 
$250  profit  first  month;  Newton,  California, 
$60  in  three  days.  Tou  should  do  as  well. 
2  SALES  A  DAY  MEANS  $300  A  MONTH. 
The  work  is  very  easy,  pleasant,  perma- 

nent, fascinating.  It  means  a  business  of 

your  own. 
Little    capital    needed.       I    grant    credit — 
Help  you  out — Back  you  up — Don't  doubt— 
Don't  hesitate — Don't  hold  back — You  can- 

not lose.     My  other  men  are  building  houses, 
bank    accounts,    so    can    you.      Act,    then,    quick; 

SEND   NO   MONEY.      Just  name  on  penny  post  card   for 
free  tub  offer.     Hustle  I 

HC      D^L:„«A„     Pi»_»e        346  Factories  BUg.,  TOLEDO,  O. 
•    O*   lYODlIlMJIl}    I  ICS.j    Canadian  Branch  —  Walkerville,  Ont. 

GREAT  CAST   CONTEST 
Conducted  by  the    MOTION   PICTURE    MAGAZINE,  175  Duf field  Street,  Brooklyn,  N.  Y. 

1.  the  undersigned,  desire  to  cast  ten  votes  each  for  the  following  players  for 

the  parts  indicated : 

1.  Leading  Man   

2.  Leading  Woman   .   

3.  Old  Gentleman   

4.  Old  Lady   ~  — -"_   
5.  Character  Man   

6.  Character   Woman   

7.  Comedian  (Male)   

8.  Comedian  (Female)   

9.  Handsome  Young  Man   

10.  Beautiful  Young  Woman   

1  1.     Villain   

12.      Child   

Name  of  Voter   :   [   

Address  of  Voter   
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How  to  Be  Well  and  Strong 
Without  Diet,  Drugs 

or  Appliances 
We  have  known  for  years  what  it  is  that  has  control  of  every  function  of  the 

body  but  undue  consideration  of  individual  weaknesses  and  diseases  has  so  blinded 

us  that  we  have  totally  neglected  that  which  is  greater  than  all  else — that  upon 
which  the  health  of  every  organ  and  consequently  our  health  depends.    . 

By  Homer  Davies 

HAVE  you  ever  stopped  to  consid
er 

just  what  it  is  .that  keeps  that" 
most  wonderfully  delicate  and  in- 

tricate piece  of  mechanism — your  body — 

working*  in  harmony?  If  you  have  not, 
you  should  become  acquainted  without 

delay  with  the  fact  that  it  is  your  nerves. 

Your  nerves  regulate  and  govern  abso- 

lutely every  process  that  goes  on  within 

you.  Sever  the  nerves  leading  to  the  eye 

and  not  only  would  you  be  unable  to  move 

the  eye  but  your  sight  would  be  gone 

forever.  Your  nerves  regulate  the  beat- 

ing of  your  heart,  one  set  making  it  beat 

and  another  keeping  it  from  racing  too 

fast.  You  breathe  unconsciously,  your 

digestion  proceeds  without  your  having  to 

think  of  it  at  all.  The  glands  create  and 

distribute  their  secretions,  all  at  the  bid- 

ding of  your  nerves. 

It  has  been  definitely  established  that 

more  than  99%  of  all  humanity,  past  their 

majority,  are  deficient  from  a  standpoint 

of  nerve  strength  and  therefore,  are  de- 
ficient in  nervous  energy. 

Nearly  all  functional  weaknesses  and 

disorders  can  be  directly  traced  to  weak 

nerves  and  depleted  vitality. 

You  have  never  seen  a  man  of  achieve- 

ments in  athletics,  in  business  or  any  pro- 

fession who  did  not  have  a  highly  de- 

veloped and  powerful  nervous  system. 

Did  he  not  possess  this  he  could  not  be 

healthy,  nor  would  he  have  the  vitality  to 

push  his  work  through  to  success. 

Macfadden,  who  is  probably  the  fore- 

most general  physical  culture  authority  in 

the  world,  says  of  Energy:  "The  longer 
and  more  thoroughly  we  study  the  struc- 

ture and  functions  of  the  human  body, 

the  more  clear  and  absolute  becomes  the 

conviction  that  the  secret  of  human 

strength  and  energy  lies  in  the  nervous 

system." 
Napoleon  said  "No  man  can  win  in  the 

battle  of  life  who  has  not  Courage  and 
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Persistency.  These  are  impossible  where 

Energy  is  lacking,  hence  Energy  is  the 

indispensable  quality  of  great  Success.*" 
No  greater  truth  than  this  was  ever 

uttered.  Were  it  possible  to  chronicle  all 

the  failures,  not  due  to  a  lack  of  brains  but 

to  a  lack  of  physical  vitality,  which  is 

now  recognized  as  an  illness  in  itself, 

there  would  be  a  list  so  long  as  to1  appal 
the  world. 

Every  great  man  of  history — every 

highly  successful  man  of  the  day— is 
possessed  of  more  than  an  average  amount 

of  energy.  Some  have  been  gifted  with 

this  wonderful  quality  as  were  Lincoln, 

Napoleon,  Rockefeller,  Morgan  and 

others ;  and  some  developed  it  as  did  Glad- 
stone and  Roosevelt. 

Not  one  of  these  men,  as  they  admit 

themselves,  could  ever  have  attained  the 

position  they  occupy  were  it  not  for  this 
factor. 

Big  muscles  unless  accompanied  by 

powerful  nerves  are  as  useless  as  a  trolley 

car  without  electricity.  If  your  nerves 

are  weak,  your  every  organ  will  be  weak 

in  exact  proportion.  If  you  are  troubled 

with  indigestion,  constipation,  a  weak 

heart,  weak  kidneys,  a  torpid  liver  or  any 

of  the  functional  ills  that  flesh  is  heir  to, 

you  should  look  immediately  to  your 

nerves.  For  unless  your  vital  organs  are 

receiving  their  due  share  of  nervous 

energy,  they  cannot  possibly  do  their 
work.  Advanced  thinkers  in  the  medical 

world  as  well  as  those  who  do  not  use 

drugs  have  sought  in  vain  for  some  direct 

method  for  the  strengthening  of  the 
nerves. 

Exercise,  Osteopathy,  Deep  Breathing, 

Chiropractic,    Hydrotherapy,    Electricity 

and  other  methods  without  end  have  been 

advanced  at  one  time  or  another,  as  offer- 

ing an  ideal  means  for  the  building  of 

vitality  or  rather  nervous  energy  which  is 

what  vitality  really  means. 

Many  of  these  have  much  to  commend 

them,  but  not  one  can  benefit  the  nerves 

except  in  a  most  roundabout  and  uncertain way. 

It  has  remained  for  Robert  Duncan  to 

discover  a  method  for  direct  nerve  stimu- 

lation. By  his  methods  he  can  build  and 

create  a  degree  of  energy  that  you  can 

actually  feel  course  through  your  body 

within  a  few  minutes,  unless  you  are 

horribly  run  down,  and  even  then  it  can 

be  developed  within  a  very  short  time. 

By  this  method  he  is  enabling  people 

to  absolutely  overcome  functional  weak- 
nesses and  disorders  without  resorting  to 

tortuous  exercise,  drugs,  repulsive  diets 
and  in  addition  build  for  themselves  a 

degree  of  energy  that  will  be  the  de- 
termining factor  in  their  success  in  life. 

He  tells  all  about  this  discovery  in  his 

book  "Building  Energy."  He  has  agreed 
to  send  a  copy  to  any  reader  of  Motion 
Picture  Magazine  who  will  write  Robert 

Duncan,  Suite  910,  Metropolitan  Bldg., 

N.  Y.  City,  enclosing  25c.  for  the  book 

in  stamps  or  coin. 

Every  man  and  woman  in  America 

should  read  this  work  and  every  man, 

woman  and  child  should  follow  its 

precepts. 
This  country  is  coming  to1  be  known  as 

a  country  of  neurasthenics.  You  should 
not  be  one  of  those  who  is  a  slave  to  his 

nerves.  Develop  them  so  that  you  may 

enjoy  the  health  and  the  worldly  success 

that  is  your  birthright. 
When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 



MOTION  PICTURE  MAGAZINE  183 

The  Autographic  Kodaks 
You  can  now  date  and  title  your  negatives^  permanently , 

and  almost  instantly  at  the  time  you  make  them. 

TOUCH  a  spring  and  a  little  door  opens  in  the  back  of  the  Kodak ; 
write  with  pencil  or  stylus  on  the  red  paper  of  the  Autographic 

Film  Cartridge  ;  expose  from  2  to  5  seconds  ;  close  door.  When  your 
negatives  are  developed  a  permanent  photographic  reproduction  of 
the  writing  will  appear  on  the  intersections  between  the  negatives. 
When  the  prints  are  made  you  can  have  this  writing  appear  upon 
them  or  not,  just  as  you  choose.  By  turning  the  winding  key  slightly 
and  advancing  the  paper  the  width  of  the  slot  you  can  have  the 
writing  appear  on  the  picture  itself  if  you  wish. 

Any  picture  that  is  worth  taking  is  worth  a  title  and  date.  The  places  of  interest 

you  visit,  the  autographs  of  friends  you  photograph,  interesting  facts  about  the  children, 

their  age  at  the  time  the  picture  was  made — all  these  things  add  to  the  value  of  a 
picture.  Architects,  Engineers  and  Contractors  who  make  photographic  records  of 

their  work  can  add  greatly  to  the  value  of  such  records  by  adding  notes  and  dates 

permanently  on  the  negative.  The  careful  amateur  photographer  can  improve  the 

quality  of  his  work  by  noting,  by  means  of  the  Autographic  Kodak,  the  light  con- 
ditions, stop  and  exposure  for  every  negative. 

The  greatest  Photographic  advance  in  twenty  years. 

No.  3 A  Autographic  Kodak,  pictures  3%  x  5%  in.,      .     $22.50 

EASTMAN  KODAK  CO., 

At  all  Kodak  "Dealer's.  ROCHESTER,  N.  Y.,  The  Kodak  City. 
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*  .LITTLE   BILLY   WIRTH,"   of  the  Edison   Company 

Your  little  friend,  "Little  Billy  Wirth,"  whose  mother 
is  glad  to  add  her  testimony  to  the  value  of 

Imperial  Granum 
ihe  unsweetened  FOOD 

For  Nursing  Mothers  For  Babies 
It  increases  the  quantity  and 
quality  of  her  milk  and  gives 
strength  to  bear  the  strain 
of  nursing. 

It  is  the  food  that  gives  hard, 
firm  flesh,  good  bone  and 
rich,  red  blood. 

For  a  Cute  Rag  Doll  for  your  baby  and  useful  book,  "The  Care  of  Babies,"  with  generous  sample 
of  Imperial  Granum,  address  JOHN  CARLE  &  SONS,  Desk  VI,  153  Water  St.,  New  York  City. 
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48  hours  from  frost  to  flowers 

BERMUDA 
"Isles  of  Enchantment" 

Spend  an  ideal  winter  vacation  in  the  wonderful 
summer  land   away  from  the  rigors   of   winter 

American  Twin-screw 

S.  S.  "OCEANA"  (14,000  tons) 
The  largest,  steadiest,  most  magnificent  steamship  in 

Southern  trade.      -:-      -:-      Sailing  every  Saturday 

Send  for  booklet 

R.  M.  MUCH,  General  Passenger  Agent      -:-      1460  Broadway,  New  York 

"Under  the  Stars  and  Stripes  to  Bermuda" i 
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Extraordinary  Prices  on 
These  Oliver  Typewriters 

Here's  Your  Chance! Must  Sell  a  Thousand  Machines  Quick     Ik  £C<&J>£ 
The  great  European  War  makes  it  impossible  to 

ship  typewriters  to  Europe.  We  have  1,000  No.  5  Oliver 
machines  which  we  must  sell  quick.  And  we  are  determined 

to  dispose  of  them  in  this  country  at  prices  which  defy  com- 
petition. These  grand  typewriters  must  be  sold  at  once.  Here 

is  a  great  opportunity  to  secure  an  Oliver  at  bed-rock  prices. 

You  will  never  have  another  chance  like  this,  a:-  t'ie  small 
number  of  Olivers  at  this  ridiculously  low  price  will  \,e  sold  to 
the  first  thousand  readers  sending  in  the  coupon.  Are  you 
going  to  be  one  of  these  fortunate  people?  Act  nc  v  if  you 
want  a  good  typewriter.     Investigate  today. 

Genuine  Oliver  Typewriter 
Guaranteed  a  Lifetime  ^ 

These  machines  come  to  us  fresh  from  the  factory.     Money  will  not 

buy  greater  typewriter  value.    They  have  all  the  wonderful  Oliver  advantages — 
visible  writing,  U-shaped  type  bar,   built-in   tabulator,  marginal  release,  universal 
keyboard  with  six  extra  characters,  etc.,  etc.     Each  full  standard   size,    complete  with 
every  accessory  and  full  instructions  for  operating. 

The  Oliver  has  the  lightest  touch  and  greatest  durability  of  any  typewriter  made. 
Anyone  can  operate  the  Oliver  successfully. 

We  will  sell  you  one  on  the  easiest  terms  ever  known.     Better  still,  we  cover  every 
single  machine  with  a  lifetime  guarantee.    Other  machines  are  guaranteed  for  one  year.  But 
we  have  such  confidence  in  the  No.  5  Oliver  that  we  will  guarantee  it  for  life.     When  you 

buy  an  Oliver  you  buy  "for  keeps." 

Half  the  Price  of  Other  Machines 

^ 

* 

Payments  Just  Like  Rent 
These  1,000  machines  must  go  at  once.    And  the  price  we  make  is  so  low  that  we  do  not  dare 

even  to  publish  it.    We  can  quote  this  price  only  in  a  confidential  letter.    Ask  for  it,  if  you  need  a 

^f\      machine.  Don't  wait  until  they  are  all  gone  before  investigating.  Mail  the  coupon  or  a  post  card ttV      today.    Our  price  and  terms  will  surely  astonish  you. 

>^Mj??^  And  remember  that  this  is  a  regular  $100  machine,  with  many  thousands  in  use  all  over 
K  ̂r       £V      the  world  right  now.  We  can  always  undersell  manufacturers,  because  we  have  no  sales- 

5>x     ̂ fcTO..         men  with  their  big  salaries  and  expenses 

4%^    <5^  ffy<      ̂ fe  this  opportunity  while  you  may,  for  we  doubt  if  it  ever  can  be  repeated.  At 

X All  of  our  machines  go  direct  to  the  con- 
sumer, and  he  gets  the  saving. 

And  right  now  we  are  going  to  cut  our  own  low  price  clear  to  the  bone.  Seize 

'
!
 

V   ALjK  the  astonishingly  low  price  "we  are  quoting,  these  thousand  Oliver 
*v> 

Typewriters  will  all  be  disposed  of  in  a 
very  short  time. 

Get  Our  Amazing  Price  and 
FREE  Trial  Offer! XX 

^      &  ̂ HIK^'  Send  for  our  offer  today.    Use  the  coupon  or  a  post  card.    Find 
*»   ̂      ̂ W    &±\    out  all  about  our  sensational  cut  in  prices.    A  few  cents  a  day  will 
^w     <S>w        J£f'K    buy  your  Oliver.  And  we  will  let  you  try  one  free,  without  sending 

u*?Or»   •  _  T/l,.  ̂ ^^^L    us  &  single  cent.     Mail  the  coupon  now,  whether  you're  ready  to 
^^r  0>,    buy  or  not.    Then  you  will  know  whether  you  can  afford  to  do 

A.  ̂   ̂ £)      without  a  standard  No.  5  Oliver  any  longer. 
%,  V^  %/  k     TYPEWRITERS  DISTRIBUTING  SYNDICATE 

rW/O      Al^  166-Y-64N.  Michigan  Boulevard,  Chicago 

*fc 
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A  World      r\  IJ171VTDV Record  for  {J.  HtlNK  I 
0.  Henry  has  made  another  record.    Up 
to  the  day  this  page  goes  to  press  1,200,- 
000  volumes  have   been   sold— 1,200,000 
volumes  all  over  the  world— over  a  million 
in  the  United  States  alone.     So  big  is  O. 
Henry's  power — that  these  books  have 
piled  up  set  on  set— volume  on  volume — 
reaching  steadily  and  quickly  far  above 
the  sale  of  any  other  short  stories  in  the 
history  of  the  world. 

Will  you  let  this  man  with  his  power  for 
laughter  and    tears  take    his  treasure  to 

others  and  not  to  you?  Will 
you  let  this  chance  go  and 
later  pay  a  big  price  for  the 
set  ?  Or  will  you  send  this  cou- 

pon now  and  join  the  millions 
who  have  wept  and  laughed  and  felt 
better  for  the  reading  of  these  warm,  kindly, 
joyous,  tragic  pages  of  life?  Will  you  send 
this  coupon  now  and  be  one  of  the  thousands 
who  get  the  books  at  half  price  and  little  pay- 

ments? Send  only  the  coupon  today  without 
money.  Make  up  your  mind  after  you  get 
the  books. 

18  Volumes  Vivid 
with  Life 

12  volumes  of  O.  Henry. 
274  stories — one  long  novel, 
in  dark  green  cloth,  illus- 

trated, gold  top,  gold  backs. 
6  volumes  olKipling.  1G9 

stories,  poems  and  a  long 
novel.  Bound  in  red  cloth 

and  gold  tops,  gold  backs. 

Kipling  FREE 
Not  only  do  you  get  "O.  Henry",  but  you  get  free  6  vol- 

umes of  Kipling— the  best  he  wrote— Kipling  who  knew  the      W 

British  soldier  as  no  one  ever  did  or  will  again.    "Tommyy 
Atkins"  is  dying  today  in  the  trenches.  The  Taking  of      /m.p.m. 
Lungtungpen,  when  the  British  soldiers  fought  naked       >        3-15 
as  they  were  born,  gives  a  hint  of  what  they  may  do       *    review 

today  with  a  few  clothes  on,  and  "Gunga  Din"      >         op 
recalls  the  deathless  heroism  of  plain  men  in      _     „»JlEyiEW1s 
battle.      Now  is   the  time  to  read  Kipling,     /      ll™York 

Kipling  above  all  knows  the  soldier — understands  the  lust  of  battle.  gend  me  on  a, 
French  or  German,  Austrian  or  Hindu  or  British— these  stories  of  war      f    charges  paid  by  you.  a 
and  love  are  true  of  all  men  regardless  of  nation  or  flag.  *      Henry's  works  in  12  voi- *****$*.»':  f       utdcs,  gold  tops.     Also  the 

MM  TW*  r*  •»  .«       «  %         t  •»/•  6-volume  set  of  Kipling  hound 
Tho  Twn  Nof  c      We  pay  all  charges  both  ways.     If     y     in  cioth.  if  1  keep  the  books 
1I1C      1WU    OCl5  5     '  .  °,  .  .  /  f      I  will  remit  $1  per  month  fir  15 
«  »  I    you  don  t  like  the  books  send  them      .      months  for  the  0.  Henry  set  only 

hree  Oil  Approval    back  at  our  expense.     Otherwise      /  Z^t^t ^.tuffi! 

3  cents  a  day  pays  for  them.    Send  the  coupon  to-     /     dar8>  return  both  8et8  at  *our  «PeD8e- day  for  the  Kipling  free.     Send  the  coupon  today    y     n  me   

for  O.  Henry  at  half  price — Don't  wait  and  be       *         ame ' 
too  late.     Send  today.  ,     /    Address   •   

REVIEW  OF  REVIEWS  CO.  / 

30  Irving  Place  New  York  ~y 
Occupation   z   

This   beautiful   three-quarter   leather   edition   of   0.    Henry 

costs    only    a    few    cents    more    a     vo'ume    ar.d   has   pr. 
favorite  binding. 

to  J1.50  a  month  for  1 

nous  binding,    clu 
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THE  INTENSE  LIFE 
How  Conscious  Energy  Makes  It  Possible  for  All  of  Us 

Pupils  are  men and  women, 

ranging  in  age 
from  14  to  92 

Become  Superior  to  Your  Present 
Self.  The  Swoboda  System  can 
make  a  better  human  being  of  you, 
physically,  mentally  and  in  every  way. 
It  creates  a  greater  activity  of  the  forces 

of  life  which  in  you  are  partially  dor- 
mant, thus  compelling  them  to  become 

more  alive  and  positive,  enabling  you  to 
grow  and  evolutionize  to  a  higher  state 
of  perfection.  The  Swoboda  System 
can  do  more  for  you  than  you  can 
imagine.  It  can  so  vitalize  every  organ, 
tissue  and  cell  of  your  body  as  to  make 
the  mere  act  of  living  a  joy.  It  can  give 
you  an  intense,  thrilling  and  pulsating 
nature.  It  can  increase  your  very  life. 
I  not  only  promise  it,  I  guarantee  it. 

WHY  BECOME  PREMATURELY 
OLD  IN  WHOLE  OR  IN  PART? 

Why  Take  Less  Than  Your  Full 
Share  of  Life  and  Pleasure?    Are 

you  living  a  full  and  successful  life? 

Why  not  always  be  at  your  best? — 
thoroughly  well,  virile,  energetic.    Why 
not  invest  in  yourself  and  make  the  most 
of  your  every  opportunity?      It  is  easy  when  you  know  how.     The  Swoboda 
System  points  the  way.     It  requires  no  drugs,  no  appliances,  no  dieting,  no  study, 
no  loss  of  time,  no  special  bathing ;  there  is  nothing  to  worry  you.     It  gives  ideal 
mental  and  physical  conditions  without  inconvenience  or  trouble. 

The  Swoboda  System  of  Conscious  — more  than  two  hundred  thousand 
Evolution  is  no  experiment.  I  am  giv-  people  have  profited  through  this  system. 
ing  it  successfully  to  pupils  all  over  the  Your  Earning  Power,  your  success  depends 
world.  I  have  among  my  pupils  hun-  entirely  upon  your  energy,  health,  vitality,  mem- 

ory and  will  power.  Without  these,  all  knowl- 
edge becomes  of  small  value,  for  it  cannot  be 

put  into  active  use.  The  Swoboda  System  can 

make  you  tireless,  improve  your  memory,  in- 
tensify your  will  power,  and  make  you  physically 

just  as  you  ought  to  be.     I  promise  it. 

Originator  of 
Conscious  Evolution 

dreds  of  doctors,  judges,  senators,  mem- 
bers of  cabinet,  ambassadors,  governors, 

thousands  of  business  and  professional 
men,  farmers,  mechanics  and  laborers, 
and  almost  an  equal  number  of  women 

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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THE  BETTER  LIFE 
What  Others  Have  to  Say: 

"Can"t  describe  the  satisfaction  I  feel." 

"Worth  more  than  a  thousand  dollars  to  me  in  Increased  mental 

and  physical  capacity." 
"I  have  been  enabled  by  your  system  to  do  work  of  mental 

character  previously  impossible  for  me." 
"I  was  very  skeptical,  now  am  pleased  with  results;  have  gained 

17  pounds." 
"The  very  first  lessons  began  to  work  magic. t  In  my  gratitude  I 

am  telling  my  croaking  and  complaining  friends,    Try  Swoboda.'  " 
"Words  cannot  explain  the  new  life  it  imparts  both  to  body  and 

brain." 
"It  reduced  my  weight  29  pounds,  increased  my  chesS  expansion 

5  inches,  reduced  my  waist  6  inches." 
"I  cannot  recommend  your  system  too  highly,  and  without  flattery 

believe  that  its  propagation  has  been  of  great  benefit  to  the  health  of 

the  country." 

"My  reserve  force  makes  me  feel  that 'nothing  is  impossible,  my 

capacity  both  physically  and  mentally  is  increasing  daily." 
"I  have  heard  your  system  highly  recommended  for  years,  but  I 

did  not  realize  the  effectiveness  of  it  until  I  tried  it.  I  am  glad  indeed 

that  I  am  now  taking  it." 
"Your  system  developed  me  most  wonderfully." 
"I  think  your  syste-n  is  wonderful.  I  thought  I  was  in  the  best 

of  physical  health  before  I  wrote  for  your  course,  but  I  can  now 
note  the  greatest  improvement  even  in  this  short  time.  I  cannot 

recommend  your  system  too  highly.    Do  not  hesitate  to  refer  to  me." 
"You  know  more  about  the  human  body  than  any  man  with 

whom  I  have  ever  come  in  contact  personally  or  otherwise." 
"Your  diagnosis  and  explanation  of  my  brain  trouble  was  a 

revelation  to  me.  I  have  had  the  best  physicians  of  my  State,  but 
your  grasp  of  the  human  body  exceeds  anything  I  have  ever  heard  or 
known.  I  have  read  your  letters  to  many  people,  also  to  my 

physicians,  who  marvel  at  then." 

No  -woman 
or  man  is  too 

weak,  old,  or 
tjo  -well  to 
profit  through 
the  Swoboda 

persotial  mail 
instructions. 

MY  NEW  COPYRIGHTED  BOOK  IS  FREE. 
It  explains  THE  SWOBODA  SYSTEM  OF  CON- 
SCIOUS  EVOLUTION  and  the  human  body  as  it 
has  never  been  explained  before.  It  explains  MY 
NEW  THEORY  OF  THE  BODY  AND  MIND.  It 
will  startle,  educate,  and  enlighten  you. 
My  book  is  not  a  dry  treatise  on  anatomy  and 

physiology.  It  tells  in  a  highly  interesting  and 
simple  manner  just  what  you  have  always  wanted 
to  know  about  yourself. 

You  will  cherish  this  book  for  having  given  you 
the  first  real  understanding  of  your  body  and 
mind.  It  shows  how  you  may  be  able  to  obtain  a 
superior  life ;  it  explains  how  you  may  make  use 
of  natural  laws  for  your  own  advantage. 

My  book  will  give  you  a  better  understanding 
of  yourself  than  you  could  obtain  from  a  college 
course.  The  information  which  it  imparts  cannot 
be  obtained  elsewhere  at  any  price.  It  shows  the 
unlimited  possibilities  for  you  through  conscious 
evolution  of  your  cells ;  it  explains  my  discoveries 
and  what  they  are  doing  for  men  and  women. 
Thousands  have  advanced  themselves  in  every 
way  through  a  better  realization  and  conscious 
use  of  the  principles  which  I  have  discovered  and 
which  I  disclose  in  my  book.  It  also  explains  the 
DANGERS  OF  EXERCISE  and  of  EXCESSIVE 
DEEP  BREATHING. 

I  offer  my  System  on  a  basis  which  makes  it  impossible  for 
you  to  lose  a  single  penny.  My  guarantee  is  startling,  specific, 

positive  and  fraud-proof. 

Write  for  my  FREE  BOOK  and  full  particulars  today  before 
it  slips  your  mind.  Make  up  your  mind  to  at  least  learn  the 
facts  concerning  the  SWOBODA  SYSTEM  OF  CONSCIOUS 
EVOLUTION  for  men  and  women. 

ALOIS  P.  SWOBODA 
1255  Aeolian  Hall, New  York  City,  N.  Y. 
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AMERICAN 
ACADEMY 

DRAMATIC  ARTS, 
FOUNDED    IN   1884 

Connected  with 
Mr.  Charles 

Frohman's 
Empire  Theatre 
and   Companies 

Franklin  H.  Sargent 
President 

.  For  Catalogue  and  Information,  apply  to 

The  Secretary,  Room   161,  Carnegie  Hall,  New  York 

LANGUAGES Quickly  Learned  AT 
HOME  by  the  Original 

German— French— English— Italian— Spanish  v 
or  any  other  language  learned  quickly 
and  easily  by  the  Cortina  Method  at 
home  with  Disk  Cortina-Records. 
Write  for  free  booklet  today;  easy  payment  plan. 

Cortina  Academy  of  Languages 
1276  Mecca  Bldg,,  1600  Broadway, 

Corner  48th  Street,  New  York CORTINA-PHONE 

££&  ACTING 
DRAMA-  ORATORY-  OPERA**  SINGING 
STAGE — CLASSIC  DANCING  ""MUSICAL  COMEDY  d 

ALSO     MOTION    PICTURE    ACTING  « 
Courses  forming  [20th  year].  Beginners  and  Advanced 
students  accepted.  Agents  and  Managers  supplied.  [Pro- 

ducing and  Booking.]  Write  for  information  [mention 
study  desired]  and  Illustrated  Catalogue,  how  thousands 
•f  celebrated  Actors  and  Actresses  [late  graduates]  suc- 

'     ceeded,  addressing 

Secretary  of  Alviene  Schools,  Suite  3, 57th  St.,  SB'dway,  Entrance 225  W.  57th  St.,  N.  Y. 

DRAMATIC 
SCHOOLS 

and'earn  $25  to  $150  weekly  if  you  like drawing  and  learn  from  Jack  Smith, 'amous  car 

©1# 

NEW    YORK    HERALD. 

WASHINGTON   HERALL  - 
PHILADELPHIA  RECORD 

toonist  who 
shows  a  real 

record  on 

the   world's 
greatest  pa- 
pers.     He teaches  you 
with     his 

own    pencil 
by  mail  his 

secrets  and  methods  which  he  guarantees  will  make  you  draw 
perfect  expression  and  action  pictures.  Send  6c  postage  for 
valuable  free  lessons,  cartoon  booklet  and  explanation. 

JACK  SMITH'S  OWN   CARTOON   SCHOOL 
1400    BROADWAY,    NEW    YORK 

^Si&* 
BE      A      BANKER 

1  Mijji k  Splendid    opportunities.     Pleasant   work,    short   hours,    all 

-   
a  holidays  off,  yearly  vacation  with  pay,  good  salary.     Learn 

1  -^ fat  home.     Diploma  in  six  months.     Catalog  free. 

yri -/                                                  EDGAR    G.    ALCORN,    PRES. ^oF AMERICAN  SCHOOL  OF  BANKING,  153  McLene  Building,  Columbus,  Ohio 

LEARN 

PHOTOGRAPHY 1    IN  ALL  IT'S    BRANCHES 
AND  PHOTO-ENGRAVING 

BE  A 
CAMERA  MAN 

The  Photographer 

Who  Takes  the    "Movies.** Earn  $50  to  $100  per  week.  Easy  and 
pleasant  work.  No  book  study.  One  to 
three  months  of  practice  and  demonstra- 

tions. Men  or  Women.  Call  or  write 
for  catalog  M. 

New  York  Institute  of  Photography 

1269  Broadway,  at  32d  St.,  New  York  Founded  and  Directed  by  E.  Brunei 

UtMU, 

SHORT-STORY   WRITING 

STUDENTS' 

DRAWINGS 
Earn  big  money  drawing  for  newspapers,  magazines, 

etc.  All  branches  of  art  taught.  Our  practical  system  of  personal 
instruction  by  MAIL  develops  your  talent.  Write  for  illustrated 
magazine,  terms  ami  lists  of  successful  pupils.  Send  sample  of 
work  for  free  criticism.      Loral  classes  ilsf\ 
ASSOCIATED  ART  STUDIOS,     2119  Flatiron  Bldg.,  N.  T. 

\  jM      A  course  of  forty  lessons  in  the  history,  form,  structure  and  writing 

m^i     ol  the  Short-Story  taught  by  ])r.  J.  Berg  Esenwein.  for  years  Editor 

^Ar    of  Lippincotfs.    250-page  catalogue  free.    Please  address 
The  Home  Correspondence  School 

flr-Eeenwein  Dept.  Ill,   Springfield,  Mass. 

STORY-WRITING  TAUGHT  fi 
MSS.criticised,revised,andtyped;alsosoldon 
commission.  Our  students  sell  stories  to  best 

magazines.  Free  booklet,  "WRITING  FOR 
PROFIT,."  tells  how,  gives  proof.  National  Press 
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The  Regenerating  Love 
(Lubin) 

By  JANET  REID 

This  story  was  written  from  the  Photoplay  of  GEORGE  W.  TERWILLIGER 

IS  there  anything  more  dreary  than 

looking  back  over  one's  life  and 
finding  the  retrospect  dull  with 

waste  places  and.  sodden  with  regrets  ? 
Is  there  anything  more  hopeless  than 
facing  the  realization  that  it  is  too 
late  to  nndo  the  things,  which  have 
been  done  and  to  do  the  things  which 
have  been  left  undone?  Do  not  the 
tears  which  we  have  caused  seem 

mighty  torrents  rushing  to*  our.  de- 
struction, and  the  smiles  wan,  pallid 

sun-glints  at  the  best  ?  So  it  was  with 
Henry  Davison  when,  deserted  by  his 
son,  broken  in  health  and  passing  the 
recurrent  milestones  of  age,  he  paused 
a  moment  to  taste  the  bitter  gall  of 
recollection. 

He  had  been  the  possessor,  in  his 
early  manhood,  of  a  wife,  fair  and 
true  as  steel;  a  little,  sturdy  son  and 
a  winsome,  dainty  daughter ;  also — 
an  ungovernable  temper.  He  had 
held  their  confidence  in  his  strong 
hands,  their  faith,  their  pitiful  trust- 

fulness; and  in  return  he  had  meted 
out  the  vials  of  his  wrath,  unleashed 
his  temper  and  let  it  loose  among 
them.  It  had  done  its  work  well,  and, 
in  the  end,  they  had  separated.  He 
had  taken  the  boy;  she  had  kept  the 
girl.  The  boy  grew  into  manhood 
under  the  doubtful  discipline  of  an 
unself -disciplined  man,  and  longing  in 
his  lonesome  little  heart  for  the  sweet 

sympathy  and-  womanly  tenderness 
his  mother's  pictured  face  promised 
him.  The  girl  grew  up  in  a  disrupted 
home,  questioning,  curious,  misun- 

derstanding and  longing  for  the 
"Daddy"  who  had  become  so  in  name 
only.  Thus  do.  we  bear  our  duties  to 
an  integral  cosmos.  Thus  does  the 
chain  of  humanity  show  faulty  links, 
strain,  weaken  and  fall  apart.  Thus 
does  the  individual,  ever  the  glutter 
of  self,  mar  the  perfect  whole.  And 
thus,  daily,  is  Christ  crucified  again. 

Bob  Davison  bore  his  father's 
tyranny  as  long  as  it  was  endurable 
to  his  inflammable  young  pride  and 
spirit  of  American  revolt;  then  he 
unceremoniously  departed,  leaving  no 
itinerary.  He  was  too  young  to  pause 

a  moment  and  probe-  the  crusty  sur- 
face, reading,  beneath  the  pride  and 

love  that  Davison  bore  him,  despite 
external  evidence.  He  departed, 
wholesomely  indignant,  after  having 
played  Sherlock  Holmes  in  his 

mother's  direction,  and,  to  his  father's 
sardonic  amusement,  in  vain.  And 
once  he  was  gone,  Henry  Davison  felt 
his  past  years  crowding  in  about  him, 
crushing  him,  oppressing  him,  ques- 

tioning him,  mocking  him.  And  well 
they  might.  For  the  hands  that  had 
held  the  most  perfect  jewels  from  the 
judicial  fingers  of  Life,  held  now — 
wormwood  and  Dead  Sea  fruit.     The 
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lion  had  raged  in  his  breast,  turn- 
ing from  him  the  woman  who  had 

loved  him  enough  to  give  herself  into 
his  keeping,  stamp  his  image  in  living 
flesh  and  humiliate  her  tender  pride 
under  his  abuse;  the  tiny  daughter 
who  had  learnt  even  in  her  babyhood 
to  flee  his  footstep,  and  now  his  son — 
the  man.  The  beast  who  had  done 
these  things  was  dead.  And  in  his 
place  a  shame  grew  up — a  shame 
poignant,  sad  with  memory  and  tear- 
bathed  with  regret.  There  was  no 
room  for  pride.  He  had  not  hesitated 
to  bruise  the  pride  of  others — the 
sensitive,  flower-like  pride  of  women, 
babies  and  youth.  Why  should  he  now 
consider  that  sorry  thing — his  own? 
He  saw  no  reason,  and  he  saw  a  very 
great  reason  for  gratifying  the  sud- 

den longing  that  obsessed  him  for  the 
sight  of  his  wife  and  the  touch  of  his 
little  girl.  He  then  departed  from 
his  Western  home  as  unceremoniously 
as  his  son  had  done,  and  traveled 
East,  knowing  more  surely  each  mile 
of  the  way  that  his  home-coming 
would  be  brief;  in  truth,  that,  for 
him,  the  lights  were  very  low. 
When  a  woman  has  once  loved, 

there  lingers  ever  in  her  soul  the 
faintly  sweet  aroma  of  that  dear  ro- 

mance. Even  tho  she  has  bathed  it 
with  her  tears,  shrouded  it  and  laid  it 
away  in  lavender,  she  catches,  now 
and  then,  the  ephemeral  perfume  of 
it  in  her  nostrils.  The  object  of  the 
romance  may  have  become  hateful  to 
her,  but  the  romance  he  has  inspired, 
the  love  that  once  burned,  the  ashes 
of  roses  that  must  remain  from  every 
love  that  has  flamed  and  died,  these 
exhale  a  perfume  as  potent  as  it  is 
everlasting. 
When  Henry  Davison  returned 

home  after  sixteen  years,  he  took  to 
his  wife  the  humility  of  spirit,  the 
brokenness  of  body  and  the  reverence 
of  mind  that  were  as  infallible  as 
fitted  keys  to  locks. 

"It's  not  much  of  a  compliment, 
Elizabeth,"  he  said  sadly,  "to  come 
back  to  you — to  die;  but  it's  all  there 
is  left,  if  you  will  have  mercy  upon 

it." "It's  a  very  great  deal,  Henry,  and 

it  is  going  to  be  more,  for  we  are  go- 
ing to  make  you  live — Ethel  and  I. 

We  want  you — we  need  you — we've 
needed  you — a  long,  long  while." Thus  the  woman  who  had  loved  him. 

Mary,  pity  women! 
But  they  could  not  keep  him.  For 

the  short  time  they  had  him  they 
made  him  supremely  happy,  sur- 

rounding him  with  tenderness,  for- 
giving him  with  the  divine  compassion 

of  the  mothers  of  men  and  sorrowing 
over  him  when  he  died  as  if  he  had 
been,  in  truth,  the  protective  husband 
and  the  tender  father.  And  his  last 
request  was  for  them  to  find  Bob,  that 

he  might  be  made  heir  to  his  father's 
large  estate. 

Belle  La  Vie,  footlightly — Isabella 
Smith,  privately — was  making  up  in 
her  box  of  a  dressing-room.  On  the 
trunk,  watching  her  abstractedly,  sat 
the  partner  of  her  act,  Tony  Hayden. 
He  had  been  talking,  eagerly  and  ex- 

citedly, and  now,  in  the  damp  of 
anxiety  and  the  chill  of  her  decidedly 
cool  reception  of  his  news,  he  awaited 
the  verdict  of  her  cooperation  or 

opposition. 
"I  dont  see  it,  kid,"  she  remarked 

finally,  using  the  rabbit's  foot  one 
more  unnecessary  time;  "honest — I 

dont  see  it." 
Hayden"  sneered  at  her.  ' '  S  'matter 

— gettin'  sweet  on  th'  nifty  boy?"  he 
queried  offensively. 

' '  Cut  it,  Tony ! ' '  Belle  turned  her 
reddish  eyebrows  into  alarmingly 

arched,  ebon  half -moons.  "You  know 
pretty  well  that  Bob  Davison's  not 
my  class  when  gettin'  sweet's  con- 

cerned— and  he  aint  yours,  neither; 

an'  what's  more,  he's  not  done  nothin' 
to  either  of  us,  unless  buyin'  us  a 
drink  when  he's  been  flush  is  a  shine 

thing.  If  it  is,  why,  then,  you'll  ex- 
cuse me — I'm  dead  wrong." 

Tony  scowled  at  her.  She  was  not 
wont  to  moralize — when  cash  was  in 

the  wind.  Something  was  wrong — 
either  her  digestion  or  her  heart.  He 
had  found  that  both  ailments  are  pro- 

ductive of  the  same  results.  And 

both  are  curable.  He  turned  sac- 

charine.      "Looky     here,     kid,"     he 
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drawled  stickily,  "we  may  not  be  class 
in  our  present  raw  state,  but  neither 

of  us  sprung  from  the  mud,  y'know, 
if  we  have  sorter  got  into  it  thru 
rotten  luck  and  unappreciated  talent. 

Now  this  thing's  easy.  Davison's  way 
is  clear.  He  '11  make  money  sooner  or 

later — easy.  He's  got  the  way  with 
him,  and  he's  only  down  on  his  luck 
temporary.  He'll  be  out  of  the  show 
business  in  a  month,  and  where '11  we 
be  ?    Still  here — same  old  round,  same 

mother  he'd  never  seen,  and  all  that. 
Last  night,  with  half  a  still  on,  he  got 
his  tongue  wagging,  and  he  told  me 
the  whole  blamed  business.  Now,  his 
folks  dont  know  him  from  a  hole  in 

the  ground.  His  governor's  dead, 
and  I  can  get  his  identification  papers 

easy — go  home  to  mother — come  into 
little  Bobby's  inheritance  and  come 
back  and  marry  you.  No  one  will 

ever  know — the  thing's  too  easy." 
"They'd   hardly   think" — sarcasti- 

BOB    DAVISON   FALLS   IN    WITH    LA   VIE    &    HAYDEN,    A    TEAM    OF 

DANCE-HALL   PERFORMERS 

old  disappointments,  day  in  and  day 
out,  week  in  and  week  out,  month  in 
an 

"Oh,  cut  it,  Tony,  cut  it,  for  the 
love  of  Gawd!  You'd  force  an  angel 
to  break  a  commandment  with  your 

nagging.    What's  the  dope?" 
Hayden  leaned  forward  eagerly. 

He  picked  up  the  roseate  rabbit's  foot and  described  circles  as  he  talked. 

"This  is  it,"  he  began.  "I  piped  off 
the  ad  in  the  paper  for  a  Robert 

Davison,  y'know.  I  got  it  at  once 
from  different  things  the  kid  had  let 
drop    about   his    old   man,    and    the 

cally — "that  Mr.  Davison  would  bring 
up  his  son  with  your  line  of  talk  and 
society  manners. 
"Dont  you  bat  an  eyelash  over 

that,"  crowed  Tony.  "I'm  not  so 
poor  an  actor,  and  if  I  do  make  a  slip 

now  an'  then  they'll  take  it  that  a 
man,  even  a  swell,  cant  put  on  the 
finishing  touches  a  woman  can.  Then, 
too,  old  man  Davison  was  a  sulky 

brute,  and  he  an'  the  kid  didn't  hit  it 
off  very  well.  The  kid  bolted,  and  I 
can  say  I  was  forced  to  mix  with 
roughnecks  for  a  time.  Oh,  the 

thing's  easy,  I  tell  you — e-asy!" 
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it's  not  much  of  a  compliment 

come  back  to  you — to  die" 

"What's  my  bit  in  this  sketch, 
Mr.  Hayden?"  Isabella  pursed 
her  coral-pink  lips  and  unpursed 
them  an  unbelievable  carmine. 

"Why,  you  are  to  keep  him 
soused  tonight  while  I  pinch  -the 
papers  and  make  my  getaway — 
that's  all!" 

"Oh!  that's  all?    I— see." 
"Aren't  you  game,  Belle?  It 

means — oh,  Gawd,  girl !  it  means 
all  the  difference  between  this 
hell  here — and  the  heaven  there ; 

it  means   " 
"Dont  waste  any  more  breath, 

Tony— I'll  do  it.  But  take  a 
Brodie  to  what  I  say:  we'll  live 
to  curse  the  day  as  sure  as  my 

name  is  Isabella  Smith. ' ' 
That  night  Anthony  Hayden, 

lately  of  La  Vie  &  Hayden,  was 
en  route  for  the  East  with  the 
identification  papers  of  Robert 
Davison  in  his  pocket  and  a  self- 
assured  smile  on  his  face.  And 
Belle  was  sitting  in  a  tawdry 
cafe  with  the  real  Bob  Davison, 
trying  not  to  mind  the  ingenu- 

ousness of  hi  is  hnyish..  befnddlpo5 

smile,  trying  not  tu  mourn 
over  the  yet  unmarred  confi- 

dence of  his  yet  untainted 

youth,  and  trying  not  to  be- 
lieve the  admiration  shining 

from  his  too  bright,  yet 
strangely  honest,  gray  eyes. 
She  felt  that  she  was  doing  a 
very  sorry  thing.  She  felt 
that  she  was  injuring  some- 

thing curiously  rare  and 
precious.  She  had  an  acute 
sense  of  a  harm  that  went 
down  into  the  vitals  of  life 
and  left  an  ugly  sore. 

Tony  Hayden  took  his 
papers  and  other  means  of 
establishing  himself  to  the 
family  lawyer,  who  found 
them  fully  authentic  and, 
after  a  few  terse  questions, 
sent  him  on  his  way,  rejoic- 

ing. Mrs.  Davison  and  Ethel 

TONY   HAYDEN   STARTS   EAST   TO   PLAY 

THE   PART   OF   BOB    BAVTSON 



TRE  BE&ENE&JLTllSG  LOVE M 

took  him  to  their  hearts  with  a  fullness 

of  welcome,  a  yearning  and  a  raptur- 
ous gladness  that  amazed  while  it 

somehow  touched  him.  It  was  not  like 
he  had  expected.  He  did  not  know 
wherein  the  difference  lay,  except  that 
he  was  not  accustomed  to  the  heart's 
love  of  a  mother  and  sister.  As  the 

false-lived  days  sped  by,  Tony  felt 
more  and  more  acutely  the  miserable 
role  he  was  enacting.  When  Mrs.  Dav- 

ison would  recount  fondly  some  baby 
trick  of  the  toddling  Bob,  some  little 
boy  misdemeanor,  and  then,  holding 

him  to  her,  murmur  fondly,  "My  son, 
my  big,  strong  son,"  Hayden  knew 
the  shame  that  purges  away  past 
error  and,  by  its  own  desire  and  fierce 
resolve,  makes  a  soul  new  again. 
When  Ethel  would  hang  on  his  words, 
correct  some  trifling  lapse  with  a 
gentle,  sisterly  tact  or  read  to  him  in 
the  evening,  with  the  shaded  lights 
touching  hei  silken  hair  to  bronze,  he 
would  be  pierced  to  the  core  with  the 
ineffable  sweetness  of  it  all — the 
warmth,  the  purity,  the  hungry  long- 

ing of  his  own  great  lack.  And,  at 
last,  the  realization  came  that  he  loved 
Ethel  with  a  love  that  was  far  re- 

moved from  the  love  of  a  brother  for 

a  sister — far  removed  from  every- 
thing but  the  hunger  for  a  mate.  Her 

kisses  became  a  torture  that  racked 

his  depths  and  built  up  in  him  a  self- 
control  before  utterly  foreign  to  his 
nature.  She  inspired  in  him  a  ven- 

eration that  did  more  toward  wiping 
out  the  tinsel  ideals,  and  crooked  am- 

bitions, and  low  standards  than  years 
of  education  and  teaching  could  ever 
do.  She  woke  in  the  untrained,  un- 

loved, vagrant  soul  a  steadfastness  of 
purpose,  a  love  of  youth,  a  craving  for 
the  best,  that  only  a  woman  can  wake 
in  the  breast  of  a  man  who  loves  her. 
She  had  taught  him  the  sanctity  of  a 
home,  the  sweetness  of  family  ties,  the 
love  of  the  culture  of  life,  the  love  of 
a  woman  that  is  builded  on  respect 
and  founded  on  faith.  And,  in  his 
shame  and  the  throes  of  his  love,  he 
left,  leaving  a  note  to  Ethel  disclosing 
the  whole  unhappy  tale,  and  telling, 
humbly,  reverently,  sans  vestige  of  a 
hope,  of  bis  true  love  for  her. 

The  Tony  Hayden  that  stepped  off 
the  train  in  the  little  Western  town 
was  not  the  Tony  who  had  stepped  on. 
The  outer  man  was  practically  the 
same  to  the  unobservant  eye,  but  a 
new  heart  beat  in  his  breast,  a  new 
mind  thought  and  planned,  and  a  new 
soul  winged  on  to  visions  of  high  en- 

deavor, the  like  of  which  he  had  never 
known  before. 
He  went  straight  to  Belle,  and 

found  Bob  with  her.  The  young 

gentleman  looked  decidedly  uncom- 
fortable as  he  shook  hands  with  Tony 

and  made  a  hasty  exit,  muttering  that 
he  would  return  anon. 

Tony  deposited  his  suitcase  and  sat 
on  a  chair  with  an  air  of  propriety 
distinctly  foreign  to  his  usual  slip- 

shod habits.  Belle  looked  at  him  un- 

easily. "W-were  you  successful, 
Tony?"  she  managed  at  last,  with  a 
flare  of  interest  that  seemed  feeble 
indeed.  Tony  looked  at  her  gravely 

and  a  little  sadly.  "No,  Belle,"  he 
said,  at  length,  "not  as  you  mean  it?" 

Belle  essayed  a  laugh  that  rang 

tinnily  on  the  ear.  "D-did  you  slip 
up  on  the  role  of — of  gentleman?" she  asked. 

' '  No — not  that.  No,  I  did  very  well 

at  that — very  well,  thanks." 
' '  You  're  awful  —  awfully  —  p  olit e 

now,  Tony." "S-so  are  you,  Belle;  I — I've 

noticed  it." "I  noticed  it  in  you,  too,  Tony." 
"We've  both  changed,  I  think; 

dont  you?" 
"Y-es — how  do  you  mean  changed, 

Tony?" 

1 '  Oh  !  I  dont  mean  what  you  mean , 
Belle.  We — we  both  care — of  course 

— just  as  usual — only — only — I  didn  't 
get  the  money,  Belle — I  couldn't." 

Things  shone  in  Isabella  Smith's 
eyes  that  were  curiously  akin  to  tears, 
but  she  promptly  suppressed  them. 
She  would  get  a  call  down  from  Tony 
for  anything  like  that.  Then  she 
noticed  that  Tony  had  seen  and  was 
looking  studiously  in  the  other  direc- 

tion with  a  rare  tact  and  thoughtful- 
ness.  Belle  was  puzzled.  She  had  not 
credited  Tony  with  this  side.  She  be- 
pan  to  wonder   and  the  little  board 
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ing-house  room  was  strangely  quiet. 
Suddenly  a  foot  bounded  up  the 
stairs,  and  an  eager  voice  came  from 

the  hall:  "Did  you  tell  him,  wifey — 

did  he  guess  ? ' ' There  was  nothing  to  be  done  after 
that.  Tony  had  jumped  to  his  feet  as 
if  shot  into  action.  Bob  had  paused 
on  the  threshold  aghast,  and  Belle  had 
looked  from  one  to  the  other  in  fear 

had  found  the  angel  in  the  woman  and 
brought  it  to  the  surface. 

For  a  full  minute  after  her  con- 
fession Tony  stood  silent,  a  curious, 

gulping  sound  in  his  throat.  Abuse, 
denunciation^  curses  were  no  doubt 
ready  to  pour  out  from  that  volcanic 
organ,  and  the  lovers  bowed  their 
heads  to  his  wrath.  None  came.  In 
low,  troubled,  almost  refined  tones  he 

TONY    HAYDEN    RESTORES    THE   REAL   BOB    TO    HIS    MOTHER   AND    SISTER 

and  trembling.  Then  Bob  told,  with 
a  simple  straightforwardness,  how  he 
and  Belle  had  learnt  of  their  mutual 

love,  how  lonely  they  were,  how  des- 
perately they  needed  each  other.  He 

begged  Tony  to  forgive  him  for  doing 
this  thing,  but  that  Belle  had  not  been 
sure  of  his  return  and — well,  he  had 
loved  her  so !  And  Belle  told  her 
story  best  in  the  gentle  tones  of  her 
voice,  the  new  and  softened  dignity, 
the  simple  trustfulness  of  her  atti- 

tude, the  love-light  in  her  eyes.     Bob 

told  again  the  story  of  his  regenera- 
tion and  love. 

And  as  the  day  wore  on  the  whole 
nasty  plot  was  unfolded  to  Bob.  In 
the  full  shriving  of  his  soul  Tony  laid 
bare  the  innermost  working  of  heart. 
And  on  this  day  of  miracles  wrought 
by  love  he  did  one  other  manly  thing. 

He  lied  gloriously  when  he  said  that 
Belle  was  absolutely  innocent  of  the 
whole  affair.  For  this  she  took  his 
hands,  afterward,  and  sobbed  out  her 

young  wife's  gratitude, 
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After  this,  things  happened  quickly, 
with  Tony  directing  them.  It  was 
strange,  but  at  first  Bob  and  his  bride 
hung  back  resolutely  from  going  East 
and  claiming  his  inheritance. 

"That's  the  least  part  of  it,  man  I" 
cried  Tony.  "You  have  the  dearest, 
sweetest  mother  in  the  world  waiting 
for  you — and  a  sister,  too.  I  had 
almost  forgotten — a  sister." 

And  so  it  was  agreed  upon,  and  the 

bling,  expectant  women,  Tony  led 
Bob  forward.  And  then,  in  a  trice, 
the  long-hindered  mother-love  leaped 
the  barrier  of  strangeness,  and  the 
man  in  her  arms  was  become  the  awk- 

ward toddler  again. 
And  after  the  first  full  minutes  of 

this  happy  reunion,  Ethel  turned  to 
Tony  and  gave  him  her  hands.  And 
their  warm,  moist  pressure  silently 
told  him  her  simple  avowal. 

SHE    WHO    HAD    GAZED    AND    PLED,    WEEPING    AND   ASHAMED 

trip  East  begun.  Little  by  little  the 
lacy  shreds  of  memories  of  long  ago 
came  back  to  Bob — the  sunshiny  nur- 

sery, the  sweet  presence  hovering 
over  him  and  the  warm  kiss  after  the 

evening  prayer.  As  for  the  little  ex- 
dancer  at  his  side,  no  such  warm 
thoughts  comforted  her.  What  would 
they  think  of  her,  the  cruel  tribunal 
of  mother  and  sister? 

At  last  the  ordeal  came.     As  they 
entered  the  presence  of  the  two  trem- 

" Great  Scott!  mother  dear,"  cried 
Bob,  in  sudden  confusion,  "where  is 
my  wife? — she  must  know  you." 

In  a  dim  back  parlor  they  found 
her — she  who  had  gazed  into  this  daz- 

zling paradise  and  was  blinded,  and 
had  fled,  weeping  and  ashamed. 

Belle  found  herself  being  drawn 
into  a  woman 's  arms.  Such  wonderful 
bonds  the  world's  little  castaway  had 
never  known.  And  she  sighed  with 
content,  seeking  their  deeper  embrace. 
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The  Fairies  of  the  Screen 
By  SAM  J.  .SCHLAPPICH 

In  olden  days  the  fairies 
We  read  about  in  books 
Came  forth  for  deeds  of  kindness, 

At  night,  from  hidden  nooks. 
They  loved  to  flit  and  run  and  prance, 

They  entertained  with  song  and  dance, 
Until  some  unkind,  untoward  chance 

Destroyed  their  magic  crooks. 

So  now  they  flit  more  plainly 

Than  in  those  days,  I  ween, 

For  thousands  journey  daily 

To  where  they  may  be  seen. 

They  entertain  with  action  rare 
And  skilfully  real  dangers  dare, 
The  best  and  fairest  of  the  fair, 
THE  FAIRIES  OF  THE  SCREEN. 
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So  you're  a  reporter  from  the  Star, 
are  you?  Well,  I  like  your 
honesty,  anyhow.  The  last 

fellow  said  he  was  an  old-clothes 
man,  and  the  one  before  him  threw  an 
epileptic  fit  and  got  himself  ad- 

mitted to  the  accident  ward  before 

we  found  him  out.  Lord!  I've  had 
reporters  served  up  with  my  eggs  for 
breakfast  and  my  soup  for  dinner  for 

the  last  week.  Say,  I've  got  so  I  look under  the  bed  like  a  timid  old  maid 
every  night  before  I  turn  the  light 

out.  But  you're  the  first  fellow  that had  the  nerve  to  admit  he  was  one. 
Tell  you  all  about  the  operation  on 

Mayme  Carter  and  the  affair  in 
Rickers  Road  ?  You  dont  want  much, 

do  you?  A  doctor  isn't  supposed  to 
babble  about  his  patients'  affairs  any 
more  than  a  priest,  you  know;  tho 
when  you  come  right  down  to  it,  I 
guess  this  is  my  affair  as  much  as 

any  one's — except  Lena's,  of  course. 
Who  is  Lena?  You're  not  a  regular 
reporter,  you  say,  and  a  scoop  like 
this  would  put  you  on  salary — and 
there 's  a  girl  ?  Oh,  well,  I  dont  know 
but  I  may  as  well  tell  you  the  whole 

story.  It's  sure  to  get  out,  anyhow, 
garbled  so  its  own  mother  wouldn't 
know  it ;  and,  after  all,  there 's  really 
no  reason,  professional  or  personal 

either,  why  I  shouldn't  tell  you,  ex- 
cept that  a  man  hates  to  seem  to  boast 

of  his  love-affairs. 
To  begin  shipshape,  my  name  is 

Carl    Renard,    house    doctor    in    the 
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Emergency  for  four  years.  I've  seen 
a  heap  of  queer  things  since  I  came 

here,  I  can  tell  you.  Why,  they'd 
make  the  fortune  of  any  newspaper 

chap,  only  the  public  wouldn't  believe 
'em  any  more  than  the  sea-serpent 
yarns.  There  was  the  young  fellow 
that  died  of  senility  at  twenty-four — 
old  as  a  man  of  eighty  he  was  inside, 
and  the  girl  with  the  two  hearts,  and 
the  new  baby  we  pumped  life  into 
with  a  pulmotor,  and — but  you 
wanted  to  hear  about  Mayme  Carter, 
didn't  you? 

It  was  two  weeks  ago  yesterday, 

about  eight  o'clock  in  the  evening  as 
near  as  I  can  judge.  I'd  been  on  my 
rounds,  I  remember,  when  the  tele- 

phone went  off  with  a  zip  that 
sounded  like  a  murder  at  the  very 
least. 

' '  Hello  !  Doctor  Renard  ?  Oh,  I  'm 
so  glad  I  caught  you  before  you 

went  out,"  came  the  house  central's 
voice  excitedly.  " We've  just  had  an 
ambulance  call  from  Wellington 

Street,  No.  9.  It's  a  hurry-up  case; 
coroner,  too,  I  guess." 

"Where's  Stetson?"  I  asked  her, 
feeling  pretty  sore.  Stetson  is  the 

night  ambulance  man,  and  I'd  made 
my  own  plans  for  the  evening.  I  may 
as  well  confess  right  here,  to  save  my 
blushes,  that  I  was  engaged  to  Lena 
Peyton,  head  surgical  nurse  and  one 
of  the  finest  in  the  world.  Eh? 

What's  that?  Oh,  yes,  I  still  am  en- 
gaged   to    her,    but   it    isn't    Spider 
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Carter's  fault,  nor  Mayme's,  either. 
Look  here,  tho,  do  me  a  favor  and 
keep  her  name  out  of  it,  will  you? 

You  can  call  her  "prettiest  nurse 
whose  slender  fingers  smooth  the  pain 
from  the  sufferers'  brows  at  the 
Emergency,"  or  a  "Hebe  in  uni- 

form," or  any  of  the  rest  of  your 
newspaper  sob-slush,  if  you  want  to, 
and  thm  you'll  be  understating  the truth. 

"Doctor  Stetson  has  gone  to  Brook- 
lyn on  special  duty,"  called  back  the 

central,  getting  more  and  more  ex- 
cited. She  wasn't  the  regular  girl, 

and  it  takes  a  stoic  to  sit  at  a  hospital 
exchange. 

"Oh,  all  right,  I'll  go,"  I  snapped 
into  the  receiver,  grabbing  for  my 
case  as  I  spoke.  A  doctor  very  far 
away  from  his  little  black  bag  is  as 
helpless  as  a  swimmer  withfhis  hands 
tied.  "Tell  Miss  Curtis  to  have  a 
bed  ready  and  a  couple  of  girls  for 
the  operating-room.  Man  or  wom&n, 

did  they  say?" 
"I  d-d-dont  know,  d-doctor,"  chat- 

tered the  girl,  and  I  rang  off  and 
went  to  find  Lena.  She  was  dressed 
up  in  her  best  finery,  waiting  for  me 
in  the  reception-room,  and  I  hated  to 

tell  her  I  couldn't  come.  "When  a 
nurse  looks  as  pretty  as  Lena  does  in 
her  cap  and  apron  and  stiff  collar, 
it's  a  cinch  she's  a  real  winner  in 
regular  clothes.  But  Lena  is  a  little 

sport.  I  didn't  say  a  word  before  she 
began  to  take  off  her  hat,  calm  as  you 
please. 
"Never  mind  explaining,  Carl," 

she  said.  "I'll  get  into  my  regalia 
and  take  Miss  Curtis 's  place  when  you 
come  back.  She's  half -crazy  with  a 
blind  headache,  and  the  appendix  in 
Ward  Four  is  getting  a  tempera- 

ture. Hurry  along — of  course  it's  all 
right — only  I  wish  people  wouldn't 
always  pick  out  our  evening  off  to 

break  a  leg  in!" 
I  climbed  into  the  back  of  the  am- 

bulance, and  off  we  went,  clang! 
clang!  over  the  pavement.  We  doc- 

tors get  used  to  almost  everything, 

but  I  haven 't  quite  got  over  the  thrill 
of  a  night  ambulance  ride,  old-timer 
as  I  am — the  jarring  noise  we  make 

thru  the  darkness;  the  way  people 
and  autos  scuttle  away  from  us;  the 
uncertainty  waiting  at  the  other  end. 

Well,  it's  a  queer  feeling,  and  I  sup- 
pose you'd  think  me  a  heathen  if  I 

said  I  liked  it.  We  found  the  place 
without  much  trouble — a  saloon  it 
was,  with  a  crowd  of  people  ten  deep 
around  the  door. 

* '  Gee !  here 's  th '  sawbones, ' '  one  of 
'em  yelled  when  the  ambulance  drew 

up.  "Say,  doc,  youse  kin  do  nothin'. 
Red-eyed  Johnnie  shot  Mayme  an' 
beat  it.  'Twan't  his  fault.  She  got 
inter  his  way  w'en  he  was  goin'  t' 
blink  Spider  f'r  holdin'  out.  But 
she's  got  hers." My  informant  screwed  a  path  for 
me  thru  the  crowd  with  a  pair  of  gim- 

let-like fists,  and  we  managed  to 
reach  the  interior  of  the  place  intact. 
A  bunch  of  ill-looking  men  and 
women  stood  helplessly  around  a  fig- 

ure stretched  out  on  a  couple  of 
chairs.  A  hag,  in  a  red  satin  dress, 
was  holding  a  smelling-bottle  to  the 

patient's  nose  and  fanning  her  with 
a  dingy  handkerchief. 

I  saw  at  once  that  the  girl,  whoever 
or  whatever  she  was,  was  a  beauty  in 
the  wild  ways  of  the  slums  and  also 
plainly  done  for.  Her  lips  were  blue, 
and  there  was  almost  no  pulsation. 
I  made  a  hasty  examination,  regaled 
with  picturesque  accounts  of  the  af- 

fair from  bystanders,  and  found  that 
the  shot  had  gone  clean  thru  the  heart 
muscle,  with  internal  bleeding,  of 
course,  and  other  technical  details 

that  wouldn  't  interest  you.  The  won- 
der was  she  was  still  breathing.  The 

ambulance  man  and  I  lifted  her  out 
as  gently  as  we  could,  considering 
the  eagerness  of  each  of  several  hun- 

dred friends  of  the  victim  to  get  a 
glimpse  of  her  on  the  way,  and  we 
laid  her  on  the  mattress,  still  gasping 
in  short,  hoarse  fashion.  As  we 
started  off  toward  the  Emergency,  a 
wail  rose  up  and  followed  us.  Give 
you  my  word,  man,  it  was  creepy, 
like  a  death-chant.  You  wouldn't 
believe  the  horror  those  ignorant 
slum-dwellers  have  for  hospitals. 
They  hate  us  doctors  and  nurses  as 

tho  we  were  enemies.     Perhaps  it's 
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"1   NEVER    SUPPOSED    THE    GIRL    WOULD    LIVE    TO    GET    TO    THE    HOSPITAL '' 

because  we  wash  'em  so  much,  when 
we  get  hold  of  'em,  but  I  dont  know. 
I've  seen  mothers  stand  off  a  district 
nurse  with  a  knife  because  she  wanted 
to  give  their  kids  clean  milk  out  of 
bottles  instead  of  coffee  from  the 

spout  of  the  pot.     Funny! 
I  never  supposed  the  girl  would  live 

to  get  to  the  hospital,  but  she  did. 
The  operating-room  was  all  ready, 
and  wTe  laid  her  out  on  the  table.  It 
w^as  while  I  was  making  another  ex- 

amination I  had  my  inspiration.  The 

patient  wras  obviously  dying  as  she 
was,  and  it  could  do  no  harm  to  try 
desperate  means. 

Lena  watched  me  curiously  as  I  got 
into  my  white  uniform  and  drew  on 

the  rubber  gloves,  but  she  didn't  say 
anything.  A  good  nurse  holds  her 
tongue.  I  called  for  an  eye-needle 
and  the  finest  silk  in  the  store-room, 
got  one  nurse  to  hold  the  ether-cone 
and  went  to  wrork. 
Leaving  out  technical  stuff  and 

text-booky  details,  I  sewed  up  that 

girl's  heart!  Yes,  sir,  sewed  it  up  as 
you'd  sew  a  flesh  scratch;  and  a  neat 
job  I  made  of  it,  if  I  do  say  so.  I 
kept  the  organ  beating  by  kneading 

it    with    my    hand,    and    when    I'd 
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dressed  the  wound  and  given  a 
hypodermic  as  a  stimulant,  the  girl 
was  breathing  as  evenly  as  you  please. 
I  tell  you  I  felt  pretty  good.  It  was 

as  if  I'd  been  playing  with  death 
and  won  the  game.  I  could  see 

Lena's  pride  shining  in  her  eyes — 
there's  no  rule  about  eyes  in  the  hos- 

pital, anyhow — and  I  was  glad  we'd missed  out  on  our  theater  trip,  after 
all. 

I  kept  a  pretty  close  watch  on  that 
girl — May  me  Carter,  w^e  found  her 
name  was — for  several  days,  not  dar- 

ing to  hope  there  wouldn't  be  a  col- 
lapse, but  things  went  as  smooth  as 

silk,  and  first  I  knew  she  was  watch- 
ing me,  whenever  I  went  near  her, 

with  her  great  dark  eyes  and  trying 

to  talk.  Of  course  I  wouldn't  let  her 
do  that,  you  know,  but  I  talked  to 
her  a  bit,  and  I  soon  discovered  that 
the  girl  looked  on  me  as  a  sort  of  god. 
She  knew  I'd  saved  her  life,  you  see, 
and  was  awfully  grateful  about  it, 

like  a  sick  dog  when  you're  kind  to 
him.  Lena  noticed  the  way  Mayme's 
eyes  followed  me  aroui.1  and  jollied 

me  a  bit,  but  I  didn't  take  it  seri- 
ously till  one  day,  when  I  was  feeling 

her  pulse,  the  girl  grabbed  my  hand 
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and  kist  it.  "Youse  is  white  t' 
muh,"  she  said,  in  the  shadow  of  a 
voice.     "Say,  I  like  youse." 
What  could  I  do?  The  girl's  life 

was  hanging  by  a  mere  thread.  If 

I'd  struck  a  righteous  attitude  and 
told  her  I  was  engaged  to  the  pretty 
nurse  on  the  other  side  of  the  bed,  it 
might  have  sent  her  into  a  fever,  and 
that  would  have  been  the  end  of 
things  sure.  I  felt  like  a  fool,  with 

Lena's  mischievous  eyes  on  me  and 
the  poor  little  slum  kid  kissing  my 
hand  over  and  over.  But  my  profes- 

sional duty  was  clear.  I  just  patted 
her  cheek  and  smiled, 

"Go  to  sleep  ;  there ?s  a  dear  girl, ' ' 
I  told  her.  "We'll  talk  about  that 

later." 
"If  I'll  go  t'  sleep  will  youse  love 

muh  ? ' '  said  Mayme,  instantly.  There 
was  no  getting  away  from  it. 

"Yes,  yes,"  I  promised  recklessly. 
When  I  got  away  from  that  ward 
my  collar  was  limp  as  a  rag.  Lena 
persisted  in  laughing  at  me. 

"That's  all  very  well,"  I  growled. 
"But  I  couldn't  tell  her  about  you. 
She'd  have  tried  to  pull  your  hair 
out,  and  it  would  have  sent  her  tem- 

perature up  ten  degrees.  She's  by 
no  means  out  of  the  woods  yet,  as  you 

very  well  know." 
"But,  poor  man!"  mocked  Lena, 

"poor  man!  You'll  have  to  cover 
your  fatal  beauty  with  an  operating 

mask,  or  you'll  be  promising  your 
hand  in  marriage  to  every  susceptible 

lady  patient  in  the  Emergency." 
After  that  you  may  believe  I  hated 

to  go  near  Mayme,  but  there  wasn't 
another  medico  I  'd  trust  with  my  star 
case,  and  the  interns  were  out  of  the 

question.  Dont  think  I'm  a  conceited 
ass  when  I  tell  you  that  that  girl  got 
more  and  more  clinging  and  affec- 

tionate every  time  I  came.  She'd 
picked  up  wonderfully  in  those  few 
days,  and  without  the  cheap  rouge 
she  wore  when  we  brought  her  in,  and 
her  dark  hair  brushed  out  smooth  on 
the  pillow,  she  was  a  picture,  and  I 
guess  she  knew  it.  Women  were  vain 
before  looking-glasses  were  invented. 
She  was  getting  stronger,  tho,  right 
along,  so  I  bore  her  love-making  as 

well  as  I  could,  with  one  eye  on  the 
chart.  When  I  thought  her  condi- 

tion warranted  it,  I  intended  to  tell 
her  plainly  and  kindly  that  she 

hadn't  a  ghost  of  a  show  with  me. 
But  I  never  got  so  far  as  that. 

I  suppose  she  must  have  guessed 
the  truth,  tho  there  were  plenty  of 
nurses  who  might  have  told  her. 
Lena  was  too  pretty  to  be  popular 
with  her  own  sex.  One  woman  can 
forgive  another  for  murder  or  arson 
quicker  than  she  can  for  having  curly 
hair  or  dimples.  Anyhow,  one  morn- 

ing— it  was  a  week  ago,  to  be  exact — I 
remember  because  I  had  an  important 
operation  billed  for  that  afternoon 
— I  saw,  by  the  change  in  the  manner 
of  my  star  case,  that  she  knew  all 
about  Lena  and  me.  That  operation, 
by  the  way,  never  came  off  at  all. 
The  patient  kept  his  appendix  and 
made  a  quick  recovery.  But  to  go 

back  to  Mayme,  she  didn't  grab  my 
hand  as  usual,  nor  make  picturesque, 
East  Side  love.  Indeed,  she  jerked 
her  wrist  away  impatiently  when  I 
felt  of  her  pulse  and  sulked  like  a 
small,  naughty  child.  Still  I  never 

guessed   
Just  as  I  was  going  to  leave,  she 

did  speak,  but  it  was  only  to  ask 
whether  she  could  have  a  friend  come 
to  see  her  early  that  afternoon.  It 
was  visiting  day  for  convalescents, 
and  she  was  doing  so  amazingly  well 

that  I  said  "yes,"  and  thought  no more  about  it. 

The  appendix  was  due  to  come  out 
at  five.  It  was  about  four-thirty,  and 
I  was  just  getting  ready  to  go  down 

to  the  operating-room  when  "ting-a- 
ling!"  shrieked  my  telephone  nerv- ously. 

"Oh,  Doctor  Renard!"  wailed  the 
substitute  central's  voice.  "Some- 

thing terrible  has  happened.  We've 
lost  Miss  Peyton!" ' '  Lost— Miss— Peyton  ! "  I  e j  acu- 

lated,  idiotic  with  surprise.  "What 
d'  you  mean — lost  Miss  Peyton?  I 
saw  her  coming  out  of  the  linen  room 

twenty  minutes  ago." 
1 '  Well ,  she 's  gone  now.  There  isn  't 

a  sign  of  her  in  the  hospital — they've 
looker!  everywhere!" 



1    SAW   BY    HER    MANNER    THAT    SHE    KNEW   ALL   ABOUT    LENA   AND    ME 

It  was  on  my  tongue  to  ask  face- 

tiously whether  they'd  searched  the 
office-safe  yet  or  the  dumb-waiter 

shaft,  but  the  real  terror  in  the  girl's voice  sent  a  wave  of  dread  over  me. 
I  forgot  about  the  waiting  appendix 
and  everything  else  as  I  grabbed  for 
my  bag  and  hurried  downstairs. 

The  nurses  were  jabbering  and 
shrilling  like  a  flock  of  blue-and-white- 
checked  jays  in  the  lower  hall,  for- 

getting rules  and  excitable  patients. 
From  their  fragmentary  talk  I  gath- 

ered that  Lena  had  been  last  seen 
coming  down  the  long  hall  from  the 
linen  room,  which  was  on  the  first 
floor.  She  wore  then  her  regular 

nurse's  uniform  and  was  carrying  a roll  of  medicated  cotton.  Since  then 
no  one  had  seen  her.  The  difficulties 

of  the  search  were  enormously  in- 
creased by  the  crowds  of  visitors  com- 

ing and  going  thru  the  halls.  There 
seemed  to  be  no  starting-point  for 
any  reasonable  theory,  and  I  was  fast 
growing  frantic  with  worry  when 
Miss  Curtis  touched  me  on  the  arm. 

"I  hate  to  bother  you,  doctor,"  she 
said,  "but  I  know  your  interest  in 
the  case — Mayme  Carter  is  feeling 
much  worse.     She  is  feverish   and  a 
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little  out  of  her  head.  Will  you  see 

her?" 

"Yes,  yes,"  I  groaned.  It  seemed 
horrible  to  be  thinking  of  tempera- 

tures and  charts  with  Lena  maybe  in 
danger  even  then,  but  I  knew  she 
would  never  forgive  me  if  I  let  my 
star  operation  fail  on  account  of  her. 
A  few  moments  later,  I  was  mighty 
glad  I  had  gone. 
Mayme  was,  as  the  nurse  said, 

slightly  delirious.  She  tossed  and 
muttered,  and  stooping  over  her,  sev- 

eral of  the  broken  words  reached  my 
ear. 

"Spider '11  fix — pretty  nurse — then 
he'll — love  me   " 

I  tried  to  keep  very  cool,  tho  you 

may  imagine  it  wasn't  easy,  knowing Lena  was  in  the  hands  of  an  East  Side 
gunman.  But  I  realized  that  if  I 
were  going  to  help  her  I  must  keep 
my  wits  about  me.  I  stooped  over 
Mayme,  put  one  hand  on  her  tossing 
head  and  looked  steadily  into  her 
vague  eyes. 

"Mayme,"  said  I  slowly  and  dis- 
tinctly, ' '  tell  me  where  she  is.  Where 

have  they  taken  the  pretty  nurse, 

Mayme?" 

1  bad  to  repeat  the  question  a  dozen 
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times  before  she  seemed  to  get  the 
sense  of  it.  Then,  at  first,  she  only 
laughed  loudly  and  insanely  and 
rolled  her  head  more  and  more  wildly 
on  the  pillows.  Then,  straining  my 
ears,  I  heard  other  broken  words: 

' '  Bill 's  place  —  Bickers  Road  — 
never — find — her — there   ' ' 

I  still  take  professional  pride  in  re- 
membering that  I  stopped  long 

enough  to  give  the  nurse  directions 
about  Mayme.  Then  I  went  down 
the  stairs  four  at  a  jump  and  into  an 
automobile  waiting  by  the  curb  in 
front  of  the  hospital.  It  was  not  my 

automobile,  but  I  didn't  care  about 
that.  Things  like  property  rights  and 
larceny  laws  looked  small  to  me  at 
that  minute.  I  just  turned  the  wheel, 
jammed  the  starter  and  put  on  all  the 
speed  the  car  was  capable  of.  I  dont 
believe  there  was  a  speed  law  I 
didn't  break  in  the  four  miles  be- 

tween the  Emergency  and  Rickers 
Road. 

I  abandoned  the  machine  at  the 
corner  of  the  road  and  crept  along 
in  the  deepest,  smelliest  shadows, 

wondering  where  in  the  deuce  Bill's 
place  was.  I  hadn't  gone  a  dozen 
paces  along  when  something  told  me, 

and  it  wasn't  a  brass  door-plate, 
either.  There  at  my  feet  on  the  rutted 
road  was  a  small,  blue-tissued-covered 
roll  of  medicated  cotton!  I  peered 
into  the  gloom  and  made  out  the 
faint  lines  of  a  ramshackle  house — 
old,  secret,  wicked-looking  enough 
for  anything,  with  a  crazy,  worn-out 
fire-escape  writhing  around  one  end 
and  the  shutters  closed  in  a  nasty 
fashion  that  I  didn't  like  a  bit.  But 
the  thought  of  Lena  would  have  sent 

me  into  a  den  of  lions,  and  I'm  not 
different  from  most  men  that  way, 
either.  Bravery  generally  means  a 

woman,  when  it  doesn't  mean  fool- hardiness. 

I  groped  my  way  into  the  desolate 
yard,  turned  the  door-knob  and 
found  myself  in  the  uninviting  front 
hall  of  the  place,  then  groped  around 

for  the  stair-rail.  There  wasn't  any 
rail,  as  it  turned  out,  but  I  found  the 
stairs  themselves  by  the  simple  ex- 

pedient of  falling  over  them.    And  up 

I  went,  one  story,  two — I  was  about 
to  start  up  the  third  set  of  stairs  when 
something  stopped  me.  What?  No, 
no!  It  wasn't  a  woman's  frenzied 
scream  or  a  girl's  prayer  for  mercy, 
tho  I  know  it  would  sound  better  in 

print  that  way.  Lena  isn't  the  sort to  scream  around  or  do  anything  silly, 

and  I  didn't  expect  she  would. 
It  was  the  smell  of  a  villainous 

cigar.  And  it  was  so  near  that  I 
almost  betrayed  myself  by  a  disgusted 
sneeze.  Around  the  bend  of  the  stairs 
I  could  see,  when  I  was  looking  for 
him,  a  crouching  figure,  apparently 
half-asleep.  He  must  have  been,  or  he 
would  have  heard  me  coming.  An 
after-smell  of  bad  whisky  mingling 
with  the  smoke  made  me  think  this 
likely.  Yet  drunk  or  not,  he  would  be 
a  hard  customer  to  settle  without  noise. 
Then,  as  I. stood  there  in  perplexity,  I 
felt  the  handle  of  my  blessed  black 
bag  between  my  fingers.  The  rest  was 

easy.  Chloroform  on  a  handkerchief,' a  few  cautious  steps,  and  the  way  to 
the  top  of  the  house  was  mine.  But  as 

it  happened,  I  didn't  have  to  go 
farther,  after  all.  Behind  a  door  at 
the  head  of  the  stairs  a  man's  voice 
broke  out  suddenly. 

"  'T  won't  do  t'  croak  'er.  I'm 

fond  o'  Mayme  'n'  all  that,  'n'  ready 
t'  do  her  any  little  favor  I  kin,  but 
croakin's  gettin'  too  risky  these  days. 
But  there 's  other  ways.  She  wont  be 
th'  only  gal  wot  gits  lost  in  this  city, 

b  'lieve  muh  ! ' ' My  blood  boiled.  I  would  have  liked 
nothing  better  than  to  have  Spider 
Carter  on  my  operating-table  at  that 
moment,  with  me  in  charge.  But 
common  sense  warned  me  I  couldn't 
help  Lena  by  battering  the  door  down 
and  attempting  to  fight  the  entire 
gang,  whose  voices  now  rose  in 
cheery  converse.  I  turned  and  stole 
downstairs  again,  revolving  various 
schemes.  Of  course  I  could  go  after 
the  police,  but  that  would  take  valu- 

able time  and  leave  Lena  to  the  mercy 

of  her  captors'  whims  for  longer  than I  dared  risk. 

The  wooden  fire-escape  suggested  a 
way.  Fire-laws  or  no,  I  tell  you,  it 
was  a  miracle  I  got  to  the  third  story 
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I    EXPECTED   A   BULLET   IN    MY    BACK    FROM    ONE    OF    MAYME  S   RELATIVES 

alive.  Clinging  with  one  hand  to  the 
rotten  side,  I  peeped  into  the  dirty 
window,  half -open  at  the  top  for  what 
they  evidently  thought  was  ventila- 

tion. Lena  was  there,  all  right,  and 
about  a  round  dozen  of  the  most  mur- 

derous-looking chaps  I  ever  set  eyes 
on  outside  the  Chamber  of  Horrors 
sitting  around  a  table  in  the  rear, 
drinking  and  discussing  her  fate  with- 

out paying  the  least  attention  to  her. 
It  looked  pretty  hopeless  for  me  to 
attempt  a  rescue  single-handed,  but  I 
might  have  done  so  if  I  hadn't  had  a 
bright  idea.  I  do  get  taken  that  way 
occasionally,  tho  not  often.  A  case  I 
had  last  summer  in  the  hospital  put 
it  into  my  head.  That  woman  had 
been  burned  when  the  wind  blew  her 

curtain  into  a  lighted  gas-jet. 
There  was  an  old  electric  fan  beside 

the  window.  Evidently  the  room  had 
been  a  lodge  hall  or  something  similar 
once.  Ten  to  one  the  current  was  cut 
off,  or  if  not  the  contraption  was  out 
of  order.  On  the  tenth  chance  I  slid 
my  hand  into  the  crack  of  the  window 
and  pressed  the  switch  that  controlled 

the  fan.  If  you'll  believe  me,  the 
blessed  thing  gave  a  sort  of  gasp  of 
surprise  and  began  to  turn ! 

The  dingy  curtain  took  the  draught, 

as  I'd  hardly  dared  hope,  and  blew 
toward    the    tiny    blue    pin-point    of 
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flame.  The  crooks  were  talking  so 

busily  they  didn't  notice  anything until  a  flare  of  fire  startled  them.  The 
curtain  blazed  up  like  a  good  one.  I 
guess  they  must  have  thought  the  en- 

tire place  was  on  fire  by  the  looks  of 

things.  "With  several  different  kinds  of 
yell,  but  with  one  harmonious  impulse, 
they  made  a  dash  for  the  door  and 
out  of  it,  carrying  away  part  of  the 
frame  in  their  zeal. 

Before  they'd  disappeared  I  was 
thru  that  window.  What?  Nope — 
not  to  speak  of,  only  a  singed  head  of 

hair ;  but  I  wasn  't  a  moment  too  soon. 
I  'd  intended  to  stamp  out  the  curtain, 
of  course,  but  it  was  too  late.  By  the 

time  I'd  got  Lena  in  my  arms — she 
was  tied  up  like  a  trussed  fowl  and 
half-fainting  with  the  surprise  of  see- 

ing me — the  whole  wall  was  in 
flames.  It  burned  like  so  much  tow, 

and  I  didn't  stop  to  do  a  Dan-the- 
Brave-Fireman  act,  either.  Carrying 
her,  I  just  beat  it  down  those  stairs 
pretty  lively,  I  can  tell  you,  expecting 
a  bullet  in  my  back  from  one  of 

Mayme's  interfering  relatives  any 
minute.  But  they  must  have  been 
worse  scared  than  I  was,  for  not  a  soul 
offered  to  stop  me  on  the  way  to  my 
purloined  auto. 
•    Well,  that's  all,  I  guess.     Mayme? 
Oh,  yes.     When  we  got  back  to  the 
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Emergency  and  had  talked  about  a 
Webster's  worth  of  words  and  been 
fed  with  beef  tea  and  hot  coffee  and 
aromatic  spirits  and  brandy,  Lena  got 
on  her  uniform,  and  we  went  to  see 
about  Mayme.  She  was  conscious,  but 
with  a  soaring  temperature  and  a 
chart-line  that  looked  as  if  a  drunken 
pen  had  wandered  over  it. 
When  she  saw  Lena,  she  gave  a 

queer  sort  of  cry  and  burst  into  tears. 

"I'm    glad    youse    is    safe,"    she 

sobbed.  "Youse  kin  take  'im — I  dont 
s'pose  we'd  hit  it  off  well,  likely. 

Gell,  aint  I  glad  youse  is  safe!" Then  she  turned  over  in  bed  and 
went  off  to  sleep,  sweetly  as  a  baby. 

She's  going  home  tomorrow.  Want 
to  see  the  report  of  her  case  I  wrote 
up  for  the  Medical  Review  f 

Well,  hope  you  get  the  job — and  the 
girl,  of  course.  Not  at  all — dont  men- 

tion it.  You  see,  I've  got  a  sort  of 
soft  spot  for  sweethearts  myself. 

If  You're  Not  So  Handsome 
By  JOHN  E.  SYKES 

I  admire  cheeks  of  rosy  hue, 
And  eyes  that  brightly  shine ; 

I  admire  those  that  ever  smile, 
And  forms  that  are  divine. 

But,  when  it  comes  to  judging  one 
Who  acts  in  picture  plays, 

I'd  think  myself  incompetent 
In   many,   many   ways— 

If  I  should  hold  these  things  above 

The  player's  real,  true  worth, 
For  beauty's  only  transient 

And  largely  due  to  birth ; 
But  it  takes  work  and  energy, 

A  world  of  thought  and  care, 

If  you  expect  to  e'er  excel 
And  make  a  name  that's  rare. 
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Then  if  you  are  as  homely 
As  the  man  from  Borneo, 

And  if  in  any  beauty  test 
You  could  not  make  a  show, 

Remember,  on  the  picture  screen 
It  is  not  all  in  looks, 

It's  how  you  move  on  thru  the  play, 
Thru  all  the  turns  and  crooks — 

That,  if  you're  not  as  handsome 
As  Apollo  Belvedere, 

And  if  you're  not  a  Venus, 
Nor  anything  quite  near, 

Down  in  our  hearts  we'll  keep  these  things 
Apart  from  all  the  rest, 

And  give  the  praise  to  all  of  those 
Who  do  their  very  best. 
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re  the  votes  all  here?" 
There  was  no  answer. 

Eleven  men  looked  at  the 
twelfth  silently,  as  tho  they  feared 
the  sound  of  their  own  voices.  The 
foreman  of  the  jury  sifted  the  white 
bits  in  his  fingers  thoughtfully. 
Scrawled  upon  them  was  the  fate  of  a 
human  life,  and  he  could  guess  what 
it  would  be.  The  evidence  had  been 
pitiably  stark.  Circumstantial  as  it 
was,  there  were  few  who  had  heard  it 
unconvinced.  The  foreman  was  a 

mild,  commonplace  man — shoe-dealer 
by  trade,  and  he  did  not  relish  his 
present  position  of  head  hangman. 
But  there  was  no  escape  from  it. 
Pursing  in  his  lips,  he  began  to  lay 
the  slips  in  an  orderly  pile  on  the 
scarred  table 

U 

The  others  watched  him,  fascinated. 
The  fat,  bald-headed  butcher  counted 
in  a  sibilant  whisper,  with  gross 
smacking  of  his  thick  lips,  as  tho 
watching  the  moving  finger  of  his  own 
scales.  His  unaccustomed  week-day 
splendor  of  starched  high  collar 
scraped  the  fat  surface  of  his  neck. 
"Five — six — seven   "  he  counted, unctuously. 

"For  Heaven's  sake,  shut  up!" 
gasped  his  neighbor  in  his  ear.  He 
had  turned  his  face  away  from  the 
sight  of  the  srnall,  grim  pile  of  slips 
and  was  drumming  nervously  with 
the  tips  of  his  fingers  on  his  knee. 
Beyond  him  a  middle-aged  merchant 
wiped  his  white  face  with  a  sick 

gesture. The  foreman  touched  the  last  slip 
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reluctantly.  Eleven  lay  before  him 
in  a  single,  unanimous  pile.  It  needed 
only  the  remaining  one  to  send  a  man 
to  the  electric  chair — a  guilty  man, 
certainly,  with  blood  on  his  hands, 
but  still  a  man  like  himself,  breathing 
loving,  hoping,  fearing.  In  the  in- 

stant before  he  looked  at  the  twelfth 
slip  the  foreman  wondered  whether 
he  might  ever,  if  circumstances  should 
shape  themselves  right,  be  a  mur- 

derer himself.  Shuddering,  he  turned 
over  the  last  slip.  An  idiotic  expres- 

sion of  unbelief  stamped  his  face. 
The  others  gazed  at  him  almost  hope- 
fully. 

He  laid  the  twelfth  slip  beside,  not 
on  the  pile. 

' '  Eleven  —  guilty.  One  —  not  — 

guilty." A  sigh  of  released  breaths  hissed 
across  the  room.  The  jurors  looked 
askance  at  one  another.  They  were 
all  grateful  for  the  respite  of  de- 

cision, yet  impatient  of  the  delay. 
Of  course  there  could  be  only  one  re- 

sult in  the  end,  and  the  crass  stupidity 
of  some  one,  or  perhaps  the  cowardice 
of  some  one,  was  prolonging  the  sus- 
pense. 

''Is  there  any  discussion  before  an- 
other vote?"  asked  the  foreman,  im- 

portantly. "Mr.  Hawker,  you  took 
notes  of  the  entire  testimony,  I  be- 

lieve. Suppose  you  review  the  case 

briefly  for  us." 
The  gentleman  addressed  drew  a 

small  notebook  somewhere  from  his 
inner  recesses  and  cleared  his  throat. 

"H-m!"  he  began,  in  the  manner 
of  a  public  speaker — "h-m!  we  have 
one  Caleb  Green,  rich  factory  owner, 
who  is  known  to  have  had  grounds 
for  fearing  the  defendant — h-m ! — 
Doctor  Middleton.  The  doctor  threat- 

ened to — h-m ! — direct  the  authorities 

to  the  health  conditions  in  Green's 
factory.  To  prevent  this — h-m ! — ex- 

posure, Green  gets  hold  of — h-m! — 
letters  affecting  the  reputation  of — 
h-m! — the  doctor's  daughter.  He 
shows  these  to  Middleton  in  his  own 

office,  and  the  doctor  is  so — h-m! — 
enraged  that  he  attacks  him.  Em- 

ployees in  the  factory  testify  to  seeing 
the   attack  and  say  that   the   doctor 

would  have  done  Green — h-m! — real 
injury  if  they  had  not  interfered. 
Two  days  later,  Middleton  goes  to 

Green's  house.  They  quarrel  again. 
The  doctor  leaves  in  violent  anger. 
An  hour  later  Green  is  found — mur- 

dered. That  covers  the  case,  I 

believe. ' ' 
"Not  quite,"  said  a  quiet  voice, 

impersonally.  "You  have  left  out  of 
your  narrative  the  character  of  the 
victim  and  the  character  of  the  ac- 

cused man." Eleven  heads  turned  toward  the 
speaker.  He  was  a  young  fellow, 
with  a  face  and  bearing  older  than  his 
years,  as  tho  he  had  lived  more  in  his 
life  than  most  men.  Beyond  the  fact 
that  he  was  a  mechanical  engineer 
and  had  followed  the  trial  with  singu- 

lar intentness  during  its  four  days' 
run,  his  associates  had  not  paid  him 
much  attention  hitherto.  Now  they 
surveyed  him  with  new  interest.  Was 
he  the  one  who  had  voted  for  ac- 

quittal, then? 
"Green  was  a  cruel  and  unscrup- 

ulous man,"  said  Arthur  Graves, 
slowly.  "He  had  a  hundred  enemies 
to  one  friend.  His  employees  all 
hated  and  feared  him — with  reason, 
for  he  drove  them  to  their  limit  and 
replaced  them,  when  they  were  worn 

out,  with  stronger  men.  Isn  't  it  likely that  this  man  had  other  enemies  who 

had  as  good  reasons — better  perhaps 
—for  killing  him  than  Middleton?" 

' '  Pooh ! ' '  The  butcher  wagged  his 

bullet-shaped  head  wisely.  "All  em- 
ployees say  their  boss  is  cruel  and  un- 

scrupulous. My  men  whine  the  same 

song,  and,  Lord  knows!  there's  no 
better  master  than  me  anywheres — 
discount  on  their  meat,  soup-bones 
whenever  they  need  'em.  Pshaw! 
Y'  cant  b'lieve  the  hard-luck  tales 

those  fellers  tell.  They're  all  alike — 
lazy  as  the  devil,  believe  me!" 

"That's  so,"  nodded  the  foreman. 
"You  didn't  hear  any  of  his  own 
class  mention  Green  was  a  bad  lot. ' ' 
"The  testimony  of  the  health 

board  showed  the  way  he  ran  his  fac- 

tory," said  Graves.  "Flagrant  dis- 
regard of  health  laws,  unsafe  crowd- 

ing and  no  fire  protection.    When  his 
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men  were  hurt,  he  threw  them  aside 
like  so  much  deadwood,  without  a 
cent  of  damages.  He  was  clever  in 
avoiding  paying  them,  too,  and  they 
were  so  afraid  of  his  threats  that  they 

didn't  make  any  fuss — till  Doctor 
Middleton  heard  the  story  of  one  of 

them." 
"Oh,  well,  granting  Green  was 

rather  a  hard  customer,"  said  the 
middle-aged   man,    reasonably,    "you 

Graves  cast  him  a  shrewd  look. 

"You  heard  witness  after  witness 
testify  that  Doctor  Middleton  was  a 
respected,  well-liked  man  with  a 
stainless  reputation,"  he  offered. 
"His  friends  show  that  he  loved  his 
daughter  deeply  and  resented,  as  I 
hope  any  one  of  us  would  resent,  any 

attack  on  her  honor. ' ' "I  read  of  a  duke  who  was  a 
sneak-thief  once, ' '  remarked  the  nerv- 

THE    STORY    OF    THE    FIRST    ASSAULT 

dont  claim  that  justifies  any  one  in 
hitting  him  on  the  head  with  a  black- 

jack, do  you?  It  wouldn't  do  for  us 
an  to  settle  our  private  grievances  in 

such  fashion,  you  know. ' ' 
"And  because  a  man  wears  a 

Prince  Albert  every  day,  like  Middle- 
ton,  and  rides  in  his  own  automobile, 

isn't  anything  in  his  favor,"  said  the 
butcher,  resentfully.  Class  bitterness 
rankled  in  his  lowly  soul,  even  as  the 
stiff  collar  rasped  his  unaccustomed 
neck.  He  was  one  of  those  who  listen 
greedily  to  tales  of  the  offenses  of  the 
rich. 

ous  man,  with  a  titter.  "You  cant 
always  go  by  a  fellow's  reputation." 
"And  I  dont  believe  much  in  his 

love  for  his  daughter,"  said  the  fore- 
man. "Didn't  his  own  housekeeper 

tell  how,  when  Middleton 's  wife  was 
dying,  he  never  came  near  her?  No, 

no;  Middleton  wasn't  so  concerned 
about  his  daughter  as  about  his 

precious  reputation  and  his  rich  prac- 

tice, I'm  afraid." Arthur  Graves  flushed.  He  started 

to  speak,  checked  himself  and  re- 
mained silent,  biting  his  lips. 

"We'll  have  to  take  another  vote," 
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said  the  foreman.  "1  know  how 
our  friend  who  wants  to  acquit  the 
doctor  feels.  I  feel  that  way  myself. 

We  all  of  us  do.  It's  a  mighty  solemn 
thing  to  send  a  man's  soul  to  his 
Maker.  But  it's  our  sworn  duty  (the 
foreman  pronounced  it  juty)  to  pro- 

tect the  State.  If  we  let  a  murderer 

go,  it's  going  to  make  murder  that 
much  safer,  an'  who  knows,  maybe our  own  homes  will  be  the  next  to 
suffer!       No,     no,     my     friends,     we 

"We  want  to  do  this  thing  up  rea- 
sonably. Of  course,  if  there's  one  of 

us  that  isn't  convinced  yet,  we  dont 
want  him  to  go  agin  his  conscience. 

Dinner,"  he  concluded,  rather  wist- 
fully— "dinner  can  wait." 

Again  a  hum  of  voices  arose.  The 
arguments  were  addressed  pointedly 
to  Graves,  who  sat  silent,  listening, 
with  a  troubled  face.  The  story  of 
the  quarrels  of  the  two  men  was  re- 

peated ;  the  doctor's  violent  anger  was 

THE  ARREST   OP   DR.    MIDDLETON 

mustn't  let  sympathy  interfere  with 
juty.    We  will  vote  again." 

Again  a  solemn  silence;  again  a 
growing  pile  of  death-dealing  slips; 
again  the  single  vote  for  acquittal. 

' '  Tut !  tut ! "  said  the  nervous  man, 
"our  friend  seems  obdurate.  This 
will  never  do,  never!  We'll  be  late 
to  dinner  as  it  is.    Tut !  tut ! ' ' 

' '  H-m ! ' '  The  butcher  was  heavily 
significant.  "Not  knowing  who  the 
party  is,  o'  course,  I  trust  nobody  will 
take  it  personal  if  I  say  there's  some- 

body in  this  room  who's  a  fool." 
"Now,  we  dont  want  any  unpleas- 

antries."  soothed  the  foreman,  hastily. 

dwelt  upon;  the  testimony  of  the 
servants  who  had  last  seen  their  mas- 

ter alive  as  he  ordered  Middleton  out 
of  his  house  was  rehearsed.  But  a 
third  vote  showed  the  single  doubter 
still  at  variance  with  the  rest. 

1 '  Not  meanin '  any  offense, ' '  snarled 
the  butcher,  jamming  his  handker- 

chief between  his  collar  and  his  suf- 

fering epidermis,  "I  say  there's 
somebody  in  this  room  who's  a  d — ri 

fool." 

"If  the  party  who's  voting  for 
acquittal,"  suggested  the  middle- 
aged  man,  still  reasonably,  ' '  would  be 
willing  to  come  for'ard  and  say  so 
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plainly,  maybe  we  could  find  out 
what 's  in  his  mind  better. ' ' 

"That's  a  good  idea."  agreed  the 
oldest  man  on  the  jury,  a  banker, 

judiciously.  "Y'  see.  we  dont  want 
to  come  out  before  the  public  with  a 
disagreement  verdict,  when  the  case 

is  so  plain  on  the  face  of  it.  "We'd  be 
the  laughing-stock  of  the  county." 

"And,  besides,"  interpolated  the 
foreman,  "second  trials  are  expensive 
things  on  us  taxpayers." 

1 '  I  am  quite  willing  to  confess  I  am 

thing  dishonorable  in  my  attitude," 
he  said  in  a  low  voice,  "I  am  willing 
to  retire  from  the  jury." 

"No,  no,  Mr.  Graves,"  fluttered 
the  foreman,  mopping  his  brow;  "Mr. 
Smith  didn't  mean  anything  like  that. 
But  we'd  all  like  to  hear  some  reason 
for  your  vote.  Maybe  you  dont  be- 

lieve in  capital  punishment,  now?" 
"My  wife's  mother,"  said  the  nerv- 

ous man,  aside,  to  nobody  in  particu- 
lar, "belonged  to  a  Society  for  the 

Suppression  of  Hanging." 
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JUBYMAN  GRAVES  TELLS  HIS  STORY 

the  one  who  is  keeping  you  from  your 

dinners."  said  Arthur  Graves,  coolly. 
He  arose  and  faced  the  rest,  a  bit  de- 

fiant. "I  hate  to  seem  pig-headed, 
but  I  may  as  well  tell  you  here  and 
now  that  I  intend  to  keep  on  voting 

'Not  guilty'  as  long  as  you  please." 
"Maybe  Mr.  Graves  will  give  us 

his  reason,"  said  the  butcher,  with  a 
sly  glance  around  the  table.  "Maybe 
we  was  all  asleep  an'  he  heard  some- 
thinsr  we  didn't.  Or  mavbe  he's  a 
friend  o'  Middleton's." 

Graves'  eyes  flashed  dangerously, 
but  he  set  his  jaw  on  his  anger. 

"If  any  one  believes  there  is  anv- 

"No.  it  is  not  that,"  said  Graves. 
"Circumstantial  evidence,  then?" 

pleaded  the  foreman.  "You  wouldn't 
condemn  on  that?" 

Graves  smiled  unwillingly.  "Most 
murders  are  not  done  in  the  presence 

of  invited  guests. ' '  he  said.  ' '  Murder 
evidence  is  usually  more  or  less  cir- 

cumstantial. No.  I  voted  for  ac- 
quittal because  I  honestly  believe  that 

Doctor  Middleton  is  not  guilty  of 

killing  Caleb  Green." 
"And  your  reasons?" 
Graves  shook  his  head.  "I  do  not 

have  what  yon  would  call  reasons," he  said 
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The  jurors  glanced  at  one  another. 
Perhaps  by  accident  the  butcher 
jingled  the  change  in  his  pocket. 
There  was  stern  disapproval  in  every 
face. 

"Life,"  said  Graves,  slowly,  "is 
governed  by  higher  laws  than  reason.  ■ 
Reason  alone  would  destroy  religion 
itself;  reason  has  no  patience  with 
human  passions  and  tendencies. 
Which  of  you  can  give  a  reason  for 
picking  out  the  wives  you  did,  instead 
of  others?  Love  does  not  go  accord- 

ing to  reason,  nor  good  fortune,  nor 
ill  fortune,  nor  talent,  nor  anything 
else  in  the  world. 

"  It  is  not  because  of  cold,  mechani- 
cal reasoning  that  I  have  come  to  my 

conviction  of  Middleton 's  innocence. 
Indeed,  I  admit  that  I  consider  cir- 

cumstances very  much  against  him.  I 
should  be  as  quick  to  convict  him  as 
any  of  you — on  reason.  But  if  you 
will  listen  to  me  a  few  moments  I'll 
try  to  tell  you  a  story. 

"One  day,  five  years  ago  it  is  now, 
a  young  engineer  in  the  employ  of 
Caleb  Green  went  to  him  in  as  bitter 
a  trouble  as  can  come  to  a  man.  His 

wife — he  had  been  married  only  a 
year — was  very  sick — dying,  the  doc- 

tor had  told  him,  with  professional 
brutality,  that  very  morning.  There 
might  be  an  operation,  but  it  would 
cost  four  hundred  dollars,  and  the 
husband  did  not  have  four  laid  by. 
You  see,  I  cannot  keep  the  shake  out 
of  my  voice,  so  I  may  as  well  admit 
that  I  was  that  harried  man. 

"I  knew  my  employer  for  a  curt, 
harsh  man,  with  never  more  than  a 
nod  for  a  greeting  and  a  grunt  for 
work  well  done.  But  it  seemed  to  me 

that  no  one  could  refuse  to  help  me — ■ 
I  was  younger  then  and  knew  less 
about  the  world  than  I  do  now.  I 
told  Green  my  necessity,  told  him, 
with  tears  streaming  down  my  face 
like  a  child.  I  would  work  out  every 
cent  he  loaned  me,  I  told  him,  and  he 
knew  I  would  keep  my  word.  Green 
listened  grimly.  When  I  had  finished, 
he  shook  his  head. 

"  '•  I  never  lend  money,'  he  said 
coldly.  'It's  an  unalterable  rule 

with  me,' 

1 1 1  could  not  believe  what  I  heard. 
"  'But  my  wife  is  dying!'  I 

shouted  frantically,  as  tho  he  were 

physically  deaf. 
"I  shall  never  forget  the  laugh  he 

flung  over  his  shoulder  as  he  turned 
back  to  his  desk. 

' '  '  That 's  not  my  affair, '  he  sneered. 
'Let  her  die.  There's  no  use  for 

sickly  people  in  the  world,  anyway.' 
'"I  tell  you,  gentlemen,  there  was 

murder  in  my  heart  for  a  moment, 
but  I  thought  of  my  wife  and  choked 

it  down.  I  went  out  of  Green's  office 
toward  my  home,  ready  to  beg  in  the 
streets  or  to  rob  for  that  four  hun- 

dred dollars  that  meant  the  life  of  the 
girl  I  promised  God  to  take  care  of. 
And  I  found  Doctor  Middleton  bend- 

ing over  my  wife,  with  our  own  doc- 
tor standing  nearby. 

"Middleton  was  a  famous  specialist 
— got  ten  thousand  dollars  for  one 
operation,  I  found  out  afterward — but 
he  was  a  friend  of  our  doctor  and  had 

become  interested  by  his  account  of 
the  case.  I  watched  him  examine 
Mary,  and  when  he  was  thru,  I  saw  in 

his  face  that  she'd  got  a  fighting 
chance.  But  the  money — I  was  stam- 

mering and  choking  out  that  I'd  try 
to  borrow  it  somehow,  but  he  didn't seem  to  hear. 

"  'You  called  me  in  just  in  time,' 
he  said,  quick  and  low,  to  our  doctor. 
'I  shall  operate  here  without  waiting 
to  get  her  to  the  hospital.  Wire  for 
a  nurse,  will  you,  and  help  me  get 

into  my  things.' 
"He  didn't  stop  to  add  Mary's  life 

up  in  dollars  and  cents,  you  see, 
gentlemen,  and  haggle  over  the  sum. 
He  just  took  off  his  overcoat  and 
rolled  up  his  sleeves  and  went  to  work 
to  save  her.  God  gave  her  to  me  the 
first  time,  and  Doctor  Middleton  the 

second   " Graves  was  silent  a  moment,  look- 
ing back  at  that  bitter  time  of  long 

ago.  The  jurors  moved  restlessly  in 
their  seats,  with  the  unease  of  men  in 
the  presence  of  emotion. 
"Of  course  your  story  explains 

why  you  dont  want  to  hurt  Doctor 

Middleton,  Mr.  Graves,"  said  the  rea- 
sonable, middle-aged  man  presently, 
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"but  even  gratitude  isn't  a  good  de- 
fense of  murder,  as  you  must  admit 

yourself. ' ' 
' '  I  hadn  't  quite  finished  the  story, ' ' 

said  Graves,  slowly,  "but  I'm  half- 
afraid  to  tell  you  the  rest.  Perhaps 
you  will  not  see  it  in  the  same  rever- 

ent light  I  do.  Perhaps  it  is  natural 

that  you  shouldn't.  Still,  I  am  going to  try. 

' '  I  told  you  at  the  beginning  that  I 
hadn't  any  reason  for  supposing  Doc- 

tor Middleton  guiltless,  but  that 

wasn't  strictly  accurate.  I  had 

home,'  the  note  ran,  'your  wife  is 
dying.  Any  delay,  and  you  will  be 

too  late  to  see  her  alive. ' 
"I  could  not  force  my  lips  to  read 

the  message  aloud  for  a  moment.  If 
he  went — and  what  man  would  not? 

— it  would  mean  Mary's  death,  for 
our  unskilled  doctor  could  never 
finish  the  operation  successfully.  Yet 
what  right  had  I  to  keep  him  from 
his  wife?  I  repeated  the  message 
thru  bitten  lips,  as  tho  I  were  reading 

my  wife's  death-sentence. 
"Doctor  Middleton  grew  white  as  a 

TELL    HIM    THERE    IS    NO    ANSWER 

a  reason — a  psychological  one.  I  be- 
lieve firmly  that  a  man's  character  is 

to  be  measured  by  its  highest  reaches, 
and  that  a  soul  capable  of  real  great- 

ness is  incapable  of  real  baseness. 

"Now,  to  go  back  to  my  story. Doctor  Middleton  was  in  the  midst  of 
the  operation,  fighting  with  every 
bit  of  his  wonderful  skill  for  the  life 
that  was  everything  to  me,  when  a 
gasping  messenger  appeared  in  the 
doorway,  clutching  a  note  in  his 
hands.    It  was  for  the  doctor. 

"  'Read  it,'  he  said  to  me,  without 
lifting  his  head  from  his  work.  I 
opened  it,  and  the  few  scrawled  words 

leaped  to  my  eyes  like  blows,    'Come 

corpse.  It  wasn't  the  white  of  a  liv- 
ing man,  I  swear.  Great  drops  sprang 

out  on  his  face,  and  I  saw  new  lines 
twist  across  the  living  flesh  around 
his  eyes.  But  his  hands  did  not 
quiver  as  they  went  on  with  their  fine 
work. 

"  'Tell  him  there  is  no  answer,'  he 
said  evenly.  'I  must  stay  here.  She 
would  wish  me  to.'  That  was  all — not 
a  whimper,  not  a  curse,  not  a  thought 
of  leaving  his  duty  for  his  love.  So 
my  wife  was  saved,  and  his  died.  She 
had  been  sick  a  long  time,  I  found 

afterwards,  but  that  doesn't  lessen 
the  marvel  of  the  man's  sacrifice. 

"Gentlemen    of    the    jury.    Doctor 
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THE    TRIAL    IS   OVER 

Middleton  is  accused  of  a  brutal, 
cowardly  murder.  Do  you  believe 
he  is  capable  of  it  when  he  brought  a 

stranger's  wife  from  the  shadow  of 
death,  while  his  own  wife  died  with- 

out seeing  him?" "No-!" 

It  was  not  one  voice,  but  a  compo- 
site. Every  juror  was  on  his  feet.  In 

their  softened  faces  Graves  read  the 

doctor's  acquittal. 
"The  vote!"  they  clamored— " let 

us  vote  again ! ' ' An  officer  of  the  court  stood  in  the 
doorway. 

"Gentlemen,"  he  said,  "the  trial  is 

over.  One  of  Green's  discharged 
workmen  has  confessed  to  the  crime." 

As  Graves  strode  homeward  to  his 

belated  dinner,  the  hand-clasp  of  the 
doctor  still  tingling  thru  his  fingers, 
he  mused  over  his  strange  two  hours 
in  the  jury  room. 

"It  wasn't  proof  I  gave  them,"  he 

thought,  "not  a  shred  of  proof;  it 
wasn't  law,  nor  even  common  sense, 

perhaps.  But  I  wonder" — his  young 
face  grew  reverent — "I  wonder  if 
maybe  the  Great  Judge  wont  judge 

us  in  that  way  by-and-by  ? ' ' 

A  Pledge 
By  JOHN 

This  old  world  has  grown  much  brighter 
Since  the  Motion  Picture  came ; 

Care  and  trouble  rest  far  lighter; 
There  is  less  of  sin  and  shame. 

Many  plays  are  like  a  sermon ; 
Lessons  that  we  understand, 

Leaving  many  good  impressions 
From  the  Motion  Picture  band. 

Tho  I  hear  not  pleasant  voices 
As  I  gaze  upon  the  screen, 

Still  my  heart  and  soul  rejoices, 
For  I  know  quite  all  they  meano 

Ev'ry  gesture  has  its  meaning, 
Ev'ry  smile  appeals  to  me; 

Nothing  gets  beyond  my  vision, 
Love  or  hate,  whate'er  it  be 

E    SYKES 
Then  there  follow  peals  of  laughter, 

Or  perhaps  a  sigh  I  hear, 
Or  a  sound  that  follows  after 

Tells  me  plainly  of  a  tear. 
Children  smiling  all  around  me, 

Nothing  low  or  base  or  mean. 
All  in  all,  I'm  filled  with  wonder 

As  I  gaze  upon  the  screen. 

If  the  world  should  ever  lose  them, 
What  could  ever  take  their  place? 

Millions  never  will  refuse  them — 
Lifters  of  the  human  race. 

Then  go  on  in  great  achievement, 
Never  mind  the  scoffs  and  sneers, 

Here  I  pledge  we  will  stand  by  you. 
In  our  laughter  and  our  tear& 
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"T     WANT      to      gO     With 

\  Valentine's  lips  smiled,  bravely 
sweet,  but  in  her  eyes  rested  the 

shadow  of  a  grave  foreboding,  a  name- 
less joy  and  the  brush  of  the  wings  of 

the  Angel  of  Death.  Gaston  under- 
stood, and  he  held  her  to  him,  strain- 

ingly. 

"It  w^ill  be  only  another  week, 
cherie,"  he  said  tenderly;  "then  we 
shall  make  all  things  right  and  fair. 
You  have  been  heavenly  thru  it.  all. 

i£ 

Valentine.  You  have  given  into  my 
keeping  your  honor,  your  heart  and 
your  fine  soul.  You  have  dared  expo- 

sure and  cast  off  a  lover;  you  have 
been  willing  to  forfeit  all  your  world 
for  my  caresses,  and  I  pray  to  God  I 

may  be  able  to  repay  you." 
"If  we  may  only  go,"  the  girl  re- 

peated— "soon!"  She  trembled  and 
hid  her  slender,  patrician  face  in  his 

coat.  "The  time,"  she  breathed,  so 
low  he  had  to  bend  to  the  faltering 



50 MOTION  PICTURE  MAGAZINE 

words,  "the  time  is  drawing — very 

near/' 
' '  I  know — I  know — and  you  shall  be 

safe,  my  sweet." 
"I  am  afraid  for  another  reason, 

too,"  the  girl  said  more  calmly. 
"Lazet  has  been  hovering  around 
lately — he  is  consumed  by  jealousy — 
and  I  know  that  he  has  seen  us  to- 

gether. I  fear  he  may  tell  my  mother 

— for  revenge." 
Gaston's  face  darkened.  He  knew 

Lazet — dark,  passionate,  little  recking 
consequences — and  he  feared,  too,  that 
Lazet,  keen  thru  wounded  love,  sus- 

pected these  meetings  between  him- 
self and  the  Lady  Valentine. 

When  Gaston  made  his  noiseless 

escape  thru  the  apparently  impenetra- 
ble wall  of  shrubbery,  Valentine 

talked  slowly  thru  the  formal 
gardens  to  the  chateau  and  within 
the  vision  of  the  all-seeing  eyes  of 
the  Countess,  her  mother.  And  as 
she  walked,  she  pondered  on  the 
strange,  potent  force  that  will  turn 
the  bluest,  calmest  blood  to  fire  red ; 
the  most  orderly,  best-regulated  pulse 
to  a  quivering,  sensitized  thing;  the 
most  classic  brain  to  a  whirlpool  of 
desire.  Until  her  meeting  with  Gaston 
Le  Jean,  Valentine  La  Varnie  had 

been  her  mother's  daughter.  She  had 
catalogued  her  feelings,  indexed  her 
impulses  and  inventoried  her  assets 
and  liabilities  of  person.  Secure  in 
her  self-knowledge,  calm  in  her  pride, 
she  had  set  about  the  business  of  life ; 
and  then  life  had  trapped  her  just  as 
helplessly,  just  as  primitively  as  it 
holds  the  coarse-skinned,  animal-na- 
tured  peasant  laboring  from  the  earth. 
And  she  stood  today  the  daughter  of 
a  proud  old  line,  the  bearer  of  an  un- 

tainted name,  in  the  same  position  as 
many  an  outcast  made  so  by  a  lawless 
love. 

It  was  nearing  evening  when  Val- 
entine finished  her  musing  stroll  and 

remembered  that  tea  and  mothers 

await  one,  no  matter  how  deeply  en- 
meshed in  the  net  of  life.  Thither  she 

hastened  and  found  the  Countess 

awaiting  her  in  her  own  boudoir  in- 
stead of  the  stately,  shadow-dim 

library  where  Valois  had  served  tea 

for  more  than  a  generation  of  La Varnies, 

' '  There  is  a  young  gentleman  to  see 
you,  Valentine,  • '  her  mother  said, 
austerely.  "It  amazes  me  where  you 
can  have  made  this — er — acquaintance 
without  my  knowledge  and  chaperon- 
age.  His  name  is — let  me  see — Louis 

Le  Jean." The  girl  whitened  slowly  and  in- 
credibly under  her  mother's  curious 

gaze.  She  did  not  know  why  Louis 
Le  Jean  had  come  to  see  her,  but  she 
did  know  that  it  was  for  no  good  rea- 

son. She  felt,  in  that  instant,  that 
her  hour  had  come.  She  realized  then 
that,  sooner  or  later,  we  pay  for  illicit 

joy ;  that  we  must  be  legalized — or  un- covered. She  went  down  to  meet 
Louis  Le  Jean. 
The  mother  heard  the  piercing 

scream  that  rose  above  the  vaulted 
ceilings  and  turreted  roofs  of  Chateau 
La  Varnie — the  scream  that  held  all 

there  is  of  a  woman's  utter  pain. There  was  no  fear  now  in  Valentine. 
That  scream  voiced  nothing  soft, 
nothing  tremulous — it  was  the  scream 
of  the  female  of  the  species  robbed  of 
her  mate  and  facing  the  mystery  of 
life  and  death — alone.  The  mother 
understood,  somehow.  When  she  had 
covered  the  distance  between  Valen- 

tine's boudoir,  where  she  awaited  the 
girl,  and  the  library,  Louis  Le  Jean 
had  gone  and  Valentine  was  stretched 
upon  the  floor.  Nearby  lay  a  shred 
of  paper,  and  it  told  the  Countess  the 
thing  she  had  suspected. 

My  Dear  Brother— Since  it  is  impossi- 
ble for  me  to  return  I  entrust  to  your 

care  my  affianced  wife,  Valentine  La 
Varnie.     Your  unfortunate  brother, 

Gaston. 

As  the  stricken  mother  read  and 
reread  the  somewhat  vague  missive, 
she  studied  the  cold,  inanimate  face 
of  the  girl  stretched  at  her  feet,  and 
the  realization  of  this  thing  that  had 
happened  came  strongly  home.  She 
seemed  to  have  known  for  some  time 
that  Valentine  was  not  as  she  had 
been.  Of  late  there  had  been  a  soft- 

ness in  her  manner,  a  charity  in  her 
outlook,  almost  plebeian;  a  dawning, 
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blossoming,  unfolding  wonder  about 
her  that  had  enveloped  and  aureoled 
her.  And  it  had  meant  this — this 
tragedy. 

"When  the  bereft  girl  came  to  a reluctant  consciousness  with  her 

mother's  cold,  accusing  eyes  upon 
her,  she  knew  how  utterly  alone  she 
really  was.  And  she  told  her  ageless 
tale  in  toneless,  emotionless  accents : 
Her  meeting  with  Gaston  Le  Jean  at  a 
soiree ;  their  instant  love ;  their  desire 
to  keep  it  secret,  just  for  something 
different,  something  all  their  own,  and 
their  knowledge  that  the  Countess 
would  forbid  further  acquaintance; 
the  culmination. 

"Would  you  be  so.  kind,"  the 
Countess  queried,  f rozenly,  "as  to  ex- 

plain this,  apparently,  eleventh  hour 

abandonment  ? ' ' 
"It  was  in  a — a  fight  with — 

Lazet,"  the  girl  said  tonelessly. 
"They  met  in  the  Cafe  of  the  Pheas- 

ant ;  they  quarreled — over  me.  Gaston 
— Gaston  has — killed — Lazet. ' ' 
"And  therefore  Gaston  is  a  fugi- 

tive?" "Yes— y-es!" 
"And  you?" 
"And  I?  And  I?  Mon  Dieu, 

maman — there  is  only  death  for  such 

as  I!" 

One  month  later  Gaston  Le  Jean's 
son  was  born  in  a  high,  remote  cham- 

ber of  Chateau  La  Varnie.  It  was  the 
highest  view  of  life  he  was  ever  to 
know.  He  lay  in  the  curve  of  his 
mother's  almost  lifeless  arm  for  one 
single  night ;  then  Louis  Le  Jean  paid 
another  visit  to  Chateau  La  Varnie, 
and  when  he  left  he  bore  under  his 
military  cape  a  wee,  crumpled,  red 
thing,  and  he  did  not  bring  it  back. 
When  Valentine  came  out  of  the  long 
stupor  that  had  been  twin  to  death, 
they  told  her  her  child  was  dead.  If 
her  heart  bled,  they  did  not  see,  and 
the  tears  that  washed  her  aching  grief 
away  were  shed  in  the  secret  watches. 

Time  is  the  great  eradicator;  he 
blots  out  pain  and  joy  alike,  honor 
and  disgrace,  victory  and  defeat.  He 
places  a  healing  scab  over  the  most 
brutal  wound.  He  raises  up  the  lowly 

and  casts  down  the  high.  There  is  no 
gainsaying  him  and  no  repudiating. 
He  is  inevitable — the  one  surety  in  a 
world  of  "ifs"  and"buts." 

In  a  room  where  luxury  was  con- 
spicuous by  its  absence  two  men  sat 

poring  over  the  daily  papers.  Their 
eyes,  if  one  felt  interested  enough  to 
accord  them  careful  scrutiny,  bore 
the  eagerly  restless  looks  of  those  per- 

petually on  the  lookout.  The  one  was 
a  tall,  well-built  man  on  the  border- 

lands of  fifty.  He  had  about  him  the 
faint  suggestion  of  a  breeding  not  en- 

tirely forsworn.  His  face  was  dis- 
satisfied, almost  petulant;  his  person 

one  that  gave  out,  undeniably,  an  at- 
mosphere of  distrust.  The  other  was 

a  younger  man,  by  some  twenty-odd 
years.  He,  too,  had  the  alert,  seeking 
expression;  a  certain  hardness  about 
the  mouth;  a  certain  coarseness  of 
bearing  but  thinly  veneered.  Both 
were  dressed  in  the  style  of  the  pre- 

ceding season;  both  bore  traces  of 
ill-disguised  poverty.  The  older  man 
gave  an  impatient  exclamation  and 
rustled  his  paper  peevishly.  The 
younger  man  scowled  over  at  him  and 

remarked  irritably:  "Why  the  devil 
you  depend  so  much  on  these  papers, 

mon  ami,  is  really  beyond  me.  We  've 
been  going  without  bread,  absinthe 
and  cigarets  to  buy  this  filthy  spilling 

of  printer's  ink,  and  what  dope  have 
we  got  out  of  it  ?  Such  highly  sensa- 

tional items  as  this,  par  example : 
1  Madame  Valentine  Fauvel  returns 
to  society.  First  appearance  of  the 

wealthy  banker 's  wife  since  the  death 
of  her  mother,  the  Countess  Ninon 

La  Varnie,  etc.,  etc.'  How's  that  for 

money-getting — what  the   ' ' Louis  Le  Jean,  for  it  was  none  other, 
had  risen  in  his  chair  with  a  look  of 
solemn  exultation  on  his  harassed 

countenance.  "Mon  fits,"  he  an- 
nounced impressively,  "our  fortunes 

are  made." "How  so?"  queried  Raoul,  sar- 
castically. "Combien?  It  is  that Madame  Fauvel  will  now  take  to 

charity  bazaars  for  the  homeless  poor, 

or  what?" 
Louis  killed  him  with  a  glance,  and 
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then  proceeded  to  narrate  the  poor 
little  tragedy  of  Valentine  La  Varnie, 
over  and  done  with  these  twenty  years 

ago.  ' '  We  told  her  when  she  recov- 
ered, ' '  he  said,  ' '  that  her  boy  had  not 

died,  but  had  been  stolen.  She  was 
too  broken  in  spirit  to  disbelieve  or  to 
snspect,  and  after  some  desultory 
searching  the  thing  was  dropped. 
After  that  I  lost  track  of  her.  Mon 
bon  pere  died,  and  it  took  me  some  ten 
years  to  spend  his  money.  Gaston  has 
been  wiped  off  the  map,  and  here  we 

are. ' '  He  finished  triumphantly,  with 
a  flushed  countenance,  and  gazed  at 
Raoul  benevolently.  That  young  ad- 

venturer gazed  coldly  back.  "Yes," 
he  returned  icily,  "ah,  mais  oui,  here 
we  are.  Well,  mon  Louis,  where  are 
we,  and  why  this  pretty  little  tale  of 

la  pauvre  Madame  Fauvel's  naughty, 

naughty  past  ? ' ' 
Louis  leaned  over  close.  "Idiot!" 

he  hissed,  "you  are — the  son!" 
"A-h-h!"  Raoul  let  the  mono- 

syllable out  lingeringly.  He  gazed 
upon  Louis  with  envious  pride;  then 

he  queried  tersely,  "Well,  what  is 
the  first  step?" 

"The  first  step,"  continued  Louis, 
blandly,  "is  a  call  upon  Madame 
Fauvel,  for  which  occasion  we  must 
rent  some  wearing  apparel.  After  a 
call  or  two,  mon  fits,  such  beggarly 
habits  will  no  longer  be  necessary.  We 
will  then  have  wardrobes  from  which 
others  will  long  to  beg,  borrow  or 
steal.  I  flatter  myself  that  our  good 
Madame  Fauvel  is  not  proud  of 

her  Midsummer  Night's  Dream  with 

brother  Gaston.  Eh  ~bien,  we  shall 
see,  we  shall  see." 

Time  had  done  much  for  Valen- 
tine Fauvel — eradicated  much,  given 

much.  Far  away  now.  in  some  strange, 
changeling  period,  was  that  mad  love 
of  stolen  sweetness  and  regret.  From 
the  ashes  of  that  love  another 

love  had  grown — steadfast,  honorable, 
womanly  and  true.  If  it  did  not  have 
the  dizzy  June  madness  of  that  epi- 

sode past  and  gone,  it  more  than  made 
up  for  the  lack  in  a  friendship  and 
respect  that  ripened  with  the  years 
and   deepened   with    intimate  knowl- 

edge. Fauvel  was  a  wealthy  banker — 
upright,  honorable  and  all  tenderness 
to  the  wife  he  reverenced  and  adored. 
Then,  too,  a  little  daughter  had  come 
to  them  and  grown  up  to  fair  girl- 

hood, in  whom  Valentine,  watching 
anxiously,  saw  no  trace  of  the  hot 
blood  of  her  own  formative  youth. 
One  thing  alone  time  had  been  power- 

less to  take  away,  and  that  was  a 

night,  dull  with  pain  and  half- 
drowsed  with  broken  slumber,  and 
the  dream-like  touch  of  a  little,  fuzzy 
head.  Useless  to  push  it  aside,  hope- 

less to  deny  its  being — it  had  been — 
and  in  Valentine's  heart  of  hearts  it 
would  be  for  always — tender  est  mem- 

ory of  them  all. 
It  was  into  a  rare  meditation  of 

this  kind  that  Prosper,  Monsieur 

Fauvel's  private  secretary,  intruded 
himself,  bearing  the  knowledge  that  a 
Monsieur  Le  Jean  and  another  gentle- 

man had  called  to  see  Madame  Fauvel. 

Prosper  had  just  come  from  a  tete- 
a-tete  with  Madeleine,  Valentine's 
daughter,  and  that,  had  Valentine 
only  known  it,  was  the  cause  of  his 
flushed  cheeks  and  brightened  eyes. 
In  the  terror  that  seized  her  at  the 

old,  compelling  name,  she  read  sus- 
picion into  Prosper 's  fair  ruddiness, 

and  went  to  greet  the  callers  with  a 
heart  grown  sick  with  terror. 

She  recognized  Louis  instantly — 
the  suave  manner,  the  tinge  of  gal- 

lantry, and  the  underlying  hint  of 
something  not  quite  straightforward, 
not  just  what  it  should  have  been. 
Older,  irreproachably  clad,  assured  in 
manner,  he  woke  not  a  suspicion  in 
the  credulous  mind  of  Valentine. 
Louis  came  to  her  swiftly.  His  face 
bore  every  evidence  of  a  deep  feeling. 

He  clasped  her  hands  tenderly.  "Ma 
chere  Madame  Fauvel,"  he  began 
tremulously,  "I  hardly  know  how  to 
tell  you  what  I  have  come  to  say.  I 
know  that  it  will  bring  you  at  once  a 
great  sorrow  and  a  very  great  joy. 

Being  a  mother — ah,  you  mothers! — 
the  joy  will  overbalance;  but  I  must 
not  digress.  Madame  Fauvel — Valen- 

tine— my  poor  dear — this  is  your 

son ! ' ' 

As  at  a  cue.  oft-rehearsed  and  per^ 
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fectly  learnt,  fiaoui  stepped  forward, 
and  his  outstretched  hands  trembled, 
with  his  voice  on  the  pleading  word : 
"Mother — mother  !" 

Valentine  Fauvel  stood  transfixed. 
She  turned  to  Louis  with  a  great 
question  in  her  sad  eyes,  and  then 
turned  to  the  younger  man  with  a 
greater  wonder.  The  sacred,  shadow- 
dim  memory  stabbed  her  of  that 
chaotic  night  when  she  had  lingered 

was  to  mean.  She  turned  to  Louis 
with  a  gesture  at  once  appealing  and 
commanding. 

"Valentine,"  said  a  pleasant,  in- 
terested voice,  "introduce  us  to  your 

callers,  my  dear;  we  have  just  re- 

turned. ' ' 
Valentine  turned,  with  the  pleading 

smile  still  on  her  lips,  and  faced 
Monsieur  Fauvel  and  her  daughter. 
She  looked  at  them  quickly ;  then  back 

MOTHER   MOTHER  ! f ' 

on  the  borderland  of  death  with  a 

little,  fuzzy  head  on  her  arm.  Some- 
thing like  a  sob  rose  to  her  lips.  She 

took  the  blond  head  of  Kaoul  to  the 
heart  that  had  never  forgotten  that 

she  was  his  mother.  "When  she  re- 
leased him,  she  was  conscious  of  a 

great  want — a  great  lack.  She  did  not 
feel  this  apathy  when  she  held 
Madeleine  to  her  heart;  she  had  not 
felt  so  on  that  faraway  night,  nor 
even  in  succeeding  memories  of  it. 
She  thought  swiftly  that  this  was  not 
as  she  would  have  pictured  her  son. 
Then  she  remembered  what  this  thiner 

at  Raoul.  She  was  torn  between  doubt 

and  fear.  Then  she  smiled,  com- 

posedly. "Monsieur  Le  Jean  is  an 
old  acquaintance  of  mine,  Renaud," 
she  introduced  Louis;  "and  this" — turning  to  her  son,  with  eyes  that 
sought  and  sunk  deep  into  the  dissi- 

pated lines  of  his  face — "is  my  long- 
lost  nephew,  Renaud — my — my  dead 

brother's  boy — er — er — ■. —  " "Raoul,"  prompted  the  young  gen- 
tleman, easily.  Fauvel  smiled  upon him. 

"So!"  he  exclaimed,  "I  did  not 
know   that   Jacques   bar]    had    a   boy, 
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Valentine.  How  is  it  you  have  not 

mentioned  it?" 
"I  fear  I  have  not  deserved  men- 

tion, ' '  broke  in  Raoul,  saving  the  day, 
not  altogether  magnanimously;  "but 
I  have  returned — and  reformed." 

' '  Good ! ' '  The  banker  clapped  him 
on  the  back  hospitably.  "We'll  hope 
to  see  much  of  you,  Raoul — eh,  Made- 

leine ? ' '  The  girl  blushed  and  nodded, 
and  Prosper,  who  had  just  entered, 
frowned.  He  had  taken  an  instinc- 

tive dislike  to  the  callers.  He  did  not 

relish  an  overdose  of  the  young  man's 

to  Prosper  from  his  study :  Mon  Dien! 
I  have  forgotten  the  combination  of 
the  safe.  I  am  in  haste,  Prosper ;  read 

it  to  me — vitement." 
Close  against  the  door  Raoul 

pressed  and  took  down  upon  his  im- 
maculate cuff  the  figures  read  off  by 

Prosper.  He  left  the  house  with  a 
feeling  of  exultation  and  returned  to 
their  slightly  improved  quarters,  to 
find  Louis  in  a  similar  state.  He  held 
in  his  hand  a  letter  and  announced 

joyously  that  Gaston  had  died  abroad 
and    had    left    his    estate    of    50,000 

I   DID   NOT    KNOW    THAT    JACQUES    HAD    HAD   A    BOY 

company,  and  most  especially  for 
Madeleine.  He  turned  to  Fauvel  with 

an  air  of  haste  and  business.  "The 
key  to  the  vault,  monsieur,"  he  said; 
"shall  it  go  behind  the  files,  as 
usual  ? " 
"Yes,"  the  banker  nodded;  "the 

accustomed  place,  Prosper." 
It  did  not  take  Raoul  long  to  get 

from  Valentine  all  of  her  own  money 
— first,  by  using  the  appeal  to  her 
motherhood;  then,  wearying  of  that, 
by  vague  illusions  to  disclosing  his 
true  identity,  his  desire  to  be  ac- 

knowledged, etc.  It  was  on  one  of 
these  surreptitious  visits  to  her  bou- 

doir that  he  overheard  Fauvel  exclaim 

francs  to  Louis.  It  was  waiting  for 
him  to  draw  it  from  the  hands  of  Gas- 

ton's executor.  "Now,"  the  devoted 
brother  declared,  ' '  we  are  made,  for  I 
have  thought  of  a  plan,  if  it  can  only 
be  made  feasible.  We  will  put  the 

money  in  Pauvel's  safe;  we  will  then 
bribe  some  one  or  employ  some  one  to 
steal  it  out ;  we  will  then  force  Fauvel 
to  repay  our  apparent  loss.  He  will 
do  so  willingly,  no  doubt.  It  is  a 
beautiful  plan,  Raoul,  a  beautiful 

plan." 

"I  can  add  to  its  artistry,  mon 
frere,"  Raoul  brought  in  laconically. 
He  never  felt  quite  reconciled  to  the 

superiority    of    Louis'    villainy.      "I 
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know  the  combination  of  the  safe, ' '  he 
continued.  "It  is  neatly  set  down  on 
my  cuff."  The  two  exulted;  then 
Louis  said : ' l  There  is  another  phase — 
how  about  the  key  to  the  vault  ?  Lis- 

ten! you  must  pay  a  call  on  mother 
tonight;  you  must  demand  a  large 
sum  of  money  immediately;  tell  her 

you  are  ruined  otherwise.  She  hasn't 
it,  of  course.  The  safe  has.  Force 
the  key  from  her  in  some  way.  The 

safe  is  there   " 

"The  combination  is  here/'  finished 
Eaoul,  tensely.  "Come,  we'd  better 
be  off  and  get  Fauvel  to  put  the 

money  in.  There's  another  thing, 
Louis.  He'll  never  suspect  us  in  this 
little  trick.  Having  it,  he  'd  naturally 
not  suppose  we  'd  steal  it. ' ' 
"True  philosophy,"  commented 

Louis,  acidly. 

''By  the  way" — Raoul  stopped  on 
the  street — "this  is  a  half-and-half 

proposition,  you  know,"  he  said,  with 
sudden  anxiety.  "I've  done  all  the 
dirty  work  and  I  should  come  in  for 

more  than  that,  but  as  they're  your 
people  and  it's  mostly  your  idea  we'll 
call  it  even.    Are  we  agreed  ? ' ' 

"Agreed!"  assented  Louis,  with  a 
quick,  sidelong  glance  at  Eaoul. 

Fauvel  was  friendly,  congratula- 
tory and  accommodating,  and  the  two 

departed  with  the  first  nefarious  step 
attained.  That  evening  Raoul  de- 

parted to  further  harry  the  woman 
he  shamed  by  the  relationship  he 
claimed.  She  was  about  to  go  out  for 
the  evening  with  her  husband  and 
Madeleine,  but  his  whispered,  urgent 
words  made  her  excuse  herself  on  the 
plea  of  a  sudden  headache,  and  they 
left  her. 

"If  it  is  money,  Raoul,"  she  said, 
when  they  were  alone,  "you  may  as 
well  give  up,  for  you  have  taken  from 
me  every  sou  I  can  call  my  own,  and 
I  cannot  go  further  without  letting 
my  husband  know — and  that  must  not 

be." "I'd  like  to  know  why  not,"  Raoul 
sneered.  "I'm  as  good  as  he  is,  and 
I'm  your  son — same  as  Madeleine  is 
your  daughter.  Anyway,  if  you  dont 
get  me  the  money — now — tonight — 

I'll  be  disgraced  forever.    They'll  get 

me,  and  I'll  have  to  tell  the  whole 
story  of  my  life.  Or  else" — he 
whipped  a  revolver  from  his  pocket, 
brought  along  for  this  preconceived, 

melodramatic  scene — "I'll — kill  my- 
self. ' '  Raoul  stood  near  the  secretary 

on  which  were  kept  the  files.  Before 

Valentine's  white  lips  could  offer  an- 
guished protest  he  had  found  the  key 

and  quick  as  thought  was  down  the 
stairs,  saying  as  he  slammed  the  door : 
'  -  This  is  another  way — I  '11  get  it  from 

the  safe." Valentine  never  forgot  the  struggle 
at  the  safe — the  awful,  inborn  horror 
of  this  man,  her  son,  using  his 
strength  to  bruise  and  wound  her.  It 
did  one  merciful  thing — even  in  the 
light  of  succeeding  events.  It  wiped, 
out  the  pain  of  that  little,  fuzzy  head 
forever.  She  was  glad,  with  a  great 
gladness,  that  she  had  not  brought  a 
son  into  the  world  to  hurt  a  woman  as 
this  man  could  do. 

He  won,  of  course.  And  he  left  her 
spent  and  broken,  and  a  great,  zigzag 
scratch  on  the  polished,  ebon  surface 
of  the  safe. 

The  next  morning  the  theft  was  dis- 
covered. Monsieur  Fauvel  turned  to 

Prosper  with  deep  regret.  He  spoke 
slowly,  but  his  meaning  was  obvious, 
and  it  smote  every  one  in  the  room — 
Valentine,  with  its  fearful  injustice; 
Madeleine,  with  pitying  love  and 

splendid  disbelief.  "Only  two  people 
know  the  combination  of  this  safe, 

Prosper,"  he  said.  "One  is  myself; 

the  other  is — you. ' ' Lecoq,  the  famous  detective,  was 
assigned  to  the  case,  and  he  strolled  in 
with  his  usual  somewhat  abstracted, 
nonchalant  manner,  made  a  keen, 
silent  examination  of  the  safe  and 

brusquely  ordered  the  arrest  of  the 

grimly  silent  Prosper.  "And  now," 
pursued  the  undisturbed  investiga- 

tor, "may  I  begin  by  interviewing 

Madame  Fauvel?" 
"Is  it  necessary,  Lecoq?"  queried 

Monsieur  Fauvel.  "Madame  is  very 
much  upset  over  this  thing." 
Lecoq  raised  his  eyebrows,  com- 

pressed his  lips  and  answered  with 

crisp  brevity:  "Absolutely  necessary, 

Monsieur  Fauvel. ' ' 
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In  the  study  with  Valentine,  Lecuq 
demanded  the  other  key  to  the  safe 
which  Fauvel  had  told  him  she  would 
give  him  from  her  secretary.  He  took 
it  in  minutely.  It  bore  scratchy  lines 
of  black  paint.  Lecoq  replaced  it,  sat 
down  as  if  for  a  social  call  and  said, 

looking  straight  into  Valentine 's  face : 
"Come,  Madame  Fauvel,  the  name  of 
the  thief." 
An  animal  knows  when  it  is  cor- 

nered— so  does  a  woman.  Valentine 
knew  that  the  midsummer  love  idvl 

accompanied  him  to  the  address  given 
by  Valentine.  Louis  was  properly 
upset  over  the  mystery,  properly 
overwhelmed  at  the  honorable  way  in 
which  Monsieur  Fauvel  had  promptly 
refunded  his  money.  He  took  the 
notes  with  hands  that  shook,  and 
there  was  a  strain  as  of  overgreat 
eagerness  about  the  mouth  that  did 
not  escape  the  sharp-eyed  detective. 
Therefore,  he  lingered  after  Fauvel 
had  taken  his  homeward  way;  and 
suddenly    from    the    room    came    two 

"I'M   NOT — NOT    HER — SON 

of  long  ago  must  come  out  at  last  to 
this  passionless,  cold,  analytical  detec- 

tive. She  told  him  all  and  everything 
— from  the  romance  with  Gaston  Le 
Jean  up  to  the  struggle  at  the  safe 
the  past  evening.  She  finished  with 
tears  that  came  from  the  now  un- 

lovely past  and  burned  into  the 
wasted  future.  Lecoq  arose.  His 
face  was  very  kindly. 

"Do  not  be  alarmed,  madame,"  he 
said  gently.  "Your  secret  may  be 
quite  safe,  I  am  sure.  I  will  now  go 

in  pursuit  of — the  son." 
Obeying  the  detective,  Fauvel  re- 

funded the  missing:  legraey  and  Lecoq 

voices  rising  in  heated  argument. 
Lecoq  crept  nearer  the  door.  Curses 
came  out  to  him ;  men  battling  for  the 
gold  that  was  dearer  than  honor, 
rarer  than  pain,  finer  than  human 
stress.  The  voices  rose,  and  a  note  of 
craze  crept  in.  Then  a  shot  rang  out, 
another  shot,  and  silence  shattered 
now  and  then  by  a  moan.  Lecoq 
quietly  opened  the  door.  Louis  was 
dead — quite.  Raoul  was  bleeding 
rapidly,  his  eyes  were  glazing.  Be- 

tween them  lay  the  notes — far  more 
precious  than  life. 

Raoul  beckoned  Lecoq.     His  voice 

camp   hoarsely,    gruffly:   "T   want   to 
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PROSPER   IS   FREED 

make  a — confession,"  he  gasped 
thickly.  .  "We've  been — been  black 
— mailing — I — I  stole  the  money — I 
pretended  to  be — her — her  son  to  get 
into — into  the  house — I'm  not — d'ye 
hear — not — not  her — son. ' ' 

Lecoq  closed  the  eyelids  over  the 
glazed  eyes  and  strolled  down  to 
police  quarters.  On  his  way  he 
phoned  Madame  Fauvel,  inquiring  as 
to  her  ability  to  come  directly  to  the 
police  court.  She  appeared  almost 
simultaneously  with  the  detective. 
There  the  fraud  was  disclosed,  the 
amazement    subsided,     and    Prosper 

freed,  to  Madeleine's  tearful,  un- 
abashed joy.  Lecoq  kept  close  to 

Valentine,  and  as  the  broken,  storm- 
swept  woman  turned  to  go  he  quietly 
drew  her  aside  for  an  instant.  He 
looked  at  her  fixedly,  as  if  impressing 
something  on  her  without  speech; 

then  he  commented  briefly:  "He  was 

not — er — your  son. ' ' As  the  last  member  of  the  Fauvel 
mystery  filed  out,  Lecoq  lit  a  cigar 
and  offered  one  to  the  police  commis- 

sioner. "By  the  way,"  he  observed 
carelessly,  "place  the  records  of  this 
case  in  File  No.  113 — oon  jour." 

c^#^o 

We  Supplicate 
By  ALLEN  E.  LESTER 

O  mighty  kings  of  Filmdom, 
We  beg  your  august  ear ; 

Tho  we  are  but  an  atom, 

'Twere  well  our  prayer  to  hear. 

For,  doubtless,  there  are  others; — 
If  few  and  far  between — 

Who  long  to  see  real  beauty 
Depicted  on  your  screen. 

Tho  multitudes  may  clamor 
For  plots  that  teem  with  thrills. 

We  few  are  bored  intensely 

Bv  all  that's  on  the  bills. 

We  ask  but  one  small  portion 
Of  all  your  time  and  thought; 

We  know  there  must  be  artists 
Whose  dreams  for  gold  are  bought. 

We'd  like  a  little  moment 

To  lay  on  beauty's  shrine — 
A  symphony  in  color, 
A  symmetry  in  line, 

A  thing  to  lull  our  senses 
And  wake  our  souls  to  feel — 

The  deuce  with  all  "suspenses" — 
Pray,  give  us  just  one  "reel" ! 
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She  was  not  a  modern  mother.  I 
doubt  if  she  had  ever  heard  of 
Froebel  or  Montessori  or  the 

Better  Babies  Crusade.  She  was 
painfully  unaware  that  children 
should  be  studied  and  charted  and 

psychologized,  but  she  knew  that  they 
should  be  loved.  She  did  not  realize 
that  her  babies  had  entities  and  soul 

struggles  and  apperceptions,  but  she 
was  careful  of  their  small  digestions 
and  very  dogmatic  on  the  subject  of 
rubbers  and  woolen  underwear. 

Old  Morrison  was  a  rich  man,  too, 
as  money  goes,  but  Mother  never 
seemed  to  realize  that.  She  would 
not  leave  Helen  and  Payne  to  the 
scientific  upbringing  of  graduate 
nurses  with  clinical  thermometers  in- 

stead of  hearts.  She  would  darn 

Father's  socks  herself,  openly  at  first 
in  the  drawing-room,  under  the  tall, 
mahogany  lamp ;  then  later,  as  Helen 
and  Payne  grew  old  enough  to  object, 
in  the  serene  privacy  of  her  own  room. 
Mother  never  learnt  that  work  is  dis- 

graceful and  idleness  a  dignified  duty. 
She  never  could  be  brought  to  twist 
her  dear  gray  hair  into  puffs  and 
curls,  nor  to  wear  the  strange  collars 
and  shirts  that  Helen  prescribed.  In 
short,  Mother  was  hopelessly  old- 
fashioned,  as  you  see. 
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Spencer  Delevan,  fat,  forty  and 
prosperous,  from  his  sleek,  scanty 

locks  to  his  patent-leather  '  pumps, 
bowed  over  Mother's  hand  with  the 
suave  smile  that  chorus  girls  and 
stenographers  knew  so  well.  The  little 
group  in  the  Morrison  drawing-room 
watched  him  with  strangely  varying 
emotions.  The  elder  Morrison,  his 

arm  about  Mother's  waist,  saw  only 
a  business  acquaintance  of  his  with 
irreproachable  manners  and  a  knowl- 

edge of  the  stock  market  that  had 
been  exceedingly  useful.  Young 
Payne,  on  the  other  side  of  Mother, 
looked  into  the  smooth,  smiling  face 
of  the  visitor  stonily.  Memory,  be- 

hind his  cold,  blue  eyes,  was  turning 
over  her  records,  seeking — he  had  seen 
that  face  before  somewhere  under 

shamefully  different  circumstances — 
But  Helen's  artless  glance  held 

none  of  her  brother's  disapproval. 
Her  eyes,  lips,  the  bend  of  her  dainty, 
dark  head  were  all  suddenly  con- 

sciously feminine.  The  blue-and- 
silver  sequins  of  her  bodice  rose  and 
fell  rapidly,  and  her  fingers  fluttered 

in  Payne's.  Spencer  Delevan  was 
quite  aware  of  her,  altho  his  looks 
and  words  were  all  for  little,  gray, 
withered-rose-leaf  Mother,  who  gazed 
up  at  him  gravely  with  gentle,  faded 
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blue  eyes.  What  Mother  saw  no  one 
could  have  guessed.  In  one  frail  old 
hand  she  held  lightly  a  great,  crim- 

son, golden-hearted  rose,  and  if  the 
petals  of  it  quivered  a  little  only  the 
particular  angel  who  watches  mothers 
saw. 

"I  believe  I  had  the  pleasure  of 
helping  Mr.  Morrison  choose  that 

rose,"  smiled  Delevan,  easily.  "If  I 
had  known  that  there  were  two  young 
ladies  instead  of  one  in  the  family,  I 
should  have  begged  the  privilege  of 

bringing  a  bunch  myself." 
Helen  colored  delightedly.  His 

eyes,  resting  0:1  her  for  one  well-bred 
moment,  saw  the  young  blood  stain- 

ing her  slender  throat  and  the  white 
nape  of  her  neck.  She  was  really  a 
beautiful  creature,  with  the  freshness 
end  color  of  the  glowing  rose  itself. 
The  sluggish  heart  of  the  man-about- 
town  stirred.  As  the  little  party  went 
in  to  dinner,  he  looked  down  at  the 
small  hand  on  his  arm  greedily. 
Chorus  girls  and  stenographers  had 
seen  that  look  often  across  thin,  gold- 
rimmed  glasses  of  bubbling  wine  in 
gilded  palaces  of  food  and  pleasure 
and  tarnished  souls.  But  this  girl 
was  different,  as  different  as  is  a 
dewy,  perfect  Jacqueminot  from  a 
scentless,  artificial  rose. 

Dinner  over,  Mother  excused  her- 
self and  went  upstairs  to  her  room. 

An  engagement  drew  Payne  away, 
and  Mr.  Morrison  soon  wandered  off 
in  search  of  his  wife.  Helen,  left  to 
entertain  the  guest,  found  conversa- 

tion strangely  difficult.  The  most 
trivial  things  seemed  to  take  on 
double  meanings.  She  could  not  con- 

trol her  color  under  his  meaning 
gaze;  she  was  both  frightened  and 
nattered.  One  instinct  told  her  to  ex- 

cuse herself  and  leave  him ;  another 
instinct,  quite  as  strong,  bade  her  stay 
and  listen. 

"I  am  glad  I  met  your  father  this 
afternoon,"  said  Delevan,  leaning  a 
little  forward  in  his  chair,  tone  and 
attitude  lending  secrecy  to  the  harm- 

less wTords;  "but  I  did  not  realize 

just  how  glad  at  first." Helen  tried  to  laugh  carelessly. 
She  was  unversed  in  the  subtle  art  of 
flirtation.  To  her  unsophisticated 
mind  this  stranger,  with  his  ease  and 
polish  and  winning  voice,  was  a  rev- 

elation, not  of  men,  but  of  herself,  of 
her  femininity,  her  latent  power  of 

charm.  "When  a  man  makes  a  girl conscious  of  these  things  instead  of 
his  own  personality,  he  is  dangerous. 
Delevan  understood  this  perfectly. 
With  skillful  short-cuts  of  conversa- 59 
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tion  he  hurried  their  acquaintance, 
until,  as  he  said  good-by  two  hours 
later,  it  was  very  near  intimacy. 

"Good-night,  Helen,"  he  said, 
looking  down  into  the  blue  eyes  lifted 
to  his.  He  bent  lower.  She  felt  his 

lips  hot  on  her  hand.  "I  may  come 
again — soon  ? "  he  softly  murmured — 
"very  soon?" 

"If — if — you  wish   " 
"If    I    wish!"    he    mocked    her. 

a  good  bit  of  business  today."  He 
fumbled  in  his  pocket,  drawing  out  a 
thin,  flat  parcel  which  he  tossed  into 

Mother's  lap.  "Five  thousand  shares 
of  Midland  Railroad  stock,"  he  told 
her.  ' '  Hardly  worth  a  song  now,  but 
Delevan  thinks  it  will  pick  up.  I 
make  you  a  present  of  these,  dear, 
and  if  they  get  valuable  you  can  buy 

yourself  a  new  gown. ' ' 
It  was  one  of  Father's  mild  jokes, 
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"Then  I  shall  come  and  come  again, 
and  it  will  be  soon  and  often.  Good- 

night, little  rose-girl,  good-night." 
Upstairs,  Mother,  sewing  in  the 

quiet  light,  let  her  work  fall  to  her 
lap  as  the  door  boomed  to  below  and 

Helen's  light  feet  ran  by,  down  the hall. 

"Robert,"  said  Mother,  slowly, 
"Robert,  is  Mr.  Delevan  a  good 

man?" "Oh!  he's  all  right  enough,"  said 
Father.  He  looked  up  from  his  writ- 

ing absently.  "  He 's  got  a  clear  head 
on  him,  Mary — put  me  in  the  way  of 

this  buying  Mother  a  new  gown.  She 
smoothed  the  package  thoughtfully; 
then  reaching  to  a  book  on  the  sew- 

ing-table at  her  side,  laid  it  between 
the  leaves.  Her  sweet,  old  face  was 
not  quite  satisfied. 

"But  I  mean,  Robert,  is  he  a  good 
man?"  she  said  uncompromisingly. 
Mother  was  not  modern  enough  to 
understand  subtle  shades  in  conduct. 
To  her,  black  was  black,  white  white ; 
neither  the  ambiguous  gray  that  mod- 

ern ethics  condones. 

"Oh,  good!"  said  Mr.  Morrison, 
easily.      "I    suppose    he's    no    worse 
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than  most.  He  strikes  me  as  a  very 

decent  sort." 
As  the  days  of  the  next  month 

winged  by  a  strange  thing  happened 
to  Mother.  She  seemed  to  herself  to 

grow  old  suddenly.  All  in  a  mo- 
ment she  saw  herself  white-haired, 

wrinkled,  feeble,  helpless  before  the 
young,  vivid,  vital  life  that  she  had 
so  often  rocked  to  sleep  in  her  arms. 
It  is  not  years  that  age  men  and 
women,  but  little,  trivial  discoveries 
— perhaps  that  distances  are  longer 
than  they  used  to  be,  or  that  news- 

papers are  printed  more  finely,  or 

that,  as  in  Mother's  case,  one  is  no 
longer  needed.  She  looked  at  her  son 
and  daughter  and  realized,  for  the 
first  time,  that  they  had  grown  be- 

yond her.  They  were  the  Present; 
she,  the  Past.  Every  evening  she  sat 
in  her  sweet,  tranquil  room,  with  its 
graceful,  old-fashioned  furnishings, 
its  chintz  and  mahogany  and  ever- 
fresh  bowl  of  red  roses,  and  heard 
below  her  the  voices  of  her  daughter 
and  Spencer  Delevan,  fitfully  speak- 

ing, with  long  pauses  between  and 
low.  fragmentary  words.  Every  night 

she  heard  her  boy's  young  tread  re- 
turning from  the  club  or  dance — 

mysterious  places  of  which  she  could 
not  claim  a  loving  share. 

"Are  you  going  out  tonight, 
Payne?"  she  said  wistfully  one  even- 

ing as  the  tall,  well-looking  young 
fellow  stood  in  the  doorway,  silk  hat 

in  hand.  "I  thought — maybe — you'd 
come  up  and  read  to  me,  and  perhaps 

Helen,  too   " 
Payne  reddened.  Above  his  con- 

ventional evening  trappings  his  face 
was  still  boyish,  and  his  eyes  could 

meet  his  mother's  squarely,  yet  al- 
ready late  hours  were  marking  his 

young  skin. 

"Why,  yes,  I'm  sorry,  Mother," 
he  hesitated;  "you  see,  tonight's  the 
Studio  Ball.  I — well,  I  promised — 
some  one  I'd  be  there.    You  see   " 

"Yes,"  said  Mother,  slowly,  "I 
see."  She  looked  at  her  son  be- 
wilderedly.  Yesterday  she  was 

teaching  him  "Now  I  Lay  Me"  and 
spreading  his  bread  with  jam ;  and 
now  here  he  was  a  youngr  man  in  cor- 

rect evening-clothes,  going  to  the 
Studio  Ball !  She  went  across  to  him, 
a  rose  from  her  cluster  in  her  hands. 

"If  I  cant  go  to  balls  with  you,  I 
can  send  my  rose,  anyway,"  smiled 
Mother.  Her  delicate  fingers  fastened 
the  flower  in  his  buttonhole.  Troubled, 
he  looked  down  at  it. 

"Now  kiss  me  good-by,  dear,  and 
run  along,"  said  Mother,  brightly. 
"Dance  with  the  nicest  girls  and 
come  home  early.  I — I  dont  know 
ivhy,  but  I  feel  as  tho  I  like  to  have 

my  children  round,  these  days." 
There  were  things  like  tears  in 

Payne 's  throat  as  he  strode  away,  but 
his  lips  smiled  grimly.  The  nicest 
girls !  Mother  was  a  blessed  old  saint, 
but  what  did  she  understand  of  life, 
after  all?    A  fellow  had  to  have  his 
fun       But  he  did  not  throw  the 
rose  away. 

"Your  mother,"  Delevan  was  say- 
ing at  this  very  moment  to  Helen  in 

the  shadowed  drawing-room,  "is  a 
blessed  old  saint,  but  what  does  she 
understand  of  life,  dear?  Bibles  and 

roses  are  all  very  nice,  but  they're  not 
for  us,  are  they,  sweetheart  ? ' ' They  had  got  as  far  as  sweethearts. 
Helen  sat  on  the  piano-stool,  feeling 
in  every  throbbing  pulse  his  presence 
behind  her.  Her  gauzy  draperies 
were  a  mist  about  her  warm  young 

beauty.  The  man's  tired  eyes  fired. 
In  a  moment  his  arms  were  out,  crush- 

ing her  to  him,  and  her  full  child-lips 
were  his.  She  was  too  young,  too  daz- 

zled to  read  experience  in  his  wooing. 
The  hot  words  he  was  whispering  into 
her  hair  did  not  sound  like  echoes  to 
her  eager  ears.  And  upstairs  in  her 

room  Mother  darned  Father's  socks 
placidly  under  the  streaming,  benedic- 

tory glow  of  the  table-lamp. 
As  she  darned,  the  ball  fell  from 

her  fingers.  She  sat  up,  listening. 
Then  laying  her  work  on  the  table, 
she  rose  and  moved  toward  the  hall. 

Delevan  and  Helen  sprang  apart 
as  her  soft  skirts  rustled  in  the  door- 

way. The  girl's  face  burned  tell- 
talely,  but  the  man  smiled  his  suave, 
insinuating  smile. 

"Mrs.  Morrison?"  he  bowed.  "I 
am  sorry  that.  T  was  just  going: — an 
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important  engagement.  Next  time  I 

shall  hope  to  have  better  luck   " 
"Yes,"  said  Mother,  clearly.  She 

drew  herself  up  with  a  quiet  dignity, 
looking  him  straight  in  the  face — 
"yes,  the  next  time  I  shall  certainly come  down.  Helen  must  not  have  the 

whole  duty  and  pleasure  of  entertain- 

ing— our  friends." 
It  was  a  small  pause,  but  a  signifi- 

cant one.  The  big  man  and  the  tiny 
woman  locked  eyes,  and  she  saw  he 
understood.  As  the  door  closed  after 
Delevan,  Mother  turned  to  the  girl. 

SHE    WAS    IN    LOVE    WITH    ROMANCE 

Helen  was  trembling  and  weeping 
hysterically,  and  her  delicate  dra- 

peries were  crushed  where  his  arms 
had  been. 

"Dear   "  began  Mother. 
"I  dont  want  to  talk,"  cried  the 

girl,  angrily.  She  flounced  to  her 
feet  and  ran  upstairs  with  fierce 
clicks  of  slipper  heels  on  the  polished 
wood.  In  the  pink-and-white  dainti- 

ness of  her  room  she  sank  on  her 
knees  by  the  bed,  sobbing  breathlessly. 

"Mother  doesn't  like  Spencer!"  over 
and  over.  ' '  Oh,  how  cruel  to  speak  to 
him  so — how  cruel ! ' ' 

She  sprang  up  at  last  and  ran  to 
the    dressing-table,    snatching    up    a 

photograph.  The  thick  features, 
minus  their  glamor  of  emotion,  stared 
out  at  her  coldly.  The  heavy  jaw; 

the  small,  close-set  eyes;  the  whole 
over-fleshed,  gross  self  of  him  was 
there  in  her  hand,  brutally  revealed 
by  the  camera;  but  she  was  a  girl 
jealous  of  the  excellence  of  her  first 
lover.  She  saw,  instead  of  the  face 
in  the  picture,  the  hero  she  had  often 
dreamed  of  innocently  with  the  long, 
long  dreams  of  youth.  She  was  in 
love  with  Romance,  not  with  the 
tired-eyed,  overwise  broker  who  was 

its  symbol  to  her.  She  looked 
at  the  picture,  standing  be- 

fore her  mirror;  then  at  the 
reflection  of  herself  looking 
at  it,  and  joyful  and  tragic 
tears  welled  again  to  her 
eyes.  She  kist  it  passionately 
and  went  soundly  to  sleep, 
half  an  hour  later,  with  it 
hidden  under  her  pillow. 

But  Mother  did  not  sleep 
so  soon.     Lying  hour  after 
hour  in  her  four-posted  bed, 
she  watched  the  moonshine 
creep    across  the   wall   and 
listened  for  the  sound  of  a 

quick  young  tread  on  the 
walk    below.      Ten,    eleven 

o'clock  chimed  by,  and  still 
she    listened,    her    delicate 
face  tense  and  drawn  on  the 

pillow.     Old-fashioned  she 
might    be,    but    she   knew 
vaguely  that  both  her  chil- 

dren were  in  danger;  knew, 
too,     that    not    by     commands    nor 
advice    could    she    save    them.      She 
thought  of  Payne  in  his  baby  dresses, 
in    his    kilts,    in    his    first    pair    of 
trousers,  and  the  tired,  helpless  tears 
of  old  age  trickled   down  upon  the 
linen  spread. 

"But  they  have  to  work  out  their 
own  salvation,"  she  said  once,  aloud. 
After  that  she  waited,  very  still.  It 
was  nearly  two  before  she  heard  the 
footcteps.  They  came  in  softly,  tip- 

toed up  the  stairs  and  paused  at  her 

open  dear. 
"Payne — is  that  you,  dear?"  she called. 

"Yes,   Mother."     He   was   in   the 
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room  now,  at  the  bedside.  In  the 
moonlight  his  face  was  stern  and  set, 
and,  somehow,  older  than  six  hours 
ago. 

"Mother,"  he  said  brokenly,  "I— 
I've  brought  von  your  rose — safely 

back." The  words  were,  strangely,  a  con- 
fession. Gladness  rose  in  a  wave  to 

her  throat,  and  since  she  could  not 
speak,  she  put  out  one  hand  and  drew 
him   down   on   his   knees.      His    face 

with  an  embarrassed  laugh.  But  the 
lines  about  his  jaw  did  not  smooth 
out.  He  had  not  come  unscarred 
thru  his  first  battle. 

"I'm  a  brute  to  come  around  at 

this  hour,  waking  you  up,"  he  said 
remorsefully.  He  stooped  and  kist 
her;  then  stood  up,  very  tall  and 

straight.  "By  the  way,  Mother,  I'm 
sadly  neglecting  things  nowadays;  I 
meant  to  ask  you  who  was  that  with 

Helen  when  I  went  out  tonight?" 

MOTHER'S    ROSE    BRINGS    PAYNE    TO    HIS    SENSES 

crushed  her  pillow  convulsively  and 
his  big-boy  shoulders  heaved. 

"I — I — cant  tell  you  everything," 
he  said  at  last,  very  slowly.  "I'm 
ashamed  to  tell  you  everything, 
Mother.  But — well,  it  was  a  pretty 
fast  set  at  the  ball.  And — there — was 

a  girl   " 
' '  Payne — my  baby — my  little  boy ! ' ' 
"She  wanted  me  to  stay — later.  I — 

well,  Mother,  I — thought  I — wanted 
to  stay,  too.  Then  I  saw  your  rose — " 
He  paused;  she  felt  his  hand 

groping  for  hers. 
"Then,  dear?" 
"Then  I  came  home."  Payne 

sprang   up,    squaring   his    shoulders, 

"Mr.  Delevan  was  here."  Mother 

sighed  involuntarily.  "I'm  afraid — 
Helen  likes  him,  Payne." 
The  boy's  fist  knotted.  "No! 

Why,  the  fellow's  a  cur!  I  know 
enough  about  him  to  have  him  kicked 
out  of  every  club  in  town  if  it  were 

all  told.  My  sister  !  She  couldn  't  be 
fool  enough.  Nonsense,  Mother,  you 
imagine  it !  We  ought  to  be  ashamed, 

both  of  us,  worrying  you  so." 
"That's  what  mothers  were  made 

for,  son,"  smiled  Mother.  "Why, 
dear,  if  I  should  die,  I  think  God 
would  let  me  come  back  if  I  could 

help  you.  Our  children  are  so  much 
a  part  of  us  mothers  that  we  cant 
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really  die  while  they  love  us  and  need 

us,  son." Payne  Morrison  thought  of  these 
words  twenty-four  hours  later  when 
they  found  Mother  smiling  as  tho 
asleep  in  her  wide  chair,  a  few  lan- 

guid red  rose-petals  scattered  over  the 
Bible  in  her  dear,  still  hands.  They 
came  to  him  poignantly,  like  a  swift 
pain.  He  stood  aside  from  the  terror 
and  confusion  of  the  household  with 
awe  hammering  at  his  heart. 

' '  Payne !    Cant  you  say  something ; 

been  his  mother's.  In  the  doorway 
stood  a  shambling  figure  with  vague 

eyes. "Payne,  my  boy,"  said  his  father, 
fretfully,  "I  cant  imagine  where  I 
laid  your  mother's  roses.  There's  so much  noise  around  here  I  cant  seem 

to  think,  somehow." 

The  cruellest  thing  about  Death  is 
Life.  It  is  not  so  much  the  loss  of 
one  person  from  the  world  that 
breaks    the    heart    as    the    fact    that 

THEY   FOUND   MOTHER   MORRISON   STILL  AND    COLD 

cant  you  ̂ something?"  shrieked  his 
sister,  clutching  him  hysterically. 

"They  say  she's  dead!  Mother  dead 
— no,  no,  I  wont  let  her  be  dead! 
Payne,  cant  you  stop  them  saying 

that?" 
"Hush,  Helen,"  said  her  brother, 

gently.  "Hush,  dear.  It  isn't  true. 
Mother  isn't  dead ;  not  really  dead — " 

But  she  did  not  hear  him.  Scream- 
ing wildly,  she  plunged  forward, 

crashing  on  the  floor.  The  maid  and 
butler  bore  her  away,  her  shrieks 
trailing  behind  in  hideous  rags  of 
sound.  Shuddering,  the  boy  turned 
blindly   toward   the   room   that   had 

every  one  else  is  left  alive.  Payne 
Morrison  found  it  incredible  that 

life  should  go  on  as  before  with- 
out Mother  in  it;  that  he  should  get 

up,  dress  and  go  to  the  office  as  usual ; 
that  Helen  should  still  curl  her  hair 
and  powder  her  face  and  even  now 
and  then  smile.  But  his  father  had 
sunk  into  an  uncomplaining  childish- 

ness ever  since  Mother's  death,  and 
the  weight  of  responsibility  on 

Payne 's  young  shoulders  was  an  Atlas 
load  not  to  be  shifted  for  a  breathing 
space  of  grief.  And  so  life  went  on 
without  Mother  much  as  before. 

It  was  earlier  than  his  usual  hour, 
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three  weeks  later,  that  Payne,  coming 
into  the  hall,  heard  voices  in  the 
drawing-room.  With  no  notion  of 
eavesdropping,  he  listened  to  a  few 
words  to  establish  the  identity  of  the 
visitor.  Then  his  jaw  tightening,  he 
stepped  into  the  shadows. 

''It's  the  only  way,  little  girl/' 
Delevan  was  saying.  "Your  people 
would  never  consent  to  our  marriage, 
Heaven  knows  why !  And  anyhow,  I 
cant  wait  for  you.  I  want  you  now. 
I  love  you,  you  frightened  little  rose- 

creature,  you   " 
1 '  Will  you  be  good  tome?"  Helen 

trembled.  "Will  you  make  me 

happy?" "Yes,  yes.  Now,  hurry, 
dear,  and  get  on  your 
things.  It  is  late,  and  if 
your  brother  comes  home 
he  will  try  to  make  things 

unpleasant." The  girl  stood  silhouetted 
in  the  pale  light  of  the 
drawing-room  doorway  a 
moment;  then  her  skirts 
swished  by  Payne  and  up 
the  stairs.  In  an  incred- 

ibly short  time  she  was 
back  again,  hatted  and 
gloved.  Delevan,  coming  to 
meet  her,  gave  an  exclama- 

tion of  satisfaction  and 
clasped  her  roughly  to  him 
with  a  greedy  rain  of  kisses 
on  her  colorless  face.  A 
moment  more  and  Payne 
would  have  interfered.  But  before 
the  bitter,  scornful  words  had  time  to 
leave  his  lips,  his  sister  gave  a  strange 
cry.  Her  eyes  were  on  the  stairs,  un- 

believing. Then,  with  horror  in  her 

look,  she  tore  herself  from  her  lover's 
clasp  and  fled,  arms  outstretched,  up 

the  stairs.  And  suddenly  to  Payne's 
laboring  lungs  was  borne  the  scent  of 
roses — Mother's  roses! 
He  strode  whitely  out  from  the 

shadows  and  faced  the  baffled  lover. 

"My  sister  has  given  you  your  an- 
swer," he  said  grimly.  "Now  under- 

stand it  as  final,  if  you  please,  and 

get  out." "Spy!"  sneered  Delevan,  shrug- 
ging his  shoulders.    Payne  struck  out 

savagely,  full  into  the  leering  face. 
The  noise  of  their  scuffle  brought  the 
butler  and  Delevan 's  chauffeur. 
Dragged  from  his  victim,  Payne  drew 
himself  up,  trembling  and  breathless 
with  his  anger. 

1 '  James,  look  this  gentleman  over, ' ' 
he  said  slowly,  "and  remember  he  is never  to  be  admitted  to  this  house 

again." 

Then  blindly  he  turned,  climbing 
the  stairs.  His  wavering  steps 

brought  him  to  the  door  of  Mother's 

JAMES,    LOOK    THIS    GENTLEMAN    OVER   AND 

REMEMBER" 

room.  By  the  table,  where  a  fresh 
bunch  of  red  roses  glowed,  knelt 
Helen,  sobbing  convulsively.  As  her 
brother  bent  over  her  she  lifted  a 
shamed  face,  swollen  with  wild  tears. 

"Oh,  Payne!  Payne!"  she  cried, 
"Payne,  it  was  mother.  I  didn't  see 
her,  but  I  felt  her  calling  me  back ! 
Oh,  Payne,  Payne,  what  have  I 

done?" 

He  took  her  into  his  arms.  "Noth- 

ing yet,  thank  God!"  he  said  sol- emnly. In  the  ears  of  his  awed  soul 

echoed  a  clear  voice,  dearly:  "We 
mothers  cant  really  die  while  our  chil- 

dren need  us,  son."  Was  it  possible 
that  Mother  was  really  near  them,  or 

was  it  a  hysterical  vagary  of  Helen's 
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overwrought  imagination?     Common 
sense  told  him  the  latter ;  yet  he,  too, 
had  smelled  the  roses   

Delevan,  with  praiseworthy  haste, 
prepared  to  even  his  score  with  the 
Morrisons.  A  thoro  inquiry  into  their 
business  status  soon  suggested  a  way. 
The  Midland  Railroad,  in  which  the 
Morrison  fortune  had  lately  been  rein- 

vested, was  to  hold  its  annual  meeting 
of  stockholders  in  a  few  days.  There 
was  no  time  to  be  lost,  and  he  lost 

be  all  straight,  but  you  know  his 
record ;  it  looks  to  me  as  tho  he  meant 

to  get  the  whip  hand   " "Count  our  shares  at  once  and 

bring  me  a  report,"  directed  Payne, 
crisply.  But  his  heart  was  leaden.  It 
would  mean  a  serious  loss,  if  not  ruin 
itself,  to  have  Delevan  in  control  of 

Midland.  The  secretary's  report  was 
not  reassuring. 

"Only  forty-seven  thousand  shares 
here,    sir,"    he    said;    "there    is    a 

PAYNE  ARRIVES   AT   THE   MEETING   OF   MIDLAND   DIRECTORS 

none.  On  the  day  of  the  meeting 
a  pale-faced  secretary  intercepted 
Payne  as  he  was  leaving  the  office  for 
lunch. 

"Do  you  own  a  controlling  interest 
in  Midland,  sir?"  he  asked.  Payne 
gave  a  quick  glance  at  his  anxious  face 
and  drew  him  back  into  the  office, 
closing  the  door. 

"I  think  so — the  rest  of  the  stock 
is  scattered  in  small  holdings.  Why  ? 

What's  up?" 
"I've  just  heard  that  Spencer  Dele- 

van has  bought  up  forty-eight  thou- 
sand shares,"  said  the  secretary, 

doubtfully.     "Now,  of  course,  it  may 

memorandum  to  the  effect  that  the 
remaining  five  thousand  shares  were 
bought  by  your  father  some  time  ago, 
but  there  is  no  record  of  them  in  his 

name." 
Payne  looked  at  his  watch — three 

hours  yet  before  the  meeting.  If  the 
shares  could  be  located  in  three  hours 
they  were  saved.  He  sprang  into  his 
car  and  drove  home.  But  even  before 
he  had  questioned  his  father  at  all  he 
knew  that  the  old  man  could  tell  him nothing. 

' '  Shares  ?  You  mean  roses, ' '  mum- 
bled old  Morrison,  querulously.  "I 

gave  them  to  Mother;  I  always  bring 
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her  roses,  Payne.  If  she  saves  'em, 
she  can  buy  a  new  gown." A  whirlwind  search  of  the  house 

brought  Payne  at  last  into  the  peace- 
ful dimness  of  Mother's  room.  He 

sank  into  her  chair  and  covered  his 
harassed  young  face  with  his  hands. 

"Only  an  hour  more.  We're  done 
for — pitiably  done  for,"  he  muttered. 
"There's  no  place  left  to  hunt." 

to  look, ' '  said  Payne,  softly.  His  arm 
tightened  about  his  sister's  waist. 
They  stood,  the  three  of  them,  in 
Mother's  room  on  the  edge  of  the 
evening — the  old  man,  in  the  isola- 

tion of  age,  somehow  a  little  apart 
from  the  splendid  youth  of  his  chil- 

dren. His  dim,  gentle  eyes  looked  out 
on  his  dear  past;  their  young,  eager 
gaze  was  on  their  future;  yet  in  both 

"see,  children,  we  must  never  forget  her  roses' 

Was  it  a  shadow  of  a  touch  on  his 
arm  that  made  him  look  up  suddenly  ? 
His  eyes  turned  mechanically  toward 
the  table  beside  him.  Still  mechani- 

cally, he  put  out  his  hand  and  opened 
the  Bible.  A  thin  packet  lay  before 
him.  With  trembling  fingers  he  tore 
the  wrappings  apart.  The  missing 
five  thousand  shares  of  Midland  stock 
were  in  his  hand. 

visions  was  the  same  figure — little, 
white-haired  and  dear.  The  sunset, 
falling  thru  western  windows,  filled 
the  old-fashioned  room  with  tender 
light.  The  red  roses  on  the  table 
glowed  with  life  and  color.  To  have 
spoken  then  would  be  to  have  laughed 
in  the  face  of  a  prayer. 

"Mother's  roses,"  chuckled  the  old 

man,  childishly.  "See,  children,  we 
must   never    forget    her   roses.      She 

It  was  Mother  who  told  me  where      loves  'em  so. 
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The  melody  died  down,  and  the 
man  turned  on  the  stool  and 
faced  his  mother  qnestioningly. 

"Like  it,  mother  mine?"  he  queried. 
The  old  lady  smiled  pridefully. 

Despite  her  husband's  strong  dislike 
for  this  talent  of  their  son,  he  was 
very  much  the  child  of  her  heart  in 
that  same  respect.  She  understood 
the  dreaming,  idealistic,  melody- 
sweet  spirit  of  this  dear,  only  son 
better,  perhaps,  than  any  other  part 
of  his  nature.  His  father  hated  it — 
with  the  wholesome  disgust  of  the 
thoroly  commercial,  untemperamen- 
tal  man.  He  saw  feminism  in  it — 

a  soft,  "womanish"  touch — some- 
thing foreign  to  the  requisites  of  a 

man. 

"It's  sweet,  dearie,"  she  assented. 
"What  do  you  call  it?" 

"I  dont  call  it,  mother,"  the  man 
laughed.  "I'll  leave  the  calling  to 
you.  Here  comes  father;  I'm  going 
to  see  if  this  wont  win  him  over." 

There  was  no  winning  the  old  man 
over  that  night.  One  of  the  nearest 
hopes  of  his  heart  had  been  frus- 

trated that  afternoon,  and  his  soul  was 
bitter  with  the  fall  of  the  plans  we 
plan  for  another  than  we,  and  mourn 
over  their  destruction.  He  held  in  his 
hand  a  letter  from  the  law  school 

"Warren  had  been  attending,  and  it  ad- vised him  tersely  and  pointedly  to 
allow  his  son  to  follow  the  only  voca- 
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tion  he  was  fitted  for — that  law  was 
obviously  not  his  forte.  Before  the 
mind's  eye  of  the  defeated  parent 
loomed  the  vision  of  a  long-haired, 
cow-eyed  individual,  sexless,  supine, 
watery — the  vision  mooned  over  a 
piano  with  a  mawkish  sentiment, 
and  caricatures  appeared  in  leading 

papers,  while  hysterical  women  en- 
thused. In  sharp  contrast  appeared 

a  straight,  commanding  figure,  full  of 
dignity  and  law,  an  idol  among  men ; 
firm,  decisive,  businesslike,  justly 
feared  and  righteously  respected 
among  women.  A  figure  whom  a  man 
would  like  to  lean  back  and  point  to, 

saying  modestly:  "Yes,  that's  my  son 
— that's  our  boy."  The  two  visions 
incited  in  Joseph  Dean  the  strongest 
passion  of  baffled  rage  and  stormy  in- 

justice that  his  naturally  mild  nature 
had  ever  known,  and  in  the  throes  of 
that  rage  he  sent  his  only  son  out  of 
his  house  forever.  He  did  not  stop  to 
think  of  the  mother  heart  that  broke 
on  his  harsh  command.  He  did  not 
realize  that  it  was  not  the  man  who 
went  out  into  the  night  to  the  mother 
eyes  that  yearned  after  him,  but  the 
little,  little  baby. 

It  is  not  always  the  cut-and-drisd 
path  that  leads  us  to  the  Pot  of  Pure 
Gold  at  the  rainbow's  end.  Some- 

times the  Nameless  Something,  sprung 
from  what  strange  soil,  will  take  us 
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straight  and  true  to  the  Land  of 

Heart's  Desire,  despite  the  mockery 
of  well-meaning  onlookers,  relatives 
and  friends.  Thus  it  was  with  Warren 
Dean.  As  a  lawyer  he  would  have 
been  a  failure;  his  soul  was  too 
fraught  with  the  vagaries  of  the 
Goddess  of  Song;  he  was  too  tender 
of  heart,  too  tolerant  of  mind.  And 
he  would  not  have  found  the  Woman 
Who  Loved  him,  without  which  his 
ultimate  salvation  could  not  have 
been  worked  out. 

He  found  her  where  he  least  ex- 
pected such  an  event — in  the  dingy, 

smoky,  all-for-the-dollar  saturated 
office  of  Abraham  Abraham,  theatrical 

manager  and  booker.  Such  are  life's 
inconsistencies.  Thus  may  we  always 
turn  the  page  of  a  new  day  with  a 
reasonable  amount  of  thrilling  expec- 

tation and  see  its  mundane  close  with 
a  hope  reborn  the  morrow. 

Her  name  was  Zelda  Wade.  Her 
act  was  songs,  and  she  needed  an 

accompanist.  Warren  *s  next-door 
neighbor  in  his  dun-tinted  boarding- 
house  (gentlemen  only)  had  directed 
him  to  the  office  of  Abraham  Abraham 
for  the  fit  exploiting  of  his  art,  and 
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there  you  have  it.  Ah,  but  you 
haven't !  "  It "  did  not  lie  so  much  in 
the  sending  for  him  by  Abraham  upon 
receipt  of  his  card  to  assist  Zelda  as 
she  tried  out;  it  did  consist  in  the 
way  her  dark,  brilliant  eyes  looked 
into  his;  it  did  consist  in  the  per- 

fumed warmth  the  touch  of  her  palm 
left  on  his.  It  consisted  greatly  in 
the  way  their  music  blended  together ; 
in  the  way  he  followed  her;  in  the 
way  she  smiled  when  the  music  was 
tenderest,  most  intimate.  By  these 
tokens  do  we  know  our  mates.  These 
are  our  magic  keys  that  open  the  door 
to  a  re-created  earth — a  store  of  riches 
beyond  the  ken  of  man.  By  this 
token  did  Warren  Dean  know  this 
woman  to  be  his  woman ;  by  the  same 
token  did  Zelda  respond. 
Abraham  Abraham  was  not  bother- 

ing his  smoke-enwreathed  bullet  head 
about  tokens,  nor  mates,  nor  perfumed 
warmths,  nor  any  such  pleasantries. 
These  things  were  side  issues  to 
Abraham  Abraham  and  had  naught  to 
do  with  his  soul,  if  that  unknown 
quantity  was  indeed  incased  in  his 
fat,  jeweled,  Hebrew  person.  He  was 
thinking    of    drawing    crowds,    box- 
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offices,  attractive  features  and  other 
assets  valuable  to  his  neat  and  solid 
pile  of  ducats.  He  felt  in  the  air  not 
love,  but  some  magnetic  quality  that 
his  sixth  ducat-making  sense  told  him 

would  "go."  Therefore,  he  booked 
Warren  Dean  and  Zelda  Wade  with- 

out further  ado.  He  added,  gratui- 
tously, that  they  might  practise  their 

act  for  a  week  and  be  ready  to  go  on 
the  following  Saturday  afternoon. 

They  practised  that  week,  and  they 
learnt.  And  on  Saturday  morning  so 
well  did  they  know  their  lesson  they 
were  married.  To  them  life  opened 
fair  and  cloudless;  they  saw  before 
them  empyrean  regions  wherein  they 
dwelt  alone,  with  love  on  one  side  and 
music  on  the  other;  and  then  Fate 
stepped  in  and  took  a  hand.  When 
the  team  had  left  the  office  of  the 
zealous  Hebrew,  the  magnetic  influ- 

ence somewhat  abated.  During  the 
week  he  had  wavered  as  to  his  wisdom 
in  booking  the  two  strangers,  who  had 
really  done  nothing  out  of  the  ordi- 

nary, unless  it  had  been  to  moon  a 
little  bit  more  over  the  sentimental 
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stuff  than  was  strictly  customary. 
When,  on  Saturday  morning,  a  flip, 
blondined,  gum-chewing,  feminine 
thing  and  a  raggy,  rah-rah  boy  with 
a  truly  vaudeville  swagger  and  a  de- 

lightfully habitual  nasal  twang  ap- 
plied for  a  job,  Abraham  Abraham 

consulted  his  Public  and  booked  them, 
casually  scratching  off  Wade  and 
Dean  as  he  did  so  and  dropping  them 
a  line  to  that  effect.  Which  cost  the 
Jew  two  cents.  That  is  an  item,  O 

my  people. There  followed  a  year  of  struggle 
that  is  as  old  as  Eden  and  as  grim 

as  Death.  It  broke  Warren's  health 

completely  and  filled  Zelda  with'  a fierce  sense  of  the  Unbalanced  Scales 
on  which  we  dwell  and  have  our  little 
being.  Eventually  he  was  ordered  to 
the  mountains  for  a  year— or  given 
the  alternative.  I  have  said  that 
Warren  met  the  Woman  Who  Loved 
him.  He  had.  She  loved  him  with 

that  love  which  is  selfless,  which  im^ 
molates  itself,  body  and  spirit,  for  the: 
service  of  the  loved.  When  the  doctor 
gave   his   order,   or   his   alternative, 
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Zelda  confirmed  the  order,  and  to 

Warren's  fears  and  questionings  she 
raised  a  forbidding  hand,  telling  him 
she  had  got  on  famously  before  their 

meeting';  having  supported  herself 
and  a  sister;  of  whom  Warren  had 
never  heard  mention  before,  and 
could  do  as  welt  again^-adding  that 
he  was  an  old  dear,  but  a  dreadful 
hoodoo ;  that  she  would  be  glad  to  lose 
him  for  a  time,  and  a  lot  of  the  same 
comforting  nonsense,  that  sent  War- 

ren to  the  mountains  and  health  with 
a  confident  smile  and  Zelda  to  their 
lonely  bedroom  to  sob  her  heart  away. 
And  so  it  goes. 

Bad  for  the  sister,  had  that  mythi- 
cal person  existed;  bad  for  Warren, 

had  he  been  able  to  see  Zelda  from 

the  pine-breathed  mountains,  where 
he  was  inhaling  a  new  lease  on  life 
and  receiving  weekly  the  remittances 
for  board.  There  came  a  time  when 
the  remittances  failed  to  arrive.  Two 
weeks  passed  by,  and  Warren  decided 
to  chuck  the  whole  business,  feeling  a 
cad  for  living  here  on  what  was  doubt- 

less the  nerve- wrenching  toil  of  his 
girtwife.  He  wrote  to  that  effect, 
and  there  came  a  special  back,  enclos- 

ing-back board  and  advance  money. 
Also  a  letter  fairly  speaking  aloud  the 
precious  love  it  ,bore.    It  seemed  a  bit 
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pleading,  that  letter.  It  dwelt  a  lot 
on  the  love  that  can  deny  the  flesh — 
the  love  that  is  made  perfect  by  the 

soul's  pure  faith.  Warren  kist  it  ten- 
derly and  put  it  away  with  the  others, 

Down  in  New  York,  Zelda  was 
standing  in  a  luxurious  living-room, 
with  face  whiter  than  ashes.  A  man 

stood  talking  to  her — a  well-built, 
well-groomed,  typical  man  of  the  cities 
— and  of  women.  He  was  taking  her 
in — well,  typically,  also. 

"Then  it's  a  bargain?"  he  asked, 
for  the  second  time.  "I  to  give  you 
the  money  to  send  to  the  mountains. 
You  to  give  me — your  charming  com- 

panionship. A  rather  peculiar  bar- 
gain, my  dear,  but  I  am  satisfied — for 

I — want  you — at  any  price." Zelda  shrank  from  the  beast  in  the 

man  that  leaped  to  the  well-groomed 
surface  and  showed  its  lusting  fangs. 
But  even  as  she  shrank,  she  heard  the 
decisive,  professional  voice  saying 

firmly:  "The  mountains — or  the  al- 
ternative." No  Inquisition  could 

daunt  her  while  that  dread  alterna- 
tive loomed  ahead,  and  so  she  sum- 

moned up  the  wan,  drawn  semblance 
of  a  smile  and  agreed. 

The  man  chuckled.  He  was  con- 
firmed yet  another  time  in  his  belief 

that  all  women  have  a  price;  there 
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are  line  values  in  prices  as  in  other 
things,  but,  coming  right  down  to  it, 
the  result  is  the  same — a  bargain 
driven.  What  matter  whether  the 
asking  price  be  silken  things,  baubles 
or  the  life  of  a  man  when  one  is  not 
sensitive?  Hobart  Westervelt  was 
not  sensitive.  He  was  gluttonous. 
The  two  are  separate.  He  had  seen 

Zelda  "Wade  some  time  before  in  a 
manager's  office  and  again  on  the 
stage.  He  had  wanted  her  from  the 
first,  and,  characteristically,  he  had 
waited  and  planned.  He  had  kept 
track  of  her  well,  learnt  of  her  mari- 

tal disasters,  watched  her  losing  fight 
and  stepped  in  at  the  crucial  moment. 
There  had  been  a  swift,  horrified  re- 

pudiation ;  Warren 's  letter ;  a  waver- 
ing; a  mortal  sickness  of  soul,  and  a 

final  capitulation.  She  was  to  re- 
ceive the  asking  price;  in  return,  she 

was  to  wallow  in  the  luxury  provided 
with  some  show  of  complacence,  wear 
the  fine  raiment  chosen  by  Westervelt 
and  accept  his  caresses  amicably.  He 
did  not  care  that  her  soul  was  on  its 
knees  and  her  poor  heart  up  in  the 
wind-swept  pines  where  her  loved  one 
was  growing  strong. 

Unexpectedly,  one  day,  Warren  re- 
turned. When  the  maid  brought  in 

his  name  perplexedly,  for  he  had 
asked  for  Mrs.  Dean  and  insisted  that 
he  was  right,  Zelda  banked  all  on  the 
love  that  had  given  her  the  strength 
to  do  this  thing,  trusting  that  his  love 
would  look  as  high  and  reach  as  far. 

She  saw  at  once  that  he  did  not 
understand.  He  thought  that  the 
success  due  her  undoubted  ability  had 
come  her  way,  and  he  reverenced  her 
for  the  splendid  fight  she  had  made 
and  the  way  she  had  come  to  the  front. 
Swept  off  her  feet  by  his  ardor  and 
his  adoration,  Zelda  was  mute,  the 
confession,  a  horrid  thing,  shriveled 
on  her  lips.  And,  as  if  revivifying  it, 
Hobart  Westervelt  walked  in. 

He  did  not  understand.  Of  course 
not.  He  hated  her  for  it — hated  her. 
He  did  not  see  the  trappings  of  the 
torture  chamber;  he  did  see  the  soft- 
shod  tokens  of  woman-luxuries;  he 
saw  very  clearly  the  shameful  enve- 

lopes comingr  to  him  every  week,  sent 

by  this  man — this  woman's  price — 
this  woman — his  wife.  Once  again  he 
went  out  into  the  night,  this  time  to 
seek  solace  from  the  dregs.  Always 
emotional  and  highly  strung,  and  but 
lately  recovered  from  a  severe  break- 

down, Warren's  stamina  failed  him, 
and  he  drifted  on  the  turbid  gutter 
streams  that  lead  to  the  down  grade. 
The  climax  came  in  a  saloon  brawl — 
a  man  was  shot — and  Warren  was 
sent  up  the  river  to  fill  a  ten-year 
term. 

On  that  night  when  Warren  was 
putting  the  last,  artistic  touch  to  his 
inglorious  career,  a  silver-crowned 
head  was  bent  over  the  yellowing  keys 
of  an  old  piano.  The  simple  air  that 
filled  the  homely  room  was  the  air 
Warren  had  played  on  the  night  he 
was  put  out  for  good.  The  tears  that 
fell  on  the  keys  must  have  touched  the 
melody  with  a  poignant  need,  for  the 
man  dozing  in  his  chair  stirred  rest- 

lessly, and  his  voice  broke  as  he 
asked,  half -querulously,  half -desper- 

ately: "Where  is  our  boy  tonight?" 
The  sad-faced  woman  at  the  piano 
shook  her  head.  The  wonder  was  not 
new  with  her.  It  was  with  her  every 
instant  of  the  day  and  every  hour  of 
the  night.  She  did  not  see  the  strong 
man  there  in  the  world,  the  man  full 
grown;  but  the  helpless,  cuddling 
babe.  And  she  yearned  over  him 
with  a  heartbreak  like  unto  nothing 
else  on  earth  but  the  utter  hunger  of 
a  mother. 

Her  husband's  question  started  a 
song  in  her  heart,  and,  half-uncon- 
sciously,  she  gave  it  words.  They  fell 

on  the  father's  ear  with  a  pathos  that 
drove  the  hard  tears  from  his  eyes : 

"Where  is  my  wandering  boy  tonight, 
The  boy  of  my  tenderest  care? 

The  child  that  was  once  my  light  and  joy, 
The  child  of  my  love  and  prayer." 

The  words  ceased,  and  the  stiffened 
fingers  played  the  melody  over  again 
with  a  passion  of  love  for  the  beloved 
composer.  The  ever-watching  eyes 
looked  out  across  the  years  and  saw 
the  little  lad  leaning  against  her  knee ; 
the    growing   youth,    with    his    keen, 
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strong  face  and  young  Sir  Galahad 
eyes;  the  man,  with  his  curbed,  rest- 

less will,  his  sensitive,  melody-sweet 
nature,  his  wondrous  possibilities. 
Her  lips  curved  in  the  smile  that 
mothers  give  to  the  little  ones  they 
love  and  are  so  proud  of,  and  the  song 
welled  forth  anew : 

"Oh,  where  is  my  wandering  boy  tonight? 
Oh,  where  is  my  boy  tonight? 

My  heart  o'erflows,   for  I  love  him  he 
knows — 

Oh,  where  is  my  boy  tonight?" 

And  isn't  it  well  that  the  mother 
who  dreamed  over  the  boy  of  her 
faith  and  love,  who  sung  most  of  all 
to  the  tiny  babe  she  had  held  to  her 
breast — isn't  it  well  that  she  did  not 
see  a  man  in  the  midst  of  a  ruffianly 
mob?  A  man  coarsened  of  feature, 
sullen  of  attitude,  bearing  all  too  un- 

mistakably the  indelible  finger-prints 
of  John  Barleycorn.  Sometimes  even 
cruelty  can  show  mercy — even  bit- 

terest sorrow  holds  out  her  hand  to 
gentle  consolation. 

There  came  a  day  when  three  sadly 
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marred  life-streams  merged  suddenly 
and  sunnily  together.  It  happened  in 
this  wise.  Zelda  Dean  had  learnt  a 
bitter  lesson:  That  there  are  some 
deeds  one  may  not  do  if  one  is  to  stay 
atop ;  that  a  sacrifice  is  gauged  by  the 
garment  it  wears;  that  the  fair  illu- 

sion of  reputation  must  remain  un- 
smircheJ  e'en  before  the  supposedly 
comprehensive  eyes  of  the  man  one 
loves.  She  learnt  a  great  many  other 
things,  too,  and  she  resolved  that 
when  Warren  Dean  returned  again,  if 
God  saw  fit  to  grant  her  this  great 
boon,  he  should  find  her  as  he  would 

wish.  Thus  again,  for  love's  sake,  she 
made  her  gripping  fight.  And  she 
won.  She  won  gloriously,  and  her 
name  was  ready  money  in  any  book- 

ing-office. On  the  day  aforementioned 
Zelda  Dean  was  looking  for  a  new 
song,  and  there  came  an  inspiration  in 
the  shape  of  a  woman  whose  song  rose 
thru  the  court  of  the  apartment. 
There  was  something  about  the  song 

that  went  straight  to  Zelda 's  heart — 
perhaps  because  it  was  tender  with 
the  longing  that  was  never  far  from 
her.     At  any  rate,  she  sent  for  the 
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singer.  A  little  old  woman  came  at 
her  bidding  and  told  her  the  words  of 
the  song  and  its  simple  history:  how 
her  son  had  composed  it ;  how  he  had 
been  turned  from  home,  and  her  long- 

ing for  him  night  and  day;  how  she 
had  written  the  words  out  of  that 
same  longing  and  fitted  them  to  the 
air;  how  her  husband  had  died  and 

left  her  penniless  and  alone.  "I  sing 
this  song  because  I  hope  "Warren  will 
hear  me  some  day,"  she  finished. 
"And  then  he  will  surely  come." 

Then  Zelda  told  her  story,  and  the 
two  women  held  each  other  close  and 
sobbed  out  their  common  longing  for 
this  man  who  was  their  heart's  core 
and  for  whom  they  had  given  of 
themselves  to  the  bitterest,  yet  sweet- 

est extent. 

/'He  will  come  back  some  day," 
Zelda  whispered  to  the  little  old 

woman,  "and  until  then  we  will  wait 
here  together — and  I  will  sing  your 
song — and  maybe  he  will  hear — 

mother   " 
He  did  hear,  for  he  was  freed  from 

prison  on  that  very  special  day,  and 
he  heard  with  a  hate  in  his  heart,  for 
all  thru  the  ten,  bitter  years  he  had 
blamed  the  woman  who  had  sold  her- 

self as  the  cheap  price  for  his  ex- 
istence. And  he  went  straight  to  her 

address  as  directed  by  the  box-office. 
They  were  sitting  together  when  he 

came  in,  and  they  did  not  see  the 
weary,  world-scarred  man.  The  one 
saw,  as  always,  the  rosy,  tender  babe ; 
the  other,  the  man  who  had  been  her 
mate  in  very  truth.  And  they  took 
him  to  their  hearts  with  such  a  depth- 
less  love  that  shame  succeeded  to 
revenge,  and  new,  exultant  hope  to 
black  despair.  After  the  mother  had 
crooned  over  him  and  told  her  piteous 
tale  and  been  comforted,  Zelda  told 
him  the  story  of  those  faraway  days 
as  they  had  happened.  She  told  it 
simply ;  yet  the  man  who  listened 
dropped  on  his  knees  and  buried  a 
shamed  head  in  the  hem  of  her  gar- 

ment. And  when  he  raised  his  face,  ify 
was  illuminated  with  a  divine  humiLf 
ity  and  love.  Ay 
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Gay  costumes  and  scenery,  busy 

actors,  glaring  lights  and  the 
like  have  always  been  the  spec- 

tacular part  of  the  Motion  Picture 
business,  and  therefore  calculated  to 
attract  more  than  their  share  of  pub- 

lic interest.  But  for  those  who  are 

keenly  enough  interested  in  the  in- 
dustry to  desire  an  acquaintance 

closer  than  that  of  merely  knowing 
the  names  of  the  favorite  actors  and 
the  quality  of  their  work,  a  wide  field 
is  opened.  Indeed,  every  little  detail 
of  the  work  of  manufacturing  and 
reproducing  the  Motion  Picture  play 
is  extremely  interesting  to  the  lay- 

man, provided,  of  course,  his  guide 
does  not  become  too  technical  in  his 
explanations. 

The  layman  knows  exactly  how  a 
Motion  Picture  is  taken.  Indeed, 
there  are  few  who  have  not  at  some 
time  or  another  been  favored  by  a 
friend  of  a  friend  who  is  connected 

with  the  "movies,"  and  in  that  way 
secured  a  glimpse,  at  least,  of  the  in- 

terior of  a  studio,  with  all  its  gaudy 
stagings  and  its  hard-working  troupe 
of  actors  and  camera  men.  But  no 
matter  how  important  his  friend  may 
be,  the  layman  has  never  been  able  to 
get  into  the  dark  and  mysterious  re- 

gion of  the  studio  building  where  the 
roll  of  exposed  film  is  taken  after  the 
camera  man  is  finished,  and  for  that 
reason  the  full  details  of  Motion  Pic- 

ture taking  are  a  closed  book  to  him. 
The  dark  and  mysterious  region 

mentioned  above  is  the  developing 
room.  There  the  strips  of  exposed 
films  are  given  into  the  tender  care  of 

the  expert  chemist,  who  is  "boss" 
over  the  film  until  "positives"  or  "re- 

lease" films  are  made  and  assembled 
and  ready  to  be  turned  over  to  the 
distribution  department. 

The    camera    man    has   been    very 79 

careful  to  see  that  only  daylight 
pictures  have  been  taken  on  one 
strip,  interiors  on  another,  artificially 
lighted  scenes  on  another,  and  so  on. 
As  each  of  these  rolls  is  given  to  the 
genius  of  the  dark-room,  the  camera 
man  identifies,  as  it  were,  the  con- 

tents of  each  strip.  What  follows 
then  is  similar  to  the  process  followed 
in  the  dark-room  of  any  photo  shop, 
except  on  a  more  extensive  scale. 
The  dark-room  is  a  mysterious 

place,  black  as  pitch,  save  for  a  half- 
dozen  hooded  ruby  lights  that  con- 

trive to  give  the  place  an  atmosphere 
of  the  nether  regions.  But  when 

one's  eyes  become  accustomed  to  the 
light,  there  is  little  difficulty  in  seeing 
everything  that  goes  on  about.  The 
new  films  that  are  brought  in  are 
taken  from  their  tin  encasement,  and 
an  assistant  is  put  to  work  winding 
them  on  large  frames  that  look  like 
an  overgrown  wool-skeiner.  These 
frames  will  hold  between  two  and 
three  hundred  feet  of  film,  which  is 
laid  on  perfectly  flat  so  that  no  sec- 

tion overlaps.  When  anywhere  from 
a  dozen  to  three  dozen  of  these  frames 
are  ready,  the  chief  chemist  rolls  up 
his  sleeves  and  proceeds. 

In  the  dark-room  are  at  least  a 
dozen  tanks  containing  either  water, 
developer,  or  a  hypo  fixing-bath. 
These  tanks  are  deeper  than  the 
height  of  an  average  man  and  about 
five  feet  long  by  eighteen  inches  wide. 
They  are  large  enough  to  contain 
five  frames  of  film  conveniently. 
When  the  developing  is  about  to  be- 

gin the  chemist  starts  five  frames  in  a 
bath  of  plain  water  to  moisten  the 
emulsion  so  that  it  will  not  spot  in 
the  developer.  When  thoroly  moist- 

ened, the  five  frames  are  dropped  into 
the  tank  of  developer  and  five  more 
frames  are  put  into  the  water  bath, 
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The  chemist  is  then  kept  busy  observ- 
ing the  batch  in  the  developer  until 

all  the  lights  and  shades  in  the  photo- 
graphs are  brought  out  to  the  right 

degree  of  density.  Then  this  group 
of  five  is  lifted  from  the  developer 
and  handed  over  to  an  assistant,  who 
quickly  deposits  them  first  in  a  water 
tank  and  then  in  the  hypo  fixing-bath. 
In  the  meantime  the  chemist  has 
shifted  the  five  from  the  water  bath 
to  the  developer  and  started  five  new 
frames.  Thus  do  the  chemist  and 
his  assistant  work.  There  is  no 
wasted  effort  nor  loss  of  time  thru  su- 

perfluous actions;  indeed,  there  can- 
not be,  or  a  film  or  two,  or  a  whole 

batch,  will  be  spoiled,  and  the  result — 
well,  one  can  easily  imagine  what 
would  happen  to  the  employee  of  a 
studio  who  managed  to  spoil  a  film  of 
the  German  attack  on  Liege,  for  in- 

stance, or  the  entrance  of  the  Amer- 
ican marines  into  Vera  Cruz. 

Working  thus,  the  two  men  in  the 
dark-room  can  develop  and  fix  so 
rapidly  that  20,000  feet  of  film  is 
made  ready  in  no  time.  Indeed,  there 
is  one  man  in  the  business  who  asserts 
that  he  and  his  assistant  deliver  1,000 
feet  of  film  to  an  attendant  outside 

the  dark-room  every  six  minutes,  once 
they  are  well  started  in  the  operation 
of  developing. 

Usually,  at  one  end  of  the  dark- 
room a  "fool  proof"  cabinet  is  con- 

structed. This  cabinet  is  composed 
of  two  sets  of  doors,  interlocking,  so 
that  when  one  set  is  opened  the  other 
set  is  locked,  and  vice  versa.  When 
five  frames  of  film  have  been  prop- 

erly fixed,  the  assistant  dark-room 
expert  opens  one  set  of  doors  and  de- 

posits the  racks  in  the  cabinet.  When 
he  has  closed  the  inner  doors  the  outer 
doors  unlock  and  an  assistant  outside 
the  dark-room  takes  the  films  in 
charge  and  immediately  proceeds  to 

wash  away  the  hypo.  This  "fool 
proof"  cabinet  is  very  important,  for 
the  interlocking  doors  will  not  permit 
a  sudden  flash  of  daylight  into  the 
dark-room,  which  would  ruin  thou- 

sands of  feet  of  exposed  film. 
The  expert  outside  the  dark-room 

bathes  the  recently  developed  films  in 

water  until  all  signs  of  the  fixing-bath 
are  removed.  Then,  if  the  films  are 
positive  or  release  prints  and  are  to 
be  tinted,  he  proceeds  to  do  the  task. 

Huge  tanks  of  "moonlight,"  "fire," 
"smoke"  and  other  tints  are  evident 

in  this  man's  domain,  and  he  has  lit- 
tle difficulty  in  producing  the  proper 

color.  Several  frames  of  film  are  put 
into  these  tanks  at  once  and,  in  a 
jiffy,  a  scene  that  was  taken  in  broad 
daylight  becomes  a  midnight  picture 
flooded  with  soft  blue  moonlight. 

This  coloring,  of  course,  is  done 
only  on  releases.  The  negative  films 
are  merely  washed  in  this  room  and 
then  sent  on  to  the  drying-room, 
where  one  of  the  most  difficult  prob- 

lems of  film-making  is  confronted. 
The  emulsion  on  the  films,  after  it 

is  wet,  becomes  jelly-like  in  substance. 
It  is  easily  affected  by  heat  or  cold 
and  can  be  very  readily  rubbed  off  or 
scratched,  in  which  case  the  photo- 

play is  usually  ruined.  It  can  be  seen 
from  this  that  a  great  deal  of  skill  is 
required  in  drying.  The  drying-room 
is  equipped  with  large  motor-driven 
drums  that  are  from  twenty-five  to 
thirty  feet  in  circumference  and  made 
of  soft  pine  strips.  The  wet  film  is 
wound  from  the  developing  frames  to 
the  drums,  emulsion  side  out,  and 
when  the  drums  are  filled  the  motors 
are  started,  and  the  film  is  whirled 
round  and  round  at  express-rate 
speed.  Thus  the  air  is  circulated 
across  the  moist  surface  of  the  emul- 

sion, and  gradually  the  moisture  is 
absorbed. 

But  this  method  has  its  drawbacks 

also,  for  on  very  humid  days  it  re- 
quires anywhere  from  five  to  ten 

hours,  and  even  longer,  to  dry  the 
films.  Here  another  difficulty  arises, 
for  the  celluloid  of  which  the  film 
is  made  is  susceptible  to  too  much 
moisture,  and  if  allowed  to  remain  wet 
for  more  than  five  hours  it  becomes 
rotten  and  will  frequently  tear  of  its 
own  weight.  This  problem  has  given 
the  Motion  Picture  manufacturers 
any  amount  of  trouble  lately,  but  one 
developing  expert  in  Yonkers  asserts 
that  he  has  found  a  remedy.  During 
the  very  humid  weather  this  summer 
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he  applied  at  the  local  electric  light 
company  and  ordered  four  beer-vat 
dryers,  which  are  electric-heating 
units  heretofore  used  exclusively  in 
breweries.  These  beer-vat  dryers 
were  installed  under  the  two  largest 

drums  in  this  man 's  drying-room,  and 
after  the  drums  were  started  in  mo- 

tion the  electric  current  was  turned 
into  the  heaters.  Much  to  the  sur- 

prise of  all  concerned  in  the  experi- 
ment, the  vat-dryers  accomplished  the 

work  desired  of  them.  The  heat  they 
furnished  was  not  enough  to  melt  the 
emulsion  when  the  drums  were  in  mo- 

to  stamp  the  sprocket  holes  in  the 
margin  of  the  films,  which  work,  if 
done  outside  the  studio,  costs  one  cent 
for  every  four  feet  of  film.  The  per- 

forating machine  costs  in  the  neigh- 
borhood of  one  thousand  dollars,  but 

it  saves  this  amount  many  times  in 
the  course  of  a  year.  The  contrivance 
is  capable  of  perforating  from  20,000 
to  30,000  feet  of  film  a  day. 

The  printing  machines  are  very 
delicate  appliances  built  on  the  plan 
of  projecting  machines  in  some  re- 

spects. They  are  equipped  with  a 
large,    glowing   electric    lamp    before 
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tion,  yet  it  was  intense  enough  to  ab- 
sorb all  the  moisture  in  the  films  and 

to  dry  the  entire  batch  inside  of  one 
hour. 

The  negatives  after  they  are  dry 
and  removed  from  the  drums  and 

after  being  rolled  on  a  spindle  are  re- 
turned to  the  dark-room  for  printing. 

The  printing  is  done  in  another  sec- 
tion of  the  dark-room  from  that  occu- 
pied by  the  developing  tanks.  This 

room  is  usually  equipped  with  three 
or  four  printing  machines  and  a  film- 
perforating  machine,  the  last  being  a 
very  useful  contrivance,  for  it  saves 
the  manufacturers  of  photoplays  a 
quarter  of  a  cent  on  every  foot  of  raw 
film  purchased.    This  machine  is  used 

which  the  positive  and  negative  films 
pass  and  are  printed.  The  printing 
is  done  almost  as  rapidly  as  the  pic- 

ture is  taken  by  the  camera  man ;  for 
instance,  if  the  photographs  have  been 
taken  at  the  rate  of  sixteen  pictures  a 
second,  the  release  is  printed  at  ten 
pictures  a  second.  One  individual 
can,  under  pressure,  operate  three  of 
these  printing  machines  at  one  time 
and  turn  out  15,000  feet  of  printed 
film  a  day. 

The  printing  machine  and  its  re- 
semblance to  the  projection  machine 

brings  up  another  point  on  which  the 
general  public  is  not  very  well  in- 

formed. The  projection  machine  is 
one  of  the  most  important  appliances 
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used  in  the  Motion  Picture  business, 
for  if  it  were  not  for  this  contrivance 

there  would  be  no  "movies." 
Just  how  vital  the  numerous  cogs, 

sprockets,  spindles  and  pins  in  a  pro- 
jection machine  are  to  the  proper  re- 

production of  a  perfect  photoplay  can- 
not be  comprehended  until  one  gives 

the  entire  matter  close  study.  This 
combination  of  mechanism  is  called 

upon  to  enlarge  a  tiny,  three-quarter 
inch  photograph  to  one  twelve  or  fif- 

teen feet  square,  according  to  the  size 
of  the  screen  in  the  playhouse.  This 
means  that  the  reproduction  is  any- 

where from  15,000  to  50,000  times 
greater  than  the  original.  It  natu- 

rally follows  that  if  the  picture  is 
magnified  that  much,  every  defect  in 
either  film  or  projection  machine  is 
magnified  accordingly.  Indeed,  the 
slightest  scratch  on  the  film  would  ap- 

pear like  a  tree-trunk  to  the  audience, 
and  the  slightest  variation  in  the 
mechanism  of  the  projection  machine 
would  be  magnified  so  much  that  the 
reproduction  would  be  a  total  failure. 
Every  little  sprocket  and  cog,  spring 
and  pin,  must  work  together  to  the 
thousandth  of  an  inch,  or  the  machine 
is  useless. 

For  that  reason  the  men  who  work 

on  the  fine  steel  parts  of  the  projec- 
tion machine  must  be  as  careful  and 

as  accurate  as  diamond-cutters^  Their 
hands  must  be  steady  and  their  eyes 
clear.  Also,  the  metal  that  the  parts 
are  made  from  must  be  flawless. 

Another  important  factor  in  the  re- 
production of  a  perfect  photodrama  is 

the  light.  Years  have  been  spent  by 
lighting  engineers  in  perfecting  a 
lamp  for  the  projection  machine.  A 
very  high-powered  arc  of  substantial 
design  is  used.  This  is  constructed  so 
that  it  does  not  need  frequent  trim- 

ming as  most  arcs  do,  and  will  give  a 
steady,  penetrating  white  light.  These 
arcs  are  a  constant  source  of  revenue 

to  the  city's  electric  light  companies, 
for  it  is  estimated  that  a  quarter  of  a 
million  ampere  hours  is  consumed 
every  day  by  Motion  Picture  play- houses. 

In  the  construction  of  a  perfect 
light  for  projection  machines  heat, 
too,  had  to  be  reckoned  with.  Films, 
as  every  one  knows  from  various  news- 

paper accounts,  are  highly  inflam- 
mable. The  celluloid  of  which  it  is 

composed  can  be  easily  ignited  by 
the  heat  from  the  projection-machine 
lamp.  Indeed,  the  film  need  only  be 
exposed  to  the  concentrated  light  of 
the  arc  a  single  second,  and  it  would 
burst  into  flame. 

This  unfortunate  circumstance  gave 
rise  to  several  very  stringent  city 
ordinances  in  the  early  days  of  the 
Motion  Picture  industry.  To  guard 
against  the  possibility  of  fire  starting 
from  ignited  films  one  requirement 
was  that  the  light  be  filtered  thru 
a  solution  of  alum,  which  was  con- 

tained in  a  glass  tube  attached  to  the 
projection  machine  between  the  lamp 
and  the  lens.  But  this  detracted 

from  the  clearness  of  the  reproduc- 
tion, and  it  was  necessary  to  find  some 

better  way  of  preventing  the  heat 
from  reaching  the  film.  Now,  an  auto- 

matic shutter  has  been  added  to  the 
machine,  which  opens  as  soon  as  the 
operator  begins  to  turn  the  crank  and 
closes  the  instant  the  machine  stops. 
While  the  play  is  being  produced 
there  is  very  little  chance  of  the  film 
becoming  ignited,  since  from  sixteen 
to  thirty  pictures  pass  across  the  lens 
every  second,  and  no  one  portion  of 
the  film  is  exposed  enough  to  cause 
trouble. 

^     ̂      ̂  

Photodrama 
By  MARY  CAROLYN  DAVIES 

Day  after  day  of  dead  monotony, 
Day  after  day  of  weariness;  but,  bright, 

Comes  mad  adventuring  by  land  and  sea, 

To  cure  the  day's  long  labor,  every  night. 
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There  is  no  discussion  so  poignant 

these  days  as  that  one  which  has 
for  its  subject  the  amazing 

changes  which  an  infant  art  is  creat- 

ing in  the  field  of  the  theater.  "Wher- ever stage  or  screen  folk  congregate 
one  may  hear  animated  discussions, 

often  pessimistic,  but  not  infre- 
quently the  optimism  of  the  youthful 

element,  which  may  be  termed  repre- 
sentative of  the  rising  generation  of 

players,  is  all-compelling,  even  pre- 
dominating. 

And  this  is  as  it  should  be,  for  there 
is  nothing  to  indicate  that  despite  all 

that  we  may  hear  about  "the  palmy 
days,"  the  theater  is  not  progressive 
both  from  artistic  and  business  stand- 

points. Moreover,  there  is  no  better 
time  than  now  to  endeavor  to  point 
out  that  the  great  amusement-loving 
public  was  never  so  content,  never  so 
responsive  to  those  who  cater  to  its 
entertainment,  and  never  half  so 
numerous  in  proportion  to  population 
from  the  time  when  it  was  discovered 
that  stories  of  fiction  and  fact  could 
be  concretely  told  in  pictures. 

' '  But  what  is  to  become  of  the  stage 
and  its  traditions  if  players,  authors 
and  even  producers  are  bent  on  de- 

serting it  for  the  film  studio?"  asks 
the  "old-timer,"  whose  vision  is  so 
befogged  that  he  fails  to  grasp  the 
significance  of  progress  and  modern- 
ism. 

Some  one,  usually  a  bright  chap  in 
his  twenties,  is  quick  to  answer  the 
lamentations  of  the  veteran  actor,  and 
he  points  out  that  stage  plays  are  get- 

ting better  all  the  time  because  the 
producers  are  prodded  on  to  a  goal  by 
the  sheer  realism  of  photoplays.  This 

youth  knows  that  the  "old-timer"  is 
merely  imaginative,  for  he  insists  that 
there  are  more  first-grade  playhouses 
in  New  York  now  than  ever  before, 83 

and  they  are,  as  an  entity,  presenting 
better  plays  and  better  actors  than 
ever  before. 

Perhaps  the  financial  returns  are 
not  satisfactory,  but  this  may  be  due 
at  the  moment  to  the  extraordinary 
conditions  created  by  the  war.  Yet  it 
is  certain  that  at  no  time  in  the  his- 

tory of  the  theater  has  the  public 
been  provided  with  so  bountiful  an 
amusement  fare.  And  every  new  sea- 

son, now  that  the  producers  are 
awakened  to  the  influence  of  photo- 

plays, will  witness  an  improved  pro- 
ductivity on  stage  and  screen  alike. 

Let  us  all  be  sure  of  that. 

As  recently  as  two  years  ago  the- 
atrical managers  looked  on  at  the 

artistic  development  of  Moving  Pic- 
tures with  utter  indifference.  Even 

now  they  are  reluctant  to  grasp  what 
a  heaven-born  new  art  has  meant  for 
themselves.  Nevertheless,  tho  late  in 
their  capitulation  to  the  lure  of  the 
camera  man,  they  now  realize  that  in- 

stead of  being  a  menace  to  their  own 
productivity,  they  are  provided  with 
a  greater  incentive  for  artistic  effort 
as  a  result  of  a  newly  created  public 
representing  the  majority  of  mankind, 
for  the  patronage  of  which  they  had 
for  years  made  no  appeal;  and  they 
are  even  now  scarcely  realizing  their 

opportunities. But  no  one  is  so  foolish  as  to  doubt 

that,  with  normal  times,  the  stage  call- 
ing would  now  enjoy  a  prosperity 

greater  than  in  any  epoch  in  the  his- 
tory of  the  theater,  provided  that 

those  who  cater  to  the  entertainment 

of  the  public  "deliver  the  goods," 
and  at  every  turn  one  may  see  evi- 

dence that  delivering  the  goods  may 
best  be  accomplished  by  imparting  to 
stage  productions  a  fair  share  of 
Motion  Picture  realism.  The  younger 
playwrights  were  first  to  see  the  light. 
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ANITA    STEWART 

"On  Trial"  never  would  have  been 
written,  save  in  this  photoplay  age. 
A  mere  youth  of  twenty,  imbued  with 
photoplay  realism  and  understanding 
its  technique,  proceeded  to  write  a 

play  backward.  "On  Trial"  was  the 
result,  and  we  have  the  "Close-up," 
"the  Switch-back"  and  the  "Fade- 

away" (creations  of  the  film  studio) 
to  thank  for  the  spectacle  of  a  fifteen- 
dollar-a-week  lawyer's  clerk  reveling 
in  an  income  of  fifty  thousand  dollars 
a  year  for  the  first  play  (it  may  be 
the  last,  too)  he  ever  wrote. 

< '  Under  Cover, "  "  The  Battle  Cry ' ' 
and  "Life,"  all  successes,  represent 
an  amazing  illustration  of  what  Mov- 

ing Picture  realism  has  meant  for  the 
spoken  play.  A  dozen  more  New  York 
productions,  in  a  lesser  way,  have  in- 

creased their  appeal  by  a  similar  re- 
sort to  that  phase  of  a  new  art  which 

is  wholly  beyond  the  scope  of  a  four- 
walled  playhouse.  Truly,  then,  there 
is  nothing  in  the  existing  theatrical 
situation  to  indicate  that  photoplays 
are  menacing  the  vogue  of  stage  plays. 

In  truth,  as  a  result  of  the  persistent 
affiliation  between  the  stage  and  the 
screen,  the  actor  is  now  confronted 
with  a  greater  field  for  his  talent  than 
at  any  time  in  amusement  history.  If 
the  men  who  control  the  stage  as  a 
business  are  not  yet  prospering  to  an 
equal  extent,  the  fault  lies  with  their 
perspective  and  the  lateness  of  their 
capitulation.  Now  that  they  have 
their  ears  to  the  ground,  fortunately 
the  awakening  is  not  altogether  too 
late. 

The  palmy  days  in  Thespia  were  in- 
deed worth  cherishing.  The  memory 

of  the  writer  loves  to  recall  the  con- 
summate artistry  of  the  great  Eistori, 

the  grandeur  of  Charlotte  Cushman, 
the  majestic  spectacle  of  the  tower- 

ing Tommaso  Salvini,  and  the  never- 
to-be-forgotten  stage  careers  of 
Booth,  Barrett,  McCullough,  Mary 
Anderson,  Lotta,  and  their  artistic  col- 

leagues of  the  nineteenth  century.  To 
attempt  to  deny  that  there  has  been 
no  survival  of  their  unexampled 
careers   would   be   well-nigh   absurd, 

MARY   PICKFORD 
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but  who  shall  say  that  the  public  of 
today  would  welcome  the  players  and 
plays  of  other  days,  with  their  primi- 

tive scenic  environment  ?  Not  even  the 
combined  artistry  of  Julia  Marlowe 
and  Edward  H.  Sothern,  with  stage 
accessories  of  modern  character,  can 
compete  today  with  the  plays  pre- 

sented without  the  aid  of  stars,  but 
which  portray  the  life  we  live  and  as 
we  live  it.  Make 
no  mistake  about 

it,  it  was  the  real- 
ism of  photo- 

plays,  the  simula- 
tion of  the  actu- 
ality as  projected 

on  the  magic 
screen,  that 
forced  theatrical 

producers  to  ac- 
knowledge that 

"the  play  is  the 

thing." There  are  not 
today  five  men 
and  women,  be- 
sides  Maude 
Adams  and  John 
Drew,  whose 
names  alone  con- 

stitute a  sight 
draft  on  the  pub- 

lic purse,  and 
even  the  two 
stars  of  the  stage 
named  above  no 
longer  can  attract 
the  public  in  a 
poor  vehicle.  The 
vaudeville  thea- 

ters are  now  the 
only    medium 
whereby  the  celebrities  of  the  palmy 
days  may  convert  their  fame  into 
coin  of  the  realm,  and  even  in  vaude- 

ville the  cry  is  "Show  your  goods"; 
the  name  alone  has  ceased  to  conjure. 

As  illustrating  the  modern  trend, 
the  long-established  film  producers 
are  not  impressed  with  the  value  of 
the  famous  name.  Bunny  can  convert 
his  fame  as  a  screen  star  into  the 
greatest  weekly  salary  now  possible 
in  the  amusement  field.  Yet  when  he 
came  to  the  Vitagraph   Company  he 

JOHN    BUNNY 

was  willing  to  accept  perhaps  the 
lowest  weekly  honorarium  he  ever  was 
paid.  There  you  have  the  whole  thing 
concretely. 

And  Bunny's  experience  is  merely 
indicative  of  the  new  conditions.  In- 

stead of  a  successor  to  the  great  ce- 
lebrities of  the  palmy  days,  the  thea- 

ter, as  it  is,  represents  the  influence 
of  the  era  of  scientific  entertainment. 

Just  as  grand 

opera  had  its  dif- ficult problems 
solved  thru  the 

phonograph's  ad- vent, so  has  the 
Moving  Picture 
craze  developed 
an  art  which  has 

changed  the  thea- trical map  all 
over  the  world. 

There  will  be 
no  Ristoris  in  this 

century,  no  Sal- 
vinis,  nor  is  there 
any  likelihood  of 
another  Mans- 

field, but  instead 
it  is  possible  for  a 

play  producer  to attract  capacity 
audiences  with  a 

play  written  by 
an  unknown  au- 
t  h  o  r,  and  in 
which  not  a  ce- 

lebrity figures  in 
the  cast,  but  in 
each  production  of 
;this  nature  men 
and  women  rise  to 
fame  overnight. 

To  replace  the  idols  over  whom  the 
people  raved  in  palmy  days,  we  have 
the  products  also  of  the  film  studio — 
young  men  and  women  who  achieved 
little  on  the  stage,  but  who  now  are 
more  acceptable  to  the  millions  of 
patrons  of  photoplays  than  the 
stage  stars  of  yesterday  or  today 
would  be. 

Ask  these  persistent  patrons  of  the 

once  despised  " movies' '  if  they  would 
exchansre  their  Mary  Pickford  for  the 
Clara  Morris  that  was,  or  the  Maude 
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Adams  that  is,  and  you  will  know 
more  than  yon  ever  thought  you  knew 
on  this  important  subject.  Ask  your 
neighbors  if  Anita  Stewart  in  a  new 
part  would  not  attract  them  to  a 
theater  quicker  than  the  announce- 

ment that  the  latest  Broadway  favor- 
ite was  to  be  seen  in  a  picturized 

stage  success. 
Progress  is  rampant !  Nearly  all 

the  people  now  go  to  the  theaters,  the 
majority  to  the  low-priced  ones,  of 
course,  but  all  the  same  this  majority 
is  not  only  enjoying  photoplays,  but 
these  millions  are  creating  new 
favorites  among  players,  while  the 
natural  tendency  is  to  acquire  a  taste 
for  the  drama  on  stage  and  screen. 
Here  we  have  the  very  essence  of  the 

Motion  Picture  art  to  impress  the 

spectators  a'id  to  hold  them  fast. And  it  is  this  influence  which  is  now 

operating  almost  as  forcibly  on  the 
stage  as  on  the  screen,  hence  one  may 
only  conjecture  as  to  what  history 
will  record  when  the  influence  of 
Moving  Pictures  on  the  spoken  play 

has  really  run  its  course." 
One  thing  is  certain:  the  "palmy 

days"  of  the  photoplay  are  not  yet 
recorded,  nor  should  there  be  any 
such  term  justified  in  this  century. 
For  just  as  soon  as  there  is  need  for 

reference  to  "palmy  days,"  then  will 
begin  the  same  retrograde  movement 
in  filmdom  as  has  just  been  checked  in 
theaterdom  thru  a  resort  to  the  in- 

fluence of  the  newer  art. 

TR9QNT9N 
When  tempests  are  howling  and  worries  come  prowling, 

Gaunt  wolves  of  regret,  at  our  threshold  each  night, 
Then  pleasantly  blinking,  we  haply  turn  thinking 

Of  joy  that  awaits  us  and  endless  delight — 
Where  pictures  beguiling  are  dancing  and  smiling, 
Where  roses  are  blooming  and  buttercups  grow, 

There,  called  by  our  yearning,  the  summer  returning 
Again  greets  our  eyes  in- the  bright  picture  show. 

When  snowflakes  are  falling,  and  discords  appalling 
Are  marring  the  rhythmical  song  of  our  lives, 

Then  flouting  grief's  story  we  turn  to  the  glory Of  youth  and  delight  that  for  us  still  survives. 
We  live  in  their  living,  we  gain  thru  their  giving, 

Their  bliss  is  our  own  still,  as  homeward  we  go, 
To  dream  of  sweet  clover,  and  days  we  live  over 

In  love-dreams  that  bloom  in  the  bright  picture  show. 
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Few  people  who  are  not  familiar 

with  the  workings  of  a  Motion 
Picture  theatrical  company  real- 

ize how  often  those  capable  men  and 
women  are  called  upon  to  perform 

''stunts"  that  are  indeed  dangerous 
and  in  which,  only  too  often,  they  are 
called  upon  even  to  risk  their  lives. 
The  thousands  upon  thousands  in  this 
and  other  countries  who  go  daily  to 
Motion  Picture  shows  seldom  are  fully 
aware  of  what  would  have  taken  place 
if  everything  during  the  taking  of 
those  pictures  had  not  happened  on 
schedule  time.  They  seldom  think  to 

themselves.  ''What  would  have  hap- 
pened had  that  rope  broken  before  it 

was  intended  that  it  should?"  or, 
"How  many  would  have  been  killed 
had  that  charge  of  powder  exploded 
as  the  actors  were  passing  over  a  cer- 

tain piece  of  ground?"  or,  "How 
could  the  hero  have  escaped  had  the 
floor  of  the  burning  building  given 

way  beneath  his  weight  ? ' '  These,  and 
thousands  of  others,  are  things  that 
could  have  happened  had  things  not 
been  carried  out  exactly  as  planned. 

True,  the  film  actor's  life  is  a  fasci- 
nating one,  but  at  the  same  time  it  is 

often  extremely  dangerous. 

To  illustrate  what ' '  might  have  hap- 
pened" an  occurrence  might  be  stated 

which  took  place  a  short  time  ago  at 
the  Universal  Ranch,  the  headquarters 
of  the  Gold  Seal  (Universal)  Com- 

pany, near  Los  Angeles.  California. 
This  company  of  prominent  movie 

stars  were  playing  "The  Trey  o' 
Hearts,"  and  one  of  the  principal 
scenes  calls  for  a  landslide,  which 
must  be  an  artificial  affair. 

Cleo  Madison,  George  Larkin.  Ed- 
ward Sloman  and  Ray  Hanford,  in 

an  auto,  were  being  pursued  by  a  vigi- 
lante committee  for  alleged  complicity 

in  the  murder  of  Hopi  Jim.    Realizing 87 

that  capture  would  mean  immediate 

death  by  lynching,  Tom  "Walsh,  as Barcus,  faithful  friend  of  Alan  Laws 
and  Rose  Trine,  starts  a  landslide  far 
up  on  the  side  of  the  mountain,  at  a 
point  where  the  auto  must  pass,  the 
idea  being  to  shoot  the  rocks  and 
gravel  down  into  the  road  just  behind 
the  fleeing  car  and  in  front  of  the 
pursuers,  thus  cutting  them  off  from 
the  fugitives. 

Everything  went  along  nicely  as  the 

picture  pro- 
gressed. The 

auto  went  tear- 
ing along  the 

mountain 
road,  with  the 

pursuers  rac- 
ing along  be- hind. As  the 

fleeing  auto 

approached 
the  spot  below 
where  the 
landslide  was 
to  take  place, 
the  occupants 
saw  a  flash  and  heard  a  report.  It 
seemed  to  be  a  trifle  premature ;  but, 
not  aware  of  any  danger,  they  raced 
on.  Glancing  toward  where  the 
eighteen  pounds  of  powder  had  been 
exploded,  one  of  the  company  who 
was  behind  tried  to  stop  the  first  car- 

load of  actors,  but  they  wouldn't 
listen.  They  thought  he  was  urging 
them  on.  He  realized  that  they  had 
entered  the  spotlight  on  time,  but 
that  the  fuse  had  burned  too  fast. 

When  too  late  to  turn  back,  the  oc- 
cupants of  the  car  saw  the  entire  sit- 

uation and  realized  that  it  was  a  race 

for  life.  With  one  eye  on  the  onrush- 
ing  rocks  and  the  other  on  the  road 
ahead,  the  driver  bent  every  energy 

to  beat  the  "slide"  across  the  gap. 
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bers.    As  it 

He  succeeded,  but 
the  fight  was  a  ter- 

rific one.  Had  any- 
thing happened  to 

the  machine,  or 
had  the  party  been 
a  fraction  of  a  min- 

ute late,  it  would 
have  meant  sure 
death  to  one  or 
more  of  its  mem- 

was,  the  occupants  of  the 

auto  didn't  go  unscathed,  for  they 
were  hit  by  flying  rocks  (this  show- 

ing how  near  they  were  to  being 

covered  by  the  premature  "slide"), and  were  thrown  around  and  bruised 
generally. 

The  strange  part  about  the  whole 
affair  is  that  the  camera  man  did  not 

stop  for  an  instant  in  his  i '  grinding, ' ' and  as  Isadore  Bernstine,  director, 

stated  afterward,  "That  sure  will  be 

some  picture."" 

An  Embarrassing  Situation 

Crane  Wilbur  tells  of  an  em- 
barrassing situation  he  was  once 

in. 

"I  was  to  play  a  special  one-night 
engagement  at  a  large  theater  in  Al- 
lentown,  Pennsylvania, ' '  Mr.  Wilbur 
said,  "and  I  arrived  in  Allentown 
that  evening  about  eight  o'clock.  I 
had  to  'go  on'  about  nine  o'clock, 
so  I  thought  I  'd  look  about  for  a  hotel 
before  going  to  the  theater.  To  my 

dismay,  I  found  that  there  wasn't  a 
room,  nor  even  a  bed,  to  be  had  in  the 
whole  city.  A  huge  Masonic  conven- 

tion was  in  town,  and  the  hotels  were 
all  full ;  even  the  private  families  had 
rented  all  their  spare  beds.  There  was 
no  train  back  to  New  York  that  night, 
and  I  had  about  made  up  my  mind  to 
sleep  in  a  dressing-room  at  the  thea- 

ter, when  I  saw  before  me  a  vision  of 
a  handsomely  appointed  bedroom, 
complete  in  every  detail.  Upon  closer 
investigation,  I  found  the  vision  to  be 
a  reality.  It  was  a  beautiful  bedroom 
set  in  the  display  window  of  a  large 
furniture  store.  The  bed  was  all  ready 
to  sleep  in,  with  even  the  coverlet  in- 

vitingly turned  back.  They  were  just 
about  to  close  the  store,  so  I  quickly 
entered  and  sought  the  proprietor. 
He  proved  to  be  a  man  who  had  often 
seen  me  in  pictures  and  admired  my 
work.     T  told  him  of  my  plight  and 

offered  to  pay  a  good  sum  for  the  rent 
of  his  window  bedroom  for  one  night. 
There  were  curtains  to  the  windows, 
of  course,  and  with  these  drawn  down 
I  would  have  as  much  privacy  as  in  a 
hotel  room.  The  novelty  of  my  idea 
appealed  to  the  proprietor,  and  he 
agreed  upon  condition  that  I  occupy 
the  bed  as  a  guest  of  the  house.  Need- 

less to  say  I  accepted  and  went  re- 
joicing on  my  way.  That  night  the 

watchman  let  me  in  the  store,  pulled 
down  the  curtains,  and  I  slipped  into 

my  luxurious  bed  for  a  good  night's 
sleep.  I  had  it,  but,  oh,  what  an 
awakening !  Shouts  of  laughter  called 
me  from  my  dreams,  and  when  I 
opened  my  startled  eyes  I  saw  that 
every  curtain  was  up  and  a  laughing, 
joking  crowd  was  staring  at  me  thru 
the  window.  The  watchman  had  prob- 

ably forgotten  my  presence  and  raised 
the  curtains.  I  called  for  him,  but  he 
did  not  hear  me,  and  I  had  to  lie  for 
hours,  it  seemed,  with  my  head  under 
the  covers,  not  daring  to  move.  At 
last  the  proprietor  came,  pulled  down 
the  curtains  and  released  me.  When  I 

slipped  out  of  the  store,  I  noticed  a 
huge  sign  that  was  fastened  to  the  bed. 
It  read : 

Housewives!  Open  an  Account 
with  Us  and  Put  This  in  Your 

Homes  on  Easy  Terms! 
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FREDERICK    BURLINGHAM 

Nothing  seems  too  difficult  for  the 
camera  man  to  accomplish  these 
days.  Now  we  find  that  the 

Alps  and  Vesuvius  have  been  filmed. 

"\Te  owe  this  to  the  resourcefulness  of 
one  of  our  countrymen,  Frederick 
Burlingham  by  name. 

He  claims  Baltimore,  Md.,  as  his 
native  town.  His  first  job  was  as  a 

grocer's  boy,  but  he  shifted  from  one 
thing  to  another  when  he.  found  he 
was  making  no  progress.  What  little 
spare  time  he  had  was  occupied  in 
bookkeeping  work,  building  a  steamer 
and  playing  the  piano.  He  was  so 
proficient  at  the  latter  that  he  won  a 
scholarship  at  the  Peabody  Institute 
in  Baltimore. 

Eventually  he  succumbed  to  the 
lure  of  journalism  and  successively 
joined  the  staffs  of  the  New  York 
Evening  Post,  Commercial  Adver- 

tiser, New  York  American  and  Even- 
ing World.  Just  as  he  was  progress- 
ing nicely,  his  family  moved  to  Rich- 

mond, Va.,  where  he  served  the  two 
local  papers.  He  then  edited  the 
Virginian  Pilot  and  Charlestown 
Daily  Gazette  for  short  periods. 

London  next  saw  Burlingham  on 
the  staff  of  the  Daily  Mirror,  and 
after  that  he  crossed  over  to  Paris  to 

organize  a  balloon  race  for  the  Even- 
ing News,  which,  had  it  been  success- 

ful,   would    have    resulted    in    the 
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Extraordinary  Places 
By  ERNEST  A.   DENCH 

Channel  being  crossed  for  the  first 
time  by  air.  After  serving  the  Paris 
Daily  Mail  and  Paris  New  York 
Herald,  he  turned  his  attention  to 
cinematography. 

His  first  big  exploit  on  behalf  of 
the  British  &  Colonial  Company  was 
to  film  the  Bernina  Path  at  an  alti- 

tude of  8,000  feet.  It  was  no  easy 
work,  for  the  cold  was  intense. 

Mr.  Burlingham  set  his  camera  in 

the  very  place  where  three  years  be- 
fore snowdrifts  were  eighty  feet  deep. 

At  this  point  the  highest  railway  in 
Europe  runs,  and  he  arranged  that 
the  snow  plow  should  stop  at  a  safe 
distance. 

The  B.  &  C.  operator  was  congratu- 
lating himself  on  the  fine  picture  he 

was  securing,  when  he  was  alarmed  to 
see  the  rotary  machine  approaching 
on  him  swiftly  without  any  indica- 

tions of  it  slowing  up.  Without  a  mo- 
ment to  spare,  he  jumped  off  the  track 

against  the  walls  of  the  pass.  As  it 
was,  his  body  was  grazed,  but  happily 
he  managed  to  fling  his  camera  at  one 
side  and  prevented  it  being  smashed. 
This  incident  resulted  thru  the  snow 

blinding  the  engineers,  who  were  un- 
able to  see  in  front  of  them. 

Mr.  Burlingham 's  next  important 
accomplishment  was  photographing 
the  Matterhorn.  So  perilous  was  the 
climb  that  even  his  guides  tried  to 
dissuade  him.  He  secured  some  fine 

pictures  from  a  height  of  4,000  feet 
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which  is  Europe's  tallest  glacier 

in  a  place  where  Lord  Francis  Doug- 
fas  and  his  guides  lost  their  lives  in 
1865. 

His  position  was  so  insecure  that 
he  had  to  take  the  precaution  of  hav- 

ing one  of  the  men  hold  his  legs,  so 
that  he  could  retain  his  balance  whilst 
turning  the  handle.  On  the  return 
journey  they  were  caught  in  a  snow- 

storm, but  reached  their  destination 
safely. 

This  daring  cinema  man's  greatest 
undertaking  was  taking  a  Motion  Pic- 

ture camera  inside  such  an  eruptive 
volcano  as  Vesuvius.  To  use  Mr. 

Burlingham's  own  words  of  his  ex- 
periences: "When  down  about  500 

feet  below  the  precipice,  and  directly 
above  one  of  the  great  sulphur 
fumaroles,  a  sudden  current  of  air 
drove  the  main  column  of  smoke 
across  our  path.  It  was  a  perilous 
moment,  for  added  to  the  sulphur 
fumes  were  dense  clouds  of  corrosive 
hydrochloric  acid.  We  lay  down 
perfectly  still  to  breathe  as  little  as 
possible,  each  using  several  thick- 

nesses of  cloth  as  a  respirator.  For 
twenty  minutes  we  saw  nothing,  and 
as  slow  asphyxiation  threatened  us 
there  was  talk  of  retreating  and 
abandoning  the  cameras,  but  I  per- 

suaded the  men  to  descend  still  lower, 

believing  that  we  should  find  less  dif- 
fused smoke.  By  groping  our  way  we 

passed  between  the  sulphur  fuma- 
roles and  the  main  column  of  hydro- 

chloric acid,  ultimately  reaching  the 
floor  of  the  crater — depth,  1,000  feet 
— where  we  could  take  note  of  the 
situation. 

' '  Finally  we  succeeded  in  descending 
1,212  feet  to  the  bottom  of  the  cone, 
to  within  two  feet  of  the  mouth  of 
the  abyss,  which  has  a  temperature 
of  sixty  degrees  Centigrade  and  a 
depth  of  two  miles.  Here  we  were  in 
danger  of  avalanches  of  all  kinds 
and  the  peril  of  the  bottom  caving  in. 
We  could  hear  the  lava  boiling  below 
us.  We  found,  too,  outside  in  the 
cone,  fresh  lava,  indicating  that  ex- 

plosions had  already  begun  to  take 

place. ' ' 

Considering  the  difficulties  under 
which  he  labored,  the  photography 
of  the  films  was  splendid. 

His  latest  feat  for  the  film  is  the 
summit  of  the  Jungfrau.  At  sunrise, 

accompanied  by  two  guides  and  carry- 
ing his  own  camera,  he  started  out 

from  his  hotel  to  make  the  perilous 
climb.  Their  path  was  a  veritable 

mountain    of    snow    that    in    man's 
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memory  had  never  melted  to  the  rocks 
below.  Burlingham  insisted  on  climb- 

ing without  the  protection  of  the  rope 
usually  linking  an  Alpine  climber  to 
his  guides.  By  using  the  ice-axes 
freely  and  pulling  each  other  up  they 

managed  to  gain  a  com- 
manding position  near  the 

summit.  But  while  looking 

about  for  a  suitable  posi- 
tion to  place  his  camera, 

Mr.  Burlingham  lost  his 
balance.  He  shot  down  the 
clear  expanse  of  packed 
snow  with  yawning  crev- 

asses directly  in  his  path ! 
— the  icy  graveyard  of  so 
many  daring  unfortunates. 
The  daring  photographer 
did  not  lose  his  presence  of 
mind.  He  brought  his  ice- 
axe  to  the  rescue,  and  by  its 
aid  he  was  able  to  stop  him- 

self after  a  fall  of  eighty 
feet.  But  Mr.  Burlingham 
admits  it  was  a  near-go, 
tho. 

The  peculiar  thing,  how- 
ever, is  that  he  experienced 

the    everlasting    snows    of 
the  Jungfrau  hotter  than 
Vesuvius.     So  hot,  in  fact, 
that  the  chemical  rays  of 
the  sun  blistered  his  face 
and   hands   so   much   that 
his   skin   peeled   off   seven 
times  altogether! 

Mr.    Burlingham    lias    achieved    so 
much     success     by     specializing     on 
risky  exploits  that  he  is  now  under 
his  own  management,   and  the  films 

are    released    under    the    " Burling- 
ham "  brand. 

Good-by,  Old  Care ! 
By  JOHN  RUSSEL  McCARTHY 

The  clay  was  a  flurry  of  worry  and  hurry. 
And  long  as  the  hours  could  make  it,  too : 

You'd  bury  your  cares,  hut  the  cares  wont  bury 
In  book  or  cigar  or  billet-doux. 

And  the  evening's  long  as  ever  the  day  was — 
Isn't  there  really  a  thing  to  do? 

But  wait !  the  house  where  the  little  play  was — 
The  bright  little  play  of  the  hope  come  true ! 

The  house  is  there,  and  the  seat  is  waiting. 

And  many's  the  charming  tale  to  tell : 
There  are  laughings  of  lovers  and  wives'  beva tings And  heroes  handsome  and  villains  fell : 
There  are  beauty  and  sparkle  and  glamor  and  glory 

Maidens  that  smile  like  a  day  in  Spring — 
Oh!  the  Movies  lure  with  a  golden  story, 
And  Time  goes  by  like  a  bird  on  the  wing. 



Iwell  remember  the  coming  of 
little  Arera  Sisson.  It  was  soon 
after  the  amalgamation  which 

brought  together  several  of  the  inde- 
pendent companies  under  the  one 

head — the  Universal.  At  that  time 
the  several  companies  were  some- 

what overcrowded  in  the  Hollywood 
studios,  for  the  concern  grew  more 
rapidly  than  a  mushroom.  It  was  not 
until  a  little  later  that  the  company 
built  their  present  enormous  studios 
on  the  opposite  side  of  Sunset  Boule- 

vard. J.  Farrell  Macdonald  was  di- 
recting one  of  the  Victor  companies 

at  the  time  and  had  Edwin  August 
and  Janie  Macpherson  as  his  leads, 
and  Edith  Bostwick  playing  the 
' '  heavies. ' '  Macdonald  was  telling  us 
that  a  cousin  of  Edith  Bostwick 's  was 
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coming  to  join  the  company,  when  a 
girl  with  the  prettiest  brown  eyes  and 
hair  which  was  neither  dressed  up  nor 
down  came  shyly  into  the  studio  and, 
seeing  Miss  Bostwick,  made  a  run  for 
her  with  a  squeal  of  joy  and  was  lost 

to  view  in  that  lady's  embrace.  It 
was  Vera  Sisson,  about  the  most  un- 
actressy  young  person  who  ever  en- 

tered a  studio  for  the  first  time.  She 
received  a  warm  welcome — how  could 
it  be  otherwise  with  that  artless  ex- 

pression and  her  engaging  ways?  It 
is  not  too  much  to  say  that  Vera  cap- 

tured our  hearts  that  day  and  has  not 
lost  them  since. 

"It  is  awfully  nice  of  you  to  have 
a  'chat'  with  me,"  said  Vera,  as  we 
sat  in  the  porch  of  that  bungalow 
(patience  please,  the  bungalow  will 
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creep  in  again  later),  and  her  eyes 
wandered  around  from  one  flower  to 

who  live  up  there! — rough  some  of 
them,  but  just  as  generous  as  could 
be,  and  so  nice  to  women  and  chil- 

dren. Mother  and  I  used  to  go  and 
visit  the  town  and  people  very  often 
when  we  went  to  Denver  to  live,  and  I 
hope  to  go  there  again  some  day  and 
stop  for  awhile  and  see  them  again 
and  sniff  that  lovely  mountain  air.  I 

have  quite  a  fine  collection  of  ore 
specimens,  too,  which  I  had  given 

I  me  by  the  miners  around.  I  will 

I  show  them  to  you  before  you  go. ' ' 
' '  You  had  no  previous  stage  ex- 

I  remarked  severely. 
' '  Then  how  dare  you  get  along  so 
quickly  and  so  well,  and  how  did 

you  do  it?"  Vera  laughed, 
and  Vera's  laugh  is  about  as 

another.  "You  know,  I do  not  seem  to  have 

much  to  tell,  but  I'll  do 
my  best.  Whatever  you 
do,  tho,  dont  ask  me 
about  my  previous  stage 
experience,  because  I  did 
not  have  any.  I  never 
acted  before  I  came  to 
Los  Angeles,  and  here  is 
an  awful  confession — I 
never  even  thought 
much  about  it  until  I 
started  to  think  of  mak- 

ing my  own  living.  I 
was  just  as  happy  as 
could  be  back  in  Denver 
with  my  mother,  and  I 
guess  I  was  pretty  child- 

like, anyhow,  and  took 
things  much  as  they 
came.  We  lived  in  Den- 

ver, Colorado,  and  I  had  a  fine  time 
there,  especially  when  as  a  child ;  and, 
with  my  father  dead,  we  stayed  with 
an  aunt  of  mine  at  a  little  place 
called  Central  City,  which  is  in 
Gilpin  County,  Colorado,  and  right  in 
the  Rocky  Mountains,  where  some  of 
the  biggest  mines  are  situated.  How 
good  they  were  to  tup,  the  dear  people 

sweet  as  her 
smile  and  not 

much  louder.  ' '  I dont  know  ;  I 
worked  hard, 

and  I  had  the  advantage  of  Mr.  Mac- 
donald's  training  to  start  with.  I  re- 

member my  first  picture  well,  tho  I 
cant  recall  the  name  of  it.     I  was  a 
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maid,  and  all  I  had  to  do  was  to  come 
on  once  or  twice,  dust  some  chairs  and 

obey  some  com- mands. I  am 
always  glad 
that    Edwin 

kind  advice  of  others,  and  to  giving 
up  everything  else  to  studying  the 
pictures.  I  have  watched  the  other 
actresses  a  lot  and  never  miss  the 
chance  to  see  myself  on  the  screen  or 
to  go  to  the  better  photoplay  houses. 

Then,  again,  I  feel  I 
am  bound  to  get  on, 
for  I  am  so  really  in 
love  with  my  work; 

and,  oh !  how  grateful 
I  am  that  I  wrote  to 

my  cousin  to  try  and 

get  me  into  the  pic- 

tures ! ' ' 

"Now  tell  me  just 

whom  you  have  acted 
with  ? "  I  asked  her. 

"I  arrived  here  two 

years  ago,"  said 
Vera,  "and  was  with Mr.     Macdonald    for 

August  was  in  the  first  one  I  played 
in,  for  I  felt  I  was  in  good  company. 
I  would  like  a  dollar  for  every  time 
I  looked  in  the  glass  to  see  if  my 
make-up  was  still  on  and  all  right, 
and  I  bothered  my  cousin  to  death 
asking  her  if  I  looked  good,  and  so 
forth  and  so  on.  Also,  I  was  fright- 

ened as  could  be  when  I  stood  in  front 
of  the  camera,  but  I  soon  got  used  to 
it ;  and,  then,  I  just  worked  as  hard  as 
I  could,  and  neither  my  cousin  nor 
Mr.  J.  Farrell  Macdonald,  my  direc- 

tor, spared  me,  as  they  knew  I  was 
anxious  to  really  get  on.  Also,  I  did 

not  meet  with  any '  of  the  jealousies 
that  I  was  led  to  expect,  and  I  at- 

tribute my  success  to  hard  work,  the 
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some  time,  playing  witli  Mr.  August 
and  others.  I  remember  that  we 

played  one  picture  called  'Neigh- 
bors/ a  comedy,  in  which  Harry 

Fisher  and  myself  were  opposed  by 
Lee  Morris  and  Edith  Bostwick,  and 
it  was  my  first  real  part  for  the  Vic- 

tor brand.  Then  I  went  with  Mr. 
Macdonald  to  the  Venus  Feature 
Company,  and  played  with,  Arthur 
Maude  and  Constance  Crawley  in 

'The  Second  Mrs.  Tanqueray'  and 
a  number  of  other  big  photoplays.  I 

also  played  in  'The  Road  to  Happi- 
ness,' which  was  released  by  War- 
ner's and  was  one  of  the  prettiest 

things  I  have  ever  acted  in.  After 
that  I  was  offered  and  accepted  an 
engagement  with  the  Majestic  Com- 

pany, where  I  acted  under  the  direc- 
tion of  Lucius  Henderson,  John 

Adolfi  and  Fred  Vroom.  I  played 
opposite  William  Garwood  for  a 

time,  and  was  in  'The  House  in  the 
Tree'  and  'The  Ten  of  Spades.' 
I  stayed  with  them  for  a  few  months 
and  then  returned  to  the  Universal 
Company,  to  be  near  my  cousin,  and 
took  the  leads  in  a  series  of  comedies. 

Then  came  my  present  altogether  de- 
lightful engagement  with  J.  Warren 

Kerrigan,  and  I  cannot  say  too  much 
about  it.  He  is  lovely  to  me,  and  so 
is  the  director,  Jacques  Jaccard,  and 
they  give  me  all  sorts  of  chances,  and 
Mr.  Kerrigan  always  goes  out  of  his 
way  to  see  that  I  have  the  right  op- 

portunities. We  have  the  nicest  sort 
of  company,  and  all  get  along  well 

together. ' ' 
' '  Which  photoplays  you  have  acted 

in  have  you  liked  best?" 
"  'The  Bolted  Door,'  a  two-reeler 

directed  by  J.  Farrell  Macdonald  and 
in  which  I  played  opposite  to  Mr.  Ker- 

rigan. I  still  receive  letters  mention- 
ing my  work  in  this,  and  it  was  one 

of  the  most  charming  stories  I  have 

ever  played  in.  'As  Fate  Willed,' 
'The  Man  from  Nowhere,'  'There  Is 

a  Destiny'  and  'Little  Meg  and  I,' 
all  with  Jack  Kerrigan,  appealed 
strongly  to  me,  and,  of  course,  I  like 

the  present  series,  too." Little  Vera  Sisson  is  very  happy. 
The  mother  whom  she  had  never  left 
until  two  and  one-half  years  ago  and 
who  is  devoted  to  her,  is  coming,  and 
that  is  where  the  mysterious  bunga- 

low comes  in,  for  Vera  has  taken  it 
and  has  furnished  it  and  is  tending 
the  pretty  flowers  carefully,  that  they 
may  nod  their  joyous  welcome  to  that 
mother  who  is  looked  forward  to  so 

eagerly.  The}^  will  live  there  together, 
says  Vera,  and  be  very,  very  happy,  as 
they  were  of  old,  and  will  talk  about 
the  hills  of  Colorado  and  the  school- 

days in  Denver. 
Vera  is  not  athletic ;  there  is  noth- 

ing athletic  about  her.  She  is  just  a 
sweet,  unaffected  girl  who  loves  house- 

work and  home,  and  who  is  quite 
proud  of  her  cooking  abilities.  She 
reads  a  lot  and  likes  automobiling, 
and  spends  lots  of  time  making  water- 
color  sketches,  which  she  gives  away 
freely  and  which  make  her  dressing- 
room  a  very  cheerful  place.  She 
wants  to  be  as  clever  and  as  popular 
as  Anita  Stewart  and  Mary  Pickford, 
who  are  her  favorite  Motion  Picture 
actresses;  and  how  she  loves  pretty 
frocks !  Altogether,  Vera  is  a  dainty 
little  bundle  of  femininity,  and  I 
dont  believe  she  will  ever  be  spoiled 
or  get  big-headed,  for  she  is  as  sensi- 

ble as  she  is  sweet,  and  that  is  saying 
a  whole  lot.  She  took  to  acting  nat- 

urally, and  I  doubt  whether  any 
young  artist  has  made  quicker  or  bet- 

ter progress  than  Vera.  Her  playing 
is  sincere,  and  she  has  the  charm  of 
youth  and  beauty,  and  has  a  great, 
big  world  ahead  of  her  to  conquer. 
And  she  made  me  a  promise,  an 

offer — I  am  to  get  one  of  those  clever 
little  water-color  sketches  at  Christ- 

mas time  for  chatting  her — isn't  that nice?  Richard  Willis. 



.  Motion  Pictures  came  into  popularity  riot  very  many  years  ago  with  a  rush,  and 
the  interest  in  tliem  is  still  increasing  day  by  day.  The  film  on  which  they  are  printed 
is  of  highly  inflammable  and  explosive  nature.  There  were  many  casualties,  resulting 
in  loss  of  life  and  property.  As  a  consequence,  stringent  laws  were  enacted  to  safeguard 
the  public,  and  these  laws  have,  from  time  to  time,  been  made  more  severe  as  a  result 
of  still  further  catastrophes.  The  regulations  in  question  were  made  without  any 
thought  of  possible  future  developments  in  the  industry  tending  to  greater  safety.  The 
need  of  a  small,  portable,  low-powered  projecting  machine  soon  arose,  and  some  half- 
dozen  or  more  makes  were  placed  on  the  market.  All  of  them  work  on  the  theory  of 
low  power,  using  not  more  than  four  amperes.  The  leading  machine  of  this  kind  has  a 
special  air-duct  system  which  .carries  the  generated  heat  of  the  baby  arc-light  away  from 
the  film,  thus  making  the  machine  doubly  safe ;  in  fact,-  the  makers  claim  that  in- 

flammable film  may  be  held  fixed  in  the  rays  of  the  arc  for  an  indefinite  period  without 
the  least  danger. 

None  of  these  low-power  machines  have  come  into  the  great  use  that  is  their  due, 
simply  because  of  the  regulations  that  absolutely  demand  an  expensive  fireproof  booth 
and  sundry  other  things.  Fire  officials  and  fire  insurance  men  stand  on  the  argument 
that  all  projecting  machines  are  equally  dangerous,  and  the  laws  fixed  by  them  must 
therefore  stand.     This  is  wholly  unwarranted  by  the  facts. 

Motion  Pictures  should  today  l;e  in  every  school  as  part  of  the  training  methods, 
because  no  instruction  is  clearer  and  so  speedily  effective  as  that  given  to  the  eye 
thru  Motion  Pictures.  Yet  schools  are  prevented  from  adopting  the  service  because 

it  would  be  impracticable  to  install  the  high-power  machines  and  engage  licensed  opera- 
tors for  the  daily  service.  There  are  available  low-power  machines  ideally  fitted  for 

such  needs  as  the  school,  the  church,  the  manufacturer  for  displaying  his  wares  and 
methods,  and  even  the  home  for  private  amusement.  The  use  of  such  machines  should 
be  allowed  without  a  fireproof  booth,  but.  for  further  safety,  a  law  should  be  enacted 

that  they  may  be  used  only  with  safety  film — film  of  the  slow-burning  type. 
The  law  should  really  go  much  further.  There  should  be  national  legislation  pro- 

hibiting the  use  of  all  inflammable  film,  and  it's  a  rather  curious  thing  that  no  one 
seems  to  have  taken  the  initiative  in  bringing  about  such  legislation.  The  danger  beset- 

ting inflammable  film  is  ever  present  and  bound  to  result  some  time  in  a  calamity. 
There  are  too  many  recent  happenings  to  prove  it,  the  most  notable  being  the  very  large 
and  disastrous  fire  at  the  big  Edison  plant  in  Orange,  X.  J.,  where  inflammable  film 
played  the  leading  role.  In  another  instance  of  not  many  weeks  back,  film  carried  by  a 
passenger  on  a  railroad  train  took  fire  and  resulted  in  the  serious  injury  of  a  number  of 

people.  There  are  many  minor  accidents  of  which  the  general  public  is  not 
made  aware.  It  would  seem,  therefore,  a  logical  step  to  prohibit  the  use  of  in- 

flammable film.  The  question  naturally  arises.  Why  has  it  not  been  done 
heretofore?  Doubtless  such  a  move  would  invite  the  immediate  hostility 

of  the  big  film  exchanges  and  their  allied  industries,  tho  that  is  a  short- 
sighted policy.  Safety  film  is  bound  to  come  soon  or  late,  but  the  sooner 

the  better.  It  may  be  argued  that  it  is  not  so  durable  and  that  it  costs  more 
than  the  other.  The  former  is  entirely  wrong.  It  can  be  shown  that  safety 
film  is  gettable  which  is  in  every  sense  as  good,  strong  and  lasting  as 
the  best  of  inflammable  film.  That  it  costs  more  is  at  the  moment  true,  but 
who  will  deny  that  when  there  is  a  general  demand  for  safety  film  the  prices 

9? 
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will  fall  automatically,  because  it  will  enable  larger  production  and  thus  reduce  the 
producing  cost?  Demand  regulates  price,  and  it  further  insures  the  perfection  or  im- 

provement of  anything,  whatever  it  may  be. 
Other  countries  precede  us  in  such  important  matters.  In  the  large  cities  of  France 

and  Belgium  the  use  of  inflammable  film  is  strictly  prohibited.  Quite  lately  a  com- 
mittee of  the  House  of  Commons  in  London  recommended  for  passage  a  similar  law. 

Where  is  the  big  man  in  this  country  who  will  take  the  first  step  towards  the  much- 
desired  end?  The  proper  channel  would  be  the  National  Board  of  Fire  Underwriters, 
and  they  are  powerful  enough  to  bring  about  such  legislation.  If  not,  let  them  take 
the  other  step  of  changing  their  own  laws  and  enforcing  the  absolute  use  of  safety  film 
where  their  interests  are  at  stake.  Machines  and  other  appurtenances  should  not  be 
punished  for  the  sin  of  inflammable  film.  A.  Edwin  Kirschxer. 

J? 

This  is  a  day  of  big  things  in  Moving  Pictures — big  pictures ;  well-known 
actors;  large  capitalization  of  companies  and  fabulous  salaries.  But  if  any 
one  had  prophesied  these  changes  three  years  ago,  he  would  have  been  con- 

sidered an  idiot  or  a  dreamer.  The  histrionic  or  acting  part  of  Moving  Pictures  j 

has  also  undergone  deep  changes.  Not  so  long  ago  John  Bunny  was  drawing' 
his  little  fifty  dollars  a  week  and  thinking  well  of  it,  and  now  it's  a  guaran- 

teed thousand.  Mary  Pickford,  Mary  Fuller,  Earle  Williams,  Warren 
Kerrigan — these  and  others  are  earning  far  more  than  the  average  bank  presi- 

dent. But  wait  a  moment !  Check  the  few  stars  on  your  fingers,  and  after 
that  comes  a  vast  army  of  photoplayers  who  are  receiving  decidedly  smaller 
salaries  than  those  the  legitimate  stage  pays.  Their  hours  are  longer,  and 
most  of  them  are  required  to  furnish  an  elaborate  wardrobe.  In  many  cases, 

physical  exposure  and  hazardous  risk  are  parts  of  the  day's  work. 
A  certain  young  lady,  wdiose  name  I  will  not  disclose,  played  leading  roles 

for  a  prominent  Western  studio.  I  have  it  from  her  own  lips  that  her  salary 
was  the  munificent  sum  of  twenty-five  dollars  per  week !  I  can  state  positively 
that  the  salary  of  a  famous  comedienne  known  for  years  to  you  all  is  sixty 
dollars  per  week.  And  should  it  be  necessary,  I  could  publish  a  long  list  of 
names,  familiar  to  you  all,  whose  salaries  are  extremely  modest — barely  a 
livelihood.  Getting  into  Moving  Picture  stock  is  far  from  the  golden  crib 

that  the  public  imagines.  It  is  my  firm  belief  that  so-called  "stars"  have 
been  capitalized  at  the  expense  of  the  other  members  of  the  studios'  forces,  and 
that,  in  consequence,  their  salaries  are  away  out  of  proportion — pitiably  so. 

Give  me  fifty  thousand  dollars,  a  capable  director,  appealing  roles  plus 

an  actress  of  ordinary  ability,  and  I  will  build  you  a  "star"  in  six  months. 
And  then  the  question  arises:  How  much  more  real  talent  has  she  than  her 
sisters  still  in  the  ranks?  The  answer  is  evident:  Little,  if  any.  But  the 

"star's"  salary  goes  soaring  upward,  and  once  capitalized  she  is  the  sought- 
4^  after  prize  of  competing  studios.  Twenty-five  dollars  a  week  may  seem  a 
(f^  large  salary  to  people  who  are  not  familiar  with  the  stage  world,  but  what  " 
^-^of  a  salary  of  $52,000  a  year,  which  Mary  Pickford 

received  last  year?  Did  she  earn  it  for  her  em- 
ployers? No  doubt,  but  I  can  name  dozens  of 

young  ladies,  who  are  now  getting  about  $35  a 

week,  who,  if  given  Miss  Pickford 's  opportunities, 
could  earn  at  least  $5,000  a  year  each  for  their 
employers  and  possibly  ten  times  that.  Perhaps 

it's  the  old  story  of  "To  him  that  hath  shall  be 
given,"  but  put  me  on  record  for  better  salaries 
for  the  whole  company  and  only  a  reasonably  small 
fortune  for  the  "star." 

; 
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RAYMOND  GALLAGHER,   OF  THE  UNIVERSAL  COMPANY 

The  time,  nine-thirty  a.  m.  ;  the 
place,  dressing-room  of  Ray- 

mond Gallagher,  star  and  lead- 
ing man  of  the  Powers-Universal 

Company;  the  cast,  me  perched  on  a 
muchly  labeled  trunk.  Enter:  Ray- 

mond Gallagher.  Result :  read  on 
and  you  will  see. 

' '  Good  -  morning,      and      how   
Why,  where's  that  chair?"     and  he 
vanished,  but  reappeared  in 
a    few   moments    with    the 
missing  bit  of  furniture 

and:  "Everybody  runs 
off    w  i  t  h    my    things. 
Now,  as  I  was  about 

to  ask  before   " 
"Ray-Ray  Gal- 

lagher !      Hi,    there, 

Ray ! ' '   broke   in   most 
effectively  on  what  Mr. 
Gallagher   was   about   to 
say  and  sent  him  to  the 
door    on    the    run 
There  was  some  one 
making  inquiries 
about    a    story 
he  had  asked 
Mr.   Gallagher 
to    read,    a  n  d 
he  demanded  ini 
mediate   attention. 
W  h  i  1  e  waiting,  I 
made  the  most  of  the 

opportunity    to    look 
around  and  see  what  I 
could  see. 

The  absence  of  the  usual 
type   of   decoration   is   most 
marked  in  this  particular  dress- 

ing-room;  there   are   only   a   few 

photos  on  the  walls,  and  these  are 
likenesses  of  warm,  personal  friends, 

pile  of  opened  letters  took  up  a  bit 
of  room  at  one  end  of  the  dressing- 
table,  while  the  rest  of  the  available 

space  was  given  up  to  "make-up" preparations,  combs,  brushes  and 
mirrors.  Back  of  a  partly  pulled-to 
curtain  I  saw  costumes  and  suits  all 
hung  in  a  nice  row.  Everything 

looked  mighty  shipshape  to 
me,  and  the  only  things  out 
of  place  seemed  to  be  my 
gloves  and  bag  I  had 
thrown  d  o  w  n  on  the 
table. 

"I  was  born  in  San 

Francisco,  the  17th  of 

April,  1888,"  Mr.  Gal- 
lagher started  in,  in  re- 

sponse    to     my    request. 

;|     "My  mother  died  when  i 
jjf    was    only   two    years    old, 

and  my  father  when  I  was 
ten,  so  I  have  been  pretty 

much   alone   during   my   life. 

My  grandmother  brought 
me  up,  and  I  think  the 
world  of  her,  for  she 
sure   is   some   grand- 
m  otlie  r,    but    one 
misses  not  having  a 
in  other  or  father. 
Ever    since    I    was 
able  to  throw  a  ball 
the   great   American 

game    has    been    my 
favorite    sport,    and 

when    I    was   just   a 

youngster    I    was    con- 
sidered quite  a  good  catcher 
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and  all-around  player.  I  attended 
the  public  schools,  and  when  I  had 
completed  the  grade  course,  I  was 
sent  to  Sacred  Heart  College,  where 
I  took  up  the  study  of  electrical 
engineering.  At  that  time  it  was 
a  comparatively  new  course,  and  I 
could  see  a  big  future  ahead  for  those 
interested  and  qualified  in  the  work, 
consequently  my  enthusiasm  ran 
high.  During  the  first  year  things 
went  along  fine,  but  after  that  base- 

ball and  college  dramatics  claimed  a 
greater  share  of  my  attention  than 
did  my  studies.  My  love  of  baseball 
dated  from  my  childhood  days,  while 
my  desire  to  become  an  actor  was  born 
when  I  first  saw  a  stage  performance. 
I  wanted  to  be  an  actor  even  more 

than  a  great  ball-player,  but  didn't 
imagine  I  had  any  talent  along  that 
line  until  I  made  a  success  in  a  small 
but  important  part  in  one  of  the 
plays  our  class  put  on.  From  that 
time  on,  to  get  on  to  the  legitimate 
stage  was  the  aim  of  my  every-day 
existence.  I  completed  my  college 
course,  graduated  and  obtained  my 
degree,  and  then  went  right  to  the 
stage  manager  of  the  Central  Theater 

and  asked  him  what  prospects  I'd 
have  in  getting  on.  He  was  a  friend 
of  mine,  had  coached  me  in  our  col- 

lege plays,  and  I  guess  he  must  have 
thought  I  had  ability  of  some  sort,  for 

he  gave  me  a  part  in  'The  Resurrec- 
tion'— a  mighty  small  part,  I'll  admit 

— but  it  was  a  start,  and  from  then  on 
I  went  right  along.  I  played  the 

juvenile  lead  in  R.  L.  Stockwell's 
play,  'Mrs.  Temple's  Telegram,'  for 
one  season,  and  then  went  back  into 
stock  in  San  Francisco  for  five  or  six 
months  at  the  Central  Theater.  After 
that  I  was  on  the  road,  mostly  in  stock 
companies,  for  about  five  years.  I 

figured  in  Belasco's  'The  Girl  of  the 
Golden  West.'  My  last  stage  engage- ment was  at  the  Alcazar  Theater  in 

'Frisco,  and  it  was  there  Mr.  Melies, 
of  the  Melies  Film  Company,  saw  me 
and  approached  me  with  the  proposi- 

tion that  I  enter  the  Motion  Picture 
field.  He  was  looking  for  a  leading 
man  who  had  dark  hair  and  eyes,  and 
dimples ;  he  said  I  was  just  the  per- 

son he  wanted.  I  was  kind  of  dubious 
about  it,  but  said  I  should  try  it  for 

a  while.  The  first  two  weeks  I  didn't 
like  the  work  a  bit  and  was  going  to 
quit,  but  Mr.  Melies  and  my  director 
predicted  a  great  future  for  me  and 
held  out  such  inducements  that  I  de- 

cided to  stick  to  it  a  little  longer. 
Then  a.  trip  around  the  world  was 
planned  for  me,  and  I  went  and  en- 

joyed myself.  We  made  all  sorts  of 
pictures  in  all  sorts  of  countries  and 
under  all  sorts  of  conditions,  and 
things  were  going  along  fine ;  then  I 
got  homesick  and  traveling  was  no 
longer  a  pleasure.  I  left  the  company 
in  Japan  and  came  back  to  California. 
I  joined  the  Lubin  Film  Company  at 
Los  Angeles,  and  played  leads  in 
Western  casts  for  one  year.  The 
Universal  Film  Company  saw  some  of 
my  pictures  and  hunted  me  up  and 
offered  me  a  better  position  and 
salary,  so  I  joined  the  company  and 
was  engaged  to  play  leading  business 
for  Edna  Maison,  but  lately  they  have 
put  me  in  comedy  work  opposite 
Louise  Glaum  —  high-class  comedy 
work,  you  understand.  [I  under- 

stood.] And — well,  here  I  am.  Is 

there  anything  I  haven't  said!" I  assured  him  that  he  had  been  most 
kind;  that  he  had  given  me  a  fund 
of  information  that  I  wanted,  and  so 
put  up  my  notebook  and  pen  and 

suggested  that  we  "visit"  a  while. 
So  we  just  talked. 

Mr.  Gallagher  says  he  goes  to  see  all 
of  the  pictures  he  features  in  and  calls 

that  his  method  of  ' '  keeping  track ' '  of 
himself.  He  likes  to  go  into-  the  movie 
shows  alone,  and  finds  the  comments 
of  people  who  criticize  and  praise  of 
much  benefit  and  interest.  It  seems 
wonderful  to  him  to  be  able  to  see 

himself  act,  and  he  has  quite  trans- 
ferred his  love  for  the  stage  to  his 

movie  work.  He  delights  in  playing 
odd  parts,  and  quaint  and  eccentric 
old-man  character  impersonations  that 
enable  him  to  bring  all  of  his  art  of 
acting  into  play.  He  likes  to  watch 

himself  "carry  a  thought,"  and 
thinks  the  possibilities  of  changing 
and  varied  emotions  that  the  face 

and  actions  alone  can  register,  with- 
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out  the  medium  or  assistance  of  the  voice  and  forced  gestures,  are  unlimited. 

And  now  let  me  tell  you  a  bit  about  Mr.  Gallagher  himself — the  man,  and 
not  his  career.    In  personal  appearance  he  is  five  feet  nine  inches  tall,  weighs 
one  hundred  and  sixty  pounds,  has  dark  brown  hair  and  eyes  and  a  most 

/; 

winning  smile;  his  fea- 
tures   a  r  e    light,    but 

clear-cut   and  regular. 
He  is  well  built,   and 

his  out-of-door  life  and      i 
strenuous    exercise    in 

some   of   his   picture 
work  keeps  him  in  fine  trim.    He  motors, 
rides  and  hunts;  loves  animals,  and  can  (/£, 
work  up  plenty  of  enthusiasm  over  a  base- 

ball game.    He  has  a  mighty  tolerant  view  of  things 
and  a  most  broad  outlook  on  life.     He  sees  the  good 
in  every  one ;  wants  to  see  everybody  happy  and  likes 
to  have  his  friends  around  him.     One  is  impressed 
by  his  quiet,  forceful  personality  and  realizes  that  he 
is  a  man  from  whom  may  be  expected  still  bigger 
things  than  he  has  yet  accomplished.     He  told  me,  in 

his  quiet  way,  that  his  ambition  is  "to  be  the  biggest 
star  in  pictures,"  and  I  hope  he  soon  will  be. 

I  wish  that  each  one  of  you  who  read  this  could  meet  and  know  Mr.  Galla- 
gher personally.  His  courtesy,  wit  and  kind  tact  endear  him  to  all  of  his 

acquaintances,  while  those  who  are  really  truly  friends — well,  everybody  loves 
Ray  Gallaofhpr  !  Virginia  West. 

^ 



Harry  Beaumont,  of  the  Edison  Company 
Mr.  Harry  Beaumont — born  de 

Beau — untangled  himself  from 
a  group  who  were  applauding 

the  execution  of  Mary,  Queen  of 
Scots,  and  came  toward  me  as  will- 

ingly and  happily  as  little  Willie 

when  papa  says,  meaningly,  he'd  like 
a  little  talk  with  him  in  the  wood- 

shed. It  was  evident  to  the  most  neo- 
phytic  interviewer  that  he  had 
no  enthusiasm  at  the 

prospect  of  talking 
about  himself. 

"Mr.    Beaumont, 
please  believe  me 
that   it  hurts   me 
worse  than  it  does 

you,"    I    assured 
him.     (Seems  to 
me   I   heard   that 
phrase  somewhere 
once.)     Where- 

upon he  looked 
rather  less  appre- 

hensive,   and    we 
sat    down    on    the 
gallows  steps  with 
mutual  well-feeling. 

' '  I  believe  I  'd  rather 
be — well,  executed  than 
interviewed,"  began  Mr. 
Beaumont,  pessimistically 

' '  Now  before  we  start  in  I  may  as 
well  tell  you  I've  got  no  views  on  re- 

ligion, philosophy  or  politics  to  eluci- 
date, and  the  public  will  just  have  to 

shuffle  along  somehow  without  'em. 
Now  let's  start  in  and  get  it  over  as 
quick  as  we  can.  My  name  is  Harry  de 
Beau,  Beaumont  on  the  screen;  born 
in  Abilene,  Kansas;  family,  Ameri- 

can-French; profession,  acting,  legiti- 
mate, vaudeville  and  photoplay; 

hobby,  automobiling  and  adventurous 

stories — am  I  going  too  fast?" 
My  fountain-pen  was  gasping  inkily 

over  the  notebook  page  : 
"Abilene  — ■  American-French  — 

acting — automobiling — adventure, ' '  I 
wrote  hurriedly.  "I  love  my  love 
with  an  A  because  he  is  attractive 
(tall,  slender,  fair  complexion,  brown 
hair).  I  admire  him  with  a  B  because 
he  is  bashful,  lives  in  the  Bronx,  is 

fond    of   baseball — I    beg   your    par- 

don!" 

-Mr.  Beaumont  was  laughing  heart- 
ily, and  the  ice  was  broken. 

' '  You  're  dead  right  about  the  base- 
ball," he  declared.  "I  bet  on  Boston 

every  time — but  I  dont  see  how  you 

know   " "I  sat  in  front  of  you  at  the  Polo 

Grounds  once, ' '  I  told  him.  i  i  I 
\      knew  by  the  shape  of  my 

straw   hat   after   I   got 
lome  that  you  were  an 
enthusiast.  Is  the  sub- 

ject  of  Motion  Pic- 

tures taboo?" 
"Will  a  butcher 

talk  about  lamb 

chops?"  parried Mr.  Beaumont. 
"No,  siree!  I  can 
set  my  Big  Ben 
for  five  a.  m.  and 

talk  from  then  till 
the  cows  come 
home  on  Motion 

Pictures.  I've  been 
three  years  in  t  h  e 

work,  played  in  one 
hundred  and  fifty  pic- 

tures and  like  it  far  better 

than  the  stage.  It's  homier 
and  I  like  my  home.  It 's  good, 

clean  work,  too — at  least  here  at  the 
Edison  studio  it  is.  Censorship  ?  Too 
narrow  now,  I  think,  but  I  suppose 

it's  necessary  to  keep  studios  from overspeecling. 
"Bliss  Milford,  Marc  MacDermott, 

Mary  Pickford,  Harry  Morey  are  all 
great  photoplayers,  I  think,  and 
'Cabiria'  is  the  greatest  photoplay  I 
ever  saw.  I  spend  many  an  evening, 
like  Diogenes,  with  my  lantern,  look- 

ing for  good  photoplays,  but  I  've  seen 
a  lot  of  punk  ones,  too. ' ' 
"Do  you  write  'em?"  said  I.  "I 

mean  good  ones,  not  the  punk 

brand. ' '. "Sometimes,  yes,  and  short  stories, 
too,"  he  replied,  fidgetting.  "Came 
near  being  drowned  in  one  of  'em 

once." 

"Woman  snf   " 102 
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"No  politics/'  lie  answered  me; 
"I've  said  it  once,  I've  said  it  twice. 
What  I  say  three  times  is  so !  But  on 

the  q  t,  I'm  in  favor  of  it.  I've  got 
a  pretty  good  argument  in  favor  of 

it,  but  I  'm  not  letting  on  what  it  is. ' ' 
I  was  much  interested.  A  mys- 

tery !  Cherches  la  femme — but  before 
I  could  probe  further,  Mr.  Beaumont 
glanced  at  his  watch  and  rose  hastily. 

' '  Glad  to  have  met  you, ' '  he  assured 
me.    * '  Sorry  I  've  got  to  leave  you,  but, 

you  see,  I've  got  to  kill  a  fellow — that 
bald-headed  chap  over  yonder — at 

ten-thirty.     So  long!" 
With  this  bloodthirsty  speech  and 

his  most  charming  screen  smile, 
"Harry,"  of  the  Edison  Company, 
strode  away.  A  few  moments  later  I 
saw  him  and  his  innocent,  unsuspect- 

ing victim  pass,  arm  in  arm. 
These  photoplayers  are  a  hard  lot. 
Oh,  watta  world !    Watta  world  ! 

The  Tattler. 

<r>9<<* 

NICHOLAS  DUNAEW,  OF  THE  VITAGRAPH  COMPANY 
Nicholas  Dunaew  was  born  in 

Moscow,  Russia,  on  May  26, 
1884.  He  is  an  author,  actor 

and  producer,  well  known  not  only 
in  his  own  country  but  all  over  Con- 

tinental Europe.  Mr.  Dunaew 's 
father,  Alexander  Dunaew,  descend- 

ant of  a  long  line  of  Russian  noble- 
men, was  also  born 

in  Moscow.  H  i  s 
mother,  whose 
maiden  name  was 
Feodosia  Bagrowa, 
claims  St.  Peters- 

burg, Russia,  as 
her  birthplace. 
She  came  of  a 
literary  family, 
and  it  is  from 
his  mother  Mr. 
Dunaew  in- 

herits his  abil- 
ity as  a  writer. 

Mr.  Dunaew 
received  his 
education  as  a 

pupil  in  the 
Moscow  High 
School  and  as 
a  student  in 
college  at  St. 
Petersburg,  where  he  received  a 
degree  in  literature.  He  also 
studied  two  years  in  law  school, 
but  did  not  graduate. 

Mr.  Dunaew  in  his  writings  fa- 
vored dramatic  work  and  quite 

naturally  interested  himself  in 
professional  people,  studying  their 
methods   and    gradually   acquiring   a 

1904,  he  received  his  first  offer  to 
appear  in  public  as  a  professional, 
accepting  an  engagement  with  Alex- 

ander Bilief  to  appear  as  Franc 

Moore  in  Robert  Schiller's  drama, 
"The  Robbers."  His  success  was 
immediate,  and  after  a  season  with 
Bilief  he  organized  a  company  of  his 
own  and  toured  Continental  Europe 
in  a  repertoire  of  plays,  including 

Ibsen's  "Ghosts,"  Tolstoy's  "The 
Power  of  Darkness,"  in  which  he 
played  Nikita;  "Trilby,"  appearing 
as  Svengali,  and  in  his  own  plays, 

"The  Spider,"  "The  Vampire," 
"The  Terrible  God"  and  "Two  Na- 

tionalities." Mr.  Dunaew  has  also 

appeared  in  New  York,  at  Daly's  and 
Jacob  P.  Adler's  Theater  on  the  East 
Side,  playing  in  dramas  by  Tolstoy, 

Gorky,  Ibsen  and Andreyev. 
It    was    during 

one  of  his  visits  to 
this    country    that 
Mr.     Dunaew    be- 

came interested  in 

Moving    Pic- tures.  Blanche 

Walsh,  appear- 
ing   in    a   vis- ualization of 

"Re  su  r  r  ec- 

tion,"  required 
a    man    who 
knew    Russian 

topography      and 
conditions   to   give 
the    necessary    at- 

mosphere   to    the    picture,    and    Mr. 
desire  to  act  himself.   On  January  16,      Dnnaew  was  selected  as  the  best  fitted. 



104 MOTIOX  PICTURE  MAGAZIXE 

Picture  work  attracted  him,  and  after 

his  engagement  with  Miss  "Walsh  he 
sought  an  engagement  with  the  Vita- 
graph  Company,  becoming  a  stock 
i  member. 

Becoming  thoroly  acquainted  with 
the  requirements  of  the  screen  story, 
Mr.  Dunaew  has  taken  up  scenario 
writing  in  addition  to  his  posing,  and, 

two    of     Tolstoy's    most    wonderful works. 

Since  joining  the  Vitagraph  Com- 
pany Mr.  Dunaew  has  appeared  in  a 

receiving  permission  from  Madame 
Tolstoy  to  picturize  the  dramatic 
works  of  her  late  husband,  has  in  com- 

pleted manuscript  form  "The  Power 
of  Darkness"  and  "War  and  Peace," 

number  of  pictures.  "Mv  Official 
Wife,"  "The  Call  of  the  Past,"  "The 
Win (k) some  Widow,"  etc.,  his  char- 

acterizations ranging  from  comedy 
to  heavy  tragic  roles. 

Musings  at  a  Motion  Picture  Theater 
By  HARVEY  PEAKE 

The  man  who  thinks  the  picture 
theater  is  immoral  has  been  known  to 
slip  over  a  counterfeit  dime  for  a 
ticket,  when  he  came  on  a  tour  of 
investigation. 

A  deaf  patron  can  get  as  much 
pleasure  and  understanding  from  a 
picture  play  as  the  person  with  the 
most  acute  hearing. 

A    move    in    the    right    direction  There  must  be   enough  film  piays 
would    be    the    introduction    of   film-  written    each    year    to    serve    as    the 

play  outfits  into  all  places  where  time  earth's  equator,  if  they  were  placed 
hangs   heavily   on   the   hands  of  the  side  bv  side. 

inmates— for  instance,  prisons,  jails, 

waiting-rooms  in  depots,  doctors' 
offices  and  barber-shops. 

Some  shows  that  advertise  a  two- 
hour  performance  would  have  to 
modify  that  statement  greatly  if  they 
would  omit  advertisements  from  their 
screens. 



Conducted   by   Ernte-st  A.DeNCrt 

Dear  Girls  and  Boys : 
I  have  persuaded  your  Editor-in-chief  to  spare  room  for  a 

department  for  your  very  own.     Now.  isn't  that  fine?     I  want 
to  learn  whether  you  like  it.  so  be  sure  to  pen  me  a  letter,  wont  you? 
I  shall  also  be  pleased  to  answer  any  interesting  points  about  Moving 
Pictures  you  wish  to  know. 

That  chubby  little  fellow  in  Sterling  photoplays  whose  pranks 
you  enjoy  so  much  is  Billy  Jacobs.  He  is  three  years  of  age,  and  his 
teacher  is  the  big.  funny  man  with  the  whiskers.  Ford  Sterling  is 
Lis  name. 

Billy  says  that  acting  for  the  movies  is  some  fun,  and  to  him  it  is 
just  a  game.  Now.  when  he  is  to  play  in  a  film,  Mr.  Sterling  speaks 

to  him  something  like  this :  ' '  Look  here,  Billy,  in  this  game  your 
playmate  is  going  to  cheat  you  and  you  find  him  out.  As  he  will  not 
cwn  up  to  it,  you  prepare  to  fight  him,  but  he  runs  away  like  a 

coward."    After  this  Billy  enters  into  the  spirit  of  the  thing. 
He  particularly  enjoys  pictures  in  which  such  toothsome  dainties 

as  candy,  jam  and  ice-cream  are  placed  within  his  reach.  If  he  has 
to  steal  these,  he  likes  it  all  the  more,  altho  he  is  well  aware  that  he 
will  be  punished  in  the  end.  That  part  he  dislikes.  And  so  would 
vou,  too. 

With  the  long  winter  hours  now  set  in,  you  would  appreciate  an 
interesting  competition  to  occupy  an  evening.  Here  is  one,  then : 
AVrite  on  a  piece  of  paper,  as  neatly  and  briefly  as  you  can,  all  the 
things  you  have  learnt  from  Motion  Pictures.  Mail  to  reach  me  not 
later  than  February  28,  1915.  Please  state  your  age  and  write  on 
one  side  of  the  paper  only.  If  you  are  clever  enough  to  have  obtained 
the  most  knowledge,  you  will  receive  a  useful  prize  and  have  the 
pleasure  of  seeing  your  article  printed  on  this  page. 

If  doggies  could  only  speak,  what  a  tale  they  would  have  to  tell ! 
Instead  of  me  telling  you  all  about  Shep,  the  Thanhouser  dog,  I  am 
going  to  let  him  do  it  himself: 

"I  now  have  a  new  master,  and  he  is  very  kind.  When  the 
players  are  being  taught  for  a  new  movie,  I  watch  them  closely,  and 
after  the  lessons  are  understood  they  are  gone  over  for  the  last  time. 
Then  my  master  signals  me.  and  I  never  have  to  be  told  more  than 
once. 

' '  Of  my  companions  I  like  Helen  Badgely  best,  for  she  is  always 
fondling  me  and  feeding  me  with  cake  and  biscuits.  She  is  about  my 
own  age.  This  fall  I  had  a  chance  to  repay  her  kindness.  I  did  so 
by  rescuing  her  from  a  burning  house.  I  climbed  up  a  steep  ladder, 
found  the  room  she  was  in.  then  barked  my  loudest  and  the  firemen 
soon  heard  me.  They  carried  Helen  down  the  ladder,  but  they  quite 
forgot  me  being  in  the  flames.  I  jumped  to  the  window  and  barked 
again.  Helen  heard  me  and  got  the  firemen  to  spread  out  a  net.  I 

ieaped  from  the  floor  above  and  was  soon  in  her  loving  arms." 

When  the  young  players  grow  past  school  age  most  of  them  seem 
to  quit  acting  for  the  camera.  Dont  you  think  this. is  a  pity?  And 

wouldn't  it  be  jolly  when  you  are  grown  up  if  you  could  remark  to 
your  fan  friends,  proudly  :  "I  have  known  Jack  Brown  since  he  wore 
short  pan' 



MARC  MacDERMOTT 

If  you  were 
asked  to  recall 
all  the  Edison 

pictures  that 
you  had  ever 
seen,  the  strik- 

ing figure  and 
personality  of 
Marc  McDer- 
mott  would  go 
striding  thru 
most  of  them. 
Ever  since  the 
camera  stage 

lias  been  taken  seriously,  Marc  Mac- 
Dermott's  name  has  been  identified 

with  it,  and  his  record  has  all  been 
with  the  Edison  Company.  To  recall 
a  list  of  photoplays  in  which  he  has 
taken  the  leading  role  would  be  equal 
to  reading  a  mail-order  catalog.  His 
favorite  plays,  he  says,  however,  were 

"The  Antique  Brooch,"  "An  Old 
Sweetheart  of  Mine,"  "The  Sunset 
Gun"  and  "The  Passer-by." 
Marc  MacDermott  has  usually 

played  opposite  to  Miriam  Nesbitt 
and  Mary  Fuller,  and  they  have  each 
shared  a  trip  with  him  to  England  in 
behalf  of   Edison  pictures. 
Some  of  Edison's  most  beautiful 

photography  was  obtained  thru  the 
direction  of  Marc  MacDermott  along 
the  coast  of  Wales  and  in  out-of-the- 
way  hamlets  of  Old  England. 

English  by  birth,  Mr.  MacDermott 
began  his  theatrical  career  in  his  na- 

tive country  and  toured  the  Colonies 
with  George  Rignold,  a  creator  of 

"Henry  the  Fifth."  Then  followed 
two  seasons  in  England  with  Froh- 
man  's  ' '  Sherlock  Holmes ' '  and  a  tour 
in  America  with  Mrs.  Patrick  Camp- 

bell in  "Magda."  Other  stage  suc- 
cesses attributed  to  Marc  MacDermott 106 

were  the  parts  of  Michael  von  Kellen- 
hausen  in  "The  Joy  of  Living,"  Sir 
George  Orreyed  in  "The  Second 
Mrs.  Tanqueray"  and  Six  Lawrence 
Borthwick  in  "Peggy  Machree."  It 
can  be  truthfully  said  of  his  por- 

trayals that  he  touches  nothing  that 
he  does  not  adorn. 

MARGARET  GIBSON 

Margaret 
Gibson,  or 
"Gibbie,"  as 
she  is  known 
to  all  her 

friends,  is  en- vied by  every 

photoplayer  in 
Southern  Cali- 

fornia —  it  is 

her  complex- ion. She  says 
it  is  a  lotion 
that  she  uses, 

but    that's    only    excessive    modesty. 
"Gibbie"  was  born  in  Colorado 

Springs,  Colo.,  just  nineteen  years 
ago.  Her  parents  were  professionals, 

continually  on  the  road,  and  ' '  Gibbie ' ' can  claim  every  hotel  and  town  the 

country  wide  as  her  childhood's  home. 
She,  too,  has  been  on  the  stage  since 
her  toddling  days,  and  when  the  call 
of  the  Vitagraph  Company  in  Santa 
Monica  came  to  her,  all  her  longings 
for  a  home  found  themselves.  Her 

past  two  years  have  been  devoted  to 
home  building — the  coziest  kind  of  a 
bungalow — and  in  giving  a  continual 
house-warming  to  studio  friends.  She 
paid  her  first  $50  instalment  on  her 
home-site  by  winning  a  prize  for  the 
handsomest  bathing  costume  in  the 

girls'  parade  at  Ocean  Park. 
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ROMAINE   FIELDING 
Romaine 

Fielding  is  one 
of  the  few  pic- 

turesque f  i  g- 
ures  of  Motion 
Pictures.  Yet 
if  a  roomful  of 

people  were 
asked  to  give 
an  opinion  of 
him,  no  two  of 
them  would 

agree.  His  act- 
ing and  por- 

trayals have  been  variously  described 
as  vivid,  demoniac,  compelling,  repul- 

sive, fascinating,  gigantesque,  tran- 
scendent and  startling.  It's  tough  to 

hamper  pnotoplayers  with  such  adjec- 
tives, but  Eomaine  Fielding  deserves 

it. 

He  was  born  in  Corsica,  of  Spanish 
and  Italian-French  parentage,  came 
to  this  country  when  a  child  and  was 
educated  at  the  University  of  Minne- 

sota and  the  College  of  Physicians 
and  Surgeons.  After  a  varied  career 
on  the  regular  stage,  in  which  he  took 

a  leading  part  in  "The  Girl  of  the 
Golden  West,"  "The  Renegade," 
"The  Conflict,"  "The  Christian," 
and  other  plays,  Mr.  Fielding's  rest- 

less energies  organized  his  own  stock 
company.  When  the  Lubin  Company 
offered  him  the  opportunity  of  direct- 

ing and  producing  his  own  photoplay 
conceptions  and  gave  him  the  length 
and  breadth  of  the  Western  States 
as  his  field,  he  accepted  their  offer, 
and  for  the  past  two  years  has  been 
doing  things  that  have  made  his  audi- 

ences sit  up  and  take  all  kinds  of 
notice. 

Confined  to  no  particular  habitat, 
Romaine  Fielding  and  his  band  of  ad- 

venturers have  gone  into  the  primi- 
tive in  search  of  locations  and  atmos- 

phere for  his  remarkable  photoplays. 
With  headquarters  and  a  sunlight 
studio  at  Las  Vegas,  his  company  will 
suddenly  be  heard  from,  as  located  in 
the  Garden  of  the  Gods  in  Colorado, 
in  Tucson,  Arizona,  or  on  the  alkali 

deserts,  according  to  Mr.  Fielding's 
apparently  whimsical  plans. 

Some  of  his  best  known  photoplays 

are  "The  Toll  of  Fear,"  "The  Ac- 
cusing Hand,"  "The  Evil  Eye," 

"When  Mountain  and  Valley  Meet" 
and  "The  Golden  God,"  in  which 
latter  play  the  entire  town  of  Las 
Vegas  took  part  in  the  mob  and  battle 
scenes. 

MAE  MARSH 

Two  years 
ago  little  Mae 
Marsh  ran 
away  from 
school  in  t  h  e 
West  and 

smuggled  her- self into  the 

Biograph  stu- dio. She  was 
mostly  legs 
and  arms,  with 

red  hair  plas- 
tered flat  on 

her  head  and  braided  into  two  tight 
pigtails.  Sunburn  and  freckles  had 
done  their  worst  for  her  complexion. 
But  the  famous  director,  David  Grif- 

fith, saw  her  possibilities,  and  after  a 
severe  schooling  before  the  camera 

she  appeared  as  Mary  in  "The  Sands 
of  Dee."  The  quaint,  awkward  girl 
became  famous  overnight.  Her  range 

of  photoplay  portrayal  became  ex- 
traordinary— from  eccentric  comedy 

to  tense  emotionalism. 
Mae  Marsh  is  only  eighteen  in 

years  and  five  feet  three  inches  in 
height.  The  capacity  and  earnest- 

ness of  her  work  keeps  her  charm- 
ingly slender. 

Last  year  she  followed  the  fortunes 
of  Griffith  and  became  a  member  of 

his  famous  Reliance  stock.  In  "A 
Great  Leap"  her  horsemanship 
caused  comment  even  among  hard- 

ened riders.  As  Apple-pie  Mary  in 
"Home,  Sweet  Home,"  her  naive 
comedy  is  downright  delicious,  and  as 

Jennie,  the  unfit  sister,  in  "The 
Escape,"  she  is  none  other  than  a 
great  emotional  actress. 

Fullness  of  fame  has  come  sud- 

denly to  this  little,  freckled  West- 
erner.    Her  girlhood  was  ushered  in 
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with  a  thrilling  dramatic  commence- 
ment— the  San  Francisco  earthquake 

— which  left  her  homeless  and 
stranded  in  a  tent  in  Golden  Gate 
Park.  And  from  the  quietude  of  a 
convent  she  was  suddenly  trans- 

formed into  a  dynamic  star. 

EDWIN  AUGUST 

Edwin  Au- 

gust is  truth- 
fully a  movie 

star  in  both 
senses  of  t  h  e 
word.  He  has 

been  a  promi- 
n  e  n  t  leading 
man  for  the 
past  five  years, 
a  n  d  he  h  a  s 
changed  from 
one  company 
to  another 

with  remarkable  suddenness.  It  was 
quite  mystifjang  to  his  audience  to 
see  him  in  a  Biograph  play  one  night, 
a  Lubin  the  next  and  possibly  an  Edi- 

son the  following  week,  and  hence  his 

sobriquet,  "The  Walking  Delegate  of 
Moving  Pictures. ' ' 

Here  is  a  secret.  His  real  name  is 
Edwin  August  Phillips  von  der  Butz. 
As  the  Biograph  Company,  with 
whom  he  achieved  his  greatest  fame, 

were  fond  of  concealing  an  actor's 
real  name,  he  was  variously  known  in 
England  as  Montague  Lawrence ;  in 
Australia,  Wilkes  Williams;  in  Ger- 

many, Carl  von  Busing,  and  in  the 
Orient  as  David  Cortland.  In  spite 
of  this,  he  is  known  to  his  friends  as 
Eddie. 
Edwin  August  graduated  from 

the  Christian  Brothers  College  in 
St.  Louis  and  first  appeared  as  Little 
Lord  Pauntleroy  in  the  play  by  that 
name.  He  acted  in  stock  and  sup- 

ported Otis  Skinner  for  two  years. 

Just  as  he  was  "arriving"  on  the 
regular  stage  he  characteristically 
left  and  started  to  establish  his  Mo- 

tion Picture  fame.  Biograph,  Lubin, 
Edison,  Powers,  Western  Vitagraph, 
back  to  Universal,  then  Eaco  and  now 

Kinetophote — this  is  his  travelog. 
Photoplay  astronomers  can  see  that 
he  is  a  star  in  the  movie  firmament, 
br.t  likewise  a  comet. 

Edwin  August  is  a  past  master  of 
photography  and  is  considered  a 
genius  in  the  art  of  make-up.  When 
not  in- the  rush  of  picture-making,  he 
spends  his  recreative  hours  with  his 
parefits  on  his  chicken  ranch  in  Los 
Angeles. 

ANNA  LITTLE ' '  If  nobody 

else  can  do  the 

part,  give  it  to 

Anna  Little, ' ' is  what  a  direc- 
tor once  -said 

of  this  versa- 
tile  photo- 
player.  A southern  Cali- fornian  by 
birth  a  n  d  a 
lover  of  the 
great  outdoors, 
Miss  Little  learnt  to  ride,  shoot,  swim 

and  "mush"  her  hunting-boots  thru 
the  wilderness  until  the  call  of  the 
wild  became  her  second  nature. 

Gilbert  Anderson  first  captured  her, 
and  she  played  with  him  at  San 
Eafael  for  a  short  period,  but  her 
greatest  bid  to  fame  came  thru  her 
long  engagement  with  the  New  York 
Motion  Picture  Corporation  at  Santa 
Monica,  where  she  played  a  great 
variety  of  parts. 

Her  most  realistic  impersonations 
are  Indian.  She  has  studied  the  red 
men  from  paint  to  skin,  and  so  true 
are  her  characterizations  that  it  is 
difficult  to  believe  that  she  is  a  white 

girl. 

Anna  Little  has  been  with  the 

Universal  Company  since  last  sum- 
mer, under  the  direction  of  Otis 

Turner,  where  her  versatility  has  been 
fully  developed.  Among  the  famous 
photoplays  in  which  she  has  taken 

leads  are  "Damon  and  Pythias"  and 
"The  Closed  Shutters."  She  is  very 
young,  is  beautifully  modeled  and 
has  dark  brown  eyes  with  a  luxurious 
crop  of  chestnut  hair. 
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EDWARD  EARLE 

A  Moment  of  Madness 
In  which  are  shown  the  trials  and  tribulations  of  a  beginner 

in  the  Edison  Company 

By  ALAN   CROSLAND 

" /^  an  you  swim  ? ' ' 
\_j  The  interrogation  hit  me  be- 

fore I  could  dodge. 
It  was  nine  A.  m.,  Monday,  about 

the  last  of  October.  I  had  been 

"hesitating,"  in  its  obsolete  sense, 
on  the  corner  of  Decatur  Avenue  and 
Oliver  Place,  Bronx,  meditating  on 
the  most  effective  method  of  entering 
the  Edison  studio  to  snare  directorial 

data  from  Langdon  West.  This  sud- 
den inquiry  brought  my  contempla- 
tion to  an  abrupt  close.  It  was  aimed 

by  Langdon  West  himself ! 

' '  Can  you  swim  ? ' ' 
I  cleared  my  throat  and  mumbled 

something  that  meant  I  was  compara- 
tively clever  at  the  aquatic  stunt. 

"Get  a  pair  of  flannels  and  an  out- 
ing shirt  from  the  wardrobe  and  jump 

into  that  car."  Mr.  West  designated 
a  twelve-passenger  sight-seeing  auto 
— which  I  was  soon  to  learn  was 

termed  by  the  Edisonians  "The 
Merry  Widow" — probable  reason  dis- closed later.  I  had  watched  this 
machine  with  some  interest,  for 
among  the  summery  frocked  players 
I  thought  I  had  recognized  Gertrude 
McCoy  and  Edward  Earle. 

"My  people  are  waiting  now,  so 
never  mind  making  up,"  added  Mr. 
West,  as  he  led  me  to  the  wardrobe 
room. You  can  do  that  out  there.1 

I  had  a  vague  notion  that  at  the 
last  moment  the  services  of  an  addi- 

tional character,  or  rather  an  "extra 
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man,"  had  been  required,  and  that  I 
had  been  mistaken  for  an  actor !  In- 

stead of  an  interview  with  Langdon 
West,  as  I  had  planned,  I  would  now 
spur  my  jaded  Pegasus  apace  and 
focus  my  lens  and  lance  upon  direc- 

tor, actors,  camera  man,  assistants, 
et  al.9  from  the  inside ! 

Langdon  West  is  a  director  of  abil- 
ity and  discernment.  He  may  never 

have  another  word  of  publicity  from 
my  typewriter,  but  nothing  will 
change  that  stated  Opinion.  Regard- 

ing his  ability,  see  Mr.  Edison  as  for 
his  discernment.  I  am  now  an  actor ! 
Even  at  that,  it  might  have  been  my 
motley  colore  7  flowing  tie. 

After  seeing  him  in  action,  how- 
ever, a  more  mature  appreciation  ob- 

tains. It  is  his  genial,  wholesome, 

encouraging  personality — a  conscious- 
ness that  seems  to  radiate  optimism, 

coupled  with  a  knack  for  clear  ex- 

planation of  what  he  wants  to  "get 
over"  and  a  scorn  for  over-rehearsing 
that  inspire  his  people  to  the  best  re- 

sults. Mr.  West  may  also  base  his 
claim  to  directorship  on  his  unique 
skill  of  adaptability.  He  will  see  and 
seize  an  advantageous  opportunity  on 
the  spur  of  the  moment,  which  is  a 
quality  many  an  older  and  more  ex- 

perienced director  may  well  study. 
In  passing,  it  is  noteworthy  to  chron- 

icle that  Langdon  West  is  the  son  of 
William  West,  the  versatile  character 
man,   also   of  the   Edison   Company. 
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Not  many  fathers  can  boast  of  being 
well  directed  by  their  sons. 

Let  me  follow  the  example  of  "The 
Merry  Widow"  and  only  hit  the  high 
spots  on  the  trip  from  the  studio  to 
the  One  Hundred  and  Twenty-ninth 
Street  Pier,  Hudson  River.  From  the 
glib  banter  that  always  seems  to 

form  the  major  part  of  the  players' 

GERTRUDE     M'COY     IN     ' 

OF    MADNESS ' 

MOMENT 

conversation,  I  gathered  that  we, 
artistically  speaking,  were  going  to 

"work"  on  a  yacht!  The  interior 
scenes  of  the  picture  had  been  taken ; 
we  were  to  finish  the  exterior  ones 
today. 

The  prevalent  air  of  general  good- 
nature impressed  me  most  favorably. 

The  spirit  of  the  company  was  that  of 
a  week-end  house-party  leaving  for 
the  Adirondacks.  The  camera  was 
the  only  discordant  clash.     For  rea- 

sons diplomatic,  I  maintained  a  strict 
silence,  and  Allen  Crolius,  the  assist- 

ant director,  mistaking  my  demeanor, 
offered  me  his  typed  version  of  the 
scenario  as  proof  of  his  friendliness. 
As  we  bumped  along,  I  gleaned  from 
the  story  that  two  girls,  chums,  fall 
in  love  with  the  same  leading  man. 
At  no  time,  however,  is  it  a  draw, 
for  Miss  McCoy  engages  the  attention 
of  Mr.  Earle  from  the  first  ten  feet 
of  film,  and  Miss  Jordan  is  slighted, 

ignored,  piqued  and  rebuked.  Busi- 
ness of  pursing  lips  and  frowning. 

The  plot  unravels  to  the  extent  of  con- 
triving a  scene  aboard  a  yacht,  where 

the  successful  fascinator  weaves  her 
net  more  closely  around  her  catch  as 
they  promenade  on  the  aft  deck. 
They  pause  to  point  out  the  interest- 

ing features  of  the  horizon,  leaning 
on  the  rope-rail  the  while.  Enter 
Miss  Jordan  with  saccharine  suavity. 

Her  attempt  to  break  up  the  tete-a- 
tete  is  futile.  Exit  Miss  Jordan. 
Ha !  Resume  business  of  mutual  in- 

terest in  horizon.  Re-enter  Miss  Jor- 
dan with  knife!  Miss  McCoy  leans 

more  heavily  upon  the  rope-rail. 
Quick  action !  The  rope  is  cut !  This 
is  the  titled  Moment  of  Madness. 
Miss  McCoy  falls  overboard  !  Splash 
one!  Miss  Jordan,  on  the  edge,  loses 
her  balance.  Splash  two !  By  this 
time  Mr.  Earle  has  removed  his  coat. 
Splash  three !  Enter  others  of  the 
yachting  party.  Splash  four  !  So  the 
story  ran.  Of  course,  Mr.  Earle  saves 

Miss  McCoy,  while  Miss  Jordan — 
why  do  you  insist,  Mr.  Scenario  Ed- 

itor?— is  drowned.  I  returned  the 
script  to  Crolius  with  a  grateful  word. 
We  were  nearing  the  Hudson  now. 

Whenever  there  was  a  lull  in  the  con- 
versation, Mr.  West  reminded  Miss 

Jordan  that  he  would  whistle  Cho- 

pin's Funeral  March  every  time  she 
went  down  for  the  third  time.  My 

mind  flashed  back  to  Mr.  West's  in- 

quiry, "Can  you  swim?"  and  I realized  that  I  was  to  play  Splash 
Four!  I  was  to  bring  Miss  Jordan 
back  to  the  yacht — drowned.  Happy 
role !  I  believe  I  was  already  wishing 
for  a  retake  !    And  yet,  this  is  Art ! 

At  the  pier  I  had  a  better  chance 
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of  studying  the  company,  for  the 
yacht  had  not  yet  arrived.  My  first 
impression  was  of  Mr.  West  lighting 
a  fresh  cigar  and  substituting  a  cap 
for  his  new  fall  hat,  that  he  might  get 
the  true  maritime  atmosphere.  As 
Miss  McCoy  and  Mr.  Earle  strolled 

ered  the  craft,  and  suggested  that  the 
water  was  coldest. 

By  the  time  our  boat  became  life- 
size,  I  had  become  fairly  well  ac- 

quainted with  the  company  individu- 
ally. There  were  a  young  lady,  a 

young  man  and  myself,  who,  accord- 
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away  from  the  group,  the  director 
called  after  them. 

" '  Oh  !  Miss  McCoy  !  No  rewrite 
stuff!  Remember,  we  play  this  pic- 

ture as  it  is  written!" 
Miss  Jordan,  thinking  of  her  com- 

ing ordeal,  remarked  in  a  Southern 
accent  thai  the  day  was  cold.  Mabel 

Dwight,  Miss  McCoy's  mother  for  the 
day,  thought  the  wind  was  colder. 
Mr.  West  peered  downstream,  discov- 

ing  to  the  vernacular,  were  ''atmos- 
phere," which  means  about  the  same 

as  background.  I  had  noticed  par- 
ticularly Warren  Cook — an  actor 

with  a  hobby — who  engaged  in  endless 
discourses  on  photography  with 
Charles  Hoffman,  the  camera  man.  It 
chanced  that  Mr.  Cook  had  a  pocket- 
camera  with  him.     Fate  was  kind  ! 

"We    boarded   the   yacht,    and    Mr. 
West  directed   her  course  upstream. 
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We  clipped  ahead,  plashing  and 
plowing  the  tide,  making  seven  or 
seventy-seven  knots.  What  is  a  knot, 
anyway  ?  The  ladies  disappeared  one 
by  one  down  the  companionway  to 
the  cabin,  there  to  freshen  their 
make-up  and  employ  their  secret, 
mystic  means  in  preparation  for  the 

camera's  critical  eye.  I  arranged  my- 
self comfortably  in  a  wicker  chair, 

pulled  a  cigaret,  and  felt  in  kindred 
sympathy  with  railroad  magnates  and 

Suddenly  the  director  broke  his 
monolog  with  the  cigar  and  looked 
intently  down  the  river.  I  had  heard 
the  putt-a-putt-a-putt  of  a  Sterling 
engine,  and  I  turned  to  see  an  ap- 

proaching motor  racer.  It  was  a 
beauty.  Mr.  West  ran  to  the  com- 
panionway. 

"Everybody  on  deck!"  he  ordered. 
If  there  had  been  an  air  of  unre- 

straint a  moment  before,  it  entirely 
reformed  now  into  strictest  attention. 

IT    IS    NO    EASY    JOB    TO    KEEP    THE    CAMERA    STEADY   ON    THE    DE 

SMALL    VESSEL   IN   A   ROLLING    SEA 

)F   A 

bank    presidents.       I    surveyed    the 
deck. 

Langdon  West  and  his  inevitable 
cigar  were  walking  back  and  forth, 
back  and  forth,  on  the  limited  space 
of  the  poop-deck,  doping  out  the  se- 

quence of  scenes.  Crolius  twirled  his 
mustache,  glancing  at  the  scenario 
each  time  his  director  and  cigar 
turned  in  their  walk  in  his  direction. 
At  the  stern,  Cook  was  explaining 
how  he  got  a  better  effect  by  develop- 

ing in  "hypo"  and  NaN03,  and 
Hoffman  se*emed  to  agree  with  him, 
for  he  went  right  on  adjusting  his 
tripod. 

"Set  your  camera,  Hoffman.  Fo- 
cus on  the  gangway." 

Langdon  West  was  truly  captain 
of  the  ship. 

' '  Stop  the  engine  ! "  he  bellowed  to 
the  man  at  the  wheel. 

The  ladies  came  floating  up  from 
the  cabin. 

"Get  into  your  white  pants.  You 
haven't  time  to  make  up." 

I  grabbed  my  wardrobe  and  dived 
into  the  cabin,  not  knowing  the  why 
nor  wherefore  of  it  all;  but  if  any 
aspirant  to  filmdom  ever  made  a  quick 
change,  it  was  the  first  personal  pro- 

noun,  singular.     As  I   slid  into  the 
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July  togs   I   could   hear   the  hustle- 
bustle  011  deck. 

"'Hullo  there!"     The  clear  tones 
of  the  director  rang  out  as  he  hailed, 
the  racer. 

Slipping  my  motley  colored  tie  into 

place,  I  scrambled  on  deck,  just  as 
the  graceful  boat  came  broadside.  I 
soon  realized  that  Mr.  West  had  seen 
a  chance  for  an  effective  touch,  for 

after  hasty  arrangements  with  the 

mechanic — the  only  occu- 

pant— we  were  instructed 
to  board  her. 
A  director  whispers  a 

few  persuasive  sentences  in 

a  driver's  responsive  ear, 
a  n  d  lo  !  a  millionaire 's 
plaything  takes  a  part  in  a 
picture ! 

"Get  us  coming  down 
the  river,  Hoffman,  and 

panoram  after  us, ' '  roared 
the  director,  following  us 

aboard.  "Start  your  cam- 
era when  I  wave,"  was  the 

parting  shot  as  we  glided 
away. 

We  skimmed  up  the 
river  at  an  unbelievable 

speed.  Upon  investigation 
I  find  the  record  for  the 
fastest  motorboat  to  be 
45.22  knots  an  hour.  In 

that  300-yard  dash  we 
must  have  made  at  least 

45.23.  The  water  spurted 
in  a  miniature  geyser  as  we 
came  about. 

Mr.  West  wigwagged  his 
handkerchief  and  frantically  ducked 
below  the  gunwale. 

"Let  'er  go!" 
He  did  ! 
The  racer  churned  the  Hudson  into 

an  angry  wake.  We  flew  toward  the 
yacht  and,  as  we  passed,  the  camera^ 
followed  our  course.  Mr.  West, 

crouching  out  of  the  camera's  vision, shouted  his  directions. 
Scene  one  was  over.  Scene  two 

showed  the  yachting  party  coming 
aboard.  Scene  three  was  a  flash  of 

the  departing  speed  boat.  If  this  is 

the  way  "mo\ies"  are  made,  I  will 
buy   a   powder-pnff. 

With  the  Palisades  in  the  distance, 
Miss  McCoy  and  Mr.  Earle  showed 
deep  interest  in  each  other,  while  Miss 
Jordan  registered  jealousy.  Another 
scene  taken. 

The  engine  started.  The  director 

named  Sheepshead  Bay  for  our  des- 
tination !  A  delightful  sail,  a  delight- 

ful day,  a  delightful  company.  True, 
we  did  take  three  or  four  scenes  on 

the  way,   using  the  New  York  sky- 

THIS    SCENE    WAS    TAKEN    LATER    IN    THE    STUDIO 

line  and  the  Statue  of  Liberty  for 

backgrounds,  but  that  didn't  seem  to 
interfere  very  much  with  the  pleasure 

of  the  trip.     I  didn't  mind  it  at  all. 
At  a  convenient  time  I  asked  Mi-. 

West  for  a  photograph  of  himself. 
He  looked  at  me  with  a  humorous 

twinkle,  pulled  on  his  cigar,  and  re- 
ferred me  to  the  studio.  I  thanked 

him.  Then  he  admitted  that  he  used 

to  write  himself.    * 
"But,"  he  explained,  "I  got  the 

best  of  it.  I  found  myself  taking  my 
typewriter  to  bed  with  me  and  jotting 

down  ideas  as  they  came.  It  wouldn't 
have  been  so  bad  if  the  ideas  hadn't 
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MR.    WESTS    MUSE    VERSUS    MORPHEUS 

formed  a  habit  of  coming  just  as  I 
was  going  off  to  sleep.  I  threw  over 

the  Muse  to  woo  Morpheus. " We  landed  and  lunched.  While 

downing  a  baked  bluefish  on  the  com- 
pany, I  learned  with  some  surprise 

that  Miss  Jordan  could  not  swim  and 
that  Miss  McCoy  could  boast  only 
of  ten  strokes.  This  explained  the 
Sheepshead  Bay  setting,  for  in  the 
five-foot  water  of  the  inlet  the  camera 
could  get  the  effect  of  mid-ocean. 

Before  returning  to  the  yacht,  Cro- 
lius  telephoned  the  studio  to  have 

"The  Merry  Widow"  meet  us  at  4.30, 
at  the  foot  of  Ocean  Avenue,  Sheeps- 

head Bay. 
We  boarded  the  boat.  Now  for  the 

overboard  scenes!  Our  pilot  slowed 
up  at  the  mquth  of  the  inlet,  and  Mr. 
West  sounded  the  depth.  He  seemed 
satisfied,  for  we  anchored. 

Hoffman  had  finished  setting  his 
camera,  when  the  director  made  an 
unlooked-for  appearance  in  a  bathing 
suit.  Over  he  went,  more,  I  think,  to 
set  an  example  than  to  show  the 
depth.  At  any  rate,  when  he  climbed 
on  deck  his  teeth  chattered  to  such  an 
extent  that  he  shivered  his  directions 

~ather  than  spoke  them. 

The  details  of  the  overboard  scenes 

I  will  omit.  They  were  uncomfort- 
ably cold.  Then  again,  there  was  no 

small  element  of  danger,  for  the  re- 
ceding tide  made  a  swift  out-carrying 

current.  The  director,  his  assistant, 
the  camera  man  and  the  actors  were 

ready  to  dive  in  at  a  moment's  notice. 
Miss  McCoy  and  Miss  Jordan  dis- 

played a  courage  that,  to  me,  seemed 
almost  incredible.  There  was  the  di- 

rector's balmacaan,  fluttering  from 
other  causes  than  the  wind;  there 
were  the  men,  prepared  in  case  any- 

thing should  happen;  there  was  the 
outgoing  tide,  and  the  ladies  could 
not  swim!  Yet,  in  spite  of  all  this, 
they  accepted  the  situation  with  calm 
decision.  Their  attitude  was  most  im- 

pressive. Miss  Jordan  actually  smiled 
when  she  said: 

"If  I  call  for  help  when  I 'm  out 
there,  I  will  really  mean  it." The  first  essential  for  screen  success 

is  not  ambition,  nor  ability,  nor  abso- 
lute assurance — it  is  Pluck. 

Haply  I  can  truthfully  say  Miss 
Jordan  did  not  call  for  help.  The 
scenes — b-r-r-h — dripped  off  without 
a  hitch. 

A  group  of  happy,  care-free,  con- 
genial friends  clamored  into  the  auto- 
mobile with  a  composite  sigh  of  satis- 

faction and  a  ravaging  appetite. 
Homeward  bound ! 

As  we  rode  thru  Brooklyn  and  over 

the  bridge,  Miss  Jordan  made  me  real- 
ize what  an  appealing,  _  absorbing 

world  had  opened  itself  to  me.  She 
did  not  know  she  aided  in  the  enlist- 

ment of  a  new  recruit  in  the  Moving 
Picture  camp. 

As  the  car  stopped  in  its  trip  up- 
town to  deposit  me  at  my  street,  Mr. 

West  took  advantage  of  the  oppor- 
tunity to  light  a  cigar. 

I  lit  a  cigaret  and  waited — for 
whatever  cruel  fate  held  in  store. 

"Good-night,"  said  everybody. 
"Good-night,"  said  I. 
The  car  started  off.  Mr.  West 

turned  and  said  something.  It  was 

the  finishing  touch  of  Luck's  master- 

piece. "Be  at  the  studio  at  ten  to-mor- 

row!" 



have  been  playing  for  Essanay 
Motion  Pictures  four  years  now, 
and  I  dont  ever  want  to  go  back 

to  the  speaking  stage.  While  the 
salary  question  counts  somewhat  with 
me,  as  I  guess  it  is  safe  enough  to  say 
it  does  with  all  actors,  I  do  not  be- 

lieve that  twice  the  amount  I  am  get- 
ting in  Motion  Picture  work  would  in- 

duce me  to  go  back  to  the  legitimate. 
However.  I  think  there  is  both  a 
bigger  future  and  more  money  in 
Motion  Picture  work. 

I  took  up  photoplaying  largely  be- 
cause it  offers  a  man  the  chance  of 

home  life  and  a  place  to  live  like  a 
civilized  human  being.  You  do  not 
have  to  live  in  hotels  and  in  your  grip 
all  the  time,  as  even  the  top-notchers 
on  the  speaking  stage  have  to  do.  I 
am  settled  down  with  a  home  of  my 
own  now%  and  it  is  real  living,  and  I 

have  not  the  slightest  hankering  to 
get  away  from  it. 

I  played  in  stock  in  Ohio  and  with 
Perc}r  Haswell  in  the  Royal  Alex- 

andra Theater  in  Toronto,  Can. ;  L 

played  with  George  Fawcett  in  "The 
Fighter"  and  in  "The  Remittance 
Man"  and  took  the  lead  in  "The 
Wolf"  before  going  on  the  Motion Picture  stage. 

I  liked  the  work,  but  it  does  not 
hold  a  candle  with  photoplaying.  I 
never  went  to  any  dramatic  school 
and  do  not  believe  in  them.  I  believe 

the  best  training  possible  is  in  stock- 
company,  which  fits  an  actor  for  the 
Motion  Picture  stage  if  he  has  any 
aptitude  for  it. 

Bryant  Washburn. 

It  was  just  three  years  ago  I  be- 
came a  photoplayer.  I  had  jilst 

finished  a  stock  engagement  in  Louis- 
ville. While  on  tour  I  was  always 

very  fond  of  pictures  and  went  to  see 
them  in  nearly  every  place  we  played, 
never  dreaming  at  the  time  that  I 
would  be  one  of  the  players  myself 
some  day.  Arriving  in  New  York  the 
first  part  of  September,  I  signed  up 

with  "The  Rejuvenation  of  Aunt 
Mary"  for  the  ingenue  lead.  While 
waiting  for  rehearsals  to  begin,  I  was 
practically  alone,  so  I  became  very 
lonely  at  times,  and  I  thought — 
wouldn't  it  be  nice  to  be  doing  some 
pictures.  I  knew  Mr.  Ashley  Miller, 
an  Edison  director,  so  I  phoned  up 
and  asked  him  to  please  let  me  work 
in  some  pictures.  Altho  he  had  never 
seen  me  do  anything,  he  gave  me  the 

lead  in  a  Christmas  picture,  "Santa 
Claus  and  the  Clubman,"  so  I  owe 
my  first  chance  to  Mr.  Miller.  I  was 
very  nervous  at  first,  but  Mr,  Miller 115 
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was  so  lovely  and  made  me  feel  so  at 
home  I  soon  forgot  my  nervousness. 
But  I  shall  never  forget  the  first  pic- 

ture I  saw  run  off.  I  experienced  the 

queerest  sort  of  sensation — couldn't 
really  believe  it  was  I  on  the  screen, 
and  I  really  quivered  all  over..  I  con- 

fess I  do  even  now  when  I  am  watch- 

ing myself  in  some  parts.  I  loved  my 
work  from  the  start.  Every  one  was 
so  nice  and  the  parts  each  week  were 
so  interesting.  I  gave  up  my  the- 

atrical engagement  to  stay  in  pic- 
tures, and  here  I  have  been  ever  since, 

with  the  exception  of  a  few  vacations 
and  my  three  months  in  Europe.  The 
letters  from  my  fans  are  some  of  my 
treasures,  for  they  prove  that  my 
work  on  the  screen  has  been  appre- 

ciated. Bessie  Learn. 

My  first  introduction  to  the  pic- 
tures occurred  about  ten  years  ago. 

While  walking  down  Broadway,  in 
the  summer  time,  I  was  asked  by 
Mr.  Dawley,  then  of  the  Edison  Com- 

pany, if  I  cared  to  play  in  a  picture, 
as  I  was  just  the  type  he  needed.  I 
did  not  know  what  he  wanted,  but  not 
having  any  more  money  than  the  law 

allowed,  I  consented  to  replenish  my 
bank  account.  In  those  days  pictures 
were  not  released  on  a  schedule,  and 
very  few  actors  were  used.  After  the 
completion  of  the  picture  I  returned 
to  the  stage.  I  did  not  take  up  the 
work  again  until  meeting  with  Mr. 
Griffith.  We  had  been  together  in  a 

production  of  "  Pocahontas "  at  the 
Jamestown  Exposition.  He  had  be- 

come director  of  the  Biograph.  I 
worked  with  him  for  six  months,  leav- 

ing there  to  return  to  the  stage,  but  I 
became  dissatisfied  after  a  short  time 
and  returned  to  New  York.  I  then 

became  a  regular  member  of  the  Edi- 
son stock,  working  steadily  for  two 

years.  I  then  joined  the  Majestic 
Company,  which  was  just  starting, 
and  stayed  a  year,  returning  to  the 
Edison  Company,  where  I  have  been 
ever  since.  I  do  not  expect  to  return 
to  the  stage  again,  realizing  the  ad- 

vantages of  the   photoplay   over   all 

other  kinds  of  amusement  and  the 

benefit  to  the  actor — no  long  rehear- 
sals, no  uncertainties,  steady  employ- 

ment, splendid  treatment,  and  you 
get  your  salary  fifty-two  weeks  in  the 
year.    I  should  worry. 

Herbert  Prior. 
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I  went  into  pictures  in  the  spirit  of 
fun.  It  was  after  a  stock  engagement, 
and  I  was  having  dinner  with  a 
friend  and  remarked  that  I  was  un- 

certain what  to  do  next — take  a  cer- 
tain offer  for  vaudeville  or  go  into 

stock  again.  Oh,  for  a  change  for  a 

little  while  !  ' '  Why  not  try  the  canned 
drama?"  said  my  friend.  "What's 
that?"  I  asked.    "Moving  Pictures," 

she  replied,  and  added,  "I  dare  you 
to."  I  thought  it  would  be  real  fun, 
a  regular  holiday,  so  I  went  to  the 

Biograph  and  worked  for  a  day's  pay 
to  see  what  it  was  like  and — well, 
every  one  knows  what  happened,  and 
I  never  found  that  holiday  until  I 

finished  up  with  "Lucille  Love"  at 
the  LTniversal,  when  I  was  given  two 
weeks  off  for  being  good. 

Grace  Cunard. 

I  began  my  career  on  the  stage, 
and  after  knocking  about  some  I  en- 

gaged with  a  "car  show"  playing under  canvas  in  Texas. 

The  name  "car  show"  brought  to 
my  mind  visions  of  private  Pullmans, 
but  I  soon  learnt  differently.  After 
I  climbed  aboard,  the  manager  told 
me  that  I  could  ride  a  horse  at  the 

head  of  the  parade  with  him.  Not 
having  a  horse  for  me,  he  hired  one 

and,  turning  to  me,  said :  "  Of  course 
you  can  ride."  And  I  replied  non- 

chalantly: "Oh,  yes,  of  course."  Up 
to  that  time  I  had  supposed  that  all 
one  had  to  do  to  ride  a  horse  was  to 

climb  upon  his  back  and  yell  "Gid- 
dap ! ' '  but  this  particular  horse 
wasn't  a  regular  horse  but  a  small- town horse  and  had  never  heard  a 
band  play  before. 

I  wont  describe  my  feelings  after 
the  band  started,  for  Irving  Cobb  has 
done  this  admirably  in  his  book  on 
"Anatomy"  (not  a  serious  book). 
But  after  the  horse  started  to  climb 
the  tree  and  I  picked  myself  up,  I  was 
informed  by  the  manager  that  I  was 
a  very  bad  actor.  The  next  day  I  left 
the  show,  by  special  request.  On  the 
way  home  I  vowed  again  and  again 
that  the  next  horse  I  would  ride  must 

be  a  nice,  gentle,  flat-bottomed  horse 

• 

with  a  Morris  chair  on  his  back  and 

straps  to  hold  me  in. 
After  several  more  attempts  I  at 

last  secured  an  engagement  in  a 
stock  company  at  a  salary  of  eighteen 
dollars  a  week,  and  was  agreeably 
surprised  when  they  actually  handed 
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me  the  full  amount  on  Saturday 
night.  That  first  salary  gave  me  hope, 
so  I  changed  my  nom-de-plume  for 
my  real  name,  and  from  that  time  on 
things  seemed  to  break  well  for  me. 
My  salary  increased  steadily  as  I 
bettered  my  engagements  each  year, 
and  it  was  while  I  was  playing  in  New 
York  under  Mr.  Arthur  Hammer- 

stein's  management  that  the  offer 
came  to  join  the  Lubin  Company.  I 
accepted  it  and  have  been  here  ever 
since,  a  period  of  nearly  three  years. 
My  engagement  has  been  so  pleas- 

ant and  profitable  that  I  hope  to  re- 
main for  a  long  time  to  come  under 

the  Liberty  Bell  emblem. 
Earl  Metcalfe. 

I  became  a  photoplayer  because  I 
wanted  the  new  experience  and  also 
because  Otis  Turner,  then  with  the 
Selig  Company,  wanted  me.  I  am 
naturally  a  home  body  and  was  tired 
of  covering  long  distances,  tired  of 
hotel  life  and  desired  the  companion- 

ship of  my  own  people.  I  laid  all  this 
before  my  friend,  Jack  Gilmour,  the 
head  of  a  musical  college  which  I 
attended,  and  he  told  me  that  Direc- 

tor Otis  Turner  wanted  a  lead  who 
could  both  ride  and  act  well.    He  did 

more  than  this;  he  smoothed  the  way 
with  a  personal  introduction,  and  I 
was  engaged  and  have  stuck  to  acting 
before  the  camera  ever  since  and 
would  not  do  anything  else.  I  still 
do  a  good  deal  of  singing  profes- 

sionally ;  however,  I  have  no  intention 
of  dropping  it. 

Myrtle  Stedman. 

Three  long  seasons  as  Dan  Mallory 

in  "The  Chorus  Lady"  with  Rose 
Stahl  decided  me;  the  haunting 
memories  of  a  former  life  spent 
almost  entirely  in  the  open  air  helped 
that  decision,  and  an  invitation  to  see 
how  bad  I  could  be  on  the  screen 

settled  matters,  and  I  joined  the  Bio- 
graph  and  became  fascinated  with 
the  work  and  lost  my  identity,  for  the 
Biograph  did  not  believe  in  advertis- 

ing their  artists  in  any  way  whatever. 
The  first  part  I  took  was  an  old 

nigger  in  "Her  Trust,"  under  David 
Griffith,  and  I  worked  in  the  first 
three-reeler  ever  put  on  by  that 
director.  It  is  hard  work,  yes — 

especially  in  a  series  like  "The  Trey 
o*  Hearts,"  but  I  would  not  give  it 
up  for  the  stage  again  unless  circum- 

stances forced  me  to. 
Wilfred  Lucas. 



And  It  Was  the  Thirteenth 
By   MYRTLE  E.  GIBSONE 

[>^ome  to  dinner  with  me,  G-ibbie, 

^^     tonight,     and    we'll    have     a spinster   party, and   Miss 
Roland  smiled,  young  enough  to  smile 
at  the  simile,  and  I  smiled,  in  an- 

ticipation of  a  very  pleasant  time 
ahead  of  me,  as  Ruth  Roland  is,  to 
my  mind,  at  her  loveliest  as  hostess — 
charmingly  gracious  and  with  that 
enthusiastic  interest  in  all  the  little 
and  big  things  of  life  that  endears  her 
to  all. 

I  was  late — the  unpardonable  sin — 
but  Ruth  forgot  to  scold,  shadowed  as 
she  was  by  a  far  greater  calamity. 

"Some  one  backed  into  my  car  when 
it  was  standing  harmlessly  by  the 
curbing  and  broke  my  great  big  lamp, 

and  they  didn't  even  wait  to  apolo- 
gize, and  it  looks  all  lopsided — oh, 

dear  ! ' '  And  Ruth  threw  in  the  clutch, 
and  we  were  off  to  dinner.  The  lop- 

sided lights  were  almost  forgotten  by 
the  time  the  big  vermilion  roadster 

had  reached  Levy's,  for  Ruth  forgets 
and  forgives  easily,  as  can  only  a  na- 

ture as  big  as  is  hers. 

"We  had  a  delightful  little  dinner, and  Ruth  requested  them  to  play 

' '  Butterfly '  '—Puccini 's  ' '  Butterfly ' ' 
— and  at  her  request  I  wondered  just 
a  little.  Ruth  seems  of  such  a  happy 
mold,  made  only  for  laughter  and 
smiles,  but  there  was  more  than  a  hint 
of  the  serious  as  the  strains  of  the 

beautiful  opera  came  to  us.  "Poor 
little  mother,"  she  murmured,  as  the 
music  died  away.  "Do  you  know, 
some  day  I'm  going  to  play  drama," 
she  confided  to  me.  "  I  've  been  think- 

ing of  it  for  some  time,  and  I  want 
to."  And  she  bowed  to  some  one 
across  the  room,  the  old  smile  back 

again.  "I  dont  know  who  it  is,  but 
they  know  me,  so  I  speak.  I  speak  to 

everybody  who  speaks  to  me."  And 
there  was  the  keynote  of  Ruth  Ro- 

land's  charm.  She  loves  everybody — 
and  everything  good.  There  is  no 
room  for  dislikes  in  her  nature,  and 
she  made  me  remember,  as  she  sat  en- 

joying her  "pretty"  French  pastry 

and  all  about  her,  of  Barry's  boy, 
"who  never  grew  up,"  for  surely 
Ruth  has  not  yet  grown  up,  and  I 
hope  that  it  may  be  long  delayed. 

After  dinner  we  drove  along  to  see 

some  of  Ruth's  pictures,  and  then  on 
to  one  of  the  vaudeville  houses.  Ruth 

clapped  for  every  one.  "You  know,  I 
used  to  be  on  the  stage,  when  I  was 

'Baby  Ruth,'  just  three  years  old," 
she  told  me,  as  a  little  boy  musician 

finished  playing,  and  she  "gave  him 
a  hand. ' '  There  was  a  trained  monkey 
that  captivated  Ruth,  and  we  were 
still  laughing  at  his  antics  when  we 
came  out  to  her  car  and  there  found  a 
summons  to  appear  at  the  police  court 

the  next  morning  at  nine  o'clock  tied 
to  the  steering-wheel.  ' '  Oh,  dear  !  I dont  believe  I  could  have  broken  a 
single  rule  tonight ;  now,  do  you  think 

so?'  A  young  newsy  assured  her 
"dat  she  had  stopped  too  near  de 
corner,"  and  scuttled  off  with  the 
coin  she  gave  him.  The  monkey  was 
forgotten,  and  we  drove  away  in  dis- 

grace. But  it  was  not  long  before 

Ruth's  good  spirits  reigned  over  all 
others,  this  time  at  the  sight  of  a  pile 

of  luscious-looking  watermelons.  ' '  Oh, 
I  must  have  one,  and  we'll  eat  it  be- 

fore we  go  to  bed."  And  she  bought 
the  very  biggest  one  of  the  lot.  Then 
on  we  went  home,  and,  with  a  cheery 
good-night  to  the  man  who  took  her 
car,  we  started, .  Ruth  carrying  the 
watermelon.  Just  at  the  steps  to  her 
apartment  the  watermelon  fell  like 

Humpty-Dumpty,  and  "all  the  king's 
horses  and  all  the  king's  men  couldn't 
have  put  that  watermelon  together 

again. ' '  We  walked  on  in  silence,  and 
Ruth  opened  the  door  to  her  charming 

apartment,  and  we  entered.  "Well,  I 
have  some  canteloupe,  and  we'll  have 
that,"  said  the  optimistic  Ruth,  and we  made  for  her  kitchenet.  She 
switched  on  the  light.  On  the  wall 
under  the  electric  bulb  was  a  large 
calendar,  and,  after  studying  it  for  a 

moment,  Ruth  turned  to  me.  "It's 
the  thirteenth,"  was  all  she  said. 119 
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BEING  THE  SUGGESTIONS  OF  FRANK  W.  HOLT,  WHO  THINKS  THAT  THIS  IDEA  IS 

AN  IMPROVEMENT  ON  SIMPLIFIED  SPELLING  AND  OTHER  FORMS  OF  ABBRE- 
VIATIONS. WHERE  THERE  ARE  TWO  OF  A  KIND  HE  SUGGESTS  THAT  ONE  OF 

THEM    CHANGE   HIS   OR    HER   NAME 
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Pray  do  not  be  discouraged,  contributors,  at  my  manifold  sins 
of  omission — to  be  explicit,  the  very  good  material  I  have 
had  to  abandon.    But  we  have  been  so  cramped  for  space, 

and  we  have  tried  to  even  things  up  as  justly  as  possible.    Keep 

on  writing,  and  "things  will  take  a  turn." 

S.  King  Eussell,  Los  Angeles,  Cal.,  finds  that  Charles 

Chaplin  has  given  him  some  of  life's  best,  and  he  tells  us  so — 
prize-  winningly : 

TO  CHARLES  CHAPLIN,  THE  COMEDY  KING. 

My  gracious,  what's  the  riot?    Cant  they  keep  the  people  quiet? 
Thru  the  theater  door  they  throng  upon  the  street ; 

Just  hear  the  people  scuffle — we  are  lost  amid  the  shuffle — 
How  will  we  ever  find  a  vacant  seat? 

Can  it  be  a  photoplay er  who  is  causing  such  a  scare? 
Yes,  his  picture's  in  the  lobby,  in  full  view ; 

It's  the  Comic  king  of  fame — Charlie  Chaplin  is  his  name — 
Who's  responsible  for  all  this  hullabaloo. 

For  the  laugh  begins  the  minute  that  the  film  with  Chaplin  in  it 
Flashes  on  the  picture  screen  before  our  sight, 

And  the  audience  in  laughter  jars  each  timber,  beam  and  rafter 
In  a  gasping  choking  maelstrom  of  delight. 

In  the  film  "His  Trysting  Places"  he  made  ninety  different  faces, 
Which  is  more  than  most  contortionists  can  make, 

While  in  "Dough  and  Dynamite"  he  kept  us  laughing  all  the  night; 
As  a  baker — well,  he  surely  takes  the  cake. 

You  can  rave  about  your  beauties,  and  your  "Fattys"  and  your  "Cuteys," 
Every  maiden  has  a  flashing,  dashing  smile; 

But  remember,  dear  old  chappie,  it's  good  cheer  that  makes  us  happy, 
It's  the  laugh  that  makes  our  dreary  life  worth  while. 

So  give  credit  to  the  fellow  who  can  make  existence  mellow, 
Who  can  turn  the  clouds  to  sunshine  every  time ; 

And  when  hearts  are  cheered  by  laughter,  and  content,  that  follows  after, 
The  ridiculous  may  equal  the  sublime. 

Dorothy  M.  Hills  eulogizes  Gerda  Holmes  in  lines  that  are  as 
rich  with  sincerity  as  they  are  with  colorful  rhythm : 

TO  GERDA  HOLMES. 

hall  I  compare  her  to  a  crimson  rose — 
A  sweet  June-rose,  deep-hearted  and  full-blown? 
In  what  Olympian  garden  was  she  grown? 
What  heav'nly  dew  gave  her  that  tint  which  glows? 
What  bulbul  sang  to  her  at  daylight's  close? 
Yet  rose  or  star  or  woman,  she  alone 
Bears  me  into  a  dream-world  all  her  own, 
Far  from  this  world  removed  as  verse  from  prose. 

Like  to  Shalot's  fair  lady,  Gerda  weaves 
A  magic  web  with  colors  grave  or  gay. 
Before  us  on  the  screen  she  seems  to  breathe; 
So  skilled  in  earth's  most  evanescent  art, 
A  mistress  of  each  role  she  has  to  play, 
She  'graves  its  lesson  deep  on  every  heart. 
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Miss  Katy  Zahn,  50  Wilser  Street,  Newark,  Ohio,  claims  that 

the  words  "Mr.  Bushman  leads  all  others"  can  be  read  upwards 
of  5,000  times  in  the  following  magic  square  by  starting  with  the 
center  letter  M  and  taking  a  zigzag  course  to  any  of  the  four 
corners : 

S  R  E  H  T  O LLA  SDADSALLOTHERS 
R  E  H  T  0  L L  A  S  D  A  E  ADSALLOTHER 
EHTOLLASDAE LEADSALLOTHE 
H  T  O  L  L  A S  D  A  E  L N  LEADSA  L  L  0  T  H 
T  O  L  L  A  S D  A  E  L  N ANLEADSALLOT 
O  L  L  A  S  D A  E  L  N  A MANLEADSALLO 
L  L  A  S  D  A E  L  N  AM HMANLE  AD  S  A  L  L 
L  A  S  D  A  E L  N  A  M  H S  HMANL  E  ADSAL 
A  S  D  A  E  L N  A  M  H  S U  SHMANL  EADSA 
S  D  A  E  L  N A  M  H  S  U BUSHMANLEADS 
D  A  E  L  N  A MH  S  U  B RBU  SHMA  NLEAD 
A  E  L  N  A  M H  S  U  B  R MRBUSHMANLEA 
D  A  E  L  N  A MH  S  U  B RBU  SHMA  NLEAD 
S  D  A  E  L  N A  MH  S  U BUSHMANLEADS 
A  S  D  A  E  L N  A  M  H  S U  SHMANL  EADSA 
L  A  S  D  A  E L  N  A  M  H SHMANLEADSAL 
L  L  A  S  D  A E  L  N  A  M HMANLEADSALL 
0  L  L  A  S  D A  E  L  N  A MANLEADSALLO 
T  O  L  L  A  S D  A  E  L  N ANLEADSALLOT 
H  T  O  L  L  A S  D  A  E  L N  LEADSALLOTH 
EHTOLLASDAE LEADSALLOTHE 
R  E  H  T  O  L LAS  DAE  ADS  AL  LOTHER 
S  R  E  H  T  O L  L  A  S  D ADSALLOTHERS 

Jaime  Eliott  Joiner,  716  N.  Elm  Street,  Sherman,  Texas, 
contributes  a  letter  and  a  sonnet  to  Thomas  Cummerford.  We 
withhold  the  sonnet,  regretfully,  but  quote  the  letter  in  part : 

I  am  enclosing  a  contribution  to  one  whose  name  deserves  to  appear 
in  your  department  every  month — Thomas  Cummerford.  He  always 
plays  splendidly,  but  in  "Whatsoever  a  Woman  Soweth"  he  had  an  un- 

usual chance  to  display  his  charmiug  manner  of  acting.  On  second 
thought,  I  say  living,  not  acting,  for  all  the  members  of  the  Essanay 
Company  seem  to  have  acquired  such  an  easy  grace  before  the  camera. 
From  handsome  Richard  Travers  to  dainty  Ruth  Stonehouse  and  divine 

Beverly  Bayne,  the  artless  art  of  being  natural  persists.  Here's  hoping 
that  Essanay  will  keep  them  all  .together! 

Marjorie  G.  Lachmund,  230  Valentine  Lane,  Yonkers,  N.  Y., 

toasts  "Spanish  Tony"  acrostically : 
A  stands  for  his  ardor; 
N  for  his  nature  kind ; 

T  denotes  his  temp' r anient; 
0  shows  his  open  nvind; 
N  tells  us  he  is  noble; 
1  marks  his  intense  way ; 
O  says  he  is  obliging; 

does  a  man  portray; 
cannot  overrate  him; 
makes  his  talent  real; 
means  his  fine  emotions; 
his  mere  nod  we  feel, 
f  his  acting  tout  ensemble 
We  have  not  the  space  to  tell 

But  here's  to   Spanish   "Tony 
May  Fortune  treat  him  well! 
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It  is  the  talk  of  everybody  in  the 
business !  It  is  a  common  subject 
of  conversation  at  the  theaters! 

It  is  going  like  wildfire  !  Our  readers 
are  very  much  excited  about  it !  The 
letter-carriers  will  breathe  a  sigh  of 

relief  when  it  is  over!  "Who's  ahead 
in  the  Great  Cast  Contest  ? — These  are 
some  of  the  echoes  we  hear  every  day. 

The  momentous  day  in  an  actor's life  is  the  one  on  which  his  role  is 
assigned  to  him.  It  is  well  known  in 
the  theatrical  business  that  the  care 
with  which  a  play  is  cast  is  often  the 
greatest  factor  of  its  success.  No  won- 

der, then,  that  it  is  with  fear  and 
trembling,  hope  and  doubt,  that  an 
actor  awaits  his  assignment,  for  often 
his  whole  career  is  made  or  marred  by 
the  fitness  of  his  role.  The  same  con- 

dition exists  in  the  studios  when  a 
cast  sheet  is  posted. 

Photoplayers,  always  loyal  to  their 
art,  try  to  do  their  work  well  under 
all  conditions,  but  if  they  are  miscast, 
inspiration  and  hope  burn  low,  and, 
try  as  they  will,  their  reputation  is  at 
stake.  True  fame  alone  comes  from 
specializing.  Every  real  actor  or 

photoplayer  wants  this.  "Give  me 
credit  for  depicting  life's  great  mo- 

ments, be  they  dramatic,  tragic,  fanci- 
ful or  humorous!"  is  the  cry  of  the 

conscientious  player. 
It  was,  therefore,  to  aid  worthy 

photoplayers  that  the  Great  Artist 
Contest  was  inaugurated,  and  its  ob- 

ject has  received  as  much  serious 
commendation  among  studio  folks  as 
from  their  supporters  in  the  audi- 

ence. The  significance  of  this  contest 
is  the  most  talked  about  affair  in  the 
studios  today.  Actors  and  actresses 
who  have  devoted  the  most  valuable 
years  of  their  lives  to  specializing 
various    types    of    stage    portrayals, 

such  as  "old  gentleman,"  "old 
lady,"  "character  man,"  "character 
woman,"  "comedian,"  "heavy"  or 
"villain,"  know  that  this  contest  is 
their  first  opportunity  to  gain  recog- 

nition other  than  thru  their  appear- 
ance upon  the  screen.  Unfortunately, 

in  the  past  only  photoplay  stars  have 
received  sufficient  recognition  —  in 
some  cases  more  praise  than  was  due. 

Thru  the  medium  of  the  Great  Cast 
Contest,  our  readers  are  invited  to 
select  a  cast,  and  a  second  cast  if 
desired,  which  should  contain  the 
essential  roles  of  a  good  photoplay. 
Designate  your  favorite  players  from 

"leading  man"  to  "child."  In  pre- 
vious contests  there  has  been  no 

opportunity  for  our  readers  to  gratify 
their  desires  to  cast  a  variety  of 
favorites.  Their  favorite  photoplayer 

might  have  been  an  "old  lady"  or  a 
"villain,"  but  as  neither  of  these 
types  is  usually  considered  a  leading 
woman  or  a  leading  man,  they  have 
been  barred  in  previous  contests.  This 
applies  to  the  vast  army  of  photo- 

players who  do  not  rank  as  stars,  but 
the  difficulty  and  artistry  of  whose 
work  is  fully  appreciated  by  their  em- 

ployers. Here  are  the  rules  of  the  contest : 

1.  Every  ballot  must  contain  the  name 
and  address  of  the  voter.  The  ballot  will 
be  found  on  another  page. 

2.  The  name  of  no  player  may  appear 
more  than  twice  on  the  same  ballot.  For 
example,  the  same  player  may  be  voted 
for  as  comedian  and  character  man,  but 
not  for  a  third  part  also. 

3.  It  makes  no  difference  in  what  com- 
pany they  are  now  playing,  for  it  will  be 

quite  improbable  that  the  winning  players 
will  ever  be  brought  together  into  one 
company. 

4.  Each  person  may  vote  only  once  a 
month,  but  any  number  of  ballots  may  be 
enclosed  in  one  envelope. 
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5.  The  villain  and  child  may  be  either  7.  Ballots  should  be  addressed  to  "Great 
male  or  female.  Cast  Contest,  175  Duffield  St.,  Brooklyn, 

6.  The  ages  of  the  players  need  not  be  N.  Y.,"  but  they  may   be  enclosed  with 
considered.     A  young  man  can  often  play  other  mail  addressed  to  this  magazine, 
an  old-man  part  as  well  as  can  an  elderly  8.  Ballots   need   not   be   entirely   filled 
man.  out. 

There  will  be  twenty-four  prizes  awarded,  one  for  each  member  of  the 
first  cast,  and  one  for  each  member  of  the  second  cast.  The  prizes  will  con- 

sist of  a  $500  Grafanola,  a  trip  to  Bermuda  and  return,  a  $200  Columbia 
phonograph  outfit  and  other  items  of  value,  the  full  list  of  which  will  be  an- 

nounced in  an  early  issue.  The  first  prize  will  go  to  the  person  receiving  the 
largest  number  of  votes  for  any  one  part.  We  therefore  suggest  that  it  might 
be  well  for  the  voters  to  try  to  concentrate  their  votes  for  their  favorites. 
For  instance,  Norma  Talmadge  would  probably  prefer  that  her  admirers  vote 

for  her  for  "handsome  young  woman"  rather  than  as  "character  woman," 
because,  if  her  total  vote  is  divided,  her  chances  of  winning  a  prize  are 
lessened.  It  will  be  observed  that  Francis  Bushman  has  213,215  votes  for 
leading  man,  112,270  for  handsome  young  man  and  29,390  for  old  gentleman. 

Now,  if  his  admirers  could  agree  among  themselves  Mr.  Bushman's  vote  for 
any  one  part  would  be  almost  doubled.  The  same  is  true  of  J.  Warren  Kerri- 

gan, Earle  Williams,  Crane  Wilbur,  Antonio  Moreno  and  of  several  others, 
particularly  of  Anita  Stewart.  But  we  wish  to  make  it  clear  that  we  have 
no  choice  in  the  matter,  and  that  it  is  absolutely  immaterial  to  us  who  wins. 
We  merely  offer  this  as  a  helpful  suggestion,  and  it  fits  the  supporters  of  one 
player  as  well  as  it  does  those  of  any  other.  Following  is  the  great  first  cast, 
according  to  the  last  count  of  the  ballots,  and  also  ajist  of  their  nearest  com- 

petitors : 

STANDING  OF  THE  LEADING  PLAYERS  UP  TO  JAN.  15. 

FIRST  CAST 

1.  Leading  Man  7.  Comedian  (Male) 
Francis  X.  Bushman    213,215  Charles  Chaplin    353,680 

2.  Leading  Woman  8.  Comedian  (Female) 
Mary   Pickford    195,610  Mabel  Normand. .  .    369,410 

3.  Old  Gentleman  9.  Handsome  Young  Man 
W.  Chrystie  Miller   304,135  J.  Warren  Kerrigan    136,050 

4.  Old  Lady  10.  Beautiful  Young  Woman 
Mary   Maurice    519,385  Anita   Stewart   166,150 

5.  Character  Man  11.  Villain 
Romaine   Fielding       83,900  Jack   Richardson     199,020 

6.  Character  Woman  12.  Child 
Julia  Swayne  Gordon.. . .   158,860  Helen    Costello      272,970 

The  following  are   the  leading  com-  13.  Romaine  Fielding       20,330 
petitors  for   the   first  cast,   in  the  order  14.  Antonio  Moreno.       19,380 
named,  together  with  their  total  votes  for 
the  various  positions,  up  to  January  15th.  LEADING  WOMAN 

LEADING  MAN 1.  Anita   Stewart    143,300 
2.  Alice  Joyce    133,700 

1.  Earle  Williams   208,970        3.  Edith  Storey    97,100 
2.  J.  Warren  Kerrigan    162,900        4.  Florence   LaBadie    73,290 
3.  Crane  Wilbur       64,180        5.  Clara  K.  Young    69,890 
4.  Arthur  Johnson       52,590        6.  Beverly   Bayne    56,900 
5.  Carlyle   Blackwell       52,120        7.  Mary  Fuller    56,100 
6.  James  Cruze       50.890        8.  Ruth   Stonehouse    .$4>L50 
7.  Paul  Scardon         44,680        9.  Pearl  White    45,020 
8.  Harold  Lockwood       29,550      10.  Cleo  Madison    32,130 
9.  Thomas  Moore       25,010      11.  Marie  Newton    29,150 

10.  King  Baggot    23.630      12.  Norma   Talmadge    26,580 
11.  Maurice   Costello       21,970      13.  Marguerite  Snow    19.500 
12.  William  Garwood       21,940      14.  Lottie  Briscoe    19,330 
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OLD  GENTLEMAN 

1.  Charles  Kent    257,600 
2.  Thomas  Cominerford    104,185 
3.  Van  Dyke  Brooke    89,940 
4.  Robert  Brower    59,180 
5.  William  West    48,070 
6.  Logan  Paul    42,710 
7.  Francis  X.  Bushman    29,390 
8.  Murdock  MacQuarrie    23,410 
9.  Mare  MacDermott    23,280 

10.  Bigelow  Cooper    23,250 
11.  Charles  Ogle    16,870 
12.  James  Morrison    15,000 

OLD  LADY 

1.  Helen  Dunbar    135,820 
2.  Julia  Stuart    57,310 
3.  Louise  Lester    49,380 
4.  Helen  Relyea  Anderson    42,730 
5.  Mrs.  George  Walters    25,610 
6.  Norma   Talmadge    22,500 
7.  May   Hall    21,090 
8.  Kate  Price     18,280 
9.  Pauline    Bush    14,760 

10.  Flora   Finch    14,690 
11.  Edith  Storey    12,320 
12.  Kate  Toncray     10,270 

CHARACTER   MAN 

1.  Harry  Morey    81,440 
2.  Francis  X.  Bushman    79,680 
3.  J.  Warren  Kerrigan    70,430 
4.  William  Wadsworth    62,250 
5.  Marc  MacDermott    56,090 
6.  Arthur   Johnson    51,150 
7.  Nicholas  Duncan    42,860 
8.  King  Baggot    42,770 
9.  Earle  Williams    39,290 

10.  James  Cruze    34,420 
11.  G.  M.  Anderson    33,720 
12.  Billy   Quirk.    31,840 

CHARACTER  WOMAN 

1.  Norma  Talmadge    147,860 
2.  Edith  Storey    92,180 
3.  Edwina  Robbins    73,680 
4.  Ruth   Stonehouse    58,090 
5.  Clara  K.  Young    50,845 
6.  Mary  Fuller    43,260 
7.  Mary   Pickford    37,350 
8.  Cleo  Madison    35,890 
9.  Louise  Lester    33,940 

10.  Kate   Price    27,000 
11.  Flora   Finch    26,810 
12.  Anita  Stewart    24,560 

COMEDIAN    (MALE) 

1.  John  Bunny    310,310 
2.  Ford  Sterling    197.290 
3.  Wallie  Van    118,855 
4.  Wallace  Beery    64,220 
5.  Sidney  Drew    57,730 
6.  Donald  McBride    46,060 
7.  Billy  Quirk    37,960 
8.  Roscoe  Arbuckle    36,540 
9.  William   Shea    29,620 

10.  Hughie  Mack     27,800 
11.  John   Brennan    19,050 
12.  Arthur  Hausman.  .  •    18,250 

COMEDIAN    (FEMALE) 

1.  Flora   Finch    200,635 
2.  Lillian  Walker   172,070 
3.  Margaret  Joslin    140,610 
4.  Ruth  Roland       94,190 
5.  Norma  Talmadge       71,290 
6.  Kate  Price       54,320 
7.  Karin   Norman       43,100 
8.  Constance   Talmadge       29,880 
9.  Florence   Lawrence       17,450 

10.  Victoria  Ford       16,780 
11.  Mary   Pickford       14,610 
12.  Vivian  Prescott       13,790 

HANDSOME  YOUNG  MAN 

1.  Antonio  Moreno   129,660 
2.  Carlyle  Blackwell     119,990 
3.  Crane  Wilbur     115,075 
4.  Francis  X.  Bushman     112,270 
5.  Earle  Williams..       93,310 
6.  Donald  Hall       89,230 
7.  Harold    Lockwood       76,520 
8.  James  Morrison       53,030 
9.  Thomas  Moore       20,780 

10.  George  Larkin       19,840 
11.  Bryant  Washburn       18,610 
12.  James  Cruze       18,320 

BEAUTIFUL  YOUNG  WOMAN 

1.  Alice  Joyce    151.090 
2.  Mary  Pickford    149,850 
3.  Norma    Talmadge    123,835 
4.  Clara  K.  Young    84,350 
5.  Pearl  White    80,330 
6.  Lillian  Walker.    68,230 
7.  Mary  Anderson    61,790 
8.  Beverly  Bayne    58,920 
9.  Florence   LaBadie    41,000 

10.  Marguerite    Snow       31,380 
11.  Blanche   Sweet       25,460 
12.  Margarita  Fischer       23,770 

VILLAIN 

1.  Harry  Morey    177,690 
2.  Bryant  Washburn    140,790 
3.  Paul  Panzer     124,370 
4.  Harry    Northrup .       57,810 
5.  Rogers  Lytton       57,240 
6.  Romaine  Fielding       47,430 
7.  Ned  Finley       35,410 
8.  Marc  MacDermott       29,150 
9.  George  Cooper       23,910 

10.  Frank    Farrington       21,400 
11.  George  Periolat       20,420 
12.  King  Baggot       19,200 

CHILD 

1.  Bobby    Connelly    185,510 
2.  Audrey   Berry    171,200 
3.  Yale  Boss    100,320 
4.  Helen   Badgely    96,520 
5.  Andy  Clark    58,850 
6.  Billy  Jacobs    37,120 
7.  Clara  Horton    35,590 
8.  Mattie  Roubert    32,700 
9.  Marie  Eline    28,690 

10.  Dolores    Costello       22,680 
11.  Lillian  Wade       19,290 
12.  Elizabeth  Mitchell       14,490 



What's  What— and  Why By  TARLETON   WINCHESTER 

The  year  of  Our  Lord  1914  has  gone 
from  us;  1915  lias  come,  and 
with  it  a  new  era  in  the  serial 

film.  ' '  The  Master  Key, "  ' '  The  Trey 
o'  Hearts/'  "The  Adventures  of 
Kathleen,"  "The  Perils  of  Pauline" 
are  undoubtedly  financial  successes, 
but  to  no  one  of  them  do  we  accord 

the  judgment,  "an  artistic  triumph." 
The  Mutual  Film  Corporation  is 

to  be  congratulated  upon  the  first  in- 
stalment of  "Why  Did  June  Run 

Away?"  George  Randolph  Chester 
and  Lillian  Chester,  its  authors,  start 
out  with  an  objective  clearly  in  view, 
and  they  state  it  symbolically,  yet  in 
a  way  that  defies  misunderstanding. 
If  the  succeeding  chapters  live  up  to 
the  promise  of  the  first,  there  will  be 
no  question  as  to  the  fifteen  instal- 

ments charming  the  photoplay  public. 
The  second  series  recently  begun  is 

entitled  "The  Exploits  of  Elaine," 
in  which  Pearl  White,  the  heroine 
of  that  delightful  and  singular  ro- 

mance, "Poor  Pauline,"  and  Arnold 
Daly,  a  prominent  actor  of  the  legiti- 

mate stage,  are  featured.  The  play  is 

based  upon  Arthur  B.  Reeves'  Craig 
Kennedy  stories,  which  attained  such 
marked  popularity  in  the  Cosmopoli- 

tan Magazine.  Unlike  the  Mutual 
serial,  each  instalment  is  complete  in 
itself. 

Not  only  does  Baby  1915  bring  to 
us  an  epoch-making  development  in 
the  serial,  but  the  Famous  Players 

Film  Company's  remarkable  produc- 
tion of  "The  Eternal  City"  illus- 

trates forcibly  the  old  adage  that  to 
the  film  nothing  is  impossible.  With 
Pauline  Frederick  as  Donna  Roma, 
the  spectacle  stands  out  as  incon- 
testably  the  best  thing  yet  done 
abroad  by  an  American  firm. 

And  not  content  with  that,  the  same 
company  announces  William  Farnum 

in  "The  Sign  of  the  Cross."  While 
the  sight  of  the  hero  and  heroine  en- 

tering the  arena  where  the  hungry 
lions  await  them  may  not  be  condu- 

cive to  laughter,  and  while  the  film's 

effect  may  be  to  subdue  one  considera- 
bly, it  should  not  be  missed. 

"The  Eternal  City"  will  be  han- 
dled as  a  special  attraction  by  the 

Famous  Players  Company,  which, 

by  the  way,  is  responsible  for  some- 
thing as  yet  unheard  of,  and  believed 

by  showmen  to  be  an  impossibility. 
Briefly  this:  one  hundred  and  seven 
thousand  paid  admissions  recorded  at 
the  box  office  of  the  Strand  Theater, 

New  York,  during  the  run  of  "Cin- 
derella" at  Managing  Director  Rotha- 

fel's  house.  And  it  is  not  really  an 
adequate  production,  either.  The 
name  of  Mary  Pickford,  the  fame  of 
the  fairy  tale  and  the  holiday  week 
must  have  worked  the  miracle. 

In  producing  ' '  To  Make  the  Nation 
Prosper"  the  Edison  Company  has 
succeeded  in  persuading  Miss  Clark, 
daughter  of  the  Speaker  and  the  most 

enthusiastic  agitator  of  the  "Buy  a 
Bale  o'  Cotton"  movement,  to  pose. 
It  is  an  interesting  and  amusing  film. 

"The  Sins  of  the  Mothers"  (Vita- 
graph)  is  an  exciting  and  beauti- 

fully acted  melodrama  which  will  hold 
the  interest  if  one  is  willing  to  accept 
its  thesis.  Its  climax  is  really  fine, 
unexpected  and  powerful,  but  I  doubt 
if  the  author  has  made  an  exhaus- 

tive study  of  the  subject  about  which 
she  has  written  here.  Anita  Stewart 
and  Earle  Williams  play  delightfully, 
while  Paul  Scardon  as  De  Voie,  the 
French  gambling-house  keeper,  gives 
a  remarkably  finished  performance. 

Vitagraph's  "Silent  Plea"  is  an 
entertaining  preachment  fairly  well 

done,  but  their  "The  Hair  of  Her 
Head,"  with  Sidney  Drew,  is  one  of 
the  best  little  comedies  I  have  seen 
in  many  a  moon. 

Norma  Talmadge  has  an  appealing 

and  artistic  vehicle  in  "A  Daughter 
of  Israel."  With  a  sweet  story,  em- 

bodying a  fine  commingling  of  tears 
and  laughter,  it  is  the  best  acted  and 
most  carefully  produced  two-reeler  I 
have  seen  in  a  long  time.  Speaking  of 

two-reelers,  there  are  Kalem's  "The 
(Continued  on  page  162) 
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Taeleton  Winchester,  who  writes  our  "What's  What"  column, 

will   need   additional    life   insurance   if   he   says   again   that 
Marguerite  Clarke  is  better  than  Mary  Pickford.     Many  of 

our  correspondents  are  now  on  Mr.  Winchester's  trail. 

Joseph  Singleton  and  Jenny  Lee  have  joined  the  Kalem  Company. 

Recently  Victor  Potel  and  Harry  Todd  had  a  potato-throwing  battle 
and  Victor  chose  as  a  target  Harry's  nose.  The  condition  of  said  member 
today  proves  that  those  baseball  scouts  have  passed  up  a  pitcher  with 
wonderful  control. 

House  Peters  has  been  chosen  to  play  opposite  Blanche  Sweet  in 
Lasky  photoplays. 

Octavia  Handworth  has  left  Excelsior,  and  Helen  Marten  has  returned 
from  a  vaudeville  tour,  and  both  are  "at  liberty." 

Alice  Joyce  is  the  author  and  maker  of  that  cute  little  Tipperary 
bonnet  which  she  wears  in  "The  Swindler." 

Eleanor  Woodruff  is  now  with  the  Vitagraph,  and  Marie  Wierman 
with  the  Rex  Company. 

With  deep  regret  we  announce  that  W.  Chrystie  Miller  was  recently 
removed  from  the  Hahnemann  Hospital,  in  New  York,  and  is  now  in  the 
Old   Folks'    Home. 

Not  wishing  to  go  West,  Irene  Huwley,  Claire  McDowell  and  Charles 
Mailes  have  left  the  Biograph. 

J.  P.  McGowan  has  the  distinction  of  being  the  only  man  who  ever 
directed  a  photoplay  from  a  hospital  cot,  while  incased  in  a  plaster  cast. 
The  Hazards  of  McGowan,  it  should  be,  not  of  Helen. 

"Rawley,"  as  Herbert  Rawlinson  is  called,  is  still  receiving  congratu- 
lations for  his  work  in  "Damon  and  Pythias." 

Commodore  J.  Stuart  Blackton  is  in  Florida  for  a  couple  of  weeks. 

The  Balboa  Company  is  still  "rounding  'em  up,"  George  Larkin  and 
Edna  Mayo  being  the  latest. 

The  Bosworth  Company  has  chosen  Owen  Moore  to  play  opposite  Elsie 

Janis  in  "Betty  in  Search  of  a  Thrill." 

Antonio  Moreno  and  Edith  Storey  are  receiving  congratulations  from 
even  their  enemies  (if  they  have  any)  down  at  the  Vitagraph.  Their 
work  in  "The  Island  of  Regeneration"  is  the  cause. 

Romaine  Fielding,  with  a  company  of  twenty-one,  has  started  on 
a  world  tour  for  the  Lubin  Company. 
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The  splendid  crystal  globe  which  Tom  Moore  uses  in  the  psycho- 

logical photoplay,  "The  Silent  Room,"  was  presented  to  him  by  an  *£* 
admirer.    We  may  not  see  the  future  in  it,  but  we  can  see  the  present.  ̂ ^  jS 
If  Wallace  Beery's  "Sweedie"  wig  does  not  look  as  good  as  usual,  you        •/ 

will  know  that  a  goat  recently  got  it  and  ate  off  several  of  the  curls.  gj 

Marguerite  Courtot,  dainty  little  star,  is  now  playing  an  important      \gf>) 
leading  role  in  a  pure  food  preachment  to  be  released  by  Kalem.  _ 

We   have  with   us   this   evening:      James   Morrison,    Mary   Maurice,  K 
Dorothy   Kelly   and   Frank   Currier    (p.   67)  ;    Miriam   Nesbitt   and   Marc  W 
MacDermott  (p.  68)  ;  Earle  Metcalf,  Kempton  Greene,  Justina  Huff,  Ormi  n 

Hawley  and  Eleanor  Barry   (p.  31)  ;  Louise  Vale,  Ivan  Christy,  Gretchen  S' 
Hartman,  Alan  Hale,   William   Jefferson  and  Franklin  Ritchie    (p.   57)  ;  Ti 
Arthur  Ashley  (p.  45)  ;  Marie  Wierman,  Ben  Wilson,  Frances  Nelson  (p.  37).  ̂  

The  Universal  people  are  saying  that  Pauline  Bush   scores  the  tri-      El 
umph  of  her  career  in  "A  Small-Town  Girl."    Then  it  must  indeed  be  fine.      &g 

Oft 

The  vaudeville   stage   has   captured  Arthur   Ashley   from   the  Than-       o 
houser  Company.     Crane  Wilbur  has  the  same  complaint.     And  so  has      g 
John  Bunny.    And  so  has  Paul  Panzer.    Also  Harold  Vosburgh. 

Irving  Cummings  has  taken  William  Garwood's  place  at  the  American     Qj, 
table,  having  resigned  from  the  Thanhouser  Company.  q 

Mary  Pickford  and  James  Kirkwood  are  hack  in  California.  £| 
Sydney  Drew  will  shortly  appear  in  a  picture  in  which  he  tells  such 

a  funny  story  that  a  corpulent  dead  man  comes  to  life  and  joins  in  a  I 

hearty  laugh  with  him.     Drew's  story  was  so  funny  that  he  acted  as  if  g 
a  fly  was  crawling-  over  his  face — he  couldn't  keep  back  his  snickers.    All  fy of  which  spoiled  both  the  scene  and  a  perfectly  good  corpse.  W, 

At  a  recent  ball  in  Boston,  a  gentleman  remarked  to  William  Wads-     |f 
worth  and  Arthur  Housman  that  they  looked  just  as  funny  in  evening 
clothes  as  they  did  in  character  clothes  on  the  screen.    They  are  still  try- 

ing to  figure  it  out  as  a  compliment. 

In  "Redbird  Wins"  Jack  Richardson  was  required  to  wear  a  raincoat. 
The  weather  being  glorious,  he  received  much  joshing,  but  later  in  the 
day,  when  all  the  company  were  caught  in  a  storm,  they  heard  the  villain's 
sardonic  "Ha,  ha!" 

Fay  Tincher  (Universal)  has  now  enough  chewing-gum  to  last  her  a 
whole  week.  She  has  received  a  carton  containing  fifty  packages  from  an 
admirer. 

Among  the  stories  in  our  next  issue  will  be  "A  Modern  Noble" 
(Domino),  featuring  Thomas  Chatterton  and  Violet  McMillon. 

Ralph  Ince  and  Anita  Stewart  will  remain  with  the  Vitagraph,  re- 
ports to  the  contrary  notwithstanding. 

Harry  Benham  now  owns  a  Ford,  which  he  recently  won  in  an  Iowa 
popularity  contest.    The  Gold  Seal  Company  also  has  a  Ford. 

Everybody  hereabouts  is  anxiously  waiting  to  see  Charles  Chaplin 
in  his  first  Essanay  ?lay. 

The  prize  for  the  best  photoplay  submitted  to  the  Photoplay  Clearing 
House  this  month  goes  to  J.  K.  P.  Scott,  Gettysburg,  Pa.,  for  his  drama, 

"The  Forge  Master  of  Brittany." 
Wallie  Van  has  taken  a  Vitagraph  troupe  up  to  the  zero  country  of  the 

Adirondacks  to  make  a  feature  c  miedy  after  the  pattern  of  "Love,  Luck  and 
Gasoline,"  in  which  the  villain  will  still  pursue  her,  on  snowshoes,  skiis, 
sleds  and  iceboats. 

P.  s.— Claire  McDowell  has  just  signed  up  to  be  King  Baggott's  lead- 
ing woman. 

Our  gold  prize  for  the  best  story  in  this  issue  goes  to  the 
author  of  "In  the  Jury  Room" ;  second  prize,  to  the  author  of 
"The  Thread  of  Life." 
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And  here  is  a  lot  of  news  #11  in  a  bunch:  Irene  Warfield  (Essanay) 
is  now  with  Rolfe :  Dorothy  Bernard  (Biograph)  has  joined  Lnbin ;  Leo 

Maloney  is  again  a  Kalemite ;  Edward  O'Connor  has  left  the  Edison  for the  unknown ;  Burton  King  with  Universal ;  Lucille  Young  with  Navajo : 
Billy  Nash,  of  Broadway  fame,  with  Keystone ;  Fred  Mace  and  Josie 
Sadler  with  World ;  little  Katherine  Lee  with  Imp ;  Frederick  Church, 
Edyth  Sterling  with  Premier,  Edith  Taliaferro  with  Lasky. 

Winnifred  Greenwood  (American)  is  a  musician,  singer  and  pianiste  of 
unusual  ability  and  never  allows  her  work  to  interfere  with  her  music. 

Marc  MacDermott  as  "Lord  Stranleigh"  is  Edison's  latest — and  some 
say  best — series,  in  four  spasms. 

Mabel  Trunnelle  now  has  a  ̂ vifle  less  hair  than  appears  on  our  cover. 
Cause:  While  playing  in  "The  Lesson  of  the  Flames"  her  hair  caught  fire while  she  was  being  carried  down  a  burning  stairway  by  Edward  Earle. 

More  bad  news:  E.  H.  Calvert  (Essanay)  is  laid  up  with  a  sprained 

wrist  and  wrenched  knee,  due  to  his  strenuosity  in  "The  Crimson  Wig.'' 
Harry  La  Pearl,  famous  circus  clown,  will  hereafter  help  to  enliven 

MinA  films.  "MinA,"  by  the  way,  means  made  in  America,  and  Roy  Mc- 
Cardle  received  $250  for  the  invention. 

Louise  Huff  is  now  called  "The  Kate  Greenaway  Girl  of  the  Screen." 

Edgar  Jones'  hobby  is  collecting  specimen  butterflies,  and  he  has  them 
from  almost  every  part  of  this  little  anthill  of  ours. 

Ormi  Hawley.  Earle  Metcalf.  Kempton  Greene  and  others  of  the  Lubin 
Company  are  making  pictures  in  Cuba. 

Harold  Lockwood  has  gone  to  California  to  play  opposite  Mary  Pick- 
ford  in  "Audrey." 

Ford  Sterling  is  in  harness  again,  just  having  recovered  from  an  attack 
of  typhoid-pneumonia. 

Olga  Petrova  in  "The  Tigress"  will  make  our  very  best  screen  stars 
"sit  up  and  take  notice." 

Edna  Maison  and  Ray  Gallagher  are  now  the  "headliners '  for  the Powers  Company. 

Another  bunch  of  predigested  news:  Muriel  Ostriche  has  left  Than- 
houser  for  the  Imp ;  Charles  French  is  now  with  Navajo ;  Carol  Halloway 
with  Lasky ;  Mona  Darkfeather  with  Mica  ;  Charles  Clary  has  left  Selig ; 
Donald  Crisp  has  left  Reliance  and  Majestic ;  Neva  Gerber  with  Pathe : 
William  Elliott  with  Famous  Players ;  Billie  Walsh,  also  of  stage  fame,  with 
Keystone ;  Betty  Nansen  with  Fox ;  S.  Miller  Kent  with  Alco ;  Anna  Nilsson 
and  Guy  Coombs  back  with  Kalem ;  Anna  Drew  with  Balboa ;  Al  Filson 
with  Alliance :  Jeanie  McPherson  and  Art  Ort  ga  with  Lasky ;  Hal  Clem- 

ents with  Premier;  Edward  Peil  (Lubin)  and  Ann  Luther  (Lubin),  now 
with  Kinetophote,  where  Edwin  August  still  lingers. 

Chicago  is  still  talking  about  that  weird,  wonderful  dance  created  by 
G.  M.  Anderson,  which  he  and  Charles  Chaplin  danced  while  in  that  city 
last  month. 

Myrtle  Stedman  (Bosworth)  claims  to  have  the  prettiest  and  coziest 
dressing-room  in  Screenland. 

Earle  Williams  has  just  had  another  baby  named  after  him,  the 
bouncing  son  of  Mr.  and  Mrs.  William  Olsen,  of  the  Vitagraph. 

The  publicity  men  have  failed  this  month  to  give  us  anything  new  and 
startling  about  Warren  Kerrigan,  Pauline  Bush.  Anita  Stewart,  Alice  Joyce, 
Francis  Bushman,  Arthur  Johnson,  Mary  Pickford.  and  other  favorites. 

As  previously  announced,  Yale  Boss  recently  graduated  into  long 
trousers,  and  now  comes  Violet  Mersereau,  who  has  just  donned  her 
first  long  dress. 
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which  One  Represents  Your  House  ? 
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This  department  is  for  information  of  general  interest,  but  questions  pertaining  to  matrimony, 
relationship,  photoplay  writing,  and  technical  matters  will  not  be  answered.  Those  who  desire  answers 
bv  mail,  or  a  list  of  the  film  manufacturers,  must  enclose  a  stamped,  addressed  envelope.  Address  all 
inquiries  to  "Answer  Department,"  writing  only  on  one  side  of  the  paper,  and  using  separate  sheets 
for  matters  intended  for  other  departments  of  this  magazine.  When  inquiring  about  plays,  give  the 
name  of  the  company,  if  possible.  Each  inquiry  must  contain  the  correct  name  and  address  of  the 
inquirer  at  the  end  of  the  letter,  which  will  not  be  printed.  At  the  top  of  the  letter  write  the  name 
you  wish  to  appear.  Those  desiring  immediate  replies,  or  information  requiring  research,  should  enclose 
additional  stamp  or  other  small  fee;  otherwise  all  inquiries  must  await  their  turn. 

Myba  H. — You  say,  "Good-by,  Summer" 
(Vitagraph)  made  you  cry.  It  was 
enough  to  wring  tears  from  a  bronze 
statue  of  Nero.  Billy  Jacobs  was  the 
little  boy  in  "Lost  in  a  Studio"  (Sterling). 
O.  A.  C.  Lund  opposite  Barbara  Tennant 
in  "When  Broadway  Was  a  Trail."  War- 

wick Buckland  and  Violet  Hopson  in  "The 
Heart  of  Midlothian"  (Hepworth).  Yes,  I 
liked  it  Tery  much. 

Dobis  G. — Thank  you  for  your  long  and 
interesting  letter.  It  was  very  helpful, 
and  I  enjoyed  it  very  much.  Your  letter 
to  the  exhibitor  was  very  good,  and  if 
more  patrons  wrote  to  exhibitors  asking 
for  better  plays,  it  would  help  the  future 
of  pictures.  Shorty  Hamilton  was  Shorty 
in  "The  Boss  of  the  Eighth"  (Broncho). 
Enid  Markey  was  Molly,  and  Walter  Ed- 

wards was  Big  Steve.  Robert  Harron  was 
opposite  Mae  Marsh  in  "The  Great  God 
Fear"  (Majestic).  Gladys  Brockwell  was 
the  dance-hall  girl,  and  Elizabeth  Bur- 
bridge  was  the  wife  in  "One  of  the  Dis- 

card" (Kay-Bee).  Charles  Ray  the  hus- band. 
Abie  and  Reba. — Goldie  Colwell  was 

Carmelita,  and  Earle  Foxe  was  Jack  in 
"Carmelita's  Revenge"  (Selig).  No; 
Harold  Lockwood  did  not  play  in  "The 
Ball  Players  and  the  Bandit"  (Broncho). 
It  was  Ray  Gallagher,  not  Allen  Forrest, 
in  "The  Angel  of  the  Camp"  (Universal). 
Frank  Woods  was  the  minister  in  "The 
Turning  of  the  Road"  (Thanhouser). 

Ingomab. — First,  many  thanks  for  the 
enormous  fee.  Elsie  Greeson  was  Millie 

in  "At  the  Transfer  Corners"  (Selig).  I 
agree  with  you  entirely.  Yes,  about  the 
club.    Again  thanks. 

Golden  Locks. — William  Cohill  opposite 
Justina  Huff  in  "The  Bond  of  Woman- 

hood"   (Lubin)).     Sidney   Smith  was  the 

son  in  "Her  Victory  Eternal"  (Selig).  I 
think  that  serials  are  all  right  in  small 
towns,  where  one  can  follow  them  regu- 

larly, but  not  in  the  cities. 
Fbances  C.  O. — Sorry,  but  I  haven't 

room  now.  Your  letter  was  right  to  the 
point,  Mary  Fuller  is  at  573  Eleventh 
Avenue,  New  York  City.  Jack  Pickford 
with  Famous  Players. 
Emma  E.  M. — Glad  you  liked  the  puzzle. 

Just  a  little  club  among  our  readers.  The 
prize  is  for  the  best  story  in  the  issue, 
written  by  our  staff. 
Lloyd  D. — Brief  Biography  of  her  is 

ready  for  print.    Watch  for  it. 
Olga,  17. — I  swear  only  by  my  country, 

lie  only  for  my  best  friend,  steal  only  away 
from  bad  company,  and  drink  only  butter- 

milk. Am  I  not  a  model?  Always  glad  to 
see  you;  come  any  time  when  I  am  not 
busy.  "It's  a  Long,  Long  Way  to  Tip- 
perary"  was  written  by  Harry  Williams  in 
1912  at  Douglas  Manor,  N.  Y.  It  was  first 
published  in  England,  where  it  roused 
little  enthusiasm  until  after  the  war  be- 

gan. Now  it  is  constantly  on  the  lips  of 
Scotch  Highlanders,  Canadian  volunteers, 
native  Bengalese  and  English  and  Irish 
alike.  The  French  have  had  it  translated 
and  sing  it  as  they  go  into  battle. 
Helen  L.  R. — And  what  has  happened 

to  you?    Angry?    Tut,  tut! 
Millie  B. — I  should  be  much  pleased  to 

receive  the  New  Zealand  fern  seeds  if  you 
care  to  send  them.  Thanks  for  your 
kind  letters.     Verses  were  good. 

Leo  E.  G. — Most  players  take  a  contract. 
Dont  know  about  Mary  Pickford.  About 
fifteen.     No.     Mary  Pickford  is  twenty. 

Larry  L.  F. — Jane  Morrow  was  Enid  in 
"The  Professional  Scapegoat"  (Vita- 
graph).  Our  official  American  flag  dates 
back  to  June  14,  1777. 
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D.  G.  Le  C. — Wallace  Reid  was  with 
Mutual  last.  Never  can  tell  about  him  and 
Edwin  August.  I  cannot  tell  you  whether 
the  players  are  married — strictly  against 
the  rules. 

Amicus. — Louise  Vale  was  Annie  in  "A 
Bit  of  Human  Driftwood."  Alice  Hollister 
was  Ida  in  "The  Seed  and  the  Harvest" 
(Kalem).  James  Cooley  was  the  brother 
in  "Wildflower"  (Famous  Players).  No, 
not  Rodney  Miller,  but  James  Morrison. 
Helen  G.  D. — May  bad  luck  follow  you 

all  of  your  days  and  never  catch  up  with 
you.    Thanks  for  your  letter. 

Kathleen. — Earle  Foxe  in  "Influence  of 
Sympathy"  (Victor).  William  Shay  and 
Leah  Baird  in  "Seacoast  of  Bohemia." 

Redhead. — You  are  supposed  to  imagine 
the  ending  in  that  picture.  That  was  a 
continued  film  or  serial  you  speak  of.  You 
think  the  theaters  should  have  a  complaint 
box  where  people  can  put  their  complaints. 
That  is  an  excellent  idea.     Bravo ! 
William  T.  K. — Alfred  Vosburgh  and 

Margaret  Gibson  in  "The  Mystery  of  the 
Hidden  House"  (Vitagraph). 
Naomi,  of  St.  Louis. — Yes;  Harry 

Morey  displayed  wonderful  acting  in  "A 
Million  Bid."  Will  see  about  that  picture 
of  Gladden  James.  Thank  you  so  much 
for  the  beautiful  picture.  I  am  sure 
Lillian  Walker  would  think  you  her  twin 
sister  if  she  saw  your  picture. 

Tyllye. — Mary  Keane  was  leading 
woman   in    "Her   Mother   Was   a    Lady" 

(Lubin).  I  am  sorry  for  you,  but  you 
must  make  up  with  your  friend.  As  for 
your  suit,  I  should  leave  it  to  your  mother. 

Mollie  S.  O. — For  several  reasons  are 
the  casts  not  published  in  the  beginning  of 
our  stories.  The  Editor  does  not  approve 
of  it.  Wrong  titles  on  the  Kalem.  Harry 
Kendall  was  George.  Jack  Harvey  was 
Jim  in  "Fogg's  Millions"  (Vitagraph).  I 
believe  Antonio  Moreno  reads  Spanish. 

Charles,  14. — Edgar  Jones  was  Stone- 
wall Jackson  in  "Stonewall  Jackson's 

Way"  (Lubin).  May  Irwin  and  Elmer 
Booth  in  "Mrs.  Black  Is  Black"  (Famous 
Players).  Adele  Farrington  was  Addie, 

and  Myrtle  Stedman  was  Myrtle  in  "The 
Country  Mouse"   (Bosworth). 
Abe,  90. — Mona  Darkfeather  is  still 

playing.  She  left  Kalem  about  two 
months  ago.  Vera  Mersereau  in  "The 
Dance  of  Death"  (Kalem).  Yes,  sisters. 
Justina  Huff  in  "The  Bond  of  Woman- 

hood" (Lubin).  Tom  Mix  had  the  lead  in 
"A  Moving  Picture  Cowboy"  (Selig). 

E.  M.  F. — Gene  Gauntier  is  playing  for 
her  own  company.  They  are  making  fea- 

ture films  and  release  thru  Warner. 

"Pigs  Is  Pigs"  was  released  thru  Vita- 
graph July  17,  1914. 

Philip  A.  Mc. — No;  Mabel  Normand 
has  not  quit  Keystone,  and  shines  as  much 
as  ever.  The  little  waiter  is  Charles 
Chaplin.  No;  Moving  Pictures  are  not 
dying  out  in  France.  Very  few  of  the 
foreign  studios  are  open  now. 

-and  please  help  me,  as  you  did  the  poor  boy  in  the  movies.    Amen." 
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Scopp  P.  A. — Have  no  Jean  Towler  on 
my  books.  Of  course  I  keep  books.  John 
Bunny  is  traveling  around  to  the  different 
theaters.    He'll  be  back. 

Maeie. — The  Exhibitors'  Ball  was  a 
great  success.  It  was  a  rainy  night,  but 
that  didn't  stop  the  fans  from  meeting 
their  idols.     I  will  readdress  your  letter. 

Geebt. — I  dont  answer  such  questions 
as  "Is  Walter  Miller  married?"  Yes.  any 
one  can  join  the  club.  I  agree  with  you 
that  that  player  should  have  lead. 

J.  E.  Z. — You  refer  to  a  technical  ques- 
tion. Talbot's  book,  "How  Motion  Pic- 

tures Are  Made  and  Worked,*'  will  explain everything.    We  mail  the  book  for  $1.65. 
Jess  Tiny. — Goldie  Colwell  and  Earle 

Foxe  in  that  Selig.  William  Duncan  in 
"Friends  in  Need"  (Selig).  Adrienne 
Kroell  and  Harold  Yosburgh  in  "The 
Pirates  of  Peacock  Alley"  (Selig).  Harry 
Gripp  opposite  Mabel  Trunnelle  in  "The 
Girl  in  the  Middy"  (Edison).  Velma 
Whitman  in  "Out  of  the  Depths."  Ger- 

trude Forbes  in  "Making  Good"  (Ess- 
anay).  I  am  always  glad  to  hear  from 
you,  and  I  am  very  sorry  for  your  illness. 

Emll  J. — May  Hotely  with  Lubin,  Hazel 
Henderson  with  Selig.  Jack  Harvey  with 
Yitagraph.  ana  May  Hall  with  Mutual. 

Dorothy  D. — I  failed  to  find  your  ques- 
tions. Your  letter  was  fine.  Never  do 

things  by  halves — unless  you  are  opening- 
oysters. 
Gloomy  Gus. — James  Kirkwood  in  that 

Famous  Players.  You  also  refer  to  Yiolet 
Mersereau.  There  is  little  truth  in  that 
article  published  by  that  photoplayer. 

See  Mary  Fuller's  answer  in  February 
issue  of  this  magazine. 

Maeion  L.  S. — You  should  start  a  maga- 
zine of  your  own,  and  then  you  would  be 

sure  to  get  all  your  fine  poems  published. 
I  fear  you  are  getting  selfish.  Selfishness 
means  solitude.  Yes.  Evelyn  Nesbitt 
Thaw  has  entered  the  Motion  Picture 
field.  If  she  was  selected  because  of  her 
dramatic  art.  it  is  well:  if  because  of  her 
reputation,  which  is  unsavory,  it  is  a  pity. 

Vyegynya. — You  take  the  cake  for  let- 
ter-writing. Elizabeth  Burbridge  and 

Frank  Borzage  in  "A  Romance  of  Old 
Holland"  (Broncho.)  To  eat  is  human— 
to  digest,  divine. 
Yette  R.,  Toeonto. — Marion  Leonard 

has  not  been  with  Thanhouser.  W.  H. 

Lawrence  was  the  city  man  in  "The  Sav- 
ing Flame"  (Majestic).  Jane  Fearnley  is 

not  located.  I  ought  to  be  able  to  keep 
cool  with  so  many  fans. 

Many  pretty  girls  I've  seen 
On  the  Moving  Picture  screen — 
There's  the  Western  Maid,  the  Indian  Girl. 
The  Fashionable  Queen  from  the  social  whirl; 
The  Country  Lass  in  her  gingham  gown, 
And  the  Crafty  Yillainess  of  wide  renown; 
There  are  many  more  from  town  and  city- 
Each  type  is  different,  but  all  are  pretty. 
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Ingomar. — You  neglected  to  give  the 
name  of  the  company;  I  think  that 
"Cabiria"  is  one  of  the  most  wonderful 
spectacles  yet  produced.  Yes.  I  smoke 
some;  herring  and  beef  preferred. 

Ella  G. — Thanks  for  all  you  say.  You 
are  very  kind.  You  say  you  cant  express 
your  appreciation  properly;  why  not  try 
parcel  post? 
Martha  D. — Thanks.  You  kept  your 

promise.  John  Brennan,  formerly  with 
Kalem,  is  now  with  Sterling.  Arnold 
Daly,  Pearl  White  and  Sheldon  Lewis  are 
the  leading  characters  in  "The  Exploits  of 
Elaine"   (Pathe).     Leo  Wharton,  director." Claude  F.  S. — Frances  Nelson  was  the 
girl  in  that  Victor.  William  Williams  is 
with  Excelsior. 

Jack,  Erie. — You  dont  like  Clara  Young 
because  she  smoked  cigarets  and  was 

courting  four  men  at  one  time  in  "Lola." 
Whoa !  back  up.  You  are  raving.  She 
couldn't  help  it. 

Linoytpe.  —  Sorry,  but  I  haven't  the 
sheriff  in  "Sheriff  for  a  Day"  (Essanay). 
WTe  sell  several  books  about  photoplays; 
write  to  the  Photoplay  Clearing  House, 

this  address.  Henry  Albert  Phillips'  new 
book,  "The  Photodrama,"  is  also  for  sale. 
You  are  a  wonderfully  bright  child. 
Benjamin  F.  H. — Thanks  for  the  fruit 

— particularly  for  the  dates;  when  I  eat 
them  I  will  be  consuming  time.  No,  com- 

plete scenarios  are  always  necessary.  Use 
8%xll  paper,  which  is  the  regular  size  for 
scripts.  There  is  no  limit  to  the  number 
of  scenes  in  one  reel. 

W.  T.  H. — The  reason  they  use  "End  of 
Part  1,"  etc.,  is  because  in  some  theaters 
where  they  use  only  one  machine,  a  per- 

son would  not  know  that  there  was  more 
to  follow.  Glad  you  admire  Cleo  Madison 
as  well  as  Rosemary.  I  laughed  right  out 
in  school  as  I  read  your  clever  letter. 

Sabie  K.,  St.  Louie. — You  ask  me  if  I 
can  take  three  toothpicks,  lay  them  so  as 
to  form  a  triangle,  and  then  with  only 
three  more  picks  make  four  equal  triangles 
the  same  size  as  the  first.  Yes ;  I  can  do 
this,  but  I  will  let  my  readers  figure  it  out. 
You  also  ask  if  Francis  Bushman  had  a 

waterproof    match-case    in     "Ambushed." 
E.  M".  B. — No,  we  have  never  yet  used  a picture  of  Edward  Earle  (Edison)  in  our 

Gallery.    His  turn  will  come. 
Retta  Romaine.: — Your  letter  sparkled. 

Zounds  !  what  ravings  for  Richard  Tucker. 
Clara  R. — Yes,  they  are.  Glad  you  ad- 

mired that  colored  picture  of  the  Christ 
which  we  gave  to  our  readers  of  our  Jan- 

uary number.  Not  everybody  was  able  to 
appreciate  it.  It  was  a  wonderful  piece 
of  work,  and  it  appealed  to  the  artistic 
and  the  spiritual. 
Marguerite  X. — I  am  thinking  of  offer- 

ing a  prize  for  the  best  cartoon  of  me, 
and  of  getting  the  Editor  to  devote  a  page 
to  reproducing  the  best  drawings  of  how 
you  people  think  I  look.  I  already  have 
quite  a  collection. 

Joan  of  Arc — Yes ;  Guy  Coombs  played 
in  "Shenandoah"  (Kalem).  The  record 
throw  of  a  baseball  is  426  feet  9  inches. 
The  record  batted  ball  (fungo)  is  419  feet 
y2  inch.  From  100  to  120  feet  per  second 
is  the  average  speed  of  a  pitched  ball. 

Alice  C.  M. — Wheeler  Oakman  and  Bes- 
sie Eyton  in  "The  Cherry  Pickers"  (Se- 

lig).  Owen  Moore  is  with  Bosworth.  He 
also  is  afflicted  with  wanderitis. 

while  the  storm  rages 
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Eleanor  S. — Yon  ask  some  questions 
that  are  forbidden.  Otherwise  your  letter 
was  all  right. 

Golda  M.  S. — The  picture  is  too  small  to 
identify  the  player.  It  is  not  Harry  Mil- 
larde.  Yes ;  Harry  Millarde  in  "The  War 
Correspondent."  George  Larkin  is  with the  Western  Universal. 

M.  F.  W. — You  refer  to  House  Peters; 
he  is  now  with  Lasky.  The  Editor  is  going 
to  use  a  chat  with  Charles  Chaplin  very 
soon.  Arthur  Cozine  was  the  lad  in  "The 
Land  of  Arcadia"  (Yitagraph).  Olive 
Johnson  is  the  little  girl  you  refer  to  in 
the  Sterling  plays. 

IUargarette  K.  T.  —  You  heard  that 
"Shredded  Wheat  has  Quaker  Oats  beaten 
by  Force."'  Gadzooks !  Hellup!  Arline 
Pretty  was  Xell  in  "The  Treasure  Train" 
(Imp).  Beatrice  Van  was  Ann  in  "Traffic 
in  Babes"  (Rex).  Lowell  Sherman  was 
Teddy  in  -'Behind  the  Scenes."  "How 
Mary  Made  Good"  has  been  changed  to 
"How  Cissy  Made  Good." 

Tumbleb. — I  am  never  gloomy,  because 
I  have  lived  long  enough  to  get  over  the 
shams  and  pretenses  of  society.  With 
years  come  wisdom,  peace,  liberty  and 
happiness.  Louise  Orth  had  the  lead  in 
"Seven  Days"  (Klaw  &  Erlanger).  J.  Ar- 

thur Nelson  and  Elizabeth  Burbridge  in 
"Slim  Jim's  Last  Trick"  (Frontier). 
Lena  W. — Thanks  for  the  suspenders, 

also  your  kind  letter. 
Alexander  M.  L. — Yours  was  a  sort  of 

dum-dum  letter,  but  it  did  not  accomplish 
its  purpose.  Louise  Orth  on  the  Universal 
program,  opposite  Billie  Ritchie. 

M.  P.  Fan. — Right  yon  be;  it  is  not 
good  for  man  to  be  alone — buy  a  dog. 
Champion  are  not  producing  now.  Irving 
Cummings  has  signed  up  with  American, 

to   take  the  place   of  William   Garwood. ' 
Anna  D. — I  see  no  reason  why  a  one- 

eyed  man  should  pay  only  half  price  to 
see  a  Motion  Picture  show;  perhaps  he 
should  pay  double  price,  on  the  ground 
that  it  might  take  him  twice  as  long  to 
see  the  show.  Most  of  "Reward  of  Thrift" 
was  taken  in  Brooklyn,  but  they  took  some 
scenes  in  New  York  and  elsewhere.  Sid- 

ney Smith  and  Elsie  Greeson  had  the 

leads  in  "At  the  Transfer  Corner"  (Se- 
lig).  Charles  West  opposite  Claire  Mc- 

Dowell in  "The  New  Reporter."  So  you 
want  an  interview  with  Ann  Schaefer. 

Josephine  S. — Thanks  for  the  beautiful 
calendar.     Addresses  were  sent  by  mail. 

Marie  R. — Edna  Maison  was  the  girl  in 
"The  Angel  of  the  Camp"  (Powers).  Her- 

bert Rawlinson  and  Beatrice  Yan  in  "Traf- 
fic in  Babes"  (Rex).  Alan  Hale  was 

Edward  in  "The  Cricke';  on  the  Hearth" 
(Biograph).  Lelie  Leslie  was  Sonia  in 
"The  Bomb"  (Lubin).  Your  drawings were  good. 

Prince  Albert. — There  is  no  difference 
between  Patheplay  and  Pathe  Freres. 

Evelyn  Selbie  was  the  wife  in  "Broncho 
Billy  Puts  One  Over."  There  is  usually 
1,000  feet  of  film  to  a  single  reel.  Paul 

Kelly  was  Buddy  in  "Buddy's  Downfall." 
Madeline. — The  correct  pronunciation  of 

boulevard  is  boot  far.  Yes ;  Frank  Bor- 
zage's  picture  appeared  in  January  1015 
issue.     So  you  are  one  of  his  admirers. 

LESLIE ELHOFF 

the  director 

(As  it  seems  to  many  of  us  on  the  outside) 
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C.  Will  Burr. — Yes ;  I  am  very  fond  of 
music,  and  am  said  to  have  some  musical 
talent.  My  favorite  instruments  are  the 
Jew's-harp  and  hand-organ,  which  I  play 
excellently.  I  dont  know  whether  I  can 
play  the  violin  or  not — I  never  tried  it. 
Antonio  Moreno  in  "In  Latin  Quarters," 
and  he  was  fine.    Your  letter  a  delight. 
Kenneth  C. — Marguerite  Clayton  has 

recovered,  and  is  playing  with  the  Liberty 
Company,  Los  Angeles,  Cal.  Write  to 
Florence  LaBadie  in  care  of  Thanhouser 
Co.,  New  Rochelle,  N.  Y. 
Ruth  W. — That  Famous  Player  was 

taken  in  California.  Claire  McDowell  did 
not  play  in  that  Biograph.  Yes;  Grace 
Cunard  has  been  on  the  stage  since  she  was 
thirteen.  Ruth  Stonehouse  was  born  in 
Denver.    I  enjoyed  yours. 
Cutie  Cucumber. — J.  W.  Johnston  in 

"Where  the  Trail  Divides."  Minta  Durfee 
was  the  proprietor's  daughter  in  "Fatty 
Again"  (Keystone).  Edward  Kennedy 
was  the  young  lover.  Sunshine  Eijmes 
was  Mary  Pickford's  sister  in  "A  Decree 
of  Destiny"   (Biograph). 

Flo,  17. — Harry  Linson  was  the  fore- 
man in  "In  Lieu  of  Damages"  (Edison). 

May  every  mirror  you  look  at  cast  an 
honest  reflection,  and  I  think  it  will. 

E.  D.  M. — The  drawing  does  not  look 
enough  like  Mr.  Bushman.  There  are 
3,400  languages  and  dialects  in  the  world, 

yet  I  haven't  mastered  one. 
Ruth  M.  B. — Mabel  Normand  was  the 

in  the  shadows 

girl  "Won  in  a  Closet"  (Keystone).  Lil- 
lian Gish  in  "Lord  Chumley."  Those  who 

despise  actors  must  despise  themselves, 

for  we  are  all  actors,  and  all  the  world's 
a  stage.    But  try  and  act  naturally. 

Gussie  H. — The  Pauls  of  Pearline  are 
ended,  yet  you  may  yet  come  across  one 
of  them.  Mabel  Normand  and  Charles 
Bennett  in  "Mabel's  Latest  Prank."  Ma- 

jestic have  no  record  of  that  play. 
Keystone  Frank. — Irene  Boyle  was  the 

girl  in  "The  Other  Half  of  the  Note"  (Ka- 
lem).  She  hasn't  joined  another  company 
as  yet.  Chester  Conklin  opposite  Charles 
Chaplin  in  "Dough  and  Dynamite." 

Grace  M.,  Canada. — Company  says  that 
play  was  too  old.  Arthur  Johnson  and 
Lottie  Briscoe  in  "Just  Cissy's  Little 
Way"  (Lubin).  There  is  no  bowling  at 
Bowling  Green,  and  Paris-green  is  not  a 
subway  station  in  Paris. 

Crayton  H.,  Columbia. — Mayre  Hall 
was  the  girl  in  "The  Face  at  the  Window" 
(Princess).  Miss  Bennett  and  Rube  Mil- 

ler in  "Shot  in  the  Excitement"  (Key- 
stone). Dave  Anderson  in  "Hypnotic 

Power"  opposite  Ford  Sterling.  Vivian 
Prescott  in  "Vivian's  Transformation." 

J.  P.  Sienkientices. — You  should  con- 
sult a  physician.  You  have  indigestion 

and  dont  know  it. 
Adelaide  B. — The  actress  you  refer  to 

is  Louise  Owen.  George  Gebhardt  is  with 
the  Pike's  Peak  Film  Company. 
The  Unknown. — Where's  your  name? 

That's  part  of  my  business.  Howard 
Hickman  was  Artful  Dick  in  "The  Cir- 

cus Man"  (Lasky).  Dorothy  Bernard, 
known  as  "Dot,"  formerly  of  Biograph,  is now  with  Lubin. 

Seattle  Kid. — Robert  Leonard  in  "The 
Master  Key"  (Rex).  William  Shay  in 
'His  Gratitude"  (Imp).  Minta  Durfee 
and  Rube  Miller  in  "Love  and  Salt  Water" 
(Keystone).  William  Humphrey  was  the 
father,  Billy  Quirk  was  the  nephew,  and 
Jack  Brown  was  Oily  Curly  in  "Uncle 
Bill."  Yes,  it  was  a  dandy  comedy.  Kate 
Bruce  in  "Lena  and  the  Geese"  as  the 
mother.  W.  Raymond  Myers  was  Antonio 
in  "In  Old  Italy"  (Domino). 

Bumby. — A  fig  for  your  ravings!  You 
should  think  twice  before  you  say  such 
rash  things. 

Peter  M.  N. — I  think. I  know  just  what 
trouble  you  are  suffering  from  most,  and 
probably  it  is  the  only  one.  In  the  long 
list  of  diseases  that  flesh  is  heir  to,  they 
omit  the  most  prevalent  of  all,  and  the 
one  that  is  easiest  cured — worry.  And 
that  is  the  one  you  must  watch  out  for. 
Miss  K.  M.  J. — George  Spencer  was 

Wilbur  in  "The  Gamblers"  (Lubin). 
Haven't  the  name  of  the  company. 

Gertie. — If  I  omitted  to  say  "fine  let- 
ter," or  "I  enjoyed  yours,"  it  was  not  be- 

cause I  did  not.  It  would  spoil  the  looks 
of  things  if  I  should  put  too  many  of  such 
comments  in.     I  am  overjoyed. 
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Mart  S. — Mile.  Tenia  Mersereau  was 

the  dancer  in  "The  Dancer"'  (Kalem). 
H.  A.  Barrows  was  the  gold-worker  in 
"The  Gold  Thief"  (Biograph). 

Misses  B.  &  O. — This  department  was 
originally  intended  for  Answers  to  In- 

quiries, but  if  I  keep  on  getting  so  many 
clever  letters,  it  will  become  a  Letters 
Department.  However.  I  must  publish 

your  "We  Wants  &  Eye  Wants''  epistle : 
"We  want  to  see  what  Mary  Pickford's 
husband  looks  like.  We  want  a  family 
group  in  your  magazine  of  Alice  Joyce, 
Tom  Moore,  Mary  Pickford  and  Owen 
Moore.  We  want  more  encouragement  for 
Anita  Stewart,  Vitagraph.  We  want  the 
autobiographies  of  M.  P.  players  con- 

tinued, also  their  peculiarities.  We  want 
to  see  Mary  Pickford  play  some  decent 

plays.  We  want  a  'Who  Is  Your  Favorite 
Actor  or  Actress  Contest.'  We  want  the 
Edison  Company  to  hold  on  to  their  good 
players.  We  never  see  Universal  pictures 
in  good  theaters  here.  We  dont  want  to 
see  players  wear  the  same  clothes  in  a  five- 
years-later  scene  that  they  wore  in  the 
preceding  scene.  We  want  to  buy  auto- 

graphed photographs  of  players  thru  your 
magazine.  We  want  to  know  how  much 
the  illustrations  used  in  your  magazine 
cost.  I  want  another  story  in  your  maga- 

zine featuring  Harry  Beaumont  (Edison). 
I  want  to  thank  you  for  using  a  story  with 

Harry  Millarde's  picture  used  in  it.  We 
want  to  see  a  picture  featuring  Anita 
Stewart  and  Earle  Williams  as  soon  as 
possible.  We  want  to  say  that  we  think 
that  the  last  number  was  the  best  yet. 
We  want  you  to  comply  with  as  many  of 
our  wee  wants  as  possible.  We  want  to 
thank  you  for  your  trouble." 
Anita  S.,  No.  2.— Leona  Hutton  was 

Lola,  and  Arthur  Jarrett  was  Dan  in  "The 
Eternal  Spark"  (Kay-Bee).  Irene  Boyle 
in  "A  Mother's  Atonement"   (Kalem). 

Jess,  of  Meadville. — Adda  Gleason  and 
Miss  Clifton  were  the  girls  in  "The  Har- 

bor of  Love"  (Selig).  Earle  Foxe  was 
leading  man.  Isabel  Rea  was  the  girl  in 
"Counterfeiter's  Daughter"  (Biograph). 
Miss  Smith  was  the  girl  clerk  in  "Love 
and  Hash"  (Biograph).  Your  letter  was 
delayed  on  account  of  the  research.  Sorry. 

Herman. — Yes;  I  am  one  of  the  cele- 
brated authors  of  the  day.  Among  other 

classics,  I  am  responsible  for  '"The  Lost 
Gumdrop;  or,  The  Candy  Woman's  Re- 

venge" ;  "A  Hand-to-Hand  Encounter  with 
a  Flea"  ;  "What  to  Do  If  a  Stuffed  Olive 
Bites  You" :  "Guyed  to  Fans."  and  others 
not  yet  writ.  Charles  Chaplin  is  now 
with  Western  Essanay,  and  Mary  Pick- 

ford remains  with  Famous  Players. 
Ray,  Boston. — Edna  Mae  Wilson  was 

the  little  girl  in  "The  Last  Shot"  (Re- 
liance). Mildred  Heller  was  the  daughter 

in  "The  Mettle  of  a  Man'*  (Thanhouser). 
Frank  Evans  was  Burke  in  "The  New  Re- 

porter" (Biograph).  J.  P.  McGowan  was 
Longley,  Bert  Hadley  was  Thompson,  and 

Helen  Holmes,,  was  the  girl  in  "The  Oil- 
Weil  Conspiracy"  (Kalem).  Irene  How- 
ley  and  George  Morgan  in  "The  Meal- 
Ticket"   (Biograph).     Thanks. 

Olga,  17. — Ormi  Hawley  has  success- 
fully reduced  to  beautiful  proportions,  but 

I  dont  know  how  she  did  it.  Here  is  good 
advice,  however :  Taste  makes  waist. 
Herbert  J.  C. — Not  Harry  Beaumont, 

but  Barry  O'Moore,  in  "The  Man  Who 
Disappeared"  (Edison).  Isabel  Rea  in 
"The  Fleur-de-Lis  Ring"  (Biograph). 
Yes,  we  keep  a  "morgue,"  containing  all 
the  facts  and  news  we  can  get  about  the 
players.  Every  up-to-date  newspaper  keeps 
up  one  concerning  prominent  citizens. 

Pauline  S. — Thanx  for  the  sox.  They 
will  come  in  very  handy.  Let  me  here 
thank  all  of  my  many  friends  who  so 
kindly  remembered  me  during  the  holi- 

day season.  I  only  wish  that  I  could 
thank  them  all  in  person. 
June  P.  D.  —  Walter  Edwards  and 

Gladys  Brockwell  in  "Destiny's  Night" 
(Broncho).  Dustin  Farnum  was  with  Fa- 

mous Players. 
Emma  E.  M. — George  Morgan  was  Bob, 

Louise  Yale  was  his  wife,  and  Franklin 

Ritchie  was  the  detective  in  "The  Ticket- 
of-Leave  Man"   (Biograph). 
Power  House,  New  Zealand. — Belle 

Bennett  was  the  girl  in  "What  the  Crystal 
Told"  (Majestic).  Yes,  your  questions 
were  "Within  the  Law."  Mr.  Winchester 

is  not  "Junius." 

the  miracle  worker 

"I  thought  you  said  Bobby  was  sick  in 
bed  yesterday,  and  no  sign  of  being  able 

to  go  to  school  again  for  a  while." 
"He  was.  but  I  told  him  as  soon  as  he 

got  better,  he  could  go  to  the  Movies  every 
day  for  a  week,  and  he  recovered  the 

same  day." 
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Swastika. — Gretchen  Hartman  was  the 
girl  in  "The  First  Law"  (Biograph).  Al- 

fred Paget  and  Vivian  Prescott  in  "The 
Way  Back"  ( Biograph ) .  Frederick  Church 
was  playing  in  California  on  the  stage. 
Thanks  for  all  you  say  about  the  maga- 

zine.   We  all  appreciate  it. 
Happy-Go-Lucky.  —  William  Jefferson 

and  Irene  Howley  in  "Butterflies  and  Or- 
ange Blossoms"  (Biograph).  Guy  Oliver 

and  Eugenie  Besserer  in  "A  Splendid  Sac- 
rifice" (Selig).  Five  cents  postage  from 

United  States  to  New  Zealand.  Alice  Hol- 
lister  has  been  in  Jacksonville. 

Charles  5th. — Perhaps  I  am  like  Soc- 
rates, who  said,  "I  dont  know  anything, but  I  dont  think  I  do.  You  dont  know 

anything,  but  you  think  you  do.  There- 
fore, I  know  more  than  you  do."  Charles 

Seay  is  still  with  Edison.    He  is  in  Florida. 
Charles,  Eau  Claire. — James  Ross  was 

the  father  in  "The  Price  of  Silence"  (Ka- 
lem).  Yes;  J.  Stuart  Blackton  is  really 
a  Commodore.  He  was  Commodore  of  the 
Atlantic  Yacht  Club  and  now  Commodore 
of  the  Motorboat  Club  of  America.  Harry 

Lorain  and  Eva  Bell  in  "Coupon  Collec- 
tors" (Lubin).  Cyril  Leonard  and  Master 

Rockwell  were  Sam  and  Bobbie  in  "The 

Buffer"  (Essanay).  Le  Petit  Briant, 
Maria  Fromet  and  Mile.  d'Estournelles  in 
"The  Crown  of  Richard  III." 
Bernice  B. — You  are  kind  enough  to 

suggest  that  when  I  die  I  should  present 
my  body  to  a  medical  college  to  save  fu- 

neral expenses.  That  would  be  giving 
myself  dead  away.  Florence  LaBadie  was 
Myra,  and  William  Russell  was  Don  Rod- 
rigo  in  "The  Ring  of  a  Spanish  Grandee" 
(Thanhouser).  Robert  Grey  was  Dan  in 
"The  Regeneration  of  Worthless  Dan" 
(Nestor).  Frank  de  Vernon  was  the  gov- 

ernor in  "An  Antique  Ring."     Yes. 
Ruth  W. — Francis  Bushman's  middle 

name  is  Xavier.  Bryant  Washburn  was 

Nixon  in  "The  Mongrel  and  Master"  (Es- 
sanay). That  was  a  dual  role  in  "The 

Private  Officer"  (Essanay),  with  Francis 
Bushman  in  the  lead.  Warren  Kerrigan 
plays  right  along  in  the  Universal  pro- 

gram. Your  theater  shows  only  General  Film 
plays,  apparently,  which  accounts  for  it. 

Mrs.  M.  M. — Isabelle  Rea  in  that  Bio- 
graph. Herbert  Rawlinson  is  in  Cali- 

fornia with  the  Rex  Company. 

Samuel  O. — Thanks  for  the  baby's  shoe. 
What  hocus-pocus  is  this?  as  Shaw  makes 
Caesar  say  to  Cleopatra. 

This  is  the  way.  in  days  of  old, 
A  maid  was  wooed  by  her  lover  bold. 

Times  have  improved :  now  lovers  go 
To  see  a  Moving  Picture  Show. 
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NABISCO 
Sugar  Wafers 

make  an  irresistible  appeal  to 
the  palate.  These  bewitching 
dessert  confections  are  made  for 
the  joyful  occasion,  the  social 
gathering,  the  feast. 

ANOLA  —  Delicious  wafers  of 
chocolate-flavored  goodness;  crisp 
baking  outside,  smooth  cream 
filling  inside,  chocolate-flavored 
throughout.  The  taste  is  unique, 
the  form  is  inviting,  and  the  occa- 

sions upon  which  they  can  be 
appropriately  served  are  without 
number. 

ADORA — Another  dessert  con- 
fection invariably  popular  with 

the  hostess.  These  little  wafers 

are  pleasing  to  look  upon,  entran- 
cing to  the  taste,  whether  served 

with  desserts  or  eaten  as  a  con- 
fection. 

FESTINO — Their  resemblance 
to  an  actual  almond  is  most  attrac- 

tive. FESTINO  conceals  beneath 
the  delicate  shells  an  enticing 
sweetened,  almond-flavored  filling. 

NATIONAL  BISCUIT 
COMPANY 

When   answering   advertisements    kindly   mention  MOTION"  PICTURE  MAGAZINE. 
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Vyrgynya. — I  still  have  hopes  for  uni- 
versal peace.  But  if  Germany  wins  I  will 

cease  hoping,  altho  I  say  this  with  all  due 
respect  to  that  wonderful  nation. 

Maetha  S.  L.— Oh,  no!  I  haven't  run 
dry.  I  have  barrels  of  it  left,  if  you  read- 

ers want  it.  Some  of  my  readers  think 
that  I  devote  too  much  space  to  alleged 
humorous  remarks,  so  I  thought  last 
month  I  would  be  more  serious. 

Billy  RomaiNE.— You  think  that  Louise 
Yale  resembles  Edith  Storey.  Yes,  others 
have  said  the  same.  Antonio  Moreno. 
Once  in  a  while  you  see  a  woman  who 
would  look  better  in  trousers. 
Helen  S.  I.— I  am  very  sorry,  but  I 

haven't  the  name  of  the  company  that  pro- 

duced "Thru  the  Clouds."  You  probably 
have  the  title  mixed. 

Pebbie  B. — Wilbur  Highby  was  the  el- 
derly gentleman  in  "The  Master  Key" 

(Universal).  Glad  you  like  the  covers. 
Also  thanks  for  the  postal. 

Olga,  17. — I  dont  understand  you;  you 
dont  mean  to  say  that  you  are  going  to 
discontinue  writing?    Shocking!     Absurd! 

B.  L.  B.,  New  Orleans. — Anna  Rose  was 
opposite  Crane  Wilbur  in  "The  Corsair" (Eclectic).  I  shall  certainly  have  to  start 
a  poetry  magazine  for  my  readers. 

C.  B.  M.,  Seattle. — Louise  Glaum  was 
leading  woman  in  "The  Invisible"  (Ka- 
lem).  Richard  Cummings  was  in  "In  the 
Nick  of  Time"    (Reliance). 
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When  Your  Baby 
Is  Grown  Up 

THE  food  you  give  your  baby  now 
will  affect  him  to  the  last  day  of 

his  life.  Whether  he  has  the  strong 
body  and  clear  mind  that  mean 
success  depends  upon  you.  The 

baby  who  struggles  against  cow's 
milk  now — even  if  he  survives — and 
alas,  our  babies  pass  from  us  by  the 

hundred  thousands  every  year — may 
grow  up  with  the  ruined  digestion 
that  makes  misery  and  unhappiness. 

Train  your  baby  for  life-long  health  from  the  beginning.    G 
breast  milk  as  long  as  you  can — then  wean  him  slowly  on 

Nestles  Foo3 
hi] 

ive  mm 

which  for  three  generations  has 
built  up  men  and  women  with 
healthy  bodies  and  clear  heads. 

Remember  even  if  your  baby  can 
fight  the  endless  sickness  that  is 
in  the  milk  from  sick  cows  in  dirty 
dairies — even  if  he  can  fight  today 
its  heavy  curds  in  his  little  stomach 
— he  may  later  have  the  handicap 
of  an  impaired  digestion. 

It  comes  to  you  in 

and  it's  ready. 

NESTLE'S —  because  it  is  close  to 
mother's  milk  —  keeps  your  baby 
well.  NESTLE'S  brings  health  and 
strength,  makes  bone  and  blood 
and  muscle. 

In  NESTLE'S— made  from  the  clean 
milk  of  healthy  cows  in  sanitary 

dairies  —  every  cow's  milk  danger 
has  been  destroyed  —  every  baby 
need  has  been  added. 

a  safe,  air-tight  can — add  water — boil — 

Send  Coupon  for  sample  can  of  Nestle 's— enough  for  12  times. 
Send  for  the  Book  about  babies  and  their  care  by  Specialists. 

NESTLE'S  FOOD  COMPANY,  241  Broadway,  New  York 

Please  send  me,  FREE,  your  Book  and  Trial  Package. 

Name   .   .   .   

Address   

When  answerins 
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EVERYBODY.— I  must  again  state  that 
questions  as  to  marriage,  relationship  be- 

tween players  and  personal  questions  are 
strictly  forbidden.  All  readers  wishing 
their  answers  by  mail  must  enclose  a 
stamped,  addressed  envelope.  Just  a  2c 
stamp  is  not  sufficient.  Why  not  save  me 
all  that  time? 

M.  R.  Mac,  Victokia. — Donald  Hall  was 
the  doctor,  and  Arthur  Ashley  was  Richard 

in  "Crucible  of  Fate"  (Vitagraph).  I 
suppose  the  reason  that  some  readers  ask 
about  Vitagraph  casts  is  because  the  cast 
is  shown  so  quickly  on  the  screen  that 
they  cannot  remember.     Verse  excellent. 

Constance  D. — Gaston  Bell  is  with  Lu- 

bin.  You  must  always  give  the  name  of 
the  company.  Every  photoplay  should 
contain  several  pretty  scenes  well  lighted 
and  photographed.  Most  of  the  directors 
seem  to  forget  this,  and  seem  to  think  that 
all  that  is  needed  is  to  tell  a  story.  They 
are  behind  the  times. 
Marguerite  O'C. — Marguerite  Snow  is 

her  correct  name,  not  Virginia,  and  she  is 
still  with  Thanhouser.  If  you  like  this 
department,  tell  others  ;  if  you  dont  like  it, 
tell  me. 
Mary  Ann. — Before  I  publish  your  let- 

ter, I  suggest  that  you  take  out  plenty  of 
life  insurance.  The  players  and  manufac- 

turers will  all  be  after  you. 

WHEN    I    F/RST   .ST* (STEP 
Boosting,  tors  of  folks 
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6\   THE  WAY,  >F  voo    w/i«r TO     KNOW    OF    flNV  T  H  I N  <t 
CONC&RNINO     THE      MOTION 
PICTUCf     BUSINESS, 

LOOK  ME  OVER 

HOW  PHASED  I  AM  \ 
TO   MAKE    YOUR 
ACQUAINTANCE"!    |j 
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EVERY  Mechanic,  Engineer,  Scientist,  Farmer,  Handyman  and  Man  with  a  Hobby  should  own  a  set  of  these  books.  The  work  is  not  only  of 
priceless  value  to  Mechanics,  Electricians  and  Scientists,  but  contains  thousands  of  articles  written  for  the  Handyman  about  the  house,  farm  and 

shop ;  for  anyone  who  likesto  make  things,  from  a  match-holder  to  a  suite  of  furniture — from  a  wheelbarrow  to  a  carriage  or  motor  body.  The 
boy  who  is  learning  how  to  use  his  brains  and  hands  will  iind  these  volumes  a  never  ending  inspiration.  Read  the  description  below;  then  let  us 
send  you  the  set  for  examination  before  you  purchase. 

This  Famous  Mechanical  Library  Sent  You  for  Examination  on  Receipt  of  $1.00 
Sign  your  name  to  the  coupon  below  and  let  us  send  you  this  complete  five  volume  work  at  once  on  approval.  If  you  don't  keep  the  books,  the 
set  is  returnable  AT  OUR  EXPENSE,  and  we  will  refund  your  $1.00,  plus  any  expenses. 

faccoll'c  PvPlnnnprtlJl  ftf  MophaniPC  is  an  authoritative  work,  well  printed  and  handsomely  bound  in  five  volumes.  Written 
tdSSCU  3  VJVIVpaCUia  VI  iflCVIiaill^a  by  a  staff  of  skilful  and  talented  mechanical  and  technical  writers,  under  the  direct 
editorship  of  Paul  N.  Hasluck,  the  foremost  living  writer  on  mechanical  subjects,  every  item  the  paid  contribution  of  an  expert.  The  complete  work 
contains  over  6500  illustrations  and  30,000  separately  indexed  articles;  over  2,500,000  words.  The  five  volumes  number  1760  pages  in  all;  each 
volume  measuring  7^x10}^  inches ;  strongly  bound  in  stout  extra  durable  cloth  binding,  with  lettering  in  gold.  We  know  you  will  be  amazed  by  the 
Scope  and  completeness  of  this  work.  A  leisurely  examination  is  the  only  method  of  sale  that  will  do  it  justice.  That  is  why  we  make  you  this 
out-and-out  offer  to  place  the  five  volumes  in  your  home  at  our  expense,  without  obligation  to  keep  them  unless  you  are  satisfied. 
V  nr  th*>  PpSlf»tif*5ll  HfPftlilllitf*  The  Pract!cal  mechanic  will  find  in  this  work  thousands  of  articles  such  as :  Spindle  molder  for 
I  VI  U1C  1  1  aVUV/ClI  ITlCVIiaillV  treadle  power;  cramps  used  in  drilling  holes;  chucks  for  holding  small  tools  in  lathe;  electric  ̂  

motor  connections;  boiler"  covering  compound;  forging  swivels;  reducing  high  pressure  of  electric  circuit;  tail  vice  for  wood-worker" bench ;  truing  emery  wheels ;  regulating  speed  of  electric  motors ;  tool  for  cutting  round  holes  in  sheet  metal ;  tube  ignition  for  small 

oil  engine;  oxy-acetylene  blow  pipe  or  torch  for  welding'and  cutting  metals;  rustless  coating  for  iron  patterns;  uses  of  shunt  coils;  ̂ -  >.  p 
spacing  dynamo  brushes;  heat  gauge  for  use  in  hardening  steel;  fitting  electro  ignition  to  gas  engine;  grinding  and  polishing  ̂ ^  '"'  VJ 
metals  for  a  high  finish;  calculating  weight  of  rolled  metal,  etc.,  etc.  jr 

Gaiiia    Cf>n  Oral  dlhif>Pf_Hf>flHillfTC    which  indicate  the  exceptional  range  and  comprehensiveness  of  the  ̂ ^  Funk  & aUlirc   UClUSiai  OUUJCll  UCaUIIlJja    work  include:  Acetylene  —  Acids— Alabaster— Alloys— Barometers  ^^  Wagnalls  Oo. 
•—Boat  Building — Bookbinding — Building — Cements — Chemicals  and  Chemistry  —  Cleaning  and  Renovating — Coach-  ̂ ^  354-60  Fourth  Ave., 
building — Concrete — Cycles— Drawing  Instruments  —  Dyeing  —  Electricity — Embossing — Enameling — Engineering  ^^  New  York 
—Engraving— Entomology— Etching —  Explosives  —  Filters  andJFiltering  —  Fireproofing—  Floors  —  Furnaces—  ^T  GENTLEMEN :—  I  enclose 
Gas — Gauges  — Gilding  — Glass  — Granite  —  Guns  and  Firearms— Heating- Apparatus— Illuminating— Inlaying  ̂ r  herewith  $100  for  which 
—Ivory— Jewelers*  Work  —  Lamps  —  Lantern  Slides  —  Leather  Working—  Lenses— Lithography— Lubri-  ̂ ^  kindly  send  me  carriage  pre- 
cating— Machinery— Marble — Metal  Working— Metals  and  Metallurgy— Modelling  —  Motors— Moulding  ^^  paid,  for  free  examination,  one 
Machines  — Paints  — Paper  — Paving  — Photography  — Pipes— Plaster— Plumbing— Pottery— Poultry  ̂ T  complete  set  of  Cassell's  Cyclopaedia 
Appliances  —  Presses  —  Printing — Pumps  —  Refining — Refrigeration  —  Roofing-^Ropes— Sand—  ^^  0f  Mechanics,  in  five  volumes.  It  is 
Sanitation  —  Saws  —  Screws — Surveying— Sign  Writing — Soaps — Solder— Staircasing — Stone — ^^  understood  that  I  may  examine  the  work 
—Stoves— Tanning— Taxidermy— Terracotta— Tiling— Timber— Tools  — Upholstery —Valves  ^^  five  days,  and  if  I  do  not  wish  to  keep  it, 
—  VeneeringTWater— Wireworking— Woodworking.  ./l  agree  to  notify  you  and  hold  subject  to  your 

Examine  This  Great  Set  ol  ̂ ^^1^^^^^^^^^^^^  ^-   ̂ IKT*'1  T^?*?  T,u  ,1;00?S1J£ 
BOOkS    at    OUR    Expense  printing,  and  the  wonderful  fund  of  information "it con-  ̂ /^    five  days  and  the  balance  of  $16.00  in  instalments  of  $2.00 tains.    We  want  yon  to  examine  it  thoroughly,  for  we  know  you  will  be  quickly  im-  ̂ ^      Per  month    until  paid.    It  is  further   understood  that  you 
pressed  with  its  practical  value.    The  price  of  this  complete  work  in  five  volumes  as  ̂    -will  refund  the  dollar  paid  if  I  decide  not  to  keep  the  books, 
above  described,  is  $18.00.    Just  mail  us  the  coupon  opposite  with  $1.00  and  you  _^^ 
will  receive  the  set,  carriage  paid.    Examine  it  five  days.    If  at  the  end  of  that    XM.m_ 
time  you  do  not  want  it,  notify  us  and  hold  subject  to  our  order,  and  we  agree     ̂       INAM.K      •   •   
to  return  the  dollar  you  have  sent  us.    If  you  keep  the  books,  pay  us  $1.00  ̂ . 
within  five  days,  and  the  balance  $2.00  a  month  until  paid.  ^^     ADDRESS 

FUNK  &  WAGNALLS  COMPANY         ^/occupation  or  employer   
354-60  Fourth  Avenue,  New  York  S  Send  t*"8  coupon  or  copy  of  it 
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Grace  Van  Loon. — You  ask  "Are  yon  a 
beast  of  field  or  tree,  or  just  a  wiser  child 
than  rne?"  I  give  it  up.  Your  letter  was 
indeed  interesting.  Thanks  for  the  pres- 

ent ;  I  am  watching  for  it. 
Claire  F. — Yes,  I  am  good-natured,  but 

your  letter  was  a  wee  bit  too  long. 
Otherwise  it  was  a  gem. 

Gussie  H.,  Montana. — Haven't  the 
male  lead  in  "He  Loved  the  Ladies" 
(Biograph).  Perhaps  he  is  ashamed  of 
himself.  George  Morgan  in  "The  Iron- 

master" (Biograph).  H.  Pathe  Lehrman, 
Billie  Ritchie  and  Gertrude  Selby  in 
"Love  and  Surgery"  (L-Ko).  Kathryn 
Dana  was  the  mother  in  "Our  Willie" 
(Crystal).  Arthur  Ortega  was  the  Snake, 
and  Harry  Von  Meter  was  Captain  Dan  in 
"The  Snake"    (Bison). 

Miss  Jeff. — The  custom  of  throwing  old 
shoes  after  a  bride  is  derived  from  an- 

cient customs.  The  delivery  of  a  shoe  was 
used  as  a  testimony  in  transferring  pos- 

session. The  throwing  of  a  shoe  on  property 

was  a  symbol  of  new  ownership,  as  "Over 
Edom  will  I  cast  out  my  shoe"  (Ps.  ix,  8). 
Winnifred  Kingston  was  Molly  in  "The 
Virginian"  ( Lasky ) .     Long  and  interesting. 
Miheaquz. — The  Thanhouser.  twins  are 

the  Fairbank  sisters.  Marguerite  Lover- 
idge  was  the  daughter  in  "The  Chasm" 
(Thanhouser).  Lilie  Leslie  was  Jane  in 
"The  Grip  of  the  Past"  (Lubin).  Mar- 

guerite Courtot  was  Ruth  in  "The  Black 
Sheep"   (Kalem). 
Albert  A.  G. — Send  a  stamped,  ad- 

dressed envelope,  and  we  will  send  you  a 

list  of  the  manufacturers.'  Y~ou  refer  to "Pearline"  White. 
Will  T.  H. — Living  in  the  heart  of  the 

city  that  has  no  heart,  you  should  not  ask 

such  questions.  So  you  think  Helen 
Holmes  should  play  villainesses  entirely. 
I  did  not  get  you  until  I  pronounced  her 
name  slowly.  You  are  a  wonder.  I 
thought  love  matches  and  parlor  matches 
amount  to  the  same  thing.  Not  all  kinds 
of  matches  are  made  in  heaven.  Some 
seem  to  have  been  made  in  the  other  place 
— particularly  the  sulphur  ones.  So  Ella 
Hall  and  Bob  Leonard  are  your  favorites. 
The  Broncho  Kid. — I  do  not  know  how 

old  that  player  is,  and  dont  care.  Good 
women  should  not  be  dated.  Justina  Huff 

and  William  Cohill  in  "In  the  Grip  of  the 
Past"  (Lubin).  James  Ross  was  Mon- 
tanye  in  "The  Dancer"  (Lubin).  Adele 
Lane  and  William  Stowell  in  "Somebody's 
Sister"  (Selig).  Miriam  Nesbitt,  Mabel 
Trunnelle  and  Marc  MacDermott  in  "The 
Long  Way"  (Edison.)  Gretchen  Hartman 
and  William  Jefferson  in  "In  Quest  of  a 
Story"  (Biograph). 

Essie  L.  R. — I  am  glad  to  hear  from 
new  readers.  As  Oliver  Wendell  Holmes 

says,  "To  be  seventy-three  years  young  is 
something  far  more  cheerful  and  hopeful 

than  to  be  forty  years  old." 
The  Virginian. — You  might  write  to 

her.  Harold  Lockwood  was  the  castaway 
in  "Hearts  Adrift"  (Famous  Players). 

Dorothy,  Sydney. — So  you  are  enjoying 
the  warm  days  of  summer  now.  Your 
first  letter  hasn't  arrived  as  yet.  The 
word  "mugwump"  is  an  Indian  word, 
meaning  "wise  chief,"  and  is  now  the 
sobriquet  of  a  political  party  either  inde- 

pendent or  split  off  from  the  main  body. 
Cecelia  M.  S.,  Corning. — You  can  ob- 

tain a  picture  of  George  Larkin  from  the 
Western  Universal,  Hollywood,  Cal.  I 
must  say  that  you  are  a  bright  lassie. 

"mutual  movies  make  time  fly' 
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"  We   have   been    using   Imperial    Granum 
for  years  and 
the  benefit  Mrs. 

Steuart  and  the 

babies  have  de- 

rived is  wonder- 
ful. For  health 

and  complexion 
the  children  owe 

a  great  deal  to 

Imperial 
Granum 
They  ask  for  it 
and  love  it.  As 

the  three  best- 
known  Moving 

Picture  children 
on  the  screen, 

we  cannot  rec- 
ommend it  too 

highly. 9 ' 

M.W.  Steuart 

Imperial  Granum 
the  unsweetened  FOOD 

For  Nursing  Mothers  For  Babies 
It  increases  the  quantity  and 
quality  of  her  milk  and  gives 
strength  to  bear  the  strain 
of  nursing. 

It  is  the  food  that  gives  hard, 
firm  flesh,  good  bone  and 
rich,    red  blood. 

For  a  Cute  Rag  Doll  for  your  baby  and  useful  book,  "The  Care  of  Babies,'  with  generous  sample 
of  Imperial  Granum,  address  JOHN  CARLE  &  SONS,  Desk  V2,  153  Water  St.,  New  York  City. 
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Ivy  E.  F. — The  last  report  was  that  Max 
Linder  is  not  dead.  Ford  Sterling  is  play- 

ing for  his  own  company.  Write  to  Ro- 
maine  Fielding,  Box  1336,  Phoenix,  Ariz. 
He  and  his  company  left  on  Jan.  4,  and 
your  letters  will  reach  him  there. 

Little  Bit. — I  dont  know  just  how 
many  appointments  the  President  has  to 
make,  but  I  know  he  has  to  make  many 
disappointments.      So   you   think    Pauline 

Bush  deserves  more  credit.  Yes,  she  is  a 
great  emotional  player. 
Margarette  K. — Robert  Conness  was 

"Booties"  in  "Booties'  Baby"  (Edison). 
Yes,  charity  begins  at  home,  but  that  is  as 
far  as  it  sometimes  gets. 

Muttsy. — Yes;  I  read  where  Abram 
Stolinsky  had  his  name  changed  to  Jimmie 
Doyle.  Who  could  blame  him?  I  let  it 

pass  over. 

<^> 

To  the  Editor  : 
May  I  use  a  bit  of  your  valuable  space?  The  question  discussed  in  this  article  is 

really  more  important  than  will  at  first  be  thought.  I  mean  the  question  of  whether  or 
not  the  Movies  are  to  continue  allowing  their  orchestras  to  make  the  pictures  seem 
realistic  (?)  by  resorting  to  all  sorts  of  unnatural  sounds. 

When  a  clown  performs  we  expect  unexpected  results,  and  the  drummer  cant  do 
too  much  to  please  us.  We  have  known  since  childhood  that  a  bass-drum  booms  when 
a  clown  sits  down,  that  a  bell  rings  when  he  lands  on  his  head,  and  a  train- whistle 
sounds  if  he  sticks  his  feet  out  of  a  barrel.    It's  half  the  fun ! 

But  what  on  earth  makes  us  stand  such  abnormal  conditions  in  a  Movie  theater? 
Why  must  we  hear  a  mattress  being  beaten  for  a  full  minute  every  time  a  motorboat  is 
shown  on  the  screen?  Or  why  must  each  running  brook  scene  be  accompanied  by  a 
sound  you  would  expect  in  a  sandpaper  factory  when  getting  out  a  rush  order,  or  the 
railway  reel  bring  a  mingling  of  bells  and  uncanny  sounds  louder  than  could  be  heard 
at  a  dozen  real  stations? 

Either  there  is  too  much  of  this  most  horrible  attempt  at  realism,  or  there  is  hardly 
enough.  Why  have  one  part  of  the  picture  rather  than  another  part  made  vivid  to  us? 
Let  the  orchestra  imitate  the  sounds  they  are  used  to  and  are  able  to  do  naturally.  For 

instance,  at  the  poor  man's  meal,  wouldn't  it  be  well  for  the  orchestra  to  make  a  noise 
like  soup  usually  sounds  at  a  poor  man's  meal?  And,  during  a  watermelon  scene,  let 
the  musicians  eat  watermelon,  thus  producing  the  natural  sound.  Most  men,  too,  can 
imitate  kissing  louder  (and.  more  realistic)  than  they  can  actually  do  it! 

If  we  must  have  realism  with  our  pictures,  let  our  orchestras  keep  to  those  things 
that  permit  of  imitation. 

A  colored  "gent"  gave  his  girl  a  ring,  with  these  words :  "And  that's  no  imitation, 
neither!" 

"No,"  she  answered;  "I  can  see  that.     But  I  suppose  it's  meant  for  one!" How  near  is  the  time  when  we  who  frequent  the  Movies  shall  lose  our  sense  of 
hearing?    Alas!  that  the  natural  should  begin  to  sound  false! 

Edward  Hungerford,  85  Bartlett  St.,  Rochester,  N.  Y. 
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THE  ART  OF  SELLING  A  PHOTOPLAY 
A  THING  MORE  DIFFICULT  TO  ACQUIRE  THAN  THE  KNACK  OF  WRITING  ONE 

The  Photoplay  Clearing  House  Acts  as  Advisor,  Friend  and  Agent 
in  Setting  You  on   the   Right   Road  to  Successful   Scenario  Writing 
Established  for  over  two  years,  with  a  record  of  hundreds  of  sales,  over  11,000  manuscripts  re- 

viewed, criticized  and  placed  upon  the  market,  the  Photoplay  Clearing-  House  has  become  the 
one  authoritative  and  reliable  agent  for  the  handling  of  authors'  product  in  the  Moving Picture  industry.  We  have  received  over  4,500  testimonial  letters;  we  are  under  the  supervision 
of  the  Motion  Picture  Magazine  ;  our  business  is  in  intimate  personal  touch  with  all  of  the 
leading  photoplay  manufacturers,  and  our  staff  of  editors,  who  personally  pass  upon  all 
material,  consists  of  the  following  well-known  photoplay wrights:  Edwin  M.  La  Roche,  Henry 
Albert  Phillips,  L.  Case  Russell,  William  Lord  Wright,  Courtney  Ryley  Cooper,  Dorothy 
Donnell,  Russell  E.  Ball,  Gladys  Hall  and  others.  In  order  to  qualify  for  our  reading  staff 
of  editors,  it  is  necessary  that  an  editor  be  a  successful  scenario  writer,  a  fair  and  able 
critic,  and  a  good  judge  of  market  conditions  and  values. 

The  Photoplay  Clearing  House  was  established  to  aid  and  counsel  authors  and  to  sell 
their  wares.  We  believe  we  have  given  more  definite  help  to  the  discouraged,  have  furnished 
more  practical  criticism,  and  have  sold  more  photoplays  at  a  higher  price  than  all  other  similar 
institutions   combined. 

We  tell  you:  How  to  Go  About  It,  Where  to  Market  Your  Product,  How  to  Revise  and 
Cure  Its  Weak  Points,  The  Kind  of  Photoplays  Wanted,  and  a  hundred  other  details  of  making 
and  selling  a  finished  scenario. 

RECENT    TESTIMONIALS    FROM    PATRONS    AND    STUDIOS. 
Dear  Sirs : 
Have  just  received  your  letter  announcing  the  sale  of 

photoplay,  "The  Proposal,"  to  the  Sawyer  Company  for  the 
sum  of  $25.00.  Please  accept  my  thanks  for  your  kind  ef- 

forts in  handling  the  script.  The  sale  is  an  agreeable  sur- 
prise to  me,  as  I  was  not  looking  for  so  quick  a  sale,  if 

any.  MAKCUS    A.    STEWART. 
330  19th  St.,  Sacramento,  Cal. 

L.  Case  Russell, 
Photoplay   Clearing  House: 

Enclosed  please  find  our  check  for  one  hundred  and  thirty 
dollars  ($130.00),  in  payment  for  the  following  manu- 

scripts : 

"Unlucky   Looey"   $30.00 
"Captain   Sheldon,    U.    S.    V."     50.00 
"The  Lorelei  Madonna"     50.00 

We  are  holding  for  consideration  "The  Artful  Dodger," 
'The  Climax,"  "The  Hill  Billy,"  "A  Bit  of  Velvet"  and 
"Scared  o'  Women." 

THE  VITAGRAPH  COMPANY  OP  AMERICA, 

J.  'Stuart  Blackton,  Yice-Pres.  &  Sec. Dear  Sirs: 
Do  not  measure  my  appreciation  of  your  kind  criticism 

upon  my  scenario,  "Against  Odds,"  by  the  time  I  have  let 
elapse  before  acknowledging  receipt  of  same.  I  heartily  en- 

dorse the  able  manner  in  which  you  work.  The  small  fee 
charged  is  comparatively  nothing  in  return  for  the  benefit  re- 

ceived. I  recommend  your  house,  especially  to  those  in  pos- 
session of  a  collection  of  rejection  slips. 

GEORGE  F.  SAUNDERS. 
617  E.  King  St.,  Owosso,  Mich. 

Dear  Sirs: 
Am  in  receipt  of  your  check  for  thirty-one  dollars  and  ten 

cents  ($31.10),  and  desire  to  thank  you  for  same.  Would 
have  no  hesitation  in   consulting  you  in  the  future,    as  you 

have  treated  me  in  a  fair  and  square  manner,  and  will  cer- 
tainly recommend  you  to  any  one  requiring  the  services  you 

offer.  J.  A.  DODWARD. 
Bos  222,  New  Rochelle,  N.  Y. 

Dear  Mr.  La  Roche : 

"  As  stated  in  my  chat  with  you,  I  wish  you  to  act  as  my 
agent  in  disposing  of  the  nine  or  ten  scenarios  .left  with 
you,  on  the  usual  commission.  Here's  hoping  you  may  get there  with  both  feet. 

I  signed  the  contract  with  the  Edison  people  the  day  after 
I  saw  you.  They  gave  me  more  liberal  terms  than  I  ex- 

pected. EDWARD  S.  ELLIS. 
Upper  Montclair,  N.  J. 

Photoplay  Clearing  House : 
Enclosed  find  check  for  $25.00  for  idea  in  "How  Percy 

Made  Good,"  by  Frederick  Piano',  Fishkill,  N.  Y.  The scripts  that  you  sent  have  not  arrived  yet,  but  please  keep  on 
sending  to  us.     Thanking  you  very  much,  we  remain, 

SANTA  BARBARA  MOTION  PICTURE  CO., 
Elmer  J.  Boeseke,  President. 

Gentlemen : 

We  enclose  herewith  our  check  No.  5955  for  $35.00  in  pay- 
ment of  MS.,   "Driven  Back  to  Eden,"  by  Mr.  Arthur  Real!, 

66  W.  Washington  Lane,  Philadelphia,  Pa.,  as  per  contract. 
THOMAS  A.  EDISON,  Incorporated, 

Motion  Picture  Department, 
Per  W.  P.  Barrett. 

Gentlemen:  ,__    .   . 

We  are  retaining  for  further  consideration  "Training 
Father,"  "Marie's  Strategy,"  "Mr.  Sickly  Cured,"-  "Dr. 
Cupid,"   "Anti-Kissuig  Law"   and  "The  Evolution  of  Bub." We  shall  be  very  glad  indeed  to  look  at  any  scenarios  that 
you  may  care  to  submit  to  us  in  the  future. ATT,  COMEDY  FILMS,  Inc., 

Thomas  Newell  Metcalf,  Scenario  Editor 

And  so  on  thru  a  long  list  of  pleased  patrons  and   studios,  which  we  will  announce  as  space  r 

THE  PLAN  OF  THE  PHOTOPLAY  CLEARING  HOUSE.  ^dly 
We  are  intimately  connected  with  the   Motion   Picture  business  and   in  close  . 

manufacturers.     We  are  advised  of  all  their  advance  releases,  their  requirem  .  6rk   City 
of  scripts  they  want.     As  suitable  ones  come  to  us,  in  salable  shape,  they  a- 
to  the  proper  studio.     No  stale,   imperfect  or  copied   plots  are  submitted. 

All  photoplaywrights  are  invited  to  send  their  Plays  to  this  compan 
manufacturers  they   have   been   previously  submitted,    if  any.      Every   PI' 

It  will  be  read  by  competent  readers,  numbered,  classified  and  filer' 
in  perfect  condition,  we  shall  at  once  proceed  to  market  it,  and,  when     MENTION 
pay  the  writer  90%  of  the  amount  we  receive,  less  postage  expend'     .. 
marketable  shape,   we  will  so  advise  the  author,  stating   our  objer      r       _..  _ 
once,   or  to    revise,   typewrite   and   try  to    market    it.      IF   THE    V  r-»ncy"maK,ns 
WE    SHALL    SO    STATE,    and    in    some   cases   advise    a    course    i"*®       .. 
books,  experts  and  schools  to  select  from.  J7e  Machine 

Fee    for    reading,    criticism    and    filing,    $1.00     (multip'  :,re"Tbl£e.        .__. 
reel),  but  to  readers  of  the  MOTION  PICTURE  •  .eihEmiotSTb^DoS will  be  only  50c.,  provided  the  annexed  Coupon  accompr  heads, Pimples, Wrink- 
for  multiple  reels,  50c.  per  reel.  For  typewriting,  a  c'  ugs  back  Natures  beauty. 
each  Play  will  be  made,  provided  it  does  not  run  ove  pains  such  as  Rheumatism, 

a  page  for  extra  pages.  The  fee  for  revising  will  •  /JoT^Sale^eT^made8*  A 
to  work  required,  and  will  be  arranged  in  advance-  _£_  ° «a«  c« «  v™  / 
will  be  placed  by  us  unless  they  are  properly  typ*  ̂ Ya?.'  Ma%wa?th,  iS""  am ment  in  advance  is  expected  in  all  cases.  RF  ,  eight  dozen  machineY  first  month! 
AGE  SHOULD  BE  INCLUDED,  and  foreio  _A five  demonstrations.  Vaughn,  orders 
should  allow  for  U.S.  exchange.  Enclose  P.O_  --sip  six  dozen  by  first  Express."  Lewis, 
checks,  or  money  with  manuscripts.   1c.  st  ̂ Z^^^yr?™*^^"^ 
     and  Love  of  Beauty  and  Health"  Free.   Invest- ~^-^—     ^'n  ̂ n       A  big  surprise  awaits  you.     Address. 

When    answering    advertlseme,      <>•    »»?    Meredith  Bldg.,       TOLEDO,  OH
IO 

AGENTS 
GENERAL  AGENTS 

ROAD  MEN 
MAKE  MONEY  HERE 

|  START  NOW-TODAY 

nts   kindly  mention  MOTION   PICTURE  MAGAZINE. 
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Ellie,  St.  L. — Why  dont  you  try  the 
Photoplay  Clearing  House?  Get  photo- 

graphs of  the  players  from  the  respective 
companies.  Will  see  the  Editor  about  a 
chat  with  Cleo  Madison. 

Mes.  C.  J.  F.— The  girl  who  did  the 
dance  in  "Hearts  Adrift"  is  unknown.  It 
wasn't  ''Little  Mary."  A  chat  with  Charles 
Chaplin  is  under  way  now.  I  believe  the 
Editor  sent  his  aeroplane  out  to  Mies  af- 

ter him.  I  have  heard  several  complaints 
about  "St.  Elmo"  not  being  up  to  the  ex- 

pected. Many  thanks  for  the  remem- 
brance. 

C.  Will-Buee. — Crane  Wilbur  hasn't 
joined  a  Motion  Picture  company  at  this 
writing.  Your  letters  are  always  interest- 

ing. Brevity  is  the  soul  of  wit  and  of  a 
rainy-day  skirt. 

M.  L.,  Chicago. — The  size  of  each  pic- 
ture on  a  film  is  eleven-sixteenths  of  an 

inch  high  by  fifteen-sixteenths  of  an  inch 
wide.  Every  part  of  a  picture  is  enlarged 
57,G00  times,  when  the  picture  on  the 
screen  is  18  feet  9  inches  by  13  feet  8 
inches. 

M.  P.  B.,  Lowell. — Edward  Coxen  was 
Manley  in  "The  Ruin  of  Mauley"  (Ameri- 

can). You  refer  to  George  Morgan.  Glad 
you  are  interested  in  the  contest.  Success 
to  you  in  your  photoplay  writing. 

A.     Bunny. — Clifford    Bruce    was    the 

Prince  in  "The  Royal  Box"  (Selig).  Lil- 
lian Walker  has  been  with  Vitagraph 

about  five  years.  That  Famous  pfayers 
play  was  taken  in  California.  Refuse  to 

answer  as  to  the  size  of  Charles  Chaplin's feet ;  they  seem  to  be  full  of  shoes. 
John  J.  D. — Chester  Conklin  in  "His 

Trysting  Place"  besides  Charles  Chaplin. 
I  never  leave  any  letter  unanswered  very 
long.  If  yours  was  not  answered  here  or 
by  mail,  either  it  was  not  received  or  the 
questions  were  answered  elsewhere. 
Maegaeet  A.  —  Kate  Bruce  was  the 

woman  in  "Their  Soldier  Boy." 
Mabie  R.,  Union,  N.  J. — Thank  you 

many  times.  Most  of  the  players  must  be 
at  the  studio  at  a  certain  time,  and  wait 
and  see  if  they  will  be  needed  to  play  in 
a  picture  on  that  day ;  if  not  needed,  they 
may  go  for  the  day. 

Cathbine  D.  B. — It  is  impossible  for  me 
to  find  such  information.  You  might  write 
to  those  players  direct,  enclosing  a  stamped 

envelope.  Harold  Lockwood  in  "Wild 
Flower,"  and  James  Cooley  was  his 
brother.  You  should  have  sent  an  ad- 

dressed, stamped  envelope. 
Edna  C.  Staffobd. — Haven't  the  name 

of  the  wife  in  "Hearts  Adrift."  Mildred 
Heller  was  the  girl  in  "The  Mettle  of  a 
Man"  (Thanhouser).  Joe  King  was  Joe 
in  "Helping  Mother"  (Rex).  George  Peri- 
olat  was  the  elderly  gentleman  in  "Little 
Meg  and  I"  (Victor)-  He  also  played  in 

"Weights  and  Measures"  (Vic- 
tor).   Yours  wins  first  prize. 

Beateice  B. — Thank  you  for 
your  kind  words. 
Retta  Romaine.— You  say 

that  yeast  was  invented  in  year 
'leven,  gambling  in  the  year 

won,  pianos  in  the  year 
forte,  aestheticism  in  the 
year  too,  the  German  neg- 

ative in  the  year  nein,  and 
free  lunches  in  the  year 
ate.     Wonderful ! 

F\rg~r\ 
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V  DIAMONDS  ON  CREDIT 
$\  Whether  for  personal  use,  or  as  a  gift,  nothing   can   compare   with  a 

vDiamond,  if  it  be  of  pure  quality. 

\LyOn   Diamonds  are  absolutely  free  from  flaws  or   im- 
\  perfections  and  of  the  rich  Blue-white  color.    Every   hon 
lis  offered  our  liberal  terms  of 

l  20^  Down  and  10^  A  Month 
7  With  every  Diamond  we  furnish /  a  Guarantee  Certificate  attest 

""lity  and  value,  and  providing  for  exchange  at  full  ] 
id  for  Catalog  No.  3  7,  showing  splendid  line  of  Watches, 

tad  Silverware.     Goods   sent  prepaid  for  inspection,  subject 

J.      10%  'Discount  Allowed  for  Cash. 

/    I      M       I    YON  A  m  Escd.    71.73NASSAUSTREET '     \3  ■     IWI  ■     Li  T \J  HI     <X  XSAJ  m3       1843  NEW  YORK  CITY,   U.   "     - 

V*
 c»o«c  9:  •  _•:•-».•:•-  j  :»:•_  •o»o»o»o«o»c  •c«o»o»o*o»o»o»o»o»o»o«o»o»o»o»o»o»o«o»o»^»oeo«o«o»o»o«o«o»o«o«o«o»o»o«o«c»o«o«o«o»o»o»o»o«o<»; 

Beautiful  Colored  Reproductions 
of 

Fifty  of  the  Most  Prominent  Players  in  Motion  Pictures 

?i 

^^|P 

€f  Each  card  is  an  exact  reproduction  of  how  each  star  appears  in  real  life — this  set  is  in  colors  and  is  a  very 
handsome  collection  of  fifty  favorites,  including  Mary  Fuller,  Crane  Wilbur,  Jack  Kerrigan,  Florence  La  Badie, 
Pauline  Bush,  Earle  Williams,  Francis  X.  Bushman,  and  forty-three  others. 

One  set  75c,  two  sets  $1.50,  or  three  sets  for  $2,  postpaid.     Remit  by  money  order  or  a  $2  bill 

<J  Pin  a  Two  Dollar  bill  or  a  money  order  to  your  letter,  and  we  will  send  a  set,  postpaid,  to  three  of  your 
friends.      Write    all    addresses    plainly,    and    we   will   enclose  your  personal    card    if    you  desire,  with   each  set 
intended  as  a  gift. 

•J  Satisfaction  assured  or  money  refunded.     Write  today.     How  many  sets  can  you  use  ?     They  are  selling  rapidly 

% 

g     ALL-STAR  POSTCARD  COMPANY,  344  W.  88th  St.,  New  York  City     | 
-  -  -«o»o»c« :  • :■• :  *  -„ » : » :  •■>»  „■•■:  ■»■*    t  ;  *  _♦  j*'>»  :•*  j»  j»o»o»o»o»o»o»o«o«o«o«o«o«o«o»o«o»o«o«o 

•;•;•;•;•;•:•;•;•;•:•;•:•;• :»:•:•.•.*;♦;• :«c»o«o»o«c 

AGENTS 
SALESMAN 
MANAGERS 

YOUNG    OR     OLD 
NEW    BUSINESS 

STOP    A    MINUTE     READ 

LISTEN 

DROP  THE  DEAD  ONES.   AWAKE!  START  WITH  1HIS  NEW  INVCNIION 
THE  20th  CENTURY  WONDER 

Get  started  in  an  honest,  clean,  reliable,  permanent,  money-making 
business.     Sold  on  a  money-back  guarantee 

The  Blackstone  Water  Power  Vacuum  Massage  Machine 
For  the  Home.    No  Cost  to  Operate.     Lasts  Life-Time 

No  Competition,  New  Field,  New  Business.  Price  within 
roach  of  all.  That's  why  its  easy  to  sell.  Endorsed  by  Doc- 

tors and Massures.  [Removes  Blackheads,  Pimples,  Wrink- 
les, rounds  out  any  part  of  the  face  or  body,  brings  back  Natures  beauty. 

Almost  instant  relief  can  be  given  all  kinds  of  pains  such  as  Rheumatism, 
Headache,  Backache,  Neuraliga,  and  many  times  a  permanent  cure.  A. 
demonstration  convinces  the  most  skeptical  person.  Sales  easily  made. 

Read  On!  What  Others  Do,  So  Can  You. 
Parker  writes,  sold  eight  machines  first  day.  Margwarth,  says,  I  am 

making  $19.00  per  day.  Schermerhorn,  eight  dozen  machines  first  month. 
Shaffer  writes,  am  selling  four  out  of  five  demonstrations.  Vaughn,  orders 
one  dozen,  four  days  later  wires  "ship  six  dozen  by  first  Express."  Lewis, sells  four  first  hour.  Men,  women,  everybody  makes  money.  No  experience 
necessary.  Protected  territory  to  active  workers.  We  own  all  patents.  Big 
book  entitled,  "The  Power  and  Love  of  Beauty  and  Health"  Free.  Invest- 

igate now,  today.  A  postal  will  do.  A  big  surprise  awaits  you.  Address. 
BLACKSTOXE    M'F'Q    CO.    99?    Meredith  Bldg.,       TOLEDO,  OHIO 

AGENTS 
GENERAL  AGENTS 

ROAD  MEN 
MAKE  MONEY  HERE 

START  NOW-TODAY 

When   answering   advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Westie. — Yes  to  your  first.  Ben  Web- 
ster was  Sir  Charles  in  "The  House  of 

Ternperley"  (London).  Clara  Young  -was 
chatted  in  May,  1913,  and  Dorothy  Kelly 
has  not  been  chatted  yet.  Of  course  not. 
Yes,  that  ad  is  of  Bobby  Connelly.  You 
call  Annette  Kellerniann  a  beautiful  mer- 

maid, but  how  about  that  Beauty  Fischer 
girl?    And  how  about  Mabel  Normand? 

Billie  H.,  Stockton. — Thank  you  so 
much  for  the  coins  that  were  found  in  the 
earthquake.  You  are  very  kind.  Imagi- 

nary ills  are  the  only  ones  that  are  in- 
curable.    Yours  may  be  that  kind. 

A.  A.  M.  S. — Some  players  prefer  not  to 
send  their  pictures  to  every  one  who  asks 
for  them.  A  letter  like  you  speak  of 
would  help.  Laughter  is  the  sister  of 
tears,  and  he  who  smiles  must  also  sigh. 

C.  Will-Bukr. — Knowledge  is  the  father 
of  wisdom — get  wise.  You  are  fond  of 
Harry  Morey  and  Anita  Stewart.  Which 
indicates  that  you  are. 

Vera  C. — Alexander  Gaden  was  Brian 
in  "The  Lady  of  the  Island"  (Imp).  A 
modest  blush  is  my  only  answer.  Do  you 
hear  it? 

E.  D.  Ash. — I  am  indeed  sorry,  altho 
I  cannot  account  for  it,  unless  on  account 
of  the  Christmas  rush. 

Cupid. — What  do  you  mean  by  calling 
-me  a  woman?  I  understand.  Yes,  Donald 
Hall  looks  quite  distingue;  sl  real  bon 
vivant.    Antonio  Moreno  is  very  dark. 
Niemand  zu  Hatjse. — I  accept  your  cor- 

rection— a  printer's  error,  I  think.  They 
tell  me  that  Zudora  is  not  so  good  as  the 
other  serials. 

Edison   Ed. — Sydney  Deane  was  Uncle 

Peter,  Dick  La  Strange  was  the  best  man, 
and  Fred  Montague  was  Fairfax  in 
"What's  His  Name?"  (Lasky).  William 
Scott  and  Elsie  Greeson  in  "The  Myste- 

rious Beauty." Chaplin  Admirer. — Justina  Huff  was 
girl  in  "Bond  of  Womanhood"  (Lubin). 
You  refer  to  Thomas  Chatter  ton.  Mile. 
Verna  Mersereau  was  the  dancer. 
Maida  G. — Chats  with  Grace  Cunard, 

Francis  Ford,  Bessie  Eyton,  Thomas  Sant- 
schi  will  soon  follow. 
Becky  Sharp. — William  Shay  is  still 

with  Imp.  William  Shay  and  Jane  Gail 
in  "His  Hour  of  Triumph"  (Imp).  King 
Baggot  and  Leah  Baird  in  "Child  Steal- 

ers of  Paris"  (Imp).  William  Shay  and 
Leah  Baird  in  "Love  or  a  Thorn"  (Imp). 

F.  S.,  Scranton. — Edith  Thornton  was 
Hope  in  "The  Fight  for  Love"  (Pyramid). 
Yes,  why  didn't  you  stop  in? 
W.  G.  R.,  Wellington. — I  cant  tell 

whether  John  Bunny  will  go  to  New  Zea- 
land or  not.  Nor  whether  "Lady  Raffles" will  be  seen  there. 

Olga,  17. — Estelle  Mardo  in  next  month's 
Gallery,  I  believe.  So  you  attended  a 
spiritualist  meeting  and  asked  a  spirit 
how  he  felt,  and  he  replied,  "Medium, 
thank  you."     So  mote  it  be. 

Grace  Van  Loon. — I  thank  you,  miss, 
for  your  brilliant  epistle,  also  for  the 
cigarets,  altho  I  do  not  use  the*  little  ras- 

cals. Everybody  is  doing  it  but  me.  Pipe 
or  cigar  for  me.  You  should  erect  a  monu- 

ment for  Francis  Ford. 
Amicus. — Your  letter  made  me  feel  sad. 

I  am  indeed  sorry  for  you.  But  cheer  up ; 
better  times  coming. 

A  REAL  "FAN 
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Beauty  Culture 
-;-  By  Mail  -:- 
You  May  Obtain  a  $10  Course 
of  Instruction  Practically  Free 
in    Elizabeth     King    Institute. 
Tuition  by  Mail  in  Professional    _ 
Take    Advantage    of    this    Unprecedented    Offer. Beauty    Culture. 

:    :    :      GIRLS  and  WOMEN  of  all  Ages  (12  to  60  Years) 

rOU  Should  Learn  Beauty  Culture  for  your  own  personal  improvement,  and  if  you  now,  or  at  any 

time  in  the  future,  need  to  earn  money,  you  will  have  a  pleasant  and  profitable  vocation.    A  full  scholar- 
ship in  Elizabeth  King  Institute  is  valued  at  twenty- five  dollars.     Thousands  of  women  have  paid  this 

sum  and  a  legion  of  them  have  their  own  hairdressing  and  manicuring  parlors  or  visit  customers  at  their  homes. 

Guaranteed  Lessons  in  Manicuring,  Facial  Massage,  Complexion  Improvement,  Whitening  the  Skin, 
Brightening  the  Eye  without  Drugs,  Reducing  Double  Chin  and  General  Fatness  without  Medicine,  Removal  of 

Wrinkles  and  Crow's  Feet,  Overcoming  Freckles  and  Yellow  Skin,  Safe  and  Permanent  Removal  of  Superfluous 
Hair,  Treatment  of  Birth  Marks  and  Warts,  Beautifying  the  Figure,  Ladies'  and  Children's  Hairdressing,  Marcel 
Waving  and  all  Up-to-Date  Modes  of  Arranging  the  Hair,  Darkening  Gray  Hair,  Producing  Blond  or  Titian 
Hair,  Scalp  Massage,  Overcoming  Dandruff,  New  and  Luxuriant  Hair  Growth. 

The  Complete  Elizabeth  King  System,  comprising  four  courses — Manicuring,  Massage,  Hair  Dressing, 
any  Hair  and  Scalp  Treatment,  with  over  60  lessons  and  personal  attention  of  the  famous  expert,  Miss  Elizabeth 
King,  mail  correspondence  courses,  for  which  the  regular  fee  is  $  1 0  a  course,  may  now  be  obtained  at  a  greatly 
reduced  price  by  reason  of  an  arrangement  we  have  made  with  the  Elizabeth  King  Institute  and  the  Motion 

Picture  Magazine.     The  four  courses  amount  to  $40  if  taken  separately — $25  for  the  four  if  paid  in  advance. 

BEAUTIFY  YOURSELF  AND  OTHERS. 

The  Courses  of  Instruction  will  teach  any  woman  how  to  improve  wonderfully  her  own  appearance 
and  how  to  earn  a  good  income,  if  she  wishes,  by  doing  professional  work.  Many  moving  picture  artists  have 
acquired  the  knowledge  of  Beauty  Culture  for  their  own  use  and  as  an  additional  money-earning  means.  A 
legion  of  women,  all  ages,  graduates  of  the  Elizabeth  King  System,  are  earning  $15  to  $50  weekly.  Why  not 

you  ?     Here's  your  opportunity. 
BOOK    OF   100    PAGES   FREE    TO    YOU. 

If  You  Would  Like  Further  Particulars  of  what  you  can  learn  and  what  others  are  doing,  send  for 
the  new  book  of  100  pages,  profusely  illustrated.      It  will  be  mailed,  postpaid,  free.     Then  you  can  obtain  a 
scholarship,  and  an  engraved  certificate  of  graduation,  by  simply  complying  with  the  following  terms : 

Write  plainly  on  a  sheet  of  paper  the  names  and  addresses  of  ten  persons  who  you  think  would  become 
permanent  subscribers  of  the  Motion  Picture  Magazine,  and  then  pin  a  $5  bill  (or  money  order  or  check)  to  it 
and  mail  to  us.  If  you  can  collect  50  cents  each  from  them  you  will  get  any  one  of  the  four  courses  you  may  select 
free.  You  need  not  guarantee  that  they  will  become  permanent  subscribers ;  you  simply  get  us  the  best  names 
you  can.  On  receipt  of  the  names,  addresses  and  $5  we  will  have  the  Motion  Picture  Magazine  mailed  to 
each  for  five  months  and  have  you  enrolled  at  once.     All  four  courses  for  30  names  and  $15. 

The  Motion  Picture 

Publishing    Co. 

175    Duffield    Street 

BROOKLYN,  NEW  YORK 
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This  valuable 
Booklet 
explaining 
how  to  learn 
piano-playing  4  times 
faster. 
And  this 
credit 
certificate 
valued  at  $60 

m 
4 

'Olvfi 
0i *fe 

m 

%0  Credit 
Towards 

Music  Lessons 
both  abso- 

lutely free  y  if 
your  name 
reaches  us  soon 
enough.  B  ut 
you  must  hurry  to  benefit  by  this 
lifetime  chance. 

Don't  fail  to  use  free  coupon 
below  and  learn  of  the  extraordinary 

plan  behind  this  offer  —  an  offer  which 
puts  a  complete  musical  training  within 
reach  of  everybody,  because  the  cost  is  re- 

duced to  unbelievably  low  figures. 

Elbert  Hubbard  says :  "  I  con- 
sider Dr.  Marcus  L.  Quinn  the  greatest 

teacher  of  music  that  ever  lived'  ;  Many 
men  high  in  music  and  other  arts,  share 
this  opinion  of  the  man  who  originated  the 
teaching  of  music  by  the  written  method. 

Study  Music  M  Home 
By  Only  Scientific  Method 

Leading  To  Degrees  and  Diplomas 

You  can  do  it.  Yes  you  can.  The 
QUINN  WRITTEN  METHOD  with 
Dr.  Quinn's  patented  de- vice, the  COLOROTONE, 
revolutionizes  the  study  of  mu- 

sic and  saves  three  quarters  of 
the  time,  energy,  and  money 
usually  required  to  learn  piano, 
organ,  singing,  etc  Discard 
old-fashioned  methods  and  in- 

vestigate this  scientific  method, 
endorsed  by  leading  musicians, 
which  teaches  the  beginner, 
young  or  old,  to  play  chords 
immediately  and  to  play  com- 

plete pieces,  in  every  key,  in 
first  three  lessons.  Ittakesout 
all  the  drudgery,  and  makes 
the  lessons  simple,  fascinating. 
Teachers  at  the  head  of  state 
universities    are   studying    Dr, 

Dr. 

Marcus 

L.  Quinn 

Quinn's  method. 
You  can  learn  it  right  in  your  own  home 

Investigate  At  Once 
it  Costs  Nothing 
Don't    throw   away   this  $60  tuition credit  when  it  does  not  cost  you  < 
cent  to  investigate.    This  offer  j 
for  advertising   purposes,  and 
may  be  withdrawn  at  any  time, 

without  notice.   Don't  delay.  4 Use  the  free  coupon  at     <* 
once,  before  you    turn    +*   ToMarcusLuciusQuinn 
this  page.  ♦     Conservatory  off  Music 

Marcus  Lucius  /Into °x  6 
a,  entirely  without  cost  or 

Qllinn  ConserV-      ♦     obligation,  your  free  booklet  explain- 
,tnrlinf  Mucin     *♦    ing"HowTo  Study  Music  At  Home     and atoryOT MUSIC    *    complete   particulars  of  the   $60   tuition 

Rov  fi<;n  Ml        *     credit  you  will  allow  me  if  I  enroll  before BOX  b5U  M  L,      ♦  time  limft  ejapaea. Chicago.    iT 
0+  Name-..-....-..-..........~~.~..m...„   „■  — , , 

?  Addres*     .„ — ~»~»__«. —    

Tiger,  2. — Players  like  Henry  Walthall 
seldom  attain  great  popularity,  even  if 
they  are  great  artists.  A  handsome  form 
or  face,  heroic  parts,  winning  ways  and 
a  pleasing  personality  all  make  popular- 

ity. Smiles  and  dimples  also  help.  Mar- 
garet Gibson,  Myrtle  Gonzalez,  William 

Duncan  and  Alfred  Vosburgh  in  "Sisters" 
(Vitagraph).    That's  a  pretty  fine  cast. 

Eddie,  of  Los  A. — I  think  I  received  all 
of  your  letters.  You  dont  expect  me  to 
answer  them  all,  do  you?  You  figure  that 
Kentuck  Girl  was  born  in  1894,  but  you 

mustn't  call  me  "Sweet  Answerist."  Sorry 
that  the  people  of  San  Fran  are  so  much 
shaken  up  over  that  recent  little  earth- 

quake. They  ought  to  be  used  to  that  sort 
of  thing  by  now.    I  am  not  L.  C.  R. 

Portia. — Jere  Austin  was  Kent  in  "The 
Viper"  (Kalem).  Edna  Maison  with  Uni- 

versal. Darwin  Karr  and  Naomi  Childers 

in  "At  the  Stroke  of  Five"  (Vitagraph). 
G.  D.  H. — Wallace  was  Mr.  Roebuck  in 

"The  Second  Mrs.  Roebuck"  (Mutual). 
Earle  Williams  has  played  with  Mary 
Mannering.  Lillian  Christy  was  the  girl 

in  "An  Orphan  Mine"  (American). 
M.  E.  F.,  Newark. — William  West  was 

the  doctor  in  "The  Bond  Eternal"  (Ka- 
lem).   Your  letter  too  late  for  February. 

Gladys  B. — W.  Schappe  in  "The  Woman 
Pays"  (Thanhouser).  Glad  to  have  you 
write.  You  failed  to  give  the  name  of  the 

company.  Other  information  not  avail- able. 

Anna  M.  H. — Maude  Fealy  and  James 
CrUze  were  the  leads  in  "The  Woman 
Pays"  (Thanhouser).  I  thought  I  was 
pretty  well  up  on  Hoos  Hoo  in  Motio  1  Pic- 

tures, but  I  cant  place  the  person. 
Lovely. — J  understand  that  Evelyn 

Thaw  played  in  only  one  picture.  I  bet  on 
Masten  every  time.  There  are  two  things 

you  should  not  worry  about — things  you 
can  help,  and  things  you  cant  help.  If 
you  can  help,  do  it;  if  you  cant,  dont 
worry  about  them. 

Melva. — I  always  enjoy  your  letters. 
They  are  full  of  good  sense.  The  oldest 
theater  on  the  American  continent  is  in 
Mexico  City,  the  Teatro  Principal,  and  it 
was  first  opened  in  1721. 
Mabelle  H. — We  have  never  printed 

James  Kirkwood's  picture  until  now. 

E~  D.,  Newburg. — Your  letters  are  al- 
ways good.  As  I  have  said  before,  all  of 

the  players  are  glad  to  hear  from  their 
admirers,  even  if  they  do  not  receive  fa- 

vorable criticisms,  but  you  must  not  ex- 
pect them  always  to  answer  your  letters. 

Have  a  heart.    Earle  Williams,  I  think. 
Mildred  H. — Webster  Campbell  was  the 

parson  in  "Parson  Larkin's  Wife"  (Bron- 
cho). Betty  Gray  is  now  with  the  Vita- 
graph Company. 

Esther  A.  H. — "Evangeline"  has  been 
done  in  photoplay  by  Selig.  The  deepest 
mine  in  the  world  is  a  rock-salt  mine,  near 
Berlin,  but  there  is  an  artesian  well  boring 
at  Potsdam,  Missouri,  5,500  feet  deep. 
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Mrs.  Mackenzie. — I  shall  take  the  lib- 
erty of  quoting  parts  of  your  interesting 

letter :  "There  are  many  of  your  answers 
that  are  witty,  but  most  of  them  are 
snappy  and  show  your  disposition.  You 
answer  some  of  those  who  write  you  as  if 
they  were  dogs.  If  you  dont  like  your  po- 

sition, retire  and  let  a  younger  man  take 
it.  Instead  of  jollying  those  back  who 
tease  you  about  your  beard  and  bald 
head,  it  makes  you  angry.  Perhaps  you 
are  not  worth  more  than  $7  a  week.  From 
the  manner  of  your  disposition,  I  dont 
think  you  are.  A  man  of  seventy-three  is 
too  old  for  a  job  like  that,  anyway.  Of 
course,  you  picture  people  feel  called  upon 
to  hurt  the  feelings  of  the  public  who  en- 

riches you;  in  other  words,  you  bite  the 
hand  that  feeds  you."  I  am  now  deeply humiliated. 

E.  Dorothy. — Lots  of  people  complain 
as  you  do  that  they  cant  see  enough  of 
Earle  Williams'  pictures.  You  should  tell 
your  exhibitor  about  it.  He  can  get  them 
if  he  wants  to.  So  Antonio  Moreno  looks 
good  to  you,  and  you  also  admire  Donald 
Hall,  in  all  of  which  you  show  good  judg- 

ment. Several  have  told  me  that  my  de- 
partment last  month  was  not  nearly  as 

good  as  usual.  Perhaps  I  am  getting  too 
old,  as  Mrs.  MacKenzie  says. 

A  Good  Soldier. — I  am  sorry,  but  I  can- 
not help  you  when  you  dont  even  know  the 

name  of  the  company  who  took  the  picture, 
nor  the  title  of  it. 

Carl  V.  H. — Leona  Hutton  was  Jane  in 
"Parson  Larkin's  Wife"  ( Broncho ) .  Frank 
Borzage  was  the  parson.  Joseph  de  Grasse 

was  the  actor  in  "Lights  and.  Shadows" (Rex).  Eugenie  Besserer  and  William 
Stowell  in  "When  a  Woman  Is  40"  (Selig). 
Gertrude  E.  P. — Robert  Frazer  was 

Dick,  in  "The  Aztec  Treasure"  (Eclair). 
Be  sure  to  give  the  brand  of  Universal. 
Universal  is  not  sufficient. 

Leila  H. — Mr.  Thomas  is  not  connected 
with  us.  Write  to  Mr.  ̂ aRoche,  of  the 
Photoplay  Clearing  House,  and  he  will 
give  you  full  information. 
Florence  L.  W. — Yes;  Mary  Pickford 

and  Owen  Moore  had  the  leads  in  "Ca- 
price." I  presume  the  number  stands  for 

the  age.     Your  letter  was  just  the  thing. 
E.  L.  Mac — But  where  are  your  ques- 

tions??? That's  what  I  look  for  the  first 
thing.  I  enjoy  newsy  letters,  but  if  you 
dont  ask  questions  we  will  have  to  discon- 

tinue this  department.    Yes? 

Nellie  R.,  Granite  C. — Owen  Moore  was 
Jack.  Minna  Gale  was  Mrs.  Former  in 
"The  Unwelcome  Mrs.  Hatch"  (Famous 
Players).  Alexander  Gaden  was  the  son 
in  "In  All  Things  Moderation"  (Imp). 
That's  my  belief  also. 
Herman. — I  cannot  explain  to  you  why 

people  laugh  at  those  Keystone  comedies 
where  a  person  meets  with  a  serious  mis- 

fortune. It  is  so  in  all  comedies.  Even  if 
a  person  has  his  teeth  knocked  out,  some 
idiot  would  laugh  at  it. 

A  Guide  to  Fashion  FREE 
/^UR  beautiful  Free  Spring  and ^^  Summer  Fashion  Catalogue 

just  issued  is  now  ready  for  mailing, 

and  we  want  to  send  you  a  copy 

FREE.  278  pages  of  beautiful 

New  York  styles,  showing  all  the 

latest  developments  in  the  realm  of 

fashion,  offered  to  you  at  prices  that 

will  amaze  you  by  their  reasonable- 
ness. Write  us  today  and  aik  for 

Catalogue  67MP. 

Read    the    Descriptions 
of  this  Stunning 

Dress  and  Hat    • 

35MP57.    New  Empire  Dress of    All  -  Silk    Chiffon      Taffeta. 
Waist  is   made   over  a  Hiring. 

High  Empire  effect  at  the  cen- ter of  front  and    back.    Coatee 
finished  around  edge  with  bor- 

der of  silk  braid  embroidery  in 
self  color,  elaborated  withmotifs 
of  hand  embroidery  in  contrast- 

ing color.     Long    sleeves   and 
front    of   coatee    are   trimmed 
with  self-covered  buttons, 
flare  turn-over  collar 
is    faced   with   white 
satin  messaline.    The 
high     Empire      style 
Skirt  attached  to  lin- 

ing is  one  of  the  new 
circular  flare   model. 
Colors:  black, military 
blue,    navy    blue    or the    new  sand  color. 
Sizes    32    to   44  bust, 
also  to  fit  small  wom- 

en,   32    to    38    bust. 
Price,  All  Mail  or  Ex- press Charges  Paid  by 
Us,  $12.98. 

6MPS8.  Handmade Hat  of  Silk  and  Hair 
Braid.  Trimmed  with 
cluster  of  ostrich  tips 
and  spray  of  French 

flowers.  "Velvet  en- circles crown  and 
edges  brim,  and  at 
right  side  is  a  knotted 
bow  of  velvet  en- twined with  small 
French  flowers.  Hat 
can  be  furnished  in 
solid  navy  blue  ;  in 
the  new  sand  color 
with  rose  color  rib- 

bon, in  solid  black; 
also  in  black  with 
white  feathers.  Price, 
All  Mail  or  Express 
Charges  Paid  by  TJs, 

$3.98. 

We  pay  all 
mail  or  ex- 

press charges 
and  we  guar- antee to 

please  you  or refund  your 
money. 

35NIPS7  Dress  $12.98 

Bellas  Hess  &_(5 Send 
for 

r„?anino.  WASHINGTON.   MORTON    i Tola/    NEW  YORK  CITY,  N.Y 
Send 
for 

Ca?aUlog| 

Today 

When   answering   advertisements   kindly   mention  MOTION   PICTURE   MAGAZINE. 



156 MOTION  PICTURE  MAGAZINE 

You  don't  have  to 
stop  dancing  to  start 
the  record  over  again 
when  you  use  a 

Rek-Rep 
(Record-Repeater) 

Put  a  Re'c-Rep  on  your 
Victrola  or  Columbia  and 

dance  without  interruption. 

No  sudden  stopping  of  the  music — no  annoy- 
ing wait  while  the  recorder  is  being  readjusted. 

Over  and  over  again  the  Rek-Rep  repeats 
the  Fox  Trot,  the  Maxixe,  the  Hesitation,  or 

whatever  record  you  may  have  on  the  ma- 
chine.    And  all  without  a  touch  from  you. 

Rek-Rep 
(Record-Repeater) 

The  Rek-Rep  (Record-Repeater)  is  a  simple  device 
that  can  be  placed  on  any  machine.  It  can  be  used  with 

any  sized  record — large  or  small — and  on  either  side  of 
the  record.  There  are  no  springs — no  troublesome 
joints  or  hinges.  A  child  can  adjust  it  in  a  second.  It 

will  last  as  long  as  the  machine  itself  and  cannot  pos- 
sibly injure  the  record  or  the  machine. 

SEND   ONLY   $2.00 

Send  today  for  the  Rek-Rep  (Record-Repeater). 
Know  the  joy  of  dancing  without  having  to  stop  and 
start  the  record  over  again.  Surprise  your  friends  by 
providing  for  their  pleasure  an  orchestra  that  plays  as  long 
as  they  command.  Send  $2.00  today — check,  money 
order,  stamps  or  registered  letter — and  the  Rek-Rep  will 
be  sent  you  prepaid.  If  you  are  not  more  than  delighted 
with  it  send  it  back  at  our  expense.  Your  money  will 
be  promptly  refunded.  Send  today  so  that  you  will  be 
ready  next  time  your  friends  drop  in. 

Write  to  us  for  complete  information  regarding  agencies 

Rek-Rep 
Room    11 01  A,  456   Fourth   Avenue,   New  York  City 

Adele. — But  you  must  give  your  full 
name.  Anna  Luther  and  Kempton  Greene 
in  "The  Debt"  (Lubin). 

Elizabeth  O. — Address  Mary  Pickford, 

1  care  of  Famous  Players  Studio.  "Junius" 
was  the  signature  of  a  writer  who  pub- 

lished between  1769  and  1772  a  series  of 
letters  on  leading  questions  of  the  day. 
Everybody  of  prominence  was  accused,  in- 

cluding Pitt,  but  the  authorship  is  still  a 

mystery.  That's  where  our  Junius  gets his  name. 

Grace  Stuart. — Your  poem  was  good.  I 
passed  it  along  to  the  Editor.  The  players 
like  to  be  idolized,  but  they  dont  like  to 
answer  more  than  999  letters  a  day. 

H.  G.  R. — Mrs.  Mackley  is  playing  in 
Universal  with  her  husband.  Ida  Water- 

man was  Teddy's  mother  in  "Behind  the 
Scenes."  Gertrude  McCoy  is  being  fea- 

tured in  "In  Spite  of  All. ' 
Helen  M. — Velma  Whitman  Was  the 

girl  in  "Girl  of  the  Cafes"  (Lubin).  Er- 
nest Truex  was  the  boy.  Mildred  Harris 

has  joined  the  Lasky  plays.  Alice  Hol- 
lister  was  the  leading  woman  and  Harry 
Millarde  her  sweetheart  in  "The  False 
Guardian"  (Kalem).  Tom  Carrigan  was 
the  detective  in  "The  Jeweled  Slipper." 
Valencia  F. — Jessalyn  Van  Trump  is 

not  playing  with  American.  Gladys 
Brockwell  opposite  Thomas  Chatterton  in 

"The  Worth  of  a  Life"  (N.  Y.  M.  P.  Co.). 
Marin  Sais  in  "The  Potter  and  the  Clay." 
Edith  Borella  in  "The  Ruin  of  Manley." 
Anna  M.  C,  Troy. — Anarchism  and  so- 

cialism are  two  different  things.  One  be- 
lieves in  no  government,  and  the  other  in 

all  government — that  the  government 
should  own  everything.  The  real,  philo- 

sophical anarchists  are  perfectly  harm- 
less and  do  not  throw  bombs.  They  do 

not  believe  in  force.     Others  out  of  order. 

Pythias  1st. — Glad  to  cee  you.  Charles 
Chaplin  and  Sidney  Chaplin  are  brothers. 

Eileen  F. — Carlyle  Clack  well  in  "Such 
a  Little  Queen.  Minna  Gale  was  Mrs. 

Lorimer  the  second  in  "The  Unwelcome 
Mrs.  Hatch."  Conway  Tearle  was  Charles 
in  "The  Nightingale." 

Flossie  W. — Eleanor  Woodruff  did  not 
go  abroad  as  announced.  She  has  joined 
Vitagraph  instead.  Gladys  Hulette  was 

the  girl  in  "The  Village  Scandal." 
Gale  L. — To  eat  is  human;  to  digest, 

divine.    Sidney  Bracey  in  Thanhouser. 
Miriam  F.  H. — Irene  Howley  was  in 

"Peg  o'  the  Wildwood"  (Biograph). 
Your  letters  are  always  fine.  Where  have 

you  been? 
Mrs.  P.  V.  B. — So  you  are  trying  to  lo- 

cate Maxine  Bushnell. 
Eleanor  H. — Blanche  Sweet  had  the 

lead  in  "Strongheart."  Henry  Walthall 
opposite  her.    Dell  Henderson  directs. 

Lurch. — A  drop  of  ink  will  make  mil- 
lions think,  if  wisely  directed.  Glad  my 

few  drops  set  your  intellect  in  motion. 
(Not  wheels,  tho.  I  hope.)  Edna  Payne 

was  the  girl  in  "Dead  Men's  Tales." 
When   answering   advertisements    kindly   mention  MOTION  PICTURE  MAGAZINE. 
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M.  C.  D.  the  First. — Florence  Crawford 
was  the  rancher's  daughter  in  "The  Hid- 

den Message"  (Reliance).  Margarita 
Fischer  was  the  mistress  in  ''When 
Queenie  Came  Back"  (Beauty).  Keeping 
to  one  woman  is  but  a  small  price  to  pay 
for  the  privilege  of  having  one  woman. 
William  A.  F. — Joe  King  and  Beatrice 

Van  in  "Helping  Mother"  (Rex).  Leona 
Hutton  and  Walter  Edwards  in  "The 
Winning  of  Dennice"  (Kay-Bee). 

C.  G.  R. — Somebody  has  sent  me  a  hand- 
some little  book  entitled  "Silence."  It  is 

the  finest  essay  on  the  subject  that  I 
have  ever  read.  I  read  it  thru  in  four 
seconds.  Its  100  pages  are  all  blank.  I 
suppose  that  the  sender  means  that  I 
should  write  less  and  say  more.  Carolyn 
Birch  was  the  girl  in  "Love  in  the  Ghetto" 
( Vitagraph ) .  Theodore  Salem  in  "Brown's 
Big  Butler"   (Lubin). 
Vincent  D. — William  Parsons  was  Jose 

in  "He  Waits  Forever"  (Lubin).  Will- 
iam Ehfe  was  Gregg  in  "The  Plot  at  the 

Railroad  Cut"  (Kalem).  Jere  Austin  was 
the  villain  in  "The  Theft  of  the  Crown 
Jewels"  (Kalem).  Justina  Huff  and  Will- 

iam Cohill  in  "The  Bond  of  Womanhood." 
Cabolyn,  N.  Y. — A  real  hero  is  one  who 

sacrifices  self  for  the  good  of  others  with- 
out hope  of  reward,  not  one  who  merely 

does  "stunts."  Herbert  Rawlinson  oppo- 
site Cleo  Madison,  in  that  play.  I  will 

take  your  advice. 
Tulsa. — Roscoe  Arbuckle  had  the  lead 

in  "The  Sea  Nymphs"  (Keystone).  Alec 
B.  Francis  was  Lola's  father  in  "Lola." 

L.  M.  S. — Ruth  Hennessy  has  left  Essa- 
nay.  Keep  your  foot  on  the  soft  pedal, 
and  dont  flare  up  so. 
Elmhubst. — Sydney  Ayres  opposite  Viv- 

ian Rich  in  "The  Turning  Point"  (Ameri- 
can). Nobody  who  has  not  earned  money 

by  hard  work  can  ever  be  taught  the  value 
of  it.    Money  easily  earned  is  easily  spent. 
Pauline  K. — J.  P.  McGowan  was  Grouch 

in  "Grouch,  the  Engineer"  (Kalem). 
Amicus. — Estelle  Mardo  in  "The  Mys- 

tery of  Brayton  Court"  (Vitagraph). 
Stella  Razetto  in  "The  Man  in  Black" 
( Selig. )     Cheer  up. 
Allen  L.  R. — You  ask  if  Hobart  Bos- 

worth  is  owner  of  the  Bosworth  Co.  Anita 
Stewart  was  Vivien,  Donald  Hall  was 
Uncle  Bill,  and  Billy  Quirk  was  Jack  in 
"Uncle  Bill." 
Will  T.  H.— Robert  Ellis  in  "The  Coun- 

terfeiter's Plot,"  and  I  fear  that  boy  Rob- 
ert will  never  learn  to  keep  out  of  mis- 

chief. Your  loyalty  to  Rosemary  Theby 
is  sublime.  She  should  pension  you  when 
you  grow  old.  Your  Henderson's  Monthly 
is  unusually  bright  this  month,  and  I  have 
gleaned  many  brilliant  sparkles  from  it. 
Pray  do  not  suspend — I  dislike  suspenders. 

Hattie,  Detroit. — The  only  trouble  with 
Charles  Chaplin  is,  that  he  wears  his 
trousers  in  such  shape  that  I  cant  tell 
whether  he's  going  or  coming.  Jane  Gail 
is  still  with  Imp. 

^  It  is  not  merely  vanity,  but  good,  plain  com- 
pM  mon  sense  that  makes  every  woman  desire  to 
111!  appear  at  her  best— and  what  woman  does 

fclTEj  not  long  for  a  fine,  clear,  rosy  complexion— the 
?V?fONj  beautiful,  soft,  velvety  skin  which  evidences 
i\;^--J  refinement  and  care.    Under  all  conditions- 

trying  winds— under  artificial  light— the  use  of 

CARMENcpo^fSn insures  your  having  an  admired  complexion. 

A  Distinctly  Different  Powder 
Scientifically  made,  pure,  harmless  to  the  most  delicate  skin, 

lastingly  fragrant  and  so  fine  it  can  be  applied  without  a  mirror — 
without  showing  spots.  Gives  the  natural  tint  to  the  complexion 
under  artificial  light.  Is  the  best  daylight  powder,  for  it  does  not 
"dust  off"  nor  "show  powder." 
White,  Pink,  Flesh,  Cream,  Toilet 
size,  50c  everywhere.  Refuse 
substitutes— they  are  not  like Carmen. 

Purse  size  box  and  mirror 
containing  two  or  three 
weeks'  supply  of  Carmen 
(state  shade),  White,  Pink, 
Flesh,  Cream,  sent  for  10c 
silver  and  2c  stamp. 

"The  kind  she  uses" 

Stafford-Miller  Co., 
585  Olive  Street 

St.  Louis,  Mo. 

In 

The  Red 
Trimmed 

Orange  Color- ed Box  Seen 
®v       Every- 

where 

THIS  is  a  reproduction  of  a  large  oil  paint- 
ing, "The  Wreck  of  the  Hesperus," 

illustrating  Longfellow's  famous  poem,  done  by- 
Alec  Tupper,  a  Gloucester-born  artist.  The 
original  painting  is  now  in  a  St.  Louis  collec- 

tion, and  is  said  to  be  the  more  nearly  correct 
representation  in  existence  of  that  wreck  which 
took  place  in  December,  1839,  on  the  reef  of 

Norman's  Woe,  at  the  entrance  of  Gloucester 
harbor,  Gloucester,  Mass. 

Carbon  or  sepia  nhoro  ">nn>  (mounted  on  corresponding 
color).     7x9  in.     Postage  prepaid  .         „         .         $1.00 

Carton  or  sepia  Dnoio  print  (2  shades  brown  mounts,  with 
2  stanzas  of  pccm  below) .     3  x  43-2  in.     Postage  prepaid      .50 

Address    OLD  STONE  WALL  STUDIO 
60  Mt.  Pleasant  Avenue       .  Gloucester,  Mass. 
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Ma.de*425-°in8hours writes  Engesser  of  Oregon.     Hundreds  of  other  proud 
owners  are  making  big  money  with  the  new  plateless 
DAYDAHK  POST  CARD   MACHINE 

8  cards  a  minute,  complete — 3  size  cards.    Experience 
unnecessary.    Write  for  particulars  and  FREE  TRIAL 
offer  now. 

Day  dark  Specialty  Co.,  Dept.23,  St.  Louis,  Mo. 

10  dfcys  FREE  TRIAL 

.A.:R,T    STUDIES 
Exquisite  Den  Pictures  from  Life 

Genuine  Photos  of  living  models  in  bewitch- 
ing poses.  Classy  work  for  art  lovers.  3 

swell  cabinets.  25c;  6  for  50c,  with  6  l-2x 
8  1-2  photo  FREE  with  everv  order  for  6. 
DOLLAR  SPECIAL  :  6  cabinets,  two  6  l-'ix 
8  1-2  and  50  small  photos  all  for  $1.  Money 
back.  If  not  as  represented. 
KING  CO.,  3610  M.  P.,  Andover,  Ohio 

LOOK 
1ERE 

Prize   Offer. 
Chicago  Photo 

Learn  to  Write  Photo-Plays 
By  Our  Exclusive   Method 
Only  sure  method.  This  school  turns  out 
more  successful  scenario  writers  than  all 

the  other  schools  together.  There's  a  reason. You  too  can  make  big  money.  Send  for  free 
booklet  of  valuable  information  and  Special 
Don't    delay— Act,   before   you   turn   page. 
-Playwright  College,  Box  278  V.O.Chicago,  111. 

THE 

EMPIRE  STATE 
ENGRAVING  CO. 
PHOTO- ENGRAVERS 

GOOD  CUTS 
Half-tone   and    Line   Work   for   Printing   in   One   or   More 
  Colors  for  Any  Purpose   
DESIGNING        ::        ::         RETOUCHING 

165-167  WILLIAM  STREET,        NEW  YORK 

THROW  YOUR  VOICE! 
Into  the  next  room,  down  cellar,  under  the 

bed  Oi1  anywhere.  Fool  your  friends,  lota  of 

%Sk  VENTRILOPHONE 
is  a  little  instrument  that  fits  into  the  mouth 
and  cannot  be  seen.  Boys  or  Cirls  ean  use  it. 
We  also  send  you  COMPLETE  INSTRUCTI- 

ONS in  the  ART  of  VENTRILOQUISM. 
With  our  big  Catalog  of  300  Novelties  all  for  10  Cts. 
Stamps  or  Coin,  ARDEE  Co.  Desk  4  Stamford  Conn. 

I  FADNMOTONPICTUREPLAY  WRITING 
LL  AMI  BIG  DEMAND-oBIG  PRICES  PAID 

WOULDN'T  YOU  SPEND  50c  TO  EARN  $25.00  TO  $50.00? 
You  can  learn — it's  very  simple — no  literary  experience  neces- 

sary.     "THE  PHOTOPLAY  WRITER,"  by  Leon.a  Radnor  (writer 
for    the    MOTION    PICTURE      MAGAZINE),   gives  complete  in- 

structions   and  advice.     Teaches  all  that  can  be  taught   on  the 
subject..      It  is   just    the  book    for  beginners.     Complete   as  the 
highest  priced   boob.      Contains    mode!   scenario,  list   of  buyers, 

}lla  what  they  want  and  how  to  reach  them.     Endorsed  by  scenario  editors: 
end  to-day — NOW— for  a  copy  and  start  earning  money.     PRICE  50c. 
a.    RADNOR,   27   G   East   2 2d   Street,        New  York   City 

Caroline  OB. — Ah,  fickle  jade!  Eu- 
gene Pallette  in  "A  Woman  Scorned"  (Re- 

liance). Joseph  Smiley  was  I/eonard  in 
"Sorceress"  (Lubin).  This  department 
might  be  called  "The  fairyland  of  the  fan 
world" — eh,  what? 

Melva. — Pearl  White  never  played  in 
foreign  plays.  I  really  cant  tell  you 
whether  the  noon  is  inhabited  or  not,  ex- 

cept that  I  know  there  is  a  man  in  it,  and 
if  there  is  a  man,  there  must  be  a  woman, 
or  he  wouldn't  be  there.  There  cant  be 
very  many,  however,  for  they  would  get 
too  crowded  when  there  is  only  a  half- 
moon  or  quarter. 
Kalyfornya  —  Olive  Johnson  was  the 

little  girl  opposite  Billy  Jacobs  in  "Ster- 
ling." Walter  Miller  in  "Thru  the  Eyes  of 

the  Blind"  (Imp). 
-  Vybgynya. — So  you  would  be  willing  to 

join  a  mob  scene  to  play  near  Warren 
Kerrigan.  Some  of  the  extras  get  $5.00  a 
day  for  playing,  but  the  mobites  get  less. 
Kitty  C. — Elsie  MacLeod  in  "The 

Gilded  Kid"  (Edison).  Frankie  Mann  in 
"The  Crowning  Glory"  (Lubin).  Betty 
Gray  in  "Her  Big  Scoop"  (Biograph). 
Why  do  you  ask  thirty  questions  in  each 
of  your  letters?  Cant  you  get  along  with 
twenty-nine  ? 

Prince  Albert. — Delighted.  George  Mor- 
gan opposite  Lottie  Pickford  in  "For  Old 

Times'  Sake"  (Pilot).  It's  a  wise  joke 
that  knows  its  own  father.  I  really  cant 
tell  you  what  kind  of  a  revolver  G.  M. 
Anderson  uses ;  it  may  be  a  horse-pistol, 
and  it  may  be  only  a  Colt's. Kerrigan  Admirer. — Alan  Hale  and 

Louise  Vale  had  the  leads  in  "A  Scrap  of 
Paper"  (Biograph).  Tom  Moore  in  "The 
Lynbrook  Tragedy"  ( Kalem ) .  Edna  Payne 
and  Will  Sheerer  in  "The  Squatter." 

J.  A.  D.,  Bellville. — Goethe  is  pro- 
nounced Gair'ta  (g  as  in  Gertrude).  It  is 

false.  George  Larkin  never  shot  himself, 
nor  did  any  one  else  shoot  him. 

Eva  G.  A. — And  why  should  my  arm  be 
tired?  I  typewrite  all  these  questions  for 
the  printer  first.  Photoplays  should  be 
typewritten.     You  write  cleverly. 
Theresa  R.  H.— Thanks  for  the  fee.  I 

have  heard  nothing  of  those  two  players 
leaving.  It  is  above  bribery  and  corrup- 

tion to  get  my  picture  in  these  columns. 
Margarette  K.  T. — Yes;  Edith  Storey 

was  the  wife  in  "The  Latin  Quarter" 
(Vitagraph).    I  certainly  like  your  letters. 
Catherine  F.— W.  N.  Normand  was 

Christ,  Madame  Moreau  was  Mary,  and 
M.  Moreau  was  Joseph  in  "The  Life  of 
Our  Saviour"  (Pathe). 

Richard  D.  C,  New  Zealand  ;  Ida  M.  W., 
New  Zealand;  M.  E.  W.,  Brisbane;  Dor- 

othy, Australia;  J.  C,  Winnipeg,  and 
Claire  E.  R. — Sorry,  but  the  answers  to 
your  interesting  letters  will  have  to  be 
delayed  until  next  issue. 
Mtra  H.  L. — You  seem  bound  to  make 

this  a  joke  department,  yet  I  am  trying  to 
make  it  a  serious  affair. 
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Dolly  D—  So  you  want  another  chat 
with  Mary  Pickford.  James  Kirkwood  in 
"Behind  the  Scenes."  Harry  Beaumont  in 
"Alexia's  Strategy"  (Edison).  Ormi  Haw- 
ley  is  still  with  Lubin.  I  believe  Arthur 
Johnson  and  Lottie  Briscoe  are  the  lead- 

ing Lubin  players. 
Altee  Ego. — You  like  Nora  Talmadge 

and  Antonio  Moreno,  but  I  think  you  will 
like  Edith  Storey  opposite.  Yes,  some  of 
those  comedies  create  a  feeling  of  repul- 

sion rather  than  of  mirth.  So  you  like  my 
acting.    Yes ;  I  am  really  a  great  actor. 
Ellsworth  O. — Mabel  Normand  is  still 

playing  for  the  Keystone  Company.  Marie 
Eline  is  still  playing.  You  ask  about  the 
Ottoman  Government.  "Ottoman"  is  de- 

rived from  Ottoman  or  Osman,  a  Turkish 
emir  who  founded  the  present  Turkish  Em- 

pire in  Bithynia  in  1299. 
M.  F.,  Pittsburg. — The  picture  and  clip- 

ping are  not  of  Mary  Pickford. 
Margarette  K.  T—  Thanks  so  much  for 

the  candy.  Gail  Kane  was  Laura,  Alec 
Francis  was  Cressler  in  "The  Pit." 

D.  M.  B. — Kindly  fly  away,  sweet  flat- 
terer. Vitagraph  produced  "Red  and 

White  Roses."  Rosemary  Theby  with  Uni- versal. Mona  Darkfeather  and  Charles 

Bartlett  in  "Indian  Blood"   (Kalem). 
Billy  Romaine. — Thank  you  much. 

Please  observe  that  I  am  not  giving  any 
information  on  geographical  questions.  If 
I  did,  it  might  be  all  wrong  by  the  time 
that  it  gets  in  print.  The  map  is  going  to 
be  overhauled  by  the  Kaiser  or  by  the 
allies — probably  the  latter.  You  are  afraid 
Earle  Williams  is  going  to  start  a  com- 

pany of  his  own.  I  dont  think  he  is  so 
unwise. 

Jacqtji  and  Deetje.— Many  thanks  for 
your  remembrance. 

W.  C.  L. — I  believe  Cleo  Madison  and 
George  Larkin  would  answer  your  letter. 

March 
By  L.  M.  THORNTON 

Marching  forth  a  hundred  strong, 
Marching  on,  a  column  long, 
Youth  and  age  and  man  and  maid, 
Gingham  gowned  and  silk  arrayed— 
Now  'tis  March,  and  forth  we  go 
Marching  to  a  Picture  Show. 

Marching  now  with  eager  eye, 
Marching  now  with  spirits  high, 
Life's  long  winter  to  forget, 
Stress  and  sorrow  and  regret — 
Winds  of  March  will  never  blow 
At  the  Motion  Picture  Show. 

Marching  down  the  narrow  aisle, 
Marching  with  an  eager  smile, 
Summer  beauties  ours  to  see, 
Mountains  green  and  blossomed  lea- 
March  may  howl,  but  roses  blow 
At  the  Motion  Picture  Show. 

Let  Us  Send  You  a  Genuine 
JEdison  Phonograph 

on  Free  Trial 
right  to  your  own  home.  Entertain 
your  family  and  your  friends.  Send 

it  back  at  our  expense  if  you  don't want  to  keep  it.    A  few  dollars  a 
month  now  pays  for  a  genuine  Edi- 

son at  rock-bottom  prices  and 
without  even  interest  onmonth- 
ly  payments.  Send  today  for  our beautiful  Free  Edison  Catalog.  A  postal 

or  letter  is  enough.    But  send  it  at  once. 

F.  K.  BABSON 
Edison  Phonograph  Distributors 

bu  can  be  a  Nurse 
We  positively  guarantee  to  train  you 

IN  YOUR  OWN  HOME,  furnish  uniform 
and  assist  you  to  positions.  Earn  while 
learning.  We  have  trained  hundreds  of 
women  to  earn  $12  to  $25  a  week.  Send 
for  our  catalog  and  illustrated  book 
"Letters  from  National  Nurses." 
NATIONAL  SCHOOL  OF  NURSING 

190    LAKE  STREET,  ELMfRA,  N.Y. 

MUSIC=FREE 
By  the  Oldest  and  Most  Reliable  School  of  Music 

in  America— Established  1895 

Piano,  Organ,  Violin,  Mandolin,  Guitar,  Banjo,  etc.  Be- 
ginners or  advanced  players.  One  lesson  weekly.  Illustra- 

tions make  everything  plain.  Only  expense  about  2c.  per 
day  to  cover  cost  of  postage  and  music  used.  Write  for 
FREE  booklet  which  explains  everything  in  full. 

AMERICAN  SCHOOL   OF   MUSIC,  87   Lakeside   Building,  CHICAGO 

DONT  YOU  LIKE 
My  Eyelashes  and  Eyebrows? 

You  can  have  the  same 

LASHNEEN,  a  hair  food,  applied  once  each  day, 
will  absolutely  produce  thick  and  long   eyehrows 

and    eyelashes.      Easy  to    apply — sure    in    results. 
Lashneen  is  an  Oriental  formula.     One  box  is 

all  you  will  need.     Not  sold  at  druggists.     Mailed  on 
receipt  of  25c,  coin,  or  Canadian  money  order. 

LASHNEEN    COMPANY      Dept  1       Philadelphia 

Tovwwoob 
<Q?  and  catch  that  contagions  smile. 

Displayed  wherever  jewelry  is  sold. ¥ 
"  WEAR-PROOF     HOSIERY  " 
This  hosiery  is  sold  in  boxes  with  a  written  guarantee  that  if 

any  one  or  all  of  these  four  pairs  should  require  darning  within 
four  months  from  date  of  sale,  they  will  be  replaced  FREE. 

Style  847.  Men's  extra  heavy  woolen  hose,  made  especially 
for  men  who  work  out-doors  in  severe  weather.  Durable  and 
cold-proof.     Black  or  Oxford  gray. 

Style  825.  Men's  half- hose;  good  weight.  Suitable  for  hard 
wear.    Black,  tan,  blue  and  steel. 

Either  style,  from  sizes  9^  to  11^.    Four  pairs  $1.00. 

Style  842.  Heavy-weight  ladies'  fleeced  stockings.  Sizes 
814  to  10.     Four  pairs  $1.20. 

Style  803.     Ladies'  fine  black  cotton  hose  with  white  feet. 
Sizes  8Y2  to  10.     Four  pairs  $1.00. 
Wear- Well   Hosiery  Co.,  931  Hoboken  St.,  North  Bergen,  N.  J. fiJwi'T&fjQEHs 

LOOK  LIKE 

DIAMONDS 

Stand  acid  and  fire  diamond  test, 
hard  they  easily  scratch  a  file  and 

will  cut  glass.  Brilliancy  guaran- 
teed 25  years.  M  ounted  in  14k  solid  gold 

diamond  mounting's.  See  them  before  pay- 
ing. Will  send  you  any  style  ring,  pin  or  stud  for 

examination,  all  charges  prepaid.  No  money  in  advance. 
Money  refunded  if  not  satisfactory.    Write  today  for  free  catalog. 
WHITE  VALLEY  GEM  CO..  780  Wufein  Bldg.,  Indianapolia 
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10  Cents  a  Day 
Pays  for  11 

WuRUlZER 
coo  y  ars  of  instrument  maldna 

Carrying  Case  Free 
with  this  superb 
triple  silverplated 
Lyric  Cornet. 

iis  Cornet  An  astonnding  offer!  Only  10c »s  gurnet  aday  buyg  thig  aUperb  Triple 
_  Lyric  Cornet.      FREE  TRIAL  before  yon 

buy.    Write  for  our  big  offer. 

Free  Band  Catalog  %TJ&. 
Rock-bottom,  direct-from-the-manufacturer's  prices  on an  kinds  of  instrumts.  Pay  for  them  at  the  rate  of  only 
a  few  cents  a  day.  Generous  allowance  for  old  Instru- 

ments. Free  Trial.We  supply  the  U.S.Gov't. Write  now. THE  RUDOLPH  WURLITZER  CO.,    Dept  1473 
4th  St-  Cincinnati.  Ohio  S.Wabash  Ave..  Chicago 

How  toWrite  Photoplays  that  Sell 
HERE  TS  A  NEW  BOOK  that  will  tell  you  how 
to  write  photoplays  that  bring  checks  instead 
of  rejection  slips.  This  book  was  written  by 
the  present  chief  scenario  editor  of  the  Uni- 

versal Film  Mfg.  Co.  It  is  virtually  a  school 
within  itself.  It  is  good  for  old-timer  as 
well  as  beginner. 

IT  CONTAINS  25  COMPLETE  ARTICLES 

There  isn't  another  book  extant  which  con- 
tains the  full  and  complete  information  as 

does  HOW  TO  WRITE  PHOTOPLAYS 
THAT  SELL.  There  are  twenty-five  com- 

plete articles,  as  follows  :  The  Amateur 
Photoplaywright  ;  Experience  of  an  Ama- 

teur ;  Grammar  and  Spelling  ;  Photoplay 
Terms;  Photoplay  Distinctions;  Classifica- 

tion of  Photoplays;  Photoplay  Ideas  ;  Getting  the  Germ  of  the  Idea;  What 
to  Avoid:  Camera  anriLStudio  Conditions;  Photoplay  Limitations;  Econom- 

ical Considerations*;  Photoplay  Construction  ;  Building  a  Photoplay  ;  The 
Plot;  Originality;  Atmosphere  and  Effects;  The  Synopsis  ;  An  Approved 
Completed  Scenario;  Submitting  the  Manuscript;  Scenario  Procedure  at  the 
Studio;  Ten  Things  I  Would  Tell  a  Beginner;  About  the  Manufacturers;  A 
Few  Particular  Points. 

COSTS  BUT  ONE  DOLLAR 
The  price  for  $100.00  worth  of  knowledge  is  but  ONE  DOLLAR.  Further 
than  that,  if  you  are  not  entirely  satisfied  with  this  book,  you  may  return 
it  within  five  days  and  we  will  refund  your  money  without  question. 
This  is  a  large  book — 6x9  inches,  and  contains  76  pages.  Just  wrap  a 
dollar  bill  in  your  letter,  and  the  book  will  be  sent  you  the  same  day  the 
order  is  received. 
ENTERPRISE  PUB.  CO.,  Dept.  MP-3348  Lowe  Ave.,  Chicago 

Phone  3818  Main 

ARTISTIC    BOOKBINDING 
Why  not  have  the  complete  set  of  the  Motion  Picture 

Magazine 
Bound— 90  cents  c/bth.       $1.00  canvas. 

$1.75  Half  Morocco,  gilt  top. 
Let  me  estimate  on  other  work  before  you  give  an  order. 

WILLIAM  VON  HEILL 
349  ADAMS  STREET,  BROOKLYN,  N.  Y. 

IS  THE  SIRE  OF  FAME  !  gaily  sang  Licymnius, 
the  ancient  poet.  Yet,  toiling  to-day,  many  men  die 
before  the  result  of  their  toil  brings  Fame.  If  you 
are  toiling  in  the  held  of  Photoplay  writing,  and  are 
not  enjoying  toil's  recompensey'write  to-day  to  the MANUSCRIPTS  UNIVERSAL,  Society  of  Writers, 
Inc.,  220  Fifth  Ave.,  N.  Y.,  and  avail  yourself  of 
its  BUSINESS  SERVICE. 

Big  Entertainer  H%3£z 
and  Riddles, 

Parlor  Games  and 
Magic,  15  Tricks  with  Cards.  73  Toasts,  7 
Comic  Recitations,  3  Monologues,  22  Funny 
Readings.  Also  Checkers,  Chess,  Dominoes,  Fox 
and  Geese,  9  Men  Morris.  All  lOc.  postpaid. 

C.  DORN,  70S  So.  Dearborn  Street,  Dept. 101,  Chicago,  III. 

Hundreds  of  good  positions  now  open.  No  experience 
required  to  get  one  of  them.  Write  today  for  list  of 
openings  offering  opportunities  to  earn  Big  Money 
selling  goods  while  you  learn  and  testimonials  from 
hundreds  of  our  students  who  are  earning  $100  to  f  500 
a  month.  Address  nearest  office.  Dept. 526 
NATIONAL  SALESMEN'S  TRAINING  ASSOCIATION 
Chicago,  New  York,  Kansas  City,  San  Francisco 

Dot  and  Fay. — Not  73?  Alas,  yes.  It 
is  true  about  most  of  those  pictures. 
Mr.  Henderson. — You  say  "Lives  of 

quizzers  oft  remind  us,  that  we  each  make 
ourself  a  pest;  and  by  asking  such  foolish 
questions,  deprive  our  Answer  Man  of 
rest."  You  are  now  entitled  to  a  place 
on  the  shelf  alongside  of  Milton. 

C.  Will  Burr. — I  must  reluctantly  de- 
cline your  generous  offer  to  take  me  for 

an  auto  ride.  You  refer  either  to  Irene 
Howley,  Marie  Newton  or  Vivian  Prescott 
in  the  Biograph.    Take  your  choice. 

Martie  A. — You  ask  which  is  the  better 

of  the  two,  "The  Winksome  Widow"  or 
"Tillie's  Punctured  Romance."  That's  for 
you  to  decide.     They  are  different  kinds. 
William  F.  K. — It  is  necessary  to  give 

the  name  and  address.  Alfred  Vosburgh 

and  Margaret  Gibson  in  "Mystery  of  the 
Hidden  House"  (Vitagraph).  Dont  under- 

stand your  fourth  question.  Clara  K. 
Young  wont  be  able  to  play  the  Prize 
Scenario  with  Earle  Williams  because 
they  are  in  different  companies.  No  stage 
questions  answered. 

Vyrgynya. — I  cant  advise  you  about 
matrimonial  matters,  but  you  know  what 
they  say,  that  marriage  is  like  a  fly-trap ; 
those  who  are  out  want  to  get  in,  and 
those  who  are  in  want  to  get  out. 
Hortense  M.,  Kansas  City. — Mary 

Pickford,  Famous  Players  Co.,  Los  Angeles, 
Cal.,  will  reach  her  now.  Millais  is  pro- 

nounced MiVlay. 
Clara  M.  B. — Send  a  stamped,  addressed 

envelope,  and  we  will  send  you  a  list  of 
manufacturers.  Yale  Boss  is  a  full-grown 
boy  now.  James  Kirkwood  in  "Wild- 

flower." Herman. — So  you  saw  "How  Cissy 
Made  Good"  and  dont  believe  that  I  was 
in  it.  Well,  I  was.  I  did  not  say  that  I 
took  the  part  of  the  Answer  Man,  did  I? 
Kathryn  B. — So  you  want  to  see  more 

of  Lottie  Briscoe  and  Arthur  Johnson. 

You  would  like  to  see  "The  District  At- 
torney's Conscience"    (Lubin)   revived. 

Priscilla  H. — Robert  Ellis  and  Mar- 
guerite Courtot  in  "Black  Sheep"  (Kalem). 

You  ask,  "Just  tell  me  if  you  think  I 
could  act?"  If  you  will  be  good  enough 
to  send  me  a  sample  I  will  wire  answer. 
You  are  on  the  wrong  key.    Tune  up ! 

Dorothy,  15. — Yes,  Louise  Vale  in  "The 
New  Magdalen"  (Biograph).  Franklin 
Ritchie  was  Hawkshaw  in  "The  Ticket-of- 
Leave  Man"  (Biograph).    Yours  was  fine. 

Sunset  Land. — John  Bunny  is  not  dead. 
I  will  let  you  know  when  he  is.  I  never 
travel ;  there's  no  place  like  home  for  me, 
even  if  it  is  a  hall-room. 

Priscilla  E.  T. — Thanks  for  the  two 
snapshots.  Wally  Van  is  still  with  Vita- 
graph.  Vera  Sisson  in  "A  Man  from 
Nowhere"    ( Universal ) . 

Mrs.  L.  T. — You  must  give  the  name  of 
the  company.  Yes,  I  am  seventy-three, 
but  I  do  not  expect  the  undertaker  to 
overtake  me  just  yet. 
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The  Bboncho  Kid. — Edith  Storey  was 

Anna  in  "The  Old  Flute  Player"  (Vita- 
graph).  Charles  Wills  in  "From  Peril  to 
Peril"  ( Kalem) .  That  was  not  the  Editor's 
office  in  "How  Cissy  Made  Good.*'  In  his 
real  office  here  he  has  fine  paintings  by 
George  Innes.  Blakelock,  De  Haven, 
Arthur  Parton.  Bruce  Crane,  etc..  etc. 

Down  East. — We  wouldn't  have  printed 
the  story  "Dear  Old  Girl"  if  the  film 
hadn't  been  revived  and  reissued.  Theo. 
Salem  was  the  butler.  Your  letter  was  O.  K. 

Rose  C— Walter  Miller  in  "So  Near, 
Yet  So  Far"  (Biograph).  Ruth  Stone- 
house  in  "Surgeon  Warren's  Ward"  (Es- 
sanay ) .  Most  photographs  sell  for  twenty- 
five  cents  up.  Marie  Leonard  was  the 

princess  in  "Pride  of  Jennico."  and  Emily 
Calloway  was  the  maid.  Edward  Mackey 

was  Frederick  in  "The  Port  of  Missing 
Men"  (Famous*  Players).  Florence  Turner 
was  Elaine  in  "Elaine"  (Vitagraph). 

Stanley  M.  F. — The  aviator  and  the 

girl  in  the  bathing  suit  in  "The  Bor- 
rowed Hydroplane"  (Thanhouser)  were 

not  cast.  Sorry.  Yes,  Mabel  Normand 
is  still  with  Keystone.  Ruth  Roland  with 
Balboa.  Just  send  your  letter  to  Los 
Angeles,  and  they  will  get  it.  Winnifred 

Kingston  was  Peggy  in  "Brewster's  Mil- 
lions" (Lasky).  Gladden  James  is  a decided  blonde.     Honest. 

Mrs.  A.  L.,  Media. — Haven't  Romaine 
Fielding's  present  leading  woman.  No, 
"The  Mayor's  Secretary"  was  the  poorest 
Kalem  I  have  seen  lately. 

Axel. — :So  you  think  Mary  Fuller  is 
getting  too  stout.  You  dont  like  her  so 
well  with  Universal  as  you  did  with 
Edison.  Rhea  Mitchell  was  the  girl  in 

"The  Game  of  Life"   (Kay-Bee). 
William  B.,  Philadelphia. — There  are 

sixteen  pictures  to  each  foot  of  film.  You 

ask  Eugene  Pallette's  religion.     No  answer. 
F.  H.  R.,  Laredo. — This  is  so  sudden !  I 

am  engaged.  Mary  Anderson  played  very 
well  in  "The  Silent  Plea."  She  looked 
better  than  ever. 

Cowgirl,  Galveston. — William  S.  Hart 
was  Hicks  in  "The  Passing  of  Two-Gun 
Hicks"  (Kay-Bee).  I  agree  with  you 
about  Olga  Petrova  in  "The  Tigress."  She 
is  beautiful,  both  in  face  and  form,  and 
plays  excellently. 
Florence  R. — Guy  Oliver  and  Stella 

Razetto  in  "The  Blue  Flame"  (Selig). 
Write  Edgar  Jones  in  care  of  Lubin. 
Joan,  Chicago. — Thanks,  heap  much 

thanks.  Yes,  he  is  the  same  Arthur  Yos- 
burgh  that  is  now  with  Vitagraph.  Will 
try  and  let  you  know  later  what  plays  he 
has  played  in. 
Marguerite  Snow  Admirer. — We  have 

used  several  pictures  of  Marguerite  Snow, 
but  shall  use  more  no  doubt  in  the  future. 

Constance  V. — "Please  find  out  when 
and  where  Grace  Cunard  and  Francis 

Ford  were  born?"  Gadzooks.  my  child, 
this  question  is  out  of  my  line.  I  am  not 
working  for  the  census,  nor  the  censors. 

Will  the  Boss  Send 
for  YOU 

When  that  Better 

Job  is  Open? 

Will  he  offer  YOU  the  job  that  means  better 

pay  in  the  kind  of  work  you'd  rather  do? 
To  every  earnest,  ambitious  man  the  oppor- 

tunity for  advancement  is  sure  to  come. 

Are  you  READY  for  the  better  job  and  the 
bigger  responsibilities  that  go  with  it  ?  Could 
you  HOLD  the  new  job  with  credit  after  you 
GOT  it  ?     Do  you  KNOW  enough  ? 

For  more  than  23  years  the  International 
Correspondence  Schools  have  been  training 
men  to  get  and  hold  better  jobs. 

Thousands  of  men  of  all  ages  and  occupations 
have  profited  by  I.  C.  S.  courses  in  spare  hour 
study.  Without  loss  of  time  or  wages  and  at 
small  expense,  they  have  obtained  the  special 
training  that  has  enabled  them  to  make  good 
in  the  job  that  was  worth  while. 

Why  not  let  the  I.  C.  S.  help  you,  too?  You 
can  succeed.  Mark  and  mail  the  coupon. 
Do  it  to-day. 

lNTERlAfiON¥TORnES^^cTs¥oiLS " Box  1049   SCRANTON.  PA. 
Explain,  without  any  obligation  on  my  part,  how  I 
can  qualify  for  the  position  before  which  I  mark  X  J 

Salesmanship   Civil  Service 
Electrical  Engineer 

Bookkeeping 

Elec.  Lighting  Supt. Stenography*  Typewriting 
Telephone  Expert Window  Trimming 
Architect Show  Card  Writing 
Building  Contractor Lettering  A  Sign  Painting 
Architectural  Draftsman 

Advertising 

Structural  Engineer Commercial  Illustrating 

Concrete  Construction 
Industrial  Designing 

Mechan.  Engineer Commercial  Law 

Mechanical  Draftsman 
Automobile  Running 

Civil  Engineer English  Branches 
Mine  Superintendent 

Poultry  Farming 

Stationary  Engineer Teacher                      Spanish 
Plumbing  &  Steam  Fitting Agrlcnltura                French 
Gas  Engines Chemist                        German 

Name. 

!_< 

Present  Employer 

Street  and  No   
City   

State 
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ARMY  AUCTION   BARGAINS 
Army  Revolvers ....  $  1 .65  up 

"      B-LEifles   98   " 
.$3.00  up 

.90    « 
Swords   35 
7-Shot  Carbiue  3.50 

New  Uniforms  ......   1.50 

Saddles , 
Bridles. 

Team  Harness   21.85 
Leggins,  pair   15 
Tents       2.85 
Colts  Cal.  45,  single  or  double  action  Revolver   $7.45 
Colts  Revolver  Cartridges,  lc  each.  15  Acres  Government 
Auction  Goods  Bargains,  illustrated  and  described  in  420  large 
page  wholesale  and  retail  cyclopedia  catalogue,  mailed  25c  east 
and  30c  west  of  Mississippi  River. 

Special  Renting  Terms  to  Moving  Picture  Companies 
FRANCIS  BANNERMAN         -  501  Broadway,  New  York  City 

"FOOT  HEALTH  AND  FOOT  HELPS" 
I FREE  By   DR.    M.    KENT 

"  Heelstrates "    Inside   Shoes 
Keep    Your   Heels    Straight 

Without   keep  heels  even— shoes  shapely— relieve  ankle     With 
strain— rest  feet— save  dollars  in  reheeling.     Big  money  for 
agents.    Write  Today.    SAMPLE  PAIR  25  cents. 
HEELSTRATES  CO.,  152  Kinney  Building,  Newark,  N.  J. 

I  will  send  my  25c  Book For 

Strong  Arms    men, 
WOMEN 

and 

CHILDREN 

for  10c  in  stamps  or  coin 

Illustrated  with  twenty  full-page  half- 
tone cuts  showing  exercises  that  will 

quickly  develop,  beautify  and  gain 
great  strength  in  your  shoulders,  arms 
and  hands,  without  any  apparatus. 

PROF.  ANTHONY  BARKER 
1394  Barker  BnUding,  110  West  42nd  Street,  New  York 

THE    VANISHING     COIN 
STARTLING !        MYSTERIOUS ! 

This  is  a  Brand  New  GENUINE  Coin.    Looks  like 
a  Twenty  Dollar  Gold-piece.    Hand  the  coin  to  a 
friend  or  a  storekeeper,  and  when  he 
reaches   for   it,    it   will   DISAPPEAR. 
Nobody  knows  where.     Other  wonder- 

ful tricks  can  be  done  with  it.    This  coin 

and  32-page  book  of  MAGIC,  tricks  and 
oddities,  10  cents. 
ARDEE  CO.,  Box  M,  Stamford,  Conn. 

PUBLISH  YOUR  SONG  POEMS 
in  1915— the  EXPOSITION  year.  Successful 
songs  will  bring  big  Royalties,  We  can  write 
the  music  to  YOUR  words  and  have  the  song 
published  in  YOUR  name.  SEND  YOUR 
SONG  POEMS  TO  US  NOW! m 
Hamilton  Music  Pub,  Co.,  457  38th  ay.,s.f. 

The  Sabo  Painless  Hair  Remover 
Only  instrument  ever  devised  to  re- 

move superfluous  hair,  PERMANENT- 
LY   AND    PAINLESSLY.      No   drugs. 

(hali   size;  No  chemicals.     Entirely  automatic.     A 
$2  bill  brings  this  Parcel  Post,  with  money-back  guarantee.     Toilet  neces- 

sity.    Descriptive  folder  and  information  FBEE. 
SABO  MFG.  CO.,  3128  West  25th  Street.  Cleveland,  Ohio 

Print  Your  Own 
Cards,  Handbills, 

Programs,  Tickets,  Circulars,  Etc. 
With  an  Excelsior  Press.  Increases  your 
receipts,  cuts  your  expenses.  Easy  to 
use,  printed  rules  sent.  Boy  can  do  good 
work.  Small  outlay,  pays  for  itself  in  a 
short  time.  Will  last  for  years.  Write 
factory  TO-DAY  for  catalog  of  presses, 
type,  outfit,  samples.  It  will  pay  you. 
THE  PRESS  CO.,  Dept  2,  MERIDEN,  CONN. 

Elizabeth  M.  B. — Sorry.  You  want 
Edward  Earle  chatted.  Will  tell  the 
Editor.    Thank  you  for  your  card. 

WHAT'S  WHAT— AND  WHY 
(Continued  from  page  126) 

Stolen  Ruby"  and  Selig's  "The  Lure 
of  the  Windigo. ' '  The  first  has  such 
a  novel  opening  that  I  wont  tell  you 
about  it.  The  second  is  by  Mabel 
Heikes  Justice  and  is  easily  accept- 

able, tho  one  is  led  to  infer,  after 
perusing  the  publicity  matter  sent 

out  on  the  film,  that  her  full'meaning 
does  not  "get  over/' 

Kleine's  "Officer  666,"  the  first  of 
his  American  productions,  is  so  good 
that  we  await  with  interest  the  re- 

lease of  ' 'Stop  Thief ! ' '  Howard  Esta- 

brook  most  capably  succeeds  "Wallace Eddinger  in  the  role  of  Tr avers 
Gladwin,  and  Sidney  Seaward  is  good 
but  not  perfect  in  that  created  on  the 
legitimate  stage  by  George  Nash.  The 
part  of  Whitney  Barnes,  the  mirth- 
provoking  Englishman  decorated  with 
handcuffs  thru  most  of  the  play,  falls 
to  Harold  Howard. 

James  Oliver  Curwood  wrote  ' '  The 
Strange  Case  of  Princess  Khan"  for 
Selig.  As  its  name  implies,  it  is  one 
of  those  dramas  in  which  Hindu  mys- 

ticism holds  the  center  of  the  stage. 
Stella  Eazetto  and  Jack  McDonald 
carry  off  the  honors. 

The  author  of  "Pigs  Is  Pigs," 
Ellis  Parker  Butler,  blossoms  forth 
again  as  a  scenario  writer,  and  if  the 
scripts  he  gives  us  in  the  future  are 
as  amusing  as  "Lena"  (Edison),  he 
will  be  as  famous  as  a  film  humorist 
as  he  is  as  a  magazine  author  and 
newspaper  man. 

The  Box  Office  Attraction  Company 

presents  William  Farnum  in  "Sam- 
son," and  it  is  a  presentation  of 

which  the  concern  may  well  be  proud. 

Mabel  Taliaferro  in  "The  Three  of 
Us"  is  as  charming  as  she  was  in 
"Patty  of  the  Circus."  The  film  is 
worth  going  a  long  way  to  see. 

After  seeing  Mary  Fuller  in  "My 
Lady  High  and  Mighty,"  you  will 
probably  wonder  why  she  is  not  cast 
as  Katrina  in  an  adequate  production 

of  "The  Taming  of  the  Shrew."  In- 
deed, why  not  ? 
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Edna  F.,  Longola. — Asta  Nielsen  was 
Bella  in  "The  Death  Song"  (Pathe).  The 
"Iliad"  teaches  us  that  all  life  is  a  battle ; 
the  "Odyssey,"  that  all  life  is  a  journey ; 
the  book  of  Job,  that  all  life  is  a  riddle. 
Does  this  answer  you? 

Beverly  H. — Edward  Cecil  was  the  king 
in  "On  the  Heights"  (Biograph).  William 
Ehfe  was  the  rich  man's  son  in  "His 
Nemesis"  (Kalem).  Selig  produced  "Evan- 

geline." Ethel  Grandin  is  with  the  Ethel 
Grandin  Company. 
Harold  W.  L. — Mary  Pickford  is  about 

twenty-one  years  old  now. 

Winners  of  "Missing  Letter  Contest" 

This  was  the 'most  difficult  contest  that we  ever  had  to  decide.  Three  judges 
have  been  engaged  for  a  month 

classifying  many  thousand  answers,  and 
at  last  it  narrowed  down  to  about  200. 
These  200  answers  were  neatly  hung  up  in 
a  large  room,  and  placed  on  tables  and 
mantels,  and  two  more  judges  were  called 
in  to  select  five  prizes.  If  our  readers 
could  see  the  artistic  beauty  of  the  various 
designs  they  would  realize  the  delicacy  of 

the  judges'  task.  It  was  a  bigger  puzzle 
than  the  contest  itself !  They  at  last  nar- 

rowed it  down  to  107,  and  there  it  ended. 
Hence,  we  must  award  107  prizes  instead 
of  five.  We  wish  we  could  describe  all 
of  these  107  clever  designs,  and  even  the 
other  93.  Mr.  Holt,  winner  of  the  first 
prize,  made  twenty-five  clever  drawings 
of  the  players,  with  a  verse  for  each.  Miss 
Reid  created  a  minature  State  of  Texas, 
with  the  names  done  in*  bales  of  cotton. 
Miss  Johnson's  design  was  a  white  kid 
banner,  the  players'  names  cut  thru,  show- 

ing blue  satin  beneath.  Mr.  Farwell  sent 
a  magnifying  glass  along  with  his  solu- 

tion, for  the  names  were  so  small  that 
they  looked  like  tiny  hairs.  But  we  can- 

not describe  them  all,  altho  we  are  proudly 
putting  them  all  on  exhibition.  All  we 
can  do  here  is  to  give  the  names  of  the 
winners : 

Frank  W.  Holt,  611  Ludlow  St.,  Hamil- 
ton. O. ;  Claire  Reid,  804  Pa.  Ave.,  Fort 

Worth,  Texas;  Cora  Johnson,  1514  N.  D. 
St..  Washington,  D.  C. ;  G.  A.  Johnson, 
1358  Girard  St.,  Washington,  D.  C. ; 
Cleanor  M.  Brazelton,  519  So.  Fannie  Ave., 
Tyler,  Texas;  Thomas  J.  Shea,  Jr.,  625 
Third  St.,  N.  E.,  Washington,  D.  C. ; 
Katherine  Shankowitz,  Shore  Road  and 
Wolcott  Ave.,  Astoria,  L.  I. ;  Erma  Lehr- 
man,  3448  Greenview  Ave.,  Chicago,  111. ; 
Ida  M.  Sharp.  211  W.  60th  St.,  Los 
Angeles,  Cal. ;  A.  J.  Farwell,  211  Barbour 
St.,  Hartford,  Conn.;  Rudy  Scholl,  178 
Nelson  Ave.,  Jersey  City,  N.  J. ;  Grace 
Gosmeyer,  3066  Moosewood  Ave.,  N.  Fair- 
mount,  Cincinnati,  O. ;  Rav  F.  Jordan,  76 
First  St.,  Albany,  N.  Y. ;  Katie  Zahn,  50 
Wilson  St.,  Newark,  O. ;  A.  W.  Bayer,  305 
Cathedral  PI.,  St.  Paul,  Minn.;  Julius 
Salowitz,    645    Hickory    St.,    Dayton,  .0. ; 

*1  Down 
FREE     TRIAL, 

YOU  can  pay  easily,  own  a  Burrowes  Table,  the 
cost  is  so  little  you  will  hardly  notice  it. 

Terms  are  very  easy — $1  or  more  down  (depending 
upon  size  and  style  selected),  and  a  small  amount each  month. 

BURROWES 
Home  Billiard  Table 

needs  no  special  room.  It  can  be  mounted  on  dining  or 
library  table  or  on  its  own  legs  or  folding  stand.  Put  up 
or  taken  down  in  a  minute.  Sizes  range  ud  to  IY2  X  9  feet (standard). 

Burrowes  Tables  are  splendidly  made  and  correct  in  every 
detail.  The  most  expert  shots,  calling  for  skill  of  the  high- 

est order,  can  be  executed  with  the  utmost  precision.  Some 
of  the  leading  professionals  use  Burrowes  Tables  for  home 
practice. 

FREE  TRIAL— NO  RED  TAPE 
On  receipt  of  first  installment  we  will  ship  Table.  Play  on 
it  one  week.  If  unsatisfactory  return  it,  and  on  its  receipt 
we  will  refund  your  deposit.  This  insures  you  a  free  trial. 
Write  today  for  illustrated  catalog  giving  prices,  terms,  etc. 

E.  T.  BURROWES  CO.,  145  Spring  St.,  Portland,  Me 
BURROWES  Rustless  Insect  Screens  are  World-Standard. 

Demand  BURROWES  Folding  Card  Tables-sold  by  good  Furniture  Dealer 

MOVING  PICTURE  MACHINE 

FREE 
This  genuine  imported  Mov- 

ing Picture  Machine  with  4 
films  having  over  150  views 
ALLGIVENforselling24 

packages  BLUINEat  10c. each.  Write  for  BLUINE. 
When  sold  return  $2.40  and 

we  send  machine,  films  and 
extra  premium  free  of  white 
paper  show  screen  and  ad- mission tickets. 
JBluine  Mfpr.  Co. 

WITH  150  VIEWS    v^^*'   492  Mill  St.,Concord  Junctional* 

1—                                                              ■■                   .V:       ̂    -Z 
The  "S  A  N I T  A  R  Y"  ERASER  in- 

eludes  an  adjustable  metal  holder,  3 
inches  long  by  Vz  inch^  wide,  and  a 
strip  of  rubber  V&  inch  thick,  of  a  width 
and  length  nearly  that  of  the  holder. 

Two  rubbers  of  best  quality  are  made, 
one  for  Typewriter  and  Ink,  one  for 
Pencil.     These  rubbers  last  six  months 
to  a  year,  the  Holder  a  lifetime. 

By  slight  pressure,  at  the  loop  end, 
clean  rubber  is  fed  down  until  used. 
Its  narrow  edge  allows  a  letter  or  line 
to  be  erased  without  injuring  another. 

Price  W.    Refills  5^  each. 

All  Stationers 

SANITARY 

EVERYBODY  sho 

WeU  Made  — Easy  To 

By  mail  2^  extra  —  State  \ 
Booklet  Free.            The  O. 

uld  have  this  NEW  ERASER 

Operate  —  They  Always  Work 
whether  Typewriter  or  Pencil. 

K.  Mfg.  Co.,  Syracuse,  N.  Y.,  U.S.A. 

When  answoring;   advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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ALICE    JOYCE 
"THE  KALEIM  GIRL" 

And  99  other  handsome  postcard  photos  of 
leading  photoplayers  for  $1  bill  or  M.  0.,  40 
for  50c.  or  sample  set  of  17  with  catalog  for 
25c.  Beautiful  colored  reproductions  of  50 
of  the  most  prominent  players  in  motion 
pictures  on  postcards,  per  set,  75c.  All  new 
poses  and  just  out,  8  varieties  Mary  Pickford 
cards  15c.  Elegant  hand-colored  picture  of 
Alice  Joyce  "At  the  Window,"  11x14  for  40c. 

PHOTO  STARS  PORTRAIT  CO.,  -:-  Anderson,  Ind. 

both  fiiffisi  /§  WONDER  of  20th  CENTURY 
Shows  bones  in  your  fingers, 
lead  in  pencil,  etc.  You  see 
through  clothes;  even  the  flesh 
turns  transparent  and  the  bones 
can  be  seen.  Think  of  the  fun 
you  can  have.  Complete  X-RAY 
shipped  prepaid  10c. 

NUIDEA  CO.,  Dept.  32,  524  45th  Street,  Brooklyn,  N.  Y. 

SCRIPTS  WANTED! 
Have  you  IDEAS  for  PHOTOPLAYS  or  STORIES?  If 
so,  we  will  take  them  in  ANY  FORM ;  CRITICISE  FREE ; 
and  SELL  ON  COMMISSION.  Quick  sales;  big  prices. 

Don't  waste  money  on  "courses,"  etc.      .".     Write  us  at  once. 
STORY  REVISION   COMPANY 

42  Main,  Smethport,  Pa. 

JAPAN  ROSE  BUSHES 
The   Wonder  of  the  World 

Kose  Bushes  with  roses  on  them  in  8  weeks  from  the 
time  the  seed  was  planted.  It  may  not  seem  possible 
but  we  Guarantee  it  to  be  so.  They  will  BLOOM 
EVERY  TEN  WEEKS,  Winter  cr  Summer, 
and  when  3  years  old  Will  have  5  or  6  hundred  roses 
on  each  bush.  Will  grow  in  the  house  in  Winter 
as  well  as  in  the  ground  in  Summer.  Roses  All  The 
Year  Around.  Package  of  seed  with  |  f|  __i.c 
directions    and  our  guarantee   by   mail.    IV  Cell  to 

JAPAN  SEED  CO., Box  35,  South  Norwalk,  Conn. 

■^"Vulcan"  Ink  Pencils 
Sizes 
41-4  and  51-2 
in.     Extra  size 
inches  (black  only)  $1.25 
FREE-liberal  supply  of  ink  with 
retail  orders. 
Agents  Wanted,    Big  Profits 

J.  M.  ULLRICH  &  CO.,  27  Thames  St.,  N.Y. 

The  ONLY  perfect,  non-leakable 
pencils  at  moderate  prices 

Order 

today1 

GYPSY 
Fortune  Teller 
And  Dream   Book  , 
Know  thy  future.  Will  you  be 

successful  in  Love,  Marriage. 
Health,  Wealth,  and  Business. 
Tells  fortunes  by  all  methods, 
cards,  palmistry,  tea  cup,  zodiaol 
ogy,  etc.  Gives  lucky  and  unlucky 
days.  Interprets  dreams.    A  large 
book  by  mail  for  TEN  CENTS. 
Earn  money  telling  fortunes. 

ROYAL  PUB.  CO.,  Dept.50.  So.  Norwalk, 
Conn. 

147  Songs  10c 
When  Angelus  is  Ringing;  I  Love  the  Ladies; 
Dearie  ̂ Twilight;  On  Moonlight  Bay;  Dreams 
Of  Yesterday:  Put  on  Your  Old  Gray  Bonnet; 
Silver  Threads  Among  the  Gold,  etc.    147  Songs, 
and.10  pieces  Piano  Music  for  10c,  3  lots  20c. 
Enterprise  Music  Co.,  Dept  M.P.  538  S.  Dearborn  St.,  Chicago. 

new  ana  olc, 

Alice  Summers,  319  Mechanics  Place, 
S.  E.,  Washington,  D.  C. ;  E.  Rohrbeck,  910 
Charles  St.,  St.  Paul,  Minn. ;  Caroline 
Kampel,  1719  Elm  St.,  Cincinnati,  O. ; 
Robert  James,  693  Bathurst  St.,  London, 
Canada;  Edna  D.  Eitz,  116  Chestnut  St., 
Albany,  N.  Y. ;  Harry  O.  Race,  207  W. 
Emmett  St.,  Portage,  Wis. ;  Mrs.  Nellie 
Kamp,  176  W.  95th  St.,  New  York  City; 
Earle  E.  Bender,  409  N.  Ninth  St.,  Allen- 
town,  Penn. ;  Miss  L.  H.  Gerdine,  2218 
Ave.  D.,  Galveston,  Texas;  Edith  E.  Bals- 
ley,  819  Sonoma  Ave.,  Santa  Rosa,  Cal. ; 
Arline  A.  Elivell,  235  East  Ave.,  Rochester, 
N.  Y. ;  Mrs.  Charles  Kongel,  R.  R.  No.  8, 
Box  45,  Findlay,  O. ;  Esther  Reggan,  412 
W.  Hargett  St.,  Raleigh,  N.  C. ;  Emma 

Lex,  1900  Geyer  Ave.,  "St.  Louis,  Mo.; 
Gladys  Manthe,  1206  Bucker  St.,  Utica,  N.  Y. ; 
Claire  Wagner,  3518  Shaw  Ave.,  Hyde 
Park,  Cincinnati,  O. ;  Emily  Jerusalem, 
259  Dumont  Ave.,  Brooklyn,  N.  Y. ;  Mrs. 
Maybell  Roberts,  396b  Grant  St.,  Atlanta, 
Ga. ;  Mrs.  Mary  A.  Kepfer,  501  E.  Broad 
St.,  Bethlehem,  Pa. ;  Lelia  Cozard,  19 
Potomac  St.,  Dayton,  O. ;  A.  D.  Dreiss, 
1101  S.  Alakio  St.,  San  Antonio,  Texas; 
Laura  A.  Myers,  1108  Seward  Ave.,  Olym- 
pia,  Wash. ;  Mrs.  Juanita  Jordon  White, 
1600  Jefferson  St.,  Nashville,  Tenn. ;  B. 
Henry  Knaub,  311  Montiero.  Ave.,  Rich- 

mond, Va. ;  Fred  Sandrock,  334  Magazine 
St.,  c/o  L.  T.  Duckert,  New  Orleans,  La.; 
Una  Varden,  175  N.  Broadway,  Lexington, 
Ky. ;  Betty  Lebowitz,  497  Joseph  Ave., 
Rochester,  N.  Y. ;  Bessie  Markson,  2832 
Warren  Ave.,  Chicago,  111. ;  Dorothy  Hal- 
perin,  1834  Clinton  Ave.,  Bronx,  N.  Y.  C. ; 
Marie  Schull,  405  E.  Second  St.,  Ottumwa, 
Iowa ;  R.  W.  Montgomery,  126  Mass.  Ave., 
N.  W.,  Washington,  D.  C. ;  Andrew  H. 
Whitman;  Anna  O'Connell,  20  Veazie  St., 
North  Adams,  Mass. ;  Tessie  Getz,  223 
York  St.,  W.,  Savannah,  Ga. ;  Mary  E. 
Brunier,  2249  N.  Sixth  St.,  Philadelphia, 
Penn.;  Vivian  H.  Groves,  72  N.  16th  St, 

REEL  PLAYERS   WHO   ARE   AIDING 
WARRING  NATIONS  IN   REAL  LIFE 

(Continued  from  page  78) 

the  battle  of  the  Aisne,  but  fortu- 
nately the  report  proved  to  be  false. 

Max  is  certainly  serving  his  coun- 
try, as  he  is  attached  to  the  General 

Army  Staff  of  Paris.  His  work  is 
more  connected  with  official  matters 
than  the  actual  fighting,  but  he  has 
often  been  up  against  the  enemy  when 
traveling  to  and  from  Paris  and  the 

fighting  line  in  an  armored  automo- 
bile. "With  characteristic  humor.  Max 

|  states  that  -'facing  German  guns  is 
less  alarming  than  facing  the  cine- 

matograph, because  you  do  not  have 

to  think." 
When  answering  advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 



MOTION  PICTURE  MAGAZINE 165 

Minneapolis,  Minn. ;  Irene  Fries,  345  Lib- 
erty Ave.,  Brooklyn,  N.  Y. ;  Charles  A. 

Bender,  1  Porter  Ave.,  Batavia,  N.  Y. ; 
David  M.  Hooser,  119  E.  17th  St.,  Hop- 
kinsville,  Ky. ;  Dorothy.  C.  Rice,  Mt.  Pros- 

pect St.,  Bridgewater,  Mass.;  Marguerite 
Weltman,  311  Henderson  St.,  Ft.  Worth, 
Texas;  M.  J.  O'Reilly,  62  Erie  St.,  South- 

east, Minneapolis.  Minn. ;  lone  Adamson, 
Forney,  Texas;  Henrietta  Schroeder,  265 
Norton  St.,  New  Haven,  Conn. ;  Frances 
Paynter,  145  Grand  Ave.,  Apt.  No.  11,  Oak- 

land, Cal. ;  Mrs.  H.  E.  Yennings,  244  W. 
111th  PL,  Chicago,  111.;  Yera  Shaw,  1216 
Temple  PL,  St.  Louis,  Mo.;  Margaret  M. 
Sanders,  N.  E.  Cor.  17th  and  Saybert  Sts., 
Philadelphia,  Penn. ;  Carl  A.  Larsen,  1233 
Fourth  Ave.,  San  Francisco,  Cal. ;  Anda 
Tilton.  Oregon,  111. ;  Katherine  Schneider, 
1714  First  Ave.,  New  York  City ;  Marion 
Halselbarth,  High  Ave.,  Nyack,  N.  Y. ; 
Yiola  Esplen,  2658  Glen  Mawr  Ave.,  Pitts- 

burgh, Penn. ;  Ehnis  Roberts,  Eufaula, 
Ala. ;  Laura  Schubert,  St.  Charles,  Mo. ; 
Yeronica  O'Brien,  577  E.  137th  St.,  New 
York  City;  Stella  Williams,  28  Latrobe 
Ave.,  Austin,  111. ;  Esther  Nessell,  524 
Circle  Ave.,  Forrest  Park,  111. ;  Florence 
Buckmann,  301  W.  112th  St.,  New  York 
City;  David  McClelland,  339  Penn  Ave., 
Washington,  D.  C. ;  Jessie  Langsdorf,  2141 
Russell.  St.  Louis,  Mo. ;  Ida  Lundberg, 
125  Schaeffer  St.,  Brooklyn,  N.  Y. ;  Mrs. 
Louise  A.  Day,  28  Chestnut  St.,  Williman- 
tic,  Conn. ;  Lillian  Kastler,  518  Piatt  St., 
E.  Toledo,  O. ;  Jennie  Colvin,  2010  Roscoe 
St.,  Chicago,  111.;  Bertha  Jaeschke,  217 
Ringgold  St.,  Peekskill,  N.  Y. ;  Charles  H. 
Hinks,  689  Broadway,  Chelsea,  Mass. ; 
Alice  Gerdes,  580  W.  172d  St.,  New  York 
City;  Mabel  Collis,  134  Lake  St.,  Oneida, 
N.  Y. ;  Mary  Simonds,  28  Spring  St.,  Nor- 

wood, N.  Y. ;  Mrs.  Atsie  Lawrence,  P.  O. 
Box  213,  Galveston,  Ind. ;  Alice  Witcover, 
554  Eastern  Parkway,  Brooklyn,  N.  Y. ; 
Ruby  E.  Stanley,  205  W.  Third  St.,  James- 

town, N.  Y. ;  Mrs.  Edward  Peltz,  112  Sum- 
mer Ave.,  Newark,  N.  J. ;  J.  Howart 

Swartz,  Roxboro,  N.  Carolina ;  Lucie 
Betts,  61  Mahlstedt  PL,  New  Rochelle,  N.  Y. ; 
Mrs.  E.  Tons,  106  Glenmaur  Ave.,  20th 
Ward,  Pittsburg,  Penn. ;  Nettie  N.  Auer- 
bach,  720  24th  St.,  Denver,  Colo.;  Yiola 
Specht,  4009  Fulton  St.,  Woodhaven,  L.  I. ; 
Florence  A.  Webber,  142  Prospect  St., 
Cambridge,  Mass. ;  Shirley  Bowles,  5218 
Harper  Ave.,  Chicago,  111. ;  Gladys  D. 
Myers,  1106  Seward  Ave.,  Olympia,  Wash. ; 
Mrs.  W.  Curry,  90  Elmwood  Ave.,  Detroit. 
Mich. ;  Ida  Golodner,  123  Peshine  Ave., 
Newark,  N.  J.;  R.  L.  Gill,  GOO  Franklin 
Ave.,  Columbus,  O. ;  G.  O.  Tilgbman,  1310 
Wertland  St.,  University,  Ya. ;  Albert  Far- 
rell,  332  Madison  St.,  Syracuse,  N.  Y. ; 
Etta  Kothe,  543  Union  PL,  Union,  N.  J.; 
George  A.  Britton,  1543  Queen  St.,  W., 
Toronto.  Canada ;  Mrs.  J.  R.  Quinlison, 
51  S.  Broad  St.,  Mobile,  Ala.;  Augie  M 
Brown,  1  Forest  St.,  Blue  Eagle  Annex, 
Whitinsville,  Mass. 

My   First  Book 

JACK  W.  KERRIGAN 
I  will  tell  of  my  ambition  to  become  a  star  and  the  many 
difficulties  surmounted  in  the  attainment  of  this  ambition, 
my  experiences  and  interesting  correspondence. 

I  will  mail  this  book  to  you  upon  receipt  of  price,  $1.50. 
Address  my  manager 

J.  Van  Cartmell,  407  Story  Bldg.,  Los  Angeles,  California 

NEW  SQUIRT  RING 
HERE  YOU  ARE  BOYS^  a  medallion  ring 

of  Sept.  Morn.  Everyone  will  see 
it  on  your  finger  and  try  to  get  a 
better  look.  Press  the  bulb,  con- 

cealed in  your  hand,  and  Miss  Sept. 
Morn  will  do  the  rest  by  squirting  a 

fine  stream  of  water  ail  over  the  curious  one. 
Will  squirt  20  feet.    Greatest  joke  out  and 
brand  new.    By  mail  with  big  catalog  15  cts. 
FISHER  NOVELTY  CO.,  Dept.  34,  721  Sterling  Place,  Brooklyn,  N.Y. 

GENUINE  PHOTOGRAPHS 
Of  Your  Favorite  Photoplayers 

Autographed  by  the  Player.  ~50c  each 
Also  autographed  photos  reproduced  on 
postcards  in  beautLul  sepia  (not  the 
cheap  glazed  kind),  15  for  25c.  ic  each  for 
entire  set.     Write  for  list  to  select  from. 

AMERICAN  PUBLISHING  CO. 
Security  Building,  Los  Angeles,  California 
( The  heart  of  the  Moving  Picture  Industry) 

ESSANAY  NEWS 
ISSUED  EVERY  TWO  WEEKS 

Tells  You  All  the  News  of  Your 

FILM  FAVORITES 
Subscription  75  Cents  a  Year 

ORDER  NOW 

Address  ESSANAY  NEWS,  1333  Argyle  St.,  Chicago 

TELL  ME  YOUR.  FOOT  TROUBLES 
ftfl It  will  ease  your  Mind ; 

I  will  ease    your   Feet. 

Enlarged    Joints   Reduced   and 
Toes  Straightened  by 

ACHFELDTS 

"Perfection"    TOE    SPRING 
Worn  at  night  without  inconvenience,  with 
auxiliary  appliances  for  day  use.  Sent  on  ap- 

proval.   Money  refunded  if  not  as  represented. 
Use  My  Improved  Arch  Supporter 
for  "Flat  Foot"  and  broken  down  instep. 
Send  outline  of  foot.  Full  particulars  and 
advice  free  in  plain  sealed  envelope. 

M.    ACHFELDT,    Foot    Specialist 
163   West  23d   Street,    NEW  YORK 

When   answering    advertisements    kindly    mention  MOTION   PICTURE   MAGAZINE. 
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BANNERS 
.SEND  20c 
'For  18- inch    Ban 
ner  of  your  school 
Catalog  sent  free  on  request 

AGENTS  WANTED 
ARTHUR  MEG.  CO.,    Dept.   F,    LOWVILLE,  N.  T 

aH/40  the  cost-lN  solid  gold  rincs 

iPIAMONPSl 

Stand  acid  test  and  expert  examination,  We 
guarantee  them.  See  them  first— then  pay. 
Special  Offer— 14k  Tiffany  ring-  1  ct.  $5.98. 
Gents  ring  1  ct.  $6.98.  14k  Stud  1  ct.  $4.86.  Sent 
C.  O.  D.  for  inspection.  Catalog  FREE,  shows 
full  line.  Patent  ring  g-aug-e  included,  10c.  The 
Baroda  Co.,  Dept.  T9,   1456  Leland  Ave.,  Chicago 

AUCTION!    AUCTION! 
Recently,  at  the  auction  sale  of  a  bankrupt  pub- 

lishing house,  I  purchased  at  an  absurd  price 
4,500  courses  in  photoplay  writing;  courses  that 
were  formerly  sold  at  $27.50  each.  This  course  is 
standard;  was  written  by  a  world-famed  scenario 
editor,  and  it  will  show  you  how  to  write  photo- 

plays that  sell.  I  herewith  announce  my  intention 
of  throwing  these  courses  on  the  open  market  for 
immediate  sale  at 

ONLY   45   CENTS    EACH 
A  copy  will  be  sent  anywhere,  by  mail,  postpaid, 
on  receipt  of  45c  in  coin  or  stamps.    Don't  hesitate, 
for  this  offer  is  limited  to  the  exhaustion  of  only 
4,500  copies.    Send  your  order  to 

MP-1003  Morton  Building,  Chicago B.   J.   HIDE, 

GET  ON  THE     ̂ HP    A    C^t  F? 
,  VAUDEVILLE    *^    *    ̂ *  ̂ ~*  *—* 

I  tell  you  how!    Fascinating  profession  for  either  sex.    Big  sal* 
aries.    Experience  unnecessary.    Splendid  engagements  alwayi 
waiting.  Opportunity  for  travel.  Theatrical  agents  and  authori- 

ties endorse  my  methods.  Thirty  years'  experience  as  manager 
-'and  performer.      Illustrated  book  "All  About  Vaudeville" 

absolutely  FREE.    Send  me  your  name  and  address  TOD  AY. 
FREDERIC  LA  DELLE,  Sta.  F,  JACKSON,  MICH. 

Boys'  Own  Toy  Maker Tells  how  to  make  a  Talking  Machine,  Camera,  Electrical 
Motor,  Bicycle  Boat,  Canoe,  Boomerang,  Bobsled,  Wind  Mill, 
|  Microscope,  Water  Wheel  and  Motor,  Stilts,  Toboggan,  Snow 
[Coaster  and  Sail  Boat,  Telephone, Electric  Bell,  Railroad, Wind 
I  Mobile,  Paddle  Raft,  Traps,  Kites, etc.  All  40©f  postpaid. 

J.  C.  DORN,  707  So.  Dearborn  Street,  Dept.  102,  Chicago,  111. 

WRITE  MOVING  PICTURE  PLAYS 
Constant  demand 

Devote  all  or  spare  time 
1==:  Correspondence  Course  Not  Required  i 

\^>      Past  experience   and   literary' jjr\  ability  unnecessary. 
DETAILS  FREE 

Atlas  Publishing  Co.  795  Atlas  Bank  BIdg.,  Cincinnati, O. 

Send  a  Postal  for  our  New  No.  19  Bargain  List 
containing  startling  values  in 
Cameras,  Lenses  and  Photographic 
Supplies.  Imported  lea  and  Butcher 
Cameras.  Headquarters  for  Cyko 
Paper„ 

Write  to-day  for  Free  Copy. 

New  York  Camera  Exchange 
105  Fulton  St.,  N.  Y. 

LETTERS  TO  THE  EDITOR 

Among  the  thousands  of  letters  re- ceived by  the  Editor  every 
month  are  hundreds  that  are 

worthy  of  publication  in  this  depart- 
ment, yet  we  have  room  for  only 

about  a  dozen.  The  shorter  letters 

are  preferred.  "We  use  the  longer letters  only  when  they  cover  a  variety 
of  interesting  subjects.  We  want  our 
readers  to  know,  however,  that  every 
letter  is  read  by  at  least  one  of  our 
editors  and  sometimes  by  several,  and 
that  they  are  very  helpful.  One  of 
the  most  important  duties  of  an  editor 
is  to  keep  his  finger  on  the  public 
pulse  and  to  find  out  what  his  readers 
want,  and  hence  these  letters  are, 
therefore,  invaluable. 
The  following  letter  from  Miss 

Margaret  Everest,  of  315  West  Thir- 
teenth Avenue,  Houston,  Texas,  is 

typical.  Each  correspondent  has 
favorites,  and  he  or  she  cant  under- 

stand why  we  do  not  do  more  for 
them.  Our  answer  is  that  we  do  the 
best  we  can,  but  that  in  many  cases 
we  cannot  do  all  we  would  like,  for 
certain  players.  There  are  many 
things  and  conditions  that  often 
limit  our  powers.  We  wish  it  under- 

stood that  we  do  not  in  any  way  en- 
dorse what  our  correspondents  say  in 

these  letters.  We  have  received  at 
least  one  hundred  letters  replying  to 
a  recent  letter  by  Gertrude  Smith, 
and  some  express  great  indignation 
at  her  criticism  of  some  of  the  players. 

Here  is  Miss  Everest 's  letter : 
I  desire  to  say  a  few  words  in  praise  of 

my  Movie  favorites.  I  cant  understand 
why  Rosemary  Theby  and  William  Shay, 
two  of  the  best  players  in  all  filmdom,  fail 
to  receive  any  praise  from  you  or  your 
magazine.  I'm  sure  we  are  all  heartily 
tired  of  reading  so  much  of  "Handsome 
Jack  of  Hearts"  and  "Peerless  Alice 
Joyce."  Of  course,  these  two  players  are 
great  favorites,  but,  for  my  part,  are  no 
better  than  Miss  Theby  and  Mr.  Shay. 
Every  month  I  read  your  excellent  maga- 

zine in  hopes  of  finding  something  of  my 
favorites,  but  so  far  my  searches  have 
proven  fruitless.  The  most  popular  play- 

ers, such  as  Kerrigan,  Bushman,  Black- 
well,  Miss  Pickford,  Miss  Fuller,  etc.,  have 
their  places  in  the  Movie  audiences  firmly 
established,  so  why  not  turn  your  atten- 

tion to  players  who  are  just  as  deserving 
of  praise  as  above-mentioned  players?     I 
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am  sure  if  you  had  the  pleasure  of  seeing 

Miss  Theby  in  "The  Little  Gray  Home,"  or 
"The  Weight  of  a  Crown."  you  surely 
would  have  given  her  credit  for  playing 
her  parts  so  wonderfully  natural.  I  dont 
think  you  are  the  least  bit  fair  in  your 
magazine,  because,  if  you  were,  you  would 
not  be  so  partial  to  the  most  popular  play- 

ers and  print  everything  that  comes  in  to 
you  in  their  behalf. 

And,  too.  I  want  to  say  a  word  or  so 
regarding  Keystone  comedies.  Did  any 
one  ever  see  a  really  funny  one?  One 
that  actually  presented  funny  situations? 
Most  assuredly  no!  It's  all  slapstick — 
rolling,  tumbling,  jumping  silliness — and  I 
am  surprised  that  people,  that  is.  grown 
men.  will  so  far  forget  themselves  as  to 
work  in  such  pictures.  If  you  were  un- 

fortunate enough  to  see  "His  Talented 
Wife."  I'm  sure  you  will  agree  with  me 
that  it  was  ridiculous,  to  say  the  least. 
Such  pictures  should  be  prohibited  by  the 
Board  of  Censors.  It  was  positively  dis- 

gusting. I  hope  to  see  something  regard- 
ing my  favorites  in  your  magazine  soon. 

Miss  Bess  Merrill,  of  Minneapolis, 
is  among  the  several  hundred  who 
have  taken  the  trouble  to  write  us 
their  admiration  of  the  Termohlin 

painting  of  the  Christ : 
Purchasing  a  number  of  your  magazine 

every  month,  and  noticing  in  the  December 
number  that  the  colored  picture  of  the 
Christ  would  be  given  to  all,  I  thought  of 
purchasing  a  January  number,  and  in 
doing  so  I  noticed  the  wonderful  picture 
the  first  thing.  I  am  going  to  have  it 
framed  and  put  it  in  the  den.  I  want  to 
thank  you  so  much  for  it,  as  it  is  a  per- 

fectly beautiful  picture  of  the  Christ,  I 
think  about  the  prettiest  I  have  ever  seen. 
I  have  been  and  will  continue  recommend- 

ing your  magazine,  and  I  have  enthused 
many  and  am  enthusing  a  greater  number 
all  the  time.  I  wish  you  the  best  of  suc- 

cess and  a  very  prosperous  New  Tear. 

A  great  many  of  our  readers  will 
perhaps  disagree  with  Andrick  S. 
Pratt,  of  Mason  City,  Iowa,  who 
seems  to  have  an  abundance  of 

knowledge  and  information  about 
plays  and  players : 

Did  I  get  the  right  person?  I  hope  so. 
Well,  here  goes,  anyway,  for  a  slamming 
and  boosting  letter.  Queer  combination, 
eh,  not? 

First,  what  have  they  done  with  Alice 
Joyce?  In  late  films  where  we  expect  to 
see  her  featured,  she  is  dressed  up  like  a 
fashion  plate,  inhaling  the  odor  of  incense, 
posing  as  a  woman  detective.  Give  her 
back  Carlyle  Blackwell.  and  let  her  do 
some  "reel"  acting.  And  they  have  even 
taken  away  Tom  Moore. 

Again,  what  has  become  of  Marc  Mac- 

(Md 3cwn  Ccuwei 
Make  Canoeing  Your  Summer  Pastime 

•  istne  canoe  u 
Join  the  thousands  who  revel  in  this  popular  sport.  Get  a 
sturdy,  light  low-priced  "Old  Town  Canoe"  and  unfold  the 
glories  of  the  great  outdoors.  "Old  Town"  is  the  canoe  used by  experienced  scouts  and  guides.  4000 
canoes  just  finished.  Write  for  catalog 
canoe -views  and  name  of  dealer  in  yourtowi 

OLD  TOWN  CANOE  CO 
403  Fourth  St 

Old  Town,  Maine, 
U.  S.  A. 

Paintings  ̂ Master Artists 
THE  July,  August  and  Sept.  1914  covers  of  the 

Motion  Picture  Magazine  were  reproductions  of 
famous  paintings  by  the  celebrated  artists,  Jas. 

G.  Tyler,  Louis  Deschamps,  and  Gilbert  Gaul.  We 
have  a  few  copies  left,  without  lettering,  done  in  all 
the  original  colors,  on  sheets  12 x  14,  suitable  for  fram- 

ing. It  is  hard  to  tell  these  from  the  original  paintings 
and  they  make  exquisite  decorations.  Mailed,  securely 
wrapped,  at  25c  each,  or,  while  they  last,  at  50c  for  the three. 

The  M. 
175  Duffield  Street, 

Pub,   Co, 
-:-         Brooklyn,  N.  Y. 

Autographic 

KODAKS 
Now  ready  in  three  sizes. 

The  names  of  places  of  interest  you  visit,  autographs 
of  people  you  photograph,  interesting  facts  about  the 
children,  their  age  at  the  time  the  picture  was  made, 
the  light  conditions,  stop  and  exposure  for  every  nega- 

tive, the  date — all  these  things  add  to  the  value  of 
every  picture  and  can  now  be  written  permanently  on 
the  film  at  the  time  of  exposure. 

The  greatest  Photographic  advance  in  tiventy  years. 

No.  3a  Autographic  Kodak,  pictures  3^x5^  in.,  $22.50 
No.  3  Autographic  Kodak,  pictures  3j<  x  4%  in.,  20.00 
No.  1a  Autographic  Kodak,  pictures  2%  x  ±%  in.,    17.50 

EASTMAN  KODAK  CO., 
At  all  Kodak  Dealers'.       Rochester,  N .  Y .,  The  Kodak  City. 
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CORNET  FREE 
BE  A  MUSICIAN  -  WE  TEACH  BY  MAIL 

Learn  to  play  with  your  friends  at 
home ;  in  band  or  orchestra ;  in  church 
or  theatre.  We  will  teach  you  by 
mail,lend  you  a  solo  cornet  or  any  other 
brass  instrument  and  present  it  to  you 

absolutely  free  of  cost  at  the  end  of  your  course  of 
30  lessons  which  you  pay  for  weekly  as  you  take  them. 
Five  graduates  are  playing  in  a  leading  band  in  Massa- 

chusetts. Many  are  soloists  and  directors  of  bands  or 
orchestras.  They  unanimously  praise  the  simplicity 
and  thoroughness  of  our  practical,  easyinstruction. 
We'll  send  a  specimen  lesson  FREE.  Our  testimo- 

nials will  astonish  you  WE  HAVE  TAUGHT  BY 
MAIL  FOB  1 0  YE  *  IS.  No  matter  where  you  li ̂e  or 
Whether  you  have  b       any  musical  training,  WKllJi. 

International  Cornet  jsfifol,  44M  Federal  St.,  Boston,  Mass. 

The  Photoplay  Clearing  House 
Has  secured  the  entire  edition  of 

"On  Picture- Play  Writing," 
by  James  Slevin,  the  well-known  playwright  of  Pathe  Freres. 
It  has  been  composed  specially  for  teaching  scenario  writing 
by  a  writer  connected  with  the  business  for  many  years. 
Artistic  binding  in  art  boards,  92  pages,  a  really  handsome 
and  valuable  book.  For  a  limited  time  we  will  supply  this 
instructive    and   authoritative  text-book  for  $1.00,  postpaid. 

Photoplay  Clearing  House 
175  Duf field  Street   Brooklyn,  N.  Y. 

Are  You  Married  or  Single? 
It  matters  not,  for  Dr.  Foote's  Plain 
Home  Talk  can  be  read  with  profit 
by  all,  and  Must  Be  Read  by  those 
who  wish  to  live  right.  Has  1 200  pages, 
300  illustrations  and  80  of  these  in  color, 

with  answers  to  many  questions  you  don't like  to  ask  a  doctor,  and  yet  want  to 
know  the  answer  to. 

PRICE  $2.00 

SPECIAL  OFFER 
Send  for  ■  nm  ̂   p  r*  Also  opin- 
contents  W*  1%.  §*.■*-  ions  of 
table.  *^      -■■-■    prominent 
people  who  have  read  this  book. 

MURRAY  HILL  PUB.  CO.,  122-M  Lexington  Ave.,  N.  Y. 

SEPTEMBER  MORN 
WATCH  FOB.  SOLID  GOLD  Finish. 
Just  like  illustration.  The  bewitching 

little  figure  of  Miss  "September  Morn  hand- somely embossed  on  heavy  metal,  with  SOLID 
GOLD  Finish.  Size  of  Fob  li  x  If .  Genuine 
black  leather  strap.  Boys,  a  real  work  of  art, 
Classy,  alluring.  Makes '  em  all  take  notice. 
Agents  wanted  everywhere.  Dandy  sample 
fob  and  our  great  easy  money  proposition  to 
hustlers  sent  postpaid  25  cents.  Address, 
EMBLEM  JEWELRY  CO.,403  Morgan  Building, Buffalo, M.Y. 

PACKAGE    OF    FUN    IQc 
Imitation  Gold  Tooth,  Voice  Thrower,  Roll 
of  Stage  Money,  Chess  and  Checker  Game,  Fox  and 
Geese,  Nine  Men  Morris,  Authors,  Spanish  Prison, 
Dominoes,  14  FJirtation  Signals,  12  Love  Letters,  73 
Toasts,  16  Feats  in  Parlor  Magic,  7  Fortune  Telling 
Secrets,  10  Funny  Readings,  15  Tricks  wit-  Garde,  13 

Experiments  in  Magic,  52  Money  Making  Secrets,  250  Jokes  and 
Riddles,  12  Flirtation  Cards,  14  Pictures  of  Married  Life,  51 
Verses  of  Comic  Poetry  and  11  Parlor  Pastimes;  all  for  10c  and 
a  2c  stamp  to  cover  mailing. 
ROGER  &  ROTH,  32  Union  Sq.,  Dept.  44,  New  York  City 

BIG 

Derniott?  The  last  time  he  was  here  it 
was  in  a  serial  where  his  chief  work 
seemed  to  consist  of  ruffling  up  his  hair 
and  looking  nonplussed.  What  has  be- 

come of  the  good  old  Biograph,  Vitagraph 
and  Lubin  dramas  and  comedies?  Are 
they  slipping? 

Where  is  "Alkali  Ike,"  not  "Universal," 
as  the  inimitable  Augustus  Carney  never 
made  his  name  in  Universal.  And  has 

John  Bunny  been  so  "frosted"  on  the  stage 
he  is  not  coming  back  to  the  pictures? 
Very  good  in  pictures,  I  would  not  care 
for  him  on  the  "legitimate."  I  see,  tho, 
that  Vitagraph  have  acquired  Hughey 
Mack  to  play  opposite  Flora  Finch,  but 
even  he  does  not  take  the  place  of  Bunny. 
Now,  while  I  think  of  it,  let  me  give 

you  my  opinion  of  Keystone  comedies.  A 
certain  amount  of  this  "slapstick"  work 
is  all  right,  but  a  very  little  goes  a  long 
ways.  If  "slapstick"  work  is  actually 
what  makes  a  good  comedy,  let  them  get 
Ford  Sterling,  as  all  others  are  merely 
imitators.  Give  us  some  comedians  like 
Sydney  Drew  and  John  Barrymore  in 
comedies  such  as  "The  Man  from  Mexico," 
in  which  really  amusing  situations  occur 
unexpectedly. 

Now  a  little  more  as  to  players.  In  Ar- 
thur Johnson,  Lubin  has  one  of  the  best 

actors  in  "filmdom."  He  is  inimitable 
anywhere,  and  as  the  adventurer  from 
England  in  Lubin's  new  serial  he  is  su- 

perb. No  other  serial  ever  appealed  to  me, 
but  this  one  does.  Tom  Moore  is  O.  K. 
Maurice  Costello  is  fast  becoming  fond  of 
his  acting,  and  Francis  X.  Bushman  is 
fine.  James  Cruze  is  truly  a  wonderful 
actor,  but  he  does  not  do  himself  justice  in 
serials  like  the  "Million-Dollar  Mystery" 
and  "Zudora."  Crane  Wilbur  is  too  much 
of  a  "grandstander,"  and  Pearl  White  is  a 
"leetle  bit"  stuck  up.  Anita  Stewart  and 
Lillian  Walker  are  both  charming,  but  a 
little  too  prone  to  showing  their  dimples. 

Wally  Van  plays  well,  but  we  have  not 
seen  much  of  him  lately.  G.  M.  Ander- 

son is  a  good  Western  actor,  but  I  wonder 
how  it  would  seem  if  he  would  get  the 
stick  out  of  his  back  once  in  a  while. 
Bess  Meredyth  looks  at  the  audience  too 
much.  But,  say,  why  dont  the  Biograph, 
Keystone,  Reliance  and  a  few  others  give 
their  casts  at  the  beginning  of  a  film? 
And  Francis  Ford?  We  haven't  seen  any- 

thing of  him  since  "Lucille  Love."  Jack 
Kerrigan  is  as  good  an  actor  as  he  is  a 
looker,  and  King  Baggot  lives  up  to  his 
name  without  question.  Kathlyn  Williams 
is  too  unemotional;  Ella  Hall  is  a  dear, 

and  Robert  Leonard  has  the  "makings"  of 
a  good  hero.  But,  say,  hold  on!  I  cant 

write  a  book,  but  as  this  is  my  first  of- 
fense, I  trust  you  will  read  it  without  mut- tering curses. 

I  believe  your  magazine  is  of  para- 
mount value  to  every  regular  Movie  at- 

tender,  and  I  hope  you  will  champion  the 

movement  to  get  more  refined  posters  ad- 
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vertising  photoplays  within.  One  does  not 
like  to  be  under  the  impression  that  he  is 

going  to  witness  a  "Diamond  Dick"  per- formance on  the  inside  from  the  material 
advertised  on  the  out. 

Best  wishes  for  a  happy  New  Year  and 
a  successful  year  with  your  splendid 
magazine. 

Mr.  John  H.  Fitzsimmons,  of  601 

South  Ett' Street,  La  Fayette,  Ind.,  is 
enthusiastic  in  praise  of  the  Great 
Cast  Contest  and  shows  wide  knowl- 

edge and  discrimination,  altho  we  and 
doubtless  many  of  our  readers  cannot 
agree  with  all  he  says : 

I  have  taken  a  great  deal  of  interest  in 

your  publication's  Great  Cast  Contest,  and consider  it  the  greatest  thing  of  its  kind 
that  has  ever  been  put  before  the  great 
Motion  Picture  public.  I  have  taken  the 
liberty  to  tell  you  about  the  cast  I  have 
selected  and  why  I  have  selected  the 
players  for  the  various  roles.  No  doubt 
many  of  your  readers  will  select  those 
whom  they  like  best  for  leading  man  and 
leading  woman,  but  I  have  tried  not  to  be 
prejudiced  by  my  likes  and  dislikes,  but 
have  tried  to  choose  whom  I  believe  the 
greatest  players  in  filmdoni.  Were  I 
guided  by  the  former,  I  would  select 
Warren  Kerrigan  and  Beverly  Bayne.  I 
consider  Mr.  Kerrigan  the  handsomest 
actor,  and  I  like  him  better  than  any 
other,  while  I  consider  Miss  Bayne  the 
most  beautiful  woman  in  pictures.  And 
while  both  great  players,  I  do  not  consider 
them  the  greatest.  In  my  opinion,  William 
Humphrey,  of  the  Vitagraph,  stands  at 
the  top  of  all  the  male  players.  It  is  my 
humble  belief  that  he  is  the  most  natural 
actor  and  has  the  greatest  command  of  the 
emotions  and  the  most  powerful  and  com- 

pelling countenance  of  them  all.  No  actor 
in  the  United  States  can  excel  his  char- 

acterizations of  Napoleon,  and  I  think  his 
work  in  "The  Snare  of  Fate"  was  his 
greatest  triumph.  Marc  MacDermott, 
Anthony  Novell!,  Henry  Walthall,  Arthur 
Johnson  and  Phillips  Smalley  are  all  great 
artists,  but  how  many  people  will  select 
them?  Earle  Williams  is  not  only  hand- 

some, but  he  is  also  a  fine  actor,  and  no 
doubt  he  will  win  again,  but  above  them 
all  give  me  William  Humphrey.  For  lead- 

ing woman  my  choice  narrows  down  to 
Helen  Gardner  and  Cleo  Madison.  Neither 
can  scarcely  be  surpassed,  but  I  am  in- 

clined to  give  Miss  Gardner  the  palm  be- 
cause of  her  greater  experience,  but  Miss 

Madison  will,  in  time,  be  even  greater  than 
Miss  Gardner.  It  is  hard  to  leave  Miss 
Madison  out  of  the  Great  Cast,  and  I  would 
like  to  suggest  that  you  make  a  place  for 
the  adventuress  or  villainess  in  the  con- 

test; then  I  would  vote  for  Cleo  Madison. 
Her  characterization  of  Judith  Trine  in 

"The  Trey  o'  Hearts"  was  simply  immense. 

'I 
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Don't  Grope 
for  Words 

Give  Grenville  Kleiser  (former  Yale 
Instructor)    15  miautes    daily  and 

He  Will  Give  You  a 
Mastery  of  Words 

There  are  no  old-fashioned  wearisome  rules  of 
grammar  to  memorize.  By  an  entirely  new  plan 
you  absorb  and  immediately  apply  the  fruits  of 
years  of  teaching  experience  which  are  comprest 
into  twenty  intimate  home  lessons. 
If  you  will  devote  15  minutes  daily  to  this  original 
Course  you  will  quickly  and  surely  learn  to 

Enlarge  Your  Stock  of  Words — 
Use  the  Right  Word  in  the  Right 

Place- 
Write  Tactful,  Forceful  Letters, 

Advertisements
,   

Stories,  Ser- 

mons, Treatises,  etc. — 
Become  an  Engaging  Conversa- 

tionalist— Enter  Good  Society — 
Be  a  Man  of  Culture,  Power,  and 

Influence  in  Your  Community. 

JOHN  BURROUGHS,  famous  Naturalist  and 
Writer:  "I  see  valuable  and  helpful  hints  in  these 
lessons.  Any  young  man  or  woman  who  has  an 
undeveloped  literary  talent  ought  to  profit  greatly 

by  this  Course." It  matters  not  what  you  are  doing  in  the  world,  a 
knowledge  of  good  English  is  absolutely  necessary 

if  you  would  achieve  the  biggest  success.  "  Good 
English  is  good  business" — and  it  will  pay  you 
better  than  any  other  accomplishment. 
Let  us  send  you  by  mail  full  particulars  of  this 
great  Course.  Doing  so  does  not  obligate  you  in 
anyway,  therefore  please 

SIGN  AND  MAIL  THIS  COUPON  NOW 

Ftjnk  &  Wagnalt.s  Company,  Dept.'W  New  York. 
Please  send  lull  information  regarding  Grenville  Kleiser'S Correspondence  Course  in  Good  English. 

Local  Address      • 
Street  and  No.  or,  R.  F.  D. 

Post  Office     

Late.       State   
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Miss  Gardner  was  at  her  best  in  "Vanity 
Fair,"  "Cleopatra"  and  "A  Daughter  of 
Pan."  Mary  Pickford,  Mary  Fuller,  Anita 
Stewart,  Clara  Kimball  Young,  Leah 
Baird,  Dorothy  Kelly,  Lois  Weber  and 
Pauline  Bush  are  also  among  the  top- 
notchers.  I  think  that  Van  Dyke  Brooke 
is  the  one  best  bet  among  the  old  gentle- 

men and  do  not  hesitate  an  instant  in 
assigning  that  part  to  him.  Charles  Kent, 
Chrystie  Miller,  Charles  Edwin  Brandt, 
Robert  Brower,  William  West  and  Daniel 
Gilfeather  are  deserving  of  special  men- 

tion. The  part  of  the  old  lady  in  my 
estimation  belongs  to  Clara  Lambert,  with 
Mrs.  Mary  Maurice,  Mrs.  Wallace  Erskine. 
Mrs.  George  W.  Walters  and  Mrs.  Mary 
Talbot  not  far  behind.  I  would  select 
George  Periolat  and  Mrs.  Mary  Maurice 
as  the  leading  character  man  and  woman. 
Those  I  mentioned  above  as  old  ladies 
and  gentlemen  would  do  equally  well  in 
character.  Julia  Stuart  and  Sidney 

Bracy,  whose  Jones  in  "The  Million 
Dollar  Mystery"  has  placed  him  in  the 
front  rank  as  a  character  man,  are  also 
great  in  that  line.  Of  all  the  villains 
that  ever  perpetrated  villainies,  L.  Rod- 
gers  Lytton  is  the  most  terrible  monster 
known  to  the  Motion  Picture  world,  and 
which,  I  claim,  is  the  finest  compliment 
one  could  pay  a  villain.  And  while  I  con- 

cede that  part  in  the  cast  to  Mr.  Lytton, 
I  must  give  Karl  Stockdale  credit  for  the 
fact  that  he  actually  made  me  shudder  in 
one  of  the  "Broncho  Billy"  series.  I  for- 

get the  name  of  the  picture,  but  Mr. 
Stockdale  played  the  part  of  a  Mexican, 
and  in  one  scene  he  was  about  to  murder 

"Broncho  Billy."  As  he  stood  behind  Mr. 
Anderson,  he  seemed  to  be  looking  directly 
at  me.  I  dont  see  how  any  man  could 
have  such  a  horrible  look  on  his  face,  and 
altho  he  was  nearly  three  thousand  miles 
away  from  me,  the  cold  shivers  ran  down 
my  back.  Edward  Sloman,  as  Seneca 

Trine  in  "The  Trey  o'  Hearts,"  is  also 
a  remarkable  villain ;  and  Brinsley  Shaw 
is  the  most  despicable  man  I  ever  saw 
(in  pictures).  Bryant  Washburn,  Frank 
Lloyd,  Frank  Farrington,  Harry  T.  Morey 
and  Walter  Edwards  are  all  fine.  Charles 
Chaplin  is  the  greatest  comedian  of  all, 
which  is  rating  him  pretty  high  when 
there  are  such  fuhmakers  as  John  Bunny, 
William  Wadsworth,  Dan  Mason,  Roscoe 
Arbuckle,  Riley  Chamberlain,  Lee  Moran, 
Chester  Conklin,  William  Nigh,  and  many 
others  too  numerous  to  mention.  Altho 
it  seems  almost  a  sacrilege  to  call  Mary 
Pickford  a  comedienne,  she  can,  when  the 
occasion  demands,  be  funnier  than  any 
actress  that  I  know  of.  Mabel  Normand, 
Mary  Fuller,  Florence  Lawrence,  Mar- 

garet Joslin  and  Flora  Finch  are  all  very 
funny.  Helen  Costello  is  my  favorite 
child  actress.  Bobby  Connelly,  Audrey 
Berry,  Andy  Clark,  Yale  Boss,  Edna  May 
Weiek  and  Billy  Jacobs  are  all  great 
favorites  of  mine. 

Mr.  Edwin  Irvine  Haines,  of  20 
South  Street,  Haverstraw,  writes  ably 
on  a  subject  that  is  interesting  to  all: 
of  us  : 

The  question,  "What  Improvement  in 
Motion  Pictures  Is  Needed  Most?"  is  such 
a  large  one  that  it  is  practically  impos- 

sible to  cover  it  in  its  entirety.  There  is 
a  great  deal  of  improvement  required  in 
Motion  Pictures.  As  other  writers  have 
stated,  more  attention  to  details  is  neces- 

sary. In  practically  every  Motion  Picture 
where  newspaper  reporters  play  a  promi- 

nent part  one  sees  them  running  around 
with  pads  and  pencils,  furiously  writing 
notes  and  often  the  "stories"  on  the 
ground.  While  newspaper  men  do  write 
notes  sometimes,  they  never  do  so  when 
"interviewing"  a  principal.  Such  a  pro- 

cedure would  "scare"  off  the  story  at 
once  and  frighten  into  silence  the  person 
to  be  interviewed.  The  newspaper  re- 

porter of  today  is  more  of  the  character 
of  a  detective  than  the  one  frequently 
described  in  fiction.  He  interviews,  makes 
notes  after  his  interview  is  over,  from 

memory,  and  then  telephones  his  "story" to  his  paper. 
Then  we  have  those  blood-and-thunder, 

dyed-in-the-wool  plays  of  the  Western 
variety.  Here  the  cowboys  are  inevitably 

portrayed  rigged  out  in  "chaps,"  with  guns swinging  at  hips  and  other  paraphernalia 
of  the  dime-novel  heroes.  These  Western 
plays,  unfortunately,  are  supposed  to  be, 
in  many  instances,  of  life  in  the  West  as 
it  is  today.  Now,  as  a  matter  of  fact,  the 
Western  cowboy  is  a  very  up-to-date  per- 

son as  to  his  attire.  He  is  always 
dressed  in  short  corduroy  riding-breeches 
and  vest,  with  jacket  of  dark  cloth  and 
stock  or  linen  collar.  The  cowboy  of  the 
Motion  Pictures  died  with  the  road-agent 
and  the  buffalo  years  ago.  The  American 
public  is  a  very  critical  one,  and  this  in- 

attention to  details  and  misrepresentation 
of  conditions  as  they  actually  are  gener- 

ally create  a  feeling  of  disgust  or  lack  of 
interest. 

There  are  too  many  scenarios  written 
for  the  actor  or  actress  and  generally  by 
the  actor  or  actress,  as  the  case  may  be, 
without  the  slightest  heed  being  given  to 
literary  or  dramatic  art.  These  plays  gen- 

erally show  weakness  and  impossible  situa- 
tions and  conditions.  People  do  not  pa- 

tronize a  Motion  Picture  theater  to  see 

some  popular  Motion  Picture  favorite — if 
an  actress — stand  around  and  show  her 
figure,  but  a  good  logical  story,  with  an 
interesting  plot  and  enough  action  to  give 
it  zest.  Some  of  the  recent  plays  with 
Miss  Mary  Pickford  as  the  leading  lady 
were  evidently  written  with  the  idea  to 
show  her  to  an  admiring  public,  with  no 
thought  given  as  to  the  part  she  plays  in 

the  plot  or  story.  "An  Indian  Summer" 
is  an  excellent  example.    While  Miss  Pick- 
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ford  appears  in  almost  every  scene  of  this 
play,  she  has  little  real  acting  to  do,  the 
actual  work  being  done  by  her  "mother" and  the  old  bachelor  boarder.  As  far  as 
the  play  is  concerned,  any  actress  of  less 
ability  than  Miss  Pickford's  would  have 
done  just  as  well. 

Then  there  is  the  dearth  of  really  good 
comedies.  The  writer  has  watched  the 
effect  of  the  average  comedy  play  upon 
audiences  of  every  possible  character. 
The  grotesque  lover,  the  burlesque  police- 

man, the  hundred-and-one  vaudeville 
characters  that  go  to  make  the  Motion 
Picture  comedy  play  of  today,  fail  very 
seldom  to  produce  a  laugh.  The  effect  of 
their  antics  serves  only  to  bore  the  aver- 

age audience  rather  than  amuse.  It  creates 
the  desire  to  have  the  play  terminated 
rather  than  to  have  it  continue.  A  friend 
of  the  writer  once  attempted  to  enter  the 
field  of  scenario  comedy  writing.  He 
wrote  plays  combining  humor  with  pathos 
— plays  of  real  life — that  created  amusing 
situations  and  conditions.  Yet  not  one 
of  these  plays  was  accepted,  and  he  gave 
up  the  work  with  disgust.  Thus  did  the 
field  of  comedy  in  Motion  Pictures  lose  a 
brilliant  and  talented  author. 
Now,  as  to  the  remedy  for  a  few  of 

these  glaring  defects  in  the  Motion  Pic- 
ture field  as  it  is  today.  Literature  is  a 

science  and  an  art  in  itself.  There  is  not 
the  slightest  doubt  that  a  larger  number 
of  Motion  Pictures,  produced  either  by 
"pull"  of  the  authors  or  otherwise,  were 
composed  by  persons  sadly  lacking  in 
literary  talent,  no  matter  how  much  they 
may  have  known  about  the  drama.  Let 
there  be  more  attention  given  to  the  liter- 

ary side  of  the  business  and  less  to  the 

dramatic,  or  "professional."  Writers  are born  and  not  made.  An  actor  is  an  actor, 
and  a  writer  a  writer,  but  seldom  is  an 
actor  a  writer,  in  the  strict  sense  of  the 
word,  or  a  writer  an  actor.  The  fault 
has  been  in  trying  to  combine  the  two,  for 
very  evident  "professional"  reasons. 

If  the  scenario  departments  of  the 
Motion  Picture  companies  had  more  edi- 

tors— the  word  is  used  in  its  full  sense — 
people  of  editorial  skill  and  literary 
training,  and  less  of  actors  acting  as  edi- 

tors, then  possibly  we  would  have  more 
plays  possessing  real  literary  merit.  In 
other  words,  the  scenarios  should  be 
handled  in  the  same  manner  as  stories  in 
the  editorial  department  of  some  maga- 

zines, and  not  like  that  of  a  theatrical 
bureau. 

Here  is  an  instructive  note  from 

H.  C.  Cooley,  of  1567  South  High 
Street,  Columbus,  Ohio,  who  is  an 
operator : 

Being  an  operator,  I  will  endeavor  to 
answer  the  letter  written  by  Mr.  F.  H. 
Pillsbury,   of  Barton,   Vt.,   in  the  Novem- 

ber issue,  in  the  improvement  needed  de- 
partment. 
He  wants  to  know  why  the  title  and 

the  censorship  tag  cannot  be  printed  on 
about  a  foot  of  film  (instead  of  wasting 
twenty-five  or  thirty  feet  on  these)  and 
suggests  the  operator  stop  the  machine 
and  allow  the  cast  of  the  play  to  remain 
on  the  screen  as  long  as  the  operator 
may  wish.  In  the  first  place,  the  film 
must  be  kept  in  motion  or  it  will  burn 
if  left  exposed  to  the  light  for  only  a 
fraction  of  a  second.  In  the  second  place, 
if  only  a  foot  of  cast  were  there,  being  on 
the  beginning  of  a  reel  it  is  much  more 
liable  to  get  torn  than  in  the  middle  of 
a  reel,  and  if  only  a  foot  were  there  in- 

stead of  the  regular  amount,  it  would 
get  torn  off  bit  by  bit,  and  when  the  film 
was  a  month  or  so  old  there  would  be  no 
cast  there.  In  the  third  place,  title  and 
cast  rarely  exceed  ten  or  fifteen  feet, 
which  is  a  very  small  fraction  of  a  thou- 

sand feet,  the  average  length  of  film  on  a 
reel.  In  the  fourth  place,  projection 
machines  are  made  with  an  automatic  fire 
shutter,  which  is  only  open  when  the 
machine  is  in  motion,  to  guard  against 
fire  should  it  happen  to  stop. 
Now  I  hope  I  have  made  myself  plain, 

and  while  I  am  writing  will  say  that  I 
think  the  most  needed  improvement  to 
help  Motion  Pictures  is  good  projection. 
The  audience  will  note  a  poorly  projected 
picture  sooner  than  an  error  by  the 

players. 

W.  Kay  Maul,  of  York,  Pa. 
interesting  suggestion : 

has  an 

Relating  to  a  department  in  your  maga- 
zine that  is  very  interesting  to  me, 

"What  Improvement  in  Motion  Pictures 
Is  Needed  Most?" What  does  everybody  desire  to  know 
every  time  they  enter  a  picture  theater 
and  find  a  picture  being  shown? 
What  has  disgusted  a  large  percentage 

of  possible  regular  picture  play  patrons, 
especially  those  who  would  go  to  see  the 
high-class  attractions? 
Everybody  desires  to  'know  every  time 

they  enter  a  picture  theater,  when  a  pic- 
ture is  being  shown,  whether  that  picture 

has  just  begun  or  how  long  it  has  been 
running  or  whether  it  is  about  to  end. 
Dont  you  believe  a  device  that  would  give 
the  picture  play  patrons  this  information, 
say  by  means  of  a  mechanical  sign  placed 
outside  the  theater  that  would  auto- 

matically indicate  how  soon  the  next  pic- 
ture begins,  would  be  mighty  welcome? 

Among  other  benefits,  a  device  of  this 
kind  would  eliminate  the  disgusting  fea- 

ture of  the  picture  theater,  of  happening 
to)  go  into  a  theater  just  as  the  final 
scenes  of  the  very  picture  you  went 
especially  to  see  are  being  shown,  and 
when  this  picture  is  begun  later  you  find 
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FREE  FOR  SIX  MOXTH8-HY  SPECIAL  OFFER 
to  introduce  my  magaziue"IXVESTIXG  FOR  PROFIT." 
It  is  worth  $10  a  copy  to  anyone  who  has  been  getting  poorer 
while  the  rich,  richer.  It  demonstrates  the  REAL  earning 
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portunity. Great  help  to  photoplaywrights.  ONLY  50c 
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nigraph  automatic  teacher  sends  telegraph  messages  at  any 
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free.    Omnigraph  Mfg.  Co.,    Dept.  J.,  39  Cortlandt  St.,  N.  Y. 

SONG   POEMS 

SONGWRITERS IF    YOU   WANT   TO 

  S  ELL   
your  song-poems  to  a  reliable  publisher,  send  10c  for  my  book-  ' 
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Valuable  information — United     Composers, 
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If  you  doubt  my  ability  send  10  cents  for  one  of  my  songs. 
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MALE  HELP  WANTED 

GOVERNMENT  POSITIONS   PAY  BIG  MOJJET. 
Examinations  everywhere  soon.  Get  prepared  by  former  United 
States  Civil  Service  Examiner.  64  page  booklet  free.  Write  to- 
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RAILWAY  MAIL  CLERK.— Examinations  Every- 
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your  interest  in  it  has  been  destroyed, 
because  you  know  just  how  it  is  going  to 
end.  Had  you  known  when  you  went  into 
the  theater  that  it  was  about  to  end,  you 
would  not  have  become  interested  in  the 
pictures  until  a  new  subject  had  been 
started,  and  then  your  contemplated  en- 

joyment would  not  have  been  ruined. 
Experiences  like  this  which  happen  many 
times  every  day  are  surely  not  a  good 
thing  for  the  Motion  Picture  business. 

I  am  about  to  bring  a  device  of  this 
kind  before  the  public.  In  fact,  this  is 
the  first  public  announcement  I  have 
made  of  it.  I  would  be  glad  to  hear  what 
you  think  of  it,  if  you  express  opinions  on 
matters. of  this  kind. 

Miss  L.  F.  Wachter,  of  912  Tribune 
Building,  Chicago,  is  an  admirer  of 
Gretchen  Hartman : 

There  is  a  charming  little,  dark-eyed 
lassie  who  has  been  on  the  legitimate 
stage  since  her  early  childhood,  that  has 
made  her  debut  in  the  movie  world  with 
the  Biograph,  Since  this  company  does 
not  reveal  the  names  of  its  players,  it  is 
hard  to  know  who  this  little  damsel  is, 
unless  recognized  by  her  own  personal 
friends,  which  rather  seems  an  injustice. 
However,  it  is  known  that  she  is  none 
other  than  the  same  Gretchen  Hartman 
that  was  associated  with  Henry  Dixey 
and  Max  Figman  as  little  Mary  Jane  in 
"'Mary  Jane's  Pa,"  and  lately  with 
Christie  McDonald  in  "Sweethearts."  It 
was  shortly  after  her  termination  with 
"Sweethearts"  that  our  little  charmer  be- 

came interested  in  the  movies.  She  is  one 
of  the  youngest  artists  in  this  field  and 
gives  promise  of  becoming  one  of  the 
great  stars,  such  as  our  far-and-wide 
famed  favorite,  Carlyle  Blackwell,  who, 
by  the  way,  is  her  brother-in-law  and 
foresees  great  things  for  his  little  sister 
in  filmdom.  Her  numerous  good  qualities 
and  capabilities  are  the  stepping-stones  to 
her  ultimate  success.  She  has  charms  all 
her  own ;  eyes  that  are  bewitching  at 
every  glance,  and  a  disposition  most 
fascinating,  which  makes  her  beloved  by 
all  who  know  her.  I  close  my  little 
epistle  by  giving  vent  to  my  sincere  en- 

thusiasm in  stating  that  as  a  personal 
friend  and  well-wisher  I  hope  that  she 
will  be  given  every  opportunity  to  show 
her  excellent  talent  and  become  as  great 
a  star  and  favorite  as  her  big  brother 
Carlyle  and  beloved  associate,  Alice  Joyce. 

Alice  Joyce  has  a  staunch  admirer 
in  J.  M.  C,  Ohio,  as  witness  the  fol- 

lowing : 

Quite  a  while  ago  in  your  magazine 

you  asked  the  question,  "What  Improve- 
ment Is  Needed  Most  in  Motion  Pictures?" 

Now,  to  answer  1  would3  suggest  good 
players  and  plays.  Motion  -Pictures  have 
a  future  either  to  grow  or  decline,  and 
it  all  depends  on  the  quality  of  the  pic- 

tures. I  hope  such  comedies  as  the  Bio- 
graph and  Keystone  are  putting  out  will 

be  stopped.  -  They  please  some  people, 
but  the  more  educated  and  refined  people 
wish  a  better  class  of  comedy.  The  Vita- 
graph,  with  Lillian  Walker,  Anita  Stew- 

art, Norma  Talmadge,  John  Bunny,  Flora 
Finch,  and  others  appearing,  are  about 
the  best  class  of  comedy  put  out.  But 
their  burlesque  comedy  with  Sidney  Drew 
is  silly  and  not  even  humorous.  Of 
course,  this  may  please  some  people  and 
my  opinion  doesn't  rule,  but  it  tends  to 
lower  pictures  rather  than  upraise  them 
for  their  future.  The  Kalem,  Edison  and 
Essanay  put  out  very  good  comedy.  But 
besides  good  comedy  we  need  good  dramas. 

The  beautiful  Alice  Joyce,  "Queen  of 
Kalem,"  is  about  the  best  of  dramatic 
actresses  for  so  many  reasons  it  would 
take  pages  to  cover.  But  I  am  sorry 
that  the  plays  in  which  she  acts  are  not 
revealing  her  at  her  best.  With  her  re- 

markably expressive  face,  she  should  play 
in  deep  emotional  dramas  with  a  good 
moral.  Her  part  should  be  of  a  woman 
with  a  strong  and  beautiful  character. 
She  should  be  a  woman  of  the  great  world 
of  women  who  hold  up  the  world,  influ- 

encing men  for  the  right ;  women  with  such 
a  strength  of  character  that  nothing  can 
sever  it.  Such  are  the  plays  for  her,  but 
instead  she  plays  in  plays  that  are  good 
enough,  but  that  any  common  actress  could 
take,  and  she  is  so  uncommon  herself  that 
she  and  her  part  are  not  suited  to  each 

other.  Give  her  plays  such  as  "Little 
Mary"  was  seen  in,  as  "Tess  of  the  Storm 
Country,"  "The  Eagle's  Mate,"  "Hearts 
Adrift,"  and  others.  Those  plays  made 
Mary  Pickford  what  she  is  today.  Let 
our  Alice  take  part  in  such  plays  that  will 
stir  up  people,  and  then  see  the  results.  I 
am  hoping  that  Kalem  will  realize  that 
their  best  actress  is  not  having  the  best 
plays.  But  not  only  for  Alice  Joyce  do  I 
wish  that,  but  for  all  other  actresses,  and 
Moving  Pictures  will  improve  and  increase 
in  the  future. 

Mr.  Charles  Dushicks,  of  914  East 

"Washington  Street,  Indianapolis, 
Ind.,  is  an  admirer  of  Miss  McCoy 
and  believes  in  team  work: 

Permit  a  constant  reader  of  your  maga- 
zine to  inquire  why  there  is  so  much  ex- 

cellent talent  which  does  not  seem  to  be 
recognized. 

Only  yesterday  I  had  the  great  pleasure 
of  seeing  some  very  good  acting  on  the 
part  of  Miss  Gertrude  McCoy,  the  second 
time  I  have  had  that  pleasure.  The  first, 
to  my  notion,  was  the  greatest  piece  of 
its  kind  I  ever  saw,  not  the  greatest  plot, 
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$4.25  each  paid  for  V.  S.  Flying  Eagle  Cents  dated  1S56.  $2  to  $600  paid  for 
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$50.00  paid  for  Half  Dollar,  1853,  no  arrows;  $5.00  for  1S78  Half 
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CI  C^TRI  tf*  THEATRE,  HOME,  FARM  &  STORE  LIGHT  PLANTS; 
&■-*■- w  ■  rilW  LIGHTS;DYJiAMOS;MOTORS;EJVGmES;RAILWATS; 
Belts:  Bells;  Books;  Storage  &  Medical  Batteries;  Rectifiers;  Telephones; 
lUcvcle,  Carriage,  Fishing  &  Flash  Lights;  Massage,  Ozone  &  M.  P.  Machines. 
IVA  f\ Tift  K3  PICTURE  THEATRE  COMPLETE  EQUIPMENTS  for  Per. 
IVlKJ  I   IV/Pfl  manent  and  Traveling  SHOWS.    Write  Now.    Catalog  3  cts. 
OHIO   ELECTRIC    WORKS,  CLEVELAND,  O. 

GAMES  «&   ENTERTAINMENTS 

Plays,  Vaudeville  Sketches,  Monologues.  Dialogues.  Speakers, 
Minstrel  Material,  Jokes,  Recitations,  Tableaux,  Drills,  En- 

tertainments. Make-Up-Goods.    Large  Catalog  Free. 
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EXPERT  MANUSCRIPT  TYPEWRITING 
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SEND   NO   MONEY 
Send  me  only  $2.00  a  month 
until  the  low  total  price  of 

$28.80  is  paid,  and  the  ma= 
chine  is  yours.     And  you 

Use  As  You  Pay 
This  is  absolutely  the  most  generous 

typewriter  offer  ever  made.  Do  not 
rent  a  machine  when  you  can  pay  $2.00 
a  month  and  own  one.  Think  of  it — 
Buying  a  $100.00  machine  for  $28.80. 
Cash  price  $27.40.  Never  before  has  any- 

thing like  this  been  attempted. 

Genuine  Standard  Model  No.  2 

SMITH    PREMIER 
Typewriter— Guaranteed— Free  Trial 

Perfect  machine,  standard  size,  standard  keyboard.  Comes  to  you  with 
everything  complete,  tools,  cover,  operating  instructions,  ribbon,  practice 
paper — nothing  extra  to  buy.  You  cannot  imagine  the  perfection  of  this 
beautiful  typewriter  until  you  have  seen  it.  I  will  send  it  to  you,  F.  O.  15. 
Chicago,  for  live  days'  free  trial.  It  will  sell  itself,  but  if  you  are  not  satistied 
that  this  is  the  greatest  typewriter  you  ever  saw,  you  can  return  it  at  my 
expense.  You  won't  want  to  return  it  after  yon  try  it — you  cannot  equal this  wonderful  value  anywhere. 

You  Take  No  Risk.    Put  In  Your  Order  Now 
When  the  typewriter  arrives,  deposit  with  the  express  agent  $8. sit  ami 

take  the  machine  for  rive  days'"  trial.  If  you  are  convinced  that  it  is  the  best 
typewriter  you  ever  saw,  keep  it  and  send  me  $2.00  a  month  until  our  bar- 

gain price  of  $28.80  is  paid.  If  you  don't  want  it,  return  it  to  the  express 
agent,  receive  your  $8.80  and  return  the  machine  to  me.  I  pay  the  return 
express  charges.  This  machine  is  guaranteed  just  as  if  you  paid  $100.00  for 
it.  It  is  standard.  Over  one  hundred  thousand  people  own  and  use  these 
typewriters  and  think  them  the  best  ever  manufactured. 

The  supply  at  this  price  is  very  limited,  the  price  will  prob- 
ably be  raised  when  next  advertisement  appears,  so  don't  delay. 

Tear  out  this  ad,  sign  name  and  address  on  margin— mail  to 
tne— the  typewriter  will  be  shipped  promptly.  There  is  no  red  tape, 
I  employ  no  solicitors — no  collectors— no  chattel  mortgage.  It  is  simply 
understood  that  I  retain  title  to  the  machine  until  the  full  $28.80  is  paid. 
You  cannot  lose.  It  is  the  greatest  typewriter  opportunity  you  will  ever 
have.  Without  sending  any  money,  write  me  how  to  ship  you  this  type- writer for  iree  trial. 

HARRY    A.    SMITH,    806-231    N.    Fifth    Ave.,    Chicago 
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which  was  excellent,  but  the  finest  artis- 
try I  have  ever  witnessed — "The  Man  in 

the  Street." 
It  seems  strange  to  the  movie  fans  why 

a  good  combination  should  be  "split"  for 
the  sole  purpose  of  producing  two  reels, 
where,  with  the  combination,  only  one 
could  be  released.  Do  not  the  films  pre- 

senting two  stars  sell  for  more  than  those 
offering  only  one?  For  instance,  Arthur 
Johnson,  Florence  Lawrence,  Blackwell 
and  Joyce,  and  so  on. 

These  players  are  never  at  their  best 
unless  they  are  playing  opposite  a  foeman 
worthy  of  their  steel,  and  when  separated 
their  acting  loses  much  of  its  charm. 
They  are  not  the  outcome  of  chance, 

but  the  production  of  a  hard-working 
director.  Note  the  changes  in  the  work  of 
Arthur  Johnson  and  Florence  Lawrence. 
Try  reviving  their  old  successes,  and  my 
suppositions  as  to  what  the  picture  lovers 
want  will  be  verified. 

One  of  the  best  teams,  in  my  opinion, 
is  Gertrude  McCoy  and  Mr.  McDermott. 
These  two,  with  their  exquisite  blending 
of  emotions,  mean  success,  not  only  for 
them,  but  for  their  directors  and  the  film 
company  employing  them.  But  they  must 
play  together.  Who  will  be  the  first  to 
realize  that  the  lovers  of  the  silent  drama 
would  rather  have  quality  than  quantity? 
This  from  one  who  speaks  authoritatively. 

If  this  is  too  long  to  publish,  would  you 
mind  forwarding  it  to  the  Edison  studios? 

Miss  Grace  Falvey,  of  10  Sheridan 
Street,  Dorchester,  Mass.,  is  evidently 
not  among  the  many  admirers  of 
Mary  Pickford: 

I  would  like  to  express  my  opinion  on 
one  Mary  Pickford,  who,  tho  her  acting 
does  not  merit  it,  cannot  get  enough 
publicity. 

I  am  an  ardent  Motion  Picture  "fan," 
and  overhear  many  criticisms  about  the 
different  players ;  and  the  fact  chiefly 
brought  out  is  that  Miss  Pickford  does 
not  possess  the  talent  that  other  players 
do ;  for  instance,  I  might  name  Claire 
McDowell,  Blanche  Sweet  or  Pearl  White, 
et  al. 

I  have  seen  Miss  Pickford  appear  in  a 
number  of  pictures,  and  altho  she  takes 
a  part  that  tends  to  play  on  the  sym- 

pathy of  the  public,  it  often  does  not  take. 
The  question  presents  itself,  Is  Miss 
Pickford  capable  of  playing  other  than 
childish  roles?  If  so,  I  feel  safe  in  saying 
that  she  would  be  more  appreciated. 

Helen  Hosmer  MacDonald,  of  234 

West  Twenty-second  Street,  New 
York  City,  finds  lots  of  things  to 

criticise — so  many  that  our  readers 
will  wonder  what  brand  of  pictures 

she  has  been  seeing — and  when.     The 

letter  is  dated  1914,  not  1904,  other- 
wise it  would  be  considered  brilliant. 

Let  our  readers  be  the  judges  of  its 
merits : 

For  "Junius"  or  any  editor  really  in- 
terested in  Motion  Pictures. 

I  became  one  of  your  regular  sub- 
scribers in  July,  and  I  am  studying  the 

policy  of  your  magazine.  It  is  too  early 
in  the  day  for  me  to  have  formed  an 
opinion,  but  there  is  one  question  I  would 
like  to  ask :  Why  do  you  treat  all  screen 
actors  as  tho  little  tin  gods  on  wheels? 
They  are  mere  men  and  women  trying, 
no  doubt,  to  do  their  best,  but  too  sadly 
often  in  need  of  instruction.  Yet  adjec- 

tives are  exhausted  to  describe  their 
beauty  and  charm.  You  sugar-coat  them 
until  I  wonder  they  themselves  are  not 
nauseated  and  yearn  for  a  word  that  rings 
true. 
Now  what  is  the  result!  Many  of  the 

women  who  started  by  doing  really  ex- 
cellent work  have  become  so  self-con- 

scious, so  full  of  conceit,  that  we  see  Miss 
Blank  in  everything,  and  we  are  sur- 

feited with  her  eyes,  her  smile,  her 
dimples,  etc.,  and  it  is  as  unjust  to  her 
as  it  is  wearisome  to  us.  Of  course  the 
women  have  suffered  most  thru  this  sys- 

tem, and  we,  therefore,  have  a  dozen  good 
men  on  the  screen  where  there  is  only 
one  of  the  gentler  sex. 

Surely  this  silly  flattery — this  super- 
abundant use  of  glucose — has  borne 

enough  inferior  fruit  to  see  the  wisdom 
of  making  a  change.  Say,  try  treating 
them  as  tho  real  stage  folks,  who  do  four 
times  the  work  and  get  very  little  sugar 
on  the  pills  of  criticism.  Show  a  more 
critical  interest  in  their  work,  not  in 
what  they  eat,  how  they  fritter  away  their 
time,  the  color  ribbon  in  their  under- 

wear, and  such  silly  stuff,  and  it  surely 
will  rouse  them  up  to  want  to  do  better 
work. 

I  am  so  deeply  interested  in  Motion 
Pictures  that  their  mistakes  are  as  pain- 

ful as  false  notes,  to  the  musician. 

Your  page  devoted  to  "Improvements 
Needed"  shows  the  critical  attitude  of  the 
general  audience.  Mr.  Pillsbury's  letter, 
also  that  of  Mr.  Gauding,  should  be  given 
to  most  of  the  companies.  As  for  Mr. 
Bowen,  I  wish  his  letter  could  be  sent 
to  them  all,  underlined. 

Now,  my  idea  of  what  is  most  needed 
is  more  efficient  directors ;  then,  no  matter 
how  lacking  in  knowledge  the  actor, 
errors  need  not  appear  on  the  screen. 

Suppose  a  member  of  a  company  is  cast 
for  the  part  of  a  queen,  a  countess  or  a 
lady  of  social  rank,  should  not  her  man- 

ner and  bearing  denote  her  station? 
I  once  had  the  great  pleasure  of  watch- 

ing Fred  Bond  direct  a  rehearsal.  To 
the  lady  cast  for  the  grande  dame  he 
said,  "Please,  Mrs.  L   ,  remember  that 



MOTIOX  PICTURE  MAGAZINE 
177 

You  and  your  friends  will  surely  want  this  set  of  beauti- 
fully colored  post  cards. 

jpf 
r\ 

iFm* 
These  are  exact  reproductions  of  fifty  of  the  stars  in  filmdom 

— including  Mary  Fuller,  Earle  Williams,  Marguerite 
Snow,  Crane  Wilbur,  Jack  Kerrigan  and  others. 

" *  ill 

75c  a  set,  or  three  sets  for  $2.00 — postpaid. 
• 

^k Will  make  ideal  Gifts  for  your  friends. ^aIK 
^
%
 

Money  refunded  if  not  satisfactory — write  now. 
ALL  STAR  POST  CARD  COMPANY 
344  West  88th  Street,  New  York  City _ji. 

GREAT  CAST   CONTEST 
Conducted  by  the    MOTION    PICTURE    MAGAZINE,   175  Duf field  Street,  Brooklyn,  N.  Y 

I,  the  undersigned,  desire  to  cast  ten  votes  each  for  the  following  players  for 

the  parts  indicated : 

1.  Leading  Man   

2.  Leading  Woman   

3.  Old  Gentleman   

4.  Old  Lady   
5.  Character  Man   

6.  Character   Woman   

7.  Comedian  (Male)   
8.  Comedian  (Female)   
9.  Handsome  Young  Man   . 
10.  Beautiful  Young  Woman   _   
11.  Villain   
12.  Child   

Name  of  Voter   „_ 

Address  of  Voter   .   _■« 

The  Wonder  Book 

Good  stuff  in  a  bundle. 
Between  two  covers  bright- 

Talks  and  chats  and  drawings, 
Everything  just  right. 

Answer  Man  so  funny. 
With  his  sayings  queer; 

All  the  little  newslets 
That  we  like  to  hear. 

Pictures  of  your  idols, 
And  their  history,  too ; 

Penographs  and  verses — 
Oh!   what  next  will  they  do? 

Girls  with  pack  and  bundle. 
At  Ellis  Island  land, 

Break  right  into  the  movies — 
Oh,  I  cant  understand! 

For  here  I  sit  a-weeping 
To  be  a  movie  star. 

But  Answer  Man  advises — 
Stay  right  where  you  are. 

Friends  and  aunts  and  cousins, 
Half  I  do  not  know. 

By  SUSIE  GUE 

Write  me  in  this  manner — 
I  sold  a  scenario. 

Then  I  see  the  story 
In  this  wonder  book ; 

Writing  for  the  movies 
Is  the  course  they  took. 

x  We  even  find  the  players 
Tell  what  they  like  to  eat, 

If  they're  wed  or  single, 
And  sizes  of  their  feet. 

Expression  of  the  Emotions, 
From  a  master  hand, 

Deep  and  interesting. 
Makes  each  copy  grand. 

What  They  Were  Doing  a  Few  Years  Ago 
In  brief  tells  where  and  how ; 

Then  in  Greenroom  Jottings 
Tells  what  they  are  doing  now. 

Puzzles,  too,  and  contests 
Pleases  young  and  old; 

Motion  Picture  Magazine 
Worth  its  weight  in  gold. 

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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you  are  the  mistress  of  a  Fifth  Avenue 
mansion,  not  the  keeper  of  a  second-rate 
boarding-house."  Thus,  when  I  saw  a 
screen  actress,  beautifully  gowned,  in  a 
finely  appointed  drawing-room,  standing 
with  her  hands  on  her  hips,  in  the  attitude 
the  cook  is  wont  to  assume  when  she  in- 

quires, "Will  ye  want  the  fish  boiled  or 
baked,  ma'am" ;  and  again,  a  rich  and lofty  countess,  the  owner  of  great  estates, 
stamp  her  foot  and  snap  at  her  servant  in 
true  Billingsgate  style,  I  had  to  feel  a 
Fred  Bond  had  been  sadly  needed  at  their 
rehearsal.     Am  I  not  right? 

Lack  of  repose,  absence  of  proper  poise, 
is  one  of  the  salient  points  when  refined 
life  is  shown. 
A  man  enters  the  drawing-room — it  is 

the  home  of  wealth  and  supposed  refine- 
ment— he  is  calling  upon  the  lady  of  the 

house.  Again,  a  lady  will,  alone,  enter  a 
room  of  like  kind.  Neither  will  have  re- 

pose of  manner,  but  I  can  tell  you  just 
what  they  will  do.  He  or  she  will  walk 
to  a  table,  pick  up  a  book,  open  it  without 
looking  at  it ;  some  one  comes ;  the  book  is 
returned  to  table.  I  rarely  would  miss  a 
Let  on  the  book  act.  Why  does  not  the 
director  show  them  how  to  behave,  if  they 
themselves  lack  the  knowledge?  Why? 
Because  he  is  as  ignorant  as  are  they. 
Yet  for  what  are  directors  employed? 

Let  me  point  out  a  few  of  the  mistakes 
I  have  noted. 

An  affair  is  given  in  fashionable  circles. 
Everything  is  of  the  best.  Guests  will 
enter  the  receiving-room  and  greet  host 
and  hostess  before  removing  their  wraps ; 
they  will  also  make  their  adieux  after 
donning  them. 

Often  ladies  in  evening  attire  will  bo 
without  gloves.  I  once  saw  a  gloveless 
lady  shake  hands  with  her  host,  albeit  he 
was  neatly  gloved. 

A  gentleman  is  calling  on  a  lady.  He 
shakes  hands  without  removing  his  glove. 
A  servant  will  receive  the  card  of  a 

caller  in  his  hand,  even  tho  he  may  be 
gotten  up  like  the  finest  of  majordomos. 
Among  the  errors  that  certainly  must 

be  corrected  if  we  are  to  call  the  Motion 

Pictures  the  "poor  man's  college,"  is  that 
of  letter- writing.  If  I  should  see  a  letter 
thrown  on  the  screen  that  was  correct  in 
every  point,  I  would  think  that  film  had 
an  educated  man  running  about  attending 
to  things. 

It  is  quite  the  thing  to  see  "Mrs."  as 
a  signature.  But  it  was  my  misery  to  see 
a  letter  signed  "Doctor,"  another  "Cap- 

tain" and,  ye  gods!  another  signed 
"Judge."  If  our  pictures  are  shown  in 
England,  how  such  display  of  ignorance 
must  make  them  "chuckle,"  to  use  a  word 
of  their  own.  For  they  delight  in  feeling, 
and  calling,  us  an  uneducated  lot.  And  I, 
for  one,  object  to  giving  them  the  oppor- 
tunity. 

Packing  is  generally  sure  to  amuse, 
tho  the  scene  may  be  a  tragic  one.    Things 

are  tumbled  into  nondescript  trunks  in 
ways  most  curious.  I  once  saw  a  lady 
start  the  job  by  placing  a  pair  of  long, 
white  evening-gloves  and  a  book  in  the 
bottom  of  her  trunk.  She  may  have  taken 
other  articles  on  her  journey,  but  this  was 
all  we  were  shown.  Another  female,  of  a 
trusting  nature,  put — to  start — some  china 
articles  off  her  bureau — faith  indeed  had 
that  packer ! 
Another  noticeable  thing  is  the  bag. 

Just  watch  the  next  time  you  see  some 
millionaire  start  on  a  trip.  He  may  have 
the  wealth  of  the  Indies,  but  his  bag  will 
loudly  proclaim  its  price  as  ninety-nine 
cents  at  most.  Into  the  limousine,  up  the 
gang-plank,  on  to  the  train,  anywhere, 
everywhere,  male  or  female,  worth  mil- 

lions, will  be  seen  lugging  the  cheap  bag, 
while  in  real  life  if  we  have  only  two 
dimes  left  we  give  one  of  them  to  the  por- 

ter to  carry  ours.  Yet  another  point — 
the  bags  are  always  palpably  empty. 

I  saw  a  lady  and  a  gentleman  call  on  an 
editor.  Like  "Brer  Rabbit"  I  took  a  spell 
of  the  dry  grins  at  the  ease  with  which 
that  editorial  sanctum  was  invaded.  The 
daughter  of  a  writer,  I  grew  up  with  a 
knowledge  of  such  matters,  and  had  to 
smile  at  much  about  that  paper.  But  they 
were  there,  and  the  lady  was  wrapped  in 
rich  furs,  while  the  young  man  did  not 
have  the  sign  of  an  overcoat.  Oh  dear  no ! 
lie  wasn't  poor ;  simply  had  not  used  his 
head,  or  had  it  used  for  him  by  the 
director. 

Have  you  seen  the  Postal  Service  bring 
a  telegram  and  see,  when  it  was  read,  the 
Western  Union  form?  And,  of  course, 

you've  seen  the  dainty  lady  with  beringed 
hands  read  a  letter,  and  the  screen  show 
two  male  thumbs,  often  quite  soiled. 

People  come  in  out  of  fierce  storms  per- fectly dry. 
A  house  where  you  would  suppose  a 

retinue  of  servants  were  kept,  is  so  un- 
cared  for  that  a  man,  on  mischief  bent, 
steps  right  in  off  the  porch  ;  the  one  he 
is  after  is  sitting  in  the  library ;  the  hour 
is  midnight ;  but  everything  is  wide  open 
and  waiting — apparently.  Upstairs  the 
child  of  the  house — aged  three  years — is 
being  put  to  bed — regulation  prayers, 
mother  and  nurse.  Clock  shows  11.45. 
Nice  hour  for  a  child;  but  they  wanted 

the  baby*  to.  be  praying  -while  the  bad man  was  killing  papa. 

An  army  officer  is  forced  by  his  am- 
bitious mamma  to  forsake  the  girl  he 

loves,  break  her  heart  and  wed  a  widow — 
for  social  position.  The  army  officer  is 
very  rich,  but  tvithout  social  position. 
Would  this  not  be  amusing  to  an  officer 
in  the  army  of  the  great  United  States? 
But  I  fear  the  rage  of  the  female  portion 
of  the  army  would  be  too  intense  to  admit 
of  their  seeing  the  humor  of  it.  The 
caliber  of  this  company  was  fully  demon- 

strated, and  the  bride — the  widow — wore a  bridal  veil. 
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Your  Complexion 
Makes  or  Mars 

Your  Appearance 

I  Will  Tell  Every  Reader  of 
This  Paper  How  FREE 

Remove  Blemishes  in  10  Days 

PEARL  LA  SAGE 
former  actress,  who  now  offers  to  tell  women  of  the  most 

remarkable  complexion  treatment  ever  known. 

This  great  beauty  marvel  has  instantly  produced  a  sensation. 
Stubborn  cases  have  been  overcome  that  baffled  physicians  and 
beauty  specialists.  You  have  never  used  or  heard  of  anything  like 
it.  Muddy  complexions,  red  spots,  pimples,  blackheads,  have  been 
made  to  vanish  almost  like  magic.  No  cream,  lotion,  enamel, 
salve,  plaster,  bandage,  mask,  massage,  diet  or  apparatus,  nothing 
to  swallow.  It  doesn't  matter  whether  or  not  your  complexion  is  a 
"fright,"  whether  your  face  is  full  of  embarrassing  pimples  and 
eruptions,  or  whether  your  skin  is  rough  or  "porey,"  and  you  have 
tried  almost  everything  under  the  sun  to  get  rid  of  them.  This 
wonderful  method  in  just  ten  days  positively  removes  blemishes 
and  beautifies  the  skin  in  a  marvelous  way.  It  gives  the  skin  the 
healthy  bloom  of  youth.  You  can  be  the  subject  of  admiration  of 
your  friends.  There  is  nothing  to  wear,  nothing  to  take  internally. 
The  face,  even  arms,  hands,  shoulders,  are  benefited  beyond  one's 
fondest  dreams.  Prove  it  yourself  before  your  own  eyes  in  your 
mirror  in  ten  days.  This  method  is  absolutely  harmless  to  the 
most  delicate  skin,  and  very  pleasant  to  use.  No  change  in  your 
mode  of  living  necessary.     A  few  minutes  every  day  does  it. 

To  every  reader  of  this  magazine  I  will  send  full  information 
regarding  this  really  astonishing  method.  Let  me  show  you.  Send 
me  no  money — just  send  your  name  and  address  on  the  coupon 
below,  and  the  information  will  reach  you  by  return  mail. 

■FREE  COUPON- 

■    PEARL  LA  SAGE,  Suite  22 

2120  Michigan  Ave.,  Chicago,   III. 

Please  send  me  information  regarding  your  harmless  scien- 
I  tific  method  of  beautifying  the  complexion  and  removing  blem- 
-  ishes  in  ten  days.  There  is  no  obligation  whatever  on  my  part 
„   for  this  information. 

City   State. 

Longer  Life 
for 

Potted  Plants 
Furnish  the  roots  of  your  plants  with  healthful  vigor- 

giving  nourishment — make  the  dying  live  and  thrive ; 
give  greater  strength  to  the  apparently  strong,  by  using 

The 

Odorless  Plant  Fertilizer 

one  of  the  most  remarkable  and  truly  helpful  aids  to 

potted  plants  of  all  kinds,  indoors  or  out. 

Plantaid  is  a  scientific  combination  of  plant  food 
elements  in  powder  form. 

You  simply  dissolve  this  powder  in  water  and  use 
the  solution  to  water  the  plant.  It  is  most  convenient 
and  economical  and  will  work  wonders  with  any  plant. 

Send  25c  for  a  box  of  Plantaid  and  let  your 

plants  enjoy  "a  hearty  meal."  There  is  much  more pleasure  in  having  them  grow  to  a  ripe  old  age  with 
the  help  of  Plantaid  than  to  be  continually  buying 

new  ones — and  besides,  it's  much  less  expensive. 
Send  to-day  for  a  box  of  Plantaid. 

L.  BLUME  — Sales  Agent 
147  West  35th  St.  NEW  YORK 

Delicious  Namco 

Japanese  Crab  Meat 

Packed  in  sanitary   cans— lined  with   wood — "which 

keeps  the  meat  fresh  and  sweet." The  American  Consul  at  Tokio  said  : 
"The  greatest  necessity  seems  to  be  a  satisfactory 

can,  and  in  this  respect  Mr.  Miyazaki  Teiichi  has  in- 
vented a  can  which  has  been  approved  for  use  in 

this  industry." 
Namco  Crab  Meat   is  packed  in  this  can,  which  is 

wood-lined. 

Namco  Crab  Meat  comes  from  the  deep  sea   where 
the  water  is  pure  and  cold. 

If  unable  to  buy  this  delicacy  from  your  grocer,  send 
us  his  name  and  45c,  and  we  will  deliver  a  1-lb.  can 
prepaid— enough  for  eight  persons.- 

CHARLES    FARRIS    &    COMPANY 

109  Hudson  Street  New  York  City 

When    answering    advertisements    kindly    mention  MOTION   PICTURE   MAGAZINE. 
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Another  bad  thing  is  the  way  in  which 
age  is  too  often  depicted.  The  first  aid 
is  the  wig,  sometimes  very  wiggy.  Then 
the  glasses,  and  then  the  walk.  Why  does 
sixty  have  to  walk  like  very  aged  ninety? 
My  father  lived  to  be  sixty-six.  and  he 
was  as  straight  as  an  arrow  and  had  a 
brisk  walk.  Yet  on  the  screen  I  have 
seen  men  about  sixty  with  legs  too  weak 
and  shaky  to  let  them  do  more  than 
totter.  Why  not  have  people  as  near  the 
age  required  as  possible  and  avoid  all 
this.  But  while  on  the  subject  of  walk- 

ing I  would  add  that  among  the  things  I 
hear  criticised  is  the  walk.  I  mean  the 
general  walk,  as  we  see  it  on  the  screen. 
They  often  trot  or  walk  with  jerky,  rock- 

ing- "  movement.  Often  they  go  thru  a 
scene  with  uneven  "swiftness.  When  you 
see  a  woman  with  a  graceful,  easy  car- 

riage, it  is  a  delight.  Both  men  and 
women  need  instruction  in  this. 

I  recall  another  smile  producer  (in  a 
very  touching  story).  A  man  leaves 
prison ;  he  says  good-by  to  the  warden ; 
he  wears  a  negligee  shirt  and  a  soft  hat. 
Next  picture  shows  the  outer  gate ;  it 
opens ;  we  see  our  friend  breathing  the 
air  of  freedom  once  more,  wearing  a  stiff 
bosom  shirt  and  a  derby  hat.  Query — 
where  did  he  make  the  change? 

The  other  evening  I  saw  a  man  (in  a 
photoplay)  leave  his  home  wearing  a  dark 
hat.  He  was  in  haste  to  reach  the  house 
where  they  had  sent  for  him,  and,  as  he 
sprang  up  the  steps,  I  saw  that  he  wore  a 
very  light  hat  with  a  much  wider  brim. 
Later  he  returns  home;  this  time  he  has 
on  a  dark  hat.  Just  see  how  many 
things  you  can  call  attention  to  if  you 
are  really  interested  in  the  welfare  of 
this  great  work. 
Dont  let  the  directors  think  for  one 

instant  that  such  things  pass  unnoticed. 
Americans  are  too  quick  not  to  catch  each 
mistake ;  even  those  opposed  to  the  use  of 
soap.     They  cant  be  fooled. 

Some  years  ago  I  was  in  a  very  high- 
toned  Motion  Picture  place  in  Harlem — a 
dime  admission.  We  were  shown  the 
great  Teddy  catching  his  wild  animals — 
"pictures  taken  on  the  spot."'  Teddy  was 
there,  all  right — teeth  and  eye-glasses — 
but  when  the  roaring  lion  came  on  the 
scene  he  was  as  nicely  shaved  and 
trimmed  a  specimen  as  ever  a  Zoo  gloried 
in.  "I  did  not  know  they  had  barbers  in 
the  jungle/5  my  husband  said  to  me.  The 
man  next  to  me  heard  and  passed  it  to  his 
neighbor,  and  to  curtail,  it  went  from  row 
to  row,  and  the  house  was  in  laughter 
when  the  lamb  was  being  shown-  as  bait. 

Xo.  nothing  gets  by  the  people  of  this 
land,  and  the  directors  will  have  to  wake 
up  to  it. 

Court  scenes  must  cause  great  amuse- 
ment to  lawyers,  and  as  for  doctors,  hos- 

pitals and  operations,  why.  I  could  fill 
pages  with  what  a  real  physician  has 
pointed  out — absolute  absurdities. 

Before  we  can  say  that  the  Motion  Pic- 
tures are  teachers,  we  must  have  more" 

efficient  directors — have  them  realize  more 
fully  the  power  that  lies  in  their  hands. 
Who  is  going  to  help  gain  this? 

I  rejoice  that  Providence  has  let  me 
live  in  an  age  that  has  seen  this  great 
invention.*  My  taking  my  time  to  write 
(and  type)  this  is  the  strongest  proof  of 
my  interest.  Nearly  three  years  I've 
given  to  the  study  of  the  subject,  also  of 
audiences,  for  it  is  my  intention  to  write 
photoplays  that-  I  shall  consider  worthy 
my  ideals. 

I  am  quite  curious  to  see  if  your  policy 
is  to  be  all  sugar,  or  if  you  intend  to  help 
the  work  by  good  criticisms. 

I  confess  that  I  am  not  enthusiastic 
over  the  Answer  Man.  Would  not  be  were 
I  young.  It  is  merely  encouraging  the 
same  type  of  girl  who  used  to  write  to 
certain  departments  in  newspapers  about 
her  love-affairs,  her  appearance — you 
know  the  kind  I  mean.  "He  never  comes 
to  see  me — do  you  think  he  loves  me?" 
or  "I  have  golden  hair  and  dark  eyes — 
am  I  pretty?"  These  others  are  in  the 
same  class,  and  I  dont  approve  of  en- 

couraging them — there  are  so  many  better 
uses  for  their  time. 

When  you.  '-Junius,"  conjure  with  such 
a  name,  we  have  a  .  right  to  expect 
"things"  from  your  pen.  I  warn  you  if 
you  do  not  do  much  that  you  have  the 
opening  to  do,  I  shall  paraphrase  the 
words  of  that  clever  unknown  and  hurl 
them  at  you — so  be  warned. 

Hoping  for  the  days  of  perfect  Motion 
Pictures,  I  am  always  one  of  their  most 
devoted  adherents. 

P.  S. — Dont  you  think  there  is  too  much 
smoking  done  in  pictures? 

Mr.  Page  McK.  Etchison.  of  the 
Y.  M.  C.  A.,  Washington,  D.  C,  offers 
the  following  valuable  suggestion : 

Knowing  your  intense  interest  in  any- 
thing pertaining  to  Moving  Pictures,  I  am 

writing  you  this  note  to  ask  your  opinion 
on  a  word  that  I  have  never  heard  used, 
nor  have  I  ever  seen  it  in  print. 

The  expression  photoplay,  I  think,  is 
about  two  years  old  and  came  into  use 
because  of  the  rapid  growth  of  the  popu- 

larity of  the  Moving  Picture. 
Now,  when  a  book  such  as  Jack 

London's  "John-  Barleycorn"  is  put  in 
scenario  form  so  as  to  be  produced  as  a 
photoplay,  following  out  the  line  of  least 
resistance,  why  not  say  it  has  been 
phototized? 
A  book  is  dramatized  for  the  stage ; 

should  we  not  plwtotize  it  for  the  Moving 
Pictures?  It  seems  to  me  the  word 
pJwtotizc  will  save  a  paragraph  of  ex- 

planation and  should  certainly  be  incor- 
porated into  our  language  as  a  good  and 

useful  word.  Will  you  not  give  me  your views  ? 
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That  Does  Away  With 

w    It's  the Nfon-Slip- 
ping,   Yet ■  Non-Rigid  Pad  and 

3  What  is  Within  It That  Counts 

.  f^ATi, APRfl 
1909 

Inner  surface  is 

made  adhesive  to  se- 
cure   the  PLAPAO* 

PAD    firmly    to  the 
body,    keeping    the 
PLAPAO  continually 
applied  and  the  pad 
from  slipping. 
No  straps, buckles  Of 
springsattached.  Soft 

as  velvet— easy  to  apply 

Over  250,000  Now  In  Use 
We  have  proved  to  hundreds  of  thousands  of 

Sufferers  from  hernia  (rupture)  that  to  obtain  lasting1 
relief  and  develop  a  natural  process  for  betterment 
comes  by  wearing;  a  Plapao-Pad.  This  patented 
mechanico-chemico  device  can  do  the  same  for  you. 
The  wearing  of  an  improper  support  aggravates  rather  than 
improves  the  condition.  The  Plapao-Pad  can  and  does  aid 
the  muscles  in  giving  proper  support,  thereby  rendering 
efficient  aid  to  Nature  in  restoring  strength  to  the  weakened 
muscles.  Being  self-adhesive  there  is  no  slipping  and  shifting 
of  pad  with  resultant  irritation  and  chafing.  Most  comfort- 

able to  wear— no  delay  from  work.  Awarded  Gold  Medal  at Borne  and  Grand  Prix  at  Paris. 
Send  No  Money.  We  will  send  you  a  trial  of  Plapao  abso- 

lutely FREE,  you  pay  nothing  for  this  trial  now  or  later. 
Write  for  it  today,  also  full  information. 

PLAPAO  LABORATORIES,  Block  299  St.  Louis,  Mo. 

SUCCES
C 

ECRETO
 

By  Eugene  V.  Brewster 

(Editor  of  the  Motion  Picture  Magazine) 

A  book  that  should  be  read  by 
every  young  man  and  young 
woman  in  America.  And  it  will  do 
the  older  ones  no  harm. 

Bright,  breezy,  snappy,  full  of  epi- 
grammatic expressions,  replete 

with  ideas  for  all  who  are  engaged 
in,  or  about  to  engage  in,  the 
struggle  for  existence. 

Second   Edition  now  ready,  15  cents  a  copy 

Mailed  to  any  address  on  receipt  of  1 5  cents  in  stamps 

The  Caldron  Pub.  Co. 

175  Duffield  Street       Brooklyn,  N.  Y. 

Successful 
Photoplay 
Writing 
— is  nine-tenths  a  matter  of  choosing  the  right  ideas 
and  using  them  in  the  right  way.  It  is  Technique,  yet 
something  a  thousand  times  more.  It  is  a  matter  of 
knowing  Where  to  Get  Plots  whenever  you  want 

them  and  after  that  a  knowledge  of  Dramatic  Con- 
struction. These  two  prime  requisites  are  now  set 

forth  for  the  first  time  in  the  history  of  Photoplay 

Writing  by  the  greatest  authority  on  the  subject  in  a 
manner  that  begets  immediate  Inspiration  and  puts  a 
sure  finger  on  all  the  material  you  can  use  in  a  lifetime! 

THE  PHOTODRAMA 
By  HENRY  ALBERT  PHILLIPS 

Formerly  of  the  Staff  of  Pathe  Freres;  Associate 
Editor  Motion  Picture  Magazine  ;  Successful  Con- 

testant in  Vitagraph-Sun  Contest;  Author  of  "The 
Plot  of  the  Story,"  "Art  in  Story  Narration,"  etc. 

Introduction  by  J.  Stuart  Blackton,  Vitagraph  Co. 

224  Pages-Cloth-Bound— Stamped  in  Gold— Postpaid  $2.10 

It  is  the  only  serious  work  on  the  subject.    It  shows  you  everything : 

What  Plots  Are -Where   to  Get  AH  the 
Plots  You  Can  Use— How  to  Build  Them 
—How  to  Make  Any  Material  Dramatic 
— How   to   Get   the   Punch   Every    Time 

Also  a  SPECIMEN  PHOTOPLAY  and  a  REVISED 
GLOSSARY.  Used  in  Schools,  Colleges  and  Libraries  thruout 
the  United  States. 

ALL  AUTHORITIES  AGREE  IT  IS  THE  BEST ! 

"AH  of  us  here  at  the  Majestic-Reliance — in  Los  Angeles  for 
that  matter— consider  THE  PHOTODRAMA  the  very  best 

work  that  has  appeared  on  the  subject." -RUSSELL  E.  SMITH,  Editor. 

"A  book  which  the  novice  will  find  immensely  helpful  and  in- 
formative, yet  will  be  of  especial  value  to  the  writer  who  has  sold 

more  than  one  script.  It  will  assist  him  wonderfully  in  plot  build- 
ing, showing  him  how  to  take  a  mere  idea  and  build  it  up  into  a 

strong,  salable  script !  ' ' -ARTHUR  LEEDS,  in  the  "  Photoplay  Author." 

"  It  contains  just  the  information  that  fiction  writers— or  anyone 
with  a  good  idea — who  has  never  tackled  a  scenario  requires." -AUTHORS  LEAGUE  OF  AMERICA. 

"  I  find  it  one  of  the  best  works  of  any  kind  that  has  ever  been 
written."— CARL  H.  GETZ,  Professor  in  University  of  Montana. 

"  It  is  the  best  thing  Mr.  Phillips  has  done— and  that  is  saying  a 

EUGENE  V.  BREWSTER,  Editor  Motion  Picture  Magazine. 

"The  newness  of  Mr.  Phillips'  ideas  starts  with  the  cover.  It  is 
one  of  the  sanest  discussions  that  has  been  done.  It  is  a  book  worth 
while.  Better  still,  it  is  not  a  rehash  of  any  other  work,  but  original 

in  treatment  and  thought." — EPES  W.  SARGENT,  in  "Moving  Picture  World." 
— and  a  thousand  other  words  of  praise! 

Bv  the  same  Author-  ̂ THE  PLOT  OF  THE  STORY 
#y  tfie  same  Autlwr .  |ART  m  STORy  NARRAT,ON 

Both  valuable  to  the  Photoplay  wright,  $  1 .20  each.     Either, 

with   "  Photodrama,"   $3.10.       All  three  books,   $4.00 

THE  CALDRON  PUBLISHING  CO. 
173  DUFFIELD  ST.,  BROOKLYN,  N.  Y. 

When   answering    advertisements    kindly    mention  MOTION   PICTURE   MAGAZINE. 
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I 

New  Ideas  By  New  Writers  Wanted 
Previous  Experience  or  Special  Education 

Learn  about  these  great  prize  contests. 
open  to  everybody,  free.     If  you  attend  the  movies  you  know  the 
kind  of  ideas  wanted.  One  of  your  *  'happy  thoughts' '  has  as  good  a  chance  of 
winning  a  big  cash  prize  as  anybody's.  It's  IDEASihat  count,  not  previous 
experience  or  education.  Beginners,  if  they  possess  imagination,  are  wanted 
and  encouraged.    Write  for  free  Darticulars. 

This  Book  Is  Free  To  You  HT 
.,  Simply  mail  me  free  coupon  below,  and  you  will  get  this  most  interesting 
■Book  and  particulars  of  the  big  cash  prizes,  free.    Act  at  once,  before  it  is  too  late. 

Learn  At  Home  In  Spare  Time 
The  winner  of  a  recent  $1000  prize  contest  was  practically  a  beginner,  I 

Not  necessarily  any  more  talented  than  you.  You  have  doubtless  been  to 
moving:  picture  shows  and  seen  photoplays  which  you  yourself  could  easily  improve 
on.  With  30.000  theatres  changing  program  daily,  and  with  the  supply  of  photoplays 
from  Europe  cut  off,  the  demand  for  new  ideas  has  become  tremendous.  The  American 
producers  are  making  every  effort  to  interest  new  writers 
in  this  work  by  offering  prizes.  Read  these  paragraphs 
clipped  from  a  recent  number  of  the  Saturday  Evening  Post: 

Not  Necessary — Big  Demand 

They  are 
How  To 

Write 

^Photoplays 

Elbert  Moore 
termer  Scenario  Editor  of  one 

of  World's  largest 

^ 

___  _  The  Balboa  Amused fment FroaucIngUompanyTof  Lbs  Angeles,  began  by 
offering  a  prize  of  two  hundred  and  fifty  dollars  forj 
rthe  best  picture  story  sent  them.  The  Italian  Society) 
(Cines,  of  Rome,  offers  five  thousand  dollars  for  the  besti 
anoving-picture  play  submitted  to  it.  The  second-best 
write?  is  to  receive  one  thousand  dollars;  the  third-, 

pest,  five  hundred  dollars;  the  fourth-best,  two  hundreds 
Wollars;  *nd  there  are  five  consolation  orizeg  of  qv& 

(hundred  dollars  each,  f "ffi y^gaaq^^  !■—*" " 
'Through  the  New  York" EvenmgSun,  the  Vitagrapfij 

(Company  of  America  is  conducting  at  this  writing  aj 
iprize  photoplay  contest.  The  first  prize  is  onethousandl 
dollars;,  the  second,  two  hundred  and  fifty  dollars;  ana 
'there  are  consolation  prizes  of  one  hundred  dollars  eachj 
These  prize  contests  have  greatly  encouraged  and  stimu- 

lated the  amateur  photoplay  writers  throughout  the  counA 

FREE  COUPONl 
I 
I 
I 
I 
n 

ELBERT  MOORE, 
Box  772MC,  Chicago 

Send  free  booklet,  "How  to  Write  Photoplays' fact9  about  guarantee  and  $500  cash  offer. 
and  all 

JVa? 

Address        I 

I 

I  Guarantee  $10  for  Your  First  Photoplay 
r  So  great  is  the  demand  that  T  am  able 
to  guarantee  you  at  least  $10  for  the  first  photoplay 
you  write  by  my  method.  This  means  you.  I 
believe  that  every  person  with  sufficient  imagination 
and  intelligence  to  be  interested  in  this  advertise- 

ment should  possess  material  for  at  least  one 
successful  photoplay.  And  in  order  to  make  it  worth 
your  while  to  write  to  me  I  make  you  this  remark- 

able guarantee.  Many  persons  should  be  able  to 
write  as  much  as  one  successful  photoplay  each 
week.  Such  a  record  is  by  no  means  uncommon, 
and  those  who  are  doing  this  can  earn  from  $100  to  $300  a 
month  simply  for  spare  time  work  done  in  their  own  home. 
Writing  photoplays  enables  those  who  lack  the  experience 
necessary  for  writing  novels  and  stage  plays  to  express  the 
strong  and  original  ideas  which  many  of  them  possess. 

Save  $S  By^ Acting  Now 
I  show  ycu  how  to  turn~your  ideas  into  correct photoplay  form  by  a  simple,  easy  method  which  is 

endorsed  by  the  Balboa  Amusement  Company, 
mentioned  above,  and  by  many  others.  As  former  Scenario 
Editor  of  one  of  the  largest  companies,  I  speak  with  author- 

ity. Use  the  coupon  to  obtain  the  free  booklet  and  full  par- 
ticulars. If  you  act  at  once  you  will  obtain  the  benefit  of  a 

$5  reduction  which  I  am  now  allowing  for  advertising  pur- 
poses, to  those  who  will  start  taking  my  lessons  within  20 

days.  This  cuts  the  cost  to  very  low  figures.  Do  not  throw 
away  $5  by  delaying,  when  it  costs  nothing  to  investigate. 

Use  free  coupon  at  once,  before  you  turn the  page. 

ELBERT  MOORE  GdrSi..r)  v&  Chicago         ■     
When   answering   advertisements  kindly   mention  MOTION  PICTURE  MAGAZINE. 
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JUST     PUBLISHED! 
Another  valuable  work  added  to  our  Series 

"MOTION 

PICTURE  WORK" By  DAVID  S.  HULFISH 

61S  Pages,  Including  Index.     Price,  $3.00 

Mailed  prepaid,  on  receipt  of  price,  to 
any  address  in  the  U.  S. 

*  I  'HIS  BOOK  is  invaluable  for  reference  and 
1  instruction  to  the  thousands  of  workers  in  the 

motion  picture  field.  Covers  fully  the  three 

tig  branches  of  the  motion  picture  business :  the  making  of  the  pictures,  the  opera- 
ton  of  all  standard  types  of  projecting  machines,  and  the  operation  of  the  moving 
picture  theater.  The  drawings,  diagrams,  and  photographs  used  have  been  prepared 
especially  for  this  work  and  their  instructive  value  is  as  great  as  the  text  itself. 

PARTIAL  TABLE   OF  CONTENTS 
The  Optical  Lantern:  Elements — Lamp — 

Lamp-House  —  Condensers  —  Adjustments — 
Emergency  Projection — Slide  Carrier — Dis- 

solving- Lanterns — Shutters — Slide  Alignment 
— Motion-Head  Lanterns — Lenses— Lens  Ta- 

bles —  Calculations  —  Focusing — Remedy  for 
Errors — Lantern  Slides.  Motion  Head:  Por- 

trayal of  Motion — Optical  System — Types  of 
Shutters — Film  Gate — Film  Shift  Mechan- 

isms —  Continuous  Projection— Threading-up 
Motion  Head — Feed — Rewind — Films  —  Care 
— Shipment — Ojrrator's  Duties.  Specific  Pro- 

jecting Machines:  Edison  Kinetoscope — Mo- 
tiograph  —  Power's  Cameragraph  —  Pathe's 
Professional  Model — Standard  — -  American — 
Selig  Polyscope — Edengraph — Lubin  Projec- 

tor. Talking  Pictures:  Problems— Synchron- 
ism of  Phonograph  and  Picture  Machine — 

Unitary  or  Dependent  Machines — Synchron- 
ous Motors — Greenbaum  Device — Cinephone 

■ — Limitations.  Color  Pictures:  Mechanical 
—Color-Photography — Urban-Smith  Kinema- 
color  Process — Operation — Friese-Green  Pro- 

cess.    Film  Manufacturers. 

Fixed-Camera  Photography:  Theory — 
Lenses — Shutter — Darkroom — Camera  Opera- 

tion— Image  Production — Principal  Object — 
Background — Recording  Image — Dry  Plates 
■ —  Exposure  —  Corrections  —  Development  — 
Printing  —  Enlargements  —  Lantern  Slides — 
Panoramas — Telephotography — Colored  Pho- 

tographs. Motography:  Product  Desired — 
Classes — Historical — Methods  of  Production 
— Author — Plot — Scenario — Tricks —  Producer 
■ — Studios  —  Actors- — -Production  —  Selling 
Films — Factory  Methods — Manufacture  of 
Films — Camera  Management  —  Development 
— Printing — Coloring  —  Buying  Equipment — 
Methods — Trick  Pictures.  Operating  Motion- 
Picture  Theaters:  Value  of  Good  Manage- 

ment —  Competition  —  Starting  a  Theater — • 
Location — Financing  —  Building  —  Specimen 
Expense  Sheet — Interior  Details — Country 
Theater — Air-dome — Managerial  Suggestions 
. — Accounts — Dull   Season — Side   Lines. 

THE  M.  P.  PUBLISHING  COMPANY 
175   DUFFIELD  STREET,   BROOKLYN,  N.  Y. 

When answering    advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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FROM  the  ever -enduring   music  of   the  opera 
to  the  popular  songs  and  dances  of  the  day — 

not  only  in  quality,  but  in  infinite  variety — the 
Columbia  may  truly  be  termed  an  exponent  of 
what  is  best  and  most  representative  in  the  musi- 

cal lore  and  literature  of  every  age. 

When  you  combine  also  Columbia  tone-per/ec- 
tion  and  the  exclusively  Columbia  control  of  tone- 

volutne,  by  means  of  the  tone-control  "leaves," 
you  have  an  instrument  of  music  beyond  compare. 

Ask  any  one  of  the  8500  Columbia  dealers  to  demonstrate  the  various  Grafonola 
models — and  remember  there  is  a  Columbia  to  meet  every  idea  of  size  and  price — 
from  $17.50  to  $500.  And  every  one,  whatever  its  price,  is  a  genuine  Columbia  in  its 
superior  tone. 
IMPORTANT  NOTICE:  All  Columbia  Records  can  be  played  on  your  disc 
talking  machine  (if  any  standard  make). 

Graphophone    Co. 
BoxC437s  WoolworthBldg.,  N.Y. 

Illustrated  is  the  Colum- 
bia Grafonola  "Mignon- 

ette." equipped  with  ex- 
clusive Columbia  Indi- 
vidual Record  Ejector, 

$110.  With  ordinary 
record  racks  $100.  Others 
from  $17.50  to  $500. 

Toronto:  365-367  Sorauren  Ave.      Dealers  wanted  where  we  are  not 
actively  represented.    Write  for  particulars.   Prices  in  Canada  Plus  Duty. 

When  answering  advertisements  kindly  mention  MOTION  PICTURE  MAGAZINE. 



Make  sure — 
Write  the  date  and  the  title  on  the  film  at  the  time 

you  make  the  exposure.  Add  to  the  value  of  every 

negative  with  a  permanent  record  that  you  can  always 

have  for  reference.  It's  only  a  matter  of  seconds with  an 

Autographic  Kodak 
The  Autographic  records  are  made  on  the  margins  between  the  ex- 

posures. It  is  not  intended  that  they  be  made  to  appear  in  the  prints 
themselves  but  that  they  be  simply  preserved  as  an  authoritative  refer- 

ence. It  is  obvious,  however,  that  they  may  be  shown  on  the  print  itself — - 
if  desired. 

Autographic  Kodaks  and  Autographic  Film  at  all  Kodak  dealers'.      Our  booklet, 
"Autographic  Kodaks,"  free  at  the  dealers  or  by  mail,  gives  the  details. 

EASTMAN  KODAK  CO.,  Rochester,  N.  Y,  The  Kodak  City. 

THE    WILLIAM    G.    HEWITT    PRESS,    61-67    XlVY    ST.,    BROOKLYN,    N.    Y. 



Harold 
Lachman 
Company 

12  No*  Michigan  Avenue, 
Dept.1473  —  Chicago,  Illinois 

39alfcy 
Pick  out  one  of  the  glorious  radiant  Lachnite 

Gems — set  in  solid  gold  and  get  it  on  ten  days  free  trial. 
Wear  it  to  the  ball — to  the  opera — on  the  street— to  work— every- 

where—for  10  full  days— then  decide  whether  you  wish  to  buy 
or  not.  If  you  are  not  fascinated  by  its  radiance— if  you  consider 
its  splendor  one  trifle  less  than  that  of  a  mined  diamond— send  it 
back  at  our  expense.  You  don't  pay  usa  penny  for  the  trial.  If  you 
decide  to  keep  it,  pay  the  rock-bottom  price  (l-30th  as  much  as  a 
diamond  costs)  as  you  can  afford.  Terms  as  low  as  S^c  a  day  (50c 
a  month),  wilhout  interest.  No  red  tape.  Your  credit  is  good  wilh 
the  great  House  of  Lachman.  Send  coupon  for  new  jewelry  book. 

Marvelous  NewDiscovery 
A  problem  of  the  ages  has  been  solved.  Science 

has  at  last  produced  a  gem  of  dazzling  brilliance.  They  are  called 
Laclmites,  and  resemble  mined  diamonds  so  closely  that  many 
people  of  wealth  are  preferring  them.  Lachnites  stand  fire 
and  acid  tests  and  cut  glass.  Get  one  on  trial  today.  Wear  it 
before  you  decide  to  buy. 

Set  in  Solid  Gold  SS€l 
the  master  products  of  science — the  realization  of  the  dreams  of 
centuries.  They  are  never  set  in  anything  but  solid  gold.  Write 
for  the  new  catalog  and  see  the  exquisite  new  settings  for  your- 

self. All  kinds  of  rings,  bracelets,  LaVallieres,  necklaces,  scarf  pins. 

Send  the  Coupon 
for  New  Jewelry  Book 

Put  your  name  and  address  in  the  coupon  or 
on  a  letter  or  a  postcard  and  send  to  us  at  once  for 

the  big  new  book  of  exquisite  Lachnite  Gems.    Read  the 
fascinating  story  of  how  at  last  Science  has  conquered 

Nature  and  has  produced  a  glorious  radiant  gem. 
whose  dazzling  brilliance  is  actually  a  marvel  to 

behold.  They  cost  but  1-30  as  much  as  diamonds 
Nand  wear  forever.     Do  not  delay  an  instant. 

-s^^^.      Put  your  name  and  address  in  the  coupon 
Gentlemen :    Please  send  me  ab-     ̂ ^k      now-get  the  free  book  immediately 

solutely  free   and   prepaid   your   new    N^.     while  this  great  offer  ,asts* 
Jewelry  book  and  full  particulars  of  your       S^ 
free  trial,  easy  payment  plan.     I  assume  no 
obligations  of  any  kind. 

12  No.  Michigan 

Harold  Lachman 
Company 

Ave. 

V 

Xn  I 
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Enjoy 
Life 
on  an 
Indian 

(^)N  the  long  stretches  of  the  country  road,  over  the  hills ^^  and  through  the  valleys  —  on  the  streets  of  the  big 
town — every  mile  is  a  happy  mile  to  the  man  who  rides  an 

$ndim  Motocycle 
Ten  sensational,  exclusive  devices 

maintain  the  1915  superiority  of 
the  Indian.  These  features  — 

found  only  on  the  Indian — are: 
Starter — starting  from  standstill; 
Dual   Clutch    Control:     Cradle 

Spring  Frame;  Vanadium  Steel 
Construction ;  Indian  Carburetor  ; 

Light  and  Horn  Control  Buttons 

in  Switchboard ;  Magneto  -  Gen- 
erator; Cam  System;  Double  Brake 

Mechanism;  Neutral  Countershaft. 

Each  of  these  features  means  added  value,  best  explained 
in  detail  in  the  big,  new,  1915  Indian  Catalog.  They  tell 
you  why  established  Indian  domination  remains  unshaken. 

Hendee  Manufacturing  Company,  713  State  Street,  Springfield,  Mass. 
{Largest  Motorcycle  Manufacturers  in  the   World) 

Rr^U^JW.ii/'/.W/nn..  Chicago  Dallas  Kansas  City  Minneapolis 131  one  fics  ana  Service  ^[nitons  .•  or*  ai.  t  n*n  ij ban  rrancisco  Atlanta  I  oronto  Melbourne  London 
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Plot  Writers!  Get  this  Book  FREE 

Here's  What  Sells  Photo  Plays! 
Yes,  this  big  concern  is  glad  to  give  you  the  secret  that  has  meant  suc- 

cess for  scores  of  new  writers  of  photo  plots,  short  stories,  songs  and  verse. 

We  don't  care  where  you  offer  your  work  for  sale,  there  is  one  thing  that 
is  SURE  DEATH  to  your  efforts  unless  you  avoid  it. 

Film  Companies,  Editors,  Critics,  and  Copy  Readers  will  ?iot  spend  a 
moment  hi  reading  your  manuscripts  if  they  are  WRITTEN  BY  HAND! 

All  must  come  TYPEWRITTEN, 

Without  this  you  haven't  a  ghost  of  a  show. 

Own  This  OLIVER  Typewriter 
For  1 7/  a  Day 

This  is  the  door  to  success.  And  you  don't  have  to  pay  someone  else  to  typewrite 
your  plots,  scenarios,  stories,  etc.,  at  10  or  20  cents  a  page. 

Because  we  now  let  ambitious  writers  own  this  brand  new  Oliver  Printype  Typewriter 
on  small  monthly  payments — only  17  cents  a  day! 

Half  the  joy  and  fascination  of  writing  is  in  using  the  Oliver  Printype  Typewriter  that 
writes  in  sight — that  reels  off  your  plots  in  regular  print — right  before  your  eyes!  v 

The  Oliver  alone  gives  you  PRINTYPE.  And  Print3'pe  catches  the  eye  of  the  Editors, 
Critics  and  Copy  Readers  the  moment  they  open  your  manuscript.  It  is  clean,  clear,  readable. 

And  because  the  successful  writers  of  plots,  short  stories,  verse,  etc.,  are  now  using 
PRINTYPE,  editors  are  on  the  look-out  more  than  ever  for  PRINTYPED  manuscripts. 

This  alone  gives  your  work  a  strong  introduction! 
Thus  the  Oliver  Printype  Typewriter  acts  as  a  silent  salesman  for  all  your  talent,  g 

Anyone  Can  Use  the 
Simple  Oliver 

Yes!  any  beginner  can  run  the  Oliver  Type- 
writer the  very  first  day  it  arrives!  With  the  nor- 

mal practice  that  comes  as  you  operate  you  can 
soon  turn  out  your  compositions  at  a  rapid-fire  rate. 

Xo  other  typewriter  gives  you  such  speed,  sitch 
utter  simplicity. 

OLIVER  -£ 

Now  Grip  the  Hand 
of  Success 

Yes,  gret  this  book  at  once.  Tells  all  about  our 
easy  payment  plan— 17  cents  a  day.    All  about Printype  and  this    new    Silent    Seven    Oliver 
with  lightest  touch  known! 

Handsomely  illustrated— interesting:,  valua- 
ble! Sent  free  in  ex- 

change for  this  cou- 
pon. Mail  it  at  once 

and  grip  the  hand  of 
SUCCESS! 

Good  for  Writers'  Book  FREE 

The  Standard  Visible  Writer 

THE  OLIVER  TYPEWRITER  CO. 
1165  Oliver  Typewriter  Bldg.,  Chicago 

.Send   me  free,  postpaid,   illustrated  book, 
places  me  under  no  obligations  whatever. 

(465) 

This 

Name 

Address 

When    answering   advertisements    kindly    mention  MOTION   PICTURE   MAGAZINE. 



MOTION  PIC  TUBE"  MAGAZINE 

HOWlEYOU 
Mr.  Advertiser  and  Mr.  Agency- 
man,  planning  to  reach  the  motion 
picture  public  this  year? 

REMEMBER    it   NOW   repre- 

sents America's  buying  public. 
EVERY  advertiser  should 

appreciate  the  tremendous  pur- 
chasing-power of  the  millions 

attending  the  photoplay  thea- 
ters in  this  country. 

Many  national  distributors 
have  recognized  this  fact,  and 
were  represented  in  the  March 
issue  of  the 

National  Biscuit  Co. 
Eastman  Kodak  Co. 

Nestle' s  Food  Co. 
Charles  William  Stores 

Imperial  Granum  Co. 
Review  of  Reviews 

Columbia   Graphophone  Co. 
Bellas  Hess  &  Co. 

Stafford.  Miller  Co. 
E.  T.  Burrowes  Co. 
Old  Town  Canoe  Co. 

Funk  &  Wagnalls 
International  Correspondence  Schools 

CAN  YOU  afford  to  omit 

the  Motion  Picture  Magazine 

from  your  1915  list  ? 
Forms  for  the  Big  May  issue  close  March 

15th;  June  issue  closes  April  15th 

FRANK  G.  BARRY,  Advertising  Manager 

MOTION  PICTURE  MAGAZINE 
1 7 1   Madison  Ave.,  New  York  Gty 

BOSTON    A\D   CHICAGO    REPRESENTATIVES 

Bryant,    Griffith  &  Fredricks 

Guaranteed  circulation  -will  mail  you   a  de- tailed statement 
March,  1911   "-OW 
March,  1913    205,000 

March,  1915     .     .     .     275,000 

This  issue 

A  page,  $250. 

.    .    285,000 
Classified,  $1.00  a  line 

iwiiiimiiiimiimiiiuir 
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Just  See  What  a  Dollar  Bill  and  a  Pin  Will  Do! 

FOR  thirty  days  only  we  are  prepared  to  make  the  following  unprecedented 
offer :  For  one  dollar  we  will  give  a  trial  subscription  to  the  MOTION 

PICTURE  MAGAZINE  for  the  remainder  of  the  year  1915,  beginning  with 
the  May  issue  and  ending  with  the  December  issue.  Besides  this,  we  will  give 

a  full  dollar's  worth  and  more,  making  at  least  two  dollars'  worth,  as  follows : 

8  months'  subscription  to  the  MOTION  PICTURE  MAGAZINE 
3  large  tinted  pictures  of  popular  players 
1  reproduction  in  colors  of  an  original  painting 

200  votes  for  each  of  your  1 2  favorite  players  in  the  Great  Cast  Contest 

1  copy  Comic  Siftings  or  of  the  Mysterious  Beggar,  or  Success  Se- 
crets or   100  Helps   to  Live  100   Years,  or  a  pen  and  ink 

drawing  of  Alice  Joyce 
2  portraits  of  popular  players  done  in  many  colors 
1  sample  copy  of   this  magazine  to    be  mailed  to  any  name  and 

address  you  submit 

The  only  qualification  is  that  we  be  permitted  to  make  the  selection  of 
popular  players  whose  portraits  we  are  to  supply,  and  of  the  books  we  are  to 
give ;  because  we  are  likely  to  exhaust  the  edition,  in  some  cases,  and  it  will  be 
impossible  to  reprint. 

This  Is  a  Wonderful  Bargain  and  It  Wont  Last  Long 

Better  Take  Advantage  of  It  Today 
Just  clip  the  coupon  below,  fill  it  out,  pin  a  dollar  bill  to  it,  or  che<  i 

money  order,  then  clip  the  official  ballot  in  the  Great  (  ast  Contest,  which  will 
be  found  on  another  page,  and  after  filling  this  out,  m  all  to  the  MOTION 
PICTURE  MAGAZINE,  1  75  Duffield  Street,  Brooklyn  \  and  wc  will  do 

the  rest.  Dont  forget  to  enclose  on  a  slip  of  paper  the  name  and  address  of 

some  person  who  you  think  would  be  interested  in  seeing  a  pte  copv  or  this 
magazine.      At  the  top  of  this  slip  write :   Please  send  sample  copy  to   

MOTION   PICTURE  MAGAZINE 
175  Duffield  Street,  Brooklyn,  N.  Y. 

Gentlemen:  Enclosed  please  find  $1.00,  for  which  kindly  send  me  the  MOTION 
PICTURE  MAGAZINE  for  eight  months,  beginning  with  the  May  issue,  1915,  together  with 
the  premium  as  stated  above. 

Name   

Address   

When    answering    advertisements    kindly    mention   MOTION    PICTURE   MAGAZINE. 



MOTION  PICTURE  MAGAZINE 

LEARN 

PHOTOGRAPHY llN  ALL  IT'S    BRANCHES 

AND  PHOTO-ENGRAVING 
BE  A 

CAMERA  MAN 
The  Photographer 

Who  Takes  the    "Movies." 
Earn  $50  to  $1 00  per  week.  Easy  and 
pleasant  work.  No  book  study.  One  to 
three  months  of  practice  and  demonstra- 

tions. Men  or  Women.  Call  or  write 
for  catalog  M. 

New  York  Institute  of  Photography 

1269  Broadway,  at  32d  St.,  New  York  Founded  and  Directed  by  E.  Brunei 

DRAMA-  ORATORY-  OPERAS  SINGING 
STAGE*™  CLASSIC  DANCING  ""MUSICAL  COMEDY 

ALSO     MOTION    PICTURE    ACTING 
Courses  forming  [20th  year].  Be  si  liners  and  Advanced 

students  accepted.  Agents  and  Managers  supplied.  [Pro- 
ducing and  Booking.]  Write  for  information  [mention 

study  desired]  and  Illustrated  Catalogue,  how  thousands 

of  celebrated  Actors  and  Actresses  [late  graduates]  sue- 

DRAMATIC 
SCHOOLS 

l  £uiie3,  57thSt.,&b'iiwa 
ance 225  W.  57th  St. ,  N.  Y. 

Ca/n.  Draw 
rn  825  t«  T-50  weekly  if  you  like 

drawing  and   learn    from   Jack    Smith, 
famous  car 
toonist  who 
shows  a  real 

•record  on 

the   world's 
greatest  pa- 
pers.     He teaches  you 
with     his 

own    pencil 
by  mail  his 

secrets  and  methods  which  he  guarantees  will  make  you  draw 
perfect  expression  and  action  pictures.  Send  6c  postage  for 
valuable  free  lessons,  cartoon  booklet  and  explanation. 

JACK  SMITH'S  OWN   CARTOON   SCHOOL 
140;0    BROADWAY,     NEW    YORK 

NEW    YORK    HERALD. 

WASHINGTON   HERALL 

PHILADELPHIA    RECORD 

MAKE 
MONEY 
WRITING 

STORY-WRITING  TAUGHT  Z. 
MSS.criticised,revised,  and  typed;  also  sold  on 
commission.  Our  students  sell  stories  to  best 

magazines.  Free  booklet,  '  WRITING  FOR 
PROFIT,"  tells  how,  gives  proof.  National  Press 
Association,  Dept.  58,  Indianapolis,  Ind. 

LANGUAGES Quickly  Learned  AT 
HOME  by  the  Original 

German— French— English— Italian— Spanish  ̂ ^^       •~J  fSU or  any  other  language  learned  quickly  rjSglpPPy^ 

and  easily  by  the  Cortina  Method  at  ̂ s^fet" home  with  IMsk  Cortina-Records, 
Write  for  free  booklet  today;  easy  payment  plan 

Cortina  Academy  of  Languages 
127  7  Mecca  Bldg.,  1600  Broadway, 

Corner  48th  Street,  New  York 

CORTINA-PHONE 

rBEA  DRAFTSMAN Big  demand  everywhere  for  draftsmen.  Salaries  from  $125  to 
$200  monthly.  I  will  personally  instruct  you  to  become  a  com- 

petent draftsman— I  am  an  expert  and  can 
easily  and  quickly  train  you  fully— experi- 

ence unnecessary.  Earn  while  you  learn 
in  spare  time. 

Froo  Outfit  Complete  $17.50  Drafting ■  outfit  furnished  free. 

Write  for  Free  Book  3£— FJ 
post  card.   I  will  send  you  my  big  free  book 

"The  Road  to  Success"  and  free  offer.    No  obligations. 
Chief  Engineer,  Chicago  Engineering  Works,    446  Cass  St.,  Chicago,  111 

Connected  with 
Mr.  Charles 

Frohman's Empire  Theatre 
and   Companies 

Franklin  H.  Sargent 

President 
For  Catalogue  and  Information,  apply  to 

The  Secretary,  Room  161,  Carnegie  Hall,  New  York 

ACADEMY 
OF 

DRAMATIC  ARTS 
FOUNDED    IN    1884 

BE      A      BANKER 
Splendid  opportunities.  Pleasant  work,  short  hours,  all 
holidays  off,  yearly  vacation  with  pay,  good  salary.  Learn 
at  home.     Diploma  in  six  months.     Catalog  free. 

EDGAR   G.    ALCORN,    PRES. 

AMERICAN  SCHOOL  OF  BANKING,  153  McLene  Building,  Columbus,  Ohio 

RAWING 
Learn  by  mail.    Cartooning,  Newspaper,  Magazine  and  Com- 

mercial  Illustrating,   Water  Color   and   Oil    Painting.     Free 
Scholarship  Award.    Write  for  illustrated  Art  Annual. 
FINE  ARTS  INSTITUTE,  Studio  954,  Omaha,  Neb. 

ID  SHORT-STORY   WRITING 
\  ±2J      A  course  of  forty  lessons  in  the  history,  form,  structure  and  writing 

^sf       of  the  Short-Story  taught  by  Dr.  J.  Berg  Esenwein.  for  years  Editor 

^■y     of  Lippincotfs.   250-page  catalogue  free.    Please  address The  Home  Correspondence  School 
nr.Esenwein  Dept.  Ill,    Springfield,  Mass. 

Learh  Piano  Tuning  At  Home 
My  Patented  Tune-a- Phone  method  makes  it 
easy.  Eliminates  guess  work  Anyone  can 
learn.  A.  D.  Pope,  Texas,  made  $82  first  ten 
days.    Course  guaranteed  as  represented.      

Diploma  granted.    Write  for  free  booklet,  graduate's  records,  etc. 
Niles  Bryant  School  of  Piano  Tuning,  484  Inst.Bldg.    Battle  Creek.  Michiga 

When    answering:   advertisements    kindly    mention  MOTION  PICTURE  MAGAZINE. 
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Wanted-Railway 
Mail  Clerks 

there  is  $900.00  to  $1,800.00 
a  year  in  it  for  you. 

Examination*  are  Held  Hundreds  of  Railway  Mail  Clerks  Appointed  Yearly 
ireqnenuy.  FRflNKL|N  |NST|ME  ̂   ̂        ̂   ̂     ̂   R  ̂   ROCHESTER,  N.  Y.' Rapid   advancement  to  higher  Government  Positions.    "Nolav-offs"    ««,,„„   fln„ ,  „„+„«,  ,v      4J       ..-      /.         .      /    ,  . 

because  of  STRIKES.  WARS,  FINANCIAL  FLTTRRIES  or  the  WHIMS  OF   ™* ,foupon >fillei1 ."" _a(s greeted,  entitles .the  sender  to  free ̂ specimen  questions: 

SOME  PETTY  BOSS.     THE  POSITION  IS  YOU:5»  FOE  LIFE.                     •   •*'},     cnpj  °f  ?nr  ̂ '"Government  Positions  and  How  to  Obtain  1  he
m,"  a  list 

xypuxu        a                                                                of  Govenimer.t  positions  now  obtainable,  and  to  consideration  for  Free  Coaching 
-  Country  residents  and  city  residents  stand  the  same  chance  .for  imme-  for  the  examination  here  checked, 
diate  appointment.    Common-sense  education  sufficient.  T>,,i;f  ,.-.i  iMim..M   M   ,  „  mum  u  mni,         COUPON        '■   i  niaw— o— 
NOT  REQUIRED. 

Write  immediately  for  schedule  showing  the  places  and  dates  of  ALL 

SPRIXG  examinations.  Don't  delay.  Every  day  you  lose  means  the 
loss  of  just  so  much  coaching  before  the  rapidly  approaching  examinations. 

FRANKLIN  INSTITUTE,  DepL  R  122,  Rochester,  N.  Y. 

•  Railway  Mail  Clerk.  .($900  to  $1800)     . . 
.Bookkeeper   (,$900  to  $1800)     . . 
.Postoffice  Clerk. . . . .  .($800  to  $1200)     . 
.Postoffice  Carrier. .  ..($800  to  $1200)     . . 
.Rural  Mail  Carrier.   .($500  to  $1100; 
.Auto  Chauffeur   

Name   Addres: 
Use  this  before  you  lose  it. 

Customs  Positions.  .($800  to  $1500) 
Stenographer   ($800  to  $1500) 
Internal  Revenue.  .($700  to  $1800) 
Clerk  in  the  Departments 
at  Washington   ($800  to  $1500) 
Canadian  Gov't  Positions   
i   R  122 Write  plainly. 
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EDITORIAL  ANNOUNCEMENTS 
Among  the  good  things  that  the  readers  of  the  May  issue  may  expect  is 

WHO'S  TO  BLAME?  By  lottie  briscoe This  article  will,  no  doubt,  cause  a  great  deal  of  discussion  and  controversy. 

"Who  is  to  blame  for  the  occasional  poor  pictures  that  are  thrust  upon  us?  Is  it the  manufacturer?  Is  it  the  scenario  editor?  Is  it  the  photoplay wright ?  Is 
it  the  director  ?  Or  is  it  the  players  ?  These  are  questions  we  all  want  answered, 

and  those  who  read  Miss  Briscoe's  able  article  on  "The  War  in  Europe"  in  our 
February  issue  know  that  this  popular  Lubin  star  is  fully  competent  to  handle 
the  subject  in  an  able  and  impartial  manner.  Suffice  it  to  say  that  Miss  Briscoe 
hits  right  out  from  the  shoulder  and  that  her  blows  will  be  felt  by  those  who 
deserve  them. 

How  I  Came  to  Write  for  the  Motion  Pictures  By  Rex  Beach 
is  another  interesting  article.  It  will  be  remembered  that  Mr.  Beach  wrote  two 
stories  for  this  magazine  a  year  or  two  ago,  and  that  they  were  written  from  the 

first  photoplays  that  he  ever  wrote.  Since  that  time  Mr.  Beach's  name  has  be- 
come almost  as  famous  in  filmdom  as  it  is  in  literature.  This  story  is  in  the 

form  of  an  interview  and  is  told  by  his  friend,  Henry  Albert  Phillips. 

Troubles  of  a  Motion  Picture  Producer  By  Thomas  h.  ince 
Mr.  Ince  is  one  of  the  most  noted  of  all  directors  and  is  the  brother  of 

Ralph  Ince  (Vitagraph)  and  of  John  Ince  (Lubin).  His  article  is  the  first  of 
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His  R omany 
(Biograph) 

By   JANET   REID 

Wit 

He  carried  just  the  faintest  sugges- 
tion of  her  as  he  traveled — the 

most  ephemeral  emotion.  He 
had  known  her  a  very  long  while,  and 
she  had  never  inspired  so  much  as  the 
ephemeral.  Yet  as  he  said  good-by  to 

her  today  in  front  of  his  mother's home  and  told  her  that  his  absence 
would  be  indefinite,  something  had 
come  into  her  eyes  that  had  held  him 
for  the  fraction  of  an  instant.  It  was 
a  look  of  sorrow,  of  that  patience  that 
is  born  of  unrequited  love,  and 
flourishes  best  in  the  heart  of  woman. 
Of  course  he  did  not  go  this  far  in 
his  wondering,  but  the  look  bore  fruit 
— fruit  that  was  to  ripen  when  Youth 
had  laughed  itself  away.  Thus  do 
we  live,  for  many  years,  close  by  the 
one  who  holds  for  us  the  vital  spark 
cf  life. 

Travers  was  a  civil  engineer,  and  he 
bade  fair  to  be  a  successful  one.  He 

was  keen,  alert,  well-poised.  Also,  he 
brought  to  his  work  a  healthy  mind 
and  a  heart  unhampered  by  perfervid 
emotions.  In  fact,  he  had  rarely  felt 
one  much  keener  than  the  vaporous 
touch  left  on  his  life  by  Alice  Conway. 
Up  in  the  mountain  region  where 

he  was  to  lay  the  tracks  of  the  new 
railroad — where  love  is  elemental  and 
hate  is  primitive ;  where  blood  boils 
hot  and  life  plays  tag  with  death — up 
in  the  dark,  immutable  fastnesses  he 
was  to  meet  the  emotion  that  was 
stronger  than  himself,  more  powerful 
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than  reason,  more  blind  than  Fate. 
Back  to  primordial  times  he  harked 
when  he  met  the  gypsy,  Zara.  Back 
to  the  age  when  a  man  sees  his  mate 
and  claims  her,  sans  question  of  fam- 

ily or  decree.  He  only  knew  and 
only  cared  that  she  was  young  and 
richly  tinted  and  passionate,  with  the 
love  of  the  Romany.  He  did  not  look 
forward  thru  the  more  sober  years, 
when  he  should  need  stimulus  for  his 
expansive  mind  and  sustenance  for 
his  questing  soul.  He  did  not  visual- 

ize the  long-lived  years  that  are  not 
fed  by  the  li|>s  alone.  And  because 
she  answered  his  mating-call,  he  mar- ried her. 

He  never  forgot  the  bridal-day : 
his  slim-hipped,  full-breasted,  color- 

ful bride  dancing  in  the  midst  of  her 
picturesque  people ;  the  rejected  lover, 
Tonio,  looking  on  with  the  Romany 
hate — that  is  as  mighty  as  the  Ro- 

many love,  and  longer-lived — in  his 
somber,  fateful  eyes;  the  old  hag,  who 
had  crooned  over  the  palms  of  genera- 

tions, whispering  to  him  with  a 

toothless  leer:  "Roman}'  love  brings 
sorrow,  man;  Romany  love  brings 
sorrow — on  some  tomorrow. ' ' 
He  had  doubted  the  croaking 

prophecy  in  the  year  that  followed. 
For  he  worked  and  loved  with  an 
abandon  that  never  came  to  him  again. 
Zara  was  all  that  he  had  craved.  Her 

pagan  love  sated  the  long  unfilled 
place  in  his  heart,  and  his  finer  sensi- 



26 MOTION  PICTURE  MAGAZINE 

bilities  slept  softly  under  the  breath 
of  the  poppy. 

"I  am  glad  that  I  have  had  you 
alone  for  this  year,"  he  told  her  one 
spice-scented  autumn  evening,  as  they 
sat  on  the  step  of  their  cabin  and 
watched  the  mountain  hollows  fill  up 
and  brim  over  with  purple  shadow 
and  strange,  unearthly  green. 

"Why  afraid?" 
' '  He  loves  me  very  much. ' ' 
"Well,  Vanity  Fair,  love  is  not  a 

fearsome  thing,  is  it?" 
"Not  such  as  you  feel,  my  hus- 

band ;  but  with  Tonio  it  is  different — 

as  it  is  with  me." 
"Suppose  you  analyze  your  love, 

then,  gypsy  girl,  bare  its  heart-strings, 

just  for  amusement's  sake. ' ' ' '  Suppose    I  —  what    do 

you  say?" 
"I  said  analyze,  Little 

Ignorance.  I  meant  tell 
me  wherein  the  difference 

lies  between  your  Tonio 's 
love — and  mine. ' ' "We  love  with  blood, 
we  Romanies,  with  death 
and  fate  and  all  of  life — 
and  we  hate  in  the  same 

way.  We  draw  the  knife 
to  spill  the  vitals  of  Jeal- 

ousy. We  are  untamed 

hearts." 

' '  I  should  say  so  !  Hope 

you  will  never  begin  spill- 
ing me  about  for  any 

reason. ' ' 

"I  should  not  hesitate 
to  run  my  knife  thru  you 
if  you  should  love  an^ 
other, ' '  she  calmly  replied ; 
then  her  warm  face  soft- 

ened and  her  mobile  mouth 
curved  in  that  smile  of 

ageless  tenderness  as  she 
bent  low  over  the  diminu- 

tive something. 

ZARA    IS    TORN    BETWEEN    TWO    LOVERS 

"Alone?"  Zara  worked,  clumsily, 
on  a  diminutive,  white  something. 

"I  mean  I  am  glad  your  people 
broke  up  camp  and  departed.  You 
would  have  wanted  to  be  with  them, 

and  I  should  have — objected." 
"It  was  Tonio.  He  could  not  bear 

to  be  so  near  to  me — married. ' ' 
"Well,  Tonio  did  the  right  thing, 

then,  in  getting  out  if  he  didn't 
like  it." 

"I  am  afraid  of  Tonio   " 

Blood  is  thicker  than 

water,  and  even  love  can- 
not span  all  racial  differ- 

ence, unless  it  be  that  rare 
meeting  of  spirits,  that  mating  that  is 
born  of  endless  incarnations,  and 
knows,  with  an  eternal  certainty,  that 
it  will  be  born  again. 

And  so  it  came  about  that,  after  the 
birth  of  the  little  son  and  the  passing 
of  another  year,  Travers  felt  within 
him  vague  yearnings  for  the  things 
that  were;  for  the  meeting  with 
women  who  did  not  wear  their  hearts 

on  their  sleeves;  for  the  smooth-shod 
feet  of  the  social  usages  at  home. 



HIS  ROMANY  WIFE 
27 

And  Zara  felt  her  blood  leap  up  in 
answer  to  the  wanderlust  that  was 

her  heritage  from  long:  lines  of  a  roam- 
ing people.  Tonio  and  his  tribe  had 

returned,  and  she  saw  them  often. 
Upon  his  return  he  had  come  to  her 

and  begged  her  to  leave  her  "unnat- 
ural life,"  but  she  had  spurned  him, 

firm  in  the  approaching  hour  of  her 
motherhood,  as  yet  dulled  to  the  call 
of  her  vagrant  blood. 

After  the  child  was  born,  things 
were  different.     The  first  ecstasv  had 

surface,  and  the  gypsy  leaned  across 
the  disorderly  table  with  distorted 
face.  ' '  Civilization ! ' '  she  shrieked  at 

him ;  ' '  you  can  go  back  to  your  civili- 
zation, and  take  your  son  with  you,  if 

you  want !  I  can  go  back  to  my 

people — and  the  open  road — and  the 
free  love — and — Tonio ! ' ' 

That  night  she  left  him — unharmed, 
for  she  did  not  love  him.  And  she 
left  his  son  with  him.  The  maternal 

passion  had  been,  with  her,  a  well- 
spring   soon   run   dry.      The   novelty 

ZARA    RESENTS    TONIO  S    FIERCE    AVOWALS 

been  rubbed  off;  the  honeymoon  had 
sickened  and  waned;  the  hot,  pul- 

sating glamor  that  covers  over  and 
hides  from  view  had  cleared  away; 
and  Travers  faced  his  Romany  wife 
across  a  chasm  that  neither  could 
bridge. 

"There's  one  thing  certain,  Zara," 
he  said  to  her  one  morning,  when  the 
honeymoon  had  waned  very  faint  in- 

deed; "and  that  is,  you've  simply  got 
to  be  more  tidy  about  things.  I'm 
actually  disgusted  at  your  slovenly 
ways,  and  I  will  not  have  my  son 
reared  under  such  uncivilized  condi- 

tions." 
The  termagant  leaped  to  the  vivid 

over,  she  had  felt  a  grudge  against 
the  helpless  little  stranger  for  his  cur- 

tailing of  her  liberty,  and  she  had  felt, 
instinctively,  that  she  had  given  birth 

to  the  son  of  his  father's  people — that 
she  had  not  borne  a  gypsy  breed.  He 
was  stunned  at  first.  He  had  set  his 
feet  in  a  certain  path,  and,  ungypsy- 
like,  they  had  not  thought  to  deviate. 
Then,  as  it  had  come  to  her,  it  came  to 
him,  the  call  of  his  people — his 
mother's  gentle  care;  the  faint,  half- 
forgotten,  ephemeral  emotion  he  had 
felt  on  that  far-away  morn  of  his  de- 

parture. And,  his  work  completed, 
he  took  his  little  son  and  went  home 

again. 
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"Yes,  I  loved  her,  mother,"  he 
said,  in  answer  to  the  question  in  his 

mother's  eyes  that  begged  the  story 
of  him,  "but  it  is  all  over  now — and 
there  is  nothing  that  is  so  completely 
dead  as  a  dead  love.  Not  all  the 

powers  of  heaven  or  all  the  powers  of 
earth  can  resurrect  it.  But  she  has 

left  me — this."  And  he  stroked  the 
fuzzy,  wobbly  head  against  his 
mother's  breast  with  a  tenderness  that 
showed  how  greatly  little  Teddy  had 

found  a  father's  love  to  compensate 
him  for  a  mother's. 

In  the  years  that  followed,  as  the 
baby  grew  from  infancy  into  a  sturdy 
boyhood,  the  tiny  seed  that  was 
planted  by  a  look  many  years  ago  be- 

gan to  flourish  and  grow.  And  it 
grew  into  the  love  that  does  not  wear 
out  with  the  waning  of  the  honey- 

moon, that  has  no  glamor  to  fade,  no 
tinsel  of  passion  to  tarnish.  For  it 
was  based  on  the  sound  sweetness  of 

long-lived  respect,  cemented  by  two 
hands  that  met  in  friendship  and, 
meeting,  understood — and  glorified  by 
the  baptismal  sacrament  of  a  woman 's 
tear-dimmed  sorrow. 
When  it  came  to  Travers  what  he 

was  doing  and  into  what  heights  he 
was  being  led,  he  resolved  to  go  back 
to  the  mountain  fastness  and  put  his 
future  to  the  test.  Zara  was  his  wife 
and  the  mother  of  his  boy.  He  never 
for  an  instant  forgot  that  or  denied 
the  sweet  delirium  of  his  mad  Romany 
love.  Because  he  did  not  forget — be- 

cause he  had  loved  her  and  she  had 

given  him  the  first-fruits  of  her  youth 
— he  decided  to  go  back  one  time  more 
to  see  her  and  learn  whether  she  had 
ripened  with  the  years;  whether  she 
had  regretted  the  folly  of  the  past  and 
yearned,  perhaps,  for  the  husband  and 
little  son  she  had  left  in  a  moment's 
craze. 

The  old  gypsy  woman  he  had  en- 
countered first,  the  exact  counterpart, 

if  not  the  identical  person,  of  the  pro- 
phetic hag  of  his  wedding  day, 

watched  him  strangely  as  he  told  his 
identity  and  asked  the  whereabouts  of 
his  long-lost  wife. 

"She  is  dead,"  she  croaked  at  last. 

' '  She  died  of  a  fever,  Zara  did,  many 

years  ago." 
"Died!  Zara!  That  is  not  so — it 

cannot  be ! " "We  all  die,  young  sir.  Why  not 

Zara?" 

"She  was  so  young;  so  very  much 

alive." 

' '  True,  but  she  is  dead — ah,  Zara ! ' ' 
"And  Tonio— what  of  him?" 
"He  lives — he  is  away  at  present." 
He   could  not  reconcile   the   story 

with     his     brilliant,     Romany     wife. 
Death  was  a  curious  visitor  for  such 
as  she.     If  he  had  come  with  blood- 

stained steel,  awful  in  vengeance,  wild 
and  revengeful,  it  would  have  been 
more  fitting.     But  Zara,  Zara  of  the 
eager,  scarlet  hates  and  loves,  to  die 
supinely  upon  a  bed  of  sickness!     It 
was  a  sorry  fate  for  the  strong-pas- sioned gypsy. 

That  night  the  fruit  of  years  rip- 
ened and  fell  to  the  touch.  It  had  not 

been  for  the  careless  hand  of  the  youth 
who  had  gone  away,  but  it  yielded  to 
the  patient,  reverent  touch  of  the 
man  who  had  learnt  that  love  takes 
root  beneath  the  fleshly  eye. 

"I  think  I've  always  loved  you, 
Alice,"  he  said,  "but  it  has  taken  all this  while  for  the  scales  to  fall  from 

my  poor  sight ;  and  when  they  did,  I 
had  to — find  things  out.  She  is  dead 
— Zara  is  dead — and  we  need  you  so, 
my  boy  and  I.  Will  you  come,  sweet- 

heart?" 

"I've  loved  you  so  long — I'll  come 
so  gladly   "    And  the  woman  who 
waited  gave  him  her  heart  on  her 
fresh  lips. 

The  years  had  given  much  of  the 

world's  goods  to  the  gypsy  lass.  When 
she  had  returned  from  her  husband's 
roof  to  the  nomad  home  of  her  own 

people,  she  had  thought  to  find  the 
restless  spirit  of  content,  and  for  a 
while  things  had  gone  merry  as  a  mar- 

riage-bell. She  had  danced  in  the 
fitful  night-fires ;  listened  to  mysteri- 

ous tales  and  mad  adventures ;  eluded, 
gleefully,  the  violent  wooing  of  the 
hopeful  Tonio;  then  the  seed  of  dis- 

content sowed  by  Travers '  hand  began 
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to  grow.  All  unconsciously  she  found 
herself  growing  aloof  from  the  gypsy 
tribe  and  their  careless,  beggar  ways. 
She  knew,  now,  that  there  was  a  finer 
life  than  the  Romany  life,  a  cleaner 
life  and  better.  And  she  knew  that 
Zara  the  gypsy  would  never  be  Zara 
the  gypsy  again  in  very  truth.  Had 
she  not  given  birth  to  the  child  of  an 
alien  race  ? 

And  so  when  Gorman,  a  theatrical 
manager,  passed  the  road  by  the  en- 

campment one  day.  some  six  months 

On  the  night  when  the  woman  who 
had  waited  gave  herself  to  Travers,  he 
left  the  house  too  restless  and  over- 

charged with  joy  to  stay  in.  In  the 
town  a  good  vaudeville  was  playing, 
and  he  went  in.  The  first  numbers 

added  to  his  restlessness — they  bored 
and  wearied.  Then  a  small  page  put 

the  sign  "La  Zarita"  on  the  brackets, 
and  a  storm  of  applause  shook  the 
house.  Travers  looked  mildly  ani- 

mated. The  orchestra  broke  into  a 
strain  that  oddlv  disturbed  him.     It 

ZARA    TIRES    OF    THE   GYPSY   LIFE 

after  her  flight,  she  was  ripe  for  the 
offer  he  made  her.  She  had  been 

dancing  when  he  passed — the  rhyth- 
mical, savage,  wander-mad  dance  of 

the  Romany ;  she  had  been  all  riotous 
color  and  abandon  and  strange,  un- 

civilized fire  ;  and  Gorman  had  spotted 
a  "sensation/' 
"You  will  be  the  wonder  of  the 

age,"  he  had  told  her,  while  some  of 
her  tribe  hung  about  with  the  habitual 
look  of  sullen  laziness,  jealousy  or 
fatalistic  sorrow.  "You  will  have 
wonderful  clothes,  the  rich  music  of 
orchestras,  all  the  money  you  can  use, 
and  the  world,  with  its  lovers,  will 
sit  at  the  feet  of— La  Zarita." 

evoked  half-formulated  memories  of  a 
mountain  fastness ;  a  Romany  people  ; 
an  untamed,  vivid  Romany  lass.  Then 
she  came  on  the  stage — La  Zarita — 
Zara — his  first  love — his  wife.  At 
first  he  watched  her  transfixed,  barely 
comprehending  anything  but  the  in- 
tenseness  of  her  savage  motion — the 
typical  Romany  spirit  in  her  dance. 
Then  he  became  aware  that  she  had 
seen  him.  He  noted  the  swift  pallor 
beneath  the  scarlet  rouge,  the  sudden 
closing  of  her  warm,  red  mouth,  the 
compelling  challenge  in  her  brilliant 
eyes.  He  was  not  looking  at  La 
Zarita,  the  dancer,  but  at  gypsy  Zara, 
his   wife;    at    a    cluttered    cabin;    a 
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slovenly,  unkempt  woman;  a  stretch 
of  hungry  years. 

' '  Ralph — my  husband — mine  ! ' ' 
The  words  hissed  across  the  foot- 

lights like  the  angry  snarl  of  a 
leopard.  Travers  half-rose  to  his  feet, 
the  vortex  of  past  passions  drawing 
him  on.  As  he  left  the  theater  and 

turned  toward  the  stage-door,  a  leer- 
ing, flame-eyed  face  glared  into  his. 

It  was  Tonio,  the  rival  of  the  long 
ago.  The  fingers  of  Fate  had  cast 
these  three  into  her  dice-box  again. 

La  Zarita  that  inflamed  his  maddened 

passion ;  the  well-known  admiration  of 
Gorman  for  the  woman  he  had  made. 
How  Tonio  had  followed  her  from 
place  to  place  and  from  place  to  place, 
ever  ready,  yet  never  quite  daring; 
how  he  had  followed  her  this  night 
to  her  apartment,  gorgeous  with 

Gorman's  money,  and  had  seen  her 
enter  in  Gorman's  company  and  take 
Gorman's  kisses  with  eager  lips;  how 
the  crazed  jealousy  of  long  years  had 
broken  into  inflammable  madness,  and 

TONIO    IS    ENRAGED    WITH     JEALOUSY 

Across  the  film  of  years  Travers 
looked  into  the  white,  shocked  face 
and  the  ever-saddened  eyes  of  the 
woman  who  had  waited.  He  turned 
and  groped  his  way  home  with  the 
blind  resignation  of  one  who  has  ac- 

cepted the  mandate  of  a  vicious  fate 
without  a  word. 

The  next  morning  he  read  it  in  the 
paper;  read  it  with  unseeing  eyes; 
then  read  it  over  again  till  it  seeped 
into  his  numbed  consciousness.  La 
Zarita  was  dead — run  thru  the  heart 

by  the  steel  of  Tonio,  "a  gypsy  of  her 
tribe."  It  was  not  until  later  that  he 
got  the  details:  the  starved,  hungry, 
vengeful  love  of  Tonio ;  the  success  of 

he  had  spilled  her  blood,  as  she  had 
said  many  years  before;  and  how,  in 
death,  he  had  held  her  in  his  lean, 
famished  arms  and  sobbed  out  his 
heart  and  his  savage  soul  on  her 
stained  breast.  Death  had  come  to 

Zara  in  Romany  way — thru  the  steel 
of  a  Romany  love. 

Travers,  reading  and  understand- 
ing, felt  the  tears  rise  for  the  stop  of 

that  wild,  lawless  heart  and  the  inter- 
ment of  the  pagan  love  he  had  felt — 

it  was  all  so  real,  yet  so  fragile  and 
long  ago;  then  he  smiled  at  his  little 
son  and  turned,  with  a  splendid  faith, 
to  the  future  that  held  the  woman 
who  had  waited. 
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Carola  de  Lisle,  "La  Belle  Corsi- 
caine,"  as  she  was  called,  was 
satiated  with  wealth,  beauty 

and  the  love  of  men.  She  was  with- 
out a  soul,  but  the  great  beauty  of 

her  fleshly  garment  more  than  com- 
pensated for  that  omission.  From 

the  sun-hot  isle  of  her  birth  and 
heritage,  she  had  brought  its  char- 

acteristics— deep  passions  of  love 
and  hate.  Neither  of  them  had  been 
aroused  as  yet,  tho  men  had  sued  for 

her  love  with  their  heart's  blood, their  honor  and  their  wealth.  Ever 

the  ivory  of  her  skin  had  remained 
unflushed,  ever  the  scarlet  of  her 
mouth  had  been  disdainful,  ever  the 
violet  of  her  eyes  had  been  heavily 
lidded,  insolent  and  cold.  She  had 
reigned  at  Nice  for  two  seasons,  the 
despair  of  the  women,  the  goad  of  the 
men.  To  each  and  all  she  had  re- 

mained immune,  playing  the  gam- 
bling-tables with  a  reckless  abandon, 

playing  the  gamble  of  man-love  with 
a  mocking  grace.  Then,  from  across 
the  seas,  unversed  in  the  wiles  and 
heavy  seductions  of  these  women  of 
warm,  south  blood,  came  John  Seldon 
— to  waken  the  heart  in  the  woman's 
lovely  body. 

John  Seldom  was  a  domestic  man. 
More,  he  waf,  a  married  man.  Still 
more,  he  was  a  domestic,  married  man 
in  love  witb.  his  wife.  He  had  come 

to  Nice  or  business  bound,  in  com- 
pany with  Phillips  Shaw  and  Joseph 

Morse,  close  friends.  He  saw  La  Belle 
Corsicaine  for  the  first  time  at  the 

gambling-tables  and  was  struck  at 
once  by  her  voluptuous  beauty. 

"She  '?'9  the  South!"  he  exclaimed 

to  Shaw,  en- 
thusiastically;  "the  South  we  read 

about — Italy  and  Sicily  and  Corsica 
— where  blood  is  spilled  like  water — 

and  love  is — fire  ! ' ' 
"Jove,  I  never  heard  you  wax 

rhapsodic  before ! ' '  laughed  Shaw, 
"but  I'll  grant  you  she's  a  siren  all 

right  enough." "Look  out  she  doesn't  get  you  in 
her  wiles,  Jaclf,"  smiled  Morse,  and his  smile  held  a  covert  sneer. 

"No  danger."  Seldon  turned  his 

attention  to  the  games  again.  "I've 
my  talisman  against  danger,  vou 

see." 

"And  that  is   " 
"Lenore." 
Morse  smiled  again,  one  might  have 

said  with  difficulty.  For  once,  long 
ago,  he  had  loved  Lenore  Wilder  and, 
with  that  unreasoning  perversity  of 
human  nature,  had  never  forgiven 
John  Seldon  that  she  gave  her  heart 
to  him.  He  had  wanted  her  then,  in 
the  blossom-time  of  her  girlhood,  and 
now,  in  the  bloom-time  of  ten  years 
later,  he  wanted  her  still — wanted  her 
with  a  boy's  passion  cemented  into  a 
man's  desperate  love.  He  had  long 
bided  his  time  in  patience,  but  life 
was  fleeting  and  she  had  been  Sel- 

don's  wife  for  fourteen  unbearable 

years. "While  the  three  men  had  been  ap- 
praising the  Corsican,  her  violet  eyes 

had  not  been  idle.  But  they  had  not 
strayed  from  John  Seldon  since  first 
they  rested  on  him.  They  had  stayed 
a  moment  to  observe,  then  lingered  to 
covet  the  clean,  virile  manhood  that 
came  to  her  as  a  keen  breath  of  sea- 
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fresh  air.  Something  in  his  face 
stirred  the  heart  in  her  velvet  breast 
and  caught  her  breath  between  her 
eager,  scornful  lips.  She  knew,  in 
that  instant,  that  she  wanted  this 
man.  And  she  did  not  want  him  with 

the  shy,  retiring  patience  of  the  Eng- 
lish gentle-lady  who  loves  unknown. 

She  wanted  him,  and  she  meant  him 
to  know  it.  She  meant  to  show  him 

and  claim  him  by  reason  of  her  call- 
ing, sun-kist  blood.  She  had  no 

thought  to  languish  for  the  touch  of 
his  lips  on  hers.  She  did  not  consider 
pining  gracefully  away  of  famine  for 
his  arms  about  her  close.  Things  were 
not  done  that  way  in  Corsica.  Her 
blood  called  to  his;  she  knew  that  he 
must  hear,  and  hearing,  answer. 

"Monsieur  plays  at  roulette  to- 
night.    Does  he,  perhaps,  win?" 

The  question  seemed  a  caress — so 
liquid  was  the  voice  that  whispered 
it,  so  marvelous,  so  night-dark  the 
eyes  that  sought  his  own.  Seldon  felt 
his  pulse  beat  with  a  sudden,  giddy 
unquiet.  He  glanced  about  for  Shaw 
and  Morse.  They  had  moved  over  to 
another  table,  and  Morse  accorded 
him  but  a  fleeting  glance  of  tolerant 
amusement.  Seldon  had  heard  of  the 
fame  of  Carola  de  Lisle  at  his  hotel 

and  felt  a  certain  sense  of  impor- 
tance at  being  singled  out  by  the 

woman  who  had  been  cold  to  all  of 
male  Nice.  He  smiled  a  bit  con- 

sciously and  looked  very  boyish  and 
ingenuous. 

"I've  taken  a  turn  or  so,"  he  ad- 
mitted, "but  I've  had  no  luck  thus 

far.  I'm  usually  lucky  at  cards,  too, 
but  it  doesn't  follow  here."/ 
"Try  a  number  with  me.  We'll 

win — together. ' ' 
They  did.  They  won  on  that  night 

and  on  many  successive  nights.  And 
ever  the  radiant  Corsican  showed  more 
plainly  the  desire  she  felt  for  this 
man.  Being  merely  mortal  and  far 
from  the  love  that  he  still  held 
shrined  in  the  cathedral  dirnuess  of 
his  heart,  Seldon  bent  to  the  seduc- 

tions of  the  Corsican,  never  doubting 
that  she  would  say  farewell  to  him 
when  the  hour  for  his  departure 
should  arrive,  as  she  had  doubtless 

bidden  farewell  to  many  of  his  prede- 
cessors. He  did  not  know  Corsican 

love  nor  estimate  the  fire  that  blazed 
in  her  slumbrous  eyes  for  him  as  it 
had  never  blazed  for  any  man  before. 

The  time  for  that  departure  was 

drawing  very  near.  Morse  had  re- 
turned the  day  before,  saying  that  he 

had  been  recalled  by  his  firm.  Shaw 
and  Seldon  stayed  on,  the  one  devot- 

ing himself  to  business  exclusively; 
the  other  dallying  with  the  fire  that 
has  burned  more  than  fingers  and  left 
scars  that  only  death  can  heal. 

"I  love  you,"  she  said  to  him  the 
night  after  Morse  sailed,  as  he  supped 
with  her  in  her  apartment  and  was 

bidding  her  good-night.  "Do  you 
know  that  I  do?" 

"Yes — for  a  little  hour — for  a  day 

— perhaps  a  week."  Seldon  laughed and  reached  for  his  hat.  Carola  drew 
his  arm  down  sharply  and  leaned 

against  him. 
"I  do  not  love  for  an  hour,"  she 

hissed  into  his  ear — "not  briefly  nor 
lightly.  I  love  for  all  time— for  all 

life — and  for  death — my  lover ! ' ' 
"How  many  times  have  you  said 

that,  Carola?" "That  is  the  fool  in  you,  Amer- 
ican," she  said,  drawing  away  and 

laughing  at  him  softly.  "In  your 
country  you  pass  love  by  for  its  more 
genteel  counterfeit.  We  do  not  do  it 
so  in  my  country.  We  see  our  mate, 
and  we  know  him.  We  take  him  in 
life,  and,  if  that  cannot  be,  we  claim 
him  in  death.  Love  is  not  a  pretty 
word — or  a  home  over  one's  head. 
Ah,  no !  Love  is  that  we  feel  when 
our  blood  is  wine  in  our  purpled  veins 
— when  the  world  goes  dizzy  to  our 
eyes — when  we  turn  ice  and  fire  at  a 
touch — so  do  I  love  you." 
"You  are  a  wondrous  creature," 

the  man  said,  moved  from  his  circum- 
spect orbit — "a  strange  creature. 

But  you  know  not  what  you  are  say- 

ing tonight.     Tomorrow   " "There  is  no  tomorrow  when  one 
loves,  beloved  fool.  One  takes  the 

precious  gift  when  it  is  offered." 
"Tomorrow  must  dawn — for  you 

and  me,"  Seldon  whispered.  "Good- 

night— good-night, ' ' 
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Much  is  said  on  the  wages  of  sin,  on 
the  detective  qualities  of  sin,  and  the 
hour  of  full  payment.  Most  of  us,  in- 

dulging in  our  little,  private  and  par- 
ticular sin,  like  to  scoff  at  the  time- 

worn  maxims  and  imagine  a  personal 
departure.  Most  of  us  come  to  grief 
and  live  to  pass  the  ridiculed  maxims 
on.  Most  of  us  know,  to  our  brief 
despair  or  everlasting  sorrow,  that 
sooner  or  later  the  illicit  pushes  aside 
the    dank   earth    of   its    secrecy    and 

tire  life  and  the  ones  he  loved  best  on 
earth.  He  knew  that  he  must  tell 
Carola  the  truth  of  affairs,  and  he  did 
so  at  once. 

"I  shall  never  let  you  go,"  she 
raved,  when  he  told  her  the  story  of 
the  cablegram  and  explained,  with  as 
much  tact  as  possible,  that  he  had  a 
wife  and  family  on  the  other  side  of 
the  Atlantic. 

"But  dont  you  see,  my  very  dear 
child,  that  it  is  not  a  question  of  your 

THEY    WON    ON    THAT    NIGHT    AND    ON    MANY    SUCCESSIVE   NIGHTS 

breathes  its  malodorous  fumes  to 
the  light  of  day.  Unjust  tho  it  may 
be  that  we  cannot  be  left  to  sin  in 
peace,  we  know  whereof  we  speak,  you 
and  I.  And,  therefore,  some  ten  days 

or  more  after  Morse's  abrupt  depar- 
ture, there  came  a  cablegram  for  John 

Seldon  from  his  son.  The  message  was 
wordy,  slightly  incoherent,  greatly  ex- 

cited. It  bore  the  intelligence  that 
Morse  was  telling  mother  all  kinds  of 
stories  about  dad  and  an  Italian  lady 
and  to  come  home  at  once.  Beneath 

the  lad's  impetuous  wording,  Seldon 
read  a  grave  truth  and  sensed  a  cal- 
amitv  that  bade  fair  to  affect  his  en- 

letting  me  go,  but  of  my  wife  taking 
me  back,  and  that  is  of  paramount 

importance." "You  love  her — this  woman — your 

wife?" 

"Yes,  Carola." 
"V-ery  much?" 
"Very  much.  As  much,  ma  belle, 

as  you  will  love  a  man  some  day  and 

be  a  wife  to  him." Carola  threw  her  thick-locked  head 
back,  and  laughter  welled  up  in  her 
white  throat — laughter  that  was  not 

good  to  hear.  "As  you  will,"  she 
said  at  length.  And  John  Seldon, 
still  uneducated  to  the  ways  of  Cor- 
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sica  and  still  unaware  of  the  pas- 
sion he  had  evoked,  departed,  be- 

lieving that  he  had  settled  his  flirta- 
tion satisfactorily  on  this  side  of  the 

water,  at  least.  When  he  reached  his 
rooms  a  note  had  preceded  him,  and 

it  told  him,  in  Carola's  fiery  terms, 
that  he  could  not  go  back  to  another 
woman;  that  if  he  did  she  would  kill 
herself  and  him,  and  so  claim  him  in 
death.  The  next  morning  he  sailed, 
heart  full  of  Lenore  and  the  message 

"Lenore!"  he  cried,  as  the  maid 
opened  the  door  of  his  home  and  took 

his  stick  and  hat.  " Lenore,  I've  come 

home!,, 

There  was  no  glad,  returning  call 
such  as  had  rung  in  his  ears  many 
times  since  his  departure.  No  eager 
arms  about  him — those  tender  arms 
that  had  held  him  close  so  many, 
blessed  times.  He  rushed  upstairs  to 
see.  ' '  She 's  in  the  library  if  you  want 
mother,"  his  son  informed  him  coolly, 

THE   NEXT  MORNING  HE  SAILED,   HEART    FULL  OP  LENORE  AND  THE  MESSAGE 
THAT    WAS    CALLING    HIM    HOME 

that  was  calling  him  home.  On  a 
steamer  sailing  some  hour  or  two  later 
Carola  de  Lisle  took  passage. 

Not  even  as  lover  hungering  for  her 
assurance  of  love  had  he  gone  more 
eagerly.  He  knew  that  he  had  been 
guiltless  of  actual  offense  with  the 
Corsican ;  yet  he  felt  that  he  had  cast 
a  splotch  of  ugly  mud  on  the  love  that 
had  ever  been  the  high  star  of  his  life. 
He  knew  now  that  he  loved  Lenore  too 
deeply  to  ever  depreciate  her  again  by 
stooping  to  the  follies  that  lie  along 
the  pathway  of  all  who  pause  to  see. 

not  rising  from  his  book.  Seldon 
stared;  then  his  heart  sank  heavily 
and  a  shadow  crossed  his  face. 

"  I  '11  go  and  find  her, ' '  he  said.  She 
did  not  rise  at  his  entrance  and  with- 

drew from  the  arms  he  reached  out 
to  her. 

"Lenore,"  he  said  sternly,  "I  de- 
mand, and  I  think  rightfully,  the 

cause  of  this  unholy  treatment." 
"Mr.  Morse  may  be  able  to  tell  you, 

since  your  own  conscience  cannot. ' ' 
"What  has  Morse  said.  Tell  me  at 

once — do  you  hear  ? ' ' 
"Merely    that    your    'business'    in 
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Nice  was  living  with  a  Corsican 
beauty,  whose  reputation  is  estab- 

lished. .  He  substantiated  his  unbe- 
lievable tale,  so  do  not  look  hurt  and 

innocent. ' ' 
''May  I  inquire  how?" 
"Certainly.  There  are  pictures  of 

you  and — my  successor — on  the  table 

over  there." Seldon  winced  at  the  caustic  in  her 
words  and  took  up  the  snapshots  that 
Morse  had  playfully  taken  one  day 
when  he  had  been  driving  with  La 
Belle  Corsicaine. 

"He  is  a  dirty  hound,"  he  said,  at 
length  and  calmly,  ' '  and  I  shall  invite 
him  out  here  for  the  express  purpose 
of  telling  him  so  and  forcing  him  to 

retract  his  slander. ' ' 
"Pray  do." 
"Of  course  you  know,  Lenore,  that 

he  has  an  object  in  view,  or  else  he 
would  not  go  to  this  extent;  also,  I 
hope  that  you  do  not  believe  all  that 
he  has  said.  God  knows,  our  life  to- 

gether should  speak  for  me  a  little." 
Lenore  merely  raised  her  eyebrows 

and  resumed  an  incoherent  reading  of 
her  novel.  She  had  been  struck  in 

woman's  most  vital  spot.  She  could 
have  forgiven  him  murder,  financial 
disgrace  or  forgery,  but  another 
woman— ah!  that  was  different. 

Morse,  all  unsuspicious  and  cor- 
dially pleased  at  the  invitation,  prom- 

ised to  be  out  within  the  half-hour. 
Seldon  went  back  to  his  wife. 

"Lenore,"  he  said  to  her  earnestly 
and  humbly,  "wont  you  give  me  a 
proof  of  your  faith,  dear  heart,  before 
Morse  comes  ?  I  know  that  he  will  ex- 

onerate me,  but  I  want  you  to  do  so 
first  just  because  you — love  me — and 
believe  in  me.  I  was  indiscreet,  but 
I  would  swear,  dear,  before  the  high 
court  of  Heaven,  that  it  was  nothing 
more  —  a  passing  amusement  —  that 

was  all.    Lenore,  my  love — please  ! ' ' He  held  her  close  in  his  arms  as  he 
ended  his  plea  and  hid  his  shamed, 
entreating  face  in  her  lap.  For  an  in- 

stant she  bent  to  him  with  an  irresis- 
tible tenderness ;  then  hurt  pride  drew 

her  back. 

In  the  shadow  of  the  opened,  French 

window  a  woman  waited,  silent  and 
tense.  She  held  a  pistol  in  a  hand 
clenched  till  the  white  knuckles 
strained  the  soft  flesh.  Her  face  was 
the  face  of  an  animal  defrauded  of  its 
jungle  mate  and  ready  to  spring.  She 
quivered  with  her  desire  to  put  the 
bullet  thru  his  heart,  and  so  possess 
it  in  the  end.  A  shot  rang  out ;  there 
was  the  thud  of  the  pistol  as  it 
dropped  to  the  floor,  and  the  quick 
swirl  of  skirts  as  she  fled  the  room. 
Then  Seldon  and  Lenore  faced  one 
another  over  the  dead  body  of  Morse. 

' '  She  has  shot  him — instead  of  me, ' ' 
he  said  at  length,  thru  parched  lips. 
"How  did  she  come — where  was 

she  ? ' '  breathed  Lenore. 
"I  dont  know.  God!  she  said  she 

would  kill  me.    She  has  tried,  and — " 
"I  am  afraid  she  has  done  worse 

than  kill  you — oh,  John  ! ' ' 
So  they  stood  when  the  police,  sum- 

moned by  the  frantic  maid,  entered 

the  room — Morse's  prostrate  body  still 
between  them;  on  the  table  the  con- 

fession of  his  lying  that  Seldon  had 
been  on  the  point  of  asking  him  to 
sign  when  the  bullet  silenced  his 
mouth  forever.  Near  him  lay  the 
pistol,  one  barrel  emptied. 

"He  hadn't  been  in  the  room  three 

minutes,"  Seldon  told  the  suspicious 
police.  "The — the  murderer  must have  intended  the  bullet  for  me.  She 

— or  he — couldn't  have  known  he  was 

here." 

"Do  you  suspect  any  one?"  asked the  Law,  grimly. 

"Well,  I  have  a  person  in  mind,  but 
I  have  concluded  that  to  be  impos- 

sible, since  she  is  in  Nice.  I  know, 
because  I  left  her  there  the  day  I 

sailed.  She  didn't  know  I  was  going 
— so  couldn't  arrive  until  tonight  or 

tomorrow. ' ' 
The  Law  glanced  at  the  confession 

and  smiled.  "Come  along  with  me," it  ordered. 

He  was  tried,  found  guilty  of  man- 
slaughter in  the  first  degree  and  sen- 

tenced to  ten  years  in  the  peniten- 
tiary. As  the  dreadful  words  were 

uttered  by  his  sentencer,  the  barriers 
of  Lenore 's  silence  broke  down  with 
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a  rush  of  agony,  and  she  flung  herself 
into  the  convicted  man's  arms.  She 
knew  now  that  she  had  helped  to  do 
this  terrible  thing,  and  her  soul  bled 
piteously  at  the  thought  of  her  pre- 

cious loss.  Roused  too  late  from  her 
apathy  and  anger,  she  struggled 
splendidly  against  the  impenetrable 
barrier  of  the  Law.  She  appealed  to 

the  Governor,  told  of  her  husband's 
folly  with  La  Belle  Corsicaine,  and 
summoned  up  all  her  plausible  elo- 

quence to  tell  the  tale  of  the  murder. 

La  Belle  Corsicaine  was  there — to 
be  seen  at  her  usual  haunts — but  the 
fire  that  had  burned  in  the  violet  of 

her  eyes  had  smoldered  to  ash,  leav- 
ing them  curiously  lifeless.  The  red 

mouth  had  lost  its  passion  and  looked 
hungry  and  denied.  There  was  an 
air  about  her  of  one  who  is  never  free 
from  the  ghost  of  some  unhealthy 

past. 

Eager  for  diversion,  she  took  a 
fancy  to  the  beautiful,  vivacious 
American,  childlike  and  unsuspicious. 

HE   WAS   FOUND    GUILTY    OF    MANSLAUGHTER 

i 
It  was  in  vain,  and,  aged  by  her 

heart's  grief,  she  and  Jack  took  up 
the  sadly  frayed  thread  of  existence 
and  prepared  to  wait  the  weary  years 
thru.  It  was  while  they  were  putting 
away  his  clothes  that  she  came  upon 
the  note  that  decided  her  in  her  ef- 

forts. It  was  the  note  Carola  had 
written  him  when  he  told  her  of  his 
wife  and  boy.  Lenore  determined  to 
use  it  against  her  and  force  a  confes- 

sion from  her  lips.  The  Governor 
granted  her  a  requisition  should  she 
be  able  to  find  the  woman  guilty,  and, 
doubly  armed  with  new,  surging  hope, 
Lenore  and  her  son  proceeded  to  Nice. 

And  Lenore  played  the  game  of  a 
reciprocal  friendship,  with  a  finish 
that  left  no  room  for  doubt. 

It  was  at  a  supper  in  Carola 's favorite  cafe  that  she  made  the  admis- 
sion that  gave  Lenore  the  right  to  the 

accusation.  They  were  talking  of 
America,  and  the  tragic  association 
was  too  much  for  the  inflammable 
nerves  of  the  Corsican. 

"I  know  your  America  very  little," 
she  said,  with  a  laugh  and  a  toss  of 

the  wine-glass  she  held.  '  ■  I  was  in  it 
for  only  three  hours." 

Lenore  went  to  Carola 's  rooms  with 
her  when  they  left  the  cafe.    Her  own 



THE  SIREN  OF  CORSICA 37 

were  directly  next  door,  and  Jack  was 
lying  awake,  his  taut  young  body 
strung  up  to  the  highest,  every  sense 
alert.  He  heard  his  mother's  low- 
pitched,  tense  voice;  the  hysterical, 
louder  answer  in  the  broken  English 
of  the  Riviera ;  the  sound  of  a  sudden 
scuffle;  smothered,  throaty  ejacula- 

tions ;  the  weird,  inimitable  sounds  of 

women  fighting  for  a  loved  man's 
life.  And  then  the  gasped  chokes  of 
a  strong  body  in  its  last  agony.  The 
terror-stricken    boy    tossed    back    his 

of  his  mother.  But  the  only  answer 
was  the  hideous,  gurgling  sounds  of 
stifled  breath. 

Jack's  arm  swung  in  a  gesture  of 
despair  and  came  in  contact  with  the 
tiny  telephone  instrument  on  a  table. 
The  transmitter  fell  off  with  a  crash. 
Garbled,  metallic  words  issued  from 
it,  and  the  miracle  of  unearthly  sounds 
apparently  coming  from  nowhere 
fascinated  the  highly  wrought  boy. 

"What  do  you  want,  madame? 
— this   is   the   portier."     Surely   the 

AND    LENORE    PLAYED    THE   GAME    OF   A    RECIPROCAL   FRIENDSHIP 

bedclothes  and  groped  his  way  across 
the  darkened  room.  In  the  next  room 

— within  arm's  length  of  him — his mother  was  in  the  clutches  of  a 
maniac,  a  beast,  and  he  whimpered 
with  the  horror  of  the  fearsome  thing. 

At  last  his  hand  fell  upon  the  door- 
knob.    The  door  was  locked ! 

His  shaking  fingers  felt  their  way 
over  the  smooth  keyhole.  And  it 

dawned  upon  him,  somehow,  that'  the 
door  had  been  deliberately  locked 
from  the  outside. 

In  the  futility  of  his  passion  the 
boy  crept  to  the  thin  wall  and  beat 
upon  it,  crying  piteously  for  the  life 

words  were  English,  and  some  one 
was  trying  to  speak  to  his  mother ! 

Jack  sprang  to  the  instrument  and 
poured  a  turmoil  of  feverish  words 
into  the  friendly  thing. 

"Yes,  yes,  the  gendarmes;  I  will 

summon  them." The  instrument  clicked  off  in  sud- 
den dismay  and  the  room  lapsed  into 

throbbing  silence.  In  a  minute,  it 
seemed,  feet  pounded  down  the  pas- 

sage, the  door  was  unlocked,  and  the 
room  filled  with  uniformed  men.  In 

a  glare  of  light,  Jack  pointed  an  elo- 
quent finger  at  the  dividing  wall, 

and  he  followed  the  retreating  officers. 
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His  young'  eyes  would  never  blot 
out  the  tragic  images  that  the  room 
of  terrors  pictured.  With  her  back 

bent  prone-  across  a  marble  table,  lay 
the  limp  shape  of  his  mother,  and 
above  her  bent  the  beautiful  woman, 
kneading  the  steel  of  her  hands  into 
the  other's  rounded  throat.  And  as 
the  gendarmes  quickly  dragged  her 
away,  she  screamed  with  vulture-like 
cries — the  vampire  wTho  loses  its 
prey. 

Two  days  later,  Lenore  and  Jack 
were  homeward  turned,  and  La  Belle 
Corsicaine  was  to  follow,  bound  in  the 
chains  of  her  crime. 

"Will  you  love  dad  again  now, 
mums?"  inquired  the  lad,  as  they 
leaned  together  over  the  vessel's  side. His  mother  strained  his  lean  little 
body  to  her,  and  her  voice  broke  on 
her  answer. 

"Oh,  Jackie,  so  much — so  much!" she  said. 

vfc      xK      "Jf£ 

Longing 

By  ELIZABETH  PINSON 

Moonbeams  stealing  thru  the  gloom 
Like  a  golden  halo  fall 

O'er  a  portrait  on  the  wall — 
Dearest  thing  in  all  the  room — 

My  mother's  picture. 

As  with  yearning  heart  I  gaze 
On  those  loved,  unseeing  eyes, 
Tender  memories  arise, 

Visions  come  of  bygone  days — 
Sweet  mental  pictures. 

Then  the  thought  runs  thru  my  mind 
If  that  pictured  form  could  move 
What  a  treasure  it  would  prove ! 

What  sweet  solace  I  would  find ! 
A  precious  picture. 

Ah!  to  see  thee,  mother  dear. 

In  some  happy,  old-home  scene, 
Living  on  that  wondrous  screen, 

As  if  thou  wert  ever  near — 
A  priceless  picture ! 
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EAK~ 

God's  angels  and  the  devil's  agents struggled  for  the  poor,  weak 
soul-part  of  David  Fleming. 

Which  of  them  won  you  shall  see. 

1  'It's— nothing!"  said  David.  He 
ran  his  tongue-tip  over  the  dry  edges 
of  his  lips.  His  voice  caught  roughly 

in  his  throat.  "I — I'm  a  bit  nervous, 
that 's  all.  I  '11  go  home  and  take  some 
— medicine  I  have.  It'll  set  me  up 
right  in  a  jiffy.  You'll  excuse  me  to 
your  mother — and  yourself,  Lalia  ? ' ' 
"Why,  of  course,"  said  the  girl, 

slowly.  Her  steady,  brown  eyes 
sought  his  face  in  wistful  questioning 

she  did  not  voice.  "I'm — I'm  sorry. 
David-boy,  tell  me   " 

"That*  I  love  you?"  he  laughed, but  the  sound  jarred.  A  strange, 
half-shamed  expression  dragged  his 
eyes  from  contact  with  hers.  "Lalia, 
listen — if  I  didn't  have  you,  I 
wouldn't  want  to  live.  I  couldn't 
face  it — face  life,  I  mean — without 
you.     That's  how  I  love  you,  dear." 

That  it  was  a  weakling  way  of  lov- 
ing the  girl  did  not  perceive.  Her 

love  for  him  had  much  of  the  mother 

in  it,  as  all  good  women's  love  has, 
and  she  thrilled  to  his  dependence 
on  her. 

The  idly  chatting  groups  in  the 
drawing-room  cast  knowing  glances 
at  one  another  over  poised  tea-cups  as 
the  two  came  together  from  the  con- 

servatory. One  of  the  men,  Stanford 
Black,  set  his  cup  down  with  a  fretful 
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clatter  and  advanced  bluffly  toward 
them.  But  his  heartiness  did  not  fit 
him.     It  was  a  size  too  large. 

"Well,  well,  Fleming — going  al- 
ready? I  wont  pretend  that  I'll  be 

sorry  to  have  a  chance  with  Miss  Lalia 

now.  But  you  're  not  looking  awfully 

fit — hope  you  're  not  sick  ? ' ' 
"No,  no,"  said  David,  almost  too 

impatiently  for  good  manners — "a headache.  See  you  tomorrow  at  the 

Heddons',  I  suppose,  Lalia?  Good- 
night, then — good-night,  Black." 

He  drew  the  fur  of  his  expensive 
overcoat  about  his  face  as  he  stepped 
out  of  the  apartment-house  elevator 
into  the  stormy  evening.  There  was 
intolerable  eagerness  in  his  stride,  as 
tho  he  were  going  to  a  tryst.  But  it 
was  no  woman  with  whom  David 
Fleming  held  his  tryst. 

He  let  himself  into  his  apartment 
with  cautious  latch-key,  forgetting 
that  it  was  still  early  in  the  evening. 
The  sight  of  his  mother  sewing  gently 
in  the  little  sitting-room  recalled  him 
to  a  sense  of  the  time.  There  was 
something  so  quaintly  and  sweetly 
old-fashioned  about  Mrs.  Fleming 
that  in  her  presence  the  garish  city 
electric  light  seemed  to  soften  to  an 
oil-lamp  glow  and  the  modern  room 
to  settle  into  a  prim  New  England- 
ness. 

"Why,  Davie!"  cried  his  mother. 
"Is  the  party  over?  YouVe  not  sick, 

are  you,  son?" 
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"Sick!"  David's  tone  was  surly. 
"I'm  sick  of  being  asked  that!  Cant 
a  man  come  home  early  once  in  a 

while  to — to  go  to  bed,  I'd  like  to 

know?" He  flung  his  coat  and  hat  down  in  a 
chair  with  a  hunted  look.  Nervously 

drumming  the  table,  he  stood  a  mo- 
ment, struggling  for  nonchalance. 

"There!  Excuse  me,  mother,"  he 
laughed,  forcedly.    "I  was  a  brute  to 

other  room;  a  creak  as  of  a  heavy 

door  swung  back   
"The  wall-safe!  I  never  thought 

of  that.     Oh,  my  son,  my  son ! ' ' A  silvery  clink  of  some  metal  thing 
against  glass;  a  rustling       With 
the  courage  of  her  despairing  mother- 

hood, she  rose  suddenly,  walked 
across  the  room  and  pushed  open  the 
door.  Startled,  the  man  faced  her, 
shining  hypodermic  needle  in  hand. 

THE    TWO    RIVALS    BID    L_\LIA    GOOD-NIGHT 

speak  so  to 
you.  But  the 

truth  is,  I  'm tired  out.  A 

good  n  i  gh  t's rest  will  set  me 

up  fine  as  silk. 
I'm  going  to  start  getting  acquainted 
with  my  bed.     Good-night,  dear." The  door  of  his  room  almost  cut  off 
his  last  words.  Left  alone,  the 
mother  raised  a  quivering  white  face 
in  the  direction  of  a  far  and  pitiful 
God. 

"Not  my  boy,  too,  Father  in 
Heaven!"  she  breathed.  "I  cannot 
have  it  so." 

She  listened,  painfully  and  in- 
tently, to  the  muffled  sounds  from  the 

' '  Mother  ! ' '  Fury  raged  below  the 
word.  He  flung  the  instrument  on 
the  table  and  faced  her  defiantly. 

"Well,  you've  come  spying,  have 
you  ?  I  might  have  known  I  'd  have 
no  peace  and  privacy  in  my  own 

home." 

The  mother  raised  her  hand.  Its 
frailness  and  whiteness  suggested  a 
straw  opposing  a  hurricane.  She  was 
so  old  to  fight  this  thing  again !  For 
an  instant  her  courage  wavered ;  then 
flared  up  mother-strong. 

"David,  will  you  sit  down  a  mo- 

ment, please?" Her  quietness  half  restored  him. 
Sullenly,  he  sank  into  a  wicker  chair, 
facing  her  like  a  naughty  boy  cring- 

ing under  a  scolding. 
"Son,"  said  his  mother,  very 

gently,  "you  see,  I  know  what  it  is — 
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will  you  tell  me  how  long  you  have 

been  using  morphine?" 
He  struggled  to  lie.  But  it  was  the 

truth  that  fell  shamefully  from  his 
reluctant  tongue. 

"A  year." 
She  drew  a  long  breath.  "David, 

do  you  know  how  your  father  died?" 
He  shook  his  head,  surprised. 

"He  died  in  a — a  Home,"  she  said 
evenly — "died  cursing  and  raving, 
Davie,  a  broken  and  torture-racked 

lunatic  from  the  use  of  morphine." The  room  throbbed  in  the 
silence.     Unheard  wings 
were   in   it,   and   a 
glory   unseen 
' '  Ten    years    I 
fought     for 

him,"  she  said 
presently  — 
"for     him, 
and  my  pride    | 
in  h  i  m,  and 

our   h  a  p  p  i- 
ness,   and — 
for   you,   Da-     ' 
vid,    tho   you 
weren  't    born 
till    after    he 
went  to  t  h  e 

asylum.     It 's 
in  your  veins, 
son.   But  you 
still  have 
time   to — to 

choose." 
"My  God!"  groaned  the  young 

man.  His  eyes  seemed  to  stare  beyond 
her  at  some  unbelievable  horror. 

"Poor  mother,  poor  dad — what  shall 

I  do?" It  was  a  wail  of  childish  terror 
She  clasped  him  to  her  tired  old 
breast  with  a  white,  proud  smile. 

"You're  going  to  fight,  my  son,"  she 
cried  militantly.  "I  will  help  you,  I 
and  Lalia.  For  you  must  tell  her, 

Davie.    It  is  the  only  honest  way." 
Kissing  him,  she  went  from  the 

room  with  a  fragrance  of  old-fash- 
ioned lavender  and  the  faded  rustle 

of  soft  old  silks.  They  were  the  last 
words  she  ever  said  to  him.  In  the 
morning,  stumbling  from  his  leaden 
drowse,  he  found  her  smiling  gently 

HE   DIED    IN    A — A    HOME/7    SHE    SAID    EVENLY 

in  her  old  chair,  with  the  untroubled 
look  of  one  who  has  laid  her  burden 
of  life  on  the  Lord. 

Ten  days  later,  haggard,  with  bit- 
ten lips  and  bloodshot  eyes,  the  son 

went  to  Lalia. 
' '  Davie  ! ' '  she  moaned  at  the  look 

of  him.  "Davie,  dont  grieve  so!  It 
will  make  Heaven  less  happy  to  her, 

dont  you  see?" "Come  into  the  sun-room,  Lalia," 
he  said  rapidly,  as  tho  his  courage 
were  almost  gone.  He  faced  her  by 

— -^^^  the  open  window,  thru  which 
the  sun  poured  like  a 

fine  spray  of  gold fluid. 

"Lalia,    I've 
come  to  tell  you 

something,  "he i  said  harshly. 
\    "Listen,   and 

i  for     God's 
:  sake   dont  be 
i  frightened !  I 
would  give 

/    my  life  not  to 
f    say  it,  but  I cant   fight 

alone."  He rolled  up  his 
sleeve  with  a 

rough,  con- 
vulsive move- 

tnent     and 
held    out    a 

wrist    punc- "Do  you  know 

No?      It   means 
tured  with  red  dots. 
what   that   means? 

I'm  a  drug-user— they  call  it  fiend,  I 
believe — that's  what  it  means!" 
Under  the  window  a  passer-by 

paused  and  looked  up  at  the  girl's 
heart-broken  cry.  Shamelessly  he 
listened,  with  a  twisted  smile. 

"Why,  the  fellow's  a  fool  to  blab  it 
out !"  said  Stanford  Black,  as  he  went 
on.  "He's  throwing  away  his  chances. 

Well,  I'm  willing  to  pick  them  up. :  7 
In  the  golden-hazed  room  the  two 

faced  each  other  like  children  in 

fright.  Then  the  girl  caught  his  des- 
perate, fear-ridden  face  in  her  two hands. 

"Davie!"  she  sobbed,  "dont  look 
so — so  alone,  Davie.     I'm  still  here! 
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I'll    always   be    here,    Davie.      We'll 
fight  it  together,  you  and  I." 

"I  told  you  why  not  a  long  time 
ago. ' '  Lalia  smiled  faintly.  ' '  There 's 
onty  one  reason  why  I  wont  marry 

you,  and  that's  that  I'm  going  to 
marry  some  one  else. ' ' Stanford  Black  looked  down  at  his 

rejected  jewel-case;  then  back  at  the 
girl.  His  slow  mind  grappled  with  a 
new  and  disquieting  idea. 

"Not  Fleming,  still?"  he  blurted, 
genuinely  amazed.  "Why,  Lalia,  he's 
a  dope-fiend  !  You  wouldn  't  marry  a 

dope-fiend!" 
"No,  I  shall  not  marry — that," 

said  Lalia,  breathlessly.  Then  like  a 
flame  her  pride  rose  up,  and  the  white 
blaze  of  it  thru  her  eyes  blinded  him. 

''David  is  not  that  dreadful  thing 
any  longer,"  she  cried.  She  rum- 

maged in  her  desk  and  came  back  with 
a  letter  which  she  thrust  into  his 
hands,  pointing: 

"There!-    Read  that!" 
"I  haven't  taken  a  grain  of  mor- 

phine in  a  month,"  read  Stanford 
Black  aloud,  slowly.  His  eyes,  travel- 

ing greedily  down  the  page,  caught 
the  eager  pride  and  possessorship  of 
the  writer.  The  love-words  #  anger- 
reddened  his  thick  skin.  "Rot!"  he 
cried.  "Once  a  dope-fiend,  always 
one.    He  uses  it  on  the  sly. ' ' 
"He  does  not!"  she  flared.  "He 

hasn't  any  with  him.  He  wouldn't take  it.  He  went  off  in  the  woods  to 

fight  alone." 
"If  he  saw  any  he'd  use  it  fast 

enough,"  sneered  Black.  She  smiled 
gallantly. 

' '  He  wont  let  himself  see  any, ' '  she 
retorted,  "until  he  has  conquered. 
When  he  comes  back,  I'm  going  to 
marry  David  Fleming — a  man!" 
"We  shall  see,"  muttered  the  man, 

threateningly,  as  he  went  out  of  the 

building  a  little  later — "we  shall 

see." Two  nights  after,  Lalia  had  a  dream. 
It  was  a  very  real  dream.  In  the  end 
a  loud  cry  woke  her.  It  was  her  own 
voice  that  had  cried  his  name: 

"David!    Yes,  dear — I'm  coming!" 
She  was  groping  in  the  darkness  for 

her  clothes,  when  her  mother  came, 
shivering  and  startled. 

' '  Where  are  you  going,  Lalia  ? ' '  she 

gasped. "To  David,"  said  the  girl,  quietly, 
"and  you  are  coming,  too.  We  can 
get  the  two  o'clock  sleeper  from  the 
Grand  Central.  Dont  stop  to  ask 

why,  mother.  It's  all  right.  I  know 
it  is.  Just  dress  and  come  with  me, 
because  David  needs  me  and  you 

love  me." In  the  white  dawnlight  two  tired- 
eyed  women  left  the  train  at  the  tiny 
mountain  station  and  climbed  into  the 

decrepit  stage.  A  racking  half-hour 
brought  them  to  a  tiny  cabin,  dwarfed 
under  the  great,  healing  firs. 

1 '  He  is  not  up, ' '  said  Lalia,  glancing 
at  the  smokeless  chimney.  Her  tone 
was  forcedly  cheerful.  But  the  silence 
and  sinister  emptiness  of  the  place 
numbed  her  with  dread. 

She  ran  ahead  of  her  resigned 
mother  and  pushed  open  the  door, 
peering  into  the  dimness. 

"David!  Davie-boy!" 
No  reply.  With  her  voice  echoing 

in  her  ears,  she  caught  the  glitter  of 
something  on  the  floor.  Bending,  she 
touched  it.  A  hypodermic  needle  in 
a  queerly  ornate  case  lay  before  her, 
ground  into  fragments  by  a  fierce 
boot-heel. 
"Mother,"  said  Lalia,  quietly, 

"Davie  has  stepped  out.  You  sit 
here  and  rest,  and  I  '11  go  find  him. ' ' 

On  the  cliff-edge,  fifty  feet  above 
the  smiling  lake,  stood  the  man, 
looking  down.  His  face  was  gray  with 

weariness.  In  the  last  night 's  struggle, 
begun  when  that  cruel  box  had 
reached  him,  he  had  come  out  a  victor, 
but  the  struggle  had  mortally 
wounded  him.  The  water  down  there, 
so  cool,  so  green,  so  clear,  looked 
like  peace  to  him  and  rest.  He  could 
not  look  ahead  to  an  endless  chain  of 
horrors  like  the  night  he  had  just 
raved  and  racked  thru. 

"It's  a  coward's  end,"  he  mut- 
tered, and  for  an  instant  his  gray  face 

quivered  as  he  thought  of  Lalia. 
"But  I'm  too  tired  to  go  on   " 

"Davie!  Davie!" 
It  was  like  waking  from  a  dreadful 



THE  STRENGTH  OF  THE   WEAK 43 

dream.     AVeakly  sobbing,  lie  laid  his 
spent  head  on  her  breast. 

"I— I— fought   it   last   night/'   he 
whispered.    "I'm — tired,  dear   " 

"Yes.   yes,   I  know,"  she   soothed 
him.      "You've    won    out    for    good, 
Davie,  and  I'm  here.     I  shall  always 

be  here,    dear  —  al- 
ways here.  Now  dont 

talk  —  just    rest. ' ' 

"That  is  all — from  your  lips,"  she 
said,  ' '  but  what  does  your  heart  say  \ 
It  cries  above  the  din  of  your  lying 
words  and  confesses  falseness,  treach- 

ery, murder." "You  compliment  me,"  he  sneered. 
"You  are  quite  beyond  insult  or 

adequate  punishment,"  she  went  on 
— "the  deliberate  seducer  of  a  friend 
and  the  wilful  thief  of  his  life.     As 

YOU  VE    WON    OUT    FOR    GOOD,    DEARIE 

And  so  he  fell  asleep,  head  on  her 
breast,  and  thru  cramped,  aching, 
joyous  hours  she  held  him  so. 

Stanford  Black  came  to  call  on  the 

bridal  couple  with  lavish  good-wishes 
smeared  over  his  chagrin.  Lalia  re- 

ceived him  alone.  "When  he  had 
beamed  upon  her  sufficiently  and 
given  mouth  to  his  neatly  turned 
felicitations,  she  faced  him,  and  her 
eyes  were  lynx-cruel. 

for  me" — she  whirled  upon  him  with 
naming  cheeks — "you  poison  the  air  I 

breathe." "Another  form  of  murder,  I  pre- 

sume. ' ' 

"I  have  my  defense,  you  see."  The 
crushed  jewTel-case  flashed  before  his 
eyes.  "And  there  is  absolute  evi- 

dence that  you  sent  this  thing  to 

David." 

For  the  first  time  fear  throbbed  in 
his  inscrutable  eyes. 
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YOURS,    I    BELIEVE, 

' '  D— n  you  ! "  he  cried,  ' '  I  believe 
you'd  raise  a  scandal  to  cover  that 
shorn  lamb  of  yours. ' ' 

'/Your  perception  is  unerring.  I 
promise  you  to  stake  his  past  against 
your  future  whenever  you  say  the 

word." "I  bid  you  good-day,  Lalia,"  he 
smiled,  thru  snarling  lips.  And  her 
scornful  eyes  scored  their  victory 
upon  his  retreating  back. 

An  hour  afterward,  she7  was  all 
marvelous  woman  again. 

"He     sent     you     the     morphine, 

Davie,"  she sobbed  o  u  t  on 
the  astonished 

David's  shoul- 
der. "He  wanted 

me — himself. ' ' David  brushed  the  sordid  scheme 
aside  and  caught  the  woman  of  his 

heart  joyously  in  his  arms,  crush- 
ing her  bride-pink  face  against  his 

shoulder. 

"But  I've  got  you!"  he  cried. 
"You're  my  wife,  Lalia!  And  it's 

forever  and  ever,  amen!" 
o«o 

The  Optimist 
By   L.    M.   THORNTON 

Pessimist  art  thou, 
Cold  of  winter  fearing, 

Wrinkled  cheek  and  brow, 
Only  dirges  hearing? 

Is  thy  stomach  ill, 
Heal  it  and  thy  trouble ; 

Strength  is  largely  will, 
Care  an  empty  bubble. 

Pessimist  art  thou, 
Lack  of  funds  berating? 

Clear  thy  troubled  brow ; 
Joys  enough  are  waiting. 

Seek  the  Picture  Play 
And  from  worries  sever ; 

Sing  a  roundelay, 
Optimist  forever ! 



This  story  was  written  from  the  Photoplay  of  BESS  MEREDYTH 

Does  there  wait,  somewhere  in  the 
world,  for  each  and  every  one 
of  us,  sometimes  lost,  sometimes 

missed  in  the  crowds,  sometimes  un- 
recognized, the  perfect  mate?  Is 

there  one,  and  only  one,  who  holds  the 

clear  answer  to  our  soul's  mystic  need 
— the  full  response  to  that  sad  hunger 
of  our  hearts — the  kiss  that  will  still 
our  lips  ?  I  do  not  know.  You  do  not 
know.  But  there  are  some  who  do. 
They  are  few,  very  few,  and  they  are 
not  always  blest,  unless  the  knowledge 
be  the  blessing  in  itself.  For  we  of 
clay  grope  blindly,  and  with  earth- 
dusted  eyes,  clinging  to  the  robes  of 
the  half-gods  as  we  watch  the  whole 
gods  pass.  Yet  in  that  very  passing 
do  we  glimpse  the  portals  of  the 
Promised  Land  to  be  and  learn  in  tra- 

vail that  love  is  not  all  human,  but 
divine. 

"Wouldn't  you  care  to  look  over 
this  magazine?  It  has  some  good 

stories." He  broke  the  silence  that  had  been 
solid  since  he  had  helped  her  on  the 
train  at  her  station.  Facing  her  in 
his  opposite  parlor-car  chair,  he  had 
been  watching  her  over  the  edge  of 
his  newspaper,  and  there  was  that  in 
her  eyes  that  had  constrained  him  to 
speak.  She  looked  so  unutterably 
weary — so  precisely  the  way  he  felt. 
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And  she  seemed  so  sweet,  so  feminine 
so  remote  and  tired. 

"Why,  thank  you,"  she  smiled  at 
him,  "I  would  like  to  very  much.  I 
forgot — to  buy  any." 

He  did  not  think  it  necessary  to  in- 
quire why  the  cold-faced,  bored-look- 

ing man  he' had  seen  with  her  at  the station  had  not  supplied  these  wants. 
He  merely  smiled  at  her.  And  she 
smiled  back — yet  there  was  something 
in  that  interchange  of  smiles  that 
brought  on  a  sudden  silence.  He 
dropped  his  newspaper  in  his  lap,  and 
the  magazine  lay  unheeded  in  hers. 
Across  her  fine,  expressive  face 
trooped  a  phantom  horde  of  long- 
bruised  hopes,  fragile  desires  and 
dear,  dead  loves  of  Yesterday.  Into 
his  eyes  came  something  that  was  not 
for  the  casual  glance.  It  had  to  do 
with  times  when  heart  meets  heart 
and  soul  meets  soul,  glad  and 
unafraid. 

"Are  you  bound  for  the  shore?" 
he  inquired  at  length,  with  the  easy 
freemasonry  of  the  traveler. 
"Yes" — she  came  out  of  her 

reverie  slowly — "I  am  on  a  health- 

seeking  expedition." 
"Something  in  the  nature  of  my — 

quest,"  he  laughed  ;  "but  I  should  not 
laugh  if  you  have  been  ill." 

Virginia  Davis  granted  the  conven- 
tions a  space  of  thought — the  conven- 
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tions  such  as  were  laid  out  for  her  by 
her  husband.  Then  she  shrugged  her 
pretty  shoulders. 

"I  have  not  been  ill,"  she  told  him, 
"in  the  strict  sense  of  the  word,  but 
I  am  very — tired."  She  paused  a 
moment,  then  leaned  over  a  bit.  "I 
am  tired  of  everything/'  she  told  him, 
"everything  that  is  me — except — " 
"Except— what?" 
"My  little  girl,"  she  said  softly— 

"Joyce." 
"What  are  you  going  to  do,"  he 

asked,  after  a  moment,  ' '  to  stop  be- 
ing— tired  ? ' ' 
"I  am  going  on  a  very  far  jour- 

ney," she  told  him,  more  lightly — ■ 
"much,  much  farther  away  than  Sea 
Crest.  I  am  going  into  that  far  coun- 

try of  our  Inner  Selves. ' ' 
"And  there?" 
"There  I  am  going  to  see  what 

there  is  left — to  go  on  with." 
' '  I  am  in  very  much  the  same  boat, ' ' 

he  said  gravely,  "but  I  had  not 
thought  of  it  in  just  the  same  way.  I 
was  only  going  on  a  vacation — trying 
to  forget — for  a  little." 

"That  makes  it  all  much  worse," 
she  told  him.  ' '  The  coming  back  is  so 

bitter." 
' '  I  know,  and  yet  we  always  have  to 

— come  back." 
"Yes,"  she  assented  gravely; 

"haven't  you  anything  to  come  back 
to?  Anything  that  makes  the  com- 

ing a  little  sweet  instead  of  all 

bitter?" 
"I  have — my  son." 
' '  Oh, ' '  she  said  gently. 
At  the  junction  he  helped  her  out 

with  all  the  suit-cases  that  had  been 
the  cause  of  his  helping  her  on  in  the 
first  place.  Then  they  found  that 
Mrs.  Davis  had  fifty-eight  minutes  to 
wait  for  the  Sea  Crest  train,  while 
Austin  had  an  hour  before  the  arrival 
of  the  train  to  Ocean  Point.  Some 
little  distance  from  the  station  one  of 
the  tributaries  of  the  Shrewsbury 
Eiver  pushed  its  lazy  way.  A  clump 
of  trees  stood  on  its  sloping  bank,  and 
in  their  midst  nestled  a  somewhat 

dilapidated  summer-house.  Austin 
looked  at  it,  and  then  at  Virginia 

Davis,  and  he  spoke  eagerly:  "Will 

you  sit  in  that  summer-house  until 
time  for  our  trains?  We  have  to  sit 
somewhere,  and  it  might  better  be 
there  than  on  this  dusty  platform.  It 

will  only  be  for — an  hour." 
"Why  not  a  stroll  in  this  beautiful 

country  ? ' ' 
Their  walk  led  them  to  the  bank  of 

a  stream  where,  as  they  sat  and 
watched  the  placid  current,  a  silence 
fell,  but  it  was  a  poignant  silence — a 
vital,  nascent  silence.  Such  a  silence 
as  may  be  felt  in  the  springtide  of  the 
year,  when  the  flowers  are  bursting 
the  soil ;  the  trees  are  rich  with  sap ; 
the  sun  woos  his  mistress,  Lady  Earth, 
wins  her  and  prepares  a  glorious 
fruitage.  The  lazy  tributary  mean- 
ered  to  its  inevitable,  mad,  glorious 
end,  and  the  two  felt  that  their  souls 
were  going  on,  too — strangely,  unac- 

countably, in  a  manner  predestined- — 
to  some  mad,  sad,  glorious  end. 

"Do  you  understand  just  what 
this  means  ?"  he  asked  her  gently,  and 
he  leaned  over  and  took  one  of  the 

quiet  hands. 
1 '  It  is  very  strange, ' '  she  breathed, 

' '  and  it  will  not  come — again. ' ' 
"Then  we  must  keep  it — hold  it — 

never  let  it  go!" Virginia  shook  her  head,  roused  by 
the  sudden  note  of  passion  in  his 
voice. 

"You  will  not  say  that,"  she  told 
him,  "when  I  tell  you  about  myself. 

Do  you  care  to  have  me?" 
"I  know  that  I  must  hear  it,"  he 

said,  ' '  but  I  would  rather  keep — just 
this.  I  would  rather  have  you  just 
the  you  I  have  found,  without  any 
past,  without  any  future  save  only  an 

eternity — of  this. ' ' "You  must  not  attempt,"  she  re- 
minded him,  "to  bring  Heaven  to 

earth." 

"I  know — well;  I've  had  a  fore- 
taste, and  that  is  more  than  most  of 

us  can  say,  I  think.  Now  tell  me — 

everything. ' ' "I  am  married,  of  course.  You  saw 
me  talking  to  my  husband  in  the  sta- 

tion. I  was  pleading  with  him  to  be 
very  careful  of  Joy.  He  will  be  care- 

ful of  her,  for  she  is  his.  I'm  afraid 
he  will  not  be  very  tender  of  her — for 
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the  same  reason.  I — you  must  not 
think  me  sordid  when  I  tell  you  why 
I  married  him.  I  thought  I  was  do- 

ing the  right  thing.  I  had  been  taught 
to  believe  that  I  was.  We  were  very 

poor — desperately  so — and  unaccus- 
tomed to  it.  My  mother  was  ill — she 

needed  comforts,  luxuries,  care.  Mr. 
Davis  was  wealthy.  He  promised  to 
care  for  my  mother.  I — married  him. 
It  was  not  so  hard  at  the  time.  I  was 
young,  unformed,  very  immature.   He 

not  look  for  more  than  my  share  of 

the  profits.     I  did  not  try  again." 
"What  did  you  do?" 
' '  There  was  Joy,  you  know,  and  she 

has  been  that  to  me — pure  joy.  I  wish 
that  you  could  see  her.  There  seems 
to  be  none  of  him  in  her.  She  has 

meant  home  to  me — the  essence  of  it, 
and  love — the  man's  love  I  have 
missed,  and  the  most  sacred  mother- 

hood. She  has  been  all  I  have  had 

of  life — my  shield  against  its  stabs." 

EXCHANGING    CONFIDENCES,    THEY    FIND    A    STRANGE    SIMILARITY 
OF    CIRCUMSTANCES 

was  older,  very  rich,  very  fond  of 
display.  I  imagined  that  I  was  do- 

ing a  very  noble  thing,  and  it  did  not 
make  the  doing  rougher  that  I  knew 
I  would  be  surrounded  with  luxury. 

"Very  soon  I  found  out  the  thing 
that  I  had  done.  My  mother  died, 
and  after  a  little  time  Joyce  was  born. 
I  turned  to  him  for  comfort  in  my 
loneliness,  for  sustenance  in  my  pain, 
for  comradeship  in  my  new  cares,  and 
he,  figuratively,  turned  on  his  heel — 
told  me  that  he  gave  me  the  money  I 
had  bargained  for,  and  that  T  need 

' '  It  has  not  been — fair! ' '  Virginia 
thrilled  to  the  fierce,  defiant  note  in 
his  voice,  but  feared  to  rouse  the  dom- 

inant male  too  strongly.  He  leaned 
nearer  to  her,  and  his  voice  was 

gentle.  "You  should  have  been  cared 
for,"  he  told  her,  eyes  caressing  the 
warm  gold  of  her  hair,  the  misted  vio- 

let of  her  eyes  and  the  soft  mouth 

curves;  "you  should  have  been  pro- 
tected and — loved." 

"Dont!"  she  said  sharply,  for  his 
voice  told  her  how  much  she  had 

missed — how    much    of    warmth,    of 
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glamor,  of  that  passion-sweet  mystery 
that  is  life's  meaning,  its  question and  its  answer. 

"Forgive  me,"  he  begged  her;  "I 
cannot  suppress  the  irony  of  it  all. 

The  will-o  '-the  wisps  we  follow — the 
places  they  lead  us  to  !  Have  you  ever 
heard  the  little  verse  that  goes : 

I  lavished  on  each  light  love  what  should 
have  graced  the  right  love, 

I  sought  the  lips  of  Pleasure  and  met 
the  mouth  of  Shame, 

vows — making,  to  be  brief,  if  not 
polished,  an  ass  of  myself.  One  day  I 
persuaded  this  girl  to  take  a  ride  with 
me  in  a  new  car  of  mine  over  a  cir- 

cuitous route.  I  did  not  know  the  car. 
I  did  know  the  road — that  it  was 
hilly,  rocky,  dangerous.  I  knew  the 
girl,  too.  I — did  not — admire  her. 
Well,  we  got  stuck,  out  on  the  road. 
There  was  a  storm —  Oh !  it  was  all 

impossible.  We  didn't  show  up  in 
town  till  the  next  morning.    She  lived 

UNHAPPY   AT    HOME,    THE    WOMAN    IS    URGED    TO    SEEK    HAPPINESS    ABROAD 

I  followed  every  new  love  and /so  I  lost 
the  true  love, 

I  could  not  hold  the  real  love— the  one 
love  when  it  came. 

That  was  something  true  of  my  case." 
"Tell  me   " 
"  It  is  rather  a  sorry  tale — a  foolish 

lad  who  got  himself  in  trouble.  Noth- 
ing very  wicked — in  itself;  yet  I  de- 

served it  all,  for  I  was  forgetting  the 
big  things,  the  fine  things,  in  chasing 
around  with  first  one  and  then  an- 

other. Doing  all  kinds  of  daring 
stunts,    making   all   kinds    of   fervid 

with  her  aunt  and  uncle.  They 

wouldn't  listen  to  reason — put  her 
out.  Gad!  she  acted — as  might  have 
been  expected.  Wept  and  raved  and 
had  hysteria.  I  married  her — I  had 

to." 

"Of  course  you  did!"  The  violet 
eyes  were  misted  now,  yet  they  shone 
thru  the  mist. 

"Yes — I  had  to.  And  I  did  more — 
I  tried  to  love  her.  In  spite  of  all  my 
foolishness,  I  had  big  ideals  of  mar- 

riage. I'd  always  intended  to  marry 
some  day.     I  had  meant  to  find  the 
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one  woman  and  love  her — love  her — 
always.  I  had  meant  to  be  tender  to 
her  and  truer  than  steel.  She 

wouldn't  let  me  love  her.  She  never 
would.  She's  hard  and  self -centered 
— to  me.  And  glacial.  Perhaps  it's 
my  fault.  I  shouldn't  speak  against 
her,  and  I  never  have  before,  but  I 
have  wanted  love — I  have  needed  it. 

God  above,  I  have  craved  it!" 
Again  the  silence  fell,  and  this  time 

it  was  weighty  with  the  passing  feet 
of  the  half-gods  and  the  coming  of  the 

"I  know,"  she  whispered. 
' '  There  is  going  to  live  and  breathe 

a  love  that  will  shame  the  gods,"  he 
smiled  at  her ;  "  that  will  make  Sappho 
and  Phaon  cool  into  insignificance — 
and  all  the  immortal  lovers  fade  by 
comparison.  I  am  going  to  make  up 
to  you  for  the  barren  years.  We  are 

going  to  forget — you  and  I — that  an- 
other world  has  been.  Life,  for  us, 

begins  this  moment — and  ends,  for  me, 
only  with  your  death ;  and  for  you, 
only  with  mine.     When  we  are  old, 

THE    INDIFFERENT    HUSBAND    SENDS    HIS   WIFE    TO    THE    COUNTRY 

whole.  Austin  leaned  near  her;  his 
face  was  fine  with  the  tenderness  he 

felt.  "  Oh,  I  love  you ! "  he  breathed, 
"I  love  you!" 

Past,  Present  and  To  Be  were 
stained,  permeated,  saturated  with 
that  unearthly  moment.  Two  who 
loved  had  met  in  that  great  fusing  of 
souls  that  is  a  part  of  the  Kingdom  of 
Heaven.  Coming  but  once,  it  does  not 
come  again.  Yet  man  is  not  mere 
man,  but  superman,  thereafter. 

"You  are  coming  with  me?"  he 
breathed,  when  he  had  released  her, 
and  she  stood  before  him,  glorious  in 
her  surrender. 

we  will  be  bathed  in  the  transfiguring 
afterglow  of  the  mighty  love  that  has 

flamed  for  us   " "Look!"  she  cried  softly.  Far 
down,  where  a  curve  of  the  tracks 
brought  them  into  sight,  two  children 
had  been  walking,  a  little  boy  and  a 
still  smaller  girl.  The  girl  had 
stumbled,  and  the  faint  wail  of  her 
shrill  voice  reached  them.  The  boy 
was  bending  above  her,  trying,  it 
seemed,  to  extricate  her — in  vain. 
When  they  reached  the  spot,  the 

small  girl  had  abandoned  the  struggle 
to  extricate  her  small,  bare  foot  from 
the  imprisoning  rail,  and  the  boy  was 
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gazing  frantically  around  the  bend. 
Austin  rescued  the  prostrate  damsel 
and  stood  her  upright,  while  Virginia 
bent  to  examine  the  small  foot.  The 
child  was  still  quivering  with  her  re- 

cent sobs,  and  as  the  weight  of  the 
slight  body  pressed  her  shoulder,  a 
great    thrill   went    thru   Virginia,    a 

"And  I  had  forgot — Laurence.  I 
did  not  even  tell  you  of  him.  This 
lad  has  brought  him  back.  He  is  tall, 
like  this,  and  tanned,  and  my  own 

— son. ' ' 
' '  I  know — I  know. ' ' 
"He  was  a  little  baby  once.     He 

used  to  hold  on  to  my  finger  with  his 

_^   w     little,  damp  fingers.     I've 
got  to — take  care  of  him." 

;_  "I— know." I  I  "Do  you  know — do  you 
SB'   know  what  this  means — to 

us"/ 

'  Yes — perfectly. ' ' 'And  you  think — 

EVEN    A     CHILD    SHALL    LEAD    THEM 

thrill  that  was  tense  with  pain.  She 
looked  up  at  Austin  and  stopped  at 
the  look  on  his  face.  He  was  brush- 

ing the  signs  of  the  struggle  from  the 
tanned,  overalled  lad,  and  his  eyes 
held  the  pain  that  had  but  then  come 
to  her. 

"Dear,"  she  whispered,  still  hold- 
ing the  small  girl  to  her,  ' '  I — there  is 

— Joyce." 

"  I  do  not  think,  beloved. 
I  know  just  as  you  know — 
that  we  are  going  on — 

apart." 

They  released  the  chil- 
dren, who  went  on  with 

many  a  backward  glance 
and  many  a  conjecture  as 

to  the  strange  "lady  and 
man"  who  were  "nice  and 
kind,  but  loony,  sure  as  you 

live — plumb  loony." 

In  a  cafe  back  in  the  city 
which  the  Dreamers  had 

just  left,  a  man  and  a 
woman  were  lunching.  He 
was  a  man  with  a  cold, 
bored  face ;  she  was  a 
woman  with  a  hard,  self- 
centered  one.  Both  faces 
were  momentarily  flushed 
now  with  that  filthy  coun- 

terfeit of  love. 
"When  the  cat's  away, 

you  know, "  the  woman 
laughed,  and  toasted  with 
her  cocktail. 

' '  Wish  she  'd  stay  away, ' ' 
the  man  affirmed,  his  blood-shot  eyes 

covetously  on  his  companion.  "If  it were  not  for  the  fuss  and  scandal  and 

Joyce,  I'd  make  the  final  cutaway." 
"  I  'd  do  the  same,  if  it  were  not  for 

the  money — and  Laurence." 
"Fact  is,  Sadie,  we're  both  afraid." 
1 '  I  know  I  am.    I  wouldn  't  go  thru 

the  courts  for  anything — not  even  for 
you.     But   I   do  wish   that  we  had 

{Continued  on  page  173) 
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Thelma 's  small,  ten-year-old  world lay  in  fragments  about  her 
small,  ten-year-old  feet.  The 

gavotte  that  Franci  had  just  been 
teaching  her  still  tingled  in  her  toes, 
but  her  heart  seemed  to  stand  per- 

fectly still.  She  did  not  know  that 
she  had  turned  white  as  a  small, 
troubled  ghost  between  the  dark  waves 
of  her  hair.  She  felt  suddenly  only 
very  small  and  cold  and  afraid. 

"Your  new  mother,"  Father-dear had  said.  What  was  a  new  mother? 
A  mother  was  a  horn  person,  and 
there  couldn't  be  but  one  of  them. 
If  he  had  said  ' '  Your  new  kitten, ' '  or 
"Your  new  canary,"  Thelma  would 
have  jumped  up  and  down  with  joy 
and  run  to  see,  but  a  new  mother  was 
different.  Everything  was  different 
suddenly — the  little  gold-and-white 
music-room  was  different;  the  chairs 
and  tables  were  strange  and  unfamil- 

iar; even  good  Franci,  with  the 
twinkle  in  his  eyes  and  the  music  in 
his  toes,  was  different.  It  was  like 
the  place  in  the  Arabian  Nights  where 
Aladdin  rubbed  his  lamp,  only  worse. 
For  that  had  been  a  story,  and  this 
was  true. 

"Will  you  come,  too,  please, 
Franci?"  said  Thelma.  "I— I  feel  a 
little — just  a  little  queer." 

" Avec  heaucoup  de  plaisir,  made- 

moiselle," bowed  Franci,  gallantly, 
and  offered  his  arm  as  tho  she  were  a 

truly  grown-up  young  lady,  instead 
of  a  little  girl.  "Nous  nous  sommes 
oiler  voir  la  nouvelle  maman." Thelma  knew  that  Franci  said  that 

they  would  go  see  the  new  mother. 
Somehow,  it  did  not  sound  quite  so 
bad  in  French.  But  when  they 
reached  the  drawing-room  door,  she 
gave  a  little  gasp  and  closed  her  eyes. 
"Thelma,"  said  Father-dear,  very 

gravely,  "this  is  your  dear,  new 
mother.  Look  up,  child,  and  tell  her 
how  glad  you  are  that  she  has  come  to 

live  with  us  and  love  us. ' ' 
Thelma  opened  her  eyes.  The  new 

mother  stood  gazing  down  at  her  with 
a  look  that  felt  like  a  kiss.  She  was 
very  beautiful.  But  Thelma  did  not 
know  that.  She  saw  that  her  face  was 

soft  and  nice  to  rub  one's  cheek 
against,  and  her  hair  was  dark  and 
thick  and  wonderful  to  play  hide-and- 
seek  in,  and  her  eyes  were  as  warm  as 
firelight  with  the  shine  of  happy  tears 
in  them  now.  But,  queerly  enough,  it 
hurt  Thelma  to  have  this  stranger 
mother  so  beautiful.  It  did  not  seem 
fair. 

"Thelma,  shake  hands  at  once!" 
Father-dear's  voice  was  very  stern. 
Thelma  put  out  a  small,  chilly  hand. 
The  coldness  of  it  ran  thru  the  new 51 
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mother 's  veins  like  a  little,  unfriendly 
message  from  Thelma's  heart. 

1 '  How  do  yon  do,  stepmother  ? ' '  said 
Thelma,  distantly.  "If  Father-dear 
is  glad  to  have  you  love  him,  I  'm  glad 
you  do.  But  you  needn't  bother 
about  loving  me." 
"But  what  if  I  do  already?" 

smiled  the  new  mother.  ' '  Aren  't  you 
willing  I  should  keep  on?  ' 

"Thelma,"        said       Father-dear, 

Father-dear  was  startled.  "Your 
own  mother — what  do  you  mean, 
Thelma?"  he  questioned  her  gently. 
"Your  own  mother  has  been  dead  five 

years ! ' ' 

(  "No,  no!"  Thelma  cried.  "Mother 
isn't  dead — not  unless  I  make  her 
dead.  And  I  wont  make  her  dead !  I 

cant,  father — dont  tell  me  to  ! " 
She  burst  into  shivering  sobs  and 

crept  past  him  out  of  the  room.     He 

THE    "NEW    MOTHER       ARRIVES 

"Thelma,  go  into  the  next  room.  I 
wish  to  speak  to  you  alone." 

"George" — the  new  mother  called 
him  back  imploringly  — ' '  George, 
dear,  dont  scold  her.  I  am  so  new — 

so  strange.  "Wait  a  little  and  trust 

me." "It's  just  a  queer  notion  she's  got, 
Nan, ' '  he  frowned.  ' '  She 's  a  strange 
child — been  alone  too  much.  I  'm  only 
going  to  question  her  and  see." 

Thelma.  faced  her  father,  a  quiver- 
ing, stubborn  little  figure  of  outrage. 

"I'm — I'm  sorry,"  she  panted, 
"but  I  cant  kiss  her — not  ever.  It 
would  kill  my  own  mother!" 

heard  her  feet  stumbling  blindly  up 
the  stairs  and  the  bark  of  Eoxy  in 

high-pitched  dog-welcome.  For  a  mo- 
ment the  man  stood  very  still,  his  face 

white  with  the  sting  of  his  child's accusation. 
"Clara,"  he  muttered,  between 

stiff  lips,  '  '  Clara— I  kill  Clara  ?  No, 
no,  she  understands — she  who  was  all 
sweetness  and  tenderness  and  under- 

standing. And  Nan  understands. 
Thelma  is  only  a  child,  seeing  thru 

the  glass  darkly   " But  his  face,  as  he  joined  his  young 
bride,  was  still  a  little  shaken  and 
drawn. 
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"Thelnia  will  come  around,  dear," 
she  comforted  him — "you'll  see!" 

"Of  course  she  will  come  around," 
he  said  heavily — "of  course  she 

will." In  the  attic  at  this  moment  the 

child  crouched  before  a  framed  pic- 
ture and  held  out  shaking  little  arms. 

"Mother!  mother!"  said  Thelma. 
"Mother-dear,  I  promise  you  I  wont 
love  her.  I  promise  you  I'll  never call  her  mother  or  kiss  her  or  let  her 

pray  me.  She  hasn't  got  a  right  to  me 
like  a  really  truly  mother  like  you." 

' '  She  bought  me  a  new  dress  today, 
Roxy,"  Thelma  confided  to  her  sole 
confidant.  "It's  got  pink  bows  on 
and  frilly  things.  But  I  wouldn't  be 
pleased.  I  wouldn't  even  like  it, 
Roxv.  But  I'd  like  to  like  it  awful 

bad!" 

Or  again — "She  called  me  *  honey' 
today  and  'dearest,'  and  she  meant 
'em,  Roxy,  too !  I — I  like  the  sound 
of  '  honey, '  dont  you,  sort  of  ?  I  wish 

you  could  bark  '  honey '  for  me  ! ' ' In  every  gentle  way  she  knew,  the 
new  mother  tried  to  win  the   child. 

THELMA   BELIEVES    THERE    CAN    BE    BUT    ONE    MOTHER 

Yet  as  the  days  passed,  Thelma 
found  the  world  she  elected  to  live  in 
very  lonely.  There  were  no  frolics  in 
her  world — no  confidences,  cheek  to 
warm  cheek;  no  bedtime  romps;  no 
good-night  kisses.  When  she  could 
not  have  them,  Thelma  had  been 
happy  enough,  in  a  grave,  unchildlike 
way.  But  when  love  stood  waiting  so 
very  near,  it  was  harder.  Thelma 
drew  the  mantle  of  her  resolve  staidly 
about  her  and  shut  herself  away  from 
the  happiness  that  she  knew  she  could 
have  for  the  asking.  She  was  very 
polite  to  the  new  mother,  very  formal ; 
but  she  would  not  admit  her  to  her 
dreary  little  heart. 

She  was  a  tactful  woman  and  a  tender 

one.  She  proffered  dainty  little  girl- 

gifts  and  small  bribes.  Thelma 's bare  room  bloomed  overnight  into  a 
pink-and-white  rose-place  of  soft  cre- 

tonnes and  cream  enamel  and  a  rug 
that  sank  cozily  under  small,  cold 

feet.  Thelma 's  prim,  housekeeper- 
bought  wardrobe  grew  fluffy  and 
ruffled  and  dainty-gay.  Dishes  just 
planned  for  ten-year-old  appetites 
made  each  meal  a  surprise  party. 
Even  Roxy  was  adorned  with  a  silver 
collar  which  became  the  pride  of  her 
life  and  the  envy  of  the  other  neigh- 

borhood dogs.  But  even  the  finest 
gifts  cannot  buy  love.     And  Thelma, 



54 MOTION  PICTURE  MAGAZINE 

at  the  end  of  three  months,  seemed  as 
far  away  as  ever. 

' '  Thank  you,  stepmother, ' '  she  said 
dignifiedly  one  day,  when  she  found  a 
long-wanted  gold  bead  necklace  coiled 
around  her  bread-and-butter  plate. 

"It  is  very  pretty,  and  you  were  very 
kind  to  give  it  to  me." It  was  the  usual  set  little  formula. 

TO    BTD    GOOD-NIGHT    TO    MOTHER 

The  new  mother's  lips  quivered,  but 
she  made  them  smile  bravely. 

"Do  you  like  them,  Thelma?"  she 
asked.     "Are  you  pleased?" 

"I  like  them  very  much,  and  I  am 
very  pleased,  thank  you,"  repeated 
the  little  girl,  but  there  was  no 
warmth  in  her  tone.  She  slid  down 
from  her  chair  and  went  out  of  the 
room  and  upstairs  to  the  attic  to  show 
mother  her  beads.     The  painted  face 

in  the  tarnished  frame  stared  out  at 
her  with  cold,  blind  eyes.  Thelma 
blurred  the  glass  with  her  kisses,  pas- 

sionately angry  with  herself  for  the 
lack  of  comfort  they  gave  her. 

"I  am  a  wicked  girl,"  she  moaned, 
outflung  on  the  rough  boards ;  "  I  am 
killing  my  own  mother — I  am  sending 
her  away  from  me  and  shutting  her 

up  in  heaven.     I  wont  love 
the  new  mother — I  wont !  I 

wont !  I  wont ! ' ' But  in  her  heart  she 

knew  that  she  wras  in  dan- 
ger of  breaking  her  word. 

If  the  poor  new  mother 
could  have  dreamed  of  the 
queer,  distorted  loyalty  of 
the  child,  she  would  not 
have  been  so  sore  at  heart. 
But  she  did  not  guess.  She 
thought  that  the  lack  must 
be  in  herself. 

"Perhaps  I  do  not  love 
her  enough,"  she  thought. 
' '  tho  I  dont  see  how  I  could 
love  her  better  if  she  was 

my  own — poor,  lonely,  un- 

childlike  little  child.  "But  I will  love  her  better.  I  am 

not  a  good  mother  if  I  cant 
love  without  expecting  love 

in  return. ' ' 
The  new  mother  sat  down 

at  her  desk  and  thought 

back  to  her  own  little  girl- 
hood. What  had  her  own 

mother  done  to  make  her 

happy  ?  She  remembered 
the  stories  she  had  told  her, 
the  paper  dolls  she  had 
made. 

"But   Thelma  will  have 

none  of  these!"  she  sighed. 
Christmas-trees  —  birthday 

parties — that  was  it !    She  would  give 
Thelma  a  birthday  party. 

"George,"  she  asked  Father-dear 
over  his  coffee  and  cigar  that  night, 

"when  is  Thelma 's  birthday?" 
"  Thelma 's  birthday  — ■  heavens, 

dear,  ask  us  an  easy  one!"  laughed 
her  husband.  "Why,  the  child  is  a 
regular  Topsy  in  regard  to  birthdays, 
Nan.  I  dont  believe  she  ever  had  a 

birthday  to  know  it." 
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"Never  had  a  birthday!"  There 
was  horror  in  her  tone.  "Never  a 
pink-frosted  cake  with  candles  or  a 
party !  Quick,  George,  what  day  was 

she  born  ? ' ' In  the  end  the  family  Bible  was 

consulted,  and  Thelma 's  birthday  was 
found  to  be  only  a  week  away.  The 
new  mother  began  her  happy  plans. 
Somehow,  she  found  herself  hoping 
for  much  from  this  birthday. 

'"It's  such  a  love-day,     she  thought 

glass.  The  result  of  her  examination 
was  keenly  disappointing.  She  looked 

almost  "exactly  the  same  as  on  any other  day! 

The  new  mother  watched  the  little 
girl  wistfully  all  day  for  some  small 
token  of  a  change.  But  the  party 
itself  came  and  went,  and  Thelma  was 
polite  and  staid  and  solemn  as  before. 
Only  once  did  the  child  of  her  peep 
thru.  When  the  cake  came  on,  with 
its   lavish   pink   frosting   and   eleven 

THELMA'S    BIRTHDAY    PARTY 

eagerly,  "such  an  intimate  day. 
Surely  she  will  let  me  kiss  her  then. 
Mavbe — why,  mavbe  she  will  kiss 

me!" Thelma,  consulted  as  to  guests  for 
the  party,  chose  only  two. 

"I  would  like  Franci,"  she  said 
gravely,  "and  old  Mrs.  White,  who 
sells  peppermints  in  the  little  shop  on 
the  corner." 

Outwardly  she  betrayed  no  curios- 
ity about  this  strange  birthday  cele- 

bration. But  she  could  hardly  sleep 
for  thinking  about  it.  It  made  her 
feel  queerly  grown-up  and  important. 
On  the  morning  of  the  day  itself  she 
could  not  wait  to  get  to  the  looking- 

twinkling  pink  candles,  she  gave  a 
little  shriek  of  joy  and  clapped  her 
hands. 

"You  must  blow  them  out. 
Thelma."  said  her  father.  "One,  two. 

three!" 
"Mes  compliments,  mademoiselle." 

applauded  Franci,  as  every  little 
name  flickered  out  at  one  puff. 

"The  dear  child!"  nodded  old  Mrs. 
White,  grandmotherly.  Only  the  new 
mother  said  nothing  at  all.  But  her 
eyes  watched  the  small,  pale  face  with 
a  mother-look.  There  was  pain  in  it 
and  tenderness  and  cherishing.  She 
had  planned  so  hopefully,  plotted 
with   such  sweet  guile.     Surely  now, 
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at  last,  this  other  woman 's  child  would 
become  hers.     She  waited  tensely. 

"Eight  o'clock,  on  my  word!"  said 
Father-dear,  cheerily.  "Half -past 
bedtime,  Thelma.  Say  good-night 

and  run  along ! ' ' 
"I'm  much  obliged  to  be  'leven," 

said  Thelma,  shyly.  "I've  'joyed  my 
birthday  very  much,  thank  you." 

AND    ROXY    POINTED    THE    WAY 

It  was  in  the  nature  of  a  little 

after-dinner  speech.  To  cover  her 
confusion  she  ran  about  the  table,  say- 

ing good-night  to  her  guests — a  hug 

to  Mrs.  "White,  a  kiss  to  Father-dear. Franci  pressed  his  lips  gallantly  on 
the  small  hand  she  held  to  him.  Then 
she  turned  to  the  new  mother. 

"Good-night,  stepmother,"  she  said 
clearly.  "Thank  you  for  the  cake 
and  the  candles  and  the  birthday." 

She  trailed  up  the  stairs  to  the  nur- 
sery, where  the  maid  put  her  to  bed 

and  turned  off  the  light.  But  she  did 
not  go  to  sleep.  After  a  while  she 
flung  back  the  covers  and  jumped  out 

of  bed,  a  lean,  lone,  little,  white-clad 
figure  in  the  faint  blur  of  the  moon. 

"You  stay,  Roxy,"  she  bade  the 
dog  sternly,  when  she  appeared, 
ready  for  a  frolic  at  midnight  as  at 

noon.  "I  am  going  to  say  good-night 

to  my  mother.  I  'm  not 
afraid  of  the  dark  up- 

stairs." 

She  felt  her  way  up  the 
steep  steps  and  pushed  open 
the  trap-door  at  the  top.  It 
was  heavy,  and  her  fingers 
were  of  unsure  grip  in  the 
dark.  Suddenly  it  crashed 
from  her  hold  and  fell  with 
the  sound  of  tearing.  The 
strap  that  lifted  it  was 
broken  off,  and  Thelma  was 
a  prisoner  in  the  attic. 

At  first  she  did  not  mind 
at  all.  She  fumbled  for  the 
beloved  picture  and  found 
it  by  the  aid  of  the  moon, 
streaming  in  long,  narrow 
ribbons  of  light  thru  the 
broken  shutters. 

"Goo  d-n  i  g  h  t,  own 

mother,"  she  whispered. 
' '  Good-night ;  I  love  you. 
Will  you — will  you  hear  me 

say  my  prayers?" Later  she  grew  tired.  She 
pounded  on  the  trap-door, 
but   no   sounds   came   from 
below.    Holding  the  passive 
picture    against    h  e  r    flat 
little  breast,  she  found  the 
broken  couch  and  lay  down 

on  it  in  a  small,  lonely,  white  curl. 
"You're   here,   own  mother,"   she 

murmured    sleepily.       "You'll    take 

care  o'  me." 
In  their  own  room  a  terrified  man 

and  woman  faced  each  other  in  silent 
questioning. 

"Dont  worry,  dear,"  he  said  heav- 
ily; "she's  safe — somewhere.  We'll 

find  her  soon." 
"George — she's  run  away  from 

me !    I  know  it ! "  the  poor  new  mother 
{Continued  on  page  171) 
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There  is  a  deep  cleft  in  the  hills 
of  the  Neekar  and  a  bridge  giv- 

ing across  the  river  into  the  old 
town  of  Heidelberg.  From  the  low 
windows  of  the  hillside  inn  the  lights 
on  the  bridge  and  the  sparkle  of  street 
lamps  on  the  Hauptstrasse  lured  on 
the  traveler  into  the  merriment  of  the 
ancient  capital  of  the  roistering  Count 
Otho  of  Wittelsbach.  And  into  the 
windows,  too,  came  the  fresh  odor  of 
sawdust ;  the  splash  of  a  mountain 
stream  in  its  rocks ;  the  sweet,  woody 
smell  of  the  pine  forests. 

Two  men  sat  in  the  half-light  of 
the  inn  parlor,  and  the  elder  broke 
the  long  silence  that  had  lain  between 
them. 

''It  can  never  be,  Herr  Ludwig," 
he  said.  ' '  I  have  fought  in  the  wars ; I  have  been  a  servant,  and  the  Herr 
Councilor  looks  upon  me  and  mine  as 

so  many  chattels." 
' '  But  you  do  not  know  my  father, ' ' 

the  younger  defended.  "He  is  all  ice on  the  surface  and  tender  love 

within." 
1 '  And  how  have  you  treated  him  ? — 

think  of  that !  The  gambling  affair 
at  the  Schloss  Hotel;  the  duel  with 
the  Englishman,  and,  on  top  of  it  all, 
with  your  face  scarcely  healed,  you 
would  hurry  into  a  marriage  with  the 

daughter  of  an  innkeeper. ' ' 
"Ach!  Gott!  I  see  you  never  can 

understand,"  burst  out  the  young 
man.  "You  see  things  from  the 
bottom  of  a  well." 
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"Better  than  from  the  clouds,  my 
fine  dreamer. ' '  His  grip  tightened  on 
the  student's  arm.  "Descend  into 
the  town,  meet  your  father  at  the 
hotel — all  is  yet  well.  As  for 
G-retchen,  she  will,  in  time,  find  a 

good  man  to  take  your  place." 
"How  can  you  say  such  things!" 

cried  the  young  man;  "you  who  have 
sat  with  us  and  seen  our  love-mating. ' ' 

"Ah,  very  true,  very  true,  and  how 
my  old  heart  warmed  to  you !  But 
since  then  your  father  has  become  the 
Count  von  Hoffman,  and  we  are  not 

meant  for  such  as  you." Schultz  arose  and  trimmed  the 

lamp,  his  signal  that  the  hour  for 
bed  had  arrived. 

The  young  man  gloomed  out  from 

his  window.  "At  daybreak,  then,  per- 
haps before,"  he  said,  "I  will  go  back 

to  the  town  and  seek  my  father  at  the 

hotel." 
"It  is  well,  Herr  Ludwig;  you  are 

a  lad  of  too  much  good  looks,  good 
promise  and  high  spirits  to  play  the 
devil  with  your  future.  So  good- 

night and  farewell  to  you." With  the  closing  of  the  door  behind 

the  innkeeper,  Ludwig 's  spirits  took 
on  a  change.  One  by  one,  the  noise  of 
shutting  doors  and  the  rasp  of  drawn 

shutters  spoke  of  the  inn's  lapse  into slumber. 

The  student  arose  and  paced  the 
floor  with  agitated  strides,  and  with 
each  turn  his  eyes  sought  the  little 
door  leading  to  the  rear  stairway. 
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At  last,  when  the  tumult  within 
him  could  scarce  contain  itself,  the 
door  moved  softly  open,  and  a  young 
girl  stood  framed  in  its  opening.  A 
fairer  picture  has  not  fallen  to  the 
lot  of  lover  to  behold.  The  wavy 
light  of  the  candle,  held  aloft  in  her 
hand,  cast  streaks  of  golden  bronze 
thru  the  heavy  meshes  of  her  hair, 
and  her  pale  cheeks  were  set  off  with 
a  single  cherry  ribbon  clasped  around 
her  throat.  But  the  blue  of  her  eyes 
was  what  held  him — a  fathomless, 
brilliant  sky-tone  that  painters  strive 
for  in  vain. 

"Gretchen!"  he  half  -sobbed. 

"I  am  ready,  dear  one,"  she  said, 
' '  to  go  whither  you  will. " ' 

"Will  you  brave  the  unknown — 
disgrace,  perhaps  poverty?"  he  ques- tioned. 

The  wonderful  eyes  were  not 

daunted.  "Wheresoever  you  lead, 
there  is  my  happiness,"  she  said. 

"Pray  God  your  trust  in  me  may 
not  be  betrayed, ' '  he  said,  half  in  fear 
of  himself,  and  in  another  moment  he 
had  blotted  out  the  candle-light  and 
led  her  to  the  door. 

Far  below  them  in  the  valley  a 
light  still  lingered  here  and  there  in 
the  window  of  some  toiler.  Above,  a 
brilliant  star  stared  thru  a  rift  in  the 
trees. 

"Come,  let  us  take  the  oft-remem- 
bered path  thru  the  woods,"  Ludwig 

said,  taking  her  hand,  ' '  for  tomorrow 
we  become  the  guests  of  his  gracious- 

ness,  Count  Wolfgang  von  Hoffman." 

As  Ludwig  made  his  way  along  the 
Hauptstrasse  on  the  following  morn- 

ing, the  familiar  sights  of  the  univer- 
sity town  greeted  his  eyes.  Students 

with  long-stemmed  pipes,  leading 
shaggy  dogs  on  leashes,  passed  him 
by;  grizzled  professors  hurrying  to 
early  lectures,  sailed  majestically  to- 

ward the  halls;  and  in  a  back  garden 
he  saw  two  duelists  silvering  the  air 
with  the  practice  of  swords. 

That  he  had  until  yesterday  been  a 
part  of  this  life  seemed  difficult  for 
him  to  recall.  He  found  himself  fol- 

lowing the  stream  of  students  toward 
the  lecture  halls,  half -wondering  what 
was  in  store  there.  Then,  with  a 
wrench  back  to  the  present,  he  drew 58 
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himself  up  in  front  of  his  father's hotel. 

In  another  minute  he  stood  respect- 
fully in  the  presence  of  a  gentleman 

wearing  a  polished  pince-nez  and 
with  heavy  iron-gray  hair  brushed 
back  from  a  massive  forehead. 

1 '  Ah !  Ludwig,  to  what  do  I  owe 
the  pleasure  of  this  early  morning 

call?"  The  slightly  inflected  words 
were  spoken  without  curiosity — mon- 

otonously formal. 
Ludwig  resolved  that  there  was 

nothing  to  be  gained  by  fencing  words 
with  the  Count. 

"I  have  come,"  he  said,  with  the 
color  flaring  in  his  cheeks,  "to  tell 
you  of  a  matter  of  great  moment  to 
myself  and,  let  me  hope,  to  you.  Be- 

hold in  me  the  husband  of  your  new 

daughter." Count  Wolfgang  von  Hoffman 
stepped  back  as  if  receiving  a  bullet. 
All  the  lines  of  his  iron  face  appeared 
to  hold  in  place  the  fixity  of  his  jaw. 

"And  this  to  me!"  he  said,  in  a 
voice  that  boded  a  storm  of  passion. 

"Who  is  she,  and  how  far  has  the  dis- 
grace gone?" 

"You  have  but  to  see  her  to  love 
her!"  cried  the  hapless  student. 
"She  is  the  blithest,  the  loveliest,  the 

purest   
" 

"Her  name  and  lineage?"  cut 
short  the  Count. 

"Gretchen  Schultz,  the  only  child 
of  the  innkeeper  of  Neuenheim. " 

"You  unutterable  fool !" — the  spec- 
tacled eyes  glared  at  the  student  in  a 

focus  of  hate — ' '  had  you,  in  your  vile 
passion,  the  slightest  dream  of  foist- 

ing your  serving-maid  upon  your 
mother  and  me?" 

"She  is  my  wife,"  said  Ludwig, 
stoutly,  "and  as  such  is  good  enough 
for  my  parents." 

The  Count  advanced,  fairly  shak- 

ing with  passion.  "So  this  is  the 
sort  of  seditious  rot,"  he  blazed  out, 
"they  have  taught  you  in  this  hellish 
university!"  His  shaking  finger 
leveled  at  his  son's  brow.  "I  have  its 
cure,  you  dotard,  and  'tis  one  you'll 
not  forget  to  your  dying  day."  The 
words  were  barked  rather  than  ut- 

tered.     "Go    hence,    penniless,    dis- 

graced, disowned,  and  let  me  forget 
that  I  ever  had  the  misfortune  to  rear 

a  son." 

The  cruel  bite  of  the  words  served 

only  to  stiffen  the  young  man's  reso- 
lution, and  he  met  the  flashing  eyes 

glance  for  glance.  But  in  his  heart 

he  felt  that  his  cause  was  unalterable- 
lost  and  that  further  advocacy  was 
sheer  madness. 

"I  feel  a  deep  sorrow,"  he  said, 
"that  my  happiness  should  be  your 
pain,  and  ask  only  that  we  part  in 
such  friendship  as  becomes  father 

and  son."  And  suiting  his  action 
to  the  words,  he  stretched  forth  his 

hands  to  clasp  the  Count's. But  the  other  struck  them  away 
from  him  and  pointed  to  the  door. 
And  so  thru  it  Ludwig  went,  a  sadder 
and  wiser  youth,  tenfold,  than  when 
he  had  entered. 

Out  in  the  sun-drenched  bustle  of 
the  Hauptstrasse  again,  he  turned 
toward  his  modest  quarters,  pucker- 

ing his  lips  into  the  semblance  of  a 

joyous  whistle. 
' '  Ah  !  Gretchen  shall  never  know  of 

this,"  he  told  himself.  "I  insist  on 
being  the  fairy  prince  until  the  play 

is  done." Five  times  he  approached  the  steps 
of  his  lodgings,  and  as  many  times 
turned  back.  If  the  truth  be  told,  he 
was  in  a  perilous  way  of  starvation, 
with  barely  five  marks  in  his  pocket 
and  a  bride  within  who  was  wont  to 
see  him  fling  his  money  about  like  so 
much  playful  sawdust. 

At  length,  he  climbed  the  Castle- 
hill  and  cast  himself  on  a  solitary 
bench  to  think  out  an  end  to  his 
troubles. 

Firstly,  he  could  borrow  enough 
from  his  fellow  students  to  see  him  to 
the  end  of  the  semester;  or  secondly, 
his  skill  with  the  dueling  sword 
would  earn  him  a  place  as  fencing- 
master  with  students  who  were  not 

fortunate  enough  to  be  "corps 
brothers. "  But  he  rejected  these  ven- 

tures as  hardly  being  worthy  the  hus- 
band of  his  wife.  A  clerkship  in  a 

dull  Baden  shop  was  not  to  be 
thought  of;  and  so,  to  sum  up  his 
chances,  the  onlv  livelihood  in  Heidel- 
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berg  befitting  the  son  of  a  nobleman 
did  not  exist. 

Much  relieved  at  the  conclusiveness 
of  his  reasoning,  Ludwig  arose  and 
set  forth  for  his  lodgings  in  high 
spirits.  Such  is  youth!  Having 
given  birth  to  his  uselessness,  he  pro- 

ceeded to  fondle  it. 
Gretchen  met  him,  smiling  thru  the 

doorway  of  his  room.  Out  of  the  sad 

dust  and  disorder  of  a  student's 
sanctum  she  had  polished  and 
scrubbed  a  very  livable  sort  of  a 
habitat. 

Ludwig  quickly  appraised  the  value 

of  his  rejuvenated  f urnishings.  l '  They 
will  just  about  cry  a  quittance  for 

my  lodgings'  bill,"  he  thought,  "and 
the  self -sufficient  smile  of  a  "family 
provider"  broke  across  his  counten- ance. 

The  bird-like  bride  was  quite 
flurried  when  he  told  her  that  the  nest 
she  had  just  lined  was  to  be  forsaken, 
and  the  landlady,  altho  she  drew  a 
long  face,  was  overjoyed  at  the 
generosity  of  the  bargain. 

Seizing  Gretchen 's  portmanteau 
and  kissing  the  astonished  housewife 
a  sound  good-by,  Ludwig  led  his  wife 
out  to  one  of  the  queer  little  side 
streets  that  lave  their  feet  in  the 

swift-flowing  Neckar. 
He  knew  of  a  certain  grass-covered 

mound  on  the  river  bank,  and  while 
he  fished,  perhaps  a  way  out  of  his 
difficulties  would  pop  into  his  head. 

The  day  wore  on  into  late  after- 
noon, with  the  sun  casting  purple 

shadows  on  the  vineyards  in  the  hills 
and  shining  like  splendid  armor  on 
the  flat  valley  land  that  stretched  off 
toward  the  Rhine. 

Gretchen  lay  with  her  round  shape 
pressed  to  earth,  a  look  of  untroubled 
confidence  in  her  deep  eyes. 
Then  the  looked-for  event  hap- 

pened. Something  turned  up.  A 
long,  snake-like  raft  of  logs  rounded 
the  sharp  bend,  and  its  nose  piled  up 

on  the  foot  of  the  angler's  mound. 
There  followed  guttural  shouts  from 
the  raftsmen.  A  shivering  and  buck- 

ling thruout  the  length  of  the  raft, 
and  a  dismembered  corpse  of  logs  lay 
wallowing  in  the  river. 

Ludwig  sprang  to  his  feet,  the  joy 
of  battle  in  his  eyes.  Ofttimes  he  had 
stood  on  the  bridge,  watched  the  rafts 
shoot  thru  the  guarding  dykes  and  be- 

moaned the  fact  that  no  gentleman's 
calling  offered  such  a  test  of  back 
muscles  and  quick  eyes. 
Here  was  his  adventure  ready 

made !  In  a  twinkling  he  pulled  off 
his  flannel  outing- jacket,  rolled  up  his 
trousers  and  was  knee-deep  in  the 
river,  prying  the  sullen  logs  from 
their  hold. 

An  hour  of  breathless  exertion, 
with  a  display  of  trained  sinews  that 

held  the  raftsmen 's  wonder,  and  Lud- 
wig had  the  pleasure  of  beholding  the 

raft  throbbing  with  life  again. 
The  raft  captain  became  quite  emo- 

tional and  waved  his  unknown  rescuer 
a  cordial  fare-thee-well. 

' '  Not  so  fast, ' '  said  Ludwig.  "  I  've 
a  mind  to  join  you."  And -taken 
with  a  mad  impulse,  he  lifted 
Gretchen  upon  the  raft  and  jumped 
aboard  after  her. 

A  soothing,  gliding  journey  forth- 
with commenced  that  defies  descrip- 
tion. Past  the  Castle  with  its  guard- 

ian hills,  thru  the  mellow,  tilled  land 
of  the  valley  they  drifted. 

A  bargain  was  quickly  struck.  The 
raft  was  destined  for  Coblentz,  and 
Ludwig  shipped  for  the  journey.  As 
for  Gretchen,  she  was  too  astonished 
to  quite  recover  her  wits,  and  the 
phlegmatic  raftsmen  judged  her  to 

be  a  companion  lunatic  to  the  gym- 
nastic athlete  in  the  flannel  outing- 

jacket. Now  this  strange  bridal  adventure 
might  have  had  no  other  outcome  than 
a  few  marks  in  wages  and  a  pair  of 
lovers  stranded  in  the  unfeeling 
streets  of  their  port  if  a  witness  had 
not  seen  their  peculiar  departure  and 
taken  it  deeply  to  heart.  He,  too,  was 
an  angler,  and  was,  by  trade,  the 
venerable  coachman  of  the  Herr 
Councilor.  Earlier  in  the  day  he  had 
been  despatched  by  the  Count  with  a 

note  to  Ludwig 's  lodgings,  and  find- 
ing him  out,  had  sought  his  favorite 

spot  on  the  river-bank. 
There  he  fell  into  a  slumber  and 

was   rudely    awakened   by   the    ship- 
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wrecked  raft.  His  astonishment  at 
beholding  the  young  man,  who  had 
literally  been  born  and  raised  under 
his  nose,  lift  a  remarkably  pretty  girl 
onto  the  raft  and  embark  with  her 
left  him  with  goggling  eyes  and  the 
note  still  in  his  pocket. 

It  slowly  dawned  upon  Emil  that 
the  raft  was  bearing  Herr  Ludwig 
out  of  reach  of  the  all-important  note. 
The  faithful  coachman  realized  that 

it  would  be  an  impossible  feat  to  over- 
take them  on  foot,  and  at  last  an  in- 

spiration broke  upon  him.  He  would 
take  the  river  road  and  follow  the 
voyagers  with  the  family  coach. 

In  less  than  a  half-hour  Emil  drew 

the  reins  over  his  horses'  backs, 
emitted  a  sharp  " clack' '  and  whirled 
down  the  valley  in  pursuit  of  the  raft. 
Night  was  coming  on,  and  a  fine 
drizzle  hid  the  far  reaches  of  the 
river. 

Coming  out  below  the  Castlehill, 
Emil  encountered  a  stiff  wind  that 
bore  a  slanting  rain  full  into  his  face. 
The  coach  sped  onward,  pitching  in 
the  roadway  like  a  ship  in  a  heavy  sea. 

Along  toward  eight  o'clock  the coachman  drew  up  in  front  of  an  inn, 
and  his  beady  eyes  picked  out  the 
tail  of  the  raft  riding  uneasily  in  the 
wind-swept  river. 

Within  doors  there  were  lights,  and 
the  smell  of  wood  smoke  curled  down 
into  his  face  from  the  heavy  chimney. 

Emil  groped  his  way  to  the  door 
and  entered  the  inn  living-room. 
Upon  inquiry,  he  found  that  the 
young  raftsman  and  his  prize  had 
taken  the  parlor  for  the  night.  Emil 
thereupon  grasped  the  damp  letter 

and  advanced  upon  Herr  Ludwig 's stronghold. 

Gretchen  opened  the  door  to  his 
knock.  Nowhere  within  could  Emil 

see  his  young  master.  "A.  letter, 
fraulein,  from  the  Herr  Count  to  the 

raftsman." She  stood  timidly  holding  the  letter, 
a  rather  hopeless  look  in  her  eyes. 
After  Emil  had  gone,  she  thought 
quickly.  Perhaps  the  letter  needed 
instant  reply,  and  Ludwig,  poor  boy, 
was  out  in  the  storm  lashing  the 
loosened    raft.      There   was    but    one 

61 
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thing  to  do — she  must  read  the  letter 
at  once. 

Its  contents  set  her  moaning  like 
some  wild,  distraught  creature  of  the 
forest.  To  his  fiery  passion  of  the 
morning  the  Count  had  added  a 
species  of  poisoned  ice  in  the  wording 
of  the  note.  For  the  first  time  she 
realized  that  Ludwig  was  doomed 
to  parental  hatred,  poverty  and 
disgrace. 

After  her  first  burst  of  passionate 
weeping,  the  thing  stood  clear  to  her 
mind.  With  herself  as  a  millstone, 
Ludwig  was  doomed  to  perpetual 
drudgery  and  despair. 

Ach !  Gott!  She  would  not  have  it 
so !  It  were  better  a  thousand  times 
tp  bid  him  farewell  and  to  cast  herself 
into  the  river. 

In  the  inspiration  of  her  sacrifice 
she  left  a  short  note  telling  of  her 
deed  and  set  it  out  by  the  side  of  the 

Count's  blasting  letter. 
Then  she  threw  her  shawl  over  her 

head  and  went  out  into  the  night  of 
storms. 

Einil  filled  his  seventh  seidel, 
drained  it  slowly  and  turned  his 
flushed  face  sadly,  if  mellowly,  toward 
the  wash  of  rain  on  the  road.  He 
mounted  his  seat  and  started  the 
coach  in  motion. 

A  gasp  from  the  bridge,  a  splash  of 
water  and  the  gurgle  of  venting  air. 

Emil  climbed  hastily  down  and  ran 
to  the  river-bank.  A  dark  mass  rose 
within  a  few  feet  of  him,  and  he 
leaned  forward  and  drew  it,  strug- 

gling, to  the  bank.  From  out  of  the 
tangle  of  sodden  hair  and  dripping 
clothes  the  face  of  the  pretty  fraulein 
emerged. 

She  struggled  away  from  him  in  a 
burst  of  angry  tears,  but  to  his  pleas- 

ant questioning  she  broke  down  and 
confessed  her  identity  and  her  urgent 
need  for  drowning  herself  in  the 
Neckar. 

"Welclie  schande!"  said  the  sym- 
pathetic Emil,  "but  quickly  get  into 

the  coach,  and  I  will  bear  you  to  a 

place  of  refuge." 
Now  all  this  time  the  cunning 

fellow  was  hatching  a  plot,  the  upshot 

of  which  was  to  convey  the  unfortu- 
nate bride  to  the  very  hotel  of  his 

master. 

Slippety-slap !  whirled  the  wheels 
over  the  pond  of  a  road  and  thru  the 
darkened  town  to  the  doors  of  the 
Count's  abode. 

Emil's  request  for  a  room  for  the 
fraulein  was  readily  granted,  and  bid- 

ding her  be  of  good  cheer,  the  now 
thoroly  inspired  coachman  jumped 
upon  his  coach-seat  again  and  sped 
back  to  the  riverside  inn. 

He  was  just  in  time,  for  Ludwig 
had  returned  to  the  inn  parlor  and. 

finding  Gretchen's  note,  had  gone  off 
blindly  raving  into  the  storm. 

It  was  thus  that  Emil  found  him, 
an  idiotic  babbler,  staring  from  the 
bridge  into  the  mocking  current 
below. 

At  such  a  time,  when  the  carefree 

student's  reason  stood  on  the  thresh- 
old of  madness,  words  of  cheer  meant 

nothing.  The  time  had  come  for  de- 
cisive action ;  so,  with  the  help  of 

three  raftsmen,  Ludwig  was  bundled 
into  the  coach,  and  the  doors  locked fast. 

Again  did  Emil  lash  his  chargers 
thru  the  storm,  and  again  was  an  ill- 
starred  lover  deposited  before  the 
Count's  hotel. 

Surrounded  by  stout  porters,  Lud- 
wig was  borne  to  the  door  of  his 

father's  room.  It  was  midnight  by 
now,  but  the  stern  man  came  to  his 
door  fully  dressed  for  the  street. 

"Who' is  it?"  and  then  quickly— 
' '  My  son — bear  him  into  the  room. ' ' 

Thru  the  night's  still  watches  he Count  and  his  doctor  bent  over  the 
stricken  man.  Once  only  did  the  eyes 
of  the  watchers  meet,  and  thei:  the 
doctor  realized  that  behind  the  in- 

scrutable mask  of  the  Count's  fea- 
tures a  battle  of  giant  emotions  was 

taking  place. 
At  cockcrow,  when  the  cathedral 

bells  were  chiming,  the  doctor  arose 
and  shook  his  head. 

"There  is  then  no  hope,  Herr 

Doctor?" 
"One — a  miracle.  He  must  see  the 

woman  he  loves." The  Count  walked  to  his  window. 



"THERE    IS    THEN    NO    HOPE,    HERR    DOCTOR  I 

The  fine  agony  of  his  face  was  con- 
cealed from  the  doctor,  but  in  his 

minute  of  decision  a  lifetime  of  pas- 
sion, pity,  resolution,  love  met  and 

gusted  like  a  storm  in  the  play  of  his 
remarkable  features. 

"Ich  glaube  es! 
wife."  Oh,  what  a 
served  surrender  in 
"wife"! 

Emil  led  Gretchen  into  the  room. 

The  babbling,  silly  student,  penniless 

Find  me  his 

world  of  unre- 
that    one    word 

and  shorn  of  family  and  honor,  lay 
driveling  on  a  couch.  He  lacked  even 
the  handsome  face  that  formerly 
countenanced  his  reason. 

But  she  fled  to  him  and  covered 
him  with  her  arms. 

"Ludwig!" 
"Lieberschon!"  The  word  forced 

itself  from  his  throat,  and  to  the 
Count  the  mystery  of  life  was  shorn 
of  its  cowl  and  stood  forth  nakedly 
beautiful. 

M    J£    M 

Metaphor  and  Fact 

Shakespeare  scribbled  out  his  score. 
Quilling  on  his  page ; 

Versed  a  dozen  lines  or  more 
That  proclaimed  the  metaphor : 

"All  the  world's  a  stage." 

By  ALAN  CROSLAND 

Metaphor  no  longer  now 
In  this  reeling  age; 

Let  us  make  a  modest  bow 
And  in  stanza  three  show  how 

All  the  world's  a  stage. 

Tis  the  Moving  Picture  plan, 
Pleasure  to  engage; 

Screen  the  world  the  camera  can 
Surely,  to  the  camera  man. 

All  the  world's  a  stage. 
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The  Juggernaut 
(Vitagraph) 

By  DOROTHY  DONNELL 

This  story  was  written  from  the  Photoplay  of  DONALD  D.  BUCHANAN  and  RALPH  INCE 

John  Ballard  hoped  that  no  one would  notice  that  he  was  nervous. 

He  crossed  the  pavement  and  en- 
tered the  Criminal  Courts  Building 

with  a  stride  lengthened  for  the  occa- 
sion. The  glimpse  of  his  reflection  in 

the  swinging,  glass  door — tall,  erect, 
doing  honor  to  his  silk  hat  and  frock 
coat — carried  reassurance,  despite  the 
fact  that  he  could  feel  his  knees  wob- 

bling as  he  moved.  And  no  wonder. 
He  had  never  walked  down  Broadway 
as  the  District  Attorney  before.  In 
the  long  campaign  just  closed  no  one 
had  guessed  that  John  Ballard  was 
shy — not  reserved,  not  merely  modest, 
but  shy.  If  there  had  been  a  woman 
who  cared — she  would  have  known. 

It  was  with  a  queer  sense  of  this 
ver}^  thing  that  the  newly  elected 
District  Attorney  entered  his  spruce 
office  and  laid  aside  his  hat  and  cane. 

"Well,  he  was  here — here,  where  his wildest  hopes  and  deepest  ambitions 
had  hardly  dared  picture  him  fifteen 
years  ago;  and  there  was  no  one  to 
look  him  in  the  eyes  and  take  him 

warmly  by  the  hand  and  say:  "I'm 
glad — so  glad,  dear!" 

' '  Maybe  that 's  success, ' '  he  thought, 
a  bit  wistfully — "a  woman  who's 
glad.    I  wonder   " 
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Sitting  at  the  splendid  mahogany 
desk,  he  made  a  vague,  unconscious 
motion  as  tho  pushing  his  thoughts 
from  him.  He  was  District  Attorney, 
he,  John  Ballard,  the  ragged  urchin; 
the  lean,  underfed  schoolboy ;  the  col- 

lege student  who  had  worked  his  way. 
These  other  selves  grouped,  ghostlike, 
about  him,  exultant ;  then  fled  into  the 
Nowhere  of  dreams  at  a  rude  knock 

upon  the  door. 
"Come  in." 
His  secretary,  a  pale  youth  with 

bulging  forehead,  entered  obse- 
quiously. In  his  hand  he  carried  a 

sheaf  of  papers  and  letters.  "Your 
mail,  sir, ' '  he  intoned  solemnly.  * '  And 
when  shall  you  be  ready  for  callers, 

sir  ?  There 's  Wickersham  on  the  Foh- 
hill  murder  matter  and  a  couple  of 

detectives  from  the  Office." 
John  made  the  appointments  and 

turned  to  his  papers.  As  he  unfolded 

the  top  one,  a  girl 's  face  seemed  to 
leap  to  his  eyes — glowing,  eager, 
morning-sweet.  A  surge  of  awkward 
color  swept  to  the  man's  graying hair. 

"Unknown  hero  rescues  society 
belle."  He  read  the  flashy  headline 
unwillingly.  "Miss  Louise  Hardin, 
daughter    of    the    railroad    magnate, 
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catches  her  foot  in  frog  at  unpro- 
tected crossing  and  is  extricated  just 

in  time.     Rescuer  refuses  his  name." 
He  smiled  deprecatingly,  but  his 

eyes  lingered  on  the  soft,  girlish  face. 
What  a  fuss  to  make  about  a  mere 
act  of  .ordinary  courtesy ;  he  had  torn 
the  girl  from  the  tracks  involuntarily, 
without  thought  of  danger,  yet  he  was 
glad,  after  all,  that  the  matter  had 
found  its  way  into  print.  For  now 
he  knew  who  she  was,  this  girl  with 
the  face  of  a  rose.  He  had  been  won- 

dering ever  since  yesterday  afternoon. 

"Louise  Hardin,"  he  mused.  "I 
used  to  know  a  Hardin  at  college 

twenty  years  ago   ' ' 
He  read  on  down  the  column  indif- 

ferently, then  with  growing  interest 
and  excitement. 

' '  The  same  fellow,  by  Jove  ! "  he  ex- 
claimed aloud,  "and  president  of  the 

N.  Y  &  V.  C.  Railroad,  that  rotten 
system  that  smells  to  high  heaven  for 
investigation.  Phil  Hardin  —  Good 

Lord!" They  had  been  acquainted,  as  the 
easy-going  democracy  of  a  college 
makes  close  friends  of  millionaire's 
son  and  farmer's  boy.  Incidents  from 
the  far  past  flashed  like  film  pictures 

before     John     Ballard's     eyes — that 

night  they  had  dressed  the  statues  in 
the  Art  Gallery  in  stiff  collars  and 

swallowtail  coats.  "Apollo  wore  a 
silk  hat  and  gaiters,"  chuckled  John, 
remembering.  And  that  time  Phil 

had  insisted  on  a  night  of  it  at  Joe's 
gambling-place  and  had  quarreled 
with  the  proprietor  over  misdealt 
cards.  John's  smile  faded.  He  hated 
to  remember  how  the  man's  threaten- 

ing face  had  twisted  under  the  blow 
of  the  chair  that  John  had  dealt  him. 
He  had  always  wondered  vaguely, 
with  a  sick  taste  in  the  wondering, 
just  how  badly  hurt  the  man  had 
been.  Probably  not  much,  for  noth- 

ing had  ever  come  of  it,  and,  anyhow, 
he  had  drawn  a  gun.  Philip  had  been 
very  penitent,  very  grateful  to  his 
chum,  with  effusive  pledges  for  the 
future  which  commencement  day  had 
broken  off,  as  it  does  so  many  mush- 

room friendships  of  environment. 
And  now  Phil  Hardin  was  president 
of  the  most  notoriously  mismanaged 
railroad  in  the  country.  On  an  im- 

pulse, John  turned  to  the  push-button. 
Not  even  his  election  gave  him  such  a 
sensation  of  his  new  status  as  this 

simple  act. 
' '  Jackson, ' '  he  said  to  the  secretary, 

"is  the  N.  Y.  &  V.  C.  Railroad  listed 

JOHN    HATED    TO   REMEMBER    THIS    UNFORTUNATE    INCIDENT    OF 

HIS    COLLEGE    DAYS 
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among  the  matters  for  investigation? 
Yes?  I  thought  so.  Please  bring  me 
a  statement — the  facts — facts,  you 

understand,  not  newspaper  screams." 
It  was  a  portentous  bundle  that 

the  District  Attorney  received.  A 

half-hour's  reading  brought  a  frown 
to  his  forehead — old-style  signals; 
wooden  cars;  unprotected  crossings — 
bad,  very  bad.  Four  wrecks  in  four 
successive  weeks  had  set  the  abused 
public  whining,  but  to  their  plaints 

But  it  was  to  the  girl's  face  that 
his  eyes  clung.  It  was  vaguely  remi- 

niscent of  another  face,  hazy  with 
distance,  part  of  those  same  tender, 
mistful,  whimsical  college  years.  Be- 

cause of  that  dear,  remembered  other 
face  John  Ballard  had  gone  wifeless 
all  his  lonely  days. 

At  precisely  eight  by  the  great, 
bronze  cathedral  clock  on  the  marble 

mantelpiece  in  Hardin's  foyer,  that 
evening,   the  butler  took  John's  hat 

THE  DISTRICT  ATTORNEY  RECEIVES  VIVID    ACCOUNTS  OF   THE   BAD   MANAGEMENT 

OF  THE  N.  Y.  <&  V.  C.  RAILROAD 

the  directors  proffered  suave  statis- 
tics and  juggled  figures.  /  It  was 

clearly  a  case  for  investigation.  Again 

John's  eyes  traveled  to  the  paper  and 
the  radiant  pictured  head  of  the  girl. 

She  is  very  lovely, ' '  he  murmured. 
"I  suppose  I  seemed  like  an  old  man 
to  her.  I  am  as  old  as  her  dad ! "  He 
forced  a  laugh,  but  suddenly  the 
young  heart  of  him  commenced  to 
beat  faster,  as  tho  a,  tide  of  belated 
youth  were  surging  thru  his  brain. 

"I'll  run  up  this  evening,"  he  said. 
"Some  one  has  got  to  make  Hardin 
stand  around,  and  that's  what  I'm 
here  for." 

and  coat  and  card.  He  turned  into 

the  gold-and-white  drawing-room  to 
wait  for  his  host,  and  there,  perched 
like  a  bright  bird  on  the  piano  bench, 

sat  the  girl  of  yesterday's  escapade. 
At  the  sight  of  the  visitor  she  gave  a 
surprised  cry  of  recognition  and  ran 
toward  him. 

"You!"  she  gasped.  "Why- 

how   " 
"Miss  Hardin" — the  District  Attor- 

ney took  her  outflung  hand  earnestly 

— "please  dont  embarrass  me  by  re- 
ferring to  the  little  service  I  was  so 

happy  to  be  able  to  do  for  you  yester- 
day. And  please  believe  me,  I  did  not 
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come  tonight  to  be  thanked.  You  see, 
all  the  evidence  points  to  the  fact  that 

I  knew  your  father  once   " 
"Oh,  you  came  to  see  father!" 

There  was  frank  disappointment  in 
her  ingenuous  tone.  Her  wide,  blue 
eyes  clouded.  She  drew  her  hand 

away  with  a  little  move.  "Then  I 
wont  stay.     I  hate  business  calls." 

"If  you'll  stay  I  promise  not  to  say 
a  businesslike  word."  laughed  the 
gray-haired  man,  boyishly.  "I  think 
perhaps    I    should    have    said    your 

look  the  same  as  ever  when  the  rest 

of  us  have  grown  old  and  gray!" 
He  touched  his  hair  quaintly. 

' '  You  are — Philip  Hardin 's  wife  ? ' ' 
he  asked  her.  "And  this  is  your 
daughter  ?  Nonsense !  Dont  expect 
me  to  believe  that.  Why,  yesterday  I 

took  you  to  the  Prom  ! ' ' She  smiled  up  at  him  without  em- 
barrassment, as  one  smiles  above  tears. 

Then,  with  a  swift  effort  at  the  nat- 
ural, she  turned  to  the  girl,  slipping 

an  arm  about  her  slender  waist. 

CHESTER    JORDAN, THE    POWER    BEHIND    THE    THRONE,    GIVES   PHILIP    HARDIN 
PEREMPTORY    ORDERS 

father  was  my  excuse  for  coming,  not 

my  purpose." A  soft  footstep  paused  in  the  door- 
way. A  woman  with  frosted  hair  and 

the  girl's  own  beauty,  dimmed  with 
a  film  of  days,  stood  between  the  por- 

tieres. She  was  a  poignant  remem- 
brance to  the  District  Attorney,  as 

heartbreakingly  keen  as  a  perfume 
associated  with  the  beloved  dead.  He 
took  a  dazed  step  forward. 

' '  Viola  !  Viola ! ' '  cried  John  Ballard. 
"It  isn't— but  it  is!"  smiled  the 

sweet-faced  woman.  She  moved  to 
him.  swiftly  soft  across  the  velvet  car- 

pet.    "John  Ballard,  how  dare  you 

"And  now  my  Louise  is  going  to 
Proms!"  she  sighed  whimsically. 
"Louise,  dearest,  this  is  Mr.  John 
Ballard,  and  a  very  important  person 
— no  other  than  the  District  Attornev 

himself!" "  O-oo-oo !"  gasped  the  girl,  in 
mock  terror — '  *  now  I  know  why  I  was 
afraid  of  you !  You  aren  't  going  to 
arrest  us,  are  you,  Mr.  District  Attor- 

ney?" 

"Not  tonight,"  he  laughed.  "I 
believe    in    getting    acquainted    with 
hardened   criminals  first   "     The 
words  trailed  suddenly.  He  whirled 
about,   to   meet   a   tall,   well-set   man 
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radiating  success  in  every  alert,  defi- 
nite line. 

"John  Ballard,  as  I  live!"  he 
smiled  cordially.  "Well,  well,  we 
didn't  think,  did  we,  Viola,  when  we 
went  to  Hammond  that  we  were  go- 

ing to  be  friends  of  Fame!" 
His  handclasp  was  hearty ;  his  voice 

warm;  his  smile  all  that  could  be  de- 
sired. Yet  John  thought  that  he 

glimpsed  a  vague  disquiet  in  his  host 's 
eyes.  After  an  hour  of  reminiscence 
and  gay  chatter,  an  engagement  car- 

ried the  two  women  away.  Hardin 
pushed  a  box  of  cigars  across  the  table 
to  John. 

"Whisky  and  soda?  No?  You're 
wise,"  he  grunted.  "Well,  now,  out 
with  it,  John.  I  dont  suppose  you 
came  here  to  talk  football  and  Cicero 

days,  hey?" 
"No,"  said  the  District  Attorney, 

gravely,  "not  altogether." 
He  selected  a  cigar,  lighted  it  and 

puffed  in  silence  a  few  moments. 

' '  It  cant  go  on  as  it  has  been  going, 
Phil,"  he  said  at  length,  slowly. 
"The  public  has  rights,  too — getting 
fewer  with  every  millionaire,  I  grant 
you,  but  still  the  old  constitutional 

ones  of  'life,  liberty  and  the  pursuit 

of  happiness.'  " 
Hardin  did  not  pretend  to  misun- 

derstand him. 

"Statistics   prove   "    he    began 
defensively.     John  shook  his  head. 

"No  statistics,  old  man,"  he  said 
genially,  "  or  if  you  like,  I  can  supply 
you  with  a  few — twenty  wrecks  in  one 
year;  eighteen  people  killed;  two 
hundred  injured;  five  hundred 
wooden  cars;  fifty  unprotected  grade 
crossings;  banjo  signals;  antiquated 
block-brakes  and  short  cross-overs. 
Now,  what  I  want  to  know  is,  what 

are  you  going  to  do  about  it?" 
For  two  hours  the  two  men  argued 

the  matter — Hardin  glib  with  reasons, 
refutations  and  excuses ;  John  uncom- 

promising. At  length  the  clang  of 
eleven  brought  him  to  his  feet. 

"There  will  be  an  investigation, 
Phil,"  he  said  steadily;  "there  must 
be  one.  It's  my  duty  to  take  care  of 
people.  But  you  can  prevent  it  by 

making  the  changes  I  suggest.     I'm 

not  asking  too  much  at  once.  You 
wont  have  to  fear  bankruptcy,  only 

lessened  dividends.  I — I  wish  you'd 
think  it  over,  Phil — think  it  over 
sanely.  Of  course  if  you  prefer,  we 

can  be  enemies,  but  I'd  rather  be  a 

friend   " "Well,  well,  I  suppose  it  can  be 
done,"  said  the  railroad  man, 
gloomily.  "It  will  mean  a  great  ex- 

penditure, and  an  unnecessary  one. 
But  investigations  are  —  awkward. 
Yes,  I  think  I  can  promise  you  we  will 
accede  to  your  demands.  Of  course 
I  am  not  authorized  to  speak  finally, 

you  understand." John  Ballard  strode  homeward  thru 

the  moon-gentled  night,  thinking 
strange,  sweetly  troubling  things.  He 
thought  of  his  gray  hair  and  his  forty 
years  with  humbleness ;  he  thought  of 
the  two  women  he  had  seen  this  night 
— the  old  love  who  had  not  been  his, 

and  the  young  girl  with  the  other's 
face  and  ways.  He  thought  of  a  great 
many  things^  but  railroads  were  not 
among  them. 

A  week  later,  Philip  Hardin  came 

into  the  District  Attorney 's  office.  He 
had  just  emerged  from  a  profane 
scene  with  Chester  Jordan,  the  power 

behind  the  N.  Y.  &  V.  C.'s  throne,  in 
which  the  great  financier  had  angrily 
made  it  unpleasantly  plain  that 
Hardin  had  not  been  authorized  to 
talk  about  the  railroad  at  all.  He  was 
smarting  with  the  humiliation  of  his 

role  of  puppet  as  he  faced  John  be- hind the  closed  door. 

"Ah!  you've  come  to  tell  me  you 
have  decided  on  the  improvements,  I 

hope,"  said  John,  pushing  forward  a chair. 

"No,  I  haven't,"  Philip  Hardin 
snarled.  "I  have — er — reconsidered 
the  matter.  I  spoke  unadvisedly  the 
other  evening.  I  have  come  to  the 
conclusion  that  we  owe  nothing  to  the 
hysteria  of  the  yellow  press.  For 
necessary,  legitimate  improvements 
we  never  begrudge  money;  for  bully- 

ing demands,  always." '  *  Hardin ! ' '  John 's  voice  was  taut 

with  restrained  anger.  "You  forget 
yourself !  I  warned  you  the  other 
evening  that  I  should  prosecute  you 
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unless  you  acceded,  and  1  shall. 
Necessary  expenses!  Legitimate  ex- 

penses! You're  talking  of  human 
lives,  man,  do  you  realize? — not  dol- 

lars and  cents !  You  're  talking  of  men 
and  women,  and  wives  and  husbands, 
and  children  and — lovers   " 

"Bah!"   sneered  Jordan's  mouth- 

his  chair,  staring  unseeingly  at  the 
inkwell.  If  he  prosecuted  the  father, 
he  would  lose  all  chance  of  the  daugh- 

ter— that  was  certain.  Since  the  first 
meeting  he  had  seen  her  four  times — 
twice  in  the  afternoon,  over  the  dear, 
homey  intimacy  of  tea-cups ;  once  at  a 
concert  and  once  at  the  theater,  with 

piece,   "and  you're  talking  like  the      the  mother  as  chaperon.     She  was  as 

JOHN    BALLARD    DISCOVERS    THAT    LOUISE 's   MOTHER   IS  THE   SWEETHEART 
OF    HIS    BOYHOOD 

woman's  page  in  an  evening  paper! 
Railroads  are  not  run  on  sentiment, 
Ballard.  I  advise;  you  to  drop  all 
idea  of  prosecution.  There  are — big 
interests— behind  the  N.  Y.  &  V.  C. 
that  will  crush  any  big-little  man  who 
gets  in  their  way.  Think  it  over. 

Good-afternoon. ' ' 
"I  shall  prosecute,"  said  the  Dis- 

trict Attorney  thru  drawn,  white  lips. 
' '  Good-afternoon. ' ' 

His  visitor  gone,  John  sat  limply  in 

necessary  to  him  now  as  the  air  he 
breathed,  as  necessary  and  as  natural. 
He  was  twice  her  age,  but  he  knew 
that  he  could  make  her  happy.  He 
had  fancied  almost  from  a  glance  now 
and  then  that  he  had  read  his  cer- 

tainty in  the  clear  depths  of  her  wide 
eyes.  But  now  stern  Fact  clipped  the 
iridescent  wings  of  his  sweet  Fancy. 
She  would  never  forgive  him  if  he  did 
his  duty ;  he  would  never  forgive  him- 

self if  he  did  not  do  it.     At  length, 
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lie  looked  up  from  his  desk,  new  lines 

bitten  in  his  gray  face.  "I  will 
prosecute/'  he  said  sternly,  "but  I 
shall  see  her  first. ' ' 

"My,  but  you're  solemn  tonight, 
Mr.  District  Attorney!"  laughed 
Louise.  She  sparkled  up  into  the 

man's  set  face,  looking,  he  thought 
sickly,  younger  than  ever  in  her  white 

dress.  "Are  you  acquainted  enough 
to  arrest  me  yet?" 

He  could  not  respond  to  her  gaiety. 
With  hands  that  suddenly  shook,  he 
took  her  face  between  his  palms  and 
tilted  it  to  his. 

* '  No,  Louise, ' '  he  said  solemnly ; 
"no,  but  well  enough  acquainted  to 
love  you,  my  dear." 

In  the  moment's  silence  that  fol- 
lowed, his  agonized  soul  read  sinister 

meanings.  He  had  frightened  her, 
shocked  her,  amused  her.  He  felt  the 
gray  in  his  hair  like  a  stinging  pain, 
and  his  mouth  went  dry.  Then,  in- 

credulous, he  saw  the  glad  tears  film 
her  wide  eyes. 

' '  Thank  God ! ' '  said  Louise  Hardin, 
quite  simply.  "I  was  afraid  I  was 
too  foolish  and  shallow  for  you  to 

think  of — that  way. ' ' 
Then  kisses,  the  denied  ones  he  had 

thirsted  for  so  long,  and  broken  whis- 
pers and  shy  smiles.  The  next  hour 

was  sweet  to  John  Ballard  with  the 
sweetness  of  his  dreams.  At  the  end 

she  slipped  away,  before  her  father's 
quick  steps  down  the  hall.  John 
Ballard  straightened  his  broad  shoul- 

ders manfully  and  turned  to  meet 
Hardin,  bitterly  conscious  of  what  the 
man  would  say  when  he  told/him  of 
his  love  for  Louise.  But  he  never 
spoke  the  words  that  were  formed  on 
his  lips. 

"You  here,  Ballard?"  There  was 
defiance  in  the  tone  and  smouldering 

terror.  "Well,  changed  your  mind 
about  prosecuting?" 

"No,"  said  John,  coldly,  "no." 
"Then  you  will  now,"  screamed 

Hardin,  with  sudden  vehemence.  He 
thrust  his  purple,  swollen  face  close 
to  the  other's.  "You  will  when  I  tell 
you  that  you  are  a  murderer  yourself, 
you,  the  District  Attorney — ha !  ha  ! 

Pretty  nice  story  for  the  papers, 

isn't  it?" "I  a  murderer?  What  do  you 

mean?" 
"Yes,  you.  Maybe  you've  forgot- 

ten the  fellow  in  Joe's  gambling- 
place,  back  in  Hammond  days — ■ 
maybe  you  have !  The  man  you  hit 
with  a  chair!  The  man  vou — 

killed!" 
"He— didn't— die— "  But  it  was 

not  a  statement.  John's  dry  lips 
halted  on  the  horrid  words,  "I — 

never — knew   ' ' 
' '  Oh,  I  had  it  hushed*  up, ' '  sneered 

Hardin.  "There's  nothing  money 
cant  do.  The  place  was  outside  the 

law,  anyhow,  and  no  one  wTas  hanker- 
ing for  police  questionings.  But  if 

you  prosecute  the  road,  I'll  brand 
you  for  life  !  I  '11  put  you  into  a  cell ! 
I'll  paint  stripes  on  you  and  send 
you  down  to  history  as  the  District 

Attorney  who  was  tried  for  murder ! ' ' 
John  wet  his  lips  difficultly.  His 

face  was  ashy.  With  mechanical  ges- 
tures he  reached  for  his  hat  and 

walked  out  of  the  room.  In  the  hall 
he  met  Louise.  Terrified,  she  looked 
up  into  his  fixed,  death-stricken  face. 

"John,  oh,  John,"  she  breathed — 

"tell  me   " But  he  put  her  gently  aside,  with 
a  queer,  hoarse  sob,  and  the  door 
clanged  to  behind  him.  Louise  ran 
down  the  hall  to  the  library. 

"Father,"  she  cried,  "I  just  met — 
Mr.  Ballard  in  the  hall,  and  he  looked 

so  strange!" Hardin  laughed  harshly.  He  was 
unstrung  and  garrulous  as  a  child. 

"I  guess  I've  cooked  his  goose!"  he 
exulted.  "I  guess  he'll  not  be around  here  with  his  threats  and  his 

d — d  lawyer  airs  again!" 
She  stood  up  very  straight  and  com- 

posed, Her  brain  wTas  whirling,  but 
she  managed  to  speak  composedly. 
"Tell  me  all  about  it,  father,  wont 

you?" 

So  Hardin  told  his  story.  When  he 

came  to  the  word  "murderer,"  she 
almost  betrayed  herself  by  a  cry. 

"But  is  he?" 
"  No ;  as  a  matter  of  fact,  the  fellow 

wasn't  hurt  much,"  laughed  Hardin, 
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viciously.  "But  everything's  fair  in 
business.  Good  bluff !  I  'd  no  idea  it 
would  work  so  well — "  He  trailed 
on,  pitiable  in  his  pride  at  his  decep- 

tion, but  his  listener  was  gone. 
Forty  minutes  later,  she  was  kneel- 

ing beside  a  gray-faced,  haggard  man 
who  grasped  a  wavering  pistol  in  his 
hand. 

"It  was  a  lie,  dear — a  lie — do  you 
hear  me?"  she  said  over  and  over. 
"Oh,  you  must  listen  to  me,  dear — 
you  must  give  me  that — that  dreadful 

with  them  to  the  grave,  or  some  Re- 
morse, more  hopeless  than  imprison- 

ment, or  that  Self-Loathing  was  their 
bed-fellow  for  sleepless  nights  as  long 
as  barren  years. 

Philip  Hardin  had  read  once,  long 
ago,  of  the  thing  called  the  Jugger- 

naut, the  heavy  car  of  justice  that  is 
used  in  India  to  crush  out  the  lives  of 
criminals.  But  his  fatuous  self-com- 

placency was  too  gross  for  him  to  hear 
the  warning  rumble  of  its  wheels  self- 
ward.    Yet  the  telegram  his  secretary 

JOHN    AND    LOUISE    SOON    BECOME    MORE    THAN    FRIENDS 

line- 

repeated    the 

thing.     John,  listen,  John,  it  was  all      handed  him  was  vaguelv  troubling: 

a  lie!" Auto  broken.     Will  take  the  Medea  line 

The  laws  of  a  land  are  as  fallible  ̂ me-Laoim. 
and  as  human  as  the  people  who  make 
them.  God's  laws  are  as  immutable 
and  wisely  changeless  as  God  Him- 

self. Of  these  latter  laws  the  most 

stringent  is,  perhaps,  the  one  that 
states  that  sin  brings  Punishment.  It 
is  always  so.  Oh,  yes,  you  can  cite 
me  cases  of  sinners  living  in  luxury 
and  pleasure  and  dying  of  old  age  in 
the  bosoms  of  their  families.  But  be 
sure  they  had  their  punishment.  Be 
sure  that  some  hideous  Dread  stalked 

"Medea 

father.  "  H  'm !  where  have  I  seen 
that  branch  this  morning  ? ' '  He  shuf- fled thru  his  mail,  and  from  the  heap 
fluttered  a  carelessly  

read  telegram, 
saffron  yellow  as  tho  fear-colored 

: 

Medea  line  in  fearful  shape.  Ties 
rotting.  Underpinning  and  spiles  unsafe 
on  Williamsville  Bridge.  Beg  you  make 
immediate  repairs. 

The  father  sprang  to  his  feet,  the 
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paper,  ague-like,  fluttering  in  palsied 
fingers.  He  had  flung  the  report  aside 
impatiently,  to  be  taken  up  in  the 
regular  course  of  business ;  but  now  it 
seemed  to  carry  a  sinister,  personal 
message.  He  jerked  on  his  coat  and 
hat  and  stumbled  downstairs  to  his 
auto,  panting  beside  the  curb.  He 
would  go  to  the  bridge — he  could 
make  it  in  an  hour — before  the  ex- 

press came  in.  If  things  were  as  bad 
as  that   

Hardin  never  allowed  his  family  to 
travel  on  the  N.  Y.  &  V.  C.  Railroad. 

The  car  dipped  at  last  out  of  the 
nagging  crowds  into  green  suburbs, 
but  pin-prick  annoyances  delayed  it. 
The  smoke  of  the  oncoming  express 
was  visible  down  the  line  as  Hardin 
reached  the  bridge.  The  occupant  of 
the  other  automobile  drawn  up  beside 
the  track  turned,  and  the  railroad 
man  gave  a  hoarse  cry. 

"Ballard!  you  here!" 
"Yes,"  nodded  John,  coldly.  "I 

came  out  to  look  at  your  road,  Hardin. 
It's  even  worse  than  I  dreamed. 
Why,  man  alive,  look  at  that  shaking 

bridge!  There's  keen,  real  danger 
for  every  train  that  crosses   " 

'  *  No ! ' '  shouted  Hardin,  suddenly, 
uncontrollably.  '  *  My  God,  man !  dont 
talk  like  that !  My  girl  is  on  the  ex- 

press yonder!" 
John  uttered  a  sharp  cry.  Whirl- 

ing, the  two  men  peered  at  the  on- 
coming train. 

And  then  it  happened — happened 
so  naturally  and  smoothly  that  it  was 
like  a  thing  rehearsed  and  planned 
for.  The  express  rushed  by  them, 
fanning  their  blanched  cheeks  with 
the  wind  of  its  passage.  The  engine 
with  its  string  of  passenger  coaches 
whirled  out  upon  the  heights  of  the 
condemned  bridge.  Somewhere,  in  one 
of  those  swaying  cars,  was  Louise. 
The  superstructure  of  the  bridge 
parted  as  tho  severed  with  a  giant 
sword.  The  express  flew  toward  the 
yawning  chasm.  There  was  a  moment 
of  staring  eyes  from  the  two  speech- 

less men;  a  flying  leap  of  the  engine 
into  space,  and  the  deafening  crash  of 
falling  timbers.  For  seconds,  it 
seemed,  the  express  poised  in  space — 

then  the  awful  plunge  to  the  water 
below  and  the  cloud  of  shrieking 
steam  from  the  drowned  boilers  that 
rose  like  a  pall  to  the  watchers.  The 
roofs  of  the  cars  were  just  visible,  and 
from  beneath  them  arose  the  heart- 

rending death-calls  of  the  intombed 
ones.  Hardin  stared  at  his  handi- 

work, a  fixed,  horrible  smile  on  his 
face,  almost  unconscious  under  the 
anesthesia  of  his  pain.  But  John 
Ballard  ran  down  the  quivering  ties 
as  one  runs  in  a  dream.  To  him  it 
seemed  that  he  was  getting  no  nearer, 
yet  the  urge  of  his  love  compelled  his 
leaden,  paralyzed  feet  on. 

Below,  in  the  water,  the  engines 
coughed  in  death  agonies.  The 
Jwisted  tops  of  cars  protruded  like 
ghostly  tombstones.  The  water  was  a 
maelstrom  of  wreckage  and  humanity. 
A  few  men  and  women  were  climbing 
dazedly  out  of  broken  windows  with 
curious  listlessness,  as  tho  they  did 
not  care  particularly  to  escape.  And 
below  him,  as  he  gazed  with  horrid 
fascination,  floated  a  body  that  he 
knew.  With  a  cry  that  rang  out  above 
the  dead  and  dying,  the  silent  dead 
and  moaning  dying,  the  District  At- 

torney flung  off  his  coat  and  leaped 
into  the  stream. 

His  was  a  battle  against  the  river 
that,  swollen  to  a  raging  torrent,  had 
snapped  the  slender  bridge.  But  with 
his  arms  once  fastened  upon  his  frail 
burden,  he  swam  with  the  courage  of 
a  strong  man,  indomitable  in  the  face 
of  death. 

She  was  dead,  they  told  him  pity- 
ingly, but  he  would  not  listen.  Dying, 

they  insisted,  and  proved  it  with 
technical  terms  that  sounded  cruelly 
unkind. 

"No,  she  is  going  to  live,"  said 
John  Ballard,  stubbornly;  "she  is 
going  to  live — she  must  not  die ! ' ' 

The  days  passed.  In  the  silent  room 
where  she  had  been  carried,  Science 

wrestled  with  Death  for  the  girl 's  life. 
But  it  was  Love,  after  all,  that  won. 
Kneeling  by  the  bed  that  held  every- 

thing most  dear  in  the  world,  the 
gray-haired  lover  watched  her  come 
back  from  the  Shadows.     He  would 



TEE  JUGGERNAUT 
73 

FOR    SECONDS,    IT    SEEMED,    THE    EXPRESS   POISED    IN    SPACE- 
THE   AWFUL   PLUNGE    TO    THE    WATER    BELOW 

-THEN 

never  once,  in  the  darkest  moments, 
admit  that  she  would  not  return  to 
him. 

"She  will  live — she  must  live,"  he 
said  steadfastly.  "I  love  her  so — I 
want  her  so   " 

And  one  evening,  just  at  sunset,  she 
opened  her  eyes.  Horror  rilled  them. 
She  was  in  the  wreck  again.  Splin- 

tering cars  piled  about  her;  the  ani- 
mal-like cries  of  trapped  humanity 

filled  her  ears.  She  flung  out  wild 
arms,  but  as  she  felt  them  clasped  in 

a  warm,  safe  clasp  and  saw  her  lover's 

face  bent  above  her,  shutting  out  all 
other  lesser  sights  and  sounds,  her 
terror  subsided  and  a  feeling  of  bliss- 

ful repose  came  over  her. 
"Sweetheart,"  he  whispered,  "oh, 

sweetheart,  I  shall  never  let  you  go ! " 

And  just  as  one  soul  was  born  to 
this  world  again,  another  sought  its 
final  oblivion.  To  Philip  Hardin  came 
a  horror  and  wild,  useless  remorse 
that  sought  a  cure  and  forgetfulness 

at  the  pistol's  mouth.  And  the  wheels 
of  God's  great  Juggernaut  rolled  on. 

HIS   WAS   A    BATTLE   AGAINST    THE    RAGING    TORRENT 



Wild  Animals  in  Drama 
Kathlyn  Williams,  of  the  Selig  Company,  Relates  Some  of  Her 

Thrilling  Experiences 

By   ALBERT   LEVIN   ROAT 

As  an  exponent  of  the  red-blood 
type  and  wholesome,  magnetic 
personality,  Miss  Kathlyn  Will- 
iams, of  the  Selig  Company,  is  es- 

teemed by  her  companion  players  and 
loved  and  admired  by  her  audience 
the  world  over.  It  was  at  the  studio 
I  found  her  as  affable  as  she  is  comely. 

"What  do  I  like  best — have  I  ever 

had  any  experiences  extraordinary?" 
repeated  Miss  Williams,  earnestly. 

' '  I  think  so !  However,  I  '11  give  you  a 
'pocket  edition'  of  my  life  and  my 
work  in  pictures,  and  you  can  judge 
for  yourself. 

1 '  I  was  born  in  Montana  and  gradu- 
ated from  high  school  without  any 

girlish  romances  whatever.  Then 

necessity  demanded  that  I  begin  life 's 
work,  and  I  chose  theatricals.  After 
a  short  season  in  the  profession. 

Senator  Clark,  sometimes  called  'The 
Copper  King, '  ever  a  gracious  gentle- 

man to  those  who  proved  worthy, 
offered  me  an  education.  I  accepted. 
He  sent  me  to  the  Franklin  Sargent 
Dramatic  School,  New  York.  Shortly 
after  I  graduated  from  that  educa- 

tional medium  I  accepted  a  generous 
engagement  with  the  Selig  Company 74 

to  play  in  pictures.  But  it  was  the 
new  drama,  in  which  figured  wild 

animals,  that  interested  me  most." 
Miss  Williams'  golden  hair,  light- 

blue  eyes  and  her  clear,  rosy  com- 
plexion prove  she  is  of  the  Anglo- 

Saxon  strain.  Immediately  you  can 
understand  why  she  never  falters  or 
hesitates  to  attempt  a  scene  where 
risk  and  danger  predominate. 

The  difficult  and  unexpected  things 
offer  a  peculiar  fascination  to  this 
trim,  firmly  knit,  resourceful,  intrepid 
gentlewoman  who  has  the  classic  cast 
of  heroic  face,  with  nothing  to  even 
suggest  feminine  fear.  As  her  picture 
plays  prove,  the  most  difficult  feat  is 
accomplished  with  polished  grace  and 
a  perfect  portrayal  of  her  part. 

"Speaking  of  experiences,"  con- 
tinued Miss  Williams,  "I  have  had  a 

few  while  following  the  sun  in  its 
travel  round  the  earth.  But  those 
with  wild  animals  hold  for  me  a 
charm  undying.  And  it  is  with  them 
that  I  perform  the  best. 
"Once  I  was  lost  in  the  jungle. 

Did  I  enjoy  it?  Well— at  first  I  did. 
I  felt  like  a  schoolgirl  on  her  first 
excursion.     Then,  as  the  days  passed 
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KATHLYN   WILLIAMS     IS    THE    PREMIER    PHOTO- 
PLAYER    WHERE   WILD    ANIMALS    ARE  FEATURED 

by,  I  realized  my  true  predicament. 
I'll  admit  the  thrill  of  that  first  joy 
began  to  wax  low. 

"Another  time,  in  that  same  jungle 
in  far-away  India — I  remember  the 
incident  well — a  leopard  sprang  upon 
me  suddenly,  but  it  was  driven  off 
before  it  harmed  me,  by  the  strenuous 
efforts  of  my  husky  supernumeraries. 

"It  was  in  Darkest  Africa,  while  we 
were  making  a  scene,  that  I  was 
attacked  by  a  black-maned  lion,  a 
ferocious  fellow.  Believe  me !  but  I 

can  prove  my  ability  to  protect  my- 
self, by  his  pelt,  which  now  adorns  my 

den  at  home. 

"Yes,  I  always  perform  with  wild 
animals  which  are  not  restrained  by 
wire  or  collar,  but  which  move  about 
freely  in  their  native  haunts.  And  it 
is  in  the  making  of  such  scenes  that 
I  have  had  some  hairbreadth  escapes 
either  during  a  combat  with  wild  ani- 

mals or  while  hunting  them  on  the 
back  of  my  elephant.    The  Selig  Com 

4 

pany's    reel    pictures    are    real — not mvthical  or  faked. 

"Certainly  I  attempt  other  sub- 
jects. A  photoplayer  cannot  choose 

her  favorite  style  of  action  always. 
She  must  willingly  portray  any  char- 

acter, for  the  range  of  subjects  in  pic- 
tures is  almost  unlimited.     Success  as 
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Piiiy 
WHILE    THE    ANIMALS    USED    IN    THE    PICTURES    ARE      'TAME/       THEY    USUALLY 

HAVE    TO    BE    KEPT    IN    CAGES    WHEN    NOT    PLAYING 

a  player  comes  to  her  who  visualizes 
all.  I  never  shrink  from  a  duty,  but 
court  a  dangerous  situation  for  the 
sheer  spice  of  novelty. 
"On  another  occasion  I  drifted 

thru  mid-air  in  an  aeroplane  from 
which  I  dropped  while  at  a  dizzy 
height  into  a  lake  and  then  swam 
ashore.  I  have  been  purposely 
Wrecked  on  a  moving  train.  I  tell  you 
all  that  to  prove  that  dangerous  risks 

are  a  part  of  a  picture  player's  almost 
daily  routine." 

Versatility  and  range  of  action  and 
ability  to  portray  every  style  of  play 

are  Miss  Williams '  strong  points.  Re- 
cently she  produced  a  play  of  her  own 

conception  on  the  Pacific  Coast  which 
depicted  seafaring  life,  and  it  was  in 
the  making  of  several  of  those  scenes 
that  she  experienced  many  dangerous 
undertakings.  She  was  lashed  to  a 
mast  and  cast  adrift  on  the  stormy 
Pacific.  That  scene  had  a  wider  range 
of  dangerous  action  than  had  been  an- 

ticipated. First  the  mast  was  dashed 
on  the  rocks,  and  then  it  was  caught 
by  the  strong  undertow.  The  swirling 
current   turned   Miss  Williams,   who 

was  the  heroine  lashed  to  the  mast, 
under  the  water,  and  she  was  finally 
rescued  with  the  greatest  difficulty.  In 
a  later  scene  of  that  same  play,  requir- 

ing a  transfer  from  a  wrecked  ship 
to  a  small  boat,  the  waves  yawned 
between  the  ship  and  the  little  craft 
so  violently  that  the  ill-starred 
heroine  was  cast  into  the  sea,  and,  as 
the  storm  was  real  and  everybody  had 
to  look  to  himself  or  herself,  Miss 
Williams  had  to  rely  upon  her 
prowess  as  a  swimmer  to  keep  afloat 
half  an  hour,  till  she  was  rescued  in reality. 

"Dangerous  situations,"  continued 
Miss  Williams,  wTith  a  shrug  of  her 
shapely  shoulders,  "all  are  a  part  of 
our  everyday  work.  But  they  do  not 
impress  me  nearly  so  much  as  formu- 

lating ideas  for  situations  in  plays. 
There  is  a  peculiar  sensation  in  the 
creation  of  a  role,  particularly  those 
of  the  new  or  animal  dramas.  They 
are  strange  and  out  of  the  ordinary. 
In  that  class  of  play,  I  have  inter- 

ested, and  hope  long  to  continue  to 
interest,  my  dear  friends — the  public, 

my  audience." 



SCENE   FROM    "THE    MILLIONAIRE    ENGINEER"     ("IMP] 

Mobilizing  an  Army  for  Moving  Pictures 

Told  by  "  General "  Ted  Breton,  the  Recruiting  Officer  in  Chief 

The  picture-loving  public  has  re- 
cently had  occasion  to  go  into 

ecstasy  over  a  picture  in  which 

the  big  scene  or  "punch"  was  cen- 
tered in  the  exploit  of  an  appar- 
ently well  disciplined  army.  The 

manceuvers  are  according  to  tactics, 
and  the  whole  effect  could  not  be 

better  if  that  body  of  men  was  com- 
posed of  the  Prussian  Guard,  the 

King's  Own  or  our  own  cadet  corps. 
Yet  they  were  men  picked  up  on  a 
street  corner,  and  the  only  training 
they  knew  was  shouted  at  them  thru 
a  megaphone  while  they  were  actually 

"engaged."  To  the  spectator  all 
seems  well,  and  those  men  go  about 
their  task  as  tho  their  hearts  were  set 

upon  it,  but,  oh !  please  let  me  tell  you 
the  story  of  that  army.  It  is  my  busi- 

ness to  supply  the  extras,  i.  e.,  all 
people  except  the  principals,  to  the 
picture  producers.  I  had  just  gone 
into  this  business  when  the  incidents 

I  am  about  to  relate  occurred,  thus 
explaining  facts  which  may  need  ex- 

planation later.  The  order  for  this 
army  came  in,  and  I  was  given  the 
order  to  recruit  it.  A  cinch,  I 
thought,  and  the  morning  before  the 
battle  I  inserted  an  ad:  "Wanted — 
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400  men;  movies;  $1.25."  The  men 
were  to  be  delivered  by  our  firm  to 
the  picture  people  at  Edgewater, 
N.  J.,  and  there  my  responsibility  was 

to  end.  Looked  easy,  didn't  it? 
Listen !  If  you  want  to  know  how  to 

tack  the  word  "trouble"  to  your 
middle  name,  if  you  would  court  dis- 

aster, if  you  want  to  know  how  it 
feels  to  have  a  mad,  bloodthirsty  mob 

seeking  your  "innards,"  mobilize  a 
movie  army.  My  only  expense  was 
the  ad  and  a  vacant  store  at  One 
Hundred  and  Thirtieth  Street,  where 
my  applicants  were  to  report.  It  was 

so  easy  to  take  each  man's  name  and 
to  give  him  a  card  with  a  correspond- 

ing number.  Great  little  system — on 
paper.  I  had  my  desk,  clerks  and 
cards  nicely  arranged  to  take  care  of 
four  hundred  orderly,  well-behaved 
gentlemen,  but  never  figured  on  hav- 

ing to  encounter  a  howling,  fighting 
mob  of  two  thousand.  Neither  had 
the  owner  of  that  store,  and  when 
he  arrived  and  saw  the  street  jammed 
chock  full  before  his  place,  he 
changed  his  mind  and  refused  to  open 
the  door.  He  was  deaf  to  my  fervid 
pleadings.  Something  was  beginning 
to  go  wrong  with  my  cute  little  sys- 
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tern.  I  was  beginning  to  appreciate 
Napoleon  at  Waterloo.  I  had  the 
money  to  pay  those  men — four  hun- 

dred one-dollar  bills  and  four  hun- 
dred quarters  and  four  hundred  ferry 

tickets  in  a  small  satchel  in  my  hand. 
Not  a  great  amount,  but  what  a  temp- 

tation to  some  of  that  crowd !  Respon- 
sibility was  climbing  over  me  like  in- 

terest on  a  pawn  ticket.  I  had  to  act ! 
Across  the  street  was  a  big  tool-house 
left  by  some  contractor.  Ah,  my  new 
office !    A  few  words  to  two  policemen 

I  tried  another  scheme.  I  would 

pay  the  fares  of  the  first  four  hundred 
of  the  crowd  across  the  ferry  and 
march  to  the  place  of  rendezvous  and 
deliver  them  en  masse.  I  knew  there 

were  to  be  just  four  hundred  uni- 
forms, and  that  fact  would  enable  me 

to  account  for  my  order  to  my  em- 

ployers. Fine  !  "To  the  ferry,  men  ! 
I  want  but  four  hundred.  Forward ! ' ' 
Could  the  author  of  "The  Charge  of 
the  Light  Brigade "  have  seen  what 
followed,  he  would  have  died  unsung. 

SCENE     FROM     "  DANIEL "     (VITAGRAPH^ 

on  their  way  home,  and  I  had  moved 
my  clerical  department  to  the  new 
quarters,  a  clerk  on  each  side  and  the 

law's  majesty  represented  by  a  blue- 
r-oat on  each  clerk's  flank.  .Recruit- 
ing, mobilization  and  battle  all  began 

at  once. 

With  my  financial  handicap  I 
had  to  remain  in  the  background 
until  the  army  was  recruited  up  to  its 
full  strength — four  hundred  strong. 
All  was  well  until  one  nervy  devil, 
impatient  at  the  clerks'  slowness, 
snatched  a  bundle  of  the  numbered 
cards  from  the  desk  and  made  off  with 
them,  to  the  joy  of  the  croAvd.  They 
were  of  no  value.  I  thought. 

I  paid  for  four  hundred  and  sent  them 
across  as  fast  as  they  could  be  counted 
and  passed,  single  file,  by  the  gate. 
When  the  last  man  had  passed,  I 
thanked  my  lucky  stars  that  I  was 
inside  that  gate.  Bedlam  broke  loose 
outside,  and  when  the  boat  left,  the 
angry  roar  could  be  heard  half  way 
across  the  river.  My  troubles,  I 

thought,  were  over,  and  I  could  phil- 
osophize on  the  past  hour. 

The  thing  most  insistent  was  the 
pathos  of  it  all.  My  sympathy  went 
back  to  those  poor,  disappointed  men. 
and  I  longed  to  send  them  a  word  of 
consolation.  I  was  in  that  mood  until 
we  hit  the  Jersey   shore.     My   four 
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SCENE    FROM    "OONONKO'S    VOW"     (UNIVERSAL) 

hundred  were  aboard  the  boat,  but  on 
arrival  Ave  found  a  throng  of  about 
two  hundred  men  awaiting  us.  What 

for?  "Wait,  I'll  see!  Well,  what  do you  know  about  that !  They  had 
figured  out  my  last  little  system  and 
had  paid  their  own  fares  across,  to 
renew  the  tight  for  a  chance  to  earn 
one  dollar  and  twenty-five  cents ! 

I  had  to  admire  them,  but  I  was  in 
the  dickens  of  a  hole.  Ah !  thought  1, 
I  have  it !  I  will  have  my  lieutenants 
draw  up  my  men  in  four  abreast  for- 

mation— one  hundred  fours.  How 
simple  !  Yes  ?  No !  When  this  had 
been  done  and  the  word  was  given  to 

march,  we  discovered  that  the  crowd 
had  taken  the  tip,  had  accomplished 
the  same  manoeuver  and  were  on  the 
march  ahead  of  us ! 

Well,  we  cast  ourselves  on  the  mercy 
of  the  divinity  who  watches  over  the 
man  who  means  well,  and  started  for 

the  "front" — the  Palisades,  opposite 
One  Hundred  and  Eightieth  Street. 
The  crowd  in  front  were  the  first  to 

see  the  battle-ground.  On  neatly  laid- 
out  tables  were  the  uniforms  for  men 
of  different  statures,  to  be  selected  on 
arrival — another  cute  little  system 
that  lasted  only  until  that  advance 
legion  of  guerillas  reached  the  spot. 

SCENE    FROM    "IN    THE    GARDEN         ( EDISON; 
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They  overran  the  employees  and 
grabbed  promiscuously.  By  the  time 
we  arrived  on  the  scene  we  had.  a 
muddled  and  nondescript  pile  of 
pants,  coats,  hats,  wigs,  leggings  and 

belts  to  select  from.  "When  the  ground was  cleared  of  the  litter,  one  man  had 
a  coat  and  belt,  another  a  wig  and 
pants.  There  were  now  only  two  hun- 

dred complete  uniforms  left  for  our 
four  hundred  men,  and  our  valiant 
four  hundred  tried  to  entangle  the 

situation  by  a  system  of  "whacking 

profanity  became  the  ' '  orders  for  the 
day. ' '  The  officials  ' '  bawled  out ' '  the 
mob,  and  the  mob,  knowing  no  dis- 

cipline, bawled  back.  Then  the  usual 

procedure:  "Whom  can  we  blame  it 
on?"  Recollect  I  said  before  that  I 
was  a  greenhorn  in  the  business  and 
was  unknown  to  the  officials  because 
there  was  not  time  for  introductions, 
and  I  was  also  unknown  to  the  men. 
as  there  was  something  about  me  that 
kept  me  in  a  retiring  mood,  the  same 
being  five  hundred  dollars  in  a  little 

SCENE   FROM    "A   TALE    OF    TWO    CITIES "     (VITAGRAPHJ 

up. ' '  As  the  men  got  into  the 
uniforms  and  stood  about,  the  effect 
was  most  ridiculous.  If  the  camera 
could  have  been  shot  at  that  scene,  the 
exchanges  would  have  had  a  ' '  comic ' ' 
that  would  release  by  thousands. 

Falstaff's  army  was  never  more 
tatterdemalion.  The  director  and 
camera  men  were  at  their  stations 
awaiting  our  arrival,  but  of  course 
nothing  could  be  done.  The  officials 
of  the  company  came  upon  the  scene, 
seeking  the  cause  of  the  delay.  The 
sight  that  met  them  shocked  their 
nerves,   and  an   exquisite   variety   of 

satchel  that  I  preferred  to  have  those 
fellows  think  was  my  lunch.  My 

partner's  name  was  Hunter.  Hunter 
was  also  the  name  of  the  picture  direc- 

tor, and  thereby  hangs  more  trouble. 
"Who  hired  these  men?"  asked  an 

official.  "Hunter,"  answered  an- 
other. "Then,"  said  the  first,  "we 

will  select  what  we  want  and  let  the 

rest  go  to — Hunter." More  trouble.  They  picked  what 
they  wanted  at  random,  and  with  the 
assistance  of  the  members  of  the  town 

fire  and  police  departments  the  cos- 
tumes  were   rudelv  taken   from   the 
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others.  When  the  desired  number 
were  costumed  and  ready,  they  were 
given  the  order  to  march. 
Did  they  march?  Yes,  but  not 

alone.  The  rejected  two  hundred  re- 
fused to  be  left  behind;  nor  would 

they  march  behind.  Into  the  very 
midst  of  that  gaudily  attired  legion 

the  rejected  "army"  thrust  itself, 
laughing,  shouting,  frustrating  every 
attempt  at  discipline.  Meanwhile,  an 
agreement  was  made  with  the  com- 

pany whereby  I  should  pay  off  those 
not  in  uniform  and  be  done  with  them. 
Agreed.  Very  simple,  except  that  the 
aforesaid  official,  not  knowing  either 
of  our  firm,  mistook  me  for  my  part- 

the  spot  where  Director  Hunter  was 
posted  in  a  high  tower,  megaphone  in 
hand,  ready  to  begin  the  picture,  but 
not  the  mob  scene  that  was  now  before 
him.  There  were  so  many  spokesmen 
in  that  crowd  that  Mr.  Hunter  (direc- 

tor) had  difficulty  in  getting  the  gist 
of  it,  and  when  he  did — whoopee  !  If 
the  recording  angel  is  now  suffering 

from  writer's  cramp  and  overwork, 
it  can  safely  be  said  that  Hayes 
Hunter  is  the  cause  of  it  all.  Stage 
and  picture  directors  have  long  since 
taken  the  palm  once  held  by  steam- 

boat captains  for  "muzzle-velocity" 
expletives,  and  I  Tl  unblushingly  back 
Mr.   Hunter  against  the  whole  field. 

SCENE    FROM    A   LUBIN    WAR   PHOTOPLAY 

ner  and  announced :  "Mr.  Hunter  will 
pay  those  not  in  uniform  now/' 
Bedlam  broke  loose.  Those  in  uni- 

form, fearing  that  the  ' '  citizens ' '  were 
about  to  get  paid  for  nothing,  felt 
slighted  and  forthwith  began  tearing 
off  their  uniforms.  They  left  pieces 
of  their  wardrobe  just  where  they 
happened  to  fall  and  made  a  mad  rush 
for  their  street  clothes,  which  had 
been  left  in  charge  of  numerous  ward- 

robe women.  "Where's  this  man, 
Hunter?"  was  the  cry.  And  some 
well-intentioned  person,  mistaking  the 
intent  of  the  question  and  not  know- 

ing there  were  two  men  named  Hunter 
involved,  told  the  men  that  Hunter 
was  down  by  the  river  waiting  for 
them.     Another  rush.     They  reached 

The  "army,"  finding  they  were  in 
wrong  again,  were  now  in  an  ugly 
mood.  They  wanted  a  victim,  and 
yours  truly,  the  writer,  was  never 
very  strong  for  the  martyr  stuff,  so  I 
sought  sanctuary.  I  had  the  word  go 
out  that  if  those  not  engaged  would 
assemble  in  the  lane  back  of  the  hills, 
I  would  be  glad  to  take  care  of  them. 
They  sought  me  as  tho  I  were  an  out- 

law. They  peered  into  every  nook 
and  gully,  and  I  felt  like  a  rabbit 
with  a  pack  of  wolves  on  his  trail. 

I  never  knew  the  handicap  that 
wealth  imposed  before,  tho  I  had 
often  felt  the  lack  of  it.  If  I  could 
have  found  the  haunt  of  Rip  Van 
Winkle  in  those  same  hills,  I  would 
have  tried  to  emulate  him  until  the 
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"cruel  war"  was  over.  I  saw  a  dozen 
holes  where  I  might  hide  that  money 
and  then  face  the  crowd,  but  that,  I 
thought,  was  too  childish. 

While  they  were  seeking  me  in  all 
the  haunts  of  men  in  the  neighbor- 

hood, I  had  climbed  to  the  top  of  the 
mountain,  and  there  I  sat  down,  lit 
my  pipe  and  thought  it  over.  I  was 
not  long  left  to  reverie.  Some  of  those 
men  found  their  way  to  my  sanctuary, 
and,  not  knowing  me,  they  asked  me 

if  I'd  seen  myself  anywhere.  From 
them  I  learnt  that  there  was  a  moving 

spirit,  one  "Scotty,"  among  the  mal- 
contents, who  was  the  ringleader  in 

every  move.  I  had  Scotty  pointed 
out,  and,  still  unknown  to  him,  I 
spoke  to  him.  I  learnt  something. 
Scotty  was  one  of  those  world-old 
spirits  who  will  go  to  any  extent  for 
a  bit  of  fun.  I  had  to  admire  him. 
While  the  rest  of  that  crowd  had  the 

idea  that  they  had  been  terribly  de- 
ceived and  that  some  one  must  suffer 

for  it,  Scotty  saw  nothing  in  the  whole 
affair  but  a  joke  and  was  concocting 
some  new  deviltry  when  I  met  him. 
He  confided  that  he  was  having  the 
time  of  his  young  life  and  asked  me 
to  help  him  organize  the  men  into  a 
body  and  run  off  with  the  apparatus 
of  the  Edgewater  fire  department, 
which  by  this  time  had  been  called 
out  to  suppress  the  riot.  When  asked 
what  fun  there  would  be  in  that,  he 
had  the  nerve  to  suggest  that  we 
would  get  our  pictures  in  the  papers 
and  obtain  much  notoriety  thereby. 

If  Scotty  lived  in  Mexico,  he'd 
stand  a  great  show  to  be  made  one  of 
those  momentary  presidents.  I  really 
admired  the  man,  and  when  I  told  him 
that  I  was  the  personage  they  were 
seeking,  he  was  not  at  all  surprised, 
but  took  it  as  a  matter  of  course,  and 
liis  allegiance  changed  immediately. 

He  was  now  "wit"  me  as  strongly  as 
he  had  been  "agin"  me  before,  and  I 
saw  my  way  out  of  the  hole.  The  fact 
that  I  had  $500  in  my  hand  did  not 
interest  him  in  the  least.  His  was  one 
of  those  dog-like  natures  that  seek 
only  a  master  to  obey,  and,  having 
found  one,  to  fight  for  him  to  the 
death    without    reward   and    for    the 

very  love  of  the  master's  hand,  even tho  it  be  the  hand  of  a  child.  I  hired 
Scotty.  Together,  and  with  the  help 
of  the  local  police,  we  lined  the  men 
up  in  a  lane,  and  once  more  selected 
the  number  we  wanted  and  sent  them 

back  to  the  "front."  This  was  made 
possible  by  the  announcement  that 
lunch  would  be  served  to  those  in 

uniform  only.  The  "call  of  the  roll" 
may  not  attract  many  men,  but  the 
call  of  the  rolls  finds  few  stragglers. 
Four  hundred  were  sent  to  the  field, 
and  two  hundred  to  the  ferry.  The 
four  hundred  had  each  a  gun  and  a 
lunch;  the  two  hundred  a  dollar  bill 
and  a  ferry  ticket.  Every  one  was 
satisfied,  and  the  work  at  last  got 
under  way. 

I  retired  from  the  scenes  of  war- 
fare, being  replaced  by  my  partner, 

who  took  the  usual  course  of  the  man 
who  comes  along  after  the  trouble  is 
over  and  tells  you  your  mistakes. 

They  couldn't  pull  that  stuff  on  him 
— no,  siree!  Couldn't  they?  Listen! 
When  the  "battle"  was  over,  it  was 
up  to  him  to  pay  the  men.  To  pre- 

vent the  men  ' '  doubling ' '  on  him  and 
being  paid  twice,  he  announced  that 
each  man  would  be  paid  as  he  turned 
in  his  uniform.  Do  you  see  it  coming  ? 

Yes,  that's  exactly  what  happened. The  men  handed  in  bundles.  Some  of 
those  bundles  actually  held  the  full 
uniforms.  They  would  hand  in  the 
coat  and  hat  and  then,  after  being 

paid,  get  back  in 'the  line  with  the pants,  belt,  wig  and  leggings.  My 
partner  saw  what  was  going  on  and 
bravely  stopped  payment.  He  had  a 
table,  a  chair,  a  satchel  and  five  hun- 

dred dollars  at  the  start.  Half  an 
hour  later,  when  the  fire  department 
had  extricated  him  from  the  debris, 
he  had  the  handle  of  the  satchel  and 
about  half  an  acre  of  Jersey  real 
estate  scattered  over  his  person.  The 
mob  and  the  money  had  disappeared, 
and  in  its  stead  was  a  large  chunk  of 
chastening  silence. 
We  are  older,  wiser  men  today,  and 

time  has  wiped  away  the  trouble, 
leaving  behind  one  big  laugh,  which 
may  the  good  Lord  leave  me  the 
sense  of  humor  to  enjoy. 



A  Trip  to  Vitagraphville 
By   AGNES    KESSLER 

Well,  I 've  gone  and  done  it !  I 've had  the  greatest,  most  thrill- 
ing and  most  delightful  day 

of  my  life ! 
Where? 
In  that  modern  wonderland,  Vita- 

graphville, Flatbush-by-the-Sea. 
I'm  going  to  nickname  this  little 

world  and  call  it  ' '  Happyland- by-the- 
Sea,"  for  that  is  what  it  really  is. 

But  I'll  start  right  at  the  begin- 
ning of  my  trip  and  see  if  I  can  take 

you  with  me,  and  if  you  dont  have 
the  time  of  your  life,  it  will  be  be- 

cause you  are  not  the  enthusiastic 
movie  fan  that  I  think  you  are. 
Well,  I  reached  the  Brooklyn 

Bridge  safely  and  waited  a  few 
minutes  for  the  Brighton  Beach  train, 
when,  lo  and  behold !  whom  did  I  see 
as  large  as  life  but  Van  Dyke  Brooke, 
that  famous  Vitagraph  star  and  direc- 

tor. There  was  no  mistaking  the  tall, 
distinguished  -  looking,  gray  -  haired 
gentleman  with  the  black  cord  hang- 

ing from  his  eye-glasses. 
You  may  be  sure  I  was  delighted, 

for  I  pictured,  in  my  mind's  eye,  the 
delightful  chat  I  could  have  with  him 
on  our  way  to  the  studio. 
He  told  me  so  many  interesting 

things ! 

How  he  "found"  pretty  little 
Norma  Talmadge  and  helped  her  be- 

come one  of  the  shining  lights  of  the 
Vitagraph  Company. 83 

And  how  he  "discovered"  Maurice 
Costello,  that  well-known  actor. 

The  story  runs  something  like  this : 
More  than  five  years  ago,  when  Mr. 

Brooke  commenced  directing  plays 
for  the  Vitagraph,  he  found  that  he 
needed  a  good  leading  man,  a  man 
with  vigor,  charm,  good  appearance. 

In  short,  a  man  who  could  be  iden- 

tified with  what  "Vitagraph"  stands 
for,  and  he  made  up  his  mind  he 
would  try  to  find  just  such  an  actor 
in  an  original  way. 

He  rode  to  New  York,  and  up  on  a 
trolley-car  to  Forty-second  Street  and 
Broadway,  his  eyes  on  the  lookout  for 

his  "find." Sure  enough,  there  he  was ! 
This  ' '  dream  man ' '  that  he  wanted. 

That  he  had  pictured  in  his  mind  and 
was  so  anxious  to  find ! 

He  jumped  off  the  car  and  rushed 
to  the  spot. 

Presto ! 

His  man  had  disappeared ! 
Well,  this  made  no  difference  to 

Mr.  Brooke. 
He  tore  all  over  town  for  a  whole 

day,  describing  this  tall,  broad-shoul- 
dered, good-looking,  curly-haired  chap 

with  the  strong,  expressive  face,  and 
finally,  after  almost  giving  up  hope, 
he  found      Whom  do  you  think? 

Of  course  you've  guessed  ! Dear  Maurice  Costello ! 
And  so  we  have  Van  Dvke  Brooke 
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to  thank  for  the  many,  many  pleasant 
evenings  we  have  spent  with  Mr.  Cos- 
tello  and  his  splendid  associates. 

But  I'll  tell  you  lots  more  about him  later. 
Mr.  Brooke  told  me  so  much ! 
But  I  dare  not  take  up  any  more 

space,  or  I'll  have  to  omit  part  of  our trip. 

After  a  delightful  "L"  ride,  which 
lasted  only  too  short  a  time,  we 
reached  Vitagraphville  station. 

In  an  instant  Mr.  Brooke  was  com- 
pletely surrounded  with  pleasant- 

faced  girls  and  fellows,  all  bidding 

him  a  cheerful  "Good-morning,  Mr. 
Brooke." 

My,  but  they  all  looked  at  me ! 
Walking  down  the  stairs,  I  was  in- 

troduced to  Mary  Charleson,  that 
clever  leading  woman  who  did  such 

good  work  in  "Mr.  Barnes  of  New 
York." 

On  our  way  to  the  studio  I  met  sev- 
eral more,  and  for  the  life  of  me  I 

could  not  understand  how  they  could 
take  such  an  important  matter  as  be- 

ing a  "movie"  player  so  uncon- 
cernedly. It  seems  so  easy  to  be  an 

actor,  but  oh,  it's  so  hard ! 
Some  carried  their  grips,  and  others 

wended  their  wTay  just  like  any  other 
working  people,  but — and  here's  the 
rub — they  all  went  to  their  business 
as  happy  as  if  they  were  going  to  a 
picnic. 

(I  dont  know  but  what  they  take 
their  work  as  tho  it  were  something 
to  be  enjoyed,  something  they  loved; 
so  that,  after  all,  it  really  is  a  picnic.) 
We  reached  the  outer  bailiwick  of 

the  studio,  and  what  a  hubbub ! 

"Any  mail  for  Miss  CharlesoU?" 
"Mail  for  me?"  came  from  the 

throats  of  dozens  of  players,  all 
speaking  at  once  and  all  trying  to 
crowd  into  a  tiny  entrance,  where  one 
must  know  the  magic  password  or 
else  be  denied  the  pleasure  of  an  en- 

trance to  Vitagraphville. 
Of  course  I  needed  no  intro- 

duction to  the  Vitagraphers  other 
than  being  piloted  by  Van  Dyke 
Brooke,  and  when  we  managed  to 
push  thru  the  crowd  at  the  office,  we 

finally  entered  the  "yard." 

This  yard  is  certainly  a  great  place 
to  study  human  nature. 

In  fact,  I  would  call  it  "the  melt- 

ing pot  of  the  movies. ' ' For  here  is  where  all  players 
anxious  to  become  residents  of  this 
fascinating  Happyland  congregate 
and  wait  for  Fate  to  direct  the  atten- 

tion of  "the  powers  behind  the 

throne." 
Here  one  may  see  children  from 

four  to  fourteen,  boys  and  girls, 
youths  and  maidens  of  every  descrip- 

tion— lean  and  fat,  short  and  tall, 
light  or  dark,  pretty,  mediocre,  plain, 
homely;  middle-aged  women;  sweet- 
looking,  white-haired  ladies;  men  of 
every  conceivable  type,  from  the 
plain,  dull-faced  porter  to  the  refined, 
polished,  educated  man  of  the  world. 

For  Vitagraphville  is  a  world  of 
many  worlds,  and  in  it  they  need 
many  types. 

That  they  find  them  is  evident  by 
the  marvelously  true-to-nature  pic- 

tures produced  by  this  famous  com- 

pany. I  had  little  time  to  glance  at  these 
extras  in  the  yard,  but  I  could  not 
help  wishing  that  some  Aladdin  with 
his  wonderful  lamp  would,  in  some 
mysterious  manner,  help  every  one  of 
them  to  become  famous,  and  in  that 

way  make  happy  the  somewhat  anx- 
ious and  drawn  faces  that  flashed  by 

me  as  I  followed  Mr.  Brooke  to  the 

inner  shrine  of  one' of  "the  powers 
behind  the  throne. ' ' Mr.  Spedon,  of  whom  I  heard  many 
nice  things,  was  as  nice  as  I  had  ex- 

pected, and  I  marveled  at  his  calm- 
ness in  the  whirl  of  activity  about 

him. 

After  this,  Mr.  Brooke  took  me  to 
his  den. 

I  should  say,  his  and  "Cossie's" den. 

This  was  just  a  tiny  room  with  two 
desks  littered  with  all  sorts  of  stuff. 
The  walls  were  covered  with  the 
greatest  collection  of  knickknacks,  and 
sure  enough,  there  was  that  Yale 
lock  on  the  door  that  Mr.  Brooke  men- 

tioned on  our  way  to  the  studio. 
At  last  I  was  introduced  to  Mr. 

Costello. 
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He  was  in  his  den,  just  getting 
ready  to  go  to  the  studio  to  direct  a 
new  picture. 

I  shook  hands  with  Mr.  Costello, 

and  he  made  me  feel  "to  hum"  at 
once. 

I'm  afraid  to  say  very  much  about 
him,  because  it  may  sound  exagger- 

ated, altho  not  enough  can  be  said  of 

Mr.  Costello 's  good-nature. 
But  T  will  say  this  much,  and  that 

|| 

Once  upon  a  time  Maurice  Costello 

was  so  "broke"  that  he  couldn't  pay 
his  board-bill  for  a  week. 

He  was  a  proud  boy  and  ashamed 
to  tell  his  stingy  Dutch  landlord  that 
he  would  settle  his  bill  in  a  few  days. 

So  he  just  took  himself  by  the  hand 
and  walked  down  to  Coney  Island 
and — slept  on  the  beach  for  three 

nights ! 
When  you  stop  to  think  that  right 

^BPWf 

VIEW    OF    THE    VITAGRAPH    "YARD/       SHOWING    THE    TANK    TO    THE    RIGHT 

is,  that  good  cheer,  happiness,  joy-of- 
living,  real,  unaffected  love  for  all 
mankind,  simply  radiate  from  this 
hero  of  the  Moving  Picture  world. 

And  I  ought  to  know. 
For  I  was  with  him  from  10  a.  m. 

to  2  p.  m.    Four  hours ! 
We  had  the  most  delightful  chat 

about  everything  in  general,  and 
movies  in  particular. 

He  told  me  lots  and  lots  of  secrets. 
I  wonder  if  I  dare  tell  them ! 
But  then,  he  knew  this  was  going 

into  print,  so  I'll  tell  and  take  the 
consequences  on  my  broad  shoulders. 

What  do  you  think? 

near  that  beach  Maurice  Costello  now 
owns  a  magnificent,  palatial  home  and 
that  he  drives  his  own  stunning  car, 
it  sort  of  makes  one  sit  up  and  take 
notice. 

Fate  certainly  has  been  kind  to 
Maurice  Costello,  but  not  without  ex- 

acting her  toll. 
For  Mr.  Costello  does  not  belong  to 

himself. 

He  is  owned  by  the  public,  and  I 
doubt  if  there  is  a  single  nook  or 
cranny  on  this  earthly  globe  of  ours 
where  he  could  walk  freely  without 
being  recognized  and  pointed  out. 

At  first  this  sort  of  notoriety  and 
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popularity  is  very  thrilling  and  en- 
couraging, but  in  the  case  of  Maurice 

Costello  it  must  be  somewhat  exasper- 
ating, when  he  wants  a  nice,  quiet 

evening  to  himself,  to  find  that  such 
is  impossible  outside  of  his  home. 

However,  he  is  a  "reel"  optimist 
and  says,  - '  What 's  the  use  of  caring  ? 
I  believe  in  taking  things  as  they 

come.  I've  worked  hard  for  success, 
and  I  appreciate  the  fact  that  the 

public  appreciates  me. ' '  So  there  you are ! 

"Dont  you  want  to  see  how  pic- 

each    one   furnished    differently    and 
merely  separated  by  a  thin  partition. 

From  the  ceiling  hung  great,  big, 
funny-looking  lights. 

In  front  of  each  "room"  stood  a 
camera  and  a  camera  man,  with  a 
director  while  the  players  acted. 

Greetings  on  all  sides:  "Hello, 
Cossie  ! "  "  Good-morning,  old  top  ! ' ' 
"How's  the  boy?"  "Been  looking 

for  you,"  and  so  on. 
Everybody  acted  as  tho  Maurice 

Costello  just  belonged  to  him. 
They  all  seemed  to  feel  that 

TUTS    IS    MERELY    A    SMALL   ADDITION    TO    THE    ALWAYS-GROWING 
VITAGRAPH    STUDIO 

tures  are  taken?"  This  from  Mr. 
Brooke. 

I  answered  that  nothing  would  give 
me  greater  pleasure,  and  I  added  to 

myself,  "Especially  if  Mr.  Costello will  direct  me  and  also  direct  the 

play." They  very  likely  read  my  thoughts, 
for  Mr.  Costello  immediately  sug- 

gested that  I  follow  him  and  he 
would  show  me  some  very  interesting 
fade-in  pictures  they  were  taking  in 
the  new  studio  building. 
We  entered  the  studio  proper,  and 

for  a  moment  I  was  quite  nonplussed. 
It  looked  to  me  like  one  big  room 

divided   into    several   smaller   rooms, 

he  was  their  big  brother,  and  he 

seemed  to  like  it,  that's  sure. 
And  now  nice  Bob  Gaillord,  with 

his  gentle,  kindly  manners,  and  Mr. 
Costello  started  in  to  direct  their 

play. Talk  about  patience,  attention  to 
detail ! 

I  see  now  why  Vitagraph  pictures 
are  such  winners. 

These  screen  folks  stop  at  nothing. 
Whether  it  be  expense,  time,  dan- 

ger, etc.,  their  goal — a  successful 
picture  from  every  point  of  view — 
must  he  reached. 

It  was  extremely  interesting,  and  I 
sat  fascinated  for  the  longest  time. 
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First  they  would  rehearse  an  en- 
tire scene ;  then  the  camera  would  get 

into  place,  the  director  would  give 
the  signal — and  they  were  off! 

In  spite  of  the  bright  rays  of  the 
sun,  the  arc  lights  were  used.  They 
hung  from  the  glass  ceilings  and  cast 
a  weird  light  on  the  faces  of  the 
actors. 

Shouts  and  hand-clapping  from 
outdoors ! 

I  jumped  up  and  peeped  out  of  a 
window  that  opened  onto  the  yard. 

On  one  side  of  the  platform  stood 
an  old,  dilapidated  taxi,  and  before  I 
could  say  bo,  the  thing  commenced  to 
plow  thru  the  crowd  of  suffragets 
and  straight  into  a  stone  wall. 

Shrieks ! 
More  shrieks! 
The  infernal  car  went  clean  tlwu 

the  wall ! 
Now,  I  saw  that  with  my  own  eyes, 

and  when  you  see  ' '  The  Boob ;  or,  He 
Danced  Himself  to  Death,"  you'll  be 
thrilled  just  as  much  as  I  was. 

..BKKT    K.    SMITH 

THESE    THREE    MEN    SHAPE    THE    POLICY    AND    DESTINY    OF    THE 

GREAT    VITAGRAPH    COMPANY 

What  a  sight  met  my  gaze ! 
There  was  a  crowd  of  dozens  of 

suffragets,  with  large  bands  draped 
from  shoulder  to  waist — "Votes  for 
Women" — in  a  group  around  a  suf- 

frage speaker. 
After  each  paragraph  of  her  speech 

the  rooters  would  set  up  a  shout  and 
clap  hands. 

I  noticed  three  cameras  taking  this 
picture. 

The  director,  Ralph  Ince,  stood  on 
an  elevated  platform  about  ten  feet 
high.  The  cameras,  with  the  camera 
men,  stood  next  to  Mr.  Ince. 

In  a  little  while  Mr.  Brooke 
brought  sweet  little  Norma  Talmadge. 
his  protegee,  to  meet  me,  and  I  was 
charmed  by  the  simplicity  of  this 
little  girl. 

She's  only  nineteen,  you  know. 
Mr.  Brooke,  by  the  way,  predicts  a 

great  future  for  Miss  Talmadge,  as 
she  is  an  accomplished  actress  and  at 
the  same  time  possesses  that  essential 
to  good  movies — a  beautiful  face  and 
graceful  form. 
We  had  quite  a  little  chat  about  her 

work,  and  she  assured  me  that  the 
marvelous   technique   inspired   under 
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the  direction  of  Van  Dyke  Brooke 
was  undoubtedly  the  keynote  of  her 
success,  and  that  all  his  workers  feel 
that  they  owe  more  than  words  can 
tell  to  the  kindly,  gentlemanly  guid- 

ance of  Van  Dyke  Brooke. 
Mr.  Costello  then  interrupted  with 

"Those  fade-ins  I  mentioned  to  you 
are  about  ready,  and  I  would  like  you 
to  see  them  taken.' ' 

In  another  moment  he  had  my  chair 
placed  in  the  most  comfortable  spot 
where  I  could  witness  the  entire 
performance. 

I  asked  Mr.  Costello  how  many 
times  he  had  proposed  and  married 
in  his  lifetime. 

He  laughed  and  said  at  least  a  few 
thousand  times. 
For  even  when  he  was  on  the 

legitimate  stage,  he  had  always  been 

cast  for  the  lover's  part. 
But — he  told  me — when  the  time 

came  for  him  to  actually  propose  to 
his  pretty  wife,  he  blubbered,  flut- 

tered, flustered  and  otherwise  made 
himself  conspicuous  by  his  lack  of 
speech,  until  the  poor  girl  decided 
that  her  handsome  lover  was  not  to 

pop  the  question,  after  all ! 
He  finally  managed  to  make  his 

message  known,  after  repeated  ef- 
forts, and  the  result  is  that  he  is  the 

happy  possessor  of  a  beautiful  wife 
and  two  lovely  little  girls,  Helen  and 
Dolores,  who,  I  may  venture  to  say, 
are  almost  as  popular  as  their  genial 
father.  I  asked  where  they  were, 
and  he  told  me  they  were  in  school, 
but  that  they  would  be  in  pictures 
again  during  the  coming  summer. 

Then  he  told  me  about  his  trip 
around  the  world. 
How  he  spent  days  looking  for 

ideal  locations  for  photographing.  He 
had  his  principals  from  the  Vita- 

graph  Company,  but  for  real ' '  locale ' ' 
he  selected  the  most  likely-looking 
natives  of  the  country  he  happened  to 
be  in,  making  these  pictures  some  oj: 
the  most  remarkable  ever  taken. 

By  the  way,  Mr.  Costello  is  an  in- 
veterate smoker,  and  it  is  all  he  can 

do  to  refrain  from  the  weed  while  at 
work  in  the  studio. 

He  had  a  lot  of  fun  not  long  ago 

when  he  impersonated  a  sweet  young 
girl  in  one  of  the  pictures  they  took 
down  at  Brighton  Beach. 
He  makes  a  handsome  lady,  you 

know. 

When  they  reached  the  beach,  he 
marched  along,  as  devilishly  as  you 
please,  with  a  big,  black  cigar  be- 

tween his  teeth,  while  bedecked  in  all 
milady's  finery. 

Some  Brighton  Beach  lady  visitors 
turned  their  eyes  away  in  horror  at 
seeing  this  sight,  and  Costello  thought 
it  the  best  joke  ever. 

Well,  look  who's  here! 
No  other  than  our  old  friend, Bunny ! 

And  in  a  tight-fitting  rough-rider 

suit,  with  a  broad,  "sojer"  hat. I  watched  him  rehearse  a  scene 

from  "Private  Bunny,"  and  then 
saw  them  take  the  picture.  It  was 
great.  Flora  Finch  was  in  it,  too, 
and  as  funny  and  homely  as  ever. 

"Miss  Kessler,  I  want  you  to  meet 
Mr.  Kent,"  and  I  hastily  turned 
round,  to  face  that  charming  old- 
gentleman,  Charles  Kent,  the  grand 
old  man  of  the  movies. 

He  is  probably  the  oldest  man  in 
Moving  Pictures  today,  and  I  could 
not  help  noticing  the  fine  face  and 
pure  white  hair. 

I  watched  them  take  a  scene  of  one 
of  his  pictures,  too,  and  altho  I  had 
been  in  the  studio  nearly  an  hour,  I 
had  not  begun  to  tire  of  the  fascina- 

tion of  watching  the  camera  man 
turn  that  crank  while  the  actors 
played  their  parts  under  the  glaring 
combination  of  sun  and  arc  light. 

The  watchers  seem  to  hold  their 

breath  until  the  director  says,  "All 

right!" 

Then,  and  only  then,,  dared  I 
breathe,  it  seemed  to  me. 

Everywhere  "Cos"  was  welcomed 
like  a  ray  of  sunshine,  and  it  was  with 
real  regret  that  my  watch  hastened 
my  departure,  for  I,  too,  was  basking 
in  the  sunshine  of  the  merriest  hero  of 
the  film  world. 

It  seemed  a  real  shame  to  have  to 

leave  this  charming  Happyland  to  re- 
turn to  such  a  prosaic  place  as  a 

magazine  office. 



Five  Minutes'  Experience  of   a 
Publicity  Man  Interviewing 

a  Motion  Picture  Star 

By  ROBERT  A.  DILLON 

^0 

Scene — Dressing-room. 
Time — 3  :40  p.  m.  sultrv  afternoon  in  October. 

CAST: 

Bob — The  publicity  man. Carlyle  Blackwell. 

Enter  publicity  man. 

Publicity  Man — Hello,  Carlyle!    Some  weather  we're  having! 
Carlyle  Blackwell — Hello,  Bob   

Enter  property  man. 

Property  Man — Mr.  Blackwell,  what  entrance  shall  I  hang? 
Carlyle  Blackwell — Hang  those  rapiers  over  the  left  entrance  and  the 

picture  of  Napoleon  just  a  little  inclined  to  the  center,  near  the  large  bay 

window      Yes,  Bob,  it  is  hot. 

Exit  property  man. 

Publicity  Man — I  hear  you  are  now  making  films  for  yourself. 

Enter  assistant  director. 

Carlyle  Blackwell — Nat,  I  noticed  the  make-up  on  Basset's  face  is  a 
little  too  red  for  an  invalid ;  have  him  blend  more  flesh-color  into  his  cheeks — 
Yes,  I  have  decided  to  strike  out  for  myself.    I  have  a  studio  now  under  con- 

struction at  Hollywood,  California. 

Exit  assistant  director. 

Enter  camera  man. 

Camera  Man — Mr.  Blackwell,  for  the  cut  in  this  scene   
Carlyle  Blackwell — When  you  cut  in  this  scene,  use  a  green  lens  for 

the  last  forty  or  fifty  feet  of  reel. 

Exit  camera  man. 

Publicity  Man— Is  it  true  you  will  release  thru  the- 
Carlyle   Blackwell — All   my   productions   will   be   released   thru   the 

Alliance  Films  Corporation. 
Enter  secretary. 

Secretary — Pardon  me  for  intruding.     Will  you  autograph  these  cards 
now,  Mr.  Blackwell? 

Carlyle  Blackwell  (dipping  pen  in  ink) — I  will  produce  only  photo- 
dramatizations  of  famous  novels  and  plays. 

Secretary  (leaving  with  autographed  cards) — Miss  Payne,  the  juvenile 
of  the  Harrisburg  stock  company,  is  waiting  to  see  you. 89 
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Carlyle  Blackwell — Tell  Miss  Payne  I  will  cast  for  ' '  The  Memories  of 
Love"  tomorrow,  at  nine-thirty  a.  m.    Ask  her  kindly  to  be  here. 

Exit  secretary. 

Publicity  Man — What  is  the  name  of  your  new  company  ? 
Carlyle  Blackwell — The  Favorite  Players  Film  Company.  The  first 

release  was  a  dramatization  of  Charles  Neville  Brick's  book,  "The  Key  to 

Yesterday ' '   
Telephone  rings. 

Hello — hello,  Mr.  Armstrong — you  have  finished  the  scenario  ?  Well,  bring  it 
to  the  hotel  tonight;  yes,  the  Plaza.  It  will  take  all  night  to  read,  it?  Oh, 

that's  all  right.  I  never  retire  until  after  twelve  or  one.  Then  I'll  see  you  at 
seven-thirty  this  evening — very  well — good-by. 

Publicity  Man — You  dont  retire  till  after  twelve  or  one,  after  keeping 
up  this  pace  all  day  ? 

Carlyle  Blackwell — Yes,  it  does  surprise  my  friends  how  I  do  it,  but 
this  world  is  full  of  surprises. 

Enter  assistant  director. 

Assistant  Director — All  ready  for  the  next  scene,  Mr.  Blackwell. 
Carlyle  Blackwell — Well,  Bob,  is  there  anything  more  I  can  do  for 

you  ? 
Publicity  Man  (looking  at  watch) — Yes,  tell  me  what  time  it  is. 
Carlyle  Blackwell  (looking  at  watch) — Three  forty-five. 
Publicity  Man — It  was  three-forty  when  I  entered  the  dressing-room,  and 

in  five  minutes  you  have  directed  the  property  man,  the  assistant  director ; 

changed  the  make-up  of  the  actor ;  regulated  the  number  of  feet  and  color  of 
reel  to  be  used  in  the  next  scene ;  made  two  appointments ;  granted  an  inter- 

view ;  autographed  cards,  and  what  not. 

Carlyle  Blackwell — My  car  is  at  the  door.  Have  the  chauffeur  drive 

you  home  or  to  the  office,  and  dont  forget  to  drop  in  any  time ;  I  '11  be  glad  to 
see  you.     Give  my  regards  to  the  editor. 

Publicity  Man — Gee  whiz !  talk  about  the  strenuous  life !  Teddy  Roose- 
velt has  nothing  on  you. 

*     *     * 

To  the  Moving  Picture  Companies 
Ey  RAY  C.  WARTH 

When  a  fellow  writes  a  photoplay  When  a  fellow  writes  a  song  or  story, 
That  makes  a  popular  hit,  He  always  signs  his  name; 

And  people  come  from  far  away  Why  shouldn't  he  get  his  rightful  glory 
To  catch  a  glimpse  of  it,  In  a  photoplay  just  the  same? 

The  fellow  that  wrote  it  gets  no  fame —  No,  the  company  gets  the  fame  and  glory, 
Nobody  even  knows  his  name.  But  the  playwright — that's  another  story. 

When  a  fellow  comes  home  at  night,  I'll  leave  the  case  to  you,  my  friends ; 
After  working  hard  all  day,  Now  dont  you  think  I'm  right? 

And  toils  with  main  and  toils  with  might  Success  in  the  photoplay  depends 
To  "do"  a  photoplay,  On  whether  the  plays  are  bright. 

What's  the  use  of  this  midnight  flame,  It's  an  author's  right  that  his  name  be  seen 
If  nobody  ever  knows  his  name?  With  his  picture  plays  on  the  picture  screen. 

Some  writers  dont  care  for  the  money, 

And  they're  pretty  fair  writers,  too. 
It's  reputation  they're  after, 

And  I  dont  blame  them,  do  you? 
There's  a  way  to  better  the  photoplay  game, 
And  that's  to  print  the  playwright's  name. 
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Have  you  ever  seen  an  Egyptian 
mummy  ? 

Doubtless  you  have,  and  so 
have  I — lots  of  them — and  I  most 
candidly  confess  that  I  did  not  like 
the  look  of  them  a  bit. 

But  have  you  ever  seen  an  Egyp- 
tian mummy  brought  back  to  life? 

No,  I  feel  sure  you  haven't.  Well, 
that  was  my  peculiar  experience  the 
other  day.  Not  only  was  the  mummy 
brought  back  to  life  and  a  brief  second 
earthly  existence,  but  it — or  rather 
she — was  the  most  alluring  resusci- 

tated mummy  that  the  eye  of  man 
could  well  imagine  or  ever  hope  to 
see  again.  And  who  do  you  think  this 
beautiful  Egyptian  Princess  was — 
this  Princess  of  a  few  thousand  years 
or  so  ago? 

You  could  never  guess  in  a  month 
of  Sundays,  so  I  will  tell  you. 

Miss  Edith  Storey. 
Yes,  it  is  a  fact.  When  I  went 

wandering  around  the  studios  of  the 
Yitagraph  Company  the  other  day 
looking  for  Miss  Storey  and  a  pros- 

pective interview,  I  was  directed  to  a 
certain  scene-set,  from  behind  which 
came   sounds   that   suggested   that   a 
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murder  was  in  progress,  or  at  least 
that  some  one  was  being  roundly  be- 

rated in  most  forcible  and  picturesque 
language.  However,  my  first  inclina- 

tion to  "beat  it"  and  take  to  the  tall 
timbers  of  Flatbush  was  somewhat 
modified  when  a  courteous  attendant 
informed  me  that  it  was  only  Tony 
Moreno  emphasizing  a  piece  of  effec- 

tive screen  business  thru  a  stage  tele- 
phone. "Silent  drama" — Ye  gods! I  have  since  learnt  that  when  there 

are  several  rehearsals  in  progress  at 
once  in  a  Moving  Picture  studio,  a 

stranger  to  the  ways  of  the  "movies" behind  the  scenes  would  almost 
imagine  that  bedlam  were  let  loose. 

But  "that's  another  Storey." 
Reassured  by  the  attendant,  I  be- 

came bolder  and  drew  near,  when 
suddenly  a  portion  of  the  second  part 

of  "The  Dust  of  Egypt"  burst  upon 
my  view,  and  thereupon  I  introduced 
myself  to  Mr.  George  Baker,  the  able 
director  and  all-round  good  fellow, 
who  was  rehearsing  a  scene  between 
Miss  Storey  and  Mr.  Moreno. 

It  was  during  the  occasional  breaks 
in  the  piece  that  I  had  an  opportunity 
of  speaking  with  the  Egyptian  Prin- 
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cess — Miss  Storey.    Her  Royal  Highness  greeted  me  with  a 
winsome  smile  of  welcome  and  sought  to  satisfy  my  thirst 
for  information  about  herself,  altho  I 
could   easily   see   that   the   beautiful 
young    Vitagraph    star   would   much 
rather  have  talked  about  something  or 
somebody  else. 

"Yes,"  she  said,  "I  dearly  love  my 
work  in  the  Moving  Pictures.  There 
is  so  much  scope  for  real  dramatic 
work — far  more  than  the  average 
person  would  imagine,  and  one  learns 

something  new 
every    day.      I 
have    but    one 
ambition,  as  far 
as  my  screen 
career  is  con- 

cerned, and  that 

•.,-'", 

is  to  accomplish  some- 
thing that  is  worthy,  and 

to  rise  to  the  very  top  of 
the  tree,  if  possible,  by 
force  of  hard  work  and,  perhaps, 
a  little  talent. 

"No,-  I  do  not  think  that  the 
Motion  Picture  will  ever  supplant 
the  legitimate  drama,  despite 
the  oft-repeated  assertion  that 
the  stage  has  suffered  cruelly 
thru  the  inroads  of  the  former. 
It  seems  to  me  that  each  hasits 
distinct  mission  in  the  amuse- 

ment and  educational  world, 
and  that  in  time  there 
will  be  a  clear  and  dis- 

tinct line  drawn  between 
in  the  liberal  patronage  of  the 

"My  early  career  —  it  is 
but  I  was  born  and  educated 
have  been  in  Moving  Pictures 
and  nearly  all  that  time  with 
only  one  year  was  I  absent, 
practically  loaned  to  the  Me 
is   my   horn  e — my    working 
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the  two,  both  sharing  equally 

public. 
scarcely  worth  mentioning, 
right  here  in  New  York,  and 
now  for  the  past  five  years, 
the  Vitagraph  Company.  For 
and  that  was  when  I  was 
lies  Company.  But  Vitagraph 
home — and  I  like  it  more  than 
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\ career  on  the  legitimate  stage,  but  no  one  wants 
to  hear  abont  it — it  is  all  so  very  wee  and  in- 

significant. '  • ' '  Indeed  it  is  not,  I  assure  you,  Miss  Storey, ' ' 
I  insisted,  "and  I,  for  one,  am  just  yearning  to 

know." 
"Well/'   continued   the  young  lady,    almost 

diffidently,  "I  began  my  stage  career  as  a  child 
actress    with    Miss 
Eleanor    Rob  son   in 
1  Audrey. '    I  was  just  , 

eight  years  old  at 
that  time.    Later  I 
was  the  little  Prin- 

I  can  express  in  mere 
words.  From  my  em- 

ployers down  to  the 
humblest  ■  extra ' 
among  my  associates 
we  are  all  like  a  happy 
family.  I  feel  that  it 
is  a  matter  for  con- 

gratulation to  know 
that  I  am  working 
among  ladies  and  gen- 

tlemen— I  mean  ladies 
ar«d  gentlemen  in  the 
truest  and  best  sense 
of  the  phrase. 

1 '  Of  course ' ' — a  n  d 
here    the    little    lady 
looked  at  me  earnestly, 
with  a  wistful  look  in 

her    eyes — ' '  the    asso- 
ciations of  any  kind  of  stage  career  are  not 

always  the  most  pleasant.     But  I  make  the 
best  of  everything — good,  bad  and  indifferent 
— and  then,   you  know,   the  pleasant  things 
about  a  screen  career  so  far  outnumber  the 
unpleasant  ones  that   one  has  very  little  to 

grumble  about." 
"Was  your  first  dramatic  work  in  the 

'movies'?"  I  asked,  showing  the  interest  that I  felt. 

"No,"  replied  Miss  Storey,  "I  began  my SiiJW 
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have  been  there  ever  since.  My  pres- 
ent ambition  and  that  of  my  childhood 

years,  however,  were  not  quite  the 

same,"  and  here  Miss  Storey  laughed 
merrily.  "Asa  youngster,  my  dearest 
wish  was  to  join  a  circus  or  a  Wild 
West  show.  Perhaps  that  is  why  I 

am  so  fond  of  horseback  riding." 
Then  it  was  that  I  learnt  the  an- 

titheses of  Miss  Storey's  likes  and 
dislikes.  It  is  quite  illuminating  and 
full  of  interest. 

Horseback  riding  and  the  woman 
suffrage  movement  are  much  further 
apart  as  subjects  of  conversation 
than  the  "Pons  Asinorum"  and  the 
Brooklyn  Bridge,  but  they  express  in 
a  superlative  degree  the  likes  and  dis- 

likes of  Miss  Edith  Storey.  In  the 
first  place,  if  there  is  one  thing  that 
this  little  lady  dearly  loves  it  is  horse- 

back riding,  and  if  there  is  another 
that  she  heartily  abhors  it  is  the 
woman  suffrage  movement.  Speaking 
of  the  former,  Miss  Storey  said,  in 
answer  to  a  query  of  mine : 

"I  love  to  go  careering  over  the 
country  roads  and  fields  on  a  spirited 
horse.  It  is  so  delicious  to  feel  the 
cool  breeze  in  your  face  and  to  drink 
in  the  life-giving  ozone.  Nothing  is 
more  exhilarating,  and  as  for  it  being 
a  tonic,  no  tonic  was  ever  made  that 
has  an  effect  so  lasting  and  truly 
satisfying.  But  then  I  love  every 
kind  of  open-air  exercise — pardon  me 
a  moment." 

Here  there  was  a  call  for  "lights" 
from  Mr.  Baker;  the  scene  was  re- 

sumed, and  Amenset,  the  beautiful 
Egyptian  Princess,  prepared  to  use  a 

"dear  little  dagger"  on,  Geoffrey 
Lascelles  (Antonio  Moreno),  who,  as 
her  earthly  ideal  of  a  mere  man, 
seemed  to  be  in  a  Gilbertian  pickle  as 
to  what  to  do  with  his  resuscitated 
mummy  Princess,  now  that  he  had 
her. 

"It  all  inclines  a  woman  to  mascu- 
linity, ' '  she  said,  speaking  of  woman  -s 

suffrage  with  conviction,  "and,  in  my 
estimation,  robs  her  of  her  sweetest 
heritage — her  gentle  womanliness,  for 
which  men  love  her  and  her  friends 

adore  her." Looking  back  over  her  work  during 

the  past  five  years,  Miss  Storey  con- 
siders "The  Christian"  as  her  best 

and  most  worthy  achievement,  chiefly 
because  she  loved  the  role  of  Glory 
Quale,  and  her  heart  was  in  it  from 
first  to  last. 

"I  frequently  have  a  longing  for 
quiet,"  said  Miss  Storey,  thought- 

fully, as  she  toyed  with  her  little 

Egyptian  dagger — ' '  that  wasp  sting, ' ' 
as  Mr.  Baker  called  it — "a  longing  fo 
be  alone  and  away  from  it  all,  where 
I  can  commune  with  myself  and  the 
Nature  that  I  dearly  love.  And  then 

I  think,  think,  think — it  is  such  a  re- 
lief at  times.  It  is  at  such  times  that 

I  motor  alone  away  out  into  the  coun- 
try, among  the  lakes  and  streams,  the 

green  trees,  the  fields  and  the  wild- 
flowers,  where  the  only  living  things 
besides  myself  are  the  birds  and  the 
squirrels.  After  a  lonely  trip  like 
this  I  generally  return  invigorated  in 
both  body  and  soul  and  quite  ready  to 
resume  work  in  the  chosen  profession 

that  I  also  love. ' ' 
That  is  an  insight  into  a  woman's 

soul  that  makes  one  love  and  respect 
her  the  more. 

Miss  Storey's  mother  is  with  her 
always.  * !  I  seldom  go  any  place  with- 

out her, ' '  the  daughter  said.  ' '  She  is 
almost  my  shadow  and  helps  me  so 

much,  especially  at  rehearsals."  The 
young  artist  is  certainly  to  be  con- 

gratulated on  such  good  fortune,  for 
no  maid  could  possibly  take  one-half 
the  pains  that  Mrs.  Storey  does  in 
ministering  to  the  needs  and  wishes 
of  her  talented  daughter. 

The  role  Miss  Storey  was  enacting 
the  day  I  met  her  was  in  one  of  the 
very  few  comedies  in  which  she  has 

appeared— "The  Dust  of  Egypt"— and  this  was  the  first  time  that  she 

had  been  under  Mr.  Baker's  direction. 
She  declares  Mr.  Baker  is  a  wonder. 

"He  has  such  a  keen  perception," 
she  said,  ' '  and  seems  to  grasp  the  true 
meaning  of  things  at  once.  And  then 
he  is  such  a  help  to  the  player.  No 
trouble  is  too  great  for  him  to  transfer 
his  ideas  to  him  or  her,  and,  I  assure 
you,  we  all  appreciate  most  heartily 
his  kindness  and  consideration  in  diffi- 

cult situations." 
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Actresses  and  actors  of  the  Mo- 
tion Pictures  are  compelled  to 

lead  strenuous  lives.  Behind 

the  footlights  of  the  stage  the  per- 
formers merely  imitate  real  life; 

their  dangers  and  sufferings  must  be 
imagined  by  the  audience.  In  the 
Motion  Pictures  these  things  are  alto- 

gether real  to  the  performers.  When 
the  story  calls  for  some  one  to  jump 
off  a  precipice,  or  be  dashed  into  ice- 
cold  water,  or  rush  thru  a  blazing 
building,  or  be  thrown  from  a  gallop- 

ing horse,  to  be  struck  by  a  speeding 
automobile,  some  young  man  or 
woman  actually  goes  thru  the  ex- 

perience. Heroines  scamper  barefoot 
over  pebbly  beaches  or  jagged  rocks; 
hero  and  villain  pummel  each  other 
right  lustily  in  genuine  fist-fights; 
comedians  are  doused  with  mud  and 

pastry,  and  even  children  boldly 
affiliate  with  the  lions  and  the  tigers. 
The  performers  are  well  paid,  and  do 
not  hesitate  at  risks  and  hardships, 
which  are  regarded  by  them  as  being 

all  in  the  day's  work.  There  are  acci- 
dents— daily  accidents — but  very  few 

fatalities. 

One  unusual  fact  is  that  the  ac- 
tresses are  frequently  compelled  to  en- 

dure more  in  the  way  of  unusual  ex- 
periences than  are  the  actors.  In 

many  of  the  Motion  Picture  "serials," 
so  called,  the  principal  character  is  a 
woman.  In  one  series  of  photoplays 
an  actress  was  compelled  to  familiar- 

ize herself  with  the  habits  of  wild 
beasts;  in  another  serial  the  perils  of 
the  star  were  more  and  more  terrify- 

ing as  the  plot  progressed. 
One  film  manufacturing  company 

making  a  specialty  of  railroad  plays 
has  a  young  actress  who  thinks  it  as 
nothing  to  ride  swiftly  along  atop  of 

a  freight  train;  to  jump  from  one 
rapidly  moving  train  to  another;  to 
cling  to  the  front-end  of  a  flying  loco- 

motive, and  in  other  ways  to  seem- 
ingly imperil  her  life. 

Realism  in  film  dramas  and  come- 
dies is  highly  desirable.  It  is  de- 

manded by  the  public.  "Faking"  is 
intolerable,  and  so  it  is  deemed  neces- 

sary to  really  have  the  steam-shovel 
swing  aloft  the  hero  and  heroine ;  to 
pose  the  sham  battle  at  the  dizzy  apex 
of  a  skyscraper,  and  to  honestly  and 
truly  beard  the  lion  in  his  den. 

Hairbreadth  escapes  are  numerous 
while  such  films  are  being  taken,  but 

the  performers  are  chary  of  mention- 

ing them.  It  is  all  in  the  day's  work 
with  them,  and  ' '  a  miss  is  just  as  good 
as  a  mile."  Chilled  with  terror,  the 
Motion  Picture  actress  speeded  a 
touring  car  in  a  race  with  an  express 
train  and  shot  over  the  railway  within 
an  inch  of  the  oncoming  locomotive. 
She  stopped  her  car  and  then  fainted. 
A  dash  of  cold  water,  and  the  actress 

was  ready  to  proceed  with  the  pic- 
ture. Another  actress  was  inherently 

afraid  of  animals.  Yet  the  author 

provided  her  with  a  series  of  photo- 
play plots  in  which  elephants  figured. 

She  figuratively  "rode  the  elephant" 
for  a  week  and  was  in  a  state  of  mor- 

tal terror  every  hour  of  the  time.  Yet 
the  photoplays  were  very  popular, 
and  the  actress  was  applauded  for  her 
courage.    She  deserved  the  plaudits. 

Film  comedians  risk  life  and  limb 

every  day  in  the  week.  The  "chase," where  the  son  of  Erin  falls  into  the 

rain-water  barrel,  is  highly  ridiculous 
from  the  audience's  standpoint;  it  is 
not  so  funny  to  the  actor  who  cut  a 
gash  in  his  scalp  while  diving  into  the 
barrel.      One   or   two   film   manufac- 
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SCENE  FROM  AN  EDISON  DRAMA.     EDISON  PLAYERS  ARE  FREQUENTLY  REQUIRED  TO 

ENGAGE  IN  DANGEROUS  STRUGGLES    FAR  UP  ON  THE  TOPS  OF  SKY-SCRAPERS 

turers  have  physicians  and  surgeons, 
on  salary,  who  give  first  aid  to  the  in- 

jured and  are  ready  in  time  of  need. 
When  you  see  the  strenuous  comedy 
or  the  gripping  drama,  just  remember 

that  some  one  must  take  chances,  and 
some  one  must  frequently  suffer  in 
order  to  afford  you  entertainment. 
The  more  skillful  an  actor  is,  the 
greater  risk  he  takes.    Be  charitable ! 

M     M    J£ 

Old  Earth's  Great  Movie 
By  B.  R.  STEVENS 

11  the  world's  a  stage, 
I  oft  have  read  it; 

I  think  our  blessed  sage, 
Old  Shakespeare,  said  it, 

Altho  it  seems  the  rage 
To  give  him  credit 

For  every  wise  old  saying. 

Well,  anyway,  we  know 
We  all  are  actors; 

In  Earth's  Great  Daily  Show 
We're  moving  factors. 

Smart,  stupid,  fast  or  slow, 

A  benefactor's 
Or  a  villain's  part  we're  playing. 

Against  a  beauteous  screen 
Of  cloudless  azure 

Some,  in  a  peaceful  scene 
May  take  their  pleasure. 

In  sordid  "set"  and  mean, 
To  dreary  measure. 

The  "masses' "  feet  are  straying. 

But  we  must  play  our  part, 
Or  willy-nilly ; 

Old  Fate  gave  us  the  start, 
And,  wise  or  silly, 

We're  bound  to  draw  the  cart, Level  or  hilly, 

To  where  the  Great  Director's  staying. 

Then  let  us  do  our  best 
Along  the  way ; 

The  Author  knows  the  rest 

Of  Life's  Great  Play. 
And  if  we  stand  the  test, 

Perhaps  some  day 

"Well  done!  well  done!"  He  will  be  saying. 
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"OOME    on,    Herbert,"    said    Mrs. 
y^     Prior,    who    is   known    to    the 

public     as    Mabel     Trunnelle, 

"and  tell  the  lady  your  whole  sad 
history. 

Mr.  Prior  rose  with  a  slow,  pleased 
smile  of  greeting  for  the  interviewer, 
and  the  grip  he  gave  proved  that  he 
meant  it  when  he  said  he  was  glad  to 
meet    any    one        
from  his  favorite 
magazine. 

He  told  me  that 
he  had  been  in 
Motion  Pictures 
for  five  year  s, 
first  with  the  old 

Biograph,  then 
with  Edison,  a 
year  down  at  the 
Majestic  and 
back  to  Edison, 
where  he  seems 

to  be  very  com- 
fortably and  per- 

manently settled. 
Before  coming  to 
photoplay,  he  was 
connected  with 
the  legitimate 
drama  for  fifteen 
years,  and,  of 
course,  the  com- 

panies with  which 
he  played  are  too  numerous  to  mention. 

"I  was  born  in  Oxford,  England," 
he  said,  in  his  slow,  pleasant  drawl 
that  makes  him  seem  more  of  a  South- 

erner than  an  Englishman.  "I  am 
English  born,  but  American  bred,  and 
am  proud  of  being  an  American  citi- 

zen. My  hobby  ?  Automobiling.  I 
am  very  fond  of  reading.  Shake- 

speare is  my  favorite  above  all  other 
writers.  He  was  a  wonderful  man 
and  has  left  us  some  wonderful  litera- 

ture.     I    consider    the    Motion    Pic- 
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ture  Magazine  a  great  thing,  both  for 
the  public  and  for  the  player.  It 
brings  them  in  closer  touch  with  each 
other,  shows  the  player  what  the  pub- 

lic wants  and  likes,  and  then  helps  the 
public  to  know  the  player.  All  parts 
of  it  are  interesting,  but  I  think  the 
Answer  Man  is  about  the  best  writer 
and  has  about  the  most  interesting 

department.  Yes, 
I  have  written 
scenarios.  About 
forty  of  them,  I 

think ;  both  come- 

dies and  dramas. ' ' All  this  time 
Mrs.  Prior  was 
sitting  opposite 
in  a  huge  leather 
chair  in  the 

handsome  recep- 
tion-room of  t  h  e 

Seminole  Hotel, 

listening  with 
wide,  brown  eyes 
and  offering  wise 

and  w  i  1 1  y  com- 
ments. Mr.  Prior 

disapproved  of 
the  "Is  life  worth 

living  V  ques- 
tion, and  Mrs. 

Prior  sat  up  in 
her  chair. 

"Why,  Herbert !"  she  cried  reprov- 
ingly, "I  think  that's  a  perfectly 

beautiful  question?  Dont  you  find 

anything  worth  living  about  life?" 
"Why,  certainly,"  returned  Mr. 

Prior;  "I  enjoy  three  meals  a  day 
and  everything  that  goes  with  it,  if 

that's  what  you  mean.  My  highest 
ambition  ?  To  have  enough  money  to 
retire  and  yet  to  beat  the  income 
tax,"  promptly. 

"The  Government  will  get  you  yet, 
Herbert,"  chuckled  his  wife. 
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"Are  Motion  Pictures  destined  to 
outshine  the  stage?  Never!"  re- 

turned Mr.  Prior,  earnestly.  "As  to 
the  improvements  for  Motion  Pic- 

tures, they  are  innumerable,  but  I 
want  to  say  one  thing :  The  surest 
way  to  ruin  the  Motion  Picture  busi- 

ness is  by  the  continued  production 
of  the  multiple-reel  pictures.  People 
who  are  downtown  and  have  perhaps 
an  hour  or  less  to  spare  will  step  into 
a  Motion  Picture  theater.  Perhaps  a 
three-  or  four-reel  picture  is  being 

shown.  They  haven't  time  to  wait  for 
the  first  of  it,  should  they  perhaps 
come  in  during  the  middle  of  it.  They 
leave  without  knowing  what  it  was 
all  about.  And  then,  too,  perhaps 
the  picture  is  poor.  If  it  is  only 

one  reel,  we  say:  'Oh,  well,  that  will 
soon  be  over  and  perhaps  the  next 

one  will  be  good.'  But  a  three-  or 
four-reel  picture — that  is  bad.  It 
seems  to  me  that  five  hundred  feet 
for  a  comedy  and  one  thousand  for  a 
drama  is  long  enough.  Sometimes 
a  three-reel  picture  only  contains 
enough  real  plot  to  make  a  corking 
one-reel,  and  it  is  padded  until  the 

real  plot  is  smothered." 
"Well,  Herbert,"  interrupted  his 

wife,  "you've  been  dying  to  say  that, 
haven't  you?"  So  we  may  infer 
that  Mr.  Prior's  prejudice  is  deep- 
seated.  He  admitted,  however,  that 
in  the  future  there  would  probably 
be  a  place  for  the  feature  as  well  as 
for  the  shorter  plays,  but  maintained 
that  the  feature  idea  was  at  present 
being  overdone. 

"I  spend  my  evenings  in  different 
ways,"  said  he,  in  response  to  my 
question.  "Naturally,  I  dont  like  to 
do  the  same  thing  all  the  time,  I 
read,  go  to  theaters,  Motion  Pictures, 
all  that  sort  of  thing — and  beat  my 

wife,"  at  which  "my  wife"  chuckled 
gleefully.  "The  greatest  living 
statesman  ?  Myself,  of  course.  Polit- 

ically, I  'm  for  any  good  man.  I  think Woodrow  Wilson  is  a  fine  man.  I 
consider  him  the  right  man  in  the 
right  place  and  at  the  right  time.  My 

religion  ?  I  'm  Protestant — Episco- 
palian born  and  bred.  I  believe  in 

all  Nature  as  a  religion." He  is  six  feet  and  a  half  inch  in 
height  and  weighs  one  hundred  and 
ninety  pounds.  He  does  not  approve 
of  the  censorship  of  films,  for  he 
thinks  it  is  the  right  of  each  studio 
manager  to  choose  what  shall  and  shall 
not  be  produced,  and  he  is  quite  sure 
that  very  rarely  would  the  various 
companies  overstep  the  bounds  of  de- 

cency and  propriety. 

"The  public,  after  all,  is  the  real 
censor,  the  court  of  last  resort,"  Mr. 
Prior  added,  ' '  and  while  I  do  not  ob- 

ject to  the  National  Board  of  Censors. 
I  feel  that  even  that  distinguished 
body  would  die  a  natural  death  if 
they  were  to  adopt  a  policy  that  was 
not  in  accord  with  the  demands  of 

the  public.  There  is  no  excuse  for 

official  censorship." 
I  left,  after  the  pleasantest  evening 

I  can  recall,  with  the  silvery  voice  of 
Mrs.  Prior  urging  me  to  call  again. 

Pearl  Gaddis. 

BLISS  MILFORD,  OF  THE  KINETOPHOTE  COMPANY 
She  is  five  foot  four,  Peter-Pannish, 

with  light  brown  hair  and  blue 
eyes,  and  I  am  certain — sure  (I 

would  stake  a  dinner  in  Childs'  on  it) 
— that  she  cries:  "Oh,  isn't  it  the 
sweetest  thing!"  whenever  she  sees  a baby. 

She  says  she  has  been  with  Edison 
three  years,  and  before  that  with 

"His  Last  Dollar,"  "Clay  of  Mis- 
souri," "The  Candy  Shop"— stop! I  dont  believe  it.  I  know  that  she  was 

still  playing  with  paper  dolls  then. 

But,  dear,  dear !  she  will  be  ancient 
and  severely  intellectual,  in  spite  of 
her  looks.  She  had  a  volume  of  Balzac 
in  one  hand  when  I  interviewed  her, 
and  her  first  words  to  me  were : 

"Dont  you  think  child  labor  the 

worst  evil  of  the  age  ? ' ' So  I  said  at  once  I  did,  and  we 
were  friends. 

"That  sounds  like  a  suffraget,  but 
I'm  a  harmless  one,"  she  reassured 
me.  "I  believe  in  lots  of  things,  you 
know — New   Thought,   fresh  air,   the 
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brotherhood  of  man,  calisthenics, 
eugenics,  motor-boating,  golf,  tennis, 
swimming — my  record  is  54  seconds, 
even — oh,  yes,  and  Woodrow  Wilson. 
You    see,    I  'm    quite     a    believer ! ' ' 

She  laughed 

cheerfully.  ' '  Op- 
timism is  my  rec- 

ipe for  health.  I  'm 
sorry  for  tired-out 
people  who  take 
pride  in  losing 
their  illusions. 

Why,  I  believe  in 
fairies,  dont 

you?" Did  you  ever 
hear  Maude 

Adams,  in  "Peter 
Pan,"  ask  that 
question  ?  Well, 
she  sounded  like 
Bliss  Milford,  to  a 
T.  It  seems  a  pity 
the  camera  cant 

photograph  her 
voice,  such  a  full, 
rich  one  it  is.  I 
knew,  even  before 
she  told  me,  that 
she  could  sing  and 
play,  but,  of 

course,  I  couldn't 
guess  that  she 
w rote  music,  too. 

"I  suppose  it's 
my  temperament 
that  makes  me 

play  comedy, ' '  she 
confided.  "You 
ought  to  see  me 
trying  to  be  tragic 
in  a  serious  piece  ! 
It  makes  a  farce 

of  it  right  away." 
But,  of  course,  I'd 
rather  do  smily 
parts,  anyhow. 
There  are  plenty 
of  things  to  make  folks  sad  in  the 

world  as  it  is.  'Grand  Opera  in 
Rubeville,'  'Sniffkin's  Widow'  and 
'The  Drama  in  Hayville'  were  my 
best  parts.  When  I  get  time  I  study 
my  parts  before  playing  in  them,  but 

it  isn't  always  possible. 

' '  Censorship  ?      No  !      I   believe   in 
freedom  of  the  screen  as  well  as  of  the 
press,  tho  I  think  the  studios  should 

censor  their   own   work   carefully." 
"You're   not   an  American- Ameri- 

can,   are    you?" "North  Dako- 
ta"— promptly  — 

"but  my  father 'n 
mother     were 
Scotch      and 
French,  and  I  was 
brought  up  in 
Chicago ;  so  I  dont 
know    what    you 

would  call  me." 'I  know!"  I 

declared  fer- 

vently; "I'd  call you  perfectly 

charm   " 

"I  certainly  en- 

joy your  maga- 
zine,"  she  re- marked hastily, 

swerving  the  sub- 
j  e  c  t  so  sharply 
that  it  might  be 
said  to  turn  turtle. 
"It's  a  sort  of  in- 

troduction of  us 

actors  to  you  pub- 
lic. The  Green- 
room Jottings  are 

clever,  and  the 
Answer  Man — 
well,  he's  such  a clever  man  that  I 
think  he  must  be  a 

woman!" 
I  felt  com- 

pletely  put  in  my 

place. 

' '  Maybe  you  will 

give  me  some  of 
your  personal characteristics, 

Miss  Milford?" The  young  lady 

smiled  maliciously — no,  mischievously. 
"Oh,  for  them  I'll  have  to  refer  you 

to   .     He  can  tell  you  better 
than  I,"  she  remarked. 

(Deleted  by  the  censor.    If  the  war 
bureau  can  do  this,  why  not  we?) 

Dorothy  Donnell. 
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"THE  ROSEMARY  OF  THE  MOVIES" 

Rosemary,  the  beauti- ful little  blue 
flower,  an  emblem 

of  fidelity,  constancy 
and  remembrance! 

Surely  the  angels  who 

blessed  "The  Rosemary 
of  the  Movies "  with 
such  a  sweet  name  knew 

that  she  would  personify 
all  these  beautiful  traits. 

In  any  event,  Rosemary 

Theby  's  thousands  of 
admirers,  who  have  been 
following  her  career  in 
the  four  years  that  she  has  been  act- 

ing for  the  screen,  think  so. 
And  while  I  chatted  with  her  I 

could  not  help  wondering  what  was 
so  fascinating,  so  bewitching  about 
this  olive-skinned,  beautiful  actress. 
I  know  now.  It  was  the  wholesome, 
simple,  sweet  and  unaffected  sim- 

plicity of  the  " rosemary",  which 
radiated  from  her  personality  as 
perfume  from  this  beautiful  flower. 

"Tell  me,  please,"  I  asked,  "about 
your  experiences  in  becoming  a  screen 

actress." 
In  her  simple,  characteristic  man- 

ner Miss  Theby  proceeded  with  her 
story. 

"About  five  years  ago  I  left  my home  in  St.  Louis  and  came  to  New 

York,  as  many  other  "Western  girls have  done  and  are  doing,  for  that 
matter,  to  seek  fame  and — mayhap — 

fortune.  I  studied  at  the 
Sargent  School  of  Acting 
for  a  short  time,  and  then 

completed  a  course  of  in- dividual instruction  in 

pantomime  with  Madame 
Alberti.  For  about  a  year 

I  worked  very  hard,  in- 
tent upon  making  a  suc- 
cess of  my  studies.  Then 

I  thought  I  w  a  s  quite 
ready  for  a  start  on  the 
stage.  And  so  I  followed 
in  the  weary  footsteps  of 
the  hundreds  of  ambi- 

tious young  people  and  made  the 
rounds  of  the  theatrical  offices — for 
two  whole  days.  By  that  time  my 
poor  heart  was  as  heavy  as  lead,  for 

everywhere  I  was  asked,  'What  ex- 
perience have  you  had  ? '  And  when  I 

replied  that  I  had  had  none,  the  '  Cant 
use  you'  was  the  invariable  rejoinder. 
"On  the  third  day  a  kind  friend 

suggested  that  I  apply  at  the  Vita- 
graph  studios.  At  first  I  demurred, 
thinking  that  in  so  doing  I  would  de- 

fame my  ambitions.  But  necessity  is 
the  mother  of  most  decisions,  and,  of 
course,  I  went.  I  was  engaged  to  play 
small  parts  and  remained  with  the 
Vitagraph  Company  for  about  one 
year,  gaining  excellent  experience 
and  training.  I  was  eventually  pro- 

moted to  play  leading  roles.  Later  I 
joined  the  Reliance  Company  until 
about  fifteen  months  ago,  when  I  was 
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engaged  to  play  leads  opposite  Mr. 
Myers  by  the  Lubin  Company  in 
Philadelphia. 

"I  can  assure  you  that  the  past 
year  has  been  the  most  wonderful  and 
gratifying  of  my  career.  Somehow 
both  Mr.  Myers  and  myself  feel  that 
our  work  blends  and  that  our  success 
with  the  Lubin  Company  has  been 
due  in  a  great  measure  to  the  thoro 
understanding  of  our  methods.  Every 
day  the  mail  brings  us  lovely  letters 
from  unknown  friends  compliment- 

ing us  on  our  work,  and  it  is  this 
fact,  coupled  with  the  ambition  to 
always  improve,  that  makes  picture 
acting  such  a  delight  in  spite  of  the 
little  rough  places  that  will  come  up 
in  our  wonderful  profession. 

"As  to  our  latest  engagement, 
we  are  looking  forward  eagerly  to 
the  future  with  the  Universal  Com- 

pany and  expect  to  do  some  big 
things.  We  have  just  finished  a 

splendid  drama,  entitled  'Accusa- 
tion. '  I  think  it  will  please  our  movie 

friends.  Did  you  like  'The  Bride  of 
Marblehead'?  We  took  all  the  exter- 

iors in  Maine  and  had  some  very 
thrilling  experiences.  Yes,  I  trem- 

bled when  I  committed  that  awful 

'murder/  When  I'm  not  posing,  I'm 
rehearsing,"  she  went  on,  "or  when 

not  rehearsing   " But  by  this  time  I  realized  that  a 
busy  movie  actress  has  just  so  many 
moments  for  a  mere  interview — and 
no  more.  A.  K. 

HENRY  KING,  OF  THE  BALBOA  COMPANY 

Henry  King,  handsome  young 
leading  man  of  the  Balboa 
Amusement  Producing  Com- 

pany's big  studios  at  Long  Beach, 
CaL,  is  familiarly  known  to  his  hosts 
of  friends  as  "the  man  from  Vir- 

ginia," this  complimentary  title 
identifying  him  as  a  scion  of  one  of 
the  most  distinguished  families  in 
that  State.  He  is  a  native  of  Roan- 

oke, near  which  historic  city  his 
mother  still  resides,  as  the  proprietor 
of  the  family  estate  of  four  hundred 
acres. 

During  the  last  year  Mr.  King's 
popularity  has  grown  constantly,  his 
meritorious  work  steadily  winning 
him  more  and  more  admirers.  Always 
cast  as  the  hero,  his  genius  and  talents 
as  a  leading  man  are  given  wide 
scope,  and  he  invests  his  characteriza- 

tions with  manliness,  dash  and  weight. 
One  of  his  most  successful  roles  was 
that  of  Larry  Thorn,  a  novelist,  in  the 

big  Balboa  four-reeler,  "A  Will-o'- 
the-Wisp,"  which  was  produced  in 
the  storm-flooded  lowlands  of  South- 

ern California  following  a  heavy  rain 
that  lasted  a  week. 

While  a  boy  he  made  his  theatrical 

debut  with  a  road  show  then  touring 
Virginia,  receiving  fifteen  dollars  a 
week.  Three  months  later,  the  mana- 

ger rewarded  his  earnest  work  by 

making  him  the  "juvenile  lead"  of 
the  company,  which  position  he  held 
for  a  year.  Mr.  King  then  accepted 
an  engagement  with  the  Arnold  stock 
company,  touring  the  Southern  States, 
learning  to  dance,  sing,  manage  the 
stage  productions,  and  otherwise  ac- 

quiring a  knowledge  of  theatrical  art. 
During  the  next  year  Dame  Fortune 
did  not  deign  to  smile  on  his  efforts, 
and  he  had  the  trying  experience  of 
being  connected  with  eleven  different 
companies  in  nine  months. 

At  the  age  of  nineteen  he  enacted 
Shakespearean  roles  with  the  com- 

pany headed  by  Anna  Boyne  Moore, 
and  his  stellar  work  with  the  organ- 

ization made  him  prosperous  to  an  ex- 
tent that  enabled  him  to  go  to  New 

York,  where  he  soon  was  given  the 

role  of  Jefferson  Ryder  in  ' '  The  Lion 
and  the  Mouse,"  under  the  manage- 

ment of  Henry  B.  Harris.  Following 
a  long  and  successful  engagement 
with  the  Harris  company,  he  enacted 
leading  parts  in  the  big  New  York 
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productions 
14  The  Devil, 

Law,"  "The  House  of  a  Thou- 
sand Candles,"  and  other  pop- 

ular plays. 
The  call  of  the  movies  then 

came  to  Mr.  King-  from  the  lips 
of  a  noted  producer,  Wilbert 
Melville,  manager  of  the  Lubin 
Western  studios,  who,  during  a 
trip  to  Gotham,  was  at- 

tracted by  the  young 

man 's   stage   work   and 
offered  him  a  handsome 

salary  to  go  to  Los  An- 
geles   and   play    leading 

roles   at  the   Lubin  stu- 
dios. After  many  months 

of  work  for  Lubin,  he  re- 
signed his  position  there, 

and  more  than  a  year  ago 
began  his  present  services 
as  leading  m  a  n  of  the 
Balboa  forces.  His  direc- 

tor is  Bertram  Bracken,  a 
veteran    producer,     who     for    many 
years  was  director  for  Gaston  Melies 
and  other  pioneer  impresarios  of  the 
silent  drama. 

One  of  the  most  reassuring  things 

about  Mr.  King's  work  during  the 
last  year  is  that  it  has  broadened ;  he 
has  grown  more  manfully  robust,  and 

— sh-s-s-s-s-h !  breathe  it  softly — he 

has  steadily  become  more  hand- 
some. There  is  all  the  dash  of 

youth  with  him,  but  the  restraining 
hand  of  experience,  too.  Youth  ap- 

parently is  to  be  his  portion  for  many 
years  to  come,  and  the  next  generation 
of  matinee  girls  at  the  photoplay 
doubtless  will  cut  his  picture  out  of 
the  magazine  and  put  it  in  a  frame  on 
the  dresser,  as  many  of  the  younger 
set  do  today.  Virginia  West. 



w^mj^i 
By  SAM  J.  SCHLAPPICH 

One  day  in  spring  I  ventured  out 

In  quest  of  fabled  fields  of  green; 

I  longed  to  see  the  leaflets  sprout, 

And  tread  the  meadow's  velvet  sheen. 

I  longed  to  see  the   sparkling  brook, 

The  flags  and  rushes,  all  reborn; 
The  tiny  violets,   that  look 

So   drooping,   modest  and  forlorn. 

I  longed  to  study,  close  at  hand, 

The  mystery  of  Nature's  birth, 
And  join  the  small,  selected  band 

That  know  the  secrets  of  the  earth. 

But  disappointment  was  my  lot: 

The  fields-,  so  green,  were  soaking  wet; 
The  ozone  in  the  meadow  plot 

Was  such  as  T. would  fain  forget; 

The  rushes — all  that  I  could  find- 
Were  thick  with  mud  and  foul  debris— 

The  Fates  to  me  were  most  unkind; 

I  turned  my  weary  steps  away. 

Hereafter,    when    the   spring    unrest 

Calls  me  where  springtime  zephyrs  blow 

I'll  don  with  haste  my  very  best 
And  hie  me  to— a  Picture  Show; 

For  there  in  comfort  I  behold 

More  than  I  ere  had  hoped  to  know; 

For  Nature's   secrets   all   unfold 
To  patrons  of  the  Picture  Show. 
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ijeir  Prefer^ 
nd  Prejudices 
CONFIDED  BY 

PHOTOPLAYS 
TO  NORBERT  LUSK 

Mary  Pickford  likes  whipped-cream- 
and-kisses.  Beyond  this  I  can  tell 
you  nothing.  She  is  as  shy  as  any 

dryad  and,  when  caught  and  questioned, 
only  dimples  elfishly,  then  laughs  and  is 
gone.  But  Louise  Huff,  variously  called 

' '  The  Kate  Greenaway  Girl  of  the  Screen, ' ' 
"The  Little  Darling  of  Lubinville, ' *  etc., 
while  equally  elusive  and  tantalizing,  in 
the  face  of  determined  interrogation,  whis- 

pers that  she  would  like  to  live  on  wild 
strawberries,  mushrooms  and  beech-nuts. 
The  exigencies  of  civilization,  however,  con- 

fine her  to  the  prosaic  nourishment  found 
in  soups  and  meats.  Alice  Joyce,  no  less 
spirituelle,  subsists  entirely  on  a  vegetarian 
diet,  and  the  cream  of  her  complexion 
attests  its  beautifying  result. 

There's  no  denying  it,  choice  of  food  re- 
flects character.  There  are  people  who, 

while  living  uneventful  lives,  are  really 
gastronomic  adventurers,  and  others  in  the 

whirl  of  affairs  are  sedate  and 
circumspect  in  their  appetites. 

Eleanor  Woodruff  refuses 
even  the  nourishment  preferred 

L 
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by  the  woodland  sprites  mentioned 
above,  declaring  that  her  favorite  food 

is  ' '  thought. ' '  So  vitally  human  a  per- 
sonality as  Miss  Woodruff  discloses  on 

the  screen  might,  I  venture  to  say,  be 
induced  to  dally  with  a  pork  chop — 
when  thought  becomes  monotonous. 
Edith  Storey  unaffectedly  registers  a 
partiality  for  potatoes,  however  pre- 

pared. This  plainness  of  taste  accords 
with  what  she  says  bores  her  su- 

premely— formal  dinners. 
Consistency  in  preferences  and 

prejudices,  as  everywhere,  is  admir- 
able and  refreshing.  My  friend, 

Bryant  Washburn,  for  instance,  is  a 
man  whose  every  taste  accords  with 
the  other.  The  simplicity  which  he 
says  he  admires,  more  than  any  other 
quality,  in  everything,  influences  his 
choice,  from  his  favorite  flower — lily- 
of-the-valley — to  his  paramount  inter- 

est, which  is  his  home  life.  The  melodic 

quality  of  MacDowell's  "To  a  Wild 
Rose"  is  simplicity,  and  it  is  not  un- 

warrantable to  assume  that  Mr.  Wash- 

burn's enjoyment  of  this  musical 
cameo  comes  chiefly  from  its  simple 
perfection. 

Edgar  Jones,  who  is  conceded  by 
many  to  be  the  ideal  of  the  do-and- 
dare  type,  oddly  enough  finds  forget- 
fulness  in  the  soothing  harmonies  of 

"The  Swan,"  by  Saint-Saens.  This reflects  but  one  facet  of  his  musical 

taste,  however.  Liszt's  Second  Rhap- 
sody gives  him  stimulation  and  adds 

fuel  to  his  ambition,  which,  in  passing, 
you  must  know  is  the  desire  never  to 
be  forgotten  by  those  he  makes  his 
friends. 
Romaine  Fielding,  another  man 

with  personality  plus,  is  influenced 
by  his  work  in  forming  his  ambition ; 
he  wants  to  produce  a  photoplay 
which  will  elevate  his  audience  and 
make  them  think.  While  aiming 
high,  he  is  content  to  find  his  chief  in- 

terest in  life,  along  the  road  to  the 
stars,  in  his  friends.  Even  his  motto 
includes  those  he  honors  with  his 

friendship — ' '  God  Bless  Us ! " 
Miss  Theby — Rosemary  of  the 

Radiance — probably  generates  the 
magnetic  whole-heartedness  for  which 
she  is  noted  by  living  up  to  her  favor- 

ite precept :  ' '  See  no  evil,  hear  no 
evil,  speak  no  evil."  And  it  is  hard 
to  adhere  to  such  a  rigid  standard. 
Richard  Travers  concentrates  his 

philosophy  in  "There  is  some  good 
reason  why  that  was  not  to  be,"  and 
in  it  we  find  the  resignation  of  a  big 

soul.  Edwin  August's  standard  is 
upheld  by  the  strength  of  "Let  it  be 
the  Truth. ' '  Believing  that  the  meas- 

ure of  a  man  is  best  gauged  by  his 
toleration,  Joseph  Kaufman,  the  ver- 

satile and  polished  Lubin  player,  in 
two  words  sets  down  what  he  con- 

siders should  be  every  man's  guide, 
"Be  generous."  Eleanor  Blanchard's 
knowledge  of  human  nature  crystal- 

lizes itself  in  her  favorite  aphorism, 

"As  a  man  thinketh  in  his  heart,  so 
is  he";  and  Lottie  Briscoe,  too,  noted 
for  her  determination  and  grit,  says, 
"Be  sure  you  are  right;  then  go 
ahead."  Ruth  Stonehouse  has  em- 

blazoned on  her  crest  the  essence  of 

mental  science,  "Thinking  God  is 
thanking  God."  That  love  of  art  in 
any  form  which  characterizes  all  the 
preferences  of  Gerda  Holmes  finds  its 
way  also  in  her  motto,  a  favorite  pas- 

sage from  Marcus  Aurelius:  "Love 
the  art,  poor  as  it  may  be,  which  thou 
hast  learnt  and  be  content  with  it." 
Francis  X.  Bushman,  than  whom 
there  is  no  man  among  film  favorites 
richer  in  sympathy,  accounts  for  it 
in  the  words  which  he  tells  me  epito- 

mize his  conduct :  ' '  Seek  daily  oppor- 
tunities for  doing  good." 

Little  Muriel  Ostriche,  level-headed 
beyond  her  years,  soberly  expresses 
herself  in  the  homely  observation: 

"Never  become  conceited,  for  after 
you're  gone  you'll  never  be  missed." 
There  is  no  more  beautiful  couplet 
than  that  chosen  by  Carlyle  Blackwell 

to  serve  as  his  daily  stimulus:  "No 
star  is  ever  lost  we  once  have  seen; 
we  all  may  be  what  we  might  have 

been."  The  origin  of  the  maxim  I 
forgot  to  ask  Mr.  Blackwell,  for  as 
soon  as  he  had  quoted  the  lines  he 
jumped  into  his  motor  to  keep  an 
engagement. 

The  ideal  of  the  opposite  sex,  or, 
perhaps,  it  might  better  be  said  that 
those    qualities   which    are    most   ad- 
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mired  in  another  have  much  to  do,  I 
find,  in  assembling  preferences  and  in 
that  way  determining  character.  For. 
after  all,  whether  it  be  a  visualized 
ideal  or  not,  we  do  recognize  and  pay 
tribute  to  those  perfections  of  char- 

acter which  we  find  in  our  friends. 

Ruth  Roland,  you  will  agree,  ex- 
presses herself  exceedingly  well  on 

the  subject  of  her  ideal  man.  "He 
must  be  strong  and  manly,"  she  says, 
"and  kind  to  others  and  to  animals. 
I'd  like  him  to  be  ambitious  and  to 
be  able  to  get,  thru  his  own  efforts, 

sufficient  of  the  world's  goods  to  be 
independent.  And  he  must  recognize 

a  woman's  right  to  her  opinions  and 
that  she  has  some  place  in  the  world 

of  politics  and  business."  The  viva- 
cious comedienne,  besides  beauty,  has 

brains,  you  see.  Irene  Boyle  is  less 
exacting  than  beauty  usually  is.  She 

just  wants  him  "to  be  honest,  gen- 
erous in  spirit,  with  the  ability  to  con- 

trol his  temper  and  to  be  kind."  The 
aristocracy  of  talent  and  brains  in 
filmdom  expresses  its  ideals  thru 
gracious  Ethel  Clayton,  who  declares 
that  gentleness  and  strength  predom- 

inate in  the  man  of  her  choice.  Louise 
Huff  whispers  that  he  must  be  big 
enough  to  protect  her  and  never  mind 
the  funny  nicknames  she  gives  him ! 
Mae  Hotely,  who  has  been  the  victim 

of  man's  perfidy  and  tyranny — oh, 
only  in  Lubin  comedies ! — makes  one 
iron-bound  demand:  "He  must  be 
just."    But  I  wonder  who  is  to  decide 

if  there  should  be  a  dispute  ?  Gentle 
Justina  Huff,  of  the  old  South,  true  to 

tradition,  asks  only  for  "consistent 
gentlemanliness. "  It  is  evident  that 
mere  good  looks  are  not  desired  by 
the  very  women  who  meet  (and  per- 

haps know)  the  handsomest  men  in 
the  world.  Indeed,  Irene  Howley, 
conspicuous  among  Biograph  leading 

women,  says  that  "he  need  not  be 
good-looking,  but  he  must  be  truthful, 
have  consideration  for  others  and  a 

keen  sense  of  humor."  Mabel  Trun- 
nelle  expresses  herself  in  the  all-em- 

bracing "He  must  have  a  good  dis- 
position." Vivian  Prescott  narrows 

her  demands  down  to  ' '  truthfulness, ' ' 
and  the  sprightly  Lillian  "Walker,  who, methinks,  is  of  a  practical  turn  of 
mind,  judging  from  her  admiration 
for  the  cardinal  masculine  virtues, 
wants  a  durable  ideal.  He  must  be 

"tall,  strong,  honest  and  hard-work- 
ing." A  man  who  is  all  these  must 

perforce  be  an  able  provider.  But 
why  should  a  woman  of  beauty,  talent 
and  intelligence  hold  no  ideal?  Is  it 
because  she  is  too  experienced,  has 
lost  all  faith  in  men  and  is  content  to 
consider  them  only  because  she  has  to  ? 
Can  one  who  is  young  cherish  no 
dream  of  what  may  be  ?  There  is  one 
who  declares  she  has  no  perfection  to 
look  for,  but  vouchsafes  no  additional 
information.  There  is  a  meaning 
behind  this  reticence,  and  we  must 
fathom  the  secret  of  this  riddle,  this 
lovely  sphinx,  this  Norma  Talmadge. 

The  Magic  Carpet 
By  VIRGINIA  CLEAVER  BACON 

The'  happiest  hour  of  all  the  day, When  we  were  little  folks. 
Was  when  we  put  our  toys  away 

And  gathered  round  to  coax 
Our  nurse  for  tales  of  sprite  and  fay. 

And  out  of  all  the  stories  told, 
The  one  I  liked  the  best 

Was  of  a  magic  carpet  old 
That  bore  to  east  or  west 

Whoever  wished  for  journeys  bold. 

They'd  but  to  stand  on  it,  she  said, And  speak  their  wish  aloud; 
And,  oh.  what  visions  thronged  my  head — 

A  motley,  gorgeous  crowd — 
Of  journeys  on  the  carpet  spread! 

I  never  passed  a  ragged  scrap 
Of  rug  but  what  I  stopped 

To  make  a  wish,  lest  it  should  hap 
The  wishing-rug  had  dropped 

Before  my  feet  while  I  did  nap. 

We  smile  at  childhood's  foolish  dream, 
And  yet  this  one  came  true ; 

I've  found  a  carpet  which  I  deem 
Must  work  by  magic,  too. 

That  carries  me  to  lands  unseen. 

And  tho  it  is  not  fair  to  see. 
Of  gorgeous  velvet  pile, 

It's  opened  wonderland  to  me. 
This  covering  of  the  aisle 

That  leads  me  where  the  movies  be ! 



The  readers  of  this  magazine  have  been  locking  horns  on  the  merits 
of  Keystone  comedies  and  their  many  imitators,  and  I  have 
been  asked  to  express  an  opinion.  If  memory  serves  me  well, 

this  class  of  comedy  was  introduced  by  the  Biograph  Company  a  few 
years  ago,  at  the  time  when  Messrs.  Fred  Mace  and  Mack  Sennett  were  with 
that  company.  Later,  these  players  left  that  company  and  went  to  the  Pacific 
Coast,  and  either  one  or  the  other,  or  both,  began  to  produce  a  similar  style  of 

comedy  which  afterwards  became  identified  with  and  known  as  "slapstick"  or 
Keystone  comedy.  But  wherever  it  originated,  doubtless  the  Keystone  Com- 

pany is  entitled  to  the  credit  or  discredit  for  its  invention  and  introduction  as 
a  standard  type  of  comedy.  It  must  also  be  admitted  that,  for  this  style  of 
screen  humor,  the  Keystone  Company  has  many  imitators  and  no  equals.  As 
these  comedies  gradually  gained  international  popularity,  nearly  all  the  other 
companies  began  to  copy  them,  and  some  with  commendable  success,  adding 
various  deviations  of  an  original  nature.  And  there  is  no  gainsaying  the  fact 
that  these  comedies,  whether  Keystone  or  otherwise,  are  immensely  popular  to 
this  day,  and  doubtless  will  continue  to  be  so  for  some  time  to  come.  The 

latest  and  most  pretentious  photoplay  of  this  class  of  work  is  "Tillie's  Punc- 
tured Romance,"  with  Marie  Dressier  and  Charles  Chaplin,  which  was  ably 

directed  by  Mr.  Sennett.  This  farce  was  admirably  done,  perhaps  overdone. 

The  familiar  Keystone  hallmarks,  such  as  the  throwing  of  pies  into  people's 
faces  and  the  kicking  and  throwing  of  persons  into  every  ludicrous  position 
conceivable,  were  predominant  thruout,  and  these  items  never  failed  to  raise  a 

laugh  from  the  average  audience.  The  "flash"  and  the  "cut  back"  are  also 
made  good  use  of  in  this  comedy,  as  when  one  person  pushes  another,  and  we 
are  then  suddenly  shown  the  next  scene  where  the  person  pushed  lands  into  a 
crowd  of  policemen  or  other  bystanders  and  knocks  them  into  a  heap  or  into 
the  water.  Another  feature  of  these  comedies  is  the  frequent,  imaginary 
injuring  of  the  characters  by  such  means  as  causing  a  heavy  stone  to  fall  on 

a  person's  toes,  or  being  struck  on  the  head  with  a  brick.  It  is  not  clear  why 
people  are  amused  at  the  misfortunes  or  mishaps  of  others,  but  the  fact 
remains  that  these  catastrophes  never  fail  to  arouse  a  laugh.  Again,  these 
mirth  foundries  usually  have  one  or  more  grotesque  characters  in  them, 
such  as  we  could  never  see  in  real  life;  and  these  curious  persons  are  often 

made  the  husbands  or  the  lovers  of  unusually  charming  girls. 
Some  time  ago  the  Vitagraph  Company  announced  that  they 

would  not  accept  any  scenario  that  introduced  situations  or  char- 
acters that  could  not  exist  and  be  seen  in  real  life,  and  this  gave  that 

company  the  idea  of  calling  their  productions  "Life  Portrayals." 
A  most  excellent  policy  was  this,  in  my  judgment,  but  it  has  not 
been  strictly  adhered  to.  Some  of  their  recent  comedies  have  pos- 

sessed all  the  elements  of  the  standard  Keystone  comedies. 
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There  are  several  angles  or  standpoints  from  which  we  can  view  this  class 
of  comedy.  First,  we  may  inquire,  Do  they  amuse  a  majority  of  photoplay 
patrons,  or  enough  of  them  to  warrant  their  continuance?  Second,  Do  they 
do  the  Motion  Picture  business  good  or  harm?  Third,  Is  their  influence  for 
good  or  for  evil?  Fourth,  Do  they  help  to  place  the  industry  on  that  high 
plane  which  we  all  hope  for  it,  and  to  raise  the  standard,  or  do  they  hinder  ? 

Let  me  take  your  minds  back  to  the  old  days  when  the  Punch  and  Judy 
shows  were  so  popular.  These  were  primarily  intended  for  children,  it  is 
true,  but  even  we  older  folks  used  to  enjoy  them.  Next,  let  me  take  you  back 
to  the  circus  of  our  boyhood  days  and  recall  to  your  minds  the  well-remem- 

bered clown.  Next,  let  me  call  to  your  attention  the  more  modern  form  of 
entertainment  known  as  vaudeville,  on  every  program  of  which  we  have  the 
Irish  team,  or  the  German  team,  who  delight  their  audiences  with  what  is 

commonly  called  "horse-play"  and  with  a  rapid  fire  of  indifferent  jokes. 
Now,  we  never  ask  ourselves,  when  viewing  these  antics  of  clown  or  vaude- 

ville performer,  "Is  it  natural — is  it  true  to  life ? ' '  We  see  life  exaggerated 
in  them.  We  see  only  a  slight  semblance  to  real  life.  Everything  is  grotesque. 
It  amuses  and  entertains  because  it  is  something  different.  It  brings  the 
laugh,  and  anything  that  promotes  laughter  is  usually  a  good  thing.  As  is 
well  known,  it  is  easier  to  make  a  child  laugh  than  a  grown-up.  A  child  will 
laugh  and  be  amused  with  a  toy  jumping-jack;  so  will  an  idiot.  A  child  loves 
the  grotesque  antics  of  the  circus  clown,  and  so  do  some  of  the  most  intel- 

lectual of  us  older  people.  All  children  enjoy  the  Keystone  type  of  comedy. 
Whether  it  is  elevating  to  them,  or  harmful,  is  another  matter.  And  I  have 
carefully  noted  the  effect  of  these  comedies  on  various  assemblages  of  older 
people.  Invariably  they  arouse  laughter.  While  it  is  true  that  a  dozen  people 
in  a  large  audience  can  make  a  great  deal  of  noise  and  commotion,  giving  the 
impression  that  the  number  is  much  larger  than  it  really  is,  the  fact  is  indis- 

putable that  a  fair  majority  of  people  take  kindly  to  this  class  of  comedy. 

But  I  wonder  how  many  of  these  laughers  would  enjoy  Shaw's  " Pygmalion, ' ' 
Wilde's  "Lady  Windermere's  Fan,"  Sheridan's  "School  for  Scandal,"  Gold- 

smith's "Rivals,"  "She  Stoops  to  Conquer,"  etc.  How  many  of  them  would 
appreciate  the  fine,  delicious  wit  of  Swift,  Thackeray,  Stern,  Addison,  Steele, 
Oliver  Wendell  Holmes,  Washington  Irving,  and  all  the  great  humorists 
whose  art  has  survived  the  rust  of  time  ?  There  are  two  ways  of  arousing  our 

risibilities :  with  a  clumsy  butcher 's  axe  and  with  the  keen  blade  of  a  stiletto, 
as  it  were.  The  funny  sheets  of  the  Sunday  newspapers  is  one  form  of  wit, 
and  the  plays  and  works  just  mentioned  are  another.  I  wish  to  make  it 
clear  that  I  do  not  mean  that  he  who  enjoys  a  Keystone  comedy  is  either  a 
child  or  an  idiot,  and  that  it  does  not  necessarily  follow  that  he  is  deficient  in 

^  intellect.  Some  of  the  greatest  men  who  ever  lived  have  had  a  penchant  for 
\  the  light,  ludicrous  and  frivolous.  The  circus  clown 
often  pleases  the  philosopher  as  well  as  he  does  the 
small  boy  who  can  neither  read  nor  write.  At  the 
same  time,  it  must  be  admitted  that  it  is  a  low  form 
of  humor,  and  that  its  strongest  appeal  is  to  the 
lower  order  of  intellect.  Not  that  it  does  not  also 
appeal  to  the  highest,  in  some  cases,  but  that  it  is 
not  made  to  appeal  to  that  kind.  One  person  enjoys 
the  opera,  another  prefers  ragtime  music  rendered 
by  a  street  band  or  hand-organ.  One  person  prefers 
the  five-cent  novel,  another  prefers  Macaulay,  Addi- 

(ConUnued  on  page  165) 
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n  1910  L.  Rogers  Lytton  (Vitagraph)  carried  the  role  of  Dr.  Chesnel  in  "Madam  X' 
at  the  new  Amsterdam  Theater,  New  York. 

One  of  the  last  appearances  of  John  Bunny  on  the  regular  stage  was  in  his  part 
of  Gregory  in  the  comic  opera,  "Tom  Jones,"  produced  at  the  Astor  Theater,  New  York, several  years  ago. 

Just  prior  to  her  joining  the  Lubin  Company,  Ethel  Clayton  played  the  lead  in 
"Bobbie  Burnit"  at  the  Republic  Theater,  New  York. 

Bliss  Milford  (Kinetophote)  was  Sally  Ann  in  "The  Candy  Shop,"  played  at  the 
Knickerbocker  Theater,  New  York,  in  1909. 

In  its  long  run  at  the  Hackett  Theater,  New  York,  James  Kirkwood  took  a  leading 
part  in  "The  Turn  of  the  Road." 

In  the  elaborate  production  of  "The  Devil,"  rendered  at  the  Garden  Theater,  New 
York,  in  the  summer  of  1908,  W.  Christie  Miller  (Biograph)  was  Heinrich,  and 
Marguerite  Snow  (Thanhouser)  was  Elsa  Berg. 

In  "The  Conflict,"  produced  at  the  Garden  Theater,  New  York,  in  1909,  three 
photoplay  stars  were  cast — Robert  Brouet  (Biograph)  played  Raphael  de  Valentin, 
Sheldon  Lewis  played  Cesare  Resapha,  and  Romaine  Fielding  (Lubin)  played  Jacques 
Plaizance. 

Harry  S.  Northrup  (Vitagraph)  assumed  the  role  of  Sage-brush  Charlie  in  "The 
Round-up"  at  the  New  Amsterdam  Theater,  New  York,  1907. 

Marc  MacDermott  (Edison),  playing  the  part  of  Captain  de  la  Coeur,  supported 
Adrienne  Augarde  in  "Peggy  Machree"  at  the  Broadway  Theater,  New  York,  in  1909. 

In  "The  City,"  performed  at  the  Lyric  Theater,  New  York,  in  December,  1909, 
Helen  Holmes  (Kalem)  played  the  part  of  Eleanor  Voorhees. 

Edward  Coxen  (American)  filled  an  engagement  at  Wallack's  Theater,  New  York, 
in  1909,  playing  the  part  of  Mr.  Leslie  in  "A  Little  Brother  of  the  Rich." 

The  stage  character  of  Lily  Kraus  in  "The  Jolly  Bachelors"  was  created  by  Josie 
Sadler  in  1910,  playing  at  the  Broadway  Theater,  New  York. 

In  1908,  in  the  romantic  drama,  "Graustark,"  taken  from  McCutcheon's  novel  by 
that  name,  this  trio  of  photoplayers  were  cast — Burton  King  (Universal)  played  the 
lead,  Adele  Lane  (Selig)  played  the  part  of  Princess  Dagmar,  and  Harry  Myers 
(Universal)  played  the  part  of  Harry  Anguish. 

In  1908  Charles  Wellesley  (Vitagraph)  supported  Annie  Russell  in  "The  Stronger 
Sex."    William  Wadsworth  (Edison)  was  cast  as  the  money-lender  in  the  same. 

In  1909  Charles  Ogle  (Edison)  was  on  the  road  in  "The  Blue  Mouse,"  and 
Marguerite  Snow    (Thanhouser)  was  en  tour  in  one  of  "The  Devil"  productions. 

Alice  Washburn  (Edison)  played  the  part  of  Dorcas  Tattleby  in  "Our  New 
Minister"  in  January,  1909,  and  in  the  following  month  Edwin  August  accepted  an 
engagement  with  Otis  Skinner  in  "The  Honor  of  the  Family." 

In  the  summer  of  1907  King  Baggot  (Imp)  played  in  a  road  company  of  "Salomy 
Jane,"  and  Mack  Sennett  (Keystone)  was  with  John  Barrymore  in  "The  Boys  of 
Company  B." 

Earle  Williams  (Vitagraph)  played  the  heavy  in  "  'Way  Down  East"  in  the  spring 
of  1908.  At  the  same  time  Tefft  Johnson  (Vitagraph)  filled  a  long  engagement  with 

Mrs.  Leslie  Carter,  playing  the  part  of  the  papal  nuncio  in  "Du  Barry." 
Phillips  Smalley  (Universal)  was  the  London  war  correspondent,  and  Wallace 

Beery  (Essanay)  was  the  Yankee  one  in  "The  Yankee  Tourist,"  which,  with  Raymond 
Hitchcock  in  the  title  role,  played  the  leading  cities  in  1908. 

For  the  theatrical  season  of  1909  August  Phillips  (Edison)  played  leads  for  the 
Alcazar  stock  in  San  Francisco,  opposite  Bessie  Barriscale.  William  Garwood  (Imp) 
was  also  in  the  same  company. 

James  Morrison  (Vitagraph)  played  in  one  of  the  "Brewster's  Millions"  com- 
panies in  1909. 

In  1909  Vivian  Prescott  (Biograph)  was  featured  in  "Sal,  the  Circus  Gal,"  and 
Charles  H.  Mailes  was  on  the  road  in  "The  Third  Degree." 

In  April,  1908,  W.  Christie  Miller  (Biograph)  was  playing  Shakespearian  reper- 
toire in  Louis  James'  company. 
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BENJAMIN   WILSON 
Ben  Wilson 

has  just  made 
another  one  of 
his  surprising 

jumps  —  from 
Edison  to  Vic- 

tor. Those  who 
know  Ben 
from  the  time 

when  he  fol- 
lowed a  brass 

band  out  of 
C  entervill  e, 
la.,  wh  en  he 

was  a  boy,  and  never  came  home 
again,  state  that  Ben  Wilson  will 

always  be  on  the  move.  That's  one 
of  the  reasons  why  Moving  Pictures 
have  a  peculiar  charm  for  him. 

For  years  this  big,  turquoise-eyed 
actor  was  a  favorite  in  stock,  playing 
in  the  Park  Theater  and  the  Gotham 
Theater  stock  companies  in  Brooklyn. 
Later  he  created  the  role  of  the  boss 

in  "The  Governor  and  the  Boss," 
and  was  one  of  the  leads  in  "Seven 
Days."  Then  Broadway  held  him- 
for  a  while  as  leading  man  with  the 
Fifth  Avenue  stock  company.  Be- 

tween whiles,  Ben  Wilson  saw  some 
of  the  raw  side  of  life  as  a  soldier  in 
the  Spanish-American  war.  / 

He  is  best  known,  perhaps,  for  his 

three  years'  connection  with  the  Edi- 
son Company.  His  soldierly  parts  in 

photoplays  were  played  with  an  ap- 
peal and  truthfulness  that  soon  en- 

deared him  to  the  public. 
As  an  author  Ben  Wilson  is  a  de- 

cided success ;  as  a  director  his  record 
is  sans  peur  et  sans  reproche.  Fea- 

ture plays  that  Mr.  Wilson  has  not 
only  written  and  directed  but  also 

played  leads  in  are  "The  Shattered 
Tree,"  "Mother  and  Wife,"  "When 

Cartridges  Failed"  and  "While  the 
Tide  Was  Eising. ' '  His  greatest  pic- 

ture stunt  was  in  the  photodrama, 

"The  Awakening  of  a  Man,"  in 
which  he  played  five  distinct  parts. 

THOMAS  CHATTERTON 
Thomas  — 

Chatterton  is 
best  known  as 
the  star  and 
leading  man 
for  the  Kay- 
B  e  e,  Broncho 
and  Domino 

companies.  He 
has  produced 
many  of  t  h  e 
photoplays  in which  he  has 

taken  the  lead- 
ing role  and  has  written  all  kinds, 

from  "True  Irish  Hearts"  to  "A 
Venetian  Romance ' '  and  ' '  The  Primi- 

tive Call. ' '  He  is  best  known  for  his 
naturalness  and  his  ability  to  portray 
all  types  of  humanity  with  simple 
truthfulness. 

Thomas  Chatterton  was  born  in 
Geneva,  N.  Y.,  and  left  home  at  an 
early  age  to  go  on  the  stage.  He  will 
be  remembered  for  his  excellent  work 

in  the  title  role  of  "The  Man  of  the 
Hour,"  and  San  Franciscans  held 
him  captive  in  the  Alcazar  Theater 
for  two  years,  where  he  appeared  as 
leading  juvenile.  In  photodrama  he 
has  been  seen  to  the  best  advantage  in 

"The  Voice  on  the  Telephone,"  "The 
Open  Door,"  "The  Primitive  Call," 
"Stacked  Cards"  and  "The  Worth 

of  a  Life." While  he  is  equally  adept  in 
society    or    high    finance    roles,    the 110 
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rough,  raw  types  of  the  man  who 
lives  close  to  the  soil  or  the  woods 
appeal  to  him  the  most. 

ELLA  HALL 

Ella  Hall 
was  with  David 
Griffith,  of 
Biograph 
fame,  for  over 
two  years,  with 
t  h  e  Reliance 

i  o  r  a  few 
months,  and 
has  been  a  star 
with  the  Rex 

Company  for 
six  months 
more.  It  is  a 

short  career  in  pictures,  but  she  is 
only  sixteen.  Truly,  the  camera  chil- 

dren of  yesterday  will  be  the  stars  of 
tomorrow. 
When  a  little  girl,  she  was  chosen 

by  David  Belasco  to  play  a  principal 

part  in  "The  Grand  Army  Man." 
After  that  she  understudied  Mary 
Pickford  in  "The  Warrens  of  Vir- 

ginia," and  following  these  appeared 
with  Isabelle  Irving  in  "The  Girl 
Who  Has  Everything." 

Ella  Hall  owes  all  her  camera  train- 
ing to  Lois  Webber  and  Phillips 

Smalley,  her  directors.  She  is  at  the 
rare  age  when  she  can  play  either  the 
part  of  a  woman  or  a  child,  or  the 
fascinating  mixture  of  both. 

HELEN  HOLMES 
In  Helen 

Holmes'  short 
life  is  more  of 
interest  than 
in  that  of  most 

fiction  hero- 
ines. Before 

she  became  the 

famous  "Rail- 
road Girl"  for the  Kalem 

Company,  she 
lived,  dressed, 
fought  and 

suffered  like  a  man  in  Death  Vallev 

in  the  Shoshone  country.  It  all  came 
about  thru  her  starting  on  a  prospect- 

ing trip  with  her  brother.  She  lived 
the  life  of  Bret  Harte  characters,  suf- 

fered the  thirst  of  the  desert,  joined 
the  gold  rush  and  lived  among  the  In- 

dians and  half-breeds  for  several 
years.  Her  brother  died,  and  Helen 
Holmes  went  back  to  Southern  Cali- 
fornia. 

There  she  met  J.  P.  McGowan, 

Kalem 's  director,  who  at  the  time  was 
looking  for  a  leading  woman.  When 
he  asked  if  she  would  mind  dare- 

devil riding,  a  bad  fall  or  two,  swim- 
ming thru  cataracts  or  jumping  over 

bridges  and  incidentally  climbing 
under  and  over  a  moving  train,  she 
merely  smiled.  These  things  were  all 

in  the  day 's  work  for  her.  When  you 
see  the  "girl  at  the  switch"  doing 
daring  deeds,  full  of  danger  to  life 
and  limb,  they  are  only  an  echo  of 
what  she  has  done  in  life. 

HELEN  GARDNER 

When  a  trag- 
ic, earthy, 

soul  -  gripping 
role  is  assigned 
to  a  Vitagraph 

player  —  the Cleopatra, 
Francesca  da 

Rimini,  Bea- 
trice Cenci  or 

Lucretia  Bor- 

gia  kind  — Helen  Gardner 

is  cast  to  inter- 
pret it.  It  is  said  that  no  one  can  do 

these  vivid,  and  sometimes  terrible, 
characters  so  well  as  she. 

Born  and  educated  in  France,  she 
showed  a  talent  for  emotional  acting 
at  an  early  age.  She  received  her 
finishing  touches  at  the  Sargent  Dra- 

matic School  in  New  York,  and  after 
a  short  period  on  the  stage  joined  the 
Vitagraph  Company. 

Her  interpretation  of  Becky  Sharpe 

in  "Vanity  Fair"  at  once  made  her famous. 

Shortly  after  this,  with  her  direc- 
tor,   Charles    L.    Gaskill,    she    estab- 
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lished  her  own  studio  at  Tappan, 

N.  Y.,  and  produced  "Cleopatra," 
"A  Daughter  of  Pan"  and  "A  Prin- 

cess of  Bagdad,"  with  herself  in  the 
title  role.  But  the  Yitagraph  Com- 

pany had  further  need  for  her,  and 
during  the  past  summer  Helen  Gard- 

ner and  Director  Gaskill  came  back. 
She  has  been  recently  seen  in 

"Sylvia,"  a  powerful  play  dealing 
with  mesmerism,  and  "Beneath  the 
Paint,"  a  drama  of  theatrical  life. 

In  her  own  words,  her  favorite  sport 

is  ' '  playing  hookey  from  the  grave- 
yard." She  is  destined  to  be  a  per- 

manent star  in  camera  land. 

FLORA  FINCH 

"P  just  fall 
into  each  scene 
and  make 

faces,"  says 
Flora  Finch, 

the  up  -  and- 
d  o  w  n  Yita- 

graph come- dienne. But 
there  is  a  lot 

more  to  Flora's camera  work 

and  personal- 
ity  than  is 

contained  in  this  flippant  remark. 
Flora  was  born  in  England,  mar- 

ried at  an  early  age  and  has  a  charm- 
ing daughter  in  her  teens,  Miss 

Yeronica. 

Yitagraph 's  willowy  funmaker  be- 
gan her  career  on  the  regular  stage 

in  "A  Midsummer  Night's  Dream," 
afterwards  playing  with  Josie  Sadler 
in  comedy.  It  was  the  Biograph 
Company  that  first  realized  the  pos- 

sibilities of  her  face  and  form,  and 

she  was  featured  in  the  "What  Hap- 
pened to  Jones"  series.  She  joined 

the  Yitagraph  players  three  years 
ago  and  immediately  became  famous 
by  contrast  with  John  Bunny,  just 

like  Jack  Sprat  and  his  wife.  "Mrs. 
Nag"  pictures  were  the  most  popular 
comedy  series  of  the  day  and  estab- 

lished Flora  on  a  pedestal  of  fame. 
She  lives  in  a  cozy  cottage  near  the 

Yitagraph  studio,  and  her  home  is  a 
modest  salon  for  her  fellow  photo- 
players. 

Miss  Finch  is  a  charming  mixture 
of  bubbling  fun  and  common  sense. 

JAMES  KIRKWOOD 

James  Kirk- w  o  o  d  has  a 
shock  of  hair 

as  bright-hued 
as  the  mahog- 

any furniture 
in  Grand  Rap- 

ids, Michigan* 
where  he  was 
born  and 
raised.  The 
public  has  long 
since  found 
out   that   his 

fiery  adornment  isn't  combustible, 
and  so  he  has  become  famous  with  or 
without  it.  Out  in  Michigan  he  used 
to  carry  around  a  volume  of  Shake- 

speare and  read  it  at  the  lunch- counter. 

It  was  a  long  span  from  there  to 

playing  with  Henry  Miller  in  "The 
Great  Divide,"  and  "The  Girl  from 
the  Golden  West"  with  Blanche 
Bates,  but  these,  with  many  other 
stage  experiences,  came  to  Kirkwood 
before  he  joined  the  Biograph  forces. 

'Twasn't  long  before  James  Kirk- 
wood became  a  director,  too,  and  from 

Biograph  he  transferred  to  Reliance 
on  the  Pacific  Coast. 

The  shifting  demands  of  the  film 
world  recently  hurried  him  East 
again,  where  he  is  now  principal 
director  and  ofttimes  lead  for  Famous 
Players.  On  the  night  of  his  arrival  in 
New  York  an  unusual  honor  awaited 

him — he  was  elected  president  of  the 
Screen  Club,  the  famous  organization 
of  photoplay  actors.  To  be  the  most 
popular  man  among  brother  profes- 

sionals is  praise  indeed. 

Forceful  "Jimmie"  is  particularly 
strong  in  depicting  raw-boned  types. 

His  latest  big  part  is  in  "Behind  the 
Scenes,"  the  Famous  Players'  hit.  It 
is  a  role  that  he  created  on  the  regular 

stage  and"  Little  Mary,  "who  plays  op- 
posite him,  thinks  him  utterly  grand. 
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THAT  AR6  TRUE 

On  a  rainy,  miserable  day  in"  July, I  happened  to  wander  into  the 
Vitagraph  yard  for  material 

for  a  story.  I  met  my  lifelong  pal, 
Bill  Shay,  and  he  suggested  going 
over  to  the  Vitagraph  Club,  as  there 

was  nothing  doing  in  the  studio.  "We had  just  settled  down  to  a  quiet  game 
of  pinochle,  when  Bill  was  hailed 
from  across  the  room. 

"Oh,  Bill,"  said  Earle  Williams, 
"come  here  and  settle  an  argument." 

With  a  sigh  Bill  rose,  and  queried, 
"What's  it  all  about?" 

"We  are  telling  our  most  exciting 
experiences,  and  want  you  to  be  the 

judge  as  to  the  best,"  explained  Cos- tello. 

Bill,  filling  his  pipe,  settled  down 
with  the  air  of  a  martyr  and  listened. 

' ' Fire  away,  I'mina  hurry, ' '  he  said. 
"When  I  was  traveling  in — — ," 

began  Lackaye.  "Hey,  I'm  first," 
spoke  up  Costello.  ' '  Don 't  interrupt ; 
besides,  we  have  all  heard  that  story. ' ' 

' '  Oh,  go  on, ' '  grumbled  Lackaye. 
"Well,"  said  Costello,  "I  think  the 

worst  thirty  seconds  I  ever  spent  in 
my  life  was  when  I  was  doing  a  scene 
where  I  was  supposed  to  be  tied  to  a 
railroad  track  and  just  get  free  in 
time  to  escape.  Deon  was  supposed 
to  be  the  engineer,  while  the  real  en- 

gineer was  hiding  in  the  engine  cab. 
In  my  pretended  struggle  to  loosen 
my  bonds,  I  really  tangled  them,  and 
the  director,  seeing  that  something 
was  wrong,  called  to  Deon  to  stop  the 
engine.  He  had  forgotten  how!  He 
yelled  to  the  engineer,  who  had,  for 
some  reason,  fainted,  and  instead  of 
closing  the  throttle,  he  jerked  it  wide 
open.  The  train  bore  down  on  me, 
and  I  had  barely  time  to  wriggle  off 
the  track  somehow  when  the  train 
passed.  As  it  was,  the  engine  hit  my 
heel,   and  I  was  lame   for  a  month. 

(I, 
"Well,"  said  Bill,  "I  remember 

that;  I  was  there.  The  train  didn't 
hit  your  heel.  Dont  cheat  yourself 

of  glory;  it  was  your  ankle." 
"When  I  was  traveling  in   "  be- 

gan Lackaye  again. 

"Oh,  shut  up,"  said  Morey,  "I'm 

next." 

"When  I  was  playing  in  'A 
Million  Bid,'  "  Morey  related,  "it  was 
during  the  shipwreck  scene  that  my 
most  exciting  experience  happened.  I 
was  supposed  to  float  out  of  the  cabin 
of  the  submerged  yacht  and  up  to  the 
surface  on  a  pile  of  wreckage.  To  get 
the  right  effect  I  was  submerged,  tied 
to  the  raft,  and  when  the  supports 
were  taken  away,  I  was  to  float  up 
on  the  raft.  I  took  a  deep  breath  and 
was  submerged.  The  raft  made  a  dis- 

turbance in  the  water,  and  the  direc- 
tor had  to  wait  till  the  water  was 

smooth  again.  All  this  time  I  was 
under  the  water.  Unable  to  hold  my 
breath  any  longer,  I  emptied  my 
lungs  and  immediately  began  to 
drown.  I  lost  consciousness  and  was 
half  drowned  when  the  raft  finally 
came  to  the  surface.  I  was  pulled  off 

and  revived,  but — :never  again ! ' ' 
"When  I  was  traveling  in   "  in- 

sisted Lackaye  again. 
"Order  in  the  court!"  said  Bill 

Shay.  "Mr.  Williams,  will  you  kindly 

testify?" 
Reluctantly  Earle  Williams  began. 

He  doesn't  like  to  appear  in  the  lime- 
light, this  man.  He  would  rather 

listen. 

"A  while  ago   " 
"Mr.  Williams;  Mr.  Williams," 

droned  the  page,  and  Earle  Williams 
had  to  leave  before  even  commencing. 
The  party  broke  up. 

"The  judge  has  decided,"  said  Bill 
Shay,  "that  Mr.  Costello  and  Mr. 
Morey  have  run  a  dead  heat." 113 
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Conducted   by   Erne*st  A.De-Ncrt 

Dear  Boys  and  Girls — Have  the  Motion  Pictures  provided  you  with 
any  new  games?  Maybe  you  and  your  chums  have  gotten  the 
idea  for  fresh  ones  from  visits  to  the  picture  theater.  What  I 

want  you  to  do  is  to  write  me  a  letter  telling  me  just  how  your  favorite 
game  is  played.  It  does  not  matter  at  all  whether  it  is  one  that 
amuses  you  out  in  the  street  or  that  you  play  at  home  at  night  times, 
for  your  comrade  readers  are  quite  as  anxious  to  know  all  about  it. 
And,  besides,  if  yours  is  the  best  of  the  whole  bunch,  a  nice  present  is 
awaiting  you  here.  The  latest  day  I  can  receive  your  letter  is 
March  28th.    Dont  forget,  will  you  ? 

Would  you  not  like  to  act  along  with  your  father  in  films  ?  Altho 
that  treat  is  denied  you,  it  is  not  denied  those  cute  children,  the 
Costello  sisters.  They  can  pretend  things  almost  as  well  as  their  fond 
papa,  Maurice  Costello,  and  they  never  make  him  angry  by  looking  at 
the  camera,  Helen  is  but  five  years  of  age,  while  Dolores  is  eight. 

Both  own  boys'  bicycles  and  delight  in  taking  fast  and  long  rides on  them. 

Leland  Benham,  who  often  is  seen  in  Thanhouser  pictures  in  com- 
pany with  both  of  his  parents,  Harry  Benham  and  Ethel  Cooke 

Benham,  can  well  be  proud  of  himself.  He  loves  nothing  better  than 
acting  in  their  company,  for  a  photoplay  sometimes  allows  him  to  play 
jokes  on  them. 

Kathie  Fischer,  that  dainty  little  girl  who  comes  on  the  screen 
when  a  Beauty  film  is  shown,  nearly  always  has  Margarita  Fischer  as 

a  companion.  She  is  Kathie 's  aunt,  and  they  both  get  a  lot  of  fun 
out  of  playing  together. 

The  little  boy  of  a  friend  of  mine  goes  to  the  movies  several  times 
a  week.  The  other  day  he  told  me  that  Motion  Picture  acting  is  a 
dandy  excuse  for  the  young  players  stopping  away  from  school.  But 
he  was  wrong,  for  the  child  actors  have  to  have  their  lessons,  just  as 
he  and  you  do.  The  film  teacher,  who  is  called  the  director,  instructs 
his  pupils  for  the  movies  after  school  hours. 

Last  month  I  spoke  about  a  clever  dog  actor,  but  this  time  I  shall 
inform  you  about  a  bow-wow  who  goes  to  the  pictures  as  often  as  you 
do  and  enjoys  them  as  much.  His  home  is  in  London,  England,  and 
every  time  his  young  master  sees  the  films  he  follows  him  in.  He  has 
to  pay  six  cents,  the  same  as  his  boy  friend,  and,  like  you  and  me, 
some  photoplays  please  him  and  others  do  not.  Thrilling  stories  he 
is  not  fond  of,  for  he  does  nothing  else  but  stare  hard  at  the  screen 
without  moving  or  barking.  But  should  he  watch  a  film  of  a  fox  hunt, 
menagerie  or  dogs,  he  runs  about  and  barks  loud  and  long.  Once  he 
managed  to  get  on  the  other  side  of  the  white  screen  after  a  leopard 
film  had  been  shown,  for  he  wanted  to  meet  the  big  cat  face  to  face. 

Wont  you  be  glad  when  Motion  Pictures  will  be  used  to  educate 
you  and  the  dull  old  way  be  no  more  ?  You  should  not  have  to  wait  in 
patience  much  longer  if  Mr.  Thomas  A.  Edison,  the  inventor  you  have 
often  heard  of,  succeeds  in  making  his  Motion  Picture  course  easy  for 
you  to  understand  and  to  learn  from.  No  longer  will  you  complain 
that  lessons  are  tiresome. 

Tom  Powers  is  one  of  the  grown-up  players  who  takes  a  real  in- 
terest in  you.  He  is  now  in  England  and  is  seen  in  Hepworth  films. 

He  receives  more  letters  from  children  than  do  his  companion  players, 
and  he  draws  funny  pictures  for  picture  books.  Nothing  pleases 
Tommy  more  than  hearing  from  his  little  friends  in  front. nwv&m 
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MSPIfBO 
Three  years  in  all  covers  my  life  in 

the  voiceless  drama.  During 
that  time  I  have  been  intro- 

duced to  the  photoplay  public  only 
thru  the  Lubin  Liberty  Bell,  first  as 
leading  man,  then  as  producer  of  the 
plays  in  which  I  assume  the  principal 
role.  It  all  came  about  thru  the  wish 
of  Mr.  Lubin,  who,  I  have  learnt,  is 
like  no  one  so  much  as  David  Belasco 
in  searching  for  people  of  promise.    I 

was  playing  in  New  York  when  the 
request  came  that  I  meet  Mr.  Lubin 
at  his  club  after  the  performance. 
He  was  genial,  tho  terse,  in  his  wel- 

come, and,  within  the  space  of  five 
minutes,  had  acquired  a  resume  of 
my  past  performances,  my  opinion  of 
silent  acting,  and  the  possibility  of 
immediately  terminating  my  engage- 

ment at  the  theater. 
The  following  Monday  found  me  at 

EDGAB  JONES LOUISE   HUFF 
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the  great  Lubin  plant,  "The  Gov- 
ernor" being  kind  enough  to  intro- duce me  to  his  directors  as  the  man 

for  whom  he  had  been  searching  two 
years!  Only  the  other  day  I  learnt 
what  was  meant  at  the  time.  The  oil 
painting  by  Frederic  Remington, 

which  has  hung  in  Mr.  Lubin 's  office 
for  years,  represents  the  perfection  of 
the  Western  type,  so  authorities  agree. 
"The  Governor"  tells  me  that  he 
thinks  Remington's  model  must  have 
been  myself. 

Edgar  Jones. 

Some  of  life's  rewards  come  acci- 
dentally. So  it  was  with  my  debut 

into  the  theater  of  silence.  It  came 
so  unexpectedly.  When  I  left  the 
Horace  Mann  School  in  New  York,  a 
season  with  "Ben  Hur"  introduced 
me  to  the  footlights.  After  a  sum- 

mer's rest  with  my  mother  and  sister and  brothers  at  our  old  home  in 

Georgia,  my  sister  Justina  and  my- 
self called  at  a  well-known  dramatic 

agency  in  Manhattan  to  see  if  some- 
thing could  be  found  for  us.  We 

were  hopeful  enough  to  think  there 
might  be  an  engagement  waiting 
which  would  keep  us  together — no 
matter  what  drawbacks  there  might 

be,  we  did  so  want  not  to  be  sepa- 
rated. Now  comes  the  fairy-like  luck 

of  it !  That  very  morning  Mr.  Lubin 
called  at  the  agency,  on  the  lookout 
for  certain  types.  Not  to  one,  but  to 
both  he  told  all  about  his  big  plant 
in  Philadelphia,  and  would  we  come  ? 
He  was  like  a  genie  describing  his 
palace  across  the  deserts  and  the 
seas.  So,  a  few  days  later  we  slipped 
thru  the  portals  of  Lubinville.  That 
was  two  years  ago,  and  it  has 
been  a  lifetime  of  exciting  experi- 

ences and  some  sweet  successes. 
Nearly  all  the  Lubin  directors  have 
guided  my  work  from  time  to  time, 
but  I  have  found  my  most  sympa- 

thetic mentor  and  opposite  player  in 
Mr.  Edgar  Jones,  with  whom  my  best 
work  has  been  done.  My  favorite 
role  so  far  has  been  Elaine  in  "The 
Girl  at  the  Lock,"  but  if  I  can  only 
gratify    a    certain    ambition    I'll    be 

willing  to  forget  everything  else  I've 
ever  done.  But  being  happy  from 
day  to  day  makes  the  waiting  not  so hard. 

Louise  Huff. 

I  needed  the  work  and  the  money 
and  was  disgusted  with  the  treatment 
I  had  received;  in  short,  I  was  in  a 
receptive  mood.    I  came  to  the  Coast 

with  a  repertoire  company  and  had 
decided  to  make  California  my  home, 
and  joined  a  Coast  stock  concern 
which  took  me  a  good  many  miles 
away  and  left  us  all  stranded.  I  got 
back  to  Los  Angeles  and  was  glad  to 
get  the  position  of  juvenile  lead  with 
another  company,  which  at  least  got 
as  far  as  Santa  Barbara  before  an- 

nouncing that  the  treasury  was  not 
large  enough  to  pay  salaries.  So 
back  to  Los  Angeles  I  came  once  more, 
and  I  thought  I  would  get  a  job  with 
the  movies  until  I  amassed  enough  to 
go  on  the  road  again.  Mr.  Tom  Ince 
engaged  me  eighteen  months  ago,  and 
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I  have  been  playing  leads  and  ad- 
vancing with  his  company  ever  since 

and  have  no  thoughts  of  going  back 
to  the  legitimate. 

Charles  Ray. 

My  debut  as  a  photoplay  actor 
came  about  in  rather  a  peculiar  way. 
I  was  filling  an  engagement  in  New 
York  some  few  years  ago,  and  had  the 

pleasure  of  meeting  Mr.  Edwin  Por- 
ter and  Mr.  Dawley,  at  that  time  con- 

nected with  the  Edison  Company. 
I  arranged  to  pose  for  them  the 

days  that  I  hadn't  a  matinee.  My 
production  played  in  town  for  fifteen 
weeks,  and  I  must  admit  that  my  as- 

sociations with  these  two  gentlemen 
have  been  the  most  pleasant  that  I 
have  experienced  during  my  entire 
career. 

The  following  summer  I  posed  for 
the  Kalem  Company  under  Mr.  Syd- 

ney Olcott's  direction,  another  very 
fine  gentleman. 

I  continued  to  remain  on  the  stage 
until  five  years  ago,  when  I  accepted 
an  engagement  with  the  Edison  Com- 

pany for  one  year,  and  have  been 
with  them  during  the  past  five  years. 
My  engagement  with  the  Edison 

Company  has  been  a  very  pleasant 
one.  Should  I  return  to  the  stage, 
which  I  hope  to  do  at  some  future 
time,  I  must  admit  that  my  experi- 

ence as  a  photoplay  actor  has  proven 
a  very  profitable  one.  I  have  made 
many  good  friends,  and  my  picture 
training  has  enabled  me  to  become  a 
more  versatile  and  finished  actor, 
having  played  a  varied  line  of  parts, 
ranging  from  a  child  in  arms  to  de- 

crepit old  men. 
Edward  Boulden. 

How  I  became  a  photoplayer? 

Well,  indeed,  it  was  almost  "How  I 
didn't  become  a  photoplayer,"  and 
all  on  account  of  a  vivid  green  silk 
tie — the  Patrick  green,  you  know! 
Fate  weaves  an  assortment  of  omens 
into  our  lives  to  present  this  or  that, 
as  she  wills,  and  this  time  my  green 
tie  very  nearly  lost  me  my  first 
chance  to  appear  on  the  screen. 

You  know,  I  had  been  on  the  stage 

since  my  "Baby  Ruth"  days,  when  I 
was  three  years  old.  I  left  the  city  late 
one  afternoon  with  a  thirty-five-mile 
trolley  trip  between  me  and  Mr.  Har- 
tigan,  of  the  Kalem  Company  at  that 
time,  whom  I  wanted  to  see  about  get- 

ting into  pictures.  I  watched  the 
shadows  lengthen  from  the  car  win- 

dows, then  the  lights  began  to 
glimmer  along  my  way,  and  when  I 
finally  arrived  at  Santa  Monica  it  was 
quite  dark — you  know,  dusk  comes 
early  in  California.  I  remember  how 
very  dusty  and  how  very  tired  I  was, 
but  I  straightened  my  hat  and  tucked 
the  stray  wisps  of  hair  under  it,  re- 
tied  my  green  tie  and  rang  the  bell  of 

Mr.  Hartigan's  home.  And  it  was  a 
brand-new  home  of  Mr.  Hartigan's, 
and  the  electric  lights  had  not  yet 
been  installed.  During  the  first  part 
of  our  conversation  Mr.  Hartigan 
talked  to  me  in  the  dim  rays  of  a 
light  from  an  adjoining  room ;  then 

finally  he  said:  "Well,  Miss  Roland, 
I'll  get  a  lamp  and  see  what  you 
really  look  like."     So  by  the  light  of 
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a  lamp  I  received  Mr.  Hartigan's  in- 
spection. I  didn't  realize  then  what 

his  long  stare  meant — that  facial  lines 
and  features  are  susceptible  things  in 
the  close-range  work  of  the  camera 

stage;  then,  "Yes,  Miss  Roland, 
come  to  the  studio  in  the  morning 

and  I  shall  give  you  the  part."  And 
I  departed  on  my  long  journey  home, 

but,  oh  dear !  I  wasn  't  nearly  so  tired 
and  the  darkness  didn't  seem  nearly so  dark  as  when  I  had  last  traveled 
over  that  road. 

Well,  I  played  the  part  Mr.  Har- 
tigan  gave  me,  which  was  a  lead,  by 
the  way,  acceptably,  and  began  my 
engagement  with  Kalem.  Mr.  Harti- 
gan  told  me  one  day,  several  months 
after  I  had  been  with  the  Kalem  Com- 

pany, that  he  very  nearly  did  not  give 

me  the  part.  "You  know,  Miss  Ro- 
land, I  am  Irish,  and  when  I  saw  that 

emerald  tie,  I  thought,  just  for  a  little 

while,  that  you  knew  of  my  love  o '  the 
wearin'  of  the  green  and  was  flatter- 

ing it — well,  I'm  glad  you  wore  the 
little  green  tie  and  glad  you  are  with 
the  O'Kalems." 

Ruth  Roland. 

I  was  tired,  very  tired,  and  I  really 
did  not  care  for  the  time  being  what 
I  did,  and  when  pictures  were  sug- 

gested I  shook  my  wise  head  and 
laughed,  for  candidly  I  scorned  them. 
I  dreaded  to  return  to  the  stage  and 
resume  the  direction  of  my  own  com- 

pany, with  its  worries  and  hard  work, 
and  when  pictures  were  suggested 
again  I  said  I  did  not  care — I  might 
just  as  well  try  them  for  a  change 
and  for  a  rest.  So  I  was  tried  out  in 
just  a  few  scenes  and  was  assigned  as 
lead  to  a  company,  and  before  I 
knew  where  I  was  or  what  I  was  do- 

ing, I  found  this  new  thing  taking  a 
strong  hold  on  me,  one  I  could  not 
resist.  A  little  later  I  commenced  to 

lose  interest  in  returning  to  the  le- 
gitimate stage,  and  then  came  the 

wonderful  thing — the  desire  and  the 
determination  to  make  a  name  for 
myself  in  Motion  Pictures,  the  very 
profession  I  had  despised.  In  that  I 
do  not  believe  that  I  am  different 
from  a  number  of  others;  and  when 
I  suggest  trying  it  to  any  of  my  old 
friends  and  the}^  turn  their  noses  up, 

as  I  did,  I  laugh  and  say,  "Try  it." Cleo  Madison. 



"Movies"  or  Not  " Movies" 
That  Is  the  Question 

By  WILLIAM   LORD  WRIGHT 

^2_  G^A^v.  V^Viu^ck-,   •- 

While  I  believe  the  term  "movies"
 

does  not  well  represent  the 
value  and  the  educational  im- 

portance of  the  Motion  Picture  art, 
yet  I  am  inclined  to  think  the  violent 
agitation  against  its  general  use  is  a 

1 '  much  ado  about  nothing. ' ' 
The  word  "movies"  used  in  refer- 

ence to  the  Motion  Pictures  can  never 
be  supplanted.  It  has  taken  a  firm 
root  in  the  hearts  and  minds  of  the 
photoplay  public  and,  more  important 
yet,  of  the  newspapermen. 

It  is  to  the  newspapers  that  we 
must  charge  the  popularity  of  the 

expression  "movies."  The  word 
"movies"  consists  of  six  letters.  It 
fits  easily  into  the  single  column 
widths  of  great  daily  newspapers ;  the 
expression  is  greatly  to  be  desired  by 
writers  of  headlines. 

As  one  newspaper  man  asserted  re- 

cently :  "What  endearing  term  is  sug- 
gested to  supplant  the  word  'movies'? 

Until  a  better  word  comes  along,  the 
newspapers  of  this  country  and  the 
lovers  of  the  screen  will  continue  to 

use  the  'movie'  expression.  The  ex- 
pression 'Motion  Pictures'  is  too  long; 

it  is  too  long  for  the  public  to  use, 
and  too  long  for  the  writer  of  news- 

paper headletter.  'Motion  Pictures' 
will  not  fit  in  well  in  column-width 
newspaper  headings. 

"We  newspaper  people,"  the 
speaker  continued,  "do  not  regard 
"movies'  as  an  expression  of  contempt 
toward  a  great  art ;  we  regard  the 
word  rather  as  an  expression  of  en- 

dearment. Perhaps  the  word 'movies' 
has  accomplished  more  for  the  art 
than  many  of  those  opposed  to  its  use 
will  realize.  Thru  the  newspapers  it 
first  familiarized  the  entertainment  to 

the  masses;  the  newly  coined  expres- 
sion caught  the  fancy  of  the  display 

headletter  writers,  and  so  cinematog- 
raphy was  given  much  needed  exploi- 

tation in  past  years.  'Movies'  con- tinues to  be  used  and  will  be  as  long 

as  the  Motion  Picture  art  exists." 
The  word  "movies"  will  soon  ap- 

pear within  the  pages  of  standard  dic- 
tionaries. Like  other  American  collo- 
quialisms, it  has  been  taken  up  and 

fallen  into  such  common  use  that  it 
has  become  standard,  like  many  other 
expressions  that  were  primarily  con- 

sidered as  slang  expressions. 
"Movies"  is  not  undignified  any 

more.  It  is  a  vital  expression  used 
everywhere  by  those  who  love  Motion 
Pictures.  While  it  is  a  term  of  en- 

dearment, of  close  association,  of 
familiarity  with  the  animated  screen, 
it  sounds  slangy  and  undignified,  and 
I,  for  one,  would  like  to  see  the  word 
abolished.    But  it  cant  be  done ! 

One  of  the  largest  manufacturers  of 

Motion  Pictures  said  recently:  "The 
word  'movies'  has  accomplished  good 
instead  of  harm  to  the  pictures.  I  re- 

member when  the  expression  'pops' 
made  Sunday  afternoon  'popular' 
orchestral  concerts  popular  in  a  cer- 

tain metropolitan  city.  What  the 

word  'pops'  did  in  a  minor  way,  the 
word  'movies'  has  accomplished  in  a 
universal  way.  Leave  the  word 
'movies'  alone  and  give  it  a  chance  to 
flourish  and  to  popularize  the  indus- 

try, and  turn  serious  attention  to 

more  vital  weaknesses." 
Since  the  word  has  come  to  stay,  let 

us  hope  that  as  time  familiarizes  it  as 
an  accepted  term  for  a  high-class  art 
it  will  sound  less  opprobrious,  and  I 
think  it  will. 
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Here  are  fifteen  players  pictured  for  the  children.     The  names  of  the  first  ten  children  under  twelve  years 
of  age  who  correctly  solve  this  puzzle  will  be  published  in  the  June  issue 



CONDUCTED  BY  GLADYS  HALL 

There  is  a  request  that  comes  to  me  witli  increasing  frequency. 
and  that  is.  to  exploit  some  one  particular  player.  That  is 
quite  impossible.  On  the  other  hand,  I  am  often  accused 

of  favoring  some  special  few.  That  is  quite  unjust.  I  assure 
you,  one  and  all.  that  I  am  sublimely  impartial — impervious  to 
any  single  charmer — the  admirer  of  all. 

Since  the  director  is  the  power  behind  the  play — the  great 
overlord  of  all  that  we  criticise,  weep  over  and  laugh  over — it 
seems  in  keeping  to  voice  any  sentiment  concerning  him  in  these 
columns.  Therefore,  we  award  the  prize  this  month  to  Frank 
M.  Wiltermood,  for  his  sonnet  to  David  Wark  Griffith. 

Frank  M.  Wiltermood.  author  of  many  photoplays,  recently 

visited  the  Mutual  Film  Corporation's  studios  in  Los  Angeles  to 
obtain  material  for  a  magazine  article  concerning  the  work  of 

D.  W.  Griffith  and  was  so  greatly  impressed  by  the  producer's 
art  that,  after  returning-  home,  he  wrote  the  following : 

SONNET  TO  DAVID  WARK  GRIFFITH. 

oocl  luck  be  thine  in  all  the  advent  year. 
Great  wizard  of  the  niotophoto  scene  ; 

May  wondrous  triumphs-  deck  thy  brow  serene 
In  all  thy  days  and  bring  new  joy  to  cheer 

The  millions  oft  cast  down  by  woe  and  fear. 
Bend  thou   all   art   to   make   the  picture   screen 

A  teacher  of  all  schools  the  most  supreme : 

Make  every  reel  contain  its- moral  clear. 
That  evil  deeds  their  direful  wages  bring. 

Uplift  the  masses  with  thy  moving  plays — 
O   David,   wield  thy  modern,   filming  sling- 

To  fell  Goliath  of  all  sinful  ways! 
Mankind  will  then  thy  acts  in  praises  sing 
And  gladly  crown  thee  with  immortal  bays. 

Miss  Atlanta  poetically  and  astronomically  heralds  Gerda 
Holmes : 

A  PREDICTION. 

(With  due  apologies  to  Kipling.) 

Hear  ye  a  song — a  song  of  broken  interludes— 
A  song  in  praise  of  Gerda  Holmes,  the  Rose  of  Essanay. 

She's  the  girl  with  haunting  eyes, 
Darker  than  the  midnight  skies. 

I  saw  her  act  with  Bushman,  and  she  stole  my  heart  away. 

Yea,  tho  she  plays  in  comedy  or  tragedy. 
You  may  rest  assured  that  you  will  see  some  acting  fine: 

Tbo  a  new  star  in  the  sky. 

I  predict  that  by-and-by 
Bright  or  brighter  than  the  brightest  she  will  shine. 

Oh!  friends  of  Little  Mary,  Alice  Joyce  and  Clara  K.. 

I  dont  dispraise  your  idols — they  are  splendid  in  their  parts*. 
I  just  say  my  lady  fair 
With  the  finest  can  compare. 

And  I  give  three  cheers  for  Gerda  Holmes,  the  coming  Queen  of  Hear 
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"Marjorie"  sends  a  ringing  toast  to  Tom  Moore — a  brief 
one  and  hearty : 

  3sfe^_   tes  ̂ ^  a&   ^afta*:   

POPULAR  PLAY5  AN°PLAYtR5 

TOM  MOORE. 

Here's  to  you,  Tom  Moore,  to  you, To   your   eyes    of   Irish   hue: 
You  play  fair — play  square — 
If  to  do  or  dare — 

To  you,   Tom  Moore,  to  you! 

Gloom  you  beguile  with  cheery  smile, 
Your  heart  is  true  and  blue; 

To  the  heights  of  fame 
Shall  ring  your  name — 

To  you,  Tom  Moore,  to  you ! 

I  noticed,  with  much  satisfaction,  in  your  August  number  a  splendid 

appreciation  of  Ruth  Stonehouse.  She  is  undoubtedly  Essanay's  most 
talented  and  beautiful  leading  woman,  and  I  should  like  to  bear  her 
work  praised  more  by  your  magazine. 

An  important  thing  Essanay  should  do  is  to  advertise  her.  For 
instance,  when  she  is  playing  in  a  feature  opposite  Francis  Bushman 
the  posters  never  announce  the  fact.  I'm  sure  she  is  just  as  talented for  a  woman  as  he  is  for  a  man. 

I  was  more  than  delighted  when  I  read  that  Essanay  intends  to 
feature  her  in  a  four-reel  picture,  and  I'm  sure  no  one  could  play  the 
part  of  "The  Slim  Princess"  any  better  than  Ruth  Stonehouse. 

I.  L.  M. 

* '  Enclosed  find  clever  piece  by  a  young  man  friend  of  mine. 
Have  promised  not  to  give  his  name. — H.  S.  Flannery."  The 
ambiguous  one  has  written  as  follows : 

Ch 

WHY   (To  Miss  Edna  Payne). 

ve  heard  men  pray  in  many  ways, 
In  many  climes,  thru  many  days ; 
Beside  their  beds,  in  churches,  too, 
They  pray  for  aid  in  all  they  do. 
For  wealth,  for  love,  for  health,  for  life, 
For  strength  to  conquer  in  the  strife ; 
I've  heard  men  pray  to  ease  their  grief, 
To  make  their  suffering  short  and  brief, 
For  good  men  pray,  and  bad  men,  too, 
Who  do  a  deed  they  should  not  do ; 
And  yet  of  all  this  pleading  throng. 
But  one  I've  heard  who  asked  a  wrong. 

* 

The  strangest  prayer  e'er  heard  on  earth 
I  heard  one  night  beside  my  berth — 
A  young  man  knelt  and  bowed  his  head 
And  prayed  this  prayer  beside  his  bed : 
"I  ask  not  gold,  nor  life,  nor  health ; 
I  ask  not  glory,  pomp  nor  wealth ; 
I  ask  not  power,  nor  size,  nor  strength, 
Altho  a  little  short  on  length — 
My  legs  are  bowed,  they  should  be  straight 
I  ask  not  this,  nor  to  be  great. 
I  have  no  foes,  I've  done  no  wrong; 
Till  now  sweet  joy  has  been  my  song. 
This  favor  grant — and  only  one — 
And  let  my  life  in  joy  be  run  ; 
I  ask  one  boon — a  worldly  gain — - 
Grant  unto  me,  I  pray— a  Payne!" 
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What's  What-and  Why By  TARLETON   WINCHESTER 

At  one  time  -  it  seemed  that  the 

pictures  produced  by  the  Fa- 
mous Players  Film-  Company. 

with  Mary  Pickford  as  the  featured 
player,  climbed  steadily  toward  an 
ideal.  The  climax  was  probably 

reached  in  "Tess  of  the  Storm 

Country."  It  was  a  perfect  vehicle. 
and  they  dont  grow  on  every  bush. 
Since  then  she  has  had  no  part  really 

suited  to  her.  "Mistress  Nell"  is  a 
case  in  point.  The  charming  little 
actress  makes  a  Mary  Pickford  of 
Nell  Gwynn.  and  while  this  is  un- 

doubtedly what  many  desire,  it  is  not 
consistent  with  the  statement  that  she 

is  America's  cleverest  Motion  Picture 
star.  I  stand  pat  on  the  belief  that, 
considered  solely  as  regards  their 
relative  ability.  Marguerite  Clark  is 
the  better  actress  of  the  two.  Com- 

pare ''Mistress  Nell"  with  "The 
Goose  Girl"  and  see  what  you  think! 
"The  Island  of  Regeneration"  is 

a  Yitagraph  feature,  with  Edith 
Storey.  Antonio  Moreno  and  a  finn 
cast,  which,  judging  by  the  reception 
it  got  at  the  Yitagraph  Theater,  will 
be  a  big  success.  It  is  a  slightly  new 

version  of  the  "desert  island  yarn." 
It  is  not  hackneyed.  It  ranks  with 
the  best  things  yet  done. 

It  is  not  easy  to  imagine  William 
Farnum  in  a  comedy  role.  Yet  in 

'"A  Gilded  Fool"  he  plays  so  de- 
lightfully that  we  wonder  why  he  has 

not  shown  us  this  side  before.  Maude 
Gilbert.  Harry  Spingler.  Charles 
Guthrie.  Edgar  Davenport  and 
George  De  Carleton  have  the  more 
important  parts,  while  Margaret 
Yale,  a  niece  of  President  Wilson, 
and  an  unknown  young  man  do  un- 

usually well  with  the  lesser  bits.  The 
Box  Office  Attraction  Company  has 
another  production  of  more  than 

average  interest  in  "Children  of  the 
Ghetto."  a  filmization  of  Israel 
Zangwill's  story.  It  is  remarkably 
well  done,,  with  Wilton  Lackaye  as 
the  rabbi.  His  performance  is  such 
as  to  recall  that  of  the  original  play. 

(Contin 

Paramount  Pictures  are  so  clearly 
pre-eminent  that  the  announcement  of 
a  new  producing  company  on  the 
Paramount  program  is  sure  to  cause 
comment.  In  this  instance  it  is 
"Rule  G"  that  has  been  picked  by 
the  most  important  feature-booking 
organization  in  this  country  to  take 

a  place  in  its  list  of  releases.  "Rule 
G"  is  a  railroad  temperance  drama, 
in  which  the  lesson  is  strong  and  yet 
subordinated  enough  to  keep  the 
whole  from  being  a  preachment.  Its 
atmosphere  is  correct.  Most  of  the 
players  and  all  of  the  supernumer- 

aries are  employees  of  the  Union 
Pacific,  and  the  president  of  the  rail- 

road posed  in  a  scene  of  the  picture. 
It  is  not  strange  that  people  should 

want  to  see  Gaby  Deslys  in  Motion 
Pictures.  That  they  do  was  demon- 

strated when  the  film  was  shown  at 
the  Strand  Theater.  Her  acting  has 
improved  greatly,  and  she  dances 
with  considerably  more  grace  and 
dexterity  than  she  did  when  last  seen 
here.  The  story  is  weak,  however. 
The  film  is  not  up  to  the  standard. 

Charles  Chaplin  makes  his  first 
appearance  as  an  Essanay  star  in 
"His  First  Job."  It  is  killingly 
funny.  Everything  points  to  success 
for  him  in  his  new  venture. 

Why  did  Broncho  label  its  un- 

usually good  two-part  drama  "Win- 
ning Back"?  It  is  hard  to  be  deeply 

interested  in  a  story  which  you  are 
told  beforehand  is  going  to  come  out 
right.  Finding  that  her  husband  is 
unfaithful,  a.  young  wife  determines 
to  become  the  sort  of  woman  he  seems 
to  admire.  The  action  develops  at  a 
fast  rate  to  a  climax  and  end  about 
which  the  title  carefully  leaves  no  un- 

certainty. Clara  Williams  is  the 
wife.  Harry  Keenan  her  husband, 
and  Louise  Glaum  the  other  woman. 

I  take  back  what  I  said  about 

"Runaway  June"  after  its  first  in- 
stalment had  been  seen.  How  long 

this  chase  is  going  to  last  I  dont 
know.  My  interest  stopped  running 

an  page  161 
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Undoubtedly  this  is  the  most  pop- 
ular contest  ever  conducted  by 

any  publication  at  any  time. 
The  enthusiasm  of  our  readers  and  of 
the  Motion  Picture  public  seems  to  be 
unbounded.  From  the  very  first  the 
indications  were  that  we  had  struck 

a  popular  note — a  chord  of  universal 
appeal — and  every  day  brings  us 
great  bundles  of  letters  thanking  us 
for  the  opportunity  we  have  given 
the  public  to  voice  its  sentiments. 

Players  in  the  speaking  drama  have 
the  advantage  of  personally  facing 
their  audiences,  and  the  applause 
that  comes  over  the  footlights  is  sweet 
music  to  their  ears,  and  it  stimulates 
and  inspires  them.  And  if  these 
players  do  not  do  their  best  one  night, 
they  soon  know  it  and  endeavor  to  do 
better  next  time.  With  the  Motion 
Picture  player  it  is  different.  He  has 
no  inspiring  audience  in  front  of  him 
to  key  him  up  to  the  situation  and  to 
spur  him  on — nothing  but  the  cruel, 
relentless,  unforgiving  camera.  He 
plays  his*  part  as  the  camera  clicks 
on,  and  there  is  nobody  to  applaud. 
Later,  he  sees  the  result  of  his  work, 
and,  good  or  bad,  it  must  so  remain 
forever.  He  cannot  correct  it.  Un- 

like the  stage  player,  he  cannot  say, 

"Well,  I  will  do  better  next  time." 
There  is  no  next  time,  so  far  as  that 
play  is  concerned.  When  a  player 
sees  himself  on  the  screen,  he  or  she 

invariably  says,  "If  I  could  only  do 
that  over,  how  much  better  I  would 

do  it!"  And  when  you,  reader,  see 
that  play  and  you  admire  the  work  of 
one  or  more  of  the  players  in  it,  your 
impulse  is  to  applaud.  It  is  human 
nature.  But  the  players  cannot,  hear ! 
If  they  could  only  be  present,  how 
they  would  enjoy  hearing  your  appro- 

bation!    But,  no,  they  are  probably 124 

at  home,  studying  or  preparing  for 
the  next  play.  And  not  only  would 

they  enjoy  this  applause — so  would 
you  enjoy  giving  it.  And  that  is 
just  why  this  contest  was  inaugurated. 
We  want  the  players  to  know  that 
you  enjoy  and  appreciate  their  efforts 
to  please  you,  and  we  want  to  give 
you  the  pleasure  of  applauding  your 
favorites.    It  is  a  good  thing  for  all. 

Now,  there  are  some  four  or  five 
hundred  players,  and  we  have  not 
room  to  publish  all  of  their  names. 
Besides,  it  would,  perhaps,  not  be 
fair.  How  do  you  think  you  would 
feel  if  you  were  an  accomplished  lead- 

ing woman  and  should  find  your  name 

published  at  the  bottom  of  a  long- 
list,  with  only  a  few  hundred  votes, 
when  Mary  Pickford.  Anita  Stewart, 
Alice  Joyce  and  others  had  nearly  a 
quarter  of  a  million  each?  And  yet 
you  might  be  just  as  talented  as  they. 

Perhaps  you  haven't  had  the  oppor- 
tunity—the parts.  Perhaps  your 

name  has  not  been  put  on  the  casts, 
so  that  you  are  not  known.  Or  per- 

haps you  are  a  newcomer.  Dozens  of 
very  excellent  players  will  never  find 
their  names-  published  here,  doubtless 
for  the  foregoing  or  other  reasons. 
But  they  will  all  know  about  it.  We 
shall  inform  each  player  of  the  num- 

ber of  votes  he  or  she  received.  It 
must  be  pleasant  to  know  that  even 
one  person  admires  you  and  has  taken 
the  trouble  to  clip  a  coupon,  put  your 
name  on  it  and  to  mail  it  away  to  be 
counted  in  your  honor.  Those  players 
who  find  their  names  printed  below 
have  just  cause  to  be  very  proud, 
Avhether  they  are  at  the  top  or  at  the 
bottom  of  the  list.  It  is  a  distin- 

guished honor.  It  will  be- an  item  that 
will  linger  pleasantly  in  their  mem- 

ory, even  if  they  do»  not  win  a  prize. 
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There  will  be  twenty-four  prizes 
awarded,  one  for  each  member  of  the 

first  cast  and  of  the  second  cast.  "We 
purpose  spending  about  $2,500  in  pro- 

curing suitable  prizes  for  the  winners, 
the  nature  of  which  prizes  was  briefly 
outlined  in  our  March  number  and 
full  details  of  which  will  shortly  be 
announced.  The  first  prize  will  go  to 
that  player  who  receives  the  largest 
number  of  votes  for  any  one  part.  It 
has  been  suggested  that  that  player 
be  permitted  to  make  his  or  her  own 
selection  of  prizes,  and  the  player 
having  the  next  largest,  second  choice, 
and  so  on;  but  this  is  a  mere  detail, 
easy  to  arrange  to  the  satisfaction  of 
all,  as  the  contest  develops. 

In  voting,  the  reader  should  have 
in  mind  the  idea  of  forming  an  imag- 

inary company  composed  of  the  very 
best  players  in  the  art.  It  is,  there- 

fore, not  a  question  of  who  is  most 
popular,  but  a  question  of  who  is  best. 
The  Great  Cast  will  be  the  finest  that 
was  ever  conceived  by  any  manager. 
It  will  be  so  great  that  money  could 
not  buy  it.  No  Motion  Picture  com- 

pany in  existence  has  the  knowledge, 

the  ability  nor  the  money  to  get  such 
a  company  together.  You,  readers. 
are  the  court  of  last  resort.  What 
you  decide  is  law.  The  Great  Cast 
that  you  select  must  be  the  greatest. 
Here  are  the  rules  of  the  contest: 

1.  Every  ballot  must  contain  the  name 
and  address  of  the  voter.  The  ballot  will 
be  found  on  another  page. 

2.  The  name  of  no  player  may  appear 
more  than  twice  on  the  same  ballot.  For 
example,  the  same  player  may  be  voted 
for  as  comedian  and  character  man.  but 
not  for  a  third  part  also. 

3.  It  makes  no  difference  in  what  com- 
pany they  are  now  playing,  for  it  will  be 

quite  improbable  that  the  winning  players 
will  ever  be  brought  together  into  one 
company. 

4.  Each  person  may  vote  only  once  a 
month,  but  any  number  of  ballots  may  be 
enclosed  in  one  envelope. 

5.  The  villain  and  child  may  be  either 
male  or  female. 

6.  The  ages  of  the  players  need  not  be 
considered.  A  young  man  can  often  play 
an  old-man  part  as  well  as  can  an  elderly 
man. 

7.  Ballots  should  be  addressed  to  "Great 
Cast  Contest,  175  Duffield  St.,  Brooklyn. 

N.  Y.."  but  they  may  be  enclosed  with 
other  mail  addressed  to  this  magazine. 

8.  Ballots  need  not  be  entirely  filled 
out. 

STANDING  OF  THE  LEADING  PLAYERS  UP  TO  FEB.  1 
THE   GREAT  CAST 

34(3.300 1.  Leading  Man.  Earle  Williams 
2.  Leading    Woman.    Mary    Pick- 

ford        333.205 
3.  Old    Gentleman,     \Y.    Chrystie 

Miller     438.91.". 
4.  Old  Lady.  Mary  Maurice      660.180 
5.  Character  Man.   Harry  Morey  146.080 
6.  Character     Woman.     Julia     S. 

Gordon      '    285,775 

7. Comedian       (Male),      Charles 
Chaplin      464,585 

S. Comedian      ( Female ) .      Mabel 
457,945 

9. Handsome  Young  Man.  Warren 
Kerrigan    207,265 

10. 
Beautiful  Young  Woman.  Anita 

Stewart      285.9,40 
11. 

Villain,  Jack  Richardson   327.230 
12. 

Child,   Helen   Costello   408,650 

The    following    are    the    leading    competitors    for    the    first    cast,    in    the  order 
named,    together    with    their    total    votes  for  the  various  positions,   up   to   Feb.    13th, 

LEADING  WOMAN LEADING   MAN 
1.  Francis  X.  Bushman     345.000 
2.  Warren    Kerrigan     272.040 
3.  Crane  Wilbur     189.980 
4.  Arthur  Johnson      175,580 

5.  Carlyle    Blackwell   '. .   150.030 
0.  Paul  Scardou       97.420 
7.  James   Cruze       80.020 
8.  Harold  Lockwood         08.830 

9.  Thomas   Moore   *       56,550 
10.  King  BaggOt       47,800 
11.  Maurice  Costello       44,250 
12.  William    Garwood       44.040 
13.  Romaine  Fielding       40,9m 
14.  Antonio   Moreno       38,770 

1.  Anita    Stewart    265,130 
2.  Alice  Joyce    230.74O 
3.  Edith  Storey    208,320 
4.  Florence  LaBadie    194.580 
5.  Clara    K.    Young    181.740 
0.  Beverly  Bayne    104.080 
7.  Mary  Fuller    122.290 
8.  Ruth   Stonehouse    111,010 
9.  Pearl   White    86,760 

10.  Cleo  Madison    64,960 
11.  Marie  Newton    58,270 
12.  Norma    Talmadge    56,430 

13.  Marguerite  Snow    40.47<  i 
14.  Lottie  Briscoe    40,100 

i 
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OLD  GENTLEMAN 

1.  Charles      Kent    386.130 
2.  Thomas  Coininerf  ord    248.435 
3.  Van  Dyke  Brooke    197.850 
4.  Robert  Brower    118.675 
5.  Logan  Paul    113.420 
6.  William  West    97.110 
7.  Francis  N.  Bushman    64.060 
8.  Murdock    MacQuarrie   ....  51.000 
9.  George  Cooper    48.530 
10.  Marc    MacDermott    47.340 
11.  Charles  Ogle    32.970 
12.  John   Bunny    30.570 

OLD  LADY. 

1.  Helen  Dunbar      . . .    .  262.820 
2.  Julia   Stuart    105.860 
3.  Helen  Relyea    93.420 
4.  Louise  Lester    81.540 
5.  Mrs.   Geo.   Walters      52.900 
6.  Norma  Talmadge    50.340 
7.  May  Hall    41.870 
8.  Kate  Price    40.410 
9    Flora  Finch    38.840 

10.  Pauline  Bush    28.880 
11.  Edith   Storey    24.600 
12.  Kate  Toncray    20,280 

CHARACTER  MAN 

1.  Warren   Kerrigan    144.730 
2.  Francis  X.  Bushman    119.400 
3.  Marc    MacDermott    113.140 
4.  Arthur  Johnson    112.360 
5.  Romaine  Fielding    111,790 
6.  William   Wadsworth    89.800 
7.  James   Cruze    78.580 
8.  King  Baggot    78,320 
9.  Nicholas   Dunaew    76.610 

10.  G.  M.  Anderson    6S.840 
11.  Earle  Williams    66.460 
12.  Billy  Quirk    62.900 

CHARACTER  WOMAN 

1.  Norma  Talmadge    267.210 
2.  Edith  Storey    151.870 
3.  Edwin  a  Robbins    123.500 
4.  Ruth    Stonehouse    92.150 
5.  Clara  K.  Young    S9.565 
6.  Cleo  Madison    76.790 
7.  Mary  Fuller    75,790 
8.  Mary    Pickford    71.530 
9.  Louise  Lester    70.800 

10.  Flora   Finch    56.200 
11.  Kate  Price    54.050 
12.  Anita   Stewart    50,900 

COMEDIAN    (MALE) 

1.  John  Bunny    386.640 
2.  Ford  Sterling    310.740 
3.  Wallie  Van    234.500 
4.  Wallace  Beery    193.270 
5.  Sidney  Drew    116.300 
6.  Donald   McBride    104.800 
7.  Billy    Quirk    70.680 
8.  Roscoe   Arbuckle    69,370 

9.  Hughie  Mack   '    54.900 10.  Victor  Potel    38.770 
11.  William  Shea    38.630 
12.  John   Brennan    3S.130 

COMEDIAN    (FEMALE) 

1.  Flora  Finch    327,9S5 
2.  Margaret   Joslin    259,390 
3.  Ruth  Roland    255,030 
4.  Lillian  Walker    249.540 
5.  Norma  Talmadge    205.510 
6.  Kate  Price    187.550 
7.  Karin  Norman    176,750 
8.  Constance  Talmadge    138.930 
9.  Florence  Lawrence    120,970 

10.  Victoria  Forde.    85,130 
11.  Mary   Pickford    6S.870 
12.  Vivian  Prescott    36,830 

HANDSOME  YOUNG  MAN 

1.  Antonio  Moreno    206,390 
2.  Francis  X.  Bushman.    200.650 
3.  Crane  Wilbur    180,255 
4.  Carlyle  Blackwell    178.610 
5.  Earle   Williams    157.500 
6.  Donald  Hall    118.930 
7.  Harold  Lockwood    105.600 
8.  James  Morrison    79.290 
9.  Thomas  Moore    42,890 

10.  George  Larkin    40.540 
11.  Bryant   Washburn    40.180 
12.  James   Cruze    36,910 

BEAUTIFUL  YOUNG  WOMAN 

1.  Mary  Pickford    275.000 
2.  Alice  Joyce    267.725 
3.  Norma  Talmadge    237,165 
4.  Clara  K.  Young    190.390 
5.  Mary  Anderson    189,040 
6.  Pearl  White    187.150 
7.  Lillian  Walker    138.450 
8.  Beverly   Bayne    137.420 
9.  Florence  LaBadie    95.260 

10.  Marguerite  Snow    64.010 
11.  Blanche  Sweet    54.210 
12.  Margarita  Fischer    50,430 

VILLAIN 

1.  Harry   Morey    291.970 
2.  Brvant   Washburn    272.810 
3.  Paul  Panzer    245,150 
4.  Harry  Northrup    164.430 
5.  Rogers  Lytton    112,700 
6.  RomaiDe  Fielding    100.590 
7.  Ned  Finley    75.200 
S.  Marc    MacDermott    64,330 
9.  George  Cooper    48,830 

10.  Frank  Farrington    43,400 
11.  George  Periolat    40,460 
12.  Lester   Cuneo    39,750 

CHILD 

1.  Bobby  Connelly    316,800 
2.  Audrev  Berry    287,345 
3.  Yale  Boss    210.910 
4.  Andv   Clark    124,090 
5.  Helen    Badgely    116,510 
6.  Clara  Horton    74,280 
7.  Billy   Jacobs    67,750 
8.  Mattv    Ronbert    64.950 
9.  Dolores  Oostello    48,080 

10.  Marie  Eline    48,000 
11.  Lillian   Wade    38,930 
12.  Eleanor  Kahn    35,960 
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William  Garwood  and  Thomas  Chatterton  have  risen  to  the  rank  (t 

of  directors.     Violet  McMillan  will  play  opposite  the  latter  in 
N.  Y.  M.  P.  plays. 

Our  old  friend,  Florence  Turner,  former  Vitagraph  star,  is  now  with 

the  foreign  Pathe  Company.  Another  old  friend.  "Smiling  Billy"  Mason. 
is  back  with  the  Essanay  Company  and  is  now  working  in  Alabama. 

Donald  Crisp  has  joined  the  Famous  Players. 

"Alkali  Ike''  Carney  is  again  in  harness,  this  time  wearing  the  Albu- 
querque yoke — which  must  be  quite  a  burden. 

G.  M.  Anderson  was  recently  in  New  York  City  on  business,  and  he  says 
that  when  he  comes  again  he  will  have  to  come  in  disguise  if  he  expects 
to  transact  any  business. 

If  Edith  Storey  distinguished  herself  in  "The  Christian.*"  she  certainly 
will  become  even  more  famous  when  the  world  sees  her  in  -'The  Island 
of  Regeneration."  And  as  for  Antonio  Moreno,  her -opposite,  he  certainly 
makes  the  most  fascinating  "Robinson  Crusoe"'  that  has  yet  appeared. 

Marguerite  Risser,  formerly  a  Pathe  player.  Dorothy  Bernard,  former- 
ly a  Biograph  star,  and  Mary  Charleson,  formerly  a  Vitagraph  leading 

lady,  have  all  registered  at  Lubinville. 

W.  Christie  Miller  is  well  and  happy  in  the  N.  Y.  Actors*  Home. 
King  Baggot  is  just  a  wee  bit  proud  of  his  work  in  the  double  role  of 

"The  Corsican  Brothers,"  in  which  role  James  O'Neill  became  famous  a 
quarter  of  a  century  ago. 

Like  most  serials.  "The  Exploits  of  Elaine"  may  be  rank  melodrama. 
yet  Pearl  White  and  Arnold  Daly  are  certainly  adding  to  their  already 
great  popularity. 

Our  gold  prize  for  the  best  story  in  this  issue  goes  to  the  author  of 

"The  Portrait  in  the  Attic"  ;  second  prize  to  the  author  of  '"The  Jugger- 

naut." Et  tu,  Brute?  And  now  the  Vitagraph  comes  along  with  a  serial.  But 

it  is  only  Roy  McCardelTs  "The  Jarr  Family,"  from  the  Xew  York  Evening 

World,  with  each  release  complete  in  itself.     So  that  wouldn't  jar  you. 
With  Marshall  Neilan  as  the  latest.  Mary  Pickford  has  had  about 

fifty-seven  varieties  of  leading  men.  But  she  has  lost  Harold  LockWood. 
who  has  been  captured  by  the  American  Company. 

Mr.  Neilan.  by  the  way,  is  apparently  after  Edwin  August's  reputation 
as  a  lightning-change  artist. 

Mignon  Anderson  has  just  recovered  from  an  operation  for  appendicitis. 

Anna  Walthall,  sister  of  Henry  B.,  has  joined  her  brother  in  the  Bal- 
boa   Company. 

The  admirers  of  Anita  Stewart  and  those  of  Norma  Talmadge  re- 
cently had  a  chance  to  compare  the  merits  of  their  favorites  at  the  Vita- 
graph Theater,  when  these  two  stars  appeared  in  equally  dramatic  roles 

in  two  strong  features.  Honors  about  even,  they  say. 

Charles  Clary  (Selig.)  is  now  with  the  Mutual  Company. 

! 

^lj^^t!^^<^a^^\^i 
127 <y^^y^h^^^!^^^^^^J^. 



D 
0 
D 
D 

8 
D 

0 

\ 

I 

©eiEiSBtgA  ^sirn«&& 

Sadie  Can*  is  to  play   apposite    Charles    Chaplin    in    Essanay comedies. 

Harry     Myers    is    exhibiting    with    pride    a    cigaret    case    that 
was  pi  .  ented  to  him  by  the  King  of  Denmark. 

If  :  y:  see  Henry  Walthall's  name,  or  Florence  Turner's,  on  a  Pathe 
ca -t,  dont  be  surprised.  The  former  played  in  only  one  Pathe  play,  while  in 
Xe»v  York  recently,  and  is  still  with  the  Balboa  Company,  while  the  latter 
has  been  releasing  some  of  Jier  films  thru  the  Pathe  exchange. 

In  "All  for  Peggy,"  Pauline  Bush  proves  that  she  is  almost  as  good 
a  jockey  as  she  is  a  photoplayer. 

Jack  Pick  ford,  brother  of  "Little  Mary,"  is  now  with  the  Mutual. 
Helen  Holmes  has  been  presented  with  a  diamond  ring  by  her 

director,  J.  P.  McGowan.  You  may  think  you  know  what  that  means, 
but  you  dont.  It  was  for  directing  "The  Hazards  of  Helen"  while 
he  was  laid  up  in  the  hospital.    At  least  that  is  what  he  said. 

Ford  Sterling  has  abandoned  his  Sterling  company,  also  his  pro- 
posed vaudeville  tour,  and  for  the  next  two  years  he  will  be  seen  in 

Keystone  comedies. 

Owen  Moore  plays  opposite  Fritzi  Scheff  in  Bosworth's  "Pretty  Mrs. 
Smith,"  and  opposite  Elsie  Janis  in  "The  Caprices  of  Kitty." 

President  Woodrow  Wilson  has  become  a  photoplayer.  At  least  he 

appears  personally  in  Pathe's  Weekly,  Animated  Weekly  and  in  "The 
Adventures  of  a  Boy  Scout." 

Since  George  Periolat  played  so  successfully  the  parts  of  a  French- 
man, a  German,  a  Russian  and  a  Bulgarian,  in  the  "Terence  O'Rourke" 

series,  his  real  nationality  is  now  in  question. 
We  have  with  us  this  evening:  Louise  Vale  (p.  26)  ;  Jack  Standing 

and  William  Cohill  (p.  34)  ;  Florence  Hackett  and  Lilie  Leslie  (p.  38)  ; 
Bryant  Washburn  and  Helen  Dunbar  (p.  41)  ;  Lester  Cuneo  and  Gerda 
Holmes  (p.  44)  ;  Cleo  Madison  and  Wilfred  Lucas  (p.  47)  ;  Joe  King 
(p.  48)  ;  Viola  Dana  (p.  51)  ;  Miriam  Nesbitt  and  Mr.  and  Mrs.  William 
Bechtel  (p.  55)  ;  Thomas  Chatterton  and  Violet  MacMillan  (p.  58)  ;  and 
Julia  Swayne  Gordon,  Earle  Williams  and  Anita  Stewart  (p.  69). 

William  Wadsworth  (Edison)  has  had  the  flattering  offer  from  a 
Charleston  (S.  C.)  manufacturer,  of  having  a  pickle  named  after  him. 
He  declined.  He  has  been  in  many  a  pickle,  and  outside  of  many,  but 
he  refuses  to  admit  that  he  is  sour  enough  to  accept  such  an  honor. 

David  Belasco  starts  for  Los  Angeles  next  month,  personally  to 
assist  in  filming  "The  Darling  of  the  Gods"  for  the  Lasky  Company. 

Nicholas  Dunaew  (Vitagraph)  had  just  cause  for  complaint  when  the 
printer  made  his  name  spell  Duncan,  in  the  Great  Artist  Contest  last 
month.  Mr.  Dunaew  said  that  we  should  change  our  printer,  and  the 
printer  said  that  Mr.  Dunaew  should  change  his  name. 

Vivian  Rich's  pet  poodle  figures  conspicuously  in  "Saints  and  Sinners," 
and  will  novf  become  a  permanent  member  of  the  American  stock 
company. 

J.  Warren  Kerrigan  has  had  to  have  printed  a  second  edition  of  his. 
popular  autobiography. 

Before  voting  for  anybody  else  than  Alice  Joyce  as  "Beautiful  Young 
Lady,"  some  of  the  Kalem  people  suggest  that  you  wait  and  see  her  in 
the  Hindu  costume  which  she  wears  in  "The  White  Goddess." 

Wadsworth  and  Housman.  Edison  comedian  team,  have  decided  that 
they  must  stop  accepting  invitations  to  appear  at  public  dinners,  on  the 
ground  that  they  are  getting  too  fat.  Yret  people  are  talking  about  hard times. 

A  cloudburst  at  Universal  City  early  last  month  did  one  hundred  and 
thirty   thousand   dollars'   damage. 

Report  has  it  that  Marguerite  Clayton  has  left  the  Liberty 
Company   and   will   return   to   Broncho   Billy. 
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Qrmi .  Hawley  is  mourning  the  death  of  a  crippled  little  newsboy 
admirer,  who  lived  in  a  distant  city,  and  whom  she  had  been  helping 
for  many  months,  paying  practically  all  of  his  expenses. 

The  judges  are  still  at  work  on  the  $100  Prize  Photoplay  Contest,  and 
by  next  month  they  hope  to  have  completed  their  arduous  duties. 

Julia  Stuart  is  with  the  Peerless  Company,  and  Helen  Marten  is 
expecting  to  return  to  the  new  Eclair  Company. 

Florence  La  Badie  has  to  disguise  herself  when  she  goes  shopping, 
so  as  not  to  be  bothered  by  the  curious  ones,  who  insist  on  pointing  her  out. 

Mary  Fuller's  latest  hit  is  in  '•Everygirl,"  which  is  patterned  some- 
what   after    "Everyman,''    "Everywoman"    and    "Experience." 

As  usual,  the  race  for  first  honors  appears  to  be  between  Messrs. 
Bushman.  Williams  and  Kerrigan,  but  how  are  they  ever  going  to  over- 

take Mary  Maurice? 
Dorothy  Bernard  is  playing  a  special  engagement  for  the  Kalem 

Company,    at    Jacksonville. 
Mabel  Trunnelle  is  so  sympathetic  and  emotional,  that  when  she 

sees  a  good  emotional  play  she  never  fails  to  weep  with  the  hero  and 
heroine  on  the  slightest  provocation. 

The  report  that  Ruth  Stonehouse  has  left  the  Essanay  Company 
for  the  Universal  has  been  denied. 

Viola  Dana  (Edison)  has  many  anxious  moments  in  spite  of  her 
pleasant  smile.  She  has  a  sister  in  Mexico,  and  another  in  Europe,  within 
the  war  zone. 

"Slippery  Slim"  releases  have  been  discontinued.  Alas,  Victor  Potel, what  now? 

J.  Warren  Kerrigan  and  company  have  left  the  Hollywood  studio 
for  the  wilds  of  Mexico. 

Charles  Swickard.  director,  says  that  Charles  Ray  and  Louise  Glaum 

are  just  about  right  in  his  latest.  "The  City  of  the  Dead."  And  wait  till 
you  see  that  diamond  bracelet  she  wears  in  "The  Customary  Wife." 

Grace  Cunard  is  one  of  the  few  women  who  can  write,  direct  and  play 
leads  in  a  photoplay,  and  then  write  the  titles,  assemble  the  parts,  and 
even  operate  the  machine. 

Stella  Razetto  and  her  husband.  Ed.  J.  Le  Saint,  are  already  receiving 
congratulations  for  their  work  in  "The  Circular  Staircase"     (Selig). 

And  here  is  something  new  in  spite  of  what  Solomon  said :  The 
Kalem  Company  is  filming  a  series  of  ten  three-part  productions,  each 
based  on  one  of  the  Ten  Commandments.     Tom  Moore  leads  in  the  first. 

Gertrude  McCoy  and  Augustus  Phillips  frequently  don  the  boxing 
gloves  as  a  diversion,  and  exercise  during  spare  moments  at  the  Edison 
studio. 

At  this  writing.  Nolan  Gane.  the  Thanhouser  actor-author-director. 
is  dangerously  ill.  and  the  physicians  have  given  up  all  hope. 

Dorothy  Davenport.  Lucille  Young.  Mona  Darkfeather  and  Fritzi 
Brunette  have  signed  up  with  the  Kriterion  program. 

Marguerite  Courtot  has  just  won  another  hundred  dollar  prize,  this 
time  for  being  one  of  the  fifty  most  beautiful  girls  in  America,  and  her 
picture  is  to  be  shown  at  the  San  Francisco  Exposition. 

Rose  Coghlan  is  to  be  the  "Sporting  Duchess"  for  the  Lubin  Com- 
pany, with  Frankie  Mann  and  George  Spencer  supporting. 

"Del"  Henderson,  for  six  years  director  and  player  for  the  Biograph 
Company,  has  joined  the  Keystone  Company. 

And  here  is  a  whole  bunch  of  predigested  news :  Jane  Gail  with  Imp ; 
Victor  Moore  with  Lasky :  Rene  Farrington,  in  Muriel  Ostriche's  old 
place;  Nita  Frazer  with  Vitagraph :  Gladys  Hanson  with  Lubin;  Lionel 
Barrymore  with  Life ;  Edwin  Carewe  with  Photodrama ;  Billie  West  with 
Komic;  Olive  Golden  with  Bison. 

Neva    Gerber    plays    opposite    Carlyle    Blackwell    again    in 

"The  High  Hand." 
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This  department  is  for  information  of  general  interest,  but  questions  pertaining  to  matrimony, 
nship.  photoplay  writing,  and  technical  matters  will  not  be  answered.  Those  who  desire  answers 

bv  mail,  or  a  list  of  the  film'manufacturers.  must  enclose  a  stamped,  addressed  envelope.  Address  all 
inquiries  to  '"Answer  Department."  writing  only  on  one  side  of  the  paper,  and  using  separate  sheets 
for  matters  intended  for  other  departments  of  this  magazine.  When  inquiring  about  plays,  give  the 
name  of  the  company,  if  possibles  Each  inquiry  must  contain  the  correct  name  and  address  of  the 
inquirer  at  the  end  of  the  letter,  which  will  not  be  printed.  At  the  top  of  the  letter  write  the  name 
you  wish  to  appear.  Those  desiring  immediate  replies,  or  information  requiring  research,  should  enclose 
additional   stamp   or  other  small  fee;-  otherwise  all   inquiries   must  await   their  turn. 

Isabelle  M.  P.,  Washington. — Isabelle 
Rae  was  the  girl  in  "Gwendolyn"  (Bio- 
graph  i.  That  is  the  only  Thaw  picture. 
Perhaps,  if  yon  are  literary,  yon  could 
write  articles,  etc.  I  am  afraid  I  cannot 
suggest  anything.    Thanks  for  the  fee,  etc. 

Boob.  Ithaca. — Cleo  Madison  and  George 
Larkin  in  "Trey  o'  Hearts."  No  doubt  it was  the  Pacific  Ocean.  Mrs.  Malaprop  is 

a  character  in  Sheridan's  "The  Rivals." 
and  is  applied  to  those  who  pronounce 
words  correctly  but  who  misapply  them, 
such  as  •"illiterate"'  for  "obliterate."' 

Mybtle  C.  Oxxaed. — Any  one  may  vote 
in  the  Great  Cast  Contest,  whether  a  sub- 

scriber or  not.  Just  send  in  the  coupon. 
Flossie  C.  P.  is  taking  a  vacation.  Bliss 
Milford  is  with  Kinetophote.  Mabel  Xor- 
mand  is  the  stenographer  in  "His  Trysting 
Places"'  (Keystone).  Charlotte  Burton  was 
Elsie  in  "Her  Younger  Sister"'  (Beauty): 

E.  R.  C.  Oakland.— Eugene  Pallette 
was  George  in  '"A  Woman  Scorned"  (Re- liance). Gertrude  McCoy  was  Sylvia  in 
-What  Could  She  Do?"  (Edison).  Violet 
Mersereau  was  Peg  in  '"Peg  of  the  Wilds" 
ilmp').  James  Kirkwood  in  that  Famous Players. 
D.  I.  T..  Goldfield. — D.  Barrows  was 

the  villain  in  "The  Dole  of  Destiny"  (Bio- 
graph).  Lillian  Walker  is  with  Yita- 
graph  yet.    A  knot  is  a  nautical  mile. 

Dot.  65. — What  do  you  mean?  Rhea 
Mitchell  was  Amy  in  "The  Game  of  Life" 
•  Kay-Bee).  Yes.  it  is  some  game.  Arthur 
Maude  was  Dick  in  "The  Political  Feud" 
i  Domino*.  Mother  Benson  was  the  lead 

in  "The  Foundlings  of  Father  Time." 
Pinky.    17. — She   does  not.     Yes,   Rose 

Tapley  is  a  very  good  player  on  the  screen. 

What  do  you  know  about  the  "Rat  Hole?" Pauline  S. — Dont  blame  me.  Neverthe- 
less. I  always  enjoy  yours. 

Pansy. — You  never  can  tell  by  the  hair : 
some  wear  wigs.  Elsie  Greeson  was  the 

girl  in  "Mysterious  Beauty"  ( Selig) .  Claire 
McDowell  was  the  girl  in  "The  Guiding 
Fate"  (Biograph).  She  has  left  Bio- 
graph.     Charles  West  was  the  husband. 

Geace  Van  Loon. — Poor  child.  By  no 
means  should  those  war  pictures  showing 
war  with  Japan  be  allowed. 

Gladys.  B.  C. — Greek  fire  was  invented 
by  Callimachus  in  6<S8.  It  was  an  inex- 

tinguishable fire  made  of  naphtha  mixed 
with  sulphur  and  pitch.  Pouring  water  on 
it  only  intensified  the  fire.  The  secret  was 
kept  by  the  Greeks  for  400  years.  Then 
the  Mohammedans  got  it,  and  then  came 
gunpowder,  about  the  middle  of  the  14th 
century. 

Mrs.  F.  W.  T. — Why  dont  you  send  your 
photoplay  to  the  different  companies,  or 
to  the  Photoplay  Clearing  House?  Your 
letter  was  very  interesting. 

Rose  D. — Your  idea  has  been  done  in 
pictures  before.  Yes,  a  patty  has  more 
chance  of  visiting  a  studio  than  one  per- 

son has.     Write  studio  about  it. 
McL.,  St.  Louis. — You  say  that  my 

Santa  Claus  whiskers  and  false  beard  did 
not  fool  you.  and  that  they  forgot  to 
take  off  my  horns.  Those  were  not  horns 
— they  were  the  prongs  of  the  hatrack 
back  of  me.  I  agree  with  you  that  the 
Keystone  comedies  are  the  best  of  their 
kind,  with  many  imitators,  but  I  am  not 
particularly  enamored  of  the  kind. 
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Ethel  C. — Thank  you  muchly  for  the 
apple  butter,  which  came  safely.  It  was 
great.     Your  letters  are  always  welcome. 

Lovely. — So  you  had  to  make  a  speech 
in  school  and  you  chose  me  as  your  sub- 

ject, stating  that  I  was  the  most  patient, 
persevering  and  accomplished  person  on 
earth,  and  the  teacher  said  that  she 
thought  you  could  have  chosen  a  better 
subject.  Just  you  give  me  the  name  and 

address  of  that  teacher!  Your  verse:  "I 
love  to  go  to  football  games,  to  cheer  our 
school  and  team;  I  love  to  watch  John 

Bunny  too,  and  think  that  he's  a  scream. 
I  love  to  go  to  matinees,  and  to  dansants 

not  a  few;  I  love  to  eat  Hurler's  candy, 
and  I  love  orchids  too.  I  love  dear  Mary 
Pickford,  and  E.  K.  Lincoln  too,  but  best 
of  all  things  in  this  world,  the  one  I  love 

is  you."  I  have  'named  this  "Paradise 
Lost."  I  am  engaged.  In  the  operation 
in  "The  Thread  of  Life"  Ben  Wilson  takes 
a  bullet  out  of  his  patient.  He  also  takes 
the  heart  out  of  her. 

Nellie  C. — Howard  Hicksman  was  Dave 

in  "The  Circus  Man." 
Minnie  M. — Your  story  about  me  was 

very  interesting.  I  have  handed  it  to  the 
Editor.  James  Cruze  and  Marguerite 

Snow  in  "Zudora."  Arthur  Ashley  in  "The 
Price  of  Vanity"   (Vitagraph). 
Retta  Romaine. — Richard  Tucker  is 

your  Prince  Charming,  and  he  makes  love 
divinely.  Very  well,  sobeit.  And  you  shall 
have  that  chat  and  gallery  photo  of  him 
as  soon  as  the  Editor  can  get  the  material, 
for  he  promised  me. 
John  T.  M. — You  are  right.  I  get  $7 

a  week,  six  of  which  is  for  answering  fool 

questions  from  love-stricken  maidens,  and 
the  other  dollar  is  for  answering  sensible 
questions  like  yours.  Mary  Pickford  did 
not  leave  Famous  Players. 
Samuel  Otis. — You  are  in  error.  If 

your  questions  were  not  answered,  there 
was  a  good  reason.  We  try  to  treat  all 
players  alike,  without  partiality  or  bias. 
I  think  that  Warren  Kerrigan  has  no  cause 
to  complain,  and  he  himself  thinks  so.  I 
have  read  his  book  and  enjoyed  it.  You 
should  get  a  new  pair  of  specs. 
Kathlyn  Cruse. — I  dont  usually  answer 

questions  about  scenarios.  Trappings  will 
do.  Not  necessary  to  describe  costumes. 

Leave  that  to  the  director.  "Shorty" Hamilton.  A.  Lowrey  played  Mason, 
Louise  Fazenda  played  Lizzie.  So  your 
favorites  are  Gladys  Hulette,  Frank  Day- 

ton, Mary  Pickford,  Antonio  Moreno, 
Florence  LaBadie,  Arthur  Ashley  and 
Francis  Bushman,  and  you  think  Anita 
Stewart  too  giddy,  and  guess  that  Bobby 
Connelly  is  the  best  child  player. 
Dorothea  II. — I  have  handed  your 

clever  verses  to  Miss  Hall. 
A.  B.,  Worcester. — Of  the  plays  you 

mention,  "Mr.  Barnes  of  New  York," 
"Shadows  of  the  Past,"  and  "Sins  of  the 
Mothers"  were  storyized  in  our  magazine. 
"One  Wonderful  Night"  was  a  copyrighted 
story  that  had  appeared  elsewhere,  and  so 
with  "The  Christian."  I  did  not  think 
"One  Wonderful  Night"  was  wonderful  at 
all,  particularly  the  first  half,  which  was 
unintelligible.  You  have  apparently  not 

yet  discovered  our  department  "What's 
What."  which  is  the  very  thing  you 
recommend. 

miimm&)m Farmer 
Camera 

Farmer- 
Camera 

(in  the  distance) — Hey,  there!  what're  you  doin'? 
Man — Trying  to  get  a  film  of  Old  Brown's  bull. 
—Did  you  get  Brown's  consent? 
Man — Yes,  I  got  his  consent,  but  I  neglected  to  get  the  bull's 
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Herbert  Hoffman. — Your  fee  was  more 
than  sufficient.  I  think  that  our  Hulflsh 
book  is  what  you  want ;  price,  $3.00 ; 
postage  prepaid.  Yes.  Write  to  Pathe, 
or  any  other  producer,  and  they  will  give 
you  terms  and  instructions.  They  buy 
film  from  outsiders  if  it  is  what  they 
want.  Perhaps  they  will  assign  you 
territory  to  cover  for  their  current  events. 
Marjorie  Lachmand. — It  depends  on 

the  State.  Laws  differ.  Moonlight  pic- 
tures are  taken  in  the  sunlight,  and  col- 
ored afterward.  Thank  you  for  wishing 

me  ''May  this  year  be  better  than  the 
best  you  ever  had,  and  worse  than  your 
worst  to  come."     Charming  letter. 

H.  C.  H.  S—  That  is  a  good  idea  of 
yours,  that  the  exhibitor  place  the  various 
casts  where  they  can  be  seen  by  ,the  audi- 

ence. Some  day  they  will  be  printed  on 
a  program  so  that  everybody  can  refer  to 
them  at  leisure. 

Tiixie  J. — I  go  to  some  of  the  theaters 
you  speak  of.  So  you  dont  like  "Zudora"? 
Something  there  is  that  we  always  hide 
from  most  people. 

Lucille  Y. — Thank  you  for  your  letter. 
You  say  you  want  to  see  more  of  pictures 
like  "Love's  Sunset"?  There  are  very  few like  that  one. 

Junior  L.  H.  S. — Dorothy  Phillips  in- 
''Tempest  and  Sunshine"  (Imp).  Billy 
Quirk  and  Ralph  Ince  in  "Too  Much 
Uncle"  (Yitagraph).  Blanche  Sweet  was 
Sylvia,    Marshall   Neilan   was   Bert,    Ger- 

trude Robinson  was  the  sister,  and  Lionel 
Barrymore  was  Durable  in  "Classmates" 
(Biograph).  Mary  Charleson  was  Etta 
in  "Etta  of  the  Footlights."  Marguerite 
Clayton  was  the  girl  in  "Broncho  Billy's 
Duty,"  and  Bessie  Sankey  in  "Broncho 
Billy's  Sister." Lillian  M.  G. — Claire  McDowell  was 
the  mother,  and  Mildred  Manning  the  girl 
in  "Concentration"  (Biograph).  I  do  not 
think  that  the  showing  of  gambling  scenes 
in  the  pictures  encourages  gambling.  Nor 
do  I  think  that  the  showing  of  men  drink- 

ing encourages  intemperance.  But  I  do 
think  that  we  see  too  many  of  such  scenes. 
How  seldom  do  we  see  the  soda  fountain 
and  people  playing  checkers  and  chess! 
Possibly  -  the  directors  think  that  every- 

body plays  poker  and  drinks  rum,  and 
that  the  pictures  must  be  true  to  life. 
Grace  Yan  Loon. — You  here  again? 

You  suggest  that  we  discontinue  printing 
stories  and  just  use  pictures  of  players, 
chats,  etc.  Some  people  want  us  to  dis- 

continue chats,  etc.,  and  use  only  stories. 
Harold  Lockwood  in  that  Famous  Players. 
Yours  was  fine. 
Marion  L.  S. — I  shall  have  to  cry 

"Hellup!  Aid!  Assistance!"  if  you  write 
such  long  ones  and  such  bad  writing. 

George, G.—Lubin's  fat  man?  Perhaps 
you  refer  to  Peter  Lang,  or,  if  in  the  slap- 

stick company,  to  Babe  Hardy.  Harry 
Carey  in  "A  Tender-hearted  Crook."  I 
dont  agree  with  you. 

:  '"§  lH:fl' 

It's  time  for  bed.  but  still  we  tarry, Phyllis  and  I  and  Bess  and  Carrie ; 
While  Bess  is  reading  we  cannot  go, 

For  the  story  holds  our  interest  so — 
'Tis  a  thrilling  story  from  the  screen 
In  the  Motion  Picture  Magazine. 
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Francis  C.  B.  Ennis. — Jack  Standing 
was  the  lieutenant  in  "The  Perils  of 
Pauline."  18th  episode.  Excellent!  One 
good  compliment  deserves  another. 

Edythe  H. — So  you  envy  Edith  Storey's neck,  hands  and  arms.  You  have  those 
initials  wrong.  I  do  not  approve  of  your 
suggestion  to  use  tripe  instead  of  the  regu- 

lar chewing-gum.  It  is  too  expensive  and 
not  handy  to  carry  around. 
Chaplin  Fiend. — You  want  to  know 

what  Charles  Chaplin's  salary  is,  also  the 
size  of  his  shoes.  You  are  quite  iridescent 
and  de  bonne  conduite.  (I  dont  know 
what  that  means,  but  it  looks  good.) 

Abe,  99. — William  West  was  the  grand- 
father in  "On  Christmas  Eve"  (Edison). 

John  Lancaster  and  Lyllian  Leighton  in 
"Did..  She  Cure  Him?"  (Selig).  Louise 
Vale  and  Kate  Bruce  in  "A  Bit  of  Human 
Driftwood"  (Biograph).  I  refuse  to 
quarrel  with  you.  Say  what  you  like — 1 
wont  argue. 
Tom  L.  K. — Thanks  very  much.  Pauline 

Push  was  the  wife,  Joseph  King  the  artist, 
iid  Carmen  Phillips  the  other  woman  in 

"The  Pipes  o'  Pan." 
R.  B.  S.,  N.  J. — Bong  sivoir!  Anita 

Stewart  had  the  lead  in  "Treasure  of 
Desert  Island"  (Vitagraph).  "Her  Tri- 

umph" has  been  released. 
M.  D.  B.  Sodus. — You  say,  "Why  was 

Dickens  a  greater  man  than  Shakespeare? 
Because  Shakespeare  wrote  well,  but 
Dickens  wrote  Well er."  Wonderful!  You 
want  Mary  Pickford's  picture  on  the cover?    It  has  been  there  once. 

Redhead. — If  you  will  send  a  stamped, 
addressed  envelope  to  Romaine  Fielding 
about  the  club,  you  will  receive  all  in- 
f ormation.  I  try  not  to  say  the  same 
thing  twice,  therefore  your  questions  had 
probably  been  answered  before,  else  they 

were  improper.  I  never  ignore  an  inquiry 
unless  there  is  some  good  reason  for  it. 
It  takes  time  and  lots  of  space  to  keep 

repeating  "Your  question  has  been  an- 

swered before." Herman. — You  were  apparently  madder 
than  a  wet  hen  when  you  writ  that  letter. 
Next  time  you  write,  sleep  over  it.  Never 

write  when  you  are  angry.  If  you  do,' dont  mail  it  until  the  next  day. 
G.  A.  J. — Oh.  yes :  Pauline  is  still  living 

after  her  Perils,  and  now  she  is  having 
Exploits.  No,  she  never  died  of  pneumonia 
during  one  of  her  daring  feats. 
Anna  L.  G. — If  you  go  on  making 

trouble,  people  will  call  you  a  pig  or  a 
miser,  neither  of  which  is  of  any  value  to 
the  world  till  dead. 

Elfrieda. — Webster  Campbell  and  May 

Thompson  in  "The  Golden  Goose" 
(Broncho).  Chester  Conklin  was  the  son 
in  "Curses!  They  Remarked"  (Keystone). 
Mayre  Hall  was  the  wife  in  "Seeds  of 
Jealousy"  (Princess).  Lillie  Leslie  was 
Marie  in  "The  Bomb"  (Lubin).  Robert 
Ellis  was  Frank  in  "The  Black  Sheep." 

Marie  R. — You  call  me  a  literary  man, 
but  the  longer  I  live  the  more  I  am  con- 

vinced that  I  know  very  little  indeed. 
The  great  harvest  field  of  literature  re- 

mains only  half-explored. 
Miss  M.— I  haven't  Billy  Mason's whereabouts  at  present. 

never-to-be-forgotten  moments 

When  you  first  wore  your  first  pair  of  long 
pants  and  could  go  to  a  photoshow 

without  a  parent  or  guardian. 



ANSWER  DEPARTMENT 

13p 

Agnes  A. — Thanks  for  the  photograph. 
Beatrice  Van  was  Anna  in  ''The  Vaga- 

bond" (Rex). 
Arkansas  Traveler. — Yes,  we  have  sev- 

eral good  books  on  Motion  Pictures  for 
sale.  Harris  Gordon  was  the  lieutenant  in 

"The  Reader  of  Minds"   (Thanhouser). 
Leo  T.  M. — Gretchen  Hartman  had  the 

lead  in  "In  Quest  of  a  Story"  (Biograph). 
These  new  features  are  like  a  cigar — if 
good,  everybody  will  want  a  box ;  but  if 
poor,  no  amount  of  puffing  will  make  them 
draw.  I  think  most  people  like  features 
occasionally,  but  they  never  tire  of  the 
old  one-reel  programs. 

Louise  M.  S. — Marguerite  Loveridge  is 
with  the  Flamingo  Company,  at  Fort  Lee, 
X.  J.  Yes,  I  like  comedy,  but  not  too 

much  of  it.  As  Whitehead  says,  "Death 
is  jealous  of  a  good  comedy." 

E.  B.  B..  New  Orleans. — Darwin  Karr 
had  the  lead  in  "On  the  Stroke  of  Five" 
(Yitagraph).  Harry  Kendall  was  Yancy. 
I  enjoyed  yours  xevy  much. 

Cectle  A.  P. — I  know  of  no  "company 
in  Boston  who  would  take  a  high-school 
girl  who  is  willing  to  act."  I  cannot  an- 

swer any  more  questions  as  to  positions 
as  directors,  camera  men,  photographers 
or  players ;  these  matters  must  be  taken 
up  with  the  companies  direct. 

Bernard  B. — Thanks  for  the  snapshots. 
YVrite  to  the  players ;  some  of  them  will 
answer,  but  none  will  keep  up  a  regular 
correspondence. 

Clifford  R.  G. — Julia  S.  Gordon  was 

the  mother  in  "A  Million  Bid"  (Yita- 
graph. Long  "i"  in  Yitagraph.  Our 

magazine  has  more  circulation  than  all 
the    other    Moving    Picture    publications 

put  together,  I  think.  You  ought  to  be 
very  sure  that  I  am  not  a  woman  if  you 
think  I  exaggerate  when  I  tell  my  age. 

Adele. — I  am  sure  I  know  not  how  to 
advise  you.  Never  fear,  I  dont  get  fooled 

very  often  on  April  Fools'  day.  But  what 
should  I  do  when  the  bad  boys  place  a 
bad  quarter  on  the  sidewalk?  If  I  pick 
it  up,  they  will  have  the  laugh;  if  I  pass 
it  by,  I  might  get  arrested  for  passing  a 
counterfeit  coin. 
William  P.  K. — Stella  Razetto  was 

Mary  Ann  in  "The  Schooling  of  Mary 
Ann"  (Selig).  Neva  Gerber,  and  Chance 
Ward  was  the  detective  in  "The  Detec- 

tive's Sister"  (Kalem).  Lottie  Briscoe  in 
"The  Endless  Night"  (Lubin).  Alan  Hale 
and  Betty  Gray  in  "Cricket  on  the 
Hearth"   (Biograph). 

M.  M..  Chicago.— The  Editor,  no  doubt, 
will  have  a  chat  with  James  Kirkwood. 

Charles  C,  Millville. — Gladys  Brock- 

well  was  Molly  in  "A  Crook's  Sweetheart" 
(Kay-Bee).  As  I  said  before,  I  cannot 
tell  you  where  the  players  have  their 
clothes  made ;  it  is  out  of  my  line.  I  have 
no  clothesline. 

Stella  E. — Mr.  Crowl  was  Matt  Moore's 
business  partner  in  "The  Doctor's  Testi- 

mony" (Yictor).  Harry  Morey  was  John 
Wierman  in  "The  Silent  Plea." 

Marie.- — Herbert  Rawlinson  in  "Traffic 
in  Babes"  (Universal).  That  was  a  hand- 

some present,  but  you  should  never  have 
your  name  engraved  on  your  umbrella 
handle  if  you  dont  want  to  be  robbed  of 

your  good  name. 
Mrs.  W.  E.  F.— Wheeler  Oakman  did 

not  play  the  part  of  the  coach-driver  in 
"The  Rival  Stage  Lines"  (Selig).  "Kick 
in"  is  underworld  talk  for  "give  up." 
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Busy  Body. — Cecelia  Loftus  was  Clor- 
inda,  Peter  Lang  was  her  father,  and 

House  Peters  was  the  Duke  in  "The  Lady 
of  Quality"'  (Famous  Players).  Lionel 
Barry  more  and  Millieent  Evans  in  '"Seats 
of  the  Mighty"  (Colonial).  Estelle. Mardo 
in  that  Vita  graph. 

Elsa,  18  B.  S.— Tom  Mix  was  Chip  in 
'•Chip  of  the  Flying  U."  Wheeler  Oak- 
man  was  Willie  in  "Willie"'  (Selig). 
Kathlyn  Williams  in  the  Selig.  Edward 

Clark  and  Gladys  Hulette  in  "The  Poison 
Bit"   (Edison). 
Valeska,  Tacoma. — Be  careful  what 

you  say  of  long  noses,  remembering  what 

Pascal  said :  "Whoever  would  fully  meas- 
ure the  vanity  of  human  life  must  con- 

sider the  causes  and  the  effects  of  the 
passion  of  love.  If  the  nose  of  Cleopatra 
had  been  shorter,  the  whole  face  of  the 

earth  would  have  been  different."  Matt 
Moore  in  "For  the  People"    (Victor). 
Helen  W.,  Washington. — Boyd  Mar- 

shall was  the  drummer  in  "A  Bum  Mis- 
take" (Princess).  You  want  to  see  "The 

Right  Girl."  You  will  see  a  winner  when 
you  do. 
Alfred  II. — Shorty  Hamilton  was 

Shorty  in  "Shorty  Turns  Judge"  (Bron- 
cho). Chester  Conklin  was  Mr.  Walrus, 

and  Mack  Swain  was  Wow  Wow  in 

"Gentlemen  of  Nerve"  (Keystone).  W. 
Lowery  was  the  thief  in  "The.  Tear  That 
Burned"  (Majestic).  Gertrude  Claire 
and  Cyril  Gottlieb  in  that  Kay-Bee. 

Marie  T.,  N.  J. — Easter  Sunday  comes 
on    April    4th    this    year ;    next    year    on 

April  28d.  "Bill"'  (Kosmic)  was  taken 
in  California.  "Perils  of  Pauline"  were 
taken   around  Jersey  City.     Y/es.   teeth. 
Hazel  B. — I  dont  know  whether  your 

letter  is  Tweedledum  or  Tweedledee. 

Rosetta  Brice  and  Joseph  Kaufman  in  "A 
Greater  Treasure"'  (Lubin).  Stella 
Razetto  was  Jane  in  "What  Became  of 
Jane*'  (Selig).  Marshall  Neilan  was  in 
"Men  and  Women"  (Klaw  &  Erlanger). 
He  is  now  with  Famous  Players. 
Walter  H.— Henry  Walthall  will  be 

seen  in  "Beulah."  Ruth  Roland  in  "The 
Slavery  of  Foxicus"  (Kalem).  Arthur 
Ashley  on  the  stage.  It  is  all  right  to 
have  sight,  but  you  must  have  insight. 
Martin  B.  J. — You  should  write  a  big 

book  on  "What's  Wrong  with  the  World." 
Margaret  X. — Irving  Cummings  is  now 

playing  opposite  Vivian  Rich.  I  passed 
your  poem  along  to  the  Editor.  Dont  for- 

get that  you  cant  really  love  anything 
without  a  willingness  to  fight  for  it. 

Mildred  C. — You  say  you  are  strictly 
neutral  because  you  dont  care  which  coun- 

try licks  the  Germans.  Francis  Bushman 

played  a  double  role  in  "The  Private  Offi- 
cer" (Essanay).  Guy  Coombs  was  Tom 

in  "The  Man  in  the  Vault"  (Kalem). 
Alfred  Paget  was  the  evangelist  in  "The 
Way  Back"   (Biograph). 

Seattle  Kid. — If  I  offend  thee,  my  lords, 
pity  and  forgive  the  offender,  but  despise 
the  offense.  Boyd  Marshall  and  Mayre 

Hall  in  "Her  Winning  Way"  (Princess). 
Rhea  Mitchell  and  William  Ehfe  in 

"Recreation"  (Keystone). 

THE   UPWARD   JOURNEY   OF    "YOUTH"   IN    "EXPERIENCE" 
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Feances  M. — Gertrude  Barnes  was  the 
actress  in  "His  Inspiration"  (Kalem). 
Norma  Talmadge  and  Norma  Phillips  are 
two  different  persons,  in  two  different 
companies. 

Frank  McL. — Norma  Talniadge's  last 
chat  appeared  in  November.  1914. 
Haven't  Grace  Lewis's  present  where- abouts. 

Hattie  F. — Motion  Picture  pianists  are 
known  by  the  accompaniments  they  keep. 

Fay  Tincher  was  Ethel  in  "Ethel's  Roof- 
party"  (Komic).  Edith  Johnson  was  the 
girl  in  "Life's  Crucible"   (Selig). 
Arthur  D. — You  enclosed  pictures  of 

Tom  Moore  and  Alice  Joyce.  Carlyle 
Blackwell  and  Neva  Gerber  in  ''Wiles  of 
a  Siren."  There  is  a  so-called  fireproof 
film,  and  it  is  used  quite  extensively.  Film 
that  has  not  been  fireproofed  bursts  into 
flame  at  a  temperature  of  2S1  degrees  F. 
Mina  L.  N.— Goldie  Colwell.  Tom  Mix 

and  Leo  Maloney  in  "The  Rival  Stage 
Lives"  (Selig).  Jack  Mullhall  was  the 
artist  in  "For  Her  People"    (Biograph). 

Olga,  IT. — So  you  refuse  to  write  to  me 
any  more  unless  you  have  plenty  of  ques- 

tions to  ask.  Lamentations  and  gnashing 
of  teeth! 

Abe,  99. — Mrs.  George  Walters  was  the 
mother,  and  Charles  Brandt  was  the 
father  in  "A  Daughter  of  Eve"  (Lubin). 
Marshall  Neilan  in  "A  Substitute  for 
Pants"  (Kalem).  Thanks  so  much  for  all 
you  say.    You  are  indeed  a  friend. 

Jeanette  B.  W. — Thanks  for  the  clip- 
pings. Dont  forget  that  every  man  is  both 

an  honest  man  and  a  dishonest  man. 
Miss  Flirt. — Thanks  for  the  drawings. 

They  are  very  cunning.  The  Photoplay 
Philosopher  is  not  I,  and  I  am  not  he. 
He  writes  under  other  names  occasionally. 
Grace  P. — You  should  join  the  Corre- 

spondence Club,  and  then  you  would 
know  quite  a  few  of  the  players. 

H.  P.,  Toronto. — Both  your  questions 
are  out  of  order.  Ask  me  anything  about 
the  plays. 

Julia  P.,  Bay  L. — You  are  a  terrible 
complainer.  You  must  have  indigestion. 
Cant  you  think  of  something  to  commend 
once  in  a  while? 
Bernice  C.  B—  Margaret  Fischer  and 

Robert  Leonard  had  the  leads  in  "In 
Slavery  Days"  (Rex).  Mr.  Kimball  and 
Laura  Lyman  in  "The  Nightriders." 

Jessie  R. — There  is  no  book  that  I  know 
of  giving  the  players'  addresses.  We  have 
a  list  of  manufacturers,  and  you  can  write 
the  players  in  care  of  the  studio. 

L.  G.  P.,  Otsego. — Wont  you  please  take 
a  few  lessons  in  Spenserian,  so  that  I  can 
read  your  letters  without  the  aid  of  a 
Philadelphia  lawyer? 

W.  G.  R.,  Wellington. — Keystone  Com- 
pany, 1722  Allesandro  Street  Los  Angeles. 

Richard  J.  G. — Edna  Payne  is  still  with 
Eclair.  The  censors  in  some  States  are 
getting  so  strict  that  they  wont  allow  a 
player  to  strike  a  match. 

xki 

"Why,  my  boy,  what  are  you  crying  about,  this  bright  winter  mornins 
schoolhouse  burned  down?" 

"N-no,  s-sir,  n-no  s-such  luck.     It  w-was  the  m-movie  th-theater." 

Has  the 
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Clara  R.— Stings  from  venomous!  in- 
sects are  treated  by  applying  weak  am- 

monia, oil,  salt  water  or  iodine.  Dont 
think  that  book  has  been  done.  Gladden 

.Tames  in  "Sunshine  and  Shadows"  (Vita- 
graph).  Richard  Travers'  picture  in  De- 

cember, 1913. 
Amy  C 

boy    in 
(Selig). "Woman 

langer). 
Joyce  in 

T. — Thanks.  Tom  Mix  was  the 
'The  Moving  Picture  Cowboy" Vivian  Prescott  was  Rachael  in 

Against  Woman"  (Klaw  &  Er- 
Guy  Coombs  was  opposite  Alice 
'The  Theft  of  the  Crown  Jewels." 

Margarette  K.  T. — Carey  Hastings  was 
Diana  in  "The  Other  Girl"  (Selig). 
Didn't  see  it.  Most  of  the  people  in  that 
fire  scene  were  what  we  call  "extras." 
They  are  usually  too  green  to  burn. 

Milly  K. — Mabel  Normand's  picture  ap- peared in  the  July  1911  issue.  See  above 
for  Keystone.  I  dont  know  what  salaries 
the  Keystone  players  get,  but  judging 
from  the  way  they  are  batted  about,  they 
earn  them. 
Curious  Consumer, — I  cannot  under- 

stand why  you  do  not  see  Earle  Williams' 
plays.     Speak  to  your  exhibitor. 
Agnes  A.,  Toledo. — Some  letters  are 

tiresome,  but  yours  was  an  entertainment. 
E.  Z.  Mark. — Thanks.  So  you  want 

Antonio  Moreno  to  play  opposite  Norma 
Talmadge.  "The  Other  Man"  (Essanay) 
was  taken  in  Chicago.  Viola  Dana  and 
Arthur  Housman  had  the  leads  in  "Seth's 
Sweetheart"  (Edison).  Yours  was  very 
interesting. 

Deep  Sea  Boy. — I  enjoyed  your  letter, 
but  you  neglected  to  give  your  address. 

Vyrgynya. — The   wishes    that  you   con- 

veyed in  your  kind  letter  to  me  are  much 
appreciated,  and  I  thank  you  from  the 
bottom   of  my  heart. 

Rose  H. — Thanks  for  your  photograph. 
Very  pretty.     Always  glad  to  get  photos. 

Gladys  L. — Winnif red  Greenwood  and 
Edward  Coxen  in  "The  Lure  of  the  Saw- 

dust" (American).  Gerda  Holmes  had 
the  lead  in  "Whatsoever  a  Woman 
Soweth"  (Essanay).  A.  Marston  was 
Kitty,  V.  Smith  was  Mabel,  and  Alan 
Hale  was  Ernest  in  "Masks  and  Faces" 
(Biograph).  Gertrude  McCoy  and  Rich- 

ard Tucker  in  "What  Could  She  Do?" 
Rose  B. — William  Stowell  was  the 

Water-rat  in  "The  Water-rat"  (Selig).  It 
is  no  secret  that  Lillian  Russell  is  mar- 

ried— very  much  so.  She  and  Nat  Good- 
win hold  the  championship  in  this  line  of 

endeavor. 
Alfred  J.  W. — Yours  are  always  wel- 

come. Charles  Chaplin  has  the  smallest 
mustache  in  the  profession  and  the  largest 
feet,  and  he  believes  in  turning  the  latter 
out  and  the  former  up,  so  that  we  all  may 
admire  them. 

Tyllye. — Your  typewriting  has  im- 
proved. Practice  makes  perfect.  El 

Dorado  is  from  the  Spanish,  meaning  "To 
gild,"  and  was  an  imaginary  country 
fabulously  rich. 

E.  L.  S.— I  agree  about  your  serial. 
E.  Z.  Mark. — Mabel  Normand  in  "The 

Knockout"  (Keystone).  Your  letter  has 
been  referred  to  our  Clearing  House. 

M.  C,  Newburgh. — Jere  Austin  in  "The 
Theft  of  the  Crown  Jewels"  (Kalem). 
Ford  Sterling  is  back  with  Keystone. 
Muriel  Ostriche  is  with  Imp. 

Side  by   side  in  the  firelight, 
Grandma  and  I  read  every  night 

The  magazine  we  love,  for  we 
Are  Moving  Picture  "fans,"  you  see. 
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The  simple  way -to 
keep  your  baby  well 
SEE  that  your  baby  gets  enough 

fresh  air,  sleeps  a  certain  number 
of  hours  each  day,  wears  the  right 

clothes,  and  gets  the  proper 
food.  Then  you  will  have  a 
well  baby,  a  happy  baby,  a 
rosy,  dimpled  baby. 

If,  in  spite  of  all  your  loving 
care,  baby  loses  weight,  grows 

pale  and  restless,  he  is  not  get- 
ting the  right  food.    A  well  nourished  baby  is  seldom  sick. 

Nurse  your  baby  if  you  can.  If  your  milk  fails,  do  not  give  him 

cows'  milk — the  milk  intended  for  strong  little  calves,  not  for  your 

delicate  baby.  Give  baby  the  safe  substitute — so  like  mother's milk  that  he  will  never  know  the  difference — 

I     Nestles  Fdo3 
Nestle's  is  pure,  rich  milk  from  healthy  cows, 
r$iilked  in  clean  Dairies,  purified  and 
changed  so  that  the  tinest,  frailest  baby  can 
digest  it.  The  heavy  tough  curd  is  made  soft 

and  fleecy  as  in  mother's  milk,  and  the 
special  things  your  baby  needs  to  build  a 
healthy  little  body  are  added.  Just  add  cold 
water  and  boil,  and  it  is  ready  for  your  baby. 

Send  for  our  "Better  Babies"  Chart 
It  tells  you  all  you  should  know  about 
your  baby — how  much  he  should  weigh, 
how  big  his  head  should  be,  what  his 
chest,  arms  and  legs  should  measure,  when 
he  should  begin  to  teeth,  walk  and  talk. 
It  tells  you  how  to  keep  your  baby  well, 

how  to  make  him  a  "Better  Baby." 

Send  coupon  today  for  the  €t Better  Babies' "  Chart,  our  helpful 
Book  for  mothers,  and  a  big  free  sample  box  of  Nestle's — enough 
for  12  feedings.  Don't  delay.  Your  baby's  future  health  depends 
on  the  food  you  give  him  now. 

NESTLES  FOOD  COMPANY,   241  Broadway,  New  York 

Please  send  me,   FREE,  your  Book  and  Trial  Package. 

Name   

Address 

When    answering    advertisements    kindly   mention  MOTION   PICTURE   MAGAZINE. 
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C.  D.  D. — Herbert  Rawlinson  and 
Helen  Leslie  in  "The  Link  That  Binds" 
(Rex).  Dick  Rosson  and  Agnes  Vernon 

in  "The  Old  Cobbler"  (Bison).  Peggy 
Pearce  opposite  Ford  Sterling  in  "At 
Three  o'Clock"    (Sterling). 

Feaxces  J.  H. — Heave  ho.  my  lads. 
heave  ho!  Take  a  reef!  You  dont  expect 

me  to  answer  your  twenty-five  questions 
all  at  once?  Tom  Moore  and  Marguerite 

Courtot  in  "The  Prodigal"  (Kalem). 
Irene  Howley  in  "Their  Little  Drudge*' 
(Biograph).  Donald  Hall  was  Phil  in 
"The  Silent  Plea."     Second  edition  later. 

Lilia  F. — I  am  quite  sure  Mary  Fuller 
would  like  to  hear  from  you.  ■  Try  it. 
There  is  no  such  thing  as  fighting  on  the 
winning  side ;  we  fight  to  find  out  which 
is  the  winning  side,  and  that  is  the  side 
that  we  all  want  to  be  on. 

Mes.  Ned  C. — Accent  on  the  last  syllable. 
Jack  Mulhall  and  Joseph  McDerinott  in 

"For  Her  People"  (Biograph).  Charles 
Mailes  and  George  Morgan  in  "The  Meal- 
ticket  "   ( Biograph ) . 

Stewaet  T.  B. — Edna  Markey  was  Tepita 
in  "The  Fortunes  of  War"  (Kay-Bee). 
Chester  Conklin  was  the  undertaker  in 

"Among  the  Mourners"  (Keystone). 
Phyllis  Allen  was  the  wife  in  "Getting 
Acquainted"  (Keystone).  Miss  Fage  was 
the  girl  in  "Shotguns  That  Kick." 

Claya. — Thanks  for  the  snapshots,  also 
the  fee.  Helen  Dunbar  was  the  mother  in 

"The  Prince^  Party"  (Essanay).  Pro- 
nounce it  as  it  is  spelled — Tin-cher. 

Always  glad  to  hear  from  you. 

Ixgomae. — No  relationship  whatever  be- 
tween those  players.  Forbidden  fruit.  Dot 

Gould  Avas  Dot  in  "The  Fatal  Hansom" 
(Sterling).  Miss  Page  was  the  girl  in 

"His  Prehistoric  Past"  (Keystone).  Yours 
was  bright. 

Marty  M. — There  are  a  great  many 
donkeys  without  long  ears,  and  you  seem 
to  be  one  of  them. 

Kitty  L.  R.,  Broxx. — Dorothy  Kelly  was 

Helen  in  "Saved  from  the  Life  of  Crime'' 
(Yitagraph).  Franklin  Ritchie  was  Rob- 

ert in  "The  Crimson  Moth"  (Biograph). 
Carlyle  Blackwell  with  Favorite  Players. 

Elmiea  J. — No  cast  for  "A  High  Old 
Time"  (Mina).  Sid  Chaplin  is  Charles 
Chaplin's  brother.  It  is  true  that  about 

fifty  years  ago  the  "Germans  beat  the French,  but  dont  forget  that  about  fifty 
years  before  that  the  French  gave  the 
Germans  some  heavy-handed  spanks. 

Ray  S.  W. — J.  W.  Johnstone,  formerly 

of  Eclair,  in  "The  Virginian"  (Lasky). 
Franklin  Ritchie  was  Robert  in  that  Bio- 

graph. Earle  Williams's  diary  anpeared 
in  May.  1014. 
Emma  D..  Wichita. — Ernest  Shields  was 

Jack  in  "Two  of  a  Kind"  (Joker).  No,  I 
believe  that  contract  never  went  thru. 

Write  Romaine  Fielding,  Box  1330.  rho>- 
nix.  Ariz.,  about  the  Correspondence  Club. 

Gypsy. — I  enjoyed  yours  very  much. 
Your  handwriting  is  all  right.  The  word 
wsthetic  became  fashionable  thru  a  Ger- 

man professor,  who  revived  it  from  the 
ancient  Greek,  where  it  was  in  common 
use.  meaning  the  Science  of  the  Beautiful. 

"Say.  missus,  will  yer  take  me  in.  please?" 
"Why.  no.  little  boy:  you  are  not  my  son." 
"Well.   I  dont  mind  passin'  myself  off  as  yourn  fer  jest  this  onct! 
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If  you  are  thirty  years  old 
the  small  sum  of  $2.19  (monthly)  secures 
for  you  a  policy  for  $1000  in  the  Postal 
Life  Insurance  Company — a  standard, 
legal-reserve  Whole-Life  Policy,  with 
guaranteed  Cash,  Loan,  Paid-up  and  En- 

dowment Options,  and  participation  in 

the  Company's  surplus  earnings. 
But  the  Policy  will  cost  you  only  $1.61  (monthly) 
during  the  first  year,  for  you  get  the  benefit  of 

a  saving  from  the  agent's  commission   because   you    deal direct. 

In  every  subsequent  year,  during  the  premium-paying 
period,  the  6aving  is  nine  and  one-half  per  cent,  of  the 
premium  guaranteed  in  the  policy  (see  mail-bag  below). 

These  savings  are  made  possible  only  because  the 
Postal  Life  employs  no  agents  and  has  no  agency 
expense;  the  benefit  of  this  decisive  economy  goes 
to  the  person  who  takes  out  the  insurance. 

Strong  Postal  Points 
First:  Standard  policy  reserves,  now  more  than$9(000,000. 
Insurance  in  force  more  than  $44,000,000. 

Second:   Old-line  legal  reserve  insurance — not  fraternal 
or  assessment. 

Third:  Standard  policy-provisions,  approved  by  the  New 
York  State  Insurance  Department. 

Fourth:  Operates  under  strict  Nevj  York  State  require' 
ments  and  subject  to  the  United  States  postal  authorities. 

Fifth:  High  medical  standards  in  the  selection  of  risks. 

Sixth:  Policyholders1  Health    Bureau  arranges  one  free 
medical  examination  each  year  if  desired. 

Find   Out  What  You 
Can  Save  at  Your  Age 

Simply  write  and  say:  "Mail  official  insurance  particular*  at 
per  Advertisement  in    Motion  Picture  Magazine  for  April. 

And  be     1*  Your  full  name. 
sure       2.  Your  occupation. 

to  give     3    The  exact  date  of  your  birth# 

And  bear  in  mind :  No  agent  will  be  sent'to  visit  you.  The  Postal 
Life  does  not  employ  agents;  the  resulting  commission-savings 
go  to  you  because  you  deal  direct* 

Postal  Life  hmmmtm^mf 
'WkR-  MALONE.  President 

Tliirty  five  Nassau  Street  NLVTOMt 

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Danny. — Many  thanks  for  the  early 
strawberries,  which  I  enjoyed  very  much. 
Patty,  1(3.- — Leo  Delaney  is  playing 

right  along  for  Yitagraph.  Write  her  in 
care  of  Kalem,  235  West  Twenty-third 
[street,  New  York  City.  Alkali  Ike  is  now 
with  the  United  Film  Company. 
Wallace  W.  Fox,  Constantinople, 

Turkey. — Glad  to  hear  of  the  conditions 
in  your  city.  Your  letter  was  unusually 
interesting,  and  we  sent  it  to  the  Yita- 

graph. Edwin  Carewe  is  now  with  the 
B.  A.  Rolfe  Company. 

Miss  L.  P.,  Racine. — Thomas  Chatter- 
ton  is  directing  and  playing  leads  in  the 
California  studio.  He  is  no  relation  to  the 
great  English  poet  of  the  same  name.  If 
you  want  to  make  yourself  solid  with  that 

player  who  you  say  looks  forty,  tell  her 
she  looks  thirty,  and  write  as  if  you 
meant  it. 

Kitty  C. — You  here  again?  Ada  Gifford 
in  "The  Other  Woman"  (Vitagraph). 
Earle  Metcalfe  in  "The  Scapegrace"  (Lu- 
bin).  Arthur  Bauer  in  "The  Head  Waiter" 
(Thanhouser).  Reggie  Morris  in  "That 
Was  Some  Party"  (Biograph).  Sid  Smith 
in  "Jim,  the  Porter"  (Selig).  Frank 
O'Neill  in  "The  Close  Call"  (Yitagraph). 
You  shouldn't  ask  so  many   at  one  time. 

Orlo,  Detroit. — Rivals?  You  speak  of 
rivals?  This  magazine  has  no  rivals. 
Roscoe  Arbuckle  in  that  Keystone.  You 
want  to  know  whether  Charles  Chaplin 
wears  Roscoe  Arbuckle's  cast-off  trousers? I  believe  so. 

MR.WRATTS  AMBITION. 
G6 
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An  Unrivalled  "House -Filler"  Afaaly 

he  American 
Master  Organ 

L^iOlfclk'il^l^^      THE    FINEST    INSTRUMENTAL    RESOURCES    OF        **  l^W    
   *       F 

imissa      Organ,  Piano  and  Orchestra 
XT     THE    COMMAND     OF    ONE     MUSICIAN  - 
PERFORMING  ON  A  KRANICH  &  BACH  PIANO 

CONLY   ONE  MUSICIAN  TO  PAY 

N. rot  a  "hurdy-gurdy"  or  self- 
playing  monstrosity,    but  a  TWJJJ 
masterpiece     of    musical  i^fjplj 
construction    brilliantly  re- 

sponsive  to  EVERY  de-   ' mand  of  reel  and  performer  1 

AN  UNMATCHED 
ADVERTISING 
ASSET! 

C|  Booklet  and  appoint- 
ment on  request. 

American  Master 
Organ    Company 

INC. 

505  FIFTH   AVENUE 
At  42nd  St. 

New  York,  U.  S.  A. 

Factory:    WARSAW,    N.  Y. 

S^gS^-'-  -~"~  -o-^SsLSS 

Beautiful  Colored  Reproductions 
of 

Fifty  of  the  Most  Prominent  Players  in  Motion  Pictures 

: 

€|  Each  card  is  an  exact  reproduction  of  how  each  star  appears  in  real  life — this  set  is  in  colors  and  is  a  very 
handsome  collection  of  fifty  favorites,  including  Mary  Fuller,  Crane  Wilbur,  Jack  Kerrigan,  Florence  La  Badie, 
Pauline  Bush,  Earle  Williams,  Francis  X.  Bushman,  and  forty-three  others. 

One  set  75c,  two  sets  $1.50,  or  three  sets  for  $2,   postpaid.     Remit  by  money  order  or  a  $2  bill 

Cj  Pin  a  Two  Dollar  bill  or   a  money  order  to  your  letter,   and  we  will  send   a   set,  postpaid,  to  three  of  your 
friends.       Write    all    addresses    plainly,    and    we    will    enclose  your   personal    card    if    you  desire,  with    each   set 
intended  as  a  gift. 
tfl  Satisfaction  assured  or  money  refunded.     Write  today.     How  many  sets  can  you  use  ?     They  are  selling  rapidly. 

ALL-STAR  POSTCARD   COMPANY,  344  W.  88th  St.,  New  York  City 
•o»o»o«o«o«o«o«o«o«o«o»oi«o«o«o«o«o«o«o«o«o»o#o«o»o»o«o»o»oj»ofo»gfo»o»o«j :#:•'••'•'•-•:•- 

When    answering:   advertisements    kindly    mention  MOTION  PICTURE  MAGAZINE- 
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Paul  M.  E.,  Bristol. — Chester  Barnett 
and  Belle  Adair  in  "Son"  (Eclair). 
William  Jefferson  and  Irene  Howley  in 

"Butterflies  and  Orange  Blossoms"  (Bio- 
graph).  Boyd  Marshall  and  Muriel 

Ostriche  in  "A  Telephone  Strategy." 
Pythias.  1st. — The  first  Charles  Chap- 

lin Essanay  picture  was  "His  New  Job," released  February  1st.  Ethel  Grandin  is 
playing  in  her  own  company.  Marshall 
Neilan  with  Famous  Players. 

M.  A.  P. — Mary  Kennedy  was  the  sister 
in  "The  Menace  of  Fate"  (Kalem).  Jus- 
tinia  Huff  had  the  lead  in  "The  Sorceress" 
(Lubin).  Gertrude  Barnes  was  the 
singer  in  "His  Inspiration"   (Kalem). 
Anne  H. — If  you  send  to  our  Circulation 

Department,  you  can  get  'most  all  of  the back  numbers  at  15  cents  each.     Thanks. 

Juliet  B. — James  Morrison's  picture  ap- 
peared in  August,  1912,  and  Dorothy 

Kelly's  in  April,  1914.  " 

cM-^fj) e v-^ri  \ 
the  photoplayee  tells  a  few  of  his  experiences 
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/ 
The  Wonderful  THIN-PAPER 

Booklovers  Shakespeare 
SELLS    FOR    LESS   THAN    EVER    BEFORE 

One  slender  volume,  of  exactly  the  same  size  and  thickness,  replaces 

every  two  of  the  original  edition.  The  thin  paper  has  every  advantage 

of  the  old  style  paper  but  not  the  cumbersome  weight  and  balk.  Reading 
and  wearing  qualities  are  better  than  ever.  Best  of  all,  this  wonderful 

paper,  expressly  made  for  this  edition,  neither  tears  nor  wrinkles  easily. 

HARRY    BENHAM 

This  popular  Thanhouser 
player,  a  Booklovers  owner, 
derives  inspiration  and  recrea- 

tion from  the  plays  of  the 

"  Bard  of  Avon." 

Twenty  sumptuous  volumes,  bound  in  soft,  rich  red 
leather  and  gold  stamped,  make  up  this  first  Thin  Paper 
Edition.  There  are  7,000  pages,  40  magnificent  full  page 
color  plates  and  hundreds  of  rare  old  wood  cuts. 

Shakespeare's  Every  Written  Word 
is  included  in  this  justly  famous  Booklovers.  Although  unexpurgated, 
every  hidden  meaning  and  obscure  word  is  explained.  This  makes  the 
Booklovers  as  interesting  to  read  as  a  novel. 

Twenty 

De  Luxe 
Flexible 

Leather 
Volumes 

For  every  purpose  the  Booklovers  Edition  is  best.  Notes,  commentaries,  glossaries,  topical 
index,  life,  etc.  (which  are  contained  in  no  other  edition),  are  the  work  of  famous  scholars  and  so 
clear  that  all  enjoy  them. 

Sixteen  Picture  Art  Portfolio  FREE 

Presented  a1?wlutely  free  to  early  purchasers  of 
this  Limited  Edition.  This  magnificent  Art 
Portfolio  consists  of  sixteen  Shakespearean 
■Gravure  Plates,  size  g1^x/2Lo  inches.  They 
will  beatitify  any  home  and  would  cost  $8.00 
in  any  art  shop.  With  the  Booklovers  Shake- 

speare as  a  cornerstone  and  these  wonderful 
pictures  for  decorations,  you  will  have  the 
foundation  of  a  real  library.  Do  not  neglect 
the  chance.  You  run  no  risk.  You  should 
know  Shakespeare  as  only  the  Booklovers  will 
acquaint  yoit  with  him.    Send  the  coupon  today. 

The  University  Society 
46-60  EAST  23rd  STREET,  NEW  YORK 

Knowledge  of  the  rare  value  of  this  thin  paper 
Booklovers  Shakespeare  makes  us  offer  to  send 
you  the  entire  set,  20  volumes,  charges  prepaid. 

For  Free  Inspection 

Your  name  and  address  on  the  coupon  are  alt  zee 

ask  until  you  see  the  set  and  decide  for  your- 

self .    If  you  don't  like  the  books  we  ex- 
pect their  return  at  our  expense. 

you  do  like  the  set,  just  send  us 
One  Dollar.  The  balance 
may  be  paid  in  easy 
monthly  payments. 

If 
-v 

Av
 

UMVKRSIIY 
SOCIETY 
.New  York 

^  Send,  prepaid,  for  my  ex- amination,    the     Booklovers 

Shakespeare,      twenty       vol- L/  imii's,    in  lull  limp  leather  at  your 
special  price    of  S29.50.      if  satisfac- 

tory, 1   shall  pay    yon  ¥1.00  within    five 'lavs  and   $2.00   each    month  until    balance 
is    paid,    otherwise,     I    shall    notify    you    and 

hold    them  subject    to   your  order.     Also    send, 
prepaid,    the     $8.00     Art  Portfolio   which   I   am    to am  without  cost  if  I  keep  the  books. 

:^X 

'If  you  wish  cloth  binding  change  *2H.r,0  to  flu. SO) 

When    answering    advertisements    kindly   mention    MOTION   PICTURE    MAGAZINE. 
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Melva. — I  ain  quite  proud  of  your  letter, 
and  I  am  going  to  squeeze  it  in  here  when 
the  Editor  aint  looking :  "Daddydear  :  It 
is  'most  2  a.  m.,  and  nice  little  girls  should 
all  be  in  bed.  But  I'm  sitting  up  writing to  you  to  let  you  know  what  a  person  of 

importance  you  are  'way  out  here  in  Port- 
land. Last  Thursday  I  received  a  special 

invitation  from  a  friend  of  mine  to  at- 
tend a  meeting  of  a  Shakespeare  Club  to 

"she's  good  enough  foe  me  !" 
(Suggested  by  a  famous  cartoon) 

which  he  belonged.  He  insisted  on  my 
going  and  asked  me  to  break  a  date  with 
my  chum  and  miss  seeing  a  perfectly 
good  play  after  I  had  already  bought  my 
tickets.  So  I  did.  When  he  called  for 
me  on  club  night  I  knew  something  was 
going  to  happen,  'cause  he  came  in  a  taxi, 
and  we  only  had  to  go  four  blocks.  And 
— my,  but  he  was  excited!  If  you  could 
have  seen  him,  and  he  was  perfectly  ex- 

asperating. Wouldn't  tell  me  one  thing even  after  I  coaxed  and  coaxed  and 
promised  lots  of  nice  things  that  I  really 
didn't  mean.     Each  member  had  to  save 

a  five-minute  act  in  pantomime,  without 
Uttering    one    word.      And    he   was   first! 
We  were  all   excited,   even  the  dignified 
old  professor,  but  none  of  us  knew  what 
it  was  all  about.    He  came  into  the  room, 
sat  down  at  a  table,  and  the  act  began ! 
There   was   a   stack   of  letters,   hundreds 
and    hundreds,    and    he    started    opening 
them.      (Of   course   it   was    all    make-be- 

lieve. )     I  thought  'That's  just  like  my  own 
Answer  Man,'  but  I  didn't  say 
anything,    because    I    thought 
maybe  the  rest  of  the  bunch 
would       laugh ;      that      they 
wouldn't  know  what  I  meant 
if    I    said    it.       (Afterward    I 
learnt    they    had    all    thought 
the  same.)     The  acting  was  so 
real  that  we  were  all  standing 
up  watching,  when  the  old  pro- 

fessor   began    to    say,    'That's 
Flossie!    I  know  that's  Flossie C.    TV      Every   one   began   to 
balk  at  once.     I  heard   some 

one    yelling.    '  'Tisn't,    either ; 
it's  Olga.'     But  the  more  he 
said  it.  the  louder  the  profes- 

sor   yelled.    'It's    Flossie — it's 
Flossie.      Guess    I    know — it's Flossie.'      If  you   could   have 
heard    the    noise!      They    all 
recognized   you   in   a    minute, 
and  we  were  quarreling  among 

ourselves    'cause    we    couldn't 
agree  on  whose  letter  you  were 
opening.    Of  course  after  that 
we  didn't  have  time  for  any 
more  pantomime.    The  profes- 

sor brought  out  the  two  bound 
volumes    of   the   Motion    Pic- 

ture Magazine  for  us  to  look 
at,  and  he  had  forgotten  that 
we  came  to  his  rooms  to  study 

Shakespeare.    We  didn't  really know    he   was    so   human   till 
then.     Think  of  a  learned  pro- 

fessor, with  a  half-dozen  let- 
ters after  his  name,  standing 

on  a  chair  yelling.  'It's  Flossie 
— I    know   it's   Flossie!'      And 
now,  daddy,  if  you  dont  have 

to   borrow   your   big  brother's 
hat  to  wear  tomorrow,  it  isn't 
my  fault.     I've  done  my  best, 
aiid  now  I'm  so  sleepy.     Good- 

night.— Melva." Margaret  H.  G. — Raymond  McKee  was 
Bob  in  "The  Terrible  Kid"  (Lubin).    Will- 

iam Russell  opposite  Marguerite  Snow  in 
"Peggy's  Invitation"   (Thanhouser). 
Lillian  L.  Stillwater. — Arthur  Jar- 

rett  was  Dan  in  "The  Spark  Eternal" 
(Kay-Bee).  Whitney  Raymond  was  the 

college  chum  in  "Cap'rice."  Haven't  his present  whereabouts. 
Cutie. — I  enjoyed  yours.  Earle  Williams 

lives  in  Brooklyn  not  far  from  this  office. 
Try  washing  your  eyes  out  every  morning 
with  cold  water.  But  be  sure  to  put  them 
back  again. 
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"Extradited 

from  Bohemia" Poor  little  letter!     When  Hoskins  got  it,  he  set  right  out 
for  New  York  City  as  fast  as  he  could  go  and — when  he  got 

there — But  it"s  all  told  better  by  O.  Henry  in    one   more  of  his 
wonderful  stories.     274  of  them— about  war  and  love  and    people — 

are  yours  at  a  little  price  if  you  send  the  coupon  at  once. 

A  World 
Record  for 

O.  Henry  has  made  another  record.     Up 
to  the  day  this  page  goes  to  press  1.200,- 
000  volumes  have   been    sold — l,2u0,000 
volumes  all  over  the  world— over  a  million 
in  the  United  States  alone.     So  big- is  O. 
Henry's   power— that  these  books  have 
piled  up  set  on  set— volume  on  volume — 
readiing-  steadily  and  quickly  far  above 
the  sale  of  any  other  short  stories  in  the 
history  of  the  world. 

Will  you  let  this  man  with  his  power  for 
laughter  and    tears   take    his  treasure  to 

18  Volumes  Vivid 
with  Live 

12  volumes  "f  0.  Henry. 
274  stories — one  loiig  novel, 

in  dark  green  cloth,  illus- 
trated, gold  top,  g«  Id  back». 

6  v.  tames  ofKipling.  1G9 

st.  ries,  poems  and  a  long 
novel.  Bound  in  red  cl«  ih 

and  gold  tons,  gold  barks. 

O.  HENRY 
others  and  not  to  you?  Will 
you  let  this  chance  go  and 
later  ray  a  big  price  for  the 
set  ?  Or  will  yousend  this  cou- 

pon now  and  join  the  millions 
who  have  wept  and  laughed  and  felt 
better  for  the  reading  of  these  warm,  kindly, 
joyous,  tragic  pages  of  life?  Will  you  send 
this  coupon  now  and  be  one  of  the  thousands 
who  get  the  books  at  half  price  and  little  pay- 

ments? Send  only  the  coupon  today  without 
money.  Make  up  your  mind  after  you  get 
the  books. 

Kipling  FREE 
Not  only  do  you  get    'O.  Henry",  but  you  got  free  6  vol- 

umes of  Kipling— the  best  he  wrote— Kipling  who  knew  the 
British  soldier  as  no  one  ever  did  or  will  again.     "Tommy  , 

Atkins"  is  dyingtoday  in  the  trenches.   The  Taking  of       /ai.r.M.' 
Lungtungpen,  when  the  British  soldiers  fought  naked       >        -1  1S 
as  they  were  born,  gives  a  hint  of  what  they  may  do       f   review 

today  with  a  few  clothes  on,  and  "Gunga  Din"     y         OF recalls  the   deathless  heroism  of  plain  men  in      A    ««IlE^IE™S 

battle.       Xow  is    the   time   to   read   Kipling,      /    c 
Kipling  above  all  knows  the  soldier — understands   the   lust   of   battle.  S( 
French  or  German,  Austrian  or  Hindu  c  r  British— these  stories  of  war      /    chai 
and  love  are  true  cf  all  men  regardless  of  nation  or  flag. 

New  York 
me  on  appro\ 

/ 

ml 
TU0  Twrk  ̂ lofc       We  pav  all  charges  both  ways.      If     y     in  doth,   if  1  keep  the  b 
JLIlC     1  WO    Otilb  5        »„.i-i        «.u      u        1  J  /u  *       I  mil  remit  tl  per  month  foi 

«  k  ,     you  don't  like  the  books  send  them  months -for  the  o.ueiu-y  set 
T  Fee  Oil  Approval     back  at  our  expense.     Otherwise       /  ,.^eTe%X^£f^tml 

3  cents^a  day  pays  for  them.     Send  the  coupon  to-      •     *>.«,  «*""  both  sets  at  jour  expf day  for  the  Kipling  free.     Send  the  coupon  today 

for  O.  Henry  at  half  price — Don't  wait  and  be too  late.      Gend  today. 

REVIEW   OF    REVIEWS    CO.  /   Occupation 

30  Irving  Place  New  York 

/      N  ame  . f       Address  •  •  ■ 
>        This 

f      costs    only 

il   three-quart* 
few    cents    I  i< 

iav..r:;e  bindine.      I 

$1.50  a  month  for  IS  months. 

When    answering    advertisements    kin/Uy   mention    MOTION   I'ICTI  RE   MAGAZINE. 
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Ruthie.  16. — Little  Billy  Jacobs  was  the 
child  in  "Papa's  Boy"  (Sterling).  AYilliam 
Garwood.  Violet  Mersereau's  leading  man, 
will  also  direct  Mary  Fuller. 
Blanche  S. — Your  efforts  to  get  to  be 

leading  lady  for  the  Biograph  are  about 
as  hopeless  as  those  of  an  organ-grinder 
playing  in  front  of  a  deaf  and  dumb 
asylum.     Sorry  I  cant  help  you. 

T.  B.  H..  Los  Angeles. — Thanks  for 
yours.  You  say  you  wish  an  appeal  could 
be  made  thru  our  magazine  against 
"thrillers."  You  are  afraid  that  some  time 
one  of  your  favorites,  such  as  Helen 
Holmes,  will  meet  with  a  sad  ending. 
Kentucky  Girl. — Lowell  Sherman  was 

Ted  in  "Behind  the  Scenes"  (Famous 
Players).  There  is  no  price  for  publishing 
pictures  in  the  gallery  or  for  chats,  etc. 
The  Editor  uses  what  he  wants,  and  money 

cannot  buy  what  he  doesn't  want. 
Mildred  B.  K. — Gretchen  Hartman  was 

leading  woman  in  "In  Quest  of  a  Story" 
( Biograph ) .  I  am  not  sorry  I  am  old.  The 
grandest  things  in  the  universe  are  old — 
the  mountains,  the  stars,  the  rivers,  the 
seas,    the    Sphinx,    eternity. 

K.  M.  L. — John  Brennan  was  Fatty  in 
that  Kalein.  Charlotte  Burton  was  the 

wife  in  "In  Tune"  (American).  Beatrice 
Van  was  Marie  in  "The  Heart  of  a  Mag- 

dalen" (Powers).  Winnifred  Greenwood 
was    Eunice    in     "The    Broken    Barrier" 

(American).  Ethel  Lloyd  was  Mabel  in 
"The  Locked  Door"  (Vitagraph). 

Billy. — Marguerite  Gibson  and  Alfred 
Yosburgh  in  "His  Kid  Sister"  (Yitagraph). 
Leah  Baird  was  Princess  Olga  in  "Nep- 

tune's Daughter"  (Universal).  Webster 
Campbell  is  the  same  as  William  Campbell. 
Webster  is  correct. 

Dyer  D. — I  do  not  think  we  should  en- 
large our  army  and  navy.  We  should 

join  the  party  on  the  other  side  of  this 
question  and  help  Europe  to  disarm  by 
setting  a  good  example.  This  war  will 
probably  end  in  universal  disarmament  if 
we  do  our  part. 

Mildred  B. — Any  one  can  join  the  Cor- 
respondence Club  if  they  write  directly  to 

Romaine  Fielding.  Box  1336,  Phoenix,  Ariz. 
Be  sure  to  enclose  a  stamped,  addressed 
envelope. 

Marion  H. — John  Machen  was  George  in 
"The  Hate  That  Withers"  (Kalem).  In 
spite  of  our  Pure  Food  laws,  about  the 
only  thing  we  can  get  fresh  nowadays  is 
fresh  air.  and  most  of  us  get  very  little  of 
that,  altho  it  is  the  cheapest  and  most  im- 

portant of  all. 
Jean  C. — I  agree  with  you  that  there  is 

too  much  drunkenness  in  the  pictures. 
Certainly  a  person  can  get  drunk  on  water. 
He  can  get  drunk  on  water  just  as  well  as 
he  can  on  land.  William  Bailey  was  the 
brother  in  that  Essanay. 
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THE  ART  OF  SELLING  A  PHOTOPLAY 
A  THINC  MORE  DIFFICULT  TO  ACQUIRE  THAN  THE  KNACK  OF  WRITING  ONE 

The  Photoplay  Clearing   House  Acts  as  Advisor,  Friend  and  Agent 
in  Setting  You   on    the    Right    Road  to   Successful   Scenario  Writing 

1  tret 

iy  re 

d  me 
mmen ]   a   fair   and  square  manner,   and  will  cer- 

you  to    any   one  requiring  the  services  you 

Established  for  over  two  years,  with  a  record  of  hundreds  of  sales,  over  11,000  manuscripts  re- 
viewed, criticized  and  placed  upon  the  market,  the  Photoplay  Clearing  House  has  become  the 

one  authoritative  and  reliable  agent  for  the  handling  of  authors'  product  in  the  Moving 
Picture  industry.  "We  have  received  over  4,500  testimonial  letters;  we  are  under  the  supervision of  the  Motion  Picture  Magazine  ;  our  business  is  in  intimate  personal  touch  with  all  of  the 
leading  photoplay  manufacturers,  and  our  staff  of  editors,  who  personally  pass  upon  all 
material,  consists  of  the  following  well-known  photoplaywrights:  Edwin  M.  La  Roche,  Henry 
Albert  Phillips,  L.  Case  Russell,  William  Lord  Wright,  Courtney  Ryley  Cooper,  Dorothy 
Donnell,  Russell  E.  Ball,  Gladys  Hall  and  others.  In  order  to  qualify  for  our  reading  staff 
of  editors,  it  is  necessary  that  an  editor  be  a  successful  scenario  writer,  a  fair  and  able 
critic,  and  a  good  judge  of  market  conditions  and  values. 

The  Photoplay  Clearing  House  was  established  to  aid  and  counsel  authors  and  to  sell 
their  wares.  We  believe  we  have  given  more  definite  help  to  the  discouraged,  have  furnished 
more  practical  criticism,  and  have  sold  more  photoplays  at  a  higher  price  than  all  other  similar 
institutions    combined. 

We  tell  you:  How  to  Go  About  It,  Where  to  Market  Your  Product,  How  to  Revise  and 
Cure  Its  Weak  Points,  The  Kind  of  Photoplays  Wanted,  and  a  hundred  other  details  of  making 
and  selling  a  finished  scenario. 

RECENT    TESTIMONIALS    FROM     PATRONS    AND    STUDIOS. 
Dear  Sirs: 

Have  just  received  your  letter  announcing  the  sale  of 
photoplay,  "The  Proposal,"  to  the  Sawyer  Company  for  the 
sum  of  $25.00.  Please  accept  my  thanks  for  your  kind  ef- 

forts in  handling  the  script.  The  sale  is  an  agreeable  sur- 
prise tc  me,  as  I  was  not  looking  for  so  quick  a  sale,  if 

any.  MARCUS    A.    STEWART. 
330  19th  St.,  Sacramento,  Cal. 

L.  Case  Russell, 
Photoplay    Clearing  House: 

Enclosed   please    find   our    check  for  one  hundred  and  thirty 
dollars     ($130.00),     in     payment    for     the     following     manu- 
scripts: 

"Unlucky   Looey' '   $30. 00 
"Captain    Sheldon,    U.    S.    V."      50.00 
"The   Lorelei    Madonna"      50.00 

We  art  holding  for  consideration  "The  Artful  Dodger," 
"The  Climax,"  "The  Hill  Billy,"  "A  Bit  of  Velvet"  and 
"Scared  o'   Women." 

THE  VITAGRAPH  COMPANY  OF  AMERICA, 
J.  Stuart  Blacktcn,  Vice-Pres.  &  Sec. 

Dear  Sirs: 
Do  not  measure  my  appreciation  of  your  kind  criticism 

upon  my  scenario,  "Against  Odds,"  by  the  time  I  have  let 
elapse  before  acknowledging  receipt  of  same.  I  heartily  en- 

dorse the  able  manner  in  which  you  work.  The  small  fee 
charged  is  comparatively  nothing  in  return  for  the  benefit  re- 

ceived. I  recommend  your  house,  especially  to  those  in  pos- 
scssjon   of   a  collection  of  rejection  slips. 

GEORGE  F.  SAUNDERS. 
617  E.  King  St.,  Owosso,  Mich. 

Dear  Sirs: 
Am  in   receipt  of  your  check  for  thirty-one  dollars   and  ten 

-     ($31.10),    and    desire    to    Thank    you    for    same.      Would 
have   no    hesitation    in    consulting  you    in  the  future,    as  you 

offer.  J.  A.  DODWARD. 
Box  222,  New  Rochelle,  N.  Y. 

Dear  Mr.  La  Roche: 
As  stated  in  my  chat  with  you,  I  wish  you  to  act  as  my 

agent  in  disposing  of  the  nine  or  ten  scenarios  left  with 
you,  on  the  usual  commission.  Here's  hoping  you  may  get there  with  both  feet. 

I  signed  the  contract  with  the  Edison  people  the  day  after 
I  saw  you.  They  gave  me  more  liberal  terms  than  I  ex- pected. EDWARD  S.  ELLIS. 

Upper  Montclair,  N.  J. 

Photoplay  Clearing  House: 

Enclosed  find  check  for  $25.00  for  idea  in  "How  Percy 
Made  Good,"  by  Frederick  Piano,  Fishkill,  N.  Y.  The 
scripts  that  you  sent  have  not  arrived  yet,  but  please  keep  on 
sending  to  us.     Thanking  you  very  much,  we  remain, 

SANTA  BARBARA  MOTION  PICTURE  CO., 
Elmer  J.  Boeseke,  President. Gentlemen : 

We  enclose  herewith  our  check  No.   5955  for  $35.00  in  pay- 
ment of  MS.,   "Driven  Back  to  Eden,"   by  Mr.   Arthur  Reall, 66  W.  Washington   Lane,  Philadelphia,   Pa.,   as  per  contract. 

THOMAS  A.  EDISON,  Incorporated, 
Motion   Picture  Department, 

Per  W.  P.  Barrett. 
Gentlemen : 

We  are  retaining  for  further  consideration  "Training 
Father,"  "Marie's  Strategy,"  "Mr.  Sickly  Cured,"  "Dr. 
Cupid,"    "Anti-Kissing  Law"    and   "The  Evolution  of  Bub." We  shall  lie  very  glad  indeed  to  look  at  any  scenarios  that 
you   may  care  to   submit  to  us  in  the  future. ALL  COMEDY  FILMS,  Inc., 

Thomas  Newell  Metcalf,  Scenario  Editor. 

And  so  on  thru  a list  of  pleased  patrons  and    studios,  which  we  will  announce  as  space  permits. 

THE  PLAN  OF  THE  PHOTOPLAY  CLEARING  HOUSE. 

We  are  intimately  connected  with  the  Motion  Picture  business  and  in  close  touch  with  the 
manufacturers.  We  are  advised  of  all  their  advance  releases,  their  requirements  and  the  kind 
of  scripts  they  want.  As  suitable  ones  come  to  us,  in  salable  shape,  they  are  immediately  sent 
to   the   proper  studio.      No   stale,    imperfect  or   copied    plots   are   submitted. 

All  photoplaywrights  are  invited  to  send  their  Plays  to  this  company,  advising  as  to  what 
manufacturers  they   have   been    previously   submitted,    if   any.      Every    Play   will    be   treated   thus: 

It  will  be  read  by  competent  photoplay  editors,  numbered,  classified  and  filed.  If  it  is,  in 
our  opinion,  in  perfect  condition,  we  shall  at  once  proceed  to  market  it,  and  when  we-  are  paid 
for  it,  we  will  pay  the  writer  90^  of  the  amount  we  receive,  less  postage  expended.  If  the 
Scenario  is  not  in  marketable  shape,  we  will  so  advise  the  author,  stating  our  objections  in 
detail,  offering  to  return  it  at  once,  or  to  revise,  typewrite  and  try  to  market  it.  IF  THE 
MANUSCRIPT  IS  HOPELESS,  WE  SHALL  SO  STATE,  and  in  some  cases  advise  a  course 
of   instruction,    naming    various   books,    experts   and    schools   to   select   from. 

Fee  for  reading,  detailed,  genera!  criticism  and  filing,  $1.00  (multiple  reels,  50c.  per  reel 
extra).  For  typewriting,  a  charge  of  $1.00  for  each  Play  will  be  made,  provided  it  does  not  run 
over  10  pages.  10c.  a  page  for  extra  pages.  The  fee  for  revising  will  vary  according  to  work 
required,  and  will  be  arranged  in  advance.  No  Scenarios  will  be  placed  by  us  unless  they  are 
properly  typewritten.  Payment  in  advance  is  expected  in  all  cases.  RETURN  POSTAGE 
SHOULD  BE  INCLUDED,  and  foreign  contributors  should  allow  for  U.  S.  exchange.  Enclose 
P.O.   order,   stamps,   checks,   or   money  with   manuscripts.      1c.    stamps   accepted. 

PHOTOPLAY  CLEARING  HOUSE,  175  Duf field  Street,  Brooklyn,  N.  Y. 

When    answering    advertisements    kindly    mention    MOTION    PICTURE    MAGAZINE. 
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Seattle  Kid. — Bessie  Toner  and  Bert 
Busby  in  "Human  Hearts"  (Imp).  Elmer Clifton  was  Frank,  and  W.  Lawrence  was 

George  in  "The  Sisters"  (Majestic). 
Mildbed  C. — Joel  Day  was  the  mummy 

in  "The  Egyptian  Mummy"  (Vitagraph). 
Mrs.  Anderson  was  the  farmer's  wife  in 
"Eats"  (Vitagraph).  She  is  Mary  Ander- 

son's mother. 
Margaret  L.  C. — Fay  Tincher  was  the 

actress  in  "The  Battle  of  Sexes"  (Mutual). 
Donald  Crisp  the  father.  After  they  have 
killed  off  all  the  men  in  Europe,  perhaps 
the  women  will  go  in,  as  did  half  a  million 
of  them  in  the  Tae-Ding  rebellion  in 
China,  1850. 

Jack,  49. — Madame  Moreau  was  Mary, 
M.  Moreau  was  Joseph,  and  N.  M.  Nor- 
niand  was  Christ  in  "The  Life  of  Christ." 

Esther  L.,  Boston. — The  Biograph  story 
does  not  always  come  first  in  the  magazine. 

Lis,  Denver. — You  call  it  laziness  in 
Arthur  Johnson's  acting ;  it  may  be  merely 
repose  of  manner.  William  Jefferson  was 
Anatole  in  "A  Scrap  of  Paper"  (Bio- 

graph).   Louise  Vale  was  Susanne. 
S.  L.  R.— Thanks  for  all  that  fine  scan- 

dal. I  guess  age  is  the  only  secret  that  a 
woman  can  keep. 

Lillian  S. — Please  write  your  name 
plainer.  It  looks  like  a  Chinese  prescrip- 

tion for  the  chills.  Irving  Cummings  is 
with  the  American  Company. 

Doris  E.  L.  K. — Hock  der  Kaiser !  I  am 
strictly  neutral  and  therefore  cant  discuss 
the  war.     Long  live  the  King! 

Helen  J. — Herbert  Rawlinson  was  Hum- 
phrey in  "The  Sea-wolf."  Jeanne  Archer 

was  Little  Nell  in  that  Biograph.  Roy 

Clark  was  the  newsboy  in  "When  the  Cir- 
cus Came  to  Town." Maude  McH. — The  Koran  was  written 

by  Mohammed,  who  died  635.  The  Moham- 
medans believe  it  to  be  of  divine  origin, 

and  it  is  their  Bible,  law  and  gospel. 
Darwin  Karr  and  Harry  Kendall  were  the 

brothers  in  "On  the  Stroke  of  Five." 
Helen,  Chicago. — Jack  Mulhall  was  op- 

posite Irene  Howley  in  "Little  Miss  Make- 
believe"  ( Biograph ) . 

May  C.  W. — Mary  Ross  was  Vivian,  and 
James  Ross  her  father  in  "The  Lynbrook 
Tragedy"  (Kalein).  Guy  Coombs  in  "The 
Price  of  Silence"  (Kalem).  That  article 
about  "The  Little  Mary  Pickford"  of  Los Angeles  does  not  refer  to  Mary  Pickford, 
of  the  Famous  Players. 

Sal  Shoestrings. — There  are  11.483.87G 
Jews  in  the  world,  of  which  Russia  has 
5,115,805  and  New  York  City  905,000. 
Every  fourth  person  in  New  York  is  a 
Jew.  "Here  Lies"  is  the  name  of  a  book 
we  publish  which  contains  the  epitaphs  of 
fifty  photoplay  themes  that  are  stale  and. 

therefore,  dead.  Xavier  is  Mr.  Bushman's middle  name. 
Makgreeta  F. — Ernest  Truex  in  that 

Famous  Players.  Ernest  Lawford  was 
Cbarles  later  on.  That  must  have  been  a 
very  dark  or  dense  film,  and  the  operator 
did  not  know  enough  to  give  it  extra 
illumination. 

Reporter — You  appear  to  be  in  pretty  bad  shape.     Shall  I  call  an  ambulance? 
Auto  Victim — Ambulance?    No!     I  dont  mind  a  little  thing  like  this.     I  used  to  be 

Moving  Picture  actor. 



TROUBLES    OF    THE    CAMERA  MAX 

THE    ABOVE    INK    IS  AVERY  FALSE   IDEA    THAT    SOME  FOLK 

HAVE  OF  THE  DUTIES  OF  A  CAMERA  MAN.  IT'S  MUCH  HOTTER 
-nan  aoasT,M&  peamuts  I'll  assure  you-  this  way  please  j 

BEHOLD  HIM!   30O  AMD  SOME  ODD  >=TET   ABOVE  THE  TOP  DOOR 

STEP  WHERE  THeReS'STANDIH&ROOM  ONLY'  AMD  6UPPORTED 
SOLELY     ST    FRESH  AIR  AND  SAND.  f£T,THIS  jj  BUT  CHILD'S  PlAV! 

HE'S  GOT  TO  BE  IN  THE  THICK  OF  ALL  THIS  STUFF.  MOT  HALF  A  MILE 
AWAY  WITH  HIS  WlFE  AND  TWO  CHILDREN  KEEPING  THE  SUN  AND 

FLIES  OFF  Hin.LETMETELLTQU.-THfResnOftlES  QHTHE  CAMEHA  MAH" 

HIS  PERSONALITY  ALONE   MUST  WIN  HIM  THIS  INTERVIEW,  IF 
NOT-  RELATIVES  AMD  FRIENDS   WILL  KIHOLY  ATTErtO.  PLEASE 
OCMT  FLOWERSlrtWOfOU  THINK  Trtc  Mice  LOOKlHfrfflLOW  IS  THE  HERO.) 

STREET  Scenes   AWE  POSITIVELY  THE  CAMERA  MAMS  DARKEST 
W0MCNT5.   HIS  PRIVATE  OPIMIOM  OF  THE  PUBLIC  AT  LARGE 
CAM   OMLY    SE   SAT1SPACTOR1LLT  EXPRESSED  IM  ft  BOILER  FACTORY 

TMH  WAS  a  LUCKY  ACCIOEMT.  BELIEVE  ME, HE  DOESNT  ALWAYS 
WALK  BACK.  SOME  OF  TX6  CHAMCES  HE  TAKES  TO  GIVE  YOU  A 

CxOOP  TEN  CEHTS  WORTH  WOULO  RLMOST  CLACK  YOUR  EYE.'f  tJUSflW'EM, 

AXD    THE    GREATEST    OF    THESE    TROUBLES    IS    NOT    WAR 
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RIDE  a  RANGER 
bicycle  and   know  you  have  the  best,     Buy  a  machine 
you  can  prove  before  accepting. 

DELIVERED   FREE   ON   APPROVAL  and  SO  days* 
trial.    No  expense  to  you  if  you  do  not  wish  to  keep  it. 

LOW   FACTORY    COST,    great   improvements  and 
values  never  before  equalled  in  our  1915  models. 
WRITE  TODAY  for  our  big  catalog  showing  our  com- 

plete line  of  1915  bicycles.TIRES,  sundries  and  parts,  and 
learn  the  wonderful  new  offers  and  terms  we  will  givft 

you.  Auto  and  Motorcycle  Supplies  at  factory  to  user  prices ■.  Do 
not  buy  until  you  know  what  we  can  do  for  you. 
MEAD    CYCLE     CO.     DEPT.   C-119     CHICAGO 

i 
EVER  GO  TO  THE  MOVIES? 

FOOLISH  QUESTION.    OF  COURSE  YOU   DO. 

-Have  you  ever  thought  how  nice  it  would  be  to  have  pictures 
of  your  favorites?  If  so,  send  a  dime  for  five  or  a  quarter  for 
a  dozen  and  a  half  with  lists  of  over  400  more.  100  for  $1. 
Marguerite  Clark. Arthur  Ashley,  Charles  Chaplin  and  Chester 
Conklin  in  their  funny  clothes,  are  some  of  the  new  ones. 
EightposesofJlaryPiekfordandactual  photographs  size  8x10 
at  50c.  each  or  $2.50  for  six  of  almosteverybody  you  ever  saw 

j  on  the  screen.     TnE  FiLar  PORTRAIT  CO.,  127  1st  Place,  Brooklyn,  N.  Y. 

Send  a  Postal  for  our  New  No.  19  Bargain  List 
containing  startling  values  in 
Cameras,  Lenses  and  Photographic 
Supplies.  Imported  lea  and  Butcher 
Cameras.  Headquarters  for  Cyko 
Paper. 

Write  to-day  for  Free  Copy. 

New  York  Camera  Exchange 
105  Fulton  St.,  N.  Y. 

SCRIPTS  WANTED! 
Have  you  IDEAS  for  PHOTOPLAYS  or  STORIES?  If 
so,  we  will  take  them  in  ANY  FORM ;  CRITICISE  FREE ; 
and  SELL  ON  COMMISSION.  Quick  sales;  big  prices. 

Don't  waste  money  on  "courses,"  etc.      .*.      Write  us  at  once. 
STORY  REVISION   COMPANY 

62  Main,  Smethport,  Pa. 

^KEE-KAY 
Agents  wanted  for  best-selling  book  pub- 

lished. One  agent  sold  36  the  first ;  another, 
138  the  first  five  days.  Write  for  terms  and 
free  outfit.    Geo.  W.  Somers,  Key=K,  St.  Augustine,  Fla. 

AUCTION!    AUCTION! 
Recently,  at  the  auction  sale  of  a  bankrupt  pub- 

lishing house,  I  purchased  at  dn  absurd  price 
4,500  courses  in  photoplay  writing  ;  courses  that 
were  formerly  sold  at  $27.50  each.  This  course  is 
standard;  was  written  by  a  world-famed  scenario 
editor,  and  it  will  show  you  how  to  write  photo- 

plays that  sell.  I  herewith  announce  my  intention 
of  throwing  these  courses  on  the  open  market  for 
immediate  sale  at 

ONLY   45    CENTS    EACH 
A   copy  will  be  sent  anywhere,  by  mail,  postpaid, 
on  receipt  of  45c  in  coin  or  stamps.    Don't  hesitate, for  this  offer  is  limited  to  the  exhaustion   of  only 
4,500  copies.     Send  your  order  to 

MP-1003  Morton   Building:,  Chicago 

LEARN  PHOTO-PLAY  ACTING 
Guaranteed  Best  Coarse 

BY  MAIL 
Including  Photo- PI  ay  Writing 

InternationalPhoto-Play  Studio  and  Dramatic  School 
55  West  76th  St.,  N.  Y.  City. 

Olga,  17. — Where  art  thou,  Juliet? 
Viola,  16.— No  doubt  Antonio  Moreno 

will  send  you  his  picture  if  you  write  to 
him.  He  has  nothing  to  do  but  lick  stamps 
and  address  envelopes,  and  no  way  to 
spend  his  money  except  buying  photo- 

graphs. Edith  Storey  is  his  leading 
woman  at  present. 

Gibl,  16. — Douglas  Gerrard  was  the 
Rajah  in  "The  Rajah's  Vow"  (Kalem). 
Henry  Walthall  in  "Lord  Chumley."  Rita 
Bori  was  Lilly  in  "Bunny  Buys  a  Harem" 
(Vitagraph).  Jack  Henry  was  Jordan  in 
"Tess  of  the  Storm  Country"  (Famous 
Players ) .   Chester  Barnett  is  with  Peerless. 
Ethel  C,  West  Newton. — Thanks  for 

the  apple-butter.    It  was  delicious. 
J.  S.  P.,  Brisbane. — -Those  scenes  were 

taken  in  Los  Angeles,  Cal.  Yes,  that  pic- 
ture was  taken  in  London  by  the  Edison 

Company.  Marc  MacDermott  and  his  com- 
pany were  abroad  about  two  years  ago. 

Sorry,  but  your  Biographs  are  too  old.  Hal 
Clements  was  Colonel  Douglas  in  "The 
Grim  Toll  of  War"  (Kalem).  Harry 
Myers  and  Mildred  Gregory  in  "The  Doc- 

tor's Romance"    (Lubin). 
Harry  McD. — I  really  am  getting  spoiled 

with  flattery  and  beginning  to  think  that 
I  do  know  something  and  that  I  can  really 
write.  Mack  Swain  is  Ambrose  in  the 
Keystone. 

Nora  C. — William  Worthington  was  the 
father  in  "A  Page  from  Life"  (Rex). 
Frank  Lloyd  was  Breene  in  the  same. 
Leonildo  P.,  of  Rochester. — If  your 

coolness  to  the  unwelcome  lover  does  not 
work,  try  feeding  him  on  ice-cream,  lemon 
ice  and  frozen  pudding,  and  he  might  take 
the  hint.  Billy  Jacobs  and  Olive  Johnson 
in  "A  Close  Call"  (Sterling).  Frank  Bor- 
zage  and  Leona  Hutton  in  "The  Spirit  of 
Magdalena"  ( Powers ) . 
Anthony. — Welcome.  Lionel  Barrymore 

and  Millicent  Evans  in  "The  Woman  in 
Black"  (Biograph).  No,  no,  not  New 
Orleans.  Mabel  Trunnelle  opposite  Ed- 

ward Earle  in  the  Olive  series.  It  is 
pretty  hard  to  get  Tom  Moore. 

Octavia  M. — I  suppose  that  the  reason 
why  Keystone  players  are  so  proud  is  be- 

cause they  are  so  stuck  up.  Arthur  Ashley 

and  Audrey  Berry  in  "Mr.  Santa  Claus" 
(Vitagraph).    The  Imp  is  too  old. 
The  Flapper. — But  you  forgot  to  sign 

your  name.  I  will  let  it  pass  this  time. 

Henry  King  had  the  lead  in  "The  Eternal 
Duel"  (Lubin).  Ruth  Roland  had  the 
lead  in  "The  Family  Skeleton"   (Kalem). 

Ingomar. — Phyllis  Allen  was  Mrs.  Snif- 
fins  in  "Getting  Acquainted"  (Keystone). 
Mintra  Durfee  was  the  wife  in  "The  Sea 
Nymphs"  (Keystone).  Thanks  for  all  that 
information. 
Emma  E.  M.,  Mt.  Vernon. — Isabelle  Rae 

was  the  girl  in  "Blacksmith  Ben"  (Bio- 
graph). Biographs  are  now  putting  their 

casts  on  the  screen. 
M.  A.  D.— Thanks  for  all  the  soap.  I 

ought  to  be  very  godlike  now. 
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Ethel  O.,  Lynchburg. — How  do  you  ex- 
pect me  to  mind  my  own  business  when  it 

takes  all  my  time  attending  to  yours? 
Francis  Bushman  did  some  of  the  wrest- 

ling in  that  picture. 
Grace,  Reading. — Nell  Craig  was  the 

girl  in  "The  Old  Fogy"  ( Pathe ) .  Gretchen 
Hartnian  was  the  wife  in  "A  Woman's 
Folly"  (Biograph).  Remember  that  re- 

ward is  its  own  virtue. 
The  Broncho  Kid. — Arnold  Daly  was 

the  lover  in  "The  Exploits  of  Elaine." 
Louise  Vale  and  Franklin  Ritchie  in 

"The  Closing  Web"   (Biograph). 
Marcelle  S. — Yes.  write  to  Marguerite 

Clark,  and  I  think  she  will  answer. 

Clifford  Gray  was  Harry  in  "The  Cru- 
cible" (Famous  Players).  Yes,  but  there 

is  a  better  side  that  we  must  consider. 
Famine  was  the  mother  of  astronomy ; 
cruelty  was  the  nurse  of  civilization,  and 
war  has  always  been  the  forerunner  of 
liberty.  Some  good  must  come  from  this 
war. 

A.  A.  S. — Yes.  thanks.  I  received  'the 
calendar.  Miss  Wallace  was  the  girl  in 

"Wild  West  Love"  (Keystone).  Helen 
Gardner  was  the  lead  in  "The  Butterfly" 
(Yitagraph).  Constance  Talmadge  was 

the  girl  with  Norma  Talmadge  in  "The 
Peacemaker"   (Yitagraph).     Thanks. 
Moses  Mahoney. — Florence  Lee  was 

Mrs.  Punk,  and  Clarence  Barr  was  the 

chief  of  police  in  "A  Fowl  Deed"  (Bio- 
graph).   Pat  Wheelan  was  the  chauffeur. 

Arthur  E.  H. — Louise  Yale  and  George 
Morgan  in  "The  New  Magdalen"  (Bio- 

graph). Vivian  Prescott  was  Miss  Rose- 
berry.  Walter  Hitchcock  was  Bernard  in 

"Life's  Shopwindow."  You  say  that 
whenever  you  see  that  player  dressed  up 
it  reminds  you  of  a  fifty-cent  head  with  a 
five-dollar  hat  on  it.  We  were  not  all 
born  to  wear  stylish  clothes. 
The  Broncho  Kid. — Irene  Howley  in 

"Their  Little  Drudge"    (Biograph). 
Miriam  F.  H. — Glad  to  see  you  back. 

Minta  Durfee  was  the  wife  in  "The  In- 
competent Hero"  (Keystone).  Mary 

Pickford's  eyes  are  blue-gray.  I  always 
enjoy  your  letters,  and  I  want  to  hear 
more  of  you. 
Margaretta  K.  T. — Thanks  for  the 

shoestrings.  Just  what  I  needed.  Louise 

Yale  had  the  lead  in  "The  Third  Act" 
(Biograph).  It  was  written  by  L.  Case 
Russell,  one  of  the  best  photoplay  writers 
of  the  day.     She  is  in  our  Clearing  House. 
Anna  Mc.-^The  Yatican  at  Rome  is  a 

collection  of  buildings  erected  at  various 
times  and  for  different  purposes,  consisr- 
ing  of  the  Papal  residence,  a  library  and 
a  museum,  the  first  residence  of  the  Pope 
having  been  erected  in  408-514. 
Harry  D.  H. — Balboa  do  not  answer 

questions,  nor  do  they  give  the  casts. 
They  evidently  do  not  care  whether  the 
public  is  supplied  with  information  or  not. 

Mrs.  Anderson  was  the  landlady  in  "The 
Egyptian  Mummy"   (Yitagraph). 

The  Man 

Who  Wouldn't  Stay  Down 
He  was  working  twelve  hours  a  day 

for  seven  days  a  week.  He  saw  other 

men,  with  no  more  natural  ability,  get- 
ting ahead  faster  and  earning  more 

money.  He  realized  that  he  needed 

training,  and  he  determined  to  get  it* 

He  marked  the  coupon.  He  found  that  the 
International  Correspondence  Schools  could 
give  him  the  training  that  he  needed,  and  he 
began  to  study  at  night.  His  work  improved. 
Soon  he  was  made  foreman.  Now  he  is  chief 
engineer,  earning  as  much  in  a  week  aa  he 
used  to  earn  in  a  month. 

You  can  make  good  as  this  man  did,  in  the 
work  that  you  like  best.  If  you  can  read  and 
write  and  really  want  to  make  something  of 
yourself,  the  I.  C.  S.  can  help  you. 

Mark  the  Coupon 
Mark  and  mail  the  attached  coupon.  This 

will  not  obligate  you  in  the  least — and  the 
I.  C.  S.  will  show  you  how  you  too  can  rise  to 
a  better-salaried  position  through  their  simple 
and  easy  system  of  spare-hour  t  home  instruction. 

I  INTERNATIONAL  CORRESPONDENCE  SCHOOLS 
Bos     1049    SCR  ANTON,  PA. 

Explain,  without  further  obligation  on  my  part,  how 
I  can  qualify  for  the  position  before  which  I  mark  X 

ELECTRICAL  ENGINEERING 

nElectrio  Lighting-  &  Railways 
_  Telephone  Expert ^MECHANICALENGINEERING 

Mechanical  Drafting 
Gas  Engines 
CIVIL  ENGINEERING 

^Surveying  and  Mapping: 
MINE  FOREMAN  AND  SUPT. 
STATIONARYENGiNEERING 
ARCHITECTURE 
Building:  Contractor 
Architectural  Drafting 
Concrete  Engineering 
Structural  Engineering 
PLUMBING  AM)  HEATING 
AUTO  RUNNING 

Name   

SALESMANSHIP 
ADVERTISING 
Window  Trimming 
Show  Card  Writing 
Lettering  and  Sign  Painting; 
ILLUSTRATING 
BOOKKEEPING 

Stenography  and  Typewriting 
Higher  Accounting 
Commercial  Law 

GOOD  ENGLISH  FOR  EV'YONE Teachers  Course 

English  Branches CIVIL  SERVICE     □  Spanish 

AGRICULTURE     -  t£rmarl 
POULTRY  ~  FreneU Chemistry  [J  Italian 

Present  Occupation. 

Street  and  No.   

City   
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Successful 
Photoplay 
Writing 
— is  nine-tenths  a  matter  of  choosing  the  right  ideas 
and  using  them  in  the  right  way.  It  is  Technique,  yet 
something  a  thousand  times  more.  It  is  a  matter  of 
knowing  Where  to  Get  Plots  whenever  you  want 

them  and  after  that  a  knowledge  of  Dramatic  Con- 
struction. These  two  prime  requisites  are  now  set 

forth  for  the  first  time  in  the  history  of  Photoplay 
Writing  by  the  greatest  authority  on  the  subject  in  a 
manner  that  begets  immediate  Inspiration  and  puts  a 
sure  finger  on  all  the  material  you  can  use  in  a  lifetime ! 

THE  PHOTODRAMA 
By  HENRY  ALBERT  PHILLIPS 

Formerly  of  the  Staff  of  Pathe  Freres;  Associate 
Editor  Motion  Picture  Magazine ;  Successful  Con- 

testant in  Vitagraph-Sun  Contest;  Author  of  "The 
Plot  of  the  Story,"  "Art  in  Story  Narration,"  etc. 

Introduction  by  J.  Stuart  Blackton,  Vitagraph  Co. 

224  Pages— Cloth-Bound-Stamped  in  Gold— Postpaid  $2.10 

It  is  the  only  serious  work  on  the  subject.    It  shows  you  everything : 

What  Plots  Are-Where  to  Get  AH  the 
Plots  You  Can  Use— How  to  Build  Them 
— How  to  Make  Any  Material  Dramatic 
— How   to   Get  the   Punch    Every    Time 

Also  a  SPECIMEN  _  PHOTOPLAY  and  a  REVISED 
GLOSSARY.  Used  in  Schools,  Colleges  and  Libraries  thruout 
the  United  States. 

ALL  AUTHORITIES  AGREE  IT  IS  THE  BEST! 

"All  of  us  here  at  the  Majestic-Reliance — in  Los  Angeles  for 
that  matter— consider  THE  PHOTODRAMA  the  very  best 

work  that  has  appeared  on  the  subject." 
-RUSSELL  E.  SMITH,  Editor. 

"A  book  which  the  novice  will  find  immensely  helpful  and  in- 
formative, yet  will  be  of  especial  value  to  the  writer  who  has  sold 

more  than  one  script.  It  will  assist  him  wonderfully  in  plot  build- 
ing, showing  him  how  to  take  a  mere  idea  and  build  it  up  into  a 

strong,  salable  script!  " 
-ARTHUR  LEEDS,  in  the  "  Photoplay  Author." 

"  It  contains  just  the  information  that  fiction  writers — or  anyone 
with  a  good  idea — who  has  never  tackled  a  scenario  requires." 

-AUTHORS  LEAGUE  OF  AMERICA. 

"  I  find  it  one  of  the  best  works  of  any  kind  that  has  ever  been 
written." — CARL  H.  GETZ,  Professor  in  University  of  Montana. 

"  It  is  the  best  thing  Mr.  Phillips  has  done— and  that  is  saying  a 
whole  lot." 
EUGENE  V.  BREWSTER,  Editor  Motion  Picture  Magazine. 

"  The  newness  of  Mr.  Phillips'  ideas  starts  with  the  cover.  It  is one  of  the  sanest  discussions  that  has  been  done.  It  is  a  book  worth 
while.  Better  still,  it  is  not  a  rehash  or  any  other  work,  but  original 

in  treatment  and  thought." 
— EPES  W.  SARGENT,  in  "  Moving  Picture  World." 

— and  a  thousand  other  words  of  praise! 

By  the  same  Author /THE  PLOT  OF  THE  STORY 
(ART  IN  STORY  NARRATION 

Both  valuable  to  the  Photoplay wright,  $1.20  each.     Either, 

with   "  Photodrama,"   $3.10.       All  three  books,   $4.00 

THE  CALDRON  PUBLISHING  CO. 
173  DUFFIELD  ST.,  BROOKLYN,  N.  Y. 

Clara  C.  D. — Sussue  Hayawka  was 
Tokoramo.  and  Henry  Katoni  was  Hiron- 
ari  in  "Itfie  Typhoon*'  (Paramount).  If 
you  want  your  answers  by  mail,  you  must 
enclose  a  stamped,  addressed  envelope. 
Broncho  Billy's  Pal— William  Rice 

was  Yogg,  and  Ray  McKee  was  the  lover 
in  "She  Gave  Him  a  Rose''  (Lubin).  True 
Boardman  and  Lee  Willard  in  "The  Tell- 

tale Hand"  (Essanay).  Cissy  Fitzgerald 
was  Cissy  in  "How  Cissy  Made  Good" 
(Vitagraph).  Vera  Sisson  opposite  War- 

ren Kerrigan.     Yours  was  fine*     Thanks. 
Marian  White. — I'll  have  to  publish 

your  letter :  "Witchery  and  sweetness, 
Clara  K.  Young ;  beauty  and  sympathy, 
Alice  Joyce ;  magnetism  plus  frankness, 
Mary  Fuller ;  the  "faerie  queene"  and  the 
Maude  Adams  of  the  movies,  Mary  Pick- 
ford  ;  vivacious,  Anita  Stewart :  coquet- 

tish. Pearl  White;  blithe  and  bonny, 
Lillian  Walker ;  Artemis,  the  goddess  and 
tamer  of  wild  beasts.  Kathlyn  Williams ; 
enticing,  Alice  Hollister ;  piquant.  Norma 
Talmadge ;  queenly,  Miriam  Xesbitt ;  the 
grand  dame,  Mrs.  William  Betchel ;  dis- 

tinguished and  intense.  Earle  Williams ; 
the  Adonis  of  the  screen.  Francis  Bush- 

man ;  the  idol  of  the  feminine  heart, 
Warren  Kerrigan;  romantic.  Crane  Wil- 

bur ;  self-confident,  Carlyle  Blackwell ; 
versatile,  Marc  MacDermott ;  sense  of 
humor,  Arthur  Johnson ;  manly,  Edwin 
August;  charm,  the  three  Moore  brothers; 
picturesque,  G.  M.  Anderson ;  the  funniest 
man  in  the  world,  Sidney  Drew ;  Samson- 

like strength,  William  Farnum ;  America's second  Mark  Twain,  the  Answer  Man. 
"Please  do  not  think  that  I  am  flatter- 

ing you.  Any  man  who  can  at  seventy- 
three  (as  you  claim  to  be)  retain  such  a 
wonderful  sense  of  humor  and  see  all  the 
ironies  of  life  is  nothing  short  of  a  genius. 
I  wonder  if  you  are  ever  grouchy  like 
other  older  men.  But,  no,  I  dont  be- 

lieve it."     That's  right — dont;  I'm  not. 
M.  L. — I  read  your  story,  but  I  cant 

recommend  it  for  photoplay.  You  can 
no  more  make  a  drama  out  of  that  than 
you  can  stable  your  cow  in  an  ice-house 
and  expect  her  to  give  ice-cream.  You 
had  better  read  some  of  the  books.  See 
ad  of  Clearing  House. 
May  B.  W. — Ralph  Lewis  was  Phelan 

in  "The  Exposure"  (Reliance).  Edwin 
August  was  in  "The  Blot  in  the  'Scutch- 

eon" (Biograph).     Dot  Bernard  opposite. 
Edith  May. — The  falls  at  Niagara  are 

only  164  feet  high,  while  the  one  in  the 
upper  Yosemite  is  1,436.  Edwin  Clarke 

was  the  boy  in  "The  Poisoned  Bit"  (Edi- 
son). Edna  Maison  was  the  princess  in 

"Terence  O'Rourke"    (Victor). 
Pretty  Patricia. — Instead  of  Runaway 

June,  it  should  have  been  Runaway 
August.  Edwin  never  would  stay  at  home 
long.  Walter  Miller  was  Jameson,  and 
Robert  Harron  the  brother  in  "The  Re- 

former" (Biograph).  Walter  Miller  and 
Lillian  Gish  in  "A  Modest  Hero." 
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Bina  P.  Lyons. — No,  I  wont  scold  you. 

I  enjoyed  yours  very  much.  You  have 
guessed  wrong.    Try  again. 

Miss  Boby. — Dick  Rosson  was  Dick  in 

"The  Small-town  Girl"  (Universal).  That 
Yitagraph  was  taken  in  the  studio.  You 
refer  to  Alice  Joyce.  Matt  Moore  and 

Ethel  Grandin  in  "Traffic  in  Souls." 
Yyegynya. — Judging  from  your  letter,  I 

would  say  that  your  definition  of  wisdom 
is  the  sweet  reflection  from  your  own 
mirror. 

Gladness. — Mary  Pickford  remains 
with  Famous  Players.  No.  we  have  our 
own  half-tones  made  from  the  photo- 

graphs.   Thanks  for  all  you  say. 
Retta  Romaine. — What  are  you  coming 

to,  child?  Fourteen  pages !  Avast!  avast! 
And  all  your  ravings  about  Wheeler  Oak- 
man!     I  will  lay  it  before  the  Editor. 

Jesse  J.  S.— Thanks  for  the  gold  stick- 
pin. Famous  Players  are  now  located  in 

Los  Angeles.  Victor  Potel  is  with  West- 
ern Essanay. 

George  W.  P. — Arthur  Cozine  was  the 

brother  in  "The  Land  of  Arcadia"  (Yita- 
graph). William  West  was  the  husband 

in  "The  Silent  Hour"  (Biography  Un- 
easy looks  the  face  that  wears  the  frown. 

Just  Pete. — Howdodo !  Glad  to  see  you 
back.  House  Peters  opposite  Mary  Pick- 

ford  in  "In  the  Bishop's  Carriage"  (Fa- 
mous Players).  Olive  Johnson  opposite 

Billy  Jacobs  in  "The  Battle"  (Sterling). 
Sydney  Ayres  with  Universal. 

Billy  Romaine. — Seven  pages  more ! 

As  Eliza  says  to  Sambo,  "Ah,  yeh  have 
done  and  busted  mah  h'art. "  AIL  good stuff,  however.     Wheeler  Oakman. 
Clara  B. — William  Garwood  was  Ben 

in  "The  Sower  Reaps"  (American).  J.  W. 
Johnston  was  Kearney  in  "Rose  of  the 
Rancho"  (Lasky).  -Will  hand  your  poem 
to  the  Editor. 
Madeline  D. — Chatted  means  inter- 

viewed.    Glad  to  see  that  picture. 
E.  M.  P. — Lloyd  Hamilton  was  Ham  in 

"Ham,  the  Piano  Mover"  (Kalem).  Joe 
King  and  Beatrice  Yan  in  "Helping 
Mother"  ( Rex ) .  Arthur  Jarrett  and  Leona 
Ilutton  in  "The  Eternal  Spark"  (Kay- 
Bee).  Robert  Frazer  and  Edna  Payne  in 

"The  Jackpot  Club"    (Eclair). 
Broncho  Billy's  Pal. — I  have  read 

your  verse  with  much  interest.  Dry 

bread  usually.  'Tis  but  a  little  faded flour. 

Sans  Souci. — I  read  your  letter  with 
much  pleasure.  You  display  excellent 
discrimination. 

Yiola,  1G. — Antonio  Moreno  played  in 
"The  Latin  Quarter."  "The  Island  of  Re- 

generation" and  "The  Quality  of  Mercy." 
Just  wait  till  you  see  him  in  "The  Island 
of  Regeneration."     He's  great! 

Sylvia  E.  G. — Lottye  Fowler  was  Mrs. 

Collingsby  in  "The  Collingsby  Pearls" 
Gertrude  McCoy  was  Sylvia  in  "What 
Could  She  Do?"  You  are  wrong  about Norma  Talmadge. 

would  first  notice  her  beautiful.youthful 

complexion.  So  your  complexion— good or  poor— is  first  noticed  too! 
Culture,  personality,  dress,  all  contrib- 

ute to  make  the  "Woman  Beautiful  -but 
of  all  factors,  the  subtile  charm  of  a 

beautiful  complexion  is  easily  _  first— -and the  first  and  best  aid  in  producing  this  is 

CARMEN 
Complexion  Powder 
the  one  powder  that  adds  every  charm  to  the  complexion  withou

t 

seeming  artificial-one  that  keeps  the  skin  fresh  and  dainty  m  ap- 
ice?and  blends  perfectly  with  the  flesh  tints.  The  powder 
aa  a  delicious  subtile  fragrance  that  lasts  as  long  as  the 

powder.  The  powder  that  "stays  on" until  you  remove  it.  The  powder 
that  appeals  to  the  refined,  well 

groomed  woman. Four  shades:  White,  Cream, 

Pink  and  Flesh. 
Purse  size  box  and  mirror 
containing  two  or  three 
weeks'  supply  of  Carmen 
(state  shade},  White,  Pink. 
Flesh,  Cream,  sent  for  10c 
silver  and  2c  stamp. 

SOc  Everywhere' Stafford-Miller  Co., 
585  Olive  Street, 

St.  Louis,  Mo. 

Longer  Life for 

Potted  Plants 
Furnish  the  roots  of  your  plants  with  healthful  vigor- 

giving  nourishment — make  the  dying  live  and  thrive  ; 
give  greater  strength  to  the  apparently  strong,  by  using 

The 
Odorless  Plant  Fertilizer 

one  of  the  most  remarkable  and  truly  helpful  aids  to 

potted  plants  of  all  kinds,  indoors  or  out. 
Plantaid  is  a  scientific  combination  of  plant  food 

elements  in  powder  form. 

You  simply  dissolve  this  powder  in  water  and  use 
the  solution  to  water  the  plant.  It  is  most  convenient 
and  economical  and  will  work  wonders  with  any  plant. 

Send  25c  for  a  box  of  Plantaid  and  let  your 

plants  enjoy  "a  hearty  meal."  There  is  much  more 
pleasure  in  having  them  grow  to  a  ripe  old  age  with 
the  help  of  Plantaid  than  to  be  continually  buying 

new  ones — and  besides,  it's  much  less  expensive. 
Send  to-day  for  a  box  of  Plantaid. 

L.  BLUME 
147  West  35th  St. 

Sales  Agent 

NEW  YORK 

When    answering    advertisement-,    kindly    mention  MOTION    riCTl'KE   MAGAZINE. 
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gl 
RARE  PHOTOGRAPHS 

FOR  THE  DEN 
Snap-shots  of  everyday  scenes.     All  original 
ideas.     Xo  copies  from  others,  never  shown 
before. 

10  Postcards,  or   five  5x7.    or  two  8x10. 
or   one    11x11.  and  50   poses    in    folder   for 
Sl.oo.  of  the  lour  sets  for  «.00  prepaid.    11- 

1  lustrated  circulars  alone  5c.     Nothing  free. 
DEN  PHOTO  WORKS 453  Times  Building,  Chicago 

I  C k Dil  MOTION  PICTUREPLAY  WRITING 
LLAKn  BIG  DEMAND"°B!G  PRICES  PAID 

WOULDN'T  YOU  SPEND  50c  TO  EARN  $25.00  TO  $50.00? 
You  can  learn— its  very  simple— no  literary  experience  Tieces- 

sary.  "THE  PHOTOPLAY  WHITER."  by  Leona  Kadnor  (writer 
for"  the  MOTION  IMCTIXRE  MAGAZINE),  gives  complete  in- 

structions and  advice.  Teaches  all  that,  can  be  taught  on  the 

subject.  It  is  just  the  book  for  beginners.  Complete  as  the 
highest  priced   book.      Contains    model  scenario,  list   of  buyers, 

tells  what  (hey  want  and  how   to  reach  them.      Endorsed  by  scenario  editors. 
Sendto-dav— NOW- for  a  copv  and  start  earning  money.     PKICF.  50c. 

L.    RADNOR,    27   G    East    22d    Street,        New   York    City 

NEW  SQUIRT  RING 
HERE  YOU  ARE  BOYS,  a  medallion  ring 

of  Sept.  Morn.  Everyone  will  se.± 
it  on  your  finger  and  try  to  get  a 
better  look.  Press  the  bulb,  con- 

cealed in  your  hand, and  Miss  Sept. 
Morn  will  do  the  rest  by  squirting  a 

fine  stream  of  water  ail  over  the  curious  one. 
Will  squirt  20  feet.     Greatest  joke  out  and 
brand  new.    By  mail  with  big  catalog  15  cts. 
USHER  NOVELTY  CO.,  Dept.  34, 721  Sterling  Place,  Brooklyn,  N.Y. 

THROW  YOUR  VOICE! 
Into  the  next  room,  down  cellar,  under  the 

bed  o.-  anywhere.  Fool  your  friends,  lots  of 

£?b  VENTRILOPHONE 
is  a  little  instrument  that  fits  into  the  mouth 
and  cannot  be  seen.  Boys  or  Cirls  ean  use  it. 
We  also  send  you  COMPLETE   INSTRUCTI- 

ONS in  the  ART  of  VENTRILOQUISM. 
With  our  big  Catalog  of  300  Novelties  all  for  10  Cts. 
Stamps  or  Coin.  ARDEE  Co.  Desk  4  Stamford  Conn. 

FOR     MOTION    PICTURES 
People  of  all, characters.       New  companies  now  forming 

OPPORTUNITY    FOR  AMATEURS 

Send  stamp  for  full  particulars 

EASTERN  BOOKING  OFFICES,  Dept.  D,  Cambridge,  Mass. 

GYPSY 
Fortune  Teller 
And  Dream    Book 
Know  thy  future.  Will  you  be 

successful   in   Love,  Marriage. 
Health,  Wealth,  and  Business. 
Tells  foitunes  by  all  methods, 
cards,  palmistry,  tea  cup,  zcdiaol 
ogy,  etc.  Givis  lucky  and  unlucky 
days.Interprets  dreams.     A   large 
book  by  mail  for  TEN  CENTS. 
Eqrn  money  tel'ing  fortunes. 

ROYAL  PUB.  CO.,  Dept. 50.  So.  Norwalk,   Conn 

Edxa  C.  Stafford. — Richard  Stanton 

was  leading  man  in  "Sheriff  of  Musca- 
tine" (Kay-Bee).  Vivian  Rich  in  "A 

Modern  Rip  Van  Winkle"    (American). 
Herman. — I  believe  it  is  the  Blenheim 

Madonna,  painted  by  Raphael  in  1507, 
that  is  considered  the  costliest  picture  in 
the  world.     Irene  Wallace  is  with  Selig. 
November  Girl. — I  am  not  expressing 

my  opinion  on  woman  suffrage,  but  I 
might  whisper  that  all  votes  should  be 
weighed,  not  counted.  Most  of  those  now 
cast  would  weigh  very  little,  and  I  am 
inclined  to  think  that  we  should  elimi- 

nate, rather  than  add  to.  our  list  of  voters. 

Blanche  Sweet  was  Molly.  Lionel  Barry- 
more  was  Billy  and  Antonio  Moreno  was 

Nelson  in  "Strongheart"  (Biograph). 
George  Morgan  and  Irene  Howley  in  "The 
New  Magdalen"  (Biograph).  Charles  Ray 
was  the  lead  in  "One  of  the  Discard" 
(Kay-Bee  1.  Adele  Lane  and  Edwin  Wal- 
lock  in  "The  Fatal  Note"  ( Selig ) .  Wheeler 
Oakman.  Kathlyn  Williams  and  Charles 

Clary  in  "The  Woman  of  It"  (Selig). 
Dorothy  M. — "Eliza.  Eliza!  Take  in 

the  children — here  comes  the  Board  of 

Health."  Charles  Chaplin  in  "Mabel's 
Busy  Day"  (Keystone).    I  agree  with  you. 

French,  from  Paris. — I  am  sure  I  can- 
not help  you  to  get  in  the  pictures. 

Marie. — I  have  never  met  Carlyle  Black- 
well  personally.  So  you  think  all  fat  per- 

sons funny.  Obesity  is  simply  Nature's 
unnatural  padding,  and  while  some  look 

on  it  as  comedy,  many  who  are  thus  af- 
flicted look  on  it  as  tragedy. 

Silent.  15. — About  twelve  brands  under 
Universal.  Charles  Chaplin  with  Essanay 
at  Niles,  Cal. 

Norrie. — Richard  Stanton  was  the  hus- 

band in  "The  Master  of  the  House"  (Kay- 
Bee),  which  was  very  well  done.  He  also 

played  in  "Hateful  God."  The  last  battle 
fought  on  British  soil  was  on  April  16, 
1746.     Let  us  hope  that  it  will  be  the  last. 

Mae  G. — No ;  I  will  not  be  able  to  at- 
tend the  San  Francisco  exposition;  I  am 

too  old.  Photoplayers  are  at  a  compara- 
tive disadvantage.  On  the  stage,  they 

hear  what  friends  and  critics  have  to  say 
of  their  work  at  the  first  performance,  and 

they  gradually  improve;  but  in  the  pic- 
tures, they  rehearse  a  few  times,  and  the 

film  indelibly  records  their  work,  and  for 
years  to  come  the  world  must  see  their 
work  as  performed  originally,  for  there  is 
no  way  to  correct  or  improve  it. 

Bluebird. — I  enjoyed  yours  very  much. 
Susan  E.  R. — Jere  Austin  was  the  play- 

wright in  "The  Lynbrook  Tragedy"  (Ka- 
lem).  Richard  Tucker  was  Elbert  in  "The 
Stenographer"  (Edison).  Your  sugges- 

tions were  very  good,  and  I  have  handed 
the  letter  to  L.   Case  Russell. 

Laura  R.,  16.— Thanks  for  the  beef-tea, 
but  I  am  not  quite  an  invalid. 
Etta  M. — Seems  to  me  you  are  always 

wishing  for  something.  Aren't  you  ever satisfied? 

When   answering:   advertisements    kindly    mention   MOTION   PICTURE   MAGAZINE. 
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Pearl  A.  H. — You  can  purchase  the  pho- 
tos of  the  different  pictures  that  appear 

in  this  magazine.  Maximilian  Jurgens 
was  Gladinir  in  "One  of  Millions." 

Alice  J. — I  told  you  that  you  wrote  an 
excellent  letter,  and  now  you  say  that 
you  are  sorry  that  you  cannot  return  the 
compliment.  You  could  if  you  told  as  big 
a  lie  as  I  did.    Now  will  you  be  good! 

Axel.  Millyille. — Yes ;  I  have  seen  that 
sheet  music  of  the  sweet  Mary  Pickford 
song.  William  Smith  was  the  clerk  in 
"The  Mystery  of  the  Foe"  (Keystone). 
The  Broncho  Kid. — Dixie  Gray  was 

Marion  in  "Castles  in  the  Air"  (Selig). 
Gertrude  Barnes  was  the  singer  in  "His 
Inspiration'  (Kalein).  Louise  Yale  and 
George  Morgan  in  "Ernest  Maltravers" 
(Biograph).  Flower  Evelyn  Grayce  lives 
in  New  York. 

E.  P.  C.  Philadelphia. — Richard  Tucker 
was  the  scamp  in  "Grand  Opera  in  Rube- 
ville"  (Edison).  It  was  probably  a  poor 
screen.  A  good  screen  reflects  more  light 
than  a  poor  one. 
Agxes  S.,  Westerly.  —  Yes;  Louis 

Reeves  Harrison  used  to  write  for  this 
magazine.  Herbert  Rawlinson  has  played 
with  Selig.  Charles  Parrott  in  "Melrose 
Tells  His  First  Falsehood"  (Keystone). 

W.  C.  S. — Try  the  Universal  Company, 
Hollywood.  Cal. 
Helen  L.  R. — No  cast  for  the  Cines. 

Sorry.  Jane  Darwell  was  the  girl  in 
"Ready  Money"  (Lasky).  Goldie  Colwell 
was  the  girl  in  "The  Man  from  the 
East."  (Selig).  James  Cooley  was  Gerald 
in  "Wildflower"  (Famous  Players). 
Winona  Winters  was  Sally  in  "The  Man 
from  Mexico." 

Pinky',  IT. — Lucille  Lee  was  Alice  in 
"The  Sins  of  the  Mothers"  (Vitagraph). 
She  is  Anita  Stewart's  sister. 

Ida  G..  Pittsburg. — Alfred  Yosburgh 
was  Larry  in  "The  Game  of  Life"  (Yita- 
graph).  Also  in  "Anne  the  Blacksmith." 
Will  tell  the  Editor  you  want  a  chat  with 
him.  Haven't  Estelle  Allen's  where- abouts. 

Bili.ie  Romaine. — Twict  I  have  heard 
from  thee  this  month.  Tom  Mix  and 

Goldie  Colwell  in  "Harold's  Bad  Man " 
(Selig).  Robyn  Adair  and  Yirginia  Kirt- 
ley   in   "Robert   Thorpe   Forecloses." 

Ingomar. — Thanks  for  the  money. 
Richard  Buhler  was  Richard  in  "The 
Thief."  Iva  Sbepard  was  Madame  Le- 
gardes  in  the  same.  L.  Davenport  was 
Mr.  Legardes.  and  Harry  Spingler  was 
the  son.  You  say :  "If  a  burglar  went 
in  the  cellar,  would  the  coal  shoot?  No, 

but  the  kindling  wood."      Marvelous! 
Josephine. — The  little  girl  is  not  on  the 

cast.  Helen  Gardner  in  "The  Butterfly" 
(Yitagraph).  Yon  give  the  wrong  title 
on  the  Thanhouser.  Haven't  heard  when 
the  next  exposition  will  be — probably  in 
July.  I  belieYe  Mr.  Lawrence  is  still 
with  Kalein,  directing.  Mr.  Brewster 
thanks  you  for  the  calendar. 

Yes,  we  will  send  you  a  gen- uine Lachnite  Gem  for  you  to 
wear  for  10  full  days  absolutely 
free.  This  is  the  most  astounding  jewelry  offer 
ever  made.  See  a  genuine  Lachnite  for  yourself. 
W  ear  it  for  10  days.  Then  if  you  can  tell  it  from  a  gen- 

uine diamond  send  it  back  at  our  expense.  Thev  are  cut 
by  the  world  renowned  diamond  cutters  of  Europe  and 
their  dazzling-  fire  last  forever.  A  superb  gem  set  in 
solid  gold.    Write  today  for  our  big  new  catalog. 

Open  An  Account 
Don't  save  up  your  money  for  months  and  months before  you  wear  beautiful  jewelry.  Open  an  account 

with  us.  Have  all  the  genuine  Lachnites  and  other 
handsome jewelry  you  want.  Write  today  forthe  big  new catalog.  \\  e  trust  you.  No  red  tape.  Your  credit  is  good. 

Pay  As  You  Wish 
Just  a  small  amount  clown.     Take  your  time  about  paving-  for 

the  rest.  Your  choice  of  any  of  the  superb  Lach- 

WfipSw       nites  and  all  sorts  of  other  superb,  elegant 
"^\  jewelry.  All  at  the  rock  bottom  price.  Astound- 

,7     -^jmnaw^-jil  ing- prices  never  equalled  before.     Pay  as  you 
#/ are  able.  The  most  liberal  of  terms.  Get  the  free 

¥/////// Wf  book  that  tells  you  all  about  it.  Write  today— now. 
Free  Book- Write  Today 

Do  not  delay  an  instant.    Put  your  name  and 
address  on  a  postal  or  a  letter  and  send  it  in  to  us 
at  once.    We'll  send  you  our  big-  new  catalogue of   elf  rant  jewelry  absolutely  free.     Find  out 

about  genuine  Lachnites.    Find  out  how 
you  can  wear  one  of  these  superb  gema 
for  10  days  absolutely  free.   Do  not  delay 
an  instant.    Send  in  your  name   and  get 
the  big  new  jewelry  book  absolutely  free. 
HAROLD    LACHMAN    CO. 
Dep,  1474,12  N.MichiganAve.,Chicago..HI. 

Has  Your  Mother  Told  You 
how  to  keep  clean,  SEXUALLY .; 
Have  you  asked  her  all  the  niany  em- 

barrassing questions  that  you  do  not 
care  to  ask  the  doctor  ? 
They  are  answered  and  fully  ex- 

plained in  Dr.  Cowan's  book,  "The 
Science  of  a  New  Life/'  Over  400 
pages,  fully  illustrated,  contained  in 
this  wonderful  book;  explains  WHAT 
YOU  WANT  TO  KNOW. 

Write  for  descriptive  circular  giving 
complete  table  of  contents.  SENT 
FREE. 

J.  S.  OGILVIE  PUBLISHING  CO., 
82  ROSE  STREET,  NEW  YORK 

The  Photoplay  Clearing  House 
Has  secured  the  entire  edition  of 

"On  Picture- Play  Writing/9 
by  James  Slevin,  the  well-known  playwright  of  Pathe  Freres. 
It  has  been  composed  specially  for  teaching  scenario  writing 
by  a  writer  connected  with  the  business  for  many  years. 
Artistic  binding  in  art  boards,  92  pages,  a  really  handsome 
and  valuable  book.  For  a  limited  time  we  will  supply  this 
instructive    and   authoritative  text-book   for   $  1 .00,   postpaid. 

Photoplay  Clearing    House 
175  Duf field  Street  Brooklyn,  N.  Y. 
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Without  a  Cent  of  Cost  to  You 
I  give  you  a  very  line  pure  wool 
sweater:  double  collar  and  culls,  your 
choice  of  color.  Just  handle  i or  me 
your  clubs  spring  order  for  baseball 
goods— at  special  discount,  and  this 
jersey  is  yours.  Send  for  complete 

catalog  of  my  "best  grade  sporting 
goods  at  -wholesale  priees  — 
basketball,  baseball,  tennis,  golf, 
ecc.     WHte  <me  now. 

JACK     SHANNON      CO. 
Dept.  24,  54   E.  Monroe  Street,   Chicago 

AMONTH 
Buys  TKis  Visible 

Oliver  Typewriter 
Nothing  Down— Free  Trial.  Less  than 
Agents' Prices.  Shipped  on  approval.  If 
you  want  to  keep  it,  send  us  $4  a  month. 
Send  for  famous  FREE  typewriter  book. 
Tells  how  to  save  $48.00.    Write  today. 

TYPEWRITERS  DISTRIBUTING  SYNDICATE 
166-32B  N.  Michigan  Blvd.,Chiea£0  (270) 

The  Girl  Who  Earns 

Her    Own    Living 
BY     ANNA     STEESE     RICHARDSON 

T^VERY  girl  who  is  earning  her  own 

living  should  have  a  copy  of  this 

intensely  interesting  and  instructive  book. 

It  contains  methods  whereby  a  girl  can  in- 

crease her  earning  capacity  and  make  her 

more  capable  in  the  particular  line  of  work 

in  which  she  is  engaged. 

Contains  283  pp.  profusely  illustrated, 

heavy  cloth  binding.  Sent  postpaid  to  any 

address  on  receipt  of  $  1 .00. 

The  William  G.  Hewitt  Press 
61-67  Navy  Street,  Brooklyn,  New  York 

147  Songs  10c 
When  Angelus  is  Ringing;  I  Love  the  Ladies; 
Dearie:  Twilight:  On  Moonlight  Bay;  Dreanjs 
>f  Yesterday;  Pat  on  YonrOld  Gr;iy  Bonnet; 
-liver  Threads  Among  the  Gold.  etc.    lit  Songs,  new  and  Old, 
and  10  pieces  Piano  Music  for  10c.  3  lots  20c. 
Enterprise  >fnsic  Co.,  Dept.  M.P.  538  S.  Dearborn  St.,  Chicago. 

BOYS!  BIRLSJ  /|  WONDER  of  20th  CENTURY 
Shows  bones  in  your  fingers, 
lead  in  pencil,  etc.  You  see 
through  clothes;  even  the  flesh 
turns  transparent  and  the  bones 
can  be  seen.  Think  of  the  fun 
you  can  have.  Complete  X-RAY 
shipped  prepaid  10c. 

NUIDEA  CO.,  Dept.  32,  524  45th  Street,  Brooklyn,  N.  Y. 

10c 

Gertie. — You  poets  should  all  get  to- 
gether and  start  a  magazine  of  your  own. 

It  would  have  plenty-  of  contributors,  if 
not  readers,  and  possibly  both.  In  time 
there  will  be  a  chat  with  Thomas  Chat- 
terton.     Be  patient,  my  child. 
Emily  T.,  Detroit. — Your  letter  came 

too  late  for  the  March  issue.  You  want 
a  chat  with  Arline  Pretty. 

Scr anton. — Wheeler  Oak-man  is  in  the 

South  now.  Billy  Jacobs  in  "Olive's 
Ideal"  (Sterling).  You  need  not  lament 
so  keenly.  Wealth  cannot  buy  happiness, 
but  it  can  often  buy  forgetfulness  of  un- 
happiness. 

Cutie  Cucumber. — The  Imp  could  not 
give  the  information.  Write  to  the 
Editor. 

K.  M.  T.— Thanks  for  the  candy.  If 
you  will  write  to  Antonio  Moreno,  in 
care  of  Yitagraph,  I  believe  you  will  get 
an   answer. 
M.  C.  D.  the  First. — The  custom  of 

lifting  the  hat  had  its  origin  during  the 
age  of  chivalry,  when  it  was  customary 
for  a  knight  never  to  appear  in  public  ex- 

cept in  full  armor:  but  when  among 
friends,  he  removed  his  helmet,  sig- 

nifying, "I  am  safe  among  friends."  Miss 
Wallace  in  "Fatty's  Jonah  Day*  (Key- 

stone). George  Spencer  was  Jules  in 

'The  Wolf"  (Lubin).  Gladys  Hulette  in 
"His  Chorus  Girl  Wife"   (Edison). 

Beatrice  B.  S. — Gladys  Hulette  was  the 

girl  in  "Young  Mrs.  Winthrope"  (Edison). 
Cleo  Ridgely  was  leading  woman  in  "The 
Invisible  Power"  (Kalem).  Mabel  Yan 
Buren  was  Dolores  in  "The  Ghost  Break- 

er" (Lasky).  William  Barley  was  the 
lieutenant  in  "Marked  Woman"  (World 
Film).  Tom  Mix  was  leading  man  in 

"Cactus  Jake"  (Selig).  Lamar  John- 
ston in   "One  Traveler  Returns"    (Selig.) 

Stix,  Buffalo. — Tom  Moore  and  Mar- 

guerite Courtot  in  "The  Explorer  and  the 
Girl"  (Kalem).  I  must  refuse  to  advise 
about  getting  into  the  pictures. 
Frank  A.  O.— Edwin  August  had  the 

lead  in  "Withered  Hands"  (Powers). 
Thelma  Salter  was  the  little  girl  in  "The 
Golden  Goose"  (Broncho).  Harry  Mc- 

Coy was  the  police  chief  in  "Stout  Hearts 
But  Weak  Knees" (  Keystone).  You  will 
see  Ford  Sterling  back  with  Keystone 
now.    Come    again. 

Lee  J. — No  player  thinks  that  he  is  al- 
together properly  appreciated.  They  all 

think  that  they  have  talents  the  pub- 
lic have  not  yet.  discovered.  Lillian 

Burns  was  Miss  Blake  in  "The  Methods 
of  Margaret"  (Yitagraph).  Theodore 
Roberts,  Florence  Dagmar  and  Jode 

Mullally  in  "The  Ringmaster"  (Lasky). 
George  Egan  was  Tony.  Edwin  McKirn 

was  Angelo  in  "A  Barber  Shop  Feud" 
(Crystal).  Frederick  Church  was  the 
schoolteacher  in  "The  Schoolteacher  at 
Angel  Camp"  (Frontier).  Signe  Auen 
and  Charles  Gorman  in  "Thru  the  Air." 

When   answering   advertisements   kindly    mention  MOTION  PICTURE  3IAGAZINE. 
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WHAT'S  WHAT— AND  WHY 

(Continued  from  page  123) 

some  time  ago,  and  it  will  take  some- 
thing unexpected' to  revive  it. 

"Time  Clock  No.  776"  is  chiefly 
worthy  of  mention  because  it  is  the 
kind  of  film  which  ceased  to  be  of  any 
earthly  use  about  two  years  ago.  Ben 
Welch  himself  plays  the  only  decent 
part  in  the  production,  with  consider- 

able charm  and  skill. 

True  to  its  title,  "Hearts  and  the 
Highway"  is  a  romantic  drama  of  the 
old  school,  with  a  good  story,  plenty 
of  swashbuckling  action  and  a  splen- 

did part  for  Lillian  "Walker.  Darwin 
Karr,  Ned  Finley,  L.  Rogers  Lytton 
and  Rose  Tapley  are  other  Vitagraph 
favorites  cast  in  the  production. 

Every  child  should  see  "Alice  in 
Wonderland" — for  that  matter,  every 
child  should  read  it.  It  is  not  a  per- 

fect film,  but  it  is  unusually  well 
done.  Viola  Savoy  plays,  looks  and 
is  Alice.  Herbert  Rice  is  Mr.  Rabbit, 
William  Tilden  the  Mad  Hatter,  and 
Louis  Merkle  the  Dormouse.  Father 
William,  the  Blue  Caterpillar,  Hump- 
ty-Dumpty,  Tweedlededee  and  Twee- 

dlededum,  "all  the  little  oysters 
a-standing  in  a  row,"  the  Mock 
Turtle  that  was  once  a  real  one;  all 
are  there.    It  is  really  delightful. 

"The  Morals  of  " Marcus,"  with 
Marie  Doro ;  "Young  Romance,"  with 
Edith  Taliaferro,  and  "After  Five," 
with  Edward  Abeles,  are  three  of  the 

best  multiple-reel  comedies  I've  seen 
in  many  a  day.  Marie  Doro  is  as 
sweet  on  the  screen  as  on  the  stage. 
A  slight  tendency  to  play  into  the 
camera  is  her  only  fault,  Edith 
Taliaferro  rivals  her  sister  Mabel's 
recent  performance  in  "The  Three  of 
Us."  Edward  Abeles  is  always funny;  this  is  an  excellent  vehicle. 
Lew  Fields  makes  his  photoplav 

debut  in  "Old  Dutch."  In  its  de- 
tached scenes  it  is  very,  very  funny. 

As  a  whole,  the  scenario  is  weak. 
This  will  probably  not  be  noticed  by 
the  average  audience,  as  Mr.  Fields 
and  George  Hassell  manage  to  keep 
everybody  laughing,  from  beginning 
to  end.     I   dont   know  when   I   have 

ARE    YOUR    Eyebrows   and    Eyelashes 
as  attractive  as  mine? 

is  a  positive  hair  tonic  (Parisian  Formula)  .  Follow 
our  simple  directions  and  yours  will  be  like  mine. 
Eyebrowine  mailed  to  any  address  on  receipt  of 
50c.  coin  or  money  order.  Outside  U.  S.  postal 
money  order  only.  Not  sold  at  druggists. 
REES  MFG.  CO.,  944  Columbia  Ave.,  Philada.,  Pa. 

bu  can  be  a  Nurse 
We  positively  guarantee  to  train  yon 

IN  YOUR  OWN  HOME,  furnish  uniform 
and  assist  you  to  positions.  Earn  -while 
earning.  We  have  trained  hundreds  of 
women  to  earn  $12  to  $25  a  week.  Send 
for  our  catalog  and  illustrated  book 
"Letters  from  National  Nurses." 
NATIONAL  SCHOOL  OF  NURSINtt 

190    LAKE  STREET,  ELM  IRA,  N.Y. 

Boys9  Own  Toy  Maker Tells  how  to  make  a  Talking  Machine,  Camera.  Electrical 
Motor,  Bicycle  Boat,  Canoe,  Boomerang,  Bobsled,  Wind  Mill, 
j  Microscope,  Water  Wheel  and  Motor,  Stilts,  Toboggan,  Snow 
[Coaster  and  Sail  Boat,  Telephone, Electric  Bell,  Railroad, Wind 
Mobile,  Paddle  Raft,  Traps,  Kites,  etc  All  10c,  postpaid* 

J.  0.  DORN,  707  So.  Dearborn  Street,  Dept.  102,  Chicago,  111. 

MUSIC TAUGHT 
In  Your  Home 

By  the  Oldest  and  Most  Reliable  School  of  Music 
in  America— Established  1895 

Piano,  Organ,  Violin,  Mandolin,  Guitar,  Banjo,  etc.  Be- 
ginners or  advanced  players.  One  lesson  weekly.  Illustra- 

tions make  everything  plain.  Only  expense  about  2c.  per 
day  to  cover  cost  of  postage  and  music  used.  Write  for 
FREE  booklet  which  explains  everything  in  full. 

AMERICAN  SCHOOL  OF   MUSIC,  87   Lakeside   Building,  CHICAGO 

mm 

XiW- 

white: 

VALi  F> 

GEMS LOOK  LIKE 

DIAMONDS 
Stand  acid  and  fire  diamond  test. 

So  hard  they  easily  scratch  a  file  and 
■will  cut  glass.  Brilliancy  guaran- 

teed 25  years.  Mounted  in  14k  solid  gold 
diamond  mounting's.  See  them  before  pay- ing. Will  send  you  any  style  ring,  pin  or  stud  for 

examination  — all  charges  prepaid.  No  money  in  advance, 
Money  refunded  if  not  satisfactory.  Write  today  for  free  catalog. 
WHITE  VALLEY  GEM  CO.,  780  Wulsin  Bids.,  Indianapolis 

DON'T  YOU  LIKE 
My  Eyelashes  and  Eyebrows? 

You  can  have  the  same 
LASHNEEN.      hair  food,  applied  once  each  day, 

will  absolutely  produce  thick  and  long   eyebrows 
i    ttiul    eyelashes.      Easy  to    apply — sure    in    results. 

y./    Lashneen  is  an  Oriental  formula.     One   box  is 
y  all  yon  will  need.     Not  sold  at  druggists.     Mailed  on 
receipt  «>f  2.">c,  coin,  or  Canadian  money  order. 

LASHNEEN    COMPANY      Dept  1       Philadelphia 

62§®5SwMOMD& ^  at  1/40  the  cost-IN  SOLID  GOLD  RINGS 

[DIAMONDS! 

Stand  acid  test  and  expert  examination,  We 
guarantee  them.  See  them  first— then  pay. 
Special  Offer— 14k  Tiffany  ring  1  ct.  $5.98. 
Gents  riim- 1  ct.  $8.98.  14k  Stud  1  ct.  $4.86.  Sent 
C.  O.  D.  for  inspection.  Catalog  FREE,  shows 
full  line.  Patent  ring  trance  included,  10c.  The 
Baroda  Co.,  Dept.  WSL  145C  l,eland  Ave.,  Chicago 

When   answering   advertisements   kindly    mention  MOTION  PICTLKE  MAGAZINE. 
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27?  In  5  hours 
money  made  easy  at  home,  traveling,  at  fairs,  etc. , 

with  a  plateless 
DAYDARK  POST  CARD  MACHINE 

making  photos  3  a  minute.      No  experience  needed. 
Write  for  particulars  and  FREE  TRIAL. 
Daydark  Specialty  Co.,  Dept.23  St.  Louis,  Mo. 

^DAYDARK.^ FREE  TRIAL 

WRITE  MOVING  PICTURE  PLAYS 
Constant  demand 

Devote  all  or  spare  time 
Correspondence  Course  Not  Required! 

Past   experience   and   literary' ability  unnecessary. 
DETAILS  FREE 

Atlas  Publishing  Co.  795  Atlas  Bank  Bld^.,  Cincinnati, O. 

ART    STUDIES 
Exquisite  Den  Pictures  from  Life 

Genuine  Photos  of  liviDg  models  in  bewitch- 
ing poses.  Classy  work,  for  art  lovers.  3 

swell  cabinets,  25c;  6  for  50c,  with  6  l-2x 
8  1-2  photo  FREE  with  every  order  for  6. 
DOLLAR  SPECIAL  :  6  cabinets,  two  6  l-2x 
8  1-2  arid  50  small  photos  all  for  $1.  Money 
back  If  not  as  represented. 
KING  CO.,  3611   M.  P.,  Andover,  Ohio 

SEPTEMBER  MORN 
WATCH  FOB.  ROSE  GOLD  Finish.  Just 
like  illustration.  The  bewitching  little  figure 
of  Miss  "September  Morn''  handsomely  em- 

bossed on  heavy  metal,  with  SOLID  GOLD 
Finish.  Size  of  Fob  i}^xi%.  Genuine  black 
leather  strap.  Boys,  a  real  work  of  art.  Classy, 
alluring.  Make  'email  take  notice.  Agents 
wanted  everywhere.  Dandy  sample  fob  and 
our  great  easy  money  proposition  to  hustlers 
sent  postpaid  25  cents.  Address, 
BUFFALO  EMBLEM  JEWELRY  CO.,  403  Morgan  Bldg.,  Buffalo,  N.  Y. 

Riff  EntftrfainAP  320  Jokes  and  Riddles, Dig  cnienamer  153  Parlor  Games  an(j 
Magic,  15  Tricks  with  Cards,  73  Toasts,  7 
Comic  Recitations,  3  Monologues,  22  Funny 
Readings.  Also  Checkers,  Chess,  Dominoes,  Fox 
and  Geese,  9  Men  Morris.  All  lOc.  postpaid. 

700  So.  Dearborn  Street,  Dept.  101, Chicago,  III. 

GET  ON  THE 
VAUDEVILLE STAGE 

I  tell  you  how!  Fascinating  profession  for  either  sex.  Big  sal» 
aries.  Experience  unnecessary.  Splendid  engagements  always 
waiting.  Opportunity  for  travel.  Theatrical  agents  and  authori- 

ties endorse  my  methods.  Thirty  years'  experience  as  manager 
and  performer.      Illustrated  book  "All  About  Vaudeville" 

absolutely  FREE.     Send  me  your  name  and  address  TODAY. 
FREDERIC  LA  DELLC,  Sta.  F,  JACKSON,  MICH. 

TELL  ME  YOURFOOT  TROUBLES 
It  will  ease  your  Mind ; 
I  will  ease   your   Feet. 

Enlarged    Joints    Reduced   and 
Toes  Straightened  by 
ACHFELDTS 

"Perfection"    TOE    SPRING 
Worn  at  night  without  inconvenience,  with 
auxiliary  appliances  for  day  use.  Sent  on  ap- 

proval. Money  refunded  if  not  as  represented. 
Use  My  Improved  Arch  Supporter 
for  "Flat  Foot"  and  broken  down  instep. 
Send  outline  of  foot.  Full  particulars  and 
advice  free  in  plain  sealed  envelope. 
M.  ACHFELDT,  Foot  Specialist 
"  163   West   23d   Street,    NEW   YORK 

actually  writhed  in  my  seat  as  I  did 
during  the  barber-shop  scene. 

There  seems  to  have  been  an  un- 

usually large  number  of  "worth- 
while" films  this  month.  Let  me 

recommend  "Stop  Thief"  (Kleine), 
"The  District  Attorney"  (Lubin), 
"From  Headquarters"  (Vitagraph), 
"Buckshot  John"  (Bosworth),  the 
Besley  South  American  and  the  Maw- 
son  Antarctic  pictures.  Lack  of  space 
forbids  more. 

Carolyn,  N.  Y. — Alan  Hale  and  Viola 
Smith  in  "Life's  Stream"  (Biograpk). 
Vivian  Prescott  in  "Cousin  Pons/' 
Edwin  K. — When  they  rub  their  ab- 

domens it  means  they  are  thirsty.  I  dont 
know  how  to  express  the  emotion  of 
thirst,  for  thirst  is  a  sort  of  funny  feel- 

ing that  leads  a  man  to  a  well  or  a  soda 
fountain,  but  more  often,  unfortunately, 
to  a  saloon.  Lilie  Leslie  was  the  sorcer- 

ess in  "When  a  Gypsy  Hates"  (Lubin). 
Arthur  Macklin  was  the  hero  in  "His 
Mother's  Home"   (Biograph). 

Pansy. — Sheldon  Lewis  is  the  other 

player  in  "Exploits  of  Elaine"  (Pathe*. 
James  Ross  was  the  count  in  "Cast  Up 
by  the  Sea'"  (Kalem).  Not  Harry  Mil- 
larde.  Robert  Ellis  was  Dr.  Frank  in 
"Black  Sheep"  (Kalem).  You  say  that 
Jack  Kerrigan's  favorite  flower  is  the 
pansy. Margarette  K.  T. — If  you  could  give 
me  the  name  of  a  play  she  played  in.  I 
could  help  you  more.  Send  your  diary 
on;  would  be  glad  to  look  it  over. 
Kenneth  A.  G. — Dorothy  Gish  and 

Gertrude  Bambrick  in  "Liberty  Belles" 
(Klaw  &  Erlanger).  Yes.  Betty  Tea  re 
in  "The  Wise  Rube"  (Kalem).  No  an- 

swer on  that  Keystone.  Miss  Page  in 
"The    New    Janitor"    (Keystone). 
Miriam  F.  H. — Harold  Vosburgh  was  the 

doctor  in  "The  Temple  of  Moloch"  (Edi- son). Owen  Moore  with  Bosworth.  Your 
little  experience  was  quite  interesting. 

Suzanne^ — Look  up  James  Kirkwood's brief  biography.  Earle  Williams  is  an 
American,   born  in   San  Francisco. 
Ruth  W. — Eulogize  the  players,  but 

dont  let  your  heart  run  away  with  your 
pen.     Essanay  have  no  studio  at  Ithaca. 
Prunella.— Dolly  Larkin,  and  L.  Shuin- 

way  was  Dan  in  "A  Romance  of  the 
Northwest"  (Lubin).  What  brand  of 
Universal?  Always  give  brand.  Just  "Uni- 

versal" is  not  sufficient.  Alco  never  gave 
out  information.  However,  they  have 
failed.     I  enjoyed  yours  very  much. 
Broncho  Kid. — No  cast  for  "The 

Prince  Party"  (Essanay).  Virginia  West- 
brook  not  playing. 

Mrs.  Bessie  A. — Kerrigan  biography. 
Was  born  in  1880,  not  1899.  Therefore, 

he  is  quite  an  old  "man. When   answering  advertisements   kindly    mention  MOTION   FICTl RE   MAGAZINE. 



MOTION  PIC'T^EE  MAGAZINE 
165 

Ann.     KkotviIie. — Give     the      play«!er' 
graceful    tribute,    but    not    gushing    fl°" 

rpdi- 

is tery.     Chester  Barnett  was  Giles  in 

Wishing   Ring'*    (World  Film). 
Pebf.ie  B. — Arthur  Hoops  was  Dougins' 

in  '"The  Straight  Road"'  (Famous  Flael'~ 
ers).  I  clont  care  to  advise:  consult' 
physician,  even  if  he  be  but  a  license10; 
guesser  of  uncertainties,  which  they  a?1 
are. 

Dowx  East.  —  Violet  Mersereau  was* 

Peg  in  -Peg  of  the  Wilds"  (Imp).  That 
Ramo  is  too  old.  Donald  Crisp  with 

Mutual.  You  say :  -Turn  a  deaf  ear  to 
all  cranks  who  want  your  department  dis- 

continued." Sure:  I  have  got  to  make 
a   living   somehow,    haven't    I? 
Agxes  W. — Elizabeth  Burbridge  was 

Ella  in  '"Shorty   and   Sherlock   Holmes.*' 
Beexice  L. — A  kernel  of  corn  grows 

into  a  stalk  six  feet  high  in  about  ninety 
days.  If  a  picture  is  taken  of  the  grow- 

ing corn,  should  be  taken  every  day.  and 
these  pictures  are  run  off  in  order  on  the 
screen  at  regular  speed.  It  would  take  us 
about  six  seconds  to  see  the  corn  grow 
to   its   full   height. 

Florence  F. — Address  Alice  Joyce's letters  to  her.  at  the  New  York  studio. 

Dorothy  Kelly  was  Maggie  in  "'The  Great- 
er Motive'*  (Witagraph).  Helen  Hilton and  Malcolm  Williams,  and  House 

Peters  in  ''The  Brute"  (Famous  Players). 
Mrs.  M.  M.— Yes  to  George  Field. 

B.  L.  A.  B.— Praise  that  isn't  deserved 
is  an  insult.  I  like  appreciation,  but  hate 
flattery.  Gladys  Brockwell  was  Helen 

Kent  grown  up  in  "A  Political  Feud" 
(Domino).  Webster  Campbell  and  Eliza- 

beth Burbridge  in  "Mother  Hulda*' 
(Broncho).  You  say  the  letters  that  ap- 

pear on  the  screen  in  Yitagraph  casts 
are  all  written  in  the  same  handwriting. 

Melvix  F. — -The  Master  Key"  is  re- 
leased thru  the  Universal  program.  You 

sent  me  a  plugged  dime,  but  I  will  let 
it  pass  this  time. 

H.  R.  H. — Pansy  Club  is  just  a  pleasure 
club.  Write  to  our  circulation  depart- 

ment. The  answer  to  that  puzzle  is  that 
the  cork  cost  five  cents,  and  the  bottle 

$1.05.  Eleanor  Woodruff  and  Irving  Cum- 

mings  in  "The  Last  Volunteer"    (Pathe). 
R.  G.  J..  Melbourne. — Glad  to  hear 

from  you.     Your  letter  very  interesting. 
W.  C.  J.— Gladys  Brockwell  with  Kay- 

Bee. 

Just  'Pete. — Dick  Rosson  was  Dick  in 

"The  Small-Town  Girl"  (Universal). 
Charles  Chaplin  with  Essanay.  I  am 
sorry  for  yon  if  yon  have  sucli  a  temper, 
but  you  must  control  it. 

Miss  I.  B.  O.— Thanks  for  the  postal 
cards.  Yes.  Kathlyn  Williams  has  played 
in  California. 

C.  Will  Burr. — A  chat  with  Anita 
Stewart  will  come  in  time.  I  always  en- 
iov  vonrs. 

SEND   NO   MONEY 
Send  me  only  $2.00  a  month 
until  the  low  total  price  of 

$28.80  is  paid,  and  the  ma= 
chine  is  yours.     And  you 

Use   As  You  Pay 

S2.00 
w  i  icn>   BaKu 

Sal  dies   S3 .00  up 

~     lies   90    " 
Team  Harass   21.85    " 

Leggius,  Wiv   IS    '•' Tents        2.85    " 
Colts  Cal.  45,  single  or  double  ac Colts  Revolver  Cartridges,  lc 

Auc-tii.n  Goods  Bargains,  illustra 

Army  Revolvers.  .    .$1.65  up 

"       B-L  Rifles   98    •• 
"      Swords   35    •• 
"       7-Shot  Carbine  3.50    " 

New  Uniforms      l.SO    " ion  Revolver   $7.45 

each.      15    Acres    Government 
ed    and  described   in  -J20  larjre 

-ale  and   retail   cyclopedia  catalogue,  mailed  25c  east 
lid  30c  west  of  Mississippi  River. 
Special  Renting  Terms  to  Moving  Picture  Companies 

FRANCIS  BANNERMAN         -  501  Broadway,  New  York  City 

DO  YOU  WANT  TO  KNOW 

HOW  TO  DEVELOP 
VITALITY,  ENERGY,  ENDURANCE, 
NERVE,  STRENGTH,  MUSCULAR 
STRENGTH,  PERFECT  PHYSIQUE? 

My  FREE  BOOKS,  "The  Whys  of  Exercise"  and 
"The  First  and  Last  Law  of  Physical  Culture,"  tell 
you,  if  you  are  weak  or  undeveloped,  how  to  grow  strong; 
if  strong,  how  to  grow  stronger.  They  explain  how  to  develop 
the  lungs  and  muscle,  the  strong  heart  and  vigorous  digestion 
—in  short,  how  to  improve  health  and  strength  internally 
as  well  as  externally.  Send  TO-DAY— NOW-for  these 
FREE  BOOKS.     Enclose  4c.  in  stamps  to  cover  postage. 

PROF.  H.  W.  TITUS 
56-58  Cooper  Sq.        Dept.  248        New  York  City 

Drugless  Healing 
Mechano  Therapy 
IX  Lessons 

Millions  of  dollars  are  spent  every  month  by 
people   seeking  health.     Millions  have  tried 
all  kinds  of  medicines  and  methods  without 
relief— but  they  keep  on  trying.    The  most 
rational  healing    method    today    is  1 
drugless  system  of  Mechano-Therapy 
a  profession  that  offers  extraordinary 
opportunities  to  practitioners  every< 
where.  We  want  you  to  understand 
the  full  meaning  of  this  marvelous 
healing   power— let    us    show    you 
how,    in    your    spare  time  at    home 
you  can  readily  and  easily  become  a 
master  of  this  noble,  dignified  pro- 

fession.   No  experience  needed. 

New  Illustrated  Book 
Thousands  of  Mechano  -  Therapists 
throughout  the  U.  S.  are  making  a 
big  success.  Let  ue  show  you  how 

you,  too,  can  easily  make  $200  to  $50O  a  month  and  more.  When 
you  hold  a  diploma  as  a  Mechano-Therapist  you  possess  a  healing 
method  by  which  you  can  become  rich,  influential  and  independent. 

Special -N  OW! To  a    limited  number 

only  we  are  giving  11  Complete  Lessons  in  Mechano-Therapy  ab- 
solutely free.    Send  your  name  and  address  today— this  remark- ble  offer  is  limited. 

Set  of  8 
Anatomical  Charts 

Handsomely  lithographed  in  colors— each  chart  30J4x22  inches. 
Complete  set  absolutely  free  on  our  Special  Offer.  Write  at  once 
for  free  new  illustrated  book  on  Drugless  Healing,  great  free 
lesson  offer,  etc.,  which  makes  everything  clear.  Most  interest- 

ing illustrated  book  ever  sent  free. 

American   College  off  Mechano-Therapy 
81  W.  Randolph  St.,         Dept.  75  Chicago 

FREE-$15 

When    answering   adv^rti^ments    kindly    mention   MOTION   PICTURE   MAGAZINE 
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277-5  in  5  hours 
money  made  easy  at  home,  traveling,  at  fairs,  etc. , 

with  a  plateless 
DAYDARK  POST  CARD  MACHINE 

making  photos  3  a  minute.      No   experience  needed. 
Write  for  particulars  and  FREE  TRIAL. 

Daydark  Specialty  Co.,  Dept.23  St.  Louis,  Mo. 

WAYDARK^s FREE  TRIAL 
i&sA  *vw  rtrvvj^M *w  «  «rn 

You  Shoiild  Read  Our 
Concise,  Compi  shensive 
PRIVATE  LESSONS 

SEX  FORCE 
THE  VITAL  POWER 

Of  Attraction  between  Manandwoman.  Learn  from  these 
Lessons  the  Secrets  of  True  Happiness,  as  never  before  plainly 
revealed.  Priceless  Truth— invaluable  Knowledge— for  all 

YOUNG  MARRIED   PEOPLE 
and  for  young  men  and  women  about  to  choose  Life  Mates. 
Private  advice  to  men— to  women— fundamental  Truths  about 
Sex  Force— practical  Suggestions  and  Information  that  will 
help  any  young  person  avoid  Mistakes.    Positively 

Nothing  Else  Just  Like  This  Book 
ever  before  published.  Chapters  covering  Basis  of  Perfect  Love, 
Preparation  for  Entering  Wedlock,  Important  Problem  of  the  Newly 
Married,  Method  of  Developing  Sex  Force,  Sexual  Starvation, 
Beautiful  Offspring,  Duties  of  the  Husband  and  Wife,  and  hundreds 
of  other  special  subjects  you  should  know  all  about. 
CPITTAT  TVii*  These  Remarkable  Private  Instructions—in  handsome 
C"^~i/?TS, -  cloth  bound  Book  form  (and  as  endorsed  by  highest 
a  SnOI*t  lime  authorities;  Educators;  Clergymen;  Doctors)  will  until 
present  supply  is  exhausted,  be  sent  to  any  address,  prepaid,  for  only  $1.10, 

Special  Circular,  if  requested— but  to  be  sure  of  securing 
acopy  of  this  Surprising  Volume,  send  remittance  of  $1.10 
at  once;    money  refunded   if   not  entirely   satisfied. 

FREE 
ADVANCED  THOUGHT  PUB.  C0.»426  Federal  Life  Bldg.,  Chicago 

Phone  3818  Main 

ARTISTIC   BOOKBINDING 
Why  not,  have  the  complete   set  of  the  Motion  Picture 

Magazine 
Bound— 90  cents  cloth.        $1.00  canvas. 

$1.75  Half  Morocco,  gilt  top. 
Let  me  estimate  on  other  work  before  you  give  an  order. 

WILLIAM  VON  HEILL 
349  ADAMS  STREET,  BROOKLYN,  N.  Y. 

The  Sabo  Painless  Hair  Remover 
Only  instrument  ever  devised  to  re- 

move superfluous  hair,  PERMANENT- 
LY AND  PAINLESSLY.  No  drugs. 

No  chemicals.  Entirely  automatic.  A 
$2  bill  brings  this  Parcel  Post,  with  money-back  guarantee.  Toilet  neces- 

sity. Descriptive  folder  and  information  FREE. 
SABO  MFG.  CO.,  3128  West  25th  Street.  Cleveland,  Obio 

THE 

EMPIRE  STATE 
ENGRAVING  CO. 
PHOTO- ENGRAVERS 

GOOD  CUTS 
Half-tone    and    Line    Work    for    Printing    in    One    or    More 
  —Colors  for  Any  Purpose   
DESIGNING RETOUCHING 
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a*  >eattle  Kid. — Jode  Mullally  was  Tom 

3  "Cameo  Kirby"  (Lasky).  Florence 
wford  was  Lola,  and  Ar.thur  Mackley 

the  sheriff  in  "Out  of  the  Deputy's 
11  ds"  (Reliance).  Qharles  Chaplin  in 
V  dbel's  Strange  Predicament"  (Key- 
r  .ne).  Boyd  Marshall  and  Mayre  Hall 
i     "Face  in  the   Window"    ( Princess). 
A.  C. — I  know  of  no  company  that  em- 

_oys  only  children. 
Betsey  of  Georgia. — Yes,  you  may 

write  more  than  once  a  month,  if  you 
ask  questions.  You  must  also  sign  your 
n'ame. 

Louise  B. — You  can  reach  Anita  Stew- 
art by  writing  to  Vitagraph.  S>he  was 

chatted  in  December,  1913.  Certainly  I 
chew  gum.  I  have  to  do  something,  and 
that  is  the  smallest  vice  I  know. 
Hazel  G. — So  you  think  Harry  Myers 

is  too  fat,  and  that  he  didn't  get  enough 
to   eat  at  Lubinville. 

O.  S.  Wellington. — Sorry  you  did  not 
get  those  answers.  I  agree  with  most  of 
what  you  say.  John  Smiley  and  Justina 

Huff  in  "The  House  of  Darkness"  (Lu- 
bin).  Helen  Holmes  and  William  Brun- 
ton    in    "Nurse    and    the  Counterfeiter." 
Ray  B.,  Boston. — The  colored  girl  in 

the  Keystone  was  an  extra.  G.  A.  AVill- 
iams  was  the  paymaster  in  "The  Broken- 
Circuit"  (Kalem).  Curtis  Cooksey  and 
Isabel  Rae  in  "The  Way  Home"  (Bio- 
graph).  Cleo  Ridgely  and  Paul  C.  Hurst 
in  "The  Affair  of  the  Deserted  House" 
(Kalem).  Minta  Durfee  was  the  hero- 

ine, and  Chester  Chaplin  was  the  villain 

in  "Love,  Speed  and  Thrills"   (Keystone). 
Claire  M.,  Cripple  Creek. — I  am-  sorry 

you  dont  like  my  department.  You  should 
put  your  questions  at  the  top  of  the 
sheet.  I  cannot  .wade  thru  eight  pages 
of  close  writing  to  find  a  question  when  I 
am  at  work. 
Anna  Bell. — Thanks  for  the  compli- 

ment. You  cannot  understand  why  Mary 
Pickford  is  classed  as  leading  woman. 
You  think  she  is  more  of  an  ingenue.  The 

general  public,  as  you  see  by  the  con- 
test, claim  her  the  leading  leading  lady. 

John  J.  M. — Tom  Mix  was  Chip  in 

"Chip  of  the  Flying  U."    Still  with  Selig. 
Mrs.  Anna  S.— "Trey  o'  Hearts"  was 

taken  in  California.  Cannot  tell  you 

Francis  Bushman's  religion.  Your  let- 
ter was  interesting. 

Billy  Romaine.— What,  you  here 
again,  and  so  early  in  the  morning?  So 
you  want  the  Editor  to  send  Cissy  after 
a  chat  with  William-  Stowell  and  Ed- 

ward Earle. 

Edwin  F. — I  enjoyed  yours.  I  give  up 

the  puzzles.  Haven't  time  to  think  them 
out. 

Retta  Romaine. — Yours  is  great,  but  I 
must  hold  it  over  till  next  month. 

M.  M.  DeFore. — Your  daffydowndillies 
are  clever,  but  I  cant  print  them.  Space 
forbids. 
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Chitic. — You  ask  why  the  directors  per- 
mit "doctors*'  to  appear  always  with  ob- 

stetrical satchels  inside  of  a  pocket  medi- 
cine case  or  an  emergency  bag.  It  is 

because  the  directors  are  not  physicians, 

and  hence  they  do  not  know  the  differ- 
ence.      They   should   be  more   careful. 

Toodles. — Your  vote  for  Mary  Pickford 
has  been  registered,  and  your  defense  of 
her  noted.  I  have  not  space  to  say  some- 

thing nice  to  eacb   of  my  correspondents. 

Musings  of  the  Photoplay  Philosopher 

{Continued  from  page  108) 

son  and  "Washington  Irving.  One 
person  prefers  the  circus  clown,  an- 

other prefers  John  Drew  in  "  A  Scrap 
of  Paper"  or  in  "The  Taming  of  the 
Shrew."  There  is  no  accounting  for 
people's  tastes.  Perhaps  it  is  not  for 
me,  nor  for  anybody  else,  to  say  that 
he  who  enjoys  Keystone  comedies  is 
deficient  in  the  higher  intellectual  at- 

tainments, but  the  fact  remains  that 
there  are  degrees  of  quality  in  com- 

edy, just  as  there  are  degrees  of 
quality  in  tobacco,  in  wines  and  in 
paintings,  altho  not  all  of  us  are  able 
to  detect  the  difference  between  the 
good  and  the  poor  ones. 

I  would  conclude,  therefore,  that 

while  the  "slapstick"  comedy  has  its 
place  and  its  mission,  it  will  never  do 
the  Motion  Picture  business  any  good. 
We  have  altogether  too  many  of  them. 
They  are  absolutely  repulsive  and  ob- 

noxious to  some  persons,  and  they  are 
merely  a  repetition  of  the  old  stage 
burlesque  shows  that  have  long  since 
been  relegated  to  the  low-class  thea- 

ters. We  certainly  can  envy  those 
who  are  able  to  laugh  and  enjoy 
themselves  on  such  slight  provoca- 

tion, but  we  might  hope  for  them  that 
they  could  be  educated  up  to  that 
standard  of  intelligence  where  they 
could  appreciate  the  higher  nights  of 
fancy  as  well.  All  education  adds  to 
our  culture  and  refinement,  and  as  we 
advance  intellectually  we  get  more 
enjoyment  out  of  life.  The  lower 
animals  are  content  when  they  have 
food  and  shelter,  and  their  pleasures 
are  limited.  As  we  ascend  the  scale 

of  intelligence,  the  sphere  of  enjoy- 
ment expands  and  widens.  The  more 

intelligence,  the  greater  our  discern- 
ment and  capacity  for  enjoyment. 

SEND   NO   MONEY 
Send  me  only  $2.00  a  month 
until  the  low  total  price  of 

$28.80  is  paid,  and  the  ma= 
chine  is  yours.     And  you 

Use   As  You  Pay 

This  is  absolutely  the  most  generous 
typewriter  oiler  ever  marie.  Do  not 
rent  a  maehine  when  you  can  pay  $2.00 
a  month  and  own  one.  Think  of  it — 
Buying  a  $100.00  maehine  for  S2S.S0. 
Cash  price  S27.J0.  Never  before  has  any- 

thing like  this  been  attempted. 

Genuine  Standard  Model  No.  2 

SMITH    PREMIER 
Typewriter— Guaranteed— Free  Trial 

Perfect  machine,  standard  size,  standard  keyboard.  Comes  to  you  with 
everything  complete,  tools,  cover,  operating  instructions,  ribbon,  practice 
paper — nothing  extra  to  buy.  You  cannot  imagine  the  perfection  of  this 
beautiful  typewriter  until  you  have  seen  it.  I  will  send  it  to  you,  F.  O.  B. 

Chicago,  for  rive  days'  free  trial.  It  will  sell  itself,  but  if  you  are  not  satisfied 
thajt  this  is  the  greatest  typewriter  you  ever  saw,  you  can  return  it  at  my 
expense.  You  won't  want  to  return  it  after  you  try  it — you  cannot  equal this  wonderful  value  anywhere. 

You  Take  No  Risk.     Put  In  Your  Order  Now  s 
When  the  typewriter  arrives,  deposit  with  the  express  agent  $8.80  and 

take  the  machine  for  five  days'  trial.  If  you  are  convinced  that  it  is  the  best 
typewriter  you  ever  saw,  keep  it  and  send  me  $2.00  a  month  until  our  bar- 

gain price  of  $2S.80  is  paid.  If  you  don't  want  it,  return  it  to  the  express 
agent,  receive  your  $8.80  and  return  the  machine  to  me.  I-pay  the  return 
express  charges.  This  machine  is  guaranteed  just  as  if  you  paid  $100.00  for 
it.  It  is  standard.  Over  one  hundred  thousand  people  own  and  use  these 
typewriters  and  think  them  the  best  ever  manufactured. 

The  supply  at  this  price  is  very  limited,  the  price  will  prob- 
ably be  raised  when  next  advertisement  appears,  so  don't  delay. 

Tear  out  this  ad,  sign  name  and  address  on  margin — mail  to 
me— the  typewriter  will  be  shipped  promptly.  There  is  no  red  tape, 
I  employ  no  solicitors — no  collectors— no  chattel  mortgage.  It  is  simply 
understood  that  I  retain  title  to  the  machine  until  the  full  $28.80  is  paid. 
You  cannot  lose.  It  is  the  greatest  typewriter  opportunity  you  will  ever 

have.  Without  sending  any  money,  write  me  how  to  ship  you  this  type- writer for  free  trial. 

HARRY    A.    SMITH,    806-231    N.    Fifth    Ave.,     Chicago 

Rider  Agents  Wanted 
in  each   town  to   ride   and   show   a  new  1915  model 
"RANGER"  bicycle.    Write  for  our  liberal  terms. 

DELIVERED  FREE  on  approval  and  30  days'  trial. 
Send  for  big  free  catalog  and  particulars  of  most 
marvelous  offer  ever  made  on  a  bicycle.  You  will  be 
astonished  at  our  low  prices  and  remarkable  terms. 
FACTORY  CLEARING  SALE-a  limited  number  of 

old  models  of  various  makes,  $7  to  $12.    A  few  good 
second-hand  wheels  $3  to  $8.  Write  if  you  want  a  bargain. 

Tires,  lamps,  wheels,  sundries,  parts,  motorcycle  supplies 
of  all  kinds  at  half  usual  prices.    Write  us  before  buying. 
MEAD    CYCLE    CO.,     DEPT.    C-119     CHICAGO 

Make  More  Money 
Writing  Photoplays 

Learn  How!  Thousands  of  dollars  yearly 
to  photoplay wrights.  Over  40  studios  buy 
scripts.  This  FREE  book,  "Wanted  More 
Photoplays,"  by  A.  W.  Thomas,  the  photo- 
playwright,  editor,  critic— tells  you  about 
it.  Send  no  money.  Write  NOW,  letter 

or  postal, "Your  free  book  please."  Address 

Photoplaywrights'  Ass'n of  America 
101 7-K     Hartford    Building,    Chicago 

FREE! 
mm  TYPEWRITERS*^ Prices  $15.00  up.  SOLD  or  RENTED 

anywhere  at  %  to  U  MANUFACTURERS' PRICES,  allowing  RENTAL  TO  APPLY 
ON  PRICE.  Free  Trial.  -  Installment 
payments  if  desired.  Write  for  catalog  52 

TYPEWRITER  EMPORIUM.  34-36  W.  Lake  St..  Cbicaoa 
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For  Sprains 
Lame  Muscles 
Absorbine,   Jr.,  brings    quick 
relief.     Keep  it  always  at  hand 
for  instant  use. 
Athletes  use    Absorbine,    Jr., 
for     the     muscle     that     has     been 
strained,   for   the    cut   or   laceration 
that   runs    a   chance  of   infection;   for   the   abrasion 
that  pains   and   the   limbs   that   are  stiff   and   lame 
from  over-exertion. 

Absorbine.^ 
THE  ANTISEPTIC    LINIMENT 

TRADE  MARK  REG.  U.  S.  PAT.  OFF. 

When  applied  to  cuts,  bruises  and  sores,  it  kills  the 
germs,  makes  the  wound  aseptically  clean  and  promotes 
rapid  and  healthy  healing-.  It  allays  pain  and  inflam- 

mation promptly.  Swollen  glands,  painful  varicose 
veins,  wens  and  bursal  enlargements  yield  readily  to  the 
application  of  Absorbine,  Jr. 
Absorbine,  Jr.,  is  made  of  herbs  and  is  non-poisonous— 
safe  to  use  anywhere,  even  by  the  smallest  member  of 
the  family. 

It  Combines  Efficiency  with  Safety 
Only  a  few  drops  of  Absorbine,  Jr.,  are  required  at  each  application, 
which  makes  it  an  economical  liniment  to  use.  One  ounce  of 

Absorbine,  Jr.,  added  to  a  quart  of  water  or  witch  hazel  makes  an 
antiseptic,  general  liniment  of  more  than  ordinary  efficacy. 

Absorbine,  Jr.,  $1.00  4-oz.,  and  $2.00  12-oz.  bottle 
at  most  drtiggists  or  delivered 

A  I  :U»i.i>I  Tm«1   Dnffla    will  be  Bent  to  your  address Liberal  l  rial  Bottle  uPon  receipt  of  10c  in  stamps 
W.  F.  Young,  P.D.F.,  434TemPIeSt.,  Springfield.Mass. 

1 1  teach  you 
personally  by  mail, 

years'  successful  teaching.] 
Big  field  everywhere,    Earn 

$18.00  to  $45.00  A  WEEK 
[Mr.  Eckert,  (Pa.)  says  "Each  lesson  so  interest-   , 
ing  I  can  hardly  wait  for  next. ' '  Postal  brings  par- ticulars and  new  literature. 
DETROIT  SCHOOL  OF  LETTERING 

Chas.  J.  Strong,  Founder  Dept.  2004,  Detroit,  Mich. 

A    REPUTABLE 

MOTION  PICTURE  COMPANY 
Desires  the  services  of  a  young 
woman  to  play  parts.  Must  be  ex- 

ceptionally good-looking  and  intelli- 
gent. Experience  is  not  necessary, 

provided  she  has  talent  and  is  willing 
to  accept  a  small  salary  to  start  with. 
No  one  over  nineteen  years  of  age  is 
desired  if  inexperienced,  or  over 
twenty-two  if  experienced.  Must  live 
in  or  near  Los  Angeles.  Send  letter 
and  small  picture  to 

Box  733,  SANTA   MONICA,  CALIFORNIA 

TYPEWRITER   PRICES  SMASHED 
Yes  sir.    I  have  smashed  typewriter  prices  right  ■ 
and  left,  and  I  guarantee  to  sell  you  a  machine  * 
for  less  money  than  anyone  else.  I  am  the  largest 
rebuilt  typewriter  buyer  in  the  United  States.  ■ 

500  MACHINES  AT  $10  TO  $15  ■ 
Do  not  pay  20  to  40  per  cent  more  when  yon  can 
buy  from  me.     Rebuilt  typewriter  prices  have  ■ 
advanced  tremendously,   but  I  still  stick  to  the  ■ 
same  prices 

All  Machines  Guaranteed  For  3  Years  ■ 
When  you  buy  from  me,  you  get  a  guarantee  to  ■ 
keep  the  machine  in  repair  for  3  years.  Write  for 
t.  FREE  descriptive  circular.  a 

'Spot  Cash"  Gaerte,  Pres.  ■ 
Dearborn  Typewriter  Exch.,  Dept.  544  Chicago! 

LETTERS  TO  THE  EDITOR 

A  Frank  Discussion  by  Our  Readers 
of  Players  and  Plays  and  Other 
Interesting  Motion  Picture  Sub- 

jects The  editor  receives  each  month close  to  a  thousand  letters  from 
readers  and  well-wishers  of  this 

publication  and  of  Motion  Pictures  in 
general.  We  have  also  received  many 
assurances  that  the  publication  of 
such  letters  as  we  can  afford  space  to 
print  makes  an  interesting  depart- 

ment. Let  it  be  understood  that  this 

is  a  public  meeting-place,  and  that 
you  may  admire,  argue,  applaud, 
champion  and  criticise  as  you  please. 
You  may  condemn  burlesque  comedy, 
arraign  a  player  at  the  bar  of  your 
criticism  or  pick  flaws  in  the  detail  or 

plot  of  photoplays.  But  dont  be  un- 
fair— that's  the  trick  that  a  drama- 
tist uses  to  paint  the  heroine  rosy  red 

and  the  villain  inky  black — and,  in 
consequence,  you  may  be  playing  the 
heavy  role  to  an  audience  of  dissatis- 

fied readers.  We  want  your  letters 
read  and  enjoyed,  so  dont  run  just  to 
words,  and  if  you  must  write  long 
letters,  let  them  be  pungent,  keen  and 

just. 
P.  F.  Leahy,  325  Sutter  Street, 

San  Francisco,  sends  us  a  candid 
criticism  and  continues  some  of  our 

interesting  ' '  discussions ' ' : 
I  am  sincerely  glad  that  Earle  Williams 

took  the  prize  in  your  last  contest.  He 
deserved  it,  and  we  all  wish  him  all  the 
luck  in  the  world.  But — there  is  always 
a  but — if  some  other  actor  like  Leo  De- 
laney  or  Tom  Moore  or  Antonio  Moreno 
or  Harold  Lockwood  had  the  same  op- 

portunities that  Mr.  Williams  has  had,  by 
which  I  mean  the  parts  he  had  been  given 
to  play  and  the  cast  which  supported  him, 
would  one  of  them  not  have  succeeded  even 
better  than  he  did?  And  then,  there  is 
another  actor  of  whom  I  am  expecting 
great  things  in  future  if  he  only  is  given 
the  proper  director  and  manager.  That 
is  Jack  Pickford.  If  he  is  given  his 
chance,  he  will  be  the  one  to  make  tie 
name  of  "Pickford"  even  more  famous 
than  has  his  sister  Mary.  His  cleverness 
is  perfectly  natural,  and  tho  he  usually 
plays  bits  and  small  parts,  all  he  needs 
is  a  chance.  I  have  been  watching  him 

since  he  was  a  little  chap  in  knicker- 
bockers, and  his  advance  has  been  steady. 

Was   he   not    splendid    in    "Wildflower," 
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'•His  Last  Dollar,"  and  "The  Liberty 
Bells"?    These  are  only  three  of  many. 

There  is  another  young  actor  who  will 
bear  watching,  and  that  one  is  Robert 
Harron  of  Mr.  Griffith's  Mutual  Com- 

pany. He  is  much  the  same  type  as  Jack 
Plckford,  but  he  has  gained  recognition 
sooner.  Perhaps  because  he  does  not 
suffer  the  handicap  of  bearing  an  already 
famous  name.  Whatever  the  reason,  how- 

ever, he  was  practically  perfect  in  "The 
Escape,"  and  in  several  shorter  pictures 
in  which  it  has  been  my  pleasure  to  see 
him.  As  a  rule  I  do  not  care  for  the 
Mutual  and  Universal  releases,  and  so  I 
lo  not  see  so  much  of  him  as  I  would 

'ike  to.  He  and  Mae  Marsh  make  an  ideal 
octuple. 

If  the  Mutual  Girl  series  would  show 
something  more  interesting  than  the  num- 

berless shopping  tours  on  which  Margaret 
has  been  of  late  they  would  be  much  more 
worth  seeing.  A  certain  amount  of 
fashion  is  a  good  thing,  but  too  much  is 
more  than  enough.  The  series  has  lost 
two  of  its  best  characters  too,  in  Miss 
Kelso  and  the  man  who  played  Dunbar. 
I  have  forgotten  his  name  for  the 
moment. 
And  where  do  the  people  come  from 

who  will  laugh  at  the  absolutely  humor- 
less capers  of  Mabel  Normand,  Roscoe 

Arbuckle  and  the  rest  of  the  Keystone 
Company?  I  will  have  to  admit  that 
Charles  Chaplin  is  amusing  at  times,  but 
the  remainder  of  the  company  is  in  my 
opinion  away  below  par.  Even  Mack 
Sennet,  who  used  to  be  so  funny  in  the 
old  Biographs,  has  either  lost  his  art 
or  else  is  playing  inferior  scenarios.  I 
understand  that  he  is  directing  too,  and 
cannot  say  that  I  appreciate  his  style  in 
the  least.  There  are  many  who  agree 
with  me,  tho  I  regret  to  say  that  we 
are  in  the  minority,  at  least  in  most 
audiences. 
And  now  I  would  like  to  speak  of  the 

Vitagraph  Company,  which  I  consider  the 
best  in  the  world.  If  they  only  had  my 
few  favorites  of  other  companies  on  their 
roster  they  would  be  perfect.  Florence 
Turner  is  the  best  leading  woman  they 
ever  had,  and  nothing  would  please  me 
more  than  to  have  her  back  again  with 
Leo  Delaney  and  Jean.  Leo  Delaney, 
who  I  see  has  returned  to  the  fold,  is 
a  magnificent  actor,  and  does  not  re- 

ceive the  roles  that  he  deserves.  He  is 
so  perfectly  devoid  of  conceit,  which  is 
so  painfully  noticeable  in  Maurice  Cos- 
tello,  and  he  is  so  natural.  Norma  Tal- 
madge  comes  next  in  my  favor.  She, 
too,  deserves  to  be  featured  more  exten- 

sively, and  in  my  opinion  she  should 
have  a  different  leading  man.  I  can  tbink 
of  none  better  than  Harold  Lockwood 
of  the  Famous  Players.  Of  course  I 
share  the  popular  opinion  that  Mary 
Maurice  is  the  dearest  woman  in  the  pic- 

tures.    I  should  love  to  know  her  person- 

Try  Week-End Canoe  Trips 
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outdoors  with  an '  'Old Town  Canoe"  willgive you  enough  rest  and 
energy  to  last  a  week. 
The  fun  of  canoeing  is 
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ally.  Harry  Morey  is  at  ease  at  all 
times,  is  strong  and  yet  perfectly 
natural.  I  really  cannot  express  my 
deep  admiration  for  him  and  his  work. 
Julia  Swayne  Gordon  makes  a  trifle  too 
ranch  use  of  her  eyes  and  does  not  always 
costume  her  parts  to  the  best  advantage, 
and  yet  she  is  a  splendid  character 
woman.  Anita  Stewart  has  made  wonder- 

ful progress,  clue,  no  doubt,  to  brother-in- 
law  Ralph  Ince.  but  there  is  a  great  deal 
of  credit  due  her  even  at  that.  I  have 
seen  some  actresses  who  would  never 
amount  to  anything  even  under  the  direc- 

torship of  G.  W.  Griffith,  which  is  saying 
a  great  deal,  for  he  could  make  almost 
any  one  act.  I  do  not  care  for  John 
Bunny.  Flora  Finch  and  P>illy  Quirk,  but 
Sidney  Drew  and  Wally  Van  are  ex- 

tremely funny  at  times.  I  must  admit 

that  Mr.  Quirk  was  good  in  the  "Evolution 
of  Percival,"  but  aside  from  that  he  has 
done  nothing  really  good  since  he  left 
Mary  Pickford  and  the  old  Biograph.  To 

sum  up.  Charles  Kent  is  the  best  "old 
man"  in  the  business ;  William  Shea  is  a 
perfect  Irishman;  Anders  Randolf  is  a 
typical  banker  or  politician ;  Rose  Taplev 
makes  the  ideal  mother  of  young  chil- 

dren, and  the  two  little  Costello  girls  are 
■  fine.  Bobby  Connelly  and  Paul  Kelly  are 
good  too.  but  the  latter  is  growing  up  too 
fast. 

This,  I  think,  is  a  fairly  good  beginning. 
and  so  will  rest  for  the  nonce.  I  trust 
that  you  will  take  the  former  portion  of 
this  epistle  as  it  is  meant,  and  that  you 
will  publish  the  remainder  in  whole  or 
in  part. 

The  Mary  Pickford  letter,  written 
by  Miss  Grace  Falvey  and  published 
last  month,  has  aroused  a  storm  of 

protest  from  admirers  of  this  charm- 
ing little  photoplay  star,  and  we  re- 

gret that  we  can  publish  only  a 
limited  defense.  Miss  Hazel  Seneca, 
Waltham,  Mass.,  no  doubt  voices  the 
sentiments  of  thousands  in  her  letter: 

As  an  ardent  admirer  of  Miss  Mary 
Pickford  and  her  screen  work  I  must 
take  exception  to  the  adverse  criticism 
by  a  Dorchester  correspondent  in  the 
March  number. 

It  has  been  my  observation  that  the 
general  public  is  not  captivated  by  a 
beautiful  face  alone.  The  real  reel  fan 
expects  more.  He  goes  to  see  a  much 
advertised  picture  and  expects  each  player 
to  act  his  or  her  part  as  if  he  or  she  were 
actually  living  the  part  at  all  times.  Miss 
Pickford  is  wonderful.  One  cannot  call 

her  work  "merely  acting."  She  goes  be- 
yond that  stage.  Her  portrayal  of  char- 

acters is  real,  life-like.  She  does  not 
smirk,   look  into  the  camera,   make  wild 

gestures  and  agonizing  expressions  to 
show  the  different  emotions.  Hers  is  a 
natural,  unconscious  of  self,  graceful  man- 

ner that  seems  to  belong  to  her  alone. 
Her  roles  are  difficult,  and  if  the  cor- 

respondent thinks  them  "childish"  I  wish 
she  would  concentrate  her  thoughts  more 
and  then  perhaps  she  will  understand  why 
Mary  Pickford  is  chosen  for  the  parts 
she  carries. 

It  is  no  easy  task  to  do  and  do  well 
such  characters  as  she  portrays  in  "Tess 
of  the  Storm  Country,"  "Such  a  Little 
Queen."  "Hearts  Adrift"  and  others 
equally  as  good. 

I  dont  think  there  is  any  actress  who 
can  take  Tess  or  any  other  of  Mary  Pick- 
ford's  plays  and  portray  it  in  her  ex- cellent manner. 

A  word  for  a  few  other  favorites.  Cleo 
Madison  is  a  clever  actress  and  deserves 
more  credit  than  she  is  getting  for  her 

dual  work  in  the  "Trey  o'  Hearts." 
Anna  Little  is  another  good  one.  Her 
characters  are  human,  easily  understood 
and  always  well  portrayed.  Vera  Sisson 
is  fine.  'The  Bolted  Door."  and  in  fact 
all  of  her  work  opposite  Jack  Kerrigan, 
bespeaks  careful  study.  These  three  girls 
are  really  much  better  actresses  than 
some  who  are  being  boosted  highly  by 
their  companies,  and  I  hope  the  time  will 
come  when  an  actress  is  recognized  on 
her  merit  and  not  because  flashy  posters 
proclaim   her  a  great  artist. 

To  paraphrase  a  well-known  verse  a 
little :  There  is  so  much  good  acting  in 
the  most  of  them  and  some  bad  acting 
in  the  best  of  them,  so  that  it  hardly  be- 

hooves a  "fan"  to  severely  criticise  any of  them. 

Mrs.  Harry  Opel,  of  Toledo,  Ohio, 
whose  stage  name  she  requests  we  do 
not  make  public,  hastens  to  Mary 
Pickford 's  defense: 

May  I  beg  a  small  space  in  your  worthy 
magazine  for  the  purpose  of  replying  to  the 
very  unkind  and  unjust  criticism  of  Mary 
Pickford  which  I  note  with  indignation 
in  your   Marsh  issue? 

It  seems  incredible  that  any  one,  no 
matter  how  defective  her  appreciative 
faculties,  could  be  so  blind  to  genuine 
talent  and  personal  charm  as  to  pass  un- 

favorable judgment  upon  one  who  surely, 
in  her  particular  role,  stands  alone  and 
unequaled  in  filmdom  at  the  present 
time.  To  say  that  Miss  Pickford  has  re- 

ceived undue  publicity  is  but  to  insinuate 
that  the  thousands  of  enthusiastic  Picture 
"fans"  who  fill  to  capacity  the  theaters 
where  the  work  of  the  little  -star  is  fea- 

tured, are  wanting  in  their  taste  and  ap- 
preciation. 
Furthermore  I  ask,  if  Mary  has  not 

earned  her  present  world-wide  popularity 



MOTION  PICTURE  MAGAZINE 169 

CLASSIFIED  ADVERTISING 
MR.  ADVERTISER: 

This  Department  is  intended  for  the  advertiser  desiring  to  tell  bis  story  in  a  few 

words— his  message  will  be  far-reacbing,  as  our  readers  study  carefully  tbe  advertisements 

in  this  Department.       Rate— $1.00    per    line.       Minimum  space  four  lines. 
FORMS  FOR  THE  MAY  ISSUE  CLOSE  MARCH  15th. 

AGENTS  WANTED MISCELLANEOUS 

Agents— 500  PerCent.  Profit.  Free  Sample  Gold  and  Silver  Sign 
Letters  for  store  fronts  and  office  windows.  Anyone  can  put 
on.  Big  demand  everywhere.  Write  today  for  liberal  offer  tj 
agents.    Metallic  Letter  Co.,  405  N.  Clark  St..  Chicago,  U.  S.  A. 

AftFXTN*   SEXDFOR  OrRFREEOrTFIT  and 
.Av*.L*n  Xkj.  take  orders  for  "Visiting  and  Business  Cards 
of   Distinct  on,"    Sell  at  sight.    2  cents  postage  required. Forman   Priutery,     Box  6931.,     Waterbnry,    Conn. 

A6EXT8-  Salary  or  comm'ssion.   Grei  test  seller  yet.  Every user  pen  and  ink  buys  on  sight.    200  to  500  per  cent,  profit.    One 
agents  sales.  $620  in  six  days;  another,  $32  in  two  hours. 
Monroe  Mfg.  Co.,  X-24,  Ea  Crosse,  Wis. 

DISTRIBUTORS  WANTED  ̂ ^i^H^gl 
Perfumed  Borax  Soap  Powder  with  our  Soaps,  etc.  No  capital  or 
experience  needed.    V.  WARD  &  CO.,  214  Institute  PI.,  Chicago 

WE  START  YOU  IX  BTSIXE88,  furnishing  every- 
thing: men  and  women,  $H0  to  $200  weekly  operating  our  ''.New 

System  Specialty  Candy  Factories."  home  or  small  room  any- 
where: no  canvassing.  Opportunity  lifet'me:  booklet  free. RAGSDALE   CO.,  Drawer  91,  East   Orange,    X.   J. 

HELP  WANTED 

THOrSAXDS  GOVERNMENT  EIFE  JOBS  XOW 
OBTAl.IXA.BEE.  $65  to  $150  month.  Vacations  with  full 
pay.  No  layoffs.  Short  hours.  Common  education  sufficient. 
'•Pull""  unnecessary.  Thousands  1915  appointments.  Write immediately  for  free  list  of  positions  now  obtainable. 
Franklin  Institute,   Dep't  R-131,  Rochester,   X.  Y. 

RAILWAY,    MAIL   AXD    POSTAL    CLERKS. 
Examinations  soon:  over  2000  appointments  yearly.  Prepare 
at  home.  Write  for  our  Plan  No.  308  of  payment  after  appoint- 

ment. Philadelphia  Business  College,  Civil  Service  Depart- 
ment. Philadelphia.  Pa. 

MALE  HELP  WANTED 

GOVERNMENT  POSITIONS   PAY   BIG   MOXEY. 
Examinations  everywhere  soon.  Get  prepared  by  former  United 
States  Civil  Service  Examiner.  61  page  booklet  free.  Write  to- 

day.   Patterson  Civil  Service  School.  Box  1408.  Rochester.  N.Y. 

Government  TVants  Clerks.  $70  month.  Spring  examina- 
tions everywhere.  Sample  questions  free.  Write  immediatelv. 

Franklin  Institute,    Dep't   R-131,    Rochester,  X.  Y. 

Motion  Picture  Magazine 
A  Sales-Producing  Medium 

Q(\HCi  POEMS  WANT
ED ^kl  II  "^  hit !     Experience   unnece 

\J     MA 

for  publication.     You 
may  write  a  big  song 

hit!     Experience   unnecessary.      Publication 
guaranteed  if  acceptable.   Send  us  your  verses  or 

melodies  todav.      Write  for  free  valuable  booklet. 
MARKS-GOLDSMITH  CO.,  Dept.  68.  Washington.  D.  C. 

SEX  ROOKS.  Send  now  only  30c.  for  copy  of  Shannon's 
"Manhood,"  "Womanhood."  "Eugenics,"  or  "Heredity,"  over 
150  pages  each.  "Spooning"  15c.  "Guide  to  Sex  Instruction," 
266  pages,  50c.  All  for  $1.25.  Endorsed  by  world's  highest authorities.  Agents,  this  is  your  greatest  opportunity.  S.  A. 
Mullikin  Company,  16  Union  St,,  Marietta,  Ohio. 

$2.40—  The  "Modem"  Duplicator.  30  Days'  Free  Trial.— 32,846  Firms  use  it 
to  make  50  to  75  duplicate  ("Made  in  U.S.A.")  copies  of  each  letter,  or  any- 

thing -written  -with  pen,  pencil  or  typewriter.  Booklet  Free.  Main  Office, 
J.    P.   DURKI.V   &   REEVES    COMPANY,  339  Fifth  Ave.,  Pittsburgh,  Pa. 

WRITE  SHORT  STORIES^^^: 
Tells  How.  United  Press  Syndicate,  Dept.  M.P.,  San  Francisco. 

MAGIC POCKET     TRICK     FREE 
Illustrated  Catalog  included,  send  Gc  stamp. 

CO.,  Sta.  4,  249  W.  38th  St.,  New  York 

HOW  TO  OPERATE  A  MAIL  ORDER   BUSINESS 
30  big  profit  plans  and  year'sfmailing  service  sent  for  10  cents. Mail   Dealers   Wholesale  House,  544  Franklin   Bidg.,  Chicago 

Female  Subjects 
Classy  Pictures 

3  3-8x5  1-2  inches  SIZE,  3  for  25c.  8 x  10  inches,  mounted,  FROM  LIFE,  75c. 
FINE  for  DEN  or  CLUB-ROOM.     RFF    PI  TR     Pf»     397  1  lth  Street A-l  GIFTS  for  MEN 

PHOTO  ART  S1UDIES 
.8x10  inches,  mi 
BEE  PUB.  CO.  gSj&SjSg 

SONG  WRITERS "Key  to  Success,"  sent  FREE. 
We  compose  music  and  facili- tate free  publication  or  sale 

of  your  work.  Submit  poems.  EXK  KERBOCKES 
STUDIOS,   oS6    Gaiety    Building:,   New  York  City. 

OF  INTEREST  TO  WOMEN 

TINTO-RnQFQ  A  tint  that  &ives  the  re- I  I  1^1  I  U-nUOLO  freshing-,  blushing  cheeks of  youth.  Does  not  rub  off  and  is  not  affected  by  the  bath. 
Used  by  the  beautiful  women  of  Photoplays.  Fascinatingly 
fragrant.  Harmless.  Price  25  cents.  Free :  to  each  lady  order- 

ing a  25c.  jar  of  Vassar's  Tinto-Roses,  we  will  send  one  of  our famous  Perfumed  Perpetual  Powder  Puffs. 
TASSAR   <fe   CO.,   Buffalo,  X,  Y. 

LADIES MAKE  SHIELDS  AT  HOME.     «10 
per  IOO,     No  canvassing  required.     Send 

stamped,  addressed  envelope  for  full  particulars. 
EUREKA  COMPANY,  Dept.  19,  Kalamazoo,  Mich. 

LADIES,  DON'T  THROW  AWAY  TOIR  HAIR  ! 
Send  me  your  combings  and  $2.00  and  I  will  make  them  into 
a  beautiful  switch.    Full  line  hair  goods  bv  mail. 
LIHA   DOTY   Coateaville,  Pa. 

When    answering    advert Uement>    kindly    mention  MOTION   PICTURE  MAGAZINE. 



170 MOTION  PICTURE  MAGAZINE 

PHOTOPLAYWRIGHTS 

LOOK l$25  WRITING  MOVING  PICTURE  PLAYS !*i~~    You  can  write  them.     Our  COITlDlete  eaSV -$IOO 
I    EACH 

ins  ructions  tell  you  how.  Literary  expe- 
rience or  Correspondence  COUrSe  unnecessary.  Write  today  for  our 

Special  offer.   E-Z  SCENARIO  CO. ,  M-P,  309  West  93rd  Street,  NEW  YORK,  N.  Y. 

PHOTOPLAY    WRITERS 
will  be  glad  to   learn  of    our  system   for  protecting  them. 
Scenarios  placed,  highest  prices,  absolute  security.    Write  us 
to-day  for  particulars. 
Internat'l  Scenario  Authors  Corp.,  1480  Boadway,  New  York 

WRITE   MOVING   PICTURE   PLAYS 
850.00  each.     Devote  all  or  spare  time.     CORRESPONDENCE 
COURSE  NOT  REQUIRED.     DETAILS  FREE. 
ATLAS   PUBLISHING   CO.,    395,  Cincinnati,  Ohio 

"PLAYWRITING  for  Motion  Pictures"  gS82"oSgK and  practice  scenarios,  list  of  mfrs.,  etc.    23c.  (U.  S.  coin). 
DEANS  PUBLISHING  CO.,  32  East  3d  St.,  Cincinnati,  O. 

SCENARIO   WRITERS  AND  AUTHORS,  LOOK 
For  $1.00  I  will  typewrite  and  correct  all  mistakes  in  your  scenario  with 
extra  carbon  copy  and  advice  to  whom  to  sell.  Manuscripts  of  any  kind  typed 

with  carbon  copy  30c  per  1,000  words.  Photoplay  instruction  booklets  :  "  How 
to  Write  a  Photoplay,''  "Facts  and  Pointers/'  "Model  Scenario,"  "List  of 
Buyers,"  mailed  10c  in  coin  for  entire  set  postpaid.  Free  folder  on  request. 

Dis'tant  patrons  given  prompt  attention.  Try  :  Old  Reliable PAUL  W.  RIEKER,    1921    Fairmount  Avenue,  Philadelphia,  Pa. 

PHOTOPLAYS revised,  criticised  and  typed  for 
writers  who  desire  careful  work  only. 

Send  for  price-list  today.  Facsimile  typed  scenario,  instruc- 
tions, etc.,  25c.      A.  R.  KENNEDY,  3309   N.  l«th  Street,  Philadelphia,  Pa. 

UAVF   Yflll   inFA^  for  Photoplays  or  Stories?    If  so,  we  wi  1 rlHYL    1  UU    IULM0  take  them  in   any  form;   criticise  free; 

and  sell  on  commission;  quick  sales;  big  prices.    Don't  waste 
money  on  "courses. '!  etc.     Write  us. STOKT    KETISIOX    CO.,    Box   63,  Smethport,  Pa. 

HOW TO  WRITE  PHOTOPLAYS  t 
ture  playwritin; 
of  30  scenario  b 

necessary  on  this  subject.  En< 
writers.    Price  2jc  in  coin  pos 

brand-new  volume  on 

subject  of  motion  pic- 
Contains  a  complete  model  scenario,  a  list 
srs,   and   ALL   instruction   and   information 

i'1-  Enterprise  Co.,  MP-1102  Morton  Bldg.,  Chicago 

WRITE  PUflTflPI  AYQ  witn  help  of  my  instructions.  Quick Tin  I  I  L  rnUI  UlLHI  0  m  etLod  for  beginners.  No  long-  winded 
'course."     Address:     M.  P,  Willott,  St.  Charles,  Mo. 

$500  CASH  FOR  NEW  IDEAS  i^^gJS 
MOVIE  MAGAZINE,  TauNuysBldg.,  Los  .Angeles, 
Cal,     Sample  copy  10  cents. 

ELECTRIC  LIGHTING  PLANTS 

CICpTpiC  THEATRE,  HOME.  FARM  &  STORE  EIGHT  PLANTS; 
fc*"^w  '  ",v  LIGHTS;  DYNAMOS-.MO  J  ORS:E.\GOES;  RAILWAYS; 
Belts:  Bells;  Books;  Storage  &  Medical  Batteries;  Rectifiers;  Telephones: 

Bicycle,  Carriage,  Fishing  A-  Flash  Lights:  Massage.  Ozone  A-  M.  P.  Machines. 
WinTinN  PICTURE  THEATRE  COMPLETE  EQUIPMENTS  for  Per. 
"■  v   ■   Iwl^  manent  and  Traveling  SHOWS.    Write  Now.    Catalog  3  cts. OHIO   ELECTRIC    WORKS,  CLEVELAND,  O. 

GAMES  <&  ENTERTAINMENTS 

Plays.  Vaudeville  Sketches.  Monologues.  Dialogues.  Speakers. 
Minstrel  Material.  Jokes.  Recitations.  Tableaux.  Drills,  En- 

tertainments. Make-Up-Goods.    Large  Catalog  Free. 
X.    S.    DEXISOX   «fc   CO.,  Sept.    ©2,  Chicago. 

COINS,  STAMPS 

$$— OLD  COINS  WANTED- $$ 
$4.25  each  paid  for  U.  S.  Flying  Eagle  Cents  dated  1S56.  $2  to  $600  paid  lor 
hundreds  of  old  coins  dated  before  1895.  send  TEN  cents  at  once  for  New 
Illustrated  Coin  Value  Book,  Jx7.  Get  posted — it  niav  mean  vour  good  fortune. 
C.  F.  CLARKE  «fe  CO.,  Coin  Dealers,  Box  99,  Le  Roy,  N.  Y 

$50.00  paid  for  Half  Dollar.  1853.  no  arrows;  $5.00  for  1ST8  Half 
Dollar,  S.  Mint;  $100.00  for  1894  Dime,  S.  Mint.    Many  valuable 
coins  circulating.     Get  posted.    Send  4  cents.     Get  our  Illus- 

trated Coin  Circular.     Send  now. 
NUMISMATIC  BANK,       -       Dept.  48,  Fort  Worth,  Tex. 

f  A  SITff  PATH   for  cancelled  postage  stamps.  I  buv \ji%.^±l  aaii/   tne    common    x    and    2c    stamps    Parcel 

Post,  and  3,4,5,  t'».  i 10c.  for  Price  List. 
,  10c.  Special  Delivery  and  other  kinds.   Send 
Yes,  I  buy  coins  also.  A.  Scott,  Cohoes,  N.Y. 

BUFFALO    NICKELS 
25c  each   paid  for  them  and  Lincoln   pennies,  certain  kinds 
Highest  prices  paid  for  all  old  coins.     Send  10c  for  coin  catalog 
and  particulars.    Means  $  to  you. 
.JONES,  Coin  Dealer.  Dept.   ISO,  Newton,  III. 

OPPORTUNITIES 

FREE  FORSIX  MOXTHS-MY  SPECIAL  OFFER 

to  introduce  my  magazine"IN"VESTING  FOR  PROFIT." It  is  wortb  $10  a  copy  to  anyone  who  has  been  getting  poorer 
while  the  rich,  richer.  It  demonstrates  the  REAL  earning 
power  of  money,  and  shows  how  anvone.  no  matter  how  poor, 
CAN  acquire  riches.  INVESTING  FOR  PROFIT  is 
the  onlv  progressive  financial  journal  published.  It  shows 
how  $100  grows  to  $2,200.  Write  NOW  and  111  send  it  six 
months  free.  H.  I,.  BARBER,  462,  SO  W.  tJackson 
Blvd.,  Chicago. 

START  A  MAILORDER  BUSINESS  AT  HOME. 
1  did.    Took  in  $124,594.03  last  year.     Free  particulars  tell  how I'll  start  you. 

Address:    Robinson,  207  Woodruff,  Toledo,  O. 

"Pio-Hiva    TTiAaf  Ave   Bi&  Profits.    We  have  several 
U1LLUIU  UlCdlClS  choice  houses,  any  part  U.  8.5 

prices  $500  to  $100,000.  PICTURE  THEATER  CLEAR- 
ING ASS'N,  IO  Ryder  St.,  Litchfield,  Illinois. 

TYPING  PHOTOPLAYS, 
STORIES,  ETC. 

For  50  Cents  I  will  typewrite  and  fully  revise  your  scenario, 
correcting  all  mistakes.  Manuscripts  of  any  kind  typed  25 
cents  per  thousand  words.  Detailed  Criticism  25  cents. 
DEXTER  P.  HOWARD,  Literary  Ass't,  117 
Gertrude    Street,    Syracuse,    N.   Y. 

SCENARIOS  TYPEWRITTEN:    10c  a  page  including 
carbon  copy:  NATHAN  NBWMANN,  1493  Broadway,  N.Y.City 

Writing  and  Acting  the  Photoplay,  25c.  Complete  in- 
struct ions  on  writing  and  acting  for  the  Movies.  Photoplays. 

Plays  and  Short  Stories  revised,  criticised  and  typed.  Details 
free.    *J.  BERNARD  DONNELLY,  Danville,  Penna, 

PHOTOPLAYS 
Typewritten  and  corrected  with  carbon,  50c 
any  length:  also  list  of  producers.      VAN 

SPECIALTY  CO.,  215  W.  125th  St.,  N.  Y.  City. 

POST  CARDS 

POSTCARDS _Lovely  women  in  attrac- 
tive poses.  Imported: 

handsomelv  colored:  no  trash.  Catalogue  and  one  sample, 
10c.  Ritz  Publishing  Co.    (Not  inc.),    Dept.  48,  Chicago 
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and  prestige,  how  did  she  ohtain  it?  And 
right  here  let  me  say  that  the  enormous 
salary  she  receives  is  not  paid  out  by 
any  film  concern  except  for  real  talent  and 
satisfactory  box-office  returns ;  and  if 

Mary's  work  were  not  the  best  ever,  she, 
along  with  other  photoplayers  of  mediocre 

talent,  would  receive  a  fair  living  wage 
and  no  more.  Not  that  I  would  under- 

rate the  ability  of  any.  They  are  all 
good  and  earn  whatever  compensation 

they  receive,  but  Mary  is  just  a  little  bet- 
ter than  good,  or  she  would  not  have  risen 

so  high  in  so  short  a  time. 

THE   PORTRAIT    IN   THE  ATTIC 

{Continued  from  page  56) 

wept,  "I've  tried,  but  it  wasn't  any 
use — she  will  never  love  Hie,  dear. 

Oh,  and  I  wanted  her  to  love  me  so — ' ' 
"I  will  telephone  the  police/'  he 

said  abruptly.  "She's  not  in  the 
house — that 's  certain. ' ' 
A  whine  interrupted.  Quivering 

with  knowledge  from  white  nose  to 
tip  of  white  tail,  Roxy  stood  pawing 

the  new  mother's  gown,  begging  her 
to  follow.  Prancing  and  barking,  she 
ran  before  them  to  the  foot  of  the 
attic  stairs. 
Thelma  was  sleeping  profoundly. 

And  to  her,  soft  and  gentle  as  a  wisp 
of  moon  spray,  came  a  Dream.  It 
seemed  to  pause  beside  the  old  couch 
and  stoop  above  it  tenderly,  as  tho — 
can    Dreams,    wistful,    frail    Mother- 

dreams,  kiss  little  girls?  That  is  what 
Thelma  thought  she  did. 

"My  little  girl,"  the  Dream  whis- 
pered— and,  oh,  the  dear,  soft  love  in 

her  voice — "my  own  little  baby  girl. 
Listen,  Thelma,  I  want  you  to  love  the 

new  mother.  It  will  make  me*  happier 
in  Heaven  to  look  down  and  see. ' ' Thelma  stirred.  The  Dream  seemed 
to  lay  soft  hands  on  her  hair  and 
stoop  again  for  another  kiss.  It  was 
a  wonderful  kiss,  warm  and  fragrant 
as  violets.     Thelma  opened  her  eyes. 

The  new  mother  was  stooping  over 
her,  and  in  the  dim,  sweet  moonlight 
her  face  looked  like  that  other  gentle 
face  of  the  Dream.  Mother-faces  look 
alike,  somehow.  With  a  little  gasp*  of 
joy,  Thelma  held  out  her  arms. 

"I  always  wanted  to  love  you,  and 

now  I'm  going  to — mother!"'  she cried. 

V  w~    subject  t< 

LVon  &  CO., 

s  i  ■  i  ■ 

\   DIAMONDS 

#\ON    CREDIT 
\If  forpersonal  use,  or  as  a  gift,  there 

is  nothing    to   compare   with   a 

\  LYON  DIAMONDS 
I     are  absolutely  perfect  and  blue 

white.     Nothing  better  as  an  in- 
vestment, as  our  grade  of  Diamond 

/  is  constantly  advancing.   Anyhon- 
/  est   person  is  offered   our   liberal 
I  terms  of 

7  20^Down  10^  A  Month 

We  furnish  with  our  Diamonds  a  guar- 
/   antee  certificate  attesting  the  quality  and 

'    value,  and  providing  for  exchange  at  full 

>/     purchase  price.    Write  today  for  our  latest 
y-      Catalog  No.  37 ,  in  which  is  shown  a  com- 

y'      plete  line  of   Diamonds,   Watches,  Jewelry  and 
Silverware.     Goods  sent  to  any  Bank   or  Express 

subject  to  approval.     We.  allots  a  discount  of  1 0%  for  cash. 

0_     _.  71-73  NASSAU  ST. .,   (DeP..R)  N£W  YORK  , 
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SONG   POEMS 

SONGWRITERS  LTell™ your  song-poems  to  a  reliable  publisher,  send  10c  for  my  book- 
let entitled,  "Song  Fa,cts  by  a  Song  Writer,"  which  gives 

valuable  advice  and  information  and  expla.ns  my  wonderful 
offer.    Send  poems  for  free  criticism. 
Jas.  A.  Brennan,  Studio  228  Tremont  St.,  Boston,  Mass. 

BOKf'T  PUBLISH  AJfTTHIJTG  before  you  have  read 
my  new  52-page  booklet:  "  Manual  of  Songwriting,  Com- 

posing and  Publishing,"     It  will  give  you  lots  of  honest 
advice  and  save  you  n.oney.    Special  introductory  price  25c. 
H.  A.  Bauer,  Musical  Director,  135  E.  34th  St.,  N.  Y. 

"Key  to  Success"  Free.  We  com" 
pose  and  facilitate  free  publi- 

cation or  sale.  Submit  poems.  RINICKERBOCKER 
STUDIOS,    535    Gaiety    Building,   New  York  City. 

SONGWRITERS 

SONG  WRITERS -We  sell  songs  to  publish- 
ers, actors  and  acl  resses. 

No  money  in  advance  necessary  —  protection  guaranteed. 
Modern  Music  Exchange,  5005th  Av.,  cor.  12d  St.,  New  York. 

SONG   WRITERS 
We     compose    guaranteed     music. 
Tonkers,   Xew  York. 

-  Market  Letter  Free  — 
Valuable  information — 
United     Composers, 

Jj\J  guaranteed  if  acceptable.   Send  us  your  verses  or 
§     W  melodies  today.      Write  for  free  valuable  booklet. 
yj      MARKS-GOLDSMITH  CO.,  Dept.  34,  Washington.  D.  C 

POEMS  WANTED  &,»££?*&  Z% hit!     Experience   unnecessary.      Publication 

FOR  THE   LAME 

THE  PERFECTION  EXTENSION  SHOE  for  any  person 
wiih  one  short  limb.  No  more  unsightly  cork  soles,  irons, 
ere.  needed.  Worn  with  ready-made  shoes.  Shipped  on  trial. 
Write  for  booklet.    Henry  O.  Lotz,  313  Third  Ave.,  N.  Y. 

TELEGRAPHY 

Telegraphy  taught  in  the  shortest  possible  time.  The  Om- 
nigraph  automatic  teacher  sends  telegraph  messages  at  any 
speed  as  an  expert  operator  would.  5  styles,  $2  up.  Circular 
free.    Umnigraph   Mfg.  Co.,    Dept.  J.,   39  Cortlandt  St.,  N.  Y. 

PATENTS 

Wanted  Ideas 
Write  for  List  of  Inventions 

Wanted  by  manufacturers  and 
prizes   offered   for   inventions. 

Our  four  books  sent  free.    Patents  secured  or  Fee  Returned. 
VICTOR  J  .  EVANS  &  CO.,    833F,  Washington,  D.  C. 

EXPERT  MANUSCRIPT  TYPEWRITING 
Scenarios,  short  stories,  plays,  essays,  and  technical 

manuscript  correctly  typed  and  returned  to  authors 
on  short  notice.  Over  10,000  MSS.  handled. 

Rate,  10  cents  per  typed  page,  with  carbon.  ::  :: 

PHOTOPLAY  CLEARING  HOUSE 
175  Duffield  Street,   Brooklyn,  N.  Y. 

BECOME   A  PHOTOPLAY 
ACTOR  OR  ACTRESS 
One  of  the  most  pleasant  and  well  paid  of 

professions.     Send  stamp  for  particulars. 

THE   P.   A.   BOOKING   OFFICES,    Chicago,   111. 

RAG -HTIIUIP  Learn  to  play 

■  ■  ■wIK.  Ragtime  on  the 

Piano.  We  teach  you  quickly 

by  mail,  booklet  sent  free. 
Christensen  School  of  Music 
922  Christensen  Building  Chicago 

GREAT  CAST   CONTEST 
Conducted  by  the    MOTION    PICTURE    MAGAZINE,  175  Duffield  Street,  Brooklyn,  N.  Y. 

I,  the  undersigned,  desire  to  cast  ten  votes  each  for  the  following  players  for 
the  parts  indicated : 

1.  Leading  Man   

2.  Leading  Woman   

3.  Old  Gentleman   

4.  Old  Lady   

5.  Character   Man   

6.  Character   Woman   

7.  Comedian  (Male)   ^   

8.  Comedian  (Female)   

9.  Handsome  Young  Man   ■ 

10.  Beautiful  Young  Woman   

II.  Villain   

12.  Child   

Name  of  Voter    . 

Address  of  Voter   :   ,.. 
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As  far  as  childish  roles  are  con- 
cerned, every  one  in  every  occupa- 

tion has  his  or  her  particular  line  or 

branch  of  that  work,  and  it*  the  characters 
Mary  is  called  upon  to  portray  savor  of 
innocence  and  artlessness,  surely  a  faith- 

ful and  realistic  portrayal  of  this  role  is 
to  be  lauded  and  admired  rather  than 
condemned  and  harshly  criticized. 

Also  we  fail  to  acknowledge  that  Mary 
has  ever  been  found  wanting  when  called 
upon  for  emotional  acting,  as  one  of  the 
best  bits  of  "heavy"  work  depicted  on 
the  screen  is  accomplished  by  Miss  Pick- 
ford  in  her  popular  success,  "Behind  the 

Scenes." Therefore  we.  and  I  speak  in  the  name 
of  her  army  of  friends  and  well-wishers, 
advise  all  knockers  to  lay  away  their  ham- 

mers, as  we  are  pleased  to  believe  that  for 
every  enemy  of  our  "Little  Mary"  there are  a  hundred  friends. 

Perhaps  Miss  Helen  MacDonald, 
whose  letter  in  the  March  number 
covered  a  multitude  of  critical  de- 

tails, did  not  realize  that  this  depart- 
ment is  an  ' '  open  house ' '  and  that  all 

of  her  opinions  would  not  be  accepted. 
They  were  not.  At  least  a  dozen  cor- 

respondents are  ready  to  break  a 
spear  with  Miss  MacDonald,  and  we 
grant  the  floor  to  Miss  Evangeline 
Johnson,  910  Belmont  Avenue,  Nash- 

ville, Tenn.,  whose  letter  is  well  worth 
reading : 

After  reading  tbe  letters  in  the  March 
number,  especially  one  certain  letter  of 
criticism,  I  found  it  had  left  a  dark  brown 
taste  in  my  mouth.  The  movies  and  the 
Motion  Picture  Magazine  have  afforded 
me  so  much  pleasure,  and  both  have  made 
such  marked  improvement,  that  (I,  being 
a  lady  of  moods,  find  myself  always  in  a 
complimentary  mood  when  the  movies  or 
the  Motion  Picture  Magazine  are  men- 

tioned) I  rise  up  and  blow  my  little  tin 
horn  for  tbem.  Both,  perhaps,  could  get 
along  just  as  well  without  my  tooting,  yet 
I  will  feel  very  much  better,  for  I  will 
have  relieved  myself  by  dumping  my 
thoughts  onto  paper  and  onto  you 
(if  you  happen  to  read  this). 

It  is  the  same  way  with  Moving  Pic- 
tures as  with  everything  else  in  this  world 

—there  is  the  good  and  the  bad.  There  are 
good  and  bad,  logical  and  illogical  pic- 

tures, and  yet  any  one  who  has  been  very 
much  interested  in  the  pictures  seeks  the 
good  ones  and  finds  the  ones  worth  see- 

ing are  in   a   great   majority. 
In  studying  the  lives  of  those  about  me 

(we  are  all  actors,  more  or  less),  I  find 
that  such  things  as  errors  in  drawing- 
room  etiquette,  people's  dress  and  walk, 
a  rich  man  carrying  his  own  bag  (a  nine- 

ty-nine cent  one),  etc..  happen  in  every- 
day life  and  really  count  very  little  com- 

pared to  the  real  problems.  I  know  of  a 
millionaire  in  Kentucky  who  owns  four 
handsome  cars,  yet  he  delights  more  often 
in  riding  about  in  his  little  Ford  run- 

about. In  Moving  Pictures  I  suspect  such 
would  not  be  considered  true  to  life.  Any 
one  spending  his  time  hunting  for  the 
minor  faults  or  peculiarities  misses  the 
vital  point  and  the  real  theme. 

I  have  often  been  impressed  by  the  real- 
ness,  the  life-likeness  of  the  scenes  and 
the  make-up  of  the  players.  Now  that 
I  have  become  an  admirer  of  the  movies, 
when  attending  a  play  on  the  legitimate 
stage  I  feel  cramped  and  cannot  so  easily 
get  away  from  the  fact  that  it  is  only 
acting.  Take,  for  instance,  that  splendid 
play  of  Ben  Hur.  It  has  been  wonder- 

fully portrayed,  and  yet  when  it  comes 
to  the  chariot  race  my  imagination  has  to 
work  overtime.  How  realistic  and  excit- 

ing it  would  be  to  see  that  race  in  the 
movies! 

At  the  movies  we  see  ourselves  as 
others  see  us,  we  get  a  broader  view  of 
mankind,  and  altho.  perhaps,  we  would 
not  acknowledge  it  to  others,  we  begin 
to  "sit  up  and  take  notice"  and  secretly 
try  to  mend  our  ways. 
We  have  a  neighborhood  picture  show, 

and  several  homely  little  instances  come 
to  mind  showing  that  the  movies  are  for. 
the  welfare  rather  than  a  detriment  to 
mankind. 

A  little  mother  down  the  street  recently 
lost   her  daughter — killed  in   an  accident. 

THEIR   HOUR 

(Continued  from  page  50) 
found   out   we    cared   before    I    ever 

married  Laurence  Austin." 
' '  Listen  ! ' ' — the  man  bent  half-way 

across  the  table  and  held  her  hand  in 

a  close,  hot  grip — "what's  to  prevent 
our  taking  this  two  wTeeks — stealing  it 
from  life  ?  After  that  our  lives — and 
theirs— can  go  on  in  the  old,  rutted 

road.    Are  you — on?" The  woman  gazed  at  him,  fasci- 
nated. Then  the  devil  in  her  blood 

leaped  to  the  front.  "Yes,"  she  whis- 

pered to  him,  "yes — I'm — on." 

"Your  train  is  coming  ;  here  is  your 
ticket.  I  had  to  buy  the  new  one.  I 

tore  the  original  one  up  when  we — 

thought   " 
"I  remember.  Here  is  the  train. 

Good-bv,  oh.  good-bv — let  us  sav  it — " "Kiss  me!" 
"Good-by!" 
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Almost  every  evening  she  attends  our 

neighborhood^ show7-,  and  there  she  mingles 
with  friends  and  forgets  herself  and  her 
grief.  Gradually,  as  she  comes  out  from 
the  daze  caused  by  the  shock,  she  will 
have  broader  views  rather  than  the  bitter, 
narrow  views  so  often  the  result  of 

grief. 
Some  evenings  an  entire  family  comes 

in  together:  the  mother  and  father  for- 

get the  day's  worries  :  the  sons  and  daugh- ters break  off  from  their  crowds,  and 
the  family  tie  is  drawn  just  a  little  tighter 
— made  a  little  more  secure. 

The  old  people  come  in  and  they  seem 
to  delight  in  and  enjoy  the  love-dramas  as 
much  as  the  grandchildren  about  them. 

Because  of  the  movies  their  "evening" 
days  have  been  brightened  and  the  love- 
flame    rekindled    in    their    hearts. 

Our  minister — a  godly  man ;  a  man  of 
unusual  ability  and  influence — can  be  seen 
at  the  movies  with  wife  and  children 
when  extra  good  pictures  are  being  shown. 

When  the  film  "From  the  Manger  to  the 
Cross"  was  being  shown  here  he  saw  it 
three  times  and  then  preached  a  wonder- 

ful sermon,  using  ''From  the  Manger  to 
the  Cross"   as  his  subject. 
Some  of  the  mothers  in  our  neighbor- 

hood use  the  movies  to  work  all  sorts 
of  charms.  Lessons  are  more  easily  and 
quickly  learnt  when  there  is  promise  of 
a  picture  show  afterwards.  Chores  and 
errands  are  more  willingly  accomplished, 
and  nickels  and  dimes  more  easily  made 
and  saved  when  the  movies  happen  to  be 
the  incentive. 

People  who  have  never  had  the  pleasure 
of  traveling,  of  seeing  high-priced  plays, 
gain  pleasure  and  knowledge  in  glimpsing 
the  outer  world,  and  they  realize  what  a 
wonderful  old  world  it  is  in  which  they 
are   living. 

Not  long  ago  a  friend  made  the  remark, 

"I  dont  see  what  there  is  in  mere  pic- 
tures to  interest  you."  To  me  they  are 

not  "mere  pictures,"  for  thru  the  aid  of 
the  Motion  Picture  Magazine  I  have  be- 

come acquainted'  with  the  screen  people, 
and  to  me  they  are  alive  and  P  am  in- 

terested  in   their   welfare. 
I  visited  in  the  north  recently  and  was 

very  much  surprised  to  learn  that  my 
friends,  altho  they  enjoyed  the  movies, 
scarcely  knew  one  player  from  the  other. 
I  showed  such  enthusiasm  in  the  players 
— calling  them  by  name — and  in  the  Mo- 
ttox  Picture  Magazine,  that  before  I 
left  I  had  a  very  charming  class  of  movie 
"fans."  I  advised  them  to  use  the  Mo- 

tion Picture  Magazine  as  a  text-book  and 
I  have  great  hopes  of  their  graduating 
some  time  and  helping  a  good  cause  along. 

I  feel  some  better,  for  I  have  "had  my 
say."  so  here's  to  the  Motion  Picture 
Magazine  and  the  movies — a  sure  cure 
for  the  grouch,  narrowness,  heartaches 
and  ignorance. 

The  following  communication  proves 
that  altho  James  Stevens,  of  Los 
Angeles,  may  be  a  reckless  driver,  he 
can  certainly  plead  his  cause  well  in 
the  writing  of  a  sound  and  scholarly 
letter : 

Pardon  this  intrusion  on  your  time,  but 
in  your  February  issue  there  appeared 
some  letters  which  move  me  to  protest. 
These  letters  inveighed  against  the  com- 

mon herd,  or  rather  its  coarsness  in  ap- 
plauding and  finding  humor  in  the  Key- 

stone  photoplays. 
I  am  a  teamster,  and  the  photoplay 

house  is  my  only  theater.  Keystones  are 
my  favorites.  I  can  drop  into  a  movie 
house,  take  my  seat  and  let  my  brain  take 
a  rest,  laugh  and  guffaw  loudly  at  pic- 

tured absurdity,  and  thereby  do  my  tired 
body  a  great  deal  of  good. 

I  would  advise  these  carping  critics, 
when  they  desire  intelligence  and  sanity 

in  comedy,  to  go  to  a  book  store  and  in- 
vest in  a  few  copies  of  Shaw's  plays.  I 

have  read  most  of  these ;  also  Ibsen,  from 
Peer  Gynt  to  Hedda  Gabler.  I  intend  to 
read  more  of  these  when  I  have  time. 

I  think  it  is  a  sign  of  sanity  and  moral 
soundness  at  bottom  when  the  masses 

take  unto  their  bosom  the  good  old  slap- 
stick comedy  and  reject  the  prurient 

flapdoodle  such  as  "The  House  of  Bond- 
age," and  other  disgusting  specimens  of 

the  art  of  imbuing  in  the  minds  of  girls 
that  every  man  outside  of  their  immediate 
circle  is  the  devil  in  disguise. 

Hoch !  Charles  Chaplin,  long  may  ycu 
wave!  You  keep  the  boys  and  girls  out 
of  mischief  and  keep  many  away  from  the 

"six  best  sellers."  Let  "them  there" 
critics  of  yours  study  life  a  little,  and 
read  a  little  dramatic  literature  (modern), 
and  they  will  find  that,  after  all,  vulgarity 
is  inevitably  part  of  sound  national  virtue. 

Your  magazine  is  a  dandy,  and  the  ac- 
complishments of  the  Answer  Man  inspire 

in    me    a    stupendous    admiration. 

Here  comes  a  jolly,  critical  letter 
from  L.  P.  Rogers,  Wilkes-Barre,  Pa,, 
which  will  surely  chase  the  blues  out 
of  an  overdone  sob-drama:. 

Moving  picture  acting  must  be  a  mighty 
cheerful  profession,  for  grief  seems  to  be 
the  hardest  emotion  to  simulate.  From 

most  of  the  briny  boo-hoo  business  a  fel- 
low sees  upon  the  screen  he  cant  tell 

whether  the  deceased  left  much  or  not. 
True,  some  of  the  artists  thrash  around 
kind  of  colicky,  but  healthy  folks  dont 
sympathize  like  they  used  to  when 
ptomaine  poisoning  was  more  common. 

In  "The  Speed  King,"  however,  Miss 
Muriel  Ostriche  does  some  real,  sure- 
enough  sorry  stuff.  She  peers  out  from 
behind    a    portiere,    looking    as    red-eyed 
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and  lugubrious  as  Uncle  Nate  Rosenb.erry 
used  to  after  a  Down-with-Drink  cam- 

paign, and  if  you're  human  you  have 
trouble  with  your  swallow  and  feel  like 
murdering  the  rummy  that  comes  in 
laughing. 

Now  I'm  wondering  if  they  spanked 
Miss  Ostriche  just  before  that  scene  or 
reduced  her  salary,  or  did  she  have  a 
sliced  onion  hidden  in  that  portiere?  Just 
among  friends,  Muriel,  which  was  it?  If 

they've  been  violating  the  Monroe  Doc- 
trine there's  a  riled,  unruly  Easterner 

mobilizing  his  artillery  right  now,  "an' 
he's  sho'ly  gwine  ter  git  'em  ef  dey  doan' 
watch    out." 

John  A.  Anderson,  Petersham, 
Sydney,  sends  us  some  breezy  player 
comment,  as  seen  thru  Australian 
eyes: 

The  two  greatest  names  out  here  are 
Mary  Pickford  and  Charles  Chaplin.  Not 
to  forget  Mary  Fuller,  Blanche  Sweet, 
Alice  Joyce  and  John  Bunny.  About  the 

latter,  the  rumor  spread  even  out  to  Aus- 
tralia, that  the  highly  estimable  Mr. 

Bunny  was  dead.  It  is  a  high  compliment 
to  the  Vitagraph  comedian  (and  he  de- 

serves it,  too)  that  the  rumor  spread  to 
'way  out  h'.jre.  Such  is  fame!  The  other 
players  are  known  more  or  less.  The 
result  of  the  recent  Great  Artist  com- 

petition stands  as  a  living  monument  to 

American  "cleverness"  (dont  forget  the 
inverted  commas).  I  am  sorry  to  say 
that  we  Australians  are  so  stupid 
as  to  think  Mae  Marsh,  a  really  great 
artist,  worthy  of  being  put  in  the  front 
i  ow.  I  am  extremely  sorry  also  to  say 
that  we  think  Blanche  Sweet,  Henry 
Walthall,  the  Misses  Gish,  Mabel  Nor- 
mand  and  "Little  Mary"  all  as  being  very 
clever  ( I  do  not-  use  this  in  the  same  sense 
as  I  speak  of  the  Americans).  Maybe  our 
tastes  are  very  low — somehow  1  dont 
think  so.  There  are  many  other  clever 
artists  who  are  liked  out  here — tho  the 
public  are  only  now  really  getting  accus- 

tomed to  their  names.  The  artists  I  men- 
tion, however,  will  know  that  we,  at 

least,  appreciate  them.  Nearing  the  end. 

the  film  'is  getting  "rainy"  ;  the  scenario 
writer  (who  possesses  a  choice  collection 

of  ri-je  tion  slips)  is  getting  exhausted— 
so  is  the  Editor,   I   suppose. 

Insert  Leader — "Dont  forget  to  wish 
the  Answer   Man   a   Happy  New  Year." 
As  before — Thank  you  very  much, 

Good-nigbt.  (It  is  five  minutes  to  mid- 

night. )(  Concluding  with  the  old  trade- 
mark, and  passed  by  the  National  Board 

of  Censors. 

Serial  pictures  have  a  big  following 
— some  of  them  also  cause  a  lot  of 
absentees.      R.    S.    Peacock,    Atlanta, 

Ga,,  gives  his  reasons  for  "going  to 
the  other  theater": 

I  am  a  great  admirer  of  Moving  Pic- 
tures, attend  a  large  number  of  the  thea- 

ters weekly,  but  I  have  one  criticism  I 
wish  to  make,  one  which  I  believe  is  held 
by  many  others.  That  is:  Why  is  it 
there  is  getting  to  be  such  a  large  number 
of  the  so-called  serial  pictures  being 
made?  It  is  getting  quite  to  be  the  fad 
for  a  theater  to  show  at  least  two  nights 
in  the  week  serials  which,  in  my  opinion, 
are  for  the  most  part  not  worthy  of  the 
time  used.  In  this  city  there  are  ten 
theaters,  and  on  Monday  of  this  week 

there  were  five  of  these  .showing  thi ' 
brand  of  picture,  ending  "to  be  continued 
in  the  near  future,"  and*  of  the  remaining 
five  theaters  I  patronize  only  one,  and  I 
venture  to  state  that  theater  had  by  far 
the  largest  crowd  on  that  day.  Many 
people  do  not  have  the  time  to  go  to  a 
picture  theater  the  same  day  ."every  week, 
and  missing  one  of  the  serials  means 
losing  the  story.  Of  course,  one  may 

lay  it  to  "war  measures"  on  the  part  of 
some  of  the  companies,  at.  least  judging 
by  the  style  of  acting  put  before  the 
audience,  and  this  is  not  just  a  plain 
kpock  either,  for  I  believe  I  can  judge 
a  good  actor  when  I  see  one.  I  would  be 
pleased  to  see  an  editorial  from  you  on 
(liis -subject  P)    the  near  future. 

Mrs.  Lucie  "Willums,  Leavenworth, 
Kan.,  does  not  value  some  of  the  re- 

cent photoplay  products' as  high  as their  manufacturers  do.    Is* she  right  ? 
Please  allow  me  to  express  my  opinion 

on  tiie  various  sorts  of  Motion  Piet are's 
which  are  being  released  by  the  manu- 

facturers, thru  the  pages  of  your  good  mag- 
azine. I  have  been  paying  particular  at- 
tention to  the  audience  as  well  as  to  the 

pictures  lately,  and  I  have  carefully  ob- 
served that  the  kind  of  play  which  is  in 

most  demand  is  the  story  of  sweet  home 
life,  on  a  farm,  or  in  a  city,  and  not  the 
blood-and-thunder  kind,  or  the  saloon 
brawl,  which  some  companies  make  a 
specialty  of  producing.  The  photoplay 

entitled  "The  Sisters,"  which  I  wit- 
nessed about  a  month  ago,  was  the  most 

suggestive  picture  I  ever  saw.  I  actual] v 
felt  ashamed  to  be  seen  watching  it,  and 
I  noticed  a  good  many  people  (the  refined 
kind)  leave  tbe  theater  where  it  was 
being  shown.  Such  plays  are  certainly 
not  appreciated  by  any  one,  and  most 
assuredly  they  do  no  one  good,  Or  benefit 
them  in   any   way. 

Such  plays  as  "Wildflower,"  "Cinder- 
ella," "Zudora,"  "Behind  the  Scenes"  and 

"Caprice"  are  the  ones  which  every  one 
loves  and  enjoys  to  see.  and  tbe  ones 
which  do  no  harm  to  our  young  men  and 

women  by  witnessing  them-. 



MOTWX  PICTURE  MAGAZINE 
177 

i  /"""*  ̂ "^Y [x       j  1       M 

^^ w 
,,p 

Vll 

Beauty  Culture 

-:-  By  Mail  -:- 
You  May  Obtain  a  $10  Course 
of  Instruction  Practically  Free 
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Hair,  Scalp  Massage,  Overcoming  Dandruff,  New  and  Luxuriant  Hair  Growth. 
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King,  mail  correspondence  courses,  for  which  the  regular  fee  is  $10  a  course,  may  now  be  obtained  at  a  greatly 
reduced  price  by  reason  of  an  arrangement  we  have  made  with  the  Elizabeth  King  Institute  and  the  Motion 

Picture  Magazie.     The  four  courses  amount  to  $40  if  taken  separately — $25  for  the  four  if  paid  in  advance. 

BEAUTIFY    YOURSELF  AND    OTHERS. 

The  Courses  of  Instruction  will  teach  any  woman  how  to  improve  wonderfully  her  own  appearance 
and  how  to  earn  a  good  income,  if  she  wishes,  by  doing  professional  work.  Many  moving  picture  artists  have 
acquired  t  e  knowledge  of  Beauty  Culture  for  their  own  use  and  as  an  additional  money-earning  means.  A 
legion  of  women,  all  ages,  graduates  of  the  Elizabeth  King  System,  are  earning  $15  to  $50  weekly.  Why  net 
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BOOK    OF   100    PAGES   FREE    TO    YOU. 

If  You   Would  Like  Further  Particulars  of  what  you  can  learn  and  what  others  are  doing,  send  for 
the  new  book  of  100  pages,  profusely  illustrated.      It  will  be  mailed,  postpaid,  free.     Then  you   can   obtain  a 
scholarship,  and  an  engraved  certificate  of  graduation,  by  simply  complying  with  the  following  terms  : 

Write  plainly  on  a  sheet  of  paper  the  names  and  addresses  of  ten  persons  who  you  think  would  become 
permanent  subscribers  of  the  Motion  Picture  Magazine,  and  then  pin  a  $5  bill  (or  money  or  er  or  check)  to  it 
and  mail  to  us.  If  you  can  collect  50  cents  each  from  them  you  will  get  any  one  of  the  four  cou  ses  you  may  select 
free.  You  need  not  guarantee  that  they  will  become  permanent  subscribers;  you  simply  get  us  the  best  names 
you  can.  On  receipt  of  the  names,  addresses  and  $5  we  will  have  the  Motion  Picture  Magazine  mailed  to 
each  for  five  months  and  have  ycu  enrolled  at  once.     All  four  courses  for  30  names  and  $15. 
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Publishing    Co. 
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I  am  not  a  "crank,"  and  by  no  means 
wish  to  condemn  Motion  Pictures,  They 
are  a  very  valuable  and  pleasing  enter- 

tainment for  young  and  old,  but  let  me 
state  that  saloon  brawls  and  slavery  pic- 

tures are  positively  awful  for  young  peo- 
ple to  witness.  It  puts  ideas  into  their 

heads  which  they  never  thought  of  be- 
fore, and  I  do  not  see  why  the  directors 

or  the  manufacturers  deem  it  necessary 
to  produce  such  pictures.  I  am  a  public 
woman,  and  have  made  a  good  many 
speeches  thruout  the  State  regarding 
this  same  thing  which  I  am  writing  about, 
and  I  know  all  women  and  men  feel  the 
same  way  about  it  as  I  do,  so  let  us 
abolish  all  such  pictures  and  cling  to  the 
sweet,  clean  photoplay — both  comedy  and 
drama — which  benefit  us  by  seeing  them. 

"We  feel  sure  that  very  few  will  dis- 
agree with  Mr.  C.  R.  Reid's  com- 
ments, sent  us  from  Springfield,  Ohio. 

Give  ns  space,  able  commentator,  and 
we  promise  you  the  fulfilment  of  a 
long-needed  want: 
Tho  a  busy  man.  I  go  a  good  deal  to 

the  movies,  but  I  am  getting  to  the  place 
where  I  dislike  to  waste  so  much  time 
seeing  films  that   are  disappointing. 

I  hope  that  a  better  method  of  describ- 
ing the  new  films  may  soon  be  adopted. 

If  some  enterprising  magazine  would 
adopt  a  comprehensive  method  of  de- 

scribing briefly  each  release,  so  that  after 
a  little  familiarity  each  one  could'  inter- 

pret the  "judges'  remarks,-  it  would  give the  patrons  a  much  better  idea  as  to 
what  to  expect.  The  synopsis  of  the  story 
is  often  very  good  and  very  interesting, 
but  when  that  same  story  is  shown  on  the 
screen  it  proves  many  times  to  be  awfully 
disappointing. 

I  enclose  an  illustration  of  the  idea 
I  am  trying  to  convey.  If  some  magazine 
would  score  all  the  releases  in-  this  way, 
I  feel  that  a  large  number  of  people  would 
pay  ten-  cents  a  week  for  the  information. 
Would  it  not  give  a  better  idea  of  what 
to  expect  than-  ttie  story  of  the  play  as 
printed    in    most    advertisements? 

No  doubt,  the  producers  would  score  the 
judges  and  call  them  pessimists,  but 
should  not  the  magazines  adopt  a  policy 
helpful  to  subscribers  rather  than  please 
the  producers? 

I  have  enjoyed  very  much  the  Moving 
Pictures  for  the  past  ten  years,  and  the 
only  regret  that  I  feel  called  upon  to 
note  is  that  in  the  development  of  the 
business  the  production  of  the  plays  has 
not  kept  pace  with  the  mechanical  im- 

provements. Too  many  inferior  plays  in 
comparison  with  the  first  films  produced. 

Many  letters  have  been  received 
suggesting    a    benefit    fund    for   Mr. 

W.  Chrystie  Miller.  Following  is 

Mr.  Miller's  touching  letter  to  the 
Editor: 

Dear  Mr.  Brewster: 
My  very  clear  and  most  gracious  friend, 

your  kind  letter  just  received.  God  bless 
you  and  all  my  dear  friends !  In  the 
language  of  Shakespeare.  "I  grapple  you 
to  my  soul  with  hoops  of  steel.  '  I  am  so 
grateful  to  you  I  can  hardly  express  my- 

self. My  eyes  fill,  and  just  now  I  am 
quite  unnerved.  I  will  try  and  see  you 
Monday.  In  the  meantime,  do  and  say 
whatever  you  think  best.  I  will  answer 

the  enclosed  letters  tomorrow.  My  heart's love  to  you  and  your  staff,  especially  the 
Answer  Man. 

Most  gratefully  yours. 
Wm.  Chrystie  Miller. 

In  the  following,  "Gertie"  flies  to the  attack  of  Miss  MaeDonald  and  to 
the  rescue  of  the  Answer  Man : 

No  doubt  our  excellent  critic.  Miss 
Helen  MaeDonald.  considers  herself  justi- 

fied in  making  that  uncalled-for  attack 
upon  your  splendid  magazine.  To  my 
idea— with  all  due  respect  to  Miss  Mac- 
Donald — her  energies  could  be  expended 
in  a  worthier  cause.  I  hardly  agree  with 
her  pessimistic  view  of  the  Answer  De- 

partment, and  its  effect.  I  have  been  a 
correspondent  of  the  above  department 
for  the  past  four  years,  and  strange  to 
say,  tho  I  have  been  religiously  and  care- 

fully reared,  I  do  not  consider  myself 
one  whit  the  less  maidenly  for  my  un- 

seemly ( ? )  conduct. 
In  her  letter,  which  was  scathing  in 

the  extreme,  she  mentions  a  certain  type 
of  girl.  Either  I  am  very  stupid,  or  her 
mode  of  expression  is  not  explicit  enough. 
for  I  have  not  as  yet  been  able  to  de- 

fine what  type  of  creature  I,  as  a  cor- 
respondent, represent.  Her  remark  that 

we  might  give  our  time  to  more 
lucrative  employment  shows  her  op-, 
position  to  the  old  adage.  "All  work 
and  no  play  makes  Jack  a  dull  boy."  In 
my  opinion,  the  time  I  spend  writing  to 
the  Answer  Man  is  well  spent.  He  is 
one  of  the  few  brilliant  men  of  this  dec- 

ade, and  his  wit  and  good  sense  have 
helped  me.  and  I  dare  say  many  others, 
over  the  rough  and  thorny  paths  of  life 
which  we  all,  as  mortals,  must  tread, 
more  or  less.  Has  Miss  M.  as  much  to 
her  credit?     Perhaps. 
Regarding  her  criticism  of  certain 

screen  productions.  I  cannot  conceive 
how  she  finds  so  little  in  the  vast  game 
of  Motion  Pictures  worthy  of  her  ap- 

preciation. Much  of  what  she  says  is  all 
too  true,  but  the  old  adage.  "Every  cloud 
has  a  silver  lining."  might  also  be  applied 
to    Motion    Pictures,    for   tho    twenty-five 
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Articles 

For  the  Handy  Man 
About  the  House tntHk  Knowledge  L 

For  the  Boy  Who 

Ukes  to  Make  things 

■I  /]«i2 

Occupation  or  Employer   
Send  this  coupon  or  copy  of  it 

EVERY  Mechanic,  Engineer,  Scientist,  Farmer,  Handyman  and  Man  with  a  Hobby  should  own  a  set  of  these  books.  The  work  is  not  only  of 
priceless  value  to  Mechanics,  Electricians  and  Scientists,  but  contains  thousands  of  articles  written  for  the  Handyman  about  the  house,  farm  and 

shop  ;  for  anyone  who  likes  to  make  things,  from  a  match-holder  to  a  sv.i'.e  of  furniture — from  a  wheelbarrow  to  a  carriage  or  motor  body.  The 
boy  who  is  learning  how  to  use  his  brains  and  hands  will  find  these  volumes  a  never  ending  inspiration.  Read  the  description  below ;  then  let  us 
send  you  the  set  for  examination  before  you  purchase. 

This  Famous  Mechanical  Library  Sent  You  for  Examination  on  Receipt  of  $1.00 
Sign  your  name  to  the  coupon  below  and  let  us  send  you  this  complete  five  volume  work  at  once  on  approval.  If  you  don't  keep  the  books,  the 
set  is  returnable  AT  OUR  EXPENSE,  and  we  will  refund  your  Si. 00,  plus  any  expenses. 

foccoll'c    C\Jo\f\T\Q0tfl\n    ftf    M«>f»ll*mfirf»C     is  an  authoritative  work,  well  printed  and  handsomely  bound  in  five  volumes.     Written 
V/d33ClI  3   V/jClUpacUld    VI   iTltXlIdUULS     by  a  staff  of  skilful  and  talented  mechanical  and  technical  writers,  under  the   direct 
editorship  of  Paul  X.  Hasluck,  the  foremost  living  writer  on  mechanical  subjects,  every  item  the  pa:  1  contribution  of  an  expert.     The  complete  work 
contains  over  6500  illustrations  and  30.000  separately  indexed  articles;  over  2.500,000  words.     The  five  volumes  number  1760  pages  in  all;    each 
volume  measuring  73^x10^  inches;   strongly  bound  in  stout  extra  durable  cloth  binding,  with  lettering  in  gold.    We  know  you  will  be  amazed  by  the 
scope  and  completeness  of  this  work.    A  leisurely  examination  is  the  only  method  of  sale  that  will  do  it  justice.     That  is  why  we  make  you   this 
out-and-out  offer  to  place  the  five  volumes  in  your  home  at  our  expense,  without  obligation  to  keep  them  unless  you  are  satisfied. 
Fni*  fllD    Ppaft'PJll    MpphjjniP     The  Practical  mechanic  will  find  in  this  work  thousands  of  articles  such  as :   Spindle  m  older  for 
IU1     UIC    1  1  atllUU   UlCV-liaill^    treadle  power;  cramps  used  in  drilling  holes;  chucks  for  holding  small  tools  in  lathe;  electric 
motor  connections;  boiler  covering  compound;   forging  swivels ;   reducing  high  pressure  of  electric  circuit;   tail  vice  for  wood-worker's 
bench;   truing  emery'  wheels ;  regulating  speed  of  electric  motors;    tool  for  cutting  round  holes  in  sheet  metal ;  tube  ignition  for  small 
oilengine;    oxy-acety!ene  blow  pipe  or  torch  for  welding  and  cutting  metals;  rustless  coating  for  iron  patterns  ;  uses  of  shunt  coils;  ̂ f      >.     p 
spacing  dynamo  brushes;   heat  gauge  for  use  in  hardening  steel;   fitting  electro  ignition  to  gas  engine;   grinding  and   polishing 
metals  for  a  high  finish  ;  calculating  weight  of  rolled  metal,  etc.,  etc. 

CArn/)    r'onoiPal   £llH?!0f»t   HoQidiriffG     which  indicate  the   exceptional  range  and  comprehensiveness  of  the    ̂ ^  Funk  & 

l3UI11C    UCfllCldl   OULsJC^l-IlCmilliyS    work  include:  Acetylene  —  A  rids—  Alabaster— Alloys—  Barometers  ^^  Wa?iial!s  Co. 
—Boat  Building — Bookbinding — Building — Cements — Chemicals  and  Chemistry  —  Cleaning  and  Renovating— Coach-  ^^  354-60  Fourth  Ave., 
building — Concrete — Cycles — Drawing  Instruments  —  Dyeing  —  Flectricift — Embossing — Enameling — Engineering  ^^  New  Turk 
— Engraving— Entomology — Etching —  Explosives  —  Eilters  and  Filtering  —  Fircproofmg —  Floors  —  Furnaces —  ^^  GENTLEMEN:—  I  enclose 
Gas — Gauges  —  Gilding — Glass  —  Granite  —  Guns  and  Firearms — II eating- Apparatus — Illuminating — Inlaying  ̂ ^  herewith  Si. 00  for  which 
— Ivory — Jewelers'  Work  —  Lamps — Lantern  Slides —  Leather  Y/orking — Lenses — Lithography— L-.bri-  ̂ ^  kindly  send  me  carriage  pre- 
cating — Machinery — Mr-rble — Metal  Wording — Metals  and  Metallurgy — Modelling — Motors — Moulding  ^^  paid,  for  free  examination,  one 
Machines  —  Paints  —  Paper — Paving  —  Photography  —  Pipes—  Plaster—  Plumbing—  Pottery—  Poultry  ̂ ^  complete  set  of  Cassell's  Cyclopaedia 
Appliances  — Presses  —  Printing— Pumps  — Refining— Refrigeration  —  Roofing—  Ropes— Sand—  ̂ ^  of  Mechanics,  in  five  volumes.  It  is 
Sanitation  —  Saws  —  Screws  —  Surveying— Sign  Writing  —  Soaps—  Solder—  Staircasing—  iltone  —  ̂ ^  understood  that  I  may  examine  the  work 
—Stoves— Tanning— Taxi Jermy— Terracotta— Tiling— Timber— Tools—  Upholstery  —Valves  ^^  five  days,  and  if  I  do  not  wish  to  keep  it, 
—  Veneering— Water— Wireworking—AVoodworking  -__-,  ,     ,  .S  I  agree  to  notify  you  and   hold   subject  to   your 

Examine  This  Great  Set  of  £ne0^tahna\ «5»  ̂ ,fbee  fclTOtf.  ?Mfe  ̂ pe^nTV^  order-    l f  l  keeP  *• T  a*ree  to  pay  you  f  1. oo  within 
Books     at     OUR    Expense    printing-,  a'ntl  the  wonderful  fund  of  information  it  con"  ̂ T     'five  days  and  the  balance  of  S16.00  in  instalments  of  S2.00 tains.    We  want  you  to  examine  it  thoroughly,  for  we  know  you  will  be  quickly  im-  ̂ ^      per  month    until  paid.     It  is  further   understood  that  you 
pressed  with  its  Draetical  value.    The  price  of  this  complete  work  in  five- volumes  as  ̂    will  refnnd  the  dollar  paid  if  I  decide  not  to  keep  the  books, above  described,  is  $18.00.    Just  mail  us  the  coupon  opposite  with  $1.00  and  you     -~ 
will  receive  the  set,  carriage  paid.    Examine  it  five  days.    If  at  the  end  of  that 
time  vou  do  not  want  it,  notify  us  and  hold  subject  to  our  order,  and  we  ajrree 
to  return  the  dollar  you  have  sent  us.    If  you  keep  the  books,  pay  us  $1.00 
within  five  days,  and  the  balance  $2.00  a  month  until  paid. 

FUNK  &  WAGNALLS  COMPANY 
354-60  Fourth  Avenue,  New  Yo  k a 
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per  cent,  of  the  productions  are  crude, 
seventy-five  per  cent,  of  them  are  above 
reproach. 

I  would  humbly  advise  Miss  MacDonald 
to  frequent  a  different  Motion  Picture 
house  than  the  one  she  usually  patronizes, 
and  I  believe  her  opinion  on  the  subject 
will  be  somewhat  altered. 

The  Answer  Man  lias  handed  in  the 
following  communication  from  Matt 
Mereness,  of  Schoharie,  N.  Y.,  which 

is  quite  beyond  him — 'and  us: 

I'm  asking  you  a  very  important  ques- 
tion that  concerns  my  future  welfare.  I 

ask  you  to  please  answer  it : 

Hello  !  Hello  !    Say  !  H-e-1-l-o.  central !   Oh  ! 
what's  the  trouble? 

What?     Well,  then,  give  me  the  Answer 
Man. 

Yes,  yes,  hustle.     What's  that,  central? 
Well,  then,  just  \s  soon  's  you  can. 

Hello!    Hello!    Say.   this   you?     Answer! 
Hello !     Well,  then,  are  you      Good- 

ness' sake! 
All  right ;  now,  then,  tell  me  quickly — 
When  did  the  Lord,  John  Bunny  take? 

Hello  !  Hello!     Say.  get  off  this  line,  you  ! 
What's   that?     What's   that?     He   isn't dead! 

Mebbe  I  dont  know   What's  that? 
Whadda  you  mean — I'm  outa  my  head? 

Hello!  Hello!  Say,  you  there  yet? 
All  right ;  mebbe  you  dont  know  I  seen 

John  Bunny  like  an  angel 
In  your  picture  magazine. 

Hello  !  Hello  !  Say.  just  one  more  question! 
Do  you  think  since  John  Bunny  he   

Wait !    Have  some  patience,  will  you  ? 
That  there  still  is  room  iii  Heaven 

"For  a  little  boy  like  me?"' 

Ruth  Stonehouse  certainly  has  ad- 
mirers in  Canada,  and  one  of  them  is 

Margaret  McGrory,  of  103  Pearl 
Street,  West  Brockville,  Ont. : 

I  have  been  for  the  past  year  an  en- 
thusiastic reader  of  your  wonderful  Mo- 

tion Picture  Magazine  and  am  indeed 
sorry  to  say  that  I  have  not  read  any 
comments  or  wards  of  appreciation  regard- 

ing that  most  lovable  and  charming 
actress,  Ruth  Stonehouse. 
Now,  in  my  humble  judgment.  Miss 

Stonehouse  excels  and  surpasses  any 
photoplayer  in  the  Motion  Picture  field 
today.  First  of  all  we  must  consider  that 
Miss  Stonehouse  has  had  no  previous  ex- 

perience before  casting  her  lot  with  the 
Essanay    Company.      There   are   probably 

photoplayers  who  have  had  years  and 
years  of  experience  on  the  legitimate 
stage,  but  consider  for  a  moment  if  they 
are  as  natural  and  less  conceited  than 
our  Ruth?  Nay,  you  will  at  once  per- 

ceive my  meaning ;  a  few  minutes'  thought will  make  you  Of  the  same  opinion  as 
yours  truly. 

After  perusing  your  magazine  for  one 
year,  I  have  at  last  decided  that  if  all  the 
fans  have  gone  to  sleep  as  to  the  won- 

derful charms  of  that  most  beloved  Ess- 
anay favorite,  I,  myself,  will  at  least 

show  my  appreciation  of  her  most  excel- 
lent work  and  sincerely  trust  that  the 

fans  will  wake  up  as  to  her  merits,  and 
when  the  next  Artist  Contest  arises  they 
will  try  to  put  our  Ruth  at  the  top  of 
the  list. 

C.  0.  Willis,  Richmond,  Va.,  draws 
his  sword  for  Ella  Hall  and  aims  a 
pointed  salary  question  at  the  studios : 

I  wish  to  express  my  admiration  for 
Ella  Hall.  It  seems  that  Miss  Hall  is 
not  given  the  credit  she  deserves.  I  con- 

sider her  a  better  actress  than  the  famous 
Mary  Pickford,  Alice  Joyce  or  Mary Fuller. 

Your  columns  are  full  of  Mary  Pick- 
ford,  Alice  Joyce  and  Mary  Fuller,  while 
Ella  Hall  gets  very  little  of  the  credit 
she  so  rightfully  deserves. 

I  have  seen  Miss  Hall  in  drama  and 
comedy,  and  it  is  hard  to  tell  in  which 
she  is  at  her  best. 

Her  work  with  Mr.  Leonard  in  "The 
Master  Key"  surpasses  anything  I  have 
ever  seen,  and  I  attend  the  pictures  sev- 

eral times   a  week. 
Mr.  Leonard  is  as  good  or  better  than 

Mr.    Bushman    or    Warren    Kerrigan. 
Let  us  have  more  about  Ella  Hall.  She 

deserves  to  rank  first  with  all  popular 
photoplayers. 

Another  thing  is  the  exorbitant  salaries 
that  are  given  a  few  of  the  favorites,  while 
the  vast  majority  struggle  along  at  $25 
to  $75  a  week. 

Take  Mary  Tickford,  for  example.  She 
received  $52,000  last  year. 

There  are  other  screen  actresses  who 
have  the  same  ability  as  Miss  Pickford. 
and  could  do  just  as  good  or  better  in 
the  same  parts,  but  who  are  scarcely 
recognized. 

This  capitalization  of  some  of  the  stars 
nt  the  expense  of  the  vast  majority  of 

others  is  unfair  to'  the  others. Put  me  on  record  as  one  in  favor  of  a 
more  even  distribution  of  salaries.  Give 
all  who  have  ability  a  good  salary,  but 
dont  pay  a  few  salaries  that  are  out  of 
proportion. 

There  is  much  to  be  said  on  this  sub- 
ject, nit  I  will  not  take  up  more  of  your 

valuable    space. 
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JUST     PUBLISHED! 
Another  valuable  work  added  to  our  Series 

"MOTION 

PICTURE  WORK" By  DAVID  S.  HULFISH 

618  Pages,  Including  Index.     Price,  $3.00 

Mailed  prepaid,   on  receipt  of  price,   to 

any  address  in  the   U.  S. 

THIS  BOOK  is  invaluable  for  reference  and 
instruction  to  the  thousands  of  workers  in  the 

motion  picture  field.  Covers  fully  the  three 
Lig  branches  of  the  motion  picture  business :  the  making  of  the  pictures,  the  opera- 

tion of  all  standard  types  of  projecting  machines,  and  the  operation  of  the  moving 
picture  theater.  The  drawings,  diagrams,  and  photographs  used  have  been  prepared 
especially  for  this  work  and  their  instructive  value  is  as  great  as  the  text  itself. 

PARTIAL  TABLE   OF  CONTENTS 

The  Optical  Lantern:  Elements — Lamp — 
Lamp-House  —  Condensers" — ■  Adjustments — 
Emergency  Projection — Slide  Carrier — Dis- 

solving Lanterns- — Shutters — Slide  Alignment 
— Motion-Head  Lanterns — Lenses — Lens  Ta- 
bl  rs  —  Calculations  —  Focusing — Remedy  for 
Errors — Lantern  Slides.  Motion  Head:  Por- 

trayal of  Motion — Optical  System — Types  of 
Shutters — Fiim  Gate — Film  Shift  Mechan- 

isms —  Continuous  Projection — Threading-up 
Motion  Head — Feed — Rewind — Films  —  Care 
— Shipment — Operator's  Duties.  Specific  Pro- 

jecting- Machines:  Edison  Kinetoscon° — Mo- 
tiogranh  —  Power's  Cameragraph  —  Pathe's 
Professional  Model — Standard  —  American — 
Selig  Polyscope — Edengraph — Lubin  Projec- 

tor. Talking-  Pictures:  Problems — Synchron- 
ism of  Phonograph  and  Picture  Machine — 

Unitary  or  Dependent  Machines — Synchron- 
ous Motors — Greenbaum  Device — Cinephone 

■ — Limitations.  Color  Pictures:  Mechanical 
— ^olor-Phr>tography — Urban-Smith  Kinema- 
color  Process — Operation — Friese-Green  Pro- 

Film  Manufacturers. 

Fixed-Camera       Photography:  Theory — 
Lenses — Shutter — Darkroom — Camera  Opera- 

tion— Image  Production — Principal  Object — 
Background — Recording    Image — Dry    Plates 
—  Exposure  —  Corrections  —  Development  — 
Printing  —  Enlargements  —  Lantern  Slides — 
Panoramas — Telephotography — Colored  Pho- 

tographs. Pictography:  Product  Desired — 
Classes — Historical — Methods  of  Production 
— Author — Plot — Scenario — Tricks —  Producer 
—  Studios  —  Actors  —  Production  —  Selling 
Films— Factory  Methods — Manufacture  of 
Films — Camera  Management  —  Development 
— Printing — Coloring  —  Buying  Equipment — 
Methods — Trick  Pictures.  Operating  Motion- 
Picture  Theaters:  Value  of  Good  Manage- 
n-.pnt  —  Competition  —  Starting  a  Theater — 
Location — Financing  —  Building  —  Specimen 
Expense  Sheet — Interior  Details — Country 
Theater — Air-dome — Managerial  Suggestions 
— Accounts — Dull   Season — Side  Lines. 
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New  Ideas  By  New  Writers  Wanted 
Previous  Experience  or  Special  Education  Not  Necessary — Big  Demand 

Learn  about  these  great  prize  contests.     They  are 
open  to  everybody,  free.  If  you  attend  the  movies  you  know  the 
kind  of  ideas  wanted.  One  of  your '  'happy  thoughts' '  has  as  good  a  chance  of 
winning  a  big  cash  prize  as  anybody's.  It's  IDEAS  that  count,  not  previous experience  or  education.  Beginners,  if  they  possess  imagination,  are  wanted 
and  encouraged.    Write  for  free  Darticulars. 

This  Book  Is  Free  To  You 
Simply  mail  me  free  coupon  below,  and  you  will  get  this  most  interesting  \ 

book  and  particulars  of  the  big  cash  prizes,  free.    Act  at  once,  before  it  is  too  late. 

Learn  At  Home  In  Spare  Time 
The  winner  of  a  recent  $1000  prize  contest  was  practically  a  beginner. 

Not  necessarily  any  more  talented  than  you.  You  have  doubtless  been  to 
moving1  picture  shows  and  seen  photoplays  which  you  yourself  could  easily  improve 
on.  With  30,000  theatres  changing  program  daily,  and  with  the  supply  of  photoplays 
from  Europe  cut  off,  the  demand  for  new  ideas  has  become  tremendous.  The  American 
producers  are  making  every  effort  to  interest  new  writers 
in  this  work  by  offering  prizes.  Read  these  paragraphs 
clipped  from  a  recent  number  of  the  Saturday  Evening  Post: 

How  To 
Write 

Photoplays 

^ 

by 

Elbert  
Moore tormtr  Scenario  Editor  .1  one 

el  WorW'a  luteal 0 

The  Balboa  Amuse- 
ment Producing  Company,  of  Los  Angeles,  began  by 

offering  a  prize  of  two  hundred  and  fifty  dollars  for 
the  best  picture  story  sent  them.  The  Italian  Society 
Cines,  of  Rome,  offers  five  thousand  dollars  for  the  best 
moving-picture  play  submitted  to  it.  The  second-best 
•writer  Is  to  receive  one  thousand  dollars;  the  third* 

"best,  five  hundred  dollars ;  the  fourth-best,  two  hundred dollars;  and  there  are  five  consolation  prizes  of  one 
hundred  dollars  each. 

Through  the  New  York  Evening  Sun,  the  Vita^ 
graph  company  of  America  conducted  a  prize 
photoplay  contest.  The  first  prize  was  one  thou- 

sand dollars:  the  second,  two  hundred  ,and  fifty 
dollars:  and  there  were  <  onsolntion  prizes  of  one 
hundred  dollars  each.  These  prize  contests  have 
greatly  encouraged  and  stimulated  the  amateur 
photoplay  writers  throughout  the  country. 

I  Guarantee  $  1 0  for  Your  First  Photoplay 
So  great  is  the  demand  that  I  am  able 

to  guarantee  you  at  least  $10  for  the  first  photoplay 
you  write  by  my  method.  This  means  you.  I 
believe  that  every  person  with  sufficient  imagination 
and  intelligence  to  be  interested  in  this  advertise- 

ment should  possess  material  for  at  least  one 
successful  photoplay.  And  in  order  to  make  it  worth 
your  while  to  write  to  me  I  make  you  this  remark- 
able  guarantee.  Many  persons  should  be  able  to 
write  as  much  as  one  successful  photoplay  each 
week.  Such  a  record  is  by  no  means  uncommon, 
and  those  who  are  doing  this  can  earn  from  $100  to  $300  a 
month  simply  for  spare  time  work  done  in  their  own  home. 
Writing  photoplays  enables  those  who  lack  the  experience 
necessary  for  writing  novels  and  stage  plays  to  express  the 
strong  and  original  ideas  which  many  of  them  possess. 

—  —  —  ——  —  -  —  —  —  -*  Save  $5  By  Acting  Now 
FREE  COUPON  ! 
ELBERT  MOORE,  I 

Box  772MD,  Chicago 

Send  free  booklet.  "How  to  Write  Photoplays"  and  all facts  about  guarantee  and  $1000  cash  offer. 

Name   

I 
Address          ....      J 

-   ■■"-..   ! fl  hen    answering    advertisement*    kindly 

I  show  you  how  to  turn  your  ideas  into  correct 
photoplay  form  by  a  simple,  easy  method  which  is 
endorsed  by  the  Balboa  Amusement  Company, 
mentioned  above,  and  by  many  others.  As  former  Scenario 
Editor  of  one  of  the  largest  companies,  I  speak  with  author- 

ity. Use  the  coupon  to  obtain  the  free  booklet  and  full  par- 
ticulars.  If  you  act  at  once  you  will  obtain  the  benefit  of  a 
$5  reduction  which  I  am  now  allowing  for  advertising  pur- 

poses, to  those  who  will  start  taking  my  lessons  within  20 
days.  This  cuts  the  cost  to  very  low  figures.  Do  not  throw 
away  $5  by  delaying,  when  it  costs  nothing  to  investigate. 

«^fcgS    Use  free  coupon  at  once,  before  you  turn ^^^as  the  page. 

ELBERT  MOORE  (sJSuJ)  mm  Chicago 
mention  MOTION  PICTURE  MAGAZINE. 
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48  hours  from  frost  to  flowers 

BERMUDA 
66 Isles  of  Enchantment" 

Spend  an  ideal  winter  vacation  in  the  wonderful 
summer  land   away  from  the  rigors   of   winter 

American  Twin-screw 

S.  S.  "OCEANA"  (14,000  tons) 
The  largest,  steadiest,  most  magnificent  steamship  in 

Southern  trade.      -:-       -:-      Sailing  every  Saturday 

Send  for  booklet 

R.  M.  MUCH,  General  Passenger  Agent      -:-       1460  Broadway,  New  York 

"Under  the  Stars  and  Stripes  to  Bermuda" 

When    answering    advertisements    kindly    mention  MOTION    PJCTtJRE   MAGAZINE. 
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Write  it  on  the  film— at  the  time. 
Make  every  negative  more  valuable  by  perma- 

nently recording  at  the  time  of  exposure  the  all 

important  date  and  title.  It's  a  simple  and  almost 
instantaneous  process  with  an 

Autographic  Kodak 
Now  ready  in  a  score  of  styles  and  sizes  at  prices  ranging  from  $6.00  upwards. 

Ask  your  dealer,  or  write  us  for  Kodak  catalogue. 

EASTMAN  KODAK  COMPANY,  Rochester,  N.  Y.,  The  Kodak  City. 

When   answering   advertisements    kindly    mention  MOTION   PICTURE   MAGAZINE. 
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T?OR  the  youngsters'  frolic,  for  the  entertainment  of  your  friends,  ior 
A  the  dancing  hour  —  no  other  one  thing  gives  so  much  real  pleasure 
and  entertainment  as  the  Columbia  Grafonola. 

From  the  thousands  of  Columbia  Records — with  scores  of  new  ones  every  month 

— you  choose  from  "all  the  music  of  all  the  world,  and  most  of  the  fun  of  it,  too." 
Distinguished  for  superb  tone-quality  you  can  tell  the 

genuine  Columbia  by  its  tone-control  leaves  which  give  the 
exclusively  Columbia   control  of  tone-volume. 

More  than  8500  Columbia  dealers — every  one  waiting  to  demonstrate  the  Grafo- 
nola. If  there  is  no  Columbia  dealer  near  you — just  write  and  tell  us,  and  let  us  send 

you  a  catalogue  and  tell  you  where  you  can  buy  Columbia  Grafonolas  and  Columbia 
bouble-Disc  Records. 

Over  1000  Columbia  Double  Disc  Records  at  65  cents — thousands  of  others  up  to 
S7.50.  And  every  one  of  them  will  fit  any  machine,  Columbia  or  not.  Grafonula> 
from  Si 7. 50  to  S500 — -easy  terms.  • 

COLUMBIA  GRAPHOPHONE  COMPANY 
Box  D437  Woolworth  Building,  New  York 

Toronto:  365-367  Sorauren  Avenue.  Prices  in  Canada  Plus  Duty. 
Grafonola  "Favorite,"  $50 

Easy  Terms. 

flifcUMKair* 
THE    WILLIAM    G.    Utv.Tii     PRESS,    61-G7 SAV3    S 1 . ,    BBO0  ICL  1  _\  .    JJ . 
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>e  Sempre  Giovin 

Says 

Ruth  Stonehouse 
Film  Star  Actress 

1 

"After  having  used  Sempre 
Giovine  for  ray  complexion  a  lon& 
time,  I  can  say  with  all  assurance 
that  everyone  who    is   seeking   a 

superior   skin    cleanser    should    use 
Sempre  Giovine.  The  Pink  Complexion 

Cake  is  delightful.     It  is  so  convenient 
and  it  keeps  my  skin  and  complexion  in 

perfect  condition — soft,  smooth  and  clear. 
All  my  friends,  as  well  as  myself,  swear  hy 

Sempre  Giovine." 
What  Letter  assurance  of  merit  can  we  ask 

than  this  heart  to  heart  message  from  charming 
Ruth  Stonehouse  ? 

Sempre  Qovine {Pronounced  Sem-pray  Jo-ve-nay,  Meaning  "Always  Young"} 

A  thoroughly  superior  skm  cleanser — entirely 

different  from  anything,  else.  It  freshens  the  skin — - 
restores  a  healthy  gjow  to  the  cheeks  —  clears 
the  complexion. 

Come  in  cake  form — convenient  and  economical.  Simply 
applied.  Just  rubbed  gently  upon  the  face  and  wiped  off 

with,  a  towel.    All  impurities  come  with  it. 

Ruth  Stonehouse  —  her  friends  —  all  women  who  know  — 

use  "The   Pink  Complexion  Cake."     Why  not  you?     Ask  for  a 
cake  today  at  your  favorite  toilet  counter. 

A  Miniature  Cake  Free 
Send  for  a  liberal  7-day  cake  of  Sempre 

Giovine  today.    First  results  will  aston- 
ish and  delight  you.  Sent  upon  request. 

Enclose  4c  in  stamps  to  defray  charges 

of  mailing    and    include    your  dealer's name.   Write  today. 

Marietta  Stanley  Co. 
Dept.  1474  Grand  Rapids,  Mich, 

Miniature  Cake  Coupon 
Marietta  Stanley  Co,,  Dept.  1474,  Grand  Rapids,  Mich. 

Please  send  me  a  seven  day  cake  of  Sempre  Giovine. 
I  am  enclosing  4c  in  stamps  to  cover  cost  of  mailing. 

Name   

Address   

My  Dealer's  Name   

Kftnk 
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New  Columbia  Double-Disc  Records  go  on  sale 

the  20th  of  every  month. 

65  cents  is  the  standard  price — there  are  more  than  a 
thousand  double-disc  Columbia  records  at  that  price,  in 
every  class  of  music,  dance,  vocal  and  instrumental. 

Go  to  your  nearest  Columbia  dealer  to-day.  Ask  to  hear 
any  records  you  like  from  the  big  Columbia  Record  catalog 

— more  than  4000  to  choose  from — he'll  be  glad  to  play  them. 
Columbia  Records  played  on  the  Columbia  Grafonola 

produce  that  superb  beauty  of  tone  that  distinguishes  the 
Columbia  as  the  finest  musical  achievement.  But  Columbia 

records  will  play  on  any  machine — their  richness,  fidelity 
and  true  musical  qualities  are  a  tone  revelation. 

Columbia  Graphophone  I  y 
Box    E-437,  Woolworth  Building  I  ork   City 

Toronto:  365-367  Soraureri  Avenue 

Columbia  Grafonola 
"Mignonette"  with  indi- 

vidual record  ejector 
$110;  with  regular  record 
rack,$ioo.  Other  models, 

$17-50  to  $500. 
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A  New  Model  Typewriter! 

BUY  IT  NOW! 
Yes,  the  crowning  typewriter  triumph  is  here! 

It  is   just  out — and  comes    years    before  experts   expected  it. 
For  makers  have  striven  a  life-time  to  attain  this  ideal  machine.     And  Oliver 
has  won  again,  as  we  scored  when  we  gave  the  world  its  first  visible  writing. 

There  is  truly  no  other   typewriter   on  earth   like   this   new   Oliver    "9." 
Think  of  touch  so  light  that  the  tread  of  a  kitten  will  run  the  keys! 

CAUTION ! 
The  new-day  advances  that 

come  alone  on  this  machine 
are  all  controlled  by  Oliver: 
Even  our  own  previous  models 
— famous  in  their  day — never 
had  the  Optional  Duplex 
Shift. 

It  puts  the  whole  control  of 
84  letters  and  characters  in 
the  little  fingers  of  the  right 
and  left  hands.  And  it  lets 
you  write  tnem  all  with  only 
28  keys,  the  least  to  operate 
of  any  standard  typewriter 
made. 

Thus  writers  of  all  other 
machines  can  im?nediately  run 

the  Oliver  Number  "p1'  with 
more  speed  and  greater  ease. 

50,000  More  Local 
Agents  Wanted 

Top  Pay  for  All  or  Part  Time 

Here  is  a  chance  of  a  life- 
time for  one  person  in  each  of 

the  50,000  cities  and  towns  to 
help  us  supply  the  big  de- 

mand for  the  new  model 

Oliver  "9." Write  at  once  for  "Opportu- 
nity Book  "  FREE  that  shows 

how  you  can  win  both  profit 
and  prestige.  How  you  can 
secure  exclusive  control  and 
salein  your  home  community. 
Learn  how  we  give  you  a 

sample  Oliver  "9"on  the  same 
attractive  basisasl5,000others 
who  have  already  been 
awarded  and  are  now  profit- 

ably working  Oliver  agencies. 
No  experience  is  necessary. 

So  do  not  delay  and  let  some- 
one else  get  your  territory. 

Write  for  particulars  at  once. 

WARNING! 
This  brilliant  new  Oliver 

comes  at  the  old-time  price.  It 
costs  no  more  than  lesser  makes 
— now  out-of-date  when  com- 

pared with  this  discovery. 

For  while  the  Oliver's  splen- 
did new  features  are  costly — 

we  have  equalized  the  added 
expense  to  us  by  simplifying 
construction. 

Resolve  right  now  to  see  this 
great  achievement  before  you 
spend  a  dollar  for  any  type- 

writer. If  you  are  using  some 
other  make  yru  will  want  to  see 
how  much  more  this  one  does. 

If  you  are  using  an  Oliver,  it 
naturally  follows  that  you  want 
the  finest  model. 

"I  "T  f^FNT^l  A  HAY'  Remember  this  brand-new  Oliver  "9"  is  the  greatest  value  ever  given  in  a 
*  •  V^l-il^  1  *J  /"V  Ur\.  1  .  typewriter.  It  has  all  our  previous  special  inventions— visible  writing, automatic  spacer,  6X2-ounce  touch— plus  the  Optional  Duplex  Shift,  Selective  Color  Attachment  and  all  these 
other  new-day  features. 

Yet  we  have  decided  to  sell  it  to  everyone  everywhere  on  our  famous  payment  plan— iy  cents  a  day!  Now 
every  user  can  easily  afford  to  have  the  world's  crack  visible  writer,  with  the  famous  PRINTYPE,  that  writes  like 
pnnt,  i /i eluded  FREE  if  desired. 

1  ODAY— Wrifp  Fnr  Full  Detail q  an^  te  amon£  the  first  to  know  about  this  marvel  of IVUftl  VVrilC    ror    ruil    LSCU111S    anting  machines.      See    why   typists,    employers,    and 
individuals  everywhere  are  flocking  to  the  Oliver.  Just  mail  a  postal  at  once.  No  obligation.  It's  a  pleasure  for 
us  to  tell  you  about  it. 

THE  OLIVER  TYPEWRITER  CO.,  1 169  Oliver  Typewriter  Bldg.,  Chicago 
(482) 
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ON  PHOTOPLAY  SCHOOLS 
FROM  the  beginning,  the  Motion  Picture  Magazine  has  been  in  favor  of  Photoplay 

Schools,  and  it  is  in  favor  of  them  today.  It  is  quite  natural  that  among  the  hun- 
dreds of  schools  there  should  be  poor  ones  and  a  few  that  are  fraudulent,  and  this 

is  true  of  every  other  kind  of  school;  but  it  is  probably  true  that  the  very  worst  of 
photoplay  schools  have  done  some  good  and  that  they  equipped  many  of  their  pupils  to 
write  successful  photoplays.  It  is  unfortunate  that  several  persons  with  meager  quali- 

fications got  into  the  business  and  established  schools  to  teach  an  art  which  they  them- 
selves had  not  yet  mastered,  but  this  is  no  reason  for  condemning  all  schools.  As  editor 

of  this  magazine,  I  have  handled  thousands  of  scripts,  and  many  of  them  were  written 
by  persons  who  did  not  have  the  slightest  conception  of  how  a  photoplay  should  be 
written,  and  I  am  quite  certain  that  any  school — the  very  poorest  of  them — could  have 
taught  these  writers  at  least  the  form  and  ordinary  technique  of  photoplay  writing. 
Among  others,  was  a  script  by  the  late  Will  Carleton,  who  was  one  of  the  best  known 
of  literary  men  in  this  country.  This  script  was  not  even  divided  into  scenes,  and  it 
was  childlike  in  every  way.  He  knew  nothing  about  photoplay  writing.  Where  was  he 
to  learn,  if  not  from  the  schools?  Where  are  others  to  learn?  Is  photoplay  writing  a 
secret,  mystic  art  sacred  to  the  chosen  few  who  are  comfortably  settled  in  the  studios? 
Must  our  William  Dean  Howells,  our  Kiplings,  our  Edwin  Markhams  and  so  on  kneel 
at  the  feet  of  the  elect  to  learn  how  to  picturize  their  works?  Or  will  the  elect  con- 

descend to  let  somebody  on  the  outside  teach  them  the  art?  It  will  be  noted  that  the 
attack  is  directed  against  ALL  photoplay  schools,  not  at  the  few  poor  ones.  ALL 
schools  are  worthless,  say  the  elect.  Some  even  go  so  far  as  to  say  that  photoplay 
writing  cannot  be  taught  by  correspondence.  Such  a  statement  is  absurd.  Proof  to  the 
contrary  is  abundant.  The  one  bad  feature  about  photoplay  schools  is  that  they  attempt 
to  teach  the  ignorant  and  the  incompetent  who  never  will  be  able  to  write  anything; 
but  the  same  holds  true  of  all  schools,  even  of  our  public  schools.  Some  of  the  studio 
editors  are  opposed  to  schools  because  they  make  extra  work  for  them.  The  photoplay 
schools  have  been  the  means  of  flooding  the  market  with  worthless  scripts,  written  by 
pupils  who  never  should  have  attempted  writing  of  any  kind;  but  this  is  not  so  serious 
an  evil  after  all,  and  it  is  not  clear  that  the  schools  should  be  blamed  for  it.  No  school 
can  tell  in  advance  what  pupil  is  going  to  make  a  great  writer.  It  is  true  that  some  of 
these  schools  hold  out  alluring  inducements  that  are  deceptive,  and  that  ignorant  people 
are  led  to  believe  that  they  will  soon  grow  rich  at  photoplay  writing,  but  this  is  no 
reason  for  condemning  all  photoplay  schools.  Some  of  the  very  persons  who  are 
attacking  photoplay  schools  are  the  very  ones  who  are  writing  books  and  conducting 
departments  in  various  publications  teaching  the  art  of  photoplay  writing.  The  infer- 

ence is  that  these  persons  are  the  only  ones,  the  chosen  few,  the  elect.  All  others 
are  fraudulent;  they  are  impostors,  intruders;  the  only  schools  allowed  in  this  sacred 
business  are  those  conducted  by  the  great  I  AMS.  First  they  say  that  the  art  cannot 
be  taught,  then  they  proceed  to  teach  it.  Some  of  the  very  ablest  photoplay  writers 
in  the  business  are  engaged  in  teaching  the  art  to  others,  and  several  of  them  are 
actually  conducting  schools.  I  am  prepared  to  prove  this  statement.  The  main  point 
is  this;  Is  the  art  of  dramatic  writing  worth  teaching?  If  not,  let  us  do  away  with  the 
schools.  If  it  is,  let  us  establish  more  schools.  I  once  predicted  in  this  magazine  that 
our  great  universities  would,  soon  have  courses  in  photoplay  writing  just  as  they  now 
have  courses  in  dramatic  construction,  and  I  observe  that  even  such  conservative  insti- 

tutions as  the  Young  Men's  Christian  Associations  are  now  giving  courses  of  instruc- 
tion in  this  new  art.  Who  knows  how  many  geniuses  may  yet  appear  from  the 

thousands  of  young  men  and  women  who  are  now  learning  the  art  of  photoplay  writ- 
ing? Shall  we  put  a  stop  to  it?  Shall  we  deny  them  the  right  to  learn  the  technique 

of  photoplay  writing?  If  there  are  bad  schools,  let  us  root  them  out.  If  there  are 

incompetent  instructors,  let  us  get  good  ones.  But  dont  let's  desert  the  field  because the  enemy  appears  upon  it.  And  dont  let  us  be  frightened  away  from  a  good  thing 
merely  because  a  few  busybodies  have  said  that  it  is  not  a  good  thing.  A  few  years 
ago,  when  correspondence  schools  of  all  kinds  were  established,  they  were  attacked  just 
as  the  photoplay  schools  are  now  being  attacked;  but  they  are  now  well  established 
institutions,  with  thousands  of  successful  graduates  all  over  the  world,  and  almost  evepy 
branch  of  the  arts  and  sciences  has  been  successfully  taught  by  correspondence,  includ- 

ing drawing,  engineering,  mechanics,  literature,  forestry,  botany  and  even  oratory. 
Even  our  colleges  are  now  teaching  certain  branches  by  correspondence.  Not  every 
person  is  able  to  take  a  college  course  in  dramatic  construction,  so  why  not  photoplay 

schools?  EUGENE  V.  BREWSTER,  Editor. 
When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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The  Wonderful  THIN-PAPER  \ 

Booklovers  Shakespeare 
SELLS   FOR   LESS   THAN   EVER    BEFORE     T 

One  slender  volume,  of  exactly  the  same  size  and  thickness,  replaces 

every  two  of  the  original  edition.  The  thin  paper  has  every  advantage 
of  the  old  style  paper  but  not  the  cumbersome  weight  and  bulk.  Reading 

and  wearing  qualities  are  better  than  ever.  Best  of  all,  this  wonderful 

paper,  expressly  made  for  this  edition,  neither  tears  nor  wrinkles  easily. 

Twenty  sumptuous  volumes,  bound  in  soft,  rich  red 
leather  and  gold  stamped,  make  up  this  first  Thin  Paper 
Edition.  There  are  7,000  pages,  40  magnificent  full  page 
color  plates  and  hundreds  of  rare  old  wood  cuts. 

Shakespeare's  Every  Written  Word 
is  included  in  this  justly  famous  Booklovers.  Although  unexpurgated, 
every  hidden  meaning  and  obscure  word  is  explained.  This  makes  the 
Booklovers  as  interesting  to  read  as  a  novel. 

Twenty 
De  Luxe 
Flexible 
Leather 
Volumes HARRY     BENHAM 

This  popular  Thanhouser 
player,  a  Booklo  vers  owner, 
derives  inspiration  and  recrea- 

tion from  the  plays  of  the 

"  Bard  of  Avon." 

For  every  purpose  the  Booklovers  Edition  is  best.  Notes,  commentaries,  glossaries,  topical 
index,  life,  etc.  (which  are  contained  in  no  other  edition),  are  the  work  of  famous  scholars  and  so 
clear  that  all  enjoy  them. 

Sixteen  Picture  Art  Portfolio  FREE 

Presented  absolutely  free  to  early  purchasers  of 
this  Limited  Edition.  This  magnificent  Art 
Portfolio  consists  of  sixteen  Shakespearea?i 
Gravure  Plates,  size  g%^i2%  inches.  They 
will  beautify  any  home  and  would  cost  $8.00 
in  a?iy  art  shop.  With  the  Booklovers  Shake- 

speare as  a  cornerstone  and  these  woiiderful 
pictures  for  decorations,  you  will  have  the 
founaation  of  a  real  library.  Do  not  neglect 
the  chance.  You  run  no  risk.  You  should 
know  Sh  akespeare  as  only  the  Booklovers  will 
acquaint  you  with  him.    Send  the  coupon  today. 

The  University  Society 
46-60  EAST  23rd  STREET,  NEW  YORK 

Knowledge  of  the  rare  value  of  this  thin  paper 
Booklovers  Shakespeare  makes  us  offer  to  send 
you  the  entire  set,  20  volumes,  charges  prepaid. 

For  Free  Inspection 

Your  name  and  address  on  the  coupon  are  all  we 

ask  until  you  see  the  set  and  decide  for  your- 

self .    If  you  don't  like  the  books  we  ex- 
pect their  return  at  our  expense.     If      ̂ f  ̂  

you  do  like  the  set,  just  send  us 
One   Dollar.       The   balance 
may    be    paid    in    easy 
monthly  payments. 

M-P 

5-15 

£ 

Av 

r  UNIVERSITY 
SOCIETY 

New  York 

Send,  prepaid,  for  my  ex- amination,    the     Booklovers 

Shakespeare,      twenty       vol- umes,   in  full  limp  leather  at  your 
special  price    of   $29.50.       If  satisfac- 

tory, I  shall  pay    you  $1.00  within    five 
>»  days  and   $2.00  each   month  until   balance 

is    paid,   otherwise,    I   shall    notify    you    and 
hold    them   subject    to   your  order.     Also    send, 

prepaid,    thi     $8.00     Art   Portfolio   which   I   am   to 
retain  without  cost  if  I  keep  the  books. 

Name. 
Address   

(If  you  wishcloth  binding  change  $29.50  to  $19.50) 

When   answering    advertisements    kindly  mention   MOTION   PICTURE   MAGAZINE. 
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LEARN 

PHOTOGRAPHY Ml  N  ALL  IT'S    BRANCHES 
AND  PHOTOENGRAVING 

\l  V  m||B|  jTr^C   3    T    EARN  a  clean,  well  paid  profession
, 

Vwl/l/M-'       r    BsB  art'  cornmerc'a'   an^    Motion  Pic- 
vJjMl^~\^  KStl  ture  Photography  and  photo  engraving; 
<Pf  q^  NN^/jJ  |§jgj|  photographers  earn  from  $25  to  $100 weekly;  photo  engravers,  $28  to  $45 

weekly;  no  book  study,  no  lectures,  only 
demonstrations  and  practical  work;  3  to  6 

months'  course;  day  and  night  classes;  earn 
while  learning;  easy  terms.  We  assist  you 
to  positions. 

AMATEUR  COURSE,  $25 
Men  or  women.    Call  or  write  for 

BooMet  M. 

New  York  Institute  of  Photography 
1269  Broadway,  at  32d  St. ,  New  York  Founded  and  Directed  by  E.  Brunei 

I'll  teach  you  per- 

sonally by  mail .    16  years' 
cessful  teaching-.    Big  field 

for  men  and  women.    You  can  earn 

$18. OO  to    $45.00  A  WEEK 
Lane  (Pa.)  says:  "Since  enrolled  have  made 

over  four  times  cost  of  course. ' '   Send  for  com- plete details. 
DETROIT  SCHOOL  OF  LETTERING 

Chas.  J.  Strong-,  Founder  Dept.  2005,  Detroit,  Mich. 

JS    **, 

»ACTING 
DRAMA-  ORATORY-  OPERA**  SINGING 
STAGED  CLASSIC  DANCING  ""MUSICAL  COMEDY 

ALSO     MOTION    PICTURE    ACTING 
Courses  forming  [20th  year].  Beginners  and  Advanced 
students  accepted.  Agentsand  Managers  supplied.  [Pro- 

ducing and  Booking.]  Write  for  information  [mention 
study  desired]  and  Illustrated  Catalogue,  how  thousands 
of  celebrated  Actors  and  Actresses  [late  graduates]  suc- 

ceeded, addressing 

Secretary  of  Alviene  Schools,  Suite  3,  57th  St.,  SB'dway,  Entrance 225  W.  57th  St.,  N.Y. 

DRAMATIC 

SCHOOLS' 

and  earn  $25  to  $150  weekly  if  you  like 
drawing  and  learn  from  Jack  Smith, 

famous  car 

NEW    YORK    HERALD. 

SNrtofJork^rww* 
WASHINGTON   HERALL  - 

PHILADELPHIA    RECORD 

toonist  who 
shows  a  real 

record  on 

the   world's 
greatest  pa- 

pers.    He teaches  you 
with     his 
own    pencil 
by  mail  his 

secrets  and  methods  which  he  guarantees  will  make  you  draw 
perfect  expression  and  action  pictures.  Send  6c  postage  for 
valuable  free  lessons,  cartoon  booklet  and  explanation. 

JACK  SMITH'S  OWN   CARTOON   SCHOOL 
140.0    BROADWAY,    NEW    YORK 

LANGUAGES 
German -French-English— Italian-Spanish  \ 
or  any  other  language  learned  quickly 
:ind  easily  by  the  Cortina  Method  at 
home  with  !>isk  Cortina-Records. 
Write  for  free  booklet  today;  easy  payment  plan. 

Cortina  Academy  of   Languages 
1278  Mecca  Bldg.,  1600  Broadway, 

Corner  48th  Street,  New  York 

Quickly  Learned  AT 
HOME  by  the  Original 

iy  t Phonographic Method 

m-m 

CORTINA-PHONE 
raroironii 
My  Patented  Tune-a-Phone  method  makes  it 
easy.    Eliminate3  guess  work     Anyone  can 
learn.  A.  D.  Pope,  Texas,  made  $82  firstten 
days.    Course  guaranteed  as  represented. 

Diploma  granted.    Write  for  free  booklet,  graduate's  records,  etc. 
Niles  Bryant  School  of  Piano  Tuning,         485  Inst.  Bldg.    Battle  Creek,  I 

BE      A      BANKER 
Splendid  opportunities.  Pleasant  work,  short  hours,  all 
holidays  off,  yearly  vacation  with  pay,  good  salary.  Learn 
at  home.     Diploma  in  six  months.     Catalog  free. 

KDGAK    G.    AI.CORJf,    PRKS. 

AMERICAN  SCHOOL  OF  BANKING,  153  McLene  Building,  Columbus,  Ohio 

I SHORT-STORY   WRITING A  course  of  forty  lessons  in  the  history,  form,  structure  and  writing 
of  the  Short-Story  taught  by  Dr.  J.  Berg  Esenwein.  for  years  Editor 

of  Lippincott's.    250-paije  catalogue  free.    Please  address 
The  Horrve  Corresporvdervce  ScKool 

in  -    Dept.  Ill,    Springfield,  Mass. 

Write  Moving  Picture  Plays 
Big  Demand  and  Big  Prices  Paid 

"The  Photoplay  Instructor"  will  give  you  full 
instructions  and  advice — contains  model  photo- 

play and  complete  list  of  producing  companies. 

"Correspondence  Course" not  required 
when  you  have  our  little  booklet,  which  is  one 
of  the  most  complete  ever  put  on  the  market. 
Price,  50c.  Order  NOW,  before  our  supply 
is  exhausted,  and  start  earning  BIG  MONEY. 

THE  PHOTOPLAY  WRITERS  BUREAU 
51  CHAPIN  BLOCK,    -    -    BUFFALO,  N.  Y. 

•/ 

LEARN  RIGHT  AT  HOME  BY  MAIL 

DRAWING-PAINTING 
Home  study  courses  in  Drawing,  Painting,  Illustrating 
and  Cartooning.  Learn  for  profit  or  pleasure.  We  can 
develop  your  talent.  This  school  has  taught  thousands. 
Free  Scholarship  Award.  Write  today  for  full  explana- 

tion and  our  handsome  Illustrated  Art  Annual. 

FINE  ARTS  INSTITUTE,  Studio  955,     -     OMAHA,  NEB. 

When  answering   advertisements  kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Make  More  Money 
Writing  Photoplays 

Learn  How!  Thousands  of  dollars  yearly 
to  photoplaywrights.  Over  40  studios  buy 
scripts.  Tins  FREE  book,  "Wanted  More 
Photoplays,"  by  A.  W.  Thomas,  the  photo- 
playwright,  editor,  critic— tells  you  about 
it.  Send  no  money.  Write  NOW,  letter 
or  postal, "Your  free  book  please."  Address 

Photoplaywrights'  Ass'n of  America 
1017-K     Hartford    Building,    Chicago FREE! 

LOOK 
4ERE 

Prize    Offer. 

Learn  to  Write  Photo-Plays 
By  Our   Exclusive   Method 
Only  sure  method.  This  school  turns  out 
more  successful  scenario  -writers  than  ah 
the  other  school s  together.  There's  a  reason. 
You  too  can  make  big  money.  Send  for  free 
booklet  of  valuable  information  and  Special 
Don't  delay  -Act,  before  you  turn  page. 

Chicago  Photo-PJ  a  y  wright  College,  Box  278W.  V,  Chicago,  111. 

MARY  PICKFORD 
To  introduce  our  catalog  of  beauti- 

ful pictures,  we  offer  a  wonderful 
bargain  in  this  ten-color  portrait  of 
Mary  Pickford  at  a  price  that  will 
delight  you.  This  rich.y  colored 

SxlOportrait  on  "titled"  art  mount- ing 11x14  inches,  sent  prepaid  for 
only  25  ceuts.    Write  today. 

CELEBRITY  ART  CO. 
39  Columbus  Ave.,  Boston,  Mass. 
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THE  ART  OF  SELLING  A  PHOTOPLAY 
A  THING  MORE  DIFFICULT  TO  ACQUIRE  THAN  THE  KNACK  OF  WRITING  ONE 

The  Photoplay  Clearing  House  Acts  as  Advisor,  Friend  and  Agent 
in  Setting  You  on   the   Right   Road  to  Successful  Scenario  Writing 

Established  for  over  two  years,  with  a  record  of  hundreds  of  sales,  over  12,000  manuscripts  re- 
viewed, criticized  and  placed  upon  the  market,  the  Photoplay  Clearing  House  has  become  the 

one  authoritative  and  reliable  agent  for  the  handling  of  authors'  product  in  the  Moving Picture  industry.  We  have  received  over  5,000  testimonial  letters;  we  are  under  the  supervision 
of  the  Motion  Picture  Magazine  ;  our  business  is  in  intimate  personal  touch  with  all  of  the 
leading  photoplay  manufacturers,  and  our  staff  of  editors,  who  personally  pass  upon  all 
material,  consists  of  the  following  well-known  photoplaywrights:  Edwin  M.  La  Roche,  Henry 
Albert  Phillips,  L.  Case  Russell,  William  Lord  Wright,  Courtney  Ryley  Cooper,  Dorothy 
Donnell,  Russell  E.  Ball,  Gladys  Hall  and  others.  In  order  to  qualify  for  our  reading  staff 
of  editors,  it  is  necessary  that  an  editor  be  a  successful  scenario  writer,  a  fair  and  able 
critic,  and  a  good  judge  of  market  conditions  and  values. 

The  Photoplay  Clearing  House  was  established  to  aid  and  counsel  authors  and  to  sell 
their  wares.  We  believe  we  have  given  more  definite  help  to  the  discouraged,  have  furnished 
more  practical  criticism,  and  have  sold  more  photoplays  at  a  higher  price  than  all  other  similar 
institutions   combined. 

We  tell  you:  How  to  Go  About  It,  Where  to  Market  Your  Product,  How  to  Revise  and 
Cure  Its  Weak  Points,  The  Kind  of  Photoplays  Wanted,  and  a  hundred  other  details  of  making 
and  selling  a  finished  scenario. 

Here  is  a  List  of  some  of  our  sales.     In  further  announcements  we  will  publish  many  others : 
Title Company Sale  Price 

Spirit  of  Mahomet (Vitagraph) 

$50.00 
Painter  and  the  Figure-head (Edison) 25.00 

Beauty  Seeker (Vitagraph) 
15.00 

Power  of  the  Sea (Reliance) 25.00 
A  Tide  in  the  Affairs  of  Men (American) 15.00 

Playing  the  Pipers (Vitagraph) 25.00 
The  Reprisal (Kalem) 25.00 
The  Crucible (Vitagraph) 50.00 
The  Greater  Love (Majestic) 

15.00 

Self-sacrifice (Universal) 25.00 
The  Dollar  Heart (Vitagraph) 50.00 

Slim  Trusts  a  Friend (Essanay) 
25.00 

Eye  of  the  Government (Gene  Gauntier) 
75.00 

Steve  O'Grady's  Chance (Vitagraph) 25.00 

The  Hero  of  the  Air (Vitagraph) 60.00 
Greed (Vitagraph) 50.00 

Loaded  Dice  of  Destiny (Vitagraph) 100.00 

The  Left-behind (Lubin) 25.00 

The  Message  of  the  Sun-dial (Edison) 35.00 

A  Romance  of  War (Eclair) 25.00 

The  Woman  Pays (Majestic) 35.00 
Big-hearted  Jim (Pathe) 

20.00 

The  Heart  of  Carita (Eclair) 50.00 
Three  Brave  Men (Selig) 

25.00 

The  Sentimental  Moving  Van (Vitagraph) 
50.00 

Diamond  Lil (Sol  ax) 

15.00 

One  Touch  of  Nature (Edison) 
25.00 

Title 
Company 

Sale  Price 

Silvano  Assists (Biograph) $25.00 
The  Bitter  Cup (Vitagraph) 50.00 
A  Thing  of  Circumstance (Kalem) 40.00 
The  Harvest (Biograph) 

25.00 

For  Art's  Sake (Mutual) 25.00 The  Web (Vitagraph) 
50.00 

Mavericks (Eclair) 

75.00 Brand  Blotters (Eclair) 75.00 
His  Sob  Story 

(Edison) 
35.00 

The  Wager 
(Gene  Gauntier) 

75.00 

Shattered  Hopes  Repaired (Edison) 50.00 
Harvest  of  Three (Vitagraph) 

200.00 The  Thief (Biograph) 35.00 

Nan  of  the  Desert (Biograph) 
25.00 

The  Irony  of  Fate 
(Kay-Bee) 

25.00 

The  Price  of  Peace (Kay-Bee) 25.00 His  Last  Gamble (Lubin) 

35.00 

When  Fate  Leads  Trumps (Excelsior) 

50.00 

Maloney  the  Mover (Gaumont) 25.00 
Getting  Even (Universal) 

25.00 

With  Slight  Variations (Edison) 

35.00 

The  Experiment (Edison) 

35.00 

His  Wife's  Sweetheart (David  Miles) 

25.00 

The  Great  Scheme (Biograph) 35.00 

How  Percy  Made  Good (Santa  Barbara) 
25.00 

The  Price  of  Vanity 
(Vitagraph) 

50.00 

THE  PLAN  OF  THE  PHOTOPLAY  CLEARING  HOUSE. 

We  are  intimately  connected  with  the  Motion  Picture  business  and  in  close  touch  with  the 
manufacturers.  We  are  advised  of  all  their  advance  releases,  their  requirements  and  the  kind 
of  scripts  they  want.  As  suitable  ones  come  to  us,  in  salable  shape,  they  are  immediately  sent 
to  the   proper  studio.     No  stale,   imperfect  or  copied    plots  are  submitted. 

All  photoplaywrights  are  invited  to  send  their  Plays  to  this  company,  advising  as  to  what 
manufacturers  they   have  been   previously  submitted,   if  any.      Every   Play  will   be  treated   thus: 

It  will  be  read  by  competent  photoplay  editors,  numbered,  classified  and  filed.  If  it  is,  in 
our  opinion,  in  perfect  condition,  we  shall  at  once  proceed  to  market  it,  and  when  we  are  paid 
for  it,  we  will  pay  the  writer  90%  of  the  amount  we  receive,  less  postage  expended.  If  the 
Scenario  is  not  in  marketable  shape,  we  will  so  advise  the  author,  stating  our  objections  in 
detail,  offering  to  return  it  at  once,  or  to  revise,  typewrite  and  try  to  market  it.  IF  THE 
MANUSCRIPT  IS  HOPELESS,  WE  SHALL  SO  STATE,  and  in  some  cases  advise  a  course 
of  instruction,   naming   various   books,   experts   and   schools  to  select  from. 

Fee  for  reading,  detailed,  general  criticism  and  filing,  $1.00  (multiple  reels,  50c.  per  reel 
extra).  For  typewriting,  a  charge  of  $1.00  for  each  Play  will  be  made,  provided  it  does  not  run 
over  10  pages.  10c.  a  page  for  extra  pages.  The  fee  for  revising  will  vary  according  to  work 
required,  and  will  be  arranged  in  advance.  No  Scenarios  will  be  placed  by  us  unless  they  are 
properly  typewritten.  Payment  in  advance  is  expected  in  all  cases.  RETURN  POSTAGE 
SHOULD  BE  INCLUDED,  and  foreign  contributors  should  allow  for  U.  S.  exchange.  Enclose 
P.O.  order,  stamps,  checks,   or  money  with   manuscripts.     1c.   stamps  accepted. 

PHOTOPLAY  CLEARING  HOUSE,  175  Duffield  Street,  Brooklyn,  N.  Y. 
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The  White  Mask 
(Lubin) 

By  KARL  SCHILLER 

This  story  was  written  from  the  Photoplay  of  CLAY  M.  GREENE 

The  career  of  the  Duke  and  Duchess 
of  Granville  at  the  court  of 

King  Leopold  was  a  nine  days' 
wonder  to  society.  The  Duke,  a 
stolid  man  of  middle  life,  was  devoted 
to  vague  financial  schemes  and  sel- 

dom seen  in  the  ballroom.  But  his 

young  wife — whom  he  found  nobody 
knew  where,  the  court  whispered  sig- 

nificantly— Yvonne,  Duchess  of  Gran- 
ville, had  the  beautiful  face  of  a 

pagan,  full  of  lip,  with  slanting  brows 
and  a  warm,  white  skin. 

"Voila  la  beaut 6  de  diableV  whis- 
pered the  other  women  of  the  court. 

"Mais  le  roi  I' admire   " 
It  was  quite  evident  that  the  King 

did  admire  his  beautiful  subject,  and 
many  others  of  lesser  rank  agreed 
with  him.  The  envious  court  ladies 
might  shrug  virtuous  shoulders  and 
whisper  and  titter  among  themselves, 
but  as  long  as  the  volcanic  Duchess,  in 
her  mad  robes  of  flame  color  and  saf- 

fron, flashed  comet-wise  thru  the  life 
of  the  capital,  they  were  certain  to 
lack  partners  or  even  listeners.  And, 
after  all,  what  had  they  to  say  against 
her?  Because  a  woman  is  beautiful 
and  attractive,  it  doas  not  follow  that 
she  is  not  as  good  as  an  angel  also. 
For  a  while  it  seemed  that  Prince 
Nordoff  might  furnish  a  handle  for 
insinuation — his  reputation  was  none 
too  sound  about  the  court  and  his  at- 25 

tentions  to  the  Duchess  very  pro- 
nounced— but  one  breath-taking  mo- 

ment at  a  ball  refuted  this. 

' '  Prince  Nordoff, ' '  the  Duchess  had 
cried  out  very  clearly  before  them  all, 

"I  must  request  that  you  say  nothing 
to  me  that  cannot  be  shouted  from 

the  housetops.  Will  you  kindly  re- 
peat what  you  just  said,  to  my  friends 

here?" 

In  the  paralyzing  silence  that  had 
followed,  the  dark  Prince,  bowing  low, 
with  bitten  lips  and  deadly  eyes,  had 
left  the  room,  and  thereafter  was 
never  seen  to  speak  to  the  Duchess 

again. 
Then  there  was  her  son  Victor,  a 

pretty,  pale  serious  child  who  drove 

staidly  at  his  mother's  radiant  side 
every  afternoon  along  the  Concourse. 
The  court  gossips  could  not  even  com- 

plain that  she  neglected  her  maternal 
duty.  It  was  maddening!  Ugliness 
deprived  of  its  sneer  is  helpless,  and 
Beauty  in  an  aura  of  virtue  is  all- 
conquering.  So  it  was  in  the  Court 
of  Leopold.     Then  the  deluge. 

The  climax  came  at  the  Duchess' 
own  ball  in  her  sumptuous  home.  The 
ballrooms  were  blazing  with  lights, 
each  hung  in  the  heart  of  a  wonderful 
pink  rose.  Under  an  arch  of  blown 
spring-blossoms,  pink-sweet,  Yvonne 
danced  for  her  guests,  all  wreathed  in 
rosy  draperies,  like  Spring  incarnate, 
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pagan,  youthful,  full  of  the  joy  of 
life.  The  guests  looked  on  bewild- 
eredly   

"Bien!    Bravo!" 
"C'est  etrange — qui  est  c'a,  cette 

petite  marv eille?" 
"A  professional  dancer?"  queried 

the  women's  lifted  eyebrows  and 
pursed  lips. 

Into  the  midst  of  this  riot  of  ap- 
plause and  laughter,  like  the  shrouded 

form  of  Death  stalking  across  Life, 

mm 

they  brought  the  body  of  the  Duke, 
her  husband,  grotesquely  limp,  a 
bullet-hole  in  the  center  of  his  fore- 
head. 

Late  that  night  a  beautiful  woman, 
with  a  colorless  face  above  a  rose- 
tinted  evening-gown,  bent  above  the 
bed  of  a  sleeping  child. 

"Orphaned  and  beggared/ '  she 
murmured,  "and  you  sleep  as  soundly 
as  tho  nothing  had  happened,  my 
Victor.  Well,  you  shall  never  know — 
you  were  born  to  name  and  fortune, 
and  your  father  shall  not  rob  you. 

There  are  things  a  woman  can  do — " 

As  suddenly  as  she  had  entered 
society  the  Duchess  left  it,  taking  her 
son  with  her  and  giving  no  one  her 

confidence.  And  for  a  year  Leopold  's 
court  lacked  a  topic  of  conversation 
and  conjecture.  Then  from  Paris 
came  the  echo  of  a  new  sensation — a 
dancer,  wild  as  an  oread,  who  re- 

vealed a  beautiful  figure's  grace  to her  audiences  and  hid  behind  a  white 
velvet  mask  a  face  which,  rumor 
hinted,  was  well  known. 

King  Leopold,  ever  avid 
for  fresh  sensation,  sent  at 
once  to  Paris  an  invitation, 
accompanied  by  a  huge 
financial  inducement,  to  the 
White  Mask  to  visit  his  capi- 

tal. In  due  time  she  ap- 
peared, and  was  not  disap- 

pointing. In  a  glittering 
veil,  a  strange,  greenish  blue 
spray  of  light  playing  like  a 
fountain  upon  her,  the 
White  Mask  danced  a  cobra 
dance ;  in  a  white  mist,  with 
rosy  bare  feet  sandaled,  she 
was  Sappho  dreaming  above 
the  blue  Grecian  sea;  again, 
she  was  a  brown  -  skinned 
nautch-girl  flinging  herself, 
after  a  widow  dance,  upon 

her  husband 's  burning  pyre  ; 
and  once  more,  in  primrose 
draperies,  with  a  garland  of 
spring-blossoms,  she  was 
April  and  Youthtime  and 
the  Joy  of  the  World. 
King  Leopold  was  de- 

lighted, and  his  delight  took 
the  form  of  a  dinner  in 

honor  of  the  dancer,  which  she  at- 
tended, still  in  disguise. 

' '  Will  you  not  give  us  a  glimpse  of 

your  face  before  we  part?"  the  King asked  her  amorously. 

"Your  wish  is  law,  Your  Majesty," 
replied  the  dancer;  "but  to  you  only, 
and  under  pledge  of  utter  secrecy." 
The  disappointed  guests  were 

obliged  to  leave  the  White  Mask  with 
the  King  and  betake  themselves  to 
the  drawing-room,  their  curiosity  un- 

satisfied. A  little  later,  Leopold 
joined  them,  with  inscrutable  face 
and  a  mysterious  smile. 
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"Diablc!"  swore  one  of  the  youth- 
ful courtiers,  "111  wager  beneath 

that  fol-de-rol  our  mystery  is  as  ugly 
as  sin  itself!" 

"She  probably  wears  a  scar  across 
one  cheek,  or  smallpox  pits,  or  per- 

haps wrinkles,"  drawled  the  lady 
next  him ;  then,  with  a  tap  of  her  fan 

on  her  escort 's  arms,  ' '  Prince  Nordoff , 
I  think  you  ought  to  satisfy  our 
curiosity    on    this    point.      You    are 

"The  privilege,  shall  we  say — of  an 

old  friend?" He  put  out  his  hand.  The  Mask 

caught  it  desperately.  "What  do 
you  mean?"  she  cried. 

Without  answering,  he  jerked  his 
hand  free  from  her  grasp  and 
snatched  the  mask  from  her  face. 

Ensued  a  moment's  silence;  then  the 
Prince  bowed  low  again. 

"Madame,"   he  said  softly,   "per- 

"WHAT    DO    YOU    MEAN?"    SHE    CRIED 

fascinating,  my  Prince — surely  the 
Mask  will  reveal  herself  to  you  ! ' ' 

"For  your  sake,  madame,  I  will 
try,"  promised  Nordoff.  A  suspicion, 
wakened  by  the  dancer's  voice,  lurked 
in  the  furtive  depths  of  his  handsome, 
heavy  eyes.  Accordingly,  the  next 
afternoon  he  presented  himself  at  the 
back  door  of  the  theater  just  as  the 
Mask  was  leaving.  He  bowed  till  the 
thick,  bull-like  nape  of  his  neck 
showed  to  her  haughty,  veiled  gaze. 

"Madame,  I.  too,  tho  not  a  king, 
crave  the  privilege  of  seeing  your  no 

doubt    beautiful    face,"    he    purred. 

haps  you  may  remember  an  occasion 
when  you  told  me  that  anything  I  had 
to  say  to  you  might  be  shouted  aloud 
to  the  whole  world.  Believe  me,  dear 

madame,  the  whole  world  shall  hear." 
The  next  morning  the  Continental 

papers  headlined  the  fact  that  the 
Duchess  of  Granville  herself  had 
lived  behind  the  white  mask.  The 
dancer  disappeared.  Europe  never 
saw  her  again. 

Ten  years  later,  in  a  handsome 
apartment  on  Riverside  Drive,  New 
York  City,  a  youngly-middle-aged 
woman,    in    expensively    simple    suit 
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and  coat,  paused  in  the 
door  of  the  library. 

"Victor,  Mr.  Emer- 
son and  I  are  going  out 

to  lunch,"  she  said. 
"Dont  be  lonesome 
without  me,  will  you, 

dear?" "Why,  no,  mother," 
laughed  her  tall  son, 
coming  over  to  kiss  her 

good-by,  "I  hardly 
think  I  shall  be  lonely, 
because,  you  see,  I  am 
going  out  to  luncheon 

with  a  lady  myself. ' ' 
"Frances?  Give  her 

my  love,  dear,  and 
bring  her  back  to  din- 

ner. She  can  dress  for 

the  reception  here." She  rustled  out  and 

pressed  the  elevator 
button.  As  the  car 

moved  noiselessly  up- 
ward toward  her,  Mrs. 

Dean  drew  a  long 
breath  of  suppressed 
triumph  and  exulta- 

tion. She  had  done 
well :  in  a  month  there 
would  be  a  double  wed- 

ding— hers  to  John 
Emerson,  multi-mil- 

lionaire ;  Victor 's  to 
Frances  Baily,  only 
child  of  the  Baily  for- 

tune. Yes,  she  had 
done  well.  She  went 

out  of  the  palm-defined 
doorway  to  find  John 

Emerson's  car  waiting 
at  the  curb.  He  was  a 

correctly  tailored,  sol- 
emn man  of  irre- 

proachable life  and 
manners.  Society 
rather  marveled  at  his 

marrying  the  hand- 
some woman-financier, 

but  his  pride  in  her  beauty  and  brains 
was  evident  as  he  helped  her  into  the 
car.  The  great  machine  slid  smoothly 
along  the  Drive,  then  turned  into 
Broadway.  Altho  neither  of  its  in- 

mates guessed  it,  it  was  chartered  by 

rYOU   A   PUBLIC    DANCER?    WHEW  ! 

Fate  to  take  them  to  the  turning  of 
their  ways. 

The  two  foreign-appearing  gentle- 
men lolling  over  a  case  of  seal-rings 

in  Tiffany's  looked  up  with  casual 
curiosity  as  Emerson  and  Mrs.  Dean 
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"How 

have 

BETTER    NOT    LET    EMERSON    KNOW!" 

came  down  the  aisle.  A  suave  clerk 
bowed  himself  to  meet  them,  rubbing 
ingratiating  hands. 

"Good-morning,  Mr.  Emerson — 
lavallieres?    Yes,  sir — this  way,  sir." 

"Emerson!"  ejaculated  one  of  the 

men,  turning  to  his  com- 
panion. ' '  D  'you  sup- 

pose that  is  John  Emer- 
son, the  financier, 

Nordoff?" 
' '  Yes,  sir — that 's  John 

Emerson, "  said  the 
clerk  who  was  showing 
them  the  rings,  with 

pride.  "The  lady  with 
him  is  Mrs.  Dean,  a 
wealthy  widow.  They 
are  to  be  married  next 

month." 

"H-m!  Well,  I  dont 
see  the  intaglio  I  was 
looking  for.  Come  on, 

Van  Stader;  we'll  go  to 
that  other  place  we 

spoke  of." 

Outside  on  the  steps, 
Nordoff  gripped  the 
other 's  a  r  m  s. 
would  you  like  to 
John  Emerson  finance 
that  little  business  of 

ours,  eh?"  he  said  in  a 
low,  excited  tone. 
"Well,  I  think  I  see  the 
way  !  Did  you  notice  the 

woman  with  him?" "The  one  he's  going 

to  marry?    No— why?" "The  one  who  hopes 
to  marry  him,  I  should 

say,"  chuckled  Nordoff. 
' '  Van,  my  boy — t  hat 
was  our  old  friend  the 
Duchess  Yvonne,  later 
still  the  White  Mask! 
How  much  would  she 

give,  do  you  suppose,  to 
keep  Emerson  from 

knowing  that?" "But  — how?"  Van 
Stader  gazed  at  Nordoff, 
fascinated. 

"How?     Why,  the 
charming  Widow  Blake, 
to   be  sure,    my   boy ! 

She's  hand  in  glove  with  society.     I 
think  she  can  manage  the  thing ! ' ' 

The  great  reception  whs  over,  leav- 
ing   the    odor    of    flowers    and    food 

(Continued  on  'page  174) 



Stanley  Phillips   drew  his   great 
car  to  a  stop  and  looked  about 

'  him  hungrily.     To  the  left,  the 
right,   ahead,   behind,  the  mountains 
crashed  skyward  with  a  sweep  of  line 

that'  took  the  man's  breath.  It  was 
like  a  majestic  anthem  made  visible; 
a  silent,  eternal  song  of  praise  to  a 
Creator  Divine  enough  to  have  made 
such    a   heaven   and   such   an   earth. 

30 



This  story  was  written   from  the 

Photoplay  of  HELEN  BAILEY 

Stanley  filled  his  lungs  deeply 
with  the  unbreathed  spaces. 

' '  I  was  stifled, "  he  said 
aloud,  fiercely — stifled.  God  ! 
but  it's  good  to  be  alone 

again ! ' 
' Across  the  panorama  of 

austere  crags  and  ascetic  peaks 
flitted  the  mirage  of  the  life  he 
had  left  behind  him  back  there 
in  the  dreary  city:  his  wide, 
stone  house,  where  the  air  was 
always  lifeless  with  heat  and 
sickly  flower-scents  and  the 
odor  of  fine  furniture  and  cloy- 

ing food  and  satiety.  The 
servants,  with  their  mask-like 
faces  and  furtive,  greedy  eyes ; 
his  guests,  over-fed,  predatory, 
fawning  ;  his  wife   

The  man  winced  a  bit ;  then 
laughed  jarringly  aloud.  He 
could  imagine,  well  enough, 
what  Eleanor  would  say  to  this 
scene  of  awful  majesty  about 
h  i  m — Eleanor,  drawing  her 
silks  and  laces  and  furs  about 
her  with  that  lithe,  lazy,  female 
grace  of  hers;  lifting  her  slim 
shoulders ;  raising  her  perfect 
eyebrows ;  stifling  a  dainty 
yawn — "Really,  Stanley,  I 
cant  see  anything  to  rave  over 
about  this.  I  must  say  I  pre- 

fer Newport.  Why,  I  dont  be- 
lieve there's  a  decent  roadhouse 

in  miles.    Do  let's  go." 
No  ;  Eleanor  and  the  mountains  did 

not  belong  together.  She  was  the 
essence  of  civilization,  and  like  all 
essences,  artificial,  expensive,  exotic. 
To  her  the  infinite  petty  detail  of  liv- 

ing was   a  joy — if  one   could   apply 

is ̂
$r^ 
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such  a  vivid,  vital  word  as  joy  to 
Eleanor's  colorless  emotions.  In  the 
city-world  of  blaze  and  blare,  of 
frothy  shops  and  sumptuous  tea- 

rooms, she  was  in  her  native  element. 
''But   I'm    here!"   Eleanor's   hus- 
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band  cried  aloud,  joyfully  ;  then  again 

slowly :  "It's  good  to  be  alone !" 
He  bent  over  the  engine,  throwing 

on  the  speed,  and  the  car  moved  on 
up  the  ribbon  of  roadway  threaded 
along  the  cliff.  The  man  at  the  wheel 
threw  back  his  graying  head  like  a 
truant  schoolboy.  He  would  not 
think  bitter  things.;  he  would  not  be 
sorry  for  himself ;  he  would  not  blame 
Eleanor  nor  dwell  morbidly  on  might- 
have-beens.  Today  was  his,  and  to- 

day was  wonderful. 
Cautiously  the  big  car  nosed  her 

way  along  the  narrow  path,  panting 
and  grumbling  like  a  human  being. 
Stanley  reflected,  whimsically,  that 
the  car,  too,  was  a  city  creature  whose 
tires  crept  more  willingly  along 
asphalt  pavements  than  pebble-strewn 
mountain  ways.  He  watched  the  road 
cautiously  till  it  widened  abruptly 
into  the  approach  to  a  deep  valley. 
Then  once  more  he  lifted  reverent 
eyes  to  the  wonders  of  his  present 
world. 

"If  I  ever  doubted  a  God,  it  was 
because  the  elevated  roared  in  my 
ears,  deafening  His  voice,  and  the 
smoke  covered  the  sky,  shutting  Him 

away/'  thought  Stanley.  "I  won- 
der— has  Eleanor  any  God  ? ' ' 
If  so,  it  was  a  strange,  jeweled, 

man-made  idol-being,  to  be  worshiped 
by  heavy  incense  and  tinkling  cym- 

bals  " 
With  a  sudden,  hoarse  cry,  Stanley 

jammed  the  wheel  around  and 
trampled  on  his  brake.  In  a  shud- 

dering of  steel  and  iron  the  car 
stopped  in  the  road,  its  two  front 

wheels  pinning  down  a  woman's  blue 
gingham  dress.  Stanley  pCered  over 
the  side,  sick  and  cold.  Outflung  be- 

neath the  car  was  a  little,  brown 
hand.  All  his  life  he  remembered 

that  hand :  its  child-curves ;  its  piteous 
helplessness, 

"I  never  saw  her — I  never  saw 
her,"  he  muttered  over  and  over. 
"My  God!  I've  killed  a  woman — no, 
no,  I  couldn't  have  hilled  her   " 

It  was  a  man-size  job  to  lift  the 
wheels  from  her  and  drag  her  out. 
The  sweat  was  running  down  his 
white  face  in  crooked  rivulets  before 

he  bent  over  her  at  last  and  saw,  with 
unspeakable  thankfulness,  the  bosom 
of  her  dress  move  to  her  breathing. 
He  stood  staring  down  with  a  queer 
breathlessness.  Copper-colored  hair 
tangled  about  a  warm,  brown  skin, 

fine-grained  like  a  baby's,  melting 
into  a  warm  white  of  throat  and 
shoulder  gleaming  thru  the  rents  of 
her  poor,  faded  gown.  It  was  a  face 
all  child-curves,  singularly  pure  and 
appealing.  The  look  of  it,  helpless 
on  his  arm,  turned  his  heart  to  water. 

He  touched  her  with  awkward,  con- 
scious fingers,  seeking  her  hurts — a 

broken  leg,  a  cut  in  one  arm.  He  tied 
his  handkerchief  about  the  cut  and 
brought  a  brandy  flask  from  the  car. 

' '  I  wonder  what  color  her  eyes  are, ' ' 
he  found  himself  saying  as  he  worked 

— "blue — yes,  surely,  and  clear  and 

wide  like  the  sky   " The  strangeness  of  her  presence 
there  at  all  did  not  strike  him,  nor 
the  evident  fact  that  the  car  was  not 
responsible  for  her  hurts.  He  worked 
over  her  with  a  passionate  eagerness, 
watching  the  little,  white  face  for  a 
sign.  At  length  the  copper  lashes 
quivered  and  flew  back. 

1 '  I  knew  it ! "  cried  Stanley  Phillips, 
exultantly  aloud — "blue!  and  deep 

as  the  sky!" The  girl  looked  up  at  him  ques- 
tioningly.  Pain  and  memory  grieved 
the  child-curves  of  her  lips. 
"Father!"  she  cried  desolately. 

"Father  is  dead!  Oh,  what  shall  I 

do?    Where  shall  I  go?" 
"There,  there,"  soothed  the  big 

man;  "dont  cry,  little  girl — I'll  take 

care  of  you   ■" He  did  not  know  what  he  said,  only 
that  a  mighty  pity  and  a  mighty  ten- 

derness was  setting  his  whole  great 
frame  shaking.  He  did  not  under- 

stand himself — did  not  try  to  under- 
stand. 

"I  walked,"  said  the  girl,  simply; 
"I  think  it  was  all  day — or  perhaps 
two  days.  Then — that  cliff — I  dont 
remember — it  hurts  somewhere   " 
With  an  exclamation,  Stanley 

lifted  the  girl  into  the  car  and 
settled  her  as  comfortably  as  he  could 
on  the  cushions. 
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"Of  course — what  am  I  thinking 
of  ? ' '  he  groaned.  "  I  '11  get  you  down 
to  a  doctor  as  quick  as  I  can." The  car  swerved  on  its  tracks  and 
slid  down  the  long  hill.  The  narrow 
path  took  all  his  energies  for  the  mo- 

ment ;  when  a  wider  road  freed  him, 
he  turned,  to  see  the  girl  crying 
softly  at  his  side. 

"Are  you — suffering?"   he  asked. 

It  was  the  strangest  ride  in  Stanley 

Phillips '  conventional,  well-ordered, 
dull  life,  a  ride  to  be  remembered  as 
long  as  there  remained  memory  to 
him.  Something  primitive  and  young 
and  beautiful  rode  with  him  and  the 
pale  girl  of  the  mountains.  He  did 
not  guess  then  that  the  unbidden 
guest  was  Love. 

Later,  he  knew  it  for  what  it  was. 

HIS   LIFE    UNROLLED    IN   RETROSPECT,    BARREN, 

UNSATISFIED,    GRAY 

'It's  this  beastly  road — it  shakes  the 
ear  so    7 

"Could  you — hold  me?"  she  whis- 
pered. "I  think  then  it  wouldn't 

hurt — so  bad   " 
The  man  gave  a  queer,  fierce,  hoarse 

little  cry.  With  infinite  caution  he 
lifted  the  small,  spent  figure  and  held 
it  against  his  breast,  steering  clumsily 
with  one  hand. 

"Is  that  better?"  he  asked. 
"  Doesn't  hurt  quite  so  bad  now,  does 
it— dear?" 

"No,"  she  whispered,  "no." 

He  sat  in  the  impersonal  dreariness  of 
the  hotel  room  in  the  little  mountain 
town  and  faced  his  soul  resolutely.  A 
week  had  passed  since  he  had  taken 

the  girl  to  the  doctor's  home  there, 
and  in  that  week  he  had  learnt  many 
things.  Her  name  was  Nan  Baily. 
She  and  her  father  had  lived  from  her 
babyhood  in  their  little  cabin  among 
the  hills,  but  she  was  not  like  other 
mountain  girls,  uneducated  and  un- 

couth. The  father,  a  college  man,  had 
carried  his  motherless  little  girl  and 
his  grief  for  his  lost  young  wife  up 
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into  the  kind  silence.  "What  he  knew 
he  had  taught  her. 

"But,  after  all,  she  knows  noth- 
ing," thought  the  man,  tenderly. 

"Life  has  taught  her  none  of  its  les- 
sons, but  she  could  learn — my  soul! 

how  she  could  learn!" 
And  he  could  teach  her.  He  knew 

it,  with  a  strange  pang  of  pride  and 
pain  and  shame.  He  could  make  her 
care — and,  after  all,  why  not? 

Stanley  Phillips  sprang  to  his  feet 
and  began  to  pace  up  and  down  the 
room  like  a  homesick,  caged  animal. 
He  was  homesick,  body  and  soul  of 
him;  homesick  for  the  home  he  had 
never  had  and  the  mate  he  had  found 
too  late.  Suddenly  his  life  unrolled 
in  retrospect,  barren,  unsatisfied, 
gray.  The  woman  he  had  married, 
with  her  little,  foolish  ambitions,  her 
mean  desires,  her  cold  coquetries — 
what  sort  of  a  wife  had  she  been  to 
him  ?  He  remembered  the  hysteria  of 
revolt  she  had  fallen  into  when  she 
learnt  she  was  to  have  a  child. 

"I  will  not!  You-  shall  not  make 
me!"  she  had  raved.  "It's  your 
fault— you  had  no-  right  to  expect  a 
child!  I  shall  die!  I  am  too  delicate 

to  stand  it!  I  hate  you!  I  hate  you!" 
.  She*  had  almost  hated  the  boy,  too, 
when  he  came — poor,  frail,  sickly 
little  mite !  Ten  years  of  it — and  not 
a  worth-while  thing  in  them,  not  a 
dear,  foolish,  precious  little  thing  to 

take  sometimes  out  of  one's  memory 
and  look  at — smiling  because  it  was 
so  absurd,  weeping  a  little  because  it 
was  so  sweet  and  dear.  Two  strangers 
could  not  live  near  each  other  for  that 
time  with  less  understanding,  less 
sympathy  than  these  married  two. 

"And  it  will  go  on — and  on   " 
the  man  groaned  aloud.  "We're 
neither  of  us  old  yet.  Is  a  man  old  at 

forty-five,  I'd  like  to  know?  Why, 
I'm  young — young!  And  I'm 
starving   " 

The  thought  of  Nan  on  her  pillow, 
smiling  up  at  him,  was  like  a  pain.  He 
was  tired,  and  she  was  rest;  he  was 
hungry,  and  she  was  food;  he  was 
cold,  and  she  was  a  lighted  window 
and  a  blazing  fire  and  home. 

"Isn't   a   man   entitled  to   a   little 

joy  in  life?"  he  argued  heart-sickly. 
"Hasn't  he  a  right  to  take  it,  and 
thank  God  for  it?  Can  words  marry 
people  when  there  is  no  love  nor  sym- 

pathy nor  respect?  I've  buried  my- 
self in  business,  trying  to  make  up 

for  other  things,  but  all  the  time,  day 

and  night,  it 's  nagged  me,  the  want  of 
some  one — of  her — that  little,  wide- 
eyed,  sweet-mouthed  girl  up  there  at 
the  doctor's  house!  And  now  I've 
found  her  I  cant  let  her  go.  I  wont! 

It  wouldn't  be  right!  Angels  in 
Heaven !  I  need  her  so ! ' ' With  her  he  was  very  o|uiet,  saying 
nothing  that  would  frighten  her,  altho 
his  big  hand,  when  it  touched  hers, 
shook  a  bit,  and  he  had  to  set  his  jaws 
sternly  over  the  words  that  leaped  to 
his  tongue.  It  was  wonderful  how 
she  understood  him — the  mountains 
had  given  her  something  of  their  own 
serenity  and  high  vision  and  quiet  in- 

trospection. They  talked  of  simple 
things — the  hills;  her  father;  the 
books  that  she  had  read,  and  some- 

times they  sat  silent  without  the  need 
of  speech. 
"What  if  it  were  always  this 

way  ? "  he  would  think ;  then,  looking 
into  the  deep,  sky-colored  eyes,  watch- 

ing her  whimsical  little  smile :  ' l  What 
if  it  were  my  real  place  here  at  her 

side — always,  thru  the  years   " 
The  sweetness  of  the  thought  was 

perilous.  Yet  he  said  nothing  to  her 
of  it.  He  was  not  sure  what  he  was 
going  to  do.  Even  on  the  day  of  her 

discharge  from  the  doctor's  he  did  not know.  Yet  the  new  wonder  of  her  as 
she  walked  very  slowly  to  meet  him, 
in  the  simple  blue  serge  suit  he  had 
commissioned  the  nurse  to  buy  for 
her,  almost  made  him  forget. 

'  ■  My  dear,  my  dear ! ' '  he  cried 
very  low,  as  he  took  her  hand,  "I wonder  whether  you  know  how  lovely 

vou  are?" "Am  I  lovely?  It's  the  suit,  of 
course — and  the  roses. " "  She  touched 
the  cluster  he  had  sent  her,  fastened 
at  her  belt.  Yet  thru  the  jesting 
words  her  voice  sang.  She  was  glad 
he  thought  her  beautiful. 

' '  The  suit  and  the  roses,  of  course, ' ' 
he  said,  steadying  his  voice  with  an 
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effort;  "and  now,  little  maid  of  the 
mountains,  what  next?" 

' '  I  am  going  to  the  city, ' '  she  cried 
eagerly,  ' '  and  earn  my  own  living ! ' ' He  smiled  at  her  childishness. 

"But  how?"  he  asked.  "The  city  is 
very  big  and  full  of  people  all  trying 
to  earn  their  living — some  failing. 
Suppose  vou  should  fail?" 

"I  wont  fail   " 
"But    you    have    no   money   " 

in  the  deep  chair.  The  red  firelight 
flickering  over  his  face  showed  it 
grim  and  set.  The  last  month  had 
added  new  lines. 

' '  I  thought  it  could  go  on  like  this, ' ' 
he  muttered;  his  lips  smiled  wryly. 

"I  thought  that  I  could  go  to  see 
her  now  and  then,  and  talk  a  little 
and  look  a  little,  and  then  come  back 
— to  this.  But  I  cant.  I've  come  to 
the  end  of  my  rope.  I  want  her  all 
the  time.  I  cant  fight  it  any  longer — 

I  'm  not  good  enough ! ' ' He     leaned     his    head     back    and 

He  caught  her  hands  suddenly  and 

held  them  hard.  "Look  at  me,  dear 
straight  in  my  eyes.  That's  right. 
Now  listen.  Let  me  look  after  you  as 
tho  I  were  your  father — or  your 
uncle.  You  can  study  for  any  work 
you  like,  but  let  me  be  certain  you  are 
not  cold  nor  hungry  nor  in  any  dan- 

ger while  you're  doing  it.  Will  you, 
little  girl?" 

The  deep,  wide  eyes  met  his  frankly 

as  a  child's  might. 
"You  are  so  good — so  good,"  she 

said  gratefully.    ' '  Of  course  I  will. ' ' 

"Cigars,  sir?" 
"No,  Eawdon.  Is  Mrs.  Phillips 

in?" 
"No,  sir;  she  is  at  the  'bridge'  at 

the  Allisons',  sir." 
"Well,  when  she  comes  in  please 

tell  her  I'd  like  to  see  her  in  the 
library.     That's  all.     You  may  go." 

Stanley  Phillips  sat  back  moodily 

closed  his 

eyes.  Up- stairs  he 
could  hear  a 

thin,  fretful 
child  -  voice 

complain- ing. It  was his  boy, 

B  o  b  b  i  e — 
life  wasn't  any 

too  easy  for  him, 
either,  poor,  lonely, 

unloved  little  boy. 
What  a  botch  of  a  busi- 

ness it  was,  all  around — 
children  whose  mothers 

didn't  love  them,  and  mothers 
who  didn't  have  any  children,  and 
wives  that  played  bridge,  and  little, 
sweet-voiced,  gentle-souled  women- 
creatures  whom  it  was  wrong  to  love. 

"There's  only  one  way  out,"  the 
man  thought,  behind  closed  lids, 

"only  one  way,  and  that's  a  coward's, 
but  it's  better  than  a  rascal's — to  run 
away.     If  Eleanor  would  only  help 

me   " 

A  crisp  rustle  of  skirts  hesitated  in 
the  doorway. 
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' '  Stanley,  Rawdon  said  you  wanted 
to  see  me. ' '  Eleanor  Phillips  came  to 
the  fire  and  began  to  draw  off  her  long 

Bills !  servants  !  These  were,  then, 
the  only  subjects  on  which  it  was  to 
be  supposed  he  would  speak  to  her. 

gloves.  Under  the  chic  Parisian  hat 
her  face  was  petulant  and  impatient. 
Her  husband  looked  at  her  haggardly, 
in  silence. 

"Did  you  want  me,  Stan?"  she  in- 
sisted fretfully.  "It's  time  to  dress 

for  dinner   " 
"Yes,  I  did  want  you,  Eleanor," 

said  her  husband,  gravely.  "I  did 
need  you." The  solemnity  of  his  tone  startled 
her.  She  gave  a  nervous  laugh, 
watching  the  firelight  catch  her  rings. 

' '  Well,  I  'm  here.  Dont  be  so  tragic 
about  it,  Stan.  You  know  I  hate 

heroics,"  she  said  carelessly.  "What 
is  it?    The  bills?    The  servants?" 

She  would  not  understand  anything 

else,  any  plea  for  sympathy,  any  per- 
sonalities. Stanley  Phillips  gave  a 

harsh  laugh. 

"I  beg  your  pardon,  Eleanor,"  he 
said.  "No,  it  wasn't  that.  I'll  tell 
you  some  other  time  perhaps — a  mere 
trifle.  It  would  be  a  pity  to  make 

you  late  to  dinner." "Aren't  you  coming?"  she  tossed 
over  her  silken  shoulder.  "It's  the 
Acrombies.  I  really  think  it  would 
look  well  if  you  came,  Stanley.  He  is 
a  broker — awfully  wealthy,  you  know. 
They're  vulgar  and  impossible,  but 
they're  rich.    You'd  better  come." 

"No,"  said  the  man,  evenly,  "no — 
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thank,  you,  niy  dear — please  make  my 
excuses.  I  have  an  engagement  for 

tonight." As  the  rustle  of  her  skirts  died 
away  along  the  hallway,  he  flung  hack 
his  graying  head  with  a  fierce,  reck- 
less  gesture. 

" '  So  it  's  decided. ' '  he  said.  ' '  Well. 
I'm  glad.  I'm  selfish,  of  course,  and 
a  brute,  but  I'll  be  good  to  her.  We 
will  travel,  live  in  wonderful  places. 

I'll  be  good  to  her — I'll  be  good  to 

her!" He  went  out  into  the  hall  blindly, 
found  his  hat  and  coat  and  let.  him- 

self  out    by   the   heavv    front    door. 

again.  And  he — ah,  he  would  begin  to live. 

Behind  him,  as  he  strode  down  the 
walk,  pattered  small  feet,  but  he  did 
not  turn. 

First  to  the  florist's  for  an  armful 
of  pink  roses — her  roses ;  then  to  her 
little  apartment,  carrying  them  like  a 
baby  in  his  arms. 

She  took  them  from  him  with  a 

pleased  cry  that  changed  to  terror  at his  face. 

1 '  You  are  sick  f     Tell  me  ! " 
"No,  not  sick — well!"  he  cried, 

and  caught  her  to  him  hungrily. 

"Nan,    Nan!    you   little   brown   slip, 

For  the  last  time,  he  thought. 
Well.  Eleanor  would  not  care.  She 
would  have  the  sympathy  of  her 
world :   would   get   a   divorce,   marry 

you — I    love    you — do    you    hear?" 
"You  love  me?"     Her  voice  was 

reverent  as  she  lifted  her  child  lips 

to  his  kiss.    "Then  I  thank  God!" I 
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"Wait!"  He  had  not  kist  her. 
Suddenly  his  face  grew  stern  and 

gray.  ' '  Wait !  I  've  got  to  be  honest 
with  yon.  I  suppose,  as  the  world 
looks  at  these  things,  I  have  no  right 
to  say  that  to  you.  I  am — married, 

you  see." ' '  You  are — married  ? ' '  She  did  not 
draw  away,  but  her  voice  was  remote. 
He  felt  her  trembling  in  his  arms. 

"She  does  not  care,"  he  told  her 
bitterly;  "she  never  has  cared,  dear 
— never  will.  And  with  all  my  heart 
and  all  my  soul  and  all  my  manhood 

I  love  you." 
"And  I  love  you,"  she  told  him, 

whitely.    i '  What  are  we  to  do  ? " 
As  tho  in  answer,  a  shrill  voice 

uprose  in  the  doorway.  The  small, 
sickly  figure  standing  there  capered 
and  clapped  his  hands. 

"Bobbie,"  cried  his  father,  sharply, 
"Bobbie,  what  are  you  doing  here?" 

"I  followed  you,  father,"  said  the child.  He  sidled  into  the  room  and 

to  the  -girl,  smoothing  her  dress  with 

stubby,  little  fingers.  "You  feel  'most 
as  pretty  as  my  mother,"  he  said, 
"and  you  look  prettier.  Are  you 

sorry  I  came?" 
The  girl's  arms  went  about  him, 

and  her  coppery  hair  was  laid  on  the 

child's. 
"No,  Bobbie,"  she  said  softly;  "no, 

I  'm  -glad  you  came. ' ' 
The  room  was  very  still.  In  his 

chair  Stanley  groaned  deeply,  as  tho 
the  sound  were  wrung  from  him.  At 
length  he  sprang  up  and  went  to 
them — the  girl  he  loved  and  his  son. 
"I  suppose — I've  lost  you,"  he 

said.     "Haven't  I,  Nan?"/ 
She  smiled,  masking  her  pain  with 

the  look. 

"No,  dear,  you've  kept  me,"  she 

said  quietly.  "If  we  had  gone  away 
— ah,  then  we  would  have  lost  each 

other  indeed." Another  little  silence.  Then  the 
man  again : 

"Come,  son;  you  and  I  are  going 
home.  We  will  sail  for  Europe 

Saturday,  you  and  mother  and  I. ' ' 
1 '  And  love  him,  Stanley,  love  him, ' ' 

said  the  girl.  "Children  need  love 
more  than  we  grown-ups  do." 

"You'll  let  me  hear  from  you,  see 
you  again — some  time  ? "  he  said  very 
low.    "I  couldn't  bear  not  knowing." 
"No,  not  again,"  she  smiled  bravely. 

"If  it  is  ever — right,  we'll  surely 
meet.  But  I  rather  think  this  is 

good-by. ' ' 
Then  kiss  me  once  to  remember. ' ' 

1 '  No,  not  even  that,  dear, ' '  she  said 
steadily,  ' '  for  if  you  kist  me,  it  could 

not  be  good-by." 
"God  keep  you,  dear,"  he  said; 

' '  you  're  a  gallant  thing !  I  wont  fail 
you.  Good-by,  maid  of  the  moun- 

tains— ah,  good-by!" 

"How  chilly  the  wind  is!"  fretted 
Eleanor  Phillips.  "This  is  an  absurd 
time  of  the  year  to  start  off  to  Europe, 
anyway.  Really,  Stanley,  I  think  you 
might  have  consulted  my  wishes! 

You  men  are  such  selfish  things!" 
"I'll  get  your  steamer  rug, 

Eleanor,"  said  her  husband,  quietly. 
He  rounded  the  corner  of  the  deck, 
looked  back  over  the  widening  slip  of 
water  toward  the  city  fading  in  the 
sunset,  and  then,  head  high,  turned away. 

And  back  in  the  city  a  slender  girl 
with  wide  blue  eyes  and  patient  lips 
looked  out  into  the  red  evening  sky 
above  an  armful  of  shriveled  rose- 
petals  and  thorny,  withered  stems. 

■■■iiimiiiiii 
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The  Colonies  were  in  something1  of the  state  of  mind  of  a  half- 

grown  lad  under  unjust  par- 
ental jurisdiction.  "Give  me  liberty, 

or  give  me  death  !"  the  impassioned 
cry  of  Patrick  Henry  was  soon  to 
shake  the  possessions,  from  Georgia  to 
rock-ribbed  New  England.  They  were 
growing,  and  the  knowledge  of  their 
own  strength,  the  cognizance  of  their 
own  abused  rights,  were  festering 
thruout  the  cities  and  into  the  open 
country.  Their  backs  ached  from  the 
heavy  pressure  of  the  maternal  hand. 
Rebellion  was  fomenting.  Old  bitter- 

nesses were  accumulating,  old  wrongs 
were  smarting,  that  were  at  last  to 
rise  up  and  sever  the  galling  chains 
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forever  and  a  day.  "Taxation  with- 
out Representation,"  that  cry  born 

of  the  Stamp  Act,  was  still  the  slogan 
of  the  Colonies,  and  in  particular  the 
Xew  England  Colonies.  Driven  from 
their  native  land  by  oppressions,  re- 

ligious and  civil;  hale  dominators  of 
a  virgin  country,  vast  and  reluctant ; 
blood-stained  conquerors  of  the  red- 
man,  subtlest  of  foes,  the  Colonists 
turned  again  to  face  the  petty  injus- 

tices of  the  ever-vengeful  parent-land. 
Down  in  the  "Old  South"  meeting- 

house a  free  discussion  was  going  on 
among  the  Colonists.  The  Monmouth 
had  just  landed  from  England  with 
some  one  hundred  and  fourteen  chests 
of  tea,  and  Boston,  with  young  Ethan 
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Ward  as  ringleader,  was  ris- 
ing up  in  w  r  a  t  h  y  protest 

against  the  taxation. 
"All  that  should  be  neces- 

sary to  say,  fellow  patriots," 
young   "Ward   was   shouting 
eloquently,  "is  'Taxation 
without   Representation' — let 
me  repeat  it  till  it  sinks  into 
your    bones    and    boils    your 
blood — '  Taxation  without 

Representation ' !     Are  we  to 
endure    another    Grenville  — 
another  Stamp  Act  ?    Are  we, 
who  have  given  of  our  brawn 
and  brain  to  this  wide  Amer- 

ica,   to    be    but    the    puerile 

payers   of   England's   debts? 
W  h  i  1  e    we    were    suffering, 
starving,    dying,    did    they 

stretch  forth  a  single  helping  hand? 
No !     They  drove  us  from  them,  and 
they  abandoned  us ;  and  we  succeeded 
— we  have  conquered  the  land  and  the 
redman.    We  have  given  of  our  flesh 
and  our  spirit  and  our  first-born.   We 
are  a  country.     They  know  that,  and 
they  stretch  forth  their  hand  now — to 
tax  us !     To  tax  us  as  dependents,  as 
slaves,     voiceless,     insignificant,     op- 

pressed.     Fellow   patriots,    you   who 
have  carved  from  chaos  and  wilder- 

ness this  fair  America — what  do  you 

say  ? ' ' 

The  frame  body  of  the  Old  South 
meeting-house  shook  with  the  cheers 
that  rent  it,  the  ominous  growls  and 
the  imprecations. 

"There  must  be  a  plot!"  shouted 
Ethan,  his  face  flushed  with  success; 
1 '  a  well-concocted  plot.  That  tea  goes 
— back — to — England  ! ' ' 
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be  enforced.  And  he,  her  lover,  who  loved  her 
beyond  all  else  on  earth,  one  of  the  wilful  causes. 
He  felt  a  sudden  longing  for  the  path  of  least 
resistance — for  the  sluggish,  Sabbath  peace  of 
home  and  love  and  domesticity.  Then  he  knew 
that  he  would  rather  have  her  respect  than  her 

lips,  her  admiration  than  her  causeless  love. 
He  knew  that  he  could  not  stand  apart  with 

let  us  NOT 
FEAR    TO   PART 

WITH    LIFE   ITSELF 

IF     THE     CAUSE 

DEMANDS  ! '  ■ 

"We  will  need  help,"  ventured  the 
voice  of  a  moderator,  who  feared, 

mayhap,  for  the  conflagration  youth 's 
flaming  ardor  is  wont  to  kindle. 

"There  shall  be  help!"  shouted 
Ethan  back  again.  ' '  The  country  and 
the  five  surrounding  towns  are  with 
us.  Philadelphia  and  New  York  will 
give  their  moral  support.  We  shall 
not  be  alone — and  alone  or  in  crowds, 
let  us  not  fear  to  part  with  life  itself 
if  the  Cause  demands ! ' ' 

His  eager  face  still  aglow  with  the 
fire  of  his  patriotic  zeal,  young  Ward 
walked  homeward,  stopping  on  his 
way  at  the  old-fashioned  country 
home  of  Barbara  Standish. 

Barbara  was  spinning  in /the  hall- 
way as  Ethan  entered,  and  her  cheeks 

mantled  with  the  red  flags  of  a  zeal 
older  than  patriotism,  tenderer  than 
country  pride. 

' '  Good-evening,  Ethan  Ward, ' '  she 
said  demurely,  and  dropped  him  a 
mocking  curtsey. 

The  tall,  inflammable  ringleader  of 
rebellion  stood  silent,  looking  down 
on  her  quietly.  As  he  looked,  the 
dangerous  fire  died  down  in  his  eyes 
and  a  pained  regret  succeeded.  He 
was  wondering,  as  he  watched  her 
slender,  girl  fingers  at  their  work,  to 
what  sad  task  they  might  some  day 

her  and  found  a  race  that 

would  go  thru  the  years  bent- 
backed  to  England's  tyranny. 
"Barbara,"  he  said 

abruptly,  "have  you  a  little 

time  to  give  me?" "I  will  make  some,"  the 
girl  replied,  with  a  little,  laughing 

side-glance,  "but  I  go  tonight  to  shine 
among  fair  ladies  and  great  gentle- 

men. '  ■ 
"Where?" 

"The  Governor's  ball,  Master 
Ward,  and  I  have  a  most  bewitching 
frock  of  daisy  yellow.  The  spirit  of 
the  dance  is  in  my  slippers,  and  there 

will  be  roses  in  my  hair   " Ethan  kist  the  pretty  nonsense 
from  her  lips,  then  said  gravely : 

"This  is  serious  talk,  Barbara;  too 
serious  for  funning.  I  am  striving  to 
foment  a  rebellion  amongst  the  Colon- 

ists. I  think  that  I  have  succeeded. 

We  had  a  meeting  in  Old  South  to- 
day— and  it  is  death  to  the  tea.  All 

thru  the  Colonies  rebellion  is  rife. 

My  sweeting,  I  dare  not  think  to  what 
these  bitternesses  may  lead.  But 
whatever  comes  to  us  is  for  the  good 
of  the  generations  to  come.  We  are 
not  fighting  a  temporary  evil,  my 
love,  but  freeing  a  people.  Are  you 

strong  for  the  Cause?" 
"I  am  a  patriot,  Ethan,"  the  girl 

answered,  solemn  on  the  instant ;  "  I 

want  to  help. ' ' 

The  Governor's  ball  was  truly  a 
brilliant  affair.  Courtly  men  paid 
easy  tribute  to  fair  woman;  gallant 



THE  BOSTON  TEA  PARTY 
43 

English  officer  bent  powdered  head 
to  slender  American  girl.  Bitter- 

ness slept  nnder  gay  laughter,  and 
the  sting  of  patriotism  skulked  be- 

neath velvet  and  ruffled  lace,  twirling 
fan  and  gleaming  buckle. 

Most  markedly  gallant  among  the 
assemblage  was  Captain  Crewe,  of 
the  British  army,  and  the  fair  recip- 

ient of  his  suave  attentions  was  Bar- 
bara Standish. 

Crewe  had  long  been  the  victim  of 

Barbara's  starry  eyes  and  blithe 
grace.  His  was  a  love  with  ugly  spots 
in  it — jealousy,  suspicion,  the  greed 
of  personal  gratification.  Loves  he 
had  loved  before — many  a  score  of 
them.  All  he  had  bent  to  his  guile, 
by  fair  means  or  foul.  He  meant  to 
do  the  same  with  Barbara  Standish. 
With  the  feverishly  alert  eye  of  the 
jealous  lover,  he  had  detected  Ethan 
Ward  as  a  rival.  He  had  hated  their 
merry  laughter  when  together.  He 
had  hated  the  frank  confidence  of  her 
eyes  and  the  spontaneous  artlessness 
of  her  manner.  He  had  recognized 
the  fact  that  he  was  pitted  against  a 
sylvan  innocence  and  the  tender, 
sapling  growth  of  a  young  love.  He 
detected,  too,  the  undercurrent  dis- 

like of  the  Colonist  for  the  Britisher. 
Therefore  he  had  employed  Sam 
Fleet,    a    Torv    in    league    with    the 

British,  to  shadow  Ethan  Ward. 
Ostensibly,  Fleet  was  to  report 
Ward 's  movements  for  the  sake  of 
any  secret  rebellion.  In  reality,  the 
lover  in  Crewe  was  eager  for  accounts 

of  the  young  man's  time.  In  the 
midst  of  the  minuet,  just  as  Barbara 
was  giving  him  her  hand,  a  servant 
approached  and  signaled  Captain 
Crewe  that  he  was  wanted. 

Thru  Barbara's  pretty,  rose- 
crowned  head  Ethan's  words  had 
been  keeping  time  to  the  music — 
whispering  in  undertones  to  each  apt 
speech  and  singing  in  her  ears  to 

every  turn  of  Crewe's  haughty  head. 
Now,  as  she  granted  him  his  dis- 

missal, she  watched  him  covertly, 
then  hastened  to  an  anteroom  off 

the  reception-hall,  where  he  stood  in 
deep  converse  with  another  man, 
who  was  surely  an  unbidden  guest. 
Straining  her  ear  and  holding  the 
other  one  to  dull  the  strains  of  the 

stately  music,  the  girl  caught  the  in- 
truder's excited  words. 

"Ward's  getting  the  Colonists 

afire,  Cap'n,"  he  was  saying.  "I 
edged  in  on  the  crowd  down  at  Old 

South  today,  and  he  was  oratin' 
something  wild.  They've  hatched  up 
a  plot  to  put  the  ban  on  any  tea  en- 

tering. Says  the  Monmouth  has  got 

to  go  back  with  her  hold  unemptied. ' ' 

BARBARA    ADOPTS   A    RUSE    TO    DISTRACT    CREWE  S    ATTENTION 



"Was  every  one  in  sympathy ?" 
The  query  was  terse  and  sharp. 

"I  should  say  so.  They  cheered 
till  Old  South  shivered.  And  he  said, 
too,  that  the  five  surrounding  towns 
were  ready  with  aid  and  that  all  the 

countryside  was  rebellious.  It's  a 

plot,  Cap'n." In  the  ballroom  something  fell 
against  the  wall  with  a  dull  thnd.  A 
stifled  moan  sounded,  and  Crewe 
joined  several  first  aids  to  assist 

Barbara  Standish  to  her  feet.  "I'm 
better  now,"  she  said  faintly  and 
with  a  peculiarly  sweet  smile  into 

Captain  Crewe's  harried  countenance, 
"but  I'm  afraid  I  shall  have  to  start 
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' 'THIS    FAVOR    IS    TO    HELP    ME   REMOVE 

for  home.     I  am  still  very  faint — a 

passing  indisposition." 

"To  Master  Ethan  Ward's,"  the 
girl  directed  the  driver  of  the  coach, 
with  a  keen  eagerness  strangely  in- 

compatible with  faintness.  Then  she 
turned  to  the  old  negress  at  her  side. 
"Never  mind  asking  me  any  ques- 

tions, aunty,"  she  commanded. 
' '  This  is  a  mission  that  must  be  secret 
— swift — and  silent." 

These  women  of  war!  How  they 
come  forth  from  their  laces  and  weav- 

ing, their  girlish  dreams  and  tender 
romancings,  to  gird  themselves  with 
nerve  and  enterprise,  with  diplomacy 



THAT  MAN  AT  YOUR  TABLE  TO  MY  COACH  ! 

and  counterplot,  and  finally,  when 
need  comes,  with  blood  and  steel  and 
patient  tears! 

Barbara  Standish  leaned  forward 
as  the  coach  bowled  on,  with  opened 
lips,  the  hard  breath  battling  be- 

tween, and  a  glint  in  her  eyes  that 
had  not  been  there  when  they  smiled 
to  blandishments. 

Suddenly  the  coach  toppled  crazily. 
The  negress  gave  an  hysterical  shriek. 
The  vehicle  landed  heavily  on  one  of 
its  four  corners. 

''Wheel  busted  off,"  vouchsafed 
the  driver,  cheerily;  "you'll  have  to 
wait  inside  the  Little  Eagle  yonder, 

mistress,  till  I  get  it  fixed." 

Barbara  looked  askance  at  the  pub- 
lic tavern,  bearing  its  sinister  appella- 

tion above  the  door,  made  readable  by 
the  lantern  that  glowed  in  proud 
conspicuity  above,  where  all  who 
passed  might  read.  Then  she  climbed 
gingerly  from  the  coach,  beckoning 
the  negress  to  follow,  and  picked  her 
way  to  the  entrance,  begging  the  mat- 

ter-of-fact driver  to  make  haste. 
The  landlord  was  beerishly  hos- 

pitable; a  shade  less  so  when  the  in- 
congruous guest  signified  that  she 

wished  nothing  more  substantial  than 
shelter,  which,  reflected  mine  host 
gloomily,  would  probably  prove 
valueless. 

45 
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Every  pulse  in  the  girl's  body throbbed  as  she  waited.  She  felt  that 
she  knew  Crewe.  She  sensed  the  fact 

that  jealousy  would  prove  a  danger- 
ous goad  to  what  he  esteemed  his 

duty.  She  knew  that  the  Britisher 
would  be  fighting  with  inflamed  heart 
as  well  as  steel,  and  she  felt  the 
former  to  be  the  more  dangerous 
weapon.  As  she  pondered  these 
things  she  had  been  staring  at  the 
soddenly  prostrate  figure  of  a  man  at 
the  next  table,  and  his  familiarity  of 
outline  burned  startlingly  into  her 
consciousness.  The  man  was  Sam 
Fleet,  the  spy  who  had  informed  on 
Ethan;  the  ally  to  the  British.  Bar- 

bara framed  a  desperate  enterprise. 
While  all  the  plotting  was  going  on 
this  man  would  be  a  valuable  one  to 

dispose  of.  It  might  be  the  feather- 
weight that  would  balance  the  scales 

on  the  side  of  success  for  Ethan  and 
his  friends.  Hers  was  an  impulsive 
nature,  but  it  had  that  element  of 
stern  practicality,  of  hardy  courage- 
ousness  that   has   made   the   pioneer 

BARBARA 

disguises 
herself  in 

ethan's ATTIRE 

woman  the  splendid  figure  she  is. 
She  beckoned  the  landlord  to  her 
with  a  smile  that  had  pierced  more 
practiced,  if  less  weathered,  skins 
than  his,  She  opened  a  pretty  bead- 

work  purse   ingratiatingly.      "Times 

are  hard,"  she said  to  him 

softly,  "and  I w  an  t  a  favor 

of  you." 

"The    best 

the  house  af- 
fords,    mis- 

tress,"   the host  responded with     beaming 

alacrity.    1 1  My 

larders  are — " "This    favor,"    cut    in    Barbara, 
firmly,  "is  to  help  me  remove  that 
man  at  yon  table  to  my  coach." 

"But,  mistress   " "There  is  gold  in  it  for  you,  and 
there  is  more  than  that.    Listen — this 
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man  is  a  dangerous  character.  I 
know.  Help  me,  and  you  will  not 
only  be  well  repaid  yourself,  but  you 
will  do  your  country  a  very  great 

good." The  corpulent  landlord — landlords 
are  always  corpulent — agreed  with 
some  show  of  being  impressed  with 
himself.  He  took  the  over-liquidated 
Tory  by  his  sagging  shoulders,  and 
Barbara,  grabbed  his   feet,   with   the 

captive,  still  snoring  sonorously  in  a 
corner  of  the  coach,  with  the  wide- 
eyed  negress  clutching  him  for  dear 
life.    Then  Barbara  began  to  speak. 

"Crewe  has  had  a  spy  watching 
you/7  she  said  rapidly.  "This — 
thing — is  the  spy.  He  overheard 
your  meeting  at  Old  South  today  and 

came  to  the  Governor's  ball  to  notify 
Crewe.  I  overheard  them,  and 

Crewe's  men  will  be  in  pursuit  any 

THE    COLONISTS    MASK    AS    INDTANS 

terrified  assistance  of  the  negress, 
who  looked  upon  the  entire  scene  as 
some  weird  hoodoo  of  the  night. 
Thus  borne,  Sam  Fleet  was  ensconced 
in  the  coach,  now  possessed  of  all  four 
wheels,  and  carried  rapidly  to  the 
home  of  Ethan  Ward.  It  was  hard 
for  Ethan  to  recognize  the  sweetly 
timid  girl  in  the  dominant  young 
figure  that  faced  him  under  his  lan- 

tern light.  He  stared,  with  the 
stupid,  half -delighted  incredulity  of 
a  man,  at  the  sudden  uprising  of  the 
women-folk.  He  stared  still  more  at 
the  drunken  and  all  unwitting  Tory 

instant.  Never  mind  how  we  cap- 

tured this — creature  ;  we  haven 't  time 
for  detail.  Get  me  a  suit  of  your 
clothes  at  once.  I  will  mislead  the 
soldiers,  while  you,  dressed  in  my 
raiment,  shall  join  your  men  at  the 
harbor — and — and  have  a  tea-party 

on  the  Monmouth." 
There  wasn  't  time  for  the  kiss  that 

Ethan  longed  to  give  those  pretty, 
wise-spoken  lips.  He  obeyed  her, 
thanking  God  for  her  ingenuity  and 
daring,  and  trembling  for  her  safety. 
But  he  knew  that  if  the  worst  should 
come  she  could  disclose  her  identity 
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and  be  physically  safe,  at  least.  In 
the  meantime  the  hateful  tea  would 
be  settled  in  its  last  home,  where 
unjust  taxes  were  not. 

She  made  a  gallant  man,  and  just 
as  the  bridge  a  few  yards  from  the 
gate  resounded  to  the  galloping  hoofs 

of  the  soldiers'  mounts,  Ethan 
Ward's  proxy  sprang  forth  from  the 
dark  and  gave  free  rein  up  the  road. 
The  night-winds  rushed  past  her  and 
the  heavens  spun  with  her  flight. 
Now  the  metallic  clip-clap  of  her  pur- 

suers came  faint  to  her  ear,  now  they 
rang  sharp  and  close  at  hand.  She 
dug  her  tiny  feet  into  the   stirrups 

She  was  daintily  kerchiefed  and  very 
demure.  No  slightest  trace  of  daring 
lit  the  meekness  of  her  mien.  Her 
femininity  was  gently  obvious.  Yet 
Ethan  Ward  drew  her  to  him  with 

the  whispered  words:  "My  brave, 
brave  girl — my  little  heroine  of  the 
Boston  Tea  Party — my  Maid  of  His- 

tory." 

' ' Tell  me!"  she  commanded  him, 
the  light  of  the  previous  night  shin- 

ing forth  again. 

"When  you  had  started,"  Ethan 
began,  "I  donned  your  attire,  not 
without  scrimpings  and  deep  intakes 
of  breath,  mistress,  but  I  succeeded, 
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and  pressed  the  spurs  into  the  beast's 
sides.  All  at  once  the  clip-claps  were 
very  faint.  The  pseudo  Ethan  ven- 

tured a  backward  glance.  A  long, 
deeply  curved  bend  in  the  road  had 
taken  her  from  view.  A  bridge 
spanned  a  creek  just  ahead,  and  thru 
the  thicket  she  plunged,  down  the 
half -sandy  bank,  and  stood  quivering 
and  panting  till  the  cursing  soldiers 
passed  over  her  head. 

On  the  evening  of  the  following 
night  Ethan  Ward  was  on  his  way 
home.  As  was  his  custom,  he  stopped 
at  the  old-fashioned  home  of  Mistress 
Barbara  Standish.  As  was  her  cus- 

tom, she  rose  from  her  spinnet  to 
drop  him  a  pretty,  mocking  curtsey. 

and  made  a  taking  maid,  I'm  told. 
Then  aunty  and  I  resumed  the  coach 
and  rolled  away  toward  town.  Near 
Boston  we  met  the  soldiers,  and  I 
knew  by  their  general  air  that  they 
had  missed  you  in  some  way.  They 
stopped  the  coach,  but  had  no  word 
for  the  proper  maid  and  her  proper 
escort.  They  accorded  me  but  the 
compliment  of  a  glance  and  were  on their  way. 

' '  Once  in  Boston  I  roused  the  boys, 
and  we  decided  that  the  act  must  be 
done  without  delay.  Opportunity 
had  come — the  Governor  had  refused 
action — and  it  was  up  to  the  Colonists. 
We  had  heard  from  Philadelphia 
and  New  York.  They  were  in  perfect 

sympathy  with  us. 
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We  decided  to  mask  as  Indians,  stant,  staring  at  each  other.  Despite 
and  we  did.  A  savage  tribe  we  were,  the  light  narrative,  both  knew  that  a 
Barbara,  when  we  trooped  to  the  har-  deeper  meaning  was  underlying, 
bor  and  boarded  the  Monmouth.  The  Both  dreamed  of  a  day  when  such 

old  East  India  Company's  tea  looked  acts  would  not  be  necessary,  when  the 
pretty  poor  on  the  Monmouth — all  hardy  Colonists  should  hold  for  their 
told,  there  were  some  three  hundred  own  the  broad,  fair  acres  they  had 
and  forty  chests,  and  not  a  soul  to  won  from  savagery  and  chaos.  Both 

quell  the"  onslaught.  The  men  from  knew  that  this  day  must  dawn,  a 
the  country  had  gathered  round,  and  clear  Tomorrow  from  a  bloody  Yes- 
we  posted  our  own  sentries  to  prevent  terday.  Both  realized  that  history 
intrusion.  It  was  a  neat  job,  Barbara  was  in  the  making,  that  the  birth- 
— not  a  bit  of  any  other  property  was  pangs  of  a  new  nation  were  at  hand, 
damaged — but  the  chests  of.  tea  are  and  that  they,  individually  and  col- 
down  in  old  Davy  Jones'  locker.  The  lectively,  must  share  in  the  travail  of 
Colonists  have  acted,  since  speech  was  long  and  bloody  years.  Strong  in 
not  sufficient,  and  Mother  England  their  patriotism,  brave  in  their  love, 

has  had  another  slap  in  the  face."  secure  in  their  understanding,  they 
The  two  lovers  sat  quiet  for  an  in-  clasped  hands  and  smiled. 

Watching  the  Films  Go  By 
By  GEORGE  M.  RITTELMEYER 

Father  may  have  mother  fooled  all  right  by  telling  her  that  he  was  going 
to  the  lodge,  but  we  wonder  if  the  blonde  baby  we  saw  him  with  at  the 
picture  show  last  night  knew  that  wife  was  at  home,  busy  darning  her 

husband's  socks? 
Some  people  wont  go  to  the  picture  show  unless  it  costs  twenty  cents. 

They  are  the  ones  who  usually  tell  the  bill  collector  to  come  around  again 
next  month. 

The  young  lady  who  thoughtlessly  left  her  chewing-gum  on  the  arm  of 
her  seat  in  the  Grand  Theater  can  have  same  by  applying  at  the  box-office. 

Everybody  knows  that  he  can  write  better  plays  than  nine  out  of  ten 
that  appear  on  the  screen.    But  the  producers  wont  look  at  it  in  that  way. 

Yes,  the  things  you  see  done  on  the  screen  are  reely  real,  notwithstanding 
the  fact  that  the  wise  guy  sitting  next  to  you  insists  that  they  are  faked. 

The  advertisements  on  the  screen  are  so  interesting  and  entertaining.  We 

never  grow  tired  of  reading  how  Bunkem's  Pills  will  take  the  pink  out  of 
pink  people,  and  why  Stickem's  Gum  is  best  because  it  chews. 

We  would  never  know  what  they  were  going  to  do  on  the  screen  if  they 

didn't  tell  us.  If  the  leader  last  night  had  not  said,  " Fatty  Supplies  the 
Coffee, ' '  we  might  have  supposed  that  he  was  getting  ready  to  trim  his  corns 
with  a  new-fashioned  safety-razor. 

Why  does  almost  every  film  have  a  leader  something  like  this,  "  Realizing 
that  Horatius  is  about  to  commit  harikari,  Susan  repents,"  etc?  Looks  like 
they  might  think  of  something  new. 

Mother  no  longer  sings  "Where  is  my  wandering  boy  tonight?"  for  she 
knows  full  well  that  she  can  find  him  downtown  at  the  picture  show. 

We  are  all  perfectly  crazy  about   ,  but  we  never  mention 
it  to  our  wives. 

We  saw  a  film  last  night  that  must  have  gotten  by  the  official  censors 

when  they  were  asleep.     It  was  "The  Naked  Truth." 
We  must  take  off  our  hats  to  the  man  who  put  the  move  in  Moving 

Pictures.  He  sat  beside  us  recently,  and  what  he  didn't  know  about  the  films 
was  not  worth  relating. 
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His  mother's  eyes  looked  down  on his  bent  head,  and  over  their 
tenderness  that  last,  sad  glaze 

was  creeping — that  fixity  of  concen- 
tration that  sees,  not  far  away,  the 

shores  of  another  land.  Her  shrunk- 
en, pitifully  veined  hand  was  stroking 

that  bowed  head  with  a  touch  as  gent- 
ly soothing  as  that  which  had  calmed 

his  infant  slumbers.  A  sob  heaved  the 
great  shoulders.  Not  so  would  he  be 
soothed  and  calmed  again.  It  was  a 

mother 's  Christly  love  that  rises,  self- 
less and  triumphant,  from  the  pangs 

of  birth  to  minister  to  the  tiny  lump 

of  well-beloved  clay.  It  is  a  mother's 
love  that  e'en  in  death  stoops  down  to 
leave  her  comfort  on  her  man-child's 
brow.  Than  which  there  is  no  greater. 

1  i  Your  brother, ' '  she  was  saying  in 
a  voice  that  came  from  the  unreach- 

able void,  "your  brother's  keeper — " 
"I  understand,  mother  dear,"  the 

man  said  tenderly ;  ' '  Jack  will  be  safe 
with  me,  dear. ' ' 

Death's  iced  stream  can  chill  tem- 
porarily, but  cannot  retard  the  seeth- 

ing, many-waved  river  of  life.  For  a 
time  the  brothers  were  stunned,  the 
weaker  and  the  stronger.  Then  the 
insidious,  tentacle  fingers  of  the 
blessed  everyday  felt  for  them  again, 
and,  as  is  the  mortal  way,  they  re- 
sponded. 

It  was  at  this  time  that  a  letter 

came  for  Joe,  giving  him  the  oppor- 
tunity he  had  long  sought.  It  was 

from  Jim  Dawson,  a  wealthy  ranch- 
owner  in  the  West  mid  an  old  friend 
of  his  mother.  It  offered  him  a  place 
on  the  ranch  at  any  time  he  chose  to 
come. 

Joe  read  it  with  eager,  gladdened 

eyes,  then  glanced  at  his  mother's 
tenantless  chair   dubiously.    He   was 50 

his  brother's  keeper.  How  could  he 
leave?  Then  he  considered  that  he 
might  make  a  place  for  Jack  out  on 
that  free,  untainted  prairie  land,  and 

so  wean  him  from  the  city's  web. 
Still  with  the  letter  in  his  hand,  he 
called  to  his  brother,  who  had  just 
come  in. 

"What  do  you  say?"  he  queried 
after  he  had  read  it  aloud.  Jack's 
handsome,  irresolute  face  was  sullen. 

"Thought  you  promised  mother 
somethin'  about  stickin'  to  me,"  he said  morosely. 

"I  did,  Jack,  and  I  mean  to.  But 
the  city  is  no  place  for  you,  boy ;  dont 
you  realize  that?  And  if  I  go  to 

Dawson's  ranch,  I  can  get  you  there, 
too.  We'll  be  together.  There'll  be 
man's  work  to  do — a  man's  life  to 

live.  Gad,  Jack,  it'll  be  the  making 
of  us."  Joe  finished  the  sentence 

plurally,  knowing  Jack 's  sensitiveness 
at  any  differentiation. 

The  weaker  brother  shrugged  list- 

less shoulders.  "A'  right,"  he  said 
indifferently  and  meandered  off  to 
bed,  leaving  behind  for  the  regaling  of 

his  brother's  nostrils  spirals  of  nico- tine and  fumes  of  alcohol. 

It  had  been  ever  thus,  From  baby- 
hood the  difference  in  the  brothers 

had  been  conspicuous.  In  little  boy- 
hood the  elder,  Joseph,  had  ever  been 

the  one  to  reach  forth  a  wise,  placat- 

ing hand  when  the  younger 's  weak, 
ungovernable  temper  caused  trouble. 
In  high-school  days  Joseph  had  been 
the  one  to  warn  and  counsel  Jack,  to 
guard  him  from  the  petty  temptations 
of  adolescence  and  to  stand  between 
him  and  his  instructors  who  had  rea- 

sons for  not  being  over-trustful  of 
him.  And  so  to  manhood.  Lov- 

able, facile,  warm  and  impulsive,  the 
younger  brother  had  been  many  times 
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pulled  ashore  when  subtle 
quicksands  threatened  to  en- 

gulf him. 
The  memory  of  these  things 

Joseph  carried  with  him  to 

Dawson's  ranch,  where  he  was 
hospitably  received  by  the 
owner  and  his  family  and  vio- 

lently welcomed  by  the  cowboys. 
The  new  life  seemed  as  wide  as 

prairies  whereon  it  was  lived, 
seemed  good  to  feel  the  springing 
earth  beneath  his  feet,  and  to  know 
that  the  whole,  wide  span  of  heaven 
arched  overhead,  instead  of  a  reluc- 

tant slice  squinted  at  with  one  eye 
thru  an  air-shaft.  It  seemed  good  to 
clinch  the  muscled  sides  of  a,  broncho 
and  tame  the  energized  flesh  instead 
of  wielding  a  futile  pen  in  a  steam- 
heated  office.  It  seemed  best  of  all  to 
think  that  very  soon  the  fare  would  be 
on  the  way  to  bring  Jack  hither  where 
this  limitless  horizon  must  surely  blow 
away  his  sordid,  little  weaknesses  and 
sins. , 

And  just  as  this  dream  was  about  to 
be  realized,  another  dream,  the  fabric 
of  which  had  long  been  on  the  loom 
of  fate,  came  true.  Like  all  strong 
men,  Joseph  had  dreamed  of  the  love 
of  some  woman  who  should  complete 
his  being.  Unlike  most  men,  he  had 
not  oft  mistaken  the  shadow  for  the 

substance,  thereby  offering  the  sub- 
stance at  last  a  very  depleted  whole. 

Grace  Dawson  was  the  substance  of 
the  dream.  From  the  first  night  of 
his  arrival  he  had  carried  her  face 

about  with  him  —  subconsciously  at 
first,  then  very  humanly,  finally  with 
the  burning  ardor  of  the  lover  the 
world  over.  Considering  the  accepted 
picturesque  settings  of  fervid,  young 
avowals,  it  pains  the  sensibilities  to 
learn  that  Joe  approached  his  Phyllis 
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while  she  was  feeding  chickens,  that 
least  ornate  of  feathered  people,  not 
to  mention  the  most  painfully  matter- 
of-fact  pursuits. 

Nevertheless,  had  Grace  been  stand- 
ing on  a  grassy  slope  undulating 

gently  to  some  fictional  lake,  with  lily- 
white  arm  raised  to  drop  unearthly 
manna  to  some  celestial  swan,  she 
could  not  have  been  more  utterly  de- 

sirable to  the  irredeemably  blind 
lover.  Her  aproned  figure  was  the 
Venus  de  Milo  to  him.  Her  tanned, 

muscular  young  arms  were  —  well, 
were  what  de  Milo's  would  have  been 
had  she  been  so  convenienced.  Grace 
read  the  message  in  his  eyes  and 
flushed  with  the  tremulous  pride  and 
joy  of  immemorial  women. 

"Do  you,  Grace?"  he  whispered  to her. 

"Yes,  Joe,"  she  answered,  eyes 
lowered.    We  are  excused. 

A  week  from  that  day  Jack  arrived 
at  Dawson's  ranch.  Joe  had  sent  him 
the  fare  with  a  heartfelt  thanksgiving 
and  a  prayer  that  their  mother  might 
know.  He  knew  that  she  would  be glad.^ 

It  is  generally  reputed  that  the  evil 
one  is  partial,  specially  addicted  to, 
and  habitue  of  the  cities.  Such  is  not 

the  case.     The  evil  one  is  a  cosmopo- 
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lite.  He  finds  choice  pickings  on  alf- 
alfa fields  and  in  corrals  as  well  as 

on  poor,  slandered  Broadway.  Jack 
was  choice  pickings.  And  to  start 
something,  the  fallen  gentleman  sup- 

plied him  with  a  gun,  the  companion- 
ship of  a  greaser  and  an  unscrupulous 

foreman,  and  a  conveniently  located 
saloon.  Then  he  settled  his  horns  and 
waited. 

One  other  trump   card  the   afore- 

had  not  been  there  for  Joe.  And  the 
elder  brother,  seeing,  prayed  that  he 
might  have  strength  to  give  to  his 
younger  brother  this  ultimate  gift.  It 
was  on  one  of  these  occasions  that  he 

spoke  to  Jack,  when  the  two  were 
alone  in  the  bunkhouse. 

"Grace  loves  you,  boy,"  he  said,  a 
bit  huskily ;  "  I  've  seen  it  ever  since 
you  came.  I  ought  to  be  glad;  I  will 
be — but  be  good  to  her,  Jackie.     Be 

JACK    MAKES    AN    IMPRESSION    ON    GRACE 

mentioned  ill-reputed  gentleman  held, 
and  that  was  Jack's  natural  charm  for 
women.  Perhaps  he  touched  the  well- 
spring  of  all  feminine  nature — ma- 

ternity, and  caused  them  to  yearn 
over  his  weakness.  Perhaps  they 
glimpsed  in  his  careless  code  a  fine 
vein  of  latent  chivalric  tenderness. 
Whatever  they  saw  and  however  they 
saw  it — they  responded. 

Since  Jack  had  come,  Grace  spent 
most  of  her  time  leaning  over  the 
fences  about  the  place,  talking  and 
laughing  with  him.  A  light  was  in 
her  eves  and  a  flush  on  her  face  that 

straight  and  honest  for  her  sake. 

Swear!" 
"Shucks!"  Jack  laughed.  "She 

doesn't  care  a  straw  for  me,  Joe. 

What  makes  you  think  so  ? " 
"I'm  not  blind,  you  know.  I  can 

see  it." 

"Well,  we'll  see."  And  Jack 

whistled  his  way  toward  "town"  and 
"The  Palace,"  a  combination  saloon 
and  dance-hall  that  was  the  town.  Joe 
watched  him  go  with  a  pain  about  his 
heart,  lie  wished  that  he,  too,  had 
that  insouciant  spirit  that  casts  off 
trouble  as  so  many  feathers,  leaving 
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them,  alas,  to  become  mighty  burdens 
to  the  one  they  settle  on.  Then  he 
shook  himself,  mentally,  and  resolved 
to  bide  his  time  and  wait.  If  Grace 
really  loved  him,  he  would  know  it  in 
time.  If  she  did  not,  he  had  better 
learn  it  now  than  later.  But  he  knew, 
as  he  thus  gallantly  meditated,  that 
his  lot  would  be  a  lonely  one  indeed. 

Jack  sauntered  toward  "The  Pal- 
ace," kicking  the  dust  as  he  walked, 

with  a  vague  sense  of  injury  that  his 
laggard  feet  were  not  hitting  the 

pavements  of  Broadway.     He  didn't 

thick  and  thin,  thru  weal  and  woe, 
and  Jack  knew,  subconsciously,  that 
this  was  the  type  of  woman  he  needed 
beyond  all  else. 

Her  voice  was  raised  in  angry  pro- 
test as  he  jpushed  the  door  open  and 

went  in.  Jack  stepped  up  to  the  bar. 
His  friend,  the  foreman,  was  leaning 
across  it  facing  a  crimsoned  Carlotta, 
and  the  expression  on  his  face  was  not 
nice  to  see.  Jack  stepped  up  to  him, 
threateningly,  and  questioned  Car- 

lotta with  his  eyes. 

"They've    had    a    row,"    she    ex- 

-     ----;-•-   ;; 

THE  FOREMAN  GETS  INVOLVED  IN  A  QUARREL  AT   CARLOTTA  *S  "  PALACE : 

like  this  West,  and  he  knew  that  it 

didn't  like  him.  The  measure  of  a 
man  is  taken  well  in  the  West,  and  a 
man's  a  man — or  he  isn't.  Jack  knew 
that  his  slender  build,  his  ennuied  air, 
his  weakness  that  was  indulgence, 
were  matters  of  contempt  to  the  men 
at  Dawson's  ranch.  He  didn't  meas- 

ure up.  Well,  the  girls  liked  him, 
anyway.  Grace  smiled  on  him,  and 
so  did  Carlotta,  the  little  brunette 

proprietress  of  "The  Palace."  Car- 
lotta was  0  K.  She  might  not  have 

the  class  of  the  Broadway  bunch,  but 
she  was  there  with  the  looks,  with  the 
fire  and  that  general  come-hither  air 
that  takes.  Moreover,  she  was  the 
kind  that  would  stick  to  a  man  thru 

plained  nervously — "him  and  the 
greaser.  The  greaser  came  in  an  hour 
or  more  ago  just  as  amiable  as  could 
be.  I  asked  him  for  the  hat  he  wears 
to  decorate  the  wall.  It  would  look 

good,  all  right.  Then  this — this  comes 
along  and  starts  a  poker  game — wins 
all  the  poor  greaser's  dust  and  plays 
for  his  gun.  'Course  I  dont  like  to 
seem  to  side,  Mr.  Jack,  but  the  greaser 

yells  out,  'You  d — n  cheat!'  and  the 
foreman  here  shoos  him  out  the  door, 
having  both  guns,  and  the  greaser 
without  his  irons.     Then  he  takes  his 

ugliness  out  on  me.    I   " Carlotta  never  finished  what  she 
would  do  or  think,  for  Jack,  made 
strong  by  anger,  ejected  the  foreman 
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forcibly  and  profanely,  and  stood 
shaking  him  before  the  saloon  door. 

Onto  this  scene  bore  Joseph*  and  a 
yelling,  cheering  mob  of  cowboys  and 
citizens  of  Open  Gulch.  Instantly  he 
recognized  his  brother,  Joe  broke 
from  the  bunch  and  ran  to  separate 
the  hissing  contestants. 

"What    right   you   got   ?"   the 
foreman  gasped;  while  Jack  twirled 
his  cap  and  cursed  softly. 

"The  right  of  sheriff  of  this 
county,"  Joe  said  sternly. 

JACK    QUARRELS   WITH    THE    FOREMAN 

"Since  when?"  sneered  the  fore- 
man. 

"Since  today,"  Joe  said  briefly. 
'  ■  Now  be  on  your  way  if  you  dont 
want  my  escort." 

Jack  began  a  voluble  explanation 
that  was  partly  congratulatory  and 
partly  details  of  the  fistic  encounter. 

"Go  on  back  to  the  bunkhouse  now, 
boy,"  Joe  said.  "I'll  see  you  there 
later."  Then  he  rejoined  the  men, 
but  the  triumph  of  the  day  was 
dulled.  He  was  achieving  these 
things,  gaining  this  popularity  and 
esteem,  for  his  own  lonely  lot.  His 
brother  cared  only  for  himself  and  the 
selfish  gratification  of  his  petty  pas- 

sions. And  the  woman  he  loved  cared 
only,  God  help  her,  for  his  brother. 

The  West  calls  forth  emotions  in 
the  raw.  Hates,  loves  and  blood  are 
primitively  lived  and  primitively 
dealt  with.  When  a  man  hates  a 
man,  he  kills  him;  when  that  man  is 
caught,  as  he  inevitably  is,  his  life  is 
forfeit  in  return.  There  is  no  time 
for  the  subtle  machinations  of  the 
law.  Life  is  life  and  death  is  death, 
and  extenuating  circumstances  are not. 

Jack  met  the  greaser  two  days  later 
as  he  was  walking  a  circuitous  route 

to  "The  Palace"  to  see 
Carlotta,  The  fellow  looked 
sullen  and  gave  evidence  of whisky. 

' '  How  's  things  ? ' '  queried 
Jack. 

The  greaser  shook  his 

head.  "Hellish,"  he  af- 
firmed ;  ' '  that  son  of  a  gun 

bounced  me.  I'll  get  'im, tho  —  I  told  Carlotta  I 

would,  too — and  I  '11  do  it. ' ' "Better  not,"  advised 

Jack ;  "not  worth  the 

noose. ' ' 

They  walked  on  a  minute 
in  silence.  Then  Jack  said 

suddenly :  "Say,  what  '11 
you  trade  your  sombrero 

for?" 

The  greaser  looked  up 
with  a  momentary  interest 
in  his  dark  eyes. 

"Your  gun, ' '  he  said. 
"Done!"  Jack  handed  over  the 

gun  and  accepted  the  sombrero,  antic- 
ipating with  zest  the  childlike  delight 

of  Carlotta.  He  suddenly  realized 
that  he  cared  a  very  great  deal  for 

Carlotta 's  delight.  For  the  first  time 
in  his  life  he  had  given  up  something 
for  the  sake  of  another.  It  was  an 
intoxicating  feeling.  He  longed  to  be 
on  his  way  to  the  alluring  tenant  of 
"The  Palace." 
"I'm  off,"  he  told  the  greaser — "s'long." 

' '  'By  ! ' '  grunted  the  greaser ;  then 

snatched  Jack's  cap  for  his  own  hat- 
less  state  and  ran  off,  flourishing  his 
whisky-flask  and  grinning  back  as  he 
ran.  Jack  felt  too  beatific  to  take 
offense.    After  all,  the  poor  thing  was 
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hatless,  while  he  himself  had  several. 
He  resumed  the  homeward  trail. 

Two  days  later,  as  he  was  coming  in 
from  the  hills,  with  Carlotta  in  mind 
and  a  song  on  his  lips,  the  dust  of 
madly  onrushing  horses  blotted  the 
landscape.  While  he  wondered,  a 
posse  bore  down  upon  him  and  swung 
him  on  one  of  the  horses. 

1 '  What  in  thunder  is  this  for  ? ' '  he 
gasped  indignantly. 

"For    the     foreman     of     Tilden's 

along  of  you  when  you  do  your  next 

job,  if  thar's  any  such  where  you're 

goin'." 

"My  brother  knows  very  well  that 
my  hat  and  gun  were  given  to  the 

greaser  from  Tilden's  ranch.  He  gave 
me  his  sombrero  in  exchange.  The 

sombrero  is  now  in  the  bar  of  'The 

Palace.'  " 
"Well,  you  Easterners  have  glib 

tongues,  if  you  aint  sharp  at  doing 

for  a  man — but  I  'm  'feared  you  're  too 
late  with  that  fairv  tale  now,  son.   The 

THEY    FIND    THE    DEAD    BODY    OP    THE    FOREMAN 

ranch,  my  fine  young  murderer," 
jeered  the  head  of  the  posse. 

"What  about  that  dirty  devil?" 
' '  Quite  so — you  left  him  a  little  too 

stark  and  stiff  for  you  to  be  left 
around  alive.  Therefore  we  propose 

to  lynch  you  over  yon. ' ' 
"Oh,  you  do!"  Jack  spoke  sar- 

castically, having  the  unaccountable 
coolness  of  weak  natures  at  crucial 

moments.  "Well,  just  for  odds,  s 'pos- 
ing I  didn't  have  the  luck  to  do  that 

little  act  of  charity?" 
"Then,  my  clever  young  'un,  I'd 

advise  you  to  take  your  hat  an'  gun 

deed  wasn't  done  in  the  county  your 
brother's  sheriff  of,  and  we've 

orders." 
Jack  slid  off  the  horse  at  the  clump 

of  trees  designated  and  looked  about 
him.  Kind  of  a  lonesome  spot  to  die. 
he  reflected,  and  he  rather  wished 
some  one  had  been  there  to  give  him  a 
parting  shake.  It  was  awful  lonesome 
shuffling  out  this  way.  He  wished  Joe 
could  know  that  he  was  dying  better 
than  he  had  lived.  He  wished  he 

hadn't  made  Carlotta  care.  She 
wasn't  like  those  others — back  on 
Broadway.  He  realized  suddenly  that 

/ 
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he  would  never  have  gone  back  if  he 
had  been  let  to  live.  He  hoped  Joe 
would  find  out  that  Grace  really  loved 
him  still.  She  had  only  been  tem- 

porarily attracted  to  himself  because 
he  had  regaled  her  with  a  lot  of  drivel 

and  she  hadn't  known  many  men. 
Well,  it  was  too  late  now  for  most 

things,  but  it  wasn  't  too  late  to  go  out like  a  man. 

One  of  the  posse  approached  him 
and  asked  him  if  he  had  anything  to 
sav.     Jack  shook  his  head;  then  he 

painful — it  was      He  dropped  to 
the  ground  with  a  thud.  Sight  re- 

turned achingly;  numbness  receded. 
He  had  been  very  near  the  end. 

The  posse  was  standing  about  a  ges- 
ticulating, sob-voiced  girl.  The  girl 

was  Carlotta.  In  the  distance  his 
brother  and  Grace  and  some  of  the 
boys  were  approaching. 

"I  found  him  on  the  desert,"  the 
girl  was  saying.  "When  we  heard 
that  you  were  going  to  lynch  Jack,  I 
started  to  warn  him.     I  followed  him 

JACK   IS   TAKEN   PRISONER   BY   "JUDGE   LYNCH 

remarked  casually :  ' '  Only  you  might 
drop  it  around  that  I  didn't  go  out — 

squealing. ' ' ' '  Sure  ! ' '  obliged  the  nooseman, 
tightening  the  rope  about  the  boy's 
calm,  pulseless  throat.  The  world 

went  black  to  Jack's  eyes — his  breath 
resisted  sickeningly  this  abortive 
treatment  of  it.  His  protruding  eyes 
saw,  as  in  a  dream,  a  figure  on  horse- 

back cutting  thru  the  air.  A  last,  in- 
congruous whimsy  suggested  itself 

that  this  was  Death,  the  Headless 
Horseman — one  of  those  last  visions 
he   had   heard   about.     Ugh !   it  was 

{Continued 

along  to  the  hills  and  didn't  see  him. 
You  must  have  had  him,  then,"  she 
shuddered,  "  so  I  went  on  to  the  desert 
and  stumbled  across  the  greaser.  He 

was  'most  gone — been  there  two  days. 
Got  there  in  a  drunken  delirium.  He 

begged  me  for  water — and  I  saw  I 
held  three  aces.  'Not  till  you  own  up 
who  killed  the  foreman, '  I  said.  God ! 
the  poor  dog  begged  and  whined  and 
almost  licked  my  boots,  but  I  had  to 
get  the  truth — I  had  to.  Finally  he 
owned  up.  He  was  dead  drunk  out 
on  the  hills.  The  foreman  came  along, 
and  they  had  words,  i  The  foreman 

on  page  172) 
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Geoffrey  Lascalles  fitted  his  latch-key  with  difficulty  into 
some  dozen  locks  and  entered  his  apartment  with  a  dig- 

nified, almost  jaunty  step. 

"Gorblessus,  Benson."  he  said  to  the  sad-eyed  valet  who 
rose  from  the  depths  of  an  upholstered  leather  chair,  "  's  a 
great — ol' — worl'.  aint  it?" 

Benson  admitted  that  it  was,  meanwhile  removing  his 

master's  hat  and  coat  and  setting  out  a  siphon  of  soda-water on  the  table. 

"Shome  men.  Benson."  continued  Geoffrey,  '"might  shay 
I  was  d-drunk,  but  s'not  so.     I  aint  drunk;  I'm  engaged!" 

"Yes,  sir;  quite  so,  sir,"  murmured  Benson,  sympathet- 
ically.   ''Been  there  myself,  sir.    I  dont  blame  you  at  all,  sir." 

His  respectable  back  disappeared  into  the  bedroom 
whence  issued  the  gurgle  of  a  hot-water  bottle  being  filled,  the 
soothing  rustle  of  bedcovers  turned  back,  and  the  hiss  of 
window-shades  lowered.  Geoffrey  mixed  himself  a  drink  and 
sank  into  his  favorite  chair  to  absorb  it. 

Upon  this  sweet  scene  of  domestic  peace  broke  the  rude 
voice  of  the  door-bell.  Benson  obeyed  its  summons.  Ensued 
the  sound  of  an  argument  down  the  hall. 

"If  ish  tailor  wiz  bill,  tell  'im  he's  no  gen'lemum, "  called 
Geoffrey,  indignant  at  the  low  trick.  "Thish  no  hour  pav 
bills.    Tell  'im— tell  'im   " IT 
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' '  Tailor !  Hee,  hee  !  Ripping,  that ! ' ' 
tittered  a  voice  in  the  doorway.  "I 
say,  old  feller,  it's  not  a  tailor,  not 

at  all." The  voice,  clothed  in  a  weedy  form, 
advanced  into  the  room  on  thin, 
parenthetical  legs. 

"  'F  'tisn't  that  bally  ass,  Shimp- 
son, '  ■  muttered  Geoffrey.  ' '  Shimpson, 
s'no  time  f 'r  call  b'ween  gen'lemum. 
Gorblessus,  s'midni',  s'ats  what  'tis," 

"Oh,  I  say,  old  top,"  expostulated 
the  visitor,  plaintively,  "I'm  in  the 
deuce  of  a  hole,  you  know.  It's — tee, 
hee ! — it 's  a  woman  ! ' ' 
"Wo-man?  You?"  Geoffrey  sat 

up  straight  and  with  difficulty  fo- 
cused his  eyes  on  the  pale,  set  fea- 
tures of  his  visitor.  An  unwilling 

expression  of  respect  struggled  with 

disbelief.  "A  woman!  Oh,  you 
Simpson !    You  sly  dog ! ' ' 

"She's  out  there  in  the  machine 
now,"  tittered  Simpson,  pleased  with 
his  success.  "You  see,  it's  this  way, 
Geoff,  old  dear.  Can  I  bring  her  in 

and  leave  her  here  for  the  night  ? ' ' 
' '  Here  ? ' '  Geoffrey 's  tone  lost  the 

slight  huskiness  induced  by  too  many 
congratulatory  rounds  of  drinks  at 
the  club.  The  righteousness  of  a 
newly  engaged  man  glared  from  his 

outraged  eyes.  "Well,  of  all  the 
nerve  I  ever —  Can  you  bring  her — 

Why,  you  bally  ass,  I've  a  good  mind 

to   " 
The  wretched  Simpson  dodged  the 

decanter  with  an  agility  acquired 
from  the  one-step  and  Castle-walk. 

"Oh,  now,  dear  chap,"  he  pleaded, 
"you  dont  understand.  She's — she's 
dead,  you  know,  quite  dead." 
"Dead— d-d-dead!" 
"Dead,"  agreed  Simpson,  solemnly  ; 

"been  that  way  for  three  thousand 
years.  She 's  a  mummy,  you  know,  old man.  Prone  Johnston  sent  her  from 
Cairo.  Wants  me  to  keep  her  till  he 
arrives.  But — tee,  hee! — too  many 
servants  at  the  hotel — quite  too  many  ! 
So  I  brought  her  around  to  you,  see  ? ' ' 

Ten  minutes  later,  Geoffrey  found 
himself  alone  in  his  apartment  with  a 
long,  slender  case  labeled  "The 
mummy  of  Ameuset,  Princess  of 
Egypt.     Departed  at  age  of  nineteen 

thru  the  potion  of  Ani,  the  Wise  Man. 
Property  of  Prof.  Darwin  Spencer 

Johnston. ' ' 
For  some  moments  he  stood  in 

thought  before  his  new  acquisition, 
then  betook  himself  to  his  bedroom 
and  made  ready  to  retire.  The  image 
of  his  very  recent  fiancee,  Violet 
Manning,  enthusiastic  golfist,  tennis 
champion,  horsewoman  and  good  pal, 
was  clouded  in  his  mind  by  a  stealing 
vapor  as  of  heavy-lidded  incense 
burned  before  an  old  shrine.  And  the 
name  he  murmured  as  he  fell  asleep 
was  not  hers. 

"Ameuset!"  he  thought.  "Dark 
hair,  I  suppose,  and  almond-shaped 

eyes.    Gee  !  what  a  rum  go  ! ' ' And  turning  upon  his  pillow,  he slept. 

His  dream  was  a  curious  one.  He 
thought  he  stood  invisible  in  a  pillared 
palace  of  an  Egyptian  Pharaoh,  amid 
naked  Nubian  slaves  a- jangle  with 
glass  anklets,  and  slant-eyed  maidens 
plying  tall  palm-leaf  fans.  On  a  tawny 
leopard-skin  lay  a  splendid  woman 
form  with  deep  eyes  and  a  rope  of 
lusterless  dark  hair.  Her  face  was 

pale  as  the  lotos-flower,  but  her  full 
lips  flamed  with  passionate  crimson 

"gee!  what  a  rum  go!; 
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like  a  vivid  orchid  bloom.  Before  her 

slave-girls  wreathed  in  slim,  brown- 
ankled  dance  and  musicians  strummed 
their  harps,  but  she  waved  them 
wearily  away. 

"They  conjure  vain  longings — de- 
sires that  are  never  satisfied,"  he 

thought  she  cried,  beckoning  a  bent 
old  man  approaching  from  the  desert 

with  a  scroll.  "Come  hither,  0  Ani, 
wise  man  of  the  sands;  hast  thou  no 
potion  to  lend  new  feeling  to  the  dull 

sameness  of  my  life  ? ' ' The  sorcerer  thrust  a  withered  claw 
into  his  sackcloth  bosom  and  drew 
out  a  tiny,  colorless  phial,  which  he 
presented  kneeling,  telling  her  it  was 
a  love-potion  that  could  never  fail. 
"Love!"  he  dreamed  Ameuset 

cried,  scorningly.  "Love!  Is  there 
nothing  on  earth  but  love?  It  ever 
ringeth  in  my  ear.  I  wish  another 
secret,  0  wise  man !  I  wish  to  do 
what  none  other  than  I  has  ever 

done!" Again  the  sorcerer  fumbled  in  his 
robe.  He  proffered,  this  time,  a  vial 
of  ruby  liquid. 

"If  thou  plaeest  this  to  thy  lips, 
0  Ameuset,"  he  cried  solemnly,  "thou 
wilt  be  transported  thru  thousands  of 
years  into  the  future,  to  live  thy  life 
in  another  age.  Thou  shalt  know  love 
and  kiss — once ;  but  the  second  kiss 
shall  make  thee  as  the  dust  of  Egypt. 

So  beware  ! ' ' Geoffrey  started  out  of  his  dream 
and  sat  up  in  bed,  the  whine  of  the 

magician's  voice  drowned  by  a  crash 
from  the  sitting-room.  He  stared  to- 

ward the  open  door,  unable  to  believe 
his  eyes.  For  there  in  the  blue  moon- 

light stood  the  princess  of  his  dream ! 
There  was  no  doubt  about  it.  Ameu- 

set, daughter  of  Pharaoh,  had  left  her 
mummy-case  and  was  examining,  with 
lively  curiosity,  his  apartment  on  One 
Hundred  and  Twentieth  Street  and 
Riverside  Drive,  New  York  City,  year 
of  our  Lord  1915 ! 

"She's  the  high-balls  and  the  cock- 
tails and  the  punch!"  said  Geoffrey, 

feebly,  and  closed  his  eyes.  He  re- 
peated the  names  of  the  Presidents  in 

order ;  recalled  all  the  telephone  num- 
bers  of   his   friends ;    multiplied    his 

"i    AM    AMEUSET  !" 

street  number  by  the  date,  and  opened 
his  eyes  again.  Still  there!  It  was 
no  illusion,  then,  but  incredible  fact ! 
With  a  chilly  feeling  along  his  spine, 
Geoffrey  slid  out  of  bed,  draped  a 
dressing-gown  of  a  delicate  lavender 
hue — a  gift  of  Violet's — about  him 
and  went  out  into  the  sitting-room. 

His  dream,  his  first  thought  ran, 
had  not  done  Ameuset  justice.  She 
was  more  beautiful  than  he  would 
have  been  able  to  dream  a  girl,  tho 
her  costume  of  gauzy  veils  and 
scarabs  was  hardly  up  to  date.  She 
stood  regally,  now,  regarding  him  be- 

neath black  brows,  thick,  and  arched 
as  delicately  as  the  rainbow. 

"By  gad !  Either  I'm  mad,  or  we're 
both  of  us  witnessing  the  most  ex- 

traordinary phenomenon, ' '  said  Geof- 
frey, slowly.  "Would  you  mind 

telling  me  who  you  are?" 
"I  am  Ameuset,"  returned  the 

superb  creature,  pointing  to  her  bare 
feet  shining  rosily  between  the  sparkle 

of  her  toe-rings.  "You  may  kiss  my 

feet." 
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1 '  If  Violet  should  see  me!"  groaned 
poor  Geoffrey,  with  a  rapid  mental 

vision  of  his  troth  of  yesterday — ' '  and 
her  mother — oh,  Lord!"  But  his 
royal  visitor  awed  him  into  submis- 

sion. Yet,  being  an  intensely  modern 
young  man,  he  was  violently  angry  at 
this  playing  the  fool.  Rising  with 
burning  ears,  he  stamped  to  the  tele- 

phone and  called  savagely  into  the 
receiver : 

"Hello!  Stop  that  infernal  buzz- 
ing. Give  me  the  Astor,  Madison  452. ' ' 

He  surveyed  Ameuset  desperately. 
He  had  read  of  such,  things — sus- 

pended animation — transmigration — 
but  neither  his  books  nor  his  experi- 

ence had  taught  him  what  to  do  with 
a  beautiful  3000  b.  c.  lady  in  a  green- 
and-gold  automobile  veil  at  the  far 
from  decorous  hour  of  one  p.  m.  As  he 
looked  she  stretched  two  pale,  perfect 
arms  above  her  head  in  a  frank  yawn. 

"I  weary,"  she  sighed.  "The  sun 
has  long  since  set — bid  thy  slaves  pre- 

pare me  a  bed  of  flowers,  my  lord." 

AND    ONLY    THE    DAY    BEFORE,    A    TROTH    TO    VIOLET 

' '  What  doest  thou  ? ' '  rolled  the  rich 
tones  of  Ameuset  at  his  elbow. 

"Verily  thou  makest  magic  talk,  like 
to  Ani?  my  wise  man.  Art  thou,  per- 

haps, a  wise  man  also?" 
Geoffrey  dropped  the  receiver  as 

tho  it  was  too  hot  to  hold.  He  had  a 
sudden,  swift  mental  vision  of  himself 
leading  Princess  Ameuset  into  the 
chaste  midnight  lobby  of  the  Astor 
Hotel.    No,  no,  it  could  not  be  done. 
"Wise  man!  Me!"  he  growled. 

"Hang  it  all!  if  I  ever  get  hold  of 
that  rotter,  Simpson!  What  in  the 
name  of  common  sense  ami  going  to 

do  with  you?" 

Unwillingly,  Geoffrey  grinned.  He 
led  the  way  to  his  sleeping-room,  re- 

signing himself  to  the  prospect  of  a 
cramped  night  on  the  divan  in  the 
living-room. 

"I'm  afraid  the  florists  are  all  shut, 
Princess,"  he  said,  pressing  the  elec- 

tric light  button,  "but  how  would  a 
bed  of  patent  cotton  felt  do  instead  ? ' ' 

' '  Thou  art  certainly  a  magician  ! ' ' 
cried  Ameuset,  amazed.  "Thou 
makest  light  everywhere  at  thy  com- 

mand, 0  thou  most  worshipful ! ' ' 
"Nonsense,  that  is  just  electricity," 

said  Geoffrey,  withal  rather  flattered 

by  her  admiration.     ' '  See !     Press  it 
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this  way — poof! — out  it  goes;  now 
again — on  it. comes !" 
"By  Osiris!"  cried  Ameuset,  clap- 

ping her  hands,  "thou  may  est  kiss  my 

feet  again!" 
"Some  other  time,"  hedged  Geof- 

frey, moving  hastily  to  the  door. 

"Oh  yes,  and  here  is  the  key.  Turn 
it  so,  and  you  are  safely  locked  in. ' ' 

Regally  the  princess  drew  herself 
up  to  her  full  height,  which  was  tall 
beyond  the  stature   of  most  women. 

there's  one  thing  sure — I  cant  keep 
her  here.  The  Mannings  !  That's  the 

very  thing!" He  sat  down  at  the  desk  and  com- 
posed, with  extreme  difficulty,  a  note 

to  Violet's  mother,  telling,  without 
ornamentation,  the  extraordinary  tale 
of  Ameuset  and  asking  permission  to 
bring  her  to  the  Manning  home  until 
some  permanent  solution  of  the  diffi- 

culty be  found. 
"It  sounds  a  bit  thick,"  he  mut- 

WHEN    SIMPSON    CALLED    FOR    THE    MUMMY 

"I,  Ameuset,  daughter  of  the  gods, 
fear  no  evil.  Leave  the  portal  un- 

barred, my  lord." 
Alone  in  the  living-room,  Geoffrey 

drew  a  long  breath,  passing  his  hand 
across  the  throbbing  seat  of  his  reason. 

"Either  I  am  entirely  off  my  nut," 
he  remarked  to  the  siphon  bottle,  "or 
the  whole  bally  business  is  true." 

He  went  again  to  the  telephone  and 
callpfl  up  the  janitor. 

"Pete,"    he    begged,    "how    do    I 
sound?     Drunk?     Crazy?" 

'No  more  so  thin  usual,  sor. " 
"Thank  you,  Pete."  Geoffrey  hung 

up  the  receiver.    "Then  it's  so.    But 

tered,  as  he  folded  it,  "but,  then,  it  is 

a  bit  thick,  you  know. ' ' So  Simpson  thought  the  next 
morning  when  he  called  for  his mummy. 

"Profie  wired  to  take  it  up  to  the 
Metropolitan  Museum,  old  sport,"  he 
explained.  "So  I'll  just — but,  my 
word !  the  case  is  broken'  open ! 
Haven't   hocked   her,   have  you,   old 
man 

9  J  7 

"Sh— sh!  she's  asleep!"  said  Geof- 
frey, rolling  off  the  couch  and  grip- 

ping Simpson's  arm  nervously.  But it  was  too  late.  Behind  the  closed 
door  a  startled  voice  arose,  richly : 
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"Didst  thou 
call  me,  my 

beloved  lord?" There  was  only  one 
thing  for  Simpson  to 
think,  and  he  thought 
it  immediately. 

"Tee,  hee!"  he  be- 
gan,   prodding    his 

host's     shoulder; 
' '  pretty  lively  for  a  mummy,  I  think  ! 

Hee!  hee!" 
"Call  it  hee-haw,  like  the  ass  you 

are ! ' '  snapped  Geoffrey,  savagely. 
' '  You  haven 't  got  enough  brain  to 
think  with,  so  I  wouldn  't  try.  I  dont 
owe  you  any  explanation,  and  I'm  not 
going  to  give  you  one. ' ' 
"You  owe  me  a  mummy,"  began 

Simpson ;  then  paused,  transfixed.  In 
the  doorway  of  the  bedroom  stood 

Ameuset.    ' '  Oh-o,  I  say ! '  ■ 

The     black 

brows  of  the  prin- 
cess drew  together.    A 

jeweled    hand    flung 
out,  pointing. 

! '  I  like  not  the  coun- 
tenance of  yonder  son 

of  Set ! ' '  she  cried. 
"Bid  thy  slave  cast 

him  out,  my  lord  ! ' ' Geoffrey  explained  in  vain.  Simp- 
son would  only  grin  and  wink  know- 

ingly, and,  at  length,  went  away  in  a 
shower  of  sniggers,  having  failed  in 
his  attempt  to  flirt  with  Ameuset. 

"The  Mannings  will  understand," 
Geoffrey  reassured  himself,  yet  there 
was  no  certainty  in  his  tone.  Two 
hours  later,  in  the  familiar  precincts 
of  the  Manning  drawing-room,  he  was 
even  less  certain. 

"The  Princess  Ameuset,"  he  mur- 
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mured;  "you — ■ 
er — I  suppose  you  got 

my  letter." 
"Yes,  indeed,  dear 

boy,"  purred  his 
prospective  mother- 
in-law,  beaming  upon 
the  amazing  figure  of 

her  new  guest.  "Al- 
ways joking,  is  he 

not,  Princess?  So  good  of  you  to 

come  to  see  us,  I'm  sure." 
' '  Thou  speakest  kindly,  old  woman, ' ' 

said  Ameuset,  calmly.  ' '  Thou  mayest 
kiss  my  hand,  and  thou,  too,  friend  of 

my  noble  Geoffrey." And  she  extended  a  slender  white 
hand  toward  Mr.  Manning. 

"By  gad!"  murmured  the  sur- 
prised man,  and  took  immediate  ad- 

vantage of  the  offer,  to  his  wife's 
frigid  dismay.     Alone  of  the  group. 

Ameuset  re- 
mained unperturbed 

and  gracious.  Violet, 
breezing  in,  golf-bag 
in  hand,  stopped 
short  with  a  frank 
whistle. 

"Violet,  my  dear," 
said  her  mother, 

hastily,  "this  is  the 
Princess  —  hem  —  Ameuset  —  hem — 
who  is  touring  the  world  and  has 
kindly  stopped  to — hem — honor  us 
with  a  short  visit."  The  stress  was 

plainly  evident.  The  "old  woman" 
still  rankled  in  Mrs.  Manning's breast. 

"Glad  to  see  you,  I'm  sure,"  said 
Violet,  heartily,  gripping  the  patri- 

cian hand.  "Do  you  golf,  Princess? 
It's  a  jolly  morning.  I'll  take  you 
round  the  links." 
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"Art  thou  of  royal  blood,  my 
girl  ? ' '  asked  Ameuset.  ' '  Thy  bearing 
betokeneth  it. ' ' 

"Not  a  bit  of  it,"  laughed  Violet; 
"just  plain  American.    Have  you  had 

"You'd  better  do  it,  Billings— the 
Princess  is  used  to  it, ' '  said  Geoffrey, 
weakly.  He  felt  the  eyes  of  his  be- 

trothed on  him  in  puzzled  wonder  and 
knew  that  each  moment  added  to  the 

"down,  slave! 

luncheon  yet, 
Geoffrey?  No? 
I'll  ring  for 

Billings." The  butler,  fat 
and  shambling, 
came  in,  bowed  to 
Geoffrey,  started 
to  s  p  e  a  k — and 
caught  sight  of  the 
gorgeous  daugh- 

ter of  a  hundred 
Pharaohs.  Fasci- 

nated, he  stared  at  her  with  dropped 
lower  jaw.  With  a  hiss  of  fury, 
Ameuset  was  across  the  room  and 
towering  over  him  in  royal  rage. 

Down,  slave  ! ' '  she  cried.  ' '  Down, 
or,  by  Osiris !  I  will  have  thee  beaten 

by  the  Nubian  camel-drivers!" 
Piteously,  Billings  looked  around. 

she   CRIED 

number  of  his 

future  explana- tions. "I've  got  the 

rheumatiz  some- 

thing terrible, ' ' moaned  the  un- 
happy butler; but  down  he 

creaked,  never- theless, and 
Ameuset  was 

appeased. "Thou  hast  a  strange  custom  with 
thy  slaves,"  she  said  loftily,  turning 
to  the  dazed  Mannings.  "I  had  a slave  once,  faithful  and  true,  yet  by 
chance  he  did  step  upon  my  robe,  and 
the  Nile  was  reddened  with  his 

blood." 

"Geoffrey,    who   on    earth   is   that 
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woman  ? ' '  whispered  Violet.  * '  I  never 
heard  such  stuff  in  my  life.  And  she 

looks  at  you  as  tho  she  owned  you — ' ' 
It  was  now  or  never.  Boldly  Geof- 

frey tdok  his  sweetheart's  hand  and 
drew  her  toward  Ameuset,  He,  too, 
had  seen  a  certain  softness  in  the 

Egyptian's  dusky  gaze  and  writhed under  it. 

"I  dont  think  the  Princess  quite 
understands,  dear,"  he  said.  " Prin- 

cess, this  is  the  young  woman  I  am 

going  to  marry." 
Ameuset  drew  herself  up  sharply. 

An  expression  of  rage  crossed  her 
bold,  dark  features. 

' '  By  the  tongue  of  Set ! ' '  she  cried, 
"thou  art  the  woman  he  would  put 
first  in  his  house !  Never  while  the 

pyramids  stand!" 
"It's  all  a  silly  misunderstanding, 

Vi, ' '  said  Geoffrey,  nervously.  ' '  Sup- 
pose you  leave  me  to  explain  to  the 

Princess  before  luncheon." 
With  a  very  sober  face  Violet  left 

the  room.  Ameuset  peeped  thru  her 
eyelashes. 

1 '  Is  my  lord  angry  ? ' '  she  cooed. 
"Very,"  said  Geoffrey,  shortly. 

' '  Now,  look  here,  Princess ;  you  've  got 
to  understand  right  now  that  I  am 

not  yours — not  yours." 
"The  Nile  shall  run  red  with  her 

blood!"  declared  Ameuset,  stamping 
one  pink-tinted  foot. 

"It  shall  do  nothing  of  the  kind," 
said  Geoffrey,  turning  angrily  away. 

"Now  remember — no  love-making,  or 
I  wash  my  hands  of  you." 

He  disappeared  to  find  and  appease 
Violet. 

Ameuset,  pouting  her  glorious  red 
lips,  flung  herself  full  length  on  the 
tiger-skin  rug. 
"May  Asenath  curse  the  yellow- 

haired  woman  ! ' '  she  said  fiercely. 
"By  Ra  and  by  Isis  and  Amen  and 
all  the  gods !  I  swear  he  shall  love  me 

even  to  death  ! ' ' 
Behind  her,  looking  down  at  the 

slender  form  and  dark-framed  face, 
Mr.  Manning  drew  a  long  breath. 

"By  gad!"  he  murmured  help- 
lessly.    "By  gad!" 

The  remainder  of  the  day  was  a 
long    nightmare    to    Geoffrey.      His 

fiancee  and  her  family  grew  colder 
and  his  protegee  warmer,  moment  by 
moment.  The  appearance  of  the  in- 

sinuating Simpson  precipitated  mat- 
ters. Ameuset  flew  into  what  in  a 

less  regal  person  would  have  been  a 
fit  of  temper;  demanded  her  Nubian 
camel-drivers  to  fling  the  son  of  Set 
into  the  canal;  called  for  a  poison- 
potion;  spoke  of  evil-eyes  and  the 
curse  of  Amaroth,  and  finally  drew  a 
jeweled  dagger  from  her  girdle  and 
fell  upon  the  luckless  Simpson  with 
a  fury  worthy  of  the  Pharaohs. 
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"o  lotos-flower!"  he  murmured 

"Thou  art  my  evil  spirit,"  she 
stormed.  ' '  Thy  blood  shall  make  red 

the  Nile." A  blunt  point  saved  Simpson's  life, 
but  after  this  exhibition  Mrs.  Man- 

ning put  her  foot  down. 
"  I  am  sorry,  my  dear  Geoffrey,  but, 

making  due  allowance  for  the  queer- 
ness  of  all  foreigners,  I  must  say  this 
Princess-person  is  not  good  form  at 
all.  Billings  threatens  to  leave  if  he 
has  to  kneel  down  again.  I  am  afraid 
— T  hate  to  appear  inhospitable,  but, 

reallv   " 
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"Of  course,  of  course,"  agreed 
Geoffrey,  wretchedly;  "I'll  take  her 
to  some — some  hotel  at  once.  I  wish  I 

could  make  Violet  understand,  tho — " 
But  he  could  not.  She  was  very 

pale,  very  positive. 
"Your  tale  about  mummies  and 

potions  is  a  bit  archaic,  Geoff,"  she 
frowned.  ' '  Until  you  care  to  explain 
your  connection  with  this — this  lady, 

I 

BE 

BEAUTIFUL  !    BELOVED  ! 

I     must    insist on    returning    your 

ring. ' " Jilted  and  harried,  Geoffrey  found 
himself  at  dusk  in  his  own  apartment 
again  with  the  daughter  of  the  Nile. 
Never  had  she  appeared  more  beauti- 

ful as  she  glowed,  pearl-pale  and 
crimson,  thru  the  dim  light,  but 
Geoffrey  felt  no  pound  of  pulse  as  he 
gazed.  All  right  for  an  old  Egyptian 
guy,  perhaps,  but  he  preferred  wind- 
roughened  hair  and  healthy,  tanned 

cheeks — like  Violet's.  The  ring  in 
his  pocket  winced  thru  him  like  a 
sudden,  sharp  pain.  With  a  groan  he 
went  to  the  window  and  looked  out 

into  the  city,  a-sparkle  and  astir. 
What  should  he  do  with  Ameuset, 
priestess  of  Isis,  Princess  of  Egypt? 

"She  might  go  on  the  stage,"  he 
mused  dreamily,  "or  take  up  stenog- 

raphy  ' ' 

Behind  him,  Ameuset  detached  a 
tiny  vial  from  a  chain  about  her  neck 
and  poured  it  into  the  decanter. 

"Wilt  drink,  my  lord?"  she  ques- 

tioned, pouring  out  a  glass.  "  'Tis  of 
the  color  of  the  vine  in  my  father's 

vineyards. ' ' Morosely,  Geoffrey  raised  the  glass 
to  his  lips.  Miraculous  change  !  Thru 
a  delicious,  floating  haze  he  saw  the 
Princess,  a  marvel-being  of  fire  and 
delight.    His  arms  went  out  achingly. 
"0  Lotos-flower!"  he  murmured, 

"  dearest  moon  !  Come  to  me,  Ameu- 
set— beautiful !  beloved ! ' ' 
He  felt,  rather  than  saw,  her  warm 

face  uptilted  to  his,  and  his  lips 
crushed  the  red  fruit  of  hers. 

"We  will  journey  together  to  the 
old  lands  of  your  birth,"  he  whis- 

pered wildly.  "You  and  I,  most  won- 
derful, alone  on  the  blue,  burning 

desert — under  the  stars.  How  beau- 
tiful beyond  all  beauty  you  are! 

Your  eyes — your  hair — your  little 
hands  and  slender  throat — your  lips 

— again,  again,  my  sweet   " A  crash  deafened  him.  Thru  the 

rocking  of  the  world  he  seemed  to  hear 

a  far  voice  crying  mockingly:  "But the  second  kiss  shall  make  thee  as  the 

dust  of  Egypt — as  the  dust  of 
Egypt!"  Then  he  opened  his  eyes  to 
meet  Benson 's  sad,  impersonal  gaze. 

* !  Beg  pardon,  sir,  for  arousing  you 
so  early,  sir,"  he  was  saying  tone- 
lessly,  "but  a  sudden  gust  came  in 
when  I  opened  the  window,  sir,  and 
upset  the  blooming  mummy-case.  Not 
hurt  at  all,  sir.  And  Miss  Violet  was 
telephoning  to  ask  whether  you  could 

motor  her  to  the  club  at  ten." 
"The  grape-fruit  is  very  nice  this 

morning,  and  we  have  a  rasher,  sir. 
Shall  I  bring  in  your  breakfast 

now?" 
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U  EST  ̂  V 

ladys    Hall 

trT^  HAT 

1    iust 
something  we  somehow 
miss ' — um-m ! ' '  John 

Douglas  rested  his  anointed 
head  on  a  rare  tapestried  cushion  and 
sent  fragrant  rings  of  smoke — and 
dream — into  the  dim  vaults  of  the 

ceiling.  "  'That  —  something  we — 
somehow — just — miss. '  "Wilkins,  an- 

other whiskey  and  soda — Scotch." 
It  was  one  of  a  long  procession — that 
Scotch.  It  was  the  satiety  that 
seemed  to  Douglas  to  permeate  his 
existence  in  entire.  It  gave  to  him 
that  false  vision,  that  distorted  sense 
of  values,  that  chimera  of  unrealities 
from  which  he  and  his  kind  could  not 
depart. 

"God!  but  I'm  tired  of  it."  he 
muttered,  as  he  rested  his  head  again. 
"I'm  tired  of  the  women,  with  their 
smirking,  enameled  faces  and  their 

mincing,  enameled  souls.  I'm  tired 
of  their  vaporings,  their  vanities, 
their  body  greeds,  their  puny,  conven- 

tionalized minds.  I'm  tired  of  all  of 
it — all  of  it — and  I'm  going  to — cut ! ' ' 

Now.  plainly.  John  Douglas  was 

1 '  queer. ' '  Match-making  mamas  with 
marketable  daughters  had  reluctantly 

admitted  that  he  was  "odd,"  but  a 
fat  purse  may  cover  a  multitude  of 
vagaries.  Moreover,  he  was  invulner- 

able, and  that,  dear  friends,  is  far 
more  unforgivable  than  oddity  in  a 
desirable  parti.  He  had  looked 
with  calm,  dispassionate  eye.  upon  the 
flower  of  the  High  Circle,  and  the 
flower,  even  to  the  buds,  falling  to  his 67 

touch.  He  had  met.  with  a  courteous 
aloofness,  the  warlike  maneuvers  of 
the  campaigning  mamas,  and  he  had 
emerged  with  a  heart  whole,  a  vast 
ennui,  a  mounting  disgust — and  an Ideal. 

The  High  Circle  did  not  know  of 
the  Ideal.  If  they  had.  I  doubt  the 

efficacy  of  even  the  Douglas'  gilded 
purse  to  save  him.  The  High  Circle 
and  Ideals  have  not  a  hand-shaking 
acquaintance.  They  speak  a  different 
tongue ;  they  acknowledge  a  different 
parentage  ;  they  come  only  when  they 
are  sought,  and  the  seeking  is  the  ex- 

ception. John  Douglas,  in  his  weari- 
ness, had  sought — and  he  had  found. 

\Ve  who  are  not  of  the  High  Circle 
and  who  are  in  the  privacy  of  the 
smoke-dim  den;  we  who  believe  in 
ideals  and  know  that  dreams  come 
true — this  is  what  he  had  found :  He 

had  found  that  man's  needs  are  more 
than  flesh  needs;  he  had  found  that 
the  life  he  lived  was  not  the  life  he 
craved ;  he  had  found  that  the  woman 
of  his  heart  was  a  woman  whom  he 

had  never  seen,  save  in  that  opales- 
cent haze  of  the.  dreams  we  dream. 

He  knew  that  they  must  meet  some 
day,  he  and  she.  He  did  not  know 
whether  she  would  come  to  him  from 
some  chill,  virgin  trail  of  the,  far 
North,  or  a  tropic  isle  in  blue,  un- 

charted seas.  He  didn't  much  care. 
He  did  know  that  she  would  not  come 
to  him  from  this  City  of  Sad  Unrest, 
for  he  had  seen  her  in   the  dream. 
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tint  for  tint,  line  for  line,  curve  for 
curve.  And  her  eyes  had  been  cool  as 
mountain  lakes  and  keen  as  stars  at 
night,  and  her  mouth  had  been  young 
and  eager  and  untouched,  and  her 
body  was  untrammeled  and  splendid 
in  its  vigor.  She  was  not  of  the  hot- 

house variety,  this  Dream  Girl  of  his. 

She  was  'born  of  the  sunlight  and 
starlight,  cradled  by  lulling  seas  and 
nurtured  on  lotos-flowers.  She  was 
Potential  Woman. 
And  so  it  came  about  that  John 

Douglas,  son  of  old  Amos  Douglas, 
son  in  turn  of  Felix,  founder  of  the 
Midas  wealth  of  Douglas,  forswore 
the  High  Circle  wherein  his  forbears 
(for  two  generations,  that  being  the 
number  of  limbs  afforded  by  the  in- 

fantile family  tree)  had  moved  amidst 
notables,  personages,  heavy  type  in 

"What  Society  Is  Doing." 
And  because  he  was  in  quest  of  an 

ideal,  he  did  not  have  Wilkins  en- 
gage him  passage  on  one  of  the  White 

Star  floating  palaces,  nor  charter  a 
private  car  for  a  transcontinental 
trip,  or  flit  away  South  laden  with 
white  flannels,  panamas  and  nerve- 
tonics.  Instead,  he  bade  Gotham  an 
unceremonious  farewell,  abandoned 
his  gaping  valet,  and  embarked  on  a 
freighter  sailing  for  the  Orient,  with 
a  canvas  bag  as  luggage  and  lots  of 
hope  for  ballast. 

There  came  days  on  which  the 
waters  grew  bluer  and  bluer;  when 
the  air  seemed  pregnant  with  spice 
and  scent ;  when  the  sky  bent  low  and 
seemed  like  a  melting,  velvet  robe 
that  sheathed  one's  soul  even  as  it 
enVeloped  one 's  body.  Days  in  which 
John  Douglas  forgot  society  and  its 
minions,  women;  forgot  nerves  and 
cynicisms  and  valets  and  Scotch; 
forgot  even  that  he  was  on  a  plebeian 
freighter  bearing  plebeian  cargoes  of 
cotton  and  wool;  forgot  all  but  the 
endless  blue  of  sea  and  sky  and  the 
Dream  Girl  face  that  seemed  to  be 
calling  him. 

Came  a  day  when  the  blue  velvet 
robe  turned  its  lining  to  view,  and  it 
was  an  ugly  black;  when  a  storm 
aroused  from  the  gentle  horizon,  like 

the  sudden,  devastating  wrath  of  a 
mild,  sweet  woman ;  when  the  swoon- 

ing waters  upheaved  and  showed 
green  and  black  and  treacherous 
yellow.  There  had  been  rum  among 
the  crew,  for  it  was  ill-controlled  and 
the  days  were  very  long.  Pande- 

monium broke  loose,  and  the  rotten 
wood  of  the  old  freighter  turned  to  a 

roaring  flame  on  the  sea's  tempes- 
tuous breast.  Then,  of  a  sudden,  the 

passion  of  the  tropic  elements  sub- 
sided, the  black  lining  slowly  re- 
versed, the  sea  sloughed  softly  into 

calm  again,  and  John  Douglas  clung 
to  a  charred  spar,  sole  tenant  of 
leagues  and  leagues  of  sea.  His  face 
was  upturned,  and  his  eyes  were  wide, 
for  across  the  speckless  leagues  a  voice 
was  calling  him,  and  near  to  his  own 
a  face  was  leaning.  It  seemed  to  be 
leading  him  on,  that  face,  and  it  bade 
him  have  no  fear.  Slowly,  as  one  ex- 

hausted, he  swam  as  it  led,  and  he 
knew  that  here,  stripped  to  his  hide 
of  all  the  world  goes  by,  with  death 
as  twin  and  life  a  witless  fool,  here 
he  had  found  his  Ideal. 

Slowly  the  face  dimmed  as  he 
swam,  and  an  island  took  shape  in  his 
vision.  He  knew  that  the  face  had 
been  a  mirage  face  and  that  the  island 
was  very  real,  but  he  knew,  too,  that 
that  which  is  substanceless  is  often  the 
most  substantial.  Paradoxical,  but 
veracious. 

It  seemed  rather  a  large  island,  he 
thought.  A  beach  skirted  it,  follow- 

ing it  in  and  out  with  gracile  undula- 
tions. It  was  snowy  white  sand,  with 

a  suggestion  of  granulated  sugar,  and 
over  it  hung  breadfruit  trees  and 
cocoa-palms  and  a  profusion  of  vari- 
hued  flowers,  all  tinted  with  the  ex- 

travagant vividness  of  the  tropics. 
As  John  neared  the  granulated- 

sugar  beach,  his  eyes  went  suddenly 
blind,  and  a  sickness  possessed  him, 
born  of  the  strain  and  the  shock  and 
the  long  exposure.  He  tried  to  raise 
his  voice,  but  it  gurgled  miserably  in 

his  burning  throat.  "This  is  the 
end,"  he  whispered;  "Dream  Girl,  I 

—tried—" He  thought  he  saw  something  fly- 
ing over  the  dazzling  beach,  thought 
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he  saw  the  waters  cleaving  neatly 
with  a  swiftly  moving  body ;  then  the 
sweet  drug  of  death  overpowered  him, 
and  he  sank — sank  softly  down  and 
down. 

Now,  a  mere  man  does  not  follow 
an  Ideal  in  dreams  for  many  years,  in 

Therefore,  he  lifted  his  lips  for  her 
long-withheld  kiss  and  crushed  her 
tangible  shape  to  him  with  a  little 
groan  of  ecstatic  fulfillment. 

Swift  as  a  panther  and  lithe  as  a 
tigress,  the  slim  arm  uprose  and  a 
rock  descended  upon  his  unguarded 

THE    STRANGE    ISLANDERS    DISCOVER    DOUGLAS 

reality  for  some  weeks,  and  in  death 
and  despair  for  some  hours;  then 
wake  and  find  his  head  against  her 
breast,  life  given  him  anew  at  her 
hands — and  remain  supine.  John 
Douglas  was  a  mere  man,  but  he  was 
re-created  superman  by  being  very 
much  in  love  and  very  much  in 
earnest  at   one  and   the  same   time. 

head  with  killing  force.  Her  face 
bent  over  him  with  a  savagery  that 
burned  into  his  consciousness  even  as 
it  faded  away. 

When  he  awoke  to  his  surroundings 
again  he  was  reclining  in  some  sort  of 
a  pendulous  bed  and  a  grave-faced 
man,  in  knee-length  white  robe,  was 
standing  by  him. 
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Douglas  regarded  him  fixedly  be- 
fore the  somber  eyes  met  his  gaze. 

"Where  am  I?"  he  managed  to 
articulate. 

The  grave-faced  man  looked  down 
on  him  with  unfathomable  eyes ;  eyes 
that  held  a  dawning,  age-old  recogni- 

tion and  a  vast  resignation. 

"You  are  with  your  own  people," 
he  managed  at  last,  in  an  uncertain, 
rather  guttural  voice. 

Douglas  inspected  his  companion 
with  a  well-bred  assumption  of  seeing 
nothing.  His  mind  roved  back  to  the 
Avenue ;  the  Plaza  at  tea-time ;  the 
gold-rock,  velvet-lined  mansion  of  the 
Douglas;  his  own,  citified,  irre- 

proachable self.  Yet  he  felt  an  odd 
thrill  of  pleasure  at  the  fellowship. 
He  was  glad  to  be  of  her  people,  no, 
matter  who,  no  matter  where.  He 
was  glad  to  note,  however,  that  the 
skin  of  the  man  beside  him  was  as 

white  as  his  own,  save  from  the  sun- 
bake  over  it,  and  the  eyes,  with  their 
patient  yearning,  as  blue  as  a  Norse- 

man 's. 
"What  is  this  island,"  he  asked, 

' '  and  what  people  are  you  ? ' ' 
The  grave-faced  man,  dressed  in 

his  knee-length  tunic  of  spotless  white, 
drew  an  odd,  high  stool  to  the  ham- 

mock bed  and  recounted  a  strange 
tale.  He  told  of  a  shipwreck  on  this 
island  some  generations  ago — how 
many,  none  of  the  tribe  had  ever  been 
able  to  ascertain.  All  kinds  had  been 

thrown  together  on  the  island — a  con- 
glomerate mass  of  sailors  and  officers, 

patrician  ladies  and  scrub-women, 
doubtless  ladies  under  their  skins — 
the  dregs  of  humanity  and  the  froth. 
So  placed,  all  men  are  equal.  And 
from  the  dregs  and  the  froth  a  new 
people  had  evolved.  So  long  it  had 
been  that  the  founding  was  little 
more  than  a  legend  now,  handed 
down  by  word  of  mouth  and  strangely 
distorted.  The  tropical  sun  had  kist 
all  blood  to  the  same  warmth;  the  sea 
had  washed  away  the  taint  of  caste, 
and  the  common  striving  for  the  ele- 

mental had  bred  a  pagan  race. 
Douglas  was  utterly  fascinated. 

Pie  felt  as  a  small  boy  listening  to 
some  solemn  tutor  recount  a  fascinat- 

ing mixture  of  Treasure  Island,  Rob- 
inson Crusoe,  The  Island  of  Regen- 

eration, and  the  best  selling  Desert 
Island  novel.  And  over  all  the 
Dream  Girl  moved,  child  of  mystery 
and  glamor,  child  of  his  Own  People, 
made  virgin  Eve  by  sun  and  sea  and 
ever-flowered  earth. 

"The  girl,"  he  said  at  length— 
' ■  the  girl — who  saved  me?" 

Naukoi,  the  priest,  for  such  was 

he  officially,  smiled.  "She  is  Nai, 
daughter  of  Neto,"  he  said  softly, 
"and  the  best  beloved  of  the  tribe. 
We  doubt  not  that  she  is  of  the 
gentlest  of  the  legendary  ancestors. 
We  think  she  is  of  the  gods — those 
gods  who  put  the  song  in  the  bird- 
throats,  the  scent  in  flowers  and  the 
blue  in  heaven.  She  is  as  beautiful 

as  these  things  are,  and  as  innocent." 
Left  alone  at  length,  after  being 

warmly  if  characteristically  wel- 
comed into  the  tribe,  Douglas  turned 

in  mind  to  his  Dream  Girl  and  her 
unexplainable  reception  of  him.  And 
he  came  at  last  to  the  conclusion  that 
it  was  one  of  those  peculiar  cases 
called  reversion  to  type.  From  some 
ancestress  past  and  gone  Nai,  daugh- 

ter of  the  elements,  had  learnt  to  run 
from  the  approach  of  love — far-past 
whispers  of  an  effete  artificiality  had 
turned  the  island  savage  to  the  mod- 

ern woman,  if  with  different  weapons. 
Douglas  rested  a  day  in  the  airy 

hut  to  which  he  had  been  carried,  and 
then,  escorted  by  Naukoi,  he  ventured 
forth  to  meet  his  hosts  and  find  his 
Dream  Girl. 

It  was  a  picturesque  little  hamlet 
into  which  he  had  been  flung:  some 
three  dozen  low,  thatched  houses, 
each  displaying  a  different  style  of 
architecture,  and  all  surrounded  by 
vari-hued  flowers  and  sheltered  by 
trees  that  were  at  once  shade  and 
manna. 

In  the  most  pretentious  of  these,  in 
the  one  where  the  flowers  grew  most 
freely,  where  the  trees  drooped  most 
heavily,  dwelt  Nai,  daughter  of  Neto, 
the  chief  and  wise  man  of  the  tribe. 

It  pleased  Douglas  to  imagine  Nai 
the  descendant  of  some  proud  old 
Knickerbocker  family,  holding  in  her 
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veins  the  fine,  patrician  blood,  with- 
out the  taint  of  the  city's  dross  and 

the  fever  of  the  city's  ways. 
Naukoi  led  him  about  among  the 

people,  and  they  welcomed  him  with 
the  shy,  wild  grace  of  the  savage  and 
the    hereditary     hospitality     of    the 

with  it,  the  sea  boomed  insistently  on 
the  dazzling  beach.  On  a  high  prom- 

ontory overlooking  an  unobstructed 
view  of  the  waters,  Nai  was  sitting, 
playing  a  rudely  constructed  harp 
and  singing  to  herself. 

Douglas  halted,  and  his  heart  in  his 

THE    DREAM    GIRL    OF    HIS    DREAMS 

civilized.  Then  he  was  left  to  wan- 
der at  will  and  select  a  site  for  his 

home  when  he  should  decide  to  build. 
He  wandered  afar  from  the  hamlet, 
and  finally  felt  himself  drawn  by  the 
sound  as  of  a  harp  playing  in  the 
distance.  The  soft,  strumming  music 
came  to  him  caressingly  across  the 
scent-burdened     air,     and,     mingling 

breast  turned  to  fire.  He  wanted  her 
— dear  God! — he  wanted  her.  Here, 
at  last,  satiety  was  not.  Instead, 
clean  desire  and  love  that  welled  from 
his  soul  and  yearning  that  sent 
prayer-words  from  his  lips.  The  first, 
0  Gothamites,  in  many  a  man 's  age ! 
Prayer-words  that  he  might  be 
worthy;  prayer-words  that  he  might 
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be  strong  and  clean  and  able  to  wake 
the  magic  in  her  soul,  that  had  called 
to  him  even  in  the  midst  of  city  streets 
and  led  him  over  far  waters,  taken 
him  by  the  hand  when  death  was  near 
and  led  him  safe  at  last. 

"Play  for  me,"  was  all  he  said. 
She  played.  And  she  played  into 

his  heart  the  heart  of  her.  She  did  it 

all  unconsciously — simply  as  a  child, 
tenderly  as  a  woman,  yearningly  as 
an  artist.  They  walked  back  together, 
and  as  they  walked  a  curious  thing 
occurred.  From  behind  each  tree  an 
ugly,  loutish  face  peered  out;  there 
would  be  a  sound  among  the  under- 

brush, and  the  face  would  appear 
again. 

"Am  I  seeing  a  ghost?"  inquired 
Douglas, 

Nai  smiled  at  him.  ' '  Do  you  mean 
Kaura?"  she  asked  calmly. 

"If  Kaura  is  possessed  of  the  face 
I  see  behind  each  tree — yes. ' ' 

"Yes,  that  is  Kaura.  He  wishes 
me  to  marry  him.  He  is,  perhaps, 

angry  with  you." 
"I  see.  Nai — Dream  Girl — do  you 

love  this  man — this  Kaura  ? ' ' 
"I  love  no  one,"  the  girl  replied, 

"but  Neto,  my  father,  and  the  sea and  the  flowers  and  the  blue  of  the 

sky — and  dresses." 
"0  child  of  Gotham!"  groaned 

Douglas,  "even  unto  the  third  and 
fourth  generation ! ' '  Then  he  leaned 
nearer  her  and  drew  her  cool,  steady 

hand  thru  his.  "You  must  play  for 
me  again,"  he  said  to  her,  "and  I 
must  talk  with  you.  I  have  known 
you  for  many  years,  Nai.  Some  time 
you  will  know  of  this  strange  bond 

'twixt  you  and  me.  But  not  now; not  so  soon.  I  am  content  for  a  time 
to  walk  in  this  island  paradise  with 
you.  Afterwards  I  shall  claim  you 
and  take  you  home  with  me,  wild, 

sweet  thing." 
Nai  nodded  amicably.  Her  eyes 

were  as  virginal  as  the  mountain 
lakes.  She  was  utterly  unawakened. 
Douglas,  seeing,  smiled  and  was 
content. 

Weeks  passed,  and  daily  they  went 
together  to  the  promontory  overlook- 

ing the  sea.    Daily  she  played  to  him 

and  he  talked  to  her.  He  told  her  of 
his  life,  the  life  her  forbears  had  come 
from,  and  of  the  ways  of  men  and 
women,  their  loves,  their  passions, 
their  hates.  He  told  her  of  his  heart- 
hunger  and  the  dream  he  had  held  so 
long  and  followed  so  unerringly. 
And  he  held  from  her  the  knowledge 
that  the  dream  had  come  true  in  her. 
He  was  content.  For  as  the  days 
went  by  the  music  her  slender  fingers 
called  from  the  harp  vibrated  to  a 
warmer,  keener  note;  the  flute-like, 
child-calm  notes  held  an  increasing 
pathos,  a  new,  sad  woman-need.  And 
in  the  hamlet  she  walked  no  more 
with  Kaura.  As  they  walked  home  in 
the  dusk  she  leaned  nearer  to  his  side, 
and  he  felt  the  quick  throb  of  her 
heart  under  her  scant,  white  robe; 
saw  the  warm  blood  play  under  the 
delicate  sun  tan;  heard  the  half- 
caught,  sibilant  intake  of  her  sweet 
breath.  And  he  hungered  for  her 
witii  a  desire  that  robbed  him  of  all 

other  needs — wild,  warm  thing  and 
dearly,  eternally  feminine. 
While  women  are  desirable  and 

men  know  desire,  climaxes  are  in- 
evitable. In  Gotham  there  are 

strategies  and  subtleties  and  weapons 
of  gold,  of  wit  and  of  ingenious  slan- 

der. On  a  desert  island  there  is 

naught  but  the  strength  of  a  man's 
arm  to  prove  the  strength  of  his 
desire. 

One  night,  as  the  stars  were  mount- 
ing to  their  sentinelships,  a  white 

form  flitted  thru  the  dark  and  burst 

into  the  low  door  of  Naukoi's  home, 
where  Douglas  still  remained.  Naukoi 
was  sitting  up  with  a  child  who  was 
ill,  and  Douglas  was  alone,  smoking 
one  of  the  native  pipes.  It  was  Nai, 
and  she  threw  herself  at  his  feet,  while 
her  slender  breast  panted  against  her 

robe.  "He  tries  to  make  me,"  she 
gasped,  "he  tries  to  make  me — -mate with  him.  He  is  forcing  me,  and  my 
father — agrees.  I  have  found  now 
that  I — I —  Oh,  Stranger  Dear,  my 
music  has  been  telling  you — I  love 
you — Nai  loves  you — as  the  stars  and 

the  sea  and  the  sky   " Douglas  was  moved  out  of  his  orbit 
as  all  the  blandishments  of  Gotham 
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had  never  moved  him.  He  lifted  her 
up  to  him  and  strained  her  to  his 

breast.  "Nai,"  he  said  to  her  pas- 
sionately, ''you  are  the  Dream  Girl 

of  whom  I  have  told  you.  You  are 
the  star  I  have  followed — and  wor- 

shiped— and  wanted.  You  are  my 
woman,  dear,  and  my  wife — tonight." 

Into  this  scene  of  palpitant  emo- 
tion broke  Kaura,  his  face  purple,  his 

mouth  foaming.  The  white  blood  had 
been  all  but  obliterated  in  him,  and 

proclaiming  Kaura  and  his  bride 
with  cheers  and  violent  applause. 
Douglas,  being  a  diplomatist  if  not  an 
athlete,  took  his  conge  quietly,  casting 
but  one  look  of  meaning  at  Nai,  who 

shrunk  against  the  wall  of  Naukoi's 
hut,  white  and  shaken. 

That  night,  as  dawn  was  defying 
the  night-shades,  Douglas  crept  back 
to  the  sleeping  hamlet.  Nai  had  been 

prisoned  in  her  father's  home,  pend- 
ing the  enforced  marriage  to  Kaura, 

THE    FATHER    AND    KAURA   FORBID    THE    MARRIAGE    OF    NAI   AND    DOUGLAS 

a  tawny  animal  stood  at  bay.  They 
met  in  the  open,  Kaura  and  Douglas, 
and  the  man  from  Gotham  had  not  the 
vestige  of  a  chance  from  the  outset. 
He  was  soft-muscled  and  untrained 
from  many  teas  and  soirees ;  much 
dancing,  a  little  golf — these  were  the 
extent  of  his  athletics.  Kaura  was 
bred  of  the  elements,  and  he  worsted 
his  opponent  at  once.  The  entire 
hamlet  had  gathered  to  watch  the 

battle — e'en  on  the  simple  isle  the 
morbid  greed  of  the  crowd  had  sway. 
And  they  ousted  the  conquered  one 
from  the  tribe  with  jeers  and  taunts, 

who,  be  it  said,  had  more  breadfruit- 
trees  than  any  other  islander,  singly 
or  collectively.  Therefore  and  of 
course,  Neto,  descendant  of  Gotham, 
favored  him.  The  guard  before 

Neto 's  house  was  drowsing.  Such  ex- 
citement as  had  prevailed  that  day 

was  epic-making,  and  he  was  spent. 
With  a  skill  that  he  had  been  unable 
to  get  in  with  Kaura,  Douglas  sent 
him  still  further  into  oblivion  and  en- 

tered the  hut,  catlike. 
Nai  was  playing  soft,  minor  strains 

on  her  harp,  in  the  weird,  untimely, 
savage  manner,  and  she  followed  him 
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swiftly  as  he  led  her  to  the  hut  of 
Naukoi. 

There,  in  thai  half-light,  John 
Douglas,  son  of  old  Amos,  son  in  turn 
of  Felix,  was  wedded  to  his  Ideal,  the 
Ideal  he  had  cherished  in  his  holy  of 
holies — safe  from  the  High  Circle, 
safe  from  campaigning  mamas  and 
drooping  buds,  safe  from  all  falser 
lights.  There,  in  that  half-light,  she 
gave  him  her  first,  her  bridal  kiss, 
under  the  benedictory  palms  of 
Naukoi,  the  priest. 
And  with  this  benediction  sacred 

upon  them,  they  began  their  flight 
across  the  island  into  the  forest,  hop- 

ing to  gain  the  sea. 
As  they  ran,  drumming  footsteps 

sounded  behind.  "It  is  Kaura!" 

breathed  Nai,  sobbing  it  out.  "It  is 
Kaura  to  take  me  from  vou   " 

'  *  Not  till  I  die !    Run,"Nai,  run ! " The  underbrush  crackled  with  loud 
reports.  A  cocoanut  crashed  to  the 
ground  with  a  weird  impact ;  a  wind- 

storm arose  and  shrieked  above  them. 
And  nearer  and  ever  nearer  sounded 
the  maddened  footsteps  of  Kaura. 
Suddenly  the  sky  was  ripped  open, 
and  forked,  snaky  fire  vomited  forth. 
A  rain  came  down,  heavy,  violent, 
black.  And  back  of  them,  close  this 
time,  close  to  their  retreating  heels,  a 
man  crashed  to  the  ground  in  gro- 

tesque sprawl.  And  he  did  not  rise 
again. 

Fools  have  the  repute  of  stepping 
in  where  their  more  celestial  sisters 
fail  to  tread.  Beyond  such  as  these 
is  the  first  home  of  a  first  love.  There 
in  their  forest  home,  with  the  sea  for 
carpet  and  the  sky  for  roof,  Nai  and 
Douglas  loved  as  do  the  gods. — loved 
as  the  great  god  Pan  must  love  his 
less-than-human  dryad.  Time  was 
not ;  earth  was  not ;  heaven  was  above 
and  beneath  and  all  round  about. 
Delirium  was  in  the  air. 
And  defiant  of  fools  and  angels,  a 

yacht  sailed  into  view.  A  yacht  such 
as  Douglas  had  tenanted  times  with- 

out number;  a  yacht  that  he  visual- 
ized perfectly :  its  sumptuousness,  its 

host  and  hostess,  its  billiards,  its 
smoker,  its  bar.  Clumsily,  eagerly, 
he  erected  a  signal,  talking  to  Nai  the 

while,  telling  her  tales  of  the  life — 
his  life — to  which  he  would  soon  be 
taking  her;  telling  her  of  the  jewels 
he  would  give  her,  the  fine  raiment, 
the  wondrous  harp  of  gold. 

■ '  But  you  have  made  me  this, ' '  she 
said  to  him,  leaning  against  the  in- 

strument he  had  fashioned  during 
their  honeymoon  days. 

"You  must  have  gold,"  he  assured 
her,  fevered  with  his  zeal;  "but  you 
shall  see,  my  queen,  my  own;  you 

shall  see. y ' Their  signal-fire  in  turn  leaped 
and  smouldered  while  they  slept  that 
night,  but  the  yacht  had  very  evi- 

dently come  to  anchor,  and  Douglas 
planned  a  before-sunrise  awakening. 
He  kist  her  that  night  with  an  odd 
pain  that  this  was  to  be  their  last 
night  on  this  paradise  isle.  He  had 
found  her  here,  untamed,  delectable, 
virgin,  woman.  She  was  fresh  as  the 
flowered  air,  as  unspoiled  and  angel- 
wise.  What  would  the  city  do  to  her, 
Nai,  daughter  of  Neto  ? 
And  as  he  slept  he  dreamed  a 

dream  fraught  with  pains  and 
jealousies — a  dream  bitter  with  tears. 
He  dreamed : 

The  signal  was  answered,  and  a 
tender  put  out  over  the  waters  for 
them.  Something  in  the  face  of  one 
of  the  sailors  looked  curiously  famil- 

iar, and  Douglas  asked  him  the  name 

of  the  owner  of  the  yacht.  "This  is 
the  Flying  Gull,  sir,"  the  sailor  re- 

plied— '  Mrs.  Chalmers '  yacht. ' ' ' '  Mrs.  Chalmers ! ' '  Douglas  turned 
to  Nai  excitedly,  who  was  sitting  very 
tense  and  still  in  her  straight, 

white  robe.  "Why,  Mrs.  Chalmers 
is  a  dear  friend  of  mine, "  he  told  her. 
"I  attended  a  dansant  at  her  home 
two  days  before  I  sailed.  Lord !  I 

wonder  who  is  aboard." 
They  were  greeted  with  curiosity  at 

first;  then  with  stark  amazement; 
then  with  a  furious  joy.  The  women 
collected  about  Douglas,  a  chattering 
chorus;  the  men  surrounded  Nai, 
drinking  in  her  splendid  beauty  with 
starved  eyes.  Foremost  among  them 
stood  Dunbar  De  Villieres,  a  crony  of 
John  at  the  club.  Turning  to  draw 
his  bride  to  him,  Douglas  surprised 
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in  De  Villieres'  eyes  a  look  that  was 
more  than  admiration,  a  look  that 
held  an  ugly  greed  and  seemed  to  cast 
a  blur  over  the  tender  beauty  of  the 
unconscious  recipient. 

"Will  you  take   my  little  wife," 
Douglas  asked  Mrs.  Chalmers,  ignor- 

civilization  lay  unmistakably  if  grace- 
fully upon  her.  Her  copp.er  hair  was 

bound  about  her  head;  she  trailed  a 
closely  fitting,  silken  gown ;  she  was 
irreproachably  shod,  coiffured,  mani- 

cured and  groomed.  The  men  paid 
her    tribute    with    one    accord.      De 
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NAI,    THE    ADMIRED    OF    ALL    ADMIRERS 

ing  De  Villieres'  stare  with  a  mighty 
sinking  of  the  heart,  "and  make  her 
— even  as  you?" 

"  I  '11  deck  her  out,  Johnny  dear,  but 
thank  God!  the  rest  is  improbable." 
Mrs.  Chalmers  laughed  ironically  as 
her  eyes  met  the  candid  ones  of  the 
island  girl. 

When   she   emerged,    the   hand   of 

Villieres  placed  a  chair  for  her  next 
his  own.  Douglas  continued  the  tale 
of  his  shipwreck  with  a  mighty  ache 
about  his  heart.  Doubts  beset  him; 
green  devils  harried  him.  He  had 
been  the  only  civilized  man  she  had 
ever  encountered.  Perhaps  she  had 
responded  to  his  call  only  because  her 
ancestral  culture  recognized  a  peer; 
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perhaps  any  man  would  do  as  well. 
Then,  with  new  torture,  rose  the 
honeymoon  nights.  Why  were  men 
fools  enough  to  forswear  heaven  when 
they  held  it  in  their  fingers?  She 
had  been  exquisitely,  verily  his.  And 

now   
With  the  untutored  innocence  of 

ever-coquetting  woman,  Nai  played 
with  De  Villieres  on  that  homeward 
trip.  She  was  a  new  sensation  with 
the  women;  the  rage  with  the  men. 
De  Villieres  openly  adored  her.  Dead 
to  all  else  but  the  fangs  of  his  mad 
jealousy,  too  proud  to  remonstrate, 
Douglas  kept  faithful  watch  and 
maintained  silence. 
When  they  arrived  in  the  city,  the 

home-coming  was  spoiled,  for  De  Vil- 
lieres accompanied  them,  pointing  out 

the  new  sights  to  the  girl,  holding 
volumes  in  his  unspeakably  speaking 
eyes.  And  Nai  drank  his  wisdom  in, 
holding  fast  to  John  with  careless, 
childish  clasp. 

There  seemed  to  be  a  haze  between 
that  and  the  first  reception  at  which 
Nai  was  asked  to  play  on  the  gorgeous 
harp  with  which  De  Villieres  had  pre- 

sented her.  She  was  as  beautiful  as 
the  unattainable  and  as  cool  as  the 
forever  aloof.  And  as  she  played,  it 
seemed  to  the  raw  nerves  of  her  hus- 

band that  she  played  to  De  Villieres 
as  once  she  had  played  to  him.  The 
green  devils  were  heating  his  blood  to 
the  boiling  point.  Suspicion  was  in- 

fecting his  love  with  the  uncleanness 
of  its  own  nature.  Doubt  was  intrud- 

ing its  Medusa  head.  Urged  by  these 
three,  he  followed  her  as  she  left  the 
reception — followed  her  straight  as  a 
die  to  De  Villieres '  rooms,  and  "as  he 
went  he  knew  that  he  was  going  to 
kill.  He,  a  Douglas,  would  go  to  the 
chair  for  the  murder  of  a  man.  Well, 
did  not  men  die  for  ideals?  What 
better  cause? 

''Thank  you  for  showing  me  the 
picture — it  is  very  beautiful/ '  she 
was  saying  as  he  entered.  Then  the 
dreadful  haze  again.  He  saw  two 
things  only — two  things  clearly  and 
distinctly — De  Villieres '  eyes,  lustful, 
thwarted;  Nai's  eyes,  cool  and  vir- 

ginal as  mountain  lakes. 
"I  dont  care,"  he  heard  his  own 

voice  mutter,  "I  dont  care — I'll 

kill    " Then  he  shot  into  the  space  where 
her  cool,  star  eyes  had  been,  and  they 
widened — and  closed.  De  Villieres 
clinched  with  him,  cursing  and  sweat- 

ing. Some  one  pulled  firmly  at  his arm. 

He  woke.  He  woke  to  Nai  bending 
over  him — her  eyes,  her  clear,  star 
eyes,  mirroring  his  face — his  face  only 
and  alone.  He  woke  to  the  virgin 
forest  over  him  and  the  cool  sea 

spreading  wide  at  his  feet.  In  the 
distance  he  recognized  Naukoi,  the 
priest,  approaching.  Like  one  crazed, 
he  jumped  for  the  signal  and  ripped 
it  from  its  pole.  He  did  not  look  at 
Nai,  but  waited  for  Naukoi  to  draw 
near  enough  to  speak. 

"Neto  wants  you,"  the  priest  be- 
gan without  preface;  "he  desires 

that  you  and  Nai,  his  daughter,  re- 
turn in  friendship  and  rule  over  the 

tribe." 

Douglas  turned  to  Nai  then,  as  she 
watched  him  with  an  eager  question 
in  her  eyes.  He  drew  a  long,  deep 

breath  and  he'ld  out  his  arms  to  the 
blue  of  the  heavens,  the  dank,  sweet 
forest,  the  Dream  Girl  who  had  come 
true. 

' '  I  love  you, ' '  he  whispered  to  her, 
"as  the  stars  and  the  sea  and  the 

sky." 

And  bright-eyed,  rosy  as  the  morn 
in  the  full  measure  of  their  happi- 

ness, they  knelt  beneath  the  benedic- 
tory palms  of  Naukoi,  the  priest. 
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By  MARY  CAROLYN  DAVIES 

Palms  and  a  tropic  jungle  scene — 
Snow  and  an  Arctic  winter  true — 

All  living,  real,  upon  the  screen, 

The  earth's  far  lands  are  brought  to  you. 
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LOTTIE    BRISCOE 

"Who's  to  Blame? f 
By   LOTTIE  BRISCOE 

"Wherefore  have  ye  not  fulfilled  your  task  in  making  brick  both  yester- 
day and  today,  as  heretofore?  .  .  .  There  is  no  straw  given  unto  thy 

servants,  and  they  say  to  us,  make  brick:  and  behold  thy  servants  are  beaten, 

but  the  fault  is  in,  thy  own  people." — Ex.  v,  14-16. 

MY  day's  work  does  not  end  when I  leave  the  studio.    The  major- 
ity of  my  evenings  are  spent  in 

watching  other  people's  pictures  and 
in  studying  my  own  so  as  to  avoid 
mannerisms,  detect  errors  and,  as  far 77 

hs  I  can,  increase  tny  knowledge  and 
improve  my  work.  In  the  course  of 
this  nightly  round  of  picture  shows, 

time  after  time  I've  been  sent  raging 
mad  by  the  criticisms  and  remarks 

I've  heard  around.   Often  I've  longed 
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to  plunge  into  an  argument  with 
the  critic  (?),  but  the  remembrance 
of  my  own  position  and  the  knowl- 

edge that  it  would  take  too  long  to 
explain  have  always  closed  my  lips. 
But  one  does  feel  it  when  one  sees  one 
of  the  geniuses  of  the  film  business 
doing  his  best  and  some  one  behind 

remarks:  "I  never  saw  him . so  bad 
before  ! "  ' '  He 's  rotten ! ' '  "  Why,  he 
is  only  in  one  scene!"  One's  anger 
does  rise  when,  after  another  film, 

some  other  person  says:  "Oh,  she  is 
bad  in  this!"  "She  has  fallen  off 
lately ! '  -  Or  when,  after  another  pic- 

ture has  been  shown,  somebody  says 

about  the  actors  in  it:  "They  ought 
to  be  ashamed  of  themselves ! ' ' 

Of  course  there  are  bad  films  and 
there  are  bad  actors,  and,  with  the 
ever-increasing  production  of  films, 
the  great  wonder  is  that  there  are 
not  many  worse,  so  I  want  it  to  be 
clearly  understood  that  in  this  article 
I  am  talking  only  about  recognized 
firms  and  their  films,  and  recognized 

actors  and  actresses' who  appear  in 
them.  We  shall  get  no  further  in  an 
attempt  to  answer  the  question  at  the 

head  of  this  article,  "Who's  to 
Blame?"  by  discussing  films  pro- 

duced by  fly-by-night  companies  or 
amateur  actors  or  stock-selling  firms, 
and,  therefore,  in  these  little  notes  it 
must  be  understood  that  I  am  refer- 
ing  to  the  productions^  of  the  best 
companies  and  the  performances  of 
the  best  artists. 

If  a  recognized  company  produces 
a  film  with  recognized  artists  and  the 
public  does  not  like  it,  the  actor  and 
actress  get  the  blame.  It  is/they  who 
are  rotten ;  it  is  they  who  are  bad ;  it 
is  they  who  have  fallen  off,  and  it  is 
of  them-  that  the  exhibitor  speaks 
when,  after  listening  to  the  many 

complaints,  he  says :  "  I  '11  never  have 
any  more  of  his  or  her  films  in  my 

house."  It  is  true,  on  the  other 
hand,  that  if  the  film  is  a  big  success, 
the  actor  gets  most  of  the  credit,  but 
not  all ;  whereas,  if  it  is  a  failure,  he 
bears  all  the  blame.  This  is  alone  not 
fair,  but  is  unreasonable  and  unjusti- 
fiable. 

It  can  safely  be  said  that  the  pro- 

ducing company  in  its  share  of  the 
work  is  not  to  blame,  that  is,  directly. 
The  film  stock,  the  photography  and 
the  scenic  effects,  with  an  established 
company,  can  be  regarded  as  always 
being  good;  therefore  their  share 
never  deviates  and  is  constant,  so  that 
when  we  proceed  to  apportion  the 
blame,  we  come  down  to  the  two  per- 

sons who  are  responsible  for  the  film 
as  a  story  and  for  its  portrayal — the 
author  and  the  actor. 
Now  let  it  be  clearly  said  that  no 

actor  on  earth  can  make  a  bad  story 
good ;  no  actor  who  ever  lived  can  put 
a  plot  over  if  there  is  not  one,  and  in 
this  the  actor  does  not  stand  alone — 
the  tailor  cannot  make  clothes  with- 

out material ;  the  builder  cannot  build 
without  material,  and  the  actor  can- 

not work  without  material.  The 

plight  of  the  ancient  Hebrews  in  at- 
tempting to  make  bricks  without 

straw  was  as  nothing  as  compared  to 
the  task  of  the  film  actor  or  actress  in 
attempting  to  put  over  a  story  when 
there  is  no  story  there. 

In  my  opinion,  and  here  is  where  I 
shall  bring  down  upon  my  poor  little 
head  the  wrath  of  the  million,  more 
or  less,  scenario  writers  in  the 
United  States — a  bad  story  is  the 
reason  for  a  bad  film,  and  the  blame 
should  rest  on  the  author. 

There  is  very  little  difference,  if 
any,  in  the  appeal  of  a  film  and  the 
appeal  of  a  play,  and  no  actor,  how- 

ever great  or  transcendental  ,  his 
genius,  ever  made  a  success  of  a  bad 
play.  A  play  and  a  film  must  be  a 
story.  There  must  be  a  beginning,  a 
middle  and  an  end.  A  story  need  not 
be  of  technical  excellence ;  it  need  not 
contain  shipwrecks,  railway  accidents 
or  burning  buildings,  which,  after 
all,  merely  suggest  to  the  initiated  the 

paucity  of  the  author's  imagination. 
Some  of  the  simplest  stories  Arthur 
Johnson  and  I  have  appeared  in  have 
been  our  biggest  successes,  devoid  of 
sensation  or  excitement,  but  it  must 
be  a  story. 

The  great  reason  that  successful 
plays  make  good  films  is  not  because 
their  names  are  known,  but  because 
they  have  good  stories  in  them.     No 
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play  is  a  popular  success  without  a 
good  story,  and  the  better  the  story 

the  longer  the  play  lasts.  "Writers  of photoplay  may  be  divided  into  three 
classes :  scenario  writers,  photoplay  - 
wrights  and  photo-dramatists.  Give 
me  the  dramatist — he  at  least  has  a 
fair  grasp  of  his  subject. 

If  the  author  gives  the  actor  some- 
thing to  do,  then  the  actor  can  do  it. 

If  he  gives  him  nothing  to  do,  how 
can  he  interest  the  public,  how  can  he 
project  his  personality  across  the 
screen,  or  how  can  he  be  anything 
else  except  a  lay  figure  and  a  man  of 
straw? 

I  remember  one  film  I  saw  once  in 

which  a  very  big  film  star  was  fea- 
tured. In  the  first  scene  the  star 

came  on  in  a  railroad  station;  in  the 
second,  took  a  seat  in  a  railroad  car- 

riage, which  was  occupied  by  another 
man.  This  man  then  said  to.  the  star, 

"Let  me  tell  you  the  story  of  my 
life, ' '  which  was  then  unf olded.on  the 
screen.  The  star  did  not  appear  until 
the  last  scene  of  all,  which  was  a  cut- 

back to  the  railroad  carriage,  where 
he  said,  or  was  supposed  to  say : 

"That  is  a  very  interesting  story." 
He  thus  appeared  in  three  scenes  out 
of  the  reel,  and  naturally  did  nothing 
in  any  of  them.  He  was  blamed  for 

it,  yet  it  was  all  the  author's  fault, 
and  he  escaped  censure. 

I  know  the  authors  are  going  to  re- 
sent this  and  tell  horrible  tales  of 

good  films  ruined  by  bad  actors,  but 
there  are  bad  films  with  good  actors, 
and  bad  films  with  the  best  of  actors 
in  them;  therefore  it  cannot  be  the 
actor's  fault. 

This  article  is  not  intended  in  any 
way  to  depreciate  the  value  of  the 
author.  It  is  exactly  the  reverse. 
The  author  should  have  more  credit ; 
he  should  have  more  money,  and  such 
is  bound  to  come.  The  wonder  is  that 

the  scenario  staffs  of  the  great  com- 
panies turn  out  the  average  good 

work  they  do.  There  is  no  greater 
difficulty  in  the  world  than  that  of 
constantly  finding  new  ideas,  and 
how  they  manage  to  turn  out  on  an 
average  one  story  a  week,  which  is  at 

(Continued 

all  possible,  is  more  than  I  can 
imagine.  The  scenario  department 
of  most  of  the  film  companies  is  in 
the  same  stage  of  development  as  the 
drama  was  in  the  days  of  the  great  ( ?) 
(according  to  Charles  Dickens)  mana- 

ger, Vincent  Crummies.  When  he 
engaged  Nicholas  Nickleby  as  his 
stock  writer,  poor  Nicholas  had  to 
turn  out  a  new  ( ?)  play  every  week, 
and  if  Crummies  purchased  anything 
at  a  sale,  Nicholas  had  to  write  a  play 

around  it.  "Who  will  ever  forget 
Crummies  coming  in  to  Nicholas  and 

saying :  "  I  have  just  bought  a  village 
pump  at  a  sale ;  just  write  me  a  play 
around  it."  It  must  have  been 
"some"  play,  and  I  have  no  doubt 
the  actors  who  appeared  in  it  got 
blamed  for  it.  It's  about  like  that 
now  in  some  studios. 
We  discover  only  about  a  score  of 

dramatists  each  generation — they  're 
rare  birds,  with  the  eyes  of  a  philoso- 

pher and  the  wings  of  a  poet ;  master 
craftsmen  and  creators  all.  Yet 

scenario  writers  are  the  six-months' 
product  of  scenario  schools,  newspaper 
desks  and  publicity  departments.  Do 
our  plays  suffer  by  comparison? 
Haven't  wTe  a  heavy  handicap? 

Too  much  credit  cannot  be  given 
the  authors,  for  they  can  never  enjoy 
the  popularity  or  the  applause  of  the 
actor,  but  in  giving  them  credit  they 
should  be  ready  to  accept  likewise 
the  blame.  They  either  know  now,  or 
will  know  as  soon  as  their  experience 
broadens,  that  the  public  very  rarely 
dissociates  the  actor  from  the  part, 
and  if  it  is  a  good  part  he  is  a  good 
actor.  This  is  easily  proven  by  the 
respective  popularity  of  some  of  the 
film  stars.  The  man  who  invariably 
plays  the  villain  is  never  so  popular 
as  the  man  who  plays  the  hero,  who, 

to  use  the  vernacular,  "cops  all  the 

situations. ' ' 
The  better  the  author  is  and  the 

more  money  he  makes,  the  better  for 
the  film  business.  The  author  is  the 
foundation  hidden  by  the  ground, 
the  actor  is  the  building  apparent  to 
all,  but  without  the  author,  the  actor, 
be  he  genius  or  be  he  star,  falls  to  the 

on  page  170) 



Who  Is  Violet? 
The  Bushman  Mystery;  or  Is  It  a  Mystery,  After  All? 

There  is  one  thing  that  has  puzzled 
for  a  long  time  one  who  has 
known  Francis  X.  Bushman. 

What  is  the  secret  of  the  beautiful 

amethyst  ring  that  Francis  X.  Bush- 
man always  wears? 

"Was  there  once  a  girl  who  liked amethysts,  whose  birthstone  they 
were,  perhaps,  who  wore  purples  and 
lavenders  and  all  the  tender  shades  of 
amethystine  glory  to  bring  out  the 
color  of  her  wonderful  violet  eyes  ? 
Why  is  it  that  the  violet  blossom 

has  such  an  unaccountable  fascina- 
tion for  him,  so  that  his  dressing-room 

is  full  of  them,  in  or  out  of  season? 
Is  it  a  tribute  to  her  memory,  or  does 
she  still  live  ? 

Is  it  for  her  sake  that  the  great 
artist  has  chosen  always  to  wear  a 
purple  velvet  lounging  robe,  from 
which  cuff-buttons  of  perfectly 
matched  amethysts  gleam  like  dew- 
dimmed  violets? 

The  mines  of  Siberia  provided  Mr. 
Bushman  with  the  matchless  stone 
that  forms  his  now-famous  watch-fob. 
Consider  the  constancy  of  the  love 
that  prompted  him  to  send  all  those 
cold,  weary  miles  to  procure  the  jewel 
that  should  flicker  like  the  flame  of 

the  love  that  was! — that  still  is,  say 
those  who  guess. 
While  the  cuff-buttons  are  of  the 

tender  shade  of  lavender,  the  ring  and 

the  great  stick-pin — almost  barbaric 
in  its  splendor — are  of  the  deepest, 
most  royal  shade  of  purple. 

Do  all  these  things — small  in  them- 
selves, but  of  tenderest  moment  to  him 

— remind  Francis  X.  Bushman  of  the 
girl  whose  name  friends  have  guessed 

must  be  "Violet"? 
These  are  just  a  few  of  the  ques- 

tions that  occur  to  the  mind  of  one 
who  has  known  him  well. 
What  is  the  solution?  Where  is 
Violet?  Lois  Leigh. 
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Before  the  advent  of  the  " movies," 
one  of  the  most  perplexing  prob- 

lems that  confronted  the  Navy 
Department  was  to  provide  recreation 

for  "the  men  behind  the  guns"  dur- 
ing the  monotonous  evenings,  from 

after  supper  to  ' '  taps. ' ' 
It  is  a  hard  matter  for  any  one  to 

find  entertainment  and  amusement 

with  one's  thoughts;  the  man-o'- 
war's-man  was  no  exception,  espe- 

cially when  the  only  companions  to 
his  thoughts  were  boundless  expanses 
of  sea  and  sky.  He  was  likely  to  com- 

miserate with  himself  and  resolve  to 
terminate  such,  an  unhappy  existence 
at  the  very  first  opportunity. 

The  Navy  Department  was  trying 
to  build  up  a  navy  with,  a  permanent, 
trained  personnel,  but  the  men  re- 

fused to  remain  under  conditions  that 
offered  little  real  relaxation  after  a 

long,  hard  day's  work.  Realizing 
this,  the  department  tried  many 
experiments  to  better  conditions. 
Among  the  first  tried  were  the  estab- 

lishment of  libraries  and  the  assign- 
ment of  bands  to  the  larger  ships. 

Both  were  steps  in  the  right  direction, 
and  both  are  service  institutions  to- 

day, but  they  alone  were  not  enough 
to  dispel  the  gloom  that  fell  like  a 

mantle  over  a  ship's  company  after sundown. 

Time  brought  about  a  solution  of 

the  department's  problem,  and  the 
solution  is  the  "movies." 

There  is  not  a  ship  in  the  Navy  to- 
day  (with  the  exception  of  some  of 
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the  small  torpedo  craft)  that  does  not 
carry  a  Motion  Picture  outfit,  and 
among  the  essentials  that  are  brought 
on  board  before  a  ship  leaves  on  a 
cruise  are  from  sixty  to  two  hundred 
reels  of  films  of  all  kinds,  depending 
on  the  size  of  the  ship. 
When  five  or  six  reels  are  shown 

every  night,  it  would  appear,  at  first 
glance,  that  many  of  them  must  be 
shown  at  least  twice  in  order  to  make 
the  supply  last  while  the  ship  is  away 
from  a  base  of  supplies,  but  such  is 
not  the  case.  The  ships  exchange 
films  with  each,  other,  and  in  this  way 
the  supply  is  amply  sufficient  for  the 
length  of  a  cruise. 

The  business  of  supplying  films  to 
warships  has  grown  to  such  propor- 

tions that  the  various  exchanges  make 

a  special  study  of  ships'  needs  and cater  to  them.  One  of  the  exchanges 
keeps  a  record  of  every  film  rented  to 
a  ship,  so  that  in  making  up  new  ship- 

ments on  future  orders  no  duplication 
is  made.  One  exchange  even  goes  so 
far  as  to  keep  this  record  by  divisions 
of  a  fleet,  and  because  of  the  exchange 

privilege,  no  ship  in  a  division  is  fur- 
nished a  film  that  any  other  ship  in 

that  division  has  had. 
Of  course,  at  the  comparatively  low 

price  at  which  this  service  is  sold, 
"first  run"  films  are  not  supplied,  but 
as  the  man-o'-war's-man  has  little  op- 

portunity to  keep  up  with  the  latest 
in  film  releases,  any  film  that  he  has 
not  seen  pleases  him.  A  Pathe 
Weekly  a  year  old  will  command  as 
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much  interest  on  board  ship  as  the 
latest  release  in  that  same  commend- 

able series  would  in  a  theater  ashore. 
Some  ships  have  more  to  expend  on 
film  service  than  others,  and  these 
usually  include  in  their  orders  such 
high-class  feature  productions  as 
"The  Fall  of  Troy,"  and  others  of that  kind. 

The  men  pay,  indirectly,  for  the 
service,  in  this  way :  Each  ship  oper- 

ates   a    store    or    "canteen."      This 

sions  for  the  Navy,  and  the  advance 
is  returned  to  the  appropriations  as 
the  stock  is  sold.  The  Navy  Depart- 

ment contracts  with  the  manufac- 

turers for  all  kinds  of  ship-stores' 
articles,  and  the  result  is  rock-bottom 
prices.  The  profit  on  sales  is  limited 
by  Congress  to  fifteen  per  cent.,  so 
that  the  selling  price  to  the  men  is  con- 

siderably lower  than  the  market  price 
of  corresponding  articles  on  shore. 
From  five  thousand  to  six  thousand 
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store  is  stocked  with  every  conceiv- 
able thing  a  man  could  want  for  his 

convenience  and  comfort.  A  com- 
plete list  of  everything  carried  in 

stock  would  fill  two  of  these  pages, 
but  among  the  principal  things  may 
be  mentioned  biscuits  and  cakes, 
candies,  preserved  and  canned  fruits, 
jams  and  jellies,  canned  and  bottled 
foods,  smoking  materials,  toilet  acces- 

sories, writing  materials,  and,  in  fact, 
everything  for  which  there  is  a  de- 
mand. 

The  funds  to  stock  these  stores  are 
advanced  from  the  appropriations 
made  by   Congress  to  supply  provi- 

dollars  worth  of  stock  is  usually 

carried,  and  a  complete  "turn  over" occurs  four  or  five  times  a  year,  and 
the  profits  in  a  year  amount  to  about 
four  thousand  dollars,  which  is  used, 

as  provided  by  law,  for  the  "comfort 
and  entertainment"  of  the  crew.  The 
chief  source  of  comfort  and  entertain- 

ment of  the  men  of  the  Navy  is  the 
"movies,"  and  most  of  the  profits  are 
used  for  these.  If  one  just  considers 
the  active  fleets  and  the  above  figures, 
a  conservative  estimate  of  what  these 

fleets  alone  spend  for  "movies"  can 
be  placed  at  one  hundred  thousand 
dollars  a  year,  and  if  the  money  spent 
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by  the  large  number  of  inactive  ships, 
or  ships  on  detached  service,  be  added 
to  this  figure,  it  would  probably  total 
one  hundred  and  thirty-five  thousand 
dollars. 

So,  while  the  men  pay,  they  get 

their  money's  worth.  They  demand 
the  articles  they  get  in  their  stores; 
they  get  them  when  they  want  them; 
they  get  them  for  less  than  they  could 
buy  them  anywhere  else,  and  they 

have  a  season  pass  to  the  "movies," 
and  many  other  enjoyable  affairs 
thrown  in  for  good  measure. 

in  the  most  inclement  weather,  or 
when  the  demands  of  night  target 
practice,  or  drills  in  preparation  for 
it,  interfere.  There  have  been  cases 

where  a  "movie"  show,  even  where 
it  would  extend  beyond  the  usual  time 
limit,  has  been  offered  as  a  reward  for 
a  snappy  night  drill.  Needless  to 
say,  the  reward  was  won. 
A  show  usually  begins  about  7.00 

and  lasts  until  9.00  p.  m.  Immedi- 
ately after  supper  willing  hands 

transform  quarterdeck  orj  forecastle 
into  an  airdrome.  A  screen  is  stretched 

COURTESY   "THE   FLEET   BKVIKW 
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The  man-o'-war's-man  sees  his 
"movies"  in  comfort.  In  the  first 
place,  the  audience  is  not  constantly 
changing,  and  some  one  is  not  crawl- 

ing over  him  or  walking  on  his  toes 
every  few  minutes,  in  getting  to  a  seat, 
nor  is  there  a  woman 's  hat  in  his  line 
of  vision,  and  therein  he  has  a  con- 

siderable advantage  over  his  fellows 
ashore.  Then,  too,  he  may  smoke,  a 
privilege  seldom  enjoyed  except  in 
"airdromes."  And  instead  of  the  ex- 

asperating Avait  of  "a  minute  please, 
to  change  reels,"  he  is  regaled  with 
some  popular  selection  by  the  band, 
in  the  chorus  of  which  he  may  join  in 
singing. 

A  show  is  given  every  night,  except 

across  the  deck  in  front  of  a  turret; 
mess  benches  are  brought  out  and  ar- 

ranged in  orderly  rows;  the  project- 
ing machine  is  connected  up  by  the 

operator,  who  is  a  ship's  electrician, 
and  soon  a  capacity  crowd  is  await- 

ing darkness.  During  the  wait,  "vis- 
itors" from  other  ships,  who  have  no 

outfit  of  their  own,  come  aboard. 
These  men  are  usually  from  the  small 
tugs  and  torpedo  craft  in  the  vicinity, 
but  the  men  of  the  Navy  are  an  un- 

selfish set  and  they  are  always  willing 
— nay  eager — to  share  their  pleas- 

ures with  the  less  fortunate  men  of 
other  services.  At  Vera  Cruz,  when 
the  American  fleet  was  assembled 
there  in  the  early  part  of  this  year, 
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it  was  the  practice  to  entertain  the 
men  from  the  ships  of  other  nations 
at  the  nightly  shows.  Every  evening 
the  crews  of  these  ships  would  be  dis- 

tributed in  boat-load  crowds,  among 
the  American  ships,  taking  in  the 

"  movies. ' ' 
The  band  fills  in  with  a  program 

until  it  is  sufficiently  dark  to  start 
the  show.  It  is  the  social  hour  on 
board  ship,  and  what  a  pleasant 
change  from  a  decade  ago ! 

Meantime  the  mess  boys  have  been 

arranging  the  officers'  chairs,  and 
soon  the  officers  (who  also  patronize 

the  "canteen,"  and  are  therefore  en- titled to  share  in  the  entertainments 

from  the  profits)  make  their  appear- 
ance, and  finally  the  captain,  than 

whom  there  is  no  more  ardent  "fan," 
comes  on  deck  and  takes  his  chair,  and 
the  show  is  on. 

The  program  generally  consists  of 
five  or  six  reels — a  couple  of  dramas, 
or  a  feature,  an  educational  film  of 
some  sort,  and  a  comedy  or  two. 
Films  in  which  the  more  popular 
players  appear  are  often  shown  a 

second  time,  "by  request,"  and  some- 
times a  whole  evening  is  devoted  to 

such  films.  On  one  ship  a  "Bunny 
Night"  was  given  about  once  a  week. 
John  Bunny  gives  a  pleasant  hour  or 
two  to  more  of  his  seafaring  friends 
than  he  imagines. 

Yes,  the  "movies"  have  played  no 
small  part  in  the  making  of  the  Navy 
of  today,  and  in  addition  to  the 
pleasure  they  give,  they  are  being 
used  in  making  records  of  the  work 
of  the  Navy,  such  as  recording  the 
fall  of  shots  at  target  practice,  etc., 
but  that  is  another  story. 

Invitation  to  the  Play 
By  STOKELY  S.  FISHER 

come  away  with  me 
From  the  world  of  the  real. 

Forget  and  dream  and  be  free! 
O  come  away  with  me 
To  the  pictured  Arcady 

Of  the  realm  ideal! 
O   come  away   with   me 

From  the  world  of  the  real! 
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T ■he  letter  from  Mr,  W.  Chrystie  Miller  in  our  April  issue,  and  the previous  announcements  that  Mr.  Miller  had  been  taken  from 
the  Hahnemann  Hospital  in  New  York  to  recuperate  in  the 

Actors '  Home  at  West  New  Brighton,  Staten  Island,  have  caused  considerable 
comment.  Several  readers  have  suggested  a  great  public  benefit  for  Mr.  Miller, 
not  only  as  a  tribute  to  his  worth  and  works,  but  also  to  insure  peace  and, 
comfort  for  the  aged  actor  in  his  declining  years.  This  leads  to  a  suggestion. 
Granted  that  it  is  proper  and  feasible  to  get  up  a  successful  testimonial  to 
Mr.  Miller,  what  of  the  others?  What  of  the  hundreds  of  other  photoplayers 
who  will  soon  pass  from  activity  on  the  screen?  And  what  of  their  families 
and  children?  And  what  of  those  who  are  still  young,  but  who  must  some 
day  grow  old  in  the  service  and  then  retire?  And  what  of  those  who  meet 
with  misfortune  or  ill-health  and  who  must  retire  at  an  early  age  ?  The  film 
industry  is  young,  and  we  cannot  point  to  precedent,  but  it  is  quite  probable 
that  the  popularity  of  many  of  our  leading  photoplayers  of  today  will  be 
short-lived.  Youth,  beauty,  grace  of  movement  and  agility  soon  depart,  and 
while  it  is  possible,  and  certainly  desirable,  that  our  young  players  will 
gradually  be  given  older  parts  as  they  mature,  thus  insuring  their  usefulness 
until  a  ripe  old  age,  yet  it  is  by  no  means  certain  that  this  plan  will  in  all 
cases  be  carried  out,  and  it  is  quite  certain  that  many  players  will  not  be  able 
to  stand  the  strain  of  a  whole  life  of  photoplaying.  It  is,  I  believe',  generally 
conceded  that  the  life  of  a  player  tends  to  unfit  him  or  her  for  other  kinds  of 
work.  The  stage  world  and  the  screen  world  are  spheres  quite  apart  from 
the  business  world,  and  as  a  rule  a  player  is  a  poor  business  manager.  They 
call  it  a  painted  world,  a  sham  world,  and  it  is  one  where  money  is  easily  made 
and  easily  spent.  Where  a  player  is  fortunate  enough  to  have  a  talent  for 
frugality,  thrift  and  saving,  he  is  often  beset  with  misfortune  in  the  way  of 
unwise  investments.  Again,  the  life  of  modern  photoplayers  is  unusually 
strenuous  and  is  subjected  to  all  kinds  of  hardships,  including  exposure  to  the 
elements  and  irregular  modes  of  living.  While  the  income  of  players  is  often 
large,  the  tendency  is  to  live  right  up  to  it,  however  large  it  may  be,  with 
little  thought  of  the  rainy  day.  It  seems  a  sad  commentary  that  a  player 
should  spend  his  or  her  whole  life  in  trying  to  afford  pleasure  and  amusement 

for  others  and  that  when  the  end  comes  the  public  forgets  it  all  and 
allows  that  player  to  spend  the  few  remaining  years  of  life  in 
poverty  and  misery.  But,  as  I  have  said,  the  film  industry  is  young. 
It  is  now  time  to  look  ahead  and  to  map  out  a  course.  Are  we  to 
live  only  for  ourselves,  forgetting  our  brothers  and  sisters  of  the 
screen  world,  or  are  we  going  to  start  something  that  will  insure 
peace  and  comfort  to  all  deserving  players  who  are  beset  with  mis- 

fortune? Those  of  you  who  saw  the  film  of  the  "Lamb's  Gambol" 
know  that  the  stage  players  are  well  organized  to  take  care  of  one 
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another  in  the  future ;  and  you  know  of  the  celebrated  Actors '  Fund  and  of 
other  organizations  among  stage  folks  which  are  well  equipped  to  provide  for 
needy  actors.  But  what  of  the  photoplayer  ?  We  have  a  few  local  organiza- 

tions here  and  there,  such  as  the  Screen  Club  in  New  York,  the  Photoplayers 
Club  in  Los  Angeles,  and  so  on,  but  there  is  no  national  organization,  and 
there  should  be  one.  And  not  only  should  all  photoplayers  be  made  members, 
and  all  other  employees  of  the  industry,  but  the  public  should  be  allowed  to 
help  support  it.  And  how  easily  this  could  be  done,  and  how  willing  would 
the  public  be !  Suppose,  for  example,  that  the  photoplaywrights  should  get 
together  and  contribute  a  master  script ;  that  the  various  manufacturers  should 
give  permission  that  their  studios  be  used  to  film  it;  that  the  players  of  all 
companies  should  be  willing*  to  play  in  it ;  that  all  film  exchanges  should  con- 

sent to  release  it,  and  that  all  exhibitors  should  be  willing  to  exhibit  it  and 
turn  over  the  net  proceeds  to  the  Photoplayers  Fund:  who  would  not  be  only 
too  glad  to  pay  a  good  price  to  see  such  a  photoplay?  Think  of  an  all-star 
cast,  including  Earle  Williams,  Francis  Bushman,  Crane  Wilbur,  Carlyle 
Blaekwell,  Arthur  Johnson,  Mary  Pickford,  Mary  Fuller,  Gertrude  McCoy, 
Ruth  Stonehouse,  Alice  Joyce,  Pauline  Bush,  G.  M.  Anderson,  Ford  Sterling, 
John  Bunny,  Charles  Chaplin,  and  dozens  of  others  just  as  famous,  all  in  one 
play !  While  they  perhaps  could  not  all  have  leading  parts,  I  am  quite  sure 
that  a  play  could  be  agreed  on  that  would  give  everybody  a  fair  chance,  and 
even  if  not,  there  could  be  two  or  more  plays.  These  fund  plays  could  be 
filmed  partly  in  one  city  and  partly  in  another,  to  avoid  the  necessity  of 
traveling,  and  the  various  directors  could  easily  agree  on  a  fair  division  of 
the  labor  and  on  harmony  of  the  settings.  If  this  plan  could  be  agreed  on 
and  worked  out,  $100,000  could  soon  be  raised.  What  say  you,  readers? 
What  say  you,  photoplayers?  What  say  you,  directors?  What  say  you, 
manufacturers  ? 

Mr.  H.  O.  Stechhan  contributes  a  long  article  in  the  March  Theater  Maga- 
zine entitled  ' '  Stage  versus  Screen, ' '  which  will,  no  doubt,  be  replied  to  from 

somebody  who  is  far  more  competent  to  hold  a  lance  for  the  screen  than 
Mr.  Stechhan  is  to  lead  an  attack  against  it.  But  there  is  one  paragraph  in 
Mr.  Stechhan 's  article  to  which  we  can  all  subscribe: 

Having  shown  that  they  are  not  in  any  sense  competitors,  the  logical  and  only 
conclusion  is  that  in  the  long  run  it  will  not  be  Stage  versus  Screen,  but  Stage  and  Screen, 
each  fulfilling  its  separate  mission  and  catering  to  a  distinct  demand.     There  is  room 
and  need  for  both.     For  the  stage,  there  is  another  blossom  period  just  ahead.    And  the 

|\  screen  will  come  into  its  own  once  the  Moving  Picture  is  stripped  of  its  artificiality 
-^and  the  patent  clap-trap  of  the  photoplay.    Then  it  will  develop  along  natural  and 
^legitimate  lines,  for  the  atmosphere  will  have  been  clari- 

fied, so  far  as  both  stage  and  screen  are  concerned. 

But  here  is  a  paragraph  from  Mr.  Stechhan 's 
pen  to  which  there  will  be  some  dissenters : 

Producers  contend  that  since  the  scenario  requires 
no  literary  finish,  it  can  be  put  together  hurriedly,  and 
is,  therefore,  not  worth  any  more  than  they  allow.  But 
creative  writers  who  have  the  faculty  of  inventing  good 
plots  find  it  more  profitable  to  spend  a  little  more  time 
on  their  work  and  then  sell  it  to  the  magazines  for  a 
good  price,  after  which  it  is  still  available  for  screen 

{Continued  on  page  179) 
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•£r      "  Conducted   by   Erisj&st  A.Dench 

^     "txear  Girls  and  Boys: 
YJ  Eighty  things !    That's  a -lot,  isn't  it  ?    That  is  the  number Joanna  Quinn,  of  Conifer,  Pa.,  has  learnt  from  Motion  Pictures. 
Theodora  Howe  (age  14),  of  Coronada,  CaL,  comes  second  with  thirty- 
five  things.  The  next  two  largest  lists  are  sent  by  C.  Arnold  Wilking- 
son  (age  14),  of  Mandan,  N.  D.,  and  Douglas  R.  Donohoe,  who  is  the 
same  age  and  lives  in  Montreal,  Canada.  They  have  each  learnt 

twenty-five  thing's.  The  prize  is,  therefore,  awarded  to  Joanna  Quinn. 
Joanna,  I  want  you  to  be  proud  of  yourself  for  being  such  a  studious 
girl  at  the  age  of  ten  years.  I  am  publishing  your  article  so  that  all 
my  other  young  readers  may  have  the  pleasure  of  reading  it. 

The  efforts  I  have  received  from  others  of  my  girls  and  boys  are 
excellent,  and  I  must  thank  you  all  for  the  interest  you  have  taken  in 
this  contest. 

If  some  parents  and  teachers  knew  of  the  knowledge  you  obtain  by 
visiting  Motion  Picture  theaters,  they  would  not  be  so  likely  to  forbid 
you  going  to  these  places.  Would  you  care  to  show  this  page  to  them  ? 
The  things  learnt  by  other  readers  are  so  good  that  I  will  probably 
give  a  list  of  them  in  an  early  issue. 

WHAT  I  HAVE  LEARNT  FROM  THE  MOVIES.     By  Joanna  Quinn. 

1.  How  the  "Giants''  of  New  York  and  the  "White  Sox"  of  Chicago 
made  their  world  tour. 

2.  Customs  of  different  nationalities. 
3.  About  different  kinds  of  animal  life. 
4.  About  different  kinds  of  fish  living  in  the  sea. 
5.  How  pianos  are  manufactured. 
G.     How  cocoanuts  grow ;  how  the  natives  obtain  the  cocoanuts  for  the 

milk  of  the  fruit. 
7.  How  cotton  is  picked  and  baled. 

S.  How  people  of  the  South  boost  the  "Buy  a  Bale  of  Cotton"  plan. 
9.  How  Southern  society  belles  make  cotton  gowns  to  boost  the  "Buy 

a  Bale"  plan. 
10.  How  coffee  is  grown,  picked  and  sacked. 
11.  How  Japanese  women  coal  a  boat. 
12.  How  the  Belgian  people  obtain  food. 

13.  That  harems  in  India  are  called  "zenanas." 
14.  How  to  act  at  a  mask  ball. 
15.  How  the  Mohawk  River  flows  thru  the  beautiful  Mohawk  Valley. 
10.  About  Niagara  Falls  and  the  rapids  of  the  Niagara  River. 
17.  How  to  tango. 
IS.  How  to  pose. 
19.  How  suffragets  carry  on  their  campaigns. 

20.  How  suffragets  work  for  the  "cause"  ;  carry  a  melting-pot  thru  the 
streets  into  which  silver,  gold,  etc.,  are  placed. 

21.  About  the  latest  fashion  of  dress. 

22.  How  people  lay  corner-stones. 
23.  How  people  flock  to  the  American  Consul  in  England  to  exchange 

foreign  money  for  American. 
24.  How  liquor  ruins  many  homes. 
25.  How  recruits  are  drilled  for  the  different  warring  nations. 
26.  How  the  Indians  live  in  their  villages. 
27.  How  they  make  beautiful  beadwork. 
28.  About  ranch-life  and  cattle-raising. 
29.  How  the  mummers  of  Philadelphia  hold  their  New  Year  festival. 
30.  How  the  Dorothy  Palmer,  a  schooner,  and  another  ship  bad  a  head- 

on  collision,  damaging  the  bows  of  both  ships. 
31.  How  the  unemployed  get  work  thru  the  employment  agencies. 
32.  How  people  christen  a  ship. 
33.  How  agriculture  is  done  in  different  parts  of  the  world. 
34.  I  have  learnt  how  scripts  are  written  for  Moving  Pictures. 
35.  How  Moving  Pictures  are  made. 
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36.  How  people  travel  on  camels  and  elephants  in  India. 

37.  That  farmers  are  called  "ryots"  in  India. 
38.  How  the  natives  of  Africa  live. 
39.  How  the  natives  of  India  wash  clothes  on  the  river  banks. 
40.  I  have  seen  and  learnt  all  the  beauties  of  Yellowstone  Park. 
41.  How  tourists  cook  eggs  in  steaming  pools. 
42.  How  rice  is  grown. 
43.  How  people  thresh  wheat. 
44.  How  ground  is  plowed. 
45.  How  gold  is  mined. 
46.  How  food  reaches  the  soldiers  on  the  battlefield. 
47.  How  cities  are  bombarded. 

48.  How  "Billy"  Sunday  preaches  in  Philadelphia. 
49.  I  have  seen  and  learnt  all  about  the  Coliseum  in  Rome. 
50.  I  have  seen  the  pyramids  of  Egypt  and  the  Sphinx. 
51.  I  have  seen  and  learnt  about  the  life  of  Jesus  Christ,  from  His 

birth  to  His  ascension  into  heaven. 
52.  How  wounded  soldiers  are  carried  from  the  battlefield. 
53.  How  oil-wells  are  drilled  and  worked. 
54.  How  oranges  grow  and  are  picked. 
55.  How  government  claims  are  staked  in  the  West. 
56.  How  the  settlers  lived  when  America  was  young. 
57.  How  wheat  is  ground  into  flour. 
58.  How  Indian  women  weave  blankets. 
59.  How  whisky  is  distilled  in  the  mountains. 
60.  How  diseased  cattle  are  killed  in  the  Chicago  stockyards. 
61.  How  skyscrapers  are  erected. 
62.  That  men  who  make  whisky  without  paying  revenue  are  called 

"moonshiners." 
63.  How  sheep  are  sheared. 
64.  How  wireless   stations  are  erected  along  the  coast,   and  how 

wireless  messages  are  sent. 
65.  How  a  transfusion  of  blood  is  made  from  one  person  to  another. 
66.  How  patients  are  handled  in  a  hospital. 
67.  How  snakes  live  among  the  rocks. 
68.  How  Red  Cross  nurses  help  the  soldiers  in  the  trenches. 
69.  How  the  men  used  steam  shovels  to  construct  the  Panama  Canal. 
70.  How  wealthy  people  live  in  their  homes. 
71.  How  poor  people  of  the  city  live  in  tenements. 
72.  I  have  seen  and  learnt  about  Valley  Forge,  West  Point,  the 

city  of  Poughkeepsie  and  the  Hudson  River. 
73.  How  tobacco  is  dried  and  rolled  into  cigars. 

How  natives  of  the  Philippine  Islands  make  hats. 
I  have  seen  and  learnt  about  the  sea. 
Also  about  different  parts  of  Japan. 
About  different  parts  of  the  country  of  Italy. 
I  have  followed  the  course  of  the  Nile  River  for  a  long  way. 
That  the  people  take  off  their  shoes  before  entering  a  house  in 

74. 75. 
76. 

77. 
78. 
79. 

Japan. 
80. I  have  noticed  that  engineers  have  to  get  their  watches  tested 

before  going  on  with  the  engine. 

\ 

This  month  we  are  going  to  have  a  new  kind  of  competition. 

The  answer  to  each  question  below  is  the  name  of  a  well-known 
child  player: 

What  the  Head  of  a  Business  Firm  Is  Called  by  an  Employee. 
The  Name  of  a  Well-known  Bible  Character. 
A  Big  Ice-Cream  Firm  in  New  York  City  and  Brooklyn. 
The  Name  of  an  Important  River  in  Canada. 
One  Who  Gets  His  Living  from  the  Creatures  Under  the  Sea. 
What  a  Sheriff  Wears  to  Prove  What  He  Is. 



After  overcoming  every  phase  of 
the  theatrical  profession,  artis- 

tically and  commercially,  that 
is,  to  my  own  satisfaction,  I  felt  the 
inspiration  of  Alexander  the  Great 
and  wanted  to  conquer  something 
else. 

About  five  years  ago  I  accepted  an 

been  overkind  with  me.  The  work 
and  the  environments  of  the  Edison 
studio  are  very  congenial,  and  if  I 
have  at  any  time  contributed  to  the 
pleasure  or  edification  of  the  fol- 

lowers of  Edison  films,  I  shall  feel 
that  in  the  declining  years  of  my  life 
I  have  given  the  best  I  have  to  the 
public  and  perhaps  have  earned  this 
favor.  Robert  Brower. 

After  giving  the  question  of  my  ad- 
vent into  filmland  careful  considera- 
tion, I  am  forced  to  the  conclusion 

that   a   friendship    with   Thomas   H. 

invitation  to  the  Edison  studio,  and 
was  so  impressed  with  what  I  saw 
that  I  acquired  the  conquering  habit 
again,  enrolled  myself  with  them, 
and  have  been  with  them  ever  since. 
As  to  what  I  have  accomplished,  J 
must  leave  that  to  the  discriminating 
public,    who,    I    must    confess,    have 

■
.
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Ince,  the  producer,  caused  me  to  for- 
sake the  speaking  stage  for  the  pic- 

tures. To  be  candid,  I  had  never 
entertained  the  slightest  intention  of 
becoming  a  photoplayer.  I  did  not 
look  upon  the  photoplay  with  disgust. 
In  fact,  I  was  a  sincere  admirer  of 
good  pictures.  But  my  twenty  years 
of  work  on  the  legitimate  stage  had, 
in  a  great  measure,  bound  me  to  it. 

Late  in  the  summer  of  1913  I  paid  a 
visit  to  Los  Angeles.  I  was  playing 
Jud  Tolliver  in  "The  Trail  of  the 
Lonesome  Pine."  I  hunted  up  Mr. 
Ince  during  a  few  spare  moments,  and 
he  invited  me  to  visit  the  studios  of 
the  New  York  Motion  Picture  Cor- 

poration with  him.  I  did,  and  I  came 
away  very  much  impressed  with  the 
hugeness  of  the  plant.  The  visit 
rather  filled  me  with  a  desire  to  try 
the  pictures,  and  when  Mr.  Ince,  at 
the  termination  of  my  engagement, 
asked  me  to  join  his  forces,  I  con- 

sented. My  first  attempt  was  in  a 

multiple  reel  feature,  "The  Bar- 
gain," which  Mr.  Ince  wrote  for  me. 

Since  then  I  have  appeared  in  another 

feature,  "On  the  Night  Stage,"  as 
well  as  a  number  of  two-part  produc- 

tions. I  am  smitten  with  the  work. 
It  is  fascinating. 

William  S.  Hart. 

#"
* 

Attracted  by  the  illustration  on  the 
cover  of  a  popular  magazine,  a  Kalem 
director  purchased  a  copy  of  the  pub- 

lication. A  month  later,  as  the  direct 
result  of  this .  incident,  I  became  a 
Motion  Picture  actress. 

Sounds  remarkable,  doesn  't  it  ? . 
But  here  is  how  it  all  came  about.  I 
was  born  in  Sweden  and  came  to  this 
country  in  1908.  A  few  months  after 
my  arrival  I  was  walking  along  River- 

side Drive,  New  York  City,  with  a 
friend,  when  a  kindly  old  gentleman 
stopped  me  and,  after  handing  me  his 
card,  inquired  whether  I  would  care 
to  pose  for  him. 

Of  course  I  was  startled  and  indig- 
nant. For  some  undefined  reason, 

however,  I  retained  the  card  he  had 
given  me  and,  in  relating  the  incident 
to  a  friend  that  evening,  displayed  the 

bit  of  pasteboard.  I  was  promptly  in- 
formed that  the  name  it  contained, 

Carol  Beckwith,  was  that  of  one  of 
the  most  prominent  portrait  painters 
of  the  day. 

Thus  reassured,  I  later  accepted 

Mr.  Beckwith 's  offer  and  posed  for 
head,  shoulder  and  arm  studies.  I 
worked  for  that  dear  old  man  until 
just  before  his  death.  By  that  time 
I  had  grown  to  love  the  work,  and  so 
I  posed  for  Penrhyn  Stanlaws.  Did 
you  know  that  I  am  the  original 
"Stanlaws  Girl"?    Well,  I  am.    For 

two  years  I  worked  for  him  exclu- sively. 

Later  I  posed  for  such  famous  illus- 
trators and  painters  as  Charles  Dana 

Gibson,  F.  F.  Church,  Montgomery 
Flagg,  Harrison  Fisher,  Ben  Ali  Hag- 
gin  and  quite  a  few  others.  One  of 
my  pictures  caught  the  eye  of  Kenean 
Buel,  a  Kalem  director,  as  he  was 
passing  a  newsstand.  He  purchased 
a  copy  of  the  magazine,  on  the  cover 
of  which  my  likeness  appeared,  and 
instituted  inquiries  concerning  me.  It 

wasn't  very  long  before  I  was  offered 
a  position  with  the  Kalem  Company, 
and  I  have  been  with  them  ever  since. 

Anna  Nilsson. 
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After  considerable  amateur  work,  I 
began  my  professional  stage  life  in 
a  stock  company,  playing,  for  many 
years,  as  leading  man  in  the  old  Al- 
baugh  Company,  which  I  consider  the 
best  training  in  the  world  for  making 
an  all-around  actor.  I  played  in  sev- 

eral other  companies  and  had  a  com- 
plete general  experience,  when  I 

decided  to  take  a  short  rest. 

I  wasn't  permitted  this  respite, 
however,  for  I  had  an  offer  to  go  into 
the  Motion  Picture  work.  I  had  seen 
the  rapid  rise  in  this  art  and  decided 

to  try  it.  It  was  when  I  was  playing 

in  "The  Bishop's  Carriage,"  in 
Philadelphia,  that  Richard  Foster 
Baker  saw  my  work  and  asked  me  to 
come  to  the  Essanay  Company  as 
leading  man.  I  accepted.  That  was 
four  years  ago,  and  I  have  been  here 
ever  since.  There  is  scarcely  any  in- 

ducement that  would  tempt  me  back 
to  the  speaking  stage.  I  liked  the 
Motion  Picture  work  and  believed 
that  there  was  a  wider  field  in  this 
work  and  a  better  future  than  on  the 

so-called  legit  age. 
Your  audience  is  far  greater  and 

there  is  infinitely  moi\  opportunity 
to  do  something  for  the  goor\  i  ;  hu- 

manity. For  I  believe  that  every  true 
artist  has  behind  his  work  an  ideal 
to  aid  in  the  betterment  of  the  world 
in  general,  as  well  as  perfecting  his 
art.  Anything  that  has  a  tendency  to 
give  pleasure  and  strengthen  high 
ideals  is  worth  while. 

I  believe  that  the  Motion  Picture 

stage  has  a  far  greater  power  in  this 
direction  than  the  speaking  stage  or 
even  the  pulpit.  Both  the  pulpit  and 
the  legitimate  stage  are  limited  in 
their  scope.  Every  one,  even  in  the 
smallest  towns,  sees  the  Motion  Pic- 

tures, and  you  certainly  have  to 
reach  the  people  before  you  can  stim- 

ulate them.  It  remains  for  the  Mo- 
tion Picture  companies  to  present 

clean,  high-standard  plays  to  bring 
about  a  stimulating  influence  for  the 
better  things  in  life.  This  is  the  aim 
of  the  Essanay  Company  and  of  its 
actors,  and  is  one  of  the  leading  rea- 

sons why  I  prefer  the  Motion  Picture 
stage  to  the  speaking  stage. 

Francis  X.  Bushman. 

* 

Nearly  thirty  years  ago  I  com- 
menced my  professional  career,  and 

for  twenty-six  years  I  appeared  with 
varying  degrees  of  success.  My  last 
several  years  on  the  stage  were  de- 

voted exclusively  to  creating  parts  in 
new  productions,  which  paid  me  a  rea- 

sonable salary ;  but,  in  spite  of  my  in- 
creasing personal  reputation  as  a 

comedian,  my  salary  did  not  increase 
in  a  corresponding  manner.  I  knew 
there  was  a  reason  for  this,  so  I  dili- 

gently searched  for  the  cause  of  my 
stationary  salary  for  advancing  pro- 

fessional values. 

In  due  time  I  became  firmly  con- 
vinced that  the  Moving  Pictures  were 

to  blame  for  my  condition.  They  were 
making  serious  inroads.,  into  the  thea- 

trical business  and  were  rapidly  be- 
coming a  great  amusement  enterprise. 

Therefore  I  decided  to  abandon  my 
old  profession  in  its  descent  and 
enter  the  new,  silent  picture  play, 
rising,  with  startling  speed,  to  general 
favoritism. 

For  weeks   I   applied   to   different 
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picture  concerns,  only  to  be  repulsed 
in  every  case  but  the  last.  This  was 
with  the  old  Vitagraph  Company.  To 
them  I  made  application,  offering  to 
work  in  one  picture  for  nothing  to 
prove  my  value  to  the  Moving  Picture 
screen.    My  offer  was  curtly  refused, 

but  it  did  secure  an  offer  of  the  usual 
five  dollars  a  day,  in  order  that  the 
Vitagraph  officials  could  see  my 
screen  possibilities.  I  was  to  work  in 
but  one  picture,  but  before  it  was 
finished  I  was  asked  to  appear  in  an- 

other.   Of  course  I  readily  assented. 
Before  the  second  picture  was 

finished  the  Vitagraph  officials  plainly 
indicated  that  they  were  pleased  with 
my  work;  but,  when  I  broached  a 
permanent  engagement,  they  advised 
me  that  it  could  not  be  considered. 
This  was  because  I  had  been  receiving 
a  fair  salary  in  the  theaters,  a  salary 
far  in  excess  ^of  what  the  Vitagraph 
felt  they  could  offer. 

I  insisted  that  they  make  me  their 
best  offer,  and,  after  apologizing  for 
doing  so,  they  offered  me  forty 
dollars,  about  one-fifth  of  what  I  had 
been  receiving  in  the  theaters.  To 
their  great  surprise  I  readily  ac- 

cepted, for  they  had  assured  me  that 

they  would  pay  me  any  salary  if  the 
public  wanted  my  pictures.  I  started 
at  forty  dollars  about  three  years  ago. 
My  pictures  were  liked.  My  opinion 
of  the  diminution  of  the  theater  and 
the  rise  of  the  photoplay  was  correct, 
and  everybody  in  the  civilized  world 
knows  the  rest. 

John  Bunny. 

I  was  divided  between  two  desires. 
I  loved  the  stage  and  wanted  to  go 
out  of  Chicago  with  another  reper- 

toire company,  and  I  also  loved  my 
home  and  wanted  my  own  kin  around 
and  they  wanted  me.  There  was  but 
one  thing  to  do  in  order  to  have  both 
of  my  desires — go  into  Motion  Pic- 

tures. I  thought  it  out  a  long  time 
before  deciding,  but  my  people  urged 
it  so  strongly  that  I  said  I  would 
give  it  a  trial.     I  did,  and  when  I 

finally  secured  a  position  as  light 
comedy  lead  I  knew  I  had  attained 
my  wishes,  for  I  thoroly  enjoy  myself 
and  can  spend  my  evenings  with  the 
folks.  There  is  one  exception,  a 

thrilling  a  "(venture  such  as  our  Kay- Bee  flying  t  ip  to  the  Bear  Valley 
country.  Louise  Glaum. 
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OF 

by  William  Lo#d  Wmgnt 

As  mild  a  mannered  man  as  ever 

scuttled  ship  or  cut  a  throat — 
not  so  in  the  movies !  ' ■  A  man 

can  smile  and  smile,  and  be  a  villain 

still" — with  the  sole  exception  in 
Filmland!  Came  Ella  Wheeler  Wil- 

cox and  remarked:  "Laugh,  and  the 
world  laughs' with  you ;  weep,  and  you 
weep  alone. ' '  We  challenge  the  truth 
of  that  justly  famous  assertion ;  once 
again  have  the  Motion  Pictures  shat- 

tered all  accepted 
adages ! 

Miss  Flora  Finch 
weeps,  and  all  the 
movie  multitude 
have  tears  in  their 
eyes ;  they  all  laugh 
until  they  cry. 
John  Bunny 
laughs,  and  there 
is  only  a  respon- 
s  i  v  e  chuckle ;  he 
weeps,  and  there  is 
a  roar  of  merri- 

ment. It  is  true 
that  all  the  world 

giggles  along  with 
the  dimpled  smile 
of  Lillian  Walker, 
and  it  is  also  true 
that  the  villain  who 
smiles  frequently 
in  the  Motion  Pic- 

ture drama  does 
not  travel  far  in 
the  plot.  And  there 
you  are — all  paradoxes  shaken,  all  ac- 

cepted rulings  topsy-turvy;  every- 
thing seemingly  at  sixes  and  sevens. 

Miss  Lottie  Briscoe  weeps,  and  the 
world  weeps  with  her;  and  if  Ford 
Sterling  laughs,  he  laughs  alone,  for 
the  world  is  sitting  up  anticipating 

that  something  that  is  almost  certain 
to  happen  to  him.  Then  the  world 
laughs ! 
In  Movieland  some  woe-begone 

countenances  cause  us  to  laugh,  and 
others  cause  us  to  cry,  and  misery 
never  loves  company  here  !  It  is  truly 
a  unique  situation  and  a  far  cry  from 
any  accepted  standard. 

There  are  wisdom  and  sunshine  and 
mental  stimulation  in  the  Motion  Pic- 

ture   smile.      Miss 

Florence  Law- mile rence  s 

is 

03 

both  winning  and 
charming ;  Mabel 

Trunnelle's  smile 
is  appealing ;  while 
the  smile  of  Miss 
Kate  Price  is  the 
smile  that  just 
wont  come  off! 

Nothing  prettier, 

nothing  more  en- 
couraging than  the 

happy  smile  of  a beautiful  woman. 
For  this  fact,  if 
nothing  else,  the 
Motion  Pictures 
deserve  a  vote  of 
thanks.  When  the 
tired  business  man, 
so-c  ailed;  the 
housewife,  worn 

with  the  day's 
work ;  the  pessimist 

and  the  poet,  the  grouch  and  the  end- 
seat  hog — when  all  of  these,  and  more, 
are  smiled  and  smiled  at  from  the 
animated  screen — well,  it  strikes  a  re- 

sponsive chord,  and  they  forget  every- 
thing else  and  just  smile  back. 

And  maybe  that  involuntary  smile 

JAMES 
MONTGOMERY 

FLAGG 
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THESE  VITAGRAPH  PLAYERS  WERE  SNAPPED  UNAWARES,  JUST  AS  THEY  WERE 
GETTING  AWAY  WITH  THEIR  CHRISTMAS  TURKEYS,  HENCE  THEIR  EXPRESSIONS 
ARE    NATURAL   ONES 

won  from  the  money-lender  there  in 
the  back  seat  will  be  reflected  on  the 
morrow  when  some  unfortunate  comes 
seeking  aid;  mayhap  that  smile  will 
thaw  out  the  ice  encrusted  around  the 

grouch's  heart,  and  he  will  go  home 
and  smile  on  his  little  ones;  perhaps 
the  smile  reflected  there  from  the 
screen  will  bring  sunshine  into  the 
home  of  the  overworked  father  or  the 
ailing  mother,  and  they  will  smile 
together  and  each  one  for  the  other. 

Smiles  certainly  add  to  the  joy  of 
living,  and  that  is  why  we  like  the 

movie  actresses  whose  ''weeps"  really 

mean  laughs,  or  the  beautiful  ladies 
whose  winning  smiles  in  the  picture- 
play  coax  a  responsive  grin  from  our 
own  countenance  and  bring  a  sparkle 
to  the  eye  and  sunshine  to  the 
soul!  There's  wisdom  in  smiles — 
there  are  joy  and  peace  and  mutual 
good-will.  The  smiles  of  Alice  Joyce, 
of  Clara  Kimball  Young,  of  Kathryn 
Williams,  of  Pearl  White,  of  Mary 
Pickford,  and  of  others,  are  well 
worth  the  price  of  admission  to  any 
theater  in  this  broad  land  of  ours. 

Let  us  all  continue  smiling  in  Movie- 
land ! 

j&     J&     J& 

A  Head 
By  DOROTHY  HARPUR 

Miladi-in-the-seat-ahead, 
I  cannot  see  the  screen  : 

Your  collar  and  your  hair,  instead, 
Obstruct  each  passing  scene. 

I  hope  that  all  the  modern  maids 
Will  soon  compassion  take 

And  wear  their  hair  in  flattened  braids- 
Then  movie  necks  wont  break  ! 



<Jlow  J  L^ame  ̂   Xfck'/e  Jor^ 

^motion  Picture? 
^SM*M  REX  BEAOl 

<^?  HENRY  ALBERT  PHILUPS 

Try  to   recall,   for  an  instant,  the 
biggest,  the  handsomest  and  the 
pleasantest  character  that   Rex 

Beach  has  drawn  in  any  of  the  many 
popular  books  he  has  written,  and  you 
will  have   a  fairly  good  mental  pic- 

ture of — Rex  Beach.     He  has  an  en- 
viable smile,  and  he  uses  it  in  a  way 

that  is  a  tonic  for  over- 
soberness.     As  a  matter      p 
of  fact,  it  is  infectious — 
and  I  caught,  it. 

Mr.  Beach  makes  his 
home  for  about  half  of 
each  year  in  New  York 
City,  where  he  can  keep 
in  convenient  tone  h 
with  the  social  and  com- 

mercial activities  that 
engage  a  man  of  his 
calibre.  It  was  here 

that  I  called  on  him,  be- 
i  n  g  admitted  to  the 
four-story  white  stone 
house  by  t  h  e  colored 
butler.  Mr.  Beach  was 
engaged  at  the  moment 
with  Adachi  Kinosuki, 
the  Japanese  writer,  and 

I  was  obliged  to  "cool 
my  heels"  in  the  lower  reception 
hall.  But  this  was  no  irksome  task, 
because  it  enabled  me  to  get  my 
first  view  of  the  diversity  of  Mr. 

Beach's  accomplishments  and  tastes. 
On  the  walls  were  several  of  the  orig- 

inal drawings  and  paintings  of  well- 
known  fiction.  Over  the  mantel,  for 
instance,  was  the  book-cover  picture 
of  "The  Ne'er-Do-Well,"  painted  by 
Harrison  Fisher  ;  beyond  was  a  graphic 

depiction  of  the  big  scene  from  "The 

REX    BEACH 
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Spoilers,"  also  by  Fisher,  and  near the  window  was  the  revolt  scene  from 

"Flesh,"  by  Sarka,  The  floors— this 
is  true  of  all  the  rooms  in  the  house, 

by  the  way — were  covered  with  splen- 
did skins  of  animals  killed  by  Beach. 

One  might  readily  picture  some  thril- 
ling moments  garnered  from  the  still 

vicious-looking    puma, 

     -  i      panther,    hyena,    wolf 
and  bear  heads  scattered 
about.  Here  lie  the 

secrets  of  man  y  dra- 
in a  t  i  c  climaxes  that 

could  scarcely  be  put 

into  photoplays.  In  con- 
trast to  these  reminders 

of  the  forest,  there  are  a 
splendid  Italian  table 
and  two  benches  of 

richly  carved  marble 
representing  the  most 
advanced  civilization  of 

the  Old  World  two  hun- 
dred years  ago. 

My  reflective  sojourn 
was  interrupted  at  this 

period  by  the  appear- 
ance of  Mr.  Beach  and 

his  Japanese  caller.  He 
hailed  me  up  to  the  top  of  the  stairs, 
where  he  stood  with  his  boyish  smile 
and  outstretched  hand  both  welcom- 

ing me.  We  ascended  still  another 
staircase  and  entered  a  large,  high- 
ceiled  room.  This,  was  the  "work- 

shop." 

"I  am  just  finishing  my  new  book, 
the  first  instalment  of  which  is  to  ap- 

pear in  the  January  Cosmopolitan/' 
he  said,  noticing  my  glance  at  the  pile 
of    handwritten    manuscript    on    the 
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great  antique  mahogany  desk  which 
he  uses  as  his  literary  work-bench. 
And  I  may  remark  that  Mr.  Beach 

is  under  contract  with  the  Hearst 
magazines  for  the  exclusive  first 
serial  rights  of  all  of  his  novels  at  the 
highest  figure  ever  paid  for  similar 
rights — something  surely  not  less 
than  $25,000.  This  event  happens 
about  once  a  year  and  does  not  in- 

clude book  rights,  which  are  bought 
by  Harper  &  Brothers,  with  a  hand- 

some advance  on  royalties.  We  may 

get  some  idea  of  the  profit  in  a  suc- 
cessful novel  when  we  know  that  a 

famous  novelist  like  Mr.  Beach  gets 
never  less  than  twenty  cents  a  copy  on 
every  book  sold  and  learn  further  that 

two  of  Mr.  Beach's  books  have  passed 
the  500,000  mark.  Beside  book  and 
first  serial  rights,  there  are  second  and 
even  third  serial  rights  that  bring 
large  sums.  The  latter  usually  are 
used  in  a  syndicate  of  newspapers. 
After  this  there  are  the  foreign 
rights,  which  are  worth  a  pretty 
figure  in  the  long  run. 

I  have  particular  reason  for  know- 
ing the  value  of  Mr.  Beach's  short 

stories,  as  I  sold  his  story,  "Flesh," 
in  1912  for  $1,000,  the  highest  figure, 
I  believe,  paid  up  to  that  time  for  a 
piece  of  short  fiction  by  an  American 
author. 

Which  brings  us  to  the  discussion 
of  the  great — and  little — fiction 
writers'  newest  and  not  least  source 
of  income  from  worth-while  fiction 
material — the  photoplay  rights. 

"I  think  I  can  make  an  unique 
claim  in  the  matter  of  Moving  Picture 
rights  for  the  copyrighted  works  of 

well-known  authors,"  said  Mr.  Beach, 
as  soon  as  I  had  broached  the  subject. 
"I  think  it  was  as  far  back  as  five 
years  ago  that  I  first  touched  upon 
the  matter  with  a  reliable  producer 
and  manufacturer.  I  maintained  that 
the  day  would  come  when  the  longer 
works  of  fiction  would  become  a 
photoplay  certainty.  He  laughed  at 
me.  They  were  making  nothing  but 
short  stuff — one  reel  or  less — at  the 
time.  Prices  were  not  discussed,  be- 

cause the  whole  thing  seemed  so  ab- 
surdly out  of  the  question.     It  was 

several  years  before  I  took  up  the 
matter  again — this  time  a  manufac- 

turer came  to  me.  I  was,  at  length, 
asked  what  I  would  take  outright  for 
all  my  published  novels.  I  asked  the 
manufacturer  to  make  me  an  offer. 

Since  my  first  discussion  of  the  mat- 
ter years  before,  longer  works  of 

photoplay  production — at  that  time 
extending  over  many  reels,  tho  mostly 
of  a  spectacular  rather  than  of  a 
dramatic  nature — had  begun  to  ap- 

pear. Works  of  fiction  were  still  a 
matter  of  speculation. 

"Well,  at  length,  the  manufacturer 
made  me  an)  offer.  This  was  my  time 
to  laugh.  I  politely  informed  him 
that  in  the  first  place  my  entire  pro- 

duction was  not  for  sale  in  bulk.  In 
the  second  place,  I  intended  to  sell 
nothing  outright,  but  on  a  royalty 
basis  of  so  much  a  manufactured  foot. 
He  was  highly  amused  at  this,  and  we 
parted,  each  with  a  feeling  that  the 
other  had  eccentric  ideas,  to  say  the 
least. 

' '  After  that  I  met  many  other 
manufacturing  producers,  but  we 
came  no  nearer  to  a  basis  of  mutual 
satisfaction.  In  the  meantime  I  tried 

my  hand  at  writing  a  few  special 
short  photoplays — with  your  collabor- 

ation"—  (here  Mr.  Beach  indicated 
the  interviewer  with  a  designating 

smile) — "and  derived  no  little  inter- 
est and  pleasure  from  seeing  the  only 

two  scenarios  from  my  pen  on  the 

screen — 'The  Vengeance  of  Durand' 
and  'The  Barrier  That  Was 

Burned.'  "  . 
Mr.  Beach  knocked  out  the  "heel" 

of  his  pipe  at  this  juncture  and  asked 

me  if  I  wouldn't  have  a  cigar.  I  took 
one  of  those  long,  fat  Havanas  that 
never  fail  to  make  a  good  smoke,  from 
the  humidor.  He  did  the  same,  and 
we  lit  up. 

"I  was  both  amused  and  mad  over 
a  conversation  with  a  seemingly  very 
wise  young  lady  who  called  me  up  a 
few  months  ago.  She  announced  that 
she  was  the  editor  of  one  of  the  well- 
known  Independent  companies  and 
the  chosen  confidante  of  writers,  and 
said  that  she  would  be  glad  to  tell  me 

something  interesting.   That's  part  of 
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our  business,  looking  for  interesting 
things,  I  told  her,  trying  hard  not  to 
be  discourteous  in  the  face  of  her 
condescending  tones. 

"  'I  am  going  to  make  you  an  offer 

for  your  entire  literary  product,'  she 
announced,  and  I  tried  to  show  that  I 
was  interested — for  I  teas. 

"She  then  proceeded  to   offer  me 
practically  half  the  number  of  hun- 
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dreds  of  dollars  for  each  of  my  novels 
that  I  have  since  received  in  thou- 

sands from  'The  Spoilers,7  from  my 
arrangement  with  the  Selig  Polyscope 
Company.  I  waited  respectfully  until 
the  lady  was  finished,  when  I  asked 
her  if  she  were  in  earnest.  Oh,  she 
had  a  blank  stuck  under  the  telephone 
receiver,  she  reassured  me. 

"  'Well,  young  lady,'  I  said,  now  a 
trifle  hot  over  the  affair,  'either  you 
are  trying  to  flim-flam  me,  or  you  are 
woefully  ignorant  of  your  business. 
In  either  case  you  are  a  discredit  to 

the  film  industry.' 
"The  young  lady  then  accused  me 

of  'pumping'  her  of  valuable  informa- 
tion, thus  virtually  acknowledging 

that  my  rights  were  a  matter  of  prey, 
if  I  had  not  been  cognizant  of  actual 
conditions.  In  contrast  to  this  ex- 

perience the  Selig  Company,  or  I 
should  say  Mr.  Selig,  has  more  than 
done  his  share,  and  there  are  a  whole 
lot  of  things  I  have  to  thank  him  for 
that  are  not  down  in  the  contract. 

' '  Most  of  the  big  writers  have  made 
a  mistake  by  accepting  the  first  offers 
made  them  to  dispose  of  all  of  their 
valuable  rights.  They  jumped  at 
what  was  offered  them,  for  it  seemed 
like  picking  money  up  that  had  never 
before  been  forthcoming.  A  few  of  us 
have  held  out,  and  it  shall  be  my 
policy  in  particular  never  to  sell  out- 

right, but  rather  on  a  royalty  basis 
only.  I  am  in  no  hurry.  In  fact,  I 
know  that  the  longer  I  wait  the  better 

I  '11  be  treated.  So  far  I  have  disposed 
of  only  'The  Spoilers'  and  'The 
Ne'er-Do-Well.'  The  argument  that 
the  opposing  manufacturing  pro- 

ducers use  is  that  I  am  getting  so-and- 
so   much  worth   of   free   advertising 

from  the  picturization  of  my  books. 
My  contention  is  that  they  would  be 
getting  so-and-so  much  worth  of 
profits  from  my  works  free  by  under- 

paying me  as  the  author  of  the 
work.  And  how  about  the  advertising 

that  an  author's  books  have,  with 
their  several  hundred  thousands  of 

-  constant  readers '  ?  They  should  com- 

pensate the  author  for  that. ' ' We  dismissed  the  subject  of  photo- 
drama  at  this  point,  and  I  began  to 
ask  questions  about  many  of  the  ob- 

jects about  the  interesting  room,  with 
its  hundreds  of  books  and  pictures. 
There  was  a  gun-cabinet  that  partly 
explained  all  of  those  fine  specimens 
of  skins  all  over  the  floors.  There  were 
guns  for  every  conceivable  kind  of 
game,  from  quail  to  big  game — and 
Mr.  Beach  is  an  expert  shot.  Then  I 
made  another  discovery.  Mr.  Beach 
is — or  was  at  least — an  athlete  of  no 
mean  ability,  as  his  collection  of 
medals  and  trophies  testified. 

At  his  summer  home  on  Lake  Hopat- 
cong,  where  Hudson  Maxim,  the  in- 

ventor and  writer,  is  a  near  neighbor, 
Mr.  Beach  indulges  his  love  for  ath- 

letics during  the  vacation  months. 
One  of  his  greatest  pastimes  is  speed- 

ing his  fast  motor-boat  over  the  lake. 
And  so  it  goes,  from  tennis  to  motor- 

ing. And  we,  his  audience  and 

readers,  get  this  great  big  out-of- 
doors  served  up  to  us  in  his  plays  and 
books  in  a  way  that  makes  them  a 
healthy  tonic  to  all  of  us.  For  re- 

member, before  long  we  are  going  to 

see  all  of  Beach 's  big,  virile  fiction  on the  screen.  Those  who  have  seen 

"The  Spoilers"  agree  that  nothing 
bigger  and  more  stirring  has  been 
seen. 

\^       v^       \^ 

The  Tonic 
By  ALDIS  DUNBAR 

Only  a  glimpse  of  light-heart  comedy, 
That  brought  a  little  laugh,  or  two,  or  three  ; 
Only  a  loyal  lovers  quaint  device, 
A  flash  of  brave  and  gallant  sacrifice. 
Passing  before  me  on  the  silent  screen — 
But  life  took  on  new  worth  from  what  was 

seen ! 



Threading  the  maze  of  the  Uni- 

versal Film  Company's  studio 
at  Hollywood,  Cal.,  I  came  upon 

Jack  Warren  Ker- 
rigan. I  recog- 

nized him  at 
once,  in 
spite  of  the 
fact  that  he 

isn  't  red- 
haired  or 
blue  -  eyed, 
reports  to 

the  contrary  notwithstanding.  For 
the  sake  of  record,  let  me  put  it  down 
that  he  has  black  hair  and  gray- 
hazel  eyes.  He  granted  a  request  for 
an  interview  with  the  air  of  one  try- 

ing to  conceal  his  real  feelings,  but 
over  lukewarm  coffee  and  a  ham 
sandwich,  snatched  between 
scenes,  he  cheered  up  a  little. 

You  will  notice  that  I  am  not 
formally    introducing    him    to 
you.    Not  to  know,  in  these  days 

of    the    ubiquitous    Moving    Pic- 
tures, who  Jack  Warren  Kerrigan 

is,  is  to  argue  oneself  unknown. 
It  was  a  boiling  hot  day,  and  he  was 

in  full  evening  dress,  which  did  not 
add  appreciably  to  his  comfort;  but 
Kerrigan  has  been  a  star  long  enough 
to  know  that  hot  weather,  uncom- 

fortable clothes,  too  little  food  and  too 

much  interviewer  are  all  in  the  day's work. 
The    talk    drifted    along    smoothly 

down  the  usual  channel  until 
it  got  onto  the  subject  of 

correspondence,    when 
it    struck    the    first snag. 

"I  get  from 

thirty  to  sixty 

letters   a   day," he    was    saying, 
"and   answer   a 

large    proportion 
of  them.     I  took 
six  hundred  with 

i     me   to   answer 

/      during  our  last 

trip  to  San  Diego. ' ' I    remembered 
something    I    had 

heard — in   f  a  c  t,   had 
never   forgotten   it,   and  had   alwavs 

planned  to  get  one  for  mvself.     "To think  of  sending  a  box  of  candy  to 99 
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each  girl  who  writes  you  ! ' ' exclaimed. 

Bump  !  His  chair  came  down 
on  four  legs,  and  the  inter- 

viewer became  the  interviewee 

right  away.  "That  is  all  non- 
sense," he  said  with  emphasis. 

"I  wouldn't  presume  to  do 
such  a  thing.  How  that  story 
ever  got  started  I  dont  know, 
and  I  wish  you  would  con- 

tradict it.  " 
When  a  man  who  can  play 

Samson  "wishes"  anything  done, 
it  is  apt  to  be  done,  so  here  is  the 
contradiction.     He  doesn't  return 
candy  for  letters,  but  he  does  re- 

ceive   a    great   many   letters,    and 
every    one   that   he   acknowledges, 
and  that  means  most  of  them,  he 
answers    personally,    in    his    own 
hand  and  without  the  aid  of  the 
imaginary  secretary  with  which  he 
has   been   credited.     But   no   cand> 
and  girls  hoping  to  the  contrary  wi 
be  disappointed. 

Anxious  to  change  the  subject  and 
hoping  to  avoid  any  more  rocks,  I 

said:  "Let's  begin  at  the  beginning. 
You  were  born  in  New  Albany,  In- 

diana, I  believe." 
Less  emphasis  this  time.  "No,  but 

that  mistake  is  more  natural,  for  most 

ii 

of  my  boyhood 
was  spent  there, 
and  several  of 

my    family    have 
lived  there  until  recently.  But  my 
parents  tell  me  I  was  born  in  Louis- 

ville, Kentucky,  and  that  should  settle 
the  question.  I  have  seven  brothers 
and  one  sister,  so  that  members  of  the 
Kerrigan  family  have  lived  in  a  niiin- 
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ber  of  places,  but  my  birthplace  re- 
mains in  Louisville. " 

I  made  a  mental  note  to  avoid  re- 

peating items  to  people  about  them- 
selves and  started  the  ship  of  con- 

versation again.  ' '  Tell  me  about  your 
stage  experience  ?"  I  asked. 
"My  sister,  Kathleen,  was  the  wife 

of  the  late  Clay  Clement,  and  I  made 
my  first  appearance  on  the  stage  in 
his  company.  I  had  several  years  in 
the  spoken  drama  and  was  playing 

the   juvenile   lead   in  /'The   Road   to 

Yesterday'  when  the  Essanay  Film 
Company  made  me  an  offer  to  appear 
in  Moving  Pictures.  That  was  a 
little  over  four  years  ago.  I  played 
with  them  a  year,  nearly  three  years 
as  leading  man  with  the  American 
Film  Company  in  Santa  Barbara  and 
am  well  into  my  second  year  with  the 
Universal.  My  sister  continues  her 
stage  career,  having  appeared  in  only 

one  picture,  'Samson,'  in  which  I 

played  the  title  role." ' '  Not  any  of  your  seven  brothers  on 

the  stage ;  not  even  "Wallace  ? ' ' "No,  none  of  them.  And  here  is 

another   thing  you   can   contradict." 
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More  emphasis.  ' '  My  twin  brother  is 
a  business  man,  and  a  very  successful 
one.  He  is  manager  of  the  Universal 
ranch  and  has  no  desire  to  be  a  Mov- 

ing Picture  actor.  Will  you  please 
make  it  clear  that  he  is  doing  the  work 
he  wants  to  do  because  he  wants  to  do 
it,  and  not  to  oblige  me.  I  am  not 
jealous  of  him,  and  I  am  not  paying 
him  half  my  salary  to  keep  him  off 
the  screen  because  he  is  better-looking 
than  I  am!  That's  another  story  I 
want  nailed  right  away." 
With  the  publication  of  this,  Mr. 

Kerrigan,  please  consider  it  nailed. 
"We  seem  to  have  embarked  on  a 

tributary  stream,  where  I  am  discov- 
ering what  you  are  not.  What  else 

are  you  not  ? ' ' 
"Well" — and  this  with  a  flashing 

smile,  whose  tinge  of  gratitude  made 
me  appreciate  how  pleasant  it  is  to  be 

first  aid  to  the  misrepresented — "I am  not  married.  I  think  that  covers 
all  the  other  stories,  or  most  of  them. 
Having  no  wife  and  not  taking  into 
consideration  any  natural  attributes 
of  common  decency  I  may  possess,  it 

follows  that  I  am  not  a  wife-beater. 
It  has  also  been  stated,  sometimes  by 
my  fellow  actors,  that  I  am  trying  to 
conceal  the  existence  of  a  wife  and 

several  children,  because  I  think  mar- 
ried stars  are  not  so  popular.  Even 

if  I  thought  that,  which  I  do  not,  one 
has  only  to  look  at  the  popularity  of 
the  Costello  family  to  know  how  ab- 

surd such  a  theory  is.  If  I  were  so 

fortunate,  I'd  want  the  whole  world 
to  know  it.  But  I  am  not  married, 
and  what  is  more,  I  never  have  been ; 
so  just  contradict  anything  you  have 

ever  heard  about  a  wife  of  mine. ' ' 
I  took  a  fresh  grip  of  my  pencil, 

expectantly.  Perhaps  I  could  have 
some  bona-fide  gossip  to  write. 

"I  notice  this  is  all  in  the  present 
and  past  tenses.  Do  you  wish  to  make 

any  statements  in  the  future  tense?" 
' '  The  scene  is  ready,  sir, ' '  came  the 

call  from  the  stage.  An  expectant  look 

shot  into  the  big  player's  face.  So 
this  interview  about  the  Jack  Ker- 

rigan who  doesn  't  exist  came  to  a  close 
with  the  most  interesting  question  un- 

answered— and  uncontradicted. 

M     M     M 

Advice  to  Newcomers  in  Photoplay 
By  ROSEMARY  THEBY 

Granting  that  you  have  obtained 
an  opening  in  a  studio  and 
have  at  last  been  given  the  op- 

portunity to  play  a  part — and  a 
whole  lifetime  in  experience  may  have 
gone  before — determine  to  create,  as 
a  first  impression,  the  best  that  is  in 
you.  If  you  are  allowed  to  read  the 
manuscript — do  so.  Read  every  line 
of  every  scene,  whether  you  are  in  it 
or  not.  Let  the  story  as  a  whole  sink 
into  your  mind.  Then  think  of  your 
own  part.  Define  your  character  in 
the  photoplay,  not  only  as  to  dress 
but  as  to  manners  and  thoughts. 
Dress  is  paramount,  however,  for 
nothing  is  more  unsatisfying  than  to 
see  an  adventuress  in  one  scene  dress 
as  an  ingenue,  then  later  as  a  flashily 
dressed  society  woman. 

Go  home  after  you  have  absorbed 
your  character  and,  standing  before 
a  mirror,  try  to  express,  thru  your 

face,  the  meaning  of  every  scene.  The 
result  will  be  crude,  perhaps,  but  it 

helps  wonderfully  to  make  one's  ex- 
pressions fluent. 

Next  day,  when  you  are  called  on 

the  scene — that  is,  the  "stage" — re- 
member this  most  important  bit  of  ad- 

vice from  an  experienced  player: 
concentrate.  It  is  the  very  keynote 
of  success.  For  if  you  concentrate 
before  you  begin  a  scene,  you  will, 
without  knowing  it,  throw  yourself 
into  the  character  and  will  live  the 
part.  Every  action  has  a  thought  in 
back  of  it,  and  you  cannot  make  the 
audience  read  that  thought  which  is 
passing  thru  your  mind  unless  you 
concentrate.  Concentrate !  I  wish  I 
could  make  the  word  big  and  strong 
enough !  Heed  my  advice,  do,  and  if 
you  want  success,  dont  shirk,  but  take 
your  work  seriously,  for  earnestness 
has  never  failed  to  breed  success. 
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WJiat  do  you  sing  of,  camera  grim — 

You  that  the  world  in  motion  know — 
Sad  lap  or  glad,  peace  or  battle-hymn? 

Then  did  the  camera  answer  low: 

Sweet  and  clear  is  the  song  I  sing, 
Large  is  it  writ  on  every  screen ; 

In  every  heart  its  echoes  ring, 
Bringing  a  peace  and  a  joy  serene. 

Glance  at  the  crowd  now  hasting  along, 
See  in  their  faces  pleasure  rife; 

At  the  picture  show  they  have  heard  my  song — 
They  have  heard  my  song  of  the  Joy  of  Life. 

The  Joy  of  Life  is  the  song  I  sing ; 
I  chant  not  the  tread  of  marching  feet 

Of  men  to  war,  but  instead  I  bring 
The  children's  footsteps  down  the  street 

To  the  picture  show.     Poor  little  tots! 
Acting  Life's  drama  'mid  tenement  scenes, 

They  gaze  entranced  at  the  beauteous  spots 
And  wondrous  sights  on  the  movie  screens. 

k  - 

The  weary  toiler  hears  my  song ; 
I  sing  alike  to  the  good  and  bad, 

For  I  draw  no  lines  in  that  motley  throng— 
My  only  tasks  are  to  make  all  glad, 

To  spread  clean  thoughts  and  to  banish  strife, 
To  strengthen  the  weary,  cheer  the  sad ; 

So  I  sing  my  song  of  the  joy  of  life 
To  man  and  woman,  lass  and  lad. 

Camera,  your  speech  has  truth  and  ivorth; 
No  bauble  are  you,  no  childish  toy. 

Yours  is  a  toorld  task — the  whole  tvide  earth 
Shall  join  with  you  in  your  song  of  joy. 

$S 
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EDGAR  JONES,  OF  THE  LUBIN  COMPANY 

When  I  received  the  assignment 
to  interview  Edgar  Jones,  the 
famous,  fire-eating  director- 

actor  of  the  Lubin  Company,  I  trem- 
bled with  awe.  Being  an  ardent  pic- 
ture fan,  I  had  never  missed  an  op- 

portunity to  see  his  performances  on 

the  screen — those  rugged,  raw,  "man 
with  the  bark  on"  kind  that  have 
made  his  acting  with  the  Western 
Lubin  Company  so  distinctive. 

While  trolleying  out  to  Benzwood, 
the  vast  Lubin  estate  on  the  Schuyl- 

kill River,  I  pictured  myself  being 
received  by  Edgar  Jones  and  his  com- 
pany  with  a  fusillade  of  pistol  shots 
and  perhaps  a  lariat  or  two  flung 
around  my  girlish  waist.  I  was  half- 
tempted  to  tote  along,  and  to  give  as  a 
propitiatory  offering  to  my  hero,  a 
large  plug  of  chewing-tobacco  and  a 
bottle  of  the  raw-looking  liquor  they 
appear  to  drink  so  thirstily  in  West- 

ern pictures. 
Arriving  at  Benzwood  and  passing 

the  guard  at  the  gates,  my  attention 
was  focused  upon  a  company  of 
soldiers  making  a  bivouac  in  the 
heavy  snow  under  the  trees.  A  tall, 
bronze-cheeked  man,  in  a  rough,  tweed 
suit,  with  shoulders  as  straight  as  a 

ship's  rigging,  was  giving  them  low, 
quiet  commands.  A  bystander  told 
me  that  he  was  none  other  than  Edgar 
Jones.  I  blushed  at  my  preconceived 

impressions  of  my  hero's  appearance, 
and  waited,  with  the  agitation  of  a 
sweet  girl  graduate,  until  my  time 
should  come  to  interview  him. 

"Mr.  Jones,  a  lady  to  see  you,  sir." 
I  stepped  forward  determinedly, 

with  ten  thousand  pent-up  blushes 
struggling  to  the  surface.  The  dis- 

tinguished   gentleman    on    whom    I 
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charged  so  recklessly  perhaps  noticed 
my  embarrassment,  or  perhaps  it  was 
his  inborn  courtesy  toward  the  sex. 
At  any  rate,  he  immediately  placed 
me  at  ease  by  suggesting  a  stroll  down 
one  of  the  beautiful  avenues  that 
make  Benzwood  such  a  wonderland. 

' '  The  sun  effects, ' '  he  began,  '  i  have 
been  very  beautiful  upon  the  snow 
here  at  sunrise.  I  have  been  watching 
its  prismatic  effects  the  past  week,  and 
it  would  make  an  extraordinary  pic- 

ture in  color." 
"Heavens!"  I  thought,  "do  direc- 

tors' duties  begin  at  such  elfin,  un- 

earthly hours  ? ' ' "Midnight  under  the  stars,  too, "  he 
went  on,  with  his  powerful  brown  eyes 

flashing,  "with  their  violet  tints  on 
the  snow,  is  fascinating  in  the  ex- 

treme. There  is  something  almost 
uncanny  about  taking  pictures  at  such 

a  time." 
My  ideas  of  photography  went  by 

the  board  with  a  crash.  "But,  Mr. 
Jones,"  I  gasped,  "I  thought  that 
davlight  or  artificial  light  was  abso- 

lutely  " 
"I  see  you  have  not  heard  of 

'Stonewall  Jackson's  Way,'."  he 
smiled  down  at  me — "my  latest  pic- 

ture. Many  of  the  scenes  were  taken 
during  the  blackest  part  of  night.  My 
electricians  and  photographers  have 
been  a  great  help  to  me.  Stonewall 
Jackson's  memorable  raid  into  the 
valleys  of  Virginia  and  the  battle  with 
the  Union  forces  were  photographed 

at  exactly  3  :30  a.  m."  He  paused  to 
check  up  his  figures.  "I  think  there 
were  something  like  three  thousand 
flashlight  bombs  which  were  strung 
over  the  trees  and  fields,  each  one 
numbered  and  controlled  by  a  sepa- 
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rate  wire  to  the  switchboard.  Our  ammunition,  too, 
was  made  with  flashlight  powder,  giving  those  weird, 

streaky  effects  of  light  that  a  night  picture  requires. ' ' 
"It's  wonderful!"  I  exclaimed. 

' "  Hardly  that, '  •  he  defended,  ' '  but  it  takes  a  little 
patience  and  imagination  and 
a  lot  of  enthusiasm  among  my 

players. I  could  not  help  thinking 

his  "words  were  all  too  modest 

\ 

in  so  passing  over  a  masterpiece 
of  genius  and  camera  craft, 

"But  the  unearthly  hours  you 

have  just  mentioned  —  sunrise 
and  the  watches  in  the  dead  of 

night,  and  all  that  ? ' '  I  persisted in  asking. 

' '  Mostly  habit, ' '  he  said,  smil- 

ing seriously.     "I  dont  care  to 
pass   as   an   ascetic,    but    I    am 
always  up  at  break  of  day,  or 
before,  and  very  often  I  go  four 
or  five  days  without  tasting  any- 

thing except  a  little  pure  water 
with  a  dash  of  lemon  juice.     I 
find  that  this  keeps  me  in  the 

best  of  trim." Again,  with  a  sickening  splash, 
notions  of  red  raw  liquor, 

chewing-tobacco  andother 
aids   to   Western    atmos- 

phere slipped  overboard. 
"But  your  strength — 

your  ability  to  do  b  i  g 

physical  things,  \ '  I 
gasped;  "doesn't  it  affect 

them?" 

"Not  in  the  slightest. 



CHATS  WITH  THE  PLAYERS 

107 

In  fact,  it  is  only  by  rigid  discipline 
of  my  diet  that  I  can  accomplish  what 
I  do. 

"Do  yon  remember  'The  Man  of 
Him,'  "  he  went  on  rapidly,  "in 
which  I  was  buried  in  the  quicksand  ? 
The  pictured  scene  took  about  fifty 
seconds,  but,  as  a  matter  of  fact,  I 
was  buried  in  the  sands  for  something 
over  six  hours.  My  nose  and  ears  were 
stuffed  with  cot- 

ton and  my  head 
actually  d  i  s  a  p- 
peared  under  the 
sinking  sands  for 
such  a  length  of 
time  —  hours,  it 
seemed — t  hat  I 
actually  felt  all 
the  sensations  of 
a  dying  man.  If 
I  had  not  been  in 

the  pink  of  con- 

dition, well   " 
And  the  unspoken 
words  meant 
volumes. 

"It  isn't  al- 
ways so  much  the 

strain  of  actually 
taking  pictures 
requiring  physi- 

cal fitness, ' '  he 
continued;  "it  is 
the  preparation 
and  the  after  ef- 

fects, you  know. 
'From  Out  of  the 
Flood 'and 'Breed 

of  the  North,' 
two  of  my  favor- 

ite photoplays,  by 

the  way,  wTere  taken  in  storm,  sleet 
and  flood,  the  passionate  moods  of 

nature.'' 
"Tell  me  something  about  your 

past  life,"  I  suggested. 
' '  There 's  not  much  to  say, ' '  the  big, 

outdoor  man  confessed,  "unless  it  be 
that  I  have  always  had  a  passion  for 
life  in  the  open.  Strange,  too,  because 
I  was  born  and  brought  up  on  a  farm 
in  the  Middle  West. 

"I  received  my  stage  tuition  under 
Kyrle  Bellew  and  Viola  Allen,  and 
perhaps  the  play  that  I  most  enjoyed 

was  'The  Great  Divide';  but  the 
stage,  after  all,  is  simply  a  mimic 
coop  as  against  the  oceans  of  prairie 
and  the  billows  of  divide  and  silent 
mountains  that  the  camera  has  learnt 
to  use  for  its  stage.  About  two  years 
ago  I  held  counsel  with  myself,  and 
almost  with  disgust,  I  might  say,  re- 

nounced the  artificiality  of  the  foot- 
lights for  the  unbroken  range  and 

pure  air  Motion Pictures  offer. ' '  There  is  no 

use  in  asking 

your  preference, 

.then?"  I  com- mented. 
''Preference!" 

his  big  frame  ex- 

panded with  en- 
thusiasm —  "the word  should  not 

be  use  d.  The 

stage  is  so  differ- ent from  the 
newer  art  and  its 

atmosphere  that 
they  cannot  be 
compared.  To 

paraphrase C  ae  s  a  r :  I  had 
rather  be  a  cow- 
puncher  in  ten 
feet  of  film  than 
five  long  acts  of 
hero  to  a  leading 

lady  on  the 

stage." 

' '  I  suppose  you 

are  anxious  to  go 

West    again    and 
take  up  your 

work   from  where  you   left  off?"   I 
inquired. 
"You  have  hit  me  there,"  he 

laughed  just  a  bit  wistfully.  "My 
bones  simply  ache  for  the  smell  of  the 
sage-brush  and  the  choke  of  the 

alkali  dust." "Who  knows?"  I  said  prayerfully. 
"The  day  has  gone  by,"  Edgar 

Jones  flashed  out,  "for  cheap,  tawdry imitations  of  life  in  the  West.  I 

know  the  West,  I  feel  it,  I  love  it — 
perhaps  I  am  the  man  with  a  mission 
— who  knows?"    Florence  Rollins. 
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PHILLIPS  SMALLEY 
(Bosworth) 

It  is  said  that  there  are  two  classes 

of  men  in  the  world — gentlemen 
and  others.  Most  obviously,  most 
emphatically  does  Phillips  Smalley 
rank  with  that  former  class.  And 

these  are  the  proofs  external:  a  cer- 
tain, well-built  erectness  of  bearing; 

six  foot  in  height ;  direct,  brown  eyes ; 
sleek,  black  hair ;  his  accent  is  slightly 
English,  and  his  manner  is  the  ex- 

treme of  courtesy.  One  feels  imme- 
diately at  ease  in  his  presence,  and 

that  is  an  atmosphere  not  every  one 
is  able  to  inspire. 

Things  began  to  move  very  early 
in  life  for  him,  and  they  will  always 
keep  moving,  for  he  is  in  for  the  big- 

ness of  things — the  betterment  and 
the  uplift,  which  is  what  he  is  doing 
today,  for  Moving  Pictures. 

"I  was  born  in  Brooklyn,''  began 
Mr.  Smalley,  autobiographically, 

"and  at  the  age  of  eight  days  sailed 

for  London.  My  father  accepted  the 
post  of  editor  of  the  London  Tribune 
and  that  necessitated  the  rather  pre- 

mature trip.  I  didn't  see  America 
until  twenty-six  years  later/ ' 

All  his  schooling  was  in  England, 
culminating  with  Oxford,  where  he 
made  the  famous  Oxford  rowing 
crew,  and  after  that  he  had  a  book- 

shop in  the  Old  Curiosity  Shop  and 
learnt  there  to  love  Dickens  first  of 
all  the  literati. 

The  recall  to  America  came  as 
abruptly,  if  not  as  inopportunely,  as 
the  leave-taking.  On  his  way  to  his 
home  in  Yorkshire  one  evening  Mr. 
Smalley  received  a  telegram  from  his 

father,  advising  him  of  a  newly-ac- 
cepted post  as  American  representa- 

tive of  the  London  Times  and  re- 
questing his  son  to  join  him  en  route 

the  following  day.  Thus  the  return 
to  the  parent  shores. 

"I  took  a  post-graduate  course  at 
Harvard  for  two  years  upon  my  ar- 

rival in  America,"  reminisced  Mr. 
Smalley,  "studying  law.  And  as  the 
fruits  of  the  course,  I  took  a  position 
with  one  of  the  prominent  New  York 
firms,  where  I  worked  up  to  the  ca- 

pacity of  chief  clerk.  When  I  finally 
left  the  firm,  because  of  some  slight 
dispute,  I  branched  out  for  myself 
and  numbered  among  my  clients 

many  from  the  theatrical  profession. ' ' And  here  Mr.  Smalley  had  touched 
upon  the  vital  point  of  his  interest. 
Ever  since  his  early  Oxford  days,  he 
told  me,  he  had  been  interested  in  the 
stage  from  the  delicate  point  of  view 
— that  is,  from  the  standpoint  of  art, 
of  the  big  things  and  the  big  people. 
And  he  numbers  among  his  friends 
such  exponents  of  the  profession  as 
Forbes-Robertson,  Beerbohm  Tree, 
Henry  Irving  and  Ellen  Terry.  There 
was  to  be  one  more  vicissitude  in  the 
business  world,  however,  before  the 
stage  claimed  him — and  that  was 
work  with  the  New  York  Herald 
under  the  auspices,  indirectly,  of  his 
father. 

"It  was  one  day  on  Broadway," 
Mr.  Smalley  remembered,  "that J  met 
a  friend  from  England  who  knew  of 

a  vacancy  in  Mrs.   Fiske's  company 
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and  told  me  of  it.  I  filled  that 
vacancy  and  played  various  roles 
under  her  for  two  years.  It  was  a 
very  delightful  experience.  After 

that  I  played  in  melodrama — an  ex- 

perience which  I  will  never  regret." Mr.  Smalley  went  on  to  say  that  he 
created  the  original  Joe  White  in 
' '  Why  Girls  Leave  Home 
And  it  was  in  that 

company  that  he 
met  Lois  Weber, 
now  h  i  s  wife, 

his  fellow-pro- 
ducer and  part- 

ner on  the  screen. 

In  fact,  the  com- 
pany was  a  Mo- 
tion Picture 

company  in  itself 
had  they  but 
known  it,  for  it 
included  Anne 
Schaef er,  who  is 
now  with  the  Vita- 
graph  Company; 
Edwin  August,  who 
is  now  prominent  as  a 
producer ;  Gene  Gauntier, 
who  has  her  own  company 
and — Lois  Weber. 

About  three  years  ago 
Mr.   Smalley   went 
with   the   Eex 

Company,    and 
he,    with    his 
wife,  are  in  the 
work  with  all 
their  hearts. 
Their    ambi- 
t  i  o  n  is  to 

produce 
pi  c  t u  res 
that    will 

uplift — that  will  have  not  merely  an 
amusing  but  a  moral  effect.  Pictures 
that  will  go  beneath  the  flesh  and 
touch  home.  Just  at  present  they  are 
producing  pictures  along  Christian 
Science  lines. 

"What  do  you  think  of  the  Board 
of  Censorship?"  I  asked  him. 

"Very  good — up  to  a  certain  point. 
But  I  do  not  care  for  their  way  of 
going  about  things.  They  try  to 
assume  too  much  authority. 

WALLACE  REID 

Mr.  Smalley 's  main  theory  of  life 
is — to  leave  things  alone  if  you  cannot 
do  them  well.  Which  means  to  devote 
your  energies  to  what  you  can  do  and 

give  up  expending  unnecessary  vital- 
ity in  vain  pursuits.  A  very  sound 

and  comprehensive  theory.  And  his 
greatest  ambition  is  equally  sound 

and  equally  comprehensive — that 
of  making  a  success,  in  every 
aspect  of  the  word,  of  what 

he  is  doing. 

Mr.  Smalley  is  now  in 
Los    Angeles,    Cal., 
where   he   has   joined 
his  wife  and  his  com- 
p  a  n  y    of    Bosworth 

players. The    now    famous 

! '  Hypocrites, '  -  the  prod- 
uct of  her  pen  and  of  his 

direction,  is  the  latest  at- 
test to  their  dual  artistic 

genius.        The  Tatler. 

WALLACE  REID 
(Mutual) 

Mr.  Reid 
was  n  o  t  in 
when  I  called 
at  his  home 
in,  Allison 
Avenue,  so  I 

jour n  eyed 
down  to  the 
studio  just 
in  time  to 
meet  him  as 

he  was  hur- r  y  i  n  g  out, 
watch  in 

hand,  "for- 
gotten en- gagement" written  large  all  over  his 

expressive  face. 
"An  interview?"  he  said,  as  we 

shook  hands  cordially.  "I'm  awfully 
sorry,  Miss  Courtlandt,  but  I'm 
afraid  it's  impossible  now." 
"And  I'm  going  East  tomorrow," 

I  wailed. 

"I  have  an  important  engagement 
in  just  thirteen  minutes.  It's  impos- 

sible today,  unless" — and  here  his  eye 
lighted  on  a  long,  low,  rakish-looking 
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automobile  standing  at  the  curb — 
"that  is,  unless  you  care  to  hop  into 
the  machine  and  let  me  drive  you 
over  to  town,  and  perhaps  you  could 

get  the  interview  on  the  way  over." 
I  assented,  for  I  was  very  anxious 

to  complete  my  round  of  interviews 
before  coming  East.  And  from  that 
moment  I  date  my  abhorrence  of  long, 
low,  rakish  automobiles.  Did  you  ever 

try  to  "chat"  a  famous  actor  while 
seated  in  that  same  actor's  indecently 
rapid  automobile,  while  he  tries  to 
show  you  just  exactly  how  fast  that 
same  automobile  can  go?  Well,  then, 
my  advice  to  you  is  that  of  Punch  to 
people  about  to  marry :  Dont !  Not 

that  it  wasn't  a  good  car.  It  was  a 
beauty,  and  its  proud  owner  knew 
just  exactly  how  to  get  the  last  ounce 

of  speed  out  of  "her."  But  I  have 
always  had  an  unaccountable  aversion 
to  trying  to  hold  my  hat  on,  keep  my 
eyes  on  a  soft  spot  in  which  to  land, 
should  anything  happen  to  the  ma- 

chine, and  at  the  same  time  keep  up 
a  brilliant  line  of  talk  calculated  to 

separate  Wallace  Reid  peacefully 
from  the  full  story  of  his  life.  It  was 
something  like  this : 

"I  was  born  in  St.  Louis,"  he 
began.  I  clutched  my  hat.  "I  went 
to  the  Peabody  School  there  until  I 
was  about  seven  years  of  age.  Then 
my  parents  moved  to  New  York,  and, 
of  course,  I  went  along,  albeit  unwill- 

ingly. You  see,  there  was  a  chap  in 
school  with  me  who  was  severalyears 
older  than  I,  who  had  a  most  irritat- 

ing habit  of  demonstrating  his  super- 
ior strength  by  "licking"  me  regu- 

larly. As  I  recall  it  now,  my  greatest 
ambition  was  to  stay  in  St.  Louis  till 
I  had  grown  large  enough  to  return 

some  of  the  lickings." 
Just  here  we  rounded  a  curve  very 

prettily  on  two  wheels.  A  senseless 
chicken  darted  across  the  road,  and 
Mr.  Reid  swerved  daintily  almost  to 
the  edge  of  a  wicked-looking  ditch.  I 
smothered  a  scream  and  clutched  my 
hat !  Not  in  the  least  disturbed,  he 
calmly  took  up  his  story  just  where 
he  had  left  off. 

"In  1909,  I  think  it  was,  I  left 
New  York  and  went  West,  to  Cody, 

Wyo.  I  spent  the  spring  and  summer 

there,  engaged  in  several  "kinds  of work — ranch  and  hotel.  I  went  back 
East  in  the  winter  and  accepted  a 
position  on  the  city  staff  of  the 
Newark  Morning  Star,  where  I  spent 
most  of  the  winter.  From  there  I 

went  on  the  stage  with  my  father — 

Hal  Reid,  you  know — in  'The  Girl 
and  the  Ranger.'  After  a  successful 
tour  in  this  play  I  'hired  out'  with 
Selig  as  general  utility  man,  where  I 
did  a  little  of  everything,  took  the 
good  with  the  bad  and  learnt  a  lot  of 
useful  things.  I  stayed  with  them 
until  November,  when  I  accepted  a 
position  as  assistant  editor  for  the 
Motor  Magazine.  Then  the  lure  of 
pictures  grew  too  strong,  and  I 
joined  the  Vitagraph  Company, 
where  I  stayed  for  eleven,  months, 
during  which  time  I  played  about 
every  sort  of  part  imaginable.  From 
Vitagraph  I  went  to  Reliance,  where  I 
spent  four  months.  Then,  as  leading 

man  and  Otis  Turner's  assistant,  I came  to  California.  I  left  Universal 
for  American.  During  the  winter  of 
1912  I  wrote  and  directed  all  the 

'Flying  A'  second  company  produc- 

tions. ' ' 

At  this  instant  something  bade  fair 
to  happen.  For  a  very  small,  very 
mongrel  dog  started  to  cross  the  road 
in  front  of  us,  barely  missing  our 
front  wheels;  at  the  same  instant  a 
bicycle  started  to  pass,  and  the  dog, 
with  a  scared  yelp,  attempted  a  quick 
crossing.  Whereupon  there  was  a 
beautiful  mixup  of  dog,  man  and 
bicycle.  Seeing  that  the  man  was  un- 

injured but  very  angry,  we  drove  on. 
Our  last  glimpse  of  him  showed  him 
sitting  in  the  dust  of  a  California 
roadway,  liberally  cursing  the  tribe 
of  motorists,  dogs  and  bicycle  manu- 

facturers. My  eye  caught  the  calm, 
brown  eyes  of  Mr.  Reid,  and  we  both 
shouted  with  laughter.  I  clutched 
my  hat  as  we  went  on,  calmly. 
"To  continue  my  travels.  In 

April,  1913,  I  went  back  to  Universal, 
and  during  that  summer  and  winter  I 
played  leads  and  directed  my  own 
stories  for  the  Rex  and  Nestor  com- 

panies, but  I  am  now  with  Mutual. ' ' 



CHATS  WITH  THE  PLAYERS 111 

His  favorite  parts  are  "Indian 
Romeo  and  Juliet."  "The  Tribal 
Law,"  "Before  the  White  Man 
Came,"  "The  Animal"  and  "The 
Cracksman"  stories. 

He  is  six  feet  two  inches  in  height 
and  weighs  one  hundred  and  ninety- 
eight  pounds.  His  eyes  are  brown 
and  his  hair  is  crisp  light  brown. 

Is  he  married?  We-ell,  that's  a 
question  that  is  strictly  against  the 
rules  (see  Answer  Man),  but  just  this 
once  I  will  break  it  in  order  to  say 

this  much:  There  is  a  certain  charm- 
ing little  blonde  lady  to  whom  he  is 

quite  devoted.  In  fact,  this  devotion 
is  the  talk  of  his  friends,  who,  when 
they  meet  the  little  lady,  can  see  no 

reason  why  he  shouldn't  be  devoted 
to  her.  Her  name  ?  Why,  Mrs.  Reid, 
of  course.  Before  you  tell  the  circle 
of  your  friends  that  Wallace  Reid  is 
married,  however,  please  pause  to  note 
that  the  lovely  blonde  lady  is  his 
mother.     There! 

Roberta  Courtlandt. 

OLIVK   JOH.N- "> Bll.I.Y    .1 
VIOLET    RADCI.IFK1 



LUCY   LA  COSTE,  The  Diving  Photoplayer  (Mutual) 
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Troubles  of  a  Motion  Picture  Producer 
By  THOMAS   H.  INCE 

A  few  days  ago  I  received  a  visit 
from  a  Japanese,  a  Chinaman, 
a  negro  and  a  Hindu.  Each 

was  obsessed  with  the  idea  that  his 
ancestors  had  delegated  him  to  step 
in  and  save  the  Motion  Picture  indus- 

try. Each  ended  his  petition  with  a 
prayer  for  a  job.  The  Japanese,  a 
well-educated  fellow,  concluded  his 
with  a  peroration  something  like  the 
following : 

"Honorable  director,  my  country 
is  beautiful  as  Nirvana.  If  your 
heart  beats  normal  and  your  mind  is 
pure  as  the  drifting  snows  of  Fuji- 

yama, then,  in  the  language  of  my 
shogun  ancestors,  award  me  labor  and 

sustenance." 
On  the  strength  of  that  poetic  ap- 

peal I  employed  him  for  a  large 
Oriental  cast,  and  he  made  good. 

Despite  the  educational  delinquen- 
cies of  the  average  Chinaman,  this 

particular  descendant  of  Confucius 
was  exceptionally  good  at  language 
spilling,  which  rivuleted  like  this 113 

"I  am  educated  China  gentleman. 
My  father,  he  viceroy ;  my  gran  '- 
father,  he  great  gen'ral;  my  gran'- 
father,  he  gran'  secletary  Emperor — 
all  number  one  man." 

I  should  have  seasoned  this  refer- 
ence to  his  forebears  with  a  liberal 

quantity  of  salt,  but  the  fellow  pro- 
duced a  lot  of  papers  signed  by  a 

Chinese  consul  which  put  the  stamp 
of  truth  on  his  statements.  So  I  em- 

ployed a  scion  of  a  Chinese  noble 
family  who,  according  to  his  genealog- 

ical chart,  has  everybody  but  old 
Buddha  himself  included  among  his 
ancestors. 

The  negro,  an  erstwhile  prize- 
fighter, sought  the  movies  as  the  logi- 

cal outlet  from  a  game  which  is  to 
become  banned  in  California,  and  the 
Hindu  salaamed  his  way  into  the 
Motion  Picture  industry  after  several 
seasons  of  cotton  picking  in  the  Im- 

perial Valley. 
I  speak  of  this  quartet,  each  rep- 

resenting a  distinct  race,  to  convey  to 
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the  reader  some  impression  of  the 
heterogeneous  class  of  human  beings 
associated  with  the  business  of  pic- 

ture producing. 
We  have  the  entire  world  to  draw 

from,  and  as  realism  is  in  demand 
just  now  it  is  necessary  that  real  char- 

acters be  utilized  where  it  is  possible 
to  obtain  them.  Public  preference 
runs  toward  real  Chinese,  or  real 

Japanese,  or  real  Hindus,  to  the  ex- 
clusion of  the  "made-up"  brand. 

The  public  is  the  judge  in  these  mat- 
ters, and  it 

devolves  on 

the  producers 
to  cater  to  the 
public  want 
and  to  feed  it 
with    easily 

MR.    INCE,   DIRECTING   A   PICTURE 

digested    melodrama — if   it   is    melo- 
drama that  is  wanted. 

In  producing  a  Japanese  play  the 
Nipponese  colony  in  Los  Angeles  was 
combed,  and  over  a  thousand  of  the 
little  brown  men  and  women  were 
given  employment  for  a  fortnight.  As 
an  Oriental  can  make  more  money 
with  a  Motion  Picture  concern  than  in 
most  other  pursuits,  I  might  add  that 
our  tender  for  employment  was 
vastly  oversubscribed.  Altho  the  play 
was  finished  some  time  ago,  the  appli- 

cations have  not  ceased  to  come  in. 

Of  the  male  members  of  the  House 
of  Nippon  it  may  be  said  that  they 
are  thickly  planted  in  Southern  Cali- 

fornia, but  of  the  women  the  contrary 
is  the  rule.  They  are  timid  and  mod- 

est and  scarce,  and  it  is  necessary  to 
pay  them  double  the  amount  received 
by  the  men  before  they  will  step  be- 

fore a  camera. 

Japanese  do  not  fear  to  face  a 
camera,  but  a  Chinaman  would  any 
time  rather  face  a  Gatling  gun.  Most 
Chinese  resident  in  California  are  in 
constant  fear  of  the  government 
authorities,  whether  they  are  here 
legally  or  otherwise.  Behind  every 
camera  they  see  the  ubiquitous  secret 
service  agent,  and  they  scamper  off  at 
record  speed.  A  Chinaman  is,  there- 

fore, about  the  most  difficult  person  to 
secure  for  Motion  Pictures,  and  his 

women  folk  will  not  be  tempted  at 

any  price. 
A  modern  Motion  Picture  camp 

^    certainly  comprises  a  babel 
of  tongues  and  a  contrast  of 
customs.     Self  -  preservation 
demands  that   each  distinct 

race  be  segregated  from  the  other. 
The  Indian  scorns  every  race  but 
the  white  race,  for  which  he  has  a 
filial  respect.     The  Hindu  keeps 
by  himself,  where  the  shadow  of 

others    than   his    own    caste 
cant  cross  his  food.    The  Jap 
eats   his   bean   curd   and 

drinks  his  green  tea  peace- 
fully, contemplating  his  next 

door  neighbor,   the   China- 
man, of  whose  territory  he 

would   like  to   annex.     The 
Chinaman  holds  aloof  from 

and    casts    furtive    glances    at    the 

pepper-heated  Mexican,  whom  lie  dis- trusts. 

Trouble  is  bound  to  occur,  for  the 

"parliament  of  man"  has  not  yet  in- 
vaded Motion  Picture  camps  any 

more  than  it  has  the  world  nations, 
but  in  the  general  course  of  events 
there  is  less  disturbance,  in  propor- 

tion, than  in  larger  communities. 
John  Barleycorn  has  a  strong  fol- 

lowing among  these  Motion  Picture 
"settings,"  and  in  consequence  it  is 
banned     in     all     picture     producing 
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plants.  We  would  have  a  rather 
lively  turn  of  affairs  if  the  Mexican 
were  permitted  to  bring  in  his  mescal, 
the  Chinaman  his  samshu,  the  Jap 
his  saki,  and  the  others  their  various 

degrees  of  "red  paint." 
In  the  production  of  an  Italian 

play  it  was  necessary  to  send  a  com- 
plete company  to  San  Francisco,  four 

hundred  miles  distant,  in  order  to  se- 
cure the  proper  settings  in  the  large 

Latin  quarter  of  that  city.  More- 
over, the  leading  man  of  the  cast,  to- 

gether with  several  of  the  more  im- 
portant members,  were  despatched  to 

Italy  to  secure  the  proper  atmosphere 
for  their  particular  parts. 

In  the  staging  of  a  large  Mexican 
play  recently  the  big  Mexican  colony 
in  Los  Angeles  was  visited  by  several 
directors,  from  which  were  gathered 
half  a  thousand  typical  peons  and 
members    of    the    upper    class.      Los 

Angeles  is  a  rendezvous  for  Mexicans 
of  all  classes  alike,  and  particularly 
hundreds  of  peons  who  have  fought  in 
the  various  revolutions.  These  chaps 

have  smelled  powder,  have  been  ac- 
climated to  scenes  bordering  on  the 

melodramatic,  and  consequently  make 
excellent  material  for  the  purpose  for 
which  they  are  used  before  the  screen. 

Difficulties  by  the  hundredfold  are 
encountered  in  the  staging  of  scenes 
in  which  aliens  are  the  dominant  num- 

bers. Many  rehearsals  are  necessary, 
and  in  the  handling  of  large  numbers 
of  men  having  different  languages  and 
customs  a^  large  corps  of  directors  are 
indispensable.  On  the  whole,  har- 

mony and  good  feeling  prevail  be- 
tween the  rank  and  file,  and  excellent 

effects  have  been  gained  by  showing 
these  foreigners  some  consideration 
for  their  wants,  together  with  a  little 
kindliness. 

\Mm 
\Mi 

\^& 

I  have  seen  where  brave  men  battled, 
While  about  them  bullets  rattled; 
Where  the  ground  was  torn  to  pieces 
Without  much  regard  for  leases; 
Where  men  trampled  on  their  brothers 
And  made  human  sieves  of  others; 
Where  the  wounded  and  the  dying 
On  the  battlefield  were  lying; 

Where  the  brave  rushed  ̂ on  to  slaughter, While  the  wounded  called  for  water ; 
Where—    But  now  you  doubtless  wonder 
"Which  commander  I  fought  under; 
So  I'll  give  some  information 
Without  further  recitation, 
That  you  may  be  hoping  for — 
I've  seen  movies  of  the  war ! 
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Comparatively  Speaking 
By  SAM  J.  SCHLAPPICH 

You  speak  of  the  pleasures  and  freedom  of  life 
Away  from  the  maddening  crowd — 

Away  from  the  hustle,  the  contest  and  strife, 
And  noise  both  discordant  and  loud. 

But  tell  me,  my  friend,  ere  you  travel  too  far, 
Just  what  can  you  show  me  as  fine 

As  a  seat  in  the  row,  at  the  photoplay  show, 
For  your  nickel,  as  I  can  for  mine? 

You  rave  of  the  beauties  of  some  distant  spot, 
Of   trips   and   excursions   galore — 

In  automobiles,   private  cars,  or  a  yacht 
That  takes  you  to  some  distant  shore. 

But  tell  me,  my  friend,  ere  you  start  on  your  way, 
Just  what  does  your  fate  guarantee 

That  for  safety  compares  with  the  nice  easy  chairs 
That  the  photoplay  shows  furnish  me? 

I  saw  the  fair  province  of  Pompeii  destroyed, 
Tho  buried   long  ages   ago; 

I  followed  the  flight  of  airships  that  deployed 
O'er    spouting   volcanoes    below. 

So  tell  me,  my  friend,  of  the  things  you  have  seen, 
The  thrills  you  have  paid  much  to  know- 

Have  you  any  so  rare  as  I  get  in  my  chair, 
Safe  and  sound,  in  a  photoplay  show? 

i; 

wf! '
 

Go  take  all  the  quiet  or  thrills  that  you  choose, 
Go  spend  all  your  wealth  as  you  will, 

Unscathed  you  may  pass,  or  perchance  you  may lose 

Your  life  this  ambition  to  fill. 
But  tell  me,  my  friend,  just  between  you  and  me, 

Dont  you  think  it  rather  a  bore 
To  bend  yourself  double  with  travel  and  trouble 

While  the  photoplay  show  is  next  door? 
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LOUISE   HUFF 

Without  the 
aid  of  her 

high  -  heeled 
slippers  Louise 
Huff  attains 
only  five  feet, 
w  i  t  h  an  inch 
added  for  good 
measure.  She 
is  light  and 

airy  and  lithe- 
s  o  m  e  in  pro- 
portion,  too, 
but  the  Lubin 

Company  have  found  a  variety  of 
roles  to  suit  this  pocket-edition  artiste. 

A  year  or  so  ago,  before  her  dresses 
were  lengthened,  she  wanted  to  be  an 
artist  and  specialize  on  interior  decor- 

ation, but  she  answered  the  call  of  the 
stage,  and,  just  as  whimsically,  sud- 

denly decided  to  try  Motion  Pictures. 
After  an  engagement  with  Mary 

Pickford  in  "Caprice"  and  one  or 
two  other  photoplays,  Louise  Huff 
joined  the  Lubin  Company. 

She  says  that  she  is  old-fashioned, 
caring  more  for  flower-gardens  than 
the  dance-floor,  and  that  she  would 
rather  portray  just  one  Dickens  char- 

acter than  a  whole  regiment  of  ordi- 

nary girls.  She  is  called  the  "Kate 
G-reenaway  Girl  of  the  Screen"  be- 

cause she  loves  the  quaint  little 
dresses  and  bonnets  of  the  characters 
of  a  generation  ago. 

Louise  Huff  plays  opposite  to,  and 
is  directed  by,  Edgar  Jones.  Nobody 
in  the  least  suspected  a  real  romance, 
but  it  existed  from  the  first,  and 
wedding  bells  recently  pealed  for 
them,  with  most  of  their  friends  in  the 
Lubin  Company  serving  as  brides- 

maids and  groomsmen. 
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NORMA  TALMADGE 
The  beauty 

of  most  Motion 
Picture  stars  is 

of  two  kinds — 
those  that  are 
beautiful  in 
real  life  and 

phot  o graph 
plainly;  those 
that  are  plain 
and  take  beau- 

tiful pictures. 
Norma  Tal- 
madge  is  the 
rare  exception  that  combines  both 
real  beauty  and  ideal  portraiture. 
And  she  isn't  conscious  of  it  at  all — 
at  least  she  is  clever  enough  not  to 
appear  so.  She  was  born  at  Niagara 
Falls,  N.  Y.,  nineteen  years  ago,  and 
had  spent  fifteen  uneventful  years  in 
Brooklyn,  until  one  day  she  paid  a 
gawkish  visit  to  the  Vitagraph  studio. 
That  veteran  director,  Charles  Kent, 
saw  at  once  that  this  little  bundle  of 

vivacity  and  poignant  emotion  was  a 
genius  in  the  rough.  So  he  took  hold 
of  this  fledgling  miss  and  tutored 
her  every  move  and  thought,  until  at 
the  age  of  seventeen  she  became  one 
of  the  best  known  and  most  popular 
comediennes  in  picturedom.  Her 

slavey  characterizations  in  the  "Be- 
linda" series  were  miniature  gems  of 

comedy  characterization. 
Miss  Talmadge  is  noted  for  her  mas- 

tery of  the  art  of  make-up,  and  her 
astonishing  disguises  have  been 
known  to  deceive  even  her  fellow 

players. During  the  past  two  years  she  has 
played  leading  roles  opposite  Leo 
Delaney,  Antonio  Moreno  and  Donald 
Hall,  directed  by  Van  Dyke  Brooke. 
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Some  of  her  recent  successes  that  call 
for  emotional  work  of  high  order  are 

"The  Daughter  of  Israel,"  "The 
Barrier  of  Faith/'  "Sunshine  and 
Shadows"  and  "A  Daughter's 
Strange  Inheritance. ' ' 

LOTTIE   BRISCOE 

Lottie   Bris- 
coe is  almost  as 

well  known,  if 
not  quite  so,  as 
he  r    opposite, 
Arthur  John- 

son,  and  they 
were  both  born 
and  raised  in 
Missouri,  too. 
If  it  were  not 
for  her  innate 
talent  and  her 

capacity  to  de- 
velop it,  Lottie  Briscoe  would  have 

succeeded  thru  her  tireless  -capacity 

for  work  alone.    When  she  isn't  per- 
forming in   Moving  Pictures,   she   is 

thinking   about  them,   writing  them, 
consulting  with  directors  or  advising 
camera-struck   girls.      Lottie   Briscoe 
says  she  has  never  had  a  spare  mo- 

ment since  she  was  four  years  old,  and 
that  she  never  expects  to  have  one. 

She  started  her  professional  career 
as  a  very  young  child  actress,  and 
later  secured  an  engagement  with  the 
late  Richard  Mansfield.  She  played 
in  most  of  his  productions  and  re- 

gards him  as  her  greatest  educator  in 
the  histrionic  art.  As  a  child  player, 
her  career  was  full  of  excitement. 
The  Gerry  Society  prevented  her 

playing  Puck  in  "A  Midsummer 
Night's  Dream,"  and  to  soothe  her 
feelings  Mr.  Gerry  presented  the 
youthful  Lottie  with  a  ten-dollar  gold 
piece,  which  she  promptly  flung  back 
at  him.  After  a  tour  of  England  in 
1911,  she  returned  to  America  and 
joined  the  Lubin  Company,  as  Arthur 

Johnson's  opposite.  A  record  of  her 
career  since  then  needs  no  further 
comment.  At  present  she  is  enjoying 
her  deserved  success  as  Betty  in  the 

fifteen-part  photoplay,  "The  Beloved 
Adventurer. ' ' 

In  a  recent  film  she  wore  no  less 
than  fourteen  different  costumes,  each 
one  distinctive  and  carefully  thought out. 

BRYANT  WASHBURN 

Bryant 
Washburn,  of 
the  Essanay 

Company,  en- 
tered the  Mo- 

t  i  o  n  Picture 
field  because 

he  got  tired  of 
cavorting 
around  with  a 

grip.  He  has been  playing 
to  the  camera 
now  for  four 

years  and  says  that  the  stage  doesn't hold  a  candle  to  photoplaying. 
Bryant  Washburn  did  not  go  to  a 

dramatic  school  and  doesn't  believe  in 
them.  He  thinks  that  the  best  pos- 

sible training  for  the  regular  stage  or 
for  Motion  Picture  portrayals  is  in 
stock  company  work,  where  he  re- 

ceived most  of  his  training.  His  best 
portrayals  were  with  Percy  Haswell 
in  the  Royal  Alexandra  Theater  in 
Toronto,  Canada.  He  also  played 

with  George  Fawcett  in  "The 
Fighter,"  "The  Remittance  Man," 
and  took  the  lead  in  "The  Wolf" 
before  going  on  the  Motion  Picture stage. 

MARY  FULLER 

Mary  Fuller 
confesses  that 
she  was  on  her 

way  South  to 

spend  an  old- fashioned 
Christmaswith 

her  parents 
when  she 
stranded.  In 
other  words, 
the  theatrical 
troupe  of 
which  she  was 
a  member  broke  up;    and  she  could 
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journey  only  as  far  as  New  York. 
Then  she  thought  of  Moving  Pictures 
and  underwent  a  fearsome  try-out  at 
the  Edison  studio.  This  was  five  years 
ago,  and  since  then,  to  use  her  own 
words,  she  has  played  everything, 

"from  eighty-year-old  women  and 
Zuleika,  the  Caliph's  daughter,  to 
ugly  ducklings  and  fourteen-year-old 

girls. ' ' 
Miss  Fuller  is  known  as  i '  tempera- 

mental," intense,  emotional  and  even 
poetical.  She  has  written  many  of 
her  own  photoplays  and  is  an  able 
writer  of  special  articles  as  well.  She 
is,  perhaps,  best  known  for  her  de- 

lightful characterizations  in  "What 
Happened  to  Mary,"  "Who  Will 
Marry  Mary?"  and  "Dolly  of  the 
Dailies"  series. 

Last  year  Miss  Fuller,  with  her 
director,  Walter  Edwin,  and  Charles 
Ogle,  her  character  man,  joined  the 
Universal  Company,  and  she  is  -now 
the  leading  woman  of  the  Victor 
players. 

HAROLD  LOCKWOOD 

Whenever  a 
star  becomes 
fixed  in  the 

photoplay 
firmament,  the 
result  is  some- 

thing- like  a 
game  of  pi- nochle among 
the  various 
studios.  The 
word  has  re- 
c  e  n  1 1  y  gone 
forth  that 

Harold  Lockwood,  Famous  Players' 
six  feet  of  Apolloesque  lead,  has 
joined  the  American  Company. 

Harold  Lockwood  was  born  in  New 
York,  and,  unlike  most  actors,  started 
with  the  firm  intention  of  becoming  a 
prominent  merchant.  His  desires  got 
the  better  of  him,  however,  and  his 
first  stage  position  was  as  a  humble 
chorus  man  in  "The  Broken  Idol." 
He  soon  caught  the  eye  of  his  mana- 

ger and  appeared  in  a  number  of 
musical  comedies,  where  his  voice  and 

stage  presence  gained  him  rapid 
advancement. 

Harold  Lockwood 's  premier  in 
Motion  Pictures  was  with  the  Rex 
Company.  Following  this,  he  played 
as  leading  man  for  Nestor,  Broncho, 
Kay-Bee  and  Selig.  The  climax  of 

his  career  came  when  he  joine'd  the 
Famous  Players  Company  and  played 

opposite  Mary  Pickford  in  "Tess  of 
the  Storm  Country"  and  "Hearts 

Adrift." 
Then  the  figurative  pinochle  game 

started,  and  the  American  Company 
bid  in  the  new  matinee  idol. 

WILLIAM   GARWOOD 

W  *  J 

William  Gar- 
wood, star  of 

the  Imp  Com- 
pany, is  noted 

for  his  "sun- 
ny" disposi- 

tion— perhaps 

this  is  the  rea- 
son that  he  is 

such  a  good 

photographic 
subject,  He 
was  born  at 
Springfield, 
Mo.,  and  was  educated  at  Drury  Col- 

lege, where  he  took  honors  for  dra- 
matic, reading  and  oratory  and  made 

most  of  the  college  athletic  teams. 
His  professional  career  began  at 

Elitch's  Gardens,  .  Denver,  playing 
juvenile  leads  in  stock.  After  that  he 
played  a  season  with  Virginia 
Harned,  followed  by  an  engagement 

with  Frohman  in  "Mizpah"  and 
"Just  Out  of  College."  He  has  also 
appeared  with  Kyrle  Bellew  in 
"Raffles"  and  with  Dustin  Farnum 
in  "Cameo  Kirby." 

His  Motion  Picture  career  started 
with  the  Thanhouser  Company,  and 
for  three  years  he  was  one  of  their 
popular  leading  men.  A  year  ago  he 
joined  the  Majestic,  and  recently  he 
has  been  starring  for  the  Imp  Co. 

Outside  his  profession  his  hobby  is 
farming.  He  owns  a  large  farm  in  the 
San  Fernando  Valley,  given  over  to 
fruit  and  vegetable  culture. 
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CONDUCTED  BYGiAOMS  HALL 

Many  are  the  reproachful  notes  that  come  to  me,  saying: 

"Why  not  publish  mine?  I  am  sure  it  is  better  than 
some  you  have  published."  That  may  be,  and  may  not 

be.  Each  unto  his  own  judgment,  but  it  is  a  fact  that  I  am 
obliged  to  leave  a  great  deal  of  good  material  unpublished, 
either  because  there  is  too  much  slang,  too  much  sweetness  or 
too  much  length.  More  than  all  else,  we  want  characteristic 
material — brief  material — sincere  material! 

Rheinhart  Kleiner,  444  Evergreen  Avenue,  Brooklyn,  N.  Y., 
has  done  something  very  appealing,  earnest  and  rhythmical  in 
his  following  verse.    We  think  it  prize-worthy : 

TO  MARY  OF  THE  MOVIES. 

(Mary  Pickford.) 

You  palpitate  upon  the  screen, 
A  shadowy  delusion, 

And  live   your    crowded    hour   be- tween 
Beginning  and  conclusion. 

But  sometimes  I  forget  that  you 
Are  just  a  passing  flicker, 

And  wonder  if  your  eyes  are  blue, 
That     make     my     heart     beat 

quicker ! 

Shy    maid,    may   all   the   winsome 
grace, 

As  pictured  on  the  screen  there, 
Forever  shine  upon  your  face, 
And  never  frown  be  seen  there! 

May     every     ill     that     mars     the 

day, 

Or  care  that  looms  above  you, 
Prove  fleeting  as  a  phantom  play 

At  thought  of  all  who  love  you! 

I've  seen  you  as  a  haughty  dame, 
Aloof,  aristocratic ; 

Or  one  who  turned,  when  evening 
came, 

From  factory  to  attic. 
I've   found   that  you    are  just   as sweet 

A  princess  as  a  peasant — 
Whatever  ways  your  little  feet 

Traversed  to  me  were  pleasant! 

And  tho  we'll  never  meet,  I  know, 
Yet     when     you're     most     be- guiling 

I  wish  'twere  you  that  thrill  me  so, 
Not  just  your  shadow,  smiling. 

And    still    for    each    remembered 
time 

Your  art  had  power  to  cheer  me 
I  sing  to  you  this  little  rhyme, 

Tho  you  may  never  hear  me! 

Dorothy  Bryant,  Parry  Sound,  Ontario,  is  an  F.  F.  F.- 
Francis Ford  Fan : 

TO  MR.  FRANCIS  FORD. 

An  Appreciation. 

Of  all  the  actors  I  have  seen 
Upon  the  Moving  Picture  screen, 
The  one  who  will  not  let  you  dream 

Is  always  Francis  Ford. 

In  "Lucille  Love"  his  part  is  great ; 
When  all  is  over  I  just  hate 
To  wait  a  week  in  anxious  state 

To  again  see  Francis  Ford. 

Sedate  and  natural  does  he  act, 
With  so  much  nobleness  and  tact 
That  every  week  the  house  is  packed 

Just  to  see  Francis  Ford. 

I  wish  him  all  that  luck  can  bring, 
Success  in  every  little  thing; 
Here's  to  my  Moving  Picture  king, My  hero — Francis  Ford. 
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Nellie  Cravey  Gillmore,  127  West  Gregory  Street,  Pensacola, 

Ma.,  had  a  most  discerning  "bride" — an  epicure  on  pastime, 
as  'twere: 

OUR  HONEYMOON. 

I  took  her  to  Caruso,  I  took  her  to  the  Zoo, 
Bought  tickets  for  the  races  and.  seats  for  Shakespeare,  too. 
I  likewise  hired  an  auto,  at  several  dollars  per; 

Two  weekly  plates  at  Sherry's — that  didn't  appeal  to  her. 
Engaged  the  finest  motor-boat,  spent  hours  on  the  lake; 
It  seemed  a  hopeless  problem;  that  certainly  didn't  take. 
I  gave  whole  days  to  shopping,  spent  money  by  the  ton ; 
I  tried  the  art  museums  and  everything  under  the  sun. 
We  wandered  thru  the  parkways ;  I  took  her  driving,  too ; 
We  sat  thru  hours  of  vaudeville  till  we  were  black  and  blue. 
We  visited  the  libraries,  the  graveyards  and  the  slums, 
The  fair-grounds  and  the  ball-games,  the- famous  hotel  rooms. 
I  stayed  at  home  of  evenings,  read  poetry  by  the  mile, 
And  I'll  eat  my  hat  and  brogans  if  she  ever  cracked  a  smile. 
At  last  I  lost  my  patience — "There's  nothing  /  can  do !" 
"J  want  to  see  the  movies.    Boo-hoo !     Boo-hoo !     Boo-hoo !" 

The  following  verses  are  from  the  pen  of  John  E.  Sykes, 
105  East  Broad  Street,  Cuyahoga  Falls,  Ohio.  In  this  world  of 
quickly  closed  gaps,  it  is  something  to  be  thus  remembered — 
thus  beloved: 

TO  CHRYSTIE  MILLER 

We've  missed   you  more  than  we can  tell, 
For  plays  are  incomplete 

Unless  we  see  you  on  the  screen— 
Your  well-known  presence  greet. 

The  company  for  whom  you'd  play 
Could  well  afford  your  wage, 

If  you'd  but  come  within  our  view 
And  walk  across  the  stage. 

Why,  I've  heard  the  people  say, 
When  at  the  Picture  Show, 

"That's    Chrystie    Miller    on    the screen ; 

I  always  like  him  so." 

And,  Chrystie  Miller,  as  I  write, 
Your  face  comes  into  view, 

And  millions  more  have,  in  their hearts, 

These  lines  inscribed  to  you. 

We   think   of   you,    and   speak   of 
you, 

And  wonder  how  you  fare, 
And  wish  your  days  so  full  of  cheer 

You'd  have  no  time  to  spare. 
And  for  the  pleasures  given  us 

Our  thanks  are  now  your  due, 
And  rest  assured,  as  days  go  by, 

We've  not  forgotten  you. 

F.  M.  C,  from  distant  Arizona,  sends  a  variety  of  verselets, 
among  which  we  quote  as  follows : 

LOTTIE  BRISCOE. 

Miss  Lottie  Briscoe  from  New  York  to  'Frisco 
With  Lubin  is  very  well  known ; 

A  capable  miss  for  a  company  like  this, 
Her  talent  in  pictures  she's  shown. 

Young,  handsome  and  stately,  she  smiles  so  sedately ; 
What!    Trouble?    Yes,  she's  had  a-plenty — 
The  Gerry  Society  oft  in  their  rage 
Have  caused  her  much  trouble,  while  young,  on  the  stage 
But  good  Mayor  Low  told  Gerry  to  go 
For  a  ride  in  the  park — and  let  the  kid  show. 



What's  What— and  Why By  TARLETON  WINCHESTER 

The  heights  of  Motion  Picture  pro- 
duction and  presentation  have 

been  reached  in  D.  W.  Griffith's 
masterpiece,  "The  Birth  of  a  Na- 

tion/' Nothing  so  elaborate,  so  thrill- 
ing and  so  stupendous  has  ever  before 

been  made  by  an  American  director. 

As  a  spectacle,  as  an  historical  docu- 
ment and  as  art  it  is  unequaled. 

It  has  been  said  that  Mr.  Griffith 
as  a  Southerner  has  made  his  scenes 

in  the  latter  part  of  the  picture  more 
horrible  than  the  facts.  This  is  hardly 
true.  It  has  also  been  said  that  he 
has  made  an  attack  upon  the  North. 
This  is  foolish. 

In  a  cast  of  such  excellence  it 
is  difficult  to  pick  those  who  shine 
above  the  others,  Henry  Walthall 
comes  first;  then  Mae  Marsh,  Ralph 
Lewis,  George  Seigmann,  Lillian  Gish 
and  Miriam  Cooper.  Joseph  Hena- 
berry  as  Abraham  Lincoln,  Donald 
Crisp  as  General  U.  S.  Grant,  and 
Howard  Gave  as  General  Robert  E. 

Lee  win  individual  applause.  "The 
Birth  of  a  Nation"  marks  an  epoch  in 
the  history  of  Motion  Pictures. 

"  The  "Wood  Nymph  "  is  a  charming story  by  Eleanor  Talbot.  It  serves  as 
a  vehicle  for  Ruth  Stonehouse  and 
affords  her  an  opportunity  to  appear 
in  some  of  the  classic  dances  which 
she  does  so  well.  Able  acting  is  the 
rule  in  a  cast  composed  of  Richard 
Travers,  Bryant  Washburn,  John 
Cossar  and  Helen  Dunbar. 

Essanay  is  also  responsible  for  one 
of  the  most  amusing  comedies  pro- 

duced in  many  a  day.  It  is  "Mr. 
Buttles,"  an  adaptation  of  Frederick 
Arnold  Kummer's  novelette,  under 
the  direction  of  Joseph  Byron  Totten. 
When  it  is  known  that  Buttles, 

who  serves  in  the  capacity  of  butler 
for  the  Everdun  family  and  pays  the 
impecunious  lord  two  pounds  a  week 
for  the  privilege,  forms  a  company 
called  Buttles,  Ltd.,  for  the  purpose 
of  making  as  much  as  possible  out  of 
the  guests,  it  is  not  hard  to  imagine 
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the  fun  that  follows.  An  American 
girl,  her  millionaire  father  and  her 
mother  appear  on  the  scene  and  dis- 

turb the  landscape  and  the  lord's 
peace  of  mind  considerably,  but  in 
the  end  everything  turns  out  right. 

There  is  a  great  deal  of  amusing 
business  and  clever  double  exposure 
in  the  film.  Richard  C.  Travers  plays 
Lord  Everdun  and  his  own  chauffeur, 
whom  he  leaves  in  charge  of  the  Tow- 

ers and  who  proceeds  to  fall  des- 
perately in  love  with  the  American 

girl,  whom  his  employer  wants  for 
himself.  Edna  Mayo,  Helen  Dunbar, 
Thomas  Commerford  and  Mae  Ed- 

wards give  fine  support. 

In  "The  Juggernaut,"  the  Vita- 
graph  melodrama  for  which  an  entire 
train  was  wrecked,  Anita  Stewart  and 
Earle  Williams  play  the  two  most  im- 

portant parts  and  play  them  well. 
When  the  flying  express  train  hurtled 
thru  the  air,  crashing  from  the  totter- 

ing bridge  to  the  lake  below,  the  audi- 
ence at  the  Vitagraph  Theater  trem- 
bled with  the  excitement  of  the  scene. 

No  character  of  American  litera- 
ture is  more  lovable  than  David 

Harum,  and  no  character  of  the  Amer- 
ican screen  is  more  lovable  than  the 

old  gentleman  as  played  by  William 

H.  Crane  in  the  Famous  Players '  pro- 
duction of  the  story.  There  are  weak 

spots  in  the  filmization,  but  it  is  Mr. 
Crane  who  chases  off  every  cloud  and 

leaves  the  spectator  with  a  firm  con- 
viction that  the  world  is  a  pretty  good 

place  after  all. 
It  is  a  pity  that  Elsie  Janis  was  al- 

lowed to  write  her  own  scenario  for 

the  making  of  "The  Caprices  of 
Kitty. ' '  It  has  its  amusing  incidents, 
but  the  picture  is  not  as  mirth- 
provoking  as  it  might  well  have  been. 

"The  Radium  Thieves"  is  a  Vita- 
graph-Broadway  Star  feature  which, 
after  a  brief  introduction,  plunges 
into  a  series  of  thrills  which  has  no 
interruption  thru  its  entire  course. 
The  acting  could  scarcely  be  im- 
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If  for  no  other  reason,  the  Great 
Cast  Contest  commands  your  at- 

tention thru  the  amazing  size  of 
its  figures — over  eighteen  million 
votes  cast !  At  the  present  writing  it 
is  by  far  the  largest  expression  of 
public  opinion  ever  conducted  thru 
the  pages  of  any  publication,  or 
group  of  publications,  at  any  time  on 
any  subject.  Think  of  it !  This  vote 
is  almost  twice  as  large  as  the  total 
ballot  of  the  United  States  cast  for 
President.  Nor  is  the  end  by  any 
means  in  sight. 

"It  is  an  ill  wind  that  blows  no- 
body good, ' '  but  when  the  publishers of  the  Motion  Picture  Magazine 

started  the  Great  Cast  Contest  seven 
months  ago,  they  had  not  the  slightest 
conception  of  what  an  uncontrollable 
storm  of  approval  it  would  arouse. 
Even  if  we  cared  to,  we  could  not  now 
stop  the  millions  of  ballots  that  are 
pouring  into  our  offices  from  every 
section  of  the  world.  It  now  has  be- 

come solely  our  duty  to  ride  out  the 
storm;  not  to  attempt  to  direct  or  to 
check  it: 

"There  are  more  strange  things in  heaven  and  earth  than  thou 
hast  dreamed  of  in  thy  philosophy, 
Horatio. "  If  our  readers  recall 
the  far-seeing  prophecies  of  "The 
Photoplay  Philosopher, ' '  they  will  re- 

member that  he  has  foreseen  many 
seemingly  impossible  things  that  have 
since  become  realities  in  the  wonder- 
laden  field  of  Motion  Pictures.  In  his 

columns  this  month  "The  Photoplay 
Philosopher "  prophesies  the  assem- 

bling of  a  wonderful  all-star  cast  and 
gives  his  reasons  for  it.  His  argu- 

ment contains  a  strong  and  cogent 
appeal,  and  we  have  not  the  slightest 
doubt  that  his  dream  will  be  realized. 

In  the  long  run,  it  inevitably  rests 124 

with  the  public  to  make  or  unmake 
artists.  No  matter  what  the  art,  if 

the  public  does  not  buy  the  artist's 
creations  or  is  not  entertained  by  his 
performances,  the  artist  loses  his 
vogue.  The  purpose  of  the  Great 
Cast  Contest  is  to  establish  upon  a 
permanent  footing  Motion  Picture 
players  who  are  entitled  to  the  great- 

est consideration  for  their  artistic 

ability.  Good  looks,  effete  manner- 
isms, appealing  roles,  may  create  pop- 

ularity, but  the  acid  test  is  worth. 
The  names  of  the  great  actors  of  the 
past  have  survived  only  thru  sterling 
worth.  Motion  Picture  audiences  are 
beginning  to  realize  that  this  is  true 
of  the  silent  theater.  The  art  of  the 

screen  stage  is  no  longer  a  seven-day 
wonder,  and  in  finding  our  Mansfields 
or  our  Jeffersons,  our  Forrests  or  our 
Coquelins  of  photodrama,  keen  judg- 

ment will  be  used. 

In  selecting  an  ideal  cast  it  is  your 
opportunity  to  commend  the  work  of 
the  twelve  leading  types  of  photo- 
players  who  most  appeal  to  you.  You 
can  show  them  no  finer  tribute. 

When  copies  of  the  Motion  Picture 
Magazine  reach  the  hands  of  the 

players  in  the  various  studios,  they 
eagerly  turn  to  the  pages  of  the  Great 
Cast  Contest.  Remember  that  theirs 

is  a  solitary  art — the  applause;  the 
friendly  audience ;  the  footlights ;  the 
flowers  that  crown  their  achievements 
on  the  regular  stage,  are  not  for 
the  studio  performers.  The  pleasure 
that  you  can  give  your  favorites  by 
your  selection  for  a  place  in  the  Great 
Cast  Contest  is  the  deepest  tribute 
that  you  can  pay  them. 

There  will  be  twenty-four  prizes 
awarded,  one  for  each  member  of  the 
first  cast  and  of  the  second  cast.  We 

purpose  spending  about  $2,500  in  pro- 
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curing  suitable  prizes  for  the  winners, 
the  nature  of  which  prizes  was  briefly 
outlined  in  our  March  number  and 
full  details  of  which  will  shortly  be 
announced.  The  first  prize  will  go  to 
that  player  who  receives  the  largest 
number  of  votes  for  any  one  part.  It 
has  been  suggested  that  that  player 
be  permitted  to  make  his  or  her  own 
selection  of  prizes,  and  the  player 
having  the  next  largest,  second  choice, 

and  so  on;  but  this  is  a  mere  deta:'1, easy  to  arrange  to  the  satisfaction  of 
all,  as  the  contest  develops. 

In  voting,  the  reader  should  have 
in  mind  the  idea  of  forming  an  imag- 

inary company  composed  of  the  very 
best  players  in  the  art.  It  is,  there- 

fore, not  a  question  of  who  is  most 
popular,  but  a  question  of  who  is  best. 
The  Great  Cast  will  be  the  finest  that 
was  ever  conceived  by  any  manager. 
It  will  be  so  great  that  money  could 
not  buy  it.  No  Motion  Picture  com- 

pany in  existence  has  the  knowledge, 
the  ability  nor  the  money  to  get  such 
a  company  together.     You,   readers, 

are  the  court  of  last  resort.  What 
you  decide  is  law.  The  Great  Cast 
that  you  select  must  be  the  greatest. 
Here  are  the  rules  of  the  contest: 

1.  Every  ballot  must  contain  the  name 
and  address  of  the  voter.  The  ballot  will 
be  fcnnd  on  another  page. 

2.  The  name  of  no  player  may  appear 
more  than  twice  on  the  same  ballot.  For 
example,  the  same  player  may  be  voted 
for  as  comedian  and  character  man,  but 
not  for  a  third  part  also. 

3.  It  makes  no  difference  in  what  com- 
pany they  are  now  playing,  for  it  will  be 

quite  improbable  that  the  winning  players 
will  ever  be  brought  together  into  one 
company. 

4.  Each  person  may  vote  only  once  a 
month,  but  any  number  of  ballots  may  be 
enclosed  in  one  envelope. 

5.  The  villain  and  child  may  be  either 
male  or  female. 

6.  The  ages  of  the  players  need  not  be 
considered.  A  young  man  can  often  play 
an  old-man  part  as  well  as  can  an  elderly 
man. 

7.  Ballots  should  be  addressed  to  "Great 
Cast  Contest,  175  Duffleld  St.,  Brooklyn, 

N.  Y.,"  but  they  may  be  enclosed  with 
other  mail  addressed  to  this  magazine. 

8.  Ballots  need  not  be  entirely  filled 
out. 

STANDING  OF  THE  LEADING  PLAYERS  UP  TO  MARCH  13. 

THE  GREAT  CAST 

1.  Leading  Man 
Francis  X.  Bushman    454,045 

2.  Leading  Woman 
Mary   Pickford   422,120 

3.  Old  Gentleman 
W.  Chrystie  Miller. .....  572,910 

4.  Old   Lady,    Mary   Maurice   809,335 
5.  Character  Man,  Harry  Morey.  221,530 
6.  Character  woman 

Julia  S.  Gordon   361,305 

7. 

8. 

9. 

10. 

11. 
12. 

Comedian   (Male) 

Charles   Chaplin   591,695 
Comedian  (Female) 

Mabel   Normand   545,920 
Handsome  Young  Man 

Warren  Kerrigan.   287,065 
Beautiful  Young  Woman 

Anita    Stewart    359,965 
Villain,  Jack  Richardson   399,405 
Child,  Helen  Costello    486,740 

The    following    are    the    leading    competitors    for    the    first    cast,    in    the  order 
named,   together   with    their  total  votes  for  the  various  positions,  up  to  March  13th. 

LEADING  MAN 

1.  Earle  Williams    444,145 
2.  Warren  Kerrigan    337,085 
3.  Crane  Wilbur    242,670 
4.  Arthur  Johnson    229,540 
5.  Carlyle   Blackwell    203,780 
6.  Paul   Scardon    137,480 
7.  James    Cruze   *.    125,500 
8.  Harold  Lockwood    115,660 
9.  Thomas  Moore    98,020 

10.  King  Baggot    96,210 
11.  Maurice  Costello    90,890 
12.  William   Garwood    88,220 
13.  Romaine  Fielding    82,560 
14.  Antonio    Moreno    80,540 

LEADING  WOMAN 

1.  Anita    Stewart    337,500 
2.  Alice  Joyce    285,260 
3.  Edith   Storey    268,690 
4.  Florence  LaBadie    250,980 
5.  Beverly  Bayne    238,490 
6.  Clara  K.  Young    227,780 
7.  Mary   Fuller   •    178,060 
8.  Ruth  Stonehouse    166,540 
9.  Pearl   White    129,820 

10.  Cleo  Madison    107,430 
11.  Norma   Talmadge    100,600 
12.  Marie  Newton    98,800 
VI  Marguerite  Snow    82,590 
14.  Lottie  Briscoe    80,710 
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OLD  GENTLEMAN. 

1.  Charles    Kent    479,365 
2.  Thomas  Commerf ord    334,405 
3.  Van  Dyke  Brooke    257,670 
4.  Robert   Brower    172.185 
5.  Logan  Paul    163,470 
6.  William   West    140,360 
7.  Francis   Bushman    107,980 
8.  Marc  MacDermott    101,250 
9.  Bigelow  Cooper    97,080 

10.  Murdock  MacQuarrie    94,070 
11.  Charles  Ogle    67.740 
12.  John    Bunny    65,220 

OLD  LADY. 

1.  Helen  Dunbar    343,220 
2.  Julia   Stuart    160,440 
3.  Helen  Relyea    133.470 
4.  Louise  Lester    124,690 
5.  Mrs.  Geo.  Walters    93.950 
6.  Norma   Talmadge    93,140 
7.  May   Hall    84,070 
8.  Kate  Price    80,650 
9.  Flora    Finch    79,380 

10.  Pauline  Bush    59,320 
11.  Edith   Storey    49,350 
12.  Kate  Toncray    40,860 

CHARACTER  MAN. 

1.  Warren  Kerrigan    211,360 
2.  Francis   Bushman    181,865 
3.  Marc  MacDermott    173,345 
4.  Romaine  Fielding    172,605 
5.  Arthur  Johnson    168,580 
6.  James  Cruze    164,930 
7.  Nicholas   Dunaew    132,730 
8.  William  Wadsworth    131,120 
9.  King  Baggot    126.185 

10.  G.  M.  Anderson    111,070 
11.  Earle  Williams    109,910 
12.  Billy  Quirk    106,340 

CHARACTER  WOMAN. 

1.  Norma  Talmadge    354,185 
2.  Edith   Storey    211,070 
3.  Edwina  Robbins    177,610 
4.  Ruth  Stonehouse    150,330 
5.  Clara  K.  Young    143,565 
6.  Cleo  Madison    133.415 
7.  Mary  Pickford    132,370 
8.  Mary  Fuller    122,875 
9.  Louise  Lester    121,910 

10.  Alice  Washburn    117,140 
11.  Flora  Finch    107.550 
12.  Kate  Price    105,630 

COMEDIAN   (MALE) 

1.  John   Bunny    461,165 
2.  Ford  Sterling    368,290 
3.  Wallie  Van    298,120 
4.  Wallace  Beery    247.590 
5.  Sidney   Drew    173,500 
6.  Donald   MacBride    124.880 
7.  Billie  Quirk    114,280 
8.  Roscoe   Arbuckle    111,710 
9.  Hughie  Mack    110,580 

10.  William   Shea    82,660 
11.  Victor   Potel    80,415 
12.  John   Brennan    76,210 

COMEDIAN   (FEMALE) 

1.  Flora   Finch    426,860 
2.  Margaret  Joslin    320,620 
3.  Lillian   Walker    320,260 

4.  Ruth  Roland   ■.    313.560 
5.  Norma   Talmadge    259,990 
6.  Kate  Price    240.000 
7.  Constance  Talmadge    193,960 
8.  Florence  Lawrence    175,270 
9.  Victoria    Forde    127,550 

10.  Mary  Pickford    110,^40 
11.  Karin   Norman    87,110 
12.  Vivian  Prescott    74,370 

HANDSOME   YOUNG   MAN 

1.  Antonio  Moreno    271,025 
2.  Francis  Bushman    269,945 
3.  Crane    Wilbur    243,440 
4.  CarlTle  Blackwell    235,330 
5.  Earle  Williams    216,420 
6.  Donald  Hall    173,885 
7.  Harold  Lockwood    169,610 
8.  James   Morrison    124,880 
9.  Bryant   Washburn    87,560 

10.  Thomas  Moore       85,360 
11.  George  Larkin       83,240 
12.  James   Cruze    76,940 

BEAUTIFUL  YOUNG  WOMAN 

1.  Alice  Joyce    334,175 
2.  Mary  Pickford    304,230 
3.  Norma  Talmadge    301,735 
4.  Marv   Anderson    254,420 
5.  Clara  K.  Young    247,140 
6.  Pearl   White    243,990 
7.  Beverly  Bayne    214,265 
8.  Lillian   Walker    192,080 
9.  Florence  LaBadie    148,280 

10.  Marguerite   Snow     106,640 
11.  Blanche  Sweet       96,340 
12.  Margarita  Fischer       90,950 

VILLAIN. 

1.  Harry  Morey     377,015 
2.  Bryant   Washburn     360,225 
3.  Paul  Panzer    302,960 
4.  Harry  Northrup     220.200 
5.  L.  Rogers  Lytton     169,020 
6.  Romaine  Fielding     154,420 
7.  Ned  Finley     118,880 
8.  Marc    MacDermott     109.350 
9.  George  Cooper       91,050 

10.  King  Baggot       88,980 
11.  Lester  Cuneo    86,760 
12.  Frank  Farrington       85,880 

CHILD. 

1.  Bobby  Connelly    431,870 
2.  Audrey   Berry    346,455 
3.  Yale  Boss    267,960 
4.  Andy  Clarke    178,450 
5.  Helen  Badgely    178,310 
6.  Billy   Jacobs    126,250 
7.  Clara  Horton    125,680 
8.  Matty  Roubert    116,100 
9.  Dolores  Costello    101,820 

10.  Marie  Eline       97,040 

11.  Eleanor  Kahn   -.  .     88,820 
12.  Lillian    Wade       80,310 



H aving  become  famous  as  "Alkali  Ike"    (Essanay)    and  then somewhat  as  "Universal  Ike,"  and  lately  having  been  in 
hiding,  Augustus  Carney  now  enlivens  the  Mutual  program 

with  his  funny  antics. 

Crane  Wilbur  has  returned  to  Shadowland  from  the  Land  of  Make- 
believe,  and  is  now  a  regular,  naturalized  citizen  of  Lubinville. 

What?  Goodness  gracious!  Another  magazine?  Yes,  the  Motion 
Picture  Supplement,  and  it  will  be  very  much  like  this  one,  only  a  little 
larger,  probably  9  x  12  or  10  x  13.  Watch  out  for  the  announcement  in 
our  next  issue !     It  will  have  the  same  departments  as  its  mother  has. 

The  Keystone  Company  have  built  an  immense  tank  which  holds  85,000' 
gallons  of  water.    Must  be  for  Roscoe  Arbuckle  to  take  his  bath  in. 

Among  the  stage  stars  captured  by  the  World  Film  are  Margaret 
Wycherly,  John  E.  Kellerd,  Richard  Carle,  Tom  Wise,  Jeff  de  Angelis, 
Kathryn  Osterman,  Lulu  Glaser,  Florence  Tempest  and  Paula  Edwardes. 

Obituary — "Rags,"  Mary  Pickford's  pet  poodle,  departed  this  life  on 
March  2,  1915.    Peace  to  his  ashes. 

Enter  Edna  Mayo  as  an  Essanay  leading  woman,  and  Edward  Peil 
and  Betty  Harte  into  the  front  ranks  of  the  Alhambra  Company. 

Miss  Edna  Damon,  of  St.  Louis,  will  now  be  able  to  buy  herself  a  new 
Easter  bonnet,  having  won  the  mere  trifle  of  $10,000  for  having  solved 
"The  Million-dollar  Mystery." 

No;  Mary  Pickford  and  James  Kirkwood  are  not  on  the  Mutual  pay- 
roll, but  you  may  see  them  in  the  mob  scene  in  Griffith's  "The  Lost  House." 

They  were  driving  along,  and,  seeing  the  excitement  in  the  street,  alighted, 
and  then  the  big  eye  of  the  camera  caught  them. 

Not  at  all  surprised  that  Pearl  White  is  going  on  the  vaudeville  stage 

for  her  nerves,  after  her  exciting  experiences  in  the  "Appallings  of 
Pearline"  and  in  the  hair-raising  "Escapes  of  Elaine." 

Henry  Walthall  couldn't  seem  to  stay  away  from  Griffith's  Mutual 
studio,  so^  there  he  is,  back  again,  fresh  with  his  laurels  won  in  "The  Birth 
of  a  Nation." 

Grace  Cunard  has  won  an  automobile  in  a  local  popularity  contest. 

Dont  overlook  the  Photoplay  Philosopher's  Musings  this  month,  and 
if  you  approve  of  the  idea,  drop  us  a  card.  We  want  to  hear  from  the 
players,  too. 

And  now  they  are  calling  Marie  Walcamp  (101  Bison)  "The  Dare- 
devil of  the  Movies."  William  Clifford  is  now  doing  "Othello"  for  this 

company. 
Nitra  Frazer  (Vitagraph),  who  has  won  many  medals  at  skiing,  her 

favorite  sport,  sighs  as  the  warm  months  of  spring  announce  the  melting 
of  the  snow  in  her  home  country. 

Just  as  we  are  going  to  press,  the  judges  in  our  $100  Prize  Photoplay 
Contest  are  ready  to  announce  some  of  the  winners.     See  page  179. 
Full  details  in  our  June  issue. 
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Earle  Williams,  Auita  Stewart  and  Paul  Scardon  are  featured  in  < 
the  fifteen  episodes  of  the  new  Vitagraph  serial  based  on  "The  God- 

dess."    Hope  this  serial  will  be  something  different  from  the  usual 
chasing  of  heroines  by  villains.      Probably  not,  for  it  is  by  Gouverneur 
Morris. 

We  have  with  us  this  evening:  Lilie  Leslie  (p.  28)  ;  William  Cohill 
(p.  29)  ;  Ray  Gallagher  and  Edna  Maison  (p.  30)  ;  Maxine  Brown  (p.  40)  ; 
Garlton  King  and  Julian  Reed  (p.  42)  ;  Margarita  Fischer  and  Harry  Pol- 

lard (p.  69)  ;  Edith  Storey  and  Antonio  Moreno  (p.  57)  ;  Naomi  Childers 
and  Cissy  Fitzgerald  (p.  60)  ;  Charles  Brown  (p.  61)  ;  Evelyn  Greeley  and 
John  Cossar  (p.  81),  and  Francis  Bushman  (p.  80). 

Claire  McDowell  and  Charles  Mailes  have  changed  their  minds,  and 
are  now  Biographers  again. 

Owen  Moore,  husband  of  Mary  Piekford,  has  joined  the  Keystone 
Company,  and  will  play  opposite  Mabel  Normand. 

The  priority  of  Herbert  Prior's  popularity  as  a  comedian  may  be  in  dis- 
pute, but  there  is  no  question  about  his  funniness  in  Edison's  "The  Newly 

Rich." Charles  Chaplin  is  certainly  having  his  inning  now.  He  is  probably 
the  most  talked  about  photoplayer  of  the  day,  not  excepting  Mary  Pick- 
ford,  John  Bunny,  Ford  Sterling,  Marguerite  Clark,  Broncho  Billy  and 
David  Griffith.    Every  dog  has /his  day,  and  sometimes  it's  a  very  long  one. 

Lorimer  Johnston  has  enlisted  in  the  Vitagraph  army. 

Frank  Gotch,  champion  wrestler,  is  to  do  a  wrestling  play  for  the 
Selig  Company,  one  every  week. 

Our  gold  prize  for  the  best  story  in  this  issue  goes  to  the  author  of 
"The  Dust  of  Egypt"  (a  comedy  for  a  change)  ;  second  prize  to  the  author 
of  "The  Boston  Tea  Party,"  which  is  an  interesting  historical  episode. 

Not  satisfied  with  swimming,  riding,  driving,  golfing,  yachting,  motor- 
boating,  automobiling  and  tennis,  Edith  Storey  has  bought  a  Bleriot  mono- 

plane and  will  use  it  for  life-saving  before  the  camera. 
There  are  just  six  big  complainers  against  photoplay  schools,  but  they 

make  enough  noise  for  six  hundred.  If  there  are  any  bad  or  "fake" 
schools,  we  want  to  know  about  them,  and  then  there  will  be  seven.  Until 
then,  Long  live  the  schools! 

Here  is  a  whole  lot  of  it,  predigested :  Hazel  Dawn  has  returned  to 
Famous  Players ;  Charles  Clary  has  joined  the  Mutual ;  Fanny  Ward  with 
Lasky ;  Alfred  Paget  has  left  Biograph  for  Mutual ;  Bonavita  with  Horsley ; 
George  Larkin  will  play  opposite  Dolly  Larkin  for  Ideal ;  Barney  Furey 
with  Biograph;  Jennie  Nelson  with  Pathe;  Thomas  MacEvoy,  formerly  a 
Biograph  lead,  now  with  Edison;  Robyn  Adair  and  Eugenie  Forde  with 
Selig ;  Wm.  Ehf e  with  Biograph ;  Walter  Stull  and  Robert  Burns,  formerly 
Lubin  comedians,  now  with  Kalem ;  Florence  Dye  with  Vitagraph ;  Lionel 
Barrymore,  Thomas  Jefferson,  Elmer  Booth,  John  Emerson  and  Robert 
Edeson  have  been  engaged  for  Mutual  releases ;  Irene  Wallace  with  Selig ; 
Paul  Panzer  back  with  Pathe,  and  John  Dillon  with  Nestor.    Selah ! 

Jeff  Davis,  king  of  hoboes  and  proprietor  of  the  famous  hostelry  in  New 
York,  the  Hotel  de  Gink,  has  been  engaged  by  the  Broadway  Film  Company 
to  appear  in  "The  Bridge  of  Sighs,"  which  proves  that  it  pays  to  be  a  tramp, 
if  you  are  a  good  one. 

Vera  Sisson  now  has  a  home  all  her  own— a  pretty  bungalow.  But  she 
hasn't  a  bird  for  her  cage  yet ! 

Irving  Cummings  (American)  is  taking  lessons  in  aviation  of  De  Lloyd 
Thompson. 

"The  Birth  of  a  Nation"  is  being  heralded  as  a  second  "Cabiria,"  due, 
more  or  less,  to  the  efforts  of  Arthur  James. 

Mary  Fuller  is  particularly  enthusiastic  about  her  "The  Duke  and  the 
Dinner." 

Ruth  Stonehouse  has  been  doing  considerable  dancing  for 
various  charities,  her  favorite  dance  being  "The  Passing  of 

Salome." 
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George  Kleine  has  captured  Irene  Fenwick,  and  Donald  Brian  has 
surrendered  to  Jesse  Lasky.  In  return,  the  Edison  Company  have  released 
Richard  Tucker  to  the  stage. 

-CF^f 

OK>e£AR99/A    J9tTVVGr£« 

Arthur  Leeds,  former  editor  of  The  Photoplay  Author,  is  now  scenario 
editor  of  the  Edison  Company,  and  yet  they  say  that  these  photoplay 
school  professors  dont  know  anything! 

Francis  Bushman  in  George  Barr  McCutcheon's  "Graustark"  is  Essa- 
nay's  latest  bid  for  fame  and  fortune. 

After  finishing  "The  Girl  of  the  Music  Hall,"  Alice  Joyce  retired  for  a 
short  vacation  and  rest. 

Vivian  Rich  has  taken  up  target  shooting  as  a  pastime. 

Harold  Lockwood  makes  his  first  American  appearance  in  "The  Lure 
of  the  Mask."  He  likes  Santa  Barbara  so  well  that  he  is  looking  for  a 
bungalow.    Altogether  too  many  birdless  cages  in  California,  says  I. 

Mrs.  Mary  Maurice  and  W.  Chrystie  Miller  were  among  the  recent 
visitors  at  this  office,  and  they  received  a  royal  welcome.  What  a  wonder- 

ful photoplay  team  they  would  make!  Mr.  Miller  is  living  at  the  Actors' home  on  Staten  Island. 

Just  as  we  predicted,  Margaret  Clayton  is  back  with  Essanay.  She 
spends  most  of  her  spare  time  in  the  saddle. 

One  hundred  thousand  dollars  of  real  money  will  be  seen  in  "Unfaithful 
to  His  Trust"   (Kalem). 

Emmett  Campbell  Hall,  who  has  written  many  excellent  stories  for  this 
magazine,  has  written  a  fifteen-part  serial,  "Road  o'  Strife,"  for  the  Lubin Company. 

We  have  invented  a  new  card  game  called  "Cast,"  which  we  hope  soon 
to  announce  and  put  on  the  market. 

Ben  Wilson  was  recently  detained  as  an  escaped  immigrant  at  Ellis 

Island.    He  was  doing  "Ladder  of  Fortune." 
Arthur  Housman,  the  Edison  Chaplin,  has  a  strong  rival  in  little  Miss 

Lou  Gorey,  who  imitates  him  in  "Her  Country  Cousin"  almost  as  well  as he  does  it  himself. 

Murdock  MacQuarrie  has  been  promoted  to  the  rank  of  director.  He 
will  continue  playing,  however,  with  Agnes  Vernon  in  the  leading  feminine 
parts. 

The  Edison  Company  have  just  released  "The  Master  Mummer,"  in 
which  Mary  Fuller  is  featured. 

Dorothy  Kelly  is  now  able  to  vote.  She  celebrated  her  21st  birthday 
on  February  12th. 

Pauline  Bush  laments  the  loss  of  Lou  Chaney,  her  character  man,  who 
is  to  direct  Warren  Kerrigan.  Miss  Bush  gives  a  dinner  party  every  week 
to  her  girl  friends. 

Earle  Williams  asks  us  to  thank  the  many  who  so  kindly  remembered 
him  on  his  recent  birthday.  He  cannot  do  so  personally,  because  many 
presents  and  cards  were  unsigned. 

Frank  Daniels,  famous  stage  comedian,  is  with  the  Vitagraph.  Wilfred 
Lucas  is  directing  Reina  Valdez  in  the  Fiction  Company. 

To  "Who's  Married  to  Whom"  add  Stella  Razeto  and  Edward  Le  Saint. 
Earle  Metcalfe  has  bought  a  racing  hydroplane. 
The  Photoplay  Clearing  House  prize  for  the  best  photoplay  submitted 

during  the  past  month  is  awarded  to  J.  G.  Sanderson,  906  Mears  Bldg., 

Scranton,  Pa.,  for  his  drama,  "Peter." 
Edwin  Arden  in  "Eagle's  Nest"  is  Lubin's  latest  trump  card,  directed 

by  Romaine  Fielding. 

Those  who  have  seen  Edward  Earle  in  the  Edison  "Olive's  Opportuni- 
ties" series  say  that  he  will  soon  be  among  the  "head-liners." 

Francis  Bushman  has  written  a  waltz  ballad.     Edna  Mayo  is  a 
clever  sculptress  and  is  now  at  work  on  a  bust  of  "The  Lady  of  the 
Snows,"  a  character  she  is  now  playing. 
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MARGUERITE 
CLARK 

"MISTRESS  NELL" 
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MORRISON BARRYMORB SHEA,  the  Sphynx 
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This  department  is  for  information  of  general  interest,  but  questions  pertaining  to  matrimony, 
relationship,  photoplay  writing,  and  technical  matters  will  not  be  answered.  Those  who  desire  answers 
by  mail,  or  a  list  of  the  film  manufacturers,  must  enclose  a  stamped,  addressed  envelope.  Address  all 
inquiries  to  "Answer  Department,"  writing  only  on  one  side  of  the  paper,  and  using  separate  sheets 
for  matters  intended  for  other  departments  of  this  magazine.  When  inquiring  about  plays,  give  the 
name  of  the  company,  if  possible.  Each  inquiry  must  contain  the  correct  name  and  address  of  the 
inquirer  at  the  end  of  the  letter,  which  will  not  be  printed.  At  the  top  of  the  letter  write  the  name 
you  wish  to  appear.  Those  desiring  immediate  replies,  or  information  requiring  research,  should  enclose 
additional  stamp  or  other  small  fee;  otherwise  all  inquiries  must  await  their  turn. 

Redhead,  Duluth. — Address  the  play- 
ers at  the  studios.  Dot  Bernard  in  "The 

Female  of  the  Species"  (Biograph).  Mrs. 
Anderson  in  "The  Egyptian  Mummy." 

Viola,  15. — So  you  are  still  raving  about 
Antonio  Moreno.  I  believe  he  will  answer 
if  you  write  him,  unless  his  hand  is  too 
tired.     Players  just  love  to  write  letters! 

W.  A.  C,  Alburn. — Elizabeth  Burbridge 
was  the  lead  in  "A  Romance  of  Old  Hol- 

land" (Kay-Bee).  I  am  not  much  on  re- 
ligion, but  I  am  sorry  for  myself  and  for 

all  others  who  are  not.  It  is  a  great  thing 
for  those  whose  minds  are  not  too  stub- 

born to  accept  it,  and  I  would  sooner  die 
than  take  it  from  any  person  who  has  it. 
But  let's  keep  religion  out  of  this  depart- 

ment    Let's  be  strictly  neutral. 
Fbank,  16. — You  refer  to  the  details  in 

a  picture.  The  director  cant  think  of 
everything.  A  director  once  told  me  that 
he  was  directing  a  scene  with  about  five 
hundred  people  in  it,  and  after  rehearsing 
it  several  times  and  about  to  take,  the  lead- 

ing woman  spoke  up  and  told  the  director 
that  she  didn't  have  the  same  dress  on 
that  she  had  worn  in  a  previous  scene. 
The  consequences  were  that  the  scene  was 
postponed  until  the  leading  woman  was 
properly  dressed— the  following  day. 
Abthub  G.  S.,  Toledo.— Mildred  Heller 

was  the  queen  in  "The  Queen  of  the  Pop- 
corn Trust"  (Thanhouser).  Ernest  Joy 

was  Aaron  in  "Cameo  Kirby"  (Lasky). James  Xeill  was  John.  William  Jefferson 
was  the  lead  in  the  Biograph. 

Gbace  B.  F. — Robert  Ellis  was  the  doc- 
tor in  "The  Black  Sheep"  (Kalem). 

Harry  Benham  was  the  lover  in  "Craft 
versus  Love"   (Thanhouser). 

M.  B.,  Mt.  Clemens. — The  way  to  suc- 
cess in  any  calling  is  not  paved  with  roses. 

Those  who   have  arrived   have  sweltered 

at  the  forge  of  sacrifice.  We  shall  no 
doubt  use  a  picture  of  Winnifred  Green- wood soon. 

Mueiel  L.  S. — Have  referred  yours  to 
the  Editor.  Irene  Howley  and  Jack  Mul- 
hall  in  "The  Girl  and  the  Miser"  (Bio- 

graph). Tomi  Mori  in  "The  Oath  of  the 
Sword."  (Sawyer). 

Lenoee  A.  Mc. — Viola  Dana  was  Toppy's 
bride  in  "Who  Goes  There?"  (Edison). 
Elizabeth  Miller  was  Julie.  Haven't  Ro- 
mona  Langley's  whereabouts.  Thanks  for 
the  list. 

Mbs.  Walteb  W. — Write  to  our  Circula- 

tion Manager.  "Under  Royal  Patronage" was  taken  on  the  north  shore  in  Chicago. 
William  S.  Hart  was  Brandon  in  "The 
Sagebrush  Country"  (Kay-Bee),  and  he 
was  mighty  good  in  it. 
Bboncho  Kid. — Again!  Constance  Tal- 

madge  was  Lily  in  "Buddy's  Downfall" 
(Vitagraph).  Yes;  Ruth  Roland  left  Ka- 

lem. Viola  Smith  was  the  daughter  in 
"Ernest  Maltravers"    (Biograph). 
Maurice  J. — If  you  are  as  bad  off  as 

that  you  had  better  get  out  of  debt  or  get 
out  of  town. 

Gbace  Van  Loon. — You  enclose  ten  cents 
and  ask  me  to  send  you  a  nine-passenger 
Ford.  Shall  I  keep  the  change?  Just  be- 

cause I  have  become  a  photoplayer  star, 
dont  think  that  I  am  going  to  begin  send- 

ing out  photos  to  my  admirers.  Your 
letter  reeks  with  wit  and  wisdom,  but  it  is 
too  long  to  print.  I  dont  think  that  se- 

rials like  "Master  Key"  will  do  the  busi- 
ness any  good.  They  are  rank  melodrama 

and  serve  no  useful  purpose  except  to  ap- 
peal to  the  ancient  gallery  gods  who  crave 

bloodanthunder.  Most  of  the  other  serials 

are  not  much  better.  Aren't  we  above 
such  things?  Dont  they  appreciate  our 
intelligence? 
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R.  A.  F. — Elizabeth  Burbridge  was  lead- 
ing woman  in  "A  Lucky  Blow-out"  (Dom- 

ino).   Louise  Glaum  was  Ruth. 
Down  East. — So  you  would  beard  the 

Answer  Man  in  his  bearded  den!  Beard 
away.  You  cant  get  my  goat-ee!  What 
kind  of  ties  does  Wallie  Van  wear?  Neck- 

ties. I  like  Keystone  comedies  once  in  a 
while,  but  dont  forget  that  they  are  not 

all  good.  See  Photoplay  Philosopher's 
department  last  month,  and .  you  will  be 
enlightened.     Be  a  highbrow. 

Marjobie  E.  B. — Yes,  we  try  to  answer 
Biograph  questions.  George  Morgan  and 
Louise  Vale  in  "The  Crimson  Moth"  (Bio- 

graph). I  must  refuse  to  give  advice 
about  love-scenes  and  love-affairs. 

Beateice  B.  S. — So  you  think  Donald 
Hall  should  go  to  war.  I  dont  agree  with 
you — we  need  him  here.  Robert  Conness 
was  the  major  in  "Colonel  of  the  Red 
Huzzars"  (Edison) .  Ella  Hall  and  Robert 
Leonard  in  "The  Master  Key."    A  wig. 

J.  J.  McG. — I  do  not  happen  to  know 
the  average  height  of  the  European  sol- 

diers, but  the  average  height  of  an  Eng- 
lishman is  5  feet  9  inches ;  of  a  Belgian,  5 

feet  6V2  inches ;  of  a  Frenchman,  5  feet  4 
inches.  James  Cruze  was  born  at  Ogden, 
Utah,  in  1884;  Alice  Joyce  in  Kansas  City 
in  1889,  according  to  the  World  Almanac. 
Madge.— I  am  quite  sure  Crane  Wilbur 

reads  our  magazine.    'Most  all  do. 
Kerrigan  Fiend. — Franklin  Ritchie  was 

the  villain  in  that  Biograph.  Vivian  Pres- 
cott  and  Hector  Sarno  in  "His  Unwitting 
Conquest"  (Biograph).  It  is  according 
to  how  the  word  is  used.  "Rocks"  is  slang 
for  money,  but  in  underworld  parlance  it 

means  diamonds.  "Kale"  is  underworld for  money. 

Gladys  B.  C. — Cannot  give  you  the 
name  of  that  play  from  your  description. 
Yes ;  I  saw  "The  Tigress."  It  was  a  great 
play.  Elsie  Greeson  was  Helen  in  "Jungle 
Samaritan"    (Selig). 
Tempest. — You  want  more  of  Cleo  Madi- 

son and  George  Larkin.  See  story  in  last 
issue  with  Cleo  Madison  in  it.  Sorry,  but 
we  have  no  cast  for  that  last  play. 

L.  W.  S.,  Redwood. — Edward  Sloman  in 
"The  Trey  o'  Hearts."  Mary  Fuller  did 
not  play  in  that  World  Film.  Cleo  Madi- 

son and  George  Larkin  in  "Love  Victo- 
rious" (Gold  Seal). 

Amicus. — Mary  Maurice  was  the  mother 
in  "Hope's  Foster-mother"  (Vitagraph). 
The  highest  point  in  North  America  is 
Mount  McKinley,  20,300  feet.  You  mean 
Mary  Pickford. 

Ellen  R.,  Wis. — It  was  Dorothy  Gish 
that  was  injured  in  the  automobile  acci- 

dent. The  best  photoplayers  do  not  al- 
ways get  the  best  parts.  Sometimes  a 

poor  player  can  make  good  in  a  great  role. 
A  part  that  wins  our  sympathy  is  the  one 
that  makes  a  player  popular. 
Petty,  Milford. — For  goodness'  sake! 

Another  poem?     That's  fine! 
Billy  J. — Wallie  Van  is  with  Vitagraph. 

Yours  was  very  interesting.  There  are 
many  different  ways  of  telling  a  lie,  and 
all  of  us  lie  occasionally— all  but  George 
Washington  and  I. 

Gussie. — You  are  improving.  Gus  Erd- 
man  was  the  lover  in  "Dot's  Elopement." 

Byrl,  18. — Your  letter  was  forwarded  to Miss  Sweet. 

vro\Mjyft*^T<Vl4 

I  have  a  pal  who  never  saw  a  Moving  Picture  Show — 
He's  blind.     But  gee!  he's  happy  when  I  tell  him  that  I'll  go 
And  take  from  off  my  stand  the  Motion  Picture  Magazine 
And  read  to  him  and  tell  of  all  the  Movie  Shows  I've  seen. 
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Fantasma.  49. — Herbert  Rawlinson  in 
"The  Sea-Wolf"  (Bosworth).  Alice  Dav- 

enport was  the  girl  in  "Recreation"  (Key- 
stone). Max  Swain  was  the  king  in  "His 

Prehistoric  Past"  (Keystone).  George 
Field  was  Beppo  in  "Beppo"   (American). 

Clare. — Thanks  for  the  verse.  I  have 
never  tried  a  tireless  cooker,  but  I  have 
had  considerable  experience  with  a  cook- 
less  fire.  Beverly  Bayne  is  playing  oppo- 

site Warren  Kerrigan. 
Ruth,  Oakland. — Glad  that  you  type- 

wrote your  letter.  Do  not  take  your  friend 
too  seriously ;  apparently  only  a  flirtation. 
Flirtation  is  attention  without  intention. 
Dorothy,  Australia. — I  enjoyed  your 

letter,  but  you  ask  no  questions. 
Portland  Rose. — You  say  that  the  li- 

brary in  your  town  was  quarantined  be- 
cause the  inspectors  found  smallpox  in 

the  dictionary.     Brilliant! 
Claire  E.  R. — Your  letter  was  alto- 

gether too  long.  I  like  long  letters,  but  I 
haven't  time  to  read  them.  Send  your 
long  letters  to  the  Editor,  especially  if  you 
want  them  printed.  Phyllis  Grey  was 

Davey  in  "Mysterious  Mr.  Davey"  (Vita- 
graph).    The  others  I  could  not  find. 
Grace  Van  Loon.  —  Thanks  for  the 

card.  W.  T.  H.  is  one  of  my  regular  cor- 
respondents. I  believe  he  still  belongs  to 

the  club. 
Lancelot. — The  two  players  you  men- 

tion are  about  the  same  age.  Vyrgynya 
lives  in  New  Orleans,  and  Olga  in  New 
York  City.    Your  letter  was  interesting. 

Ida  M.  W.,  Australia. — Thanks  so  much. 
Frank  Evans  was  the  new  foreman  in 

"The  New  Road's  Mascot"  (Biograph). 
Denton  Vane  was  on  the  stage  before  go- 

ing to  Vitagraph.  Louis  Mortelli  was  the 
artist  in  "The  Girl  of  the  Locks"  (Lubin). 
Winnifred  Kingston  was  Molly  in  "The 
Virginian"  (Lasky).  Charles  Mailes  was 
with  Biograph  at  that  time.     He  is  not 

playing  at  present.  Milano  is  a  foreign 
brand.  Yes ;  Robert  Gaillord  has  been 
with  Vitagraph  for  several  years. 

Gladys  B.  C. — You  here  again?  Ruth 
Stonehouse  was  the  girl  in  the  Essanay. 
Mabel  E.  W. — Lottie  Briscoe  and  Flor- 

ence Hackett  were  the  girls  in  the  Lubin. 
You  can  obtain  pictures  of  the  players  by 
writing  to  the  companies  direct.  Send 
here  for  a  list  of  manufacturers.  Lately 
we  have  been  receiving  letters  from 
abroad  with  postage  6  cents  due.  Be  sure 
your  letters  have  sufficient  postage. 

J.  C,  Winnipeg. — A.  C.  Marston  was 
Norah  in  "The  Road  to  Yesterday." 

Mrs.  C.  K.,  Portland. — Thanks  so  much 
for  the  box  of  pussy-willow.  It  was  very 
kind  of  you  to  send  it  so  far. 

Dorothy,  17. — James  Kirkwood  in  the 
Famous  Players.  Naomi  Childers,  Dar- 

win Karr  and  Donald  Hall  in  "Mr.  Barnes 

of  New  York." R.  D.  C. — Yes,  that  was  Roscoe  Arbuckle 
in  "The  Sky  Pilot"  (Keystone).  Frank- 

lin Ritchie,  Irene  Howley  and  George 

Morgan  in  "The  Honor  of  the  Law"  (Bio- 
graph). I  am  sorry,  but  I  cannot  write 

to  a  chauffeurs'  school  for  you. 
Gussie,  Texas. — Billy  Jacobs  in  the 

Sterling.    Where  do  you  get  so  much  ink? 

Amy  D. — I  agree  with  you  about  "The 
Man  of  the  Hour."  It  was  fine.  I  did  not 
see  "Lola."  Robert  Warwick  is  from  the 
legitimate  stage. 

Admirer  of  Answer  Mine. — Donald  Hall 

was  Count  Ivan  in  "Daughter  of  Israel." 
Mary  Pickford  is  still  with  Famous  Play- 

ers. It  seems  to  be  the  ambition  of  every 
player  to  become  a  director,  principally 
because  there  is  more  money  in  it  for  him. 
Constance  W. — Max  Davidson  was  Izzy, 

and  Teddy  Sampson  was  the  girl  in  "Izzy 
the  Operator"  (Reliance).  Walter  Hitch- 

cock was  the  stepfather  in  "The  Secret  of 
the  Will"    (Kalem). 

"'twas  a  case  of  love  at  first  bight" 
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B.  R.  M. — You  say  you  have  a  list  of 
over  650  names  of  players.  We  keep  a 
card  index  of  all  the  players,  and  a  record 
of  when  their  chats  and  pictures  in  the 
gallery  appeared.  L.  Shumway  was  Ed- 

win in  "When  the  Blind  See"   (Lubin). 
R.  W. — Florence  Lawrence  is  not  play- 

ing now.  You  are  a  regular  grasshopper 
— you  do  so  much  harmless  kicking. 

Hazel  N.  W. — Cannot  tell  you  where 
Zena  Keefe  is  at  present.  She  was  in 
vaudeville  in  New  York  last  spring. 
Thanks  for  the  snapshots.    No ;  I  am  not. 

Pesky  R. — I  did  not  receive  the  garters 
yet.  No,  we  would  have  to  hire  a  hall 
if  we  were  to  file  all  letters  after  they 
were  answered.  They  have  to  go  into  the 
waste-basket. 

Prunella. — Thanks  for  the  clipping.  It 
was  interesting.  Guy  Oliver  was  the  re- 

porter in  "The  Reporter  on  the  Case" 
( Selig ) .  Marie  Weirman  was  the  mother  in 
"An  Officer  and  a  Gentleman"  (Vita- 
graph).  Mabel  Trunnelle  was  Polly  in 
"Caste"  (Edison).  Guy  Oliver  was  Phillip 
in  "The  Strange  Case  of  Princess  Khan" 
(Selig).    Your  letter  was  very  clever. 
Edna,  Lima. — Ruth  Hartman  was  Dolly 

in  "The  Man  Who  Could  Not  Lose"  (Fa- 
vorite Players) .  Henry  Walthall  was  Holo- 

fernes  opposite  Blanche  Sweet  in  "Judith 
of  Bethulia"  (Biograph).  Romaine  Field- 

ing was  born  in  the  isle  of  Corsica.  "  Sins 
of  the  Mother"  is  now  on  the  regular  pro- 

gram.    Never  heard  of  Carl  Moehring. 
Nancy  B. — No ;  I  have  never  conducted 

a  column  in  any  newspaper.  /  Your  criti- 
cisms are  good,  but  too  long  to  print. 

William  Mason  was  with  Pathe  last,  and 
Frederick  Church  with  Premier.  Charles 
West  is  still  with  Biograph.  You  might 
be  able  to  see  the  Western  Universal  plant, 
if  you  go  to  the  Exposition. 

Fifty-Fifty. — I  really  cant  give  you  any 
encouragement.     Letter  was  interesting. 

D.  E.  Mc A.— William  West  was  Stephen 
Clark  in  "The  Hand  of  Horror"  (Edison). 
You  refer  to  Charlotte  Cushman,  who  said  : 
"When  God  conceived  the  world,  that  was poetry ;  He  formed  it,  and  that  was  scrip- 

ture; He  colored  it,  and  that  was  paint- 
ing ;  He  peopled  it  with  living  beings,  and 

that  was  the  grand,  divine,  eternal  drama." 
Pansy. — Thanks  for  the  card.  Frank 

Clark  was  William  in  "The  Lady  or  the 

Tiger"  (Selig).  Robert  Frazer  was  with 
Eclair  last.  Edward  Earle  came  from  the 

stage.  Haven't  seen  them.  You  are  wrong. 
There  are  about  120  copies  of  every  Vita- 
graph  film  distributed  all  over  the  United 
States  on  a  certain  day.  When  a  play  is 
to  be  released  on  the  20th  of  the  month, 
it  is  to  be  had  for  a  first  run  at  San  Fran- 

cisco and  in  New  York  City  on  that  day. 
Madeleine  deHalst. — <It  is  not  necessary 

to  live  in  the  States  to  have  your  plays  ac- 
cepted. Why  not  send  them  to  the  Photo- 

play Clearing  House,  since  they  have  been 
rejected  by  so  many  companies?  Louise 
Vale  in  the  Biograph.     Very  interesting. 
Julius  P.  C— Modus  vivendi.  In  other 

words,  we  will  agree  to  disagree. 
Theodore  C. — Your  letter  was  indeed  in- 

teresting, but  it  is  too  long  to  be  used. 
I  agree  with  you  on  most  things,  but  not  all. 
Anthony. — I  am  praying  for  the  Feder- 

als, altho  I  dont  want  to  see  the  other  big 
leagues  hit  too  hard.  Competition  will  do 
the  sport  good.  Isabel  Rae  was  the  girl 
in  "Blacksmith  Ben"  (Biograph). 
Paul  C. — Helen  Marten  is  not  playing 

at  present.     She  just  finished  a  tour  in 

Part  II 

vaudeville.  Leah  Baird  will  remain  with 
Vitagraph. 
Walter  E.  M. — See  elsewhere  about  the 

club.  The  birthstones  are:  Jan.,  garnet; 
Feb.,  amethyst;  March,  bloodstone  and 
aquamarine ;  April,  diamond ;  May,  emer- 

ald; June,  pearl  and  moonstone;  July, 
ruby ;  Aug.,  sardonyx  and  pearl  dot ;  Sept., 
sapphire;  Oct.,  opal  and  tourmaline;  Nov., 
topaz ;  Dec.,  turquoise  and  lapis  lazuli. 
Happygolucky. — So  you  want  a  chat 

with  Wheeler  Oakman,  of  Selig.  Kate 

Bruce  and  Jack  Drumier  in  "His  Mother's 
Home"  (Biograph).  Write  Alice  Hollister 
in  care  of  Kalem. 

Marie  Du  Foi. — We  shall  have  a  chat 
with  George  Larkin  soon,  the  Editor  says. 
You  should  remember  that  the  moon  has 
no  atmosphere  and  no  water. 

Juniata  2. — Sorry,  but  you  must  always 
give  the  name  of  the  company.  President 
Wilson's  cabinet  meets  on  Tuesdays  and 
Fridays  from  11  a.  m.  until  1  p.  m. 

Mrs.  Epstein. — Sorry  to  read  your  un- 
complimentary letter  about  Mr.  Bushman. 

I  cannot  publish  it. 
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Desperate  Desmond. — Thanks  for  the 
drawing — looks  just  like  me.  Anita  Stew- 

art is  Earle  Williams'  leading  woman.  All 
your  letter  was  about  was  Anita  Stewart. 
Fuixer-Kerrigan  Admirer, — Yes,  they 

are.  William  Bailey  was  the  officer  in 

'The  Marked  Woman."  Thank  you  ten 
times  for  the  button  with  my  picture  on  it. 

H.  E,  S—  Will  say  a  good  word  for 
you  to  Tefft  Johnson,  but  I  think  you  had 
better  not  start  a  correspondence.  Sorry 
Mary  Fuller  does  not  number  you  among 
her  admirers. 

Adirondack^. — Yes,  it  is  often  like  this : 
Does  Mr.  Bunny  like  cats?  Are  Mary 

Pickford's  curls  real?  Does  Mr.  Bush- 
man eat  ice-cream?  Does  Alice  Joyce 

attend  church  Sundays?  What  is  the 
population  of  Boonville?  What  is  good 
for  a  sore  throat?  Typewriters  do  not 
seem  to  bloom  in  Essex  County,  but  you 
write  charmingly. 
Grace  V.  L. — I  think  the  Editor  will 

print  your  clever  verses. 
Sal  S. — Dont  try  sending  me  things  to 

get  on  my  good  side;  I  ha  vent  any. 
Tobacco  wont  buy  favors  from  me.  I  am 
higher-priced  than  that.  I  think  that  all 
this  rain  we  are  having  is  caused  by  the 
weather.  Now  I  think  I  have  answered 
all  your  difficult  questions. 

A.  E.  C. — Robert  Ellis  was  the  doctor  in 

Kalenrs  "Black  Sheep.''  Carlyle  Black- 
well's  present  leading  woman  is  Ruth Hartman.  Edna  Maison  and  Mildred 
Bracken  are  not  the  same.  Miss  Bracken 
was  with  Broncho  last.  Thanks;  for 
verses.  The  way  to  find  out  my  name 
is  to  wait  and  read  it  on  my  tombstone. 

S'Iella  A.  Morse. — Your  verses  on  "Ver- 
mont Memories"  were  clever,  and  I  shall 

put  them  in  my  scrap-book.  (Printer 
will  please  observe  that  I  said  book,  not 

basket.)  Ah,  that's  a  steed  of  another hue. 

A.  Marionete. — Your  essay  on  Money 
is  very  good,  but  not  so  good  as  the  real 
thing.  It  may  be  the  root  of  all  evil, 
but.  oh,  give  us  plenty  of  the  root.  You 

say:  "Spondulax  is  an  ugly  name, 
mazuma.  too,  I  ween,  and  kale's  a  term 
that  means  the  same,  and  ditto  is  long 
green.      Then  cartwheels   come   as   divers 

T 

Part  III 

Passed  by  the  National  Board  of  Censors 
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junk,  iron  men  favors  Jones,  to  Smith  a 
thing  costs  one  round  plunk,  while  Brown 
says  fifteen  bones.  One  maiden  fair  sure 
has  the  rocks,  another  has  the  tin,  some 
carry  it  within  their  socks,  some  save, 
some  blow  it  in.  It  all  means  money,  true 
enough,  from  labor,  theft  or  gain,  but  aint 
it  awful  handy  stuff  to  have  in  case  of 

rain?"  Norma  and  Constance  Talmadge 
are  sisters. 

S.  E.  R. — You  call  Keystones  the 
Cubists  of  the  movies.  Bravo !  And  you 
say  that  we  cannot  write  real  comedies 
with  a  slapstick,  because  the  point  is  too 
dull.  Hip,  hip!  You  also  add  that  we 
sometimes  find  a  morsel  of  a  story  in 
them,  hidden  somewhere  among  a  mass 
of  grimaces  and  silly  tumbles,  but  that 
we  dont  all  carry  pruning  shears.    Hooraw ! 
Dont  Scoldme.  —  Certainly  not,  dear 

heart.  "Dear  Old  Girl"  is  an  old  film 
that  has  been  revived.  "Love's  Sunset" 
has  not  been  revived.  You  have  me  down 
fine,  but  I  am  not  Edgar  Strakosh.  My 
hall  room  is  very  comfortable,  thank  you. 
Landlady  has  no  trouble  with  the  furnace, 
but   she   has   some   in   collecting   rents. 
Mrs.  L.  D.  Chtlders,  411  S.  Tth  St., 

Columbus,  Ohio. — I  am  giving  your  full 
name  and  address  because  you  say  you 
want  to  get  in  touch  with  Naomi  Childers. 
This  may  do  it.  As  to  autographs,  the 
Editor  contemplates  publishing  them. 
Your  favorites  are  Messrs.  Bushman  and 
Moreno,  and  Misses  Gerda  Holmes  and 
Norma  Talmadge,  not  to  forget  Bobby 
Connelly  and  Miss  Childers. 

Ingomar. — I  consider  Robert  Grau  the 
ablest  writer  we  have,  but  it  would  be 
strange  if  he  did  not  make  a  mistake  once 
in  a  while.  Next  to  Mr.  Grau — well,  I 
guess  you  come  next.  Edward  Dillon  was 

Bunko  Bill  in  Komic's  "House  Break- 
ers." No,  Mr.  Grumps.  Leona  Hotton 

played  Dolly  in  Broncho's  "City  of  Dark- 
ness." I  tbink  you  are  safe  in  voting 

for  Williams  and  Stewart.  They  wont 
treat  Vitagraph  as  Clara  did. 

Pansy. — Charles  Hutchinson  was  Bel- 
mont in  "Lena  Rivers."  Robert  Tabor 

was  Harry.  Robert  Ellis  was  the  doctor 

in  "The  Black  Sheep"  (Kalem).  Enid 
Markey  was  the  girl  in  "The  Friend." 
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Helen  Faibchild.— So  you  have  dis- 
covered that  this  magazine  is  the  best  and 

greatest  on  earth.  You  shall  have  a  niche 
among  the  great  discoverers. 
A  Young  Fan. — Leo  Delaney  is  now 

playing  opposite  Leah  Baird.  Klaw  & 
Erlanger  entered  into  picture  partnership 
with  Biograph.  A  pronouncing  depart- 

ment?    Name  them. 
Lucile  Riddell. — I  will  do  as  you  say 

if  you  give  me  the  material. 
Edwin  F. — Will  take  up  the  threads  of 

your    discussion    a    little   later. 
Grace  V.  L. — Harold  Lockwood  in 

"Tess  of  the  Storm  Country."  He  has 
just  gone  to  American,  You  mustn't  call 
me  Old  Hundred;  I  am  only  seventy- 
three.  If  you  dont  like  to  read  the  story 
before  seeing  the  film,  why,  dont.  Read 
it  after.    See? 

D.  M.  Barker. — You  thought  you  had 
me  stuck,  didn't  you,  with  your  "What 
does  man  love  more  than  life,  hate  more 
than  death  or  mortal  strife;  that  which 
contented  men  desire,  which  poor  men 
have  and  rich  men  require;  the  miser 
spends,  the  spendthrift  saves,  and  all  men 
carry  to  their  graves?"   Answer,  Nothing. 

T.  B.  A. — The  Hall  of  Fame  is  in  New 

York  University.  No,  I  am  not  in  it 

yet,  and  while  there's  life  there's  not  hope. 
You  refer  to  Fraunce's  Tavern,  which  is 
at  Broad  and  Pearl  streets,  New  York 
City,  and  where  Washington  bade  fare- 

well to  his  officers. 
J.  H.  B.,  Wise. — Thank  you  for  your 

kind  remembrance. 

Abe,  99. — Alan  Hale  was  Prosper  in  "A 
Scrap  of  Paper"  Biograph).  Herbert  Con- 
ley  was  Herbert  in  "The  Black  Sheep." 
Edgar  Jones  was  Dan  in  "The  Shell  of 
Life"  (Lubin).  Arline  Pretty  still  with 
Imp.  Helen  Holmes  was  the  wife  in 
"Near  Death's  Door"  (Kalem).  Most  of 
the  players  you  mention  are  with  Than- 
houser.    There  is  a  Peter  Lang  with  Lubin. 

Ingomar. — Oh,  yes,  several  of  my  cor- 
respondents are  in  Memphis.  Louise  Orth 

was  the  manicurist  in  "The  Manicurist" 
(L-Ko).  Lucy  Parke  was  Mrs.  Fanshaw 
in  "The  Crucible"  (Famous  Players).  I 
am  glad  you  have  changed  your  mind. 

Eva,  Arkansas. — Dont  be  afraid;  come 
right  along.  Donald  McBride  was  the 
office-boy  in  "Mysterious  Mr.   Davey." 

Miss  E.  K.,  Winnipeg. — Billy  Quirk  was 
Jack  in  "Uncle  Bill."  Alan  Hale  was 
Grandcourt  in  "Gwendolin"   (Biograph). 

THE  STAR-FISH 

By  Fred  W.  Phelps 

"You  say  you  play  in  Filmdom, 
And  star  there  every  time; 

If  this  be  so,  pray  let  me  know. 
Just  now,  sir,  what's  your  line' 

"My  line,  O  Frog,  is  fish-line, 
Pray  smoke  your  pipe  with  this 

I'm  a  star,  I  say,  in  every  way, 

And  yet  my  name  is  Fish." 
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Nat  M.,  Broxx. — How  could  a  woman 
write  these  answers  ?  According  to  science, 

a  woman's  brain  averages  2  pounds  11 
ounces,  while  a  man's  averages  oY2  pounds  ! 
Rhea  Mitchell  and  Richard  Stanton  had 

the  leads  in  "The  Master  of  the  House' 
(Kay-Bee).  Dot  Bernard  is  playing  with 
Kalem  just  now.  Florence  Lawrence  is 
taking  a  long  vacation. 

Aloxg  Came  Ruth. — I  am  not  sure,  but 
Brunetiers  says  that  the  drama  and  the 
novel  are  not  the  same,  and  that  they  are 
the  reverse  of  each  other.  You  are  right 
about  Crane  Wilbur. 

E.  L.  D..  Sumter. — Carol  Halloway  was 
the  girl  in  "The  Violinist"  ( Eclair ) .  Goldie 
Colwell  was  the  girl  in  "Rival  Stage 
Lines"  (Selig).  Marguerite  Courtot  in 
"The  Prodigal"  (Kalem).  You  must  have Gladys  Hulette  confused  with  some  Kalem 
player.     Gladys  is  with  Edison. 
Helex  K. — You  refer  to  E.  K.  Lincoln. 

What  we  like  determines  what  we  are, 
and  is  the  sign  of  what  we  are,  as  Ruskin 
says,  and  therefore  you  are  all  right. 

Marie  T..  Jersey  City. — Calm  yourself. 
The  two  plays  you  mention  were  taken  in 
California.  I  give  up.  I  shall  have  to 
designate  you  The  Irrepressible,  and  I 
would  not  suppress  you  if  I  could. 
Lulu  C.  Tulsa. — Creighton  Hale  was 

the  son  in  "The  Warning."  Iva  Shepard 
was  Izzy  in  "The  Straight  Road"  (Fa- 

mous Players').     Thanks  for  all  you  say. 
W.  W.  Mc— Pearl  White  did  not  play  in 

that  Yitagraph.  Francis  Bushman  and 

Beverly  Bayne  in  "One  Wonderful  Night."' Kindly  fly   away,   sweet  flatterer. 
Miss  X.  Fax. — You  say  a  better  name 

for  me  would  be  Caesar,  and  that  I  keep 
my  legions  in  better  order  than  any  gen- 

eral except.  Caesar,  and  that  Olga  ought  to 
be  called  Labienees  because  she  is  Caesar's 
right-hand  man.  Arthur  Cozine  was 
Achilles  in  "In  the  Land  of  Arcadia" 
(Yitagraph).  Elsie  Greeson  was  the  girl 

"with  the  little  funny  pug  nose''  in  '"The 
Jungle  Samaritan"   (Selig). 
Bushmax  Booster. — Gladys  Brockwell 

was  the  beautiful  girl  in  "The  Worth  of  a 
Life"  (Broncho).  Enid  Markey  was  the 
girl  in  "The  Friend."  Gladys  Brockwell 
in  "Destiny's   Night"    (Broncho). 

F.  G.    S..    Broxx.— A   fool  is   known   by 

the  questions  he  asks.  I  dont  know 
whether  it  is  American  Lady  or  La  Re- 
sista,  and  I  confess  that  my  corset  educa- 

tion has  been  neglected. 
Hazel  D. — Audrey  Berry  was  the  child 

in  "The  Painted  World."  Phyllis  Grey 
was  Blondy  in  "A  Strand  of  Blond  Hair" 
(Biograph),  Cannot  take  space  here  to 
give  you  a  description  of  Flatbush.  Buy  a 
book.  Briefly,  Flatbush  is  where  Yita- 

graph is. 
W.  G.  R.— I  do.  Mary  Pickford  has 

played  in  "Behind  the  Scenes,"  "Such  a 
Little  Queen."  "The  Eagle's  Mate"  and 
"Mistress  Nell." 

Josephixe  E. — Any  one  may  ask  ques- 
tions in  this  department.  Alfred  Vosburg 

was  Jim  in  "Brandon's  Last  Ride"  (Yita- 
graph). Crane  Wilbur  is  not  with  Pathe. 

Edward  Cecil  was  the  young  man  in  "Ro- 
mance of  a  Poor  Young  Man"  (Biograph). 

Tregate,  N.  Y. — Thanks  for  the  new 
name  you  give  me — multum  in  parvo.  I 
hope  that  as  time  goes  on  it  will  be  more 
in  little,  and  finally  much  in  more.  Har- 

old Lockwood  was  Arnold  in  "Wildflower" 
(Famous  Players) .  Mabel  Van  Buren  was 
Mary  in  "The  Circus  Man"  (Lasky). 

Claire. — You  should  get  an  emergency 
brake  if  you  are  going  to  ride  your  hobby 
like  that.  All  I  can  say  is  to  stay  at  school. 

Mrs.  Gussie  H. — Daddy  Mauley  was  the 
old  gentleman  in  "Lass  o'  Killikrankie" 
(Victor).  Charles  Bartlett  was  Jim,  and 
Jack  Conway  was  Jack  in  "The  Struggle" 
(Bison).  Edwin  August  was  David  in 
"The  Violet  Bride"  (Powers).  Mary 
Moore  was  Marie  in  "Lola"  (World). 
Your  letters  are  always  welcome. 

Gertie. — Thanks  for  your  nice  letter.  I 
have  not  heard  of  any  such  player  as  you 
mention.  As  the  farmer  said  when  he  first 

saw  a  giraffe  exhibited,  "There  aint  no 

sech  animul." Jos.  E.  M. — Be  patient  and  your  letter 
may  be  published  yet.  Remember  we  get 
thousands,  and  some  must  wait.  Write 
again.     The  Editor  reads  every  letter. 
Madge  J. — Ogden  Crane  was  tbe  father 

in  "Caprice."  Blanche  Sweet  in  "Strong- 

heart." 

Trixie  C. — Leona  Hutton  was  the  wife 
in  "Parson  Larkin's  Wife."  She  also 
played  in  "The  Spark  Eternal"  (Broncbo). 

GOOD  FOR   A   LOXG   RUN 
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Ingomab. — What,  again?  Sheridan  Block 
was  Nero  in  "The  Sign  of  the  Cross"  (Fa- 

mous Players).  Rosina  Henley  was  Mer- 
cia  in  the  above. 
Thebesa  W.  K. — Cleo  Madison  and 

George  Larkin  in  "The  Trey  o'  Hearts" 
(Universal).  Marguerite  Courtot  in  "The 
Black  Sheep."  Violet  Mersereau  was  Peg. 
and  William  Shay  was  Noble  in  "Peg  o' 
the  Wilds"  (Imp).  Murdock  MacQuarrie 
was  the  father  in  "Foundlings  of  Father 
Time"   ( Universal ) . 

Cabolyn,  N.  Y. — Thanks  for  your  kind 
remembrances.  Let  me  repeat  in  large 
letters,  so  that  he  who  runs  may  read,  that 
I  am  glad  to  hear  from  all,  but  that  I 
must  not  be  asked  to  write  personal  letters 
to  my  numerous  friends.  I  cannot  pos- 

sibly do  this.  I  enjoy  those  letters  most 
that  do  not  require  a  personal  answer  by 
mail.     Have  a  heart! 
Mabgueeite,  Can. — Grace  Cunard  is 

still  with  Universal.  So  you  think  that 
Maurice  Costello  is  trying  to  take  the  curl 
out  of  his  hair.  Dont  know  those  players. 
To  say  that  every  one  is  talking  about 
him  is  an  eulogy,  but  to  say  that  every 
one  is  talking  about  her  is  an  elegy. 
Rose  T. — 'Walter  Miller  and  Mary 

Fuller  are  both  with  Universal.  You  cer- 
tainly have  it  in  for  Miss  Smith. 

Endyss  A. — No ;  I  do  not  dance.  Edna 
Maison  in  "The  Heart  of  a  Magdalene." 
Wm.  H. — Daphne  Wayne  was  the  way 

that  Blanche  Sweet  once  signed  her  name 
for  English  pictures.  That  Essanay  is  too 
old  and  is  not  running  now. 
The  Beoncho  Kid. — That  was  a  high 

compliment  you  paid  me.  I  would  much 
rather  be  exalted  in  my  humility  than  be 
brought  low  by  my  exaltation.  Jere 
Austin  was  the  theatrical  manager  in  "The 
Lynbrook  Tragedy"    (Kalem). 
Beown  Eyes,  13. — Edna  Mayo  with  Es- 

sanay. Yes,  we  received  several  hundred 
beautiful  designs  in  the  Missing  Letter 
Contest.    They  are  all  hanging  up  here. 

Febn  C. — John  E.  Ince  was  Jason  oppo- 
site Frankie  Mann  in  "The  Crowning 

Glory"  (Lubin).  Gerda  Holmes  was  the 
girl  in  "Seeds  of  Chaos"  (Essanay). 
Mary  Charleson  in  "The  Acid /Test." Betty  Bell. — Why  dont  you  complain 
to  Lubin?  They  might  take  heed.  George 
Morgan  in  "Ernest  Maltravers." 

B.  W. — Grace  Cunard  and  Francis  Ford 
in  the  "Lucille  Love"  series.  Produced  by 
Gold  Seal. 

Mes.  J.  J.  C. — Write  Marion  Leonard, 
care  Warner's  Features,  N.  Y. 

Mes.  E.  S.— Jeanne  McPherson  is  with 
Lasky  now.  Dorothy  Davenport  is  with 
Thistle.  Irving  Cummings  with  American. 
Vivian  Prescott  was  the  actress  in  "His 
Unwitting  Conquest"  (Biograph).  Gladys 
Taylor  was  the  wife. 

Redhead. — Always  glad  to  hear  from 
you.  The  lowest  age  at  which  a  valid 
contract  of  marriage  can  be  made  is  twelve 
years  for  the  girl  and  fourteen  years  for 
the  boy,  but  this  holds  true  in  only  a  few 
States.  In  most  of  the  States  parental 
consent  is  required  where  the  girl  is  under 
sixteen  years  and  the  boy  under  twenty- 
one  years. 

T.  K. — I  am  sorry  you  complain.  Look 
up  the  last  two  issues. 

A.  C.  F. — Edna  Payne  was  Ellen  in  "The- 
Jewel  of  Allah"  (Eclair).  Marguerite 
Courtot  and  Robert  Ellis  in  the  Kalem. 
Herbert  Rawlinson  and  Anna  Little  in 

"The  Big  Sister's  Christmas"  (Rex).  Miss 
Weirman  was  Belle  and  Frances  Nelson 

was  Marion  in  "Ambition"  (Rex).  Arline 
Pretty  in  "The  Mill  Stream"  (Imp). 
Thelma  Salter  in  "No-account  Smith's 
Baby"  (Kay-Bee).  Fannie  Midgely  was 
the  mother. 

Joyce  Moobe. — I  am  also  sorry  for  you. 
You  know  that  when  we  changed  publica- 

tion date,  several  letters  were  left  behind. 
Hazel  Nut. — No,  moonlight  scenes  are 

not  taken  at  night.  The  film  is  usually 
tinted  blue  afterwards. 
Novelty  Habold. — You  ask  what  the 

wTeight  of  an  American  silver  dollar  is 
worth  in  dollar  bills.  I  never  had  so 
much  money  at  one  time,  but  I  believe 
that  the  answer  is  $20.  Vivian  Prescott 

was  the  actress  in  "His  Unwitting  Con- 
quest" (Biograph).  Address  Ella  Hall, 

Hollywood,   Cal. 
Wood  Violet. — A.  Hammond  was  the 

agent  in  "The  Lost  Mail  Sack"  (Kalem). 
Robert  Ellis  was  Mayfield  in  "His  Inspi- 

ration" (Kalem).  Gertrude  Barnes  was 
the  actress. 

Moenin  A.  M. — Why  didn't  you  ask 
that  in  the  beginning?  The  play  is  too 
old  to  look  up.    Over  four  years  is  too  old. 

BoruixL  erf  Censors. 
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National  Biscuit  Company  bakes 

many  varieties  of  biscuit — sweetened 
and  unsweetened — known  as  crack- 

ers and  cookies,  wafers  and  snaps, 
each  the  best  of  its  kind. 

jf  In  them  are  used  selected  flour, 

sugar,  butter  and  eggs,  nuts,  spices, 
fruits  and  flavors.  They  are  baked 

in  modern  bakeries  with  greatest 

skill,  with  ceaseless  care  and  with 
constant  cleanliness. 

These  biscuit  are  delivered  in  per- 
fect condition  from  oven  to  table. 

Buy  biscuit  baked  by 

NATIONAL  BISCUIT 
COMPANY 

Always  look  for  that  Name 

1 

: 
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Boyd  O.  B. — Irene  Boyle  and  Rica  Allen 
in  "Old  Higginmotso's  Daughter"  (Kalein) . 
Some  theaters  pay  more  than  other  thea- 

ters for  their  pictures.  It  is  according  to 
the  service,  whether  all  first-runs  or  com- 

mercials.    First-runs  are  expensive. 
C.  R.  G.,  Tiffin. — Have  no  fear.  Why, 

in  the  last  issue  I  had  to  hold  out  three 
galleys  of  type  that  was  crowded  out,  and 
all  I  can  say  is  that  I  am  sorry.  Naomi 
Childers  was  Rhoda  in  "The  Price  of 
Vanity"  (Vitagraph).  You  no  doubt  refer 
to  William  Stowell.  All  films  are  made  of 
celluloid  at  present. 

Innocence. — Your  letter  was  very  in- 
teresting, and  I  would  like  to  see  you  any 

time. 
Mrs.  J.  M.  S. — Alice  Joyce  played  oppo- 

site George  H.  Melford  in  "The  Bolted 
Door"   (Kalem). 
Cleon  McC.  —  Gretchen  Hartman  was 

the  girl  in  "On  the  Heights"  (Biograph). 
Mary  Keane  in  "When  Conscience  Calls." 

Gunner. — Your  letter  is  interesting. 
The  argument  in  some  of  our  morality  pho- 

toplays is  so  dull  that  we  can  sit  on  them 
without  pain. 

Professional. — "Three  Weeks"  has  been 
filmed.  Victor  Southerland  was  King  in 
"Dancer  and  the  King"  (World).  How- 

ard Lang  was  the  father.  Glen  White 

was  the  lover  in  "Seats  of  the  Mighty." 
Wesley. — It  is  a  short  step  from  the 

sublime  to  the  ridiculous.  Blanche  Sweet 

in  "Judith  of  Bethulia"  (Biograph).  Your letter  was  fine. 
Angela  P .  — 

Carl  Von  Schiller 
was  with  Lubin 
Last.  Courtlandt 
Van  Dusen  was 

SURRENDER 
VVILUINOUY 

THE    CHARGE   OF   THE   MOTION   PICTURE   BRIGADE 

the  brother  in  "Wanted  a  Nurse"  (Vita- 
graph).  Yes,  he  plays  in  most  of  the  Sid- 

ney Drew  pictures. 
Herman. — I  fear  I  should  be  a  poor 

judge  as  to  the  ten  great  events  in  the 
Old  Testament  for  your  proposed  scenario, 
but  I  suggest  the  following,  which  are  the 
same  as  those  represented  on  the  famous 
Gates  of  Paradise  in  Florence,  Italy :  The 
creation  of  Adam ;  Noah's  thank-offering 
after  the  Deluge;  Abraham's  sacrifice  on 
Mount  Moriah ;  Esau's  renunciation  of  his 
birthright;  Joseph  and  his  brethren; 
Moses  in  the  presence  of  the  Lord  of  Sinai ; 
Joshua  before  Jericho ;  David  and  Go- 

liath, and  the  Queen  of  Sheba  at  Solo- 
mon's court. 

Arkansas  Traveler. — Marguerite  Clay- 
ton has  returned  to  Essanay.  Keystone 

studios  are  in  Los  Angeles.  I  always  en- 

joy your  letters. Inquisitive. — All  right,  you  need  not 
agree  if  you  dont  want  to.  It  is  always 
better  to  be  stubborn  than  weak.  Write 
to  the  players  in  care  of  the  studio;  we 
give  no  private  addresses. 

Stella  C. — Absent-mindedness  would  be 
a  boon  if  we  could  forget  those  things 
that  we  wished  to  forget.  Leo  Delaney 
will  be  chatted  soon. 

Brownie.  —  James  Young  and  Clara 
Young  in  "David  Warwick"  (Vitagraph). 
Arthur  Housman  was  the  Gilded  Kidd  in 
"The  Gilded  Kidd"  (Edison). 

L.  W.  H.  Pickford. — I  hope  I  shall  never 
be  old  enough  not  to  be  young.  Gladys 

Hulette  was  leading  lady  in  "A  Trans- 
planted Prairie  Flower"  (Edison).  Bea- 

trice Van  in  "Lights  and  Shadows"  (Rex). 
Seattle  Kid. — That  Liberty  Theater  of 

yours  must  be  some  theater.  Bert  Hadley 
in  "Heart  of  a  Magdalene"  (Powers). 
Marjorie  Ellison  was  Betty  in  "What 
Could  She  Do?"   (Edison). 

A.  W.  K. — The  usual  method 
of  reviving  one  who  has  fainted 
is  to  place  the  patient  flat  on 
back,  allowing  plenty  of  fresh 
air,  and  sprinkle  with  water. 
Milton  Sills  was  Lake  in  "The 
Deep  Purple"   (World). 

Editor  of  Shotek. — I  would 
like  to  see  a  copy  of  your 

paper. 
Abe,  99. — Gertrude  McCoy 

also.  You  must  always  give 
the  brand  of  Universal.  Will- 

iam West  and  Douglas  Ger- 
rard  in  "The  Fatal  Opal" 
(Kalem).  I  hope  I  shall 
have  more  and  more  friends 
and  need  them  less  and  less. 

Miss  O.  M.  W.,  Rosalind. — Adelaide  Lawrence  was  the 

daughter  in  "The  Missing 
Jewels"  (Kalem).  John  Cos- 
sar  was  the  husband  in  "Blind 
Man's  Buff"  ( Essanay ) .  Irene 

Howley  was  the  wife  in  "Honor 
of  the  Law"  (Biograph). 
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THE  greatest  amount  of  paid-for  life 
insurance  ever  secured  in  a  single  year 

by  any  company  in  the  world — 

$518,963,821 
was  obtained  during  1914  at  the  lowest 
expense-rate  in  its  history  by 

The  Prudential 
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PRUDENTIAL 
HAS  THE       /• 

STRENGTH  OF 
GIBRALTAR 

Payments  to  policyholders  were  larger  than 
ever  before,  $39,273,810.05 

THE  PRUDENTIAL 
INSURANCE   COMPANY  OF  AMERICA 

Incorporated  under  the  laws  of  the  State  of  New  Jersey 

FORREST  F.  DRYDEN,  President 

Home  Office,  Newark,  New  Jersey 

Everybody  is  invited  to  visit  the 
Prudential  Exhibit  on  Life  Insur- 

ance and  Public  Welfare,  Panama- 
Pacific  Exposition,  San  Francisco. 
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Marjorie. — Ormi  Hawley  was  the  girl 
in  "The  Strength  of  Family  Ties"  (Lubin). 
Paul  Kelly  and  Rose  Tapley  in  "Buddy's 
First  Call"   (Lubin). 

Tolo,  15,  of  Seattle. — Mary  Pickford 
hasn't  played  opposite  Thomas  Chatterton 
as  yet.  There  may  be  hopes.  Billy  Jacobs 
and  Olive  Johnson  in  "A  Beach  Romance" 
(Sterling).  The  trouble  with  you  as  a 
photoplay  writer  is  that  you  seem  to  have 
tragedy  in  your  head  and  comedy  in  your 
heart. 

Ingomab. — Zthat  you  again?  Percy 
Winters  was  the  father  in  "Patsy  Boli- 

var." Thanks  for  all  you  say  about  "The 
Answer  Man."  I  am  not  afraid  of  the 
new  concern. 
Barbara  S.  —  Lionel  Barrymore  was 

the  husband  in  "Woman  Against  Woman." 
George  Cooper  was  Jack  in  "Saved  from 
a  Life  of  Crime"  (Vitagraph). 

Imperial  E.  W. — You   refer  to  Mrs.  J. 

Europe — Go  and  show  to  the  rest  of  the  world  the 
horrors  that  war  has  brought  upon  me.  so  that  they 
may  profit  by  my  mistakes. 

Stuart  Blackton,  who  gave  a  "Save-a-home 
Fund"  entertainment  at  the  Vitagraph 
Theater  in  February  for  the  homeless. 
Marie  Newton  was  Little  Nell's  big  sister. 
Arthur  Cozine  was  Achilles  in  "Land  of 
Arcadia"    (Vitagraph). 

Peggy,  20. — Irene  Wallace  and  Walter 
Miller  in  "Simple  Faith"  (Victor).  He  is 
very  ambitious,  and  ambition  is  merely  the 
hope  of  success.  Nell  Craig  was  Elva  in 
"The  Old  Fogey"    (Eclectic). 

Estelle  D. — Beverly  Bayne  and  Baby 
Garrity  in  "Thru  the  Storm"  (Essanay). 
Write  to  Essanay  for  Mr.  Bushman's  pic- 

ture. William  Shea  is  still  with  Vitagraph. 
Redhead. — Irene  Wallace  and  Walter 

Miller  in  "The  Girl  and  the  Smuggler" 
(Victor).  Webster  Campbell  and  Virginia 
Kirtley  in  "Brass  Buttons"  (Beauty).  The 
Mona  Lisa  was  painted  by  Leonardo  da 
Vinci,  and  it  took  him  the  greater  part  of 
four  years  to  do  it. 

Z.  T.  G.,  Nashville.— Ad- dress Norma  Phillips,  29 
Union  Sq.,  N.  Y.  Dorothy 
Kelly  will  be  chatted  soon. 
Newark,  N.  J.  —  Douglas 

MacLean  was  Rev.  S.  John, 
and  Walter  Fischer  was 

Frank  in  "As  You  Sow." 
A.  H.  R—  Thanks.  I  re- 

ceived a  box  of  chewing  to- 
bacco, but  I  dont  know  whom 

it  came  from.  Also  two  val- 
entines. Some  more  thanks 

to  some  one. 
Helen  B.  —  Myrtle  Sted- 

man  was  the  girl  in  "The 
Scapegoat"  (Selig).  Maude 
Fealy  and  Helen  Badgely  in 
"Was  She  Right  in  Forgiv- 

ing Him?"    (Thanhouser). 
Pete  H.— Dont  do  it.  The 

best  blood  purifier  is  fresh 
air.  Over  five  hundred  and 
forty  pounds  of  blood  passes 
thru  the  heart  every  hour, 
which  is  over  a -hogshead 
full,  and  it  all  passes  thru 
the  lungs  to  get  oxygen. 
Give  it  a  chance.  We 
breathe  about  twenty  times 
every  minute,  but  few  of  us 
breathe  half  deep  enough. 
There  are  175,000,000  cells 
in  the  lungs.  George  Field 
in  "Lure  of  the  Sawdust." 

A.  J.  F.,  Chicago. — Yes  ; 
Marshall  P.  Wilder  died 
some  months  ago.  Chester 
Conklin  was  the  villain. 
Minta  Durfee  was  the 
heroine,  and  Mack  Swain 
was  the  hero  in  "Love,  Speed 
and  Thrills"   (Keystone). 

George  W. — Edward  Cecil 

was  the  king  in  "On  the 
Heights"  (Biograph).  He 
was  the  old  man  in  "Cousin 
Pons"  (Biograph)  also. 
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!•! HE 

Don't  make 
your  baby  do  a 

grown-up's  work 
DON'T  make  him  walk  before 

his  little  legs  are  strong.  Don't 
make  him  sit  up  while  his  back 

is  weak.  Don't  make  his  little 
stomach  fight  the  heavy  curd  in 

cow's  milk  that  even  grown-ups have  trouble  with. 

You  know  that  most  cow's  milk  is  30 
hours  old  before  it  reaches  you.  Per- 

haps you  can  tell  whether  it  came 

from  a  clean  dairy ;  you  certainly  can't tell  if  it  came  from  a  healthy  cow. 
The  New  York  Milk  Committee  says 
one  cow  in    three    carries    germs    of 

consumption.  And  even  if  the  cow  is  healthy  and  the  dairy  clean — much 

to  be  done  to  cow's  milk  before  it  is  good  enough  for  your  baby.  And  all is  done  in 

Nestles  FooE 

has 
that 

that  gives  your  baby  the  strength,  health 

and  safety  of  mother's  milk.  Nurse  your 
baby — even  if  it  is  only  a  little  while — 
and  then  if  your  baby  does  not  gain  every 

week  add  one  feeding  a  day  of  Nestle's 
Food.  Then  two  feedings,  and  so  on,  till  the 
baby  is  entirely  weaned. 

Nestle's  is  pure  milk  from  healthy  cows, 
milked  in  clean  dairies,  and  modified  so 
that  the  tiniest,  frailest  baby  can  digest  it. 
The  heavy,  tough  curd  is  made  soft  and 

fleecy  as  in  mother's  milk,  and  the  special things  your  baby  needs  to  build  a  healthy 
body  are  added. 

Just  add  cold  water  and  boil  and  it  is  ready  for  your  baby. 

Send  the  coupon  for  big,  free  sample  box  of  Nestle's — enough 
for  12  feedings,  and  the  Specialists  Book  on  the  care  of 

babies.  Don't  delay.  Your  baby's  future  health  depends  on 
the  food  you  give  him  now. 

NESTLE'S  FOOD  COMPANY,  241  Broadway,  New  York 

Please  send  me,  FREE,  your  Book  and  Trial  Package. 

Name    '   
Address. 

!•! !•! !•! 
When  answering:  advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Camilla  F. — Charles  Ogle  had  the  lead 
in  "The  Heart  of  the  Night  Wind"  (Vic- 

tor). Olive  Johnson  and  Billy  Jacobs  in 
"The  Wall  Between"  (Sterling).  Lubin 
produced  "The  Ragged  Earl." 

Blonde. — Cheer  up,  better  weather  com- 
ing. Charles  Clary  in  the  Kathlyn  series. 

He  is  now  with  Mutual.  Sidney  Bracy 
in  "The  Million-Dollar  Mystery-  Earle 
Williams  and  Anita  Stewart  in  "Sins  of 
the  Mother"  (Vitagraph). 
Daffy  Over  Movies.- — It  is  not  hard  to 

be  honest  when  you  have  everything  you 
want.  Lionel  Barrymore  was  the  minister 
in  "The  New  York  Hat"  (Biograph). 
Darwin  Karr  in  "The  Wrong  Flat"  (Vita- 
graph).  Tom  Moore  and  Marguerite  Cour- 
tot  in  "The  Black  Sheep." 

Mrs.  C.  H.  K. — Guy  Coombs  was  Sacholdt 
in  "The  Theft  of  the  Crown  Jewels"  (Ka- 
lem).  Harris  Gordon  was  the  lieutenant 
in  "The  Reader  of  Minds"  (Thanhouser). 
Winnifred  Greenwood  in  "The  Trail  of 
the  Lost  Chord."  'Tis  better  to  regret 
than  to  remember  with  regret. 

P.  M.,  Newburgh. — The  devil  must  grin 
when  he  sees  a  play  like  that,  but  it  is  one 
among  a  thousand  good  ones.  Robert 
Conness  was  major  in  "The  Colonel  of  the 
Red  Huzzars"  (Edison).  Eulalie  Jensen 
was  in  "Out  of  the  Past"  (Vitagraph). 
Anna  Nilsson  was  the  girl  in  "The  Man  in 
the  Vault"   (Kalem). 

Leland  W. — Looks  like  a  .32-caliber  you 
have  there.  Thanks  for  the  pictures.  Ed- 

ward Sloman  was  Seneca  in  "Trey  o' 
Hearts."  Cleo  Madison  in  "Love  Victo- 

rious" (Gold  Seal).  Janie  Robards  was 
the  girl  in  "Nugget  Nell's  Ward:"  Wallace 
Reid  and  Dorothy  Davenport  in  "Passing 
of  the  Beasts"-  (Universal). 

Uncle  Abner  (to  camera  man) — Say, 
young  feller,  play  "Silver  Threads  Among 
th'  Gold." 

Adele  W.— Murdock  MacQuarrie  was 
the  old  gentleman  and  Mother  Benson  the 
mother  in  "The  Foundlings  of  Time." 

Girl  from  the  East. — Earle  Williams 
and  Francis  Bushman.  Your  limerick  re- 

minds me  of  Gilbert's  in  blank  verse: 

"There  was  an  old  man  of  St.  Bees, 
Who  was  stung  in  the  arm  by  a  wasp ; 

When  they  asked,  "Does  it  hurt?" 
He  replied,  "No,  it  doesn't, 
But    I    thought    all    the    while    'twas    a 

hornet!" Ethel  L. — Rosemary  Theby  in  "The 
Double  Life."  Alice  Hollister  in-  "The 
Show-girl's  Glove"  ( Kalem ) .  Enid  Mar- 
key  was  Leone  in  "Not  of  the  Flock" 
(Domino).  Webster  Campbell  was  Mr. 
Smart  in  the  same.  Katherine  Home  was 

Cigaret  in  "Under  Two  Flags." 
Jean  H.,  B'kyln. — Anna  Little  had  the 

lead  in  "The  Big  Sister's  Christmas." 
Fatima. — There  are  sixteen  pictures  to 

every  foot  of  film.  A  full  reel  contains 
about  1,000  feet,  and  it  takes  about  six- 

teen minutes  to  exhibit  a  reel.  There  are 
ten  Licensed  companies.  Pathe  have 
dropped  out  and  MinA  have  come  in. 
Harley  F.  C— You  ask  me  how  much 

greater  than  3-4  is  4-4.  I  think  I  see  the 

catch  in  this,  and  my  answer  is  1-3  '(of 
3-4).  Am  I  right?  I  haven't  time  to  do 
puzzles  unless  they  are  easy.  Muriel  Os- 
triche  was  the  girl  in  "Check  130"  (Prin- 

cess).    No,  they  are  not. 
F.  W.,  Zanesville. — Thanks  for  the 

clipping.  Franklin  Ritchie  was  the  hus- 
band* Louise  Vale  the  wife  and  George 

Morgan  the  lead  in  "The  Man  of  the  Past." 
Maude  P. — Maurice  and  Doel  Stewart  in 

"Rip  Van  Winkle"  as  the  little  boy  and 
girl.  So  you  dont  like  suicides  in  the  pic- 

tures.    Suicides  are  the  despise  of  life. 
Hyacinth  U.  N. — George  Morgan  in  the 

Biograph.  Edward  Earle  was  Tom  in 
"The  Gilded  Kidd"  (Edison).  Lila  Ches- 

ter was  Susan  in  "The  Million-Dollar 

Mystery." 
Thomas  W. — Keats  is  the  name  of  the 

poet  who  wrote  as  his  own  epitaph,  "Here Lies  One  Whose  Name  Was  Writ  in 

Water."  I  am  no  judge,  but  it  is  said 
that  Browning  has  Keats'  color  without 
his  melody,  while  Tennyson  has  both  the 
color  and  the  melody  of  Keats.  Phyllis 

Gordon  %was  the  girl  in  "The  Raid  of  the 
Red  Marauders"  (Kalem). 

Lois  F.  C. — Your  letter  was  fine,  and  I 
am  sorry  I  cannot  print  it. 
Fuller-Kerrigan  Admirer.  —  Winona 

Winters  was  Sally,  and  Pauline  Nefc  was 
Clementina  in  "Man  from  Mexico"  (Fa- 

mous Players).  Elizabeth  Burbridge  was 

Elsie,  Arthur  Meade  was  Dick  in  "The 
Face  on  the  Ceiling." 

Edith  W. — All  of  the  "Hazards  of  Helen" 
pictures  are  taken  in  California.  Victor 
Southerland  was  the  king  in  "The  Dancer 
and  the  King"   (World). 



MOTION  PICTURE  MAGAZINE 
147 

/^NE  hundred  years  ago  she  went  to  Napoleon  on  a  delicate  and  humiliating 
^-^  mission.  A  clever  woman,  a  beautiful  woman  was  Louise  of  Prussia. 
Had  she  accomplished  her  mission  that  night,  the  history  of  Europe  would  be 
different  today. 

Beneaththe  surface  of  the  mighty  war  now  going  on  are  the  secret,  twisted 
threads  of  intrigue  and  passions  of  200  years. 

To  understand  the  fearful  upheaval  in  Europe  you  must  know  that  hidden 
history  of  Europe  frankly  told  in  imperishable  form  in 

Library  of  Historical  Romances 
By  Louise  Muhlbach      * 

The   Hidden  Threads  of  Europe's  History   and   Romance 
Louise  Muhlbach  was  one  of  the  greatest  historical 

novelists  that  ever  lived.  Her  husband  was  a  famous 
professor  of  history.  From  his  knowledge  and  her 
wonderful  pen  she  wove  the  big  facts  of  history  into 
romances  that  have  been  breathlessly  read  by  two 
generations.  They  have  been  translated  into  ten 
languages — they  have  been  read  and  re-read  by  mil- 

lions of  people.  For  this  woman  got  to  the  inner 
heart  of  those  men  and  women  at  the  heads  of  ar- 

mies and  on  thrones  as  no  historian  could. 
Read  the  strange  story  of  Frederick  the  Great,  the 

man  who  made  the  German  people  and  yet  who  loved 
best   all  things   French. 

Read  of  the  Empress  Josephine,  of  Marie  Antoinette 
and  Napoleon,  and  of  Hortense  Beauharnais,  a  simple 
girl  who  became  a  sad  queen.  And  further  back  in 
the  history  of  Europe  see  the  beginnings  of  the 
reigning  houses  of  today;  read  of  Prince  Eugene 
(that  Gallant  Knight) ;  read  of  Talleyrand  and  Will- 

iam of  Orange  and  of  thousands  of  men  and  women 
who  until  now  have  been  mere  historical  figures  to 

you. 

Here  are  more  than  10,000  pages  of  fascinating 
romance,  that  you'll  read  because  you  want  to — here 
you  learn  history  in  such  fashion  that  you  will 
never  forget  it. 

The  History  of  8  Nations 
These   books  have  never  been   offered  before  except  by  mail  to  restricted  lists.     To  increase   our  list  of 
book  buyers  we  offer  them  to  you  now  at  reduced  prices.     Send  the  coupon  for  these  volumes.    Learn 

the  history  of  Germany,  France,  Belgium,  England,  Russia,  Switzerland,  Austria,  Holland  during         ■/" their  great  epoch-making  times.     These  are  the  titles: 
1.  Napoleon  and  the  Queen  of       8.  Joseph  II  and  His  Court  16.  Andreas  Hpfer 
Prussia'  9.  Frederick  the  Great  and  His  Court     17.  Mohammed  Ali  and  His  House  y^  «.  K.laldwell 

2.  The  Empress  Josephine  10.  Frederick  the  Great  and  His  Family  18.  Henry  VIII  and  His  Court  /  &  Company 
3.  Napoleon  and  Blucher  11.  Berlin  and  Sans  Souci  19.  Youth  of  the  Great  y^        3  73  Fourth  Av    TV  V 
4.  Queen  Hortense  12.  Goethe  and  Schiller  Elector  inAV.,a.j. 
5.  Marie  Antoinette  and  Her  Son    13.  The  Merchant  of  Berlin  20.  Reign  of  the  Great 

6.  Prince  Eugene  and  His  Times    14. "Louise  of  Prussia  and  Her  Times  Elector 7.  The  Daughter  of  an  Empress     15.  Old  Fritz  and  the  New  Era 

•j  PIf.ase  sen<3  me,  express id,     for     examination,     one 

t«^mf'i.te  set-  MuhJbach's  His- 

.  torical  Romances,  20vols..Com- 

—.    -w   v      m  ■■— «  a  *  s^    k- "I'""". romances,  20  vols..  Com 

20  Volumes  Free  on  Approval  yS^SSMgi  «^« 
Send  the  coupon  only-no  money-and   we   will  send   you   the 

entire  set  all  charges  prepaid — for  examination.     If  they're       . 
not  satisfactory— send  them  back  at  our  expense.     But       y — N> 
send  now — so  you  can  really  see  what  the  war  is  about. 

W.  R.  CJAI.DWE1VL,  «fc  Co.,  :$?3  Tourth  Ave.,  BTewTork 

Address.   

For  rich,  beautiful: 
-4  Morocco  binding  change  11  months  to  14. 

When    answering   advertisements    kindly   mention  MOTION  PICTURE   MAGAZINE 
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Helen  K. — Look  up  the  back  issues 
about  censorship,  the  Great  Debate  in  par- 

ticular.    Your  letter  was  very  interesting. 
Mary  Pickfoed  Fan. — I  agree  with 

'most  all  you  say  in  your  long  and  interest- 
ing letter. 

Alice  L.  B. — Millicent  Evans  and  Wal- 
ter Miller  were  man  and  wife,  and  Irene 

Howley  was  the  cousin  in  "Fatal  Wed- 
ding" (Biograph).  We  have  never  used  a 

picture  of  Millicent  Evans.  Franklin 
Ritchie  was  Holnicroft,  and  Vivian  Pres- 
cott  was  Grace  in  "The  New  Magdalen" 
(Biograph).  George  Spencer  was  Jules 
in  "The  Wolf"   (Lubin). 

Olgalalla. — That's  a  new  one.  E.  K. 
Lincoln  and  Harry  Morey  in  "A  Million 
Bid"  (Vitagraph).  Vera  Sisson  was  Meg 
in  "Little  Meg  and  I"  (Victor).  J.  W. 
Johnston  was  the  American  in  "Rose  of 
the  Rancho"    (Lasky). 
Maegabette  K.  T. — I  am  getting  sorely 

afraid,  for  I  have  just  read  from  Pythag- 
oras, "Fly  from  the  flatterer  as  from  the 

worst  of  enemies."  If  you  speak  truth,  I 
shall  blow  up  and  burst ;  if  you  speak  flat- 

tery, I  must  fly.  No  ;  I  dont  think  that 
scene  was  just  proper. 

B.  R.  W.,  Teeee  Haute. — Cleo  Ridgely 
was  Kate  in  "The  Affair  of  the  Deserted 
House"     (Kalem).      Edith    Johnson    was r 

THE    POPULAE    IDOL 

Ann  in  "Heart's  Desire"  (Selig).  Vir- 
ginia Kirtley  was  the  girl  in  "Robert 

Thorne  Forecloses"  (Selig).  Marcellina 
Bianco  was  Cabiria  in  that  play. 
Anna  L. — What  you  dont  like  in  my 

writings,  be  sure  to  correct  in  your  own. 
Miss  Wallace  in  "Wild  West  Love"  (Key- 

stone). John  Mackin  was  the  guardian 
in  "The  False  Guardian"  (Kalem).  Sadie 
Midgley  was  the  wife  in  "Magazine  Cook- 

ing" (Lubin).  Betty  Gray  was  Dot  in 
"The  Cricket  on  the  Hearth"  (Biograph). 
Little  Ned. — See  above.  I  enjoyed 

your  letter  very  much.    Come  again. 
Geetie. — A  lie  in  time  saves  nine,  but  it 

usually  gets  you  in  a  peck  of  trouble  in  the 
end.  When  are  you  coming  over  to  see  me? 
Steawbeeby  Blonde. — Charles  Chaplin 

had  the  lead  in  "His  Trysting-place"  (Key- 
stone).    The  drawing  is  out  of  sight 

N.  S.,  Nashville. — Jere  Austin  was  Dave 
in  "The  Weakling's  Brother"  (Kalem). 
Pictures  of  all  the  players  you  mention 
have  appeared  in  the  Gallery. 
Mae  B. — Reading  between  your  lines,  I 

should  say  that  you  carry  concealed 
weapons.  I  agree  with  some  things  you  say. 

Lillian  S. — William  Stowell  was  Daly 
in  "Between  Matinee  and  Night."  Beatrice 
Van  was  the  blonde  in  "Helping  Mother." 
Lillian  Walker  was  Lady  Katherine  in 

"Hearts  and  the  Highway." 
Gladys  L.  S. — You  are  trying  to 

make  an  epoch  out  of  an  episode. 
Gladys  Brockwell  was  the  girl  in 
"The  Political  Feud"   (Domino). 
Kathbyn  M. — You  were  right; 

make  your  brother  buy  you  a  box 
of  candy.  Sidney  Chaplin  did  ap- 

pear in  "Among  the  Mourners." 
Mabgaeita. — Mary  Pickford  has 

golden  curls.  Marie  Hesperia  was 
the  duke's  wife  in  "At  Cross 
Purposes"  (Cines).  William  Shay 
was  the  king  in  "Neptune's  Daugh- 

ter" (Universal). 
Aenold  W.  —  Edna  Payne  was 

the  girl  in  "Within  an  Inch  of  His 
Life"  (Eclair).  It  is  a  question 
what  you  enjoy  most — attracting 
praise  to  yourself,  or  detracting 
praise  from  others. 

Mes.  Olive  M.  P.  —  William 
Worthington  was  Peter  Carson  in 
"A  Prince  of  Bavaria."  Gladys 
Brockwell  and  Frank  Borzage  in 
"The  Dip"  (Kay-Bee).  Japanese 
players  in  that  Kay-Bee,  and  not 

Indians.     Some  difference! 
Just  Pete. — Gertrude  Rob- 

inson is  not  with  Universal. 
Bobbie  Gould  and  Gus  Erd- 
man  in  "Dot's  Elopement." 
Doeothea  C— Is  your  sis- 

ter Fannie?  Harris  Gordon 

was  Henry  in  "Craft  vs. 
Love."  J.  B.  Sherry  was 
the  hero  in  "Mother  of  the 

Shadows." 
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The  Almighty  Dollar 
Just  See  What  a  Dollar  Bill 

And  a  Pin  Will  Do 

FOR  the  next  few  days,  or  until  our  interesting  collection 
of  Motion  Picture  Supplies  is  exhausted,  we  are  mak- 

ing this  great  offer. 

For  One  Dollar  we  will  give,  in  addition  to  an  eight  months'  trial  subscription 
to  the  MOTION  PICTURE  MAGAZINE,  beginning  with  the  June  1915 

issue,  ALL  of  the  premiums  mentioned  below,  making  at  least  two  dollars'  worth for  one  dollar. 

8  months'  subscription  to  the  MOTION  PICTURE  MAGAZINE 
3  large  tinted  pictures  of  popular  players 
1  reproduction  in  colors  of  an  original  painting 
200  votes  for  each  of  your  1 2  favorite  players  in  the  Great 

Cast  Contest 

2  portraits  of  popular  players  done  in  many  colors 

1  copy  of  Comic  Siftings — a  90-page  book  of  cartoons,  por- 
traits of  players  and  comic  drawings  by  well-known 

artists 

1  sample  copy  of  this  magazine  to  be  mailed  to  any  nam  * 
and  address  you  submit 

YOUR   CHOICE   OF   THE  FOLLOWING: 

1  copy  of  Success  Secrets,  100  Helps  to  Live  100  Years,  or 
a  pen  and  ink  drawing  of  Alice  Joyce 

All  that  we  ask  is  to  be  permitted  to  make  the  selection  of  the  players'  portraits, 
because  the  supply  of  some  of  them  will  be  quickly  exhausted  and  it  will  be  im- 

possible to  make  more. 

This  Great  Bargain  Wont  Last  Long — 
Better  Take  Advantage  of  It  at  Once! 

Just  cup  the  coupon  below,  fill  it  out,  pin  a  dollar  bill,  check  or  money  order  to 
it,  then  clip  the  official  ballot  of  the  Great  Cast  Contest,  which  appears  on  another 
page,  fill  out  and  mail  all  to  the  Motion  Picture  Magazine,  1  75  Duffield  Street, 
Brooklyn,  N.  Y.     Do  this  today,  tomorrow  may  be  too  late. 

MOTION  PICTURE  MAGAZINE,  175  Duffield  Street,  Brooklyn,  N.  Y. 

Gentlemen:  Enclosed  please  find  $1.00.  Kindly  send  me  the  MOTION  PICTURE  MAGAZINE  for 
eight  months,  beginning  with  the  June  issue,  and  the  first  five  premiums  stated  above,  and  my  choice  of  the  last- 
named  premiums,  which  is   

Name   

Address  .         ..... 

Kindly  send  sample  copy  of  MOTION  PICTURE  MAGAZINE  to 

Name          Address   

When    answering    advertisements    kindly   mention   MOTION   PICTURE   MAGAZINE. 
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Margaret  A.  K. — The  wicked  are  al- 
ways ungrateful.  Fraunie  Fraunholz  was 

the  doctor,  Claire  Whitney  his  sweet- 
heart and  Joseph  Levering  the  husband 

in  ''Shadows  of  the  Moulin  Rouge." 
Ella  S.  W. — No,  the  directors  have 

nothing  to  do  with  buying  scripts.  Every 
studio  has  a  script  department. 

Albert  S. — Aye,  aye,  sir.  Grace  Cunard 
in  the  "Lucille  Love"  series.  Francelia 
Billington  in  "A  Woman  Scorned." 

Anita  C. — Will  you  do  me  the  kindness 
to  blow  away?  Edward  Cecil  in  "The 
Romance  of  a  Poor  Young  Man." 
Reetha  H. — As  ye  sew,  so  also  must  ye 

rip.  The  Kalem  Baby  in  "Cupid  Backs 
the  Winners"  (Kalem).  Augusta  Ander- 

son was  the  girl  in  "The  Broken  Rose" 
(Biograph).  Beth  Taylor  was  the  girl 
in  "Ranch-girl's  Trial"  (Essanay).  She 
was  a  fine  little  actress. 

Mildred  G. — Tom  Mix  and  Leo  Maloney 
in  "The  Rival  Stage  Lines"  (Selig). 
Louise  Glaum  in  "A  Lucky  Moment" 
(Broncho).  Gertrude  Robinson  was  the 
girl  in  "Strongheart."  San  De  Grasse  was 
the  detective  in  *A  Woman  Scorned." 
Lois  Meredith  was  Marguerite  in  "Con- 

spiracy"   (Lasky). 
Jerman  D. — You  refer  to  Webster  Camp- 

bell. I  am  sorry  to  hear  of  your  trouble. 
I  must  have  a  very  weak  spot  in  me  some- 

where, for  I  like  to  get  flattering  letters 
like  yours,  altho  I  know  it  cant  be  true. 
Marion  H.  O. — Where  do  you  get  so 

much  ink  from?  You  must  own  a  paper 
and  ink  factory.  Edwina  Robbins  was 
Mrs.  Moneybags  in  "Under  False  Colors" 
(Yitagraph).  Mary  Charleson  was  the 

girl  in  "A  Sentimental  Burglar"  (Yita- 
graph).    William  Ehfe  in  "His  Nemesis." 

Sabe,  18. — Thanks  for  the  dandy  pro- 
gram. Ethel  Davis  was  the  girl  in  "The 

Faith  of  Two"  (Powers). 
Cervantes. — Lawrence  Peyton  was  Mar- 

tin in  "Martin  Eden"  (Bosworth).  An- 
tonio Moreno  has  been  with  Biograph  and 

Mutual  and  is  now  with  Vitagraph. 
Countess  Madeline. — Louise  Vale  was 

leading  woman  in  "File Number  113"  (Bio- 
graph). Sorry  your  letter  was  not  an- 

swered sooner.    Doing  the  best  I  can. 
C.  H.  B. — Rene  Farrington  was  leading 

woman  in  "Shep,  the  Sentinel"  (Than- 
houser).  Miss  Williams  in  "The  Deadly 
Spark"  (Kay-Bee).  Rosemary  Theby  in 
"Reincarnation  of  Karma"  (Vitagraph). 
Bessie  Barriscale  in  "Rose  of  the  Rancho." 
Charles  H.  B. — The  total  number  of 

blind  in  the  U.  S.  in  1910  was  57,273. 
Edith  Storey,  and  not  Anita  Stewart,  had 
the  lead  in  "The  Christian."  Donald  Hall 
was  Edith's  admirer  in  "The  Christian." 

Walter. — Enid  Markey  was  the  daugh- 
ter, Charles  Ray  was  David,  and  Webster 

Campbell  was  Mr.  Smart  in  "Not  of  the 
Flock"  (Domino).  F.  Crane  and  Gertrude 
Robinson  in  "Men  and  Women"  (Klaw  & 
Erlanger).  Bobbie  Gould  was  Dot  in 
"Dot's  Elopement"  (Universal).  Louise 
Glaum  in  "The  Panther"    (Broncho). 

Margarette  K.  T. — I  dont  know  how  to 
explain  what  a  standard  horse-power  is, 
but  it  is  the  evaporation  of  30  pounds  of 
water  per  hour  from  a .  feed-water  tem- 

perature of  100  degrees  F.  into  steam  at 
70  pounds  gauge  pressure,  if  that  will 
help  you  any.  I  am  not  worrying  about 
Mrs.  MacKenzie's  remark  about  my  de- 

partment.    I  will  probably  survive. 
Charlotte  V. — Kathlyn  Williams  was 

Cherry  in  "The  Spoilers"  (Selig).  Harold 
Lockwood  in  that  Famous  Players.  Send 
for  list  of  manufacturers. 
Nathan  C. — The  expression  laissez  faire 

is  from  the  French  and  means  the  "to  leave 
alone"  system.  Phyllis  Allen  was  Mrs. 
Snuffins  in  "Getting  Acquainted"  (Key- 

stone). Charles  Chaplin  was  the  waiter 
in  "Caught  in  a  Cabaret"   (Keystone). 

Teacher — Johnny,  if  your  father  gave 
you  two  cents  and  your  mother  gave  you 
two  more  and  I  gave  you  one  cent,  how 
much  would  you  then  have? 
Johnny — Countin'  de  nickel  me  unkel 

gev  me,  I'd  have  enuf  to  take  ye  to  a Movie  Show.     (They  went.) 
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SELL'S  CYCLOREDIA  OF  MECHANICS  f -J— aMOOlHDBtD  ARTICLES  ' 
Edited  by 

PAUL  N.  HASLUCK 
If  You  Want  to  Make  Anything 

Consult  These  Volumes 
Assisted  by  I 

100  Practical  Experts      if 

For  the  Mechanical  and 

Electrical  Engineer Shop  Mechanic 

For  the  Handy  Man 
About  the  House 

After  Sc 

For  the  Boy  Who 
Ukes  to  Make  7 

For  Every  Man 
with  a  Hobby 

EVERY  Mechanic,  Engineer,  Scientist,  Farmer,  Handyman  and  Man  with  a  Hobby  should  own  a  set  of  these  books.  The  work  is  not  only  ol 
priceless  value  to  Mechanics,  Electricians  and  Scientists,  but  contains  thousands  of  articles  written  for  the  Handyman  about  the  house,  farm  and 
shop ;  for  anyone  who  likes  to  make  things,  from  a  match-holder  to  a  suite  of  furniture— from  a  wheelbarrow  to  a  carriage  or  motor  body.  The 

boy  who  is  learning  how  to  use  his  brains  and  hands  will  find  these  volumes  a  never  ending  inspiration.  Read  the  description  below;  then  let  us 
send  you  the  set  for  examination  before  you  purchase. 

This  Famous  Mechanical  Library  Sent  You  for  Examination  on  Receipt  of  $1.00 
Sign  your  name  to  the  coupon  below  and  let  us  send  you  this  complete  five  volume  work  at  once  on  approval.  If  you  don't  keep  the  books,  the 
Set  is  returnable  AT  OUR  EXPENSE,  and  we  will  refund  your  $1.00,  plus  any  expenses. 

fQCColl'c  f  VPlftnSlPflisi  nf  Mf>tf*liailitf»6  is  an  authoritative  work,  well  printed  and  handsomely  bound  in  five  volumes.  Written 
VdSSCU  a  V, J  l/lVJiaCUia  VI  lUCllUUIHS  fcya  staff  of  Skiiful  and  talented  mechanical  and  technical  writers,  under  the  direct 
editorship  of  Paul  N.  Hasluck,  the  foremost  living  writer  on  mechanical  subjects,  every  item  the  paid  contribution  of  an  expert.  The  complete  work 
contains  over  6500  illustrations  and  30,000  separately  indexed  articles;  over  2,500,000  words.  The  five  volumes  number  1760  pages  in  all;  each 
volume  measuring  734x10^  inches ;  strongly  bound  in  stout  extra  durable  cloth  binding,  with  lettering  in  gold.  We  know  you  will  be  amazed  by  the 
Scope  and  completeness  of  this  work.  A  leisurely  examination  is  the  only  method  of  sale  that  will  do  it  justice.  That  is  why  we  make  you  this 
out-and-out  offer  to  place  the  five  volumes  in  your  home  at  our  expense,  without  obligation  to  keep  them  unless  you  are  satisfied. 
Cam  fit  a  Pl*a#*tll*5ll  MPPhsiIlif*  Tfte  Practical  mechanic  will  find  in  this  work  thousands  of  articles  such  as :  Spindle  molder  for 
1U1  U1C  liaVllVOI  lUCHiaiUV  treadle  power;  cramps  used  in  drilling  holes;  chucks  for  holding  small  tools  in  lathe;  electric 

motor  connections;  boiler' covering  compound;  forging  swivels;  reducing  high  pressure  of  electric  circuit;  tail  vice  for  wood-worker's bench  ;  truing  emery  wheels ;  regulating  speed  of  electric  motors ;  tool  for  cutting  round  holes  in  sheet  metal ;  tube  ignition  for  small 

oil  engine ;  oxy-acety'.ene  blow  pipe  or  torch  for  welding  and  cutting  metals ;  rustless  coating  for  iron  patterns  ;  uses  o£  shunt  coils ;  ̂ p-  «,  n 
spacing  dynamo  brushes;  heat  gauge  for  use  in  hardening  steel;  fitting  electro  ignition  to  gas  engine;  grinding  and  polishing  ̂ ^  '  j; metals  for  a  high  finish  ;  calculating  weight  of  rolled  metal,  etc. ,  etc.  ^r 
CnmA   f?O110f»nl  ^1lhlO/>t  IfoQilinftC    which  indicate  the  exceptional  range  and  comprehensiveness  of  the  ̂ f  Funk  & 

OUlllC    WSllCliU   OUUJCl/l-IlCaUHiya    work  include:  Acetylene—  Acids—  Alabaster— Alloys— Barometers  ^^  Wagnalls  Oo. 
—Boat  Building — Bookbinding — Building — Cements — Chemicals  and  Chemistry — Cleaning  and  Renovating — Coach-  ̂ ^  35-1-60  Fourth  Ave., 
building — Concrete — Cycles — Drawing  Instruments  —  Dyeing  —  Electricity — Embossing —  Enameling — Engineering  ^^  New  York 
— Engraving— Entomology — Etching — Explosives  —  Filters  and_Filtering —  Fireproofing — Floors  —  Furnaces —  ^^  GENTLEMEN :—  I  enclose 

Gas — Gauges  —  Gilding — Glass  —  Granite  —  Guns  and  Firearms— Heating-Apparatus — Illuminating — Inlaying  ̂ ^  herewith  $1.00  "for  which 
— Ivory — Jewelers'  Work — Lamps— Lantern  Slides—  Leather  Working — Lenses — Lithography — Lubri-  ̂ ^  kindly  send  me  carriage  pre- 
cating — Machinery — Marble — Metal  Working — Metals  and  Metallurgy — Modelling  —  Motors — Moulding  ̂ ^  paid,  for  free  examination,  one 
Machines  —  Paints— Paper  —  Paving  —  Photography  —  Pipes—  Plaster—  Plumbing—  Pottery—  Poultry  ̂ ^  complete  set  of  Cassell's  Cyclopaedia 
Appliances  —  Presses  —  Printing — Pumps  —  Refining — Refrigeration  —  Roofing— Ropes— Sand—  ̂ ^  0f  Mechanics,  in  five  volumes.  It  is 
Sanitation  — Saws— Screws— Surveying— Sign  Writing  — Soaps— Solder— Staircasing— Stone— ^^  understood  that  I  may  examine  the  work 
—Stoves— Tanning— Taxidermy— Terracotta— Tiling— Timber— Tools  —  Upholstery  —Valves  ^^  five  days,  and  if  I  do  not  wish  to  keep  it, 
—  Veneering— Water— Wireworking— Woodworking.  .^^1  agree  to  notify  you  and   hold   subject  to   your 

Examine  This  Great  Set  ol  g^S&Sou  &f£  fclTwfth  ̂ Z^T^^rS^  °f<"-    J"  kf  p  * »  «ffl*  ft  ?*¥  y°»  ̂ °°  wjg»j» 
BOOkS    at    OUR    Expense  printing,  and  the  wonderful  fund  of  information Tit con-  ^/^    five  days  and  the  balance  of  $16.00  in  instalments  of  $2.00 tains.    We  want  you  to  examine  it  thoroughly,  for  we  know  you  will  be  quickly  ira-  ̂ ^    per  month    until  paid.    It  is  further   understood  that  you 
pressed  with  its  practical  value     The  price  of  this  complete  work  in  five  volumes  as  ̂    w;n  re£nnd  the  dollar  paid  if  I  decide  not  to  keen  the  books, 
above  described,  is  $18.00.    Just  mail  us  the  coupon  opposite  with  $1.00  and  you  ̂ ^ 
will  receive  the  set,  carriage  paid.    Examine  it  five  days.    If  at  the  end  of  that  ̂ ^r   ,.T  . -up- 

time you  do  not  want  it.  notify  us  and  hold  subject  to  our  order,  and  we  agree   _^r        JNAMis   .....»••   • 
to  return  the  dollar  you  have  sentus.    If  you  keep  the  books,  pay  us  $1.00  ̂ ^ 
within  five  days,  and  the  balance  $2.00  a  month  untd  paid.  ^^     Address    .... 

FUNK  &  WAGNALLS  COMPANY        ^occupation  or  employer..   
354-60  Fourth  Avenue,  New  York  ^  Send  this  coupon  or  copy  of  it 

When   answering   advertisements    kindly   mention  MOTION   PICTURE  MAGAZINE. 



152 MOTION  PICTURE  MAGAZINE 

Mary  D. — Bong  swoir.  Miss  Bobbie 
Gould  was  the  girl  in  "An  111  Wind" 
(Sterling).  No  name  for  Sammy  in 
"Sammy's  Vacation"   (Crystal). 

Alfred  J.  W. — E.  H.  Calvert  was  Sting- 
all  in  "One  Wonderful  Night"  (Essanay). 
Justina  Huff  in  "The  Regeneration  of 
Love"  (Lubin).  I  hope  you  felt  better 
after  you  got  all  that  wrath  out  of  your 
system.     Your  letter  was  splendid. 

Tyllye. — Thanks  for  the  clippings.  I 
hadn't  seen  them.  I  am  not  sure,  but  at 
the  time  Charles  Chaplin  left  Keystone 
and  signed  with  Essanay  it  was  commonly 
reported  around  Los  Angeles  that  his 
salary  was  to  be  $1,000  a  week. 

Evelyn  L.  S. — Just  wait  a  minute.  Why 
do  most  actresses  have  blonde  hair?  You 
will  have  to  ask  the  editor  of  the  Dramatic 
Mirror.  Very  clever  excuse — a  guilty  con- 

science is  the  mother  of  invention. 
Maurice  K.  G. — You  refer  to  the  Fair- 

bank  twins.  I  agree  with  you  about  the 
cigaret.    I  never  use  them. 

Abe,  99. — In  underworld  talk  "bull" 
means  a  detective,  and  "harness  bull" 
means  a  policeman.  Edna  Payne  was  the 

girl  in  "The  Jewel  of  Allah"    (Victor). 
Sylvia  M.,  Eugene  O. — It  is  not  known 

just  what  Mary  Pickford's  present  salary 
is.  Just  before  she  signed  her  new  con- 

tract with  Famous  Players  Mr.  Kessler 
announced  that  he  had  engaged  her  at 
$3,000  a  week  for  the  N.  Y.  M.  P.  Co.  She 
was  then  getting  $1,000  a  week.  The  next 
day  Famous  Players  announced  that  they 
had  re-engaged  her.  Shortly  after  that 
there  was  incorporated  at  Albany  a  new 
company  named  the  Mary  Pickford  Fa- 

mous Players  Company,  and  it  is  pre- 
sumed that  Little  Mary  is  the  principal 

stockholder  therein  and  that  her  salary 
will  depend  on  the  earnings  of  this  new 
company.     My  guess  is  that  if  she  gets 

much  more  than  $52,000  by  the  end  of  the 
year  she  is  a  lucky  child,  and  that  the 
lawyers  were  pretty  clever. 
Billy  Romaine. — That  certainly  was 

fine  candy  you  sent.  So  you  didn't  care 
for  "The  Painted  World." 

Doris  J.  H. — Your  letter  was  very  in- 
teresting, but  a  trifle  long.  I  dont  know 

who  the  prodigal  was;  anyway,  a  prodigal 
is  usually  a  bad  son  suggestive  of  a  calf. 
Thanks  for  the  information. 

Tiger,  3. — Thanks  for  the  papers. 
Bertha  S. — Ethel  Grandin  is  with  the 

Ethel  Grandin  Company.  Robert  Leonard 
and  Ella  Hall,  Hollywood,  Cal.  Helen 
Gardner  in  "The  Leading  Lady." 

Bob  Bunny. — Yes,  it  is  a  long,  hard 
•journey.  The  reason  art  is  so  long  is  be- 

cause it  is  so  broad  and  deep.  If  it  were 
narrow  and  shallow  it  would  rush  along 

more  rapidly.  Gerda  Holmes  in  "What- 
soever a  Woman  Soweth"  (Essanay). 

Tom  Moore  and  Marguerite  Courtot  in 
"The  Girl  and  the  Stowaway"  (Kalem). 
Kentucky  Sal. — What  we  suffer  from 

most  is  not  falsehoods,  but  the  endless  and 
irrepressible  repetition  of  half-truths. 
Irene  Howley  was  Susan  in  "The  Suffer- 

ings of  Susan"  (Biograph).  Blanche 
Sweet  and  Lionel  Barrymore. 
Oscar  J.  T. — Anders  Randolph  was  the 

father  in  "413."  Owen  Moore  is  with 
Bosworth.  He  believes  in  moving  in 

pictures. 
E.  L.  D.— Yes,  my  mistake.  "Sea  Wolf" was  Bosworth  and  not  Selig.  Margaret 

Joslin  in  the  "^Sophie"  pictures. 
Zeloso.  —  Verna  Mersereau  was  the 

dancer  in  "The  Dancer"  (Kalem).  That 
Biograph  was  too  old.  Ormi  Hawley  and 
Herbert  Fortier  in  "The  Friendship  of 
Lamond"  (Lubin). 

Lincoln  C.  P. — Olive  Drake  was  Lily  in 
"The  Lily  of  the  Valley"   (Selig). 

Stranger  in  Town — What's  all  the  excitement  over  there  about? 
Baggage  Man — Well,  you  see,  the  Motion  Picture  Magazine  just  come  in. 



MOTION  PICTURE  MAGAZINE 

153 

JUST     PUBLISHED! 
Another  valuable  work  added  to  our  Series 

"MOTION 

PICTURE  WORK" By  DAVID  S.  HULFISH 

618  Pages,  Including  Index.     Price,  $3.00 

Mailed  prepaid,  on  receipt  of  price,  to 

any  address  in  the  U.  S. 

'  I  'HIS  BOOK  is  invaluable  for  reference  and 
X  instruction  to  the  thousands  of  workers  in  the 

motion  picture  field.  Covers  fully  the  three 
tig  branches  of  the  motion  picture  business:  the  making  of  the  pictures,  the  opera- 

tion of  all  standard  types  of  projecting  machines,  and  the  operation  of  the  moving 
picture  theater.  The  drawings,  diagrams,  and  photographs  used  have  been  prepared 
especially  for  this  work  and  their  instructive  value  is  as  great  as  the  text  itself. 

PARTIAL  TABLE  OF  CONTENTS 
The  Optical  Lantern:  Elements — Lamp — 

Lamp-House  —  Condensers  —  Adjustments — 
Emergency  Projection — Slide  Carrier — Dis- 

solving Lanterns — Shutters — Slide  Alignment 
— Motion-Head  Lanterns — Lenses — Lens  Ta- 

bles —  Calculations  —  Focusing — Remedy  for 
Errors — Lantern  Slides.  Motion  Head:  Por- 

trayal of  Motion — Optical  System — Types  of 
Shutters— Film  Gate — Film  Shift  Mechan- 

isms —  Continuous  Projection — Threading-up 
Motion  Head — Feed — Rewind — Films  —  Care 
— Shipment — Operator's  Duties.  Specific  Pro- 

jecting Machines:  Edison  Kinetoscope — Mo- 
tiograph  —  Power's  Cameragraph  —  Pathe's 
Professional  Model — Standard  —  American — 
Selig  Polyscope — Edengraph — Lubin  Projec- 

tor. Talking  Pictures:  Problems — Synchron- 
ism of  Phonograph  and  Picture  Machine — 

Unitary  or  Dependent  Machines — --Synchron- 
ous Motors — Greenbaum  Device — Cinephone 

. — Limitations.  Color  Pictures:  Mechanical 
—Color-Photography — Urban-Smith  Kinema- 
color  Process — Operation — Friese-Green  Pro- 

cess.    Film  Manufacturers. 

Fixed-Camera  Photography:  Theory — 
Lenses — Shutter — Darkroom — Camera  Opera- 

tion— Image  Production — Principal  Object — - 
Background — Recording    Image — Dry    Plates 
—  Exposure  —  Corrections  —  Development  — 
Printing  —  Enlargements  —  Lantern  Slides — 
Panoramas — Telephotography — Colored  Pho- 

tographs. Motography:  Product  Desired — 
Classes — Historical — Methods  of  Production 
— Author — Plot — Scenario — Tricks —  Producer 
—  Studios  —  Actors  —  Production  —  Selling 
Films — Factory  Methods — Manufacture  of 
Films — Camera  Management  —  Development 
— Printing — Coloring  —  Buying  Equipment — 
Methods — Trick  Pictures.  Operating  Motion- 
Picture  Theaters:  Value  of  Good  Manage- 

ment—  Competition  —  Starting  a  Theater — 
Location — Financing  —  Building  —  Specimen 
Expense  Sheet — Interior  Details — Country 
Theater — Air-dome — Managerial  Suggestions 
— Accounts — Dull   Season — Side  Lines. 
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Beau  Brummei, — Thanks  for  your  kind 
words.  I  would  hate  awfully  for  my 
reader  ever  to  meet  Mrs.  McKenzie.  The 
only  way  to  get  acquainted  with  Olga 
would  be  to  join  the  Correspondence  Club, 
but  she  is  no  longer  a  member.  Write  to 
Romaine  Fielding  for  particulars.  Muriel 
Ostriche  has  just  left  Imp. 

Lucille  Mc. — You  refer  to  Roscoe  Ar- 
buckle  of  the  Keystone.  I  do  not  believe 
in  that  virtue  that  insists  on  the  precau- 

tion of  locked  doors.  It  is  quite  easy  to 
be  virtuous  in  jail,  but  it  is  an  inferior 
brand  of  virtue.     Pauline  Bush. 
James  M.  F. — Address  Cleo  Madison, 

Universal  Company,  Hollvwood,  Cal.  Ed- 
win August  is  still  with  Kinetophote. 

Madeline. — Your  letter  was  very  inter- 
esting.    Your  comments  about  my  beard 

remind  me  of  this : 
"There  was  once  a  man  with  a  beard, 
Who  said,  'It  is  just  as  I  feared! 
Two  owls  and  a  hen, 
Four  larks  and  a  wren 

Have  all  built  their  nests  in  my  beard.' " 
Little  Bit. — Gertrude  Robinson  is  in 

California.  Guy  Oliver  in  "Who  Killed 
George  Graves"  (Selig).  Mabel  Van 
Buren  in  "The  Master  Mind"  (Lasky). 
Harry  C.  S. — So  you  want  an  interview 

with  Maurice  Costello.     He  directs,  too. 
Sampson. — Books,  pictures,  drawings, 

subscriptions,  etc.,  were  the  prizes  in  the 
"Mining  Letter  Puzzle." 

Quizzer,  666. — Others  have  thought  as 
you.  W^rite  to  Miss  Clark  in  care  of  the 
Famous  Players.  Thanks  for  your  criti- 

cism ;  I  have  passed  it  along. 
John  D.,  16. — Your  letter  was  very  in- 

teresting. I  will  call  you  my  dear  gold- 
plated  friend. 
Margaret  G.  Admirer. — There  is  no 

Tom  in  "The  Master  Key."  Very  true.  A 
certain  player  once  telephoned  me  asking 
me  to  say  something  nice  about  him  to 
the  effect  that  he  liked  his  mother.  Need- 

less to  say  I  didn't  say  it,  for  it  probably 
would  not  be  true.     I  wont  give  his  name. 

Deinifi  Z. — That  no  doubt  was  the 
fault  of  the  operator.  Helen  Holmes  was 
the  girl  in  "The  Girl  at  the  Throttle." 
Della  R. — Both  players  you  mention  are 

playing  right  along. 
Margarette  K.  T. — Thanks  for  the  rose. 

Robert  Grey  was  Harry  in  "Old  Isaac- 
son's Diamonds"  (Kalem).  Arthur  Cozine 

was  Reggie  in  "Breaking  In"  (Vitagraph). 
Borius.— Arthur  Allardt  was  Arthur, 

and  Joe  Franz  was  Joe  in  "Brother  from 
Brother."  Mary  Ruby  was  Helen  in  "The 
Sob-sister"  (Rex).  There  will  be  a  chat 
and  picture  of  Edward  Earle  along  soon. 

Sissy  S.  Siss.— For  the  first  wedding 
anniversary,  cotton;  second,  paper;  third, 
leather;  fourth,  fruit  and  flowers;  fifth, 
wood;  sixth,  sugar;  seventh,  woolen; 
eighth,  India  rubber ;  ninth,  willow ;  tenth, 
tin ;  eleventh,  steel ;  twelfth  silk  and  fine 
linen;  thirteenth,  lace;  fourteenth,  ivory; 
fifteenth,  crystal ;  twentieth,  china  ;  twenty- 

fifth,  silver;  thirtieth,  pearl;  fortieth, 
ruby;  fiftieth,  golden;  seventy-fifth,  dia- 

mond. Norma  Phillips  and  J.  W.  John- 
stone in  "Runaway  June."  The  Victor 

"Samson"  may  be  shown  in  smaller  towns 
yet.    Haven't  Ruth  Hennessey's  address. 
Ray  W.  B.— Richard  Stanton,  Rhea 

Mitchell,  and  Arthur  Maude  as  the  brother 
in  "The  Master  of  the  House"  (Kay-Bee). 
Elvira  Weil,  Jack  Nelson,  and  Gertrude 
Claire  as  the  mother  in  "Thru  the  Murk" 
(Domino).  Tom  Mix  was  Tom,  Sid  Jor- 

dan was  Dick  and  Goldie  Colwell  the  girl 
in  "Roping  a  Bride"  (Selig). 

Phyllis  Rex. — Vitagraph  are  in  Brook- 
lyn. Bessie  Eyton  was  the  lead  in  "Mas 

ter  of  the  Garden"  (Selig).  Send  for  a 
list  of  film  manufacturers.  Your  letter 
was  very  bright.     Sapolio? 

Dot,  65. — J.  W.  Johnstone  and  Norma 
Phillips  in  that  Reliance.  Louise  Glaum 
in  "College  Days"  (Domino).  Herschal 
Mayall  was  the  father  in  "A  Modern 
Noble"  (Domino).  Minna  Gale  was  Mrs. 
Lorimer  the  second  in  "The  Unwelcome 
Mrs.  Hatch"   (Famous  Players). 

C.  Will  Burr. — Yours  was  a  James 
dandy.  Why  dont  a  crowd  of  your  boys 
get  together  and  go  down  to  Vitagraph? 
Then  you  would  see  Miss  Stewart.  Sorry, 
but  I  cant  go  with  you.  The  Vitagraph 
Theater  changes  its  bill  every  week. 
William  W. — Haven't  Howard  Comp- 

ton's  present  address.  Carie  Neilan  is  not 
on  our  records.     Sorry. 

La  Marquise. — I  would  get  two  or  three 
good  rhetorics  and  study  hard.  We  have 
several  photoplay  books  for  sale. 
Mary  L.  Mac. — Margaret  Thompson  was 

Edith  in  "Not  of  the  Flock"  (Kay-Bee). 
Mayre  Hall  was  the  governess  in  "In  the 
Conservatory"  (Princess).  Rhea  Mitchell 
in  "In  the  Sage-brush  Country." 
Frank  F.  G. — You  wield  a  sharp  pen. 

Every  line  cuts  like  a  whip,  every  word 
raises  a  blister.    Oh,  spare  me! 

Ethel  A.  C,  Canada. — Benjamin  Wil- 
son was  the  actor  in  "A  Man's  Tempta- 

tion" (Rex).  Ella  Hall,  Western  Uni- 
versal, Hollywood,  Cal.  No  player  can 

keep  up  a  regular  correspondence,  but  if 
you  write  to  Miss  Hall  I  am  quite  sure 
she  will  answer  you. 

Flossie,  17. — I  am  indeed  sorry  your 
questions  were  not  answered,  but  I  get  a 
great  many  more  letters  than  I  can  an- 

swer. The  Editor  has  cut  down  my  space, 
and  I  am  piled  up  with  letters  left  over. 

M.  C.  D.  the  First. — Shorty  Hamilton 
was  Shorty  in  "Shorty's  Adventures." Miss  Brown  was  Nell.  Write  to  Kalem 
for  the  Kalem  Kalendar. 

Olga,  17. — I  was  so  glad  to  see  your  let- 
ter again.  Whence  all  those  words?  Thy 

vocabulary  is  extensive,  miladl.  I  will 
hand  you  to  the  Editor. 
Winnifred  Lee. — Lucille  Carney  and 

Georgia  Wilson  were  the  step-sisters  in 
"Cinderella"  (Famous  Players).  Santa 
Barbara,  Cal. 
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Veegie  R. — Elizabeth  Burbridge  was 

Molly  in  "The  Gangsters  and  the  Girl" 
(Kay-Bee).  Margaret  Thompson  was  the 
pickpocket  in  the  same.  Rhea  Mitchell  in 
"The  First  Love's  Best"  (Kay-Bee).  Rich- 

ard Stanton  in  "No-account  Smith's  Baby" 
(Kay-Bee).  Fannie  Midgley  was  the  wife, 
Thelma  Salter  the  little  girl.  Enid  Mar- 
key  was  Grace  in  "Hateful  God"  (Kay- 
Bee).  Marvel  Stafford  was  Eva.  Harry 
Keenan  was  Bronson.  Muriel  Ostriche 
was  Senorita  and  Boyd  Marshall  her 

lover  in  "The  Little  Senorita."  Signora 
Giovanni  Terribili  in  "Cleopatra." 

Agnes  Mc. — I  couldn't  read  all  of  yours. 
You  are  talking  about  Alan  Hale,  I  believe. 

Billy  Romaine. — Thank  you  for  the 
souvenir  folder  of  New  Orleans. 

Ruth  M.  B. — Amy  Summers  was  Chick 
in  "The  County  Chairman"  (Famous 
Players).  Lionel  Barrymore  was  Dumble 

in  "Classmates."     I'm  not  mad — are  you? 
Pansy. — Congratulations  on  the  club. 

It  is  getting  better  every  day.  Adele  Lane 

had  the  lead  in  "Somebody's  Sister" 
(Selig).  Yes;  Robert  Conness,  of  Edison, 
has  quite  a  past  on  the  stage.  A  chat  and 
picture  of  Edward  Earle  is  on  the  way. 

Belle. — No;  I  never  send  out  auto- 
graphed photos  of  myself.  What  a  ques- 

tion! Vitagraph  publish  the  Vitagraph 
Bulletin. 

Peggy. — T  believe  Florence  Turner  was 

Earle  Williams'  first  leading  lady. 
Betty  of  Ga. — Your  letter  was  very  in- 

teresting, but  you  ask  no  questions. 
Gladys  B. — No ;  I  am  not  a  bunch  of 

fellows,  as  you  say.  I  am  only  one,  single, 
separate,  undivided  individual.  I  wish 
you  luck  at  school. 
A.  H.  M.,  Philadelphia. — Rosemary 

Theby  was  Cora  in  "The  Double  Life" 
(Lubin).  Mr.  Bunny  has  no  brother  in 
pictures.  Why  not  get  in  touch  with  our 
Clearing  House? 
Kay  D.  M. — Your  letter  was  too  long  to 

use.     Otherwise  O.  K. 

Louise  S. — Crane  Wilbur  is  to  play 
opposite  Mary  Charleson  for  the  Lubin 
Company.  Yours  was  interesting.  Sorry 
you  are  laid  up. 

Seaside. — Antonio  Moreno  never  posed 
under  name  of  Ray  Gallagher  in  Melies. 

Yes,  there  is  some  similarity.  Ray  Galla- 
gher is  with  Universal.  He  was  formerly 

with  Melies. 

E.  Z.  Mark. — The  drawing  is  a  failure. 
Doesn't  resemble  me  in  the  least.  So  you 
are  working  for  Norma  Talmadge.  Yes, 
she  has  wonderful  powers  of  expression. 

I  liked  her  best  in  "A  Daughter's  Strange 
Inheritance,"  a  dandy  piece  of  work. 
Auburn  Betty. — John  Smiley  and  Jus- 

tina  Huff  in  "The  House  of  Darkness" 
(Lubin).  Leo  Delaney  was  Billy  in  "An 
Elopement  at  Home"  (Vitagraph).  Har- 

old Lockwood  was  Robert. 
Farleyense.  —  William  Worthington 

plays  with  Warren  Kerrigan  sometimes. 

"Baggage  Coach  Ahead"  was  an  Edison. 

Wouldn't  You  Like  ̂ \] 
to  Be  With  Them? 
A  NYWHERE  along  the  byways 

**■  and  highways,  far  out  into  the 
open  country  which  invites  the  red- 
blooded,  freedom-seeking  man  you  will 
find  the  invigorating,  joy-giving  1915 

^rf^Motocycle 
Once  you  own  an  Indian,  the  spirit  of 

life  tingles  in  your  veins — the  exhilara- 
tion of  power  thrills  you — the  world 

lies  before  you  to  explore — the  joys 
of  touring  are  yours. 
Beyond  the  hills  lie  the  long,  sloping  valley, 

the  broad  plains,  the  mountain  retreats,  the 
winding  ribbon  of  the  challenging  road. 

The  rythmic  purr  of  the  Indian  engine  be- 
speaks unlimited  power,  speed,  endurance. 

The  gentle  resiliency  of  the  famous  Cradle 

Spring  Frame  imparts  a  comfort,  ease,  luxury, 

buoyancy  that  knows  no  parallel. 

Responding  to  your  every  touch,  the  Indian 
goes  where  you  will  with  that  mechanical 
ease  and  precision  that  have  given  it,  for  over 

1 4  years,  popular  international  preference. 

One,  Two,  and  Three-Speed  Models. 

2,800  Indian  dealers  —  everywhere  —  assure 
over-night  service — anywhere. 

Send  for  Beautiful  Indian  Catalog  showing  Nine 
Big  1915  Indian  Innovations. 

HENDEE  MANUFACTURING  COMPANY 
713  State  St.,  Springfield,  Mass. 

(Largest  Motorcycle  Manufacturers  in  the  World) 

Branches  and  Service  Stations  : 
Chicago 

Atlanta 

Minneapolis  Kansas  City  San  Franciico 
Dallas  Toronto  London  Melbourne 

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Chapman  A.  M. — Haven't  the  name  of 
the  director  of  that  Lubin.  I  really  en- 

joyed yours. 
E.  Z.,  Evansville. — So  you  want  Harold 

Lockwood  and  Marguerite  Clark  to  get 
married.  They  are  not  playing  together 
now.  You  think  Famous  Players  is  the 
best  company.  You  see,  they  dont  produce 
very  many  and  therefore  most  of  their 
films  ought  to  be  good. 
Johnson  H. — You  have  not  fulfilled 

every  duty  until  you  have  fulfilled  that  of 
being  polite  and  respectful. 

Mad.  J.  D. — Send  for  a  list  of  film  man- 
ufacturers and  write  to  the  players  direct 

to  the  studio. 
Doris  G. — The  one-reel  photoplay  is 

soon  ended.  Harold  Lockwood  in  the  first 
and  Ernest  Truex  in  the  second.  Flor- 

ence Turner  played  for  Vitagraph. 
V.  W.  B. — Irene  Howley  and  Jack  Mul- 

hall  in  "For  Her  People"  (Biograph).  I 
will  not  discuss  the  Bible  nor  argue  about 
religion.  The  Bible  is  the  greatest  book 
we  have  and  it  is  sure  to  do  everybody 
good  who  reads  it. 
Myra  G.  D. — Your  letter  was  long  and 

interesting. 
Alice  C.  M. — Harriet  Notter  was  Ethel 

in  "The  Broken  Vase"  (Selig).  William 
Jefferson  and  Irene  Howley  in  "Orange 
Blossoms"  (Biograph).  Howard  Hickman 
and  Leona  Hutton  in  that  Broncho. 
Martha  P. — You  can  offer  to  bet  me, 

but  that  does  not  prove  anything.  A  wager 
is  a  fool's  argument.  Questions  about  age 
are  forbidden.     Exception — my  own. 

L.  D. — Cleo  Madison  played  both  parts 
in  "Trey  o'  Hearts"  (Gold  Seal). 

Imafan. — I  agree  with  you.  I  read  the 
clipping  with  much  interest. 
Mary  D. — Sessue  Hayakawa  was  the 

lead  in  "The  Typhoon."  I  am  neither  of 
the  two  you  mention.  I  must  say  your 
letter  was  one  of  the  best  I  have  ever  re- 

ceived, and  I  enjoyed  it. 
Rea,  Philadelphia. — I  dont  know  what 

letter  you  are  referring  to. 
Tillie  S. — Your  questions  are  all  out  of 

order.  Kindly  fix  your  orbs  on  the  para- 
graph at  the  top  of  page  133. 

Belle,  Brooklyn. — You  say  in  "The  Ex- 
ploits of  Elaine"  why  didn't  the  Clutch- 

ing Hand  put  a  stick  of  dynamite  under  a 
penny,  and  when  the  bloodhounds  stepped 
on  it  they  would  be  thrown  off  the  scent? 
Brilliant!  Marvelous!  By  the  way,  do 
you  know  of  any  kind  of  sensational 
blood-and-thunder  that  they  have  neglected 
to  put  into  that  lurid  drama? 

Dot,  65. — I  want  to  thank  you  so  much 
for  the  beautiful  valentine.  There  are 

over  fifteen  parts  in  "The  Master  Key"  so 
far.  Rhea  Mitchell.  Elvira  Weil  was  the 

girl  in  "Thru  the  Murk."  George  Elliott 
was  Gordan  in  "The  Scrub"   (Domino). 
Ruth  W. — My  dear  sinner-friend,  your 

letter  was  very  interesting.  "Dear  Old 
Girl"  was  first  released  in  October,  1913, 
and  lately  reissued.     Beverly  Bayne  has 

been  with  Essanay  over  three  years  now. 
Thanks  for  your  kind  words. 

K.,  Vitagraph. — It  may  be  true  that 
chastity  is  founded  on  man's  property 
rights  in  woman,  but  it  has  become  a 
moral  requirement  by  all  society.  Harry 
Morey  in  "A  Million  Bid."  Eleanor 
Kahn  was  the  girl  in  "Mongrel  and  Mas- 

ter" (Essanay).   G.  M.  Anderson  still  lives. 
Ardens,  Laconia. — I  enjoyed  your  long 

letter,  and  I  will  try  the  solution  you 
gave  me.  I  am  sorry,  but  I  know  of  noth- 

ing that  will  help  facial  neuralgia. 
Ollie  C.  H.— Thanks  for  the  fee.  You 

are  very  discreet  and  clever. 
Anita  S.  S. — You  refer  to  the  Fairbank 

twins  in  Thanhouser  pictures.  Gladden 

James  in  "The  Understudy." 
The  Broncho  Kid. — Robert  Walker  in 

"Her  Bitter  Lesson"  (Kalem).  Heap 
much  thanx!    Very  welcome. 
McD. — Eleanor  Woodruff  was  the  daugh- 

ter, Sheldon  Lewis  the  mate  and  Sam 
Ryan  the  captain  in  "The  Ticket-of -Leave 
Man."     Anna  Luther  in  "Hounded." 

C.  Will  Burr. — Ah!  you  pleased  me 
greatly  by  your  wise  comments.  You 
have  got  it  bad  for  Anita  Stewart. 
E.  R.  B.,  Blackville. — Thank  you 

muchly  for  your  kind  remembrance. 
Hope  we  meet  some  day. 
Ann,  Buffalo. — Joseph  Byron  Totten 

was  John  in  "The  Amateur  Prodigal"  (Es- sanay). The  other  title  incorrect.  I  think 
the  European  War  will  end  this  year. 

Maddie,  15. — Henry  Walthall  in  "The 
One  She  Loved"  and  also  in  "Classmates." Write  to  the  studios. 
The  Broncho  Kid. — Wrong  title  on  that 

Lubin.  Ernest  Evers  was  Fred  in  "The 
Jungle"  (All  Star).  Vivian  Prescott  was 
Georgia  and  Marie  Newton  was  Clara  in 
"Money"  (Biograph).  Adele  De  Garde  is 
with  Vitagraph.  Put  not  too  much  faith 
in  the  Answer  Man.  He  is  getting  old 
and  is  not  infallible. 

Olga,  17. — So  you  want  a  picture  of 
Thomas  Chatterton  on  the  cover.  They 
pronounce  Los  Angeles  like  worms  and 
not  like  angels  out  there.  Sorry  you  are moving. 

Grace  Van  Loon. — Your  letter  was  very 
interesting.     Come  again. 

Uneeda  Beard. — Adele  Lane  and  Edwin 
Wallock  were  man  and  wife  in  "The 
Fatal  Note"  (Selig).  Dolores  Decker  was 
Helen  in  "The  Leech"  (Kalem).  Like 
"read."  Dont  just  know  why  Eddie  Lyons 
always  keeps  his  hands  in  his  pockets. 
Maybe  because  he  doesn't  know  what  else 
to  do  with  them,  or  perhaps  he's  afraid 
if  he  doesn't  keep  his  hands  in,  others 
will  get  their  hands  in.    Thanks. 
Agnes  A. — H.  Stanley  was  El  Paso  Kid 

in  "The  Girl  Stage  Coach  Driver" 
(Eclair).  I  dont  know  whether  or  not  it 
is  good  form  to  use  powder  on  the  face, 
but  I  do  know  that  there  is  enough  pow- 

der used  in  America  to  lick  the  Germans 
and  Allies  combined. 
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Bernard  B. — Thanks  for  the  postals. 
You  should  have  seen  ''His  Musical  Ca- 

reer." It  was  very  tunny.  Thanks  for 
all  you  have  sent. 

George  E.  G. — Yes,  the  same  man  in 
both  plays,  Alec  B.  Francis.  Shorty  Ham- 

ilton in  "The  Adventure  of  Shorty"  (Bron- 
cho). Ernest  Van  Pelt  in  "Sophie's  Fatal 

Wedding"   (Essanay). 
Leonde  C. — Warner's  Features  never 

gives  information,  and  very  few  want  it. 
The  first  issue  of  our  magazine  is  out  of 
print.  Write  to  our  circulation .  manager. 

We  have  "How  Motion  Pictures  are  Made 
and  Worked,"  by  Talbot,  which  explains 
the  double  role. 

Abe,  99. — G.  Williams  was  Bolton  in 
"The  Oil  Well  Conspirators"    (Kalem). 

Swastika. — Henry  Walthall  with  Mu- 
tual. Carlotta  was  Mrs.  Jefferies  in  "The 

Third  Degree"  (Lubin).  I  have  no  fa- 
vorite company. 

Margaret  K.  T. — Yes.  Glad  you  liked 
"The  Christian."  By  all  means,  consult  a 
doctor.  Medicine  may  be  only  a  series  of 
experiments  rather  than  a  science,  as 
some  think,  yet  it  is  safest  to  try  the 
experiment. 

Alfred  W. — What,  again?  Rica  Allen 
was  the  woman  in  "Convicts,  Costumes 
and  Confusion"  (Vitagraph).  Yes,  real 
negroes  in  "Cullud  Folks."  Arthur  Mack- 
lin  was  the  hero  in  "His  Mother's  House" 
(Biograph).  Guy  Oliver  was  Ryan  in 

"The  Fates  and  Ryan"  (Selig).  Yes; 
Stella  Razetto. 

Roy  R. — Robert  Walker  was  the  negro 
in  "'Dear  Old  Girl."  The  artistic  tempera- 

ment is  a  disease  that  afflicts  amateurs, 
as  G.  K.  Chesterton  says. 
Leonore  K. — Go  to  the  head  of  the 

class.  Jack  Mower  was  the  detective  in 

"The  Choice"  (Vitagraph).  John  Mackin 
was  the  father  in  "The  Hand  of  Fate" 
(Kalem).  Gordon  Mullen  was  Squint  in 

"The  Face  on  the  Ceiling."  Charles  Wel- 
lesley  was  Van  Alstyne  in  "Love,  Luck 
and   Gasoline"    (Vitagraph). 
Erma  M.  G.,  Topsy  and  War-in-Kerry.— 

Your  questions  have  all  been  answered 
above.     All  of  your  letters  interesting. 
Roy  R. — No;  Christy  Mathewson  is  not 

playing  in  pictures  regularly.  The  reason 
I  get  inquiries  about  Vitagraph  players, 
in  spite  of  the  fact  that  all  Vitagraphs 
are  preceded  by  a  cast,  is  that  people 
cannot  remember.  When  the  cast  is  first 
shown  people  are  not  interested.  If  the 
cast  was  put  at  the  end  of  the  film,  we 
could  then  look  up  any  player  in  whom 
we  were  interested.  The  time  will  come 
when  they  will  hand  out  printed  programs 
containing  all  of  the  casts  for  the  even- 

ing, and  perhaps  they  will  give  them  out 
in  advance. 

Abe,  99. — Charles  Hitchcock  was  Craven 
in  "The  Devil's  Signature."  Alan  Fralich 
and  Laura  Huntley  in  "Easy  Money" 
(Kalem).  Ruth  Hazlette  was  the  girl  in 

"Little  Miss  Bountiful"    (Selig). 

You r  Hands  Cant  Earn 
the  Money  You  Need 

::f 

You'll  have  to  work  for  low  wages 
all  your  life  if  you  depend  upon  your 
hands  to  make  your  living. 

To  earn  more  money  you  must  have  the 
special  training  that  will  enable  you  to  get 
and  hold  a  better  job. 

The  International  Correspondence  Schools 
will  give  you  this  necessary  training  in  your 
own  home,  in  your  spare  time.  They  will 
fit  you  foi  a  better  position ,  where  you  can 
earn  more  money. 

If  you  want  to  advance  in  your  present 
occupation,  the  I.  C.  S.  will  give  you  the 
training  that  will  entitle  you  to  promotion. 
If  your  present  work  is  not  congenial,  the 
I.  C.  S.  will  qualify  you  for  a  good  position 
in  the  kind  of  work  that  you  like. 

Mark  the  Coupon 
What  occupation  attracts  you  or  what  posi- 

tion do  you  want  ?     Mark  it  and  mail  the 
coupon  now,  and  learn  how  the  I.  C.  S. 

^  can  help  you  to  earn  the  money  you  need.  ̂  

INTERNATIONAL  CORRESPONDENCE  SCHOOLS  1 
Box    1049      SCRANTON.  PA. Box    1049      SCRANTON,  PA. 

Explain,  without  further  obligation  on  my  part,  how 
I  can  qualify  for  the  position  before  which  I  mark  X 

ELECTRICAL  ENGINEERING 
n  Electric  Lighting  &  Railways 
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MECHANICALENGINEERING 

] Mechanical  Drafting 
Gas  Engines 
CIVIL  ENGINEERING 
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AUTO  RUNNING 

Name. 

SALESMANSHIP 
ADVERTISING 
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ILLUSTRATING 
BOOKKEEPING 

Stenography  and  Typewriting 
Higher  Accounting 
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GOOD  ENGLISH  FOR  EVTONE 
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Mtjrl  S>. — Marshall  Neilan  and  Warren 
Kerrigan  are  not  brothers.  Sorry  I  did 
not  answer  your  last 
Frank  D.  E. — Edward  Brennan  was 

Dunbar  in  "Our  Mutual  Girl."  The  "Run- 
away June*'  films  are  being  done  in  Ber- 

muda.   George  Fields  still  with  American. 
Mary  E.  R. — Marguerite  Snow  is  not 

dead.  Times  are  certainly  improving,  but 
the  almighty  dollar  is  still  mighty  scarce. 
I  get  only  seven  of  them  each  week. 

Olga.  17. — You  want  Arnold  Daly  to 
buy  a  wig.  He  might  catch  cold.  You 
know  spring  has  came.  So  you  will  be 
glad  to  see  Crane  Wilbur  with  Lubin? 

A.  L.,  Victoria. — There  is  no  such  per- 
son as  you  name  in  that  cast.  Glad  to 

answer  any  questions.   Thanks  for  the  fee. 
Mildred  S.  D. — B  is  right.  She  was  not 

nude.  Photoplayers  do  not  cut  their  own 
hair  when  playing;  usually  it's  a  wig. 
They  were  divorced.  People  take  great 
pains  to  catch  each  other,  but  very  little 
pains  to  hold  on  to  them. 

Dearie. — No,  you  have  me  wrong. 
Haven't  heard  of  "Prince  of  India"  being 
filmed  yet.  Both  Edison  and  Vitagraph 
publish  a  monthly  bulletin.  Thanks  for 
the  large  fee. 
Rambling  Rover. — Ink  seeks  to  be  plen- 

tiful in  your  town.  It  is  a  great  thing  if 
used  rightly — the  colored  slave  that  waits 
on  thought.  Fritz  Schade  was  the  pro- 

prietor and  Miss  Page  was  the  wife 
in  "Dough  and  Dynamite"  (Keystone). 
Norma  Phillips  was  Margaret  in  "The 
Mutual  Girl." 
Katherine  R.  H. — No,  I  never  saw  a 

chimney  draw,  nor  even  sweep,  but  I  have 
seen  people  who  could  ask  a  whole  lot  of 
foolish  questions. 
Theresa  R.  H..  Springfield.  —  Edith 

Johnson  was  Ann  and  Charles  Wheelock 

was  Guy  in  "Heart's  Desire"  (Selig). 
There  is  no  limit  as  to  the  number  of 
scenes  in  one  reel.  Usually  about  30. 
Idea  fine. 
Genevra  Fan. — Barney  Furey  was  Jim 

in  "His  Fighting  Blood"  (Selig).  You 
must  give  the  branch  of  the  Universal 
when  asking  questions.  Irene  Warfield  is 
with  the  Rolfe  Company.  Irene  Howley 
has  not  joined  another  company  as  yet. 
Marie  Newton  and  Jack  Mulhall  and  Jack 
Drumier  in  "All  for  a  Boy." 

Phil  H.  A.— Harry  McCoy  was  the  in- 
toxicated man  in  "Fatty  and  Minnie  Hee- 

Haw"  (Keystone).  You  refer  to  Roscoe Arbuckle. 
Myrle  McC.  E—  Arthur  Donaldson  was 

Gilbert  and  Evelyn  Dumo  was  Marie  in 
"Runaway  June."  J.  W.  Johnston  was 
Ned  and  Billie  West  was  Mary  in  "Ven- 

geance is  Mine."  W.  E.  Lawrence  was 
Edward.  Of  course  we  are  bothered  with 
mosquitoes.  The  only  place  where  they 
are  not  is  in  Kentucky,  where  they  all  die 
of  delirium  tremens. 
Gladys  H.,  Andover. — When  a  photo- 

play is  not  a  success,  it  may  be  the  fault 

of  either  the  writer,  director,  player  or 
publicity  end.  So  Miss  Snow  received  the 
flowers  you  had  me  send  her.  You  are 
very  welcome. 
Beatrice  B.  —  Norma  Talmadge  and 

Gladden  James  in  "Shadows  and  Sun- 
shine" (Vitagraph).  May  Ruby  and 

George  Kunkel  in  "The  Sagebrush  Girl." 
Stella  M.  K. — You  say  that  you  are  in 

doubt  whether  to  lick  your  exhibitor  or 
not  for  not  showing  more  Earle  Williams 
films.  I  advise  you  to  give  the  exhibitor 
the  benefit  of  the  doubt.  That  Imp  was 
too  old  for  records.  Guy  Coombs  in  "Her 
Supreme  Sacrifice"  (Kalem). 

Olga,  IT. — You  want  a  chat  with  Anita 
Stewart  served  for  breakfast.  You  will 
have  that  wish  some  day. 

Miss  E.  B.,  Toronto. — Write  Vera  Sis- 
son,  Western  Universal,  Hollywood,  Cal. 

Charles  A.  W. — I  am  sorry,  but  I  can- 
not tell  whether  her  correct  name  is  Wini- 
fred Kingston  or  whether  that  is  her  stage 

name.  I  am  sorry  I  cannot  help  you. 
Write  to  Lasky. 

Glad.  G.,  Ontario. — J.  W.  Johnston  was 
in  "Ransford  of  Arcadia"  (Eclair).  He  is 
now  with  Reliance.    Thanks. 

C.  Will  Burr.— Yes,  I  have  heard  Billy 
Sunday.  He  is  the  keystone  of  religion. 
He  may  be  a  clown,  but  like  the  Keystone 
comedies,  he  is  giving  comfort  to  a  whole 
lot  of  people. 

Paul  W.,  Somerville. — No  book  on  that 
play.  That  Thanhouser  has  been  discon- 

tinued. Haven't  Paul  Panzer's  present 
whereabouts,  but  he  will  soon  be  back  with 
Pathe. 

M.  C.  D.  The  First. — Alec  B.  Francis 
was  the  father  and  Mary  Mojre  was 
Marie  in  "Lola"  (World). 
Ruth  H.,  Hurtsboro. — I  have  done  as 

you  requested. 
D.  M.  B.,  Sodus. — I  have  just  celebrated 

my  seventy-fourth  birthday,  but  I  feel  like 
a  two-year-old.  John  Bunny  was  playing 
on  the  stage  in  Brooklyn  in  March.  He 
and  I  are  good  friends  still. 

Vera.  16. — None  of  the  players  live  at 
the  studios.  I  know  of  no  Polish  players. 
There  are  Polish  players  playing  in  the 
Nordisk  Film  Company  in  Denmark. 
Helen  M. — Address  Clara  K.  Young, 

World  Film  Company,  New  York  City, 
and  Mary  Fuller,  514  East  Eleventh  Ave., 
New  York  City.  The  magazine  you  speak 
of  has  failed  two  or  three  times,  and  the 
last  I  heard  the  printer  had  taken  it  over 
for  debt  and  is  now  running  it.  I  hope 
they  succeed.    Always  room  for  one  more. 

Billy  Romaine. — Your  letter  was  very 
interesting.  Yes,  I  understand  that  after 
"How  Cissy  Made  Good"  ran  a  week  at 
the  Vitagraph  Theater  they  cut  me  out  of 
the  film  entirely.  You  see,  all  of  the  Vita- 

graph stars  were  in  that  play,  and  they 
got  so  jealous  over  my  acting  that  the 
management  had  to  eliminate  my  fine 
work  to  keep  peace  in  the  family. 
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Our  Chapter. — Anne  Schaefer,  of  the 
Western  Yitagraph,  Santa  Monica,  CaL, 
is  very  grateful  to  all  those  who  have  sent 
her  canceled  postage  stamps,  and  will  be 
glad  to  receive  any  that  our  readers  care 
to  send.  Blanche  Sweet  has  played  only 
for  Biograph  and  Mutual. 

Student. — Enid  Markey  was  Pepita  in 
"The  Fortunes  of  War"    (Kay-Bee). 

E.  B.,  Nashville. — Your  letter  was  very 
interesting,  but  a  little  long. 

Gladys  E.  N.— You  say  you  are  "abso- 
lutely crazy  to  be  a  movie  actress,"  but  I 

can  give  you  no  encouragement.  Write 
to  Romaine  Fielding,  Box  1336,  Phoenix, 
Ariz.,  about  the  Correspondence  Club.  He 
is  secretary.  Be  sure  to  enclose  a  stamped, 
addressed  envelope  for  a  reply.  The  club 
is  in  good  health  now,  and  the  Corres- 

pondence Neivs  is  their  regular  publication. 
Alfreda  L. — "Wildflower"  was  taken  in 

California.  Harold  Lockwood  was  Ar- 
nold, and  James  Cooley  was  Jerald.  Win- 
ifred Kingston  was  the  schoolteacher  in 

"The  Virginian"  (Lasky).  Gaston  Bell  in 
"The  Fortune  Hunter." 
Ray  C. — Your  German  was  good.  Lilie 

Leslie  was  the  nurse,  Earle  Metcalfe  the 
doctor  and  Ann  Luther  the  other  girl  in 
"The  Changeling"  (Lubin).  Kempton 
Greene  was  opposite  Miss  Luther. 
The  Flapper.— Glad  to  hear  of  your 

good  work  for  the  Belgians.  Your  letter 
was  interesting. 

Zabe,  18. — James  Kirkwood  was  Lancer, 
and  Harry  E.  Browne  was  Fisher  in  "The 
Eagle's  Mate"  (Famous  Players).  Kemp- 
ton  Greene  and  Mary  Keane  in  "By  Whose 
Hands?"  (Lubin).  Harry  Millarde  and 
Jere  Austin  in  "The  Viper"  (Kalem). Thanks  for  the  circular. 
Elizabeth  M.  B.— Chester  Barnett  is 

with  Peerless  now.  So  you  have  to  walk 
two  miles  in  order  to  see  the  pictures. 
You  are  a  true  fan. 

Marie  T. — You  say  a  man  went  into  a 
restaurant  and  asked  for  coffee,  and  after 
tasting  the  coffee  said  it  didn't  look  like 
coffee.  The  waiter  said,  "How  did  you 
know— did.  a  little  bird  tell  you?"  And 
the  man  said,  "Yes,  a  swallow."  Won- 

derful! Carlyle  Blackwell  is  in  Cali- 
fornia now.    Mr.  Bushman's  eyes  are  blue. 

Lily  May  C. — Your  letters  are  always 
welcome.  Glad  to  get  the  information. 
Your  answer  was  correct.  Helen  Martin 

in  "No  Show  for  the  Chauffeur"  (Eclair). 
Peggy  Pearce  in  "Love  and  Luck"  (Ster- 

ling). Harry  Gsell  in  "Get  Out  and  Get 
Under"  (Crystal). 

Mrs.  G.  T.— Edwin  Clark  in  "The  Pois- 
oned Bit"  (Edison).  Charles  Murray  in 

"Just  Kids"  (Biograph).  Billy  Mason 
was  the  reporter  in  "The  Prince  of  India." 

Jeannette  M. — I  cannot  help  you.  You 
will  have  to  apply  to  the  companies  direct. 
The  average  number  of  teeth  is  32. 

E.  C.  W.— You  refer  to  Charles  Chaplin. 
Violet  MacMillan  was  the  girl.  You  will 
have  to  write  Broncho. 

SEND   NO   MONEY 
Send  me  only  $2.00  a  month 
until  the  low  total  price  of 

$28.80  is  paid,  and  the  ma= 
chine  is  yours.    And  you 

Use  As  You  Pay 
This  is  absolutely  the  most  generous 

typewriter  offer  ever  made.  Do  not 
rent  a  machine  when  you  can  pay  $2.00 
a  month  and  own  one.  Think  of  it — 
Buying  a  $100.00  machine  for  $28.80. 
Cash  price  $27.40.  Never  before  has  any- 

thing like  this  been  attempted. 

Genuine  Standard  Model  No.  2 

SMITH    PREMIER 
Typewriter— Guaranteed— Free  Trial 

Perfect  machine,  standard  size,  standard  keyboard.  Comes  to  you  with 
everything  complete,  tools,  cover,  operating  instructions,  ribbon,  practice 
paper — nothing  extra  to  buy.  You  cannot  imagine  the  perfection  of  this 
beautiful  typewriter  until  you  have  seen  it.  I  will  send  it  to  yoxi,  F.  O.  B. 
Chicago,  for  live  days'  free  trial.  It  will  sell  itself,  but  if  you  are  not  satisfied 
that  this  is  the  greatest  typewriter  you  ever  saw,  you  can  return  it  at  my 
expense.  You  won't  want  to  return  it  after  you  try  it — you  cannot  equal this  wonderful  value  anywhere. 

You  Take  No  Risk.    Put  In  Your  Order  Now 
When  the  typewriter  arrives,  deposit  with  the  express  agent  $8.80  and 

take  the  machine  for  five  days'  trial.  If  you  are  convinced  that  it  is  the  best 
typewriter  you  ever  saw,  keep  it  and  send  me  $2.00  a  month  until  our  bar- 

gain price  of  $28.80  is  paid.  If  you  don't  want  it,  return  it  to  the  express 
agent,  receive  your  $8.80  and  return  the  machine  to  me.  I  pay  the  return 
express  charges.  This  machine  is  guaranteed  just  as  if  you  paid  $100.00  for 
it.  It  is  standard.  Over  one  hundred  thousand  people  own  and  use  these 
typewriters  and  think  them  the  best  ever  manufactured. 

The  supply  at  this  price  is  very  limited,  the  price  will  prob- 
ably be  raised  when  next  advertisement  appears,  so  don't  delay. 

Tear  out  this  ad,  sign  name  and  address  on  margin — mail  to 
me— the  typewriter  will  be  shipped  promptly.  There  is  no  red  tape, 
I  employ  no  solicitors — no  collectors — no  chattel  mortgage.  It  is  simply 
understood  that  1  retain  title  to  the  machine  until  the  full  $28.80  is  paid. 
You  cannot  lose.  It  is  the  greatest  typewriter  opportunity  you  will  ever 
have.  Without  sending  any  money,  write  me  how  to  ship  you  this  type- writer»for  tree  trial. 

HARRY    A.    SMITH,    806-231    N.    Fifth    Ave.9    Chicago 

Durham-Duplex  Domino  Razor  with  white  Ameri- 
can ivory  handle,  safety  guard,  stropping-  attachment, 

package  of  six  of  the  famous  Durham-Duplex  double- 
edged,  hollow  ground  blades.  Genuine  red  leather folding  kit. 

$5  JUrhD^MD  Domino 
Razor  for  $1 

Give  your  Durham-Demonstrator  Razor  to  a  friend  and we  will  send  you  this  $5  Durham-Duplex  Domino  Razor for  $1 . 
If  you  do  not  possess  a  Durham-Demonstrator  Razor  you 
may  take  advantage  of  this  advertising  offer  if  you 'will agree  to  mention  Durham-Duplex  to  at  least  one  friend. 

DURHAM-DUPLEX  RAZOR  CO.,  590  Mont^omeTyltT  " 
Jersey  City,  N.  J. 

Gentlemen:— Send  me   a  $5  Durham  Duplex  Domino  Kit Outfit  as  per  illustration  above  for  which  find  enclosed  $1.00. Name    
Street   
City   State. 

Any  dealer  will  honor  this  coupon  a.O 
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M.  P.,  Binghamton. — I  believe  you  re- 
fer to  an  old  Biograph  with  Blanche 

Sweet.    She  is  now  with  Lasky. 
Eleanor  S.  —  Howard  Hickman  was 

Dick  in  "The  Circus  Man"  (Lasky). 
Sorry,  but  I  cannot  tell  you  from  the  de- 

scription you  give. 
Dorothy  A. — Julia  S.  Gordon  had  the 

lead  in  "Tho  Your  Sins  Be  as  Scarlet." 
Thomas  Chatterton  and  Hazel  Buckham 

in  "The  Open  Door"   (Domino). 
Lu  Ella  M.— W.  Chrystie  Miller  was 

formerly  with  Biograph.  I  am  glad  to  say 
that  he  is  fairly  well  and  happy.  He  was 
here  recently  and  he  is  a  most  charming 
man.  Alec  B.  Francis  was  leading  man  in 
"Boy"   (Eclair). 
Catherine  Mc. — Stamp  is  not  sufficient. 

You  must  send  a  stamped,  addressed  en- 
velope.   Norma  Talmadge  in  this  issue. 

Eltenah  J. — Yes,  that  advertisement 
was  of  Alice  Joyce. 

Mrs.  W.  J.  O'B. — Your  long  letter  was 
very  interesting.  I  enjoyed  it.  Next  time 
you  are  in  the  East  call  upon  us. 

Susan  C. — I  advise  you  to  abandon  the 
idea  of  leaving  home  for  the  pictures.  A 
pretty  face  is  the  fortune  of  some  and  the 
ruin  of  others. 

Coral  S.,  Cambridge. — I  am  sure  I  dont 
know  why  there  isn't  a  company  taking 
pictures  in  your  town.  That  was  indeed  a 
melodrama :  it  was  more  than  mellow — 
almost  rotten. 

Gladys  H. — Thanks  for  all  you  say,  but 
I  aint  afraid,  'deed  I'm  not.  Robert  Grau 
was  formerly  in  the  theatrical  and  oper- 

atic business.  He  has  devoted  the  past 
half  dozen  years  to  writing  on  Motion 
Picture  subjects  and  is  the  author  of  sev- 

eral important  works,  among  them  "The 
Theater  of  Science." 
Brownie  T.  L.  S. — Yes,  do  write  a  let- 

ter to  the  Editor.  He  is  always  glad  to 
hear  from  his  readers. 

Felicia  R.— Selig  could  not  give  us  that 
information.  You  neglected  to  give  the 
name  of  the  company  to  your  second. 
Sorry. 

Olga,  17. — So  you  have  let  out.  Good! 
Hooray!  Will  be  glad  to  see  you.  Anita 
Stewart  and  Ralph  Ince  live/at  Bright- 
waters  most  of  the  time,  which  is  a  suburb 
of  Bayshore,  L.  I..  N.  Y. 

Gertie.— This  is  May,  isn't  it?  Well, 
this  is  a  peculiarly  dangerous  month  to 
marry  in.  The  others  are  June,  July,  Au- 

gust, September.  October,  November,  De- 
cember, January,  February,  March  and 

April. 
Princess  D. — So  you  want  to  see  more 

of  Gertrude  McCoy  and  of  Leah  Baird? 
Harold  C.  B.— Thanks  for  the  snap- 

shots. I  have  quite  a  collection.  I  am 
sure  I  dont  know  what  to  tell  you.  The 
supply  is  so  much  greater  than  the  de- 

mand that  it  is  mighty  hard  to  get  in  a 
company.  You  might  call  upon  the  differ- 

ent studios  in  person.  Letter  wont  help 
you  a  bit. 

Ed.  M.,  Manchester, — Charles  Chaplin 
was  not  killed.  He  is  still  with  Essanay. 
I  think  that  was  Mr.  Anderson  himself 

sitting  in  the  audience  in  Mr.  Chaplin's 
"The  Champion." 
Priscilla  H.  —  Conway  Tearle  was 

Charles  in  "The  Nightingale"  (All  Star). 
Jeannette  Trimble  was  Calphurnia  in 
"Julius  Caesar"  (Cines). 
Mary  Jane. — That  Selig  was  taken  in 

California.  Augustus  Phillips  opposite 
Miriam  Nesbit  in  "Leah"  (Edison). 

C.  F.,  Racine. — This  magazine  does  not 
pay  for  verses  written  in  praise  of  play- 

ers, but  it  does  pay  for  all  other  verses 
that  it  uses.  All  drawings  are  also  paid 
for.  All  of  our  stories  are  written  to  or- 

der by  our  writers,  so  there  is  no  chance 
for  you  in  that  line.  Harry  Myers  in 
"Fathers  Three"  (Victor).  Eddie  Lyons 
in  "An  Outlaw's  Honor"  (Powers).  How- 

ard Crampton  was  lead  in  "A  Gentleman 
of  Art"   (Imp). 

Olga,  17. — And  now  you  are  whooping 
for  Beverly  Bayne.  Good  taste!  You 
think  that  other  player  is  too  kittenish. 
Well,  it's  better  kittenish  than  cattish. 

Marguerite  H. — James  Cooley  and  Jane 
Gray  in  "The  Little  Gray  Lady"  (Famous 
Players).  Yes,  James  Cruze  and  Maude 
Fealy  in  "Little  Dorrit"    (Thanhouser). 

Abe,  99. — Gertrude  McCoy  was  lead  in 
"Her  Husband's  Son"   (Edison). 
Margarette  K.  T. — So  you,  too,  like 

Marguerite  Clark.  You  mustn't  say  that 
you'll  have  all  of  Mary's  friends  down 
on  you.  A  chat  with  her  will  be  along 
soon.  Arthur  Bauer  was  Graves  in  "The 
Jury  Room"   (Thanhouser). 

Ervin  L. — Marguerite  Loveridge  is  with 
Thanhouser  now.  Mintra  Durfee  in 

"Love,  Speed  and  Thrills"  (Keystone),, 
Dot  Gould  was  the  girl  in  "The  Race  for 
a  Bride"   (Sterling). 

M.  H.,  Freeport. — Charles  Manley  was 
Tom  in  "Master  Key"  (Universal). 
Mayme  Kelso  was  the  aunt. 
Lula  C,  Tulsa. — Jackie  Saunders  was 

the  girl  in  "Saved  from  Himself"  (Bal- boa). I  thank  you  and  shall  give  the 
Editor  your  message. 
Harold  M.  K. — I  am  sorry,  but  Es- 

sanay could  not  obtain  the  information. 
Ethel  C.  W.,  Newton. — Thanks  and 

embraces  for  the  dandy  box  of  home-made fudge. 

L.,  Box  32. — How  charming  of  you  to 
remember  me. 

Napier. — In  English  money,  $2.50  is 
about  10s.  6d.  Glad  to  get  your  subscrip- 

tion any  time. 
Herman. — You  ask  what  Adam  and 

Eve's  telephone  number  was.  It  was  2-8-1 
Apple,  and  if  Eve  had  a  private  wTire,  her number  was  8-1-2  Green.  You  see  I  am 
right  up  to  date,  even  if  I  am  74. 

Blonde. — George  Fisher  was  Dale  in 
"College  Days"  (Kay-Bee).  Louise  Glaum 
was  leading  woman.  Wallace  Reid  was 
Will  in  "Three  Brothers"    (Reliance). 
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E.  Z.  Maek. — You  here  again?  Vivian 

Rich  was  the  mother  in  ''Sweet  and  Low'' 
(American).  Eiffel  Tower.  Paris,  is  the 
highest,  I  believe,  about  985  feet  high. 

Faith.  Helena. — Robert  Ellis  in  that 
Kalem.  Edwin  Carewe  is  with  Photo- 
drama  Company  now.  George  Reehm  was 
directing  for  Biograph  last. 

Abe  F. — Harry  McCoy  was  the  male 

lead  in  "Mabel's  Nerve"  (Keystone). 
George  Field  was  Longwood  in  "Shelter- 

ing an  Ingrate"    (American). 
Edxa  B.  C— Alfred  Vosburgh  and  Miss 

Raamussed  had  the  leads  in  "Lost  in  Mid- 
ocean''  (Vitagraph).  Harry  Millarde  and 
Alice  Hollister  in  "The  Mystery  of  the 
Yellow  Sunbonnet"  (Kalem).  Anna  Luther 
was  the  girl  in  "The  Man  from  the  Sea" 
(Lubin).  Harry  Schumm  in  "The  Un- 

signed Agreement"   (Gold  Seal). 
Along  Came  Ruth. — Garry  McGarry 

and  William  Garwood  are  very  different 
people:  the  former  with  Vitagraph  and 
the  latter  with  Universal.  Edwin  TVal- 

lock  was  John  in  "The  Mystery  of  the 
Seven  Chests"  (Selig).  Tom  Moore  in 
"The  Family  Black  Sheep"  (Kalem). 
You're  welcome. 
Maeiox  S. — Your  verse  is  so  good  that 

I  must  use  it :  "O  Answer  Man.  dear 
Answer  Man!  why  do  you  treat  us  so? 
Your  face  is  young,  your  movements  lithe, 

yet  whiskers  white  as  snow.  We've  pined 
to  see  beneath  your  mask,  we  know 

'twould  fetch  a  thrill:  yet  must  confess, 
0  Erudite!  with  all  your  false,  we  love 

you  still." 
Little  Mary. — Xo  cast  given  on  "How 

Cissy  Made  Good."  All  the  Vitagraph 
stars  are  in  it.  Your  verse  was  very  good. 
Robert  Gray  is  still  playing  for  Kalem. 

Flobence  C. — Elizabeth  Burbridge  was 

the  girl  in  "The  Face  on  the  Ceiling" 
(Broncho).  Vera  Sisson  was  the  girl  in 

"Ten  of  Spades"  (Majestic).  Hazel  Buck- 
ham  in  "The  Open  Door"  (Kay-Bee). 
William  Garwood  in  "Carmen." 

E.  H.  F.— Glad  you  liked  that  play. 
Lois  Weber  and  Phillips  Smalley  have  left 

Bosworth.  and  it  is  rumored  they  will 're- turn to  Universal. 

Gladys  M.  B. — Evelyn  Xesbit  Thaw 
played  in  only  one  film  for  Lubin.  Joseph 
Smiley  was  Ivan,  and  Jack  Clifford  was 

Fedor  in  "Threads  of  Destiny"  (Lubin). 
Lasky  produced  "The  Virginian." 
Peggy  Billy. — Biograph  are  releasing 

five  a  week  now.  It  is  not  necessary  to 
describe  the  handkerchief,  nor  to  say 

"business  of  sobbing  soulfully  into  a 
hand-embroidered  handkerchief."  Leave 
it  to  the  director. 

Virginia  B.  H. — I  shall  preserve  your 
clever  letter.  William  Ehfe  is  playing  in 

"The  Deputy's  Duty"    (Biograph). 
Gbace  Van  Loon. — Your  letters  are 

about  as  bright  as  any  I  receive.  You 
ought  to  join  our  Correspondence  Club. 
Frances  Smith. — James  Kirkwood  had 

the  lead  in  "Behind  the  Scenes." 

Send0nlY20d; 
For  Trial  Bolfle 
(Regular  25$  Size) 
You    have    never 

seen     anything     like 
this   before 

The  fragrance  of  thousands  of  blossoms  in  a 
vial  2  inches  high.  The  most  exquisite  perfume 
science  ever  produced. 

TRADE   MARK  REGISTERED 

j^egperj 
iTowerKops 

$1.00  an  ounce  at  dealers  or  by  mail.  Send 
check,  stamps,  money  order.  Odors  :  Lily  of  the 
Valley,  Eose,  "Violet,  Mon  Amour.  Money  back if  not  pleased.  For  a  limited  time  you  may  get 
a  regular  25c  bottle  (exact  size  of  picture)  for 
20c,  silver  or  stamps.     Send  today. 
PAUL  R1EGER,  170  First  Street,  San  Francisco 
PABIS  SAX   FRANCISCO 

Concentrated  Flower  Drops  made  without  alco- 

__„„„  ?CtRflTn  F  kol>  a11  odors  $1.50  except  Lily  ot  the  Yalley  $1. 75. 

Be  a.  Success 
Shorthand  will  place  you  in  the  Private  office  where  you  will 
be  in  touch  with  the  captains  of  industry.  It  will  enable 
you  to  climb  to  the  highest  positions  in  the  business  world.  By 
our  correspondence  course,  in  your  own  home,  you  can  learn 

SHORTHAND 
r     DAYS 

You  will  soon  acquire  the  speed.  This  is  a  remarkable  inven- 
tion by  an  expert — not  a  mere  theorist.  Thousands  have 

already  learned  it.  It  is  being  used  in  the  service  of  the 
U.  t>.  GOVERNMENT,  in  Court  Reporting,  and  in  offices  of 
largest  corporations  in  the  land.  Write  today  for  names  and 

fee,  which  is  moderate. 
PARJVGON     SHORTHAND     INSTITUTE 
80-88  Coliseum  Street,      -       -       New  Orleans,  La. 

Modern  Dances  and  Modern  Dress 
more  than  ever  make  necessary  the 

Removal  of  Objectionable  Hair 
by  women  of  refinement. 

X-BAZIN 
DEPILATORY    POWDER 

has  been  used  by  ladies  of  refinement 
for  over  75  years.  It  will  not  harm 
the  tenderest  skin  and  is  positively 
guaranteed  by  us. 

Sold  by  Druggists  and  Department 
Stores   everywhere    for   50   cents,   or 
you  may  obtain  generous  sample  by 

sending  10c- HALL  &  RTJCKEL.  255  Washington  St..  >.T.  City 

ARE    YOUR    Eyebrows  and    Eyelashes 
as  attractive  as  mine? 

will  make  them  heavy,  long  and  luxuriant.  Fol- 
low our  simple  directions  and  add  1 00^  to  your 

beauty,  charm  and  attractiveness.  Mailed  to  any 
address  on  receipt  of  price  (two  sizes)  25c.  and 
50c.  in  coin  or  money  order.  Outside  U.  S. 
postal  money  order  only.  Not  sold  by  druggists. 
KEES   MEG.   CO.,  944  COI.U3IBIA  AVE..  I'Hll.A..  PA. 
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Best  grade  cedar  canoe  for  *  20 
Detroit  canoes  can't  sink 

All  canoes  cedar  and  copper  fastened.    We  make  all 
sizes  and  styles,  also  power  canoes.  Write  for  free  catalog, 
giving  prices  with  retailer's  profit  cut  out.    We  are the  largest  manufacturers  of  canoes  in  the  worlds 
DETROIT  BOAT  CO.,  187  Bellevue  Ave.,  Detroit,  Mich. 

JAPAN  ROSE  BUSHES 
The  Wonder  of  the  World 

Rose  Bushes  -with  roses  on  them  in  8  weeks  from  the 
time  the  seed  was  planted.  It  may  not  seem  possible 
hut  we  Guarantee  it  to  be  so.  They  will  BLOOM 
EVERY  TEN  WEEKS,  Winter  or  Summer, 
and  when  3  years  old  "Will  have  5  or  6  hundred  roses on  each  bush.  Will  grow  in  the  house  in  Winter 
as  well  as  in  the  ground  in  Summer.  Roses  All  The 

Year  Around.  Package  of  seed  with  -t  n  _  __|._ directions   and  our  guarantee   by   mail.    IV  Cculo 

JAPAN  SEED  CO.,        -        Box  35,  South  Norwalk,  Conn. 

LOOK  LIKE 
DIAMONDS 

'  Stand  acid  and  fire  diamond  test. 
So  hard  they  easily  scratch  a  file  and 

will  cut  grlass.  Brilliancy  guaran- 
teed 25  years.  Mounted  in  14k  solid  gold 

diamond  mountings.  See  them  before  pay- 
ing. Will  send  you  any  style  ring,  pin  or  stud  for 

'examination — all  charges  prepaid.  No  money  in  advance. Money  refunded  if  not  satisfactory.  Write  today  for  free  catalog. 
Y/HITE  VALLEY  GEM  CO.,  780  Wulsin  Bldg.,  Indianapolis 

Boys9  Own  Toy  Maker ^  Tells  how  to  make  a  Talking  Machine,  Camera,  Electrical 
.  Motor,  Bicycle  Boat,  Canoe,  Boomerang,  Bobsled,  Wind  Mill, 
I  Microscope,  Water  Wheel  and  Motor,  Stilts,  Toboggan,  Snow 
[Coaster  and  Sail  Boat,  Telephone, Electric  Bell,  Railroad,  Wind 
Mobile,  Paddle  Raft,  Traps,  Kites,  etc  All  10c,  postpaid* 

3.  0.  DORN,  707  So.  Dearborn  Street,  Dept.  102,  Chicago,  Dl, 

DONT  YOU  LIKE 
My  Eyelashes  and  Eyebrows? 

You  can  have  the  same 
LASHNEEN,  a  hair  food,  applied  once  each  day, 
nil  absolutely  produce  thick  and  long  eyebrows 
d  eyelashes.  Easy  to  apply — sure  in  results. 

Lashneen  is  an  Oriental  formula.  One  box  is 
n  will  need.  Not  sold  at  druggists.  Mailed  on 
of  25c,  coin,  or  Canadian  money  order. 

LASHNEEN    COMPANY      Dept  1      Philadelphia 

BOYS!  bike  4  WONDER  of  20th  CENTURY 
Shows  bones  in  your  fingers, 
lead  in  pencil,  etc.  You  see 
through  clothes;  even  the  flesh 
turns  transparent  and  the  hones 
can  be  seeu.  Think  of  the  fun 
you  can  have.  Complete  X-RAY 
shipped  prepaid  10c. 

NUIDEA  CO.,  Dept.  32,  524  45th  Street,  Brooklyn,  N.  Y. 

10e 

GYPSY 
Fortune  Teller 
And  Dream   Book 
Know  thy  future.  Will  you  be 

successful  in  Love,  Marriage. 
Health,  Wealth,  and  Business. 
Tells  fortunes  by  all  methods, 
cards,  palmistry,  tea  cup,  zodiaol 
ogy,  etc.  Gives  lucky  and  unlucky 
days.Interprets  dreams.     A  large 
book  by  mail  for  TEN  CENTS. 
Earn  money  telling  fortunes. 

ROYAL  PUB.  CO.,  Dept.  50.  So.  Norwalk,   Conn. 

Akkansas  Traveler, — Evelyn  Selbie  is 

no  longer  with  Essanay.  "Neptune's 
Daughter"  was  taken  last  summer  in Bermuda. 

C.  Wilbur  Fan. — Thanks  for  the  pic- 
ture. Very  pretty.  Alfred  Vosburgh  and 

Marguerite  Gibson  in  "Brandon's  Last Ride"  (Vitagraph). 
Essie  L.  T. — No,  my  name  is  not  Camp. 

J.  P.  McGowan  in  "Winning  a  Widow" 
(Kalem).  Ernest  Shields  was  the  butler 
in  "Lucille  Love"   (Gold  Seal). 

Pauline  C. — The  23d  and  last  series  of 
"The  Million-Dollar  Mystery"  was  re- 

leased February  23d.  Marguerite  Courtot 
in  "The  Girl  and  the  Stowaway"  (Kalem). 
Nina  E.  C. — Judging  from  your  expe- 

rience, you  should  next  time  provide  a 
chaperon  for  your  chaperon.  Carlyle 
Blackwell  in  that  old  Kalem. 

Billy,  M.  P.  F. — Charles  Ray  was 
David,  and  Enid  Markey  in  "Not  of  the 
Flock"  (Domino).  Webster  Campbell  was 
Mr.  Smart  in  the  above.  Warren  Ker- 

rigan in  "The  King  of  Man."  Hershal 
Mayall  in  "Fortunes  of  War"   (Kay-Bee). 

Vie  C,  Latrobe. — You  refer  to  Isabelle 
Rae  in  the  Biograph.  Irene  Hunt  and 

Mary  Alden  in  "The  Wrong  Prescription" 
(Reliance).  May  Thompson  was  Ruth  in 
"The  Golden  Goose"  (Broncho).  Anita 
Stewart  in  "Shadows  of  the  Past"  (Vita- 
graph).  E.  K.  Lincoln.  Alfred  Paget  was 
the  son  in  "By  Man's  Law"   (Biograph). 

Billie,  17. — According  to  the  last  census 
taken,  Cuba  had  a  population  of  2,500,000, 
and  the  salary  of  her  President  is  $25,000, 
which  is  about  half  that  of  Mary  Pickford. 
You  may  pick  from  Earle  Williams  and 
Anita  Stewart,  Norma  Talmadge  and  Don- 

ald Hall,  Antonio  Moreno  and  Edith 
Storey,  Dorothy  Kelly  and  James  Morri- 

son, Maurice  Costello  and  Estelle  Mardo, 
Leah  Baird  and  Leo  Delaney,  and  Con- 

stance Talmadge  and  Billy  Quirk. 
Pittsburgh  Inquirer, — Leona  Hutton 

and  Gertrude  Claire  in  "Desperado" 
(Broncho).  That  was  the  artist's  name. Foos  is  the  artist.  That  clipping  was  not 
about  Mary  Pickford. 
Dorothy  H.  S. — Address  Marguerite 

Clark  in  care  of  Famous  Players.  Harold 
Lockwood  is  with  American,  Santa  Bar- 

bara, Cal.  He  will  play  opposite  Elsie 
Jane  Wilson,  who  formerly  played  in 
"Every  woman." 

Sanada. — Perhaps  you  refer  to  Tom 
Moore.  Give  the  name  of  the  play  he  has 
played  in  and  I  can  help  locate  him.  Be 
kind  to  the  twins. 

Abe,  99.— Edith  Hayes  was  Belle  in 
"Polished  Up"  (Vitagraph).  Phyllis  Grey 
was  the  other  girl.  Marin  Sais  was  Nora 
in  "The  Bond  Eternal"  (Kalem).  Will- 

iam Brunton  was  the  boy,  and  William 
West  the  doctor. 
Erwin  L.— Thanks  for  the  clippings. 

Sidney  Smith  and  Elsie  Greeson  in  "Jim- 
mie,  the  Porter"  (Selig).  Florence  Craw- 

ford was  the  girl  in  "The  High-grader." 
When  answering  advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Topsy  R. — I  agree  with  'most  everything 
you  say.  Winnifred  Greenwood  was  the 
girl  in  "Like  Father,  Like  Son"  (Ameri- 

can). George  Field  was  the  son.  Lamar 
Johnstone  was  the  lead  in  "The  Lackey." 

Petee  Pan. — I  am  inspired  to  answer 
you  in  verse:  "Oh,  tell  me,  doctor,  is  it 
true,  as  some  physicians  claim,  that 
bleaching  of  the  hair  leads  to  softening  of 
the  brain?"  "I'm  not  so  sure  of  that,"  he 
said,  "but  you  should  have  a  care,  for  soft- 

ening of  the  brain  leads  to  bleaching  of 
the  hair!"     Peroxide,  I  believe. 
Norman  H. — Wheeler  Oakman*  and  Bes- 

sie Eyton  in  "The  Lily  of  the  Valley" 
(Selig).  The  line  you  refer  to  is  from 
Gray's  Elegy,  "The  ploughman  homeward 
plods  his  weary  way,"  and  the  same  words 
can  be  written  over  twenty  different  ways, 
such  as,  "Homeward,  weary,  the  plough- 

man plods  his  way." 
Imperial  E.  W. — Ethel  Lee  was  So- 

phrona  in  "The  Professor's  Romance" 
(Vitagraph).  Paul  Scardon  was  the 
Frenchman  in  "The  Sins  of  the  Mothers." 

Violet  B. — Your  letter  was  very  inter- 
esting, and  I  hope  you  will  continue  read- 

ing the  magazine. 
Pansy.— Thanks  for  that  cast.  "St. 

Elmo"  has  been  done.  You  say  you  would 
like  to  see  Warren  Kerrigan  as  St.  Elmo. 

Tyllye. — You  want  an  interview  with 
Andy  Clark,  and  you  approve  of  the  Sid- 

ney Drew  comedies  and  think  they  are 
high-class  in  every  way.  He  directs  them 
himself,  Mr.  Drew  does. 
Mt.  Beacon. — That  Imp  was  too  old. 

Your  letter  was  very  interesting.  Sorry, 
but  I  haven't  the  information  on  hand. 
Write  again. 
Madeline  J. — And  now  comes  the  news 

that  Henry  Walthall  is  back  with  the 
Mutual.  He  apparently  is  in  the  same 
boat  with  Edwin  August,  only  it  is  a  dif- 

ferent boat.  Your  father  and  mother  show 
good  taste. 

Claire  M. — Send  a  letter  to  Mr.  Schul- 
berg,  Famous  Players,  213  W.  26th  Street, 
New  York,  and  ask  him  about  it. 

R.  M.  L. — So  you  like  to  see  G.  M.  An- 
derson in  the  pictures.  No  one  would 

blame  you  for  that.     Your  letter  was  fine. 
Gertie. — Half  the  time  I  dont  know 

whether  you  are  raving  about  Thomas 
Chatterton  or  Crane  Wilbur.  I  wish  all 
the  inquirers  when  naming  a  play  would 
please  give  the  branch  of  the  Universal, 
and  not  just  Universal.     Greetings ! 

LETTERS  TO  THE  EDITOR 

Readers,  this  is  your  department. 
Use  it  well  and  wisely.  If 
criticism,  no  matter  how  harsh 

or  bitter,  will  tend  to  eradicate  evil 
and  be  of  constructive  value — criti- 

cize. If  praise,  no  matter  how  laud- 
ing,  will   encourage   betterment    and 

10  Days  FREE  TRIAL 
A  few  days'  trial  is  all  that  is  necessary  to  convince  yon 
of  the  bis  money-making  possibilities  of  taking,  finish- 

ing' and  delivering,  on  the  spot,  photo  post  cards  the 
Daydark  way.     Small  investment,    big  returns.      No 
experience  necessary.    Write  today,  now— for  FREE 
TRIAL  and  full  particulars. 

Daydark  Specialty  Co.,  Deptc  23  St.  Louis,  Mo. Si DAYDARK^  MACHINE 

The  Photoplay  Clearing  House 
Has  secured  the  entire  edition  of 

"On  Picture-Play  Writing/' 
by  James  Slevin,  the  well-known  playwright  of  Pathe  Freres. 
It  has  been  composed  specially  for  teaching  scenario  writing 
by  a  writer  connected  with  the  business  for  many  years. 
Artistic  binding  in  art  boards,  92  pages,  a  really  handsome 
and  valuable  book.  For  a  limited  time  we  will  supply  this 
instructive   and  authoritative  text-book  for  $  1  .CO,  postpaid. 

Photoplay  Clearing   House 
175  Duffield  Street  Brooklyn,  N.  Y. 

MUSIC TAUGHT 
In  Your  Home 

By  the  Oldest  and  Most  Reliable  School  of  Music 
in  America— Established  1895 

Piano,  Organ,  Violin,  Mandolin,  Guitar,  Banjo,  etc.  Be- 
ginners or  advanced  players.  One  lesson  weekly.  Illustra- 

tions make  everything  plain.  Only  expense  about  2c.  per 
day  to  cover  cost  of  postage  and  music  used.  Write  for 
FREE  booklet  which  explains  everything  in  full. 

AMERICAN  SCHOOL  OF   MUSIC,  87   Lakeside   Building,  CHICAGO 

WRITE  MOVING  PICTURE  PLAYS 
Constant  demand 

Devote  all  or  spare  time 

Correspondence  Course  Not  Required  I 
Past  experience  and  literary 

ability  unnecessary . 
DETAILS  FREE 

Atlas  Publishing  Co.  795  Atlas  Bank  Bldg.,  Cincinnati,  O. 

j^T^rn   studies 
Exquisite  Den  Pictures  from  Life 

Genuine  Photosof  living  models  in  bewitch- 
ing poses.  Classy  work  for  art  lovers.  3 

swell  cabinets.  25c;  6  for  50c,  with  6  l-2x 
8  1-2  photo  FREE  with  every  order  for  6. 
DOLT.AR  SPECIAL  :  6  cabinets,  two  6  l-2x 
8  1-2  and  50  sm;i  11  photos  all  for  $1.  Money 
back  if  not  as  represented. 
KING  CO.,  3612  M.  P.,  Andover,  Ohio 

CORRESPONDENCE  CLUB 
The  Pansy  Motion  Picture  Club,  which  originated  in 
1  he  Answer  Department  of  the  MOTION  PICTURE 
MAGAZINE,  desires  to  announce  that  any  reader  of 
that  department  is  eligible  to  membership,  and  that  ap- 

plication should  be  made  to  its  distinguished  secretary^ 

MR.  ROMAINE  FIELDING, 

P.  O.  Box  1336,  Phoenix,  Arizona. 
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LEARN 
PHOTOPLAY 

ACTING 
Most  pleasant  and  highest  paid 
profession  for  ladies  and  gentle- 
men. 

The  supremacy  of  our 

Course  of  Instruction 
under  personal  supervision  of 

MmcOLGALUISEWERNBRUCK 
is  well-known  and  undisputed. 
Select  surroundings,  where  re- 

finement and  elegance  prevail. 
We  instruct  and  train 

the  beginner  in  every 
detail. (QtoAoUwui  WfiwJuk^ 
Send  25c.  in  stamps  or  coin  for  booklet,  explaining  our  institution 

INSTRUCTION  COURSE  BY  MAIL 
including 

PHOTOPLAY   WRITING 

INTERNATIONAL  PHOTOPLAY  STUDIO 
AND    DRAMATIC   SCHOOL 

55  West  76th  Street  Dept.  21  New  York 

How  Shall  I  Earn 

My  Living? 

PHERE  are  numerous  ways  in  which  a 

girl  can  earn  her  living.  Such  gainful 

occupations  as  these  have  proven  successful 

to  many:  Dressmaking,  Stenography, 

Millinery,  Bookkeeping,  Manicuring, 

Nursing,  Teaching,  Designing,  Factory  Work, 

Librarianship  and  Salesmanship.  The  book, 

"The  Girl  Who  Earns  Her  Own  Living", 
tells  you  how.  Mailed  to  any  address  on 

receipt  of  price,  $  1 .00. 

Heavy  Cloth  Binding,  283   Pages,  Fully    Illustrated 

The  William  G.  Hewitt  Press 

61-67  Navy  Street,  Brooklyn,  New  York 

progress — praise.  There  are  thou- 
sands of  you,  and  from  the  size  of  the 

mail  we  should  judge  that  every  one 
of  you  has  a  fund  of  opinions. 
Would  that  we  could  print  even  one- 
tenth  of  them,  but  you,  of  course, 
realize  that  it  is  impossible.  Be  con- 

cise. Say  as  much  as  you  can  in  as 

few  words  as  possible.  Let's  all  work 
for  big  things,  and  whenever  changes 
for  the  better  take  place  in  this  big- 

gest of  industries,  let's  be  able  to 
point  with  pride  to  them  and  say, 
"We  did  it." 

Dorothy  C.  Dodd,  5625  Calumet 
Avenue,  Chicago,  111.,  hopes  that  we 
may  be  able  to  accept  gracefully  the 
bitter  with  the  sweet.  Just  to  prove 
our  good  sportsmanship,  we  thank 
her  for  criticism  and  laudation,  and 

print : 
Since  other  people  write  and  tell  you 

of  their  likes  and  dislikes,  may  I  do  the 
same?  First  I  am  going  to  tell  you  what 
I  dont  like,  and  then  what  I  do,  so  please 
be  like  the  little  boy  and  swallow  the 
pill  for  the  sake  of  the  jam  afterward, 
wont  you? 

Well,  I  dont  like  to  open  my  Motion 
Pictuke  Magazine  and  find  the  photo 
studies  of  the  players  done  in  vivid  violet 
or  glaring  green!  Dont  you  think  that 
a  sepia  study  is  far  more  artistic?  I  am 
sure  no  one  could  wish  for  a  more  beau- 

tiful picture  than  the  soft  sepia,  photo- 
gravure of  Miss  Lottie  Briscoe  in.  the  Feb- 

ruary number,  and  I'm  looking  forward 
to  the  day  when  they  will  all  be  printed 
in  the  same  tone.  I  am  sure  even  the 
most  rabid  "fan"  could  not  go  very  crazy 
over  a  purple  Antonio  Moreno  or  an 
emerald  green  Alice  Joyce! 

And,  oh,  what  a  sacrilege — I  do  not 
care  for  the  average  cover!  Would  you 
call  a  young  lady  in  a  pink  and  lavender 
gown,  with  a  coppery  skin,  red  lips,  blue- 
grey  eyes,  and  a  pink  bandeau*  against  a 
chaplet  of  green  leaves  in  her  coppery 
hair,  placed  beneath  scarlet  lettering 
against  a  blue  background,  artistic? 
Neither  do  I!  The  March  cover  of  Mabel 
Trunnelle  is  very  pleasing,  tho,  be- 

cause the  gypsy  coloring  looks  well 
against  the  neutral  background  of  white. 

The  things  I  like  your  magazine  for  are 
many,  however.  Some  of  them  are  the 
Chats  with  Players,  Brief  Biographies, 
How  I  Became  a  Photoplayer,  and  espe- 

cially the  Greenroom  Jottings.  I,  like 

others  of  your  readers,  have  missed  "Ju- 
nius," and  his  "Spirit  of  the  Play,"  and 

hope  his  is  only  a  temporary  absence.  I 
also    enjoy   the   special   articles,    such   as 
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the  visits  to  the  different  studios,  and  the 

very  interesting  " Story  of  Your  Story," of  which  I  hope  we  shall  hear  more. 
I  agree  with  Mr.  Cruz,  of  Spokane,  that 

there  are  too  many  "mushroom"  com- 
panies producing  so-called  feature  plays, 

but  do  not  include  Famous  Players,  Lasky, 
Paramount  Pictures  or  any  of  the  reputable 
companies  in  this  list. 

I  need  not  add  eulogies  of  Mary  Pick- 
ford,  Mary  Fuller.  Edith  Storey,  or  Alice 
Joyce,  and  other  bright  stars  of  the  screen, 
to  this  lengthy  letter,  as  others  have  ex- 

pressed my  thoughts  as  well  as  or  better 
than  I,  but  before  I  close  I  want  to  ask  if 
we  may  not  look  forward  to  an  article  con- 

cerning David  Griffiths,  that  "Wonder 
Man"  of  Motion  Pictures,  who  has  trained 
so  many  of  its  stars? 

N.  C.  Eaton,  Nashville,  Term., 

thinks  that  the  " lesser  lights"  de- 
serve a  greater  chance  to  glow  before 

all  eyes  and  that  the  public  deserves 
the  tribute  of  steadfastness  from  its 

pampered  favorites,  the  players.  His 
telling  us  so  is  interesting: 
Much  has  been  written  and  published 

from  time  to  time  in  praise  and  admira- 
tion of  many  stars,  but  I  see  the  glimmer 

of  the  lesser  lights  has  obscured  the 
brilliancy  of  the  greater  ones.  Why  do  we 
not  see  and  hear  more  of  Mr.  House 
Peters,  whose  refined  appearance,  apparent 
culture  and  excellent  work  make  him  the 
equal,  if  not  the  superior,  of  any  actor  on 
the  screen? 

Perhaps  the  masses  cannot  appreciate 
him,  but  the  intelligent  and  cultured  pub- 

lic, those  who  appreciate  the  best  in  art, 
clasp  him  close  to  their  warm-throbbing 
hearts. 
The  public  is  fickle  and  ever  clamoring 

for  new  idols,  but  we  have  enthroned  him 
in  our  hearts  and  he  has  come  to  stay. 
His  coming  has  not  been  as  the  brilliancy 
of  the  immortal  Pickwick,  which  "shone 
for  a  moment,  then  went  out  altogether," 
but  slowly,  steadily  he  has  grown  in  pub- 

lic favor  till  his  place  can  be  usurped  by 
no  one. 

One  thing  more.  Why  do  many  talented 
players  make  the  mistake  of  switching 
something?  I  could  mention  a  few  players 
when  connected  with  companies  that  af- 

ford so  many  fine  opportunities? 
Why  do  they  not  realize,  like  dear  little 

Mary  Pickford.  that  they  owe  the  public 
something.  I  could  mention  a  few  players 
who  were  public  idols  a  few  months  past, 
but  they  have  made  this  mistake,  and  the 

"star  of  their  glory  has  certainly  set." 
For  instance,  who  could  contemplate 

such  a  thing  as  the  three  Yitagraph  stars 
— dear  Father  Kent,  charming  Maurice 
Costello,  or  the  superb  Julia  Swayne 
Gordon — doing  a  rough-and-tumble  com- 
edy? 
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DESIGNING RETOUCHING 
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When  the  ' '  boys ' '  spy  the  trim,  dainty  fig- 
ure of  alluring  little  Miss 

SEPTEMBER  MORN 
so  handsomely  embosaed  on  these  "WATCH FOBS,  they  go  to  them  like  hungry  wolves. 
ROSE  GOLD  FINISH  ;  twice  the  size  shown  here; 
genuine  Leather  strap.  A  smashing  big  hit! 
—  get  this  classy  fob  and  BIG  MONEY 
agent's  offer  to-day,  25c.  postpaid. 
BUFFALO  EMBLEM  JEWELRY  CO. 

412  Korgan  Building,  Buffalo,  N.  Y. 

Big  Game  Package  10c 
Consisting  of  Checkers,  Chess.  Dominoes. 
Fox  &  Geese,  9  Men  Morris.  Game  of 
Authors,  Pinochle,  Cribbage.  and  209 
other  Parlor  Games  and  Tricks,  400  Jokes 
andRidd!es,25Card  Tricks.  Monologues. 
Comic  Recitations,  Magic,  etc.  All  post- 

paid, lO  CENTS.  3  packages,  20  cents. 
Enterprise  Co.,  3348  Lowe  Ave.,  Chicago 
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atl/40  the  COSt-IN  SOLID  GOLD  RINGS 
Stand  acid  test  and  expert  examination,  We 
guarantee  them.  See  them  first— then  pav. 
Special  Offer— 14k  Tiffany  ring:  1  ct.  $6.98. 
Gents  ring;  1  ct.  $6.98.  14k  Stud  1  ct.  $4.86.  Sent 
C.  O.  D.  for  inspection.  Catalog:  FREE,  shows 
full  line.  Patent  rinjr  eraug-e  included,  10c.  The 
Baroda  Co..  Bept.   X9,  145C  I.eland  Ave.,  Chicagc 

MARY  ANDERSON  Uses 
Superba 

Balsam  Cream 
because    it    gives     that    enviable    velvet-like 
smoothness  and  youthful  glow  to  her  complex- 

ion. It  is  greaseless  and  can  be  rubbed  in  com- 
pletely.   Will  positively  not  grow  hair.    Mary 

Anderson  likes  it  so  well  she  is  never  without 
it.    Why  don't  you  try  it?   Send  25c  for  largr 
tube  attractively  packed.      You'll  like  it,  if you'll  only  try  it. 

Wheaton  Walter  Co..  149  W.  35fh  St.,  N.  Y. 
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BE A  TRAVELING  SALESMAN 
Hundreds  of  good  positions  now  open.  No  experience 
required  to  pet  one  of  them.  Write  today  for  list  of 
openings  offering  opportunities  to  earn  Big  Money  while  you 
learn  and  testimonials  from  hundreds  of  our  students  who  are 
earning  S100  to  $500  a  month.  Address  nearest  office.  Dept.526 
NATIONALSALESMEN'S  TRAINING  ASSOCIATION 
Chicago,  New  York,  San  Francisco 

.SEND  20c 

^«For  18-inch    Ban- 
\\*^T      ner  of   your  school. 
yn^f  Catalog  sent  free  on  request AGENTS  WANTED 

Manufacturing  Co.,    Dept.  F,  Lowville,  N.  T. 

This  Wonderful  WAR  Photograph 

MR.  STAFFORD  PEMBERTON 
(America's  Greatest  Male  Dancer ) 

Sent  upon  receipt  of  25c  to 

UNITY  STUDIO,  46th  Street  and  Broadway,  N.  Y.  City 

Autographed  and  Suitable  for  Framing 

30  Days  FREE  TRIAL 
and  freight  prepaid  on  the  new  1915  "RANGER" 
bicycle.     Write  at  once  and  get  our  big  catalog  and 
special  offers  before  buying. 

Marvelous  improvements.  Extraordinary  values  in 
our  1915  price  offers.  You  cannot  afford  to  buy  without 
getting  our  latest  propositions.  WRITE  TODAY. 

Boys,  be  a  "Rider  Agent"  and  make  Dig  money  tak- 
ing orders  for  bicycles  and  supplies.    Get  our  liberal 

terms  on  a  sample  to  introduce  the  new  "RANGER." 
Tires,  equipment,  sundries  and  everything  in  the  bicycle 

line  half  usual  prices.    Auto,  and  Motorcycle  Supplies. 

MEAD    CYCLE    CO.,     DEPT.  C   119,  CHICAGO 
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Chapters  covering  Preparation  for  Entering  Wedlock,  Important 
Problem  of  the  Newly  Married,  Duties  of  the  Husband  and  Wife, 
and  hundreds  of  special  subjects  you  ought  to  know.  SEX  FORCE 
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properly  controlled  it  develops  vigor  and  tremendous  vitality. 
SPECIAL  For  These  Remarkable  Private  Instruetlons-in  handsome 
9  Clin..*  T:~.A  cloth  bound  Book  form  (and  as  endorsed  by  highest 
a  dUOrt  lime  authorities;  Educators;  Clergymen ;  Doctors)  will  until 
present  supply  is  exhausted,  be  sent  to  any  address,  prepaid,  for  only  $1.10. 
■^  tnk  H— °  ̂ ">  Special  Circular,  if  requested— but  to  be  sure  of  securing 
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^^  ̂ ™    at  once;  money  refunded  if  not  entirely  satisfied. 
ADVANCED  THOUGHT  PTJB.  CO.,  Dept.  EM,  Federal  Life  Bldg.,  Chicago 

NEW  SQUIRT  RING 
HERE  YOU  ARE  BOYS,  a  medallion  ring 

of  Sept.  Morn.  Everyone  will  see 
it  on  your  finger  and  try  to  get  a 
better  look.  Press  the  bulb,  con- 

cealed in  your  hand,  and  Miss  Sept. 
Morn  will  do  the  rest  by  squirting  a 

fine  stream  of  water  all  over  the  curious  one. 
Will  squirt  20  feet.     Greatest  joke  out  and 
brand  new.    By  mail  with  big  catalog  15  cts. 
FISHER  NOVELTY  CO.,  Dept.  34, 721  Sterling  Place,  Brooklyn,  N.Y. 

The  public  is  a  great  warm-hearted 
friend,  whose  arms  encircle  the  globe. 
They  are  indebted  to  the  many  fine  play- 

ers for  hours  of  rest,  pleasure  and  enter- 
tainment, and  they  in  turn  certainly  owe 

the  public  something. 

Mrs.  Hazel  E.  Burns,  86  Goodwin 
Avenue,  Detroit,  Mich.,  has  versatile 
suggestions  and  opinions,  a  few  of 
which  we  are  able  to  print.  How  are 
they  received? 

I  think  Kalem  could  improve  their  pic- 
tures a  great  deal  by  giving  the  names  of 

their  players,  the  same  as  Vitagraph  and 
others  do,  instead  of  the  same  old  chest- 

nut, "Featuring  Alice  Joyce."  They  could 
also  improve  by  having  Tom  Moore  the 
leading  man  again  with  Alice  Joyce. 

I  agree  with  Miss  Grace  Falrey  in  her 
opinion  of  Mary  Pickford. 

Marguerite  Clark  is  a  much  better  ac- 
tress than  Mary  Pickford. 

Harold  Lockwood  is  a  better  leading 
man  for  Marguerite  Clark  than  Munroe 
Salisbury,  because  Harold  Lockwood  is 

the  younger,  as  in  "The  Goose-girl."  Mun- roe Salisbury  was  very  good  as  Mr.  Ives 
in  "Ready  Money,"  with  Edward  Abeles. 
Why  dont  they  quit  raving  about  Alice 

Joyce,  Mary  Pickford,  Mary  Fuller  and 
others  who  have  had  their  share,  and 
more  than  their  share,  of  publicity,  and 
give  others  who  are  just  as  good,  if  not 
better,  than  those  I  mentioned,  a  chance? 
For  instance,  Robert  Herron,  Donald 
Crisp  and  Owen  Moore  could  not  be  beat 

in  their  work  in  "The  Escape"  and  "The 
Single  Standard." Is  Irving  Cummings  out  of  the  running 
as  a  popular  actor? 

Mae  Marsh  is  not  only  a  beautiful  girl, 
but  is  a  wonderful  actress.  As  the  unfit 

sister  in  "The  Escape"  there  has  never 
been  any  work  to  beat  hers  in  that  play. 

As  the  girl  in  "For  the  Son  of  the  House" 
and  "The  Girl  Across  the  Way"  she  was 

great. 
Here  is  a  supplement  to  L.  Case 

Russell's  famous  little  book,  ''Here 
Lies,"  which  grants  a  decent  burial Susan 

is  the 
to  stale  and  overworked  plots. 
E.  Renwick,  Summit,  N.  J., 
assistant  sexton: 

I  have  been  a  reader  of  your  depart- 
ment for  some  time  and  have  been 

pleased  to  note  the  growing  numbers  who 
share  my  feelings  about  the  alleged  Key- 

stone comedies.  To  my  mind,  they  are 
the  cubists  of  the  movies.  One  cannot 
paint  portraits  with  a  whitewash  brush, 
tho  I  grant  that  certain  investigating 
bodies  have  tried  it;  and  by  the  same 
token    one    cannot   write   comedies    (real 
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ones  with  a  capital  C)  with  a  slapstick 
— the  point  is  too  dull.  It  seems  to  me 
that  Keystone  fares  even  worse  than  their 
more  august  brethren  of  the  whitewash 
brush.  Occasionally  one  can  dig  out  a 
story  that  has  possibilities  of  humor,  but 
they  are  so  buried  beneath  a  mass  of  grim- 

aces and  silly  tumbles,  that  they  are  hard 
to  find.  Why  compel  the  public  to  carry 
pruning   shears   to   the   movies? 

There  is  another  situation  that  patrons 
of  the  pictures  have  long  endured.  I 
have  heard  many  verbal  complaints,  but 
have  seen  none  in  print.  It  is  the  eternal 
pair  of  brothers,  sisters  and  bosom  friends 
who  fall  in  love  with  the  same  man  and 
woman,  or  desire  the  same  job,  mine, 
ranch,  etc.  One  brother,  sister  or  friend 
then  becomes  an  unspeakable  villain,  com- 

mits some  reprehensible  act,  the  blame 
for  which  he  fastens,  in  a  more  or  less 
plausible  manner,  on  the  other  brother, 
sister  or  friend.  He  or  she  then  carries 
off  in  triumph  the  girl,  man,  job,  mine, 
ranch,  etc.,  and  enjoys  the  same  until 
the  hero  or  heroine  discovers  the  base 
deceit,  exposes  the  villain  or  villainess, 
and  all  ends  just  as  the  spectator  knew 
it  would  in  the  beginning. 

I  was  surprised,  in  reading  Miss  Rus- 
sell's "Here  Lies,"  not  to  find  the  foregoing 

theme  among  those  "verboten."  Couldn't 
you  "bury"  it  in  your  department? 

John  V.  Loeffler,  of  1317  West  In- 
diana Street,  Evansville,  Ind.,  holds 

a  lance  for  the  Keystone  type  of 
comedy : 

Having  read  of  late  many  articles  and 
letters  in  your  magazine  bearing  on  the 
comedy  question,  and  as  many  of  these 
expressed  opinions  oppose  the  Keystone 
type  of  comedy,  I,  as  a  regular  patron  of 
the  movies,  wish  to,  or  rather  feel  im- 

pelled to,  state  my  views. 
Many  critics,  under  assumed  titles  and 

otherwise,  object  to  this  brand  of  comedy 
and,  at  the  same  time,  try  to  expound 
the  merits  of  their  own  favorite  brand, 
such  as  Yitagraph,  Edison,  Essanay, 
which  are  called  quite  convincing 
comedies. 
Now,  I  believe  these  comedies  are  too 

slow  and  mild,  and  a  picture  play  should 
be  judged  by  the  degree  it  amuses  and  en- 

tertains an  audience.  I  note  that  the  best 
class  of  people  are  regularly  entertained 
by  Keystone  comedies,  and,  judging  by  the 
effect  they  make  on  an  audience,  they  cer- 

tainly are  more  appreciated  than  the  re- 
fined comedies  or  even  drama,  for  that 

matter.  Dramas  or  refined  comedy  do 
not  appeal  to  small  children,  and  right 
here  I  wish  to  relate  what  I  heard  a 
little  tot  say,  seated  behind  me  in  a  thea- 

ter with  its  mother :  "Mamma,  I  am  go- 
ing to  sleep ;  will  you  wake  me  when  they 

show  Keystone?" 

Powdered 
Perfection 
For  the 

Complexion 

TO  give  your  skin  a  smooth, transparent   radiance  like 
Nature's  own  charm 

clings  and  beautifies 
use  only  this— the  powder  that 

Face  Powder  50c   #*3£KS 
Four  tints :  pink,  white,  flesh,  brunette.  Send  us  6c  in  stamps  to 
cover  cost  of  packing  and  mailing,  and  get  free  sample  of  aDove 
and  Ingram's  Rouge  in  novel  purse  packets,  and  also  a  sample of  Milkweed  Cream,  Zodenta  Tooth  Powder  and  Perfume. 
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BiaufoliPlar  Established  1885 Windsor,  Can.     21  Tenth  St.,  Detroit,  U.S.A. 

Iiigrt&tti's  Milkweed  Cream 
Preserves  Good  Complexions — Improves  Bad  Complexions 

Price  50c  and  $1 .00  at  druggists'. 

Phone  3818  Main 

ARTISTIC   BOOKBINDING 
Why  not  have  the  complete  set  of  the  Motion  Picture 

Magazine 
Bound— 90  cents  cloth.       $1.00  canvas. 

$1.75  Half  Morocco,  gilt  top. 
Let  me  estimate  ou  other  work  before  you  give  an  order. 

WILLIAM  VON  HEILL 
349  ADAMS  STREET,  BROOKLYN,  N.  Y. 

How  to  Make  Money  in 

MOTION  PICTURES 
The  way  to  make  money  in  motion  pictures  is  to 

buy  shares  of  stock  in  going  companies 

Shares  that  will  increase  in  value 

Write  us  for  our  selected  list  of  Motion  Picture 

Stocks,  or  anything  you  want  to  know  about  motion 

picture  investments. This  list  is  free 

CATLIN  &  POWELL  CO. 
IS  BROAD  ST. NEW  YORK  CITY 

Big  Entertainer  »•**-,  Game8  and 
Magic,  15  Tricks  with  Cards.  73  Toasts,  7 
Comic  Recitations,  3  Monologues,  22  Funny 
Readings.  Also  Checkers,  Chess,  Dominoes,  Fox 
and  Geese,  9  Men  Morris.   All  lOc.  postpaid. 

C.  DORN,  708  So.  Dearborn  Street,  Dept.  101, Chicago,  III. 
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BIG    PACKAGE    OF    FUN    IQc 
Imitation  Gold  Tooth,  Voice  Thrower,  Roll  vr** of  Stage  Money,  Chess  and  Checker  Game,  Fox 
and  Geese,  Nine  Men  Morris,  Authors,  Spanish 
Prison,  Dominoes,  14  Flirtation  Signals,  12  Love 
Letters,  73  Toasts,  16  Feats  in  Parlor  Magic,  7 
Fortune  Telling  Secrets,  10  Funny  Readings,  15 
Tricks  with  Cards,  40  Experiments  in  Magic,  52 
Money  Making  Secrets,  250  Jokes  and  Riddles,  12 
Flirtation  Cards,  14  Pictures  of  Married  Lire,  51 

Verses  of  Comic  Poetry  and  11  Parlor  Pastimes;  all  for  10c  and 
a  2c  stamp  t  j  cover  mailing. 
ROGERS  &  ROTH,  32  Union  Sq.,  Dept.  44,  New  York  City 

FOR    MOTION    PICTURES 
People  for  all  characters.      New  companies  now  forming 

OPPORTUNITY   FOR  AMATEURS 

Send  stamp  for  full  particulars 
EASTERN  BOOKING  OFFICES,  Dept.  L,  Cambridge,  Mass. 

Has  Your  Mother  Told  You 
how  to  keep  clean,  SEXUALLY? 
Have  you  asked  her  all  the  many  em- 

barrassing questions  that  you  do  not 
care  to  ask  the  doctor  ? 

They  are  all  answered  and  fully  ex- 
plained in  Dr.  Cowan's  book,  "  The 

Science  of  a  New  J.ife,"  which  tells WHAT  YOU  WANT  TO  KNOW 
ABOUT  SEX  as  regards  both  your- 

self and  the  opposite  sex. 
400  pages,  fully  illustrated.  Price 

$2.00  postpaid. 
Descriptive  circular  giving  complete 

table  of  contents,  SENT  FREE. 

S.  OGILVIE  PUBLISHING  CO., 
82  ROSE  STREET,  NEW  YORK 

iW0NKR0fTHE2O«CEMniror. 
B0YS!6IRI5! 

10  CENTS Shows  the  bones  in  your  fingers,  lead  in  a 
pencil,  etc.,  etc.  You  can  see  through  clothes* 
even  the  flesh  turns  transparent  and  the 
bones  can  be  seen.  The  most  interesting:  in- 

strument ever  invented.  THINK  OF  THE 
FUN  YOU  CAN  HAVE  WITH  IT.  Com- 

plete X-RAY  shipped  prepaid  by  parcel  post 
10c,  3  for  25c.   (coin  or  stamps). 

X-RAY  MFC.C0.^3gerS?.dTsT 

TELL  ME  YOUR.FOOT  TROUBLES 
It  will  ease  your  Mind; 
I   will   ease  your    Feet. 

Enlarged    Joints   Reduced   and 
Toes  Straightened  by 

ACHFELDT'S 
Perfection"    TOE    SPRING 

Worn  at  night  without  inconvenience,  with 
auxiliary  appliances  for  day  use.  Sent  on  ap- 

proval. Money  refunded  if  not  as  represented. 
Use  My  Improved  Arch  Supporter 
for  "Flat  Foot"  and  broken-  down  instep. 
Send  outline  of  foot.  Full  particulars  and 
advice  free  in  plain  sealed  envelope. 

M.    ACHFELDT,    Foot    Specialist 
163   West  23d   Street. 

I  prefer  a  well  done  one-reel  farce- 
comedy  to  a  drama  or  refined  comedy  for 
my  part,  and  I  believe,  if  judged  by  the 
choice  a  movie  fan  takes,  the  public  does 
also. 
Some  things  are  shown  in  slapstick 

comedies  (seemingly  termed  so  for  want 
of  a  worse  or  more  degrading  name) 
which  should  be  discouraged,  but  simply 
because  these  things  occur  is  no  reason 
that  these  comedies  should  be  condemned. 
We  may  as  well,  or  rather,  condemn 
dramas.  There  was  one  which  I  have 
witnessed  (I  regret  that  I  cannot  recall 
the  name  of  film),  where  a  brutal 
knockdown  was  followed  by  repeated 
kicks ;  and  how  much  more  objectionable 
must  such  an  incident  be  in  a  serious 

picture ! 
I  note  that  the  critic,  "Junius,"  takes a  rap  at  the  Keystone  films  upon  every 

occasion,  but,  as  stated  before,  his  objec- 
tions are  not  borne  out  by  the  attendance 

which  these  films  draw,  and  if  the  great 
majority  are  to  judge  instead  of  a  few 
wiseacres. 

Farce-comedy  must  be  well  done  to  win 
great  favor,  or  it  will  be  regarded  with 
disdain ;  unlike  drama,  which  if  inferior 
we  will  let  pass.  Keystones  take  the  lead, 
and,  I  believe,  deserve  all  the  patronage 
given  them. 

I  would  be  glad  to  see  critics  regard 
the  plays  with  more  fairness,  instead  of 
letting  their  judgment  be  guided  by  per- 

sonal dislikes.  Farce-comedies  have  earned 
their  allotted  sphere  in  filmdom,  and,  I  be- 

lieve, will  hold  their  own  against  the  stir 
critics  are  trying  to  make. 

Ada  Clarke  Carmichiel,  of  4200 
South  Aldrich  Avenue,  Minneapolis, 
Minn.,  discusses  several  matters,  with 
unusual  intelligence: 

Every  film  should  furnish  immediate 
inspiration  for  constructive  thought,  ac- 

tion or  relaxation,  and  sufficient  time  of 
exposure  should  be  allowed  for  absorption 
and  comprehension  of  detail. 
When  cast  of  characters,  leaders  con- 

sisting of  letters,  remarks  or  quotations, 
or  any  reading  matter,  etc.,  are  shown, 
their  value  is  lost  in  proportion  to  the 
degree  of  failure  to  be  understood  or 
sensed  in  their  application. 

Plays  which  reflect  the  old,  yellow- 
backed  novel  should  be  eliminated,  re- 

gardless of  the  character  of  the  play. 
The  vital  touch  of  the  Motion  Picture  is 

in  the  response  it  calls  forth  from  the 
human  heart  to  the  human  situation 
shown  on  the  screen.  Make  them  more 
human. 

The  note  to  be  sounded  continually  is 

"Higher  Ideals." 
Motion  plays  produced  in  colors  should 

be  the  next  big  step  forward  toward  per- 
fection. The  author's  name  should  ap- 

pear on  every  film.    
When    answering   advertisements    kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Mary  Carey,  Nashville,  Term.,  drives 
home  a  telling  dagger  when  she  brings 
up  the  age  question  in  photoplay. 

Perhaps  it's  a  weakness  of  the  sex  in other  walks  of  life  as  well : 

This  is  absolutely  my  first  offense  and 
I  hope  will  not  be  too  long,  but  when  I 
enter  a  Motion  Picture  theater  my  brain 
becomes  a  huge  question  mark.  Why, 
why,  why  is  constantly  singing  in  it. 
Why  do  sane  directors  put  women  in 
leading  parts  where  every  one  is  im- 

pressed with  their  beauty  and  who  are 
not  even  passably  good-looking?  Carlyle 
Blackwell  has  never  had  a  leading  woman 
worthy  of  him  since  Alice  Joyce,  and 
it  certainly  detracts  from  his  produc- 
tions. 
And  why  is  it  that  Harold  Lockwood, 

to  my  mind  (and  to  many  others  who 
never    write    their    opinions)    the     hand- 

WHAT'S  WHAT— AND  WHY 

(Continued  from  page  123) 

proved.  The  work  of  Charles  Kent, 
Leah  Baird  and  Gladden  James  is  re- 

sponsible for  the  statement. 

"The  Quest"  is  the  first  of  the 
Mutual  master-pictures  so  long  ex- 

pected. Its  scenes  are  beautiful,  and, 
by  a  clever  twist  at  the  end,  the  the- 

atergoer who  prides  himself  on  being 
able  to  foretell  the  story  is  neatly 
fooled.  Margarita  Fischer  and  Harry 
Pollard  are  the  stars,  with  Nan 
Christy,  Joseph  E.  Singleton,  Robyn 
Adair  and  William  Carol  among  the 
other  important  players. 

"The  Kreutzer  Sonata"  ably  up- 
holds the  high  standard  set  by  re- 

cent Fox  productions.  Nance  O'Neill 
makes  her  first  film  appearance  and  it 

is  a  personal  triumph.  "The  Blessed 
Miracle"  is  a  Lubin  three- reeler  of 
more  than  ordinary  worth.  Ethel 
Clayton,  Joseph  Kaufman  and  Ro- 

sette Brice  form  the  eternal  triangle, 
which  in  this  case  lends  itself  to  a 
thoughtful  and  interesting  piece  of 

work.  ' '  The  Jarr  Family ' '  is  infinite- 
ly funnier  on  the  screen  than  in  the 

newspapers.  "The  Champion"  means 
Charles  Chaplin  at  his  best.  "The 
Master  Mummer"  (Edison)  and 
"Mary's  Duke"  (Universal)  are 
Mary  Fuller  pictures,  both  of  which 
are  worth  seeing. 

Seamless 
Brussels 

Rug  Bargain 
„     No.  MHIOI.      Magnificent Seamless  Brussels  Rug,  9x12 ft.  in  size,  mmmml    UmmM 

woven  of  se-  —MB    ■■    _ 
lected  yarns  in  Mm    ■  £% a  very  attractive         Mj     JK^fe.    ■  _ 

pattern     of    semi-         M      mmmm\  W 
oriental  design.  Co!-        mj       ̂ ^H 

orings  of  Green,  Tan,       mj 
Brown  and  Red  blend  most      B 

harmoniously  and  make  a  floor      MM        HB 
covering  you'll  be  proud    to     mm        WW 

own.    Will   give  the     Oin  QC      ZT^      «^^^.. est  of  service.    Price,    #IU.O0     Per  MOtlth 

NO  MONEY  IN  ADVANCE 
.  To  anduce  you  to  test  the  most  liberal  credit  plan  ever  con-1 

ceived   Hartman  will  send  this  special  get-acquainted  bargain  ̂  
offered   in  this  advertisement   without  advance  payment.    If 
satisfactory  pay  for  it— 75c    per   month.    When  you  get  our 
Catalog,  order  as  much  as  you  wish.    You'll  find  Hartman 

MAKES  EASIEST  TERMS 
No  matter  who  you  are,  where  you  live,  what  your  income, 
Hartman  will  trust  you— auks  no  references— asks  no  guarantee. 
No  mortgage,  no  interest,  no  red  tape,  no  extra  charges  of  any 
kind.    Transactions  6trictly  confidential. 

$10,000,000  PURCHASING  POWER  MAKES 
ROCK-BOTTOM   PRICES 

We  are  the  largest,  home  furnishing  establishment  in  the 
world.  We  buy  goods  in  such  vast  quantities  that  we  not  only 
secure  the  best  on  the  market,  but  lowest  prices,  and  we  allow 
no  factory,  store  or  mail  order  house  to  undersell  us. 

l?D|rE?  Hartmans  Mammoth  Bargain  Book 
MT  H  la  mm  Every  article  shown  in  the  Big  Hartman  Bar- 
pain  Book  actually  sells  itself  on  its  own  merits  after  you  see  it 
in  your  own  home.  Return  anything  unsatisfactory  —  your 
money  back,  including  freight  both  ways.  Send  for  free  catalog. 

FURNITURE  &  CARPET  CO. 

4086.88  Wentworth  Ave. 
CHICAGO.  ILLINOIS  * 

HARTMAN 
NO  REFERENCES  ASKED 

EVER  GO  TO  THE  MOVIES? 
FOOLISH  QUESTION.  OF  COURSE  YOU  DO. 

Have  you  ever  thought  how  nice  it  would  be  to  have  good  pic- 
tures of  your  favorites?  If  so,  send  a  dime  for  five  of  them 

or  a  quarter  for  a  dozen  and  a  half  with  lists  of  over  400  more, 
100  for  $1.  Marguerite  Clark,  Arthur  Ashley,  Charles  Chaplin 
and  Chester  Conklin  in  their  funny  clothes,  are  some  of  the 
new  ones.  Eight  poses  of  Mary  Pickford  and  actual  photo- 

graphs, size  8xl(),  50c.  each  or  $2.50  for  six,  of  almost  every- 
body you  have  ever  seen  on  the  screen.  Special— 450  all  different,  $3.50. 

THE   FILM   PORTRAIT  CO.,   127  1st  Place,  Brooklyn,  N.  Y. 

BE  A  NEWSPAPER  REPORTER 
'  I  'HIS  fascinating  and  exciting  professio 
■*•    is  explained  in  detail  by  an  expert  — 
one   whose    name    is    familiar   to  every 
American  journalist.  This  wonderful  book 
How  to  Become  a  Successful  Newspaper 

Man  is  conceded  to  be  a  "school  within  it- 
self" for  the  beginner  embarking  on  the 

broad   sea   of  journalism.      Fundamental 

Requisites.     Educational    Requirements, 
Originality,  Persistency,  Alertness,  Accu- 

racy.    News-Sources,   Pitfalls    to     Avoid, 
Salaries,  How  lo  Secure  a  Position  on  a 

Newspaper— these  are   but  a  few   of  the subjects  treated  in  masterly  fashion.    The 
teachings  laid  down  by  the  autli. 
lowed  intelligently,  will   most-    i 
lead  to  success.      This  book  will  bi 
postpaid  anywhere  for  $1.00. 

Enterprise  Publishing  Go. ,  M J"3(gg[& 

Send  a  Postal  for  our  New  No,  19  Bargain  List 
containing     startling    values 

Cameras,  Lenses  and  Photo"  - Supplies.  Imported  lea  a— Cameras.    Headquarte^rjf 
Paper. 

Write  to-day  for  Fr 

New  York  Camer. 
105  Fulton  S new  and  old, 
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I  will  send  my  25c  Book For 

Strong  Arms    men, 
WOMEN 

and 

CHILDREN 

for  10c  in  stamps  cr  coin 

Illustrated  w  th  twenty  full-page  half- 
tone cuts  showing  exercises  that  will 

quickly  develop,  beautify  and  gain 
great  strength  in  your  shoulders,  arms 
and  hands,  without  any  apparatus. 

PROF.  ANTHONY  BARKER 
13»5  Barker  Luilding,   110   West  42nd  Street,  New  York 

LEARN MOTION  PICTUREPLAY  WRITING 
BIG  DEMANDahoBIG  PRICES  PAID 

WOULDN'T  YOU  SPEND  50c  TO  EARN  $25.00  TO  $50.00? 
You  can  learn — it's  very  simple — no  literary  experience  neces- 
sarv.  "THE  PHOTOPLAY  "WHITER,"  by  Leona  Radnor  (writer 
for  the  MOTION  PICTURE  MAGAZINE),  gives  complete  in- 

structions and  advice.  Teaches  all  that  can  be  taught  on  the 
subject.  It  is  just  the  book  for  beginners.  Complete  as  the 

sliest  priced  book.  Contains  model  scenario,  list  of  buyers, 
ey  want  and  how  to  reach  them.  Endorsed  by  scenario  editors. 
NOW— for  a  copv  and  start  earning  money.     PRICE  50c. 

New  York   City 

tells  what 
Sendto-da 
Ii.    RADNOR,    37   G    East    2 2d   Street, 

GET  ON  THE 
VAUDEVILLE STAGE 

I  tell  you  how!  Fascinating  profession  for  either  sex.  Big  sal» 
aries  Experience  unnecessary.  Splendid  engagements  alwayt 
waiting.  Opportunity  for  travel.  Theatrical  agents  and  authori- 

ties endorse  my  methods.  Thirty  years'  experience  as  manager 
and  performer.      Illustrated  book  "Ail  About  Vaudeville" 

absolutely  FREE.    Send  me  your  name  and  address  TODAY. 
FREDERIC  LA  DELLS,  Sta.  F,  JACKSON,  MICH. 

BECOME   A  PHOTOPLAY 
ACTOR  OR  ACTRESS 

One  of  the   most  pleasant  and  well  paid  of 
professions.     Send  stamp  for  particulars. 

THE   P.   A.   BOOKING   OFFICES,    Chicago,   111. 

THE  TANGO    BOOK TANGO  book 
Learn  to  dance  the  Tango,  Boston  and  Dream  Waltzes. 
Lessons  in  Tango,  or.  The  Tango  Book,  by  a  prominent 
dancing  master,  will  make  you  thoroughly  efficient  in 
the  art  of  dancing  these  modern  steps  without  the  aid 
of  a  teacher.  All  lovers  of  dancing  and  music  should 
have  one  of  these  large  books,  as  it  saves  the  cost  of 
dancing  lessons, and  you  can  practice  the  steps  at  home 
until  you  are  thoroughly  proficient.  All  steps  fully 
illustrated.  This  book  sent  postpaid  for  35  cents. 

I  Enterprise  Publishing  Co.,  T-3348  Lowe  Av.,  Chicago 

The  Sabo  Painless  Hair  Remover 
y   instrument   ever  devised  to  re- 

move superfluous  hair,  PERMANENT- 
LY   AND    PAINLESSLY.      No  drugs. 

*■  '  No  chemicals.     Entirely  automatic.     A 
$2  bill  brings  this   Parcel  Post,  with  money-back  guarantee.      Toilet  neces- 

sity.    Descriptive  folder  and  information  FKEE. 
SABO  MFG.  CO.,  3128  West  25th  Street.  Cleveland,  Ohio 

THROW  YOUR  VOICE! 
Into  the  next  room,  down  cellar,  under  the 

bed  o-  anywhere,  Fool  your  friends,  lota  of 

fe  VENTRILOPHONE 
is  a  little  instrument  that  fits  into  the  mouth 
and  cannot  be  seen.  Boys  or  Cirls  ean  use  it. 
We  also  send  you  COMPLETE   INSTRUCTI- 

ONS in  the  ART  of  VENTRILOQUISM. 
With  our  big  Catalog  of  300  Novelties  all  for  10  Cts. 
Stamps  or  Coin,  ARDEE  Co.  Desk  4  Stamford  Conn. 

ion  Picture  Magazine 
|  Sales=Producing  Medium 

somest  and  best  leading  man,  never  gets 
any  credit  for  his  good  work?  And  fre- 

quently I  have  seen  him  pushed  to  the 
background  for  some  stage  star  who  can- 

not compare  with  him.  Why,  just  his 
name  outside  will  fill  a  house  down  here. 
His  work  with  Marguerite  Clarke  in 
"Wildflower"  and  "The  Crucible"  was  de- 

lightful, and  Miss  Clarke,  while  charming 
herself,  can  thank  Mr.  Lockwood  for  a 
large  part  of  the  success  of  these  two 
productions.  I  would  like  to  see  him  get 
his  just  deserts  always.  He  is  certainly 
handsome,  versatile,  clever  and  a  perfect 
type  of  clean,  upright  American  man- hood. 

"WHO'S    TO   BLAME?" 

(Continued  from  page  79) 

ground,  and  it  is  upon  the  author's 
work  that  the  actor,  with  his  personal- 

ity, charm  and  experience,  builds  his 
popularity.  Yet  the  author  will  have 
to  remain  content  with  that  knowl- 

edge.     However    the    firm   may    ad- 
vertise   him,     or    however    he 

may 

advertise  himself,  he  will  never 
achieve  the  popularity  of,  or  be  the 
draw,  a  successful  actor  or  actress  is, 
either  in  films  or  the  drama.  This  I 
do  not  think  will  ever  alter.  It  will 

be  the  same  one  hundred  years  from 
now  as  it  was  with  Garrick,  Sarah 
Siddons,  Kean,  Kemble,  Booth,  Irving 
and  Mansfield.  Nat  Goodwin,  in  his 
lately  published  book,  puts  it  much 
better  than  I  can,  but  with  it  I 

thoroly  agree,  and  'upon  such  an 
authority  I  am  perfectly  willing  to 
rest  my  case.    Goodwin  says : 

"The  average  author  and  manager 
of  today  are  prone  to  advertise  them- 

selves as  conspicuously  as  the  play 
(as  if  the  public  cared  a  snap  who 

wrote  the  play  or  who  'presents').  I 
doubt  if  five  per  cent,  of  the  public 

knows  who  wrote  'The  Second  Mrs. 

Tanqueray, '  'In  Mizzoura'  or  'Riche- 
lieu,' but  they  know  their  stage 

favorites. 

"I  wonder  how  many  mantels  are 
adorned  with  pictures  of  the  success- 

ful dramatist  and  those  who  '  present, ' 
and  how  many  there  are  on  which 
appear  Maude  Adams,  Dave  Warfield, 
Billie  Burke,  John  Drew,  Bernhardt, 

Duse,  and  hundreds  of  other  distin- 

guished players. " And  so  say  I. 
Room  205 
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Of  course  we  all  like  a  good  play  well 
produced;  still,  these  two  essential  things 
can  easily  be  marred  by  a  fat,  unattrac- 

tive leading  man  and  a  homely  leading 
woman,  no  matter  how  well  they  can 
act 

According  to  your  magazine,  no  matter 
how  many  birthdays  they  have,  Motion 
Picture  actresses  never  pass  twenty  years 

of  age.  You  know  the  old  saying,  "You 
can  fool  all  the  people  some  of  the  time," etc.     Well !  I ! 

Most  of  them  think  if  they  have  a  few 
curls  hanging  down  with  a  ribbon  in  their 
hair,  they  look  like  sweet  sixteen.  But 
where  will  you  find  a  girl  of  sixteen  in 
these  modern  times  who  would  think  of 
wearing  her  hair  down?  Why,  curls  are 
pinned  up  on  top  of  their  heads  before 
they  ever  enter  high  school. 

However,  Mary  Pickford's  curls  are 
quite  a  part  of  her,  and  I  would  hate  to 
see  her  pin  them  up.  She  is  always  de- 
lightful. 
And  so  also  is  Anita  Stewart.  Miss 

Stewart  owes  a  great  deal  to  Ralph  Ince, 
who  takes  so  much  pains  with  her  pic- 

tures. He  always  produces  a  finished 
picture  in  which  the  interest  never  lags. 
I  think  he  is  the  best  director  of  all. 

I  would  like  to  see  Norma  Talmadge 
and  Gladden  James  play  together  and 
given  better  opportunities,  for  they  cer- 

tainly deserve  it.  Any  one  who  saw  their 
clever  work  in  "Sunshine  and  Shadows" 
would  certainly  agree  with  me.  She  is 
one  of  the  cleverest  little  actresses  in  the 
business,  and  certainly  young  and  pretty. 
Mr.  James  is  so  boyish-looking  that  it  is 
a  pleasure  to  watch  him.  I  have  seen  him 
play  a  variety  of  parts  and  all  of  them 
well.  I  hope  their  clever  work  will  be  ap- 

preciated and  that  they  will  be  given  bet- 
ter opportunities  some  day.  I  always  en- 
joy a  picture  with  William  Humphrey 

in  it.  He  is  a  finished  actor  in  every 
sense.  Miss  Gardner  is  clever  in  some 
parts,  but  Mr.  James  is  entirely  too  young- 
looking  to  play  opposite  her  as  he  did  in 
"Underneath  the  Paint." 
The  most  beautifully  cast  picture  I  ever 

saw  was  "The  Unwelcome  Mrs.  Hatch," 
which  fact  contributed  largely  to  its 
success.  Henrietta  Crosman  was  charm- 

ing and,  I  was  glad  to  see,  was  too  wise 
to  attempt  to  play  the  young  wife.  Every 
one  looked  his  part  without  the  aid  of 
makeup.  Harold  Lockwood  and  Harry 
Brown  (who  is  a  personal  friend)  cer- 

tainly did  some  good  work  and  added 
much  to  the  success  of  the  picture. 

I  would  like  also  to  see  Alice  Joyce 
in  some  better  plays.  Her  recent  plays 
must  have  been  written  in  the  studio, 
for  they  are  all  so  much  alike,  and  give 
her  so  little  opportunity.  I  like  her  with 
Guy  Coombs,  but  do  not  like  to  see  him 
play  mean  parts  as  in  "The  Leech."  It 
detracts  from  the  popularity  of  a  leading 
man. 

How  toWrite  Photoplays  that  Sell 
HERE  IS  A  NEW  BOOK 
THAT  WILL  TELL  YOU 

—how  to  write  strong,  red-blooded 
scenarios   that   laugh    at  the  re- 

jection   slip. 
— how    to   express   your   photoplay 

ideas    in    that    crisp,    clean-cut 
magnetic    English    that    makes 
your     scenario     speak     action — 
that's  what  the  editors  want, 

-how     to     become     the     editor's friend    and    always    know    just 
what    and    when    the    different 
sorts   of  ideas  are  wanted. 

— how    and    where   to   sell   your 
photoplays. ABOVE  ALL  ELSE,  THIS  BOOK  IS  PRACTICABLE- 

IT  IS  A  SCHOOL  WITHIN  ITSELF 
No  advice  could  be  more  practicable  than  that  coming  from 
men  who  have  been  doing  successfully  for  years  the  very 
things  they  tell  about — no  advice  could  be  more  practical 
than  that  submitted  by  writers  who  have  earned  thousands 
of  dollars  through  doing  the  very  things,  schemes,  and  ideas 
this  book  now  offers  you.  For  in  this  book  are  contained 
the  absolute  and  standard  success  secrets  of  photoplay  wri- 

ting. This  book  is  the  best  for  individual  study,  and  is  far 
in  advance  of  any  other  so-called  "course"  book,  or  work of  any  kind   on  the  subject. 

CONTAINS  TWENTY-EIGHT   LESSONS 
There  isn't  another  book  extant  which  contains  the  full  and 
complete    information    as    does   HOW    TO    WRITE    PHOTO- 

PLAYS THAT  SELL.     There  are  twenty-eight  complete   ar- 
ticles, or  lessons,  together  with  two  model  scenarios,   and   a 

complete  list  of  50  scenario  buyers  who  are  anxious  to  pur- 
chase  scenarios,   together  with   a  statement  telling  in   detail 

just  what  kind  of  a  scenario  each  one  wants. 
COSTS    BUT    ONE    DOLLAR 

The  price  for   $1,000.00   worth   of   knowledge   and  experience 
is   but   ONE    DOLLAR.      This    book   is   not   bound    in    limp 
leather   and   deckled   edge — it   is   just    a  plain   dollar  value. 
Inclose   one   dollar   in    any   convenient  form,    in  your   letter, 
using  the  coupon  below,   and  send  in  your  order  to-day. 
Enterprise  Pub.  Co. 

\ 

Enterprise  Pub.  Co.,  Dept.  MP., 

3348  Lowe  Ave*.,  Chicago. 
Gentlemen :— Inclosed    find    $1.00,    for 

which    send    me    your    book    HOW    TO 
WRITE    PHOTOPLAYS    THAT    SELL, 

at  once,  by  mail  postpaid. 
Name   

No.    and   Street   
City  and  State   

BASEBALL  CURVER 
Fits  the  hand,  cannot  be  seen,  witn  it  you  can 
throw  Big  Wide  curves.  Also  our  illustrated 
booklet  telling  how  to  Pitch  all  kinds  of  curves. 
Boys,  get  this  Base  Ball  curver  and  you  can  Fan 
'Em  as  fast  as  they  come  to  Bat,  BymaillOcts- 
3  for  25cts  and  big  catalog  of  300  Novelties. 

Be  our  Agent  in  your  town,  we  will  sell  you  a 
dozen  for  60  Cents. 

ARDEA  CO.  Desk  13  Stamford,  Conn. 

LOOK!  LOOK!  10c 
THIS  BIG  VALUE.  COMBINATION  contains 
enough  to  amuse  the  entire  family.  20  Songs,  words 
and  music,  20  Games  for  young  folks.  25  Pictures  of 
Actresses,  50  Ways  to  Make  Money.  Book  on  Fortune 
Telling,  Book  How  to  Make  Love,  Dream  Book, 
Book  of  Magic,  Baseball  Book,  Cook  Book,  Joke 

Book,  Story  Book  "The  White  Slave"  and  3  other books,  all  for  10  cts.  J.  H.  DESKAU,  Dept.  23, 
826  Lafayette  Avenue,  Brooklyn,  N.  Y. 

How  To 

Write 
Photoplays 

AUCTION!     AUCTION! 
Recently,  at  the  auction  sale  of  a  bankrupt  publishing 
house,  I  purchased  at  an  absurd  price  4,500  courses 
(book  form)  in  Photoplay  writing.  This  course  is 
standard;  was  written  by  a  world-famed  scenario 
editor,  and  it  will  show  you  how  to  write  photoplays 
that  sell.  I  herewith  announce  my  intention  of  throw- 

ing these  books  on  the  open  market  for  immediate  sale 

At  ONLY  45  CENTS  EACH 

receipt  oi  45c  in  coin  or  stamps,    bend  your  order  to 

   .       Q    R.J.HYDE,   3348  Lowe  Avenue,  Chicago 

147  Songs  10c 
When  Angelus  is  Ringing;  I  Love  the  Ladies; 
Dearie;  Twilight;  On  Moonlight  Bay;  Dreams 
of  Yesterday;  Put  on  Your  Old  Gray  Bonnet; 
Silver  Threads  Among  the  Gold,  etc.    147  Songs,  new  and  old, 
and  10  pieces  Piano  Music  for  10c,  3  lots  20c. 
Enterprise  Music  Co.,  Dept.  M.P.  538  S.  Dearborn  St.,  Chicago. 
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Successful 
Photoplay 
Writing 
— is  nine-tenths  a  matter  of  choosing  the  right  ideas 
and  using  them  in  the  right  way.  It  is  Technique,  yet 
something  a  thousand  times  more.  It  is  a  matter  of 
knowing  Where  to  Get  Plots  whenever  you  want 
them  and  after  that  a  knowledge  of  Dramatic  Con- 

struction. These  two  prime  requisites  are  now  set 
forth  for  the  first  time  in  the  history  of  Photoplay 
Writing  by  the  greatest  authority  on  the  subject  in  a 
manner  that  begets  immediate  Inspiration  and  puts  a 
sure  finger  on  all  the  material  you  can  use  in  a  lifetime! 

THE  PHOTODRAMA 
By  HENRY  ALBERT  PHILLIPS 

Formerly  of  the  Staff  of  Pathe  Freres;  Associate 
Editor  Motion  Picture  Magazine ;  Successful  Con- 

testant in  Vitagraph-Sun  Contest;  Author  of  "The 
Plot  of  the  Story,"  "Art  in  Story  Narration,"  etc. 

Introduction  by  J.  Stuart  Black  ton,  Vitagraph  Co. 

224  Pages— Cloth-Bound— Stamped  in  Gold— Postpaid  $2.10 

It  is  the  only  serious  work  on  the  subject.    It  shows  you  everything : 

What  Plots  Are— Where  to  Get  AH  the 
Plots  You  Can  Use— How  to  Build  Them 
—How  to  Make  Any  Material  Dramatic 
— How   to    Get   the    Punch   Every    Time 

Also  a  SPECIMEN  PHOTOPLAY  and  a  REVISED 
GLOSSARY.  Used  in  Schools,  Colleges  and  Libraries  thruout 
the  United  States. 

ALL  AUTHORITIES  AGREE  IT  IS  THE  BEST! 

"All  of  us  here  at  the  Majestic-Reliance — in  Los  Angeles  for 
that  matter— consider  THE  PHOTODRAMA  the  very  best 

work  that  has  appeared  on  the  subject." -RUSSELL  E.  SMITH,  Editor. 

"A  book  which  the  novice  will  find  immensely  helpful  and  in- 
formative, yet  will  be  of  especial  value  to  the  writer  who  has  sold 

more  than  one  script.  It  will  assist  him  wonderfully  in  plot  build- 
ing, showing  him  how  to  take  a  mere  idea  and  build  it  up  into  a 

strong,  salable  script!  " 
—ARTHUR  LEEDS,  in  the  "  Photoplay  Author." 

"  It  contains  just  the  information  that  fiction  writers — or  anyone 
with  a  good  idea — who  has  never  tackled  a  scenario  requires." 

-AUTHORS  LEAGUE  OF  AMERICA. 

"  I  find  it  one  of  the  best  works  of  any  kind  that  has  ever  been 
written." — CARL  H.  GETZ,  Professor  in  University  of  Montana. 

"  It  is  the  best  thing  Mr.  Phillips  has  done — and  that  is  saying  a 

EUGENE  V.  BREWSTER,  Editor  Motion  Picture  Magazine. 

"  The  newness  of  Mr.  Phillips*  ideas  starts  with  the  cover.  It  is one  of  the  sanest  discussions  that  has  been  done.  It  is  a  book  worth 
while.  Better  still,  it  is  not  a  rehash  of  any  other  work,  but  original 

in  treatment  and  thought." 
— EPES  W.  SARGENT,  in  "Moving  Picture  World." 

— and  a  thousand  other  words  of  praise! 

By  the  same  Author: 
THE  PLOT  OF  THE  STORY 

I  ART  IN  STORY  NARRATION 
Both  valuable  to  the  Photoplaywright,  $  1 .20  each.     Either, 

with   "  Photodrama,"   $3.10.       All  three  books,   $4.00 

THE  CALDRON  PUBLISHING  CO. 
173  DUFFIELD  ST.,  BROOKLYN,  N.  Y. 

Well,  here's  hoping  that  I  haven't  bored you,  and  also  that  when  the  hero  falls  in 
love  with  the  heroine's  dazzling  beauty 
that  she  will  at  least  be  passably  good- looking. 

I  received  a  year's  subscription  to  your 

magazine  for  a  Christmas  gift,  and*  ap- preciate it  more  than  anything. 

HIS   BROTHERS  KEEPER 

{Continued  from  page  56) 

didn't  think  lie  had  any  gun,  'cause 
he  had  won  it  off  him  by  cheating  at 
poker  in  my  place.  So  he  pulled  his 
gun,  thinking  he  was  safe.  When  he 
mounted  his  horse  to  go,  the  greaser 

pulled  Mr.  Jack's  gun  that  he  had 
traded  for  his  sombrero  and  plugged 
the  foreman.  Here  comes  Sheriff  Joe 

now  with  the  greaser. ' ' 
The  girl's  incoherent  explanation 

was  substantiated,  and  the  palpably 
guilty  greaser  was  led  under  the  tree. 
Then  a  higher  Justice  than  that  of 
the  posse  leaned  down  from  heaven, 
and  the  greaser  crumpled  up  in  death 
before  the  noose  touched  his  scrawny 
throat. 

When  the  posse  rode  off,  Jack 
turned  to  Carlotta  and  held  out  his 
arms. 

"You've  saved  me,  little  pard,"  he 
whispered,  ' '  and  from  a  lot  more  than 
death.  I  onlv  wanted  to  stav — for 

you   
" 

Joe  came  over  and  took  his  brother's 
hand.  His  face  was  grave,  but  very 

kind.  ' "'  Sometimes,  boy, ' '  he  said,  ' '  a 
glimpse  of  death  will  show  us  how 
much  there  is  in  life — how  much  that 
we  have  left  undone — how  very  much 
we  can  do.  Be  worthy  of  her — and  be 

happy. ' ' 

Grace  was  waiting  for  him,  and 
they  walked  home  together.  When 
they  arrived,  she  looked  at  him  shyly. 

"I've  got  to  feed  the  chickens  now," 
she  said. 

He  joined  her  there,  and  he  came 
very  close.  Love  was  in  his  voice  as 
it  had  been  before,  but  pain  was 

there,  too,  and  strained  anxiety.  "Do 
you — Grace  ? "  he  asked. 

"Yes,  Joe."    We  are  finished. 
When    answering    advertisements    kindly    mention   MOTION  PICTURE  MAGAZINE. 



MOTIOX  PICTURE  MAGAZINE 
173 

CLASSIFIED  ADVERTISING 
MR. ADVERTISER: 

This  Department  is  intended  for  the  advertiser  desiring  to  tell  his  story  in  a  few 
words— his  message  will  be  far-reaching,  as  our  readers  study  carefully  the  advertisements 

in  this  Department.       Rate— $1.00    per    line.       Minimum  space  four  lines. 
FORMS  FOR  THE  JUNE  ISSUE  CLOSE  APRIL  15th. 

AGENTS  WANTED 

Agents  Wanted  to  Sell  Record  Repeaters  for  Tictor 
Machines.  No  springs.  Will  last  a  lifetime.  Simplicity  it- 

self. Gives  continuous  music  for  dancing.  Anyone  can  dem- 
onstrate and  make  $8.00  to  §10.10  every  evening.  Write  now 

for  big  commission  terms. 
The  P-T-I.  Co.,  Dept.  B,  456  Fourth  A_ve.,  XewTork 

Agents— 500  Per  Cent.  Profit.  Free  Sample  Gold  and  Silver  Sign 
Letters  for  storefronts  and  office  windows.  Anyone  can  put 
on.  Big  demand  everywhere.  Write  tortav  for  liberal  offer  to 
agents.    Metallic  Letter  Co.,  405  N.  Clark  St.,  Chicago,  U.  S.  A. 

AGEXTS- Salary  or  commission.   Grettest  seller  yet.  Every 
user  pen  and  ink  buys  on  sight.    200  to  500  per  cent,  profit.    One 

agent's  sales.  §620  in  six  days;  another,  §32  in  two  hours. 
Monroe  31  tg.  Co.,  X-24,  I,  a  Crosse,  Wis. 

C£  OC  HO  Paid  for  the  best  name  for  the  wonderful 
^^•'sJmKJKJ  si  LTER  an  d  GOLD  Polishing  Cloth. 
PACU  DQI7E  Must  be  original.  Purchasers  only  eligible. 

uMuM  IN  ILL  Tour  chance  as  good  as  anybody's.  Polishes 
silverware,  gold,  mirrors,  windows,  etc.,  like  new  in  ten  sec- 

onds. Has  no  equal.  No  Oils,  Powders  or  Pastes  to  make 
any  dirt.  Will  last  for  years.  A  Modern  Home  Necessity. 
Send  at  once.  To  delay  is  to  forget.  Size  13x19  in.  with 
taped  edges.      25  cents  prepaid.     Agents  Wanted  Everywhere. 

THE   AIM  BALL  CO. 
641    East  175th  Street  New  York  City 

WEXEEDTJ  Book  Agents,  both  sexes,  for  best  seller  pub- 
lished— Billy  Sundav's  Message.    Particulars  and  outfit  free. 

GEO.  W.  SOMERS,  3  Bi£t6K^ul!ine' 
AGENTS— Here's  "what they  all  want.  Concentrated .  Beer  Tablets.  Makes  Genuine  Beer  by  adding 
Water.  Not  Near-Beer— the  real  article.  Carry  good  right  in 
pocket.  Enormous  demand— large  profits.  Write  us  todar. 
THE    A»BBEW    CO.,    Dept.  3145,   Cincinnati,   O. 

FEMALE   HELP   WANTED 

W  f)\\  4  V  to  Tate  Agency  for  House  Dresses  Direct 
tt  vfxu.-d.i.i   fvom   Factory.     Average   salary   of   present aseuts  $6.00  per  dav.    A  great  opportunity  for  reliable  woman. 
The  P-V-L  Co.,  Dept.  B,  456  Fourth  Ave.,  XewTork 

■     AniCC     MAKE  SHIELDS  AT  HOME.     $1© 
bflWIEv    per  IOO.     No  canvassing  required.     Send 
stamped,  addressed  envelope  for  full  particulars. 
EEKEKA  COMPAXT,  Dept.  19,  Kalamazoo,  Mich. 

MOTIOX  PICTERE  ACTI\G  TAUGHT  BY  MAIL 
Great  demand  for  players.  "Its  Pleasure  and  Profits"  booklet 
sent  FREE.  Write  Photoplay  Training  Service,  699 
Sun  Building,  Detroit,  Mich. 

MALE  HELP  WANTED 

GOVERNMENT  POSITIONS   PAY  BIG  MONEY. 
Examinations  everywhere  soon.  Get  prepared  by  former  Dnited 
States  Civil  Service  Examiner.  64  page  booklet  free.  Write  to- 

day.   Patterson  Civil  Service  School.  Box  1408.  Rochester,  N.Y. 

FREE  ILLUSTRATED  BOOK  tells  of  about  300,000  protected 
positions  in  U.  S.  service.  Thousands  of  vacancies  every 

year.  There  is  a  big  chance  here  for  you,  sure  and  generous 
pay,  lifetime  employment.  Just  ask  for  booklet  S-73.  No 
obligation.    Earl  Hopkins.  Washington,  D.  C. 

MISCELLANEOUS 

SONG  WRITERS "Key  to  Success,'"  sent  FREE. 
We  compose  music  and  facili- 

tate free  publication  or  sale 
of  your  "work.  Submit  poems.  KNICKERBOCKER 
STUDIOS,   536    Gaiety    Building,  New  York  City. 

$2.40— The  "Modern"  Duplicator.  30  Days'  Free  Trial.— 32,846  Firms  use  it 
to  make  50  to  75  duplicate  ("Made  in  U.S.A.")  copies  of  each  letter,  or  any- 

thing written  with  pen,  pencil  or  typewriter.  Booklet  Free.  Main  Office, 
J.    P.   DURKI.V   &   REEVES    COMPANY,  339  Fifth  Are.,  Pittsburgh,  Pa. 

SEPTEMBER  MORN 
Beautifully  colored,  and  two  new  pictures  by  the  same  artist 
that,  are  better  than  September  Morn.  The  three  pictures  for  25c. 
Mack  Imp.  Co.,  009  7th  Ave.  So.,  Minneapolis,  Minn. 

CMG  POEMS  WANTED  X'SMi  *£ ^1  II  "^  hit !     Experience   unnecessary.      Publication 
JlXJ^  guaranteed  if  acceptable.   Send  us  your  verses  or r  1  melodies  today.      Write  for  free  valuable  booklet 

\J      MARKS-GOLDSMITH  CO.,  Dept.  68.  Washington,  D.  C. 

HOW  TO  OPERATE  A  MAIL  ORDER   BUSINESS 
30  big  profit  plans  and  years  mailing  service  sent  for  10  cents. 
Mail  Dealers   Wholesale  House,   544   Franklin   Bldg..  Chicago 

SEX  BOOKS.    Send  now  only  30c.  for  copy  of  Shannon's 
"Manhood,"  "Womanhood,"  "Eugenics,"  or  "Heredity,"  over 
150  pages  each.    "Spooning"  15c. 

266  pa*es,  50c.     All  for  $1."' authorities.    Agents,  this  is  JUU1  eica, .._ 
Mullik.in  Company,  16  Union  St,,  Marietta,  Ohio. 

Vlil^O)  \JL  XlCicuilJ,  VJ  V  CI 

'Guide  to  Sex  Instruction." 
«  j/afsco,  uvvi.     an  j.ui  ?i.w.      Endorsed  by  world's  highest authorities.    Agents,  this  is  your  greatest  opportunity.    S.  A- 

WRITE Short  Stories— Earn  big  money.  Send  for  FREE 
booklet.  Tells  how.  United  Tress  Syndicate, 

Dept.  M.I*.,  San  Francisco. 

WA\TED-Men,  become  Railway  Mail  Clerks.  Commence 
$75  month.  For  particulars  write  immediately.  Franklin 
Institute,  Dept.  S-121,  Rochester,  N.  Y. 

GAMES  <&  ENTERTAINMENTS 

Plays,  Vaudeville  Sketches,  Monologues.  Dialogues.  Speakers, 
Minstrel  Material,  Jokes.  Recitations,  Tableaux,  Drills,  En- 

tertainments, Make-Dp-Goods.    Large  Catalog  Free. 
T.    S.    BENISOX  «fc  CO.,  Dept.    62,  Chicago. 

MAGIC 
POCKET     TRICK     FREE 

Illustrated  Catalog  included,  seiid  6c  stainji. 
CO.,  Sta.  4,  249  W.  38th  St.,  New  York 

CACHOO  (Joke  Sneeze  Powder)  10c;  18  for  $1;  Chicken 
Inspect  r  Badge  10c;  30  varieties  Fine  Jute  Wigs  at  75c  each; 
Mustaches  35c;  Full  Beards  60c,  $1.25,  $2.50;  Negro  Wig  5<ic; 
Box  Grease  Paints  35c.    Cat.  Free.    Percy  Ewing,  Decatur,  111. 

Motion  Picture  Magazine 
A  Sales-Producing  Medium 
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(Continued  from  page  29) 
thruout  the  apartment.  Victor, 
strangely  like  a  young  pagan  god  in 
his  beautifully-tailored  clothes,  re- 

turned from  seeing  his  sweetheart  to 
her  carriage  and  planted  himself  de- 

terminedly in  front  of  his  mother. 

"Now,  what's  the  matter,  mater?" 
he  asked  cheerfully — ' '  'f  ess  up  ! 
You've    been    looking    as    tho    you'd 

IN    AN    INSTANT    THEY    WERE    STRUGGLING 

seen  a  ghost  for  the  last  two  hours." 
"I  have  seen  a  ghost,  Victor,  two 

of  them,"  said  Mrs.  Dean,  wearily — 
' '  ghosts  of  my  past.  There,  there,  I  'm 
not  raving,  dear.  Did  you  see  those 
two  men  whom  Mrs.  Blake  brought? 
They  are  the  ghosts  I  mean. ' ' 
"You  used  to  know  them  in 

Paris?" 
"No,  in  Belgium,  at  the  Court  of Leopold.  You  were  a  little  boy,  then, 

and  wouldn't   remember   "     Her 

voice  trailed,  then  stiffened  with  de- 
cision. "Victor,  I'm  going  to  tell 

you  something.  I  never  intended  to, 

but  I  see  I've  got  to.  Did — did  you 
ever  hear  of  the  White  Mask?" 

"She  was  a  dancer,  wasn't  she?" 
asked  the  boy,  puzzled.    i '  Say,  mater, 
what  are  you  driving  at,  anyhow?" 

"Only  this,  dear" — her  face  grew 
white,  but  her  eyes  met  his  steadily — 

"I   was   the  White   Mask, 
Victor.     I  had  to  earn  the 

money  for  your  sake. ' ' The  boy  whistled.  He 
gazed  at  his  mother  with  a 

queer  drawing  back.  l '  You a  public  dancer?  Whew! 
Better  not  let  Emerson 

know.  He's  a  crank  on  fam- 

ily pride,  you  know   " "Dont  look  at  me  like 

that,  Victor!"  his  mother 
almost  screamed.  "You've 
no  right  to  look  down  on 
me  nor  the  work  that  kept 
you  in  clothes  and  food 
and  schoo  1 — t  h  e  work 

that's  made  you  a  match 
for  Frances  Baily !  I  wont 
have  it !  My  God !  have  I 

made  a  prig  out  of  you  ? ' ' ' '  Hush,  mother ! ' '  Victor 
put  his  arm  around  her 
soothingly.  ' '  You  took  my 
breath  away,  that 's  all ! 
Dont  you  worry  a  minute 
over  the  dancing  business. 
I  'm  proud  of  you,  you 

spunky  little  mater,  you ! ' ' ' '  But — J  o  h  n  E  mer son 

wouldn't  be  proud,"  said 
Mrs.  Dean,  heavily.  "You 
were  right,  Victor — if  John 
heard  of  it  he  would  break 

the   engagement.     And  those   men — 

threaten  to  tell   " "Blackmail?"  Victor's  tone  was 

grim. "Why,  not  exactly,  and  yet  that's 
what  it  comes  to,  after  all,"  she 
groaned.  "They  wanted  me  to  inter- est him  in  some  business  scheme  of 

theirs. ' ' 

"Wanted?    Then  you're  not  going 

to   " 

(Continued  on  page  176) 
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Musings  of  "The  Photoplay  Philosopher" 
{Continued  from  page  86) 

adaptation.  Most  of  the  larger  concerns 
have  regularly  organized  corps  of  staff  wri- 

ters who  supply  them  with  material.  Not 
many  of  them  bear  names  that  have  been 
previously  known  in  the  literary  world ; 
but,  because  of  a  knack  they  have  to 
visualize  certain  ideas,  they  are  pioneers 
of  a  new  craft  and  classified  as  photoplay- 
wrights.  The  work  and  methods  of  these 
are  yet  too  green  for  analysis.  Works  of 
art  and  permanence  are  seldom  hammered 
out  on  a  typewriter  between  meals. 

No  doubt  many,  if  not  all,  of  our 
studio  editors  will  take  exception  to 
this,  but,  nevertheless,  the  charge  and 
the  statement  are  not  without  founda- 

tion in  fact. 

$100  PRIZE  PHOTOPLAY  CONTEST 

A  prize  of  $50.00  has  been  awarded  for 

the  Photoplay,  "Commandeered,"  by 
Anne  Scannell  O'Neill,  604A  Veronica 
Avenue,  East  St.  Louis,  111.  The  Essanay 
Company  will  feature  Francis  Bushman 

in  "Commandeered,"  which  is  a  story  of 
very  high  merit,  and  it  will  be  published 
in  the  Motion  Picture  Magazine  as  a 
short  story  at  the  same  time  as  it  is  re- 

leased by  the  Essanay  Company  in  Pho- 
toplay form. 

A  decision  has  also  been  made  by  the 
Universal  Company,  who  have  awarded 

a  prize  of  $50.00  for  the  Photoplay  "Old 
Steve,"  by  Margaret  T.  Cronin,  79  Bea- 

con Street,  Sommerville,  Mass.  This 
beautiful  and  appealing  play  will  be  used 
to  feature  King  Baggot  of  the  Universal 
Company,  and  will  also  be  published  in 
short  story  form  in  the  Motion  Picture 
Magazine. 

It  is  with  deep  regret  that  we  must 
announce  that  a  decision  has  not  yet  been 
made  by  the  Vitagraph  Company  on  the 
One  Hundred  Dollar  Prize  Photoplay 
for  Anita  Stewart  and  Earle  Williams, 
nor  by  the  other  companies.  It  should 
be  borne  in  mind  that  over  two  thousand 
plays  were  submitted  and  they  were  first 
carefully  read  by  the  editors  of  the  Pho- 

toplay Clearing  House  and  have  since 
been  read  by  the  Photoplay  editors  of 
the  various  studios.  Some  of  them  are 
now  in  the  hands  of  the  producers  and 
the  studio  heads. 

The  Vitagraph  Company  have  nar- 
rowed their  selection  down  to  sixteen 

plays  from  over  six  hundred  submitted 
to  them.  At  the  last  moment,  the  Edi- 

son and  Kalem  companies  render  us 
practically  the  same  report.  We,  there- 

fore, ask  our  readers  to  bear  with  us  and 
to  look  for  the  full  announcement  of 
winners  in  the  Prize  Photoplay  Contest 
in  the  June  number. 

NO  MONEY  IN  ADVANCE 
Test  the  most  liberal  credit  plan  ever  conceived    by  this  1 

special  get-acquainted  bargain,  sent  without  advance  payment. 
If  satisfactory   pay   for  it— 75c  per  month.    When  you  get  our 
Catalog,  order  as  much  as  you  wish.    You'll  find  Hartman 
IF 

no  iacTOry,  store  < 

FREE 

HARTMAN 

MAKES  EASIEST  TERMS 
No  matter  who  you  are,  where  you  live,  what  your  income, 
Hartman  will  trust  you— asks  no  references— asks  no  guarantee. 
No  mortgage,  no  interest,  no  red  tape,  no  extra  charges  of  any 
kind.    Transactions  strictly  confidential. 

$10,000,000  PURCHASING  POWER  MAKES 
ROCK-BOTTOM  PRICES 

We  are  the  largest  home  furnishing  establishment  in  the 
world.  We  buy  goods  in  such  vast  quantities  that  we  not  only 
secure  the  best  on  the  market,  but  lowest  prices,  and  we  allow 
no  factory,  store  or  mail  order  house  to  undersell  us. 

Hartman's  Mammoth  Bargain  Book 
Every,  article  shown  in  the  Big  Hartman  Bar- gain Book  actually  sells  itself  on  its  own  merits  after  you  see  It 

in  your  own  home.     Return   anything   unsatisfactory.     Your 
money  back,  including  freight  both  ways.  Send  for  free  catalog. 

FURNITURE  &  CARPET  CO. 

4086-88  Wentworih  Ave. CHICAGO,  ILLINOIS  1 

NO  REFERENCES  ASKED 

HOW    TO     WRITE     PHOTOPLAYS 
Our  new  book,  HOW  TO  WRITE  PHOTO- 

PLAYS, is  the  wonder  of  the  motion  picture 
world.  Third  edition,  revised  and  enlarged, 
now  ready.  Shows  HOW  to  write  photoplays, 
and  HOW  and  WHERE  to  sell  them.  Gives 
real  facts,  valuable  pointers,  an  actual  model 
scenario,  50  valuable  addresses  of  scenario 
buyers  ,  a  statement  showing  what  kind  of  a 
scenario  each  one  wants,  etc.  Just  follow 
directions  and  write  successful  photoplays. 

Send  for  your  copy  to-day.  Price 
HYDE    PUBLISHING   CO. 
3400  Lowe  Ave.,     Chicago 

35c 

ENJOY  THE  MOVIES  MORE 
Get  Postcard  Photos  of  the  Leading  Players 
100  varieties  handsome  semi-photo  cards  for  $1, 
or  we  will  send  you  a  nice  sample  set  of  18  with 
our  complete  catalogue  for  only  25c.  11x14 
hand-colored  pictures  of  Alice  Joyce,  Florence 
LaBadie  and  Mary  Pickford,  40c.  each,  or  the  3 
for  $1.  8x10  photos  of  these  players,  50c.  each. 
A  complete  set  of  50  beautiful  colored  repro- 

ductions of  leading  players  on  postcards  for  only 
50c.    This  is  the  biggest  value  ever  offered. 

Anderson,  Indiana 

$4  a  Month 
Buys  This  Visible 

Oliver   Typewriter Nothing  Down — Free  Trial.  Less  than  Agents' 
Prices.  Shipped  on  approval.  If  you  want  to 
keep  it,  send  us  $4  a  month.  Send  for  famous 
FREE  typewriter  book.    Tells  how  to  save  $48. Write  today. 

Typewriters  Distributing  Syndicate. 
66-43C  N.  Michigan  Boulevard,     -     Chicago 

When   answering   advertisements   kindly    mention  MOTION   PICTURE   MAGAZINE. 
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Don't  Grope for  Words 
Give  Grenville  Kleiser  (former  Yale 
Instructor)    15  minutes    daily  and 

He  Will  Give  You  a 
Mastery  of  Words 

There  are  no  old-fashioned  wearisome  rules  of 
grammar  to  memorize.  By  an  entirely  new  plan 
you  absorb  and  immediately  apply  the  fruits  of 
years  of  teaching  experience  which  are  comprest 
into  twenty  intimate  home  lessons. 
If  you  will  devote  15  minutes  daily  to  this  original 
Course  you  will  quickly  and  surely  learn  to 

Enlarge  Your  Stock  of  Words — 
Use  the  Right  Word  in  the  Right 

Place- 
Write  Tactful,  Forceful  Letters, 

Advertisements,
   

Stories,  Ser- 

mons, Treatises,  etc. — 
Become  an  Engaging  Conversa- 

tionalist— 
Enter  Good  Society — 
Be  a  Man  of  Culture,  Power,  and 

Influence  in  Your  Community. 

JOHN  BURROUGHS,  famous  Naturalist  and 
Writer:  "I  see  valuable  and  helpful  hints  in  these lessons.  Any  young  man  or  woman  who  has  an 
undeveloped  literary  talent  ought  to  profit  greatly 
by  this  Course." 
It  matters  not  what  you  are  doing  in  the  world,  a 
knowledge  of  good  English  is  absolutely  necessary 
if  you  would  achieve  the  biggest  success.  "  Good 
English  is  good  business" — and  it  will  pay  you 
better  than  any  other  accomplishment. 
Let  us  send  you  by  mail  full  particulars  of  this 
great  Course.  Doing  so  does  not  obligate  you  in 
anyway,  therefore  please 

SIGN  AND  MAIL  THIS  COUPON  NOW 

Fttnk  &  Wasxalls  Compant,  Dept.934  New  York. 
Please  send  full  information  regarding  Grenville  Kleiser'S 

Correspondence  Course  in  Good  English. 

Fame   

Local  Address 
Street  and  No.  or,  It.  F.  D. 

Post  Office   

Hate. 

THE  WHITE  MASK 

{Continued  from  page  178) 

tion.  Pictures  of  the  dead  millionaire, 
his  fiancee— dead,  too — and  the  self- 
accused  son  stared  from  every  front 
page,  smiling,  in  ironical  contradic- 

tion to  the  tragedy  that  had  befallen 
them.  Victor  was  acquitted,  after  a 
short  trial,  on  the  grounds  of  self- 
defense,  and  presently  the  papers  let 
the  case  drop  into  the  merciful,  dusty 
archives  of  oblivion.  A  new  sensa- 

tion demanded  their  front  pages.  The 
largest  hotel  in  the  city  was  burned 

DEATH    OF    THE    WHITE    MASK 

to  the  ground  and  several  people 

perished  in  the  flame.  "Among 
Them,"  so  the  scare  heads  read, 
""Was  Prince  Nordoff  of  Russia, 
Visiting  America  on  Business 

Matters." Man's  law  had  freed  Victor  to  the 
sad  comforting  of  his  young  bride. 
God's  law,  working  silently  and 
surely,  had  punished  Nordoff ,  the  real criminal. 

Motion  Picture  Magazine 

A  SALES-PRODUCING  MEDIUM 
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Reduce    or    Increase    Your    Weight 

Perfect  Your   Figure 
My  motion  picture  "  Neptune's  Daughter,"  and  my  own  exhibitions  on 
the  stage,  showwhat  my  course  of  Physical  Culture  has  done  for  me. 

Become   my   pupil    and   it    will    do   as   much    for   you.      Devote 
but   fifteen  minutes   daily   to   my   system   and   you   can   weigh 
what   Nature  intended.      In   the  privacy   of  your  own   home 
you    can    reduce    any    part    of  -your    figure    burdened    with 
superfluous  flesh  or  build  up  any  part  that  is  undeveloped. 

AJy  course  tends  to  make  a  figure  perfectly  proportioned 
throughout — a    full    rounded    neck :    shapely    shoulders, 
arms  and  legs  :  a  fine,  fresh  complexion  ;  good  carriage 

with  erect  poise  and  grace  of  movement. 

plain   how   every   wo 
man  can  be  vigor- 

ous, healthy  and  at- 
tractive. 

Improve  Your  Health 
My  system  stimulates,  reorganizes  and  regenerates  your 

entire   body.      It  helps  transform   your  food   into  good, 
rich   blood.      It    strengthens   your   heart,   lungs    and 
other  organs,  conquering  all  weaknesses 
and    disorders    and    generating    vital 
force. 

My  book,  'The  Body  Beautiful," 
should  be   read   by  every   woman, 
and  /  will  send  it  to  you  free.    It 
explodes   the   fallacy   that   lack 
of  beauty  or  health   cannot 
be  avoided.     In  it  I  ex-  aS'     .     ̂ F  ^  ith  my  free  book 

I 
have 

practised what     I 
teach.     In 

childhood  I 

was  puny  and 
deformed.     I 
have  overcome 

all  weaknesses  by 

my    own   natural, 
drugless    methods. 

Millions    of    people 

have    seen    in    me    a 
living  demonstration  of 

my     unique     system     of 
health-culture    a  n  d    body- 

building.  If  you  are  weak,  nervous, 
fat.    thin,   unshapely,    tired,    lacking 

ity  or  in  any  other  respect  not  at 
your  very   best,  I  can  surely  be  of  ser- 

vice to  you. 
MY  GUARANTEE: 

The  Body  Beautiful."  which  is  fully 
illustrated  with  photographs  of  myself  explaining  my  system,  I 

ive  full   particulars   of  my   Guarantee  Trial   Plan,    whereby   you 
can  test  the  value  of  my  instruction  without  risking  a  single  penny. 

Send  2 -cent  stamp  for  "The  Body  Beautiful"  and  Trial  Plan  to-day 

ANNETTE  KELLERMANN,    Suite  304M,    12  W.  31st  St.,  New  York 

T5he  PKotoplay  Hit      II  XyfC?     SU*         "W"  _"W"^Z^^CS   H  "She  Little  Book of  the  Season  AJ.  JfcLflJCm/   WT  M  BUI   J-Jli^J  of  Honest  Advice 

WE  have  exhausted  the  first  edition  of  "Here  Lies,"  but  not  its  demand.  A  second  edition  is  now  ready.  This  clever 
and  timely  booklet  on  How  Not  To  Write  photoplays  is  invaluable  to  bewildered  and  discouraged  writers. 

The  greatest  obstacle  in  the  road  to  success  is  the  "Has  been  done  before"  rejection  slip.  At  least  80%  of  the  unsold 
scripts  now  on  the  market  were  written  around  stale  plots.  For  the  first  time,  these  forbidden  themes  have  been 

collected,  classified,  crucified  and  buried  in  "Here  Lies."      Read  what  studio  editors  think  of  it: 
"Here  Lies"  could  almost  be  guaranteed  worth  a  half- 

year's  time  to   any  student   of  the  photoplay. LAWREXCE    McCLOSKEY, 
Scenario  Editor,   Lubin   Manufacturing    Company. 

Its  subtle  humor  is  delicious,  while  underlying  it  all 
there  is  so  much  truth  that  it  is  worth  reading  many 
times.  It  is  of  value  to  the  trained  and  professional 
author,  as  well  as  to  the  amateur. 

CALDER  JOHXSTOXE, 

"Universal    Film   Manufacturing   Co., Tacific  Coast  Studios. 

Sent  postpaid  on  receipt  of 
25  cents  in  stamps  or  coin 

It  would  save  some  of  these  poor  beginners  many  a 
heart-ache  if  they  would  learn  what  to  avoid,  and  you 
seem  to  have  struck  the  keynote  in  vour  Dont  list. 

LOUELLA   I.    PARSONS, 
Editor  of  Scenarios,  Essanay  Film  Manufacturing  Co. 

If  "Here  Lies"  gets  the  circulation  it  certainly  deserves, 
it  should  be  a  boon  to  writers  and  reconstructors  who 
have   to   doctor   up   their   work. 

GEORGE  RIDGWELL, 
Of   Vitagraph    Company   of  America. 

15he  Photoplay  Clearing  House  gi&M.8*: 

\  DIAMONDS  ON  CREDIT 
▼\ Whether  for  personal  use,  or  as  a  gift,  nothing   can   compare   with  a 
k  ̂.Diamond,  if  it  be  of  pure  quality. 

^^\LyOn   DiamOnOS  are  absolutely  free  from  flaws  or   im- 

lis  offered  our  liberal  terms  of 

20^  Down  and  10^  A  Month 
/With  every  Diamond  we  furnish   a  Guarantee  Certificate  attesting 
7  the  quality  and  value,  and  providing  for  exchange  at  full  purchase 

./price.    Send  for  Catalog  No.37,  showing  splendid  line  of  Watches, 

'  Jewelry  and  Silverware.     Goods   sent  prepaid  for  inspection,  subject 
^/  to  approval.     10%  ̂ Discount  Allowed  for  Cash. 

/     \      IUI      I    VON   JL  C*C\  Es*'d     71-73  NASSAU  STREET ^   J  .  Ill  .  I.  I  V  11  «  UU.,   1843     NEW  YORK  CITY.  U.  «  * NEW  YORK  CITY.  U. 
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In  Cash 

For  Motion  Picture. Plots 
New  Ideas  By  New  Writers  Wanted 
Previous  Experience  or  Special  Education   Not  Necessary 

YOUR   chance  to  win  a  big  cash  payment  is  as 

good  as  anybody's.  If  you  attend  the  '  'movies' '  you  know  the 
kind  of  ideas  they  want.  One  of  your  "happy  thoughts"  may  bring  you  $10 
to  $200  cash,  and  become  one  of  the  movie  sensations  of  the  year.  Begin- 

ners are  wanted  and  encouraged. 

This  Book  Is  Free  To  You 

How  To 
Write 

j  Photoplays 

^ 

Simply  mail  me  free  coupon  below,  and  you  will  get  this  most  interesting 
book  and  full  particulars  of  the  big  cash  offers,  free.    Act  at  once,  before  time  limit     ', 

Learn  At  Home  In  Spare  Time 
The  winner  of  a  recent  $1000  prize  contest  was  practically  a  beginner.  \ 

Not  necessarily  any  more  talented  than  you.  You  have  doubtless  been  to  j 
moving1  picture  shows  and  seen  photoplays  which  you  yourself  could  easily  improve  ! 
on.  With  30,000  theatres  changing  program  daily,  and  with  the  supply  of  photoplays  I 
from  Europe  cut  off,  the  demand  for  new  ideas  has  become  tremendous.  The  American 
producers  are  making  every  effort  to  interest  new  writers 
in  this  work  by  offering  prizes.  Read  these  paragraphs 
clipped  from  a  recent  number  of  the  Saturday  Evening  Post: 

by 

Elbert  
Moore former  Scenario  Editor  of  on* 

of  World's  largest  companies. ^r u 

The  Balboa  Amuse- 
ment Producing  Company,  of  Los  Angeles,  began 

by  offering  a  prize  of  two  hundred  and  fifty  dollars 
for  the  best  picture  story  sent  them.  The  Italian 
Society  Cines,  of  Rome,  offers  five  thousand  dol- 

lars for  the  best  moving-picture  play  submitted 
to  it.  The  second-best  writer  is  to  receive  one 
thousand  dollars;  the  third-best,  five  hundred 
dollars;  the  fourth- best,  two  hundred  dollars; 
and  there  are  five  consolation  prizes  of  one  hun- 

dred dollars  each. 
Through  the  New  York  Evening  Sun,  the  Vita- 

graph  Company  of  America  conducted  a  prize 
photoplay  contest.  Tlie  first  prize  is  one  thou- 

sand dollars;  the  second,  two  hundred  aud  fifty 
dollars;  and  there  are  consolation  prizes  of  one 
hundred  dollars  each.  These  prize  contests  have 
greatly  encouraged  and  stimulated  the/amateur 
photoplay  writers  throughout  the  country. 

FREE  COUPON 
ELBERT  MOORE, 

Box  772MB,  Chicago 

Send  free  booklet,  "How  to  Write  Photoplays"  and  all facts  about  guarantee  and  $500  cash  offer. 

Name . 

Address 

I  Guarantee  $  1 0  for  Your  First  Photoplay 
So  great  is  the  demand  that  I  am  able 

to  guarantee  you  at  least  $10  for  the  first  photoplay 
you  write  by  my  method  This  means  you.  ̂   I 
believe  that  every  person  with  sufficient  imagination 
and  intelligence  to  be  interested  in  this  advertise- 

ment should  possess  material  for  at  least  one 
successful  photoplay.  And  in  order  to  make  it  worth 
your  while  to  write  to  me  I  make  you  this  remark* 
able  guarantee.  Many  persons  should  be  able  to 
write  as  much  as  one  successful  photoplay  each 
week.    Such  a  record  is  by  no  means  uncommon, 
and  those  who  are  doing  this  can  earn  from  $100  to  $300  a 
month  simply  for  spare  time  work  done  in  their  own  home. 
Writing  photoplays  enables  those  who  lack  the  experience 
necessary  for  writing  novels  and  stage  plays  to  express  the 
strong  and  original  ideas  which  many  of  them  possess. 

Save  $5  By  Acting  Now 
I  show  you  how  to  turn  your  ideas  into  correct 

photoplay  form  by  a  simple,  easy  method  which  is 
endorsed  by  the   Balboa  Amusement  Company, 
mentioned  above,  and  by  many  others.  As  former  Scenario 
Editor  of  one  of  the  largest  companies,  I  speak  with  author- 

ity. Use  the  coupon  to  obtain  the  free  booklet  and  full  par- 
ticulars.  If  you  act  at  once  you  will  obtain  the  benefit  of  a 
$5  reduction  which  I  am  now  allowing  for  advertising  pur- 

poses, to  those  who  will  start  taking  my  lessons  within  20 
days.  This  cuts  the  cost  to  very  low  figures.  Do  not  throw 
away  $5  by  delaying,  when  it  costs  nothing  to  investigate. 

Use  free  coupon  at  once,  before  you  turn 
the  page. 

ELBERT  MOORE  (scenanTlditor)  *m  Chicago When  answering   advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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If  you  are  thirty  years  old 
the  small  sum  of  $2.19  (monthly)  secures 
for  you  a  policy  for  $1000  in  the  Postal 
Life  Insurance  Company  —  a  standard, 
legal-reserve  Whole-Life  Policy,  with 
guaranteed  Cash,  Loan,  Paid-up  and  En- 

dowment Options,  and  participation  in 

the  Company's  surplus  earnings. 
But  the  Policy  will  costyou  only$1.61  (monthly) 
during  the  first  year,  for  you  get  the  benefit  of 

saving  from  the  agent's  commission   because   you    deal direct. 

In  every  subsequent  year,  during  the  premium-paying 
period,  the  6aving  is  nine  and  one-half  per  cent,  of  the 
premium  guaranteed  in  the  policy  (see  mail-bag  below). 

These  savings  are  made  possible  only  because  the 
Postal  Life  employs  no  agents  and  has  no  agency 
expense;  the  benefit  of  this  decisive  economy  goes 
to  the  person  who  takes  out  the  insurance. 

Strong  Postal  Points 
First:  Standard  policy  reserves,  now  more  than  $9,000,000. 
Insurance  in  force  more  than  $44,000,000. 

Second:   Old-line  legal  reserve  insurance — not  fraternal 
or  assessment. 

Third:  Standard  policy-provisions,  approved  by  the  New 
York  State  Insurance  Department. 

Fourth :  Operates  under  strict  New  York  State  require 
ments  and  subject  to  the  United  States  postal  authorities. 
Fifth:  High  medical  standards  in  the  selection  of  risks. 

Sixth:  Policyholders*  Health    Bureau  arranges  one  free 
medical  examination  each  year  if  desired. 

Find   Out  What  You 
Can  Save  at  Your  Age 

Simply  write  and  say:  "Mail  official  insurance  particulars  at 
per  Advertisement  in   Motion  Picture  Magazine  for  May. 

And  be 
sure 

to  give 

1.  Your  full  name, 
2.  Your  occupation. 
3.  The  exact  date  of  your  birth. 

Net  Cost  Low  in  the 

POSTAL  LIFE 
because 

1st.    Commission  dividends, 
corresponding  to  the  commissions 
other  companies  pay  their  agents, 
less  a  moderate  advertising  charge, 
go  to  Policyholders  the  first  year. 
2nd.  Renewal-Commission 
Dividends  and  Office-Ex- 

pense   Savings,    covered  by  the 

9\% 
guaranteed  dividends  go  to  Pol- 

icyholders in  subsequent  years. 
3d.  Beginning  at  the  close  of  the 
second  year,  the  usual  Contin- 

gent policy-dividends,  based  on 
the  Company's  earnings,  still further  reduce  the  cost  each  year 

after  the  first. 

And  bear  in  mind :  No  agent  will  be  sent'to  visit  you.  The  Postal Life  does  not  employ  agents;  the  resulting  commission-savings 
go  to  you  because  you  deal  direct. 

Postal  iifcksumwc  Company 
Wk  P.  M  ALONE.  President 

Tbirty  five  NassauStreet  NEVTOMC 

When   answering   advertisements  kindly    mention  MOTION  PICTURE  MAGAZINE. 
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Make  your 

?  KODAK 

HE  biggest  new  thing,  the  most  important 
photographic  development  in  two  decades,  is 

the  Autographic  Kodak.  It  makes  the  record 

authentic;  answers  the  questions:  When  did  I  make  this?  Where  was  this 
taken  f  Every  negative  that  is  worth  taking  is  worth  such  date  and  title, 
and  with  the  Autographic  Kodak  you  make  the  record,  almost  instantly, 
on  the  film. 

It's  all  very  simple.  Open  the  door  in  the  back  of  Kodak,  write  the 
desired  data  on  the  red  paper  with  pencil  or  stylus,  expose  for  a  second 
or  so,  close  the  door.  When  the  film  is  developed,  the  records  will  appear 
on  the  intersections  between  the  films. 

This  autographic  feature  having  been  incorporated  in  all  of  the  most 
important  Kodak  models,  we  have  now  arranged  to  take  care  of  our  old 
customers  by  supplying  Autographic  Backs  for  all  Kodaks  of  these 
models. 

The  old  camera  can  be  brought  up  to  date  at  small  cost,  and  there  is 
no  extra  charge  for  autographic  film.     Make  your  Kodak  Autographic. 

PRICE-LIST  OF  AUTOGRAPHIC  BACKS. 

No.  1  Kodak  Junior, 
No.  1A  Kodak  Junior, 
No.  1A  Folding  Pocket  Kodak,  R.  R 

Type   
No.  3  Folding  Pocket  Kodak.      . 
No.  3A  Folding  Pocket  Kodak, 

$2.50 3.00 

3.50 
3.50 

3.75 

No.  4  Folding  Pocket  Kodak, 
No.  4A  Folding  Kodak,     . 
No.  1A  Special  Kodak, 
No.  3  Special  Kodak, 
No,  3A  Special  Kodak, 

$4.00 

4.50 
4.00 
4.00 
4.25 

EASTMAN   KODAK   COMPANY, 

Ask  your  dealer,  or  ivrite  us  for 
Autographic  Booklet. 

ROCHESTER,  N.  Y.,  The  Kodak  City. 

When   answering   advertisements    kindly   mention  3IOTION  PICTURE  MAGAZINE. 



Coriright    U.  S.  A.    1915  by 
The  B.  V.  D.    Company. 

'Yes  Sir,  The  B.  V.  D.  Label  Is  Right  There" 

I T'S  ysst  like  this — I  welcome  the  man  who  insists 
on  seeing  the  B.  Y.  D.  Red  Woven  Label  on 
Underwear.  It  shows  me  that  he  wants  well- 

made,  full-value,  satisfaction-giving  merchandise,  and 
it  shows  him  that  I  sell  that  sort. 

"No  sir,  I  never  substitute.  It's  'penny  wise 

and  pound  foolish.'  You  find  out  you  didn't 

get  the  utmost  for  your  money,  and  you  don't 
come  back.  Then — where  do  /come  in  ?  " 

On  every  B.  V.  D.  Undergarment  h  sewed 

This  Red  Wove?i  Label 

MADE^RTHE? 

B.V  D 
JSEST ;  RETA4 1 TRADE 

(Trade  Mark  Reg.  U.  S.  Pat.  Off.  and  foreign  Countries) 

Firmly  insist  upon  seeing  this  label   and   firmly 
refuse  to  take  any  Athletic  Underwear  without  it. 
B.  V.  I).  Coat  Gut  Undershirts 
75c.  si. mi  and  91.50  the  Garme 

I'.    S.     A.      4-30-07)      91.00,      91.50, 

,1    Knee    Length    Drawers, 
B.    V.    I).    Union   Suits 

.00,     93.00    and    95.00    the 

The  BVD.  Company The  B.  V.  D.  Company,  New  York.         awBSBSS* 

;.  hewitt  ri:i:ss.  61-01    navy 
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3$aDgy 
Pick  out  one  of  the  glorious  radiant  Lachnite 

Gems — set  in  solid  gold  and  get  it  on  ten  daya  free  trial. 
Wear  it  to  the  ball — to  the  opera — on  the  street— to  work— every- 

where—for  10  full  days— then  decide  whether  you  wish  to  buy 
or  not.  If  you  are  not  fascinated  by  its  radiance— if  you  consider 
its  splendor  one  trifle  less  than  that  of  a  mined  diamond— send  it 
back  at  our  expense.  You  don't  pay  usa  penny  for  the  trial.  If  you 
decide  to  keep  it,  pay  the  rock-bottom  price  (l-S0th  as  much  as  a 
diamond  costs)  as  you  can  afford.  Terms  as  low  as  S^C  a  day  (50c 
a  month),  without  interest.  No  red  tape.  Your  credit  is  good  with 
the  great  House  of  Lachman,  Send  coupon  for  new  jewelry  book. 

Marvelous  New  Discovery 
A  problem  of  the  ages  has  been  solved.  Science 

has  at  last  produced  a  gem  of  dazzling  brilliance.  They  are  called 
Laclmites,  and  resemble  mined  diamonds  so  closely  that  many 
people  of  wealth  are  preferring  them.  Lachnites  stand  fire 
and  acid  tests  and  cut  glass.  Get  one  on  trial  today.  Wear  it 
before  you  decide  to  buy. 

Set  in  Solid  Gold  SlShB! the  master  products  of  science —  the  realization  of  the  dreams  of 
centuries.  They  are  never  set  in  anything  but  solid  gold.  Write 
for  the  new  catalog  and  see  the  exquisite  new  settings  for  your- 

self. All  kinds  of  rings,  bracelets,  LaVallieres,  necklaces,  scarf  pins. 

Send  the  Coupon 
for  New  Jewelry  Book 

Put  your  name  and  address  in  the  coupon  or 
a  letter  or  a  postcard  and  send  to  us  at  once  for 

the  big  new  book  of  exquisite  Lachnite  Gems.    Read  ths 
fascinating  story  of  how  at  last  Science  has  conquered 

Nature  and  has  produced  a  glorious  radiant  gem. 
whose  dazzling  brilliance  is  actually  a  marvel  to 

behold.  They  cost  but  1-80  as  much  as  diamonds 

Jfame. 

Harold 
Lachman 
Company 

12  No.  Michigan  Avenue, 
Dept.  1475-  Chicago,  Illinois 

Gentlemen :    Please  send  me  ab- 
solutely free  and   prepaid   your  new 

Jewelry  book  and  full  particulars  of  your 
free  trial,  easy  payment  plan.     I  assume  no 
obligations  of  any  kind. 

and  wear  forever.  Do  not  delay  an  instant, 
your  name  and  address  in  the  coupon 
w— wet  the  free  book  immediately 
whiU  this  great  offer  lasts. 

Harold  Lachman 
Company 

To.  Michigan 
ve.  —  Dept. 

1475 Chicago, 

v^Jlla. 
Addre*». 
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EVERYWHERE 
LIKE  THE  RAYS  OF  THE  SUN 

Power's  Cameragraph.sm 
^4^;;^ 

WILL  BE  FOUND 

NICHOLAS    POWER  COMPANY 
NINETY   GOLD  STREET  Leading  Makers  of  Motion  Picture  Machines  (JEW  YORK   CITY      

k 
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BUY 
IT 
NOW 

On  Top! 
The 'New  Model 

v  olives  * 
lypcwi*i4r&r 

New 
Model 

Printype  FREE 

The  new  model  Oliver  "9"  is  winning  users  by  the 
thousands !  And  it  is  only  two  months  old.  It  leaped  into  national  favor  almost  over  night. 
In  all  our  brilliant  history,  no  model  has  met  such  instant  success  as  this.  One  feature  alone — 

the  Optional  Duplex  Shift — is  winning  touch  writers  from  other  machines.  Because  they  can 
run  the  Oliver  "9"  immediately — with  greater  speed  and  less  exertion.  Another — the  Selec- 

tive Color  Attachment — gives,  among  other  things,  a  quick  method  of  protecting  checks,  etc. 

17  Cents  a  Day 
This  brilliant  Oliver  "9"  comes  at  the  old- 

time  price.  No  increase  whatever,  in  spite  of 
its  important  new-day  features. 

We  have  also  decided  to 
sell  to  everyone  everywhere 
on  our  popular  payment  plan — 
17  cents  a  day! 

Now  anyone  can  afford  the 

world's  crack  visible  type- 
writer. A  small  payment 

once  in  a  while,  and  it  is  soon 

yours. 
Write  at  once  for  full  par- 

ticulars. 

These  two  features  alone— 
— would  be  enough  to  make 

triumph.  Yet  the  Oliver  "9" 
of  new-day  advances.  Then, 
besides,  all  our  epochal  inven- 

tions— Visible  Writing,  Auto- 
matic Spacer,  the  famous 

U-shaped  Type  Bar  and  Light- 
est Touch  of  any  standard 

machine. 

PRINTYPE,  the  type  that 
writes  print,  is  included  FREE 
if  desired.  No  other  typewriter 
gives  you  all  these  things. 

■so  experts  declare 
this  the  crowning 
embodies  a  score 

■m«—  No  £^l 

OLIYER? 
The  Standard  Visible  Writer    t&r 

50,000  LOCAL  AGENTS  WANTED ! 
This  New  Model  Typewriter  Brings  the  Chance  of  a  Lifetime 

Apply  today  and  learn  how  you  can  acquire  a  sample  typewriter  and  make  a  valuable 
connection  with  this  big  concern.  How  you  can  secure  exclusive  control  and  sale  of  this 
marvelous  new  Oliver  "9"  right  in  your  home  community. 
How  15,000  others  to  whom  we  have  awarded  Oliver  agencies 
are  making  money  like  this  during  spare  hours  or  full  time. 
No  experience  is  necessary.  For  we  send  you  the  "Oliver 
School  of  Practical  Salesmanship"  FREE.  And  you  can 
soon  master  the  same  methods  which  are  winning  big  in- 

comes for  others.  Four  high  officials  began  like  this.  Our 
inspiring  book,  "Opportunity,"  gives  full  details.  Sent  FREE. 
Mail  coupon  now,  before  someone  else  gets  your  territory. 

Mail  This  To  Make  Mone t 

THE  OLIVER  TYPEWRITER  CO. 
1174  Oliver  Typewriter   Bldg.,  Chicago 

OLIVER  TYPEWRITER  CO.  (490) 
1174  Oliver  Typewriter  Bids:.,  Chicago 

Send  me  free,  "Opportunity  Book,"  with 
full  details  of  your  exclusive  agent's  proposi- tion   and    how    I    can    secure    a    brand    new 
sample   Oliver    "9"   Typewriter, me  under  no  obligation. 

Name   

This   places 

Address. 

When    answering    advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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I  "THE  PRODUCERS  WHO  MADE  THE •o 

I VIT  AGR  APHLUBIN- 
NEW  FEATURE  PICTURES 

•o 
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1  FROM  THE  CHOICEST  BOOKS 
•o 

1  FROM  LEADING  PLAYS  BY  THE 
o» 
S2 
•o 

I  Presenting  All  the   Famous  Moving ss 

ti 

*• 

Week  of  April  12 — Lubin's 

THE  EAGLE'S  NEST   ePa*, 
Mr.  Arden's  Successful  Drama. 
With     EDWIN    ARDEN    and     ROMAINE 

FIELDING. 

Direction — Romaine  Fielding. 

Week  of  April  19 — Vitagraph's 

THE  JUGGERNAUT    sp^u 
Colossal  Railroad  Wreck  Sensation. 
With     EARLE    WILLIAMS    and    ANITA 

STEWART. 

Direction — Ralph  Ince. 

Week  of  April  26 — Essanay's 

GRAUSTARK    6parts 
By  George  Barr  McCutcheon. 
With FRANCIS  X. 

ERLY  BAYNE. 
BUSHMAN  and  BEV- 

Week  of  May  3— Selig's 

The  Carpet  from  Bagdad 
5  Parts 

From  Harold  MacGrath's  Novel— A  Tale  of the   Orient. 

With  KATHLYN  WILLIAMS,  CHARLES 
CLARY  and  WHEELER  OAKMAN. 

Week  of  May  10— Lubin's 
THE  COLLEGE  WIDOW 
George  Ade's   Most   Successful   Comedy. 
With    ETHEL    CLAYTON    and    GEORGE 

SOULE  SPENCER. 

Direction — Barry  O'Neil. 

Week  of  May  17 — Vitagraph's      . 

The  Island  of   Regeneration 
6  Parts 

Cyrus     Townsend     Brady's     Masterpiece     of 
Unique  Romance. 

With    EDITH    STOREY    and    ANTONIO 
MORENO. 

Direction — Harry  Davenport. 

Week  of  May  24 — Essanay's 

THE  SLIM  PRINCESS  4  Parts 
By  George  Ade. 
With  FRANCIS  X.  BUSHMAN  and  RUTH 

STONEHOUSE. 

Week  of  May  31— Selig's 

THE  ROSARY    5part. 
Edward  E.  Rose's  soul-stirring,  intense drama. 

With  KATHLYN  WILLIAMS  and  her  sup- 
porting company. 

INQUIRE  FOR  THESE  PICTURES  AT 
?0»o«o«o»o«o»o« o«o«o«o«o»o«o«o«o«o«o«o«o»o«o»o»o«o»o«o«o«o«o«o»o«o«o»o»o«o«o«o«o»o*o«o«o«o«o»o«o«o«c«o«o«o»o»c»: *:«;#:*■:  ■ : * : * □• o»c gotoa 
V»O«0«O»O»0«O»O»0»O«O»O«O«O«O»O«O«O»O»O»O»O»O«O»O«O«O«O«O»O«0»O«0«0»0«O«O«O«O«C«0»O«O»0«0»0»O«O«O»O«O«0»O«0»0»0»0«0»0»O»0»0«O«0«O«0»0»0 

kindly    mention  MOTION   PICTURE   MAGAZINE. 
J»G»0«0«0»0«0»0«0»0«0»0«O«0«0»0«0«0»0»0»0»O«C 

When    answering    advertisements 



MOTION  PICTURE  MAGAZINE 3 
0«o«o«o» :«c • ;•;♦:•:«:•:•:♦:♦:••:••:•:♦:♦:••: • r«o«o«o«o«o»o«o«o«o«o«o»o«o»o«o»o»o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o»o«o«o«o«o«o»<Q 
•  ?•;••:•:•:•;•;•:•:•:•:•:•;•:#;•:•:•:•:••••»:*:•;• j«o»o»o»o»o«o»o»o«o«o«o«o«o«o«o«o» : * : •>:>•.;  •o«o»o«0»0«o»o«o*o«G»o»o»o«o«o«0«o»o«<o# •o 

ss 
ss 

MOVING  PICTURES  FAMOUS" 

SELIGESSAN  AY,  Inc.  | 
BY  THE  OLD  MASTERS 
BY  GREATEST  AUTHORS 
BEST  KNOWN   PLAYWRIGHTS 

Picture  Stars  and  Stage  Favorites 
Week  of  June  7 — Lubin's 

The  Sporting  Duchess    6  Parts 
Cecil  Raleigh's  Successful  Comedy  Drama. 
With     ROSE     COGHLAN     and      ETHEL 

CLAYTON,     supported     by     GEORGE 
SOULE  SPENCER. 

Direction — Barry  O'Neil. 

Week  of  June  14 — Vitagraph's 

The  Sins  of  the  Mothers   5  Parts 
The  Powerful  $1,000  Vitagraph-Evening  Sun 

Prize  Contest  Scenario  Winner. 
With  EARLE  WILLIAMS  and  ANITA 

STEWART. 

Direction — Ralph  Ince. 

Week  of  June  21 — Essanay's 

THE  CRIMSON  WING  epa*. 
By  H.  C.  Chatfield-Taylor. 
With  E.  H.  CALVERT,  BEVERLY  BAYNE 

and  RUTH  STONEHOUSE. 

Week  of  June  28— Selig's 

The  Millionaire  Baby     5 Parts 
From    Anna    Katherine    Green's    Fascinating 

Mystery  Story. 
With     HARRY     MESTAYER    and    JOHN 

CHARLES. 

Week  of  July  5 — Lubin's 

The  Valley  of  Lost  Hope 
4  Parts 

By  Shannon  Fife. 
With  ROMAINE  FIELDING. 

Direction — Romaine  Fielding. 
Elaborate — Sensational — Spectacular — Drama 

Week  of  July  12 — Vitagraph's 

CROOK Y  SCRUGGS   spart, 
The  Comedy  of  Innumerable  Laughs  by  Paul 

West. 
With  FRANK  DANIELS. 

Direction — C.  J.  Williams. 

Week  of  July  19 — Essanay's 
THE  WHITE  SISTER 
With    VIOLA   ALLEN,    the    world 

actress,  in  her  greatest  success. 

5  Parts 
famous 

Week  of  July  26— Selig's 

A  TEXAS  STEER    sp^t. 
Charles    Hoyt's    greatest    American    Comedy in  which 

TYRONE  POWER,  the  distinguished  actor, 

assumes   the   leading   role   of   "Maverick 

Brander." 

THE  THEATRES  YOU  PATRONIZE 
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Editorial  Announcements 
JUDGING  from  the  comments  made  by  hundreds  of  our  readers,  we  are  still  living 

up  to  the  motto  given  us  by  the  public — "The  Best  Yet!"  We  shall  always  try  to make  each  number  of  the  magazine  a  little  better  than  the  last.  If  the  pictures  are 
not  better,  nor  the  printing,  nor  the  materials  used  (and  they  probably  will  be),  you  may 
be  sure  that  the  literary  merit  of  the  material  used  will  be  better.  And  just  look  at 
the  list  of  some  of  the  good  things  awaiting  you: 

WHILE  THE  LEOPARD  WENT  BY,  by  Albert  Marple.  In  which  some  of  the 
daredevil   experiences   of  Marie  Walcamp  are  related. 

EXPRESSION  OF  THE  EMOTIONS  (Laughter),  by  Leonard  Keene  Hirshberg, 
A.  B.,  M.  A.,  M.  D.  (Johns  Hopkins).  Illustrated  from  photos  of  Virginia  Kirtley, 
Dot  Farley,  Bud  Duncan,  Rose  Tapley,  Roscoe  Arbuckle  and  Signe  Auen. 

EXPRESSION  OF  THE  EMOTIONS  (Teeth),  by  Albert  Levin  Roat,  A.  M.,  D.  D.  S. 
Showing  how  important  the  teeth  are  to  expression,  and  how  to  take  care  of  them. 

INSIDE  THE  CAMERA  LINES,  by  Alan  Crosland.  Those  who  read  Mr.  Crosland's 
amusing  article  on  "A  Moment  of  Madness"  will  not  want  to  miss  this  one,  which 
is  even  more  humorous  and  interesting. 

WHAT  THE  BEASTS  OF  THE  FIELD  HAVE  DONE,  by  William  Lord  Wright. 
Showing  how  animals  have  added  to  the  interest  of  films. 

COLUMBIA  MOVIES,  by  J.  Voorhies.  Which  tells  how  Motion  Pictures  are  utilized 
in  Columbia  University. 

ANALYSIS  OF  A  MOTION  PICTURE,  by  Hector  Ames.  Describing  the  points 

that  make  a  picture  a  success  or  failure,  with  "Judith  of  Bethulia"  as  a  model. 
THE  TERRIBLE  TEN,  by  James  Devoe.  Being  the  ludicrous  efforts  of  some  young 

men  who  started  a  feature  film  company  and  how  they  made  good. 

MOTION  IN  PICTURES,  by  Dorothy  Donnell.     An  able  article  by  an  able  writer. 

MY  FIRST  VISIT  TO  THE  MOVIES,  by  Homer  Dunne.  An  interesting  narrative 
of  a  visit  to  a  Moving  Picture  show  in  the  early  days. 

REMINISCENCES  OF  A  VETERAN  ACTOR,  by  William  Shea. 

WOMAN'S  CONQUEST  IN  FILMDOM,  by  Robert  Grau,  the  greatest  living  author- 
ity on  film  history. 

MOVING  PICTURE  ETIQUETTE  AS  IT  WERE,  by  Thekla  D.  Harrison.  Or 
advice  to  a  young  man  and  to  a  young  lady  upon  entering  a  picture  show. 

INTERVIEWS  WITH  PROMINENT  DIRECTORS,  by  Roberta  Courtlandt,  includ- 
ing David  W.  Griffith,  Robert  Vignola  and  others. 

PRESERVING  THE  GREAT  WAR  FOR  POSTERITY,  by  Ernest  A.  Dench. 

And  they  are  only  a  few  of  the  good  things  we  have  in  store  for  our  readers.  And 
then  there  are  chats  with  Marguerite  Clark,  Tom  Moore,  Rankin  Drew,  Grace  Cunard, 
Francis  Ford,  Thomas  Santschi,  Marie  Wierman,  Marguerite  Courtot,  Anna  Q. 
Nilsson,  William  Garwood,  Mae  Marsh,  Mary  Maurice,  Earle  Williams  and  many 

others,  besides  the  usual  departments,  including  "For  the  Young  Folks,"  "Greenroom 
Jottings,"  "Brief  Biographies,"  "How  I  Became  a  Photoplayer"  and  our  inimitable 
Answer  Man's  department,  of  which  there  are  many  imitators  but  no  rivals. 

Our  cover  design  for  the  July  issue  will  be  a  beautiful  picture  of  Viola  Dana,  of 
the  Edison  Company,  who  is  rapidly  rising  in  popular  favor. 

For  the  last  four  months,  within  ten  days  after  our  magazine  was  placed  on  sale, 

"Sold  Out!"  was  heard  all  along  the  line,  from  coast  to  coast.  Many  theaters  and 
newsstands  tried  in  vain  to  get  another  supply,  but  every  branch  of  the  American 
News  Company  had  to  announce  "Sold  Out,"  and  even  at  the  home  office  we  were 
unable  to  fill  a  single  re-order.  Moral:  Place  your  order  early  for  the  next  number! 
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FLORA  FINCH'S  FACE Made  her  a  Fortune!  Let  yours  do  the  same  for  you.  Be- 
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20,000,000 
American  Picture 

Theatre   Patrons 
Want  New  Talent,  New 

Names,  New  Faces! 
How  to  he  a  Movie  Actor  or  Actress 

Your  ambition  has  told  you  time  and  time 
again  that  you, could  win  in  the  movies!  You  have 
as  much  right  to  fame,  wealth,  success  as  any  of  those 
you  see  upon  the  screen!  20,000,000  movie  patrons 
are  calling  for  new  faces,  new  names,  new  art  in  the 
films!  20,000  picture  theatres  in  America  alone  are 
demanding  more  and  better  films— and  use  10,000dif. 
f erent  photoplays  a  year— have  made  places  for.  thou- 

sands upon  thousands  of  film  actors  and  actresses- 
will  make  room  for  as  many  thousands  more!  If  you 
don't  hear  the  call  of  the  silent  drama,  remember  that 
now  is  high  noon  in  the  day  of  screen  achievement! 

Jim  Cruze  Tells  How 
Jim  Cruze  points  the  way!  You  know  Jim 

Cruze.  You  held  your  breath  at  his  easy  daring  in 

"The  Million  Dollar  Mystery."  You  marveled  at  his  . 
cunning  in  "Zudora."  You've  seen  him  in  "Joseph  in 
the  Land  of  Egypt,"  "The  Lovesof  Long  Ago,"  "The 
King's  Ward,"  "  Tannhauser.*'  "Little  Dorritt," 
"Lucile,"  "TheLadderof  Life"— and  dozens  of  others! 
You've  read  about  him  in  the  magazines  and  news- 

papers. You've.seen  his  portrait  before  the  picture 
houses.    And  now— he  points  the  way! 

Which  of  These  Can  You  Do  Best? 
He  says,  "Acting  is  not  ail."      Which  of 

these  things  can  you  do  best?  Swim,  run,  jump, drive' 
a  team,  a  motorcar  or  ride  a  bicycle  or  motorcycle:  plays, 
ball,  tennis,  billiards?    Pose,  mimic,  typewrite,  dance. 
do  acrobatic  work?  Laugh  heartily,  wear  good  clothes 

eso.jly.or  "look  pretty"?  Many  movie  stars  never  ap- ssl  on  the  dramatic  stage.    The  movies  call  the 
-call  always:  The  beautiful,  graceful,  magnetic 
all,  the  short,  thin,  fat,  ugly,  dwarfed,  and  pay 
liberally  without  favoring  the  few.     It  needs 
SANDS— needs  them  more  and  more— pays  then* 
(50  to  HUNDREDS  OF  DOLLARS  WEEKLY. 
e  you  not  entitled  to  part  of  this.   Travel!  Ad" 
Socially  in  business.  No  limitations  in  the  movies^jjui. 

•TT-ha 

Great  Op- 
portunities in  the  Movies 

Acting  is  not  alt 

the  movies  off  er!  Other         "^ things  are:    Studio  direct- 
ing —  operating  film  camera 

—writing  scenarios— operating 
pro jec ting  machines  — dev elop ing  films — being  a  studio 
electrician  or  carpenter— studio  scene  painting— ad- 

vertising film  features  — clerical  work  in  studios— 
starting  and  managingpicturetheatres— playing  mus- 

ical instruments  in  picture  houses— all  offering  good 
pay,  advancement,  success!  Get  in  this  newest  end 
best  business  with  its  hundreds  of  millions  invested— 
employing  over  a  quarter-of-a-million  persons — the 
business  that  has  proved  the  favorite  all  over  the  world! 
Get  into  the  branch  at  which  you  can  succeed  the  best. 

His  Great  Book  Free! 
The  why  and  how  Jim  Cruze  tells  in  his  great  book 

—yours  FREE  if  you  ask  at  once.  Facts  about  the 
movies  in  every  phase  and  feature!  Dozens  of  beauti- 
f  ul  pictures!  Talks  on  make-up.  studio  terms,  film 
tricks  and  illusions.  Jim  Cruze  tells  you  how  it  seems 
to  be  a  movie  star.  Marguerite  Snow,  Florence  La 
Badie,  Muriel  Ostriche,  Pearl  White,  Frank  Ferring- 
ton,  Sidney  Bracy  and  many  others  tell  youwhatthey 

think  of  the  chances  of  the  .beginner Jn  the  films,, '     . 
Your  Address  in  a  Letter  Brings  It! 
This  book  will  be  sent  positively  postpaid  if  you  ask 

at  once.  Simply  write  a  letter  and  say,"  Your  book—, 
free."  Write  your  name  and  address  plainly  and  en- close 10c  in  stamps  or  coin  to  help  pay  postage,  etc.  You 
want  a  copy— now.  Learn  in  your  own  home  what  to 
do.    RIGHT  NOW  get  this  wonderful  book  by  JIM  CRUZE. 

THE  MOVIE  ACTORS'  ASS'N 
.Suite  A443  1327  Michigan  Boulevard,  Chicago,  BIT. 
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ANNA  LITTLE 

(Universal) 



MIGNON  ANDERSON 

(Thanhouser) 



BESSIE  LEARN 

( Edison) 

^ 





RICHARD  STANTON    (N.  Y.  M.  P.  Co.) 



MARGUERITE    CLARK     (Famous  Players) 



CRANE  WILBUR     (Lubin) 



FRANCES  M.   NELSON     (Imp) 
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A  GROUP  OF  PRETTY  BIOGRAPH  PLAYERS 
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LOIS  WEBER 

(Universal) 



GERTRUDE  McCOY    (Edison) 



MAURICE  COSTELLO    (Vitagraph) 



KING  BAGGOT 

(Universal) 



FOUR  POPULAR  VITAGRAPH  PLAYERS 
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THE   BEAUTE  LIC1     •  OVCE.    WHO  IS    SOON  TO  BE  SEEN  IN  A  REVIVAL  OF  THE 

BLACKWELL    PLAYING    OPPOSITE 



^  STOOL 

-^fcror^ 
This  story  was  written  from  the  Photoplay  of  H.  G.  STAFFORD 

"T^eastly  poor  comedy,  old  chap." 
[j  The  laconic  remark  struck 

Walter  Jason's  death-attuned 
ear  with  much  the  effect  of  a  stinging 
blow.  He  straightened  up  from  his 
somewhat  precarious  position  on  the 
uttermost  edge  of  the  dock  and  faced 
the  cursory,  interrupting  one  with  a 
wry  smile.     He  had  come  to  this  for- 

saken dock  to  face  death,  instead  of 
which  he  was  called  upon  to  face  a 

smug,  well-clad,  full-faced  gentleman 
deeply  engrossed  in  the  lighting  of  a 
cigaret.  When  the  fragrant  weed 
was  emitting  dainty  rings  in  the  most 
approved  fashion,  the  smug  one 
looked  down  at  the  man  whose  final 
act  he  had  cl  <cked. 

26 



PIGEON 
"So  you  were  going  to  chuck  it, 

were  you?"  he  queried. 
"Yes;  why,  yes — you  see   " 
"I  see,"  broke  in  his  intrusive  ac- 

quaintance, "that  you  are  six  feet 
some — young,  strong,  handsome — de- 

spairful— and  you're  an  ass  to  want 
to  give  up  the  game." 

"Reallv,  sir,  I  cant  imagine 

why   » 
"This  is  no  time  to  be  imagining, 

my  son,  and  no  place,  neither.  'Tis 
abominably  damp  and  chilly.  On 
such  a  spot  even  I  might  ponder  on 
the  River  Styx.  Therefore,  I  suggest 
that  we  adjoin  to  some  snug  spot, 
cafe  or  grill,  where  we  may  talk  the 
matter  over  in  some  bodily  comfort. 
I  may  prove  to  be  as  good  a  little 
oarsman  for  your  purpose  as  old 

Charon.  And,  anyway,  there's  no 
call  for  you  to  be  such  a  bally  quitter 

until  we  thresh  it  out." 

"Walter  shrugged  weary  shoul- ders. .  Then  he  turned  on  his  heel 
and  kept  pace  with  his  companion. 

"I'm  down  to  my  uppers,"  he  con- 
fessed, shamefacedly,  "and  I  didn't 

want  to  die:  but  there's  no  room  in 
life  for  a  down-and-outer.  I've  tried 
everything  that  was  honest,  and  then 
I  decided  that  the  honestest  thing  left 
was  to  die.  I've  no  one  to  fret  over 

it,  so  why  not  ? ' ' 
"Lots  of  reasons  why  not.  Come 

on  in  here;  we'll  have  a  meal  and  a 
drink,  and  life '11  look  pretty  spicy 
after  that." 

Across  the  table  the  chance  ac- 
quaintance proffered  his  rescued  com- 

panion a  card  bearing  the  inscription, 
"Oswald  Trumble." 

"I  dabble  in  stocks,  bonds  and  all 
that,"  he  vouchsafed,  "and  for  the 
rest  I  play  society — four  hundred, 
Newport,  Narragansett  and  all  that. 
I  can  do  a  lot  for  you,  and  you  can 

do    a   lot   for   me.      You've    got    the 

looks  and  the  manner  that  take. 

Rather  mother's  angel-childy,  but 
we'll  fix  that.  Now  suppose  we  have 
your  autobiography  before  we  settle 

things  and  proceed  to  my  quarters." 
Walter  Jason's  clear,  boy-sweet 

eyes  regarded  his  benefactor's  troub- 
lously.  His  clean,  fresh  mouth  trem- 

bled a  bit  with  the  emotion  that  was 
still  poignant  and  uncontrolled. 

"Why,  I  guess  it's  an  old  story 
right  enough,"  he  began,  awkwardly, 
"but  I  think  most  of  the  big  things 
are  old.  I  was  brought  up  out  in 
Three  Meadows,  Iowa.  It  was  pretty 
rural.  I  always  wanted  to  cut  away 
and  make  a  name  and  a  fortune  for 
myself  in  the  city.  Somehow,  I  never 
could  see  living  the  old  life.  I  felt 
stifled  and  all  pent  up.  I  did  cut 
after  mother's  death — sold  the  old 
place  for  a  song  and  lived  on  the  pro- 

ceeds while  I  chased  a  job.  I  suppose 

I  have  'Three  Meadows'  and  'No  ex- 
perience' written  all  over  me,  for  no 

one  seemed  to  want  me,  and  it's  gone from  bad  to  worse  for  three  months. 

I  couldn't  stand  it  any  more — the 
loneliness,  the  cold  shoulders,  and  the 

rebuffs.  So  I  thought  I'd  slip  out; 
no  one  would  miss  me." 

Oswald  Trumble  regarded  his  vis- 
a-vis with  an  eye  grown  shrewd  and 

keen. 

"Young  man,"  he  said,  "the  hu- 
man race  isn't  so  godlike  as  a  whole, 

and  when  some  one  comes  along  with 
a  frame  of  steel,  and  a  smile  that 
makes  one  think  of  moonshine  and 

debutantes  and  Robert  Chambers' 
latest  best  seller,  and  eyes  that  were 
made  for  star-gazing,  well,  that  some 
one  is  a  darn  good  investment  to  Os- 

wald Trumble,  stock  and  society  dab- 
bler. You  can  help  me  a  lot  in  plac- 

ing stocks  and  securities,  and  all 

you'll  be  required  to  do  for  the  pres- 
ent is  to  dress  like  the  Plaza  at  tea- 27 
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time  and  play  pretty  on  elite  occa- 
sions. You'll  find  it  easy  to  acquire the  little  earmarks  of  the  social  hive. 

God  knows  there  is  no  task  easier. 
Simply  a  veneer,  my  boy,  more  or  less 
amateurishly  applied.  A  scratch, 
and  pouf !  the  coarse-grained  wood  is 
there.  Simple,  very  simple.  A  mere 
matter  of  imitation  to  the  initiated." 

HE  HAD  COME  TO  THIS  FORSAKEN 

TO   FACE   DEATH 

It  was  even  as  Trumble  had  said. 

A  few  minor  functions,  a  grand  af- 
fair or  so,  and  the  agreeable,  kingly- 

looking  young  man  was  accepted  en- 
thusiastically by  Trumble 's  set,  and 

had  attached  unto  himself  enough  of 

society 's  airs  and  graces  to  make  him- 
self thoroly  plausible. 

If  the  life  of  dependence  and  ap- 

parent idleness  irked  and  troubled 
him,  he  allowed  himself  to  be  put  at 

ease  by  Trumble 's  repeated  assur- 
ances that  he  was  well  worth  the 

wage  he  was  earning,  and  that  he 
would  be  given  active  work  in  due time. 

To   one   who   has   dwelt   with   the 
image  of  death  for  many  days,  life 

seems  like  unto  a  mother's 
arms,  sheltering,  drowsing 

I      and      infinitely      soothing. 
One     feels,     instinctively, 

'.       that  one  has  earned,  from 
the   hard    comradeship    of 

death,   a  right  to   the   ca- 
resses of  life. 

And  then  Walter  Jason 
met  the  instrument  who 
held  the  power  to  scratch 
the  veneer  away  and  dis- 

close the  stuff  beneath — a 
mere  slip  of  a  girl ;  a  slim, 

potential  being,  with  wist- 
ful, ever-dreaming  eyes 

and  the  tenderness  of  a 
June  dawn. 

Walter  Jason  was  newly 
come  from  Three  Meadows. 
He  had  not  learnt  by  rote 
the  many  and  manifold 
masquerades  of  Gotham. 
He  did  not  know,  and  if 
he  knew  he  did  not  per- 

ceive the  sense  in  toying 
with  elementals.  He  did 

not  know  "the  game." Therefore,  he  was  badly 
hurt,  and  sore  of  heart, 
and  very  much  ashamed. 
He  decided  that  he  would 

not  meet  this  half-woman, 
this  adorable  child,  until 
he  could  meet  her  on  his 
own  footing. 

He  was  skilled  enough 
to  know  that  if  he  con- 

tinued to  meet  her  she  would  succeed 
in  giving  him  the  fatal  scratch.  Then 
the  veneer  would  be  rubbed  away  and 
the  man  from  Three  Meadows  would 

stand  nakedly  forth — Three  Meadows, 
with  its  toil  on  the  sod,  and  its  spring- 

tides and  harvests  and  matings;  all 
as  natural  and  as  sweet  as  the  flowers 
that  bloomed  again  and  yet  again,  just 

dock 
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"because  they  answered  Nature's  most wondrous  law. 
He  was  skilled  enough  to  know, 

too,  that  he  would  be  stoned  out  of 
Gotham  should  this  thing  come  to 
pass.  And  he  decided  not  to  accept 
any  future  invitations  where  he 
might  chance  to  meet  Mildred  Moore. 

This  decision  was  the  scratch  to 

Oswald  Trumble's  triple-applied  var- 
nish. It  seemed  to  enrage  him  in  a 

most  disproportionate  manner.  He 
glared  at  Walter  and  brandished 
an  engraved  invitation  that  fairly 
shouted  the  house  of  Tiffany  from  its 
glossy  surface. 

"That's  gratitude!"  he  expostu- 
lately,  loudly  and  unrefinedly; 
''that's  the  way — the  loutish  way — I 
might  have  expected  you  to  act. 

Here  I've  put  up  for  you  without  a 
murmur,  telling  you  you  could  pay  me 
back,  and,  at  the  very  first  oppor- 

tunity, what  do  you  do?  You  re-nig 
— you  turn  turtle  !  Ton  my  honor,  I 

believe  you're  running  away  from  a 
girl.  You're  a  fine  figure  of  a  man, 
you  are — a  beaut!  You  take  to  the 
obituary  column  at  the  first  upper- 
cut,  and  you  hie  you  to  the  ever- 

glades at  the  sight  of  a  pussy-willow 
taffeta.    Lord!" 
"You  dont  quite  understand,"  in- 

terrupted Walter,  miserably,  feeling 
the  irony  of  his  equivocal  position 

keenly;  "I  merely  feel  that  it  isn't 
square  on  my  part  to  pay  attention 
to  this  young  woman  under  existing 

circumstances. ' ' 
"And  what,  pray,  are  existing  cir- 

cumstances ? ' ' 
"Why,  my  supposed  status  as  a  so- 

ciety man  and  a  man  of  means.  I 
should  prefer  that  she  know  me  as — 
as — coming  from  Three  Meadows." Oswald  Trumble  lit  an  habitual 

cigaret  and  placed  his  trim,  spat- 
adorned  ankles  on  a  settee.  "I  guess 
you'll  go  to  this  function,"  he  re- 

marked, quietly.  "Then,  if  you  say 
so,  we'll  quit  or  work  on  a  new  basis. 
But,  on  the  level,  Jason,  you  can  do 
a  lot  for  me  going  there — meet  new 
people,  and  all  that.  As  for  this 
Moore  girl,  dont  be  a  fool.  If  she  has 

fallen  for  you,  and  there's  no  obvious 

reason  why  she  shouldn't,  she  wont 
hold  Three  Meadows  against  you. 

There's  worse  than  that  in  life." 
Jason  looked  indignant.  "I  should 

hope  not,"  he  declared;  "if  I  should 
ever  be  so  unbelievably  blest  as  to  win 
Miss  Moore,  I  should  certainly  take 

her  back  to  Three  Meadows  to  live." 
Trumble  smiled.  Mrs.  Pat  Van 

Rensselaer  Moore  was  one  of  Go- 

tham's society  leaders.  The  veneer 
upon  her  osteopathic  person  was  six 
feet  deep.  A  scratch  had  never  been 
heard  of.  To  her  slender,  star-eyed, 
only  daughter  she  had  bequeathed  the 
habits,  if  not  the  instinct,  of  her  own 
pedestaled  estate.  A  Hoore,  a  Pat  Van 
Rensselaer  Moore,  in  Three  Meadows 
was  enough  to  make  the  humblest 
reader  of  the  society  notes  grin. 

Oswald  Trumble  roared.  Then  he 
handed  over  the  august  summons  to 
a  fancy  dress  ball  to  be  given  at  the 
Moore  residence  on  the  Avenue. 

"If  you  weren't  such  a  hayseed," 
he  remarked,  jocularly,  "you'd  know 
that  half  the  young  eligibles  in  town 
are  angling  for  just  this  little  fish, 
and  most  of  them  without  the  handi- 

cap of  Three  Meadows  at  that." 
"I'll  go,  of  course,"  Jason  said, 

quietly,  "if  it  means  a  chance  to 
honestly  repay  you.  But  somehow  I 
cant  feel  right  about  it.  And  I  know 

that  I  shouldn't  be  trotting  about 
with  Miss  Moore  under  present  con- 

ditions. ' ' "Well,  go  to  the  ball  this  once," 
advised  Trumble,  a  bit  wearily,  "and 
perhaps  something  mightier  than 
convention,  more  insidious  than  poi- 

son, and  more  primitive  than  Three 
Meadows  will  rise  to  your  undoing. 

Let's  hope  so.     Good-night." 

With  the  pink-gingham  sentiment 
of  Three  Meadows,  Jason  decided  to 
attend  the  hall  as  the  much  abused 

"Romeo."  Like  all  young  ardents, 
he  saw  himself  the  counterpart  of  the 
immortal  hero.  To  be  sure,  the  little, 
rickety  East  River  dock  had  lost  its 
charm  since  last  he  stood  thereon. 

And  the  potion  quaffed  by  the  amor- 
ous Montague  was  not  to  be  consid- 

ered   too    literally;    but,    all    things 
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considered,  he  made  a  very  person- 
able and  a  very  convincing  "Romeo." 

Trumble  had  seen  to  it  that  his  cos- 
tume was  costly,  and  correct  to  a  de- 

tail, and  Jason's  own  love-inspired 
youth  did  the  rest.  Trumble  re- 

flected complacently  that  Mildred 
Moore  would  not  long  be  invulner- 

able to  such  godlike  manhood.  He 
felt  that  none  of  Gotham's  Hymen- 

30 

inclined  sons  were  to  be  compared  to 
this  innocent  from  Three  Meadows. 
He  had  that  about  him  which  could 
not  be  gainsaid. 

By  some  strange  coincidence — or 
was  it  strange? — Mildred  appeared, 

masked  and  gowned  as  the  fair  "Ju- 
liet." And,  by  a  still  stranger  coin- 

cidence, each  knew  the  other  during 
the  very  first  dance.    Heart  speaks  to 
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heart,  'tis  said,  thru  all  disguises  and 
past  all  doubt. 

"I  want  you  to  walk  in  the  gar- 
dens with  me,"  the  young  " Borneo" 

was  pleading,  under  cover  of  the 

music  ;  ' '  will  you  ? ' ' 
"I'd — love    to   "    the    answer 

came  tremulously,  as  if  afraid  of  a 
piercing  sweetness  that  seemed  to 
throb  in  them  both.  She  took  his  arm 
and  they  strolled  out  into  a  beautiful 
Grecian  garden,  where  a  shimmering 
marble  bench  seemed  to  await  their 

coming.  Outside,  the  moon  shone  hon- 
ily  on  the  formal  gardens,  the  paths 
with  their  man-made  precision,  the 
abortive  flowers,  and  the  gleaming 
statuary.  Down  shallow,  marble  steps, 
a  miniature  lake  reflected  the  Seven 
Sisters,  lofty  daughters  of  Atlas  and 
Pleoine,  like  some  highly  polished 
mirror.  Swift  shadows  darting  now 
and  again  betrayed  the  being  of  gold 
and  silver  fish.  Benches  of  a  chaste 
simplicity  bordered  its  rim,  while 
egotistic  Narcissi  bent  slim,  boy  faces 
to  their  own  reflections. 

On  such  a  night,  in  such  a  spot, 

with  such  a  maid,  e'en  the  clay  of 
Three  Meadows  must  rise  to  godlike 
heights,  and  Jason  was  of  the  gods 
in  all  but  the  mere  accident  of  birth- 

place. Words  crowded  to  his  lips 
and  trembled  there,  confused  between 
his  own  overmounting  desire  and  his 
conscience.  The  girl  looked  up  at 
him  with  an  evident  pleasure  that 
seemed  to  hold  a  shade  of  pain,  as  if 
in  realization  that  something  divided 
them — this  tall,  wonderful  stranger 
and  herself. 

"Do  you  know  how  I  knew  you 
for  certain?" 

"No   " 

"By  this  tiny  mole  on  the  white- 
ness of  your  arm, ' '  he  breathed,  bend- 

ing over  and  pressing  lips  to  it. 

"Oh-h,  don't!" 
"Ah,  but  I  must.  I  shouldn't,  but 

it  is  done.  I'm  'Romeo'  tonight, 
and  you  are  'Juliet'  There  is  a 
lovers'  moon  above  us,  and  the  air  is 
like  your  breath ;  dont  you  feel  it, 

too?" "Yes;  you  know  that  I  do." 
"I  think  I  came  to  the  city  just 

for  this.  I  think  I  must  have  been 

born  just  for  this.  I've  never  really 
lived  before ;  I  've  never  known  my- 

self until,  tonight." 
The  girl  smiled  up  at  him,  ten- 

derly. "I  pity  that  poor  'Juliet'  of 
the  long  ago,"  she  said,  whimsically; 
"I  fear  she  had  yet  to  meet  the  per- 

fect 'Romeo.'  " The  story  of  his  life  trembled  on 
his  lips  jointly  with  the  story  of  his 
aspiring  love,  when  a  liveried  servant 
touched  his  arm  and  whispered  that 
"Mr.  Trumble  was  calling  you,  sir, 
on  the  'phone,  sir,  in  the  den  to  the 
right  of  the  grand  stairway,  sir." 

Mildred,  captive  under  this  potent 
charm,  decided  to  Avait  for  him  there, 
and  he  hurried  to  the  house  closely 
attended  by  the  correct  servant. 

The  message  was  unimportant,  and 
Trumble  had  been  hoarse  with  a  sud- 

den cold  and  very  much  hurried. 

Jason  didn't  see  why  he  had  to  call 
him  just  when  he  had.  He  thought 
Trumble  was  doing  very  peculiar 
things,  anyway.  He  decided  that  he 
and  Trumble  would  dissolve  partner- 

ship tomorrow.  He  was  weary  of  be- 
ing a  tailor's  dummy  for  no  other 

object  than  humiliating  board  and 
keep.  He  felt  that  the  righteous  toil 
of  the  sod  back  home  would  be  prefer- 

able. And  with  Mildred  all  things 
were  desirable.     He  hurried  back. 

She  was  sitting  on  the  bench  where 
he  had  left  her,  and  his  pulses 
pounded  with  the  hope  and  the  fear 
— the  delicious  fear — of  the  moment. 

"First  of  all,"  he  said,  a  bit 
breathlessly,  as  he  dropped  by  her 

side,  "lam  going  to  tell  that  adorable 
beauty-spot  how  much  I  love  it,  and 

then  I  am  going  to  tell  y      Oh  ! " 
"What  is  it?"  the  girl  whispered sharply. 

"Nothing  at  all,"  he  said,  "except 
that  I  was  speaking  of  a  beauty-spot 
on  the  arm  of  my  masked  partner. 

I  do  not  find  it  on  your  arm."  He 
paused  a  moment,  then  took  the  girl 

by  the  arm.  "Oh,  I  guess  I  must 
have  been  mistaken,"  he  said  care- lessly. 

They  walked  back  to  the  house  in 
silence.     The   witchery  of  the  night 
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seemed  to  have  died  an  instantane- 
ous death.  The  intrusion  of  the  com- 

monplace had  thrown  a  chill  on 
romance. 

In  the  mansion  Jason  excused  him- 
self on  the  plea  of  a  waiting  partner, 

and  whispered  that  he  would  see  her 
anon.  Then  he  threaded  his  way 
straight  to  the  side  of  Mrs.  Pat  Van 
Rensselaer  Moore. 
A  minute  later  the  girl,  sans  the 

beauty-spot,  was  standing  at  bay  in 
the  den  at  the  right  of  the  grand 
stairway.  Facing  her  were  two  keen- 
eyed  men  and  a  white-faced  Mrs.  Pat 
V.  R.  M. 

"Take  your  choice,  miss,"  Jason 
said  sternly;  "confess  the  truth,  or 
go  to  the  lock-up  to  think  it  over." 

The  girl,  sullen  at  first,  then  brazen 
in  her  denials,  refused  to  explain. 

Reasoning  was  tried;  then  plead- 
ings and  bribes ;  then,  as  she  remained 

obdurate,  the  keen-eyed  men  began  a 
rapid-fire  of  questioning,  with  much 
drama  and  gusto.  Under  the  ordeal 
the  girl  finally  wilted  and  admitted 
a  conspiracy  in  which  Miss  Moore 
was  to  be  abducted,  Mrs.  Moore  made 
captive  and  her  jewels  confiscated. 
She  also  declared  that  she  supposed 
the  theft  had  not  been  committed  as 
yet,  and  that  she  would  divulge  to 
the  two  interrogative  gentlemen  the 
whereabouts  of  Mildred. 

"Out  with  it  —  quick  —  where  is 
she?"  cried  Jason. 
"She's— at  Oswald  Trimble's," 

muttered  the  girl. 
"  Trumble 's?  Good  God!  The 

wretch ! ' '  cried  Jason,  and  then,  giv- 
ing orders  that  the  girl  be  kept  in 

close  custody,  he  rushed  from  the 
room. 

Accompanied  by  another  guest  who 
volunteered  his  services,  and  two  offi- 

cers, Jason  burst  into  Trumble 's room. 

The  master  crook  sprang  to  his  feet 
and  took  in  the  situation  at  a 
glance. 

"Well,  my  bonny  stool-pigeon,"  he 
said  coolly,  ! '  so  you  are  going  to  bite 
the  hand  that  fed  you?" 
"You     Oh,  you  hound!   "Where 

is  she? — quick — out  with  it!"  Jason cried  threateningly. 

"Not  at  all  the  way  to  talk,"  Trum- 
ble  said  reproachfully,  "to  one  who 
has  been  your  meal-ticket  for  a 

month. ' ' 
1 '  Cut  that ! ' '  broke  in  the  law,  un- 

graciously ;  ' '  come  across  with  where 
you've  got  Miss  Moore." 

Jason  came  close  to  Trumble,  and 

his  face  was  ominous.  "Look  here," 
he  said,  "I'm  from  Three  Meadows, 
and  I  've  got  brawn,  if  not  your  kind 
of  brain.  Where  is  she  1  Out  with  it, 

man,  or,  by  God,  I'll  choke  the  breath 

out  of  you  ! ' ' Oswald  Trumble  lit  another  cigaret,, 
but  the  lean  fingers  trembled  at  their 
task.  Then  he  took  the  measure  of 
his  man. 

"She's  in  that  room,"  he  said  la- 
conically, "and  quite  safe."  Jason 

sprang  to  the  door.  It  was  locked. 
He  turned  a  black  look  at  Trumble, 
but  did  not  wait  for  a  key.  He  drew 
back,  and  with  one  mighty  lunge  for- 

ward sent  the  door  crashing  open. 

"My  poor  darling!"  he  cried,  as he  rushed  to  the  far  corner  of  the 
room  where  Mildred  sat  tied  and 

gagged.  Without  waiting  to  release 
her,  she  was  in  his  arms,  and  her  tired 
head  nestled  uncomplainingly  on  his; 
shoulder. 

"If  you  dont  mind,  young  ntan„ 
suppose  we  let  the  lady  loose  before 

you  start  any  of  that!"  came  the 
voice  of  an  officer,  as  the  party  en- 

tered the  room. 
A  minute  later,  as  they  emerged 

into  the  adjoining  room,  where  Trum- 
ble sat  as  if  entirely  unconcerned 

with  the  proceedings,  an  officer 
pointed  to  him  and  asked  Mildred  if 
that  was  the  man  who  had  brought 
her  there. 

"I  cannot  tell,"  she  said;  "there 
were  two  of  them  and  they  were 

masked.    I  cant   " <  t  Trumble, ' '  interrupted  Jason, 

"you  think  we  cant  prove  this  on 

you,  but   " "Aw,  beat  it,  you  young  loafer/" 
growled  Trumble;  "you  got  the  girl 
now,  and  her  money — what  more  do 
you  want  ?    You  cant  get  me — I  know 
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nothing  about  it.  The  girl'll  marry 
you  now,  and  she's  no  better  than 
you  are — and  you're  a  stool-pigeon." 

Jason's  face  turned  livid  with  rage 
as  Trumble  spoke,  and,  before  the  last 

words  were  out  of  his  mouth,  Jason's 
lingers    were     clutched    around    the ?>:) 

man's  throat  and  cutting  into  the 
flesh.  But  for  the  intervention  of  the 

officer  and  Mildred's  pleading  arm  on 
his  shoulder,  Jason  would  have  been 
unable  to  control  himself.  He  re- 

leased his  hold,  and  then  a  thought 

flashed  thru  his  brain.     "Why  should 
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he  punish  this  man?  Had  not  this 
creature,  rascal  tho  he  was,  been  the 
means  of  saving  his  life  ?  Had  he  not 
raised  him  from  a  position  of  help- 

lessness into  one  of  influence,  if  not  of 
affluence?  And  was  it  not  thru  him 
that  this  beautiful  creature  at  his  side 
came  to  him?    His  features  softened. 

JASON    CAUGHT    HER    IN    HIS    ARMS   AS   SHE   REELED 

"Trumble, "  he  said,  "bad  as  were 
your  motives,  I  have  just  enough 
gratitude  in  me  to  overlook  almost 
anything  you  might  do  or  say.  I 
leave  you  in  the  hands  of  the  law. 
As  for  this  young  lady,  I  trust  that 
her  friend  here  will  escort  her  home. 

Her  mother  will  be  anxious." 
A  look  of  resignation  came  into  his 

eyes.  Turning,  he  bowed  low  to  the 
girl,  who  stood  just  behind  him,  pale 
and  still. 

"Good-by,  Miss  Moore,"  he  said, 
simply ;  "I  know  that  I  am  not  worthy 

of  you,  and  I  had  no  right  to  come 

into  your  life.     Good-by." Without  looking  up,  Jason  turned 
to  leave  the  room,  when  he  heard  a 
low  cry.  The  excitement  had  been 
all  too  much  for  Mildred.  Thru  it 
all,  her  nerve  had  not  deserted  her; 
but  now  there  was  something  about  it 

that  unnerved  her.  The 
events  of  the  past  hour 
flashed  thru  her  brain  in 

quick  succession,  and  then 
she  thought  of  her  mother, 

of  the  guests,  of  the  mor- 
row, the  newspapers,  courts 

and  prisons,  but  more  than 
all  this  was  the  handsome 

young  man  who  was  about 
to  go  out  of  her  life  for- 

ever, and  then  everything 
became  a  blank. 

Jason  caught  her  in  his 
arms  as  she  reeled,  and  her 
head  sank  onto  his  arm. 

"My  beautiful  girl,"  he 
sobbed;  "how  thoughtless 
of  me!  I  should  not  have 
allowed  you  to  remain  here 

in  this  vile  place.     I   " The  girl  opened  her 

eyes.  "Please  take  me 
home,"  she  murmured;  "I 

want  only  you." 

It  was  a  happy  mother 

who  greeted  the  "Romeo" and    "Juliet"    who    burst 
into   the   Moore   library   a 
few    minutes   later.      Mrs. 

Moore's  anxiety  and  fears 
were   now   turned   to   joy, 

and,  after  learning  the  de- 
tails of  the  strange  happenings  of  the 

evening,  she  seized  Jason's  hand  and thanked  him  warmly. 

"I  can  never  repay  you,  Mr.  Ja- 
son," she  said. 

"Oh,  yes,  you  can,  mother,"  broke 
in  the  daughter.  ' '  I  owe  him  as  much 
as  you,  but  I  have  already  paid  my 

debt." 

The  mother  opened  her  eyes  wide 
with  amazement. 

"Mrs.  Moore."  spoke  up  "Romeo," 
taking  his  "Juliet"  by  the  hand,  "I {Continued  on  page  174) 
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Adam  Bede  sat  at  his  carpenter's bench,  his  usually  busy  hands 
idle,  his  honest  eyes  saddened, 

save  when  they  rested  on  his  mother, 
knitting  monotonously  in  her  corner. 
From  the  window  of  his  tiny  shop 
he  could  see  the  flirting  of  a  gay, 
merino  skirt  and  catch  a  note  of 
happy  laughter.  He  shook  his  head, 
and  something  akin  to  tears  glistened 
for  the  space  of  a  moment  in  his 
kindly  eyes. 

"Now,  if  'twas  me,  Adam,"  came 
his  mother's  placid  tones  from  the 
corner,  "I'd  take  Dinah  Morris.  She 
thinks  a  vast  lot  of  you;  she's  eco- 

nomic, God-fearing  and  law-abiding 
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and  you  cant  deny  she  'd  make  a  good 

daughter  to  me." Adam's  eyes  smiled  again.  His 
love  for  his  mother  had  been  a  very 
deep  one.  In  fact,  it  had  been  the 
only  love  he  had  needed  until  that 
gay,  merino  skirt,  now  vanished,  had 
rustled  its  joyous  way  into  his  dingy 
shop.  Then  a  new  love  had  come  to 
being  in  his  heart.  A  strange  love, 
half  pain,  half  bliss — more  pain  than 
bliss,  as  he  recalled  in  the  after-years. 
"She's  pretty  enough  for  any 

man,"  argued  his  mother,  "and  her 
cooking's  excellent.  The  Morrises  al- 

ways were  high  livers,  at  table,  any- 
way.   And  as  for  Hetty  Sorrel — well, 
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she's  well-appearing  enough,  sakes 
knows.  But  she's  too  well-appearing, 
Adam  darling.  She's  the  kind  that 
starts  an  unrest  in  a  man,  and  keeps 
adding  fuel  to  the  tire.  I  believe 

she'd  be  exciting  even  as  a  wife." 
"I  believe  she  would,  too,  mother, 

I   LOVE   YOU — I   LOVE   YOU 

but  I  love  her,  dear,  and  I  want  you 

to  love  her,  too — for  my  sake." 
Adam  bent  over  his  carpentering 

again,  and  the  pain  that  had  touched 
his  eyes  returned.  For  the  eyes  of 
Hetty  Sorrel  had  held  no  answering 
light  for  him.  The  fire  that  burned 
in  his  own  breast  had  been  incapable 
of  igniting  a  similar  flame  in  hers. 

"When   the    gay,    merino   skirt   had 

flipped  its  way  from  Adam's  yearn- 
ing gaze,  it  had  not  accompanied 

Uncle  Martin  decorously  home.  In- 
stead, it  had  skirted  the  ground 

lightly,  while  slippered  feet  ran  to  a 
certain  trysting  tree  outside  the  town. 
A  tall,  young  man  stood  underneath 
the  tree,  with  the  air  of  one  who  has 
waited  thus  before.  He  was  ex- 

pensively clad  and  bore  about  him 
the  earmarks  of  gentle  lineage. 
Hetty  rushed  to  him  impulsively. 

' '  My  dearest ! ' '  she  exclaimed,  ' '  I 
am  so  sorry  to  have  kept  you,  but 
uncle  was  so  tedious,  and  I  dared  not 
seem  to  hurry  too  much.  He  does  not 
— not  countenance  our  friendship, 

you  know." 
Arthur  Donnithorne  looked  down 

indulgently  on  the  dark,  eager  head 
against  his  heart.  He  had  stooped 
for  a  flirtation  along  the  way,  and  he 
had  tarried  with  a  bond  that  was  more 
precious  to  him  than  he  had  recked. 
There  was  that  in  this  girl  that  he 
had  not  seemed  to  find  before.  She 
was  beneath  him  in  station,  and  yet 
he  knew  that  she  was  an  aristocrat  in 
love.  She  was  giving  to  him  gladly, 
sweetly,  withal  illicitly,  the  line  trust 
of  her  mind,  the  blood  of  her  maiden 
heart,  and  the  pulsing  of  her  lips. 
She  was  giving  him  her  soul,  too,  the 
essence  of  her  trusting  spirit.  He 
knew  that  soon  he  would  be  going  on 
his  way,  thus  burdened.  And  she 

would  stay  behind    How  bur- 
dened? Ah  well,  women  were  ever 

the  ones  to  pay.  It  was  their  reward 
for  their  ultimate  giving. 

"I  love  you,"  he  was  muttering 
against  her  hair,  feeling  each  fiber  a 
separate,  electrical  thing,  stinging  his 

lips  to  excess — "I  love  you — I  love 

you." 

She  had  not  answered  him  in 

words,  but  in  the  pools  of  her  trust- 
ing eyes  he  had  read  that  all  she  had 

ever  been,  all  that  she  then  was,  all 
that  she  would  ever  be,  was  his,  su- 
premely. 
When  Arthur  Donnithorne  left 

Hetty,  he  marched  to  his  inn  with 
winged  feet  and  singing  pulse.  And 
he  walked  straight  into  Adam  Bede 
— an    Adam    who    blocked    his    way 
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with  grim,  troubled  countenance  and 
piercing  accusative  eyes.  Once  before 
those  grim  hands  had  sought  his 
throat. 

"Are  you  following  me?"  de- 
manded Arthur,  haughtily. 

"No,   squire."   Adam   said  gently, 

the  simple,  honest  carpenter,  who  held 
lucre  as  a  necessity,  nothing  more. 

"You're  right,  Mr.  Bede,"  he  said 
frankly ;  "  I  had  better  move  on,  per- 

haps. I  am  fond  of  Hetty,  but  mar- 
riage between  us — well,  you  know, 

that  is  a  little  out  of  the  question." 

P '  In 

THE    UNCLE    LOOKS    ON    DISAPPROVINGLY 

"and  if  I  were   'twould  be  for  your 
own  good,  and  the  good  of  Hetty." 
"How  so — if  she — loves  me?" 
"Just  so — if  she  loves  you." 
"Is  love,  then,  an  injustice?" 
"  'Twixt  you  and  Hetty— yes.     To 

what  end  are  you  leading  her  ?    How 

can  you  crown  her  at  last?" 
How,  indeed?  The  young  squire 

looked  distinctly  abashed.  He  thought 
of  his  wealth,  then  knew  that  the 
mention  of  it  would  be  discordant  to 

"Quite  so.    When  do  you  go?" 
"Tonight." 
"The  sooner  the  better,  squire." 

'Tis  said  that  a  heart  may  be 
caught  on  the  rebound.  Many  there 
are  who  have  had  their  youth  and 
happiness  wrested  from  them,  blood- 

ily, bit  by  bit,  and  have  turned  at  last 
to  the  balm  of  one  who  has  stood  near 
thru  all  the  stress  and  storm. 

A  few  days  after  the  young  squire 
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Donnithorne  left  the  quiet  English 
hamlet,  Hetty  Sorrel  was  betrothed 
to  Adam  Bede.  He  had  all  but 
abandoned  his  shop  for  the  swift  and 
ardent  wooing.  At  last  she  had  capit- 

ulated, a  bit  wearily,  a  bit  timorously, 
with  many  pleas  for  care  and  protec- 

tion, and  many  promises  to  be  de- 
voted, and,  oh,  so  true.  She  was  a 

different  Hetty  to  the  spirited  one  of 
Adam's  dreams.  She  had  been  so 
zestful,  so  saucily  independent,  so 
naive.    Now,  when  he  had  won  her  at 

ADAM    RESENTS    ARTETUR's    ATTENTIONS    TO    HETTY 

last,  a  veil  had  descended  upon  her 
youth.  The  ancient  heritage  of  a 
woman's  tears  seemed  to  have 
quenched  the  naming  of  her  eyes,  and 
her  lips  drooped  pitifully. 

' '  She  sorrows  for  the  young  squire, ' ' 
Adam  reassured  himself;  "it  is  calf- 

love, and  she  will  be  the  better  for  it 
when  she  awakes,  the  more  truly 
mine.  I  will  be  patient  with  her,  and 
tender,  and  all  will  be  well." 

Only  Dinah  and  his  mother,  the 
two  who  loved  him  most,  feared  for 
his  happiness.  They  knew  more  truly 

the  blight  that  had  bruised  the  girl's 
sensitive  spirit,  changing  her  from  in- 

consequent youth  to  weariful  woman- 
hood  overnight. 

Only  they  were  unsurprised  when 
the  morning  after  the  betrothal  found 
her  gone,  and  her  distraught  uncle 
puzzling  helplessly  over  a  crumpled 
note.  It  was  Adam  who  read  it,  and 
knew.  The  few  words  had  broken 
two  hearts,  sent  one  wandering,  and 
left  another  destitute.  It  was  Ar- 

thur 's  farewell  message : 
Dear  Hetty — The  difference  in  our  sta- 

tions in  life  makes  it  impossible  for  me  to 
keep    my    promise    to    marry 
you.       If     you     should     ever 
need  a  friend,   send  for  me. 

Regretfully, 

Red  Lion  Inn,       Arthur. 
London. 

What  dramatist  has  not 

staged,  what  novelist  has 
not  novelized,  what  poet 

has  not  versified  the  trag- 
edy of  a  forsaken  woman, 

standing,  with  bruised, 
torn  feet,  at  the  vague, 
terror-fraught  portal  of  a 
New  Being?  And  who  of 
them  has  ever  vitalized  the 

poignancy  of  that  most 
solitary  state?  Who  of 
them  has  ever  pictured,  as 
it  is  in  truth,  the  awful, 
abysmal  loneliness  of  the 
woman,  mateless,  unpro- 

tected, outcast? 
Walking  the  streets  of 

London,  after  learning  that 
Arthur  was  no  longer  at 
the  Red  Lion  Inn,  Hetty 
bade  farewell  to  youth,  to 

hope  and  even  to  life  itself.  She  had 
loved  not  wisely  but  too  well,  and  this 
was  the  price  of  loving.  She  could 
but  pay  it.    And  she  did. 

She  paid  it  fully  when  Arthur 
Donnithorne 's  son  was  born  in  a 
tiny  cottage  on  the  outskirts  of  Lon- 

don, "lam  paying, ' '  she  gasped  thru 
her  twisted  lips,  and  her  contorted 
face  lit  for  an  instant  with  a  luminos- 

ity not  of  this  earth.  So  must  the 
Magdalene  have  looked  when  out  of 
her  pain  the  Savior  leaned,  with  His 
divine  forgiveness. 
When  the  torture  chamber  had  be- 

come   the    neat,    formal    little    bed- 
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chamber  again  to  Hetty 's  glazed  eyes, and  the  world  had  ceased  to  be  a 
thing  of  fearful,  searing  atoms  that 
bade  fair  to  wrench  the  breath  from 
her  agonized  body,  she  found  her 
landlady  inspecting  her  from  the  foot 
of  the  bed  with  a  somehow  unpleasant 
curiosity.  The  curiosity  seemed  to  be 
directed  mainly  toward  the  hands 
that  lay  on  the  coverlet,  weak  and 
ringless. 

"  So ! ' ' — that  example  of  British  re- 
spectability said  to  her- 

self—"so!"  Then  she 
left  Hetty  to  a  sleep  that 
was  peopled  with  large, 
black-clad  ladies  with 
popping,  accusative  eyes. 

Two  days  later  the  ac- 
cusative one  reappeared, 

with  the  inspecting  gaze 
intensified.  She  hemmed 
and  hawed  laboriously, 
and  finally  queried,  over- 
sweetly :  ' '  Your  good 
man,  now,  dearie,  aint  he 
anxious  to  see  the  little 

one?" "I  have  no  husband, 
Mrs.  Hedges,"  the  girl 
made  answer,  dully;  "I 
am  not  married." 

Mrs.  Hedges  thereupon 
concentrated  into  her 

portly  person  all  the  re- 
spectability, the  virtue, 

the  affronted  righteous- 
ness that  was  to  be  found 

in  the  four  kingdoms. 
She  pursed  up  her  thin 

lips,  and  spat  out  her 
words:  "A  minister  is 
what  you  need,  young 
woman,  coming  to  a  de- 

cent woman's  'ouse  with  such  a  shame 
at  your  'eels.  You  might  'a'  known  I 
only  take  in  ladies.  Virtuous  people 
'as  to  work  'ard  and  live  scrimpy,  and the  streets  for  such  as  you,  say  I. 
We'll  see  what  the  good  man  'as  to 
say,  that's  what," 

As  once  Hetty  had  fled  from  virtue, 
so  she  fled  again.  She  felt  in  the  hys- 

teria of  the  moment  that  she  could 
not  bear  the  ministerial  eye.  It  would 
be  the  straw  too  much.     The  cottage 

of  the  worthy  Hedges  was  surrounded 
by  fields,  bordered  on  their  extremi- 

ties by  concealing  woods.  Hetty 
thought  of  these  woods,  and  beyond 
their  shelter  she  did  not  go.  She  knew 
afterward  that  her  poor  wandering 

mind  had  been  unseated  by  her  body's abusage. 

The  chill  air  stung  her  still  tender 
flesh,  and  the  little  one  at  her  thin 
breast  shivered  and  emitted  a  high, 
piercing  wail.    After  that  it  was  very 

ADAM     INDUCES    ARTHUR    TO    GO    AWAY 

still,  and  Hetty  stumbled  on  her  way, 
until  the  realization  came  to  her  that 
the  baby  must  be  feeling  very  cold 
indeed,  so  icy  was  he  becoming.  She 
drew  aside  the  shawl  and  looked  at 
him,  when  she  broke  into  shrill 
laughter. 

"Why,  he's  dead!"  she  called  to 
the  skies;  "he's  dead!  Hush,  my 
baby,  hush-a-by!  Mothers  do  not 
sing  that  to  dead  babies,  tho.  What 
do  they  do  with  little,  dead  babies? 
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Dear,  pitiful  Christ,  what  is  it  they 

do?" The  girl's  white,  crazed  face  be- 
sought the  placid  heavens,  as  if  ex- 

pecting a  compassionate  one  to  bend 
to  her.  Then  she  looked  at  the  barren 
fields.  Her  lips  moved  dumbly: 

"They  bury  them,"  she  whispered; 
"that  is  what  they  do.  'Dust  ye  are' 
— what  do  they  say? — 'to  dust  ye 
shall  return.'  Ah  well,  poor,  little 
nameless  one — it  is  better  so   " 

They  found  her  there,  the  virtuous 
Mrs.  Hedges,  the  unmistakably  cler- 

ical gentleman,  two  officers  of  the 
law,  and  a  farmer  who  had  seen  the 
bereft  mother  clawing  at  the  earth, 
with  the  tragic  bundle  beside  her,  and 
had  spread  the  alarm.  They  looked 
upon  her,  dry-eyed,  and  fertile  of 
scorn.  For  were  they  not  looking 
upon  the  wages  of  sin?  And  who 
among  us  takes  sin  unto  our  breasts 
— the  scarlet  sins  of  our  fellow-men? 

They  arrested  her,  the  law  being 

just. 
Out  home,  they  read  of  it,  and  each 

took  it  according  to  his  lights.  But 
Adam  Bede  had  no  lights  on  the  sub- 

ject. She  was  the  Avoman  he  loved, 
and  she  was  in  dire  need.  He  knew 

that  Hetty — laughing,  tender-hearted 
Hetty,  who  had  wept  over  the  bruised 
foot  of  a  tiny  rabbit,  and  cherished 
every  lost  bird  in  the  neighborhood — 
could  never  have  harmed  a  hair  of 

her  baby's  head.  "With  the  sure  in- tuition of  the  simple  of  heart,  he 
sensed  things  just  as  they  had  been, 
and  he  went  to  her  in  her  shame  as 
eagerly  and  as  reverently  as  he  had 
gone  in  her  prosperity. 

The  sight  of  him  seemed  to  soften 
the  dreadful  ice  about  her  heart  and 
the  pressure  on  her  poor  brain.  Thru 
the  bars  she  seized  his  hand  and  wept 
over  it  with  the  hopeless  abandon  of 
her  lot. 

"Dont  despair,  Hetty,"  he  said  to 
her,  his  own  eyes  brimming;  "your 
friends  are  here,  and  all  will  y£t  come 
right.  Remember,  I  love  you,  dear, 

and  I  wish  you  had  let  me  help  you. ' ' 
"I  wish  I  had,  Adam — oh,  I  wish 

I  had!  But  I  did  not  dare — with — 
with  my  baby — coming.     Oh,  Adam, 

the  baby,  the  baby — if  I  could  only 

go  to  it!" 
"In  God's  good  time,"  Adam  told 

her  comfortingly;  "we  are  going  to see  that  you  have  many  happy  years, 

Hetty,  before  you  go,  my  love." 
"You  are  so  good — so  good!  "Why 

couldn't  I  have  loved  you,  Adam? 
The  good  in  me  did.  But  something 
caught  me,  Adam,  and  I  had  to  an- 

swer. It  was  a  madness — but,  oh,  so 

sweet ! ' ' 

Adam  and  Dinah  were  there  at  the 
trial,  and  their  hearts  bled  for  the 
girl  facing  the  coldness,  the  awful 
matter-of-factness  of  the  law.  The 
old  Hetty  seemed  gone  forever  as  she 
faced  the  jury  on  that  dread  day. 
A  mother  accused  of  murder  stood  in 

the  clock — a  wronged  mother,  with 
arms  that  ached  for  the  pressure  of  a 
little  head — a  mother  who  would 
have  given  her  slender  body  to  the 
torture  rather  than  harm  her  little 
one.  They  wondered  that  the  jury 
did  not  see  it,  They  wondered  that 
the  judge  did  not  see  it.  They  won- 

dered why  Almighty  God,  seeing  the 
pity  of  it,  did  not  reach  down  His 
helping  hand. 

- '  Guilty ! ' '  the  sentence  came.  The 
day  of  execution  was  set,  and  the  case 

was  over.  In  the  prisoner's  pen  the 
sound  of  shrill  laughter  was  heard, 
and  something  about  a  baby,  and 
dust,  and  fields. 

Amid  the  crowds,  a  tall,  young  man 
rushed  up  to  Adam  Bede  where  he 
sat  immovable.  It  was  Arthur  Don- 
nithorne. 

"Bede!"  he  rasped,  "I  am  going 
to    the    king        For    the    love    of 
heaven,  man,  dont  look  like  that !  Tell 

— her — I  am  going — to  the  king!" 

Vast  crowds  followed  the  death- 

cart  on  the  day  of  Hetty  Sorrel's  ex- 
ecution. Fragments  of  words  came 

to  the  occupants  of  the  cart — hisses, 
and  prayers,  and  voluble  comments. 
The  hysteria  of  cannibalism  possessed 
them.  They  were  following  a  fellow- 
creature  to  the  death,  to  taste  of,  and 

glory  in,  her  death-agonies.  Their 
nostrils  were  dilated  with  the  mad- 

(Continued  on  page  170) 
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Larry  O'Neill  was  an  artist,  with 
an  artist's  soul  and  an  artist's 
purse.  One  is  full  of  idealism; 

the  other  is  full  of  air.  He  was  also 

a  bit — quite  a  bit — of  a  dreamer. 
Therefore,  when  on  the  eve  of  a 

momentous  decision,  sitting  in  his 
chill  studio  with  one  eminently  ar- 

tistic candle  lighting  the  gloom,  he  felt 
the  air  grow  decidedly  chillier,  he  felt 
— felt  in  his  genius-wise  sixth  sense — 
that  something  momentous  was  going 
to  happen. 
He  turned  to  face  his  Satanic 

Majesty,  drest  correctly  in  frock  coat, 
silk  hat,  and  long,  pointed,  expensive 
shoes.  It  was  the  shoes  that  gave  him 
away  to  Larry — the  shoes,  the  pointed 
beard,  and  the  general  tonsorial  im- 

pression.    It  took  the  prince  of  evil 

to  achieve  that  peculiar  and  copy- 
righted effect.  While  Larry  gazed, 

an  inartistic  sweat  beading  his  fore- 
head, the  unearthly  visitant  smiled, 

sardonically  'twould  seem,  and  sank from  view. 

"Phew!"  breathed  Larry,  "back 
to  the  furnace  for  him !  Now  what 
on  earth  does  he  want  with  met  I 

am  not  lucrative  enough,  nor  im- 
portant enough,  for  him  to  tote  along 

some  flowery  path  to  ruin.  Perhaps 
he  grinned  because  I  decided  to  take 

Houghton's  offer,  instead  of  going 
home  with  mother  as  she  asks. 

"Well   » 
The  following  day  Larry  O'Neill 

arrived  at  the  Houghton  estate,  a 

baronial,  old  place  in  "Westchester, with  the  earmark  of  the  almighty  dol- 
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lar  plainly  visible  from  humble  cow- 
shed to  gilded  turret. 

He  found  his  host,  employer,  and 
pupil,  a  well-appearing  chap  of  his 
own  age,  and  the  task  of  teaching  the 
young  millionaire  the  mysteries  of 
art  bade  fair  to  be  an  agreeable  one. 

They  roamed  the  country  by  day, 
in  motor  or  on  foot,  for  bits  of 
scenery.  They  studied  the  effects  of 
light  on  every  given  subject,  by  day 
as  well  as  by  night. 

And  then  it  befell  that  master  and 
pupil  encountered  a  fairer  mistress 
than  Art. 

It  was  on  their  rambles  afoot. 

They  had  stumbled  upon  a  bridle- 
path, cutting,  bosky,  dank  and  sweet- 

smelling,  thru  some  silent  wood. 
Adown  it,  like  some  fair  spirit  of  the 
trees,  a  maid  was  walking.  Her  hair 
was  more  golden  than  the  insufficient 
sunshine ;  her  eyes  were  the  rare  blue 

of  the  sky  that  was  barred  out;  her 
lips  were  the  vivid  red  of  passion- 

flowers that  suddenly  bloomed  in  the 
hearts  of  the  stilled  onlookers.  And 

her  ingenuous  smile — ah  !  that  was  the 
innocence  to  be  expected  of  a  wood- land nymph. 

"Were  you  sketching ■?"  she  asked 
sweetly,  as  she  came  near  them,  "and 
did  I  spoil  your — your — perspec- 

tive V 
Was  there  the  elusive  challenge  of 

coquetry  in  that  query?  The  young 
millionaire  responded  gallantly.  The 
artist  preserved  silence,  only  looking 
at  her  with  brooding  eyes  until  her 
cheeks  made  flaming  answer. 

And  so  it  was  that  the  chaste  god- 
dess of  art  was  forsaken  for  a  warmer, 

dearer,  more  potential  deity,  without 
which  she,  herself,  never  would  have 
been. 

They  rambled  in  a  threesome  now 
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for  several  days — the  girl  artlessly 
frank,  the  men  moody,  hilarious,  or 
glum  as  the  disease  progressed.  The 
millionaire  fancied  that  the  smiles  she 

gave  Larry  held  the  tenderest  in- 
timacy. Larry  fancied  that  she  was 

giving  Houghton  the  same,  and  yet 
he  knew  that  she  quivered  under  his 
touch,  that  he  was  able  to  call  the 
roses  to  her  cheek  at  will,  and  that 
her  eyes  sought  his  with  a  tremulous, 
eager  need.  Then  Houghton  an- 

nounced his  engagement. 

"When  Larry  went  alone  to  congrat- ulate her  the  next  day,  she  looked  at 
him  gravely. 

"Do  you  believe  in  love?"  she 
asked  him,   irrelevantly. 

"Why  do  you  ask?" 
"Because — because   ■      I    mean, 

under  all  conditions  ?  Do  you  believe 

— being — poor — would  kill  it?" 
Then  Larry  understood.  Some- 

thing closed  across  his  throat,  and  the 
hot  sting  of  tears  seared  his  eyes. 

Home  in  the  suite  he  was  to  forsake 
on  the  morrow,  the  uncanny  chill  he 
had  felt  back  in  town  touched  him 
again.  He  turned  to  face  the  evil 
one,  standing  in  the  doorway,  smiling 
— smiling.  Larry  shivered  with  the 
dread  of  the  supernatural.  Then  he 
rose  as  if  to  turn  on  the  unwelcome 
one.    He  had  gone ! 

"Well,  here's  a  rum  go !  What  does 
he  want  of  me?  Why  does  he  come 
when  I  am  in  perplexity  or  sorrow? 

Am  I  to  be  devil's  sport?  Who  is 
he?     Why  is  he?     D— n  him!" 

do  you  believe  that  love  can  persist  The  season  at  Monte  Carlo  was  at 
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its  height.  Each  night  found  the 
Casino  thronged.  Faces  bent  fatu- 

ously over  the  various  money-traps — 
faces  youthful  and  pleasure-seeking — 
faces  haggard  with  the  fear  of  the  des- 

perate— faces  bored  and  ennuied  and 
sated.  Into  this  throng,  eyes  prema- 

turely saddened,  lips  set,  deportment 

grave,  strolled  Larry  O'Neill.  There 
was  nothing  of  the  gambler  in  him ;  he 
had  come  to  play  for  what  there  was 
in  it.  Back  home  there  was  a  mother 
whose  only  prayer  was  for  his  return, 
and  a  girl  who  had  said  him  nay  for 
the  lack  of  the  god  of  gold. 

He  played  with  Houghton's  money 
— the  money  he  had  earned  for  the 
portrait  he  and  Houghton  had  painted 
of — her.  How  well  he  remembered 
each  delicate  tint,  each  tender  curve, 
each  virginal,  slim  line  !  He  had  done 
the  painting,  and  Houghton  had 
posed  the  coveted  model,  and  offered 
impractical  suggestions  the  while. 
He  played  feverishly,  and — because 
his  heart  and  his  anguished  soul  were 
on  the  red — he  lost. 

"I  beg  pardon" — a  suave  voice  at his  elbow  sent  a  thrill  of  fear  thru 
him.  He  turned  and  met  the  sar- 

donic grin,  the  deep-set,  gleaming 
eyes,  the  sartorial  perfection  of  the 
gentleman  lower  down. 

"What  is  it  you  want?" 
he  asked  sharply,  the  loss 
seeming  coincident  with 
the  ill-fated  appearance. 

"To  help  you,  dear  sir; 
to  give  you  aid,  if  you  will. 
I  feel — I  know  that  if  you 

play  again — you  will  win. 

I  beg  of  you  to  try. ' ' "What  with,  pray — an 

English  tuppence?" ' '  Calmly,  young  sir ;  this 
is  a  gamble  thruout.  I — 
I,  Mr.  Nick,  will  advance 
the  gold.  Come,  come,  the 

red — the  red  again." "I '11  try  it,  "Larry  said; 

"put  up,  if  you  will." Mr.  Nick  smiled  that 
hateful  smile  and  stacked 
his  gold  on  the  number. 
Breathless,  they  watched 
the  wheel  —  then  Larry 

sank  back  in  his  seat.  The  red — the 
red  had  won.  The  croupier  was  raking 
in  the  heap  of  gold  and  shoving  it 
toward  him;  Mr.  Nick  was  hissing  in 
his  ear  that  another  try  would  treble 
the  luck — that  when  the  tide  turned 
it  turned  full  flood — but  Larry  shook his  head. 

"No,"  he  said  firmly;  "no,  thanks. 
I  could  easily  get  the  fever,  for  God 
knows    I    need    the    money,    but   
Here   is   your   loan,    Mr.    Nick,   and 

good-night." The  sardonic  smile  illumined  the 
fantastic  countenance  for  an  instant; 
then  Mr.  Nick  seemed  to  sink,  until 

he  had  vanished  from  Larry's  gaze. 
"Hope  he  returned  my  soul,"  the 

youth  muttered,  as  he  pushed  his  way 
from  the  crowded  rooms  and  out  into 
the  night. 

Sometimes,  in  the  weeks  that  fol- 
lowed the  return  home,  Larry  wished 

that  he  had  left  his  soul  back  there  in 
Monte  Carlo  and  taken  instead  the 

dream-making  pile  of  glittering  gold. 
Buyers  came  aplenty.  They  smiled 

at  the  pale,  artistic-looking  young 
artist,  and  frowned  at  his  canvases. 

"Very  good,"  they  would  mutter, 
"perspective,  and  all  that;  yes,  very 

(Continued  on  page  178) 
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""TX  ont  ask  it  of  me,  daddy.  I  dont 
\_J  want  to  refuse  you,"  the  girl 

begged,  "but  I  cant  become  a 
social  do-nothing,  even  to  please  you. 
Look  at  my  hands — were  they  made 
to  twirl  a  fan?  Look  at  my  face — 
would  it  be  satisfied  to  be  just  pretty 
and  sleek  and  admired,  do  you  think  ? 
Look  at  me,  daddy,  and  see  for  your- 

self why  I  cant  do  as  Aunt  Georgia 

asks!" Robert  Santell  stared  down  at  the 
vivid  young  rebel  with  the  humorous 
dismay  of  a  parent  confronted  by  the 
strange  personality  he  has  fathered 
and  does  not  know.  What  he  saw 
made  him  proud,  yet  oddly  afraid. 
The  firm  line  of  the  jaw  that  was 
hinted  beneath  the  soft  girl-curves  of 
her  cheeks ;  the  level,  thick  brows ;  the 
lips  that  were  made  for  kisses,  and 
the  straight,  stern  young  eyes,  tragic 
with  youth  and  a  little  empty  as  yet 

of  life's  experiences. 
"I — I  am  rather — sorry,  Lavinia," 

the  father   sighed,   looking   away   at 
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some  vague  distance.  "Your  mother 
and  I  have  hoped  that  we  would  live 
to  see  you  happily  married — and  your 
mother  and  I  are  getting  old,  my 

dear." 

It  was  an  odd  fancy  of  his  to  speak 
thus  of  the  mother  that  had  been  dead 
for  twenty  years.  But  the  girl  flung 
aside  his  words,  as  youth  ever  flings 
aside  the  withered  counsels  of  age. 

' '  Happily  married !  You  old-fash- 
ioned dear!"  she  mocked.  "You 

sound  like  Pepys'  Diary!  Today  we 
women  aren't  'females' — we're  femi- 

nists! Married!  I'm  tired  of  hear- 
ing about  love!  love!  love!  as  tho 

a  woman  didn't  have  a  mind  and  a 
soul  as  well  as  a  sex!  Men  fall  in 
love,  too,  occasionally,  but  that 

doesn't  prevent  them  from  being  doc- 
tors and  lawyers  and — and — bartend- 
ers, if  they  have  a  talent  that  way, 

does  it?  I  wouldn't  give  up  my  art 
for  a  dozen  husbands!" 

It  was  the  old,  old  tragedy  of  the 
present  and  the  past  shouting  across 
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seas  of  misunderstanding.  The  father 
knew  that  he  was  beaten.  At  the  mo- 

ment of  her  birth  he  had  been  beaten. 
Yet  he  wished  vagnely  that  she  might 
not  have  been  so  very  pretty,  since 
she  must  follow  a  Career  with  a  capi- 

tal C. 

"I    suppose    you'll    have    to   have 

dont!  Just  wait  and  see!  I'll  make 
pictures — such  pictures!  I  know  I 
can — I  feel  it  in  the  tips  of  my  fingers. 
It's  like  something  shut  up  in  them, 
tingling  and  aching  to  get  out!" A  month  later  Lavinia  Santell  sat 
before  an  easel  in  the  atelier  of  Pierre 
Penchanteau.     About  her  sat  others, 

THEN    I'M    GOING?       l'M    GOING    TO    PARIS    TO    STUDY?      OH,     FATHER!" 

your  way,"  he  told  her  wearily. 
"But  we  think  you're  wrong,  your 
mother  and  I.  She  never  seemed  to 
want  a  career,  or  maybe  /  was  her 

career." 
"Then  I'm  going?  I'm  going  to 

Paris  to  study?  Oh,  father!"  La- 
vinia burrowed  ecstatically  in  his 

waistcoat,  showering  impersonal  hugs 
and  kisses.     "I'll  succeed — see  if  I 

tense,  fiercely  earnest,  silently  hostile. 
She  was  too  pretty,  too  well-dressed, 
too  skilful  with  her  brush.  Assure- 
ment  she  would  try  for  the  Prix  de 
Paris.  Chut!  these  Americaines,  why 
did  not  they  remain  on  their  side  of 
the  water  ? 

"Bien,  mademoiselle!"  said  old 
Pierre,  peering  over  his  critical,  iron- 

rimmed  spectacles.     "Allons!" 
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"Norn  d'un  cliien!"  swore  the 

others,  listening.  "This  is  the  last 
straw!  It's  always  encouragement 
for  this  rank  outsider;  but  for  us 

French,  nothing!" Art !  Paris !  The  world  seemed  a 
wonderfully  kind  place  to  Lavinia 
those  days.  Yet  once  she  caught  a 
glimpse  of  another  side. 

It  was  one  night  when  she  was  the 
last  to  leave  the  studio.  As  she  passed 
the  model-room,  a  dry  sob  from  within 
made  her  pause  at  the  door.  On  the 
floor  lay  the  model  of  the  afternoon, 
head  pillowed  on  outflung  arm.  La- 

vinia's  artist-eye  noted  the  tense 
muscles  of  the  heaving  body  even 
before  she  comprehended  the  thing  in 
the  clenched  hand.  Then,  with  a  gasp 
of  horror,  she  ran  to  her. 

' '  Give  it  to  me !  You  shant  use 
it !  You  must  be  crazy  to  think  of 

such  a  thing  ! ' ' The  girl  raised  her  head,  showing 
flesh  sodden  with  weeping.  Passively 
she  let  Lavinia  take  the  pistol.  She 
was  quite  spent  with  her  despair. 

"It's  no  use,"  she  muttered.  "If 
I  dont  now,  I  will  some  time.  There 

isn't  anything  else  I  can  do." 
' '  Why,  you  're  an  American ! ' '  La- 

vinia marveled.  She  tossed  the  pistol 
energetically  into  one  corner  and  sat 
down  on  the  floor. 

' ' Now  tell  me!"  she  commanded 
briskly. 

A  squalid  tale  stumbled  from  the 

model's  lips:  the  desire  for  an  art 
career;  Paris,  failure  and  discour- 

agement ;  the  empty  purse  that  forced 
her  to  become  a  model;  the  tortures 

of  shame  at  her  work — "their  eyes 
hurt" — then  long  staring  at  the 
Seine  ;  the  revolver   

"  If  I  could  only  get  home ! ' '  wept 
the  girl,  but  quite  hopelessly.  "Ver- 

mont— it's  apple-blossom  time,  and 
the  hills  are  clean  and  green.  There 

was  a  boy  said  he'd  wait   " 
Pity  and  scorn  lurked  in  Lavinia 's 

eyes.  Surely  no  one  who  couldn't 
suffer  for  the  sake  of  art  was  worthy 
of  success.  A  conviction  that  she 
could  and  would  endure  everything, 
if  need  be,  swept  over  her. 

"I  will  give  you  the  money  to  go 

back  home,"  she  said  coldly.  "I  am 
sorry  for  you,  but  it's  not  because 
3^ou've  had  to  do  something  you  dont 
like,  or  because  you've  been  hungry 
or  lonesome.  I'm  sorry  for  you  be- 

cause you're  too  much  of  a  coward  to 
face  things  for  your  art.  Why,  I'd 
beg  in  the  streets  if  I  had  to — I'd commit  a  crime  rather  than  fail! 

Failure  is  the  worst  sin  in  the  world ! '' Her  valiant  words  came  back  to  her 
like  mocking  echoes  two  weeks  later, 
as  she  read  and  re-read  the  cablegram 
Pierre  handed  her.  Her  father  was 

dead,  and  there  were  no  funds — she must  come  home. 
' '  Go  home  ! ' '  She  sprang  up  wildly 

from  her  easel  and  flung  up  her  arms. 
' '  Leave  everything !  Leave  my  chance ! 
Leave  one's  best  picture  unpainted! 
Go  back,  and  get  a  position  as  a  shop- 

girl !  I  wont !  I  cant !  No — no,  it 

isn't  true !" The  class  regarded  her  stupidly. 
In  Paris  one  learns  to  wonder  at  noth- 

ing. The  belle  Americaine  had  had 
bad  news — what  was  that  to  them, 

pray?  But  the  next  day  they  dis- 
cussed the  matter  in  eager  whispers. 

She  would  go  home  then,  perhaps? 
Tims!  It  was  well.  There  were  too 
many  artists  in  Paris  already.  Dieu 
sait! 

"But  the  directors  of  the  Academy 

talk  of  letting  her  stay  for  nothing ! ' ' 
said  one  sallow  youth  sourly.  "The Count  La  Fleur  admires  her.  Have 
you  not  seen  how  he  regards  her  when 

he  comes?" "For  nothing?"  His  neighbor 

shrugged  significant  shoulders.  "No- 
body is  giving  things  away  for  noth- 
ing. She  '11  pay — somehow — the  beau- 
tiful American." Lavinia  faced  the  situation  without 

hysterics.  The  Count  made  it  quite 
plain.  He  was  an  adept  at  well- 
chosen  expressions.  When  he  had 
left  her  she  walked  steadily  back 
home  to  the  pension,  and  sat  all  the 
afternoon  staring  out  of  the  window 
at  three  sparrows  quarreling  in  a 
lime-tree  in  the  courtyard.  She  had 
not  faced  the  possibility  of  this  thing 
that  had  happened  to  her,  but  that 
was  no  reason  for  not  facing  it  now. 



48 GREATER  THAN  ART 

Was  her  art,  as  she  had  thought  it 
and  proclaimed  it  a  thousand  times, 
the  most  important  thing  in  the  world 

to  her,  or  wasn't  it?  The  end  of  the 
afternoon  brought  the  answer.  Still 
steadily  she  went  out  into  the  streets 
and  to  the  address  he  had  given  her. 
There  was  frozen  resolve  in  the  face 
she  turned  to  his  suave  greetings. 

"Monsieur  Le  Count,"  she  said 
briefly,  "I  have  decided  to  accept 
3^our  offer — of  tuition." 

Guy  Crosby  looked  away  from  his 
easel  for  the  twentieth  time  to  where, 
in  the  far  corner  of  the  atelier,  a 
golden  head  bent  over  a  canvas.  If 
he  could  get  just  that  living  shade  of 
yellow  into  his  picture,  his  fortune 
would  be  made — it  seemed  to  darken 
and  brighten  in  ripples  like  a  field  of 
grain.  And  that  misty  violet  under 
the  eyes — peach-black  was  the  near- 

est ;  but,  hang  it !  peach-black  wouldn't 
do  it,  either !  No  paints  were  ever 
made  that  would  paint  a  portrait  of 
that  girl!  For  a  month — ever  since 
he  had  come  to  Pierre  Penchanteau's 
atelier  to  complete  his  picture  for  the 
Prix  de  Paris,  Guy  Crosby  had  found 
his  thoughts  wandering  more  and 
more  often  to  that  far  golden  corner 
of  the  studio.  And  now,  today,  he 
could  not  paint  at  all.  It  seemed  such 
a  tinsel  effort,  this  putting  of  colors 
on  a  canvas,  when  there  were  real 
things  in  the  world — things  as  real 
as  the  girl  with  the  golden  hair  across 
the  room — things  as  real  as  himself. 

He  had  never,  in  all  his  thirty  un- 
womaned  years,  felt  so  real  himself, 
such  a  living,  breathing,  thinking 
being,  as  he  did  today.  Perhaps  he 
never  had  been — before.  The  ultra- 

marine dried  into  stiff  points  on  his 
brush.  The  brass  clang  of  the  closing 
bell  found  him  still  staring  absently. 

Lavinia  put  the  last  touches  on  her 
picture,  and  drew  a  cloth  about  it 
with  the  tenderness  of  a  mother 
tucking  a  child  to  sleep.  She  did  not 
glance  up  when  footsteps  paused  be- 

side her  chair,  but  a  little  bright 
flush  ran  to  her  soft  hair-line,  and 
her  fingers  blundered  among  her  tubes 
and  brushes. 

"Time  for  a  walk  before  dinner?" 
asked  Guy.  His  tone  was  a  confes- 

sion of  what  he  had  been  thinking 
about  that  afternoon. 

"  Oh  ! "  Lavinia  was  elaborately 

surprised  to  see  him.  "No,  I'm 
afraid  I  cant;  I'm  dining — out;  I'm 

— sorry. ' ' "So  am  I." 
He  waited  till  she  had  pinned  on 

her  hat,  and  they  went  out  of  the 
building  together,  silent  with  a  word- 

lessness that  was  eloquent.  On  the 
curb  they  hesitated. 
"I'm— sorry,"  repeated  Lavinia. 

Her  round  cheeks  had  grown  curi- 
ously pale.  In  the  blue  depths  of  her 

eyes  one  moment  a  Terror  reared,  then 

her  lashes  swept  down.  "I — I  must 

go — good-night ! ' ' "Wait!"  Guy  put  out  a  deter- 
mined hand.  "What  makes  you  act  so 

queer,  as  tho  you  were  afraid  of 
me?  You  wont  ever  go  walking — 
you  wont  let  me  call.  I  want  to  get 

things  straight.  If  I  bother  you,  I'll 

go  away." 
Her  ungloved  hands  fluttered  up- 

ward to  her  breast. 

"No,"  said  Lavinia  brokenly,  "no 
— you  dont — bother  me." 

"Dear!"  cried  the  man  gladly,  un- 
mindful of  staring  faces  turned  to- 

ward them  from  the  passing  crowd. 

"Dear!     Darling!     Sweetheart!" 
She  wrenched  her  hand  away  and 

began  to  cry  softly.  Her  features  did 
not  distort  nor  quiver,  but  great,  swift 
tears  rolled  down  her  cheeks  from  her 
open  eyes.  Paris  stopped,  stared  and 
strolled  on  knowingly. 

' '  I  must  see  you  tonight, ' '  said  Guy 
desperately.  "I  cant  say  it  here — 
in  a  Paris  street.  It  ought  to  be  said 
in  a  meadow,  or  an  apple-orchard,  or 
a  little  spot  I  know  in  the  Bois.  But 

I  cant  even  wait  for  that.  I've  been 

waiting  for  you  thirty  years ! ' ' 
"You  waited  a  month  too  long!" 

The  words  came  harshly,  as  tho  wrung 
from  her.  On  the  edge  of  flight  she 
turned. 

"Tonight  at  nine,  then,"  she  said. 
"I  shall  leave  a  letter  for  you  on  my 
desk.  If  you  want  to  stay  after  you 

have  read  it — stay   " 
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He  had  been  sitting  over  the  single 
sheet  of  paper  an  hour,  staring  down 
at  it,  while  a  muscle  in  his  forehead 
twanged  like  a  heart.  When  he  moved 
it  seemed  to  him  that  he  had  aged 
forty  years  since  he  entered  her 
empty  sitting-room.  His  first  action 
was  to  cross  the  room  and  fling  the 
miserable  scrap  of  paper  into  the  fire. 
Later,  he  found  himself  kneeling  on 
the  hearth,  laughing  wildly  as  he 
stared  down  at  his  smoky  cuff  and 

him.  "With  a  curse,  he  threw  it  on 
the  hearth,  where  it  jarred  into  a 
thousand  pieces. 

"I  suppose  he  gave  it  to  her!"  he 
thought,  and  clutched  the  mantel- 

piece to  keep  himself  steady  in  the 
sudden-sick  whirl  of  the  world.  A 

glimpse  of  his  face  in  the  glass  horri- 
fied him — white,  sweat-beaded,  lined 

with  primitive  rage. 
"Hold  on,  old  man — keep  a  grip  on 

CHALLENGED    TO    A    DUEL 

blistered  hands  holding  a  scorched 
letter. 

"If  it  would  make  it  a  lie  to  burn 
it,  I'd  burn  it!"  he  said — he  seemed 
to  have  been  saying  it  for  some  time — 
"but  it's  true!  Nothing  will  change 
it.  I  read  it,  and  that  made  it  true. 

My  God!  It's  written  on  my  brain, 
every  black  word.  "Well,  it's  a  pretty 
good  joke  on  me  !  Here  I  wTas,  think- 

ing her  almost  too  good  to  be  loved, 

and  all  the  time   ■" 
He  leapt  to  his  feet,  jarring  a  fili- 

gree vase  on  the  mantel-shelf.  The 
tawdry  green-and-gold  toy  infuriated 

yourself!"  he  muttered.  "No  use 
going  to  pieces.  Pretty  tough,  but  got 

to  stand  it.  Oh,  d — n  life,  anyhow  ! ' ' 
He  poured  himself  a  glass  of  water 
from  the  cooler  and  sat  down  by  the 
table.  A  sentence  here  and  there  on 
the  blackened  paper  met  his  eyes : 

"I  thought  it  was  wrong  to  give  up 
my  art  for  selfish  reasons,  when  per- 

haps I  might  paint  a  picture  that 

would  live  a  thousand  years. ' ' 
"I  didn't  understand,  at  first,  how 

utterly  horrible  a  thing  it  is  to  be 

ash  amed. ' ' ' '  I  thought  art  was  worthy  any  sac- 
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rifice — I  would  have  died  if  I  could 

have  left  one  Picture  by  doing  so." 
"I  hate  him — if  you  knew!  And  I 

hate  myself.  And  now  you  will  hate 

me   " 
"I  shall  never  see  you  again   " The  words  were  smeared  and 

blurred  as  tho  by 
tears.  And  suddenly 
the  tension  of  his 
mood  snapped.  Poor, 
unwise,  misguided  lit- 

tle artist !  Into  what 
a  bottomless  pit  her 
ambition  had  led  her ! 
Unless  he  stood  by 
to  help,  she  would 
go  on,  deeper  and 
deeper. 

She    stood    in    the 

But  he  did  not  move.  And  in  a  mo- 
ment she  saw  it  and  drew  herself  up 

in  piteous  dignity. 

"I  beg  your  pardon.  Of  course 
you  were  just  going.  How  foolish  I 
am !  My  words  are  mere  chatter ! 

It's — it's  a  beautiful  night,  isnt  it?" 

doorway,  as  tho  his  thought  of  her 
had  been  given  body,  and  he  saw  she 
was  trembling,  could  hardly  stand. 

"  You— stayed!" 
She  ran,  stumbling,  to  him  across 

the  room,  with  shaking  laughter. 
"You  read  it,  and  you  stayed! 

Then  you  can  forgive  me — you  can 
love  me  still?" 

He  thought  he  had 
never  in  his  life  seen 

anything  sadder  nor 
braver  than  her  white, 

quivering  smile.  It 
beat  upon  the  locked 
door  of  his  heart,  and 
suddenly  his  arms  were 
round  her,  with  a 
great,  tender  cry. ' '  Lavinia !  You  poor 

little  girl — my  poor  lit- 

tle girl!" 

A  sarcastic  voice  in  the  doorway 
fell  across  her  answering  sobs.     Hat 
in  hand,  fury  in  every  line,  the  Count 
La  Fleur  advanced  into  the  room. 
"How  fortunate  I  chanced  to  fol- 

low you ! ' '  he  said  to  Lavinia,  bowing 
ironically.  ' '  So  this  is  how  you  spend 
your  time  when  I  am  not  present. 

And  this — this  gentleman?' 
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1  'My  name  is  Guy  Crosby,"  said 
Guy  furiously,  "and  you  will  have 
the  goodness  to  be  careful  how  you 
speak  to  my  promised  wife,  if  you 

please!" "Your  wife?  Ha!  ha!  Pardon. 
I  do  not  understand  the  English  so 

well.     By  'wife'  you  mean   " 
"For  you.  I  mean — this!"  Guy 

stepped  forward  deliberately  and 
struck  the  Count  full  across  his  sneer- 

ing smile.  The  mark  of  the  blow  red- 
deued  the  smile,  but  it  did  not  change 
otherwise.  The  Count  fumbled  in  his 
pocket,  drew  out  a  card  and  handed 
it  to  Guy,  with  a  low 
bow. 

"I    will    be    more 
than    honored    to 
meet     you     to 
morrow 
morning,      ( 

monsieur.  " he  said,  still 
smilin  g . 
"Till    then, 
mes  compli- 

ments." "Good- 
night,   dear 

— I    must 
follow 
him, ' '     said 
Guv  abruptlv. 

"There     are' r  angements  — 
dont  worry.     I'm a    pretty    good 

shot,  sweetheart." She  stood  alone, 
his  kiss  crushed  on  her  lips,  and  in 
her  heart  a  terrible  fear  and  a  terrible 

joy. 
"The 

Paris!" 

THE   COUNT   SQUARES   ACCOUNTS 

best    shot    in "Tomorrow 

shall    I    do? 

Count  is  the 
she  moaned, 

morning !  Oh  !  what 
What  shall  I  do?" 

She  paced  the  room  for  a  few  mo- 
ments, then  went  to  her  desk  and 

wrote  a  few  rapid  words : 

Do  not  fight.  I  will  leave  Paris  with 
you  tomorrow  morning.  Latinia. 

She  read  the  note  aloud,  tenderly, 
as  tho  it  were  her  death  sentence. 
Then  she  folded  it.  addressed  it  to  the 

Count's  lodgings,   and  rang  for  the concierge. 

"I  have  hurt  him  enough — I  will 
not  have  him  killed, ' '  she  told  herself, 
with  a  long,  hard  breath.  ' '  As  for  me, what  does  it  matter  ?  If  his  love  was 
strong  enough  to  forgive,  mine  ought 

to  be  strong  enough  to  sacrifice." 
She  pulled  a  long,  dark  cloak  about 

her  and  slipped  into  the  hall.  Along  the 
gay,  laughing  streets  she  slid  like  a 
shadow,  and  paused  before  the  studio 
building.  The  old  concierge  who  an- 

swered her  ring  started  back  in  amaze- 
ment at  sight  of  her  white  face. 

"I — left  my  purse  in 
the   studio,    Henri.      I 

will     be     down     at 

once." 

The  atelier  was 
almost    as 
light  as  day 
with     white 
moonshine. 

She   crossed 
to  her  easel 
and    drew 
the  covering 

from  around 

her  picture. 
A  sad  pride 
touched  her 

glance  —  it was   good!     It 
was  good — better 
than   any    others 
she  had  seen  that 

were    to    be    en- 
tered for  the  Prix 

de  Paris — better, 

even,  she  thought,  than  Guy's. 
Her  hand  sought  a  palette-knife blindly. 

"I  paid  a  big  price  for  that  pic- 
ture, ' '  she  said  mournfully,  ' '  but  love 

is  greater  than  art.  And  so,  I  do  this 

— for  you — and  this — and  this ! ' ' It  was  as  tho  she  had  killed  her 
child.  She  bent  above  the  ruined  can- 

vas and  kist  it.  "I  shall  never  paint 
again,"  she  whispered.  The  girl 
crouched  on  the  floor  and  gave  her- 

self up  to  her  pain-driven  thoughts. 
It  was  daylight  when  she  returned 

home. 

"A  man  came  to  see  madame,"  said 
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the  concierge  discreetly.     "He  waits 
above."  For  an  instant  she  hesitated. 

in  which  Guy's  picture  grew  steadily 
into    a   beautiful   thing.      Then,    one 

day,    Lavinia     came    home 
from    marketing    and 
found     her     world     in 

ruins. 

She  hardly  knew 
the     dreadful 

\ 
> 

I   DIDN  T    MEAN    TO   LET    YOU   KNOW. 

"The  Count,"  she  thought,  and  almost  fled  out 
into  the  streets  again.  Then,  white  and  silent,  she 
mounted  the  stairs.  A  figure  rose  to  meet  her,  a 
bandage  about  his  head. 

"It  is  I,  sweetheart!"  cried  Guy  joyously. 
"Just  a  scratch  over  my  eyes!  The  Count  has 
gone  from  Paris,  out  of  our  lives,  dear.  We  will 

never  remember  him  again." 
She  clung  to  him,  weeping  as  tho  she  could  never 

let  him  go.  Her  beauty  flamed  out  startlingly  in 

the  cold  dawn  light.     Guy's  eyes  drank  it  in. 
"We  will  be  married  today,  dear — this  morning 

— this  hour ! "  he  cried.  ' '  And  then  what  a  picture 
I  shall  paint  of  you!" 

He  could  not  foresee — no  one  could  have  fore- 

seen— the  Count's  subtle  revenge.  And  two  won- 
derful weeks  went  by  before  the  blow  fell — weeks 

L-Jmi- 
p% 
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figure  that  turned  its 
ravaged  face  toward  her 
footsteps. 

' '  So  there  you  are  ! ' '  said  Guy 
thickly.  "Well,  I've  got  the  letter — 
the  one  you  wrote  your  fine  lover. 

Look  at  it !  Look  at  it ! "  His  voice 
rose  to  a  shrill  animal  scream.  But  it 
was  not  that  that  made  her  shrink 
back  with  wide  eyes  of  Horror. 

He  was  holding  out  the  paper,  but 
away  from  her.  He  could  not  see 
her!  The  wound  over  his  eyes — the 
doctor  had  warned  him  against  ex- 

citement— he  was  blind ! 
The  days  that  followed  were  slow 

periods  of  torture  to  Lavinia.  Guy 
would  have  nothing  of  her  services, 
and  installed  a  slatternly  maid-serv- 

ant to  care  for  the  rooms.  But  she 

stole  in  from  her  exile  every  after- 
noon.    The  Prix  de  Paris  was  to  be 

,.      awarded  in  two  weeks,  and  Guy's 
picture  was  still  unfinished. 

Afterwards  I  will  go  away 

and  never  come  back, ' '  she told     herself     drearily. 
"But  he  must  get  the 

prize!     That's  all  I 
can  do  for  him." And    at    last 

the    great    day 
came. 
"Annie!  An- 

nie !  Dont  you 
hear  the  bell 
ringing?  Go 

see  what's 

wanted. ' ' 

A  letter  was 

laid  in  Guy 's hand. ' '  Open  it  and 

read  it,"  he  di- 

rected. 

There  was  a 

rustle  of  pa- 

pers, then  a sudden,  wild, 

glad  cry: 
: '  You  've  got 

the  prize !  Guy ! 

Guy!" 

The  man 

started  violent- ' '  L  a  vinia  ! 

You  here!" 
"I — didn't  mean  to  let  you  know. 

I'm  going." 
He  clutched  her  sleeve  and  broke  into 

harsh,  uncouth  man-sobs.  His  hands 
wandered  over  her  face,  her  hair,  as 
tho  they  could  not  let  her  go. 
"Lavinia!  I've  been  so  lonely — 

I've  wanted  you  so!  I  thought  I'd 

lost  you  !     Oh,  Lavinia ! ' ' ' '  That  letter, ' '  she  whispered  brok- 
enly— "oh,  my  dear,  it  was  to  save 

you.  But  I  never  meant  to  let  you 

know.    I  came  to  finish  the  picture." A  silence  hovered  over  the  room. 
In  it  the  two  broken  souls  crept  nearer 
— clung. 

It  is  out  of  the  wreckage  of  lives, 
oftentimes,  that  the  Great  Builder 
fashions  the  most  perfect  happiness. 



Uxtry!      Uxtry!      All    'bout    De- 
tecting   Bill    Harrison    an'    de 

Dope   King  Furies!     Uxtry — 
here 's  yer  latest  uxtry ! 

Say,  mister,  did  youse  pipe  dat 

skoit  wot  just  give  me  a  nickel  f'r 
de  He/ruld?  Some  baby  doll,  b'lieve 
muh !  I  '11  bet  when  she  grows  up 
she'll  make  all  de  odder  swell  dames 

This  story  was  written  from  the  Photoplay 

on  Michigan  Av'noo  look  like  a  sale 
o'  imitation  brass  jew'lry  marked- 
down  t'  thoity  cents!  An'  den  some 
rich  Johnnie  wit '  a  gen-u-ine  Panama 
jammed  over  a  dome  where  dere's 
nobuddy  home  '11  marry  her.  Say, 
mister,  dere  aint  no  chanct  f'r  us 
hones'  woikin'  guys  wit'  de  goils,  is 
dere  ?    A  house  on  Jackson  Boulevard 54 
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an'  a  'lectric  lim-o-sine  listens  better 'n 
a  two-room  flat  an '  a  cycle-car,  no  mat- 

ter wot  kind  o'  a  mutt  goes  wit'  'em. 
De  guy  dat  little  peacherino  Mendels- 
sohns  t'  de  altar  wit'  will  look  like 
de  kind  dat  comes  free  wit'  a  pound 
o'  coffee,  but  as  long's  he's  right  dere 
wit'  de  mazuma   

Aw,  gee,  ain't  it  hell  t'  be  poor 55 

Now,  if  I  was  dat  detectuff  in  de 
poiper — Bill  Harrison — if  I  was  him, 
d'youse  know  wot  I'd  do?  I'd  pull 
in  de  rocks  so  fast  I'd  have  t' 
pay  two  income  taxes  an'  wear  a  real- 
for-sure  Havana  in  me  face  t'ree 
times  a  day.  I'd  keep  a  Japanee 
valley  t'  shine  me  shoes,  like  de  swell 
guys  in  de  Astorbilt,  an'  w'enever  I 
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bought  a  poiper  off  some  newsie,  I'd 
han '  him  a  quarter,  'n  say,  ' '  Keep  de 
change" — just  like  dat — "Keep  de 
change."  An'  if  dat  baby  doll  was  a 
poor  woikin'  goil — mebbe  a  sob-sister 
on  some  poiper,  get  me? — Ethel 
Elaine,  wot  writes  "Advice  to  Lov- 

ers"— why,  I'd  marry  her.  I  guess 
she  wouldn't  t'row  me  down  f'r  one 
o'  dem  Av'noo  Johnnies,  den! 

Dis  here  Bill  Harrison  in  de  poi- 
per, he  ain't  no  shucks  of  a  detectuff, 

anyways — been  readin'  'bout  him, 
mister?  Youse  see,  it's  dis  way.  A 
guy  named  Furies  gits  t'  sellin'  dope 
on  de  quiet — coke,  youse  know,  an' 
opium  pills.  But,  say,  he's  a  wise 
one,  he  is — he  dont  leave  no  tracks, 
an'  de  p'lice  is  up  a  tree.  So  dey 
sends  an  S.  0.  S.  to  Wash'nton,  an' 
de  Presi-dunt,  he  beats  it  f'r  de 
'phone. 

"  Ting-a-ling, "  says  Woodie,  "give 
muh  me  fren',  Bill  Harrison,  de  de- 

tectuff," says  he,  "an'  dont  be  all 

day." "De  boss  wants  youse,  Bill,"  says 
de  op  'rator.  ' '  Some  one  has  stole  de 
Phil-i-pines,  by  de  tone  of  him,  an' 
he's  yellin'  f'r  youse  t'  nab  de 

thief." 
Now,  just  supposin'  I'm  Bill  Har- rison. 

I  puts  on  me  hat  an'  taxis  to  de 
White  House,  leavin'  fragments  of 
de  speed  record  along  de  way. 

' '  Howdy,  Bill  ? ' '  says  de  Presi-dunt. 
"I  want  youse  to  go  to  old  Chi'  an' 
arrest  de  Dope  King  Furies — get  him 
wit'  de  goods,  unnerstan'?" 

' '  Sure  ! ' '  says  I ;  "  I  'm  your  man 
f'r  dat  job!" 

I  goes  to  me  hotel  an'  calls  me valley. 

"Oyura,"  says  I,  "t'row  a  couple 
o'  celluloid  collars  in  a  Saratoga,  put 
in  two  pairs  o'  bracelets  an'  a  sand- 

bag or  so,  an'  lay  out  me  best  re- 
volver an'  me  impen-e-trable  disguise 

of  an  hones'  woikin'  guy.  I  mustn't 
be  mistook  for  a  member  of  de  p'lice 
force,"  says  I.  "We're  goin'  to  take 
de  next  Pullman  f'r  old  Chi'  t'  nab 
de  Coke  King  Furies." 

"Soonly  at  once,  Hon'rable  Bill," 
says    Oyura,    an'    de    next    mornin' 

we're  in  Chi'.     I  sit  down  an'  do  an 
imi-tashun  of  a  guy  thinkin'. 

"If  Furies  gets  an  earful  we're 
■  here,  he  '11  put  one  over  on  us, "  I  dope 

it  out.  "We  gotter  beat  him  to  it. 
Me  f'r  de  underwoild  an'  a  speshul 
mat 'nee  pufformance  o'  'Lured- to  an 

Opium  Den. '  ' ' Oyura  ties  on  a  pigtail  an'  becomes 
a  Chink,  whilest  I  puts  on  a  wrist 

watch,  an'  a  t 'ree-f 'r-five  cigar  wot 
no  hones'  detectuff  would  be  foun' 
dead  smokin'.  An'  we  sets  out  f'r  de 
bigges'  dive  in  town.  Say!  it  looked 
real  enough  t'  be  a  movin'  picter 
scene!  I  knocks  out  de  dope-pill  w'en 
de  keeper  aint  lookin'  an'  puts  in  a 
fake  one.  Den  Oyura  an'  me  gits 
busy  an'  does  our  snoozin '-stunt  in 
de  corner.  But  I  got  me  eye  peeled, 
youse  kin  bet. 

Bime-by  free  guys  come  in  an'  sets 
down  at  de  table.  Dey  looks  'round 
de  loft  an'  sees  us  all  sleepin',  an' 
den  dey  begins  to  spiel. 

"Looker  here,  Jim,"  says  one,  "I 
got  a  straight  tip  de  p  'lice  are  lookin ' 
f'r  us.  If  dey  caught  us  here,  it's  de 
cooler  f'r  yours  truly.  De  game  is 

up." 

"Youse  has  got  cold  feet,  Ed — put 

on  de  chains,  your  brains  is  skiddin ! ' ' 
says  Jim  Furies.  "We'll  croak  any 
guy  wot  dont  mind  his  business. 

P  'lice  ! "  he  grunts,  scornfully,  ' '  dey 

eats  outer  me  han'!" "Wot's  dat!"  says  de  t'ird  man, 

jumpin'  up.  "Dere's  some  one  at  de 

door!" 

Furies  sneaks  over  an  takes  a  squint 

t'roo  a  peep-hole.  "It's  a  skoit!"  he 
says,  chucklin ',  "  an '  she  ain  't  hard  t ' 
look  at,  neither.  Come  in,  Little 

Brighteyes!" Say,  mister,  de  prettiest  dame  youse 

ever  lamped  stood  in  de  doorway  o' 
dat  dive — Lillian  Russell  didn't  have 
nothin'  on  her  f'r  looks,  an'  she 
could  give  five  yards  start  t'  Anna 
Held  an '  get  away  wit '  it.  I  aint  any 
hand  at  de  Robert  Chambers  stuff,, 
but  dat  gal  could  have  me  any  time 
she  wanted!  She  looked  'round  at 
de  free,  cool  as  youse  please. 

"I'm  Ethel  Elaine  of  de  Heruld," 
she  says,  "  an '  I  've  come  t '  give  youse 
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de  once-over  f'r  my  poiper.  I'm  to 
get  raised  if  I  get  a  good  story,  an' 
fired  if  I  dont, ' '  she  says,  "  so  I  hopes 
youse  gentlemen  will  give  me  a  sqnare 

deal." 0'  course,  y'know,  she  didn't  say 
just  dose  woids,  but  you  can  git  her 

meanin'. 
"Well,  wot  do  youse  know  about 

dat?"  says  Furies,  admiringly. 
"Does  she  get  vour  goat,  or  doesn't 

she?" "You've  got  a  noive  big  enough  to 

an'  beats  it  t'roo  de  winder.  "We 
didn't  stop  t'  send  picter  postal  cards 
t'  our  fren's,  either,  b'lieve  muh — it 
was  some  marathon !  But  de  goil  was 
game.  Most  skoits  would-of  fainted, 
or  sumpin,  but  not  her. 

"How  can  I  thank  youse?"  she 
says,  w'en  we  stopped  t'  breathe, 
finally,  "  an '  what  was  youse  doin '  in 
a  tough  hop-joint  like  dat,  f'r  de  love 

of  Mike?" "I'm  a  detectuff,"  says  I,  wit'  a 
bow,   "odderwise  Bill   Harrison,   an' 

"i'm    ETHEL   ELAINE   OF    DE    HERULD"    SHE    SAYS 

tight-rope  on,"  says  de  guy  named 
Ed,  edging  up  clost,  "but  youse  is 
right  dere  wid  de  goods  f'r  looks,  too, 
dearie,  so  just  give  us  a  kiss  and  let's 
be  fren's." De  goil  lets  out  a  yell,  but  de  bloke 
jams  his  dirty  fist  over  her  mouth.  I 
put  it  up  to  youse :  Could  a  feller 

stay  still  an'  watch  a  lady  rough- 
housed,  even  if  it  did  put  de  blink  on 
de  detectuff  scheme  ?  I  jump  up  wid 

a  howl  an'  knocks  de  lamp  over.  I 
knew  dere  'd  be  gun-pullin ',  so  I  stuck 
de   lighted   pill   in   de   wall,    an'    de 

ooks  blazed  away  at  dat  instead  o' 
An'  Oyura  an'  me  gits  de  goil 

I  was  detectunui'  w'en  you  came  in. 
Now,  if  dat's  straight  about  t'ankin' 
us,  I  '11  let  youse  in  on  a  way  t '  arrest 
Jim  Furies.    Is  it  a  go?"  says  I. 

"It  is,"  says  she,  an'  gives  me  her 
hand  on  it. 

T'ree  hours  later  Oyura  an'  me 
sneaks  'roun'  t'  de  Furies'  back 
door  an'  knocks.  Ethel  Elaine  her- 

self, in  a  maid's  disguise,  opens  de 
door. 

"  'Twas  a  cinch!"  says  she,  in  a 

whisper;  "like  takin'  candy  from  a 
kid.  I  done  the  goil  a  good  turn  onct 

w'en  she  was  out  o'  a  job,  an'  she 
was  glad  to  do  the  same  to  me.    Come 



on  in, ' '  says  she, 
''but     disguise 
yourselves    like    a 
mouse 

soft." We  crep'  upstairs  till 
we  heard  voices  behind   a         OV^ 
door.  X   xj 

"Hon'rable  crooks,"  whis- 
pered Oyura ;  ' '  shall  shoot  ? ' ' 

"Not  on  your  life,  me  boy,"  says 
I ;  "we  aint  got  a  warrent  for  'em  yet. 
Glue  your  ear  to  th '  door  an '  listen ! ' ' 

Then        Say,    youse    wouldn't 
b'lieve  muh  if  I  said  Oyura  queered 
th'  game  by  sneezin',  would  youse? 
But  dat's  straight.  Dere  was  sum- 
pin  doin'  dere,  all  right,  all  right! 
"We'd  better  beat  it  while  the 
beatin's  good,"  says  I,  an'  we  did.  I 
sent  Oyura  t'  de  p'lice  station  f'r  a 

•-•.. 

58 

DEN   I   SEE 

warrent  an'  a  hurry-up  v> 
got  behind  de  veranda  t' 

'twas  a  plant, 

.    'i.  an' 

•ratch 
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house.    Pretty  quick  I  saw  Furies  an' 

his  pals  sneakin'  out,  an'  I  follered 
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along,   keepin'  out o'  sight.    It  was  up 
t '  me  t '  make  good  on 

dis   job,   but   I   wasn't 
plannin'    on    makin'    a 

beautiful   remains   of  my- 
self f'r  me  fren's  t'  send  a 

white  carnation  anchor  to. 
''One — t'  —  free    youse    cant," 

said   I   to   myself,   rememberin'   me 
arithmetic   learnin';    "but   dey   cant 
make  no  get-away  while  I'm  on  de 

job!" 

After  we'd  been  hittin'  de  dust  ten 
minutes,  or  so,  de  crooks  toined  in 

t'  one  of  dem  swell  joints  w'ere  dey 
serves  hash  an'  cawfee  t'  ragtime. 
An'  I  went  an'  set  down  in  front  o' 

a  mirror,  w'ere  I  could  lamp  'em  wit'- 
out  bein'  seen.  Dey  was  spielin'  wit' 
a  swell  doll — de  kind  who  puts  her 
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on  in  de 
mornin' — not  in 
Ethel's  class  by  a 
long  shot.  Bime- 
by  dey  all  four 

gits  up  an'  comes 
over  my  way.  But  dey  doesn't  glim 
me,  an'  just  goes  by  into  a  little 
room  marked  "Privut  Dinin'  Room." 
"What  in  de  woild   "  says  I, 

but  afore  I  could  make  up  me  t 'inker 
wot  to  do  I  hears  a  scuffle  an'  a 
squealin'  inside. 
"Dis  is  gittin'  on  me  noives," 

t'inks  I,  peevish,  "dis  movie-hero 
stunt  of  rescuin'  dames,  but  here 

goes ! ' 
' An'  in  I  went  at  de  door  o'  de 

privut  dinin '-room.  Den  I  see  'twas 
a  plant,  an'  I  was  de  goat  for  fair. 
De  free  crooks  had  dheir  shootin'- 
irons  out,  an'  de  goil  was  laffin'  fit  t' kill. 

"So  we  got  youse,  Mr.  Butt-in!" 
says  Furies,  grinnin'.  "Pretty  soft, 
eh?  A  gran'  detectuff  youse  makes! 
Ha!  ha!" 
"Youse  is  Jim  Furies,  wanted  f'r 

dope-sellin',"  says  I.  "An'  dis  skoit 
here  is  Chicago  Cora — I'd  ought  to 
'a'  recognized  her  doll-baby  mug. 
Well,  youse  has  got  me  f'r  de 

presunt ! ' ' 
"  F  'r  de  presunt ! ' '  snickers  Furies. 

"Dat's  a  good  un!     D 'youse  reckon 
(Continued 

we're  goin'  t'  torn 
you  loose  t'  gab, 
you  A  Number 

One  fool,  you ! ' ' 
An '  afore  I 

could  let  out  a 

peep  dey  had  a  gag  in  me  mout'  an' 
bracelets  'round  .me  wrists.  Dere  was 

a  back  door  to  de  room,  an '  out  o '  dis 
we  went,  down  some  stairs  an'  into  a 
court,  w'ere  a  closed  auto  was 

waitin'. "Git  in,  an'  git  in  pretty  darn 

quick!"  says  Furies,  an',  dere  bein' 
no  argymint  I  could  t'ink  of  at  de 
moment,  I  got  in.  De  odders  follered, 
an'  de  auto  hit  de  dust. 

Say,  but  dat  waren't  no  joy-ride 
f'r  me.  I  was  sure  up  against  it,  an' 
if  I'd  been  an  insurance  agent  I 
wouldn't  have  took  out  a  very  large 

policy  on  me  life,  not  wit'  de  gang's 
artillery  pokin '  me  ribs  so  persuasive- 

like. An'  somehow  de  onliest  t'ing 
I  could  t'ink  of  was  dat  goil's  face — Ethel  Elaine. 

De  moider-car  pulls  up  in  front  of 

Furies'  house,  an'  we  piled  out  an' into  de  hall. 

"Take    him    upstairs,    Ed,"    says 
Furies,  "an'  keep  your  eyes  peeled, 

make  a  get-away,  croak 

go   get   de   goil   an'   de 

If  he  tries  t 

him.     We'll 

Jap." 

At     de     cannon's on  page  176) 
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mout ',     I     was 
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A  captain's  glass,  conning  the horizon  of  the  Pacific  at  a 
point  some  two  hundred  miles 

due  west  of  the  Solomons,  would  have 
held  itself  focused  on  a  strange  vessel 
ducking  her  rail  to  the  brisk  press  of 
the  trade-winds.  She  was  neither 

island  schooner,  "lime- juicer,"  nor 
Japanese  fisherman — an  unfamiliar 
and  inconsistent  craft,  from  her 
gleaming,  yacht-like  rails  and  snowy 
canvas  to  her  heavy  bows  and  square- 
rigged  foremast. 

She  had  been  out  of  port  a  long 
while.     There  was  rust  in  her  hawse- 
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holes,  salt  incrustations  on  the  anchor- 
flukes,  and  when  she  showed  a  flash 
of  her  copper  a  crust  of  veteran  bar- 

nacles peopled  her  sides. 
On  the  after-deck,  with  her  face 

very  white  in  the  sun,  a  handsome 
woman  reclined  in  a  steamer-chair. 
Darting  about  her  with  the  playful- 

ness of  porpoises,  a  chubby  boy  and 
a  large,  shaggy,  collie  dog  scam- 

pered in  ceaseless  abandon.  "With  a 
protecting  arm  flung  over  the  in- 

valid's chair-back,  a  tall,  serious-faced 
gentleman  watched  the  pretty  scene. 

Six  months  ago,  to  a  day, ' '  he  re- 
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marked,  "the  Nansemond  sailed  thru 
the  Virginia  capes — it  might  have 
been  years  or  ages." 

"Yes,"  she  said;  "see  how  John 
and  his  dog  have  grown.  And  I,  too, 

feel  so  much  stronger." 
' '  'Tis  a  wonderful  adventure, ' '  said 

the  gentleman,  reverently,  "and  sure- 
ly Doctor  Clayton  has  never  pre- 

scribed like  this — the  breath  of  the  sea 
and  the  kiss  of  the  sun  in  place  of 

pills  and  boluses." 
"Fairacres,"  she  replied,  with 

filming  eyes — "its  fields  in  tobacco 
bloom;  its  stately  trees;  its  rose-trel- 
lised  door;  white-haired  Ephraim; 
your  brother  David;  even  the  tick  of 
the  sentinel  clock  in  the  hall,  are  dear 

ghosts  of  the  past." 
"They  live!"  he  exclaimed,  taking 

her  hand  in  his;  "your  presence  be- 
speaks them  all.  And  as  they  live,  so 

will  you  return  to  health  and  to  the 

sight  of  dear  Fairacres  again. ' ' 
As  he  spoke,  the  sun  sank  naked 

into  the  sea,  robing  the  clouds  in  its 
royal  garments  of  deep  purple  and 

gold. 
"There  has  never  been  such  a  sun- 

set as  this,"  she  said. 
"There  are  thousands  more  glori- 

ous to  come, ' '  he  promised. 
Hand  held  in  hand,  they  watched 

in  silence  the  marvelous  recessional 
of  sun  and  sky. 

Night  fell  upon  the  mighty  Pacific, 
and  as  the  stars  mounted  guard  the 
health-seeker  descended  to  the  cabin 
and  undressed  the  sleepy  boy.  Kneel- 

ing upon  his  berth  with  his  eyes  fixed 
upon  the  patch  of  stars  that  twinkled 
thru  a  port-hole,  the  boy  chanted  his 
"Now  I  lay  me  down  to  sleep,"  then 
sprang  nimbly  up  for  his  mother's kiss. 

In  a  moment  he  slept,  and  she 
turned  away  smiling.  The  long  west- 

ward cruise  had  been  a  succession  of 
just  such  calm  Arabian  nights. 

It  must  have  been  near  dawn,  in 
the  last  half-hour  of  the  middle 
watch,  when  a  sharp  blow,  followed 
by  a  sudden  trembling,  shook  the 
Nansemond  from  stem  to  stern. 
A  command  rang  out  overhead, 

there  was  a  sharp  veer  in  the  vessel's 

course,  and  then  a  silence  as  of  the 
tomb. 

Presently  the  captain  ran  down  the 
companionway  and  fronted  the  hud- 

dled family  of  three. 
"We've  just  smashed  into  some- 

thing, sir — a  derelict,  I  think,  and  the 
Nansemond's  filling  fast." 

' '  We  're  prepared, ' '  said  the  father, 
quietly. 

' '  All  right — get  Mrs.  Charnock  and 
the  boy  into  the  starboard  boat  and 

we'll  lower  you  and  follow  in  a  jiffy." 
It  seemed  incomprehensible  that  the 

staunch  brigantine  was  doomed,  but 
Mr.  Charnock  lost  no  time  in  lifting 

his  family  into  the  ship's-boat  and  in 
being  lowered  over  the  side.  A  black 
shape  poised  on  the  rail  and  sprang 
in  a  sprawling  mess  after  them.  It 
was  the  dog,  Rover. 
The  Nansemond  began  to  list 

sharply  to  starboard  and  Mr.  Char- 
nock cut  loose  the  tackle  and  rowed 

the  boat  a  few  lengths  away. 
To  make  matters  worse  a  heavy  sea- 

mist  had  risen  and  the  sinking  vessel 
was  soon  shrouded  from  view.  The 
halloos  from  the  Nansemond  became 

fainter  and  fainter,  then  hushed  al- 
together. The  three  were  utterly 

alone. 

As  the  sun  dipped  across  the  Pacific, 
a  wind  sprang  up  and  slowly  dis- 

pelled the  mist.  They  strained  their 
eyes  in  every  direction.  The  brigan- 

tine was  gone ;  the  sea  was  tenantless 

of  even  the  other  ship's-boat. 
Then  a  horrible  thing  happened. 

Mr.  Charnock  crept  to  the  boat's  bow 
to  step  its  little  mast,  and  as  he  did  so 
in  lubberly  fashion,  the  wind  whipped 
under  the  loose  sail  and  flung  him 
overboard,  mast  in  hand. 

Under  the  silent  canopy  of  sodden 
sail  his  life  passed  out,  with  no  out- 

ward sign  to  those  left.  But  it  was 
merciful  at  least  not  to  have  seen  the 

look  on  the  drowning  man's  face. 
For  two  days  and  two  nights  the 

boat  drifted  at  the  beck  of  the  cur- 
rents and  winds.  Thirst  fell  on  them, 

so  that  the  mother's  eyes  glazed  and 
the  dog's  maddened.  The  boy  whim- 

pered ceaselessly  in  Her  arms. 
With  the  dawn  of  a  third  day,  they 
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made  out  the  low  coast  of  a  small 
island,  quite  near  at  hand,  and  the 
dying  mother  pulled  with  slow  oars 
toward  it.  Somehow  the  three  dragged 
themselves  upon  the  velvet  beach. 
Just  beyond  them  lay  a  belt  of  trop- 

ical foliage,  rich  in  pendant  fruits  and 
nuts,  but  the  mother  cared  not.  Her 
sun  was  set. 

As  she  lay  faintly  breathing,  she 
drew  the  boy  to  her  and  thrust  a 
worn  Bible  into  his  hands. 

"Pray  for  me,"  she  whispered. 
Then  the  child  knelt  on  the  sand:;, 

and  to  the  simple  words  of  "Now  I 
lay  me  down  to  sleep"  the  mother 
passed  away. 

And  the  dog,  thrusting  his  muzzle 
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feebly  against  her  side,  felt  the  cold 
of  her  body,  but  there  was  no  life  left 
to  comfort  or  to  grieve. 

Twenty  years  passed,  and  the  loss 
of  the  Nansemond  became  one  of  the 
many  unsolved  tragedies  of  the  sea. 

In  the  suburbs  of  San  Francisco 
are  many  costly  villas,  each  set  in 
ornate  gardens,  and  in  one  of  the  most 
pretentious  of  these  lived  Katherine 
Brenton,  an  orphan,  rich,  cultured, 
and  some  said  beautiful. 

This  young  lady,  with  nothing  else 
to  do,  became  a  champion  of  her  sex 
and  in  time  set  herself  up  as  the  high 
priestess  of  her  ideas.  She  doubted 
God  and  scorned  his  creature,  man. 
Laws,  marital  and  otherwise,  were 
man-made  things  and,  as  such,  were 
covenants  to  be  despised. 

Such  beliefs,  or  lack  of  beliefs,  were 
all  very  well  to  preach  to  her  inmost 
circle  of  worshipers,  but  presently 
there  came  a  man,  rich,  cultured,  un- 

principled, who  learnt  to  cast  more 
longing  eyes  on  the  flesh  of  the  priest- 

ess than  on  the  soul  of  her  ideas. 
Valentine  Langford  coveted  her, 

masking  his  desire  behind  a  devout  al- 
legiance to  her  ideals.  He  followed 

her  everywhere,  apparently  thirsting 
for  the  wisdom,  not  the  taste,  of  her 
lips. 

"Marriage,"  she  preached  to  him 
from  a  Grecian  bene"  in  her  gardens, 
"is  one  of  the  most  absurd  of  man- 
made  laws.  The  obligations  of  the 
wedding-ring  could  better  be  fash- 

ioned into  a  pair  of  handcuffs  and  be 
done  with  it.  For  the  man  that  I 
could  love  I  would  trample  upon  such 
childish  conventions. ' ' 

The  enthusiasm  of  a  convert  shone 

from  Langford 's  eyes.  ' '  Will  you  put 
your  theories  to  the  test?"  he  cried 
eagerly,  and  the  priestess,  quite  car- 

ried away,  agreed  to  his  well-planned 
scheme. 

It  was  nothing  more  nor  less  than 
that  she  would  take  a  trip  with  him 
on  the  Southern  Cross,  his  palatial 
yacht.  He  believed  and  she  knew 
that  they  were  both  pure  at  heart — 
the  conventions  alone  would  be  held 

up  to  ridicule. 

The  exalted  girl  agreed  to  such  an 

unbelievable  thing,  and  in  a  week's 
time,  greatly  to  the  dismay  of  her  fol- 

lowing, she  walked  jauntily  up  the 

yacht 's  gangplank  and  stood  by  Lang- 
ford's  side. 

They  cruised  for  a  month — the  illu- 
sion being  perfect  for  her  and  his  de- 

lusion being  excellently  well  played. 
One  night  the  Southern  Cross 

dropped  anchor  in  the  lee  of  a  group 
of  uncharted  coral  islands — their  cool 
foliage  waved  invitation  from  the 
shore — and  Langford  had  the  launch 
lowered  in  expectancy  of  a  trip  of 
exploration  in  the  morning. 

They  sat  down  to  dinner.  Langford 
drank  more  freely  than  usual  and  she 
felt  that  his  eyes  burned  into  hers. 

He  leaned  forward  and  reached  for' her  hand.  For  the  first  time  a  shud- 
der of  repulsion  passed  thru  her  and 

she  avoided  him.  He  arose  and  she 
saw  that  he  was  unsteady  on  his  feet. 

Then  his  arms  shot  out  and  grap- 

pled at  her  waist.  "With  his  body blocking  the  way  to  her  stateroom  the 
girl  sprang  toward  the  nearest  door. 
It  flung  open  inward,  and  she  fol- 

lowed it,  whirling  it  shut  back  of  her 
and  turning  the  key  swiftly. 

She  heard  the  intake  of  his  breath 
thru  two  inches  of  oak  and  switched 
on  the  light  in  open  defiance.  From 

a  dressing-table  a  woman 's  face  smiled 
at  her  and  she  picked  the  photograph 
up  mechanicallv,  holding  it  close. 

"Your  Devoted  Wife— Audrey." 
The  inscription  seared  her  scared 
eyes.  Her  brain  swam  in  liquid  fire. 
So  the  lecherous  beast  rattling  the 
door-knob  was  married  and  she  had 
never  known  !  The  heathenishness  of 

wedding-rings  dropped  suddenly  from 

the  list  of  the  priestess'  dogmas,  leav- 
ing a  staring,  white  fury  in  its  stead. 

To  the  tune  of  the  rattling  door-knob 
she  spun  round  the  key  and  faced  the 
double-dealing  seducer  of  hearts. 
"Who's  this?"  she  demanded,  the 

photograph  held  like  a  shield. 
"Oh,"  sneered  Langford,  "that's 

my  wife.  I  had  to  marry  her — I 
wanted  to — but  I've  got  you  without 

all  that  tommyrot  of   " 
■ '  Have  you — you  beast ! ' '  she  pant- 
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ed,  and  struck  out  with  both  arms  full 
in  his  face. 

Langford  staggered  back,  tripped 
in  the  carpet  and  struck  his  head  on 
the  edge  of  the  heavy  table.  He  lay 
still  and  a  thin  stream  of  blood 
coursed  thru  his  hair  and  down  his 
white  shirt-front. 

The  girl  shivered  at  the  sight  and 
the  cabin  reeled  before  her  like  storm- 
tossed  wreckage,  but  she  gathered  her- 

self together,  stepped  across 
him,  seized  a  handbag  from 
her  stateroom  and  found 
her  way  on  deck. 

There  lay  the  launch, 
nosing  against  its  boom  in 
the  moonlight.  She  low- 

ered herself  over  the  yacht 's 
side,  sprang  into  the  launch 
and  set  it  adrift. 
No  hail  came  from  the 

deck  of  the  Southern  Cross 
as  the  launch  drifted  clear, 
but  from  the  cabin  below  a 
babel  of  confused  shouts 
came  out  to  her. 

In  a  trice  the  desperate 

girl  spun  the  launch's  fly- wheel and  threw  in  the 
clutch.  The  engine  started 
and  a  little  ripple  of  waves 
danced  from  under  the 

launch's  sharp  bow.  Be- 
fore those  below  had  dis- 

covered her  escape,  she  had 
rounded  the  point  of  the 
nearest  island  and  was 
speeding  down  its  stretch  of 
moon-bathed  beach  into  the 
maze  of  the  tiny  archipelago. 

It  was  close  to  that  still, 
ineffable  hour  when  dawn  is 
near,  that  the  exhausted  girl  felt  the 
launch's  bottom  grate  on  the  shallow 
sands.  She  sprang  up  and,  kirtling 
her  dress,  waded  to  the  dry  beach  be- 

yond. Freed  of  her  weight,  the 
launch  cleared  itself,  swung  unde- 

cidedly on  its  heel  and  started  off  at 
full  speed.  The  ungoverned  thing 
finally  ran  its  nose  high  on  a  rock, 
where  it  slowly  battered  itself  to 
pieces. 

She  didn't  care,  but  flung  her  ex- 
hausted self  down  on  the  saving  sands 

and,  cupping  her  knees  in  blistered 
hands,  dropped  off  into  sleep. 

As  the  sun  rose  from  the  sea,  a  man 
with  long,  matted  hair  and  dressed  in 
a  girdle  of  woven  palm-leaves  sprang 
from  his  bed  in  a  cave  and  sought  the 
sparkling  beach.  As  he  half -walked, 
half-sprang  forward  on  the  velvety 
smoothness  of  coral  sand,  no  sounds 
came  from  under  his  naked  feet. 

Suddenly    he    stopped    short,    his 

"you  beast!"  she  panted 

mouth  dropped,  his  breath  held.  A 
creature  with  longer,  heavier  hair 
than  his  and  skin  strangely  white,  like 
the  sands,  lay  before  him.  The  hands 
and  neck  of  this  creature  were  much 
smaller  than  his  and  his  hands  could 
almost  span  its  middle. 

The  cave-man  drank  in  every  detail 
of  the  sleeper:  the  golden  ornament 
around  its  throat;  the  pink,  pointed 
finger-nails;  the  clinging,  lustrous 
skirt  and  the  rounded,  imprac- 

ticable knees  that  shaped  themselves 
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against  it — all  wondrous  mystery  to 
the  simple  islander. 

He  walked  guardedly  around  it, 
shaking  his  head  as  further  marvels 
unfolded.  Why  were  its  ankles  shim- 

mering, silken  green  and  its  face  un- 

deniably white?  "What  were  those 
queer  little  gourd-like  things  on  its 
feet  for? 

Pondering  these  things,  and  many 
more,  he  crouched  and 
cautiously  touched  the  coil 
of  shining  hair.  Some- 

thing sharp  bit  into  his 
fingers,  and  he  dropped 
his  spear  to  emit  a  cry  of 

pain. 
The  creature 's  large  eyes 

opened  and  it  sat  bolt 
upright.  The  cave-man 
seized  his  spear.  For  the 
space  of  a  full  minute  the 
two  stared  full  at  each 

other,  wondering,  trem- 
bling, afraid.  Then  the 

man  sprang  up  and  fled. 
But  a  low,  musical  voice 
came  to  his  ears,  and  he 
turned.  The  creature  was 
smiling  and  beckoning  him 
to  approach. 

The  cave-man  came  back 
and  stood  trembling  be- 

fore his  discovery.  Would 
it  kill  him?  Then  noticing 
that  its  eyes  were  shining 
with  kindness,  he  suddenly 
broke  a  banana  from  its 
stalk  and  offered  one  to 
the  stranger. 

The    creature    ate    hun- 
grily,   and    the    cave-man 

showed  his  pleasure  in  sun- 
dry  smiles.     Then  words, 

queer   staccato   noises   like 
the  scoldings  of  parrots,  broke  about 
his  startled  ears,  and  he  noticed  that 
the  strange  sounds  were  coming  from 
the  creature's  mouth. 

But  he  could  only  stand  and  smile 
broadly  in  answer. 

"Come,"  said  the  wondrous  per- 
son, "show  me  around  the  island," 

and  forthwith  set  off  walking  down 
the  beach. 

The  man  did  not  understand,  but 

he  followed,  slavelike.  They  had  gone 
but  a  few  paces,  when  his  companion 
stopped  and  scraped  the  sand  away 
from  a  crumpled  shape  of  boards.  It 
was  the  stern  of  an  embedded  boat, 
and  its  scarcely  discernible  lettering 
spelled  out:  NANSEMOND— VIR- 

GINIA. A  bit  farther  on,  under  the 
roots  of  a  palm,  Kate  came  across 
two  gruesome  mementos  of  the  past. 

HE    BRINGS    HER    PRESENTS 

They  were  skeletons,  that  of  a  human 
being  and  a  dog,  and  on  a  hand  of 
the  former  was  a  wedding-ring. 

She  studied  the  face  of  her  com- 
panion hard.  No  recognition  dawned 

there;  instead,  a  puzzled,  awesome 
look  that  struggled  with  the  wall 
around  his  memory. 
Kate  turned  away  softly  and 

struck  out  again  for  the  edge  of  the 
water.      The   ebb   tide   had   left    the 
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wreck  of  the  launch  high  and  dry, 
and  she  knew  that  it  housed  a 

woman's  priceless  treasure  —  her 
handbag. 
She  pointed  and  gestured,  and 

when  at  last  her  companion  under- 
stood, he  obediently  turned  on  his 

heel,  walked  out  and  brought  it  to 
her.  She  smiled  her  thanks  and  then 
dumped  the  contents  of  the  bag  into 
her  lap. 

As  she  steadied  her  hand-glass  in 
front  of  her  and  did  up  her  hair,  the 
cave-man  showed  unmistakable  symp- 

toms of  alarm,  but  when  she  held  the 
glass  up  to  him  and  he  caught  the 
fierce  reflection  of  his  own  staring 
visage  not  a  foot  away  from  him,  he 
cried  out  in  alarm  and  bolted  helter- 
skelter  up  the  beach. 
By  dint  of  deft  pantomime,  press- 

ing her  hands  on  the  glass  and  flatten- 
ing her  nose  against  it,  she  finally 

coaxed  him  back  again;  but  for  days 
afterward  the  sight  of  the  magic 
glass  made  his  muscles  twitch. 

With  the  canvas  awning,  a  sailor's 
knife,  a  large  tin  of  matches  and  a 
coil  of  rope  gathered  up  from  the 
wrecked  launch,  Kate  thought  it  high 
time  for  the  islander  to  disclose  to 

her  his  dwelling-place. 
She  pantomimed  hunger  — thirst, 

until  the  poor  fellow  started  ahead 
on  a  run,  so  anxious  was  he  to  play 
the  host  to  this  miracle-making 
creature. 

At  last  he  led  her  into  his  cave — a 
simple  place  with  palm  straw  for  a 
bed  and  a  row  of  calabash  gourds 
as  household  utensils. 

On  a  ledge  lay  a  dusty  Bible,  and 
as  Kate  picked  it  up  a  look  of  sus- 

picion flashed  from  her  eyes.  In  the 
faded  ink  of  bygone  days  the  fly- 

leaf was  inscribed :  ' '  John  Charnock 
— From  His  Mother. ' ' 

The  girl  could  have  cried  with  the 
shame  of  her  unworthy  thoughts. 
Those  naked  bones  out  there  and  this 
dusty  book  were  all  that  bound  this 
degenerate  man  to  the  civilized  world ! 
There  was  herself,  too,  she  thought, 
and  she  meant  to  uplift  him  if  the 
power  lay  within  her. 

Their    frugal    meal    of    nuts    and 

fruits  having  been  shared,  she 
crouched  in  front  of  him,  and  level- 

ing her  finger  at  him,  slowly  pro- 

nounced: "Man." 
"Man,"  he  repeated  with  the  de- 

light of  a  child. 
She  slowly  swung  her  finger  until 

it  pointed  at  herself  and  said: 
"Woman." 

"Woman,"  he  repeated  with  equal, 
if  impartial,  enjoyment. 

"That's  an  awful  lot  to  learn  all 

at  once,"  she  mused.  "I'll  have  to 

let  it  sink  in." That  afternoon  they  explored  the 
island,  and  Kate  selected  an  exposed 
spot,  where  she  directed  him  to  heap 
up  brush,  to  be  lit  as  a  beacon  fire  in 
case  a  vessel  should  sight  the  island. 

With  night  coming  on  apace,  they 
hastened  back  to  the  front  of  the 
cave.  Kate  was  dreadfully  worn  out 
and  sleepy  from  her  night  and  day 
of  adventure,  and  could  have  slept 
where  she  sat,  She  decided  to  retire 
to  the  privacy  of  the  cave,  however, 
and  to  take  down  her  hair  and  make 
herself  comfortable. 

Kate  had  no  sooner  entered  the 
cave  than  its  owner  followed.  In 
some  embarrassment  she  pointed  to 
herself,  at  the  floor,  made  gestures 
as  tho  disrobing  and  other  delicate 
hints,  but  the  cave-man  was  either 
dreadfully  dense  or  angelically  in- 
nocent. 

At  last  in  gentle  rebuke  she  took 
him   by   the   arm   and   led   him   out. 

"Man;  woman,"  said  her  enter- 
prising host,  and  she  left  him  to 

fathom  the  conventions  as  best  he 
could. 

Some  time  later,  when  she  had  lain 

down,  gentle,  suppliant  words  drift- 
ed in  to  her  and  she  heard  the  aston- 

ishing and  long-forgotten  nursery 

prayer  of  "Now  I  lay  me  down  to 
sleep"  recited  by  the  man  on  his knees  outside. 

Suspicions  again  crowded  around 
her,  then  the  unutterable  pathos  of 

the  creature's  plight  bore  down  on 
her  and  she  wept  in  pure  pity  for  this 
man  who  was  so  close  to  his  God,  yet 
so  far  from  his  fellow-men. 

On    the    first    wings    of    morning 
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Kate  arose,  determined  on  a  dip  in 
a  rock-ribbed  pool  of  the  sea.  Bath- 

ing-suit she  had  not ;  change  of  clothes 
none  at  all ;  and  the  keen-eyed  man 
squatted  outside  awaited  her  coming! 
Kate  stepped  out  jauntily;  her 

bright-eyed  host  followed.  The  situ- 
ation was  embarrassing,  but  she  was 

determined  to  have  her  bath.  A 

bright  idea  came  to  her.  Uncon- 
cernedly, Kate  knotted  one  end  of  the 

launch's  rope  to  a  tree.     The  cave- 

the  cave-man  still  stood  with  the 
noose  around  his  neck.  If  it  had  been 
galling  he  did  not  show  it,  for  he 
sprang  off  and  brought  her  food  with 
every  sign  of  enjoyment. 

Then  the  woman's  duty  came  upon 
her  tenfold — this  man  in  every  move 
and  thought  was  ministering  to  her 
bodily  comfort;  she  in  turn  must  be 
the  handmaiden  to  his  soul. 

She  fetched  the  Bible  from  the 

cave,  and,  seated  under  the  waving 

DAILY  THEY  KNELT  IN  DEVOUT  PRAYER 

man  watched  her  every  movement. 
Then,  as  if  performing  some  sacer- 

dotal duty,  she  made  a  slip-noose  and 
placed  it  over  his  head. 

The  cave-man  stood  tied  to  the  tree, 
like  any  gentle  cow.  He  could  have 
left  and  followed  her,  but  surely  the 
rope  had  some  significance,  and  she 
had  placed  it  there ! 

So  the  girl  dove,  swam  like  a  sea- 
fowl  and  buffeted  her  skin  into  a 
roseate  pink.  Her  toilet  she  made  in 
a  secret  cavern  cunningly  cloistered 

among  the  rocks.' When  she  returned,  fully  dressed, 

palms,  like  those  that  clothed  the  feet 
of  His  coming  into  Jerusalem,  Kate, 
the  unbeliever  and  scoffer  at  mar- 

riage vows,  the  doubter  of  God  and 
man  made  in  His  image,  opened  the 
Book  and  set  herself  out  slowly  and 

painfully  to  lead  the  poor  unfortu- 
nate cave-man  back  to  the  light. 

Three  uneventful  years  passed  on 
the  island,  yet  in  that  time  the  re- 

generation of  its  dwellers  was  com- 
plete. The  springs  of  John  Char- 

nock's  knowledge  once  opened,  he 
thirsted  for  all  she  gave,  until  she 
had   taught   him   all   she   knew.     All 
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save  her  doubt  of  God  and  her  hide- 
ous defiance  of  the  marriage  covenant. 

These  things  she  buried  from  him — 
they  lay  shattered  as  false  idols  at 
her  feet.  In  their  stead  a  God-fear- 

ing, principled  woman  stood,  that  a 
good,  tho  simple  man,  might  bow 
down  and  worship.  Yet,  strange  to 
say,  in  all  these  months  no  look  nor 
word  of  love  had  passed  between 
them. 

One  placid  day  followed  its  mate 
on  the  island,  until  Kate  and  John 
Charnock  had  given  up  all  hope  of 
rescue.  She  still  slept  in  his  cave, 
took  her  morning  plunge,  and  taught 
him  from  the  dust-worn  holy  school- 
book. 

They  were  clothed  alike  now  in 
matting  garments  woven  from  palm- 
leaves,  and  even  her  hairpins  had 
been  fashioned  by  him  from  bits  of 
polished  shell. 
One  day  a  great  change  came. 

John  was  some  distance  from  the  cave 

forlornly  adding  fuel  to  their  bea- 
con, and  Kate  busied  herself  weav- 

ing a  fresh  mat  in  the  cave. 
All  day  long  a  heavy,  uncanny 

smoke  had  drifted  across  the  island, 
like  the  rift  from  some  far-distant 
volcano  that  had  suddenly  let  loose 
its  hell-fire.  Slowly  and  surely  a 
sickly  haze  settled  on  the  island  and 
festooned  the  foliage  with  a  kind  of 
gray  soot. 

At  first  it  started  with  a  gentle 
cradle-like  swaying  that  annoyed  the 
man  with  its  nausea.  Then  a  sudden 
violent  rocking  flung  him  on  his  back, 
and  a  wind  with  the  force  of  hell- 
furies  flung  itself  across  the  unpro- 

tected island. 

Lordly  palms  bent  double,  then 
snapped  short  in  the  teeth  of  the 
typhoon.  The  island  seemed  to  rock 
dizzily  on  its  foundations. 

The  prostrate  man  had  only  one 
thought  uppermost:  to  reach  his 
woman  in  the  cave. 

Across  the  heaving,  whirling  rifts 
of  sand  he  sped,  with  uprooted  and 
falling  trees  barring  his  path. 
Choked,  blinded,  smarting  with  open 
wounds,  he  reached  the  cave.    It  no 

longer  existed!  The  place  where  its 
entrance  had  been  was  a  jumbled 
mass  of  huge  rocks. 

Crying  out  in  the  agony  of  his 
longing,  the  cave-man  desperately  at- 

tacked the  ruin  of  his  former  habita- 
tion. If  the  fallen  rocks  were  as  big 

as  sugar-barrels,  he  put  his  chest 
beneath  them  and  forced  them  from 
his  way.  If  they  lay  buried  in  the 
sand,  he  tor  and  wrenched  them  from 
their  foothold. 

Nothing  daunted  the  man ;  nothing 
could  stay  the  play  of  his  splendid 
muscles.  Samson,  with  his  strength 

pitted  against  the  pillars  of  the  tem- 
ple, was  not  more  beautiful  than 

John  Charnock  in  his  struggle  to 
reach  his  woman. 

And  in  the  end  he  conquered,  and 

bore  the  insensible  girl  thru  the  em- 
brasure he  had  made. 

As  he  carried  her  to  the  beach,  the 
typhoon  had  spent  its  fury  and  the 
sun  smiled  down  serenely  again. 

A  hovering  second  after  her  eyes 

opened  their  lips  met.  "My  mate, 
my  mate ! ' '  she  breathed,  ' '  even  unto 

the  tomb!" "My  mate!  My  mate!  Thank 
God!"  he  cried. 

No  stranger  love  than  this  was  ever 
born  to  grow.  For  with  the  surren- 

der of  her  lips  to  his  an  ecstasy 
seized  upon  him — an  overpowering 
gratitude  to  the  Maker  who  had  de- 

livered his  woman  safe  into  his  arms. 
Charnock  pressed  Kate  gently  from 

him  and,  hand  locked  in  hand,  they 
knelt  upon  the  sands,  offering  up  their 
fervid  souls  to  the  Creator  who  had 
spared  them,  one  for  another. 

In  the  great  world  beyond  the  seas 
three  years  had  accomplished  much. 

Valentine  Langford's  wife  had  died 
and  the  roue  set  his  thoughts  again 
on  the  girl  he  had  lost  in  the  South 
Pacific.  He  had  never  been  quite 
convinced  that  she  had  lost  her  life 

in  fleeing  from  him — there  were  so 

many  turns  and  twists  of  the  islands' coast  that  they  had  left  unexplored, 
and,  besides,  the  launch  of  the 
Southern  Cross  had  never  been  found. 

There  was  plenty  of  sustenance  on 
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71 the  islands ;  and  if  she  lived  he  could 
come  to  her  now  with  clean  hands. 
The  decision  to  affirm  or  disprove 

Kate 's  existence  fastened  on  him,  and 
at  the  end  of  three  years  the  Southern 
Cross  was  suddenly  fitted  up  again 
for  a  cruise  in  unknown  waters. 

Langford's  yacht  found  the  island 
on  the  same  day  that  an  American 
gunboat  dropped  anchor  off  its  shores. 
With  staring,  uncompre- 

hending eyes,  Charnock  and 

Kate  watched  the  yacht's 
small  boat  lower  and  put 
rapidly  toward  shore. 
Langford  landed  and  came 
upon  them — a  pretty  pic- 

ture, with  the  man's  arm 
flung  in  husbandry  around 
his  mate. 
The  interloper  was 

dumbfounded,  then  en- 
raged, to  find  his  long-lost 

priestess  in  the  arms  of  a 
savage  dressed  in  mats. 

"Kate,"  said  Langford, 
without  further  greeting, 

"my  wife  is  dead — I  have 
come  for  you." 

■ '  Go  away ! ' '  cried  Char- 
nock. "This  woman  is 

mine." 
Langford  lost  his  tem- 

per. 
"You  palm-thatched 

fool!"  he  sneered.  "She 
gave  herself  to  me  years 
ago  on  the  Southern  Cross 
— the  body  and  the  soul  of 

her." "You  lie!"    And  Char- 

nock sprang  at  him,  twist-      :  7". . 
ing  Langford's  neck  with 
destroying  hands. 

"Mercy — ask  her!"  the 
blue-faced,    choking    man    spat    out. 

Charnock  turned  to  Kate.  His  eyes 
formed  the  great  question.  But  she 
would  not  have  him  this  way.  And 
a  gust  of  angry  grief  at  the  unspoken 
question  shook  out  her  answer  : 
"When  he  tells  me  of  his  own  free 

will  that  he  believes  in  me,  I  will 
leave  the  island — with  him — not  be- 

fore!" But  the  cave-man  must  needs  sulk 

when  he  heard  that  she,  the  unattain- 
able, had  been  desired  by  any  one 

else.  He  hesitated;  dumfounded;  his 
simple  faith  tortured.  She  saw  his 
black  doubts,  and  in  a  moment  she 
had  turned  and  fled. 

She  played  the  ruse  that  she  had 
drowned  herself,  and  hid  in  the  secret 
cavern.  Her  clothes  by  the  side  of 
her  bathing-pool  bore  silent  witness, 

  J:   ! 

a  ship!     a  ship! 

and  a  thoro  search  of  the  island  failed 
to  reveal  any  trace  of  her. 

Charnock,  in  consequence,  was  in- 
consolable, and  it  took  the  combined 

strength  of  three  navy  officers  to 
break  him  of  his  frenzy  and  lead 
him  on  board  the  warship.  He 
sailed  away,  back  to  his  estates  in 
Virginia,  where  the  incontestable 
proof  of  the  loss  of  the  Nansemond 

and  his  mother's  Bible  and  wedding- 



72 THE  ISLAND  OF  REGENERATION 

ring  claimed  the  rich  manor  of  Fair- 
acres  for  the  former  cave-man. 

But  Valentine  Langford,  the  fox, 
had  suspected  the  ruse  of  the  island 
girl,  and  resolved  never  to  lose  her 
so  easilv  a   second  time.     When  the 

"He  will  come  back,"  she  said, 
"but  he  must  come  of  his  own  ac- 

cord, with  simple  faith  in  me." 
Langford  left  her  a  store  of  pro- 

visions and  sailed  away  out  of  her 
sight  for  his  final  exit.    He  very  well 

YOU   LIE CRIED    CHARNOCK 

gunboat  had  steamed  away  Kate  came 
out  from  hiding  and  straight  into  the 
waiting  hands  of  Langford. 

Of  course  she  hated  him  all  the 
more,  and  face  to  face  with  him  in 
her  island  demesne  she  shamed  him 
into  promising  that  he  would  never 
disclose  her  secret  nor  her  where- 

abouts to  John  Charnock. 

meant   to   take   her  at  her  word,  to 
leave  her  to  rot  upon  the  island. 

The  hardest  and  the  most  flippant 
hearts  are  prone  to  illness,  and,  in 
time,  Langford  succumbed  to  heart 
disease.  The  first  attack  left  him 
but  half  spent,  but  he  knew  it  was 
the  bow-scraping  to  the  final  noc- 

turne, the  great  recessional. 
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He  hurried  East  and  at  Fair  acres 
hobbled  from  his  carriage  to  meet 
John  Charnock  bent  over  a  dust-worn 
Bible  on  a  garden  bench. 
"She  lives!"  cried  the  stricken 

man;  "it  is  my  final  irony  in  telling 
3^ou.  Hasten  back  to  the  island — she 
is  innocent — trust  her, 
my  man ;  go  —  she 
awaits  you  with 

seeking    arms." 

face,  her  arms  outstretched,  a  tender 
eagerness  in  her  eyes. 
"My  love!"  he  cried,  springing  to 

her  side.  "Can  you  forgive  me  for 

my  doubts?" "God  has  given  you  back  to  me," 
she  said,  reverently. 

Ah,"  he   said,   taking 
her  face  between  his 

^     hands  and  kissing 

her   lips,   "God 

I    KNEW7    YOU    WOULD    COME    BACK SHE    SAID 

They  parted,  each  to  his  separate 
way.  And  on  the  day  that  the  pain- 
riven  Langford  closed  his  tortured 
eyes  in  final  sleep,  the  master  of  Fair- 
acres  set  foot  again  upon  the  shores 
of  the  island. 

She  was  in  hiding,  but  stepped 
forth  at  the  dear  look  of  pain  in  his 

is  so  good  to  me !  How  could  I  ever 
have  doubted,  and  even  so,  how  could 
I  ever  enjoy  one  moment  of  happiness 
without  you?  And  did  you  not  miss 

me,  my  sweet?" The  girl  turned  shyly  away. 

"I  knew  you  would  come  back," she  said. 



A  Motion  Play  Primer  That  Is  on  the  Square 
By   HARVEY    PEAKE 

A  is  the  Actor  of  splendid  physique, 

Who  poses  for  pictures  six  days  in  the  wees; 

Wherever  his  picture  is  shown  on  the  screen, 

Troops  of  adoring  young  women  are  seen ; 

But  the  truth  is,  he's  married  and  has  a 

young  wife, 
And  seems  to  be  fixed  for  the  rest  of  his 

life. 

B  is  the  Beautiful  Background  you  know, 

Against  which   the   actors   and   actresses 
show; 

It  varies  according  to  what's  being  played, 
It  may  be  a  castle  or  glen  in  the  shade ; 

Then,  too,  there  are  pictures  where,  strange 
tho  it  be, 

Backgrounds  of  faces — assorted — we  see. 

1 
C     D 

JF'eo*6 

C  is  the  Comedy  most  people  like, 

Which  fact  is  proven,  because  they  all  hike 

Straight  for  the  Picture  Show,   in   troops 
and  hordes, 

When  they  see  one  advertised  on  the  boards ; 

The  laughter  which   follows  is    good  for 
their  health, 

For  health  and  economy  lead  up  to  wealth. 

D  's  the  Director  who  stages  the  plays, 
And  whose  every  order  the  Actor  obeys ; 
He  shouts  his  commands  and  the  camera- 

man 

Grinds  out  the  celluloid,  fast  as  he  can ; 
And  should  a  mistake  have  been  made 

anywhere, 

It  sends  the  Director  straight  up  in  the  air ! 
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«ts  lie  right?" 
The  girl  flung  her  slim  length 

upon  the  damask-covered  couch 
and  studied  the  dimpled  cupids  on 
the  ceiling.  The  events  of  the  eve- 

ning swam  before  her  eyes,  arid  in 
spite  of  the  bitterness,  the  hurt  pride 
of  her,  she  tried 
to  arraign  herself 
justly  before  the 
tribunal  of  self- 
criticism. 

Her  life,  from 
satin-lined  crib  to 
silk-corded  motor , 
had  been  one 
long,  undenied 
pleasure  -  jaunt. 
John  Ashworth, 
her  father,  was 
reckoned  one  of 
the  wealthiest 
men  on  the  Ex- 
change;  her 
birthright  was 
luxury,  and  she 
took  it  serenely 
as  her  due. 

Then  had  come 
h  e  r  engagement 
to  Danvers  Cart- 
wright,  a  scion  of 

Chicago's  inner 
circle,  and  the 
doors  of  the  elect 
were  thrown 

open  to  her  puls- 
ing, satin  slip- 

pers. She  sped 
down  t  h  e  royal 
road  —  the  road 
of  nocturnal 

frolic  and  paling  cheeks — decked  with 
exotic  plumes  and  echoing  sensuous 
music. 

"Was  her  father  right?  "Were  the gospels  of  society  a  sham  ?  Adele,  the 
pleasure-seeker,  led  herself  before 
Adele,  the  daughter  of  those  sober 
words,  and  stood  face  to  face  with 

ADELE  S    FATHER    REBUKES    HER 

IDLENESS 

herself.  Had  her  education  at  an 
ultra-fashionable  finishing  school  a 
substantial  merit  —  broad-bosomed 
motherhood  and  the  knowledge  of 

earthy,  gripping  things — or  had  it 
simply  moulded  her  to  suit  her 
pleasures?    She  meant  to  find  out. 

Her  father 's words  had  pricked 
her  deeper  than 
she  cared  to  ad- 

mit. The  sum  of 

h  e  r  accomplish- 
ments was  laugh- 

ably  weak:  A 
smattering  of 

French;  an  ac- 
companiment or 

two  to  songs  of 

the  day ;  exqui- 
site deportment ; 

a  highly  culti- vated taste  for 
the  luxuries ;  taut 
dancing  muscles; 
excellent  taste  in 

gowns  —  truly 
these  were  things 

that  the  low-bred 
woman  could  not 

hope  to  acquire ! But — supposing 
her  suddenly 
brushed   off  t  h  e 

pedestal  of  afflu- ence —  moneyless 
— what  could  she 

do?    Adele,   at 

least,    could   rea- 
son sanely :  h  e  r 

education  had 
made  of  her  a 

superfluous  woman,  a  hopeless  bit  of 
driftwood    if    the    time    should    ever 
come. 

Adele  made  up  her  mind  that  she 
could  not  hold  herself  open  to  such  a 
possible  calamity. 

To  make  up  her  mind  was  to  act 
with  Adele,  and  while  the  household 
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still  slumbered  on  the  following 
morning,  she  arose  with  a  fixed  pur- 

pose in  mind.  Putting  on  her  plainest 
street-dress  and  brushing  her  thick 
hair  back  in  workaday  fashion,  she 
slipped  out  of  the  house  and  joined 
the  stream  of  early  risers  making  to- 
ward  factory,  shop  and  office. 

On  the  corner  of  Dearborn  and  Ran- 
dolph streets  she  stopped  in  front  of 

a  wide-fronted  office  building.  It  was 
a  cheerful-looking  place,  with  five 
stories  of  wide  plate-glass  windows 
gleaming  in  the  early  morning  sun. 
Adele  walked  slowly  in  front  of  the 
show-windows,  with  alert  eyes  on  the 
countless  display  of  machines.  She 
had  never  before  looked  at  the  busi- 

ness end  of  a  typewriter,  but  now  her 
pliant  fingers  itched  to  master  one. 

As  she  entered  the  big  ground-floor 
office,  a  steady  drumming  as  of  an 
army  of  woodpeckers  arose  from  the 
fingers  of  a  row  of  typists. 

Adele  marched  up  determinedly  to 

the  desk  of  an  official.  "Can  you 
suggest — can  you  tell  me,"  she  asked, 
her  courage  ebbing,  "where  I  can 
learn  to  typewrite?" 

"You  have  come  to  the  right  place, 
miss — we  maintain  a  college  depart- 

ment, and  if  you  really  want  to 

learn   " 
"I  want  to  begin  at  once,"  she 

urged. 

"Ah!   very  well   "   he  rapidly 
dated  an  application — "here  is  your 
enrollment  blank  to  our  college." 

Adele  had  given  her  name  and  ad- 
dress, received  her  enrollment  and 

hurried  toward  the  street  in  wide- 
eyed  bewilderment.  It  was  all  so 
sudden,  so  different,  this  plunge  into 
the  business  world,  and  the  coming 
to  grips  with  the  strange  army  of 
workers  thrilled  her  with  a  curious 
elation. 

John  Ashworth's  nimble  wits  were 
a  fortunate  part  of  Adele 's  inheri- 

tance, the  training  she  received  at 
the  business  college  was  painstaking 
and  thoro,  and  in  four  months  of 
close  application  she  had  mastered 
the  mystery  of  pot-hooks  and  could 
take  her  good  hundred  words  to  the 
minute.    In  comparison,  too,  with  her 

fellow  pupils,  her  deft  manipulation 
of  the  typewriter  was  becoming  quite 
professional. 

Adele 's  mind  was  too  full  of  the 
thing  to  notice  the  daily  change  in 
her  father.  He  scarcely  took  note  of 
her  comings  and  goings,  nor  the  fact 
that  her  bills  had  shrunk  to  the 
vanishing  point. 

A  morning  newspaper  in  the  street- 
cars first  told  Adele  the  cause  of  the 

broker's  reticence.  John  Ashworth 
had  made  an  assignment  in  favor  of 
his  creditors !  He  was  staying  on  as 
a  clerk  in  his  former  offices! 

The  newspaper  type  swam  before 

Adele 's  eyes,  but  she  steadied  herself 
and  thought  quickly.  Evidently  they 
owned  nothing — owed  much.  Her 
father  was  broken — down  and  out; 
his  sense  of  honesty  alone  keeping 
him  in  his  place. 

That  night  she  faced  him,  and  in 
bowed  shame  he  confessed  their  utter 

ruin.  Adele 's  eyes  flashed  battle- strong. 

"Tomorrow  I'll  find  a  cute  little 

flat,  daddy  dear,"  she  comforted, 
"and  I  strongly  suspect  it  wont  be 
cumbered  up  with  a  fashionable 

lover." 
True  to  her  word,  Adele  became  the 

one  reality  to  which  her  helpless 
parents  could  cling.  They  moved, 
taking  only  the  simplest  furnishings 
with  them,  and  Adele  busied  herself 
making  things  cosy  in  the  tiny 

quarters. Cartwright  called,  shook  her  hand 
limply  and  offered  assistance.  But 
the  girl,  hard-bitten  by  experience, 
had  appraised  his  worth  and  released 
him  from  a  now  burdensome  engage- 
ment. 

It  was  difficult  to  realize  that  over- 
night they  had  become  of  an  entirely 

different  world  and  that  Adele 's 
pliant  fingers  were  now  the  sole  slen- 

der barriers  between  them  and  the 
absolute  necessities  of  life. 

Thru  the  half-open  door  of  a 
miniature  office  in  a  shabby-genteel 
building  the  despondent  and  irregu- 

lar stroke  of  typewriter  keys  clicked 
out  into  the  corridor. 
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Adele  pushed  the  door  open  and 
entered.  A  shock-headed  young  man 
sat  executioner-like  before  his  instru- 

ment and  with  two  prodding  fingers 
savagely  struck  its  keys.  His  labor 
was  so  absorbing  that  her  apologetic 
cough  failed  to  reach  him. 

Suddenly  he  wheeled  about  and 
stared  hard  at  the  intruder. 

"I  guess  you  need  a  typist,"  she 
essayed.  "Your  touch  must  be 

fatiguing. ' ' 
"Very,"  he  confessed,  smiling — 

"I'd   rather   run   a   pile-driver,    but 

Adele  sat  down  and  typed  a  few 

quick  words.  "It  isn't  you,"  she 
pronounced;  "it's  this  old  rattletrap 
of  a  machine.  Look  at  the  type — 
they're  flat  as  ducks'  feet  and  aligned 
like  drunken  soldiers." 

The  young  man  was  wrapped  in 

deep  study.  ' '  Say, ' '  he  burst  out,  in- 
spired, "suppose  you  read  one  of  my 

stories,  and  if  you  like  it,  I'll  engage 
you  at  a  perfectly  stunning  salary." 

Adele  could  not  help  smiling  at  his 
whimsical  self-assurance,  and  pro- 

ceeded to  humor  him  by  reading  the 

CONFIRMING   THE  ENGAGEMENT 

needs  must.  The  fact  is, ' '  he  went  on, 
noting  her  keen  interest,  "I'm  a  man 
of  letters  with  exactly  seventeen  un- 

sold works  to  my  credit.  I  plot,  I 
compose  with  superhuman  rapidity, 
but  when  it  comes  to  typing  my  brain- 

children  "     A  savage  forefinger 
swooped  at  the  keyboard  and  struck 
down  three  random  typebars. 

Adele  picked  up  a  loose  sheet. 

"Excuse  me,"  she  said,  "is  this  one 
of  your  carbons,  or  were  you  trying 
to  cut  a  stencil?" 
"Rub  it  in,"  he  said  ruefully; 

"that's  what  the  publishers  chorus. 
I  really  believe  I  can  write  enchant- 

ing fiction,  but  they  cant  read  it,  so 
what's  the  use?" 

jumbled  pages.  As  she  dipped  into 
the  story  her  interest  quickened.  It 
held  her  with  avid  eyes,  from  a  poetic, 
appealing  start,  thru  swift,  well- 
ordered  action  and  up  to  a  gripping climax. 

With  flushed  cheeks  she  laid  it 
down. 

"There!  I  knew  you'd  like  it,"  he 
said,  "and  now  for  the  princely 
salary.  I  offer  you  exactly  nothing — 
you're  here  on  tick  like  everything 
else. ' '  His  gesture  included  the  office 
and  the  antiquated  typewriter.  "But 
— here 's  the  nub  of  my  argument :  for 
every  story  that  I  sell,  you  are  my 
full  and  equal  partner." 

Adele 's  bright  eyes  challenged  the 
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strange  adventure.  "Agreed,"  she 
said,  "but  dont  let's  start  in  with  a 
lame  duck — I'll  phone  for  a  business- 

like typewriter." 
"Go  the  limit,"  he  agreed. 

The  steady  touch  of  thirsty  type  to 
hungry  platen  kept  up  for  the  space 
of  a  week.  The  rapid,  even  drum  of 
the  new  machine  was  martial  music  to 
the  routed  author.  The  last  of  the 

seventeen  ill-starred  stories  was  typed, 

A  fortnight  passed  with  no  let  up 
of  activity  in  the  little  office,  but 
credit  was  strained  to  the  breaking- 
point,  and  not  a  word  had  been  heard 
from  the  reincarnated  stories.  But 
another  story  was  weaving  under 
their  very  noses — the  old  story  with  a 
beginning  of  mutual  attraction  and 
young  eyes  at  close  quarters — a  some- 

thing that  the  undiscovered  man  of 
letters  dared  not  put  into  speech. 

Adele    saw    it    first.      Her    fingers 

A   JOY-LADEN    CHECK   COMES   TO   THE   UNKNOWN   WRITER 

as  clear  and  clean  as  a  well-printed 
book. 

"As  the  business  end  of  this  con- 
cern," said  Adele,  "I  decide  that  we 

submit  to  the  same  publishers  who 

threw  out  your  masterpieces." 
"You  are  the  Roland  to  my  Oliver, 

but  it's  suicide,"  moaned  the  author 
— "rank  suicide  and  a  drunkard's 

grave   " 
"They  weren't  even  read  before," 

she  interrupted  gravely — "  'amateur- 
ish' was  headlined  all  over  the  manu- 

scripts." 
"I  bow  to  expert  dictation,"  he 

said  weakly;  "pop  them  into  their 
coffins — the  envelopes." 

trembled  as  she  tore  open  the  thin 

envelope  with  the  publisher's  magic 
name  on  its  face.  A  pink  slip  flut- 

tered fatefully  to  the  floor.  Both 
partners  reached  for  it,  and  their 
hands  met. 

"If  it's  a  check,  I'll  scream,"  she 
promised  herself. 

"  If  it 's  a  check,  I  '11  tell  her  what  I 
think  of  her,"  he  communed,  inspired. 
"Five  hundred  dollars!"  Her 

voice  rose  shrilly. 
He  still  held  her  hand. 

"We'll  both  endorse  it,  partner," 
he  said,  "and  after  that  I'm  going 
to  ask  you— well,  to  change  your 

name. ' ' 
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Now  w'at's  'e  doin'  way  up  there  betwixt  the  earth  and 
'Ang  me  if  'e's  not  goin'  to  jump ;  Vs  that  same  bloomin' 
And  once  I  saw  'im  give  a  dive  right  off  a  liner,  see  ? 

At  first,  I  thought  it  was  a  trick ;  that  it  just  couldn't  be, 

sky? 

guy. 

And  then  I  saw  'im  swim  along  as  fast  as  'e  could  come, 
Then  I  yelled  out,  so  all  could  'ear:  "By  Jove!  that's  goin'  some!" 
Y'know  they  seem  to  know  just  'ow,  does  Yankee  actor  folks ; 
They  turn  the  trick  right  off  the  reel  in  all  their  plays  and  jokes. 

And  once  w'en  I  was  sittin'  'ere  they  'ad  a  cowboy  play ; 
Each  actor  wore  a  monocle — By  Jove !  I  wouldn't  stay. 
These  cowboys  never  wear  a  glass;  they're  Indians  dont  y'know, 
And  ride  their  'orses  standin'  up,  to  make  a  bloomin'  show. 

But  some  one  thought  'e'd  cut  a  dash,  and  show  the  Yankees  up; 
Our  film  people  missed  it  then,  just  as  we  lost  the  cup. 

By  Jove !  I  think  Tom  Lipton's  game,  but,  they  are  over  there — 
It  makes  a  fellow  'old  is  'ead ;  'e  almost  wants  to  swear. 

But  w'at's  the  people  leavin'  for? — By  Jove!  they're  starin'  'igh. 
Let's  take  a  look,  then  we'll  come  back,  there's  somethin'  in  the  sky. 
By  Jove!  'e's  droppin'  shells  y'know,  and  droppin'  with  a  vim; 
'E's  mighty  careless  w'at  'e  does,  I  wonder  if  it's  'im  ? 

But,  'e's  in  there,  it  cant  be  'im ;  'e  cant  be  there  and  'ere. 
But,  that's  the  way  the  duffer  does,  'ang  me  but  'e  is  queer. 
By  Jove !  I  think  I'd  rather  see  'im  finish  out  that  play, 
For  they  know  'ow  to  set  'em  up  'way  out  in  U.  S.  A. 

/    ? 

c^ 

l>- V,* 
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It  is  a  remarkable  fact  that  while  not 

a  few  men  and  women  have  ac- 

quired fame  in  picturedom  with- 
out stage  experience,  the  majority  of 

the  permanent  members  of  the  vari- 
ous stock  companies  in  the  studios 

are,  after  all, 
time-tried  play- 

ers, some  of  whom 
have  enjoyed 

prosperity  in  the 
newer  field  for 
the  first  time  in 
their  long  careers. 
Van  Dyke 

Brooke,  of  the 

Yitagraph  Com- 
pany, has  been  a 

star,  and  he  has 
played  every  type 
of  role.  If  he 
has  never  played 
prima  donna 
roles,  it  is  about 

the  only  achieve- 
ment he  may  not 

be  credited  with. 

Thirty  years  ago 
the  writer  saw 
Mr.  Brooke  play 
Armand  Duval 

in  "Camille." 
Robert  Brower,  of 
the  Edison  Com- 

pany, tho  appear- 
ing on  the  stage 

constantly  for 
more  than  thirty- 
five  years,  re- 
found  himself  in 
the  film  studio, 
where  his  realistic 

portrayals  have 
made  him  one  of 
the  pillars  of  the  Edison  organization. 
Dan  Mason,  also  of  the  Edisons, 

has  played  in  opera,  drama  and 
vaudeville.  He  has  been  a  star  of 
musical  comedy,  and  his  name  was 
one  to  conjure  with  as  far  back  as  one 
can  recall.     Yet  Mason  never  scored 

VAN    DYKE   BROOKE 

in  all  his  career  a  bigger  hit  than  the 

one  he  "put  over"  in  the  Edison 
film  production,  "  Wiry  Girls  Leave 
Home. ' '  Here  was  a  character  draw- 

ing in  which  the  effort  to  "play  up" to  the  ensemble  was  the  basic  cause 

for  the  sensa- 
tional vogue  of  a 

production  that 
will  have  many 
revivals  in  the 
future. 

Harry  Ey tinge, 

of  the  Edisons, 
comes  down  from 

a  notable  theatri- 
cal ancestry.  He 

is  the  exact  image 
of  his  father,  with 
whom  the  writer 
was  affiliated  in 

Dayton,  Ohio,  two 
generations  ago. 
It  is  not  to  be 
wondered  at  that 
such  photoplayers 
as  I  have  already 
named  remain  in 
one  organization 
for  years,  for 
they  know  what 
flitting  about 
means  in  the  pre- 

carious field  from 
whence  they 

came.  Russell 

Bassett,  of  Fa- mous Players 

Company,  can 
boast  of  a  half- 
century  as  an  en- tertainer. On  the 

stage  his  greatest 
hits  were  as  the 

The    World"   and   in   the 

81 

Jew    in 
"Black  Flag." 

Charles  Kent  (Yitagraph)  has 
been  with  that  organization  longer 
than  any  of  his  colleagues.  He  was 
one  of  the  first  of  the  stage  calling  to 
direct  for  the  screen.  The  writer  paid 
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Mr.  Kent  and  Eleanor  Barry  $500  a 
week  jointly  in  vaudeville  a  decade 

and  a  half  ago.  The  name  of  "William Humphrey,  now  a  Vitagraph  leading 
player  and  director,  was  known  to  the 
stage  a  few  years  ago  even  better  than 
it  is  known  on  the  screen  today. 
Donald  Hall  also  had  a  successful 
stage  career.  Edgar  L.  Davenport, 
who  has  been  with  many  film  com- 

panies, is  the  son  of  one  of  the 
greatest  actors  of  the  nineteenth  cen- 

tury, whom  he  greatly  resembles. 
The  father  was  also  E.  L.  Davenport. 
Yet  Edgar  has  not  seemingly  bene- 

fited thru  his  heritage  of  the  name 
and  personality  of  his  distinguished 
sire.  Edgar  is  a  brother  of  the 
great  Fanny  Davenport,  and  also  of 
Harry  Davenport,  who  plays  in  Vita- 
graph  productions  directed  by  Sydney 
Drew.  Harry  DavenpOrt  and  Sydney 
Drew  married  the  two  daughters  of 
Mr.  and  Mrs.  McKee  Rankin,  thus 
interlocking  three  famous  stage  fam- 

ilies. The  Barry  mores  are  also  re- 
lated to  the  Drews;  the  mother  of 

Ethel,  Jack  and  Lionel  Barrymore 
was  a  sister  of  John  and  Sydney 
Drew. 

Louise  Beaudet  (Vitagraph)  was  a 

comic  opera  queen  in  the  '80s.  Louise 
created  the  role  of  "The  Little  Duke" 
in  French  and  English.  Later  she 
appeared  with  the  tragedian,  Daniel 
Bandmann,  achieving  fame  in  roles 
like  Ophelia,  Lady  Macbeth,  Desde- 
mona  and  Juliet.  Still  later,  the 
versatile  Miss  Beaudet  drew  all  New 

York  to  see  her  play  "Madame  Fifi," 
in  which  she  gave  a  portrayal  so  dar- 

ing that  many  critics  stated  that  in 
any  other  hands  the  performance 
would  have  been  impossible. 

William  Hermann  West  (Kalem) 
in  his  stage  career  of  more  than  thirty 
years  never  indicated  that  he  would 
score  as  he  has  in  Western  and  even 
in  Indian  characters  on  the  screen. 

Mr.  Wrest  was  for  a  quarter  of  a  cen- 
tury one  of  the  best  baritones  of 

comic  opera.  In  the  Gilbert  and 
Sullivan  repertoire  he  was  without  a 

peer. 
Paul  Panzer  (Pathe)  was  also 

identified  with  light  opera  and  musi- 

cal comedy  thruout  his  stage  career. 
For  a  long  period  he  was  in  the  musi- 

cal section  of  Augustin  Daly's  stock 
company,  and  he  has  this  schooling  to 
thank  for  the  naturalness  that  he 
brought  to  his  film  portrayals. 
Thomas  Ricketts,  tho  always  a 

splendid  stage  director,  never  was  re- 
garded as  a  distinctly  dramatic  figure. 

For  more  than  twenty  years  Ricketts 
played  the  comedy  leads  in  light 
opera.  He  had  his  own  operatic 
organization  for  a  long  period,  yet 
almost  from  the  instant  that  he  en- 

tered the  film  studio  he  revealed  crea- 
tive talent  of  no  mean  order.  Today 

Mr.  Ricketts  is  the  artistic  head  of 
the  American  Film  Company,  and  in 
this  capacity  he  has  lifted  the  quality 
and  nature  of  that  brand  of  films  to  a 

high  standard,  completely  eliminat- 
ing its  Western  character.  Few  in- 

deed of  the  directors  for  the  screen 
have  introduced  more  innovations, 
among  which  the  production  of  a 
1,000-foot  release  without  a  change  of 
scene  is  not  the  least  important. 

Herbert  Brenon,  who  has  just  left 
the  Universal  to  produce  for  himself 
and  two  associates,  is  a  striking  illus- 

tration of  what  the  infant  art  of  the 
photoplay  will  do  for  those  who  go  to 
the  work  seriously.  I  recall  Brenon 
when  he  came  hither  from  England, 
his  native  land.  For  a  period  he  held 
a  clerical  position  in  the  offices  of  a 
vaudeville  agent  by  the  name  of 
Joseph  F.  Vion.  At  night  he  was  an 

usher  in  Weber  and  Fields'  Bijou 
playhouse,  when  these  two  comedians 
had  all  New  York  at  their  feet. 
Frank  Couvier  (Vitagraph)  was 

for  more  than  a  quarter  of  a  century 
associated  with  the  highest  grade 
stage  stars.  No  matter  how  disas- 

trous the  conditions  were,  this  actor, 
noted  for  his  clear-cut  character  draw- 

ings and  for  his  unfailing  reliability, 
was  always  in  some  important  cast. 
Much  of  his  career  was  spent  with 
Julia  Marlowe,  and,  if  I  am  not  mis- 

taken, Mr.  Couvier  is  related  to  her. 
Every  patron  of  the  photoplay 

house  knows  Arthur  Mackley — if  not 
by  name  at  least  by  sight.  The  his- 

torian who  undertakes  to  recite  the 
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amazing  story  of  Motion  Pictures  in 
the  twentieth  century  will  not  ignore 
the  influence  of  Mackley,  who  surely 
did  immortalize  "The  Sheriff"  on  the 
screen.  I  recall  Mackley  as  a  modest, 
earnest  and  virile  player  whose  forte 
just  forty  years  ago  was  the  portrayal 
of  "villains,"  but  there  is  not  a  trace 
of  the  Mackley  of  the  early  '80s  in 
the  typical  "sheriff"  of  today. 

ROBERT  BROWER 

An  old-timer  indeed  is  "Master" 
Martin,  long  with  the  Imp  brand  of 
films;  yet  on  the  screen  he  does  not 
look  a  day  older  than  when  he  was 

really  "Master"  Martin  and  one  of 
the  original  "Big  Four,"  6f  which 
quartet  he  is  the  sole  survivor.  There 
are  not  a  few  old-time  minstrels  in 
filmdom,  and  still  more  performers  of 

the  ancient ' '  variety  show ' '  era.  Sam 
J.  Ryan,  who  scored  a  hit  in  "The 
Stain,"  never  in  all  his  stage  career 
had  such  an  opportunity  as  in  this 
Pathe-Eclectic  production.  Ryan  was 
wont  to  do  monologs  in  the  "two  a 
day"  until  he  joined  Tom  Lewis  in  a 
sketch.  Ryan's  best  work  on  the  stage 
was  in  George  Cohan's  "Little 

Johnny  Jones." 

N.  S.  "Wood  (Thanhouser)  is  still 
called  "the  boy  actor";  moreover,  he 
can  yet  present  the  illusion  of  youth 

when  the  role  requires  it.  "Wood  be- 
gan his  career  under  the  writer's 

management  forty-one  years  ago. 

Strangely  enough,  "Hamlet"  was  his 
first  effort.  Advertised  as  "the  boy 
Hamlet,"  Wood  gave  a  remarkable 
performance.  What  his  career  would 
have  been  had  he  not  capitulated  to 
the  lure  of  melodrama  one  may  only 
conjecture. 

But  of  all  the  old-time  actors  who 
have  found  a  new  vogue  in  filmdom, 
the  name  of  George  Middleton  stands 
out  prominently.  Here  we  have  one  of 

DAN   MASON 

the  real  patriarchs  of  the  stage  who, 
in  the  evening  of  life,  found  a  new 
outlet  for  his  artistry  in  the  film 
studio.  If  Middleton  would  himself 
recite  the  story  of  his  amazing  career, 
theatrical  history  would  indeed  be  en- 

riched. In  all  picturedom  one  may 

not  gaze  upon  a  more  inspiring  spec- 
tacle than  that  which  these  survivors 

of  a  precarious  stage  era  present  in 
the  drama  of  silence. 



Edna  Mayo,  "The  Girl 
Who's  Afraid  of  the  Camera" 

By  JUDD   SHEA 

G&A&*V.-V^huv\e v.-.G^A.- 

Y 
\/esterday  I  was  nosing  around  the 

Essanay  Company 's  big  Argyle 
Street  studio,  with  my  pencil 

pointed  like  a  setter  dog  and  my  ears 
flapping  in  their  thirst  to  take  in  some 

"copy."  To  be  honest,  I  needed  the 
job,  but  in  all  this  place  of  a  thousand 
wonders,  with  its  ten  mimic  stages  all 
working  overtime,  each  with  its  little 
cast  of  stars  and  support,  I  could  not 
find  a  new  peg  on  which  to  hang  a 
news  article. 

Over  there  was  Francis  Bushman, 
with  Beverly  Bayne  flung  prostrate 
back  of  him,  poised  like  a  splendid 

panther  as  his  "heavy"  man  heaped 
staggering  blows  on  the  locked  door 
of  the  Countess'  boudoir. 

I  was  told  that  the  ferocious  gen- 
tleman on  the  inhospitable  side  of  the 

door  was  an  anarchist  and  that  the 
Countess  had  betrayed  his  secrets, 
hence  his  anxiety  to  enter.  How 
Bushman  settled  the  matter  to  the 

satisfaction  of  both  parties  was  re- 
served for  a  reloading  of  the  camera, 

but  I  could  see  with  half  an  eye  that 
Beverly  Bayne  was  violently  in  love 
with  him,  and,  of  course,  that  insured 
her  safety. 

In  front  of  a  near-by  set  a  crowd  of 
extras,  helpers,  newspaper  men  and 
visitors  were  crowding  the  camera 
lines,  watching  Charles  Chaplin  go 
thru  his  side-splitting  antics  in  his 

first  Essanay  release,  "His  New  Job." 
As  far  as  I  could  see,  his  antics  were 
entirely  spontaneous  combustion.  He 
was  his  own  director,  giving  him  free 
rein — the  greatest  compliment  possi- 

ble to  a  Motion  Picture  actor. 

But  all  this  atmosphere  is  a  thou- 
sand miles  from  how   I  got  my  in- 
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spiration  and  rushed  home,  hands 
clinched,  to  dash  off  this  article  be- 

fore its  fervor  could  spill  on  the  way. 
At  one  end  of  the  studio  a  parcel 

of  disused  sets  were  nailed  together 
in  the  form  of  a  high  barricade.  I 
walked  around  this  fortress  several 
times,  hazarding  a  hundred  crafty 
guesses  as  to  what  it  could  contain. 
Then  several  batteries  of  arc  lights 
switched  on,  and  a  clear,  direct,  thrill- 

ing, alto  voice  throbbed  out  to  me.  I 
have  heard  the  pangs  of  the  soul  ex- 

pressed thru  a  thousand  voices,  and  I 
swear  that  if  the  soul,  screened  off 
from  me,  did  not  really-truly  suffer, 
it  felt  that  it  suffered — was  writhing 
itself  in  self-pity  with  the  tortures  of 
the  damned. 

"You  have  found  out  that  I  love 
him;  that  he  cannot  see  me  nor  you, 
for  he  is  blind,  and  so  you  would 
drive  him  out  broken  and  set  your- 

self up  as  a  god  to  be  worshiped  in 

his  place,  l^ou  beast  in  man 's  image  ! 
you  do  not  know  him  nor  even  me.  If 
you  met  a  soul  you  would  pass  it  by 
like  a  tattered  waif.  We  see  each 
other  with  the  eyes  of  the  soul,  my 
true  mate  and  I,  and  such  things  has 
God  done  to  give  the  sightless  radiant 

vision!" 
A  sob  caught  up  with  the  vibrant 

voice  and  smothered  it  into  short 
breath-catches.  A  door  in  the  set 
opened,  and  I  stood  face  to  face,  I 
guessed,  with  the  gentleman  who  had 
just  been  excoriated. 

"I  beg  your  pardon,"  I  said,  quite 
carried  away  with  enthusiasm,  "will 
you  tell  me  who  is  the  owner  of  that 

remarkable  voice?" 
' '  Edna  Mayo,  our  very  latest  lead, ' ' 
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1     : 

he  informed  me.  "Isn't  she  a 
hummer  and  a  beauty  ? ' ' 

"I  think  her  not  only  beautiful,  but 
she  has  the  voice  of  a  genius,"  I  said. 

"She's  temperamental  —  awfully 
so,"  he  went  on,  when  I  had  disclosed 
my  identity,  "and  cant  act  with  the 
crowd  around  giving  her  the  'once 
over.'  In  fact,"  he  added,  "I  believe 
if  she  stopped  to  think  that  she  was 
facing  the  camera,  she  would  dry 

right  up  and  wilt. ' ' 
I  thanked  him.  In  my  strictly 

private  conversation,  with  which  I 
entertained  myself,  I  communed : 

1 '  Great  artists  may  be  sensitive ;  they 
should  be.  Those  delicate  tendrils 
called  nerves  are  electric  wires  that 
make  them  live  and  feel  the  role  they 
are  creating.  Art  is  the  embodiment 
of  personality ;  ergo,  the  actress  with- 

out deep  personality  is  merely  a 
clothes-horse,  plus  make-up  and  stock 

gestures. ' ' The  door  of  the  set  opened  again, 

and  I  stood  at  sword's  point  with  a 
pair  of  remarkably  deep  blue  eyes,  on 
a  slightly  lower  level  than  my  own. 

"This  is  Miss  Mayo,"  said  the  erst- 
while rejected  suitor,  and  cruelly  left 

me  to  my  fate. 

"I  would  like  to 

interview  you  for 

the  press,"  I  man- aged to  gasp  out. ' '  Your  personality 

is  so  different, 

so   " 

Edna  Mayo  cut 
off  my  words  with  a 

quick  smile.  "You think  I  am  whimsi- 
cal," she  said,  in 

a  low-pitched,  tired 
voice,  so  different 
from  the  heart- 
throbbing  words  of 

her  part  — ' '  every- body does.  I  have 
always  been  that 

way,     from     'way 
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back  in  the  long-ago,  when  I  used  to 
sit  in  the  dark  and  prattle  wise 
mother-things  to  my  doll,  to  only  a 
few  years  ago  in  my  art-school  days. 
I  have  to  be  self-centered,"  she  ex- 

plained, her  lake-blue  eyes  flashing 
latent  inspiration,  "and  I  used  to  get off  in  a  corner  while  the  other  art 
students  crowded  in  a  noisy  group 

close  to  the  model.  I  am  afraid, ' '  she 
confessed,  "that  sometimes  my  char- 

coals were  out  of  drawing,  but  every 
line  of  them  was  me.  \Vhen  we  made 
trips  to  the  Metropolitan  Museum  to 
sketch  there,  I  used  to  tote  home  a 

blank  sketching-block.  I  just  couldn  't 
be  a  copyist — I  wanted  to  create,  to 
put  my  real  self  into  the  work  all 
the  time. 

"I  dont  know  how  I  first  came  to 
go  on  the  stage, ' '  she  confessed.  ' '  The 
desire  gripped  me  and  would  give  me 
no  rest.  It  was  after  being  cast  in 

'Madame  X,'  and  shortly  afterwards 
in  'Excuse  Me'  and  'Help  Wanted,' 
that  the  Famous  Players  Company 
sought  my  services  to  appear  before 
the  camera.  I  did  not  understand  the 
limitation  of  the  lens,  nor  the  mimic 

stage,  and  the  silent  appeal  that  stifled 

rather  than  inspired  me." 
"  'Let  me  have  my  own  way,'  I 

pleaded  with  the  director;  'let  me  say 
what  my  feelings  tell  me  to,  and  my 
action  will  amount  to  something — 

otherwise  never.' 
"I  was  humored,  my  whim  was 

granted,  and  I  threw  my  whole  soul 
into  the  new  and  wondrous  art  of 

camera  acting." 
' '  Your  voice — your  words — thrilled 

me, ' '  I  said.  ' '  Do  they  have  an  effect 

upon  you?" "Yes,"  Miss  Mayo  naively  con- 
fessed; "I  am  quite  carried  away. 

There  is  a  conflagration  in  my  brain 
and  a  trembling  in  my  limbs  that 

awes  me.  It  isn't  fear  of  anything; 

it's   " "Yes,  I  know,"  I  said;  "it's  just  a 
gift,  the  grip  of  the  power  to  feel." 

Miss  Mayo  blushed,  and  her  down- 
cast lashes  curtained  further  essays 

at  a  well-meant  compliment. 
So  I  rushed  home  and  imprisoned 

in  cold  print  just  a  mild  little  expo- 
sition of  the  genius  that  before  many 

moons  is  sfoing  to  make  her  famous. 

MADELINE    AND    MARION    FAIRBANKS     (THE   TIIANITOUSER   TWINS ) 
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The  popularity  of  the  versatile  Motion  Pictures  is  confined  to 
no  particular  race  or  class.  Indeed,  it  is  doubtful  whether 
any  other  form  of  entertainment  can  outrival  this  sturdy 

oungster  in  popularity. 

I  will  start  off  my  "tour"  with  Canada.  In  this  colony  it 
is  reckoned  that  there  are  over  2,000  picture  theaters,  and  these 
are  attended  by  over  600,000  people  daily.  The  entire  revenue 
derived  from  these  folk  exceeds  $20,000,000  annually.  As  show- 

ing the  lack  of  enterprise  on  the  part  of  the  British  manufac- 
turers, the  United  States  controls  ninety  per  cent,  of  the  business 

in  Canada.  Naturally,  this  being  a  British  colony,  the  inhabi- 
tants are  very  partial  to  English  pictures,  and  some  of  the 

patriotic  American  films  are  only  tolerated  because  there  are  no 
others  to  be  had.  This  delicate  matter  has  been  the  subject  of 
wide  debate.  Were  you  to  find  patriotic  British  films  pre- 

dominating iu  the  States,  you  would  feel  the  same  as  do  your 
Canadian  cousins. 

Most  of  the  theaters  change  their  program  every  day,  but 
some  do  so  only  three  times  a  week.  Altho  only  a  four-reel 
show  is  given,  ten  cents  is  the  usual  admission  price. 

The  theaters  open  at  ten  in  the  morning  and  close  at  eleven 
at  night.  There  is  no  mistakiug  the  loyalty  of  Canadians ;  they 
flock  to  the  movies  just  the  same  in  the  height  of  summer  as 
they  do  in  winter.  Variety  turns  are  seldom  sandwiched  be- 

tween the  reels. 

Canadian  audiences  do  not  appreciate  scenics  nor  educa- 
tional, neither  do  they  enjoy  costume  plays.  They  like  drama 

served  up  with  plenty  of  excitement,  as  well  as  good  comedies. 
None  of  the  theaters  open  on  the  Sabbath — they  are  not  allowed 
to,  as  a  matter  of  fact.  There  is  a  censor  board  in  every 
province,  and  they  see  that  crime  and  immorality  do  not  offend 
picturegoers.  All  the  theaters  are  visited  weekly  by  inspectors, 
who  take  an  account  of  all  the  films  exhibited. 

Proceeding  south  brings  me  to  Central  America.  These 
hot-blooded  people  revel  in  blood-and-thuncler  stories,  but  the 
knife  is  better  liked  than  the  revolver.  On  the  lighter  side, 

slapstick  comedies — preferably  Keystones — go  down  as  a  treat. 
Latin  historical  plays  are  also  appreciated. 

The  theaters  are  not  elaborate,  whilst  flickering  is  of  com- 
mon occurrence.  But  the  managers  get  the  natives  in  and  that 

seems  to  be  their  only  worry.  In  most  of  the  Banana  Republics, 
American  pictures  share  popularitv  with  European  films,  and 
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the  business  is  equally  divided. 
In  South  America,  American  films 
seldom  get  a  look  in.  This  is  because 
of  the  difference  in  languages,  and  as 
there  are  no  American  trade  journals 

published  in  Spanish,  they  (the  show- 
men) do  not  trouble  about  the  Amer- 

ican producers.  On  the  whole,  there 
are  some  really  splendid  theaters  in 
these  republics — especially  in  Brazil. 
The  average  program  is  four  reels, 
mostly  French  and  Italian  pictures, 

specializing  on  pictures  of  Australian 
life,  and  their  work  takes  pride  of 
place  in  the  hearts  of  Australians. 

In  the  antipodes,  there  is  a  weekly 
publication  issued  jointly  in  the  in- 

terests of  the  trade  and  movie  fans. 
Every  little  town  in  New  Zealand 

has  its  cinema  show,  and  all  are 
worked  on  the  continuous  principle. 
That  is  to  say,  the  theaters  open  in 
the  evenings,  and  altho  a  two-hour 
entertainment     is     given,     spectators 

SCENE   FROM    "THE   FALL   OF   MONTEZUMA"    (ESSANAY) 

such  as  would  not  be  produced  by  any 
reputable  American  producer. 

Australians  are  enthusiastic  picture 
fans,  for  one-eighth  of  the  entire  pop- 

ulation makes  a  point  of  patronizing 
the  cinema  every  Saturday.  This  is 
to  say  nothing  of  other  days.  Photo- 

plays by  American  producers  are  well 
liked,  whilst  a  fair  proportion  of 
European  pictures  are  shown.  It  is 
estimated  that  there  are  $5,000,000  in- 

vested in  the  Australian  film  business. 
Topicals  from  the  homeland  (Eng- 

land) enjoy  a  great  popularity.  There 
are    also    several    native    producers 

may,  if  they  like,  see  the  program 
repeated  without  further  charge, 

Vitagraph  films  are  the  most  popu- 
lar of  any,  and  strong  drama  is  the 

vogue,  with  comedy  a  bad  second. 
Japan,  like  New  Zealand,  can  boast 

of  movie  theaters  all  over  the  country, 
and  all  the  enterprise  is  in  the  hands 
of  the  Japanese.  Some  of  the  theaters 
are  imposing  like  ours,  but  the  ma- 

jority of  them  are  crudely  built 
places.  American  pictures  find  favor 
here  also,  and  generally  share  the  bill 
with  European  subjects.  There  are 
also  long  Japanese  photoplays,  acted 
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and  produced  by  natives.  Instead  of 
explanatory  matter  being  thrown 
upon  the  screen,  a  male  and  female 
orator  speak  the  dialog  of  the  film 
characters  before  the  audience.  The 
effect  is  very  realistic. 

The  censorship,  however,  is  exceed- 
ingly strict.  If  any  persons  holding 

an  official  capacity,  such  as  a  police- 
man or  postman,  are  ridiculed,  the 

manager  will  be  heavily  fined  in  ad- 
dition  to    losing   his    license.      Thru 

derstandable  to  Chinese  audiences. 
All  the  actors  are  men,  women  not  be- 

ing allowed  to  pose  before  the  camera. 
These  pictures  would  be  like  Greek 
to  an  American  who  knows  nothing 
of  their  language  or  pantomime. 

The  picture  theater  proprietors  in 
India  have  no  light  task  in  catering 
for  their  patrons,  inasmuch  as  there 
are  many  different  castes  of  natives 
as  well  as  the  European  population  to 
study,  all  having  their  likes  and  dis- 

SCENE   FROM    "THE    RIVAL    SCULPTORS"    ( EDISON ) 

Western  eyes,  it  appears  funny  to  see 
the  spectators  take  off  their  footwear 
on  entering.  They  hand  their  sandals 
to  the  attendant  and  wear  a  peculiar 
footglove  made  of  silk.  Some  of  the 
patrons  squat  in  their  characteristic 
fashion.  The  prices  of  admission 
range  from  a  nickel  to  fifty  cents. 

China,  its  next-door  neighbor,  is  not 
so  progressive,  but  slowly  and  surely 
the  principal  towns  are  being  pro- 

vided with  cinema  theaters.  ^Again, 
the  films  shown  are  of  American  and 
European  makes,  but  there  is  now  a 
Chinese  producing  company  who  turn 
out    pictures    that    are    thoroly    un- 

likes.  For  instance,  what  may  prove 
a  success  in  Bombay  may  be  a  failure 
in  Calcutta. 

Most  of  the  natives  prefer  quantity 

to  quality,  and  it  is  the  theater  hav- 
ing the  longest  program  that  gets  the 

most  business.  Variety  turns  are  fre- 
quently given.  Even  the  rich  native 

nearly  always  declines  to  pay  more 
than  four  to  eight  cents  for  a  two-hour 
show,  despite  his  driving  to  the  the- 

ater in  a  smart  pair-horse  brougham. 
In  the  summer,  when  the  heat  is 

sometimes  110  in  the  shade,  the  at- 
tendances fall  off  tremendously. 

The   rule   thruout   the   country   is 
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for  the  theaters  to  change  their  pro- 
grams once  weekly.  The  police  in  In- 

dia impose  severe  restrictions,  and 
they  pass  on  all  pictures  before  they 
are  shown.  Their  ideas  of  censorship 
are  certainly  queer,  for  they  turned 

down  such  splendid  films  as  Kalem's 
"From  the  Manger  to  the  Cross" 
and  Vitagraph's  "The  French  Spy." South  Africa  has  a  trifle  more  than 
three  hundred  Motion  Picture  the- 

aters. Every  little  township  can  boast 
of  one,  tho  it  be  of  the  make-shift  or- 

costs  anything  from  a  quarter  to  a 
dollar  to  witness  a  performance.  The 
leading  American  brands,  especially 
Vitagraph  and  Selig,  are  much  appre- 

ciated by  the  spectators. 
In  Egypt,  the  pictures  flourish, 

despite  the  keen  competition  that  ex- 
ists. The  proprietors  aim  at  suiting 

all  pockets,  for  the  prices  vary  from 
a  nickel  to  thirty  cents.  The  audi- 

ences here  have  no  special  preference 
for  any  particular  kind  of  film, 
tho  French  productions  are  preferred. 

SCENE   FROM   A   BIOGRAPH    GYPSY    STORY 

der.  The  Boers  show  a  liking  for  lurid 
melodrama,  but  do  not  like  comedy. 

The  natives  are  not  allowed  to  at- 
tend the  same  theaters  as  the  whites. 

This  is  because  all  photoplays  show 
up  members  of  the  white  race  in  a  vil- 

lainous or  ludicrous  light.  In  the 
opinion  of  the  authorities,  this  would 
lower  the  dignity  possessed  by  the 
white  race  there,  so  there  are  special 
theaters  to  cater  for  the  blacks. 

There  is  one  performance  nightly, 
and  American  films  reign  supreme. 

Even  "West  Africa  has  its  movie 
shows.  One  in  Lagos  is  as  good  as 
the    average    American    theater.      It 

The  development  of  the  cinema  in 
Turkey  has  been  considerably  ham- 

pered thru  the  great  prejudice 
that  existed.  All  this  has  now  been 

overcome,  with  the  result  that  the  in- 
dustry is  in  a  flourishing  condition. 

Cowboy  pictures  are  enjoyed  best  of 
any,  and  the  inhabitants  like  the  vil- 

lain to  be  brought  to  book  in  the  end. 
All  screen  messages  have  to  be  shown 
in  three  languages,  they  being  Arabic, 
Hebrew  and  French.  The  Turks 

speak  the  latter. 
Siam  is  none  the  less  behind.  Pic- 

ture palaces  are  springing  up  all  over 
the  country,  and,  like  our  movie  fans, 
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the  Siamese  have  their  own  particular 
film  favorites,  Max  Linder  and  Whif- 

fles being  the  most  popular.  It  is  sur- 
prising the  amount  of  intelligence  the 

Asiatic  audiences  display  in  under- 
standing American  and  European 

films,  considering  that  all  explana- 
tions are  in  English. 

As  to  Belgium,  this  small  country 
possesses  more  cinema  theaters  than 
any  other  country,  if  its  size  is  taken 
into  account.  The  war  has  closed  them. 

are  allowed  to  play  before  the  camera. 
Yet,  in  spite  of  these  obstacles,  there 
are  nearly  3,000  regular  cinemas, 
which  are  attended  by  over  1,392,000 
persons  daily. 

The  Germans  revel  in  death-bed 
scenes  and  sickly  sentiment,  and 
the  home-producers  cater  accordingly. 
All  the  producing  companies  of  the 
world  get  a  look  in  here,  but  America 

tops  the  list. 
Italy's  seventeen-hundred-odd  cin- 

In  Germany,  Motion  Pictures  are 
crippled  thru  taxation  and  strict 
censorship.  Just  imagine  having  to 
pay  a  contribution  to  the  government 

every  time  you  visited  your  "pet" 
theater,  for  that  is  what  it  means. 
Then  again,  censorship  is  a  rank 
farce.  The  authorities  so  handicap 
the  picture  theaters  that  it  is  a  won- 

der they  are  able  to  show  anything 
outside  of  educational  films.  To  this 
must  be  added  the  fact  that  the 

legitimate  theaters  have  risen  in  pro- 
test and  have  succeeded  in  getting  the 

authorities  on  their  side.  This  means 
that  no  film  adaptations  of  stage  plays 
are  permissible,  and  no  stage  actors 

ema  theaters  have  been  compelled  by 
the  state  to  contribute  a  share  of  their 
revenue.  From  the  millionaire  to  the 
laborer,  all  classes  are  picturegoers, 
and  there  is  no  mistaking  the  benefi- 

cial effect. 
The  Italians  like  villainy  to  be 

glorified,  and  vengeance  must  be  swift 
and  sure.  The  native  producers  sup- 

ply this  want,  but  the  films  have  to 
be  edited  considerably  before  they  are 
shown  in  other  countries.  Frequently 
scenes  have  to  be  deleted  and  new  ones 
taken  in  order  to  pass  muster. 

There  are  only  about  170  movie  the- 
aters in  the  whole  of  Denmark.  This 

is  thru  the  police  limiting  the  num- 
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ber  of  shows  to  accord  with  their  ideas 
of  the  population  basis.  Long  films 
are  all  the  vogue,  but  short  comedies 
also  go  well,  especially  those  featur- 

ing John  Bunny.  The  ' '  Great  North- 
ern' '  productions  are  produced  in  this 

country  under  their  original  name — 
Nordisk.  There  is  a  great  demand  for 
their  plays  here. 

In  Paris  alone  there  are  200  cin- 
emas, and  all  the  other  big  towns  in 

France  can  produce  them  in  healthy 
numbers.  But,  as  yet,  many  of  the  out- 

lying parts  of  the  country  have  been 
neglected.  The  French  like  quick- 
action  films,  and  for  this  reason  the 
American    and    English    makers    do 

house  for  American  films,  which  are 
exported  in  large  quantities  to  other 
European  countries  and  Asia. 

There  are  far  more  American  pic- 
tures shown  in  the  theaters  than  Eng- 

lish or  Continental  ones.  No  two 
tastes  are  alike,  and  exhibitors  have 
to  use  the  utmost  discrimination  in 
selecting  their  programs.  For  in- 

stance, one  audience  prefers  sensa- 
tional dramas  and  slapstick  comedies, 

whilst  another  enjoys  the  reverse. 
In  a  popularity  contest  conducted 

by  the  "Pictures"  here,  Maurice  Cos- 
tello  and  Florence  Turner  were  easy 
favorites.  Such  artists  as  Jane  Gail, 
Florence     Turner,    Edna    Flugrath, 

SCENE    FROM    A    LUBIN    WAR    FILM 

good  business.  The  peculiar  thing, 
however,  is  that  pictures  depicting 
crimes  are  coldly  received.  German 
films  cannot  get  any  hold,  for  the 
French  cant  be  tempted  to  see  them. 

Despite,  its  huge  size,  Russia  is  only 
provided  with  about  2,000  picture 
halls.  The  Russians  are  fond  of  their 
screen  favorites.  Programs  lasting 
about  two  hours  are  given,  but  no  one 
can  gain  admission  after  a  perform- 

ance has  commenced. 
The  prices  vary  from  fifteen  cents 

to  $2.30,  and  some  of  the  theaters  in- 
sist upon  evening  dress.  In  Russia, 

the  villain  gets  all  the  applause,  and 
more  so  if  he  finally  evades  justice. 

Great  Britain  runs  the  United 
States  a  good  second.  As  figures  go, 
there  are  over  6,500  cinemas.  Over 
2,600,000  persons  attend  them  daily. 
What  is  more,  London  is  the  clearing 

"Jean,"  Tom  Powers  and  Arthur 
Finn  are  now  playing  before  the  cam- 

era in  England.  Most  theaters  favor 
the  continuous  show,  the  programs 
averaging  two  hours.  Six  cents  and 
twelve  cents  are  the  popular  prices 
here.  Many  of  the  theaters  are  opened 
on  Sundays  in  aid  of  charity. 

America  produces  the  best  films,  but 
England  has  more  elaborate  theaters 
than  the  United  States. 

The  intrepid  Motion  Pictures  have 
penetrated  as  far  north  as  Iceland, 
there  being  a  theater  in  the  capital  of 
that  country.  Even  amongst  the  na- 

tives of  the  Pacific  Isles  film  shows 
have  been  given.  All  this  goes  to 
prove  that  Motion  Pictures  know  no 
class  or  race.  This  is  the  greatest  test 
an  entertainment  could  be  put  to,  and 
to  come  out  triumphantly  is  a  glorious 
victory  for  the  movies. 



Ykw  I  Became 

PtlOTOPLAYERo 

1  became  a  photoplayer  mostly  thru 
curiosity.  I  had  signed  to  play  a 
stock  engagement  in  a  Southern 

city  and  was  awaiting  the  date  of  de- 
parture, when  I  met  a  friend  at  that 

time  playing  at  the  Vitagraph.  He 
induced  me  to  accompany  him 
to  the  studio  one  day,  and 
I  was  given  a  small  part 
in  a  picture.  I  became 
enthused  with  the 
work,  and  decided  it 
held  a  future  for 
me. 

I  played  the  en- 
gagement   in    the 

stock     company, 

and,     upon     re- 
turning   to    New 

York,  I  secured  an 
engagement    with 
the    Edison    Com- 

pany, where  I  have 
remained   for  three 

years. 
My   interest   in   the 

pictures   has    continued 
to  grow  from  the  first  day. 
I  have  written  a  number  of 
comedies,  some  of  which  I  have 
had    the    pleasure     of    playing    in. 

It  was  thru  curiosity  that  I  came 
into  the  pictures,  but  it  will  take  a 
great  deal  more  than  that  to  make  me 
leave  them.  Harry  Beaumont. 

I  think  curiosity  had  a  great  deal 
to  do  with  it.  Did  you  ever  want 
to  see  the  back  of  your  neck?     Sure 

you  did.  So  does  everybody  when 

they're  young,  and  then  they  find 
that  all  they  have  to  do  is  to  hold 
a  mirror  at  the  right  angle  with  an- 

other mirror,  and  there  you  are — the 
back  of  your  neck  is  just  as  plain  to 

you  as  the  dimple  in  your  chin. 

Well,  that's  one  of  the 
reasons  I  became  a  photo- 

player — oh,  not  to  see 
the  back  of  my  neck, 
but  to  see  myself 
act!  You  see,  I  had 
been  playing  in 
stock  companies 
for  several  years, 
and  in  a  general 
sort  of  way  I  knew 
how  I  acted;  but, 

of  course,  I  never 
saw  myself. 
Neither  did  any 

one  else  who  has 

played  exclusively 
on  the  stage.  For  a 

long  time  I  had  been  a 
"movie"  fan.  And  I 

always  thought  how  per- 
fectly wonderful  it  would  be 

to  see  one 's  self  on  the  screen.  It 
sort  of  gave  me  the  creeps  to  think 
of  it,  because  it  really  is  uncanny — I 
think  every  picture  player  will  agree 
with  me — to  suddenly  see  your  very 
ownie,  ownie  self  walk  right  out  to 

the  foreground  and  say  "Hello!"  to 
you.  I've  never  gotten  over  it,  and  I 
daresay  I  never  will  fail  to  feel  that 
little  thrill  that  comes  when  I  see  my- 

self on  the  screen. 
95 



96 MOTION  PICTURE  MAGAZINE 

Seriously,  I  had  thought  of  screen 
work  for  several  years  before  I  sought 
an  engagement  with  Lubin.  Stock 
work  demanded  so  much  and  gave  so 
little — long  hours  spent  between  the 

four  walls  of  a  theater;  little  or  no 
outdoor  life,  except  on  short  vacations 
— and  I  think  perhaps  it  was  the  call 
of  the  outdoor  life  as  much  as  any- 
thing. 

So  I  called  on  Mr.  Lowry,  the  gen- 
eral manager  of  the  Lubin  Company, 

fresh  from  a  ten-week  engagement 
with  the  Orpheum  Stock  Company  in 
Philadelphia,  was  tried  out  by  Colonel 
Joseph  Smiley  at  Betzwood,  and  be- 

gan playing  leads,  my  first  role  be- 
ing in  "The  Price  of  Victory/ '  a 

Lubin  special  in  which  I  blew  up  a 
bridge  and  was  crushed  beneath  the 
falling  timbers!  Which  was  con- 

siderable of  a  try-out ! 
Since  then  I  have  played  in  many 

of  the  Lubin  features  under  the  di- 

rection of  Barry  O'Neil,  the  chief 
roles  being  the  "  heavy "  in  support 
of  Rose  Coghlan  in  "The  Sporting 
Duchess ";  Flora  Wiggins,  a  splendid 
comedy  character  part  in  "The  Col- 

lege Widow,"  "The  District  Attor- 
ney," "The  Evangelist,"  and  others. 

ROSETTA  BRICE. 

I  was  telephoned  into  the  Moving 
Pictures.   After   closing   my   engage- 

i  i ment  in  New  York,  I  had  come  home 
to  California  for  the  summer.     One 
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day  Mr.  Lasky  called  me  up  and  made 
me  an  offer  to  play  the  title  role  in 
"The  Rose  of  the  Rancho"  for  him. 
The  idea  appealed  to  me,  as  I  had 
played  the  same  part  about  two  hun- 

dred times  on  the  legitimate  stage.  So 
I  accepted  his  offer  with  the  under- 

standing that  he  was  to  put  me  in 
another  picture  first,  in  order  that  I 
might  acquaint  myself  with  the  ways 
of  the  camera — to  become  "camera- 

wise,"  as  they  say.  That  proved  to 
be  a  master  move,  for  by  the  time  I 
had  finished  that  first  picture,  I  felt 
as  tho  I  had  been  working  in  the 
film-field  all  my  life.  Still,  as  with 
the  speaking  stage,  I  find  there  is 
something  new  to  learn  every  day. 
It  is  very  interesting  to  me,  and  Man- 

aging Director  Thomas  H.  Ince,  of  the 
N.  Y.  Motion  Picture  Company — in 
view  of  the  long  contract  he  has  made 
with  me — evidently  has  faith  in  my 
ability  to  make  a  success  of  the  work. 
Mr.  Ince  also  engaged  me  by  tele- 

phone, so  long  live  the  telephone ! 
Bessie  Barriscale. 

Goodness  only  knows — it  just  sort 
of  came  about.  I  guess  I  wanted  a 
change,  or  some  change,  or  something. 
I  had  a  nice  engagement  on  the  stage, 
and  had  always  been  successful  at  this, 
my  chosen  profession ;  but  was  per- 

suaded to  try  the  new  game  out,  and 
it  appealed  in  some  way;  something 
seemed  to  tell  me  I  might  make  good 
at  it,  so  I  made  a  start  with  the  Bio- 
graph,  and  the  more  I  acted  for  the 
screen  the  more  I  liked  it.  Now  I 
dont  think  there  is  anything  to  touch 
it,  and  would  not  do  anything  else  if 
I  could.  Road  shows  and  stock  com- 

panies are  all  right,  and  it  is  good  for 
any  artist  to  get  his  or  her  experience 
that  way;  but  when  a  man  can  fol- 

low the  calling  he  loves  and  yet  be 
able  to  make  appointments  for  the 
evening  and  have  a  place  to  put  his 

clothes — to  say  nothing  of  the  tailor's 
bills — he  is  lucky  even  if  he  does 
not  know  it.  I  like  comedies  better 
than  anything  else,  and,  in  fact,  I 
like  just  what  I  am  doing  and  the 
people  I  am  with  and  working  for.    I 

am  now  with  the  Nestor  Company. 
and,  as  far  as  I  know,  that  is  where  I 
shall  remain.  Eddie  Lyons. 

I 

Have  you  ever  been  wrapped  up 
in  an  occupation  and  become  sick 
and  had  the  doctor  tell  you  that  you 
must  not  go  back  to  it,  and  that  if 
you  do  you  will  be  a  consumptive,  or 
something  equally  as  nice  f 

I  had  that  after  years  of  acting, 
and  I  thought  that  the  whole  delight 
of  living  was  lost  to  me — there  was 
nothing  else  I  could  do.  Fortune 
steered  me  against  David  Miles,  one 

» 



day,  and  he  told  me  lots  about  the 
other  stage — the  silent  one- — and  he 
moreover  offered  to  let  me  try  it  out 
in  one  of  the  two  Majestic  companies. 

Like  most  people  of  the  regular 
stage,  in  those  days,  I  did  not  have  a 
very  exalted  opinion  of  the  photoplay ; 
but  that  was  because  I  did  not  know 
anything  about  it.  Some  of  us  then 
thought  that  the  screen  was  only  for 
broken-down  actors  who  had  lost  their 
voices.  Dear  me,  how  foolish  the 
thought  and  how  short-sighted  the 
view !  Well,  I  decided  to  try  the  new 
profession.    I  did  so,  and  acted  with 98 

Herbert  Prior  and  Mabel  Trunnelle, 

whilst  the  other  company  was  com- 
posed of  Mary  Pickford  and  Owen 

Moore,  and  others.  At  that  time  Her- 
bert Prior  and  Mabel  Trunnelle  had 

just  left  the  Edison  Company  and 
were  then  playing  for  the  Majestic; 
since  then  they  have  returned  to  the 
Edison.  I  stayed  nine  months,  and 
learnt  to  love  my  newly  found  pro- 

fession, and  now  I  think  there  is  noth- 
ing like  it.  I  afterwards  acted  with 

the  Kinemacolor  for  ten  months,  and 
have  been  with  Selig  for  well  over  a 
year  now.  Stella  Razeto. 
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Five  Minutes  at  the  "Essanay  Western' By  CHARLES  R.   HOLMES 

I'npHE  next  station  is  Niles,"  yelled 
J_       the  brakeman. 

Looking  out  of  the  car  win- 
dow, your  eye  catches  sight  of  a 

large,  imposing-looking  corrugated 
iron  building.  Upon  inquiry,  it  proves 

to  be  the  home  of  the  "Western  divi- 
sion of  the  well-known  Essanay  Film 

Manufacturing  Company. 
Thru  the  kindness  of  Mr.  G.  M. 

Anderson,  I  was  shown  thru  the 
plant,  which  covers  one  square 
block.  First,  we  passed  three  well  ap- 

pointed offices,  then  thru  a  complete 
mechanical  and  scenic  department; 
next  thru  a  thoroly  up-to-date  pro- 
jecting-room,  past  some  splendidly 
appointed  dressing-rooms;  then  thru 
the  wardrobe  department,  until 
finally  we  stood  in  the  center  of  the 

big  stage,  where  the  calcium  lights  en- 
able the  taking  of  scenes  at  any  time 

and  in  any  kind  of  weather.  Con- 
necting with  the  above  stage  and  pro- 
jecting from  the  back  of  the  building 

is  another  stage,  enclosed  in  glass, 
which  is  probably  two  hundred  feet 

wide  by  three  hundred  long. 
Adjoining  the  calcium  stage 

are  the  film-producing,  develop- 
ing and  printing  departments, 

each  of  these  being  fitted  up 
with  every  convenience  and  all 
the  latest  improvements.  The 

property  department  is  also  sit- 
uated here,  and  contains  every- 
thing, from  a  toothpick  and  a 

thimble  to  a  bank  safe  and  a 

picture  of  Abraham  Lincoln. 
In  the  basement  is  a  splendid 
heating  system  which  not  only 

99 
THE    FAMOUS    "  BRONCHO    BILLY 



100 MOTION  PICTURE  MAGAZINE 

i/KYir :"-''-  '    i  ,-:,':.                     \<C  ■-■"*?  '■'"'■-'■''■''■                                ■■■           "^^ 

jfr- — =5 
%    ■  -  ~    * 

\-  W  «     M|  ̂    I 

%d 

^  '"•-.  
-^ 

L 

J 

S  1 

L   

^^^•^•^1"". 
_        ,     ̂ tiJBlrtBSfeiiBgj 

xi-  ■                 • 

BACK    VIEW    OF    THE    ESSANAY    WESTERN    STUDIO 

keeps  the  studio  comfortable  in  cold 
weather,  but  also  heats  the  ten  cot- 

tages situated  around  it. 
The  space  between  the  cottages  and 

studio  is  devoted  to  several  typical 
Western  street  scenes,  consisting  of 
a  town  hall,  store,  saloon,  etc.,  all  of 
which  are  used  in  many  of  the  pic- 

tures produced  at  this  studio. 
Another  .point  of  interest  is  the 

stable,  which  holds  about  thirty  horses 
all  in  the  pink  of  condition  and  of 
good  range  stock. 

Just  outside  the  main  entrance  to 
the  stable  stands  the  familiar  old 

stage-coach  so  often  seen  on  the 
screen.  This  old  coach  has  a  history, 
it  being  one  of  a  few  remaining  of  its 

kind  used  in  the  days  of  '49. 
One  of  the  very  pleasing  features 

of  this  complete  plant  is  the  beautiful 
luxuriant  growth  of  flowers  and  grass 
which  surround  the  studio  and  also 
abound  in  front  of  each  little  cottage. 

Toot-toot !  There 's  my  train !  ' '  Good- 
by,  '  Broncho  Billy, '  and  thank  you. ' ' 

The  Shadows  of  Night 
By  C.  LEON  KELLEY 

t  the  end  of  the  day,  at  the  set  of  the  sun, 
When  our  worry  is  over,  our  toiling  is  done ; 
When  the  waters  are  calmed,  and  each  bird  seeks  its  nest, 
When  the  last  crimson  cloudlet  melts  out  of  the  west ; 

When  the  great  city's  voice  turns  from  strife-notes  to  songs, 
When  we  all  drop  our  troubles  to  join  in  its  throngs, 
Then  the  shadows  of  night,  darting  out  from  the  dim 

Picture  fancy's  bright  realms,  fascinate  ev'ry  whim : 
They  glide  over  the  canvas  in  brilliant  array 
And  paint  shadowy  pictures  that  sternly  portray 
All  the  battles,  the  pleasures,  the  spices  of  life ; 
Spin  out  tales  of  how  man  climbs  on  upward  thru  strife. 
What  a  wonderful  lure  these  soft  shadows  possess! 
How  their  silent  maneuvers  and  capers  caress! 
What  delights  are  concealed  in  the  shadows  of  night, 
Cast  in  black   on  the  screen,   the  screen  of  a  pure  white! 



FRANCIS  FORD,  OF  THE  GOLD  SEAL  COMPANY "I 

I       said  a  lady  fair,  after  watching 
Francis  Ford  direct  a  big  war- 

scene.  She  met  him  later,  and  her 

opinion  altered  to  "I  think  he  is  one 
of  the  best-hearted  men  I  ever 

talked  to." 
It  is  no  wonder  the  lady  fair  ex- 

pressed such  an  opinion  regarding 
Ford  in  the  first  place,  for  this  is 
probably  what  she  heard  as  she 
watched  the  scene  being  taken: 

"Now,  boys,  remember  you  are  not 
in  a  drawing-room ;  dont  bow  to  each 
other  or  apologize  if  you  should  hap- 

pen to  take  a  piece  of  skin  away  from 
the  man  you  are  fighting.  This  is  to 
be  the  real  thing — go  to  it.  Who  will 
roll  down  that  bank  ?  Who  will  fall  off 

a  horse?  I  dont  believe  one  of  you 
dare — huh !  you  will  ? — and  you  will  ? 
Good!  I  thought  there  might  be  one 
or  two  who  did  not  want  a  cushion 

to  fall  on — no,  I  dont  want  any  more. 
Listen,  boys,  a  dollar  for  a  bloody 

nose  and  two  for  a  Mack  eye."  This 
is  Ford's  way,  and  his  boys  under- 

stand him,  and  he  gets  the  results. 
When  the  scene  is  over,  he  will  com- 

pliment good  work  and  mercilessly 
score  what  is  bad,  and  woe  betide  a 
man  who  purposely  avoids  anything. 
Such  a  man  has  no  place  in  the  com- 

pany of  Francis  Ford. 
It  is  also  no  wonder  that  the  lady 

fair  liked  Ford  when  she  met  him  in 
private  life.  He  has  not  much  to  say 
to  strangers,  but  he  has  a  ready  smile 

FRANCIS    FORD   AS   LINCOLN 
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and  a  soft  voice,  and  lie  speaks  of  the 
people  who  work  with  him  as  tho  he 
loved  them.  He  never  boasts;  in 
fact,  he  is  inclined  to  speak  of  his 
work  with  levity,  and  he  gives  a 
wrong  impression  to  those  who  do  not 
know  him  well.  To  get  a  good  esti- 

mate of  his  worth  and  character,  one 
must    talk    to    his    artists    and    co- 

acter,  and  when  I  am  acting  the  part, 
I  can  feel  the  man  as  I  judge  him.  I 
have  taken  the  part  in  six  or  seven 
photoplays  now,  and  every  one  of 
them  has  given  a  different  side  of  his 
personality.  I  have  shown  his  youth, 
his  joys  and  sorrows,  his  rail-splitting 
days,  his  tragic  death,  his  awk- 

ward ways  and  his  capacity  for  lov- 

BRACE    CUNARD 
FRANCIS   FORI) 

workers,  and  they  speak  of  him  and 
his  work  with  enthusiasm. 

I  know  Ford,  and  can  sift  the  rail- 
lery from  the  earnestness.  Talk  to 

him  about  his  impersonations  of  Lin- 
coln, and  he  is  at  his  best. 

\ '  There  is  nothing  I  like  better  than 
to  play  the  part  of  Lincoln, ' '  he  said 
to  me.  ' '  I  have  a  big  library  devoted 
to  this  great  man,  and  I  have  studied 
every  phase  of  his  remarkable  char- 

ing. I  have  not  done  yet,  and  I  hope 
to  take  the  part  of  Lincoln  one  of 
these  days  and  show  a  resume  of  his 
life  in  a  twelve-part  picture,  or  more, 
if  necessary,  and  when  I  do,  it  will  be 
drawn  to  as  near  the  truth  as  I  can 

make  it,  and  done  with  due  rever- 

ence.' ' 

Francis  Ford  has  been  credited 

with  being  one  of  the  best  Lincolns  on 
the  screen,  his  only  rival  being  Ralph 
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Ince,  and  be  this  as  it  may,  no  actor 
has  shown  the  martyred  President 
with  greater  fidelity  or  affectionate 
respect. 

Ford  refused  to  talk  of  his  legiti- 

mate stage  career.  "It  always  makes 
me  sick  to  read  of  people's  careers  on 

Al  E.  Christie,  both  directors  like 
myself,  were  in  the  cast.  We  were 
none  of  us  prize  beauties,  but  we  had 
lots  of  fun  in  the  old  Nestor  days.  I 
put  in  a  lot  of  time  and  got  lots  of 
experience  with  the  Melies  Company, 
but  the  best  work  I  have  attempted 

FRANCIS  FORD 

the  legitimate  stage,  so  why  should  I 
be  responsible  for  any  one  else  calling 
in  a  doctor?"  he  said.  "Talk  of  the 
pictures  and  I  am  with  you,  for  that 
is  my  profession,  and  that  is  what 
pays  my  gasoline  and  grocery  bills.  I 
have  been  in  the  game  for  a  long  time 
now,  and  in  the  first  picture  I  ever 
had  a  part  in,  Milton  H.  Fahrney  and 

has  been  done  with  the  Universal 
Company,  with  whom  I  have  directed 

and  acted  since  it  started." 
Francis  Ford  has  been  called  the 

mystery  director,  which  is  a  tribute 
to  the  masterly  manner  in  which  he 
produces  mystery  photoplays,  and  he 
is  never  happier  than  when  devising 
new  mysteries  and  in  meeting  new 
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ways  to  present  them.  ' '  I  like  photo- 
plays with  a  mysterious  base,  both 

from  a  directing  and  an  acting  point 
of  view.  One  is  not  hedged  in  with 
convention,  and,  besides,  I  believe  that 
the  public  like  to  see  Grace  Cunard 
and  myself  in  this  form  of  picture. 
It  is  not  easy  to  tell  you  just  which 
I  consider  my  best  pictures  from  an 
acting  standpoint.  I  suppose  I  have 
had  more  letters  mentioning  my  part 

in  'Lucille  Love'  than  any  other, 
but  I  have  had  epistles  from  people 
who  count,  regarding  my  Lincoln 
characterizations,  which  delight  me, 

and  I  think  that  when  '  The  Campbells 
Are  Coming '  is  released  it  will  attract 
instant  attention,  for  we  did  some  of 
the  biggest  and  most  intense  stuff  in 

it  that  I  have  ever  put  on. ' ' It  takes  a  man  who  knows  Francis 
Ford  to  write  of  him,  otherwise  all 
one  gets  is  the  story  of  his  shoveling 
snow  in  boyhood,  his  lack  of  beauty 
and  his  failures  and  tummy-aches.  He 
delights  in  leading  the  writer  astray, 
and  if  his  friends  point  out  that  they 
do  not  think  it  wisdom,  he  will  laugh 

and  say,  "It  will  look  awfully  funny 

in  print." 

Under  the  quiet,  almost  sarcastic 
manner  there  is  deep  seriousness,  and 
below  the  veil  of  indifference  there  is 
one  of  the  warmest  hearts  imaginable. 
"Fordie"  would  be  far  better  off  to- 

day if  he  collected  a  quarter  of  the 
money  he  has  loaned,  and  he  could 
raise  a  tidy  little  sum  of  money  if  all 
the  presents  he  has  given  away  were 
returned  to  him.  He  frequently  offers 

prizes  to  his  "extras"  for  doing 
some  stunt  particularly  well.  For  in- 

stance, every  man  who  jumped  from 
the  walls  of  the  Lucknow  gate,  in 

"The  Campbells  Are  Coming,"  re- ceived a  dollar  in  addition  to  his 
day's  pay. 

Francis  Ford  excels  in  heavy  parts, 
and  he  is  a  past  master  when  it  comes 
to  putting  on  big  spectacular  scenes 
or  showing  action  over  a  vast  distance. 

"Fordie"  has  many  friends — some 
of  them  carry  canes  and  some  of  them 
carry  lunch-buckets — but  he  is  the 
same  to  them  all,  and  they  are  the 
same  to  him.  He  is  a  good  mixer 
without  trying  to  mix,  a  good  fellow 
without  essaying  to  be  particularly 
good ;  he  is  always  natural  and  always 
himself.  Richard  Willis. 

j&    J&    J& 

EDWARD  EARLE,  OF  THE  EDISON  COMPANY 

"X  TO,  no,  not  at  all,"  reassured  Ed- 
|^      ward      Earle,      energetically, 

"I've  got  all  kinds  of  time, 
and  some  to  spare.    Come  in,  and  111 

try  to  find  you  a  chair." 
I  followed  the  Edison  Company's handsome  new  lead  thru  the  rehearsal 

of  a  barn-dance — led  by  Gertrude 
McCoy — into  a  comparatively  quiet 
corner  of  the  immense  studio.  Mr. 
Earle  produced  from  somewhere  an 
ornate,  gold  Ritz- Carlton  chair  for 
me,  and  disposed  his  six-foot  self  in  a 
similar  one  by  my  side. 

"  I  am  about  to  be  a  starving  artist 
in  a  garret,  but  they  haven't  built 
the  garret  yet,"  said  Mr.  Earle,  with 
a  wave  of  his  hand  toward  several 
stage  carpenters  at  work  in  one  cor- 

ner. "  So  I  can  tell  you  the  sad  story 
of  my  life  while  I  wait." 

"You  are  much  too  prosperous- 
looking  for  an  artist,"  I  remarked. 
"On  the  contrary,"  said  he,  "I 

have  been  one  for  two  years — worked 
with  Penrhyn  Stanlaws  and  in  a  lot 
of  studios.  Oh,  no — mostly  for  my 
own  amusement.  Of  course  I've  sold 

drawings  now  and  then." 
"But  I  thought,"  said  I,  puzzled, 

"that  you  had  been  on  the  stage  and 
the  screen  for  a  number  of  years.  I 

dont  see   " "Fourteen,"  nodded  the  starving 
artist,  "but  I  began  early.  What 
companies  ?  Oh,  that 's  a  long  tale.  I dont  think  I  have  time  to  remember 

them  all.  Let 's  see !  I  played  with 
Mary  Mannering,  Henrietta  Cros- 
man,  James  Powers,  De  Wolf  Hopper, 
Marie  Cahill — stock  companies  and 
musical   comedies.     Then  two  years 
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ago  I  started  in  working  before  the 
camera — Famous  Players  first;  then 
Pathe;  then,  eighteen  months  ago, 

Edison,  and  here  I  be!" 
I  stared  at  Mr.  Earle  in  bewilder- 

ment. How  had  he  got  it  all  in?  As 
you  know,  he  looks  precisely  like  a 
college  senior,  and  not  a  day  over 
twenty-eight  years.  But  there  is  an 
air  of  energy,  confidence  and  poise 
about  him  that  shows  how  he  has  done 
so  much  in  so  short  a  time.  His  reply 

to  my  question,  "How  many  days  a 
week  do  you  work?"  is  character- istic. 

"Seven  always — sometimes  eight 
or  nine  or  ten  days  a  week,"  he 
smiled.  '"I  like  this  work.  It's  so 
much  more  inspiring  than  the  stage. 

shook  his  head  with  a  wry  face — 
"it  was  certainly  weird,  and  I  found 
out  one  thing  then  and  there." 
"Which  was?"  I  prompted. 
"You  see,  I'd  always  supposed  I 

was  a  comedian,"  chuckled  Mr.  Earle, 
"and  when  I  saw  myself  on  the 
screen,  I  found  I  wasn't  one  at  all. 
I've  preferred  emotional  parts  since." 

Oh,  I  know  there  are  people  that  dont 
agree,  but  it  works  that  way  with  me. 

Every  "Wednesday  we  Edisons  have  a 
private  showing  of  the  week's  work, 
you  know,  and,  I  tell  you,  the  criti- 

cisms fly  !  Then  I  go  to  picture  shows 
and  watch  the  audience  watch  me — 
tell  you.  it  keeps  a  man  keyed  up  to 

his  highest  pitch.  And  that's  the 
only  way  good  work  can  be  done.  But 

the  first  time  I  ever  saw  myself" — he 

Kemembering  his  splen- 
did acting  in  such  strong 

dramas  as  "The  Hand  of 
Horror"  and  "The  Un- 

opened Letter,"  I  was  in- clined to  agree  with  him 
that  dramatic  work  was  his 

forte.  I  murmured  some- 
thing complimentary  anent 

the  naturalness  and  ease  of 
his  acting. 

1 '  Queer  thing,  that, ' '  said 
he.  "You  see,  I  never  plan  out  what 
I'm  going  to  do  beforehand.  I  have  a 
theory.  In  a  nutshell  it's  this:  If  a 
man  thinks  himself  into  his  part  he 

needn't  worry  about  what  he  does — 
it's  the  psychological  attitude  that 
counts,  not  the  gestures.  I  get  my 
scenarios  two  or  three  days  before 

they're  put  on  and  think  them  over; 
then  I  just  go  on  and  do  as  I  natur- 

ally would  under  the  circumstances." 
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"A  most  interesting  and  unusual 
theory,"  I  agreed,  making  a  note  of 
it.  "Now,  wont  you  tell  the  admiring 
public  a  little  about  yourself?" 
"A  man's  self  is  his  work,"  said 

Mr.  Earle,  epigrammatically ;  "the 
rest  is  unimportant.  However,  here 

goes.  I'ma  Scotchman  by  ancestry ;  a 
Canadian  by  birth,  and  an  American 
by  preference — long  may  she  wave ! 
I  was  born  in  Toronto,  and  I  hope  to 
live  and  die  in  the  Bronx.  That's 
another  thing  about  the  screen  I  like 
— the  stationary  part  of  it.  Why, 
I've  been  a  wanderer  and  lived  in  a 
wardrobe  trunk  most  of  my  life,  and 
now  I  can  walk  along  the  street  and 
feel  like  a  taxpayer  and  a  voter  and  a 

real  citizen." 
"As  a  voter,"  began  I,  hopefully, 

"how  do  you  stand  on  woman  suf — " 
"I  am  a  Watchful  Waiter,"  he 

parried,  "and  silent  on  that  question 
by  advice  of  counsel." 

' '  Do  you  golf, ' '  said  I,  referring  to 
my  notes,  ' '  or  tennis,  or  swim,  or  auto, 
or  shoot?" 

"Yes,"  said  this  astonishing  man, 
' '  a  little  of  each — tho  I  haven 't  swum 
much  since  a  picture  we  took  last  fall. 
It  was  a  cold  day,  and  we  were  nearly 
frozen  getting  to  the  scene  of  the  pic- 

ture. The  water  didn't  look  particu- 
larly inviting,  but  I  set  my  teeth  and 

popped  in.  Br-r-r !  I  splashed  about 
for  what  seemed  like  an  hour  and  was 
just  about  all  in  when  I  happened  to 
look  up  and  saw  that  the  camera  man 

hadn't  begun  to  turn  the  crank  yet 

and  was  eyeing  me  with  amusement. ' ' 
"That  was  hard  luck,"  I  sympa- 

thized. 
"It  was" — Mr.  Earle 's  tone  was 

bitter — ' '  and  it  was  still  harder  when 
the  scene  came  to  be  thrown  on  the 
screen  at  our  Wednesday  meeting.  I 
had  risen  from  a  bed  of  grippe  and 
bronchitis  just  to  attend  the  meeting 
and  gloat  over  my  brilliant  aquatics. 
And,  lo  and  behold!  when  the  scene 

was  run  off  I  wasn't  in  the  picture  at all !  It  was  taken  over  the  next  week. 

Since  then  I  haven't  been  doing  the 
Annette  Kellermann  much." 
"And  now,"  said  I,  "would  you 

mind  sitting  very  still  and  looking 
pleasant  while  I  jot  down  your  photo- 

graph? Thank  you — m-m-m!  hazel 
eyes,  chestnut  hair,  six  foot  tall  and 

weighs  about   " "One  hundred  and  sixty,  and  hop- 
ing for  more,"  he  supplemented; 

"and — no,  I'm  not  married.  My  work 

is  my  wife." "It's  a  pleasure,"  I  said,  tucking 
my  notebook  in  my  muff  and  rising, 
"to  meet  and  talk  to  some  one  who 

believes  in  his  work,  Mr.  Earle." 
"This  is  th'  life!"  he  smiled,  shak- 

ing hands.  "I  think  my  garret  is 
ready  for  me.  Good-by,  and  come 

again. ' ' 

1 '  I  will, ' '  I  promised.  ' '  For  at  the 
rate  you  do  things,  this  interview  will 

soon  be  out  of  date." Dorothy  Donnell. 

HARRY  MOREY,  OF  THE  VITAGRAPH  COMPANY 

Wh
at
's
 

Wl 
s  the  use  of  anyfink? 

Try,  nofink!"  sings  Cheva- 
lier, and  Harry  Morey,  of 

the  Vitagraph,  seconds  the  motion. 

"I  dont  mind  being  interviewed, 
but  I  would  hate  to  be  held  up  to  the 
public  doing  that  ingenue  stuff  about 
loving  the  dear  pictures — and,  inci- 

dentally, my  heroic  figure  in  them — 
and  winding  up  with  a  flowery 
tribute  to  the  possibilities  of  the 
screen  as  an  educator." 

"Never  fear,"  I  assured  my  victim, 
"I'll  dip  my  pen  in  truth  and  give you  a  character  delineation  that  will 

fairly  reek  with  realism.  Since  we're 
going  in  for  this  Absolute  Accuracy 
stuff,  let  us  get  down  to  facts.     You 

were  born   ?" 
"In     Michigan — date     unknown." 
Educated  at  Ann  Arbor,  Mr.  Morey 

took  up  the  study  of  medicine,  but 
gradually  drifted  to  the  footlights. 

After  playing  stock  all  over  the 

country,  Mr.  Morey  reached  Broad- 
way. Here  he  made  good  with  several 

of  the  big  successes,  notably  in  "The 
Wizard  of  Oz, ' '  with  Montgomery  and 
Stone;  with  Anna  Held  in  "The  Lit- 

tle Duchess,"  and  later  with  George 
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Cohan.  All  these  were  distinctly  com- 
edy parts,  yet  on  the  screen  Mr. 

Morey  is  usually  cast  for  the  heavy. 
'"Having  learnt  nothing  of  your 

early  life  and  still  less  of  your  age, 

suppose  we  query.  "Why  did  you choose  the  screen  as  the  medium  for 

your  talent?'  " 
"I  didn't  choose  it — it 

To  paraphrase  one  William 

Shakespeare  —  '  Some  are horn  screen  stars,  some 
achieve  stardom,  and  some 
have  screen  stardom  thrust 

upon  them.'  Of  that  lat- 
ter class,  barring  the  star ' ' 

— here  Absolute  Accuracy 

smiled  faintly — "am  I.  I 
was  standing  in  front  of 
the  Astor  one  day.  when  a 
stranger  addressed  me.  He 
asked  if  I  had  ever  been  in 
the  pictures.  I  promptly 

answered  'Not  yet.'  and  it 
required  all  my  will  power 
to  refrain  from  demanding 
an  apology.  Queer,  what 
perverted  ideas  we  often 
have  regarding  things  we 

know  nothing  about,  isn't 
it  ?  The  stranger  then  ex- 

plained that  he  was  with 
a  producing  company  over 
in  Jersey  and  that  they 
needed  a  man  of  my  type 
for  a  certain  picture.  My 
first  unreasonable  indigna- 

tion over.  I  decided  to  take 
the  plunge.  Daily  I  went 
to  Jersey,  where  I  told  my 
inquiring  friends  I  was 

operating  in  'real  estate.' 
This  false  attitude  rapidly 
changed  as  I  came  to  know 
the  real  aim  and  possibili- 

ties of  the  photoplay,  and 
today  I  am  as  staunch  a  champion  as 
the  silent  drama  can  boast." 

"'Were  you  cast  for  comedy  or 
drama  at  first ! ' ' 

''Well,  to  be  truthful.  I  was  cast 
for  neither.  The  first  role  I  was  given 
was  that  of  a  policeman.  Indignant  ? 
Well,  rather!  However.  I  swallowed 
my  righteous  anger  and  loftily  in- 

formed the  director  he  would  find  I 

was  the  one  best  little  policeman  he 
had  ever  had  the  pleasure  of  watching 
perform.  TVe  were  taking  an  outdoor 
scene  in  a  quiet  park.  As  we  searched 

for  a  suitable  location,  Mr.  Director's 
eye  chanced  upon  a  sleeping  son  of 
rest.     Inspiration  seized  him.     Call- 

HARRY  MOREY 

ing  to  me,  he  said,  'Morey,  I  believe 
you  set  quite  a  bit  of  atmosphere  in 
motion  this  morning,  explaining  your 
superlative  recommendations  as  a 
truthful  imitator  of  one  of  the  finest? 

Well,  here's  your  chance  to  prove  it. 
Yon  sleeper  is  in  range.  As  a  prelude 
to  our  scene  suppose  you  give  a 
lifelike  imitation  of  a  cop  chasing  a 

hobo.' 
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"  A  bit  heated  by  the  raillery  and 
responsive  laughs,  I  gripped  my  billy 
firmly  and  approached  the  sleeping 
beauty.  I  hauled  off  and  landed  a 
swing  that  a  golf  champion  might 
env}r.  The  dull  thud  of  wood  meet- 

ing resisting  sole  leather  seemed 
simultaneous  with  that  hobo's  amaz- 

ing display  of  agility.  With  one 
bound  he  cleared  the  back  of  the 
bench  and  was  off.  He  kept  in  the 
camera  range  like  a  veteran.  I  never 
saw  a  man  run  with  such  singleness 
of  purpose  and  utter  lack  of  curiosity. 
Did  I  make  a  hit  with  my  first  role? 

Ask  the  hobo." 
"It  seems  difficult  to  associate  you 

with  light  opera  comedy  parts,  Mr. 

Morey,"  I  remarked,  "having  been 
so  fortunate  as  to  have  seen  your  big 
work  in  some  of  the  Vitagraph  Broad- 

way Star  Feature  releases.  Do  you 

prefer  drama  to  comedy?" 

"I  love  to  be  a  villain  and  with  the  vil- 
lains stand, 

A  Fedora  on  my  forehead,  a  cig'ret  in  my 
hand," 

returned  he.    As  it  was  a  first  offense, 
I  had  to  stand  for  it. 
As  the  millionaire  in  the  famous 

"Million  Bid,"  as  Brandon  in 
"Shadows  of  the  Past,"  and  as  the 
secret  service  man  in  "413" — all 
Broadway  Star  Features — Mr.  Morey 
is  seen  to  excellent  advantage. 

He  also  did  splendid  work  in  "His 
Official  Wife,"  an  exceptionally  well- done  play. 

Epigrammatically  inclined,  a  clever 
student  of  human  nature,  with  an  all- 
embracing  dislike  for  any  form  of  af- 

fectation, possessed  of  a  keen  and 
rather  satirical  sense  of  humor,  Mr. 
Morey  gives  a  surface  impression  of 
sophistication  and  cynicism  which  is 
immediately  dispelled  when  he  smiles. 

It  is  then  the  "boy  grown  tall"  looks 
out,  and  you  feel  sure  the  Harry 
Morey  as  he  is  known  to  his  intimates 
is  even  more  likable  and  interesting 
than  the  screen  star  whose  finished 
art  has  pleased  thousands  of  Moving 
Picture  enthusiasts. 

The  Tattler. 

DOLORES  COSTKLLO MRS.  MAURICE  COSTKLLO HELEN  COSTELLO 

A  POPULAR   GROUP  OF   VITAGRAPH   PLAYERS 



DOROTJi 

W.  E.KEEFE 

Dorothy  Gish,  the  youngest  star  of 
the  Griffith-Mutual  organiza- 

tion, was  industriously  engaged 
in  the  very  undramatic  task  of  paint- 

ing the  exterior  of  her  dressing-room 
at  the  Mutual  Hollywood  studios, 
where  I  found  her. 

She  wore  an  old  gray  dress,  con- 
siderably the  worse  for  wear,  the 

front  of  which  was  streaked  and 
spotted  with  fresh,  dark  brown  paint 
spots.  An  old,  half -filled  paint- 
bucket  reposed  on  the  ground  at  her 
feet.  Her  hands  were  stained  the 
color  of  walnut  from  coming  into  too 
close  a  contact  with  the  contents  of 

the  paint-bucket.  Several  smudges 
of  brown  paint  showed  prominently 
on  her  nose  and  cheeks,  but  this 
seemed  to  pass  entirely  unnoticed  by 
Miss  Dorothy. 
When  the  average  healthy  Ameri- 

can girl  of  sixteen  starts  out  to  do 
something,  you  generally  find  enthu- 

siasm galore — for  a  while.  And 
Dorothy  was  the  very  embodiment  of 
youth  and  enthusiasm  as  she  dili- 

gently plied  her  paint-brush  back  and 
forth  on  the  door,  endeavoring  to  dis- 

tribute the  paint  evenly. 
Being  the  youngest  and  one  of  the 

most  popular  film  stars  on  the  Mo- 
tion Picture  screen  now  seemed  to  be 

farthest  from  this  young  woman's 
thoughts. 

Dorothy  Gish  is  a  natural  come- 
dienne.     It    shows    in    every    action. 
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Several  members  of  the  Mutual  com- 
panies were  standing  nearby  offering 

all  sorts  of  advice  to  the  amateur 
painter,  but  Dorothy  showed  herself 
fully  equal  to  the  occasion.  She  kept 
up  a  rapid-fire  of  repartee  that  would 
have  done  credit  to  any  well-known 
after-dinner  speaker,  while  using  the 

paint-brush. 
Finally  she  stopped,  stepped  back 

and  eyed  her  work  critically.  "I  hope 
you  wont  ask  the  same  question  that 

the  others  are  asking  me  today,"  said 
Dorothy,  when  she  espied  me.  "What 
is  that?"  I  inquired.  "Every  one who  comes  near  me  wishes  to  know  if 
I  am  getting  as  much  paint  on  the 

door  as  I  am  putting  on  my  face."  I 
readily  promised  not  to  make  any 
such  remark. 

Miss  Dorothy  then  carefully  de- 
posited the  paint-brush  in  the  bucket 

and  wiped  the  worst  of  the  paint 
stains  from  her  face  and  hands  with  a 

pccket-handkerchief.  We  then  sat  on 
the  edge  of  the  studio  stage  and 
talked. 

I  learnt  that  she  was  born  in  Day- 
ton, Ohio,  March  11,  1898— which 

makes  her  seventeen  years  old. 

"I  had  my  first  taste  of  stage  life 
when  I  was  four  years  old,"  she  con- 

tinued. "A  theatrical  company  was 
formed  in  Dayton,  Ohio,  to  put  on 

'East  Lynne.'  My  aunt  was  a  mem- 
ber of  the  company.  Two  days  before 

the  opening  performance  was  sched- 
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uled  to  take  place  the  little  girl  who 
played  the  part  of  Little  Willie  be- 

came sick.  I  was  given  the  part.  My 
mother  did  not  fancy  me  going  on  the 
stage,  but  she  finally  gave  in. 

"I  dont  remember  much  about  it, 
but  mother  says  I  was  very  proud  and 
wanted  to  be  on  the  stage  all  the  time. 
When  I  was  off  the  stage,  I  cried,  so 

they  tell  me;  but  when  I  was  be- 
fore the  footlights  I  was  as  happy 

as  a  lilting  lark. 

"I  played  the 
role  of  Little 

Willie  in  'East 
Lynne'  for  three 
years.  I  then 
went  with  a  com- 

pany playing 
'The  Little  Red 

Schoolhouse. '  My 
sister,  Lillian, 
and    Mary    Pick- 

ford  were  both  members 
of  this  company,  and  we 

gained  the  name  of  'The 
Three  Mischiefs.' 
"I  played  various  chil- 

dren's parts  in  melodrama,  i 
all  told,  for  seven  years.  I 
then  left  the  stage  and  went  to  Vir- 

ginia, where  I  went  to  school. 
Lillian  and  I  went  to  school  to- 

gether. We  remained  in  Virginia 
until  two  years  ago,  when  we  moved 
to  New  York.  I  had  heard  and  read 
about  Mary  Pickford  becoming  fa- 

mous as  a  Motion  Picture  actress. 

"Just  as  soon  as  we  reached  New 
York,  Lillian  and  I  went  to  the  Bio- 
graph  studios,  where  Mary  was  work- 

ing. We  checked  our  baggage  at  the 
railway  station  and  went  out  to  see 
her  before  we  had  even  selected  an 
apartment.      We    found   her    at   the 

studios,  and  she  was  awfully  glad  to 
see  us.  She  looked  just  the  same  to  us 

and  hadn't  changed  much. 
"Mr.  Griffith  was  director  at  the 

Biograph.  Thru  Mary  Pickford  we 
met  Mr.  Griffith,  and  the  day  follow- 

ing our  arrival  in  New  York,  Lillian 
and  I  worked  in  our  first  picture.  We 

played  the  parts  of  the  sisters  in  '  The 
Unseen  Enemy.' "When  Mr.  Griffith  left  the  Bio- 

graph to  become  chief  di- rector for  the  Reliance  and 

Majestic  companies  of  the 
Mutual  Film  Corporation, 
Lillian  and  I  went  to  Cali- 

fornia to  appear  in  the  re- 
organized companies. 

"One  of  my  first  pic- 
tures with  the  Mutual  was 

in  '  The  Mountain  Rat. '  I 
was  also  featured  in  'The 
Mysterious  Shot'  and  'The 
Floor  Above'  soon  after 

coming  to  California. " 
At  this  point  Miss  Doro- 

thy stopped  her  conversa- 
tion and  inspected  the 

paint  by  touching  her 
forefinger  gingerly  on  the 
door.  "I  think  the  paint 

will  be  dry  by  tomorrow, ' ' 
she  continued.  "I  am  go- 

ing to  get  down  early  in 
the  morning  and  give  it 
another  coat. 

' '  You  see,  I  didn  't  work 
today.  I  wanted  the 
dressing-room  painted. 
The  studio  painters  were 

all  busy  and  wouldn't  be able  to  paint  it  until  next  week.  I 
concluded  to  do  the  job  myself,  as  I 
didn't  wish  to  wait.  I  had  some 
paint  mixed  and  secured  a  paint- 

brush from  the  head  painter.  I'll 
have  this  dressing-room  all  nicely 
painted  so  that  you  wont  know  it, 

within  the  next  few  days." 
"Dont  you  have  some  fad  or  fond- 

ness for  athletics  that  I  could  write 

about?"  I  asked.  "No,  I  dont  be- 
lieve I  do,"  was  the  reply.  "Really, 

I  never  do  anything  exciting  that  is 
worth  while  writing  about.  I  guess  I 
am  a  poor  subject. 
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"Some  time  ago  I  was  reading  Mark  Twain's  'Tom  Sawyer/  or  was  it 
'  Huckleberry  Finn '  ?  It  was  about  a  schoolboy 's  diary  for  Sunday.  It  read, 
'Got  up — washed  and  went  to  bed.'  My  diary  would  be  similar  to  this.  I 
arise  in  the  morning,  eat  breakfast  hurriedly,  rush  down  to  the  studio,  work 
all  day,  come  home,  take  a  cold  shower,  eat  dinner,  go  to  a  Motion  Picture 
show,  read  awhile  and  then  retire.  On  Sunday  I  go  to  church.  So  you  see 

there  is  not  much  excitement  in  my  life. 

"I  love  to  go  to  Motion  Picture  shows.     Mary  Pickford  and 
Blanche  Sweet  are  my  favorites  on  the  screen.    I  enjoy  seeing  some 

of  my  own  pictures,  and  I  like  to  criticise 
myself.     Whenever  I  see  myself  on  the 
screen,   I  always  think  if  I  could  do  it 
over    again    I    would    make    some    little 

change.    I  always  try 
to    remember    some 
slight    expression 
movement  that  I  could  improve  upon,  and  when  I 
have  a  similar  part  I  try  to  make  the  best  out  of  it 
that  I  can. 

"This  is  one  advantage  of  being  in  pictures. 
You  can  see  yourself  as  others  see  you,  and  if  you 
are  a  conscientious  critic  you  can  always  see  room 
for  improvement. 

"I  love  to  be  in  comedy,  and  whenever  I  am 
cast  in  a  comedy  or  a  comedy-drama  I  am  happy. 
I  like  to  dress  up  for  old-fashioned  parts.  I  take 
a  special  delight  in  making  up  for  a  grotesque  char- 

acter. It  is  quite  a  relief  when  I  can  stop  playing 

the  heavy  dramatic  parts  and  play  a  comedy  role. ' ' 
Talking  to  Dorothy  Gish  is  a  refreshing  occu- 

pation. She  is  literally  a  dynamic  force  and 
bubbles  over  with  humor.  The  so-called  artistic  temperament  is  unknown 
to  the  young  girl.  The  fact  that  at  the  age  of  sixteen  she  is  one  of  the 
leading  lights  in  the  film  drama  has  not  spoiled  her  in  the  least.  Natural- 

ness of  manner  is  one  of  her  chief  assets.  She  is  just  merging  from  the 
girl  into  the  woman.  She  is  fond  of  hard  work.  She  is  always  trying  to 
do  her  best,  with  the  result  that  she  has  succeeded. 

A  year  ago  she  was  known  as  Lillian's  little  sister.  A  year's  growth  has 
changed  this.  Today  she  is  taller  and  weighs  more  than  her  "big"  sister,  and 
is  known  as  Dorothy  Gish  without  always  being  identified  as  "Lillian's  sister." 
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Hark  to  the  tread  of  the  swift-marching  feet  of  theui ! 

Here  is  an  army  that  none  can  withstand ; 
Easy  'tis  seen  there  can  be  no  defeat  of  them, 
Marching  unhindered  thruout  the  whole  land. 

No  end  is  there  to  the  cunning  and  wiles  of  them ; 
Well  does  each  small  lad  and  gay  lassie  know 

That  we  will  yield  to  the  sweet,  winning  smiles  of  them, 
And  march,  willing  captives,  to  some  Picture  Show. 

Hear  the  gay  laughter  and  see  the  bright  joy  of  them! 
Only  the  Movies  such  gladness  can  give ; 

Only  the  Movies,  to  each  girl  and  boy  of  them, 
Lessons  can  teach  that  forever  will  live — 

Lessons  that  dusty  books  never  can  teach  to  them ; 
Speak  to  them,  Tongue  of  the  Magical  Screen, 

Language  more  vivid  than  our  human  speech  to  them ! 
Booklore's  forgotten,  but  not  what  they've  seen ! 

Think  what  the  Picture  Show  means  to  each  one  of  them 
As  they  sit  watching  each  new  photoplay, 

Each  interesting  tale  that,  harming  none  of  them, 
Gives  them  some  lesson  to  carry  away ! 

The  world  of  tomorrow  will  have  to  be  made  by  them, 
Made  by  these  children  who  sit  here  today ; 

The  future's  foundations  are  now  being  laid  by  them, 
And  by  the  pictures  which  o'er  them  hold  sway. 

Grand  little  army,  we'll  show  our  respect  for  you, 
Off  go  our  hats  to  you  as  you  pass  by ; 

Good  deeds  and  great  works  are  what  we  expect  of  you, 
The  world  and  its  future  on  you  must  rely. 

Learn  from  the  Movies  of  virtue's  great  worth  to  you, 
Learn  to  shun  wrong — and  when  these  things  you  know 

Open  will  be  all  the  treasures  of  earth  to  you ; 
This  is  the  work  of  the  Picture  Show. 



Conducted   by   Erne-st  A  D&isrcrt 

Dear  Girls  and  Boys — I  have  just  spent  two  pleasant  evenings 
reading  the  letters  sent  in  for  the  Movie  Games  competition. 
The   efforts  you  sent  in  were  quite   good,   only  some  of  you 

children  made  the  mistake  of  describing  a  game  which  you  had  not 
learnt  at  the  Motion  Picture  theaters. 

I  find  that  the  letter  containing  particulars  of  the  best  game  I 
have  received  is  from  Helen  Friday,  age  eleven,  7037  Pernord  Avenue, 
St.  Louis,  Mo.     This  is  what  she  has  to  say  about  it: 

Our  favorite  game  is  playing  picture  shows.  First  of  all,  we  live  in  the 
suburbs  of  St.  Louis  and  at  a  little  station  called  Lindenwood.  We  have 
beautiful  scenery,  and  there  are  many  beautiful  places  in  which  to  play 
pictures. 

I  play  the  part  of  Mary  Pickford,  for  I  have  long  curls  like  Mary.  I 
often  wonder  if  Mary  cries  when  her  mother  combs  her  hair.  Brother  plays 
he  is  Francis  Bushman,  and  sister  Elsa  Lou  is  Ruth  Stonehouse,  while  my 
little  cousin  is  Bryant  Washburn.  We  have  all  the  kidlets  on  Saturday,  and 
we  go  to  the  prettiest  places  to  play  pictures. 

I  hope  you  will  be  pleased 
with  your  prize,  Helen.  I 
liked  your  photograph  very 

much  and  was  also  very  inter- 
ested in  the  other  things  you 

mentioned  in  your  letter. 
Last  night  I  was  so  worried 

about  what  I  was  going  to 
write  for  this  page  today  that 
I  had  a  very  wonderful  dream. 
I  dreamt  that  all  the  child- 
players  took  the  places  of 
the  grown-ups.  There  was 
Maurice  Costello  in  short 

pants,  while  Leland  Benham 
wore  long  trousers  and  acted 
just  like  a  man.  Then  came 
Audrey  Berry  wearing  long 
skirts  and  acting  instead  of 

Mary  Fuller.  I  then  saw  Bev- 
erly Bayne,  in  short  frocks,  as 

if  she  was  a  schoolgirl.  After 
this  I  woke  up  and  discovered 

it  to  be  only  a  dream.  "What  a 
pity,  eh? While  we  are  on  the  subject 
of  such  unreal  things  as 
dreams,  we  will  take  a  side 
trip  to  Fairyland.  I  want  you 

to  imagine  that  the  best  child-players  are  fairy  characters.  We  have 
the  good  fairy,  wicked  old  witch,  the  bad  goblin,  the  mischievous  elf 

and  the  little"  girl  from  earth.  The  photoplay ers  are  picked  for  their 
parts,  and  some  can  play  the  hero  better  than  the  villain,  and  so  forth. 
I  want  you  to  test  the  information  you  have  obtained  from  the 
Motion  Picture  screen.  Pick  out  from  the  child-players  the  ones 
most  suited  to  play  each  fairy  part — such  as  Bobby  Connelly  as  the 
mischievous  elf. 

HELEN    FRIDAY,   PRIZE-WINNER,    AND 
HER    BROTHER   AND   SISTERS 
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If  any  of  you  would  like  to  draw  in  pencil  a  fairyland 
picture  of  the  players  you  have  selected,  then  I  can  promise  to 
print  the  most  excellent  one  on  this  page.  As  before,  a  prize  will 
be  offered  for  the  best  contribution.  Here  is  a  chance  to  show 
your  talent.  Be  sure,  however,  to  favor  me  with  your  efforts  by 
May  20th.  Please  address  your  envelopes  to  me  at  the  Motion 
Picture  Magazine,  175  Duffield  Street,  Brooklyn,  N.  Y. 

After  saying  all  sorts  of  nice  things  about  this  department, 
Ethel  R.  Seely  wants  me  to  print  something  about  Runa  Hodges, 
who  Ethel  considers  to  be  the  prettiest  and  sweetest  of  all  the 
child-players.  This  is  the  first  time  I  have  heard  of  the  player 
Ethel  mentions,  so  I  would  be  glad  if  she  would  tell  me  in  whose 
photoplays  she  appears. 

My  fourteen-year-old  sister,  Gladys,  is  such  an  enthusiastic 
movie  fan  that  after  each  visit  to  the  Motion  Picture  theater 
she  writes  down  in  her  notebook  the  descriptions  of  the 
pictures  she  has  seen.  On  looking  over  her  book  for  1914  she 
finds  that  she  has  been  to  the  movies  no  less  than  one  hundred 

and  forty-nine  (149)  times,  and  has  seen  eight  hundred  and  five 
(805)  different  photoplays  altogether.  The  money  she  paid  for 
admission  amounted  to  six  dollars  and  sixty-six  cents  ($6.66). 
Can  you  beat  this  record? 

My  mail-bag  has  contained  some  very  interesting  letters. 
One  of  these  is  from  Barry  McGuigan,  who  is  thirteen  years,  and 

nicknames  himself  "Keystone  Barry,"  because  he  likes  Keystone 
comedies.  He  tells  me  that  he  has  a  three-dollar  projection  ma- 

chine and  is  fond  of  giving  Moving  Picture  shows.  Now,  Barry, 
let  me  know  how  you  run  these  shows,  for  the  benefit  of  your 
companion  readers.  Barry  also  sends  a  make-up  penograph  of 
himself  and  asks  if  I  can  use  it.  I  am  sorry,  Barry,  but  I  shall 
not  be  able  to  oblige  you.  You  will  see  that  there  is  a  drawing 
competition  this  month. 

Doris  Cooper  is  full  of  sympathy  for  the  risks  run  by  the 
grown-up  players  and  dreads  to  think  of  her  favorite  actress 
having  an  accident.  It  would  be  most  unfortunate,  Doris-,  but 
fortunately  all  precautions  are  taken  to  guard  against  such  a 
happening  occurring.  Doris  also  is  fond  of  Clara  Horton,  who, 
she  says,  looks  like  her,  only  her  curls  are  light  brown,  while 

Doris's  are  black.  Doris  is  also  one  of  the  many  to  be  pleased 
with  the  introduction  of  this  department. 

Eric  Hanrahan  would  like  to  see  some  benevolent  gentle- 
men co-operate  with  some  Moving  Picture  director  and  form  a 

juvenile  photoplayers  company.  He  thinks  that  children  would 
understand  the  plays  better.  Well,  Eric,  the  Sterling,  Edison, 
Eclair  and  Keystone  companies  have  all  tried  photoplays  with 
only  children  acting  in  them,  but  none  of  them  are  producing 
such  pictures  now.  All  the  youngsters  are  at  present  acting 
in  company  with  the  grown-ups.  You  see,  the  engaging  ways 
of  children  and  the  appealing  things  that  they  do  stand  out 
stronger  if  they  act  with  grown-up  players. 

Vi/ 



CHESTER  C  CONKLIN 
Chester  C. 

Conklin.  tlie 

Keystone  com- 
edy acrobat 

and  laugk-pro- 
d  u  c  e  r.  is  so 
funny  that 
even  the  pian- 

ists giggle  and 
make  discords 

when  he  chuck- 
les down  from 

the  screen.  His 

greatest  ambi- 
tion in  life  is  to  drive  away  grouches. 

After  making  himself  dear  to  every 

mother's  son  in  Oskaloosa.  Iowa,  his 
natal  town,  he  branched  out  with  the 
Majestic  Comedy  Company,  and 
thence  to  Keystone,  portraying  and 

characterizing  the  "home  folks."  in- 
cluding the  Germans  of  his  town. 

'"Conk"  believes  that  big  photo- 
plays from  big  books  and  big  novels 

have  taken  a  grip  upon  us.  and  that 
big  comedv  will  come  into  its  own.  too. 

ARTHUR 

the  regular  stage  in 

HOUSMAN 
A  r  t  h  u  r 

Housman  was 
born  in  New 
York  several 

years  ago.  but 
is  c  o  y  about 
divulging  the 
date,  asserting 
that  he  is  too 

young  to  re- member such 
things.  His 
earliest  suc- 

cesses were  on 
musical  comedv 115 

and  in  a  pantomime  act  in  vaudeville. 
For  the  past  four  years  he  has  been 
an  Edison  laugh-raiser,  with  occasion- 

ally a  serious  lead. 

This  young  comedian's  clever  in- 
terpretations have  raised  him  above 

the  rank  of  an  ordinary  stock  mem- 
ber, and  he  now  has  the  distinction  to 

be  featured  as  a  Moving  Picture  head- 
liner  in  the  "William  Wadsworth- 

Housman  Comedies."  His  '"funny 
business"  is  never  the  same  and  flows 
from  a  well  of  spontaneous  humor. 

CLEO  MADISON 

It     pays    to 

put  one's  heart and   soul   even 

into    an    unat- 
tractive    part. 

Geo     Madison 
did    a    bit    of 
"heavy"  busi- 

ness  for   Phil- 
lips     Smalley. 

and  there  was 

that    indefin- 
able something 

in      her      per- 
formance which  commanded  immedi- 

ate   attention.      This    was    her    first 
performance    on    the    camera    stage. 
Since  then,  and  with  dizzy  rapidity, 

she  has  played  opposite  Warren  Ker- 
rigan, Otis  Turner  and  David  Hart- 

ford,  and  now  heads   her  own  com- 
pany   with    Wilfred    Lucas    in    the 

'•Trey  o'  Hearts." 
Geo  Madison  was  born  at  Erming- 

ton.  Illinois,  and  her  first  stage  ex- 
perience was  gained  in  stock  at  Santa 

Barbara.  California,  where  she  played 
the  character  part  of  the  mother  in 

1 '  Captain  Swift. ' '    Since  then  she  has 
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played  in  various  stock  companies, 
and  in  long  engagements  with  Oliver 
Morosco  and  James  K.  Hackett. 

Soon  afterwards  a  company  was  or- 
ganized to  star  her,  and  she  played 

in  such  well-known  successes  as  "The 
Bishop's  Carriage,"  "Paid  in  Full," 
"The  Great  Divide"  and  "Wildfire." 
Then  came  the  call  to  Motion  Pictures, 
inspired  by  an  invalided  younger 
sister,  whom  Cleo  Madison  is  devoted 
to  and  wants  always  near  her. 

MARY  MAURICE 

Mary  Mau- rice has  been 
called  the 
"Perfect 

Mother  of  the 

Screen"  and 
the  "Grand 
Old  L  a  d  y  of 

the  Films." She  deserves 
both  of  these 

endearing  com- 
pliments, and 

many  more, 
too.  She  was  born  in  Ohio,  educated 
in  Philadelphia,  and  her  career  goes 
back  to  the  famous  stars  of  the  stage 
of  years  ago — Booth,  Barrett,  Jeffer- 

son, Modjeska,  Davenport,  Rankin 
and  Robert  Mantell  are  numbered 

among  her  co-players. 
The  sun  has  set  forever  upon  the 

careers  and  lives  of  most  of  Mary 

Maurice's  friends  of  yesteryear,  but 
for  her  a  newer  and  perhaps  greater 
career  is  in  its  zenith.  She  is  the  best 
beloved  character  in  Motion  Pictures 

— without  critic,  rival  or  peer  in  the 
delineation  of  mother  parts.  She  has 
been  with  the  Vitagraph  Company 
for  three  years  and  has  played  in 
over  one  hundred  pictures. 

Her  motherliness  is  not  at  all  con- 
fined to  screen  limitations,  but  ex- 
tends to  all  her  fellow  players  who 

confide  their  troubles  and  their  aspi- 

rations to  "dear  old  Mary  Maurice." 
Her  best-known  recent  pictures  are 

"The  Seventh  Son"  and  "The  Awak- 
ening of  Barbara  Dare." 

MARGUERITE  COURTOT 

Marguerite  s 
Gabrielle  Cour- 
tot,  one  of  the 

youngest  lead- ing women  on 
the  screen,  was 

born  in  Sum- 
mit, N.  J.,  edu- cated mostly  in 

Lucerne,  Swit- 
zerland, and  at 

the  ripe  age  of 
sixteen  was 

prepared    to 
settle  down  for  an  uneventful  exist- 

ence in  Cliffside,  N.  J. 
The  Kalem  Company  has  a  studio 

there,  however,  and  it  wasn't  long  be- fore the  keen  director  had  heard  of 

Miss  Courtot's  exceptional  good-looks. This  little  miss  had  had  no  theatrical 
experience  whatsoever,  altho  she  had 
done  some  posing  for  Harrison  Fisher 
and  other  artists.  Would  her  facial 
lines  suit  the  exacting  camera?  She 
underwent  the  photographic  ordeal  in 
the  Kalem  studio,  passed  the  test,  and 
in  a  few  short  months  was  doing 
leads.  Lately  she  has  been  playing 

opposite  Tom  Moore. 
Some  of  her  best-remembered  roles 

are  in  "A  Celebrated  Case,"  "The 
"Octoroon,"  Kathlyn  in  "The  Green 
Rose,"  and  "Fate's  Midnight  Hour." 

JACK  STANDING 

Jack  Stand- 
ing was  born 

in  England  in 
188  7.  He 
comes  of  a 
family  of  stage 
folks,  his 
father  being 

Henry  Stand- 

ing, a  well- known  actor  of 
the  old  school, 
and  his  brother, 
Guy  Standing, 
who  is  at  present  riding  securely  on 
a  wave  of  popular  approbation.  The 
family  talent  was  also  inherited  by 
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Jack,  the  youngest  of  nine  children, 
for  he  played  with  such  famous 
actors  as  Sir  Henry  Irving  and  Sir 
Herbert  Beerbohin  Tree,  and  at  the 

age  of  twenty  his  work  in  "Sherlock 
Holmes"  attracted  the  attention  of 
Daniel  Frohman,  who  brought  Mr. 
Standing  with  him  to  America,  and 
under  Frohman 's  direction  the  Pathe- 

for  the  Lubin  Company,  and  has  just 
returned  again  to  that  company. 

HELEN  BADGELY 

Was  born  in  New  Rochelle,  N.  Y. 
She  is  now  just  four  years  old  and  is 

the  youngest  vaudeville  "  head-liner ' ' in  the  world.     She  was  the  head-line 

ite  was  leading  man  with  Leslie 
Carter,  Margaret  Anglin  and  Olga 
Nethersole. 
Mr.  Standing  is  possessed  of  a 

highly  trained  voice,  which  he  used 
professionally  for  five  years  in  grand 
opera,  when  an  offer  by  David 
Belasco  lured  him  to  ' '  The  Drums  of 
Oudh,"  and  he  was  playing  in  this 
latter  production  when  Pathe  Freres 
secured  him.  Mr.  Standing  has 
played  in  a  number  of  productions 

attraction  last  year  for  the  Loewe 
theaters.  She  is  known  the  world 
over  as  the  Thanhouser  Kidlet.  Baby 
Helen  has  a  private  tutor  with  her  all 
the  time,  and  it  is  really  remarkable 
the  things  she  knows  for  her  years. 
She  has  played  all  her  short  life  for 
Thanhouser  and  is  idolized  by  all  who 
know  her.  She  is  a  protegee  of  Eva 
Tanguay,  having  won  the  heart  of  the 
cyclonic  comedienne  by  her  clever 
impersonation  of  her. 



What  They  Were  Doing  a  Few  Years  Ago 
By  DOROTHY  GWYNN 

In  November,  1909,  Gladys  Hulette  (Edison)  supported  Henry  Miller  in  "The  Faith 
Healer";   in  1912  she  played  in  "Little  Women." 
Franklin  Ritchie   (Biograph)   was  cast  in  "The  Marriage  of  a  Star,"  presented 

at  the  Hackett  Theater,  New  York,  in  1910. 
William  Wadsworth  (Edison)  took  one  of  his  last  stage  flings  as  Bill  Clarke, 

in  "The  Gay  Life,"  at  Daly's  Theater  in  April,  1910. 
At  the  Hackett  Theater  in  April,  1910,  Edwin  August  (Kinetophote)  was  a  fixed 

star  for  several  weeks,  playing  the  role  of  Mr.  Ashurst  in  "Mrs.  and  Mr.  Daventry." 
Of  the  Vitagraph  Players,  Albert  Roccardi  and  Louise  Beaudet  both  appeared 

in  the  cast  of  "The  Man  from  Home,"  in  April,  1909. 
In  October,  1907,  Leo  Delaney  (Vitagraph)  made  his  bow  as  Shorty  in  "The 

Virginian."  At  the  same  time  David  Thompson  was  playing  with  Herbert  Kelcey 
and  Effie  Shannon  in  "Bridge,"  and  Templar  Saxe  was  the  insidious  Ki-Yen  in  "Yama." 

J.  Gordon  Edwards  (Box  Office)  played  the  lead  opposite  Amelia  Bingham  in 
"The  Climbers,"  the  hit  of  the  theatrical  season  of  1908.  Angela  McCaull  played 
Clara  Hunter  in  the  same  company,  and  Francis  J.  Ford  took  an  important  role. 

Wilfred  Lucas  (Universal)  was  with  Rose  Stahl  in  "The  Chorus  Lady"  at  the 
same  time  that  Owen  Moore  (Keystone)  played  Fabio  with  Mildred  Holland  in 
"A  Paradise  of  Lies."    This  was  in  March,  1908. 

In  1909  Miriam  Nesbitt  (Edison)  played  the  lead  in  a  road  company  of  "A 
Traveling  Salesman";  Florence  Hackett  (Lubin)  played  in  another  company  of  the same  play. 

Marie  Cahill  engaged  Flora  Finch  (Vitagraph)  for  "The  Boys  and  Betty"  in 
1909.  Ethel  Lloyd  (Vitagraph)  was  playing  at  the  same  time  with  Florence  Gear  in 

"Fluffy  Ruffles,"  and  Peggy  O'Neil  (stage)  was  in  "The  Parisian  Model." 
Thomas  Ince  (N.  Y.  M.  P.)  was  in  "big  time"  vaudeville  for  the  season  of  1909, 

appearing  in  a  one-act  sketch  with  Marie  Falls  as  leading  woman. 
Lionel  Belmore  (Vitagraph)  supported  William  Faversham  in  his  production  of 

"The  World  and  His  Wife"  in  1909. 
At  the  Herald  Square  Theater  in  November,  1909,  Lew  Fields  (Box  Office)  ap- 

peared in  "Old  Dutch,"  recently  revived  by  him  in  photoplay.  John  Bunny  (Vita- 
graph) was  in  "Old  Dutch,"  playing  the  part  of  Franz  von  Bomberg. 

"The  Fires  of  Fate"  was  produced  at  the  Liberty  Theater,  New  York,  in  December, 
1909,  and  its  cast  included  Thomas  Mills  (Vitagraph),  who  played  Cecil  Brown,  and 
Courtenay  Foote  (Bosworth),  who  played  Captain  Jack  Archer. 

Ethel  Clayton  (Lubin)  played  the  role  of  Helen  Jarvis  in  "His  Name  on  the 
Door,"  produced  at  the  Bijou  Theater,  New  York,  November,  1909. 

Ned  Finley  (Vitagraph)  played  the  part  of  Jimmy  in  "Paid  in  Full,"  one  of  the 
big  money-makers  of  the  theatrical  season  of  1909.  At  the  same  time  Rose  Tapley 
(Vitagraph)   played  in  stock  in  Brooklyn  in  "The  Lion  and  the  Mouse." 

E.  M.  Holland,  a  stage  favorite  of  a  decade  ago,  produced  "The  House  of  a 
Thousand  Candles"  in  1909.  In  his  support  at  that  time  was  E.  H.  Calvert  (Essanay) 
and  Louise  Glaum  (Universal),  who  played  the  lead. 

E.  H.  Sothern  opened  at  the  Lyric  Theater,  New  York,  in  March,  1908,  for  a  long 
run  of  "The  Fool  Hath  Said  There  Is  No  God."  In  it  Paul  Scardon  (Vitagraph) 
played  the  part  of  Milkolka. 

Lottie  Briscoe  (Lubin)  was  the  leading  lady  for  the  season  of  1908  in  the 
Chestnut  .Street  Theater  Stock  Company  in  Philadelphia. 

In  August,  1907,  William  Humphrey  (Vitagraph)  played  Jabez  Vennamy  in  "The 
Other  House"  at  the  Majestic  Theater,  New  York. 

In  August,  1907,  Robert  Conness  (Edison)  played  Dr.  Sterling  in  "The  Movers." 
Gus  Pixley  (Biograph)  was  playing  at  the  same  time  in  "The  Gingerbread  Man," 
and  Jane  Salisbury  (stage)  was  with  Eddie  Foy  in  "The  Orchid." 

Marguerite  Loveridge  (Reliance)  interpreted  the  role  of  Gabrini  in  "The  Mascot" 
which  starred  Raymond  Hitchcock  at  the  New  Amsterdam  Theater,  New  York,  in 
April,  1909. 

In  1909  many  now  famous  players  were  playing  in  stock.  True  Boardman 
(Liberty)  was  with  the  Russell  and  Drew  Stock  Company  in  Seattle;  Sydney  Ay  res 
(Universal)  performed  with  the  Bishop  Players  in  Oakland,  and  Bessie  Sankey 
(stage)  was  in  the  same  company;  Her&chel  Mayall  was  then  playing  the  leads  in 
the  Forepaugh  Stock  Company  in  Cincinnati. 

Lillian  Russell  starred  in  the  stage  performance  of  "Wildfire"  at  the  Liberty 
Theater  in  September,  1908. 
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CONDUCTED  BY  ©LAWS  HALL 

Come,  come,  all  ye  who  would  appear  in  print !    Spring  is  here ; 
let  it  awaken  a  truer  poesy.    Contributions  remain  as  ever 
in  quantity ;  but  quality — alas !    Some  few  there  are — but 

they  are  as  wheat  among  the  chaff.    I  shall  look  for  better  things. 

N.  B.  0.  will  be  glad  to  let  us  hear  from  her  when  she  learns 
that  her  gracefully  swinging  verse  to  Florence  Lawrence  is  the 
prize-winning  one : 

Florence  Lawrence,  dainty,  clever, 
Fascinating,  tiresome  never, 

You're  the  dearest  little  lady  in  the  land  of  Photoplay ; And  tho  I  think  that  Little  Mary 
Is  as  charming  as  a  fairy, 

I  know  you're  the  princess  airy  of  America  today. 

Florence  Lawrence,  summer  sunshine's 
In  your  bright  smile,  and  the  moonshine 

Sprinkles  fairy,  flowery  pollen  on  your  tumbled,  tomboy  curls; 
While  your  eyes,  arch,  tantalizing, 
Render  you  so  hypnotising 

And  so   sweetly   mesmerizing — well,   you're  not  like   other  girls! 
Florence  Lawrence,  sunshine  grafter, 
Little  queen  of  wholesome  laughter, 

You're  the  idol  of  the  public,  and  it's  joy  to  tell  you  so ; 
With  that  smile  so  aggravating, 
And  those  eyes  so  fascinating, 

Girl  of  Films,  you're  captivating,   little   Summer   Sunshine  Flo! 

Alma  E.  Hilton,  226  Main  Street,  Melrose,  Mass.,  has 
contributed  an  interesting  letter  and  an  appealing  verse  to  Crane 
Wilbur.    We  print  the  latter: 

THE  GLOOM  CURE. 

When  you're  feeling  just  as  hopeful  as  a  murderer  at  trial, 
With  an  achey,  homesick  feeling  at  your  heart-strings  all  the  while; 
When  the  gloom  is  drawing  closer,  and  the  blues  stretch  for  a  mile, 
How  it  breaks  the  awful  tension — just  that  crooked  little  smile. 

First  the  laugh-lights  come  a-twinkling  till  his  eyes  are  all  agleam, 
And  the  laugh-lines  'round  them  wrinkling,  till  his  whole  face  seems to  beam; 

And  his  teeth  show  white  and  flashing — he  is  laughing  now,  for  true, 
A  laughter  sympathetic,  and  he's  laughing  right  towards  you! 

And  there's  something  just  so  friendly,  and  so  kindly  and  so  true, 
And  so  cockily  appealing  that  you  quite  forget  you're  blue; 
And  you're  grinning  as  you  watch  him,  in  the  very  shortest  while, 
'Neath  the  spell  that  he  is  weaving  with  his  crooked  little  smile. 
You  may  rave  about  your  hero  with  his  dreaming,  soulful  eyes, 
You  may  sing  your  fervid  praises  to  wherein  his  beauty  lies; 
But  if  you're  feeling  dreadful  in  your  own  peculiar  way, 
And  you're  out  of  sorts  with  all  the  world,  go  see  Crane  Wilbur  play; 
And  all  the  dimples,  all  the  eyes,  nor  a  romantic  style, 
Can  be  compared  to  Wilbur  and  his  friendly,  crooked  smile. 
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Miss  Marjorie  Lachmund,  230  Valentine  Lane,  Yonkers, 

N.  Y.,  writes,  "Here's  to  the  loved  ones  on  the  screen,  many 
and  different  tho  they  be."  And,  incidentally,  Miss  Lachmund 
addresses  to  all  fans  a  very  pointed  inquiry.  Figuratively,  she 

throws  a  boomerang  into  your  midst.  "Which  does  it  mean  to 
youV    Let  us  know: 

he  dimples  when  she  smiles, 
Her  laughter  e'er  beguiles ; 

She  laughs — but  not  alone. 
Her  laugh  is  so  contagious 
It's   really   quite  outrageous; 
We  laugh  until  we  groan. 

She   melts    us   when    she's   weep- ing, 

Our  tears  are  in  her  keeping; 
She  weeps — but  not  alone. 

Her  sobs  are  so  heartbreaking 
We  find  our  shoulders  shaking; 
We  weep — 'twould  move  a  stone. 

Her  acting's  more  like  living, 
A  lifelike  touch  she's  giving; 

I  praise — but  not  alone. 
Her  work  is  sympathetic, 
Her  manner  so  magnetic 

She's      loved      where'er    she's known. 

And  would  you  like  to  know  her 
name, 

This  maiden  loved  so  well? 
I'd  like  to  be  obliging, 

But  i'  faith  I  cannot  tell. 

She  may  be  "Little  Mary," Or  Clara  Kimball  Young, 
Pearl  White  or  Norma  Talmadge — 

All  have  their  praises  sung. 

And  then  there's  Mary  Fuller, Anita   Stewart,   too, 
And  Alice  Joyce — but  tell  me 

Which  does  it  mean  to  you? 

TO  RUTH  STONEHOUSE. 

When  first  I  gazed  upon  sweet  Little  Mary's  lovely  charms 
My  heart  went  pitter-pat — I  longed  to  hold  her  in  my  arms ; 
When  Clara  of  the  Wondrous  Eyes  gazed  'pon  me  from  the  screen 
My  heart  jumped  in  my  throat — I  thought  I'd  surely  have  to  scream 
And  then  Sweet  Alice  slowly  turned  and  smiled  at  me  until 
My  heart  just  turned  a  somersault — I  couldn't  keep  it  still. 
But  calmly  now  I  gaze  upon  these  beauties  night  and  day, 
And  my  heart  does  nevermore  these  foolish  pranks  upon  me  play, 
"For  along  came  Ruth,  and  to  tell  the  truth,  she  stole  my  heart  away.' 

56  Linden  St.,  Hackensack,  N.  J.  Alfred  J.  Weiss. 

Comes  an  unsigned  verse  to  Marguerite  Clark.    It  followeth 

There's  a  little,  dark-eyed  girl  upon  the  Motion  Picture  screen 
Who  has  captured  many  an  aching,  breaking  heart; 

With  antics  gay  like  children's  play,  and  curls  o'  ruddy  gleam — 
'Tis  Marguerite,  of  varied  play  and  part. 

There  are  many  on  the  screen  who  play  with  artistry  and  grace, 
But  there's  no  one  quite  so  fair  or  quite  so  small; 

As  a  "Wildflower"  or  a  "Goose  Girl"  she  is  found  right  in  her  place — 
'Tis  Marguerite,  the  wonder  girl  of  all. 

Out  a-camping  in  the  forests,  in  the  cities  small  and  great, 
There's  a  some  one  who  to  every  one  is  dear; 

Poor  or  rich  ones,  big  or  small  ones,  all  alike  to  her  do  take — 
'Tis  Marguerite,  the  fairy  o'  good  cheer. 
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|    |375  Distributed  to  Prize-Winners,  with  More  to  Follow fi 

»r 

.-•-•"•;• -•r«c»c«c«c«c«c»r«c«c»c«c«c«c«o«o«o«o«c«c«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o«o»o«o«c«c»c«c«c«c«c«o«T«"»i 

The  awarding  of  seven  prizes  (ag- 
gregating three  hundred  and 

seventy-five  dollars)  for  photo- 
plays written  by  our  readers  will  be, 

no  doubt,  a  surprise  to  many  friends 
of  the  Motion  Picture  Magazine. 

We  trust,  also,  that  the  prize-money, 
with  the  honor  of  authorship  that 

accompanies  it.  will  delight  and  en- 

courage its  recipients.  "We  offer  en- couragement to  the  two  thousand  or 
more  contestants  whose  work  did  not 
draw  its  reward  in  cash.  We  feel,  as 
many  of  them  do,  that  the  dedication 
of  their  photoplays  to  the  great 
artists  of  Motion  Pictures  was  a 
tribute  in  which  the  labor  of  love  and 
admiration  bore  its  part,  and  our  only 
regret  is  that  all  of  these  offerings 
could  not  be  purchased  and  produced. 

The  $100.00  Prize  Photoplay  Con- 
test was  inspired  by  the  Great  Artist 

Contest,  which  ran  for  eight  months  in 
our  pages  last  year  and  in  which  our 
readers  cast  over  three  million  votes 
for  the  most  artistic  players  of  the 
silent  stage.  We  deemed  it  a  fitting 
climax  that  these  great  artists  should 
appear  in  prize  photoplays  written  by 
the  vast  audience  who  has  both  sup- 

ported and  admired  them.  Hence  the 
inauguration  of  the  $100.00  Prize 
Photoplay  Contest. 
We  have  still  to  hear  from  several 

companies  as  to  their  final  selections, 
and  we  expect  to  award-  additional 
prizes.  A  further  announcement  will 
be  made  in  the  July  issue. 

The  judges  of  the  contest,  who  con- 
sisted of  the  editors  of  the  Motion 

Picture  Magazine,  the  editors  of  the 
Photoplay  Clearing  House  and  the 
scenario  editors  of  the  various  stu- 

dios, take  great  pleasure  in  announc- 
ing their  decision  and  in  awarding 

the  following  prizes: 

$100.00  is  awarded  to  "The  Prize 
Story,"  by  John  S.  Kelly,  Post 
Hospital,  Schofield  Barracks,  Ha- 

waii.   The  Vitagraph  Company  has 
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accepted  "The  Prize  Story"  and will  soon  announce  its  cast.  Its 

appealing  story  will  be  published  in 
the  Motion  Picture  Magazine. 

$100.00  is  awarded  to  "The  Moth  and 
the  Candle,"  by  Mrs.  Edward  Pels, 
Windsor  Hills,  Baltimore,  Md. 
The  Edison  Company  has  pur- 

chased this  photoplay,  which  will 
feature  Gertrude  McCoy  and  Au- 

gustus Phillips.  It  has  an  unusual 
and  gripping  story  which  we  will 
publish  in  our  pages. 

$50.00  is  awarded  to  "Comman- 
deered, ' '  by  Anne  Seannell  O  'Neill, 

604a  Veronica  Avenue,  East  St. 
Louis,  111.  This  powerful  play  is 

now  being  produced  by  the  Es- 
sanay  Company,  under  the  title  of 
"The  Awakening  Heart." 

$50.00  is  awarded  to  "The  Danse  de 
Abandon,"  by  Ida  M.  Sharp,  211 
West  Sixtieth  Street,  Los  Angeles, 
Cal.  The  Vitagraph  Company  has 
purchased  this  photoplay,  in  which 
Edith  Storey  and  Antonio  Moreno 

will  appear  as  co-stars.  The  Mo- 
tion Picture  Magazine  will  pub- 

lish its  story. 

$25.00  is  awarded  to  "Old  Steve,"  by 
Margaret  T.  Cronin,  79  Beacon 
Street,  Sommerville,  Mass.  King 
Baggot,  of  the  Universal  Company, 
will  play  the  leading  role.  As 
this  will  be  produced  as  a  one-reel 
play,  the  announcement  of  last 
month  is  amended  in  accordance. 
Watch  for  its  story  in  our  pages. 

$25.00  is  awarded  "The  Awakening 
of  Doris  Morgan, "  by  H.  Allen  Far- 
num,  706  Classon  Avenue,  Brook- 

lyn, N.  Y.  Mary  Fuller,  of  the 
Universal  Company,  will  assume 

the  title  role-,  and  we  will  publish 
its  charming  story. 

$25.00  is  awarded  to  "The  Stolen 
Will,"  by  W.  Y.  Allen,  534 
N.  Washington  Avenue,  Marshall, 
Texas.  Ethel  Grandin,  of  the 
Smallwood  Company,  will  star  in 
this  novel  comedy-drama. 



The  greatest  contest  ever  conducted 

by  any  publication — the  Great 
Cast  Contest — is  drawing  to  a 

close.  Never  before,  to  our  knowl- 
edge, was  there  a  contest  in  which  so 

many  people  were  so  intensely  inter- 
ested and  which  involved  the  names 

of  so  many  persons  of  national — even 
international — fame.  To  hundreds  of 
thousands,  it  is  fascinating  and  excit- 

ing ;  to  all,  it  is  interesting.  Further- 
more, it  is  useful.  Not  only  does  it 

tend  to  draw  attention  to  the  indi- 
vidual work  of  the  photoplayers,  but 

it  gives  opportunity  for  the  public 
to  show  its  appreciation  of  these 
players  in  a  substantial  way.  On  the 
speaking  stage,  the  players  are  com- 

pensated by  hearing  and  seeing  the 
effect  of  their  work,  as  their  audiences 
weep  or  smile,  laugh  or  applaud;  but 
the  players  of  the  screen  have  no  such 
inspiration  to  work  before  them,  and 
this  contest  is  the  nearest  approach  to 
applause  and  appreciation  possible. 

In  asking  the  Motion  Picture  pub- 
lic to  select  the  twelve  greatest  living 

players  to  fill  the  twelve  places  in  the 
greatest  cast  possible,  we  had  no  idea 
that  such  a  cast  would  actually  play 
together,  but  at  this  writing  it  seems 
not  impossible,  judging  from  the  let- 

ters we  are  getting  in  answer  to  the 
suggestion  made  by  the  Photoplay 
Philosopher  in  our  May  issue. 

We  wish  here  to  encourage  the  sug- 
gestion of  the  Photoplay  Philosopher, 

and  to  strive  to  get  together  an  all- 
star  cast  who  will  appear  in  an 
especially  written  photodrama,  which 
should  pack  to  the  doors  every  the- 

ater in  the  country.  It  is  further 
proposed  that  the  entire  proceeds  go 
toward  an  endowment  fund  for  in- 

digent and  aged  photoplayers. 
Furthermore,    another   venture    of 

ours  has  a  slight  bearing  on  the  sub- 
ject, namely,  our  new  card  game, 

called  "Cast."  This  game  is  now 
being  prepared  and  will  be  on  the 
market  in  the  fall.  The  game  consists 
of  cards  on  which  are  printed  the 
names  and  portraits  of  famous  photo- 

players, and  the  contestants  are  re- 
quired to  make  up  a  complete  cast 

from  among  these  cards.  There  are 
buying,  selling,  trading  and  bidding 
for  players,  and  the  winner  cries 
"Cast"  when  he  has  accomplished 
his  purpose  and  won.  The  Editor  of 
this  magazine  spent  six  months  per- 

fecting the  game,  and  it  is  now 
complete,  save  the  making  of  the  por- 

traits, which  have  not  all  been  de- 
cided on.  Full  particulars  will  be 

announced  later,  and  in  the  next  issue 
of  this  magazine  we  shall  make  final 
announcements  regarding  the  Great 
Cast  Contest,  including  the  prizes  and 
date  of  closing.  Here  are  the  rules 
of  the  contest: 

1.  Every  ballot  must  contain  the  name 
and  address  of  the  voter.  The  ballot  will 
be  found  on  another  page. 

2.  The  name  of  no  player  may  appear 
more  than  twice  on  the  same  ballot.  For 
example,  the  same  player  may  be  voted 
for  as  comedian  and  character  man,  but 
not  for  a  third  part  also. 

3.  It  makes  no  difference  in  what  com- 
pany they  are  now  playing.  They  may  be 

in  different  companies. 
4.  Each  person  may  vote  only  once  a 

month,  but  any  number  of  ballots  may  be 
enclosed  in  one  envelope. 

5.  The  villain  and  child  may  be  either 
male  or  female. 

6.  The  ages  of  the  players  need  not  be 
considered.  A  young  man  can  often  play 
an  old-man  part  as  well  as  can  an  elderly 
man. 

7.  Ballots  should  be  addressed  to  "Great 
Cast  Contest,  175  Duffleld  St.,  Brooklyn, 
N.  Y.,"  but  they  may  be  enclosed  with 
other  mail  addressed  to  this  magazine. 

8.  Ballots  need  not  be  entirely  filled 
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STANDING  OF  THE  LEADING  PLAYERS  UP  TO  APRIL  13. 

THE  GREAT  CAST 

2. 

Leading  Man 
Francis  X.  Bushman      609,905 

Leading  Woman 
Mary  Pickford      580,750 

Old  Gentleman 
W.  Chrystie  Miller      724,830 

Old  Lady,  Mary  Maurice   1,010,755 
Character  Man,  Harry  Morey.  350,000 
Character  Woman 

Julia  S.  Gordon      495,605 

7. 

9. 

10. 

11. 

12. 

Comedian  (Male) 
Charles  Chaplin      767,955 

Comedian  (Female) 
Mabel  Normand      701,530 

Handsome  Young  Man 
Warren  Kerrigan      422,765 

Beautiful  Young  Woman 
Anita  Stewart      494,705 

Villain,  Jack  Richardson       540,235 
Child,  Helen  Costello      634,380 

The    following    are    the    leading    competitors    for    the    first    cast,    in    the  order 
named,   together   with    their  total  votes  for  the  various  positions,  up  to  April  13th. 

LEADING  MAN LEADING  WOMAN 

1.  Earle  Williams    580,915 
2.  Warren  Kerrigan    463,275 
3.  Crane  Wilbur    348,620 
4.  Arthur  Johnson    332,430 
5.  Carlyle  Blackwell    307,900 
6.  Paul  Scardon    249,400 
7.  James  Cruze    233,250 
8.  Harold  Lockwood    225,780 

9.  King  Baggot   .'    174,610 10.  Tom  Moore    174,040 
11.  Maurice  Costello    166,860 
12.  William  Garwood    163,450 
13.  Antonio  Moreno    160,490 
14.  Romaine  Fielding    159,080 

1.  Anita  Stewart    473,730 

2.  Alice  Joyce   •    398,170 
3.  Beverly   Bayne    382,000 
4.  Edith  Storey    378,460 
5.  Florence  LaBadie    359,470 
6.  Clara  K.  Young    336,990 
7.  Mary  Fuller    282,410 
8.  Ruth  Stonehouse    276,840 
9.  Pearl  White    234,700 

10.  Cleo  Madison    213,300 
11.  Norma  Talmadge    204,880 

12.  Marie  Newton   ■ .    174,110 
13.  Marguerite  Snow    160,900 
14.  Lottie  Briscoe    157,130 

OLD  GENTLEMAN OLD  LADY 

1.  Charles  Kent    624,005 
2.  Thomas   Commerford    456,585 
3.  Van  Dyke  Brooke    371,270 
4.  Robert  Brower    275,815 
5.  Logan  Paul    275,500 
6.  William  West    246,340 
7.  Francis  Bushman    214,200 
8.  Marc  MacDermott    205,360 
9.  Murdock  MacQuarrie    173,330 

10.  Bigelow  Cooper    172,400 
11.  Charles  Ogle    137,420 
12.  John  Bunny    120,120 

1.  Helen  Dunbar    468,740 
2.  Julia  Stuart    265,650 
3.  Helen  Relyea    246,370 
4.  Louise   Lester    232,310 
5.  Norma  Talmadge    173,990 
6.  Mrs.  Geo.  Walters    170,900 
7.  May  Hall    162,030 
8.  Flora  Finch    157,510 
9.  Kate  Price    157,390 

10.  Pauline  Bush    122,620 
11.  Edith  Storey    102,110 
12.  Kate  Toncray    81,360 

CHARACTER  MAN CHARACTER  WOMAN 

1.  Warren  Kerrigan    336,060 
2.  Francis  Bushman    297,805 
3.  Romaine  Fielding    284,000 
4.  Marc  MacDermott    279,985 
5.  James  Cruze    276,250 
6.  Arthur  Johnson    276,090 
7.  Nicholas  Dunaew    244,910 
8.  William  Wadsworth    234,440 
9.  King  Baggot    233,910 

10.  G.  M.  Anderson    217,810 
11.  Earle  Williams    217,300 
12.  Billy  Quirk    210,850 

1.  Norma  Talmadge     494,035 
2.  Edith  Storey     321,905 
3.  Edwina  Robbins     292,630 
4.  Ruth  Stonehouse. .     264,720 
5.  Clara  K.  Young      249,705 
6.  Cleo  Madison     245,255 
7.  Mary  Pickford     242,220 
8.  Mary  Fuller     232,625 
9.  Louise  Lester      227,270 

10.  Alice  Washburn     217,160 
11.  Flora  Ffnch     208,780 
12.  Kate  Price     206,710 
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1. 2. 
3. 
4. 
5. 
6. 

7. 
8. 

9, 
10. 
11. 
12. 

1. 
2. 
3. 
4. 

5. 
6. 
7. 
8. 
9. 

10. 
11. 
12. 

1. 

2. 
3. 
4. 
5. 
6. 

7. 
8. 
9. 

10. 
11. 
12. 

HANDSOME  YOUNG  MAN 

Antonio  Moreno    398,345 
Francis  Bushman    391,995 
Crane  Wilbur    362,020 
Carlyle  Blackwell    341,460 
Earle  Williams    325,890 
Donald  Hall    297,415 
Harold  Lockwood    283,690 
James  Morrison    231,670 
Bryant  Washburn    166,510 
Tom  Moore    162,480 
George  Larkin    160,140 
James  Cruze    130,260 

COMEDIAN   (MALE) 

John  Bunny    595,805 
Ford  Sterling    476,420 
Wallie  Van    415,860 
Wallace  Beery    350,630 
Sidney  Drew    282,580 
Douglas  McBride    231,490 
Billy  Quirk    218,840 
Roscoe  Arbuckle    215,080 
Hughie  Mack    211,080 
William  Shea    161,570 
Victor  Potel    158,045 
John  Brennan    151,320 

VILLAIN 

Bryant  Washburn    500,215 
Harry  Morey    497,995 
Paul  Panzer    413,050 
Harry  Northrup    329,160 
Rogers  Lytton    281,050 
Romaine  Fielding    259,810 
Ned  Finley   ,    223,180 
Marc  MacDermott    212,480 
George  Cooper    167,280 
Frank  Farrington    166,410 
King  Baggot    164,850 
Lester  Cuneo    163,000 

1. 
2. 

3. 4. 

5. 6. 
7. 

8. 
9. 

10. 
11. 

12. 

1. 
2. 
3. 
4. 

5. 

6. 

7. 8. 
9. 

10. 11. 

12. 

1. 2. 

3. 4. 

5. 
6. 7. 
8. 

9. 10. 
11. 12. 

BEAUTIFUL  YOUNG  WOMAN 

Alice  Joyce    459,735 
Mary  Pickford     433,380 
Norma  Talmadge   \     423,935 
Mary  Anderson    378,120 
Pearl  White     354,400 
Clara  Young    353,030 
Beverly  Bayne    325,405 
Lillian  Walker.    299,510 
Florence  LaBadie     255,420 
Marguerite  Snow    209,030 
Blanche  Sweet    176,480 
Margarita  Fischer     171,660 

COMEDIAN  (FEMALE) 

Flora  Finch    561,730 
Lillian  Walker    441,870 
Margaret  Joslin    425,870 
Ruth  Roland    425,840 
Norma  Talmadge    366,960 
Kate  Price    342,240 
Constance  Talmadge    305,890 
Florence  Lawrence    278,440 
Victoria  Forde    232,680 
Mary  Pickford    213,350 
Karin  Norman    172,760 
Vivian  Prescott    149,730 

CHILD 

Bobby  Connelly     605,400 
Audrey  Berry     459,935 
Yale  Boss   373,550 
Helen  Badgely    290,120 
Andy  Clarke     286,850 
Billy  Jacobs     238,980 
Clara  Horton    229,160 
Billie  Roubert    217,210 
Dolores  Costello     207,230 
Marie  Eline     173,200 
Eleanor  Kahn    164,420 
Lillian  Wade    158,490 

GREAT  CAST  CONTEST 
Conducted  by  the   MOTION  PICTURE  MAGAZINE,  175  Duf field  Street,  Brooklyn,  N.  Y. 

/,  the  undersigned,  desire  to  cast  ten  votes  each  for  the  following  players  for  the  parts  indicated : 

1.  Leading  Man   .   

2.  Leading  Woman   

3.  Old  Gentleman   

4.  Old  Lady   --   -.-—   

5.  Character  Man   

6.  Character   Woman   

7.  Comedian  (Male)   

8.  Comedian  (Female)   

9.  Handsome  Young  Man   

10.  Beautiful  Young  Woman   
11.  Villain   ._   

12.  Child   

Name  of  Voter   
Address  of  Voter   
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What's  What-and  Why By  TARLETON  WINCHESTER 

It  has  been  my  good  fortune  to  see 
the  two  Barry  mores,  Jack  and 
Lionel,  in  the  same  week,  the  one 

in  an  amusing  comedy  produced  by 
the  Famous  Players  Company,  and 
the  other  in  a  drama  of  no  mean 
worth,  by  far  the  best  thing  the  Life 
Photo  Corporation  has  yet  given  us. 

"Are  You  a  Mason ?"  is  side-split- 
tingly  funny.  Droll  as  are  the  open- 

ing scenes,  in  which  Jack  Barrymore 
as  Frank  Perry  is  disclosed  to  view 
when  that  gentleman  is  in  no  condi- 

tion to  be  seen,  too  much  space  is  de- 
voted to  his  inebriate  antics.  The 

burden  of  the  work  falls  upon  Mr. 
Barrymore  and  Charles  Dixon,  who  in 
their  scenes  together  are  irresistible. 

"The  Curious  Conduct  of  Judge 
Legarde"  deals  with  the  subject  of 
dual  personality  in  a  manner  that  is 

apparently  scientifically  correct.  The* 
double  life  of  the  judge,  at  times  the 
polished  administrator  of  the  law,  and 
at  others  the  clever  leader  of  an  un- 

derworld gang,  cannot  fail  to  hold  the 
attention  of  the  spectator. 
An  unusual  phase  of  army  life  is 

depicted  in  the  three-part  Vitagraph 

film,  "Lifting  the  Ban  of  Coventry.' * The  Ban  of  Coventry,  it  might  be 
well  to  explain,  is  imposed  on  officers 
and  their  wives  who  offend  in  a  moral 

sense,  and  it  amounts  to  social  ostra- 
cism. The  tragedy  that  follows  upon 

the  imposing  of  the  ban  on  a  young 
officer  and  on  the  girl  who  caused  his 
disgrace  is  admirably  told.  Darwin 

Karr,  Lillian  "Walker  and  Julia  S. Gordon  form  the  triangle  and  share 
the  honors.  The  success  of  many  of 
the  scenes  is  due  in  no  small  part  to 
the  work  of  Ned  Finley.  Little  Helen 
Costello  and  Rose  Tapley,  Richard 
Leslie,  George  Stevens  and  Paul  Scar- 
don  do  well  in  minor  roles. 

Mae  Marsh  and  Robert  Harron  are 
featured  in  the  fourth  of  the  Mutual 
Masterpictures  so  far  seen.  Among 
others  appearing  in  the  production 
are  Mary  Alden,  Spottiswoode  Ait- 
ken,  Jack  Dillon,  Jack  Conwav  and 

Ralph  Lewis.  Thomas  Nelson  Page's 
story  lends  itself  well  to  the  screen. 
It  has  been  carefully  transplanted. 
The  courtroom  scenes  are  truly  re- markable. 

In  "The  Stoning,"  Viola  Dana  is 
again  seen  in  an  Edison  multiple-reel 
picture.  It  is  a  strong  drama  and  a 
human  document.  A  young  girl,  lov- 

ing a  worthless  scoundrel  with  all  her 
heart,  is  tricked  by  him.  Her  parents 
and  her  pastor  forgive  her.  But  the 
people  of  the  congregation  stone  her 
as  effectively  as  if  they  actually  throw 
rocks  at  her  head.  The  next  day  her 

body  is  found  in  the  lake.  The  minis- 
ter from  his  pulpit  turns  upon  those 

he  had  tried  to  make  Christians. 

"There  is  one  word  writ  large  on  all 

your  hearts,"  he  says:  "it  is  "mur- 

derer." 
"Alias  Jimmy  Valentine"  brings 

Robert  Warwick  again  to  the  screen 
in  the  best  vehicle  he  has  yet  had.  It 
is  amusing,  exciting  and  well  acted, 
considerably  better  on  the  whole  than 

his  later  play,  ' '  The  Man  Who  Found 
Himself,"  in  which,  tho  he  himself  is 
above  reproach,  he  has  not  the  excel- 

lent story  to  work  with  that  Paul 

Armstrong's  melodrama  affords. 

The  chief  points  of  interest  in  * '  The 
Duchess ' ' — barring  Cleo  Madison — 
are  the  settings  and  the  rainstorm 
scenes. 

"The  Heart  of  Maryland,"  with 
Mrs.*  Leslie  Carter,  has  had  a  success- 

ful opening  at  the  Hippodrome, 
thereby  inaugurating  a  new  policy  in 

the  Shuberts'  big  house.  The  story 
deals  with  the  Civil  War,  is  suited 
to  Motion  Picture  production,  and  is 
entitled  to  rank  with  the  best  of 
features. 

Among  those  films  well  worthy  of 
a  trip  to  the  Motion  Picture  theater 
are:  "The  Little  Band  of  Gold" 

(Keystone),  "The  Enemies"  (Vita- 
graph),  "From  the  Valley  of  the 
Missing"  and  "Anna  Karenina" 
(Fox),  "The  Devil"  (New  York  Mo- 

tion), and  "The  Unafraid"  (Lasky). 126 
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William  D.  Taylor,  of  the  Favorite  Players,  is  a  specialist  in 

silk  shirts  and  sports  a  new  one  every  week.  Perhaps  he 
intends  opening  a  second-hand  store. 

Helen  Gardner  and  Mr.  Gaskill,  her  director,  have  left  the  Vitagraph. 
Lottie  Pickford,  sister  of  "Little  Mary,"  has  joined  the  American 

Company,  with  Irving  Cummings  in  "The  Diamond  from  the  Sky." 
Sounds  funny,  but  Bosworth  has  left  Bosworth,  and  is  now  a  Univer- 
sal director  and  player. 
Anna  Little  says  she  has  to  have  her  face  massaged  every  day  to  take 

out  the  woe-begone  look  she  has  to  wear  most  of  the  time  in  the  "Black 
Box"  serial. 

Carlyle  Blackwell  plays  a  light  comedy  part  in  "Mr.  Grex  of  Monte 
Carlo,"  for  which  he  has  had  made  several  new  suits,  all  very  bong 
swagger. 

Marion  Weeks,  formerly  of  the  Edison  Company,  is  now  doing  a 
singing  act  in  vaudeville.  Chas.  M.  Seay,  also,  is  no  longer  an  Edisonian, 
and  Cleo  Ridgely  has  left  the  Kalem  Company  for  the  Lasky. 

The  Edison  Company,  by  the  way,  have  reason  to  be  proud  of  Viola 
Dana  in  "The  Stoning,"  who  has  thereby  won  the  honor  of  our  July  cover. 

The  N.  Y.  M.  P.  Co.  are  playing  Rhea  Mitchell,  Harry  Woodruff,  Dus- 
tin  Farnum  and  William  S.  Hart  as  trump  cards. 

Muriel  Ostriche  has  joined  the  Vitagraph  Company,  and  Viola  Allen, 
famous  stage  star,  is  now  with  the  Essanay. 

Adele  Lane,  now  of  the  Universal,  has  had  some  special  dressing- 
room  furniture  presented  to  her  by  her  husband  and  director,  Burton 
King.  Her  make-up  box  is  of  maple,  ornamented  with  solid  silver.  The 
grease-sticks  are  as  usual. 

Pauline  Bush  loves  to  get  a  lot  of  her  girl  friends  and  take  them  for 
long  rides  in  her  big  automobile.  She  is  always  doing  nice  little  things 
to  please  others. 

Four  or  five  years  ago  Florence  Lawrence,  Marion  Leonard,  Florence 
Turner,  Mary  Pickford  and  Gene  Gauntier  were  the  most  famous  of  screen 
stars.  Miss  Turner  went  to  Europe  to  form  a  company  of  her  own,  Miss 
Lawrence  has  retired,  Miss  Leonard  has  a  company  of  her  own,  and  Miss 
Pickford  alone  has  stuck  to  it.  Miss  Gauntier  has  now  abandoned  her 
company  and  joined  the  Universal,  with  Jack  Clark  as  her  leading  man. 

Some  thought  that  Mona  Darkfeather  could  play  only  Indian  maidens, 
but  in  her  Liberty  plays  she  is  disproving  this. 

Crane  Wilbur,  Mary  Charleson,  John  Ince,  Rosetta  Brice,  Jack 
Standing  and  Howard  Mitchell  are  among  the  favorites  who  will  appear 
in  the  fifteen-part  serial,  "Road  o'  Strife,"  Lubin's  mystery  drama. 

The  Photoplay  Clearing  House  prize  for  the  best  photoplay  submitted 
during  the  month  is  awarded  to  Webster  J.  Oliver,  206  Broadway,  New 

York,  for  his  drama,  "The  Real  Doctor  Kay." 
Foxy  Grace  Cunard!  She  persuaded  President  Carl  Laemmle  to  ap- 

pear in  the  opening  scene  of  the  new  serial  which  she  wrote.  Mr. 
Laemmle  got  his  three-dollar  pay  slip,  and  he  cashed  it,  too. 

Maurice  Costello  has  given  up  directing  and  will  again  star, 
with  Norma  Talmadge,  under  the  direction  of  Van  Dyke  Brooke. 
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The  Chaplin  mustache  is  spreading — not  the  mustache,  but  its, 
popularity — and  eyebrows  on  the  upper  lip  may  again  come  in 
fashion. 
Marguerite  Clayton,  pretty  little  Essanay  actress,  sent  us  a  photo  of 

herself  behind  the  bars.  Hope  this  will  not  become  a  habit;  she  looks 
better  in  the  sunshine.     She  is  now  doing  a  "dressed-up"  part. 

Louise  Glaum  (N.  Y.  M.  P.  Co.)  is  sporting  a  real  Scotch  hat. 
Edna  Maison  had  to  ride  several  camels  in  the  Oriental  series  put  on 

at  the  "Big  U"  studios.  Miss  Maison  says  she  much  prefers  automobiles. 
Why?    See  that  hump! 

Our  gold  prize  for  the  best  story  in  this  issue  goes  to  the  author  of 
"The  Island  of  Regeneration";  second  prize  to  the  author  of  "Greater 
Than  Art." 

Add  Sidney  Drew  and  Jane  Morrow  to  "Who's  Married  to  Whom?" 
Matt  Moore,  brother  of  Tom  and  Owen,  is  now  playing  opposite  Mary 

Fuller. 
James  Kirkwood  has  deserted  Mary  Pickford  for  Hazel  Dawn  and 

come  back  to  New  York,  but  is  now  directing  Dorothy  Bernard  at  Jack- 
sonville. 

As  we  previously  announced,  Henry  Walthall  is  back  with  the  Griffith 
Mutual  Company  in  spite  of  the  threatened  lawsuit  of  the  Balboa  Company. 

Billy  Ritchie,  famous  Chaplin  imitator,  is  with  the  Universal  Com- 
pany; but  Billy  Reeves,  famous  inebriate,  is  with  the  Lubin  Company. 

The  New  York  law  now  requires  that  dogs  be  muzzled,  and  Billy 
Quirk,  law-abiding  citizen,  promptly  painted  muzzles  on  the  jaws  of  his 
French  bulldogs.  This  may  seem  funny,  but  it  wont  when  some  police- 

man learns  to  distinguish  between  paint  and  leather.  Later:  One  of  the 
bulldogs  has  just  had  pups,  and  they  were  born  with  muzzles. 

Among  the  players  who  will  have  pictured  cards  named  after  them 
in  our  new  card  game,  "Cast,"  are  Francis  Bushman,  Earle  Williams, 
Pauline  Bush,  J.  Warren  Kerrigan,  Charles  Chaplin,  Mary  Fuller,  Crane 
Wilbur,  Romaine  Fielding,  Maurice  Costello,  King  Baggot,  Carlyle  Black- 
well,  Edith  Storey,  Mary  Maurice,  Louise  Lester,  W.  Chrystie  Miller,  John 
Bunny,  Flora  Finch,  Bryant  Washburn,  Jack  Richardson,  and  others. 

Kathlyn  Williams  has  bought  a  $150  Panama  hat  for  herself. 

Chester  Conklin  (Keystone)  was  once  a  circus  clown,  and  he  doesn't 
seem  to  change  much. 

Edna  Payne  (Ideal)  has  gone  back  on  her  Buick  and  has  purchased 
a  Hupmobile. 

The  Vitagraph  players  now  have  a  "Welfare  Club,"  and  Naomi 
Childers  is  its  president. 

Alexander  Gaden,  formerly  of  the  Universal,  is  now  to  play  opposite 

Mary  Nash  for  the  Life  Photo  Company  in  "The  Broken  Road"  and  others. 
An  illustrated  Fashion  Department  for  this  magazine  is  among  the 

new  things  under  way. 
Priscilla  Dean,  formerly  of  the  Biograph  and  still  formerly  with  the 

Shakespearean  Ben  Greet  Players,  is  now  a  Peerless  player. 

Again  the  quarrel  is  on — Who  will  win  Dorothy  Kelly?  George  Cooper, 
the  villain,  still  pursues  her,  but  James  Morrison  is  right  on  the  trail. 

On  April  5th  Mr.  Jess  Willard  knocked  out  Mr.  Jack  Johnson.  But 
how  you  are  going  to  see  it  on  the  screen  is  a  mystery,  because,  alas! 
about  three  years  ago  Congress  passed  a  law  forbidding  the  importation 
of  prizefight  films  into  this,  the  land  of  the  spree  and  the  home  of  the 
depraved. 

Barry  O'Moore  (Edison)  is  now  with  "The  Clever  Ones"  at  the  Punch 
and  Judy  Theater,  appearing  under  his  own  name  of  Herbert  Yost. 

Arthur  Housman,  the  Edison  Chaplin,  grows  suddenly  old  in  "His 
Sad  Awakening"  and  has  a  beard. 

Ruth  Stonehouse  was  recently  presented  with  a  pair  of  chop-sticks, 
but  she  thought  they  were  knitting-needles  and  used  them  as  such. 

Pearl  White  wishes  us  to  thank  the  many  who  have  sent 
her  presents  of  slippers,  aprons,  pillows,  etc.,  but  she  insists 
that  she  cannot  wear  a  No.  1-A  shoe  on  a  4%-B  foot. 
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And  here  is  a  new  and  big  one — "The  Vitagraph-Lubin-Selig-Essanay, 
Inc.,"  of  1600  Broadway,  N.  Y.,  who  deal  only  in  big  features. 

There  are  lots  of  celebrated  cases  just  now.  The  Kalem  Company 
has  just  done  the  famous  "A  Celebrated  Case,"  the  Biograph  is  doing  the 
same  thing,  and  an  all-star  company  is  playing  it  also  at  the  Empire 
Theater  in  New  York. 

"There  are  only  a  few  of  us  left!"  Thus  spoke  a  famous  stage  star 
who  had  not  yet  been  lured  to  the  screen.  It  was  William  Faversham, 
and  now  the  Rolfe  M.  P.  Co.  has  him.  The  Vitagraph  Company  has  also 
captured  Robert  Edeson,  who  is  equally  famous. 

During  the  coming  warm  days,  just  console  yourself  with  the  thought 
that  you  can  get  thoroly  cooled  by  seeing  Wallie  Van  and  company  in 
"Love,  Snow  and  Ice,"  which  he  has  just  finished  taking  in  the  far  North. 

Francis  X.  Bushman  has  just  returned  from  a  flying  visit  to  the 
Panama-Pacific  Exposition. 

Removal  notice:  Edwin  August,  formerly  of  Edison,  Biograph,  Vita- 
graph,  Universal,  Kinetophote,  etc.,  etc.,  is  now  with  the  Smallwood  Co. 

And  now  Elaine  is  to  be  Exploited  all  over  again  in  a  new  series  of 
wild  chases  and  melodramatic  adventures. 

Cleo  Madison  has  bought  a  cow  for  a  pet,  also  for  its  product,  and 
she  milks  Bossy  herself. 

Katherine  La  Salle,  famous  Broadway  star,  is  featured  in  a  film  pro- 
duction of  "An  Innocent  Sinner"  (Kalem),  a  fine  story  of  which  will 

appear  in  our  July  issue.    See  this  play  first,  and  then  read  the  story  later. 
J.  Warren  Kerrigan  plays  a  real  character  part,  a  Mexican  greaser,  in 

"The  Guardian  of  the  Flocks"  (Victor). 
The  Edison  Company  are  reviving  and  lengthening  "With  Bridges 

Burned,"  by  Rex  Beach,  with  Mabel  Trunnelle  playing  the  same  part  that 
she  played  five  years  ago,  Augustus  Phillips  playing  opposite. 

We  have  with  us  this  evening:  Vera  Sisson  and  J.  Warren  Kerrigan 
(p.  26);  Alan  Hale  and  Louise  Vale  (p.  36);  Florence  LaBadie  (p.  41); 
Duncan  McRae,  Gertrude  McCoy  and  Edward  Earle  (p.  49);  Ruth  Stone- 
house  (p.  55);  Bobby  Connelly  (p.  63);  Rankin  Drew,  Edith  Storey  and 
Antonio  Moreno  (p.  72);  and  John  Cossar  and  Evelyn  Greeley  (p.  73). 

Miss  Helen  Holmes,  late  leading  lady  of  the  Poli  Stock,  Washington, 
wishes  to  state  that  she  and  the  Helen  Holmes  of  the  Kalem  are  two 

different  people,  and  it  was  she  who  created  the  leading  part  in  "The  City" 
in  1909.  Miss  Holmes  of  the  "Hazards  of  Helen"  fame  has  never  appeared 
on  the  speaking  stage. 

When  Peter  Lang  (weight  250  lbs.)  and  George  Trimble  (265  lbs.) 
sank  in  a  swamp  while  doing  a  Lubin  scene  recently,  it  was  all  that  a 
team  of  oxen  could  do  to  haul  them  out. 

Guy  Coombs  (Kalem),  once  fencing  champion  of  America,  gives  an 
exhibition  of  his  dexterity  with  the  foils  in  "The  Second  Commandment." 

Insert:  "The  kiss  that  should  come  here  was  cut  out  by  the  cen- 
sors." William  V.  Taylor  suggests  this.  Since  kissing  is  unsanitary  and 

immoral,  Long  live  the  Censors! 
Nevertheless,  if  certain  manufacturers  are  not  more  discreet  in  what 

they  put  out,  there  will  really  be  a  need  of  censors! 
More  removal  notices:  George  Larkin  is  now  with  Eclair;  Virginia 

Pearson  back  with  Vitagraph;  Alfred  Levenson  now  with  Kriterion;  Vir- 
ginia Kirtley  with  Reliance;  Raymond  McKee  with  Edison;  Thelma 

Saltner  and  William  Brunton  now  with  Selig;  Rex  Martin  with  Bio- 
graph; Mildred  Adams  and  Pauline  Curley  with  Universal;  Ina  Claire 

with  Lasky;  Neva  Gerber  now  an  American  Beauty;  Gertrude  Robinson, 
Douglas  Gerrard  and  Olive  Johnson  with  Famous  Players;  John  Emerson 
with  Mutual;  Gerda  and  Rapley  Holmes  have  left  Essanay;  Lionel  Adams 
with  Vitagraph;  William  Russell  with  American;  Wellington  Playter  with 
Universal;  Frank  Newburg  from  Selig  to  Biograph;  Devore  Palmer  and 
Elsie  MacLeod  with  Kalem;  Walter  Miller  and  Martin  Faust  with  Peer- 

less; James  Cooley  back  with  Imp;  Mr.  and  Mrs.  Wm.  Bechtel  have  left 
Edison;  George  Periolat  back  with  American;  Elsie  Albert  and  Betty 
Harte  with  Kriterion;  Zena  Keefe  back  to  Vitagraph  from  vaudeville; 
Carlotta  de  Felici  and  Caroline  Rankin  with  Edison;  Vinnie  Burns  with 

Lubin;  Harry  Carey,  famous  "crook,"  back  with  Biograph;  Edward Boulden  from  Edison  to  Flamingo;  Eleanor  Blevins  now  with  Bio- 
graph; and  the  Smalleys  back  with  Universal.    That  will  be  about  all. 

iS*f^*^e^»£D*#  * 
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This  department  is  for  information  of  general  interest,  but  questions  pertaining  to  matrimony, 
relationship,  photoplay  writing,  and  technical  matters  will  not  be  answered.  Those  who  desire  answers 
by  mail,  or  a  list  of  the  film  manufacturers,  must  enclose  a  stamped,  addressed  envelope.  Address  all 
inquiries  to  "Answer  Department,"  writing  only  on  one  side  of  the  paper,  and  using  separate  sheets 
for  matters  intended  for  other  departments  of  this  magazine.  When  inquiring  about  plays,  give  the 
name  of  the  company,  if  possible.  Each  inquiry  must  contain  the  correct  name  and  address  of  the 
inquirer  at  the  end  of  the  letter,  which  will  not  be  printed.  At  the  top  of  the  letter  write  the  name 
you  wish  to  appear.  Those  desiring  immediate  replies,  or  information  requiring  research,  should  enclose 
additional  stamp  or  other  small  fee;  otherwise  all  inquiries  must  await  their  turn. 

Martha  M.  A. — That  is  quite  a  problem 
that  yon  put  to  me :  "A  and  B  buy  three 
equal  houses  for  $8,000,  of  which  A  con- 

tributes $5,000  and  B  $3,000.  The  proper- 
ties advance  and  they  sell  one  for  $8,000, 

and  decide  to  each  take  a  house  for  him- 
self. How  should  the  money  be  divided? 

I  think  I  see  the  catch  in  this.  A  should 
get  $7,000  and  B  only  $1,000. 

Chapeystone. — Andrew  Mack  and  Ormi 
Hawley  had  the  leads  in  "The  Ragged 
Earl."  Beatrice  Michelena  and  House 
Peters  in  "Salomy  Jane"  (Lasky).  Cleo 
Madison  was  Thelma  in  "A  Woman's 
Debt"  (Gold  Seal).  Marie  Walcamp  in 
"The  Trail  Breakers"  (Bison). 

Bessie  E.  F. — How  did  you  know  that? 
There  are  six  Motion  Picture  theaters  at 
the  Panama  Pacific  International  Exposi- 

tion, and  they  will  be  used  to  teach  in 
elaborate  fashion  the  latest  theories  and 
experiments  in  educational  processes  ac- 

companied with  lectures. 
Hugh  D. — It  would  be  impossible  to 

give  you  the  complete  cast  here.  Norma 
Phillips  was  June,  J.  W.  Johnston  was 
Ned  in  "Runaway  June." 

Joan. — Yes;  Alfred  Vosburgh  with  Vita- 
graph.  We  expect  to  have  a  chat  with 
him  soon.  The  Vitagraph  represents  a 
capital  of  about  $5,000,000.  It  turns  out 
about  1,500,000  feet  of  film  every  week, 
and  has  1,200  employees. 

Gaby  Girl. — Carlyle  Blackwell  is  with 
the  Favorite  Players  Co.,  Los  Angeles, 
Cal.  Haven't  Whitney  Raymond's  present whereabouts. 

Ruth  K. — You  are  among  the  many 
who  are  complaining  that  their  answers 
did   not   appear   in   the   last   issue.     My 

"copy"  must  go  to  the  printer  not  later 
than  the  13th  of  each  month,  and  yours 
must  have  come  so  late  that  I  could  not 
write  the  answer  in  time.  Octavia  Hand- 
worth  is  with  Lubin. 

Harry  C.  H. — So  you  didn't  think  that 
Mary  Pickford  was  well  cast  in  "Mistress 
Nell."  I  haven't  seen  it.  Yes,  write  to 
that  company.  Edward  Lear,  W.  S.  Gil- 

bert, Lewis  Carroll  and  Gillett  Burgess 
are  the  most  noted  of  the  writers  of  non- 

sense verses.  You  can  get  their  works  at 
any  library,  or  you  might  try  Carolyn 
Wells'  "Nonsense  Anthology." 

Eddie,  of  Los  Angeles. — Hello,  old 
top!  You  say  you  are  willing  to  bet  that 
I  haven't  a  beard.  Do  my  eyes  deceive 
me?  What's  the  difference?  With  or 
without,  I  could  probably  write  just  as 
poorly.  Your  jokes  were  very  fine.  L. 
Case  Russell  isn't  here  any  more. 

Olga,  17. — That  was  a  fine  idear  of 
yours,  to  give  the  Answer  Man  a  rest,  but 
I  didn't  like  it  one  bit.  I  was  as  lonesome 
as  a  pine,  and  began  to  pine  away. 

Jackaline  D. — Yes;  Frank  Borzage  in 
"Claim  Number  3"  (Lubin).  That  was 
made  before  he  went  with  Kay-Bee. 
Loraine  L. — Miss  Thompson  was  the 

girl  in  "His  Only  Daughter"  (Keystone). 
You  have  the  wrong  person. 

Yvonne. — Send  your  letters  here,  and  not 
to  Vitagraph,  if  you  want  the  answers  to 
appear  in  these  columns.  Antonio  Mo- 

reno has  been  with  Vitagraph  over  a  year. 
"The  Slave-girl"  (Reliance)  was  a  mighty 
good  play,  and  Mary  Alden  and  the  girl 
were  great. 

Betty,  Pittsburg. — Write  Vitagraph  for 
price  of  a  photo  of  Donald  Hall. 
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Lady  Fan,  Superior. — I  did  not  see  Mr. 
Blackwell's  "The  Last  Chapter,"  so  can- 

not pass  on  that  scene  in  which  the  negro 
lads  appeared  without  fig-leaves.  Prob- 

ably it  was  overlooked  by  Anthony  Corn- 
stock  and  The  National  Board  of  Censors. 

Fred  M.  L. — Estelle  Mardo  in  "By  the 
Governor's  Order"  (Vitagraph).  Biograph 
produced  "A  Scrap  of  Paper,"  and  not Essanay. 

Emilie  M. — Loraine  Huling  was  the  sis- 
ter in  "The  Aftermath." 

The  Owl. — You  address  me  as  "Dear 
Old  Scout,"  but  I  suppose  you  meant  Boy 
Scout.  A  man  is  as  young  as  he  feels,  and  I 
therefore  am  only  a  boy.  Since  the  scenes 
of  a  photoplay  are  not  usually  taken  con- 

secutively, you  can  see  how  hard  it  is  for 
a  player  to  work  up  to  intense  emotion  as 
they  frequently  have  to  do. 

Beatrice  T. — Haven't  the  name  of  the 
father  in  "A  Leaf  from  Life"  (Rex).  Have 
patience.  The  first  edition  of  3,000  copies 
of  "Here  Lies"  was  soon  exhausted,  and 
the  second  edition  is  also  going  strong. 
Margaret  K.  T. — William  Shea  and 

Kate  Price  are  not  married.  Photoplays 
make  strange  bedfellows.  So  Donald  Hall 
is  your  beau  ideal. 
Melva,  18. — Violet  Southerland  was 

King  in  "The  Dancer  and  the  King" 
(World).  John  Brennan  and  Dot  Gould 

.in  "Dot's  Elopement"  (Sterling).  So  you 
saw  "The  Reign  of  Richard  III."  I  didn't 
know  it  had  been  done.  Yes,  join  the 
club.  See  their  announcement  in  the  ad- 

vertising section  last  month.  It  is  all 
right  in  every  way. 
Marion  Lawrence. — I  cant  help  it  if 

some  of  my  correspondents  "go  crazy  over 
the  actors  and  actresses."  Neither  can  I 
help  it  if  some  of  them  write  me  every 
day,  enclosing  a  fee  and  demanding  an- 

swers to  questions  asked,  can  I?  Pity  me 
more  and  censure  me  less. 

George  C.  Bellingham. — Yes,  write  Ad- 
vertising Department.  Chester  Conklin  in 

"Those  Love-pangs"  (Keystone).  Miss 
Paige  was  the  girl.  Clifford  Bruce,  and 
not  Francis  Bushman,  altho  they  resemble 
each  other  somewhat. 

Quizzer,  666. — You  say  that  since  seeing 
Mary  Pickford  in  "Cinderella"  and  Mar- 

guerite Clark  in  "Wildflower"  and  "The 
Crucible,"  you  are  inclined  to  take  the 
former  down  from  her  throne  and  substi- 

tute the  latter.  Miss  Clark  is  apparently 
in  the  photoplay  to  stay.  Dont  know 
much  about  her  yet,  and  cant  say  if  she  is 
inclined  to  autograph  for  her  admirers. 
You  know  it  takes  a  lot  of  ink,  time  and 
patience.  Do  you  realize  that  the  last  day 
when  the  printer  can  accept  anything  for 
the  June  issue  is  April  13th? 

Jess,  of  Meadville. — Glad  to  hear  the 
club  is  in  such  good  standing.  Irene  How- 
ley  was  the  girl  in  "Peg  o'  the  Wildwood" 
(Biograph).  Madge  Kirby  was  the  friend 
in  "They  Called  It  Baby"  (Biograph). 
Selig  didn't  answer  on  the  girl  in  "Break- 

ing into  Jail."  Millicent  Evans  was  the 
wife  in  "The  Fatal  Wedding"  (Klaw&Er- 
langer).  Madge  Kirby  in  "Getting  the 
Sack"  (Biograph). 

B.  M.  B. — Thank  you  for  your  worthy 
suggestions.  Elsie  Macleod,  formerly 
with.  Edison,  now  playing  leads  for  Victor. 

Gertrude  Reel  Mad. — Horace  Carpenter 
was  Carlos  in  "The  Ghost-breaker" 
(Lasky).  Gertrude  Robinson  was  the  sis- 

ter in  "Classmates"  (Klaw  &  Erlanger). 
Lamar  Johnstone  was  Ryan  in  "The  Fates 
and  Ryan"  (Selig). 

J.  E.  Sheridan.  —  Excellent  joke  of 
yours  on  "The  Verdict."  You  know  I 
cannot  possibly  publish  all  the  jokes  I  get 

getting  acquainted  thru  motion  pictures 
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Lulu  C. — Miss  Paige  in  "Curses,  They 
Said"  (Keystone).  Chester  Conklin  was 
her  sweetheart.  I  think  that  coffee  is  just 
as  bad  as  tea  for  the  nerves.  Drink 
neither,  or  if  either,  moderately. 
Mayfair,  Greensboro. —  Ethel  Grandin 

was  leading  woman  in  "The  Submarine 
Spy"  (Imp).  Released  on  Dec.  28,  1914. 
Anita  Stewart  and  Harry  Morey  in  "413." 
No;   Florence  LaBadie  is  not  dead. 

Feed  E.  S. — So  old  New  Haven  is  solid 
for  Keystone.  The  vote  on  Keystone  is 

close,  and  at  this  writing  I  cant  say  who's 
elected.  Observation:  Exit  Sterling,  en- 

ter Chaplin.  Old  Father  Time  carves  out 
a  milestone  in  Motion  Pictures  every  now 
and  then.  Since  Sterling  is  now  back 
with  Keystone  and  Chaplin  is  out,  no- 

body knows  who  will  be  IT  next  year. 
You  say  that  the  Yale  Bowl  seats  70,000, 
and  that  it  would  not  hold  the  New  Haven 
admirers  of  Mary  Pickford,  Charles  Chap- 

lin and  Crane  Wilbur.  Very  well,  build  a 
larger  bowl. 

M.  P.  Fan. — The  play  you  mention  is 
not  a  Universal.  Perhaps  you  refer  to 
Vedah  Bertram,  deceased.  Ecleptic  do 
not  supply  information.  Harry  McCoy 
was  Mabel's  husband  in  "Mabel's  and 
Fatty's  Washday"  (Keystone). 
Carl  F. — Ernest  Shields  and  Betty 

Schade  in  "The  Unmasking"  (Universal). 
Irene  Wallace  and  Matt  Moore  in  "Father's 
Strategy"   (Victor). 

The  Broncho  Kid. — Yes,  they  are.  Jere 
Austin  in  "Kit,  the  Arkansas  Traveler." 
American  Charlie,  27. — That  leaf  you 

sent  me  is  one  of  the  cleverest  things  I 
have  seen.  How  did  you  ever  pick  it  out 
so  as  to  make  that  silhouette  figure  in  it? 
Much  thanks.     Have  handed  your  letter 

over  to  Miss  Hall.  It  is  very  clever,  but 
you  know  we  get  lots  of  similar  things. 
Your  verse  about  me  was  also  good. 

Betty,  of  C.  H.  S. — Edward  Donnelly 
was  Stephen  in  "Fatty's  Magic  Pants" 
(Keystone).  Irene  Boyle  was  Maria  in 
"The  School  for  Scandal"  (Kalem) .  Harry 
Northrup  was  Baron  Barcells  in  "413." 

R.  R.,  Indiana. — You  are  right.  The 
time  must  come  when  there  will  be  films 
600  feet  long,  films  1,200  feet  long,  films 
1,800  feet  long,  etc.  Now  they  must  be 
exactly  1,000  feet,  2,000  feet,  or  multiples 
thereof.  The  present  plan  will  soon  be  a 
back  number,  I  think.  Tom  Moore  in 
"The  Black  Sheep"  (Kalem). 
Ruth  MacL. — Violet  Mersereau  was  the 

wife  in  "The  Treason  of  Anatole"  (Imp). 
Sidney  Ayres  in  "On  Desert  Sands"  (Uni- 

versal). Georgia  French  was  the  child  in 
the  same.  Ada  Snyder  was  Mrs.  Carewe 

in  "The  Strange  Case  of  Princess  Kahn" 
(Selig).     Anna  Luther  in  "Hounded." 
Amorett. — A  friend  in  need  is  a  friend 

indeed — if  he  doesn't  need  too  much. 
There  is  one  advantage  in  not  having  any 
friends  nor  credit — it  is  easy  to  keep  out 
of  debt.  Miss  Thompson  was  the  girl  in 
"Only  a  Farmer's  Daughter"  (Keystone). 
Frank  Farrington  was  Braine. 

Robert  M.  E. — Minta  Durfee  was  the 

girl  in  "Fatty  and  Minne  He  Haw"  (Key- 
stone). Chester  Conklin  in  "In  Wild 

West  Love"  (Keystone).  That  player  is 
very  popular  now,  but  time  will  tell.  As 
Rochefoucauld  says,  "Those  who  have  but 
one  sort  of  wit  are  sure  not  to  please 
long."    One  kind  of  funniness  soon  tires. 

Lucille  De  M. — Franklin  Ritchie  was 
Robert  in  "Crimson  Moth"  (Biograph). 
Harry  McCoy  in  that  Keystone.  Charles 
West  and  Claire  McDowell  in  "Only  a 
Kid"  (Biograph).  W.  E.  Parsons  in  "The 
House  of  Darkness." Elizabeth  H. — Yes,  that  was  a  peculiar 
coincidence.  I  did  not  quite  understand 
it.  That  prize  is  given  by  our  Editor  to 
the  author  of  the  best  story  in  the  maga- 

zine for  the  month.  It  has  nothing  to  do 
with  the  writing  of  the  scenario. 

If  I  could  talk,  I'd  let  folks  know 
That  I'd  like  to  see  a  Picture  Show; 

Instead  of  only  saying  "Goo," 
I'd  say  to  them,  "Please  take  me  too.' 
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Kentuckie. — That  Keystone  is  too  old. 
You  say  I  am  a  funny  old  man.  Nay,  nay, 
child.  I  haven't  a  funny  bone  in  my  body 
— not  even  a  funnybone. 

Forget-me-not. — Edwin  August  is  with 
Kinetophote,  but  I  dont  think  they  are 
releasing  many.  Ruth  Bryan  in  "The 
Wolf"  (Lubin).  You  refer  to  the  Fair- bank  twins  in  that  Thanhouser.  Rexford 

Kendrick  was  Bob  in  "Elsie's  Uncle"  (Vic- 
tor).    Claire  Kroll  in  "My  Lady's  Boot." 

Grace  Van  Loon. — Your  wit  made  a  hit. 
You  are  the  Bill  Nye  of  this  department. 
I  thoroly  enjoyed  your  dissertation.  Fred 
Mace  was  once  a  dentist  in  Philadelphia, 
but  he  found  that  town  too  slow  for  him, 
so  he  stopped  pulling  teeth  and  pulled  up 
stakes  and  did  a  little  moving. 
Gladys  F.,  Tucson. — Ray  McKee  in 

"Her  Sideshow  Sweetheart"  (Lubin). 
Yours  was  very  interesting,  and  I  would 
like  to  hear  from  you  again. 

spend  a  few  hours  out  of  every  twenty- 
four  in  bed.  If  all  of  my  children  were 
as  heartless  as  you  I  would  soon  be  spend- 

ing all  my  hours  in  bed.  Why  not  start 
a  magazine  yourself?  Dont  you  ever 
sleep?    You  nearly  put  me  to  sleep. 
Tony  B. — John  Ince  and  Flora  Lea  in 

"Her  Weakling  Brother"  (Lubin).  Ger- 
trude McCoy  and  Augustus  Phillips  in 

"Girl  Who  Kept  Books"  (Edison).  Clara 
Young  with  World  Film. 

Orthe,  of  Chi. — Chester  Barnett  was 
Joe  in  "The  Man  of  the  Hour"  (World 
Film).  Chester  Conklin  was  Mr.  Drop- 
pington  in  "Hushing  the  Scandal." 
Keystone-Kerriganite. — Quite  a  combi- 

nation. Francelia  Billington  was  the  girl 
in  "God  of  Tomorrow"  (Majestic).  Mil- 

dred Bright  and  Robert  Frazer  in  "One  of 
the  Rabble"  (Eclair).  Irene  Wallace  was 
Irene  in  "Irene's  Busy  Day"  (Victor). 
Cecile  Arnold  in  "His  Musical  Career." 

Buso. — Dont  know  where  Pearl  White 
purchases  her  beauty  creams.  Last  count- 

ing Lillian  Gish  had  24,480  as  leading 
lady,  and  many  more  as  beautiful  young 
lady.    We  publish  only  the  leaders. 

Miss  G. — Barbara  Tennant  and  O.  A.  C. 
Lund  are  with  the  World  Films.  Robert 
Frazer  still  with  Eclair.  They  have  left 
the  Tucson  studio  and  are  now  in  Cali- 

fornia.   The  studio  moved  to  Los  Angeles. 
Frank  A.  0. — Mack  Swain  was  Am- 

brosio  in  "Sea  Nymphs"  (Keyslone).  It 
is  hard  to  make  money  easy,  and  you 
have  just  discovered  it. 
Ethan  A.  B. — Minta  Durfee  in  "Rum 

and  Wall-paper"  (Keystone).  Charlotte 
Burton  in  "Restitution"  (American). 
Guy  Coombs  and  Marguerite  Courtot  in 
"The  Swamp  Fox"  (Kalem).  Marion 
Fairbanks  in  "The  Girl  Across  the  Hall." 

Miss  E.  G.,  Chicago.— If  you  will  look 
up  the  original  announcement  of  that 
puzzle  contest,  you  will  find  that  you  are 
in  error.     Sorry,  my  dear. 

Mariette  C. — Kind  friend,  I  appreciate 
the  time  it  took  you  to  write  those  thirty- 
seven  typewritten  pages  containing  over 
sixty    questions,    but    really    I    have    to 

Herman. — Hire  a  hall!  I  am  no  fish, 
but  you  may  drop  me  a  line  once  in  a 
while,  but  dont  write  a  book  each  time. 

Dorothy  B. — Edward  Jose  was  the  fool, 
and  Theda  Bara  was  the  Vampire  (Box 
Office  Attraction  Co.). 
Myra  G.  D. — I  agree  with  all  you  say, 

but  of  course  there  is  much  more  money 
in  acting  than  in  some  businesses.  Better 
stay  where  you  are. 
N.  Brookfield. — Where's  your  name? 

Robert  Grey  was  the  Sullen  One  in  "The 
Horse  Thief"   (Vitagraph). 

M.  B.  L. — Heap  much  thanks.  Selig 
have  a  studio  in  Chicago,  also  one  in  Los 
Angeles.  That  American  play  was  not 
written  by  Miss  Greenwood,  and  the  book 
is  not  a  fiction  novel. 

L.  J.  S. — Short  "a"  in  Chaplin,  as  in 
chapter.  "The  Ambition  of  the  Baron" 
(Essanay)  was  taken  in  Chicago.  Thanks 
much  for  the  fee. 

Edna  H. — I  dont  know  which  letter  you 
refer  to. 

Movie  Fanette. — Harry  Northrup  was 
Robert  in  "Two  Women"  (Vitagraph). 
Edna  Hamel  was  the  little  girl  in  "Andy 
Learns  to  Swim"   (Edison). 
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John  B.  S. — Biograph  players  are  ex- 
pected back  from  California  in  June.  Any 

one  may  vote  in  the  Great  Cast  Contest. 
Votes  have  never  come  in  like  this  before. 
"Hearts  Adrift"  was  taken  in  Santa 
Monica,  Cal.     Thanks. 

J.  T.  L. — You  had  better  keep  on  the 
right  side  of  me — I'm  a  little  hard  of 
hearing  in  my  left  ear.  Dont  rub  the  fur 
the  wrong  way.    Fees  are  not  necessary. 

Goldee  S. — Any  one  may  ask  questions, 
whether  a  subscriber  or  not.  No,  it  is  not 
"absolutely  necessary  to  know  how  to 
swim  and  how  to  ride  a  horse  right  from 
the  start  to  be  a  movie  actress."  Lots  of 
leading  women  cant  do  that.  You  usually 
have  to  apply  to  the  head  of  the  con- 

cern, and  then  you  are  a  long  way  from 
acting.    Experience  is  the  best  teacher. 

A.  M.  Chelsta. — Alfred  Vosburgh  was 
Manley,  and  Miss  Raamussed  was  Lenore 
in  "Lost  in  Mid-ocean"  (Vitagraph). 

Frances  Nelson,  Hobart  Henley,  Howard 
Crampton  and  Allen  Holubar  in  "The 
House  of  Fear"  (Imp). 

Salathiel  B.,  Saybrook. — Universal  are 
putting  out  L-Ko  films.  Edna  Maison's 
name  is  pronounced  May-sahn',  with  a 
slight  sneeze  at  the  end.    It's  French. 

Edna  C,  Stafford. — Lewis  Durham  was 
Jim  in  "A  Crook's  Sweetheart"  (Kay- 
Bee).  You  refer  to  Frances  Nelson. 
William  J.  O'Neill  in  "Our  Mutual  Girl" 
series.    Your  verse  is  very  good. 
Marie  T. — George  Larkin  is  no  longer 

with  Universal.  I  have  such  a  large 
family  that  I  cannot  remember  you  all. 
Have  I  met  you  before? 
Ethele  Marie. — Dont  know  the  gentle- 

man. Webster  Campbell  is  now  with 
American.  All  worthy  charities  to  bene- 

fit children  should  be  supported,  because 
it  is  wiser  and  cheaper  to  save  children 
than  to  punish  criminals. 

John  H.,  Newport.— "The  Path  of 
Wrath"  (Pathe)  was  released  in  March. 
Eleanor  Woodruff  played  in  it  and  not 
Gwendolyn  Pates.  Eleanor  Woodruff  is 
now  with  Vitagraph. 

May  R. — Thanks  for  the  pair  of  trousers 
you  so  kindly  sent  me.  It  is  lucky  they 
are  paper,  or  I  would  certainly  wear  them. 
Perhaps  his  patrons  complained  of  the 
serials.  "Shall  we  go  in  and  see  the  pic- 

tures?" said  he.  "No,  we  might  run  into 
one  of  those  continued  stories  that  we 

wouldn't  understand,"  she  replied.  And 
the  exhibitor  lost  twenty  cents. 
Myra  H.,  Oakland. — Your  letters  are 

always  so  interesting.  Edna  Maison  was 
the  girl  in  "Terrence  O'Rourke"  (Victor). 
Henry  Lehrman  in  "A  Muddy  Romance" 
(Keystone).    Darwin  Karr  still  with  Vita. 
Mrs.  H.  A.  Q. — So  you  know  Herbert 

Prior's  brother.  And  Dwight  Mead  is  in 
stock  in  Oregon.  Picture  of  Warren  Ker- 

rigan and  his  twin  brother  in  Sept.,  '13. 
Bow-legged  Bobby. — Cleo  Madison  was 

the  girl  in  "A  Woman's  Debt"  (Gold 
Seal).  Dorothy  Phillips  in  "A  Gentle- 

man of  Art"  (Imp).  Doris  Pawn  was 
Dorothy  in  "Her  Bargain"    (Universal). 

Little  Mary. — Mile.  Deslys  was  lead  in 
"Her  Triumph"  (Famous  Players).  Leona 
Hutton  in  "On  High  Seas"  (Kay-Bee). 
Vivian  De  Wolfe  was  the  girl  in  "The 
House  of  Bondage"  with  Lottie  Pickford. 
How  can  you  expect  me  to  be  courteous 
to  you? 

Miriam,  Harrisburg. — The  best  way  to 
get  information  for  debates  on  Motion 

Pictures  is  to  read  up  the  "Musings  of  the 
Photoplay  Philosopher"  in  all  the  back 
issues,  and  the  many  special  articles  we 
have  used.  We  are  now  preparing  a  book 
containing  these  facts  which  will  be  pub- 

lished later  on.    Yours  was  very  fine. 
Bessie  A. — Frank  Wood  was  Mr.  Linton 

in  "The  Center  of  the  Web"  (Than- 
houser).  Ida  Lewis  was  the  wife  in  "The 
Master  of  the  House"  (Kay-Bee).  Nolan 
Gane  was  Mr.  Cinderella  in  that  play. 

Gertrude  M.  G. — You  want  a  chat  with 
Cleo  Madison.  You  refer  to  Charles 
Parrott  in  the  Keystone. 
Aunt  Sally. — Awfully  much  obliged  for 

your  clever  and  complimentary  verses. 
Have  given  them  to  Miss  Hall  with  dire 
threat  if  she  failed  to  use  them  in  her 
department. 
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"I'm  getting  rich,"  said  Mr.  Phrog, 
"Tho  I  was  real  poor  once: 

I'm  playing  in  the  Movies,  and 

I  do  aquatic  stunts." 

Bina,  Lyons. — Georgia  Maurice  is  not 
playing  much  now.  Accent  on  second 
syllable.    Thanks  for  your  fine  letter. 

Adele  C.  W. — Dont  you  know  that  I  get 
hundreds  of  those  thingumbobs  in  which 
a  lot  of  names  of  plays  and  players  are 
used  to  make  a  story?  Yours  was  very 
good,  but — you  understand. 

Harry  W. — That  was  a  super  that  you 
refer  to  in  "The  Bargain."  A  super  is 
usually  a  non-professional  who  represents 
a  waiter,  or  a  member  of  a  crowd.  They 
are  also  called  supernumeraries  and 
supes.  The  super  who  leads  in  the  exit  or 
entry  of  a  company  of  supers  is  called 
Captain  of  the  Supers.  Charles  Chaplin  in 
"The  Face  on  the  Barroom  Floor."  The 
report  that  Charles  Chaplin  is  dead  is 
unfounded. 

M.  D.  C,  Kansas  City. — Monroe  Salis- 
bury was  opposite  Marguerite  Clark  in 

"The  Goose-girl"  (Lasky).  William  Rus- 
sell in  "The  Power  of  the  Press"  (Klaw 

&  Erlanger).  Gwendolyn  Pates  in  "When 
Romance  Came  to  Anne"  (Imp). 
Mary  M. — How  many  times  must  I  tell 

you  people  that  I  do  not  answer  questions 
on  love  matters?  However,  the  best  way 
I  know  of  to  retain  your  friend's  love  is 
not  to  return  it.  Marvel  Stafford  was  the 
daughter  in  "The  Cross  of  Fire"  (Kay- 
Bee).  Harry  McCoy  and  Minta  Durfee 
in  "Rum  and  Wall-paper"  (Keystone). 

Little  Newcomer. — Newcomers  are  al- 
ways welcome.  The  more  the  merrier. 

James  Ross  was  Bond  in  "Kit,  the  Ar- 
kansas Traveler"  (Kalem).  Alice  Hollis- 

ter  was  the  girl.  I  will  be  the  Answer 
Man  for  the  Motion  Picture  Supple- 

ment also,  I  understand. 
Zabe,  18. — Your  letter  is  nulli  secundus. 

Louise  Orth  was  the  girl  in  "Rings  and 
Robbers"  (Biograph).  Rosemary  Theby 
in  "The  Moth"  (Lubin). 

Melva,  Oregon. — Lionel  Barrymore  and 
Millicent  Evans  had  the  leads  in  "Seats 
of  the  Mighty"  (Colonial).  Victor  Suth- 

erland was  King  in  "The  Dancer  ami  the 
King."     Thanks  for  the  news. 

Billie,  of  Houston. — Henny  Parten  was 
Margaret  in  "Fires  of  Affection"  (Pathe). 
Joseph  Smiley  was  opposite  Lilie  Leslie 

in  "In  Her  Mother's. Footsteps"  (Lubin). 
November  Girl. — Lamar  Johnstone  in 

"Ryan  and  the  Fates"  (Selig).  Kathlyn 
Williams  and  Lamar  Johnstone  in  "The 

Lady  or  the  Tiger?" Allen  S.  M.— I  usually  rise  at  seven. 
If  I  arose  any  later,  my  watch  would  be 
gone,  for  it  is  always  going  when  I  get  up. 
Yes,  all  photoplays  should  be  typewritten, 
to  stand  any  chance  of  acceptance. 

Lillian,  of  Albany. — You  should  place 
your  questions  at  the  top  of  the  letter,  and 
then  write  your  personal  letter  beneath.  . 

H.  B.  S. — Irene  Boyle  was  Maria,  Jere 
Austin  was  Joseph,  and  Guy  Coombs  was 
Charles  in  "School  for  Scandal"  (Kalem). 
William  Shay  is  no  longer  with  Imp. 
Marguerite  H. — Jackie  Saunders  was 

the  lead  in  "The  Will-o'-the-Wisp"  (Bal- 
boa). Henry  King  had  the  lead.  Yes, 

fine  idea.    Wallie  Van  is  always  Cutey. 
Jayeff. — Chester  Conklin  in  that  Key- 

stone. Dont  call  the  Motion  Picture  in- 
dustry the  "film  game,"  nor  the  manager 

a  "showman";  it  is  undignified,  disre- 
spectful and  slangy. 

Lillian  H. — Stuart  Holmes  and  Claire 
Whitney  in  "Life's  Shop-window"  (Box 
Office).  No;  Anita  Stewart  is  not  Julia 

Swayne's  daughter — no  relation. 
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Stanley  M.  F. — You  ask  me  how  I  lived 
to  be  seventy-four  and  kept  in  good 
health.  I  did  it  by  living  rightly  and  by 
keeping  ever  before  me  the  magic  word 
Moderation.  The  things  that  I  like  that 
are  not  good  for  me  I  try  not  to  indulge 
in  excessively.  That's  the  secret.  Miss 
Paige  was  the  girl  in  "His  Taking  Ways." Miss  Thompson  was  the  daughter.  Marin 
Sais  was  the  lead  in  "Fatal  Opal"  (Ka- 
lem).  Minta  Durfee  in  "Love  and  Bul- 

lets" (Keystone).  Get  your  photos  from 
the  manufacturers. 

C.  F.,  Racine. — William  Morse  and 
Gwendolyn  Pates  in  "When  Romance 
Came  to  Anne"  (Imp).  Ella  Hall  is  with the  Western  Universal. 

Mary  A.  G. — That's  it;  stick-to-it-iveness 
is  a  good  thing,  particularly  when  you 
are  climbing  a  telegraph  pole.  Earle 
Foxe  was  the  husband  in  "The  Vivid 
Flame"  (Selig).  Walter  Hitchcock  in 
"Life's  Shop-window"  (Selig).  That  was 
Billie  Quirk. 

W.  S.  P.,  Louisville. — Miss  Brown  was 
Nell  in  "Shorty's  Adventures  in  the  City" 
(Broncho).  Roscoe  Arbuckle  was  Fatty 
in  "Fatty,  Mabel  and  the  Law"  (Key- 

stone). Miss  Wallace  in  "Hushing  the 
Scandal." 

George  C,  Belluntgham. — Cecile  Arnold 
was  the  girl  in  "Caught  in  the  Park" 
(Keystone).  The  only  details  I  can  give 
is  for  you  to  send  a  stamped,  addressed 
envelope,  enclosing  $1.00,  to  Romaine 
Fielding,  Box  1336,  Phoenix,  Ariz.,  to  be- 

come a  member  of  the  Correspondence 
Club.     It  is  a  good  thing. 

Foxy. — Thanks  for  the  gum.  It  came 
just  in  time.  Alice  Davenport  and  Charles 

Bennett  in  "His  Talented  Wife"  (Key- 
stone). Gladys  Kingsbury  and  Frank 

Cooley  in  "As  a  Man  Thinketh"  (Beauty). 
Sidney  Smith  and  Elsie  Greeson  in  "At 
the  Transfer  Corner"  (Selig).  Sidney 
Bracy  and  Fan  Bourke  in  "Sid  Nee's 
Finish"  (Thanhouser).  Boyd  Marshall 
and  Ethel  Jewett  in  "The  Creator  of 

Hunger." Olga,  17. — So  you  miss  Bernard  Galla- 
gher. He  still  draws  for  us  occasionally. 

Good  for  you!  May  you  live  all  the  days 
of  your  life! 

Minne  E.  I. — Jere  Austin  in  "The  Price 
of  Silence."  Yes,  we  adopted  simplified 
spelling  from  the  beginning,  but  we  sim- 

plify the  spelling  of  only  about  20  words, 
such  as  program,  kist,  thru,  tho,  etc. 
Ray  B.  W. — Marguerite  Loveridge  was 

Tommy  in  "Runaway  June."  J.  W.  John- 
ston was  Ned,  and  Virginia  Kirtley  was 

Helen. 

G.  M.  H  —  Robert  Warwick  in  "The  Man 
of  the  Hour."  No.  You  refer  to  Ruth 
Hartman.  Nolan  Gane  was  Jack,  and 

Rene  Farrington  was  May  in  "Shep  the 
Sentinel"   (Thanhouser). 

Alice  M. — Robert  Walker  in  "In  Wolf's 
Clothing"  (Kalem).  Robert  Ellis  in  "A 
Mother's  Atonement"  (Kalem).  Adele 
Lane  was  the  girl  in  "Pawn  Ticket." 

Eddie  F. — Your  letters  are  very  bright. 
Some  of  the  jokes  are  very  fine.  You 

have  me  wrong.  In  fact,  you  haven't  me 
at  all.  And  if  you  haven't  me  at  all,  you 
haven't  me  wrong;  and  therefore  you 
have  me  right.    Viva  la  logique! 

Rixazo. — Charles  Chaplin  was  lead  in 
"Caught  in  a  Cabaret."  Minta  Durfee  in 
"Sea  Nymphs"  (Keystone). 

Pretty  Miss  Woodchlck — Why  dont  you  act  for  the  Moving  Pictures,  Mr.  Turtle? 
Mr.  Turtle — I  tried  it,  but  the  director  said  I  moved  so  slowly  that  he  couldn't 

make  it  look  like  a  Moving  Picture  at  all. 
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D.  M.  C,  Kansas  City. — Irene  Wallace 
in  "The  Unexpected  Honeymoon"  (Vic- 

tor). Very  clever.  But  just  try  to  repeat 
this,  without  looking  at  it  after  you  have 
read  it:  Whisky  when  I'm  well  makes  me 
sick;  whisky  makes  me  well  when  I'm sick. 

Abe,  99. — You  are  a  very  bright  child. 
L.  Shumway  and  Velma  Whitman  in  "His 
First  Case"  (Lubin). 

Leo  F.  W. — To  find  the  circumference 
of  a  circle  multiply  the  diameter  by  3.1416. 

Miss  Moving  Pictures    (to  Uncle  Sam) — Look  be 
fore  you  leap,  Uncle. 

To  find  the  diameter  of  a  circle  multiply 
the  circumference  by  .31831.  To  find  the 
area  of  a  circle  multiply  the  square  of  the 
diameter  by  .7854.  But  why  couldn't  you 
find  this  information  for  yourself?  Will- 

iam Hart  was  Jim  in  "The  Bargain" 
(Kay-Bee).  Yes;  Norma  Talmadge  in 
"Good-by,  Summer."  Minnie  Yvonne  in 
"The  Littlest  Rebel." 
Bertha  V. — Elizabeth  Burbridge  was 

Annie  in  "A  Lucky  Blowout"  (Broncho). 
Louise  Glaum  was  Ruth.  Yes;  I  got  you 
right,  and  hence  you  got  left. 

Grace  Cunard  Admirer. — You  have  the 
title  wrong  on  that  Gold  Seal.  Olive 
Golden  was  the  other  girl  in  "Tess  of  the 
Storm  Country." Melva. — William  Faney  and  Louise  Fa- 
zenda  in  "The  Baseball  Fans  of  Fanville" 
(Joker).  Bobbie  Gould  in  "Dot's  Elope- 

ment" (Sterling).  You  say  you  would  be 
willing  to  go  one  better  on  Vyrgynya — 
you  would  be  willing  to  hide  in  an  ash- 
can  just  to  get  one  peek  at  Robert  Leon- 

ard. Very  well,  you  have  my  permission. 
B.  R.  M.— Mary  Crouse  was 

Alice,  Thomas  West  was  Mar- 
tin in  "Comrade  Kitty"  (Lu- 

bin). Mary  Malatesta  was 
Louise,  Viola  Smith  was  Ma- 

thilda, and  Alan  Hale  was 
Prosper  in  "A  Scrap  of 
Paper"  (Biograph).  Alma 
Russell  was  Nellie  in  "A 
Modern  Vendetta"  (Selig). 
Justina  Huff,  Clarence  Elmer 

in  "Who  Seeks  Revenge." 
Raymond  O. — Mildred  Hel- 

ler was  the  girl  in  "The 
Mettle  of  Man"  (Thanhouser). 
Ethel  C. — I  am  glad  you 

are  getting  so  much  enjoy- 
ment out  of  the  Club.  Vivian 

Prescott  in  "His  Unwitting 
Conquest"  (Biograph).  That 
Edison  prize  story  hasn't  been released  yet. 
Agnes  M. — Dorothy  Kelly 

was  the  daughter  in  "Moth- 
er's Roses"  (Vitagraph).  War- 
ren Kerrigan  had  the  lead  in 

"Samson."  William  D.  Tay- 

lor in  "Captain  Alvarez." 
Margaret  K.  T. — Harry  Von 

Meter  in  "A  Heart  of  Gold" 
(American).  Cleo  Ridgely  in 
"Old  Isaacson's  Diamonds" 
(Kalem).  Joseph  Kaufman 
in  "The  Furnace  Man"  (Lu- 

bin). Jade  Mullally  was  the 
brother  in  "The  Man  from 

Home." 

Daisy  H. — I  cant  see  that 
we  are  so  badly  off  on  account 
of  the  war.     Six  months  ago 
we     were     heavily     in     debt 
abroad;  now  all  the  world  is 
becoming    our    debtor.      We 
are    exchanging   merchandise 
at    war    prices    for    interest- 

bearing    securities    at     the     depreciated 
prices  caused  by  the  war.     James  Cooley 
was  the  brother  in  "Wildflower." 
Mae  B. — Walter  Fischer  and  Douglas 

MacLean  in  "As  Ye  Sow."  Things  move 
fast  in  the  Moving  Picture  business:  at 
fifteen  a  girl  wants  fame;  at  twenty  she 
wants  wealth;  at  twenty-five  she  wants  a 
part.  Everybody  seems  to  want  to  get  a 
picture  job  these  days,  and  about  1  in  500 
has  any  chance! 

Lovellite. — Alice  Davenport  was  Mrs. 
Krinkle  in  "Other  People's  Business." 
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A  boy  of  three  is  cast  on  a  desert  island — all  that's  left  of  a  ship's  company.  On  the  opposite  side  of  the  island  a  baby  girl  is  cast  up. 
Both  grow  up;  neither  knows  of  the  other.  How  they  survive — how  they  meet — what  they  think — throws  a  light  on  how  our  prehistoric 
ancestors  may  have  lived — a  vivid  picture  of  instinct  and  need  for  love.  The  title  of  this  story  is  "Primordial,"  and  it  is  one  of  many 
stories— stories  that  writers  like  Rex  Beach,  Booth  Tarkington,  Robert  W.  Chambers  and  others  say  are  some  of  the  best  stories  ever 
written  by  an  American   author. 

Morgan  Robertson  Is  Dead 
For  years  he  had  been  a  sailor  before  the  mast,  then,  when  he  was  36  years  old,  came  the  impulse  to  write. 
He  wrote  his  first  story  on  a  washtub,  on  the  back  of  circulars  which  he  was  to  distribute  at  $1.00  a  day. 
At  once  he  was  famous.     He  wrote  the  greatest  sea  stories  that  have  ever  been  put  on  paper.     But  tales  of 
the  sea  are  not  all  that  he  wrote.     His  fancies  play  about  all  conditions  of  life. 
Yet  Morgan  Robertson  was   always  poor,   for  his  stories   appeared  in  the   days   before   magazines  paid  big 
prices  to  authors,  and  all  he  got  was  fame. 

A  short  time   ago  MeClure's   and  Metropolitan  joined  forces   to  bring  to  Morgan  Robertson's   old   age   the peace  and  prosperity  which  were  his  due. 
On  March  21st  he  went  to  Atlantic  City  for  the  first  rest  of  his  weary  life. 
But  it  was  not  ordained  that  he  should  know  repose  or  freedom  from  worry  this  side  of  the  grave. 
With  the  beat  of  the  surf  in  his  ears,  with  his  face  turned  towards  the  ocean  he  loved,  Morgan  Robertson 
died  on  March  23rd. 
From  the  beginning  Mr.   Robertson  had  planned  chat  the  income  from  the  sale  of  his  books  should  go  to 
his  widow. 
And  we  will  keep  this  trust.     On  every  set  sold  we  will  pay  Mrs.  Robertson 
a  generous  royalty.     If  our  plans  realize  the  success  they  deserve,  Morgan 
Robertson  will  not  have  given  his  all  in  vain. 

4  Volumes 
30  Stories 

1,000  Pages 
300,000  Words 
Bound  in  hand- 

some red  cloth 
Good  Paper New  Type 

IlTOwUB  Wrf     MeClnre's We  will  send  you  a  handsome  set  of  Morgan  Robertson's  HHS  WW  25ia/oanrth 
best  works  in  4  volumes  without  charge — WE  will  pay  ̂ ifeWilpM  BnJBj  WZ  Ave. jiew York 
for   them — WE    will   pay    the    cost    of    getting   them    to       ||||K1^H  ^^^B^?1"te.rnmy  sub" 
you — and  WE  will  pay  a  royalty  to  Mrs.  Robertson — if  Wfi  MetSit«  one 
you  will  pay  for  one  year's  subscription  to  MeClure's,  Wr  yS^SSmSM^ 
Metropolitan,  and  The  Ladies'  World  at  less  than  retail  ^m/  won.i  one  year,  ana 
prices  and  in  little  installments.  W,    ™g  *°?£*  g0*^; 
-.  -  .,,  .  ,,  .»■,-,  WW       volumes,  carriage  prepaid 
Send   Onlv     You  will  receive  at  once  the  set  of  books  K>    by  you.    i  enclose  ioc  ana 

1  Or     Nnw     and    the    first    copies    of    Metropolitan,  W  %E££  "St £%£$%£. 
1VW     *™w     MeClure's  and  The  Ladies'  World.     You  ■/ fI^7iptio,ls-  The b00ks are milie' 
then  send  us  50c   a  month   for   only   8   months.     And  Jm 

that's  all.  ^' 
If  you  prefer  to  pay  all  at  once  send  only  $3.75  with  order.      (Personal  checks  @P/      Name   accepted. )  H 

For  a  set  in  handsome  3-4  Leather  binding,  send  $6.50  with  order.      (Canadian  Mfyaflfe^M  / 
and  foreign  postage  extra.      Magazines   may    be   sent  to   different   addresses   if  KBnn^^K±2S^/ 
desired.     If  you  are  at  present  a  subscriber  to  either  magazine  your  subscription  '     Street  . . 
will  be  extended.)  We/ 

MeClure's  Magazine,     251  Fourth  Ave.,    New  York  j       J^aty  a»d  state   
When   answering   advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE.  ~~ 



142 ANSWER  DEPARTMENT 

Zelaso. — Belle  Bennett  in  "What  the 
Crystal  Told"  (Majestic).  Marguerite 
Loveridge  in  that  Reliance.  Verna  Mer- 
sereau  in  "The  Dancer"  (Kalem). 

J.  A.  C.  (K).— You  say  that  in  July  '13 
issue  the  Photoplay  Philosopher  made 
twenty-five  prophecies,  and  that  eleven  of 
them  have  already  come  true.  Now  watch 
out  for  the  other  fourteen.  I  think  Key- 

stone was  Charles  Chaplin's  first  com- 
pany, and  Essanay  the  second.  You  ask 

who  is  considered  the  greatest  penman. 

I  know  of  none  greater  than  "Jim  the 
Penman."  Certainly  you  may  call  again, 
and  right  welcome  you  will  be. 

Abe,  99. — Your  last  question  I  have  an- 
swered before:  "Is  life  worth  living?"    It 

all  depends  on  the  liver.  Joseph  Kauf- 
man in  "The  Furnace  Man"  (Lubin). 

Harry  Von  Meter  was  Jim  in  "A  Heart 
of  Gold"  (American).  Jack  Richardson 
and  Vivian  Rich  had  the  leads. 

Kitty  McC. — I  haven't  noticed  that 
the  photoplayers  have  irregular  teeth. 
I  think  most  of  them  have  regular  teeth. 

Lilie  Leslie  had  the  lead  in  "Daughters 
of  Men"  (Lubin). 
Andrew  G.  H. — I  couldn't  spare  the 

room   for   that   cut   in   this   department. 
Florence  Warner,  et  al. — Your  request 

for  certain  chats  and  pictures  has  been 
handed  to  the  Editor,  and  his  answer  was 
encouraging,  but  you  ask  for  a  whole  lot, 

and  so  you  mustn't  expect  it  all  at  once. 

^MOTHER  'iJkipI.f  KUimMCE  ffi 

VKe  Crmerb  /arm  in  THe  VNrr  2  one 

ZilcQuiRmc-  heme  For  vnofw  under  "Fire'      (g) 
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YOUR  baby'9  business  is  to  eat  and  sleep.     And 
he  can't  sleep  if  his  food  is  not  just  right.   So  to 

make  yours  a  lt Better  Baby"  follow  these  rules  — 
For  the  first  six  months  give  your  own 

breast  milk,  if  you  can,  and  if  it  begins  to 

fail,  add  one  or  two  feedings  of  Nestle's 
Food,  because  that  is  so  close  to  mother's 
milk  that  baby  won't  feel  the  difference; 
give  the  baby  a  little  cool  water  between 
feedings. 
After  six  months  if  you  are  nursing 

your  baby,  wean  him  gradually  on 
Nestle's.  Give  him  a  spoonful  of  orange 
juice  once  a  day,  an  hour  before  feeding; 
a  spoonful  of  fresh  beef  juice  after  he  is 
eight   months   old;    and   when   his   teeth 

come,  a  bit  of  hard  cracker  to  exercise 
them  on  after  his  feeding. 

Don't  give  him  anything  more.  Don't 
give  him  cow's  milk.  If  you  could  milk 
the  cow  yourself  and  cover  the  milk  up 
and  carry  it  to  your  baby,  and  you  could 
know  that  the  cow  was  healthy,  it  might 

be  safe  to  give  your  baby  cow's  milk. Even  then,  it  would  be  hard  to  digest, 

and  you  would  have  to  modify  it.  Don't 
experiment  on  your  baby.  Be  safe — 
take  the  best  modification  known  to 
science 

5 

Nestle's  F6o3    „ Remember  that  five  times  as  many  mothers  use  it  today  as  seven    jt 
years  ago.     The  more  mothers  wake  up  to  the  truths  about  keep-      / 
ing  babies  well,  the  more  they  use  Nestle's  food.     Nestle's,  as  it    • 
comes  to  you  in  its  air-tight  can,  needs  only  water  to  make  it    >  nestle's 
ready  for  your  baby.  _  Made  from  the  clean  milk  of  healthy    v  company 
cows  in  sanitary  dairies — the  curds  that  hurt  your  baby     /•    241   Broadway! 
modified  by  a  cereal  that  makes  the  curds  as  soft  and     /  New  York, 
fleecy  as  in  mother's  milk,  and  the  things  your  baby    /    Please  send  me. 
needs,  added.      Nestle's  is  clean,  light  and 
for  the  tiniest  and  most  delicate  baby. 

Send  Coupon  for  sample  can  of  Nestle's  — 
enough  for  12  times.  Send  for  the  Book 
about  babies  and  their  care  by  Specialists, 

safe 

/  Addresa.   

FREE,  your  Book  and Trial  Package. 

Name     

! 

When  answering   advertisements   kindly    mention  MOTION  PICTURE  MAGAZINE. 
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Alice  L.  B. — You  say  you  think  the  let- 
ters in  this  department  are  not  genuine. 

Stop  in  some  day,  and  I  will  let  you  read 
a  couple  of  thousand  of  them.  Walter 
Miller,  Millicent  Evans  and  Irene  Howley 
in  "The  Fatal  Wedding"  (Klaw  &  Er- 
langer).  Vivian  Prescott  and  Franklin 
Ritchie  in  "The  New  Magdalen."  Ed- 

ward Cecil  in  "The  Romance  of  a  Poor 
Young  Man"  (Biograph). 

Artstew. — Yes,  your  drawing  of  Anto- 
nio Moreno  looks  very  much  like  him.  It 

is  not  for  me  to  say  whether  Universal 
pictures  are  as  good  as  the  General  Film 
ones.  Opinions  differ,  perhaps.  Ruth 
Stonehouse  never  played  with  the  Moores 
to  my  knowledge. 

Dodo. — George  Spencer  was  Jules  in 
"The  Wolf"  (Lubin).  William  Cohill  was 
Hontley  in  "Crowning  Glory"  (Lubin). 
John  Ince  was  John  in  "Are  They  All  the 
Same  Man?" Walter  E.  M. — You  will  have  to  judge 
for  yourself  who  the  greatest  child  player 
is.  There  are  Bobby  Connelly,  Helen  Cos- 
tello,  Billy  Jacobs,  Marie  Eline,  Helen 
Badgely,  Audrey  Berry,  etc.,  etc.,  to 
choose  from. 
Fred  W. — Tom  Moore  and  Marguerite 

Courtot  in  "Black  Sheep"  (Kalem).  Eliza- 
beth Burbridge  in  "Face  on  the  Ceiling." 

Olive  M.  W. — Madeline  and  Marion 
Fairbanks  are  the  Thanhouser  Twins. 
Thanks  for  your  invitation  to  come  to 
Australia.    Perhaps,  when  I  get  a  day  off. 

Ekal    Tirips. — Yes;     "Brewster's    Mil- 

lions" has  been  filmed.  "The  Spoilers" 
was  filmed  in  California.  The  so-called 
Miracle  Plays  were  founded  on  the  his- 

toric parts  of  the  Old  and  New  Testa- 
ments and  on  the  lives  of  the  saints.  They 

were  first  performed  in  churches,  and  then 
on  platforms  in  the  streets,  and  were  de- 

signed to  instruct  the  people  in  Bible 
history.  In  Germany  these  plays  were 
suppressed,  with  the  exception  of  the 
famous  one  at  Oberammergau. 

Marguerite  K.  T. — You  apparently  have 
a  sound  mind.  I  understand  that  Lillian 
Russell  has  had  five  different  husbands. 
She  has  evidently  been  trying  to  get  a 

good  one. 
Billy,  '11. — Your  letters  are  very  inter- 

esting. We  do  not  use  an  apostrophe  in 
"dont"  nor  "cant,"  as  most  publications 
do,  for  the  simple  reason  that  our  Editor 
thinks  that  the  apostrophe  is  superfluous. 
These  words,  "cant"  and  "dont,"  have 
become  regular  words  now.  We  use  an 
apostrophe  in  "doesn't"  because  that  is  not 
a  word  and  because  the  apostrophe  stands 
for  a  letter  that  has  been  omitted. 

Bob  Bunny,  No.  3. — Glen  White  was 
Garrison,  Stuart  R.  Morris  was  Bob,  and 

Leona  Morgan  was  Myrtle  in  "Wildfire" 
(World).  Gerda  Holmes  and  Rapley 
Holmes  had  both  left  Essanay. 

Lillie  May  Caldwell. — Your  petition, 
signed  by  several  readers,  asking  for  cer- 

tain chats,  has  been  handed  to  the  Editor, 
and  he  says  that  the  request  shall  be 
granted  as  soon  as  space  permits. 

A  TOTAL  ECLIPSE  OF  THE  STARS 
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Reduce    or    Increase    Your    Weight 

Perfect  Your   Figure 
My  motion  picture  "  Neptune's  Daughter,"  and  my  own  exhibitions  on 
the  stage,  show  what  my  course  of  Physical  Culture  has  done  for  me. 

Become   my   pupil   and   it    will   do   as   much   for   you.      Devote 
but   fifteen   minutes  daily   to   my   system  and   you   can   weigh 
what   Nature  intended.      In   the   privacy  of  your  own   home 
you    can    reduce    any    part    of    your    figure    burdened    with 
superfluous  flesh  or  build  up  any  part  that  is  undeveloped. 
My  course  tends  to  make  a  figure  perfectly  proportioned 

throughout — a    full    rounded    neck ;    shapely    shoulde 
arms  and  legs  ;  a  fine,  fresh  complexion  ;  good  carriage 

with  erect  poise  and  grace  of  movement 

Improve  Your  Health 
My  system  stimulates,  reorganizes  and  regenerates  your 

entire   body.      It  helps  transform   your   food   into  good 
rich   blood.      It   strengthens   your  heart,    lungs   and 
other  organs,  conquering  all  weaknesse 
and    disorders    and    generating    vital 
force. 

My  book,  "The  Body  Beautiful." 
should  be  read   by  every   woman, 
and  /  will  send  it  to  you  free.    It 
explodes  the   fallacy   that   lack 
of  beauty  or  health   cannot 
be  avoided.      In  it   I  ex 
plain   how   every   wo- 

man can  be  vigor- 
ous, healthy  and  at- 

tractive. 

have 

practised what     I 
teach.     In 

childhood  I 
was  puny  and 

deformed.     I 
have  overcome 

all  weaknesses  by 

my   own   natural, 
drugless    methods. 

Millions    of    people 
have    seen    in   me    a 

living  demonstration  of 
my     unique     system     of 

health-culture    and    body- 
ilding.   If  you  are  weak,  nervous, 

fat,   thin,   unshapely,   tired,   lacking 
vitality  or  in  any  other  respect  not  at 

your  very  best,  I  can  surely  be  of  ser- 
ice  to  you. 

MY  GUARANTEE: 

With  my  free  book,  "The  Body  Beautiful,"  which  is  fully 
illustrated  with  photographs  of  myself  explaining  my  system,  I 

give  full   particulars   of   my   Guarantee   Trial   Tlan,    whereby   you 
can  test  the  value  of  my  instruction  without  risking  a  single  penny. 

Send  2-cent  stamp  for  "The  Body  Beautiful' '  and  Trial  Plan  to-day 

ANNETTE  KELLERMANN,    Suite  305M,    12  W.  31st  St.,  New  York 

T5he  Photoplay  Hit     I!  XJ     KT"  flLJ»  "O         T  .1     ■_VC2£  "  E6*  Little  Book of  the  Season  f3LJLJIJEwJCJi  111     ITll^  of  Honest  Advice 

WE  have  exhausted  the  first  edition  of  "Here  Lies,"  but  not  its  demand.  A  second  edition  is  now  ready.  This  clever 
and  timely  booklet  on  How  Not  To  Write  photoplays  is  invaluable  to  bewildered  and  discouraged  writers. 

The  greatest  obstacle  in  the  road  to  success  is  the  "Has  been  done  before"  rejection  slip.  At  least  80%  of  the  unsold 
scripts  now  on  the  market  were  written  around  stale  plots.  For  the  first  time,  these  forbidden  themes  have  been 

collected,  classified,  crucified  and  buried  in  "Here  Lies."      Read  what  studio  editors  think  of  it : 
"Here  Lies"  could  almost  be  guaranteed  worth  a  half- 

year's  time  to  any  student  of  the  photoplay. LAWRENCE    McCLOSKEY, 
Scenario  Editor,   Lubin   Manufacturing   Company. 

Its  subtle  humor  is  delicious,  while  underlying  it  all 
there  is  so  much  truth  that  it  is  worth  reading  many 
times.  It  is  of  value  to  the  trained  and  professional 
author,  as  well  as  to  the  amateur. 

CALDER  JOHNSTONE, 
Universal   Film   Manufacturing    Co., 

Pacific  Coast  Studios. 

Sent  postpaid  on  receipt  of 
25  cents  in  stamps  or  coin 

It  would  save  some  of  these  poor  beginners  many  a 
heart-ache  if  they  would  learn  what  to  avoid,  and  you 
seem  to  have  struck  the  keynote  in  your  Dont  list. 

LOUELLA  I.  PARSONS, 
Editor  of  Scenarios,  Essanay  Film  Manufacturing  Co.  „ 

If  "Here  Lies"  gets  the  circulation  it  certainly  deserves, 
it  should  be  a  boon  to  writers  and  reconstructors  who 
have    to   doctor   up   their   work. 

GEORGE  RIDGWELL, 
Of   Vitagraph    Company   of  America. 

66*  Photoplay  Clearing  House  %*J&™?%?k: 

\  DIAMONDS  ON  CREDIT 
^\  Whether  for  personal  use,  or  as  a  gift,  nothing   can  compare   with  a 

fc,  ̂ >  Diamond,  if  it  be  of  pure  quality. 

|^^\LyOn    Diamonds  are  absolutely  free  from  flaws  or   i« 

.  offered  our  liberal  terms  of 

20^  Down  and  10^  A  Month 
7  With  every  Diamond  we  furnish   a  Guarantee  Certificate  attesting 
/  the  quality  and  value,  and  providing  for  exchange  at  full  purchase 

irice.     Send  for  Catalog  No.37,  showing  splendid  line  of  Watches, 
,    ,ewelry  and  Silverware.     Goods   sent  prepaid   for  inspection,  subject 

/  to  approval.     10%  1>iscount  Allowed  for  Cash. 

/  A      It/1       I    VHNJLrn  *•«'«*•    71-73  NASSAU  STREET aI  -  iti»  ltu  re  «uu.,  i843     NEW  YOrK  city.  ■■  *  » 

When   answering   advertisements    kindly    mention  MOTION  PICTURE  MAGAZINE. _ 
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Mt.  Beacon,  N.  Y. — Thank  you  for  your 
very  intelligent  and  appreciatory  letter. 
It  did  me  good,  and  I  am  captive. 
Albert  Lamonda. — So  you  have  joined 

the  merry  throng  of  daffydill  writers. 
Very  well;  the  more,  the  merrier. 

M.  A.  D. — Yes,  thanks,  the  picture  was 
very  pretty.  You  failed  to  send  the  en- 

velope.    Thanks  for  the  green  soap. 
Helen  W.  R. — The  Strand  charges  10c, 

15c  and  25c,  and  the  Vitagraph  Theater 
charges  25c,  50c  and  75c.  The  latter  used 
to  charge  $1.00.  Yes;  Clara  Williams  in 
"The  Italian." 

J.  F.  A.  Shennan. — Sidney  Chaplin, 
brother  of  Charles  Chaplin,  was  the  hus- 

band in  "Among  the  Mourners"  (Key- 
stone). Miss  Page  in  "The  New  Janitor" 

(Keystone).  Madge  Kirby  in  "The  Gypsy 
Talisman"  (Biograph).  Walter  Coyle  in 
"Saved  by  Their  Chee-ild."  You  had  better 
consult  the  advertising  department. 

B.  M.,  New  York. — Bliss  Milford  is  no 
longer  with  Edison.  You  refer  to  Leona 

Hutton  in  "Two-gun  Hicks"  (Broncho). 
You  wont  have  to  wait  so  long  between 
magazines,  now  that  the  new  one  is 
started.  The  Motion  Picture  Supple- 

ment will  be  placed  on  sale  on  the  20th 
of  each  month,  beginning  this  summer. 
Harold  C.  B. — Robert  Grey  in  that 

Kalem  detective.  We  have  never  pub- 
lished his  picture  in  the  magazine. 

Edna  C.  Stafford. — Chester  Conklin 
had  the  lead  in  "How  Heroes  Are  Made" 
(Keystone).  Frank  Offerman  was  the 
father  and  Miss  Thompson  the  girl.  Dont 
know  which  prize  you  mean. 

R.  M.  S—  No;  I  know  nothing  of  the 
Washington  Film  Company.  There  seems 
to  be  a  new  one  every  day. 

Biralee,  Australia.  —  Thanks.  Your 
Biograph  questions  are  too  old.  They 
dont  give  casts  for  the  old  plays.    Sorry. 

Romaine  Fielding  in  "The  Teamster" 
(Lubin).  Anna  Nilsson  and  Guy  Coombs 
in  "Romance  of  a  Dixie  Belle"  (Kalem). 

P.  D.  Q. — Mary  Pickford  is  now  in  Los 
Angeles.  Thanks  for  the  cigar,  which  I 
found  to  be  an  excellent  one.  Since  you 
have  so  much  time,  I  expect  to  hear  from 
you  oftener — but  dont  forget  the  cigar. 

Mildred  M. — The  child  was  not  cast  in 
that  play.  Your  letter  was  very  interest- 

ing.   Glad  to  hear  from  you  any  time. 
Thomas  Z. — I  have  laid  your  complaint 

before  the  Editor,  and  he  is  investigating 
it.  I  know  that  many  times  he  has  re- 

turned money  to  advertisers  because  he 
refused  to  carry  their  advertisements. 
He  has  frequently  investigated  the  char- 

acter of  advertisers,  and  our  policy  has 
always  been  to  accept  no  advertising  of 
a  doubtful  nature  or  where  we  believe 
the  advertiser  is  unable  to  do  what  he 
claims.  Of  course,  it  would  be  impossible 
to  investigate  every  advertiser  before  ac- 

cepting his  ad.  We  carry  over  165  differ- 
ent advertising  accounts  each  month,  and 

we  believe  they  are  all  reliable  people. 
As  soon  as  we  find  any  of  them  are  not, 
out  they  go! 

Rosebud. — That  was  Viola  Dana  in 
"Portrait  in  the  Attic."  Her  picture  will 
be  on  our  July  cover.  What  was  the 
name  of  the  company? 

Billy  Romaine. — You  are  a  lucky  boy. 
When  we  are  young,  we  have  all  we  can 
do  to  keep  from  laughing  when  we 
shouldn't;  when  we  grow  older,  we  have 
all  we  can  do  to  laugh  when  we  should. 
It  is  a  great  thing  to  be  able  to  laugh  at 
some  of  the  alleged  comedies  with  which 
we  are  now  afflicted. 
Loretta  E.  M. — Thanks  very  much. 

Arthur  Ashley  is  with  Thanhouser  again. 
If  you  have  what  you  want  you  have  as 
much  as  the  most. 

that  shot  certainly  hit  the  mark 
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I.  P.,  Wilkes-Baree. — Much  thanks  for 
the  kind  Easter  remembrance. 
Margarette  K.  T. — Thanks  for  the 

bunch  of  flowers.  You  say  you  dont  like 
Alice  Joyce's  hair-dress.  Dont  you  know 
that  it  is  the  latest?  Even  I  know  that. 

Ruby  Hoffman  was  the  duchess  in  "Mis- 
tress Nell"   (Famous  Players). 

Frances  H. — So  you  are  anxious  to  see 
the  Supplement.     It  is  going  to  be  the 

greatest  ever,  and  I  will  have  a  depart- 
ment in  it.  I  am  not  your  friend  unless 

I  am  willing  to  share  in  your  misfor- 
tunes.   I  wish  I  could  help  you. 

Carolyn,  N.  Y. — Harry  Carter  was  Wil- 
kerson,  Alan  Forest  was  Drake  in  "The 
Master  Key."  William  Ehfe  in  "The 
Game  of  Life"  (Kay-Bee).  Several  were 
disappointed  because  Harold  Lockwood 
isn't  playing  opposite  Mary  Pickford. 

Mrs.  L. 
R„  H—  Yes; 
Arthur    John- 

son played  oppo- 
site  Mary   Pickford 

in    some    of    the    old 
Biographs.       I     usually 

read    the    AT.    Y.    Evening 
Mail    in    Distress    and    the 

Morning  Fibune,  as  Price  says. 
M.  F.  B.,  Lowell. — You  give 

the  wrong  title.    Earle  Williams  was 
down  South  twice  last  month  taking 
'The  Goddess."     I  enjoyed  every  word 

of  yours  and  hope  you  will  come  again. 
Broncho  Billy's  Pal. — Thanks  for  the 

clipping.     No,  not  Arthur  Johnson's  brother. Gretchen   Hartman  and  William  Jefferson  in 

'In  Quest  of  a  Story"  (Biograph).     Ruth  Stone- 
house   in   "Surgeon  Warren's  Ward"    (Essanay). Sometimes  he  is  called  William  Todd  and  sometimes 

Harry  Todd.     But  by  any  name  he  is  just  as  sweet. 
Write  me  more  of  that  news. 
Edward  I.  D. — Robert  Leonard  played  opposite  Mar- 

garita Fischer  in  "Paying  the  Price"   (Rex)   some  time 
ago.    Yes,  indeed;  swat  the  fly! 
Cesar. — I  think  that  the  main  trouble  in  Mexico  is 

this:     There  are  13,000,000  Mexicans,  and  7,000  own  nearly 
all  the  land.     One  man  owns  over  30,000,000   acres.     A 
similar  condition  existed  in  France  prior  to  the  French 
Revolution.    Laura  Sawyer  is  with  Dyreda. 

Mrs.  A.  L.,  Media. — Yes;   Robert  Gray.     Send  stamped, 
addressed  envelope  for  list  of  manufacturers.    Eulalie  Jen- 

sen and  William  Dunn  in  "Out  of  the  Past"  (Vitagraph). 
May  Belle. — I  congratulate  you.     Our  general  health  is 

the  speedometer  that  tells  us  how  fast  we  are  living. 
Rosemary    Theby   in   "The   Hopeless   Game"    (Lubin). 
Herbert  Rawlinson  in  Universal  City,  Cal. 

Mary  W.   B.— Jack  Mulhall   in   "The   Gang's  New 
Member"   (Biograph).     Arthur  Albertson  in  "The 
Scorpion's  Sting"   (Kalem).     Violet  Horner  was 
Ruth    in    "The    Wages    of    Sin"    (Biograph) 
G.  A.  Williams  was  opposite  Helen  Holmes 
in   "The   Express   Messenger"    (Kalem). William     Rauscher     was     Jack     in 

"Patsy's  First   Love"    (Lubin). 

A    STRING    OF    PEARLS 
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The  Handsomest  Magazine  in  the  World! 
will  be  the 

the  first  issue  of  which  will  be  the  September  number,  on  sale  on  or  before  August  20, 
and  successive  numbers  on  the  20th  of  each  month  thereafter. 

For  years  the  readers  of  the  MOTION  PICTURE  MAGAZINE  have  been  asking 

us  to  make  the  magazine  a  weekly  or  a  semi-monthly,  and  we  have  long  felt  the  need 
of  reaching  our  readers  oftener  than  once  a  month — of  delivering  our  message  more 
promptly.  During  the  last  year  or  two  the  Motion  Picture  industry  has  grown  by 
leaps  and  bounds,  and  so  has  our  magazine;  but  twelve  numbers  a  year  are  not  enough 
to  say  what  we  have  to  say.  Instead  of  changing  our  present  magazine  into  a  semi- 

monthly, which  might  displease  some  of  our  readers — principally  those  who  feel  that 
they  cannot  afford  to  pay  fifteen  cents  twice  a  month — we  have  decided  to  continue  our 
present  monthly  magazine  just  as  it  is,  without  any  change  whatever,  and  to  issue 
another  brand-new  magazine,  which  will  come  out  just  fifteen  days  later.  It  will  be 
9%  x  12^4  in  size,  and  will  really  be  wonderful  in  its  beauty.  It  will  have  very  much 
the  same  departments  as  its  sister,  namely,  a  Gallery  of  Popular  Players,  Chats,  Brief 
Biographies,  Stories,  Greenroom  Jottings,  and  an  Answer  Department  conducted  by 
our  own  inimitable  Answer  Man.  Those  who  wish  to  have  their  queries  answered  in 
the  first  issue  may  address  them  the  same  as  before,  except  that  on  the  top  of  each 

sheet  must  be  written,  "For  the  Supplement."  The  same  editors  and  writers,  the  same 
departments,  the  same  printer,  the  same  publisher — our  own  readers  will  surely  be 
enthusiastic  about  this  new  magazine.  It  will  not  be  necessary  for  readers  of  one  pub- 

lication to  read  the  other,  for  each  is  complete  in  itself  and  entirely  different  from  the 
other  in  material,  altho  the  general  character  will  be  the  same.  The  front  cover  will 
be  a  beautiful  picture  of  Gertrude  McCoy,  in  three  colors. 

Price  15  cents  the  copy;  subscriptions  $1.75  the  year.  Watch  for  further  announce- 
ments in  our  July  and  August  numbers. 

ADVERTISING  RATES  (until  further  notice) 
Inside  page,  $100;  fourth  cover,  $200;  inside  covers,  $125;  one  column,  $34;  two 

columns,  $68;  one  inch,  $3.50.  Size  of  text  page,  8x10;  size  of  one  column,  2^x10; 
size  of  double  columns,  Sy2  x  10.  Hence,  plates  and  cuts  of  standard  magazine  size  can 
be  used.     Advertising  forms  close  Aug.  1st. 

WAIT  FOR  IT! WATCH  FOR  IT! 
Address  all  communications  and  contributions  to 

MOTION  PICTURE  SUPPLEMENT,  173  Duffield  St.,  Brooklyn,  N.  Y. 

When   answering    advertisements    kindly  mention   MOTION  PICTURE   MAGAZINE. 
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Margaret  P. — Edwin  Clarke  had  the 
lead  in  "The  Poisoned  Bit"  (Edison). 
Yes;  I  have  several  imitators,  God  bless 
'em.  We  lead,  others  follow.  Imitation 
is  the  sincerest  flattery. 
Nancy  G. — Oh,  yes,  the  film  manufac- 

turers love  official  censors — about  as 
much  as  barbers  love  the  inventor  or 

safety  razors.  Louise  Vale  in  "File  Num- 
ber 113."    Of  course  you  are  welcome. 

Westie. — I  believe  you  refer  to  Stella 
Razetto.  Write  to  our  Circulation  Man- 

ager. George  Field  was  Angelone  in  "The 
Alarm  of  Angelone"  (Mutual).  Muriel 
Ostriche  was  the  girl  in  "Check  No.  130" 
(Princess),  but  she  is  now  with  Vita- 
graph.  Some  players  are  prompt  in  an- 

swering, while  others  never  answer. 
Mamie  D. — Many  thanks  for  the  straw- 

berries. Elizabeth  Burbridge  was  the 

girl  in  "Midas  of  the  Desert"  (Kay-Bee). 
A  picture  of  Boyd  Marshall  for  the  Gal- 

lery is  on  its  way.  Betty  Teare  was  the 
girl  in  "Love  versus  Chickens"  (Kalem). 
She  also  played  in  "You'll  Find  Out." 
Lenore  M. — Chester  Barnett  opposite 

Vivian  Martin  in  "The  Wishing  Ring" 
(World).  E.  K.  Lincoln  and  Anita  Stew- 

art in  "The  Wreck."  We  are  the  people 
who  put  Brooklyn  on  the  map,  aren't  we? 

Irene  L.  C. — Say,  kindly  dry  up  and  blow 
away.  Your  letter  was  absolutely  non- 

sensical and  silly.  I  try  hard  to  be  pa- 
tient, but  you  are  enough  to  drive  a  man 

to  drink  and  profanity. 
Bushmanite. — Elizabeth  Burbridge  was 

Mary  in  "Mother  Huldah."  You  are  wrong. 
Boyd  Marshall  in  "Nell's  Strategy"  (Prin- 

cess). Marin  Sais  and  Paul  Hurst  in 

"Smugglers  of  the  Lone  Mountain  Isle." 
Martha  Y. — What  are  you  trying  to  do? 

Get  me  in  trouble?  I  think  Mr.  Bushman 
is  a  better  player  than  Williams  in  some 
things,  and  I  think  Mr.  Williams  is  a 
better  player  than  Mr.  Bushman  in  some 
things.  They  are  both  friends  of  mine, 
but  I  guess  you  are  not. 

Redhead. — Yes;  I  agree  with  you  en- 
tirely about  William  Hart.  He  is  a  fine 

player.  You  say  you  are  down  on  any- 
body who  says  that  Mary  Pickford  has 

any  equals.  Very  well,  thumbs  down! 
We'll  eat  them  alive! 

Glen  G.  Sabetha. — Yes;  Mary  Ruby  in 
"The  Tragedy  of  Whispering  Creek" 
(Bison).  Mary  Ruby  also  in  "The  Sob- 
sister"   (Rex).     She  was  with  Vita  last. 

Mrs.  E.  M.  L. — "The  Deerslayer'  is  not 
being  shown  any  more,  but  it  should  be. 
Thanhouser's  "Shep"  once  played  for  Vi- 
tagraph,  but  he  is  dead  now. 
Curious  Kit.  —  Marshall  Neilan  in 

"Ham,  the  Piano  Mover"  (Kalem).  When 
you  say  that  Donald  Hall  is  the  most 
graceful  and  courtly  man  in  the  pictures, 
you  wont  find  many  who  will  disagree.  I 
have  over  12,000  index  cards  in  files. 

Peggy  from  Nevada. — Mr.  Williams  did 
not  play  a  leading  part  in  "My  Official 
Wife";  he  was  only  one  of  the  alsorans. 
So  you  like  Cleo  Madison  and  George 
Larkin  best. 

FLY-TIME  PRIZE  PICTURE  PUZZLE 

ONE    LARGE    RED    APPLE    FOR    THE    ADULT    WHO    CAN    TELL    WHY    THIS    FARMER    CAN    NOW 
CALLED    A    PHOTOPLAYER 
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THE  ART  OF  SELLING  A  PHOTOPLAY 
A  THING  MORE  DIFFICULT  TO  ACQUIRE  THAN  THE  KNACK  OF  WRITING  ONE 

The  Photoplay  Clearing  House  Acts  as  Advisor,  Friend  and  Agent 
in  Setting  You  on   the   Right   Road  to  Successful   Scenario  Writing 

Established  for  over  two  years,  with  a  record  of  hundreds  of  sales,  over  12,000  manuscripts  re- 
viewed, criticized  and  placed  upon  the  market,  the  Photoplay  Clearing  House  has  become  the 

one  authoritative  and  reliable  agent  for  the  handling  of  authors'  product  in  the  Moving Picture  industry.  We  have  received  over  5,000  testimonial  letters;  we  are  under  the  supervision 
of  the  Motion  Picture  Magazine  ;  our  business  is  in  intimate  personal  touch  with  all  of  the 
leading  photoplay  manufacturers,  and  our  staff  of  editors,  who  personally  pass  upon  all 
material,  consists  of  the  following  well-known  photoplay wrights:  Edwin  M.  La  Roche,  Henry 
Albert  Phillips,  L.  Case  Russell,  William  Lord  Wright,  Courtney  Ryley  Cooper,  Dorothy 
Donnell,  Russell  E.  Ball,  Gladys  Hall  and  others.  In  order  to  qualify  for  our  reading  staff 
of  editors,  it  is  necessary  that  an  editor  be  a  successful  scenario  writer,  a  fair  and  able 
critic,  and  a  good  judge  of  market  conditions  and  values. 

The  Photoplay  Clearing  House  was  established  to  aid  and  counsel  authors  and  to  sell 
their  wares.  We  believe  we  have  given  more  definite  help  to  the  discouraged,  have  furnished 
more  practical  criticism,  and  have  sold  more  photoplays  at  a  higher  price  than  all  other  similar 
institutions   combined. 

We  tell  you:  How  to  Go  About  It,  Where  to  Market  Your  Product,  How  to  Revise  and 
Cure  Its  Weak  Points,  The  Kind  of  Photoplays  Wanted,  and  a  hundred  other  details  of  making 
and  selling  a  finished  scenario. 

Here  is  a  List  of  some  of  our  sales.     In  further  announcements  we  will  publish  many  others : 
Title Company Sale  Price Title 

Company Sale  Price 

Spirit  of  Mahomet (Vitagraph) 
$50.00 

Silvano  Assists (Biograph) 
$25.00 

Painter  and  the  Figure-head (Edison) 
25.00 The  Bitter  Cup (Vitagraph) 50.00 

Beauty  Seeker (Vitagraph) 
15.00 A  Thing  of  Circumstance (Kalem) 

40.00 

Power  of  the  Sea (Reliance) 
25.00 The  Harvest (Biograph) 

25.00 

A  Tide  in  the  Affairs  of  Men (American) 15.00 For  Art's  Sake (Mutual) 
25.00 

Playing  the  Pipers (Vitagraph) 25.00 The  Web (Vitagraph) 
50.00 The  Reprisal (Kalem) 25.00 

Mavericks (Eclair) 
75.00 The  Crucihle (Vitagraph) 50.00 Brand  Blotters (Eclair) 75.00 

The  Greater  Love (Majestic) 15.00 
His  Sob  Story (Edison) 

3,5.00 

Self-sacrifice (Universal) 25.00 The  Wager 
(Gene  Gauntier) 75.00 

The  Dollar  Heart (Vitagraph) 50.00 Shattered  Hopes  Repaired 
(Edison) 

50.00 
Slim  Trusts  a  Friend (Essanay) 25.00 Harvest  of  Three (Vitagraph) 200.00 
Eye  of  the  Government (Gene  Gauntier) 75.00 The  Thief (Biograph) 35.00 

Steve  O'Grady's  Chance (Vitagraph) 25.00 Nan  of  the  Desert (Biograph) 
25.00 

The  Hero  of  the  Air (Vitagraph) 
60.00 The  Irony  of  Fate 

(Kay-Bee) 
25.00 

Greed (Vitagraph) 50.00 The  Price  of  Peace 
(Kay-Bee) 25.00 

Loaded  Dice  of  Destiny (Vitagraph) 100.00 His  Last  Gamble (Lubin) 
35.00 

The  Left-behind (Lubin) 
25.00 

When  Fate  Leads  Trumps (Excelsior) 
50.00 

The  Message  of  the  Sun-dial (Edison) 
35.00 

Maloiiey  the  Mover (Gaumont) 25.00 A  Romance  of  War (Eclair) 

•25.00 

Getting  Even 
(Universal) 

25.00 

The  Woman  Pays (Majestic) 35.00 With  Slight  Variations 
(Edison) 

35.00 
Big-hearted  Jim 
The  Heart  of  Carita 
Three  Brave  Men 

(Pathe) 
(Eclair) 
(Selig) 

20.00 

50.00 25.00 
The  Experiment 

His  Wife's  Sweetheart 
(Edison) 

(David  Miles) 

35.00 
25.00 

35.00 25.00 The  Sentimental  Moving  Van (Vitagraph) 50.00 The  Great  Scheme (Biograph) 
Diamond  Lil (Solax) 15.00 How  Percy  Made  Good 

(Santa  Barbara) One  Touch  of  Nature (Edison) 
25.00 

The  Price  of  Vanity 
(Vitagraph) 

50.00 

THE  PLAN  OF  THE  PHOTOPLAY  CLEARING  HOUSE. 
We  are  intimately  connected  with  the  Motion  Picture  business  and  in  close  touch  with  the 

manufacturers.  We  are  advised  of  all  their  advance  releases,  their  requirements  and  the  kind 
of  scripts  they  want.  As  suitable  ones  come  to  us,  in  salable  shape,  they  are  immediately  sent 
to  the  proper  studio.      No  stale,   imperfect  or  copied    plots  are   submitted. 

All  photoplaywrights  are  invited  to  send  their  Plays  to  this  company,  advising  as  to  what 
manufacturers  they   have   been   previously  submitted,   if  any.      Every   Play  will   be  treated   thus: 

It  will  be  read  by  competent  photoplay  editors,  numbered,  classified  and  filed.  If  it  is,  in 
our  opinion,  in  perfect  condition,  we  shall  at  once  proceed  to  market  it,  and  when  we  are  paid 
for  it,  we  will  pay  the  writer  90%  of  the  amount  we  receive,  less  postage  expended.  If  the 
Scenario  is  not  in  marketable  shape,  we  will  so  advise  the  author,  stating  our  objections  in 
detail,  offering  to  return  it  at  once,  or  to  revise,  typewrite  and  try  to  market  it.  IF  THE 
MANUSCRIPT  IS  HOPELESS,  WE  SHALL  SO  STATE,  and  in  some  cases  advise  a  course 
of  instruction,   naming   various   books,   experts   and   schools  to  select  from. 

Fee  for  reading,  detailed,  general  criticism  and  filing,  $1.00  (multiple  reels,  50c.  per  reel 
extra).  For  typewriting,  a  charge  of  $1.00  for  each  Play  will  be  made,  provided  it  does  not  run 
over  10  pages.  10c.  a  page  for  extra  pages.  The  fee  for  revising  will  vary  according  to  work 
required,  and  will  be  arranged  in  advance.  No  Scenarios  will  be  placed  by  us  unless  they  are 
properly  typewritten.  Payment  in  advance  is  expected  in  all  cases.  RETURN  POSTAGE 
SHOULD  BE  INCLUDED,  and  foreign  contributors  should  allow  for  U.  S.  exchange.  Enclose 
P.O.  order,   stamps,  checks,   or  money  with   manuscripts.     1c.   stamps  accepted. 

PHOTOPLAY  CLEARING  HOUSE,  175  Duffield  Street,  Brooklyn,  N.  Y. 

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Brighton  B. — You  refer  to  Dr.  Samuel 
Johnson,  whom  Boswell  made  famous, 

and  who  "sat  in  his  easy-chair  and  was  for 
twenty  years  the  literary  oracle  of  the 
world."  In  1775  he  completed  the  first 
large  dictionary  of  the  English  language 
after  eight  years'  solid  labor  on  it.  Er- 

nest Shields  was  Thompson  in  "Lucille 
Love"  series. 

Margaret  McL. — Arthur  Hoops  was  the 
prince  in  "Aristocracy."  Monroe  Salis- 

bury was  the  king  in  "The  Goose-girl." 
Martha  Y.,  Olney. — David  Thompson 

was  lead  in  "The  Man  with  the  Hoe" 
(Thanhouser).  Louise  Glaum  was  the 
scrub  in  "The  Scrub"  (Domino).  James 
McLaughlin  was  Dick.  Thomas  Chatter- 
ton  and  Gladys  Brockwell  in  "The  Worth 
of  a  Life"  (Kay-Bee). 

Lester  C,  Whitemarsh. — I  think  you 
refer  to  Thomas  Chatterton.  Charles  Mur- 

ray was  Hogan  in  "Hogan's  Mussy  Job." 
Flower  Evelyn. — -Yours  was  as  inter- 

esting as  ever.  "Sinners"  and  "Experi- 
ence" were  very  good.  I  agree  with  you 

that  "Underneath  the  Paint"  and  "Strange 
Story  of  Sylvia  Gray"  were  not  up  to  the 
Vitagraph  standard,  but  "A  Breath  of 
Araby"  was,  tho  not  particularly  pleasing. 

Totsie,  19. — Mildred  Harris  in  "The 
Social  Ghost"  (Broncho).  Leona  Hutton 
was  the  girl.    Henry  Walthall  in  "Strong- 

heart."  Mr.  Home  was  the  lover  in  "The 
Closed  Door"  (Victor).  Mona  Dark- 
feather  in  "A  Forest  Romance"  (Bison). 
Harry  Von  Meter  was  Chubuna  in  same. 

Quincy. — Gertrude  McCoy  was  Virgin 
Mary  in  "The  Birth  of  Our  Saviour" 
(Edison).  Herbert  Rawlinson  and  Anna 
Little  in  "The  Open  Shutters"  (Gold 
Seal).  Robert  Ellis  was  the  brother  in 
"The  Family  Black  Sheep"  (Kalem). 
Marion  Warner  was  the  girl  in  "The  Old Code"  (Selig). 

Burnett. — "Hearts  Adrift"  was  taken 
on  the  Pacific  Coast.  You  cannot  expect 
me  to  be  nice  to  you  if  you  call  me  a 
woman. 

The  Unknown. — I  am  sorry  you  com- 
plain. Violet  MacMillan  and  Thomas  Chat- 
terton in  "A  Modern  Noble"  (Domino). 

You  are  wrong  on  my  age. 
Charles  E.  K. — No;  I  believe  Miss 

White  sent  the  photograph  herself.  I  saw 
you  in  the  office  the  other  day,  but  you 
didn't  see  me.    I  was  in  my  cage. 

Melva. — No,  my  child,  I  never  get  tired 
answering  questions.  I  like  it.  You  are 
certainly  some  chou-chou  when  you  get 
going.  That  marriage  in  an  aeroplane 
was  certainly  a  fine  example  of  high  tied. 

Abe  F—  Viola  Dana  in  "The  Blind  Fid- 
dler" (Edison).  Arthur  Allardt,  Joseph 

Franz  and  Edyth  Sterling  in  "Poison." 
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A  new  list  of  Columbia  double-disc  records — including  the  latest 

dance   hits — goes   on   sale   on   the   20th   of   every  month. 
65  cents  is  the  price  of  more  than  a  thousand  Columbia  double-disc  records  ! 

And  in  every  class  of  music,  too  !  Dance,  vocal,  instrumental  —  and  every  record 

faultlessly  recorded  and  perfect  in  its  reproducing"  qualities. 

Go  to  your  nearest  Columbia  dealer.  Toda}r!  He  is 
waiting  to  play  any  one,  or  a  dozen,  you  would  like  to  hear. 
There  are  more  than  4,000  Columbia  records  in  the  big 
Columbia  record  catalog.     A  complete  library  of  music. 

The  Columbia  Grafonola  "De  Luxe,"  as  illustrated,  is 
representative  of  the  entire  line  of  Columbia  Grafonolas. 
At  its  price,  $200,  it  typifies  the  perfection  of  every 
Columbia  as  a  musical  instrument.  Other  Grafonolas 

from  $17.50  to  $500 — and  on  easy  terms  if  desired. 

COLUMBIA  GRAPHOPHONE  CO. 
Box  F437,  Wool  worth  Bldg.,  New  York 

TORONTO :  365-367  Sorauren  Ave.    Prices  in  Canada  plus  duty.    Creators  of  the  Talking 
Machine  Industry,  Pioneers  and  Leaders  in  the  Talking  Machine  Art.     Owners  of 

the  Fundamental  Patents.    Dealers  and  Prospective  dealers  write  for  a  con- 

fidential letter  and  a  free  copy  of  our  book  "Music  Money." 

When   answering  advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Lucile  T. — Whoa,  back  up!  Kindly 
hold  in  your  horses.  Zounds  and  gad- 
zooks!  Elizabeth  Burbridge  was  the  girl 
in  "Mother  Huldah"  (Broncho).  Webster 
Campbell  opposite  her.  Alice  Joyce  has 
played  only  for  Kalem. 

E.  G.  B.  B.— If  you  dont  feel  like  sub- 
scribing, you  can  make  sure  of  not  miss- 

ing any  issue  by  placing  an  order  with 
your  theater  or  newsdealer.  Our  Feb- 

ruary number  was  sold  out  before  it  had 
been  out  a  week.  We  printed  about  10,000 
more  for  March,  and  the  whole  edition  was 
soon  sold  out,  and  the  same  was  true  of 
the  April  and  May  issues.  You  should 
have  gone  to  another  newsstand,  because 
some  stands  have  a  few  left  when  others 
are  sold  out  and  cant  get  any  more. 
James  Cruze  was  chatted  in  January,  '14. 

Ocjilla  of  Beanville. — One  person  in 
every  eighty  in  the  U.  S.  possesses  an  au- 

tomobile, I  believe,  but  I  am  not  among 
that  number.  Eugenie  Besserer  was 

Lucille  in  "A  Woman  at  Forty,"  and 
Margaret  Allen  was  the  girl  in  "If  at  First 
You  Dont  Succeed." 

George  K. — Marguerite  Courtot  was  the 
singer  in  "The  Cabaret  Singer"  (Kalem). 
Adrienne  Kroell  was  Rosemary,  and 
Renee  Kelly  was  Grace  in  "Love  vs. 
Pride"  (Selig).  Clara  Young  was  Ada  in 
"David  Garrick"  (Vitagraph). 

Eckie. — Universal  is  the  name  of  the 
company  which  distributes  films  for  Rex, 
Eclair,  Imp,  etc.  That  ship  was  sunk 
purposely.    Ages  are  taboo. 

David  S.— You  are  in  error,  my  child. 
The  proportion  of  fiction  books  to  the 
total  number  of  books  published  in  this 
country  has  been  steadily  declining  for 
the  past  six  or  seven  years.  In  1908 
the  proportion  of  fiction  was  16.1  per 
cent;  in  1912,  9.3  per  cent;  in  1914,  8.77 
per  cent.    We  are  thirsting  for  knowledge. 

R.  C.  M.,  Miami.— Thanx.  Mabel  Van 
Buren  was  Mary  in  "The  Circus  Man" 
(Lasky).  Kathlyn  Williams  was  Cherry 
in  "The  Spoilers."  Louise  Vale  and 
Franklyn  Ritchie  in  "The  Crimson  Moth." 

Julia  S. — You  mean  Harry  Benham  and 
not  John  Brennan.  Address  the  former 
care  of  Thanhouser,  New  Rochelle,  N.  Y. 
Dorothy  J. — George  Larkin  was  Alan 

Law  in  "Trey  o'  Hearts."  Theodore  Rob- 
erts was  Col.  Lauder  in  "Where  the  Trail 

Divides"  (Lasky).  Edwin  Wallack  and 
Adda  Gleason  in  "The  Mystery  of  the 
Seven  Chests"  (Selig). 
Movie  Fan,  Canley. — Frank  Hallock 

and  Iva  Shepard  in  "His  Own  Blood" 
(Powers).  Henry  King  has  been  with 
Balboa  for  the  last  year  or  so. 
Dorothy  L. — You  may  just  as  well 

give  your  cow  beer  and  expect  her  to  give 
malted  milk  as  to  ask  me  which  is  the 
best  company  and  expect  to  get  an  an- 

swer. There  is  no  company  in  existence, 
however,  that  does  not  put  out  a  poor 
film  once  in  a  while.     The  greater  the 

output,  the  more  chance  is  there  to  let  a 
poor  one  slip  by.  The  company  that  can 
produce  seven  plays  a  week  and  have 
them  all  excellent  has  not  yet  arrived. 
Henrietta  Crosman  was  Mrs.  Hatch  in 
"The  Unwelcome  Mrs.  Hatch." 

Lloyd  B. — Thank  you  for  saying  that  I 
am  good  at  cracking  jokes,  but  I  am  not 
guilty.  Since  I  do  not  use  Force,  I  cant 
crack  even  jokes.  (Stand  a  little  back, 
reader;  these  lightning  flashes  of  wit  are 
apt  to  happen  at  any  minute.)  You  refer 
to  Cleo  Madison  and  George  Larkin. 
George  Periolat  in  "Out  of  the  Valley," 
with  Warren  Kerrigan  and  Vera  Sisson, 
but  he  is  now  with  American.  Murdock 

MacQuarrie  and  Agnes  Vernon  in  "Her 
Grave  Mistake"  (Universal).  Dorothy 
Phillips  in  "Tempest  and  Sunshine." 

Lois. — Seems  to  me  you  are  rather 
strenuous  and  wicked,  since  you  both  kill 
and  drown,  but  since  you  only  kill  time 
and  drown  sorrow  at  the  photoshow  you 
are  excused.  Robert  Ellis  was  the  doctor 
in  the  Kalem. 
Edward. — Chester  Conklin  and  Charles 

Chaplin  in  "Dough  and  Dynamite"  (Key- 
stone). Afton  Mineer  in  "Limping  to 

Happiness."  Charles  Clary  was  Prince 
Umballah  in  the  "Kathlyn"  series. 

Peggy.  —  House  Peters  and  Beatrice 
Michelena  in  "Salomy  Jane."  No,  one  is 
Dorothy  Donnell,  and  the  other  is  Dorothy 
Donnelly.  Ruth  Hartman  was  Alice  in 
"The  Last  Chapter."  Arline  Pretty  in 
"The  Treasure  Train"  (Imp).  Miss  Wal- 

lace was  the  girl  in  "Wild  West  Love." 
Frances  Nelson  was  the  girl  in  "Mystery 
of  Seaview  Hotel." 
John  M—  Mabel  Van  Buren  in  "The 

Girl  of  the  Golden  West"  Address  Signe 
Auen,  Majestic  Co.,  4500  Sunset  Blvd., 
Los  Angeles,  Cal.  Jeannie  McPherson 
was  Ninci  in  "The  Girl  of  the  Golden 
West."  Francis  Ford  was  Jim  in  "The 
Ghost  of  Smiling  Jim." Anna  B.  Y. — Ah,  the  days  are  all  too 
short!  I  agree  with  you  entirely  about 
Mrs.  Mary  Maurice,  a  splendid  mother. 

Myrtle  S. — Charles  Clary  is  with  the 
Mutual  Co.  Yes,  there  is  a  slight  simi- 

larity between  "Hearts  Adrift"  and  "The 
Island  of  Regeneration."  But  I  am  in- 

formed that  Mr.  Brady,  who  wrote  the 
latter  story,  sued  the  Famous  Players  Co. 
and  made  them  pay  damages  for  infringe- 

ment of  his  copyright,  but  it  was  an 
infringement  of  another  and  entirely  dif- 

ferent story  from  the  latter. 
Olga,  17. — You  refer  to  the  dachshund 

dog,  which  is  denned  as  a  low-down  dog, 
so  long  that  if  you  pat  his  head  on  Sun- 

day his  tail  will  not  wag  till  Monday. 
What!  Going  to  write  me  every  day? 
Isn't  that  delightful!  That  will  indeed 
be  paradise. 

Polly  Ann. — Peerless  films  are  released 
under  the  World  Film  Co.  Yours  was 
very  interesting. 
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Charles  A.  B. — William  Jefferson  was 
servant  in  "Three  Hats"  (Biograph). 
Ruth  Roland,  and  Paul  C.  Hurst  was 

Thompson  in  "The  Apartment  House  Mys- 
tery" (Kalem).  Louise  Orth  in  "Gems 

and   Germs"    (Universal). 
Dorothy  A. — Robert  Leonard  as  John 

Dore,  Ella  Hall  as  Ruth,  Wilbur  Highby 
her  father  and  Harry  Carter  as  Harry 
Willerson  in  "The  Master  Key"   (Rex). 

Gladiola,  Providence. — Rhea  Mitchell 
was  Mary  in  "The  Gamekeeper's  Daugh- 

ter" (Domino).  Cyril  Gotlieb  and  Mil- 
dred Harris  in  "When  America  Was 

Young"  (Broncho).  Harris  Gordon  in 
"The  Reader  of  Minds"  (Thanhouser). Walter  Edwards  and  Louise  Glaum  in 

"The  Panther"  (Broncho).  I  am  aston- 
ished!    Consistency,  thou  art  a  mule! 

B.  M.  S. — Frank  Lanning  was  Flattery 
in  "The  Love  Victorious"  (G.  S.).  Edwin 
Clarke  in  "The  Price  of  Human  Lives." 
Margaret  C.  G— William  Ehfe  in  "The 

Girl  at  the  Throttle"  (Kalem)  as  fireman. 
Witch  Hazel. — Glad  to  see  you  back. 

You  must  forgive  your  poor  old  Answer 
Man.  The  defects  of  the  mind,  like  those 
of  the  face,  grow  worse  as  we  grow  old. 
Wallace  Reid  was  Will  in  "The  Three 
Brothers"    ( Majestic) . 

Lit  Ellen  M. — Thank  you  for  the  jar  of 
jam,  which  was  fine.  Frances  Nelson  in 
"The  Thread  of  Life"  (Rex)  as  the  nurse. 
Marie  Weirman  was  Mayme. 
Marie  E.  T.— William  Shay  in  that 

Imp.  Hobart  Henley  was  the  son. 
Norma  Phillips  is  the  Mutual  Girl.  Ar- 

thur Donaldson  was  Gilbert  in  the  "Run- 
away June"  pictures. 

Ontario  Girl. — Your  comments  on  that 
trick  reminds  me  of  the  boy  who  won- 

dered how  it  was  that  cats  should  have 
two  holes  cut  in  their  coats  exactly  at 
the  places  where  their  eyes  were.  Yes; 
Jack  Pickford  was  in  "Wildflower." 

Babyola. — Sorry,  but  that  was  not  a 
Lubin.  Jere  Austin  and  Guy  Coombs  in 

"The  Swindler"  (Kalem).  Marguerite 
Clark  in  "Wildflower."  I  dont  think  the 
Germans  will  give  in  unless  they  give  out. 

Lillian  S. — Pauline  Bush  was  Mary, 
and  Laura  Oakley  was  the  model  in  "Star 
of  the  Sea." 

Ivan  W.  D. — Hillie  Rhodes  in  "Race 
with  the  Limited"  (Kalem).  She  also 
played  in  "Salt  Mackerel  Mine."  Mona 
Darkfeather  in  "Grey  Eagle's  Last  Stand" 
(Kalem).    Betty  Gray  in  "In  Tango  Flat." 
M.  E.,  Houston. — Gretchen  Hartman 

was  the  girl  in  "The  First  Law"  (Bio- 
graph). Edna  and  Alice  Nash  in  "The 

Athletic  Family."  They  are  no  longer 
with  Vitagraph.  Monroe  Salisbury  in 
"The  Goose-girl"  with  Marguerite  Clark. 
Josephine  Ditt  in  "The  End  of  a  Perfect 
Day."     I  admire  both  Mary  and  Maggie. 

Melva. — I  hope  you  dont  mean  rubber. 
Balboa  produced  "St.  Elmo."  Only  a 
cheese  sandwich  and  a  glass  of  butter- 

milk when  I  write.     No  beer. 

The  Way  Is  Pointed 
To  the  Indian  Rider 

— to  enjoy,  as  lie  alone  can  enjoy,  the 
world  at  its  best.  Those  places  you 
long  to  visit,  but  which  seem  so  far 
away,  are  little  pleasure  rides  when 
you  own  a  1915 

otocycle 
A  long  tour  in  the  cool,  green  coun- 

try, a  trip  in  the  mountains,  an  in- 
vigorating sunrise  spin,  a  restful 

moonlight  amble — those  are  yours 
whenever  you  wish  to  take  them,  at 
your  own  pace. 

The  Indian  is  " Master  of  Them  All" 
— of  all  roads,  under  all  conditions. 
The  yield  and  sway  of  the  Cradle 
Spring  Frame  make  the  roughest 
roads  comfortable  riding. 

For  over  14  years  the  Indian,  with 
its  sturdiness,  its  mechanical  perfec- 

tion, its  economy  of  operation,  has 
predominated  the  motorcycle  world. 
One,  Two,  and  Three-Speed  Models. 
2,800  Indian  dealers — everywhere — 
assure  over-night  service — anywhere. 

Get  your  copy  of  the  beautiful  In- 
dian Catalog,  describing  and  pictur- 

ing the  Nine  Big  1915  Indian  Inno- vations. 

HENDEE  MANUFACTURING  CO. 
713  STATE  STREET,  SPRINGFIELD,  MASS. 
(Largest  Motorcycle  Manufacturers  in  the  World) 

BRANCHES  AND  SERVICE  STATIONS: 

Chicago,    Dallas,    Kansas   City,    Minneapolis,    San   Francisco, 
Atlanta,  Toronto,  Melbourne,  London. 

When    answering    advertisements    kindly   mention  MOTION    1'lCTL'ltJi   MAGAZINE. 
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Wi.  G.  S. — Playgoers  Co.  produced 
"The  Great  Diamond  Robbery." 

Reta  W. — Haven't  the  opposite  of  Mu- 
riel Ostriche  in  "A  Madonna  of  the  Poor." 

Boom,  17.— Cleo  Madison  in  "The  Mys- 
terious Woman"  (Bison).  Yes,  that  was 

a  picture  of  Mary  Fuller  herself.  I  agree 
with  you  about  those  gowns.  Occasion- 

ally a  player  with  a  good  figure  displays 
bad  form. 

Beatrice  D.,  Brookline. — You  say  you 
would  like  to  see  more  pictures  showing 
Francis  Bushman's  beautiful  arms  and 
shoulders.  Dear  me!  has  it  come  to  this? 
His  chat  appeared  in  February  1915  issue. 

Da ww,  Birmingham. — Sorry,  but  I  can- 
not tell  you  the  name  of  the  picture  from 

your  meager  description. 
Bernice  E.  B.;  Brother  Bill;  Bernice; 

Emory  G.  S.;  William  T.;  Naomi;  Duke 
M.;  Ruth  W.;  Ted;  G.  H.  B.;  Hildred  M.; 
M.  H.,  Nyack;  Dorothy  H.  H.;  C.  O.  B.; 
B.  V.  D.;  Emma  B.;  Will  V.  P.;  Frances 
R.  E.;  Laura  S.;  Clara  and  May;  Marie 
S.  D.;  Flora  L.;  Mrs.  C.  V.  M.;  Richard 
J.  G.;  Princess  Z.  M.;  Bertha  K;  Elice 
B.;  John  T.  Q.;  Mary  R.  P.;  Gabrielle 
S.;  Myrtle  J.;  Lucille  L.;  Flossie  M. 
Berne  L.  H.;  J.  R.  M.;  Cutie;  I.  L.  T. 
Lillian  B.  C;  May  B.;  Agnes  A. 

Yvonne;  Miss  Tott;  Eddie's  Son. — I  have 
read  every  word  in  your  lengthy  letters 
and  enjoyed  them  very  much.  I  also 
want  to  thank  you  for  the  beautiful  let- 

ters in  reply  to  Mrs.  MacKenzie's  letter. 
I  am  much  pressed  for  time  and  space 
this  month. 

Jacqui  and  Deetji. — Herbert  Rawlin- 
son  was  Bert  in  "Prowlers  of  the  West" 
(Bison).  Vitagraph  studio  is  at  E.  15th 
St.  and  Locust  Ave.,  Brooklyn. 

Twinkles. — You  ask  the  same  question 
that  Shakespeare  left  unanswered:  The 
tempted  or  the  tempter,  who  sins  most? 
E.  W.  Lawrence  was  the  husband  in  "The 
Blotted  Page"  (Reliance).  I  am  sorry  I 
cant  help  you. 
Katherine  R. — Miriam  Nesbitt  in  "A 

Long  Way"  (Edison).  Yes;  Carlyle 
Blackwell  in  "The  Invaders"  (Kalem). 

Gussie  J. — I  am  not  sure,  but  I  believe 
the  record  was  made  by  Lasher  B.  Gal- 

lagher at  San  Francisco  last  year  when 
he  wrote  284  words  in  a  minute.  And 
this  stenographer  was  only  twenty  years 
old.    I  am  sorry  for  your  sister. 
Emma  N. — You  ask  if  Victor  Potel's 

wife  isn't  blind  and  if  the  "hunch  on 
Broncho  Billy's  nose  is  natural  or  arti- 

ficial." I  think  you  should  be  awarded 
first  prize  for  having  written  the  most 
intelligent  letter  and  for  having  asked 
the  most  sensible  questions. 
Armicus,  Milwaukee.  —  Mr.  Hinckley 

was  the  sweetheart  in  "The  Craven." 
Zignomar. — Ruth  Brockwell  in  "Stacked 

Cards"  (Kay-Bee).  Frank  Borzage  oppo- site her.  Thomas  Chatterton  was  Travers. 
Generally  the  reason  that  we  forget  a 
thing  is  because  we  never  really  knew  it. 

Carl  F. — Glad  to  see  you  again.  Mary 
Fuller  and  Charles  Ogle  in  "Every  Girl" 
(Victor).  Warren  Kerrigan  and  Vera 
Sisson  in  "A  Bogus  Bandit"  (Victor). 
William  Worthington  and  Dorothy  Brown 
in  "The  Hash"  (Rex).  Frances  Nelson 
and  Hobart  Henly  in  "House  of  Fear." 

Just  Pete. — Glad  you  are  working.  All 
scenarios  should  be  typewritten  and  in 
scenes  before  submitting,  altho  a  synopsis 
is  sometimes  acceptable.  Mary  Fuller  is 
with  Victor.  Charles  Chaplin  is  with  Es- 
sanay.  Olive  Johnson  was  Olive  in  "The 
Battle"   (Sterling). 
Arnetta  R. — Haven't  Ruth  Hennessy's whereabouts.  William  Clifford  and  Marie 

Walcamp  in  "The  Jungle  Master"  (Bison) . 
Marion  Leonard  is  playing  again. 
Warner  R. — Gladys  Kingsbury  was  the 

wife  in  "As  a  Husband  Thinketh" 
(Beauty).  Minta  Durfee  was  Lizzie,  and 

William  Brady  was  the  villain  in  "Lead- 
ing Lizzie  Astray."  Phyllis  Allen  and 

Mrs.  Sniffins  in  "Getting  Acquainted." 
F.  D.  M—  Richard  Stanton,  Fanny 

Midgely  and  Louis  Morrison  in  "The 
Sheriff  of  Muscatine"  (N.  Y.  M.  P.). 
Bobby  Connelly  and  Tefft  Johnson  in 
"Chiefly  Concerning  Males"  (Vitagraph). 

Madeline. — I  fear  that  you  are  a  trifle 
sour.  Come,  sweeten  up!  A  sour  dispo- 

sition is  a  greater  enemy  to  beauty  and 
to  happiness  than  is  the  small-pox. 
Punch  and  Judy. — Kathlyn  Williams 

and  Edwin  Wallock  in  "A  Woman 
Laughs"  (Selig).  Robert  Grey  in  "An 
Innocent  Delilah"  (Vitagraph).  He  is 
now  with  Kalem.  We  have  never  printed 
Donald  McKenzie's  picture  in  our  Gallery. 

Axel. — Elizabeth  Burbridge  in  "Midas 
of  the  Desert"  (Broncho).  Louise  Glaum 
in  "The  Land  of  the  Otter"  (Domino). 
Edith  Johnson  in  "Butterfly's  Wings." 

D.  M.  B.,  Sodus.— Thanks  for  the  invi- 
tation. Tell  me  how  to  play  the  game. 

I  hope  you  do  not  belong  to  that  class 
who  read  merely  that  they  need  not 
think.     Good  reading  makes  you  think. 

Peggy  Ann. — Gladys  Hanson  was  Mary 
in  "The  Straight  Road"  (Famous  Play- 

ers). William  Russell  was  the  head 
waiter,  and  Iva  Shepard  was  Lazy  Liz. 

Cutie  Cucumber. — Your  letter  was  all 

right,  but  you  didn't  ask  questions. 
Old  A.  B.  Fan. — Gertrude  Robinson 

was  with  Biograph  last;  dont  know  where 
she  is  now.  I  have  sent  your  letter  to 
Mr.  Johnson. 

Marie  Elise. — Darwin  Karr  was  Guy  in 
"On  the  Stroke  of  Five"  (Vitagraph). 
Jack  Bulger  was  the  doctor  in  "Bunny's 
Little  Brother"  (Vitagraph).  Sidney 
Seaward  was  Al,  and  Howard  Estabrook 
was  Travers  in  "Officer  666"  (Kleine). 

Melva. — Violet  Mersereau  was  opposite 
Carlyle  Blackwell  in  "Spitfire"  (Famous 
Players).     Enjoyed  yours  as  ever. 

Teddikins.  —  Harold  Lockwood's  pic- 
ture in  April,  1915.  He  will  be  seen  in 

American  plays  now. 
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Railroad  Rabbi. — Ethel  Clayton  was 
Betty  in  "Fortune  Hunter."  Jere  Austin 
in  "The  Weakling"  (Kalem).  William 
Shay  and  Violet  Mersereau  in  "Peg  of 
the  Wilds"  (Imp).  Beverly  Bayne  was 
Margery  in  "Masked  Wrestler"  (Essanay). 
Gertrude  F.,  Missouri. — It  is  true  that 

Kalem  are  reviving  some  of  their  old 

plays  with  Alice  Joyce  and  Carlyle  Black- 
well.  Isn't  that  delicious?  Owen  Moore 
was  Charles  II  in  "Mistress  Nell."  Ormi 
Hawley  in  "The  Regenerating  Love" 
(Lubin).  Thelma  Salter  was  the  little 

girl  in  "The  Flower  of  the  Desert." 
Dorothy  0. — Dont  forget  that  pride 

goeth  a  good  ways  towards  preventing  a 

fall.  Robert  Ellis  in  "A  Mother's  Atone- 
ment" (Kalem).  Meta  White  and  Lamar 

Johnstone  in  "An  Unredeemed  Pledge" 
(Majestic).  Elsie  Gleason  in  "The  Trans- 

fer Corner"   (Selig). 
Miss  H.  H.,  Bronx. — Just  because 

mamma  has  at  last  given  her  consent  you 
think  that  nothing  stands  in  the  way  of 
your  becoming  a  photoplay  star.  There 
are  other  obstacles,  alas!  Fred  A.  Tur- 

ner and  Signe  Auen  in  "Out  of  the  Air" 
(Majestic).  Irene  Howley  in  "Peg  of 
the  Wildwood"  (Biograph).  Mignon  An- 

derson and  Morris  Foster  in  "A  Denver 
Romance"    (Thanhouser). 

Mary  W. — Renee  Kelly  was  the  girl  in 
"Love  vs.  Pride"  (Selig).  William  Rus- 

sell in  "The  Power  of  the  Press."  A.  C. 
Marston  was  Walpurgh  in  "On  the 
Heights"  (Biograph).  Eugene  Pallette 
and  Sam  de  Grasse  in  "The  Beat  of  the 
Year'"  (Reliance). 
Helen  and  Alice  B. — Mary  Pickford 

was  chatted  in  Nov.,  1913,  and  her  pic- 
ture was  on  the  cover  of  that  issue. 

Vivian  Prescott  was  Vivian  in  "Vivian's 
Beauty  Test"  (Crystal).  Dorothy  Kelly 
was  the  girl  in  "The  Man,  the  Mission, 
the  Maid"   (Vitagraph). 

Lydia  B.,  Elizabeth,  N.  J. — Dont  be  too 
cynical.  A  little  vanity  in  a  player  is  a 
good  thing;  it  keeps  him  from  going  into 
a  scene  without  a  clean  collar.  House 

Peters  and  Mabel  Van  Buren  in  "The 
Girl  of  the  Golden  West"  (Lasky) .  George 
Elliott  in  'The  Scrub"  (Domino).  Louise 
Glaum  was  the  lead.  Vola  Smith  was 

Mathilde  in  "A  Scrap  of  Paper"  (Bio). 
Sexorita,  18. — You  cant  bribe  me  that 

way.  I  am  incorruptible — unless  the  price 
is  worth  while.  I  am  sure  you  dont 
know  who  I  am,  and  cant  find  out.  You 
see,  I  am  kinder  ashamed  of  it,  and  they 
keep  me  in  a  cage  where  thieves  cant 
break  thru  and  steal. 
Fuller-Kerrigan  Admirer. — A.  Munden 

was  Bobby,  and  Marin  Sais  was  the  girl 

in  "An  Insurance  Nightmare"  (Kalem). 
Ethel  Teare  and  Arthur  Allardt  in  "Thru 
the  Keyhole"  (Kalem).  Thanks  for  all 
you  say  in  your  kind  letter. 

Jane  and  Bug. — I  am  afraid  you  got  up 
on  the  wrong  side  of  the  bed  when  you 

wrote  that  letter.  Aren't  you  feeling  well? 

,W 

"What  y  Doin 
Now,  Bill? 

You  don't  have  to  ask  that  question  of 
a  trained  man,  because  you  know  his 

position  is  a  permanent  one — that  he  is 
not  at  the  mercy  of  conditions  that  affect 
the  untrained  man. 

You  can  always  be  sure  of  a  good  position 
and  a  good  salary  if  you  have  the  special 
training  that  puts  and  keeps  you  in  demand. 
The  International  Correspondence  Schools  will 
bring  special  training  to  you,  no  matter  where 
you  live,  or  how  little  spare  time  or  spare 
cash  you  have. 

To  learn  how  the  I.  C.  S.  can  help  you, 
and  how  you  can  easily  qualify  for  success  in 
your  chosen  occupation,  mark  and  mail  the 
attached  coupon  today.  Doing  so  costs  you 
only  the  postage.  You  assume  no  obligation. 

If  you  think  you're  ambitious,  marking  the 
coupon  will  prove  it.     Do  it  NOW. 

INTERNATIONAL  CORRESPONDENCE  SCHOOLS 
Box    1049     ,  SCRANTON.  PA. 

^Explain,  without  further  obligation  on  my  part,  how 
I  can  qualify  for  the  position  before  which  I  mark  X 

ELECTRICAL  ENGINEERING 
_  Electrio  Lighting  &  Railways 
Telephone  Expert 
MECHANICALENGINEERING 
Mechanical  Drafting 
Gas  Engines 
CIVIL  ENGINEERING 

^JSnrveying  and  Happing: 
MINE  FOREMAN  AND  SUPT. 
STATIONARYENGINEERING 
ARCHITECTURE 
Building  Contractor 
Architectural  Drafting 
Concrete  Engineering 
Structural  Engineering 
PLUMBING  AND  HEATING AUTO  RUNNING 

Name. 

SALESMANSHIP 
ADVERTISING 
Window  Trimming 
Show  Card  Writing 

~]Lettering  and  Sign  Painting; 

•""illustrating 

bookkeeping 
Stenography  and  Typewriting 
Higher  Accounting 
Commercial  Law 
GOOD  ENGLISH  FOR  EVTONE 
Teachers  Course 

English  Branches CIVIL  SERVICE     □  Spanish 

AGRICULTURE      "German 
POULTRY  ~  Fpeneh 
Chemistry  ~  Italian 

Presen  t  Occupation. 

Street  and  No.    
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Juliet  S.  K.— Wallace  Reid,  E.  D.  Sears 
and  Mr.  Hinckley  in  "The  Three  Broth- 

ers" (Majestic).  Claire  Anderson  was 
the  girl.  So  you  want  Junius  to  come 
back.     Perhaps  this  will  bring  him. 

E.  B.,  Nashville. — Yes;  I  do.  Be  sus- 
picious of  the  man  who  holds  his  hands 

on  his  heart  when  he  assures  you  of  any- 
thing, and  dont  trust  too  far  the  one  who 

is  always  boasting  of  his  loyalty. 
Mrs.  C.  E.  B.  L. — I  never  shall  forget 

that  fudge.  It  was  the  best  ever.  Edwin 
Wallock  was  John  Belmont  in  "The  Mys- 

tery of  the  Seven  Chests"  (Selig).  Car- 
lyle  Blackwell,  care  Photoplayers  Club, 
Los  Angeles,  Cal.,  will  get  him  any  time. 
Edward  Piel  is  with  the  Kriterion  Co. 
now,  and  Ormi  Hawley  remains  with 

Lubin.  Gwendolyn  Pates  isn't  playing. You  know  she  married.    No  actor. 
Eula  B. — Richard  Travers  was  Richard 

in  "Surgeon  Warren's  Ward"  (Essanay). 
A.  A.  M.  S. — It  is  much  easier  for  a 

crowd  or  party  to  visit  the  studios  than 
it  is  for  one  person.  No,  no;  she  wore  a 
wig.  You  say  that  this  magazine  is  popu- 

lar because  it  gives  the  truth — briefly  so 
that  people  will  read  it,  clearly  so  that 
they  will  understand  it,  forcibly  so  that 
they  will  appreciate,  it,  picturesquely  so 
that  they  will  remember  it,  and  accu- 

rately so  that  they  may  be  wisely  guided 
by  its  light.  We  thank  you  for  this 
eloquent  explanation. 

M.  E.,  Haverstraw. — Perhaps  Mr.  Bush- 
man will  lecture  in  your  city  some  time. 

Dont  give  up  hopes  of  seeing  him.  Only 
leads.  The  leading  role  usually  gets  the 
leading  roll. 

A  Movie  Fanette. — You  are  too  critical. 
Perhaps  some  day  we  wont  be  called 
upon  to  notice  the  directors'  mistakes. 

Miss  S.  E.  L. — Guy  Coombs  was  the 
gambler  in  "Cast  Up  by  the  Sea" 
(Kalem).  Jere  Austin  was  the  count. 
Please  dont  write  so  tiny  that  I  have  to 
use  a  magnifying-glass.-    Thanks  for  all. 

E.  Z.  Mark. — Welcome  back.  May  Wal- 
lace in  "Laughing  Gas"  (Keystone). 

Miss  Page  in  "Curses,  They  Remarked" 
(Keystone).  I  can  best  answer  your 
questions  by  quoting  Henry  Albert  Phil- 

lips, and  he  ought  to  know:  "In  all 
good  drama — whether  it  be  drama,  melo- 

drama, comedy  or  tragedy — there  must 
be  an  idea  in  the  material,  a  motive  in 
the  characterization,  a  definite  end  to  be 
attained;  a  reasonable  cause,  a  logical 
effect,  and  a  climacteric  deed;  a  plot." 

Lillian  Mae  H. — I  trust  you  have  en- 
tirely recovered  and  are  getting  stronger. 

Nancy  Gray. — You  refer  to  Thomas 
Chatterton,  who  is  with  Broncho.  Elsie 
Greeson  was  the  nurse  in  "The  Ordeal" 
(Selig).  Claire  McDowell  is  back  with 
Biograph.    She  did  not  stay  long  with  Imp. 

Seaside. — You  call  me  a  "seven  per 
week  century  plant."  Ever  so  much 
obliged,  Seaside,  and  I  certainly  enjoy 
your  wit.     I  am  glad  to  get  even  $7. 

Trixie,  Chillicothe.  —  Lillian  Burns 
was  the  twin  sister  in  "Nettie  or  Lettie?" 
I  heartily  approve  of  your  idea  to  raise 
money  by  means  of  a  Motion  Picture 
show  in  your  church.  Ordinarily,  money 
is  harder  to  raise  than  chickens,  but  with 
films  it  comes  easy. 

Olive  M.  K. — So  this  is  your  first  letter. 
Glad  to  have  you  join  the  merry  throng. 
My  family  is  getting  to  be  larger  than 
Solomon's.  Your  letter  was  very  good reading. 

Keystone  Barry. — Glad  that  you  have 
an  automobile.  An  auto  is  all  right — as 
far  as  it  goes.     Yes;   Harry  Morey. 
Dayse  C  J. — Your  questions  are  all 

against  the  rules.  See  paragraph  at  head 
of  department. 

Desperate  Desmond. — Theodore  Whar- 

ton is  directing  the  "Exploits  of  Elaine" 
pictures.  We  do  print  pictures  of  Bio- 

graph players.  Herbert  Rawlinson  and 
Anna  Little  in  "The  Black  Box."  You 
say  players  are  born  and  not  made,  in 
referring  to  Anita  Stewart.  Perhaps 
Miss  Stewart  makes  a  good  player  be- 

cause she  was  born  that  way. 
Allan  H.  O. — Thanks  for  the  picture. 

Clara  Young  in  "Taken  by  Storm"  (Vita- 
graph).  As  you  say,  Germany  may  be 
able  to  keep  the  wolf  from  the  door,  but 
how  about  the  bear? 
Anna  D. — Thank  you.  I  enjoyed  the 

pictures.  We  are  all  educated  now,  ex- 
cept the  educated  classes. 

Miss  Canada. — Yes;  Guy  D'Ennery  has 
played  opposite  Ormi  Hawley  with  the 
Lubin  Company.  If  you  gain  new  friends, 
dont  forget  the  old  ones. 
Phcebe  E.  J. — Your  letter  from  far- 

away Queensland  was  very  interesting. 
I  am  glad  the  magazine  interests  you 
people  underneath  us  on  the  other  side. 

George  W.  M. — Thanks  for  the  report 
on  the  exposition.  Glad  to  hear  any 
news  about  it  from  time  to  time.  Ruth 

Shepley  was  Rose  in  "Alias  Jimmy  Valen- 
tine" (World  Film).  She  was  playing  on 

Broadway  this  spring  in  "It  Pays  to 

Advertise." Alice  L.  P. — You  are  'way  behind.  You 
must  have  been  born  an  hour  or  two  late 
and  have  not  been  able  to  make  up  the 
difference. 

Melva. — What,  again?  No  cast  for  that 
Rex.  So  you  would  like  to  see  Mabel 
Normand  in  dramas  and  not  comedies. 
Glad  you  are  happy.  Happiness  is  simply 
unrepented  pleasures. 

Eva  L.;  Mrs.  J.  O.  M.;  Irene  B.;  Mor- 
well  H.;  Anna  R.;  Frederick  D.  M.; 
Charles  W.  W.;  E.  B.  W.,  and  Vee.— Heap 
much  thanks,  but  space  is  too  short  to 
give  personal  answers  this  time,  for 
which  sin  please  forgive  us. 

L.  M.  Mc. — Florence  LaBadie's  chat  in 
Jan.,  '15,  and  Blanche  Sweet  in  Jan.,  '14. 
H.  A.  P.,  Memphis. — Thanks  muchly 

for  your  kind  remembrance.  It  was  im- 
mensely appreciated. 
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Grace  Z.;  Agnes  A.,  Toledo;  Dulce  D., 
N.  Z.;  May  L.  C,  Nye. — Your  letters  were 
very  interesting,  and  I  am  sorry  I  haven't space  to  answer  them  this  month. 

Vyrgynya. — Thank  you  a  whole  lot  for 
the  beautiful  picture  of  yourself.  I  shall 
prize  it  dearly.  I  read  the  ten  pages  of 
your  very  interesting  biography,  and  I 
have  booked  you  as  one  of  my  prize 
friends.     Permit  me. 

Snooks,  New  Zealand. — But  you  must 
ask  questions  when  you  write.  Max 
Linder  is  not  dead.  20th  St.  and  Indiana 
Ave.,  Philadelphia,  Pa.,  for  Lubin. 

Joe. — Thelma  Slater  was  the  girl  in  "A 
Flower  of  the  Desert"  (Domino).  Frank 
Borzage  in  "The  Land  of  the  Otter" 
(Domino).  Why  dont  you  write  a  sepa- 

rate letter  to  the  Editor?  Ethel  Ford  in 

"The  Winged  God"   (Victor). 
Silent  Friend. — William  Brunton  was 

the  son  in  "The  Eternal  Bond"  (Kalem). 
Bach  (composer)  is  pronounced  nearly 
like  dark,  with  a  slight  hawk  at  the  end. 

Gaby  Girl. — So  you  like  Carlyle  Black- 
well  best.  "Her  Triumph"  with  Gaby 
Deslys.    It  was  released  in  February. 

Miriam. — Your  letter  was  interesting 
plus.  Glad  you  like  the  magazine.  Ac- 

cording to  the  census  of  1910  there  were 
151,132  physicians  and  surgeons  in  the 
U.  S.  That  accounts  for  the  high  death 
rate! 
Catherine  A.  D. — Yes,  we  expect  to 

have  a  chat  with  William  Farnum  soon. 
No,  we  have  never  used  a  picture  of  him 
in  the  Gallery.  Dont  think  so.  You 
failed  to  enclose  the  stamp.  Must  have 
that  stamp! 

Eddie  of  Los  A. — Your  wit  is  exceeded 
only  by  your  good  looks.  That  one  about 
the  farmer  who,  on  asking  if  they  had 
any  postage  stamps  for  sale  and  was 
shown  a  large  sheet  of  them,  pointed  out 
one  in  the  center,  saying  that  he  would 
buy  that  one — well,  you  deserve  what  the 
stamp  got.  Courtenay  Foote  has  left  Bos- 
worth,  and  so  has  Bosworth. 
Alene  Von. — I  agree  with  you  about 

neutrality,  and  I  try  to  keep  these  col- 
umns so — when  my  readers  will  let  me. 

I  am  opposed  to  official  censorship,  but  I 
have  seen  some  plays  lately  that  make  me 
pause. 

Billy  II. — You  propose  photocized  in 
place  of  phototized  when  speaking  of  a 
play  or  novel  having  been  filmed.  We 
once  proposed  photoshow  in  place  of 
movies,  but  the  public  didn't  see  it  that way. 

Grace  Van  Loon. — Dont  imagine  that  I 
do  not  enjoy  your  wit.  I  always  lay  yours 
aside  for  a  second  reading.  Dont  give  up 
the  ship!  I  think  that  the  Editor  is  going 
to  print  some  of  your  letters. 

E.  F.  S.,  Waco.— The  Fairbank  twins 
and  Lila  Chester  in  "Florence's  School- 

mates" (23d  episode  of  "Million-Dollar 
Mystery").  Gypsy  Abbott  was  Edna  in 
"St.  Elmo"   (Balboa). 

She  Has 
A  L<      ly 
YOUtI 
com       do 

You,  too,  may  have  an  equally  attrac- 
tive complexion.    It  is  really  not  hard  to 
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Librarianship  and  Salesmanship.  The  book, 

"The  Girl  Who  Earns  Her  Own  Living", 
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C.  W.  S.,  Norfolk. — I  appreciate  yours. 
No;  I  did  not  see  "The  Reformation  of 
a  Ham."    What!  John  Bunny  as  Hamlet? 

Indian  Princess. — I  cannot  tell  you 
whether  Carlyle  Blackwell  is  part  Indian, 
altho  I  think  not.    See  his  chat. 

Rita  of  Seattle. — Life's  too  short  to 
figure  out  that  puzzle.  Please  dont  send 

me  any  more  stories.     I  haven't  time. 
Retta  Romaine. — Your  letter  was  pretty 

long  this  trip.  Hobart  Bosworth  is  with 
the  Universal  now. 

I.  No  U. — No,  you  dont!  Arthur  Ho- 
taling  is  with  the  Lubin  Jacksonville  Co. 
Mr.  Griffith  was  in  New  York  about  a 
month  ago. 

Jeanne. — Marion  and  Madeline  Fair- 
banks are  the  Thanhouser  twins.  The 

reason  that  there  are  so  many  new  film 
companies  organized  is  that  there  is  a 
new  phool  born  every  minute,  and  that  is 
putting  it  conservatively. 

H.  A.  F.,  Memphis. — No  doubt  "The 
Christian"  has  been  played  in  Memphis 
and  can  be  had  again.  Ask  your  exhib- 

itor to  get  it. 
Bernardine,  Newburgh. — Next  time  you 

send  a  book  in  letter  form,  let  me  know 
ahead  of  time,  and  I  will  set  aside  a  day 
or  two.  Was  it  meant  for  the  Editor? 

Lilie  Leslie  in  "Was  His  Decision  Right?" 
(Lubin).  Kempton  Greene  was  Caroll  in 
"The  Man  from  Sea"  (Lubin).  William 
Stowell  and  Adele  Lane  in  "The  Decision 
of  Jim  O'Farrell"   (Selig). 
Francis  E.  A. — Edythe  Sterling  and 

Jas.  Franz  in  "Won  by  Wire"  (Ameri- 
can). Irving  Cummings  and  Ethel 

Jewett  in  "For  Her  Child's  Sake"  (Than- 
houser) .  Elizabeth  Burbridge  and  Charles 

Ray  in  "The  Curse  of  Humanity"  (Dom- 
ino). Gladys  Brockwell  in  "One  of  the 

Discard"  (Domino). 
Marion  B. — Phillips  Smalley  and  Lois 

Weber  are  both  with  Universal.  J.  Frank 
Burke,  Marvel  Stafford  and  Enid  Markey 
in  "The  Hateful  God"  (Kay-Bee).  Minta 
Durfee  was  Mrs.  Fuller  in  "The  Round- 

ers" (Keystone).  Robert  Ellis  in  "The 
Cub  Reporter's  Assignment"  (Kalem). 
Margaret  Gibson  in  "His  Kid  Sister." 

Buggs. — The  Kriterion  Star  Film  Mfg. 
Co.,  Santa  Barbara  M.  P.  Co.,  Navajo 
Film  Mfg.  Co.,  Alhambra  Film  Mfg.  Co., 
C.  K.  Film  Mfg.  Co.,  Crown  City  Film 
Co.  and  Alhambra  M.  P.  Co.  are  released 
thru  the  Kriterion  Program.  Mabel  Nor- 
mand  in  "Mabel's  Predicament." 

J.  Frederick  S. — Mary  Fuller  played  in 
"The  Virtuoso"  (Victor).  I  would  advise 
you  to  be  anything  but  a  "Moving  Picture 
star."  There  are  too  many  ahead  of  you looking  for  that  position.  Edward  Cecil 
was  Maxime  and  Marie  Newton  the  girl 
in  "The  Romance  of  a  Poor  Young  Man." 

Ethel  M.  Y.— Yes,  both  Miss  Snow  and 
Mr.  Cruze  are  playing  for  Thanhouser. 
Vera  Sisson  is  playing  opposite  Warren 
Kerrigan.  The  quill  is  as  mighty  as  the 

Wing,  isn't  it? 

C.  G.  G.,  15. — Katherine  Kerrigan  was 
Delilah  in  "Samson"  (Universal).  Ar- 

nold Daly  in  "Exploits  of  Elaine." 
Rosanna  Logan  on  page  29  in  January. 
Laura  M.  O. — The  proper  study  of 

mankind  is  woman.  She  is  IT,  whether 
she  votes  or  not.  Haven't  we  too  many 
voters  now?  Why  add  to  the  number? 
Still,  if  you  ask  it,  I  consent.  Charles 
Murray  in  "Hogan's  Annual  Spree"  (Key- 

stone). Webster  Campbell  did  play  oppo- 
site Rhea  Mitchell  when  he  was  with Broncho. 

I.  G.  J. — In  October,  1911,  we  carried 
the  story,  "The  Child  Cruisers"  (Vita- 
graph).  Thanks  for  all  you  say.  W. 
Chrystie  Miller  called  at  our  office  today. 
He  is  feeling  much  better  and  intends 
soon  to  be  with  you  all  upon  the  screen. 

Hilda  S.,  Dallas. — Jere  Austin  in  "Cast 
Up  by  the  Sea"   (Kalem). 

C.  W.  Burr. — No  feilow  can  make  love 
successfully  when  he  has  a  cold  in  his 
head.  In  either  case  I  cant  cure  you, 
neither  of  the  love  nor  of  the  cold.  Be- 

sides, this  is  my  busy  day. 
Sue. — Sorry,  but  I  wont  do  it  again. 

Harold  Lockwood  was  Robert  in  "Such  a 

Little  Queen." James  S. — Madeline  Travers  was  Sonia 
in  "Three  Weeks."  Joseph  Singleton  was 
Edwin,  and  Mabel  Van  Buren  was  Mrs. 

Grey  in   "Brewster's  Millions." 
Dorothy  D. — You  must  write  to  the 

players  in  care  of  the  companies.  Send 
a  stamped,  addressed  envelope  for  a  list 
of  manufacturers.  See  ad  in  magazine 
about  postals  of  players.  Clara  K.  Young 
and  her  husband,  James  Young,  in  "The 
Violin  of  Monsieur"   (Vitagraph). 

Betty  B. — If  you  have  given  me  a  rest 
by  not  writing  I  haven't  noticed  it,  so 
you  might  just  as  well  ask  questions. 

Betty  Belle. — Lottie  Briscoe  had  the 

lead  in  "The  Beloved  Adventurer"  (Lu- 
bin). Yes,  those  were  real  sheep,  and  it 

was  a  case  of  "locked  in  the  stable  with 

the  sheep." Betty  of  C.  H.  S. — Whence  all  these 
Bettys?  Robert  Vignola  was  the  million- 

aire and  Mile.  Verna  Mersereau  the 

dancer  in  "The  Dancer"  (Kalem).  George 
Cooper  remains  chief  crook  of  the  Vita- 
graph  studios. 

J.  P.  L.,  Thetford. — Muriel  Ostriche 
was  Muriel  in  "The  Decoy"  (Princess). 
Lionel  Barrymore  was  the  husband  in 
"The  Cracksman's  Gratitude"  (Bio- 
graph).  Elizabeth  Burbridge  was  Hilda 
in  "The  Heart  of  a  Crook"  (Kay-Bee). 
Eileen  Sedgwick  was  the  girl  in  "The 
Belle  of  Brewery ville"  (Lubin).  Fred 
Mace  is  South  directing  a  prizefight. 

Lillian  of  Albany. — Glad  to  see  you 
back.  I  know  that  it  is  not  to  your  wel- 

fare to  say  farewell  to  this  department. 
A  picture  of  Gaston  Belle  soon.  Anita 
Stewart  and  Earle  Williams  in  "Sins  of 
the  Mothers."  Thomas  Mills  was  Hugh 
in  "The  Blood  Ruby"  (Vitagraph). 
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Mt.  Beacox. — This  department  was  an 
idea  of  the  Editor,  and  he  started  it 
against  the  advice  of  several  who  thought 
they  knew  more  than  he  did.  I  am  glad 
you  like  it.  There  seems  to  be  no  danger 
of  its  being  stopped  or  cut  down  or  out. 
Such  letters  as  yours  make  my  work  a 
delight. 
Will  T.  H. — Greetings,  kind  sir,  and 

much  gratitude  for  your  generous  wit  and 
wisdom.  You  are  my  right  bower  and 
joker. 

Helen"  Hosmer  MacDojntald. — Ah,  ha! 
What,  you  here?  Well,  well!  a  call  from 
the  enemy,  bearing  a  flag  of  truce.  Your 
long  but  interesting  letter  has  been  read 
and  turned  over  to  the  powers  that  be, 
and  no  doubt  it  will  be  published.  I  sur- 

render— I  am  your  prisoner. 
Addison. — Your  esoteric  cogitations  in 

favor  of  slap-bang  comedy  have  been 
handed  over  to  the  Editor.  We  will  agree 
to  disagree. 
James  E.  Little,  Hagerstown. — You 

ask  "Do  Marguerite  Snow  and  James 
Cruze  and  Mary  Pickford  and  Owen 
Moore  have  any  children,  and,  if  so,  how 
many?  How  old  is  Florence  LaBadie? 
Is  Adele  Farrington  related  to  Frank 
Farrington?  I  sincerely  hope  I  have  not 

asked  you  too  many  questions."  Yes,  you 
have,  my  dear  child,  you  have,  for  this  is 
my  busy  day.  Try  Census  Department, 
Washington,  D.  C. 

Mabe,  17. — Fannie  Burke  was  the  model 
in  "The  Master's  Model"  (Thanhouser). 
George  Fischer  was  in  "The  Winning 
Back."    Yours  was  a  great  plenty. 

Bimbo. — Essanay  will  not  tell  the  girl 
opposite  Charlie  Chaplin.  Perhaps  they 

dont  know — may  have  been  an  "extra."  I 
know  of  no  brother  of  John  Bunny. 

Marin  Sais  was  the  girl  in  "Ham,  at  the 
Garbage  Gentleman's  Ball"  (Kalem). 
Ethel  N.,  Phila. — No,  not  Romaine 

Fielding,  but  Earle  Metcalfe,  in  "A  Sol- 
dier of  Peace"  (Lubin).  Alec  B.  Francis 

was  the  father  in  "Moonlight"  (Eclair). William  Russell  was  Sir  Francis  Levison 

in  "East  Lynne"  (Thanhouser). 
James  L.  D. — You  will  apparently  never 

be  satisfied.  No  man  is  satisfied  with  his 
lot  unless  it  is  a  lot,  corner  lots  preferred. 

George  W.  M. — Marshall  Neilan,  Blanche 
Sweet  and  Henry  Walthall  in  "Class- 

mates" (Klaw  &  Erlanger).  He  is  now 
with  Selig.  Gertrude  Bambrick  and 
Charles  Mailes  in  "The  Billionaire"  (Bio- 
graph).  Hobart  Bosworth  and  Rhea 
Haines  in  "Odyssey  of  the  North." 
Elizabeth  T.  C. — Haven't  the  mother 

in  "The  Secret  Room."  I  think  that  the 
war  will  end  in  gradual  disarmament  of 
all  the  nations.  Anyway,  I  hope  so.  It 
is  usually  the  man  who  goes  around  with 
a  chip  on  his  shoulder  that  gets  knocked 
down. 

Lltjswn. — You  refer  to  Wheeler  Oak- 
man  as  the  sweetheart  in  "Her  Sacrifice" 
(Selig).     Will  be  glad  to  hear  from  you. 

MISS 
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J.  P.  L. — You  need  not  be  afraid  about 
the  Germans  sinking  all  the  British 
ships.  England  has  about  45,000  vessels, 
and  if  the  Germans  sank  100  a  day,  it 
.would  take  them  over  a  year,  and  besides, 
the  British  build  more  ships  than  all  the 
other  nations  put  together,  so  they  would 
keep  coming  up  as  fast  as  they  were 
going  down.  Loraine  Huling  was  Helen 
in  "The  Aftermath"  (Famous  Players). 
Jere  Austin  in  "Mystery  of  the  Lost 
Umbrella."  Vola  Smith  was  the  daugh- 

ter in  "Ernest  Maltravers." 
S.  E.  M.,  San  Francisco. — You  seem  to 

have  a  passion  for  piffle.  Enid  Markey 

was  the  girl  in  "Shorty's  Sacrifice" 
(Broncho).  Robert  Leonard  and  Hazel 
Buckham  in  "A  Law  Unto  Herself" 
(Rex).  Herschall  Mayall  and  Gertrude 
Claire  in  "Right  to  Die"  (Broncho). 
Lindsey  Hall  was  the  nephew  in  "The 
Mountain  Traitor"  (Eclair).  William  S. 
Hart  and  Rhea  Mitchell  in  "In  the  Sage- 

brush Country"  (Kay-Bee). 
Mary  Ellen. — Gladys  Hulette  and 

Harry  Beaumont  in  "The  Transplanted 
Prairie  Flower"  (Edison).  Irene  Boyle 
was  the  girl  in  "A  Secret  Crime" 
(Kalem).  Wont  you  please  put  your 
questions  at  the  top  of  the  page?  Tom 
Moore  and  Alice  Hollister  in  "Her  Hus- 

band's Friend"  (Kalem).  Louise  Glaum 
in  "The  Masquerader"  (Kalem).  Kemp- 
ton  Greene  and  Louise  Huff  in  "The  Haz- 

ard of  Youth."  Rosetta  Brice  and  John 
Ince   in   "The   Servant  of  the   Rich." 
Charles  Chaplin's  Pal. — I  admit  that 

the  M.  P.  business  is  not  now  run  by  the 
best  of  men,  but  I  look  forward  to  the 
time  when  men  of  principle  will  be  its 
principal  men.  Some  of  them  deserve  to 
be  called  "showmen"  and  "circus  fakers." 
Neither  Ford  Sterling  nor  Charles  Chap- 

lin is  dead. 

Abe  F. — Gerda  Holmes  was  Angela  in 
"A  Song  in  the  Dark"  (Essanay).  Helen 
Martin  in  "Wife"  (Eclair).  She  was 
Alice,  Belle  Adair  was  Lenora,  and  Alec 
B.  Francis  was  Price  in  "Wife."  Louise 
Vale  in  "The  Crimson  Moth"  (Biograph). 
Julia  S.  Gordon  was  Mrs.  Raymond  in 
"The  Sins  of  the  Mothers"  (Vitagraph). 
Richard  F.  N. — So  you  think  that 

Francis  Bushman  dresses  in  exquisite 
taste.  You  are  a  very  clothes  observer. 
Marguerite  Prussing  was  the  other  girl 
with  Marguerite  Courtot  in  "An  Adven- 

ture at  Briarcliff"  (Kalem).  Yes,  a  pretty little  picture. 
Tempest  and  Sunshine.  —  Virginia 

Waite  was  the  heiress  in  "Under  False 
Colors"   ( Thanhouser ) . 

F.  B.  M.,  Texas. — Keystone  releases  five 
a  week.  It  was  rumored  that  Charles 
Chaplin  gets  $1,000  a  week.  Howard 
Hickman  was  Dick  in  "The  Circus  Man." 

Beryl  B.— William  Shay  was  the  king 
in  "Neptune's  Daughter"  (Imp).  William 
Welsh  was  Neptune.  The  Vitagraph  Will- 

iam spells  his  name  Shea. 

Superba. — Cutting  off  the  enemy's  food 
supply  was  a  blow  below  the  belt,  but 
all's  fair  in  love  and  war.  They  didn't 
have  much  trouble  in  keeping  Lent  in Europe. 

Little  Mary. — Myrtle  Stedman  was 
Bess  in  "It's  No  Laughing  Matter"  (Bos- 
worth).  Chester  Barnett  was  Landry  in 
"The  Pit."  He  also  played  in  "The  Wish- 

ing Ring."  Yes,  indeed,  I  am  an  exquisite 
singer  and  have  a  fine  range.  I  use  it  to 
get  my  breakfast  on. 

Gertrude  McL. — Glad  to  hear  from  you. 
I  chewed  the  many  morsels  of  wit  in 
your  letter  like  a  glutton. 

Amicus. — Marie  Weirman  was  Beatrice 
in  "The  Evil  Men  Do"  (Vitagraph). 
Thomas  Mills  was  the  captain.  William 

Shay  was  the  judge  in  "She  Was  His 
Mother"  (Imp).  Lamar  Johnstone  was 
John  in  "The  Lady  or  the  Tiger?"  (Selig). 
Martha  F.,  16. — Edison  says  that  his 

new  machine  will  make  boys  scoot  to 
school.  Pictures  make  things  clearer  and 
more  impressive  than  any  arrangements 
of  words  can  ever  hope  to  do.  Miss  M. 
Warner  was  Helen  in  "In  the  Line  of 
Duty"  (Selig).  Ethel  Teare  and  Gerald 
Miller  in  "A  Melodious  Mix-up"  (Kalem). 
George  Morgan  was  Bob,  and  Franklin 
Ritchie  was  the  detective  in  "The  Ticket- 
of -Leave  Man"    (Biograph). 

Tolo,  15,  of  Seattle. — Charles  Chaplin 
played  in  "In  the  Park,"  "The  Champion" 
and  "The  Jitney  Elopement,"  all  Essanay. 
No;  Mr.  Brewster's  articles  on  "Expres- 

sion of  the  Emotions"  have  not  as  yet 
been  made  into  book  form.  James  Mor- 

rison was  the  son  in  "Mother's  Roses." 
Minna  L.  P. — In  your  efforts  to  make  a 

fool  out  of  the  Answer  Man,  you  succeed 
only  in  making  a  fool  out  of  yourself. 
Ha,  ha,  he,  he,  and  likewise  ho,  ho! 

Curious. — Anna  Luther  in  "Governor's 
Double."  Clarence  Elmer  and  Justina 
Huff  in  "House  of  Darkness"   (Lubin). 
Napoleon  B. — Thomas  Santschi  was 

Bruce  in  "Adventures  of  Kathlyn."  Helen 
Holmes  in  "The  Express  Messenger" 
(Kalem).  Trim,  and  you  will  get 
trimmed;   I  never  knew  it  to  fail. 

Nell  B. — Bless  your  heart,  honey,  but 
you  are  wrong  about  Wallace  Reid.  Dick 
Rosson  in  "The  Small-town  Girl."  Alfred 
Hickman  was  Drake  in  "The  Master  Key." 

B.  S.,  Princeton. — Theodore  Roberts 
was  Thomas  in  "The  Circus  Man" 
(Lasky).  Monroe  Salisbury  was  Don  in 
"The  Rose  of  the  Rancho"  (Lasky).  You 
seem  to  have  the  cart  before  the  horse.. 

The  way  to  catch  pleasure  is  not  to  fol- 
low it;  for,  like  your  shadow,  the  more 

you  chase  it,  the  faster  it  will  fly. 
Reel  Dope. — You  apparently  have  the 

mind  of  a  wise  philosopher.  Marguerite 
Courtot,  Marguerite  Prussing  and  Tom Moore. 

Kenneth  B.  —  Vivian  Prescott  was 
Athenais,  and  Louise  Vale  was  Claire  in 
"The  Ironmaster"    (Biograph). 
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Anna  and  Emily. — Ray  Hanford  was 
Marrophat  in  "Trey  o'  Hearts"  (G.  Seal). 
Clarence  E.  H. — William  Bailey  was 

with  Universal  last.  Wallie  Van  is  as 
active  as  ever.  He  called  here  last  week. 
I  cant  give  you  all,  but  here  are  some  of 
the  leading  stage  stars  who  have  ap- 

peared in  Motion  Pictures:  Sarah  Bern- 
hardt, Mrs.  Leslie  Carter,  Lillian  Russell, 

Lew  Fields,  Edwin  Arden,  Edwin  Abies, 
Tully  Marshall,  Robert  Edeson,  Elsie 

Janis,  Dustin  and  "William  Parnum,  Cyril Scott,  Gaby  Deslys,  Marie  Dressier,  James 
K.  Hackett,  Betty  Nansen  and  Rose  Cogh- 
lan.     Miss  Dressier  is  now  with  Lubin. 

Caelyle,  13. — ."The  Christian"  was 
taken  in  and  around  Boston  and  in  Brook- 

lyn. Rene  Farrington  was  Nell  in  "Nell's 
Strategy"  (Thanhouser).  Sidney  Chap- 

lin, brother  of  Charles  the  Great,  is  with 
Keystone. 
Anna  P. — Marie  Newton  was  the  girl  in 

"His  Mother's  Home"  (Biograph).  Ray- 
mond Hackett  was  the  child  in  "Siren  of 

Corsica"  (Lubin). 
Ruth  M.  McL. — You  should  put  your 

talents  to  better  use.  A  machine  of  one 
horse-power  running  all  the  time  is  more 
efficient  than  one  of  fifty  horse-power 
standing  still.  Keep  moving!  Joseph 
Kaufman  was  John  in  "The  Furnace 
Man"  (Lubin).  Robert  Grey  in  "Old 
Isaacson's  Diamonds"  (Kalem). 

Amicus. — That  was  a  great  character 
to  play,  and  he  played  it  well.  Commiser- 

ation, compassion,  pity,  sympathy,  a  fel- 
low-feeling for  all — these  are  the  makings 

of  a  great  soul.  Our  photoplaywrights  do 
not  often  paint  characters  like  that. 

Eugene  Pallette  was  Patsy  in  "How  Hazel 
Got  Even"  (Mutual). 

Gertie  and  Adele. — Anna  Nilsson  was 
the  girl  in  "The  Engineer's  Peril"  (Ka- 

lem). Isabel  Rea  was  the  girl  in  "The 
Cowboy's  Conquest"  (Biograph).  Ben 
Turpin  was  Charles  Chaplin's  partner  in 
"His  Night  Out"  (Essanay).  Jere  Austin 
and  Guy  Coombs  in  "The  School  for  Scan- 

dal" (Kalem).  S.  Rankin  Drew  was 
Harry  in  "The  Quality  of  Mercy"  (Vita). 

Socius. — George  Worth  was  the  little 
engineer  in  "The  Little  Engineer"  (Ka- 

lem). Joseph  Singleton  was  Brewster  in 
"Brewster's  Millions"  (Lasky).  I  dont 
wonder  that  that  play  made  you  blush.  It 
was  not  fit  for  the  heathen.  Such  films 
as  that  tend  to  shake  my  belief  that  cen- 

sorship is  unnecessary.  Wish  we  could 
lay  hands  on  those  who  are  responsible, 
strap  them  to  a  public  post  and  then  tar 
and  feather  them. 

Pansy. — Sorry,  but  I  haven't  the  name 
of  the  Essanay  girl.  Ben  Turpin  with 
Charles  Chaplin.  Yes,  see  Edward  Earle 
in  "Greater  than  Art,"  this  issue. 

Mrs.  Molly  O'R. — So  you  want  to  see  a 
picture  of  Ann  Schaefer.  Yours  was  very 
interesting.  Generally  the  reason  that  we 
forget  a  thing  is  because  we  never  really 
knew  it. 

SEND  NO  MONEY 
Send  me  only  $2.00  a  month 
until  the  low  total  price  of 

$28.80  is  paid,  and  the  ma= 
chine  is  yours.    And  you 

Use  As  You  Pay 
This  is  absolutely  the  most  generous 

typewriter  offer  ever  made.  Do  not 
rent  a  machine  when  you  can  pay  $2.00 
a  month  and  own  one.  Think  of  it — 
Buying  a  $100.00  machine  for  $28.80. 
Cash  price  $27.40.  Never  before  has  any- 

thing like  this  been  attempted. 

Genuine  Standard  Model  No.  2 

SMITH    PREMIER 
Typewriter— Guaranteed— Free  Trial 

Perfect  machine,  standard  size,  standard  keyboard.  Comes  to  you  with 
everything  complete,  tools,  cover,  operating  instructions,  ribbon,  practice 
paper— nothing  extra  to  buy.  You  cannot  imagine  the  perfection  of  this 
beautiful  typewriter  until  you  have  seen  it.  I  will  send  it  to  you,  F.  O.  B. 
Chicago,  for  five  days'  free  trial.  It  will  sell  itself,  but  if  you  are  not  satisfied 
that  this  is  the  greatest  typewriter  you  ever  saw,  you  can  return  it  at  my 
expense.  You  won't  want  to  return  it  after  you  try  it— you  cannot  equal this  wonderful  value  anywhere. 

You  Take  No  Risk.    Put  In  Your  Order  Now 
When  the  typewriter  arrives,  deposit  with  the  express  agent  $8.80  and 

take  the  machine  for  five  days'  trial.  If  you  are  convinced  that  it  is  the  best 
typewriter  you  ever  saw,  keep  it  and  send  me  $2.00  a  month  until  our  bar- 

gain price  of  $28.80  is  paid.  If  you  don't  want  it,  return  it  to  the  express 
agent,  receive  your  $8.80  and  return  the  machine  to  me.  I  pay  the  return 
express  charges.  This  machine  is  guaranteed  just  as  if  you  paid  $100.00  for 
it.  It  is  standard.  Over  one  hundred  thousand  people  own  and  use  these 
typewriters  and  think  them  the  best  ever  manufactured. 

The  supply  at  this  price  is  very  limited,  the  price  will  prob- 
ably be  raised  when  next  advertisement  appears,  so  don't  delay. 

Tear  out  this  ad,  sign  name  and  address  on  margin— mail  to 
me— the  typewriter  will  be  shipped  promptly.  There  is  no  red  tape, 
I  employ  no  solicitors — no  collectors— no  chattel  mortgage.  It  is  simply 
understood  that  I  retain  title  to  the  machine  until  the  full  $28.80  is  paid. 
You  cannot  lose.  It  is  the  greatest  typewriter  opportunity  you  will  ever 
have.  Without  sending  any  money,  write  me  how  to  ship  you  this  type- writer for  tree  trial. 

HARRY   A.   SMITH,    806-231    N.   Fifth   Ave.,    Chicago 

LEARN 
PHOTOPLAY 

ACTING 
SELDOM  is  there  offered  such  an  exceptional  future  in  any  profession, 

as  is  now  found  in  the  photoplay  field.  Film  producing  companies 
are  eager  to  secure  players,  who  have  special  training  in  this 

work— they  must  have  them  and  stand  ready  to  pay  large  salaries  to 
the  trained  players.  Yet  they  cannot  get  them,  for  few  have  the 
proper  training. 

You  may  be  exceptionally  well  equipped  to  undertake  this  fascina- 
ting and  profitable  work.  Still  you  lack  the  training  the  producing 

companies  insist  upon. 

We  instruct  in  the  art  of  photoplay  acting  in  all  its  branches.  The 
supremacy  of  our  course  of  instruction  under  personal  supervision  of 

Mme.  Olga  Luise  Wernbruck 
is  well-known  and  undisputed.    Select  surroundings,  where  refinement and  comfort  prevail. 

Send  25c  in  stamps  or  coin  for  booklet, 
explaining  our  institution. 

INSTRUCTION  COURSE  BY  MAIL including 

PHOTOPLAY   WRITING 

International  Photoplay  Studio 
and  Dramatic  School 

55  West  76th  Street,  w.26,  New  York  City 
When   answering    advertisements    kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Best  grade  cedar  canoe  for*  20 
Detroit  canoes  can't  sink 

All  canoes  cedar  and  copper  fastened.    We  make  all 
sizes  and  styles,  also  power  canoes.  Write  forfree  catalog, 
giving  prices  with  retailer's  profit  cut  out.    We  are 
the  largest  manufacturers  of  canoes  in  the  world. 
DETROIT  BOAT  CO.,  187  Bellevue  Ave.,  Detroit,  Mich. 

Phone  3818  Main 

ARTISTIC    BOOKBINDING 
Why  not  have  the  complete   set  of  the  Motion  Picture 

Magazine 
Bound— 90  cents  cloth.        $1.00  canvas. 

$1.75  Half  Morocco,  gilt  top. 
Let  me  estimate  on  other  work  before  you  give  an  order. 

WILLIAM  VON  HEILL 
349  ADAMS  STREET,  BROOKLYN,  N.  Y. 

j^^trr  studies 
Exquisite  Den  Pictures  from  Life 

Genuine  Photos  of  living  models  in  bewitch- 
ing poses.  Classy  work,  for  art  lovers.  3 

swell  cabinets,  25c;  6  for  50c,  with  6  l-2x 
8  1-2  photo  FREE  with  every  order  for  6. 
DOLLAR  SPECIAL  :  6  cabinets,  two  6  l-2x 
8  1-2  and  50  small  photos  all  for  $1.  Money 
hack  if  not  as  represented. 

KING  CO.,  3613  M.  P.,  Andover,  Ohio 

LEARN  TO  PITCH 
,  Lessons  by  "MATTY,"  ED.  WALSH, 
"DOO"  WHITE,  WALTER  JOHN- 
iSON,  "NAP"  RUCKER,  "SMOKY 
r JOE"  WOOD.    PITCH  THE  FADE-A* 
WAY,SPITTER,KNUCKLER,  SMOKE 
BALL,  etc.     Clearly  described  and 

Illustrated  by  66  Pictures.    Entire 
.COURSE   OF    LESSONS    SENT 
[POSTPAID  for  SO  cents. 

jfcC*  CORN.  721  S.Dearborn5t.a  nept.  106,  Chleaao.lll* 

TYPEWRITERS  uk^ Prices  $15.00  np.  SOLD  or  RENTED 
anywhere  at^toU  MANUFACTUItERS» 
PRICE8,  allowing  RENTAL  TO  APPLY 
ON  PRICE.  Free  Trial.  •Installment 
payments  if  desired.  Write  for  catalog  52 

TYPEWRITER  EMPORIUM,  34-36  W.  Lake  St..  Cbicaao 

JAPAN  ROSE  BUSHES 
The  Wonder  of  the  World 

■with  roses  on  them  in  8  weeks  from  the 
time  the  seed  was  planted.  It  may  not  seem  possible 
but  we  Guarantee  it  to  be  so.  They  will  BJLOOM 
EVERY  TEN  WEEKS,  Winter  or  Summer, 
and  when  3  years  old  Will  have  5  or  6  hundred  roses 
on  each  bush.  Will  grow  in  the  house  in  Winter 
as  well  as  in  the  ground  in  Summer.  Roses  All  The 

Year  Around.  Package  of  seed  with  -i  /\  _  __fc directions   and  our  guarantee   by   mail.    iU  CcOlS 

D  CO.,  Box  35,  South  Norwalk,  Conn. 

THROW  YOUR  VOICE! 
Into  the  next  room,  down  cellar,  under  the 

bed  o.'  anywhere,  Fool  your  friends,   lots  of 

Sfe  VENTRILOPHONE 
is  a  little  instrument  that  fits  into  the  mouth 
and  cannot  be  seen.  Boys  or  Cirls  ean  use  it. 
We  also  send  you  COMPLETE   INSTRUCTI- 

ONS in  the  ART  of  VENTRILOQUISM. 
With  our  big  Catalog  of  300  Novelties  all  for  10  Cts. 
Stamps  or  Coin,  ARDEE  Co.  Desk  4  Stamford  Conn. 

Lillian  H. — Ada  Gleason  was  Thais  in 
"One  Traveler  Returns"  (Selig).  Monroe 
Salisbury  was  the  district-attorney  in 
"The  Master  Mind."  Jack  Mulhall  was 
the  husband  in  "A  Better  Understand- 

ing" (Biograph).  "Two  Women"  (Vita- 
graph)  was  taken  in  the  Catskills. 
Martha  F.  B.,  16. — Roy  Watson  was 

Gregg,  and  Harry  Lonsdale  was  Profes- 
sor Delmar  in  "Unrest"  (Selig).  I  have 

to  give  some  attention  to  the  foolish  as 
well  as  to  the  wise.  Adele  Lane  and 

William  Stowell  in  "A  Millionaire  Cabby" 
(Selig).  Earle  Metcalfe  was  opposite 

Ormi  Hawley  in  "The  Rainy  Day" 
(Lubin).  Cleo  Madison  and  Joe  King  in 
"Haunted  Hearts"  (Gold  Seal).. 
Marion  and  May. — My  department 

would  get  too  dry  if  I  did  as  you  say.  A 
little  nonsense  now  and  then  is  relished 
by  the  best  of  men. 
Kerrigan  Fiend. — Miriam  Cooper  and 

Elmer  Clifton  in  "The  Fatal  Black  Bean" 
(Majestic).  Lilie  Leslie  was  Mara  in 
"Pythoness"  (Lubin).  Howard  Hickman 
and  Thelma  Salter  in  "In  the  Warden's 
Garden"  (Domino).  Boyd  Marshall  and 
Rene  Farrington  in  "He  Never  Knew." Velma  Whitman  in  that  Lubin. 

Vyrgynya. — You  have  my  sympathy. 
Zigomar.  —  Elizabeth  Burbridge  was 

Molly,  and  Gertrude  Claire  in  "Clutches 
of  the  Gangsters"  (Kay-Bee).  Viva  Ed- 

wards was  the  girl  in  "Lover's  Luck" (Keystone).  Katherine  Lee  and  Augusta 

Anderson  in  "Fate's  Protecting  Arm" 
(Biograph).  Harry  McCoy  and  Fitz 
Schade  in  "Peanuts  and  Bullets"  (Key- 

stone). Alice  Davenport  in  "The  Sea 
Nymphs"  (Keystone).  Charles  Murray 
in  "Hogan"  (Keystone). 

Blix. — So  you  think  that  Earle  Will- 
iams never  could  make  love  like  he  does 

until  he  met  Anita  Stewart.  Sorry  about 
that  Essanay. 

Frank  D.  E. — "The  Quest"  was  taken 
in  California.  We  have  just  printed  a 
new  list  of  manufacturers.  You  are  a 
real  pessimist.  You  keep  your  eyes  on 
the  ground  and  forget  that  the  sun  is shining. 

Percival  L. — Kindly  focus  your  lens  on 
the  note  at  the  head  of  this  department. 

Vallie  M.  S. — I  would  advise  you  to 
write  to  the  Selig  Company  direct. 

Grace  Van  Loon. — Your  letter  deserved 
praise,  even  if  it  did  not  get  it.  I  remem- 

ber it  well.  But  remember  that  you 
should  rather  deserve  well  without  praise 
than  to  get  a  niche  in  the  hall  of  fame 
and  not  deserve  it. 
Catherine  H. — No;  Arnold  Daly  has 

never  played  for  any  other  Moving  Pic- 
ture company  besides  Pathe.  Many 

thanks  for  the  tobacco. 
Vera. — No;  MinA  films  are  produced  by 

David  Horsley  and  released  under  the 
General  Film  Co.  Harold  Lockwood 
chatted  in  Oct.,  1914.  Kate  Meeks  was 

the  sister  in  "David  Harum." 
When  answering   advertisements   kindly   mention  MOTION   PICTURE   MAGAZINE. 
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Alter  Ego. — Never  heard  of  either  of 
them.  Yes,  address  him  at  Vitagraph. 
He  was  born  in  Spain.  Yes,  indeed; 
Norma  Talmadge  called  on  us  only  a  few 
days  ago  with  her  mother.  She  is  all  you 
say  and  more. 
Retta  Romaine. — I  read  your  eleven- 

page  letter,  mostly  about  Edward  Earle. 
Be  sure  to  put  your  questions  at  the  top 
of  the  page  hereafter,  like  a  good  girl. 

MOTION  PICTURE  CLASSICS 

Under  this  heading,  and  beginning 
in  our  next  number,  we  open  a 
new  department.  We  wish  our 

readers  to  vote  for  those  plays  which 
they  believe  to  be  worthy  of  being 
called  Classics.  Any  reader  may  vote, 
by  writing  on  a  paper  or  postcard 
the  titles  of  not  more  than  five  photo- 

plays that  they  have  seen — the  same 
being  the  very  best,  in  their  judgment 
— and  at  the  top  of  the  sheet  the 

words,  "Motion  Picture  Classics/' 
and  at  the  bottom  the  name  and  ad- 

dress of  the  voter.  Please  add  no 
comments  on  this  sheet.  If  you  wish 
to  give  your  reasons,  you  may  address 
a  letter  to  the  Classics  Editor  and  en- 

close it  with  your  vote.  It  is  imma- 
terial how  old  the  plays  are.  The 

vote  and  the  letter  may  be  sent  direct, 
or  enclosed  with  other  mail  addressed 
to  the  magazine,  175  Duffield  Street, 
Brooklyn,  N.  Y.  As  a  beginning,  we 
have  taken  a  poll  of  several  of  our 
own  critics,  with  the  following  result : 

"The  Christian"  (Vitagraph). 
"Judith  of  Bethulia"  (Biograph). 
"The  Birth  of  a  Nation"  (Mutual). 
"Cabiria"  (Italia). 
"Hearts  Adrift"  (Famous  Players). 
"The  Tigress"  (Alco). 
"From  the  Manger  to  the  Cross"  (Kalem) . 
"Battle  Hymn  of  the  Republic"  (Vita). 

We  do  not  mean  to  guide  nor  to  in- 
fluence our  readers  by  these  selec- 

tions, but  it  will  be  observed  that  even 
a  one-reel  play  may  be  considered  a 
classic  by  some  critics.  The  selec- 

tions given  above  will  not  be  counted 
when  making  up  the  list  hereafter, 
unless  they  are  voted  as  classics  by 
our  readers.  We  shall  not  publish 
the  entire  list  of  all  plays  that  are 
voted  for,  but  only  those  that  receive 
the  greatest  number  of  votes.  A 
reader  may  vote  only  once  a  month. 

Powdered 

Perfection 
For  the 

Complexion 

X      transparent   radiance  like       N"-*^ Nature's  own  charm,  use  only  this— the  powder  that clings  and  beautifies. 

Ingram*  }@Z* ouvcrainc 
Face  Powder  50c 
Four  tints :  pink,  white,  flesh,  brunette.   Send  us  6c  in  stamps  to 
cover  cost  of  packing-  and  mailing-,  and  get  free  sample  of  above 
and  Ingram's  Rouge  in  novel  purse  packets,  and  also  sample of  Milkweed  Cream,  Zodenta  Tooth  Powder  and  Perfume. There 

Is 
Beauty 

At  drug  stores  or 
by    mail   postpaid 

FREDERICK  F.  INGRAM  COMPANY 
Established  1885 

Windsor,  Can.     21  Tenth  St.,  Detroit,  U.S.A. 

Ingtfxm's  Milkweed  Cream 
Preserves  Good  Complexions — Improves  Bad  Complexions 

Price  50c  and  $1 .00  at  druggists'. ~ 

— Porto-PANAMA  Hats— 
COOL  AS  A  DROP  OF  DEW 

Hand-woven,  soft,  durable,  comfortable.  Good  as  the  South 
American  Panama  but  cooler,  lighter,  more  dressy.  Direct 
from  maker  to  you  $1.50  postpaid.  State  size  and  send 
money  order.  Money  refunded  if  you  are  not  perfectly 
satisfied.    Very  stylish  for  Ladies  this  year. 

MARTIX    LOPEZ    «fe    CO. 
P.  O.  Box  148-C45,  San  German,  Porto  Rico Reference:   Bank  de  Economias,  San  German. 

HOTEL  LABELS    FOR    YOUR    SUIT   CASE 

m 

m 

0 

"piFTY  assorted  labels  from  hotels  in  United  States,  Canada  and  Mexico, mailed  on  receipt  of  $1.00.  All  genuine  labels,  not  fac-simile.  Foreign 
labels  from  every  country  in  the  world  at  5  cents  each.  Genuine  imported 
labels.  No  orders  accepted  for  less  than  one  dollar.  Satisfaction  guaranteed or  money  refunded. 
AMERICAN  LABEL  COMPANY. 

Janesville,  Wisconsin 
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F  a  publication  is  worth  while,  it 
will  become  popular  and  its  cir- 

culation will  grow,  won't  it  ? 

1915 
January 

February 

March   . 

April 
May  .    . 

255,000 

265,000 

275,000 
288,000 

292,000 

And,  too,  a  consistent  increase  like 
this  is  of  great  help  to  an  advertiser 
— many  have  been  lately  benefited 
by  employing  one  of  the  most  popular 
and  worth  while  magazines  of  today, 
the 

MOTION  PICTURE 
MAGAZINE 

Be  sure  and  read  a  copy  of  the  big 
May  issue,  and  note  the  many  national 
advertisers  now  with  us. 

Mr.   Advertiser,  why  defer  longer? 

Motion  Pictures  and  the  MOTION 
PICTURE  MAGAZINE  have  come 

to  stay — you  really  should  be  getting 
the  benefit  of  the  tremendous  interest 
which  is  shown  nowadays  in  Motion 
Pictures,  and  the  MOTION  PIC- 

TURE MAGAZINE  is  now  recog- 
nized as  the  leading  publication  in  this 

big  field  which  is  so  full  of  human  in- 
terest. 

RATE:  $250  the  Page 
JULY     FORMS     CLOSE     MAY     15TH 

FRANK  G.  BARRY 
Advertising  Manager 

171  Madison  Ave.         -  -        New  York 

Home   Office: 

175   DUFFIELD    STREET, BROOKLYN 

Chicago  and  New  England  Representatives  : 

BRYANT,  GRIFFITH  &  FREDRICKS 

Olga,  17. — Thomas  Chatterton  is  play- 
ing as  well  as  directing.  How  would  you 

like  to  have  him  direct  you? 
Paul  M.  E.,  Bristol. — Francis  Ford 

and  Grace  Cunard  are  playing  for  Uni- 
versal. Will  Sheerer  and  Edna  Payne  in 

"The  Girl  Stage-driver"  (Eclair).  Yes; 
Sidney  Chaplin  is  Charles  Chaplin's brother. 

Anna  D. — So  you  liked  Edna  Mayo  op- 
posite Francis  Bushman. 

A  Fan. — If  the  saying  means  something 
big  in  the  play  it  is  spoken  aloud,  other- 

wise it  is  mumbled.    Thanks  for  the  fee. 
Suis-je. — Whoa,  back!  You  are  on  the 

wrong  road.  M.  Moreau  was  Joseph,  and 

M.  Jacquinet  was  Judas  in  "The  Life  of 
Our  Saviour"  (Pathe).  Jere  Austin  was 
opposite  Alice  Joyce  in  "The  Mystery  of 
the  Green  Umbrella."  I  agree  with  you. 
Louise  Meredith  now  with  Lasky. 

Panzy  Z. — Yes;  Alfred  Swenson  played 
in  "Betty  of  the  Roses"  (Lubin).  Just 
call  up  the  General  Film  Co.  and  ask 
them  where  it  will  be  played  on  the  night 
you  want  to  see  it.    Thanks  muchly. 

Priscilla. — I  can  only  advise  you  to 
get  in  touch  with  our  Clearing  House.  I 
believe  that  the  twelve  great  seaports  of 
the  world  are  New  York,  Antwerp,  Lon- 

don, Hamburg,  Rotterdam,  Hongkong, 
Victoria,  Shanghai,  Marseilles,  Liverpool, 
Singapore,  Colombo  and  Cardiff,  in  about 
the  order  named. 

The  Ragtime  Kid. — See  our  ad  in  back 
of  magazine.  Haven't  heard  anything  of Roscoe  Arbuckle  being  dead. 

Louise  S. — You  must  address  Robert 
Warwick,  care  World  Film  Co.,  130  W. 
46th  St.,  New  York  City. 

Helen  R.  C. — Your  long  and  interesting 
letter  was  received.  How  did  you  know 
I  like  "Kamybear"  cheese?     Thanks! 

Billy. — Edward  Coxen  had  the  lead  in 
"Legend  Beautiful"  (American).  Your 
other  is  against  the  rules. 
Stanley  M.  F. — Allan  Dawn  is  a  direc- 

tor and  not  a  player.  Dave  Morris  was 

the  boob  in  the  Biograph  comedies,  "The 
Would-be  Hero."  Charles  Murray  takes 
the  part  of  Hogan.  Thanks  for  the  Eas- ter greeting. 

H.  S.  B.— Thanks  for  the  stamps,  but  I 
would  rather  you  write  Alice  Joyce. 

St.  Claire. —  Perhaps  it  was  Mr.  Bunny 
you  saw.  He  is  traveling,  you  know. 
James  Kirkwood  opposite  Mary  Pickford 
in  "The  Eagle's  Mate"  (Famous  Players). 

FIVE   DOLLARS   FOR  A  PUZZLE 

We  offer  $5  in  gold  for  the  best  puzzle, 
or  other  similar  feature,  or  idea,  to  be 

used  in  the  new  magazine,  THE  MO- 
TION PICTURE  SUPPLEMENT,  and 

to  be  received  on  or  before  June  10,  1915. 

MOTION  PICTURE  SUPPLEMENT, 
173  Duffield  St.  Brooklyn,  N.  Y. 
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Viola  P. — Florence  Natol  was  the  old 
maid  in  "Happy-Go-Lucky"  (Vitagraph). 
Yes,  that  yacht  was  really  burned  when 
taking  that  picture. 

Mabel  D. — Your  letter  should  have  been 
to  the  Editor.  Howard  Gaye  was  Lessiter 
in  "The  Farewell  Dinner"  (Majestic). 
Rita  Stanwood  was  the  princess  in  "The 
Ghost-breaker"  (Lasky).  Lois  Weber  was 
Mrs.  Moore  and  the  daughter  in  "False 
Colors"  (Bosworth).  Rupert  Julian  was 
the  snob  in  "The  Small-town  Girl"  (Uni- 

versal). Winifred  Kingston  was  Aileen 
in  "The  Love  Route"  (Famous  Players). 

Irene  B.  R.,  Buffalo. — Louise  Vale  was 
the  girl  in  "The  Crimson  Moth"  (Bio- 
graph).  Mary  Maurice  was  the  house- 

keeper in  "Sins  of  the  Mothers"  (Vita). 
Alfred  T.  T. — Frances  Nelson  was  Mar- 

garet in  "The  Black  Pearl"  (Imp).  Pearl 
White's  biography  Dec.  1914  issue.  Right 
you  be.  Find  here  some  food  for  thought 
and  some  for  contradiction;  some  lines  a 
little  overwrought,  but  much  more  truth 
than  fiction. 

Betty  D. — Arthur  Hoops  was  Sir  Will- 
iam opposite  Marguerite  Clark  in  "Gretna 

Green"  (Famous  Players). 
Louis  A.  F. — The  play  you  refer  to  is 

"The  Fairy  and  the  Waif."  Edwin  Carewe 
was  Steve  in  "The  Three  of  Us"  (World 
Film).  Arline  Pretty  in  "The  Silent 
Valley"   (Imp). 
Martha  M. — James  Young  was  Henry, 

Ethel  Lloyd  the  girl,  Clara  K.  Young  the 
daughter  and  James  Young  the  son  in 
"Beauty  Unadorned"  (Vitagraph).  James 
Hodges  was  Jimmie  in  "Summer  Love." 

Esther  S. — Joe  King  was  Gordon  in  "A 
Mother's  Instinct." 

Claire  R.  M. — Cines  are  all  foreign 
plays.  Yes,  the  Fairbank  twins.  Your 
letter  was  awfully  long. 

Adabelle. — Ethel  Clayton  is  still  with 
Lubin.  Lottie  Pickford  will  play  oppo- 

site Irving  Cummings  in  "The  Diamond 
from  the  Sky,"  taken  at  the  American studios. 
Minnie  S.,  Utica. — Louise  Glaum  was 

the  girl  in  "The  Lucky  Blowout,"  and 
Barney  Sherry  was  the  country  sweet- 

heart. Lionel  Barrymore  and  Millicent 
Evans  in  "Seats  of  the  Mighty"  (Colonial) . 

Mrs.  W.  H.  S. — I  believe  I  quite  agree 
with  your  father.  So  you  are  voting  for 
Harry  Morey. 

Juliet  M. — 'The  Editor  will  use  a  pic- 
ture of  William  Shay  and  Herbert  Bren- 

non,  now  with  Pathe,  very  shortly. 

T.  W.  G.,  Washington. — Yes,  it  was  a 
hard  one.  George  Gebhardt  with  Nestor 
last.  David  Miles  has  his  own  company 
in  Los  Angeles.  Ashley  Miller  with  Edi- 

son, but  I  cannot  tell  you  where  Charles 
Ainsley,  Anita  Hendrie  and  Linda  Arbid- 
son  are. 

Walter  P. — You  say  you  are  one  who 
wrote  to  Miss  LaBadie  asking  for  her 
promised  picture  and  did  not  receive  it. 
Will  Miss  LaBadie  kindly  stand? 

After  Golf 
or  any  sport  or  severe  physical 
exertion,  massage  the  muscles 
with  Absorbine,  Jr.  Leading 
athletes  do.  They  know  how 
quickly  Absorbine,  Jr.,  lim- 

bers up  the  stiff  muscles  and 
joints,  stops  inflammation  and 

prevents  the  usual  "next-day" soreness. 

Absorbine.  J 
-     THE  ANTISEPTIC   LINIMENT 

n 
TRADE  MARK  REG.  U.  S.  PAT.  OFF. 

Is  more  than  a  liniment— it  is  a  positive  antiseptic  and 
germicide.    This  doubles  its  efficiency  and  its  uses. 

The  first  game  of  golf  or  tennis,  the  first  of  the  sea- 
son's out-of-doors  sports  does  not  claim  its  toll  of  sore 

limbs  when  the  muscles  are  rubbed  down  with  Absor- bine, Jr. 

When  applied  to  cuts,  bruises,  sores  and  wounds  it 
kills  the  germs,  makes  the  wound  aseptic  and  promotes 
rapid  healing. 

Acts  promptly  in  allaying  pain  and  reducing  sprains 
and  wrenches. 
Economical  and  convenient  to  use— only  a  few  drops 

required  at  an  application.  Fragrant  and  refreshing. 
Absorbine,  Jr.,  is  made  of  pure  herbs— non-poisonous 
and  safe  to  use  anywhere. 
Absorbine,  Jr.,  $1.00  4  oz.  and  $2.00  12  oz.  bottle  at 

most  druggists  or  delivered. 

A  I  iKfi-al  Trial   Rottl*»    wil1  be  sent  to  your  address 
JUlDeras    1  rial   DOllie    upon  receipt  of  10c.  in  stamps 

W.  F.Young,  P.D.F..  434TempleSt.,  Springfield.Mass. 

I  will  send  my  25c.  book 

Improve  Your  Eyes 
For  10c.  stamps  or  coin 

A    high-grade    exercise    and    massage 
method  that  quickly  strengthens  and  beautifies 
the  eyes. 

Also  a  most  beneficial  system  of  exercises  that 
will  improve  the  muscles  of  the  temples  and 
sides  of  face,  thereby  facilitating  mastication 
and  vocal  pronunciation.  Completely  illus- 

trated.    Entirely  without  apparatus. 

MUSCLE  BUILDER 
A  steel  spring  exerciser  and  chest  expander, 

with  a  complete  course  of  twenty-four  selected 
exercises  for  developing  all  the  muscles  of  the 
body.  It  is  equal  to  any  $3.00  exerciser.  My 
price  for  a  short  time  only,  $1.00. 

Prof.  ANTHONY  BARKER 
4394  Barker  Bldg.,  HO  W.  42d  St.,  N.  Y. 

Do  You  Want  to  Become  a 
Motion  Picture  Actor  or  Actress? 

PARTICULARS   FREE 

Eastern  Booking  Offices,  Dept.  9,  Cambridge,  Mass. 

Agents,  $60  WEEKLY 
Robinson  Folding  Bath  Tub.  Big  seller.  Costs 

little,  no  plumbing,  little  water. 
Weight  15  pounds,  folds  into  small 
roll.  Full  length  baths,  far  better 
than  tin  tubs.  Guaranteed  10  years. 
$10  a  day  easily  made.  Write  for free  tub  offer. 

ROBINSON  CABINET  MFG.  CO.,  528  Factories  Bldg.,  Toledo.  Ohio 
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Don't  Grope for  Words 
Give  Grenville  Kleiser  (former  Yale 
Instructor)    15  minutes    daily  and 

He  Will  Give  You  a 
Mastery  of  Words 

There  are  no  old-fashioned  wearisome  rules  of 
grammar  to  memorize.  By  an  entirely  new  plan 
you  absorb  and  immediately  apply  the  fruits  of 
years  of  teaching  experience  which  are  comprest 
into  twenty  intimate  home  lessons. 
If  you  will  devote  15  minutes  daily  to  this  original 
Course  you  will  quickly  and  surely  learn  to 

Enlarge  Your  Stock  of  Words — 
Use  the  Right  Word  in  the  Right 

Place- 
Write  Tactful,  Forceful  Letters, 

Advertisements, 
  

Stories,  Ser- 

mons, Treatises,  etc. — 
Become  an  Engaging  Conversa- 

tionalist— 
Enter  Good  Society — 
Be  a  Man  of  Culture,  Power,  and 

Influence  in  Your  Community. 

JOHN  BURROUGHS,  famous  Naturalist  and 

Writer:  "I  see  valuable  and  helpful  hints  in  these lessons.  Any  young  man  or  woman  who  has  an 
undeveloped  literary  talent  ought  to  profit  greatly 
by  this  Course." 
It  matters  not  what  you  are  doing  in  the  world,  a 
knowledge  of  good  English  is  absolutely  necessary 
if  you  would  achieve  the  biggest  success.  "  Good 
English  is  good  business" — and  it  will  pay  you 
better  than  any  other  accomplishment. 
Let  us  send  you  by  mail  full  particulars  of  this 
great  Course.  Doing  so  does  not  obligate  you  in 
anyway,  therefore  please 

SIGN  AND  MAIL  THIS  COUPON  NOW 

Fttnk  &  Wagnalls  Company,  Dept.!),S4  New  York. 
Please  send  full  information  regarding  Grenville  Klelser'S 

Correspondence  Course  in  Good  English. 

Name   

Local  Address 
Street  and  No.  or,  R.  F.  D. 

Post  Office   ..„,,... 

Date       State. 

PICTURE-PUZZLE   WINNERS 

The  picture-puzzle  on  page  120  of 
our  April  issue  proved  to  be  very  in- 

teresting to  the  young  folks.  A  num- 
ber of  answers  have  been  sent  in, 

and  the  following  are  the  first  ten 
correct  answers  received:  Robert 
Hackett,  10  Pine  Street,  Danville, 
111. ;  Beatrice  Fairhurst,  3880  Dexter 
Street,  Wissa,  Philadelphia,  Pa, ;  Alice 
Prigg,  1739  Farwell  Avenue,  Chi- 

cago, 111.;  Charles  S.  Day,  Box  27, 
Albion,  Neb. ;  Albra  Fortier,  Box  108, 
Orono,  Me. ;  Lucile  Simpson,  114  W. 
Twelfth  Street,  Parkersburg,  W.  Va,; 
Andrew  Kummer,  120  W.  Fifteenth 
Street,  Cincinnati,  Ohio ;  Helen  Grob- 
lewski,  Lauce  Hill,  Plymouth,  Pa. ; 
Master  Richard  Burgett,  216  E.  First 
Street,  Mansfield,  Ohio,  and  W.  S. 
Marshall,  319  N.  Eighth  Avenue,  Co- 

lumbus, Ohio. 
The  correct  answers  to  the  puzzle 

were :  Walker,  King,  Burns,  Learn 
or  Reid,  Gardner,  Church,  Ford,  Ma- 

son, Wilbur,  Blackwell,  Johnson, 
Williams,  West,  Stonehouse,  Hawley 
and  Storey. 

$10.00  LIMERICK   CONTEST 

We  offer  $10  in  prizes  for  the  best 
limericks  submitted  on  or  before  June 

30,  1915.  Any  person  may  submit  as 
many  as  he  or  she  pleases,  but  each 
must  be  on  a  separate  sheet  of  paper, 
bearing  the  name  and  address  of  the 
author  at  the  bottom  thereof.  The 
first  prize  will  be  $5,  the  second  prize 
$3,  the  third  $1  and  the  fourth  $1. 
We  reserve  the  right  to  publish  any 
limericks  received.  We  do  not  insist 

on  any  particular  form  or  meter,  and 
the  verse  may  refer  to  one  or  more 

photoplays,  photoplayers  or  compa- nies.    Here  is  a  sample : 

JOHN  BUNNY. 
There  was  an  old  comic  named  Bunny, 
Whose  antics  were  painfully  funny; 

When  asked,  "Does  it  pay?" 
He  said,  "Somewhat  that  way — 

I've    swapped    my    loose    flesh    for   loose 

money." Address  all  communications  that 
are  not  enclosed  with  other  magazine 

mail,  to  "Limerick  Editor,  175  Duf- 
fieldSt,  Brooklyn,  N.  Y." 
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Eva  L.  T. — I  really  cant  tell  whether 
that  dog  belongs  to  Warren  Kerrigan  or 
not.  Shall  I  telegraph  him  to  find  out? 
Remember  that  all  art  is  elevating.  If 
it  is  degrading,  it  is  not  art. 

T.  A.  T— My  attitude  on  scenario 
schools  is  this — there  are  good  methods 
of  teaching  and  bad  ones.  Any  method 
that  teaches  the  technique  of  photoplay 
writing  is ;  good,  and  I  think  that  all 
schools  do  this.  Educate  the  public  how 
to.  write,  and  we  will  get  better  plays. 
Some  will  become  fine  writers,  and  some 
will  never  learn  because  it  is  not  in  them. 
No  school  can  tell  in  advance.  While  it 
is  wrong  to  encourage  those  who  have  no 
talent,  and  while  some  schools  hold  out 
false  and  alluring  baits,  this  has  always 
been  true  of  all  kinds  of  education,  and 
no  teacher  refuses  to  teach  simply  be- 

cause a  I  person  seems  to  be  unworthy. 
Half  of  our  public  school  education  is 
wasted  on  pupils  who  never  profit  by  it. 
The  scenario  editors  are  the  bitterest 
complainers,  because  schools  double  their 
work.  ,,i  ;  / 
-Hazel  S. — Beverly  Bayne  is  still  play- 

ing for  Essanay.  I  am  sorry,  but  I  can- 
not tell  you  the  name  of  that  Vitagraph 

player  from  your  description. 
Sarah  W.— You  think  C.  Will  Burr  is 

cute.  You  did  wrong.  As  Mark  Twain 

says,  "We  ought  never  to  do  wrong  when 
people  are  looking." 
Betty  S. — That's  a  hard  question — 

whether  you  could  sell  your  photoplays 
after  you  wrote  them.  No  one  can  answer 
that.    .      -  . 

Inez;  Grace  F.;  Maeden  Hotel;  Floeis 
W.  J.;  Harry  E.  H.;  S.  E.  M.,  Maysville; 
C.  W.  D.;  Pryscylla;  Bessie  E.  R.  C; 
Stella  C;  J.  B.,\  Rose  A.  W.;  Alberta  S.; 
and  Axita  W. — I  enjoyed  all  of  your  let- 

ters, arid  ̂ thank  you. 
L.  G.  W. — William  Bailey  played  with 

Mr.  Bushman  in  "Dear  Old  Girl."  So  you 
are  waiting  for  an  opportunity.  That  is 
well,  but  you  mustn't  be  idly  waiting  for 
an  opportunity  while  your  wife  is  taking 
in  washing. 

E.  B.,  Nashville. — So  you  want  me  to 
publish  one  of  Henderson's  monthlies. 
Nay,  it  would  take  up  half  of  the  maga- 

zine. No;  I  am  not  George  Ade.  (Mr. 
Ade  will  now  feel  highly  complimented, 
no  doubt.) 

A.  D. — That  was  not  Pearl  White  you 
saw.  -  There  is  a  lady  on  the  vaudeville 
circuit  playing  thruout  New  England  who 
is  using  the  name  of  Pearl  White,  and 
in  an  offhand  way  giving  the  public 
the  idea  that  she  is  Pearl  White  of  the 
Pathe  Freres  Company.  Miss  White  has 
received  many  letters  from  disappointed 
fans  who  have  spent  good  money  to  see 
this  woman,  and  has  taken  steps,  thru 
the  courts,  to  have  this  stopped. 

Dollie  Be  ax  Tower. — Your  letter  was 
all  right.  See  Crane  Wilbur's  diary  in 
the  September  1914  issue. 

DON'T  YOU  LIKE 
My  Eyelashes  and  Eyebrows? 

You  can  ha<h?  the  same 

s      LASHNEEN,  a  hair  food,  applied  once  each  day, 
f    will  absolutely  produce  thick  and  long   eyebrows 
and    eyelashes.      Easy  to    apply — sure   in    results. 

'    Lashneen  is  an  Oriental  formula.    One  box  is 
you  will  need.     Not  sold  at  druggists.    Mailed  on 

ipt  of  25c,  coin,  or  Canadian  money  order. 
LASHNEEN    COMPANY     Pept  1      Philadelphia 

MUSIC TAUGHT 
In  Your  Home 

By  the  Oldest  and  Most  Reliable  School  of  Music 
in  America— Established  189S 

Piano,  Organ,  Violin,  Mandolin,  Guitar,  Banjo,  etc.  Be- 
ginners or  advanced  players.  One  lesson  weekly.  Illustra- 

tions make  everything  plain.  Only  expense  about  2c.  per 
day  to  cover  cost  of  postage  and  music  used.  Write  for 
FREE  booklet  which  explains  everything  in  full. 

AMERICAN  SCHOOL  OF  MUSIC,  87   Lakeside  Building,  CHICAGO 

LEARN  TO  EARN 
Learn  ladies',  children's  hairdressing,   (incL marcel    waving),   complexion     improvement, 

\  manicnring,  removal  superfluous hair,overcom- 
\  Lug  loss  of  hair,  reduction  of  double  chin  and 
j  flabbiness  by  massage,  removal  of  -wrinkles,  etc. fcdr  Home  correspondence  courses.Easy,  Fascinat- 

m  ins,  refined,  unusual  opportunities.    Send  for  free book,  100  pages,  profusely  illustrated,  on  Beauty 
Culture,  proves  bow  women,  all  ages,  are  earning  $15  to  $5Q| 
weekly;  mailed  FREE.  Address:  ELIZABETH  KING* 
282  B,  Station  F,    New  York  City.      Write  to-day 

G£  O  PZ  AA  Paid  for  the  best  name  for  the  wonderful 
H*^>>J-\J\J  SI  LVER  and  StOLD  Polishing  Cloth. 

PAQU  DDI7E  Must  be  original.  Purchasers  only  eligible. 
UMull  rnls-L  Your  chance  as  good  as  anybody's.  Polishes 
silverware,  gold,  mirrors,  windows,  etc.,  like  new  in  ten  sec- 

onds. Has  no  equal.  No  Oils,  Powders  or  Pastes  to  make 
any  dirt.  Will  last  for  years.  A  Modern  Home  Necessity. 
Send  at  once.  To  delay  is  to  forget.  Size  13x19  in.  with 

taped  edges.      25  cents  prepaid.     Agents  "Wanted  Everywhere. THE  KIMBALL  CO. 

641   East  175th  Street  New  York  City 
"  MOTION  PICTURE 

ACTING-,"  cloth bound,  illustrated, 
gives  complete  information.  Tells  how  to  train  yourself,  how 
engagements  are  secured,  salaries  paid,  how  photoplays  are 
produced,  etc.  Don't  be  deceived  by  others,  study  this  book  of facts  flrst.  Be  convinced.  Approved  by  public  libraries  of  N,  Y., 
Phila.,  St.  Louis,  Atlanta,  Los  Angeles.  Ernest  A.  Dench, 
writerfor"M.  P.  Magazine,"  writes:  -Itindthisbookexcellent." Order  today.  Only  $1.00  postpaid.  Six  photos  of  prominent 
players  FREE  with  each  order. 

PRACTICAL  PUB.  CO.,  Box  21,  Station  "I,"  New  York 

BE  A  PHOTQPLAYER ! 

LOOK  LIKE 

DIAMONDS 

Stand  acid  and  fire  diamond  test. 
So  hard  they  easily  scratch  a  file  and 

•will  cut  glass.  Brilliancy  guaran- 
teed 25  years .  M  ounted  in  14k  solid  gold 

diamond  mountings.  See  them  before  pay- 
ing. Will  send  you  any  style  ring,  pin  or  stud  for 

examination  — nil  charges  prepaid.  No  money  in  advance. 
Money  refunded  if  not  satisfactory.  Write  today  for  free  catalog. 
WHITE  VALLEY  GEM  CO.,  780  Wulsin  Bldg.,  Indianapolis 

GET  ON  THE 
VAUDEVILLE 

STAGE 
I  tell  you  how!  Fascinating  profession  for  either  sex.  Big  sal* 
aries.  Experience  unnecessary.  Splendid  engagements  alwayi 

waiting.  Opportunity  for  travel.  Theatrical  agents  and  authori- 
ties endorse  my  methods.  Thirty  yeari'  experience  as  manager 

and  performer.      Illustrated  book  "All  About  Vaudeville" absolutely  FREE.     Send  me  your  name  and  address  TODAY. 
FREDERIC  LA  DELLE.  Sta.  F,  JACKSON,  MICH. 

Motion  Picture  Magazine 
A  Sales= Producing  Medium 
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Rider  Agents  Wanted 
in  each   town  to   ride    and   show   a  new  1915   model 
"RANGER"  bicycle.    Write  for  our  liberal  terms. 

DELIVERED  FREE  on  approval  and  30  days'  trial. 
Send  for  big  free  catalog  and  particulars  of  most 
marvelous  offer  ever  made  on  a  bicycle.  You  will  be 
astonished  at  our  low  prices  and  remarkable  terms. 
FACTORY  CLEARING  SALE— a  limited  number  of 

old  models  of  various  makes,  $7  to  $12.    A  few  good 
second-hand  wheels  $3  to  $8.  Write  if  you  want  a  bargain. 

Tires,  lamps,  wheels,  sundries,  parts,  motorcycle  supplies 
of  all  kinds  at  half  usual  pries.    Write  us  before  buying. 
MEAD    CYCLE    CO.,    PEPT.    D-119    CHICAGO 

LOOK!  LOOK!  10c 
THIS  BIG  VALUE.  COMBINATION  contains 
enough  to  amuse  the  entire  family.  20  Songs,  words 
and  music,  20  Games  for  young  folks.  25  Pictures  of 
Actresses,  50  Ways  to  Make  Money.  Book  on  Fortune 
Telling,  Book  How  to  Make  Love,  Dream  Book, 
Book  of  Magic,  Baseball  Book,  Cook  Book,  Joke 

Book,  Story  Book  "The  White  Slave"  and  3  other boob,  all  for  10  cts.  J.  H.  DESKAU,  Dept.  23, 
826  Lafayette  Avenue,  Brooklyn,  N.  Y. 

EVER  GO  TO  THE  MOVIES  ? 
FOOLISH  QUESTION.    OF  COURSE  YOU  DO. 

Have  yon  ever  thought  how  nice  it  would  be  to  have  good 
pictures  of  your  favorites?  If  so,  send  a  dime  for  five  of 
them  or  a  quarter  for  a  dozen  and  a  half  with  lists  of  over 
400  more,  100  for  $1.  Marguerite  Clark,  Arthur  Ashley, 
Charles  Chaplin  and  Chester  Conklin  in  their  funny 
clothes,  are  some  of  the  new  onej.  Eight  poses  of  Mary 
Pickford  and  actual  photographs,  size  8x10,  50c.  each  or 
$2.50  for  six,  of  almost  everybody  you  have  ever  seen  on 
the  screen.  Special— 450  all  different,  $3.50. 

THE  FILM  PORTRAIT  CO.,         127  1st  Place,  Brooklyn,  N.  Y. 

■  C  ADM  MOTION  PICTUREPLAY  WRITING 

WOULDN'T  YOU  SPEND  50c  TO  EARN  $25.00  TO  $50.00? 
You  can  learn — it's  very  simple — no  literary  experience  neces- 

sary. "THE  PHOTOPLAY  WHITER,"  by  Leona  Radnor  (writer 
for  the  MOTION  PICTURE  MAGAZINE),  gives  complete  in- 

structions and  advice.  Teaches  all  that  can  be  taught  on  the 
subject.  It  is  just  the  book  for  beginners.  Complete  as  the 
highest  priced  book.  Contains  model  scenario,  list  of  buyers, 

tells  what  they  want  and  how  to  reach  them.  Endorsed  by  scenario  editors: 
Send  to-day — NOW — for  a  copy  and  start  earning  money.  PRICE  50c. 
L..   RADNOR,   37  G   East   22d   Street,        New  York   City 

Boys,  here's  the   latest— the  dainty  figure  of  alluring little  Miss 

SEPTEMBER  MORN 
handsomely  embossed  on  a  beautiful  SCARF  PIN,  same 
size  as  shown  here,  stem,  2%  in.  long,  with  OXIDIZED 
SILVER  OK  ROSE  GOLD  FINISH.  A  smashing  big  hit! 
—  Get  this  classy  pin  and  BIG  MONEY  agent's  offer 
to-day,  25c. postpaid.  BUFFALO  EMBLEM  JEWELRY  CO. 
305  Morgan  Building,  Buffalo,  JS.  Y. 

TO     WRITE     PHOTOPLAYS 

BIG  DEMAND'ndBIG  PRICES  PAID 

V"RJrER 

Our  new  book,  HOW  TO  WRITE  PHOTO- 
PLAYS, is  the  wonder  of  the  motion  picture 

world.  Third  edition,  revised  and  enlarged, 
now  ready.  Shows  HOW  to  write  photoplays, 
and  HOW  and  WHERE  to  sell  them.  Gives 
real  facts,  valuable  pointers,  an  actual  model 
scenario,  50  valuable  addresses  of  scenario 
buyers  a  statement  showing  what  kind  of  a 
scenario  each  one  wants,  etc.  Just  follow 
directions  and  write  successful  photoplays. 
Send  for  your  copy  to-day.  Price 
HYDE    PUBLISHING   CO. 
3400  Lowe  Ave.,     Chicago 

35c 

GYPSY 
Fortune  Teller 
And  Dream    Book 
Know  thy  future.  Will  you  be 

successful   in   Love,  Marriage. 
Health,  Wealth,  and  Business. 
Tells  fortunes  by  all  methods, 
cards,  palmistry,  tea  cup,  zodiaol 
ogy,  etc.  Gives  lucky  and  unlucky 
days.Interprets  dreams.    A  large 
book  by  mail  for  TEN  CENTS. 
Earn  money  telling  fortunes. 

ROYAL  PUB.  CO.,  Dept.50.  So.  Norwalk,  Conn. 

ADAM    BEDE 

{Continued  from  page  40) 

dening  scent.      It  was   the   glorified 
shame  of  the  people. 

In  the  cart  sat  the  condemned,  face 
void  of  all  earthly  emotion.  Near  her 
crouched  Dinah  Morris,  paler  than 
that  death  toward  which  they  were 
creaking  and  swaying.  Near-by 
walked  Adam  Bede,  his  mortally  hurt 
gaze  fixed,  passionately  sorrowing,  on Hetty. 

Over  the  downs  outside  of  London, 
a  horse  was  rushing  onward.  A  man 
sat  him  and  flecked  his  sides  with 
blood.  In  one  hand  he  held  a  pardon 
from  the  king.  He  had  had  to  see 
the  royal  person  in  his  out-of-town 
palace,  and  the  ceremony  had  been 
endless.  During  that  bitter  procure- 

ment of  one,  slender  thread  of  life, 
Arthur  Donnithorne  had  grown  to 

man's  estate,  in  things  outside  of  age and  law. 

The  death-cart  reached  the  black- 
draped  scaffolding,  and  the  faces  of 
those  nearest  to  Hetty  took  on  a  pal- 

lor of  deathly  sickness.  The  girl  her- 
self preserved  that  immutable  calm 

that  showed  her  soul  to  be  half  way 
toward  that  bourne  to  which  her  body 
was  traveling.  She  mounted  the  steps 
with  unbending  firmness,  Adam  and 
Dinah  standing  near.  Only  when 
Dinah  kist  her  did  her  white  lids 
flicker  and  her  taut  body  unbend. 

The  foaming,  blood-stained  horse 
hit  the  cobbles  of  London  and  clat- 

tered noisily  over  the  paves.  His 
rider,  with  lips  drawn  in  a  white  line 
across  his  face,  urged  him  a  bit  too 

far,  and  he  stumbled  and  fell,  breath- 
ing in  great  gusts.  Donnithorne 

shouted  aloud  in .  his  maddened  fear 
and  ran,  without  a  backward  glance, 
to  the  nearest  hostelry.  A  fresh 
mount  was  procured,  and  the  way  was 

open  again. 
Adam  took  the  piteous  figure  in  his 

strong  arms.  "God  be  with  you,  my 
love,  my  love/'  was  all  he  said,  and 

the  stiff  lips  muttered  words  like  a' prayer  against  his  breast,  words  that 

seemed  to  hold  "baby,"  and  "dust," 

and  "God." Then  the  executioner  adjusted  the 
When  answering  advertisements  kindly   mention  MOTION  PICTURE  MAGAZINE. 
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noose,  and  the  condemned  knelt. 
At  the  foot  of  the  scaffold,  from  roof- 

tops, windows  and  porches,  a  great 
sigh  went  up — the  agitating  wave 
that  moves  a  multitude  swayed  the 
onlookers.  Was  it  of  ecstasy — that 
ecstasy  sired  of  the  devil — that  gives 
vent  to  itself  on  the  instant  of  some 

crucifying  ordeal?  "Was  it  mankind sorrowing  for  one  of  themselves?  Or 
was  it  but  the  making  way  of  those 
nearest  for  the  frenzied  rush  of  a 
horse  and  rider,  foaming,  sweating, 

bleeding?  From  the  rider's  parched 
throat  a  kind  of  cry  went  up,  and 
those  nearest  caught  and  echoed  it: 

"Stop,  stop,  I  say!  A  pardon — a 
pardon  in  the  king's  name!" 

They  helped  her  down  from  the 
platform  of  death,  to  where  Arthur 
Donnithorne  was  standing  with  Adam 
Bede  and  Dinah.  She  did  not  seem 

to  see  him,  nor  to  have  heard  the  sav- 
ing cry.  The  eyes  that  he  turned  on 

her,  full  of  passionate  penitence,  and 
reverence,  and  honest  love,  looked 
thus  upon  her  too  late. 

She  turned  instead  to  Adam  Bede 

and  took  his  toil-worn  hand.  Kissing 
it  very  softly,  she  placed  it  on  Di- 

nah's; then  the  fragile,  wrecked  body 
followed  the  spirit,  gone  before. 
Adam,  holding  her,  heard  the  low, 
last  murmur,  and  he  thought  he  heard 

the  words:  "Baby — to  dust  again"; 
then,  several  times,  "Baby — baby"; 
then,  very  low,  ' '  I  thank  thee,  God ! ' ' 

LETTERS  TO  THE  EDITOR 

READERS  AND  CONTRIBUTORS   There 
are  numbers  of  you  who  seem 
to  take  it  to  heart  because  we 

dont  publish  your  particular  letters 
of  praise  or  criticism  in  this  depart- 

ment. Please  absorb  the  following 

figures  (there's  a  reason)  : 
The  circulation  of  the  Motion  Pic- 

ture Magazine  is  flirting  around 
300,000.  Allowing,  on  a  conservative 
basis,  five  readers  for  every  copy, 
we  have  the  enormous  number  of 
1,500,000.  Assume  that  only  one  per 
cent,  of  the  readers  (a  small  average) 
communicate  with  this  department 

every  month.  There's  a  nice,  little 
batch  of  10.000  letters  to  be  read,  as- 

««o«o«o«o«c 
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PORTRAITS 
IN Natural  Colors 

•o»o«o«e. 

Zi 

28 

28 

OF 
Mary  Fuller 
Alice  Joyce 

Mary  Pickf ord 
Blanche  Sweet 
Norma  Phillips 

Clara  Kimball  Young 

From  Paintings 

BY Penryhn  Stanlaws 
Coles  Phillips Manning 

YOU  can  have  portraits  of  the  six most  popular  movie  stars  painted  by 
three   of  the  most  famous  artists  of 

82 
82 

Si 

82 
82 
•o 
28 

o* 
•o 

o» 

82  today,  and  all  in  one  set.     Think  of  it!  28 
2S       Each    portrait    is     11  x  14,    mounted    on  S2 
82   heavy  art  mat  board  and  fine  for  framing.  28 
go   They  are  in  the  beautiful  rich  color  tones  of  82 

§g   the  originals — not  merely  tinted  or  retouched,  28 
gg  but  in  the  natural  colors  of  life.  82 
gg       These  portraits  cannot  be  compared  with  28 
g§  any  others  you  have  ever  seen,  as  they  are  82 

far  richer,   more   attractive  and  were  espe-  28 
cially  drawn  for  the  Multi-Color  Art  Com-  82 
pany.      The    set    of    six    will    be    sent    you  gg 
postpaid  on  receipt  of  $1  or  singly  for  20c. 

each.     All  you  have  to  do  is  write  your  ' 
name  and  address  on  the  coupon  and     ++ 
send  it  in  with  a  dollar  bill.     We  will     S  - 
take  the  chance  of  the  dollar  arriv-     # 
ing  safely.     Do  this  immediately,    .# 
as  the  limited  edition  is  rapidly  f 

disappearing.     Tear  off  the  J        Multi-ColOf 

\l 

28 

82   coupon     and     mail    today   y 
28   before  you  forget  it 
•o 
o» 

§§  Multi-Color  Art   v 
§§  Company 

Art  Company 

220   W.   426.    St., 

220W.42dSt 
New  York  City 

N.  Y. 

/    New  York  City,  N.  Y. 

Enclosed  please  find 

tW          for 
4      which  please  send  me  the  set 

of    six    natural    color    portraits 

f     as   promised   in   Motion    Picture 

f    Magazine. +     Name   

S     Address. 
City . 

State. 
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When  the  "boys"  spy  the  trim,  dainty  fig- ure of  alluring  little  Miss 

SEPTEMBER  MORN 
so  handsomely  embossed  on  these  WATCH 
FOBS,  they  go  to  them  like  hungry  wolves. 
ROSE  GOLD  FINISH  ;  twice  the  size  shown  here; 
genuine  Leather  strap.  A  smashing  big  hit ! 
—  get  this  classy  fob  and  BIG  MONEY 
agent's  offer  to-day,  25c.  postpaid. 
BUFFALO   EMBL2M  JEWELRY  CO. 

412  Morgan  Building,  Buffalo,  K.  T. 

THE 

EMPIRE  STATE 
ENGRAVING  CO. 
PHOTO- ENGRAVERS 

GOOD  CUTS 
Half-tone   and   Line   Work   for   Printing   in   One  or   More 
  Colors  for  Any  Purpose—   ■   
DESIGNING RETOUCHING 

165-167  WILLIAM  STREET,        NEW  YORK 

Who  Are  Your  Film  Favorites? 
20  photos  of  your  favorite  Motion  Pic- 

ture Stars  on  postcards  for  25c  or  50 
for  50c.  8x10  photographs  40c.  50 
beautiful  colored  postcard  photos  of 
prominent  players  50o.  Set  is  made 
up  and  cannot  be  selected.  The  finest 
set  out.  Fou  can  obtain  this  fine  set 
absolutely  free.  Write  for  full  par- ticulars. 

PHOTO  STARS  PORTRAIT  CO.,  Dept  C,  Anderson,  Indiana 

The  Photoplay  Clearing  House 
Has  secured  the  entire  edition  of 

"On  Picture-Play  Writing, 99 

by  James  Slevin,  the  well-known  playwright  of  Pathe  Freres. 
It  has  been  composed  specially  for  teaching  scenario  writing 
by  a  writer  connected  with  the  business  for  many  years. 
Artistic  binding  in  art  boards,  92  pages,  a  really  handsome 
and  valuable  book.  For  a  limited  time  we  will  supply  this 
instructive   and  authoritative  text-book  for  $1.00,  postpaid. 

Photoplay  Clearing  House 
175  Duffield  Street  Brooklyn,  N.  Y. 

How  To 
Write 

Photoplays 

^ 
AUCTION!    AUCTION! 
Recently,  at  the  auction  sale  of  a  bankrupt  publishing 
house,  I  purchased  at  an  absurd  price  4,500  courses 
(book  form)  in  Photoplay  writing.  This  course  Is 
standard;  was  written  by  a  world-famed  scenario 
editor,  and  it  will  show  you  how  to  write  photoplays 
that  sell.  I  herewith  announce  my  intention  of  throw- 

ing these  books  on  the  open  market  for  immediate  sale 
At  ONLY  45  CENTS  EACH 

A  copy  will  be  sent  anywhere  by  mail,  postpaid,  on 
receipt  of  45c  in  coin  or  stamps.  Send  your  order  to 
R.  J.  HYDE,  3348  Lowe  Avenue,  Chicago 

ARE     YOUR 
EYEBROWS    and    EYELASHES 

as  attractive  as  mine? 
EYEBROWINE 

makes  your  Eyebrows  and  Eyelashes  heavy, 
long  and  luxuriant.  Follow  our  simple,  easy 
directions  and  add  100  per  cent  to  your  beauty, 
charm  and  attractiveness.  EYEBROWINE  "is absolutely  harmless.  EYEBROWINE  mailed 
anywhere  in  plain  cover  on  receipt  of  price  25c. 

REES  MFG.  CO.,        944  Columbia  Ave.,  Philada.,  Pa. 

sorted  and  classified.  Now.  the  point 
is  simply  this :  There  is  no  discrimi- 

nation shown  as  to  which  letter  or 

letters  shall  be  printed:  but  the  whole 

matter  is  arranged  by  simple  arith- 
metic, viz. :  The  subjects  made  prom- 
inent by  the  majority  of  letters  re- 

ceived are  the  ones  chosen  for  publi- 
cation. In  other  words,  the  Editor's 

opinion  is  subordinated  to  the  opin- 
ions of  the  readers.  If  one  person 

doesn't  admire  the  way  Bushman 
brushes  his  hair,  that  is  no  criticism. 
On  the  other  hand,  if  a  large  number 
concur  in  the  opinion  that  Florence 
Lawrence  is  a  great  actress,  there 
must  be  ground  for  it.  Therefore,  we 
select  the  most  convincing  letter  on 
that  subject  and  publish  it.  In  this 
case,  as  in  all  others,  the  majority 
rules.  There  are  a  few  exceptions, 
however,  as  when  one  person  offers 
some  illuminating  suggestion  with 
power  to  blaze  a  path  to  betterment. 
Now  that  we  understand  one  another, 

let  us  get  to  the  subject-matter. 
Mr.  W.  Chrystie  Miller,  formerly 

of  the  Biograph  Company  and  now  at 

the  Actors'  Fund  Home  on  Staten 
Island,  N.  Y.,  writes  us  the  following 
touching  letter : 

My  Very  Dear  Friend — Please  accept 
my  heartfelt  thanks  for  the  glowing  trib- 

utes you  have  accorded  me  in  the  current 
number  of  your  brilliant  magazine.  Your 
kind  words  live  in  my  mind — they  are 
giving  me  strength.  Kind  words  are 
beautiful;  they  are  real  Things;  they  are 
pushing  me  to  the  front;  I  can  feel  them; 
they  thrill  me;  they  will  soon  move  me 
upon  the  screen,  when  I  can — thank  God! 
— again  earn  my  daily  bread  for  my  sick 
wife  and  myself.  I  shall  need  no  benefit 
as  long  as  I  am  able  to  work.  My  health 
and  salary  will  be  my  benefit.  I  feel  sure 
the  beautiful  dream  born  in  your  imagi- 

nation will  become  a  real  thing.  Surely 

all  lovers  of  the  photoplayers'  art  and  all 
the  photoplayers  will  assist  you  in  erect- 

ing the  grand  structure  you  contemplate, 
and  I  hope  that  later  on  I,  too,  will  be 
permitted  to  add  a  few  stones  to  the 
glorious  pile.  I  bow  to  you  and  all  your 
official  family.  With  love  and  gratitude, 
especially  to  the  dear  old  Answer  Man,  I 
am  very  sincerely  yours. 

Mrs.  Mary  Tierney,  of  Dallas,  Tex., 
thinks  that  the  Policeman  of  the 
screen  should  be  accorded  the  dignity 
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CLASSIFIED  ADVERTISING 
MR.  ADVERTISER: 

This  Department  is  intended  for  the  advertiser  desiring  to  tell  his  story  in  a  few 
words— his  message  will  be  far-reaching,  as  our  readers  study  carefully  the  advertisements 

in  this  Department.      Rate— $1.00   per   line.      Minimum  space  four  lines. 
FORMS  FOR  THE  JULY  ISSUE  CLOSE  MAY  15th. 

AGENTS  WANTED 

A  C  F  WTQ— :Vew  Mighty  Money  Making  Marvel.  World AULNIO  startled.  New  marvelous  clothes  washing  crystal. 

Clothes  washing  ideas  revolutionized,  positively  abolishes  rub- 
bing, washboards,  washing  machines — women  astounded,  wild 

over  it;  absolutely  harmless,  $1,000  guarantee  goes  with  it; 
make  $50  to  $100  weekly  easy.  Exclusive  territory,  no  experi- 

ence necessary;  credit  granted;  own  a  business,  supply  cus- 
tomers; pocket  big  profits;  nature's  mighty  elements  do  work. 

Hurry!  Write  today— get  overwhelming  proof,  all  FREE. 
Equitable  Corporation,  Dept.  275,  215-217  W.  Superior,  Chicago 

AGENTS  !  A  Big  Summer  Seller— Something  New— Con- 
centrated Soft  Drinks.  Just  add  water— Delicious  Soft  Drinks 

in  a  jiffy— any  time— anywhere.  Popular  for  the  home,  picnics, 
parties,  socials,  etc.  Guaranteed  under  U.  S.  Pure  Food  Laws. 
Lightweight  packages— By  Parcel  Post— No  delay.  Enormous 
demand— Agents  coining  money— $6  to  $12  a  day.  250  other  fast 
sellers— all  big  repeaters— 100  per  cent  profit.  Agent's  Outfit 
Free — Territory  going  fast.  Be  quick— Just  a  postal  today. 
American  Products  Co.,  2275  Third  Street,  Cincinnati,  O. 

WE  START  YOU  IX  BUSINESS,  furnishing  every- 
thing; men  and  women,  $30  to  $200  weekly  operating  our  "New 

System  Specialty  Candy  Factories."  home  or  small  room  any- 
where; no  canvassing.  Opportunity  lifetime;  booklet  free. 

KAG8DALE  CO.,  Drawer  91,  East  Orange,  N.  J. 

Agents— 500  Per  Cent.  Profit.  Free  Sample  Gold  and  Silver  Sign 
Letters  for  store  fronts  and  office  windows.  Anyone  can  put 
on.  Big  demand  everywhere.  Write  today  for  liberal  offer  to 
agents.    Metallic  Letter  Co.,  405  N.  Clark  St.,  Chicago,  U.  S.  A. 

DISTRIBUTORS  WANTED!  giving  away'  packages  Per- fumed Borax  Soap  Powder  with  our  Soaps,  etc.  No  capital  or 
experience  needed.    V.  WARD  &  CO.,  214  Institute  PI.,  Chicago 

Every 

f  cent, 

profit.    One  agent's  sales  $620  in  six  days;  another  $32  in  two 
hours.  Monroe  Mfg.  Co.,  X-34:,  La  Crosse,  Wis. 

IQCIITC — Salary  or  commission.    Greatest  seller  yet 
AuLli  I  O  user  pen  and  ink  buys  on  sight.    200  to  500  per  cent 

MALE  HELP  WANTED 

ART   STUDENTS   WANTED 
Talented  men  and  women  to  learn  successful  illustrating,  car- 

tooning and  design.  Big  pay,  pleasant  work.  Send  sample  of 
your  work  for  free  criticism,  and  full  particulars  of  our  practi- 

cal home-study  course.  Artist's  outfit  free  to  enrolled  students. 
Washington  School  of  Art,  964  F  St.,  Washington,  D.  C. 

WASTTED-Men  and  Women  to  qualify  for  Government 
positions.  Several  thousand  appointments  to  be  made  next 
few  months.  Full  information  about  openings,  how  to  pre- 

pare, etc.,  free.  Write  immediately  for  booklet  G-73,  Earl 
Hopkins,  Washington,  D.  C. 

"RE  A  TIFiTFiflTTVR     Earn  $25  to $75 weekly; chance x».rjii_  uri±rj\ji.  j.  rij,  to  £ee  the  world  witJtl  a]1  ex_ 
penses  paid.  Write  for  particulars.  Loraine  Detective 
System,  Incorporated,  Dept.  308,  Boston,  Mass. 

GOVERXMEXT  POSITIOXS   PAT  BIO  MONET. 
Examinations  everywhere  soon.  Get  prepared  by  former  LTnited 
States  Civil  Service  Examiner.  64  page  booklet  free.  Write  to- 

day.   Patterson  Civil  Service  School,  Box  1408,  Rochester,  N.T. 

Railway    Mail     Clerks    Wanted.       875.00     Month. 
Pull  unnecessary.  Write  immediately  for  full  particulars. 
Franklin  Institute,  Dept.  T-121,  Rochester,  N.  Y. 

MISCELLANEOUS 

"  Beautiful  Girls  in  Bewitching  Poses" 
Rare  imported  life  models,  hand-tinted,  "true  to  nature,"  just 
the  kind  of  pictures  you  have  been  looking  for.  Send  Dime 
for  "nifty"  samples  and  illustrated  catalogue  of  "Real 
Fascinating"  Books,  Pictures,  Novelties,  etc.  You'll  want 
more  after  seeing  samples.  Williams  Publishing  Co., 
T31-P  North    Dearborn  Street,   Chicago. 

HOW  TO  OPERATE  A  MAIL  ORDER  BUSINESS 
30  big  pront  plans  and  year's  mailing  service  sent  for  10  cents. Mail  Dealers   Wholesale  House,  544  Franklin  Bldg.,  Chicago 

$2.40— The  "Modern"  Duplicator.  30  Days'  Free  Trial.— 32,846  Firms  use  it 
to  make  50  to  75  duplicate  ("Made  in  U.S.A.")  copies  of  each  letter,  or  any- 

thing -written  with  pen,  pencil  or  typewriter.  Booklet  Free.  Main  Office, 
J.  P.  DURKIN  &  REEVES   COMPANY,  389  Fifth  Ave.,  Pittsburgh,  Pa. 

MAGIC POCKET     TRICK     FREE 
Illustrated  Catalog  included,  send  6c  stamp. 

CO.,  Sta.  4,  249  W.  38th  St.,  New  York 

CACHOO  (Joke  Sneeze  Powder)  10c;  18  for  $1;  Chicken 
Inspector  Badge  10c;  30  varieties  Fine  Jute  Wigs  at  75c  each; 
Mustaches  35c;  Full  Beards  60c,  $1.25,  $2.50;  Negro  Wig  50c; 
Box  Grease  Paints  35c.    Cat.  Free.    Percy  Ewing,  Decatur,  111. 

Key  to  Success,"  sent  FREE. 
We  compose  music  and  facilitate  free SONG  WRITERS 

publication  or  sale  of  your  work."  Submit  poems KNICKERBOCKER    STUDIOS 

536  Gaiety  Building 
New  York.  City 

ART  PHOTOS  ;  girls  bathing.  Splendid  samples  (post- 
cards), 25c.  Try  me  if  you  want  "real"  goods.  G.  OLIVE, 

Dept.  A,  Willmar,  Minn. 

,  Hd  POEMS  WANTED  ™!£1tie  lZ |f^  hit!    Experience  unnecessary.      Publication 
guaranteed  if  acceptable.  Send  us  your  verses  or 

melodies  today.      Write  for  free  valuable  booklet. 
MARKS-GOLDSMITH  CO.,  Dept.  68,  Washington,  D.  C. 

Stunning  Art  Photos.  Kind  you'll  like.  "Genuine 
Pictures"  of  girls  taken  from  "Real  Life."  Unobtainable  else- 

where. Set  of  4  for  25c.  or  10,  all  different,  60c.  You'll  WANT 
MORE.    Kenzi-Britt,  Box  11,  Stone  St.,  Newark,  N.  J. 

PRETTY  GIRL fNoclnc.)    DEPT. CHICAGO,  ILL. 

Our  ATTTOTAKE  operates  any  camera  automatically, 
permitting  you  to  take  private  poses  of  yourself,  or  with 
friends  orfamily.  Allows  any  time  for  posing.  Guaranteed. 
State  model  of  camera.  Prepaid  $1.25  or  write  for  particulars. 
The  AUTOTAKE  COMPANY,  MP  363,  Chicago,  111. 

Motion  Picture  Magazine 
A  Sales-Producing  Medium 
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Delivered  to  You  Free 
A  sample  1915  model  "Ranger**  bicycle,  on  approval and  30  DAYS  TRIAL  and  free  riding  test. 

'Write  at  once  for  large  illustrated  catalog  show- 
ing complete  line  of  bicycles,  tires  and  supplies,  and  the 

most  marvelous  offer  ever  made  on  a  bicycle.  You  will  be 
astonished  at  our  low  prices  and  remarkable  terms. 
RIDER  AGENTS  Wanted— Boys,  make  money 

taking  orders  for  Bicycles,  Tires  and  Sundries  from 
our  big  catalog.    Do  Business  direct  with  the  lead- 

icycle  house  in  America.    Do  not  buy  until  you  know 
what  we  can  do  for  you.    WRITE  TO  US. 
MEAD    CYCLE    CO.,     DEPT.  D-119,    CHICAGO 

21 
RARE  PHOTOGRAPHS 

FOR  THE  DEN 
Snap-shots  of  everyday  incidents.    Original 
ideas    of  real  lite.      (Illustrated  circulars 
only,  60  poses,  25  cents.) 

10  Postcards,  or   five  5x7,    or  two  8x10, 
or  one  11x14.  with  the  illustrated  circulars 
$1.00,   or  the  four  sets  for  $3.00  postpaid. 

DEN  PHOTO  WORKS 439  Times  Building,  Chicago 

NEW  SQUIRT  RING 
-»  .HERE  YOU  ARE  BOYS,  a  medallion  ring 

of  Sept.  Morn.  Everyone  will  see 
it  on  your  finger  and  try  to  get  a 
better  look.  Press  the  bulb,  con- 

cealed in  your  hand,  and  Miss  Sept. 
Morn  will  do  the  re>t  by  squirting  a 

fine  stream  of  water  ad  over  the  curious  one. 
Will  squirt  20  feet.    Greate-t  joke  out  and 
brand  new.    By  mail  with  big  catalog  15  cts. 
FISHER  NOVELTY  CO.,  Dept.  34, 721  Sterling  Place,  Brooklyn,  N.Y. 

BASEBALL  CURVER 
Fits  the  hand,  cannot  be  seen,  witn  it  you  can 
throw  Big  Wide  curves.  Also  our  illustrated 
booklet  telling  how  to  Pitch  all  kinds  of  curves. 
Boys,  get  this  Base  Ball  curver  and  you  can  Fan 
'Em  as  fast  as  they  come  to  Bat,  By  mail  lOcts 
3  for  25cts  and  big  catalog  of  300  Novelties. 

Be  our  Agent  in  your  town,  we  will  sell  you  a 
dozen  for  60  Cents. 

ARDEA  CO.  Desk  13  Stamford,  Conn. 

CORRESPONDENCE  CLUB 
The  Pansy  Motion  Picture  Club,  which  originated  in 
the  Answer  Department  of  the  MOTION  PICTURE 
MAGAZINE,  desires  to  announce  that  any  reader  of 
that  department  is  eligible  to  membership,  and  that  ap- 

plication should  be  made  to  its  distinguished  secretary, 

MR.  ROMAINE  FIELDING, 

P.  O.  Box  1336,  Phoenix,  Arizona. 

BECOME  A  PHOTOPLAY 
ACTOR  OR  ACTRESS 
One  of  the  most  pleasant  and  well  paid  of 

professions.     Send  stamp  for  particulars. 

THE  P.  A.  BOOKING   OFFICES,    Chicago,   III. 

WRITE  MOVING  PICTURE  PLAYS 
I        Constant  demand 

Devote  all  or  spare  time 

Correspondence  Coarse  Not  Requiredi 

Past  experience  and  literary' 1  ability  unnecessary. 
DETAILS  FREE 

Atlas  Publishing  Co.  795  Atlas  Bank BIdg.,  Cincinnati, O. 

he  bears  in  the  flesh.     Had  you  ever 

thought  of  this  * 

The  writer  is  very  much  interested  in 
that  department  of  your  magazine  touch- 

ing on  desired  improvements  in  the  plays 
we  see,  etc.  I  am  also  a  frequent  visitor 
to  the  movies,  and  have  made  a  close 
study  of  the  good  and  bad  points  of  the 
plays  as  shown  on  the  screen.  From  my 
point  of  view,  photoplays  are  constantly 
improving.  Plots  are  better,  more  atten- 

tion is  given  to  detail,  better  acting  is 
being  done,  and  the  photoplays  of  today 
are  vastly  superior  in  every  way  to  those 
shown  even  two  or  three  years  ago. 

There  is,  however,  one  phase  in  which 
no  improvement  has  been  attempted,  and 
that  is  the  role  of  the  policeman.  Watch 
him  as  he  is  pictured  on  the  screen.  He 
seemed  to  have  been  reserved  for  all  that 
is  absurd,  ever  attempting  to  be  funny 
and  provoke  laughter  by  rolling,  tum- 

bling, falling,  scampering  away  like  a 
frightened  rabbit.  In  a  play  that  I  viewed 
just  some  two  weeks  ago,  and  which  was 
intended  to  be  very  funny,  two  policemen 
were  overcome  by  a  wayside  tramp,  their 

THE  STOOL-PIGEON 

(Continued  from  page  34) 

know  that  I  am  unworthy,  I  have  no 
fortune,  no  influence,  no  position  in 
society  to  offer;  but  I  love  your 
daughter,  and  all  I  ask  is  that  you 
permit  me  to  live  in  hope  that  some 
day,  when  I  have  made  good,  I  can 
come  and  claim  her  as  my  own.  We 
have  just  talked  it  over  while  coming 
here  in  the  carriage.  May  I  hope, 

Mrs.  Moore,  may  I?" Then  and  there  Mrs.  Pat  V.  R.  M. 
received  the  scratch  without  which 
she  had  traveled  thus  far.  This 

young  man  from  Three  Meadows  was 
not  what  she  had  hoped  for.  The 

present  situation  was  quite  unex- 
pected, quite  distressing.  But  then, 

there  was  her  daughter  looking  up 
to  her  so  wistfully,  and  there  was  the 

handsome,  big  manly  fellow  appeal- 
ing to  her  so  eloquently — what  else 

could  she  do? 

"Mr.  Jason/'  she  said,  "when  you 
have  made  good,  I  suppose  I  will  have 

to  consider  the  matter. ' ' 
"And  must  we  wait  till  then, 

mother  dear?"  appealed  "Juliet/' 

clinging  close  to  her  "Romeo." 
"Well,  I  suppose  not,"  said  Mrs. Moore. 
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PHOTOPLAYWRIGHTS 

I  fini/TSt?5WRiTiNGM0VINGPlCTUREPLAYS 
III  '5100  ̂ ou  can  wr*ce  ̂ -e:r;-  Devote  all  or 

LxVU  111  each  spare  time.  Constant  demand.  Pre- 

nana     experience,    literary    talent     or      Correspondence    COUTSe 

unnecessary,    Send  today 'for  our  Free  Details  and  special  offer. E-Z  SCENARIO  CO.,   M-f,  309  West  93rd  Street,  New  York  City. 

SCENARIO  WRITERS  AND  AUTHORS,  LOOK 
^  k   $!.::•  I  will  type-write  and  eorreei;  all  mistakes  in  your  scenario  with 

am     i  ".Tiee  to  whom  to  sell     Manuscripts  of  any  kind  typed 
siffa  :_:::n  copy  S«c  per  1,00*  words.     Photoplay  instruction  booklets  :'•  How 

::  "  "r.:;  l  Pbocopl  7 :  ; ■  =   rod  Foimteia,       u Model  Scenario,"    "List  of 
J  ^,-,t:  l*c  in  :::-   Bw  entire  set  postpaid     Free  folder  on  request. 

:  itrons  siven  prompt  attention.     Trv  :   Old  Sellable 
PAUL  W.  RIEKER.    1921    Fairmount  Avenue,  Philadelphia,  Pa, 

WRITE   MOVING   PICTURE   PLAYS 
•s:     1   eaefe.     Devote  an  or  spare  Time.    CORRESPONDENCE 

COURSE  NOT  REQUIRED.    "DETAILS  FREE. ATLAS  PUBLISHING  CO.,  395  Atlas  Bank  Bldg.,  Cincinnati,  O. 

HATE  T0U  MSS.  TO  SELL?  ^Tow^o 
maitet  them  profitably.   No  courses  or  revision,    Model  photo- 

plays and  criticisms  free.    Write  immediately. 
MANU SCRIPT   SAXES  CO.,   500   Main,  Hazelhurst,  Pa. 

Something  Decidedly  Different.    If  you  write  photoplays, 
are  thinking  of  or  would  like  to  write  them,  send  for  our 

■■Message  to  Movie  Writers."    ICsfree!    Postal  brings  it. JOHN  P.  LYONS  AND  STAFF,  101O  West  51st  St.,  Chicago,  III. 

FSEE  OFPEK  !  I'll  start  you  writing  photoplays  and  give 
you  i  hsulutely  Free  a  Guaranteed  Self-filling  Eountain  Pen. 
Write  inidE.     H.  L.  HCKSH,  123  So.  3rd,  Harrisburg,  Pa. 

FOK  50  CIXTS  I  will  correct,  revise,  and  type  your  seen- 
u  :  with  free  carbon.  Work  guaranteed.  Manuscripts  typed 

-!  n:~  per  thousand  words.  DEXTER  P.  HOWARD,  Literarv 
Aist,  IIS    G-ERTKUDE    STREET,    SYRACUSE,    N.  T. 

Writing  and  Acting  the  Photoplay,  25c. 
Complete  instructions  on  writing  and  acting  for  the  Movies. 
Photoplays,  Plays  and  Shore  Stories  revised,  criticised  and 
tvped.     Details  free. 

J."  BEB5 TJLJSD  LOWELLT       -       Danville,  Penna. 

  HELP  WANTED   
W  A  WTFn—  MJEX  AND  WOMXX,  18  or  over,  for  Got- 
TlHUlLU  ernment  Jobs,  §75,00  month.  Vacation.  Short 
hours.  Pleasant  work.  Puil  unnecessary.  Common  educa- 

tion sufficient.     Write  immediately  for  list  of  positions  now 
liable  and  free  sample  examination  questions. 

Franklin  Institute,   Dept   T-131,   Rochester,  X.   X, 

RAILWAY,    MATL   AND    POSTAL    CLERKS. 
Examinations  soon;  over  2000  appointments  yearly.     Prepare 

iMttne     WiitC  f  M  our  Plan  No.  3uS  of  payment  after  appoint- 
im lit      Ehiiadelphia  Business  Co^iese,  Civil  Service  Depart- 
-e-i.  Philadelphia,  Pa. 

COINS,  STAMPS 

BUFFALO    NICKELS 
25c  each  paid  for  them  and  Lincoln  pennies,  certain  kinds. 
Highest  prices  paid  tor  all  old  coin;,     Send  luc  for  coin  catalog 
and  particulars.    Cleans  $  to  you. 
JONES,  Coin  Dealer.  Dept.  133,  Newton,  111. 

$$— OLD  COINS  WANTED- $$ 
$4.25  each  paid  for  TJ.  S.  Flyin?  Eagle  Cents  dated  1S56.  $2  to  $600  paid  for 
hundreds  of  old  coins  dated  before  1S93.  Send  TEN  cents  at  once  for  New 
Illustrated  Coin  Value  Book,  4x7.  Get  posted — it  may  mean  your  good  fortune. 
C.  F.  CLAKKE  &  CO.,  Coin  Dealers,  Box  99,  Le  Roy,  N.  Y. 

SoO  Paid  for  Dollar  1873  S.  Mint;  S3  for  190A  Proof 
Dollars  ;  $7  for  iSbd  Quarters,  no  arrows,  etc.  Watch  your 
change.  Many  valuable  coins  circulating.  Get  posted.  It  may 
mean  large  profits  to  you.  Send  only  4c  for  Large  111  us.  Coin  Cir- 

cular.   Send  to  Numismatic  Bank,  Dept.  48,  Fort  Worth,  Texas 

f  ■  K  STT  P  \  TT)  *°r  cancelled  postage  stamps.  I  buy V-AO-U.  ■*-  ■**-■*-■*-'  the  common  1  and  2c  stamps  Parcel 
Post,  and  3,4,  5,  ti,  S,  10c.  Special  Delivery  and  other  kinds.  Send 
10c.  for  Price  List.  Yes,  I  buy  coins  also.  A.  Scott,  Cohoes,  N.Y. 

FOR  THE   LAME 

THE  PERFECTION  EXTENSION  SHOE  for  any  person 
with  one  short  limb.  No  more  unsightly  cork  soles,  irons, 
etc.,  needed.  Worn  with  ready-made  shoes.  Shipped  on  triaL 
Write  for  booklet.    Henrt  O.  Lo  iz,  313  Third  Ave.,  New  York 

OPPORTUNITIES 

FREE  FOK  S IX  MOJfTHS-MY  SPECIAL  OFFER 

to  introduce  my  magazine'TNT'ESTING  FOK  PROFIT." It  is  worth  $10  a  copy  to  anyone  who  has  been  getting  poorer 
while  the  rich,  richer.  It  demonstrates  the  REAL  earning 
power  of  monev,  and  shows  how  anyone,  no  matter  how  poor, 
CAS  acquire  riches.  INVESTING-  FOK  PROFIT  is 
the  only  progressive  financial  journal  published.  It  shows 
how  $100  grows  to  $2,200.  Write  NOW  and  I'll  send  it  six months  free.  H.  L.  BARBER,  463,  30  W.  Jackson 
Blvd.,  Chicago. 

RAG -TIIUIF  Learn  to  play 
I  I  Iwl  Ei  Ragtime  on  the 

Piano.  We  teach  you  quickly 

by  mail,  booklet  sent  free. 
Christensen  School  of  Music 
922  Christensen  Building         Chicago 

PICTURE  THEATERS — Big  Profits.    We  have  several 
choice  houses,  any  part  of  U.  S.:  prices  $500  to  $100,000. 

PICTURE  THEATER  CLEARING  ASS'N, 
10  Ryder  Street,  Litchfield,  Illinois 

TELEGRAPHY 
FEMALE   HELP   WANTED 

rr»o  IT  IT    TO  A\T  WOMAN".     Beautiful  43-Pieee *-  IVLL   Gold  Decorated  Dinner  Set  for  distributing 
Free  cakes  of  Complexion  Soap.    No  money  or  ex- 

Telegraphy  taught  in  the  shortest  possible  time.    The  Om- 
nigraph  automatic  teacher  sends  telegraph  messages  at  any 
speed  as  an  expert  operator  would,  5  styles.  $2  up.    Circular 
free,     umnigraph  Mfg.  Co.,    Dept.  J..  39  Cortlandt  St.,  N.Y. 
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PATENTS 

We   teach  you   by  mail    in  twelve  weeks.     Send  for  "Its 
Pleasure   and    Profit''   booklet.    It's  FREE.     Photoplay Training  Service.  699  Sun  Building,  Detroit,  Mich. \gj          -      J     I J                Write  for    List  of  Inventions 

W  CtntCQ    iQCaS    Wanted  by  manufacturers  and 
■w*      »~  mr^M  -Z  m9-^  MS   Make  Shields  at  home,  $10  per 
XJicAvli  +m.mm^sS&       100;  no  canvassing  required. 
^eud  stamped,  addressed  envelope  for  p  irticulars. 
EUREKA.  CO.,    Dept.    19,   KALAMAZOO,    MICH. 
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Our  four  books  sent  free.    Patents  secured  or  Fee  Returned. 
VICTOR  J  .  EVANS  &  CO.,   833F,  Washington,  D.  C. 

WOMEN   BECOME  INDEPENDENT 
REPRESENTING-  US  IN  THEIR  HOME  TOWNs.     WE  PAY 

FOR  SALE 
THEM  WELL  FOR  INTRODUCING  AMONG  THEIR  FRIENDS 
AND  OTHERS  A  NEW  LINE  OF  SUPERFINE  TOILET  REQ- 
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IMURILLO    COMPANY                      Dept.    11                       Aurora,    III. 
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turned  on  short  notice. 
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FKED  A..  PITZ,  Arnana,  Iowa. 
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SONG  POEMS 

CANG  POEMS  WANTED ^1  |[^  tit!    Experience  unnecc 

for  publication.    You 
may  write  a  big  song 

unnecessary.      Publication 
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We  compose  and  facilitate  free  publication  or  sale.  Submit 
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clothes  torn  from  them,  and  they  were 
left  in  such  a  plight  as  to  become  posi- 

tively disgusting  and  vulgar.  And  young 
ladies  in  company  with  young  men  were 
there  and  had  to  witness  that,  to  say 
nothing  of  our  little  innocent  children, 
for  it  was  Saturday  night  and  the  house 
was  packed.  I  know  that  I  blushed  for 
shame,  and  I  was  neither  in  company 
with  a  gentleman,  nor  am  I  a  young  girl, 
but  was  there  with  my  little  ten-year-old 
daughter.  It  might  have  been  "funny" to  a  certain  element,  but  I  believe  I  can 
truthfully  say  that  the  majority  of  that 
audience  did  not  appreciate  it  in  the 
least. 

OTHERWISE  BILL  HARRISON 
(Continued  from  page  60) 

escorted  upstairs  an'  int'  a  kinder 
settin'-room  at  de  top.  An'  dere  I 
sat  t'inkin'  uncomplimentary  t'ings 
about  myself  an '  wonderin '  where  de- 
tectuffs  went  w'en  dey   died. 

It  must-of  been  an  hour  later  me 

an'  de  Ed  guy  heard  a  sound  at  de 
door,  an'  I  aint  ashamed  t'  confess 
me  heart  jumped  int'  me  t'roat. 
B  'lieve  muh,  bo,  I  'm  keen  on  de  duty 
stunt,  all  right,  but  I'd  just  found 

a  mighty  good  reason  f 'r  wantin'  t' 

live   ■ "Will  Honorable  Mister  hoi'  up 
hand?"  said  a  voice,  an'  dere  stood 
Oyura  an'  Ethel  wit'  revolvers.  Ed 
gave  a  howl  of  surprise  and  fanned 

de  air,  earnest.  An'  me,  I  was  on  de 
job  in  a  secunt. 

"Did  youse  get  de  warrent?"  I 

says,  "an'  de  p'lice?" 
"Bothly,"  says  Oyura;  "also  Hon- 

orable Furies  an'  Honorable  fren', 
much  speakin'  and  very  maddish  be- 

low." 

"Den  beat  it  wit'  dis  bloke,"  says 
I;  "tell  'em  we're  comin' — but, 

Oyura,  youse  needn't  say  w'en!" For  a  guy  cant  be  hurried  while 
he's  proposin'  to  de  niftiest,  gamest 
little  goil  on  Gawd 's  earth ! 

Now,  so  long,  mister.  I  got  ter  beat 

it  wit'  dese  poipers,  or  de  cops  '11 
pinch  me  f'r  holdin'  up  de  traffic. 
But,  say,  dat  wasn't  all  a  pipe-dream. 
When  I  grows  up  I'm  goin'  t'  be  a 
detectuff,  an'  den  maybe  dat  little 

goil   

Uxtry!  Uxtry!  All  erbout  de 
great  Detectuff  Bill  Harrison !  Uxtry ! 
TJxt-ree! 
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It  seems  to  me  to  place  the  policemen 
in  their  proper  sphere  would  be  so  much 
better,  more  elevating,  and  I  have  no 
fear  in  saying  that  if  the  standard  was 

raised  we  would  find  plenty  of  the  "uni- 
formed and  brass-buttoned"  who  would 

not  be  found  wanting.  Think  what 
they  are — the  protectors  of  our  homes 
and  property,  to  say  nothing  of  their  ever 
kind  and  watchful  solicitude  of  our  little 
ones  on  the  street,  in  picture  shows  and 
elsewhere.  Put  them  in  the  photoplays — 
they  belong  there — but  in  their  right 
place.  Study  them,  and  I  believe  you 
will  find  that  around  them  may  be  woven 
beautiful  plays  which,  when  placed  on 
the  screen,  will  prove  a  real  pleasure  to 
the  audience  and,  at  the  same  time,  be 
highly  appreciated  by  our  public  safe- 

guards, the  policemen. 

Engineer  Conrad  O'Malley,  of  the 
Department  of  New  York  State  Engi- 

neer and  Surveyor,  is  an  admirer  of 
this  magazine  and  of  those  who 
make  it : 

I  want  to  say  frankly  that  the  men  that 
instituted  the  Motion  Picture  Magazine 
ought  to  have  a  little  old  statue  erected 
to  them,  for  it  exactly  fills  a  long-felt 
want.  It  has  added  50  per  cent,  to  the 
enjoyment  we  experience  in  looking  at 
the  filmed  productions,  and  it  makes  the 
pictures  more  human  from  the  knowledge 
we  obtain  of  the  actors  from  its  pages. 
Motion  Picture  magazines  are  putting 

more  nickels  and  dimes  into  the  hands  of 
film-producing  companies  than  mayhap 
they  realize,  stimulating  the  interest  of 
the  public  as  it  does  in  Motion  Pic- 

tures. My  magazine  passes  from  one 
engineer  to  another,  and  all  are  enthusias- 

tic over  it.  I  have  seen  the  men  in  this 
office  grow  from  scoffers  at  Motion  Pic- 

tures to  the  most  consistent  rooters. 
When  I  stop  to  think  of  the  future  of  Mo- 

tion Pictures  along  the  lines  of  education, 
it  makes  me  sit  up  and  take  notice.  Well. 
I  confess  to  being  a  loyal  supporter  of 
Motion  Pictures,  and  I  guess  you  will 
find,  as  a  general  rule,  that  civil  engineers, 
take  them  as  a  whole,  are  always  well 
represented  in  any  Motion  Picture  audi- 

ence. I  am  one  of  the  men  that  do  not 
believe  in  waiting  till  a  man  is  in  the 
coffin  before  telling  him  of  your  apprecia- 

tion of  his  work  and  good  qualities.  Hence 
I  come  out  frankly  and  tell  you  and  your 
associates  that  you  are  doing  a  work  that 
is  really  worth  doing,  for  you  arc  giving 
us  no  end  of  fun  and  enjoyment  with  each 
issue  of  your  magazine. 

Pol'*  Grope  for  Words 
We  are  all  trying  to  SELL  something- 
it  may  be  brains,  or  automobiles,  or  soap 
—but  words  are  the  universal  medium  of 
exchange.  LEAEN  TO  USE  THEM 
COERECTLT— PEOFITABLT.  Get  a 
command  of  English !  Spend  a  few  min- 

utes daily  with  Grenville  Kleiser's  Mail  Course  in  Practical 
English  and  Mental  Efficiency.  It  will  surely  teach  you  how  to 

Use  Good  English — and  Win 
Enlarge  your  Stock  of  Words—  Use  the  Right 
Word  in  the  Right  Place— Write  Compelling 
Business  Correspondence,  Stories,  Adver- 
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Ask  for  free  particulars  to-day.  We  send  them  by  mail.  No  agent  -mil  call, 
FUNK  &  WAGNALLS  COMPANY,  Dept.  59.  NEW  YORK,  N  .Y. 
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good,  but — a  bit  visionary ;  a  bit   " 
And  then  they  would  make  eon- 
descending  exits,  with  many  prom- 

ises to  return — which  they  never  did. 
It  was  in  the  Park  that  he  saw  her 

again — Central  Park — on  a  sunny, 
March  morning.  She  was  sitting  on 
one  of  the  benches,  all  snuggled  into 
white  furs.  Larry  saw  her  from  afar 
off,  and  he  thought,  with  a  pang,  that 
her  sweet  face  was  paler  and  thinner 

than  wThen  he  had  seen  her  last,  and 
that  her  eyes  held  the  look  that  his 
heart  held.    He  was  quite  close  before 

A    BIT    VISIONARY — A    BIT 

she  saw  him,  and  then  she  gave  a 
great  start  as  if  she  had  seen  an  ap- 

parition. He  approached  and  sat  be- 
side her.  smilingly. 

"You've  been  ill!"  she  exclaimed; 
"oh,  you  have!" 

Larry  shook  his  head  scornfully. 

'•Not  I!"  he  made  retort;  "but 'i 
thought  that  you  had.  Isn't  Hough- 

ton treating  you  with  human  de- 

cency ? ' ' She  smiled  a  little  and  looked 
somewhat  abashed.  Then  she  pulled 
off  her  glove  and  rested  a  bare,  ring- 
less  hand  on  his  worn  sleeve.  "You 
see,"  she  said  simply. 

Larry  stared  at  the  pathetic,  little 

$2  bill feand.      "You    mean   "    he    said 

The  girl  straightened  determinedly 

and  faced  him.  "I  mean,"  she  said, 
with  gentle  emphasis,  "that  I  am  not 
going  to  marry  Van  Pell  Houghton, 
and  I  told  him  so  this  very  morning, 

on  this  very  bench.    So  there!" 
"You  are  not  going  to      Oh!" 
"Well?"  The  girl  looked  at  him 

out  of  eyes  as  fresh  and  guileless  as 
the  morning — save  for  the  asking 
heart  that  peered  from  them,  un- abashed. 

"You  love  me,  then,  Violet?  You 
— will  take  me — penniless?" 

''I  would  take  you — half-penni- 
less," she  said  to  him, 

yearningly,  "and  I  love 

you — love  you — love  you ! ' ' Back  of  them,  the  thin, 
wine-sweet  air  was  cut  by 
a  sharp,  uncanny  laugh. 
Larry  and  the  girl  turned, 
and  Mr.  Nick  looked  down 
on  them  from  a  grassy 
prominence  back  of  the 
bench. 

"Larry/'  the  girl  said, 

pale  and  shaken,  "who  is that     man  —  who    is    he  ? 
When — when    I    gave    the 
ring  back  to  Mr.  Houghton 
this     morning,     he  —  that 
very  man — did  this  identi- 

cal thing — stood  back  of  us 
and  laughed,  and  then  van- 

ished from  sight.     Do  you 

know  him?" "Just  an  acquaintance  I  made  in 
Monte    Carlo,   darling,"   said  Larry, 
lamely — ' '  a  queer  old  duck,  but  harm- 

less, quite  harmless." The  queer  old  duck  was  walking 

Larry's  way  on  his  return  to  the 
studio,  after  taking  Violet  to  her 
aunt's  home,  where  she  was  stopping. 
It  was  the  first  time  Larry  had  ever 
seen  the  satanic  personage  in  such 
an  everyday  manner.  Somehow,  he 
seemed  more  like  a  man  of  flesh  and 
blood,  and  less  like  the  evil  one.  His 
gleaming  eyes  held  a  sorrow  as  old 
as  Time  and  as  patient  as  Eternity. 
Larry  recalled  the  fact  that  even 
Satan  was  reputed  to  have  sorrows, 

and  sorrows  always  make  for  human- 

ity. 
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My  Little  Dream  Girl 

te  Greatest 

Song  Hit 

in  Years" 
TRY    IX    ON    YOUR    PIANO 

My     lit  -  tie  dream   girl, 
-r — r — r—=mz 

You  pret  -  ty  dream    girl,        Sometimes     I    seem,    girl, to    own  your  heart. 

Each  night  you  haunt    me,  By    day   you  taunt     me, 
-is   fc- 

I   want  you,         I   want  you,  I    need  you     so. 

■is   V- 

Don't  let    me    wak  -  en,         Learn  I'm   mis  -  tak  -    en,  Find  my  faith  shak  -  en  in     you,  sweet-heart. 

I'd    sigh    for,      I'd    cry     for,       sweet  dreams  for  -   ev    -     er,  My      lit  -  tie    dream   girl,  good  -   night. 
Copyright,  MCMXV,  by  Jos.  W.  Stem  &  Co.,  N.  T 

Get  wherever  music  is  sold,  or  send  10  cents  postage  to  the  publishers 

JOS.  W.  STERN  &  CO.,  Music  Publishers,  102-104  West  38th  Street,  New  York 

LET  US  SHIP  YOU  THIS  FINE  TYPEWRITER 
on  10  days'  free  trial  at  our  risk.    Just  send  us  $2  to  show  good  faith  and  we  will  send  you  a 

brand  new  CHICAGO  typrewriter.  Test  it— write  all  the  letters  you  want 
on  it.  Let  your  wife  and  the  children  learn  how  to  run  it.  Anyone  can  learn  to  oper- 
rate  a  CHICAGO  typewriter  with  only  a  few  hours'  practice.  If  you  like  the  CHI- 

CAGO vou  can  pay  the  balance  on  easy  monthly  installments.  If  not  perfectly  satis- 
fied at  the  end  of  10  days  just  return  the  outfit  at  our  expense  and  we  will  refund  your 

$2  at  once.  iSvery  up-to-date  farm  home  should  have  a  typewriter.  Send  us  your 
order  today.  You  take  no  risk.  Drop  us  a  postal  for  our  FREE  catalog  folder  and  terms. 

CALESBURG  WRITING  MACHINE  CO.,  Pept.  744       Calesburg,  Illinois 
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1  A  Big  Beautiful  Portrait 
I  of  Anita  Stewart  FREE 

|  'T'O  acquaint  our  readers  with  a  new  style  of  portrait  that  we  are  | 
|     «l      about  to  offer  to  subscribers,  we  will  mail  to  anyone,  who  orders  ~ 

^ 

8S 

a  single  copy  of  any  issue  of  the  ̂ Cotton  Picture  <?%Cagazine  at 
fifteen  cents,  a  big  beautiful  7x11,  mounted  on  an  elegant 
folder,  photo  etching  of  Anita  Stewart. 

Order  for  a  copy  of  the  July  or  any  other  number  of  the  magazine  g 
must  be  sent  direct  to  us  and  must  be  in  our  hands 

not  later  than  July  1  st.  You  will  buy  the  magazine 
anyway.  This  offer  will  enable  you  to  get  the 
magazine  and  a  beautiful  portrait  at  the  same 
price.     Use  this  coupon. 

Motion  Picture  Magazine 
175  Duf field  Street,  ::  Brooklyn,  N.  Y. 

COUPON 

For  the  enclosed  15  cents 
kindly  send  me  a  copy  of 
the  issue  of  the 
Motion  Picture  Magazine 
and  a  7x11  mounted  on 

folder  photo  etching  of 
Anita  Stewart. 

Name   

Address. / 

When    answering    advertisements    kindly  mention  MOTION   PICTURE   MAGAZINE. 



180 M.  NIC  KOLA  DUPREti 

A  desperate  enterprise  was  grow- 
ing in  Larry's  brain.  He  had  won 

the  girl,  and,  unless  the  gold  he 
craved  toppled  and  fell  into  his  eager 
hand,  he  would  have  to  take  her  to 
the  bare,  chill  studio,  that  seemed 
colder  and  barer  than  ever  in  con- 

trast to  her  vivid  warmth.  What  was 
his  soul  to  her  comfort  and  peace  of 

That  gentleman,  after  many  and 
devious  turns,  entered  the  portal  of 
a  very  modern,  very  up-to-date  and 
very  expensive  apartment  house. 
Larry  followed  him  closely.  When  he 
reached  the  vestibule,  Larry  touched 
him  lightly  on  the  arm. 

"Beg  pardon,"  he  said,  "but  I  be- 
lieve vou  met  me  in  Monte   Carlo." 

IT    WAS    A    GAME    FOR    HEARTS,    SOULS   AND    BLOOD 

mind?  With  money  he  could  take 
her  home  to  his  mother  for  awhile  and 

fill  the  heart's  desire  of  both  of  these 
dearest  of  women.  In  return  he 
would  be  called  upon  to  hand  over  his 
soul,  his  paltry,  driveling,  little  soul. 
He  had  given  it,  anyway — to  the  can- 

vases that  connoisseurs  smiled  at — 
and  it  had  been  worthless.  Well,  men 
have  bartered  their  souls  in  many  a 
lesser  cause.  He  turned  and  followed 
the  swift,  light  steps  of  Mr.  Nick. 

Nick  wheeled  on  him.  The  light  of 
other  days  smiled  from  his  eyes. 

' '  At  your  service, ' '  he  said  suavely, 

"quite  at  your  service." 
Larry  wet  his  lips  and  looked  at 

him  bravely. 

"I  want  to  gamble  with  you,"  he 
said  boldly,  "for  a  very  large  sum. 

I — the  stakes   " 
"Come  up  at  once,"  Mr.  Nick  said 

promptly.     "I  love  to — gamble." The   satanic   apartment  was  hung 
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with  rare  tapestries  and  rich  with  the 
pillagings  of  the  world.  The  evil  one 
had  summoned  his  butler,  a  corpulent, 
earthly-looking  person,  and  bade  him 
lower  the  shades  and  bring  decanters. 

Outside,  a  storm  arose — a  storm 
that  was  as  unseasonable  as  it  was 
uncanny.  Ominous  peals  rent  the  air, 
and  the  atmosphere  was  thick  and 
oppressive. 

It  was  a  strange  game — a  game  for 

hearts,  and  souls,  and  blood — a  game 
where  the  high  gods  wept,  the  ele- 

ments wept  for  the  passing  of  a  soul, 
and  the  devil  himself  scooped  up  the 
winnings. 

Then  Mr.  Nick  leaned  across  the 
table  to  the  boy,  who  had  seemed  to 
collapse  in  his  chair.  He  took  the 
careless,  outflung  hand  in  a  kindly 
clasp  and  laid  a  visiting-card  on  the 
table.  The  boy  looked  at  it  listlessly. 

It  bore  the  inscription,  "M.  Nickola 

Dupree. ' ' 
"Dupree,"  the  boy  said  dully; 

"why,  that  was  my  mother's  name!" 
"And  your  mother,"  the  man  said 

gently,  "your  mother  had — a  brother. 
Little  nephew,  I  loved  her  very 
dearly,  but  she  married — an  enemy  of 
mine.  I  have  not  seen  her  since.  I 
left  home,  and  the  world  has  given 
me  wealth.  Accidentally,  I  stumbled 
across  you,  and  I  have  watched  you 
ever  since.  I  liked  your  refusing  to 
go  home  when  your  mother  wanted 
you.  I  liked  your  daring  to  stick  it 
out.  I  liked  your  being  willing  to 
give  up  the  girl  you  loved  for  her 

good's  sake,  and  the  way  you  played 
at  Monte  Carlo — the  man's  way. 
Now  I  am  going  to  turn  fairy  god- 

father. You  are  my  heir,  and  your 
troubles  are  over." 

Larry  stared  at  him.  "But,"  he 
said,  "I  thought   " 
"You  thought  I  was  Mephisto, 

didn't  you  ?  But  you  must  know  that 
there  are  lambs  in  wolves'  clothing, 
even  as  there  are  wolves  in  lambs' 
clothing.  Lender  many  a  devil 's  mask 
there  beats  a  Christly  heart." 

But  Larry  was  not  heeding.  His 
head  was  bent,  his  lips  were  saying 
"Violet,"  and  his  tears  were  bathing 
the  card  of  "M.  Nickola  Dupree." 

When   answering    advertisements    kindly 

Successful 
Photoplay 
Writing 
— is  nine-tenths  a  matter  of  choosing  the  right  ideas 
and  using  them  in  the  right  way.  It  is  Technique,  yet 
something  a  thousand  times  more.  It  is  a  matter  of 
knowing  Where  to  Get  Plots  whenever  you  want 

them  and  after  that  a  knowledge  of  Dramatic  Con- 
struction. These  two  prime  requisites  are  now  set 

forth  for  the  first  time  in  the  history  of  Photoplay 

Writing  by  the  greatest  authority  on  the  subject  in  a 
manner  that  begets  immediate  Inspiration  and  puts  a 
sure  finger  on  all  the  material  you  can  use  in  a  lifetime ! 

THE  PHOTODRAMA 
By  HENRY  ALBERT  PHILLIPS 

Formerly  of  the  Staff  of  Pathe  Freres;  Associate 
Editor  Motion  Picture  Magazine ;  Successful  Con- 

testant in  Vitagraph-Sun  Contest;  Authoi  of  "The 
Plot  of  the  Story,"  "Art  in  Story  Narration,"  etc. 

Introduction  by  J.  Stuart  Blackton,  Vitagraph  Co. 

224  Pages— Cloth-Bound— Stamped  in  Gold— Postpaid  $2.10 

It  is  the  only  serious  work  on  the  subject.    It  shows  you  everything : 

What  Plots  Are— Where  to  Get  AH  the 
Plots  You  Can  Use— How  to  Build  Them 
— How  to  Make  Any  Material  Dramatic 
— How   to   Get  the   Punch   Every   Time 

Also  a  SPECIMEN .  PHOTOPLAY  and  a  REVISED 
GLOSSARY.  Used  in  Schools,  Colleges  and  Libraries  thruout 
the  United  States. 

ALL  AUTHORITIES  AGREE  IT  IS  THE  BEST! 

"All  of  us  here  at  the  Majestic-Reliance — in  Los  Angeles  for 
that  matter— consider  THE  PHOTODRAMA  the  very  best 

work  that  has  appeared  on  the  subject." -RUSSELL  E.  SMITH,  Editor. 

"A  book  which  the  novice  will  find  immensely  helpful  and  in- 
formative, yet  will  be  of  especial  value  to  the  writer  who  has  sold 

more  than  one  script.  It  will  assist  him  wonderfully  in  plot  build- 
ing, showing  him  how  to  take  a  mere  idea  and  build  it  up  into  a 

strong,  salable  script !  "     • 
—ARTHUR  LEEDS,  in  the  "  Photoplay  Author." 

"  It  contains  just  the  information  that  fiction  writers — or  anyone 
with  a  good  idea — who  has  never  tackled  a  scenario  requires." -AUTHORS  LEAGUE  OF  AMERICA. 

"  I  find  it  one  of  the  best  works  of  any  kind  that  has  ever  been 
written . ' ' — CAR  L  H .  G  ETZ ,  Professor  in  University  of  Montana. 

"  It  is  the  best  thing  Mr.  Phillips  has  done — and  that  is  saying  a 

whole  lot." 

EUGENE  V.  BREWSTER,  Editor  Motion  Picture  Magazine. 

"  The  newness  of  Mr.  Phillips'  ideas  starts  with  the  cover.     It  is 

one  of  the  sanest  discussions  ̂ ■.»^--  L treet,  Brooklyn,  N.  Y. 
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For  Motion  Picture  Plots 
Also  Big  Cash  Prizes,  Given  Purposely 
to  Induce  New  Writers,  With  New  Ideas, 
to  Take  Up  this  Work  and  Help  Meet  Big  Demand 
INVESTIGATE  this  opportunity  to  make  money 

in  spare  time  at  home.     If  you  attend  the  movies  you  know  the 

kind  of  ideas  wanted.  One  of  your'  'happy  thoughts"  has  as  good  a  chance 
of  winning  a  big  cash  prize  as   anybody's.      It's  IDEAS  that  count,   not previous  experience  or  education.     Beginners,  if  they  possess  imagination, 
are  wanted  and  encouraged.    Write  for  free  particulars. 

This  Book  Is  Free  To  You 
Simply  mail  me  the  coupon  below  and  I  will  gladly  send  you  full 

particulars  about  the  cash  prizes  now  being  offered,  as  well  as  my  free  book 
explaining  my  method  of  teaching  the  writing  of  photoplays. 

Learn  At  Home  In  Spare  Time 
The  winner  of  a  recent  $1000  prize  contest  was  practically  a 

beginner.  Not  necessarily  any  more  talented  than  you.  You  have  doubtless 
been  to  moving  picture  shows  and  seen  photoplays  which 
you  yourself  could  easily  Improve  on.  With  30 ,000  theatres 
changing  program  daily,  and  with  the  supply  of  photo- 

plays from  Europe  cut  off,  the  demand  for  new  ideas  has  be- 
come tremendous.  The  American  producers  are  making 

every  effort  to  interest  new  writers  in  this  work  by  offering 
The  Chicago  Daily  News  says : 

How  To 
Write 

Photoplays 

^ 

by 

Elbert  Moore 
former  Scenario  Editor  el  en* 

ef  World'*  luges*,  coapnic* 

Q 

Money  considerations  are  almost  negligible  factors  among 
the  "movie"  manufacturers  in  their  endeavor  to  outstrip  each 
other^in  the  film  race.  Not  many  years  ago  $25  was  considered 
the  high  water  mark  for  a  single  reel  scenario,  and  today  Carl 
Laemmle,  president  of  the  Universal  Film  Company.casually  re- 

marks that  he  is  considering  a  proposition  to  produce  a  series 
of  fifty-two  single  reel  plays,  each  scenario  of  which  will  cost 
his  concern  $1,000." 

$1,000  for  a  single  reel  scenario!  A  scenario  is 
simply  an  Idea,  plus  the  technical  skill  to  put  it  into  photo- 

play form.  A  single  reel  scenario  averages  from  three  to  ten  type- 
written pages,  and  could,  after  proper  time  spent  in  thought  and  prep- 

aration, be  written  out  in  less  than  an  hour's  time.  Have 
you  Ideas  as  good  or  better  than  those  you  see  in  the  theatres?  If  so, 
write  to  me  and  I  will  teach  you  how  to  put  them  into  proper  form. 

fill  the  heart's  desire  or  uom  ui  out^  ■ 
dearest  of  women.  In  return  he 

would  be  called  upon  to  hand  over  his 
soul,  his  paltry,  driveling,  little  soul. 

He  had  given  it,  anyway — to  the  can- 
vases that  connoisseurs  smiled  at — 

and  it  had  been  worthless.  Well,  men 
have  bartered  their  souls  in  many  a 
lesser  cause.  He  turned  and  followed 

the  swift,  light  steps  of  Mr.  Nick. 

I  Guarantee  $10  for  Your  First  Photoplay 

So  great  is  the  demand  that  I  am  able  to 
guarantee  you  at  least  $10  for  the  first  photoplay 

you  write  by  my  method.  This  means  you.  I  be- 
lieve that  every  person  with  sufficient  imagination  and 

intelligence  to  be  interested  in  this  advertisement  should 
possess  material  for  at  least  one  successful  photoplay.  And 
in  order  to  make  it  worth  your  while  to  write  to  me  I  make 
you  this  remarkable  guarantee.  Many  persons  should  be 
able  to  write  as  much  as  one  successful  photoplay  each 
week.  Such  a  record  is  by  no  means  uncommon,  and 
those  who  are  doing  this  can  earn  from  $100  to  $300  a 
month  simply  for  spare  time  work  done  in  their  own  home. 
Writing  photoplays  enables  those  who  lack  the  experience 
necessary  for  writing  novels  and  stage  plays  to  express  the 
strong  and  original  ideas  which  many  of  them  possess. 

Save  $5  By  Acting  Now 
I  show  you  how  to  turn  your  ideas  into  cor- 

rect photoplay  form  by  a  simple,  easy  method  which 
is  endorsed  by  successful  scenario  writers,  and  by  executives 
of  producing  companies.  As  former  Scenario  Editor  ofj 
one  of  the  largest  companies,  I  speak  with  authority.  Use 
the  coupon  to  obtain  the  free  booklet  and  full  particulars.] 
If  you  act  at  once  you  will  obtain  the  benefit  of  a  |5reduc-| 
tion  which  I  am  now  allowing  for  advertising  purposes,  to 
those  who  will  start  taking  my  lessons  within  20  days.] 
This  cuts  the  cost  to  very  low  figures.  Do  not  throw, 
away  $5  by  delaying,  when  it  costs  nothing  to  investigate. 

Use  free  coupon  at  once,  before 
you  turn  the  page. 

Former        \      Box      /M.i..,,**-** 

Scenario  Editor^    772MF  UUCagO ELBERT  MOORE  ( 
y   mention  MOTION  PICTURE  MAGAZINE. 
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Great  Clearance  Bargain 
MamMMMmm^HB  — mi   —— m     mmaammmmmmmiKammamamtmimtmwmmt 

Portrait  and  Book  Collection 

HO  close  out  odd  lots  of  books  and  portraits  left  over 

*       from   previous   premium   offers,  we  are  now  making 
this  unprecedented  bargain. 

An  eight  months*  subscription  valued  at  one  dollar,  and  all  of  the  premiums 
given  below  valued  at,  at  least,  one  dollar  more.  Two  dollars  worth  for  one 
dollar. 

8  months'  subscription  to  the  MOTION  PICTURE  MAGAZINE 
4  large  tinted  pictures  of  popular  players 

1  large  pen-and-ink  sketch  of  Alice  Joyce 

200  votes  for  each  of  your  12  favorite  players  in  the  Great 
Cast  Contest 

2  portraits  of  popular  players  done  in  many  colors 

1  sample  copy  of  this  magazine  to  be  mailed  to  any  name 
and  address  you  submit 

1  copy  each  of  Success  Secrets  and  100  Helps  to  Live  100 
Years 

All  we  ask  is  to  be  permitted  to  make  our  own  selection  of  the  players*  portraits, 
as  the  supply  is  limited  and  many  of  the  subjects  will  be  quickly  exhausted. 

This  Great  Bargain  Wont  Last  Long — 
Better  Take  Advantage  of  It  at  Once! 

Just  cut  out  coupon  below,  fill  it  out,  pin  to  it  a  dollar  bill,  check  or  money 
order,  clip  official  ballot  for  the  Great  Cast  Contest  to  be  found  on  another  page  of 
this  issue,  fill  out  and  mail  all  to  the  Motion  Picture  Magazine,  1  75  Duffield  Street, 
Brooklyn,  N.  Y.  Be  sure  to  give  the  name  and  address  of  some  friend  who  will  be 
interested  in  the  magazine.  The  supply  of  portraits  and  books  is  limited.  Better 
send  your  order  today,  tomorrow  may  be  too  late. 

MOTION  PICTURE  MAGAZINE,  175  Duffield  Street,  Brooklyn,  N.  Y. 

Gentlemen:    Enclosed  please  find  $1.00.     Kindly  send  me  the  MOTION  PICTURE  MAGAZINE  for 
eight  months,  beginning  with  the  June  issue,  and  the  premiums  stated  above. 

Addr 

Kindly  send  sample  copy  of  MOTION  PICTURE  MAGAZINE  to 

Name         Address   

When   answering   advertisements   kindly   mention  MOTION  PICTURE  MAGAZINE. 
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Take  a 
KOD^K 

with  you 
EASTMAN    KODAK   COMPANY, 

Catalogue  free,  at  your  dealer's, or  by  mail. ROCHESTER,  N.  Y.,  The  Kodak  City 

When   answering   advertisements   kindly     mention  MOTION  PICTURE  
MAGAZINE. 
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"That's  Your 
Friend,  The 
B.V.D.  Label, 

Boys!" 
lAKE  a  mental  snapshot  of  that  Red  Woven 

Label,  Tom,  and  you  won't  be  fooled  as  I've 
been  once.  Now,  they  can't  sell  me  anything 

but  B.V.  D.  Underwear.  I'm  just  as  particular  about 
my  underclothes  as  I  am  about  my  outer  clothes. 

"I  prefer  B.  V.  D.  because  it  feels  so  soft  and  fits  so  good. 

Take  my  word  for  it,  it's  certainly  cool  and  comfortable, 
washes  up  like  new  and  gives  me  no  end  of  wear.  I 

don't  buy,  if  the  B.  V.  D.  Red  Woven  Label  is  missing." 
On  every  B.V.  D.  Undergarment  is  sewed  This  Red  Wo<ven  Label 

B.V.  D.  Union  Suits  (Pat. 
U.S.A.  4-30-07)  $1.00,  $1.50, 
$2.00,  $3.00  and  $5.00  the  Suit. 

s>m 
MADE  FOR  THE 

B.  V.  D.  Coat  Cut  Undershirts  and 
Knee    Length     Drawers,     50c, 
75c,  $1.00  and$l. 50  the  Garment. 

BEST  RETAIL  TRADE 

{Trade  Mark  Reg.  U.S.  Fat.  Off.  and  Foreign  Countries) 

The  B.V.  D.  Company,  New  York. 
London  Selling  Agency:   66,  Aldermanbury,  E.  C. 

\ 

;| 

THE    WILLIAM    G.    HEWITT   PRESS,    61-67    NAVY    ST.,   BROOKLYN,    N.    Y. 



This  Beautiful  Oliver  on  Free  Trial 
$4  a  Month  if  You  Keep  It 

Simply  send  us  the  coupon  below  and  we 
will  place  in  your  home  or  office  this  beau- 

tiful modern  typewriter,  the  Oliver  No.  5. 
Examine  it,  test  it,  use  it  a  few  days.  Try 
the  Oliver  free,  before  you  pay  us  a  cent.  If 
you  decide  to  keep  it,  take  a  year  to  pay. 
Remit  as  low  as  $4  per  month.  If  you  decide 
not  to  keep  it,  send  it  back  at  our  expense. 

& 

Date   
Typewriters  Distributing  Syndicate 

166-35D  N.  Michigan  Blvd.,  Chicago 
Gentlemen:  Ship  me  an  Oliver  Typewriter  No.  5  for 

examination.  IE  satisfactory,  I  agree  to  remit  $4.00 
after  five  days  from  date  I  receive  the  machine,  as  full 
payment  for  one  month's  rental,  and  $4.00  each  month 
thereafter  as  rental  for  the  use  of  the  typewriter. 
When  I  have  paid  you  $56  in  this  manner  the  type- 

writer is  to  become  mine.  Until  then  the  title  to  re- 
main in  you.  Otherwise  I  will  return  typewriter  to 

you  at  your  expense.  (291) 

Name. 

Address . 

Now  $56  Instead  of  $100 
The  catalog  price  of  the  No.  5  Oliver  is 

$100.00.  Yet  we  save  you,  because  of  our 
simple  way  of  selling,  $44.00! 
We  get  these  Olivers  fresh  from  the  fac- 

tory in  large  quantities.  Then  we  have 
cut  the  selling  cost  tremendously.  We  have 
no  salesmen,  no  commissions,  no  branch 
houses.    All  this  extra  saving  is  yours. 

Guaranteed  for  Life 
Did  you  ever  see  a  more  beautiful  typewriter?  It  is 

easiest  to  operate  and  wonderfully  durable.  It  has 
visible  writing;  U-shaped  type  bar,  making  possible 
lightest  touch  known;  built-in  tabulator,  back  spacer, 
marginal  release,  universal  keyboard  with  six  extra 
characters.  Each  machine  full  standard  size,  complete 
with  every  accessory. 

Judgre  this  Oliver  yourself.  Remember,  we  let  you  try  it  free. 
Send  the  coupon  for  it.    Send  it  now,  else  you  may  forget  it. 

TYPEWRITERS  DISTRIBUTING  SYNDICATE 
166-35DN.  Michigan  Blvd.,  Chicago 



CONTRIBUTORS 

Henry  Albert  Phillips 
Dorothy  DoimeJl 
EdwinMLaRoche 
Olacfcs  Han 
francisWflliam  Sullivan' 
William  LordWricjht 
Robert  Grau 
Sam.J.  Sehlappieh 
Jack  Smith 
and  Others 

equally  popular. 

SPECIAL  STORIES 

An  Innocent  Sinne 
In  the  Days  of  Famin 
and  Five  Others. 

SPECIAL  ARTICLED 
A  Chaplin  Featur 
TheTerribleTei 

LeopardWeat  fc  i 
IVeservinathe  War  by  Filir  | 

wij^^^te  Clar Fashion  Department  and  Other 



Enjoy 
Liie 
on  an 
Indian 

(^)N  the  long  stretches  of  the  country  road,  over  the  hills 
^^  and  through  the  valleys — on  the  streets  of  the  big 
town — every  mile  is  a  happy  mile  to  the  man  who  rides  an 

ofadim  Motocycle 
Ten  sensational,  exclusive  devices 
maintain  the  1915  superiority  of 
the  Indian.  These  features  — 

found  only  on  the  Indian — are: 
Starter — starting  from  standstill; 
Dual   Clutch    Control;     Cradle 

Spring  Frame;  Vanadium  Steel 
Construction;  Indian  Carburetor; 
Light  and  Horn  Control  Buttons 
in  Switchboard ;  Magneto  -  Gen- 

erator; Cam  System;  Double  Brake 
Mechanism;  Neutral  Countershaft. 

Each  of  these  features  means  added  value,  best  explained 
in  detail  in  the  big,  new,  1915  Indian  Catalog.  They  tell 
you  why  established  Indian  domination  remains  unshaken. 

Hendee  Manufacturing  Company,         713  State  Street,  Springfield,  Mass. 
{Largest  Motorcycle  Manufacturers  in  the  World) 

Chicago  Dallas  Kansas  City  Minneapolis 
San  Francisco  Atlanta  Toronto  Melbourne  London 

Branches  and  Service  Stations , 
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New 
Ideas  in  High-Grade  Watches 
/**""  The  masterpiece  of  watch  manufacture  —  the 

Burlington  — 19  jewels,  adjusted  to  the  second  — 
adjusted  to  positions  —  adjusted  to  temperatures — 
adjusted  to  isochronism. 

Write  for  the  Burlington  Catalog 
and  handsome  art  color  illustrations  of  the  latest 
ideas  in  watch  cases:  Inlay  Enamel  Monograms,  Block 
and  Ribbon  Monograms,  Diamond  Set,  Lodge,  French 
Art,  Dragon  Designs.  Open  face  or  hunting  case,  ladies' 
or  gentlemen's  12  and  16  sizes.  Imagine  a  beautiful  hunting case  with  your  own  monogram  on  one  side  and  the  emblem 
of  your  lodge  or  any  other  emblem  on  the  other  side. 

coupon 

Watch Extra! 
No  Money  Down  ! 

We  will  send  the  genuine  Burlington  without  a  penny 
down.^  See  this  master  timepiece  for  yourself.  Note  its  many- 
points  of  superiority.  Satisfy  yourself  that  the  experts  are  right 

when  they  say  "The  Burlington  is  the  greatest  of  them  all."  Select 
one  of  the  newest  cases.  We  will  even  engrave  your  own  monogram 

on  the  case  if  you  wish  it.  Then  if  you  are  not  absolutely  satis- 
fied send  it  back  at  our  expense.  If  you  decide  to  buy  you 

pay  only  the  direct  rock-bottom  price — the  same  price  that 
even  the  wholesale  jeweler  must  pay  —  and  in  order  to 
encourage  everybody  to  secure  this  watch  at  once,  pay 
this  rock-bottom  price,  either  for  cash  or  $2.50  a  month 

on  this  great  special  offer  !    Don't  delay — 

Send  This  Coupon 
For  New  Book  on  Watches 

YVdldl    V/U.        ,.#**           and  prepaid)  your  free  book  on  watches, 
.»,,    c.    -    ..      ,    „             .#**           with  full  explanation  of  your  cash  or  $2.50 19th  St.  &  Marshall         ++w       a  month  offer  on  the  Burlington  Watch. 

Blvd. — Dept.  B147       ++*' 

Chicago,      ***** 
Ills.         ###**  Name   „   

^^ 

* #*  Address—   

•^ When    answering    advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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The  Sensation  of  the  Photoplay  World  and 
of  the  Publishing   World 

will  be  the 

the  first  issue  of  which  will  be  the  September  number,  on  sale  on  or  before  August  20, 
and  successive  numbers  on  the  20th  of  each  month  thereafter. 

For  years  the  readers  of  the  MOTION  PICTURE  MAGAZINE  have  been  asking 

us  to  make  the  magazine  a  weekly  or  a  semi-monthly,  and  we  have  long  felt  the  need 
of  reaching  our  readers  oftener  than  once  a  month — of  delivering  our  message  more 
promptly.  During  the  last  year  or  two  the  Motion  Picture  industry  has  grown  by 
leaps  and  bounds,  and  so  has  our  magazine;  but  twelve  numbers  a  year  are  not  enough 
to  say  what  we  have  to  say.  Instead  of  changing  our  present  magazine  into  a  semi- 

monthly, which  might  displease  some  of  our  readers — principally  those  who  feel  that 
they  cannot  afford  to  pay  fifteen  cents  twice  a  month — we  have  decided  to  continue  our 
present  monthly  magazine  just  as  it  is,  without  any  change  whatever,  and  to  issue 
another  brand-new  magazine,  which  will  come  out  just  fifteen  days  later.  It  will  be 
9%  x  12^  in  size,  and  will  really  be  wonderful  in  its  beauty.  It  will  have  very  much 
the  same  departments  as  its  sister,  namely,  a  Gallery  of  Popular  Players,  Chats,  Brief 
Biographies,  Stories,  Greenroom  Jottings,  and  an  Answer  Department  conducted  by 
our  own  inimitable  Answer  Man.  Those  who  wish  to  have  their  queries  answered  or 
their  letters  to  the  Editor  published  in  the  first  issue  may  address  them  the  same  as 

before,  except  that  on  the  top  of  each  must  be  written,  "For  the  Supplement." 
The  same  editors  and  writers,  the  same  departments,  the  same  printer,  the  same  pub- 

lisher— our  own  readers  will  surely  be  enthusiastic  about  this  new-  magazine.  It  will 
not  be  necessary  for  readers  of  one  publication  to  read  the  other,  for  each  is  com- 

plete in  itself  and  entirely  different  from  the  other  in  material,  altho  the  general  char- 
acter will  be  the  same.  The  front  cover  will  be  a  beautiful  picture  of  Gertrude 

McCoy,  in  many  colors.     New  stories,  new  features — nothing  will  be  repeated. 

Price  15  cents  the  copy;  subscriptions  $1.75  the  year.  Watch  for  further  announce- 
ments in  our  August  number.  Do  not  send  money  now  for  sample  copies,  as  many 

have  done,  but  wait  until  you  read  the  final  announcement  in  the  MOTION  PICTURE 
MAGAZINE. 

ADVERTISING  RATES  (until  further  notice) 
Inside  page,  $100;  fourth  cover,  $200;  inside  covers,  $125;  one  column,  $34;  two 

columns,  $68;  one  inch,  $3.50.  Size  of  text  page,  8x10;  size  of  one  column,  2§^xl0; 

size  of  double  columns,  5^/2  x  10.  Hence,  plates  and  cuts  of  standard  magazine  size  can 
be  used.    Advertising  forms  close  Aug.  1st. 

WAIT  FOR  IT!  WATCH  FOR  IT! 

M.  P.  PUBLISHING  CO.,  173  DuffieldSt.,  Brooklyn,N.  Y. 
When   answering    advertisements    kindly  mention   MOTION  PICTURE  MAGAZINE.  v 
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IA  OF  MECHANICS 
0,5OOlLrLUSTRATIONS  30.000  INDEXED  ARTICLES 

Assisted  by 

EVERY  Mechanic,  Engineer,  Scientist,  Farmer,  Handyman  and  Man  with  a  Hobby  should  own  a  set  of  these  books.  The  work  is  not  only  of 
priceless  value  to  Mechanics,  Electricians  and  Scientists,  but  contains  thousands  of  articles  written  for  the  Handyman  about  the  house,  farm  and 
shop ;  for  anyone  who  likes  to  make  things,  from  a  match-holder  to  a  suite  of  furniture — from  a  wheelbarrow  to  a  carriage  or  motor  body.  The 

boy  who  is  learning  how  to  use  his  brains  and  hands  will  find  these  volumes  a  never  ending  inspiration.  Read  the  description  below;  then  let  us 
send  you  the  set  for  examination  before  you  purchase. 

This  Famous  Mechanical  Library  Sent  You  for  Examination  on  Receipt  of  $1.00 
Sign  your  name  to  the  coupon  below  and  let  us  send  you  this  complete  five  volume  work  at  once  on  approval.  If  you  don't  keep  the  books,  the 
set  is  returnable  AT  OUR  EXPENSE,  and  we  will  refund  your  $1.00,  plus  any  expenses. 
f  hccaII'c  f\jo\t\n*iOf\i*l  nff  Moph^Tli^C  is  an  authoritative  work,  well  printed  and  handsomely  bound  in  five  volumes.  Written 
1/dSScll  O  \,J WVyOKUlO.  UI  ITlClliaillia  by  a  staff  of  skilful  and  talented  mechanical  and  technical  writers,  under  the  direct 
editorship  of  Paul  N.  Hasluck,  the  foremost  living  writer  on  mechanical  subjects,  every  item  the  paid  contribution  of  an  expert.  The  complete  work 
contains  over  6500  illustrations  and  30,000  separately  indexed  articles;  over  2,500,000  words.  The  five  volumes  number  1760  pages  in  all;  each 
volume  measuring  73^x10^  inches ;  strongly  bound  in  stout  extra  durable  cloth  binding,  with  lettering  in  gold.  We  know  you  will  be  amazed  by  the 
scope  and  completeness  of  this  work.  A  leisurely  examination  is  the  only  method  of  sale  that  will  do  it  justice.  That  is  why  we  make  you  this 
out-and-out  offer  to  place  the  five  volumes  in  your  home  at  our  expense,  without  obligation  to  keep  them  unless  you  are  satisfied. 

r^n  ill  A  Dl»?ltf»tif»ill  MpphflTlif*  ^e  Pract'cal  mechanic  will  find  in  this  work  thousands  of  articles  such  as:  Spindle  molder  for 
Till  Ulv  al  avlllydl  lUvl,Il<lIIlV>  treadle  power;  cramps  used  in  drilling  holes;  chucks  for  holding  small  tools  in  lathe;  electric 

motor  connections;  boiler"  covering  compound;  forging  swivels ;  reducing  high  pressure  of  electric  circuit;  tail  vice  for  wood-worker's bench;  truing  emery  wheels ;  regulating  speed  of  electric  motors;  tool  for  cutting  round  holes  in  sheet  metal ;  tube  ignition  for  small 
oil  engine;  oxy-acetylene  blow  pipe  or  torch  for  welding  and  cutting  metals;  rustless  coating  for  iron  patterns;  uses  of  shunt  coils;  ̂ r  M.  P. 
spacing  dynamo  brushes;  heat  gauge  for  use  in  hardening  steel;  fitting  electro  ignition  to  gas  engine;  grinding  and  polishing  ̂ ^  7.15 
metals  for  a  high  finish;  calculating  weight  of  rolled  metal,  etc.,  etc.  jT  _,     .. 

Some  General  Subject-Headings  ̂ ^^'t^^^^^^&^S^^^^^^ —Boat  Building — Bookbinding — Building — Cements — Chemicals  and  Chemistry  —  Cleaning  and  Renovating — Coach-  ̂ ^  New  York 
building — Concrete— Cycles — Drawing  Instruments  —  Dyeing —  Electricity — Embossing —  Enameling — Engineering  ^^ 
— Engraving— Entomology — Etching  —  Explosives  —  Filters  and  Filtering  —  Fireproofing  —  Floors  —  Furnaces —  ̂ ^  GENTLEMEN :—  I  enclose 
Gas — Gauges  —  Gilding  —  Glass  —  Granite  —  Guns  and  Firearms— Heating-Apparatus — Illuminating — Inlaying  ̂ ^  herewith  $1.00  for  which 
—Ivory— Jewelers'  Work— Lamps— Lantern  Slides—  Leather  Working—  Lenses—  Lithography— Lubri-  ̂ r  kindly  send  me  carriage  pre- 
cating— Machinery— Marble — Metal  Working— Metals  and  Metallurgy—  Modelling—  Motors— Moulding  ̂ ^  paid,  for  free  examination,  one 
Machines  —  Paints—  Paper—  Paving  —  Photography  —  Pipes—  Plaster— Plumbing—  Pottery—  Poultry  ̂ ^  complete  set  ofCassell's  Cyclopaedia 
Appliances— Presses— Printing— Pumps  — Refining— Refrigeration  — Roofing— Ropes— Sand— ^^  of  Mechanics,  in  five  volumes.  It  is 
Sanitation  — Saws  — Screws— Surveying— Sign  Writing— Soaps— Solder— Staircasing— Stone— ^^  understood  that  I  may  examine  the  work 
— Stoves— Tanning— Taxidermy— Terracotta— Tiling— Timber— Tools—  Upholstery  —Valves ^^  five  days,  and  if  I  do  not  wish  to  keep  it, 
—  Veneering— Water— Wireworking— Woodworking.  ^T    I  agree  to  notify  you  and   hold   subject  to  your 

Examine  ThiS  Great  Set  01   ̂ &*°0U&lTeJ^^^^^  " **  «P*,I  agree  to  pay  you  81.00  within 
Books    at    OUR    Expense   printing,  and  the  wonderful  fund  of  information  it  con-  ̂     fivedaysand  the  balance  of  M6.00  in  instalments  of  $2.00 
tains     We  want  you  to  examine  it  thoroughly,  for  we  know  you  will  be  quickly  im-  ̂ ^     per  month    until  paid.    It  is  further   understood  that  you 
pressed  with  its  practical  value.    The  price  of  this  complete  work  in  five  volumes  as  ̂    wju  ref  und  the  dollar  paid  if  I  decide  not  to  keep  the  books, 
above  described,  is  $18.00.    Just  mail  us  the  coupon  opposite  with  $1.00  and  you  ̂ T 
will  receive  the  set,  carriage  paid.    Examine  it  five  days.    If  at  the  end  of  that  ,^r    t^.-.— 
time  you  do  not  want  it.  notify  us  and  hold  subject  to  our  order,  andweagTee  ^      JNAMU   .....«•   

to  return  the  dollar  you  have  sentus.    If  you  keep  the  books,  pay  us  $1.00  ̂ ^ 
within  five  days,  and  the  balance  $2.00  a  month  until  paid.  1  ^^    ADDRESS   J#.. 

FUNK  &  WAGNALLS  COMPANY      ^/occupation or  employer   

354-60  Fourth  Avenue,  New  York  <  Send  this  coupon  or  copy  of  it 

When   answering   advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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»ACTING 
DRAMA-  ORATORY-  OPERA*™  SINGING 
STAGE**"  CLASSIC  DANCING— MUSICAL  COMEDY 

ALSO     MOTION    PICTURE    ACTING 
Courses  forming  [20th  year].  Beginners  and  Advanced 
students  accepted,  Agents  and  Managers  supplied.  [Pro- 

ducing and  Booking.]  Write  for  information  [mention 
study  desired]  and  Illustrated  Catalogue,  how  thousands 
of  celebrated  Actors  and  Actresses  [late  graduates]  suc- 

ceeded, addressing 

Secretary  of  Alviene  Schools,  Suite  3,  57th  St.,  &  B'dway,  Entrance  225  W.  57th  St.,  N.  V. 
WE    GUARANTEE    TO  TEACH 
YOU  TO   PLAY  BY  MAIL  AND 

will   give    you    a   Beautiful    Cornet    or  any   Band   Instrument 
absolutely  FREE.     You  pay  weekly  as  lessons   are   taken.     Instru- 

ment is  sent  with   first  lesson.      Graduates  in  every 
state.     Hundreds  of  enthusiastic  testimonials.     Write 
to-day  for  our  booklet  and  wonderful  tuition  offer. 

INTERNATIONAL    CORNET    SCHOOL 
56  Federal  St.,  Boston,  Mass. 

DRAMATIC 
SCHOOLS 

CORNET  FREE  ! 

9 
SHORT-STOR.Y   WRITING 
A  course  of  forty  lessons  in  the  history,  form,  structure  and  writing 
of  the  Short-Story  taught  by  Dr.  J.  Berg  Esenwein,  for  years  Editor 

of  Lippincott's.   250-page  catalogue  free.    Please  address 
The  Home  Correspondence  ScKool 

in  Dept.  Ill,   Springfield,  Mass.   

and  earn  $25  to  $150  weekly  if  you  like 
drawing  and  learn  from  Jack  Smith, 

famous  car- 
toonist who 

2ft*     @i@  GBkm 
NEW    YORK    HERALD. 

J&w  fjork^r?** 
WASHINGTON   HERALL  - 

PHILADELPHIA   RECORD 

shows  a  real 

record  on 

the   world's 
greatest  pa- 
pers.     He teaches  you 
with     his 
own    pencil 
by  mail  his 

secrets  and  methods  which  he  guarantees  will  make  you  draw 
perfect  expression  and  action  pictures.  Send  6c  postage  for 
valuable  free  lessons,  cartoon  booklet  and  explanation. 

JACK  SMITH'S  OWN   CARTOON   SCHOOL 
140.0    BROADWAY,     NEW    YORK 

THE  HENRY  JEWETT 
SCHOOL   of  ACTING 

TOY  THEATRE,  BOSTON 

PRACTICAL  STUDY  FOR  THE  STAGE 
Voice  Culture,  Public  Speaking. 

Join  Ten  Weeks  Special  Summer  Course  June  21 

To  Colleges  and  Amateurs:  Indoor  and  Outdoor  Plays 
directed,  staged  and  scenic  productions  furnished. 

HENRY  JEWETT        W.  R.  MACDONALD,  Manager 
Director  Room  T,  Toy  Theatre,  Boston,  Mass. 

LEARN  RIGHT  AT  HOME  BY  MAIL 

DRAWING-PAINTING 
Correspondence  courses  in  Drawing,  Painting,  Illustrat- 

ing and  Cartooning.  Learn  for  profit  or  pleasure.  We 
can  develop  your  talent.  This  school  has  taught  thou- 

sands. Free  Scholarship  Award.  Write  today  for  full 
explanation  and  our  handsome  Illustrated  Art  Annual. 

FINE  ARTS  INSTITUTE,  Studio  95y.    -    OMAHA,  NEB. 

»» '•MOTION  PICTURE  ACTING 
Complete  instruction  for  ambitious  amateurs.     Approved  by 
Libraries  of  New  York,  Philadelphia,  Atlanta.  Los  Angeles. 
ERNEST  A.   DENCH,  writer  for  this  magazine,  writes:    "I 
tind  this  book  excellent.    It  should  help  writers  a  lot."    $1.00 
postpaid.     Six  pictures  prominent  players  FREE  with  each order. 

Practical  Pnb.   Co..  Box  SI,   Sta.    "I,"  New  York 

<B>\  DR  AFTSM  AN\ Big  demand  everywhere  for  draftsmen.  Salaries  from  $125  to 
$200  monthly.  I  will  personally  instruct  you  to  become  a  com- 

petent draftsman— I  am  an  expert  and  can 
easily  and  quickly  train  you  fully— experi- 

ence unnecessary.  Earn  while  you  learn 
in  spare  time. 

Froa  finfftf  Complete  $17.50  Drafting 

Tree  UUttlt  outfit  furnished  free. 

Write  for  Free  Book  SS^f^TJl 
§ost  cardr  I  will  send  you  my  big  free  book 
access"  and  free  offer.    No  obligations. 

Chief  Engineer,  Chicago  Engineering  Works,    406  Cass  St.,  Chicago,  111. 

The  publishers  of  the  Motion  Picture  Magazine  do  not  publish  any 
other  magazine,  newspaper,  weekly  or  trade  paper  of  any  kind,  nor  is  it 
financially  interested  in  any.  The  only  other  in  which  it  is  interested  is 
the  Motion  Picture  Supplement,  the  first  number  of  which  will  be  on  sale 
on  Tor  about  August  20.  This  announcement  is  made  to  prevent  our 
readers  from  being  deceived  into  purchasing  other  publications  that  claim 
to  be,  or  who  give  the  impression  that  they  are,  a  part  of  the  same  organi- 

zation that  publishes  the  Motion  Picture  Magazine. 

The  M.  P.  PUBLISHING  CO.     175  Duffield  St.,  Brooklyn,  N.  Y. 

When    answering    advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Why  Aren't  Stenographers Better  Paid? 
Put  All  This  Money  Into 

Their    Pockets 
Here  axe  a  few  examples  of  how  the  New 
Way  in  Typewriting  has  already  resulted 
in  increased  pay.  Letters  from  these  stu- 

dents and  from  hundreds  of  others  will  be 
found  in  the  free  book.  What  it  has  done 
for  them  it  will  do  for  you.  Kaise  1st  Year: 
J.  H.  Krull  $836 
O.  B.  Hunter  780 
S.  Shainin  1,800 
A.  H.  Gardiner  900 
E.  Stoneman 
Richard  Clarke 
K.  L.  Rankin 
Carlos  C.   Guerre  2,000 
J.  P.  Jones 
H.  K.  Temme  510 

Why  are  most  stenographers  getting  only  $8  to  $15  a 
week — while  others  get  $25,  $30,  $40  and  even  $50? 

Eight  words  tell  the  story.  It's  nothing  in  the  world  but 
lack  of  speed  and  accuracy  on  the  typewriter 
that  is  keeping  salaries  down — that  is  robbing  most 
stenographers  of  the  pay  they  ought  to  get. 

Think  a  minute.  What  is  a  stenographer  paid  for?  Isn't  it 
for  a  finished  product — for  the  quality  and  quantity  of  let- 

ters or  other  typewritten  matter  you  can  turn  out  in  a  day? 

No  matter  how  good  you  are  at  shorthand,  you  can  never 

expect  much  increase  in  pay  until  you  get  speed — real 
speed — and  accuracy  on  the  typewriter. 
The  demand  for  stenographers  who  are  expert  typists  is 
constantly  growing.  Business  today  is  on  the  alert  as 

never  before — efficiency  is  the  cry.  Business  men  are 
tired  of  slow,  bungling  typewriting.  They  want  rapid, 
accurate  work  that  is  up  to  the  efficiency  standards 
reached  in  other  lines.  And  they  are  willing  to  pay  big 
salaries  to  get  it,  because  it  is  economy  to  do  so. 

The  New  Way  in 
Typewriting 

80  to  100  Words  a  Minute  Blindfolded!      Easy  for  Every  Operator! 
A  wonderful  new  method  of  acquiring  skill  on  the  typewriter  has 
been  discovered.  It  is  as  different  from  the  old  touch  systems 
as  day  is  from  night.  Almost  instantly  it  has  revolutionized  the 
whole  typewriting  situation. 
Already  thousands  of  stenographers  and  other  typewriter  users 
who  never  exceeded  thirty  to  forty  words  a  minute,  are  writing 
80  to  100  words  with  half  the  effort  and  with  infinitely  greater 
accuracy  than  they  ever  could  before. 
And  the  wonderful  thing  about  it  is  that  just  this  land  of  ability 
is  possible  to  you — to  every  operator.  For  the  new  way  of  train- 

ing simply  inevitably  develops  this  magnificent  ability  in  every 
case. 

Nothing  Else  Like  It 
Don't  confuse  this  new  way  in  typewriting  with  any  system  of the  past.  There  has  never  been  anything  like  it  before.  It  is 
the  greatest  step  in  typewriting  since  the  typewriter  itself  was 
invented — already  its  success  has  become  nation-wide. 
Among  the  thousands  of  operators  who  have  taken  up  this  sys- 

tem, are  hundreds  of  graduates  of  business  colleges  and  special 
typewriting  courses — many  were  so-called  touch  writers — yet  there 
has  not  been  a  single  one  who  hasn't  doubled  or  trebled  his or  her  speed  and  accuracy,  and  the  salaries  have  been  increased 
in  proportion. 

Quickly  Acquired  in  Spare  Time 
Like  every  great  idea,  the  secret  of  this  new  method  is  so  simple 
that  you  wonder  why  it  wasn't  thought  of  before.  Yet  it  is  simply amazing  in  its  results. 
Any  one  can  learn  it  at  home  in  a  few  short  weeks.  And  the  w&rk 
is  simply  fascinating — it's  more  like  a  game  than  anything. 

All  Typewriter  Users  Benefit 
The  New  Way  in  Typewriting  is  not  for  stenographers  alone. 
We  are  teaching  it  to  ministers,  lawyers,  reporters,  advertising 
men,  writers,  business  men — to  men  and  women  in  every  profes- 

sion who  use  the  typewriter. 
Middle-aged  men  and  women  who  had  never  written  save  with 
one  finger  on  each  hand — others  who  had  never  used  a  machine  at 
all  before — quickly  become  experts  and  are  able  to  work  with 
the  speed  and  accuracy  of  the  hitherto  gifted  few. 

Unusual  Free  Trial  Offer 
So  overwhelming  has  been  the  success  of  this  easy  new  way  in 
typewriting,  that  we  are  now  offering  the  entire  Course  by  which 
it  is  taught,  on  trial!  We  give  you  an  absolute  guarantee  to  bring 
you  both  expert  speed  and  accuracy  and  unless  you  are  thor- 

oughly satisfied  with  the  results  in  both  respects,  the  Course  will 
cost  you  not  one  cent.  We  let  you  be  the  judge.  The  decision 
as  to  whether  or  not  you  pay  the  small  sum  asked  rests  entirely 
with  you. 

Valuable  Book  Free 
We  cannot  describe  here  the  secret  principle  of  this  new  method. 
But  we  have  prepared  a  book  which  tells  all  about  it  in  complete 
detail,  which  is  free  to  those  interested.  It  is  a  big  48-page  book 
brimful  of  eye-opening  ideas  and  valuable  information. 
If  you  are  ambitious  to  get  ahead — if  you  want  to  make  your 
work  easier — if  you  want  to  put  more  monty  in  your  pay  en- 

velope— don't  wait  a  single  minute  before  sending  for  this  book of   information    and   proof. 
This  new  method  is  bringing  such  marvelous  results  to  others 
— is  proving  itself  to  be  so  sure  a  means  of  quickly  increasing 
salaries— that  you  will  be  doing  yourself  a  big  injustice  if  you 
fail  to  write  for  it  at  once.  Tear  off  the  coupon  now,  before  you 
turn  the  page. 

USE    THIS   FOR    BIGGER    PAY 

The  Tulloss  School  of  Typewriting 
5187  College  Hill,  Springfield,  Ohio 

I  am  interested  and  would  be  glad  to  know  more  about 
the  New  Way  in  Typewriting.  Please  send  me  your  48- 
page  Free  Book.  This  incurs  no  obligation  whatever  on 
•my  part. 
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If  you  are  thirty  years  old 
the  small  sum  of  $2.19  (monthly)  secures 
for  you  a  policy  for  $1000  in  the  Postal 
Life  Insurance  Company — a  standard, 
legal-reserve  Whole-Life  Policy,  with 
guaranteed  Cash,  Loan,  Paid-up  and  En- 

dowment Options,  and  participation  in 

the  Company's  surplus  earnings. 
But  the  Policy  will  cost  you  only  $1.61  (monthly) 
during  the  first  year,  for  you  get  the  benefit  of 

a  saving  from  the  agent's  commission  because  you    deal direct. 

In  every  subsequent  year,  during  the  premium-paying 
period,  the  saving  is  nine  and  one-half  per  cent,  of  the 
premium  guaranteed  in  the  policy  (see  mail-bag  below). 

These  savings  are  made  possible  only  because  the 
Postal  Life  employs  no  agents  and  has  no  agency 
expense;  the  benefit  of  this  decisive  economy  goes 
to  the  person  who  takes  out  the  insurance. 

Strong  Postal  Points 
First:  Standard  policy  reserves,  now  more  than  $9, 000, 000. 
Insurance  in  force  more  than  $44,000,000. 

Second:  Old-line  legal  reserve  insurance — not  fraternal 
or  assessment. 

Third:  Standard  policy-provisions t  approved  by  the  New 
York  State  Insurance  Department. 

Fourth:  Operates  under  strict  Nenv  York  State  require' 
ments  and  subject  to  the  United  States  postal  authorities. 
Fifth:  High  medical  standards  in  the  selection  of  risks. 

Sixth:  Policyholders*  Health    Bureau  arranges  one  free 
medical  examination  each  year  if  desired. 

Find  Out  What  You 
Can  Save  at  Your  Age 

Simply  write  and  say:  "Mail  official  insurance  particulars  as 
per  Advertisement  in  Motion  Picture  Magazine  for  July 

And  be    li  Your  full  name. 

sure      2.  Your  occupation. 
to  give     3    The  exact  date  o£  y<)ur  bifth# 

And  bear  in  mind :  No  agent  will  be  sent"to  visit  you.  The  Postal 
Life  does  not  employ  agents;  the  resulting  commission-savings 
go  to  you  because  you  deal  direct. 

Net  Cost  Low  in  the 

POSTAL  LIFE 
because 

1st.    Commission  dividends, 
corresponding  to  the  commissions 
other  companies  pay  their  agents, 
less  a  moderate  advertising  charge, 
go  to  Policyholders  the  first  year. 
2nd.  E  en  ew  a  1  -Commission 
Dividends  and  Office-Ex- 

pense  Savings,   covered  by  the 

9\% 
guaranteed  dividends  go  to  Pol- 

icyholders in  subsequent  years. 
3d.  Beginning  at  the  close  of  the 
second  year,  the  usual  Contin- 

gent policy-dividends,  based  on 
the  Company's  earnings,  still further  reduce  the  cost  each  year 

after  the  first. 

Fttstillle  Insurance  Company 
'WkP.  M  ALONE.  President 

Thirty  five  NassauStieet  NEVTDMC 
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This  story  was  written  from  the  Photoplay  of  EUGENE 

"\/ou  women  make  me  tired!"  af- 
X  firmed  Colonel  Snowden,  heat- 

edly. "With  all  due  respect 
to  your  charming  sex,  I  must  confess 
I  dont  follow  the  line  of  reasoning 
that  makes  a  man's  character  a  cross 
between  Sir  Galahad  and  Billy  Sun- 

V 
HOWLAND 

day   on     L^m  tne    strength 
of  a  pair    *Jj£P  of    s t r a i g h  t 
legs  and      Wv  a  fair  crop  of 

hair.     No,  deuce  take  it,  I  dont!" 
"Daddy!"  his  daughter  protested. 

' '  Why,  the  very  idea !  I  only 

said   " 

25 
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"I  suppose  because  I've  got  a  bald 
spot  and  a  stiff  leg  you'd  be  willing 
to  believe  rue  capable  of  robbing  a 

bank!"  The  Colonel  pinched  the 
round,  white  arm  about  his  shoulders, 
a  rich  chuckle  running  thru  his 

words.  "  Lucky  the  juries  aint  made 
up  of  susceptible  females,  or  there 
wouldn't  be  a  handsome  murderer 
hung!  Well,  well,  and  so  you  think 

I  ought  to  accept  young  Mason's 
offer,  do  you?  Now,  I'll  make  a 
bargain  with  you.  Give  me  a  good, 
sensible  reason  why  I  should  do  it 

and  I  will.  Gad,  that's  fair  enough. 
Come;  out  with  it,  puss! 

Under   the   broad  twinkle    of   her 

father's  gaze,  the  girl's  face  took  on the  sweet  color  of  a  mountain  rose. 

The  crotchety  old  man,  watching  be- 
low sagging  lids,  averted  his  eyes  in 

sudden  shame  at  the  brave  confession 

in  her  straight,  young  look.    ' '  I  trust 
him  because   I  love  him,"   said  the 
violet  eyes;  "I  cannot  tell  you  the 
true  reason,"  pleaded  her  rosied 
cheek,    "because    he    has    not 
spoken — yet. 

Snowden  sprang  to  her  feet  in  a 
panicky  swirl  of  skirts. 
"There!  That's  he  now — no  man 

in  Madison  Hills  has  energy  enough 

to  ring  a  ^^^^  bell  like 
that!  Now,  ̂ pVHk  remember 

yourprom-    ][  m     ise,  daddy ! 
I  gave  you  Eq^  p^>  1  a  good  rea- 
son-didn't     T*  ■    I?" 
One  mo-      %.  *m    %m     ment  the 

A  rea- 
son?" chal- 
lenged her 

lips.  ' '  Very 
well,  then; 

here  '  s  my 
reason  :  I 
think  the  of- 

fer for  your 
coal  lands 
must  be  fair 
because  Mr. 
Mason  says  it 
is,  and  I  want 
you  to  accept 
it,  because — 
because  "  — two  warm 
lips  hovered 
above  his  ear — "because — because  it 
will  please  me  !  There  !  Surely,  that 's 
a  good  enough  reason  for  the  most 
critical,  carping,  suspicious,  grasp- 

ing old  duck  of  a  daddy  in  the 

world!" The  peal  of  the  doorbell  joggled 
the  kiss,  that  was  meant  for  his  fore- 

head, to  the  tip  of  his  nose.     Grace 

COLONEL    SNOWDEN 

PJ 

old  man  held  her  vivid, 
laughing  young  face, 
with  its  velvet  texture 

and  warm  coloring,  be- 
tween his  hands,  seeing, 

across   the   chasm   of  years,    another 
face  so  like  it  that  his  eyes  grew  dim. 

"The    best    reason    in    the    world, 
child,"    he    said,    a    trifle    huskily. 
"There,  there!     Clear  out  with  you. 
"We're    going    to    talk    business,    this 

young  man  and  I ! " The  tall,  brown  young  giant  in  the 

doorway  followed  the  girl's  slim  fig- 
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ure  with,  a  wistful  glance  as  lie  came 

into  the  room  to  meet  the  Colonel's 
outstretched  hand. 

"Sit  down,  sit  down,  Mr.  Mason," 
grumbled  the  old  man.     "I've  been 

having  a  practical  talk 
with  my  girl  Grace  here, 
going  over  the  matter 
pro  and  con,  and  she  ad- 

vises— remarkable  head 
for  business,  that  girl — that  I  ac- 

cept the  offer  of  your  firm  for  those 
coal  lands.  Her — ah — reasoning  was 
so  sound  that  I — er — have  come  to 
her  way  of  thinking.  If  you  want  to 

draw  up  the  papers,  well  and  good." 
An  hour  later,  Bob  Mason  came 

out  of  the  Snowden  house  into  a 
world  several  degrees  fairer  than  he 

had  ever  found  it  before  in  the  course 

of  twenty-seven  years.  The  cloud- 
crowned  mountains  piled  away  before 
his  eager  gaze,  almost  unearthly  in 
their  moonlit  mystery  of  shadow  and 
shimmer.  The  warm,  still  air  was 
afloat  with  spring  odors,  the  wild 
tang  of  dogwood,  the  heavy-lidded 
pink  scents  of  magnolia  and  the  sharp> 
purple  fragrance  of  the  lilacs  steeped 
all  day  in  a  burning  Tennessee  sun. 
He  strode  down  the  path  and  out  of 

sight  of  the  house,  beyond  a 
bloom-starred  hedge;  but  his 
shadow,  flung  behind  him  on  the 
silvered  grass,  paused  a  moment 
and  lifted  its  long  arms  in  a 
queer  gesture  of  exultation,  that 
was  not  lost  by  some  one  crouch- 

ing in  a  darkened  window,  soft 
chin  cupped  in  soft  palms. 

' '  Good  work ! ' '  muttered  young 
Mason;   "the  boss '11  be  pleased, 

all  right — he  never  expected  I'd 
put  the  deal  thru!     Oh,  I  guess 
I  'm  not  so  worse ! "  he  laughed, 
boyishly,    aloud    for    sheer    joy; 

"it'll    surely 

mean  a  raise, 

and  a  raise '11 

mean   " 

The  sweet- ness of  the 

thought  sent 
him  onward 
along  the 
mountain 
street  in  great 

leaps  and 
bounds.  It 
was  as  if  only 
the  telegram, 

informing  the 
firm  of  his 
success,  lay 

between  him 
and  his 

heart's  desire.  And  yet,  a  week  ago, 
he  had  never  seen  her,  except  in  his 
sweet,  secret  dreams. 
The  telegraph  operator,  dozing 

over  his  gossipy  key,  met  Bob's 
cheery  greeting  with  a  surly  frown. 

He  resented  the  young  "eity  feller's" 
presence  in  Madison  Hills  "with  the 
bitter,    smoldering    resentment    of    a 
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narrow- 
chested,  un- 

dersized man 
for  one  who 
stands  stur- 

dily six-foot 
two.  Where  a 
girl  is  quick 
to  believe  the 
best  of  a 

good  -  looking 
man,  another 
man  finds,  in 
those  same 
good  looks, 
very  grave 
grounds  for 
susp  icion. 
And  the  tele- 
g  r  a  m  only 
confirmed  his 
doubts. 

"  Imperial 
— Washing- 

ton—  Sculp- 
ture —  Lin- 

g  u  a  1 , "  he 
read  aloud, 
with  a  dark 
look  after  the 
tall  figure 
striding  down 
the  straggling  street  to  the  hotel. 
"Wot  sense  is  thar  to  that?  'Pears 
like  it's  plumb  foolishness — or  spy- 
talk   ■" 
Eric  Allen  scowled  as  the  mys- 

terious message  was  sent  dancing 
across  the  moonlit  miles  to  New  York. 

"I'll  lay  he's  a  rev'noo  feller,"  he 
muttered,  gnawing  his  sulky  lip,  "an' 
he 's  makin '  up  t '  Grace  Snowden  with 
his  cursed,  snuggerin'  city  grins   " 

The  small  scrap  of  a  brown  crea- 
ture, sitting,  barefeet  crossed,  on  the 

warm  rocks,  scuttled  down  with  the 
swift  grace  of  a  wild  thing,  as  Bob 
Mason's  broad  shoulders  came  in 
view  above  the  steep  trail.  So  intent 
was  he  on  his  thoughts,  that  the 
sound  of  her  scramble  did  not  draw 
his  eyes  to  the  crouching  figure 
among  the  leaves.  He  flung  himself 
down  beside  the  rocks,  and  drew  out 
his  pipe,  with  a  long  breath  of  con- 

ZZ3 

ERIC    ALLEN    SCOWLED    AS    THE    MYSTERIOUS    MESSAGE    WAS 

tent  that  had  in  it  the  beatitude  of 
the  arching  blue  sky,  the  warm, 
fragrant  sunshine  and  the  far,  shim- 

mering distances. 

' '  A  whole  mountain  all  to  myself ! ' ' 
he  gloated,  bending  to  draw  his 

match  across  the   granite.     "Crusoe 
had  nothing  on  me      Hullo  there ! 

A  footprint  in  the  sand!" On  the  moss,  a  battered  primer 
jeered  up  at  him,  in  the  loud,  raw 
colors  that — to  the  childish  mind — 

constitute  art.  "A  first  reader,  as  I 
live !  So  Mr.  Friday,  or  Miss  Friday, 

is  getting  an  education!  Bah!  It's a  sin  and  a  shame  for  that  shiny  old 
slug — civilization — to  leave  its  ink- 
splotched  trail  across  the  face  of  Na- 

ture like  this ! ' ' His  upraised  arm,  poised  to  hurl 
the  ugly  little  book  out  into  space, 
was  caught  in  a  fierce  grip  from 
behind. 

" That-air 's  mine,   stranger!"  said 
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SENT   DANCING   ACROSS   THE   MOONLIT    MILES   TO   NEW   YORK 

a  voice  in  his  ear.  "  'Pears  like  yo'- 
all's  purty  free  with  other  folks' 
truck  'round  hy ar ! ' ' 

Mason  turned  to  confront  an  angry 
dryad,  a  small,  elfish  girl-creature,  in 
a  dress  the  color  and  texture  of  dried 

oak-leaves.  Wild  hair  tangled  about 
a  face  all  curves  and  dimple  pricks, 
out  of  which  shone  two  gray  eyes, 
wide  and  curious.  He  swept  her  a 
low  bow. 

" Miss  Friday!" 
1  'My  name's  Meg — I'm  Nate  Tra- 

cey's  gal,"  said  the  mountain  maid, 
snatching  her  treasured  book  to  her 

flat,  childish  breast,  ' '  The  Traceys  '11 
l'arn  any  no- 'count  stranger  t'  tech 

my  things!" Over  the  top  of  the  red  and  blue 
primer,  the  gray  eyes  watched  him 
thunderously. 

"I  beg  your  pardon,  Miss  Meg," 
said  Mason,  with  amused  humble- 

ness.     "Come — do    say   you   forgive 

me.  It's  too 
pretty  a  day 
not  to  be 

friends ! ' ' Meg's 
clouded 

glance cleared.  She 
drifted  down 
on  the  moss 
at  his  side 

with  the  flut- 
tering motion 

of  a  falling 

leaf.  "I  'low yo'-all  knows 'most  as 

much  book- l'arnin'  as 

Miss  Grace," she  said  wist- 

fully. "Yo' speaks  like 
her  does — not 
like  we-all 
roun'  hyar. 
'Reckon  yo' 

kin  read  an' 
write  an'  ci- pher !  Lawd, 

but  pen-writ- in'  an'  book- 

l'arnin'  comes  right  po'ly  to  me!" 
"Miss  Grace?  Is  she  your  teacher  ?" 

The  name  brought  a  softened  ex- 
pression to  the  handsome  face  bend- 

ing above  hers.  Meg  caught  the  look, 
and  far  within  her  an  unguessed 
something,  that  had  been  sleeping  all 
her  short,  fierce  years,  stirred — awoke. 
She  put  out  a  timid,  brown  little 
hand,  touching  his. 

"Lawd,  ain't  yer  skin  white!"  she 

cried  shyly.  "I  reckon  I'm  goin'  t' 
like  yo'-all,  stranger.  "What  mought 

be  yer  name?" "Bob,"  answered  Mason,  with  care- 
less kindness.  The  wild  little  crea- 
ture was  really  amusing — pretty,  too, 

in  her  mountain  way.  He  opened 
the  primer  to  the  page  where  a  huge, 
yellow  cat  chased  a  small,  blue  mouse 

from  morning  to  night.  "I'm  afraid 
I  interrupted  your  studying,"  he 
smiled.  "Suppose  you  read  a  bit  to 
me  now.     I'm  not  much  of  a  reader 
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myself,  but  I  daresay  I  can  help  you 
with  the  harder  words.' ' 
Meg  caught  her  breath.  Some 

strange  instinct — sister  to  the  awak- 
ened emotion  within  her — bid  her 

draw  her  short,  tattered  skirt  down 
around  her  bare  ankles  and  push 
back  the  dark  tangles  of  hair  from 
her  face.  She  cast  a  bewildered 

glance  about — the  same  mountains 
that  she  had  opened  baby  eyes  upon, 
the  same  rocks  and  sky,  but  different, 
somehow.  She  was  too  untutored  to 

guess  that  the  difference  was  in  her- 
self, yet  the  hard,  brown  little 

forefinger,  that  traveled  laboriously 
across  the  page  in  advance  of  her 
halting  tongue,  trembled  a  bit,  and 
her  voice  stumbled  more  than  usual 
over  the  words. 

_    "I  —  see  —  the  —  rat" — read  Meg 
slowly ;  ' '  I — see — the — cat   ' ' 

The  words  might  have  been  poetry, 
for  the  surging  joy  that  ran  thru 
them — a  song,  the  love-song  of  all  the 
ages  since  these  very  mountains  rose 
out  of  the  seas. 

"I  met  a  small,  brown  scholar  of 
yours  today,"  Bob  told  Grace  that 
evening,  as  they  strolled  along  the 
bank  of  a  sunset-painted  mountain- 

stream,  "a  queer,  elfish  little  gipsy 
person — Meg,  I  believe  she  called 

herself." 
"Meg  Tracey,"  nodded  Grace. 

"Yes,  she  is  rather  a  remarkable 
girl;  tho,  according  to  the  theory  of 

eugenics,  she  shouldn't  be.  Her 
people  are  a  lawless  tribe,  the  root  of 
most  of  the  miscl  ief  that  goes  on  in 
the  mountains.  Father  suspects 

them  of  running  a  still,  but,  they're 
so  handy  with  their  guns,  no  one  has 

ever  cared  to  investigate." 
' '  Funny  a  girl  like  that  should  care 

to  make  something  of  herself!"  com- 
mented Bob,  idly.  He  was  watching 

the  way  the  brown  head  of  hair  at  his 
shoulder  caught  the  glints  of  the  sun- 

set, and  how  the  fine  threads  of  it 
curled  into  odd  little  spirals  at  the 
end.  It  would  be  soft  and  sweet 

against  a  man's  cheek — if  a  man 

dared   " 
"The    firm    telegraphed    that    my 

salary  had  been  raised,"  he  blurted 
out  suddenly;  "my — trip  is  almost 
over,  you  know.  Your  father  and  I 
are  going  to  Sherads  Forks  tomorrow 
morning  early  and  look  over  the 

ground,  then  I'm  to  take  the  noon 

train   " 
The  jumbled  sentences  fell  on  the 

still  air  with  the  breathless  effect  of 
meaning  something  they  did  not  say. 
His  eyes,  watching  her  face  hungrily, 
caught  a  shadow  in  the  upraised  blue 
eyes.  In  an  instant  his  arms  were 
about  her  and  his  cheek  crushed 
against  the  sweet  masses  of  her  hair. 

"Grace!  Then  you're  sorry  I'm 
going — just  a  little  sorry  ?  You  dont 
suppose — do  you — that  I'm  not  com- 

ing back  again?" She  was  weeping  softly,  clinging 
to  him  as  tho  she  could  not  let  him 

go.  "You've  seen  so  many  lovely 
girls — in  the  city — I  thought — I  was 

afraid   " "  I  've  never  seen  my  girl ! "  he  told 
her,  with  a  laugh  of  triumph,  looking 

into  her  quivering,  happy  face,  "and 
I've  been  looking  for  twenty-seven 
years.  I  thought  I  came  up  here  to 
the  mountains  to  buy  coal  lands,  but 
it  was  just  to  find  you!  Sweetheart 
— listen,  dear — I  never  called  any  one 

that  before   " The  red  and  gold  were  gone  from 
the  river,  when  they  came  at  length, 
wondering,  from  the  enchanted  land 
that  lies  beyond  the  portal  of  the  first 
kiss.  But,  now,  his  arm  was  about 
her,  as  they  strolled  on.  The  girl 
cast  a  wide,  bewildered  glance  at  the 
dim,  gray  shapes  lifting  to  the  dim, 
gray  sky. 
"Why — I  never  knew  the  world 

was — so  beautiful ! ' '  she  cried  out 

gladly,  even  as  Meg's  soul  had  cried 
that  morning.  Her  tall  lover  looked 
down  into  her  deep  eyes  and  laughed 
softly  under  his  breath. 

"It  is  you  who  are  beautiful,  my 
dear — my  dear!"  he  told  her.  "You 
are  my  world,  my  beautiful  world." 
And  across  the  mountain,  a  child- 

woman,  with  a  new  wistfulness  in  her 
brown  little  face,  crouched  on  the 

rude  door-stone  of  her  father's  cabin 
and  looked  awav  into  the  inscrutable 
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sky.  The  monotone  of  voices  behind 
her  was  a  background  for  her  dreams 
— grotesque  dreams  of  her  own  rough, 
hard  little  hands  grown  soft  and 
white;  of  her  matted  hair  brushed 

into  silky  trigness  like  teacher's;  of  a 
new  gown,  and,  perhaps — even  shoes. 
She  had  made  a  clumsy  beginning  to- 

rustle  from  the  Traceys,  lounging 
about  the  rude  oak  table,  as  of  half 
a  dozen  hands  clapped  to  half  a  dozen 

belts.      "Th'    low,    sneakin'    houn', 
spyin'  'round  hyar      But  air  yo'- 

all  plumb  sartin?" The  girl  in  the  doorway  held  her 
breath,  listening.     She  knew  only  too 

well   what   shrift   her 

wild  kin  gave  to  rev'- noo   men. 

"I  reckon  I'm  sar- 

tin enough,"  said  Eric 

Allen,  doggedly.  "Lis- 
ten, yo'  folks:  today 

he  sent  a  crazy  tele- 
gram, full  o'  spy 

words,  and  tonight  he 

askin'  the 
way  t'  Sherads  Forks! 
He  Towed  to  me  he  war 

travelin'  that  away 

tomorrer     mawnin ' ! ' ' 

ward  ladyhood  that  after- 
noon. Her  shaggy  locks 

were  combed  free  of 
tangles  and  fastened  in  a 
knot  with  long  thorns; 
the  rent  in  her  skirt,  that 
had  shown  her  bare  knee 
thru,  was  mended,  and  a 
missing  button  sewed  on 
her  waist.  Would  he  like 
her — she  wondered  anx- 

iously— better   this  way? 
The  voices  in  the  room  behind  grew 

louder — a  sudden  name  pricked  the 
bubble  of  her  dreams. 

"Bob  Mason,  he  calls  hisself!" 
snarled  the  telegraph  operator,  lick- 

ing his  pendulous  lips  into  a  grin, 
"but  I  'low  another  name  f'r  him 
would  be  Rev  'noo  Man ! ' ' 

"Rev'noo    Man!"      There    was    a 

/'He  war?"  Nate  Tracey  brought 
his  great  fist  crashing  to  the  table  in 
a  blow  that  made  the  mountain-oak 

groan.  "Well,  we-all  '11  be  plumb 
ready  t'  welcome  him  fittin' — how 
'bout  hit,  boys?" 
"No!  No!"  The  wild  cry  from 

the  doorway  brought  their  heads 
around.    Meg  flung  out  fierce-knotted 
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hands.  "Yo'-all  hain't  nawthin' 
ag'in  that  thar  stranger-man!"  she 
cried.  "Yo'-all  shant  tech  he! 
Hain  't  yo '  got  'nuff  dirt  on  yore  souls 
a 'ready  t'  hender  yo'  a-sleepin'  in  th' 
dark  o '  the  moon  ? ' '  There  was  some- 

thing uncanny  about  her  gesturing, 
and  more  than  one  of  the  rough  men, 
watching,  blanched  under  their  tan. 
■ '  How  'bout  th '  miser  over  on  the  bot- 

toms? How  'bout  Nelse  Purdy,  an' 
old  man  Brown?  Yo'  aint  even 
stopped  at  women-folks — oh,  I  could 
tell  a  thing  or  two!  I'm  jest  achin' 
to!  Now,  yo'  leave  this  stranger- 
feller  plumb  alone  ! ' ' 

"Shet  th'  shrew's  mouth,  Nate!" 
growled  Bud  Tracey,  with  an  oath 

of  fury.  "Her  aint  th'  fust  gal  t' 
lose  her  head  over  a  measly  smirk ! ' ' 

' '  Aye,  lock  her  up  ! "  growled  an- 
other, taking  his  gun  from  the  rack 

on  the  wall.  "We-all  got  man-work 
t'  do!" 

Nate  Tracey  picked  up  his  daugh- 
ter as  easily  as  he  might  have  han- 
dled some  scratching,  snarling  kitten, 

and  swung  her  above  his  head  into 
the  opening  of  the  loft.  With  another 
powerful  wrench  of  his  hand,  he 
jerked  away  the  ladder,  and  tossed  it 
to  the  sod  floor. 

"Stay  thar,  yu  wildcat!"  he 
grinned  contemptuously.  "Yore  spit- 
tin'  wont  hurt  no  one,  I  reckon.  I 
'low  I'll  lam  th'  hide  from  yore 
back  when  we-all  come  back.  Now, 
boys,  rustle  yore  guns  right  peart. 
Hit's  moondown  a 'ready,  an'  we  got 
t'  git  t'  th'  Forks  afore  th'  rev'noo 

man!' 

Meg,  lying,  bruised  and  spent,  on 
the  rough  floor  of  the  loft,  listened 
to  the  heavy  tramp  of  their  feet  thru 
the  underbrush  and  their  retreating 
cries. 

"Go  get  Jed— down  at  the  still!" 
"Aye — an'  tell  he  t'  tote  his  gun 

along!" 

As  the  voices  grew  fainter,  she 
sprang  to  her  feet  and  across  to  the 
window,  opening  on  the  branches  of 
a  straggling  oak-tree.  She  slid  out 
along  the  nearest  limb,  swung  down, 

THE    MOONSHINERS    PREPARE    TO    PROTECT    THEIR   OWN 
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hand  over  hand,  and  dropped,  light 
as  a  panther,  to  the  ground. 

"Fools!" 
she  panted. 
"  They-all 
reckon  they 
kin  hender 
me!"  She 
dodged  across 
the  strip  of 

open     moon- 

its  home.  Down  she  plunged,  now 

clinging  to  the  bare  rocks  with  clutch- 
ing fingers  and  straining  toes,  now 

crawling  below  the  barrier  of  a 
thorn  hedge,  now  swinging  on  a  tree- 
branch  across  a  roaring  mountain  tor- 

rent. Briars  and  twigs,  that  she 
would  have  avoided  save  for  her 
haste,  tore  her  flesh  cruelly ;  but  she 
hardly  felt  the  flagellation.  Every 
nerve  was  strained  to  reach  the  vil- 

light,  and  plunged  into  the  shadows, 
with  sure  foot.  Even  in  the  daytime, 
none  of  her  kinfolks  could  have  fol- 

lowed the  path  she  found  thru  the 
woven  bushes.  But  Meg  was  moun- 

tain-born, and  knew  every  foot  of 
the  ragged  steeps  as  a  squirrel  knows 

HE'S  YORES?"      MR.    BOB    18- YORESi 

lage   before   the   man   with   the  kind 
eyes  started  out  for  the  Forks. 

"Hit's  gittin'  light  in  th'  east," 
she  moaned,  as  she  ran ;  "hit 's  gittin ' 

moughty  light   •" 
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THE   LIDS   DROOPED   DOWN,   BUT   STILL   HER   LIPS   FORMED   SLOW   WORDS 

Grace  Snowden,  strolling  in  the 
early  freshness  of  the  garden,  was 
startled  by  a  wild  little  figure  that 
flung  itself  upon  her,  clutching  her 
skirt  with  desperate  hands. 

"Yo'  pappy  an'  Bob  Mason — whar 
they-all  gone?"  gasped  the  figure, 
hoarsely.    "Air  they-all  gone  yet?" 

""Why,  Meg— what  is  the  matter?" Grace  gave  a  quick  glance  into  the 

girl's  face,  streaked  with  blood  from 
a  cut  over  the  forehead.  "Yes, father  and  Mr.  Mason  left  ten  minutes 

ago  for  Sherads  Forks   " 
Meg  flung  her  arms  into  the  air, 

with  a  queer,  hoarse  cry.  "They-all 
'11  be  killed!  Pap  'n'  his  gang  is 
waitin'  with  guns!" 

Grace  clutched  her  with  a  grip  that 

stung.  "Oh — my — God!"  she  whis- 
pered. "What  are  you  saying?  Are 

they  going  to  shoot — him?" 
The  agony  in  her  voice  drew  Meg's 

eyes  to  the  other  girl's  face,  and 
suddenly  she  read  the  meaning  of  its 
white  horror  aright. 

"He's — yores?"  she  asked  slowly. 
"Mr.  Bob  is — yores?" 

Grace  burst  into  helpless  tears. 
Her  superior  education,  her  training, 
her  gentle  birth  had  not  fitted  her  to 

cope  with  a  savage,  primitive  situa- 
tion like  this.  One  moment  the  moun- 
tain girl  regarded  her  in  silence,  then 

she  reached  out  pitiful  hands. 
"Come!  Thar  aint  no  time  V 

cry!"  she  said,  with  unconscious  wis- 
dom. "Doin'  comes  first.  "We-all  air 

goin'  t'  rim!" Grace  never  could  recall  much 
of  the  few  moments  that  followed. 

She  seemed  to  be  moving  in  a  ter- 
rible dream,  among  whirling,  unreal 

shapes,  up  unclimbable  rocks,  dragged 
by  a  strong,  brown  little  hand  that 
was  the  only  anchor  in  a  tossing,  sick 
world.  But  the  end  of  the  wild  run 
she  could  never  forget.  A  sharp  pain 
in  her  ankle  swept  thru  her,  clearing 
her  brain,  and,  as  she  fell  to  the 
ground,  she  opened  her  eyes. 

(Continued  on  page  163) 
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Where  Rue  du  Fouarre  yawns 
into  Rue  St.  Jaques,  exposing 
its  old  houses,  like  rows  of 

brown  tooth-stumps,  to  the  passer-by, 
there  stands  a  little  theater,  La  Hya- 
cinthe,  which  is  neither  exotic,  nor 
beautiful,  nor  sweet-smelling ;  nor  is  it 
famed  for  the  whiteness  of  its  painted 

portico  or  the  faded  blue  of  its  cur- 
tain. 

For  two  francs  one  may  obtain  the 
best  seat  in  the  parterre  and  have  the 
privilege  of  rubbing  elbows  with  the 
elite  of  the  old  quartier.  They  are 
loyal  to  La  Hyacinthe,  one  and  all, 
from  the  red-legged  piou-pious  in  the 
ten-sous  gallery,  to  the  shopkeepers 
and  clerks  in  the  dingy  plush  seats 
near  the  stage. 

It  was  the  second  season  of  Cerise 

Vignol,  La  Hyacinthe 's  leading  lady, 
familiarly  called  La  Cerise  by  her 
regular  audiences.  Some  of  the 

vulgarians  nicknamed  her  "La  Cra- 
cheuse" — the  spitter — because  it  could 
not  be  told  whether  she  was  serious 
or  not  when  well  worked  up  to  her 
role.  No  one  knew  where  she  came 
from,  what  was  her  past  life,  or  how 
she  lived. 

Then  there  was  Pierre,  the  leading 
man,  who  had  seen  a  dozen  leading 
women  flash  into  favor  in  the  fickle 

quartier,  and  as  quickly  fade.  Boy- 
hearted,  easy-going  Pierre  was  get- 

ting too  fat  for  juveniles,  and  was  as 
flat  as  dishwater  in  romantic  parts. 
But  Pierre  knew  the   accent  of  the 

35 
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quartier,  its  pet  expressions,  its  ges- 
tures, its  heart — in  fact,  he  was  an 

indispensable  part  of  the  theater,  that 
to  take  away  would  destroy  the 
whole. 

Sometimes,  when  things  were  not 
going  right — a  stupid  handling  of  the 
effects,  or  a  missed  cue — Cerise  would 
smile  the  sweetest  at  her  audience  and 
fairly  smother  Pierre  with  her  stage 
caresses ;  but  with  the  falling  curtain 
she  would  rush  at  Marcel,  box  his 
ears  and  call  on  high  heaven  to  rid 
her  of  such  a  beast  of  a  manager.  It 
was  then  that  Pierre  was  invaluable. 

His  acting  off-stage  was  always  more 
convincing,  and,  with  little  jokes  and 
big  brotherings,  he  soothed  her  ruf- 

fled feelings. 
The  strange  part  of  it  all  was  that 

Pierre  loved  her.  The  handsome  lead- 
ing man,  with  hair  slightly  shot  with 

gray,  whose  heart  had  never  quick- 
ened one  beat  in  the  embrace  of  a 

hundred  others,  fairly  quivered  when 
the  vague,  blue  eyes  of  Cerise  stared 
close  into  his.  There  was  something, 
he  could  never  tell  what,  in  their  look 
that  reminded  him  of  the  days  of 
long-ago  in  the  sun-flecked  vineyards, 
or  revived  the  memory  of  the  simple, 
blue  corn-flowers  scattered  in  the 
wheat. 

Cerise  never  suspected  the  cause  of 
the  sudden  rebirth  of  Pierre  Reaux. 
He  was  becoming  quite  the  vogue  as 
an  example  of  the  perfect  stage-lover. 
His  eyes  went  fairly  moist  with  ten- 

derness, and  his  voice  caught  the 
trick  of  a  curious  catch.  It  was  not 
uncommon  at  all,  on  the  nights  when 
Pierre  was  billed  as  Othello,  to  see 
a  sprinkling  of  demi-toilettes  and  the 

sparkle  of  jewels  from  L 'Opera  in 
drab  La  Hyacinthe.  Once  the  great 
critic  and  advocate,  Fernald  Delorme, 
obtruded  his  cape  and  opera  hat  into 
the  wings,  and  the  following  day 
Le  Figaro  contained  a  long  and  glow- 

ing account  of  the  play. 
If  Monsieur  Marcel  had  been  able 

to  read  more  than  the  opening  sen- 
tence of  the  revue,  which  caused  his 

head  to  swim  and  his  eyes  to  bathe 
in  tears,  he  would  have  been  edified 
by  the  following  paragraph: 

This  unknown  Pierre  Reaux  can  act. 
Altho  he  is  very  cheaply  clever  in  farce, 
he  makes  a  convincing  lover  in  romantic 
drama.  His  passages  with  Iago  were 
quite  poor— what  we  can  expect  from  a 
stock  actor  in  a  two-franc  theater;  but, 
when  Desdemona  entered,  all  was  differ- 

ent. This  little  woman,  with  the  strange, 
open-air,  blue  eyes,  makes  him  act.  Othel- 

lo's words  become  sonorous,  beautiful, 
dominant.  The  pale  creature,  with  down- 

cast eyes,  trembles  at  his  touch.  Her 
words  are  low— scarcely  audible.  Yet,  it 
is  she  alone  who  is  the  master— the  com- 

pelling force  of  the  glorious  Othello.    , 

Perhaps  the  great  critic  was  right, 
but  nobody  agreed  with  him,  except 
Pierre,  who  silently  blessed  him  for 
his  perspicuity. 

Several  things  happened.  Marcel 
bought  a  fur-collared  overcoat,  and 
covered  his  fingers  with  jewels. 
La  Hyacinthe  became  the  haunt  of 
fashionables,  and  the  two-franc  seats 
sold  for  ten.  Pierre  was  pedestaled, 
in  spite  of  himself,  and  utterly  ruined 
his  broad  farce  by  trying  to  refine  it. 
But  society  sat  thru  it  without  winc- 

ing— a  perfect  lover  may  have  his 
hours  of  recreation.  As  for  Delorme, 
he  yawned  rudely  in  the  wings  until 
Cerise  appeared;  then  his  eyes  never 
let  go  of  her. 

On  Christmas  eve  she  stood  alone 
with  Pierre  under  a  single  wire-caged 
gas-jet  at  the  back  of  the  stage.  She 
had  just  had  a  scene  with  Marcel,  who 
had  flicked  his  rings  in  her  face 
and  told  her  she  could  go.  The 
great  Reaux  needed  a  stronger  sup- 

port— a  much  stronger,  better-look- 
ing, better  qualified  leading  woman, 

Marcel  said,  and  he  was  looking 
around  in  the  Odeon,  the  Francais, 
the  Ambigu — everywhere.  Soon  he 
would  find  some  one,  at  a  much  ad- 

vanced salary,  and  as  for  her,  she 

was  passee — "La  Cracheuse,"  with 
the  manners  of  the  gutter. 

Pierre  held  her  quivering  wrists  as 
Marcel  lit  his  cigaret  and  marched 
boldly  close  to  her  on  his  way  to  his 
cab  outside.  The  animal  glare  re- 

ceded from  the  corn-flower  eyes  and 
her  trembling  stopped. 

"Cerise,"  Pierre  said,  "have  pity 
on  me — dont  go. ' '  A  look  of  despair 
blanketed  his  heavy  face — all  but  the 
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pleading  eyes.  "Before  you  came  to 
La  Hyacinthe,"  he  went  on,  thickly, 
"I  was  going  down,  down,  down. 
I'm  only  a  middle-aged,  uneducated 
man  from  the  country,  and  in  all  my 
years  in  Paris  I  have  never  got  ac- 

quainted with  it.  I'm  afraid  of  the 
city — I  dont  understand  it ;  and  some- 

how you   "     His  voice  trailed  off 
to  a  thin  whisper,  then  stopped  alto- 

gether, so  utterly  unlike  the  great 
Reaux. 

"But  you're  great  now,"  her  voice 
mocked;  "you're  a  marked  man." 

"Oh,  that's  the  terrible  pity  of  it 
all,  Cerise ! ' '  Pierre  said  so  sadly  that 
she  tasted  the  tears  in  his  throat; 

"without  you  I  am  nothing — abso- 
lutely, heartlessly  nothing." 

"I  dont  understand."  The  open- 
country  look  widened  her  eyes  again. 

"You  must  understand,"  Pierre 
said.  "Ever  since  you  came  to 
La  Hyacinthe  I  've  worshiped  the 
dirty  boards  you  tread  upon.  I'd  be 
willing  to  lick  them  clean.  You  de- 

serve it — you  're  an  angel ;  and  I 
tremble  like  the  damned  in  your 
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Cerise  stared  at  him,  and  her  face 

paled.  "Do  you  really  care  for  me?" 
she  asked.  Pierre  stepped  back  from 
her  and  deliberately  folded  his  arms. 
He  would  not  have  her  believe  it  part 
of  a  play. 

"Why,  you've  made  me !"  he  cried. 
"My  career  lies  in  the  hollow  of  your 
hand.  Every  word,  every  gesture 
that  comes  from  me  is  put  there 

by  you!" 

"I've  often  wondered — I  didn't 
know   "  she  faltered. 

' i  Listen ! "  he  said ;  "  it 's  midnight, 
and  those  chimes  in  Notre  Dame  are 

ringing  in  Christmas ;  will  you  honor 
the  great  Reaux  by  consenting  to  be 

his  wife?" Cerise's  eyes  glittered  in  the  pale 
gaslight  and  she  swept  him  a  deep 

curtsy.  "The  always  ever  greater 
Reaux,"  she  said,  "will  never  fail  to 

please  thru  lack  of  me." Pierre  took  her  hand  in  the  spirit 
of  mock  gallantry  they  were  playing, 
and  bent  over  it.  As  he  stooped  to 
kiss  it,  a  tear  rolled  down  his  cheek 
and  splashed  across  her  hand. 

Then  she  knew,  and  let  herself  be 
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taken  into  his  arms,  sobbing  softly  and 
holding  him  close. 

Delorme,  and  even  the  uncritical 
Marcel,  noticed  a  shade  of  difference 

in  Pierre's  acting  after  the  night  of 
their  troth.  There  was  just  a  tinge 
of  reluctance — one  might  call  it  bash- 
fulness — in  the  height  of  the  love- 
passages. 

Marcel  could  not  suppress  his  feel- 
ings when  Pierre  and  Cerise  an- 

nounced their  engagement,  but  De- 
lorme took  both  their  hands  and  said 

that  he  had  discovered  the  secret  ages 
ago  and  had  gloated  over  it  like  a 
miser. 

"Your  marriage  will  be  a  great 
thing ;  we  must  have  a  big  wedding ! ' ' 
he  cried.  "It  will  broaden  your  art 
so  much,"  and  he  made  a  sweeping 
gesture  that  encompassed  their  two 
careers. 

"We  _  owe  much  to  you,  dear 
friend, ' '  said  Pierre,  crushing  his 
hand,  "and  I'm  going  to  increase  the 
obligation  by  asking  you  to  be  my  best 

man. ' ' "En  (want!"  cried  the  advocate. 
"I'll  even  go  so  far  as  to  help  select 
the  trousseau." 

On  the  eve  of  their  wedding,  Pierre 
escorted  Cerise  home  from  the  theater 
as  usual.  She  asked  that  he  should 
leave  her  at  once.  There  were  certain 
little  intimate  touches  that  she  wanted 

to  give  her  wedding-dress — little  love- 
pats  at  which  the  modiste  would  have 
turned  up  her  nose. 

She  picked  up  the  beautiful  thing 
of  rare  Chantilly  lace  and  fine-spun 
silk  and  laid  it  against  her  cheek, 
caressing  its  soft  folds. 

A  knock  fell  upon  her  door.  Cerise 
hurriedly  laid  down  her  dress  and 
pulled  the  coverlet  over  it.  Then  she 
opened  the  door. 

Delorme,  in  evening  clothes,  stood 
in  the  hall.  He  bowed  and  smiled 
toward  her. 

"We  had  almost  forgotten  it — a  lit- 
tle surprise,"  he  said.  "Pierre  is  my 

unwilling  accomplice.  Please  come  at 
once  with  me." 

Cerise  took  his  arm  and  followed 
him  into  a  waiting  cab.     There  were 

several  sharp  turns,  a  sally  up  a  dark 
street  or  two,  and  the  cab  drew  up 
before  a  notorious  cafe  near  the  Place d 'Opera. 

They  entered  a  small,  private 
dining-room  girdled  with  mirrors. 
Cerise  clapped  her  hands.  The  little 
table  was  a  bower  of  white  roses — 
bride's  roses — drenched  in  dew  and 
drooping  this  way  and  that  in  garden 

profusion. 
' '  Garcon,  has  monsieur  arrived  yet  ? 

Very  well;  bring  some  wine  at  once." 
Cerise  sat  down.  Her  eyes  were 

beaming.  Pierre  was  a  secretive  fel- 
low, after  all. 

The  minutes  ticked  by,  and  the 
waiter  brought  in  the  wine-cooler  and 
stood  at  attention. 

Delorme  looked  at  his  watch.  "You 
may  as  well  serve  it,"  he  said. 

"I've  never  drunk  champagne," 

Cerise  confessed,  ' '  and  I  'd  rather  wait 
until  Pierre  came." 

' '  Nonsense — old  maids '  whims ! ' ' 
said  Delorme.  "I  want  you  to  drink 
a  toast  with  me :  May  all  your  days 
to  come  be  as  pleasant  as  the  night 

before  you!" Cerise,  smiling,  touched  his  glass 
and  drank.  It  tasted  good — no  con- 

noisseur's palate  was  ever  better 
pleased ;  but  somehow  her  eyes  started 
to  burn  and  the  mirrors  to  waver 
uncannily. 

She  reached  forward  and  caught  his 
sleeve.  ' '  Pierre — Pierre — where  is 

he?" 

"How  should  I  know?"  Delorme 's 

piercing  eyes  shot  thru  her.  "You 
are  my  guest — not  his." Cerise  stood  up.  The  mirrors 
dashed  toward  her,  then  fell  away  like 
heavy  surf.  But  she  staggered  toward 
them  and  felt  her  way  along  the  shiny, 
treacherous  surface. 

"No  heroics" — the  voice  seemed  to 

burst  thru  her  ears — "you  do  the 
Bride  of  Lammermoor  badly." 

Cerise  still  gripped  the  fragile 
wine-glass  in  her  hand.  Somewhat  of 
her  old  fury  shot  across  her  dulled 
brain,  and  she  raised  her  arm  and 
flung  the  glass  full  into  the  smiling face. 

There  was  a  sharp  crackle  of  glass, 
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a    quick    spurt    of    blood,    and    the 
blinded  man  stumbled  toward  her. 
Long  afterward,  the  dazed  girl 

tugged  at  a  doorbell  in*  a  shabby 
street,  and,  when  it  was  answered,  a 
cowled  sister  of  St.  Paul  stood  before 
her.  She  fell  forward,  fainting  before 
the  words  could  come.  But  the  sister 
understood.  The  heart  of  the  world 
is  to  them  a  misericorde. 

For  two  days  Cerise  lay  in  a  pain- 
less  stupor,   while   the   heavy   opiate 

worked  its  way  thru  her  veins.     But, 
thru  all  these  lifeless  hours,  something 
like  a  great  chime  kept  ring- 

ing in  her  ears,  calling  her 
betimes    for    her    wedding- 
morn. 

As  soon  as  she  could  get 
up,  Cerise  hurried  back  to 
La  Hyacinthe  and  was  met 
by  Marcel  at  the  stage-door. 

"Dont  come  in  here  !"  the 
outraged  man  cried,  barring 

the  way  with  his  cane.  " '  All 
Paris  is  ringing  with  the 
way  you  treated  the  great 

Reaux." Cerise  turned  back  meekly ; 
her  world  was  tumbling  too 
fast  for  her  to  stay  it.  There 
remained  to  her  only  Pierre. 

In  a  few  breathless  sec- 
onds she  had  hurried  to  his 

lodgings  and  knocked  at  his 
door. 

"It    is    I— Cerise!"    she 
panted.       From    within,     a 
heavy  form  creaked  on  a  bed 
and  sounds   as  of  sobs  stifled 

pillow. 
"It  is  I — I,"  she  called  again — and 

waited.  Then  it  slowly  came  to  her 
that  Pierre  had  cast  her  off,  and  that 
the  great  Reaux  was  only  a  man,  after 
all.  who  loved  a  little  more  than  the 
others,  but  believed  as  they  believed. 

Cerise  turned  away.  She  could 
knock  at  no  more  doors.  They 
brought  her  the  compassion  of  nuns 
and  denied  the  love  of  man. 

The  girl  did  not  permit  herself  to 
shed  tears.  Her  grief  was  too  deep 
for  that.  She  took  only  her  plainest 
clothes  and  set  out  for  a  little  village, 
skirted  by  the  Loire,  called  Neuilly. 

by  a 

Here  she  lived  for  eight  years. 
She  was  known  as  Cerise  Lestoq, 

except  to  the  children  of  the  village, 

who  calle'd  her  "petite  maman." 
When  her  fingers  were  idle,  her 
thoughts  seemed  to  run  altogether  to 
the  children,  and  she  secretly  mended 
many  a  torn  dress,  or  bandaged  many 
a  cut  tiny  finger.  She  even  set  up 
a  sort  of  school,  in  her  parlor,  for  the 
illiterate  and  afflicted  ones,  and  taught 
them  pretty  lines  from  some  of  her  old 

parts. Things  could  not  go  on  this  way 
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forever  in  a  dull  place  like  Neuilly, 
and  the  young  swains  of  the  village 
began  paying  her  attention.  Among 
others  was  the  commissaire  of  police, 
a  little  man,  very  much  swollen  with 
his  own  importance. 

One  sun-drenched  day  he  came 
upon  her  amidst  the  purple  grapes, 
and  her  pale  face,  set  with  earnest, 
sea-blue  eyes,  stirred  his  little  soul  to 
a  tempest  of  unrest.  He  seized  her 
hand  and  poured  out  his  avowal. 

Cerise    stood   stiffly    still,    and   her 
eyes  looked  inwards  to  a  blank  wall 
of   long-ago,   with   its   single   gas-jet, 
and  the  man  who  had  bent  over  her 

{Continued  on  page  164) 
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Silvery  and  cold  and 
clear,  the  stream  broke 
from  the  barren  breast 

of  the  mountain  source  and 
rushed  turbulently  on  to  its 
ultimate  destination.  Its  sides 
were  bordered  by  drenched  fern 
and  wet,  slippery,  black  rocks.  Tall 
and  sheer,  the  forest  stretched  be- 

yond. Suddenly,  as  tho  on  the  bald, 
unfoliaged  surface  of  one  of  the  rocks 
a  tropic  bloom  had  luxuriated,  Mary 

Blake  stepped  into  view.  "Maid  o' 
the  Mountains,"  so  they  called  her — 
they  who  loved  her  best.  She  was  an 
exotic — a  rare  and  delicate  orchid, 
blooming  solitarily  in  a  people  of 
hardihood.  Her  head  was  a  golden 
glamour ;  her  eyes  were  as  violets  seen 
by  moonlight ;  her  slim,  bare  ankles 
were  sculptural.  And  under  the 
sensitized,  delectable  flesh  dwelt  the 
mountain  spirit — strong,  dauntless, 
chaste  and  aloof. 

All  her  life  long  she  had  been  com- 
rade to  the  uncouthness  of  life.  She 

had  been  nurtured  on  the  ugly — 
reared  by  harshness.  And  she  had 
been  fed  by  the  proceeds  of  the  illicit. 
Yet,  her  lips,  but  faintly  weary,  were 
unmarred  by  cynicism — that  hopeless, 
dogged  cynicism  of  the  mountaineer. 
And  her  eyes  dwelt  on  her  beloved 
hills  all  unaware  of  the  spots  that 
festered  their  proud  heights.  For 
Mary  was  of  the  Truly  Great.  She 
was  of  that  rare  company  who  step 
outside  the  stubborn  walls  of  the  flesh, 
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and  see,  tho  dimly,  with  the  gaze 
celestial  of  the  spirit-self. 
Now,  as  she  bent  her  insufficient 

strength  to  the  filling  of  the  two 
heavy  wooden  buckets  she  carried,  her 

lips  moved  rebelliously.  "  'Taint 
fair,"  she  muttered,  as  she  straight- 

ened up — ' '  thar  's  a  chance  outside  all 
this ;  somehow— 1  know  it— but  I 
caint  find  it — here." 

The  shack,  that  was  "home"  to 
Mary,  hung  on  the  mountain  edge 
like  some  great  dun-colored,  squatting 
toad.  Ever  and  always  there  were 
two  or  three  meagrely  clad,  unspeak- 

ably filthy  infants  tumbling  about 

the  door.  Ever  and  always  a  woman 's 
shrill,  querulous  voice  could  be  heard 
from  within.  At  some  distance, 

against  a  tall,  lichened  rock,  a  strange- 
looking  funnel  emitted  secretive  spi- 

rals of  smoke,  and  there,  when  they 
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were  not  at  the  nondescript  general 

store  in  the  ''village"  labored  her 
father  and  her  would-be  suitor,  Jim. 

In  the  doorway  of  the  shack  her 
stepmother  awaited  her,  threaten- 

ingly. Her  unlovely  face  bore  the 
traces  of  a  sullen,  barren  youth  crys- 

tallized into  a  mummified  age.  She 
had  the  raw-boned,  lank-haired,  runty 
look  of  the  mountain  woman.  "Yeh'd 
better  be  hurry  in'  with  th'  supper, 
yuh  lazy  brat !"  she  shrilled.  "Jim's 
called  the  men  at  th'  still,  and  yehre 
pap's  comin'  along  up  this  minute." After  the  moonshiners  had  finished 

their  noisy  meal,  and  Mrs.  Blake's 
querulous  voice  was  lulled  into  a 
snatched  nap.  and  the  coarse  china 
had  been  washed  and  put  away,  Mary 
stole  out  to  the  tiny  porch,  and  sat, 
as  she  loved  to,  under  the  passion- 

less   stars.       Here,    with    the    chill, 
41 

sweet    night-breath    of    the 
mountains    upon    her,    with 

the    day's    fret    stilled,    she 
could  dream  those  dreams  that 

came    from    no   book-lore,    nor 
word  of  mouth,   but  from  that 

something  within  her  that  claimed 
kin  outside  the  mountain  walls. 

"Mary,"    a    voice    broke    in    upon 
her,  discordantly,  "Mary,  what  yuh 
thinkin'  'bout?" 
"Not  'bout  yuh,  Jim  Booneton!" 

The  girl's  reply  was  sharp.  She 
was  accustomed  to  being  interrupted 

by  Jim — unpleasantly  accustomed. 
There  was  something  about  Jim  she 

couldn't  like.  Other  girls  had  beaux 
— worse-looking  beaux  than  Jim,  by 
far.  And  they  seemed  to  like  it. 
They  slicked  all  up.  she  knew,  and 
blushed,  and  giggled;  finally — well, 
finally  they  got  married,  and  very 
gradually  the  slicking-up  and  the 
blushing  and  the  giggling  ceased. 

Meagrely  clad  children  romped  nois- 
ily in  and  out  of  miserable  shacks, 

and  faded,  tired-eyed,  old  women 
were  the  bright-eyed  girls  of  yester- 

year. 
Mary  did  not  want  that.  Least  of 

all,  oh,  least  of  all,  with  Jim.  She 
wanted,  in  her  vague,  half-formulated 
way,  a  man  who  would  know  all  the 
many  things  she  did  not  know.  She 
wanted  a  man  who  would  be  sorry 
when  her  back  hurt  and  her  head 
ached.  She  wanted  a  man  who  would 
love  her  and  be  unfailingly  kind; 
not  for  what  she  could  do,  but  just 
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because  she  was  herself — a  woman — ■ 
and  his. 
Jim  had  lit  his  pipe,  and  was 

smoking  into  her  face,  sullenly. 

"Caint  yuh  git  it  thru  yeh  head,"  he 
remarked  at  length, "  yeh  're  goin'  ter 

marry  me!" "That  so?" 

"Yes,  that's  so,  Mary  Blake,  and 
jest  now  yeh 're  goin'  ter — kiss  me!" 
Mary  sprang  to  her  feet  with  the 

litheness  of  a  mountain-cat.  Her  eyes 
blazed  at  him  out  of  the  dark.  Her 
little,  slender,  virginal  face  burned 

hotly.  "I'd  rather  kiss  a  snake  than 
yuh!"  she  hissed  at  him.    "Ugh!" 

Jim  watched  her  flight,  dully.  Then 

his  face  contorted.  "You  li'l  cat, 
yuh ! "  he  muttered.  ' '  You  she-devil ! 
God  knows  why  I  want  yuh — but  I 
do— I  do." 

There  comes  a  moment  in  every  life 
— sometimes  more  than  one — that  is  a 
drop  of  sweetness,  tho  all  the  rest  be 
gall.  Harking  back  to  it  in  memory, 
one  catches  a  reflected  glory  lighting 
and  gladdening  all  the  years. 

Sitting  in  the  notch  of  a  tree  on 

the  morning  following  Jim's  avowal, 
Mary  raised  her  eyes  from  painful 
perusal  of  a  tattered  volume — and  saw 
the  Man.  That  he  was  the  Man  she 
never  for  one  instant  doubted.  His 
eyes  rested  on  her  with  just  the  look 
she  had  thought  might  be — a  look 
of  gentle  protectiveness,  of  surprise 
and  admiration.  He  was  tall  and 
well  built,  and  clad  in  the  trim  habit 
of  the  city-bred.  He  advanced,  smil- 

ing, and  stopped  before  the  tree,  in 
whose  hollow  she  sat  curled,  like  some 
warmly  human  dryad. 

"I  wish  there  could  be  room  for 
two,"  he  said,  smilingly.  "lrou  look 
so  very  comfortable,  and  so  like  a 

dryad.  Still,"  with  a  shrug,  "I 
would  not  make  a  very  plausible 

faun,  would  I?" 
Mary  hung  her  head  a  bit.  A 

strange  timidity  crept  into  her  heart. 
The  gateway  of  dreams  stood  before 
her  in  the  figure  of  this  man,  and,  be- 

fore its  realization,  she  shrank  back — 
afraid.  Finally  she  looked  up  at  him, 
and  her  clear,  cool  eyes  searched  his 
face  keenly.     Suddenly  she  rose  and 

laid  one  slim,  tanned  palm  on  his 
tweed  sleeve. 

"Thar  aint  a  mite  o'  use  in  your 
speakin'  much  to  me,"  she  told  him 
solemnly,  withal  wistfully.  "I  dont 
know  nothing  " 

The  man  stopped  smiling,  and  re- 
garded the  earnest,  upturned  face 

gravely.  What  he  saw  there  caused 
him  to  draw  in  his  breath  quickly; 
then  he  laid  his  other  hand  over  hers 
very  tenderly. 

"Dear  little  maid,"  he  said, 

simply,  "do  you  know  that  you  have 
stepped  far  beyond  the  knowledge  of 
most  of  us  just  in  knowing  that  you 

know  nothing?" 
"No,"  Mary  declared,  "I  aint 

thought  of  it  thataway.  I  meant 

books,  mostly.  I  c'n  read  a  mite,  if 
I  spell  out  the  words,  an'  figger  some, 
but  that  aint  much.  And,  oh,  I  want 

to  know." The  man  considered  her  for  a  mo- 
ment— the  eager,  child-sweet  mouth, 

the  slender,  half -flowered  curves,  and 
the  warm,  woman-sad  eyes.  He  was 
reading  a  strange,  new  lesson  in  that 
unsullied  face.  When  he  spoke,  his 
words  came  quickly. 

"I'm  up  here  on  a  vacation,"  he 
said.  "While  I'm  here,  wont  you 
let  me  help  you — learn?  Let  us 
make  this  our  trysting-place — meet- 

ing-place, you  know.  We  will  read 
together,  and  spell  and  write — will 

you?" 

Mary  looked  up  at  him>  her  heart 

revealed  an  instant  in  her  eyes.  "I 
caint  do  anythin'  for  yuh"  she  sor- rowed.    The  man  released  her  hand. 

"Perhaps  you  can,"  he  told  her; 
"perhaps  you  can  teach  me  a  lesson 
I  had  never  thought  to  learn — who 
knows? — who  knows?" 

Down  in  the  "village"  the  door  of 
the  general  store  was  closed.  Jim 
Booneton  leaned  against  it,  and,  from 

under  the  counter,  Blake,  Mary's 
father,  peered  whitely. 

"They  gone?"  he  queried,  hoarsely. 
"Yes — did  yuh  hear  what  they 

said?" 

"No— quick,  Jim,  did  I  get  him?" 
"Yes — yuh    got   him.      Shot    him 
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clean  the  first  time.  It — it  'ud  be  a 
moughty  pore  thing  for  the  marshal 

to  learn  who  did  that,  Blake." 
"Well — they  aint  goin'  to  know, 

lest  yuh  tell.  Jim — yuh  dont 

mean   ' ' 
Jim  leaned  nearer  the  white  face 

peering  grotesquely  from  under  the 

counter.  ' '  I  mean, ' '  he  said,  forcibly, 
' ' that  I  want  Mary;  I  guess  she  wont 
want  her  pap  jailed — but  he's  goin' 
ter  be,  unless  she  marries  me;  that's 
what  I  mean,  Blake — just  that." 

Blake  laughed  in  bravado.  ' '  Sho, 
Jim,"  he  said  lightly,  "go  git 
the  gal ;  I  caint  do  nuthin '  to  help — how    can    I 

"I  wouldn't  be 
pap    to    a   gal   I 

didn  't  boss, ' '  Jim 
said,    contemptu- 

ously,     ' '  and     I 
aint  a-botherin'    , 
with       h  ow 

yeh're    goin ter    work    it. 

I   on'y  know 

return  brought  anything  more  than  a 
mild  greeting.  It  was  late  at  night, 
and  she  lay  huddled  in  her  cot  in  the 
room  above  the  general  utility  room. 

Her  stepmother 's  shuffling  steps  punc- tuated the  conversation  between  her 
father  and  Jim,  and  the  girl  strained 
her  ears,  while  her  eyes  protruded 
and  fixed  in  the  dark. 

"Caint  do  nothin'  with  her,"  Jim 
was  saying  sullenly,  menacingly. 
"I'm  done  tryin'  to  coax  the  little 

spitfire — but,  on  my  word, 
Blake,  if  Mary  dont  marry 

I'll  tell  the  marshal 
who  killed  his  son, 
' '  She  '11  marry  yuh, 
Jim, ' '  Blake  replied, 

his  mouth  full.  "I'll 
see  ter  it — I'll  see 

ter  it" 

Upstairs,  Mary 
shivered  under  the 

covering.  A  lit- 
tle, hysterical 

laugh  strangled 
between  her  lips. 

AND   JEST   NOW   YEH  RE   GOIN      TER — KISS    ME! 

!" 

that  if  Mary  dont  see  fit  ter  marry 

me,  I'm  goin'  ter  tell  the  marshal  that 
Blake  killed  his  son." 

"I  see  yuh  mean  business,  Jim," 
Blake  laughed,  unsteadily,  "an'  I'll 
do  my  best.  Mought  as  well  be  gittin' 
up  to  th'  still  now." 

"Yuh  better  sneak  it  fer  a  day  or 
so,"  admonished  Jim,  cautiously; 
"the  marshal's  party '11  be  scoutin' 
about  pretty  lively,  yuh  know,  and 

yuh  never  c'n  tell  what  evidence 
they'll  find." 

It  was  nothing  strange  to  the  occu- 
pants of  the  squatting  shack  on  the 

mountain-edge  to  have  Blake  away. 
Mary  was  too  absorbed  to  note  his  ab- 

sence, and  Mrs.  Blake  had  too  many 
noisy,  quarrelsome  children  to  care  for. 
Mary  was  the  only  one  to  whom  his 

"Marry  him,"  she  whispered  to  her- 
self in  the  midst  of  scalding  tears, 

"now  that  I  know  what  ma'ying 

means — oh,  Walter — Walter ! ' ' She  was  first  at  their  trysting-place, 
the  next  day — and,  when  he  kist  her, 
she  clung  to  him  with  a  fierceness,  an 
abandon  he  had  only  guessed  before. 

All  the  past  days  they  had  been  giv- 
ing and  receiving  lessons  that  came 

straight  and  true  from  the  godly  wis- 
dom of  Life.  He  had  taught  her  to 

read  a  sweeter,  sounder  lesson  than 
the  ones  she  conned  from  his  books, 
and  she  had  given  him  that  which  he 
had  never  hoped  to  find — the  heart  of 
a  woman  and  the  faith  of  a  little 
child.  Out  of  these  lessons  a  love  had 

sprung — a  lov^  that  laughed  at  il- 
literacy, at  poverty  and  position — at 
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all  but  the  need  of  the  woman  and 

the  glad- given  strength. of  the  man. 
She  had  told  him  of  her  life  up 

among  these  mountains — the  life  that 
was  as  clean  and  bright  as  that  of  the 
little  stream  between  the  wet,  cold 
rocks.  She  had  told  him  of  the  dream 
she  had  dreamed  of  a  life  beyond  the 
lives  lived  here — and,  very  shyly,  of 
the  man  who  would  care  when  her 
back  hurt  and  her  head  ached — the 
man  who  would  know  all  the  many 
things  she  did  not  know. 

And  he  told  her  of  his  city  life— 
his  college  life — his  more  or  less  suc- 

cessful career  as  a  novelist;  how  he 
had  wearied  of  copyrighted  emotions, 
stale  experiences,  and  pleasures  jaded 
from  overuse;  how  he  had  fled  to 
these  primitive  mountains,  hoping  to 
find  in  them  the  secret  of  their  aloof- 

ness, their  vast,  untroubled  splendor. 
"And  I  found  the  secret  of  all  the 
world,"  he  had  whispered,  "when  I 
found  you." 

Today,  however,  she  did  not  tell 
him  eagerly  of  her  trouble  with  her 
lessons — of  her  longing  for  his  com- 

ing— of  her  thinking  of  him  under 
the  stars.  Instead,  she  drew  away 
from  him,  at  last,  and  her  face  was 
troubled  and  uncertain. 

"I  have  ter — to  tell  you  some- 
thing," she  managed.  "You'll  have 

to — know. ' ' 
"Tell  me,"  he  said,  reassuringly; 

"dont  be  afraid  with  me,  sweet- 

heart." "It's  this  way,"  she  began,  and told  him  the  conversation  she  had 
heard  the  previous  night  between  her 
father  and  Jim. 
Van  Beuren  was  silent  for  a  mo- 

ment ;  then  he  lifted  up  the  troubled, 

questioning  face  to  his.  "I'm  glad 
it  has  happened,  in  a  way,"  he  said. 
1 '  You  do  not  belong  to  them ;  you  are 
born  of  the  mountains — for  me.  And 
so — ah,  marry  me  today,  dear — now 
— here  in  these  mountains  that  have 

given  you  to  me — will  you?" 
Van  Beuren  never  forgot  her,  as 

she  stood  by  his  side  during  the  cere- 
mony. Her  scant,  faded  gingham 

gown  revealed,  rather  than  concealed, 
each    strong,    caressing    line    of    her 

body.  Under  the  skimpy  skirt  her 
slender  bare  feet  showed  forth,  and  on 
her  rapt  face  was  the  look  of  one  who 
has  hungered  for  some  ultimate 
star,  and  found  the  blest  star-dust 
in  her  eyes. 

They  walked  back  to  his  tent  along 
the  narrow  mountain-trail,  hand  in 
hand.  The  girl  was  silent  in  the  full- 

ness of  her  bliss,  and  the  man  was 
longing  for  the  day  when  he  could 

place  her -r  feet  on  gentler  ways  than 
the  rough  path  her  youth  had  trod — 

thus  sweetly  "knowin'  nothin'."^ 
"Do  we  have  to — tell?"  she  asked, 

at  length.  Van  Beuren  considered 
for  a  moment. 

"Not  at  present,  if  you  would 
rather  not,"  he  decided.  "I  will  tell 
my  mother  of  my  little  girl,  and,  when 
she  knows,  I  will  be  able  to  take  you 
home  immediately.  In  the  meantime 
we  will  bide  our  time  and  keep  our 

eyes  on  Mr.  Jim." At  the  door  of  his  tent  he  took  her 
in  his  arms.  Late  afternoon  was  fall- 

ing. Over  the  tree-tops  a  silver  shaft 
presaged  the  moon;  the  sky  spotted 
with  an  occasional  golden  gleam.  The 
mountain  maid  shivered  as  with  some 
ineffable  sweetness,  and  her  arms 
stole  close  about  him.  He  leaned 
near,  and  his  kisses  covered  her  face, 
closed  her  eyes,  and  brushed  her 
yielding  mouth. 

There  came  days  when  Mary  had 
to  think  very  hard,  indeed,  of  the 
vibrant  moments  she  had  lived — the 
wonderful  star-dust  that  had.  glorified 
her  world.  For  Van  Beuren  was 
summoned  home  by  urgent  news  of 
his  father's  illness,  and  she  was  forced 
into  an  engagement  with  Jim.  Be- 

fore he  left,  he  had  told  her  that  the 
wisest  plan  for  her  to  pursue  would 
be  one  of  seeming  acquiescence,  and 
that  a  few  days  would  find  him  back 
again  and  the  story  told. 

The  engagement  dance  was  a  night- 
mare to  Mary.  Jim  was  grossly  fa- 

cetious and  his  chief  joy  was  in  ex- 
ploiting the  shrinking  girl.  It 

seemed  to  the  over-wrought  girl  that 
every  time  he  touched  her  she  must 
shriek  the  profanation  aloud.  She 
even  found  it  in  her  heart  to  blame 



Walter  for  leaving  her  to  this  horror. 
At  midnight  the  fun  became  hilari- 

ous. The  moonshiners  opened  some 
of  their  own  distilling,  and  even 
Mary  was  not  missed,  as  she  crept 
from  the  barn  to  the  shack  and  threw 
herself  on  the  cot  in  the  corner  of  the 
room. 

There  her  father  found  her  when 
,  he  entered,  with  her  stepmother,  some 
time  later. 

"Yeh're  a  nice  skedaddlin'  sort  of 
bride,"  he  mocked  her,  as  she  rose 
and  confronted  them,  a  slender, 
trapped  animal  at  bay. 

"Pap,"  the  girl's  voice  broke  pite- 
ously  and  she  lapsed  into  the  moun- 

tain vernacular,  "pap,  I  caint  marry 
Jim,  pap.  I — I  love  some  one  else. 
I— I  caint/' 
Mrs.  Blake  sniffed  loudly,  and 

Blake's  face  contorted  with  rage  that 
was  largely  fear. 

"Love  another,  huh?"  he  grunted. 
"Well,  my  fine  gal,  yuh'll  marry  no- 

body but  Jim — hark  ter  that." 
' '  Please — pap — listen   " 
"Git  up  with  you — d'yuh  think  we 45 

c'n  stand  here  all  night  botherin'  with 

yehre  drivel   " Mary  turned  slowly,  mounted  the 
ladder  to  her  attic-room,  and  heard 
the  trap-door  lock  from  below.  On 
her  own  cot  she  sat,  drooping.  Gone 
was  the  star-dust  that  had  been  bril- 

liant in  her  eyes.  She  looked  out  now 

on  a  night  that  was 'utterly  starless. 
Walter  had  been  gone  three  weeks, 
and  not  a  word  had  come  from  him. 
Perhaps  one  of  those  dreadful  things 
had  happened  that  happened  so  often 

in  books — Walter's  books,  that  were 
bits  of  human  life — things  that  kept 
men  away  from  women  who  watched, 
and  hoped,  and  loved  till  Time  turned 

Love's  gold  to  silver  as  he  passed 
and  hearts  were  broken  in  the  waiting. 

The  next  morning  they  broke  the 
trap-door  from  below,  when  all 
knocking  and  calling  had  been  in 

vain.  The  stepmother's  face  was  set 
and  grim,  and  the  father's  was  white 
and  drawn,  for  down  in  his  clogged, 
wrong-lived  heart  there  dwelt  an 
odd,  dauntless  love  for  this  child — 
this   love-child;  this — and  the   other 
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"Mountain   Mary,"    who   had    been 
sleeping  these  many  years. 

There  was  a  note  on  the  pine 
dresser — a  brief  and  simple  note — 
that  told  the  worst  at  once : 

Even  tho  I  may  have  been  deceived 
and  deserted  by  the  one  I  love,  I  will  end 
it  all  rather  than  marry  Jim.  Maby. 

The  old  moonshiner  bent  blurry 
eyes  over  the  signature.  He  was 
wondering  whether  that  other  Mary 
had  known  and  cared  while  her  baby 
was  suffering  so.  He  was  wondering 
whether  they  were  together  again. 
She  had  loved  the  baby  so — that  other 
Mary. 

"What's  the  matter  with  yuh,  pap, 
standin'  thar  like  a  loon?"  Mrs. 
Blake's  voice  was  raucous.  "Aint 
yehre  goin'  ter  do  somethin'?  Call 
Jim.  Like  as  not,  th'  gal's  scarin' 
yuh.  These  gals  is  flighty  things.  I 

never  did   " 

"She's  gone,  Tildy;  she?s  gone," 
the  man  said  hopelessly;  "she  wasn't 
like  th'  rest — Mary  wasn't." 
"I  should  say  not!  She  was  a 

moughty  pert  piece,  an'  that's  more'n 
th'  rest  of  us  dare  be  'round  yuh, 

pap." They  searched  the  woods  for  trace 
of  her,  and  finally,  by  the  lake,  they 
found  her  little,  faded  bonnet  and 
well-worn  jacket.  Blake  held  them  to 
him  as  he  had  held  Mary  herself  in 
the  first  sweet  wonder  of  fatherhood. 
Then  he  walked  slowly  back  to  the 
house.  He  had  not  thought  much 
about  Mary  while  she  cooked  and 
scrubbed  and  toiled  for  them,  and  bore 

the  stepmother's  injustice  and  his 
own  uncouthness.  Who  does  pause 
to  consider  the  automaton  whose 
slavery  is  our  meat  and  drink — the 
provider  of  that  which  enables  us  to 

quaff  life's  wine  and  nibble  its  sweet- 
meats? And  then,  when  the  slavey 

is  gone,  we  suddenly  recall  a  sweet- 
ness of  face  we  had  not  seen  before. 

We  realize  that,  after  all,  the  service 
done  will  never  be  done  again  so 
sweetly,  so  willingly,  so  well.  We 
know  that  something  has  gone  from 
us  that  never  can  come  again.  And, 
knowing,    we    weep    the    tears    that 

would  have  been  pearls  beyond  price 
to  the  one  for  whom  they  are  wept. 

Jim  found  him  in  front  of  the 
shack,  fondling  the  shabby  hat. 

"She's  dead,  Jim,"  he  told  him,  as 
the  youth  gazed  on  him  in  dumb 
amazement—  '  she 's     dead — and    it 's 

part    your    fault,    by    G        It's 
part   "     Blake   paused — his   eyes 
followed  some  moving  thing,  then 
riveted,  as  if,  perchance,  he  followed 
the  spirit  of  Mary 

on  some  unearth- 
ly flight.  Jim, 

wooden  from  the 
blow,  turned,  too,  « 

MOTHER  AND   FATHER 

but.  Blake  pulled  him  back  and  raised 
a  shaking  gun  to  the  level  of  his 
breast. 

* '  Yuh  low-down  whelp  ! "  he  said, 
in  accents  curiously,  terribly  still, 

"thar  goes  the — marshal's  son!  Yuh 
told  me — I — killed — him !  Yuh  made 
a  murderer  of  me — to — git — my  gal! 
Instead" — here  his  voice  shrilled  and 

rose — "instead,  yuh've  made  a  mur- 
derer of  yourself — yuh've  murdered 

— my  gal!  Now,  go— to — hell!"  The 
gun  pressed  against  his  breast,  and 
Jim  fled  into  the  woods.  The  moun- 

tains are  immutable  fastnesses.  They 
take  a  man  into  secrecy  and  will  not 
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give  him  up. 
these. 

Jim  Booneton  was  of 

The  revolving  door  of  the  hospital 
closed  slowly.  The  orderly  handled 
the  recovered  patient  her  bag  and 
smiled  a  perfunctory  farewell.  Feet 
that  had  trod  close  to  the  portals  of 
death  stepped  on  the  asphalt  of  the 
city  street  with  an  uncertainty  as  to 
direction  and  a  timid,  halting  fear. Swiftly 

around  the 
trafficked  cor- 

ner   a    long, 

DISAGREE  OVER  JIM'S  ADVANCES 

low  car  turned — the  uncertain  feet 
wavered  as  to  direction  again — and  a 
minute  later  the  hospital  door  re- 

opened to  the  patient,  or  patients,  so 
recently  gone  forth.  In  the  waiting- 
room  the  owner  of  the  car — a  gentle- 

man with  a  harassed  expression  and 
kindly,  hungry  eyes — waited  for  news 
of  his  whilom  victim.  The  perfunc- 

tory orderly  entered  with  the  infor- 
mation that  the  lady  was  more 

shocked  than  injured. 
''She  was  carrying  a  young  baby, 

sir,"  he  said;  "in  fact,  she  became  a mother  in  this  institution  a  month 

ago.    "Would  you  care  to — see  her  % ' ' 

"Why,  certainly,"  the  gentleman 
agreed,  with  the  air  of  one  who  must 

perform  a  duty.  "Perhaps  I  can 
render  her  some  service." 

She  was  lying  on  one  of  the  cots 
in  an  empty  room  when  he  entered. 
Beside  her  a  small,  audible  and 
highly  animated  bundle  gave  evidence 
of  life  vigorously  maintained.  The 
gentleman  advanced  solicitously ; 
then  a  silence  fell  on  the  room — a 
silence  so  pregnant  with  unutterable 
things  that  even  the  perfunctory 
orderly  was  moved  to  vanish. 

Van  Beuren  knelt  by  the  cot.  "I 
cant  believe  it,"  he  was  whispering 
to  a  golden  head  that  had  only  moved 

to  rest  against  his  heart ;  " I  cant  be- 
lieve it,  my  wife,  my  darling,  my 

Mountain  Maid." 
After  a  minute,  the  golden  head 

moved,  and  one  small  hand  pushed 
the  disregarded,  and  now  silent,  bun- 

dle toward  Van  Beuren.  "Look," 
she  said,  tremulously,  "your  son — 

dear  heart." They  sat  in  the  hospital  room  long 
into  the  twilight.  Fragments  of 
words  passed  between  them — her  fear 
that  he  had  deserted  her;  her  flight 
from  Jim;  her  trumped-up  suicide; 
her  coming  to  the  city,  and  finally  to 
the  hospital,  with  the  money  he  had 
left  her;  the  birth  of  their  son,  and 
the  fortuitous  accident.  And  thru  it 
all  ran  the  gray  thread  of  tears — 
tears  for  the  memories  that  had  held 
only  stars. 

He  told  her  of  his  father's  illness, 
his  death,  the  long  delay,  and  how, 
when  he  had  gone  back,  at  last,  they 
had  told  him  of  her  death.  "I  think 
my  heart  broke  then,  Mary, ' '  he  said, 
"for  after  that  life  turned  stale  in 
my  mouth.  I  am  a  man,  and  I  tried 
to  forget,  but  I  knew  that  I  never 
could.  Wherever  I  went,  whatever  I 
did,  I  tasted  the  tang  of  the  mountain 
air,  I  saw  your  stars  up  in  the  far, 
black  heavens,  and  I  felt  you  against 
my  heart.  I  knew  that  I  had  lost  the 

essence  of  my  being.    But  now   " 
The  baby  stirred  a  trifle,  and  the 

man  bent  his  head  over  the  tiny, 

shapeless  bundle.  The  girl's  slim 
hand   found   his  hair,    and   lingered 
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there,  while  her  eyes  sought  the 
mounting  stars  thru  the  window.  .  Of 
a  sudden,  the  farthest,  most  radiant 
star  quivered  in  its  orbit  and  shot 
earthward.      Something    gleamed    in 

Mary's  eyes — something  like  moon- 
pearl  and  star-dust  and  very  human 
tears.  Then  she  turned  and  buried 
her  face  on  the  shoulder  nearest  her 
— the  broad  bulwark  of  her  life. 

M     M     M 

Ode  to  a  Worn-out  Reel 
By  ANDREW  JOSEPH  SODICH 

portrayer  of  Humanity, 
Finished  product  of  the  Silent  Art; 

Voiceless,  yet, /but  oh,  how  powerfully 
Thou  depictest  the  flashes  of  the  heart! 

Thou  who  art  the  cast  of  living  flesh. 
Thru  the  realm  of  Action  thou  hast  taught; 

Strikingly,  the  pathos  of  Life's  mesh, 
Forcefully,  the  joy  of  Love  unbought. 

Eyes  that  saw  not  but  the  weight  of  years, 
Watched  thy  lesson,  then  grew  young  again 

Eyes  whose  misty  haze  bespoke  of  tears, 
Reminiscently  dispelled  Grief's  strain. 

Day  by  day  thou  hast  been  whirled  around, 
While  a  multitude  thy  uplift  learned ; 

Battle-scarred,  bedim med,  now  seek  thy  mound 
In  history,  a  resting-place  well  earned. 

48 
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K^Jt/j-fer^  xJj tyrfer~  J_Jredc?e/ — ' 

"Mm,  "Me*  9%;//;, 

Oh.  iny  mother's  the  Sea  and  my  kin  are the  Waves! 
Ho-ho! 

And  my  father's  the  Echo  that  dwells  in 
yon   caves! 

Ho!     Ho-ho! 
But  my  wife's  not  at  all  a  waif  of  the  sea. 
She's    maid    of    the    Land    is    my    land- 

lady-ee! 
Yo-ho,  Yo-ho.  Ho-ho! 

Jack  raised  his  head  suddenly  from 
the  task  of  gathering  the  few 
scattered  oysters  from  the  bottom 

cf  the  dingy,  uncomfortably  con- 
scious that  some  one  had  become  an 
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audience  to  his  rude  song.  But  no — 
the  wonderful  creature  all  decked  out 
in  the  trappings  of  a  woman  of  the 
distant  land-locked  metropolis  seemed 
to  be  absorbed  in  thought,  as  she 
gazed  at  him,  rather  than  listening 
to  his  song.  Jack  grinned  sheepishly 
and  took  off  his  hat  awkwardly  to  her. 

"You  are  really  happy?"  she  said, 
in  a  tone  of  great  weariness  and  just 
as  tho  he  were  nothing  more  than  an 
oyster.  He  could  tell  that  she  was 
concerned  with  herself  in  this  ques- 

tion rather  than  with  him. 
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"No  doubt  about  it!"  It  fairly 
bubbled  out  of  Jack.  "Fine  weather 

and  a  big  haul  today,  you  know!" 
She  of  the  long-lashed  eyes  and 

burnished  copper  hair  continued  to 
arrange  the  conversation  to  suit  her- 

self :   "Do  you  mean  to  say  that  you 
live   in   that— that— uh   ?"      The 
repellant  tilt  of  her  nose  told  exactly 
what  she  meant  to  say  better  than 
words  could  have  done. 

1 '  That  hut  ? "  defended  Jack.  ' '  Yes, 
that's  mine — all  mine;  I  own  it." 
"And  the  eternal  smell  of  fish — 

doesn't  it   " 
"Yes,  it  does — makes  me  eternally 

hungry, ' '  finished  Jack  for  her,  altho 
it  was  doubtful  if  that  was  what  she 

had  in  her  mind.  "Would  you  like 
to  take  some  oysters  home  with  you  ? ' ' 

She  looked  at  him  a  little  startled, 
as  she  realized  that  he  had  drawn  her 

interest  away  from  herself  to  some- 
thing in  which  he  was  concerned. 

"-Why— why,  I  didn't  think  that  any one  but  tradesmen  took  them  home. 

I  suppose  I  could." 
Jack  was  beginning  to  like  her 

now,  altho  he  had  never  seen  any- 
thing on  sea  or  land  just  like  her. 

He  opened  a  quart  or  more  of  oysters 
from  his  latest  catch,  and  put  them 
in  a  bright,  new  tin  pail. 

"They'll  laugh  at  you  maybe  for 
carryin'  these,"  he  ventured,  as  he 
handed  her  the  pail. 

"Who  will  laugh  at  me?  I  dare 

them!" Jack  was  at  great  pains  to  restrain 
his  own  laughter. 

"Aren't  you  bored  to  death?"  she 
said,  resuming  where  she  had  left  off 
when  she  had  descended  to  his  plane. 

' '  Too  busy  to  think  about  it, ' '  Jack 
assured  her  sincerely. 

Then,  with  a  stiff  nod,  she  strode 
away,  holding  the  pail  away  from  her 
at  just  about  the  same  haughty  angle 
she  had  held  Jack.  At  least  that  is 
what  he  thought,  as  he  watched  her 
until  she  disappeared  over  the  sandy 
dunes. 

In  the  moonlight  that  night  he 
came  out  and  sat  till  midnight  trying, 
in  vain,  to  recapture  that  strange 
vision,  and,  as  long  as  he  thought  of 

her,  try  as  he  would,  he  could  not  be 
happy  and  content — for  the  first 
time  in  his  life.  , 

Jack  woke  in  the  morning  con- 
scious of  that  same  unhappy  feeling, 

yet  desiring  nothing  less  than  to  see 
that  strange  creature  that  belonged  to 
the  realm  of  the  Land — or  some 
sphere  even  above  the  Land,  judging 
from  her  lofty  manner.  And  instead 
of  rowing  out  to  the  dredge  an  hour 
before  sunrise,  as  had  been  his  in- 

variable custom  for  the  past  ten 
years,  he  took  up  a  pair  of  short 
oyster-tongs  and  began  to  churn  some 
half-forgotten  oyster-beds  near  shore. 

Jack  didn't  sing  that  day.  Either 
the  song  seemed  to  have  become  so 
personal  in  its  significance,  or  the 
visit  of  the  Lady  of  the  Land  had  . 
taken  all  the  song  out  of  him.  He 
pulled  silently,  almost  glumly,  into 
his  own  little  cove,  toward  midday. 

His  dingy  had  grated  well  up  on 
the  beach,  when  he  was  startled  by  a 
voice  grown  familiar  overnight. 

"I  have  been  waiting  a  long  time 
for  you."  It  was  the  little  Lady  of the  Land. 

"Yes?"  he  apologized. 

"I  have  something  of  the  greatest 
importance — at  least  it  is  important 

to  me — to  propose." 
"The  oysters  were  all  right,  then?" 

said  Jack,  filled  with  visions  of  an 
arrangement  to  supply  her  daily. 
He  was  rewarded  with  a  slight 

frown.  The  vision  drew  nearer  and 
he  caught  the  serious  look  in  her 

eyes.  "Would  you  be  willing  to 
leave  here  for  awhile?"  Her  eyes 
roved  over  the  turquoise  bay  and  the 
green  nose  of  land  thrust  into  it  as 
tho  drinking  in  the  sea-tang  that  had 
already  imparted  a  tonic  to  her  own 
aristocratic  nostrils. 

"But,  you  see,  I'm  not  a  landsman, 
strictly  speaking,"  protested  Jack. 
"I  wouldn't  know  what  to  do  for  a 

living. ' ' 
* '  Oh,  you  would  be  well  repaid  for 

your  services. ' '  There  was  something 
very  imperious  in  this  that  Jack  re- 

sented, but  kept  silent.  "Now,  listen, . 
sir.  I  'm  not  happy — never  have  been 
since   my    father    died,     There    are 
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reasons  which  do  not  concern  you. 
It  struck  me  yesterday,  as  I  sat  there 
watching  and  listening  to  you,  that 
happiness  did  exist,  after  all.  I  have 
an  odd  proposal  to  make.     I  thought 

that  if  we  could  change  places   " 
Jack  gave  a  shrill  whistle  that,  as 

suddenly,  faded  out 
under   the    cut- 

ting   disap-   ̂ gj| 
p  r  o  v  a  1 
in      the     , 

Lady's glance.  / 

"It  would  make  you  happy?" 
asked  Jack,  In  spite  of  himself. 

1 '  That  is  not  the  question,  sir, ' '  she 
retorted,  giving  him  a  quick,  search- 

ing glance. 
"If  it'll   make  you  happy,   it's  a 

go,"  he  persisted,  in  spite  of  her  dis- 
approving look. 

' "  You  will  vacate  at  once,  then. 

X     I'll  bring  my  lawyer  to  sign  an 

agreement  this   afternoon." She  rose  to  go. 

"You're  a  queer  one!" 

"If 

you  and 
I  could 
change 

places,  I  re- 
peat," she  con 

tinued  haughtily. 

"And  remember,  sir,  this  is  a  serious 
matter  with  me.  At  least,  I  wish  to 
try  it.  You  may  become  master  of 
my  house  in  town,  while  I  become 

mistress  of — of — this."  She  swept 
the  hut  and  its  bleak  surroundings 
imperiously  from  the  landscape  into 

her  lap.  "Of  course  you  would  re- 
ceive compensation — a  salary." 

I   HAVE    SOMETHING   OF 

THE   GREATEST    IMPOR- 

TANCE  TO    PROPOSE" 

Jack  had  not  really  meant  to  say  it 
out  loud. 

"Perhaps,"  she  replied;  "but  I'll 
not  be  told  so  by  any  one." Jack  was  sure  of  it. 

Before  she  returned  that  afternoon, 
Jack  had  changed  his  mind.  He 

simply  couldn't  leave  his  "mother 
the  Sea,  and  his  kinsmen  the  Waves." 
Then  he  saw  a  new  side  to  the  Ladv  's 
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character.  In  the  depth,  of  his  feel- 
ing, he  laid  a  hand  on  her  shoulder 

and  pointed,  with  passionate  elo- 

quence, toward  the  sighing  bay.  "It's 
all  I  love  in  the  world!"  he  said. 

' '  I  have  as  good  a  stake  in  taking  it 
from  you,"  she  replied. 

Then  she  actually  pleaded  with  him, 
and  there  was  something 

From  that  moment  on  Jack  took 
things  as  a  matter  of  course.  To  him 

it  was  a  matter  of  hard  day's  work. 
He  did  whatever  he  was  told,  and 
civilly  answered,  to  the  best  of  his 
ability,  any  questions  asked.  There 
was  a  big  automobile  that  whizzed 

him  off  to  the  distant  city.  "Wonder 
followed  upon  won- 

der. He  let  them 
lead  him  into the  big 

house    in 

"what  the  devil  do    you  mean,  JONES?" 

in  her  eyes  that  smote  Jack's  tender 
heart  and  came  there  to  stay. 

"I'll  go  in  now  and  change  my 
clothes  and  put  on  my  shoes  and 

socks,"  he  said.  When  he  came  out 
again  she  sat  staring  intently  out  to 
sea,  with  a  wistful,  foreboding  look 
in  her  clear  eyes.  And  the  compli- 

ment that  lay  on  his  lips  was  stilled  as 
Jack,  the  bargainer,  walked  noise- 

lessly away  across  the  beach,  to  where 
her  motor  was  waiting  for  him.- 

the  city;  occupied  the  room  assigned 
to  him;  put  on  the  clothes  furnished, 
and  otherwise  conducted  himself  with 
the  feeling  that  he  would  soon  wake 
up  amidst  the  fish-grimed  atmosphere 
of  the  hut  by  the  sea. 

There  was  only  one  thing  that  he 
had  positively  disliked — that  was  the 

conduct  of  Carson,  Vera  Allen's  law- 
yer. He  knew  a  rascal  when  he  saw 

one !  The  way  Carson  had  looked  at 
the  girl  and  had  talked  to  her  and 
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touched  her  arm — he  felt  his  con- 
science troubling  him.  because  he  had 

left  her  alone  with  her  maid  in  that 
solitary  spot  by  the  sea.  Then  the 
magic  whirl  of  events,  in  the  role  of  a 
man  of  the  Land,  sucked  him  up  like 
a  whirlpool  and  set  him  down  far  off 
from  his  beloved  bay.  His  valet  saw 
to  it  that  nothing  should  be  ignored. 

A  month  passed  in  a  mad  vortex  of 
events  that  pitched  all  else 
into  oblivion.  A  strange 
oppression  there  was,  and 
a  void  that  grew  in  volume 
daily;  but  as  long  as  new 
pleasures  came  up  nothing 
else  mattered. 

He  came  down  one  night, 
immaculately  dressed  for 
a  solitary  dinner  in  some 
notable  place  about  town. 
He  waited  for  some  mo- 

ments impatiently  in  the 

library  for  Jones'  appear- ance. When  the  valet  did 
appear,  it  was  with  a  queer 
expression  on  his  face.  He 
was  not  dressed  as  a  gentle- 

man as  usual,  and  carried 
a  magazine  as  tho  he  had 
just  left  off  reading. 

''What  the  devil  do  you 
mean,  Jones,  by  not  show- 

ing up  as  usual?"  Jack had  fallen  into  the  mas- 

ter's manner  quite  as  read- 
ily as  Jones  had  played 

the  part  of  a  gentleman 
companion. 

"I  meant  nothing  disre- 
spectful, sir."  Jones  had 

never  seen  his  pseudo-mas- 
ter angry  before. 

"Then  why  are  you  disrespect- 
ful?" demanded  the  erstwhile  oyster 

dredger,  marveling  at  this  side  of  his 
character  that  he  had  never  been 
conscious  of  before. 

"I'm  not  going  with  you  tonight, 
sir."  Then,  alarmed  at  the  cloud  on 
his  master's  brow,  he  added  quickly: 
"I  have  my  orders,  sir." Jack  was  alarmed  at  his  own 
choleric  outburst  at  this  seemingly 
impudent  remark,  when  a  handsomely 
gowned     and     heavily     veiled     lady 

stepped  into  the  room.    The  valet  re- 
tired, with  a  low  bow. 

"Just  the  look  I  had  on  my  face 
when  I  came  to  your  hut  that  day," 
she  remarked,  advancing  with  out- 

stretched hand- 
Jack  stood  stunned,  for  this  was 

the  cruel  blow  of  awakening  that  he 
knew  would  come  sooner  or  later.  A 
yearning    flooded    the    void    in    his 

THE OYSTER   DREDGER    IS    HER    HOST   AT 

A    FASHIONABLE    RESTAURANT 

breast,  scraping  the  wound  with  the 
salt  tang  of  the  sea. 
"Oh — howdedo?"  he  stammered  at 

length. 

"Oh,  I  have  not  come  to  stay,  so 
dont  look  so  glum,"  she  laughed. 

Jack's  heart  sank  involuntarily. 
"Haven't  you?"  he  asked  disap- 
pointedly. 

' '  No  ;  only  for  the  evening — I  'm  an 
oyster  dredger,  you  know,  and  I  must 

get  back  to  the  task."  She  laughed 
infectiously,    deliciously,    and   before 
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he  realized  liis  boldness  lie  had  asked 
her  to  dine  with  him. 

They  went  together  to  the  restaur- 
ant. It  was  not  till  they  sat  down  to 

dinner  that  he  noted  a  look  of  anxiety 
behind  her  gayety. 

"There  is  something   "  he  be- 
gan. 

"Yes,"  she  answered;  "I  came  up 

to  tell  you." The  first  emotion  of  pleasure  that 
he  had  known  for  weeks  stole  into  his 
lonely  heart. 

"I  am  afraid."  Then,  noting  the 
dangerously  protective  look  he  gave 
her,  she  changed  her  mode  of  narra- 

tive. "I'll  tell  you  all  briefly.  But 
I  want  you  to  do  nothing,  or  say 

nothing,  without  I  order  you  to."  He 
nodded  a  promise.  "When  my  father 
died  he  had  become  a  perfect  slave 
to — Mr.  Carson.  He  was  tricked  into 
making  a  will  that  put  all  of  my  in- 

heritance permanently  into  the  law- 
yer's power.  The  man  has  hounded 

me  for  years  with  proposals  of  mar- 
riage, reiterating  that  it  was  my 

father's  wish,  and  hinting  that  only 
by  accepting  his  proposals  can  I  hope 
to  obtain  my  inheritance.  Fortu- 

nately, my  father  specified  a  sum  for 
the  annual  allowance  to  be  given  me. 
Little  I  care  for  the  fortune.  What 
I  want  is  happiness.  I  resolved  to 
put  myself  to  the  test  and  to  have  it 
out  with  myself  in  strict  solitude. 
Hence  my  sudden  invasion  of  your 
beach  and  my  ousting  of  you  from 
your  hut.  The  result  of  my  adverse 
attitude  has  been  anything  but  happi- 

ness. The  man  has  shadowed  every 
brightening  moment  of  my  life.  As  a 
final  defiance,  I  told  him  that  I  would 
show  him  that  I  could  be  happier  in  a 
life  without  wealth  and  society.  For 
the  first  time  the  serpent  has  wriggled 
out  of  his  skin.  Contrary  to  my 
wishes,  he  has  taken  up  his  residence 
near  me  and  persists  in  annoying  me 

with  his  presence.    And   " 
Jack  had  leaped  to  his  feet.  The 

girl  laid  her  hand  on  his  arm,  smiling 
appealingly  up  at  him.  But  his  was 
the  haughtiness  that  she  had  dis- 

carded many  days  ago. 

"But     you     mustn't,"     she     said 

softly.      "You    promised    that    you 
would    do   nothing    or    say   nothing, 

until   " 
"Very  well,  I  won't,  until   " 
"I  send  for  you.  This  thing  has 

gone  so  far  that  I  must  master  Car- 

son, or  he  will  me."  Again  she 
smiled,  as  much  at  his  low  spirits  as 

from  spontaneity.  "You  see,  I  have 
found  some  happiness,  and  I've 
learned  that  little  song  you  were  sing- 

ing that  day  I  first  saw  you,  only  I 
changed  some  of  the  lines  to 

But  my  swain's  not  a  merman,  nor  'salt' of  the  Sea! 

He's  a  Lord  of  the  Land— is  my  land-lord he! 

Yo-ho,  Yo-ho,  Ho-ho! 

This  roused  only  the  ghost  of  that 
smile  of  the  sea,  for  a  strange  despair 
of  ever  being  happy  again  had  come 
to  his  heart  with  the  knowledge  she 
had  just  imparted  to  him. 

In  parting  with  her  that  night  he 
knew  that  he  parted  with  sleep,  too. 
His  aching  mind  was  filled  with  a 
disturbance  not  unlike  a  storm  at  sea 
— the  howl  of  the  wind  and  the  roar 
of  the  breakers  were  incessant.  He 
lost  all  appetite,  except  for  the  briny 
mists,  the  sunlit  seas  and  the  moonlit 
bays.  He  yearned  for  the  frightened 
scream  of  the  wild  duck,  or  the  wind- 
driven  cry  of  the  fish-hawk  soaring 
like  an  idle  thought  above  the  cares 
of  the  restless  sea. 

Nothing  could  induce  him  to  ven- 
ture out  of  the  house,  either  that  day 

or  the  night  that  followed.  For  hours 
he  would  stalk  about  the  rooms  in  his 
bare  feet,  pausing  now  and  then  to 
hurry  to  the  window,  as  tho  to  be  re- 

freshed by  a  distant  horizon.  But  he 
would  turn  from  it  with  a  veritable 
snarl,  as  his  vision  bumped  rudely 
against  a  neighboring  pile  of  brick. 

Next  morning,  when  Jones  called 
his  master,  he  received  no  answer. 
Somewhat  alarmed,  he  gently  pushed 

open  the  half-closed  door.  The  bed 

was  empty,  the  room  vacant.  Jack's erstwhile  clothes  lay  in  a  disordered 
heap  on  the  floor.  The  door  of  the 
dresser  was  wide  open,  and  the  rusty, 
homespun  suit  that  had  hung  there 
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since  the  day  of  the  oyster  dredger's 
arrival  was  gone! 

Jack  arrived  in  sight  of  his  beloved 
sea  early  that  afternoon,  and  some- 

thing tried  to  return  to  the  heart  of 
him  that  would 
brought  a  bubble 
song  to  his  lips  if 
fear  for  his 
Dream  Lady 
had  not  pos 
sessed  it. 

He  had  no  idea  how  he  would  make 
a  livelihood  without  his  hut  and  dingy. 
He  longed  for  the  sight  of  them 
again,  and.  altho  he  would  not  have 
had  her  see  him  or  know  of  his 
cowardly  retreat  for  the  world,  he 

resolved  to  steal  up  among 
the  dunes  to  take  a  look  at 

1^     the   things   he   loved. 

JACK    GRAPPLES    WITH    THE    INSOLENT    LAWYER 
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The  things  he  loved!  That  thought 
dwelt  in  his  mind  strangely,  and  he 
fell  into  a  state  of  sadness  again.  The 
nearer  he  got  to  the  hut  the  further 
removed  became  Hope,  and,  when  he 
saw  his  old  abode  at  last,  he  could 
have  wept.  Then  his  mood  changed, 
and  he  became  almost  cynical,  as  he 
lay  there  staring  at  it  with  somber 
eyes. 

His  sinister  reflections  were  sud- 
denly intensified  by  the  faint  sound 

of  voices.  There  was  her  voice  raised 
in  a  note  that 
sounded  an 
alarm  in 
his  heart 

"He  was  drunk, "  she  said. 
"Ill   throw   him   into   the   sea!" cried  Jack. 

"No;  just  lay  him  outside  there; 
I've  something  I  want  to  say  to  you." Jack  returned,  fearful  of  what  she 
might  say. 

"You've  returned  for  your  hut 
and  your  boat  and  your  life  that  I 

borrowed  of  you  ? ' ' But  Jack  only  shook  his  head  and 

backed  away.  "No,  I  won't  listen," 
he  said.  "You  must  stay."  Soon 

he  had  withdrawn  be- 
yond the  sound 
of  her 
voice. 

CARSON   GAVE   ONE   LOOK   OP   TERROR,    THEN   FLED   PRECIPITATELY 

He  rose  upright,  throwing  caution  to 
the  winds  of  the  sea.  Then  he  heard 
the  voice  of  Carson,  and  there  was  a 
note  to  it  that  set  his  blood  coursing 
at  a  passionate  fury,  and  his  feet  took 
flight  in  the  sand. 
He  entered  the  room  the  power- 

ful oyster  dredger,  and  became  an 
ungovernable  creature  of  strength  the 
moment  he  saw  the  woman  of  his  life 

struggling  in  Carson's  arms.  He  had 
no  recollection  of  what  followed;  it 
seemed  only  a  red  flash  before  she 
was  tugging  at  his  hammering  arm, 
begging  him  to  stop.  Then  he  looked 
down  and  realized  that  he  was  pound- 

ing a  limp  form. 

Then  did  he  realize  that  she  had  not 
only  borrowed  his  hut  and  dingy,  but 
she  had  taken  his  happiness  I 

He  lay  in  the  shadow  of  a  dune, 
until  he  saw  the  figure  of  Carson  rise 
unsteadily  and  stagger  off  down  the 
beach  in  the  direction  of  the  Sea- 

men's Tavern.  Jack  followed,  his 
hands  knotted  into  two  protective 
sledges. 

He  stole  out  on  the  dock,  where  the 
saloon  hovered  over  the  black  waters, 
and  entered  unseen.  Carson  was 
fiendish  with  rage,  pain  and  liquor. 
Jack  listened  to  his  scurrilous  jargon, 
until  the  drunken  man  began  to  tell 

{Continued  on  page  166) 



A  Story  of  the 
Far  North 

At  a  safe  distance  from  the  trap- 

per's shanty j  Jan  de  Bar  halted 
his  dogs,  and  scrutinized  it 

keenly  for  signs  of  habitation.  Half 
smothered  in  drifted  snow,  mute, 

lonely,  it  seemed  deserted — a  lifeless 
thing  overwhelmed  by  the  immensity 
of  the  primeval  wilderness.  No  sound 
came  to  him  from  the  cabin  as  he 

listened — only  the  long,  murmurous 
roar  of  the  wind  thru  the  northern 
forests  and  the  whisper  of  loose  snow 
as  it  blew  along  the  frozen  crust. 

Had  death  preceded  him  here,  too, 
he  wondered,  as  it  had  so  often  on  this 
ghastly  mission? 

Slowly  he  raised  the  long,  birch- 
bark  megaphone  he  carried  and 
shouted  thru  it  to  the  invisible  dwell- 

ers. But  no  life  stirred  in  answer. 

He  fastened  the  harness  of  his  dog- 
team  to  a  spruce  limb  and  approached 
the  shanty  warily,  the  conviction  forc- 

ing itself  upon  him  that  here,  as  at 
so  many  other  cabins,  he  had  come  too 
late — that    the    great    plague    which 
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held  the  northland,  from  the  Atha- 

basca to  Hudson's  Bay,  in  its  grip  had 
been  before  him  and  left  only  the 
trackless  silence  of  death  in  its  frozen 
trail. 

Binding  a  heavy  scarf  about  his 
face  to  protect  his  nostrils,  Jan  walked 
to  the  square-paned,  frosty  window, 
and,  with  a  stick  of  wood,  broke  the 
glass.  He  shouted  again,  but  still  no 
answer  came.  Then,  as  his  eyes  pene- 

trated the  dark  interior,  he  saw,  upon 
a  miserable  bunk,  the  stiff  outlines  of 
a  figure,  grotesque  in  death,  and  he 
drew  back,  his  face  white  with  a  shud- 

dering inward  horror. 
Were  they  all  to  die  ?  he  wondered, 

sickened.  Were  they  to  be  wiped  out 
like  snowshoe  rabbits  in  the  seventh 
year?  Hope  that  had  been  strong  in 
him,  when,  weeks  before,  the  factor 

of  the  Hudson's  Bay  Post,  at  God's 
Lake,  had  sent  him  out  upon  this  mis- 

sion, almost  failed  him.  Few  were 
the  cabins  where  the  destroyer  had 
not  taken  his  toll,  and  fewer  still  those 57 
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above  which  the  red  flag  of  danger 
was  not  flying. 

For  this  was  the  Red  Year  of  the 

North — the  tithing  year  of  the  small- 
pox— and  it  was  scourging  the  wilds 

like  a  forest  fire. 

Jan's  next  work  was  quickly  done. 
"With  his  hand-axe,  he  cut  a  quantity 
of  brush,  piled  it  about  the  cabin,  and 
set  it  alight.  This  was  the  object  of 
his  long  sledge  journey:  the  burning 
of  the  dead  and  the  cauterization  of 
plague  spots  by  fire.  Then,  as  he 
stood  back  to  watch  the  flames,  sud- 

denly he  heard,  above  their  crackle,  a 
sound  that  struck  him  rigid  and  tense. 
Throwing  off  his  scarf,  he  took  a  step 
forward,  listening.  It  came  again 
from  the  cabin — lonely,  pitiful  and 
human — and  Jan,  leaping  to  the  door, 
tore  away  the  heaps  of  incendiary 
brush. 

For  only  an  instant  he  hesitated,  as 
the  realization  of  the  peril  he  faced 
came  home  to  him.  Then,  wrapping 
his  scarf  about  his  face  again,  he  en- 

tered. Straight  to  the  bunk,  where 
he  had  seen  the  twisted  figure,  he 
went,  and  drew  down  the  blanket. 
But  it  needed  only  one  shuddering 
glance  to  tell  him  that  the  woman  was 
dead.  Then,  as  he  stood. bewildered; 
the  sound  came  again,  close  by,  and, 
turning,  Jan  crossed  quickly  to  a 
bunk  on  the  opposite  side  of  the  cabin. 
There,  beneath  the  unkempt  covers, 
smiling,  and  stretching  out  her  arms 
to  him,  was  a  little  girl  of  three — 
little  Jean — who  from  that  hour  was 
to  hold  his  heart  in  the  hollow  of  her 
hand. 

The  tie  formed  across  the  body  of 
the  dead  mother  knit  them  close  from 
the  first,  but,  as  the  weeks  went  by,  it 
received  its  chief  strength  from  the 
battle  they  fought  together.  For  Jan, 
having  exposed  himself  to  the  plague, 
knew  that  he  must  face  the  conse- 

quences. Setting  up  his  Indian  tepee, 
he  hoisted  the  red  flag  of  warning  and 
prepared  for  the  invisible  stroke. 
And  one  day,  while  he  and  Jean  were 
playing  together  on  the  floor,  it  came 
like  a  bolt  of  lightning.  Even  as  he 
laughed,  the  pain  struck  thru  him, 
leaving  him  white  and  shaking  and 

scarcely  able  to  drag  himself  to  his 
bunk. 

And,  during  the  hideous,  phantom- 
ridden  time  that  followed,  Jean 
proved  herself.  Now  it  was  a  stick 
of  wood  she  dragged  inside  the  tepee, 
now  a  pan  of  snow  to  melt  for  tea. 
At  moments,  when  the  fever  let  him, 
Jan  struggled  up  and  cooked  for  her, 
and  thus,  thru  mutual  pain  and  sac- 

rifice, they  fought  on  until  the  glad 
day  when,  weak  but  free  from  pain, 
he  knew  the  crisis  had  passed. 

Then,  when  he  could  travel,  they 

started  homeward  to  God's  Lake  and 
the  Post.  But  by  this  time  Jan's  pro- 

visions were  low,  and  his  half-wild 
dogs  had  run  away  and  joined  some 
traveling  wolf -pack.  Hardship  and 
semi-starvation  faced  them,  but  Jan 
set  forth  bravely,  for  at  twenty  the 
challenge  of  death  is  like  a  trumpet- 
call  to  battle.  Snowshoe-shod,  he 
dragged  the  heavy  sledge  alone. 
Blizzards  came,  and  winds  that  bit 
like  knives  at  thirty  below,  and  poudre 
days  when  the  air  was  full  of  glitter- 

ing, frozen  particles. 
But  thru  them  all  he  struggled  on, 

while  the  .child  slept  amid  the  duffle 
on  the  sledge.  And,  when  his  weak- 

ness overcame  him  and  he  felt  he 
could  go  no  farther,  the  sight  of  her 
there  asleep  would-  bring  the  light  of 
joy  to  his  thin,  exhausted  face  and  re- 

newed strength  to  his  failing  limbs. 
So, .  after  weeks,  he  won  thru,  at  last, 

to  the  Post  at  God's  Lake,  with  his 
foundling  of  the  wild. 

There,  under  the  kindly  nursing  of 

the  factor's  wife,  his  strength  re- 
turned again,  and  life  took  up  its  old 

round.  No!  Not  its  old  round — a 
round  as  different  and  new  as  heaven 

is  from  earth.  For,  in  his  log-cabin 
at  the  fort,  Jan  was  bringing  up  Jean, 
with  old  Na-shi-go,  an  Indian  squaw, 
for  nurse  and  housekeeper. 

"Winters  and  summers  passed  as 
swiftly  as  beads  slip  down  a  string, 
for  it  is  only  in  misery  that  time  hangs 
heavy.  Jan  trapped  and  hunted  and 
traded  at  the  fort,  and  Jean,  as  she 
grew  into  a  slim,  shapely  girl,  learnt 
to  cook  and  sew.  She  learnt,  too, 
the   wonders   of  the   forest   and   the 
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strange  secrets  of  the  bright-eyed, 
furtive  folk.  Then,  on  long  winter 
evenings  when  they  had  put  away  the 
supper  dishes,  Jan  would  bring  out 
the  few  books  he  had  and  teach  her  to 
read  and  write.  And,  when  bedtime 
came,  he  would  listen  gravely  while, 
kneeling  beside  him,  she  said  the  few 
simple  prayers  he  had  taught  her. 

But,    all   too    soon,    the    books   he 
owned,    and   those   he    could   borrow 

felt  as  tho  the  sun  had  been  taken 
from  the  sky  and  that  spring  would 
never  come  again  to  that  desolate 
land. 

When  a  man  is  thirty,  five  years 
only  emphasize  the  knowledge  that 
the  noon  of  life  is  passing;  when  a 
girl  is  thirteen,  they  but  fulfill  the 
glorious  promise  of  the  dawn.  The 
aching  realization  of  this  came  to  Jan 

SHE   SAID 

THE   FEW 

SIMPLE 

PRAYERS 

HE   HAD 

TAUGHT 

HER 

from  the  Post,  were  read  from  cover 
to  cover.  And  then,  when  Jean  was 
a  lovely  girl  of  thirteen,  Jan  faced  the 
duty  that,  for  all  he  knew,  might  place 
her  forever  beyond  him — the  duty  of 
sending  her  for  an  education  to  the 
mission  school  five  hundred  miles 
away.  All  one  night  he  fought  the 
battle,  but  in  the  end  his  love 
triumphed. 

A  week  later,  under  escort  of  two 
red-coated  constables  of  the  Northwest 

Mounted  Police,  she  drove  away,  sob- 
bing as  if  her  heart  would  break,  and, 

when  the  snow-hummock  at  the  edge 
of  the  woods  shut  her  from  view,  Jan 
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on  the  day  that  Jean  returned.  Daz- 
zled and  abashed,  he  watched  her  step 

from  the  sledge,  her  hand  in  that  of 
Sergeant  Walker,  of  the  Northwest 
Mounted,  whose  adoring  glance  re- 

vealed to  all  the  Post  that  he  loved 
her. 

This  radiant  vision  Jean,  his  lit- 
tle girl?  Jan  asked  himself.  This 

young  woman  in  stylish  toque  and 
furs  and  tailor-made  suit  his  wild, 
untrammeled  dryad  of  the  forest? 
His  heart  sank.  Then  he  heard  her 
clear  young  voice  calling  him,  and, 
the  next  minute,  she  was  in  his  arms, 
murmuring  his  name  and  weeping  for 
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joy.  "When  the  first  bliss  of  meeting was  over,  still  clinging  to  his  arm,  she 
introduced  him  to  Walker,  and  Jan 
experienced  then  a  contraction  of  fear 
to  which  his  anguish  of  five  years  he- 
fore  seemed  as  nothing. 

In  their  cabin,  suitcase  in  hand, 
Jan  delightedly  watched  old  Na- 
shi-go,  as  the  transformation  of  her 
former  charge  sank  into  the  old 

squaw's  consciousness.  Then  he  dis- 
missed her,  and,  the  two  sitting  down 

And  her  eyes  softened,  for  now,  more 
even  than  during  the  five  years  of  her 
absence,  he  seemed  the  embodiment 
of  all  masculine  strength  and  tender- ness. 

But  how  to  make  him  tell  her  of  his 
love,  how  to  evoke  from  that  intense, 
deep  nature  the  words  that  would  ful- 

fill the  desire  of  both  their  lives,  was 
what  puzzled  her,  and  she  wrinkled 
her  pretty  forehead  in  despair  over  the 
problem  of  a  loving,  unasked  woman. 

SHE    GAVE    THEM    EACH    HER    HAND    AND    SPED    THEM    ON    THEIR    JOURNEY 

together,  he  commenced  the  readjust- 
ment of  his  world  to  the  conditions 

that  this  new  Jean  imposed. 
How  complete  that  readjustment 

was  to  be  he  did  not  realize  until 
young  Walker  pressed  his  suit  with 
ever-present  earnestness.  Then,  as 
jealousy  flamed  in  him,  the  stunning 
realization  came  that  he  no  longer 
loved  Jean  as  a  father,  but  as  a  lover. 

And  Jean  knew  this,  for  one  day, 
looking  into  the  window  of  the  cabin, 
she  found  him  yearning  in  dumb 
misery  over  her  picture  that  he  had 
enshrined  on  a  shelf  above  his  bed. 

Then,  one  day,  when  Jan  and 
Walker  had  been  ordered  away  to- 

gether on  a  distant  mission,  the  idea 
came.  While  the  two  were  at  the 

store,  previous  to  their  departure,  she 
wrote  a  note  which  she  took  out  to 
the  waiting  sledge  and  slipped  into 

what  she  supposed  was  Jan's  packet- 
sack.  Then,  her  eyes  alight  with  a 
new  radiance  and  her  heart  beating 
fast,  she  gave  them  each  her  hand 
and  sped  them  on  their  journey. 

That  night,  when  the  men  made 
camp,  Walker  found  the  note  in  his 
pack.     He  opened  it,  puzzled,  but,  as 
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lie  read,  a  swift,  exultant  joy  mounted 
to  his  brain. 

"I  love  you.  and  when  you  come 
back  I  want  to  be  your  wife,"  sang 
the  words,  and  after  them  came  her 

name,  "Jean." For  a  minute  he  stood  silent,  almost 
unable  to  believe  that  his  dream  had 
at  last  come  true.  Then,  impulsively, 
he  strode  to  where  Jan  stood  by  the 
fire  and  held  the  note  out  to  him. 

plague-stricken  cabin?"  Then  he 
heard  Walker's  happy  laugh,  and  felt 
his  hand  seized  and  wrung  boyishly 
with  all  the  emotion  that  men  express 
when  feeling  passes  bej^ond  words, 
And,  as  in  a  dream,  he  heard  the  other 
say: 

"Wish  me  joy,  Jan,  old  fellow! 
But  for  you,  this  could  never  have 

happened. ' ' 
Jan  smiled  wanly,  but,  with  all  the 

" -  WISH   ME   JOY,    JAN,   OLD   FELLOW  !      BUT    FOR   YOU,    THIS   COULD   NEVER    HAVE 

HAPPENED ' ' 

"Read  that,"  he  cried.  "She 
wouldn't  give  me  an  answer  before, 

but  now   " 
Bewildered,  Jan  read,  and,  as  the 

full  import  of  the  words  struck  home, 
his  face  mirrored  the  despair  that 

clutched  h's  heart.  There  was  a  long moment  of  silence  in  which  he  heard 
the  sound  of  his  world  crashing  about 
him. 

"So  she  loves  you,"  he  said,  at  last, 
very  low.  This,  then,  after  all  the 
years  of  devotion  and  sacrifice,  was 
the  end!  "Oh.  God!"  he  thought, 
"why   didn't   I   let   her   die   in   that 

heart  he  could  muster,  he  returned 
that  joyous  grip. 

That  night,  after  Walker,  restless 
with  happiness,  had  at  last  turned  in. 
Jan  sat  long  alone,  his  head  in  his 
hands,  the  flame  of  his  life  burning 
to  ash  like  the  embers  of  the  fire  be- 

fore him.  To  his  eyes  the  future 
stretched  out  an  endless,  gray  vista 
of  misery,  a  lifelong  desolation  that 
would  end  only  at  the  unmourned 

grave  itself. 
Thirty  miles  away,  in  the  glow  of 

the  cabin  lamp  at  God's  Lake,  Jean 
sat,  with  her  sewing  on  her  lap,  her 
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fingers  idle  and  her  eyes  radiant  with 
the  glory  of  her  dream. 

"He  knows  now,"  she  thought — 
' '  he  knows  now,  and  he  will  come  back 
to  me  soon.     Oh,  Jan,  my  Jan!" 

For  two  weeks  Jan  and  Walker 
made  steady  progress  north.  Then, 
at  Raquette  Lake,  with  a  furious  bliz- 

zard raging,  they  lost  their  trail.  To 
find  it  again  they  left  camp  and 
climbed  to  a  great  rock  that  rose  high 

very  existence.  Helpless  without  their 
guns,  and  worn  fine  already  by  hard 
traveling,  they  pitted  their  strength 
against  the  implacable  forces  of  the 
wilderness.  Two  crawling  atoms  in  a 
vastness  of  death,  they  measured  the 

flickering  "spark  of  their  lives  against 
the  eternal  silences  that  demanded  ex- 

tinction. Three  days,  four  days,  and 
they  were  still  fighting  on,  exhausted, 
but  grim  and  unconquered.  Then, 
tho  the   spirit  burned  as  fiercely  as 

AS   JAN    COMMENCED   THE  DESCENT   OF    A    PRECIPITOUS   RIDGE,    HE   SLIPPED   AND 

FELL.    .    .    .      FOR   HOURS   THEY    STRUGGLED   ON,   BOTH   AWARE 
THAT    THIS   WAS   THE   SUPREME   EFFORT 

above  the  surrounding  country.  When 
they  returned,  an  hour  later,  what 
had  been  a  camp  was  a  huddled  con- 

fusion. Everything  of  value  was 
gone — dogs,  sledge,  food  and  guns. 
The  thief  had  left  only  the  tent  and 
a  few  trifles. 

In  such  a  storm  their  situation  at 
once  became  precarious.  There  was 
but  one  course  open  to  them,  and  they 
followed  it.  Abandoning  their  mis- 

sion, they  struck  for  the  nearest  point 
where  they  could  obtain  food. 

Then    commenced    a    struggle    for 

ever,  the  flesh  gave  way.  As  Jan 
commenced  the  descent  of  a  precipi- 

tous ridge,  he  slipped  and  fell,  and, 
crashing  downward,  lay  limp  and  still 
at  the  bottom,  helpless  with  a  broken 
leg. 

For  a  moment,  Walker  looked  down 

upon  him,  aghast.  Then,  with  the  un- 
complaining hardihood  of  the  North, 

he  met  the  issue.  Regardless  of  the 
double  danger,  should  he  fail,  he 
picked  his  hazardous  way  down  the ravine. 

"Well,"  Jan  looked  up  at  him  with 
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a  white-lipped  smile,  "I  guess  this  is 
about  the  end  of  me ;  my  leg 's  gone. ' ' 
Walker  grunted.  "End  nothing! 

"We're  not  done  yet.  Here,  grab  hold 
of  me,  and  I'll  get  you  up."  He  lifted 
Jan  slowly.  "Steady,  now!  There! 
Now  put  your  arms  around  my  neck 

and  I'll  carry  you." 
They  swayed  a  moment  in  the  force 

of  the  gale,  and  then,  setting  his 
teeth,  the  Northwest  policeman  started 
off  with  Jan  upon  his  shoulders. 

For  hours  they  struggled  on,  neither 

the  man  Jean  loved.  Then  his  hand 
went  out  to  the  other. 

"You  can  tell  them  what  you  like," 
he  said,  "but  there's  a  woman  you 
must  live  for  to  make  happy.  Go,  for 
her  sake.  We  cant  both  get  back  alive, 

and  she  loves  you,  boy.     Go  to  her." 
Again  Walker  refused,  and  there, 

in  the  snow,  they  fought  out  their 
battle  of  self-sacrifice. 

At  last  Jan  won.  "You  know 
that's  what  you'd  tell  me  to  do  if  I 
were  in — your  place,"   he  said,   and 

THE  RESCUE  PARTY,  FAILING  IN  ITS  PURPOSE,  IS  ABOUT  TO  GIVE  UP  THE  SEARCH 

speaking,  both  aware  that  this  was  the 
supreme  effort.  Sometimes  Walker 
fell,  and  each  time  he  did  so  he  was 
slower  to  rise.  Then  came  the  time 
when  at  last  he  could  scarcely  drag 
himself  along,  much  less  carry  his 
companion.    Jan  recognized  the  end. 

"You've  done  your  best,  my  boy," 
he  said — "all  any  man  could  do. 
Leave  me  here  and  go  on.  You  can 

make  it — alone." 
Walker  looked  at  him.  "Do  you 

think  I  can  go  back  and  tell  them  that 

I  left  you  here  like  this?"  he  asked 
scornfully. 
Jan  smiled  wanly,  almost  with 

pleasure.     At  least  there  was  stuff  in 

Walker  knew  that  he  spoke  the  truth. 
With  a  last,  strong  clasp  of  the  hand, 
he  went. 
How  he  reached  the  Post  he  never 

clearly  knew,  but  the  unconquerable 
spark  of  life  and  love  sent  his  totter- 

ing footsteps  straight  to  Jean's  door. He  almost  fell  across  the  threshold 
when  she  opened  to  his  fumbling,  and 
the  girl  gave  a  little,  startled  cry. 
Then,  when  she  saw  that  it  was  not 
Jan,  her  face  blanched  with  a  swift, 
terrifying  surmise.  She  tried  to  voice 
it  in  a  question,  but  her  tongue 
refused. 

Then  Walker  moved  towards  her, 
his  arms  outstretched. 
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"Jean^  my  darling,  my  beloved!" 
he  pleaded,  but  the  girl  recoiled  from 
him  bewilderedly,  sick  with  fear. 

"What  are  you  saying?  What  do 
you  mean?"  she  cried.  Then,  catch- 

ing him  fiercely  by  the  shoulders, 
' '  Where  is  Jan  ?  What  have  you  clone 

with  him?" 
' '  But,  Jean — dearest   ' '   Walker 

paused  uncertainly,  as  a  first  glimmer 
of     fear     penetrated     his           „n 
dazed,  mind.  Then,  fum- 

bling in  his  pocket,  he 
pulled  out  her  note,  that 
he  had  kept  since  that  first 
night  in  camp,  and  gave  it 
to  her.  "What  is  it?  Did 
— didn't  you  mean  this? 

Dont  you  love  me,  Jean?" The  moment  she  read  the 
words,  the  realization  of 
her  terrible  mistake  came 
to  her,  and  she  crushed  the 
paper  convulsively. 
"You  —  you!"  she 

gasped.  "Oh,  no,  no!  It was  Jan  I  meant.  I  love 

him.  Oh,  what  has  hap- 

pened to  him?" Walker  swayed  as  if  he 
had  been  struck  by  a  blow, 
his  haggard  face  twisted 
and  seamed  with  lines  of 
misery.  Then,  turning,  he 
groped  towards  the  door  as 
if  he  would  fight  his  way 
back  thru  the  storm  to  the 
man  he  had  left.  But  Jean 
caught  him. 

' ' Tell  me!"  she  panted. 
"I  will  know!"  And  I 
Walker,  sinking  down  into 
a  chair,  told  her  the  story 
of  Jan's  accident  and  his 
supreme  sacrifice.  Then, 
when  he  had  finished,  he 
sprang  up,  the  light  of  a  new  de- 

termination on  his  face. 

"But  we'll  get  him  yet  if  he's 
alive, ' 'he  cried.  * ' Get  a  rescue  party, then  give  me  something  to  eat,  and 
I'll  be  ready  to  go  with  you  in  an 
hour."  Even  as  he  spoke,  the  factor of  the  Post  came  in,  and  Walker  told 
him  what  had  happened.  In  a  minute 
the  latter  was  shouting  thru  the  door 

to  the  Indians  to  harness  the  dogs  and 
pack  the  sledges. 

At  last  the  storm  had  ceased,  and 
the  earth  lay  covered  with  a  blanket 
of  snow  as  smooth  and  white  as  the 
brow  of  death.  Beneath  that  mute 
shroud,  Jean  wondered,  what  tragedv 

THEN,  AS  THEIR  SHADOWS  FELL  ACROSS 

THE    WORLD    OF    MEN    HAD 

might  not  lie?  The  rescue  party  was 
at  a  standstill.  For  tAvo  days  they 
had  beaten  and  scoured  the  trackless 
waste,  but  had  found  no  sign  of  Jan. 

"We'll  never  get  him  now,"  as- 
serted Walker.  "No  man  could  live 

thru  that  storm  without  food." 
The  factor  nodded  his  head  in  sor- 

rowful agreement. 

"Not  a  chance  in  the  world,"  he 
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said;  "we  might  as  well  turn 

back." Jean,  who  had  heard,  whirled  npon 
him  like  a  wolf. 

"Turn  back!"  she  snarled,  quiver- 
ing. "Do  you  call  yourself  a  man? 

Go  back,  then;  I  shall  go  on  alone." The  men,   in  whom  no  shadow  of 

THE    SNOW.    THE    TWO    REALIZED    THAT 

FOUND    THEM    ONCE    MORE 

hope  remained,  acquiesced  silently, 
and  gave  orders  that  camp  be  made 
for  the  night.  But  Jean,  driven  by 
a  fear  she  dared  not  face  even  yet, 
wandered  on  a  little  farther.  And  as 
she  rounded  the  base  of  a  snow- 
covered  hill,  not  six  hundred  yards 
away,  she  saw  a  thin  spiral  of  smoke 
twisting  upward  into  the  still  air. 
Could  this  be  her  Jan?     Were  her 

patience  and  trust  thus  to  be  re- 
warded? She  hardly  dared  hope 

against  such  terrible  odds — it  must 
be  some  other — how  could  Jan,  weak 
and  impoverished,  have  survived 
that  terrible  storm?  Doubts  smoth- 

ered her  enthusiasm,  and  she  hardly 
dared  proceed,  fearing  the  heartache 
of  disappointment. 

With  her  heart  beating  so  that  she 
could  scarcely  breathe,  she 
ran  forward,  and  the  next 
minute  found  her  man,  and 
it  was  Jan,  her  Jan.  He 
was  sitting  by  a  miserable 
fire,  so  pitifully  weak  and 
emaciated  that  she  scarcely 
knew  him.  To  his  blurred, 
wavering  gaze  she  seemed 
at  first  but  one  of  the 
unreal  visions  that  had 
haunted  his  brain  ever 
since  Walker  had  left  him. 
But,  when  he  heard  her 
low.  tender  cry,  and  felt 
her  strong,  young  arms 
about  him.  the  knowledge 
that  this  was  indeed  reality 

swept  aside  all  but  the 
realization  of  the  transfig- 

ured moment. 

"Jean,  Jean,  my  be- 
loved!" he  whispered,  and 

held  her  close  in  his  flesh- 
less  arms. 

Then,  when  the  first 
glory  of  the  meeting  had 

passed,  he  told  her,  halt- 
ingly, how  the  day  after 

he  was  left  alone  he  had 

come  upon  the  remains  of 
a  deer  that  wolves  had 
killed  and  partially  eaten, 
and  how  this  had  saved  his life. 

So  sweet,  so  beyond  all 

counting  of  time,  was  the  lovers' reunion,  that  neither  heard  Walker 
and  the  factor  as,  in  their  anxious 
search  for  Jean,  they  approached. 
Then,  as  their  shadows  fell  across 
the  snow,  the  two  realized  that  the 
world  of  men  bad  found  them  once 
more,  and  another  reunion  took 

place  in  which  all  misunderstand- 
ing and  bitterness  were  swept  away. 
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Thru  the  tall  woods,  where  the 
woven  canopies  of  wild  grape 
overhead  let  in  no  ray  of  the 

midday  sun,  went  the  two  men,  their 
moccasined  feet  pressing  the  thick 
carpet  of  pine  needles  as  soundlessly 
as  the  padded  step  of  the  forest  folk. 
For  three  days  they  had  been  walking 
thus  thru  a  wild,  painted  world,  in 
which  they  two  were  the  only  human 
beings — a  world  peopled  with  flash- 

ing bird-wings,  and  soft  squirrel  gos- 66 

sip,  and  the  white  breasts  of  dun  deer 
creeping  in  the  morning  mist  to  drink 
from  the  streams. 

"By  the  shadows,  we  are  near  the 
village,  Asaban,"  said  the  older  of 
the  two,  presently,  a  lean,  patient 
man  with  a  face  that  life  had  worn 
away  as  a  stream  carves  the  rocks. 
The  long,  shabby,  black  robe  he  wore 
proclaimed  him  one  of  those  Jesuit 
missionaries  driven,  by  a  fierce  hunger 
for  souls,  to  dare  the  wilderness  and 
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the  unfriendly  Indian  tribes.  His 
companion — a  giant  Susquehannock, 
bronzed  by  generations  of  open  suns 
— nodded  silently. 

"Know  you  aught  of  these  people, 
the  Picahecrians?"  pursued  the 
Jesuit,  eagerly.  Into  his  worn  face 
sprang  a  sudden  fire,  like  flame  red- 

dening dead  embers.  "Are  they  ripe 
for  the  message,  think  you?  Or  will 
they  meet  love  with  arrows  and  the 

Great  Spirit  with  the  tomahawk?" 
There  was  no  fear  in  the  words,  nor 

in  the  strong,  eager  face — rather 
something  of  the  martyr's  zeal  for 
suffering.  The  young  Indian  touched 
his  belt  of  wampum  with  a  significant 
gesture. 
"Where  the  canoes  of  the  Picahec- 

rians pass  there  is  wailing  among  the 

women  for  young  braves  slain,"  he 
said  stolidly;  "the  old  men  watch 
their  sun  setting  without  their  own 
blood  to  dance  about  their  graves. 
They  are  as  bloody  as  they  are  brave, 
and  as  brave  as  the  wolves  in  the 

winter  time." 
"It  is  well  we  come  to  them,  then," 

said  Father  John,  softly.  "For  me 
death  and  life  are  the  same.  I  accept 
both  as  gifts  from  my  Great  Father; 
but  you  are  young,  Asaban — my  heart 
smites  me  to  think  of  the  years  you 
may  be  tossing  awav  to  come  with 

§fe." The  great  form  of  the  young  brave 
seemed  to  grow  taller.  In  his  proud 
gesture  were  the  strength  and  majesty 

of  kings.  "Asaban  knows  not  fear," 
he  said  curtly;  "Asaban  is  a  son  of 
the  Great  Spirit  and  follows  where 

the  Great  Spirit  bids  him  go." 
They  left  the  thick  shades  of  the 

forest  for  the  open  of  the  autumn 
day.  A  crooked  stream  ran  over  a 
shallow  bed  among  low,  sweeping  wil- 

lows, and  at  its  bend  a  long  blue 
feather  of  smoke  curled  up  among  the 
trees.     The  Susquehannock  pointed. 

"The  village,"  he  said  briefly;  "it 
is  the  supper  fires  we  see." 

' '  God  is  with  us, ' '  Father  John  said 
gladly.     "Let  us  go  down  to  them." 

As  they  approached  the  village  be- 
side the  stream,  several  of  the  ragged 

dogs — whose  ancestors,  by  the  gaunt, 

savage  look  of  them,  were  wolves — be- 
gan to  howl.  At  the  sound,  a  dozen 

warriors,  lounging  in  the  shade, 
bounded  to  their  feet  and  sprang  to 
meet  the  strangers.  The  squaws, 
squatting  over  their  rude  mortars, 
paused,  in  their  pounding  of  corn, 
watching  with  incurious,  beady  eyes. 
"What  doest  thou  here?"  snarled 

the  foremost  warrior,  whose  gaudier 

headdress  proclaimed  him  the  chief- 
tain. ' '  Ho  !  my  brothers ;  does  the 

paleface  come  among  us  for  any  good 

reason?" 
A  shout  of  denial  rose  among  the 

rest.  To  their  grim  faces,  fantas- 
tically streaked  and  daubed  with 

colored  clay,  sprang  hatred  and  sus- 
picion infinitely  more  terrible  than 

the  devils  painted  on  their  bodies. 
Before  the  Jesuit  or  his  companion 
could  speak  or  move,  they  had  seized 
them  and  bound  them  to  tall  stakes 
in  the  center  of  the  village. 

Father  John  looked  calmly  about 
him,  noting,  with  fearless  eyes,  the 
charred  circles  on  the  ground  and  the 
sinister  markings  on  the  stake  above 

his  companion's  head.  He  had  been 
in  places  as  desperate  as  this  before, 
and  his  gaunt  body  bore  deep  wit- 

ness to  the  tortures  he  had  under- 
gone for  the  faith  that  was  in  him. 

He  watched  the  circle  of  his  captors 
drawn  apart  for  conference,  awaiting 
the  forming  of  the  death  dance ;  the 

medicine  man's  mad  antics  inflaming 
the  blood-lust ;  the  beating  of  the  tom- 

tom, and  all  the  hideous  rites  of 
suffering. 

By  the  door-flap  of  one  of  the 
tepees  sat  a  girl,  a  little  apart  from 
the  other  women,  with  small,  slim 
hands  idling  over  some  small  strips 
of  deer-hide  in  her  lap.  Ever  since 
the  strangers  had  entered  the  village, 
she  had  sat  motionless,  watching  first 
one,  then  the  other,  of  them.  Father 
John,  trained  to  read  the  primer  of 
the  face,  saw  in  hers  a  clarity  of 
feature,  a  capacity  for  thought  and 
emotion  singular  in  the  face  of  an 
Indian  woman.  He  noted  her  thick, 
dark  hair  drawn  away  from  a  pure, 
low  forehead,  the  deep  look  of  her 
dark  eyes  and  the  fine  sensitiveness  of 
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the  delicate  lips,  and  an  idea  flashed  to 
his  brain.  He  had  said  that  he  did 
not  fear  death,  and  spoke  truly;  yet, 
with  all  his  fanatic  zeal,  he  coveted 
the  dark  souls  of  these  savage  people 
and  craved  life  enough  to  add  them 
to  the  jewels  of  Heaven.  Very  softly, 
then,  he  spoke  to  Asaban. 

' '  Look  you  at  yonder  maiden  at  the 
tepee  nearest  you,"  he  directed; 
"canst  attract  her  attention,  do  you think  V 
The  Susquehannock  turned  his 

calm  gaze  upon  Father  John. 

' '  I  have  seen  naught  but  that  maid 68 

since  we  came  here,"  he  said  quietly. 
But  in  the  sudden  quiver  of  the  dark, 
handsome  face,  like  a  ripple  of  light 
across  a  deep,  shadowed  pool;  in  the 
splendid  swelling  of  his  arm  muscles, 
and  in  the  slow  solemnity  of  the  words 
themselves,  the  Jesuit  understood  that 
his  young  companion,  too,  had  found 
a  new  reason  for  wishing  life.  He 

smiled  gravely  with  a  priest's  passive 
acceptance  of  the  strange  facts  of 
human  emotions. 

"Speak  to  her,"  he  said;  "bid  her tell  her  kinfolks  that  the  men  whom 

they  are  about  to  torture  are  miracle- 
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men,  who  can  do  great,  wonderful 
things.  Tell  her  to  say  to  them  that 
they  can  make  fire  without  tinder  and 
show  them  their  own  faces  in  a  magic 

glass. ' ' Asaban  turned  his  head  slowly  to- 
ward the  girl,  and  their  eyes  locked 

in  a  long,  quiet  look  that  said  many 
things.  In  this  silent  voice  the  moun- 

tains speak  to  one  another,  and  the 
great  rocks  and  the  sky  woo  the 
sea.  Then,  at  length,  he  said  the 
words  Father  John  had  bidden  him, 
and  she  rose  up  silently  and  did  as  he 
asked  her. 

Ten  minutes  later  the  warriors  were 

prostrate  before  the  miracle-men, 
and  the  crisis  was  past.  The  women 
went  back  to  their  corn-grinding,  or 
brought  chinquapin  cakes  and  suc- 

cotash to  set  before  the  strangers, 
while  the  men  squatted  on  the  ground 
in  a  fantastic  semi-circle,  listening 
to  the  marvellous  things  these  won- 
cler-Avorkers  had  to  tell.  In  the  door 
of  a  tepee  crouched  the  hideous  figure 
of  an  old  hag,  watching  the  soft  face 
of  the.  girl  who  had  taken  the 

Jesuit's  message,  Monoka,  "She  Who 

Dreams. ' ' 
"The  girl  listens  to  the  paleface 

talk;  the  girl  looks  at  the  stranger 
brave.  Aie !  Aie  ! ' '  mumbled  the 
crone,  viciously,  thru  toothless  gums. 

"There  is  mating. in  their  eyes— she 
whom  I  destined  as  the  squaw  of  a 
chieftain !  No  !  it  shall  not  be,  as  long 
as  Moma  have  tongue  to  utter  a  curse, 
or  brain  to  fashion  a  spell!  They 

would  teach  her  to  leave  her  mother's 
gods:  they  would  take  her  from  me 
who  bore  her,  robbing  me  of  her 
dowry  in  my  old  days !  But  Moma  is 
a  witchwoman  and  not  afraid  of 

their  gods." 
That  night,  and  for  a  moon  of 

nights,  the  strangers  lay  in  the  chief's 
own  wigwam ;  and  the  heart  of  Father 
John  burned  like  a  fiery  candle  before 
the  altar  of  God. 

"Ten  more  souls,"  he  said  one 
night  to  Asaban,  exultingly;  "ten 
more  sheep  for  the  fold !  I  thank  the 
Great  Spirit  He  hath  given  me  this 
blessed  task.  It  is  payment  thousand- 

fold for  my  puny  sacrifices." 

The  young  Susquehannock  sat 
cross-legged,  limbs  huddled  laxly  to 
his  great  chest.  In  the  flickering  fire- 

light his  dark  face  caught  no  reflec- 

tion of  his  companion's  glow.  Noting 
his  gloom,  the  Jesuit  touched  him 
kindly  on  the  shoulder. 

"What  troubles  you,  lad?"  he 

asked  gently.  "Is  it  the  Maid  o' Dreams?  I  thought  you  would  have 
won  her  ere  this.  Priest  that  I  am, 
I  know  what  means  the  look  in  her 

eyes  when  you  are  by. ' ' "  Monoka 's  mother  is  a  witch- 

woman,"  said  Asaban,  heavily;  "she 

has  the  evil  eye." 
"Nonsense,  boy!"  said  the  Jesuit, 

sharply.  ' '  Call  you  yourself  a  Chris- 
tian and  speak  thus  ?  The  maid  hath, 

declared  our  faith — she  is  safe  from 
wild  superstition  and  unhallowed 

rites." 

"  Monoka 's  mother  is  not  of  our 

faith,"  insisted  the  young  man,  shak- 
ing his  head ;  ' '  she  hates  the  paleface 

and  his  ways.  Long  hath  she  planned 
to  wed  the  girl  to  a  chieftain,  and 
Asaban  is  but  a  brave  without  pelts 

or  lands   " 
The  words  were  smothered  under  a 

wild  torrent  of  wails  outside.  Dogs 
barked;  somewhere  in  the  sycamore 
coverts  a  tom-tom  beat  like  a  heart, 
and  swift  feet  pattered  by.  Father 
John  rose,  then  dropped  back  wearily 
on  his  blankets. 

"I  feel  my  years, ' '  he  sighed.  ' l Go 
you,  Asaban,  and  find  what  this  noise 

means." 
He  was  dozing  when  the  Susque- 

hannock returned.  A  fierce  clutch  on 
his  shoulder  brought  him  to  his  feet, 

to  confront  Asaban 's  face,  livid  with 
rage  and  grief. 

"  'Tis  Monoka!"  he  wailed.  His 
voice  gathered  volume,  like  wind 

rushing  thru  tree-tops.  "The  witch- 
woman,  her  mother,  hath  cast  a  spell 

over  her  and  she  is  blind !  blind ! ' ' 
A  frenzy  of  sorrow  shook  him. 

His  hand  on  the  great  bronze  arm,  in 
reassurance,  Father  John  could  feel 
the  tide  beat  thru  the  strong  veins  and 
muscles — feel  the  sinews  swelling  with 
the  blood-lust  of  savage  rage. 

"Steady,    lad,    steady!"    he    cried 
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cheerily.  "We  will  go  to  the  maid. 
A  prayer  to  the  one  good  God  will 
go  farther  toward  curing  her  than  all 
the  medicine  men  in  the  world.  The 
Great  Spirit  hears  a  whisper  when  it 
is  in  His  name,  but  the  loudest  tom- 

tom comes  not  to  His  ears. ' ' 
In  the  tent  of  Moma  a  crowd  was 

gathered.  The  witchwoman  herself 
was  not  there,  but  her  handiwork  was 
apparent  in  the  limp  form  of  her 
daughter,  crouched  on  the  ground,  in 
the  center  of  the  circle  of  lamentation. 
The  grotesque  figure  of  a  medicine 
man,  his  body  painted  crimson  from 
crown  to  sole,  pranced  and  gesticu- 

lated before  her,  but  Monoka's  eyes, 
wide  and  dark,  stared  fixedly  before 
her,  seeing  nothing.  Asaban  forced  a 
way  thru  the  wailing,  swaying  women 
for  Father  John,  and  fell  on  his 
knees,  clutching  the  hem  of  his  rusty 
robe. 

"Look  at  her!"  he  cried  hoarsely; 
"she  sees  neither  the  sun  nor  the 
dog-star.  She  sees  not  the  torches  nor 
the  witch-dance,  nor  the  eyes  of  her 
beloved.  Restore  her,  my  father,  and 
I  am  your  slave  always,  till  the  very 

gates  of  death  ! ' ' 
70 

Father  John  raised  a  terrible  hand. 

His  spare  frame  quivered — seemed  to 
grow  taller. 

"Be  done  with  these  unholy  rites!" 
he  cried,  in  a  great  voice  of  rage. 
"Leave  off  the  music  and  the  dances 
and  the  wails!  The  Great  Spirit  is 
angry  with  His  people.  Begone  from 
this  place  and  leave  the  maid  to 

God!" 

Like  shadows,  the  people  slunk 
away,  leaving  Asaban  and  the  priest 
with  the  girl.  A  strong  wind  swept 
down  from  the  mountains,  singing 
along  the  dark  sky  like  a  great  voice. 
The  Jesuit  bent  over  the  girl,  looking 
into  her  staring  eyes. 

' i  A  trance  ! "  he  said  briefly.  He 

laid  his  hand  on  Monoka's  fore- 
head with  firm,  steady  touch,  and  his 

voice  sank  low. 

"Listen,  Monoka:  you  think  you 
are  blind,  but  it  is  not  so!  God  will 
cure  you  if  you  but  pray  to  Him. 
Come ;  kneel  down  with  me  and  close 
your  eyes,  and  we  will  ask  God  to  let 

you  see  again." The  murmur  of  whispering  voices 
mingled  with  the  strong  wind  that 
bent  the  forest's  haughty  head.     A 
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71 flame  of  lightning  swept  the  wigwam 
into  a  livid  daylight,  and  Asaban  gave 
a  loud  cry. 

' '  She  sees  !  The  Great  Spirit  has 
heard  and  Monoka  sees ! ' ' 

He  sprang  to  the  side  of  the  kneel- 
ing girl  and  caught  her  in  his  great 

arms.  Father  John  saw  her  eyes 
lifted  to  his  quivering  face — knew 
that  she  did  see,  indeed.  The  frail 
shelter  rocked  with  the  storm-shocks. 
Heaven  and  earth  seemed  to  mingle 
in  its  lightning  and  rain  and  wind. 
But  the  two  in  the  tepee  with  Father 
John  heard,  saw  nothing.  The 
pale  priest,  watching,  smiled  to  think 
how  fitting  a  wooing  for  these  two 
strong,  primitive  things  it  was.  He 
turned  his  back,  looking  out  into  the 

storm  with  grave,  patient  eyes.  "When the  first  fury  had  abated  he  spoke. 

1 '  Come,  Asaban — come,  Monoka, ' ' 
he  said.  "The  dawn  is  red  in  the 
sullen  east,  and  I  smell  the  morning. 
We  will  take  Monoka  to  the  tepee  of 

her  father's  sister — a  good  woman. 
She  will  protect  her  until  we  return 
from  our  journey  to  the  settlements. 
And  then,  if  you  wish,  I  will  marry 

you  two. ' ' 
Along  the  sleeping  village  they 

made  their  way,  followed,  thru  the 
wet.  rank  grass,  by  one  of  the  dogs. 

"It  is  mine,"  said  Monoka,  stoop- 
ing to  touch  the  rough,  savage  head 

against  her  knees.  "When  I  was  a 
papoose  he  was  given  to  me.  He  is 
old  now,  and  toothless,  but  faithful — 
art  thou  not,  my  Na-ko  ? ' ' 

Leaving  the  girl  safe  with  her  aunt, 
the  two  men  went  back  to  their  own 
tepee. 

"We  will  sleep  until  the  sun  is 
up/'  said  the  Father;  "but  dawning 
must  find  us  on  our  way.  There  are 
many  leagues  between  us  and  the  set- 

tlements, and  we  must  not  tarry. ' ' 
Asaban 's  lightened  face  grew  som- 

ber. "It  will  be  a  half -moon  ere  we 
return,"  he  sighed;  "my  heart  mis- 

gives me.  Much  may  happen  in  that 

time." 
"Thy  maid  is  safe,"  smiled  the 

Jesuit.  "This  love  they  praise  so 
highly  seemeth  to  turn  men's  hearts 
to   porridge,    men's   blood   to   water. 

Come,  sleep,  my  lad.  Were  it  not 
that  I  shall  need  you  to  help  me  bring 
supplies,  I  would  leave  you  with  your 
pretty  songbird;  but  the  days  will 

pass  swiftly  as  the  swallows  fly." 
It  was  still  gray  dawnlight  when 

the  travelers  started  out,  and  Asa- 
ban's  feet  lagged  as  they  passed  the 
village  outposts. 

"I  had  a  strange  dream, "  he  said 
pleadingly — "a  dream  of  danger  and 
trouble.  Let  us  go  to  Monoka 's  tepee 

and  say  farewell." 
1 '  Pest  on  your  dreams  and  omens ! ' ' 

laughed  the  old  Jesuit,  impatiently. 

"The  sooner  we  go,  the  sooner  we  re- 
turn. Leave  the  maid  to  her  dream- 

ing.   Farewells  bring  no  joy." 
In  silence  they  passed  the  stream 

and  climbed  the  opposite  hill.  Idle 
leaves  drifted  from  the  scarlet  boughs 
overhead.  Sweet,  shrill  bird-calls 
pierced  the  woods;  small  feet  pat- 

tered after  them. 

"Why,  it  is  Monoka 's  dog!"  said 
the  Susquehannoek.  with  an  exclama- 

tion in  his  native  tongue.  "See,  my 
father,  his  hair  is  wet  with  running, 
and  there  is  foam  on  his  tongue.  He 
has  come  from  farther  than  the  vil- 

lage." 

" Monoka 's  dog— art  thou  sure?" 
There  was  anxiety  in  the  Jesuit's 
voice.  He  bent  over  the  panting  ani- 

mal, noting  its  toothless  jaws  and 
wild  eyes.  Suddenly  he  straight- 

ened and  drew  his  robe  about  him 
decisively. 

"We  will  follow  him,"  he  said;  "I 
like  not  the  way  he  behaves." 

It  was  a  strange  journey  the  old 

dog  led  them — thru  unbroken  thorn- 
hedges,  tortuous  mazes  of  wild  grape ; 
thru  drenching  torrents  of  icy  moun- 

tain streams;  across  blue  thistle- 
strewn  hillsides,  where  their  wet 

clothing  steamed  dry  in  the  breath- 
less, unveiled  sun.  Asaban  strode  in 

silence,  lips  compressed,  eyes  keenly 
seeking,  but  the  Jesuit  kept  his  anx- 

ious gaze  on  the  dog.  He  had  evi- 
dently traveled  far  already  and  was 

well-nigh  exhausted.  His  legs  trem- 
bled with  weariness,  and  his  lolling 

tongue  shook  with  difficult  breaths. 
1 '  Slowly  —  slowly,     lad, ' '     begged 
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Father  John;  "slowly,  or  we  shall 
lack  a  guide." 

Once,  on  a  steep  hillside,  the  dog 
stumbled  and  fell,  but  picked  himself 
up  and  staggered  on,  panting.  Across 
rocky  ledges  they  picked  their  peril- 

ous way,  moving  always  upward,  till 
at  length  a  granite  ledge  rose  sheer 
before  them  against  the  sky.  At  the 
foot  the  dog  fell,  moaning,  and  could 
not  rise.  He  rolled  his  dumb,  blood- 

shot eyes  piteously,  uttered  a  short, 
dry  bark  and  rolled  over  stiffly — dead. 

Asaban  bent  over,  peering  keenly 
at  the  ground.  A  broken  twig,  a 
crushed  pine-cone,  a  streak  on  the 
rock  where  the  moss  was  rubbed 

away — 
"Indians!"    he    said    briefly,    and 
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clambered  up  the  rock  like  a  lizard. 
Less  sure  of  foot,  the  Father  followed, 

and,  long  ere  he  had  gained  the  sum- 
mit, he  knew  by  the  sound  of  voices 

that  the  quest  was  ended.  When  he 
dragged  his  lean  form  at  length  over 
the  crest,  he  found  Monoka  lying, 

spent  but  smiling,  in  Asaban 's  arms. At  their  feet  lay  frayed  strands  of 
rope  torn  asunder  by  the  young 
brave's  bare  hands. 

"The  witchwoman  and  her  band," 
said  the  Susquehannock,  grimly. 

"Last  night  they  raided  the  tepee 
where  we  left  her,  and  brought  her 
here,  on  the  backs  of  their  ponies,  and 

bound  her  to  this  rock  to  die ! ' ' 
His  fierce  eyes  clouded  with  fury, 

(Continued  on  page  167) 
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This  story  was  written  from  the  Stageplay  by  LAWRENCE  MARSTON 

Dr.  Samuel  Jacobs  was  a  haunted 
man.  You  would  have  known 

it  at  once,  if  you  had  met 
him  in  the  Carolina  woods  on  that 

spring  day — known  it  by  his  lax 
jaw.  loosely  hinged  as  the  door  of  some 
deserted  house ;  by  his  sodden  color, 
an  unsunned,  unhealthy  gray ;  by  his 
furtive  eyes,  like  windows  thru  which 
sad  ghosts  of  memory  peered.  As  he 
walked,  his  lips  moved  and  his  fingers 

twitched  spasmodically.  The  gay, 
colorful  day  flaunted  its  beauties 
about  him — beauties  of  burning 
flower-blooms,  sun-spangled  leafage 
and  warm-kissing  fragrant  breeze; 
but  he  saw  nothing  of  it,  except  with 
his  physical,  unconscious  eyes. 

Dr.  Samuel  Jacobs,  being  haunted, 
walked  in  a  world  apart,  as  is  the 
way  with  those  who  live  too  closely 
with     themselves.       If     there     were 
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flowers  in  his  world,  they  were 
withered  ones,  whose  beauty  had 

bloomed  years  ago;  if  there  was  sun- 
shine in  his  world,  it  was  a  cold,  hag- 

gard sunshine  like  that  that  falls  thru 
crevices  in  the  dark  walls  of  tombs ;  if 
there  were  kisses,  they  were  the 
ghostly  kisses  of  the  dead  and  dear. 
For  all  his  wealth,  for  all  his  success, 
had  you  seen  him,  you  would  have 
chosen  to  be  the  most  miserable  con- 

vict among  real  chains  in  an  actual 
prison  cell  than  Dr.  Samuel  Jacobs 
groping  thru  his  shadowed  world  of 
unrealities. 

' '  Not  even  here, ' '  he  muttered  now 
and  then;  "I  thought  I  could  forget 
and  begin  anew  in  a  new  world,  but 
she  is  here  too.  At  any  moment  I 
shall  see  her,  with  her  great,  brown 

eyes  and  white  skin-   " 
He  was  a  physician  and  knew  the 

necessity  of  self-control,  yet  he  fairly 
writhed  under  the  lash  of  his 
thoughts.  He  was  a  physician  and 
knew  the  strange  working  of  sick 
minds,  the  phantoms,  the  hallucina- 

tions, the  obsessions  they  were  capable 
of,  yet  he  could  not  rid  himself  of 
them.  There  is  no  purge  that  can  heal 
a  fevered  soul.  No  purge,  save  the 
forgiveness  of  God,  and  that  Doctor 
Jacobs  knew  nothing  of.  He  had  al- 

ways found  himself  sufficient  to  arbi- 
trate his  own  affairs  and  the  affairs  of 

other  men — and  women.  He  had  been 
a  ruthless,  selfish  man  of  curious  skill 
in  his  profession,  and  fascination  out- 

side his  profession.  He  had  used 
people  for  his  own  advancement, 
clambered  up  over  them  rough-shod 
to  the  goal  of  his  desire — that  of  be- 

ing the  greatest  physician  in  the 
world.  And  with  the  goal  in  sight 
he  had  stumbled  over  the  slight  form 
of  a  woman,  his  sweetheart,  who  had 
died  because  he  did  not  care,  and  he 
was  falling  down — down. 

"I  think  I  am  going  mad,"  he 
said,  impersonally  watching  his  fin- 

gers quiver,  "and  I  cannot  help  my- 
self— alone.  If  there  were  some  one  in 

all  the  world  who  loved  me — but 
there  is  no  one — no  one  !  My  God ! 
Me,  to  hide  myself  in  a  backwoods 
"cracker"  town;  me,  to  shiver  and 

shake  and  be  afraid,  like  any  milk- 
blooded  schoolboy!  I  wont  have  it! 

It's  beastly— it's   " The  hoarse  tone  broke  off  like  a 
snapped  thread.  Before  him,,  almost 
under  his  feet,  lay  a  huddled  figure 
with  warm  arms  gleaming  thru  the 
rents  in  a  tattered  gown.  Wild, 

tawny  hair  framed  a  face  of  such  in- 
nocent beauty  that  the  worn,  sated 

thing  that  had  been  a  heart  stirred 

painfully  in  the  doctor's  breast. 
Then  his  professional  instinct  noted 

the  pain-set  of  the  girl's  lips. 
"Are  you  hurt?"  he  asked,  ab- 

ruptly.   ' '  I  am  a  physician.    Perhaps 

"I  reckon  I  done  broken  my  ankle, 
stranger,"  said  the  girl,  in  the  low, 
rich,  vibratory  tone  of  a  harp.  '  -  Pete, 
mah  dawg  hyar,  was  chasin'  a  cotton- 

tail, an'  I  ran  plumb  into  this  hyar 

hole." 

Doctor  Jacobs  knelt  and  felt  skil- 
fully of  the  injured  foot.  It  was  bare 

and  sun-browned  and  lay  in  the  palm 
of  his  big  hand. 

"Only  a  sprain,  and  a  slight  one  at 
that,"  he  said,  at  length.  "If  you 
will  come  to  my  office  with  me  I  can 
fix  it  up  so  it  will  not  trouble  you  at 

all." 

"Yu-all  sho'ly  mighty  kind, 

stranger,"  said  the  gill,  availing  her- 
self of  his  proffered  hands ;  "  I  reckon 

yu.  must  be  the  new  doctah  at  The 

Corners.  They  done  tole  me  'bout 
you — how  yu  put  Art  Williams  t' 
sleep  whilst  yu  war  settin'  his  arm, 
by  jes'  wavin'  yore  hands  afore  his 
face.  Lordy!  'Twar  like  a  witch- 

man  ! ' ' 

Chatting  gaily,  she  led  the  way  out 
of  the  woods,  along  the  highroad  to 
the  town.  Her  rich,  throaty  voice 
droned  on  the  air  like  the  deep  sound 
of  bees  or  the  uninflected  ripple  of  a 
brook,  or  any  other  natural  sound. 
It  flowed  about  the  doctor's  mood 
soporifically.  He  glanced  down  at 
his  companion.  She  was  a  little  wild 
girl  of  the  woods,  vivid  with  life  and 

possibilities  as  yet  unawakened — a 
very  different  girl  from  Eleanor. 

"If  she  were  with  me,  the  other 

would    not    come/'    thought    Doctor 
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MY   ANKLE,    STRANGER" 

Jacobs,  suddenly,  with  a  leap  of  hope ; 

"I  would  be  free — free  to  go  on  with 

ray  work." But  common  sense  whispered  to 
him  to  feel  his  way  with  caution. 

"Your  parents — wont  they  be 
alarmed  when  you  tell  them  of  your 

accident?"  he  questioned,  clumsily. 
"Where  do  you  live — is  it  far  from 

town?" 
The  girl  laughed  richly.  "Thar's 

no  one  t'  be  afeard,"  she  said.  "Pap 
done  died  last  winter,  an'  mam's  been 

gone  ten  year. ' ' 
1 '  What  is  your  name  ? ' ' 
1 '  Hinda, ' '  said  the  girl,  with  a  note 

of  surprise  in  her  voice;  "I  live  in 
that  thar  cabin  bey  ant  the  crick — it's 
a  right  smart  jog  from  town." 

"Hinda,"  said  Doctor  Jacobs,  ab- 
ruptly, "how  would  you  like  to  come 

to  town  to  work  for  me — take  care  of 

my  office  and  keep  house,  you  know?" 
The  girl  shook  her  head,  with  an- 

other ripple  of  amusement.  ' '  I  reckon 
not,"  she  cried.  "I  moughtn't  like 
the  town.  'Pears  like  I  war  borned 
in  the  woods,  an'  in  the  woods  I 
reckon  I'll  stay." 

The  doctor's  lips  tightened,  but  he 
said  nothing  more,  for  they  were  in 
the  town  now  and  curious  eyes  were 
upon  them. 

Two  young  men  passing,  with  guns 
across  their  shoulders,  nodded  to 
Hinda,  and  a  wave  of  crimson  swept 
her  cheeks.  Doctor  Jacobs  frowned. 
Lovers  ?    But  he  knew  a  way. 
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"Who  were  those  men  who  just 
passed  us?"  he  asked.  "I'm  a 
stranger  and  haven't  got  acquainted 

yet."
 

"Tom  an'  John  Bridges,"  an- 
swered Hinda,  consciously.  ' '  I  reckon 

they 's  book-larned.  01 '  Judge  Bridges 
war  a  law-man,  but  he's  dead.  Onct 
they  stopped  at  the  cabin  for  a  gourd 

o '  water,  an '  they  done  talk  flniky  an ' 
quare  like  yu-all.  Is  this  yore  shack, 

stranger?  Be  yu  a-goin'  to  put  me 
to  sleep  like  Art  Williams?" 

"Perhaps,  a  little,"  said  Doctor 
Jacobs  shortly.     "Come  in." 
When,  half  an  hour  later,  Hinda 

left  for  the  woods,  she  had  promised 
— to  her  intense  surprise — to  return 
for  several  hours  a  day  and  care  for 
the  doctor's  office.  The  haunted  man 
watched  her  go,  and  his  eyes  were 
blank  and  secret,  as  tho  curtains  had 
been  pulled  down  behind  them. 

' '  I  need  her — I  must  have  her ! "  he 
said  over  and  over.  "Eleanor  will 
not  come  if  I  have  her.  I  will — marry 
her  if  I  must  to  keep  her.  I  've  got  to 
be  safe  again — I've  got  to  get  a  little 

sleep   " 
Hinda  went  slowly  thru  the  woods, 

with  a  queer  feeling  that  she  had  not 
seen  them  for  a  long  time.  By  de- 

grees the  strangeness  wore  off.  She 
picked  a  bunch  of  scarlet  blood-bloom, 
and  sitting  on  a  log  twisted  them  into 
a  wreath  for  her  hair,  singing  an  old- 
time  lilt  about  a  maid  who  went 
a-maying. 

'Tis  easy  to  see  you  be  heart-free, 
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my  girl,"  said  a  croaking  voice  in  her 
ear,  like  a  frog  interrupting  a  lark. 

"I  used  to  sing  once — I,  too,  Crazy 
Ann.  Ha !  ha  !  Look  out  for  the  lads, 
my  girl,  or  you  may  never  sing 

again!" The  grim  figure  did  not  wait  for 
a  reply,  but  flitted  aimlessly  by,  like 
a  bat  astray  in  the  sunshine,  and  was 

gone  down  a  daisied  glade.  Hinda 's 
fingers  faltered.  She  lost  something 
of  her  wild-rose  color  as  her  eyes  fol- 

lowed the  fantastic  form.  She  shiv- 
ered as  tho  a  cold  wind  had  chilled 

her  joy,  and  the  crimson  wreath 
drooped  to  the  grass,  where  it  lay  like 
a  stain. 

"I  dont  cayr  for  her  eroakin'," 
she  cried  defiantly;  "her's  a  witch- 
woman — what's  her  knaw  o'me!" 

"What's  who  know,  sweetheart V9 
laughed  another  voice  that  brought 
her  to  her  feet  with  a  clad  cry. 

"What's  who  know  of  my  girl?" 
"  'Twar  on'y  foolishness!"  cried 

Hinda.  She  flung  warm,  ardent  arms 

about  the  young  man's  neck,  and  the 
wild  rose  bloomed  in  her  cheeks  again. 

"Oh,  John  honey,  when  yu-all  is 
'round,  'pears  like  thar  aren't  any  but 
purty  things  in  the  world  !  But  thar ! 

Look  at  me  kerryin '  on !  I  reckon  yu 
don '  love  me  nohow  ?  I  reckon  yu-all 

jest  a-foolin'?" 
"I  reckon  I  am!"  laughed  the 

young  fellow ;  his  look  kindled  at  the 

fire  of  her  beauty.  "You  little  Joy- 
o'-Life!  You  Rose-Girl!  Here — 
where's  my  kiss,  sweetheart?  I've 
only  a  moment  to  stay.  Dont  let's 
waste  that  in  talk!" 

But  the  shadow  slipped  across  her 
face  again.  She  twisted  a  button  on 
his  coat,  not  meeting  his  eyes. 

"Yu-all  got  to  go?  Yu  mought 
stay  sometimes.  'Pears  like  I'm 
mighty  all-aloney  these  days." 

John  Bridges'  young,  well-looking 
face  darkened.  He  cast  a  hasty 
glance  around. 

"Dont  begin  that,  Hinda,"  he  said 
impatiently.  "You  know  I  come  as 
often  as  I  can.  I've  explained  it  over 
and  over;  there's  mother,  you  know, 
and — other  reasons.  But  you  must  be 
patient.    When  we  are  married   " 

' '  Yes, ' '  whispered  Hinda,  radiantly, 
"when  we're  married   " 

She  lifted  her  lips  joyously,  and  for 
a  few  moments  silence  was  over  the 

forest  path.  The  wood-girl  and  her 
lover  stood  clasped,  and  at  her  feet 
the  wilting  wreath  stained  the  grass 
like  a  pool  of  blood. 
"Whar's  Tawm?"  asked  Hinda, 

presentlv.  "Tawm,  he  frightens 

me   " 

"Tom  frightens  you — how?"  said 
John,  sharply.  He  held  the  girl  at 
arm's-length.  "When  have  you  seen 

Tom,  I'd  like  to  know?" 
"Dont  yu  be  mad,"  pleaded  the 

girl;  "I  aint  done  anything  but 
'pears  like  I  cant  hender  if  a  man 
wants  to  fall  in  love.  He — yore 

brother  Tawm   " "So  he's  fallen  in  love  with  you, 
has  he  ? "  snarled  John.  A  white  fury 
choked  him.  His  fingers  bit  her  arm 

like  claws,  "The  low,  sneaking 
hound,  crawling  around  after  my 

girl.    I'll  teach  him!    I'll— I'll   " 
'  ■  John  !  Look  —  thar ! ' '  gasped 

Hinda.  With  a  wild  effort,  she  tore 
her  arm  from  his  grasp  and  fled  down 
the  aisle  of  trees  whither  Crazy  Ann 
had  gone.  The  two  brothers  faced 
each  other  like  the  first  two  brothers. 

And  John's  face  was  very  much  like the  face  of  Cain. 

"So  you've  been  making  love  to 
Hinda?"  he  sneered. 

"Yes,"  said  Tom  Bridges,  quietly. 

"Yes,  I  have.    Have  you?" 
Red  anger  met  red  shame  in  John 's face,  and  both  ebbed  to  a  craven  gray. 

He  bit  his  lips. 

1 '  Nonsense !  Of  course  I  haven 't — 
I  was  only  passing  the  time  of  day — 

she's  a  pretty  little  thing   " 
' '  I  love  her, ' '  said  Tom,  slowly.  ' '  I 

want  her  for  my  wife.  You  have 
Peggy.  One  sweetheart  ought  to  be 

enough  for  you." 
John    laughed   harshly.      "I   have 

Peggy,  of  course!"  he  cried.     "I'm not  a  candidate  for  love.     Come  on, . 
old  man,  and  forget  what  I  said.     I 

wish  you — all  the  luck  in  the  world ! ' ' Tom  followed  his  brother  silently 
from  the  woods,  but  his  face  was  very 

grave. 



CRAZY   ANN    ACCUSES    HINDA 

' '  I  will  have  it  out  with  Hinda, ' '  he  thought ; 
"this  uncertainty  is  killing  me — and  she  is  such 

a  child." A  week  later  he  found  his  opportunity.  Hinda 

was  coming  home  from  her  work  at  the  doctor's, 
when  he  stepped  among  the  trees  and  stood  be- 

fore her.  In  his  eagerness  to  speak,  he  did  not 
notice  another  following  figure  that  paused, 
listened  and  then  drew  into  the  covert  of  the 
bushes. 

"Hinda,  I  want  your  answer,"  he  said,  as 
the  girl  looked  at  him  in  pale  silence,  trembling 

thru  all  her  slender  limbs.  "Dont  look  at  me 
so,  dear — I  dont  mean  to  frighten  you,  or  bully 
you,  but,  oh !  I  cant  give  you  up — not  without 
a  reason.  Is  it  because  you  dont  like  me,  Hinda  ? 

If  that's  it,  I'll  go  away." 
She  looked  into  his  face,  an  honest,  good  face, 

just  now  a  bit  white,  but  very  tender. 

"No — I  dont — hate  yu,"  she  breathed.    "Oh, 
Tawm,  dont  pester  me — I  caint  tell  yu   " 
"What  cant  you  tell  me?"  asked  Tom  steadily. 

"Nothing  you  say  would  anger  me.     There  is 
nothing  you  can  tell  me  that  will  make  me  stop  loving  you — nothing,  dear. ' ' 

"I — I  aint  fit  for  yu — I  aint  larned.    I — I  don'  want  to  git  married   " 
Suddenly  she  folded  her  shaking  little  hands  and  held  her  head  high:  "I 
done  tol'  a  lie,"  she  said  steadilv.  "I  do  want  t'  git  married — to  yore  brother 

John." 
"Hinda!"     Tom's  face  darkened  with  dread.     "Why,  dear,  dont  you 

know?    John  is  engaged  to  a  girl  in  town — they  are  to  be  married  in  June." 
The  woods  rang  to  her  woeful  cry,  and  the  man  in  the  bushes  and  the 

man  in  the  open  shuddered  at  the  raw  agony  of  it. 
77 



78 AN  JXXOCEXT  SIXXER 

1 '  Oh,  Gawd !  Gawd  help  me — then 
I  aint  got  the  right"  to  marry  any 

man ! ' ' Doctor  Jacobs,  in  his  office  again, 
found  himself  panting  heavily,  as  tho 
he  had  been  running.  There  was  a 
sick  surge  of  anger  thru  his  brain 
that  frightened  him. 

"I'll  have  to  fix  that,"  he  said  over 
and  over  between  his  panting  breaths ; 
"I'll  have  to  fix  that-   " 

The  first  of  June,  John  Bridges  was 
found  dead  in  the  woods,  a  bridle 
twisted  about  his  neck,  and  for  a  day 
or  two  every  one  in  The  Corners 
looked  sidewise  at  every  one  else  with 
suspicion  in  their  slanting  gaze. 
Close  upon  the  finding  of  the  body 
came  a  strange  arrest.  On  the  testi- 

mony of  Crazy  Ann,  Hinda  was  ac- 
cused of  the  murder  of  her  lover  and 

placed  in  jail  to  await  her  trial. 

"I  didn't  do  it,"  the  girl  said 
dully,  ' '  I  didn  't  do  it, ' '  and  that  was 
all  she  would  say  to  any  one,  except 

Tom.  "When  he  visited  her  cell  she 
looked  at  him  dazedly  a  moment,  and 
then  burst  into  choking  sobs. 

"Yu-all  don'  reckon  I  killed  him?" 
she  begged,  and  beat  upon  his  coat 

with  cold,  frenzied  little  palms.  ' '  Say 
you  dont — say  it !  No,  no — I  tell  yu 
'taint  so !  Why  does  they  pester  me 
so?  D'yu  reckon  they's  gwine  t' 

hang  me?" "No,  dear — no,"  he  comforted  her, 
brokenly.  "Dont  think  such  things. 
It's  all  a  dreadful  mistake.  You  must 
be  patient.  It  will  all  come  right  in 

the  end." 
"Then  what?"  she  sobbed  hope- 

lessly. ' '  Oh,  they-all  hed  better  hang 
me.  Thar  aint  nobody  to  care.  I'm 
done  beat,  Tawm,  I'm  done  beat!" 

"I  care,"  he  told  her,  in  sudden 
savagery,  quickly  controlled.  "After 
it's  all  over  you're  coming  home  with 
me — you  're  going  to  let  me  marry  you 
and  make  you  forget  all  this  trouble. 
I       I'll  try  to  make  you  happy, 

dear." Hinda  was  acquitted.  The  point 
upon  which  the  jury  decided  was  the 
knot  in  the  bridle. 

"No  woman  could  have  pulled  it," 

they  argued.  "He  was  a  strong  man 
and  would  not  be  murdered  passively. 
It  looks  like  the  girl — but  it  cant  be, 
that's  all;  she  hasn't  the  muscle  for 

the  job." 
"And  now,  dear,  you  will  marry 

me?"  Tom  begged  her;  "you  will  let 

me  protect  you?" "It  'pears  like  it  wouldn't  be 
fair, ' '  she  hesitated.  But  she  was  too 
tired,  too  worn  with  the  beating  of  life 
upon  her,  to  refuse;  so  Tom  had  his 
way  and  they  were  quietly  married. 

Doctor  Jacobs  did  not  attend  the 
wedding.  In  his  office  he  crouched 
in  his  deep  chair  and  fought  his  old 
phantoms.  The  girl  who  had  died 
long  ago,  because  he  did  not  care,  was 
among  them.  White  as  in  life,  she 
stood  beside  his  chair,  with  the  awful 
serenity  of  one  who  has  come  to  stay. 
He  could  not  beat  her  off,  and  his  at- 

tempts were  too  gruesomely  like  those 
of  a  patient  he  had  once  seen  in  a 
madhouse  to  reassure  him.  He  drank 

heavily — and  she  was  still  there.  He 
slept — and  opened  hurried  eyes  to  find 
her  at  his  bed-foot. 

"If  I  had  not  lost  that  other!" 
he  groaned;  "Eleanor  never  came 

then   •" 
As  a  physician,  he  knew  that  he 

was  losing  his  grip  on  sanity  fast;  as 
a  patient  of  himself,  his  sick  mind 
clamored  for  the  relief  the  presence 
of  Hinda  had  brought  him.  A  long 
life  of  selfishness  and  ambition  had 
amassed  a  terrible  debt  of  remorse 

and  memory,  and  he  could  not  make 
another  payment  on  it — it  had  cost 
his  fame,  his  position  in  society,  his 

happiness  already — it  should  not  take 
his  sanity,  too.  Yet,  it  was  hardly  a 
sane  man  who  came  a  week  after  the 
wedding  to  the  door  of  the  young 
couple. 

"Good-afternoon,  Mr.  Bridges,"  he 
bowed,  as  Tom  answered  his  knock; 
"I  have  brought  you  a  present,  or, 
rather,  I  have  brought  Mrs.  Bridges 
one — a  bridal  present,  or  shall  I  say 
a  bridle  one?"  He  opened  a  package 
on  his  arm  and  drew  out,  slowly,  with 
a  malicious  smile — the  bridle  that  had 

been  found  about  John  Bridges'  neck! 
.   From  the  hall,  behind  Tom's  shoul- 



HTNDA   RE-ENACTS   THE   SCENES   OF   THE    TRAGEDY 

der,  came  a  piercing  scream.  Hinda 

flung  herself  into  her  husband's  arms. 
1 '  Oh,  Tawm — Tawm  ! ' '  she  moaned, 

"what's  he  doin'  hyar?  Oh,  Tawm, 
I'm  plumb  afeard!" 

"Get  out,  you  blackguard,  and  get 
out  quick!"  snarled  the  young  hus- band, with  a  furious  kick  at  the 
dreadful  thing  at  his  feet. 

Suddenly  Hinda 's  screams  ceased. 
She  drew  herself  from  Tom's  arms, 
and,  with  the  jerky  movement  of  a 
sleepwalker,   stooped  and  picked  up 79 

the  bridle.  Her  husband  watched  her 

in  amazement,  the  doctor  with  cun- 
ning, fixed  eyes.  Down  the  steps  went 

the  girl,  out  onto  the  grass.  She 
seemed  to  be  listening.  Suddenly  her 
hands  went  up  blindly. 
"John!"  cried  Hinda,  thickly, 

"John — is  it  true,  John?  Aint  yu 

goin'  t'  marry  me?" The  watchers  held  their  breath. 
They  saw  her  raise  her  arms  in  a 
weird  caress ;  saw  her  lips  kissing  un- 

seen lips;  saw  her  draw  back  with  a 



ONCE,    TWICE,    AGAIN    SHE    STRUCK   WITH    FIERCE    LITTLE    HANDS 

wild  sob,  like  an  animal  that  has  been 

hurt.  Then,  very  terribly,  the  one- 
sided tragedy  went  on.  Once,  twice, 

again  she  struck  with  fierce  little 
hands  that  seemed  to  hold  an  invisible 
club,  and  then  she  lifted  the  bridle, 
knotted  its  reins,  coiled  them  round  a 
stump — and  pulled  with  the  strength 
of  a  fiend. 

"Hinda!"  sobbed  her  husband. 

"My  God!    Hinda!" 
The  girl  started  violently.  A  shud- 

der swept  her  from  foot  to  head,  and 
the  color  flew  to  her  startled  face. 
She  looked  down  dazedly  at  the  bridle 
in  her  hand,  dropped  it  and  fled  up 
the  steps. 

But  his  arms  would  not  receive  her. 

"Hinda!  You  killed  him!  God! 

How  could  you?" 
"No!  no!  I  didn't  do  it,"  she 

cried.  In  wild  terror,  she  tore  his 
hands  from  his  face  and  read  the  hor- 

ror of  her  there. 

"Tawm!     Look   at   me!     What's 

done  happened  t'  make  yu-all  look 

so?" 

"You  killed  him — I  saw  you,"  said 

the  young  husband,  drearily,  "just 
now  in  the  yard,  with  the  bridle.  You 

coiled  it — ugh! — and  pulled   " She  stared  at  him  with  blank  eyes, 
then  moaned  low  and  fast.  He  made 
a  motion  as  tho  to  take  her  to  him, 
then  his  arms  fell  slackly  at  his  sides. 

"It's  no  use,"  he  said  hopelessly; 

"I  cant  love  you  with  his  blood  on 
your  hands — or,  rather,  God  help  me, 
I  do  love  you  still.  But  we  cant  live 

together,  Hinda — you  and  I." 

Dr.  Samuel  Jacobs  was  very  ill,  in- 
deed. For  days  he  had  been  on  the 

point  of  death,  yet  something  seemed 
to  be  holding  him  to  earth,  said  those 
who  took  care  of  him.  Hired  care  it 
was ;  out  of  a  life  full  of  loves,  not  one 
had  remained  to  follow  him  to  the  end. 
And  now  he  sat,  worn  to  a  shadow,  in 
a  wheel-chair   and   muttered   cease- 80 



THE — SIN — IS   MINE — GOD    FORGIVE    ME- 

lessly  thru  bitten  lips.  And  beside 
him — he  thought — stood  one  with 
steady,  brown  eyes  and  white  skin, 
begging  him  mutely  for  some  boon. 
And  at  last  he  obeyed  the  silent  com- 
mand. 

"Take  me— to— Tom  Bridges/'  he 
said  difficultly,  "and  send — for — his 

wife." In  the  little,  cramped  parlor  sat 
Tom,  and  she  who  was  his  wife,  amid 
a  little  group  of  curious  neighbors. 
Doctor  Jacobs  closed  his  eyes  to  shut 
out  their  faces. 

"I — made  her  do  it,"  came  at 
length,  in  painful  gasps,  between  blue 

lips.    "I — hypnotized — her.    She  did 

not  know.  The — sin — is  mine — God 

forgive  me   ■" No  one  stirred.  There  was  awe  in 
every  face,  as  tho  they  were  listening 
to  a  voice  beyond  the  grave. 

"Eleanor  made  me — tell,"  trailed 
the  slow  voice  at  last ;  i '  she  thought — 
it  would — give  me  a — chance — to  meet 
her  again — some  time;  but  she  was 
so — good.  I  do  not — know — per- 

haps  " 

The  words  halted  and  the  head  fell 
back  on  the  pillows.  Into  the  harried, 
haunted  face  of  Dr.  Samuel  Jacobs 
crept  a  look  of  strange  peace. 

And  in  the  silence  Hinda  crept  into 
her  husband's  outstretched  arms. 

J£     M     M 

Wall-Paper 
By  OTTIE  E.  COLBURN 

Dear  father  writes  scenarios; 
Dear  mother  does  the  same; 

Willie's  tried  his  hand  at  it, 
And  so  has  sister  Jane. 

Rejection  slips  keep  coming  back, 

But  we're  not  filled  with  gloom, 
For  we'll  use  the  slips  as  wall-paper, 
When  we  paper  Willie's  room. 

81 
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The  Seasons 
By  SAM  J.  SCHLAPPICH 

With  arms  entwined  the  seasons  march 
Across  the  field  of  time. 

They  care  not  for  our  puny  woes, 
They  wot  not  age  or  clime, 

But  each  one  brings  in  solemn  round. 
With   calm  and  stately  tread, 

Her  quota  of  decay  and  growth 
As  with  the  past  they  wed. 

The  Spring  is  resurrection's  morn, 
That  calls  all  living  things 

And  brings  such  life  and  energy 
That  hope  eternal  springs. 

But,  capping  all  the  glad  array 
Of  joys  it  can  bestow, 

We  have  one  that  it  does  not  bring — 
The  Motion  Picture  Show. 

The  Summer  is  the  hope  fulfilled — 
The  fruit  almost  mature, 

Sun-kist  and  nurtured  carefully, 
Each  in  its  own  contour. 

But  all  the  fulsome  gladness  of 
Tbe  balmy  winds  that  blow 

Is  but  an  added  pleasure  to 
The  Summer  Picture  Show. 

The  Autumn  is  the  harvest-time, 
When  Nature  yields  her  best, 

Rewarding  those  who  learn  from  her 
With  bounteous  gifts  and  rest. 

But  of  the  gifts  that  Autumn  brings, 
She  has  not  one  I  know 

That  gives  such  constant  pleasure  as 
A  modern  Picture  Show. 

Then  Winter.    Ah!  that  season  with 

Her  e.ver-changing  ways, 
Her  sports,  and  joys  and  sadness,  all 

Locked  in  her  chest  of  days. 
When  all  is  gloomy  and  the  earth 

Is  hid  by  drifting  snow, 
We  then  can  best  appreciate 

The  cozy  Picture  Show. 



Being  the  Adventures  of  Two  Young  Men  Who  Decided  to  "Get  Rich 
Quick  "  by  Starting  a  Feature  Film  Company,  and  Showing  How  Easy  It  Is 
and  How  Few  the  Difficulties,  Especially  If  a  Tragedy  Is  Planned  and  It  De- 

velops into  a  Comedy. 

"  q  tart  a  feature  film  company ! 
>J  That's  a  growing  business,  and 

surely  you  and  I  have  been  to 
enough  picture  shows  to  know  all 
about  it ! "  These  were  the  sage  words 
of  my  friend  Clarence,  when,  on  my 
coming  into  a  fortune,  I  found  the 
will  contained  a  clause  saying  I  must 

invest  the  money  in  some  "growing 
business."  The  result  of  a  two-hour 
argument  was  that  I  hurriedly  read 
books  on  the  subject,  while  Clarence 
chased  around  until  he  found  a  small 
Motion  Picture  plant  to  lease.  We 
discovered  there  were  quite  a  few 
things  to  purchase  and  attend  to,  but, 
after  some  exciting  and  strenuous 
weeks  of  preparation,  found  ourselves 
in  possession  of  a  plant,  with  the 
necessary  equipment,  a  small  stock 
company  of  actors  and  actorines, 
and  a  four-reel  manuscript,  entitled 
' '  The  Terrible  Ten. ' '  It  was  a  thrill- 

ing, sizzling  melodrama,  of  Chinese 

"Hatchet-men"  and  "Highbinder" 
character,  with  a  "punch"  in  every 83 
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scene,  so  both  Clarence  and  I  looked 

forward  to  a  big  "killing"  in  the world  of  silent  drama.  We  invited 
some  of  our  friends  to  witness  the 
taking  of  the  first  scene,  which  was 

supposed  to  represent  a  Chinese  res- 
taurant in  Hong-Kong,  and  it  seemed 

to  me  then — young  as  I  was  in  the 
business — that  there  were  some  slight 
discrepancies  in  settings,  etc.,  but 
Clarence  was  taking  the  active  part 

in  the  directing,  so  I  didn't  like  to 
interfere  without  knowing  more  about 
the  game  myself.  Our  stout  leading 
lady  went  thru  her  part  very  well, 

except  that  the  "property"  Chinese 
chair  was  never  meant  to  support  her 
weight,  and  collapsed.  After  replac- 

ing the  chair,  the  action  was  gone  thru 
again  and  photographed.  Every- 

thing was  going  along  beautifully, 
when,  just  as  the  Highbinders  were 
about  to  grab  the  unsuspecting  hero 
and  heroine,  the  camera  man  yelled 
out  his  film  was  exhausted.  Once 
more  it  had  to  be  done,  and  all  of  us 



84 THE  TERRIBLE  TEN 

THE    LOWER    PICTURE    SHOWS    THE    PLAYERS  PREPARING  TO  TAKE  A  SCENE  FOR 

"THE    TERRIBLE    TEN."      THE    TWO   PLAYERS    IN    THE    UPPER 

PICTURE   WERE    NOT    AMONG    "THE    TERRIBLE    TEN " 

were  so  intent  on  Clarence's  side- 
remarks  to  the  camera-man  during 
the  re-take  that  we  failed  to  notice 
a  stage-hand  walk  thru  the  back- 

ground of  the  scene.  At  the  taking 
of  our  next  scene,  I  had  to  play  the 

"heavy,"  or  villain,  as  our  regular 
villain  was  sick,  and  it  is  barely  pos- 

sible that  I  overdid  it  a  little,  for  we 
afterwards  heard  rumors  of  unfavor- 

able comments  on  my  performance. 
One  great  trouble  was  that  the  hero 

was  afraid  to  "sass"  me  back  with 
becoming  bravado,  he  probably  being 
conscious  that  he  was  talking  to  his 
employer.  In  our  big  scene  we  were 
supposed  to  arraign  the  hero  and 
heroine — now    prisoners — before    the 

tribunal  of  "The  Terrible  Ten."  It 
was  all  dark  and  very  spooky,  with 

only  a  bull's-eye  light  shining  thru 
a  small  window,  and  the  scene  must 

have  gotten  on  some  of  the  spectators ' 
nerves,  for  just  as  I  arose  and  pro- 

nounced judgment  on  the  prisoners, 

some  one  in  the  audience  of  ' l  friends ' ' 
guffawed  right  out  loud,  causing 
quite  a  commotion  and  craning  of 
necks.  It  was  ripping  hot  in  there, 
and,  as  a  consequence,  when  the  hero 
was  led  into  the  dungeon  to  be  tor- 

tured, our  stout  heroine  fainted  dead 
away.  That  was  all  right;  she  was 
supposed  to  do  that  in  the  picture, 
but  she  was  also  supposed  to  come 
to    when    the    camera    stopped,    but 
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she  didn't.  She  had  really  fainted. 
However,  we  brought  her  around  with 
a  bucket  of  water,  and  for  the  next 
few  days  things  went  along  swim- 

mingly, until  I  decided  to  change 
leading  ladies.  Then  there  was 
trouble.  We  had  a  riot,  which  called 
out  the  police  and  cost  us  some  money 
in  fines ;  but  we  felt  recompensed,  be- 

cause the  affair  got  into  the  news- 
papers, and  we  secured  a  glorious 

bunch  of  free  advertising  for  our 

film.  Our  regular  "heavy"  returned 
during  the  last  week  of  work  on  the 
picture,  so  I  took  the  opportunity  to 
see  how  our  mechanical  department 
was  progressing.  It  was  not  progress- 

ing. Cobwebs  all  around,  and  the 
foreman  snoozing  in  the  corner.  I 
woke  him  up  in  short  order,  however, 
and  put  him  to  work  joining  the  neg- 

ative film  which  had  been  developed. 
From  then  on,  as  fast  as  the  picture 

was  completed  and  the  film  devel- 
oped, we  kept  him  hustling.  A  few 

days  after  the  last  lot  came  in  he 
announced  to  Clarence  and  me  that 
the  negative  was  all  joined  and 
ready  to  run  for  our  inspection.  We 
thought  he  had  done  a  pretty  quick 

job.  He  had,  all  right,  and  a  pretty 
punk  one,  too!  We  ran  it  in  our 
private  exhibition-room,  and  saw 
the  most  superb  product  of  cubist- 
futurist  and  crazy-patchwork  art  pos- 

sible to  imagine.  Disgusted,  we  fired 
the  foreman,  and  I  set  to  work  trim- 

ming the  negative  myself.  I  wasn't 
an  expert,  but  the  job  was  an  im- 

provement over  our  hired  man's  at- 
tempt, at  any  rate.  We  then  sent  the 

film  away  to  have  a  print  made. 
Meanwhile,  I  had  become  deeply 

interested  in  Lillian,  our  juvenile 

lead,  and,  after  a  short  court- 
ship, we  decided  to  get  married  at 

once.  The  bright  idea  occurred  to 
me  of  having  a  Moving  Picture  taken 
of  ourselves  as  we  left  the  church 
after  the  ceremony,  to  preserve  as  a 
sort  of  animated  album  for  our  de- 

scendants to  look  at — and  perhaps 
laugh  over.  On  my  wedding  day, 
while  bidding  those  at  the  studio 
good-by,  the  positive  print  arrived 
complete— with  the  exception  of  a 
couple  of  vision  scenes — ready  for  in- 

spection and  trimming.  For  a  mo- 
ment I  was  worried,  but  Clarence,  like 

the  good  fellow  he  is,  told  me  not  to 

THIS   GARDEN    SCENE   WAS   EXCELLENT,    EXCEPT    THAT   THE   ROOF    AND    SIDES   OF 
THE    STUDIO    SHOWED    TOO    CONSPICUOUSLY 
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trouble  myself  about  it  in  the  least 
— that  he  would  trim  the  print  into 
shape  and  have  it  all  ready  for  pub- 

lic showing  when  I  returned  from  my 
honeymoon.  After  the  minister  had 
caid  the  fateful  words,  my  wife  and  I 
braved  the  Moving  Picture  cameras, 
got  into  our  car,  and  drove  off  to  the 
station.      During   my   absence,    Clar- 

SOME    OF    "THE    TERRIBLE    TEN  " 
LEARNING    THEIR   PARTS 

ence  trimmed  the  positive  film,  cut- 
ting down  the  draggy  scenes,  insert- 

ing sub-titles,  and  had  prints  made  of 
some  extra  "vision"  scenes.  All  was 
then  in  readiness,  and  he  announced 
to  the  trade-papers  and  various  men 
prominent  in  the  Motion  Picture  field 

that  the  great  world-thriller,  "The 
Terrible  Ten,"  would  be  run  at  the 
Princess   Theater,   Friday,   the   13th, 

for  a  select  audience.  Delays  on  the 
road  prevented  my  return  until  the 
night  of  the  12th,  so  I  decided  to  take 

Clarence's  word  for  it  that  every- 
thing was  0  K.  When  we  saw  tie 

assembled  crowd  at  the  Princess 

Theater  next  morning,  my  heart  pal- 
pitated for  a  moment  to  note  the  ex- 

pressions of  cynical  boredom  on  most 
of  the  faces. 

Our  picture  started  with  the  main 

title,  "The  Terrible  Ten,"  in  four 
parts,  by  Jimmie  Devoe  and  Clarence 
Holbrook;  next  a  sub-title  to  the  ef- 

fect that  two  wealthy  Americans, 
Eugene  and  Lillian,  traveling  in 
China,  meet  and  renew  old  acquaint- 

ance; then  followed  the  first  scene, 
which  was  our  Chinese  restaurant  in- 

terior. At  first  all  looked  perfectly 
natural,  but  not  for  long!  The 
camera  man's  carelessness  in  allowing 
studio  settings  and  the  onlookers  to 
show  at  one  side  for  a  moment  was 

glaringly  apparent,  as  were  the  stage- 
hand running  across  the  back  of  the 

scene,  a  reflection  in  a  mirror  of  our 
camera  man  grinding  away,  and  little 
peculiarities  in  the  settings,  such  as 
American  views  out  the  window  of 
what  was  supposed  to  be  a  house  in 
China.  Clarence  and  I  looked  at  the 
audience.  Some  were  rubbing  their 
eyes  in  a  bewildered  fashion,  others 
were  snickering.  The  subtler  forms 
of  laugh-provoking  incidents,  such  as 
actors  taking  their  cues  from  the  di- 

rector, their  actions  when  distracted 

by  goings-on  in  the  studio,  and  inap- 
propriate sub-titles,  also  seemed  to 

register  very  clearly  to  every  one. 
Suddenly  the  whole  audience  burst 

into  laughter.  Horrified,  I  asked  the 
grumpy  old  film  reviewer  next  to  me 
what  happened.  He  growled  out, 
"The  hero  had  a  light  suit  on  in  the 
tribunal  room,  but,  when  he  stepped 
thru  the  doorway  into  the  next  room, 
he  was  wearing  a  black  checked  suit ! 
Some  melodrama!"  I  was  too  stunned 
to  defend  myself;  so  was  Clarence. 

Meanwhile,  the  picture  seemed  to  be 
getting  worse.  The  audience  had  now 
gotten  into  the  spirit  of  it,  so  to  speak, 
and  were  looking  for  things  to  laugh 
at.     They  certainly  found  them.     In 
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the  prison  scene,  the  "iron"  bars  of 
the  cell  shook  suspiciously  like  black 
ribbons.  This  was  where  the  prisoner 
was  supposed  to  see  a  vision  of 
himself  and  the  heroine,  after  their 
wedding  ceremony,  driving  off  in  a 
beautiful  limousine.  Every  one  saw 
a  vision,  all  right;  but,  to  my  ever- 

lasting disgrace  and  bewilderment, 
accompanied  by  another  roar  of 
laughter  from  our  audience,  I  saw 
myself  and  Lillian  leave  the  church 
and  get  into  my  car!  While  the  audi- 

ence was  kidding  me,  I  looked  at 
Clarence,  but  the  poor  fellow  could 
only  stammer  out  something  about 

"Must  have  got  the  negatives  and 
positives  mixed  up  somehow,  and  cut 

in  your  negative  by  mistake."  Then, 
in  the  torture  chamber  scene,  we  used 

a  dummy,  and  every  one  knew  it,  be- 
cause the  limbs  bent  in  a  manner  no 

human  limbs  ever  accomplished.  By 
this  time,  even  the  old  grouch  along- 

side of  me  was  chuckling.  At  the 
conclusion  of  the  show,  Clarence  and 
I  sat  huddled  close  together — with  an 
idea  of  protection,  I  suppose — while 
he  "cheered  me  up"  by  whispering: 

"This  is  Friday  the"  13th;  what 
can  we  expect?"  To  our  utter  be- 

wilderment, every  one  in  the  place 
crowded  up  and  congratulated  us  on 
producing  the  biggest  comedy  hit  of 

the  year,  many  asking,  "Why  didn't 
you  tell  us  it  was  going  to  be  a 

travesty?"  Finally,  I  sort  of  "came 
to,"  and,  grabbing  a  pencil,  com- 

menced taking  orders  for  prints  and 
State  rights  as  fast  as  I  could 
write. 

We  accepted  some  excellent  sugges- 
tions to  remedy  minor  defects  in  the 

film,  and  decided  to  label  it  as  a 
travesty,  for  fear  some  people  might 
think  it  was  just  a  poorly  produced 
melodrama.  After  filling  all  orders, 
I  went  home  and  straight  to  bed. 
Next  morning,  the  newspapers  had 
the  whole  story  of  our  sudden  rise  to 
fame — and  in  headlines  at  that.  My 
wife  queried  in  a  rather  puzzled 

fashion,  "What  does  it  all  mean?  I 
thought  it  was  to  be  a  melodrama, 

Jimmie  dear."  I  smoothly  explained 
it,  however,  by  saying  it  was  "just  a 

little  surprise  for  'em,"  thinking  to 
myself  it  was  Clarence  and  I  who 
were  surprised.  While  I  was  com- 

placently dreaming  over  our  meteoric 
rise  to  fame,  Clarence  called  up  and 
said  that  leading  actors  were  raising 
thunder  because  they  received  no  pub- 

licity, and  all  of  them  were  laying  for 
him.  demanding  big  parts  in  our  next 

THESE  CHARACTERS  AND  STAGE-HANDS 

SHOULD    NOT    HAVE    BEEN    SEEN, 
BUT    THEY    WERE  ! 

big  feature.  After  talking  it  all  over, 
Clarence  and  I  decided  to  quit  while 
we  still  had  a  little  money  in  our 
pockets,  so  we  sold  out  the  entire 
business  for  a  song  to  a  couple  of 
Wall  Street  men,  and  took  a  much 
needed  rest  aboard  a  neat  little  yacht 
we  had  chartered  for  an  indefinite 
Southern  cruise.. 



A  Sprite  of  Romantic 
Drama 

BEATRIZ   MICHELINA 
(California) 

Upon  little  women  of  large  tern 
perament    has    fallen    the 
mantle  of  the  sprites,  the 

"little  souls"  of  romantic  pho- 
todrama.     Fragile,  wistful,  vi- 

brant   of   nerve,    they    are    as 
light    as    cobwebs,    and    as 
sensitive.       Mary     Pick- 
ford,  Marguerite  Clark 
and  Anita  Stewart 

are  sprites ;  their 
frail   bodies 
can  scarce 

S 

contain  their  sorrows  and  their  loves. 

They  are  little;  they  cannot  compete 
with  their  bigger,  stronger  and 

"earthly"  sisters.  We  unconsciously 
pity  them  and,  in  pitying,  love. 

Into  the  vivid  dream-world  of  pic- 
ture pageantry  has  fluttered  a  new 

sprite — Beatriz  Michelina.  In  her 
past  years,  like  Marguerite  Clark,  and 
that  littlest  sprite  of  all,  Tentrini, 
she  has  unfurled  her  tiny  wings  of 
expression  thru  her  voice  on  the 
operatic  stage.  The  child  of  a  famous 
tenor,  Fernando  Michelina,  the  sprite, 
Beatriz,  took  up  his  musical  career 
where  he  had  laid  it  down.  Some  of 

us  remember  her  in  "A  Girl  from 
Dixie"  and  "The  Princess  Chic." 

But  the  painted  scenery,  the  pris- 
oned cage  of  the  stage  stifled  the  little 

songbird,  and  she  disappeared.  Then 
came  a  pictured  drama,  an  epic  of  the 
great  West  in  its  early  days — Bret 
Harte's  romantic  and  touching  story 
of  "Salome  Jane."  Set  in  a  frame 
of  forest  monarchs,  tumbling  streams 
and  rugged  mountains,  the  sprite 
lived  over  again  the  story  of  the  art- 

less, courageous  girl  of  the  mining 

camps  and  her  "Man,"  whose  name 
she  did  not  know,  but  loved  with  all 
her  quivering,  elfin  heart. 

And  again,  in  "Lily  of  Poverty 
Flat"  Beatriz  Michelina  will  tease, 
torment  and  love  out  the  butterfly 
life  of  its  heroine. 
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Preserving  the  Great  War  for  Posterity 

by  the  Movies 
By   ERNEST  A.   DENCH 

Would  you  care  to  have  this  war 
end  without  letting  the  future 

generations  see  it  for  them- 
selves? Still  photography  can  ac- 
complish this  end,  but  it  pales  into 

insignificance  when  placed  alongside 
the  graphic  and  appealing  medium 
of  Motion  Pictures. 
One  restriction  after 

another  has  been  placed 

in  the  way  of  cinematog- 
raphers  filming  the  Eu- 

ropean conflict,  and  it  is 
entirely  due  to  their 
pluck  and  resourceful- 

ness that  the  war  thus 
far  has  been  filmed  so 

extensively.  The  photog- 
rapher has  had  quite  an 

easy  time  of  it  in  com- 
parison, for  he  can  snap- 

shot almost  everything 
and  is  not  handicapped 
with  a  heavy  tripod  ma- 

chine and  accessories. 

But  the  movie  man  pro- 
ceeds with  the  cautious- 

ness of  a  cat  after amouse 
and  is  as  brave  as  a  lion. 

If  the  cinematographer 
were  to  obey  the  bellig- 

erents, we  would  not  get 
a  single  view  of  actual 

warfare.  "With  his  nat- 
ural yearning  for  action, 

and  then  being  confined 
to  the  tame  incidental 
affairs  such  as  troops 
marching  and  wrecked  buildings,  he 
would  surely  be  driven  to  distraction. 
You  cannot  be  surprised  at  his  caring 
nothing  for  red  tape,  especially  when 
the  interests  of  us  movie  fans  have  to  be 
upheld.  At  this  stage  it  will  be  worth 
while  to  know  just  what  the  warring 
powers  are  doing  in  the  matter. 

TWO      BITS      OF      FILM 

FROM     THE     "ANI- 

MATED weekly" 
(exact  size) 

Britain  is  taking  no  official  action 
in  arranging  for  the  war  to  be  re- 

corded for  future  generations.  King 
George,  however,  is  greatly  in  favor 
of  putting  the  Motion  Picture  to  its 
true  use,  but  he  does  not  possess  suffi- 

cient power  to  proceed  further. 
The  camera  man  can- 

not film  aircraft  at  a 
shorter  distance  than 

forty  yards,  nor  is  a 
long-distance  lens  per- 

mitted. This  is  the  rule 
laid  down  by  the  British 
military  authorities, 
"When  deemed  necessary, 
which  occurs  pretty 

often,  permission  is  re- 
fused. If  the  operator 

ventures  around  military 
camps  or  defenses  he  is 
liable  to  be  arrested  as  a 
spy. 

He  would  also  like  to 

accompany  the  British 
forces  at  the  front  in 
France  and  Belgium,  but 

John  Bull  stubbornly  re- 
fuses. This  accounts  for 

the  few  films  showing  the 
British  at  work  on  the 
battlefield.  The  operator 
who  is  daring  enough  to 
defy  the  regulation  is,  if 
caught,  deported  to  Eng- 

land and  has  his  camera 
confiscated. 
When  the  censored 

films  are  eventually  shown  to  British 
picture  audiences,  there  is  nothing  to 
explain  where  such  and  such  an  in- 

cident occurred,  thus  depriving  the 
pictures  of  a  good  deal  of  their  in- 

terest by  the  deleting  of  names. 
You  and  I  would  have  felt  rather 

peeved  if  one  of  us  had  been  a  promi- 
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I: 

nent    English    Moving    Picture    pro- 
ducer and,  in  a  patriotic  spirit,  offered 

a  collection  of  war  films  to  a  large 
London  museum  for  a  mere  song  and 
have  the  well-meant  act  turned  down. 

Canada,  on  the  other  hand,  seems 
to  be  infected  with 

the  true  pro- 

be placed  along  with  other  historical 
records. 

Pathe  Freres  have  the  honor  of 
being  official  cinematographers  to  the 
French  government,  to  whom  they 
have  to  present  a  copy  of  each  film 
as  completed.  Before  each  picture  is 
released  for  public  exhibition  it  is  cen- 

sored by  the  government,  which  has 
the  power  to  fix  its  own  release 

date.  This  is  practically  all  the 
red  tape  the  Pathe  oper- 

ators have  to  con- 
tend  with 

gressive  American  spirit,  for  when  the 
Canadian  troops  embarked  for  Eng- 

land they  were  accompanied  by  three 
camera  men.  Their  object  was  to  film 
interesting  incidents  on  board  ship, 
accompany  the  force  in  field  maneu- 

vers at  the  training  camp  and  journey 
with  the  squad  as  close  to  the  firing- 
line  as  would  be  permitted.  The  films 
will  first  be  shown  to  Canadians  to 
inspire  patriotism,  after  which  they 
will  be  locked  in  the  vaults  of  the 
Dominion  government  in  Montreal,  to 

SCENES,  AND 

ARE  ENLARGED 

FROM  FILM 
NEGATIVES,  BY 

COURTESY  OF 

THE  UNIVER- 
SAL   COMPANY 

for  while  the}^  enjoy 
special  privileges,  the  authorities  do 
all  they  can  to  hinder  the  work  of 
outside  camera  men. 

I  will  give  an  instance  of  this  that 
has  come  to  my  knowledge.  A  big 
English  company  sent  no  less  than 
ten  operators  to  France  and  provided 
them  with  three  automobiles,  These 
the  French  authorities  appropriated 
and  calmly  told  the  much  annoyed 
operators  to  claim  them  when  peace 
was  declared.     To  pile  up  the  agony, 
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the  British  army  authorities  seized 
their  cameras  and  supplies  before 
they  had  proceeded  much  further. 

I  take  off  my  hat  to  Belgium  for 
being  the  most  kind  and  considerate 
nation  of  all.  Altho  there  was  a  ban 
on  the  taking  of  films,  the  soldiers  and 
officers  shut  their  eyes  to  the  fact,  so 
thoughtful  were  they.  But  to  Edwin 

F.  "Weigle,  of  the  Chicago  Tribune, must  be  given  the  credit  of  succeed- 
ing where  others  had  failed  in  ob- 

taining special  permission.  He  had, 
however,  to  promise  to  hand  over  half 
of  the  profits  to  the  Red  Cross  fund, 
but  was  compensated  by  securing 
more  realistic  pictures  than  any  of 
his  brother  operators. 

The  Lubin  Company  has  been  rep- 
resented by  A.  Radcliffe  Dugmore, 

an  Englishman,  who  undertook  the 
venture  in  a  romantic  spirit  rather 
than  for  money.  His  brother  was  a 
captain  in  the  British  army,  and  thru 
his  influence  he  was  able  to  go,  to  use 

the  well-known  phrase,  "  where  angels 
fear  to  tread."  The  risky  nature 
of  his  work  may  be  judged  when  I 
tell  you  that  Mr.  Dugmore  was  pho- 

tographing the  siege  of  Alost  from 
the  porch  of  a  house  when  a  German 
shell  wrecked  a  house  but  a  few  doors 
away.  All  the  time  he  was  at  work 
shells  and  bullets  whizzed  uncomfort- 

ably by  his  ears. 
In  the  first  stages  of  the  war  the 

German  government  let  the  operator 
work  practically  as  he  pleased,  but 

he  was  soon  shown  the  "Trespassers 
Will  Be  Prosecuted"  sign.  Then  fol- 

lowed the  charges  of  German  atroci- 
ties, and  it  was  to  disprove  these  that 

Germany  appointed  the  Express  Film 
Company  of  Berlin,  and  the  Great 
Northern  Film  Company  of  Copen- 

hagen, Denmark,  to  cover  the  war  on 
its  behalf.  Some  of  these  films 
have  already  come  to  hand.  Victories 
are  very  inspiring  things  to  see,  but  it 
is  silly  for  the  German  government  to 
feed  the  Fatherland  exclusively  on 
these,  for  it  is  only  building  up  the 
false  hopes  of  the  nation.  But  if  an 
exhibitor  has  courage  enough  to  show 
a  film  of  a  German  defeat  he  finds  a 
heavy  fine  awaiting  him. 

-  n  it 

ENLARGEMENTS     FROM     BITS     OF     FILM, 
SHOWING  THE  DAMAGE  DONE  BY 

GERMAN    SHELLS    ON    THE 

ENGLISH    COAST 

That    dauntless    operator,    J.    Bee 
Mason,  of  the  Hearst-Selig  Nexus  Pic- 

torial, had  courage  enough  to  venture 
into  German  territory  in  order  to  film 

(Continued  on  page  169) 



You  know,  dear  friends,  that  in  this  game  of  contributing,  the 
much-sung  characteristic  of  Job  must  play  a  leading  part. 
For  example,  should  I  chance  to  notify  a  contributor  that 

his,  or  her,  brain-progeny  is  to  be  printed  in  a  certain  forthcom- 
ing edition,  I  have  every  intention  that  such  is  to  be  the  case. 

But  the  ways  of  delay  are  many — space  is  oft  curtailed,  and 
material  unavoidably  ' '  left-over ' '  is  neither  my  choosing  nor  my 
fault.    Let  us  proceed : 

An  anonymous  one  takes  the  prize  this  month  for  the 
delicate,  inspirational  lines  on  Ruth  Stonehouse.  They  laud 
her  art,  even  while  they  praise  the  joy  that  art  has  brought : 

THE  DANCER. 

To  Miss  Ruth  Stonehouse. 

Lighter  than  a  breeze-blown  blossom,  softly  flutt'ring  here  and  there, 
Feet  that  scarcely  bend  the  grasses;   star-dust  shining  in  her  hair; 
Shades  of  ancient  Greek  Bacchantes,  dancing  in  their  moonlit  groves, 
Madly,  wildly  as  in  frenzy;  gently  now  as  dreams  of  love. 

Lightly,  gaily  as  Titania,  now  she  dances  to  and  fro, 
And  her  face  is  like  a  Vestal's,  and  her  foot  is  like  the  snow; 
And  the  dance  of  Youth  restores  me  all  the  lotus-eating  years, 
While  her  rhythmic  step  is  guided  by  the  music  of  the  spheres. 

Now  her  lovely  face  is  lighted  by  a  thought — which,  who  can  know? 
In  this  strain  of  high  devotion  does  she  dream  of  things  below? 
As  she  dances,  gaily,  sadly,  with  an  art  disguising  art, 
She  has  flitted  to  my  bosom;  I  have  'shrined  her  in  my  heart. 

Do  not  leave  me,  child  of  sunshine,  with  thy  smile  which  gleams  thru 
tears; 

I  have  built  for  thee  an  altar  which  shall  last  for  all  my  years. 

With  thy  dear,  pure  face  before  me  can  my  footsteps  'er  go  wrong? 
Thou  hast  brought  me  light  and  gladness;  I  can  give  thee  but  a  song. 

In  lines,  simple  and  sincere,  "Caroline,"  41  Commonwealth 
Avenue,  Chestnut  Hill,  Mass.,  "says  her  say": 

IN  TRIBUTE  TO  WILLIAM  FARNUM. 
If  I  were  called  upon  today 

To  tell  what  "star"  of  all  the  host 
I  liked  the  best,  I'd  frankly  say 

That  you,  my  friend,  had  pleased  me  most. 

If  I  were  asked  to  judge  of  who 

Played  nearest  to  the  public's  heart 
Unhesitant,  I'd  say  that  you, 

My  friend,  were  master  of  the  art. 

But  since  the  world  will  never  let 
Me  be  the  judge,  nor  say  my  say, 

Lest  we  should  lose  you  and  forget, 
I  choose  to  say  it,  anyway. 

92 



Popular,  fo&mis 

CHARLES  CHAPLIN 
Charles 

Chaplin,  the 
mere  an- 

nouncement of 

whose  appear- 
ance sends  a 

buzz  of  ap- 
plause thru  an 

audience,  is 

perhaps  best 
known  for  his 
inimitable 

"business.  " 
He  is  the  man 

with  the  French  kick,  gnawed-off 

mustache,  unbalanced  run,  "kidney 
feet"  and  misfit  pantaloons. 

Charlie  says  that  his  parents  were 
very  poor  folk,  and  that  he  has  no 
education  save  what  was  cuffed  into 

him  when  he  was  an  urchin  appren- 
tice in  a  troop  of  strolling  English 

acrobats.  He  first  appeared  in  this 

country  in  a  pantomime,  "A  Night 
in  an  English  Music  Hall."  His 
hilarious  stunts  attracted  Mack  Sen- 
nett,  who  lost  no  time  in  signing  him 
for  the  Keystone  Company.  A  mov- 

ing monument  to  his  fame  is  "Til- 
lie's  Punctured  Romance,"  his  last 
large  picture  with  the  Keystone 
Company. 

Chaplin  has  recently  been  captured 
by  the  Essanay  Company,  and  his 

latest  releases,  "The  Champion," 
"A  Jitney  Elopement"  and  "The 
Tramp,"  show  that  he  has  not  lost  his 
inimitable  ' '  punch. ' ' 

Speaking  of  imitators,  Chaplin  has 
many,  which  is  his  sincerest  flattery. 
Most  of  them  are  a  long  way  after 
him,  with  no  hopes  of  catching  up. 
Several  players  are  announcing  that 
Chaplin  is  copying  them.    Even  so,  it 

might  be  profitable  for  these  detrac- 
tors now  to  copy  the  man  who  copied 

them.  Charlie 's  ' '  business ' '  is  thought 
out  by  himself,  and  is  spontaneous 
combustion,  as  it  were,  so  there  is  not 
much  fear  of  his  imitators  infringing 
his  comedy  patent. 

ISABEL  RAE 

Close-up  pic- 
tures have  no 

terrors  for  Isa- 
bel Rae.  They 

succeed  in  add- 
ing no  years, 

no  wrinkles  to 

her  girlish 
looks.  How- 

ever, she  is 
quite  a  Miss 
Experience  in 
matters  theat- 

rical, Before 
capitulating  to  the  lure  of  the  camera, 
she  played  ingenue  leads  with  Rose 
Coghlan  and  leads  with  James O'Neill. 

It  was  a  Pathe  camera  that  recorded 
her  first  Motion  Picture  expressions, 
and  she  was  soon  playing  leads  with 
the  Pathe  Company.  Thereafter,  un- 

der the  directorship  of  Harry  Salter, 
Miss  Rae  joined  the  Imp  Company, 
and  shortly  before  the  Biograph 
Company  decided  upon  its  extensive 
Western  hike,  Isabel  Rae  joined  its 
forces  as  an  ingenue  lead. 

She  is  an  expert  horsewoman  and 
all-around  outdoors  girl,  with  a  mo- 

bility and  sprightliness  of  expression 
that  lend  themselves  well  to  the 
camera.  Some  of  the  latest  successes 

in  which  she  has  appeared  are :  ' '  The 
Cowboy's  Conquest,"  "To  Have  and 
To  Lose"  and  "Just  a  Lark." 
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VICTORIA  FORDE 
Victoria 

Forde  was,  not 
so  many  years 

ago,  a  beauti- ful and  chubby 

baby,  and  per- 
formed won- 
derfully clever 

things  even 
then — at  least 
her  parents 

thought  so — such  as  trying 
to  swallow  her 

rattle  whole  and  wiggling  her  toes 
with  the  skill  of  a  Paderewski. 
Breaking  the  rule  of  infant  prodigies, 
she  grew  up  to  be  fully  as  pretty, 
and  as  delightful  a  comedienne,  as  in 
her  cradle  days. 

Victoria  Forde  comes  of  a  the- 
atrical family,  as  her  parents  were 

stock  company  players.  In  her  early 
days,  she  performed  many  child  parts 
on  the  regular  stage.  Director  Alfred 
Christie,  of  the  Nestor  Company,  had 
occasion  to  cast  his  camera-like  eye 
upon  her,  and  decided  that  Victoria 
was  the  girl  he  needed  for  Nestor 
comedy.  Her  graceful,  spontaneous 
posing  has  attracted  many  admirers 
to  her,  and,  in  such  hilarious  photo- 

plays as  "Eddie's  Little  Nightmare" 
and  "In  a  Jackpot,"  she  shines  at her  best. 

HARRY  MILLARDE 

Harry    Mil- 
larde,  of  the 
Kalem  Com- 

pany, never 
knows  what 's in  store  for 
him.  He  may 
be  a  romantic 
lover  one  week, 

an  odd  charac- 
ter, or  a  black- browed  villain, 

the  next.  Late- 
ly, however,  he 

has    been    playing    rather    strenuous 
leads. 

He    was    born    in    Cincinnati,    of 

Franco-German  parentage,  and,  for 
several  seasons,  played  on  the  regular 
stage,  his  last  appearance  before  join- 

ing Kalem  being  in  "The  Blue 
Mouse."  His  best  roles  with  Ka- 

lem have  been  in  "The  Vampire," 
"Breaking  Into  the  Big  League" 
and  the  heavy  in  "Her  Husband's 

Friend." Harry  Millarde's  striking  person- 
ality, good  looks  and  rugged  physique 

have  aided  in  advancing  him  rapidly 
as  a  Motion  Picture  lead.  In  two  of 

Kalem 's  recent  feature  plays,  "The 
Destroyer"  and  "The  Siren's  Reign," 
he  ably  assumes  a  commanding  role. 

ROSCOE  ARBUCKLE 
Roscoe 

Conklin  Ar- 
buckle,  alias 
"  Keystone 

Fatty,  " "  R  o  undhouse 

Roscoe "  and 
"Cupid," 

weighed  s  i  x  - teen  and  a  half 

pounds  on  his 

premier  birth- 
d  a  y  celebra- 

tion,   and    is 
now  the  beefiest  juvenile  comedy  lead 
in  Motion  Pictures,  or  anywhere  else. 
Whether  he  falls  on  a  single  individ- 

ual or  a  group,  their  distressed  and 
annoyed  facial  expression  is  always 
unassumed. 

It  was  in  May,  1908,  that  he  first 
made  a  hit  in  musical  comedy,  in  Los 

Angeles  and  on  tour  in  the  South- 
western States.  Thereafter,  he  spent 

two  seasons  with  Ferris  Hartman,  and 
followed  with  a  grand  tour  in  the 
Orient.  Roscoe  Arbuckle  returned  to 
Los  Angeles  just  as  Fred  Mace  was 
leaving  the  Keystone  Company,  and 
one  look  from  Mack  Sennett  made  him 

Mace's  successor.  Minta  Durfee,  the 
petite  blonde  who  plays  with  him,  is 
his  wife. 

Besides  "Keystone  Fatty's"  wealth 
of  humor,  he  owns  an  automobile,  a 
prize  bull-pup,  and  a  happy  home  in 
Los  Angeles. 



S.  RANKIN  DREW,  OF  THE  VITAGRAPH  COMPANY 

If  there  is  one  name  more  than 
another  that  has  contributed  to 

the  honor  and  glory  of  the  Eng- 
lish-speaking stage,  it  is  that  of  Drew. 

The  Drews,  the  Barrymores,  the  Ran- 
kins — all  closely  related — all  names  to 
conjure  by,  and  all  as  well  known  at 
the  Antipodes  (alas!  some  are  dead 
and  gone)  as  in  New  York.  Every- 

body knows  Sidney  Drew,  that  ster- 
ling comedian  and  vaudeville  head- 

liner,  now  with  the  Yitagraph  Com- 
pany. But  not  so  many  know  his  son, 

S.  Rankin  Drew,  also  a  valued 
member  of  the  Yitagraph  forces,  who 
is  making  an  earnest  effort  to  keep 
the  famous  family  name  well  up  in 
the  world  of  art,  not  only  by  his  work 
on  the  stage  and  in  Motion  Pictures, 
but  also  as  a  talented  author,  like  his 
mother  before  him.  Mrs.  Sidney 
Drew  became  well  and  favorably 
known  off  the  stage  as  a  graceful 
writer,  and  several  of  her  plays  came 

out  under  the  pen-name  of  "George 
Cameron. ' '  It  was  in  one  of  these — 
"The  Still  Voice"— that  Mr.  Drew 
considers  he  made  his  greatest  suc- 

cess in  vaudeville.  It  is  interesting  to 
note  that  the  clever  talking  sketch, 

""What  the  Moon  Saw, "  which  was  re- cently done  at  the  Yitagraph  Theater 
on  Broadway,  is  from  the  pen  of 
S.  Rankin  Drew,  and  its  undoubted 
success  should  certainly  encourage 
the  young  actor-playwright  to  do  still 
worthier  things. 

"Altho  I  come  of  several  genera- 
tions of  stage  folk,"  said  Mr.  Drew, 

with  a  smile  of  hearty  friendliness, 

"and  was  brought  up  practically  on 
the  stage,  my  earliest  infantile  recol- 

lection being  that  of  reclining  in  a 

stage-trunk     in     my     father's     and 
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mother's  dressing-room  while  they 
were  at  their  work;  altho  the  stage 
has,  as  it  were,  been  handed  down  to 
me  as  a  family  heritage,  of  which  I 
feel  justly  proud;  yet,  despite  all 
this,  or!  perhaps  because  of  it,  my 
father  tried  his  best  to  divert  my  aims 
and  tastes  to  other  spheres  of  life. 
But  it  was  not  to  be.  The  lure  of  the 
stage  followed  me  even  to  school, 
where  we  had  organized  a  dramatic 
club,  and  it  was  there  that  I  first 
formed  a  very  decided  taste  for  dra- 

matic work.  That  was  at  the  famous 
Cutler  School,  and  the  first  piece  that 
our  club  put  on  was  that  delicious  old 

comedy,  'The  Private  Secretary.' 
After  that  my  fate  was  sealed ;  it  was 
the  stage  or  nothing. 

"Ten  years  ago  I  made  a  tour  of 
the  world  with  my  father  and  mother, 
and  that  tour  will  always  remain  one 
of  the  pleasantest  memories  of  my  life. 
We  visited  practically  every  English- 
speaking  country  in  the  world,  and 
every  day  had  its  quota  of  interesting 
things,  and  I  believe  I  enjoyed  every 
moment  of  my  life  during  the  trip. 

"I.  remember  one  rather  interesting 
incident  of  the  voyage  from  Australia 
to  South  Africa.  The  ship  was  the 
Aberdeen,  of  the  Aberdeen  Line,  and, 
as  is  often  the  case  on  a  long  voyage, 
entertainments  were  given  at  times  to 
while  away  the  otherwise  rather 
tedious  hours  in  mid-ocean.  We  were 
about  two  days  out  from  Durban, 
Natal,  when  my  father  and  mother 
put  on  a  little  theatrical  entertain- 

ment for  the  benefit  of  the  Seamen's 
Home.  It  was  the  well-known — at 

least  well  known  in  England — 'Har- 
lequinade,' which  is  invariably  given 

as  an  epilog  to  the  Christmas  pan- 
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tomime.  The  performance  took  place 
on  the  after-hatch,  the  scenery  being 

painted  by  the  ship's  carpenter  and 
the  costumes  fashioned  by  my  mother 
from  pink  pajamas  or  any  other  light 
apparel  that  happened  to  be  handy. 

Among    the    passengers    were    a 
number    of    Australians    and    South 
Africans  who,  altho  of  Old  Country 

parentage,    had   never    been   'Home' 
and  had  never  seen  a  pantomime  or 

the     'Harlequinade.'       Consequently 
they  were  delighted  with  the  per- 

formance and  more  than  gen-       ̂ ^^^* 

erous  with  their  approval. ' ' 
During     the     past     few 

years  Mr.  Drew  has  made     M 
several  tours  in  vaude-    Jfc 
ville  with  his  father — ■    M 
tours  which  extended    ̂  
from  the  Atlantic  to 
the  Pacific  and  from    w 
the  Gulf  of  Mexico    k 

to  the  prairie  cities    81 
of  Western  Canada. 
His  first  legitimate 

appearance  was  un- 
der   the    Shuberts ' 

management     in    a 
farce    entitled 

"Billie,"  which  was 
written    by    his 
mother.    Later  he  ap- 

peared  in   the   one-act 
sketch   of  his  mother's, 
"The   Still  Voice,"   and 

given  in  pictures.  It  was  a  two-reel 
photoplay  and  marked  the  first  ap- 

pearance of  his   father,  Mr.   Sidney 
Drew,    as   a ,     :<E<r<r<xgx<r<x<r<3re<x<r<xgg<i<r screen 

ist .  An- other work 
of  Mr. 

Drew  '  s 
mother, 

which  is 
particularly 

r/*v    worthy   of 

A/note,     is 1   "  Agnes,  " 

a  four-act 
which 

is  now  famil- 
iar to  countless 

thousands  of  pic- 
ture    theater     pa- 

trons under  the  title 

of  ' 'A  Million  Bid, "  which 
was  for  some  weeks  a  Broadway 
feature. 

Mr.  Drew  has  been  not  quite 
two  years  in  screen  work,  and 
always     ith  the  Vitagraph  Com- 

j  IB  pany.     His  joining  of  the  Mov- 

B|l  ̂ ^r^B  *ng  Picture  fo^es,  he  says,  was, 
fm^    JMB^     ̂ ^^B  I     to  a  large  extent,  owing  to  the 

B?"^        '^ii5si4^  influence   of  Lionel  Barrymore, 
pP»  ^g^S  K     kis  cousin.     He  likes  the  work w  immensely,    but    freely    admits 

HS* — _   SH  _  HJ    that   there    are   times   when   he 
!«««<[««««<««««««    chafes  at  the  necegsity  of  being 

Mr.  Drew  says  that  this  work  appealed  continually  confined  in  one  place, 
to  him  more  than  anything  else  he  had  "I  am  very  much  of  a  nomad,"  he 
ever  done.     The  play  has  since  been      said,  laughing,  "and  sometimes  long 
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for  a  chance  to  roam  a  bit — or  at  least 
to  temporarily  change  the  location  of 
my  field  of  labor.  If  the  Vitagraph 
Company  should  contemplate  at  an 
early  date  sending  out  a  company  to 
work — say,  in  a  semi-tropical  location 
— I  sincerely  pray  that  I  may  be  one 
of  their  number. ' ' 

I  have  always  held  that  the  best 
work  Mr.  Drew  ever  did  in  screen 

work — that  is.  up  to  the  present — was 
in  "An  Unwritten  Chapter,"  with 
Dorothy  Kelley,  which  was  produced, 
I  believe,  under  the  direction  of 

"William  Humphrey.  "The  Tattoo 
Mark"  was  also  an  artistic  piece  of 
work.  The  young  artist  himself,  how- 

ever, thinks  that  his  best  and  biggest 
and  altogether  most  worthy  piece  of 
work  has  recently  been  released — 
"The  Island  of  Regeneration,"  the 
well-known  story  of  Cyrus  Townsend 
Brady,  in  which  he  appears  with 
Edith  Storey  and  Antonio  Moreno. 
Mr.  Drew  predicts  for  it  a  fine  recep- 

tion— owing  to  its  artistic  merit  as  a 
story  if  nothing  else.  But  he  feels 
confident  also  that  the  players  have 
given  the  tale  a  worthy  presentation 
with  unusually  strong  characters. 

Mr.  Drew's  grandfather,  the  late 
McKee  Rankin,  of  "Danites"  fame, 
was  personally  known  to  the  writer 
of  this  sketch.  It  was  during 
a  fishing  excursion  in  the  Muskoka 
Country,  north  of  the  city  of  Toronto, 

Canada.  I  was  staying  at  Pratt's 
Hotel,  a  famous  hostelry  in  Rosseau, 
and  among  the  other  guests  were 

'"Billy"  Florence  and  Mr.  and  Mrs. 
McKee  Rankin.  I  saw  them  fre- 

quently on  that  occasion,  and  we  had 
several  very  interesting  chats  to- 

gether on  the  broad  veranda  of  the 
hotel.  The  conversation  generally  be- 

gan with  hunting  and  fishing  exploits, 
but  invariably  drifted  to  the  stage, 
which  was  dear  to  all  of  us.     Young 

Rankin  Drew  resembles  his  grand- 
father in  many  respects,  including  his 

love  of  literary  work.  The  former 
tells  me  that  McKee  Rankin  once 

wrote  a  plav  of  French-Canadian  life 
called  "The  Canuck,"  which  had 
quite  a  successful  run. 

Mr.  Drew  is  a  great  lover  '  of 
Dickens  and  believes  the  famous  Eng- 

lish novelist  is  at  last  coming  into  his 
own  in  the  pictures,  particularly  thru 
the  able  efforts  of  Mr.  Tom  Terriss. 

Another  English  production  —  or 
rather  series  of  productions — that  he 
dearly  loves  is  Gilbert  and  Sullivan 
opera,  that  wonderful  cycle  of  melody 
and  satire  that  has  never  since  been 

equaled  and  probably  never  will.  Mr. 
Drew  declares  "The  Mikado"  to  be 
a  veritable  classic,  a  view  I  have 
heard  expressed  by  even  musicians  of 
note. 

Football  and  horseback  riding  are 
the  outdoor  delights  of  Mr.  Drew. 
His  grandfather  was  a  noted  horse- 

man, and  he  himself  could  ride  when 
he  was  but  eight  years  old.  He  is 
also  fond  of  hockey  and  speaks  enthu- 

siastically of  the  encounters  he  has 
seen  while  on  tour  in  Eastern  Canada. 

"In  my  comparatively  brief  stage 
and  screen  career,"  said  Mr.  Drew 
thoughtfully,  "I  owe  much  to  my 
father's  aid  and  wise  counsel.  To  my 
mother,  however,  I  feel  I  owe  most 
for  my  artistic  tastes  and  any  talent 

I  may  possess.  I  have  a  great  ambi- 
tion to  follow  in  her  footsteps  and 

become  a  writer — a  playwright,  per- 
haps— and  do  something  worthy  in 

that  line  on  the  stage  as  well  as  for 
the  screen.  I  shall  do  my  best  toward 
that  end,  at  any  rate,  and  one  can 

scarcely  do  more,  can  he  ? "  And  the 
young  screen  star  and  playwright 
shook  hands  and  smiled  pleasantly  as 
he  bowed  me  out  of  his  dressing-room. 

Allax  Douglas  Brodie. 

GRACE  CUNARD,  OF  THE  UNIVERSAL  COMPANY 

Grace  Cuxard  lives  in  the  house  on 
the     mountain,     and     mighty 

proud  she  is  of  it,  too.     "Have 
you   seen  mv   home  ? ' '  was  her  first 

query  the  last  time  we  met,  and  I  had 
to  confess  that  I  had  not,  so  off  we 
went  willy-nilly  in  her  big  automo- 

bile (Grace  does  not  possess  anything 
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nor  do  anything  small)  and  were  soon 
chugging  up  the  steep  mountain  road, 
the  summit  of  which  is  surmounted  by 
a  handsome  stone  structure,  the  much 
vaunted  home  of  Miss  Cunard.  It  is 
no  wonder  that  she  is  proud  of  it,  for 
it  is  a  beautiful  place,  and  oh!  the 
view  it  commands.  On  one  side  she 
overlooks  tier  after  tier  of  mountains, 

with  glimpses  of  southern  California's 
most  luxurious  and  prosperous  val- 

leys; another  shows  the  city  of  Los 
Angeles  spread  out,  with  another 
range  of  mountains  beyond;  turn 
around,  and  the  ocean  glistens  in  the 
sun.  It  is  certainly  an  enviable  spot 
to   plant    a   permanent   home   upon. 

Soon  there  will  be  a  garden,  for  there 
are  young  trees  and  plants,  flowers 
and  palms  all  leaping  up  after  the 
recent  rains  and  now  being  warmed 
by  the  rays  of  old  Sol,  who  is  very 
generous  right  now. 
"You  like  it?  I  knew  you  would; 

every  one  does.  Now  come  and  see 

what  we  are  doing  inside. "  And  she 
led  me  toward  the  entrance,  where  we 
were  greeted  by  numerous  dogs.  I 
could  swear  there  were  twenty  of 
them,  but  Miss  Cunard  said  there 
were  but  six,  so  I  must  believe  her; 
but  they  all  got  entangled  in  my  legs 
and  seemed  bent  on  telling  me  that  I 
was  a  welcome  visitor. 
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Inside,  the  home  is  charming  in 
every  respect,  and  its  chief  delight  is 
a  long  apartment  with  hardwood 
floors,  which  is  devoted  to  dancing 
and  entertainments  and  where  Miss 

Cunard 's  many  friends  come  often 
and  stay  late  to  have  a  good  time  and 
to  dance  to  the  strains  of  her  won- 

derful piano — she  told  me  the  name  of 
it,  but  I  have  forgotten.  This  room 
is  overlooked  by  a  balcony  which 
runs  along  one  side  and  which  leads 
from  the  living-rooms  to  the  bed- 

rooms. The  furnishings  and  furniture 
are  all  in  the  best  of  taste,  and  every- 

thing, the  house  included,  was  de- 
signed by  the  busy  little  lady. 

In  this  ideal  home  Grace  Cunard 

perpetually  entertains  her  mother 
and  a  sister,  who  has  a  baby  boy.  The 
little  fellow  was  a  delicate-looking 
mite  when  he  arrived,  but  he  is  get- 

ting husky  now.  and  after  he  had  re- 
ceived the  toy  he  demanded  from 

his  aunt,  we  sat  on  the  front  porch 
and  had  our  little  chat. 

' '  Tell  me,  Miss  Grace, ' '  I  asked  her, 
"which  do  you  like  the  best — writing 
the  photoplays  or  acting  in  them — or 

do  you  hanker  for  directing?'* 
Miss  Cunard  laughed.  "Honestly, 

I  hardly  know  how  to  answer  you," 
she  said.  "The  fact  is  I  love  act- 

ing and  am  awfully  fond  of  writ- 
ing, too.  As  to  the  directing,  altho 

I  have  done  a  good  deal  of  it  and 
often  put  on  a  photoplay  while  Mr. 
Ford  is  cutting  and  assembling  a  pic- 

ture, I  believe  that  I  best  like  it  in 
the  way  I  do  it — that  is,  occasionally. 
I  hardly  believe  I  would  take  to  it  as 
a  steady  diet,  Later  on,  when  I  feel  I 
am  too  old  to  take  leads — and  the  time 
will  come,  you  know,  no  matter  how 
hard  I  try  to  stave  it  off — then,  I 
guess,  I  will  direct. entirely,  because  I 
will  never  give  up  Motion  Pictures — I 
am  too  wrapped  up  in  them.  At  the 
same  time  I  am  glad  I  do  direct  now 
and  again,  for  I  can  say  that  I  have 
tried  every  angle  of  the  manufactur- 

ing end  of  the  business,  and,  what  is 
more,  that  I  am  conversant  with 
every  branch  and  can  even  cut  and 
assemble  a  film,  with  appealing  sub- 

titles, and  have  done  so  many  times. ' " 
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"All  right,"  I  said;  "we  will  con- 
fine your  answers  to  writing  and  act- 

ing. Which  is  your  favorite  branch  ? ' ' 
"You  are  very  persistent.  Let 

me  see — well,  I  dont  know,  and 
refuse  to  commit  myself.  It  is 
so  delightful  to  make  believe  and 

to  put  one's  thoughts  on  paper, 
knowing  that  they  will  be  repro- 

duced and  that  when  one  goes  to 
see  the  finished  product  one  is 

watching  the  creature  of  one's 
brain.  I  always  go  and  see  my 
own  plays  run,  both  to  watch 
their  imperfections  and  successes ; 
this  from  an  acting  and  the  writ- 

ing points  of  view.  I  love  the- 
acting,  too,  and  could  hardly  exist 
without  being  able  to  create  the 

characters  I  write  for  myself." 
■ '  You  compose  photoplays  with 

yourself  in  view?"  I  queried. 
"Of   course   I   not   only   write 

parts  for  myself,  but  for  all  of  our 

company.  I  know  their  abilities  and 
their  failings,  and  I  endeavor  to  make 
all  the  component  parts  as  strong  as 
possible  without  injuring  the  story. 

It  is  comparatively  easy  ■  to  write 
for  myself 
and  Francis 

Ford,  as  we 
have  acted  to- 

gether for  so 

long  and  un- derstand each 
other's  good 
and  bad  points 
so  well.  Yes, 
I  think  he  is  a 

great  director —  his  success 

points  to  that without  my 

saying  it." 
We   chatted 

awhile  of  her earlier    days, 

the  days  which 
recalled     to 
memory   the 
time   she   was 
brought     to America   by 

her    French 
father   and 
her   American 

mother,  for  Grace  was  born 
in  Paris.     She  recalled  her 
schooldays      in      Columbus, 
Ohio,   and  told  me  of  how, 
at  the  age  of  thirteen,  she 
started  her  legitimate  stage 
career  in  the  part  of  Dora 
Thorne,   and  how  later  she 

was   featured   in   "Princess 
of    Patches,"    playing    the 
part    of    Feather,    in    New 
York  and  elsewhere;  of  her 

days  in  numerous  stock  com- 
panies   and    in    vaudeville. 

But    all    this    was    lightly 
touched  upon,  for  the  heart 
of  Grace  Cunard  is  in  Mo- 

tion  Pictures,   and  it  is  of 
the  screen  that  she  likes  to 
talk. 

Miss  Cunard  has  appeared 
with  the  Biograph,  Lubin 
and  New  York  Motion  Pie- 
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ture  companies,  has  been  with  the 
Universal  since  its  inception  and 
seems  to  be  a  vital  part  of  that 
organization. 

She  has  written  a  remarkable  num- 
ber of  photoplays  and  has  acted  the 

lead  in  all  of  them.  These  plays 
embrace  Civil  War,  domestic,  so- 

ciety and  mystery  stories,  and  both 
Miss  Cunard  and  Francis  Ford  are 
particularly  fond  of  tales  of  mystery. 
It  is  hard  to  pick  out  her  biggest 
successes,  but  she  wove  a  wonderful 

story  into  "The  Campbells  Are  Com- 
ing," the  big  feature  picture  recently 

produced  at  Universal  City,  and  she 

not    only    put    the    "Lucille    Love" 

stories  into  scenario  form,  but  her  act- 
ing, in  the  name  part  is  still  enjoyed 

by  audiences  all  over  the  States  and 
in  England,  and  the  part  she  took  put 
the  seal  on  her  popularity. 

In  her  pretty  library  and  study  she 
answers  all  her  many  correspondents 
and  she  showed  me  a  big  pile  of  photo- 

graphs ready  for  mailing.  Grace 
Cunard  is  a  brilliant  young  woman, 
and  such  a  busy  one.  She  is  never 
still  a  moment,  and  with  all  her  mul- 

tifarious duties  she  still  finds  time  to 
entertain  freely  and  to  give  a  part  of 
her  time  to  the  beautifying  of  the 
house  on  the  mountain. 

Richard  Willis. 
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WILLIAM  GARWOOD,  OF  THE  IMP  COMPANY 

What  a  wonderful  thing  person- ality is,  and  how  fortunate 
above  his  fellows  is  the  man 

who  possesses  it  in  the  measure  that 
Billy  Garwood  does!  I  have  watched 
Garwood  on  the  screen  a  score  of 
times  and  have  been  impressed  by  the 
fact  that  he  does  so  much  less  than 
most  of  the  other  Motion  Picture 

stars  to  get  his*  effects,  and  that  he 
gets  them  all  "over"  as  impressively 
as  they  do.  The  fact  is,  that  Gar- 

wood has  made  a  study  of  the  power 
of  expression  as 
against  action, 
and  those 
keen  eves  of 

business  and  cannot  be  attained  with- 
out a  great  deal  of  experience  and 

study,  and  it  will  generally  be  found 
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his  can  tell  a  whole  story  which  other- 
wise would  have  to  be  made  plain  by 

the  movements  of  hand  or  body,  or  by 
some  exclamative  expression  which 
would  savor  of  exaggeration.  This 
art  of  silent  expression,  if  we  can 
term  it  that,  is  one  of  the  greatest 
acquirements  in  the  Motion  Picture 

with  those  who  have  had 

a  previous  stage  career. 
Garwood  is  a  good  example 

for  young  actors  to  watch — 
not  to  copy,  but  to  see  how 

much  he  can  do  without  vio- 

lent action.  Billy  Garwood's  person- ality is  not  confined  to  the  stage  by 

any  means,  and  he  numbers  his 
friends  by  the  score.  When  he 
meets  them  there  is  no  false  warmth 

in  his  reception,  and  when  he  revisits 
a  studio  he  has  become  dissociated 
with,  he  is  greeted  not  only  by  the 
leading  lights,  but  by  the  stage  hands 
and  the  office  force,  for  Garwood  is 

a  good  fellow  thruout,  clean  in  ap- 
pearance and  clean  of  thought. 

I  know  much  of  William  Garwood 's 
private  life,  and  a  man  can  best  be 

judged  by  the  way  he  treats  his  own 

kith  and"  kin.  During  his  stay  in 
Santa  Barbara  with  the  American 

Company  there  were  very  few  Sun- 
days that  he  did  not  make  the  journey 
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to  Los  Angeles  to  visit  his  parents, 
and  many  were  the  gifts  he  brought 
with  him. 

If  Garwood  has  any  particular 
weakness,  it  is  the  love  of  good 
clothes,  and  he  can  afford  to  satisfy 
his  longings  in  that  direction.  At  one 
time  when  I  visited  him  he  was  look- 

ing disconsolately  at  what  appeared 
to  me  to  be  the  interior  of  a  tailor's 
shop.  I  asked  for  the  cause  of  his 
tribulation,  and  Garwood  pointed  to 

his  wardrobe  and  said,  "It's  awful — 
scarcely  a  decent  thing  to  wear.  I 
must  certainly  strengthen  my  ward- 

robe." I  counted  the  suits,  and  they 
numbered  twenty-four,  every  one  of 
them  in  tiptop  condition,  but  neither 
gibes  nor  jeers  could  change  his 
opinion  that  his  appointment  sartorial 
was  in  a  shocking  condition  and  that 
he  would  have  to  expend  a  few  paltry 
hundreds  upon  strengthening  it  if  he 
wanted  to  hold  his  job.  Yes,  William 
has  another  weakness :  he  likes  his 
cigarets  with  a  small  monogram  on 
them  and  carries  them  around  in  a 

solid  gold  cigaret-case,  one  of  his 
numerous  presents  from  admirers. 

Garwood  had  solid  experience  be- 
fore he  ever  entered  the  Motion  Pic- 

ture field,  and  apart  from  those 
healthy,  necessary  and  gift-giving 
stock  engagements  he  appeared  Avith 
several  of  the  reigning  stars,  includ- 

ing Virginia  Harned  and  Miller  Kent, 
and  was  on  the  road  with  Dustin 

Farnum  in  "Cameo  Kirby,"  which, 
at  this  time  of  writing,  is  being 
adapted  for  screen  purposes  by  the 
Lasky  Company,  with  Farnum  in  the 
title  role. 

His  first  appearance  in  pictures 
was  with  Thanhouser,  from  whom 
he  went  over  to  Majestic,  and  this 
joint  engagement  covered  three  useful 
years,  at  the  end  of  which  time 
Billy  was  a  finished  product.  He 
was  engaged  by  the  American  Com- 

pany and  featured  with  this  Santa 

Barbara  concern  for  several  months, 
when  he  received  an  offer  from  the 

Imp  Company  in  New  York  which 
was  far  too  good  to  turn  down;  so 
Billy  traveled  East,  whilst  the  boys 
wrung  his  hand  and  the  girls  put  their 
handkerchiefs  to  their  pretty  eyes. 
All  told  him  to  hurry  back  again. 
The  passing  of  William  was  quite  a 

sloppy  affair. 
William  Garwood  is  a  healthy 

specimen  of  manhood,  and  he  gives 
much  of  the  credit  of  his  condition 

to  walking  the  hills  and  to  swim- 
ming and  morning  exercises.  During 

his  Santa  Barbara  time  he  used  to 

hike  the  hills  with  a  miner's  pick 
and  come  back  loaded  with  speci- 

mens, and  he  swears  to  this  day 
that  if  he  only  had  had  the  time 
he  would  have  located  some  mine  or 

other.  As  it  is,  he  is  quite  a  geologi- 
cal expert.  Everybody  knows  that  he 

owns  an  onion  patch  and  that  he 
hated  to  leave  it  behind  him.  How- 

ever, there  is  compensation  in  the 
thought  that  he  can  carry  his  bank- 

book along,  and  that  it  has  been  con- 
siderably fattened  by  the  proceeds  of 

said  onion  patch  as  well  as  by  other 
profitable  investments,  for  amongst 
other  virtues  Billy  is  an  excellent 
business  man  and  one  of  the  few 
actors  who  have  not  been  bitten  by 
the  genus  wildcat. 
And  now  William  Garwood  has 

gone  to  the  East,  and  I  am  disconso- 
late, for  he  is  the  best  sort  of  a  pal, 

and  he  will  be  eating  lobsters  and 
things  on  Broadway  whilst  I  toy  with 
salads  and  fruit  in  sunny  California. 
At  that  I  do  not  envy  Billy,  and  one 
of  these  days  when  the  snow  is  foot- 
high  on  the  ground  and  the  Eastern 
foliage  is  on  a  winter  vacation  he  will 
come  meandering  back  again  and  will 
get  a  reception  that  we  have  been 
keeping  in  storage  which  will  warm 
the  hearts  of  himself  and  friends. 
May  it  be  soon !  The  Tatler. 



From  the  Historian's  Viewpoint 
By   ROEERT   GRAU 

The  most  remarkable  feature  of 
the  widely  exploited  Griffith 
film  production  at  the  Liberty 

Theater  is  that  the  two-dollar-a-seat 
Motion  Picture  is  now  a  reality.  In 
fact,  there  is  much  to  indicate  that 
the  business  staff,  assembled  by  Mr. 
Griffith,  hesitated  at  the  outset  of  the 
advertising  campaign.  It  was  with 
no  little  timidity  that  seats  were  ad- 

vertised at  two  dollars. 
Ever  since  the  third  day  of  its  run, 

the  Liberty  Theater  box-office  has 
taken  in  at  night  more  money  than 
for  any  production  ever  presented  on 
its  stage. 

Therefore,  the  astonishing  achieve- 
ment has  been  the  spectacle  of  a  film 

production  breaking  all  box-office 
records  in  a  playhouse  where  the 

famous  run  of  "The  Spring  Maid" recorded  in  no  week  less  than  ten 
thousand  dollars  gross  receipts. 

For  the  lay  reader  there  is  another 
interesting  angle  to  the  advent  of 
the  two-dollar-a-seat  film  production. 
Few  there  were  who  believed  that 

such  a  goal  would  be  achieved  with- 
out the  lure  of  famous  stars  of  the 

stage  as  an  attraction.  Nor  was  it 
expected  that  people  would  pay  two 
dollars  to  see  a  picturization  of  a  play 
which,  on  the  speaking  stage,  did  not 
even  find  vogue  in  the  great  cities. 

"The  Clansman,"  as  a  spoken  play, 
was  exploited  mostly  in7  popular- 
priced  theaters,  where  it  enjoyed  a 
fair  vogue,  but  there  was  nothing  to 
indicate  that  here  was  the  theme  by 
which  the  last  barrier  between  stage 
and  screen  was  to  be  completely 
severed. 

As  a  matter  of  fact,  the  Motion 
Picture  productions,  over  which  the 
people  have  raved  the  most,  have 
been,  as  a  rule,  either  originally  writ- 

ten for  the  screen,  or  else  so  com- 
pletely altered  in  the  film  studio  as 

to   be  wholly  unrecognizable   in   the 

newer,  form:  "Quo  Vadis?"  made several  fortunes  as  a  photoplay,  yet 
it  did  not  profit  those  who  exploited 

it  as  a  successor  to  "Ben  Hur,"  on 
the  speaking  stage.  "A  Million  Bid," 
"The  Juggernaut"  and  similar  dis- 

tinctly screen  products  attracted  the 
public  to  a  greater  extent  than  most 
of  the  famous  plays  adapted  to  the 
screen,  even  without  stars.  In  no 
instance  have  such  productions  re- 

quired a  celebrity  to  be  featured.  Al- 
ways the  casts  were  wholly  made  up 

from  the  roster  of  the  stock  company 
in  the  studio. 

One  may  only  conjecture  as  to  what 
the  influence  of  the  strongest  feature 
films  will  mean  to  the  immediate 
future  of  the  picture  play. 

The  aspect  of  the  Motion  Picture 
art  is  still  rapidly  changing.  Already 
the  larger  producers  for  the  screen 

are'  impressed  with  this  important 
revelation  of  a  public  flocking  to  buy 
seats,  days  in  advance,  at  high  prices. 
One  company  has  announced  a  big 
spectacle  for  each  year  henceforth. 

So  it  will  go  on,  until  one  day  there 
will  come  an  utter  exhaustion  of  the 
supply  of  stage  and  even  book  plays 
of  other  days.  In  that  day,  mayhap, 
the  famous  stars  of  the  stage  will  be 
succeeded  by  the  real  products  of  a 

new  art's  amazing  development.  Au- 
thors, most  of  whom  had  never  writ- 

ten a  spoken  play,  will  hand  down 
original  picture  plays  mostly  dealing 

with  the  life  we  live  in  "today." 
These  will  be  hailed  as  the  photo- 
dramatists  of  their  time. 

Thus  will  the  infant  art  reach  its 

goal.  In  the  meantime,  the  camera 
man  will  continue  his  conquests, 
hastening  the  day  when  artists  will 
replace  mere  mechanics,  until  the 

world's  greatest  minds,  now  reluctant 
to  bestow  of  their  genius  for  the  still 

despised  "movies,"  will  have  capitu- 
lated to  the  last  man  and  woman. 104 



MISS   WALCAMP   DIVES   INTO   THE   POOL   TO   ESCAPE    THE   LEOPARD 

While  the  Leopard  Went  By 
By  ALBERT  MARPLE 

Every  day  brings  forth  its  wonder- ful feats  in  the  Motion  Picture 
business.  This  statement  is 

probably  truer  in  regard  to  Motion 
Pictures  than  it  is  in  any  line  of 
endeavor  in  the  world.  In  other 

words, ' '  Something  new  is  doing  every 
minute."  New  dangers  are  being  de- 

vised, and,  as  the  days  pass,  more 
difficult  feats  are  being  required  of 
the  movie  actor  and  actress.  More 
and  more  is  it  becoming  a  matter  of 
seconds  rather  than  minutes,  the 
principal  aim  of  all  this  being  that 

the  "thriller"  may  be  produced;  that 
the  audience,  when  the  picture  is  pro- 

jected upon  the  screen,  may  be  caused 
to  hold  its  breath,  then,  after  the  mo- 

ment of  suspense  is  over,  to  exclaim, 

"Gee!  wasn't  that  great!  It  looks 
as  tho  that  was  real."  And  the 
strangest  part  of  the  whole  affair  is 
that  in  a  large  majority  of  the  cases 
the  incident  was  really  and  truly 
acted  out  as  it  was  thrown  upcn  the 
canvas. 
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WHILE    THE    ACTRESS    IS    STILL    UNDER    WATER    THE    LEOPARD    SPRINGS    ACROSS 

THE    POOL    TO    THE    OPPOSITE    BANK 

The  purpose  of  this  little  article  is 
to  show  the  extent  to  which  one 
actress,  Miss  Marie  Walcamp,  of  the 

Universal  Company,  the  "Daredevil 
of  the  Movies, "  went  in  her  effort  to 
produce  "local  color/'  or  what  might 
be  rightly  termed  "realism."  This 
incident  is  from  the  picture  titled 

' '  The  Terrors  of  the  Jungle, ' '  and  the 
purpose  was  to  show  how  this  girl 
who  was  lost  in  the  jungle  succeeded, 
by  diving  into  a  pool,  in  escaping  in- 

jury on  the  part  of  a  vicious  leopard. 
The  fact  of  the  matter  was  that  the 
moment    Miss    Walcamp    struck    the 

water  the  animal  was  liberated,  and, 
while  the  actress  remained  beneath 
the  surface  of  the  pool,  the  beast 
sprang  across  the  pool  directly  above 
the  spot  where  the  actress  was  at  that 
moment  located.  This  is  one  of  the 
many  instances  in  that  play  wherein 
the  "fake"  element  was  lacking. 
After  the  animal  had  crossed  the  pool, 
this  daring  actress  returned  to  the 
surface  of  the  water  and  succeeded 
in  escaping.  It  is  safe  to  say  that 
neither  the  writer  nor  the  reader 

would  want  hair-breadth  escapes  like 
this  as  a  steady  diet. 

AS   THE   LEOPARD   DISAPPEARS,    THE   ACTRESS  RISES  TO  THE  SURFACE  IN   SAFETY 
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Analysis  of   a   Motion   Picture,  Showing 
How  Its  Expectation  of  Life  May  Be 

Figured  from  Known  Factors 
By  HECTOR  AMES 

How  long  may  a  Motion  Picture 

live  ?  It  is  easy  to  reply :  ' '  Just 
as  long  as  public  opinion  per- 

mits." But  the  question  really  goes 
much  deeper  than  that.  This  becomes 
plain  if  we  state  the  matter  a  little 
differently.  When  a  man  insures  his 
life,  the  company  has  no  data  from 
which  to  ascertain  whether  he  will  live 

one  year  or  fifty.  But,  by  striking 
an  average  of  millions  of  cases,  the 
actuaries  have  figured  out  what  they 

call  the  "expectation  of  life"  of  such a  man.  Let  us  take  a  leaf  from  their 

book,  and  inquire:  "What  is  the  ex- 
pectation of  life  of  a  photoplay?" 

The  elements  in  the  case  of  the  pic- 
ture are  analogous  to  those  in  the  case 

of  the  man.  The  candidate  for  life 
insurance  has  to  satisfy  the  company 

on  such  points  as  "antecedents," 
"physical  disabilities"  and  "defects 
of  character,"  the  last-named  includ- 

ing moral  weaknesses,  more  or  less 
serious,  which  may  tend  to  shorten 
the  span  of  natural  life. 

Corresponding  to  these  attributes, 
we  have  to  consider,  in  the  case  of 

the  picture  as  it  comes  up  for  exam- 
ination, the  circumstances  of  its  pro- 

duction, its  dramatic  structure,  and 
its  moral  strength.  These  are  the  vital 
factors  which  determine  its  success 
or  failure.    Let  us  consider  them. 

First,  the  "antecedents"  of  the  pic- 
ture. Who  is  the  author,  who  the 

producing  company?  These  consider- 
ations are  important  because  they  are 

basic  elements  of  the  advertising  ap- 
peal. Almost  everybody  in  the  busi- 

ness can  cite  cases  where  a  picture, 
apparently  destined  to  achieve  a  big 
success,  has  failed  because,  in  the  face 
of  keen  competition  supported  by  ade- 

quate advertising,  it  was  put  out  un- 
der an  obscure  trade-mark  which  had 

no  wide  recognition  among  the  pub- 
lic, or  even  among  the  exhibitors.  On 

the  other  hand,  instances  are  numer- 
ous of  poor  pictures  achieving  unde- 

served circulation  solely  on  the 
strength  of  the  brand  they  bear. 

Analogous  to  the  physique  of  the 
life  insurance  candidate  is  the  drama- 

tic structure  of  the  film.  Symmetry, 
vigor  and  an  animating  impulse  are 
vital  characteristics;  and  if  they  are 
lacking,  the  picture,  like  the  man, 

must  be  classed  as  a  "poor  risk." 
Last,  but  most  important  of  all,  and 

increasingly  so  as  public  taste  im- 
proves, is  the  moral  character  of  the 

picture.  How  closely  does  it  conform 
to  certain  standards  everywhere  ac- 

cepted by  rational  persons  as  most 
desirable  for  the  welfare  of  the  com- 

munity ?  That  many  pictures  of  a 
low  moral  order  have  achieved  suc- 

cess does  not  weaken  the  force  of 
these  standards.  Degenerates  and 
criminals  exist;  but  their  shrift  is 
usually  short. 

So  much  for  the  qualifications  of 

the  picture  itself.  The  same  charac- 
teristics which  make  a  man  a  good  life 

insurance  risk  are  essential  to  the  con- 
tinued success  of  a  picture.  But  the 

insurance  companies  do  not  stop  at 
the  individual;  they  bring  to  bear 
upon  his  case  the  vital  statistics  of  his 
fellow-men.  Can  this  procedure  be 
followed  with  regard  to  a  photoplay  ? 

Unfortunately,  few  statistics  are  ob- 
tainable ;  the  industry  is  too  young. 

But  a  considerable  number  of  produc- 
tions have  achieved  a  lasting  success 

because  of  their  qualities;  and  one 
great  picture  comes  irresistibly  to 
mind.  In  fact,  these  reflections  are 

suggested  by  an  interesting  announce- 
ment concerning  it.  On  February 

28,  1915,  "Judith  of  Bethulia,"  the 107 
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Biograph  masterpiece  in  four  reels, 
entered  upon  its  second  year;  and 
reports  from  the  exchanges  show  that 
it  is  today  even  more  successful  than 
at  the  time  when,  shortly  after  its  re- 

SUBJECT 

"Judith  of  Bethulia,"  1  Year  Old 
Author :  Thomas  Bailey  Aldrich,  Poet,  from 

the  Apocryphal  Story 

Producer :  Biograph  Company 

Dramatic  Strength,  Corresponding    to    Fhy- 
sique  of  a  Man 

Moral  Character 

Parentage   
Weaknesses:  None 

lease,  the  public  press  of  every  coun- 
try was  hailing  it  as  the  greatest 

achievement  in  Motion  Pictures. 
A  brief  analysis  of  the  antecedents 

of  this  picture,  its  structure  and 
moral  character,  provides  a  notable 
illustration  of  the  principles  here  ad- 

vanced. The  story  of  the  film  was 
taken  from  the  Apocryphal  chapters 
of  the  Old  Testament  and  from  the 

poetic  drama  by  Thomas  Bailey  Al- 
drich, by  permission  of  Mrs.  Aldrich 

and  the  publishers,  Houghton,  Mifflin 
&  Co.  And  under  the  Biograph  name 
and  trade-mark  the  picture  at  once 
took  rightful  place  in  the  Esteem  of 
exhibitors,  critics  and  the  public. 

The  story  of  "Judith"  is  so  well 
known  that  only  the  briefest  reference 
need  be  made  to  its  dramatic  struc- 

ture. Its  theme — the  mental  struggle 
of  a  chaste  woman,  torn  between 
patriotism  and  a  guilty  passion  for 
the  tyrant  of  her  people — is  one  of 
the  noblest  ever  portrayed.  Begin- 

ning with  the  invasion  of  the  As- 
syrians and  their  siege  of  the  walled 

city  of  Bethulia,  the  drama  progresses 
inexorably    to    its    first    climax — the 

resolution  of  Judith  to  visit  the 

enemy's  camp  and,  by  her  woman's 
wiles,  to  trick  Holofernes  and  kill 
him.  One  thing  alone  she  did  not  con- 

sider; and  we  see  her  falling  in  love 
with  the  oppressor,  momentarily  for- 

getting her  purpose,  until  the  memory 
of  her  stricken  country  returns  upon 
her  and,  alone  with  Holofernes  in  his 
tent,  she  is  inspired  by  patriotism  to 
draw  his  sword  and  slay  him. 

The  well-remembered  scenes  flit  by, 
and  never  is  there  a  suggestion  of 

anything  mean  or  sordid.  Vivid  bat- 
tle scenes  abound ;  but,  instead  of  be- 
ing oppressed  by  the  horrors  of  war, 

the  mind  retains  only  the  exhilara- 
tion of  conquest  and  the  glory  of  the 

vanquished.  Inspiration  is  the  key- 
note thruout,  and  over  the  drama  and 

the  stupendous  spectacle  towers  the 
noble  character  of  Judith. 

These,  unless  we  are  mistaken,  are 

the  qualities  which  promise  for  "Ju- 
dith of  Bethulia"  a  long  life — per- 
haps immortality,  if  that  be  possible 

HENRY WALTHALL    AND    BLANCHE 

SWEET 

in  the  film  world.  It  was  well  con- 
ceived in  the  original  meaning  of  that 

abused  word;  physically  and  morally 
it  is  without  a  flaw.  In  the  language 

of  the  actuary,  its  "expectation  of 
life"  is  the  fullest  possible. 
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The  strength  of  "antecedents"  has caused  the  film  manufacturer  to  turn 
from  the  untried  to  the  tried.  Such 

masterpieces  as  Kalem's  "From  the 
Manger  to  the  Cross"  is  the  picturiza- 
tion  of  the  immortal  Passion  Play, 

and  "Quo  Vadis?"  and  "The  Chris- 
tian" were  landmarks  of  literature 

before  their  advent  to  the  screen. 
Not  every  picture,  of  course,  is 

born  under  such  happy  auspices,  or 
endowed  with  such  strength  of  body 
and  soul.  But  it  is  along  the  lines 
here  laid  down  that  the  leaders  of 
thought  in  the  industry  are  working 
to  promote  the  health  and  longevity 

of  their  products,  just  as  the  better 
class  of  parents  are  attempting  to  im- 

prove the  moral  and  physical  stamina 
of  this  and  succeeding  generations. 
The  perfection  of  the  ancient  Greek 
standards  cannot  be  obtained  in  a  day  ; 
nor  will  the  same  ideals  be  obtained 
at  once  in  the  film  industry.  But 
every  successful  picture  produced 
along  these  lines  will  add  to  the  grow- 

ing list  from  which  to  compile  the 
vital  statistics  of  the  future,  and  thus 
enable  us  to  determine  more  and  more 
accurately  what  every  manufacturer 
and  exhibitor  would  like  to  know — 
the  expectation  of  life  of  a  picture. 



A  Motion  Play  Primer  That  Is  on  the  Square 
By   HARVEY  PEAKE 

E  s  the  Expression  of  joy  that  we  hear, 

After  a  film  play  that's  lucid  and  clear — 
One  that  depicts  life  in  natural  way, 

Bringing  our  better  emotions  in  play ; 

Pictures  like  these  merit  praise,  for  we 
know 

Where  they  are  shown,  wife  and  chil- dren may  go! 

F  is  the  Film,  with  its  lifelike  imprint, 

Showing  us  Travel,  Crime,  Romance  or 
Sprint ; 

Made  out  of  celluloid,  pierced  full  of  holes, 

What  magic  happens  whene'er  it  unrolls ! 
Gone  are  the  days  when  it  flickered  and 

blacked 

And  showed  ugly  stretches  all  blistered 
and  cracked. 

G  is  the  Genuine  Gloom  he  imparts 

When  a  fan  misses  a  serial's  parts ; 
He'll  omit  supper,  and  likewise  his  bed, 
Rather  than  fall  to  see  "Troubles  of 

Ted"; If  you  suggest  other  places  to  go, 
The   fan   will   politely   but   firmly   say 

"No!" 

Harvey NOTION  PICTURES 

H  is  the  Happiness  brought  to  mankind 

By  motion  plays,  in  the'r  various  kind ; 
All  tastes  are  suited — a  wonderful  thing ! 
Rich  men  and    poor  men  their   warm 

praises  sing; 

And  to  the  children  each  play  is  a  gem — 

There's  no  amusement  more  happy  for them. 

(Continued  from  June  issue,  and  to  oe  continued  next  month) 
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What  the  Beasts  of  the  Field  Have  Done 
By  WILLIAM   LORD  WRIGHT 

The  Motion  Pictures  have  sup- 
planted the  melodrama,  the 

Wild  West  attraction  and  the 
doubtful  theatrical  performance,  and 
now  they  threaten  to  succeed  the 

menagerie  and  the  ' '  animal  tent, ' '  for 
half  a  century  indispensable  to  the 
up-to-date  circus. 
No  longer  is  the  irrepressible 

urchin,  clutching  in  one  hand  the 
sticky  pop-corn  ball  and  in  the  other 
hand  holding  a  toy  balloon  by  a 

string,  dragged  into  the  "animal 
tent"  of  the  "biggest  show  on  earth" 
by  a  fond  parent.  The  young  hope- 

ful can  see  the  beasts  of  the  field  just 
as  entertainingly,  and  much  more 
safely  and  economically,  by  visiting 
the  Motion  Picture  theater. 
We  predict  that  in  a  few  more 

years  the  traveling  menagerie  will  be 
but  a  thing  of  fond  memory.  Even 

"the  rhinoceros  with  a  horn  upon 
his  nose,  the  most  ferocious  animal 

that  travels  with  the  shows,"  can  be 
viewed  at  will  by  young  and  old  in 

the  "African  Hunt"  films,  without 

waiting  until  the  season  for  the  saw- 
dust arena. 

One  large  circus  has  already  re- 
tired from  active  business  because  of 

the  Motion  Pictures.  "John  Robin- 
son's Ten  Big  Shows  Combined,"  for 

thirty  years  an  awesome  spectacle  to 
Young  America  of  the  Middle  West 
and  South,  did  not  make  its  annual 

tour  last  season.  "The  swaying 
chariots,  gleaming  with  Oriental 

splendor,"  were  sold;  the  "gaily 
caparisoned  steeds"  cavorted  else- 
Avhere  than  the  circus  lot,  and  the 
wild  animals  were  rented  or  sold  out- 

right to  producers  of  Motion  Pictures. 
The  Robinson  circus  boasted  of  an 

unusually  complete  menagerie.  Lions, 
tigers,  bears,  reptiles,  monkeys  and 

giraffes  all  were  there  in  the  "animal 
tent"  when  Robinson's  circus  came 
to  town.  These  same  animals  and 
reptiles  are  now  doing  duty  for  the 
director  of  Motion  Pictures,  who 
utilizes  them  in  many  plots  and  plays, 
much  to  the  delight  of  the  youngster 
and  his  elders. 

Ill 
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Vitagraph  was  among  the  first  to 
start  the  popularity  of  animal  pic- 

tures, when  the  series  of  films  depict- 
ing Mr.  John  Bunny,  Miss  Flora 

Finch,  et  al.,  and  the  herd  of  ele- 
phants, made  its  appearance.  These 

films  were  hailed  with  loud  acclaim, 
and  other  enterprising  manufactu- 

rers hastened  to  go  and  do  likewise. 
At  present  it  is  no  unusual  occur- 

rence to  see  six  or  eight  Motion  Pic- 
ture films,  in  which  wild  animals 

enact  important  parts,  released  in  a 
week's  time.  One  manufacturer  is 
releasing  a  series  of  films  having  to 
do  with  the  adventures  of  a  brave 
damsel  who  is  constantly  surrounded 
with  lions  and  tigers  and  other  deni- 

zens of  the  forest  and  the  field. 

"Quo  Vadis?"  contained  a  very 
strong  scene  where  the  Christians 
were  thrown  to  the  lions,  They 
were  real  lions,  too,  and  delicious 
shivers  undoubtedly  ran  up  and  down 
the  spine  of  Young  America,  who  was 
right  in  the  front  seat  when  the  pic- 

ture was  shown.  Real  lions  were  also 

used  in  Vitagraph 's  "Daniel,"  and 
the  Selig  Company  have  featured 
animals  in  numerous  photoplays. 
Many  hair-breadth  escapes  have 

been  related  in  the  public  press  about 
actors  and  actresses  who  are  com- 

pelled to  work  with  these  animals, 
more  or  less  wild.  Instances  have 
been  recorded  where  a  player  has 
been  seriously  injured  by  too  close  a 
contact  with  the  king  of  beasts. 

Hagenbeck,  the  great  trainer,  says 
that  the  Motion  Picture  demand  for 

trained  wild  animals  has  been  very 
largely  felt  in  his  business.  For- 

merly, shipments  of  animals  were 
consigned  to  this  or  that  great  circus. 
Now,  wild  animals  are  almost  exclu- 

sively shipped  to  the  film  manufac- 
turing companies,  several  of  which 

have  large  menageries  of  their  own. 
The  gigantic  portrayals  recently 

offered  call  for  spectacular  features, 
and  in  many  of  these  large  produc- 

tions the  appearance  of  wild  animals 
is  essential  to  true  atmosphere.  The 
spectator  sits  spellbound  before  this 
unique  and  costly  Motion  Picture 
drama.  It  is  a  veritable  section  of 
ancient  history,  or  wild  animal  life, 
brought  to  the  beholder  of  the 

present. The  people  who  used  to  go  to  the 

circus  "to  take  the  children"  now  go 
to  the  Motion  Picture  theater  for  the 

same  purpose,  but  they  include  their 
own  presence  without  the  shadow  of 
an  excuse. 

The  beasts  of  the  field  are  doing 
their  share  further  to  revolutionize 
the  amusement  world.  The  fanfare 

of  circus  trumpets  and  the  "Wait 
Till  the  Clouds  l.oll  By,  Jennie"  of 
the  circus  calliope  are  no  longer  im- 

patiently awaited  by  the  youngster. 
There  is  just  as  much  entertainment 
offered  every  day  in  the  week  in  the 
Motion  Picture  theater  for  a  fourth 
the  cost  of  admission,  and  there  is 
also  a  variety  of  wild  animals  that 
do  not  glower  from  behind  iron  bars, 
but  who  perform  in  a  very  lifelike 
and  fascinating  way. 

j&     J&     J& 

Love's  Question 
By  LALIA  MITCHELL 

When  we're  married,  sweetheart  mine, 
Will  the  love-light  ever  shine 

In  your  eyes? 
Will  your  handclasp  thrill  my  heart, 
Will  your  voice  such  joy  impart, 

Half  divine? 
Will  life  be  as  rosy  then, 
Or  will  you,  like  other  men, 

Bid  me  stay, 
Washing  dishes,  while  you  go 
To  the  Motion  Picture  Show? 

Tell  me,  pray. 

When  we're  married,  sweetheart  mine, 
Will  you  warm  my  heart  from  thine, 

Well  or  ill? 
Will  your  breast  my  fortress  be, 
Will  you  guard  and  honor  me, 

Loving  still? 
Will  you  care  for  my  delight, 
Will  you  say  to  me  each  night Let's  away 

From  the  sordid  cares  of  life, 
From  the  day,  with  burdens  rife, 

To  the  play? 



Marguerite  Clark,  The  Girl  That  Is 
Different 

Motion  Picture  Magazine, 
175  Duffield  Street,  Brooklyn,  N.  Y. 
My  Dear  Miss  Clark — As  a  very  great  favor,  will  you  write  me  a  letter  contain- 
ing therein  the  story  of  your  life?  I  am  in  a  quandary,  as  I  am  detailed  to  interview 

you  for  a  chat,  and  a  personal  talk  is  impossible.  I  shall  appreciate  all  the  egotism 
and  vainglory  that  you  can  cram  into  your  pages. 

Thanking  you  deeply  both  in  behalf  of  myself  and  an  eager  public,  believe  me, 
Very  sincerely  yours, 

My  Dear  Miss  Hall — I  am  afraid 
this  letter  will  have  to  sound 
like  the  letter  of  an  egotist,  but 

one  can  hardly  comply  with  your  re 

quest  for  "The  Story  of  My  Life" without  using  a  great  many  Fs. 
I  was  not  born,  alas !  for  precedent, 

in  the  theatrical  atmosphere,  nor  did 
I  step  from  the  branches  of  an  estab- 

lished professional  family-tree.  I 
was  the  first  and  only  one  of  the  fam- 

ily who  started  out  to  seek  her  for- 
tune in  a  profession  where  success  or 

failure  depends,  to  a  very  large  ex- 
tent, on  your  public,  but  I  have  been 

fortunate,  because  my  public  has  been 
so  very  kind  to  me,  and  it  has  made 
me  very  happy. 

I  was  born  in  Avondale,  a  suburb 

&»»£»»&: 

Gladys  Hall,  Associate  Editor. 
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of  Cincinnati, 
and  I  can,  at 
least,  claim 
birthdays  with 
the  Father  of 
my  Country, 
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for  I  was  born 
on  the  22d  of 
February.  I 
lost  my  father 
and  mother 
while  I  was  still 
needful  of  them, 

and  I  have  al- 
ways felt  that  our  first  American 

father  belonged  to  me,  for  my  very 
own,  but  I  suppose  I  have  lots  of 
rivals  in  his  paternity. 

I  am  small ;  my  height  is  four  feet 
and  weight  about  ninety -five  pounds. 
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My  eyes  are  brown,  also  my  hair,  and 
I  believe  this  will  be  enough  to  de- 

scribe my  looks  to  those  who  are  kind 
enough  to  be  interested  in  me.  Oh, 

yes;  I  am  neither  married  nor  en- 
gaged. 

Now  as  to  what  I  have  done.  After 
my  father  and  mother  died  I  was  left 
to  the  sole  care  of  my  sister,  and  as 
my  father  had  lost  a  great  deal  of 
money  before  his  death,  my  sister  felt, 
in  order  to  live  as  we  had  been  accus- 

tomed to,  that  we  must  not  use  our 
little  fortune,  but  must  try  and  add 
to  it.  Therefore,  as  we  were  alone,  the 
last  two  of  the  family,  she  thought  it 
was  best  to  prepare  me  for  a  career, 
so  in  the  event  of  anything  happening 
to  her  I  could  support  myself. 

Since  a  baby  I  had  appeared  in 
amateur  theatricals  and  had  met  with 
considerable  success.  This,  of  course, 
suggested  the  idea  of  the  stage,  so  we 
started  from  home  to  seek  our  for- 

tune. We  came  East,  where  I  ex- 
pected to  enter  a  dramatic  school,  but 

my  sister  was  advised  by  the  only  two 
members  of  the  profession  whom  she 
had  ever  met  to  let  me  go  on  and  get 
practical  experience  at  once.  I  did 
so,  and  after  a  few  weeks  in  musical 
stock,  and  a  few  months  under  the 
management  of  Mr.  George  Lederer,  I 
was  engaged  as  ingenue-soubrette 
with  DeWolf  Hopper,  and  was 
featured  with  him  in  several  mu- 

sical productions.  Then  I  went  into 
dramatic  work. 

I  played  " Peter  Pan,"  "Merely 
Mary  Ann,"  and  other  plays  in  sum- 

mer stock,  and  was  rewarded  by  the 
Shubert  Brothers  giving  me  a  de- 

lightful little  play  called  "tfhe  Wish- 
ing Ring,"  in  which  play  they  starred me. 

I  had  never  ivantecl  to  star,  and 
when  Mr.  Shubert  offered  me  a  con- 

tract to  star,  after  I  opened  with 
DeWolf  Hopper,  I  became  almost  hys- 

terical. I  could  not  bear  the  thought 
of  the  responsibility — the  feeling  that 
I  might  look  out  on  empty  seats  and 
it  would  be  my  fault.  It  was  so  much 
more  comfortable  just  to  be  a  feature 
with  a  star  who  had  to  bear  all  the 
burden ! 

I  was  never  what  is  called  stage- 
struck,  and  while  I  was  anxious  to 
succeed,  and  at  the  same  time  heart- 

broken if  my  work  did  not  go  well, 
still,  applause  did  not  stimulate  me  as 
it  does  most  actresses.  I  would  much 
rather  have  lived  in  the  country  and 
had  a  farm  with  chickens  and  lots  of 
pets,  but  I  do  enjoy  my  work  just  as 
a  man  enjoys  his  business,  also  the 
money  I  make,  for,  after  all,  I  am 
really  working  for  my  livelihood. 

The  first  part  I  enjoyed  playing 
was  "Peter  Pan."  The  first  time  I 
played  it  I  realized  it  was  not  the 
stage  I  did  not  care  for,  but  the  mu- 

sical comedy,  for  I  do  love  to  play  a 
good  part  in  dramatic  work! 

After  "The  Wishing  Ring"  I  ap- 
peared with  the  all-star  revival  of 

"Jim  the  Penman."  That  was  a 
wonderful  cast,  and  such  fun !  There, 
Ernest  Glendinning  played  my 
brother,  and  Mr.  William  A.  Brady, 
seeing  us  together,  selected  us  for 

husband  and  wife  in  "Baby  Mine," 
that  wonderfully  clever  and  funny 
farce,  which  met  with  such  tremen- 

dous success. 

Then  I  played  a  boy,  Shakespeare 
Jarvis,  in  the  spring  star  revival 

of  "Lights  of  London."  Again  we 
had  such  a  good  time  it  seemed  a 
shame  to  take  our  salaries.  However, 
all  this  time  I  was  learning  and  get- 

ting ready  for  bigger  things,  for  I 
was  later  engaged  by  Mr.  Winthrop 
Ames  to  play  in  the  Little  Theater, 
the  most  artistic  theater  in  New  York 

City.  I  played  Snow  White,  in  a 
fairy  play  for  children,  every  after- 

noon and  Saturday  morning,  and  at 

night  I  appeared  in  "The  Affairs  of 
Anatole,"  making  thirteen  perform- 

ances a  week,  so  I  worked  pretty  hard 
that  winter,  but  it  was  interesting  to 
play  a  little  child  in  the  afternoon, 
and  a  grown-up  lady  of  the  world  at 
night. 

Then  I  played  Prunella  in  the  love- 
liest production  I  have  ever  seen,  and 

that  I  enjoyed.  While  in  ' '  Prunella, ' ' an  offer  from  the  Famous  Players 
Film  Company  came  to  me,  and  I 
signed  with  them  at  the  end  of  the 

season,  and,  just  to  show  how  con- 
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trary  is  human  nature,  when  Mr. 
Frohman  asked  me  if  I  would  not  like 
to  give  up  the  stage  for  two  years, 
and  devote  all  my  time  to  pictures,  I, 

I  had  expected  to  do  only  a  few 
pictures,  but,  much  to  my  surprise, 
my  first  one  met  with  success.     It  is 
quite  wonderful  to  find  that  in  one 

day  you  have  reached 
thousands    and    thou- 

sands   of   people    who 
never  heard  of  you  be- fore. 

To  think  that  the 

whole  world  is  laugh- 
ing and  crying  with 

you  is  a  strange  feel- 
ing, but  I  like  it;  it  is 

wonderful. 
In  closing,  however, 

I  should  like  to  add 
that  there  is  no  career 
in  the  world,  not  even 
the  most  brilliant  suc- 

cess, either  in  pictures 
or  on  the  stage,   that 

who  truly  felt  I  had  never  cared  for 

acting,  cried  out:  "Oh,  I  could  not 
give  up  my  art!"  I  did  not  know  then 
that  Motion  Pictures  were  an  art — I 
have  found  out  since. 

could  be  half  so  enjoyable  to  me  as 
a  quiet  home  in  the  country,  with 
my  friends  and  my  pets  around me. 

I  am  afraid  I  have  bored  you  with 
this  long  epistle,  but  hoping  you  will 

be  able  to  find  some  of  it  that  may 
answer  your  purpose,  I  am,  with  ail 
good  wishes, 

Most  sincerely  yours, 
Marguerite  Clark. 
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Conducted    by   Ern&st  /\  Dench 

Dear  Girls  and  Boys  : 
When  I  planned  the  "Hidden  Names  of  Child  Players" 

competition  for  you,  I  must  confess  that  I  was  half  afraid  that 
it  would  prove  too  hard  for  you  to  solve.    Your  efforts  to  dig  out  the 
names,  however,  have  shown  me  only  too  plainly  that  I  was  wrong  in 

my  judgment. 
The  correct  answers  are  as  follows : 

1.  Yale  Boss 
2.  Billy  Jacobs 
3.  Clara  Horton 

4.  Adelaide  Lawrence 
5.  Kathie  Fischer 
6.  Helen  Badgely 

I  find  that,  instead  of  only  one  of  you  succeeding  in  giving  the 
above  answers,  four  more  of  you  were  also  correct,  These  were 
received  from  Bertha  Niederwiesen  (age  11),  38  Cooper  Street, 
Astoria,  L.  I.;  Albertine  Pouliot  (age  13),  322  Meldrum  Avenue, 
Detroit,  Mich.;  Marie  Helen  Bennes  (age  13),  232  East  Eighty-fourth 
Street,  New  York  City;  Bertha  Felsburg  (age  14),  495  Prince- 

ton Avenue,  Trenton,  N.  J.,  and  Dorothy  Rose  (age  14),  109  South 

Fifth  Street,  "Wilmington,  N.  C. 
It  was  perhaps  a  good  thing  that  there  was  no  other  boy  in  Belle- 
ville like  Bobby  Hart,  for  he  was  so  naughty  that  he  had  gotten  beyond 

the  control  of  his  parents.  Not  only  was  he  always  disobeying  his 
parents,  but  played  hookey  from  school  as  often  as  he  could,  and  all 
the  folks  in  his  small  town  hated  him,  because  he  was  constantly 
annoying  them  with  his  mischievous  actions.  There  was  one  good 

point  about  Bobby — he  had  a  tender  spot  in  his  heart  for  the  " movies,' ' 
and,  when  he  felt  like  stepping  in  at  the  one  and  only  theater  in  his 
town,  a  sudden  change  would  come  over  him.  To  reach  the  show,  he 
had  to  pass  the  railroad  station. 

Every  day  he  had  gotten  into  the  habit  of  making  a  special  trip 
to  view  the  posters  of  the  photoplays  that  were  to  be  put  on  in  the 
evening.  On  the  day  this  story  is  concerned  with,  Bobby  noticed  that 
Charles  Chaplin  would  be  seen  in  a  two-reel  Essanay  comedy.  He 

wouldn't  miss  Chaplin  for  worlds,  for  he  was  his  favorite  funny  man. 
Included  on  the  program  Were  three  one-reel  dramas. 

His  mother  always  knew  when  such  events  occurred.  Bobby 
would  become  so  obliging  that  he  would  sweep  the  back  yard,  go  on 
an  errand  to  the  local  grocery  store,  or  do  anything  else  to  earn  a 
nickel  from  her.  She  now  decided  that  if  Bobby  was  to  be  good  he 
would  have  to  be  all  the  time,  and  not  only  now  and  then,  just  to  suit 
his  own  convenience. 

So,  when  Bobby  approached  his  mother  early  that  evening,  and 
offered  to  do  anything  she  wished  if  she  would  give  him  a  nickel,  she 
refused  to  listen  to  him,  and  slammed  the  door  in  his  face,  telling  him 
first  that  he  would  have  to  reform  completely  if  he  wanted  money  for 

the  "movies." 
Bobby  never  felt  so  peevish  in  his  life.  How  was  he  to  get  hold 

of  the  admission  price  ?  No  one  in  that  town  would  give  him  an  oppor- 
tunity to  earn  one,  as  they  knew  his  reputation  too  well.  Yet,  he  had 

not  fallen  so  low  as  to  steal  five  cents.  One  chance  quickly  flashed 
across  his  mind.  It  was  a  slender  one,  he  knew,  but  the  place  of 
opportunity  was  located  midway  between  his  house  and  the  theater. 
He  decided  to  try  it  out,  so  he  hurriedly  made  tracks  for  the  place. 

(To  be  continued  next  month) 
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1  he    Latest  r  ashi M ashions  m  lvloving  r  ictures 
A  Review  of  Dainty  Gowns  Worn  by  Studio  Stars 

By  MADAME  THERESE  LAVOISIER 

Only  a  few  years  ago  "any  old 
thing''  would  do  for  gowning 
in  Motion  Pictures.  Leading 

ladies  were  poorly  paid  and  were  put 

to  their  wits'  end  to  make  a  slender 
wardrobe  pass 
muster  before  the 
unerring  eye  of 
the  camera.  It 
was  often  quite  a 
shock  to  a  dis- 

criminating audi- 
ence to  see  their 

favorite  appear  in 
a  breakfast  sack 

of  flowered  cre- 
tonne, evidently 

the  remains  of  a 
discarded  studio 
curtain.  Or.  in  a 
later  scene,  an 
evening  gown 
shrieked  out  loud 

its  woes  of  poor- 
fitting,  cheap  ma- 

terial and  a  slap- 
together  effect. 
But  now  such 

things  have 
changed,  and  the 
leading  lady  who 
is  not  harmoni- 

ously gowned 
from  slipper  to 
bandeau  is  as  mis- 

cast as  poor  Cin- 
derella. 

The  position  of 
head  designer  in 
the  large  studios 
is  indeed  an  ar- 

duous one.  Many 
picture  stars  have 
their  gowns  de- 

signed by  their 
own  modistes, 
especially  such 
costumes  as  they  clara  k. 

YOUNG 
117 

desire  for  personal  use  outside  of  the 
studio.  The  greater  part  of  costume 
origination  falls,  however,  upon  the 
studio  designers,  whose  role  compels 
them  to  be  designer,  fitter  and  modiste 

of  the  first  water. 
Jane  Lewis,  the 
head  designer  of 
the  Vitagraph 

Company,  con- fesses that  as  the 
result  of  her 
labors  she  now 
has  over  3,000 
gowns  in  stock, 
every  one  of  them 
fit  to  be  worn  in 
a  ballroom  or  at 
a  Fifth  Avenue 

reception.  In  a 
recent  picture  in 
which  Anita 
Stewart  appeared 
she  required 

thirty-one  dis- 
tinct gowns,  and 

the  average  is 
from  eight  to  ten 
frocks  for  each 

picture.  Then,  of 
course,  the  rest  of 
the  cast  have  to 
be  pleased,  and 
nothing  peeves 
them  more  than 
to  wear  a  costume 
that  is  not  strictly 
a  la  mode.  In 
fact,  the  art  of 
picture  costuming 
has  become  so  dis- 

tinctive that  the 
gowns  of  leading 
women  must  con- 

form to  their  in- 
dividuality. Add 

to  the  work  of  the 

(world)  studio    designer 
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mous  ruffs  and  tight  bodice  of  the 
Elizabethan  period,  and  you  gain  a 
slight  idea  of  the  exigencies  of  the  up- 
to-date  studio  costumer. 

Thru  the  graciousness  of  the  several 
prominent  leading  ladies  who  have 
posed  especially  for  this  article,  we 
are  enabled  to  reproduce  their  photo- 

graphs in  some  of  their  latest  gowns. 
Clara  Kimball  Young  is  shown  in 

a  costume  sympathetic  with  the  in- 

GLADYS  HULETTE   (EDISON 

the  costumes  necessary  for  all  periods 
of  history,  from  the  picturesque 
kimono  of  the  Oriental  to  the  enor- VIOLET    MESEREAU    (IMP) 
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genue  role  assumed  when  wearing  it. 
It  is  of  brocaded  silk,  in  which  gold, 
silver  and  colored  threads  are  cun- 

ningly woven  together,  producing  a 
riotous  color  effect  heightened  by  the 
dull  olive  green  of  the  underskirt. 
Gladys  Hulette,  of  the  Edison 

Plaj^ers,  is  shown  in  a  gown  of  black 
Chantilly  lace  over  black  satin,  with 
rope  of  jet  and  long  tassel.  The 
coatee  is  of  black  chiffon  velvet, 
trimmed  with  Russian  sable. 

Charming  in  its  simplicity  is  the 
girlish  gown  worn  by  Violet  Mesereau, 
of  the  Imp  Company.  The  long  sur- 

plice of  tulle  is  trimmed  with  bands 
of  jet  beads  and  is  worn  over  dull 
charmeuse. 

NAOMI    CHILDERS    (VITAGRAPH) 

HELEN  LESLIE    (UNIVERSAL) 

The  extreme  haute  ton  in  evening 

gowns  is  the  "Chin  Chin,"  recently 
created  for  Naomi  Childers,  the 
Vitagraph  star.  It  is  made  of  rose 
charmeuse,  with  a  Chinese  coat  effect 
of  cream  Viennese  lace.  A  wide  girdle 
which  finishes  in  a  knot  of  rose  fringe 
and  is  caught  at  the  sides  with 
knotted  ornaments  completes  a  very 
pretty  effect. 

Helen  Leslie's  informal  evening 
gown  is  of  white  chiffon  and  girlishly 
simple  in  type.  The  slender  lines  of 
her  figure  are  accentuated  by  the  deep 
girdle  of  velvet,  whose  stripes  shade 
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from  the  palest  lavender  to  deep 
wood-violet. 
The  picture  of  charming  Billie 

"West  shows  the  advancement  in 
studio  negligee  gowning.  It  is  made 
of  pale  blue  crepe  de  chine,  trimmed 
with  tiny  pink  rosebuds  and  cream- 
colored  shadow  lace. 

The  afternoon  costume  worn  by 
Miriam  Nesbitt  is  of  high-luster  vel- 

BILLIE   WEST    ( MUTUAL) 

MIRIAM  NESBITT    (  EDISON  ) 

vet  in  the  fashionable  tete  de  negre 
shade,  and  is  complete  without  aid  of 
furbelows  or  trimmings.  Soft  ruffles 

of  pleated  cream-colored  net  accentu- 
ate the  whiteness  of  throat  and  hands. 

The  ensemble  is  topped  with  a 
toque  almost  completely  covered  with 
golden-brown  pheasant  wings,  giving 
the  needed  dash  of  color. 



Chaplinitis 
By  CHARLES   J.   McGUIRK 

A  little  Englishman,  quiet,  unas- 
suming, but  surcharged  with 

dynamite,  is  influencing  the 
world  right  now.  You  can  feel  him 
in  the  theater;  you  read  of  him  in 
the  magazines;  you  get  a  glimpse 
of  his  idiosyncrasies  in  some  twist  of 
fashion.  Among  the  happy  youths  of 
the  slums,  or  the  dandies  of  clubdom 
or  college,  an  imitation  of  a  Chaplin 
flirt  of  the  coat,  or  the  funny  little 
waddle  of  the  comedian,  is  considered 
the  last  word  in  humor.  To  be  Chap- 
linesque  is  to  be  funny;  to  waddle  a 
few  steps,  and  then  look  naively  at 
your  audience,  is  a  recognized  form 
to  which  successful  comedy  is  trend- 

ing. You  are  artistic,  perhaps.  You 
were  born  with  the  gift  of  drawing 
or  painting,  or  maybe  you  are  a 
sculptor.  Your  gifts  run  to  other 

lines.  ~\Iaybe  you  are  a  poet  or  a writer.  Very  well;  the  thing  to  do 
now  is  to  paint  a  portrait  of  Charles 
Chaplin  in  one  of  his  characteristic 
poses;   or  to  model  him  in  clay.     A 
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poet  can.  always  sell  a  Chaplin  poem ; 
a  writer  finds  a  market  for  a  Chaplin 

story.  Any  form  of  expressing  Chap- 
lin is  what  the  public  wants.  The  days 

of  the  minstrel 's  lay  have  come  again. 
The  world  has  Chaplinitis. 

Once  in  every  century  or  so  a  man 
is  born  who  is  able  to  color  and  in- 

fluence his  world.  Brummel,  fop  and 
adventurer,  did  it  in  the  Georgian 
days,  when  the  world  went  mad  over 
a  correctly  tied  stock  or  the  turn  of  a 

dandy's  ankle.  Andrew  .  Jackson, 
President  and  backwoods  politician, 
did  it  in  the  days  of  unrest  that  at- 

tended the  winning  of  an  empire  from 
the  wilderness  and  an  oppressive 
mother-country.  And  now  in  these 
laughter-loving  days  Charles  Chaplin 
is  doing  it  with  pantomime  and  per- 

sonality— a  finished  actor,  a  master 
of  his  art,  a  comedian  who  has  com- 

pelled the  world  to  laugh  with  him 
and  to  love  him. 

Now,  what  is  the  idea — the  Chaplin 
idea?     How  does  Charlie  Chaplin  do 
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it?  Is  it  the  man,  or  is  it  his  work, 
or  is  his  personality  the  embodiment 
of  a  world-thought  ?  Does  a  war-sick 
universe  turn  from  the  horrors  of 

wholesale  slaughter  to  the  rib-tickling 
situation  of  a  man  hit  on  the  head  by 
a  mallet  in  the  hands  of  this  gentle 
little  Englishman  who  never  smiles 
and  who  looks  out  on  the  world  with 
the  naive  wonder  of  a  little  child? 

Let 's  try  to  find  out  why  you  snicker  ? 
There  is  a  lame  beginning  in  my 

statement  that  Charlie  Chaplin  cant 
explain  his  own  humor.  He  has 
tried  a  couple  of  times,  and  he  has  said 
some  very  interesting  things.  He 
confesses  that  his  humor  depends 
almost  wholly  on  contrast  and  timeli- 

ness. It  does,  to  a  certain  extent. 
But  you  or  I  could  go  thru  the  same 
actions,  use  the  same  gestures  and 
wade  thru  the  same  situations  as  he 
does.  Would  we  bring  the  laughter 
that  Charlie  Chaplin  does?  I  rather 

think  not.  Laugh-getting  is  Charlie's 
monopolistic  gift.  He  was  born  to 
laughter  as  much  as  Edison  was  born 
to  invention  and  Tolstoi  was  born  to 
world  literature.  He  cant  explain  his 
methods — genius  has  no  prompt-book. 
Chaplin  is  bubbling  over  with  fun, 
and  it  has  to  slop  over.  It  is  as  in- 

evitable as  the  budding  leaf  or  the 
downhill  rush  of  water  to  the  sea. 
When  you  see  Chaplin,  you  laugh. 

When  you  know  him,  or  when  you  see 
him  making  his  own  pictures,  you 
have  a  glimmering  idea  of  why  you 

laugh  at  him  and  his  antics.  But  for 
the  life  of  you,  you  cant  analyze  the 
reason  for  your  laughter  and  for 

Chaplin's  success  in  comedy.  The 
fact  of  the  matter  is  that  there  is  some 
unlocated  spot  in  you  which  Chaplin 
touches  and  which  responds  to  that 
appeal  by  making  you  laugh.  That  is 
the  best  explanation  you  can  get,  even 
tho  you  go  to  Johns  Hopkins  and  get 
the  results  of  a  professional  laugh- 
dissector  's  researches.  Chaplin  draws 
laughter  out  of  you  as  the  sun  draws 
water  from  the  sea.  It  is  a  matter  of 

attraction,  and  that's  all  there  is  to  it. So  much  for  philosophy. 
When  Chaplin  first  came  to  the 

Essanay  studio,  he  almost  stopped  the 
works.  Every  person  in  the  studio — 
actors  and  actresses,  property  men, 
scenario  writers,  the  publicity  depart- 

ment and  even  the  business  office — 
side-stepped  their  tasks  and  stole  down 
to  the  studio  floor  to  watch  the  genius 
apply  his  methods.  Even  then  he  was 
comparatively  unknown.  The  world 
had  just  begun  to  recognize  that 
the  funny  little  man  with  original 
methods  could  make  whole  audiences 
hold  their  abdominal  muscles  and  go 
home  sore  from  uncontrolled  laughter. 

But  the  wiseacres  in  Moving  Pic- 
tures knew  Chaplin  and  knew  his 

possibilities.  Hence  the  interest  that 
manifested  itself  in  the  Essanay 
studio  and  the  impromptu  recesses 
that  passed  unrebuked.  When  Charlie 
finally  came  on  the  floor,  ther"  was  an 122 



audience  that 
cluttered  en- 

trances and 
lined  itself 
stolidly  and 
silently 
against  t  h  e 
studio  wall. 
There  were 
far  too  many 
en  the  floor. 
C  h  a  p  1  i  n 

didn't  notice  it,  but  somebody  else  did. 
Orders  came  forth,  and  the  crowd 
melted.  The  comedian  was  ready  to 
go  to  work. 
And  do  you  know  how  he  started 

his  comedy,  "His  New  Job"?  He 
stood  out  in  the  center  of  his  set, 
pulled  three  of  his  fingers  out  of  joint, 
and  then,  crouching  into  the  profes- 

sional  dancer's  pose,   he   executed   a 

clog-dance. 
He  danced 
for  five 
minutes 
while  the 

actors  and 
actresses  of 

the  com- 

pany that 
was  to  play 

with  him 

gazed  at 
him.  They 

didn't  know  whether  he  was  crazy  or 
doing  it  just  for  their  amusement. 
Some  laughed ;  the  rest  were  dumb 
with  amazement.  As  a  matter  of  fact, 
they  were  all  wrong.  Just  why  he  did 
it  will  be  told  in  an  illustrated  con- 

tinuation of  this  article  in  the  August 
issue  of  this  magazine. 

{To  be  continued) 

THE    CHAMPION 
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««npHE  Great  Cast,"  as  finally  se-  largest  number  of  votes  for  any  one leeted  by  the  Motion  Picture  part  will  be  entitled  to  first  choice  of 
public,    will    be    the    greatest  the  prizes;  the  person  receiving  the 

possible.      The    second    cast    will    be  next  largest  number  of  votes  for  any 
composed  of  the  twelve  next  greatest  one  part  will   be   entitled  to  second 
players  in   the   world.      The   readers  choice,  and  so  on;  but  only  members 
of  this  magazine  constitute  the  jury  of  the  first  cast  and  second  cast  will 
of  selection  and  award,  and  no  larger  be  entitled  to  prizes.    Following  is  the 

or  more  competent  jury   is  conceiv-  complete  list  of  prizes  and  what  we 
able.    All  Motion  Picture  enthusiasts  consider  a  fair  valuation  of  each: 

— "fans,"   as  they   are   called — read                        LIST  OF  PRIZES, 
this  magazine,  and  most  of  them  are  -X.MJ%   '    ,      ,.      „       ,    „    *        Value 
eae-pr    vofprN        TIipsp    dpodIp    know  X  $500    Columbia    Grand    Graf- eager    voters,        lliese    people    Know  onola  and   records        $550.00 what  s  what  and  who  s  who.     They  i  goid  watch  and  chain,  or  dia- 
know    all   the   players   by   sight    and  mond  ring         100.00 

name,   and  they  have  seen  them  all  1  s°ld  watch  and  cnain>  or  dia" 

many  times.     And,  mark  you,  this  is  1  pa™  diamond  'cuff'  button's.: .'         25.'oo not    a       popularity       contest,    where  i  Colonial  Baby  Regent  phono- 
matinee    idols    conquer    and    pretty  graph  and  records          125.00 

faces  win.     It  is  a  contest  of  merit,  1  lar^d^}1  Tpai n|ing  Jg    jj^ conducted  scientifically,  and,  as  near  g^  on  ̂^ster  Coasr       250.00 
as   we    can    tell,    it    will    be    decided  i  set     of     Shakespeare,     hand- 
justly,  according  to  the  honest  opin-  somely  bound  in  leather. . .         30.00 

ions  of  a  large  majority  of  the  great  J  ™und  triP  *?  Bermuda           90.00 

iurv  that   is   spattPred    over   thp   four  X  five-year    subscription   
 to    the jury  mat  is  scattered  over  tne  lour  Motion   Picture   Magazine, 

corners    of    the    globe.       To    gam    a             and  2  bronze,  electric  can- 
place   in   either   of  these   casts  is  an  dlesticks,  complete           17.50 

honor  that  seldom  comes  to  a  player  J  Columbia  phonograph..  175.00 
rj>  ,•             mi.             i    j  -j.     •  1  set  works  by  O.  Henry,  hand- in  a  lifetime.     To  be  singled  out,  in  somely   bound           20  00 

such    a    world-wide    contest,    as    the  i  oil  painting  by  Gilbert  Gaul, 

greatest  artist  in  that  particular  line,  N.  A.   (original  of  Sept.  '14 
is  indeed  an  honor  that  will  be  long  „  x  cover)  .....................         75.00 i         -i       A7  1  ten-year    subscription    to    the 
remembered.     No  name  appearing  m  motion   Picture   Magazine, 
the  first  cast  can  appear  in  the  second  and  1  bronze  statue   (lion)         25.00 
cast!  1  oak    Regal    phonograph    and 

The  contest  will  close  at  noon  on  _      records  •••;■•■•■■  v." '    r>-  '         75M a      x.      \.       n    1mr  -i  xi      i     ,.114.  One  set  of  various  Motion  Pic- September  6,  1915,  and  the  last  ballot  ture  books  and  pictures,  in- 
will  be  printed  in  the  September  num-  eluding  all  that  are  handled 
ber.    Announcement  of  the  result  will  by  this  magazine           25.00 

appear  in  the  November  number,  giv-  1  ̂Rom^nces^'8      Hist0rical         25  00 
ing  the  two  all-star  casts,  each  member  1  ten-ye^^ubscription'  to  '  the of  which  will  be  entitled  to  a  prize —  Motion    Picture   Magazine, 
twenty-four  prizes  in  all.     The  prizes  and  1  pair  bronze  book-ends         25.00 

have  all  been  selected,  and  an  effort  1  fi\e;year  subscription   to  the i        i                  -,,              '■    ,   .        iiT-i  Motion    Picture    Magazine has  been  made  to  appeal  to  all  kinds  and  x  set  of  famous  Paint- 
of  tastes.     The  player  receiving  the  ings"  (Funk  &  Wagnalls) . .         25.00 124 
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1  framed  oil  painting  by  Jas.  G. 
Tyler  (original  of  July 
1914    cover)   

1  Morris  chair  and  Mexican  rug 
1  ten-year  subscription  to  the 

Motion  Picture  Magazine, 
and  reproduction  of  Wash- 

ington  Memorial   
3  oil  painting  by  Alexander 

Tupper,  "Gloucester  Harbor 
in  Midsummer"   

1  Mexican  rug   
1  handsomely  framed  oil  paint- 

ing    by     Emil     Termohlin, 

"October  Harmony"          100.00 
  ^   

Total  value     $2,137.50 

Here  are  the  rules  of  the  contest : 
1.  Every  ballot  must  contain  the  name 

and  address  of  the  voter.     The  ballot  will 
be  found  on  another  page. 

Value 

100.00 
85.00 

20.00 

50.00 
50.00 

2.  The  name  of  no  player  may  appear 
more  than  twice  on  the  same  ballot.  For 
example,  the  same  player  may  be  voted 
for  as  comedian  and  character  man,  but 
not  for  a  third  part  also. 

3.  It  makes  no  difference  in  what  com- 
pany they  are  now  playing.  They  may  be 

in  different  companies. 

4.  Each  person  may  vote  only  once  a 
month,  but  any  number  of  ballots  may  be 
enclosed  in  one  envelope. 

5.  The  villain  and  child  may  be  eitber 
male  or  female. 

6.  The  ages  of  the  players  need  not  be 
considered.  A  young  man  can  often  play 
an  old-man  part  well. 

7.  Ballots  should  be  addressed  to  "Great 
Cast  Contest,  175  Duffield  St.,  Brooklyn, 

N.  Y.,"  but  tbey  may  be  enclosed  with 
other  mail  addressed  to  this  magazine. 

8.  Ballots   need   not  be   entirely   filled. 

STANDING  OF  THE  LEADING  PLAYEES  IIP  TO  MAY  14. 
THE   GREAT  CAST 

1. Leading  Man 
7. 

Comedian   (Male) 
Earle    Williams   722,685 Charles   Chaplin   921,165 

o 
Leading  Woman 8. Comedian   (Female) 

Mary  Pickford   713,450 Mabel   Normand   841,620 
o Old  Gentleman 

9. 
Handsome  Young  Man 

W.   Chrystie  Miller   863,660 J.  Warren  Kerrigan. . . . 548,585 

4. Old  Lady,  Mary  Maurice   1,190,405 
10. 

Beautiful  Young  Woman 
5. Character  Man.  Harry  Morey. 473,500 Anita    Stewart   618,285 
6. Character  Woman 11. Villain,  Jack  Richardson... 667,385 

Norma  Talmadge   650,175 12. 
Child,   Bobby   Connelly   786,290 

SECOND CAST 

1. Leading  Man i . Comedian   (Male) 
Francis   Bushman   .    672,435 Ford  Sterling   .    581,390 

2 Leading  Woman 8. Comedian  (Female) 
Beverly  Bayne   .   486,220 Flora    Finch   .   689,080 

3. Old  Gentleman 

9. 

Handsome  Young  Man 
Charles    Kent   .   789.425 Antonio   Moreno   .   514,915 

4. Old  Lady,  Helen  Dunbar   .    582,860 10. 
Beautiful  Young  Woman 

: . Character  Man,Romaine  Fielding  390,950 Alice   Joyce   .    583,105 
6. Character  Woman 

11. 
Villain,   Bryant  Washburn.. ..  635,875 

Julia  S.  Gordon   .   624,345 19 Philri.    HpIpd    Costpllo   .   763,420 
PJcte — No  player  who is  in  the  first  cast  can  aisc  be  in  the   second  cast.) 

The  following  are  the  leading  competitors  for  the  first  and  second  casts: 

LEADING  MAN  LEADING  WOMAN 

1.  Warren  Kerrigan      601,275 
2.  Crane    Wilbur      453,390 
3.  Arthur    Johnson      433,630 
4.  Carlyle    Blackwell      410,420 
5.  Paul    Scardon      354.220 
6.  James    Cruze      336,290 
7.  Harold    Lockwood    331,760 
S.  King    Baggot    275,930 
9.  Tom  Moore    274,600 

10.  Maurice   Costello    269,940 
11.  William  Garwood    264.240 
12.  Antonio   Moreno    261.360 
13.  Romaine  Fielding    260,830 
14.  Henrv  Walthall    211,350 

i. 
2 
4. 
5. 

6. 7. 

8. 9. 
10. 
11. 12. 

13. 

14. 

Anita  Stewart    635,650 
Alice  Joyce    506,210 
Edith   Storey    483,790 
Florence  LaBadie    461,920 
Clara    Young    441,120 
Mary    Fuller    387,340 
Ruth    Stonehouse    379,930 
Pearl  White    338,460 
Cleo  Madison    315,410 
Norma  Talmadge    309,370 
Marie  Newton    274,230 
Marguerite   Snow    261,500 
Lottie  Briscoe    257,590 
Grace    Cunard    255,550 
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OLD  GENTLEMAN 

1.  Thomas  Commerford    568,645 
2.  Van  Dyke  Brooke    480,990 
3.  Logan  Paul    380,580 
4.  Robert    Brower    379,415 
5.  William  West    347,750 
6.  Francis  Bushman    317,760 
7.  Marc   MacDermott    307,450 
8.  Murdock  McQuarrie    277,650 
9.  Bigelow  Cooper    273,020 

10.  Charles    Ogle    238,580 
.11.  James  Morrison    212,710 
12.  George  Periolat    204,260 

CHARACTER  MAN 

1.  Warren    Kerrigan    456,230 
2.  Francis  Bushman    407,705 
3.  Marc    MacDermott    389,415 
4.  Nicholas    Dunaew    387,630 
5.  James    Cruze    384,410 
6.  Arthur   Johnson    381,070 
7.  King   Baggot    339,610 
8.  William  Wadsworth    334,870 
9.  Earle  Williams    323,110 

10.  G.  M.   Anderson    320,480 
11.  Billy  Quirk    311,310 
12.  Crane  Wilbur    307,940 

COMEDIAN    (MALE) 

1.  Wallie  Van    527,360 
2.  Wallace  Beery    453,790 
3.  Sidney  Drew    393,880 
4.  Billy  Quirk    321,530 
5.  Roscoe  Arbuckle    318,510 
6.  Hughie  Mack.  . .  .,    311,550 
7.  William  Shea    261,640 
8.  Victor  Potel    260,055 
9.  John  Brennan    251,340 

10.  William    Wadsworth    248,090 
11.  Donald  McBride    231,530 
12.  Arthur  Housman    228,830 

HANDSOME   YOUNG   MAN 

1.  Francis  Bushman    511,725 
2.  Crane  Wilbur    471,660 
3.  Carlyle   Blackwell    446,730 
4.  Donald  Hall    445,845 
5.  Earle  Williams    432,020 
6.  Harold   Lockwood    394,080 
7.  James  Morrison    335,110 
8.  Bryant  Washburn    269,070 
9.  Tom  Moore   A  . . .  264,480 

10.  James  Cruze    262,130 
11.  George  Larkin    262,060 
12.  Webster  Campbell    248,550 

VILLAIN 

1.  Harry  Morey    654,475 
2.  Paul  Panzer    522,560 
3.  Harry  Northrup    435,440 
4.  Rogers  Lytton    391,630 
5.  Romaine  Fielding    362,660 
6.  Ned  Finley    324,240 
7.  Marc  MacDermott    315,220 
8.  George   Cooper    269,180 
9.  Frank  Farrington.    269,100 

10.  King  Baggot    266,190 
11.  Lester  Cuneo    264,620 
12.  Francis  Ford    261,650 

OLD  LADY 
1.  Helen  Relyea.    387,890 

2.  Julia  Stuart   '.    369,600 3.  Louise  Lester..    334,530 
4.  Norma  Talmadge    279,300 
5.  Mrs.  Geo.  Walters    274,110 
6.  May  Hall    263,100 
7.  Flora  Finch    259,590 
8.  Kate   Price    258,290 
9.  Pauline   Bush    224,440 

10.  Edith   Storey    203,320 
11.  Kate  Toncray    156,470 
12.  Mrs.  Kimball    128,420 

CHARACTER   WOMAN 

1.  Edith   Storey   ".    429,895 2.  Edwina  Robbins    397,300 
3.  Ruth    Stonehouse    372,030 
4.  Clara  K.  Young    355,815 
5.  Cleo  Madison    355,085 
6.  Mary  Pickford    348,290 
7.  Mary  Fuller        339,695 
8.  Louise    Lester    328,320 
9.  Alice  Washburn    317,530 

10.  Flora  Finch    310,090 
11.  Kate   Price    307,040 
12.  Marguerite  Snow    305,160 

COMEDIAN   (FEMALE) 

1.  Lillian   Walker    559,260 
2.  Ruth   Roland    534,780 
3.  Margaret   Joslin    529,210 
4.  Kate   Price    481,940 
5.  Norma  Talmadge    473,620 
6.  Constance  Talmadge    410,880 
7.  Florence  Lawrence..    382,000 
8.  Victoria  Forde    334,820 
9.  Mary  Pickford    315,550 

10.  Karin  Norman    277,300 
11.  Vivian  Prescott    249,790 
12.  Alice  Washburn    210,260 

BEAUTIFUL  YOUNG  WOMAN 

1.  Mary  Pickford    547,130 
2.  Norma  Talmadge    540,675 
3.  Mary  Anderson   ,    520,250 
4.  Pearl  White    462,430 
5.  Clara  K.  Young    455,700 
6.  Beverly  Bayne    432,745 
7.  Lillian  Walker    401,840 
8.  Florence  LaBadie    358,980 
9.  Marguerite  Snow    310,570 

10.  Blanche  Sweet    279,850 
11.  Margarita  Fischer    278,660 
12.  Lillian  Gish    262,120 

CHILD 
1.  Audrey  Berry    565,465 
2.  Yale  Boss    479,130 
3.  Helen  Badgely    396,460 
4.  Andy  Clark    390,850 
5.  Billy  Jacobs    348,650 
6.  Clara  Horton    330,920 
7.  Mattie  Roubert    317,590 
8.  Dolores  Costello    312,310 
9.  Marie  Eline    273,730 

10.  Eleanor  Kahn    264,580 
11.  Lillian  Wade    262,760 
12.  Mary  Pickford      216,890 



Here's  a  bit  of  good  news:  Beginning  June  11,  the  Biograph  Company  begins reissuing  plays  featuring  Henry  Walthall,  Blanche  Sweet,  Lionel  Barrymore, 
Lillian  and  Dorothy  Gish,  W.  Chrystie  Miller,  Dorothy  Bernard,  Mae  Marsh, 

Mabel  Normand,  Florence  LaBadie,  Robert  Harron,  and  other  old  favorites,  all 
directed  by  David  Griffith. 

Pauline  Bush  has  just  married  Allan  Dwan,  her  director.  Hereafter,  naturally, 
she  will  do  the  directing. 

Billie  Burke  is  the  latest  stage  star  to  be  captured  by  the  screen,  and  Thomas 
Ince  is  her  captor. 

Our  sympathy,  and  everybody's,  goes  out  to  Arthur  Johnson,  who  is  seriously  ill. G.  M.  Anderson,  Charles  Chaplin  and  Roscoe  Arbuckle  were  recently  discovered  in 
a  box  at  the  Princess  Theater,  Los  Angeles,  and  they  were  made  to  take  the  stage, 
where  they  entertained  the  audience  for  forty  minutes. 

James  Cruze  and  Sidney  Bracy  are  making  an  auto  trip  to  the  Exposition,  and 
will  stop  at  various  theaters  on  the  way. 

Charles  Chaplin's  popularity  unkindly  pushed  Viola  Dana  from  our  July  cover, 
but  nothing  can  deprive  Miss  Dana  of  that  honor  next  month. 

"The  Diamond  from  the  Sky"  serial  set  a  new  standard,  and  then  came  "The 
Goddess,"  which  set  still  another. 

Tarieton  Winchester  is  with  us  no  more,  and  perhaps  this  will  end  the  Mary 
Pickford-Marguerite  Clark  controversy. 

The  Lasky  Company  paid  a  big  price  to  get  Geraldine  Farrar,  and  now  the  Motion 
Picture  public  are  curious  to  learn  if  she  is  as  good  on  the  screen  as  she  is  in  opera. 

Ethel  Clayton  stars  in  Lubin's  big  version  of  "The  Sporting  Duchess." 
The  Nicholas  Powers  Company  are  somewhat  proud  to  get  the  Madison  Square 

Garden  contract  for  installing  two  projection  machines  in  that  immense  building, 

requiring  a  "throw"  of  300  feet,  the  longest  in  the  world. 
Robert  Edeson  (Vitagraph)  has  just  fallen  heir  to  $100,000  real,  not  stage,  money. 
Just  as  we  had  gone  to  press  last  month  came  the  important  news  of  John 

Bunny's  death,  and  that  Francis  Bushman  had  left  the  Essanay  Company.  Marguerite 
Snow  will  play  opposite  Mr.  Bushman.     Our  best  wishes. 

"The  Birth  of  a  Nation,"  while  a  fine  thing  as  a  preachment-historic-spectacle- 
drama,  is  much  overrated.  As  a  combination  of  the  four  it  is  in  a  class  by  itself,  but 

as  any  one  of  the  four  it  has  been  excelled  before  many  times,  says  "Junius." 
Carlyle  Blackwell's  "Favorite  Players"  are  no  more,  and  the  principal  favorite 

is  now  a  Laskyite. 
Mary  Pickford  is  back  in  New  York,  but  will  return  to  California  in  the  fall. 
Lillian  Walker  has  a  new  auto,  hence  Old  Ocean  will  not  see  so  much  of  Airy 

Fairy  Lillian  this  season  as  it  did  last. 
Richard  Travers  has  returned  from  the  South  and  will  play  opposite  Viola  Allen 

in  "The  White  Sister." 
Mr.  and  Mrs.  Vernon  Castle,  famous  dancers,  are  to  do  a  "thrilling  melodrama" 

for  the  Cort  Company. 
Adele  Lane  (Universal)  claims  to  have  the  most  elaborate  and  beautiful  dressing- 

room  of  all  the  photostars. 
If  you  think  that  the  pictures  in  our  Gallery  are  good,  wait  till  you  see  those  in 

the  Mottox  Picture  Supplement! 
Edward  Earle  (Edison)  has  two  great  hobbies:  (1)  Collecting  pipes;  (2)  Smok- 
ing them. 
Edna  Maison  took  Pauline  Bush's  place  while  the  latter  was  on  her  honeymoon. 
Donald  Crisp  replaces  Francis  Bushman  at  the  Essanay. 127 



Wedding  bells  rang  recently  for  Mignon  Anderson  and  Morris  Foster  (Than- 
houser),  also  for  Louise  Glaum  and  Harry  Edwards;  but  they  have  not  yet  rung  for 
Anna  Little,  as  some  papers  have  announced,  for  the  simple  reason,  as  she  says,  that 
she  cannot  afford  to  support  a  husband. 

Myrtle  Stedman  is  strictly  neutral.  She  has  sung  for  all  kinds  of  relief  funds, 
including  British,  French,  Belgian  and  German. 

Vivian  Rich  (American)  has  a  new  leading  man,  which  is  her  fifth.  If  at  first 
you  dont  succeed,,  etc. 

There  are  magazines  that  have  stories  each  month  by  such  noted  writers  as  Rex 
Beach,  Jack  London  and  Gouverneur  Morris,  but  no  magazine  has  seven  better  stories 
than  those  contained  in  this  very  magazine.     Read,  compare  and  be  convinced! 

Richard  Stanton  (N.  Y.  M.  P.)  was  once  a  professional  baseball  player,  famous 
football  player  and  amateur  boxer,  and  he  can  still  hit  pretty  hard. 

A  sight  for  the  gods! — Harold  Lockwood  disporting  in  and  beyond  the  waves  at 
Santa  Barbara  every  morning  about  six  or  seven  o'clock. 

Will  the  gossip  who  starts  those  frequent  rumors  that  Charles  Chaplin  is  deaf, 
dumb  or  dead  kindly  call  at  this  office?  We  will  make  it  worth  his  or  her  while  to 
stop  it.   We  can  afford  to  pay  well,  for  it  would  save  us  much  postage  and  telephoning. 

If  you  have  a  spare  thousand  dollars  or  two,  put  it  in  the  film  business.  There 
is  no  quicker  or  surer  way  of  losing  it! 

"No  smoking"  on  the  stage  at  the  "Big  U"  no  longer  holds,  since  the  Smalleys 
began  producing  "A  Cigaret — That's  All."    Everybody's  doin'  it  now. 

Chaplin's  hobby:  Raising  Cane  in  the  pictures!  He  has  insured  his  feet  for 
$150,000.  Watcher  step!  And  now  there  is  a  new  dance — the  Charlie  Chaplin  Walk. 
Imagine  a  floor  full  of  people  walking  like  Chaplin,  with  music  and  shoes  to  match. 

Everybody  will  be  playing  "Cast"  next  winter.  It  is  the  great,  new  card  game, 
and  it  will  be  ready  for  the  fall  market.    Watch  for  announcements  later. 

Another  exposure!  Leading  a  double  life!  Gertrude  McCoy,  famous  Edison 
leading  lady,  and  Gertrude  Lyons,  prominent  photoplay  writer,  are  one  and  the  same. 

With  V.  L.  S.  E.,  Paramount,  Mutual,  Universal,  General  Film,  World,  Metro, 
and  a  few  others  all  struggling  for  existence,  look  out  for  some  big  crashes  before 
next  Christmas!     Too  many  cooks  spoil  the  broth! 

Marguerite  Courtot  (Kalem)  has  won  two  more  beauty  contests.  She  has  also 
won  our  September  cover. 

Anna  Little  is  sorry  that  summer  has  came.  Her  fad  is  furs,  and  she  has  coats, 
collars  and  muffs  galore — fine  food  for  moths! 

The  Great  Cast  Contest  is  coming  to  a  close,  so  you  will  all  kindly  step  forward 
and  cast  your  final  ballots.  See  page  124  for  a  list  of  over  $2,000  worth  of  prizes  that 
will  go  to  the  elect. 

Sadie  Lindblom,  the  Swedish  actress  now  photoplaying  at  San  Mateo,  has  a  tour- 
ing car  in  which  meals  are  served  and  beds  made.  Sounds  extravagant,  but  then  it 

saves  rent  and  taxes. 

Vivian  Prescott  has  left  the  Biograph  for  Imp;  Ann  Luther  has  left  Universal  for 
Selig,  and  Mabel  Van  Buren  has  left  Lasky  for  the  Ideal. 

What  are  we  to  call  that  big  combination,  the  Vitagraph-Lubin-Selig-Essanay? 
Shall  we  say  "V.  L.  S.  E.,"  "Valtz,"  "The  Big  Four,"  or  just  "Vaseline"? 

We  have  with  us  this  evening:  Bessie  Learn  (page  25);  Patrick  O'Malley 
(page  26);  Margaret  Prussing  and  Charles  Sutton  (page  27);  Yale  Benner  (page  34); 
Pauline  Bush  and  William  Clifford  (page  39);  Franklin  Ritchie  and  Louise  Vale 
(page  45);  J.  Warren  Kerrigan  and  Vera  Sisson  (page  51);  George  Cooper,  Dorothy 
Kelly  and  James  Morrison  (page  60);  Donald  Hall  (page  65);  Bessie  Buskirk,  Joseph 
Henabery  and  Dark  Cloud  (page  66);  Katherine  La  Salle  (page  73),  and  Guy 
Coombs  (page  79). 

Jack  Standing  (Lubin)  is  the  youngest  of  seven  English  brothers. 

Our  gold  prize  for  the  best  story  in  this  issue  goes  to  the  author  of  "The  Maid  o' 
the  Mountain";  second  prize  to  the  author  of  "According  to  Their  Lights."  Hard 
time  deciding  this  month — so  many  fine  stories.     Read  them,  and  you  will  see. 

■  ■.    '■    .'.■     .-...'...  v.  ■■.  ■       '■   ■■"'■■'  '-  ■:  .'■"■'■".-.'■:'•. :'.  /-:  ;'■.      '    ":;. 
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Despite  the  lukewarm  criticisms  of  some  New  York  critics,  "Junius"  thinks  that 
"The  Chalice  of  Courage"  (Vitagraph)  is  one  of  the  best  things  ever  done  and  ranks 
close  up  to  "The  Christian."  Certainly  William  Duncan  moves  up  to  the  top  among 
the  leading  photoplayers  of  the  screen  with  the  noble  character  he  created  in  this  play. 

Every  now  and  then  some  player  or  company  asks  us  the  price  of  a  page  in  our 
Gallery,  or  of  a  cover,  or  of  a  write-up,  or  of  a  story.  The  answer  is,  Nothing!  They 
are  not  for  sale  at  any  price. 

Much  ado  about  nothing  is  the  controversy  about  Chaplin,  Ritchie  and  Reeves 
as  to  who  was  the  original.    Who  cares?    We  all  know  hoos  hoo  now. 

Mary  Fuller  recently  did  a  special  dance  at  the  Alviene  School  for  the  Universal. 
Octavia  Hand  worth  is  with  the  Lubin  Company;  Marguerite  Gibson  has  joined 

the  N.  Y.  M.  P.  Company,  and  Virginia  Kirtley  has  moved  to  the  Majestic.  While  we 
are  about  it,  Marshal  Neilan  with  Selig;  Ruth  Blair  with  Pyramid;  Lorraine  Huling 
with  Thanhouser;  Anna  Walthall  with  Komic;  Pat  Rooney  with  Lubin;  Rena  Valdez 
with  Ideal;  Lois  Meredith  with  Rolfe;  Rupert  Julian  back  with  Universal;  Edward 
Piel  also;  Gus  Alexander  with  Kalem,  from  Biograph;  Eugenie  Forde  and  Robyn 
Adair  with  Selig;  Charles  Bennett  with  Biograph;  Fritzi  Brunette  with  Joker;  Ray 
Myers  with  Mutual;  Eugene  Pallette  with  Selig,  and  William  Courtney  comes  from 
"Under  Cover"  to  the  Vitagraph. 

The  Keystone  Company  have  seven  scenario  men  who  work  behind  pie-proof 
enclosures.     Safety  First! 

Ollie  Kirkby  (Kalem)  was  actually  hypnotized  while  playing  in  "The  Closed 

Door." Bliss  Milford,  formerly  of  the  Edison  Company,  is  to  play  opposite  Edwin  Arden 
in  Edouard  Jose's  "Beloved  Vagabond"   (Pathe). 

The  Photoplay  Clearing  House  prize  for  the  best  photoplay  submitted  during  the 

month  goes  to  W.  L.  Lockwood,  Saratoga  Springs,  N.  Y.,  for  his  drama,  "Salted." The  Universal  are  responsible  for  the  loss  to  the  stage  of  Henry  E.  Dixey  and 
Marie  Cahill. 

A  new  company  of  kiddies  has  been  organized  by  the  Majestic,  consisting  of  Paul 
Willis,  Mildred  Harris,  Bobby  Feuherer,  Olive  Johnson  and  Billy  Jacobs. 

Education?  Oh,  I  dont  know — Henry  Otto  was  educated  for  the  priesthood,  and 
the  first  time  he  got  into  harness  he  played  "The  Devil." 

Anna  Nilsson  fires  off  three  cannon  in  Kalem's  "Rivals." 
Just  to  prove  her  neutrality,  Gladys  Hulette  appears  in  "The  Mission  of  Mr.  Foo" 

(Edison)  with  a  French  straw  hat  trimmed  with  Russian  sable,  and  German  shoes 
with  Spanish  heels.     (Sounds  like  an  "International  Rag.") 

Fifty-two  comedies  are  being  prepared  for  Weber  &  Fields  (World),  one  every 
two  weeks  for  two  years. 

Marc  MacDermott  is  back  opposite  Mabel  Trunnelle  again,  in  "His  Convert." 
Pretty  Arline  Pretty,  formerly  leading  woman  for  King  Baggot,  is  now  a  Vita- 

graph star. 
Ruth  Stonehouse  has  been  lecturing  at  Motion  Picture  theaters. 
Ruth  Blair  (Pyramid)  is  said  to  have  the  finest  collection  of  handkerchiefs  in 

filmdom. 
Now  that  Robert  Edeson  is  a  Vitagrapher,  Antonio  Moreno  and  he  have  renewed 

old  acquaintance.  It  was  "Handsome  Tony"  who  taught  Robert  his  Spanish  in  "The 
Noble  Spaniard"  years  ago. 

From  far-off  Honolulu  comes  the  news  that  Private  W.  G.  Perkins,  Company  D, 
25th  Infantry,  desires  to  present  Kathlyn  Williams  with  the  tusk  of  a  mammoth  boar. 

Grace  Cunard  says  that  her  new  serial,  "The  Broken  Coin,"  was  suggested  by  her 
new  home,  which  has  just  been  refurnished.  The  word  coin  suggests  the  cost,  and 
the  word  broke  suggests  the  result. 

Ham  and  Bud,  of  Kalem  comedy  fame,  are  not  eligible  to  the  I.  W.  W.  (I  wont 
work),  as  you  will  understand  when  you  see  them  loading  a  whole  van  with  furni- 

ture in  "The  Merry  Moving  Men." 
William  Wadsworth  (Edison)  actually  grew  real  whiskers  to  play  true  in 

"Cohen's  Luck." 
That  will  be  about  all. 
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Mister  Wiseman  patriotically  promised  to  his  boys 

That  he'd  let  them  celebrate  the  Fourth  with  lots  of  giant  noise; 
Tho  he  wished  it  to  be  "Safe  and  Sane,"  he  could  not  break  his  word, 
But  he  had  a  bright  idea,  for  he  knew  where  he  had  erred. 

So  he  hurried  to  a  "movie"  show  a  square  or  two  away — 
"Give  me  forty  in  a  bunch,  all  for  this  Independence  Day." 
And  Miss  Bright,  tho  quite  astonished,  was  prepared  for  any  rush; 
Mister  Wiseman  hurried  home  with  tickets,  mucilage  and  brush. 

Quickly  then  he  pasted  tickets  of  admission  to  the  show 

On  torpedoes,  giant  crackers — every  one,  I'd  have  you  know, 
For  he  was  a  brilliant  thinker,  and  his  thoughts  were  not  in  vain, 
Since  he  gave  the  boys  a  chance  to  make  the  Fourth  both  safe  and  sane. 

Now,  the  boys  were  all  excited  when  they  saw  what  he  had  done, 
And  beheld  admission  tickets  for  the  show  on  every  one. 

Just  to  think  that  every  time  they  set  a  "thunderbolt"  on  fire 
They  would  blow  a  "movie"  ticket  to  the  sky  or  even  higher! 

So  they  reasoned  and  decided  they  would  choose  the  better  way 
And  would  save  those  blessed  tickets,  tho  it  took  the  livelong  day; 
Carried  rockets  and  torpedoes  to  the  outhouse  in  the  rear, 
Where  they  soaked  them  in  the  water  till  they  got  the  tickets  clear. 

All  the  fireworks  were  ruined?    Why,  of  course,  but  what  of  that? 
Mister  Wiseman  reasoned  soundly,  he  has  brains  beneath  his  hat! 

For  with  all  the  "gang"  both  safe  and  sound,  they  go  to  see  the  play — 
He  had  made  the  glorious  Fourth  a  safe  and  sane  and  happy  day. 

'*!*&& 

fcJuuj^v 

132 



This  department  is  for  information  of  general  interest,  but  questions  pertaining  to  matrimony, 
relationship,  photoplay  writing,  and  technical  matters  will  not  be  answered.  Those  who  desire  answers 
by  mail,  or  a  list  of  the  film  manufacturers,  must  enclose  a  stamped,  addressed  envelope.  Address  all 
inquiries  to  "Answer  Department,"  writing  only  on  one  side  of  the  paper,  and  using  separate  sheets 
for  matters  intended  for  other  departments  of  this  magazine.  When  inquiring  about  plays,  give  the 
name  of  the  company,  if  possible.  Each  inquiry  must  contain  the  correct  name  and  address  of  the 
inquirer  at  the  end  of  the  letter,  which  will  not  be  printed.  At  the  top  of  the  letter  write  the  name 
you  wish  to  appear.  Those  desiring  immediate  replies,  or  information  requiring  research,  should  enclose 
additional  stamp   or  other  small  fee;   otherwise  all   inquiries   must  await   their  turn. 

Rambling  Rover. — I  know  of  no  such 
vacancy.  Beverley  Bayne  was  Louise,  and 
Bryant  Washburn  was  her  brother  in 
"The  Scars  of  Possession"  (Essanay). 
You  were  safe  on  first. 

Dorothy  B. — Your  questions  are  quite 
forbidden.  Francis  Bushman  will  play 
for  the  Metro  Film  Corp.,  and  he  will  be 
located  in  Los  Angeles. 

Bina  P. — Will  tell  the  Editor  you  want 
a  picture  of  Robert  Warwick.  Georgia 
Maurice  is  playing  for  Vitagraph,  but  not 
very  often.  My  child,  it  was  Patrick 
Henry  and  not  Harry  Thaw  who  said, 
"Give  me  liberty  or  give  me  death,"  altho 
Harry  several  times  came  very  near  both, 
but  has  neither,  while  Henry  got  both. 

Buddy. — I  am  indeed  sorry,  but  Essanay 
absolutely  refuse  to  give  the  name  of  the 
young  lady  who  plays  opposite  Charles 
Chaplin.  It  is  one  of  the  deep,  dark, 
hidden  mysteries  of  film  history. 

Carmela  M. — I  will  give  your  letter  to 
the  Editor,  and  he  will  no  doubt  comply. 
Pearl  White  and  Arnold  Daly  are  not 
married  to  each  other.  Address  her  at 
Pathe  Studio,  1  Congress  Street,  Jersey 
City,  N.  J.,  altho  she  is  going  in  vaudeville. 

M.  E.  H. — W.  Merkyl  was  the  earl  in 
"Gretna  Green"  (Famous  Players).  Ad- 

dress Harold  Lockwood,  American  Studio, 
Santa  Barbara,  Cal.     Dont  mention  it. 

Pearle  Z. — Yes,  our  country  seems  to 
be  divided  into  three  classes:  the  aspir- 

ing, the  inspiring  and  the  perspiring. 
Just  now,  the  last  mentioned  mostly. 

George  Elliott  was  Gordon  in  "The 
Scrub"  (Broncho).  Louise  Glaum  was 
the  girl.  Broncho  studios  are  in  Los 
Angeles. 

Violet  S. — I  thank  you  a  whole  lot  for 
the  beautiful  bouquet  of  flowers.  They 
were  well  packed. 

Blue-eyed   Betty. — Thanks  a  heap  for 

the  fee.  Your  poem  was  passed  to  the 
Editor.  Drop  in,  anyway.  Victor  Souther- 
land  was  the  king  in  "The  Dancer  and 
the  King."  "Graustark"  was  released 
thru  the  Vitagraph-Lubin-Selig-Essanay, 
Inc.,  April  26th. 

A.  D.,  Brooklyn. — Violet  Davis  was  the 
little  girl  in  "The  Painted  World"  and  in 
"A  Daughter  of  Israel"  (Vitagraph),  in- 

stead of  Audrey  Berry,  as  stated.  I  was 
thinking  of  "Underneath  the  Paint." 

Olga,  17. — Did  I  hear  you  say  that  the 
reason  the  Germans  spell  culture  with  a 
K  is  because  the  British  have  control 
of  the  seas?  Ho,  hum!  Rachel,  fetch  in  the 
children,  the  Board  of  Health  is  approach- 

ing.    But  what  has  it  to  do  with  M.  P.? 
S.  W.  I.  M. — Address  Muriel  Ostriche 

care  of  Vitagraph.  You  refer  to  Boyd 
Marshall. 
Tarheel  Cracker. — William  Russell  is 

with  American  Company,  and  Maude 
Fealy  is  with  Holland  Film  Company.  It 
is  pretty  hard  to  keep  track  of  them  all 
nowadays,  and  a  new  company,  like  cer- 

tain other  things,  is  born  every  minute. 
Arthur  Donaldson  is  Gilbert  in  "Runaway 
June"  series.    You  actually  make  me  laff. 

Jae  Ted. — No,  I  cannot  give  you  the 
history  of  Charlie  Chaplin's  mustache.  I 
dont  know  when  it  was  born,  nor  the  color 
of  it,  nor  whether  it  is  real  or  false.  I 
would  refer  him  to  Pathe. 

Bruce  W.  T. — Vera  Sisson  was  opposite 
Warren  Kerrigan  in  "The  Illusive  Em- 

pire" (Victor).  No  answer  on  the  Nestor. 
No,  to  your  third.  Send  for  a  list  of 
manufacturers,  and  address  the  players 
in  care  of  their  company. 
Martin,  Chicago. — Antonio  Moreno,  I 

believe.  I  read  that  your  city  has  100,000 
idle.  Does  this  refer  to  workingmen 
only?  We  have  that  many  idle  rich  men 
in  our  little  town. 
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Bernice  C.  B. — May  Allison  was  Kather- 
ine  in  "The  Governor's  Lady"  (Lasky), 
Robert  Grey  was  Tom  Brandon  in  "Bran- 

don's Last  Ride"  (Vitagraph). 
Tootsie  Toodles. — Lilie  Leslie  was  the 

lead  in  "The  White  Mask"  (Lubin).  The 
Thanhouser  Kidlet  is  a  girl,  and  so  is  the 
Kid. 

Reine  F. — You  neglected  to  enclose  the 
envelope.  I  really  cant  answer  why 
Charles  Chaplin  doesn't  kiss  his  opposite. 
Possibly  she  wont  let  him,  or  maybe  it  is 
the  censors,  or  his  mustache. 

Fuller-Kerrigan. — Thanks  for  the 
views  of  the  exposition.    Very  pretty. 

Mici  G. — Gwendolyn  Pates  was  last 
with  Imp  for  a  while,  but  I  cant  tell 
where  she  is  now.  Thanks  for  the  invi- 

tation. I  never  butter  my  corn  on  the 
cob,  on  account  of  my  whiskers. 

Buddy. — Yes,  that  was  Miriam  Nesbitt 
in  "Killed  Against  Orders"  (Edison),  but she  still  lives. 

Helen  L.  R.,  Queena,  Vyrgynya,  Alice 
A.  B.,  Billy  Romaine. — Thank  you  for 
your  remembrance. 

Luty,  Dover. — I  enjoyed  yours,  and  I 
hope  to  hear  from  you  again. 

May  B. — So  you  thought  our  last  issue 
was  the  "best  yet?"  Isn't  that  always  so? 
William  Betchel  was  Franci  in  "The  Por- 

trait in  the  Attic"  (Edison).  Viola  Dana was  Thelma.  Lilie  Leslie  was  Carola  in 

"Siren  of  Corsica"  (Lubin).  Franklin 
Ritchie  was  Tonio  in  "His  Romany  Wife." 

Margarette  K.  T. — I  am  not  sure  that 
I  can  settle  the  dispute.  Charles  Chaplin 
was  born  in  England  in  1890.  Billie 
Ritchie  says  that  Mr.  Chaplin  copied  his 
make-up  from  him,  because  he,  Ritchie, 
first  used  it  in  1897  in  England  and  later 

5,000   times   in   "A  Night  in   an   English 

Music  Hall"  in  this  country  and  in  Eng- 
land long  before  Mr.  Chaplin  adopted  a 

similar  style  and  make-up.  I  dont;  know 
Mr.  Chaplin's  reply  to  this  assertion,  and 
Billie  Reeves  (Lubin)  claims  that  he, 
Reeves,  was  the  original.  Which  is  the 
funniest  of  the  three  I  leave  to  you;  but 
certainly  Mr.  Chaplin  is  the  most  widely 
known  and  popular. 

C.  C.  H.  Clarion. — Thanks  for  the  com- 
pliment. Some  studios  work  only  one 

picture  ahead,  while  others  release  ac- 
cording to  circumstances.  "Here  Lies" contains  donts  about  photoplay  writing 

and  gives  fifty  plots  that  are  dead  and 
buried.     First  edition  was  3,000  copies. 

Betty  B. — You  have  got  your  colors 
mixed.  Betty  Gray  is  with  Vitagraph, 
and  Betty  Brown  is  with  Essanay.  Will- 

iam Humphrey  was  Mr.  Marsh  in  "His 
Wedded  Wife"  (Vitagraph).  Crane  Wil- 

bur with  Lubin.  Yes,  it  is  possible,  and 

it  is  so,  that  fifty  films  of  "Exploits  of 
Elaine"  are  shown  at  the  same  time  at 
different  theaters  all  over  the  country. 
Some  companies  make  120  or  more  dupli- 

cates. There  is  only  one  negative.  Only 
the  positive  prints  are  shown,  and  they 
can  make  as  many  positives  as  they  wish. 
Morwell  H.  Victoria. — William  Taylor 

was  Captain  Alvarez.  Ormi  Hawley  in 
"His  Conscience"  (Lubin).     Thanks. 

Oklahoma. — I  dont  know  the  origin  of 
the  practice  of  cracking  a  bottle  of  cham- 

pagne on  a  ship  when  she  is  launched, 
but  I  think  it  a  very  bad  practice.  Still, 
it  is  perhaps  the  best  use  that  the  stuff 
could  be  put  to.  Arthur  Donaldson  in 
the  "Runaway  June"  series. 
Olga,  17. — So  you  really  saw  Paul 

Panzer.  Wonderful  sight!  I  have  gotten 
so  I  look  for  yours  first.     Thanks!! 

AT  THE  GENERAL'S   HEADQUARTERS 

HEEDLESS    OF   FEAR,   WHEN    IN    SEARCH    OF    "GOOD    READlJSb 
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'Say,  mister,  me  and  Freddie's  jist  been  fightin',  but  we'll  do  it  over  again  if 
ye'll  get  our  pitchers  in  de  movies!" 

Beatrice  B.  S.,  Montreal. — Douglas 
MacLean  and  Walter  Fischer  were  the 

brothers  in  "As  Ye  Sow"  (World  Film). 
Howard  Hickman  was  Hans  in  "The 
Chinatown  Mystery"  (Broncho).  Betty 
Gray  in  "His  Last  Dollar"  (Famous 
Players).  House  Peters  was  Wilhelm  in 
"Mignon"  (California  Company). 

Florence  B. — Yes,  I  take  off  my  hat  to 
W.  Chrystie  Miller,  and  I  will  pass  it 
around  for  him,  too,  if  he  needs  it.  Ruth 
Stonehouse  was  Ruth,  Lillian  Drew  was 

Alice,  and  Helen  Dunbar  was  Frank's 
mother  in  "The  Other  Girl"  (Essanay). 
Louise  Vale  was  the  wife  in  "The 
Dilemma"  (Biograph).  Viola  Dana  in that  Edison.  Florence  LaBadie  and  James 

Cruze  in  "The  Star  of  Bethlehem."  Miss 
Navarro  was  Aunt  Ruth  in  "A  Night 
Before  Christmas"   (Vitagraph). 

Roberta  F. — No,  I  wasn't  the  chap  who 
threw  the  kiss  at  Cissy  in  "How  Cissy 
Made  Good."  They  cut  me  out,  I  believe, 
after  the  first  week  at  the  Vitagraph 
Theater.  Kalem-Helen  Holmes  Company 
is  at  Glendale,  Cal. 
John  D.,  Halifax. — Owen  Moore  with 

Keystone.  Arthur  Johnson  has  played 
for  Biograph.  Miss  Johnson  was  Princess 
Hildegarde  in  "The  Goose  Girl."  J.  W. 
Johnston  in  "The  Rose  of  the  Rancho." 

Violet  J. — Arthur  Tavares  was  the 
gangster  in  "At  Three  o'clock."  Gertrude 
Bambrick  in  "Just  Kids"  (Biograph). 

Jesse  S.,  New  York. — Francis  Bushman 
and  Edna  Mayo  in  "Two  Stars  Their 
Courses  Change"  (Essanay).  Your  paper 
is  quite  elegant. 
German  Girl. — Yale  Boss  and  Bessie 

Learn  in  "Shorty"  (Edison).  Anita 
Stewart  and  Harry  Morey  in  "413"  (Vita- 

graph). Joseph  Harris  and  Margarita 
Fischer  in  "When  Queenie  Came  Back" 
(Beauty).  J.  Frank  Burke  was  Jonathan 
in  "The  Hateful  God"  (Kay-Bee).  Alfred 
Gronell  was  the  fisherman  in  "He  Landed 
a  Big  One"  (Essanay). 
Hobo  Jim. — A  good  exercise  for  the 

memory  is  to  repeat  a  few  of  those  Rus- 
sian and  French  war  names.  We  are 

usually  overstocked  with  drawings,  but 
you  might  submit  what  you  have.  Jere 
Austin  was  the  lead  in  "The  Swindler." 

Julia  C.  F. — Sorry  you  are  troubled 
with  insomnia.  There  is  only  one  thing 
worse  than  insomnia,  and  that  is  worry- 

ing over  it.  The  best  thing  I  know  of  to 
induce  sleep  is  to  busy  the  brain  over 
nothing — make  your  mind  a  blank. 
"Audrey"  was  released  March  18th, 
Harold  Lockwood  was  interviewed  in 
October,  1914. 
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Paul  W.  T. — I  agree  that  one  Keystone 
in  five  is  great,  and  that  some  of  the 
other  four  are — well,  you  understand. 
Did  you  ever  note  how  few  subtitles  the 
Keystone  Company  use?  Maude  Gilbert 
was  Marie,  Carey  Leigh  was  Eloise,  and 
Charles  Guthrie  was  Govain  in  "Samson." 
Mary  B.,  St.  John. — To  do  a  mean 

thing  is  bad,  but  to  keep  on  doing  it  is 
wicked.  It  is  easier  to  quench  a  spark 
than  a  fire,  so  stop  now.  Bessie  Eyton 
was  Madge,  and  Wheeler  Oakman  was 
Van  Dorn  in  "Tragedy  of  Ambition" 
(Selig).  Marin  Sais  was  Nancy  in  "Bar- 

rier of  Ignorance"  (Kalem). 
Leone  G. — Thanhouser  are  at  New 

Rochelle,  N.  Y.  Francelia  Billington  in 
"Who  Shot  Bud  Walton?" 

Gertie. — Yes,  too  bad  that  Thomas 
Chatterton  directs  more  than  he  plays. 
He  prefers  money  to  applause,  apparently. 
You  call  me  "Lamp  of  Knowledge."  I 
enjoy  foolish  letters  along  with  the  good 
ones.  As  Rochefoucauld  says:  "A  man  of 
wit  would  be  often  at  a  loss,  were  it  not 
for  the  company  of  fools."     I  am  a  whit. 

Violet  N. — So  you  vote  for  Blanche 
Sweet.  John  Brennan  and  Ruth  Roland 

in  "Too  Many  Johnnies"  (Kalem).     Ruth 

Uncle  Sam — This  is  just  about  the  best  instrument 
I  have  for  cleaning  out  my  stables. 

Roland    in    "The    Mystery    of    the    The 
Dansant"  (Kalem). 
Thomas  W.,  New  Zealand.— Florence 

Hackett  was  the  girl  in  "When  the  Heart 
Changes"   (Lubin). 
Howard  T. — Cheer  up,  I  was  only  teas- 

ing. Send  your  scenario  direct  to  the 
Western  Universal,  Universal  City,  Cal. 

Vitagraph  produced  "Love,  Luck  and 

Gasoline." H.  G.  H.— Write  to  H.  A.  D'Arcy,  Lubin 
Company,  Philadelphia,  the  author  of 
"The  Face  on  the  Barroom  Floor."         ! 

A.  A.  M.  S— Write  to  our  Photoplay 
Clearing  House  about  scenarios.  Para- 

mount control  Bosworth,  Lasky,  Famous 
Player  and  Morosco  companies. 
Ekal  Tirips. — Haven't  heard  of  "House 

of  the  Thousand  Candles"  as  having  been 
produced.  Eva  Nelson  was  the  girl  in 
"A  Rural  Demon"   (Keystone). 

SeSortta. — I  never  give  advice  on  stock 
speculation  except  to  quote  my  friend 
Mark  Twain,  "There  are  two  times  in  a 
man's  life  when  he  should  not  speculate: 
when  he  cant  afford  to  and  when  he  can." 
Katherine  Lee  was  the  girl  in  "The  Third 
Act"   (American). 

Gladys  L.  S. — Thanks  for  the  photo- 
graph. Dick  Rosson  was  Dick 

in  "A  Small  Town  Girl" 
(Universal).  'Most  all  film 
companies  have  their  own 
scenario  writers.  No,  the  pic- 

ture was  not  of  Lillian  Drew. 
/****■  v  Antown. — L  ouise    Vale 

played  for  Rex  some  time  ago. 
Yes;  Antonio  Moreno  in  the 
Mutual  as  the  country  boy. 

F.  S.,  Scranton. — Mabel 
Van  Buren  was  Mary  in  "The 
Circus  Man."  Jade  Mullally 
was  Dave  in  the  above. 
Bob  Bunny. — Marin  Sais 

was  the  mother,  Douglas 
Gerrard  the  brother,  and 
Frank  Jonasson  was  Benton 
in  "The  Tragedy  of  Bear 
Mountain."  Madge  Kirby  and 
Louise  Owen  were  the  em- 

ployees in  "The  Boob  and  the 

Baker." 

Judy  G. — I  must  apply 
Shakespeare's  advice  to  you: 
"Do  not  draw  out  the  thread 
of  your  verbosity  finer  than 

the  staple  of  your  argument." 
Yes,  write  to  Romaine  Field- 

ing, Box  1336,  Phoenix,  Ariz. 
He  is  secretary  of  the  club, 
but  be  sure  to  enclose  a  stamp 
for  reply.  Stamps  are  scarce 
in  Arizona. 
John  C.  M. — A  chat  with 

Edward  Earle  in  last  issue, 
and  one  coming  with  Violet 
Mersereau.     Cheer  up. 

Buddy. — You  here  again? 
You  refer  to  little  Olive  John- 

son in  the  Sterling  plays. 
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Thomas  C.  P. — Max  Swain  was  the 
king  in  "His  Prehistoric  Past"  (Key- 

stone). Chester  Conklin  had  the  lead  in 
"How  Heroes  Are  Made"  (Keystone). 
Florence  LaBadie  was  Florence  Gray  in 
"The  Million  Dollar  Mystery." 
Nathan  C. — Elizabeth  Bnrbridge  was 

the  lead  in  "A  Lncky  Blowout"  (Kay- 
Bee).  Mayre  Hall  and  Ethel  Jewett  in 
"The  Creator  of  Hunger"  (Princess). 
Francelia  Billington  was  leading  lady  in 
"Who  Shot  Bud  Walton?"  (Reliance). 
Italia  Manzini  was  Sophonisba  in  "Ca- 
biria,"  George  Field  was  Angelone  in 
"The  Alarm  of  Angelone"  (American). 
Bene  Farrington  and  Boyd  Marshall  in 

"The  Home  of  SilenceJ^I^Prrm^ss).  And here  endeth  the  reading  of  the  lesson. 
Carlyle-Harold.  —  Justinia  Johnstone 

was  the  sister  in  "The  Crucible"  (Famous 
Players).  Gypsy  Abbott  was  Melissa  in 
"The  Man  Who  Could  Not  Lose." 

Lillian  H.  C. — Mary  Keane  was  Helen 
in  "The  Debt"  (Lubin).  Arthur  Jarrett 
and  Leona  Hutton  in  "The  Spark"  (Kay- 
Bee).  Earle  Foxe,  Adda  Gleason  and 
Miss  Clifton  in  "The  Harbor  of  Love" 
(Selig).  George  Morgan  and  Louise  Vale 
in  "The  Derelict"  (Biograph).  Edwin 
August  was  the  schoolteacher  in  "The 
Schoolteacher  and  the  Waif"  (Biograph). 
Margarette  K.  T. — Thanks  for  the 

pamphlet.  Milton  Sills  was  William  in 
"The  Deep  Purple"  (World).  May  Hop- kins was  the  sister.  Robert  Warwick  and 

Ruth  Shepley  in  "Alias  Jimmy  Valentine" 
( World).  Marion  Warner  was  Rose  in 
"Love  and  the  Leopard"   (Selig). 

Seattle  Kid. — Jack  Nelson  and  Elvira 
Weil  in  "Thru  the  Murk"  (Domino). 
William  West  in  "The  Affair  of  the  De- 

serted House"  (Kalem).  Ethel  Corcoran and  Arthur  Cozine  were  Miss  De  Bris  and 

Fritz  in  "War"  (Vitagraph). 
Violet.  N.  J. — Those  players  were  not 

with  Vitagraph.  Anna  Little  was  Edith 
in  "The  Silent  Witness"  (Broncho). 
Harry  Benham  in  "Just  a  Shabby  Doll" 
(Thanhouser).  Dorothy  Gish  was  Mar- 

gery in  "Her  Old  Teacher"  (Biograph). 
Thomas  Chatterton  had  the  lead  in  "The 
Substitute"   (Kay-Bee). 

Ariobarzanes. — So  you  want  a  job  writ- 
ing contracts  for  Edwin  August?  Why, 

my  child,  dont  you  know  that  no  one  per- 
son could  undertake  such  a  task?  You 

ask  if  Charlie  Chaplin  was  born  in  "Nut- 
ville,"  which,  I  presume,  is  what  is  called 
a  joke.  Charles  Chaplin  directs  his  own 
plays.  Of  course  I  chew  gum.  All  re- 

spectable persons  with  teeth  indulge. 
H.  R.  H.  Le  Garson. — Ruth  Roland  and 

Marshall  Neilan  in  "When  Men  Wear 
Skirts"  (Kalem).  Paul  Smith  in  "Ven- 

geance Is  Mine"  (Lubin). 
Hexry  S.  V. — Just  send  in  a  stamped, 

addressed  envelope  for  a  list  of  manufac- 
turers. You  appear  to  be  an  expert  on 

laffology,  and  your  jokes  are  enough  to 
make  a  hoss  larf. 

— vr 

"So    you've    just    come    from    church? 
How  long  was  the  sermon?" 

"I  should  say  about  six  reels." 

Stranger  Lass. — Not  until  next  Janu- 
ary. The  distance  from  the  lens  to  the 

screen  in  the  New  York  Hippodrome  is 
greater  than  in  any  theater  in  the  world. 
The  screen  is  the  largest  in  the  world.  It 
is  18  feet  8  inches  by  24  feet  8  inches. 

E.  H.  A.,  James  B.,  Isham  B.  F.,  Nate 
Z.,  Joe  C,  J.-9  Chattanooga  and  A.  M. 
Akron. — I  enjoyed  your  letters,  but  you 
didn't  ask  questions. 

F.  J.  M. — Francis  Bushman  did  not  play 
in  "The  Bishop's  Carriage."  Charles 
Chaplin  is  with  the  Western  Essanay. 
Marion  W. — Your  letter  was  particu- 

larly clever.  Of  course  you  can  call  me 
daddy  if  you  like.  How  can  I  stop  it? 
Call  again. 
Robert  W. — Write  to  our  Photoplay 

Clearing  House  for  sample  scenario,  or 
get  a  copy  of  "Here  Lies,"  which  contains 
one.  Mrs.  Russell  is  not  here  any  more, 
but  she  does  some  work  for  us  occa- 

sionally.    Excellent  writer. 
Frank  A.  O. — Thanks  for  the  clip- 

pings. Gertrude  Claire  was  the  mother, 
Jack  Nelson  the  boy,  and  Elvira  Weil 

was  Ivy  in  "Thru  the  Murk"  (Broncho). 
Dorothy  Brown  was  the  girl  in  "The 
Flash"    (Rex). 

Daphne  L. — I  cannot  tell  you  the  name 
of  any  colored  players.  There  are  a  lot 
of  answer  men  scattered  over  this  planet, 
but  I  believe  that  I  am  the  first  to  be 
called  The  Answer  Man. 

A.  M.  W.,  Utica. — It  was  awfully  hard 
for  me  to  read  your  pencillings.  Charles 
Manley  was  Tom  in  "The  Master  Key." 
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Gertie. — Yes;  Vola  Smith  is  very- 
pretty  and  promising.  Large  picture  of 
her  in  Supplement.  Your  scenario  is 
ripping.     Yes;   John  Bunny  is  dead. 

Irene  S.  Dormont. — Cleo  Ridgely  was 
Mickey  in  "Micky  Flynn's  Escape"  (Ka- 
lem).  James  Ross,  Guy  Coombs  and  Jere 
Austin  were  the  male  leads  in  "The 
Riddle  of  the  Green  Umbrella"   (Kalem). 

Pinky. — Yes,  that  was  I.  I  think 
Richard  Travers  will  answer  you  if  you 
write  him;  he  is  such  a  good  fellow. 
Address  him  "Dear  Doctor,"  and  he  will. 
Samuel  0. — Robert  Grau  does  not 

write  this  department,  but  he  is  fully 
able  to  do  so.  Lewis  Durham  was  Buck 

in  "Flower  of  the  Desert"  (Domino). 
Noah's  Newark. — Thanks  for  the  pic- 

ture. Justina  Huff  was  Muriel  in  "Love 
of  Women"  (Lubin).  I  feel  sorry  for 
your  friend;    tell  her  to  send  the  choco- 

lates on,  and  there  wont  be  any  trouble 
— or  any  left. 

E.  M.  D.,  Chicago. — Delphine  Fielding 
was  Bess  in  "Hard  Road"    (Victor). 

Janet  H. — Robert  Warwick  was  play- 
ing on  the  stage  in  April.  Earle  Will- 

iams' mother  is  in  California.  Yes,  the 
Martha  Washington. 

Gladys  C. — Pearl  White  is  with  Pathe, 
but  is  going  into  vaudeville.  Yes,  there 
was  a  rumor  around  about  a  month  ago 
that  Charles  Chaplin  was  dead.  We  had 

about  100  telephone  calls  a  day.  Haven't 
heard  whether  "Fanchon,  the  Cricket" 
was  released.     That's  his  own  name. 

Elsie  S. — Battie  Burbridge  was  the  girl 
in  "A  Neighborly  Quarrel"   (Frontier). 

Beatrice  R. — John  Bunny  and  Flora 
Finch  were  not  married  to  each  other. 

Florence  LaBadie  was  Mary  in  "The  Star 
of  Bethlehem"    (Thanhouser). 

A     MODERN    VERSION     OF    "ALADDIN'S     LAMP1 
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Bessie  H. — David  Hartford  was  Daddy, 
Olive  Golden  was  Teola,  and  Harold 
Lockwood  was  Fred  in  "Tess  of  the  Storm 
Country."  You  remind  me  of  the  girl 
who  said  to  the  fellow:  "Would  you  like 
to  take  a  nice,  long  walk?"  "I  would 
love  to,"  he  replied.  "Well,  dont  let  me 
detain  you,"  she  retorted,  and  he  took 
the  hint.  You  whet  up  my  appetite,  and 
then  say  I  cannot  have  it. 

Melva,  Portland. — No  cast  for  "The 
Walls  of  Jericho."  Quite  right.  In 
America  they  run  for  President;  in 
Mexico  they  do  most  of  the  running  after 
they  are  elected.  Am  quite  sure  we  shall 
not  have  war  with  Mexico. 

Flower  Evelyn  G. — Your  comments  on 
the  shows  and  films  Avere  quite  entertain- 

ing. You  are  a  regular  cubist.  Since 
you  ask  no  questions  I  must  move  on;  it's 
gettin^  late. 
Ruth,  19. — The  Nash  twins  are  not 

playing  now.  Glen  White  was  the  hus- 
band in  "Wildfire"  (Famous  Players). 

Jack  Pickford  with  Famous  Players. 
Dad  B. — No;  Anita  Stewart  is  not  re- 

lated to  Julia  S.  Gordon,  altho  there  is 
a  marked  resemblance.  If  you  go  in  a 
large  party,  you  might  be  able  to  visit 
the  studios. 
May  F.,  Florida. — Write  to  Selig  Com- 

pany, 20  East  Randolph  Street,  Chicago, 
for  a  picture  of  Bessie  Eyton.  Ella  Hall 
and  Robert  Leonard  in  "The  Master 
Key."   (Rex). 

Naomi,  of  St.  Louis. — I  should  like  to 
see  you  as  leading  woman  opposite 
Romaine  Fielding.     Why  not? 

C.  Will  Burr. — If  I  did  not  praise  your 
bright  letter,  it  was  not  because  it  did 
not  deserve  it.  It  pleases  us  much  to 
have   praise   when  we  deserve   it,   but  it 

should  joy  us  more  to  deserve  praise 
when  we  have  it.  I  dont  always  have 
room  to  say  nice  things  about  the  fine 
letters  I  receive. 

Effie. — That  picture  was  taken  in  Los 
Angeles.  Charles  Chaplin  is  going  to 
produce  in  Los  Angeles  now. 

M.  E.,  Houston. — Yes;  Jackie  Saunders 
was  the  chorus  girl  in  "The  Acid  Test" 
(Pathe).  Everett  Overton  was  Bruce  in 
"Peggy  of  Fifth  Avenue"   (Vitagraph). 

Romaine's  Little  Pal. — Oh,  kind  mad- 
am, dont  be  so  severe  on  me.  As  my 

friend  Shakespeare  says,  "It  is  excellent 
to  have  a  giant's  strength,  but  it  is 
tyrannous  to  use  it  like  a  giant."  Web- ster Campbell  and  Elizabeth  Burbridge 
in  "The  Word  of  His  People"  (Broncho). 
Florence  B.,  New  York. — Florence 

LaBadie  was  chatted  in  January,  1913, 
1915.  Ethel  Clayton  in  "When  the  Earth 
Trembled"  (Lubin).  Gerda  Holmes  in 
"The  Song  in  the  Dark"   (Essanay). 

F.  E.  C. — Henrietta  Crosman  in  "The 
Unwelcome  Mrs.  Hatch"  (Famous 
Players).  Yes,  an  interview  with  Rich- 

ard Travers  will  soon  make  its  appear- 
ance, and  he  deserves  it.  He  does  not 

rant  and  saw  the  air,  as  some  of  the 
players  do.     Excellent  player. 

Abe,  99. — Yet  it  looked  like  a  Ruth 
Stonehouse  number.  Louise  Vale  was 

the  wife  in  "The  Ticket-of-Leave  Man." 
An  Ardent  Fan. — Once  more  this  oft- 

repeated,  irksome  task  must  be  accom- 
plished: This  department  cannot  be  used 

for  a  matrimonial  bureau.     Too  ardent! 
Rose,  Wash. — George  Elliott  was  Gor- 

don in  "The  Scrub"  (Domino).  James 
McLoughlin  was  Dick  in  the  above.  Boyd 
Marshall  was  Joy  in  that  Princess. 
W.  E.  Lawrence  with  Mutual. 

Mr.  Monk — How  does  it  seem  to  be  a  movie  hero? 
Mr.  Porcupine — Fine!     All  the  girls  get  stuck  on  me. 
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Franklyn  L.  S. — You  appeal  to  emi- 
nent authority  when  you  appeal  to  me 

for  advice  on  how  to  prevent  hair  from 
falling  out  (see  my  bald  pate!).  How- 

ever, if  I  had  known  fifty  years  ago 
what  I  know  now,  I  might  have  saved 
my  mop.  Baldness  comes  of  a  too  tight 
scalp,  or  a  too  dry  one.  Take  the  tips 
of  the  fingers  and  loosen  the  scalp,  oc- 

casionally, and  rub  in  a  bit  of  crude  oil 
once  or  twice  a  week. 

Agnes  B. — Glad  you  like  our  magazine. 
I  believe  there  are  a  few  others  who  do. 
Billie  Mason,  formerly  with  Essanay,  is 
with  Pathe.  He  can  be  seen  in  "The 
Prince  of  India." 

Hopeless  Length. — Arthur  Johnson  is 
six  feet,  and  Harold  Lockwood  is  a 
quarter  of  an  inch  less  than  six  feet  tall. 
The  Supplement  is  the  only  other  maga- 

zine under  our  management,  and  that 
wont  start  till  the  good  old  summer  time 
—August  20th. 

Retta  Romaine. — Your  letter  was  plus- 
excellence,  but  all  'bout  Edward  Earle. 
I'll  bet  his  nose  itched  when  I  read  that 
letter.     Thanks  for  the  fee. 

Gertie. — I  am  not  in  business  for  my 
health,  but  I  try  to  keep  in  health  for 
my  business.  My  business  consists  of 
answering  a  few  fool  questions  and  a 
few  thousand  sensible  ones.     Any  time. 

FOR    THE    PLEASURE    OF    THE    PUBLIC 

Billerny. — I  cannot  tell  you  why 
there  are  more  studios  in  New  York  than 
in  Chicago.  Perhaps  it  is  because  there 
are  more  exchanges  here  and  because 
New  York  is  the  American  metropolis. 
Milton  Sills  was  Mr.  Lake  in  "The  Deep 

Purple." Richard  G. — Robert  Walker  was  the 
reporter  in  "The  Vampire's  Trail" 
(Kalem).  Henry  Hallam  was  the  father 
in  "Wolf's  Clothing"  (Kalem).  Charles 
Wellesly  was  Van  Alstyne  in  "Love,  Luck 
and  Gasoline"   (Vitagraph). 

Mrs.  H.  C.  V. — Our  publication  date  is 
the  5th  of  the  month,  but  subscribers 
often  get  their  magazine  on  the  3d  or  4th. 

Dorothy  F. — Watch  out  for  the  Black- 
well- Joyce  pictures  which  Kalem  are  re- 

viving, and  one  will  be  released  every 
other  Friday.     They  wont  be  Indians. 

Mrs.  C.  E.  B.  L. — Your  postal  was  very 
appropriate.  Ann  Luther  has  joined 
Selig  now. 
Ruth  W.  B. — Edna  Mayo  was  Virginia 

in  "Aristocracy"  (Famous  Players). 
Neva  Gerber  had  the  lead  opposite 

William  Taylor  in  "An  Eye  for  an  Eye" 
(Pathe).  Florence  Dagmar  in  "The 
Country  Boy"  (Lasky).  Yes;  Henry 
King  is  playing  opposite  Ruth  Roland. 

Margaret  A. — Essanay  will  not  tell  the 
name  of  the  girl  in  "The  Jitney  Elope- 

ment."   Let's  call  her  I.  M.  Nameless. 
Marguerite  Clark  Fan. — Vernon  Steele 

was  Paul,  and  Claude  Flemming  was 
Palma  in  "Hearts  in  Exile"  (World). 
Yes;  William  Cohill  is  still  with  Lubin. 

Ethel  Grey  Terry  was  Bernice  in  "Sign 
of  the  Cross"  (Famous  Players).  Arthur 
Hoops  was  the  prince  in  "Aristocracy." 
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Bunny,  the  Grand  Old  Man  of  the 
— dead : 

Bring  woodbine  and  arbutus  to  his  bed ; 

Bring  lilies,  roses,  lilac-blossoms  
now, 

And  lay  them  on  that  cold  and  solemn  brow ; 

Bring  laurel-leaf  and  myrtle,  bay,  and  rue, 

And  heap  them  o'er  that  heart  that  beat  for 
you; 

Bring  honor,  in  the  guise  he  loved  the  best 

(Kindest,  devoutest,  simplest,  noblest, 

.And  robed  in  garments  wonderfully  white), 

And  let  it  hover  o'er  him  like  a  light ; 
Bring  fame,  in  silent  pomp  and  majesty 

(Defender  of  our  immortality), 

And  let  it  gleam  above  him  like  a  sword, 

Strong  with  the  stem  omnipotence  of  God ; 

Bring  children,  men  and  women,  one  and  all, 

Whose  hearts  he  lightened — let  the  clarion 
call 

Once,  faintly  and  distinctly  o'er  the  earth ; 
Then  let  the  mighty  planet  cease  its  mirth, 

Its  joy,  its  pain,  its  sorrow,  its  despair; 

And  let  there  float  out  on  the  echoing  air 

Some  few  fond  words  of  inarticulate  prayer ; 

Then  let  the  sacred  music  slowly  toll 

One  sad,  departing  anthem  for  his  soul; 
Then  let  the  rest  in  silences  be  said: 

Bunny,  the  Grand  Old  Man  of  the  "Movies" 

—dead ! 

EDITORIAL  NOTE:  John  Bunny,  famous  Vitagraph  comedian,  died  at  Brooklyn,  N.  Y.,  April  26,  1915. 
141 
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Ollie  C.  H. — Thanks  just  the  same. 
The  checks  would  have  been  very  ac- 

ceptable. So  you  dont  think  a  show  is 
complete  without  a  Keystone  or  Chaplin. 

Mabe,  17. — Yes,  that  was  Charles  Ogle 
and  Muriel  Ostriche  in  "The  Heart- 
breaker"  (Universal).  Creighton  Hale 
has  been  only  with  Pathe.  Claude  Flem- 
ming  opposite  Clara  Young  in  "Hearts 
in  Exile"   (World). 

Dorothy  M. — The  expression,  "put  one 
over,"  comes  from  baseball,  as  when  the 
pitcher  unexpectedly  puts  a  ball  over  the 
plate  and  has  a  strike  called.  Franklin 
Ritchie  was  Robert  in  "The  Crimson 
Moth"   (Biograph). 

Wuzzy. — Bryant  Washburn  was  Arthur 
in  "Stars  Their  Courses  Change"  (Es- 
sanay).  D.  Sears  was  Robert  in  "The 
Three  Brothers"  (Reliance).  Frank 
Currier  was  the  father  in  "Mother's 
Roses"   (Vitagraph). 
Yum  Yum. — Why  not  see  Cleo  Madi- 

son's article  in  June?  Your  questions came  too  late  for  the  June  issue. 
Olga,  17. — Your  Unwise  and  Otherwise 

number  was  splendid.  I  think  that  would 
make  a  stunning  scenario  (accent  on  the 
first  syllable).     Again  my  thanks. 
Lockwood  Booster. — 'You  want  a  long 

interview  with  Harold  Lockwood.  I,  too, 
am  getting  tired  reading  the  war  news. 
One  day  the  Germans  gain  two  and  three- 
quarter  inches,  and  the  next  day  the 
Allies  gain  a  few  inches,  and  so  on.  I 
cant  see  but  that  things  are  pretty  much 
the  same  as  they  were  eight  months  ago. 
Anna  B.  G. — You  should  put  your 

name  at  the  top  of  your  letter,  please. 
Florence  LaBadie  did  not  get  killed.  Yes; 

John  Bunny  died  on  Monday,  April  26, 
1915.  He  laughed,  and  the  world  laughed 
with  him;  he  died,  and  the  whole  world 
mourns.  Reminds  me  of  the  boy  in  the 

woods  who  cried  "Wolf,  wolf!"  when 
there  was  none,  just  to  fool  the  men  who 
ran  to  his  rescue.  At  last  a  wolf  came, 
but  the  men  did  not,  and  the  boy  was 
killed.  There  have  been  many,  many 

reports  of  Bunny's  death,  and  at  last death  came. 
Nothing,  16. — Charming  name!  Yes; 

Yale  Boss  was  Daddy,  the  office-boy,  in 
"Dolly  of  the  Dailies"  (Edison).  Andy 
Clarke  is  still  with  Edison.  Thurlow 

Bergen  was  "Handsome  Harry"  in 
"A  Change  of  Heart."    Yes,  thanks. 

Buddy. — And  again?  I  must  say  your 
poetry  is  superb.  Yessiree,  I  am  really 
seventy-four,  but  I  am  far  from  being 
an  old  man.  I  am  good  for  at  least  a 
quarter  of  a  century  more. 

Phyllis  M.  L. — Send  for  a  list  of  man- 
ufacturers. We  have  very  few  pictures 

of  Mary  Pickford  here.  We  have  for- 
warded your  letter. 

George  H.  G. — Mary  Pickford  still 
with  Famous  Players,  and  Elsie  MacLeod 
is  with  Kalem  now.  I  am  still  fighting 
away  in  the  trenches.  This  sort  of  work 
is  play  for  me,  so  I  do  not  need  pity. 
Ethel  C. — Jack  Barleycorn  was  Jack. 

Thanks  for  the  information.  Yours  was 
100  per  cent.  good. 

Sara  W. — Any  one  can  secure  a  list  of 
the  addresses  of  different  Motion  Picture 
manufacturers  by  sending  me  a  stamped, 
self-addressed  envelope.  William  Shay 

was  the  king  in  "Neptune's  Daughter." 
Mae  G.,  Ruth  17,  Alice  S.,  Minnie 

R.  B.,  Patea  M. — Your  letters  were  all 
interesting,  and  I  enjoyed  them. 

JceuR 

".13 

THE    FIFTH    OF    THE    MONTH   HIS    BUSY    DAY 
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You  Should  See  How 
Make  These  Biscuit 

You  should  see  the  selected 

materials  which  are  used — 
flour,  sugar,  butter,  eggs, 
nuts,  spices,  fruits  and 
flavors. 

You  should  see  the  large, 
airy  bakeries,  with  their  new 
apparatus  for  mixing,  with 
evenly  heated  ovens  and 
with  white-clad  attendants. 

These,  together  with  cease- 
less care  and  newest  meth- 
ods, make  each  variety  of 

National  Biscuit  Company 
biscuit  the  best  of  its  kind. 

You  will  find  the  attractive 

packages  in  the  grocery  store 
near  you,  for  the  National 
Biscuit  Company  distributes 
from  Coast  to  Coast. 

Buy  biscuit  baked  by 

NATIONAL  BISCUIT 
COMPANY 

Always  look  for  that  Name 

U  need  a  Biscuit 

Perfectly  baked  soda  crackers — per- 
fectly kept  in  the  moisture-proof 

package.     Five  cents. 

Snaparoons 
Delightful  biscuit  with  the  flavor  of 
cocoanut.    Always  fresh.    Ten  cents. 

When    answering:    advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Lucille  L. — Yes;  Alfred  Vosburgh  in 
"The  Legend  of  Lone  Tree"  (Vitagraph). 
Estelle  Allen  was  Madge  in  "The  Black 
Wallet"  (Vitagraph).  Augustus  Carney is  now  Mutual  Ike.  He  was  first  Alkali 
Ike,  then  Universal  Ike.  If  he  would 
stick  to  one  place  he  would  be  famous. 
Beatrice  B.  S.,  Montreal. — Rupert 

Julian  was  the  snob  in  "The  Small  Town 
Girl"  (Rex).  Warren  Kerrigan's  biog- 

raphy in  July,  1914. 
Aline  I. — O.  A.  C.  Lund  and  Barbara 

Tennant  in  "M'liss."  You  will  see  Owen 
Moore  and  Lois  Meredith  in  "Help 
Wanted,"  produced  by  Morosco-Bosworth. 

George  Larkin  Admirer. — Fred  Trues- 
dell  was  the  young  man,  and  J.  Gunnis 
was  Dan's  chauffeur  in  "No  Show  for  a 
Chauffeur"  (Eclair).  Thomas  Chatter- 
ton  and  Gladys  Brockwell  in  "The  Worth 
of  a  Life"  (Kay-Bee).  Gladden  James 
was  opposite  Helen  Gardner  in  "Under- 

neath the  Paint"   (Vitagraph). 
Mabel,  10. — Violet  Davis  was  the  child 

in  "The  Painted  World."  Flora  Lea  was 
Tillie  in  "Patsy  at  School"  (Lubin).  I 
was  so  glad  to  hear  from  you. 

Robert  Lee  E. — House  Peters  was  Jen- 
nico  in  "The  Pride  of  Jennico."  But  you 
must  give  the  name  of  the  company, 
please.  You  want  a  chat  with  House 
Peters  and  Warren  Kerrigan?  Your  cir- 

culation seems  to  be  poor.  You  should 
get  more  exercise.  Also,  you  might  sub- 

scribe to  this  magazine;  that  will  im- 
prove the  circulation. 

Sydney. — Perhaps  you  refer  to  Mar- 
garet   Risser,    who    played    the    part    of 

Rachel  in  "Threads  of  Destiny"  (Lubin). 
Flora  Lea  opposite  John  Ince  in  "Her 
Weakling  Brother"   (Lubin).     Not  at  all. 

Colonel. — E.  K.  Lincoln  has  his  own 
company.  Alice  Hollister  was  opposite 

Harry  Millarde   in   "Midnight   Tragedy." 
Nancy  G. — Frankie  Mann  and  Joseph 

Kaufman  in  "The  House  Next  Door" 
(Lubin).  That  was  Thomas  Chatterton 
in  the  Broncho.  The  National  Board  of 
Censorship  of  Motion  Pictures  is  a  vol- 

untary, cooperative  organization  estab- 
lished by  the  People's  Institute,  New 

York  City,  and  its  address  is  70  Fifth 
Avenue,  New  York  City.  They  issue  sev- 

eral booklets  which  they  will  send  you 
on  request,  some  of  which  they  sell  at 
10  cents  each. 

Dagmar. — You  must  see  Earle  Williams 
in  "The  Awakening."  He  is  unusually 
good  in  that,  and  it  is  an  appealing  story. 
The  Edison  Company  was  the  first  to  put 
the  cast  on  the  screen  on  the  instalment 
plan,  and  since  then  a  number  of  com- 

panies have  followed  suit. 
Amicus. — Clara  Williams  was  the  wife 

in  "Winning  Back"  (Broncho).  Anders 
Randolf  was  the  theatrical  magnate  in 
"Underneath  the  Paint."  Denton  Vane 
was  the  son,  and  Mary  Anderson  the 

daughter  grown  up  in  "The  Silent  Plea." 
Eddie  W.  B. — So  you  think  Gertie  is  a 

"brick."  Theda  Bara  was  the  vampire 
in  "A  Fool  There  Was."  She  also  played 
in  "The  Clemenceau  Case." 

H.  C. — Violet  Mersereau  was  the  mother, 
and  Hobart  Henley  was  the  son  in  "She 
Was  His  Mother"    (Universal). 

LOST 
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THE  ART  OF  SELLING  A  PHOTOPLAY 
A  THING  MORE  DIFFICULT  TO  ACQUIRE  THAN  THE  KNACK  OF  WRITING  ONE 

The  Photoplay  Clearing  House  Acts  as  Advisor,  Friend  and  Agent 
in  Setting  You  on    the    Right    Road  to   Successful   Scenario  Writing 

Established  for  over  two  years,  with  a  record  of  hundreds  of  sales,  over  12,000  manuscripts  re- 
viewed, criticized  and  placed  upon  the  market,  the  Photoplay  Clearing  House  has  become  the 

one  authoritative  and  reliable  agent  for  the  handling  of  authors'  product  in  the  Moving 
Picture  industry.  We  have  received  over  5,000  testimonial  letters;  we  are  under  the  supervision 
of  the  Moxiox  Picture  Magazine  :  our  business  is  in  intimate  personal  touch  with  all  of  the 
leading  photoplay  manufacturers,  and  our  staff  of  editors,  who  personally  pass  upon  all 
material,  consists  of  the  following  well-known  photoplaywrights:  Edwin  M.  La  Roche,  Henry 
Albert  Phillips,  L.  Case  Russell,  William  Lord  Wright,  Courtney  Ryley  Cooper,  Dorothy 
Donnell,  Russell  E.  Ball,  Gladys  Hall  and  others.  In  order  to  qualify  for  our  reading  staff 
of  editors,  it  is  necessary  that  an  editor  be  a  successful  scenario  writer,  a  fair  and  able 
critic,  and  a  good  judge  of  market  conditions  and  values. 

The  Photoplay  Clearing  House  was  established  to  aid  and  counsel  authors  and  to  sell 
their  wares.  We  believe  we  have  given  more  definite  help  to  the  discouraged,  have  furnished 
more  practical  criticism,  and  have  sold  more  photoplays  at  a  higher  price  than  all  other  similar 
institutions   combined. 

We  tell  you:  How  to  Go  About  It,  Where  to  Market  Your  Product,  How  to  Revise  and 
Cure  Its  Weak  Points,  The  Kind  of  Photoplays  Wanted,  and  a  hundred  other  details  of  making 
and  selling  a  finished  scenario. 

Here  is  a  List  of  some  of  our  sales.     In  further  announcements  we  will  publish  many  others : 
Title Company         Sale  Price 

Title 

Company 
Sale  Price 

The  Schemers (Vitagraph) 

$20.00 
The  Price  of  Vanity (Vitagraph) 

$50.00 The  Phantom  Organist (Kinetograph) 25.00 
Buddy's  First  Call (Vitagraph) 

20.00 

Roughing  the  Cub (Vitagraph) 
25.00 Dr.   Polly (Vitagraph) 

50.00 

An  Error  in  Kidnapping (Vitagraph) 20.00 The  Speeder's  Revenge 
(Vitagraph) 

25.00 

The  Smiths  Entertain (Vitagraph) 
25.00 

A  Freshman  Entertains (Kalem) 
20.00 

The  Cure (Vitagraph) 
20.00 

Red  Ned (Biograph) 15.00 

Christopher's  Scheme (Vitagraph) 25.00 
The  Germ  of  Crime (Biograph) 

15.00 
Recovery  of  the  Nancy  Lee (Vitagraph) 

25.00 
How  Flore tta  Made  Good (Vitagraph) 

25.00 

The  Heart  of  a  Fool (Majestic) 
15.00 

A  Texas  Ranger (Eclair) 75.00 

Timing  Cupid (Vitagraph) 

25.00 

Crooked  Trails (Eclair) 
75.00 

The  Closed  House (Vitagraph) 50.00 Honor  of  the  Mounted (Vitagraph) 50.00 

Saved  by  the  Code (Vitagraph) 25.00 
Levy's  Seven  Daughters (Vitagraph) 

25.00 

Brandon's  Last  Ride (Vitagraph) 50.00 Eternal  Justice (Lubin) 100.00 
Uncle's  Namesake (Vitagraph.) 60.00 Greatest  Invention  of  the  Age (Biograph) 

15.00 

The  Ten-to-One  Parson (Lubin) 15.00 
Fortune's  Plaything (Biograph) 25.00 

The  Laurelei  Madonna (Vitagraph) 50.00 The  Prize  Rose 
(Lubin) 

25.00 

A  Grim  Destiny (Majestic-Reliance) 100.00 Editha's  Sacrifice (Kalem) 

25.00 

Welcome  to  Bohemia (Vitagraph) 50.00 
Money  to  Burn (Biograph) 

25.00 

An  Invisible  Scar (Vitagraph) 
40.00 

The  Mills  of  the  Gods (Vitagraph) 
50.00 

The  Good-fellow (Vitagraph) 50.00 
His  Father's  Son (Kalem) 

25.00 

The  Boob (Pathe'  Freres) 
25.00 

A  Tumultuous  Honeymoon 
(Gaumont) 

15.00 

The  Smuggler's  Daughter 
(Eclair) 25.00 The  Vacant  House 

(Gaumont) 
35.00 

The  Rocky  Road  to  Love (Vitagraph) 
25.00 

An  Ozark  Genius 
(Lubin) 

20.00 

Out -Blacked (Biograph) 
15.00 

Roseda 

(Kay-Bee) 

50.00 

The  Line  Rider (Eclair) 30.00 
Shorty 

(Edison) 

35.00 

THE  PLAN  OF  THE  PHOTOPLAY  CLEARING  HOUSE. 
We  are  intimately  connected  with  the  Motion  Picture  business  and  in  close  touch  with  the 

manufacturers.  We  are  advised  of  all  their  advance  releases,  their  requirements  and  the  kind 
of  scripts  they  want.  As  suitable  ones  come  to  us,  in  salable  shape,  they  are  immediately  sent 
to  the   proper  studio.     No  stale,   imperfect  or  copied    plots  are   submitted. 

All  photoplaywrights  are  invited  to  send  their  Plays  to  this  company,  advising  as  to  what 
manufacturers  they   have   been   previously  submitted,   if   any.      Every   Play  will   be  treated   thus: 

It  will  be  read  by  competent  photoplay  editors,  numbered,  classified  and  filed.  If  it  is,  in 
our  opinion,  in  perfect  condition,  we  shall  at  once  proceed  to  market  it,  and  when  we  are  paid 
for  it,  we  will  pay  the  writer  90%  of  the  amount  we  receive,  less  postage  expended.  If  the 
Scenario  is  not  in  marketable  shape,  we  will  so  advise  the  author,  stating  our  objections  in 
detail,  offering  to  return  it  at  once,  or  to  revise,  typewrite  and  try  to  market  it.  IF  THE 
MANUSCRIPT  IS  HOPELESS,  WE  SHALL  SO  STATE,  and  in  some  cases  advise  a  course 
of   instruction,    naming   various   books,    experts   and    schools   to   select   from. 

Fee  for  reading,  detailed,  general  criticism  and  filing,  $1.00  (multiple  reels,  50c.  per  reel 
extra).  For  typewriting,  a  charge  of  $1.00  for  each  Play  will  be  made,  provided  it  does  not  run 
over  10  pages.  10c.  a  page  for  extra  pages.  The  fee  for  revising  will  vary  according  to  work 
required,  and  will  be  arranged  in  advance.  No  Scenarios  will  be  placed  by  us  unless  they  are 
properly  typewritten.  Payment  in  advance  is  expected  in  all  cases.  RETURN  POSTAGE 
SHOULD  BE  INCLUDED,  and  foreign  contributors  should  allow  for  U.  S.  exchange.  Enclose 
P.O.  order,   stamps,  checks,   or   money  with   manuscripts.     1c.   stamps   accepted. 

PHOTOPLAY  CLEARING  HOUSE,  175  Duf field  Street,  Brooklyn,  N.  Y. 

When   answering   advertisements    kindly   mention  MOTION  PICTURE   MAGAZINE. 
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Glad  Bad. — Really,  your  questions  are 
the  limit.  It  seems  to  be  no  use  teaching 
enthusiasts  prudence. 

Olga  M. — Leila  Bliss  was  Letitia  in 

"Pretty  Mrs.  Smith."  Forrest  Stanley 
was  the  second  husband. 

Hortance  M.  W. — I  should  be  glad  to 
hear  more.  And  you  want  a  picture  of 
Tefft  Johnson?     Some  day,  some  day. 

Debbie  B. — No,  our  new  magazine  is 
called  The  Motion  Picture  Supplement. 

Prunella. — Elsie  Greeson  was  the  girl 
in  "A  Sealed  Package"  (Selig).  Franklyn 
Hall  was  Brian  in  the  same.  Arthur 

Housman  was  Tom  in  "When  the  Man 
Left  Town"  (Edison).  Scott  Beal  was 
the  son  in  "The  Ace  of  Clubs"  (Powers). 
I  really  enjoyed  yours. 

G.  N.  J.,  Chicago. — Address  Wheeler 
Oakman,  care  of  Selig,  20  E.  Randolph 
St.,  Chicago,  111. 
Anthony. — Glad  to  see  you  again.  If 

you  want  to  desert  me,  go  ahead.  Then 

I'll  sue  you  for  abandonment.  You  cant 
quarrel  with  me,  my  lord.  It  takes  two 
indiscreet  individuals  to  make  a  quarrel, 
and  I  shall  not  be  one  of  them. 

Marcus  M.  D.  M. — Sorry,  but  I  cannot 
tell  you  about  Elsie  Greeson.  She  has 
played  several  leading  parts.  Address 
her  at  Selig  Co.     See  above. 

Litha  P. — I  believe  Jeff  is  the  taller. 

No;  I  never  thought  you  weren't  all  there. 

Since  you  are  not  partly  elsewhere,  you 
must  be  all  there. 

Miss  M.  G. — Good,  but  where  are  your 
questions?     Dont  be  afraid. 
Laughing  J. — Ella  Hall  was  the  girl  in 

"Out  of  the  Darkness"  (Rex).  Miss  Page 
was  the  girl  in  "The  Love  Thief"  (Key- 

stone). Sidney  Bracy  was  the  butler  in 

"The  Million-Dollar  Mystery"  (Than- 
houser).  Max  Swain  was  the  king  in 
"His  Prehistoric  Past"  (Keystone).  Anna 
Nilsson  was  Miss  Van  Pult  in  "The  Man 
in  the  Vault"   (Kalem). 
Ruth,  14. — Harold  Lockwood  is  with 

American.  Most  players  answer  letters. 

Violet  Reid  and  W.  J.  Butler  in  "Seekers" 
( Biograph ) .    Hope  you  like  the  club. 
Betty  B. — Ernest  Shields  was  the  hus- 

band in  "A  Third  Party"  (Joker).  R. 
Benton  was  Mary  Fuller's  lover  in  "My 
Lady  High  and  Mighty"  (Victor).  Sorry I  cannot  help  you. 

Gussie  J. — Dont  you  know  that  it  is  not 
necessary  when  playing  the  comedian  to 
play  the  fool?  The  Bosworths  are  with 
Universal.  William  T.  Ranous,  formerly 
with  Vitagraph,  is  dead. 

Betty  Bell. — No;  I  dont  think  Lottie 
Briscoe  intends  to  start  a  company  of  her 
own.  I  believe  she  is  contented.  If 
Ormi  Hawley  will  have  some  pictures 
taken,  the  Editor  says  he  will  be  glad  to 

publish  one. 

KEY'S TOME  MABEL' IS  A  WONDERFUL 
SWIMMER  AND 
FANCY  DIVER, 

AMD  flA$ 
EXHIBITED  HE* 
TALEHTS  1H 
SEVERAL 

KEYSTONE COHEDIES 
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The  Heat  Won't  Hurt  the  Baby— If  you  keep  him  outdoors  at  least  five  hours 
each  clear  day. 

If  you  don't  put  too  many  clothes  on  him. 
If  you  let  him  play  on  your  bed  without 

any  clothes  on  at  all  for  an  hour  each  day. 
(This  is  his  exercise.) 

If  you  feed  him  regularly  and  are  sure  his 
food  is  right. 

And  know,  you  mother  with  that  precious 
little  body  in  your  arms — that  the  food  counts 
most  of  all.  What  good  are  air  and  exercise 
if  his  little  body  is  not  fed  by  the  food  that 
will  make  him  grow?  He  will  grow  big  and 
strong  on  your  own  breast  milk.  And,  after 
the  sixth  month,  give  one  feeding  a  day  of 

ftJSTI* 
FOOD 

Nestles  Foocl 
because  Nestle's  is  so  like  mother's  milk  the  baby  can  combine  the  two.  Later 
make  it  two  feedings  a  day  until,  at  last,  the  baby  is  all  weaned  on  Nestle's. 

Nestle's  makes  summer  glad  for  you  and  easy  for  your  baby.  There's 
health  in  Nestle's  and  laughter  and  round  little  arms  that  cling  and  round 
little  legs  that  kick.  In  Nestle's  there's  no  danger  of  unclean  milk — or  the 
germs  that  grow  so  fast  in  ordinary  cow's  milk. 

Nestle's  is  made  from  the  milk  of  healthy  cows,  in  Sanitary  Dairies.  All  the  harmful,  heavy 
parts  have  been  changed  so  that  the  curd  is  soft  and  fleecy  as  in  mother's  milk.  Then  other  food 
elements  yourbabyneeds,andthatarenotin  cow's  milk,  are  added — all  in  just  the  right  amount. 

Send  coupon.  A 

box  of  Nestle's  Food 
—enough  for  twelve 

feedings,  Free,  and 
a  book  about  babies 

by  specialists. 

NESTLE'S  FOOD  COMPANY,  241  Broadway,  New  York 
Please  send  me,  FREE,  your  Book  and  Trial  Package. 

Name  ... 

Address 

BSBDOBHS13SS3B^ 
When   answering  advertisements   kindly  mention  MOTION  PICTURE  MAGAZINE. 
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Mary  B.  W. — Thanks  for  the  large  fee. 
Mary  Charleson,  Charles  Kent,  Brinsley 
Shaw,  Robert  Gaillord,  Julia  S.  Gordon, 
Georgia  Maurice  and  Howard  Missimer  in 

"The  Warmakers"  (Vitagraph).  Naomi 
Childers,  Phyllis  Grey,  Edwina  Robbins 

and  Mae  Halpin  in  "Roselyn"  (Vita- 
graph).  If  the  names  do  not  appear  in 

the  contest,  it  is  because  they  haven't 
received  enough  votes.  Yes,  if  you  send 
in  $1.50  we  will  send  you  ten  portraits 
and  entitle  you  to  300  votes. 

Babbler. — Robert  Grey  formerly  played 
with  Western  Vitagraph  and  is  now  with 
Kalem.  Yes,  he  is  a  handsome  young  man. 
Myra  L.,  Baltimore. — So  you  want  to 

start  a  fund  to  buy  me  an  automobile. 
Please  dont.  Would  much  rather  walk. 
Romaine  Fielding  is  still  in  Arizona. 

The  Old  Maid. — "Jane  Eyre"  was  pro- 
duced by  the  Imp.  Yes;  Anders  Ran- 

dolf  is  still  with  Vitagraph.  Arthur 

Johnson  is  the  employer  in  "Her  Martyr- 
dom."   I  enjoyed  yours.    Come  again. 

R.  M.  T. — You  are  one  of  several  who 
complained  about  the  printing  last 
month.  There  were  a  few  bad  copies  that 
got  out,  owing  to  an  experiment  that  was 
being  made  by  another  printer,  and 
pages  25  to  88  were  poorly  printed.  It 
wont  occur  again. 

M.  C.  D.,  Zanesville. — Marguerite  Lov- 
eridge  was  Tommy  in  "Runaway  June." 
Jane  Morrow  was  the  lead  in  "When 
Greek  Meets  Greek"  (Vitagraph).  Louise 
Glaum  was  the  schoolteacher  in  "Univer- 

sal Ike  and  the  Schoolteacher."  Arthur 
Allardt  was  Arthur,  and  Edythe  Sterling 

the  girl  in  "The  Outlaw's  Daughter." 

Y~"F 
INFALLIBLE 

First  Hobo — Say,  Red,  I  gotta  system 
fer  pickin'  out  de  dead  towns  along  de rute. 

Second  Hobo — Yeah?    Let's  hear  it. 
First  Hobo — Count  de  Movin'  Pitcher 

palaces.  If  der's  one,  dey're  alive.  If 
der's  two,  dey're  prosperous.  If  der's 
none,  dey're  dead.     Draw  de  coitain. 

Edith  and  Earle. — Gertrude  Claire  was 

the  girl  in  "Thru  the  Murk."  Arthur 
Donaldson  and  Winnifred  Burke  in  "Run- 

away June"  as  Mr.  and  Mrs.  Blettering. 
Denverite. — Monroe  Salisbury  was  op- 

posite Marguerite  Clark  in  "The  Goose 
Girl"  (Famous  Players).  You  can  point 
to  prosperous  exceptions,  but  it  pays  in 
the  long  run  to  travel  the  straight  and 
narrow  way.  According  to  the  Good  Book, 
this  means  everlasting  bliss,  while  the 
other  course  means  everlasting  blister. 

Iky. — Allen  Forrest  was  Joe  in  "When 
Joe  Went  West"   (Powers).     See  above. 

F.  J.  H.,  Boise.— Idaho.  Ida  Who?  Ida 
Know.  I  do  not  know  why  Francis 
Bushman  left  Essanay,  but  I  suppose  he 
was  offered  a  nattering,  salary,  and  he 
decided  to  make  hay  while  the  sun 
shines.  You  will  probably  find  that  he 
will  not  gain  in  popularity  by  his  new 
move,  altho  he  will  probably  gain  in 
wealth,  for  the  present  at  least.  Very 
few  who  get  popular  with  one  company 
are  able  to  retain  it  with  another. 

M.  K.,  Meadville. — Lillian  Gish  was 
Eleanor,  and  Walter  Miller  was  Hugh  in 

"Lord  Chumley."  Millicent  Evans  was 
Bessie,  Betty  Gray  was  Miriam,  and 
Lionel  Barrymore  the  husband. 

A.  P.  Nothing. — Thanks  for  your  valu- 
able hints  on  how  to  economize.  What 

we  all  want,  however,  is  some  hint  on 
how  to  live  without  economizing.  Ruth 

Roland  was  Mrs.  Morton  in  "The  Model 
Wife."  Lloyd  Hamilton  was  her  husband. 
Carlyle  Blackwell  is  with  Lasky. 
Mae  G. — I  am  always  glad  to  get  let- 

ters, even  tho  I  cannot  answer  them  all. 

Harry  Smith  was  Mr.  Bix  in  "Three  of 
Us."  Cleo  Madison  played  both  Rose  and 
Judith  in  "The  Trey  o'  Hearts." 
Lucille  T. — No,  not  Wilson  versus 

Roosevelt  next  time,  but  Jesse  Willard 
versus  Billy  Sunday.  Louise  Vale  was 

Valentine  in  "File  No.  113." 
Geraldine  B.,  Lachine. — Where  was 

Magna  Charta  signed?  At  the  bottom,  of 
course.  (This  is  my  busy  day.)  Always 
give  the  name  of  the  company,  please. 

Hobart  Henley  was  Hobart  in  'The  House 
of  Fear"  (Universal  Imp).  I  liked  your 
snappy  letter. 

Barbara  H.  S. — I  believe  Arnold  Daly 
expects  to  remain  with  Pathe.  Margaret 

Skirvin  was  in  "The  Port  of  Missing 
Men"  (Famous  Players).  George  M. 
Mareo  was  Bobbie  in  "Runaway  June." 
We  will  have  to  tell  the  Editor  you  want 
a  chat  with  House  Peters. 

Rube. — Yes,  they  really  posed  for  the 
picture.  Gertrude  Robinson  is  with 
Famous  Players.  King  Baggot  was  in- 

terviewed in  March,  1914. 
Max  B.,  Chicago. — Yes;  Owen  Moore 

opposite  Mary  Pickford  in  "Cinderella." Isabel  Kernon  was  the  stepmother  in  the 

same.  Charles  Ray  was  the  artist  in  "The 
Friend"  (Domino).  Enid  Markey  was 
the  model. 
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150 ANSWER  DEPARTMENT 

Rosamund  S. — I  am  on  to  your  curves. 
I  may  be  seventy-four  years  old,  but  I  am 
this  year's  model.  Pereilla  Dean  was 
Ardith  in  "Mother"   (World). 

Herman. — Yes,  I  have  often  observed 
that  some  of  the  players  invariably  open 
a  letter  in  a  drawing-room  or  ballroom 
or  library  and  promptly  throw  the  enve- 

lope and  scraps  on  the  floor.  Certainly 
people  of  good  breeding  do  not  do  this  in 
real  life.  I  guess  it  is  the  old-fashioned 
idea  of  motion  that  prompts  this — the 
directors  want  to  see  things  move.  And 
that  is  why  they  used  to  take  all  outdoor 
scenes  when  there  was  a  strong  breeze. 
Alma  B. — What!  complaining  again? 

Aren't  you  ever  satisfied?  Address  Robert 
Warwick  with  World  Film.  He  played  in 
"Man  of  the  Hour."  Carlyle  Blackwell's 
hair  is  black. 

Jean  L. — Jere  Austin  was  Kit  in  "The 
Arkansas  Traveler"  (Kalem).  Winnifred 
Kingston  was  Molly  in  "The  "Virginian" 
(Lasky).  Edward  Coxen  in  "The  Ruin 
of  Manley"  (American).  Anna  Little  in 
"The  Chorus  Girl's  Thanksgiving"  (Uni- 

versal). Violet  Mersereau  was  Peg  in 
"Peg  of  the  Wilds."  Edwin  Wallock  and 
Adele  Lane  in  "The  Fatal  Note"  (Selig). 
What!  going  so  soon?    Well,  so  long. 
Armand  R.,  Canton. — William  Bertram 

was  the  Indian  in  "The  Silent  Way" 
(American).  I  believe  the  first  of  the 

popular  series  pictures  was  "What  Hap- 
pened to  Mary,"  produced  by  Edison. 

Pimbo. — Arthur  Tavares  was  the  gentle- 
man crook,  and  Gus  Erdman  was  the 

yeggman  in  "Dude  Raffles"  (Sterling). 
Released  January  21st. 

Leo  A.  F. — Walter  Edwards  was  Don 
Jose,  Clara  Williams  was  Maria,  and 

Frank  Burke  was  the  professor  in  "The 
Secret  of  the  Dead"  (Domino).  Harry 
Keenan  and  Clara  Williams  in  "Winning 
Back"  (Broncho). 
Emily  T.,  Detroit. — You  must  not  call 

that  player  an  old  maid;  call  her  a 
bachelor  girl.  Delphine  Fielding  was 
Bess  in  "The  Hard  Road"  (Universal). 
Mary  Ruby  was  Liza  in  "Sagebrush  Gal." 
Margarette  K.  T. — I  surrender.  I 

haven't  heard  those  jokes.  Thanks,  but 
I'd  much  rather  they'd  write  on  my 
tombstone  "He  made  millions  think," 
than  "He  made  millions  laugh." 
Mary  R. — Tom  Forman  was  Tom  in 

"Young  Romance"  (Lasky).  Baby  Mc- 
Grath  was  Paul  in  "Three  Weeks." 

T.  V.  S. — Katherine  Home  was  Cigaret 
in  "Under  Two  Flags"  (Thanhouser). 
Yes,  that  was  Arthur  Hoops  ("Hoops, 
my  dear")   in  "Lost  Paradise." 

h.cn-jJcC'jfa 

Policeman — Well,  now,  and  who  are  you? 
Photoplayer    (who   has   wandered   from   his   company) — I,    my   good   man,   am 

Louis  XIV. 

Policeman — W^ell,  yeh  had  better  come  along  quiet — I'm  O'Brien  649. 
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KEEP  A  RECORD  of  the  PLAYS 
This  little  book  fills  a  long-felt  want.     Neatly  bound  in  gray  cardboard,  handy  to  carry 

and  contains  space  for  a  record  of  32  photoplays. 
(exact  size  of  book) Price  10  cts.  each.    By 

mail,  12  cts.  each; 
stamps  accepted.  In 
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more  for  clubs,  etc.,  8 

cts.  each,  postage  pre- 

paid. 
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CRITICISMS : 

Photography   Direction. 

Theme   *   Morals   
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=  Bad;    3  = 

:Fair;      7  = 
-  Splendid; 
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=  Poor;    4  =  Medi- 
=  Good;      8  =  Very 

11  =  Wonderful; 

Those  who  take  Mo- 
tion Pictures  seriously 

or  who  are  making  a 
study  of  the  photoplay, 
or  who  want  to  keep  a 
record  of  the  best  plays 

they  have  seen,  so  as 
to  compare  the  merits 

of  the  different  com- 
panies, authors,  direc- 

tors and  players,  will 
surely  want  a  few  of 
these  books.  You  will 
prize  them  highly  some day. 

Send  for  one  or  more 

copies  now. 

M.  P.    Publishing 

Co. 
175  Dui field  Street 

Brooklyn,  N.  Y. 

T5he  PKotoplay  Hit      !!  T^TTF^TI^P  "B^         T  -TT"Br"€Er   "  ^/>^  Little  Book 
o/  the  Season  JLAJLlfwfJ  m    m  M     W^tt^^r  of  Honest  Advice By  L.  CASE  RUSSELL 

WE  have  exhausted  the  first  edition  of  "Here  Lies,"  but  not  its  demand.  A  second  edition  is  now  ready.  This  clever 
and  timely  booklet  on  How  Not  To  Write  photoplays  is  invaluable  to  bewildered  and  discouraged  writers. 

The  greatest  obstacle  in  the  road  to  success  is  the  "Has  been  done  before"  rejection  slip.  At  least  80%  of  the  unsold 
scripts  now  on  the  market  were  written  around  stale  plots.  For  the  first  time,  these  forbidden  themes  have  been 

collected,  classified,  crucified  and  buned  in  "Here  Lies."      Read  what  studio  editors  think  of  it: 
"Here  Lies"  could  almost  be  guaranteed  worth  a  half- 

year's  time  to  any  student   of  the  photoplay. LAWRENCE    McCLOSKET, 
Scenario  Editor,   Lubin   Manufacturing    Company. 

Its  subtle  humor  Is  delicious,  while  underlying  it  all 
there  is  so  much  truth  that  it  is  worth  reading  many 
times.  It  is  of  value  to  the  trained  and  professional 
author,  as  well  as  to  the  amateur. 

CALDER  JOHNSTONE, 
Universal    Film    Manufacturing    Co., 

Pacific  Coast  Studios. 
Sent  postpaid  on  receipt  of 
25  cents  in  stamps  or  coin 

It  would  save  some  of  these  poor  beginners  many  '  a 
heart-ache  if  they  would  learn  what  to  avoid,  and  you 
seem  to  have  struck  the  keynote  in   your  Dont  list. 

LOUELLA    I.    PARSONS, 
Editor  of  Scenarios,  Essanay  Film  Manufacturing  Co. 

If  "Here  Lies"  gets  the  circulation  it  certainly  deserves, 
it  should  he  a  boon  to  writers  and  reconstructors  who 
have    to   doctor   up   their   work. 

GEORGE  RIDGWELL, 
Of   Vitagraph    Company   of   America. 

J3he  Photoplay  Clearing  House   gJo^ST".^: 
When    answering:   advertisements    kindly    mention  MOTION  PICTURE  MAGAZINE. 



152 ANSWER  DEPARTMENT 

Hettte  B. — Yes,  I  get  a  copy  of  that 
little  scenario  paper  every  month,  and  it 
amuseth  me  muchly.  Mr.  Russell  E. 
Smith  used  to  work  for  our  Photoplay 
Clearing  House  and  seemed  to  enjoy  it 
and  indicated  that  he  would  like  to  re- 

main with  it.  He  is  now  one  of  the 
Mutual  scenario  editors,  and  the  principal 
opponent  to  photoplay  schools,  unless  Mr. 
Epes  Winthrop  Sargent  is.  Mr.  Sargent 
was  recently  connected  with  a  scenario 
school,  contributing  monthly  to  its  official 
organ,  and  now  he  is  teaching  scenario 
writing  in  a  trade  publication  and  also 
has  some  private  pupils.  I  can  honestly 
recommend  Mr.  Sargent  as  a  scenario 
teacher.  He  has  written  an  able  book  on 
the  art.  Mr.  Smith  and  others  say  that 
photoplay  writing  cannot  be  taught,  how- 

ever;  so  I  dont  know  where  you  get  off. 
H.  W.  W. — You  refer  to  Virginia  Kirt- 

ley  in  "The  Hut  in  Sycamore  Gap" 
(Selig).  Edward  Jose  and  Theda  Bara 
had  the  leads  in  "A  Fool  There  Was." 

Claire  H. — Lilie  Leslie  was  the  siren 
in  "The  Siren  of  Corsica"  (Lubin).  Viola 
Dana  in  that  Edison.  Yes,  that  was  a 

real  wreck  in  "The  Juggernaut." 
Claire  M.,  Cripple  Creek. — Very  sorry, 

but  I  cant  recall  the  incident.  If  you 
care  to  explain,  I  will  answer,  provided 
you  enclose  a  stamp. 
Edna  B.  W. — Not  Helen  Holmes  but 

Anna  Nilsson  in  "The  Night  Operator  at 
Buxton."  Vivian  Rich  and  David  Lythgoe 
in  "The  Heart  of  the  Woods"  (American) 

Boll  Weevil. — The  expression  "Hire  a 
Man"  is  the  slogan  for  those  who  seek  to 
solve  the  problem  of  the  unemployed. 
'Most  all  movements  nowadays  have  such 
catchwords  as  "Swat  the  Fly,"  "Buy  It 
Now,"  "Lend  a  Hand,"  "Live  a  Little 
Longer,"  "Buy  a  Bale,"  "Pay  It  Back," etc.  Tom  Moore  is  at  the  New  York 
studio  most  of  the  time.  Josephine  Totten 
in  "The  Lieutenant-Governor"  (Essanay). 

Mary  W. — Thanks  for  the  information. 
I  am  not  afraid. 

Mabel,  Arizona. — Thanks  for  the  pic- 
ture. George  Field  was  Dan  in  "The 

Alarm  of  Angelone"   (American). 
Mrs.  W. — Mr.  Ira  Lowry  is  the  general 

manager  of  the  Lubin  plant. 
Lillian  L.,  Tampa. — Creighton  Hale 

was  the  reporter  in  "The  Warning." 
Arthur  Ashley  was  Alfred  in  "The  Speed 

King." Madeline  D. — "Chatted"  means  inter- 
viewed, or  a  short  biography.  No;  the 

"Trey  o'  Hearts"  plays  were  taken  in 
California.     No,  they  were  dummies. 

Carolyn,  N.  Y. — Even  neutral  waters 
are  not  free  from  submarines,  and  I  am 
getting  so  that  I  am  afraid  to  take  a  bath 
in  my  tub.  No,  she  played  in  only  the 
one  picture.  Rose  King  in  "The  Cabaret 
Singer"    (Kalem). 

Corinthie  V.— 'Ethel  Grandin  and  Ho- 
bart  Henley  in  "Forgetting"  (Imp). 
Violet  Mersereau  was  in  "The  Spitfire." 

Violet  M. — Yes,  I  hope  the  contest 
turns  out  the  way  you  want  it  to. 
Patrick  Henry. — Resurrected?  Henry 

Walthall  was  the  lead  in  the  film  "Strong- 
heart,"  while  Robert  Edeson  was  the  lead 
in  the  stage  play.  Edwin  August  is  in 
New  York.  You  want  a  chat  with  Maurice 
Costello. 

Gaby  Girl. — I  have  passed  a  unanimous 
vote  of  thanks  to  you  for  your  dandy 
letter  and  kind  words. 
Edna  M.  E.  H.— Sid  Smith,  Elsie  Gree- 

son  and  William  Scott  in  "Jim,  the 
Porter"  (Selig).  Gertrude  Barnes  was 
the  actress,  and  Tom  Moore  was  opposite 

her  in  "His  Inspiration"  (Kalem).  "  You ought  to  be  able  to  visit  that  studio. 

Adrienne  Kroell  was  the  girl  in  "The 
Stolen  Face"  (Selig).  Marin  Sais  and 
Paul  Hurst  in  "On  the  Brink  of  Ruin" 
(Kalem).  Irene  Boyle  and  James  Vin- 

cent in  "The  Detective's  Trap"  (Kalem). 
Sal  Shoestrings. — Where  have  you 

been?  Mary  Anderson  was  the  girl  in  the 

pajamas  in  "Henry's  Home-coming" (Vitagraph).  Florence  Lee  was  the  wife 
in  "The  Boob  and  the  Baker"  (Biograph). 
Vivian  Prescott  was  Georgine  in  "Money." 

Selma  E. — James  Morrison  was  Paul  in 
"The  Christian"  (Vitagraph).  Yes;  Cleo 
Madison  took  both  parts  in  "Trey  o' 
Hearts."  Frank  Borzage  had  the  lead  in 
"A  Relic  of  Old  Japan"   (Domino). 
Harry  D.  H.— William  Shay  and  Ethel 

Grandin  had  the  leads  in  "The  Submarine 
Spy."  Yes,  they  are.  George  Larkin  is with  the  Ideal.  Mariam  Josie  Garcee  is 

with  Vitagraph.  She  played  in  "His 
Phantom  Sweetheart,"  "Local  Color,"  and 
the  dancer  in  "Bar  Sinister."  An  "extra." 

Napoleon  B. — I  am  sorry  you  have  rea- 
son to  complain.  That  Selig  series  was 

taken  in  California.  No  cast  for  that 
Biograph.     Things  will  be  different  now. 

Mary  L.  L. — Arthur  Cozine  was  Dick  in 
"P'ixing  Their  Dad."  Your  number  is 
967,892.  Just  about  767,891  other  persons 
have  asked  why  the  players  always  carry 
around  engagement  rings  in  their  pockets. 
1  suppose  it  is  because  it  is  easy  and  quick 
to  register  in  that  way,  and  it  certainly 
saves  time,  for  otherwise  they  would  have 
to  show  other  scenes  in  which  the  fellow 
is  seen  entering  store  and  buying  ring. 

Cecilia  M. — That  verse  you  sent  is  very 
pretty  indeed,  and  I  believe  it  is  quite 
appropriate.  Charles  Chaplin  in  a  tragic 
role?  Ah!  I  saw  him  play  a  pathetic  one. 
That  reminds  me  of  the  hen  who  sat  on 
a  brick  by  mistake,  and  then  thought  she 
was  a  bricklayer.  A  little  knowledge  is  a 
dangerous  thing. 

J.  Q.  Jane. — Edward  Abeles  and  Betty 
Schade  in  "After  Five"  (Lasky).  Dot 
Kelly  was  the  daughter  in  "Mother's 

Roses." 

Mr.  and  Mrs.  Bill,  Akron. — Ruth  Don- 
nelly was  the  wife  in  "Ten  Command- 

ments" (Universal).  Charles  Chaplin  did 
not  play  in  that  Universal. 
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Zabe,  18. — I  rather  expect  to  see  the 
Boston  Braves  repeat  their  walkover  of 

last  year.  Why  not?  They  have  im- 
proved their  team  just  as  much  as  have 

the  others,  haven't  they?  I  dont  know 
about  those  Giants.  I  do  not  think  Edwin 
August  has  moved  since  yesterday.  You 
think  Mary  Fuller  should  get  in  touch 

with  Flora  Finch  regarding  "How  to  Get 
Thin"?  Growing  fat  is  common  now,  and 
fat  grows  abundantly  without  much  cul- 

tivation, especially  after  the  twenty-fifth 
year. 
Harry  W. — David  Powell  and  Farna 

Marinott  in  "One  of  Our  Girls"  (Famous 
Players).  Vivian  Prescott  and  George 

Morgan  in  "The  Ironmaster"  (Biograph). 
Nettie  M.  A. — Vivian  Rich  was  Zira  in 

"The  Heart  of  Flame"  (American). 
Harry  Von  Meter  was  Von  Exdorf. 

William  W. — Kindly  hire  a  hall.  Life 
is  too  short. 

Viola,  16. — I  am  not  sure  whether 
Antonio  Moreno  belongs  to  the  club  or 
not.  You  would  like  to  see  Antonio 
Moreno  and  me  at  the  ball?  Sorry,  but  I 
dont  dance,  and  I  am  old  enough  to  be  his 
great-grandfather. 

Mildred  C. — E.  H.  Calvert  in  "One  Won- 
derful Night"  (Essanay).  He  also  played 

in  "Third  Hand  High."  I  do  not  know 
how  many  words  I  have  in  my  vocabulary. 
Never  counted  them.  The  average  is  said 
to  be  5,000  words,  altho  Shakespeare  had 
over  15,000. 
Agnes  J. — Richard  Rosson  was  Dick  in 

"A  Small-Town  Girl."  There  are  several 
pronunciations,  and  yours  is  correct. 
Anyway,  Preyzemysl  is  not  impregnable, 
even  if  it  is  unpronounceable. 
May  W. — Edward  Brennan  was  Dunbar 

in  "Our  Mutual  Girl."  George  Mario  as 
Mr.  Blethering.  Winnifred  Greenwood 

and  Edward  Coxen  in  "The  Redemption 
of  a  Pal"   (American). 
Ruth  M. — Harold  Lockwood  in  your 

first.  House  Peters  was  Arnold  in 

"Clothes."  Tom  Forman  was  Tom  in 
"Young  Romance." 
Ruth  C,  Dorchester. — The  principal 

male  roles  in  a  play  are  the  star,  leading 
man,  heavy,  first  old  man,  second  old 
man,  comedian,  light  comedian,  low 
comedian,  eccentric  comedian,  villain, 
juvenile,  walking  gentleman,  utility  man 
and  super.  In  star  plays  the  leading  man 
plays  the  male  role  next  in  importance  to 
that  of  the  star.  In  stock  companies  the 
leading  man  fills  the  place  of  the  star 
whenever  the  play  calls  for  one. 
Edward  E.  B. — >I  enjoyed  your  letter. 

Call  again  some  time. 
Ida  M.  B. — I  have  unanimously  passed 

a  vote  of  thanks  for  you  for  those  straw- 
berries. They  came  in  good  condition, 

and  I  enjoyed  them.  Why  did  you  not 
send  some  cream?  David  Thompson  and 

Marguerite  Loveridge  in  "The  Man  with 
The  Hoe"  (Thanhouser).  Rhea  Mitchell 
in  "The  Master  of  the  House." 

-  propose  ̂ | 

jf  to  fight  it  out  * 
|  on  this  line  if  it takes  all  summer  jf 

Gen.  U.S.Grant jlw 

Resolve  to  Win! 
Determination  made  Grant  one  of  the  great- 
est generals  in  history.  The  world  knows  his 

story.  It  knows,  too,  the  stories  of  thousands 

of  other  determined  men,  who  succeeded  be- 
cause they  had  a  purpose  and  stuck  to  it. 

Do  you  want  to  succeed  ?  Do  you 
want  that  better  job  ?  Do  you  want 
that  increase  in  pay  ? 

If  you  do  want  to  get  out  of  the  rut — if  you 
are  determined  to  make  something  of  yourself, 

send  the  International  Correspondence  Schools 
the  attached  coupon.  Tell  them  what  kind  of 

position  you  want"  and  "they  will  show  you  how 
you  can  fit  yourself  to  get  it. 

More  than  500  determined  men  and  women  got 
better  positions  last  month  solely  as  a  result  of  I.  C.  S. 
training.  They  secured  this  training  in  their  own 
homes,  at  small  cost  and  without  losing  time  from 
their  every-day  work. 

Determine  to  mark  and 
mail  the  coupon  to-day_ 

r  INTERNATIONAL  CORRESPONDENCE  SCHOOLS    I 
Box  1049     SCRANTON,  PA. 

Explain,  without  further  obligation  on  ray  part,  how       I 
I  can  qualify  for  the  position  before  which  I  mark  X       9 

ELECTRICAL  ENGINEERING 
Electric  Lighting  &  Railways 
Telephone  Expert 
MECIIANICALENGINEERING 
Mechanical  Drafting 
Gas  Engines 
CIVIL  ENGINEERING 
Surveying  and  Mapping 
MINE  FOREMAN  AM)  SUPT. 
STATIONARY  ENGINEERING 
ARCHITECTURE 
Building  Contractor 
Archite  ctu  ra  1  Drafting 
Concrete  Engineering 
Structural  Engineering 
PU  MBING  AND  HEATING AITO  RUNNING 

Motor  Boat  Running 

Name   

Present  Occupation. 

Street  and  No.   

SALESMANSHIP 
ADVERTISING 
Window  Trimming 
Show  Card  Writing 
Lettering  and  Sign  Painting 
ILLUSTRATING Designing 

BOOKKEEPING 
Stenography  and  Typewriting 
Higher  Accounting 
Commercial  Law 

GOOD  ENGLISH  FOR  EV'TONE Teachers  Course 

English  Branches 
CIVIL  SERVICE 
AGRICULTURE 
POULTRY Chemistry Spanish German 

__J  French 

Italian 

City   Statei:   . 
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Flower  E.  G. — I  heard  that  joke  of 
yours.  There  are  about  26,000  manufac- 

turing establishments  in  Greater  New 
York.     Haven't  seen  "The  Song  Shop." 

Louise  F. — You  women  are  all  the  time 
trying  to  get  what  you  call  liberty  and 
independence,  but  it  is  a  fact  that  the 
heart-strings  of  a  woman,  like  the  ten- 

drils of  a  vine,  are  always  reaching  out 
for  something  to  cling  to.  A  good  strong 
man  is  often  useful  in  that  respect. 

Jess  McE. — Dorothy  Phillips  was  Sun- 
shine and  Alexander  Gaden  was  Wilmott 

in  "Tempest  and  Sunshine."  Josephine 
Miller  was  Phyllis  in  "The  Lady  of  the 
Cyclamen"  (Selig). 

E.  W.  R. — You  ask  who  Essanay's  lead- 
ing woman  is.  Take  your  choice:  Edna 

Mayo,  Beverly  Bayne,  Ruth  Stonehouse, 
Lillian  Drew.  Your  letter  isn't  too  long, 
and  I  hope  it  will  not  be  long  before  I  get 
another.     So  long. 

T.  G.  H. — William  Hart  was  Hicks  in 
"The  Passing  of  Two-gun  Hicks."  James 
Morrison,  and  Dorothy  Kelly  was  Nana  in 
"Twice  Rescued."  Isabel  Rae  in  "The 
Sheriff  of  Willow  Gulch"  (Biograph). 
Sydney  Ayres  was  leading  man  in  "On 
Desert  Sands"   (Universal). 
Gladys  M.  B. — Guy  Coombs  in  "The 

White  Goddess"  (Kalem).  Owen  Moore 
in  "Cinderella"   (Famous  Players). 
Annie  S. — You  refer  to  Winnifred 

Greenwood  in  that  American.  You  seem 
to  be  able  to  believe  anything  you  wish. 
What  a  lucky  creature! 

Seattle  Kid. — Harold  Lockwood  was 
Mr.  Ashby  in  "Love  Route."  Malcolm 
Beggs,  Jr.,  was  the  child  in  "The  Silent 
Plea."  Betty  Brown  was  the  mother  in 
"The  Mother." 

J.  R. — Thanks  for  the  pressed  leaves.  I 
have  not  the  honor  of  the  acquaintance  of 
the  other  Answer  Man  you  speak  of.  You 
know  that  imitation  is  the  sincerest  form 
of  flattery. 

E.  L. — Lilie  Leslie  and  Florence  Hackett 
in  that  Lubin.  George  Chesebro  was 

George  in  "Money"  (World).  Harry 
Keenan  and  Clara  Williams  in  "Win- 

ning Back"  (Broncho).  Rene  Farrington 
and  Boyd  Marshall  in  "And  He  Never 
Knew"  (Princess). 

R.  J.  S.,  Westfield. — W.  E.  Parsons  was 
Richard  in  "Beneath  the  Sea"  (Lubin). 
Robert  Whittier  was  Robert  in  "The  Third 
Degree"   (Lubin). 
Eaele,  Haverstraw. — It  beats  all  how 

this  high  cost  of  living  keeps  up.  Earle 
Williams  had  to  pay  nearly  $2,000  for  his 
1915  automobile.  Charles  Bartlett  was 

leading  man  in  "Kidnapped  by  Indians." 
A.  McQ.,  Clinton. — Irene  Boyle  in  "The 

Mad  Mountaineer"  (Kalem).  Marin  Sais 
was  the  girl  in  "The  Waitress  and  the 
Books"  (Kalem).  Ethel  Teare  in  "Getting 
Father's  Goat"  (Kalem).  Florence  Tur- 

ner was  Lucy  in  "Tale  of  Two  Cities." 
Betjlah  B.  Bell. — My  impression  of 

Mr.  W.  Chrystie  Miller  is  that  he  is  popu- 

lar because  of  his  kindness  of  heart  and 
gentleness  of  manner,  which  show  in  his 
face  and  in  every  movement.  Charles 
Murray  was  Hogan. 

Clifford  R.  G. — Miss  Brown  was  Nell 
in  "Shorty's  Adventures  in  the  City" 
(Broncho).  Mary  Pickford  is  her  stage 
name.    I  dont  give  real  names. 

Louise  H.  D. — My  eyes  are  sore  looking 
for  that  package.  I  promise  I  will  sam- 

ple it.     Advance  gratitude — thanks! 
Pryscylla. — That  was  Mary  Fuller  in 

"A  Modern  Cinderella"  (Edison).  Please 
do  not  say  to  me,  "May  your  shadow 
never  grow  less."    I  am  trying  to  reduce. 

Jeannette  M. — Thelma  Salter  was  the 
little  girl  in  "A  Flower  in  the  Desert" 
(Domino).  Edward  Coxen  was  Manly  in 
"The  Ruin  of  Manly."  Ray  Gallagher  was 
Ray,  and  Billie  Canfield  was  the  district 
attorney  in  "The  Recoil"    (Big  U). 
Jacqui  and  Deetji. — Your  card  and 

letter  much  appreciated.  Oh,  let  there 
be  more! 

V.  C. — The  Huff  sisters  are  still  with 
Lubin.  Billy  Jacobs  played  in  "A  Beach 
Romance."  The  reason  I  do  not  answer 
questions  on  marriage  is  because  I  do 
not  think  it  a  proper  subject  for  public 
discussion.  It  is  immaterial  whether  a 
player  is  married  or  not. 

Kerjly. — Sydney  Chaplin  was  Reggie 
in  "Gussie  the  Golfer"  (Keystone).  Ed- 

ward Coxen  was  Christ  in  "Saviour  in  the 
Legend"   (American). 

Florence  W. — Earle  Williams  in  "Mem- 
ories That  Haunt."  John  Reinhard  and 

Ethel  Stevens  in  "When  Vice  Shuddered." 
Helena  Jane. — Violet  Mersereau  was 

the  leading  woman  in  "Spitfire." Dutchie. — I  agree  that  the  censors  are 
getting  too  strict.  Next  thing  we  know 
they  will  not  allow  a  photoplayer  to  lick 
a  stamp.  They  have  already  cut  out  the 

licking  scene'  in  "Uncle  Tom's  Cabin." 
James  Morrison  and  Anita  Stewart  in  "He 
Never  Knew"  (Vitagraph).  Wallace  Reid 
in  "The  City  Beautiful"  (Reliance). 

Abe,  99. — I  cant  say  that  I  agree  with 
you.  I  prefer  feasting  to  fasting.  Leo 
Maloney,  Sidney  Jordan  and  Goldie  Col- 
well  in  "The  Rival  Stage  Lines"  (Selig). 
Ivan  Christy  was  the  son  in  "A  Mother's 
Way"  (Biograph).  Ruth  Roland  and 
Marshal  Neilan  in  "The  Life-saver." 

Billie. — Vivian  Martin  was  the  daugh- 
ter, and  Chester  Barnett  was  Harold  in 

"Old  Dutch."  Write  Essanay  for  a  photo 
of  Charles  Chaplin. 

G.  D.  C;  Jane,  West  Va.;  Virginia  S.; 
Miriam  R.;  Majella;  Esther  W.;_Ger- 
trude  C;  Mildred  O.;  C.  M.  S.;  Alma  A.; 
Ruth  B.;  Genevieve  P.;  Dorothy  J.;  Eva 
G.  A.;  Esther  C;  Myrtle  C;  O.  W.  M.; 
Marjorie  M.;  Marie  P.;  Jessie,  14;  Viola 
A.  B.;  Tidbits;  Elmyra  T.;  Lillian  L.  M.; 
Doris  F.;  Elizabeth  S.;  Isabel  W.;  Sue 
F.;  Nancy  G.;  H.  S.  B.,  and  P.  H.  S.— I 
read  your  letters  and  enjoyed  them.  Next 
time  I  hope  you  will  ask  questions. 
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Edith  H.  G—  Robert  Warwick  was  play- 
ing on  Broadway  in  May.  Mary  Pickford 

is  playing  right  along  for  Famous  Players. 
Carlyle  Blackwell  played  opposite  her  in 
"Such  a  Little  Queen." 
Marjorie  I. — Yes,  they  are  sisters. 

Arthur  Hoops  was  Sir  Wilhelm  in 
"Gretna  Green."  You  want  to  know  if 
Francis  Bushman  is  the  nephew  of  the 
Kaiser  of  Germany?     Nay,  he  is  not. 

B.  D.  M. — Edith  Storey  wTas  Ameuset  in 
"The  Dust  of  Egypt"  (Vitagraph).  Fran- 
celia  Billington  is  with  Majestic.  Ro- 
maine  Fielding  is  still  with  Lubin. 

Ixgomak. — You  back  again?  Good! 
Your  suggestion  is  fine,  and  I  have 
handed  it  to  the  Editor.  Kathryn  Oster- 
man  had  the  lead  in  "Housekeeping 
Under  Cover"  (World).  Milton  Sills 
was  Thaddeus  in  "The  Arrival  of  Per- 
petua"  (World).  John  E.  Mackin  was 
Sahki  in  "The  Second  Commandment." 
Gladys  M.  B. — I  enjoyed  your  letter 

hugely.  It  was  very  bright,  and  I  read 
every  word  of  it. 

Betty  B. — Just  send  in  a  stamped,  ad- 
dressed envelope,  and  we  will  send  you 

a  list  of  manufacturers  so  that  you  can 
write  to  the  different  companies.  There 
are  just  seventy-five  companies  on  the 
list  at  present. 

George  J.  F. — The  answers  to  the  Miss- 
ing Letter  Puzzle  were  Edward  Coxem 

Florence  LaBadie,  Henry  Walthall,  Doro- 
thy Kelly,  Arthur  Johnson,  Wallie  Van, 

Alice  Hollister,  Helen  Gardner,  Norma 
Talmadge,  Romaine  Fielding,  Phillips 
Smalley,  Ruth  Roland,  Bessie  Eyton, 
Mary  Pickford,  Sidney  Drew,  Clara 
Young,  Muriel  Ostriche,  Mabel  Normand, 
True  Boardman  and  Gilbert  Anderson. 

Tillie  E.  J. — Your  letter  was  all  about 
Crane  Wilbur,  but  I  guess  he  deserves 
it.  Yes;  Charles  Chaplin  is  the  most 
talked-of  player  in  the  business. 

Billie  F.  T. — Your  letter  was  very  in- 
teresting, but  you  neglected  to  ask  ques- 

tions. If  you  want  thoroly  to  go  into 
the  matter  ol  reducing  I  advise  you  to 

get  a  copy  of  Gaertner's  "Reducing 
Weight  Comfortably,"  published  by  J.  B. 
Lippincott,  Philadelphia,  at  $1.50.  It 
treats  the  matter  exhaustively,  interest- 

ingly and  from  an  entirely  new  stand- 
point. Most  books  on  reducing  make  it 

so  hard  that  the  patient  would  rather 
bear  those  ills  he  has  than  to  fly  into 
others  that  seem  twice  as  hard  to  bear. 

R.  G.,  O:\eaha. — Yes;  I  enjoyed  your 
letter.  No,  dear  child,  that  man  who  sued 
Mr.  Roosevelt  for  libel  is  not  the  original 
Mr.  Barnes  of  New  York. 

Genevieve  C. — Herbert  Rawlinson  had 
the  lead  in  "The  Big  Sister's  Christmas" 
(Rex).  Joseph  Kaufman  and  Ethel  Clay- 

ton in  "The  Furnace  Man"  (Lubin). 
A.  A.  M.  S. — I  believe  that  picture  was 

taken  in  California.  Yes,  a  permit  is 
needed  to  carry  or  to  sell  firearms  in  New 
York  State. 

However  beautiful 

you  may  be, you  can- not afford  to  neglect 
your  skin.  However 
plain  you  may  be, 
you  should  not  miss 
the  possibilities  for 
beauty  and  skin 
health  in  the  regular 
use  of 

Ingrt&m's 
Milkweed  Cream 

50c  and  $1.00 
At  Drug  Stores 

Preserves  Good  Complexions- 
Improves  Bad  Complexions 

Its  use  overcomes  skin  disorders  and  sallowness,  as  well 
as  unduexedness,  sunburn  and  freckles. 

Send  us  6e  in  stamps,  to  cover  cost  of  mailing  and  packing, 

and  get  free  sample  of  the  above.  Also  Ingram's  Face Powder  and  Rouge  in  novel  purse  packets,  Zodenta  Tooth 
Powder  and  Perfume. 

Frederick  F.  Ingram  Company 
Established  1885 

Windsor,  Canada  21  Tenth  St.,  Detroit,  U.S.A. 

Ingram's  Velveola  Souveraine  Face  Powder 
is  Powdered  Perfection  for  the  Complexion. 
Four  shades:  pink,  white,  flesh  and  brunette. 
Price,  50c  at  drug  stores  or  by  mail,  postpaid. 

S 

For  Your  Vacation 
GO   TO 

BERMUDA 
Delightful    Ocean   Voyage 
of   Two    Days    Each    Way 

Temperature    Cooler  Than    the   Middle 
Atlantic  Coast  Resorts 

Golf,     Tennis,     Boating,     Bathing,     Cycling 
INCLUSIVE   TOURS.      LOWEST   RATES 

)1 S.S."BERMUDIAN 
Twin  Screws.  10,518  tons  displacement. 
Submarine  signals;  wireless  telegraph. 
Record,  trip  39  hours  20  minutes.  Largest, 
fastest,  steadiest  and  most  luxurious 
steamer  in  the  Bermuda  service. 

For  full  informa'ion  apply  to 

QUEBEC   S.  S.  COMPANY 
32  Broadway,  New  York 

Thos.  Cook  &  Son,  245  Broadway,  N.  Y. 
Canada  S.  S.  Lines,   Ltd.,  Montreal 

Or  any   Ticket  Agent 
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Agnes  T. — Cleo  Madison  had  both  parts 
in  that  serial.  Maxine  Brown  was  Bar- 

bara in  "The  Boston  Tea  Party." 
Harley  C. — Your  questions  are  all  out 

of  order.  Some  of  the  companies  sell 
sheet  music  to  exhibitors,  and  perhaps 
some  day  they  will  be  selling  organ  music 
by  the  choir.  Lottie  Briscoe  was  Kitty  in 
"Comrade  Kitty." 

Irene  J. — Neva  Gerber  was  the  girl  op- 
posite Carlyle  Blackwell  in  "The  High 

Hand."  Harold  Lockwood  was  chatted 
October,  1914.  Charles  Manley  was  Tom 
in  "The  Master  Key."  You  are  wrong. 
"We  published  a  picture  of  Thomas  Moore 
in  November,  1913.    Watch  out  for  chat.  * 
Arthur  W.  F. — Barry  O'Moore  was  the 

actor  in  "Master  Mummer"  (Edison). 
Yes;  Francis  Bushman  really  was  the 
wrestler  in  "The  Masked  Wrestler" 
(Essanay),  but  they  had  a  professional, 
too,  and  perhaps  you  got  them  mixed. 

Gertie. — No;  Edith  Halleran  is  no 
longer  with  Vitagraph.  Your  letters  are 
always  interesting.  What  would  my  An- 

swer Department  be  without  you? 
Margarette  K.  T.;  Ester  U.;  Phyllis; 

Dorothea  S.  B.;  Jack  R.;  Valerie  F.; 
Elsie  W.;  Daisy  P.;  A.  B.,  Jersey  City; 
Martha  L.;  P.  M.  S.;  Quelle  E.  M.,  and 
Mary  C — Your  letters  were  very  interest- 

ing, but  a  little  too  long. 
Olga,  17. — Ah!  you  say  that  you  love 

me  so  much  that  you  would  go  to  the 
gates  of  hell  with  me.  Dear  me,  that's 
nothing.  I  would  go  in  for  you.  Crane 
Wilbur  expects  to  remain  with  Lubin. 
Hence  Tie  will  probably  regain  his  lost 
popularity. 

Storey- Williams  Admirer. — Your  letter 
was  very  interesting.  Earle  Williams  and 
Anita  Stewart  do  not  appear  in  the  first 

episode  of  "The  Goddess."  One  way  to 
tell  whether  a  photoplayer  man  is  mar- 

ried or  not  is  by  noticing  whether  he 
carries  a  baby  most  like  a  lamp  or  an 
overcoat. 

Rippy. — Winnifred  Greenwood  and  Ed- 
ward Coxen  had  the  leads  in  "The  Stolen 

Masterpiece"  (American).  That  Biograph 
was  too  old.  Enid  Markey  and  Frank 
Burke  in  "The  Hateful  God"  (Kay-Bee). 

Leila  H. — I  hardly  think  that  company 
is  in  need  of  scenarios.  Unless  you  have 
something  with  an  exceptionally  new 
idea,  dont  submit  it.- 

Maid  of  St.  Louis. — And  you,  too,  are 
rooting  for  Richard  Travers? 
Marion  B. — Walter  Miller  was  Hugh 

in  "Lord  Chumley"  (Klaw  &  Erlanger). 
Leo  Delaney's  picture  in  December,  1912. 
Of  course  I  will  be  your  daddy.  Your 
letter  sparkled  with  wit. 

Sal  Shoestrings. — All  of  my  readers 
that  you  mention  enclose  a  small  fee  for 
prompt  answers.  I  really  cannot  tell  you 
whether  that  player  was  in  bare  feet  or 
not.  Millicent  Evans  was  Alixe  in  "Seats 
of  the  Mighty."  The  Kalem  Kalendar  is 
a  monthly  bulletin  giving  Kalem  synop- 

ses and  casts.  Didn't  you  ever  hear  of 
Catholic  people  saving  canceled  stamps? 
Ask  one  of  your  friends. 

Melva. — Marie  Weirman  was  opposite 

King  Baggot  in  "Pressing  His  Suit" 
(Universal).  Arline  Pretty  was  the  other 
girl.     Thanks. 

Goop. — You  must  not  ask  those  for- 
bidden questions — naughty.  You  ask  why 

does  Charles  Chaplin  spread  his  toes  out 
so  far  and  what  size  shoes  does  he  wear. 
Heave  ho,  my  lads,  heave  ho! 
Martha  F.  B. — A  fee  means  this:  If 

you  enclose  a  stamp  or  coin  with  your 
questions,  they  will  be  answered  imme- 

diately in  the  following  issue,  but  other- 
wise they  will  have  to  await  their  turn 

among  the  thousands  of  other  questions. 
You  refer  to  Ethel  Teare  in  "Tale  of  a Hat"  (Kalem). 

Betty  Bell. — 'Pray,  forgive  me,  O  faith- 
ful one!  Yes,  I  have  noticed  that  Darwin 

Karr  resembles  Francis  Bushman.  Arthur 
Johnson  has  been  very  ill,  but  he  is  im- 

proving now. 
Lillie  M.  S. — Those  Selig  pictures  were 

taken  in  California,  and  not  in  India.  If 
you  have  a  good  library  in  your  town  you 
have  a  university. 

K.  D.  C. — The  Essanay  Company  was 
named  as  follows:  The  Ess  meaning  the 
S  in  Spoor,  the  an  for  and,  and  the  ay 
for  the  A  in  Anderson,  owners  of  the 
company.     Thanks  for  the  information. 

S.  D.  H,  Norwalk. — I  am  sure  I  can 
tell  you  nothing  about  Earle  Williams' private  affairs,  but  we  shall  have  a  chat 
with  him  soon.  James  Jeffrey  was 

Chappy  Raster  in  "Wildfire."  Your  letter was  very  interesting. 
Marjorie  S. — I  haven't  received  the 

package  as  yet.  Sidney  Olcott  was  the 
lad  in  "Lad  from  Old  Ireland"  (Kalem). 
He  is  now  with  Famous  Players.  This 
is  getting  to  be  a  temperance  age.  They 
think  they  can  keep  up  our  spirits  by  pre- 

venting us  from  putting  them  down. 
Betty  B. — Thanks  for  the  information. 

"Prince  of  India"  was  produced  by Pathe. 

Theresa  C,  Attleboro. — Violet  Mac- 
Millan  was  the  girl  in  that  Broncho.  If 
you  write  to  Mary  Anderson,  enclosing  a 
stamp,  she  will  be  glad  to  send  you  one 
of  her  photos.. 
Rosette,  Montreal. — Robert  Edeson 

was  "How"  in  "Where  the  Trail  Divides" 
(Lasky).  J.  W.  Johnston  is  Ned  in  the 
"Runaway  June"  series. 
Jean  S.  M. — Of  course  I  will  answer 

your  questions  by  mail.  I  meant  that  it 
will  be  impossible  for  me  to  carry  on  a 
regular  personal  correspondence  by  mail. 
Send  your  poems  to  the  Editor,  please. 
Viola  I.  S. — No;  Helen  Gardner  was 

not  in  that  Rex.  She  is  not  playing  at 
all  now.  I  think  that  the  biggest  fire  in 
recent  years  was  the  $10,000,000  fire  at 
Salem,  Mass.,  on  June  25,  1914,  in  which 
about  1,000  buildings  were  destroyed. 
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Rosemary. — George  Periolat  was  the 
Prime  Minister  in  "The  King  and  the 
Man"  (Victor).  Edna  Maison  was  oppo- 

site Warren  Kerrigan  in  the  "O'Rourke" series. 

Walter  S. — Arnold  Daly  was  playing 
on  Broadway  at  the  same  time  that  the 

"Exploits  of  Elaine"  were  taken. 
Little  Rhody. — Rene  Farrington  was 

the  girl  in  "Across  the  Way"  (Princess). 
It  is  a  luxury  to  read  letters  like  yours. 

Elaine  K. — Harold  Lockwood  in  "The 
Crucible"  (Famous  Players).  Anita 
Stewart  is  not  married. 

R.  MacK. — Muriel  Ostriche  was  with 
Thanhouser,  then  with  Universal,  and 
now  with  Vitagraph.  You  can  write  to 
her  there.  Lloyd  Hamilton  and  Bud 

Duncan  in  the  "Ham"  series.. 
Mrs.  M.  C. — 'Your  letter  was  very 

clever.  Beautiful  writer.  Yes,  drop  in 
some  time.  I  understand  that  about  500,- 
000  motor  cars  will  be  produced  in 
America  this  year,  with  a  valuation  of 
about  $450,000,000. 
Honey  B. — It  would  take  the  whole 

book  to  answer  yours.  Not  so  many  next 
time,  please. 
Blanche  S. — Perhaps  Vitagraph  will 

revive  "Vengeance  of  Durand"  and 
"Love's  Sunset,"  but  it  hasn't  been  de- 

cided yet. 

Helen  Yorke,  Penn. — George  Seigman 
is  with  Majestic.  Yes;  Vivian  Martin  is 
playing  right  along. 
Mary  S. — You  should  put  your  ques- 

tions at  the  top  of  the  sheet. 

Carl  V.  H. — Ray  Gallagher  is  with 
Rex  (Universal).  Ivan  Christy  was 

Wallace  in  "The  Lady  of  Dreams." 
Billie  B. — Mr.  Bushman  was  probably 

getting  settled  with  his  new  company, 
but  he  will,  no  doubt,  answer  you.  The 
first  long-distance  telephone  wire  in  the 
United  States  was  installed  in  1876,  be- 
tAveen  Boston  and  Cambridge,  Mass.  On 
January  25th  people  talked  between  New 
York  and  San  Francisco. 

Melva. — You  here  again?  I  agree  with 
all  you  say  about  censorship.  Wish  I 
could  print  your  letter.  You  failed  to 
give  the  name  of  the  company. 
Mrs.  F.  M. — Margaret  Edwards  was 

Truth  in  "Hypocrites." 
New  Zealand. — You  neglected  to  sign 

your  name.  You  refer  to  Marin  Sais  in 
that  Kalem. 

Canuck,  Montreal. — Violet  Mersereau 
was  the  wood  nymph  in  "Peg  o'  the 
Wilds"  (Imp).  Marguerite  Courtot  was 
Dorothy  in  "The  Riddle  of  the  Green 
Umbrella"  (Kalem).  Gretchen  Hartman 
was  the  girl  in  "In  Quest  of  a  Story." 
Alma  L.  C. — J.  Lanoe  was  the  eunuch 

to  Holofernes  in  "Judith  of  Bethulia" 
(Biograph).     Thanks. 
Agnes  A. — I  am  glad  to  hear  that  you 

are  a  Correspondence  Club  member. 
Antonio  Moreno  has  not  gone  into  vaude- 

ville and  does  not  expect  to. 

Your  Favorite 

Stars' Portraits 
in  the 

Natural  Colors  of  Life 

=  Blanche  Sweet 

=  Nint>+(>f>n     Mary      Pickford,      Fritzi =  iVinereeJ!    Brunette>    Blanche     Sweet, 

=  m   the  Set    Rupert    Julian,     Norma =  Phillips,  Dorothy  Davenport, 
=  Alice   Joyce,  Clara   Kimball  Young,  Edward 
=  Alexander,  Mary  Fuller,  Elsie  Albert,  Alfred 
=  Swensen,  Rena   Rogers,   Betty  Harte,  Mona 
=  Darkfeather,   Craufurd    Kent,   Ruth   Roland, 
=  Jackie  Saunders  and  Henry  King. 

HI  X^ACH  one  of  these  portraits  is  the 
==  J-J     very  finest  that  can  be  produced. 
|H  You  cannot  judge  them  by  any  others 
=  you  have  ever  seen.     They  are  the  best 
=  — if  you  do  not  agree  that  they  are  the 
JH  best  we  will  return  your  money.     Each 
|H  portrait    on  heavy  art    mat   especially 
=§  for  framing,  size  11x14. 

=  IjJ  The  small  black  and  white  reproduc- 
es tion  shown  here  can  only  suggest  the 

=  beautiful  rich  color  tones  of  the  orig- 
Hj  inals.  These  portraits  are  not  tinted, 
|H  but  in  the  exquisitely  soft  tones  of  life. 
=  <I  Just  write  your  name  and  address  on 
|H  the  margin,  tear  off  along  the  dotted 

|H  line  and  enclose  with  $1  for  the  com- 
H|  plete  set  of  nineteen  (20c  singly).     You 
|H  will  then  receive  your  portraits  prepaid 
=  by  return  mail. 

=  CJ  It  is  well  to  do  this  immediately,  as 

§=  these  portraits  are  part  of  a  small  edi- 
§=  tion  which  is  rapidly  disappearing  and 
==  which  cannot  be  reproduced.     Do  this 
=  today,  before  you  forget  it. 

H  Multi-Color  Art  Company,  Inc. 
H  220  West  42nd  Street,  New  York  City 
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Donald  H. — Yes;  Vitagraph  have  re- 
leased a  picture  called  "The  Blue  Rose." 

E.  K.  Lincoln  in  "Shadows  of  the  Past." 
Challys  B. — Most  players  do  not  like 

to  have  it  known  that  they  are  married. 
Glad  you  like  the  Gallery. 
Eastonian. — Robert  Walker  and  Henry 

Hallam  in  "The  Siren's  Reign"  (Kalem). 
Morris  Foster  was  opposite  Florence 

LaBadie  in  "The  Cycle  of  Hatred." 
Abe,  99. — Phyllis  Allen  was  the  girl  in 

"When  Hazel  Met  the  Villain"  (Key- 
stone). The  two  you  mention  were  not 

cast.  Lillian  Wade  was  Edith  in  "In 
Tune  with  the  Wild."  I  read  it  all. 
Gordon  B. — Bobbie  Gould  in  "When 

Romance  Came  to  Anne."  Naomi  Chil- 
ders  in  "The  Tangle"  (Vitagraph). 
L,  Rogers  Lytton  was  the  colonel. 
Pauline  Bush  was  the  bride-to-be  in  that 
play;   at  least,  she  was  the  tried-to-be. 

Kerrigannette. — Raymond  Nye,  Car- 
men Phillips  and  George  Periolat  in 

"Smouldering  Fires"  (Universal).  Ed- 
ward Brennan  was  Rev.  Larney  in  "The 

Phantom  of  the  Hearth."  Tom  Mix  and 
Goldie  Colwell  in  "The  Stagecoach  Driver 
and  the  Girl." 
Bob  Bunny. — Harry  Davenport  and 

Rose  Tapley  are  the  husband  and  wife  in 
"The  Jarr  Family"  (Vitagraph).  Harry 
Todd  was  Mustang  Pete  in  "Slippery 
Slim's  Wedding  Day." 

Lily  of  the  Valley. — No,  I  am  not  too 
old  to  eat  candy,  thank  you.  Howard 
Mitchell  was  Freddie,  and  Lottie  Briscoe 
was  Mabel  in  "The  Question  and  the 
Answer  Man." 
Lena  S. — Your  letter  was  indeed  in- 

teresting, but  you  neglected  to  give  the 
name  of  the  company.  A  temperance 
wave  seems  to  be  sweeping  over  the 
world,  and  it  is  a  good  thing. 

Hyntoe. — You  need  not  approach  with 
fear  and  trembling.  I  neither  bite,  bark 

nor  scratch,  and  am  "too  proud  to  fight." 
Really  seventy-four;  yes,  I  are.  I  think 
you  have  real  literary  ability.  The 
V.  L.  S.  E.  claim  to  have  over  100  im- 

portant stars  engaged  in  making  their 
features,  which  is  the  biggest  yet. 
Grace  Van  Loon. — I  think  I  should 

like  an  Angora  cat,  but  I  really  would 
not  care  for  a  purple  cow.  The  best  way 
to  get  the  pictures  you  want  is  to  leave 
a  polite  note  at  the  boxomce  requesting 
the  management  to  show  the  plays  you 
wish.  Get  a  few  friends  to  do  likewise, 

and  you'll  get  them.  I  have  three  old 
letters  of  yours  to  answer  yet. 

Chelsea,  535. — Hello,  hello!  Yes,  this 
is  the  Answer  Man.  You  shall  have  all 
the  space  you  require  in  the  Supplement, 
and  I  want  you  to  be  represented  in  the 
first  issue.     Thanks  for  excellent  idea. 

Irene  F.,  Newark. — Glad  to  hear  that 
our  magazine  stands  so  high  in  your  high 
school.  E.  K.  Lincoln  is  still  playing, 
but  since  he  plays  features  entirely  he 
has  lost  much  of  his  former  popularity. 

Very  few  players  will  ever  become  popu- 
lar in  features.  Just  think  of  the  popu- 

larity of  Maurice  Costello,  Florence  Tur- 
ner, Florence  Lawrence,  Arthur  Johnson, 

G.  M.  Anderson,  Alice  Joyce  and  Carlyle 
Blackwell,  and  where  they  got  it. 

Gertie. — So  you  think  that  Vola 
Smith  (Biograph)  is  to  be  the  Mary 
Pickford  of  the  future.  But  what's  to  be- 

come of  Little  Mary?  A  large  picture  of 
her  in  the  September  Supplement.  Also 
one  of  Crane  Wilbur.  Yes;  Marguerite 
Clayton  has  "come  back,"  and  Norma 
Talmadge  is  all  you  say  of  her  in  "A 
Daughter's  Strange  Inheritance,"  and 
that  was  certainly  an  excellent  play.  She 
has  not  had  the  opportunities  nor  the 
advertising  of  Anita  Stewart,  as  you  say. 
Your  scenario  is  very  funny,  but  when 
you  get  the  principal  characters  in  the 
room  and  the  clock  strikes  one,  dont  you 
know  that  the  censors  will  cut  that  out? 
They  dont  permit  any  kind  of  striking 
nowadays.  As  to  the  eight-cylinder  Ford 
— well,  put  on  your  chains,  you're skidding! 

I.  M.  and  U.  R. — The  reason  we  re- 
quire the  correct  names  and  addresses  on 

all  communications  is  simply  as  a  matter 
of  good  faith.  We  pay  no  attention  to 
anonymous  communications.  Viola  Dana 
has  apparently  deserted  the  regular  stage 
for  the  Edison  screen.  You  say  you  saw 

her  on  the  stage  in  "The  Poor  Little  Rich 
Girl."  I  have  recorded  your  three  cheers 
for  Rosemary  Theby  because  she  comes 
from  St.  Louis.  Constantly  strive  to 

make  your  best  better — that's  the  way  to 
approach  perfection. 

J.  M.  T. — You  set  yourself  up  as  my 
critic,  censor  and  guide,  but  you  should 
remember  that  you  have  not  fulfilled 
every  duty  unless  you  have  fulfilled  that 
of  being  pleasant.  I  am  always  glad  to 
hear  from  temperate  critics.  The  irate, 
self-satisfied  ones  only  make  me  laugh. 

Grace  Van  L. — Such  a  delight!  I  wish 
I  had  your  wit.  You  must  write  a  letter 
to  the  editor  of  the  Supplement.  I  dont 

answer  "Who's  married  to  whom?"  ques- 
tions. Only  one  magazine  does  that,  and 

that  is  about  all  they  do  answer.  My 
card-index  consists  of  about  15,000  cards, 
and  it  has  taken  over  four  years  to  accu- 

mulate them.  Our  "morgue"  is  also  use- 
ful in  preparing  these  answers.  But  with 

all  this,  I  am  sometimes  stuck,  which 
prevents  me  from  getting  stuck  up. 
When  I  cant  find  the  answer  to  an  im- 

portant question,  I  ask  everybody  around 
here;  then  I  telephone;  then  I  get  down 
the  books;  then  I  get  mad.  And  now  you 
know  just  how  it  is  done. 
Minon  M. — Bessie  Eyton  and  Thomas 

Santschi  in  "The  Spoilers"  (Selig). 
Marie  Doro  was  Nance  in  "Oliver  Twist." 
Clara  Blandick  was  the  wife  in  "His  In- 

spiration" (Kalem).  Arthur  Albertson 
was  opposite  Alice  Joyce  in  "The  White 
Goddess"  (Kalem). 
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C.  A.  P. — Your  idea  is  good  but  stale. 
A  company  is  already  making  spoons 
with  photoplayers  on  them,  the  first  be- 

ing Mary  Pickford. 
Alter  Ego. — Antonio  Moreno  was 

chatted  in  December,  1914.  Norma  Tal- 
madge  was  chatted  in  November,  1914. 
Yours  was  a  dandy. 

C.  Will  Bukk. — You  can  go  often  to  the 
Yitagraph  Theater,  since  they  have  re- 

duced the  price.  Remember  me  to  all 
the  boys  at  Columbia.  I  dont  think  that 
Roscoe  Arbuckle  wants  your  sympathy. 
He  does  not  seem  to  mind  carrying 
around  all  that  excess  baggage.  I  under- 

stand that  Kriterion  and  Santa  Barbara 
have  gone  up  the  flue.     More  to  follow. 
Boyd  O.  It. — Crystal  never  gives  out 

casts.  Beverly  Bayne  is  still  with  Ess- 
anay.  Yes,  I  do  think  Thomas  Chatterton 
looks  like  Crane  Wilbur.  He  looks  like 
a  later  edition  of  the  same  works. 

Petite  Anxie. — I  refer  you  to  an  article 
in  our  November  1914  issue  by  Mr.  Heyl. 
You  think  Charles  Chaplin  is  a  bit  vul- 

gar at  times?    Always  glad  to  see  you. 
Ida  B.  G. — David  Hartford  was  the 

father  in  "Tess  of  the  Storm  Country." 
Yes,  the  lawyer  was  the  Clutching  Hand. 
Write  to  the  American  Company,  Santa 
Barbara,  Cal.,  for  a  picture  of  Harold 
Lockwood. 
U  Need  A. — Jack  Mulhall  was  Jack, 

Joe  McDermott  was  Joe,  Irma  Dawkins 
was  Grace,  and  Gretchen  Hartman  was 
Carlotta  in  "His  Brother's  Keeper"  (Bio- 
graph).  Harry  Pollard  was  John,  and 
Margarita  Fischer  the  girl  in  "The 
Quest"  (Beauty).  Joseph  Smiley  was 
Prince  Nordoff  in  "The  White  Mask" 
(Lubin).    I  am  indeed  sorry. 

Beverly  P. — Yes,  that  was  my  mis- 
take; sorry.  Beverly  Bayne  is  still  with 

Essanay  and  doesn't  intend  to  leave.  I 
cannot  tell  you  the  salary  that  player 
gets.  Thanks.  Eleanor  Blevins  and  L.  C. 
Shumway  are  leads  for  Western  Lubin. 

E.  F.  S.  Silsbee. — No  cast  for  "Blue 
Mouse"  nor  "Destiny  of  Zingo."  Made- 

line Traverse  was  Sonia  in  "Three 
Weeks."  Beatriz  Michelena  is  with  the 
California  Company.  Will  try  to  locate 
the  two  above  for  next  month. 

Blix,  Cleveland. — Am  I  in  favor  of 
teaching  in  public  schools  by  means  of 
Moving  Pictures?  Sure!  That's  the  only 
possible  way  of  teaching  European  geog- 

raphy these  days — the  boundary  lines  be 
a-movin'  right  along.  Adele  De  Garde 
is  with  Vitagraph.  The  "long-necked  in- 

dividual" is  Ben  Turpin. 
Susie  G. — But  you  must  enclose  a 

stamped,  addressed  envelope  if  you  want 
a  reply  by  mail.  Cheer  up — life's  too short. 
Mary  axd  May. — William  Stowell  was 

the  lover  in  "Lonely  Lovers"  (Selig). 
The  first  Billie  Reeves  Lubin  was  "The 
Substitute." 

Evening  or 
Party  Dress 
Don't  let  unsightly  hair 

prevent  you  from  wear- 
ing the  newest  creations, 

but  do  as  other  ladies  are 

doing  and  remove  the 
objectionable  hair  with 

X.    BAZIN 
DEPILATORY  POWDER 

For  seventy-five  years  ladies  of  refinement  have 
used  it  on  every  occasion  for  removing  objec- 

tionable hair.  They  have  found  it  acts  gently 
and  thoroughly,  is  entirely  harmless  and  easily 
applied.      It  is  fully  guaranteed. 

SEND  FOR   GENEROUS  SAMPLE 

Send  us  ioc  for  generous  sample  and  our  special  offer, 
or  buy  a  large  bottle  for  only  50c  from  your  Department 
Store  or  Druggist. 

HALL  &  RUCKEL  (£®8Sti&) 
204  Washington  Street,  New  York 

HOTEL  CUMBERLAND 
NEW    YORK 

BROADWAY     AT     S4TH     STREET 

Near  50th  St.  Subway  Station  and  53d  St.  Elevated 

"Broadway"  Cars  from 
Grand  Central  Depot. 

Also  7th  Ave.  cars  from 
Pennsylvania  Station 

New  and  Fireproof 

Best  Hotel  Accommoda- tions in  New  York 
at  Reasonable Rates 

$2.50  with  bath, 
and  up 

Suites  $4.00  and  up 

Special  Rates  for 
Permanent  Guests 

All  Hardwood  Floors 
and  Oriental  Rugs 

10  minutes'  walk  to 
40  theatres 

Excellent  Restaurant 
Prices  Moderate 

Send  for  Booklet 

HARRY  P.  STIMSON,  Formerly  with  Hotel  Imperial 

Only  New  York  Hotel  window-screened  throughout 
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Caribel  C. — You  want  an  interview 
with  Jere  Austin,  of  Kalem?  I  have 
handed  yours  to  the  Editor.  Fritzi  Bru- 

nette is  now  with  Universal. 
California  Poppy. — James  Kirkwood 

was  leading  man  in  "Behind  the  Scenes." 
Gail  Kane  was  Laura  in  "The  Pit."  Mae 
Marsh  is  in  Los  Angeles,  4500  Sunset 
Boulevard. 
Golden  Locks. — Latest  war  news: 

General  Prosperity  is  advancing  all  along 
the  line.  Gertrude  Robinson  was  Phyllis 
in  "Classmates."  Marshal  Neilan  was 
her  brother.  Marguerite  Snow  and 
Francis  Bushman  opposite  each  other. 
Ruth  H. — Charles  Wells  was  Dr.  Bell, 

and  J.  P.  McGowan  was  Selwyn  in  "The 
Identification"  (Essanay).  Dolly  Larkin 
was  the  girl,  and  Webster  Campbell  was 

opposite  her  in  "A  Secret  Marriage." 
Thanks  for  all  you  say. 

Eleria  M.,  Dallas. — Vitagraph  are  pro- 
ducing Williams  and  Stewart  pictures 

right  along.  Send  your  verses  to  the 
Popular  Plays  and  Players  Department. 
"Who  Pays"  will  be  released  in  series  of 
twelve-reel  dramas,  with  Henry  King 
and  Ruth  Roland. 
Endora  V.  P. — Anna  Nilsson  was  Anne 

in  "The  Haunted  House"  (Kalem). 
Norma  Talmadge  was  the  girl  on  the  May 

cover.  Edith  Storey  was  Amuset  in  "The 
Dust  of  Egypt"  (Vitagraph).  Marguerite 
Clark  was  Repita  in  "Pretty  Sister  of 
Jose"  (Famous  Players).  O  K,  only  you 
should  have  put  your  name  at  the  top  of 
the  sheet,  instead  of  at  the  bottom.  Ruth 

Blair  is  Edwin  August's  leading  woman. 
Broncho  Billy's  Pal. — Yes;  the  Gaiety 

Theater  of  Los  Angeles  will  now  be 
called  the  Hippodrome.  Charles  Ray  was 
John  in  "The  Cup  of  Life"  (Essanay). 
Marguerite  Clayton  was  the  girl  in 
"When  Love  and  Honor  Called"  (Ess- 

anay).    Thanks  for  all  that. 
Elsa  G.  D. — You  are  on  the  wrong 

track.  Instead  of  waiting  for  Oppor- 
tunity to  knock,  you  are  apparently  wait- 

ing to  knock  Opportunity.  Give  her  a 
chance.  Misfortunes  never  come  singly. 
They  are  always  married.  Keep  one  eye 
open  for  Dame  Fortune,  but  watch  out 
for  her  daughter,  Misfortune.  Norma 
and  Constance  Talmadge  are  sisters  and 
live  with  their  mother  in  Brooklyn. 

E.  A.  C. — Yes,  all  photoplays  should  be 
typewritten.  You  need  not  put  in  the 
conversation.  Most  manufacturers  are  in 
the  market  for  photoplays.  Get  in  touch 
with  our  Clearing  House. 
Fanny  Fan. — So  you  are  boosting  Garry 

McGarry.  Good!  he  needs  it.  Robert 
Nolan  and  Augusta  Anderson  in  "The 
Call  of  Her  Child"  (Biograph).  Should 
be  glad  to  hear  from  you  again. 

D.  M.  B.,  Sodus.— 'Glad  you  liked  the 
June.   Your  letters  are  always  interesting. 

Retta  Romaine. — Your  letter  was  nec- 
tar and  ambrosia — simply  delicious.  Now, 

dont  everybody  get  jealous,  for  I  cant  pay 

such  poetic  compliments  to  all.  Vivian 
Rich  used  to  play  opposite  Warren  Ker- 

rigan. She  certainly  uses  too  much 
white  powder  on  her  face  and  "black" 
paint  on  her  lips. 

Irene  B.  R.— Gertrude  McCoy  was  the 
girl  in  "Greater  Than  Art"  (Edison). 
Edward  Earle  opposite  her.  And  you, 
too,  say  the  June  issue  is  the  best  yet.  Sic 
semper.  Mary  Fuller  is  with  Universal, 
573  Eleventh  Avenue,  New  York  City. 

C.  C.  K. — Yes;  Selig  produced  "Evange- 
line." Eclair  produced  "Legend  of 

Sleepy  Hollow." Martin  P.,  Sacramento. — That  was 
taken  in  France,  by  a  foreign  company. 
Yes,  I  missed  the  nuts  this  year,  but  I 
thought  of  you.  Anyway,  I  am  always 
pleased  to  hear  from  you. 

Tarheel  Cracker. — I  am  indeed  sorry 
you  were  not  answered.  Sidney  Ayres  is 
with  the  Big  U,  Universal  brand.  William 
Russell  with  American.  Solax  release 
only  State  right  pictures.  Victoria  Forde 
is  with  Nestor.     The  new  list  is  ready. 
Happy  Go  Lucky. — You  want  a  picture 

of  Anne  Schaefer?  And  you  say  Dorothy 
Donnell  knows  how  to  interview? 

E.  M.  G.,  Houston. — Yours  was  very 
interesting.  I  am  glad  that  you  are  pray- 

ing for  peace,  but  possibly  the  Lord 
Almighty  knows  best  whether  peace  at 
this  time  is  desirable.  He  may  have  some 
great  plan  to  work  out. 
Eight  22.— You  refer  to  Anders  Ran- 

dolf  in  "From  Headquarters"  -(Vita- 
graph). Yes,  "The  Goddess"  has  very beautiful  scenery,  but  the  first  episode  of 

two  reels  does  not  contain  Earle  Williams 
and  Anita  Stewart. 

Olga,  17. — Now  you  have  seen  Antonio 
Moreno.  Hooray!  Good-by  to  Crane 
Wilbur.     Come  along  any  time. 

Knickerbocker,  Ottawa. — Monroe  Salis- 
bury was  King  Frederick  in  "The  Goose 

Girl"  (Famous  Players).  You  dont  think 
Kerrigan  gets  good  enough  plots? 

Daisy  Lee. — Better  send  in  those  an- 
swers. Florence  Natol  was  the  old  maid 

in  "The  Green  Cat"  (Vitagraph).  Last 
month  I  said  that  Florence  Natol  was  the 

old  maid  in  "The  Happy  Go  Lucky." That  was  a  mistake.  It  was  Helen 
Relyea.  You  see,  I  am  not  quite  omnis- 

cient and  infallible. 

Anthony. — Glad  to  see  you  back.  Yes; 
Harry  Carey  returned  to  Biograph. 
Earle  Williams  did  play  in  a  Western 
Vitagraph  some  time  ago. 

Beatrice  P. — Norma  Phillips  was  the 
lead  in  that  serial.  Kalem  produced  "The 
Bolted  Door"  also,  and  Vitagraph  "The 
Locked  Door."  Howard  Mainhall  was 
Clancy  in  "One  Wonderful  Night." 
Ruby  D. — Thanks  for  the  snapshot.  I 

like  to  receive  pictures,  and  I  hope  to  get 
many  this  summer. 
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MOTION  PICTURE  CLASSICS 

Our  request  in  the  last  number  lias 
met  with  a  generous  response, 
and  we  are  able  to  announce  a 

considerable  list  of  classics  even  at 
this  early  date.  Any  reader  may  vote. 
by  writing  on  a  postcard  or  paper, 
the  titles  of  not  more  than  five  photo- 

plays, that  he  or  she  has  seen,  which 
are  worthy  of  being  called  classics. 

At  the  top  write  "  Motion  Picture 
Classics";  at  the  bottom  your  name 
and  address,  as  an  evidence  of  good 
faith,  and  mail  (or  enclose  with  other 
communication)  to  this  magazine,  175 
Duffield  Street,  Brooklyn.  N.  Y.  Here 
are  fifteen  classics,  according  to  our 
readers,  being  those  plays  that  have 
received  the  most  votes  to  date,  in  the 
order  named: 

"The  Christian"   (Vitagraph). 
"Catena"   (Italia). 
"Quo  Yadis?"   (Kleine). 
"Tess  of  the  Storm  Country"  (Fam.  PI. ) . 
"The  Eternal  City"  (Famous  Players). 
"Judith  of  Bethulia"    (Biograph). 
"From  Manger  to  Cross"   (Kalem). 
"Vanity  Fair"  (Vitagraph). 
"Hearts  Adrift"    (Famous  Plavers). 
"My  Official  Wife"    (Vitagraph). 
"Caste"   (Edison). 
"Mistress  Nell"   (Famous  Players). 
"Love's  Sunset"    (Vitagraph). 
"The  Captive"  (Lasky). 
"The  Stoning"   (Edison). 

LETTERS  TO  THE  EDITOR 

Mr.  Chester  "W.  Cleveland,  of 223  Plum  Street,  Plymouth. 
Ind..  seems  to  be  a  very  keen 

observer.  Already  his  prediction  is 
coming  true,  judging  from  that  al- 

most infallible  thermometer,  the  Great 
Cast  Contest : 

Why  do  certain  photoplayers  leave  the 
companies  that  made  them  famous  at  the 

extreme  height  of  their  popularity*? Such  is  the  case  of  Francis  X.  Bushman, 
who  is  leaving  the  Essanay  Company  for 
the  Metro. 

Could  not  Mr.  Bushman  see  by  the  ex- 
periences of  other  photoplayers  that  he 

was  making  a  step  in  the  wrong  direc- 
tion? We  all  know  how  well  Helen 

Gardner,  Gene  Gauntier,  Ford  Sterling, 
Florence  Turner,  Carlyle  Black-well, 
Mary  Fuller,  and  many  others  succeeded 
after  leaving  the  companies  that  made 
them  famous. 

i\ 

•V 

Don't  Grope 
for  Words 

Give  Grenville  Kleiser  (former  Yale 
Instructor)    15   minutes    daily   and 

He  Will  Give  You  a 
Mastery  of  Words 

There  are  no  old-fashioned  wearisome  rules  of 
grammar  to  memorize.  By  an  entirely  new  plan 
you  absorb  and  immediately  apply  the  fruits  of 
years  of  teaching  experience  which  are  comprest 
into  twenty  intimate  home  lessons. 

If  you  will  devote  15  minutes  daily  to  this  original 
Course  you  will  quickly  and  surely  learn  to 

Enlarge  Your  Stock  of  Words — 
Use  the  Right  Word  in  the  Right 

Place- 
Write  Tactful,   Forceful  Letters, 

Advertisements
,   

Stories,  Ser- 

mons, Treatises,  etc. — 
Become  an  Engaging  Conversa- 

tionalist— Enter  Good  Society — 
Be  a  Man  of  Culture,  Power,  and 

Influence  in  Your  Community. 

JOHN  BURROUGHS,  famous  Naturalist  and 
Writer:  "I  see  valuable  and  helpful  hints  in  these 
lessons.  Any  young  man  or  woman  who  has  an 
undeveloped  literary  talent  ought  to  profit  greatly 

by  this  Course." It  matters  not  what  you  are  doing  in  the  world,  a 
knowledge  of  good  English  is  absolutely  necessary 
if  you  would  achieve  the  biggest  success.  "  Good 
English  is  good  business" — and  it  will  pay  you 
better  than  any  other  accomplishment. 
Let  us  send  you  by  mail  full  particulars  of  this 
great  Course.  Doing  so  does  not  obligate  you  in 
anyway,  therefore  please 

SIGN  AND  MAIL  THIS  COUPON  NOW 

Fvsk  &  Wagxalls  Company,  Dept.934  New  York. 
Please  send  full  information  regarding  Grenville  Klelser'S 

Correspondence  Course  in  Good  English. 

Name   ,   

Local  Address       
Street  and  No.  or,  R.  F.  D. 

Post  Office   ;   

Date       State   

When    answering    advertisements    kindly    mention  MOTION   PICTLK.E   MAGAZINE. 
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Helen  Gardner  and  Florence  Turner 
both  left  the  Vitagraph  at  the  height  of 
their  popularity,  and  it  was  not  a  long 
time  until  the  names  of  these  two 
actresses  were  almost  forgotten  in  con- 

nection with  Motion  Pictures.  Miss 
Gardner  saw  her  mistake  after  a  time 
and  returned  to  the  Vitagraph  Company, 
where  she  has  partly  regained  her  lost 
popularity. 
When  Mary  Fuller  left  the  Edison 

Company  she  was  the  most-talked-of 
actress,  with  the  exception  of  Mary 
Pickford.  She  is  slowly  dropping  out,  as 
can  be  seen  by  the  Great  Cast  Contest. 
Florence  Lawrence  was  one  of  the 

most  popular  actresses  of  the  day  when 
she  appeared  with  Arthur  Johnson  in 
Lubin  pictures.  Look  at  the  result  of 
her  leaving  the  Lubin  Company! 
The  majority  of  the  picture-going 

public  always  want  to  see  Essanay,  Vita- 
graph, Selig,  Lubin,  Kalem,  Biograph 

and  Edison  pictures,  regardless  of  whom 
the  stars  are.  Just  because  a  popular 
player  of  one  of  these  companies  should 
jump  to  the  Universal  or  Mutual  Com- 

pany, they  are  not  going  to  continually 
follow  him.  The  General  Film  Program 
is  the  only  program,  and  all  of  the  popu- 

lar players,  with  the  exception  of  a  very 
few,  are  connected  with  it. 

The  one-  and  two-reel  programs  are 
what  made  the  various  players  popular. 
These  are  the  only  programs  that  the 
small-town  exhibitor  can  afford  to  use. 
When  the  players  who  have  become 
popular  in  the  one-  and  two-reel  photo- 

plays jump  to  a  feature  company,  they 
are  bound  to  lose  their  popularity.  The 
exhibitor  in  the  small  place  cannot  af- 

ford to  run  these  features,  and  thus  the 
players  lose-  their  popularity. 

I  hope  that  Mr.  Bushman  will  recon- 
sider his  move  and  will  be  back  with  the 

Essanay  before  long. 

Miss  Alice  "White,  of  5949  Brie Street,  Chicago,  111.,  differs  with  many 
of  our  readers  who  think  we  pay  too 
much  attention  to  the  old-time  favor- 

ites and  not  enough  to  the  new 
players : 

I  have  been  a  reader  of  the  Motion 
Picture  Magazine  for  some  time  and  en- 

joy it  very  much,  at  least  most  parts  of 
it.  Now,  will  you  allow  me  the  privilege 
of  criticizing  that  which  I  do  not  like? 

I  would  like  to  request  a  review,  both 
in  the  "Art  Gallery  of  Popular  Players," 
and  in  the  articles,  so  that  we  again  be 
allowed  to  see  Mary  Pickford,  Alice 
Joyce,  Kathlyn  Williams,  Florence  La- 
Badie,  the  Moore  brothers,  and  the  host 
of  others  who  appeared  so  long  ago.  A 
review  would  revive  interest  in  them 
more  than  ever. 

The  only  thing  I  do  not  like  is  that 
only  new  stars  are  being  talked  about 
and  shown.  Of  course  I  know  that  all 
should  have  a  chance  to  win  public  ap- 

proval; still  I  do  not  like  to  see  the 
others  standing  back,  resting  on  laurels 
won  so  long  ago. 
Then  why  cant  we  hear  more  about 

Mary  Pickford?  I  know  much  has  been 
said  about  her  already.  In  fact,  some 
one  said,  "Nothing  more  can  be  said  of 
her."  Still  the  public  would  be  glad  to 
have  this  refreshened  in  their  minds.  We 
never  find  a  good  picture  of  her  any- 

where— her  features  are  blurred — and  we 
find  her  photo  used  more  as  an  adver- 

tisement than  anything  else.  Cant  we 
have  a  number  of  views  of  her  and 
scenes  in  which  she  has  starred,  etc.? 
Those  playing  in  the  serials  are  danger- 

ous rivals,  so  it  is  up  to  the  papers  and 
magazines  to  help  keep  her  at  the  top. 

Then,  cant  you  give  us  views  of  Norma 
Talmadge,  Mabel  Normand,  and  others? 
I  hope  that  I  may  have  the  pleasure  of 
seeing  the  established  stars  soon  again. 

Among  the  hundreds  of  letters  and 
verses  we  have  received,  regarding 
the  death  of  John  Bunny,  is  this 
excellent  verse  by  the  well-known 

poet,  Mr.  H.  A.  D'Arcy: 
TO  THE  MEMORY  OF  JOHN  BUNNY. 

Good-by,  good  clown, 
Indeed  thou  wert  a  merry  fool; 
Thy  unctuous  wit  and  rotund  shape 
Could    wring    kind    wrinkles    from    the 

wisest  face. 
Thy  life  was  not  in  vain, 
For  richly  didst  thou  earn  the  gratitude 
Of  mankind  of  thy  time. 
Ten  hundred  thousand  friends  for  years 

will  tell 
The  stories  of  the  parts  thou  played  so 

well, 

And  laugh  again  as  they  recall 
Thy   droll   pomposity. 
Thy    "Bottom"    was    the    top    of    classic 

humor 
And  earned  for  thee  a  name 
Fit  to  be  graven  in  the  Hall  of  Fame. 
Thou  passed  too  soon, 
But  memory  will  keep  thy  name  forever 

honored. 

"Requiescat  in  pace." 

The  following  letter,  addressed  to  a 
well-known  writer  and  critic,  was  re- 

fused by  the  addressee,  and  is  printed 
here  by  request  of  the  author: 

Dear  Mr.  Sargent — I  am  hoping  that 
you  will  permit  me  to  say  a  few  words 
in  your  valuable  column  on  the  subject 
of  teaching  the  art  of  photoplaywriting. 
Under    date    of    April    24th    and    headed 
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"The  Reason  for  Crepe,"  you  make  cer- 
tain strong  assertions  that  are  so  con- 

trary to  my  own  convictions  on  the 
subject  that  I  cannot  refrain  from  offer- 

ing them  for  the  consideration  of  pho- 
toplayrrrights,  along  with  yours.  Be 
assured  that  this  is  neither  a  defense  nor 
an  attack;  I  have  neither  reason  nor 
cause  for  either.  I  speak  not  of  schools 

— even  tho  you  state  that  "in  nine  cases 
out  of  ten,  and  generally  the  tenth,  they 

are  conducted  as  a  downright  cheat." 
Alas  for  all  who  teach  photoplaywriting 
— or  write  books  that  attempt  to  teach — 
for  they  belong  to  the  same  genus! 

Imagination,   brains   and    success    can- 
not be  bought  thru  any  school  or  college, 

I    grant    you.      Yet    they    are    worthless 
{Continued  on  page  168) 

ACCORDING  TO  THEIR  LIGHTS 

{Continued  from  page  34) 
Bob  and  her  father  were  coming 

toward  them,  np  the  hillside.  At  the 
top,  behind  a  boulder,  crouched  a  sin- 

ister group  of  men  with  leveled  guns. 
A  terrible  lassitude  clogged  her 
tongue — she  could  neither  speak  nor 
move;  but  Meg  Tracey  sprang  for- 

ward, waving  warning  arms. 
"Back!  Back!"  she  screamed. 

"Oh,  Gawd!  make  they  understan'!" 
Her  quick  eye  caught  the  motion 

of  the  rifle  in  her  father's  hands. 
Bob  and  the  Colonel  had  halted  un- 

certainly on  the  slope,  in  full  view 
of  the  ambushed  mountaineers.  A 

strange  joy  flashed  across  the  girl's 
small,  brown  face,  robbing  it  of  its 
grotesqueness,  ennobling  it  into  sud- 

den beauty.  With  a  protecting  ges- 
ture, such  as  mothers  make,  she 

stepped  forward,  and  the  bullet, 

meant  for  the  "rev'noo  man,"  found 
its  goal  in  her  soft  breast. 

The  heavy  eyelids  fluttered — the 
clouded,  gray  eyes  moved  about  the 
circle,  from  her  kinf oiks'  sobered 
faces,  from  Grace's  tear-wet  cheeks, 
to  rest  at  last  on  Bob  Mason's  shocked 
face,  bent  over  hers. 

"Dont  yo'-all — care,"  she  whis- 
pered, difficultly.     "I  reckon — I'm — 

glad   " 
_  The  lids  drooped  down,  but  still  her 

lips  formed  slow  words. 

"I— see— the— rat,"  said  Meg  Tra- 
cey clearly;  "do  you — see — the — 

cat   " 
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NOW  Buys 
the  famous 

"flUnxarjo' a    ■  a    ■    visible  typewriter  —  guaranteed  10  years. 
^m^F  ̂ m^r  This  wonderful  machine  will  do  anything  that 

any  hundred  dollar  machine  will  do  and  more— Does  beau- 
tiful, even  work.  Almost  impossible  to  get  out  of  order. 

You  save  $65  by  buying  direct  from  the  factory.  For 
only  S2  down  we  will  send  typewriter  on  approval  for 

lO   DAYS'   FREE  TRIAL 
If  satisfied  you  can  pay  the  balance  at  the  rate  of  only  S3  a  month  until  ma- 

chine is  paid  for.  If  not  pleased  at  end  of  10  days  just  return  the  outfit  at 
our  expense  and  every  penny  you  paid  us  will  be  refunded.  You  take  no  risk. 

FREE!  — Leatherette  Carrying  Case  E&s^&t^fe 
who   order  promptly.      WRITE  TODAY  for  FREE  CATALOG  FOLEER. 

SALESBURG  WR1T8NG  MACHINE  CO..  Dent.  745.     GALESBURG,  ILLS. 

I  WILL  SEND  MY  25c  BOOK 

IMPROVE  YOUR  FACE 
BY  MAKING  FACES 

for  10c  stamps  or  coin 
This  book  contains  a  complete  coarse  of  in- 

structions in  Physical  Culture  for  the  Face 
More  than  90X00  persons  are  following 
these  instructions  to-day.    They  'will  do more  to  build  beauty  than  all  the  paint 
and  powder  in  the  world,  for  they  get 
right  at  the  root  of  your  facial  defects 
and  overcome  them. 

Not  simple  or  silly.      Just  physical  culture  applied  to  the 
facial  muscles;  common  sense — that's  all.    If  you  want  to  im- 

prove your  looks,  send  10  cents  for  this  book,  to-day,  at  once, 
while  it's  on  your  mind. 
PROFESSOR  ANTHONY  BARKER 

5394  Barker  Building,  110  W.  42nd  Street,  N.  Y.  City 

How  Shall  I  Earn 
My  Living? 

THERE  are  numerous  ways  in  which  a 

girl  can  earn  her  living.  Such  gainful 

occupations  as  these  have  proven  successful 

to  many:  Dressmaking,  Stenography, 

Millinery,  Bookkeeping,  Manicuring, 

Nursing,  Teaching,  Designing,  Factory  Work, 

Librarianship  and  Salesmanship.  The  book, 

"The  Girl  Who  Earns  Her  Own  Living", 
tells  you  how.  Mailed  to  any  address  on 

receipt  of  price,  $  1 .00. 

Heavy  Cloth  Binding,  283  Pages,  Fully   Illustrated 

The  William  G.  Hewitt  Press 

61-67  Navy  Street,  Brooklyn,  New  York 

When    answering    advertisements    kindly  mention   MOTION   PICTURE   MAGAZINE. 



CERISE    BIDS    FAREWELL    TO    THE    COMPASSIONATE    SISTERS 

[Continued  from  page  39) 
hand    gallantly    until    his    tear    had 
splashed  it. 
And  now  another  little,  great  man 

was  about  to  venture  the  same  deed. 
Her  summer  vision  dispelled  to  the 
sound  of  his  pleading.  And  then  an 
unheard-of  thing  happened:  Cerise 
refused  the  proposal  of  the  man  who 
promised  to  raise  her  to  his  lofty 
pinnacle.  The  commissaire  was  a 
hard  loser,  however,  and  shortly  after- 

ward brought  serious  charges  against 
her.  Cerise  was  accused  of  changing 
her  name  without  leave  and  of  teach- 

ing school  without  a  license. 
A  formal  process  of  arrest  followed, 

and  Cerise  was  brought  to  court  and 
arraigned  before  the  district  judge. 

She  did  not  glance  up  as  the  com- 
missaire recited  his  list  of  charges, 

but,  in  the  silence  which  followed,  she 
permitted  herself  to  look  up.  The 
judge  bore  a  scarred  and  hated  face — 
the  leering  one  into  which  the  bride  of 
La  Hyacinthe  haJI  hurled  the  drugged 
wine-glass. 

"You  have  another  name,  also.  I 
believe,"  he  said;  "it  is  that  of  'La 

Cracheuse/  " All  the  latent  blood  in  Cerise  boiled 
as  in  the  days  of  La  Hyacinthe.  She 
reached  up  quickly,  savagely,  and 
drew  her  nails  downward  across  his face. 

"A  parting  kiss,"  she  laughed 
shrilly,  "from  the  Bride  of  Lammer- 

moor. ' ' 

In  prison  Cerise  had  time  to  think 
over  her  ill-fated  life,  and  the  sum  of 
its  misfortunes  for  once  caused  her 
stout  heart  to  falter.  She  had  always 
borne  up  well,  she  thought,  fighting 
her  own  battles,  and  even  putting  the 
surplus  of  her  fire  into  others.  But 
now,  lielas!  life  held  nothing  in  store for  her. 

Once  having  made  up  her  mind, 
Cerise's  determination  to  make  away 
with  herself  would  not  be  stayed. 
She  took  to  her  pallet,  in  spite  of 
threat,  artifice  and  cajolery,  and  re- 

fused to  eat  the  prison  fare. 
The  thin   girl  became  thinner;   to 164 



AT    HER    TRIAL    CERISE    RECOGNIZES    THE    SCARRED    FACE    OF    DELORME 

her  pale  face  was  added  the  pallor  of 
the  prison  and  the  hopeless  heart ;  the 
corn-flower  blue  of  her  eyes  deepened 
to  the  violet  shadows  of  iris. 

She  grew  weak  to  the  danger-point, 
and  the  venerable  physician  was 

called  in.  "It's  a  case  for  the  good 
Cure — a  starving  heart  in  need  of 
food,"  he  said.  "I  can  do  nothing." But  he  sent  a  record  of  the  case  to  the 
Paris  prisons,  and  the  next  day  the 
strange  life  and  approaching  end  of 
Cerise  Vignol  flared  across  the  pages 
of  the  newspapers. 

Marcel  read  it,  with  a  sigh  of  bitter- 
ness, recalling  the  fur-lined  overcoat 

and  his  jeweled  fingers  in  the  days  of 

La  Hyacinthe's  vogue. 
But  Pierre,  the  remains  of  the  great 

Reaux — the  grizzled,  fat  player  of 
farce — read  it,  and  a  curious  mist 
gathered  on  his  window-pane,  which 
he  tried  to  rub  off,  but  found  had 
formed  across  his  eyes  instead. 

After  the  play,  he  did  not  eat 
heartily  as  usual,  but  sat  up  late,  with 
his  plump  hands  clasping  the  table 
and  his  eyes  staring  at  the  wall  as  tho 
seeing  a  mystical  film. 
At  daybreak  he  dashed  copious 

water  into  his  face   and  set   off  for 
165 

Neuilly.  The  pale  face  and  corn-flower 
eyes  had  stood  between  him  and  his 
vulgar  audience — had  stared  from  the 
pages  of  every  flaunting  news-sheet 
and  hung  like  a  luminous  portrait  on 
his  grimy  wall.  The  least  he  could 
do  was  to  see,  for  the  last  time,  the 
possessor  of  this  dogged  ghost. 

In  the  train  a  panic  took  hold  of 
him,  and  he  came  near  turning  back. 
Suppose  she  were  already  dead  and 
her  image  would  follow  him  always? 
Pierre,  the  maker  of  farces,  shivered 
at  the  thought. 

At  last  he  stood  timidly  by  her  pal- 
let. She  looked  up  and  smiled  at  him, 

and  he  realized  that  she  was  more 
beautiful  than  ever.  Her  skin  was 
clear  and  white,  like  young  lilies, 
and  her  wonderful  eyes  held  him 

speechless. 
"Pierre!"  she  said,  barely  above  a 

whisper,  yet  so  that  it  drowned  his 
ears. 

"Yes" — his  tongue  loosed  from  its 
paralysis — ' '  Pierre — the  idiot,  the 
fool,  the  wretch,  the  cheap  farceur — 

is  before  you!" "To  me  you  are  always  the  great 
Reaux,"  she  said — and  again  the 
scalding  tear  splashed  upon  her  hand. 
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(Continued  from  page  56) 
his  hearers  how  the  wealthy  girl  kept 
the  good-for-nothing  dredger.  Sud- 

denly did  the  dredger  seem  to  rise  be- 
fore the  lawyer.  Carson  gave  one  look 

of  terror,  then  fled  precipitately  out 
of  the  back  door.  He  stumbled,  and 
there  was  an  ominous  splash. 

Jack  was  the  first  to  jump  to  the 
rescue  and  the  one  to  work  the  hard- 

est, but  all  his  well-meant  efforts  were 
fruitless.  It  was  nearly  dusk  when 
they  located  the  body  and  brought  it 
into  the  saloon. 

That  night  a  great  jovial-faced 
moon  rose  out  of  the  sea.  Two  figures 
stood  black  against  the  brightness  of 
it,  and  the  golden  sheen  of  the  rip- 

pling waters  accentuated  the  solem- 
nity of  their  expressions. 

"And  even  now  that  that  man  is — 
is  drowned— I  seem  unhappier  than 
ever, "  the  woman  was  saying. 

"And,  when  you  leave  tomorrow, 
I  shall  be  unhappy,"  he  confessed. 
"Even  with  your  good  little  boat 

and  your  sea  and   ■  "  she  mourned. 
"Without  you,"  he  added. 
' '  But  it  was  I  who  brought  you  un- 

happiness, ' '  she  said,  a  little  startled. "Yes." 

' '  I  would  do  anything  in  the  world 

to  give  it  back  to  you  again,"  she  said impulsively. 

"Anything?"  he  asked  quickly. 
She  looked  into  his  moonlit  eyes 

for  the  merest  instant,  but  did  not 
answer — in  so  many  words. 

' '  Yera  ! "  he  cried  gladly. 

And  she  replied  in  the  new  voice 
that  should  ever  be  fresh  writ  in  the 
most  treasured  archives  of  his  heart : 
"Yes— Jack!" 
And  the  moon  continued  to  rise 

and  withdraw  out  of  their  way;  and 
the  lapping  water  turned  from  sobs 
into  laughter;  and  the  soft  night- 
wind  became  a  perfect  Eeolian  harp 
for  their  voices  as  they  sang: 

Oh,  my  mother's  the  Sea  and  my  kin  are the  Waves! 
Ho-ho! 

And  my  father's  the  Echo  that  dwells  in 
yon  caves! 

Ho!     Ho-ho! 
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(Continued  from  page  72) 
' '  The  hot  sun  at  noonday — the 
wolves  at  night — the  thirst  and 
hunger!      Father,    if   we    had 

gone  on  to  the  settlements   ' ' 
"God  is  great!"  said  the 

Jesuit,  gravely;  "God  never 
deserts  His  own." 
"Monoka  knew  that  you 

would  come,"  said  the  girl, 
softly.  One  weak  hand  went 

up  to  her  lover's  drawn  cheek. 
' '  Love  calls  with  a  loud  voice, ' ' 
she  murmured ;  ' '  the  eagle  flies 
to  his  mate,  the  waters  go  to 
the  valleys,  and  thou,  oh,  my 
Brave  One,  my  True  One — 
thou  comest  to  me   " 

"But  they  who  brought  you 
here — "  said  the  young  brave, 
very  coldly.  Rising,  he  put 
her  from  him  gently,  then 
turned  a  terrible  face  toward 

the  west.  "  They  shall  feel  the 
might  of  Asaban's  hand,  the 
hot  breath  of  his  anger;  they 
shall  call  upon  their  evil  gods 
in  vain;  there  shall  be  wailing 
of  women  and  death-pyres, 
where  Asaban's  vengeance  comes!" 

It  was  a  chant  of  hatred,  terrible 
to  hear.  But  the  Jesuit's  calm  face 
did  not  change.  When  he  spoke,  his 
voice  was  like  cool  waters  across  a 
flame. 

"Vengeance  belongs  to  the  Great 
Spirit,  and  to  Him  alone,  Asaban," 
he  said  quietly.  "Leave  your  blood- 
feud  in  His  hands.  For  you  there 
wait  Joy  and  Love  and  Life.  Think 
no  more  of  evil  things,  but  only  of  the 
maid.  Take  her  hand,  Asaban,  and 
look  at  me.  She  shall  go  back  with  us 
to  the  settlements,  and  the  fire  that 
flickers  before  your  tepee  shall  be  fed 

'GOD    NEVER    DESERTS    HIS    OWN 

by  her  and  warm  her  also  to  the  end- 

ing of  your  days." And  so,  hand  in  hand,  there  on  the 
hilltop,  with  only  the  winds  and  the 
sun  and  the  deep  sky  to  see,  Asaban 
and  Monoka  were  wedded.  The  look 
on  their  dark,  quivering  faces  was 
not  for  other  eyes  to  see.  Father 
John  left  them  on  the  hilltop  and 
went  down  into  the  valley,  to  wait 
their  coming,  on  his  knees. 

"For  them  joy  in  each  other — for 
me  joy  in  my  mission,"  he  murmured, 
lifting  patient  eyes  to  the  calm,  blue 

sky.  "God  be  praised  for  the  joy  He 

hath  given  His  sinful  world!'' 

I 



168 MOTION  PICTURE  MAGAZINE 

YOU  CAN  WRITE 
PHOTOPLAYS 

Manufacturers  are  paying  from  $25  to 
I500  for  them.  You  can  add  to  your 
weekly  income — you  may  become  fa- 

mous. We  have  shown  hundreds  how 

to  write — we  can  show  you.  Our  easy 
course  was  the  first  on  the  market,  and 
is  guaranteed  to  be  the  best  and  most 
successful.  You  can  learn,  not  merely 
how  to  write  plays,  but  how  to  write 

AND  SELL  THEM 
No  college  education  nor  great  literary 
training  required.  If  you  can  read,  write 
and  think  we  can  teach  you  all  the  rest. 

OUR  BOOK  IS  FREE 

Send  for  it  right  now,  before  you  forget. 

Associated  Motion  Picture  Schools 
(Established  1910) 

699  SHERIDAN  ROAD,  CHICAGO,  ILL. 

NEW  SCIENTIFIC 
WONDER "XRAY" 

CURIO 
DUIO  you  want. 

You  apparently  see 
thru  Clothes,  Wood, 
Stone,  any  object. 
See  Bones  in  Flesh, 

MARVEL  MFG.  CO.,  Bept.  S8,  New  Haven,  Conn. 

Don't  Grope  for  Words 
We  are  all  trying  to  SELL  something- 
it  may  be  brains,  or  automobiles,  or  soap 
—but  words  are  tlie  universal  medium  of 
exchange.  LEARN  TO  USE  THEM 
CORRECTLY— PROFITABLY.  Get  a 
command  of  English !  Spend  a  few  min- 

utes daily  with  Grenville  Kleiser's  Mail  Course  in  Practical 
English  and  Mental  Ef  iciency.  It  will  surely  teach  you  how  to 

Use  Good  English — and  Win 
Enlarge  your  Stock  of  Words—  Use  the  Right 
Word  in  the  Right  Place—  Write  Compelling 
Busir.css  Correspondence,  Stories,  Adver- 

tisements, Speeches— Become  an  Engaging 
Conversationalist— Enter  good  Society,  etc. 

Ask  for  free  particulars  to-day. We  send  them  by  mail.  No  agent  will  call. 
FUNK  &  WAGNALLS  COMPANY,  Dept.  59    NEW  YORK,  N  .Y. 

LEARN  TO  PITCH 
Lessons  by  "MATTY."  ED.  WALSH, 
"DOC"  WHITE,   WALTER  JOHN- 
SON,  "NAP"  RDCKER,  "SMOKY 
'JOE"  WOOD.    PITCH  THE  FADE-A- 
WAY,  SPITTER,  KNUCKLER,  SMOKE 
BALL,  etc.     Clearly  described  and 

Illustrated  by  66  Pictures.    Entire 
k  COURSE    OF    LESSONS    SENT 
» POSTPAID  for  SO  cents. 

J.  C.  CORN.  721  S.Dearborn  St.,  i)ept.  106,  Ghlc»fl0.ill« 

(Continued  from  page  163) 
without  cultivation,  education  and  appli- 

cation. We  are  born  with  them  all,  just 
as  we  are  embryo  photoplaywrights,  per- 

haps, in  our  cradles.  If  I  have  a  bent  for 
a  profession,  or  a  trade,  or  a  business, 
I  seek  out  an  apprenticeship,  or  a  college, 
or  an  office  where  I  may  cultivate  and 
develop  what  I  desire  to  perfect.  I  may 
learn  all  there  is  to  learn  in  my  books 
and  schools  and  yet  fail  or  attain  nothing 
more  than  mediocrity — ninety-nine  out 
of  a  hundred  in  every  pursuit  do.  All 
lawyers  are  not  Websters;  nor  clergymen, 
Phillips  Brooks;    nor  writers,  Dickens. 

But  why  should  photoplaywriting  or 
any  other  kind  of  writing  be  deplored 
as  a  teachable  art  or  science?  I  can 
teach  the  most  talented  student  strug- 

gling to  understand  this  very  new  science 
a  score  of  things  about  plot  and  technique 
and  effects  that  no  book  would  quite 
make  clear;  you  know  you  can  do  it. 
You  can  tell  an  earnest  student  more 
when  you  have  corrected  his  work  than 
the  dumb  book  can.  You  can  tell  him 
more  in  a  few  minutes  than  he  could  dig 
out  from  experience  unaided  in  maybe 
several  months. 

I  am  afraid  most  persons  criticising 
the  teaching  of  these  arts  confound  the 
terms  talent  and  cultivation  (or  develop- 

ment) with  science  and  art.  I  am  afraid, 
too,  that  your  arraignment  is  too  sweep- 

ing. You  possibly  mean  that  illiterates 
cannot  and  should  not  be  accepted  as 
students.  You  no  doubt  mean  that  per- 

sons who  do  not  know  an  art  themselves 
cannot  teach  others.  You  must  mean, 
too,  that  very  few  persons  are  teachers 
at  all,  no  matter  how  much  they  know 
of  a  subject.  Again,  you  mean  that 
teaching  that  is  not  personally  conducted 
— thru  correspondence  or  otherwise — is 
not  teaching  at  all.  I  agree  with  you 
heartily  on  all  these  points,  but  I  insist 
tliat  there  are  exceptions,  and  place  you 
at  the  head  of  the  list  of  the  capable  few. 

All  any  school,  for  any  specified  study, 
can  do  is  to  develop.  You  can  teach  any 
one  anything,  if  he  is  prepared  to  grasp 
the  subject  by  previous  cultivation,  but 
you  cant  teach  anybody  anything. 

Only  a  genius  can  learn  a  science  or  an 
art  by  seeing  or  hearing  the  finished 
product.  The  more  we  can  learn  from 
seeing  the  screened  drama,  the  poorer 
the  dramatist  must  have  been  to  let  us 
see  his  mechanics.  How,  then,  shall  we 
learn  the  inside  workings  of  the  photo- 

play? Not  one  person  in  three  can  teach 
himself  anything  from  a  book.  At  best 
it  is  an  arduous  process,  which  coupled 
with  brutal  and  continued  rejections  of 
scripts  will  extend  over  months,  maybe 
years.  Many  a  talented  person  has 
dropped  from  the  ranks  after  a  short 
fruitless  experience  of  this  kind. 

(Continued  on  page  170) 
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PRESERVING   THE   GREAT  WAR   FOR 
POSTERITY  BY   THE   MOVIES 

the  English  prisoners'  camp.  He 
was  not  worried  at  all  by  having  his 
enthusiasm  dampened.  As  calmly  as 
anything,  he  placed  his  Aeroscope 
movie  camera,  which  is  a  tripodless 

•  contrivance,  underneath  the  barrack 
gates.  Our  hero  used  a  stone  to  rest 
the  machine  in  an  upright  position. 
Lighting  a  cigaret,  he  sat  on  the 
camera  as  if  it  were  a  chair.  Then 

when  the  guards  accosted  him  he  of- 
fered each  a  cigaret  and  asked  them 

how  long  they  thought  the  war  would 
last.  With  their  vigilance  relaxed  in 
this  way,  they  did  not  notice  him 
turning  the  camera  crank  with  one 

hand,  with  wThich  he  recorded  a  squad 
of  soldiers  who  were  exercising  in  the 
barrack  yard. 

r  The  latest  country  to  come  into  line 
is  Russia,  which  has  conferred  the  re- 

sponsibility upon  Pathe  Freres.  Only 
Britain  and  Austria  now  remain  un- 
covered. 

Our  country,  in  seeking  permanent 
records  recently,  took  occasion  to  call 
in  all  illustrations  of  the  Civil  War. 

Thousands  of  aged-looking  photo- 
graphs were  sent  by  private  collec- 

tors, old  soldiers,  historical  societies, 
etc.  The  plan  succeeded  admirably, 

so  it  is  not  unlikely  that  the  Euro- 
pean powers  will  request  the  pro- 

ducers to  supply  a  copy  of  every  film 

after  the  war  has  ceased.  The  pro- 
ducers, fortunately,  always  preserve 

the  negative. 

The  credit,  however,  for  leading  the 
way  must  go  to  Uncle  Sam,  for  the 
Modern  Historic  Records  Association 

is  forming  a  complete  Moving  Picture 
panorama  of  the  war,  which  will  be 

shown  in  New  York  once  peace  is  ef- 
fected. Already  a  number  of  films 

have  been  acquired,  and  their  number 
is  being  constantly  added  to.  They 
are  arranged  in  logical  order,  and 
eventually  the  films  are  to  be  stored 

in  air-tight  vaults  so  that  they  will  be 
available  for  future  generations. 
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tone cuts  showing  exercises  that  will 

quickly  develop,  beautify  and  gain 
great  strength  in  your  shoulders,  arms 
and  hands,  without  any  apparatus. 

PROF.  ANTHONY  BARKER 
1390  Barkpr  Ruilding.    110    West    42nd    Sir 

■ 

! 
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30  Days  FREE  TRIAL 
and  freight  prepaid  on  the  new  1915  "RANGER" 
bicycle.     Write  at  once  and  get  our  big  catalog  and 
special  offers  before  buying. 

Marvelous  improvements.  Extraordinary  values  in 
our  1915  price  offers.  You  cannot  afford  to  buy  without 
getting  our  latest  propositions.  WRITE  TODAY. 

Boys,  be  a  "Rider  Agent"  and  make  Dig  money  tak- 
ing orders  for  bicycles  and  supplies.    Get  our  liberal 

terms  on  a  sample  to  introduce  the  new  "RANGER." 
Tires,  equipment,  sundries  and  everything  in  the  bicycle 

line  half  usual  prices.    Auto,  and  Motorcycle  Supplies. 

MEAD    CYCLE    CO.,     DEPT.  D- II 9,  CHICAGO 

BASEBALL  CURVER 
Fits  the  hand,  cannot  be  seen,  witn  it  you  can 
throw  Big  Wide  curves.  Also  our  illustrated 
booklet  telling  how  to  Pitch  all  kinds  of  curves. 
Boys,  gret  this  Base  Ball  curver  and  you  can  Fan 
'Em  as  fast  as  they  come  to  Bat,  BymaillOcts. 
3for25cts  and  big  catalog  of  300  Novelties. 

Be  our  Agent  in  your  town,  we  will  sell  you  a 
dozen  for  60  Cents. 

ARDEA  CO.  Desk  13  Stamford,  Conn, 

ffiH  TYPEWRITERS*^* 
Prices  $15.00  up.  SOLD  or  RENTED 

anywhere  at^toU  MANUFACTURERS' 
PRICES,  allowing  RENTAL  TO  APPLY 
ON  PRICE.  Free  Trial.  Installment 
payments  if  desired.  Writeforcatalo?52 

(WRITES  EMPORIUM.  34-36  W.  Lake  St.;  Cbicano 

WANTED 
FOR 

MOTION  PICTURE  ACTING 
People  for  all  characters.  Opportunity  for  talented  ama- 

teurs. If  you  want  to  become  a  photoplayer,  send  stamp 
for  full  particulars. 

Eastern  Booking  Offices,    Dept.  65,   Cambridge,   Mass. 

Send  a  Postal  for  our  New  No.  19  Bargain  List 
containing  startling  values  in 
Cameras,  Lenses  and  Photographic 
Supplies.  Imported  lea  and  Butcher 
Cameras.  Headquarters  for  Cyko 
Paper. 

Write  to-day  for  Free  Copy. 

New  York  Camera  Exchange 
105  Fulton  St.,  N.  Y. 

— Porto-PANAMA  Hats— 
COOL  AS  A  DROP  OF  DEW 

Hand-woven,  soft,  durable,  comfortable.  Good  as  the  South 
American  Panama  but  cooler,  lighter,  more  dressy.  Direct 
from  maker  to  you  $1.50  postpaid.  State  size  and  send 
money  order.  Money  refunded  if  you  are  not  perfectly 
satisfied.    Very  stylish  for  Ladies  this  year. 

MARTIN    LOPEZ    «fc    CO. 
P.  O.  Box  148-C45,  San  German,  Porto  Kico 

Reference:    Bank  de  Economias,  San  German. 

MOTION  PICTURE 
MAGAZINE 

A  Sales-Producing  Medium 

{Continued  from  page  168) 
I  am  with  you  in  whacking  the  frauds 

and  I  shake  your  hand  for  discourag- 
ing the  boobs,  for  there  is  one  born  every 

sixty  seconds.  I  am  with  you  in  any 
campaign  you  can  suggest  in  bawling  out 
the  quack  teachers  for  ailing  photoplay- 
wrights.  But  I  ask,  how  shall  we  learn 
authoritatively  and  honesty  an  art  that 
is  teachable? — and  heaven  knows  it  needs 
teachers  after  sitting  thru  the  average 
portrayal  of  an  evening!  And  there  are 
really  so  many  who  might  be  taught  and 
developed,  to  the  everlasting  credit  of  all 
concerned — especially  the  slowly  rising 
photodrama. 

Sincerely  and  cordially  yours, 
Henry  Albert   Phillips. 

P.  F.  Leahy,  of  San  Francisco,  Cal., 

has  "gone  into  things"  in  his  very 
interesting  letter.  He  likes,  and  he 
knows  why.  He  dislikes,  and  he 
knows  why.  All  who  read  will  profit 
by  candid  criticism  and  well-thought- 
out  opinions,  even  if  you  do  not  agree : 

It  seems  particularly  hard  to  me  to 
name  one  person  for  any  one  role,  be- 

cause each  and  every  actor  or  actress  has 
some  one  line  of  work  which  they  do  bet- 

ter than  any  other  one  line,  and  so  it  is 
difficult  to  classify,  as  I  have  done,  Tom 
Moore  as  leading  man,  when  there  is  no 
way  to  tell  what  kind  of  a  plot  would  fall 
to  his  lot  and  just  what  would  be  required 
of  him  as  the  leading  man  in  any  one  sce- 

nario. I  have  named  him  because  he  is  an 

adept  in  handling  the  semi-juvenile  leads 
in  modern  society  and  real  life  picture 
plays,  which  seem  to  be  in  the  majority 
now.  In  a  recent  Kalem  release,  the  name 

being  "The  Stowaway,"  if  my  mind  serves 
me  rightly,  he  depicted  the  scion  of  a 
noble  British  ♦family  who  had  stolen  pas- 

sage on  an  Atlantic  liner  to  reach  New 
York  and  escape  the  marriage  with  an 
American  heiress  which  was  to  be  thrust 
upon  him.  He  made  out  of  that  rather 
slender  plot  a  clever  comedy  that  was 
delicious.  His  expressions  when  hiding 
in  the  life-boat,  and  eating  his  stolen  loaf, 
were  works  of  art.  But  Tom  Moore  could 
never  handle  such  a  part  as  John  Storm, 

or  that  of  the  lead  in  "Samson,"  which William  Farnuin  made  perfect. 
I  hesitated  over  my  choice  for  leading 

lady,  being  half  inclined  to  write  Blanche 
Sweet's  name  in  place  of  that  of  Miss  Tal- 
madge.  However,  as  Miss  Talmadge  is 
almost  as  clever  a  character  woman  as  she 
is  young  girl  or  straight  lead,  I  finally 
chose  her.  And  then  (dont  smile,  please) 
Blanche  Sweet  does  wear  her  hair  so 
mussy  that  it  makes  me  nervous  for  fear 
it  will  tumble  down  and  spoil  a  scene,  and 
so  detracts  from  the  pleasure  I  would 
otherwise    feel    in    watching   her    on    the 
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WANT 
THESE 

Get  6  beautiful  Wm.  Roger  &  ton  AX  Silver  Spoons 
Arbutus  Pattern,  Without  Charge.  Simply  raise  club 
of  5  friends  or  relatives  to  place  order  for  $:?.00  each  of 
new  Fall  "STANTEX"  Dress  Goods— beautiful  wool 
suitings,  wash  fabrics,  fancy  waistings,  silks,  handker- 

chiefs, petticoats,  etc.  Advance  New  York  City  styles. 
Big  variety  samples  to 

from.     Low  prices 

AGENTS  AT  ONCE 
For  very  interesting 

"Representative's  Plan" Clean,  easy,  pe: 
business  ;  good 

lent 

— plus    "  Club Club  raising  ve 

pleasure.      Othe 
premiums  offere 

Plan." 

:h  plan  you 

STANDARD    DRESS    GOODS    CO. 
Ill  107th  St.,  BlXGHAMTON,  N.   Y. 

I  C*  DM  MOTION  PICTUREPLAY  WRITING 
LL  AKIl  BIG  DEMAND'noBIG  PRICES  PAID 

WOULDN'T  YOU  SPEND  50c  TO  EARN  $25.00  TO  $50.00? 
You  can  learn — it's  very  simple — no  literary  experience  neces- 

sary. «THE  PHOTOPLAY  WHITER,"  bv  Leona  Radnor  (writer 
for  the  MOTION  PICTURE  MAGAZINE),  gives  complete  in- 

structions and  advice.  Teaches  all  that  can  be  taught  on  the 
subject.  It  is  just  the  book  for  beginners.  Complete  as  the 
highest  priced   book.      Contains    model   scenario,  list   of  buyers, 

tells  what  they  want  and  how  to  reach  them.     Endorsed  bv  scenario  editor.--; 
Send  to-day— NOW— for  a  copy  and  start  earning  money.     PRICE  r.Oc. 
E.    RADNOR,    27   G    East    22d   Street,        New   York    City 

HOTEL   LABELS    FOR    YOUR    SUIT    CASE 

El 

screen.  Miss  Talinadge,  in  my  opinion,  is 
about  the  most  versatile  young  lady  ap- 

pearing in  screen  plays  today.  Her  beauty 
is  undeniable,  and  so  is  her  youth,  yet  she 
can  make  up  to  appear  a  hardened  woman 
of  the  world,  an  elderly  lady,  or  a  little 
schoolgirl,  and  she  does  each  of  them 
inimitably,  too. 

Van  Dyke  Brooke  and  Mrs.  Maurice  are 
two  perfect  old  people,  who  make  us  think 
of  our  own  mothers  or  fathers  in  the  ma- 

jority of  the  plays  in  which  they  appear. 
However.  Mr.  Brooke  can  make  a  splen- 

did villain,  too,  altho  far  be  it  from 

"Mother"  Maurice  ever  playing  anything 
but  what  must  be  her  own  sweet  self. 
Henry  Walthall  is  the  greatest  actor  on 

the  screen  .now,  yesterday,  or  in  the  fu- 
ture. It  seems  a  shame  that  a  man  so 

wonderfully  gifted  as  he  is  should  be  any- 
thing but  a  powerful  man  who  looks  more 

like  our  ideal  of  the  parts  he  plays  or 
could  play.  His  characterizations  are  al- 

ways perfect,  and  he  can  always  be  de- 
pended upon  to  give  a  smooth,  even 

performance  of  any  part  assigned  to  him. 
In  fact,  years  ago,  when  the  Biograph 
were  still  refusing  to  divulge  the  names 
of  their  players,  we  called  Mr.  Walthall 
"The  Coward,"  and  it  was  not  intended 
as  derogatory,  either,  but  was  because  of 
the  splendid  work  he  did  in  a  play  in 
which  he  was  cast  as  a  deserter  from  the 
Union  Army  during  the  Civil  War.  His 

best  later  work  was  in  Poe's  gruesome 
"Avenging  Conscience." 

Julia  Swayne  Gordon  would  be  better 
than  she  is  if  she  would  use  her  eyes  just 
a  little  less  noticeably  than  she  does. 
Also,  if  she  would  costume  her  roles  a 
little  more  in  keeping  with  the  part  she  is 
portraying.  They  usually  look  like  last 

year's  made  over,  which,  tho  no  disgrace, 
does  take  away  from  the  value  of  a 
picture. 

Sidney  Drew  is  usually  a  "scream,"  and 
has  it  all  over  Chaplin  or  Bunny  in  every 
way;  that  is,  when  he  stays  away  from 
the   slapsticks.     We   are   getting   alto- 

gether too  much  of  that  class  of  comedy 
from  the  Keystone  and  Biograph  farces. 

I  might  have  named  Mae  Marsh  as 
the  female  comedian  for  my  cast,  and 
am  even  yet  hesitating  about  it.  Her 
Apple-Pie  Mary  with  Robert  Harron 
in  "Home,  Sweet  Home,"  was  about 
the  quaintest,  most  pathetic  little  piece 
of  comedy  I  have  ever  seen.  But  her 

work  in  "The  Escape"  branded  her  as. 
something  more  than  a  comedienne. 

I  have  never  yet  seen  what  I  would 

call  a  "perfectly  beautiful"  woman,  but 
Clara  Kimball  Young,  with  her  im- 

mense eyes  and  lovely  hair,  comes 
as  near  to  it  as  possible  without  being 
the  ideal.  I  used  to  see  her  in  stock  in 
Seattle  years  ago  when  she  was  still 
Clara  Kimball,  and  not  Mrs.  Young. 

Can  there  be  a  better  villain  than  Mr. 

Crisp's  Bull   Magee  in   "The   Escape"? 
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SILVER  SPOONS? 

t  once  for  "  Club 

m m 
x  mailed  on  receipt  of  $1. 00.  AH  genuine 
labels  from  e\eiy  courrtrj  in  the  woikl  at  5  ci- 
labels.  JJo  orders  accepted  for  less  than  one  dc 
or  money  refunded. 

AMERICAN  LABEL  COMPANY, 

Canada  and  Jlexico, 

s,  not  fac-simile.  Foreign 
i  each.  Genuine  imported 
r.     Satisfaction  guaranteed 

Janesville,  Wisconsin 
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You  don't  have  to 
stop  dancing  to  start 
the  record  over  again 
when  you  use  a 

Rek-Rep 
(Record-Repeater) 

Put  a  Rek-Rep  on  your 
Victrola  and  dance  without 

interruption.  No  sudden  ' 

stopping  of  the  music — no  annoying  wait  while 
the  recorder  is  being  readjusted.  Over  and 

over  again  the  Rek-Rep  repeats  the  Fox 
Trot,  the  Maxixe,  the  Hesitation,  or  whatever 
record  you  may  have  on  the  machine.  And 
all  without  a  touch  from  you. 

Rek-Rep 
(Record-Repeater) 

The  Rek-Rep  (Record-Repeater)  is  a  simple  device 
that  can  be  placed  on  any  machine.  It  can  be  used  with 

any  sized  record — large  or  small — and  on  either  side  of 
the  record.  There  are  no  springs — no  troublesome 
joints  or  hinges.  A  child  can  adjust  it  in  a  second.  It 

will  last  as  long  as  the  machine  itself  and  cannot  pos- 
sibly injure  the  record  or  the  machine.         / 

SEND    ONLY    $2.00 

Send  today  for  the  Rek-Rep  (Record-Repeater). 
Know  the  joy  of  dancing  without  having  to  stop  and 
start  the  record  over  again.  Surprise  your  friends  by 
providing  for  their  pleasure  an  orchestra  that  plays  as  long 

as  they  command.  Send  $2.00  today — check,  money 
order,  stamps  or  registered  letter — and  the  Rek-Rep  will 
be  sent  you  prepaid.  If  you  are  not  more  than  delighted 
with  it  send  it  back  at  our  expense.  Your  money  will 
be  promptly  refunded.  Send  today  so  that  you  will  be 
ready  next  time  your  friends  drop  in. 

Write  to  us  for  complete  information  regarding  agencies 

Rek-Rep 
Room   1101  A,  456   Fourth  Avenue,  New  York  City 

Even  Rogers  Lytton,  that  arch-villain, 
could  not  have  played  the  part  as  did 
Donald  Crisp. 
Where  was  there  ever  a  more  clever 

little  actress  than  Mimi  Yvonne?  The 
small'part  she  took  in  the  Famous  Players 
Company's  "Clothes,"  and  the  lead  with 
E.  K.  Lincoln  in  "The  Littlest  Rebel," 
must  surely  have  placed  her  in  the  very 
front  rank  of  child  prodigies.  She  is  a 
consummate  actress. 

Harold  Lockwood  I  have  chosen  for  his 
fresh  boyishness  of  face  and  manner  and 
his  utter  lack  of  conceit  or  "stand-offish- 

ness." He  looks  more  human  than  the 
majority  of  leading  men,  and  he  is  hand- 

some in  his  own  big,  fresh  way. 
This  letter  is  dragging  itself-  out  aston- 

ishingly, but  there  are  just  a  few  more  re- 
marks I'd  like  to  make  before  closing.  I 

trust  your  patience  will  allow. 
I'd  like  to  follow  the  lead  of  others  and 

name  my  favorites  and  their  character- 
istic which  appeals  most  to  me,  or  which 

detracts  a  wee  bit  from  their  place  in 
my  esteem.     May  I?     Thank  you. 
Norma  Talmadge — Her  whole-hearted 

smile,  which  is  not  forced  to  show  dimples, 
nor  yet  is  it  a  smirk.    It  is  a  real  smile. 

William  Farnum — His  splendid  physique 
and  his  air  of  quiet  power  which  is  ap- 

parent in  all  his  roles.  Also  the  masterly 
swing  of  that  powerful  right  arm  of  his 
as  in  "Samson"  and  "The  Spoilers." 
Earle  Williams  —  His  innate  gentle- 

manly manner  and  air  of  quiet  reserve. 
Tom  Moore — His  ability  to  amuse  with 

only  the  expressions  of  his  face.  His 
awkwardness  (may  he  and  Miss  Joyce 
forgive). 

Lillian  Gish — The  characteristic  move- 
ment of  her  hands  and  the  sweet  expres- 

sion in  her  eyes,  altho  I  cannot  agree  with 
Belasco  as  to  her  beauty. 
Marguerite  Clark — Her  elfishness  and 

lack  of  self-consciousness.  Her  "little- 
girl"  head  of  hair,  and  her  cute  little 
ways,  more  entrancing  than  Mary  Pick- 
ford's  much-lauded  pout. 

Edith  Storey — Her  versatility  and  abil- 
ity to  play  almost  any  role  well.  Also  her 

splendid  horsemanship,  altho  we  see  none 
of  it  these  days. 
Marguerite  Courtot  —  Her  girlishness 

and  winsomeness.  Tho  not  beautiful,  she 

has  a  way  of  getting  at  one's  heartstrings. 
Mary  Fuller — Now,  I'm  about  to  make  a statement  which  will  cause  quite  a  furore, 

I'm  afraid,  but  I  do  not  like  her  work. 
She  appears,  along  with  Lillian  Walker 
and  a  few  others,  to  have  altogether  too 
good  an  opinion  of  herself  and  her  acting. 
Maurice  Costello  and  Bushman  are  other 
examples. 

Well,  I  find  that  I  could  go  on  'most  all 
day  at  this,  but  I  haven't  the  time,  and 
neither  have  you,  so  I'll  stop  now. 

Lindley  "W.  Hubbell,  157  Kenyon 
(Continued  on  page  174) 
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CLASSIFIED  ADVERTISING 
MR.  ADVERTISER: 

This  Department  is  intended  for  the  advertiser  desiring  to  tell  his  story  in  a  few 
words— his  message  will  be  far-reaching,  as  our  readers  study  carefully  the  advertisements 

in  this  Department.       Rate— $1.00    per    line.      Minimum  space  four  lines. 
FORMS  FOR  THE  AUGUST  ISSUE  CLOSE  JUNE  15th. 

AGENTS  WANTED 

AGENTS— Sed  Hoi  Summer  Sellers— Concentrated  Soft 
Drinks.  Just  add  water.  Delicious,  sparkling  Soft  Drinks  in  a 
minute — anywhere — any  time.  Always  ready  tor  the  family, 
picnics,  par.  ies.  socials,  etc.  Guaranteed  under  U.  S.  Pure  Food 
Laws.  Enormous  demand,  100$?  profit.  $6  to$12  aday  easy.  Big 
line,  over  250  popular  priced  household  necessities.  All  light- 

weight packages.  Agents  getting  rich,  your  chance.  Outfit 
Fcrnisbed  Fkee.  Don't  wait — secure  territory  now.  Act 
quick — just  a  postal — today.  American  Products  Co., 
2276  Third  Street,  Cincinnati.  O. 

AfiCklTC— Salarv  or  commission.  Greatest  seller  yet.  Every 
MUCH  I  0  user  pen  and  ink  buys  on  sight.  200  to  500  per  cent, 
profit.  One  agent's  sales  $620  in  six  days:  another  $32  in  two hours.  Monroe  Mfg.  Co.,  X-2-4,  I. a,  Crosse,  Wis. 

!*3.10    FOR    RELIABLE   MAJf   OB    WOMAN;    dis- 
tribute 2000  free  packages  Borax  Powder  with  Soaps,  etc.,  in 

vour  town.    No  monev  or  experience  needed. 

V,   WARD   CO.,     "-  214   Institute,   Chicago. 

Agents— 500  Per  Cent.  Profit.  Free  Sample  Gold  and  Silver  Sign 
Letters  for  store  fronts  and  office  windows.  Anyone  can  put 
on.  Big  demand  everywhere.  Write  today  for  liberal  offer  to 
agents.    Metallic  Letter  Co..  405  N.  Clark  St.,  Chicago,  U.  S.  A. 

AGEXTS-The  Biggest  Seller  Out,  Concentrated  Beer 
Tablets.  A  good  glass  of  Lager  Beer  for  everybody — every- 

where. Show  it — sell  them  all.  Strictly  legitimate.  Makes 
real  beer  just  by  adding  water.  Carry  right  in  your  pocket. 
Enormous  demand— immense  profits.  Full  particulars — Free. 
THE   AMBREW   CO.,    Sept.    214?,    Cincinnati,  O. 

WE  START  YOY  IV  BUSINESS,  furnishing  every- 
thing: men  and  women.  $30  to  $200  weekly  operating  our  "New 

System  Specialty  Candy  Factories.''  home  or  small  room  any- 
where: no  canvassing."  Opportunity  lifetime:  booklet  free. KAGSDALE   CO.,  Drawer  91,  East  Orange,   N.   J. 

Get  Cash  for  Names,  Information,  Ideas,  Formulas 
Turn  what  you  see,  hear  and  know  into  money.     Instructive 
Booklets  for  stamp.      Information  System,  490  Marietta,  Ohio 

FEMALE    HELP   WANTED 

JTDlTir  TO  A\T  WOMAX.  Beautiful  43-Piece 
*-  *V1L.JL.  Gold  Decorated  Dinner  Set  for  distributing 
onlv  3  doz.  Free  cakes  of  Complexion  Soap.  No  money  or  ex- 

perience needed.     V.  Tyrrell  Ward,  214  Institute  Place,  Chicago 

MOVING  PICTURE  ACTING. Great  demand  for 
plavers.  We  teach 

vou  by  mail  in  twelve  weeks.  Send  for  "  ITS  PLEASURE 
AND  PROFIT"  booklet.  It's  FREE.  Photoplay Training  Service,  699  Sun  Dldg.,  Detroit,  Mich. 

10-^.  ̂ -~   Make  Shields  at  home,  810  per ^—^^*       100;    no  canvassing  required. 
Send   stamped,  addressed  envelope  for  particulars. 
EUREKA  CO.,    Dent.    19,    KALAMAZOO,    MICH. 

PATENTS 

Wanted  Ideas 
Write  for  List  of  Inventions 
Wanted  by  manufacturers  and 
prizes  offered   for   inventions. 

Our  four  books  sent  free.    Patents  secured  or  Fee  Returned. 
VICTOR  J.  EVANS  &  CO.,    833F,  Washington.  D.  C. 

TELEGRAPHY 

Telegraphy  taught  in  the  shortest  possible  time.  The  0m- 
nigraph  automatic  teacher  sends  telegraph  messages  at  any 
speed  as  an  expert  operator  would.  5  styles,  $2  up.  Circular 
free.    Umnigraph  Mfg.  Co.,    Dept.  J..  39  Cortlandt  St.,  2i.  V. 

ELECTRIC  LIGHTING  PLANTS 

ELECTRIC  THEATRE,  HOME,  FARM  &  STORE  LIGHT  PLANTS; *  ■■  **  niw  yans  .  Power  Motors;  Lights;  Dynamos;  Engines; 
Relts:  Rells;  Boohs;  Storage  &  Medical  Batteries;  Rectifiers;  Telephones; 
Bicycle,  Carriage,  Fishing  &  Flash  Lights:  Massage,  Ozone  &  M.  P.  Machines 

MOTinM  PICTURE  THEATRE  COMPLETE  EQUIPMENTS  lor  l'ei- IYIVS  I  IWIl  manent  and  Traveling  SHOWS.    Write  Kow.   Catalog  3  els. 
OHIO   ELECTRIC    WORKS,  CLEVELAND.  O. 

HELP  WANTED 

GOVERNMENT  POSITIONS   PAY   BIG   MONEY. 
Examinations  everywhere  soon.  Get  prepared  by  former  United 
States  Civil  Service  Examiner.  64  page  booklet  free.  Write  to- 

day.   Patterson  Civil  Service  School,  Box  U0S,  Rochester,  N.Y. 

OTEK  l.l.OOO  MEN  and  WOMEN  WANTED  THIS 
YEA.R  FOR  GOVERNMENT  JOBS.  $65  to  $10(1 
month.  Vacations  with  pay.  No  layoffs.  Short  hours.  Com- 

mon education  sufficient.  "Pull  "  unnecessary.  Write  im- 
mediately for  free  list  positions  now  obtainable. 

Franklin  Institute,   Dep't  W-131,  Rochester,  N.  V. 

lNTED- Men  and  women  to  qualify  for  Government  posi- 
es.   Several  thousand  appointments  to  be  made  next  lew ~:-gs,  how  to  prepare, 

G-73,  Earl  Hopkins, 
lions.  Several  thousand  appointments  tu  ub  juuue  next  lew 
months.  Full  information  about  openings,  how  to  prepare, 
etc.,  free.  Write  immediately  for  booklet.  i_73  wai.1  nnnHn. 
Washington,  D.  C. 

TYPING  PHOTOPLAYS, 
STORIES.ETC. 

SCENARIOS  TYPEWRITTEN:    10c  a  page  including 
carbon  copy:  ̂ ATHAiN  NEWMANN,  1493  Broadway,  N.Y.City 

For  oO  Cents  I  will  typewrite  and  fully  revise  your  scenario, 
correcting  all  mistakes.  Manuscripts  of  any  kind  typed  25 
cents  per  thousand  words.  Detailed  Criticism  25  cents. 
DEXTEK  P.  HOWARD,  Eiterary  A.ss't,  11? 
Gertrude    Street,    Syracuse,    N.   Y. 

Photoplays  Typewritten  and  Corrected,  8c.  a  page  i 
eluding  carooncopy.    Salmon  Co.,  213  W.  125th  St.,  N.  V.  Ci 

Wa 
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RIDE  a  RANGER 
bicycle  and  know  you  have  the  best.  Buy  a  machine 
you  can  prove  before  accepting. 
DELIVERED  FREE  ON  APPROVAL  and  SO  days' 

trial.    No  expense  to  you  if  you  do  not  wish  to  keep  it. 
LOW  FACTORY  COST,  great  improvements  and 

values  never  before  equalled  in  our  1915  models, 
WRITE  TODAY  for  our  big  catalog  showing  our  com' 

plete  line  of  1915  bicycles.TIRES,  sundries  and  parts,  and 
learn  the  wonderful  new  offers  and  terms  we  will  give 

  .  Auto  and  Motorcycle  Supplies  at  factory  to  userpriceSo  Do 
not  buy  until  you  know  what  we  can  do  for  you. 
MEAD    CYCLE     CO.     DEPT.   D-119     CHICAGO 

—YOUR  FAVORITE  MOVIE  STAR — i 
ON    A    GERMAN    SILVER 

STICKPIN 
BEAUTIFULLY  FINISHED.      SOMETHING  TO   BE  PROUD   OF 

SEND  at  once— 20c.  postpaid.     Don't  DELAY 

SPRINGFIELD  SPECIALTY  GO. 25  East  Court  Street 
Springfield,  Mass. 

10  Cents  a  Day 

VURUTZER 
Mo  yarset  instrument  maton  j 

Pave  fnr  Thic  Rnrnpt  An  astounding  offer!  Only .10c rays  for  t  his  ̂ ornei  a  day  buy3  thi3  SUperb  Triple 
Silver  Plated  Lyric  Cornet.     FREE  TRIAL  before  you Silver decide 

Carrying  Case  tree 
with  this  superb 
triple  silverplated 
Lyric  Cornet. 

Free  Band  Catalog 
Write  for  our  big 
new  2  5  0  -  page 
Band  Catalog. 

Rock-bottom,  direct-from-tbe-manufacturer's  prices  on all  kinds  of  instrnmts.  Pay  for  them  at  the  rate  of  only 
a  few  cents  a  day.  Generous  allowance  for  old  Instru- 

ments. Free  Trial. We  supply  the  U. S.Gov't. Write  .now. 
THE  RUDOLPH  WURLITZER  CO.,    Dept.  B147 

4th  St..  Cincinnati.  Ohio  S.Wabash  Ave..  Cnicago 

TAKE  THE  MOVIES  HOME 
WITH   YOU 

Have  you  ever  thought  how  nice  it  would  be  to  have  good 
pictures  of  your  favorites?  If  so,  send  a  dime  for  five  of 
them  or  a  quarter  for  a  dozen  and  a  half  with  lists  of  over 
400  more.  100  for  $1.  Marguerite  Clark,  Arthur  Ashley, 
Charles  Chaplin  and  Chester  Conklin  in  their  funny 
clothes,  are  some  of  the  new  ones.  Eight  poses  of  Mary 
Pickford  and  actual  photographs,  size  8x10,  50c.  each  or 
$2.50  for  six,  of  almost  everybody  you  have  ever  seen  on 
the  screen.  Special— 450  all  different,  $3.50. 

PORTRAIT  CO.,  127  1st  Place,  Brooklyn,  N.  Y. 

The  Photoplay  Clearing  House 
Has  secured  the  entire  edition  of 

"On  Picture-Play  Writing/' 
by  James  Slevin,  the  well-known  playwright  of  Pathe  Freres. 
It  has  been  composed  specially  for  teaching  scenario  writing 
by  a  writer  connected  with  the  business  for  many  years. 
Artistic  binding  in  art  boards,  92  pages,  a  really  handsome 
and  valuable  book.  For  a  limited  time  we  will  supply  this 
instructive   and  authoritative  text-book  for  $1.00,  postpaid. 

Photoplay  Clearing   House 
175  Duf field  Street  Brooklyn,  N.  Y. 

NEW  SQUIRT  RING 
HERE  YOU  ARE  BOYS,  a  medallion  ring 

of  Sept.  Morn.  Everyone  will  see 
it  on  your  finger  and  try  to  get  a 
better  look.  Press  the  bulb,  con- 

cealed in  your  hand,  and  Miss  Sept. 
Morn  will  do  the  rest  by  squirting  a 

fine  stream  of  water  all  over  the  curious  one. 
Will  squirt  20  feet.    Greatest  joke  out  and 
brand  new.    By  mail  with  big  catalog  15  cts. 
FISHER  NOVELTY  CO.,  Dept.  34,  721  Sterling  Place,  Brooklyn,  N.Y. 

(Continued  from  page  172) 
Street,  Hartford,  Conn.,  thinks  that 
' '  f urrin ' '  players  are  being  neglected, 
photodramatieally,  at  least.  He  also 

has  a  grievance,  'twould  seem,  against our  estimable  censors: 

Why  is  it  that  so  many  of  the  foreign 
players  are  neglected?  I  quite  agree  with 
the  majority  that  the  foreign  comedies 
and  many  of  the  players  are  odious,  but, 

to  my  mind,  Anthony  Novell!*  of  "Quo 
Vadis?"  fame,  is  the  greatest  of  male 
photoplayers  in  the  world.  He  also  did 
remarkable  work  in  "Anthony  and  Cleo- 

patra," "Between  Savage  and  Tiger,"  and. 
more  recently,  in  "Julius  Caesar."  I  also think  that  Italia  Manzini,  who  was  Queen 

Sophonisba  in  "Cabiria,"  should  occupy  a 
high  place  in  the  realm  of  photoplays. 

One  more  point  before  I  close.  If  that 
prim  collection  of  antediluvian  old  maids, 
who  call  themselves  "The  National  Board 
of  Censors,"  would  stop  trying  to  ban  all 
that  is  interesting  in  all  the  best  photo- 

plays, and  instead  stop  some  of  those 
awful  "News  Pictorials,"  such  as  the 
Hearst-Selig,  Pathe,  Animated  and  Uni- 

versal, they  would  do  a  good  deed  for 
once  in  their  useless  existence. 

A.  K.  Pettit,  Dallas,  Texas,  has  a 
weird  and  wonderful  thought.  Can 
vou  imagine  it?  What  do  you  think 

of  it? 

I  read  in  the  March  issue  of  the  Mo- 
tion Picture  Magazine  an  article  apper- 

taining to  Mr.  Chaplin,  in  which  he  says, 
in  part,  "I  had  always  been  ambitious  to 
work  in  drama."  And  in  this  connection, 
since  Mr.  Chaplin  is  with  a  company  that 
does  produce  dramas,  why  not  give  him 
a  chance,  say  a  part  with  no  make-up,  one 
that  requires  a  full-dress? 

I  have  heard  many  fans  say  they  wish 
they  could  see  him  in  drama. 

Think  of  the  interest  it  would  create  if 
it  were  advertised  that  Mr.  Chaplin  would 
appear  in  some  deep  drama !  Packed 
houses.  I  believe. 

PRIZE   PHOTOPLAY    CONTEST 

More  Good  News  for  Prize- Winners 

$625  in  Prizes 

As  a  fitting  climax  to  our  Great  Artist Contest  of  last  year  we  inaugu- 
rated the  $100  Prize  Photoplay 

Contest,  in  which  the  great  artists  of 
photoplay  were  to  appear  in  prize  photo- 

plays especially  written  by  our  readers. 
Last  month  we  announced  the  distribu- 

tion of  $375,  and  we  herewith  award 

$250  additional.  $100  is  awarded  to  "A 
(Continued  on  page  176) 
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PHOTOPLAYWRIGHTS 

i  nni/T$£5WRmNG 
J|\  :$ ioo  You  c.an ■■  w  W  1 1  I  each     spare  time 

MOVING  PICTURE  PLAYS 
write  them.      Devote  all  or 

spare  time.      Constant  demand.       Pre- 
vious   experience,    literary    talent     or      Correspondence    COUrSe 

unnecessary,     Send  today  for  our  Free  Details  and  special  offer. 
M-P,  309  West  93rd  Street,  New  York  City. E-Z  SCENARIO  CO. 

WRITE  MOVING   PICTURE   PLAYS 
$50.00  each.     Devote  all  or  spare  time.     CORRESPONDENCE 
course  :not  required,   details  free. 
ATLAS  PUBLISHING  CO.,  395  Atlas  Bank  Bldg.,  Cincinnati,  O. 

SCENARIO  WRITERS  AND  AUTHORS,  LOOK 
For  $1.00  I  will  typewrite  and  correct  all  mistakes  in  your  scenario  with 
extra  carbon  copy  and  advice  to  whom  to  sell.  Manuscripts  of  any  kind  typed 

with  carbon  copy  30c  per  1,000  words.  Photoplay  instruction  booklets  :  "  How 
to  Write  a  Photoplay,"  ''Facts  and  Pointers,"  "Model  Scenario,"  "List  of 
Buyers,"  mailed  10c  in  coin  for  entire  set  postpaid.  Free  folder  on  request, 
l'istant  patrons  given  prompt  attention.  Trv  :  Old  Beliable 
PAUL  W.  RIEKER,    1921    Fairmount  Avenue,  Philadelphia,  Pa. 

Scenarios  Typewritten  and  fully  corrected,  10c  a  page,  in- 
cluding carbon  copy;  large  list  of  Producers  free.  Manuscripts 

of  any  kind  typed  -with  carbon,  25c  per  1000  words.  Prompt  and 
perfect  work.  VAN  SPECIALTY  CO., 215  W.  125th  St.,  N.Y.  City 

MOTION  PICTURE  PLATS  WMTED.  $25.00  to 
$200.00  paid  for  good  ideas.  Complete  instructions  furnished 
FREE  to  new  beginners.  Address  with  stamp,  Pyramid  Mo- 

tion Picture  Co.,  6L8  So.  Broadway,  Los  Angeles,  California. 

Have  You  Manuscripts  to  Sell? 
We  can  show  you  how  to  market  them  profitably.    !No  courses. 
Model  Photoplay  and  criticisms  free.    Write  immediately. 

3IANUSCRIPT"  SALES   CO. ,   500    Main,   Hazelhurst,    Pa. 

IF  YOU    WANT 
H.    E.    Hursh,    133   So. 

to  write  photoplays,  get 
my  Free  Otfer  at  once. 

Third   St.,  Harrisbnrg,   Pa. 

FOR  THE   LAME 

THE  PERFECTION  EXTENSION  SHOE  for  any  person 
with  one  short  limb.  No  more  unsightly  cork  soles,  irons, 
etc..  needed.  Worn  with  ready-made  shoes.  Shipped  on  trial. 
Write  for  booklet.    Henry  O.  Lotz,  313  Third  Ave.,  New  York 

OPPORTUNITIES 

FREE  FOK  SIX  MONTHS— MY  SPECIAL  OFFER 
to  introduce  my  magazine"IN  TESTING  FOK  PROFIT." 
It  is  worth  810  a  copy  to  anyone  who  has  been  getting  poorer 
while  the  rich,  richer.  It  demonstrates  the  REAL  earning 
power  of  money,  and  shows  how  anvone.  no  matter  how  poor, 
CAN  acquire  riches.  IXYESTOG  FOR  PROFIT  is 
the  only  progressive  financial  journal  published.  It  shows 
bow  8100  grows  to  $2,200.  Write  NOW  and  I'll  send  it  six months  free.  H.  E.  BARBEK,  463,  SO  W.  Jackson 
Blvd.,  Chicago. 

"REAL  FACTS  ABOUT  PHOTOPLAYING " 
reveals  true  status  of  picune  acting.  Don't  study  till  you 
read  this  booklet.  Send  10c  (coin)  to  cover  printing  and  post- 

age. Valuable  information  disclosed.  PRACTICAL  CO,, 
Box  31,  Station  ••!,"   New  York. 

PICTURE  THEATERS— Big  Profits.     We  have   several 
choice  houses,  any  part  of  U.  S. :  prices  $500  to  $100,000. 

PICTURE  THEATER  CLEARING  ASS'N, 
10  Ryder  Street,  Litchfield,  Illinois 

HOW  TO  OPERATE  A   MAIL   ORDER    BUSINESS 
30  big  profit  plans  and  year's  mailing  service  sent  for  10  cents. Mail   Dealers    Wholesale   House,   544   Franklin   Bldg.,  Chicago 

MALE  HELP  WANTED 

RAILWAY,    MAIL   AND    POSTAL    CLERKS. Examinations  soon;  over  2000  appointments  yearly.  Prepare at  home.  Write  for  our  Plan  No.  308  of  payment  after  appoint- ment. Philadelphia  Business  College.  Civil  Service  Depart- ment, Philadelphia,  Pa. 

BE   A.   DETECTIVE  ?ar»  $25  «> ■  '  ■*" ■*—— hmbmmmSS    $75   weekly, 
bee  tne  world  with  expenses  paid.    Write  Loraine  Detective 
System,  Inc.,  Dept.  308,  Boston,  Mass. 

WANTED— Railway  Mail  Clerks.  $75  month.  Examina- 
tions coming  everywhere.  Sample  questions  free.  Write  im- 

mediately.   Franklin  Institute,  Dep't  W-121,  Rochester,  N   Y 

MISCELLANEOUS 

"  Beautiful  Girls  in  Bewitching  Poses" Rare  imported  life  models,  hand-tinted,  "true  to  nature,"'  just 
the  kind  of  pictures  you  have  been  looking  for.  Send  Dime 
for  "nifty"  samples  and  illustrated  catalogue  of  '-Real 
Fascinating''  Books,  Pictures,  Novelties,  etc.  You'll  want more  after  seeing  samples.  Williams  Publishing  Co., 
T31-P   North    Dearborn   Street,   Chicago. 

WRITE 
SHORT  STORIES.  Earn  Big  Monev. 
Spare  time  or  regular  work.  S^nd  fcr 
free  booklet— tells  how.  United  Press 
Syndicate,   San  Francisco. 

Do  You  Want  to  Go  on  the  Stage?  %IS^t££?IZ*& money  in  it.  and  is  in  big  demand  everywhere.  I  will  teach  you 
how.    For  particulars  address  Box  902B.  Springfield,  Mass. 

Stunning    Art    Photos.      Kind   you'll   like.      "Genuine 
Pictures  '  of  girls  taken  from  "Real  Life."  Unobtainable  else- 

where. Set  of  i  for  25c.  or  10.  all  different,  50c.  You'll  WANT 
MORE.    Renzi-Rritt,  Box  11,  Stone  St.,  Newark,  N.  J. 

$2.40— The  -'Modern-'  Duplicator.  30  Days'  Free  Trial.— 32,846  Firms;  use  it 
to  make  50  to  75  duplicate  ("Made  in  U.S.A.")  copies  of  each  letter,  or  any., 

thing  written  -with  pen,  pencil  or  typewriter.  Booklet  Free.  Main  Ofti< ■'*>. 
J.    P.   DURKIN   &   REEVES    COMPANY,  339  Fifth  Ave.,  Pittsburgh.  Pa. 

50  Extrafine  Visiting  Cards  for  25c. 
Agents  wanted. 

THE    BOYAI    CARD 
A  paying  proposition. 
PRESS,    Waterbury,    Conn. 

MAGIC POCKET      TRICK     FREE 
Illustrated  Catalog  included,  send  6c  stamp. 

CO.,   Sta.  4,  249  W.  38th  St.,  New  York 

IWANTED 
Send  us  your  verses  or  melodies  today.    Experience  unnecessary.   ' Acceptance  for  publication  guaranteed  if  available.   Write  for  free  val- 

uable booklet.     MAKKS-GOLOSMITH  CO.,  Dept.    63,  Washington,  D.  C. 

SONG  W  R  I T  E  R  S  "Key  to  Success"  Free.  We  com- 
vjv^iin*  TTni  i  i_n^     p0se   and   f;icilitate  free  pub]i. 
cation  or  sale.  Submit  poems.  KNICKERBOCKER 
STUDIOS,    525    Gaiety    Ruilding,   New  York  City. 

Our  AITOTAKE  operates  any  camera  automatically, 
permitting  you  to  take  private  poses  of  yourself,  or  wifh 
friends  orfamiiy.  Allows  any  time  for  posing.  Guaranteed. 
State  model  of  camera.  Prepaid  $1.25  or  write  for  particulars. 
The  AITOTAKE  COMPANY,  MP  363,  Chicago,  IIJ. 

SEPTEMBER  MORN 
Beautifully  colored,  and  two  new  pictures  by  the  same  artist 
that  are  better  than  September  Morn.  The  three  pict  ures  for25©. 
Mack  Imp.  Co.,  609  7th  Ave.  So.,  Minneapolis,  Minn. 
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SPECIAL  OFFER 

Beautiful  hand-colored,  large  11x14 

photo  of  Charles  Chaplin  and  com- 
plete catalogue  of  all  Movie  favorites 

mailed  to  any  address  prepaid  for  25c. 

Another  Special  (for  one  month  only) 
is  our  22x28  composite  photo  on 
which  are  eighty-eight  (88)  of  the 
most  Popular  Movie  Favorites  for 

$1.00. 

SEND  STAMPS  OR  COIN  TO 

The  Wyanoak  Publishing  Co. 
144  West  52nd  Street,  New  York 

EXPERT  MANUSCRIPT  TYPEWRITING 
Scenarios,  short  stories,  plays,  essays,  and  technical 
manuscript  correctly  typed  and  returned  to  authors 
on  short  notice.  Over  10,000  MSS.  handled. 

Rate,  10  cents  per  typed  page,  with  carbon.  ::  :: 
PHOTOPLAY  CLEAR.ING  HOUSE 

175  Duf  field  Street,  Brooklyn,  IV.  Y. 

Typewriter  Sensation ! 
DOLLARS 
A     MONTH 

Buys  this  Genuine  Standard 

Model  2  Smith-Premier  Type- 
writer at  $71.20  less  than 

the  catalogue  price. 
This  is  absolutely  the  most  generous 

typewriter  offer  ever  made.  Do  not 
lent  a  machine  when  you  can  pay  $2.00 
a  month  and  own  one.  Think  of  it— 
Buying  a  $100.00  machine  for  $28.80. 
anything  like  this  been  attempted. 

Cash  price  $27.40.  Never  before 

Genuine  Standard  Model  No.  2 

SMITH    PREMIER 
Typewriter— Guaranteed— Free  Trial 

Perfect  machine,  standard  size,  standard  keyboai-d.  Comes  to  you  with 
everything  complete,  tools,  cover,  operating  instructions,  ribbon,  practice 
paper — nothing  extra  to  buy.  You  cannot  imagine  the  perfection  of  this 
beautiful  typewriter  until  you  have  seen  it.  I  will  send  it  to  you,  F.  O.  B. 
Chicago,  for  five  days'  free  trial.  It  will  sell  itself,  but  if  you  are  not  satisfied 
that  this  is  the  greatest  typewriter  you  ever  saw,  you  can  return  it  at  my 
expense.  You  won't  want  to  return  it  after  you  try  it — you  cannot  equal 
this  wonderful  value  anywhere. 

You  Take  No  Risk.    Put  In  Your  Order  Now 
When  the  typewriter  arrives,  deposit  with  the  express  agent  $8.80  and 

take  the  machine  for  five  days'  trial.  If  you  are  convinced  that  it  is  the  best 
typewriter  you  ever  saw,  keep  it  and  send  me  $2.00  a  month  until  our  bar- 

gain price  of  $28.80  is  paid.  If  you  don't  want  it,  return  it  to  the  express 
agent,  receive  your  $8.80  and  return  the  machine  to  me.  I  pay  the  return 
express  charges.  This  machine  is  guaranteed  just  as  if  you  paid  $100.00  for 
it.  It  is  standard.  Over  one  hundred  thousand  people  own  and  use  these 
typewriters  and  think  them  the  best  ever  manufactured. 

The  supply  at  this  price  is  very  limited,  the  price  will  prob- 
ably be  raised  when  next  advertisement  appears,  so  don't  delay. 

Tear  out  this  ad,  sign  name  and  address  on  margin— mail  to 
me— the  typewriter  will  be  shipped  promptly.  There  is  no  red  tape, 
I  employ  no  solicitors — no  collectors— no  chattel  mortgage.  It  is  simply 
understood  that  I  retain  title  to  the  machine  until  the  full  $28.80  is  paid. 
You  cannot  lose.  It  is  the  greatest  typewriter  opportunity  you  will  ever 
have.  Without  sending  any  money,  write  me  how  to  ship  you  this  type- writer for  tree  trial. 

HARRY   A.    SMITH,    806-231 N.    Fifth    Ave.,    Chicago 

The  Sabo  Painless  Hair  Remover 
Only  instrument  ever  devised  to  re- 

move superfluous  hair,  PERMANENT- 
LY AND  PAINLESSLY.  No  drugs. 

No  chemicals.  Entirely  automatic.  A 
$2  bill  brings  this  Parcel  Post,  with  money-back  guarantee.  Toilet  neces- 

sity. Descriptive  folder  and  information  FREE. 

SABO -MFG.  CO.,  3128  West  25th  Street,  Cleveland,  Ohio 

(HALF    SIZE) 

{Continued  from  page  174) 
Man's  Conscience,"  by  L.  W.  Moses, 
Shawnee,  Oklahoma.  The  Lubin  Com- 

pany has  accepted  this  powerful  and  un- 
usual photodrama  in  which  Crane  Wilbur 

will  shortly  be  starred.  Its  story  will 
appear  in  our  pages.  $100  is  awarded  to 
"When  Circumstances  Deceive,"  by 
Samuel  D.  Chubb,  2364  Eighty-third 
Street,  Brooklyn,  N.  Y.  The  Kalem  Com- 

pany will  feature  Marguerite  Courtot  in 
this  charming  light  drama,  and  we  will 
publish  its  story  in  a  coming  number, 
with  probably  a  changed  title.  $50  is 
awarded  to  "A  Mother  Heart  Awakened," 
by  Emma  C.  Cox,  435  Washington  Street, 
Peekskill,  N.  Y.  Ormi  Hawley,  the  tal- 

ented Lubin  star,  will  play  the  leading 
role  in  this  appealing  plea  to  motherhood. 
Its  story  will  soon  appear  in  our  pages. 

At  this  season  of  the  year  the  studios 
are  calling  in  their  companies,  and  de- 

cisions are  hard  to  arrive  at,  but  we  are 
assured  of  further  support  and  will  an- 

nounce additional  prizes  in  the  August number. 

A  complete  list  of  prize  photoplays  up 
to  date,  their  authors,  the  companies  pro- 

ducing them  and  the  stars  who  will  ap- 
pear in  them  is  as  follows: 

$100— "The  Prize  Story,"  by  John  S. 
Kelly — Vitagraph — Edith  Storey  and  An- 

tonio Moreno.  $100— "The  Moth  and  the 
Candle,"  by  Mrs.  Edward  Pels — Edison — 
Gertrude  McCoy  and  Augustus  Phillips. 
$100 — "A  Man's  Conscience,"  by  L.  W. 
Moses — Lubin — Crane  Wilbur.  $100 — 
"When  Circumstances  Deceive,"  by  S.  D. 
Chubb — Kalem — Marguerite  Courtot.  $50 
— "Commandeered,"  by  Anne  S.  O'Neill — 
Essanay.  $50 — "A  Mother  Heart  Awak- 

ened," by  Emma  C.  Cox — Lubin — Ormi 
Hawley.  $50 — "The  Danse  de  Abandon," 
by  Ida  M.  Sharp — Vitagraph — Edith 
Storey  and  Antonio  Moreno.  $25— "Old 
Steve,"  by  Margaret  T.  Cronin — Univer- 

sal— King  Baggot.  $25 — "The  Awakening 
of  Don  Morgan,"  by  H.  A.  Farnham — 
Universal— Mary  Fuller.  $25— "The 
Stolen  Will,"  by  W.  T.  Allen— Grandin— Ethel  Grandin. 

LIMERICK   CONTEST 

The  light-hearted  Irishman  who  in- vented the  original  limerick  did 
not  realize  what  a  deadly  mis- 

sile he  had  fashioned.  It's  the  neatest 
little  package  of  rhyming  words  we 
know  of  for  hurling  bouquets  or 
bombs  at  an  innocent  person.  Last 
month  we  offered  to  distribute  $10.00, 
in  prizes  of  $5.00,  $3.00,  $1.00,  and 
$1.00  each  for  the  four  best  limericks 
praising  or  poking  fun  at  photoplays 
or  players.  You  may  have  your  shot 

(Continued  on  page  178) 
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COINS,  STAMPS 

BUFFALO  NICKELS  gJ^&SfficJS 
pennies,  certain  kinds.    Highest  prices  paid  for  all  old  coins. 
Send  10c  for  coin  catalog  and  particulars.    Cleans  $  to  you. 
JOXES,  The   Coin  Dealer,    Dept.    333,    Newton,    111. 

$$— OLD  COINS  WANTED- $$ $4. 25  each  paid  for  IT.  S.  Flying  Eagle  Cents  dated  1S56.  $2  to  $600  paid  for 
huudreds  of  old  coins  dated  before  1S93.  Send  TEX  cents  at  once  for  New 
Illustrated  Coin  Value  Book,  4x7.  Get  posted — it  mav  mean  vour  good  fortune. 
C.  F.  CXAKKJE  &  CO.,  Coin  Dealers,  Box  99,  Le  Roy,  y.  Y. 

So©  Paid  for  Dollar  18T3  S.  Mint;  S3  for  1904  Proof 
Dollars  ;  ST  for  ISoo  Quarters,  no  arrows,  etc.  Watch  your 

change.  Many  valuable  coins  circulating.  Get  posted.  It'may mean  large  profits  to  you.  Send  only  ie  for  Large  Illus.  Coin  Cir- 
cular.     Send  to  Numismatic  Bank,  Dept.  48,  Fort  Worth,  Texas 

fi  4  OTT  T*  A  TTI   **or  cancelled  postage  stamps.  I  buy V-ti-O-ix  lAii/  tixe  common  1  and  2c  stamps  Parcel Post,  and  3. 4.  5.  tf,  8. 10c.  Special  Delivery  and  other  kinds.  Send 
10c.  for  Price  Li  st.  Yes,  I  buy  coins  also.  A.  Scott,  Cohoes,  IS . Y. 

TOILET  PREPARATIONS 

SI PEBFLUOUS  HAIR  ~ "T Sg^ft 
stroyed  by  the  use  of  "EXPELO."  Will  not  injure  the  most 
delicate  skin,  and  has  no  offensive  odor.  By  mail  $2.  Trial 
Sample  sent  for  10  cents  coin  or  stamps.  POTTER  RESEARCH 
LABORATORY.  47  Pearsall  Avenue.  Lvnbrook.  N.  Y. 

SONG   POEMS 

rWANTED 
Send  us  your  verses  or  melodies  today.  Experience  unnecessary. 
Acceptance  for  publication  guaranteed  if  available.  Write  for  free  val- 

uable booklet.     MARKS-GOLDSMITH  CO,  Dept.    34,  Washington,  D.  C. 

"Key  to  Success,"   sent  EREE. 
We  cumpose  music  and  facilitate  free 

of ̂ our^work^   Submit  poems. ~     STTTDIOS 
New  York.  City 

SONG  WRITERS 
publication  or  sa KMCKEKBOCKEK 
536  Gaiety  Building 

BOX'T  PUBLISH  ANYTHING  before  you  have  read 
my  new  52-page  booklet:    "Manual  of  Sougvrriting,  Com- 

posing and  Publishing."      It  will  give  you  lots  of  honest 
advice  and  save  you  money.     Special  introductory  price  25c. 
H.  A.  Saner,  Musical  Director,  135  E.  34th  St,,  N.Y. 

SONGWRITERS IF    YOU    WANT    TO 
  SELL   

your  song-poems  to  a  reliable  publisher,  send  10c  for  my  book- 
let entitled,  "Song  Facts  by  a  Song  "Writer,"  which  gives valuable  advice  and  information  and  explains  my  wonderful 

offer.    Send  poems  for  free  criticism, 
Jas.  A.  Brennan,  Studio  228  Tremont  St.,    Boston,  Mass. 

Want  Your  Songs  Published  Free?  Send  them  in.  We'll  write 
the  music  and  advertise  them  for  sale  to  reliable  music  pub- 

lishers. NATIONAL  MANUSCRIPT  SALES  COMPANY,  606 
Theatrical  Exchange  Building,  Broadway  &  40th,  New  York. 

OUR  ADVERTISERS  ARE  RELIABLE 
If  you  see  it  advertised  in  this  magazine  you  can  rely  upon  it. 

No  publisher  can  safely  guarantee  the  advertisements  that  appear  in  his  publication,  but  he  can  so  guard  his  columns  that 
his  readers  are  practically  insured  against  loss  thru  misrepresentation. 

The  Motion  Picture  Magazine  accepts  no  advertising  of  a  questionable  or  objectionable  nature.  Every  advertisement 
appearing  in  its  pages  is  accepted  and  published  with  full  confidence  in  the  reliability  of  the  advertiser,  and  in  his  ability  and 
intention  to  do  as  he  represents. 

The  Motion  Picture  Magazine  does  not  want,  and  will  not  accept,  any  other  kind  of  advertising,  and  it  will  thank  its 
readers  for  any  information  regarding  any  of  its  advertisers  who  do  not  live  up  to  their  representations. 

Charles  Chaplin's  Portrait  FREE 
CJTo  acquaint  our  readers  with  a  new  style 

portrait  which  we  are  about  to  offer  to  subscrib- 
ers, we  will  mail  anyone  who  orders  a  copy  of  any 

back  issue  of  the  "Motion  Picture  Magazine" 
for  year  1 9 1  5,  at  1  5  cents,  a  large  photo-etching 
of  Charles  Chaplin,  FREE. 

^  This  photo-etching  is  mounted  on  an  elegant  dark-colored 
folder  after  the  style  now  so  popular  with  photograph  studios 

and  is  just  the  portrait  of  this  world-famous  comedian  that 
you  would  prize  for  room  or  den 
decoration. 

Be  sure  to  use  this  coupon  in  ordering 

Motion  Picture  Magazine 
175  Duffield  Street,  Brooklyn,  N.  Y. 

COUPON 

For  the  enclosed  1 5  cents,  kindly  send  me 

a  copy  of  the  "Motion  Picture  Magazine"  for   also  portrait  of  Charles  Chaplin. 

Name . . 

Address. 

When    answering    advertisements    kindly  mention   MOTION   TICTUKE   MAGAZINE. 
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%A  A  MONTH ^  *  Buys  This  Visible 

OLIVER  Typewriter 
Unusual  offer.     We    are 
selling  the  famous  Oliver  ■ 

I  No.5  at  a  greatly  reduced  ̂  
>rice.     You  save  $44.00. 
We  have  no  salesmen, 
o     commissions,      no 

branch  houses.    All  this 
extrasaving  is  yours.  We 
give  youa  FREE  TRIAL 
first,  before  you  pay  us  a 
cent! 
PKEE  Trial 
Nothing  Down ! 

'if  you  decide  to  keep  it, 
send  us  as  low  as  $4  per 
month.  This  is  the  stand- 

Oliver,  fresh  from  the  factory,  "with  all  the  Oliverfeatures — 
visible    writing,    marginal   release,  i  universal   keyboard,    etc. 
'tbuy  till  you  have  seen  our  Free  Trial  Offer  and  remarkably 

price.    Write  us  now,  before  you  forget  it.  (305) 
TYPEWRITERS  DISTRIBUTING  SYNDICATE 

1510-50E  Wabash  Ave.,  Chicago 

Who  Are  Your  Film  Favorites  ? 
20  photos  of  your  favorite  Motion  Pic- 

ture Stars  on  postcards  for  25c  or  50 
for  50c.  8x10  photographs  40c.  50 
beautiful  colored  postcard  photos  of 
prominent  players  50c.  Set  is  made 
up  and  cannot  be  selected.  The  finest 
set  out.  You  can  obtain  this  fine  set 
absolutely  free.  Write  for  full  par- ticulars. 
PHOTO  STARS  PORTRAIT  CO.,  Dept.  C,  Anderson,  Indiana 

BE      A      BANKER 
Splendid  opportunities.  Pleasant  work,  short  hours,  all 
holidays  off,  yearly  vacation  with  pay,  good  salary.  Learn 
at  home.     Diploma  in  six  months.     Catalog  free. 

EDGAR    G.    ALCORN,    PRES. 

AMERICAN  SCHOOL  OF  BANKING,  153  McLene  Building,  Columbus,  Ohio 

LEARN 
PHOTOPLAY 

ACTING 
SELDOM  is  there  offered  .such  an  exceptional  future  in  any  profession, 

as  is  now  found  in  the  photoplay  field.  Film  producing  companies 
are  eager  to  secure  players,  who  have  special  training  in  this 

work — they  must  have  them  and  stand  ready  to  pay  large  salaries  to 
the  trained  players.  Yet  they  cannot  get  them,  for  few  have  the 
proper  training. 

You  may  be  exceptionally  well  equipped  to  undertake  this  fascina- 
ting and  profitable  work.  Still  you  lack  the  training  the  producing 

companies  insist  upon. 
We  instruct  in  the  art  of  photoplay  acting  in  all  its  branches.  The 

supremacy  of  our  course  of  instruction  under  personal  supervision  of 

Mme.  Olga   Luise  Wernbruck 
is  well-known  and  undisputed.     Select  surroundings,  where  refinement 
and  comfort  prevail. 

Send  25c  in  stamps  or  coin  for  booklet, 
explaining  our  institution. 

INSTRUCTION  COURSE  BY  MAIL 
including 

PHOTOPLAY   WRITING 

International  Photoplay  Studio 
and  Dramatic  School 

55  West  76th  Street,  m  ».  New  York  City 

(Continued  from  page  176) 
until  June  30th.  Concoct  several,  if 
you  feel  inclined.  We  reserve  the 
right  to  publish  any  of  them,  and  are 
herewith  hurling  a  few  of  the  ad- 

vance guard  at  you.  Address  them  to 
"Limerick  Editor,  175  Duffield  Street. 

Brooklyn,  N.  Y." 
THE  COMEBACK. 

He  was  bitterly  hostile  to  plays, 
Also  thoroly  "sot"  in  his  ways, 

Till  he  saw  Lillian  Walker; 

Then  he  yelled,  "What  a  corker!" At  the  movies  he  now  spends  his  days. 
Washington,  D.  C.       Arthur  Lenox. 

I  envy  Francis  Bushman;  yes,  that's  true! 
Not  because  he's  young  and  handsome,  too, 

Nor  yet  because  he's  strong; 
But  just  because  I  long 

To  hug  the  beauteous  Beverly,  I  do! 
St.  Louis,  Mo.  Ann  Bell. 

There  is  a  young  lady  from  Lynn 
Whose  face  bears  one  constant  grin; 

She  goes  to  the  play 
At  least  once  a  day, 

When  she  sees  Mabel  Normand's  within. 
Wash'gt'n,  D.  C.    Mrs.  J.  J.  O'Connell. 

FIRED. 

A  leading  man  for  movies  was  hired, 
But  kissing  homely  girls  made  him  tired; 

He  would  kiss  all  the  "peaches," But  not  those  with  poor  features, 
So,  of  course,  later  on  he  got  fired. 

Brockton,  Mass.        Ottie  E.  Colburn. 

Who  told  the  reporter  in  an  interview 
That  he  wished  he  was  built  like  Sidney Drew; 

Then,  if  caught  in  tight  places,  he  could 
wiggle  thru? Roscoe  Arbuckle. 

Syracuse,  N.  Y.  Thelma  Browne. 

There  is  a  slim  lady  named  Finch, 

Who  is  all  skin  and  bones,  it's  a  cinch; 
But  I'll  bet  a  week's  pay, 
Whatever  you  say, 

She'll  always  get  by  in  a  pinch. 
Little  Rock,  Ark.      Nelly  A.  Shelton. 

JIMMY  CRUZE. 

As  an  actor  "Old  Jimmy's"  a  "pro"; 
In  the  "Mystery"  he's  the  candy  beau; 

But  the  folks  here  all  wonder, 
And  me,  too,  by  thunder, 

Why  the  Kaiser  he  dont  marry  Flo? 
Lloydminster,  Sask.    R.  W.  Tuckwell. 

HOBART    BOSWORTH    IN    "THE    SEA 

WOLF." 

There  was  an  old  sailor  named  Hobart 

Who  didn't  go  oft  to  the  cupboard; 
With  a  snarl  and  a  frown 
He  knocked  them  all  down, 

And    he    banged    all    the    tars    till    they 
blubbered. 

Phillipsburg,  N.  J.         E.  E.  Jenkins. 
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BUT    WE'LL    GET    HIM   YET,    IF    HE 'S    ALIVE  ! "       ( SCENE    FROM    "iN    THE 

DAYS  OF  FAMINE,"  PAGE   64.) 

GREAT  CAST  CONTEST 
Conducted  by  the    MOTION   PICTURE   MAGAZINE,  175  Duf field  Street,  Brooklyn,  N.  Y. 

I,  the  undersigned,  desire  to  cast  ten  votes  each  for  the  following  players  for  the  parts  indicated ; 

I.  Leading  Man   

2.  Leading  Woman   

3.  Old  Gentleman   

4.  Old  Lady   

5.  Character  Man   

6.  Character   Woman   

7.  Comedian  (Male)   

8.  Comedian  (Female)   

9.  Handsome  Young  Man   

10.  Beautiful  Young  Woman   

11.  Villain   

12.  Child   

Name  of  Voter   „- 

Address  of  Voter   

When    answering    advertisement-,    kindly   mention   MOTION   PICTURE   MAGAZINE. 



180 MOTION  PICTURE  MAGAZINE 

The 

Fascinating  Sin 

€]An  unusual  and  unusually  strong  novel  by  George  P. 

Dillenback,  author  of  "The  Mills  of  the  Gods,"  "The  Price 

for  Folly,"  etc. 

^1  The  scene  of  the  book  is  laid  in  France.  Mignon,  a  beau- 

tiful French  peasant  girl,  left,  thru  remarkable  circumstances, 

without  the  protection  of  a  father  or  mother,  goes,  with  her 

grandpere,  to  the  great  French  metropolis,  marries  a  wealthy 

but  elderly  country  gentleman,  is  introduced  by  his  niece  to 

the  gaieties  of  Paris,  and  —  but  you  should  read  the  book. 

^  One  of  the  most  interesting  and  powerful  novels  of  the  year. 

Out  July  1st.  Order  through  your  dealer  or  direct. 

Price  $1.25,  net. 

M.  P.  Publishing  Company 
175  Duf field  Street,  Brooklyn,  N.  Y. 
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/^J  NE  hundred  years  ago  she  went  to  Napoleon  on  a  delicate  and  humiliating ^S  mission.  A  clever  woman,  a  beautiful  woman  was  Louise  of  Prussia. 
Had  she  accomplished  her  mission  that  night,  the  history  of  Europe  would  be 
different  today. 

Beneath  the  surface  of  the  mighty  war  now  going  on  are  the  secret,  twisted 
threads  of  intrigue  and  passions  of  200  years. 

To  understand  the  fearful  upheaval  in  Europe  you  must  know  that  hidden 
history  of  Europe  frankly  told  in  imperishable  form  in 

Library  of  Historical  Romances 
By  Louise  Muhlbach 

The  Hidden  Threads  of  Europe's  History  and  Romance 
Louise  Muhlbach  was  one  of  the  greatest  historical 

novelists  that  ever  lived.  Her  husband  was  a  famous 
professor  of  history.  From  his  knowledge  and  her 
wonderful  pen  she  wove  the  big  facts  of  history  into 
romances  that  have  been  breathlessly  read  by  two 
generations.  They  have  been  translated  into  ten 
languages — they  have  been  read  and  re-read  by  mil- 

lions of  people.  For  this  woman  got  to  the  inner 
heart  of  those  men  and  women  at  the  heads  of  ar- 

mies and  on  thrones  as  no  historian  could. 
Read  the  strange  story  of  Frederick  the  Great,  the 

man  who  made  the  German  people  and  yet  who  loved 
best   all  things   French. 

Read  of  the  Empress  Josephine,  of  Marie  Antoinette 

and  Napoleon,  and  of  Hortense  B'eauharnais,  a  simple girl  who  became  a  sad  queen.  And  further  back  in 
the  history  of  Europe  see  the  beginnings  of  the 
reigning  houses  of  today;  read  of  Prince  Eugene 
(that  Gallant  Knight) ;  read  of  Talleyrand  and  Will- 

iam of  Orange  and  of  thousands  of  men  and  women 
who  until  now  have  been  mere  historical  figures  to 

you. 

Here  are  more  than  10,000  pages  of  fascinating 
romance,  that. you'll  read  because  you  want  to — here you  learn  history  in  such  fashion  that  you  will 
never  forget  it. 

8 
The  History  of  8  Nations 

These   books  have  never  been  offered  before  except  by  mail  to  restricted  lists.     To  increase  our  list  of 
book  buyers  we  offer  them  to  you  now  at  reduced  prices.     Send  the  coupon  for  these  volumes.    Learn 

Ibc  history  of  Germany,  France,  Belgium,  England,  Russia,  Switzerland,  Austria,  Holland  during       ./' their  great  epoch-making  times.     Thtse  are  the  titles: 
1.  Napoleon  and  the  Queen  of       8.  Joseph  II  and  His  Court  16.  Andreas  Hofer 
Prussia  9.  Frederick  the  Great  and  His  Court     17.  Mohammed  Ali  and  His  House         S^  «.K.  Caldwell 

2.  The  Empress  Josephine  10.  Frederick  the  Great  and  His  Family  18.  Henry  VIII  and  His  Court         y^  &  Company 
373  Fourth  A  v.,  N.T. 

Napoleon  and  Blucher  11.  Berlin  and  Sans  Souci 
4.  Queen  Hortense  12.  Goethe  and  Schiller 
5.  Marie  Antoinette  and  Her  Son  13.  The  Merchant  of  Berlin 
6.  Prince  Eugene  and  His  Times  14.  Louise  of  Prussia  and  Her  Times 
7.  The  Daughter  of  an  Empress  15.  Old  Fritz  and  the  New  Era 

19.  Youth  of  the  Great Elector 
20.  Reign  of  the  Great 

Elector 
p.'ii'l 

Please  send  me,  express 
tor     examination,     one 

20  Volumes  Free  on  Approval 
Send  the  coupon  only — no  money — and   we   will  send   you  the 
entire  set  all  charges  prepaid — for  examination.     If  they're 
not  satisfactory — send  them  back  at  our  expense.     But      S^  Name 
send  now — so  you  can  really  see  what  the  war  is  about.  y^ /^     Address 

W.  K.  CALDWELL*  Co.,  373  Fourth  Ave.,  R'ewTork 

t — .„.     *„,.      cAaiiniiutiuii.     one 

t«i£mPl&te  sct-  Munlbach's  His- 

toncal  Romances,  20  vols..  Com- 

-        binat.on    Art   Cloth    Binding,     'if  the 

SI  oo  w>?hVin,8$actory>  J    wilf  send  y"u 

JI.W  within  10   days   and   $2.00   a  month 
for  *11  months.     If  the  books  are  not  Satis- factory, I  will  return  them  within  10  days  at  yow 

*  For  rich,  beautiful  3-4  Morocco  binding  change  11  months  to  14. 
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Also  Big  Cash  Prizes,  Given  Purposely 
to  Induce  New  Writers,  With  New  Ideas, 
to  Take  Up  thisWork  and  Help  Meet  Big  Demand 
INVESTIGATE  this  opportunity  to   make  money 

in  spare  time  at  home.      If  you  attend  the  movies  you  know  the 
kind  of  ideas  wanted.  One  of  your'  'happy  thoughts"  has  as  good  a  chance 

of  winning  a  big  cash  prize  as    anybody's.      It's   IDEAS  that   count,    not 
previous  experience  or  education.     Beginners,  if  they  possess  imagination, 
are  wanted  and  encouraged.     Write  for  free  particulars. 

This  Book  Is  Free  To  You 
Simply  mail  me  the  coupon  below  and  I  will  gladly  send  you  full 

particulars  about  the  cash  prizes  now  being  offered,  as  well  as  my  free  book  g 
explaining  my  method  of  teaching  the  writing  of  photoplays. 

Learn  At  Home  In  Spare  Time 
The  winner  of  a  recent  #1000  prize  contest  was  practically  a  \ 

beginner.  Not  necessarily  any  more  talented  than  you.  You  have  doubtless 
been  to  moving  picture  shows  and  seen  photoplays  which 
yon  yourself  could  easily  improve  on.  With  30,000  theatres 
changing  program  daily,  and  with  the  supply  of  photo- 

plays from  Europe  cut  off,  the  demand  for  new  ideas  has  be- 
come tremendous.  The  American  producers  are  making 

every  effort  to  interest  new  writers  in  this  work  by  offering 
prizes.    The  Chicago  Daily  News  says : 

How  To 
Write 

Photoplays 

^ 

by 

Elbert  Moore 
femer  Scenario  Editor  et  eae 
of  World's  lergest  composite. a 

Money  considerations  are  almost  negligible  factors  among 
the  "movie"  manufacturers  in  their  endeavor  to  outstrip  each other  in  the  film  race.  Not  many  years  ago  $25  was  considered 
the  high  water  mark  for  a  single  reel  scenario,  and  today  Carl 
Laemmle,  president  of  the  Universal  Film  Company,casually  re- 

marks that  he  is  considering  a  proposition  to  produce  a  senea 
of  fifty-two  single  reel  plays,  each  scenario  of  which  will  cost 
bis  concern  $1,000." 

$l,000_for  a  single  reel  scenario!    A  scenario  is 
5  the  technical  skill  to  put  it  into  photo- 
eel  scenario  averages  from  three  to  ten  type- 

simply  an  Idea,  plus  the  technical  skill  to  put  it  into  photo- 

gle  ree" 
,  after  proper  time  spent  in  thought  and  pre 

aration,    be    written    out    in    less    than      an    hour's   time.     Have 

play  form.    A  singl 
written  pages,  and  could,  after  proper  time  spent  in  thought  and  prep- 

you  Ideas  as  good  or  better  than  those  you  see  in  the  theatres?   If  so, 
write  to  me  and  I  will  teach  you  how  to  put  them  into  proper  form. 

FREE  COUPON 
ELBERT  MOORE,  Box  772  mf,  Chicago 

Send  free  booklet,  "How  to  Write  Photoplays"  and  all facts  about  guarantee  and  cash  prize  offers. 

Xame. 

Address. 

•tird-a- 

I  Guarantee  $10  for  Your  First  Photoplay 

So  great  is  the  demand  that  I  am  able  to 
guarantee  you  at  least  $10  for  the  first  photoplay 

you  write  by  my  method.  This  means  you.  I  be- 
lieve that  every  person  with  sufficient  imagination  and 

intelligence  to  be  interested  in  this  advertisement  should 
possess  material  for  at  least  one  successful  photoplay.  And 
in  order  to  make  it  worth  your  while  to  write  to  me  I  make 
you  this  remarkable  guarantee.  Many  persons  should  be 
able  to  write  as  much  as  one  successful  photoplay  each 
week.  Such  a  record  is  by  no  means  uncommon,  and 
those  who  are  doing  this  can  earn  from  $100  to  $300  a 
month  simply  for  spare  time  work  done  in  their  own  home. 
Writing  photoplays  enables  those  who  lack  the  experience 
necessary  for  writing  novels  and  stage  plays  to  express  the 
strong  and  original  ideas  which  many  of  them  possess. 

Save  $5  By  Acting  Now 
I  show  you  how  to  turn  your  ideas  into  cor- 

rect photoplay  form  by  a  simple,  easy  method  which' 
is  endorsed  by  successful  scenario  writers,  and  by  executives1 
of  producing  companies.  As  former  Scenario  Editor  of 
one  of  the  largest  companies,  I  speak  with  authority.  Use 
the  coupon  to  obtain  the  free  booklet  and  full  particulars. 
If  you  act  at  once  you  will  obtain  the  benefit  of  a  $5  reduc- 

tion which  I  am  now  allowing  for  advertising  purposes,  to 
those  who  will  start  taking  my  lessons  within  20  days. 
This  cuts  the  cost  to  very  low  figures.  Do  not  throw 
away  $5  by  delaying,  when  it  costs  nothing  to  investigate. 

Use  free  coupon  at  once,  before 
you  turn  the  page. 

ELBERT    MOORE    (scenari™Edltor 
)  ,S5»  Chicago 

When    answering    advertisements    kindly    mention  MOTION  PICTURE  MAGAZINE. 
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BECOME 
A- SUBSCRIBER 

KEEP  IN  TOUCH  WITH 

THE  BEST  PICTURE  PLAYERS 
I  AND   STORIES 

$1°°  A  YEAR  IN  ADVANCE 
Address  Publicity  Department  VITAGRAPH  CO  OF  AMERICA 

BROOKLYN     NEW  YORK 
When   answering   advertisements    kindly   mention  MOTION   PICTURE   MAGAZINE. 
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J  The  Wonderful  THIN-PAPER  \ 

Booklovers  Shakespeare 
SELLS    FOR    LESS    THAN    EVER    BEFORE 

One  slender  volume,  of  exactly  the  same  size  and  thickness,  replaces 

every  two  of  the  original  edition.  The  thin  paper  has  every  advantage 
of  the  old  style  paper  but  not  the  cumbersome  weight  and  bulk.  Reading 

and  wearing  qualities  are  better  than  ever.  Best  of  all,  this  wonderful 

paper,  expressly  made  for  this  edition,  neither  tears  nor  wrinkles  easily. 

Twenty  sumptuous  volumes,  bound  in  soft,  rich  red 
leather  and  gold  stamped,  make  up  this  first  Thin  Paper 
Edition.  There  are  7,000  pages,  40  magnificent  full  page 
color  plates  and  hundreds  of  rare  old  wood  cuts. 

Shakespeare's  Every  Written  Word 
is  included  in  this  justly  famous  Booklovers.  Although  unexptirgated, 
every  hidden  meaning  and  obscure  word  is  explained.  This  makes  the 
Booklovers  as  interestinsr  to  read  as  a  novel. 

Twenty 
De  Luxe 
Flexible 
Leather 
Volumes 

This  popular  Thanhouser 
player,  a  Booklovers  owner, 

derives  inspiration  and  recrea- 
tion from  the  plays  of  the 

"  Bard  of  Avon." 

For  every  purpose  the  Booklovers  Edition  is  best.  Notes,  commentaries,  glossaries,  topical 
index,  life,  etc.  (which  are  contained  in  710  other  edition),  are  the  work  of  famous  scholars  and  so 
clear  that  all  enjoy  them. 

Knowledge  of  the  rare  value  of  this  thin  paper 
Booklovers  Shakespeare  makes  us  offer  to  send 
you  the  entire  set,  20  volumes,  charges  prepaid. 

For  Free  Inspection 

Your  name  and  address  on  the  coupon  are  all  ive 

ask  until  you  see  the  set  and  decide  for  your- 

self .    If  you  don't  like  the  books  we  ex- 

Af  '^w       pect  their  return  at  our  expense.     If 
you  do  like  the  set,  just  send  us 

One    Dollar.       The   balance 

may    be    paid    in    easy 
monthly  payments. 

rSITEKSITY 
SOCIETY 

York 

>eml.  prepaid,  for   my  ex- 
amination,    the    Booklovers 

Shakespeare,      twenty        vol 
;ther  at  your 

pecial  price    of   $29.50,        If  satisfac- 
tory, I  shall  pay    you    $1.00  within    five 

days  and  S2.00  each   month  until   bal 
is    paid,    otherwise,    I    shall    notify    you    and 
hold    them   subject   to   your   orde: 
prepaid,    tha     $8.00     Art   Portfolio   which   I   a 
retain  without  cost  if  I  keep  the  books. 

yame. . 

Address 
I  If  you  wish  cloth  binding  change  $29.50  to  $19.50) 

Sixteen  Picture  Art  Portfolio  FREE 

Pi-esented  absolutely  free  to  early  purchasers  of 
this  Limited  Edition.  This  magnificent  Art 
Portfolio  consists  of  sixteen  Shakespearean 
Gravure  Plates,  size  g}£xi2\£  inches.  They 
will  beautify  any  home  and  would  cost  $8.00 

in  any  art  shop.  With  the  Booklovers  Shake- 
speare as  a  cornerstone  and  these  wonderful 

pictures  for  decorations,  you  w.ll  have  the 
foundation  of  a  7-eal  library.  Do  not  neglect 
the  chance.  You  run  no  risk.  You  should 

know  Shakespeare  as  only  the  Booklovers  will 
acquaint  you  with  him.    Send  the  coupon  today. 

The  University  Society 
46-60  EAST  23rd  STREET,  NEW  YORK 

When    answering    advertisements    kindly   mention    MOTION   PICTURE   MAGAZINE. 



Anastigmatic 
and 

Autographic 

$27.12 

The  New  3^  KODAK 
Has  the  autographic  feature  whereby  you  can  date  and  title  your 

films  at  the  time  of  exposure,  is  fitted  with  the  new  Kodak  Anastigmat 

f.7.7  lens — a  lens  that  leaves  nothing  to  be  desired  in  definition  (sharp- 
ness) and  flatness  of  field  and  has  more  speed  than  even  the  best  of 

the  Rapid  Rectilinear  lenses. 

The  shutter  is  the  Kodak  Ball  Bearing  with  instantaneous  speeds 
of  1/25,  1/50  and  1/100  of  a  second  and  of  course  the  usual  time  and 

"bulb"  actions.     High  grade  in  every  detail. 

No.  3A  Autographic  Kodak,  pictures  3K  x  5%,  Kodak  Anastigmat  lens  f.7.7. 

Do.,  with  Rapid  Rectilinear  lens,   
$27.50 
22.50 

Catalogue  frvp  at  y<»ir  dealer's,  or  by  mail. 

EASTMAN  KODAK  CO.,  Rochester,  N.  Y.,  The  Kodak  City. 

THE    WILLIAM    G.    HEWITT   PEESS,    61-67    NAVY    ST.,    BROOKLYN,    N.    Y 



Copyright  U.  S.  A.  1915.  by 
The  B.V.D.  Company. 

"You  Rascal,  It's  B.V.D.  That  Keeps  You  Cool!" 
"  V^ou've  been  strutting  around  the  house,  bragging:  'How 

X  Cool  I  Am' — now  I  know  the  reason — caught  with  the 
goods.    You  can't  get  ahead  of  your  Dad,  though — ha!   ha! 
Pm    wearing    B.V.D.,    too.       I've   got   it   on  right   now. 

'Mother  got  mine  for  me  the  other  day  at  Brown' s. 
You  bet,  she  knows  how  to  buy.  Always  gets  what 

she  asks  for,  and,  Boy,  I  haven't  felt  so  cool  and  com- 
fortable in  all  my  life.  Doesn'  t  bind  or  chafe — lets 

the  air  in — seems  to  keep  your  pores  open — launders 

as  white  and  soft  as  a  handkerchief — simply  great." 

On   every    B.V.  D.    Undergarment 

This  Red  Woven  Label 
sewed 

B.V  D 
BEST.RETAIL  TRADE  > 

{Trade  Mark  Reg.    U.  S.  Pat.   Off.  &  Foreign  Countries) 

Firmly  insist  upon  seeing  the  B.V.  D.  Red  Woven 
Label,  and  firmly  refuse  to  take  any  Athletic 

Underwear  without  it.  Then  you'll  get  properly 
cut,    correctly   made,  long- service    underwear. 

B.V.D.  Union  Suits  (Pat.  U.  S.  A.  4-30-07)  SI, 00,  SI. 50,  S2.00. 
S3.00andS5.O0  the  Suit.  B.V.D.  Coat  Cut  Undershirts  and 
Knee  Length  Drawers,  50c,  75c.  SI. 00  and  SI.  50  the   Garment. 

The  B.V.  D.  Company,  NewYork. 
London  Selling  Agency:  66,  Aldermanbury,  E*  C. 
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